Pictures by Lisa Tanner.

Paul
Simon
dates

AUL SIMON'S London ||

concerts, exclusively
revealed by MM a fort-
night ago, have been
confirmed with three
dates at the Hammer-
smith Odeon on No-
vember 6, 7 and 8. Tick-
ets go on sale during the
week beginning Sep-
tember 22 with prices
fixed at £8.50, £7, £6 and
£4.50.

These will be his first UK
concerts for five years. They
follow the release of his
new album ‘‘One-Trick
Pony"”, the soundtrack from
Simon’s new movie of the
same name co-starring Rip
Torn.

No details of the line-up
have yet been released, but
it is widely expected that
the touring band will in-
clude the nucleus of Si-
mon’s recording line-up.
Eric Gale, Richard Tee,
Steve Gadd, Joe Beck and
Hugh McCracken.

September 13, 1980

HE new-look Yes arrived in New York

last week — and earmed an ecstatic
reception. Former Buggles men Geoff
Downes (below) and Trevor Horn {bottom
right}) joined with longstanding Yes
musicians Chris Squire (above), Steve
Howe (top right) and Alan White (centre
right) in performing old favourites like
“Yours Is No Disgrace” and “Starship
Trooper” plus material from the new
“Drama” album — which rises to No 1 in
the MM chart this week. Full report, and
interviews, from Patrick Humphries at Ma-
dison Square Gardens on pages 14and 15.

Stonk
and
bravado

AKING a year away

from any job is a risky
business. Yet that's
exactly what lan Dury
has been doing. Now
with new member Wilko
Johnson a complete
Blockhead and a new al-
bum due at the end of
November, lan plus bas-
sist Norman Watt-Roy
reveal the trouble and
strife behind the making
of “Do It Yourself” and
the philosophy of their
new single “'I Want To Be
Straight”.

They also talk about any-
thing and everything
from success, politics,
theatye and the departure of
Chas Jankel to the “stonk
and bravado”, as Dury calls
it, of their new songs.

Paulo Hewitt donned his
New Boots And Panties and
grabbed a lift to the Top Of
The Pops studio to hear all

pages 24 and 25.
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“GET PLANNE®

We've put together a sort of Survival Kit
for Students.

While you're at college, it could mean the
difference between staying afloat and drown-
ing in a sea of money troubles. This, briefly, is
how it works.

Barclaycard.

Ifyou're over 18, we'll offer you a Barclay-
card the day you get your Local Education
Authority grant.

You can use it to guarantee any cheque
you write for as much as £50.

Oryoucanuseitasacreditcardand simply
sign for the things you buy. With clever timing,
you can hold off paying for them for up to eight
weeks, without paying a penny of interest.

AWord InThe Right Ear.

Every Barclays branch near a college has
a Student Business Officer, more or less your
own age.

He or she is there to do the worrying on
your account. He'll give your landlady a refer-
ence, chase your grant cheque if it’s late, even
lend you a small sum until it comes.

Borrow £100 WhenYou Need It.

As soon as you get your LEA. grant,
we'll give you a Guaranteed £100 Overdraft
Certificate.

Then ifyour grant cheque runs out before
the term does, you can hand this over to your
Student Business Officer.

He'lHend you up to £100 at a special rate
of interest. No questions asked.

Instant Cash.

We also give you a Barclaybank card.

Take it to any Barclays branch with a
Barclaybank machine outside and you can
draw money from your cheque account 24
hours a day, 7days a week.

Good Planning.

A Budget Planner is a booklet we design-
ed for you to write down your income against
your expenses.

You don't have to use it. But it can be use-
ful to warn you of the thin times during the
year when you may need an overdraft to tide
you over.

Free Banking.

As long as you stay in credit, cheques,
statements and standing orders are all free.
This applies even if you take advantage of the
Guaranteed Overdraft offer.

WhenYou Graduate. 5

When you leave, you may need the
deposit on a flat, a season ticket, new clothes.
We'll lend you up to £500 to helpyou find your

feet. Once again, at a special interest rate.

If youd like to open an account or want
more information, call in at any branch of
Barclays or post the coupon.

-3 *Please send me a copy of your booklet, ‘Start:'ngj
College. Our Survival Kit for Students! |
*Iwould like to open an account and have all Barclays |
facilities waiting for me at the nearest brancht to my |
college. Please complete both home and college details. |
Surname (Mr/Miss) 5 e
{BLOCK C APTIALS)

Forenames in full

Home address

|
I
[
|
|
l
I
|
[
I

Telephone
Ishali be studying at
(NAME & ADDRISS OF COLLEGE OR UNIVERSITY )
Course
Start Date Length of Course

mM2

|
[
Residential Address at College (if known) ; I
|
!

DUNTT USETHIS COUTON IS TH AN 14 A SBEFORE YOI ARRIVE ATCOLITC I
®EWILLANDYON THE BRANTH ADL BEEORE YOU R NTART DATH
DILETE I SOT REOUTRS |

Pavt to John Lawson, Bandaps Bank Ltd,,
Juson House, 1 St Pauls Churchyard, S S Y: W 1003 2N 423
Lhmdnrn FCAM BIH



Straits
now a

trio
DIRE Strans are now werking
a3 2 tno following Dave Knopfl-
er's deciwon to gquit the band a
third of the way through
recerding ther new dlbum,
wic’s devision to leave fol-
lowed bt keenness to pursue
his own path as a songwriter
and producer, and production
looks like his first task since
leaving Mark Knurﬂer, Pick
Withers and John llisley.

Dire Strats plan no perma-
nent replacement, but wili aug-
ment wath a guitarist and key-
board player when the band
gocs out on the road.

“The new album, produced by
Junmy Iovine, is planned for
release 1 lare October, and ties
in with the start of a world tour
that comes to Britamn in about
theee months.

Wonder-
ful
October

STEVIE Wonder, who added a
surprie charity benefit convert
st the end of his week at Wemb-
Icy Arcna this week, » aiming
for an early Ostober relese for
hw naw album.

Wonder asked promoter Ber-
rie Marshall to arrange a concert
10 rawe funds for the Save The
Children Fund, and precceds
(rom the piy at Hammersmith
Qdeun on Monday this week
witl v 10 maintaining the Lam-
beth Playbus for the next year.

The new Wonder album,
**Hotter Than July”,  ncd-up
for release on October 3, al-
though 1t 18 still possible delays
may put 1t back.

XTC album

XT(_ relcase. their new album,

on Frnday this
mx and then prepare for their
first British concerts for nearly a

veur.
The five shows st at Dun-
caster Rotters on October 7, fol-

Hemel Hempstead Pavilion (10}
and London Lyceum (12).

A full British concert tour is
being organised for December
~ details will follow shortly.

Collins dates

JUDY Collins has lined up
dates for a September‘October
tour of Britain, opening at the
London Festiva! Hal on Sep-
tember 29.

The tour continues at Hemel
Hempstcad Pavilion on
tember 30, Dublin  Stadium

(5), Croydon quﬁeld
Hzlls(7) Reading Hexagon (9)
and Birmungham Town Hall
10).

Bands
Squared

BANDS including Roxy Music,
Talking Heads, XTC, Lou
Reed, Gary Numan and the
Pretenders are set to appear on
the soundtrack of the new
Robert Sugwood movie “Times
Square”

The movie, which follows
Stigwood’s previous film -
soundtrack ventures, “Saturday
Night Fever” and “'Grease”, 15
based on the story of two young
runaways ioosc in New York's
Times Square jungleland.

Other acts lined up for the
soundirack, which will be re-
leased both as a scries of singles
and as & double album, include
Joe Jackson, the Cure, the Ra-
moncs, the Ruts and Patci
Smuth. The album will be re-
leased 1n October with the film
following 1 December.

Tourists sign

THE Tourists have signed to
RCA Records at the end of a
nine-month legal wrangle with

Called “Don 't Say I Told You
$0”, it’s taken fmm their forth-
coming llbum. ‘Luminous
Basement”, which is released
next mondh.

The band surt a UK tour
next Friday in Newcastle.

invelved in" a

THE Boomtown Rats are currently
haggling row with their
record company that looks like delaying
the release of their next album, “Bongo

The dispute between the Rats and Pho-
nogram Records centres on a dispute over
the payment of royalties, the record com-
pany's accounting procedures and general
areas of group control and direction.

According to the Rats, the dispute looks
like delaying the releasc of the new album,
planted for October November.

Manager Fachtna O'Kelly said that as
well as difficultics over the Rats not

Phonogram

The album was produced by TonyVis-

—Rats’ royalty row

wanting to get immersed in the record -
tourirecord syndrome, “'there are also very
maior problems over the paymeat of royal-
ties and accounting procedures whi
could, if not resolved, lead to lity

Bob Geldof weighed in:
been and continue to be decidedly dodgy
between us and them. But from our car- T
liest days in Dublin we learned to be sclf-  ris’ “Wipeou
sufficient; we've paid for the recording of
the album, we own the tapes and they
won't get them until we're happy.” At
press time no comment was available from

(rom

tion. "
“Things have
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, and appears to have switched titles.
_‘Golden Showers™

to “‘Bongo

¢ Rats have

also mcludcd a Gcldof-rcvlscd “Under My
Thumb"”, plus a cover version of the Surfa-

The Rats are plansing a British tour for
carly January, and they iatend to go ahead
with the dates whether or not the dispute
with Phonogram is resolved and the album
has come out.

Bob Geldof

OPENING TIME
FOR ROCKPILE

.ROCKPILE are about to release their official debut

album — “Seconds Of Pleasure”
formation.
The band - Nick Lowe

(bass), Dave Edmunds (gui-
tar), Billy Bremner (guitar}
and Terry Williams (drums)
— are sciung off on a
nationwide tour to coincide
with the release of the album,
which marks Edmunds’
official accession to the ranks
of Rockpile and F-Beat after
years with Swansong.

The album features seven
ongml Rockpile compasi-
tions, and first pressings will
include a special limited edi-
tion EP, *“Nick Lowe And
Dave Edmunds Sing The
Everly Brothers™.

Tracks on the album will
inctude: “‘Sugar Couldn’t Be
Bought”,'*“Now And Al-
ways”, “Knife And Fork™,
‘Oh What A Thrill’’,
“Teacher Teacher”, ‘‘Pet
You And Hold You”, “Fine
Fine Fine”, “Play That Fast
“Fool Too Long”,
‘When 1 Write The
Book™ and “Wrong Way”.

“Wrohg Wav” is released
as a single on Friday in a pic-
ture sleeve with “Now And
Always” as the B-side.

~ five ycars after their

This will be Rockpile’s first
tour since January, and it in-
cludes two lunchtime ap|
ances in London. Tncke(
prices will be confirmed next
week.

Amernican band Gary My-
rick and the Figures are
supporting on the tour, mak-
ing their first appearances in
this_country.

The tour opens at Glasgow
Tiifanies on October 12, with
following dates at Edinburgh
Tiffanies (13), Newcastle
University (14), Manchester
University (16}, Lancaster
University (17), Leeds Uni-
versity (18}, Stoke on Trent
Victoria Hall (193, Shefficld
Polytechnic (21), Guildford
Civic Hall (23), Norwich Uni-
versity of East Anglia (24),
Loughborough Umiversity
4251, London Hammersmith
Palais (26 lunchtime),
Brighton Top Rank (26 —
evening), London School of
Economics (29 — lunchtime),

iff University (30) and
Oxford Polytechnic (31), with
one November date at Lon-
don Queen Mary’s College on
November 1.

Crusaders in UK

through

THE Crusaders return to
Britain for a tour 1n October,
following the release of their
new um “Rhapsody And
Blues”. They will be backed by
a full occhestra at their Royal
Albert Hall performance.

The tour opens at Bi
ham Qdeon on October 6, mlh
following dates at Oxford New
Theare (7), Bristol Hippo-
drome (8), London Roval Al
bert Hall (9, London Hammer-
smith Odeon (103, Manchester

October

Apollo (11) and Newcastle City
Hall (12).

Tickets are available this
week from box offices and the
usual agencies. Prices outside
London range from £3 to £4.50,
at the Royal Albert Hall from £2
1o £6.50, and at the Hammer-
smith_Odeon from £2 to £5.

MCA Records are rush-re-
Icasing the new solo album by
Wilton Felder, “Inherit The
Wind", feaunng Bobby Wo-
mack on vocals on some tracks,
to comaide with the tour.

Alvin’s new band

ALVIN Lcc has put together a new band that starts s Briush tour at the
end of the month 1o tic 1n with the releaze of a new album.

The Alvin Lee Band is now Lee (guitar, vocals), Mickey Feat tbass,
vocals), Steve Gould (guitar, vocals) and Tom (‘nmplon (drums», and
they start a European tour in Yugoslavia on Friday this weck.

The tour reaches Britain at the end of the month with Bath Pavilion

an September 30, followed by Bi
Blackburn King

Rank {Oxtober 11,

rmungham Top
George's Hall (21, Hull City Hall (3), Carlisle Market

Hall (4), Ghsgow Tiffanys (5), Middlesbrough Town Hall (64, Shef-
field Top Rank (8), Notuingham Palass (93, Cardiff University (103,

Maidenhead Leisure Cen

tre (114, Leicester University {14), Brighton

Umversity (15), Poole Art Centre (16), Guildford Surrey University

(17) and London Lyccum (23).

The band's first album, “Freefull”, includes songs wnitien hv Lee,
Gould and Feat, and is released on October 10 on Lee’s new Avar

Records label.

New Avatar band Chevy support the Lee Band dates md have their
debut album, “The Taker”, aiso relcased on October

Random reform

RANDOM Hold are

have to be

Rockpile: (from leftr Terry Wiihams, Nick Looe, Dave Edmunds, Billv Bremner.

‘Golden’ Sad Cafe
line up gigs

SAD CAFE have announced
dates for their Briush tour n
November, which is p

by the relcase of their new al-

Il:uum. “Sad Cafe”, on October

"“LaDi-Da", the fien ungle
from the album, was released on

The Schenker boys

Shaking Schenker

THE rumoured union bstween Cozy Powell and Mu}uc‘l‘

Schenker was confirmed thiy week with the
the tine-up of Schenker's new band which opens a ten-date
Bntish tour at Bristol on September 21

The full hne-up 15 Schenker (guitar, Paul Raymond tkey-
boards, guitar), former Alex Harvey man Chris Glenn (bass) and

Barden (vocals).

Fridav.

The group's last album, ““Fa-
cades™, went gold m July, and
there was considerable success
with singles taken from i u not-
ably “Everv Day Hun:

The tour opens at Prcan
Guild Hall 'on November 8,
moving on 1o Birmingham
Odeon (9, Ipswich Gaumont
1101, Lewester De Montforr
Hall t115, Hanlev Victoris Hall
112, Southampton Gaumont
1134, Oxford New Theatre ( 145,
Bristol Colston Hal! 1167, Lon-
don Hammersmith Odeon (171,
Liverpool Empire 1191, Shef-
field City Hall 1201, Newcastle
Ciy Mall (215, Edinburgh
Odeon (221 and  Manchester
Apollo (23

Bax offices open on Saturdav
at all venues except Bristol,
where postal bookings are being
aceepted now, and over-the-
counter bookings open on Qc-
tober 16.

Ticket
£3.50, £

ricks at all venues are
and £2.50, except
1£3.75, £2.75

More Specials

THE Speculs, who relcase
their new album, ‘‘More
Speculs” on September 26
have added 1wo dates to their
tour and con-

around keyboard player Dave
Ferguson and drummer Pete
Phipps, who are currently
looking for a girl singer.

They have already confirmed a

new guitarist and bass player, but

overcome before they can be an-
nounced.

Former Random Hold guitarist
David Rhodes is understood to be
concentrating_on solo activities
for the near future,

firmed the addition of The
Stray Cats to most of the
dates.

The new dates are at
Bracknell Sports Centre on
September 27 and Uxbndge

Brunel University on October
8. The Stray Cats support
from October 1 at Manchester
Apollo.

The first 100,000 copics of
“*More Specials™ will include
a_free single, Roddy Radia-

dub version of “Rude Boys
Quua Jai”

and £2.25) and Manchester and
Leicester (£3.50 and £3).

¢ support act 1s to be an-
nounced shortly.

Little Roosters’
London gig

THE Little Roosters have et 1
sperial gig at London's Hope and
Anchor to launch their debut al-
bum and single, produced in
record time by for Strummer.

The album 1s set for imminent
release on ams Records, and the
single, *I Need A Witness”, 15
out on Friday, the szme davat the
Hope and Anchor

The album came mm @ session
with Strummer that was intended
10 provide a single but ended with
sufficient materia) for the album.

Ginger
leaves
Rooster

GINGER Bakers “hay left
Atormic  Rowster and  soined
Hewkwand following & scries of
financallv-temping wibers thet
finally led him to brosh from
the recently-refurmed Rowster.

Last week Baker wat denying
rumours that he was coneluding
2 deal with Hawkwind, but thy
week admitted that
Hawkwind’s ofler had beeome
tempting enough for him to g
with them rather than tour with
Atomic Rooster.

Rouster said they dropped
Baker following his dealings
with Hawkwand, but will go
ahead with album  drummer
Preston Hevman on their tour
starting on September 16 at
Liverpool.

Baker told Maf “1 recorded
with Hawkwind, and 1t went
very well. They asked me to do
atour with them, but § turned i
down because of Atomic
Roaster  They perusted. snd
gave me quite & goeud effer,
muih better than Atamic
Rooster. Rooster amy doing the
same level of gigs # | have just
done with Energy, while
Hawhwind are plaving much
bigger venues

aker, who atarts the
Hwwkwind tour on Octeber 10
siter two weeks reheansal, sad
his band Energy # Tow fin-
whed, and he antiapates that
the Elawkwind gag will be *»
Iong-term thing”

Cats on
with
Elvis

THE bty Caw have been
added @ suppon to two major
London concerts this month
Elvis Costello and the Attrac
1w #nd the Psschedebic Fur
They o Costello
Rambuw on September 2
tickets arc now on sele at £4.50
and £4 ~ and play with Wasted
Youth as support for the Furs at
the [veeum on September 21.
The Furs follow en with an
Amencan tour @ & prelude to
the relaase of ther sevond ai-
bum in January next vear A
single 1+ due in abnut sax weeks.

The Strav Cans’  other Lon-
don addiuons are the Muwe
Mahine on Saturday  week

(September 20° and Crysial Pa-
lace Hotel (273,

Lizzy LP

THIN Lizzy have set their next
album, *‘Chinatown", for re-
leasc on October 3, and
wtroduce 1 with & new sngle.
“Killer On The Lovse™, on Fri-
dey week September 19

The first 50,000 copres will
nelude a free single  “China-
town'' recorded live at
Hammersmith  Odeon haskcd
by “Got To Get It
recorded in Dublin,

The band are prepanng for a
world 10ur that mcludes Briush
and European dates carlv next
vear

Jazzman
Forrest dies

U.S. tenorman Jimmy Forrest,
who betame wcll known tu
Bntsh audiences through his
viuts with Count Bame's or-
chestra and more revently with
trombonist Al Grev: has died st
the_wee of 60,

Ferrcst died 1 Butterworth
Howsprtal, Grand Rz[mis. Michi-
#an, on August

James Robert I-urrm, from
St Louw, Missoun, war a large-
toned tenor plaver who,
194950, replzced Ben Webster
for nine months in the Bllington
band He made a mame for him-
self a5 composer of “Night
Trun™, an R&B number which
closely rcyembled a theme
Ellington's “Happs Go Lucky
Local™.

Forrest had moved 10 Grand
Rapuds after nine vears ol tour-
ing, alonc and with Al Grev or
Basie, and he had recently com-
pleted a_two-werk stunt with
Grey i Florida. Jimmy and Al
were both at last vear's Ally
Pally Festival and at the Puzs

ress eaclicr thi year.
Sec feature on page 3.



MELODY MAKER, September 13, 1950

° ® I.YCEUM

D WEDNESDAY 17th SEPTEMBER a1 7-30 ¢

T 16 036 715
Lowoan raratet sommcs sasEsEARY ArC [ 43 33 PecRILE 803 SO TEL 290 2208
» rack 0% PLORRDS ) MeNTFSH TOWN #D NWI TEL 483 3206

TOP RANK SU|'I'E CARDIFF
SUNDAY 28th SEP‘I‘EMBER at8-00 =«

IIAMMERSMITH PALAIS
MONDAY 29'I| SEP’I’EMBERG‘!B 00
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LOON THEATE BOSARICS, SEAFTIARATY AYE.TEL: 428 3171 PRENICR 801 OFTICE. TIL 240 2245,
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TIFFANY’S

SATIFORD WAY, COVENTRY

TUESDAY 30th SEPTEMBER ot 8-00 =

muﬂm VAT) ADVANCE TIFANY'S BOX OFFICE, TEL: COVENTRY 24570,
O COVENTRY: VWEGIN RECORDS, OR £3:00 ON MGNT

TOP RANK SUITE BRIGHTON
WEDRESDAY Is| Oﬂ' OBER ot 8-00 g
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HAMMERSMITHODEON
? R OUTLAW PRESENTS s

— ‘
SATURDAY 27th SEPTEMBER 7-30pm
TICKETS £3:50

ALEC LESLIE ENTS. LTD. PRESENTS IN CONCERT

—Jf—

BROTIERS
OHNSON

+SUPPORT

Monday 22nd September 1980

Brighton Dome, 29, New Road, Brighton
Ticket prices: £5.00, £4.50, £4.00 Show'ﬂmz 7.30 pm.
Tickets on sale at Dome box of
from Saturday 23rd August. Tel No. 0273 682127

Tuesday 23rd September 1980
am Odeon, New Street, Birmingham
Ticket Prices: £4.50, £4 00, £3.50. Show Time: 7.30 pm.
Tickets on sale at Odeon box office
from Monday 25th August. Ttl No. 021 643 6101

Wednesday 24 th September 1980
Manchester Apollo, Ardwick Green, Manchester
Ticket Prices: E4 50, £4.00, £3.50. Shuw'ﬂmr 7.30 pm.

ets on sale at Apollo box of
from Salurday 23rd August. Tcl No. 061 273 mz2

Dominion Theatre,
Tottenham Court Road, London W.1
Thursday 25th, Friday 26th &
Saturday 27th September 1980
Ticket Prices: £4.75, £4.25, £3.75. Show Time: 8.00 pm each night.
Tickets on sale at Deminion box office
from Monday 25th August. Tel No. 580 9562

ecordnews

E PASSION v 2w T
weilo-wl a wath =
The relime:ckPacti With.a A, ety om Oober 3 acd
wsral prioe dates in [rcland wad the Lendon Merques on Sepecmber 21

WEAPON OF PEACE ac ieiming & 7unch wingle i1 2 spesul bag on
Sepreriber 26, utiod “Chuldows 411 Tndar™, beeiesd wath “Weman® It

e gt o e By e it $ Phimgrun Reacd, aod 13
Mwmed by 2 12-mvh versen ing an edditionel treck  an alterns

e recurding of - Children OF Toduy

EDINBURGH-based band TV21 arc releawag 2 triple ‘A" ude EP fes-

LT AT SR A

Powhest Revords label on Frida:

The band are l.holullngupuuntsoflandendnsmmm.lh
eclcase of the EP. Confirmed so far are the Rock Gardens with
Fome Narbie GiautetSemeinber 17) o0 Maantight Coub mih Patich
Fitzgerald 191 A tour i» being planned for Ociober.

ZOE NICHOLAS has been chosen (o record & chanty single for the
Harced Hogskal Hears Tramplaod Trust. Secret Records Managing
Divestor Marun Hodker choae her out ol 300 applicants to secord the
sungle, which 1 relesned on Septembe:

THE TYGERS OF PAN TANG bave st & new single for reiesae later
thiy mimth o fellow the entrv of their album “Wild Car” into the charts,
“Euthanaria” w uken from the album and relzased on September 26,
backed by “Straight As A Dye, which was on the
The band set off on the first log of their Brussh 10ur late this weck, and
the s20nd section of dates will be anmwuneed in the nexi week of 9.

STIFF LITTLE FINGERS rclesse 2 lise album * Hanx ' on Fraday
prdzesd b Bennett and recersked a1 Friars, Avlesbury. sad the
inbuse on the band's lan UK teur
Jabe Burmy wed this weck * *Hana” s our way of e trg tharik 3 a0
the fonw o he It thres yomsy” uppt, eve shuaas crucentrted on
iy 2 live baed, and e think the album ptuss whe 4 (the
o 't-v'ﬂﬂlvﬂdlh'“
Iy olan3 gt wag{ wrupring up what we'te besa shis ot a1
At 3uch ity nie e sbliesal third al tc keeping it 10 a budger
P £390 5 -peSLFm:umgmgocnmdd‘noqlh\m  but

|u~| s gevd, W ren heite
OIS och S Mivuusiis ik *Sufpoct Dgvice”, “Alternative
Ll m“. “Sharbzd ¥ire Love” and “*Johnny Way'
The band will et be touring w the UK 1n the near future due to
commutments 10 Busrn

our news

DOLL BY Dx ha' v up s+ S of ndy 1
this month. On Friday ‘Soptember 12}, they are in mncrn at the
Queen’s Head in Brixton, in 8 No Nukes benefit_ They play Dingwalls on
Sez:e ber 17 and Hemel | Hempstead Dacorum Coll lmm&pltmber 18,
1 benefit lm Help.

They appear a1 lhtl’ullmn Greyhaund oo Sepiember 26 with the Soft

m anether No Nuknt&mﬁ on October 4 at

n Cheniey Street, W

Action Space

TIPS have announced dates for an autumn tour, following the success
thir debut album. They play 3 warm up at St Alkans City Hall on
S-rkmk' 13, and the eur proges sars e v mhis af dhe Loadon
Datws sowvoe #t Broaed Puly (261, Herrs College

Psion 37 Kook sy b 385 o Feesin

n v Nowwaly Unsrmty of Pag Angdie 111 Loughbo
1ot Unmvarat 3 Dirby Callege of Further Education 43, benl,pc
ome any (K, Comentny Warwick Unaveraity (9, Leeds Uny

‘naver-
iy Ao Hull lll Lascester Univermey 117, Seuthend ngb(lub
M sodSuowfesd Unvernn

GILLAN rolews & domdie pack wngle on Scpiember 26 to eomncide with
ther Brutwh suiumn taur
The wngle festures “Treublc” backed with “Your Sister’s On My

Lo, s el e thres b recorded lve  the Readung, Fectial ~ - Me
Caivrme™ “Vpgminie™ e *Smmte On The Waier. Toth playing
ume ol o- ' -n....m

A ) taca nale o ¢ sty of thei tour which besins 1o
lnuldh rd - *a-ltﬂ‘hﬂ' 25 The sueond date in Newearddz on Oxtober 2
i D4 Wyl 1 the Sundesiand Mafair, #here (ke are 3 10
advance e L3N e the might

THE COMSAT ANGELS, whue debu album *Waring For A Mic.
sl ” was released List week, play 8 handful of Londea concents. A full
Brithh tour 1 bl ined wp lor OctobeMNowezber, but 1hey play these
nds dates this meatl
Glspium 101 Club Sctcmber 201 Hefne Hill Half Moco 21, Hope
And Anchor 22, snd Cannung Town Brdpe House
They fellow up with another sencs of gigs twith dates (o follow), and
will giay support on a tour later tn the vear

JOHN COOPER CLARKE and Pauliae Murray have added an extra

date to their Britieh tour 31 Glssps University on Otrober 2
padiage, fourhig inderiihe Tk Grls Nght Out, ncludes The

nvisibe Girls'who will be paming JCC and Paulins Murtay n thei

e

ht lull u'\n' wchedule rowds G o Universiti on (Rasber 2, Dun-
ot Uimvermey 131, Newesstiz City Hall 18, Manchester Apails (5,
Letdy Polytechnic (70, Birminghsm Odsan (83, Lmu!»n Lytcum 9,
Brghten Tep Rank 10 and Awlesbury Frars 11

THE FLATBACKERS have us finsshed wark with producer Andy
Arthery on their next single, “ There's A Buzz Geng Round”, and
comtinue their tour premoting the r currcat single, “Pumping lron”; with
"i (B '\Im, dn

‘enue (Iwngh|, Seprember 10}, New Bmm Dukg ot
it Johg Bull | 133, Clay
Rending Tapmet | 20 Clagiany mﬂmml B, ﬂaphlm 101
Ilnb zs and Clapham Toww Berwers

THE ASSOCHTRS hase dome (hywe wiove dates nco ther I'm Here
e There tour — (hchwnin College of Furthcr Educain S
(rmbd 26, Lowdwn Fulhems Loy r‘und Sepiember 303 Illdl“n“ngl
Cengen. Medicul S 1y ovboy
TR D o curvty Bebigg ot vbcurd piater whio  Senifve
and spwrve”. Contenders howtd sall Fichon Records at 01 459 8681.

‘THE THOMPSON TWINS and Local Heroes hxv:ormm:ala Broeh
ur mm catls ot Dunfermline Grand Pavilion en Friday, followed by
Fabnburgh Enc Brewns Club  September 13 and 14) Pasley Bunyb
15, Hull Wellngn Club | 16 tugham Ad Lib ‘17, Lunden
Hee Hill Half Moon (185, B ndwe W Hampsiead Mtanhth Club
Lawudon Hupe And Anches 23, |asdan Kenush Town Interaction
‘! Luedon Teaung Whasewsl 17 , London Steckwell Old Queen's
Hesd 1303, London Action e Chtoter 21, noopya (6),
Lo Universty Ot Lendin Unip (10, Lendoo Hwkney Chats
Palwe 1241 and Lenden Sywdewel] (N Quecrs Head (281,

I.n s v-l--ml)»ttl

SEVERAL sty to the Fururama  fesival this weekend, Sepccmber
13 and 14, ns 17all have been confirmed
On Saturday 113, Lez;ne of Gentlemen are st to appear, featuring
and Berme Andrews, 23 well as Echo and the Bunnymen

umple Minds, I'm So Hollow, Or Was He Pushed and Boko

Thc Tribesmen In\e ‘been confirmed for Sundlv Tickets are left for
sale at the door ~ enquines 1o Liseds 6432

THE Yl Mamc Orchestra have cvafimmed a five date Boush wour,
pening s Oderd New Thestee oa (o u hu 11, and followed by Bir
wnghem (ddenn 123, Mwnshowsr Ape 13, ‘Landon Hammersmith
(dwn 16 and Southwmpiin G mu'n )

LATEST 2 [om: wgnus, the Swinging Cats, have hed to shim down
thair linewp % wwene dates on the Specials Brtish tour

Singer M J D La Swing and sax player Vince Laredn hwve quit the
band fulkésine persnality clavhes and the five pieve band sre now

wiering rephcements

Darts senle doun for a rest

DARTS
OME
HOME

DARTS return from a month lfong tour of the States
for a series of major UK dates in October/November.

These will be the British debut dates for new members
Rob Davis (ex-Mud guitarist), Keith Gotheridge (drums) and
Micke Deacon (keyboards) who has re-joined after an ab-

sence of several months.

Tickets are available now for the tour, which opens at
Portsmouth Guild Hall on October 6, continuing at London
Hammersmith Odeon (?), Liverpool Empire (9), Ipswich
Gaumont (10), Bristol Colston Hall (12), Southampton (11),
Derby Assembly Rooms (15), Coventry Theatre (16), Poole
Arts Centre (22), Slz e)uslell Leisure Centre (23) and Paignton

tre (24).

Festival Theatre

s are

University (25), Croydon

g dat:
Fan‘fcld Halls (26), Leicester De Montfort Hall (27),
Blackburn King George Hall (28), Edinburgh Playhouse (No-
vember 3), Ashington Leisure Centre (4), Manchester Uni-
versity (7) and Leeds University (8).

UK Subs to
resurface

THE UK Subs are back with a
new line-up, a new album, s new
single and a tour of Britan and
Europe.

Steve Roberts (drums) and Al-
vin Gibbs (bass) have been re-
cruned to replace Pete Davies and
Paul Stack. A 20— rack live al-
bum, recorded at the Rainbow in
May “this year, is relcased on Fri-
day. The first 30,000 include a

time
TANGERINE Dream return to
Britain for their first appearances
n two years with a 13-date tour
starting on November

Priot to the tour, Virgin
Records are relcasing a fout-al-

bum boxed set titled “Tangerine
Dream 70-80”, a2 that

free four-track sngle recorded
live at the Lyecum.
The Subs are cun'enlly in the

studio recording a new single
with Mike Lundcr mducmg
“Party In " bw

Tracks are

“Fall Of The Empire”.
After completing the single,

the band are going back 1o the

studio to record their fourth al-

bum, duc for release at the end of

the T{ur

e group set out on a 12-date
European tour at the beginning of
next manth, returning to Britain
on Octaber 20 for the start of
their home tour.
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brings together old and new
material.

This will be Tangerine
Dream’s most extensive Brtish
tour since 1974 when they used

rals as venues. There will
be no support act, and tickets are
available now.

The British Itg follovn dates in

Eastern Europe, S
West Germany, Belgium, Lux.
embourg, Italy, Spain, Portugal
and France.

The tour opens at Dublin Sta-
dium on November 1, followed
by Newcastle City Hall (2, Glas-

ow Apollo (3}, Edinburgh

con (4), Preston Guild

(5), Birmingham Odeon (7),
Manchester Apolio (8), London
Apotlo Victoria (10), Portsmouth
Guld Hall (11), Oxford New
Theatre (12), Ipswich Gaumont
t13), Derby Assembly Rooms
H) and Laverpool Royal Court

Txtkzl prices for the Dublin
concerts are £3, £4 and £4.50. For

London nccs are £3, £3.50, £4
and £4.50. Provincia) dates are
£2.50, 23. £3.50 and £4.
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“\x)HAT a long, strange trip
it's been” — 50 sang the
Grateful Dead on “Truckin”, their
reflection on the shattered xllusxons
of the Sixties. The sentiment’s
tailor-made for their British coun-
terparts, Hawkwind. Like the
Dead, they became the musical
vanguard of a drug-based “alterna-
tive society” which brought them
more than their fair share of ups
and downs.

This helter-skelter ride, eulogised in the
same song with the lines, ““Sometimes the
tight’s all shining on me/Other times [ can
barely sce,” can be partially attributed to
various past and present members’ voracious
appetites for cvery conceivable brand of
pharmaceutical goodics. But it’s also a result
of countless personnel

Somehow they always mlnl ed to
weather the storm, batling on with their
unxt:’slyle of psychedelic rock, lovingly

ubi space music by the band them-
sclves, pursuing an improvisational form
that went out with Timothy Leary, incense
and cthnic clothing. Fanstically loyal fans
and dogged determination kept them going.

They did nearly suffer a fatal breakdown
during the crisis idden '78 tour of America,
when founder member Dave Brock walked

out:

‘‘Yeah, [ was really pissed off with the
whole thing. It just got too much, so 1 sold
my guitar and drove off with my wife to the
Arizona desert. It seemed like the end of it
all”

Internal squables, personal tantrems and
the sheer fatigue of being on and off the road
for ten years finally took effect. Then
typically he picked up the pieces, returncd

me and formed The Sonic Assassins. It
was 8 short-lived alliance, replaced by the
Hawklords, who metamorphosed into the
seemingly eternal Hawkwind. A UK tour
followed in 1979, recordings of which were
released by Bronze this year to put the band

back in the charts once -&m
“I wasn't surprised,” Dave Brock un-

mulmed modudy “All our records get into

Dressed in purple cords,
Iumlmzde shoes and tee-shirt, Dave is reco-
vering from a long session of interviews in
the air-conditioned luxury of the Bronze
offices at Camden. Adjacent are the Round-
house Studios where the current lme up of a
loaned Ginger Baker on drums, Ti flake
on keyboards, bass player H.lrvry Bain-

bridge and, after ten year sbsence, guitanst
Huw Lloyd Langton, is putting the
finmhing touches 10 the new album.
Only Tim Blake is absent 2s the kings of
UK acid-rock recount their past and current

adventurcs down rock 'n’ roll's heady ave-
nucs. As if by tradition the initial studio

The everlastin

Hawkwind, acid rock’s ship of state, survived the buffeting of
the new wave. During a spell in dry-dock the band told their

tale to IAN PYE

signalted to him but he was so gone he didn’t
understand. In the end I threw a beer can at
him — got him fight on the head. That put
him on the floor all right.”

These ever changing line-ups somchow u¢
in with the band's general phuosoy “v
outlook. “We’re a very open band,” Harvey
Bainbridge observes “and we play 2 v
open type of musuc " You don’t so mutvg
join s pass through.

sessions have been mun'ed by personality

clashes he of

drummer Simon King. Bu( bad vibes aside,

the recording Ius been swift and satisfying

for the band who # look r?mnrkably fit
cir

hedonism.

LIMITED EXCESS

“We've only taken excess 1o a point — we
don't go completely over the top,” Dave
rotests. Well, what abour ex-bass player
'mmy, now leader of the infamous
Motorhead (the underground term for speed
freak). Wasn’t it truc that he had to be
sacked becausc of a predilection for whnc
powders? As the guffawing induced by the
mmuon of Lemmy’s name dies away, Dave

“Yah, we had to sack him, but Christ I
warned him a hundred times not to take
stuff through borders, and he just wouldn't
ly knows Lemmy always has
huge amounts of speed with hu-n md he got
pulled by customs in Canada. We had this
in Toronto and didn’t know Whll 1o do.
Eg ventually he got out un bail but he couldn’t
go back to America. He'd been warned so
many times, 1 had to tell him, 1t was prevy
upsetting, I mean five years is a long time
and we always got on very well. Tt was all
ve7 cmotional and sad.™
similar fate befell sax-man Nik Turner
who was in at the band’s ocnc:pnon and
always a strong visual focus. [n 77 the liai-
son came (0 cnd “‘because he persisiently
played out of tpe and when lc were
doing vocals.” Dave claims in both cases it
was for their own good because now
“they've got themselves togcthes” and have
bands of their own.
“Nik was terrible for getting out of it
when he was with us. I remember one night
I was trying to sing and he kept playing. A

go the full circle and return for another dose
of space rituals. Current guiarist Huw
Lloyd Langton got trapped in some nasty
cosmic swing doors when the band played
outside the legendary *70 Isle of Wight festi-
val during which French anarchists pulled
down the fences under the banner of the
peoplc s right to hear free music.

‘Samebody spiked my drink with acid and {
was away. You could say I've had menml
problems ever since. [t's taken me ten years
to recover.”

Of this transicnt cast of thousands
perhaps the most fascinating and difficult of
all was science fiction writer and com
Bob Calver, who amongst other things
wrotc the band's anthem ““Silver Machine™
with Dave Brock and was responsible for
many obscure, tangential solo projects in-
cluding the albums “Captain Lockheed And
The l,g]u:rs and "Lucky Leif And
The Longships'

SMASHED GUITARS
“Calvert 15

very unusual man,” Dave
recalled. “The thing was that he was always
the one that got interviewed and 1t affected
his ego so much it changed him. Two hours
later he'd come down and be the same al
went up and down like a yo-yo.
a very clever man, like all those pecple,
Arthur Brown and Peter Gabriel for
example. When they're on the ball it’s great,
but if they’re down . . . Bob used to get so
overcxcited. If his guitar was out of tune
‘d smash it on the floor. Right now he’s
ling & boek on the ‘biz" lenuuvcly titled

it’s very good too.

{Pelhﬂr day Hawkwind were the doyen of
the British underground, playing cndless
front-line of the struggle
raight” society, aligned with ur-

24

ban guerillas like the White Panthers, and
supIPotﬁn“ community organisations such as
BIT and Release. In the alternatve press of
the day, Friends, 1T and Oz, they were
hailed as grass-roots rockers championing
the people’s causc. They were 1o the hippies
— what the Clash are to the punks.

¢ dreams of & new age were buried
under a tide of cynicism and economic aus-
terity how did the band and therr friends
come 1o terms. wnh the failed aspirations of
the Woodstock generation? Harvey ex-
plains: “People were changed by it all but
there was probably more optimism than was
warranted. The thing is that the media and
the system in general has this amazing capa-
city to absorb l.h:ummng movtmn(s,
sometimes even re-packa) ?nq them and

T

ng
nism today. “I don’t think we're ou(daled i
asserts Dave. “Rock theatre, the show side,
is still strong. We get people coming from all
over the country to sec us.

Mention of the punk insult “old fart™
evokes a swift response from Dave. “Yeah a
bloke came down 10 see us, from Record

r 1 think, and he kept going on about
us being old farts ~ I nearly punched him
om the nose!”

With their steady if unspectacular suc-
ccss, they shouldn't worry about passing
fashions, they've stuck to their guns and
survived with a good deal morc integrity
than other artists anxious to stay abreast of
this month’s latest thing. And judging by
the titles of some of the tracks on the new
album they aren't about to change at this
stage in_the game. “Dusts Time™,

0se Gonna Win The War” and “Space
Chase” are some of the coming gems from
the boys at the helm of rock’s oldest
starship.
At the end of the day Dave Brock, as
usual, has the final word to say om the force
behind this school for dcgen:nlcs and way-
ward bass players: “We've all disgraced our-
sclves at some time in the past but times
have changed. What's most important s that
we enjoy what we are doing . . . Next thing
up is 2 British tour because that’s it when 1t
comes down to it. To |;;h:y, man that’s the
point of a band, to play and have fun.”

Cinems U
seensway |

11th ACT

L a
Dave Brock and the dumumz faces of
Hawkwind
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-

HAPPY ANNIVERSARY
Gregory Isaacs, Cash and Carry

UK TOP 30

(1) GIVE ME THE NIGHT
eorge Benson, Warner Bros

2 GIVE ME YOUR LOVING 2 (2) FUNKIN' FOR JAMAICA .
Dennis Brown, Cash and Carry L] 'om Browne, Arista
3 MRBOSS MAN.. .Cultural Roots, Germain 'n es ums 3 (3) UNLOCK THE FUNK ....... Locksmith, Arista
4 WARRIOR CHARGE . Aswad, Istand [ | @ e sk o 6,
5 LATE NIGHT BLUES (NICE TIME) (SH R CIUSERO -
Don McCarlos, Pirate 5 {4) OOPS UPSIDE YOUR HEAD
6 REGGAE SOUND - . Gap Band, Mercury
Earl Sixteen, Dread at the Controls " 8 (11} FEELS LIKE I'M IN LOVE
7 LET'S GET TOGETHER/BLACK ANTS LANE (IS TAR Sauatvdor 1 {16) DRAMA. Yes, Atiantic Kelly Marie, Calibre
Tetarch/Rockers All Stars, Pablo Int 2 (1) ASHES TO ASHES / 2 (1) FLESH + BLOOD 7 (8) DANCING ON A WIRE
8 JUMPING MASTER DayiEBowielRCA Roxy Music, Polydor Surface Noise, Groove
Mighty Dread, Dread at the Controls 3 {7} EIGHTH DAY Hazel O'Connor, A&M & (18) SEARCHIN' .Change, WEA
9 WHEN | THINK OF YOU 4 (3) | DIE YOU DIE 3 (2) GIVE ME THE NIGHT k
Ruddy Thomas, Hawkeye George Benson, Warner Bros 9 {9) PRIVATE LIFE -Grace Jones, Island
10 THINGS AND TIME......Barry Brown, Black Roots GanyhBeEsaaasibanquet | 10 (15) DYNAMITE oy e o
i ; 5 (6) FEELS LIKE I'M IN LOVE 4 (3) BACKINBLACK....AC/DC, Atlantic 5 A
¢ FEELINGISRTY Juy: Fapa Terzan: Nigger fofak Kelly Marie, Calib 11 (-} BIGTIME ik ament e
12" FREE R DA a5 S (15) BREAKING GLASS e
Drllinger/Al Campbell/Trinity, Orbit 6 (5) 9TOS...... Sheena Easton, EMI SRuadirack AGM 12 (-) I1OWE YOU ONE ... Shalamar, Solar
13 :UN AW;\V E‘-,-Ritheous Flames, Shaflames 7 (4) TOMHARK ...._Piranhas, Sire Hansa B R tEiDoscoPe L 13 (10) ROLLER JUBILEE ... Al Di Meala, CBS
14 SUBMISSION/NEVER IN MY LIFE
Motodians Toms 8 (11) BANK ROBBER -..Clash, CBS Siouxsic and the Banshees, Polydor | 14 (12) TASTE OF BITTER LOVE by .
15 LET'S DUB IT UP 9 () ONE DAY FLL FLY AWAY : - adys Knight,
Dee Sharp and the Investigators, Fashion Randy Crawford, Warner Bros 7 (5) GLORY ROAD ... Gillam, Virgin  § 18 {19) CAN'T STOP THE ‘;vu"usu; o
16 SLAVING ... Ltoyd Parks, Parks 10 (9) DREAMIN' . Cliff Richard, EMI A 4. illage People, Mercury
17 READY TOLEARN . Temiins, Rubadub | 41 {10) SUNSKINE OF YOUR SwiLE : "“7’: :‘:NM?:ELS"' inal Soundtrack, Jet | 1g  (g) UPSIDE DOWN.........Disna Ross, Motown
18 THE SUN/THE YOUTH Mike Berry, Potydor SN ding, A&M | 17 (=) ONE DAY | WILL FLY AWAY
Burning Spear, Burning Spear - OaREUALZIR o) Randy Crawford, Warner Bros
. 12 (15) CAN'T STOP THE MUSIC
19 AFRICA IS A BLACKMAN'S HOME Village People, M 10 {8) UPRISING 18 DON'T MAKE ME WAIT
Sugar Minott. Jabiba Roots A ) o CUrY Bob Marley and the Wailers, tsland = Roberta Flack, Atlantic
20 RUNNING STAR..........Barry Brown, Jabba Roots 13 (18) MODERN GIRL Sheena Easton, EMI :
Chart sugphed by DUB VENDOR, 18 St John's Avenue, Putaey, London g ; 11 (-) ONE TRICK PONY 19 {7) LOVE MEETING LOVE..........Level 42, Elite
WIS 14 (23} IT'S ONLY LOVE Eivis Presley, RCA Paul Simon, Warner Bros
15 (-) GENERALS AND MAJORS 2 20 HUNT UP WIND .
irgi 12 (—) MICHAEL SCHENKER GROUP Hiroshi Fukumura, Inner City
ATCMIoin Chrysalis
(S FTHESWINGERREERES ':ﬁ,';"gp-c 13 (22) LIVING IN A FANTASY
, Epi
1 (2) UPSIDEDOWN .........Diana Ross, Motown 17 (12) OOPS UPSIDE YOUR HEAD Leo Sayer, Chrysalis -
2 (1) SAWRING. .Christopher Cross, Warner Bros Gap Band, Mercury 14 (19) | JUST CAN'T STOP IT (4) URBAN COWBOY . Soundtrack, Asylum
SRUSIEVRDENERESCHE ) 18 (17) IT'S STILL ROCK ‘N’ ROLL TO ME SeatiGoleLy {1} EMOTIONAL RESCUE )
Rolling Stones, Rolling Stones Billy Joel, CBS 15 (-} ...Robert Palmer, Island Rolling Stones, Rolling Stones
4 (5) ALLOUT OF LOVE Air Supply, Arista o S F
EN AR ok o) 19 (20) | WANT TO BE STRAIGHT 16 (7) DEEPEST PURPLE 3 (3} THEGAME.. .Queen, Elekira
6 {4) TAKE YOUR TIME (DO n RIGHT} lan Dury, Stitf Deep Purple, Harvest 4 (2) HOLD OUT Jackson Browne, Asylum
et 0S Band, Tabu 20 {14) GIVE %iowfag;gg:TWarnerEros 17 {9) EMOTIONAL RESCUE 5 (7) DIANA.. ...Diana Ross, Motown
7 {10) LOOKIN’ FORLOVE.. Johnnyl.ee Asylum b RollinaiStonesiEBlindlStones 3 -
8 (9) GIVE ME THE NIGHT 21 () PARANOID....Black Sabbath, Nems o e g S e il Vool fGoluglig
George Benson, Qwest 22 {~) ANOTHER ONE BITES THE DUST 18 (14) CLOSER..........Joy Division, Factory 7 (8) GIVE ME THE NIGHT
18 (:g; g N aasghn MR Queen, EMI 19 (12) SKY2 . Sky, Ariola Georgse Benson.kO:nvesl
Benny Mardones, Polydor | 23 {22) BEST FRIEND. Beat, GoFeet | 20 (13) DIANA ........DianaRoss,Motown | 2 (9 XANADU... rsotndirack HICH
Y v 9 {6) CHRISTOPHER CROSS Warner Bros
11 (14) LATE IN THE EVENING 24 (26) A WALK IN THE PARK {-) SIGNING OFF..........UB40, Graduate [
Paul Simon, Warner Bros Nick Straker Band, CBS 22 {10) OFF THE WALL . 10 (10} FAME RSO
12 {20) ANOTHER ONE BITES m%.?egflémma 25 (13) UPSIDE Dow,:,)_ B Michael Jackson, Epic || 11 (14} BACKIN BLACK C|DC., Atlantic
13 (15} DRIVIN' MY LIFE AWA (I A DGO iy 23 (- T 12 (12) ANYTIME, ANYPLACE, ANYWHERE
Nacre Rabbit, Eleicra | 26 () 1 OWE YOU ONE ... Shalamar, Solar - =) ,‘I',""'DKCAN Tygers of Pan Tang, MCA Rossington Collins Band, MCA
14 (8) IT'S STILL ROCK AND ROLL TO ME 27 (17) ALL OVER THE WORLD {-) TELE Ggry Numan, Beggars Banguet | 13 (13) FULLMOON.....Chariie Daniels Band, Epic
1580 o TE A S I Electric Light Orchestra, Jet 99 g 14 {17) CRIMES OF PASSION
Larry Graham, Warner Bros 28 (-) ARE EVERYTHING 25 (-) A.. ...Jethro Tull, Chrysalis Pat Benm,, Chrysalis
16 (13) BOULEVARD ... Jackson Bro’wne,Asylum Buzzcocks, United Artists 26 (11) SEARCHING FOR THE YOUNG 16 {19) PANARAMA ...Cars, Elektra
17 {(18) YOU'RE THE ONLY WOMAN 29 (19) MARIE MARIE " SOUL REBELS Dexy's Midnight § 1¢ 136y Tp Teddy Pendergrass, Philly nt
Ambrosia, Warner Bros Shakin’ Stevens, Epic Runners, Parlophone 17 {11) AGAINST THE WIND
18 () HOT ROD ueAmsRohmDumm3 o 30 (28) CIRCUS GAMES..........Skids, Virgin 27 {21) PETER GABRIEL ....Charisma BobiSEegarandiiiie Silver Builst Band) Capito]
i 5 28 {-) LIV HE MA
19)ie) XANSES Emaﬂ“ﬁﬁrﬂ%‘ﬂlﬁﬁ“gx SINGLES PUBLISHERS SR Eine B:gxggro,A& M Bl 1" ONERTAEC POvaam Simon, Warner Bros.
) A bys AT Sk BN AR e R R | 29 () ELVIS ARON PRESLEY 19 (15) EMPTY GLASS .....Pete Townshend, Atco
Kenny Loggins, Columbia Ay ~y- )'9;:‘;;835‘7 & 20 (18) HEROES ... ammodores, Motown
Chart courtasy of CASH -t g HERETT!
Grace Jones, Island
Two titles tied for 20th position.
p
1 (1} UPSIDE DOWN Ciana Ross, Motown
T (1) LOOKIN' FOR LOVE.....Johnny Lee, Elektra 2 (2) GIVE ME THE NIGHT
2 {3) MISERY AND GIN ..... Merle Haggard, MCA George Benson, Warner Bros
3 RS G LTS 3 (4) CANT WE TRY
Porter Wagoner and Dally Parton. RCA A
4 (2) COWBOYS AND CLOWNS/MISERY R L TGl
LOVES COMPANY 4 {5) GIRL, DON'T LET IT DOWN
Ronnie Milsap, RCA 0'Jays, TSOP
5 {8) OLD FLAMES CANT HOLD A CANDLE 5 {3) ONE IN A MILLION YOU
{12) po voo\l'JOWAN A GO 'Pg'zg:r\‘loe';unm Larry Graham, Warner Bros
6 {12 N .
TG Sheppard. Warner Bros 8 (7) 'VE JUST BEGUN TO Logsn;lgvusmm
7 (7} THATLOVIN' FEELIN' AGAIN !
Orblon and EpTRPIEH AT, Wacnet HIDH 7 (6) OLD FASHION LOVE
8 {10} CHARLOTTE'S WEB Commodores, Motown
Statler Brothers, Mercury 8 (8) LOVE DON'T MAKE IT RIGHT
9 (11) HEART OF MINE. . ...Oak Ridge Boys, MCA Ashford and Simpson, Warner Bros
10 (13) LET'S KEEP IT THAT WAY
NMacDavis Casablance 9 {11) SOUTHERNGIRL .... ..Maze, Capitol
1 (15) LOVING UP A STORM S 10 (12) SHAKE YOUR PANTS Pt Oy
azzy Bailey, eo, Chocol 2]
12 ((4)) CRACKERS ...........Barbara Mandrell, MCA 11 (9) THEBREAKS............ Kurtis Blow, Mercury
13 FADED LOVE
Willie Nelson and Ray Price, Columbia 12 {16) WIDE RECEIVER o0 s TR
14 (14) THAT'S WHAT | GET FOR LOVING YOU e ofedtb :
Eddy Arnold, RCA 13 (10) .... Chic, Atlantic
15 (18) YESTERDAY ONCE MORE
Moe Bandy, Columbia 13 (13) 3 Fatback, Spring
16 (20} THE LAST COWBOY SONG 15 (18) .. Rick James, Gordy
S S s Ed Bruce, MCA 16 () FUNKIN’ FOR JAMAIC# -
‘om Browne,
Jim Ed Brown and Helen Cornelius, RCA "
18 () HE'S OUT OF MY LIF 17 (17) RESCUE ME ........ A Taste of Honey, Capitol
JohnnyDuncan andJanlancke, Columbia 18 (-} MAGIC OF YOU {LIKE THe wnvg A
19 { } PUT IF OFF Cameron, Salsoul
TOMORROWIGONE AWAY E 19 (20) 1| JUST WANNA DANCE WITH YOU
o XAgendaIls, Ovation UB40 Aave an albm a1 20, calied “Semmng Off Starpoint, Chocolate City
LR e S TEGaneWnsan,Capilol 20 {-) PAPILLON Chaka Khan, Warner Bros
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The
Beat

goes
on

EVEN with the vogue for
Fiftics revivalism, it stands to
reason they'd devote a movie
to the hula-hoop sconer than
the Father of the Beat
Generation. Most writers’
lives are not that visual, and
Jack Kerouac's, spent enhcr
fingering typewriter keys or
cringing under his mother's
thwmb, is no exccption.

“Hean Beat”, being the
memoir of Neal Cassady’s
second wife, Carolyn,
naturally coacentrates upon
Neal, the jazz-hounded-
broad- &-Buick-burning
Dean Moriarty of “On The
Road”, with Kerouac in the
margins.

John Byrum's movic starts
with The Bomb, cuts to the
faceless suburbs, establishing
quickly the npduy of post-war
Americz, and justifying the
bohemian reaction against it.
Cassady takes that first
historic three-day drive across
Amcrica, a bimbo round his
neck and Kerouac im the
rumble, writing it.

Cassady, the life-force,
initiates everything from girl-
sharing 10 drugs, while
Kerouac, like several other
contemporary writcrs, gets it
all dawn, beating Alien
Ginsberg and Joha Clellon
Holmes for the rucksack
concession. Poor Cassady
the only specimen on the slide,
he couldn’t take a dump
without scoring a paragraph.

The film is fine when
Cassady, beautifully played by
Nick Nolte framc, sags a
littlc when he isn't. John
Heard as Kerouac crouches
convincingly around the
skirting boards with a
typewriter on his knees, but
isn’t much of a gift to the
camera until he switches to the
famous rol) of shelf paper for
the masterpicce. Sissy Spacek
has a voice-over Iuncuou as
well as playing piggy-in-the-
middle to the two bisexual
buddics.

d
about the monitoring, (E;szdy
finally breaks with the tipsily
successful Kerouac, and takes
a tragic narcotics fall. He
emerges from San Quentin to
join Ken Kescy’s bus,
Kerouac goes back to being
nursed by his mother, both die
within a year of cach other.
“Were we wrong?” asks Jack
of Carolyn, shi:
invalid's blanket.
were just first,” she replics.

Art Pepper takes most of the
sax solos, Nolte the acting
honours, and the most
unforgettable moment has
Cassady falling off his chair,
stunned with boredom by
Kerouac’s literary evaluations.

LAST Tuesday afternon,
when all good Eng-
lishmen and true ought
to’'ve been listening to
John Arlott burr his last
Test Match commentary
on Radio Three, some
dozens of us were mil-
ling around Abbey Road
Studios, St Johns Wood,
just north of Arlott, wait-
ing to hear a playback of
Stevie Wonder’s new al-
bum, ‘““Hoiter Than
July”.

While BBC-2 cameras de-
laved Mr Wonder at his hotel,
we were given the opporiunity
to sample the wine and punch,
ke jokes such as “he’s not
remixing the album again 15
he?”, and ogle Anna Ford,
who's become something of a
permencnt fixture at Motown
Teeeptions 4o great a fan » she
of the company’s artists.

Time paswed. Motown em-
ployees drew lots 10 see who'
make the third apologv for
Wonder"s delaved arrival. “Sull
ming the album s he?"”
chorthed dee-jav Chris Hill,
dragging out the by-now piu-
fully aged joke one more time

Funally, 90 minutes late, the
object of our interest arrived.
“We've esten all the food,”
shouted someone. “You'll gel
far.” replied Wonder.

He was presented with a pla-
tnum_album for “The Secret
Luife Of Plants”, his last, lam.
basted triple s,

Wonder made his wual dig-
nified speech. It was very haed,
he said, to express the
relavionship between man and
plants through music “1 didn't
think [ could do it,” he smd,

1
‘
]
5
2
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Stevie Wonder: impromptu improvisanion.

Waiting in

Wonderland

“but | did my best.” This
«hemed all, like most of those
gathered & Abbey Raad, who
have grem trouble even getting

ot firse e,

Penile the album played.
Wonder sat and ate, oc-
castonally nodding and bobbing
to the music. We listened. Then
photographers buzzed around,
autograph hunters hunted,
dauly scribes attempted 1o whee-
dle & word n the ear and dee-
jays tried 1o get therr pictures
taken wath him. All rather fran-
tie and a touch pusey. Wonder
only wanted 10 play us his new
album and get a bite to eal after

all. But, we are 1old, he'll do
anything he's asked to do. Ex-
€CPL GIVE INIErVICWR, It seems.
The album?

Well, an one heanng in such
circumsstances, who's 1o say>
But 1t's certainly more like what
the punters want. The single,
“Mesterblasier”, Is more reg-
gae-sh than on stage and the
ballad, “Latels™, 15 as beautiful
as on stage, a certain hit, if such
a thing there be, and much in
the sty le of !hc ballads uf Lmnel

tore. Old-stvle Barry White or
the Sid Sharp strings aprang to
mind  “Nelon Riddle,” sand
umeene We weren't prepared
10 argue the pont.

Wonder ako plaved a Wop-
derlove track which they
perform during hu lve act
while he changes clobber And
that wat 1t Or almust

On his way out, Stevic wa
posed at a pwno for more pix
and for about five minutes
treated a small audienee to an

Richie of the € One
track had a mring arrangement
unlike any Wonder's used be-

Contributors: Brian Case, Gecff Brown, Colin Irwmn, lan Pye, Steve
Redmond, Lynden Barber, Allan Jones

P on
various themes A quite faser-
nating excrome it s, 180

Give us a Kiss (or
bette: still, don’t)

WILLING to take on anything for a Iaugh and a free shandy, the
MM descended in some force upon the Princess Anne Theatre in
Piccadilly last week for the Kiss reception press confercace.

Recfusing to move from the bar on the grounds that wild horscs
wouldn't drag them into a room full of men wearing make-up and
platform boots, the MM editorial collcctive dispatched a junior hack
into the press conference to note any words of wisdom Kiss might
have in store for the asscmbled scribblers. Wearing their full stage
regalia and looking like 2 gang of Martian tarts, Kiss were wheeled
e wings (0 face a scrics of penetrating questions.

With Ace Frebley apparently scverely tired and emotional, it was
Ieft 10 Gene Simmons to entertain the indiffercnt audicnce. He was
asked about his current “‘relationship™ with Diana Ross.

“Diana Ross?" Gene quipped shyly. “It's Jimmy Page
now . We're not here to taik about that sort of stuff, just
musi

Clearly, this would've been a limited conversation. They were
asked why they were playing Britain and putting an such an
cxpensive show when they claimed they were going to lose an
absolute fortune . . .

“Because we love doing it, " they replied, hands on hearts,
were in it for the moncy, we'd bave quit ages ago . . .

“If we

K’ Gene Simmons
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AS IT HAPPENS. .. souus

Piccadilly’s circus

“SERVING the north-west” the siogan of Manchester’s
Piccadilly Radio,  slogan which scemingly owes littlc to reality.
In fact, in its wilful dismissal of everything innovative in
contemporary music, Piccadilly is sadly representative of the

country's commercizl network.

In the Buzzcocks, Fall, and Joy Division, among others,
Manchester's spawned a varicty of vitally impertani bands — no
thanks to Piccadilly.

The standard of its deejays is typificd by the ingratiating
Saville-surrogate, Ray Teret, currently host on Granada's Fun
Factory.

Last weekend, Piccadilly orgainised a gig supposedly to
celebrate the city of Salford’s 750th anniversary: that it was
another thinly-disguised promotion was inevitable. Stickers were
flung around fike conferti; Radio One's increasing (and descrved)
nommm of listening figures must be a worry!

illioppers were The Dooleys (satin and tattit) and The
Szl(ord Jets (middle-aged Merseybeatpunk). The Dooleys were
grim — they looked as if they'd been marinated in cau de
cologne. The Jets were pantomimic - their prune faced lead-
singer, the Mr Punch of Punk, looked older than most of the
mums and dads, but sounded like a cross between Little Jimmy
Osmond and Bet Lynch.

The Boss Brothers as support band proved the most telling
example of Piccadilly’s artistic myopia. They boasted a drummer
on loan from 10cc, and were they pleased with themselves!
Smooth and gritless, the closest they'd get to rock would be a trip
to Blackpool. They'd have been betier advised to have spent the
Bank Holiday there. With songs lacking beginnings, middles, and
ends, they perhaps sct a record. I just hope they don’t make any.

c Boss Brothers' “music™ is an homogenised non-music
new sugar substitute, perhaps? Trust the dependable Piccadilly
to back them. Well, it'll fill the spaces between the adverts: 24
hours a day and they won't Iet us forget it,

Piccadilly's Promotions Manager, Keith Maddock, was asked
whether the bands at this and previous Piccadilly gigs were, in his
opinion, ! hc bcsl or the most important North-West bands.
s reph h, no. If we were going for thal, it'd be 10cc and
Sad Cafe.” Piccadilly: Serving the North-West or itsel

Numan: I quit shock

GARY Numaa. that well-
known autommted spokesman of
working class [rustrations.

want to-do."
Asked by mterviewer Sarzh
Ward 1t he didn’t perhaps owe 1t

broke a milhon hewts this week
by confirmng hi reurement
from hve performing at the end
of the current tour.

“The pale one uml on Clrml
Radio - he speake a0 well
and wld the world he'd detim-
tels be bowing out for goud at
Newindle on Scptember 29
Yeah, Gary, just like Buwie Rey
Davies Frank Sinatra'Gary Gl
wr, ete. No, no, he exclaimed
carnestly thi retirement’s
for resl

“It takes up teu much ume,”
he mosned “One tour takes mx
months out ol the year and
just can't altord that son of
ume. There sre other things |

to bis fans to tour, he shartily
replied, "1f they could promise
me they would always come i«
sce me then [ will, but they
can't 1 don’t think 1 owe sny
one anvhing at all, and nobods
owes me anything

He had a curt answer when
he sugzested he sutlered from
# lack ot humaur, unlke Deva
“Yesh. but 1 sl more ticke
than Devo,

So what dogs the future hold
for him’ He sad something
about deing more work with
videms and production. 1 may
end up being 2 sweeond-rate hack
producer or something ™
Heaven forbid

We remember Buddy

FOLLOWING hot on the mercenary heels of the recent Elvis
and Dylan jamborees and scminars, last weckend ushered in
Buddy Holly Weck.

Held to celebrate the 40th anniversary of his birth, Buddy
Holly Week opeacd — neatly cnough  an Septembee 7, the very
date he entered the world. The week includes special commem-
orative programmes on Capital Radio {who scem to be obsesscd
wuh such Innlvemnts as they are with recipes and weather

A on lHolly which wil
be screened on Scp(ember 12 at the Clarendon Hotel in Hammer-
smit

The hour-long film contains chps from Holly's Iegendary
appearance on the Ed Sullivan Show and is intended to provide
the highspot of the Buddy Holly Fan Fair. This is the brainchild

‘om Hammond, who, among other activities, runs a mail
ardee record business in Newport Pagnell as well as being the
founder member and president of the Heartfelt Holly Society.

Hammond organiscd the week's festivities with Wings'
publicity agency, Paul McCastney's involvement stemming from
his acquisition of the publishing rights of Holly's songs in 1976.
's Holly's music we're interested in,” Hammond explained.
*“1 mean, Mozarr's been dead for 400 years and people sull
remember him.*

Hammond feels that the real tragedy of Holly's death in an air-
crash in l959 was that he’d “only just begun to write to his full
potential.™

Ic docs, however, concede that “at least, death retained the
usic . . . He never got the chance to go all mushy

like Elvis.”

Not such a gay day

WE went along 10 sce a preview of the new Al
Pacino fitm “Cruising” thinking it Id be a sort
of follow-up to “Amcrican Graffiti”. You know,
necking in the back of a Scdan convertible to the
sound of the Ronettes, that sort of thing.

The opening camera shot drooling over
scvered arm being fished out of the Hudson Rwer
came, lh:refore. as a bit of a shock.

“Cruising”, is, of course, the film that had the
whole gay community in the States going spare,
demonstrating outside cincmas showing it and
even trying to disrupt the making of the film. It
depicts a series of murders of gays in New York
and the attempts of Al Pacino, playing the part of
an undercover cop who infiltrates the gay scenc,
1o find the killer.

The question on all your lips must be: *Was all
the fuss worth it?” Well, actually, yes. The film

seems (o set out deliberately to produce a feeling
of revulsion at homoscxuality, depicting virtually
all gays as leather-clad-bandage-freaks.

Every scene in gay clubs is accompanied by
loud, pumping rock (by Willy DeVille, the
Cripples and jJohn Hiatt, amongst others),
whereas scencs showing Al Pacino making love to
his girlfriend are acored by gentle classical music.
What arc we supposcd to think  that
homosexuals are all hard brutes, but
heterosexuals are all sensitive, caring peoplc?

Even judged purely as a thriller, the film's an
absolute turkey. Tension is reduced to a sick
fecling in the gut every time a killing (shown in
graphic Technicolour detail) is about to occur
and the so-called ‘‘climax, where Pacino is
confronted by the killer with a knife, is as lame as
a one-legged man with bunions.

ANNOUNCEMENT

SINGLE

It appears that many people hav.
misunderstood the advertisement
in last weeks issue and thought
that the records were included
y in the offer.
This is not the case, the package
consists of
-Full Colour 2Qx30" Poster
-The Silver/Blue Enamel Badge
-A Special Collector's Box
to preserve your singles which
are on sale at your local dealer.
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HE Windmill studios are hidden

away in a derelict part of Dublin
town. The building is grey and the
atmosphere a marked change from the
carefree lightheadedness of Dublin’s
town centre.

A sense of cheerfulness remains, yet
with an omnipresent hint of danger.
As the U2’s Bono guides photographer
Tom Shechan and myself through
some wayward back streets, a stone
lands at our feet, bouncing off the
brick wall beside us. Nothing danger-
ous, but our pace quickens.

U2 are at work on their debut album with the
ubiquitous Steve Lilywhite at the controls, sym-
pathetically directing the ay 8 song
called “Another Time Another “Place™ is being
laid down, and though it’s not actually intended
for the album, by the time Lillywhite and the
band have gone through their paces, the fin-
ished item is just so good that it may very well
end up on the record.

And even wathin the studie the air is one of
excitement, nervous tension and  bubbling
spirits. Bono, our courtevus host, is the cpitome
of this.

His dress, his motons, his imaginauve use of
language and almost fervent desire to be heard
and understood . . . all this exhudes an unmista-
keablc quality of \nuluv and youthful enthu-
siasm untaint ¥ cynical world wearness,

The rest of U2 lrc just as refreshing.
the drummer is straight, unblinkered, down to
carth, smoothly dressed in Harringion and

jeans.

Guutarist the Edge (s quiet yet firm, offser by
#siy scnsc of humour. Adam the bassist carries
himself with an almost nonchalant aur, totally at
case with his surroundings the people
arvund him.

*‘Four peopie, four individuals, four friends
before thev were in a band,” says Bono.

“It 15 important. | was saving about session
men, these people who can get into a band
without anv real creative expression. They just
want to get in there, they want 1t for the next big

thing, blah, blah, blah.” Thc smgcr dismizses
them with a sweep of h
“The most mdul muslc 15 created

naturally. Is not forced at all. Tt just comes oul.
in London a band grows, comes our, has it’s
bash, and if 1n & vear nothing happens they
break up. We've been through that. If we are
posris 10 break up we'd have broken up by now.
It mabes a real bond of friendship ™

And of understanding. A natural bond that

GETTING INTO

plays such a large part in the band’s unique
music and stance.

It all began and grew in an expenmental
school, sparked off by # notice that Adam had
placed’ asking for musicians.

Adam had arrived from public school and, in
Bono's wards, “stuck out like a sorc thumb. ki

*“He used to drink coffee in class and the
teachers just got used to it. He got accepted as
being really quirky. He wore a kilt. He aico
took off his clothes at one rehearsal when he got
very excited. The day they were having a meet-
ing with the headmaster and his teacher was
putting forvard lhmgs like *we need people like
Adam in the school,” Adam was in the bush
mns:de lockmg m' Of coursc he got caught.™,

“That's * says the Edge. “He always'
gets uugh(

Another example of Adam’s quirkiness: as he
plays bass he sniffs along. A problem at the
moment. He's got a coltf

The band’s school quickly became the U2's
focal point as they grabbed the facilities 10
grzgu;c and develop as a unit. Usually on &

a(un‘hy afternoon.

The deas came belorv the music,” says the
soft spoken Edge. “We were together and it just,
sort of evolved into music. But at that stage it
was |us( amusement, it wasn’t anything parti icu-
larly serious, lhough we all had deep interests.”

On the musical level, it was Bono who finally
discovered the band's true direction,

“Even from the very start we wanted some-
thing like the power of the Who and something
that was as sensiuve as say Neil Young; you
know how on edge he can be, and we always
wanted that,” he explains.

“In the very start, even though we couldn’t
really get it together musically, ert wls some-
thing there and I call it the 1 called it
something you must have. buxll on a
spark, we haven't tried to put a spark on the

music.

*“Like our main influences in this group are
each other. They're not outside. They're very
definutely cach other.™

UZ have progressed at a phenomenal rate for a
band who are still so young. But what really
umpresses is the swrtling maturity that runs
through their music, a matunity that has man-
fested iuself 1n the group’s ambitions and de-
sires. Only when the ume s right will they
embark on certain ventures. For three years, for
\nstance, thev held out for & proper record deal
even though the offers came flooding in.
Amenca 5 now beckoning, but enly after dus
oonvideraton wall the band decide on the offer.
Their home town of Dublin has played a large
part in this way of thinking,
*'‘Coming n from Dublin mto a London scene

U2

‘ Four people, four
individuals, four
friends...’U2 are a
band united by a
determination to
make music that
moves people.
PAULO HEWITT
reports from Dublin
where they're
recording their debut
album

that everyone takes foriguucd you really have
an nsight,” says the Edge.

“It’s a very mmportant of the way we
work, this insular type of development we've
had where we haven't been exposed in the first
nine months to a trendy, c.hqucy atmospherc
that you have in London.”

One thing he's certain about is that the music
is designed 1o arouse his audience’s emotions

though it's & wide ranging panorama run-
nmg the gamut of all emotions.

Bono: ““A range of different effects — not just
one ~ with cmotion being the key word. Like
aggressive live bands, I love that aggressive
power, that type of push.

“At the same time, something like ‘Shadows

And Tall Trees' (a UZ song) is meandering, very *

sensitive, all those things, those words which
you aren't supposed to say. But it's that kind of
range and effect where people tune into the
mutic and 11 takes them into various different
places. It ukes them 1o the top of the strect, it
takes them inside the house, into the bedroom,
tnto the kitchen, cut the beckyard and across
the street agan, All over!™

The purpose of their music then is to take
such qualities, normatly unheard of or ignored,
to the listencr, to deliver it with a passion that
will break down people’s reserve and guarded
cool. In much the same way their contcmpo-
raries, npan from the Joy Dmsmn ! Magazane
Talking Heads axis, are the Parkers, the

U2 — out on the smeet.

Springsicens and the Otis Reddings of this
world. Tamla as well, I'd gucss.

N the near future U2 will be nltasmz 2 debul

ialbum that will be challenging and excil
It's & characteristic of Dublis people. l( s nol
wust the hip London scenc hiding under a
«<amouflage of guarded reaction and manners.
d’s & whole country.

Which s why it's crucial that 8 band loaded
with integrity and honest openness should suc-
coted within the stultifying conservatism ref-
lected in the national charts. As one who always
belicved that rock music was at least about some
Kind of challenge, some kind of intoxicating
elixir concocted from such essentials as adven-
ture, pan, glory, excitement and passion, plus 8
whole plethora of other ingredients, it remains
o b;‘secn whether Bono and his friends can pull
it of

Typically, Bono sees the problems ahcad in
his usual romanticised vision, another trait of
his rich Irish hentage.

“1 see it as a grid, and it's very casy to slip
through that gnd Jyou wear 2 suit and a tie or lf
m wear long hair and jeans and are that

d But bands who are individual can’t slxp
that eas;

"R, problem on one hand because it does
make it difficult to present the band lowpeople
who say what 1ype of band are they? Wha d
they sound like? And of course we try not to
sound like anything other than ourselves.

“What I'm saying is that 1t takes a while
because bends like up do get through but they
don't lip through. They have to break the grid
They have to smash it

1f you have one ounce of spinit left in you, U2
can be a hammer.

“Yaun”

maestro. ..”

“Steve C 2
“Yesindeed. And of course, that’sanother thing,
it’s said you always believe in working with the
best guys around. Right here on the sleeve.. ..
Ringo Starr, Klaus Voorman, Lowell George,
Paul Stalworth—why, Mr Nilsson, the listisa v
veritable Who’s Who of the music business’”

“It’s a microphone Mr Nilsson”
“Groovy, wise guy, what do you want?”*
“Just a few questions, Mr Nilsson. Is it true that
this, your latest album-“Flash Harry”—is |
actually your nineteenth?”
“Would you tell lhalgngwswppoppingojfhis
flash. He's blistering the paint on my door.” !
“Certainty Mr Nilsson. And don’t think we
don’t respect your privacy.”
“Fme. So let go my sleeve’
“Back to the album Mr Nilsson. I understand
that Eric Idle does the first track,as a kind of
tribute toyou..”

‘Hm what is this?”’ [‘
|

“Erc Tdle is one humbroul fellou:”
“Couldn’t argue with that Mr Nilsson. A great
admirer of yourstooand..”

... .would it be true to say that the production on
“Flash Harry™ is the work of that veritable

|,

“N,

"M};utcammlydohman ongmallumof

“You re too kind Mr Nilsson. And speaking of
originality, was it not John Lennon who placed
you in the unique category of romantic singers
that mcluds Jolson, Crosby and Sinatra?”

“It wasn’t?”

“No. It was Derek Taylor.
“Mr Nilsson, I have to say that you’re really not
being very forthcoming about your new album.
1f you won’t talk candidly about it, what am I
going to tell people?”

“Tell them 1o listen w it”

ALBUM: 6302022 MC: 7144022
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HARK! HARK! HARK!

ON ALBUM

14TH SEPT JENKINSONS-BRISTOL 26TH SEPT NEW HALL-CHELTENHAM
19TH SEPT PENTHOUSE-SCARBOROUGH 27TH SEPT HALF MOON-
20TH SEPT. THE PADDOCK-NORTHAMPTON  HERNE HILL (LONDON)

SEE THEM ON THE FORTHCOMING JAM TOUR.

wea “' Onalbum SRK 6098, On cassette SRC 6098




Page 12~ MELODY MAKER, Sepiember 13, 1950

MAILBAG

Win an album of your choice,
Write to Mailbag, Melody Maker,
2h-3L, Meymott Street, London SE19LU

Reading-the
can festival?

InSpecial
Picture Bag

CL16162

TALK about over the top
— can festival, the blood-
stained trenches. What on
earth was I reading about,
World War Three? No, it
was the Reading Rock Fes-
tival.

Was I 5o stoned or did I stum:
ble into the wrong festival un
tingly? You people must have lost
touch with reality somewhere
backsiage amongst the *
and cther assorted music business

ngers.

Worse things happen in &
couple of hours cach Saturday at
the average football match than
happen dunng three whole days
at Reading. 1 it there were
some cans lhmwn‘ bul 1 was 8
minority thing. I only recall see-
ing two camualtics n three days
and I was in the crowd at the
front.

As 1o eunning off anything
which wasn't heavy meml. Well,
the Helions dcscn-:d worse, they
werte dire and apparently only got
on the bill due to some tenuous
conneetion with the Damned.

In fuet, the first band (o really

et us up and dancing were Nine

low Zero, and they couldn't be
termed heavy metal by any
stretch of the wnagination. The
crowd at Reading were not all can
throwers, drunken teenagers
pseudo hells angels. In fact, 1 saw
many family groups. And me?
Well, not onlv am [ 'a gurl but } am
27 - not your archetypal heavy
metal fan.

The music was very good and
the whole fesuval wan very effi-
ciently run. The weekend was
only marred by Coverdale and co.
Keeping us waiting and then so-
loi! selves into ebhivion.
Didri't your mother ever tell you
that you'll go blind dotng that,
Da\'ld? Don't get me wreng -~ 1

tesnake, but please fads

;:'m playing superstars

rple rest i peace.

“The highlight of the weckend?
Jehn, Bermw,
and Ian = I hope
keep us  hanging
around wkn rou top the bill next
AUL,)NE HEN-

lands, Shirley, Croydon, Surrey.

1 WAS onc of the thousands of
people who paid £12.50 to spend
three days at the Remding
Fesuval

[ am 14 vess wld, which
seemed quite Young ¢ompared to
all the other hesdbengers there.
From reading your Resding re-
port I would have thought that
anyene who did not attend the
fesuval would have been totally
put off going next year. Only one
or two peuple had their face
opened up by a beer can. As for
people who were injured by cans
in any. other way, the numbers
were in the ten 1o 20v. As there
were 30,000 peoplz there, that 152
very small percentage.

1 was in the muddle of a couple

Abowe: the
taslens face of
Reading's HM
can_ throwers?

Holder

of the can fights and they weren’t
100 bad if you kept your eyes on
the sky, which was more interest-

ing than weiching a greup of
long-haired morons you had
never heard of charping about an
stage makms faoh of themselves

1 don’t agrez with lan Pye when
he calls the tans a group of people
with a rabid bloodidst.

In my opinion the fans just got
fed up with waiting unul nightfall
for any decent bands to aj
Also, 1t 1s very difficult tosit ina
confined space for four hours
with nothing to de Throwing
cans at each other was the only
thing the fam could think of and
the handful of people who did
get hurt were very uniortunate.
As for tome band, being pelied,
the orgamsers must have been
plain stupid to put on a punk

bl.nd with 30,000 HM fans
‘waiching.

However, when nightfall
finally amved there were stwnt
very good bends and the stmm
phere in the crowd completely
chan;ed and evervone cnjoved

iselves, NICHOLAN
S(,D\'IL, Hnmham Read, Beore
Green, Dorkiny, Swrrey

I AM just writmz 1 thank Slade
for saving the Readiny Festival
from being a tal bore

The band scre euperb and
showed up Def Leppard, Sameon,
Iron Mawden and even Whitesmaks
and UFO as the dirge that they
really ere

Naddy Dave, Jom and Don,

come back next year.

I\E\ IN LEGGOE, Caversham,
Reading, Berks

The ticket rip-off

THIS is another Ictier on the growing list of
cxamples of unfair ticket distribution by major
concert centres.

1 sent off for tickets for the recent Roxy
Music concerts at Wembley as soon as the
prices were announced in the mnm press,
and after about a fortnight ree d them for
seats up in the gods along one aite] o( the hall.
The scats were in a position where nearly half
the stage was obscurcd by PA speakers, and
thus all special effects were lost. These were
the most expensive tickets.

A colleague at work scnt off for tickets
about a week and a half after me and did not

receive them for four or five weecks. When
they did arrive, | was disgusted to find that
they were for scats only four rows from the
front of the stage! Both lots of tickets were for
the same night,

Clearly, the first-come first-scrved opera-
tions were not carried out by the box aftice
staff at the Empire Pool, although, of course,
they are bound to say that they were. De-
fences of postal delays are invalid because of
the specd with which my tickets arrived, and
anyway, 1 live nearer to London than my col-
league. ~ MISS D.A. COLLINS, Hnllwru
Drive, Higham, Keni. @LP Wi,
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CASIO

WHAT WILLTHEY THINK OF NEXT?

[nstrument sounds.

ADISON Square Garden makes
Earl’s Court look like The Hope
and Anchor.

It’s a pretty impressive spectacle when
empty, but full of fervent Yes fans left
me wondering, not for the first time, just
how new members (ex-Buggles persons},
Geoff Downes and Trevor Horn were
feeling. Although it was their fifth gig
with the band (dates in Canada, Connec-
ticut and Maine preceded New York), a
near capacity Mad:son Square Garden on
a Friday night isn’t exactly Dingwall’s!

“The lights went down to be greeted with & roar
from the crowd, like semebody had told them the
Avyatollah had shaved off his beard. It even
drowned out Tchaikovsky's “IEll" Before a note
was played, lighters and matches were ablaze; thou-
sands of uny pinpricks of hght ulumnmed the vast
arena, and a jubilant roar echeed as the spoiliy h(s
picked out a blue curtain, which was ran
reveal the band. .

Downes headed straight for a bewildering array
of keyboards. Steve Howe made for his seven gui-
wre teight 1f you caynt the clectric pedal steel);

i Squire, bass aver lus shoulder, acknowledg-
ing the wmult. Alan White was screened by a drum
kit with cnough chromum to dazzle Stevie
Wonder, Finally, on a shghtly raised pyramuid at
stage centre, his eyes sercened by enormous shades,
there was Trevor Horn, probably the loncliest man
0 the pleee

'HE set kicked off with *Does It Really Hap-

pen”, from the new album “Drama™ (from
which, obviouslv, a large portion of the set was
drawni, with Squire’s bass throbbing through the
Garden The first nod to the past came with “Yours
Is No Disgrace”, which fearus Howe’s first
lemgthy gutar solo [t was grected with the sort of
rapturows ecelaim normally assueiated with an 89th
minute Keagen gowl.

Howe denned & semi-acoustic gunar for “The
Clap” and moved up the pyramid. pinned like a
butterfly b the mauve spothights which ensured he
wan the cynosure for sl ¢ves, like o refected Albert
Speer demen for a Nuremberg Rally  The conclu-
won of the solo wan greeted with an unbehevable
Zipme evstion.

“And You And I" was received with howh of
rocugnition, followed by an ws yet unrecorded Steve
Huwe Trevor Horn song “Go Through This”,
which Horn introduced as “'a piece of rocd '’ eoll™!

—YES: A
DRAMA IN

PATRICK HUMPHRIES watches
the new Yes (Buggles?) at Ma-
dison Square Garden . . . and
wonders how the new Yessers
are fitting in.

Howe cut his tecth on Chuck Berry. Yes’s perform-
ance couldn't be faulted technically, yet they insist
on revcllmg n the empty space between “perfor-

3 “fan", where the devoted arc encouraged
10 marvel at s distance.

As far as the Yes devotees are concerned, I can't
sce that they'll be disappointed with the new Yes.

rue, Horn may not have Anderson’s vocal
ethereality, and Downes may lack Wakeman's
flamboyance, but it’s still Yes. And, after all it was
only their fifth gig in front of an audience, an
Howe and Squire were on virtuoso form, with Alan
White, as drummer mlgmﬁqu:, flamboyantly th-
rashing his way round his k.

THE extraordinary hybrid of Yes and Buggles
appears to have been achteved, and the vehe-
ment New York fans Joved it. Mind you, from the
16 year olds I spoke to, their innate conservatism
bracketed Yes with Aerosmith and Foreigner, a
hollow foretaste of Reagan's promused land.

1 finalty got to meet the band {manus Squire) on
Friday afternoon while they were soundchecking
for the Friday night show

waics was the first band member made
available for interview. As one of the new boys he
was bound to be scrutinised very clescly, particu-
farly under the Damoclesian memornies of Tony
Kaye, Patrick Moraz and Rick Wakeman Tt can't
have been easy to fulfil their lepacy

“I wouldn't say I've integrated fully, you can’t
Just step 1nto a legend, 1t obviously takes nme,” he
swid.

Downes feels an obvieus role for him in the band
is 1o take the kevboards bwek into the rhyvthm sec-
uon: “Wakeman wasn't 40 much a member 35 a
gerwmllly they wsed to-take found with them . .

ut replacing him wn't terribly technically demand-
g 1n many respects. From the outstde, it prebably
seems difficult, but fram the insde it doesn’t seem
that way. It’s like when you go down and sze ‘Top

Yes and Buggles as one.

Well, it’s a long way from “*Summertime Biues”,
but Howe's impeccable, funky guitar runs over a
song imbued with that Ycs maijesty was a good
omen for the future.

Downes’ solo came on “Whitc Car” (which
usually i mcor‘pomrs a snatch of “Video Killed The
Radio Stars”, but his Farrlight computer synthe-
sizer packed up) “Parallels” from *Going For The
One" follow:

Another new son; was ““We Can Fly From Here”
(which was, incidentally, the song Buggles ap-
proached Yes with in the first place). Chns. Squu: s
lengthy solo on “The Fish™ was ncxt. Then
band came back in for “Machine Messiah”. It was
during the lengthy instrumental section of that song
that 1 b:gln to fullly appreciate the elhihilion of

Of The Pops’ from the wings, it doesn't look any-
thing like you see on TV. You can see the crucks.”

TALK!NG 10 Downes gives the impression that

this Yes was concernied with 8 back-to-basics
approach (or s basic as Yes will ever get); reverting
10 “classic” Yes.

* “The Yes Album’, ‘Fragile’ and ‘Close To The
Edge’ were the ones dm got me going, although
“Tame And A Word' is my favourite . . . I think
later Yes in no way represents the original
concept of extra long pop songs of epic dlmensxom.
an alternative way of doing commercial tunes.

“It was quite MOR mclodically, but with their
treatment they made it more undergmund more

esh
together, dxsplzymg their prowess before a npm-
rous
“S(mhlp Trooper” threatened to bring the
hause down, the lighting rig bobbing up and down
over the like a curious spacecraft as they
revolved slowly round, almost like “Sunday Night
At The London Palladium™. Then they were gone,
and the matches were on fire again; firecrackers
popped, Frisbees hurled. They encored with
““Roundabout” which satiated the fans, and was a
strong indication that Yes's plsl may be gone, but is
cortamly not to be ignot

AS & spectacle, the Yes shw was undeniably

The re\o]\mt stage cnsured everyone could see
the band, and the fighting matehed the music with
s svnchronised symmetry. Musically, there was no
denying the innate wbility of Yes, a< thev ghded
through # technically perfect two hour show. And
vet, and yet: I felt the show | had witnessed hefped
1o perpetrate the myth of reck 'n’ roll as an illusorv
fantasy, where those on the stage are abuve and
bevond the aspirations of Yes fans, who were rele-
gated 10 & permanent role as spectators.

After all, Yes are a rock ’n’ roll band. They utlise
the rock format in terms of approach, and Steve

of Iht furore caused by “commercial” Buggles
joining “artistic” Yes, Downes was philosophical:
“Inttially I thought the idea was absurd . . . A lot of
people assumed that if you have commercial success
you automatically have no integrity. I think gener-
ally people have been surprised . . . 1 suppose the
biggest influence we've had on them is our way of
making records, a methodical way of putting to-
gelhﬂ records.
‘s has always been an ‘art-rock’ band, and
!hert s 110 reason we shouldn’t be part of xha( Just
because we had a hit record | I think they'd
reached a kind of crossroads, ‘with the rock band
going symphonic, turning progressive, gomg In
every direction. Like, ‘Tormato’ was the end of the
Yes era. The remaining three members of the band
weren’t happy with that album. Chnis and Steve
have always been more prone to the stuff from the
carly albums.”

BUGGL!:S obviously, are currently in tuberna-
tion, although both Downes and Horn are com-
mitted 1o a Buggles zlbum in the New Year, which
would be, aceording to Downes: “a very bizarre
album, not three and a half mmu(e pop songs, it
might even be recorded live.”




There was aiso the pussibility of various Yes
ggple playing on it. Buggles obvivusly appeals to

wnes becaus of its inherrent flexibility. “That's
the advantage of Buggles,” Downes says. “You can
do anything and get away with it. We never really
took aursclves that seriously. Buggles had a plan,
which was 1o cmlu Im single, now § suppose we'll
ry a perfect al
e , but whau yuur definition of a *'perfect”

um Geoff?
“One that people like!"

Naturally,

Trevor Horn was the next Yesser (that's my
baby) invited tn for scruuny. If anything, bis 15 the
mure dilftcult transition. The other Buggle can at
leest ‘nuﬁlc down behind his 12 keybosrds,
\-hm-. it's Horm who 15 up there, direutly under

“Jen Anderson Is God” spothwht

(u-mnu from the relative secunty of the
rovording studio to perform in front of thousands of
penple at the fint Yes gig 1 Toronto was not,
aceording to Horn, “achieved without a certan
amount of puranoia. The sheer herror of climbing
through a hole in the stage. up behind a curtain,
and as soon as that curimm gk up, vou’re there, in
front of 15,000 ~ ar whasever « pewple. It's quite
ternifying, so you fecus yeur sttention on the
singing, and try and imagine it's like snging to one
persun.t

Comparisons, however odiour, are inevitable,

Horn sdmits Anderton has “about two tones
murc then me . . But don’t forget he wan a snger
for ten years, I'm learung all the tme If you think
about 1t { don’t really conmder myaclf a sanger 1
e rocord producer and & mnger was neaded, % 1

d .

What about his feelings on filing the And:nun
va.uum n terms of performing ofd Yes “stan-
derds™ an “tae?

“We've only recorded one album une(hcr. which
w40 minutes worth of music, and we've got ta do
two hour thows, % therc™s going to have to be an
huur’s worth of cld materwal. I ast down and chose
what T wanted (o wng. for the first couple of tours
we're going to have to do Jon Anderton matenal.”

‘OWEVER much you think about 1, and

however much you're able to rationalise 1t, the
very ulea of Buggles twhom Colin Irwin once perti-
nently christcned “the Jonathan King of the
19608™") actually joiming Yes, architects and pur-
vevors of “art-rock”, “mnemxoﬁapm:-mk" or
“techno-rock”, stll takes some believi

Horn admits: “When Chris asked us to join 1
thought it was a pretty outrageous idea.”* The fact
that both Buapu and Yes are managed by Bnan
Lanc <houldn’t be overlooked in the diplomatic
wranglings which led to the union.

Horn cites the third “Yes Album® as his particu-
lar flvnume, d(hough he liked “Close Ta The
Edge”, “‘Relayer” and — “eventually” - “Topo-
gnpl’uc Oceans™. Chris S%un! was very impressed
by the production on the Buggles album, B paid
even closer attention when someone suggested to
him that Buggies “were how Yes should sound in
the 1980s™.

Hom was a great admurer of Squire’s style of
bass-playing, and asked him along 1o play on the
demo of “We Can Fly From Here'

From there, Squire asked Downes and Homn
down to the Townhouse Studios where extant Yes
members were laying down backms tracks for their
next alhum “Into The Lens”, which ended up on

Dy , was originally a Buggles song catled “I
Am A chn", and the whole thing scemed ta gel
from the begining According to Homn, “strangely
enough, when it came to recording the new album,
the most Yes-like songs were the ones Geoff and 1
had done.”

OF replacing_ Anderson as a lyricist, and one
for the i ious) Yes

sound, Horn confessed frankly he, “‘colildn’t give 8
shit . . . I write good lyrics, when Anderson was on
form I thought he invented a whole new style, my
favourite line of Jon's i ‘turn around ghder’, I
think that's beautiful”.

He's m favour of brnging Yes lyrics down to
earth, and is at work wntng songs for the
band, loosely connected with the book which has
impressed him most recently, *Vermillion Sands™

MELLOW
THE ROUND

by J G. Ballard, Then he had to o, off 10 an eerily
cmpty Garden for a sound cherk

Next ~ enter stage nghi, Steve Howe, pyrotech-
nie guiter hero incarnate, full of enthusmasm for the
Buggles infumion and delighted with the resction of
the Madmen Square Garden crowd to the new Yes.

How did he fecl, as the second longest serving
member of Yos, about the role of Buggics in the

““Maybe they have more of a pop image of Yes,
which | don’t think 15 a bad thing. In our mud-
period, say from ‘Cloze To The Edge', we were
changing, developing, and we went oft from the
pop angl: after that We left it, which in some way
wasn’t what we wanted 10 do. | mean we're not
“Tep Of The Popy’ material, but at the same time
we were interesicd m making popular music . . 1
think some of the Andcrsun areas we went :nto on
our last three albums were taking us away from a
potenually bigger audiznce.”

F the Buggles contribution to Yes, Howe wan

obviously defighted: “The amount of matenal
Geoft has contributed 1n the ume he’s been in the
group has been incredible, parucularly when you
consider Patrick Moraz jmning at the ime of ‘Re-
layer’, o even Rck joming on Fragile’ | mean this
ume, they actually came in with songs, which 1s
something neither Patrick nor Rk d'd

“For a kuck oft, they've replaced people who are
thought to be legends = ke jon and Rek « which
15 a rall order. This ume 1 veny critieal, 1 think the
next album will have more af ther influence.
Perhaps Trevor and I will prepare a few pieces, but
everyone will be working together as 1f from day
one, and [ think the effect will be greater on the
neat one, and I kope 1t wil be greater, becawe 1
thunk someunc’s individuahiey will only happen
when they're given the fresdom to esprew it

Howe war Iowlung forward to pleving in England
with the new bend, panuu]lxr\ w Yer will be
pheving s smsller venues I think i1’ snather
ph'.‘: of rejuvenatian dutng pieces like Manchester

and Lewicham, learmng huw to amphfy one's
equipment and estimation of what we actually give.

“Like playing to 3,000 people in a ballroom, you
bave to remind yourself |E:nx the basic, that's the
starting point. I"ve had maybe ten years experience
of doing that, and ten years of doing this . . .

rson wanted to take it to the extreme of
playing the Marquee. That’s really right over the
other way. You could put Yes n the Marquee,
under a ccrtain thinning out pracsss, but it's partly
a technical problem, but & technical problem should
never get (n the way of what 8 mumiuan’s doing,
although 1t obviously comes mto it

*“For us to get onstage at the Marquee it’s back to
two guitars, two keyboards and a drum kit tha
probably twice the size of any kit seen at the Mu
quce. All this could be sorted out, but [ think the
realistc way 1s for Yes 1o develop music 1n a slightly
different context, o do an album that really wasn’t
about technology. That really would make the new
wave groups sit up and eat their words if Yes sud-
denly did a cumplete twist around and lost the
tehnical trapppings. It’s a very mice idea,”

TTHE cxperience of Yes playing small, noce to
nose venues, Howe compared to his exultation
a laving solo at last year’s Montreux Jazz Festuval.
pletely wlo. |uu me and a guitar, no ampli-
fier,” he recalled. ““For S0 minutes, and if I ever felt
good 1 felt good after that. [t was a real personal
challenge: could I do 1, could 1 entertan them?”
The impressaon 1 run:d from talking to Yes fans
was that as long as Howe, Squire and White were in
the band, whoever was lilling the vocal and key-
board slots, it would sull be Yes. The general fec!
mg l cuuld gauge from the band — both the “nld"
was that they were happy to steer 3
course lw-v from the overblown period of “Topo:
graphic Oceans™, and return (o an carlier, i<
pretentious Yes.
i omens arc optimistic, the changes have been
rung, and the future looks promising for both band
and fans alike.

Geoff Dowmes feeds arm 1o kevboards
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NO ONE HERE GETS OUT ALIVE

by Jerry

Hopkins and Daniel Sugerman (Warner Books —

Import).

N 1971, Jerry Hopkins published his book “Elvis”,

dedicated to Jim Morrison “for the idea”.

“Elvis”

remains one of the more substantial blogmplucs in the

generally

Alter Morrwon's death in Paris falso
Dours’ singer should be the subject of hi

superficial and gossnlp; library of rock.

» Hopkins devided that the
ext work. Four years and

two drafts later, HopKins turned the manuscript over to Daniel Suger-

man for revision, which prompts the
Says Danny Sugerman im the forewe:
Oh hell, at least 2 lord.” Sugerman

Jim Morrisan way @ god . .

uestion “Why#"
: “My personsl belsef 15 thet
has

what vould be described 2 a vested interowt i the promotien of

Morrmen’s diviity .

Fuw the lest 12 years, the Dovs

heve hined hus

pochet. AU13, he bepes work in the Duors' effice answering fan mail,

bater graduaung 1o “mansgement awsnsciie™

Today, he manages the

career of ex-Doors organist Rey Menzarck and cuntinues to do public
rebtions werk for the Dours’ back-cutalogue

Almost a decade after the demie of Mo rrswon, T suppose such an casy
nide could seem (0 be heaven-sent, and with *No One Here Gets Out
Alive” nmmmcmh placed on the New York Times best-sellers list, his

statement *
statements alone

In the absence of another Mor-
rion biography, “No One Here
s Qut Alive™ well have to suf-
fice, for now, but whether 1t will
ssusly those lovking for nsight
into Morrwon™s  stll-individuat
Iyrics and much mimicked stage
prescne 18 an open question.
And Sugerman’s God Of Qutrage
“the brilliant, charismauc and
abkessed divciple of dwrkness”™! s
liable to seem as demomic as &
Walt Dmney character to any
body who has read, say, “Hally-
wuoed Babylon™. Try as he may o
revent Morrison as & kend of Sid
Viaous With A High 1Q, nipe
with fashionable mhilisuc mar-
ketability, the decadence  lies
pretty thin on the ground.

DIRTY

As a child, we arc told, he ance
threw a ruck at his bruther, and
even chased him with a plasuc
dog’s turd. Me wav known to
draw dirty pictures and wear
dirty shirts. In class, he once
dmtressed a teacher by chasing an
imagunary bee. When drunk at
UCLA, he urinated, on one oc-
anon, between 1wo bouk shelves
i the library. As a Door, 1n 1967,
he ok LSD in 1967, imagine!).
Fle slept with more than one
woman He was acewed of insult-
ng #n mr hostess (she later saud 1t
we “a misteke” 1 har was
cut, Alexander The Great style,
by Jay Schring, a hwrdresser later
murdered by members of the
Charles Manson Famuty. In jail,
he was almost beaten up by a
policeran. His regular girl, Pam,
once nbjected to his leather trous-
ers “You never change vour
tlothes. You're btgmmn, to
smell, did you know th:

Such, it would seem. 15 the

“Mormson changed my life” could be verified with bank

Lizard
King

by Steve Lake

stuft of legend. Thus, according 10
Sugerman, was Jun Morrison,
going where “we wanted (o fo!-
low, but we did not We couldn’t
++ % he went on, alone, without
ut. " Agunst the adds, tnteresting
background cevtmionally manages
to surtece Haphine, I'm sure,
takes a retrespective lovk at Mor-
fson’s re: bits and comes
up with quite a catholic tnven-
tory: Mad Magazime, Kerovac,
Rextoth, Ferlinghetti, Nieteeche,
Plutarch, Rimbaud, Joyce,
Patchen, Farrell, Balzac, Coc-
teau, Mohiere, Whitman, Artaud,
Baudelaire, Beckett, Pinter,
Blake {whose line about ‘“‘the
daors of perception” gave Aldous
Huxley a8 boek titke and Manzarek
and Morriwn’s band Rick And
The Ravens a new name), Nor-
man O Brown, Celine, Mailer,
Freud and Jung, Sandar Fe-
rencz, The Golden Bough, and,
of course, Michael McClure, with
whom the erstwhile ‘‘Lizard
King™ almost had an artistic col-
laboration (there are & lot of al-
mosts in this book)

McClure attests to Morrison’s
lyrical capabihities in an cnigmatic
afterword imore of which
shortly), av though The Poet's
word would veal the Msue.

Anyway, Hopkins and Suger-
man trace the rise of the Doors,
from homicly beginnings (cadged
lunches at the drummer's
mother's place), through hinng
and firings at the LA Whiskey-A-
Go-Go where they mesmerized
the go-go dancers with the proto-
type of “When The Music’s
Over”" and mesmerized the wai-
tresses — note the subtle distinc-
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tion - with the “Oedipal™ ver-
sion of “The End”, introduced,
acording to The Legend, afier
Mornsen had ingested ten thou-
sand microgram, of Imergic acid.
And onwards - to Billboard gold
record presentations, 16 Maga-
zine photo sessione, riow tn
Chicago,the famous European
tour with the Jefferzon Aurplane,
and, inevitably, to Miam,

I( was in Muami, 1n March
1969, that Morrison was arrested
on a felony charge which claimed
that, n front of & University
ience, he “did lewdly
usly expose his penis,
place his hands upon his pens
and shake 1t, and further the said
defendant did simalate the acts of
masturbauon upon himself and
oral copulation upon another.”
Miam, the resultant triaf and s
aftermath occupy most of the
thind section of the book.

And sb Jim, n an alcoholic
haze, 3 “*beautiful wrevk™ accord-
1ng 10 McClure, shuffled throy
“Momson Hotel™ and finally
“LA Woman™. The utle track of
the latter contamns the phrase “Mr
Mojo Risin!” which crosswords
buns will recognise as an anagram

4 ornson”. Mr Mojo Ri-
um says Sugemun. was 10 be
Jim's codename when he called
from Afnca after faking his
death.

Did he really die in a Paris
bathtub? Or did he OD on heroin
in a nightclub? Was he mur-
dered? Or did he really cscape?
“No Onc Here Gets Out Alive™
casts the predictable sensational-
ist blanket of mystery over 1l
final davs. You'd think that a
spade and a copy of Morrison's
dental charts could settle the 1ssue
quite quickty 1f anvbody was
really interested in investigative
journalism!

Oh, but McClure hzs h|~ ten-
cents-worth to thron ve lis-
tened to Jim, nﬁu hus death, on
1308 i 3 game lodge that was
once a German fort in Eaut
Africa.” No further clarification
18 offered

I suppove that, as an impressio-
nable teenager, [ was as capti-
vated as anvbody by the image
that the “young lion” Morrison

projected. Then, wn 1968, without
the slightest notion of what Mor-
rison was actually trying to say, 1
crossed off my juvenile
herees list, and listened to _the
albums after “Waiting For The
Sun” with only half an car. I'd
probably never have taken the
trouble to listen seriously to the
Doors had it not been for the re-
leate of “An American Prayer™
WO years ago

THRILLS

From “An American Praver”
onc might_conclude the Celine
was one of the mwre important
names on that library list. Listen
to this from Morrison’s “Angcls
And Sailors”; “The Spanish girt
begins to bleed'She says her
periodI’s Catholic Heaven . .

Lving ¢ stained, wretched
sheets with a bleeding virgin/We
could plan a murder/Or start a
religion.” Or “Lament™: “Guitar
player, ancient wise satyr, sing
your ode to my cock” () I started
10 realise that Bathos was one of
Morrison’s greatest Wweapons as
writer, and the theatrical eroti-
cism and the “politics” merety
the window dressing. Soon I was
having fun with lhc rest of the
Doors’ repertoire and particularly
with Morrisen's J” Hucinatory
couplets, 1mages, non-sequiturs

- ““Well I woke up this morning
and got myself a beer The
future’s uncertain and the end 15
always near,” “f see the bath-
room 15 clear”, “*Windows started
trembling with a sonic boom/A
cold girl'l kill you in a darkened
reom”, ““The monk bought
lunch” and so on. Even
Doors’ “classics”, the epic worlu

roceeded from a black

ember, “Light My Fire” l
song about a failing sexual I

Ot course, Morron — or at
least the Mormmen of “Love Me
Two Times™” and " Touch Me™
W @ narciésst, as caught up 1n
the hysterical whirlwind he
launched as any of pop's pretty
buys, but the real story percolat-
ing #omewhere between Jerry
Hoplans’ drafts and Danny Su-
german's cheap thrills rewnite 15
of a man trying to get off the bus.
One of the most intcresung
quotes mn the beok is thrown away
by s authors. On page 191, Jun
Morrison s nlkmg lbnul the
“Lizard King" image: “It's all
done tongue-in-cheek. 1 don't

FIM MORRISON: Died in a Pans bathub?

mmk people realise that. [t's not
be waken scriously. 1U's like af
you _l%l:y the villain 1n 2 western .
t’s just an aspect that wu
kn:p for show. 1 don’t really
that seriously. That's suppased lo
be an wonic.” And If vou think
about 1t, a shambling,
overweight, “beginning to smell”
Lizard King 15 an cven beticr
irony . .
But there 15 much that the book
does nut begin to touch. There 1s,
for example, no analysis of the
D' music, no examination of
the group’s work methods. Al-

though Hopkins'Sugerman claim
to have talked to the survivers,
there is very little quotation from
either drummer John Densmore
or fnilznsl Robby Kneger. 1
vould have liked to ask them how
the non-musician Mornson (1
play maracas” he once told
Rolling Stome) was able to com-
pose relauvely complex collage
pieces like “The Soft Parade”,
preces that have no precedent in
rock. And no white band played
the blues tougher or tighter. One
would think that Morrigon him-
self meruts little credit for any of

this, and yet without him, the
Doors were totally adnift, without
focus or direction. The post-Paris
trio albums “Orther Voices™ and
“Full Circle” are mostly Jack-
lustre and undistingushed, even
techmeal quality of the so-
oing seems 10 have dipped.
Meanwhile, the Mornson Myth
hoids that the singer was juiced
and high for the full length of the
rage. If that’s so, then how could
his grip on his band's music have
been so profound? You wen't
find the answer in “No One Here
Gets Out Alive™

Fatha’s world

THE_ WORLD OF EARL
HINES by Stanley Dance
(Sidgwick & Jackson, Lon-
don. (6 95 hardback and
£4 50 paperback)

QUCH a great and
ploneering figure as
Fatha Hines merits a remark-
able book And (n Stanley
Dance’s “The World Qf .. he
08 his literary deserts. [tisa
large and  handsome,
gemrously llustrated volume
which appears on a first and
Yengthy reading to leave out
nothing that anyone should
wish to know On a «tond
browse the book # ¢ven bt
ter, It has so many anghs that
it can bé r¢ read wiction by
suction_ then kept on hand as
#n invialuabie reférence book

There 15 plenty to digest
besuse this 15 much more
than a conventional bio-
graphy 1t's a comprehendve
study of a black jazzman from
Pittsburgh who moved to
Chicsgo in the mid Twentin

consolidated his position as
bandleader and piamist in the
USA, m Canada and finally
worldwide It's all here, This ts
art autobiography — a
ascinating story told in Earl’s
own (taprd) words — and
part biography and related
studies supplied by musicians
and frends associated with
Hines dunng his long, event-
ful carver And there are cap-
sule biogs, a chronology,
ibliography and histing

The documentary stuff is all
pretty enjoyable and much of
it — such as the contributions
by Budd Johnson, Milt Hin-
ton, Lois Deppe, Quinn
Witson, Teddy Wilson and
Irene Kitchings. who becami
Irene (M Teddy) Wilson —
15 ol absurbing mtrest 1o any
ond who feels curious abnut
the “old” Chicsgio or, for that
mattér, Texas, Kansas City
and point® #ast Thit honest,
often outspokén book, I'm
convinced would hold the
mterest #f those who know

Tittle about Hines or hik music.
The non-playig lyricist,
Charlie Carpenter, makes a
most readhble interview.

I admure the way the book
has been put together Dance
has been a committed Earl
devotee for longer than I've
known him, but h® don't
intrude his views and opi-
nions, preferring to let the
story of Hines and hs jazz
unfold in a natural and spon
aneousmanner. The account:
add up to something authen-
e, frank and infinitely
revealing

Above all, the book 15

EARL HINES:
a good and
funmy

1atker

amusing, for Earl turns out to
be a good and funny talker
with a fine memory for details
of Pittsburgh. Chicago's
South Side and elsewhere
Not everything he says is be-
lievable, but in essence this Is
his story. I'm sure of that

As a simple guide to bio-
graphncnl facts the 16-page
“Chronotogy” 15 a godsend.
Dozens of pho(o%raphl and
reproductions of bills and
programmes add to the total
enjoyment. In hard or soft
back, the Fatha's “Warld” ® a
castiron bargatn. — MAX

AIDA PAVLETICH: “Rock-
A-8ye Baby” (Doubleday,
New York, $14.95, import
onty).

ITS regrettable to have to

fault the Caltfornia jour-
nalist, tackling her first tome.
for she clearly set out to cover
an enormous range — ladies
of rock, folk, pop, big bands,
country, soul and similar
areas. In an effort to be ency-
clopaedic in 281 pages, we get
sketchiness in place of sub-
stance, surface instead of
sinew.

Pavietich has plenty to be
angry about, but she doesn’t
consistently implant that
anger in the reader. She, and
some of the “girl singers"
she’s mterviewed, are all too
aware of what's wrong with
the biz, Yet she gets so bog-
geddown with each and every
woman singer mentioned in
o, style and rating that her
arguments get blunted. To go
from Bessie Smith to Patt
Smith, touching on scores of
performers in between,
doesn’t build the case as well
a5 a dozen archetypes mught.
ROBERT SHELTON



SINGLES

GANG OF FOUR: “Love
Like An

thrax/Damaged
GoodeArmalite Rifle” (Fast):
Thowe zeny Marxst tycoons in
their finest moment, befure they
met those nice men 1n big «wits at
EMI. “Love will get you like 3
case of anthrax™ must rank as one
of the most refreshung lines 1in
rack, and combined with Andy
Gull's atonal feedback it's an
overpowering assault. Thiy and
“Damaged 5" are far
superier to the unny versions on
“Entertainment”’. “Armalite
Rifle” 15 & uscful reminder 10
those trendies concerned wath
what's going on 5,080 miles away
but are prepared to forget about
Ireland. This week’s second
awsential purchase.

AXON: “Suzic Hold On™
4 (Carrere): What's going on? A
Steve Jones guitar sound laid to
wasic as the lcad warbler goes on
about how “we could be 1o
gether”. Bands who wear rapist
masks on stage should have their
toe-nails pulled out.

ROD STEWART: “Little Miss

Understood™ évirpn
Immediate): Yet another T
misunderstood millionaire. This
onc's becn lifted from Vargin's
recently scquired Immediate
catalogue and is a stringy ballad
— but then I've always found
Rod Stewart a pain

ARRY ANDREWS:

“Rossmore _Road (NWI)”
(Visgin): Acker Bilk rears his not-
particularly ugly head again
Andrevws rabbits on about turning
left at the DHSS and walking past
belishe beacons, over a soft-
shuffie backing. About as funny
a5 Splodge’s opus — get back to
Fripp immediately, Andrews.

B-side of
the week

ARTHA AND THE
MUFFINS: ‘“Subur-

ban Dream” (Dindisc): The
afonemeniionad 1v an unmemo-
rable rotker desigred for air-
play - a bid wohik wall fal
byaum the wax bragk is wo
g The other wide is the real
Mot o, whone the Muffins
how  thetr s hwwophrinic
matuns 1 all 1't glory 1t starts
ith a e newmcs tuken from
the B-525" *Planmt Claire”,
with some tasty froafurm sax
towurds the end. Are the Muf-
Jins closet Albert Avler freaks?

OY DIVISION: “She’s Lost Control/Atmosphere” (Factory 12 inch): A
rccqqu Ilha( puts nearly everything else to shame. *“Atmosphere” was only
pi ly as a coll * item French import and thank God
Factory Records have decided to put it out as an official release.
_ It features a plaintive bass line and sparse drum beat as Ian Curtis dolefully
sings “Don’t walk away in silence”. This is deeply moving music.

She’s Lost Control” shows just how far the band moved ahead after
recording the “Unknown Pleasures” album. The song has been given a totally
new feel to the original version, aided by producer Martin Hannett’s masterful
drum and bass sound, and “Closer” style synth work towards the end.

PLODGENESSABOUNDS: “Two

Little Boys” (Deram): Ho, ho, ho., you
really make me laugh, Splodge. A much better
idea for a single would have been Rolf's classic
“Cuddly Koala", rclcased on the World
Wildlife Fund sampler album on the Starhine
label & few years back. This> Forget it.

ETER HOWELL And The

BBC R iophonic
Workshop: ‘‘Doctor Who
Theme” (BBC Records): Yes,
11's the teon that gave the Human
League such a buzz when they
were in short trousers and sat-
hels ‘1’ true’, and now every-
thing’s gone full circle and the
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CAILENE CARTER _with
DAVE EDMUNDS: ‘‘Baby
Ride Easy” (F-Beat). An in-
credibly semst sleeve dossn't
exacily nvite, but Allan Jones has
st threatened me that ['ve got to
give 1t & good review. How abuut
this: I'm no country fan, bu [
knows what I bkes, and this
sounds a darn sight better than
most hick muste thenest).

UGARHILL GANG: “Hot,
Hot Summer Day" (Pye):
Another stab a1 “Rapper’s De-
light”, which wus one of the best
funk records this year. This isn't.

'HE SOUND:

(Korova Records): Razor
blade guitar and pumping bass
push this post-punk song_along
with an adrenalin kick. Worth
checking out.

THE RIVITS: “Multiplay”
(Island): That old has-never-
been Jess Roden makes fus latest
bid for stardom and fails yet
again. Some people never leamn.

EADLINE: “Carolina™

(Virgin}: M 2-Tone had
igned up Vanity Fare it would
have sounded something like this.
It's a pitv these ska-pop come-ia-
telies didn’t get the chance 1o lis-
ten to_thc new Specials single
first. Then thev would have
realised that the ska revival is now
as old hat as flared jeans and the
Queen Mum.

IBSON BROTHERS: “Me-

tropolis” (Island): Horriblc.
We'll probably soon be seeing it
done on “Top Of The Pops".

HE EXPRESSOS: “By To-

night™ (WEA): More back-
10-the-Sixnias-ims, this time with
an impremive Spectorich produc-
tion which fally to cover up the
fact that the wong 15 no good.

CLASSIX NOUVEAUX:
*“The Robots Dance™ (ESP):
Hey, let's form an electronic
band and sing about robots, I
bet no-one’s thought of that be-
fore. Actually this has got quite
a seductive riff. The B-side is an
clectronic rchash of the Strangl-
ers’ “Peaches” and is notable
for its lack of reference to ro-
s.

(v)
So in LOVE

The Stones connection

HE INMATES: “So Much In Love” (Stiffh MARIANNE

FAITHFUL: “As Tears Go By Come and Stay With Me Thjs
Little Bird’'Summer Nights” (Decca): The Inmates have picked a
Ghmmer Twins song and imitaied Jagger 1o produce not so much red
hot R&B as very average rock. We all know about Manianne and Mick,
now don't we? Just to renund us of thowe bloody Sixties comes this rc-
release from Decca, which [ can’t see the gel being too happy about
:ilh her image. These songs sounded pretty awful then and thev sull

lo.

IKE OLDFIELD: “Arri-

val®” (Virgin): Oldficld rips
off the Abba tune rand slecve
Sacnlege - nobodv  can  play
Abba like Abba, the greatest pop
merchants of our time. The other
side Is 1no prizes) a g and geis.
stuck a lot

OHNNY AND THE HURRI-

CANES: “Beatnik FlyRed

iver Rock/Down Yonder/Rock-
ing Goose” (London): Now this
13 a bit more like it. “Beatmk
Fly” s “Jimmy Crack Corn”
with pop-pop organ and greasy
sax, and the other tracks are equal
gems A real revelation for those
like me who are teo young to re-
member them from the first ime
around scirea 1960 . Another
addition 1o the shopping list

EVILLOS: Hungry For

Love" (Dindisc): The Revil-
low look a right bunch of nurds on
the decve. %‘hcv don't sound too
good either. This kind of stuft
wws dune %0 much better in the
encly Sixties, so what's the point?
There's even a blatently sce-
through attempt to kid us the gui-
tarist can't play. The Bonzes have
got an awful lot 10 answer for

0 JO ZEP AND THE FAL-
CONS: “All 1 Wanna Do”
EA)MARK ANDREWS
AND THE GENTS: “Does It
Get to You Like It Gets to Me?”
(A&M): Yes, endless attempts at
copying Elvis Castello’s vl
mannerisms do get to me. Thewe
are two yet more medincre ditties
sung with mock Amel
centy. the Aussias adding
wuch from “Oliver’s Army™
for good measure

CAFE: “La-Di-Da”
ICAIRO: “Movic
Stars"  (Absurd). Informed
sources telt me thw these are
reully one and the same band. Ne
mattar, buth songs e the sert of
non deseript pittle thet chgs sut
airwaves, but at lesat they 're not
Stones rpeatis

Becb Radiopbonic  department
are sounding like . . the Human
League A teminal work.

EARDROP EXPLODES:

“When I Dream” (Mer-
cury). One of the most memora-
ble songs from Teardrap’s Stage
set, complete with plinky plonk
keyboards A geod pop song, pity
the lyris are a real dose of an-
thrax *“When I dream I dream
about you blah blah.. Absolutely
nothing to do with psychedelia,
incidentally.

AT TRAVERS: “Snortin®
Whiskey" (Palydor 12 inch)
1 been anortin’ whiskey. dnnk-
mng cocwne”, vomite Traven
Perhwps that's why 1t sounds like
he's playing guitar with his feet
and inging through s backade.
A bit like Johnny Winter, thu
one
Apparently our Pat has been
complaining in these very
abaeut uy nasty crities giving him &
hard ume. Okay Pat, how about
this [ realiy love this master-
pieve, & work of stunning origi-
nality, ew?

Shock number 1.

HE SPECIALS: "S(ereotyge
rude bays and girls as the

(2-Tone): Heart attack time for

pecials go Latin American (there’s

even a dreaded ska beat in there somewhere). 1 always thought 2-
Tone would have 1a progress, but this is not quite, ahem, what | had
in mind. Elitist words (“He’s just 8 stereotype™) don’t heip. The B-
side is better, a typically tropical piece of rumbabilly that 1 like and

don’t know why.

. . « and

number
2

ENESIS: ‘“Misunderstand-

ing" (Charisma): A million
miles from the snoozc-out us
cynics have come to expect.
Designed with Stateside FM
play in mind, I reckon, and not a
single synth in the first verse.
It’s very commercial and very
good.

. » . and number 3

expected the queens of excess to ga chic? The bass linc is an

QUEEN: “Another One Bites The Dust” (EMI) Who would have

unashamed rip-ofl from

Times” and “Rapper’s Delight",
which at least is an improvement on the usual

mpous nonscnse

we're dished up by this bunch. This must be an historical moment of
sorts - the first time Fve ever liked a Queen recond. Listen out for
the interesting electronic effects injected over stomping drums and

impeccably funky bass.

William Wharton’s

Ot of a young boy’s obsession with birds and flight

comes a ddzz|ing story of vision and escape

Most memorable. Whartonis exceptiondly gitted~ JohnFowdes

A stunning performance’ — Robert Nye

Toread itisto fly @) Pengun  £1.95
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ALBUMS

KATE BUSH: “Never
For Ever” (EMI EMA
794).

TTHE thing which impresses
me most about Kate
Bush 1s that “Wuthering
Heights” marked her every
inch of the way as a one-hit
wonder. It was ane of those
extraordinary off-the-wall
sparks of almost bizarre or-
1ginality which the record
compantes can dredge out
every three or four years
whenever they need a few
coppers, but which artists in-
variably find impossible to
match

An eager media and public
alike — shrivelling up for the
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appears and the unrestrained
violence 1s unleashed.

The vulnerable grey area
between the two 15 explored
on “The Infant Kiss”, a
brooding song about suppres-
sion of feelings and the
relationship between a
woman and a child. *Al my
barriers are going" she
repeats, seemingly part In
pam, pan n ecstacy.

‘Army Dreamers” she's
a little girl again, though its
simplicity is also laced with
melancholy — a bewildered
mother greeting the arrival of
a coffin bearing her son, a
soldier who evidently died in
combat.

I could do without the

lack of & female
rock star to count — was
rooting for her all the way,
but the gradual rice of Kate
Bush has been a brilliant
exercise in carcer planning
which even poor old EMI can
claim considerable credit.
Each step has been sure and
faultless, and when every
single that's emerged has
been as acutely different from
one another as hers have,
then she's worthy of your ad-
miration, even If you can't
stomach the shrieking

When contemporary music
offers an almost unrelenting
diet of puerile lyrics, Bush is a
Jewel of fertile imagination
To all intents and purpases,
"'Babooshka”, for example, is
basically just an eminently
singabie pop song. nghtfully a
hit single, but it’s transform:
into somethmg much morl
special by a brilltant arrange-
ment and a bizarre storyline.

The album shows tho-
roughiy the dichotomy bet-
ween fantasy and reality; the
schizophrenia between the
sedate, refined lady and the
wild animal “Delius” is gen-
teel and dainty, but with “The
Wedding List” and “Violtn"
all pretence of protocol dis-

XTC: ’Black Sea’’ (Virgin V2173).

F the staff at Virgin Records could have

one collective dream come true, it would
be to make XTC bankable. They stood a
chance when “Making Plans For Nigel”
slipped the leash and snapped around the
ankles of the charts before the label lum-
bered into promo action — alas, it was too
late. — but this time round they plan no
similar mistakes.

There ia such an undoubting and justificd faith in the
pure damn quality of the new album, “Black Sea”, that
Virgin have lined up a self- lmdmf barrage of four
singles from the album, the recently-
launched “Generals And Ml;ors Tbere 1) be the big-
gest celebration since the tics were banned from

Odeon if they fucceed, but singles’

pretty
interjections - “*Night
Scented Stock™ and “Delius™
make me think of Sally Old-
field and Judie Tzuke, while
“Egypt” tries just too hard to
be atmospheric and haunting.
She's so much better when
she lets loose on a “Violin.”
“Wedding List,” or a “Brea-
thing,” where the excitement
1 much more restratned but
no less stirring. [ always felt
“Breathing” was rather wet as

fmgle, ut this extended
vclsmn allows 1t to build with
lethal intensity.

Any doubts that this is the
best Bush album yet are
firmly obliterated by the in-
spired unorthodoxy of the
production. | had to look to
see If Steve Liliywhite wasn't
at the controls - it’s that
clean and fresh-sounding,
though production is credited
1o Kate and Jon Kelly. From
this point of view “All We
Ever Look For”, which
reflects on the constant
search for security and assu-
rance, is the album’s killer, as
technically perfect as any-
thing you could imagine. The
influence of Peter Gabriel
appears to knaw no boun-
dartes, — COLIN IRWIN.

tnumph or not, the zlbum has to be & close contender
for power pack of the ycar, whether Virgin market it
aggressively or not.

“Black Sea” provides the most compact, springy and
daunlmg example to date of XTC's ability to be a

dynamic, challenging all-round rock band, pu"mf out
on the dancefloor as well as stroking the frontal lobes
with dry words and unmty constructions. “Burning
With Opuumism’s Fllm:s 1S as closc to the fulﬁl.mtnl
of their ambition as

appeal of the e e P e
conception as the execution of the ideas, with Andy
Partridge’s writing taking a spring-hecled lea) fmm the
infectious power and direct message of “Living
Through Another Cuba™ and the driving “Sgt+Rock™,
to his d.lunung]y imploring “No e In Our
Lungs' compelling undergrowth of sound to
match a song that scts the problem of accurate indi-
vidual communication — ideas into words — against
the potential crow:r but inevitable impotence of those
words and ideas:

*I thought I had the whole world in my mouth/T
thought I could say what I wanted 10 say/For 8 second
that thought became a sword in my hand‘1 could slay
any problem that would stand 1n my way.’ I felt like a
crusader, lionheart, a holy land invader But nobody
can say what they really mean to say an ¢ impo-
tency of speech came up and hit me that day and/l
would have mad: this instrumental but the words got
in the way.”

Partidge wekles 3 mere obious rget with “Res:

ble 2 put-down of suburbia that freshens
an attack on a mdnuonnl enemy of the artist with some
facile, if self-conscious word-juggling, by Parridge and
a cnsp, inventive production by Steve Lillywhite. His
stcady hand makes the rumbling, primal power of

Parting

the

black
sea

“Travels In Nihilon™ an awesome valediction to close
the album.

Bassist Colin Moulding, alrcady marked as a poten-
tial Top Ten machinc after his excellent ““Making Plans
For Nigel”, weighs in with two cuts — the equally
impressive “Generals And Majors™, and “Love At
First Sight”, a winding vocal track given a neat
shoulder charge by the Ao Thine.

As & coherent vlho]e, the l]humurldu up the chal-
lenge prescnied by and extends
XTC'’s ability to plck new lhoughis and old images and
prezent them in & way that provides a dle for the
abstract and oblique while allowing fresh views of stan-
dmi rock fodder like the various concepts of love —

“Love At Pirst Sight” and “Rocket From A Bottle™.

They have settled to their task with an almost flam-
boyant conﬁdenm, and that self-assurance makes a
s like “Towers Of Lon-

it combination of Ige’s colourful, me-
nallyrmsm and his ability to focus on the mun
and find a foothold for minor illumination.

XTC’s musical strength expands with relentless ease,
and “‘Black Sca™ is essential evidence of their combina-
tion of muscle and motive, wth the ever-mnmnng
Lillywhste watching over the twinning of Terry
bers’ swaggenng cnjoyment of his drum kit ("Cuhl"

and “Travels In Nihilon") and Moulding's mobile bass

wuh the hmher edges of Partridge and Dave Gregory's
and jiving with a dark logic.

e ayeor SISO tmneitip as sy ekl

an.dg,. “M,
e 5 MY God! They fipg g
e move than lggy

or Swindon’s answer to Falking Heads are well over.
“‘Black Se" is awash with confidence and crawls with a
brimmung rock bravado that makes full satisfaction a
complcte certainty. — JOHN ORME.

Snplemligr 16th

From the USA

=,
GEORGE
MANCINI LIVE!!!
plays HOHNER keyboards

Southend 8 p.m. Honky Tonk Music
0702-553647

September 17th
London 10.30 a.m. Freedmans
— 01-539 0288
Leicester 8p.m. Sound Pad
— (0533) 24183

September 18th
Mansfield  10.30 a.m. Carisbro
— (0628) 26976

Doncaster 2.30 p.m. Music Ground

— (0302) 841273
Leeds 8 p.m. Kitchens
Seplember 19th — (0532) 44631
Sheffield 10.30 a.m. Carisbro
—(0742) 663862
Nottingham 2.30 p.m. Carlsbro

Phone for tickets and details from the above
dealer or

39-45 Coldharbour Lane, London SES 9NR

%) HOHNER
LU ORN  01-733 4411

— {0602) 704820

VAN MORRISON:
“Common One” (Mer-
cury 6302 02 1).

AN atbum of spintual and
musical rejuvenation,
*Common One” 13 Van Morn:
so0n's most noteble achievement
unce “Veedon Flecue” in 1974,
Morrivon is liberated from the
sullen listlessness of A Period
Of Transition™ and the bland
anonymity  of ‘“Wavelength®,
and moves forward with grester
purpure and confidence then
on last year’s ““Into The
Music”. Most strikingly,
“Common One” accepts the
kind of challenges Merrwon
seems to have evaded these last
#ix vears; it sparkles with a ref-
reghed ambition.

Recorded in nine davs last
February, **Common One™
shrugs oft the diffidence that
smdid 16 predecessor and
meves boldly nto arces thet
hwven't been touched since Tim
Buckley's “Starsalor™ The mx
extended compusitions are ref
lective contemplations, tos-
taments To Morrwon's recently
found sulace in Christranny It's
not the spiteful evangelwm of
“Saved” or “Slow Tran Lom
ing", but mus that's full of
compasron und undenending
He doesn’t presch. he guide:
the listencr theough the seduc-
tive, meladi texturss of his
hymns (there really 1an't
another werd for songs like
“Spimt™ and. “When Heart Is
pen”

Perhwpn becmne Moarrian®
powce of mind hay been o hard-
won © hes there gt been a
record su drenched in dewpair a
“Astral Weeks™” ~ he refuses
to cheapen hiv belief with self-
nighteous ranting. % ith clopant
amplicity, Morrwon  sugpests
thet hfe just hee to be hved,
de APIE 1N ncy table diswsten

“Whea sou've given up hope
wied you're duown in despwr And
W MIT IR your roam and yeu'ne
sl wlnc.” he wngy with the
connpelling urgency of sosneune
Wiy been 1o the battam him
wit. “Sey, help me, angel- Oh
i, mever let wpert die i

You don’t Mewe to shace hi
convictkin to be moved by hi
musz On thi song. “Spinit”,
the yuitacs flicker and glow dur-
g the muted introduction,
then the horne swell wath mel
luw grace bencath Morrimn's
defiant affitrmation. “Wild,
Haney™ b a umilgr warm in-

Keeping an open
heart on matters

Cheer up Van

tenuity, recalling the best of
“Tupelo Honey", “'Satisfied”
aspires to s similer meod, but
1'% set 1o 8 routine funk grapve
that's adequate but hardly
mspire

This relatve falure » cauly
compensated by the narvellous
1numphs «f the thret remmining.
twecky  “Haunt Of Angient
Peacc” openy the album with «
dovi wetling of trumpen and
waophones that reelh Tim
Buckler's “I Woke Up'
“Come Here Women”,
lenguid weneualicy % pr
evoced Impresiuriistie
phtwning. the ey
“the gandens, #ll misty ara with
' t Thing™ Muwrni-
san's sntry, ylsding in fram no-
where, knowing. wive #nd gen-
tle. w wmpls stonsehing. The
EMpn AUt & AEV UTFERLY .
the trumpet repeats a single,
stabbing phrasc, a vhoir blas-
omi, the song grows n
strength and simple majesty and
Meriwon's final, dying fall

cnds an emotional quiver
threugh the hewct

]

we like your album too!

“When Heart s Open”,
which closes the album, moves
almast  semnambulantly, the
melody unwinding with the
casy tempowf adrean, when it's
playing, the whole world slows
down around you. Spread over
12 minutes, it hypnwotins with
s casual, meandering. hwunt-
ng pave
“Summertime In Fugland”™ »
even more of an epi. Clowl
in at around 17 minutes. it
moves through three dwtinet
mavements aad sl ks vou
wanting mom (Wenug with a
light, zsy . gosbdy strummed
Scountic guiter figmey (agmin re-
municent af “Swet Thing's,
1t quekly comumed by a
sircshang svalsnchi of strings
Morrwon sngs botter then he
tues far veurs, hie sotce slapping
acrom the music. his phrasing
breathwking His vowe w both
tough wnd $maoth, Tike a well-
oiled muscle.

There’s an inspured moment
when Mornson slows the song
down, the sirings jab and feint,
a sxophone dences. Morrison

clicks ha fingen, stans reciting
a verse abvut T S Elot, Yeats,
James Jovee . . . then switches
back to the onginal theme with
3 rubust energy that I'd thought
had gone forever from his work
The long final fade with his
voie st aganst one loncly
hern, ssclling and falling and
rivng aguin # one of the finest
things it b music sance “Ma-
dame Genga ™

Just when vou thought his
corpee was growing cold, it's
tme 1o take Van Morron
strongly 1n your arms again. -
ALLAN JONES.

THE COMSAT AN-
GELS: “Waiting For
A Miracle’’ (Polydor
Super 2383 578).
T°S sad that any band coming
from Sheffield faces the
danger of being wnitten off ay
yet another bleak unit trapped
in a depressing urban whirl-
povl, especially when people
may be put off seeking out what

is stmply the most exaiting de-
but album of the year.

Ironically, the Comsat An-
gels’ musical roots are deeply
imbedded in urban expenence,
but instead of succumbing to a

sunistic musical drone, they

t ar the contradiction be-
tween the alienation of day-t0-
dav life and the adrenaltn stimu-
tation of the ciy.

On “Real Story”, for mm-
ance, they sing of the man who
“sayy there’s another world
flasting in the streetHe
waves we the cars roll by The
city w a beachiHe got the word,
he got lhe piciure, he got the
real story”, adding enigmau-
cally “we we wul never under-
sand”.

The music perfectly fits this
pereeplion, creating an unset-
thng atmosphere at the same
time m bewng exciting, human
and emotional, If analyzed
thesr sengs are sparse, but never
empty. Listen to the superb
“Total War”, the equally bal-
aneed mstrumental fragment
slutting together as perfectly a
a Chineve puzzle

Intemstingly, thev started oft
ava 1 rock band, heard punk
and then decided to “stnp away
the layers of unnecessary
technique™. It's & decision
which 15 now reaping rewards,
since their concentration on
disaphne is vital i creaung
tension and

Their approach confirme the
role of the bass _guitar as the
pivotal element in good rock
music of 1980, Kevin Bawon's
basslines prov)dmg the
structure around which the
othen all work When I hear
the way Andv Peake's organ
and Steve Fellows’ guitar hold

k and then weigh in [ feel
hlre Jocking nearly every other

in a reom to make them
listen.

But despric all thi, it the
srenpth asd individuslies of
Fellwss’ vae and the band)
sl songwriting that really
mubs the Comuat Angeh some-
thing el

IThe slow blips o
“Posteard™, the finel track,
create an ecrie feeling of unn«
unul Fellows acvuszes, “1
think you're lstening,” and lhe
music widens nto an all-en-
veloping rowr, a remarkable cli-
max to the album.

But don't just sit there nod-
ding and then turn the page and
forget 1. Go and_listen.
LYNDEN BARBER.
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GARY NUMAN
| TELEKON
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GLASGOW. EDINBURGH
Apollo 26th Ptayhouse 27th

NEWCASTLE
City Hall 29th
PRESTON
Guitdhall 25th

%ATCE:EC';EE‘EE& LIMITED EDITION
Remesin ™ IR FREE LIVE SINGLE WITH ALBUM

BIRMINGHAM
Odeon 4th-5th ™ ——___
Matinee 6pm 5th

COVENTRY ;
Theatre 22nd TELETOUR ‘80

-

BRISTOL < L | ONDON
Hipperdrome Hammersmith Odeon
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’ ' \BRIGHTON

Conference Centre 21st

SOUTHAMPTON _~
Gaumont 10th-11th

CASSETTE BEGC 19

EXTRA
SINGLES "I DIE: YOU DIE”AND “"WE ARE GLASS”
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ALBUMS

SECRET AFFAIR: “Be-
hind Closed Doors” (I
Spy 2)

HE lwit ume 1 saw Secret

Aftair war months e m
the Music Machine, and it was a
remarkable gag for two resson:
wne was that they plaved “Time
For Action™ three mes i the
et. the other way “ My World™

I remember standing on the
balcony thinking “‘single,
wngle, mngle”. Subsequently,
of wourwe, 1t was [ sull can't
anderstand why 1t didn’t do at
lowst an welt m “Time For Ac-
ton” 1 that was a satement of
mtent, then “My World” was
the fae of remgnetion with a
mike an, 4 mabe the-best of-i
ong that vas musicelly
effective for s unclutiered me
ludy, wmple but unique with
the kind of chorus that fullows
vou arvund for weeks.

I was never terribly
convinied by the mod move-
ment, prefernng to observe
Secrct Affair as 2 band alone,
cli-contained and able to grow.
And they hwve grown [ doubt 1l
they're playing “Time For Ac-
tion” three nmes a might now.

I'he more 1 hear thi album,

The show

goes on

the mare I ltke 1. While the
Affair  have undeniably 2b-
sorbed some of the more admi-
rable clements of Sixties pop
the buovant melodies and the
wngle-minded glear-cut ar-
rangemenns — they've pulled
out enough ideas of their own to
ensure ther own (ndividualiy

“My World™ 1s the only apti-
musti wng on the album. Edve-
where, the Iveis dwell pn feel
inggs of contusion, unhappiness,
wdentity and Wentity crivi. The
theme of running away crops up
more then snee, 1o

At best, Sevret Aftwr sucveed
in srtwulating these  uncer-
tamties  postively, within &
strong muslcul framework,
“Sound Of Confusion” being
the oby: mus eumplc & same
applies on *“Only Madmen
Laugh”, presenting the 1dea of
the insanc as sane fa familiar
notion’ nside a full-blown
bzaty format with another of
thowe srresmtible choruses.

“When The Show Iy Over”

gver us lan Rage worrying
about hus future 1 a song that
fits 1ogether like a Meceano vet:

8 chorus that has all the n-
wstence of a pneumatre drill but
+ lot more melody, swelling hr-
monues, rhythmue build-ups and
ratthng drums, sweeping up to
2 grand finale, and it never loses
you_once.

Therc are lots of vibrant litde
tunes on this collection. “Live
For Today”, a hvely shoe of
hedonmm, hits home first play.
“I'm A Bullet” finds 1ts target
straight_away, 100, though
pcrh‘ 1t scampers along just &

E:x wo easily and the

ww chords are right oft
‘ork

So’s the intro to ““Through
My Eyes”, melodically weaker
than most but incorporating
some imteresting sax, Zipping up
and down through the song,
adding to the texture of the
whole rather than fulfiling the
usual punctuationsolo func-
tions.

Plagiarism  unfortunately
mr its head an other towcks.
e pano on the slov-paced
“foe A Movie Tew” should
have been gredited to John Len-
non “Imagme’, and there's
more than one example of *Pin-
ball Wizard” power chording
on the opening and closing
tracks of the album = voma-
deptally the most ambitious
efforts.

“What Did You Expect” set

" off theatrcally with a great de
tuge of sound and progreser

through a vanety ol instru-

mental experiments, but a

rather colourless melody line

Just doesn't stand up to zll the

decoratien.

“Strectlife Parade”, on the
other hand, docs much better.
It opens in baliad stvle {with
shades of Elton John' and takes
off mid-way with strings danc-
ing all over the place, leading up
to the end of the album in rous-
ing good spirits.

Produced by lan Page, who
also armanged the strings, this s
a confident offering from the

Affar, Nawed cer ly, but im-

sive cnough to reassure the
ys that the show sn't over
yet - CAROL CLERK

Including the new single HUNGRY FOR LOVE

GIG DATES

Thru «dindisc

ertified

killers

DR FEELGOOD: “A Case Of The
Shakes” (United Artists UAG 30371).

P until now, listening 10 R'n’B
records was much like munching a
McDonalds. It gave you a taste, but left
you cheated and hungry for more. Well,
that’s in the past becausc the Feelgoods’
“A Case Of The Shakes” serves up a hot
and meaty slice of R’n’B, deep-fried in a
Nick Lowe production that guarantees
the real thing — a cnsp and rich [ve
flavour in every bite
“The Shekes" 1 nmplv the bewt Feelgoods ai-
bum ever-and more, it achieves a commereial crom
over IN10 pop mumc never supgesied, let alvne ex-
plarcd, by any of the band’s previous records. Each
track explodes oft the vinvl, with The Big Figure
Kicking drums down the cellar seps, John Sparks
beating baw 1n the bugs, Gypie's guitar filtering in
from the strect and Lee rght there, leaning on the
bar and giving you the fow down on how bis love for

that woman, his unlucky gambling streak, various,
other compelling vices, and Fate in general, drove!
tum unavoidably to dnnk.

A testimony 1o Basher's trusty car for & catchy|
sound, “The Shakes™ nonetheless never compro-
mses that well-loved brash shambles that earmarks
the Feelgoods, and if the 12 tracks here are a taster
of thingy to come, two-bit pretenders like Nine

low are - 10 quote Mr Brlleaux - “King
For A Day” and they'd better come in 'ous their
ume jus 0 out

Too good to be true?

Well ckay, “Best In The Weorld™ is & bit of a
dodgy straght-forward rocker, the soft of ﬁller lhl(
sccounts for 80 per cent of K'nB recos
rest, from Ous Rush's “Violent Love™, which Lte
coolly and cemfortably croons like Kenny Ball, to
the crackmg Bo Diddley best of the utle track, with

3 Mwvo <olo thet peels back the wallpaper, to the
}mrlm single “No Mo Do Yakamo™, are all cerni-
ied -

“Pertect for parties™ it says here on the cover.
Why wait for a speeial ocuasion?® Get a case of the!
shakes nght now STEVE SUTHERLAND

STIFF LITTLE FIN-
GERS: ‘‘Hanx!’’
{Chrysalis CHR
1300).

NYONE whe'y ever wit-

nessed the intenuty and the
thrill of Suff Lutle Fingers on
stage will tnevitebly find the
transfer to vinyl something of a
lesser event 1t° the wsual prob-
lem, of cousse.

Time has proved that the
mightisst, most pawerful rock
'n’ roll show bums a lot lees
brightly when vou're listening
1011 @n & grey autumn morning.
Awwy from the crowd,
smoke, the humidity and the
collective excitement, 1t’s not
the same

There's nothing like the real
thing: being there. And that's
why 1'd rather listen to & studio
set than a second-hand, doc-
tored live album.

Take “Wasted Life”. You
need to have been there to really
foel those power kicks, (o find
yourself reeling from them and
willing Jake Burns 10 holler
even harder

You'd need tw have been
there to find yourself trembling
through the subdusd intro verse
of “Tin Seldiers"”, anticipating
the bursting volume that leads
into the body of the geng.

And you’d need 10 have bem
there ta cnjoy the middle sec-
non of “Flv The Flag", com-

lcte with snatches of "Rule

riannia”, as & tease, a time of
feversh nail-biting before the
aurge that takes the number gal-
loping oft te its conclusion, On
recurd, that muddlc passage
‘eunds thin

If there moments aren't the
sam¢ in the daylight, there are
others that suffer from the
change of circumstances - but
for l different reason.

ve songs tend to move
along a ot quicker than they do
on the studio album, and that’s
often OK when you're at the
. caught up in the atmos-

phere. But w1 n your armchair
and listen to this “Suspect
viee". In 1ts onginal form, 1’
onc of the ten dises 1'd have
under my arm as I waded to-
wards thet desert wlund  Now,
1ty stripped of 118 anewame fe-
rocity smply through speed.
Just another rck n' rolling
whip-it-up encore

80 much for the bad news . .
now for the redeeming features,
and I'm glud there are some. In
parts of the set, some sturcing
stuff 18 to be heard. *"Nobody's

r0” makes & forceful apener,
tdeally followed by the robust
“‘Gotta Getaway” which is
marred only momentarily by
the instrusion of the smgmg
crowd. But perhlps that's just a
personal niggle.

“Wat And See” throws a
hcﬁv punch, leading into
e Love” where

]nke alternates his growl with
an intriguingly normal vocal de-

livery, and a clear fly-along ver-
sion of “Aliernsive Ulster”
closing the first side n fine
style.

“Johnny Was” takes up nwic
than & third of sde twe. “Thiy
1% % sung written by Bab Marky
sbout a guy gerung sha lor
bing in the wrang phee at the
wiong tme . * I'd wy ns
reggac-based uaumom take up
a couple of minuter more than
they should.

Then At The Edge”,
“Wasted Life,,” “Ten Soldiers”
end “'Suspect Device’ and the
curtain comes down

It’s only fair to add that this
st seen @3 an nﬂLnl" al-
bum. It's intended, we're told,
as 2 stop-gap. a prevent for I’nm
who aren’t going to sze the band
on the Briwh stage m the
foresceable future due to their
other commitments. As such,
I'm prepared to accept it in the
spinit i which u ‘was meant .
spots and CAROL
CLERK.
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Exeter

Stranglers “X Certificate” £10.00 Japanese Import.
Cheech and Chong “Sieeping Beauty” £6.05 USA Import.
Police "Can’t Stand Losing You” £17.00 Badge Picture Disc.
Police “Message in a Bottle” £7.99 Star Picture Disc.

Hu

Judas Priest “Living After Midnight” £1.1012" Single.
Judas Priest “Evening Star” £1.1012" Clear Vinyl. The
Jam “AltMod Cons” £3.45. Queen “Sheer Heart Attack”
£3.50.

Liverpool

Queen “Queen” £5.70 Japanese Limited Offer Import.

Look out for this sticker. Arthur Phillip “Private Parts and Pieces Part II” £6.35.

Genesis “Story of Genesis” £14.30 Japanese Double Import.
Whitesnake “Live at Himmersmith” £8.50 Japanese Import.

Luton

Police “Message in a Bottle” £6.99 Starshape Picture Disc.
ACDC “Touch Too Much™ £3.5012** Maxi Single.
Stranglers £3.99 6 Track 12" Japanese Import. Splitz Enz
“True Colours” £5.99 Lazer Etched Disc.

Newcastle

Bernie Marsden “And About Time Too” £8.99]apanese
Import. Goddo “An Art Of” £4.50. Streetheart “Under
Heaven, Over Hell” £4.75. Barry Goudereau (Guitarist
From Boston) £5.85.

Wolverhampton

Thin Lizzy £9.50 japanese Compilation. Mike Oldfield
“Alrborn” £5.99 2 LP Set. Gary Numan “Cars” and “Are
Friends Electric” £3.99 12" Singles. ACDC £5.99 Australian
Imports.
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TEL Jiom DERBY ST PETERS ST T 364700 EDINBUI EN YIE TE 5se n]e ENFIELD: CHURCH ST TEL

62176 HOLLOWAY: HOLLOWAT RD TEL
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ECHO & THE
BUNNYMEN
Lyceum, London

'HE Bunnymen’s first

gig of a national tour
neither confirmed nor de-
nied their ability to cap-
ture the magical depth
and aching despair at-
tained on their stunning
debut album ‘“‘Croc-
odiles™.

This confusing ambiguity
arose because, um ic some of the
stronger tracks suttered in thewr
live form, their edge disappear-
ing i the flow of dry 1ce acrows
the stage, some of the weaker
sons, such #s “Happy Death
Men", acuvely improved when
plwved with mure aggresion
and witack.

Pete De Fratties’ drums are
now both wlid and far resching,
a pertect bedrock for Les Pat-
unson’s bovming funk  bass
lines Together they have mas-
teredd the art of uung space as a
pustive dynamic in a rhythmic

MELODY MAKER, September 13, 1980

structure that evolvey in a mas-
terfully planned dslecte.

Diving through thiy cchoing
brai, Will Sengeant wanden
nto territony normally exclusive
to Bub Fripp, sometmes sissh-
ing everything 1nto segments or
soanng off into the distance.
Covering this vast expanse of
jagged power, lan McCulloch
wuings with the rich depth that
suggests he 13 the only person
capable of filling the gap left by
the untimely death of r... Cur-
s,

The new single, “The Py
pet”’, 1 more rock solid than
previous  “Rescue™; on ﬂm
heaning 1t sounds a worthy suc-
cessor. “Vilher's Terrace” and
“Going Up" ning through the
head long after they're over,
like some madious tape loop of
strange hesrors

Likewme, “Monkeys™ and
“Crecadiles” are equally tm-
premive. The hunger behind
this music transcends the de-
pressions 1t dcals with and al-
though sull Nlawed there are few
bands anywhere who come close
to the visias the Bunnymen dare
reach

Miss this tour and you'll muss
tomething very spovial. —
PYE

CAUGHT IN THE AC

Telekinetic
disturbance

GARY NUMAN
Odeon, Birmingham

HE low-rent metro-

pohs chic of Birming-
ham’s city heart, de-
signed for cars not
people, must seem like a
second home for the
leading pop-futurist of
thc UK's new android

usik.

S(rangers to this tangled mass
of fly-overs, precincts and
walkways could casily find
themselves driving  endlessly
through the concrete and glass
labyrinth humming ““Are
Frnends Electric”

A faceless Odeon is filled by
hordes of black uniforms (set
off by a red flash or white ned,
mostly on young girls who
periodically crack their hyp-
notic stares to scream like 21st
century teenyboppers.  Futu-
nism 1t may be, but beneath all
the white make-up and meo-
military attire it’s plain old tee-
nage adulation.

And the object of worship is a
small angemic figure in a red
boiler suit who totters about the

stage on anch heels. rarely
smiling but always . Nu-
man has become the epicentre

of a musical vogue, that in kecp-
g with our brave new world,
sounds as if 11 were compoced
by computers, plu)ed by ro-
bots, and bought by masses.

From an orginal idea
Kraftwerk, later adapted bv
Bowie, the synth dominated
atyle has been cloned repea-
tedly. And just as CIff Richard
once led & small, though castly
identified, group of carly
British rockers lpln%lhtll’
Amencan heroes, Ga: uman
spearheads the secondhlnd
machine age of pop.

The parallel doest stop
there, however, because in com-
mon with Cliff, Gary presents a
safe, sapitised version of malc
sexuality — there can't be a
parent around who would ob-
lect to his cold visage plastered
mun their daughter’s room

Such an ub-.:rvnuon is borne
out v\tlchlml um reel out the
rom
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New studentS° choose Lloyds Bank
and get help right from the start.

You'll need a current account when you start
tull-nme turther education at college or univemsity.
So why nat think about e now, rather than later?

And while you're thinking about it, consider what

youger out otopening vouraccount at Llovds Bank.

It you open a current account at Lloyds betore
31st Qcrober, 1980 we'll pve youa voucher
10 buy a Student Radeard at halt-price. This saves
vou £5. O, it you preter, you can have a book token

tor £3 nstead.

Once you've made your choice berween the
half-price Ratlcard® ot £5 book roken, there's sl
alot more to get our ot banking with Loyds.

Free Cashpointcard

l,---..l

You'll always need cash
somenmes when no bank 15
open. We nake it easter for you

Togetyour ¢ |\h \‘ SO As YOu
open your account vou wall get a Cashpaine card
free. This lees you wathdraw up to £100, i your
account canstand it, at the touch ot a button ar

At the signof the Black Horse

over 500 places in Great Britain, many outside
normal banking hours. Some Cashpoints are on

college campuses.

Your cheque card

The sooner you open your account, the seoner
vou'll beable toapply fora cheque card to guarantee
vaur cheques for meals or shopping. Customers
don’t get a card automatically, but if you ask your
manager, he'll listen sympathencally.

Free banking

Asafull-nme student, we'll handle your current
account free of charges, provided you stay in credit.
Ityouarrange dn overdraft for up to £50 we'll sall
run your current account free of the charges this
would normally artract. Though, of course, you will

pay interest on l'ht‘ money you

borrow:

Callin at any branch ot Llovds Bank for full
derails about openmgan account either near your

home or vour university or college.

BANK

““Telekon”, punctusted by his
greatest i Few conceswions
sre madc towsrds fuclling the
libido, #sde frum an occasional
token pelvac thrust, or the use
of & black gurtar as a phallic
prop. Perhaps then, 1t’s the feel-
ing of sceing an unmuchzbl:
visitor from Planct X that ex-
cites the paswons of %o many
screaming girls, prompting
them to pwes eecret notes and
clamouring te touch him.
They even manage to break
his studied cool, “You've never
heard me 1alk before have
you?” he says before wuffing
love lettem in between one of
his many zips Each song ends
in a bwhout and overbearing
«lens. before more hypnotic
swaring #nd another backdrop of
strident svnth and automated
thythmi, 1t as bleak and scary
a wetching Andy Pandy.
Bawsn Paul Gardencr and
drummer Ced Sharpley,
perched on a vast pedestal, un-
der which Gary appears near the
show’s climax in & black electric

Numan in talking shock!

chair, never falter And Russell
Bell on guiter and ssnth player
Chrw Payne, entloned in 3
swinging-Sixties’ dectay booth,
perform all that's wcked of

0
with Tom Baker out 1o lunch’

Drving  thro Birmung-
ham’s wastelands, an expen-
ence infinitely more chilling
than a brwsh with Numan's
mumit, a radio wit suggests that
this wear's model was con-
structed by 2 couple of jokers at
Texas Instruments duning their
tea break. ey'd  funicusly
disagree back at the Odeon,

where Numan playt two en

cores, securny guards yanking
back fragile bodies to the sirains
of “We Are Glass”.

Everybody scems well sats-
fied with the generous, lenthy
set. Gary leaves to get readv for
the final evening performance

it must be quite a stran on
the poor boy. Of courte, there's
always the final ‘olution, more
relevant every day as the cost of
tounng scars. he could walk on,
wntroduce @ video of the band
and their leader, call 1t “The
Man Who Fell To Earth Part
2", and leave the rest 1o the
rampant imagination of modern
vouth. - IAN PYE.

AL HAIG DUO
Pizza On The Park,
London

A touch glacial in demeanour,
the dwtingushed Amencan
manist Al Hag presents an
umage that is a complete antithe-
213 10 the picture usualty evoked
by bebop heroes

After all, he was Cherlie
Parker's panit in the heady
days of bebop vet sport no foa-
tee, dresen conservatively and
has a *hy, almest itrospective
bandstend persona

Even 50, his music as oftered
to an attentive audience last
Saturday, b #buut 11 much of
the harmoni. adverure and
sheer jovaur fluency # bebop,
coupled 10 HW™S casc with a
armer ol Swingvle key-
uwrd fecility that reminded me
of Teddy Wikun's controlled
yet hnl:d pcr(omunccs
by a superb
Yamah grlnd and supported
by the excellent bweist Dennis.
Irwin, a former Art Blakey side-
man, Haig gave us a kind of
concert 1n miniature. His
lengthy sets comprived a crafty
lmllﬁ:m of bap uriginais
“Night In Tum-u . modern
jazz lhtmc‘ “Ole” by Rallink
and lesser heard stadurde the
pacing lending a thread of sur-
prisc 1o the whole endeavour, as
he vaned tempo and touch inan
wntelligently conceved  state-
ment of hi art.

He has the méuns 1@ forage in
lush, sémenmes romdatic tern-
torv but will then Switch
abruptly to cleanls arteubted,
ungle-note_lnes, as on Bud
Powell's “Dance Of The Infi-
del"" which swung el , and
Monk’s “Oft Minor” whowe
quirky harmonies permitted
him ampte epportumty to show
his quitwitted yet ¥y re
actons,

Al Haig's work & marked by
@ s&nde of order that may

seeming to fall on the car as
though composed on the page
His i3 the jazz art that conceals
art - splendid creatvity ac-
companied by a degree of
deliberate formaliwm. He has re-
fined his playing to a pomt
where he achicves 3 momentum
that beautfully exploits _the
piano’s orchestral capability
while he adds right-hand figures
of direct, horn-like vigour.

Keith Sawbndge, a London
pranist less often seen 1n a jazz
context, alternated his swyle
more florid than that of Haig,
he also impressed with Hines-
like dynamics and deserves to
be hi agan. - PETER
VACHER

DOLL BY DOLL,
The Castle,
Richmond

OLL By Doll are so :mg-
mauc 1t_hurts.
tinue to confound and dlS(qu,
veering from twisted layers of
noise, almost ul
in magnitude, to exquisite mo-
ments of innovation
which threaten to fulfil the as-
tonishing promise shown when
first came under the

-

media’s eye.

The early gigs were received
with the enthusvm of the
converted, supported by a
mysuque that slowly evolved
around their lynes, redolent
with literary referencat and
dark psychological cuntessions.
Jackic Leven ememped 25 a
forceful, charwmatic figure.

‘“Remember”, their fisst al-
bum was typially confusing,
containing passafes that only
hinted at u-e bnnd s live pres-
ence, Some commercial credibi-
lity was regaincd after mcu
Sekond album “Gypsy Blood

mix only marginally marred a
performance of comsuming
passion. Despite the absence of
clear vocals and unsophmsticated
lighting the lxnd stll came
bome with

Lughtning™ and *

they explored lernlone: few
will have heard before. Leven's
voice soars over the top like &
prehistone bn'd 5 he cnes on
“Lightning™: “If you go
walking i the su-«l today Be
sure and listen what the young
boys say/They know the colour
of speed is red You den't be-
come a hero till you've bled.”

Jo Shaw has evolved mnto a
guitanist of hypnotic mntensity
and breathtaking nnxt. Behind
Leven’s vast banks of nppling
electronic sound he picks out
penetrating lines, whole

over drummer Dave
MclIntosh’s and bass player
Tony Waite's insistent rhythm.
Only Leven's fear of sound-
familiar prevented them
from fully relaxing nw the
vens of white soul that run
through their music. Every-
thing is delivered with a glower-
ing, menace occasionally
punctuated by the band’s exclu-
sive, whispered conversations.

Slow, curling intros establish
the mood of much of thewr
matenal before giving way to a
creeping menace coming from
behind 1o grip like a fice. “For
my gilt 15 8 powun | het shail
conquer all'Who hear tht s2cret
calln the oty of trimeiw'Ev-
ery gate shall fall,”" tHell
Gamcs).

Now that bands like
Divion and Echo And
Bunnymen have opened the
way for new music of risks and
ad¥entures, Doll By Doll
Shouid, if theres any jusuce,
hve therr day.

Focuring with “Phice Of
thay left lnndsl a unﬂe

It contamed some  excellent Lo
songt, allhough iagunpaledin  of nuh:ng fe
0 their wteod
uunmn; lnve performances.
PA

content: his improviations

oouplcd with an ininally fuzzy

glaring T

the Marte one last flinc pefore

he led the band quickly sway
- IAN PYE.




Gary Gliur sheds

some the soquinned
pomp of his early days
but not the weaght

HE spectre of his

coming bankruptey
case is shrouded under
the haze of a hangover
from last night’s celebra-
tions.

“Wha( day is it any-
way,” Gary Glitter asks
his road manager. Our
fallen hero has heartily
demolished the first bot-
tle ot‘ Cote Du Rhone
in a bury Avenue

wine bar. He's begmmng
to embrace the day with
cusloma gay abandon.
‘Iym bick. I've been
w“rlum( my bollocks off for a
veur | mean, t do | have 10
do t prove 7" He's referning
to a bemumingly wuccessful tour
of the nation’s colleges, an exer-
cise that’s astonishingly created
a whole new following exempli-
by his remarlable transtor-
mation from tightly wrapped
adolesent fantasy figure o cult
legend.

Bands like The
Human League play hit songs.
declare him a semunal influcnce
on post-modernist rock. Over
the passing years a new perypec-
uve has evolved that no longer
szes a faded teenybup 1dol but a
clever, underrated innovator.

'HIS resurgence of popular-

ity ~ an EP of greatest hits
currently hes i the lower
reaches of the charts — comes
after a three-year exil
wilderness when Gary tries to
drv out and pik up the preces
of his broken dreams

Gane are the shining ac-
coutrements of a glam-rock
star. Instead of the tacky acres
of sequined pomp there's a
derum yacket and yellow cords.
It's not gold chans hanging
round his nack now but a debt
of £1%0.000.

Baring his soul, zlong with an
expanse of the infamous hairy
chest, he admits: “I just went
mad, compietely over the top. [
did lote touch with reabity but I
don’t th:nk anvone 1in our game
r in touch with reality, you
knuw. The ressen you phey rock
music 15 to eseape reality.”

COPSCAPING  realty” is

something he's pronc to
do. Inaual attempth to set up the
interview were dogged by
Gary's penchant for the fruit of
the vine and the after eflects of
forgotten appointments  with
old_metes.

Enquiries about his drinking
habits induce a fit of laughter
which mives wav to a canspirato-
nal glint in the eyes and the
caonfession that “well yes, 1 do
like a drink or two but [ trv o
stav on wine these days, though
1do like beer -~ there’s nothing
ftke it really ™

In case you're wondering how
his peronal fight sgmnst the
Nab 1 going. the anwwer ¥ it’s
not. He's probabls the same
weight today as he wes % his
peak. In fact the only real evi-
dence of dehauchery are an
ample cullaction of facial lines
formad over vesrs spent talking
and fooling around 1n the
world's most expensive bars.

Louking back at those hal-
cyon days when, with Sweet,
Slade, and Marc Bolan, he ruled
the charis = 11 Top Ten hits in
all — everything sounds like a

emp dream. “1 used to wear
thase cxotic gowns all the time
which cowt a fortune for the first
few years I lived like that all
the ime I mean, if I was in the
street = well [ was hwrdly ever
n the street — 1 mean, of 1
dashed from a lumo I'd be wear-
ing all this swuff.”

AFTER 8 career revembling
an amalgam of virtually
every variaton on “A Star Is
Born,” the man seems totally
free of butterne, or worse, felf
pity. <hrugring off his debt
the case comes up next month
as “a day’s wages”. He can
still remember the warnings of
his_accountants.

“When 1 sav to them ‘How
did T get like thie?' they say [
just wouldn't listen at the time
1 don't remember, but it doesn’t
worry me. There you go, vou
know, tmt’s reck 'n’ roll . .
sou den't do it for the money ™

Ramed on Luttle Richard snd
Elws Presley, he sterted mnging
#¢ the age of 14 After warking
the club* and pubs i London
ak Paul Rwven he folluwed in the
Bﬂl]b foomep snd took up a

r-» xhc rent” remdency 1n
Hamb

I hat wa. hard graft all the
vey. | mean, there™s no way n
thie countrv kide could ger that
kind of work. We used to goon
at seven and do 40 minutes on
and 20 minutes off eight times a
night. | used to walk out of
there at wix 1n the moming com-
pletely shagged. but it was

, you know, because I saw
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Rock

Roll
Part

The eyes have it.
Gary Glitter is back
(again) and preparing

#ll the greats, like Ray Charles,
Fats Domino, fimn Hendnx.”

[RED of the reientless

trcadmill he came up with
an idea 1o return to the bames
Arniving back i England he
teamed up with his old friend
Mike Leander and together
léu:v cut “'Shag Rag That's My

ag”

“Everybndy said ‘God that's
terrible’ o we went biwck to the

studios and re-recorded 1t and
called 1t Rock 'n' Roll Parts
One #nd Two'.

Relewsed m 1972 the revord
went on 10 sell four million
wurldwide and started an ava-
lanche of attention that was
Kept ralling with a spate of but
co-wnitten with |eander ““I'am
The Leader Ot The Geng (1
Am", “Dv You Wanm Touch
Me (Oh Yeah!y". “I Love You
Love Me Love™, 10 name a few.
Mt wat ust amamng, Sou
know There wal always
hundreds of gick #nd puss
autside my house sl the time
nght through the mght. They
uted to try and grab anything,
your clothes, balls, vou know,
st anything.”
A row with Arsua's Clive
Davis  stopped
America, but 1t didn’t stop Gery
from cashung n on Hollywond

adence.

‘I went to the States, to Call-
fornm, and [ thought I'd outdo
cveryihing.  You know, [\
made six cosiume changes just
to walk round the pool, and Liz
Tavlor's eves were out hen you
know It killed me though. By

the ume [ gat round on the sixth
crcuit with those  platform
shoes my feet were bluody
jalling me ™

ARY faced the mevitable
come down with remarka-

ble grace, and although everv
penns he carns now gock
traspht 10 the taxmen, he finds
comolaten 10 his new-found
Fudw

“A lot of people are covering
my munc [ wes talking to the
UK Subs when Mike Leander
his producer and ex-manager
wah producing them and they
were saving thes come on stage
to my music And The Human
league did ‘Rack “n’ Roll'. [
wonder what 11’ all coming to,
bul 1t's nice 1o find that all the
bands #re into my music

“Atthe time it was #ll serious
stuft. You know, beards and
jeanw and Isten to this man
With the ether bands Like Sweet
and Slade I brought sume glam-
our twek and slso ! mvolved the
audience. We were just saying
get oft your acses and rock

Whether he realised the bor
tom had fallen out of the tenny-
bopper market, or the sway of
true Jove had turned his head,
Gary suddenlv turned his back
on the business He announced
to the world on the Russell
Herty show that he was 10
marvy for the second time and
retire into domestic bliss.

“I'll tell you what happened.
I didn’t marry her. I'd had four
sears of sheer slog and after an
operation on my throat I
thought mavbe [ should taice @

Lhe dawe of Birtier

b Aice Couper_and Grouchs Mars.

it more swre of myell I'd
ben (n the businew for 20 yors
sitcr Maring a % sout for
‘Ready Steady Go'. So I
thought, why not try the whole
Robinson Crusoe bit, you
know."

SKED to explain his resur-
gence of populerity with an
age group five vears older than
his previeus fens he plumps for
the “'shewd of hiv tme™ scam
“What I was domg then was
Just o ditterent and before 1t
nme [ mean music was s
much Bowie, and I was part of
si that But I'm even better
now then 1 was then ™
A new album s now bemng
recorded with Leander at the
controls onve apwin, cwtac
drume up front, monv guitar,
and the simplistic vousd chants
that made has early records uni-
que

It going 1o be 3 good onc
I've never felt betier, 1 leel 150
per cent. Everything i so much
Swecter now.”

For the rad he orders a
round of vintage port th
surew the expenté and we
make to leave the bar

Not content however with the
sitcrnoon’s air of anonymity
Garv whispers in the car of the
young Australtan barmaid. She
laugh' #nd kisves him. Puffing
out his barrel chest and sucking
n hus gut, he racks back on hw
heels, throws out his arms
extravagantly and says it all
with thote eyes — “I'm Back!

) -

to wipe out a hefty
tax bill. 1AN PYE
shares a glass (or
two) of wine.
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Dury and Blockheads.

HE attendant must have seen an
awful fot of bands and cars com-
ing through the gates at the BBC
TV Centre car park. This time
though, he was positi You’re Ian
Dury aren't you> Come on, which
oncs Ian Dury?”
“1 am,” said Fred, Dury’s “munder”, sit-
ting behind the wheel of his brother’s tax.

“No you're nat. He 15,” the wilver-haired
uniformed attendant crowed trumphantly,
pomnting to Dury and beaming like a child
wha'y Just seen through a tck. “Best of luck
t you mate The* Iop ()l ‘The Pops” studio 1
Just there on the right ™ He stoed back with 3
smilke five fect wide acrows his face.

The taw moved on Fred slapped haw hand
on the wheel, shouting back to Ian, crouch:
1n the far corner of the twck zeat: “Did you see
that? [ nearly hum.” Dury gnnned and
shouted back: “What kind of bloody tau-
driver do you think you are mate?

“Now this test,” Dury said, seitling himself
a vomfortsbly as he could on the dressing
room table, “Mickey showed to me last
mght "

It conasted of somcone naming his three
favuunite animals and then using three or four
adjcctives to describe them. He then had w0
select adjectives 1 describe the ses and an

imaginary brick wall. The animals, Dury ex-
pliincd. revealed how yeu see le's
opmions of vou, what people really think

ut vou and lasily how you see yourself.

2 Wea wan your attitude to sex, and the brick
wall your attitude 10 Ife.

Spider Rowe, long time associate of lan
Dury, #ecs fex as “shmy and chilly™ and him-
elf an % “gorilla "

Later on, 1 room 126 on the sevond floor of
the monolithic BBC building at Shepherds
Bush, we tried the same thing, only this nme
with worde and a tape recorder.

Room 126 an contun® a loudspeaker unit
which canmantly relays the music from the
‘TOTP' sudiow below us, and as the new
Judés Priest single coma# thundcring through,
Dury tries to talk about the last Blackhesds
album “Do It Yourself

“I think 1t got confused. Mixing’s a resfly

strenpe thing snyway, but uhcn you Fot s
mwny things going on . .

tle paus

“Every overdub that went on we another
but of archestration and @ seemed to et loss T
febt 1t got Jost. T was 8tel) writing mest of it % it
jus felt hke it dedn't *eem to come frum one
source. w0 it didn t 0 OUL 1o ONE SUUICE elther.
It just seemed a bit of a mes

Bt Normen Watt-Roy disagree
think 11 & really good album. I sl play it
Io1, Not # much & ‘New Boots And Panues’,
but it was just done with a totally difterent
approach and [ thought it was good | lesrned
a lot from ™
That Norman should fec! this way s no
surprite. “DIY" was essentully rooted in a lot
of funk muwc and (wo yedrs ago, at the
Hammersmith Odeon, [ stood two rows away
from Watt-Roy watching him go wild with
delmht # the anns and music of Bootsy's
Rubber Bend

. "No! T

“U et e @Sowed it 1o be done wath a
dif P, 1o let al us lot have a Listen
wod up from somecbedy,” he

e L ¥ very wiented geezer 1 lesrnt
¢ lat dees lew Wuscally. ™

He's tedvtning to Ches Jankel, Durd's aman
omgwidieg purtner who quit the Bockhowdh

mcr their exhaustive touring schedule last

Lht and lan clashed over the direction of

‘DIY

1n a révnt srucle Chas even cimed thet in
% finsl cltort 1o complete the redord he had
phiomed lan #nd told him to stay #why from the

+ some funny things Chas”, Dury
by “Actually, 1t's true . . . it was
face to feec, 1t wasn't a phone call. He did say
‘why don't vou keep out of the way because

you're a miscrable bastard?” So I said all nght,

en.

*“But he had a hard gig,” protests Norman
from the cther side of the room.

ury falters.

“Yesh," he says slowly. “Ye» and no " He
pauses aga
‘1t wasn’ ( ‘a very united firm at that umc
We were all very tred #s well, [ think maybe
that was the mamn thing After & month ofl [
sill couldn't keep 11 togcther, 1 was just 100
knm.ktl’td 1 was feeling pretty despondent as

He thinks for a while, bis thoughts hidden

an impresuvely large white trilby.

“l didn’t feel mnfdenl, actually. T was feel-
g very unconfident. I hadn't finwhed the
lyrics; T like to have lyrics and Live with them
for six months and I change them all the ume
and knock them 1nto some kind of sha

“When we did ‘New Bouts And Panties we
had 36 demos 10 choose from. When we did
‘DIY’ we hed 10 songs and most of them
hadn’t been demoed. So that was just fraught.
1 did get extremely miscrable and despondent.
“} ‘was going down the studio and I re-
member one night | said to Norman your bass
playing stinks!, And he said to me syour
breath stinks!” Do vou remember that?” h
shouts at Nomun

The par of them infectiously, and re-
fute my suggestion that such friction as they
expericneed could be of any value.

“No, not that kund of friction,” says Dury,
shaking his head. “It’s stuptd. Friction where
you get angry with each other and guitars go
flying about and then you try and do same-
thing about 1t efterwards, that can be useful

Two minutes later a ‘TOTP' employee
bu“lo in md xel)v lan that he' wanted

the rest of the band

HAT huts vou first about the ‘TOTP'
studio % how small 1t 1s. The next thing
that hiws you 13 the tedium and boredom.
Bands appearing have to make three appear-
ances. One for practice, a dress rehearsal and
then the gctual appeanance, which means a lot
of shiftless hangtng arvund the entrance
All concerned stand histlawly #bout Johnny

GOING
S TRAIGHT

PAULO HEWITT talks to lan Dury. Pix: Tom Sheehan

L thank I better go and listen to that reeard
again. The thing ot p wsed oft about, I
didn’t want to do -am, jor my pant 1 dudn't

want to go out and be a Cockney buy agaun

“All T tned to do with ‘New Bouts and
Pantics’ was sing in Engbsh oot 1t killed me
to sing 1n American when 1 hear Nick
Lowe and Elvis Gestcllo, [ always think i only
they sung with Englsh accents then they
really would be lich rock’n’” roll. But 1it's
veny difficult to do, it's $omething that hardly
anybody can do, and then vanaus bud, sterted
saying there were bandwagens ef cuckneynes
going on Which came 25 a horrible shavk to
me persenally. I didn’t know that was guing to

and I didn’t know [ was going to be
lumbered with that rvle

“I saw Elton John saying in the paper. ‘Be
carcful Ian. Don't become the Roy Hudd of
rock '’ roll music.” That really smacked me in
the chops. ldudn 't want (0 be that. I wanied 1o

a rock '’ roller and thought of it 5 that

rather than 3 jolly-up thing.

Y was & conscious stcp away from

Turnbull strums singatong songs with Michcy
gher the keybostdist, o Johnwn,
the new Blotkhesd, bty amusbily te Dakey
Payvne; and Norman Watt-Roy and I wik
about Jamer Brown, Parliament and Buoty
Behund us, Richard Jobsen chate seriously
t0 Rob Halford, and Iwt stsndé sside with Zen
chis girlfriend) waiting %ot tum, only fwusing
to talk to Sue Wilkinson who, by comnéidence,
used 1o play in a band esllsd Pure Gold with
Chas Jankel
Musnwhile Poter Pywsll meet s with B
Rebertsun, the guem presenter for the
niht, ever on the other wde of the studio It's
twrd o tell if o™ phon&y er not
Eventuslly the Blockheads are called to the
tage where they run efficiently through the
new mnple, 1 Want To Be Steght’”, not an
ewentsl Blockhesd song, but one thet u
wwter ®ith the penache of a Duncan Good-
hew

It'e over 1 three minutes and suddenly
we're back 1n room 126 agan, finthing off the
subject of 'DIY’ and Chas fankel

Ien hwd carlicr said hiv dislike for “DIY™
war Muu‘c It was tou mntellectual 1 remind
hun ot the

“V.hn- Well I wat tatfung off the top of

v heed, wasn't I Paubsd” he pekes

“N:h. 1 didn't mewn intelssssal ‘con 1 think
that' a resl iwsle. Bue #% sew of 4 thought
about LP. Tiwsagticstwut réther then done, [
felt. A 1o sl geaminkion went on during
1t, espeomily sesstgy the guys in the band.

He puils on # Mérlboro and reveals that the
difterénves were musmcal rather than personal

“Working with Chas 15 quite difficult be-
caure 2 %ery good musician. 1 dan't
think Supfriatives are necessary, but
everybody lasked up (o hum and someumes
the balende between hiw Ml and his way of
impering thet knowlcdge wasn’t teo clear. He
had a lot 1o lewrn #b it tewching, so 1t did zet &
sticky, people’ no%es got put out of toint a
bit. I never found it ewsy Mnging with Ches. he
always made me lowe my confidence rather
than gamn 1t but i

Another pause, then & joke

.

Mep #wew without actually

“For n# o Mep away from making lyries
the ok pis o a prece of music [ need 10
vk Witk ieslly sirecturcd melodies, and [
didut melly feel thet on ‘DIY’ the melo-
dhen were mogstomsn or memursbie melodies
They wwrs wrsmgements mther than melo-
dies

"“The puy I used to work with n the Kil-
burns wat Russell Hardy and nearls all things
he wrote were hummable melodies ther 1
could Jearn and work within and rely un thar.
When t come* down to me being & funky
groover, I don’tsing i hall beats Ever, Don't
like half beats ‘cos I don't talk 1n hatf bears. 1
talk 1n foffis and I like werlang within the
fourt and stampug on them and gruffing
them up and peing ‘chéuh, cheub’. He emits a
noise that's impesibl2 1o spel! and stamps his
right leg.

As l’or the lynid

“A but Light on lhclr feet ain’t they: Yeah,”
Dury says.

cre Wi e OMlled ‘Mischief and I'd
half wntten it wnd it'% like this thing of not
having tmW 1 sendider them [ ient dwon the
x(udlo wnd sk from Sutt o down
and skl “Trwer's 159,000 advwrsc orders on
thit 1 Wsnt whehasat! And I hed the
hecadphomes on #nd 1 didn't know what the
Ivric ™ about, #nd ‘mam; || mm lht
microphume [ wuld ;u-t & a b
people eaying whe at \all lhzl -boul?
1 was trying (o be convinuing about it and 1
wan't

Norman suddenly perks up

“It was tume and trednes. We were tred
and you didn't hwve the ume to vtk on volur
Lyries @ You want to [n the umé I've known
Ian he™ shotn me lyrics, then the next ume
they're toually different, He's aluwys honing

em and you didn’t do that on ‘DIY”."

They rewlved 1 future 1o spend 8 lot of
time working on thiags, and consequently
they’ve been out of the public eye now for a
year, working on new song, setting up their

own label through Stiff, and recruiting a new
member.

(13 NDY Dunkley phoned me up and said

Cornwell is going to prizon and
will )ou go and help the Stranglers out at this
2ig. And I went "oh yeah, w-e-II’, but Hugh’s
all nght, o we said yeah, and did a couple of
nnmgrrs with them.

“Afterwards, in the dressing room, 1 didn’t
want 10 do an encore, and Wilko was situng
there and he didn't want to do an encore
cither. And he was sitting there looking kind
of thoughtful.

“I mean, I knew him from the old daya and
I always thought he’s 2 bit of a nurter, that
geezer. So I said why don't you cnme desn
the studio and do a couple of trechs With us
and he sud *veab’. I could hear the sy ‘Lo-
nesome Me’ when [ war looking &t him, the
Deon Gibson song. It wasn't to be anything
flash or super groupie or any of that old bol-
locks. It was just 10 go and do a song with a
nice gezzer who pist & good gustar,

S0 he come duwn and we did St tecke.
And they were regils pood fun, We hewnd the
sound of it and ster & weck of wurbing with
hum it was quite casy to see where be suuld fic
into our firm

“Sa I did a bit of canvassing™

And that’s how Wilko Johnson achieved
Blockheadom, though in keeping with the rest

of the band he' free 10 come and §o as he
plaset Hi own band, the Sulid Senders. are
Wil topesher and Wilko has just finsshed work
on_the oew Senders album

Wark hw bezn in progress, though, on the
never meteril

T thul they’re mure sumple,”
abuut the ntw songs

*1 think they’re more hard, more recky and
1 thun# thes're more exciting. [ want to get out
and have & bit of 3 wallop remly It's not
famplistic or anything, we're sull trying to be
clever.

“I’s got a but of stonk” says [an “Stonk and
bravado. It's more, en. anery

“Well I'll give You seme mlr One’s called
‘Manuic Deprewian’, one™ called *Delusions
of Gnmteur , one™h called ‘Unall A Halt,
one' called ‘Iamn And Blea’, eh .. ." His
voice tHisth wway gracefully

Al fram the music’s unrelented stonk
nnd ravado then, how were the lyrics shaping

Dury says

"\Vcll they're quite scrious,” lan
“ ‘Mamc Depression® goes: ‘The ming s
very precious flower That finds nself
stran, amangst the weeds The cause and
effectIs @hat you might expect And going
round_the bend 1= where 1t lends

“‘The Elephant provides the wory to-
wer He better Icit to wander to and fro Poor
Jumbo' @t no chanceWhen the poscher
doth advince ‘With a ghastly poison arrow in

1y bow * "

He «tops and there's a bnef silence.

“It an't funny,” he says, “butits .. . 1
don't know, If they're funny or not really [
can't tell."

In room 126 nor can the rest of us.

LAST year the Blockhead fan club
mumbered scme 11,000 members, which
doesn’t take into account the amount of people
both young and old who have taken lan unto
their ears and homes,

Thys stranie man with the funny walk and
cheery dmpwiition 15 now 38 asar. In
room 126 he struggles to expain it all.

“When 1 uwd 10 go out when I was 18,
alking down the sureet, because of the way 1
vulk I'd be embarrased about 1t I used to
wear loud clothing o get over that emberrai-
sment y, and because I like loud €luthing

I'd br. it out walking down the sreet
.. he breaks off to pull a snecring fact

“‘People would look at mie, and thes dv ek
at me bevause of the way I vealk, where nows-
daye because I'm farrly recogmeabile, they heek
at me because of the way 1 walk ard then they
recogniee me. So I do get the old toitchy neek.
sematmes, but I'm just gerung over 1t %,
Last year it was murder. I don’t beheve in
paranuia, i was real. I Was poing out and
umcd sweating and people would get hold ot
me”

He suddenly grabs my arm. “And a couple
‘would be drunk or something and it I fell over
Fred would get ¢rom and start going up to

ple and saving ‘You can leok at him, but
don’t touch him.” And 1 don't like that at all. i
don’t think thar's neceseary.’

Inan effort to overcome hus fratiness lan has
been swimning a lot, excreiing 25 much as

gwible. gruning not only in physiesl strength
ut sumfidence @ well

“I think the best thing ¥ to be quite greec-
ful with 1t Tommg Robcrty, when he mwn-
aged the Kilburms, b waid the thing # e, if
Libcwce walked down Omford Strect Jhe'd
stop the traffic. And he'd be smiling.”

lm geztures regally and Baopts a grufl

"Thn ’d all be going ‘Ah that's Liberace,
woaaahh’. So really for that rcason Liberace
has always been my total hero, just for the way
he can take the piss out of himzelf and vet stop
me traffic at the same ume. So that’s what I'd

Stoppard wnd the docior where I used 10 go
swimming, Dr Kirt, said to me ‘If they hzd
wanted \Mcqx-re acted they wouldn’t have
asked vou

Bur d Jun I»e any "r)hual sympathies?

“Nah, bezauwe 1 th puuv nlw-vr get
caught and they always get ed and

sumed and the Od Bl folluw um!l dll sbout

Tdwn't e &l chat. { mesn, 1) I hed any belici
or wny theughtt on thave subjecn. [ would
never voict them bewause (t's like bring esbed
1o put your head in a mowsetrap mut? I don’t
went any cunstrictions on what [ do with my
reck’n’ roll music. That's good enough for
me

*To be aligned or to be part of some mam-
festo or other, fur a start I'd have to belsive in
st and [ don’t behieve in any manifeetos. [ don’t
believe ansthung I've ever read in my life, not
anything at all, not one single sentence.”

In fact, Dury does hwee 2 solution to the
world's problems Laughter.

“All of us wesrying shout vhat's poing 10
twopen 1n the wodd, 1t % o biew up and
cverything, whil 1w quaien = ]
thee go weay W T Fwn bald walbum
wround leaghing (Fane womutls,” W pusses
@ rosm 16 dwbolves into laghter

“I€ thezy il were ey viouldn’t be whidang
ench uthet asl (hwit would'nt b ne dhrostces
showt withes. Them wouldn't be soy of thet
pocxer wish 2

thromgh Wenturs Teviewl & o e
wpo wd we had Ted Mdton vy,., 5 A.r; Blurt
mow M wis Mr Pagh o s pepgers then
#nd ths butder gowed geuser ot in with a
husge shooter med vt was & 11 tenec pree

nbviousdy ‘won be had 4 gen. He bl 10 chnk
uk out and the te ey omes b pideed out
for 8 bit of a esrchits. %o he et up to Hllmn
wnd he gows ‘whwe ton gor 10 (here®’ And

had like an 1id Englsh waech in bse r-tu
And 1t Wt very tenre. o Moo g ‘Oh '
# 7oulnow . " and the Kale whow hebding
the gun n onc hand pull ths ¢hen which
Jodked Iike 1t hed a wwch wn it And it just

like to lcam to da.

“T've heard thie about Mick Jugner,”
he cuntinues, “that he'll go fer the spatlight
wherever he 13 and he’ll Stand there lovmx it
And evervone will look at and there’s
Mitk shaking his booty. 1 think that's tern-
fic. It's pmbably the only way hz can be Mick

ecently lan, too, has been shalung his
buoty 1 public. But as a straight sctor with
Vaness Redgrave to raise money, %o the pip-
e snd for lhc Workers Renlutionary Party.
h y . wasn’t for . . . who were you
g 0 uvi  he questions, s tnfle worried.
ﬁ WRP mavybe.

“Well 1t was for youth centees,” he savs
quite firmly. “Vanes#a told me 1t was for
youth centres that would be sorted out by the
WRP Young Secialists, or something. I did 1t
*cos of Derek Jgcobi. I mean, I did it to go on
the same buards and watch him, sce if there
was anything to be done there. 1 felt verv
embarrassed, | don’t thunk I'll do it again. It
was & pastichc of Shazkespcare by Tom

e

kept caming out and coming out and comung
out and we're all going ‘Oh God" and screwing
our faces up, and there was about {our vards of
it and at the end of 1t was . .

Dury holds his hands up.

“A pair of handeuffs. And this copper goes
chiek, 1usl a little smule on his face and backed
out the van slamming the door. He liked i,
really bnghlcned his day for him.

‘The TOTP theme comes blasting into the
room.

Above the noise he continucs, on a shghtly
different theme now.

*“Yeah of 1 cver had an 1dea that m:ghl mun
Zomething to tomebody, I would
out and do it. But I never have. Me lnd Clus
were talking once and I said, Look, if we made
a record that appealed to hundreds and
hundreds o{&m le, flike Charlic tm‘rlm ap-
pealed to all Einese and everyl if we
made 8 single that everybody wanted, lllen we

could start our own spac ¢ programme. And he
said, “What do you mean®' [ said, “Well, we'll
sell all around the world and gt threepence
cach and slosh 1t all together and board 2
rocket ship and get over therel’

He slips into & tone of inercdultty.

“Humphrey” ‘a clewe cartoonist com-
penion; “was Just duing a destroycr, paIntng &
dastroyer. Cost 110 mullien quud T go s
mung at this place whith must have cost, ten
ycars 4o, ten thousand quid to build Ir's big

enough for one perton at & tme to us2. Now
10-12 p:uple could wse it & day and there are
230,000 wheelchairs on loan m his cauntry
which # virtually 230,000 prisoners 'co yeu
don't #ee them out on the Street

“Well if you built a pool for enough people
o bentfit from and get exeraice and perhaps
O oul 1o work afterwards, 1t would cost the
1ame as about 30 destrovers, that’s all. But 1
can't figure out how to change that It's hap-
g:wd over centusias and centuries of people

ng preeds and people kind of teeking
power So the only concluwion I can draw from
any of It, is that if you've got power, you've
rutked 1t alresdy. So don’t ever have any
power, cver, any kind and it’'s only unul esch
person can rcmove the thought of vanting
power over ather péople, thit 1t will go &nd 1
don’t know any peosces fer thee. At all

“So every time I gt worred and went 1o be
a revolutionsey punh wrtste, 1 wort of
siop mewell. What can [ du?’
Never et me hear you say hes not u¥ing.
But doesn’t lan himself hold power. Just
the fact of 150,080 adypace orders on “DIY”
confirme thee

1 hope ner” he sve. "1 don't vent any
and it [ bwse got any, [ want it to be the pavier
10 meke people lugh And thet's i I think
there w 3 rc\pumbnlu} in the vay that vou
carey wrote ‘Straght’, be
chuse § @ dhin¥ that v sbivuid Snicounspe
K] inge. o | descnbe my o%n personel
fesitags om howe [ felt st baing stoned all the
time, Bt all of #% tme, & lot of the ume and
thanking "% God [ wish [ wawn't ttoned 1
mipht do Mwcthing Better ° So that's just a
ﬁ-‘nml chst It’ not 1ryind 1o pontificate &t

“ ‘Plaistow Patricia® %5 probably the enly sone
T couldn’t understand very well, Like why

ple commut suscide wath herown wnd I puta
ppy ending on 1t ‘Cos ["e newsr tiken any
of the#e things. I've never taken Wrom, I've
never teken LSD and I've only then wrine
mx tumes (n my life, and they're o thungs thsc
worry me more. Not the drug P, bmt the
way You can use a drug as an excus toFet out
of 1t so far that you fall off. I'm scarmd ol that
h‘ppe'r:mg to me. So#cared that [ won't touch

There’s silence 1n the room Then a chirpy
gefmm the Selecter beats i and lan logl
ers on the walls and says. “Lovety

xnulc that girl.”
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Dury penders pelings.

FTER the final sheoting for the single hus
tivssted, we Ml troop ene more ume © &
smebs rem 126
Twley s Jehnny Turnbulld birthday snd a
W of shampagre & apemed n hw
sbeemt
Duny saliah the drewang rowm with & lyer
of white make-up on hi% ICe to Cover up tht
blotchat that have usews tedly sppeased
A mitke-up girl peelh # wf] #nd do and behold
the bloich® have womplerels cleered uj
Tk tum whwt suceom bl dowe for rum

‘T dun't think therc #rc any tmppmis
wcoom #¢ M) that | want, that [ weuld
sntbesam bor  Nou Znv at all. [essuld S
baeaght & hoow, #od e was wish 1 hed W o
Tieeke cwbtle wommewlsere, but [oan'c g s st
wnd 1t | reelly sented ene [ would hwve prab
ably got et by now

1 '%orta want a beater ghaet to live bur apert
{rom that { can’t think of anvthing at 2l So
I'm quite heppy

“I wot reslly unhapot e yewr Betwuse [
was 30 tred jum tounng and werrving and
1rYINg (0 keep 11 WwaT Bnd et st and
not fsll pres o an§ A thene werfulh Ith quite
difficult ‘cot e toimd n & Cemdumer
*ocicty, but 1 meen 1 mever Wanted & cir My
oid man wat 2 cheuMsir and T s cr wanted to
drive ‘cor I thought he hwed it.”

Hi voiwe trailh avay.

[ 1an ever did buy a Roller, then you can be
sure that the money that*upphed it came from
an incredibly wide ranging audience, from

mums and deds to tor and kids. And beck
again.

“There was this wonderful ladv the Kil-

burns knew called ‘Lily The Pink’, or

sometimet She called herseli the ‘Duchess Of
Kilburn'. I don't know it I've ever told's
journalist before, but *he came down once to
the New Vic where we were supporung Dr
Hook. And she brought a great bunch of
flowers. She was about €0, skinny as anything

*ith bisk feativer whoves on Snd #ht et
wnd med “Youhee the erfrmins and th

for you' snd give me sl thit g -
windirg art up befo® tht 2, hue bun
Aower ties *wre

1 't know vhere she ome W
wnsthing, jut that she e quit Bd W
int 1t Reslly weird thae, and 1 thih
an undercurywe thar’y shercd with pes ety
that # hardly ever schnowledyed Thee
sumarederic thet yeusen tecl s bes asad ot
people that heve gor quirke

Litcr on, Jubt M v "rc about 1o 68

126 for the final uret, Iwn @il e "0 43
whnt 10 be Wken Seridutly. T think th (i
# ta be teken oo ubhe cither by
o1 by Sourelt 1 den't think it's 3
&wmiblih yourslf on uac Kvel and sk o
The eni¢ thing I've ecr tavon seoiowsts
bubinow of writing [ypon b i
herd work and needt abot of ume sud suen
tion. That T she wehandy

And then we collect our belemangt wnd
hed into the bir where we meéet Poulint s tiw
Sefecter

The two of them #wap Stories #nd ides for
about 15 mnutes, with lan finally offerig hi
and Mickey Galiagher's asistence if 1t's cver
needed. Pauline stands up. lecks at him and
*ay%- “You know I've always wanted tw meet
you and now I have I'm really glad.” And she

chet him 8 <mile.

law Dury fewks up with a iwinkle in hw ese
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Send your questions on the
music scene to Any Questions,
Melody Maker, 24-34 Meymott
Street, London SE1 9LU

ANY QUESTIONS

Five strings on
Keef’s guitar

OW does Keith

Clearly Bruford

HOW does Bill Bruford get such a good clear sound out of huis
rote drums, and does he think it necessary (o dampen
them? ~ A. Belichambers, Chard, Somerset.

@ Bill Bruford replics: The clear sound from the roto tom is
really built into the i instrument it’s designed that way. That
clarity can d or dimini further ing on
the type of head used.

1 used to go for Fybreskin Remo heads, which were very
clear and almost brittle, but due to some production prob-
lems, Remo have discontinued these and are now producing
Fybreskin I§ heads, which have an altogether warmer vellum-
like quality — attractive in a different way.

HAVE a Bums London bass
960-1

jitar, 5. Itis,
as far as I can lell, an original,
made of a reddish-brown wood,

with built-in neck, a black Burms guitar I play open G. With an

London name plate on the head,
two Bums Trni-Sonic pick-ups,
four tone and volume knobs and a
switch for the pick-ups situated
above the front one. Could you
tell me if it is of any value and
how much I might :xpcc( to scll it
for. It is in good condition.

G. Izzard, Hailsham, East Sus~

sex.
@ Paul Day, author of an his-
toric book on these guitars, re-
plies: It appears you have some-
thing of a rarity, as from your
description this model seems to
be a Burns Artist bass, produced
in comparatively small numbers
between 1960 and 1962, as an
equivalent to the guitar version.

A medium scale instrumcnt
(31¥4-inch), it retailed at £70 and
although it is & *‘rare bird” to-
day, current value for a2 mint
condition, all-original example
would be around the same
figure, but of course, to an avid
Burns enthusiast/collector (and

cre are quitc a few of those
around) it could be worth a lot
mare.

It is 2 good “playable” bass,
producing a better, “decper”
sound than the more common,
very short-scale Sonic model.

Fullu details of these guitars

own Burns
pmducts from 1944 to 1979 are
given in The Burns Book, which
costs £4 from Sound Invest-
mecats, 19 Forde Road, Newton
Abbott, Devon TQ12 4AF.

Richards, of the
Rolling Stones, achieve his
technique and sound and
what guitars does he use?
~ Allan Wood, Oldham.
® The Keith Richards Informa-
tion Centre replies: The fol-
lowing information is taken from
a rarc informative article some
years ago in The Times on the
Sound Of The Stones. We say
rarc because little or nothing has
been written on Richards as &
mus;

Keith on_technique: “Basi-
cally what I've done is taken
what a lot of old blucs guitarists
were doing on acoustic guitars
20 or 30 years a3go and
transpased it to electric guitar,
which changes it slightly but still
keeps that basic simplicity and
straightforwardness. I play 8 lot
on five-string guitar.

“J use an ordinary six string as
well, but on the stufl which I
know most pcople are talking
sbout, rhythm guitar, I use a five
string tuned to an open G.
There's open D, too. And it’s
just a matter of learning to pl
rhythm guitar with that kind of
tunin

“it's nothing hnumcally
new, it’s the kind of tuning old
hicks used 1o use - i
different way of p

cith on soun ]
cent of the stuff I pl:.y on rhythm

open chord you 've got nothing
like the music of a slm, but
you've got a drone & ing ail the
time. With an open G tuning you
can use certain strings running
throughout 8 whole song. Be-
cause it's an clectric guitar they
|usl tend to reverberate all the
e behind, so you get a much
morv.' whd sound, although in
fact you've got three less notes
than you would have on an ordi-
nary chord on a straight guitar.
“But the fact that they're all in
different octaves just tends to
fill out the sound. It’s all a mat-
ter of spacing — filling in the
whole s m between what
the bass guitar is doing to the
highest notes coming out of the
piano or lead guitar, so it fills
that whole gap with sound.
That's what peoplc arc hearing
when mey say it's funky, or its
ballsy.

On stage Keith has at least
four guitars, two five strings,
one to be used with a capo, a
clamp that alters the pitch of the
strings, and one without, and
the same for the six strings.
Most of his guitars are old. He
plays & 1949 Telecaster and has
3 collection of Gibson Les
Pauls.

Newman E. Jones I is his
personal assistant and personal

itac maker, who tunes all of
his guitars with an electric
strobe tuncr when on stage.

Keef geis o five-sirings.

T have just returned from a visit to the Remo factory in Los
Angeles, where I collected some Fybreskin IIs, but as yet
haven't used them on the road.

Whatever head you use on a roto tom I think it unnecessary
to dampen the drums but, as always, that’s a matter of per-
sonal taste.

1 play the drums detiberately near the rims and off the rims
to increase the clarity and timbale-like quality.

Where are

HAT has happened 1o Paul

and Barry Ryan, who had
various hits in the late Sixties and
early Seventies? lan Ley,
Taunton.
® They parted around January,
1978, after @ successful part
nership of about 11 years,
starting when they were kids.
Three years ago they topped the
bill at the Palladium when they
were 19.

Paul went to America to live
and has since been busy writing
in Los Angeles. His manager in
London, Don Joy, is looking

AN you please seitle an argu-
ment 1 have had with some
friends. Did Frankie Lainc play
the London Palladium in 1953
and, if so, which month? I know
¢ came over to Britain for the
fist time 1n 1952, but | am sure
that I went to see him at the Palla-
dium in 1953. Mrs N

around for a publlshcr 10 show
an interest in, his work and P'aul
is in Britain at the moment for a
short visit to tic this up. He's
just written a song for Engicbert
Humperdinck called “Love Is
Love”, which has so far onty
been released in the States.

Barry lives in Britain and gave
up singing two years ago to con-
centrate on fashion photo-
graphy, although he is now
writing songs as wel

In fact, the two of them are

i 0 get a catalogue to-
gether of their work.

Yes, Laine was here

Sharp, Stapletord Abbots, Rom-
ford, Esson.

@ You're quite right, Frankic
Laine rlayed the London Palla-
dium from August 31 to Sep-
tember 12, 1953, according to
the owners of the theatre, Moss
Empircs.

lovingly compiled Each album
contains rare mixes and edits,
comprehensive sleeve notes, plus
tracks not available elsewhere.

VARIOUS ARTISTS

A decade of

nificant UK single cuts

HAWKWIND
Never a band to foliow fashion - now

A new mid-price series from the

Famous Charisma Label that brings

you classfc slices of rock history

VAN DER GRAAF GENERATOR
Here you'll find the first tiowering of

from Rare Bird's ‘Sympathy’ and
Peter Gabriel's *Solsbury Hill’ to
Lindistarne's ‘Lady Eleanor' and
Genesis's ' Know What | Like".
ALBUM-BG1 CASSETTE-B8GC1

Albums about £3 99 or less
PERFORMANCE Cogsenes about £415 o less containing special bonus frac

Van Der Graal's dramatic and
complex style.Cuts here fom their
britliant first album including
‘Afterwards'and'Necromancer'l loge!her
with other tracks from their highly
creative 1969-1972 period.
ALBUM-BG3 CASSETTE-BGC3

find themselves in the forefront of the
new age of Heavy Metal with their
current success. This album brings
together a collection of classic and
rare tracks like ‘Back On The Streets’,
‘25 Years' and ‘Quark, Strangeness
and Charm'.

ALBUM-BG2 CASSETTE-8GC2
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LOOK HEAR

Send date listings to Chris Hayes,
Look Hear, Melody Maker, 24-34
Meymott Street, London SE1
SLU, to arrive ten days before
publication date.

Wednesday

Ewell Grapovine: AVENUE

Londan Acton Kings Head:
NAKED LUNCH, ORSON
BLAKE

London Claphsm 101: HUANG
Ci G

HUI
London Clapham Two Brew-
ers: FLATBACKERS

NIGHT

DIOR
London Fulh-m Cock Tavern:
uID

I.ondnn A e s
O AMONG STRANGERS
Lonan Fithany Greyhound:
RHYTHM SQUA
London Harrow Mlddlcsnx and

ACT

London Hope and Anchor: THE

SCENE

London 100 Club: CHRIS BAR-
R'S JAZZ AND BLUE

I.ond n Manor Park Th Rab-
PARK AVENUE
Vsonda Marquea: ASSO-
CIATES
London New Merlins Cave:
AMALGAM AND THE OR-
CHESTRA
London Putney Half Moon:
MORRISSEY MULLEN BAND
London Pegasus: CHA CHA

London Rainbow: ALLMAN
BROTHERS
London Richmond Snoopys:

NUGGETS
L(.ndon Rock Garden: AU
RS

l.ondon Ronnie Scotts: EI.VIN
JONES JAZZ MAC!
MARK MURPHV
Londan nie Scotts
Upstairs: smnv SHOES
London West Hampstead
Moonlight Club: VANDELLS,
SPIDERS

London Wimbledon Neison’s
Club: THE DANCE BAND
Amersham Annie ine Bar:

SHARX

Thursday

London Clapham |o1 le-
London Dingwall up-

London Fulham Cock Tavi
BOB KERR'S JASS FﬁIENDS

FRUIT EATING BEAR!
London 100  Club: PRESSURE
HOCKS,
Cir Muquu GRAND
PRIX
London North Finchley Tor-
rington: JUICE ON THE

London Putney Half Moon:
Y O'MALLEY AND
FRIENDS FROM KOKOMO
London Rélnbow: ALLMAN
BROTHERS

Glasgow Apotio: OZZY
ANE AND BLIZZARD OF

lemlhy Centre Hall: PATRIK
FITZGERALD, SHRINKING
SPIRES

u.;:;n mmpn ad Pavilion: DR

NTRE
London Africa Centre:
OSHAMA
London Chiswick John Bull:
MORE, ROCK ROADSHOW
London Clapham 101: ON THE
AlR, ELE:
London Cllphlm oo Braw:
re: AMONG STRAN-

Saturday

Sirmingham Bogarta: Wi-
THER! AN

lroom:

DE-

Beistol Colston Hall: SECRET

Bristol Hippodrome: GARY NU-
M,

Chigwell White Hart: PARK
AVENUE

Coventry General Wolfe:
CHEATERS

The League Of Gentlemen ave billed ot The Leeds Futurama Festrval on Sarurday. The festroal also runs on
S

unday and includes Siouxsie and The Banshees, U2, Echo

tondon Richmond Brollys:
CLASSIX NOUVEAUX, CAR-
DIAC ARREST

London Richmond Community
Centre: TOM WHITEMEAD's
BORDERLINE

London Ronnie Scotta: ELVIN
JONES JAZZ MACHINE,
MARK MURPHY

tondon The Venue: ALIBI,
LYNDA NAVES

ndon We mpnud

Moonlight ClubrRELUE

TANT STEREGTYPES, PRO-

ICERS
M.nch-n-r annd On The Wall:
LOOSE Cl

M-m:h I|I1 Mlddlolon Civic
VA KRAKEN

ai
Narwlch Cromw.

Bath Mole’s Club: ALARM
€LOCK
Bradford Princevilta: WHITE
RIT
Brighton Concorda: MIDNIGHT
AND THE LEMON BOYS
Bristol Hippodroma: DARYL

HALL AND JOHN OATES
Burton On Trent 76 Club: CIR-

LES
Cardiff Great Wnum Hotel:
STRICTLY
Colwyn Bay Pllr Pavillon:
VARDIS
Croydon Fairfield Halls:
PRESERVATION HALL J

BAND
Edlnhur h Abercorn lInn:

Fatiirk Magpie: H:0
Glenrothes Rotl Arms: THE

Grangemouth Internationat
Hotel: THE WALL

): STRAY
SECRET

High Wycombo Nags Head: AR-
NT

Hull Wellington: U2

Itord Cranbrook: RYE AND
THE QUARTER BOYS

Kendal Brewery Arts Centre:
PHARAOHS

Kingston Threo Tuns: KICKS.
ods Wigs Wine Bar: DODGY
TACTICS

Letchworth Leys Youth Club:
SCARLET O'HARA

Letchworth Wilbury Hotel:
DANCING COUNTERPARTS

London Brecknock: SAD
AMONG STRANGERS

London Chiswick John Bull:
TELEMACQUE

oN

Nottingham A : WAH!
HEAT, SMALL brinT

St Austeli New Cornish Ri-
viera: DON Mc

Shetfield Limit: MOONDOGS

Southampton Gaumont: GARY

Stirling Sword Nol.l
MARBLE GIA|
SON TWINS, LOCAL HEROES
SW

VOUNG

Sutton New Inn: AVENUE
Torquay Pelica
Willenhall Cavalcade: DOCTOR

I.nl\don Crouch End Stapleton:
SERVICE
LUTHER

London Fulham Cock Tavern:
JAZZ SLUTS
London Fulhem, Greyhound:
DBEANS AND RICE,
STEVE HOOKER BAND
London Herne Hill Half Moon:
GOT RANDOM AND THE
SPACE VIRGINS
London Hope and Anchor:
UTTLE ROOSTERS
London 100 Club: JABULA, JU-
LIAN BAHULA'S JAZ2
AFRICA, TERRI QUAYLE
London Marques: NINE BELOW
ZERO
London Music Machine: CLAS-
SIX NOUVEAUX

London Putney Ster and Gar-
ter: SNATCH

London Putn. white Lion: RE-
LUCTANT STEREOTYPES

London Rock Garden: THE
DANCE BAND, E DA

London Ronnis Sco“i ELVIN

JONES JAZZ MACHINE,

MARK MURPHY

London Stockweil Old Queens
Head: DOLL BY DOLL, KEVIN

HEWICK
London The Venue: STRAY
CATS, S

Friday

AshtonUnder-Lyno Spread Es-
lo:
Bl?‘mmghlm Selly Oak Bourn-
brook Hatel: BRIAN BRAIN,
CIVILIAN:
Blackpool Norbrack: CIRCLES
Bradiord Paim Cove Club:
GREGORY [SAACS. ROOTS

ND
Bristol Mlppodvome: GARY NU-
MAN
Burton On Trent 76 Club: DE-
DRINGER

Croydon Star Crawdaddy Club:
YTELEVISION PERSONALI-
TIES

Darby Assembly Rooms: RORY
GALLAGHER

Londan West Hampstesd
Maonlight Club: BLURT, X-O-
DUS, BOYS WILL BE BOYS

Manc tor Mi tone:
NAUGHTY BOYS

Middlesbrough Rock Garden:

ST
New Barnet Duke of Lancaster:
CLIENTELLE, FLATBACKERS

Newcastle (Stafs) Anchor Inn:
BRY’ STEEL

ITISH

Northwich Memorial H
CHEATER

Oxtord Cormn Dolly: SHARX

Paole Wcitll Conctr‘ Hali:
RICK WAKI

Rayleigh C: Craca: WHITE SPIRIT,
STE,

Shepony lat I!I-nd Night Club:

Shrifnal Stlv No(ll THE BUZZ
DA-

Glen H
YOUNG MARBLE GIANTS,
YHOMPSON TWINS, LOCAL

v. .m Yown Hall: TH
DANCING DID, SHOCK Tv
INSECTS, AGENTS

RYL HALL AND JOHN OATES
Statford Early Birds: GENO
WASHINGTON
Winchester Nolpll-l Soclst
Club: OVERKILL

Croydon Cartoon: SEVEN

nd The Bunmymen and Gary G

iiiier.

YEAR ITC
Dnnl.vmllnl Beltville Hotel:

Dund Cllr\l Hatl: OZZY O
BOURNE AND BLIZZARD OF

1z
Edinburgh Eric Brown
THOMPSON TWINS, LOCAL
HEROES SW9
£ton Chﬂnophin HARX
Evesham BLURT,
LACKOFF SPDlLS OF WAR,

Hcvﬂord C.nlc Hall: CLASSIX
NOU NEWTOWN
NEUHOTICS ' THE PLUGS,
SPELLING MISTAKES
Leods Fforde Green: CHEVY
usens Hall, Futursma
Featival: SIOUXSIE AND THE
BANSHEES, LEAGUE OF
GENTLEMEN, BILL NELSON,
ECHO E BUNNYHEN,
U2, WASTED YOUTH, CLOCK
UVA, etc.

AGONY

Leeds Rugby Club: DODGY
TACTICS

Lincoln Comhill Vaults: ETHEL
THE FROG

London Cenning Town Bridge
House: JACKIE LYNTON

London Clapham 101: CANIS
MAJ

London Dingwslls: STRAI
EIGHT, ACCELERATORS
tondan’ Edmo

it
Park F.lnvll

London Fu|h-m Goldon Lion:
ICE B.

London Fulhlm Gv.vhound
JAM

BAND, ZOOTS

G

London 100 Club: STEVE
LANE'S SOUTHERN STOMP-
£RS WITH BARBARA PASSA-
NISI, CY LAURIE 4, BRIAN
WHITE'S MAGNA JAZZ”"
BAND

London Manor Park Thres Rab-
bits: HEDGEHOG

I.nndon Marqueo: NINE BELOW

2ZE|
Loty Putney Helf Moon:
CRANNG
London Plgnlus oy cHIEE
London Putney S
O TRIMMER AND JENKING
London Rock Garden: RELUC-
TANT STEREOTYPES

London Ronnie Scotts: ELVIN
JONES JAZZ MACHINE,
MARK MURPN

Lon Ronnie Scotts

Upnnin GROUNDATIDN

I.ondon Ruskin Arms: GIBRAL-

TAI
London Southail Hemborough
Tavern: SHEI 0CK
S o tockwal) Qlitxeana
Head: LOCATORS. JANE
INAWAY'S STRANGE BE-

VIOUR

London Slockwoll The Plough:
AMA LG

London
CATS, MEC“ANICS

STRAY

UmMe
B ONDES IMAGES EXIT 13
Middlesbrough Rock Garden:
MOONDOGS
Milton Keynes Woughton
: DANCING COUN-
TERPARTS, FICTITIOUS,
VOUNG PARISIENNES
Clt RORY

Newcast v Hall:
GALLAGHER

London Fulha hound:
THE BOOKS, WNITE LIGHT
ndon Herne Hill Half Moon:

LONDON

CHESTRA
UTTLE JOHN'S JAZZERS
{7.30)

London Marquee: LIVE WIRE

London Putnay Heif Moon:
JOHN GREEN SNAP SYNCO-
PATORS (am). ROCKET 88
{

pm
London Ralnbow: GREGORY
ISAA

Londen Richmond Brollys:

lon Rock den:
TELS. PNONES JACKALS
London We Hampstsad
Moonllght Cluh CHUCK
FARLEY BAND
Manchestar The Squat: BELLA-
DONNA, DIAGRAM BROTH-

Pﬂ-ybomugh ABC: SHOWAD-

The
TYGERS OF PAN TANG
Nottingham Boat Club: sTNAV
mouth Guildhall:

Shl"l.ld Top Spot: GENO

WASHI
Shrifnal S!ll an.! LAZERS
Shorsham Com) ity Cantre:

muni
BLUE CAT TRIO, BREATH-

LES:!
suoud Leisure Centre: BILLY
OLL

Ely Coliege:
CLEM cunns AND THE
FOUNDATIONS

N-dclr Cullhlm Bowl: DR

FEELG!

Redhill L.k-u Hotel: ZORKIE

Slongh R utcrum Theatre: BILLY
CONNOLLY

Southampton Gaumont: RICK
WAKEMAN

Birmingham Romeos and Ju-
RTZ

liots: QUAI

End'ovd Panache Club: THE

: SPECIALS
Coventry Theatrs: DAHVL
HALL AND JOHN OATE
Gy (A gl e
LLIES
Cvovdonsurcnwd-ddvcluh:
SKAVENGER
Derby Assembly Rooms: DON

Edlnburnh Eric Brown
HOMPSON TWINS, LOCA|
HEROES SWo
Hemal Hoemps
SECRET AFF,

d Pavilion:

Nine Below Zero play a favoure

L'ld. Futurama Fastival:
RY GLITTER,
SPIZZ 80, H

London Chiswick John Bull:
OHN S EPHERD'S GOLDEN

Lnndon cupmm Two Brew-
: RED RINSE
London Din

Ex ROU
STUFF, \TURING IJIA E
BIRCH AND ALAN SPENCER

Castle Hotel: 20R-
KIE TWINS, DEDRINGER
Bradford St Georges Hall:
SECRET AFFAIR
Bri Mnn Dome: RICK WAKE-
Clrdl" Sophin Gardens:
ALS

h Odeon: 02ZY OS-
E AND BLIZZARD OF

Edinburgh Tiffanys: DR FEEL-

Edlnhu
BOURI

Hull Wellington: TYGERS OF
PAN TANG

London Camden Town York
and Albany: VON TRAPP
FAMILY.

London Clapham Two Brew-
ors: FLATBACKERS

‘London Dingwatls: GREAT
BRITISH HOPE, WOW, UN-
TOUCHABLES

London Fulham Golden Lion:
XKERR'S WHOOPEE
BAND
London Fulbam Greyhoun
KENNAWAY'S
STRANGE BEHAVIOUR, LO-
CATORS
London Hammersmith Odeon:
GARY NUMAN

London Hope and Ancho

0 Club: AWAY,
CHRIS HUNTER BAND
Landon Marquea: U2

London Putney Half Moo
MARTIN CARTHY AND JDNN
KIRKPATRICK

London Ronnie Scotts: MILT
JACKSON RTET

Manchester Apolla: DARYL
HALL AND JOHN OA

Manchester Free Tvlﬂl Hall:
DON Mcl

Palsley Bungaiow: THOMP.

NS, LOCAL HEROES

W9
Preston Guildhail: RORY GAL-
LAGHER

Slough Fulcrum Theatre: BILLY
ONNOLLY

Blrk-nhold Tn- Gallery: STUN
THE GU.

Boum-mo n- Stateside
Centre: SKAVENGERS

Derby Assembly Rooms: RICK
WAKEMAN

Gravesend Red Lion: ZORKIE

Hull Wellington Club: THOMP-
SON TWINS, LOCAL HEROES
W9

ATOMIC
Rotters: DR FEEL-

Liverpool Bradys:
ROOSTI

Uverpool

000

London Hammersmith Odeon:
GARY Al

London Hope and Anchor:
STRAY C,

ATS
London 100 Club: SONNY
MORRIS/RAY SMITH HOT
JAZZ

London Putney White Lion:
THE SOUL BAND

London Rock Garden: DU-
RUTTYI COLUMN
SEVENTEEN

London Ronnie Scotts:
JACKSON ouAanT

MILT

Lo

nw mpstead
ht cnm CITY LI-
TS WORKING, Vi-

SECRET

ndo
Moonll
MITS, @l
NYL SOLUTION
Manchester Apollo:

AFFAIR
Nottingham Boat Club:

YOUNG MARBLI
tre: BILLY

Southport Theatre: DARYL
HALL AND JOHN OATES

Stoks Trentham Garden
SPECIALS

Brighton Top Rank: DR FEEL-
GOOD

Helansborough Trident Club:
GENO WASHINGTON

Hull City Hall: RICK WAKEMAN
Lo[l;gon Dingwalls: DOLL BY

London Fulham Goliden Lion:

Young Dixic Hop* Gruni, Pmduuxun v
Tony Wren, Roger Tumer, Mi

llare, € icklewood Lane, NW?2
r, Joanna Pune, Alan Tomiiason,

Jon Caxbett, Nigel Coomibes bmdvn Muwcian Colledtive

London Fulham Greyhound:
INVADERS, MODERN JAZZ

London Hammersmith Odeon:
GARY NUI

% .

SUNDAV: Prescrvafion Hall Juzz BandRysal Pesiival Hall, London) S gou’n:vmcl;’: SENE

Chris Burns Quintet usic Asscoation, Westbourne Park Road, : Eddi " . ", C {

- Haig Tro Fue B Dotg Sircet, %2 Pendulum Sou Hill Pk, Bracknell ' Ousis Jarsmen (Suks, RS Aot Nz ceeriBaas s LI CLOERY St it TR0, ST L Sanbe:

“x Smith o Aberdmw, Rawwn Rowd. 2 Swindon! . Harry Waltoa Trio (Piza Express, Dean Sireet, b NINE BELOW ZERO e

GG -V Am Elsdon Brunch, Dave Shepherd Quiate: (Portman Huml Portman Square JTHURSDAY: Steve Turacr fAuld tHoowe, Kilmarniuky . Brian Prestod ;50 $00 Club: DON EWELL,

Ry -y e 4 <l APRn.  © Romsic Will Michael Trio (iaghu Thestre, Mardistone! D.,b, Besckeen Hevel, Redear . . Battlefield, Shegui ‘Guildhall, St T aul Aicox SoRn

Gfews Lives Newingeon fiwen N16  Chr auo«-)m 'K Biges Banell  Fairwcather, Fred Huot, Saratoga jzemen§Charicr Mecte Horel, Nz\u:suc Dowacs (Cap & Gown, Reading . CROCKER, ETC (CANCER RE-
Bmu Crub, (hherd Sieer. W1 Terry Smith’s Quarter Bulls Herd, D::l]“ C;m. lnlg:r Dialogue vb’mﬁ-n Mn‘auml‘nc:'l:n;rd;' 3 d FRIDAY: Master Musicians of Jajouka {Cannion Hul Park Amrnuham. SEARCH SBENEFIT}

e - iy r;-;mw;‘r::rhm 3 rumigTote s Barber’s Ban near Burmungham Watersons (Cvic Hall, Leyland ‘Landon Marques: SALFORD

THURSDAY: Al Haig Trio Puza Expacw, Dean Street, Wi Chris g G Wyndham-Read New lm , Chichester) . .. Hot Vutures {Burugh o JETS.

Barber's Jazz & Blues Band with Dlnhe Patierson F‘mhxm Malinm Knaresberough Lo,.d.,,. M..,k Machine: ON

Loose Change ‘Bénd 1o the Wall, Manchewer: ©  Preservation Hall Juz SATURDAY: Martin m thr Ceail Sharp Houe, Lendon N
Band Facticd 11l Crondon Savanaah Syncoptors Covner H &ONDA}( R Pk &;‘Gﬂ:'fhz":"‘lﬂopcﬁub,(ggf,’d Sounty Cousins Band loeilidh, The Green, Barnes Kurly e Rlcnmona Snoopys:
Hotel, siten, Newcstle  Mike Carr Trio Seren Dials. Shelton Street, Georpe et i o oo Fecresmmars T Goihal Kate 1 T Qe G YEL AVIV QUARTET,
O it cm . Jazz Mise Quartet (St c's Theaure, “Tatncll Park Road, SUNDAY: Master M BODY

A l]aloub beginning of week's teur of Ireland, Rock Gardon: YOUNG
FRIDAY . Al Hisg Trio Pizca Express, Dean Stret, W1 Jabula 100 N7 . e ymdicare (Sta leton, Crouch Al "“""““ Landan Rock Garden:
Club, U Nrem o ‘Modern Jazz € vital Paiace, Horel adi P u Shcﬂ;mnih. Ballinas| Mick Daonan, Tony Wilson Gast, Sopwell MARBLE GIANTS.

Lane, 51

MONDAY: Dave Swasbrick, Beryl Marrort Holt Hotel, Aspiey Guise, ne
Webom Sands PG, Spinners §Triion, Blveeronk Eddie
Waber Shackelford Socish Conie , Godaiming,

London Ronnie Scotts: MILT
JACKSON QUARTET

Oxford New Thestre: BILLY
CONNOLLY

Lombeth Jase Quartet Watenide Theatce, Rotherhite Strect, SELG

Chr Barber's Jamx ¢4 Band with Ottilic Panigrson (Guikihall, St lves,
(el Syndi cal: \mrlvrhl Railway Hetel, West Bod Lane Julie
Amict, Tony Uter, Tony Lee Trio Bull Hesd s . . Mike Hames,

TUESDAV Don Ewell (Pizza On The Park, Kmghibrudge: .
11, Art Themen H”cnxtlhlev Hotel, R on Wyet . Pere Km‘ ‘S‘mlh
Hxll Puk Bracknell ress All Stars 1hmﬂxptm Dean Street,

Sue Ferrar, Jin LeBaiar, Thicrsy Rheiahardi, Tony Wreo, Francois Gal. W), » Bob Peuock(u’“cmue, Vane Terrace, Darlington) . . Stan Greig  TUESDAY: Holl Praston Guildhall: SECRET AF-
vane Lomdin Musccians Callectne N b e Johany Parkee 30d Zewith Hot  Shepherd | Pumn H 1;:,‘:"".;:’:: G o s e il ) FAIR
ATURDAY: Al Haig Tro Piim b s Dican Mreet, \!'1> r- um tompers raunrtonz, Leicester outh Hill Park Big Band ¥ Yy South: ton G s DI
R LG Band" r:‘;— Repdd. Bars S¢ Fras b s Suth, Hill Terk, Breetnell Sound of 17 [Half Moon, Putncy WEDNESDAY: gkapcock,  Caddiek Crcket Club, Amun o eRpion Gaymont:NEON
" \-w. ‘W Tow Ch Mockscl MW:& Myles Boircn, Matt Hulchmon lim";n >l ML:‘I’!&":'I‘M"‘\LF'I bAlmn.hz Safiron Summer- P
13 Da “ ”F( " s&
v ot 1A
& !mme), ;.s{#r‘n'n i y "‘&M‘ M Wderar’ A, U S AR, 1N K‘ﬂ'& mu.u? ts



JAZZ NEWS

irst
British
visit for
Barnard

BOB Barnard, one of Australia’s
top jazz names, is bringing his
six-picce band to Britain for the
first ime. He plays dates between

October 19 and 31.
With Bob (trumpet) are John
cCarthy (clarinct, tenor), John
Costelioe (trombone), Chris
Taperell (piano), Watly Wickham
(bass) an uric  Thompson
(Drums). The Barmard Jazz Band
opens at the Portman Hotel for
Jazz Brunch on Sunday, October
19, appears on BBC Pebble Mill
At One (20) and Concorde Club,
Southzmpton (21), From October
23 19 27 the band is working at
the Cork International Jazz Fest-
val, then on Tuesday (28) in the
At The ce”” festival at

their tour ends with dates at Aus-

tralia House (30) and London’s

Pizza Express, Dean Street (31).

programme for East
ec-day

Jazz with Kenny Baker, Betty
Smith, Roy Williams, Tony
Jack Parnell and Tony Archer
plus the Ron Russell Band with
guests Danny Moss and Jeannic
Lambe on Monday (27); Bob Bar-
luni Jazz Band and the Kai
inding-Don_ Lusher
lZB), and the Stars Of Faith gos-
) Foup (29). Each day's show
at 8pm and admission
costs £4 or £3.50,

Hazlitt dates

MAIDSTONE Jazz Centre at the
Hazlitt Theatre will be fumnlg
jazz funk every Wednesday wif
MSQ, as well as 1ts lar Sun-
dAv Jazz sessions. Thmﬂm bill
I be: Ronnic Ross with the

Dave Galley Band (October 12);
Jimmy Knepper with Bobl

Wellins (26%; Eddie Thompzon
Trio {November 9); Barry
Squires Trio (30); Sammy Ri-
mington Band (December 14)
and Neville Dickie Trio (28).

DON RENDELL FIVE. Set
B¢ y. (b) D
w Dance' {c) Waliz {d) it
Could've Happened To You;
(se) Unicorn. {Spotlite spj

(a): Don Rendell {ten), Alan
Wakeman (ten), Pete Sa-
berton (elec p), Paul
Bridge (bs), Trevor Tom-
kins(d).

{b}: as {a), except Wakeman
{sop), Saberton (p}.

{c}: as {a), except Rendall
(fl}, Saberton {p).

{di: as {a), except Saberton

(e): as (d), except Rendell
(sop). Greenwith Festival
June 18, 1979,

IKE Ronnie Scott, Don

Rendell has always kepr
abreast of contemporary de-
velopments without jeopardis-
ing his musical personality, and
if he sounds different to his
much younger front-line part-
ner, he never sounds remotely
yesteryear. Both saxophonists
have & different urgency, but a
common aesthetic.

Wakeman gets the tion's
share of “Becclesology” and,
like George Adams, dehghu in
juxtaposing the ctipped, delibe-
fate figure with the blinding
turn of speed which renders ail
structuring molten. It is an
unstable, rubbery energy, and it
can catch you in the solar plexus
when Wakeman cuts loose.
Rendell, on the other hand, is
firmly rooted without being
predictable, and his solo on
“Devon Dance” s the best
thing on the album. Retrospec-
uvely, his ideas are logical,
which means that he involves
the listener's mind through his
narrative manner, and outs-
marts cvery time. The contrast

Ma

Galloway | Ja770teque for Mayfair |

at the
Firefly

REEDMAN Jim Gallu\\ly (s0-
prana, ¢lannet, tenor) begins his
solo-artist tour of Britamn at the
Firefly, Bourne End on Wednes-
day, tember 17. He will be
feal with the Tom Wakeman
Trio and this will be his first ap-
pearance at the Firefly.
lloway continues at St Leo-

nards-on-Sea (18), Kilgetty (19),
Bridge Strect Arts, Newcastle:
under-Lyme  (20), Barn,
Blindlcy Heath (21), Cardlﬂ'(ZZ)‘

Swansea (23), Halifax (24}, Car-
met (25), Pzza Express, Dean
Strect (26), Crowm, Godtall (7,

Lees, Oldham (28) and Crysial
Palace’Football Club (29). At the
Shay Club, Halifax, Birch Hall
Hotel, Oldham and Pizza Ex-
press, Jim will be working with
the Eddic Thompeon Trio, and at
Crystal Palace he will be with the

Ron Rue. | Band

a on 1t C uldve
Happe To You
teno: ar a real at
here, with the leader’ flute and
soprane plaving meticulous
rather than exuberant, and Wa-
keman's soprano less responsive
to the mercurial adrenalin. On
“Unicorn”, for example, Ren-

. dell's Eastern-flavoured so-

prano 1s trumped by the sheer
presence of the tenor as Wake-
man grabs for the baton.
Saberton plays most impres-
uvely on hu own mmposxlmn.
*Unicorn’
originals, and excelltm wluk
Bridge's Hadenish heart is on
his sleeve for “Beeclesology.”
Tomkins is terrific, prowling
and agitating with a vast range
of dynamics.

George Shearing and Bran Torff — extensive Brinsh tour next month.
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Shearing due

inLondon. ..

PIANIST George Shearin;
and bassist - Brian _Tol
make an extensive British
tour next month.

The duo will open with a
concert at the Cresset in
Peterborough on Sunday, Oc-
tober S at 7.45pm. Shearing’s
duo then appears at London’s
Royal Festival Hall on Mon-
day (6) from 8pm.

1) be the British-born
ianist’s first Festival Hall date
for 18 years.

The tour continues with
concerts in the Usher Hall, Edin-
burgh (9), Windhall Theatre,
Dundee (10), Capitol Theatre,

Dick Momssey ~ Mayfair dates
;Z':.JMM with Momissey-Mullen

out miually by treading the
theme flat-footedly before
proceeding to his normal tene-
wringing 1sometrics. Stan
plonks in like a bobby caution-
ing a dervish, turns that patent
tread into footfalls of mastodon
weight and flea circus perki-
ness. Both musicians share an
amused detachment towards the
material; after all, anvthing can
turn into anything else, and
bk,

Maybe I just have 8 weakness
for tenor, but Themen's
straight horns on “‘Cackle
Street” and “Golden Green”
alt squiggle, squib and arpeggio

strike me as aliogether too
sportive and on-the-spot to ad-
v}:nce the action, relving upon
the di i

n
investment. = BRIAN CASE

STAN TRACEY QUAR-
TET:

ment.
Honey Hill;
Golden Green;
{Steam SJ108).

Plucks Gutter;

Arcadia.

Art Themon (ten, sop, so-
pranino), Stan Tracey {p),
Roy Babbington  (bs).
Clark Tracey {d). London ~
June 12, 1980.

ODERN jazzmen with a

musical sense of humour
are thin on the ground, and to
find two tn the same group is
like back-to-back jokers in a
pack: rare. It 1s not the bar.
room humour of two-tenor
touch-ups, but an acrobatic
funny walks department in
which Art & Stan egg each
mher on in feats of boneles-

“Pluck; Gutter," for
example, a medium Rollins-ish
number, finds Art branching

ones on Duke Ellington —page 30

playing of Roy Babbington 1o
hold the wheel. Listen to The-
men's renascent gnp after the
bass solo on “Gotden Green.” It
is as if Babbington has called
him to order.

“Honey Hill” is a beautiful,
memorable tune, not unlike &
soul ballad. The pranist’s touch
18 masterly, the crucial chords
50 slyly underlined that
permeate even the digressive
games of harmonic hopscmch.
and preserve the mood.
men's tenor s0lo Is oompellmg
His ventriloquisms are de-
livered quietly, and gradually
brew up into a harrowing explo-
sion of screams and stump
preaching.

The rhythm section is superb

sample the keep-fit running
bounciness of “'Cackle Street”
or the basst’s vmumuv in solo
on “Plucks Gutter.” Clark Tra-
ccy improves all the time,
convinces m the chorus-swap-
ping, and offers a light -and
lcng(hy series of rolls in “Arca-
din” which are the exact oppo-
site of flashy.

BRIAN CASE

JAZZOTEQUE, combining disco and live jazz, opens at the Pen-
thouse Club in Mayfair on Monday, Scptember 15. The Jazzoteque

will operate every Monday from 9pm uatil

3am, but only members

can be admitted. The opening attraction is the Morrissey-Mullen
Band, and the Gary Boyle Band has been booked for September 22.

Proprictor Greg Kuczynski intends to present jazzy music of all
styles from traditional to jazz funk. R&B will also be offered for

people who wish to dance.

Membership is available free for @ limited period (admission fecs
will vary but should be around £3 or £4 a person)-and application
forms can be obtained between 1lam and 3am from the Pentbouse
Club, 11 Whitchorse Street, Mayfair, W1. (tel: 01493 1977) any day

except Sunday.

1 NIGHT CRUISER
2 ROUTES
3 MAGLIIFICENT MADNESS
4 SERENADE FOR THE CITY
5 THE OTHEI WORLD
WITH WIND
7 MORNING DANCE .
IVE

9 MASTERLESS SAMI
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Aberdeen (113, King’s Theatre,
Glasgow (123, Lewisham Concert
Hall (141, Gordon Craig Theatre,
Srev:nagc (161, New Theatre,
Cardiff (177, Hexagon, Reading
(18}, Guddhzll Preston (19), Guy
Neison Hall, Wearwick (21), Cen-
ral Hall, Chatham 123), Festval
Theatre, Chichester (241, Con-
gress Theatre, Esstbourne (25),
Opcrs House, Cork (264, Abbot
Holm Art Society, Rochester (27
and the Civic Centre, Aylesbury
(28,

The Shearing duo then com-
pletes its European tour with en-
gagements in Germany, Austria
and Yugoslavia, after which
George plans to return to London
to mzke a record with conductor-

compeser Robert Farnon and 2
38-prece orchestra on November
4 and 5. This album will be re-
leased on the MPS label.

On October 8, Shearing will
open the new commilnuy centre
n Este Road, Battersca which
bears his name. He was born only
a short distance from the site of
the centre on August 13, 1919,

The October 6 concert at the
Festival Hall 1s being billed under
the title of “Jazz Giants At The
Ruval Fesnval Hall”. Tickets are

rived at £6, £5, £4, £3 and £2.

ne second “Jazz Giants™ concert
takes place on October 18 and
features U.S. tenorman Sonny
Rollins. Tickets for the latter
event, available from Scptember
18, will cost from £2 1o £5.75.

. « « and also
in Chichester

GEORGE Shearing’s Chichester
concert on October 24 (see story,
above) is onc 'l)_an of the five-day
Chichester Theatre Festival
which runs from October 22 to
26.

Wedncsday (22): Ella Fitzge-
rald with her tno, two shows at
6.15 and 9pm (scats at £8, £7 and
£6); Thursday (231 .\hdmle Fol-

lies with Johnny M, Acker Bilk's,

Band and the Balls Novak Trio;
Friday (24% George Shearing
Duo and Kai Winding-Don
Lusher Quintet: Saturday (25):
Humphrty Lyitelton’s Band with
est_ clarineust Wally Fawkes
znd Dick Wellstood’s Tribute To
Fats Waller, Sunday (263
Georgie Fame and the Blue
Flames and Stars Of Faith.
All the shaows will be
mtreduced by Anna Ford. With
the exception of the Elia concerts,

all shows begin at $pm and ale
priced at £6, £5 and £4. Tickets
are avatlable from the theatre box
office at Oaklands Park, Chiches-
ter, West Sussex 1el 0243
781312,

Darlington dates

TUESDAY jazz events ut Dar-
Iington Arts Centre continue with
pianist Bob Peacowk September
16}, Lece Vancy Band 23

Quccns Jazz Band 30, Tom
Steer Trio Ostober 7., Jack ki
ar 1141, lan Peacock (21, wnd
axappeal (28 Two Sunday
specials will feature Tough Te-
nors {Suan Sulzmann and Don
Wellery with planst Joe Paiin’
Trie on October 12, and U S
trombonust Jimmy kneplgcr and
quartet on November 9 Knepper
will be touring Britain ths
autumn.

change up to celestion

Up front is the only place for you.
Toke the ulimate option now.
Get ahead of the other rigs. Change up.

Change up to Celestion.

Your dedler's geared up to tell you more.

ks, Foxholi Road Ipwwich Suffdlk IP3 8P Tel: Ip

celestion
infernational

=

h (0473173131 Telex- 98365 Cobles- Voiceca Ips:
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JIMMY FORREST, THE
VETERAN TENOR SAX-
OPHONIST BEST
KNOWN FOR HIS R&B
HIT, “NIGHT TRAIN",
DIED ON AUGUST 26 IN
HOSPITAL AT GRAND
RAPIDS, MICHIGAN.
THE FOLLOWING IN-
TERVIEW WAS TAPED
DURING HIS LAST UK
VISIT WITH AL GREY

IMMY  Forrest was

originally from St.
Louis, to him “a mecca for
big bands”, and his was a
wholly musical upbring-
ing. His father, an amateur
guitarist, encouraged him,
but it was his mother, evi-
dently a truly remarkable
woman, who set him on his
lifetime. path,

“My mother’s 80 years old,
and she still plays piano in the

ian MethBi ;.

“I stay with the mainstream.
That's where I am. Why
change?”

Junmy wanted to play trom-

i
Church in St. Louis.

“Back then, we had more or
less 8 family group. ! had the Bus-
ter Brown short pants, the velvet
suit and the big tie, al! that. Ft was
fun. T would go on gigs with
them, play probably two numbers
a night, and go backstage 1o
sicep. There were always bands
rrehearsing at our house. Even be-
fore they got me an instrument, 1
used (o get my hands slapped for
knocking somebody’s trumpet
over or something,” he recalled.

Since leaving Basic, he free-

lanced with various combos, tour-
ing with fellow-Basieite trombon-
ist_ Al Grey for the last three
years. His health had been 0
AN s cmentia N
i press.
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bone bur his mothcr bought him
an alto in 1929. He'd
played piano and was s00n in his
mother’s band, Eva Dowd and
her Swmpen, playing the
roadhouses and presumably
crushing the velvet in pursuit of
musical progress.

When I asked him abou( his
early aspirations, Forrest
confided that improvising, even
then, was his forte. “I could do
things that guys older, and more
professional, couldn’t. T could
play more ideas. With a young
mind 1 guess there were no res-
trictions. That was when I was
eleven, until I went mto high
school at thirteen,” he a

Such prowess at so tender an
age made Jimmy a local attraction
and soon brought him to the at-
teation of city bandleaders, in-
cluding Eddie Johnsom, who led
the St Louis Crackerjacks. Later,
Forrest’s school fricnd, guitarist
Floyd Smith, inveigled the young
saxophonist into Fate Marable’s
riverboat d.

Later again, Forrest was at the
Plantation Club with Jetesr-Pil-
lars, a legendary big band, whose
members included another gifted

, the bassist ]unmy

scoms that
ﬂmed ﬁvm band to m lho&
St Louis days, as chance re-
quired, yet kept his school credits

lan-

|
well up too. At seventeen, he
switched to tenor: “I heard Chu

Immediately, | wanted a tenor,”

There were no doubts after
such an apprenticeship that For-
rest would take a carcer in music.
His first major band was led b
New Orleans trumpeter Don Af'
bert, a touring ensemble full of
good players and carrying its own
roadshow.

It was in Dallas, Texas, that
jnr McShann came through and

lared him to work alongside
the bebop pioncer, Charlic
Parker. Like all musicians who
knew Parker and were touched
his magic, Forrest looked bac!
in wonder and spoke freely o(l}m
oi-

was doing
somcthing else, he had gone a
littie bit further. We all’ loved
him, you know. He was really a
gentlemen, but he hiad a problem.
That we all knew. Now, I can
understand that, ‘causc Bird was
out there by himself. There was
ﬂodm for him to listen to, so he
ad to keep going, going. He
figured drugs would pul‘;‘j‘}n out
lher: In fag1, he ruined many
musicians ‘cause they copied his
philosophy.”

Forrest remembered Minton's
in New York, the spawning

Tenor saxophonsst Jummy Forrest — Prowess at @ tender age.

ground for bebop: “That was the
mecca of the jam uuion
Everyonc was there.

was 3 ritual, that’s how Bn'd kep(
up. [ was at all the sessions but

those guys were so hcavywn{ll:
that it was a pleasure just to

ten. They were doing something
altogether different. Later, 1
started growing with that uf
music and 1 played every night.”

e then worked with Andy
Kirk’s Orchestra, staying lg
rears, really to the end of the big

d cra. He was then called 10
play with Duke Ellington, taking

Ben Webster’s place, but talked
of the c_x‘%tncnce as a disappoint-
ment. lost its
verve, he said. Returning to St
uis, he scored a nationwide hit
with “Night Train”, a rhythm
and blues recording, which kept
him busy for years. He worked
for several years with trumpeter
Harry Edison before commencing
 lengthy stint as featured soloist
with Count Basie, in Forrest's ph-
rase, “'a cherub”, in a version of
the band that was “always hyped

up and ready to go.
~ PETER VACHER

Ellington’s
doubled
esteem

MAX JONES reviews three double albums of Duke
Ellington in concert at Carnegle Hall in the 1940’s.

DUKE ELLINGTON: “"Carnegis Hall Concarts: Docembor 1944."
Record One: Blutopia;-Midriff; Creole Love Call; Suddenly It Jumped.
Pitter Panthar Patter: 1t Don't Mean A Thing: Perfurne Sutte: Black, Brown
AndBoige . Work Song Record Twos The Blucs; Three Dances; Come
Sunday; Things Ain't What They Used To Be, Mood To Be Wooed, Blus
Cellophane: Blue Skies; Frankle And Johnny (Prestige double sibum

DUKE ELLINGTON: “‘Carnogie Hall Concerts: January 1946."
Rocord One: Caravan; In A Meliotone, Solid Old Man; Black, Brown And
Beiga ~ Come Sunday: Work Song: The Blues, Rugged Romeo, Sono,
Aur Conditioned Jungle: Pitter Panther Patter. Record Two: Take The ‘A°
Jean: Mellodit, Fugusaditt, Jam-A itty, Magents Hate; Diminuendo

C i ¥'m Just A Lucky
album P24074)

In Blug
So lnd So; Riffin’ Dnll (Pnlllq. duu

DUKE ELLINGTON: “Carnegie Hall Concerts: Decembar 1947.”
Rocord Ono: The New Look (snibor); Blus Serge: Tripie Play; Harlem
Airshatt; Hodges Mediey {Wanderius; Junior Hop; Jeeps Blues;
Roo; The Mood To Be Wooed); Mella 8rava; Kickapoo Joy Jutce;
oise Cloud; Bakiff, Libaria Suite - {1} 1 Like The Sunrise Record v
Libenian Suite - Five Dances, Cotto ol Therme Mdioy: Basso
Profundo; New York City Blues: Clothed Woman: Trumpat No End (Blus
Skies) (Prestige double album P24075)

S mp s M T il G ok nm vin). Rex
Cat An hill

s, Tyr
ry Car . Otto
Procope o tronas), Fred va (g) &) ees
in, Osca d (bs), Hillard Brown, Sonny Greer (43}, Kay
Dnvll. Marie Ell(nglon Al Hibbler, Ray Narice, Joya Sherrill (vcs)

Nlmll(on,

Collective impressions

ANY musicians have received
scant attention in Britain, an
Irene Schweizer competes for a place
near the top, despite her long
mvolvcmcnt with free music in

In hgresolo piano work and i collaborations
with other musicians, especially saxophonist,
Rudiger Carl, she’s catved out an identity
which was well defined in her recent perform-
ance in the Actual 80 festival. She combines a
thoughtful, investigative approach 1o the
piano with an incisive, rh attack and
brings 8 witty, quictly authontative skill o
solo improvisation.

Her rhythmic drive, cxpressed both inside
the piano and on keyboards, is pantly ex-
plaincd by an carly lay drums, after
abandoning the accos on ut in those days
ina wn in Switzerland it wasn't too
easy to get up and play drums. In her parents’
restaurant she lls(en:d avidly to the local stu-
dent Dixieland band and then sn up-
stairs to play the drum Kit stored away there
during the week. Since she couldn’t contem-
plate playing drums in public the obvious,
more acceptable alternative was the pianc.

uick progression followed, through Dix-
|e to swing and cool jazz, unu.l at the age
of 17 she was playing in & band at the amateur
jazz festival in Zurich. She came up against 3
reaction of surprize: **Some people were quite
astoniched because they didn’t know any other
woman playing jazz. There were qunte a few
singers, but no instrumental players.” But this
has never been an obstacle though and she’s
always had good umlung relationships m a
male dominated sce

Soon after she ume o London, gravitated
1o Ronnic Scott’s, and had lessons with Eddie
Thompson and Terry Shannon. Shc was
around at the the start of the free music scenc
in London with the SME playing in the Little
Theatre Club; she wat inenely receptive 1o
all the new fomxs and thin

Back in Zurich she began her own trio and
was caught up in the convergence of musical
energy in the mid-Sixties in Germany.
meant rapid developments, and finding fami-
liar questing spirits in other musicians such as
in the quartet with Pierre Favre. Peter Kovald
and Evan Parfer.

Irene Schweizer: “There are men who want 1o be
fastest and best. § think its wmlhm; women
never do ~ theve’s move solidanty.”

The trio with Favre and Kovald developed
1nto & regular playing situation though she has
worked most over recent years with Rudiger
Carl. I asked her if improvising with the same
people dver a long period of ume diminished
the surprise clements:

““Yes, that actually happened in the group
with Pierre and Kovald. We got so smooth
that it started o get bad. But with Rudiger I
haven’t got that feeling of smoothness yet.
Mlybc lﬂl'; because over the six years the

personnel have always chang

“We ve worked with about ten dlﬂm(
drummers, with Louis Moholo, with Alan
Blair, with Paul Lovens,” So how did the duo
with Rudiger evolve, how did she feel about
playing without & ymmer?

“T loved playing with drummers, very very
much. I couldn’t have imagined plaving a gig
without drums. But then 1t changed . . . Ku-
diger and 1 felt that the gmup with Lows
Moholo wasn't getting along and when he
didn’t turn up for a gig, tbe duo started. We
were hou it happened becsuse we
thought heil, we've got to do without a drum-
mer. | was scared. But it w:m very well and
completely new things haj

HANNAH CHARLTON talks
to Swiss improviser irene
Schweizer.

The absence of 8 dmmmer has given her the
space to try out her own drummung, though
she still has inhubitions: “1've always felt a hu
strange. When I have solo pen I would actu-
ally also like to play drums but [ find it a bit
stupid to play piano and :hcn have a set ol'
drums next to me. When it's in & group it's
different, because you can change when
there’s more gomg on. I don'’t just want to
play solo

late, Irenc has joincd FIG, the Feminist
Improvising Group, where her contributions
strengthen the group and bring a cohesiveness
to the improvisation. Did she feel that there
was a political commitment in FIG’s music?

“It’s there in the music without yelling
about it.” Unassertive on 8 number of issues,
lrene opened up on the subject of playing with

e 15 & difference between

plzymg with women and men. It's very hard

, but there’s a different feehing on

stage; ol macss etesed SelhESE s oo

petition. With Rudiger it's OK 100, but there

arc men who want to be fastest and best. I

think it’s something women never do —

there's more sohdnmy " Given the complexi-

tes of collective improvisatign, musicians are
chosen not just for musical reasons:

“I've been very lucky over the years . . . I've
always chosen someone §'ve got on well with,
It was always very important, the personal
level and lrus( 1 couldn’t play with someone
who was brilliant but incompatible.”

The sitation is now easicr for free
musicians like lrene — casier than the last ten
10 15 years of perpetual struggle. In some
DI e Bl Tnaly, the scene is flou-
rishing.

What 2bout the current state of the music?
Irene smiles gently and opts for a long-term
o tirstic view which focuses on

free music:

“l( always goes on. That’s the good thing
about it. You never know which way it's going
ta go, but it always continues,”

ELLINGTON's concerts in Car-
negic Hall beginning in 1943,
were important: important to
Duke because they brought him
greater esteem and marked him as

1 “serious’ composer who tran-
scended ordinary jazz, and im-
portant to jazz as a whole because
it carried on the work Goodman
had started at the Carnegie in '38
~ of making jazz morc accepta-
ble to those who believed posher
meant better.

These¢ superior concert
recordings are important because
they make available Ellingtonia
that was cither unissued or
to come by.

Because the concerts were pres-
tige events, Ellington pn:!cnled a
high proportion of suites and
other extended works. The
pieces and other new composi-
tions were mixed with material
from the recent distant past. We
are given & truc assortment of the
Duke’s wares — (amﬂur unfa-
miliar, medleys, little “concer-
tos” for this or that soloist, tonal
groups, suites, the lot — and his
own breezy announcements are
included.

I welcome Duke's incisive, hu-
morous introductions and growls
and yelps of approval. He was -

great figure and itis lYl
10 hear his voice as well as hxs
extraordinary music. Even the
applause is non-iritating.

The first of these Carnegic
volumes (recorded in 1944) is
reassuring to old Ellington-
watchers thanks to the prezence
of master saxophonists johnny
Hodges and Harry
such other veteran bandsm:n as
Tricky Sam, Lawrence Brown,
Rex Stewart, Fred Guy and
“Toby” Hardwick. Since I can’t
hope to deal with ail six albums in
detail, the 44 recording does ni-
cely a5 a microcosm of the whole
set. It's the album I'd buy first.

The opening face is the one for
gznully delightful and varied

music. Ellington’s bluesy
tone poem, B]umpu," nnd Billy
Stayhorn’s “Midniff” both
striking for band and L playing
}]onhn, Sears and Brown),
for melodic charm. Then we tra-
vel back to 1927 for a mmerprt-
tion of “Creole Love Call,”
based on the initial arrangement
and with Nance and Carney
(clarinct) playing _the roles of
Bubber Miley and Rudy Jackson,
In place of Adelaide Hall’ s
wordless voul_lK:e hs:e the pure,
high voice of wvis. Tricky
Sasn adds \oai;sed trombone
noises.

Ellington barks out *‘Suddenly
It Jumped,” and jump it does —
with sprung hecls. Aficr that a
textural contrast with the catchy
1940 pumrbas duet, *‘Pitter
Panther,” now picked by Raglin
and complemented by orchestral
touches, and a jaunty re-worl
of “Don’t Mean™ (Nance vocal
and violin} booted alang by Nan-
ton, Jordan and Sears, the last in

high-powered form.

In comparison with that entic-
ing display, the second side flags
during the four sections of
“Perfume Suite,” in spite of
Strayhorn's imaginative scoring
for reeds and sax and brass com-
binations (in the “Sonau™ move-
ment) and Duke's rompy, lmmpy
piano on “Dancers f &

Leaving aside the 1931 "Cn:ol:
Rhapsody,” ground-breaking
Ellington achievement which
perforce had to fit onto two sides
of & 78 disc {there were two ver-
sions, but the first and shorter
version was for me the berter),
Duke’s “B, B And B™ strikes me
23 being lhe most likeable of his
earlier exiended worl
ferent sections — as usunlly hwd
in his sclections from the full
suite — give an impression of be-
ing related to each other and to
his * story of the Negro mn

‘Americs” theme, and in this tone
panallel (Duke’s description) he
created some fine jazz melody as
well as dramatic opportunities for

such solists as Tricky Sam, Sears,
Stcw:n nny Hodges on
“Come Sunday,” i a fanitiess

display of glissy, gliding alto
playing.

By January 1946, when the
next set was made, Ray Nance
was away with his own band.
Tricky md Rex had departed (as
well as Freddy Guy), Sonny
Greer was back on_drums, and
Oscar Pertiford and Al Lucas
(two bassists) had replaced Rag-
Lin.

the concert prenuemd
icces (“A Tonal Group™
1 Fono™ for Carney among

:m). re-workings of old tunes
like “*Caravan” and *‘Dimi-
nucndo” and “Crescendo,” scg-
ments from of “B, B And B”, and
such special instrumental features

as “'Pitter Panther” (once more),
“A.u' Conditioned Jungle” for
Hamilton'’s swift, sure clarinet-
ting, and “‘Magenta Haze,” s new
vchmle for Hodges's legato alto
s

Thc final (1947) set brings m
i Glenn (on trombone and
vi{:s:) and Harold Baker and Al

on the trumpets, and
-mon; the higher quality
numbers on the are new
look “Snibor** (with Nance
trumpet), Mercer Ellington’s
“Blue Serge,” an up-dated *'Air-
shaft” (Harold Baker soloing), &
strong five: E:n Hodges medley, a
Nance violin workout on “Ba-
kiff,” a fierce, brass-biting “Cot-
ton Tall” with stormy Sears, and
a piano picce.

This volume is another which
helps map the band’s de-
selopment i themid-Fortis,
and 1s worth putting on the check.
list. Each double album is well
presented with an informative
liner note, and together with the
carlier Carnegic st of three al-
bums they make a ngmﬂum
addition to the Ellington disco-
graphy.



FOLK NEWS

Fairport reunion

HOPES for future one-off
Fairport Convention reu-
nions look good following
last weekend’s festival in
Cropredy, Oxfordshire.

Mare than 4,000 hardened fol-
lowers stuck it out as a flurry of
(urious rain-bursts and winds
battercd them until Dave Swar-
brick, Dave Pegg, Simon Nicol,
and Bruce Rowland went on
stage together for the first time
in a year,

The concert ran two hours be-
hind schedule but nobody
scemed to mind, especially
when Fairport pulicd off some
surprises, bringing on Ralph
McTell and Richard and Linda
Thompson for a rock ‘s’ rolt
finale. Both had already been
well received and the Thomp-
sons themselves amazed a lot of
people by playing “Mect On
The Ledge”, the first real
Faitport classic for which

Richard has consistently been
requested, and refused to play,
over & number of ycars.

Typically for a Fairport gig
the day was fraught with prob-
lems. The trous weather
played havoc with the sound
system, and the food, bar, and
toilet facilitics were plainly ina-
dequate for the number aof
people who turned up. Yet most
people still hailed the cvent a
huge success and cmough cu-
phoria flowed immediately

Sharp aid

THE benefit concert in aid of the
Sharpness Defence Fund is set
for Brrstol University's Anson
Room on Scptember 22. Among

thoze appeaning are Martin Car-
thy, the Watersons and Hedge-
hog Pi

GITEK O for ¥ ihey Cancer: are

£2.50, availablc om the door, or in
advance from Roce Smith, Tick
Morend House, Horsley, Stroud,
Gloucestershire. Cheques should

COLIN IRWIN
at

afterwards to suggest the band

(who made their final farewell

appearance in the same sur-

roundings a year ago) will live up
i

Dave Peg. pnme architect of
the reunion, said: “I think we
might do it again next year.
Everybody ‘bad a good time,
everybody's up for it, we've had
a lot of thank-yous and no com-
plaints from the village. So 1
don’t scc why we shouldn't do
onc next year this was the
fifth weve done here and it was
the biggest yet, both in terms of
peoplc on the bill and audicnce.

I know next time we'd have to
get better facilitics and possibly
& bigger PA

“We all enmjoyed playing —
there’s 2 lot of electricity and
spontancity when you haven't
plzyed together for a year. No-

body really knew what was going
to thpcn and that's always half
the fun.’

Others who played included
Bob Davenport, Steve Ashley,
Chris Leslcy, Johnny Silve and
Diz_Disley.

The gig made a good profit
and Pegg said that next time he
would like 10 spread the net
wider and feature more people
who had been in Fairport at
some stage, possibly getting
Trevor Lucas over from Austra-
lia, or lan Matthews from
America, or Dan Ar Bras from
France. Fairport meanwhile
disintegrate imto dust for
another 12 months at least, and
Pcgg, who strolled round Cro-
predy like the village squire, be-

be made pavable 10 the
Defence Fund.

comes in
with Jethro Tull.

OLK ALBUM CHART

I PENGUIN EGGS e
LLSTOCK CHI -
3 CAROLAN'S FAVOURITE .

UT ABOVI »
S SONGS FROM THE BOOK OF ENGLAND .

R THE BREAK .
7 BEST OF THE BOTHY BAN|
3 &OIL HE BIFAKFAST EARLY

ic Jones, Topic
‘orest Tracks
, € lad
]untTabw Tepe
Strawheyd. T

s Bt
Various Amﬂl.

Clwefomm, (BS
_ Cilla Fisher and Arue Treme, T 3

ln SATURDAY NIGHT AT THE BULL AND MOUTH
Ewan MwColt and Peggy Sceper, Bawktharne

Chart wppled by HENRY S RECORDS, S1 Mary Straet, Southsmpton

Archutect of the reunton, Dave Pegg.

Nicholson out
on record

CONCERTINA player Lea Ni-
cholson has cut his first album n
eight years.

The album released this
month by Kicking Mule and
titted “The Concertina Record”
= mcludes “The Liberty Bell”,
(theme tune of Monty
“The Dambusters’ March”, a
Glenn Muller medley, and Bach s
‘*Fourth Brandenburg
Concerto”.

Most of the concerio was
recorded 1n 1975, but Nicholson
says it took him four vears beforc
he felt he could tackle the solo on
the last movement.

Nicholson handles the bulk of
the playing himsetf, bui further
curosity is added 1o the project
by the appearances of rock lumi-
naries Rod Argcn( {synthesizer on
“Brandenburg™ and Russ Bal-
lard (fuzz guitar on “Dambus-
ters''s; as well as Robin
Dransfield and Mike Oldfield,
who plays guitar, bodhran, and
sleigh bells on a Yugoslav dance
tune, “Kopya",

It's Nicholson's first
since

oni,

record
the acclaimed

**Horsemusic™ on Tratler in 1972,
now deleted, although he has
more recently made & couple of
singles for Virgin, Yct he's re-
maned one of the folk scene’
more interestingly bizarre peri-
pheral figures, and tuis Lea Ni-
¢holsan’s Concertina Band caused
yuite & stir wherever they plaved
i the last couple of years.

Ossian
in show

OSSIAN are the latest folk band
to bevome mvolved in a theatre
production — joining the Fir-
Chlis Gaelic Theatre Company 1n
“Clann A Cheo”, a bi-ling ual
musical drama i Gaelic and

lish.

The show, which has already
played i Scotland, opens in Lon-
don for 1wo nights at the City
Literary Institute on October 3

It's the firstever Gaelic Engl-
xsh play, and 1s writien by Hector
M directed by Maircad

UNDERIS?
DOVER TO FRANCE FOR
JUST £740

YounmpEsters 2t 17 vears of age dusne
1 Lk it Nt ..l.\. 1 fare L()ND()N—PARIS L8
e St hovercraftfrom Dover
+ Calay s L()ND(W BRlISSElS L4
3! ..(h. wllernes theagd it R
Vot pople sas fow as 1 The Ttk utn! SOy or =3
CAPITAL CITY OFFER Ll i ¥
Seaspeed Caters (o mature studenis oo I i fiastest i the = 3
1 vouare 25 or uinder heecare twosjiec
Teals that carstahe vone direct trom Lomdon re
R TR{A o on 1A AT M Seasp
» | . g , . OVERCHAFY
Iimeld N . oo S 5
| s e s e oo Hover over from Dover,

Ross, and features Jay Smith and
David Vess in twu of the leading
rales. “‘Clan eo
“Children Ot Thg Mist™) tells
the storv of the conflict between
the outlawed Gregor slan  and
various feudal overlords during
the 18th Century.

For Owsian 1t represents a peak
m their involvement with Gachc
music, which has rerely  had
much expasure bevond Western
Seotlend.

The City Literars Institute 1510
Stukeles St, Drury Lane, 3

nd tickew are availabie frum the

bur offiee ot £2 (children €10 Al
ternmively, tckets are ebtainable
by pos from J. Horsfall, 34
Chatsworth Way, London SE27
cheques pavable to Fir-Chis
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Copy for all adverisaments for
the Classitied and Entertain
ments Sections must be
Tecewved by 12 noon on the
Maonday préceding publication
All advertisements should be
prepaid

MELODY MAKER
ADVERTISEMENT DEPT.

Record &
Tape Market

Surrey House
1 Throwloy Way
Sutton, Surrey
$M14QqQ

g

Wanttobuy a
DRUM KIT?

Check the “DRUMS""
Classified Ads

1000s of L.P. BARGAINS

OUR 38 PAGE CATALOGUE OFFERS OVER 10000 LPs
SSETTES SINGLES
ROCK/POP/NEW WAVE/DISCO/HM/JAZZ/MOR, ETC.
Unrivalled Selection of Hardte-visd task Catslogue and Deletsd
Atpums.

L.P.s 50p-€2.60 EACH + VAT
Many Limited Editions 2130 svaiable at lowes! prices
ALL ALBUMS FULLY GUARANTEED
Sendsae for our Latest Catatogue

EXPORT wa offer an unbeatabin Erpert Service to anywhere in
tha world Send an IRC for our extensive catalogue Isting 1000s of
bagans free from U K 1ax many unavg lable outside ot Britaw

GEMA RECORDS
P.0. BOX 54, CROCKHAMWELL ROAD, WOODLEY,
READING, BERKSHIRE, ENGLAND

+ HOWTO BEAT ... THE -1
RECESSlON — INFLATION —

DEPRESSION ET AL '
USE OUR VARIOUS SERVICES AIMED AT GENUINE

A
o

o

-

3¢

s

o
1

COE RECORDS (M10). PORTMMADOG. GWYNEDD, WALES
(Tl 0766 2170/213%)

RECORD & TAPE EXCHANGE

LPs, TAPES, SINGLES, RARITIES WANTED

CASH  EXCHANGE

‘singles (espemia. . RARITIES). All sccoptod n any
= NONE

Bring ANY quantity to one of our shops st

38 NOTTING HILL GATE. LONDON, W11
28 PEMBRIDGE RD.. NOTTING HILL GATE. W11
90 GOLDHAWK RDAD, SHEPHERD'S BUSH, W12

Any RECORDS, CASSETTES may be sent by post with
for cash to: Record & Tape Exchange, 38 Notting
ate, London, W11. (Our price must be acceptad
none ratumed once sent. S.a.e. for estimate if required.)
Large quantities collected in the London Area.

RARITIES are bought, sold and exchanged in our dele-

tions dept. UPSTAIRS at 38 Notting Hill Gate, W11

All shops are open daily 10 a.m.-8 p.m. There

sands of used records and tapes — many below £1.

Singles from 10p. ~
All enqui

s: 01.727 3539

£ AK FOR 1 LEDA C/O2 (nsme

WITH EVERY THREL Lods €7 I

]
|

FREE Ash tot 1 UIO | (ashe thea) Wit

THE NEW
HUMPHREY LYTTELTON
BAND

EALING TOWN HALL

Thursday, Septemb.
m7a5pm

BOX OFFICE 579 2424, Ext 2223

'

MISSED THAT HIT SOUND WHILE IT WAS AROUND GET
1T FROM THE DEALER, WITH ALL THE CLASSICS.

et b ‘e
~ redtw g

A 1o gy gl W ae bt 8 0o

P e

ooy
ALL THE RECORDS LIBTED PELGW ARE 405 EACH 4 FOR €3 50, 10 FOR
€380, 20 FOR £8 (6 35 PLP) MANY OTMERS O LIST

PRERT
OLDIES UNLIMITED, DEPARTMENT M, TELFORD, SHROPSHIRE TF2 SNO
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COLIN IRWIN meets the
sensitive, sprawling soul
of Don McLean and finds

out why he was surprised
by the recent chart
success of ‘Crying’

CILLA FISHER
ARTIE TRESIZE

BLACK BULL MARTIN WARREN
e RICHMOND FOLK CLUB
SINGERS NIGHT BULL & BUSH

Thursday

The Marthews Brothers

EPPING FOLK

HOT
VULT

THURSDAY. 18th SEPTEMBER

8pm £ NG CENTRE. REAL ALE
FOLK cHize, NAMMEHSMIYM o
FULHA . Fuhr

Ra" Staticn:
AW FRED WEDLOCK
e s

msbury Way London, WC 1 PEGGY
s BEECER"L BWAN Maccoli

N )]

Reypu

\N WHITE |

1 e

AT THE CRICKETERS.
[ on
it Paaratn |
“

DIZ DISLEY

v S -k
bl { CAPITAL FOLK CLUB
T c."c"",“.;’gf‘,;‘“ T A e
| Covent Gardwo

DOLPHIN SMILE

YOUR HOST ROONEY LL
THE (MSPREiS OF RUCSSIA
FLOWERS AND

FROLICS

MARTIN
CARTHY

JOHN
KIRKPATRICK

b= oper ey 10 av
Rolpirem
CHESTNUTS FOLK WEEKEND

Friday

CHESTNUTS FOLK WEEKEND
Moo 4y ey
ROGER DIGBY, ANDREW FRANK,
JOWN FOREMAN, ADRIAN MAY,
DAVE SURMAN,
AND TICKLERS FOLK CIRCUS

CRYPT FOLK CLUB
| 81 Martn T the Pl Tratelgar Se
FLAKY PASTRY

DEABY ARMS, Upper Richmard Rd

Shewr
NOEL MURPHY
THE BREWERY FOLK CLUB Admamcn (150
OTEL
LTy ‘ TARE & HOUNDS
JOHNNY COPPIN | ALIVE and PICKIN'
AND PHIL BEER wis Bubg, Canpte

na | LVRIC THEATRE, ki St Hamme
W Tr tt e Bros crvth 12352 3

DUMPLINGS & CUSTARD

TONIGHT  7pm.
NETTLEFOLD HALL K by Ry o .
Vot Nimwit L bRy, ' ORANGE TREE
~ d v St SEZT 2 Frowm Bevl Lass N 11
[ et | ™ Ou(«::;ionEsm
Nl N
FRANCES RIVERSIDE FOLK AT
“White Haet," Grays, Essen

GILVRAY |
& MICK BURKE

fith 5t Tpen [

ALEX ATTERSON
8pm Greys Thurrock €602

Frad v

Monday

/HERGA, Reysi  Osk  Poe Ao

| Werdniore %

LAVCOCK CADDICK
and BOND

Saturday

CELLAR CLUB
ey A

R Tuesday

MESTNUTS FOLK
CHEST! B ENEND) THREE HORSESHOES
Hoh Sremt Pampeteng

EX

FLOOR SINGERS WELCOME

FLOWERS AND FROLICS, STEVE
ASHLEY, MILES WOOTTON. TAFFY
THOMAS. ALEX ATTERSON, PETA
WEBE AND ALISON McMORELAND,
PEADAR LONG AND JOHN SPIRES

LOOKING
FOR A JOB? Wedn . day
" n; Amnl ‘dyvou Plv:-':(:d | DINGLES rn:‘mfléulan
phenty ¢ COLIN
CATER

MI House on a sunny

afternoon. The place
is awash with noise,
frivolity, breathless tele-
phone conversations, and
copious cups of tea . . .
still, they had fun on the
Titanic too.

And to make it a
perfect day, there’s a
STAR in the house to-
day, though you’d have
trouble picking him out
right now.

n McLean is sprawied
across a settee in onc of the
small offices. It's nothing per-
sonal, of course, but there arc
plaots that Don would rather be
rlghl now, amost anywhere in

Bul he feels he shoutd make
the effort . . . “I've got no quar-
rel with the press at all, they've
always been fair with me — T've
rarely had any bad press at all.”
1 decline 10 remind him that he
once wrote a letter of msplnd
vitriol to this paper describing
Karl Dallas as a “glib blmbo", [}
story with which Kael has regu-
larly amused his foliowers.

was also a linde contre-
temps with Rolling Stone maga-
zine when they suggested he
was the unhealthy antithesis of
the Sevenucs to what Dylan had
been in the Sixues.

Yeah, he's a sensitive soul
this Don McLean. He tells the
story of meeting Dylan purcly
sccdentally st a party and Dy-
lan complimenting him on his
work, as if i vindication. He
also says that Stevie Wonder
once named *“Vincent as onc of
his ten favounitc songs of all
ume.

“What does Mick Jagger do
when he's not rehearsing?”
McLean says suddenly. “That’s
what people don't realise nboul
this  business. When you're

fairly dhscerning in parading the
best of his material accumulated
over the years. The best of it is
sull exceptionally geod. Yet the
thought persisted that some-
thing intangible within his per-
formance had gone since Hyde
Park and “Homeless Brother”'.

He disagrees quite violently,
naturally. He makes the pomnt
that be’s always featured stan-
dards in his set, that he's never
wanted to be confined (o one
area such as folk, that his aim
from the start was to represent &

common ground between
‘Woody Guthrie and Frank Si-
natra. He points out that

cven
in the MOR ficld, to which
mln le would now con-

his earlicst songs, after all,
was “And I Love You S0, cov-
ered with great commercial suc-
cess by Perry Como.

“When 1 first beard him do
that I thought *Boy, this is what
I don't need. This is going to
put me into the MOR category
and I don't want tkat.’ But then
I suddenly realised you're
gonna go where you fit. What
o
years is that I've covered so
many arcas and now I ger so
many dnﬂemm age groups come
1o sec me.”

“American Pic” also turned
into something of a millstone
round his neck. He was shocked
by the sheer weight of its suc-
cess. It wasn't just a number
one hit, it was an epic. McLean
never feht like dropping it
(“people who pay money to see
Those two aren't as diverse as
peopic_think, they're both the

lc’s choice = they're both
folk music from different areas.”

Affter that initial blast of suc-
cess he adopted a low profilc,
almost reclusive in his reaction
towards the industry and all its
gaudy glory. He says he spent
“ten years stoned” but never
courted remantic images about

McLean tn the early Sevennes. ‘Ammwn Pie’ has
become a millsione round his neck.

working you feel great, but
when you're waiung to work
you wonder what the hell you're
doing burning all this time up.”

’I‘ODAY McLean is burning
up time as he waits for the
opening of 2 massive Britsh
tour he's undertaking with an
orchestra for the first time. This
follows his recent conquering of
the UK singles chart with the
old Roy Orbison number “Cry-
in 8

We had met eaelier
Cambridge Folk Festival I few
weeks ago. He was waiting
backstage, guitar in hand, to go
on stage while the crowd
screamed the place down for an
encore frem Sonny Terry and
Brownie McGhee Having ween
# lake quarters the frantic tri-
bulations of people like Paul
Brady, and even Martin Carthy
nd Vin Gwburt as they're
about to go on stage at a bif pie,
McLean  seemed  romsrhably
c#lm and not #t 8l deconcerted
1o confrant an audientt hs®hne
for someone else ' they never did
pet therr Sonny and Brownie
encore. “Oh | like a chal-
lenge,” he said, grinning, and
ure cnosgh he quickly won
them over.

You couldn’t feriously kndek
him for hi %t at Cambridge.
He just kept #ithin the bounda-
net of swhinsite and he wes

you have a nght to get what
they want to hear™) but
found it hard to cope with its
atiendant pressures.

“That song drove me crazy
for a while. It was such a big
one, the wdeas inside it were so
big. It turned out to be a song
about the past, a song about the
present, and
1o be prophetic.
Buddy Holly resurrection was
pinned on that, and that was
exacrlv what [ wanted to hap-

“Bul ple come m see me
for f{e):m Some
pcople cume |uu [ hcar me
play banjo. Othérs want to hear
me sing ‘Stardust’ acapelio. It's
all music. I'm not into folk
music too much anymore, I'm
more interested in melodies.
But then I've always offended
purists

[ prefer being in the crucks.
Know what 1 mean? Through
the ¥xuey, and even n the
Stvenuet (1*s clear | patterned
my pertormance on Josh White
and Weuds Guthre, and Lee
Heses, and Pete Seeger, but
now I don't esen piy the banjo
much #nd [ don’t do traditional
materal now. The thing I'm
domz 1n the Esghtiss i« growing
from thuse influence they
gove me 4 handle but 1 s al-
Wyt trying 1o combine Whudy
with Sinmra: That was my gowl.

getting back on the folk scene
durning 1 ume. His abhor-
rence of the star syndrome,
which manifested itself in_the
“Dreidel” single, and the “Don
McLean™ album, ts now termed
“Adjustment”,

“Ir's something you come o
accept over the years. Suddenly
1 was a concert pcr{ormer from
nothing, and that’s preity hard
to take, bug it’s something you
come 0 accept after 8 while. It
took me three or four years be-
fore I could control it. You find
yourself pressured in all sorts of

ways ~ It's not bad — 1’5 just &
shock that’s all. But it has made
me sure of what [ want to do. [
knew what 1 wanted 1o
uake all along, writing songs and

records and not being &
television performer or gossip.
column material.”

Asked if he was surprised
that “Crying” did so well, he
replics “TI'm always surynsed
when 1 get & hit, I never ever

ted to get hats and the few
lve had have all amazed me.

He recorded “Crying” in
1978, after playing an Orbison

tape om a car journey in Eng-
land. He was always ap Orbison
fan - he rates him alongside
Prtsley.Clrl Perkins, and Jerry

Lee Lewis in terms of influence

— and merely felt it was a good

song and tried to recapturc the

spint bo{ the original as closely as
le.

“It's revitalised me as a
recording artist and its_estab-
lished me as & singer. Singer-
songwriters arc going o be as
scarce as hen’s feet preity soon.
It’s become a real old-fashioned
thing. Whu s coming is
whether you're gonna beable to

McLean: *I'm not nto folk music 100 much any more, I'm more mierested

sing or not.” melodies.

. break windows. From 100 watts to sonic
demolition items, cast your rheumy peepers over our
Amplifier Pro-File and learn the secrets of watts, amps,
volts, wires, plugs . .. and white noise! Fancy a
headbang? See Neil Hooper and Hunt Emerson as they
dish the dirt in the Dolt's Guide to Heavy Metal. AND you
can win a unique all ally Flying Arrow Wagerfield Guitar
in our frontal lobe exploding FIRST ANNIVERSARY
COMPETITION.

Remember, Jimmy Carter never reads MO and look
what’s happening to him.
Do yourself afavour, get:

Musicians

Every Wednesday 25p




THE WHITE
LION

PUTNEY HIGH STAEET, SW15
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SAM MITCHELL BAND

HELUCTANT STERED
TYPES
LEICESTER'S ToP R&S 8AND
THE RENT
Soul Serenade Week
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THE SOUL BAND
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RAM JAM BAND
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WAVES
THE THREE TUNS
London Road, Kingston, Surrey — 01-549 8601

% 11th KICKS 5
Fo 12m V.I.P.s
PR CHICKEN SHACK
4 RAMA s
Mon 15 COMPETITION 50
Tum 16t Ring for details
Wew 17 CHRIS HUNT'S CABLE CAR

Licensed till 11 30 pm
Half-price admission before 8 30 p.m
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KISS,
Deeside Leisure
Centre

ET'S sort this one vut right

mow; the only prevoncep-
tion that Kess lived up to was
that they would try 1o hide b
hind their vivual effcit
Musiaally they were Joud and
Bimted; visually their show was
a dwappomtment.

I remember when Elvis died
and a friend pmpomnted cxactly
why he would remain a legend
w Briwn We would never
think «f ham fat and sweating on
suge. becawwe he wouldn't
wmt wver bere and let us wee
the truth Kus arcn't half as

lever The covers wre taken
oft the equipment, the hgh are
dim and there thev are! Grown
men stomping around a huge
1R 1N cApes, mssive platiorm
buots and faces grawsed with
hesvs makeup.

“Love Gun™ finishes and Ace
Frehiey tells we that Kise are
“gonna wweat our arses ofl for
vou_people”. Their ludicrous
outfits soon heip to achieve this
goal. and Acc quickly sheds

wane of the excew.

The guitars cuntinue to pled,
although at times the noise did
ucvowtuliy hide the mistakes.
[hwnk Grod for Crenie Simmons’s
enive of humour! [ laughed and
lavghed when he kicked his
plstform boot into Paul Stan-
lev's approaching backside.

The bumbs kept exploding to
make sure that we didn’t give
the band unneceskary anention.
Unfortunately the visuals we-
ren’greatly anything exceprional
either.

The K logo had 4 varmtion
of spced and colour, but it
hardly #ent me runmng to the
izt 1 esctement | suppose
tixe hughlight of the antichmatic
thewiresls was when Acc shot
Jowm 3 puitar which hung from
the ruot

The ecstatic crowd made sure
that there were encores, but |
left after the first one = with
the feeling that ['d been had, by
the greatest con since the king's
new  clothing. FRANK
WORRALL

SLIPPIN’

AROUND : The
Trombone In Jazz
100 Ciub, London

AY back 1n 1954 the par-
ing of trombont. ]
Johnson and Kar Winding led
to the long-running and potent
artraction known as Jay and
Kan; also 10 a new publii. respeet
for the disunctive and bracing
sound of the sliphorn or “bone.
Since then duos have become
almost commonplaice, and
groups of four and even double
that number ot trumbones have
taken 10 stage, stand or studio.

At the 100 Club the quintet of
Rov Williams, Pete Strange,
Campbell Burnap, Jim
Shepherd and John Beecham
represented a novelty but not

K you find an ad
unacceptable,
don’t tum the page:

tum to us.

The Advertising
Standerds Authority.

ASA Lt B o L PON

. Torows

quite an It was an
eve- and ear<ipencr though, the
five trombones and rhvthm
band assembled and scored-for
by Strange, and 1t's fair to <av |
cannot think of manv evenings
this wear at the 100 which beat
this one for zmusement plus the
deep pleasurc of witnessing
somethung wittly conceved and
deverly executed. Five ma mess
of "benes, of course, and you
need 0 like the instrument in
wrder to dig this group thor-
oughly.

A shouting, dark-toned, sh-
dey treatment of “The Pink
Panther Theme”, hghtened by
2 swinging, ambidexirous solo
{rom piantst Stan Greig, and a
hard-blown, exhilaratng, ver-
son of Hoagy Carmithacl's
superfine tune, ‘‘Jubilee”,
showed something of the
group’s wide range of enthu-
siaweme and individuat trombone
styles All five handied soloand
emvémble pants well and the dif
terencet between Strange and
Burnap, or either of them and
Shepherd, or Boecham | with his
more sulphurous tone and hell-
for-leather approach! and the
meticulously  fluent Williamns,
prevented monotony from get-
ung us down.

At umet Rov would drive out
with trumpet-style phrasing
which recalled an Armstrong-
wpe traditional performance,

Gaught in the ac
ke e el S

Lip
service
from
Kiss

and then the "bunes chotr would
shde together, i harmeny er
unon, tike sume up-dated Bob
Crosby crew

And for contrast, frm
Shepherd  debghted with his
rewding of “Slippin’ Around™, a
tricky Aliff Mole vehicic
originally cut by Red And
Milfs Stompens n 1927

There was much more. for
nstance, 3 number cxpressing
admiration for Tommy Dorsey

eiing Sentimental”

and cach set was rounuded out by
“Home”, an oldic nicely suned
10 the signing-oft rele. Pete Skiv
bass, which in kit ame » the
“etestrified cricket bat'' and
Johnny Richardwon - drums
compleied a stalwart rhythm
section

This wes the Five Trom-
bone's first public sunt, after
merely two rehearsals, and most
impressive 1t was, Undoubtedly
they'll be heard from agan
MAX JONES

SPLODGENESS-
ABOUNDS

Electric Ballroom,
London

AMDEN'S Eicuric Ball

room is a seedy venuc. T
night the atmosphere (5 ugly
the threat of violence hangs m

the sweal-sodden arr - ironw
for a “fun” evem labelled
“Reck Agamst Two Parent
Families™.

On stage a skinhead band s
chanting “Beat Up Mods".
Newt up 5 a skinhead poct

valled Popeve He delivers a
cWe Trade agmnst “‘commu-
ant” wnd then he slages off

Thatwcher Thes man Is defini-
telv confused,

A band with 3 female front
line replace them and are im-
medigtely spraved with plastic
beer mugs. They walk off after
their third aumber the
Damned’s “'Love Song’™
telhng the audience they're “pa-
thetie™

Thiss can't get much worse,
T think, 1n a wild disPiey of opti-
mism ey, herc’s a band who
cven admit 10 having a name
rhe Pusflaps {«ich Straght into

“There’s A Riot Gong On™,
and another bevr barrage flood
the Stage.

They call ths enjoving vour.
self? To say that I've never seen

0 many tossers asembled on a
angle stage in one evening
would be a gross dis-service to
masturbation But the pain goes
on,

The anal-firated Max
Splodge and hys cohoris decide
o ‘entertan” the suffering
masses with 3 song about “pil-
chards up ver ame”. “Simon
Templar” 13 a cue for the mas-
sive punch-up which the Whole
of tonight’s gig has been build-
ing towaeds. Rival thugs prove
how desperately macho thev
arc, while Splodge ignore
what's going on. [ het they'Ilay
they never noticed -nvrhmg

Thank L we've almost
reached the end. There are so-
many_smoke bombs going off
that Splodge are virtually hid-
den from sight © a wise move.
The band stap plaving and
there 1s total sifence. Splodge,
of course, have 10 do an encore
“Two Pints’ elc and the
Damned’s “Love Sang™ are the
cue for more smoke bomtw.
Thus ume visibility & reduced to
six feet throughout the Electric,
including the bar.

The pig finishes, and to set
thesgal on the evening a band of
coppers have gathered outside
the Electric 0 give some of the
punters a hard time. Several ar-
rests are made. Aaaahhhm, Fri-
dav mights . . . don't you st
love ‘em? = LYNDEN BAR-
BER.
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Albums

ROBERT PALMER:
“Clues” (Island ILPS
95!

OBERT Palmer has oc-

casionally been  ridiculed
for (a) being quite handsome
and personahle, (b) leaving
Britain to further his carcer in
America, {c) using stylish al-
bum sleeves, and (d} having
Amuicln huts as a result of all

ln these wrathful quarters it
has also gone unnoticed that
Palmer is one of the very best
white British singers ~ an
imaginative stylist with a fine
tone, always in control, an ex-
ceptional ear for the correct ph-
rasing, and for picking tnd
writing good songs and the
musicians most suited to
perform 5

He's become something uni-
que and cherishable in British
singing circles.

c first side of *Clues”,
which includes the excellent
single “Johnny And Mary”, 15
the best he's ever cut. All four
songs are Palmer originals,
“Lookmg For Clues™ and

“What Do You Care”, which
start and end the side, are fast,
locomotive picces. On the
former, Palmer has effectively
overdubbed 2 falseito line onto
a very sumply and gently sung
lead vocal and the steaming, re-
petitive, two-bar riff moves the
tune at a thrilling pace. The
latter song is bricfer and whacks
along in a tough, tight, excmng
arrangement in  which key-
boards again predominate and
Palmer sings 1n punchy, no-
nonsense phrases. “*Sulky
Girl”, with Palmer and Mazur’s
hard rock guitars churning and
screaming  beneath  powerful,
aggressive singing, is standard
rock fare delivered with enor-
mous clout and conviction.
“Johnny And Mary” is a com-
r(le(e contrast 1n meod and tone.

evboards and drums nudge
the pace and Palmer again sings
with a smple but rich matter-
of factness that perfectly
ostches the hyric's content and
atmasphere. Lovers soming te
terms with lack ef confidence,
laneliness within a relauwmship
and all manner of cantem pusary
emotional uncertainty.

Side two has more Palmer
onginals tone co-wntten with
Gary Numan), a re-make of
Lennon McCariney’s “Not A
Second Time” and Numan’s “1
Dream Of Wires™, on which the
cumpo-:r guests.  Vogush 1t

v be,  but Palmer’s reading of

lires™ is a bit too “thm
You Without You" and *
The Ege Man”. The fact re-
metns that Ins “forté i pure
singing and such gimmickry 15
unnccessary, though onc appre-
ciates his wish to experiment

and progress. His own ““Wake
Up Laughing™ is prelly thin
stuff on first h but de-
velops & certain fascination
through its carib-backing and
posi-dream lyric.

On the Numan/Palmer
“Found You Now™, the bleak-
ness of the accompaniment and
the richness of Palmer’s singing
neither gels nor provides an in-
teresting contrast. The side’s
most enjoyable track, by far, is
the straightfos version of
the Ba(lcs' “Not A Second

une™. But do not let the rather
disappointing second side of
“Clucs” dissuade you from
hearing the ouuund; work
on the first side. %EOFF

CHRISTOPHER
CROSS: ‘’Christo-
pher Cross’’ (Warner
Bros K56789).

INCE its releasc, this album
has maintained a steady posi-

tion in the U.S. Top Ten, but .

curiously enough has registered
lictle impact 1n this country.
The reasons for the American
success are understandable:
cach of the nine songs is tailor-
made single material, aimed
directly at radio airplay and
ideal for frecwsy listening.

Unfortunately, the odds are
against “Christopher Cross”
taking off over here since West
Coast rock is largely shunned by
the media and doesn't generate
the same interest as, say,
Amencan HM. What Cross des-
perately needs in this country is
2 hit single 10 prevent the album

ng simply another product
on the racks.

Side one features five agree-
able cuts. The Jopencr, “Say
You'll Be Mine”, could have
surfeced on a Fleetwood Mac

Follow
the
Clues

album, and, in fact, the backing
voca]s sound similar to Stevic

Happuy, all doubts concern-
ing C.C’s individuality are
swiftly dismissed by the scvond
side which is a real winner, It

with “Ride Like The
% , & song dedicated to
Lowel) George.

Next comes “The Light s
On”, which delicately lowers
the tempo. It features some de-
hghtful solo guitar from Larry

rlton, e by strong
harmenv \ocnlx courtesy of

ross, J. D. Souther and The
Fzg]cs Don Henley. But the
best cut 15 “Sailing”, a massive
hitin the U.S.“It’s not far down
10 paradise, at least it's not for
me and if the wind Is right you
can sail away and find tran-
quility,” sings Cross, creating a
mood of total serenity.

It's a hard cut to follow but

s has mm:ged todo it with
“Minstret Gigolo™, a cleverly
writien tunc_about a touring
singer and his attraction to
women. N6 screaming axe or
riotous riffs on this album —
just 2 collection of well-written,
well-played songs that merit 8
place oo any turntable.
~ STEVE GETT

VARIOUS ARTISTS:
“Rock Against Ra-
cism’s Greatest
Hits”* (RARecords
1LP).

'HIS release 15 sad 1n a way.

Sad beosuse 1t will be seen
by many as purely nostslgic -~ a
representation af thowe “‘good
old dws™ when it was proved
that militancy and fun weren't
opposng concepts.

And there’s 4 large dollop of
truth in that - this record dos
represent the past and comes
out at a tume when RAR seems
to be virtually defunct, floun-
dening around for a new direc-

tion {whatever happened 10
Rock Against Thatcher?i, lron-
ically there’s a greater need for s

musical'political protest move-
ment now than at any other
time in the past. The NF may
have been defcated at the polls,
but the Tories weren't, and now
state racism is coming out more
and more into the open with
raids and mass arrests of black
people luspeued of being

“illegal immigrants

Andv Xerox says in the sleeve
notes: “This is just part one of 8
social struggle that's 3 Just begin-
mng to hit the fan.” Let’s hope

ln the meanume this is what

u get: new songs from the

Of Four, lhe Mekons, the
Piranhas, Grimes, and
, an unrcl:ased live

version of the Tom Robinson
Band plzaying “Winter Of 79"
with the benefit of hindsight
Robinson’s dire predictions
have been shown to be overly
pessimistic), and & new, muddy
version of the Clash’s “White
In Hammersmith Palais”.
There are also tracks from the

ey RAR") Mawmbi, X-
Rly S x_(“Oh Bondage, Up
Yours"), Elvis Costello (*Goor

uad”) and SGff Litde Fmgm
(“Law and Order™).

Not limiting Lhcmsel\zs $0-
Iely to the subject of racism, the
compilers have selected songs
which deal with social protest or
satire, Whtlhcl’ it’s Poly Styrenc
announcing “Some people say
lntde girls should be seen and
not heard, but I say Oh bondage
up yours”, or the Mcmbers
launching @ broadside against
the “fat cas” of the
Somcbody out there realises
that racism doesn’t exist in iso-
lation from the rest of society.

My favounite track? The
Gang Of Four’s ‘‘Why
Theorv?”, a beauufully suc-
cinct |asson on the role of ideo-
logv, with lines like “We've all
got opinions where do  they
come from? What we think
changes how we act” declaimed
over melodica and typically
slashing guitar. Roll on RAR.

LYNDEN BARBER.
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all

Classified
Advertisers

From our issue dated October 4th
inclusive our classified rate will be
increased.

Your Melody Maker has been able
to maintain the current rates for
over a year despite the many in-
creases in costs, but to maintain
the standards of the biggest music
classified section in the world a
rale increase is now necessary.

The new rates are Ilsled below.

ARTISTS . 20p per word
ARTISTS WANTED . 20p per word
BANDS & GROUPS 26p per word
MUSICIANS AVAILABLE 13p per word

MUSICIANS WANTED
MANAGEMENTS WANTED
SITUATIONS VACANT
SITUATIONS WANTED
VOCALISTS

VOCALISTS WANTED

20p per word
26p per word
20p per word
13p per word
13p per word
20p per word

PERSONAL . .
PUBLIC NOTICES
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26p per word
26p per word
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FOR HIRE
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MUSICAL SERVICES .
PRINTING & PUBLICITY

26p per word
26p per word
. 26p per word
26p per word
26p per word

PROPERTY . .. 26p per word
RECORDING STUDIOS 26p per word
REHEARSAL ROOMS 26p per word
SONGWRITERS 26p per word
STIOENI - 13p per word
TRANSPORT 26p per word
TRAVEL 26p per word
TUITION 26p per word
STUDIO EQUIPMENT 26p per word
VIDEO, S o0 X, 26p per word
DRUMS .. 20p per word
GUITARS . . 20p per word
BRASS & WOODWIND . 20p per word
KEYBOARDS ...... . 20p per word

PA B LIGHTS FOR HIRE
RECORDS FOR SALE
RECORDS WANTED .
REPAIRS & SERVICES
SOUND EQUIPMENT
FOR SALE
WANTED

. 26p per word
. 20p per word
. 20p per word
. 26p per word
. 20p per word
.. 26p per word
. 26p per word

TRADE ADVERTISEMENTS
6p per word
DISCORAMA
Classified advertisements in this section
6p per word
BLACK CAPITALS
18p per word atter first 2 words
BOX NUMBERS £2.50
DISPLAY
£5 per single column centimetre
Minimum size 2.5 cm @ £12 50
SEMI-DISPLAY
£4.30 per single-column centimetre
Minimum size 2.5cm @ £10.75
FOLK FORUM & CLUB CALENDAR
£4 per single-column centimetre
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MUSICIANS AVAILABLE

11p per word

ABOUT 1m0 bands,
dlscotheques: Kebnest b
Laading !:nunal t
Kieney. Claymancs. OLa47 SEoh

ALTO SAX ified  Har-
monica available. — 01-521 0310.

AMATEUR GUITARIST to join/
form band {South on'.
Phone Dennis, 403 2819,

ALL siyles. Gigst — 654

4732,

groups,
i =

$S AVAILABLE., ~ 01907

a

sa
. EXPERIENCED,  top
u-my equlpmenl transport and
seel g gizs any sizie.
Would atse MEe® & fnd iues
or trad Jazi band for fun.
803 4520
855" curramist 44}, mon-
) S Sl [ i,
roll. country, dance. — €. Lam
nndlnm 20611 ext Readers: Dept
Place, Burley
wmma-le West Yorks L5290 7JS.
BASS GUITARIST experunctd
¢|ll sessions, —
‘aass nulnl avallable gigs/
dep. — 00
Rass LAV

ﬂepl

— cont.

ITARISY / VOCALS. reads,
Buke, o307 594

GUITARIST, GIISDM RD Artist,
Fender Stray. experience in TV
and recording Avallable  for
sessions, — #1771 3627, use
Shiwerphone i necessary.
GUIYAIlST LEAﬂ

3 xsnv Jny.

rhythm.
DS Kex-
603 0713

GUITARIST PRO, good reade;
busker, all styles, work only,
98 8639

GUITAR LEAD chythm, clean

tound, - Bensonish, = some  vocals
and song writing (23), wants pro
Band, Wi Lravel, ‘Siough ares—
Burnham 63688

GUI'AIISY/VOCALISY. experi-
enced  pro. — Sunbury (76)
82777,

HOHNER ELECTRAPIAND, six
octaves, hammer action, Rhodes-

BANDS & GROUPS

22p per word

L ALWAYS REQUIRED for abroad,
[} preferably
girls, — Delails. pnolos.
Ilrltl 1o Eva Clarence, 7
ouse Court, Macclesneld. Ches.
Niretrer Seds ‘Siis
COUNTRY GROUPS lnd musi-
cians wanted, — 01249 5624,
COUNTRY GROUPS, Indlvldunl
musicians and vocalists wanted,
work waiting,
Ring pow: Dl 986 8455,
PIECE, ail functions. —

Yion

FIVE PIECE dance band avail-
able dor _hotel or cestaurant.

NAuuoN |DIEREUIER) duo uvnu
ab!

Wurlitzer sound. t175 ono, — 01
128 2401,

INCOMPETENT  BASSISY, ex
name into Ruts, Dogs. Transport,
— Bracknell 25938

INEXP RHYTHM, make good
nd guiur into e quiex
learner. — Bilt 500 5549,

GUITARIST and funk, ex

BANDS REQUIRED
for work abrosd

Capable of piaying Pos. Sout
Funk and Roc!

CANA VARI[TV AGENCY

cellent, wants work. — 778 434. 5
) IASSogUIYAIIST/Vnuls looking RIS, s i 01,886 5598
or  goe professional, working N
:7-&%‘ right away. — Nottingham | P€; vocals. 'o'.,'.:" Kiteaaon oo
3 36 5440, ¥
DASS GUITAR/vocals, gullar/
vocals, experienced, all siyles, KEYBOARD PLAYER, O!D"l MANAGEMENT
seck band with residential of | enced pro =
regular well paid work, home or ﬂ? mm-ncy sessions. — °l~
abroad. — Joe. 741 7688, 22p per word
BASS GUITAR| 23, goed. no KEV OAIDi 'LA' 'Nh EATURING VOCALIST/
ties, some reading ' — Dave, Lei- | claviner, writer /musician  with _ recording
cu-t:;s}oslan 71 sequencer plnl elhc(l, Akvalllhlo plus publuhln‘ credily  want
new deals.
Beation/Searchers (12 unnr) e 0 Craeme. 96 i1 1 ballsy yet tastetui
Dand, = 4443, evenings. 824 9971 SN L
e::" 5 oll " MER, Prot: | XEYBOARD PRO-MD cxperience | — 01-80f 1623,
Bmees. Joung I, Pussportt: | secks work from 1st September. | gest BAND AROUND requires
6 DAt has, m‘:“n'c"_ tours  gigs, lmlnm residenc: best mamager around. no dme
o excellent /harmony. — Tel Steve, 0642 390%3,

.80z
BASSIST, 29, seeks hard worl

Ing ;,pro' Ballsy R&B or Afro

Funk tipe band Good gear. no
wransport, —

VOCALS/Guliars.  Work:
ing band o sessions. patsport
and American visa. 01-969
3954

CALI HIA ST, 21
mostly  into. Pages

o nd
originas, secks serious musicians
to_ jsm “with, any ar 2
Marlow, ¢/o Poste

falgar tau-u Bost Omee.

WC2]
DIA‘.A[uI r/baw. — 944724,
R DEDICATED DRUNMER, Beatlen;
lues — Ron,

R

o
DIAL A DRUMMER. — 01991

3085,

RUMMER ABLC, standards.

._POp. Wik KiEs o

AND b ;_u.n ival

reliable —
UMMER
sions, deps, giga or working band,
Transport.. Anything considered
— John, 761 4455/670 8374
DRUMME| BLE  for
807

ORUMMER PRO, first-class
reader and rock funk dance play-
er. sseks good residency. gigs
s No un Anywhere in

Box No M

DNUI‘NEI AVAILABLE gigs/
residency, North London, — Tel
609 3134,

igs. Transport. — Derek,

voc eag,
e Contact Chris Simmans. Tel 01
71 8081

MATURE GUITARIST singer
seeks residenecy. — 443 7991
DRGANIST PIANIST vocals,

read busk. work home abrosd. —
Phone Churston 84304

PEDAL STEEL guitarist seeks
band or gigs don or
Kent). — 01850 1209

PEDAL STEEL igs
ang sessions. —

PROFESSIONAL 'lANlSY doub-
Ling_sax an, e, et Also
arcanger, Mot atyles — Tel 35
373

mrlu

PRO WASS, ex-name, experi-
cnced stage/studio, lead/backing
vocalx, sceks mod salid _work
anywhere. Pro — Pleate
it Ath) (ol aciohts Cox b

PRO KEYBOARD/Vocais, lead
harmony, requires work East
Anglia or sessions tours - Tel
Chris Sjmmons 0760 23u1S.
PROLIFIC, MELODIC,
songwriter
solid situation. Pro offers please.

— Dudley 235809.

SAXES, CLARINETS, flutes
pra, available for work — 01-
844 0556,

SAKES/CLT/TR0RIL (ool gy
der/improviser, seéks semi-pro
annu/mu'/u At/ No

ock bands — Mike, Uck-
field (0836) 7393,

SOLO PIANIST, organist, vou
th bass and drums.

srlu.lu ESSEX bared,
perman: — Dennig,

DRUMMER: COUNTRY gigs. — "'“"' X ek work. -
01 340 5884.
TIUIIFEY. pro
available for residency, band, fesslonal, ' excellent  reader,
Lyn busker. ‘doubles, arvanges, lib-

ol — e, ol 401
UMMER, EN

noxetEe far lmlonL 5. etc.,

Cambiide “based
but Wil Ir!'tl -

‘DRUNMER EXP. also sings ierd
B L IS Rvala e yror
mid_week Mon. to Fri. —
$i%is 54

DRUMMER EXPERIENCED ail
work, sessions. deps. etc. reader.
(urupnrl passport. —

RUMMER. GOOO, together guy
weeks F00d, togeinér nand peos
please. — '$88-9135.
DRUMMEI reader, avail-
able. — 01.552 2342
RUMMER, PRO. very @

rary, image, plnlo, oruize, simi-
lar. — 061 437 6119,
TRUMPET / FLUGELMORN, 29,

experienced, read. busk, seeks
work home or abroad. —
0334 43989

788

VIOLIN/BASS guitar. —
5146, -

AVAILABLE NOW
Aock: Hard Rock ' HM

KEYBOARD PLAYER
Hammend Synihs Image etc Pro
affers only pleast
Contact Alan, 01-089 8651, oxr.
23 before 3.30 p.m. waekdays.
AR HURRY: URRY:

xperi

vereatile,
ow Avanable toF serious
ofiets,'—Please ring Marcus, B1-

57

nluunsl RO, Loader.
port. — Keith.
ORUMMER/VOCALS  lead/har-
mony working band/sessions. ro
singing barrow boys. — Paul 01-
£l ons some nmu soA 6"
DRUMMER / V
old_stanaards, umny puh 4

pass-

— 821 $170.
DRUMMER VOCALIST, pro (16),
Ludwigs PA, pas
lhrold/enllns/UK
considered. —

Uunen: work wanied, —

EXPEIIENCED @ASS  player
avallable for gigs. deps. residen-
cies, good gear and trangport.—
Ring Mike on Chertsey 84637 AN

Tes.

FEMALE SINGER low-mid ran-
Res (Nicks Style) seeks nu/ugm
2

harmonizer,
possessing own {ransport
Dros only, — Julic 368 2763 even:

i CLASS pianist with or
wllhoul trio, available for Xmas
period, — 70-47640
GOOD BASS, rellablt lll glgl,
deps, elc, — Mart
GUITARIST, GEA
AL g, — 20053

mnworq

BASS GUITARIST
LEAD/HARMONY VOCALS
24 experienced most styles
seeks band with residential or
regular, well paid work Home

Mick: 06z ssien

TAGUS
management.
Pater Grants.

REQUIRES _frstclacy
Where are all_yo!
~ Sleve 840 9020

——————
SITUATIONS VACANT
-

17p per word

ALTENNATIVE  EMPLOYMENT
with record companies, radio
Stations, 10 Fuililime, partiime
Experience unnecessa;

Emptoyment Guide: 21 ‘Radio
Employment Guide® €1 Record
Company index’ (updaled 74

20, Y]
10, Hamilion House Pro
ductinns  Stavertun, Devan

o DXERIENCED | ELECTRONICS

er for_keyboards service

Dr ni. — Maurice Placquet.
T ﬂl-"’ 32z,

HENCED SOUND ENGH-
NECR reuired for lengthy Euro-
pean tlour, start eplember
N0t clothe R, or train
Telephone 081-236 5552,

FIRST-CLASS guitar repairer
wanted for thriving workshop in
north-east. Ruerence- — Apply
Box No. MM 436,

GEAR SALESMAN required for
leading Midiands music store.
New amplification/electric guitar
dept planned. Applicanis must
have relevant cuperience and be
Into sound equipm aft
ehsentiali cventiel 12

ne personal or Ielephone appii-
cationg G| °°, concidered “Ror-
LichAeld 51

Bunomar Trent. ¥
LYRIC WRITERS required by
recording company -~ Details
Robert Noakes, 30 Sneyd
Road, Bloxwich. ~Stafford-

MORE SALES STAFFIl In our
current recruitment drive we still

TAPE OPERATORS

required.
must be experienced, competent,
feliable and trustwarihy London
Recording Studlo. — Apply with
l!l experience and
3y requleed to oz Nant3

or abroa
Ring Joe 741 7686

ELECTRO-HARMONIX

ARE the Ieadmg

ESALES REPRESENTATIVE

international

require an energetic

manufacturer of

WE ARE SEEKING a hardworki
take charge of our UK sales

motivated, energetic, proficie
struments useful) and have

essential.

Applications can be made in
Geotf Smllh ELECTRO-HA
F24. Pak Hall Jrading Es
o]

50% direct contact), The successful applicant will be self-

electronics. Previous sales expenience useful but not

devices, n

ing Sales Representative to
accounts {50% telephane,

nt in rock guitar (other in-
a knowledge of musical

writing or by teley
RMONIX {UK) LTD., Uni
tate, Marteli Road, Dui-
(Phone: 01-761 3139)

hone to:
A
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BY POST MELOD, Wasi

‘ BY HAND
LONDON RECORD CENTRE,

AUz " oxmup

UHREY HO)
Py

tMONDAY.

WB 10 A MUST be o
won i b

WELT MANCHES 1
- ity FRI

1DAY 4

k% 15 MELODY MAKER. N.

6 RUM RT ~'n n LIRDOR,
vmcuusﬂn LTD.

1 THROWLEY WAY. SUTTON

LONDON
W1

pm IMONDAV,‘ b - uy

MANCHESTER

ER 1 P Oa. chmont fotn baskas

- the tusthegs

URREY
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Hum phoses

e
o

RAL

de po ok o B 1M UEL

CWork

“‘Work_

‘VVork

MUSICIANS WANTED

Wanted — cont,

Musicians Wanted — cont.

Musicians Wanted — cant.

Musicians Wanted — cont

Musicians Wanted — cont.

Musiclans Wanted — cont,

AMPHIBIAN TEXTURES urgent | BASSIST FOR recording gugging
e— ) TCOUITe bRALAAL fur dfUs | new wave baod — Oxford SSes
i 7 Banshees Tuxedn Moens i BASSIST WITH backing vocals
Private 17p, Trade 22p | {oAAhCes Turedo Sl intedtgtziented LplsreL roLalian
A SATISFYING curenc 1 open | Andy 95 624 €531 ext 15 only please for
to Wil imirumenteliie oged 16 || BASS GUITARIST. wecals must | original music. — 3
wid orer i (he bands of femous | read for Mecca residency North
Scattish Regiments. — Appi to | Bast  Yorl et dSea o °"g""“ ROy
Mircelor of Muss Cantle | barougn 72506 e Ba CAIEL 5
)nnhunn AT 1.| a1 348 SS PLAYER and socalist{ BASSIST alise  seek
A it wanted (heavyr, South London, | other Thusiciang o Torm Ultravor
Bromles — 01460 2773 Genesis type band No beginners
URGENT Ol iavan hcals  tor | of wasters, dedicatian esaentia —
. b ik M Fun Reggae band with | Phone 91761 3779,
A - g sd  prospects s have BASSIST AND e) boardist re-
WU S————1 - uu 3 derermingtton, — a3 quired Floyd, Sprifngsteen influ

Tl e arnd
PR
g

y ¥

LEAD VOCALIST/
FRONTMAN

[
- desre e 0

niyfabpun

Nt ot Lty
Ring 0386 6793 fast

GUITARIST VOCALIST

way. must be ver
versatile

cnced  ban:

wilh enthusiasm,

iminge eszential
247

awn

u
Romford 49977 tanyltime)

BASS DRUMS Lo join gir] singer
and rhythm guitar, ukelee, Afri

Anyone cansidered
a

an op - original, imagin:
tion determination & must —

nvigonmet el lan 01732 2214 OK jive
v BASS  GUITARIST / Harmeny

vocals for ambilious young Sus
sex band Enthusiasm and geed

— Rust Bexmll

group forming.
fived young inveniive aynthegtser,
bass “drums, to camplete, Now’
— Crowley 13

RUMMER AMD VOCALIST for
552612

Kev 555

en
artin 53 mn

UMMER  FOR wave
vnnd Must e Norh. Lomdon

Ready to mig. have great
songs, PA tranizport — b3
FOR south
20 pup. band wilh
image 4he gk Ted, 4702913,
m

for fomale bassi¥i/vocalist song
Inexperience
nflu-

en have tran¥pos
pare (o commil N
melives, — Box

ORUMMER WANTED. chlllll‘
original material — 254
DRUMMER WANTED lo fatn

! singe: SR lead jnto Bowie,

ORUMMER INTO Burnette, Vin
cent, Haley. etc.. for north’ Lon-
don mcnbmy band. — 272 9122,
fMice hours.

DRUMMER. LToaTl -r-
lor4Godley ) !cqn
278 4444 ex 2573, Night o,
Stmon.

DRUMMER WANTED. Modern

and image conscious, rehe.

now_ Glgs soon. Beat the queue.

— Phone Jon 163

DRUMMER 'AI‘TED lol Bir

mingham band with gigs. must

have own kit, transport, Ferret,
of humour, be:
Inventive,

iess
-— 1-473 1728 Jll! OII !71
b(ll Allln 1evngsi. Timewasters
DlUINEI WANTED for 3-piece
New Wave Rock Band with girl
singer must be Inventive, young.
ing. Eigs walting. —Phone

MER wAMEn for com-
mercla) rock band, Kingsion area.

DRUMMER WITH vocals hrr res
aurant residency. ord
Farnborough (Kent) U787,

DRUMMER FOR  commercial
Dew wave group creating inter-

working band
with excellent original material.
must handle fock and reggac.

UMMER WiTH voCALS wan.
ted for Norih London residency.
Age over 35 years, and have
sense of humour —Waltham Cross

33671 _di
EuGiitn "SINGER pianist want-
ul enidorm,

rm
-QUESTION Ilrk Dinﬂ letll
preferably with
lead ~ guitarist,
. etc. No pros please.
cl Les, 733 3702 after 8 pm.
ET THE INDUSTRY, give
ux inteliigence and we will make
drummer in
very best

rock

Eag! SS Gu"‘.'sf ants d for hees, Gabriel. — Phone ori; n|| mu-rl-l llﬂllt due out.
. (s e A T te il inchcal patd e o Wexing Iumwnnd 215500 ext 166 (day' | — e Tim. Esher 62406 any: Latin _,.',,n;.",.';'“: roer H
i otm 1l 645 Wormley 3952
— e+ ] e — PR SARE RN Giramsrs Lean g e
" fnarenl o R 1)t RECORDING BAND INVENTIVE ROCK DRUMMER x ASS DRUMS * I'Ig":m;mllznn_lnl‘ B A
(0493) 800381 need GUITARIST - KE'BOARDS WANTED : cl i T LB i,
INSPIRED DRUMMER with feel and attack for || v st e e v s e | [2AVICG 108 ST RS ST AL
New Rogers kit availeble To finglise Iine up of asw band modern songs band il e ] n- SR o Fane e
GUITARIST Write Box No MM446 Tel. 01-584 7774 D Ty e e
rite Box No . 01! ey CUITARIST, RaBISoul, three
STRONG (West Country Area) 1001 6pm 959-4544 (Pete) -_‘__“_'_“"'“_ v ann ot | IS now. Blenty soon, Sut must
5 | ren
VOCALIST ! :u N IDMLISY requlreu
cwquired for BASS WANTED AU W ar el s uin]
EUROPEAN SYNTH/KEVBOARD | | resers Viniair “terennam| || BRUMMER WANTED votaly and phay gt ol 125
Tet Ellie Jay Marmgemant PLAYER GUITARIST Mecrairen TS Gigs waiting Dedication and [[[ For Zroresse band wan onginal | [ read/busk. 22093 soo3at =
01.388 5773 omiMion! cashnbly South Lon ||| ek mistbe g lotstearse [ SUTRADEACE: ohtmrler
required Mugas's,"glv”tﬁﬁlos don based e~ e ot gmm’l for wihe-bars, cubS. —
GUITARIST/PIANIST/ Further details nng sible. Soul = Funk * Pops. etc CRnUEHMICICROR 1 109735 4 26 ‘ GUITARIST/YOCALS wanted b
Thursd; d Frid - Staines 53829 after 6 p.m.

R 385 31 7fsher 0t S Al | A et S LI
> VUCI)AUS]’;S - MOOG/KEYBOARD uzﬁﬁ-rﬁur/vocm urgentty
481 s Dhses Resw Band required xidency. — Jimi

“F e v DRUMMER i ,',"‘515’3 it ol el 008813548,
Aeyy Al2n (Saturday 10 am - Wanted by young band B s & cl . ';“ GUITARIST WANTED, Sid Bar-
rendanlyiEzEHEE2. tunder 21) into Under- |ff « < b I | PO R TR
No Riti-Ratt |[ tones Ramones Spizz and s IHhee pidmasth 87 oo o UTrR ST WiTh lENVGET1S
Tony Blackburn i, pmentboe o \eurant | reidency, me nr ver.

. n Y, m
_HEAVY WETAL 01-381 5011 (6 pm-10 Tevacsham (03208) 2757 e e g “rarn

gy o . orough (Ken

DRUMMER. = dI[ olnsTasDING ENTHUSIAGTIC vefumn f:r'ig.'l'empnu'}?'ﬁx"g
BASSIST & BASS PLAYER vacain wnetul > Hing K, o1-406

VOCALIST DRUMMER VOCALIST URGERTLY REQUINED 1753, ‘dayiime. 4
. o Tty ddaates o 1 7 it AT e g et o) INTENSITY, Beat-
on Ruislip BASSIST VOCALIST Pe— fani werenque wrd | | lee Jam  Who  Pistols.| — 328
38615 or Dava on tvar 852373 Fow Solioet Wnol e 3 b yOLIN o oswtetar st magw s (32,00 FoLk  bana requires

> S Bawed < 3 band yeu -
[ - wv'.'y tal Appl \,:u—.. Teol. 01-828 1337 baw N vocals, steady work
Iy 16 Tony Feanch (10:6. Mon.-Fri.} = o

- . AZZ-NOCK itarist needs
Pl | (] C t@r e oo il T
il L — L. 0166 aru m
KEYBOAHD PLAYER || KoiSoaro and & puver

Mo, 948 5930

7308

WEST LONDON

. SOLID ROCK
DRUMMER

nag Jay oo 01
1

874

VlAru’n .

ren
wnce

n

FLASH CATS

ot bt
1 bwad Wi e tes
e coack B PA
g

LEAD GUITARIST

with LEAD & HARMONY
VOCALS

i
g

o et g and 18Uy
o8 hoxcicnol mosr hew yoel

Al
vnu- Acaonn 5

. WAYNE
Nottingham (0802) 325482

CLASSIFIED ADVERTISEMENT ORDER FORM

Classiied ads should be sent on the order form bul otherwise & plain sheet of paper

1 enclose P.0.s. cheque to the valueof .......

ra

8nd your ad clearty printed will be sulficent

eVt . MELODY MAKER

.

price per week .. ...

Column Readmg (e.g. Instrumenis for Sale. Musicians Wanied, Tuition. etc.)

R

cerenea.ator. . week(s)

Meloay
Maker

.'RAN(.!Ry Ln ' .: ..uu
1 et e At e
R O ]

]
LIBRA INTERNATIONAL
(Records) 01 388 5859

DRUMMER AND

KEYBOARDS
wquired lor GLOUCESTER
TIFFANYS
45 mghts
Tl WESTON
G934 B12660

TIGHT SUBTLE
GUITARIST
Stums sl

" ik wesd

Tol 4398459, 118 m 6pm.

- tdan [

ONE-EYED JACKS
require

KEYBOARDS/VOCALS
808 1680

wanted by gultarist and dru
T SUcking oh original materim,

Vocal sbiliy an advantage. re:
vrding and rehearsat faciliuies
Siplondon. surrey

1378, iter &

YBOARD PLAYER wanted for
A4 ruun band Norih kondon
49

KE Vi RDS PLAYCR nqumn
for bngmon based o
L band, with nmrnm “pron
— htun
x(vtnnn puv W oy e
untworthy
reliabh lanm arimty . #ith
idess/contaits o form original
material band. not punk — Bab
aL4s4
KEVOOARDS, M P rir
band  original songs
crackle and pep — Guy

niw
snap,
EG

KEYBOARDS/VOCALS,
tous club b

GUITARIST, vocals an as
melodic lines ‘no speed nifl

set,
{reaks KOR band ing places
Chl-\lltk bl(ed 347

ORGA 'IANIS\' enleﬂ:lw
ing duM t‘/' pop, trios and
Ioun(e work. Bandwagon — 534

HUSICIANS L

Luzury
East

3, .
piano cnter

AME

ADDRESS

MUSICIAN
FEMALE SINGER :o;cwu;ru‘-

P
#1202 5398

Male an fema)
rwh TE wineny — Slvsu-m s13
Pl L4 wit] humour
] NOR SAX PLAYER g g e &1 est
T I e agaem) b treny HM 01"7‘.‘57 and key
2 o ¥ ) D mmwrass Topaios || Sumrd i foin vocalbe. wmadl gt
o @ art tor | bas InteFaglen
Shrpurgostiogeia ladk  Bluek  Mainly enpsment
= z 4] ot oSy catv - Phone Wrasanofs $72
e . R G ded
dsgbrarde needed for
SoxMLEsR Suuth Herd sozg tuok band —
- ark Radiet! 595 (after 60
To: Malody Maker, Classified Advertisement Dept., Surrey Housa, 1 Throwley Way, Sutton, Surrey SM1400Q. Pr WeGoaE REUNE e ool SCOURERY R ne
First Post Monday. s

nd
recording  of
fong for ape i, Good wight
der ple; Gogd renty prid
Intcresteds Write,  Stephen
Wright, 57 Mundads Mead Win-
canton, Somerset bid Wil

demo

SINGER SONGWRITER requires
lead bass drum to form rocl
band dlﬂlcllh‘ln important
Tey 983

SONGW| IIYER SEEKS co-writer
for direction. to form group —
Ty

. Flat
THE TaisTAES " OSIoRd SRR
woman band need A mp
Futtarier, " Snone: Alisan, Orford
104651 43110
TOP COUNTRY drommer. se3
sionsrigs Mic. Raylelgh
0268) 77110
TRAD, JAZZ Musicians wan
ted Drums bass, horns  piano
View pub work_ central London
—_ 01-56
TRUMPETS, TROMBOMES. Chis
wick Big Band seeks semipro
readers, Might suit music stu-
requiring  section work
experience. —
TRUMPET

OR  TENOR SAX,

good “reader, busker. vocals an

asset  for showband

winter gigs surimer residency —
1 Bdinburgn Roxd, Newmarker

VOCALIST ALSO  KEYBOAR|

layer

P by

seml-pro_disco ban

7o ©Intentions/attitude.
charts/original material” with a
view oing all original.
Phone Leeds 787318 after §.
VOCALIST  REQUIRED

B

ST/GUITARIST to com
lele Mo semi.pro nmd work-
- or 883
$-PIECE REHEARSING
ford Hill. Readers.
Trombone. For refere
pet, alto/clarinet,
gui dru

Stam-
bass,

VOCALISTS
11p per word

EXPERIENCED SEMI pro and

on vocalist seckr dixco funk
band, must be o LY.
g e

w
SCALIST secks work
residency in

onty

FEMA

ing and wiin Eigs

London ares. Sorlous
01-602 dK12

vocalist seeks tultion
ny time after §pm.

ong Louise |
‘rhet.l
WGEasw seeks band
maniciany Ning medern  new
wave dance sounds for success
— Paul 01434 3560
O UN

TALI !orrln mate; Sin-
8 wishes 1o join b Disco

. Phone Paul weit Dray-
)

YOUNG VOCALIST 1%
quires band or Instruments W
Inta sad Cafe. Billy
Manchester area. — Wil
Box No WM 347
e,

SONGWRITERS

L
22p per ward

SONGWRITER REQUI cu-
B oo cammemnl
MoR — Berk

wril
Streel

hnmuua o2 afier § pm or
nol 1 Chapel
nerkhammd Herts

L rr————ry—r————

VOCALISTS WANTED
R ————————
17p per word
ATTRACTIVE FEMALE wanteid
by sengwrier into making mimee

ATTRACTIVE 2ND girl vocalmt

wanted 11 group with hotel

residency an Surrey

nights per week muk
Snd pemenaiity ang_ by

to I

atier
BIRMINGHAM'S
I:lnd Tecd okt W

ESY  ruck
aempiste

445 2
MAN. OCDICATION and
eging fexpe Ferkiy Meh MU NA:
n 01851 3441
'EXCEPTIONAL VOCALIST re
quired to froni melodious hard
recording work and
sck 499451,

range,

Ume wasters — Ralph #7 1820

GIML VOCALIST wanted for 10
d, goed Bid

mut

- White

plece disco funk b
occa re-ld!nc-

experienced

Cress Q2% 443 3004

R
SuttonsL ruydun
01-843 #4040 extn WZ¢
e

ares  Tel
Mick 01847 3841

OCALIST,  ambite
club > band, ‘HoR Matcrial. rl(,ulur
— Rickmansworth’ 7543
uu.s VOCALIST Showsien far
new cencept ccuntny band wide

range availabie touring daviiae
rehcarvth  — Revisigh 26
k)



Vocalists Wanted — cont.
_—

ALso
o

view to doing all original
Phone Leeds 767318 after &

ATTRACTIVE 2ND
GIRL VOCALIST

Frone 01:307 5061 ster 2 pam.
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Recording Studios

LEAD SINGER

For modern band

01-874 4330
{tftam-4pm})

an astounding £6 50p.hr. — Phone

R Rl e,
ol zss

unl AIN. 18-
lrltk n: per nour, l-lrlck £10
per W% discount for

|
RECORDING STUDIOS Eé JS,“,?J,,, STWIRECORDINCH |} RooK RECORDINGS
e as drums STUDIOS
22p per word o
01-88 §

ke Birriuing ter Merierees || STUBIOS ek i

ol S opaties g C el W Sy S, 5

The “foalest studla. in town" for [Reonoom Tuoc Aawes Grand Paco |

R.K.O0. STUDIOS
£15 per hour — 16 Track
16 Track Ampex Dolby - Sound Technics Desk - Harmonizer -
Delay - Parametrics, etc. Drums - Fender Rhodes - Guitar
Amps - Organ.

34 WINDMILL STREET, LONDON, W1 — 01-636 9242

DUFFY’S buuwic

AR CONDITIONED
B8-TRACK m PER HOUR
o v

KENION STREET

By Rock Band doing own

o Nro no). EM’ e reverd
VOCALIST 5" o

BX cnmprellor llmﬂm', free use

* % Pemern b rt drum kit, piane, stri
' " mumna and un A Pn.ndly at-

- . mosphere and engines:
- . - 0 ?rv lucers to helg you P‘no cof-
e (e P - ‘Coma onca
e — " and “p d bu!r l:t
ﬂur m lll emos. ‘ake
el adval ur package deal.
1 DGQ 7ln, lluu plus & dly In the
llndlo 100 pl 3 VAT. Falr-
lldd 157 n{ Studlos, layu

X, 0 3
VOCALIST WANTED

CHERRY

WATCH OUT FOR AMAZING
PRICE CUTS NEXT MONTH

Call us now! 01-654 1197

10706) S24420

|| Rotioare tancs
|
|

8-TRACK
€45 (INC.) PER DAY
FOR FURTHER DETAILS PHONE

SOUND SENSE STUDIUS
Sestord 896053

of Lewes 3209

Y USE OUR FACILITY ?
Itel you in Hrsspacvoous custom bultcsludro we have
high quality 16 track equipment — no milk tops! Plus
extras like the Yamaha acoustic & electric grand and
0 synth
The Facdity 15 in Bristol (close 10 the M4) and costs onty
150/ 10 hour day inc VAT & use of (ape

6 TRACK RECORDING

THE FRCITY

Tiw Provide nod Myeting Roorna #1 |8 Whimhall Road
Wtatehall Brrstol BSh 4B] Tel cpholr Bristal BSENYRUES| 47306

A ABSOLUTE ail ampex
track, strest fovel raie fol pirect

matenal Must have good |[ierel Bopte, used by Mark Perry.
range Phone Transport ,{ dlgdme Jost 01247 9160 ot
01-500 8832 o
7069008 v &-TRACK, ail facili-
ties, experiencey engineers, uly
access on, only f£4 p.h.
Rtt‘lle (74) 48830,
l T record Duulng and
INSURMCE SIT ol#l Sﬂl
AQUARIUS, &TRACK, 5 p.h.—
Rul;llv 825'! tdial 71 from
ndo

PHONE AROUND FOR
QUOTATIONS
BUT PHONE US LAST
MUSICAL & P.A,
EQUIPMENT U.K. OR
WORLDWIDE COVER
Arranged through
LLOYD'S
UNDERWRITERS

wowy | ( w |
01,841 1071 w01 970 0262

BONDSCREST LTD.
INSURANCE BROKERS
191 HIGH STREET
HAMPTON HILL, MIDDX.
AW 8 o e .

B A

n;

BRENTWOOD, ESSEX. Comfort-
able 4 track studio, instruments
available, sonable rales. —
0277 225110, messages 0245 321550,
BUZZ MOBILE Studio. B track

BUMPER SOUND

mobile
facilities. Excellent mck ucord

From plug

e
Detatls from Mark. Simon of JHllo,
Phone 0432 52016 /5103173961

on apham, £4.50

Shepherds Bush, 01743 znl, o
R45 9336,
ot SLVOIRRR At QN cer

STUDIDS
ek o “33‘“ STAGE
R
Fo-I | ’ s ONE
e pme s l ‘ DING o, 16-TRACK STUDIO (2")
v Sants Moy o €11 por hour
+ VAT,
| i6tiachobiZ. )
lotaRt EMT MATE PHASING -ADT instruments
P ‘ FREE USE OF DRUMS STRING M/C | |
AMPS - MUSICIANS AVAILABLE Ring or 5345472
~ PRESSING | (24 howrs}
seRvice
i 01-573-8744 i faisa free Space Invaders)
{
EARHOLE | ARCHIPELAGO

8 Track Recording Studio

Mini 8 Vanspesud DBX (Car
Teknb Quwy Tamws Aucaton
o

Btrack stutin in pimlica

aewnd g iy

hour, use rums, s
musicians avaniabie. 01473 |
STAR STUDIOS. 16-track

e use

INSURANCE
ot the

‘BUSINESS’
EQUIPMENT
RECORDING GEAR
CARNETS
GROUP ACCIDENT
& SICKNESS
Arranged with Lloyds

ETRACK £40—6 HOURS |
TRIT
> JUDI

€/7KINGHORN 57, LONDON, £.C.1
01-606 6262
TEAC. TASCAR 1A OOLEY KELSEY EFFECTS. ETC.

and leading

Rig JOHN PRICE, DAVID JUDGE

MUSlCIANS VANS
e #

o

GARS & LORRIES

Riag LEN TAYLOR, ANDY HORTOM

Canworth

Brokers Ltd
1 ab s wth Hor
43 South Molton Street

= oh o o s oo

|

|| JELLY STUDIOS

Il s-TRack recoroinG sTuDID
| £6.50 p.h.

‘ SPECIAL DEMO RATES
Tel. 01-607 1454 (N1)

A Momber +1 W0 Ik Inrwench Srokers
Asecates

nnmw

TRANSPORT

22p per word

Thth aircraft seats,
1

d)
‘s MoT, 'mechanically, |

meticulously maintained, £800 re: 1550 por howr
cently spent. Full service records. | | tor mere wtammaton phone
A al 11,400, rms | AAINHAN 50634

ame. — Tel?hnne Mike
reux, 0708 621

D
VAN FORD Transit 71, £300. —
Tel 586 4192.

s (e
CEREL L
Ring 01.679 0120

| 2

RM S. 8 TRACK
Modesty? Nuts!

“SIMPLY THE BEST

0!

(OATEWA(
MILIC

18-TRACK

$PACIOUS STUDIO
Fres ume of Drums. €

1-INCH 8-TRACK
£12 per hour
£55 per day

Phone Hugh or Jamie
01-388 $864 (Eusion)

1 8 Tiek
oshTRaL LOWOON

JIM PREEN
01-359.0477/01 624 6388

4-TRACK IN LONDON”
® Basic Rate: £5 per hour,
@ Teac/Shure/AKG/Tannoy/
Revox/Backfine Guitars/Piano.
@ Free rehearsal time before
session.
@ Record pressing and video
facilities.
@ Rehearsal studios and
session musicians available.
@ 24hr service-7 days a week.

Tol: 01.278 3545

[
eur ran

n01-254 5011/ b
01407 9750 tor turiher owt

saxnAm sTRCEY
STOWUPLAND SUFFOLK %
Tacphens 84432 76042

WEEKEND PRICES £8.50 per hows £50 FOR 14 HOURS
ST, ASE TEM « Lirge St ires Drum Boalh « Froe
TomiCettes oia Rot/Cod Masis pvidste « Froa ms of We'rncals » VAT TAPE st i i grce

o Studio

£7.58 par hows.
mlmuu.a'p-m.

8-TRACK ONE INCK FROM £8/HOUR
10-HOUR SESSION (WEEKDAYS) £70
Scully/Soundcraft/ Dolby / Tannoy /

Spacious, comfortehie
1 e, Landon /9. Cosat

PHONE: ANY TIME, FRENSHAM (028-125) 4263

01-549 1730

Ark Studio

Free use of £20 000 worth of effectt
From £6 per hour
8:Hour Package £60 Inclusive Tapes

KINGSTON ON THAMES 01-549 1730

SPACIOUS
8 TRACK Studio

iqchadeng grand pino
o0 8911873 or (01) 892 8457

CavEnDen '
0N ’

"OUR NEW 18 TRACK STUDIO ‘
1S NOW OPEN!

"Che Lodge

TEL HERTFORD (0392} 50080

24-TRACK

£15 PER HOUR
16-TRACK P.O.A.

AUN BY MUSICIANS
FOR MUSICIANS

WPYTEN K @ 18 OTHER KETOANDS @
GMTARS WAD $TACKS @ WIT AMD ORCHESTAAL

FagEUm o P TG D MUtk
JAGARE @ LSSON BRSNS AND f‘,“’?v,’
ARAANGERS @ RIEE TEA AXD COFFER @ MEALS BY LA
MR @ TV OAGE @ 25 - un- W]
A

|||||||I|III||||||I||

JACOBS SUMMER SPECIALS
AECORD AND RELAX ON THE FARM
Ha-track /daly from £100 — 8 track /dasly trom £70
Y s P J srwn b A
. DAF
—

10262) 723318

| I \ \, Wty B
SPECIAL N «‘\
-

VIDEO OFFER!

Alent 1 g of Smpre

oo
Arut(vmmn:connmu ‘
v tewd 24

\
e s 16 vee w0 \"\ 1 .
g e o1 ek
Fwm 14p 1 wr 100 car dey \\ 24

Phone Luton (0582) 414297 now!
71 Windmill Road, Luton, Beds.

16trfromf£140a 14hrday
Colour v1deo from£40!

ek
1 e

vy
T hh e
1

(,mn’" i

Spaceward. 19 Victoria St, Carmbr kg

ATTENTION ALL BANDS

AINPORT $TUDIOS OFFERS YOU FULL
US €QUALISED CONTROL ROCM
POty

faCILITIES
O]

0ppOniTy kol DBROS  SrIATa wha went mor Bt can t attaed
6 ek we con of#® you 12 078 PEA HOUR
@Ttack £8 poc hour EQUIPMENT INCLUDES &mpec MM 1100 Amer
Studer sm3 Mpus g
ECHO PACILITIES Master Aoom Aevers M X A Digta) s Few
JMONITORING. Tannoy teds! Auiaicress a...am.u Mites Wooman: AR G
»

20

STUDIO TOYS! Reth, 224 Avs Ot
. g petave W Gy
- R

r

Lux Motal and Tesc Cassetie Machine

FREE USE OF STUDIO INSTRUMENTS
rand Piano, Lud
Cymbsis, Fendar

Chsvinet, 08, Srrig Mechi

Reting Svarm, Valows Amps | and

oyn

g O

THE SOUND STUDIO OF THE 8Os
t 01574 4502 ot ring for free brochurs
FRIENDLY, SPACIOUS. COMFORTABLE

STUO!
i OREET ACCESE 10 CAR PARKING FACIITIES
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OPEN 24 HOURS

PA and Backfine incl
Colour Video available
€30 p.h.

—d

REHEARSAL STUDIOS
in West Kensington
Good rates clusve P A
Lock up starage available

BEVERLEY STUDIO
STOKE NEWINGTON, N.18
Froc usa of TKPA Backline hire and

loek up storage pool table an
Space Invaders from £3 per hour

Phone: Cot, 01-249 0018

Phone
01-546 4643

S0u
uualo; £1.25/£1.75 hr. weekdays,
2.30-¢. 30, EE£10. equipment avail

= Rainh:

TWwio, 30835, 700w PA.
Introductory rates, 24
XTON. STUDIO 51 com-
fortable space, PA, refreshments.
— 733 3711 _£250'p/

HERVE STUDIOS. Cam:

45 1427, Cheap Thc best. .

WEHEARSAL oM 2Sapham.
£1.50 ph — 01741
uEuEAISAL uALuloon. good

01-870 8584 any time.

75 Jaddo Rosd. Shepherd’s Bush
or 01-870 4048 any tne % 53
—

CLINK SE1
ocuneser . [| ALASKA
St ard PA Frva s Evoy
ey . WOEO
it STUDIOS
£2.50 inc. VAT £2.50 br. + PA
Sooking Offlce WATERLOO
01403 6518 & 01407 1362 01-928 2986
ey
MONSTER MUSIC SOUNDS ALRIGHT
= - Y REHEARSAL STUDIUS
yo =T rao 3 32 215 Swdo 2
REHEARSAL STUDIOS Free wme of PA and b-:wum
Do 1 €1 78 por b begh staghos Refrashment bar gamaes
e €3 78 e o bt PR (e, s
e o = Fioasa g for detaits
01.749 3574

SILVERSOUND '

STUDIOS
1078 KIRKDALE. 5€26

TRACKS

REHEARSAL svunm

Aur consienizg Fres ralreshments
ACTON $33 0751
Erem yodr mathsr wowd ¥ku Tracks

HOLLYWOOD |/ SRS
STUDIOS P‘

Loungs « Macinatianfiseon
« Colowr TV # Refreshman

Tomreen - 01-403 3256
ST 81 Lo e

Tet 01 806 112171122
and 01 806 1825
3840 Upper Clapton Road

Lon

en, car park, ea
Tonding. 325 £5.
-3

iavasey NE |1
SCARF STUDIOS,
hearsal rooms —
for details.
VERY

Bow 3
01-987

SMALL practice
Finsbury - Park _area, £1.15 per

hour. — Phone John Fudge eves
226 1193, daytime 405 1825 ext 23.

1.G.A.

REHEARSAL
STUDIOS

re.
1681

room,
25

01-701 9323

SMART ART
wo

289 2944

500.watt PA : 1,000 sq. ft.

STARS
& STRIPES)|

Rehearsal Rooms
P.A_ & Gear available
4-Track Demos
01-381 4402

THE 3
WORKS STUDIO 9 REHEARSAL ROOMS PERSONAL
w1 £ rm - oty -
388 1487 or 253 7101 :w:f::‘ e et s 22p per word 22p per word
£37£3.50p.h, HD STUDIOS_ 2 34 hr.| THE MELODY MAKER RESERVES

THE RIGNT TO AMEND OR OMIY

A
FUSING READERS.

OR PENFRIENDS, peraon!
ds, e partners. Efici-
Toltable, (n!xpmnve One
yeti's membirenip: 7 Free de.
tails_trom; Wlanie Agn

consfield ~Avenue, che(ler
3DJ.  Telephone.
44834,

ALONE! MEET new friends of
the opposite sex. Sincers service,
w fees, — Write Countrywide
Inlmducuonl M, Lone %d
Brighouse, Yorkshire,
BEAUTIFUL ans.
Asla,  Latin merica
correspondence, friendship. na:
rlau details and sample photos
et e M
nouo,u D-1000 Berln 1i, Ger-

Europe,
want

nucxrom. Guy,
car, Offers £
Chil

own house/

Personal — cont.

Tuitton — cont.

| Musical Services — cont.

——— |
SCHOOL OF I

TAPE COPYING
SERVICES LTD.

1994 GLOUCESTER PLACE
u

Spec ahats 1n demo casatie duphcatsn
Nam

01-723 6301

CONTEMPORARY
POP & Jm
P PARTNERS &
PENFRIENDS -*!._".-“'""‘"m.
Tochmiees. ren o & ot
Cioors o wun orw Wioak ¥ bmiris of e e e sveste
=g ‘e hamrnd .t BEP 8 2. 8 Corbicum.
Whoher oo vl 1 w0 o ek f rweds. L1118 sy,
o
oo 1 Fores 4 pervest
cataiogee WA bey .:':- samt e AU DOES
RLOSTRATED BMORSE i Sevetiac
|k Aoyt s S KENNY CLARE

TEACH DRUMS?
Yes and he can tesch youl
For details ang
01.764 8104
fnt 1030p m}

JAZZ PIANO TUITION
by active jazz pianist and
arranger Qualified 1o teach be-
ginners and advan

PETER SANDER. BA. LGSM

ness welcome  Photo

piease — Box MM 435 fing: D1-459 1781
GENUIN; can be

Jon. e, WeiteTuippgDESTINY
MM 12 Richardson St

Trebencs, Swansea
GERMAN PENFRIENDS service.
X 78 D-469 Herne 3, Wesi

testing  and’
contraception,
Fnyemnmc

wi
seeurlun (Dept MM), Freepost.
, Essex, IG1 3BR ' (No stamp

req
N S cT V5
y, 26, seeks lazy laugh-
looney

o en
this ad. — Box No.
INYERDA
FREE aating
since °70).

<Ky,
JANE
friends,

— iginal
service (ll‘ccenlul
We: sbury, Staffs,
SCOTT for genuime
8

&

RECORDS WANTED

Private 17p, Trade 22p
per word
ABSOLUTELY ALL yo
wanie . casseltes, singles
esbeely rarities) bought for
1p-: 'h cash or exchange

condition
Exchange,

10: Record and Tape,
38 Nollln| i Gate,
- )

JUMBO Landon Wit (01 721 J, Sendf
any records/cassetles wi
MANAGEMENT for wstimate i required 1our|
1o price must be accepled, none
Dreprerer ol HIR L1 11 | [ I [Eit Mo
3 — ' wcted e
: e " REHEARSAL STUD10S R ‘,‘,';::,‘{:dl :‘oa
Warkge Mhesirare Ads o A rices pald any quantily. — Son
) %ahin e Gow 2 x 1000w PA in new || G50, plus saefor saib orer.
b fvn Bk Lrw Hue Dl Gema  Records, P.O. Boi
poosipd | Woth s tudeiel b Pool tabie, space invaders and | | Crockhamwell  Road, Reading.
v decarated and ace ad free parking. Berkshire.
) Tus WANTED FOR immediate ¢
36 CAUSTON STREET, SW1 || LPs etc _ Collections arrange
P turthar detads contact 8215392 ments to call, — Morrell 41 3
014589 7256 8218793

| for
MM

WHARF MUSIC

3 large Rehearsal Studios
*Swdio } 28' 2 2¥, 400w P.A , Shure Mics £3 per hour

*Btpdio 2 1, A with monitors and

000w P 10 2 desk Shure
migs Sncs £330 pur o

1.000w P A Shurs

A Diounie on block bookings
# AN 510208 fulty carpeted and scoustically tiested
# Mot and cold food avastable, drinks, wic

RECORDS FOR SALE
T

faconabana singles  album:
SAE Tan 1 Fl(lpaln foad, Fern-
down. Dorst

ROXT

ODEON PARADE, CRAVEN PARK, LONDON NW10
1. 01-965 9846

NOW BOOKING FOR AUTUMN/WINTER PRE-TOUR.
DRESS RENEARSALTHEAT

1t Kol | Harkzden Witk nm-umou s Voo in Nk

§ Pt 100,

he Aoy # 5 St
Lockieq for ywer Prstiem

Rehearsal
Studios

Aehearse at the Rainbow!
400 watt P.A./Mixer with Reverb.

Fully/Soundproofed & Carpeted Luxury Studio
Lounge, Space Invaders and Refreshments
24 hour availability and Secure Storage
Discounts for off-peak hours and block bookingt|
Ring 263-3148 Daytimes; 733-6694 Evenings

nds, oppo
sex with sincerity and thought-

i Detlls free, stamyp to
Jang Street,

North
Wiirane Brighten, Sussex
JAPANESE
age

hobbles
" Utopia Onozawa Bldg
“~: smbuya smhuv- ¥u Tokyo,
Japan.
of

™ RIENDS. fans

nther mm- alsa -van-ble

Sae Music Fans Club

ton Road, Teibury. Bos.”
LONDOM GUY seeks new males

nn'd male penfriends. — Box MI

LONDON GUY, 25. Into Clapton.
Dylan, seeks attractive female
loving relationship. — Box

0,

LOMELY GUY, 25, own
seeks punkettes o write,
elc. — Fred Robbins, 8 Macall

House. field
Plumstead ndon.
LONELY GUY,

to
write. meet young lady for com:
pamanship “Wesl Malling or any-
whete not leo distant, — Box

wishes

3

SEEKS giifriend
st;m Cheshire area — uM

Ew [FRIENDS
hs. Sel

from photo-
stamp for (ree

; nd
Private 17p, Trade 22p F{;"““ brochure to Dovelin A23,
r W §00. * Haywards Heath.
BEST SHOF in wnd il
detcted Pa BE'S nnnu TURKISK PENFRIENDS, write
o now for details to
| &irios, S Taer on | K Cekmece Tatanbul, Turkey.
ford and cambnd(! Mansions.| TWo FRIENDLY handsome guys
Marylebon araliable for uninhibited good:
OELETIONSI SINGLES, EF's. i tasty gire (1635 —
e SAE:  VAFCO, 34' South |oiTist 1493, Churde
walk_ Middleton, Suisex. vEos IEeTy e
OLDIES! IMPORTS! Deletions, o ed ol ST e Brk]
raceties SAE. Diskey o7 West| U 050G,
USA/CANADA.
oty et Xorking noud-y,
d|travel, élc Send 50, r
lers, R R e
Candlewyck, 1114 Kalamazoo. [ties to orth Amcrica Clib
Miehigan 401 US A 477 Chectham Hil Road, Man-
70, HUNOREDS of | chester M 7LR

WORLOWIDE PENFRIEMDS.
PO Box 527 D-$260 Muchiovt 2,
tsend  self

MISCELLANEOUS

Western  Germany
nveope)

1 ATIC: Sincere male.
23, very shy living in Forest
Gate are on-drinker,
smoker, bul not tight, Into 10;
ecords, inema,  writing.
Woulg like to ¢ any

Ger [appreciated. — Box MM 407

n er cent wool =

WiE. Beite o "Lestey _Simons
& Farringdon Square, Bradford
BD4 9EZ, Weat Yorks.

TRAVEL

ALICANTE . £45
ATHENS Ol sk
BARCELONA  from £30
MILAN ... From £34
PARIS . E10
MUNICH ........ £22

REGULAR DEPARTURES TO:

EXPRESS DAILY COACH SERVICE
(also stops Breda. Rotterdam and The Hague)
TO AMSTERDAM ONLY £12
HAMBURG £24 & COPENHAGEN £31
MANY OTHER DESTINATIONS AVAILABLE
PLUS MAGIC. TRAIN
Reduced train fares to all parts of Europe for persons under 26
Call into: 66 SHAFYESBURY AVE.. or phone {01} 439 8473

gic B

times with |Si

den
a

Sridingian Adrodeoma, MU38
S, Yocks 1o 0282 77387

iy esbopmt tron Grops,

Cs et Samntis.

CASSETTE DUPLICATING

fling Garry ov rateron 771 5787
MG STUDIDS
73 High Strewt, London, SEZ5

FINGER MAGIC

Gotarnis glosets 1od AL mecigas c3n
e pariarmaece rasaialy by 3 leo miwhes
LS N Away bt "INE INSTR.

e s e Coviey nsute
T e Sirect BRATOL B31 391, 0
aasiory vockint

A€RCO

TUITION

22p per word

L] r pop SINgIng
large ad f

01-395 921 for

t

EO_ GREATEST voice
‘‘Bernard

cou

colney “Hatch une NU. Tel e

FRANK, SAXOQPFHONE,
ET. FLUTE TUITION. Be-
uvinced, — 157 The
mgenn Park, NW1.

Aumsunc bonzo lessons.

- fo1'9s1 4274

BLUBGRASS/Folk, Man-
dolin (all styles), — 01485 0340,

BASS GUITAR. - 01444 BGS3.

BASS GUITAR begigners wel-
come, — Chrls,

BASS GUITAR, ‘ood mmon in
your home.

ive Gr

— 'For details ring
852 548,

. — 289 42
— J. Mars, 01-

uumE‘rISA)(opNaNE/FLuTE
tuition. Beginners/advanced, jazz,
improvization. Superb selection of
instruments available a1 rock
e ] prices. — Tel. 01-459 2543
t

DaUR. TN oo it
advanced — 0| 0724

UM ON on Sllurd ays
1St m i Wapping High
St, London E1.

ORUM TUITION,
sons, casselte, y
M ecordiny o Bram bnnz
walk, Staplelon, “Seiatol BSIE 1TV,

DRUM TUITION. All Btyles, —
01-352 2342,

ERIC GILDOR School of Music
(London).
tal tujtion Th
e Croydon, CRo 7D, 01-654

perwml m

GUITAR. — 340 1384,

GUITAR TUITION, all styles,
sight _ reading _ Improvisation,
theory, — Ken Wood, 450 4575.
GUITAR TUITION, rock, blues.

besl, second to neng Beginners,
dvanced [LEA teacl —
Roberis. 01-76 0339

GUITA SIMPLIFIED  postal
courses. — Ske. 40m Arley Hill,
Bristol 8.

GUITAR TUITION. Funk,
Rock, etc., by lrlcndli tutor,
smu!n area, — Ring Burnham
l:uwAn/vouLs Al styles,

lsfs Jnx, rock tuition
to hlghen eél, n-o Clapton 1o
eory

to
Bedicien 1ot speed
[

e, 01-9A

The | rro;

DRUM TUITION

BY JOEL ROTHMAN

All utyles tought beginness 10
vecad

Tel: 01-435 7379

A BALLAD OR POP
SINGING CAREER

LONDON SCHOOL
OF SINGING

We train you to work profession-
ally for Recordings Ciub or
Mus:cals

Correct Bresthing Perfect
Vocal Control and Microphone
Technique

Al fully-rained singers given
excellent contacts

Tel 385 5921 for Voice Test
10 assess your professional
potentia

MUSICAL SERVICES

record manufacturer
Tel. 04862-64082

® RecoshMmmalactore

g5y
© Sieeve Desiys & Priving.
st g b -

Telephone: 01-388 5771

22p per word

A welgoy WRKEE STATE.
MENT, SONGWRITERS:
UILD
Kovises THAT. MO wEPUTABLE
PUDLISHER AS NEY
A CONDITION OF PUBLICA-
TION. IF BT _BEFORE
PARTING WITH MON CON.
TACT THEM 200 /8.

cord your songs. — 01-503 8891,
AP oisc. 01-467

5620,
- 02 T

sp usive. on  Stable,
Blcemr P dlyl/e'lnlnzl/'eeb

DUPLICATING 11
from 33p imel. -
.".u 10am-8pm.

songwriting.
Amazing i5ea! Hoct Nteustag ow, —
1SS, 10-11 (m) Dryden Chambers,
119 Oxfora St., Iondon, Wi. 10p

s
LobKiNG FOR (he right song.
¢ TR The Music Workshop

Lvulcs IAuT:n No publica-
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= 'Francia, | condition “ay new.
ne
i ‘I &G -‘e s - o7 P TN Wl
0 Procien 60w o 01518 3293 after 7 pm g
(SNt [ar % R s FENDER  PRECISION,  black. G'“o" LP CUSTOM [295 —
Tl T e i | ond sondition. £445 ona, — Ring |01 595 2036 WA
247 17056 9 am to S pm tasl N cusTom, 20t
‘.“""""“‘:""';h £ Pavcal) 325 — 01593 293
1P Cory Mack Won conthen 095 Used by Mark Knoptler Evis || rEwpER STRAT copy. Swav| GIBSON SG CUSTOM, : pup,
Costello The Pretenders. awitch  Schallers, brass nul Dimint, £345. — 01-395 2936
:::lllz‘s':;l:elo mlv‘f ”'.‘"l- .mssou L c:Js'rou 15th lAr;
ALLIN STOCK wOWE niversary | uitver T metalic
o THE GUITAR SPECIALISTS FENDER snnausrs- 76 | genuine Paul  autograph
PART €% WELCOME nll r/w, food cond £200. 674 | £395 — 01 5'5 026
»
CHRIS & ANDY'S ||*~ GIBSON LP Black Beauty 1969,
brasscream  Gttings. - Chandler
. pre-am PAF /P9, phase swiic!
itar Worksh freened case  Iooks‘soundt mag
Guita op nificent. 378 — 01.607 4501
EXPORT & MAIL ORDER LONDON & NEWCASTLE BT De-Armond
pickup  immaculate 4395 —
BASSES { Crawiey 27619

w Fast professional repairs
 Cuslom guitar makers

SECONOMAND GIBSON &
FEMDIA SPECIALISTS

London:

27 Demark St W.G.2
01-830 0899
Newcasiie:

42 Mighbridge
Newcastle-on-Tyne
0632 27202
Open tate 8 7 p.m. Inc. Sats.

P of Srrweter Guars
AP P L Mt Gt

| o5 oo St €790 0 00
[ 25
b7
1900 Bares Juzz Sewkc Sotar M
1900 Bous Frubid 3309 ]
1900 Ehuin eiody Maker e 223
R L4 ek Top €95
AT By s 1 oty 305 Tt o e b
1957 Gratch o o
0 domba
mACO.l-J'STICS 1908 Bun Elcks Boirmg | et
o 19860 Yo ns
e & 12 e k. w ot £249
rw hady s Py ¥, Mach aTer sersicholsty
ez
New doy 1 B siring Bons €hay
New hady 3 Orosdusmpht by Ocs Croes 443
Lava Clsseal L
0 (0ADS MO
Wl 30l o Gt 90 commson

CHECK US 0UT
FOR:

# The twst #nd mow extens
we range of spare and
roplemTonl Gtar parts
e a0 e O trumies)

Vintage Guithis A com
pretensien range always
in Meck. ®y 1980 Les
Puul SG Mrdwd €600

plus & staction of smaller
»mps ¢ g Boogm
Swssion

Rolend Bolt
1530

*

Foll mpaic customming
and ré spray srvice Ring
tor a quote
Plus expert advice and
strer saleg service

Send 50p and large SAE

tor full detwaits

*

CHANDLER GUITARS

199 Sandycombe Road

Kew, Richmond, Surrey
01-940 5874

GIBSON ESIISTOC 8061
original
01847 074

CYBSON MARAUDER rurcly oul
o case.” bérgam G 0734

PAFs
Immaculate cherry

N TAL FARLOW plus
’ cumpmelv oniginal
lectors item. 1250 e
| ingstoke mn evenings
GIBSON  LES Paul Deluxe.
Tobacco Brawn, _Sunburst Di-
Marzios, case, £295 — #1603
9250

GIBSOM LEs Paul | sund-m 0

GIBSON BYRDLAND 1956 £950
56 TV Junior y‘nw it 147

9
BS 355 £495. T8 Nn

£495 Les Pau inew) £525
|— EFR Cullars, 01320 Bsss
GIOSON  LES  Paul.  Custom

Anniversary. i/h, great sound
for real Gibson lovers, beautiful

must sell for only 450, — Phone
2637 or Joe. 674

PAUL  Custom,
with top quality

approx 1969,
£450, — Phone 01

modifications,
937 0549
GIDSON &P Custom,
immaculate, Protecior
ovno — 9197 7050

case, ﬁl!

GIBSON LP CUSTOM, \ﬂ‘lllt L/HAND ZEMAITIS jaiz itar SD CURLEE bass, mlhonn)
new with case £485 — Ab: lﬂhnlt bwltin P/U, b{‘l‘m(u gt Wl o1 - p
ic 7 ne case, =
GIBSON L snm), blick. | Bennett, 161 it or STeaLT. FIREL G B "“4‘ wbi cate
295 Abacern Music, Brook.| MARTIN D35 (1977), with Martin |
woud (o4seT) 677, case. beaulitul tone: unmarkea un?."-rco"' never used, £40
U e USTOM, cherry| 33 né ione Purfieet e
B, — Abacorn uumy‘ (04026) 6332, ms.u.,'“a?.m: ;m:"vs r:'{:«'
Bmolwood 104467) 6778 MARTIR 028, immaculate, only | oo 0y HUmbuckers,  vEc.
wine, new, only| 7 months old.” was 1670. o scll| ®'fo ns “ACOUSTIC, the acous-
%A Ableorn Musie. Brook-| Quickly because of financial alm Ue  gultarists’ shop, — 981-933
ol (O4NT) 677 Cully, 1295 with case. — 1| 7502, x
(BSON MASTERTONE banjo,
B case TeRE T Avachin| | WARTIN oth new from USA. | PECASTEY,, (GRLOMRLD
Munic, Brookweod u)lll'll 778, | 5 year zulnnlee with f/case, ! Wi NECK 6712, CSL Gibzon
CIBSON 3G Melody Maker.| Crazy price of £6%0, — 9951077 |eopy. nard case, strap, excellent
dark_brown, plus tremoto, £259. RE {,mon and Teel P
= Laine Music (0932)| MARTIN 021 New Yorker, clm!n 0.
it original. pyramid bridge, | wacqBu
TIBSON LP  Custom, black,|eic, clean bitl healt from | 4, WASH
excellent. 370 or exchange for| Mattin's' Workshop, good home |
s:m plus £150. — David 450 lennble offers. WASHEBURN
Son r.umu:s o “bar- [Urul €195, Washburn Scav
asoN ro, last model| nn nle of ard elec. | bass, lake uzs P ¥4 A
nn ack wtth Cases as Thew. | bric prototype modes, ons aciise. | WESTBURY CUSTOM,, tobacco
{re U pSegiembergraila s |Intababe Migal sy s HETEUETES
T'GIBSON TWIN NECK six siring Andy or Hugh for detailn: | late,  goid® pla f acutate
and “nass, 1830 ono 1-868 Crowborou h 4288, ate, 1580, maautiiul action, £200
0 lA A RAY C‘o Y, lmm‘-‘t;; ono. — Watford
GIISON $G Special, nice and late, months ol
oid. €223, a Jack: mine £60 " Tanys,' 01360 6393, condition c/:/con‘:sr‘;'gis:xﬁlzlm—l
1175, Columbas MUSICRAN = STINGRAY 01:340 8855, evenings. .
penden 402 white, vge, £280, — Riegate (74} ¥E;
GISSON 345, sixties, case, [395.] 43830. S nsnnu: (rand
- ", 9895, USICH, GRAY  bass, cherry sunburst, excellent
GIESON SG slandard, cherry,| original, white ncl-un tscase, =°"d“'°" peioncy -5684.
new lead. ¥ nice conditiol int £295. — 01-595 2938 ZEMAIT!S STANDARD 12 string
hardshell case, must sell, £210 MUSICMAN SABER BASS, (wo |14 frets, clean, superb action.
01.588_9562, pick-ups, “excellent condition, ar| direct Irom maker, £350, — Med-
N TV, 9503, gold. 5 ono. Alse Fender xi5 1) 65086
.rul nund [y m ?ulck Al base cabinet, £95 ono, — Tel 01-| ZEMAITIS SOLID Les Paul type,
802 8351 ex: 1me, | 208 day superb, {400 ono. H/H 50 reverb
“"‘; 22:1 ager 1 JSA_PEDAL atcel 3 plus 1. combo. 6125, — 3282417
1850N
. 1958 FEMDER Precision, con-
excelient HNEw GIBSON Les Paul Custom. s
lovely _player, W aneil Clu,‘[l 5| white with Protector case, e
no “— 0i-883 & PR Thtr el Tead R3s0) — 01.277 98T
GIlSON ES PIO. cherr; 12390,
SA mm-nen plu\h cauy OVATION Al’YIST. mnlow 1%9  BLACK Widow bass by
1979 outht CONDITION, bowled bowed nec 8 — | Acoustic, protype, only few made.
PR T excellent. plus cage, £350 ono.
GIBSON SG CUSTOM, immac. ov‘movr:, cn!vc. ectric, = Phone 594 1938,
£310 — . — Welwyn Garden (0 b
GIBSON SG STANOARD, [225.— 33437
359 5048 OVATION HAGHUM basy brand Mobile DISCOthchCS
GIBSON MELODY MAKER, 1967, new. (345 inc case. Abacorn | w——————————————————
3dded "Humbucker, v nice.” £178. ln.‘\’uc Brookwood (ompm:az-u 22p per word
GI8SON 56 standard, Badass beaullful condiuion, fet black SR\ A LIVELY PARYY guarantecd

i walnut. amazlng condi-
Uon and sound. £210. with plush
Phanz ]

[und

85!
condition with’ Gibson
ono. Gibson SC Standard: 'llnnl
1260 ono. A non-Alling case
lled. — Nick, Camberley Surren
29192 daytime

GOODMANS ¢ x 12 cabinet with

mid and top range Piezo horns,
£100. also two 100 wall, 4-chan-
nell PA amps. £90 each. — Chris,

The Lee
GRETSCH CQUNTIV bass, 1963,
Denny

immac, £205 — Laine
Music (0932) 4231

GUILD  STARFIRE, beautiful
sound very good condition, £125.

108!
cthLo s\'AImE bast.
542 0300

origh-
nal_ €250 ono. — 01
GuUILD SIW guitar, walnut
tremelo. Ibanes bndge. bargain
Phone ¢1-701 0870,

semi-acoustic,

approx 1985, beautiful origl-
£240 or
01736

ou
nal condition, hard case,
wrmbie Dave
5724

FEMDER Di Marzio,
mn speakers, Good-
. W

GUITAR

— 30 Hamble
Lane, South T ekendon Essox
GUITAR BODIES, necks, hard:
ware, st discount prices. send
large SAE lo — Guitar Workshop.
b Chandos Road, Brlllol
HAMER SUNBURST mint
guitar. ‘case. bargaw, £285.
Sunbury (76 827

et vyl bnu /N ret:

HAND SUILT Flying V Maho

any DI Marzios, Bigsby case.
2 gin £28 — % luu
MOFNER  PRESIDENT,
ReopieREes ‘ullar ' hore. 1100,
— ’rel
Ez C900 bass,

i condluom nw. _ o
50014 (daytime)

JBANEZ MODERNE {(Flying V),
vaerl et pristige’ condition,

nuu- PFL00, brown Sunbursl.

vae, hci 54 764 4511

IBANEZ l‘l§ must tell A% em!

£175 or hagiwst offer se
* L

cu

IBANEZ ARTIST W13 with owse

sxcellent condiitny (18 Denn,
u-«

Mutie )
1HANEZ lz- RIHC i 8 -rd
achustic with iy o nar F
1 3y
WG 4 evenines
JOHN  BIRCH m-u.. anunh
cutaway sinilar Les Paul beau-
tiful actien  maple neck many
diflerent wounds cosi £3%0 ac
eyt 1200 with case — Colches-

ter muw now!

KRAMER 4508 bass fultar. im-
r;u;ul-le £20% ono — Kirriemuir
361

KRAMER 3508 Laws,
Kranr 40015 ! 4 muw.

— 0245 %8

KIMBARA m clugsical, mint
condition_ £120 ona_ hard case
incl — Symon  01-467 3640 after

vge, £175.
L £250

pm
LES copy,

e beginner »
i 7T Humbuckun h/cage.

£30.

LES nul.. Arix, wine, hard
cam  §10 — Cravford 529356
LES PAUL DELUXE with built
In  compressor, very raung
must go. sunburst — $95-1077.
L/H ARIA Pro il ST500 guitar
nll uzo — Tel 01-977 6015
custom
ERNEs

GIBSON L P
cherry, Beauirul, £330,
764 n

ANOED  Telecaster
Bionge, maple immaculate, £220.
~ 01989 5003,
LEFT-HANDED OVATIONS in|
stock. — Abacorn Mune, Brook-|
wood ' 104567) 6776,

FY HANDED OVATION! Cus.

tom  Balladeer electric/acoustic,
Mint condition. only 85 Ny
[ nd Telecaater. — 01574
4237 (evenings).

OER  Strat, r/neck
remelo, natural, £215° ono. —|
Slou(h 43539,

18, Paul copy,
i:m w0p. &ote. rachine. heads:
ark, Kadleir 5385 (after .0}

ish, a electronics, £300. —| win =

i 7 it sounds. (unky discos. — 0L

RICK! . ck, A JANSEN d
oy Y G Em Discotheques.

excellent condition,
0080

568 MATILRA, — 01-272
RICKENBACKER 3001, SOULCITY DISCO. —

black, 720-7136.

brand new, unwanted presenl.| STARSHIP DISCO show, our

1205, — 01650 4530. business 18_your enjoyment, —

CKER BASS 4001, 353360,

Glo:l lnvelyx action, llereo ‘[m;d‘

condition, £290 oni |

857 H’lm
lnu Hiar lyﬂlh For

(500 -_— Clll Ill'ﬂ 5336 day-

Hm I g 22p per word
SHERGOLD CUSTOM dauble §/4,

1275. — Watford 32203. ralaco UIPMENT, FA
QRGOS | CAVASTER o B rtabia aratan A HERE

double  slereo sunburst, nc.| joiionabie ra

Cave, a0t < heigae () 4SSy | R T AXAS mp e st
SHERCOLD | MASQUEAADEN any size complets 11 his for

pnu case, vge, £110. — Weybridge| sel ration, Cnuue lyll.ml

34111 2iso avalabie up
SITAR, LARGE single Courd Colleet. Mo eeport. '— 207

concert ' model, specailly made)

Panwar and Sdnnl eleven sy

pathetics,  gaod volume,

lone £200. — Hastings 41742 DISC JOCKEYS

[

2edition for hest4bes
» Nowams
ry MM 4 vy

e ard ‘oed supgied

Disco
Rama

Situations Wanted

Audition Dates & Areas
Man 22nd September — Shetimtd
Tuss  23rd Swptamber
Bermogham
Wed  24th  Sepmmbee

Suthend o S (Lareive

s 8 m— g o ol
e Wt on S AE shateg shugen
AVAILABLE NOV; 'ld'nl" Ch;‘b arter got
Jock seeks work abroad. expe
z::: ;«:n'\l avia, Europe, full[] T¢ Temy Ray, Artist Conter UK,
pasport. Agents welcome | — || Box 3. Basildon, Essex S518
) 6728:

.

The Effect
OPTIKINETICS
OPTIKINETICS

Gritchlarmdactured DiscoLighting Etfects
amp required for free brochure, ‘Light Entertainment
(M), Oprikinenics Limired, Luton LUD 1BR. Tel: (0382) 411413

STOP!

LOOR USTEN

at our range of lighting for to our sound systems!' UK
ubs. distribution on CERWIN

UK distribution on Ksamgss professional range
lighting - mcluding| , MM,
MXR, Shure,

Conthet us OHMN T .60 page
bilingual catalogue. or call in to
our Hitchin showroom (Mon-Fri).

iT

the atmesphere creator
Avitec Electromics (UK) Ltd, 80781 Walsworth Rd, Hitchin,
Henxts, BG4 9SX: Tel (0462) 58961 Tix 825682 AVITEC G



prs
Sy o3 b 8 quste
Tel 01-263 9410, 01.263 9079

"

2997 ;_John Strest
London WE1M 448

Amarican Express Qarciayca:
e

PROFESSIONAL SALES

REPAIRS, HIRE
RECORDING

REHEARSALS
AGENTS FOR

. AHE Ton G W
O+ et e 10

anG

Turn

LOOKING
FOR A GUITAR?

to Melody Maker
Classitied Ads — you'll find
plenty thare

1t you can buy them cheaper
wewill refund the difference

. g COURTLTD
c'.g 01-359 0356

FULLY ILLUSTRATED LOGU!
OF THE LATEST PROFESSIONAL

P.A.

EQUIPMENT

Heww e atasdh

I poree
| SOUNDWAVE (@)1
Phone (705 16818

UNISOUND
RENTALS

Guitars Backhine (inc Acoustie)
boards.

London way Tow

01624 3800 M“ww“asl

SOUND EQUIPMENT

Private 17p, Trade 22p

per word
ABACORN WUSIC Lops lop offers

for your gear. ~ Phone Brook-

wood (Sl

A B, oﬂTIFUI. Watking West.
e LR

00012, Purletl order. Ori —

107456) 8570 evenlnluuennm

€ 360 650

Gideon Thian and &b, e-rly valve
100w, £185. — 01-969 3954,

bass

combo,

— Swanley (Keni)
STIC 371 Rig. Flight case,

uzs coustic 168" Rigr " ofecs,

P lagg gel with lica
— Hornchurc!
A JUKE B

en £495.

Ox The only way
1o store your singles collection.
Vinlag and odern, wilh or

records  Prices  (rom
£200 303 6931 or 01-337 2436,
after 7 only, asl Paul of

Roge.

GROUP gear bought and
e

24 45,
w AnD. Heath sa2 mizer
in lulldoL o TR

unus rown ncm»\
new, £378  Hill

x7oo cwér amps, ex hire, £250.
Hill DX35 power amps, ex hire,
£200 G-uu 4580 and 4383 15
vG0w new, boxed, 95,
XCF CP12 P24 mid drivers, new,
boxed, £40, ex hire £30. ATC std
12in mid vers, recons, £4.
micra-

Also assorted ex hire
phon fan

HOLIDAY MUSIC

01-558 2666

oy o +om s Sy

o5
-
R

-
'

—
- —

= -u B v

'«-t—mu...m.

———

01-558 2666

Accszs HP W | Order

oty UD OCONSULTANT ENEINEERS |

CASH WAITING

tor any instruments
amplitiers: Secondhand

01-749 1204/0859

or

AMCron

PSA2 DC300A D150A Power
Amplifiers. PZM Microphones.
and other quality products

We are the country s leading
JBL stockists Components
P A packsges Studio Moni-
tors Spares and Servicing
BELDEN CABLE
CANNONXLRs
BEYER MICS

& STANDS
TANNOY RANGE

Al

HIRE & SALES

es,
racks, horn fares mn M09 1 x
om midare cabineu. ex” hire,
£50. ASS 2 x 10in Ga

Nare cabinets, new. B75.

TH 12/2 mixer
olictiitles and
Belden

m/core and unge "o, i
ono. — Tel 0375

. im-

PEG
p(-rfecl £325
1550, Traynor 2 x 15, Ve‘n 12
Polylone MBIIL new, £210. =
969 7281/01-980" 5840,

AMPEC GLI0 combo, effects,
perfect, {85. — Craylard 529356

AMPEG SVT, mint. § month
home use oniy. same age
condition. Peavey & x 12F 600
Black Widows. ~split, offers.
ous 425!

a

& SALE: Musicman
e iweed Fender
JBL. 60s Marshall
w 2 x :ombo "original. Four
Eloclmvnlte SRO 12in speakers —
01-847 0747

MPS o
Rn 100210
super 2
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Sound Equipment = cont.

ADAM HALL SUPPLIES
O e e o

POLYTONE
Wi Brutes | 11 8 1N phin 101 80t
do w8 a0 ¢ cothr gyt 44 40
v o1 o g4 A 1 PSS

Th 01081 0% Taar 62259

I SQUNDWAVE BASSPLACE

86 Victoria Rd,, Romford, Es:

many more at low prices. —
':uyl;glord (0483) 38212 or Reading
BAND SPLIT, PA for sale, 130w
Carlsbro PA mp. § 100w’ pres.
surised bass w  horns
win ive crossovers, 1 Shure
mikes with stands, good econdi-
tion £300 ono; Wem Waikins Copy-
(30, — Ring Steve. 850 0222
BARGAIN, MACULAYE
watt  Phoenix amplifier,
speakers, as new, £400, — Cran-
rook 7i

BASS IN 1 x 15 100w H It
with cover, musi zell £75.
Topy | Grant, 176 3. bargain.
GEAR for sale, Guitd B30l
plus s Maranall 106w hais amp pius
arisboro speaker cabinet.” very
£ocd condition 4 244
BASS P

g

e have every-
Soundwave

o708 2591
STANDS, new, £12.95. —

thing u
B.u‘pu’?’.,
800M

;u-unma

cabinels,
BAJ  01.595 2936
NEW, 2 x 12, 180w

speaker  cabinels, ulrlmeed
159 — BAJ.

©old, band split he
Sieo "Cortebro frofex It
ger. vibralo, reverb) £140 ono—
551 34:

RGAINS. Lightly used
Bight cases for Yamaha CS 80,
Rolang  Jupiter 4

flex  Music Man 2x13,
Rack and cﬂ« . Many
others, Mark or Jillo,
0432 52018
R S arr Naliz! usedwicy
Fender _ Showman, el
sound, £85.
UIISBHD 00 WATY PA
columns,
CARLSBO 100w Sungray
bass combo, Sight case. unused,
)

Y lead top.
. 1165, — Abac

Kwood (04767) 4178
'CAHLSGRO PA system, 4 chan-
n:pm aux/

2 miny
bins, £50, unstable §06495
CARLSBRO MARLIN PA 130
wail amp. used once. ‘brand new,
must rell, £165 ono — Oxte

100,

CROWN DI50As £220, BGW 250

£250, Gauss 43605 £130, Iunln
ney viuva

“lens

CuUSTOM -uuu u\nay Driver}

guitar, two Humbucking pick-ups,
£plit Coll. in/out phase controls,

— Tel 61836 8741
m-y)

DEN
T A cauipment slways in
stock. — Weybridge 4339

Of-MARZI PICK-UPST Mall
Order. Lowest prices EG P.A
a7, — BAL, 01838 2936

DUAL  SHi MASTER plus

H/H speaker m BL f120. — Tel
H4gus epmotop
PEDALS, super_sale!
Fletifacifarrioniz o olour " Sound
sic_Som, me half price! Mall Order
01-505

ELECYIO NAIMONIX
rum machine, a5 new.
Telephone 01°838 7582 1day
EPIPHONE BASS.

DRM16
— 478
EVENYIDE 1745M digital d!lly
Une with hegmoniser, f1350 plus
VAT — Hi 3193
EXCHANGE KUSTUN 100w bass
amp and 2 x 15 cab, for bass

WANTED FOR CASH GROUP EQUIPMENT
Small PA’s, Drumkits, Amps, Guitars, Keyboards

Cail 10-12 TOOTING HIGH STREET, LONDON, SW17
or Ring 01-672 6901

WE CAN COLLECT LONDON AREA

or, out-front

and studio consoles, flight cases,
speakers, cabinets, connectors, etc

Tel: Rob Lingfield, {062 780) §55.
Head Office, Hollingbourne House,

Hollingbourn

Kent

SECOND-;
sn 2482

Desxs
Aben . e 19/4.78. Dot

"BV ROLAND. lmuu 0. COAL RCS, $13C0M AND SELDON
o matges, mide ond base bin & seidobie

0t o wpotarie 0 748 7250 for dototie AN prices pive VAT

o, or fell £180 ono —Francis,

£
u"
3

01-589 ET
FEND!
cablnet, pre CBS beme for qulck
sale 200 — Mi3
FEMBER DELUXE. reverh with
cover, erfect 1 el:
Bonnéts 201 or 88T
FENDER DELUXE reverb £125
Abacirn  Musmic, Brookwood
ll)ﬂl) 478
ENDER BASSMAN 50 top fx5.
30

iy
JEERGEK DUAL wman * re-
30, Fender speaker
b with isin Powercell unit 190

cols, £320 — Denny Laine Music
10932) 42390

HHYs  MUSICIAN 100 watt
combo, never gnuea 0w, vg
con Ring Steve 01 5%
un sier_spm.

W, 00 Top, f125. —

355 304

H/H ¥S MUSICIAN top £110. —
3592 5044,

H/H & x 12 200w, as new, [108

— 59 s
CON ICERT SYSTEM 2KM
OUYFIT 2 stacks of, ins, mid
range horn, 3 foldback, stereo 16
ochannel mlxer stage box, mulll
core drum Ak Beye
mikes . Flight boses.
Funtastic value Only used twice
due tw pressure of other business,
1. %0 hone 01-578 0147,
HINVS BASS AMP, £110 ovno —
ungigged vige 9 2133, Jem.
H/H WA l03 PA lmp £95 ono,
wo I}

am;
3559, da
i3 pair, Wi wm
venaeu. Columny
ngatestone mzrm 4
B/H 100 top. ¢ acorn
Munte Brockwond (01867 618
H/H POWERED PA stacks bins
mids  hoens,  250W  per  side,
immac, £330 complete, can split
— Abacurn Music, Brookwood
(04467) 6776
HHIC100 COMBO,

a7 — o

HI-WATT PA 100

b
£100.

CUSTOM 100 wait,
£125. 1xIS 100 wait Refiex bin,
— 01-997
ENTERMUSIC
with Dbulit
H'H 4 x

amplifier, 8
mint condition, bargain
01-318 4793

100W combo, vgC.
In flight case, ' (180
vge £i20. —

12 3
Phone 363 3678, after 4 pm
R MUSIC 100w, 2
combo_  re e
peit= hum in Aight
0, — Tet 01
(dlyl o 9 iweekends)
X B, X 14720, £250, —
o178 u

" 200 model amp
.na S x mn nb rl«m partpasy

Cuﬂey mm “igars,
L3¢ waus, §
monlh: um excellent. new £285.
mine f Tanya ﬁl».llo 4995
LANEY 100w AMP, plus 2 1 X
e arter § pm.
Revere unll 4 tnputs,
perfect condition. — South-
port 10704) 20851,
OUSTIC 1% bass combo with
15in JBL, £300. — Bredlow Ridge.
IssttﬂllEtkl)

speaker. a8 now.

mahogan gablnet, £33, — el
0: 5 Tue to Sat, 01-579
B Evenings 05

a
Tt sue "Eunriton es3s  eseco

(Seatord, susser),
BLACK PRINCE guitar
ono. — Fiat 4,

LESLIE 147 plus pre-amp. £250
ano. — 51352 8337, Bimt s (dayn
MAINE 120W combo, vgC, £260.

01.745 8905,
TLOUDSPEAKER ENCLOSURES,
horn sleeves, monitars Alls, Slv.;ck
oF

prices Iro
Phone €432 !l!'i! S1h31

MAINE PAITO amp 2 x 12 cabs,
mint — Medway 350237

c.nmbury 81410,
AINE 200 WATT PA % months
nld, immaculate. — Keith 4414236

MAINE COMBO 120w,
Celestions, Hammond
1255 ono — Potters Bar 42791

MARSHALL BASS cib 1w,
perfect 255 Skegness
Ros7a. netore 630 pm

MARSHALL LEAD cablnet 110
— 473 0264,

MARSHALL COMMO Sow. yreat
reunchy sound, £160 ono —
960 2508

MARSALL SUPER bass 100w
amp. & new " E140, HYwait 100

— Ingrebourne 40433
(Romford)

MARSHALL COMEO, 30w,
£115 — 0243 63789

MARSHALL 50 valve top and
2 x 12 cab, band_split, must tell.

Tead,

FENDER SUPER TWIN reverb.

never ‘glgged. Immacuiate. fool-
ilch, cover, no, — Phon:
1-701 0870,

FENDER SUPERTWIN reverb
unused cost £440, rock bottom
sell §£260 — Phone Roger after
spm — 01318 0592

ER TWIN reverb, Rood
condlunn {230 — Athtord 'Mid
dlese

Fewn. nm reverh, 250
e Eoe1.2705, evtnh\‘

DER TWIN with JBLa,
powertul 1290 Marshall reverd
unit, £45. — 01488 , 931

FENDER TWIN reverb combo
cover.

03— Gt

-

2 50w Wous drivers omw
g
1F 4700 arvers. gmeey
0 hwtts Sl

— fi28
€

CLEARANCE OF HIRE STOCK
DUETO NATIONISATION OF OUR MIRE STOCK WE HAVE THE FOLLOWING
TTEMS AVAILABLE, GENERALLY IN EXC!

LLENT CONDITION.

Q18
€50

e

Pt b vt sl bt 4 0 VAT ks 0180, Sty e accetad on Mevms Rims

chrom audio

330320 Acton Lane, London W4
Tol 018954712

£265 ono. - 0208 34341 (Essex).
FLIGHT CASES: Sound Enclo
sures. The other professional
case company Details, grlcu and
ists on_reques Phone 0432
SIN31 51370,

FOR SALE. Farfisa keyboard,
L o A c-b. ac:
cessories.

5 years guara

SventngeweoKends, private
ANS 12 INCH 43 watt

auitar/PA cabinets, (20 exch ono

ispnongpsse it

2005 212 combn, pertect,

z IR -u Amp and Hil
x 15 c-h 1190, Gelmer 50w bas:
amp £35; 2 x 12 100w guitar s
£55 — 450 2028,

Juig- s
e o et ow. miee | £165. — 01-301 2388, after 7 pm
condlllnn — 0L 4Ty 0205 MARSHALL 100% transistor
ER PRO WEVERB, 200 | amp lead or bass plus match-
cariamero Harlln, PA" s, £100 | ing cabinet. as new, £110. — 01
Frunt 4 amp, £200.] 657 7238
Binton Echorec 10 $150. All VES | = MARSMALL SUPER-LEAD 100w
) h“ G”"""dnss cabinet, | ™2 £125 ono — 81 347 11364,
wpentens | rocently  recond. . [ WL st ) B
oRo. "Also 1x1§ Cerwin Vega 300W L ORLILURTTIT — L)
bast speaker in aco ot MARSHALL 100W lead circa
bin,, rece: condition_ pro
ker, 100 ono. — Tel 01-208 ﬂlﬂ‘ﬂ fcsalonally overhmuled £15¢
das r Marshall MV amp 200w

1 slope cab. vge £100. —

MARSHALL MV 50W
£265. — Denny Laine Mustc (onn
42390

MARSHAL 2 x 12 siope, 170 —
0321 25403

MEMORY MAN Delu:
Cry-Baby £20 trebia bl Eie,

nEsA noncls AT Clge
EQ In_stock no

520 4580,
MINY GAN {12 amplifier
£25 o of 3z e

MIC CABLE, <K stock. 10 colours.

Music Lab 01-3

MULTICORE, wn wuh boxer.
32 channel, “i/back, etc —
888 4501,

MARSHALL CUSTON. 200w amp

x 12 cabinet, ex Kossoff for
potential Mlledulrucllon Offers
wund ntral Lon-
B-rlon, 920-0661
time, 0621.782182

on. - epi
Ext 33 day
evenings
MARSHALL MVL
mint  condition.
Steve 01.660 156,
MARSHALL 50, Superlead top
4 months old. immaculate, case
available. 140 — Slough 43578
MARSHALL 100, Superiead, 4

00 top valve
£185  ono

months old, modified by Fele
ornish jmmaculate, 150 —
Slough 43578
uAusnAu. so R
89 ono —

nAuSNALL l t

12. bu
speaker s alive nno Iuckln 155
228 0939,

MARSHALL SOW vilve combo
4 x 10in spoakers, f110 ono.

MU CATALOGUE
avauiable free on request — From
uzz Music, 0432 31831

MUSIC MAW HD130, Music Man
4 x 12, Music Man 1 x 1%
Elecirovoice, ew, with Bull-
dog. g Aight cases. will split. — 969
&

Music waN 2 x 12 1D great

sound, good condition, £350 oneo.
THUSICMAN RPSSW combo, mint
— 3481384
MUSICMAN HD (USA),
never used, £295. — Denny Laine
Music «0932) 42890
MUSICMAN 112RP 65w combo,
250 — 01-903 sz Belper 8363
MUSICN. 5W  combo,
condjtion, e Medway

good
tKent) 0834 [
SELL, Acoustic :11 cig.

casu good condition,

Phone ‘731 2271 evening:
NOLTICORE."S chan-

nete 70, Ugs7 3855,
MXR EFFECTS it unbeatablie

new: Phase 100

rices, all brand n
Noise-

velope Aiter £32.7.
Efieciomania 807

3.
£43. Phase 45 £35. € band graphic
£37. Noisegate/Line Driver E37.
Envelope Filter £37. Dyna Comp
£37, Duoruon Pl\u £21 n-
taci Efectom 2 607 2801

FLANG

dnubler £359.
uxR dxul 15 graphic £247. ‘Ashiey

gulter  pra4mp/p p-nmnrle/cnmp
imiters D1
boxes, mw lnd 150, 0. Cable
testers s VAT and

Equipment

att_combo for
2027

PA monttors.
mikes, ge truck,
2. 8

00/2395 type
siant flight cased,
gastors. XLRs, new, never used,

ar's guaraniee, 460 each

._private.
AiR WEM PA B columns. 4 X
12in each cab. £50 each, - Tel
249 8642,
PAII uovl custom sound mani-
orns, volume ¢ton-
tror: mraly used, £120 ono. — Tel
frnrord (Middiesex) 53307, even:
in,

2 x 12IN Selmer cal
witn butit

x
m horns, loud and
clear, brand new unglee £150
pair.” Electrols ® Shiovous

ith power pack. €55

077 arler 6 B

PA 3 WAY bass, Midds. horns

MPS. x 190
A (lep:rll! o PA/lumbuk
in one unit, £200 tquick sale)
Bourne End 21375 (Bucks),

‘PA COMPONENTS and profes-
vonal rigs designed or dull 1o

Enclosures’ —
0432 85981 siadi 52016
Carlsbro 122 desk,
Cel'lllnn bins/horns, Illne mld
ami
o,

range, Isb
multicore, F,'n
mikes, stands, etc
£1.075 ono ma;
City 4 x'i2

transit van,
gne ono.

‘A GEAR horns,
Altec bins, nd
mullicore, ANMH.
505410’ !05

a
leads etc —

" Pps. _monitors.
Miser ci Iplll — 640-3524
PEAVEY CENTURY 100% (2
ampplug Peavey 15
Wil 123 il Ext Si%e
(dly time)
PEAVEY DEUCE with aulomix

#s new. quick Sale, £20¢ ano —
Ring  Grays Thurrock  (0375)
74783

PEAVEY DEUCE, as new {120
ono — Guildford 33962

PEAVEY MACE combo . 160w,
automixz with flight cate. £200. —
01800 3931

PEAVEY PACER, vgc. f115. —
01-861 0508,

PEAVEY CLASSIC VT Automix,
£175 ono. — 174/0814.

PEAVEY DEUCE combo 120
walt, reluctant Sale, =3
Phonc Arundel $¥30S1.

EAVEY * ARTISY combo, at
ne". 2% WP PX Abacorn
Music, Brookwood {04§67) 8776.

PEAVEY DEUCE, 120w combo

Alan Gartton tHerts)
PEAVEY 130w PA, mixcr/amp
pair ¢ x 12 columns, good condl-

fion 1415 — 712 7629
PEAVEY TNT combo, vge, £140
ono. — 01941 n:n atler 4.30.

PEAVEY STA! top. a8
new, (145, ruvey 4x12 bass cab
£17s. Denny Laine

Mumie 10932) 42390,
FEDALS S/H. ¥arious. from 10,

— 589

POLYIpME S Drate 11 plus
cover. €190 nny  Laine
Musie (al:m 42390

POWERAMP 5,
DE300A, Puvey cs
Tilve “Rotel 7
163

qulcx SALE bargains, pair
WEM columns each contajning
3 x 12in and 2 horns, £200 Mar-
shall 150w valve PA, 1180 Mikes
stands leads
BRVOKIIRD 'ren.- nrvleed and
urnaround

tudio
01-452

Crown
na 2 % 200w
94

L,

ROLAND
Ju sou

RE201 s/echo, §240.—

£235 ono.
'relepnnn- sin iy v

Sound — cont. Sound Equipment — cont. Sound Equipment — cont.
ALTEC 421-3H bass speaker in H-H COMCERT PA, 4 bass bins, MARSHALL SYACK. nlln( clb ROLAND CRé3 compurhythm.
h!lvv duly t‘lb ideal bass/key- | 2 midrange, 2 horns 121 mixzer, |4 x 12in power |op, home use only, £200. — Chorley-
N powe lmp monitors, dlﬂnn covers, £240. — IN l.'lll
ANDEITONS AMPLICATION leads, will split, ARSHALL SI.DPE 4 x 12, {7 goed  cond.
Dept for H/H, Marshali, Peavey. 500, — Phone 02174(4951 4 x 17 Vox speakers, £60:
Fender, Carlsbro, Yamaha, and DUAL _ Concentric 4x12 Soelm‘zl T&BS0, £50.—~01-969 718\/ D!m?ln:; on

late, £325 ono
ROLAND 202 POL!

string and synth ennmhle lea

;ng country, £300 ono. — 328

ATT 200w lead €90
suund cuy 100w lead £60 — 959

5790,
SIMMS-WATTS 100w PA
hardly used, £200 ono

SOUND CITY 100
cabinet, £70 ono ~ o
evenings

STAK 12 Zniasty whn
foldback and reverbs £160 ong

A"sf' - -

€120
o Mum “Phraokwood
umun 8778,
NN BASS bin JBL, £75.

wEk PAI0D, £40.
eves

TANNOY ARDENS, £195.— 0424
218711,

TEAC 184, 3440, now in stock
Lowest prices on ail Teac equip-
ment Guitar Centre, Slough
4720

Bkt 3805,

TEAC A0 [n stock, I781, Teac
A0y sync £175. Revox B77 £530.
e 12x 4 x § mixer. £1.100. Al
prices plus VAT. o Equi
ment Services l.m ol-ou 1979,

3440 Tascam 80-8,

logue. unl.blc free on request.
Buzz Music, 0432 33961/

s
TRAYNOR REVERS Master amp
aac clb very punchy. §195 c

plet, Abacorn Music,
Yooa oasen) T

T

Brook-

TURNER A%00 VU power amply
fers 375 plus VAT A300
power amelisers £200 plus VAT

HHB, 941 329!
VOX ACKo, €120 ono — 274

24.

VOX AC0. 1op boost. mint.
3t 01

= 5 2936,
VOX ACS0 amp £30. — 0i-595

1200 ono, quick
555, Jim, Flal 5
VOX 50 top four months old
with_horns, £35.
3 8
:  MEVOX Teac four.
track mizers, Tannoy Lancaster.

S Service
it

combe, momtor
reverb, 3 x 12 spekers, 1100, —
Tel 21’ £642,

ANA 1008212 100w fead
('om a in excellent condition
£1K5 oo forquick sale. — 440

1)

YAMAHA 22 Comba, £190. HI¢
MALO0 Mixer Amp 1170 IxHH
PRO 100 spe: ul, £170. Marshall
4x12, £120 Mal good ARG mics
and Beyer sllndl — Rob. 49§
2016 day. %08 2507 evenin

2 x EVM158 IN custom cabsnet.
£150 ono. — 450 3400

KEYBOARDS
Private 17p, Trade 22p
wor

immaculate
ST synthesizer,
2 7407 5
300 L. — Tel Blaensvon
0495 7042
ARP 2600, unused perfect with

sl ntc:.nr'le- and booklets, [%0
4 3265 aiter & pm
arly new £220

8 ¢n
Fr S Y

SCAR Schmiy 15

reverb, nome gate,

mn ole

organ
Cherttey
AR HAVEN Traseller and

SEC, giveaway at 19

J!nmnl' rotary cabinet, ~$630
1
CRUMAR COMPAC plano, goud
working order, £15% omo. — 01-
337 2436, after 7 pm only
CRUMAR COMPAC piany, excel-

lent condition ~ never gigged.
e, — -

CRUMAR . MOLTIMAN, 1 yesr
old, uc 40 Farfisa  Synh,
sirings  brass, plano and_nine
monophonic presets, 250, —
John 0621 26083,

CRUMAR PIAND case, 100 —
orfiis B

DAVOLI = SYNTHESISER. v
VCOs ten octaves, 20
O tve Rortwweod 2286

AFF MIN . At

deco style with ma Ichln ‘stool

200g condltion, nice foun

ELECTRIC PIANO, Sound City,

5 octaves, sum

clasichord. "etc, case,

abllity forces sale, £13:
659 ZYU

el
manuzl organ,
vedall £2%0 ofo, o Oxford 5385,
ARTIST 707, sight
aemonllnuon oniy  £2.400
12

use
95,
w3}

e-Sal.
Evenings 01-
0323 §95900
(orm condl
lon, R
403 wu day 03 2607 Evenin
EMS  VCS3 - synthesiser
Pz Seyhoard, £ o Sob,
“

plus

FENDER RHODES Stuge 73 ex-
cellent one SYesr
Axptora lltddleull sm
HODES 5 e 13
lfW'l mndllmn Illllt lﬂe £473
one_ — Readin 95

FEMDER lNODES with  flight

case [0 ono HH Studio 50 with*
Fiangwy uu —* 01941 0624
LIGHT CASES, SPLIY C3,

ﬁlnl!ﬂ — 0352 443041,
HAMMOND XS organ i3

Sharma 2000P speaker £350. ex-

cellent condition both for £ 0%0.
Chertsey 80040

—_——
Contis uoq on next page
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Keyboards — cont. P~
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MD €3  Sphit  Lewlie Make It Wlth S

HAM MO
122RV_ beautitul instrument, must
il £900 — Darlington 59185 [ |
HAMMOND L100 Lesiie 122, vge | i
[0 M - PR 3928
HAMMOND C-3 splil for band
useete, iy A epeaker. food
eno Phone |
G
HAHMON o B Bt

black ST Suptain ffth - harmenic

percon T e Mai

thewa, 01-980
” NANET, £135 ono —

HOHNE
Telaphone 52 Zhe
HER CLAVINET SAAT
ud eondmnn £250. — |7u94
075 —

INSTASTRING SYNTM, Amplification Mai

REPAIRS & SERVICE Dave Fouter iow hares 3l Amp &
«

g Il THE ‘F' HOLE SEMI ACOUS c

w— o The erwce on most

01574 % Sars
KIMBALL SWINGER 900 two ] T  EATTEIVO fancs Sy whro oW i S1ec] GUITAR SPEclAllsT
vears old. litte used, full stareo || C#F or poere o3 ¢n 01-434 1385 for the best The e STORE (N THE WEST END TO O7FER THESE

tarphone Juck cassette recorder [§ powsen pnces ard swnice FALRITES 25 DENMARK STREET. LONDON W C 2 01.240 1342
connection €700 ono. — 01954 r e
-7 TRADE ENQUIRIES WELCOME. Rt e s U TR E

’ L
KORG 700 synth with coms 18 AMP & KEYBOARD SERVICE 182 Soho SquareLondonWI VS P8 Tel 014341365 o NEEDS SEASONAL TYPE SALES WHEN THE

— Tul 248 8842
KORG MS10. €125 also Echu e PR THE SUPERB SOUNDHOUSE MAIL ORDER | or o o o ot ARE GREATALL YEARROUND. ] |
chpimbun (e S. both cxcellent [ musk Man SECTION y, CHMARZIO PICK-UPS AT THE LOWEST POSSIBLE {
lon = % P g
e SYNTHEGIZER  medel |} moraibu N " Y, PRICES
FE2060 anly & weeks old perfect || 4o puiann A
cundition. Cost new £ Will wc: (| 1.7 o b f1ss [ g
cept .2370 vne  — 230 W86 or AN DR 1 » Eibacant
“ e
LAB SERIES 14 Fender Rhcdes | Gt 1300 2012 €393 o e By
73, immagulate condition, 1900 — Viow s €375
ony 0032 621289, alter 6 pm FENOER QUITAR LEADS
"ELLO"ION MK 2, double key PEAVEY -‘
board never gipged. good condi. || e s .
v 400 on” = Fel Narcogate LT
G 2217 130w e

MIMI MOOG, 1 cise, 1409 ~ =
marutacioars FENDER

¢ m'.,.m a1 130w FENDER STRING SETS
MIKI-MOOG IL | year ol 130 Y e Wicim Muntang & M
tcawe ersilable,
‘ - MARSHALL Le Vs andiant strved 355 3
S i (0% #%Cs 3403 & 360123
Burhtcate, vox
MINITRONIC  PIAND,  bnuer (| acs €278
tuch  necds  some atwention || acy 180
bisicalls sound, £50 — Tel 359 || Gt b s -
b3
MINI MOQG, vRC E430 —01-9s0
179 d AP 1 A €30 3o sy B R e ANEZ
MIN) MOOG 11, 7 menthy wid ] S 1350 /0 FENDER Tele haigme
with vase, 1620 — Phone Steve. || swe w1 vt with g yriets e
0207 475913 A g v 13 COMES 5 ek
MINI-MOOG FOR nu lm ono v 1t ( . Avaiing Omies et etpimte modm (98 Elactne WRANED i 160 Meck
Ao slopetront Ma cab I fwie €a ALt MAK ORDER PRIC P Access,
o, = Puone Bty Aumn R e e A e e bl - & g R
MINI MOOG, hrand new, Pl o e 575 Pt Bt g £112
ured, umwanied g clcan guut- = < 4 =
on SECONDHAND x KYsoAROS
antee eard  ahd imatruct il s oaaAl o0 ot g g gt Rroces. | |

manual #10] in wnopened manu-

liclhllrrr hox 7‘?.1 new G0, a0 - K
quick sale at (765 — Phone 01- . - o - t
R H - T e Tt G - ; J60 MUSIC NORTH LONDON
MOOG suams gynlh £150 E30  Jenslme antmron Wi Oride Cowh y Horme €3 Lew .o'n:votmo DsRiih aT. i 0 G
'ﬁ‘l‘:’;m\r)nr'll‘n"llll. lu‘:nd““ﬂ‘?"!‘ 'llKLONDONEII.nI-AYl)l‘zl GR UP EAH
Mo kg 808811 HIGH RD. TOTTENHAM
Shae e AT _ ———— —e Rom— ASK FOR KEVIN 09 808 3214
HULTI M?og uool— Phone LOWEST Ga30N PRCES ASK FOR JOHN
Pt»llt(l(mt 8630  evenings on
6, 24 new, §60 — Andy = ok B Pk B - -um
[ QG; O735vl:‘ fa em = Pontnr s bom . o
AMAMA CP.
mmum two voices mlnblt e P et
board, stereo oulpul e
“R%s onn | Phon o
High Wytomhf 1Bucks) !lll, =
on

weeken:
!OL'NGGG KEYGOARD, as ncw
%00 — Geof 340 7103
POLYMOOG SYTHESIZER plus
01 3 51

peduls (2 140 one —
POLMOOG _SYTHESIZER c/w
faght case Taurus pedal sythe

o=
_am
=
case  home  USt Muflands Leading Aria Pro Centre. =
by, o9 ORUMS. DRUM!
2 Eeamplos betow A PEARL Export Kan. Choroe oslours. ROLAND Jugbes 4) Sy Naw =0 =
(T, TR ARIA Gery Gortourly Bue €308 ‘Bﬂ Lot hande 289 €198 ttbtis o1 o =
b ARIA RS20 Acive Ouilh € PEARL Hard Rk Kt Fibreglees. ROLAND BHOW fybs New €209 Ao e o o
ARIA £21 AOLARD ARON O Siengs New _ =
STAGE 73 good con . ry S -h St K. Frodoms on on
dm i :us '— Reading 51701 ek T e > AOLAR D fis 08 I+ "'_."';—"":."--- o =
MOOES T3, unaixged a5 new AMA RS0 € 12 41 A &2 .

cats o2 e gy A el Frrove s L2 -4 o =
B EC < UTT CASE W o0, A 0 ONF Witk 3213 7 drums Double o 3 I:"‘"" -]

At St n 0. ¢ - £ s A - =
Wik 0822 9 drums Consen 418 M ETRCE, g revge o ARS8, GURSHALL A3 SERRES. WTCREC, 0, CuEToubonn

=

TIPS g TANA EITR, $TOS
ALL STOCK numu AVAILABLE FROM BOTH SHOPS

EREL1 O F + 36 Scwe L
FRIRA LTS O F + 35 imere nm
YAMAHA $000 0 F
NGERLND 7 Orore O Masa
coes

Multimoog  £465  Korg  SQ10
Sequencers  unuseds.  £173
Netl 9400253 dav

RHODES 73, 310 ono Gars
ton itertae 72738

RHODES ‘73 piano, JBL spea:
hory. atereo Sbrato, %00 — 373
ms7

AM) ELECTAIC PIANO (ex-] Bnc)

RHODES 73 suitcate (sol

%) DSCOUNTS and targe wschs of
e
CONCERT TOMS S M Xits Roto

e ww o
ELICTRO HARMONIX Drum Synibe
Al

never giged €295 wno — 2nn A o
471 1980 Fran o Drvss gt I
ROLAND  5H: immaculate. 07 Wy Pe Now €498
gc:‘r‘enu v‘mliolﬂ;:ll zhem 28 — AMHIFICA"OK-WW e ’lmrmwtw + Aoo
So port o - O y Pastimma €418 v
n~. 2 - 7 — -
ROLAND SH3A, immaculale RN s P Do "L‘;"‘s trad WOW PM2 Mier Powsi Amp wo RCaTeTas2 2 100 I
lus TEDN The 5 s cace new €2 = . E . s ae o =
n JVEEN Tra Pus s emn mw €2 ' . compreie ACOUETC 1344 + 10100 Used |
Phone 363 ¥67s. after 4pm e A 4 oo B e
MOLAND  RS202 sirings  and GINSON 28780 AM‘..,“,,‘ e ton S ACOUSTIC 128 100 + 2 + 12
brass. rtlluu» suunds  £300 — Les Paul outfits. 08 B T ‘w100 wart Odiers o lo £325 |
9 1 417 romeneng. PAMCAR fum Mevebs Chace trom
LAND mS202 siring  synth AR e e ti)
it 2525 o Denny TLabn PMDER e Koos cwno 100

Music (0942) 4201

€450
FERIES S 6 100wa1 6 4 10
€299

ROLAND VK1 orgen. fantwhlic
£395  Roland EP3 piana  £335

0 e
CAMLWIRD W 100 PA Amp I
€

Rl nd SH2 senth  £205 — 045 4 pdm
5 Gy 40+ Good .

ROLAND MP600, clectnic planc ORI A R e aa "mg-'-;;r:‘za%-'::‘ 2 s
periest €450 ono — Tel 1-708 A P 'y s
- :Anu&"o‘ ~ 124 2w JO(:;;“ 228
e, . 12855
RO LAND - Sl = CAMLOBRO fult range lises. 300 Ot ko b+
- PR cass POLVTONE ot 104 100 st
ensemble - 7.

Cotians » STAR PURCHASE — Raso Cobarst
‘ " e et Mhore cew conpRte FULL rarsoe 68 0 h Py Lad
[ Vamaha, Trarvor Mamn Rcloed

SUCCeSS.....

VOX CONTINENTAL, double

manual i cue  vice <omlpAelt “
with Carlsboro Scorpion amplifier, - -
both  rcently n\eghauh £356 PO GODW e % iemiumt AT 4 Macounts
ks e s DS Fora quick, efficient service please phone for details Finance arranged /Mail Orcler no problems
£100 = Medway }52111 canters instant credit 10 Bankers and Credit Holders
bury  v1410 182/4 Chesterfiold Road North 13 Berkoley Precl
d y Procinct 39 Radford Road
Bl o tarran e, RN aret Manstield. Ecclesall Road, Sheffield, $.11 otfingham
01455 9944 evenings onlv Tol. 0623-26159/26978 Tel, 0742-663862 Tel. 0602-704820
WURLITZER, ;)

tpxed  f445  with fighl case
1190 Nuver used Bargaint — 01

w76 MM — - -
YAMAHA  €S50  polvphonic
synthesizer  mint condition !
o o G e e PRESS TIM J Looking for a GUITARIST?
oking for a
YAMAWA  C$50  Pulv aynth s I E s
e aatd“mnine”ora£ics { - Check the MUSICIANS WANTED
;.H.,., mg.‘, Wration Winchitmer (E:opy for all adv;msemems for the Classified and
1t impshire Entertainments Sections must be received by 12 |
HA 15 & - : ad) > {
Sy A gl noon on the Monday preceding publication ! lm Working for the Musicien
2 ok Gulistor 45818" All advertisements should be prepaid

SV Sepel
onls (130 om0 = Chorieywnod MELODY MAKER : 3
Mg ARGl ol Sl o ADVERTISEMENT DEPT | MUSIC MARKET Available from ymxrdealgrnow

el senstiye el e affer ,

e e M e 70210 ] ! - it

"1 eoga e 1 Surrey Housa, 1 Throwley Way, Sutton For full detarls phone 01-643 8040 s o - ~
Ld; JAde Odiper 36 Surrey SM1400Q i Ext 4258 w : > -




MUS.iCI)\;NSI( @_} UK &.ABP,e TOUR

GRAND ARP SALE

Now on to September 20

We are selling all ARP equipment at
specially reduced prices shown below
to promote the ARP UK Tour. Please
note these special prices only apply to
existing stock and the sale must end
September 30, 1980.

with

ARP AXXE
ARP ODYSSEY
ARP 2600
ARP QUADRA

ARP AVATAR

ARP QUARTET
ARP OMN]J
ARP PRO DGX

ARP SEQUENCER

ARP 16 Voice Piano. £2029 £1099

.. £299 £249
£1119 £499
£2429 £1299
£3499 £1799

. £649 £249
£1699 £699
. £649 £399
£27069 £699

£449

And guest appearances by John Shykun and Clev

Pozar

Featuring ARP’s new Synthesiser, The Solus, the ARP 16,
voice & 4 voice pianos, The Sensational ARP Quadra
together with the ARP Axxe, Odyssey Omni Pro-DGX,
2600 Sequencer, Quartet & The Avatar Guitar Synth.

LONDON: 22/88Chaltan Street. (of
MAN

MELODY MAKER, September 11, 1980

Sponsored by The London Synthesiser

Centre

Concerts s1ar1 at 7 30 p m Admiss.on free — by
fnends Refreshments avalable

GLASGOW
Sun., 14th September

NEWCASTLE
Mon., 15th September

MANCHESTER
Tues., 16th September

BIRMINGHAM
Wed., 17th September

SOUTHAMPTON
Thurs., 18th September

BiLL SINGER

LONDON
Fri., 19th September

BRISTOL
Sat., 20th September

TOUR DATES

Kintire Suite

Central Hotel

Gordon Street, Glasgow
Collingwood Suits

Royal Station Hotel
Neville Street, Newcastle
UNswater Suite

The Portiand Hotel

3.5 Portland Street
Piccadilly Gardens

Malvermn Suite
Birmingham Central Hotel
New Street

The Ballroom
Polygon Hotel
Cumberland Place

The Society Suite

New Ambassador Hotel
Upper Woburn Place
w.c1

The Ballroom
Grand Hotel
Broad Street, Bristol
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MUSIC MARKET

ENTERTAINMENTS
GUIDE

CLUB CALENQIAR
FOLK FORUM
CLASSIFIED
DISCORAMA
POSTAL BARGAINS
RECORD & TAPE
MARKET

These are all reguiar
features in

MELODY
MAKER

It you are interested in

IVOR MAIRANTS ."['s’('EA\'TR’;
g Britain’s Home of The Guitar

FYLDE GUITAR MONTH

THE  MUSICENTRE *, KNOWN WORLDWIDE AS
STOCKISTS OF FINE INSTRUMENTS Al
SOLE LONDON AGENTS FOR THE FABULOUS

FYLDE FLAT-TOP GUITARS /cre time Gusrantes
IS PLEASED TO OFFER GUITARISTS DURING SEP-
TEMBER, THE OPPORTUNITY TO PURCHASE ONE

OF THESE SUPERB MODELS AT A SPECIAL LOW
PRICE — WHILST STOCKS LASTR

FALSTAFF r/wood b&s, spruce top, ebony { bd

£385
OBERON 1/wood b&s, spruce top ebony f bd
£395
ORSINO mahog., b&s, cedar top. r/wood i'bd
£295
GOODFELLOW mahog b&s cedar top. r/wood f bd
295
CALIBAN r/wood. b&s, cedar top. ebony f bd .
L £435
ARIEL mahog b&s cedar top, ebony f bd £405
FALSTAFF 12.ST Similar specifications as Falstalf
£4086~ 35

ORSING 12-ST simlar specifications as Orsino

2 £345
GOODFELLOW 12-ST similar specifications as Goodfellow
43807 £345

OC[AVIUS MANDO CELLO mahog b&s cedar lop r/

X=X —Z=<n

TO ONLY

OR £50 DEPOSIT
———

MINI MOOG

DOWN FROM £1043

25

TO ONLY

OR £25 DEPOSIT

MOO0G PRODIGY
FAST MOVERS

ONLY

OPEN TILL 9 p.m
EVERY MONDAY
AND THURSDAY
FRI /SAT. till 5.30

WEST Y

P7EX - H P - ACCESS - B“CARD HIRE WE BUY

BINGLEY
0274
568843

POLYMOOG KEYBOARD
DOWN FROM £2296

£1039

£24

OR £5 DEPOSI

1088 MAIN ST.

advertising in any TEAN Wt €0t Bomins ey P e "" s
particular section, contact LUCETTA MANDOLINE Gal0N Los Paui 19 T 4 v £309
TN oot onr i ey carved mahog b&s carved sgluce ere B o
London 01-6438040 || @ e e e e e - —— (e
Jacquie Russell X FREE HARD-SHELL CASE GVEN WITH EVERY FYLDE SOLD i |
SxiYaz585 " M A ey S e e T
Paul Collinson ext. 4257 e
INTRA
I e ALL INTRUMENTS WETICULOUSLY CHECKED AND ADJUSTED o

061-872 8861
Peter Hughes
Birmingham
021-356 4838
David Stiles

BY
THE STORE THAT CARES |

IVOR MAIRANTS MUSICENTRE

. ca
e H0Ce WC E238

58 RATHBONE PLACE, LONDON WP IABTe) 01636 144] e K
N S seta e by et seny : - pivv
corest Tube Toctenham Court Road SN o oo

LN £2e8

U T

£ $a32)

3%

The Birmingham
Synthesizer Centre

Woodroiic's

(Husical Instruments) Ltd

FRETLESS PEDAL STEELS L/H GUITARS
We stock the I t of synthes:
BASSES SHOBUDPro 10 ...... £650 BANJOS IS 12y 1 E195  iersinthe Midiands inc the compite
KRAMER DMZ.2000 fretless gp/{gssl:‘noynﬁ"n Mva\:(enck ggg IBANEZ L/H w/case €434  FENDER Stratocaster w/case m/n z’?&‘}:;gmﬁzaoghz;8",\}{:;“\3,\,'2%9,;'
-------------- £315  coonun ug;ﬁ’gﬁeen "' gasp FENDER Leow/case €285  w/rem ............ £440  EECTROMARMONIX GODWIN and
UNGOLN irllss . £265  SpaGre b e £050  WASHBURN 6 w/case £385  FEROERSralfopy .. 128 many more v rces e ey ey,
GUILD fretless ... £245  SpRINGFIELD Lazy Dek .. £750 B &MG.Banjo .... £140  [EISIEAR oo Clle loiest special price  Keyboards
FRONTIER fretless .. £259  SPRINGFIELD 3 & 4 €570  YAMATO G. Banjo, w/case Manager Jezz Woodroffe
CMi fretless ...... £196  FENDER Student ...... £350 . £275 FENDER ANNIVERSARY STRATS All prices include V A T
IBANEZ fretless . €345 FENDER3&4 Few only left w/case  £379

All prices include VAT



Page 4 - MELODY MAKER,

September 13, 1980

-

Music Market

8 RICHMOND ROAD (OPP. RAILWAY STATION), KINGSTON UPON THAMES. 01-546 9100/9124

WASHBURN | WASHBURN

RAVEN
£119

FLAGON

EAGLE |
£239 I

i
HAWK |
£199 !

STAGE :

WASHBURN | WASHBURN ; WASHBURN | WASHBURN

FALCON

TURN ON

Mokl

STRINGS PICK UPS DRUM STIX
SOLE U K OISTMBUTOR
COAST MUSIC, 296 CHARMINS TER AOAD BOURNEMOUTH

_BRASS AND WOODWIND

PETS NEW &

Want to buy an
AMP?

Check the “SOUND
EQUIPMENT" Classifa
Ads

i Banicne Corn Pan Amencen & H Regem Wooll
POLYTONE AMPE
Todhnds l:[nv-wwhnd
F ] 31 526 Yeood
i B I Rl
1 Trade Distributors oot 54920 A ret wood
Berrar Swsan 10 Aot W
[ ] John Hornby Skewes & Co.Ltd. Mt ¥ ot Arat e
Salem House. Garforth, Leeds LS25. Leed 102 T e o
Saopets - Pa Emparors Wood
new
B/H Regents Edzwi
SPECIAL FFERS 1010s and
L1 b Ot et €113 ] Arsey Mow purs i pock
N Edgunrs Claringt Sulily o BAH Edgwame £350
Bt 74 Clartngt Detile' [ H Emparors. 0
Elbart Sa21 Clartwst Defits. o B&H 1010
-?"‘_l e DB Buttwt A13
- Rl tme 1
L [ M
2 (o A2 311 Ol e soriart et

Access, Barclaycard, Amex, Diners, PX. Essy terme
3-5 Station Road. Edgware, Middiesex. 01-952 5813
202 King Street. Hammersmith. W6. 01-748 2661

CLARINETS (RECONDITIONED)
BAH Ragent

ARP

&

1810.00 00
1057 an 00
L 00
1226 o .00
o .00
275.00

38800

: 394,00

" om 19900
040 480,00
8,00

g
]

d S.AE.

KtvﬁoAabs—mggut stocks—lowast pri

for Synth Fact Sh

CASIOTONE

E
BOARD wt B

pice £245 + ¢a cornoge

snp wrd
b RRF

2233823882238

A whrage tyrheser
-

Prec—
574 200 B LOw sarso pows: oms
amp

S0 e B
218 M7 bt v

ARD S1F W0 g pre =

w0 dat i b

ANDEEQ ¥ 20 squatim

AN 560 318 201 vag oaoaien

D S ¥ e e

SFH 359 wareo phaser

KORG KEY CENTRE, CENTHAL LONDON

,,",,un.,
?

| - )
mumiee

FANTASTIC
NIC .
4

(o Py
Mot T

14/16 High Street

Addlestone, Surrey
Tel. Weybridge (0932)
40139/54877

1420 LONDON ROAD,
LEIGH-ON-SEA,

ESSEX

Telephone. SOUTHEND (0702) 72926

MIGHTY MITE
'DEMONSTRATION-

our shop -

’ FRIDAY, 12 & SATURDAY 13
SEPTEMBER, ALL DAY

A rare chance to see the complete range of .’
Mighty Mite bodies,

necks,

. accessories and guitars etc. Plus the oppor- -
. tunity to buy at a special demo discount price.
DIMAAZIO PICK.UPS THE
CHEAPEST ICEs

P vt bl
—ard

pick-ups,

112 00
$1h o

S ReCONDITIONED e r
" £as0 Seadevan Dacourt
@ Sperkiing 5,.&'.'3‘.“"2.&'"‘:3‘:‘“" a% % ‘35:- 58 Dmcount e
i '-'wég 278 rcor
: s " i e i B8 5150 SHOP AT
Il PROFESSIONAL res 300 O smomons a3 KEYBOARD HIRE
SERIES Tenot Serer Wb 8 fhso B8k Ducnt s
e Lafons ]
e e, TCORpTaNED Tel: 01-607 8787
=x T e
. i @ Stamped oIS 1o o e =3 £250  Conn 16H Dacoum ae ;mmw"m&'osf;."; :\ga.gd: :
‘t800

Vo Escort battory peaciise smp
a8

[
Von Widas 100w Amp €85
Vox 2212 Cab €85
Yameha cssus/m €800
Yamsha CS! £1,750
Mini Korg £300
RM Jumbo Suzuki G\mar £40
Gratach I-drum ot 200
Logen STAING Melody
Marshall Superiead 100 tiss

Fender Rhodes Suricase B8 S/H
00

€81
Ludwig -grum kit £250
Bolden Cable 90p pur yard
Gotta Topa €

COVENTRY
MUSIC
CENTRE

35 WHITEFRIARS ST.
COVENTRY
(£203) 58571

NEW FENDER STOCKS
AT SILLY PRICESH

LE:
L1 22

SPECIAL Swel e
N w/rem, -mlc sitvor

£420.00
27404
£2%0.40
£292.08

Tacasters (/2 uunz

o
8

2470
Fondor Bassamn 70215 Cab
23930
Fomber Mhodes Suge 73 t
LA
Pias lots of slber bargaes!
Chons 75/40 1 ot o, w
695.00
SVt Copls om ouiy
Othar guitars by Washburn,
Westhury. Ibanes. Krame(, Var-

L ¥
age. Shergold, Gulld,
oty

,[SSW

AMPS AND CABS BY
Paavey Marshak, Fomter WA, Carts
bory, Maine, sk

KETEOARDS 87

Badaed. Kory, Fender. oic

 ac e 10, W, S0
e prg
NOW OPEN AUO sa) mxn nm
Sony, JVC. 8 8 0. Touc,
Camaties sy, n.-,.-n 1. v,
Fnance wrreaged Clesed Mhrsdsys
POP W AND SEE US SODN—ITLL BE
wnHm
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358-360 UXBRIDGE ROAD

HONKY-TONK MUSIC| |SOUTHEND 6563647] @ ‘ v - JJJ
- : - . aurice SHEPHERD'S BUSH

lacyuet 50N S

9 BOND STREET
EALING. W.5
TEL. 01-560 0520

ANF & CABS SALE WARSHALL SOw M ¥ Combe
A30 Tog

2%
SHvox 59 H
4 i o (0 WAASKAL SOw /Y Combe 4+ firv E119

ad x L | N 215

e RATBHALL 100w L/ MY Tops 19413 o

: oo MABGHILL 0w L8 MV T n;7 wimarse L i

300-302 LONDON AOAD {A13). HADLEIGH, SOUTHEND, ES3E: ot MASSHALL 00w Cokt T WESTOANY ba Leza 6185

S e G — o

ROLAND - ROLAND - ROLAND ... b b - St e v 2

ROLAND GR300 Deluxe Guitar Synth Our Price £695 ARiA Pe150w ] :ZT:?"""‘:"" an b S e T ,'"""'m::.‘::l |

ROLAND JC120, Chorus Combo 43 . Our Price £395 l-:-lulmurluov SRTNLI2IZI0 S ezt EN) Marstbes Bz iretiee £225

ROLAND JC50, Chorus Combo Our Price £235 Joora ey, ot R §?c:3-"u.. - %

i S/H ACOUSTIC 204 Cab + ¢ 275 Sl
ROLAND Boft 60, Valve Combo Our Price £265 S EeOvORE .EE...’.‘ o e SNmamo [
FENDER Precions Bass, Ca

KRAMER - KRAMER - KRAMER . .. s ow s e

KRAMER XL8 8-string Bass Our Price £425 S o Yot o
KRAMER DM2 5000 Bass Our Price £395 ROLAMD Cabe

CUSTOM BUNLT FENDERS B STOCK £POA
as rom (-]

KRAMER DMZ 4001 Bass Our Price £285

SOUTHEND 553647

No deposit H P_Barclaycard_Access P X Wweicome Mail Order anywhere in the world

276 PORTOBELLO ROAD
LONDON W10 5TE
01-969 5822, 01-960 1109
2mins trom Ledbeoke Grove Tube
Open 10 30 tH 6 30 Monday to Saturday
ACCESS BARCLAYCARD CASH BUYERS P X
# CASH DISCOUNTS AVAILABLE «

#Wnng to the musc industry imposters and supphers of all
percussion Instruments
2 thghgate Road. Kentish Town NW5
Telephone 01-485 4434 0822

LOWEST GRETSCH PRICES EVER
ROGERS 25% DISCOUNT
PAISTE & ZILDJIAN 20% DISCOUNT

JUST ARRIVED THE COMPLETE PAISTE RANGE OF CYMBALS — LOTS IN
TOCK OVER 200 TO CHOOSE FROM
e Rosevrond 22% D40 16 F/Tom, 12" and 13" T+ Toma. M Durede e

NEW RIS
GRETSCH & DRUME 22° 12 137 £16 —noerw ~ Red

3 58} R e e ke
GRETSCH IDRUMS 701 127 8 14" e Mage  ONLY €278 SENSATIONAL NEW IS DRUM -
GRETSCH § DRUMS. &2 137 1€ 18" con o';nv (3: Red ot 247 050 181 F{Tomy A4 o83 17 T 0 o
fow i ok 3 OSC s whre Roiswecd 19 19 ~
SLINGERLAND 3 DRUMS, 20” 127 & 14 » o ene Rt el Gl 13 Noowr Magle 247 © 0 18 r‘w\“-. 10 12 T Tome g380
) U'll' (1" onu(lzle.yq-—m--nu.m Naturel Maple 227 B | kgt ”""' - =4
SUINGERLANG AND 3 DAUMS 227 1878107 127 13° 147 157 16 Winken 2078 0 |‘: B Tom 1 1077 T 241
toms -
PREMER CLUB 5 DRUMS 22" 12 137 18" .Chm aox — Black | :v“...,;;s!spn‘;l'l'::—"u 23107 ¢/ ey % o s cu
nogems aomMs. 22 13 ony cazs Black 24780 1672187 F Tome 13" snd 14° 1 Tome Weeamend nacdrs
ROGERS 4 DRUMS, 24 aNLY €450
ROGERS < DRUME 27 13 18— a9y "'""“‘"'L‘ OTZRR, o7 Lty $/K Sitver Spurkle 227 16" 13" 14" €328
SNARE DRUMS Loy 3 oot 1 Pr of Premier € Tons 13 s~ 15 % Gud on swesl a8
LIMOZALAND Soundl ng 5 Bas st model. suoerd. ONLY  £89 S T CI5Y ek oA New Manwins Concert Toms B & 10 ¢ blace . ety
mu“h,,,am‘¢ Moce ONLY €138 AR : €55 104 Gretach Ml
SLINGERLAKD e S, S (b g sy pe- X Preducts now Y. e
= . tn of Lot wnd Eftech Vewontating
A% Ao wbe B48 o bl ki) et O w0 starids a0d pedma Preer souruum NGEwvs Fo RS FRINOFTETD -mn Rees range z

Amchene 1ubd: bew, 84
ALLPROW i s

Sahads e v e ] Poge SscH B G droes whCh ane supgeed

e o By WV gt e vt ll soage I s1ock from £287 inc. fight ca
- 1 v B

[N

cvanacs Fwia on PAnG. T VRA/A
PAINTE 2002 o Mo e G et e st AvEDIS TIBoAN " Oy NEW KEYBOARDS
P dettad o : v can f

o - chy v omtyeze Prociti e T Y
1A oy G4 ¥ onty (18 i e t.m. WA ey Pertrmer
b po 3 P un )
1% pest ot iy ORLYES  STANDARD OR MEWSEAT
~ Se i owves UM 124 SHAFTESBURY AVENUE
P e 6% I pentnd onLY 93 LONDON W1V 7
soumnEDBE M) WATS vy muuwg'l\“_ 12 omves s onLY coe Phone: 01437 usl
= e 20UND-CREATION i SRV i7s, MUSICAL INSTRUMENTS VAT Rsgr. Ne. 6
" o €138 e Owt Midenl o peretii NOCK OB FLAT HIHATE

T N or 14 ONLY E38
PR @t Ve RIS K3t
wriciaL caTenoTo orren ooy AR
T i u

Ak ATE8 WAVDE ¥4 T AT 1w M0 DOEN ERTAASHI T PRI YOU SEE 15 1 RTH TS P

GIBSONEXPIDRETARSRT. .00, v oty £335

SUIDISSNDNESIPE S0 5. B o e i £225

MUSICMAN Sabre | £285

M L4 M’ k t FENDER Musicmaster .. 199

LOOKING WAL PRO IE Bass . £330
FOR A GUITAR? uSlc a r e HAYMAN 4040 Bass . £150

Turn to Melody Maker
Classified Ads — you'll find

Y SPEBIAL STAB3
e o I-)‘ ‘r

GUITAR SPECIAL OFFERS

GIBSON Firebrand S.G. & Case [RRP) £369) £250
GIBSON Firebrand Les Paul & Case {RRP £379) .

= T NOWELATE NIGHT QPENTNG THURS. T T3 £255

i el | | e et e s e Y
ELVIC WLz VOUR GROUP A < TSR TING NEW DRUMS MIND smcnow FENDER LEAD il & Case (RRP £305.90) ... £210
MUSIC ——var o e OVATION Magnum | Bass RRP £460) .... €295

- Db s g and

CENTRE

THAIRAELD A0LC. BRAINTALE
ES

‘MINl SELECTION

gZ o USED AMPLIFICATION
KoM KEY CEnTRE R e vt s ; 1
“"-‘-i": Wi EB;_AINU%GAJZ‘% Zxclmr;] Combo w/graphic . £300
o 4 w, 4x10in Combe . ... ... .. £295
s 4 ; E MY AMP Skl 55';,@},',9,!,_?‘ PEAVEY Deuce Combo £269
T e i PEAVEY TNT Bass Combo . £135
H- 1 1 CUSTOM Sound 45w Combo . £70
-, L i LR o T FENDER Vibro Champ . £65
FULL RAREE POLY TONE €3 Tomny o PIGGY 10w Practise Amp ar53
-, SEWN““A"D MINI SELECTION KUSTOM 100w Lead Top ............. £150
ww e on 3 LANEY Klipp 100w valvetop ........... £135
i B i CARLSBRO 60TC Valve Top ............. £90
e 1T an s CABLSBRO Bass 100w Top ............ £115
S e uu-lxunoulm MARSHALL Super Lead 100 (old} ........ £135
R i MARSHALL 4x12in Cab fold) ............ £95
KETBDARDS
l ter LIGHT € JOUND

— (o Access * Barclaycard * H.P. * Guitars,
A e Amps & Drums hought tor cash * Part-

ANrrnG, UNE OUh FoLL $7DCk 8 ‘u.u... nrS, A EQUIPENT, DRUME, exchange * World-wide Export

P/K TASY TERMS. AMP AWD GUITAN MEALS. ERECTS, ACCESSQNES. ETC Plosse phosd
SEAVICE ll(...' Eaport — Mal Order
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MuSiC’ALL CENTRE*

TAMA SUPER SWINGSTAR OUTFIT
List price £400 ONLY £209
r £10 deposit
Dallvary chargo
£15 UK mainland
§ Grume+standn Sime 22

W e S ACOUSTIC 165 VA Bt
e & e ey R verts o 8 iy LOUD 100 watts. A% 41 b s
T o) veig o B 184 W beleve i st o b

et Cat
m;-uvwm!woﬁw e CASH 'N CARRY SUPASTORE

118 Oows G

e
o»
e
= M" R 18218 Nooe tom, 1228 +
. <8 Ariel toms. chro:
BRITAIN'S LARGEST SUPPLIERS OF o Qroen, aemmbor socs WSS
GIBSON & FENDER GUITARS 1 drum pedal
GiBsoNS G Stzndards Specials. Customs From £2! e == T e
Walnut & Sunburst inghea avaiable an 5 SN £ = MAR OAOSA
PEAVEY 3 M GIBSON Les Paul Deluxes From €369.00 £ 2 Oy U1 e et €180 e
Ry W oAR s Colours available inc Wane Red Sunbursi & Goldiop s "t
PEAVEY 1 18 6A% v i Standards From £389.00
LS g vailable nc Sunburst. Wine Red & Natural T‘:,::As:{g:::csz‘:’:
eavey 1 a sTens . GIBSON Los Paul Cusiorms From €£418.00 o
o e e Teik — Colours svailable inc Ebony Wine Aed & Surburst GURT TOM OUTET SRR

# hoavy duty Steralr amd

orremvaice £525
Xome |- 3 Depamt

GIBSON Las Paul Pro Deluxes {Ltd Edition) From £425.00
Avautab's in Eborry with Cream fitungs & P 90 P/ Ups

GIBSON Las Paul Asusen 3 {1976 Lid Edwion) From £695.00
Avadable 1 Walnut with Gold Fitungs & 3 P/Ups.

GIBSON Explorer (1975 Lid Edition) From £495.00

% avadable nc Natural & Ebony
GIBSON r-ccmi (1976 Ltd Edwon} From £595.00
ble inc Sunburst & Ebony

GIBSON 5 335 & ES 345 Sorms Acoustes From £495.00

Colours avalable inc Wine Wainut & Sunburst

THE SUPERS RANGE OF ARIA QUITARS
AnD passis W #T0CK

| g3ug8si |5

Finoin e
renorn .
Vs Bean,

GIBSON Ripper Bass Natusal fimish Oniy £395.00 e -
Ciuson 132 xomsiamecs s GIBSON A D Arust Gunars & Bazyes YA 134 wAunswanm HIGH ST.  *
S sl e mneatan || cisonyscel hourien ONSTER MIISIC Lowoow.s
GUITARS (RASSER I oy
s GE3 onaAN wow LEET HAND GIBSON § G o & LES PAULS IN STOCK Now
adricaatieboiee e R  $T0CR FENDER Telecaster 3 (nc Cusioms & Delu; om £205.00 | toLEsCONT PRACTICE smrs e ! ,J‘*ﬂrf.‘u:lnﬂu“u.
¢ .y FENDER Suviocastera, A modes avalable From €325 o0 s SR e
foe 2 ol - azrmastecs Sunburat finsh ' reween mwsnts sTaGE o8 Lo
St e e FENDER Mustany Guters ==l N T e
OLYTONE W B SRNER Bog Gunars MONSTER et
wona oTe GuITAR TURERS FENDER Muwermpter Gutars MARSRALL MARKET AR P B g
PR S Ve CHea? FENDER Peeigoe, e Al madeis avaable From £2. P by e 8 8 1 e e bt
Wy o . FENDER Juzz Bawwn From £2 =) =)
Ll < FENDER Tomsmrin Bassns AN Priote gadl ZRdfun Cymbals 3% off
. FENDER Mustang Basss Largs Stuch of Stande. Sticks. Heeds and
ot - FENDER Musermusins B
o - LEFT HAND FENDERS ALWAYS IN nocn STt
i . RN Gcwuu Bavse JgcTRORARMONIX OFECOUNT
RICKENBACKER Guiars & Bazzes
g : MUSICMAN Gurtars & Basses oy
TiAeY e et s WHOLE RANGE OF GEMEINHARDT YAMAHA Guitars {inc. Laft Hand) i
AVEY ma FLUTES IN STOCK IBANEZ Guntars. From £1 D -
LONDON XENT f
233 Kiburn High Road, NW§ A High Streat e A
ot 5 e THE ‘BoutHd CENTRE ol
10 menutes M1 10 mes M2 THE COMPLETE RANGE OF NEW BURNS GUITARS & ,.,....',:“‘.'.,:.f:“""
BASSES

vnuv et e
on et VAT

IN STOCK NOW

THE BUANS Maaie |
THE BURNS Magij
THE BURNS Mg
THE BURNS St

THE BURNS Scaspren Buse
* DEALER ENQUIRIES WELCOME #

>

E TEMPO P.A. & AMPLIHCATION DEPT.
] N 0% 250 Demrs 0t 2 D AZEER alametie
i Pawss Avgn & P A Rige lrom 100w 1o 5000w
i A cegmte range ¢f Graphic Equalicers, 2way or 3way Z Ouers
i} Comprevs Lmtes Bazs Bin Filiers 19" Ascks. Fhght
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The completo ange of M M P.A Equipment and Intermusic Bzckhne o5 -
s1ock now! Trade Enquines Welcome “E«
SPECIAL oFFER- INCLUDE:
MM 1242 Stareo Mixer Onty £249.00 W SPIDER SEQUENCERS ........ €174
M M 18+ 2 Stereo Mixar Only £329.00 ‘AE

WASP/SPIDER PACKAGE ... ... £340

MM 1242 Export” Mixerinc F/Case, XLR s
MM 16+2 Super Mierinc F/Case XLR's Only £749.00
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-"'""'--‘ The tull range of HH P A Equ.pm.m & Backline including Lhe new
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#SPECIAL OFFERS INCLUDE:
WH 1242 Sreres Nher Only £379.00
HH 1842 Storeo Muer inc Grapha € Q & PP Only £629.00
HH S5000 250wx250w Stereo Slave Only £449.00
HH V150 Mono Slave (MOS-FET 150w} Only £239.00 SYNTHES'SER s
H M V200 Sroo Save (MOS FET 100w 100w Only £299.00
HH V8D Sisrso Slave {MOS FET 400wad Only €5
MPO ARE ALSO MAIN AGENTS £ All prces include VAT Amex Diners, Visa Access welcome

HOI.AND,MUSICMAN VOX, FENDER, WARSHALL
MPLIFIERS, COMBOS & CABS
PHONE FOR LATESY CASH PRICES!
TEMPO “BULK PURCHASE" OFFERS
Brand new FENDER RHODES 73-NOTE STAGE PIANO
From only £549.00
LARGE RANGE OF §/H AMPS & CABS IN STOCK! = = ——
Part Exchange No Deposit Credit. Access Barclaycard tnstant Mail
Ordar Eapors Trade Enquinies Weizome
w05 Marday-Saturday 10am 7 pm inc

PHONE 01-567 0212. 01-567 1994
160 BROADWAY, WEST EALING, LONDON W13

81-83 SHAFTESBURY AVENUE, LONDON W1. TEL: 01-437 2211

MUSIC MARKET
ENTERTAINMENTS GUIDE
CLUB CALENDAR *
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GUITARS
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Standel Sudio Amp £150 office

ras Ochit 4x10"
Comb £110 London 01-643 8040

e vAL) Bunor Docws T Jacquie Russell ext, 4258

0K, Mot Ordar nod -c.-a 10 Paul Collinson ext. 4257
ALL INSTRUMENTS WANTED FOR CASH Manchester 061-872 8861
Al Mk Orer, Part Exchange, H.P., Barclaycat u mu_ AREX ACGESS SABCLAYCAD DWERS. CASA Peter Hughes
. ROAD, EDGWARE. MIDDX. 01-852 5813 Birmingham 021-356 4838
-% L Tel: (0742) 550445 or 54381 203 KNG STREET, HAMMERSMITH, W.6, 01-748 2661 T paxid S las




Huge stocks of
BONGOES
CONGA DRUMS
CYMBALS
DRUM KITS
DRUM STANDS & PEDALS
GLOCKENSPIELS
HEADS
SNARE DRUMS
STICKS & BRUSHES
TIMPANI
TUBULAR BELLS
XYLOPHONES
VIBRAPHONES

Opan woekdoys w0 5 30 Skusars 5

CHAS.E.FOOTE LTD.

HGalde n Square London W1 01-2371811

Wing Music

Tel. 01-460 9080; 01-464 3196
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l Ml u!' GIBSON

A rURTNER 5'. DISCUUNT
ON PRODUCTION OF THIS AD.
GIBSOU LP Custom, w/r 4 case . £420
GIBSON LP Custom. eboay. + cass  £420

GINEON LP Catiom Geluxs. £

GIBSC P Castom Deloxa w/r.

GIBSON LP Pre Gold Toy + £395
GIBSDN LP Artial Ackive + case . 625
GUBSON LP Firsbrand + ¢ £295
GWEON $5 Arebrand + 130 E279
Ssueyw L o £535

SON Explover I walawt + cate  £520
EIIW S Siaren. w/r 4 case £495

SN 35 Sasdard. cherry + case £349
eSO £5 At A 350 T+ case
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MELODY MAKER, Sepiember 13, 1980 ~ Page 47
128 CHARING CROSS ROAD, W.C.2 01-2403309
WEST END'S LARGEST SELECTION
WEW GUSTARS
CIOSON las PaaiCugom + chio £425 MISCMAN RPN 112 Cembe-  L379
GIOSON n Fou s + s (315 MUSCMAKLOINZIOCosbs  E38)
GIRSON L Pond et + cast Ca1s  WUSCHANAP IR 11SCembs €36
GIBSON B Stamtord + case WUSICHAN 21088 Combe i
[3 + €285 MUSICHAN 6 vee Mead an
GIRSON The Peat Probroed €75 S/MFENOER Tromsk 0 bege  £233
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WUSICHAN LP & 112 Combe ais
MUSICIAN 6..100 117 Combe 7 WArGom.

30 Beoughton Rd, Saitord, Lancs.
Teb 081737 0381

GI880M LP Castom w/c new £495
830N L Detus w/c naw £u
GISC0M SE $pacial, 1968 £255

SON $G Weay Maker, 1969 £229
GRE0N 56 Debwxe. |!7nn-n- £235

:Emn /a4 Wem, 1962 . E430
SiaL W/e + o we, 1970
95

£2
FEPUA Tola Oéhze W/a 1973 . €215
FENDEN Tolo SM 1w, S/berst £269
FEMDER snzmeme, 1960, 2 g ol £229
O s T aw £230
FENRS A2 Ma w/c, 1979 £269
NN Prusiven ¥ 'n salipns. sew £325
PN Frowiign M 1976w/ €249
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GUITAR, AMP REPAIRS, CUSTOMISA- ]
TION, FAST TOP CLASS JOBS. FOR HIRE
OF PA, LIGHTS, BACKLINE, DISCO,
PHONE JOHN ON 01-464 9216. YOU
DON'T HAVE TO USE US, BUT WE THINK
YOU OUGHT TO

LONDON’S

01-680 1042

Rons Muvic Instruments

239 PIONEER MARKET, ILFORD LANE, ILFORD, ESSEX
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Tel 01-514 2625 01-478 2292

CENTRE

01-681 0328

74 LONDON ROAD WEST, CROYDON, SURREY
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ALLOUR PRICES INCLUOE
VAT ARO FULL GUARANTEE

’ SOUTH EASTERN ENTERTAINMENTS

MUSIC HOUSE
LEWISHAM HIGH

TEL: (FOR ALL SHOPS)

01-690 2205
5 SHOPS OPEN
9 am.-6p.m.
MAIL ORDER NATIONWIDF

PART FXCHANGE WEILCOME
INSTANT CREDIT FACILITIES
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© FAST GUITRR REPAIRS ©

25% orr 30% orF

C.B-S AND S.E.E.A. GET IT TOGETHER FOR

LONDON'S LIVE
PUBLIC MUSIC SHOW

EASY TRY—Plug in or chat 10 the Top Demo Men from
Fender
EASY BUY—0ur deals will amazmwyou

£20,000 OF FENDER DEALS TO GO NOW

Fender Electric Guitars — Acoustics — Amps — Cabs —
Combos — P.A. Rigs — Leads — Straps — Strings — F.X.

PLUS RHODES — ROGERS — PAISTE — REMO
ADeals Good Thru' Septomber
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SWINGSTAR
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Paw 48~ MELODY MAKER, Sepiember 13, 1950

Panda Artists in association with Adrian Hopkins and Jet Records presents:-

| L=/ } ri)g_x/"
J2AARDE 72 ONTOUR

SEPTEMBER 26 Royal Court, LIVERPOOL 0ZZY OSBOURNE
12 Apollo, GLASGOW 28 Odeon, BIRMINGHAM Blizzard Of Ozz
13 Caird Hall, DUNDEE 29 De Montfort, LEICESTER Contains the new single
15 Odeon, EDINBURGH OCTOBER
17 City Hall, NEWCASTLE 1 New Theatre, OXFORD CRAZY TRAIN
18 St George's Hall, BRADFORD 2 Gaumont, SOUTHAMPTON e e
20 Odeon, HAMMERSMITH 6 King George's Hall, BLACKBURN
23 Apollo, MANCHESTER 7 City Hall, SHEFFIELD
24 New Theatre, COVENTRY 9 Sophia Gardens, CARDIFF ol

4 n o albumJETLP 234 5~
Tickets on sale now at all box offices and ticket agents. [elJETCA234 Woom
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