
/ 

Paul 
Simon 
dates 
PAUL SIMON'S London concerts, exclusively 
revealed by MM a fort¬ 
night ago, have been 
confirmed with three 
dates at the Hammer¬ 
smith Odeon on No¬ 
vember 6, 7 and 8. Tick¬ 
ets go on sale during the 
week beginning Sep¬ 
tember 22 with prices 
fixed at £8.50, £7, £6 and 
£4.50. 
These will be his first UK 

concerts for five years. They 
follow the release of his 
new album “One-Trick 
Pony", the soundtrack from 
Simon's new movie of the 
same name co-starring Rip 
Torn. 
No details of the line-up 

have yet been released, but 
it is widely expected that 
the touring band will in¬ 
clude the nucleus of Si¬ 
mon's recording line-up: 
Eric Gale, Richard Tee, 
Steve Gadd, Joe Beck and 
Hugh McCracken. 

Stonk 
and 
bravado 
TAKING a year away 

from any job is a risky 
business. Yet that's 
exactly what Ian Dury 
has been doing. Now 
with new member Wilko 
Johnson a complete 
Blockhead and a new al¬ 
bum due at the end of 
November, Ian plus bas¬ 
sist Norman Watt-Roy 
reveal the trouble and 
strife behind the making 
of "Do It Yourself" and 
the philosophy of their 
new single "I Want To Be 
Straight". 
They also talk about any¬ 

thing and everything 
from success, politics, 
theatre and the departure of 
Chas Jankel to the "stonk 
and bravado", as Dury calls 
it, of their new songs. 

Paulo Hewitt donned his 
New Boots And Panties and 
grabbed a lift to the Top Of 
The Pops studio to hear all 

pages 24 and 25. 
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NEW YES 
CONQUER 
NEW YUM 

THE new-look Yes arrived in New York 
last week - and earned an ecstatic 

reception. Former Buggies men Geoff 
Downes (below) and Trevor Horn (bottom 
right) joined with longstanding Yes 
musicians Chris Squire (above), Steve 
Howe (top right) and Alan White (centre 
right) in performing old favourites like 
"Yours Is No Disgrace" and "Starship 
Trooper" plus material from the new 
"Drama" album which rises to No 1 in 
the MM chart this week. Full report, and 
interviews, from Patrick Humphries at Ma¬ 
dison Square Gardens on pages 14and 15. 
Pictures by Lisa Tanner. 

Melody 
Maker 
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We’ve put together a sort of Survival Kit 
for Students. 

While you’re at college, it could mean the 
difference between staying afloat and drown¬ 
ing in a sea of money troubles. This, briefly, is 
how it works. 

Barclaycard. 
If you’re over 18, we’ll offer you a Barclay¬ 

card the day you get your Local Education 
Authority grant. 

You can use it to guarantee any cheque 
you write for as much as <50. 

Or you can use it as acredit card and simply 
sign for the things you buy. With clever timing, 
you can hold off paying for them for up to eight 
weeks, without paying a penny of interest. 

A Word In The Right Ear. 
Every Barclays branch near a college has 

a Student Business Officer, more or less your 
own age. 

He or she is there to do the worrying on 
your account. He’ll give your landlady a refer¬ 
ence, chase your grant cheque if it’s late, even 
lend you a small sum until it comes. 
Borrow £100 When You Need It. 
As soon as you get your L.E.A. grant, 

we’ll give you a Guaranteed £100 Overdraft 
Certificate. 

Then ifyourgrant cheque runs out before 
the term does, you can hand this over to your 
Student Business Officer. 

He’lHend you up to £100 at a special rate 
of interest. No questions asked. 

Instant Cash. 
We also give you a Barclaybank card. 
Take it to any Barclays branch with a 

Barclaybank machine outside and you can 
draw money from your cheque account 24 
hours a day, 7 days a week. 

Good Planning. 
A Budget Planner is a booklet we design¬ 

ed for you to write down your income against 
your expenses. 

You don’t have to use it. But it can be use¬ 
ful to warn you of the thin times during the 
year when you may need an overdraft to tide 
you over. 

Free Banking. 
As long as you stay in credit, cheques, 

statements and standing orders are all free. 
This applies even if you take advantage of the 
Guaranteed Overdraft offer. 

When You Graduate. 
When you leave, you may need the 

deposit on a flat, a season ticket, new clothes. 
WH lend you up to £500 tohelp.you find your 

feet. Once again, at a special interest rate. 
If you’d like to open an account or want 

more information, call in at any branch of 
Barclays or post the coupon. 

•Please send me a copy of your booklet, ‘Starting- ] 
College. Our Survival Kit for Students! 

*1 would like to open an account and have all Barclays | 
facilities waiting for me at the nearest brancht to my 
college. Please complete both home and college details, i 

Surname (Mr/Miss)_ . 
(BLOCK CAPITALS) 

Forenames in full_ 

Home address_ __ 

- Telephone_ 

1 shall be studying at_ _ _ _ 

(NAME St ADDRESS OF COLLEGE OR IUNIVERSITY) 

Course_ __ 

Start Date- Length of Course 

Residential Address at College (if known)_ _ 

_ MM2 
DO NOT I ISE TH IS COUPON LESS TH AN M DAYS BEFORE YOl I ARRIVE ATCOLLEGE 
fU’E WILL SEND YOl' THE BRANCH ADDRESS BEFORE YOUR START DATE 
•DELETE IF NOT REQUIRED 

Post to: John Lawson, Barclays Bank Ltd., 
. 94 St. Paul’s Churchyard, 
48EH. 

BARCLAYS Juxon House 
London EC41 
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Straits 
now a 
trio 
DIRE Straits are now working 
as a trio following Dave Knopfl¬ 
er's decision to quit the band a 
third of the way through 
recording their new álbum. 

Dave’s decision to leave fol¬ 
lowed his keenness to pursue 
his own path as a songwriter 
and producer, and production 
looks like his first task since 
leaving Mark Knopfler, Pick 
Withers and John Illsley. 

Dire Straits plan no perma¬ 
nent replacement , but will aug¬ 
ment with a guitarist and key¬ 
board player when the band 
goes out on the road. 
The new album, produced by 

Jimmy Iovine, is planned for 
release in late October, and ties 
in with the start of a world tour 
that comes to Britain in about 
three months. 

Wonder¬ 
ful 
October 
STEVIE Wonder, who added a 
surprise charity benefit concert 
at the end of his week at Wemb¬ 
ley Arena this week, is aiming 
for an early October release for 
his new album. 
Wonder asked promoter Ber¬ 

tie Marshall to arrange a concert 
to raise funds for the Save The 
Children Fund, and proceeds 
from the gig at Hammersmith 
Odeon on Monday this week 
will go to maintaining the Lam¬ 
beth Playbus for the next year. 
The new Wonder album, 

“Hotter Than July", istmcd:up 
for release on October 3, al¬ 
though it is still possible delays 
may put it back. 

XTC album 
XTC release their new album, 
“Black Sea", on Friday this 
week, and then prepare for their 
first British concerts for nearly a 
year. 
The five shows start at Don¬ 

caster Rotters on October 7, fol¬ 
lowed by Manchester Rotters 
(8), Oxford New Theatre (9), 
Hemcl Hempstead Pavilion (10) 
and London Lyceum (12). 
A full British concert tour is 

being organised for December 
- details will follow shortly. 

Collins dates 
JUDY Collins has lined up 
dates for a September/Octobcr 
tour of Britain, opening at the 
London Festival Hall on Sep¬ 
tember 29. 
The tour continues at Hemel 

Hempstead Pavilion on Sep¬ 
tember 30, Dublin Stadium 
(October 1 and 2), Portsmouth 
Centre Hotel (3), Southport 
Theatre (4)^dinburgh Usher 
Hall (5), Croydon Fairfield 
Halls (7), Reading Hexagon (9) 
and Birmingham Town Hall 
(10). 

Bands 
Squared 
BANDS including Roxy Music, 
Talking Heads, XTC, Lou 
Reed, Gary Numan and the 
Pretenders arc set to appear on 
the soundtrack of the new 
Robert Stigwood movie “Times 
Square". 
The movie, which follows 

Stigwood’s previous film/-
soundtrack ventures, “Saturday 
Night Fever" and “Grease”, is 
based on the story of two young 
runaways loose in New York’s 
Times Square iungleland. 

Other acts lined up for the 
soundtrack, which will b¿ re¬ 
leased both as a series of singles 
and as a double album, include 
Joe Jackson, the Cure, the Ra¬ 
mones, the Ruts and Patti 
Smith. The album will be re¬ 
leased in October with the film 
following in December. 

Tourists sign 
THE Tourists have signed to 
RCA Records at the end of a 
nine-month legal wrangle with 
their former label Logo. 
The band’s first single on 

RCA is released this Friday 
Called “Don’t Say I Told You 
So”, it's taken from their forth¬ 
coming album, "Luminous 
Basement", which is released 
next month. 
The band start a UK tour 

next Friday in Newcastle. 

,-Rats’ royalty row 
THE Boomtown Rats are currently 
involved in a haggling row with their 
record company that looks like delaying 
the release of their next album, “Bongo 
Crazy”. 
The dispute between the Rats and Pho¬ 

nogram Records centres on a dispute over 
the payment of royalties, the record com¬ 
pany's accounting procedures and general 
areas of group control and direction. 

According to the Rats, the dispute looks 
like delaying the release of the new album, 
planned for October/Novembcr. 
Manager Fachtna O’Kelly said that as 

well as difficulties over the Rats not 

wanting to get immersed in the record/-
tour/record syndrome, “there are also very 
major problems over the payment of royal¬ 
ties and accounting procedures which 
could, if not resolved, lead to litigation." 
Bob Geldof weighed in: “Things have 

been and continue to be decidedly dodgy 
between us and them. But from our ear¬ 
liest days in Dublin we learned to be self-
sufficient; we’ve paid for the recording of 
the album, we own the tapes and they 
won’t get them until we’re happy." At 
K:ss time no comment was available from 

onogram. 
The album was produced by TonyVis-

conti, and appears to have switched titles 
from "Golden Showers" to "Bongo 
Crazy". Tracks include: "Another Piece 
Of Red", “Banana Republic", “The Ele¬ 
phant's Graveyard", “Vive Lc Difference" 
and "This Is My Room". The Rats have 
also included a Geldof-revised "Under My 
Thumb", plus a cover version of the Surfa¬ 
ris’ “Wipeout”. 

The Rats arc planning a British tour for 
early January, and they intend to go ahead 
with the dates whether or not the dispute 
with Phonogram is resolved and the album 
has come out. Bob Geldof 

OPENING TIME 
FOR ROCKPILE 
ROCKPILE are about to release their official debut 
album - “Seconds Of Pleasure” - five years after their 
formation. 
The band - Nick Lowe 

(bass), Dave Edmunds (gui¬ 
tar), Billy Bremner (guitar) 
and Terry Williams (drums) 
- are setting off on a 
nationwide tour to coincide 
with the release of the album, 
which marks Edmunds’ 
official accession to the ranks 
of Rockpile and F-Beat after 
years with Swansong. 
The album features seven 

original Rockpile composi¬ 
tions, and first pressings will 
include a special limited edi¬ 
tion EP, “Nick Lowe And 
Dave Edmunds Sing The 
Everly Brothers”. 
Tracks on the album will 

include: “Sugar Couldn’t Be 
Bought”,“Now And Al¬ 
ways”, "Knife And Fork”, 
“Óh What A Thrill’’, 
“Teacher Teacher”, "Pet 
You And Hold You”, “Fine 
Fine Fine”, “Play That Fast 
Thing”, “Fool Too Long”, 
“Heart”, "When I Write The 
Book” and “Wrong Way”. 
“Wrohg Way” is released 

as a single on Friday in a pic¬ 
ture sleeve with “Now And 
Always” as the B-side. 

This will be Rockpile’s first 
tour since January, and it in¬ 
cludes two lunchtime appear¬ 
ances in London. Ticket 
prices will be confirmed next 
week. 
American band Gary My¬ 

rick and the Figures are 
supporting on the tour, mak¬ 
ing their first appearances in 
this country. 
The tour opens at Glasgow 

Tiffanies on October 12, with 
following dates at Edinburgh 
Tiffanies (13), Newcastle 
University (14), Manchester 
University (16), Lancaster 
University (17), Leeds Uni¬ 
versity (18), Stoke on Trent 
Victoria Hall (19), Sheffield 
Polytechnic (21), Guildford 
Civic Hall (23), Norwich Uni¬ 
versity of East Anglia (24), 
Loughborough University 
(25), London Hammersmith 
Palais (26 - lunchtime), 
Brighton Top Rank (26 -
evening), London School of 
Economics (29 - lunchtime), 
Cardiff University (30) and 
Oxford Polytechnic (31), with 
one November date at Lon¬ 
don Queen Mary's College on 
November 1. 

Crusaders in UK 
through October 
THE Crusaders return to 
Britain for a tour in October, 
following the release of their 
new album “Rhapsody And 
Blues”. They will be backed by 
a full orchestra at their Royal 
Albert Hall performance. 

The tour opens at Birming¬ 
ham Odeon on October 6, with 
following dates at Oxford New 
Theatre (7), Bristol Hippo¬ 
drome (8), London Royal Al¬ 
ben Hall (9), London Hammer¬ 
smith Odeon (10), Manchester 

Apollo (II) and Newcastle City 
Hall (12). 

Tickets are available this 
week from box offices and the 
usual agencies. Prices outside 
London range from £3 to £4.50, 
at the Royal Alben Hall from £2 
to £6.50, and at the Hammer¬ 
smith Odeon from £2 to £5. 
MCA Records are rush-re¬ 

leasing the new solo album by 
Wilton Felder, “Inherit The 
Wind”, featuring Bobby Wo¬ 
mack on vocals on some tracks, 
to coincide with the tour. 

Alvin's new band 
ALVIN Lee has put together a new band that stans a British tour at the 
end of the month to tic in with the release of a new album. 
The Alvin Lee Band is now Lee (guitar, vocals), Mickey Feat (bass, 

vocals), Steve Gould (guitar, vocals) and Tom Compton (drums), and 
they start a European tour in Yugoslavia on Friday this week. 
The tour reaches Britain at the end of the month with Bath Pavilion 

on September 30, followed by Birmingham Top Rank (October 1), 
Blackbum King George’s Hall (2), Hull City Hall (3), Carlisle Market 
Hall (4), Glasgow Tiffanys (5), Middlesbrough Town Hall (6), Shef¬ 
field Top Rank (8), Nottingham Palais (9), Cardiff University (10), 
Maidenhead Leisure Centre (11), Leicester University (14), Brighton 
University (15), Poole Art Centre (16), Guildford Surrey University 
(17) and London Lyceum (23). 
The band's first album, “Freefall”, includes songs written by Lee, 

Gould and Feat, and is released on October 10 on Lee’s new Avatar 
Records label. 
New Avatar band Chevy support the Lee Band dates and have their 

debut album, “The Taker”, also released on October 10. 

Random reform 
RANDOM Hold are reforming 
around keyboard player Dave 
Ferguson and drummer Pete 
Phipps, who are currently 
looking for a girl singer. 
They have already confirmed a 

new guitarist and bass player, but 

contractual difficulties have to be 
overcome before they can be an¬ 
nounced. 
Former Random Hold guitarist 

David Rhodes is understood to be 
concentrating on solo activities 
for the near future. 

Rockpile: (from left) Terry Williams, Nick Lowe, Dave Edmunds, Billy Bremner. 

‘Golden’ Sad Cafe 
line up gigs 

SAD CAFE have announced bum, “Sad Cafe", on October 
dates for their British tour in 3. 
November, which is preceded “La-Di-Da", the first single 
by the release of their new al- from the album, was released on 

The Schenker boys. 

Shaking Schenker 
THE rumoured union between Cozy Powell and Michael 
Schenker was confirmed this week with the announcement of 
the line-up of Schenker’s new band which opens a ten-date 
British tour at Bristol on September 21. 
The full line-up is Schenker (guitar), Paul Raymond (key¬ 

boards. guitar), former Alex Harvey man Chris Glenn (bass) and 
Gary Barden (vocals). 

More Specials 
THE Specials, who release 
their new album, "More 
Specials" on September 26 
have added two dates to their 
forthcoming tour and con¬ 
firmed the addition of The 
Stray Cats to most of the 
dates. 
The new dates are at 

Bracknell Sports Centre on 
September 27 and Uxbridge 

Brunel University on October 
8. The Stray Cats support 
from October 1 at Manchester 
Apollo. 
The first 100,000 copies of 

“More Specials" will include 
a free single, Roddy Radia¬ 
tion’s "Braggin' " and 
“Tryin’ Not To Lie”, and a 
dub version of “Rude Boys 
Outta Jail”. 

Friday. 
The group’s last album, “Fa¬ 

cades”, went gold in July, and 
there was considerable success 
with singles taken from it, not¬ 
ably “Every Day Hurts”. 
The tour opens at Preston 

Guild Hall on November 8, 
moving on to Birmingham 
Odeon (9), Ipswich Gaumont 
(10), Leicester De Montfort 
Hall (11), Hanley Victoria Hall 
(12), Southampton Gaumont 
(13), Oxford New Theatre (14), 
Bristol Colston Hall (16), Lon¬ 
don Hammersmith Odeon (17), 
Liverpool Empire (19), Shef¬ 
field City Hall (20). Newcastle 
City Hall (21), Edinburgh 
Odcon (22) and Manchester 
Apollo (23). 

Box offices open on Saturday 
at all venues except Bristol, 
where postal bookings are being 
accepted now, and over-the-
counter bookings open on Oc¬ 
tober 16. 

Ticket prices at all venues are 
£3.50, £3 and £2.50, except 
Hammersmith (£3.75, £2.75 
and £2.25) and Manchester and 
Leicester (£3.50 and £3). 
The support act is to be an¬ 

nounced shortly. 

Little Roosters’ 
London gig 
THE Little Roosters have set a 
special gig at London's Hope and 
Anchor to launch their debut al¬ 
bum and single, produced in 
record time by Joe Strummer. 
The album is set for imminent 

release on ami Records, and the 
single, “I Need A Witness", is 
out on Friday, the same day at the 
Hope and Anchor gig. 
The album came from a session 

with Strummer that was intended 
to provide a single but ended with 
sufficient material for the album. 

Ginger 
leaves 
Rooster 
GINGER Bakers has left 
Atomic Rooster and joined 
Hawkwind following a series of 
financially-tempting offers that 
finally led him to break from 
the recently-reformed Rooster. 

Last week Baker was denying 
rumours that he was concluding 
a deal with Hawkwind, but this 
week admitted that 
Hawkwind's offer had become 
tempting enough for him to go 
with them rather than tour with 
Atomic Rooster. 

Rooster said they dropped 
Baker following his dealings 
with Hawkwind, but will go 
ahead with album drummer 
Preston Heyman on their tour 
starting on September 16 at 
Liverpool. 

Baker told MM: "I recorded 
with Hawkwind, and it went 
very well. They asked me to do 
a tour with them, but I turned it 
down because of Atomic 
Rooster. They persisted, and 
gave me quite a good offer, 
much better than Atomic 
Rooster. Rooster are doing the 
same level of gigs as I have just 
done with Energy, while 
Hawkwind arc playing much 
bigger venues." 
Baker, who starts the 

Hawkwind tour on October 10 
after two weeks rehearsal, said 
his band Energy is how fin¬ 
ished. and he anticipates that 
the Hawkwind gig will be “a 
long-term thing”. 

Cats on 
with 
Elvis 
THE Stray Cats have been ' 
added as support to two major 
London concerts this month -
Elvis Costello and the Attrac¬ 
tions and the Psychedelic Furs. 
They join Costello at the 

Rainbow on September 29 -
tickets are now on sale at £4.50 
and £4 - and play with Wasted 
Youth as support for the Furs at 
the Lyceum on September 21. 
The Furs follow on with an 

American tour as a prelude to 
the release of their second al-' 
bum in January next year. A 
single is due in about six weeks. 
The Stray Cats’ other Lon¬ 

don additions are the Music 
Machine on Saturday week 
(September 20) and Crystal Pa¬ 
lace Hotel (27). 

Lizzy LP 
THIN Lizzy have set their next 
album, “Chinatown”, for re¬ 
lease on October 3, and 
introduce it with a new single. 
“Killer On The Loose”, on Fri¬ 
day week (September 19). 
The first 50,000 copies will 

include a free single - “China¬ 
tow n” recorded live at 
Hammersmith Odcon backed 
by “Got To Get It Up" 
recorded in Dublin. 
The band arc preparing for a 

world tour that includes British 
and European dates early next 
year. 

Jazzman 
Forrest dies 
U.S. tenorman Jimmy Forrest, 
who became well-known to 
British audiences through his 
visits with Count Basie's or¬ 
chestra and more recently with 
trombonist Al Grey, has died at 
the age of 60. 

Forrest died in Butterworth 
Hospital, Grand Rapids, Michi¬ 
gan. on August 26. 
James Robert Forrest, from 

St Louis, Missouri, was a large-
toned tenor player who, in 
1949-50, replaced Ben Webster 
for nine months in the Ellington 
band. He made a name for him¬ 
self as composer of "Night 
Train", an R&B number which 
closely resembled a theme in 
Ellington's “Happv Go Luckv 
Local". 

Forrest had moved to Grand 
Rapids after nine years of tour¬ 
ing, alone and with Al Grey or 
Basic, and he had recently com¬ 
pleted a two-week stint with 
Grey in Florida. Jimmy and Al 
were both at last year's Ally 
Pally Festival and at the Pizza 
Express earlier this year. 
• See feature on page 30. 
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TIFFANY’S 
SMITHfOttO WAY. COVENTRY 

TUESDAY30th SEPTEMBER at8-00 ■■■ 
nccns 13« imc. Yin Aovxxct nmuirs box office, tel foventwy 24570. 

OR COVENTRY: VIRCIX RECORDS OR £3 00 ON RIGHT 

TOP RANK SUITE BRIGHTON 
»ïST ST .BATCHTOH 

WEDNESDAY 1st OCTOBER at 8-00 .X 
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OR EMO AT OOOR OR RIGHT 

HAMMERSMITH ODEON 
k OUTLAW PRESENTS 

o SPLIT ENZ 
BODYSNATCHER^ 
Saturday 27th September 7-30pm* 

Monday 22 nd September 1980 
Brighton Dome, 29, New Road, Brighton 

Ticket prices: £5.00. £4.50. £4.00 Show Time: 7.30 pm. 
Tickets on sale at Dome box office 

from Saturday 23rd August Tel No. 0273 682127 

Tuesday 23 rd September 1980 
Birmingham Odeon, New Street, Birmingham 
Ticket Prices: £4.50, £4 00. £3.50. Show Time: 7.30 pm. 

Tickets on sale at Odeon box office 
from Monday 25th August Tel No. 021 643 6101 

Wednesday 24th September 1980 
Manchester Apollo. Ard wick Green, Manchester 

Ticket Prices: £4.50. £4.00. £3.50. Show Time: 7.30 pm. 
Tickets on sale at Apollo box office 

from Saturday 23rd August Tel No. 061 273 1112 

Dominion Theatre, 
Tottenham Court Road, London W.l 

Thursday 25th. Friday 26th & 
Saturday 27 th Septem be r 1980 

Ticket Prices: £4.75. £4.25. £3.75. Show Time: 8.00 pm each night 
Tickets on sale at Dominion box office 

from Monday 25th August Tel No. 580 9562 

Record news 
THE PASSIONS release a single “The Swimmer” al the end of this 
month, after signing a world-wide deal with Polydor Records. 
The release coincides with a British tour starting on October 3 and 

several prior dates in Ireland and the London Marquee on September 21. 

WEAPON OF PEACE are releasing a 7-inch single in a special bag on 
September 26, titled “Children Of Today", backed with "Woman". It 
comes out on the band's own label via Phonogram Records, and is 
followed by a 12-inch version carrying an additional track - an alterna¬ 
tive recording of "Children Of Today”. 

EDINBURGH-based band TV21 are releasing a 'ripie ‘A’ side EP fea-
tunng "Ambition", “Ticking Away" and “This Is Zero" on their own 
Powbeat Records label on Friday. 
The band are also lining up a series of London dates to tie in with the 

release of the EP. Confirmed so far are gigs at the Rock Gardens with 
Young Marble Giants (September 17) and Moonlight Club with Patrick 
Fitzgerald (19). A tour is being planned for October. 

ZOE NICHOLAS has been chosen to record a charity single for the 
Harefield Hospital Heart Transplant Trust. Secret Records Managing 
Director Martin Hooker chose her out of 300 applicants to record the 
single, which is released on September 26. 

THE TYGERS OF PAN TANG have set a new single for release later 
this month to follow the entry of their album "Wild Cat” into the charts. 

"Euthanasia” is taken from the album and released on September 26, 
backed by “Straight As A Dye", which isn't on the album. 
Th? band set oil on the first leg of their British tour late this week, and 

the second section of dates will be announced in the next week or so. 

STIFF LITTLE FINGERS release a Uve album "Hanx" on Friday, 
produced by Doug Bennett and recorded at Friars, Aylesbury, and the 
Rainbow on the band's last UK lour. 

Jake Bums said this week: " 'Hanx' is our way of saying thank you to 
the fans for the last three years' support. We've always concentrated on 
being mainly a Uve band, and we think the album captures what it's tike 
to see a gig on a good night. 

"It's also a good way of wrapping up what we've been able to do so far. 
As such it's not our official third album, so we're keeping it to a budget 
price of £3.99. Now I hope SLF are going to go on and do new things, but 
lust as good, if not better.” 
Tracks include stage favourites like "Suspect Device”, “Alternative 

Ulster", "Barbed Wire Love” and "Johnny Was”. 
The band will not be touring in the UK in the near future due to 

commitments in Europe and America. 

Tour news 
DOLL BY DOLL have lined up a series of dates in the London area later 
this month. On Friday (September 12), they are in concert al the Old 
Queen's Head in Brixton, in a No Nukes benefit. They play Dingwalls on 
September 17 and Hcmel Hempstead Dacorum College on September 18, 
a benefit for Help. 

They appear at the Fulham Greyhound on September 26 with the Soft 
Boys supporting, and in another No Nukes benefit on October 4 al 
Action Space in Chenies Street, WC1. 

Q TIPS have announced dates for an autumn tour, following the success 
of their debut album. They play a warm-up at St Albans City Hall on 
September 13, and the tour proper starts with iwo nights at the London 
Marquee ( 19 and 20). Dates continue al Bristol Poly (26), Herts College 
of Further Education (27), Kirklcvington Country Club (28), and Presión 
Poly (29). 
October dates are: Norwich University of East Anglia (1), Loughbo¬ 

rough University (3), Derby College of Further Education (4), Uxbridge 
Brunel University ,8>. Coventry Warwick University (9), Leeds Univer¬ 
sity Assembly Hall (10), Leicester University ( 11 ), Southend Zero 6 Club 
(13) andjßradford University. 

GILLAN release a double-pack single on September 26 lo coincide with 
their British autumn tour. 
The single features "Trouble” backed with "Your Sister's On My 

List”, as well as three tracks recorded live al the Reading Festival - "Mr 
Universe", “Vengeance" and “Smoke On The Waler . Total playing 
time of the iwo record pack is 28 minutes. 
A change has been made to the dates of their lour which begins in 

Guildford on September 25. The second dale in Newcastle on October 2 
has been switched to the Sunderland Mayfair, where tickets are £3 in 
advance and £3.50 on the night. 

THE COMSAT ANGELS, whose debut album "Waiting For A Mir¬ 
acle" was released last week, play a handful of London concerts. A full 
Bnlish tour is being lined up for October/November, but they play these 
I.ondon dales this month: 
Clapham 101 Club (September 20), Heme Hili Half Moon (21), Hope 

And Anchor (22), and Canning Town Bridge House (24). 
They follow up with another series of gigs (with dates lo follow), and 

will play support on a tour later in the year. 

JOHN COOPER CLARKE and Pauline Murray have added an extra 
date to their British tour at Glasgow University on October 2. 
The package, touring under the title Girls' Night Out, indudes-The 

Invisible Girl* who will be joining JCC and Pauline Murray in Iheir 
respective sets. 
The full lour schedule reads: Glasgow University on October 2, Dun¬ 

dee University (3), Newcastle City Hall (4), Manchester Apollo (5), 
Leeds Polytechnic (7), Birmingham Odeon (8), London Lyceum (9), 
Brighton Top Rank (10) and Aylesbury Friars (11). 

THE FLATBACKERS have just finished work with producer Andy 
Arthurs on iheir next single, "There's A Buzz Going Round", and 
continue iheir lour promoting their current single, "Pumping Iron", with 
the following dales: 
London The Venue (tonighl, September 10), New Barnet Duke of 

Lancaster (September 12), Chiswick John Bull (13), Clapham Two Brew 
en (15), Reading Target (20). Clapham Two Brewers (22), Clapham 101 
Club (25) and Clapham Two Brewers (29). 

THE ASSOCIATES have slotted three more dates into their I'm Here 
You're There tour - Cheltenham College of Further Education (Sep¬ 
tember 26), London Fulham Greyhound (September 30) and London St 
Georges Medical School (October 4). 
The band are currently looking for a keyboard player who is "inventive 

and sparse". Contenders should call Fiction Records at 01 459 8681. 

THE THOMPSON TWINS and Local Heroes have organised a British 
tour that calls al Dunfermline Grand Pavilion on Friday, followed by 
Edinburgh Eric Browns Club (September 13 and 14) Paislev Bungalow 
(15), Hull Wellington Club (16), Nottingham Ad Lib (17), London 
Herne Hill Half Moon (18), London West Hampstead Moonlight Club 
(22), London Hope And Anchor (23), London Kentish Town Inleraction 
(26), London Tooling Whealsheaf (27), London Stockwell Old Queen's 
Head (30), London Action Space (October 2), Richmond Snoopys (6), 
London University Of London Union (10), London Hackney Chats 
Palace (24) and London Stockwell Old Queens Head (28). 

SEVERAL additions to the Futurama 2 festival this weekend, September 
13 and 14, at Leeds Queens Hall have been confirmed. 
On Saturday (13), League of Gentlemen are set to appear, featuring 

Roben Fripp and Bernie Andrews, as well as Echo and the Bunnymen 
replacing Simple Minds, I'm So HoUow, Or Was He Pushed and Boko 
Bobos. 
The Tribesmen have been confirmed for Sunday. Tickets are left for 

sale at the door - enquiries to Ixeds 663252. 

THE Yellow Magic Orchestra have confirmed a five-date British lour, 
opening at Oxford New Theatre on October 11, and followed by: Bir¬ 
mingham Odeon (12), Manchester Apollo (13), London Hammersmith 
Odeon (16) and Southampton Gaumont (18). 

LATEST 2-Tonc signing, the Swinging Cat*, have had to slim down 
their lineup on some dates on the Specials British tour. 

Singer Ms J De La Swing and sax player Vince Laredo have quit the 
band following personalily clashes and the five-piece band are now con¬ 
udering replacements. 

UK Subs to 
resurface 
THE UK Subs are back with a 
new line-up, a new album, a new 
single and a tour of Britain and 
Europe. 

Steve Roberts (drums) and Al¬ 
vin Gibbs (bass) have been re¬ 
cruited to replace Pete Davies and 
Paul Slack. A 20-track live al¬ 
bum, recorded at the Rainbow in 
May this year, is released on Fri¬ 
day. The first 30,000 include a 

Dream 
time 

free four-track single recorded 
live at the Lyceum. 
The Subs are currently in the 

studio recording a new single 
with Mike Leander producing. 
Tracks are “Party In Paris” b/w 
“Fall Of The Empire”. 

After completing the single, 
the band are going back into the 
studio to record their fourth al¬ 
bum, due for release at the end of 
the year. 
The group set out on a 12-datc 

European tour at the beginning of 
next month, returning to Britain 
on October 20 for the start of 
their home tour. 

Darts settle down for a rest. 

DARTS 
COME 
HOME 
DARTS return from a month long tour of the States 
for a series of major UK dates in October/November. 
These will be the British debut dates for new members 

Rob Davis (ex-Mud guitarist), Keith Gotheridge (drums) and 
Micke Deacon (keyboards) who has re-joined after an ab¬ 
sence of several months. 

Tickets are available now for the tour, which opens at 
Portsmouth Guild Hall on October 6, continuing at London 
Hammersmith Odeon (7), Liverpool Empire (9), Ipswich 
Gaumont (10), Bristol Colston Hall (12), Southampton (11), 
Derby Assembly Rooms (15), Coventry Theatre (16), Poole 
Arts Centre (22), St Austell Leisure Centre (23) and Paignton 
Festival Theatre (24). 

Following dates are Nottingham University (25), Croydon 
Fairfield Halls (26), Leicester De Montfort Hall (27), 
Blackbum King George Hall (28), Edinburgh Playhouse (No¬ 
vember 3), Ashington Leisure Centre (4), Manchester Uni¬ 
versity (7) and Leeds University (8). 
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TANGERINE Dream return to 
Britain for their first appearances 
in two years with a 13-date tour 
starting on November 1. 

Prior to the tour, Virgin 
Records are releasing a four-al¬ 
bum boxed set titled "Tangerine 
Dream 70-80”, a compilation that 
brings together old and new 
material. 
This will be Tangerine 

Dream’s most extensive British 
tour since 1974 when they used 
cathedrals as venues. There will 
be no support act, and tickets are 
available now. 
The British leg follows dates in 

Eastern Europe, Scandinavia, 
West Germany, Belgium, Lux¬ 
embourg, Italy, Spain, Portugal 
and France. 
The tour opens at Dublin Sta¬ 

dium on November 1, followed 
by Newcastle City Hall (2), Glas¬ 
gow Apollo (3), Edinburgh 
Odeon (4), Preston Guild Hall 
(5), Birmingham Odeon (7), 
Manchester Apollo (8), London 
Apollo Victoria (10), Portsmouth 
Guild Hall (11), Oxford New 
Theatre (12), Ipswich Gaumont 
(13), Derby Assembly Rooms 
(14) and Liverpool Royal Court 
(15). 

Ticket prices for the Dublin 
concerts are £3, £4 and £4.50. For 
London prices are £3, £3.50, £4 
and £4.50. Provincial dates are 
£2.50, £3, £3.50 and £4. 
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The everlasting 
CCXÄTTHAT a Inner, er ran ere trin iH WHAT a long, strange trip 

it’s been” — so sang the trip 

SMASHED GUITARS 

Hawkwind, acid rock’s ship of state, survived the buffeting of 
the new wave. During a spell in dry-dock the band told their 
tale to IAN PYE 

signalled to him but he was so gone he didn't 
understand. In the end I threw a beer can at 
him - got him right on the head. That put 
him on the floor all right.” 

These ever changing line-ups somehow tie 
in with the band's general philosophy and 
outlook. “We’re a very open band, Harvey 
Bainbridge observes “and we play a very 
open type of music." You don't so much 
join Hawkwind as pass through. Some even 
go the full circle and return for another dose 
of space rituals. Current guitarist Huw 
Lloyd Langton got trapped in some nasty 
cosmic swing doors when the band played 
outside the legendary ’70 Isle of Wight festi¬ 
val during which French anarchists pulled 
down the fences under the banner of the 
people's right to hear free music. 
“Somebody spiked my drink with acid and I 
was away. You could say I've had mental 
problems ever since. It’s taken me ten years 

nounced modestly. “All our records get into 
the charts.” Dressed in purple cords, 
handmade shoes and tee-shirt, Dave is reco¬ 
vering from a long session of interviews in 
the air-conditioned luxury of the Bronze 
offices at Camden. Adjacent are the Round¬ 
house Studios where the current line-up of a 
loaned Ginger Baker on drums, Tim Blake 
on keyboards, bass player Harvey Bain-

Of this transient cast of thousands 
perhaps the most fascinating and difficult of 
all was science fiction writer and composer 
Bob Calvert, who amongst other things 
wrote the band’s anthem “Silver Machine" 
with Dave Brock and was responsible for 
many obscure, tangential solo projects in¬ 
cluding the albums “Captain Lockheed And 
The Starfighters" and “Lucky Leif And 

Internal squables, personal tantrums and 
the sheer fatigue of being on and off the road 
for ten years finally took effect. Then 
typically he picked up the pieces, returned 
home and formed The Sonic Assassins. It 
was a short-lived alliance, replaced by the 
Hawklords, who metamorphosed into the 
seemingly eternal Ha wk wind. A UK tour 
followed in 1979, recordings of which were 

“Calvert is a very unusual man,” Dave 
recalled. “The thing was that he was always 
the one that got interviewed and it affected 
his ego so much it changed him. Two hours 
later he’d come down and be the same again. 
Also he went up and down like a yo-yo. He’s 
a very clever man, like all those people, 
Arthur Brown and Peter Gabriel for 
example. When they’re on the ball it’s great, 
but if they’re down . . . Bob used to get so 
over-excited. If his guitar was out of tune 
he’d smash it on the floor. Right now he’s 
writing a book on the ‘biz’ tentatively titled 
‘Hype’ - it’s very good too.” 

In their day Hawkwind were the doyen of 
the British underground, playing endless 
benefits at the front-line of the struggle 
against "straight” society, aligned with ur-

“We’ve only taken excess to a point - we 
don’t go completely over the top,” Dave 
Kests. Well, what about ex-bass player 

imy, now leader of the infamous 
Motorhead (the underground term for speed 
freak). Wasn’t it true that he had to be 
sacked because of a predilection for white 
powders? As the guffawing induced by the 
mention of Lemmy's name dies away, Dave 
admits: 

“Yeah, we had to sack him, but Christ I 
warned him a hundred times not to take 
stuff through borders, and he just wouldn't 
listen. Everybody knows Lemmy always has 
huge amounts of speed with him and he got 
pulled by customs in Canada. We had this 
gig in Toronto and didn’t know what to do. 
Eventually he got out on bail but he couldn’t 

ban guerillas like the White Panthers, and 
supporting community organisations such as 
BIT and Release. In the alternative press of 
the day, Friends, IT and Oz, they were 
hailed as grass-roots rockers championing 
the people’s cause. They were to the hippies 
- what the Clash are to the punks. 
As the dreams of a new age were buried 

under a tide of cynicism and economic aus¬ 
terity how did the band and their friends 
come to terms with the failed aspirations of 
the Woodstock generation? Haney ex¬ 
plains: “People were changed by it all but 
there was probably more optimism than was 
warranted. The thing is that the media and 
the system in general has this amazing capa¬ 
city to absorb threatening movements, 
sometimes even re-packaging them and 
selling them back to people.” 

Aren't the band something of an anachro¬ 
nism today. “I don’t think we’re outdated,” 
asserts Dave. “Rock theatre, the show side, 
is still strong. We get people coming from all 
over the country to see us.” 

Mention of the punk insult “old fart” 
evokes a swift response from Dave. “Yeah a 
bloke came down to see us, from Record 
Mirror I think, and he kept going on about 
us being old farts - I nearly punched him 
on the nose!” 
With their steady if unspectacular suc¬ 

cess, they shouldn't worry about passing 
fashions, they’ve stuck to their guns and 
survived with a good deal more integrity 
than other artists anxious to stay abreast of 
this month's latest thing. And judging by 
the titles of some of the tracks on the new 
album they aren't about to change at this 
stage in the game. “Dusts Of Time”, 
“Whose Gonna Win The War” and "Space 
Chase” are some of the coming gems from 
the boys at the helm of rock’s oldest 
starship. 

At the end of the day Dave Brock, as 
usual, has the final word to say on the force 
behind this school for degenerates and way¬ 
ward bass players: “We’ve all disgraced our¬ 
selves at some time in the past but times 
have changed. What’s most important is that 
we enjoy what we are doing . . . Next thing 
up is a British tour because that’s it when it 
comes down to it. To play, man that’s the 
point of a band, to play and have fun.” 

released by Bronze this year to put the band 
back in the charts once again. 

“I wasn’t surprised,” Dave Brock 

bridge and, after ten year absence, guitarist 
Huw Lloyd Langton, is putting the 
finishing touches to the new album. 
Only Tim Blake is absent as the kings of 

UK acid-rock recount their past and current 
adventures down rock ’n’ roll’s heady ave¬ 
nues. As if by tradition the initial studio 
sessions have been marred by personality 
clashes culminating in the departure of 
drummer Simon King. But bad vibes aside, 
the recording has been swift and satisfying 
for the band who all look remarkably fit 
considering their reputation for unbridled 
hedonism. 

LIMITED EXCESS 

Grateful Dead on “Truckin’’, their 
reflection on the shattered illusions 
of the Sixties. The sentiment’s 
tailor-made for their British coun¬ 
terparts, Hawkwind. Like the 
Dead, they became the musical 
vanguard of a drug-based “alterna¬ 
tive society” which brought them 
more than their fair share of ups 
and downs. 

This helter-skelter ride, eulogised in the 
same song with the lines, "Sometimes the 
light’s all shining on me/Other times I can 
barely see," can be partially attributed to 
various past and present members’ voracious 
appetites for every conceivable brand of 
pharmaceutical goodies. But it's also a result 
of countless personnel changes. 
Somehow they always managed to 

weather the storm, battling on with their 
unique style of psychedelic rock, lovingly 
dubbed space music by the band them¬ 
selves, pursuing an improvisational form 
that went out with Timothy Leary, incense 
and ethnic clothing. Fanatically loyal fans 
and dogged determination kept them going. 
They did nearly suffer a fatal breakdown 

during the crisis ridden ’78 tour of America, 
when founder member Dave Brock walked 
out: 

“Yeah, I was really pissed off with the 
whole thing. It just got too much, so I sold 
my guitar and drove off with my wife to the 

many times, I had to tell him. It was pretty 
upsetting, I mean five years is a long time 
and we always got on very well. It was all 
very emotional and sad." 
A similar fate befell sax-man Nik Turner 

who was in at the band’s conception and 
always a strong visual focus. In ’77 the liai¬ 
son came to end “because he persistently 
played out of tune and when people were 
doing vocals.” Dave claims in both cases it 
was for their own good because now 
“they’ve got themselves together” and have 
bands of their own. 
“Nik was terrible for getting out of it 

when he was with us. I remember one night 
I was trying to sing and he kept playing. A 

Dave Brock and the changing facet of 
Hawkwind 

GREGORY ISAACS THE LONELY LOVER 
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CHARTS 

UK TOP 30 
Singles_ Albums 

U.K. REGGAE SINGLES 
1 HAPPY ANNIVERSARY 

Gregory Isaacs, Cash and Carry 
2 GIVE ME YOUR LOVING 

Dennis Brown, Cash and Carry 
3 MR BOSS MAN. Cultural Roots, Germain 
4 WARRIOR CHARGE . Aswad, Island 
5 LATE NIGHT BLUES (NICE TIME) ' 

Don McCarlos, Pirate 
6 REGGAE SOUND 

Earl Sixteen, Dread at the Controls 
7 LET'S GET TOGETHER/BLACK ANTS LANE 

Tetarch/Rockers All Stars. Pablo Int 
8 JUMPING MASTER 

Mighty Dread, Dread at the Controls 
9 WHEN I THINK OF YOU 

Ruddy Thomas, Hawkeye 
10 THINGS AND TIME Barry Brown. Black Roots 
11 FEELING HARTY . Papa Tarzan. Nigger Kojak 
12 FREE THE HARD WAY 

Dillinger/AI Campbell/Trinity, Orbit 
13 RUN AWAY . Righteous Flames, Shaflames 
14 SUBMISSION/NEVER IN MY LIFE 

Melodians, Tops 
15 LET'S DUB IT UP 

Dee Sharp and the Investigators, Fashion 
16 SLAVING . .. .. Lloyd Parks, Parks 
17 READY TO LEARN . Temlins, Rubadub 
18 THE SUN/THE YOUTH 

Burning Spear, Burning Spear 
19 AFRICA IS A BLACKMAN'S HOME 

Sugar Minott. Jabba Roots 
20 RUNNING STAR. Barry Brown. Jabba Roots 
Chart supplied by DUB VENDOR. 18 Si John's Avenue. Putney. London 

U.S. SINGLES 
1 (2) UPSIDEDOWN . Diana Ross, Motown 
2 (1) SAILING. .Christopher Cross, Warner Bros 
3 (3) EMOTIONAL RESCUE 

Rolling Stones. Rolling Stones 
4 (5) ALL OUT OF LOVE . Air Supply, Arista 
5 (7) FAME . Irene Cara. RSO 
6 (4) TAKE YOUR TIME (DO IT RIGHT) 

SOS Band, Tabu 
7 (10) LOOKIN' FOR LOVE Johnny Lee, Asylum 
8 (9) GIVE ME THE NIGHT 

George Benson, Qwest 
9 (6) MAGIC . Olivia Newton-John, MCA 

10 (12) INTO THE NIGHT 
Benny Mardones, Polydor 

11 (14) LATE IN THE EVENING 
Paul Simon, Warner Bros 

12 (20) ANOTHER ONE BITES THE DUST 
Queen, Elektra 

13 (15) DRIVIN' MY LIFE AWAY 
Eddie Rabbitt, Elektra 

14 (8) IT'S STILL ROCK AND ROLL TO ME 
Billy Joel, Columbia 

15 (16) ONE IN A MILLION YOU 
Larry Graham, Warner Bros 

16 (13) BOULEVARD Jackson Browne. Asylum 
17 (18) YOU'RE THE ONLY WOMAN 

Ambrosia, Warner Bros 
18 ( ) HOT ROD HEARTS 

Robbie Dupree, Elektra 
19 (-) XANADU Olivia Newton-John and 

Electric Light Orchestra, MCA 
20 ( ) I'M ALRIGHT (THEME FROM 

"CADDYSHACK") 
Kenny Loggins, Columbia 

Chart courtesy of CASH BOX 

U.S. COUNTRY SINGLES 
1 (1) LOOKIN' FOR LOVE. Johnny Lee, Elektra 
2 (3) MISERY AND GIN Merle Haggard, MCA 
3 (6) MAKING PLANS 

Porter Waaoner and Dolly Parton. RCA 
4 (2) COWBOYS AND CLOWNS/MISERY 

LOVES COMPANY 
Ronnie Milsap, RCA 

5 (8) OLD FLAMES CAN'T HOLD A CANDLE 
TO YOU . Dolly Parton, RCA 

6 (12) DO YOU WANNA GO TO HEAVEN 
TG Sheppard, Warner Bros 

7 (7) THAT LOVIN' FEELIN' AGAIN Roy 
Orbison and Emmylou Harris. Warner Bros 

8 (10) CHARLOTTE'S WEB 
Statler Brothers, Mercury 

9 (11) HEART OF MINE . Oak Ridge Boys, MCA 
10 (13) LET'S KEEP IT THAT WAY 

Mac Davis, Casablanca 
11 (15) LOVING UP A STORM 

Razzy Bailey, RCA 
12 (4) CRACKERS . Barbara Mandrell, MCA 
13 ( ) FADED LOVE 

Willie Nelson and Ray Price, Columbia 
14 (14) THAT'S WHAT I GET FOR LOVING YOU 

Eddy Arnold, RCA 
15 (18) YESTERDAY ONCE MORE 

Moe Bandy. Columbia 
16 (20) THE LAST COWBOY SONG 

Ed Bruce, MCA 
17 (17) THE BEDROOM 

Jim Ed Brown and Helen Cornelius, RCA 
18 ( ) HE'S OUT OF MY LIFE 

Johnny Duncan and Janie Fricke, Columbia 
19 ( ) PUT IF OFF UNTIL 

TOMORROW/GONE AWAY 
Kendalls, Ovation 

20 ( ) RAISIN' CAIN IN TEXAS 
Gene Watson. Capitol 

1 (2) START. Jam, Polydor 
2 (1) ASHES TO ASHES 

David Bowie.RCA 
3 (7) EIGHTH DAY Hazel O'Connor, A&M 
4 (3) I DIE YOU DIE 

Gary Numan, Beggars Banquet 
5 (6) FEELS LIKE I'M IN LOVE 

Kelly Marie, Calibre 
6 (S) 9 TO 5. Sheena Easton, EMI 
7 (4) TOM HARK . Piranhas, Sire Hansa 
8 (11) BANK ROBBER . Clash, CBS 
9 (-) ONE DAY I’LL FLY AWAY 

Randy Crawford, Warner Bros 
10 (9) DREAMIN' . Cliff Richard, EMI 
11 (10) SUNSHINE OF YOUR SMILE 

Mike Berry, Polydor 
12 (15) CAN'T STOP THE MUSIC 

Village People, Mercury 
13 (18) MODERN GIRL Sheena Easton, EMI 
14 (23) IT'S ONLY LOVE Elvis Presley, RCA 
15 (-) GENERALS AND MAJORS 

XTC, Virgin 

16 (8) THE WINNER TAKES IT ALL 
Abba, Epic 

17 (12) OOPS UPSIDE YOUR HEAD 
Gap Band, Mercury 

18 (17) IT'S STILL ROCK 'N' ROLL TO ME 
Billy Joel, CBS 

19 (20) I WANT TO BE STRAIGHT 
Ian Dury, Stiff 

20 (14) GIVE ME THE NIGHT 
George Benson, Warner Bros 

21 (-) PARANOID Black Sabbath, Nems 
22 (-) ANOTHER ONE BITES THE DUST 

Queen, EMI 
23 (22) BEST FRIEND . Beat, Go Feet 
24 (26) A WALK IN THE PARK 

Nick Straker Band, CBS 
25 (13) UPSIDE DOWN 

Diana Ross, Motown 
26 (-) I OWE YOU ONE . Shalamar, Solar 
27 (17) ALL OVER THE WORLD 

Electric Light Orchestra, Jet 
28 (-) ARE EVERYTHING 

Buzzcocks, United Artists 
29 (19) MARIE MARIE 

Shakin' Stevens, Epic 
30 (28) CIRCUS GAMES. Skids, Virgin 

SINGLES PUBLISHERS 
tit Andsom, (2) Bewley Bros/Sleur; (3) Albion; (4) Numen; (5) Red 

1 (16) DRAMA. Yes, Atlantic 

2 (1) FLESH + BLOOD 
Roxy Music, Polydor 

3 (2) GIVE ME THE NIGHT 
George Benson, Warner Bros 

4 (3) BACK IN BLACK. AC/DC, Atlantic 

5 (15) BREAKING GLASS 
Soundtrack, A&M 

6 (4) KALEIDOSCOPE 
Siouxsie and the Banshees, Polydor 

7 (5) GLORY ROAD . Gillan, Virgin 

8 (6) XANADU Original Soundtrack, Jet 

9 (17) ME MYSELF I 
Joan Armatrading, A&M 

10 (8) UPRISING 
Bob Marley and the Wailers, Island 

11 (-) ONE TRICK PONY 
Paul Simon, Warner Bros 

12 (-) MICHAEL SCHENKER GROUP 
Chrysalis 

13 (22) LIVING IN A FANTASY 
Leo Sayer, Chrysalis 

14 (19) I JUST CAN'T STOP IT 
Beat, Go Feet 

15 (-) CLUES . Robert Palmer, Island 
16 (7) DEEPEST PURPLE 

Deep Purple, Harvest 
17 (9) EMOTIONAL RESCUE 

Rolling Stones, Rolling Stones 

18 (14) CLOSER. Joy Division, Factory 

19 (12) SKY 2. Sky, Ariola 

20 (13) DIANA . Diana Ross, Motown 

(-) SIGNING OFF. UB40, Graduate 
22 (10) OFF THE WALL 

Michael Jackson, Epic 
23 (-) WILD CAT Tygers of Pan Tang, MCA 
24 (-) TELEKON 

Gary Numan, Beggars Banquet 
25 (-) A. ... Jethro Tull, Chrysalis 
26 (11) SEARCHING FOR THE YOUNG 

SOUL REBELS Dexy's Midnight 
Runners, Parlophone 

27 (21) PETER GABRIEL. Charisma 

28 (-) LIVE AT THE MARQUEE 
Nine Below Zero, A&M 

29 ( ) ELVIS ARON PRESLEY 
1955-1980 . RCA 

30 (-) WARM LEATHERETTE 
Grace Jones, Island 

Two titles tied for 20th position. 

U.K. SOUL SINGLES 
1 (1) GIVE ME THE NIGHT 

George Benson, Warner Bros 
2 (2) FUNKIN' FOR JAMAICA 

Tom Browne, Arista 
3 (3) UNLOCK THE FUNK   Locksmith, Arista 
4 (5) BACK STROKIN'    Fatback, Spring 
5 (4) OOPS UPSIDE YOUR HEAD 

Gap Band, Mercury 
6 (11) FEELS LIKE I'M IN LOVE 

Kelly Marie, Calibre 
7 (8) DANCING ON A WIRE 

Surface Noise, Groove 
8 (18) SEARCHIN' . . Change, WEA 
9 (9) PRIVATE UFE . Grace Jones, Island 

10 (15) DYNAMITE . Stacy Lattisaw, Atlantic 
11 ( - ) BIG TIME . . Rick James, Motown 
12 (-) I OWE YOU ONE . Shalamar, Solar 
13 (10) ROLLER JUBILEE . AI Di Meola, CBS 
14 (12) TASTE OF BITTER LOVE 

Gladys Knight, CBS 
15 (19) CAN'T STOP THE MUSIC 

Village People, Mercury 
16 (6) UPSIDEDOWN . Diana Ross, Motown 
17 (-) ONE DAY I WILL FLY AWAY 

Randy Crawford, Warner Bros 
18 (-) DON'T MAKE ME WAIT 

Roberta Flack, Atlantic 
19 (7) LOVE MEETING LOVE. Level 42, Elite 
20 (17) HUNT UP WIND 

Hiroshi Fukumura, Inner City 

U.S. ALBUMS 
1 (4) URBAN COWBOY . Soundtrack. Asylum 
2 (1) EMOTIONAL RESCUE 

Rolling Stones, Rolling Stones 
3 (3) THE GAME. Queen, Elektra 
4 (2) HOLDOUT. Jackson Browne, Asylum 
5 (7) DIANA. Diana Ross, Motown 
6 (5) GLASSHOUSES . Billy Joel, Columbia 
7 (8) GIVE ME THE NIGHT 

George Benson, Qwest 
8 (9) XANADU. .. Soundtrack, MCA 
9 (6) CHRISTOPHER CROSS. Warner Bros 
10 (10) FAME. Soundtrack, RSO 
11 (14) BACK IN BLACK.. AC|DC, Atlantic 
12 (12) ANYTIME, ANYPLACE, ANYWHERE 

Rossington Collins Band, MCA 
13 (13) FULLMOON . Charlie Daniels Band, Epic 
14 (17) CRIMES OF PASSION 

Pat Benatar. Chrysalis 
15 (19) PANARAMA . Cars, Elektra 
16 (16) TP... Teddy Pendergrass, Philly Int 
17 (11) AGAINST THE WIND 

Bob Seeger and the Silver Bullet Band, Capitol 
18 (-) ONE TRICK PONY 

Paul Simon, Warner Bros 
19 (15) EMPTY GLASS . Pete Townshend, Ateo 
20 (18) HEROES . Commodores, Motown 

U.S. SOUL SINGLES 
1 (1 ) UPSIDE DOWN. . Diana Ross, Motown 
2 (2) GIVE ME THE NIGHT 

George Benson, Warner Bros 
3 (4) CAN'T WE TRY 

Teddy Pendergrass, Philly Int 
4 (5) GIRL, DON'T LET IT DOWN 

O'Jays, TSOP 
5 (3) ONE IN A MILLION YOU 

Larry Graham, Warner Bros 
6 (7) I'VE JUST BEGUN TO LOVE YOU 

Dynasty, Solar 
7 (6) OLD FASHION LOVE 

Commodores, Motown 
8 (8) LOVE DON'T MAKE IT RIGHT 

Ashford and Simpson, Warner Bros 
9 (11) SOUTHERN GIRL . Maze, Capitol 
10 (12) SHAKE YOUR PANTS 

Cameo, Chocolate City 
11 (9) THE BREAKS. Kurtis Blow, Mercury 
12 (16) WIDE RECEIVER 

Michael Henderson, Buddah 
13 (10) REBELS ARE WE. Chic, Atlantic 
14 (13) BACKSTROKIN’ . Fatback, Spring 
15 (18) BIG TIME. Rick James, Gordy 
16 (-) FUNKIN' FOR JAMAICA 

Tom Browne, GRP 
17 (17) RESCUEME . A Taste of Honey, Capitol 
18 (-) MAGIC OF YOU (UKE THE WAY) 

Cameron, Salsoul 
19 (20) I JUST WANNA DANCE WITH YOU 

Starpoint, Chocolate City 
20 (-) PAPILLON . Chaka Khan, Warner Bros 

Bus/Grade One; (6) Pendulum/Chappell; (7) Southern; (8) Nine Den; 
(9) Rondor/Leeds; (10) ATV/longmanor/ChrysaUs; (11) Francia Day 
and Hunter; (12) Zomba; (13) Pendulum/Sea Shanty/Chappell; (14) 
Screen Gema/EMI; (16) Virgin; (16) Bocu; (17) Total Experience/Leo-
aong; (18) April; (19) Blackhill. (20) Rod Songa; (21) Eaaex; (22) Queen 
Music/EMI; (23) Zomba/Beat Bros. (24) Lynton/Muir; (25) Warner Broa 
(26) Chappell/Ronder, (27) Jet; (28) Virgin; (29) Warner Bros.; (30) 
Virgin/Armakata/Warner Bros 

UB40 hatf an album at 20, callrd “Signing Off" 
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AS IT HAPPENS... 
The 
Beat 
goes 
on 
EVEN with the vogue for 
Fifties revivalism, it stands to 
reason they'd devote a movie 
to the hula-hoop sooner than 
the Father of the Beat 
Generation. Most writers’ 
lives are not that visual, and 
Jack Kerouac's, spent cither 
fingering typewriter keys or 
cringing under his mother's 
thumb, is no exception. 
“Heart Beat", being the 

memoir of Neal Cassady's 
second wife, Carolyn, 
naturally concentrates upon 
Neal, the jazz-hounded-
broad-& -Buick-burning 
Dean Moriarty of ‘‘On The 
Road”, with Kerouac in the 
margins. 
John Byrum's movie starts 

with The Bomb, ctits to the 
faceless suburbs, establishing 
quickly the rigidity of post-war 
America, and justifying the 
bohemian reaction against it. 
Cassady takes that first 
historic three-day drive across 
America, a bimbo round his 
neck and Kçrouac in the 
rumble, writing it. 
Cassady, the life-force, 

initiates everything from girl¬ 
sharing to drugs, while 
Kerouac, like several other 
contemporary writers, gets it 
all down, beating Allen 
Ginsberg and John Clcllon 
Holmes for the rucksack 
concession. Poor Cassady 

Stew Wonder: impromptu improvisation. 

LAST Tuesday afternon, 
when all good Eng¬ 
lishmen and true ought 
to’ve been listening to 
John Arlott burr his last 
Test Match commentary 
on Radio Three, some 
dozens of us were mil¬ 
ling around Abbey Road 
Studios, St Johns Wood, 
just north of Arlott, wait-

Waiting in 
Wonderland 

the only specimen on the slide, 
he couldn't take a dump 
without scoring a paragraph. 
The film is fine when 

Cassady, beautifully played by 
Nick Nolte, is in frame, sags a 
little when he isn’t. John 
Heard as Kerouac crouches 
convincingly around the 
skirting boards with a 
typewriter on his knees, but 
isn't much of a gift to the 
camera until he switches to the 
famous roll of shelf paper for 
the masterpiece. Sissy Spacek 
has a voice-over function as 
well as playing piggy-in-the-
middle to the two bisexual 
buddies. 

Increasingly tight-lipped 
about the monitoring, Cassady 
finally breaks with the tipsily 
successful Kerouac, and takes 
a tragic narcotics fall. He 
emerges from San Quentin to 
join Ken Kesey's bus, 
Kerouac goes back to being 
nursed by his mother, both die 
within a year of each other. 
“Were we wrong?” asks Jack 
of Carolyn, shivering under an 
invalid's blanket. “No. We 
were just first," she replies. 

Art Pepper takes most of the 
sax solos, Nolte the acting 
honours, and the most 
unforgettable moment has 
Cassady falling off his chair, 
stunned with boredom by 
Kerouac's literary evaluations. 

ing to hear a playback of 
Stevie Wonder’s new al¬ 
bum, “Hotter Than 
July”. 
While BBC-2 cameras de¬ 

layed Mr Wonder at his hotel, 
we were given the opportunity 
to sample the wine and punch, 
make jokes such as “he’s not 
remixing the album again is 
he?”, and ogle Anna Ford, 
who’s become something of a 
permanent fixture at Motown 
receptions so great a fan is she 
of the company’s artists. 
Time passed. Motown em¬ 

ployees drew lots to see who’d 
make the third apology for 
Wonder's delayed arrival. "Still 
mixing the album is he?” 
chortled dee-jay Chris Hill, 
dragging out the by-now piti¬ 
fully aged joke one more time. 

Finally, 90 minutes late, the 
object of our interest arrived. 
"We've eaten all the food," 
shouted someone. "You'll get 
fat,” replied Wonder. 
He was presented with a pla¬ 

tinum album for “The Secret 
Life Of Plants", his last, lam¬ 
basted triple set. 
Wonder made his usual dig¬ 

nified speech. It was very hard, 
he said, to express the 
relationship between man and 
plants through music. "I didn't 
think I could do it,” he said, 

"but I did my best.” This 
shamed all. like most of those 
gathered at Abbey Road, who 
have great trouble even getting 
past first base. 

While the album played. 
Wonder sat and ate, oc¬ 
casionally nodding and bobbing 
to the music. We listened. Then 
photographers buzzed around, 
autograph hunters hunted, 
daily scribes attempted to whee¬ 
dle a word in the ear and dec-
jays tried to get their pictures 
taken with him. All rather fran¬ 
tic and a touch posev. Wonder 
only wanted to play us his new 
album and get a bite to eat after 

all. But, we are told, he'll do 
anything he’s asked to do. Ex¬ 
cept give interviews, it seems. 
The album? 

Well, on one hearing in such 
circumstances, who’s to say?" 
But it's certainly more like what 
the punters want. The single, 
"Masterblastcr", is more reg-
gae-ish than on stage and the 
ballad, "Lately”, is as beautiful 
as on stage, a certain hit, if such 
a thing there be, and much in 
the style of the ballads of Lionel 
Richie of the Commodores. One 
track had a string arrangement 
unlike any Wonder’s used be¬ 

fore. Old-style Barry White or 
the Sid Sharp strings sprang to 
mind. “Nelson Riddle.” said 
someone. We weren’t prepared 
to argue the point. 
Wonder also played a Wop-

dcrlove track which they 
perform during his live act 
while he changes clobber. And 
that was it. Or almost. 
On his way out, Stevie was 

posed at a piano for more pix 
and for about five minutes 
treated a small audience to an 
impromptu improvisation on 
various themes. A quite fasci¬ 
nating exercise it was, too. 

Give us a Kiss (or 
better still, don’t) 
WILLING to take on anything for a laugh and a free shandy, the 
MM descended in some force upon the Princess Anne Theatre in 
Piccadilly last week for the Kiss reception press conference. 

Refusing to move from the bar on the grounds that wild horses 
wouldn't drag them into a room full of men wearing make-up and 
platform boots, the MM editorial collective dispatched a junior hack 
into the press conference to note any words of wisdom Kiss might 
have in store for the assembled scribblers. Wearing their full stage 
regalia and looking like a gang of Martian tarts. Kiss were wheeled 
out of the wings to face a scries of penetrating questions. 

With Ace Frehley apparently severely tired and emotional, it was 
left to Gene Simmons to entertain the indifferent audience. He was 
asked about his current “relationship" with Diana Ross. 

"Diana Ross?" Gene quipped shyly. "It's Jimmy Page 
now . . . We're not here to talk about that sort òf stuff, just 
music." 

Clearly, this would've been a limited conversation. They were 
asked why they were playing Britain and putting on such an 
expensive show when they claimed they were going to lose an 
absolute fortune . . . 
"Because we love doing it, " they replied, hands on hearts. "If we 

were in it for the money, we d have quit ages ago . . .” Kiss’ Gene Simmons 

Not such a 
WE went along to see a preview of the new Al 
Pacino film “Cruising" thinking it would be a sort 
of follow-up to “American Graffiti”. You know, 
necking in the back of a Sedan convertible to the 
sound of the Ronettcs, that sort of thing. 
The opening camera shot drooling over a 

severed arm being fished out of the Hudson River 
came, therefore, as a bit of a shock. 

"Cruising", is, of course, the film that had the 
whole gay community in the States going spare, 
demonstrating outside cinemas showing it and 
even trying to disrupt the making of the film. It 
depicts a series of murders of gays in New York 
and the attempts of Al Pacino, playing the part of 
an undercover cop who infiltrates the gay scene, 
to find the killer. 
The question on ail your lips must be: "Was all 

the fuss worth it?" Well, actually, yes. The film 

gay day 
seems to set out deliberately to produce a feeling 
of revulsion at homosexuality, depicting virtually 
all gays as leather-clad-bandage-freaks. 

Every scene in gay clubs is accompanied by 
loud, pumping rock (by Willy DeVille, the 
Cripples and John Hiatt, amongst others), 
whereas scenes showing Al Pacino making love to 
his girlfriend are scored by gentle classical music. 
What are we supposed to think that 
homosexuals arc all hard brutes, but 
heterosexuals are all sensitive, caring people? 
Even judged purely as a thriller, the film's an 

absolute turkey. Tension is reduced to a sick 
feeling in the gut every time a killing (shown in 
graphic Tcchnicolour detail) is about to occur 
and the so-called "climax, where Pacino is 
confronted by the killer with a knife, is as lame as 
a one-legged man with bunions. 

Contributors: Brian Case, Gecff Brown, Colin Irwin, Ian Pye, Steve 
Redmond, Lynden Barber, Allan Jones 

Piccadilly’s circus 
"SERVING the north-west" the slogan of Manchester's 
Piccadilly Radio, a slogan which seemingly owes little to reality. 

In fact, in its wilful dismissal of everything innovative in 
contemporary music, Piccadilly is sadly representative of the 
country's commercial network. 

In the Buzzcocks, Fall, and Joy Division, among others, 
Manchester's spawned a variety of vitally important bands - no 
thanks to Piccadilly. 
The standard of its deejays is typified by the ingratiating 

Saville-surrogate, Ray Teret, currently host on Granada's Fun 

Last weekend, Piccadilly orgainised a gig supposedly to 
celebrate the city of Salford's 750th anniversary: that it was 
another thinly-disguised promotion was inevitable. Stickers were 
flung around like confetti; Radio One's increasing (and deserved) 
dominance of listening figures must be a worry! 

Billtoppers were The Dooleys (satin and tat/tit) and The 
Salford Jets (middle-aged Merseybeatpunk). The Dooleys were 
grim - they looked as if they'd been marinated in eau de 
cologne. The Jets were pantomimic their prune faced lead-
singer, the Mr Punch of Punk, looked older than most of the 
mums and dads, but sounded like a cross between Little Jimmy 
Osmond and Bet Lynch. 
The Boss Brothers as support band proved the most telling 

example of Piccadilly's artistic myopia. They boasted a drummer 
on loan from lOcc, and were they pleased with themselves! 
Smooth and gritless, the closest they'd get to rock would be a trip 
to Blackpool. They'd have been better advised to have spent the 
Bank Holiday there. With songs lacking beginnings, middles, and 
ends, they perhaps set a record. I just hope they don't make any. 
The Boss Brothers' “music” is an homogenised non-music - a 

new sugar substitute, perhaps? Trust the dependable Piccadilly 
to back them. Well, it'll fill the spaces between the adverts: 24 
hours a day and they won't let us forget it. 

Piccadilly's Promotions Manager, Keith Maddock, was asked 
whether the bands at this and previous Piccadilly gigs were, in his 
opinion, the best or the most important North-West bands. 

His reply: “Oh, no. If we were going for that, it'd be lOcc and 
Sad Cafe." Piccadilly: Serving the North-West or itself? 

Numan: I quit shock 
GARY Numan, that well-
known automated spokesman of 
working class frustrations, 
broke a million hearts this week 
by confirming his retirement 
from live performing at the end 
of the current tour. 
The pale one went on Capital 

Radio - he speaks as well! -
and told the world he'd defini¬ 
tely be bowing out for good at 
Newcastle on September 29. 
Yeah, Gary, just like Bowie/ Ray 
DavicsFrank SinatraGary Glit¬ 
ter, etc. No, no, he exclaimed 
earnestly - this retirement's 
for real. 

“It takes up too much time," 
he moaned. “One tour takes six 
months out of the year and I 
just can’t afford that sort of 
time. There are other things I 

want to do." 
Asked by interviewer Sarah 

Ward if he didn’t perhaps owe it 
to his fans to tour, he shirtily 
replied. “If they could promise 
me they would always come to 
see me then I will, but they 
can’t. I don't think I owe any¬ 
one anything at all, and nobody 
owes me anything.” 
He had a cun answer when 

she suggested he suffered from 
a lack of humour, unlike Devo. 
“Yeah, but I sell more tickets 
than Devo." 

So what does the future hold 
for him? He said something 
about doing more work with 
videos and production. "I may 
end up being a second-rate hack 
producer or something." 
Heaven forbid. 

We remember Buddy 
FOLLOWING hot on the mercenary heels of the recent Elvis 
and Dylan jamborees and seminars, last weekend ushered in 
Buddy Holly Week. 
Held to celebrate the 40th anniversary of his birth. Buddy 

Holly Week opened - neatly enough on September 7, the very 
date he entered the world. The week includes special commem¬ 
orative programmes on Capital Radio (who seem to be obsessed 
with such anniversaries as they arc with recipes and weather 
forecasts), and a new American documentary on Holly which will 
be screened on September 12 at the Clarendon Hotel in Hammer-

The hour-long film contains clips from Holly's legendary 
appearance on the Ed Sullivan Show and is intended to provide 
the highspot of the Buddy Holly Fan Fair. This is the brainchild 
of Tom Hammond, who, among other activities, runs a mail 
order record business in Newport Pagncll as well as being the 
founder member and president of the Heartfelt Holly Society. 
Hammond organised the week’s festivities with Wings' 

publicity agency, Paul McCartney's involvement stemming from 
his acquisition of the publishing rights of Holly's songs in 1976. 

"It’s Holly's music we're interested in," Hammond explained. 
“1 mean, Mozart's been dead for 400 years and people still 
remember him." 
Hammond feels that the real tragedy of Holly's death in an air¬ 

crash in 1959 was that he'd “only just begun to write to his full 
potential." 
He docs, however, concede that “at least, death retained the 

purity of his music ... He never got the chance to go all mushy 
like Elvis." 

ANNOUNCEMENT 

It appears that many people have 
misunderstood the advertisement 
in last weeks issue and thought 
that the records were included 

in the offer. 
This is not the case, the package 

consists of 
-Full Colour 2Qx30" Poster 
-The Silver/Blue Enamel Badge 
-A Special Collector's Box 
to preserve your singles which 
are on sale at your local dealer. 
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GETTING INTO 
THE Windmill studios are hidden 

away in a derelict part of Dublin 
town. The building is grey and the 
atmosphere a marked change from the 
carefree lightheadedness of Dublin’s 
town centre. 
A sense of cheerfulness remains, yet 

with an omnipresent hint of danger. 
As the U2’s Bono guides photographer 
Tom Sheehan and myself through 
some wayward back streets, a stone 
lands at our feet, bouncing off the 
brick wall beside us. Nothing danger¬ 
ous, but our pace quickens. 
U2 are at work on their debut album with the 

ubiquitous Steve Liiywhite at the controls, sym¬ 
pathetically directing the band. Today a song 
called "Another Time Another Place” is being 
laid down, and though it’s not actually intended 
for the album, by the time Lillywhite and the 
band have gone through their paces, the fin¬ 
ished item is just so good that it may very well 
end up on the record. 
And even within the studio the air is one of 

excitement, nervous tension and bubbling 
spirits. Bono, our courteous host, is the epitome 
of this. 

His dress, his motions, his imaginative use of 
language and almost fervent desire to be heard 
and understood ... all this exhudes an unmista-
keable quality of vitality and youthful enthu¬ 
siasm untainted by cynical world weariness. 
The rest of U2 are just as refreshing. Larry 

the drummer is straight, unblinkered, down to 
earth, smoothly dressed in Harrington and 
jeans. 

Guitarist the Edge is quiet yet firm, offset by 
a sly sense of humour. Adam the bassist carries 
himself with an almost nonchalant air, totally at 
ease with his surroundings and the people 
around him. 
"Four people, four individuals, four friends 

before they were in a band,” says Bono. 
“It ir important. I was saying about session 

men, these people who can get into a band 
without any real creative expression. They just 
want to get in there, they want it for the next big 
thing, blah, blah, blah.” The singer dismisses 
them with a sweep of his hand. 
"The most powerful music is created 

naturally. Is not forced at all. It just comes out. 
In London a band grows, comes out, has it’s 
bash, and if in a year nothing happens they 
break up. We've been through that. If we are 
going to break up we’d have broken up by now. 
It makes a real bond of friendship." 
And of understanding. A natural bond that 

plays such a large part in the band’s unique 
music and stance. 

It all began and grew in an experimental 
school, sparked off by a notice that Adam had 
placed asking for musicians. 
Adam had arrived from public school and, in 

Bono's words, “stuck out like a sore thumb." 
“He used to drink coffee in class and the 

teachers just got used to it. He got accepted as 
being really quirky. He wore a kilt. He also 
took off his clothes at one rehearsal when he got 
very excited. The day they were having a meet¬ 
ing with the headmaster and his teacher was 
putting forward things like ‘we need people like 
Adam in the school,’ Adam was in the bush 
outside looking in! Of course he got caught.", 

“That’s Adam,” says the Edge. "He always 
gets caught.” 

Another example of Adam’s quirkiness: as he 
plays bass he sniffs along. A problem at the 
moment. He’s got a cold. 
The band's school quickly became the U2's 

focal point as they grabbed the facilities to 
practice and develop as a unit. Usually on a 
Saturday afternoon. 
“The ideas came before the music,” says the 

soft spoken Edge. “We were together and it just , 
son of evolved into music. But at that stage it 
was just amusement, it wasn't anything particu¬ 
larly serious, though we all had deep interests.” 
On the musical level, it was Bono who finally 

discovered the band's true direction. 
“Even from the very start we wanted some¬ 

thing like the power of the Who and something 
that was as sensitive as say Neil Young; you 
know how on edge he can be, and we always 
wanted that," he explains. 

"In the very start, even though we couldn’t 
really get it together musically, there was some¬ 
thing there and I call it the spark. I called it 
something you must have. We’ve built on a 
spark, we haven't tried to put a spark on the 
music. 
“Like our main influences in this group are 

each other. They’re not outside. They’re very 
definitely each other.” 

U2 have progressed at a phenomenal rate for a 
band who are still so young. But what really 

impresses is the startling maturity that runs 
through their music, a maturity that has mani¬ 
fested itself in the group's ambitions and de¬ 
sires. Only when the time is right will they 
embark on certain ventures. For three years, for 
instance, they held out for a proper record deal 
even though the offers came flooding in. 
America is now beckoning, but only after due 
consideration will the band decide on the offer. 

Their home town of Dublin has played a large 
part in this way of thinking. 
“Coming in from Dublin into a London scene 

U2 
1 Four people, four 
individuals, four 
friends . .. ’ U2 are a 
band united by a 
determination to 
make music that 
moves people. 
PAULO HEWITT 
reports from Dublin 
where they’re 
recording their debut 
album 
that everyone takes for granted you really have 
an insight," says the Edge. 

“It’s a very important part of the way we 
work, this insular type of development we’ve 
had where we haven't been exposed in the first 
nine months to a trendy, cliquey atmosphere 
that you have in London.” 
One thing he's certain about is that the music 

is designed to arouse his audience's emotions 
. . . though it’s a wide ranging panorama run¬ 
ning the gamut of all emotions. 

Bono: “A range of different effects - not just 
one - with emotion being the key word. Like 
aggressive live bands, I love that aggressive 
power, that type of push. 
“At the same time, something like ‘Shadows 

And Tall Trees’ (a U2 song) is meandering, very 
sensitive, all those things, those words which 
you aren’t supposed to say. But it’s that kind of 
range and effect where people tunc into the 
music and it takes them into various different 
places. It takes them to the top of the street, it 
takes them inside the house, into the bedroom, 
into the kitchen, out the backyard and across 
the street again. All over!” 
The purpose of their music then is to take 

such qualities, normally unheard of or ignored, 
to the listener, to deliver it with a passion that 
will break down people’s reserve and guarded 
cool. In much the same way their contempo¬ 
raries, apart from the Joy Division / Magazine I 
Talking Heads axis, are the Parkers, the 

U2 - oui on the street. 

Springsteens and the Otis Reddings of this 
world. Tamla as well, I’d guess. 

IN the near future U2 will be releasing a debut album that will be challenging and exciting, 
jit’s a characteristic of Dublin people. It’s not 
ijust the hip London scene hiding under a 
■camouflage of guarded reaction and manners. 
¡It's a whole country. 
Which is why it’s crucial that a band loaded 

with integrity and honest openness should suc¬ 
ceed within the stultifying conservatism ref¬ 
lected in the national charts. As one who always 
believed that rock music was at least about some 
kind of challenge, some kind of intoxicating 
elixir concocted from such essentials as adven¬ 
ture, pain, glory, excitement and passion, plus a 
whole plethora of other ingredients, it remains 
to be seen whether Bono and his friends can pull 
it off. 

Typically, Bono sees the problems ahead in 
his usual romanticised vision, another trait of 
his rich Irish heritage. 

“I see it as a grid, and it’s very easy to slip 
through that grid if you wear a suit and a tie or if 
you wear long hair and jeans and are that type of 
band. But bands who are individual can’t slip 
through that easy. 

“It’s a problem on one hand because it does 
make it difficult to present the band to people 
who say what type of band are they? Who do 
they sound like? And of course we try not to 
sound like anything other than ourselves. 
"What I'm saying is that it takes a while 

because bands like up do get through but they 
don’t slip through. They have to break the grid. 
They have to smash it.” 

If you have one ounce of spirit left in you, U2 
can be a hammer. 

i 

“No. It was Derek Taylor." 
“Mr Nilsson, I have to say that you’re really not 
being very forthcoming about your new album. 
If you won’t talk candidly about it, what am I 
going to tell people?” 

“Tell them to listen to it” 

. would it be true to say that the production 
“Flash Harry” is the work of that veritable 
maestro. ..” 

“My, we certainly do have an original turn of 
phrase.’' 

“You’re too kind Mr Nilsson. And speaking of 
originality, was it not John Lennon who placed 

I 
£ 

“Steve Cropper.” 
“Yes indeed. And of course, that’s another thing, 
it’s said you always believe in working with the 
best guys around . Right here on the sleeve... 
Ringo Starr, Klaus Voorman, Lowell George, 
Paul Stalworth-why, Mr Nilsson, the list is a 
veritable Who’s Who of the music business.” 

Hey, what is this?" 
“It’s a microphone Mr Nilsson.” 
“Groovy, wise guy, what do you want?" 

“Just a few questions, Mr Nilsson. Is it true that 
this, your latest album-“Flash Harry”-is 
actually your nineteenth?” 
“ Would you tell that guy to stop popping off his 
flash. He’s blistering the paint on my door.” 

“Certainly Mr Nilsson. And don’t think we 
don’t respect your privacy.” 
“Fine. So let go my sleeve.’’ 

“Back to the album Mr Nilsson. I understand 
that Eric Idle does the first track, as a kind of 
tribute to you 

ALBUM: 6302022 MC: 7144022 

□ marketed by phonogram 
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Reading-the 
can festival? 
TALK about over the top 
- can festival, the blood¬ 
stained trenches. What on 
earth was I reading about, 
World War Three? No, it 
was the Reading Rock Fes¬ 
tival. 
Was I so stoned or did I stum¬ 

ble into the wrong festival unwit¬ 
tingly? You people must have lost 
touch with reality somewhere 
backstage amongst the “stars” 
and other assorted musk business 
spongers. 
Worse things happen in a 

couple of hours each Saturday at 
the average football match than 
happen during three whole days 
at Reading. I admit there were 
some cans thrown, but it was a 
minority thing. I only recall see¬ 
ing two casualties in three days 
and I was in the crowd at the 
front. 
As to canning off anything 

which wasn’t heavy metal. Well, 
the Helions deserved worse, they 
were dire and apparently only got 
on the bill due to some tenuous 
connection with the Damned. 

In fact, the first band to really 
get us up and dancing were Nine 
Below Zero, and they couldn’t be 
termed heavy metal by any 
stretch of the imagination. The 
crowd at Reading were not all can 
throwers, drunken teenagers 
pseudo hells angels. In fact, I saw 
many family groups. And me? 
Well, not only am I a girl but I am 
27 - not your archetypal heavy 
metal fan. 
The music was very good and 

the whole festival was very effi¬ 
ciently run. The weekend was 
only marred by Coverdale and co. 
Keeping us waiting and then so-
loing themselves into oblivion. 
Didn’t your mother ever tell you 
that you'll go blind doing that, 
David? Don’t get me wrong - I 
like Whitesnake, but please fads 
quit playing superstars . . . Deep 
Purple rest in peace. 
The highlight of the weekend? 

Gillan - thanks John, Bernie, 
Mick, Colin and Ian - I hope 
you won’t keep us hanging 
around when you top the bill next 
year. - PAULINE HEN-
BREY, Enea Gardens, Shrub¬ 
lands, Shirley, Croydon, Surrey. 

I WAS one of the thousands of 
people who paid £12.SO to spend 
three days at the Reading Rock 
Festival. 

I am 14 years old, which 
seemed quite young compared to 
all the other headbangers there. 
From reading your Reading re¬ 
pon I would have thought that 
anyone who did not attend the 
festival would have been totally 
put off going next year. Only one 
or two people had their face 
opened up by a beer can. As for 
people who were injured by cans 
in any, other way, the numbers 
were in the ten to 20s. As there 
were 30,000 people there, that is a 
very small percentage. 

I was in the middle of a couple 

of the can fights and they weren’t 
too bad if you kept your eyes on 
the sky, which was more interest¬ 
ing than watching a group of 
long-haired morons you had 
never heard of charging about on 
stage making fools of themselves. 
I don’t agree with Ian Pye when 
he calls the fans a group of people 
with a rabid bloodlust. 

In my opinion the fans just got 
fed up with waiting until nightfall 
for any decent bands to appear. 
Also, it is very difficult to sit in a 
confined space for four hours 
with nothing to do. Throwing 
cans at each other was the only 
thing the fans could think of and 
the handful of people who did 
get hurt were very unfortunate. 
As for some bands being pelted, 
the organisers must have been 
plain stupid to put on a punk 

band with 30,000 HM fans 
waxhing. 
However, when nightfall 

finally arrived there were some 
very good bands and the atmos¬ 
phere in the crowd completely 
changed and everyone enjoyed 
themselves. - NICHOLAS 
SCOVIL, Horsham Road, Beare 
Green, Dorking, Surrey. 

I AM just wnttng to thank Slade 
for saving the Reading Festival 
from being a total bore. 
The band were superb and 

showed up Def Leppard, Samson, 
Iron Maiden and even White snake 
and UFO as the dirge that they 
really are. 
Noddy, Dave, Jim and Don, 

please come back next year. -
KEVIN LEGGOE, Caversham, 
Reading, Berks. 

The ticket 
THIS is another letter on the growing list of 
examples of unfair ticket distribution by major 
concert centres. 

I sent off for tickets for the recent Roxy 
Music concerts at Wembley as soon as the 
prices were announced in the music press, 
and after about a fortnight received them for 
scats up in the gods along one side of the hall. 
The seats were in a position where nearly half 
the stage was obscured by PA speakers, and 
thus ail special effects were lost. These were 
the most expensive tickets. 
A colleague at work sent off for tickets 

about a week and a half after me and did not 

rip-off 
receive them for four or five weeks. When 
they did arrive, I was disgusted to find that 
they were for seats only four rows from the 
front of the stage! Both lots of tickets were for 
the same night. 

Clearly, the first-come first-served opera¬ 
tions were not carried out by the box office 
staff at the Empire Pool, although, of course, 
they arc bound to say that they were. De¬ 
fences of postal delays arc invalid because of 
the speed with which my tickets arrived, and 
anyway, I live nearer to London than my col¬ 
league. MISS D.A. COLUNS, Hollytree 
Drive, Higham, Kent. 9LP WINNER 
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YES: A 
DRAMA IN 

dison Square Garden and 

Vläit till you get your hands on it! 

Yes and Buggies as one. 

Instrument sounds. :lxxd Harp I. Uta 
«• Bel Lv»a. Cele 
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Of The Pops' from the wings, it doesn't look any¬ 
thing like you see on TV. You can see the cracks.” 

The Casiotone 201 is a remarkable new concept 
in electronic keyboard instruments, using a totally 
new technology to reproduce an astonishing variety 
of musical sounds. 

The difference between Casiotone and 
electronic organs or synthesisers is that through micro¬ 
chip technology Casio has traced tfie varying sound 
waves of different instruments and reproduced them. 
For example, the sound life of a plucked guitar string 6 
quite different from flute or organ. Casio computer 

THE AMAZING NEW 
CASIOTONE 201 
29 INSTRUMENTS IN ONE 

PATRICK HUMPHRIES watches 
the new Yes (Buggies?) at Ma-

wonders how the new Yessers 
are fitting in. 

TALKING to Downes gives the impression that 
this Yes was concerned with a back-to-basics 

approach (or as basic as Yes will ever get); reverting 

BUGGLES, obviously, are currently in'hibema-tion, although both Downes and Horn are com¬ 
mitted to a Buggies album in the New Year, which 
would be, according to Downes: “a very bizarre 
album, not three and a half minute pop songs, it 
might even be recorded live.” 

Well, it’s a long way from “Summertime Blues”, 
but Howe's impeccable, funky guitar runs over a 
song imbued with that Yes majesty was a good 
omen for the future. 

Downes' solo came on “White Car” (which 
usually incorporates a snatch of “Video Killed The 
Radio Stars”, but his Fairlight computer synthe¬ 
sizer packed up). “Parallels" from “Going For The 
One”, followed. 

Another new song was “We Can Fly From Here" 
(which was, incidentally, the song Buggies ap¬ 
proached Yes with in the first place). Chris Squire's 
lengthy solo on “The Fish” was next. Then the 
band came back in for “Machine Messiah". It was 
during the lengthy instrumental section of that song 
that I began to fully appreciate the exhibition of 
witnessing a band of consúmate professionals mesh 
together, displaying their prowess before a raptu¬ 
rous crowd. 

“Starship Trooper" threatened to bring the 
house down, the lighting rig bobbing up and down 
over the band like a curious spacecraft as they 
revolved slowly round, almost like “Sunday Night 
At The London Palladium”. Then they were gone, 
and the matches were on fire again; firecrackers 
popped, Frisbees hurled. They encored with 
“Roundabout” which satiated the fans, and was a 
strong indication that Yes's past may be gone, but is 
certainly not to be ignored. 

AS a spectacle, the Yes show was undeniably 
impressive. 

The revolving stage ensured everyone could see 
the band, and the lighting matched the music with 
its synchronised symmetry. Musically, there was no 
denying the innate ability of Yes, as they glided 
through a technically perfect two hour show. And 
yet, and yet: I felt the show I had witnessed helped 
to perpetrate the myth of rock 'n’ roll as an illusory 
fantasy, where those on the stage are above and 
beyond the aspirations of Yes fans, who were rele¬ 
gated to a permanent role as spectators. 

After all, Yes are a rock ’n’ roll band. They utilise 
the rock format in terms of approach, and Steve 

Downes feels an obvious role for him in the band 
is to take the keyboards back into the rhythm sec¬ 
tion: “Wakeman wasn't so much a member as a 
personality they used to-take round with them . . . 
But replacing him isn't terribly technically demand¬ 
ing in many respects. From the outside, it probably 
seems difficult, but from the inside it doesn’t seem 
that way. It’s like when you go down and see ‘Top 

CASIO 
WHAT WILL THEY THINK OF NEXT? 

“ ‘The Yes Album’, ‘Fragile’ and ‘Close To The 
Edge’ were the ones that got me going, although 
‘Time And A Word’ is my favourite ... I think 
later Yes in no way represents the original Yes 
concept of extra long pop songs of epic dimensions, 
an alternative way of doing commercial tunes. 

“It was quite MOR melodically, but with their 
treatment they made it more underground, more 
acceptable, commercially uncommercial.” 
Of the furore caused by “commercial" Buggies 

joining “artistic” Yes, Downes was philosophical: 
“Initially I thought the idea was absurd ... A lot of 
people assumed that if you have commercial success 
you automatically have no integrity. I think gener¬ 
ally people have been surprised I suppose the 
biggest influence we’ve had on them is our way of 
making records, a methodical way of putting to¬ 
gether records. 

"Yes has always been an ‘art-rock’ band, and 
there’s no reason we shouldn't be part of that just 
because we had a hit record ... I think they'd 
reached a kind of crossroads, with the rock band 
going symphonic, turning progressive, going in 
every direction. Like, 'Tormato' was the end of the 
Yes era. The remaining three members of the band 
weren’t happy with that album. Chris and Steve 
have always been more prone to the stuff from the 
early albums." 

instrument characteristic exactly. 
There are endless ways in which Casiotone is 

attractive to the musician. As a normal keyboard you 
can play electric piano, pipe and electronic organ, and 
harpsichord amongst others. 

You can also duplicate solo violin and cello, 
woodwind or brass 

A total of 29 different instruments - ideal for 
playing at home, or to expand any stage line-up. 

Howe cut his teeth on Chuck Berry. Yes's perform¬ 
ance couldn’t be faulted technically, yet they insist 
on revelling in the empty space between “perfor¬ 
mer” and “fan”, where the devoted are encouraged 
to marvel at aAhstance. 
As far as the Yes devotees are concerned, I can’t 

see that they’ll be disappointed with the new Yes. 
True, Hom may not have Anderson's vocal 
ethereality, and Downes may lack Wakeman’s 
flamboyance, but it's still Yes. And, after all it was 
only their fifth gig in front of an audience, and 
Howe and Squire were on virtuoso form, with Alan 
White, as drummer magnifique, flamboyantly th¬ 
rashing his way round his kit. 

MADISON Square Garden makes 
Earl’s Court look like The Hope 

and Anchor. 
It’s a pretty impressive spectacle when 

empty, but full of fervent Yes fans left 
me wondering, not for the first time, just 
how new members (ex-Buggies persons), 
Geoff Downes and Trevor Horn were 
feeling. Although it was their fifth gig 
with the band (dates in Canada, Connec¬ 
ticut and Maine preceded New York), a 
near capacity Madison Square Garden on 
a Friday night isn’t exactly Dingwall’s! 
The lights went down to be greeted with a roar 

from the crowd, like somebody had told them the 
Ayatollah had shaved off his beard. It even 
drowned out Tchaikovsky’s “1812". Before a note 
was played, lighters and matches were ablaze; thou¬ 
sands of tiny pinpricks of light illuminated the vast 
arena, and a jubilant roar echoed as the spotlights 
picked out a blue curtain, which was raised to 
reveal the band. 
Downes headed straight for a bewildering array 

of keyboards. Steve Howe made for his seven gui¬ 
tars (eight if you coynt the electric pedal steel); 
Chris Squire, bass over his shoulder, acknowledg¬ 
ing the tumult. Alan White was screened by a drum 
kit with enough chromium to dazzle Stevie 
Wonder. Finally, on a slightly raised pyramid at 
stage centre, his eyes screened by enormous shades, 
there was Trevor Hom, probably the loneliest man 
in the place. 

THE extraordinary hybrid of Yes and Buggies appears to have been achieved, and the vehe¬ 
ment New York fans loved it. Mind you, from the 
16 year olds I spoke to, their innate conservatism 
bracketed Yes with Aerosmith and Foreigner, a 
hollow foretaste of Reagan's promised land. 

I finally got to meet the band (minus Squire) on 
Friday afternoon while they were soundchecking 
for the Friday night show. 

Geoff Downes was the first band member made 
available for interview. As one of the new boys he 
was bound to be scrutinised very closely, particu¬ 
larly under the Damoclcsian memories of Tony 
Kaye, Patrick Moraz and Rick Wakeman. It can’t 
have been easy to fulfil their legacy. 

"I wouldn't say I've integrated fully, you can’t 
just step into a legend, it obviously takes time," he 

THE set kicked off with “Does It Really Hap¬ pen", from the new album “Drama” (from 
which, obviously, a large portion of the set was 
drawn), with Squire's bass throbbing through the 
Garden. The first nod to the past came with "Yours 
Is No Disgrace", which featured Howe’s first 
lengthy guitar solo. It was greeted with the sort of 
rapturous acclaim normally associated with an 89th 
minute Keegan goal. 
Howe donned a semi-acoustic guitar for “The 

Clap” and moved up the pyramid, pinned like a 
butterfly by the mauve spotlights which ensured he 
was the cynosure for all eyes, like a rejected Albert 
Speer design for a Nuremberg Rally. The conclu¬ 
sion of the solo was greeted with an unbelievable 
Zippo ovation. 
“And You And I” was received with howls of 

recognition, followed by an as yet unrecorded Steve 
HoweTrevor Hom song “Go Through This", 
which Horn introduced as “a piece of rock ’n’ roll”! 

GREAT FOR THE DOOLEYS - AND YOU. 
The internationally famous Dooleys - recognised as 
one oí (hebest Ive acts n the country -use and 
• txtx ise atxx it the Casxxone They fnd is dear, 
varied sounds invaluable whether on stage or at 
home working out new numbers 
Get your hands on the Casiotone MIO too. 
Totally portable, the MIO is four instruments n one 
Piano violin, flute and organ Mans/battery capability 
You'll be amazed at what x can do 
CT201 RRP £285 xx VAT MIO KKI £79 VAT 



MELODY MAKER, September 13, 1980 - Page 15 

<c 

If you open an account at the 
Midland when you leave school, chances 
are, you’ll stay with the Midland. 

So we’re offering you something 

fbr School '¿ewers” 

special. 
It works like this: you open a 

current account with us this yean run it 
normally, stay in credit, and we don’t 
charge you a penny for your cheques 
and statements for three years. 

Just think what it could save you in 
all that time. 

^Midland 
Midland Hank Limited 

MELLOW 
THE 

How did he feel, as the second longest serving 
member of Yes, about the role of Buggies in the 
band? 

Comparisons, however odious, arc inevitable. 
Hom admits Anderson has “about two tones 

more than me . . . But don’t forget he was a singer 
for ten years, I’m learning all the time. If you think 
about it I don't really consider myself a singer. I 
was a record producer and a singer was needed, so I 
did it.” 
What about his feelings on filling the Anderson 

vacuum in terms of performing old Yes “stan¬ 
dards" on stage? 
“We’ve only recorded one album together, which 

is 40 minutes worth of music, and we've got to do 
two hour shows, so there’s going to have to be an 
hour’s worth of old material. I sat down and chose 
what I wanted to sing, for the first couple of tours 
we’re going to have to do Jon Anderson material." 

OF replacing Anderson as a lyricist, and one 
responsible for the distinctive (pretentious) Yes 

sound, Hom confessed frankly he, “cotildn’t give a 
shit ... I write good lyrics, when Anderson was on 
form I thought he invented a whole new style, my 
favourite line of Jon’s is ‘turn around glider’, I 
think that's beautiful”. 

He's in favour of bringing Yes lyrics down to 
earth, and is hard at work writing songs for the 
band, loosely connected with the book which has 
impressed him most recently, “Vermillion Sands” 

by J. G. Ballard. Then he had to go, off to an eerily 
empty Garden for a sound check. 

Next - enter stage tight, Steve Howe, pyrotech¬ 
nic guitar hero incarnate, full of enthusiasm for the 
Buggies infusion and delighted with the reaction of 
the Madison Square Garden crowd to the new Yes. 

“Maybe they have more of a pop image of Yes, 
which I don't think is a bad thing. In our mid¬ 
period, say from ‘Close To The Edge', we were 
changing, developing, and we went off from the 
pop angle after that. We left it, which in some way 
wasn't what we wanted to do. I mean we’re not 
‘Top Of The Pops’ material, but at the same time 
we were interested in making popular music ... I 
think some of the Anderson areas we went into on 
our last three albums were taking us away from a 
potentially bigger audience." 

OF the Buggies contribution to Yes, Howe was 
obviously delighted: “The amount of material 

Geoff has contributed in the time he’s been in the 
group has been incredible, particularly when you 
consider Patrick Moraz joining at the time of ‘Re¬ 
layer’, or even Rick joining on ‘Fragile’. I mean this 
time, they actually came in with songs, which is 
something neither Patrick nor Rick did. 
“For a kick off, they’ve replaced people who are 

thought to be legends - like Jon and Rick - which 
is a tall order. This time is very critical, I think the 
next album will have more of their influence. 
Perhaps Trevor and I will preparb a few pieces, but 
everyone will be working together as if from day 
one, and I think the effect will be greater on the 
next one, and I hope it will be greater, because I 
think someone's individuality will only happen 
when they're given the freedom to express it." 
Howe was looking forward to playing in England 

with the new band, particularly as Yes will be 
playing at smaller venues: “I think it's another 
phase of rejuvenation doing places like Manchester 
and Lewisham, learning how to simplify one's 
equipment and estimation of what we actually give. 

"Like playing to 3,000 people in a ballroom, you 
have to remind yourself that’s the basic, that’s the 
starting point. I’ve had maybe ten years experience 
of doing that, and ten years of doing this . . . 
Anderson wanted to take it to the extreme of 
playing the Marquee. That's really right over the 
other way. You could put Yes in the Marquee, 
under a certain thinning out process, but it's partly 
a technical problem, but a technical problem should 
never get in the way of what a musician’s doing, 
although it obviously comes into it. 
“For us to get onstage at the Marquee it’s back to 

two guitars, two keyboards and a drum kit that's 
probably twice the size of any kit seen at the Mar¬ 
quee. All this could be sorted out, but 1 think the 
realistic way is for Yes to develop music in a slightly 
different context, to do an album that really wasn't 
about technology. That really would make the new 
wave groups sit up and eat their words if Yes sud¬ 
denly did a complete twist around and lost the 
tehnical trapppings. It’s a very nice idea.” 

HOWEVER much you think about it, and 
however much you’re able to rationalise it, the 

very idea of Buggies (whom Colin Irwin once perti¬ 
nently christened “the Jonathan King of the 
1980s") actually joining Yes, architects and pur¬ 
veyors of “art-rock", “cinematographic-rock” or 
“techno-rock", still takes some believing. 
Hom admits: “When Chris asked us to join I 
Äit was a pretty outrageous idea.” The fact 

h Buggies and Yes are managed by Brian 
Lane shouldn't be overlooked in the diplomatic 
wranglings which led to the union. 
Hom cites the third “Yes Album” as his particu¬ 

lar favourite, although he liked “Close To The 
Edge”, “Relayer” and - “eventually" - “Topo¬ 
graphic Oceans”. Chris Squire was very impressed 
by the production on the Buggies album, and paid 
even closer attention when someone suggested to 
him that Buggies “were how Yes shouldsound in 
the 1980s”. 
Horn was a great admirer of Squire's style of 

bass-playing, and asked him along to play on the 
demo of “We Can Fly From Here”. 
From there. Squire asked Downes and Horn 

down to the Townhouse Studios where extant Yes 
members were laying down backing tracks for their 
next album. “Into The Lens”, which ended up on 
“Drama”, was originally a Buggies song called “I 
Am A Camera”, and the whole thing seemed to gel 
from the begining. According to Hom, “strangely 
enough, when it came to recording the new album, 
the most Yes-like songs were the ones Geoff and I 
had done.” 

There was also the possibility of various Yes 
people playing on it. Buggies obviously appeals to 
Downes because of its inherrent flexibility. “That’s 
the advantage of Buggies,” Downes says. “You can 
do anything and get away with it. We never really 
took ourselves that seriously. Buggies had a plan, 
which was to create a hit single, now I suppose we’ll 
try a perfect album.” 
Ah, but what’s your definition of a “perfect” 

album Geoff? 
“One that people like!" 
Naturally. 
Trevor Horn was the next Yesser (that’s my 

baby) invited in for scrutiny. If anything, his is the 
more difficult transition. The other Buggle can at 
least snuggle down behind his 12 keyboards, 
whereas it's Hom who is up there, directly under 
the “Jon Anderson Is God" spotlight. 
Coming from the relative security of the 

recording studio to perform in front of thousands of 
people at the first Yes gig in Toronto was not, 
according to Horn, “achieved without a certain 
amount of paranoia. The sheer horror of climbing 
through a hole in the stage, up behind a curtain, 
and as soon as that curtain goes up, you're there, in 
front of 15,000 - or whatever - people. It’s quite 
terrifying, so you focus your attention on the 
singing, and try and imagine it's like singing to one 

THE experience of Yes playing small, nose to 
nose venues, Howe compared to his exultation 

at playing solo at last year’s Montreux Jazz Festival. 
“Completely solo, just me and a guitar, no ampli¬ 
fier,” he recalled. “For 50 minutes, and if I ever felt 
good I felt good after that. It was a real personal 
challenge: could I do it, could I entertain them?” 
The impression I gained from talking to Yes fans 

was that as long as Howe, Squire and White were in 
the band, whoever was filling the vocal and key¬ 
board slots, it would still be Yes. The general feel¬ 
ing I could gauge from the band - both the “old” 
and “new” - was that they were happv to steer a 
course away from the overblown period of “Topo¬ 
graphic Oceans", and return to an earlier, less 
pretentious Yes. 
The omens are optimistic, the changes have been 

rung, and the future looks promising for both band 
and fans alike. 

Geoff Downes feeds arm to keyboards . . . 
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ketability, the decadence 
pretty thin on the ground. 

graphy. It's a comprehensive 
study of a black jazzman from 
Pittsburgh who moved to 
Chicago in the mid-Twenties. 

consolidated his position as 
bandleader and pianist in the 
USA, in Canada and finally 
worldwide. It's all here. This is 
part autobiography — a 
fascinating story told in Earl's 
own (taped) words — and 
part biography and related 
studies supplied by musicians 
and friends associated with 
Hines during his long, event¬ 
ful career. And there are cap¬ 
sule biogs. a chronology, 
bibliography and listing. 
The documentary stuff is all 

pretty enjoyable and much of 
it — such as the contributions 
by Budd Johnson, Milt Hin¬ 
ton, Lois Deppe, Quinn 
Wilson. Teddy Wilson and 
Irene Kitéhings, who became 
Irene (Mrs Teddy) Wilson — 
is of absorbing interest to any¬ 
one who feels curious about 
the ''old” Chicago or. for that 
matter. Texas. Kansas City 
and points east. This honest, 
often outspokfn book. I'm 
convinced would hold the 
interest of those who know 

MONDAY17lh NOVEMBER 1980 
BRIGHTON DOME, New Road. Brighton 

Show Starts 8.00 pm Tickets £5.00 £4.50 £4.00 
? Available from Theatre Box Office 0273» 682 127 + Usual Agents 

TUESDAY 11th NOVEMBE R 1980 
MANCHESTER APOLIO. Ardwick Green, Manchester 12 

Show Starts 8.00 pm Tickets £4.50 £4.00 £3.50 
Available from Theatre Box Office 0611 273 1112 ♦ Usual Agents 

WEDNESDAY 12th NOVEMBER 1980 
BIRMINGHAM ODEON, New Street, Birmingham 
Show Starts 8.00 pm Tickets £4.50 £4.00 £3.50 
Available from Theatre Box Office 021) 643 6101 

THURSDAY13thK FRIDAY 14th NOVEM8E R 1980 
HAMMERSMITH ODEON, Queen Caroline Street. London Wb. 

Show Starts 8.00 pm Tickets £5.00 £4.50 £4.00 
I Available from Theatre Box Office 01) 748 4081 * Usual Agents 

projected. Then, in 1968, without 
the slightest notion of what Mor¬ 
rison was actually trying to say, I 
crossed him off my juvenile 
heroes list, and listened to the 
albums after “Waiting For The 
Sun" with only half an ear. I’d 
probably never have taken the 
trouble to listen seriously to the 
Doors had it not been for the re¬ 
lease of “An American Prayer” 
two years ago. 

MONDAY 10Ih NOVEMBE R 1980 
EDINBURGH PLAYHOUSE. 18-22 Greenside Place. Edinburgh 

Show Starts 8.00 pm Tickets £4.50 £4.00 £3.50 
Available from Theatre Box Office 031) 557 2590 + Usual Agents 

SATURDAY 15th NOVEMBER 1980 
SOUTHAMPTON GAUMONT, Commercial Road, Southampton 

I Show Starts 8.00 pm Tickets £4.50 £4.00 £3.50 
. Available from Theatre Box Office 0703) 29772 + Usual Agents 

1 suppose that, as an impressio¬ nable teenager, I was as capti¬ 
vated as anybody by the image 
that the “young lion" Morrison 

(Sidgwick & Jackson, Lon¬ 
don. (£6.95 hardback and 
£4 50 paperback) 

CUCH a great and 
pioneering figure as 

Fatha Hines merits a remark¬ 
able book. And in Stanley 
Dance's "The World Of...” he 
gets his literary deserts. It is a 
large and handsome, 
generously illustrated volume 
which appears on a first and 
lengthy reading to leave out 
nothing that anyone should 
wish to know. On a second 
browse the book is even bet¬ 
ter. It has so many angles that 
it can be re-read section by 
section, then kept on hand as 
an invaluable reference book. 
There is plenty to digest 

because this is much more 

statements alone . . . 
In the absence of another Mor¬ 

rison biography, "No One Here 
Gets Out Alive” will have to suf¬ 
fice, for now, but whether it will 
satisfy those looking for insight 
into Morrison’s still-individual 
lyrics and much-mimicked stage 
presence is an open question. 
And Sugerman's God Of Outrage 
(“the brilliant, charismatic and 
obsessed disciple of darkness”) is 
liable to seem as demonic as a 
Walt Disney character to any¬ 
body who has read, say, "Holly¬ 
wood Babylon". Try as he may to 
present Morrison as a kind of Sid 
Vicious With A High IQ, ripe 
with fashionable nihilistic mar¬ 

tion - with the “Oedipa!” ver¬ 
sion of “The End”, introduced, 
according to The Legend, after 
Morrison had ingested ten thou¬ 
sand micrograms of lysergic acid. 
And onwards - to Billboard gold 
record presentations, 16 Maga¬ 
zine photo sessions, riots in 
Chicago, the famous European 
tour with the Jefferson Airplane, 
and, inevitably, to Miami. 

It was in Miami, in March 
1969, that Morrison was arrested 
on a felony charge which claimed 
that, in front of a University 
campus audience, he “did lewdly 
and lasciviously expose his penis, 
place his hands upon his penis 
and shake it, and further the said 
defendant did simulate the acts of 
masturbation upon himself and 
oral copulation upon another.” 
Miami, the resultant trial and its 
aftermath occupy most of the 
third section of the book. 
And so Jim, in an alcoholic 

haze, a “beautiful wreck” accord¬ 
ing to McClure, shuffled through 
“Morrison Hotel” and finally 
“LA Woman". The title track of 
the latter contains the phrase “Mr 
Mojo Risin!" which crosswords 
buffs will recognise as an anagram 
of “Jim Morrison". Mr Mojo Ri¬ 
sin’, says Sugerman, was to be 
Jim’s codename when he called 
from Africa after faking his 
death. 

Did he really die in a Paris 
bathtub? Or did he OD on heroin 
in a nightclub? Was he mur¬ 
dered? Or did he really escape? 
“No One Here Gets Out Alive” 
casts the predictable sensational¬ 
ist blanket of mystery over the 
final days. You’d think that a 
spade and a copy of Morrison’s 
dental charts could settle the issue 
quite quickly if anybody was 
really interested in investigative 
journalism! 

Oh. but McClure has his ten-
ccnts-worth to throw in: “I’ve lis¬ 
tened to Jim, after his death, on 
tapes in a game lodge that was 
once a German fort in East 
Africa.” No further clarification 
is offered. 

stuff of legend. This, according to 
Sugerman, was Jim Morrison, 
going where “we wanted to fol¬ 
low, but we did not. We couldn't 
... so he went on, alone, without 
us.” Against the odds, interesting 
background occasionally manages 
to surface. Hopkins, I’m sure, 
takes a retrospective look at Mor¬ 
rison's reading habits and comes 
up with quite a catholic inven¬ 
tory: Mad Magazine, Kerouac, 
Rexroth. Ferlinghetti, Nietzsche, 
Plutarch, Rimbaud, Joyce, 
Patchen. Farrell, Balzac, Coc¬ 
teau, Moliere, Whitman, Artaud, 
Baudelaire, Beckett, Pinter, 
Blake (whose line about "the 
doors of perception" gave Aldous 
Huxley a book title and Manzarek 
and Morrison’s band Rick And 
The Ravens a new name), Nor¬ 
man O Brown, Celine, Mailer, 
Freud and Jung, Sandor Fe-
renezi, The Golden Bough, and, 
of course, Michael McClure, with 
whom the erstwhile "Lizard 
King" almost had an anistie col¬ 
laboration (there are a lot of al-
mosts in this book). 
McClure attests to Morrison's 

lyrical capabilities in an enigmatic 
afterword (more of which 
shortly), as though The Poet’s 
word would seal the issue. 
Anyway, Hopkins and Suger¬ 

man trace the rise of the Doors, 
from homely beginnings (cadged 
lunches at the drummer’s 
mother's place), through hiring 
and firings at the LA Whiskcy-A-
Go-Go where they mesmerized 
the go-go dancers with the proto¬ 
type of “When The Music's 
Over” and mesmerized the wai¬ 
tresses - note the subtle distinc-

From “An American Prayer” 
one might conclude the Celine 
was one of the more important 
names on that library list. Listen 
to this from Morrison’s “Angels 
And Sailors”: “The Spanish girl 
begins to bleed/She says her 
period/It’f Catholic Heaven . . 
/Lying on stained, wretched 
sheets with a bleeding virgin/We 
could plan a murder/Or start a 
religion.” Or “Lament”: “Guitar 
player, ancient wise satyr, sing 
your ode to my cock” (!) I started 
to realise that Bathos was one of 
Morrison’s greatest weapons as a 
writer, and the theatrical eroti¬ 
cism and the “politics" merely 
the window dressing. Soon I was 
having fun with the rest of the 
Doors’ repertoire and particularly 
with Morrison’s halllucinatory 
couplets, images, non-sequiturs 
- “Well I woke up this morning 
and got myself a beer/The 
future’s uncertain and the end is 
always near,” “I see the bath¬ 
room is clear”, “Windows started 
trembling with a sonic boom A 
cold girl'll kill you in a darkened 
room”, “The monk bought 
lunch" and so on. Even the 
Doors' "classics", the epic works, 
proceeded from a black sarcasm. 
Remember, “Li^ht My Fire" is a 
song about a failing sexual union. 
Of course, Morrison - or at 

least the Morrison of “Love Me 
Two Times” and “Touch Me” -
was a narcissist, as caught up in 
the hysterical whirlwind he 
launched as any of pop’s pretty 
boys, but the real story percolat¬ 
ing somewhere between Jerry 
Hopkins' drafts and Danny Su-
german’s cheap thrills rewrite is 
of a man trying to get off the bus. 
One of the most interesting 
quotes in the book is thrown away 
by its authors. On page 191, Jim 
Morrison is talking about the 
“Lizard King” image: “It’s all 
done tongue-in-cheek. I don’t 

As a child, we are told, he once 
threw a rock at his brother, and 
even chased him with a plastic 
dog’s turd. He was known to 
draw dirty pictures and wear 
dirty shins. In class, he once 
distressed a teacher by chasing an 
imaginary bee. When drunk at 
UCLA, he urinated, on one oc¬ 
casion, between two book shelves 
in the library. As a Door, in 1967, 
he took LSD (in 1967, imagine!). 
He slept with more than one 
woman. He was accused of insult¬ 
ing an air hostess (she later said it 
was "a mistake"). His hair was 
cut, Alexander The Great style, 
by Jay Sebring, a hairdresser later 
murdered by members of the 
Charles Manson Family. In jail, 
he was almost beaten up by a 
policeman. His regular girl, Pam, 
once objected to his leather trous¬ 
ers: “You never change your 
clothes. You’re beginning to 
smell, did you know that?’r

Such, it would seem, is the 

NO ONE HERE GETS OUT ALIVE by Jerry 
Hopkins and Daniel Sugerman (Warner Books 
Import). 

TN 1971, Jerry Hopkins published his book “Elvis”, 
dedicated to Jim Morrison “for the idea”. “Elvis” 

remains one of the more substantial biographies in the 
generally superficial and gossipy library of rock. 

After Morrison’s death in Paris (also 1971), Hopkins decided that the 
Doors’ singer should be the subject of his next work. Four years and 
two drafts later, Hopkins turned the manuscript over to Daniel Suger¬ 
man for revision, which prompts the question “Why?” 

Says Danny Sugerman in the foreword: “My personal belief is that 
Jim Morrison was a god ... Oh hell, at least a lord." Sugerman has 
what could be described as a vested interest in the promotion of 
Morrison’s divinity: For the last 12 years, the Doors have lined his 
pocket. At 13, he began work in the Doors’ office answering fan mail, 
later graduating to "management associate”. Today, he manages the 
career of ex-Doors organist Ray Manzarek and continues to do public 
relations work for the Doors’ back-catalogue. 

Almost a decade after the demise of Morrison, I suppose such an easy 
ride could seem to be heaven-sent, and with “No One Here Gets Out 
Alive" prominently placed on the New York Times best-sellers list, his 
statement “Morrison changed my life” could be verified with bank 

JIM MORRISON: Died in a Paris bathtub? 

think people realise that. It’s not 
to be taken seriously. It’s like if 
you play the villain in a western . 
. . That’s just an aspect that you 
keep for show. I don’t really take 
that seriously. That’s supposed to 
be an ironic.” And if you think 
about it, a shambling, 
overweight, “beginning to smell” 
Lizard King is an even better 
irony ... 

But there is much that the book 
does not begin to touch. There is, 
for example, no analysis of the 
Doors' music, no examination of 
the group’s work methods. Al¬ 

though Hopkins/Sugerman claim 
to have talked to the survivors, 
there is very little quotation from 
either drummer John Densmore 
or guitarist Robby Krieger. I 
would have liked to ask them how 
the non-musician Morrison ("I 
play maracas” he once told 
Rolling Stone) was able to com¬ 
pose relatively complex collage 
pieces like "The Soft Parade", 
pieces that have no precedent in 
rock. And no white band played 
the blues tougher or tighter. One 
would think that Morrison him¬ 
self merits little credit for any of 

this, and yet without him, the 
Doors were totally adrift, without 
focus or direction. The post-Paris 
trio albums “Other Voices” and 
“Full Circle” are mostly lack¬ 
lustre and undistinguished, even 
the technical quality of the so¬ 
loing seems to have dipped. 
Meanwhile, the Morrison Myth 
holds that the singer was juiced 
and high for the full length of the 
race. If that’s so, then how could 
his grip on his band's music have 
been so profound? You won’t 
find the answer in “No One Here 
Gets Out Alive". 

EARL H/NES: 
a good and 
funny 
talker 

little about Hines or his music. 
The non-playing lyricist, 
Charlie Carpenter, makes a 
most readable interview. 

I admire the way the book 
has been put together. Dance 
has been a committed Earl 
devotee for longer than I've 
known him, but he doesn't 
intrude his views and opi¬ 
nions, preferring to let the 
story of Hines and his jazz 
unfold in a natural andspon-
aneous manner. The accounts 
add up to something authen¬ 
tic, frank and infinitely 
revealing. 
Above all. the book is 

amusing, for Earl turns out to 
be a good and funny talker 
with a fine memory for details 
of Pittsburgh. Chicago's 
South Side and elsewhere. 
Not everything he says is be¬ 
lievable. but in essence this is 
his story. I'm sure of that. 
As a simple guide to bio¬ 

graphical facts the 16-page 
"Chronology" is a godsend. 
Dozens of photographs and 
reproductions of bills and 
programmes add to the total 
enjoyment. In hard or soft¬ 
back, the Fatha’s "World" is a 
cast-iron bargain. — MAX 
JONES. 

AIDA PAVLETICH: "Rock-
A-Bye Baby" (Doubladay, 
New York, *14.95, import 
only). 

IT’S regrettable to have to 
A fault the California jour¬ 
nalist, tackling her first tome, 
for she clearly set out to cover 
an enormous range — ladies 
of rock. folk. pop. big bands, 
country, soul and similar 
areas. In an effort to be ency¬ 
clopaedic in 281 pages, we get 
sketchiness in place of sub¬ 
stance, surface instead of 
sinew. 

Pavletich has plenty to be 
angry atxiut. but she doesn’t 
consistently implant that 
anger in the reader. She. and 
some of the "girl singers" 
she's interviewed, are all too 
aware of what's wrong with 
the biz. Yet she gets so bog¬ 
ged down with each and every 
woman singer mentioned in 
bio. style and rating that her 
arguments get blunted. To go 
from Bessie Smith to Patti 
Smith, touching on scores of 
performers in between, 
doesn't build the case as well 
as a dozen archetypes might. -
ROBERT SHELTON 
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SINGLES REVIEWED BY LYNDEN BARBER 

GANG OF FOUR: "Love 
Like Anthrax Damaged 

Goods/Armalite Rifle" (Fast): 
Those zany Marxist tycoons in 
their finest moment, before they 
met those nice men in big suits at 
EMI. "Love will get you like a 
case of anthrax" must rank as one 
of the most refreshing lines in 
rock, and combined with Andy 
Gill's atonal feedback it's an 
overpowering assault. This and 
"Damaged Goods” are far 
superior to the tinny versions on 
“Entertainment". “Armalite 
Rifle" is a useful reminder to 
those trendies Concerned with 
what’s going on 5,000 miles away 
but are prepared to forget about 
Ireland. This week's second 
essential purchase. 

SAXON: “Suzie Hold On" 
(Carrere): What’s going on? A 

‘Steve Jones guitar sound laid to 
waste as the lead warbler goes on 
about how “we could be to¬ 
gether”. Bands who wear rapist 
masks on stage should have their 
toe-nails pulled out. 

ROD STEWART: "Little Miss 
Understood" (Virgin 
Immediate): Yet another poor 
misunderstood millionaire. This 
one’s been lifted from Virgin’s 
recently acquired Immediate 
catalogue and is a stringy ballad 
- but then I’ve always found 
Rod Stewart a pain. 

Barry Andrews: 
"Rossmore Road (NW1)” 

(Virgin): Acker Bilk rears his not-
particularly ugly head again as 
Andrews rabbits on about turning 
left at the DHSS and walking past 
belisha beacons, over a soft-
shuffle backing. About as funny 
as Splodge's opus - get back to 
Fripp immediately, Andrews. 

PAT TRAVERS: “Snortin' 
Whiskey” (Polydor 12 inch) 

"I been snortin’ whiskey, drink¬ 
ing cocaine", vomits Travers. 
Perhaps that’s why it sounds like 
he’s playing guitar with his feet 
and singing through his backside. 
A bit like Johnny Winter, this 
one. 

Apparently our Pat has been 
complaining in these very pages 
about us nasty critics giving him a 
hard time. Okay Pat, how about 
this - I really love this master¬ 
piece, a work of stunning origi¬ 
nality, etc? 

So in LOVE 

Í
OHNNY AND THE HURRI¬ 
CANES: "Beatnik Fly/Red 
ver RockDown YonderRock-

ing Goose" (London): Now this 
is a bit more like it. “Beatnik 
Fly” is “Jimmy Crack Com” 
with pop-pop organ and greasy 
sax, and the other tracks are equal 
gems. A real revelation for those 
like me who are too young to re¬ 
member them from the first time 
around (circa I960). Another 
addition to the shopping list. 

MIKE OLDFIELD: “Arri¬ 
val" (Virgin): Oldfield rips 

off the Abba tunc (and sleeve). 
Sacrilege -nobody can play 
Abba like Abba, the greatest pop 
merchants of our time. The other 
side is (no prizes) a jig and gets 
stuck a lot. 

GIBSON BROTHERS: “Me¬ 
tropolis" (Island): Horrible. 

We’ll probably soon be seeing it 
done on “Top Of The Pops”. 

THE EXPRESSOS: "By To¬ 
night" (WEA): More back-

to-the-Sixties-isms, this time with 
an impressive Spectorish produc¬ 
tion which fails to cover up the 
fact that the song is no good. 

CLASSIX NOUVEAUX: 
“The Robots Dance" (ESP): 

Hey, let’s form an electronic 
band and sing about robots, I 
bet no-one's thought of that be¬ 
fore. Actually this has got quite 
a seductive riff. The B-side is an 
electronic rehash of the Strangl¬ 
ers’ "Peaches" and is notable 

The Stones connection 
THE INMATES: “So Much In Love" (Stiff) MARIANNE 

FAITHFUL: “As Tears Go By Come and Stay With Me/Thjs 
Little Bird/Summer Nights" (Decca): The Inmates have picked a 
Glimmer Twins song and imitated Jagger to produce not so much red 
hot R&B as very average rock. We al) know about Marianne and Mick, 
now don’t we? Just to remind us of those bloody Sixties comes this re-
release from Decca, which I can't see the gel being too happy about 
with her image. These songs sounded pretty awful then and they still 
do. 

Carlene carter with 
DAVE EDMUNDS: 'Baby 
Ride Easy" (F-Beat). An in¬ 
credibly sexist sleeve doesn't 
exactly invite, but Allan Jones has 
just threatened me that I’ve got to 
give it a good review. How about 
this: I’m no country fan, but I 
knows what I likes, and this 
sounds a darn sight better than 
most hick music (honest). 

SUGARHILL GANG: “Hot, Hot Summer Day” (Pye): 
Another stab at “Rapper's De¬ 
light", which was one of the best 
funk records this year. This isn’t. 

THE RIVITS: “Multiplay" 
(Island): That old has-never-

becn Jess Roden makes his latest 
bid for stardom and fails yet 
again. Some people never learn. 

HEADLINE: “Carolina" 
(Virgin): If 2-Tone had 

signed up Vanity Fare it would 
have sounded something like this. 
It’s a pity these ska-pop come-la-
tclies didn’t get the chance to lis¬ 
ten to the new Specials single 
first. Then they would have 
realised that the ska revival is now 
as old hat as flared jeans and the 
Queen Mum. 

THE SOUND: “Heyday" 
(Korova Records): Razor 

blade guitar and pumping bass 
push this post-punk song along 
with an adrenalin kick. Worth 
checking out. 

J
OY DIVISION: “She’s Lost Control/Atmosphere” (Factory 12 inch): A 
record that puts nearly everything else to shame. “Atmosphere” was only 
available previously as a collectors’ item ‘French import and thank God 

Factory Records have decided to put it out as an official release. 
It features a plaintive bass line and sparse drum beat as Ian Curtis dolefully 

sings “Don’t walk away in silence”. This is deeply moving music. 
“She’s Lost Control” shows just how far the band moved ahead after 

recording the “Unknown Pleasures” album. The song has been given a totally 
new feel to the original version, aided by producer Martin Hannett’s masterful 
drum and bass sound, and “Closer” style synth work towards the end. 

SPLODGENESSABOUNDS: "Two 
Little Boys” (Deram): Ho, ho, ho., you 

really make me laugh. Splodge. A much better 
idea for a single would have been Rolfs classic 
“Cuddly Koala”,’ released on the World 
Wildlife Fund sampler album on the Starline 
label a few years back. This? Forget it. 

rabie rocker d. 
play - a bid 

B-side of 
the week 
MARTHA AND THE 
NL MUFFINS: Subur¬ 
ban Dream" (Dindisc): The 
aforementioned is an unmemo-

l for air¬ 
will fail 

because the sax break is too 
good. The other side is the real 
McCoy, where the Muffins 
show their schizophrenic 
nature in all it's glory. It starts 
with a few noises taken from 
the B-S2s’ "Planet Claire", 
with some tasty freeform sax 
towards the end. Are the Muf¬ 
fins closet Alben Ayler freaks? 

don’t know why. 

“Movie 
Informed 

. . and 
number 

sources tell me that these arc 
really one and the same band. No 
matter, both songs arc the sort ol 
non-descript piffle that clogs out 
airwaves, but at least they’re not 
Stones rip-offs. 

SAD CAFE: 
(RCAJ/CAIRO: 

Stars" (Absurd). 

TO JO ZEP AND THE FAL-
JCONS: “All I Wanna Do" 
rWEA)/MARK ANDREWS 
AND THE GENTS: “Does It 
Get to You Like It Gets to Me?” 
(A&M): Yes, endless attempts at 
copying Elvis Costello's vocal 
mannerisms do get to me. These 
are two yet more mediocre ditties 
sung with mock American ac¬ 
cents, the Aussics adding a piano 
touch from “Oliver’s Army" just 
for good measure. . . . and number 3 

QUEEN: "Another One Bites The Dust” (EMI) Who would have 
expected the queens of excess to go chic? The bass line is an 

unashamed rip-off from “Good Times" and “Rapper's Delight , 
which at least is an improvement on the usual pompous nonsense 
we're dished up by this bunch. This must be an historical moment of 
sorts - the first time I’ve ever liked a Queen record. Listen out for 
the interesting electronic effects injected over stomping drums and 
impeccably funky bass. 

REVILLOS: Hungry For 
Love" (Dindisc): The Revil-

los look a right bunch of nurds on 
the sleeve. They don't sound too 
good either. This kind of stuff 
was done so much better in the 
early Sixties, so what's the point? 
There's even a blatcntly see-
through attempt to kid us the gui¬ 
tarist can't play. The Bonzos have 
got an awful lot to answer for. 

Shock number 1... 
THE SPECIALS: “Stereotype (2-Tone): Heart attack time for 

rude boys and girls as the Specials go Latin American (there’s 
even a dreaded ska beat in there somewhere). I always thought 2-
Tone would have to progress, but this is not quite, ahem, what I had 
in mind. Elitist words ("He’s just a stereotype”) don’t help. The B-
side is better, a typically tropical piece of rumbabilly that I like and 

GENESIS: “Misunderstand¬ 
ing” (Charisma): A million 

miles from the snooze-out us 
cynics have come to expect. 
Designed with Stateside FM 
play in mind, I reckon, and not a 
single synth in the first verse. 
It’s very commercial and very 
good. 

PETER HOWELL And The BBC Radiophonie 
Workshop: "Doctor Who 
Theme” (BBC Records): Yes, 
it’s the toon that gave the Human 
League such a buzz when they 
were in short trousers and sat¬ 
chels (it’s true), and now every¬ 
thing’s gone full circle and the 
Bceb Radiophonie department 
are sounding like ... the Human 
League. A seminal work. 

Teardrop explodes: 
“When I Dream" (Mer¬ 

cury). One of the most memora¬ 
ble songs from Teardrop’s stage 
set, complete with plinky plonk 
keyboards. A good pop song, pity 
the lyrics arc a real dose of an¬ 
thrax (“When I dream I dream 
about you blah blah). Absolutely 
nothing to do with psychedelia, 
incidentally. 

Out of d young boy's obsession with birds and Flight 

comes a dazzling stay of vision and escape 

William Wharton's 

'Most memorable . .Wharton is exceptionally gifted — John Fowles 

'A stunning performance' — Robert Nye 
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ALBUMS 
KATE BUSH: "Never 
For Ever" (EMI EMA 
794). 
’ I ‘HE thing which impresses 
* me most about Kate 
Bush is that "Wuthering 
Heights" marked her every 
inch of the way as a one-hit 
wonder. It was one of those 
extraordinary off-the-wall 
sparks of almost bizarre or¬ 
iginality which the record 
companies can dredge out 
every three or four years 
whenever they need a few 
coppers, but which artists in¬ 
variably find impossible to 
match. 
An eager media and public 

alike — shrivelling up for the 
lack of a glamorous female 
rock star to count — was 
rooting for her all the way. 
but the gradual rise of Kate 
Bush has been a brilliant 
exercise in career planning in 
which even poor old EMI can 
claim considerable credit. 
Each step has been sure and 
faultless, and when every 
single that’s emerged has 
been as acutely different from 
one another as hers have, 
then she's worthy of your ad¬ 
miration. even if you can’t 
stomach the shrieking. 
When contemporary music 

offers an almost unrelenting 
diet of puerile lyrics. Bush is a 
jewel of fertile imagination. 
To all intents and purposes. 
"Babooshka". for example, is 
basically just an eminently 
singable pop song, rightfully a 
hit single, but it's transformed 
into something much more 
special by a brilliant arrange¬ 
ment and a bizarre storyline. 
The album shows tho¬ 

roughly the dichotomy bet¬ 
ween fantasy and reality: the 
schizophrenia between the 
sedate, refined lady and the 
wild animal. "Delius" is gen¬ 
teel and dainty, but with "The 
Wedding List" and “Violin" 
ail pretence of protocol dis-

interjections "Night 

repeats, seemingly part in 
pain, part in ecstacy. 
By "Army Dreamers" she's 

a little girl again, though its 
simplicity is also laced with 
melancholy — a bewildered 
mother greeting the arrival of 
a coffin bearing her son, a 
soldier who evidently died in 
combat. 

I could do without the 
occasional pretty choirdlike 

XTC: "Black Sea" (Virgin V2173). 

Scented Stock" and "Delius” 
make me think of Sally Old¬ 
field and Judie Tzuke, while 
"Egypt" tries just too hard to 
be atmospheric and haunting. 
She's so much better when 
she lets loose on a “Violin," 
"Wedding List,” or a "Brea¬ 
thing.” where the excitement 
is much more restrained but 
no less stirring. I always felt 
"Breathing" was rather wet as 
a ringle, but this extended 
version allows it to build with 
lethal intensity. 
Any doubts that this is the 

best Bush album yet are 
firmly obliterated by the in¬ 
spired unorthodoxy of the 
production. I had to look to 
see if Steve Lillywhite wasn't 
at the controls - it's that 
clean and fresh-sounding, 
though production is credited 
to Kate and Jon Kelly. From 
this point of view “All We 
Ever Look For”, which 
reflects on the constant 
search for security and assu¬ 
rance, is the album's killer, as 
technically perfect as any¬ 
thing you could imagine. The 
influence of Peter Gabriel 
appears to know no boun¬ 
daries. - COUN IRWIN. 

appears and the unrestrained 
violence is unleashed. 
The vulnerable grey area 

between the two is explored 
on "The Infant Kiss", a 
brooding song about suppres¬ 
sion of feelings and the 
relationship between a 
woman and a child. "All my 

TF the staff at Virgin Records could have 
one collective dream come true, it would 

be to make XTC bankable. They stood a 
chance when “Making Plans For Nigel” 
slipped the leash and snapped around the 
ankles of the charts before the label lum¬ 
bered into promo action - alas, it was too 
late - but this time round they plan no 
similar mistakes. 
There is such an undoubting and justified faith in the 

pure damn quality of the new album, “Black Sea”, that 
Virgin have lined up a self-loading barrage of four 
singles from the album, headed off by the recently-
launched “Generals And Majors”. There’ll be the big¬ 
gest celebration since the Plasmatics were banned from 
Hammersmith Odeon if they Succeed, but singles' 
triumph or not, the album has to be a close contender 
for power pack of the year, whether Virgin market it 
aggressively or not. 

“Black Sea" provides the most compact, springy and 
daunting example to date of XTC's ability to be a 
dynamic, challenging all-round rock band, putting out 
on the dancefloor as well as stroking the frontal lobes 
with dry words and jaunty constructions. “Burning 
With Optimism’s Flames" is as close to the fulfilment 
of their ambition as they will get. 
The appeal of the album is loaded as much in the 

conception as the execution of the ideas, with Andy 
Partridge's writing taking a spring-heeled leap from the 
infectious power and direct message of “Living 
Through Another Cuba” and the driving “Sgt. Rock", 
to his dauntingly imploring "No Language In Our 
Lungs”, a compelling undergrowth of hard sound to 
match a song that sets the problem of accurate indi¬ 
vidual communication - ideas into words - against 
the potential power but inevitable impotence of those 
words and ideas: 

"I thought I had the whole world in my mouthl 
thought I could say what I wanted to say/For a second 
that thought became a sword in my hand/I could slay 
any problem that would stand in my way./ 1 felt like a 
crusader, lionheart, a holy land invader/But nobody 
can say what they really mean to say and/The impo-
tency of speech came up and hit me that day and/I 
would have made this instrumental but the words got 
in the way.” 

Partridge tackles a more obvious target with “Res¬ 
pectable Street”, a put-down of suburbia that freshens 
an attack on a traditional enemy of the artist with some 
facile, if self-conscious word-juggling, by Panridge and 
a crisp, inventive production by Steve Lillywhite. His 
steady hand makes the rumbling, primal power of 

Parting 
the 
black 
sea 
“Travels In Nihilon” an awesome valediction to close 
the album. 

Bassist Colin Moulding, already marked as a poten¬ 
tial Top Ten machine after his excellent “Making Plans 
For Nigel”, weighs in with two cuts - the equally 
impressive “Generals And Majors”, and “Love At 
First Sight”, a winding vocal track given a neat 
shoulder charge by the solid chorus line. 
As a coherent whole, the album picks up the chal¬ 

lenge presented by “Drums And Wires” and extends 
XTC’s ability to pick new thoughts and old images and 
present them in a way that provides a rôle for the 
abstract and oblique while allowing fresh views of stan¬ 
dard rock fodder like the various concepts of love -
“Love At First Sight” and “Rocket From A Bottle”. 
They have settled to their task with an almost flam¬ 

boyant confidence, and that self-assurance makes a 
positive rock success of songs like “Towers Of Lon¬ 
don”, a neat combination of Partridge’s colourful, per¬ 
sonal lyricism and his ability to focus on the mundane 
and find a foothold for minor illumination. 
XTC’s musical strength expands with relentless ease, 

and “Black Sea” is essential evidence of their combina¬ 
tion of muscle and motive, with the ever-maturing 
Lillywhite watching over the twinning of Terry Cham¬ 
bers' swaggering enjoyment of his drum kit (“Cuba” 
and “Travels In Nihilon”) and Moulding's mobile bass 
with the harsher edges of Partridge and Dave Gregory’s 
guitars, jarring and jiving with a dark logic. 
The days of XTC being summed up as “herky jerky” 

or Swindon’s answer to Talking Heads are well over. 
“Black Sea” is awash with confidence and crawls with a 
brimming rock bravado that makes full satisfaction a 
complete certainty. JOHN ORME. 
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VAN MORRISON: 
"Common One" (Mer¬ 
cury 6302 02 1). 

AN album of spiritual and 
musical rejuvenation, 

“Common One” is Van Morri¬ 
son's most notable achievement 
since “Vccdon Fleece” in 1974. 
Morrison is liberated from the 
sullen listlessness of “A Period 
Of Transition" and the bland 
anonymity of "Wavelength", 
and moves forward with greater 
purpose and confidence than 
on last year’s “Into The 
Music’’. Most strikingly, 
"Common One” accepts the 
kind of challenges Morrison 
seems to have evaded these last 
six years; it sparkles with a ref¬ 
reshed ambition. 

Recorded in nine days last 
February, "Common One” 
shrugs off the diffidence that 
clouded its predecessor and 
moves boldly into areas that 
haven’t been touched since Tim 
Buckley's “Starsailor". The six 
extended compositions are ref¬ 
lective contemplations, tes¬ 
taments to Morrison’s recently 
found solace in Christianity. It’s 
not the spiteful evangelism of 
“Saved" or “Siow Train Com¬ 
ing”, but music that's full of 
compassion and understanding. 
He doesn’t preach: he guides 
the listener through the seduc¬ 
tive, melodic textures of his 
hymns (there really isn’t 
another word for songs like 
“Spirit" and “When Heart Is 
Open"). 

Perhaps because Morrison's 
peace of mind has been so hard-
won - has there ever been a 
record so drenched in despair as 
“Astral Weeks"? - he refuses 
to cheapen his belief with self-
righteous ranting. With elegant 
simplicity, Morrison suggests 
that life just has to be lived, 
despite its inevitable disasters. 
"When you’ve given up hope 

and you're down in despair And 
you sit in your room and you're 
all alone," he sings with the 
compelling urgency of someone 
who’s been to the bottom him¬ 
self, “Say, help me, angel- Oh 
no, never let spirit die ...” 
You don't have to share his 

conviction to be moved by his 
music. On this song, “Spirit”, 
the guitars flicker and glow dur¬ 
ing the muted introduction, 
then the horns swell with mel¬ 
low grace beneath Morrison’s 
defiant affirmation. "Wild, 
Honey” has a simil^warm in-

Keeping an open 
heart on matters 

Cheer up Van - we like your album too! 
tensity, recalling the best of 
“Tupelo Honey"; "Satisfied” 
aspires to a similar mood, but 
it’s set to a routine funk groove 
that's adequate but hardly 
inspired. 
This relative failure is easily 

compensated by the marvellous 
triumphs of the three remaining 
tracks. "Haunts Of Ancient 
Peace" opens the album with a 
slow jostling of trumpets and 
saxophones that recalls Tim 
Buckley s “I Woke Up” and 
“Come Here Woman", whose 
languid sensuality is precisely 
evoked. Impressionistic and 
glittering, the melody recalls 
“the gardens, all misty wet with 
rain” of "Swcçt Thing". Morri¬ 
son's entry, gliding in from no¬ 
where, knowing, wise and gen¬ 
tle, is simply astonishing. The 
tempo assumes a new urgency, 
the trumpet repeats a single, 
stabbing phrase, a choir blos¬ 
soms, the song grows in 
strength and simple majesty and 
Morrison's final, dying fall 
sends an emotional quiver 
through the heart. 

“When Heart Is Open”, 
which closes the album, moves 
almost somnambulantly, the 
melody unwinding with the 
easy tempo of a drean; when it’s 
playing, the whole world slows 
down around you. Spread over 
12 minutes, it hypnotises with 
its. casual, meandering, haunt¬ 
ing pace. 
“Summertime In England” is 

even more of an epic. Clocking 
in at around 17 minutes, it 
moves through three distinct 
movements and still leaves you 
wanting more. Opening with a 
light, jazzy, quickly strummed 
acoustic guitar figure (again re¬ 
miniscent of “Sweet Thing”), 
it’s quickly consumed by a 
streaking avalanche of strings. 
Morrison sings better than he 
has for years, his voice skipping 
across the music, his phrasing 
breathtaking. His voice is both 
tough and smooth, like a well-
oiled muscle. 

There’s an inspired moment 
when Morrison slows the song 
down, the strings jab and feint, 
a saxophone dances, Morrison 

clicks his fingers, starts reciting 
a verse about T S Eliot, Yeats, 
James Joyce . . . then switches 
back to the original theme with 
a robust energy that I’d thought 
had gone forever from his work. 
The long final fade with his 
voice set against one lonely 
horn, swelling and falling and 
rising again is one of the finest 
things in his music since “Ma¬ 
dame George”. 

Just when you thought his 
corpse was growing cold, it’s 
time to take Van Morrison 
stronglv in your arms again. -
ALLAN JONES. 

THE COMSAT AN¬ 
GELS: "Waiting For 
A Miracle" (Polydor 
Super 2383 578). 

IT’S sad that any band coming from Sheffield faces the 
danger of being written off as 
yet another bleak unit trapped 
in a depressing urban whirl¬ 
pool, especially when people 
may be put off seeking out what 

is simply the most exciting de¬ 
but album of the year. 

Ironically, the Comsat An¬ 
gels’ musical roots are deeply 
imbedded in urban experience, 
but instead of succumbing to a 
pessimistic musical drone, they 
hint at the contradiction be¬ 
tween the alienation of day-to-
day life and the adrenalin stimu¬ 
lation of the city. 
On “Real Story”, for inst¬ 

ance, they sing of the man who 
“says there's another world 
floating in the street He hears 
waves as the cars roll by/The 
city is a beach/He got the word, 
he got the picture, he got the 
real story”, adding enigmati¬ 
cally “so we will never under¬ 
stand”. 
The music perfectly fits this 

perception, creating an unset¬ 
tling atmosphere at the same 
time as being exciting, human 
and emotional. If analysed, 
their songs are sparse, but never 
empty. Listen to the superb 
“Total War”, the equally bal¬ 
anced instrumental fragments 
slotting together as perfectly as 
a Chinese puzzle 

Interestingly, they started off 
as a jazz-rock band, heard punk 
and then decided to “strip away 
the layers of unnecessary 
technique”. It’s a decision 
which is now reaping rewards, 
since their concentration on 
discipline is vital in creating 
tension and mood. 
Their approach confirms the 

role of the bass guitar as the 
pivotal element in good rock 
music of 1980, Kevin Bacon's 
basslines providing the 
structure around which the 
others all work. When I hear 
the way Andy Peake’s organ 
and Steve Fellows’ guitar hold 
back and then weigh in I feel 
like locking nearly every other 
band in a room to make them 
listen. 

But despite all this, it’s the 
strength and individuality of 
Fellows’ voice and the band’s 
inspired songwriting that really 
make the Comsat Angels some¬ 
thing special. 
The slow blips oi 

“Postcard”, the final track, 
create an eerie feeling of uncase 
until Fellows accuses, “I don’t 
think you’re listening,” and the 
music widens into an all-en¬ 
veloping roar, a remarkable cli¬ 
max to the album. 
But don’t just sit there nod¬ 

ding and then turn the page and 
forget it. Go and listen. -
LYNDEN BARBER. 
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ALBUMS 
The show 
goes on 

SECRET AFFAIR: "Be¬ 
hind Closed Doors" (I 
Spy 2). 

THE last time I saw Secret 
Affair was months ago at 

the Music Machine, and it was a 
remarkable gig for two reasons: 
one was that they played "Time 
For Action" three times in the 
set; the other was "Mv World". 

I remember standing on the 
balcony thinking “single, 
single, single". Subsequently, 
of course, it was. I still can't 
understand why it didn't do at 
least as well as “Time For Ac¬ 
tion". If that was a statement of 
intent, then “My World" was 
the face of resignation with a 
smile on, a makc-the-best-of-it 
song that was musically 
effective for its uncluttered me¬ 
lody, simple but unique with 
the kind of chorus that follows 
you around for weeks. 

I was never terribly 
convinced by the mod move¬ 
ment, preferring to observe 
Secret Affair as a band alone, 
self-contained and able to grow. 
And they have grown. I doubt if 
they're playing "Time For Ac¬ 
tion" three times a night now. 
The more I hear this album. 

the more I like it. While the 
Affair have undeniably ab¬ 
sorbed some of the more admi¬ 
rable elements of Sixties pop -
the buoyant melodies and the 
single-minded clear-cut ar¬ 
rangements - they’ve pulled 
out enough ideas of their own to 
ensure their own individuality. 
“My World” is the only opti¬ 

mistic song on the album. Else¬ 
where, the lyrics dwell on feel¬ 
ings of confusion, unhappiness, 
identity and identity crisis. The 
theme of running away crops up 
more than once, too. 

At best. Secret Affair succeed 
in articulating these uncer¬ 
tainties positively, within a 
strong musical framework, 
“Sound Of Confusion" being 
the obvious example. The same 
applies on "Only Madmen 
Laugh", presenting the idea of 
the insane as sane (a familiar 
notion) inside a full-blown 
beat y format with another of 
those irresistible choruses. 
“When The Show Is Over" 

gives us Ian Çage worrying 
about his future in a song that 
fits together like a Meccano set: 
a chorus that has all the in¬ 
sistence of a pneumatic drill but 
a lot more melody, swelling har¬ 
monies, rhythmic build-ups and 
rattling drums, sweeping up to 
a grand finale, and it never loses 
you once. 
There are lots of vibrant little 

tunes on this collection. “Live 
For Today”, a lively slice of 
hedonism, hits home first play. 
“I'm A Bullet” finds its target 
straight away, too, though 
perhaps it scampers along just a 
wee bit too easily and the 
opening chords are right off 
"My World". 

So's the intro to “Through 
My Eyes", melodically weaker 
than most but incorporating 
some interesting sax, zipping up 
and down through the song, 
adding to the texture of the 
whole rather than fulfilling the 
usual punctuation/solo func¬ 
tions. 

Plagiarism unfortunately 
rears its head on other tracks. 
The piano on the slow-paced 
“Life's A Movie Too” should 
have been credited to John Len¬ 
non (“Imagine”), and there's 
more than one example of “Pin¬ 
ball Wizard” power chording 
on the opening and closing 
tracks of the album - coinci¬ 
dentally the most ambitious 
efforts. 

"What Did You Expect” sets 
off theatrically with a great de¬ 
luge of sound and progresses 
through a variety of instru¬ 
mental experiments, but a 
rather colourless melody line 
just doesn't stand up to all the 
decoration. 

"Streetlife Parade”, on the 
other hand, does much better. 
It opens in ballad style (with 
shades of Elton John) and takes 
off mid-way with strings danc¬ 
ing all over the place, leading up 
to the end of the album in rous¬ 
ing good spirits. 

Produced by Ian Page, who 
also arranged the strings, this is 
a confident offering from the 
Affair, flawed certainly, but im¬ 
pressive enough to reassure the 
boys that the show isn’t over 
yet. - CAROL CLERK 

STIFF LITTLE FIN-

CHR 

CAROL 

the 

GERS: ' 
(Chrysalis 
1300). 

change of circumstances - but 
for a different reason. 

Live songs tend to move 
along a lot quicker than they do 
on the studio album, and that’s 
often OK when you’re at the 
gig, caught up in the atmos-

same in the daylight, there 
others that situer from 

“Wait And See" throws a 
hefty punch, leading into 
"Barbed Wire Love" where 
Jake alternates his growl with 
an intriguingiy normal vocal de¬ 

spots and all. 
CLERK. 

ANYONE who’s ever wit¬ 
nessed the intensity and the 

thrill of Stiff Little Fingers on 
stage will inevitably find the 
transfer to vinyl something of a 
lesser event. It’s the usual prob¬ 
lem, of course. 
Time has proved that the 

mightiest, most powerful rock 
’n’ roll show bums a lot less 
brightly when you’re listening 
to it on a grey autumn morning. 
Away from the crowd, the 
smoke, the humidity and the 
collective excitement, it's not 

livery, and a clear fly-along ver¬ 
sion of “Alternative Ulster", 
closing the first side in fine 
style. 
“Johnny Was” takes up more 

than a third of side two. "This 
is a song written by Bob Marley 
about a guy getting shot for 
bing in the wrong place at the 
wrong time . . .” I’d say its 
reggae-based excursions take up 
a couple of minutes more than 
they should. 
Then “At The Edge”, 

“Wasted Life,,’ “Ten Soldiers" 
and “Suspect Device" and the 
curtain comes down. 

It’s only fair to add that this 
isn't seen as an “official” al¬ 
bum. It's intended, we're told, 
as a stop-gap; a present for fans 
who aren’t going to see the band 
on the British stage in the 
foreseeable future due to their 
other commitments. As such, 
I'm prepared to accept it in the 
spirit in which it was meant . . . 

phere. But sit in your armchair 
and listen to this “Suspect De¬ 
vice". In its original form, it’s 
one of the ten discs I'd have 
under my arm as I waded to¬ 
wards that desert island. Now, 
it’s stripped of its awesome fe¬ 
rocity simply through speed. 
Just another rock 'n’ rolling 
whip-it-up encore. 

So much for the bad news . . . 
now for the redeeming features, 
and I’m glad there are some. In 
parts of the set, some stirring 
stuff is to be heard. "Nobody’s 
Hero” makes a forceful opener, 
ideally followed by the robust 
"Gotta Getaway'’ which is 
marred only momentarily by 
the instrusion of the singing 
crowd. But perhaps that's just a 
personal niggle. There's nothing like the real 

thing: being there. And that's 
why I'd rather listen to a studio 
set than a second-hand, doc¬ 
tored live album. 
Take “Wasted Life”. You 

need to have been there to really 
feel those power kicks, to find 
yourself reeling from them and 
willing Jake Bums to holler 
even harder. 
You’d need to have been 

there to find yourself trembling 
through the subdued intro verse 
of “Tin Soldiers", anticipating 
the bursting volume that leads 
into the body of the song. 
And you’d need to have been 

there to enjoy the middle sec¬ 
tion of “Fly The Flag”, com¬ 
plete with snatches of “Rule 
Britannia", as a tease, a time of 
feverish nail-biting before the 
surge that takes the number gal¬ 
loping off to its conclusion. On 
record, that middle passage 
sounds thin. 

If these moments aren’t the 

Certified 
killers 
DR FEELGOOD: "A Case Of The 
Shakes" (United Artists UAG 30371). 

UP until now, listening to R’n’B 
records was much like munching a 

McDonalds. It gave you a taste, but left 
you cheated and hungry for more. Well, 
that’s in the past because the Feelgoods’ 
“A Case Of The Shakes” serves up a hot 
and meaty slice of R’n’B, deep-fried in a 
Nick Lowe production that guarantees 
the real thing - a crisp and rich ^ve 
flavour in every bite. 
“The Shakes” is simply the best Feelgoods al¬ 

bum ever-and more, it achieves a commercial cross¬ 
over into pop music never suggested, let alone ex¬ 
plored, by any of the band's previous records. Each 
track explodes off the vinyl, with The Big Figure 
kicking drums down the cellar steps, John Sparks 
beating bass in the bogs, Gypie's guitar filtering in 
from the street and Lee right there, leaning on the 
bar and giving you the low down on how his love for 

that woman, his unlucky gambling streak, various 
other compelling vices, and Fate in general, drove 
him unavoidably to drink. 
A testimony to Basher’s trusty ear for a catchy 

sound, “The Shakes" nonetheless never compro¬ 
mises that well-loved brash shambles that earmarks 
the Feelgoods, and if the 12 tracks here are a taster 
of things to come, two-bit pretenders like Nine 
Below Zero are - to quote Mr Brilleaux - “King 
For A Day" and they’d better come in 'cos their 
time just ran out. 
Too good to be true? 
Well okay, “Best In The World” is a bit of a 

dodgy straight-forward rocker, the sort of filler that 
accounts for 80 per cent of R’nB records; but the 
rest, from Otis Rush’s “Violent Love”, which Lee 
coolly and comfortably croons like Kenny Ball, to 
the cracking Bo Diddley beat of the title track, with 
a Mayo solo that peels back the wallpaper, to the 
snarlin' single "No Mo Do Yakamo", are all certi¬ 
fied killers. 

"Perfect for parties" it says here on the cover. 
Why wait for a special occasion? Get a case of the 
shakes right now. - STEVE SUTHERLAND 
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Specials and Imports from around the ILK 

Friends Electric” £3.99 12" Singles. ACDC £5.99 Australian 
Imports. 

Luton 
Police “Message in a Bottle” £6.99 Starshape Picture Disc. 
ACDC “Touch Too Much” £3.50 12" Maxi Single. 
Stranglers £3.99 6 Track 12" Japanese Import. SplitzEnz 
“True Colours” £5.99 Lazer Etched Disc. 
Newcastle 
Bernie Marsden “And About Time Too” £8.99]apanese 
Import. Goddo “An Art Of’ £4.50. Streetheart “Under 
Heaven, Over Hell” £4.75. Barry Goudereau (Guitarist 
From Boston) £5.85. 
Wolverhampton 

. . - . . . Queen “Queen” £5.70Japanese Limited Offer Import. 
Look out tor th IS Sticker. Arthur Phillip “Private Parts and Pieces Part II” £5.35. 

Genesis “Story of Genesis” £14.30 Japanese^Double Import. Thin Lizzy £9.50 Japanese Compilation. Mike Oldfield 
Whitesnake “Live at Hammersmith” £8.50Japanese Import. “Airborn” £5.99 2 Lr Set. Gary Numan “Cars” and “Are 

Exeter 
Stranglers “X Certificate” £10.00Japanese Import. 
Cheech and Chong “Sleeping Beauty” £6.05 USA Import. 
Police “Can’t Sund Losing You” £17.00 Badge Picture Disc. 
Police “Message in a Bottle” £7.99 Sur Picture Disc. 
Hull 
Judas Priest “Living After Midnight” £1 .1012" Single. 
Judas Priest “Evening Sur” £1.10 12" Clear Vinyl. The 
Jam “All Mod Cons” £3.45. Queen “Sheer Heart Atuck” 
£3.50. 
Liverpool 

If? 57 TU’QTEL: 629 1240. BEDFORD: SILVER ST. TEL: 211 354 BIRMINGHAM: NEW ST. TEL: 643 7929. BRADFORD: CHEAPSIDE TEL: 28882. BRIGHTON: CHURCHILL SQUARE TEL: 29060 BRISTOL: BROADMEAD TEL: 2 9 7467 COVENTRY: HERTFORD ST. 
ST PETERS ST TEL: 364700 EDINBURGH: ST. JAMES CENTRE TEL: S56 1236 ENFIELD: CHURCH ST. TEL: 363 0184 EXETER: GUILDHALL SHOPPING CENTRE TEL: 35804 GLASGOW: UNION ST. TEL: 221 1850 GLOUCESTER: KINGS WALK TEL 32231 

° V TEL , 62226 HOLLOWAY: HOLLOWAY RD. TEL: 607 1822 HULL: WHITEFRIARGATE TEL: 226160 KINGSTON: CLARENCE ST. TEL: 546 0238 LEEDS: TRINITY ST. TEL: 35598 LEICESTER: KEMBLE SQUARE TEL: 537232 LEWISHAM: 
Mo5nt<»<LEL >«:8̂ .c3 it, .TE ^ 708 8855 LUTON: ARND/ LE CENTRE TEL 35290. MANCHESTER: MARKET ST. TEL 834 9920. NEWCASTLE: NORTHUMBERLAND ST. TEL 27470. NORWICH: HAYMARKET TEL. 25490 NOTTINGHAM 
BRO ADM CENTRE TEL 52841 NOTTING HILL GATE: NOTTING HILL GATE TEL 229 1476 PLYMOUTH: NEW GEORGE ST TEL 20067 PORTSMOUTH: COMMERCIAL RD TEL 29678 SOUTHAMPTON: BARGATE TEL 32654 STRATFORD BROADWAY 
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where Numan plays two en¬ 
cores, security guards yanking 
back fragile bodies to the strains 
of “We Are Glass". 
Evetybody seems well satis¬ 

fied with the generous, lenthy 
set. Gary leaves to get ready for 
the final evening performance 
- it must be quite a strain on 
the poor boy. Of course, there’s 
always the final solution, more 
relevant every day as the cost of 
touring soars: he could walk on, 
introduce a video of the band 
and their leader, call it “The 
Man Who Fell To Earth . Part 
2”, and leave the rest to the 
rampant imagination of modem 
youth. IAN PYE. 

mix only marginally marred a 
performance of consuming 
passion. Despite the absence of 
clear vocals and unsophisticated 
lighting the band still came 
home with a vengeance. 
On songs like “Teenage 

Lightning" and “Strip Show” 
they explored territories few 
will have heard before. Leven’s 
voice soars over the top like a 
prehistoric bird as he cries on 
“Lightning": “If you go 
walking in the street today Be 
sure and listen what the young 
boys say/They know the colour 
of speed is red/You don’t be¬ 
come a hero till you’ve bled.” 

Jo Shaw has evolved into a 
guitarist of hypnotic intensity 
and breathtaking range. Behind 
Leven’s vast banks of rippling 
electronic sound he picks out 
penetrating lines, the whole 
running over drummer Dave 
McIntosh’s and bass player 
Tony Waite’s insistent rhythm. 
Only Leven’s fear of sound¬ 

ing familiar prevented them 
from fully relaxing into the 
veins of white soul that run 
through their music. Every¬ 
thing is delivered with a glower-
ing, menace occasionally 
punctuated by the band’s exclu¬ 
sive, whispered conversations. 

Slow, curling intros establish 
the mood of much of their 
material before giving way to a 
creeping menace coming from 
behind to grip like a vice. “For 
my gift is a poison/That shall 
conquer all/Who hear the secret 
call/In the city of triangles/Ev-
ery gate shall fall,’’ (Heil 
Games). 
Now that bands like Joy 

Division and Echo And The 
Bunnymen have opened the 
way for new music of risks and 
adventures, Doll By Doll 
should, if there’s any justice, 
have their day. 

Encoring with “Place Of 
Love” they left amidst a tangle 
of retching feedback. Leven 
stood transfixed, glaring into 
the distance one last time before 
he led the band quickly away. 
- IAN PYE. 

GARY NUMAN 
Odeon, Birmingham 
THE low-rent metro¬ 

polis chic of Birming¬ 
ham’s city heart, de¬ 
signed for cars not 
people, must seem like a 
second home for the 
leading pop-futurist of 
the UK’s new android 
musik. 

Strangers to this tangled mass 
of fly-overs, precincts and 
walkways could easily find 
themselves driving endlessly 
through the concrete and glass 
labyrinth humming "Are 

A faceless Odeon is filled by 
hordes of black uniforms (set 
off by a red flash or white tie), 
mostly on young girls who 
periodically crack their hyp¬ 
notic stares to scream like 21st 
century teenyboppers. Futu¬ 
rism it may be, but beneath all 
the white make-up and neo¬ 
military attire it's plain old tee¬ 
nage adulation. 
And the object of worship is a 

small anaemic figure in a red 
boiler suit who totters about the 
stage on three inch heels, rarely 
smiling but always posing. Nu¬ 
man has become the epicentre 
of a musical vogue, that in keep¬ 
ing with our brave new world, 
sounds as if it were composed 
by computers, played by ro¬ 
bots, and bought by masses. 

Lyceum, London 

»1 

At the sign of the Black Horse 

echo & THE 
BUNNYMEN 

Miss this tour and you'll miss 
something very special. - IAN 
PYE 

You’ll need a current account when you start 
Rill-rinw further education at college or university. 
So why not think about it now, rather than later? 
And while you’re thinking about it, consider what 
you get out of opening your account at Lloyds Bank. 

If you open a current account at Lloyds before 
31st October, 1980 we’ll give you a voucher 
to buy a Student Railcard at half-price. This saves 
you £5. Or, if you prefer, you can nave a Fxxik token 
tor £5 instead. 

Once you’ve made your choice between the 
half-price Railcard* or £5 lxx>k token, there’s still 
a lot more to get out of banking with Lloyds. 

Free Cashpoint card 
-i— ■ You’ll always need cash -

läMMj sometimes when no bank is 
open. We nuke it easier for you' 
to get your cash. As soon as you 

open your account you will get a Cashpoint card -
free. This lets you withdraw' up to £100, if your 
account can stand it, at the touch of a button at 

New students: choose Lloyds Bank 
and get help right from the start. 

'T'HE Bunnymen’s first 
gig of a national tour 

neither confirmed nor de¬ 
nied their ability to cap¬ 
ture the magical depth 
and aching despair at¬ 
tained on their stunning 
debut album “Croc¬ 
odiles”. 
This confusing ambiguity 

arose because, while some of the 
stronger tracks suffered in their 
live form, their edge disappear¬ 
ing in the flow of dry ice across 
the stage, some of the weaker 
songs, such as “Happy Death 
Men”, actively improved when 
played with more aggression 
and attack. 

Pete De Frames’ drums are 
now both solid and far reaching, 
a perfect bedrock for Les Pat¬ 
tinson's booming funk bass 
lines. Together they have mas¬ 
tered the art of using space as a 
positive dynamic in a rhythmic 
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Issued to 
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I agree to the conditions set out and 
referred to on the back hereof 

over 500 places in Great Britain, many outside 
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Free banking 
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structure that evolves in a mas¬ 
terfully planned dialectic. 

Diving through this echoing 
beat, Will Sergeant wanders 
into territory normally exclusive 
to Bob Fripp, sometimes slash¬ 
ing everything into segments or 
soaring off into the distance. 
Covering this vast expanse of 
jagged power, Ian McCulloch 
sings with the rich depth that 
suggests he is the only person 
capable of filling the gap left by 
the untimely death of Ian Cur¬ 
tis. 
The new single, “The Pup¬ 

pet", is more rock solid than the 
previous “Rescue"; on first 
hearing it sounds a worthy suc¬ 
cessor. “Villier’s Terrace” and 
“Going Up” ring through the 
head long after they’re over, 
like some insidious tape loop of 
strange horrors. 

Likewise, “Monkeys" and 
“Crocodiles” are equally im-
pressive. The hunger behind 
this music transcends the de¬ 
pressions it deals with and al¬ 
though still flawed there are few 
bands anywhere who come close • 
to the vistas the Bunnymen dare 

AL HAIG DUO 
Pizza On The Park, 
London 

A touch glacial in demeanour, the distinguished American 
pianist Al Haig presents an 
image that is a complete antithe¬ 
sis to the picture usually evoked 
by bebop heroes. 

After all, he was Charlie 
Parker’s pianist in the heady 
days of bebop yet sports no goa¬ 
tee, dresses conservatively and 
has a shy, almost introspective 
bandstand persona. 

Even so, his music as offered 
to an attentive audience last 
Saturday, has about it much of 
the harmonic adventure and 
sheer joyous fluency of bebop, 
coupled in Haig’s case with a 
carryover of swing-style key¬ 
board facility that reminded me 
of Teddy Wilson’s controlled 
yet heated performances. 
Sustained by a superb 

Yamaha grand and supported 
by the excellent bassist Dennis 
Irwin, a former Art Blakey side¬ 
man, Haig gave us a kind of 
concert in miniature. His 
lengthy sets comprised a crafty 
amalgam of bop originals 
("Night In Tunisia”), modem 
jazz themes (“Oleo" by Rollins) 
and lesser heard standards: the 
pacing lending a thread of sur¬ 
prise to the whole endeavour, as 
he varied tempo and touch in an 
intelligently conceived state¬ 
ment of his art. 
He has the means to forage in 

lush, sometimes romantic terri¬ 
tory but will then switch 
abruptly to cleanly articulated, 
single-note lines, as on Bud 
Powell's “Dance Of The Infi¬ 
dels" which swung easily, and 
Monk's "Off Minor” whose 
quirky harmonies permitted 
him ample opportunity to show 
his quickwitted yet wry re¬ 
actions. 

Al Haig's work is marked by 
a sense of order that may 
sometimes mask its passionate 
content: his improvisations 

seeming to fall on the ear as 
though composed on the page. 
His is the jazz art that conceals 
art - splendid creativity ac¬ 
companied by a degree of 
deliberate formalism. He has re¬ 
fined his playing to a point 
where he achieves a momentum 
that beautifully exploits the 
piano's orchestral capability 
while he adds right-hand figures 
of direct, hom-iike vigour. 

Keith Sawbridge, a London 
pianist less often seen in a jazz 
context, alternated: his style 
more florid than that of Haig, 
he also impressed with Hines-
like dynamics and deserves to 
be heard again. PETER 
VACHER 

DOLL BY DOLL, 
The Castle, _ . 
Richmond 

DOLL By Doll are so enig¬ 
matic it hurts. They con¬ 

tinue to confound and disturb, 
veering from twisted layers of 
screaming noise, almost painful 
in magnitude, to exquisite mo¬ 
ments of dazzling innovation 
which threaten to fulfil the as¬ 
tonishing promise shown when 
they first came under the 
media's eye. 
The early gigs were received 

with the enthusiasm of the 
converted, supported by a 
mystique that slowly evolved 
around their lyrics, redolent 
with literary references and 
dark psychological confessions. 
Jackie Leven emerged as a 
orceful, charismatic figure. 
“Remember”, their first al¬ 

bum was typically confusing, 
containing passages that only 
hinted at the band's live pres¬ 
ence. Some commercial credibi¬ 
lity was regained after their 
second album “Gypsy Blood”. 
It contained some excellent 
songs, although it again paled in 
comparison to their frequently 
stunning live performances. 

At Richmond a dodgy PA 
coupled with an initially fuzzy 

Telekinetic 
disturbance 

From an original idea by 
Kraftwerk, later adapted by 
Bowie, the synth dominated 
style has been cloned repea¬ 
tedly. And just as Cliff Richard 
once led a small, though easily 
identified, group of early 
British rockers aping their 
American heroes, Gary Numan 
spearheads the secondhand 
machine age of pop. 
The parallel doesn’t stop 

there, however, because in com¬ 
mon with Cliff, Gaty presents a 
safe, sanitised version of male 
sexuality - there can’t be a 
parent around who would ob¬ 
ject to his cold visage plastered 
up on their daughter's bedroom 
wall. 
Such an observation is borne 

out watching him reel out the 
amorphous compositions from 
“Telekon”, punctuated by his 
greatest hits. Few concessions 
are made towards fuelling the 
libido, aside from an occasional 
token pelvic thrust, or the use 
of a black guitar as a phallic 
prop. Perhaps then, it's the feel¬ 
ing of seeing an untouchable 
visitor from Planet X that ex¬ 
cites the passions of so many 
screaming girls, prompting 
them to pass secret notes and 
clamouring to touch him. 
They even manage to break 

his studied cool: “You’ve never 
heard me talk before have 
you?” he says before stuffing 
love letters in between one of 
his many zips. Each song ends 
in a blackout and overlianng 
silence, before more hypnotic 
staring and another backdrop of 
strident synth and automated 
rhythms. It’s as bleak and scary 
as watching Andy Pandy. 

Bassist Paul Gardener and 
drummer Ced Sharpley, 
perched on a vast pedestal, un¬ 
der which Gary appears near the 
show's climax in a black electric 

Numan in talking ¡hock! 

chair, never falter. And Russell 
Bell on guitar and synth player 
Chris Payne, enclosed in a 
swinging-Sixties' deejay booth, 
perform all that’s asked of 
them. Coupled with the obliga¬ 
tory dry ice and flashing lights 
it’s all a bit like “Dr Who", 
with Tom Baker out to lunch. 

Driving through Birming¬ 
ham's wastelands, an experi¬ 
ence infinitely more chilling 
than a brush with Numan’s 
music, a radio wit suggests that 
this year's model was con¬ 
structed by a couple of jokers at 
Texas Instruments during their 
tea break. They’d furiously 
disagree back at the Odcon, 

British Rail Student Railcard 

-All journeys 

r 
LLOYDS 
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Gary Glitter sheds 
some of the sequinned 
pomp of his early day's 
... but not the weight. 

Rock 
THE spectre of his 

coming bankruptcy 
case is shrouded under 
the haze of a hangover 
from last night’s celebra¬ 
tions. 
“What day is it any¬ 

way,” Gary Glitter asks 
his road manager. Our 
fallen hero has heartily 
demolished the first bot¬ 
tle of Côte Du Rhone 
in a Shaftesbury Avenue 
wine bar. He’s beginning 
to embrace the day with 
customary gay abandon. 
“Yeah, I m back. I've been 

working my bollocks off for a 
year. I mean, what do I have to 
do to prove it?” He’s referring 
to a bemusingly successful tóur 
of the nation’s colleges, an exer¬ 
cise that’s astonishingly created 
a whole new following exempli¬ 
fied by his remarkable transfor-
mation from tightly wrapped 
adolescent fantasy figure to cult 
legend. 

Bands like The 
Human League play his songs, 
declare him a seminal influence 
on post-modernist rock. Over 
the passing years a new perspec¬ 
tive has evolved that no longer 
sees a faded teenybop idol but a 
clever, underrated innovator. 

THIS resurgence of popular¬ 
ity - an EP of greatest hits 

currently lies in the lower 
reaches of the charts - comes 
after a three-year exile in the 
wilderness when Gary tries to 
dry out and pick up the pieces 
of his broken dreams. 
Gone are the shining ac¬ 

coutrements of a glam-rock 
star. Instead of the tacky acres 
of sequined pomp there's a 
denim jacket and yellow cords. 
It's not gold chains hanging 
round his neck now but a debt 
of £180,000. 

Baring his soul, along with an 
expanse of the infamous hairy 
chest, he admits: “I just went 
mad, completely over the top. I 
did lose touch with reality but I 
don’t think anyone in our game 
is in touch with reality, you 
know. The reason you play rock 
music is to escape reality.” 

4 4 ESCAPING reality" is 
^something he’s prone to 

do. Initial attempts to set up the 
interview were dogged by 
Gary’s penchant for the fruit of 
the vine and the after effects of 
forgotten appointments with 
old mates. 

Enquiries about his drinking 
habits induce a fit of laughter 
which gives way to a conspirato¬ 
rial glint in the eyes and the 
confession that "well yes, I do 
like a drink or two but I try to 
stay on wine these days, though 
I do like beer - there’s nothing 
like it really." 

In case you’re wondering how 
his personal fight against the 
flab is going, the answer is it’s 
not. He’s probably the same 
weight today as he was at his 
peak. In fact the only real evi¬ 
dence of debauchery are an 
ample collection of facial lines 
formed over years spent talking 
and fooling around in the 
world's most expensive bars. 

Looking back at those hal¬ 
cyon days when, with Sweet, 
Slade, and Marc Bolan, he ruled 
the charts - 11 Top Ten hits in 
all - everything sounds like a 

the time I got round on the sixth 
circuit with those platform 
shoes my feet were bloody 
killing me.” 

GARY faced the inevitable 
come-down with remarka¬ 

ble grace, and although every 
penny he earns now goes 
straight to the taxman, he finds 
consolation in his new-found 
kudos. 
“A lot of people are covering 

my music. I was talking to the 
UK Subs when Mike Leander 
(his producer and ex-manager) 
was producing them and they 
were saying they come on stage 
to my music. And The Human 
League did ’Rock ’n’ Roll'. I 
wonder what it's all coming to, 
but it's nice to find that all the 
bands are into my music." 
“At the time it was all serious 

stuff. You know, beards and 
jeans and listen to this man. 
With the other bands like Sweet 
and Slade I brought some glam¬ 
our back and also I involved the 
audience. We were just saying 
get off your asses and rock.” 
Whether he realised the bot¬ 

tom had fallen out of the tenny-
bopper market, or the sway of 
true love had turned his head. 
Gary suddenly turned his back 
on the business. He announced 
to the world on the Russell 
Harty show that he was to 
marry for the second time and 
retire into domestic bliss. 

"I’ll tell you what happened: 
I didn't marry her. I'd had four 
years of sheer slog and after an 
operation on my throat I 
thought maybe I should take a 

camp dream. “I used to wear 
those exotic gowns all the time 
which cost a fortune for the first 
few years. I lived like that all 
the time. I mean, if I was in the 
street - well I was hardly ever 
in the street - I mean, if I 
dashed from a limo I’d be wear¬ 
ing all this stuff.” 

AFTER a career resembling 
an amalgam of virtually 

every variation on “A Star Is 
Bom," the man seems totally 
free of bitterness, or worse, self 
pity, shrugging off his debt -
the case comes up next month 
- as "a day's wages". He can 
still remember the warnings of 
his accountants. 
“When I say to them ‘How 

did I get like this?' they say I 
just wouldn't listen at the time. 
I don't remember, but it doesn’t 
worry me. There you go, you 
know, that’s rock ’n’ roll . . . 
you don't do it for the money." 

Raised on Little Richard and 
_Elvis Presley, he started singing 
at the age of 14. After working 
the clubs and pubs of London 
as Paul Raven he followed in the 
Beatles' footsteps and took up a 
“pay the rent" residency in 
Hamburg. 
“That was hard graft all the 

way. I mean, there's no way in 
this country kids could get that 
kind of work. We used to go on 
at seven and do 40 minutes on 
and 20 minutes off eight times a 
night. I used to walk out of 
there at six in the morning com¬ 
pletely shagged, but it was 
good, you know, because I saw 

all the greats, like Ray Charles, 
Fats Eiomino. Jimi Hendrix." 

TIRED of the relentless 
treadmill he came up with 

an idea to return to the basics. 
Arriving back in England he 
teamed up with his old friend 
Mike Leander and together 
they cut “Shag Rag That's My 
Bag". 
“Everybody said ‘God that's 

terrible' so we went back to the 
studios and re-recorded it and 
called it ‘Rock 'n' Roll Parts 
One and Two'.” 

Released in 1972, the record 
went on to sell four million 
worldwide and started an ava¬ 
lanche of attention that was 
kept rolling with a spate of hits 
co-written with Ixander: ‘Tam 
The Leader Of The Gang (I 
Am)”, “Do You Wanna Touch 
Me (Oh Yeah!)", “1 Love You 
Love Me Love”, to name a few. 

“It was just amazing, you 
know. There was always 
hundreds of girls and guys 
outside my house all the time -
right through the night. They 
used to try and grab anything, 
your clothes, balls, you know, 
just anything." 
A row with Arista’s Clive 

Davis stopped him touring 
America, but it didn't stop Gary 
from cashing in on Hollywood 
decadence. 

“I went to the States, to Cali¬ 
fornia, and I thought I'd outdo 
everything. You know, I’d 
made six costume changes just 
to walk round the pool, and Liz 
Taylor's eyes were out here you 
know. It killed me though. By 

The eyes have it. 
Gary Glitter is back 
(again) and preparing 
to wipe out a hefty 
tax bill. IAN PYE 
shares a glass (or 
two) of wine. 

bit more care of myself. I’d 
been in the business for 20 years 
after starting as a scout for 
‘Ready Steady Go’. So I 
thought, why not try the whole 
Robinson Crusoe bit, you 
know." 

ASKED to explain his resur¬ 
gence of popularity with an 

age group five years older than 
his previous fans he plumps for 
the "ahead of his time" scam. 
"What I was doing then was 

just so different and before its 
time. I mean music was so 
much Bowie, and I was part of 
all that. But I'm even better 
now than I was then.” 
A new album is now being 

recorded with Leander at the 
controls once again, classic 
drums up front, mono guitar, 
and the simplistic vocal chants 
that made his early records uni¬ 
que. 

“It’s going to be a good one. 
I’ve never felt better, I feel 150 
per cent. Everything is so much 
sweeter now.” 
For the road he orders a 

round of vintage port - “ah 
screw the expense” - and we 
make to leave the bar. 
Not content however with the 

afternoon’s air of anonymity 
Gary whispers in the ear of the 
young Australian barmaid. She 
laughs and kisses him. Puffing 
out his barrel chest and sucking 
in his gut, he rocks back on his 
heels, throws out his arms 
extravagantly and says it all 
with those eyes - “I’m Back!” 

And 
Roll 
Part 

3 
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ANY QUESTIONS 
Send your questions on the 
music scene to Any Questions, 
Melody Maker, 24-34 Meymott 
Street, London SEI 9LU 

1HAVE a Bums London bass guitar, circa 1960-1965. It is, 
as far as I can tell, an original, 
made of a reddish-brown wood, 
with built-in neck, a black Bums 
London name plate on the head, 
two Bums Tri-Sonic pick-ups, 
four tone and volume knobs and a 
switch for the pick-ups situated 
above the front one. Could you 
tell me if it is of any value and 
how much I might expect to sell it 
for. It is in good condition. - T. 
G. Izzard, Hailsham, East Sus-

• Paul Day, author of an his¬ 
toric book on these guitars, re¬ 
plies: It appears you have some¬ 
thing of a rarity, as from your 
description this model seems to 
be a Bums Artist bass, produced 
in comparatively small numbers 
between 1960 and 1962, as an 
equivalent to the guitar version. 
A medium scale instrument 

(Sl'á-inch), it retailed at £70 and 
although it is a “rare bird" to¬ 
day, current value for a mint 
condition, all-original example 
would be around the same 
figure, but of course, to an avid 
Bums enthusiast/collector (and 
there are quite a few of those 
around) it could be worth a lot 
more. 

It is a good “playable" bass, 
producing a better, “deeper” 
sound than the more common, 
very short-scale Sonic model. 

Fuller details of these guitars 
and virtually all known Buras 
products from 1944 to 1979 are 
given in The Burns Book, which 
costs £4 from Sound Invest¬ 
ments, 19 Forde Road, Newton 
Abbott, Devon TQ12 4AF. 

Five strings on 
Keef’s guitar 
HOW does Keith 

Richards, of the 
Rolling Stones, achieve his 
technique and sound and 
what guitars does he use? 

Allan Wood, Oldham. 
• The Keith Richards Informa¬ 
tion Centre replies: The fol¬ 
lowing information is taken from 
a rare informative article some 
years ago in The Times on the 
Sound Of The Stones. We say 
rare because little or nothing has 
been written on Richards as a 
musician. 

Keith on technique: “Basi¬ 
cally what I've done is taken 
what a lot of old blues guitarists 
were doing on acoustic guitars 
20 or 30 years ago and 
transposed it to electric guitar, 
which changes it slightly but still 
keeps that basic simplicity and 
straightforwardness. I play a lot 
on five-string guitar. 

“I use an ordinary six string as 
well, but on the stuff which I 
know most people are talking 
about, rhythm guitar, 1 use a five 
string tuned to an open G. 
There's open D, too. And it’s 
just a matter of learning to play 
rhythm guitar with that kind of 
tuning. 

“It's nothing fantastically 
new, it’s the kind of tuning old 
hicks used to use - it requires a 
different way of playing." 

Keith on sound: “Eighty per 
cent of the stuff I play on rhythm 

guitar I play open G. With an 
open chord you’ve got nothing 
like the music of a sitar, but 
you’ve got a drone going all the 
time. With an open G tuning you 
can use certain strings running 
throughout a whole song. Be¬ 
cause it's an electric guitar they 
just tend to reverberate all the 
time behind, so you get a much 
more solid sound, although in 
fact you’ve got three less notes 
than you would have on an ordi¬ 
nary chord on a straight guitar. 
“But the fact that they're all in 

different octaves just tends to 
fill out the sound. It’s all a mat¬ 
ter of spacing - filling in the 
whole spectrum between what 
the bass guitar is doing to the 
highest notes coming out of the 
piano or lead guitar, so it fills 
that whole gap with sound. 
That's what people are hearing 
when they say it’s funky, or its 
ballsy." 
On stage Keith has at least 

four guitars, two five strings, 
one to be used with a capo, a 
clamp that alters the pitch of the 
strings, and one without, and 
the same for the six strings. 
Most of his guitars are old. He 
plays a 1949 Teiecaster and has 
a collection of Gibson Les 
Pauls. 
Newman E. Jones III is his 

personal assistant and personal 
guitar maker, who tunes all of 
his guitars with an electric 
strobe tuner when on stage. Kuf gets into fwe-ttnngs. 

Clearly Bruford 
HOW does Bill Bruford get such a good clear sound out of his 

roto drums, and docs he think it necessary to dampen 
them? - A. Bellchambers, Chard, Somerset. 
• Bill Bruford replies: The clear sound from the roto tom is 
really built into the instrument - it’s designed that way. That 
clarity can be enhanced or diminished further depending on 
the type of head used. 

I used to go for Fybreskin Remo heads, which were very 
clear and almost brittle, but due to some production prob¬ 
lems, Remo have discontinued these and are now producing 
Fybreskin II heads, which have an altogether warmer vellum¬ 
like quality - attractive in a different way. 

I have just returned from a visit to the Remo factory in Los 
Angeles, where 1 collected some Fybreskin Ils, but as yet 
haven’t used them on the road. 
Whatever head you use on a roto tom I think it unnecessary 

to dampen the drums but, as always, that’s a matter of per¬ 
sonal taste. 

I play the drums deliberately near the rims and off the rims 
to increase the clarity and timbale-like quality. 

Where are Ryans? 
WHAT has happened to Paul 

and Barry Ryan, who had 
various hits in the late Sixties and 
early Seventies? - Ian Ley, 
Taunton. 
• They parted around January, 
1978, after a successful part¬ 
nership of about 11 years, 
starting when they were kids. 
Three years ago they topped the 
bill at the Palladium when they 
were 19. 

Paul went to America to live 
and has since been busy writing 
in Los Angeles. His manager in 
London, Don Joy, is looking 

around for a publisher to show 
an interest in, his work and Paul 
is in Britain at the moment for a 
short visit to tie this up. He's 
just written a song for Englebert 
Humperdinck called "Love Is 
Love", which has so far only 
been released in the States. 

Barry lives in Britain and gave 
up singing two years ago to con¬ 
centrate on fashion photo¬ 
graphy, although he is now 
writing songs as well. 

In fact, the two of them are 
trying to get a catalogue to¬ 
gether of their work. 

Yes, Laine was here 
CAN you please settle an argu¬ ment I have had with some 
friends. Did Frankie Laine play 
the London Palladium in 1953 
and, if so, which month? I know 
he came over to Britain for the 
first time in 1952, but I am sure 
that I went to see him at the Palla¬ 
dium in 1953. - Mrs N. F. 

Sharp, Stapleford Abbots, Rom¬ 
ford, Essex. 

• You're quite right, Frankie 
Laine played the London Palla¬ 
dium from August 31 to Sep¬ 
tember 12, 1953, according to 
the owners of the theatre, Moss 
Empires. 

PBaumias 
new age of Heavy Metal with their 
current success. This album brings 
together a collection of classic and 

complex style.Cuts here fom their 
brilliant first album including 
Afterwards'and'Necromancer' together 
with other tracks from their highly 
creative 1969-1972 period. 

A decade of significant UK single cuts 
from Rare Bird's Sympathy' and 
Peter Gabriel's 'Solsbury Hili' to 
Lindisfarne's ‘Lady Eleanor' and 

■ A new mid-price series from the 
Famous Charisma Label that brings 
you classic slices of rock history 
lovingly compiled. Each album 
contains rare mixes and edits, 
comprehensive sleeve notes, plus 
tracks not available elsewhere. 

Albums about £3.99 or less 
Cassettes about £4 15 or less I containing special bonus track 
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LOOK HEAR Send date listings to Chris Hayes, 
Look Hear, Melody Maker, 24-34 
Meymott Street, London SE1 
9LU, to arrive ten days before 
publication date. 

Wednesday 
Ewell Grapevine: AVENUE 
London Acton Kings Head: 
NAKED LUNCH. ORSON 
BLAKE 

London Clapham 101: HUANG 
CHUNG 

London Clapham Two Brew¬ 
ers: FLATBACKERS 

London Dingwalls: NIGHT 
DOCTOR 

London Ealing Grand Villa; 
NEON DIOR 

London Fulham Cock Tavern: 
A E LIQUID 

London Fulham Golden Lion: 
SAO AMONG STRANGERS 

London Fulham Greyhound: 
RHYTHM SQUAD 

London Harrow Middlesex and 
Herts Country Club: JASS, 
CAUGHT IN THE ACT 

London Hope and Anchor: THE 
SCENE 

London 100 Club: CHRIS BAR¬ 
BER'S JAZZ ANO BLUES 
BAND 

London Manor Park Three Rab¬ 
bits: PARK AVENUE 

London Marquee: ASSO¬ 
CIATES 

London New Merlins Cave: 
AMALGAM AND THE OR 
CHESTRA 

London Putney Half Moon: 
MORRISSEY MULLEN BAND 

London Pegasus: CHA CHA 
CHA 

London Rainbow: ALLMAN 
BROTHERS 

London Richmond Snoopys: 
NUGGETS 

London Rock Garden: AU 
PAIRS 

London Ronnie Scotts: ELVIN 
JONES JAZZ MACHINE, 
MARK MURPHY 

London Ronnie Scotts 
Upstairs: SHINY SHOES 

London West Hampstead 
Moonlight Club: VANDELLS. 
SPIDERS 

London Wimbledon Nelson’s 
Club: THE DANCE BAND 

Amersham Annie's Wine Bar: 
SHARX 

Thursday 
Bath Mole’s Club: ALARM 
CLOCK 

Bradford Princeville: WHITE 
SPIRIT 

Brighton Concorde: MIDNIGHT 
AND THE LEMON BOYS 

Bristol Hippodrome: DARYL 
HALL AND JOHN OATES 

Burton On Trent 76 Club: CIR¬ 
CLES 

Cardiff Great Western Hotel: 
STRICTLY BIZNESS 

Colwyn Bay Pier Pavilion: 
VARDIS 

Croydon Fairfield Halls: 
PRESERVATION HALL JAZZ 
BAND 

Edinburgh Abercorn Inn: 
SHARPS 

Falkirk Magpie: H2O 
Glenrothes Rothes Arms: THE 
SOUND 

Grangemouth International 
Hotel: THE WALL 

Grimsby Central Hall: STRAY 
Guildford Civic Hall: SECRET 
AFFAIR 

High Wycombe Nags Head: AR¬ 
ROGANT 

Hull Wellington: U2 
Ilford Cranbrook: RYE AND 
THE QUARTER BOYS 

Kendal Brewery Arts Centre: 
PHARAOHS 

Kingston Three Tuns: KICKS 
Leeds Wigs Wine Bar: DODGY 
TACTICS 

Letchworth Leys Youth Club: 
SCARLET O'HARA 

Letchworth Wilbury Hotel: 
DANCING COUNTERPARTS 

Liverpool Star and Garter: 
NERVE CENTRE 

London Brecknock: SAD 
AMONG STRANGERS 

London Chiswick John Bull: 
TELEMACQUE 

London Clapham 101: VIPs 
London Dingwalls: THE UP¬ 
SET 

London Fulham Cock Tavern: 
BOB KERR'S JASS FRIENDS 

London Fulham Greyhound: 
PETE BARDEN'S MOLES. 
FRUIT EATING BEARS 

London 100 Club: PRESSURE 
SHOCKS. EXODUS 

London Marquee: GRAND 
PRIX 

London North Finchley Tor¬ 
rington: JUICE ON THE 
LOOSE 

London Putney Half Moon: 
TONY O'MALLEY ANO 
FRIENDS FROM KOKOMO 

London Rainbow: ALLMAN 
BROTHERS 

Glasgow Apollo: OZZY OS¬ 
BOURNE ANO BLIZZARD OF 
OZ 

Grimsby Centre Hall: PATRIK 
FITZGERALD. SHRINKING 
SPIRES 

Hemel Hempstead Pavilion: DR 
FEELGOOD 

Kingston Three Tuns: VIPs 
Liverpool Bradys: NERVE 
CENTRE 

London Africa Centre: 
OSHAMA 

London Chiswick John Bull: 
MORE. ROCK ROADSHOW 

London Clapham 101: ON THE 
AIR. ELECTRIC EELS 

London Clapham Two Brew¬ 
ers: SAD AMONG STRAN¬ 
GERS 

Saturday 
Birmingham Bogarts: WI¬ 
THERED MAN 

Birmingham Cedar Ballroom: 
DR. FEELGOOD 

Blackpool Norbreck: DE-
DRINGER 

Bristol Colston Hall: SECRET 
AFFAIR 

Bristol Hippodrome: GARY NU¬ 
MAN 

Chigwell White Hart: PARK 
AVENUE 

Coventry General Wolfe: 
CHEATERS 

The League Of Gentlemen are billed at The Leeds Futurama Festival on Saturday. The festival also runs on 
Sunday and tnrludes Siouxsie and The Banshees, U2, Echo and The Bunnymen and Gary Glitter. 

London Richmond Brollys: 
CLASSIX NOUVEAUX. CAR¬ 
DIAC ARREST 

London Richmond Community 
Centre: TOM WHITEHEAD'S 
BORDERLINE 

London Ronnie Scotts: ELVIN 
JONES JAZZ MACHINE, 
MARK MURPHY 

London The Venue: ALIBI, 
LYNDA HAYES 

London West Hampstead 
Moonlight Club: RELUC¬ 
TANT STEREOTYPES. PRO¬ 
DUCERS 

Manchester Band On The Wall: 
LOOSE CHANGE 

Manchester Middleton Civic 
Hall: QUARTZ. KRAKEN 

Norwich Cromwells: GENO 
WASHINGTON 

Nottingham Ad Lib: WAHI 
HEAT. SMALL PRINT 

St Austell New Cornish Ri¬ 
viera: DON McLEAN 

Sheffield Limit: MOONDOGS 
Southampton Gaumont: GARY 
NUMAN 

Stirling Sword Hotel: YOUNG 
MARBLE GIANTS. THOMP¬ 
SON TWINS. LOCAL HEROES 
SW9 

Sutton New Inn: AVENUE 
Torquay Pelican: SUX 
Willenhall Cavalcade: DOCTOR 
MAX 

Friday 
Ashton-Under-Lyne Spread Ea¬ 

gle: SPIDER 
Birmingham Selly Oak Bourn¬ 
brook Hotel: BRIAN BRAIN. 
CIVILIANS 

Blackpool Norbreck: CIRCLES 
Bradford Palm Cove Club: 
GREGORY ISAACS. ROOTS 
RADIC BAND 

Bristol Hippodrome: GARY NU¬ 
MAN 

Burton On Trent 76 Club: DE-
DRINGER 

Croydon Star Crawdaddy Club: 
TELEVISION PERSONALI¬ 
TIES 

Derby Assembly Rooms: RORY 
GALLAGHER 

Dunfermline Glen Pavilion: 
YOUNG MARBLE GIANTS. 
THOMPSON TWINS. LOCAL 
HEROES 

Evesham Town Hall: THE 
DANCING DID. SHOCK TV. 
INSECTS. AGENTS 

London Crouch End Stapleton: 
WORLD SERVICE 
London Dingwalls: LUTHER 
ALLISON 
London Fulham Cock Tavern: 
JAZZ SLUTS 
London Fulham Greyhound: 
REDBEANS AND RICE. 
STEVE HOOKER BAND 

London Heme Hill Half Moon: 
MARGOT RANDOM AND THE 
SPACE VIRGINS 

London Hope and Anchor: 
LITTLE ROOSTERS 

London 100 Club: JABULA. JU¬ 
LIAN BAHULA'S JAZZ 
AFRICA. TERRI QUAYLE 

London Marquee: NINE BELOW 
ZERO 

London Music Machine: CLAS¬ 
SIX NOUVEAUX 

London Putney Half Moon: 
JOHNNY MARS 7TH SUN 

London Putney Star and Gar¬ 
ter: SNATCH 22 

London Putney White Lion: RE¬ 
LUCTANT STEREOTYPES 

London Rock Garden: THE 
DANCE BAND. THE DAVE 

London Ronnie Scotts: ELVIN 
JONES JAZZ MACHINE. 
MARK MURPHY 

London Stockwell Old Queens 
Head: DOLL BY DOLL. KEVIN 
HEWICK 

London The Venue: STRAY 
CATS. MECHANICS 

London West Hampstead 
Moonlight Club: BLURT. X-O-
DUS, BOYS WILL BE BOYS 

Manchester Millstone: 
NAUGHTY BOYS 

Middlesbrough Rock Garden: 
STRAY 

New Barnet Duke of Lancaster: 
CLIENTELLE. FLATBACKERS 

Newcastle (Staffs) Anchor Inn: 
BRITISH STEEL 

Newcastle Mayfair: TYGERS 
OF PAN TANG 

Northwich Memorial Hall: 
CHEATERS 

Oxford Com Dolly: SHARX 
Poole Wessex Concert Hall: 
RICK WAKEMAN 

Rayleigh Crocs: WHITE SPIRIT. 
STEALER 

Sheppey Island Night Club: 
BEN E KING 

Shrifnal Star Hotel: THE BUZZ 
Southampton Gaumont: DA¬ 
RYL HALL AND JOHN OATES 

Stafford Early Birds: GENO 
WASHINGTON 

Winchester Hospital Social 
Club: OVERKILL 

Croydon Cartoon: SEVEN 

YEAR ITCH 
Dunfermline Bellville Hotel: 
THE SOUND 

Dundee Caird Hall: OZZY OS¬ 
BOURNE AND BLIZZARD OF 
OZ 

Edinburgh Eric Browns: 
THOMPSON TWINS. LOCAL 
HEROES SW9 

Eton Christophers: SHARX 
Evesham Town Hall: BLURT, 
FLACKOFF, SPOILS OF WAR, 
SPUNES 

Hertford Castle Hall: CLASSIX 
NOUVEAUX. NEWTOWN 
NEUROTICS. THE PLUGS. 
SPELLING MISTAKES 

Leeds Fforde Green: CHEVY 
Leeds Queens Hall, Futurama 

Festival: SIOUXSIE ANO THE 
BANSHEES. LEAGUE OF 
GENTLEMEN, BILL NELSON, 
ECHO & THE BUNNYHEN. 
U2, WASTED YOUTH. CLOCK 
DUVA. etc. 

Leeds Haddon Hall: AGONY 
COLUMN 

Leeds Rugby Club: DODGY 
TACTICS 

Lincoln Comhill Vaults: ETHEL 
THE FROG 

London Canning Town Bridge 
House: JACKIE LYNTON 
BAND 

London Clapham 101: CANIS 
MAJOR 

London Deptford Star and Gar¬ 
ter: VON TRAPP FAMILY 

London Dingwalls: STRAIGHT 
EIGHT. ACCELERATORS 

London Edmonton Pymmes 
Park Festival: CLIENTELLE 

London Fulham Cock Tavern: 
DARRYL WAY BAND 

London Fulham Golden Lion: 
THE DANCE BAND 

London Fulham Greyhound: 
RAM JAM BAND. ZOOTS 

London Herne Hill Half Moon: 
MOTION PICTURES. PAUL 
GOODMAN 

London 100 Club: STEVE 
LANE'S SOUTHERN STOMP-
ERS WITH BARBARA PASSA-
NISI. CY LAURIE 4, BRIAN 
WHITE'S MAGNA JAZZ 
BAND 

London Manor Park Three Rab¬ 
bits: HEDGEHOG 

London Marquee: NINE BELOW 
ZERO 

London Putney Half Moon: 
CRANNOG 

London Pegasus: BIG CHIEF 
London Putney Star and Gar¬ 

ter: TRIMMER AND JENKINS 
London Rock Garden: RELUC¬ 
TANT STEREOTYPES 

London Ronnie Scotts: ELVIN 
JONES JAZZ MACHINE. 
MARK MURPHY 

London Ronnie Scotts 
Upstairs: GROUNOATION 

London Ruskin Arms: GIBRAL-

London Southall Hamborough 
Tavern: SHELL SHOCK 

London Stockwell Old Queens 
Head: LOCATORS. JANE 
KENNAWAY'S STRANGE BE¬ 
HAVIOUR 

London Stockwell The Plough: 
AMALGAM 

London The Venue: STRAY 
CATS. MECHANICS 

Milton Keynes Woughton 
Campus: DANCING COUN¬ 
TERPARTS, FICTITIOUS, 
YOUNG PARISIENNES 

Newcastle City Hall: RORY 
GALLAGHER 

TYGERS OF PAN TANG 
Nottingham Boat Club: STRAY 
Portsmouth Guildhall: RICK 

Moonlight Club: DUMB 
BLONDES. IMAGES. EXIT 13 

Middlesbrough Rock Garden: 
MOONDOGS 

St Austell New Riviera Club: 
SPECIALS 

Sheffield Top Spot: GENO 
WASHINGTON 

Shrifnal Star Hotel: LAZERS 
Shoreham Community Contre: 
BLUE CAT TRIO, BREATH¬ 
LESS 

Stroud Leisure Centre: BILLY 
CONNOLLY 

Wisbech Isle of Ely College: 
CLEM CURTIS AND THE 
FOUNDATIONS 

Sunday 
Bradford Panache Club: THE 
WALL 

Bristol Locarno: SPECIALS 
Coventry Theatre: DARYL 
HALL AND JOHN OATES 

Croydon Fairfield Halls: THE 
HOLLIES 

Croydon Star Crawdaddy Club: 
SKAVENGERS 

Derby Assembly Rooms: DON 
McLEAN 

Edinburgh Eric Browne: 
THOMPSON TWINS, LOCAL 
HEROES SW9 

Hemel Hempstead Pavilion: 
SECRET AFFAIR 

London Fulham Greyhound: 
THE BOOKS. WHITE LIGHT 

London Herne Hill Half Moon: 
EXPRESSOS 

London 100 Club: LONDON 
VINTAGE JAZZ ORCHESTRA 
LITTLE JOHN’S JAZZERS 
(7.30) 

London Marquee: LIVE WIRE 
London Putney Half Moon: 
JOHN GREEN SNAP SYNCO-
PATORS (am). ROCKET 88 
(pm) 

London Rainbow: GREGORY 
ISAACS 

London Richmond Brollys: 
WHITE SPIRIT 

London Rock Garden: MON-
TELS. PHONES. JACKALS 

London West Hampstead 
Moonlight Club: CHUCK 
FARLEY BAND 

Manchester The Squat: BELLA¬ 
DONNA. DIAGRAM BROTH¬ 
ERS, THE MEKON 

Middlesbrough Town Hall: 
RORY GALLAGHER 

Peterborough ABC: SHOWAD-
DYWADDY 

Redcar Coatham Bowl: DR 
FEELGOOD 

Redhill Lakers Hotel: ZORKIE 
TWINS 

Slough Fulcrum Theatre: BILLY 
CONNOLLY 

Southampton Gaumont: RICK 
WAKEMAN 

Monday 
Birmingham Romeos and Ju¬ 

liets: QUARTZ 
Blackburn Castle Hotel: ZOR¬ 
KIE TWINS. DEDRINGER 

Bradford St Georges Hall: 
SECRET AFFAIR 

Brighton Dome: RICK WAKE¬ 
MAN 

Cardiff Sophia Gardens: 
SPECIALS 

Edinburgh Odeon: OZZY OS¬ 
BOURNE AND BLIZZARD OF 
OZ 

Edinburgh Tiffanys: DR FEEL¬ 
GOOD 

Hull Wellington: TYGERS OF 
PAN TANG 

London Camden Town York 
and Albany: VON TRAPP 
FAMILY 

London Clapham Two Brew-
. ers: FLATBACKERS 
London Dingwalls: GREAT 
BRITISH HOPE, WOW, UN¬ 
TOUCHABLES 

London Putney Half Moon: 
MARTIN CARTHY AND JOHN 
KIRKPATRICK 

London Ronnie Scotts: MILT 
JACKSON QUARTET 

Manchester 
HALL AND 

Apollo: DARYL 
JOHN OATES 

Manchester Free Trade Hall: 
DON McLEAN 

Paisley Bungalow: THOMP¬ 
SON TWINS, LOCAL HEROES 

Preston Guildhall: RORY GAL¬ 
LAGHER 

Slough Fulcrum Theatre: BILLY 
CONNOLLY 

Tuesday 
Birkenhead The Gallery: STUN 
THE GUARDS 

Bournemouth Stateside 
Centre: SKAVENGERS 

Derby Assembly Rooms: RICK 
WAKEMAN 

Gravesend Red Lion: ZORKIE 
TWINS 

Hull Wellington Club: THOMP¬ 
SON TWINS, LOCAL HEROES 
SW9 

Liverpool Bradys: ATOMIC 
ROOSTER 

Liverpool Rotters: DR FEEL¬ 
GOOD 

London Hammersmith Odeon: 
GARY NUMAN 

London Hope and Anchor: 
STRAY CATS 

London 100 Club: SONNY 
MORRIS/RAY SMITH HOT 
JAZZ 

London Putney White Lion: 
THE SOUL BAND 

London Rock Garden: DU-
RUTTI COLUMN 
SEVENTEEN 

London Ronnie Scotts: MILT 
JACKSON QUARTET 

London West Hampstead 
Moonlight Club: CITY LI¬ 
MITS, BEATS WORKING. VI¬ 
NYL SOLUTION 

Manchester Apollo: SECRET 
AFFAIR 

Nottingham Boat Club: 
YOUNG MARBLE GIANTS 

Oxford New Theatre: BILLY 
CONNOLLY 

Southport Theatre: DARYL 
HALL AND JOHN OATES 

Stoke Trentham Gardens: 
SPECIALS 

Nine Below Zero play a favourite hauru, The Marquee, on Friday and Saturday. 

Leeds Futurama Festival: 
GARY GUTTER. ATHELTICO 
SPIZZ 80. HAZEL O’CON¬ 
NOR. PSYCHEDEUC FURS. 4 
BE 2s. YOUNG MARBLE Gl 
ANTS. NAKED LUNCH 

London Chiswick John Bull: 
JOHN SHEPHERD'S GOLDEN 
OLDIES 

London Clapham Two Brew¬ 
ers: RED RINSE 

London Dingwalls: ROUGH 
STUFF. FEATURING DIANE 
BIRCH AND ALAN SPENCER 

London Fulham Golden Uon: 
BOB KERR'S WHOOPEE 
BAND 

London Fulham Greyhound: 
JANE KENNAWAY'S 
STRANGE BEHAVIOUR. LO¬ 
CATORS 

London Hammersmith Odeon: 
GARY NUMAN 

London Hope and Anchor: 
BRIAN BRAIN 

London 100 Club: AWAY. 
CHRIS HUNTER BAND 

London Marquee: U2 

Wednesday 
Brighton Top Rank: DR FEEL¬ 
GOOD 

Helensborough Trident Club: 
GENO WASHINGTON 

Hull City Hall: RICK WAKEMAN 
London Dingwalls: DOLL BY 
DOLL 

London Fulham Golden Lion: 

Jazz extra 
WEDNESDAY (September 10): Al Haig Trio Pizza Express, Dean Street, 
Wl Dick Heckstall-Smith Earl of Aberdeen, Roman Road. E2) . . . 
Amalgam New Merlins Cave. Margery Street, Clerkenwell Alan Elsdon 
(George & Dragon. High Street. Acton Alexandria Quartet (Pegasus, 
Green Lanes. Newington Green, N16: . . . Chris Barber's Jazz 4 Blues Band 
.100 Club, Oxford Steel, Wl Terry Smith's Quartet (Bull’s Head, 

THURSDAY: Al Haig Trio (Pizza Express, Dean Street, Wl> . Chris 
Barber's Jazz 4 Blues Band with Ottilie Patterson Farnham Maltings) 
Loose Change Band on the Wall. Manchester) Preservation Hall Jazz 
Band Fairfield Hall. Croydon) Savannah Syncopators (Corner House 
Hotel, Heaton, Newcastle Mike Carr Trio (Seven Dials, Shelton Street, 
Covent Garden) . . 
FRIDAY: Al Haig Trio (Pizza Express. Dean Street, Wl . J abula (100 
Club, Oxford Street. Wl Modern Jazz (Crystal Palace. Hotel) 
Lambeth Jazz Quartet Waterside Theatre. Rothcrhithe Street, SE16) . . . 
Chris Barber's Jazz 4 Blues Band with Ottilie Patterson (Guildhall, St Ives, 
Cornwall Syndicate (Starlight, Railway Hotel. West End Lane) . . . Julie 
Amiet. Tony Uter, Tony Lee Trio Bulls Head, Barnes) . Mike Hames, 
Sue Ferrar. Jim LeBaige. Thierry Rheinhardt. Tony Wren, Francois Gal¬ 
vani (London Musicians Collective). 
SATURDAY: Al Haig Trio (Pizza Express, Dean Street, Wl : Preserva¬ 
tion Hall Jazz Band Theatre Royal. Bury St. Edmunds: . Amalgam (The 
Plough. Stockwell Fenny Stompers Cock Inn. Towcester . Chris 

Young Dixie (Hogs Grunt. Production Village. Cricklewood Lane, NW2) 
Tony Wren. Roger Turner, Mike Cooper. Joanna Pune, Alan Tomlinson, 
Jon Corbett, Nigel Coombes (London Musicians Collective). 

SUNDAY: Preservation Hall Jazz Band Rqyal Festival Hall, London) 
Chris Burns Quintet (Workers Music Association, Westboume Park Road, 
W2) . . . Pendulum (South Hill Park, Bracknell) . . . Oasis Jazzmen (Saks, 
Swindon) . . . Harry Walton Trio (Pizza Express, Dean Street, Wl) 
Brunch, Dave Shepherd Quintet (Portman Hotel,. Portman Square, Wl) . . . 
Ronnie Ross, Will Michael Trio (Hazlitt Theatre, Maidstone: . Digby 
Fairweather, Fred Hunt, Saratoga Jazzmen (Comer House Hotel, Newcastle) 

Blue Cross, Interior Dialogue ( London Musicians Collective ) . Brian 
Davis Jam Session (Dog and Pheasant, Bromsgrove) . . . Chris Barber's Band 
(Key Theatre, Peterborough). 

MONDAY: John Stevens' Away. Chris Hunter Band 100 Club, Oxford 
Street, Wl) . . Johnny Parker and Stan Greig (Pizza on the Park, Knights¬ 
bridge' George Melly with John Chilton's Feetwarmers (The Guildhall, 
Cambridge). Jazz Mine Quartet (St George's Theatre, Tufnell Park Road, 
N7) . Syndicate (Stapleton, Crouch Hili' . . . 

TUESDAY: Don Ewell (Pizza On The Park, Knightbridge) . Harry 
Beckett, Art Themen (Pengethlcy Hotel, Ross on Wye) . . . Pete King (South 
Hill Park, Bracknell) . . Pizza Express All Stars (Pizza Express, Dean Street, 
Wl : Bob Peacock (arts Centre, Vane Terrace, Darlington) . . Stan Greig 
(Pizza On The Park, Knightsbridge . . Johnny Parker and Zenith Hot 
Stompers (LIS, The Braunstone, Leicester) . South Hill Park Big Band 
(South Hill Park, Bracknell) . Sound of 17 (Half Moon, Putney) . . . 
Michael Williams, Dick Beard. Myles Boisen, Man Hutchinson (London 
Musicians Collective, Chalk Farm) . . . Bob Bums Quartet (Middlesex 4 Hens 
CbérttW fW. Brwikr Hill. Hkrtb*' Weald' ¡1 »I • ' • HU.h 

Folk extra 
WEDNESDAY: Eddie Upton, Roger Brasier (Adams Arms, Conway St, 
lamdon Wl). 
THURSDAY: Steve Turner (Auld Hoose, Kilmarnock) . Brian Preston 
(Stockton Hotel, Redcar) . Battlefield, Shegui (Guildhall. St Ives) Paul 
Downes (Cap 4 Gown, Reading). 
FRIDAY: Master Musicians of Jajouka iChnnon Hill Park Amphitheatre, 
near Birmingham' . . . Watersons (Civic Hall, Leyland) Martyn 
Wyndham-Read (New Inn, Chichester) . . . Hot Vultures (Borugh Bailiff. 
Knaresborough) . . Muckram Wakes. 
SATURDAY: Martin Carthy (Cellar, Cecil Sharp House, London NW-
I) . . . Country Cousins Band (ceilidh. The Green, Barnes . Kurly 
Kale (Village Hall, Quy, Cambs). 

SUNDAY : Master Musicians of Jajouka ( beginning of week's tour of Ireland. 
Showgrounds. Ballinasloc) . . Mick Doonan, Tony Wilson (Goal, Sopwell 
Lane. St Albans) . . . 
MONDAY: Dave Swarbrick, Beryl Marriott Holl Hotel, Aspley Guise, nr 
Woburn Sands) Bill Price, Spinners (Triton, Liverpool) . Eddie 
Walker (Shackelford Social Centre, Godaiming, Surrey) . 

TUESDAY: Holly Tannen, Pete Cooper (Fox 4 Hounds, Fleet) . . Don 
Shepherd (Pump House, Lower High St, Watford) . . . 
WEDNESDAY: Bond, Laycock. Caddick (Cricket Club, Arun¬ 
del) . Peter Millard Malt Shovels, Altrincham) . . Saffron Summer-
field (Dorking Hospital Staff Social Club, Dorking, Surrey? Colin Cater 
«Adams Arms. -Conway Str*r,' Londnh Wl' KARL DALLAS. 

EUROPEANS 
London Fulham Greyhound: 
INVADERS. MODERN JAZZ 

London Hammersmith Odeon: 
GARY NUMAN 

London Harrow Middlesex and 
Herts Country Club: BEN E. 
KING 

London Hope and Anchor: 
NINE BELOW ZERO 

London 100 Club: DON EWELL. 
PAT HALCOX. JOHN 
CROCKER. ETC (CANCER RE¬ 
SEARCH BENEFIT) 

'London Marquee: SALFORD 
JETS 

London Music Machine: ON 
THE AIR 

London Richmond Snoopys: 
TEL AVIV QUARTET. THE 
BODY 

London Rock Garden: YOUNG 
MARBLE GIANTS 

London Ronnie Scotts: MILT 
JACKSON QUARTET 

Oxford New Theatre: BILLY 
CONNOLLY 

Preston Guildhall: SECRET AF¬ 
FAIR 

Southampton Gaumont: DON 
McLEAN 
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JAZZ NEWS Max Jones BnanCase 

DON RENDELL FIVE: "Set 
2." (a) Becclesology; (b) De¬ 
von Dance; (c) Waltz; (d) It 
Could've Happened To You; 
(e) Unicorn. (Spotlite spj 
516). 

(a): Don Rendell (ten), Alan 
Wakeman (ten), Pete Sa¬ 
berton (elec p), Paul 
Bridge (bs), Trevor Tom-
kinstd). 
(b) : as (a), except Wakeman 
(sop), Saberton (p). 
(c): as (a), except Rendell 
(fl), Saberton (p). 
(d): as (a), except Saberton 
(p). 
(e): as (d), except Rendell 
(sop). Greenwich Festival -
June 18, 1979. 

LIKE Ronnie Scott, Don 
Rendell has always kept 

abreast of contemporary de¬ 
velopments without jeopardis¬ 
ing his musical personality, and 
if he sounds different to his 
much younger front-line part¬ 
ner, he never sounds remotely 
yesteryear. Both saxophonists 
have a different urgency, but a 
common aesthetic. 
Wakeman gets the lion’s 

share of “Becclesology” and, 
like George Adams, delights in 
juxtaposing the clipped, delibe¬ 
rate figure with the blinding 
turn of speed which renders all 
structuring molten. It is an 
unstable, rubbery energy, and it 
can catch you in the solar plexus 
when Wakeman cuts loose. 
Rendell, on the other hand, is 
firmly rooted without being 
predictable, and his solo on 
"Devon Dance” is the best 
thing on the album. Retrospec¬ 
tively, his ideas are logical, 
which means that he involves 
the listener’s mind through his 
narrative manner, and outs¬ 
marts every time. The contrast 

is at its clearest on “It Could’ve 
Happened To You.” 
The tenors are the real treat 

here, with the leader's flute and 
soprano playing meticulous 
rather than exuberant, and Wa¬ 
keman's soprano less responsive 
to the mercurial adrenalin. On 
“Unicom”, for example, Ren¬ 
dell’s Eastern-flavoured so¬ 
prano is trumped by the sheer 
presence of the tenor as Wake¬ 
man grabs for the baton. 

Saberton plays most impres¬ 
sively on his own composition, 
“Unicom” - these arc all 
originals, and excellent - while 
Bridge's Hadenish heart is on 
his sleeve for "Becclesology." 
Tomkins is terrific, prowling 
and agitating with a vast range 
of dynamics. An excellent 
investment. - BRIAN CASE 

STAN TRACEY QUAR¬ 
TET: "South East Assign¬ 
ment." Cackle Street; 
Honey Hill; Plucks Gutter; 
Golden Green; Arcadia. 
(Steam SJ108). 

Art Themen (ten, sop, so-
pranino), Stan Tracey (p), 
Roy Babbington (bs), 
Clark Tracey (d). London -
June 12, 1980. 

MODERN jazzmen with a 
musical sense of humour 

are thin on the ground, and to 
find two in the same group is 
like back-to-back jokers in a 
pack: rare. It is not the bar¬ 
room humour of two-tenor 
touch-ups, but an acrobatic 
funny walks department in 
which Art & Stan egg each 
other on in feats -of boneles¬ 
sness. . 
"Plucks Gutter,” for 

example, a medium Rollins-ish 
number, finds Art branching 

out initially by treading the 
theme flat-footedly before 
proceeding to his normal tone¬ 
wringing isometrics. Stan 
plonks in like a bobby caution¬ 
ing a dervish, turns that patient 
tread into footfalls of mastodon 
weight and flea circus perki¬ 
ness. Both musicians share an 
amused detachment towards the 
materia); after all, anything can 
turn into anything else, and 
back. 
Maybe I just have a weakness 

for tenor, but Themen’s 
straight horns on “Cackle 
Street’’ and “Golden Green” -
all squiggle, squib and arpeggio 
- strike me as altogether too 
sportive and on-the-spot to ad¬ 
vance the action, relying upon 
the boundingiy committed 
playing of Roy Babbington to 
hold the wheel. Listen to The-
men's renascent grip after the 
bass solo on “Golden Green.” It 
is as if Babbington has called 
him to order. 
“Honey Hill” is a beautiful, 

memorable tune, not unlike a 
soul ballad. The pianist's touch 
is masterly, the crucial chords 
so slyly underlined that they 
permeate even the digressive 
games of harmonic hopscotch, 
and preserve the mood. The-
men's tenor solo is compelling. 
His ventriloquisms are de¬ 
livered quietly, and gradually 
brew up into a harrowing explo¬ 
sion of screams and stump 
preaching. 
The rhythm section is superb 

- sample the keep-fit running 
bounciness of “Cackle Street” 
or the bassist’s virtuosity in solo 
on "Plucks Gutter." Clark Tra¬ 
cey improves all the time, 
convinces in the chorus-swap¬ 
ping, and offers a light -and 
lengthy series of rolls in “Arca¬ 
dia" which are the exact oppo¬ 
site of flashy. 

BRIAN CASE 

First 
British 
visit for 
Barnard 
BOB Barnard, one of Australia's 
top jazz names, is bringing his 
six-piece band to Britain for the 
first time. He plays dates between 
October 19 and 31. 

With Bob (trumpet) are John 
McCarthy (clarinet, tenor), John 
Costelloe (trombone), Chris 
Taperell (piano), Wally Wickham 
(bass) and Laurie Thompson 
(Drums). The Barnard Jazz Band 
opens at the Portman Hotel for 
Jazz Brunch on Sunday, October 
19, appears on BBC Pebble Mill 
At One (20) and Concorde Club, 
Southampton (21). From October 
23 to 27 the band is working at 
the Cork International Jazz Festi¬ 
val, then on Tuesday (28) in the 
“Jazz At The Genee” festival at 
the Adeline Genee Theatre in 
East Grinstead. The British leg of 
their tour ends with dates at Aus¬ 
tralia House (30) and London's 
Pizza Express, Dean Street (31). 
The full programme for East 

Grinstead’s three-day "Jazz At 
The Genee” is: Best Of British 
Jazz with Kenny Baker, Betty 
Smith, Roy Williams, Tony Lee, 
Jack Parnell and Tony Archer 
plus the Ron Russell Band with 
guests Danny Moss and Jeannie 
Lambe on Monday (27); Bob Bar¬ 
nard Jazz Band and the Kai 
Winding-Don Lusher Quintet 
(28); and the Stars Of Faith gos¬ 
pel group (29). Each day's show 
begins at 8pm and admission 
costs £4 or £3.50. 

Hazlitt dates 
MAIDSTONE Jazz Centre at the 
Hazlitt Theatre will be featuring 
jazz funk every Wednesday with 
MSQ, as well as its regular Sun¬ 
day jazz sessions. The Hazlitt bill 
will be: Ronnie Ross with the 
Will Michael Trio (September 
14); The Seven Aces (28); the 
Dave Galley Band (October 12); 
Jimmy Knepper with Bobby 
Wellins (26); Eddie Thompson 
Trio (November 9); Barry 
Squires Trio (30); Sammy Ri-
mington Band (December 14) 
and Neville Dickie Trio (28). 

George Shearing and Brian Torff 

Galloway 
at the 
Firefly 
REEDMAN Jim Galloway (so¬ 
prano, clarinet, tenor) begins his 
solo-artist tour of Britain at the 
Firefly, Bourne End on Wednes¬ 
day, September 17. He will be 
featured with the Tom Wakeman 
Trio and this will be his first ap¬ 
pearance at the Firefly. 

Galloway continues at St Leo-
nards-on-Sea (18), Kilgetty (19), 
Bridge Street Arts, Newcastle-
under-Lyme (20), Red Barn, 
Blindley Heath (21), Cardiff (22), 
Swansea (23), Halifax (24), Car¬ 
mel (25), Pizza Express, Dean 
Street (26), Crown, Codsail (27), 
Lees, Oldham (28) and Crystal 
Palace'Foot ball Club (29). At the 
Shay Club, Halifax, Birch Hall 
Hotel, Oldham and Pizza Ex¬ 
press, Jim will be working with 
the Eddie Thompson Trio, and at 
Crystal Palace he will be with the 
Ron Russell Band. 

Shearing due 
in London. .. 

and also 
in Chichester 

all shows begin at 8pm and ak 

autumn. 
introduced by Anna Ford. With 
the exception of the Ella concerts, 

composer Robert Farnon and a 
38-piece orchestra on November 
4 and 5. This album will be re¬ 
leased on the MPS label. 
On October 8, Shearing will 

open the new community centre 
in Este Road, Battersea which 
bears his name. He was bom only 
a short distance from the site of 
the centre on August 13, 1919. 
The October 6 concert at the 

Festival Hall is being billed under 
the title of “Jazz Giants At The 
Royal Festival Hall”. Tickets are 
priced at £6, £5, £4, £3 and £2. 
1 he second “Jazz Giants" concert 
takes place on October 18 and 
features U.S. tenorman Sonny 
Rollins. Tickets for the latter 
event, available from September 
18, will cost from £2 to £5.75. 

Aberdeen (11), King's Theatre, 
Glasgow (12), Lewisham Concert 
Hall (14), Gordon Craig Theatre, 
Stevenage (16), New Theatre, 
Cardiff (17), Hexagon, Reading 
(18), Guildhall, Preston (19), Guy 
Nelson Hall, Warwick (21), Cen¬ 
tral Hall, Chatham (23), Festival 
Theatre, Chichester (24), Con¬ 
gress Theatre, Eastbourne (25), 
Opera House, Cork (26),’ Abbot 
Holm Art Society, Rochester (27) 
and the Civic Centre, Aylesbury 
(28). 

The Shearing duo then com¬ 
pletes its European tour with en¬ 
gagements in Germany, Austria 
and Yugoslavia, after which 
George plans to return to London 
to make a record with conductor-

GEORGE Shearing's Chichester 
concert on October 24 (see story, 
above) is one part of the five-day 
Chichester Theatre Festival 
which runs from October 22 to 
26. 

Wednesday (22): Ella Fitzge¬ 
rald with her trio, two shows at 
6.15 and 9pm (seats at £8, £7 and 
£6); Thursday (23): Midnite Fol¬ 
lies with Johnny M, Acker Bilk’s. 
Band and the Balis Novak Trio; 
Friday (24): George Shearing 
Quo and Kai Winding-Don 
Lusher Quintet; Saturday (25): 
Humphrey Lyttelton’s Band with 
guest clarinetist Wally Fawkes 
and Dick Wellstood’s Tribute To 
Fats Waller; Sunday (26): 
Georgie Fame and the Blue 
Flames and Stars Of Faith. 

priced at £6, £5 and £4. Tickets 
are available from the theatre box 
office at Oaklands Park, Chichcs-
ler. West Sussex (tel: 0243 
781312). 

Darlington dates 
TUESDAY jazz events at Dar¬ 
lington Arts Centre continue with 
pianist Bob Peacock ( September 
16), Lee Vaiscy Band (23), 
Queen’s Jazz Band (30), Tom 
Steer Trio (October 7), Jack Ed¬ 
gar (14), Ian Peacock (21), and 
Saxappeal (28). Two Sundav 
specials will feature Tough Te¬ 
nors (Stan Sulzmann and Don 
Weller) with pianist Joe Palin's 
Trio on October 12, and U.S. 
trombonist Jimmy Knepper and 
quartet on November 9. Knepper 
will be touring Britain this 

change up to celestion 
Up front is the only place for you. 

Take the ultimate option now. 
Get ahead of the other rigs. Change up. 
Change up to Celestion. 
Your dealer's geared up to tell you more. 

PIANIST George Shearing 
and bassist Brian Torff 
make an extensive British 
tour next month. 
The duo will open with a 

concert at the Cresset in 
Peterborough on Sunday, Oc¬ 
tober 5 at 7.45pm. Shearing’s 
duo then appears at London’s 
Royal Festival Hall on Mon¬ 
day (6) from 8pm. 

It'll be the British-born 
pianist's first Festival Hall date 
for 18 years. 
The tour continues with 

concerts in the Usher Hall, Edin¬ 
burgh (9), Windhall Theatre,

- extensive British tour next month. Dundee (10), Capitol Theatre, 

Jazzoteque for Mayfair | 
JAZZOTEQUE, combining disco and live jazz, opens at the Pen¬ 
thouse Club in Mayfair on Monday, September 15. The Jazzoteque 
will operate every Monday from 9pm until 3am, but only members 
can be admitted. The opening attraction is the Morrissey-Mullen 
Band, and the Gary Boyle Band has been booked for September 22. 

Proprietor Greg Kuczynski intends to present jazzy music of all 
styles from traditional to jazz funk. R&B will also be offered for 
people who wish to dance. 
Membership is available free for a limited period (admission fees 

will vary but should be around £3 or £4 a person)- and application 
forms can be obtained between 1 lam and 3am from the Penthouse 
Club, 11 Whitehorse Street, Mayfair, Wl. (tel: 01-493 1977) any day 
except Sunday. 

Dick Morrissey - May fair dates 
this month with Morrissey-Mullen 

1 NIGHT CRUISER . Deodato. Warner Bros 
2 ROUTES Ramsey I-ewis. Columbia 
3 MAGNIFICENT MADNESS 
4 SERENADE FOR THE CITY 
$ THE OTHER WORLD 
6 HUNT UP WITH WIND 
7 MORNING DANCE 
8 GIVE ME THE NIGHT 
9 MASTERLESS SAMURAI 
10 STRIKES TWICE 

Chart supphed bv GROOVE F 

John Klemmer. Elektra 
Michael Urbaniak. Motown 

Judy Roberts. Inner City 
Hiroshi Fukumura. Inner City 

Dave Grusin. J VC 
(ieorge Benson. Warner Bros 

Osamu Kitatuna. Alfa 
I .any Carlton. Warner Bros 

ALBUM REVIEWS 

Max Jones on Duke Ellington -page 30 

I JAZZ ALBUM CHART | 
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JAZZ 
JIMMY FORREST, THE 
VETERAN TENOR SAX-
OPHONIST BEST 
KNOWN FOR HIS R&B 
HIT, "NIGHT TRAIN", 
DIED ON AUGUST 26 IN 
HOSPITAL AT GRAND 
RAPIDS, MICHIGAN. 
THE FOLLOWING IN¬ 
TERVIEW WAS TAPED 
DURING HIS LAST UK 
VISIT WITH AL GREY 

TIMMY Forrest was 
Joriginally from St. 
Louis,' to him “a mecca for 
big bands”, and his was a 
wholly musical upbring¬ 
ing. His father, an amateur 
guitarist, encouraged him, 
but it was his mother, evi¬ 
dently a truly remarkable 
woman, who set him on his 
lifetime path. 
“My mother’s 80 years old, 

and she still plays piano in the 
African Methodist Episcopal 
Church in St. Louis. 
“Back then, we had more or 

less a family group. I had the Bus¬ 
ter Brown short pants, the velvet 
suit and the big tie, all that. It was 
fun. I would go on gigs with 
them, play probably two numbers 
a night, and go backstage to 
sleep. There were always bands 
•rehearsing at our house. Even be¬ 
fore they got me an instrument, I 
used to get my hands slapped for 
knocking somebody's trumpet 
over or something,” he recalled. 

Since leaving Basie, he free¬ 
lanced with various combos, tour¬ 
ing with fellow-Basieite trombon¬ 
ist Al Grey for the last three 
years. His health had been poor 
during his engagement at Lon¬ 
don’s Pizza Express. 

KjclÇera 

The 
Last 
Night 
Train 

“I stay with the mainstream. 
That’s where I am. Why 
change?” 
Jimmy wanted to play trom¬ 

bone but his mother bought him 
an alto saxophone in 1929. He'd 
played piano and was soon in his 
mother's band, Eva Dowd and 
her Stompers, playing the 
roadhouses and presumably 
crushing the velvet in pursuit of 

When I asked him about his 
early aspirations, Forrest 
confided that improvising, even 
then, was his forte. “I could do 
things that guys older, and more 
professional, couldn't. I could 
play more ideas. With a young 
mind I guess there were no res¬ 
trictions. That was when I was 
eleven, until I went into high 
school at thirteen,” he added. 

Such prowess at so tender an 
age made Jimmy a local attraction 
and soon brought him to the at¬ 
tention of city bandleaders, in¬ 
cluding Eddie Johnson, who led 
the St Louis Crackerjacks. Later, 
Forrest’s school friend, guitarist 
Floyd Smith, inveigled the young 
saxophonist into Fate Marable’s 
riverboat band. 

Later again, Forrest was at the 
Plantation Club with Jeter-Pil-
lars, a legendary big band, whose 
members included another gifted 
prodigy, the bassist Jimmy Blan¬ 
ton. It seems that young James 
flitted from band to band in those 
St Louis days, as chance re¬ 
quired, yet kept his school credits 

well up too. At seventeen, he 
switched to tenor: “I beard Chu 
Berry, and I had never heard a 
sound like that, from any horn. 
Immediately, I wanted a tenor.” 
There were no doubts after 

such an apprenticeship that For¬ 
rest would take a career in music. 
His first major band was led by 
New Orleans trumpeter Don Al¬ 
bert, a touring ensemble full of 
good players and carrying its own 
roadshow. 

It was in Dallas, Texas, that 
Jay McShann came through and 
collared him to work alongside 
the bebop pioneer, Charlie 
Parker. Like all musicians who 
knew Parker and were touched by 
his magic, Forrest looked back 
in wonder and spoke freely of this 
extraordinary man, and his foi¬ 
bles. “McShann’s band was very 
modem then. We were playing all 
the difficult things, tunes like 
‘Cherokee’. But Bird was doing 
something else, be had gone a 
little bit further. We all loved 
him, you know. He was really a 
gentlemen, but he had a problem. 
That we all knew. Now, I can 
understand that, ‘cause Bird was 
out there by himself. There was 
no one for him to listen to, so he 
had to keep going, going. He 
figured drugs would put him out 
there. In fact, he ruined many 
musicians ‘cause they copied his 
philosophy.” 

Forrest remembered Minton's 
in New York, the spawning 

Tenor saxophonist Jimmy Forrest - Prowess at a under age. 

ground for bebop: “That was the 
mecca of the jam session. 
Everyone was there. Jamming 
was a ritual, that’s how Bird kept 
up. 1 was at all the sessions but 
those guys were so heavyweight 
that it was a pleasure just to lis¬ 
ten. They were doing something 
altogether different. Later, I 
started growing with that type of 
music and I played every night.” 
He then worked with Andy 

Kirk's Orchestra, staying six 
years, really to the end of the big 
band era. He was then called to 
play with Duke Ellington, taking 

Ben Webster's place, but talked 
of the experience as a disappoint¬ 
ment. The band had lost its 
verve, he said. Returning to St 
Louis, he scored a nationwide hit 
with “Night Train”, a rhythm 
and blues recording, which kept 
him busy for years. He worked 
for several years with trumpeter 
Harry Edison before commencing 
a lengthy stint as featured soloist 
with Count Basie, in Forrest’s ph¬ 
rase, “a cherub”, in a version of 
the band that was “always hyped 
up and ready to go.” 

- PETER VACHER 

Collective impressions 
MANY musicians have received 

scant attention in Britain, and 
Irene Schweizer competes for a place 
near the top, despite her long 
involvement with free music in 
Europe. 

In her solo piano work and in collaborations 
with other musicians, especially saxophonist, 
Rudiger Carl, she’s carved out an identity 
which was well defined in her recent perform¬ 
ance in the Actual 80 festival. She combines a 
thoughtful, investigative approach to the 
piano with an incisive, rhythmic attack and 
brings a witty, quietly authoritative skill to 
solo improvisation. 
Her rhythmic drive, expressed both inside 

the piano and on keyboards, is partly ex¬ 
plained by an early urge to play drums, after 
abandoning the accordion. But in thosedays 
in a small town in Switzerland it wasn’t too 
easy to get up and play drums. In her parents’ 
restaurant she listened avidly to the local stu¬ 
dent Dixieland band and then sneaked up¬ 
stairs to play the drum kit stored away there 
during the week. Since she couldn’t contem¬ 
plate playing drums in public the obvious, 
more acceptable alternative was the piano. 
A quick progression followed, through Dix¬ 

ieland to swing and cool jazz, until at the age 
of 17 she was playing in a band at the amateur 
jazz festival in Zurich. She came up against a 
reaction of surprise: “Some people were quite 
astonished because they didn’t know any other 
woman playing jazz. There were quite a few 
singers, but no instrumental players." But this 
has never been an obstacle though and she’s 
always had good working relationships in a 
male dominated scene. 

Soon after she came to London, gravitated 
to Ronnie Scott's, and had lessons with Eddie 
Thompson and Terry Shannon. She was 
around at the the start of the free music scene 
in London with the SME playing in the Little 
Theatre Club; she was intensely receptive to 
all the new forms and thinking. 

Back in Zurich she began her own trio and 
was caught up in the convergence of musical 
energy in the mid-Sixties in Germany. This 
meant rapid developments, and finding fami¬ 
liar questing spirits in other musicians such as 
in the quartet with Pierre Favre, Peter Kovald 
and Hvin Parker 

¡rene Schweiger: “There are men who want to be 
fasust and best. I think its something women 
never do - there’s more solidarity." 

The trio with Favre and Kovald developed 
into a regular playing situation though she has 
worked most over recent years with Rudiger 
Carl. I asked her if improvising with the same 
people Over a long period of time diminished 
the surprise elements: 

“Yes, that actually happened in the group 
with Pierre and Kovald. We got so smooth 
that it started to get bad. But with Rudiger I 
haven’t got that feeling of smoothness yet. 
Maybe that’s because over the six years the 
other personnel have always changed. 
“We’ve worked with about ten different 

drummers, with Louis Moholo, with Alan 
Biair, with Paul Lovens,” So how did the duo 
with Rudiger evolve, how did she feel about 
playing without a drummer? 

“I loved playing with drummers, very very 
much. I couldn’t have imagined playing a gig 
without drums. But then it changed . . . Ru¬ 
diger and I felt that the group with Louis 
Moholo wasn’t getting along and when he 
didn’t turn up for a gig, the duo started. We 
were amazed how it happened because we 
thought hell, we've got to do without a drum¬ 
mer. I was scared. But it went very well and 
completely new things happened. 

HANNAH CHARLTON talks 
to Swiss improviser Irene 
Schweizer. 

The absence of a drummer has given her the 
space to try out her own drumming, though 
she still has inhibitions: “I've always felt a bit 
strange. When I have solo gigs, I would actu¬ 
ally also like to play drums but I find it a bit 
stupid to play piano and then have a set of 
drums next to me. When it’s in a group it’s 
different, because you can change when 
there’s more going on. I don’t just want to 
play solo drums.” 
Of late, Irene has joined FIG, the Feminist 

Improvising Group, where her contributions 
strengthen the group and bring a cohesiveness 
to the improvisation. Did she feel that there 
was a political commitment in FIG’s music? 

“It’s there in the music without yelling 
about it." Unassertive on a number of issues, 
Irene opened up on the subject of playing with 
women: "There is a difference between 
playing with women and men. It's very hard 
to explain, but there’s a different feeling on 
stage; I feel more relaxed and there’s less com¬ 
petition. With Rudiger it’s OK too, but there 
are men who want to be fastest and best. I 
think it’s something women never do -
there’s more solidarity." Given the complexi¬ 
ties of collective improvisation, musicians are 
chosen not just for musical reasons: 

"I’ve been very lucky over the years ... I’ve 
always chosen someone I’ve got on well with. 
It was always very important, the personal 
level and trust. I couldn't play with someone 
who was brilliant but incompatible." 
The situation is now easier for free 

musicians like Irene - easier than the last ten 
to 15 years of perpetual struggle. In some 
places, like Berlin or Italy, the scene is flou¬ 
rishing. 
What about the current state of the musk? 

Irene smiles gently and opts for a long-term 
Ästic view which focuses on the essence 

: music: 
“It always goes on. That’s the good thing 

about it. You never know which way it’s going 
to go, but it always continues." 

Ellington’s 
doubled 
esteem 
MAX JONES reviews three double albums of Duke 
Ellington in concert at Carnegie Hall in the 1940's. 
DUKE ELLINGTON: "Camegi* Hall Concarta: Decambar 1944." 
Record One: Blutopia;-Midriff; Creole Love Call: Suddenly It Jumped: 
Fitter Panther Patter; It Don't Mean A Thing; Perfume Suite; Black. Brown 
And Beige - Work Song Record Two: The Blues; Three Dances; Come 
Sunday; Things Ain't What They Used To Be; Mood To Be Wooed; Blue 
Cellophane; Blue Skies; Frankie And Johnny (Prestige double album 
P24O73) 

DUKE ELLINGTON: "Camogie Hall Concerts: January 1946." 
Record Ono: Caravan; In A Mellotone; Solid Old Man; Black. Brown And 
Beige - Come Sunday; Work Song; The Blues. Rugged Romeo; Sono; 
Air-Conditioned Jungle; Pitter Panther Patter. Record Two: Take The 'A' 
Train; Melloditti; Fugueaditty; Jam-A-Ditty; Magenta Haze; Diminuendo 
In Blue Transblucency; Crescendo In Blue; Suburbanite; I'm Just A Lucky 
So-and-So; Riffin' Drill (Prestige double album P24074) 

DUKE ELLINGTON: "Camogie Hall Concerts: December 1947." 
Record One: The New Look (Snibor); Blue Serge; Triple Play; Harlem 
Airshaft; Hodges Medley (Wanderlust; Junior Hop; Jeeps Blues; Squatty 
Roo; The Mood To Be Wooed); Melia Brava; Kickapoo Joy Juice; Turqu¬ 
oise Cloud; Bakiff; Liberia Suite -(1)1 Like The Sunrise Record Two: 
Liberian Suite - Five Dances, Cotton Tail: Theme Medley; Basso 
Profundo; New York City Blues; Clothed Woman; Trumpet No End (Blue 
Skies) (Prestige double album P24O75) 

Ellington (p) with (composite personnel): Ray Nance (ent, vln), Rex 
Stewart, Taft Jordan, Cat Anderson. Shelton Hemphill, Francis 
Williams, Harold Baker, Al Killian (tpts). Tricky Sam Nanton. Law¬ 
rence Brown, Claude Jones. Wilbur De Paris, Tyraa Glenn (tbns), 
Johnny Hodgas. Harry Camay, Otto Hardwick, Al Soars. Jimmy 
Hamilton. Russell Procope (reeds). Fred Guy (g). Al Lucas, Junior 
Raglin, Oscar Pettiford (bs), Hillard Brown, Sonny Greer (ds), Kay 
Davis, Marie Ellington, AI Hibbler, Ray Nance. Joya Sherrill (vcls). 

ELLINGTON’S concerts in Car¬ 
negie Hall beginning in 1943, 
were important: important to 
Duke because they brought him 
greater esteem and marked him as 
a “serious” composer who tran¬ 
scended ordinary jazz, and im¬ 
portant to jazz as a whole because 
it carried on the work Goodman 
had started at the Carnegie in ’38 
- of making jazz more accepta¬ 
ble to those who believed posher 
meant better. 
These superior concert 

recordings are important because 
they make available Ellingtonia 
that was either unissued or hard 
to come by. 

Because the concerts were pres¬ 
tige events, Ellington presented a 
high proportion of suites and 
other extended works. These big 
pieces and other new composi¬ 
tions were mixed with material 
from the recent distant past. We 
are given a true assortment of the 
Duke's wares - familiar, unfa¬ 
miliar, medleys, little “concer¬ 
tos” for this or that soloist, tonal 
groups, suites, the lot - and his 
own breezy announcements are 
included. 

I welcome Duke’s incisive, hu¬ 
morous introductions and growls 
and yelps of approval. He was a 
very great figure and it is pleasing 
to hear his voice as well as his 
extraordinary music. Even the 
applause is non-irritating. 
The first of these Carnegie 

volumes (recorded in 1944) is 
reassuring to old Ellington-
watchers thanks to the presence 
of master saxophonists Johnny 
Hodges and Harry Carney and 
such other veteran bandsmen as 
Tricky Sam, Lawrence Brown, 
Rex Stewart, Fred -Guy and 
“Toby” Hardwick. Since I can’t 
hope to deal with all six albums in 
detail, the '44 recording does ni¬ 
cely as a microcosm of the whole 
set. It’s the album I’d buy first. 
The opening face is the one for 

typically delightful and varied 
Ducal music. Ellington’s bluesy 
tone poem, “Blutopia,” and Billy 
Strayhorn's “Midriff” are both 
striking for band and solo playing 
(Jordan, Sears and Brown), and 
for melodic charm. Then we tra¬ 
vel back to 1927 for a reinterpre¬ 
tation of “Creole Love Call,” 
based on the initial arrangement 
and with Nance and Carney 
(clarinet) playing the roles of 
Bubber Miley and Rudy Jackson. 
In place of Adelaide Hall’s 
wordless vocal we have the pure, 
high voice of Kay Davis. Tricky 
Sam adds vocalised trombone 
noises. 

Ellington barks out “Suddenly 
It Jumped,” and jump it does -
with sprung heels. After that a 
textural contrast with the catchy 
1940 piano-bass duet, “Pitter 
Panther,” now picked by Raglin 
and complemented by orchestral 
touches, and a jaunty re-working 
of “Don't Mean” (Nance vocal 
and violin) booted along by Nan¬ 
ton, Jordan and Sears, the last in 

high-powered form. 
In comparison with that entic¬ 

ing display, the second side flags 
during the four sections of 
“Perfume Suite,” in spite of 
Strayhorn's imaginative scoring 
for reeds and sax and brass com¬ 
binations (in the “Sonata” move¬ 
ment) and Duke’s rompy, stompy 
piano on “Dancers In Love.” 

Leaving aside the 1931 “Creole 
Rhapsody,” a ground-breaking 
Ellington achievement which 
perforce had to fit onto two sides 
of a 78 disc (there were two ver¬ 
sions, but the first and shorter 
version was for me the better), 
Duke’s “B, B And B” strikes me 
as being the most likeable of his 
earlier extended works. The dif¬ 
ferent sections - as usually heard 
in his selections from the full 
suite — give an impression of be¬ 
ing related to each other and to 
his “History of the Negro in 
America” theme, and in this tone 
parallel (Duke's description) he 
created some fine jazz melody as 
well as dramatic opportunities for 
such solists as Tricky Sam, Sears, 
Stewart and Johnny Hodges on 
“Come Sunday,” in a faultless 
display of glissy, gliding alto 
playing. 
By January 1946, when the 

next set was made, Ray Nance 
was away with his own band. 
Tricky and Rex had departed (as 
well as Freddy Guy), Sonny 
Greer was back on drums, and 
Oscar Pettiford and Al Lucas 
(two bassists) had repheed Rag¬ 
lin. 
Again the concert premiered 

new pieces (“A Tonal Group” 
and “Sono” for Carney among 
them), re-workings of old tunes 
like “Caravan” and “Dimi¬ 
nuendo" and “Crescendo,” seg¬ 
ments from of “B, B And B”, and 
such special instrumental features 
as “Piner Panther" (once more), 
“Air Conditioned Jungle” for 
Hamilton’s swift, sure clarinet-
ting, and “Magenta Haze,” a new 
vehicle for Hodges’s legato alto 
style. 
The final (1947) set brings in 

Tyree Glenn (on trombone and 
vibes) and Harold Baker and Al 
Killian on the trumpets, and 
among the higher quality 
numbers on the bill are the new 
look "Snibor" (with good Nance 
trumpet), Mercer Ellington’s 
“Blue Serge,” an up-dated “Air¬ 
shaft” (Harold Baker soloing), a 
strong five-part Hodges medley, a 
Nance violin workout on “Ba¬ 
kiff," a fierce, brass-biting “Cot¬ 
ton Tail” with stormy Sears, and 
a piano piece. 
This volume is another which 

helps map the band’s de¬ 
velopment in the mid-Forties, 
and is worth putting on the check 
list. Each double album is well 
presented with an informative 
liner note, and together with the 
earlier Carnegie set of three al¬ 
bums they make a significant 
addition to the Ellington disco¬ 
graphy. 
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FOLK NEWS Record & 
Tape Market 

WEST 4 RECORD COVERS 

reunion sesra 

Working for the Musidon coming 
RAICÍ ASHTON IORO 

NlUTRONS 

Linda Thompson adds a rock ’n' roll voice, with Simon Nicol. 

uwscostiuo 

Architect of the reunion, Dave Pegg. 
toilet fa 

Nicholson out COB RECORDS (M10). PORTHMADOG ‘.WYNEDD. WAUS 

on record 
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Chart tupplied by: HENRY'S RECOROS. St Mary Street. Southampton 

All THE RECORDS LISTED BELOW ARE 40p EACH 

LONDON -PARIS. £18 
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WSeaspeed 
I HOVERCRAFT 

PENNY FARTHING 

FOLKALBUMCHART 

LONDON BOROUGH Of EAUN( 

COLM TOWNS 

GAR> WRIGXl 

some stage, possibly getting 
Trevor Lucas over from Austra¬ 
lia, or Ian Matthews from 
America, or Dan Ar Bras from 

Want to buy a 
DRUM KIT? 

HVISCOSTtllO 

RARITIES are bought, sold and exchanged in our dele¬ 
tions dept. UPSTAIRS at 38 Notting Hill Gate, W1 1. 

would like to spread the net 
wider and feature more people 

HOPES for future one-off 
Fairport Convention reu¬ 
nions look good following 
last weekend's festival in 
Cropredy, Oxfordshire. 
More than 4,000 hardened fol¬ 

lowers stuck it out as a flurry of 
furious rain-bursts and winds 
battered them until Dave Swar¬ 
brick, Dave Pegg, Simon Nicol, 
and Bruce Rowland went on 
stage together for the first time 

Hill Gate. London. W11. (Our price must be accepted — 
none returned once sent. S.a.e. for estimate if required.) 

We pay 1p-£2 50 each CASH or EXCHANGE value for LPs 
cassettes, singles (especially RARITIES). All accepted in any 
condition — absolutely NONE refused!! 

Richard has consistently been 
requested, and refused to play, 
over a number of years. 

Typically for a Fairport gig 
the day was fraught with prob¬ 
lems. The disastrous weather 
played havoc with the sound 
system, and the food, bar, and 

another 12 months at least, and 
Pegg, who strolled round Cro¬ 
predy like the village squire, be¬ 
comes immersed in rehearsals 
with Jethro Tull. 

Dransfieid and Mike Oldfield, 
who plays guitar, bodhran, and 
sleigh bells on a Yugoslav dance 
tune, "Kopya”. 

It’s Nicholson's first record 

HO NUGENT 
DANIOGtlBfRG 
DAN TOGIlBIRG 

EXPORT Wa otter an unbeatable Export Service to anywhere in 
the world Send an IRC for our extenaive catalogue hating 1000s of 

Check the "DRUMS" 
Classified Ads 

HOWTO BEAT . . . THE 
RECESSION - INFLATION -
DEPRESSION ET AL 
USE OUR VARIOUS SERVICES AIME0 AT GENUINE 
RECORO ANO TAPE BUYERS - EXPORT ANO INLAND 
ENQUIRIES WELCOMED 

L.P.S 50p-£2.60 EACH * VAT 
Many Limited Editions also available at lowest prices 

ALL ALBUMS FULLY GUARANTEED 

I hi’ Ircqucnt Svaspcvd hovercraft servi 
is iMil just anol herw ayol cnissingthcCIunnel 

THE NEW 
HUMPHREY LYTTELTON 

BAND 

SCORPIONS 
rort gauaghir 

“Horscmusic” on Trailer in 1972, 
now deleted, although he has 
more recently made a couple of 
singles for Virgin. Yet he’s re¬ 
mained one of the folk scene’s 
more interestingly bizarre peri¬ 
pheral figures, and his Lea Ni¬ 
cholson's Concertina Band caused 
quite a stir wherever they played 
in the last couple of years. 

Concerto”. 
Most of the concerto was 

recorded in 1975, but Nicholson 
says it took him four years before 
he felt he could tackle the solo on 
the last movement. 

Nicholson handles the bulk of 
the playing himself, but further 
curiosity is added to the project 
by the appearances of rock lumi¬ 
naries Rod Argent (synthesizer on 
"Brandenburg”) and Russ Bal¬ 
lard (fuzz guitar on “Dambus-

MISSED THAT HIT SOUND WHILE IT WAS AROUND GET 

IT FROM THE DEALER. WITH ALL THE CLASSICS. 

GEMA RECORDS 
P.O. BOX 54. CROCKHAMWELL ROAD. WOODLEY. 

READING, BERKSHIRE. ENGLAND 

RECORDS TAPE EXCHANGE 
LPs, TAPES. SINGLES. RARITIES WANTED 

UNDER 18? 
DOVER TO FRANCE FOR 

JUST £7.40 

Singles from 10p. 
All enquiries: 01-727 3539 

The concert ran two hours be¬ 
hind schedule but nobody 
seemed to mind, especially 
when Fairport pulled off some 
surprises, bringing on Ralph 
McTell and Richard and Linda 
Thompson for a rock 'n' roll 
finale. Both had already been 
well received and the Thomp¬ 
sons themselves amazed a lot of 
people by playing “Meet On 
The Ledge", the first real 

.IxpcvdoilOI Nib >wq Don't |0>IM ’nn™'™'™uuu'inrinn'^ 
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MELODY MAKER 
ADVERTISEMENT DEPT. 

Surrey House 
1 Throwley Way 
Sutton, Surrey 
SM1 4QQ 

COLIN IRWIN 
at 

Cropredy 

PRESS TIMES 
Copy for all advertisements for 
the Classified and Entertain¬ 
ments Sections must J>e 
received by 12 noon on the 
Monday preceding publication 
All advertisements should be 
prepaid. 

get better facilities and possibly 
a bigger PA. 
"We all enjoyed playing -

there's a lot of electricity and 
spontaneity when you haven't 
played together for a year. No¬ 
body really knew what was going 
to happen and that’s always half 
the fun." 
Others who played included 

Bob Davenport, Steve Ashley, 
Chris Lesley, Johnny Silvo and 
Diz Disley. 
The gig made a good profit 

It's the first-ever Gaelic Engl¬ 
ish play, and is written by Hector 
MacMillan, directed by Mairead 
Ross, and features Jay Smith and 
David Voss in two of the leading 

SIMON a GMIUNIl I 
SIMONAGARIUNXIl 
ART GARFUNMl 
ART GARIUH XU 

(“Children Of The Mist") tells 
the story of the conflict between 
the outlawed Gregor clan and 
various feudal overlords during 
the 18th Century. 

For Ossian it represents a peak 
in their involvement with Gaelic 
music, which has rarely had 
much exposure beyond Western 
Scotland. 
The City Literary Institute is in 

Stukeley St, DruryLane. WC2, 
and tickets arc available from the 
box office at £2 (children £1). Al¬ 
ternatively, tickets are obtainable 
by post from J. Horsfall, 34 
Chatsworth Way, London SE27 
(cheques payable to Fir-Chlis). 

1000s of L.P. BARGAINS 
OUR 38 PAGE CATALOGUE OFFERS OVER 10.000 L P s 

CASSETTES-SINGLES 
ROCK/POP /NEW WAVE /D1SCO/HM/ JAZZ /MOR. ETC. 

Unrivalled Selection of Hard-to-Find back Catalogue and Deleted 

38 NOTTING HILL GATE. LONDON. W1 1 
28 PEMBRIDGE RD., NOTTING HILL GATE. W1 1 
90 GOLDHAWK ROAD. SHEPHERD'S BUSH. WI2 

Any RECORDS, CASSETTES may be sent by post with 

afterwards to suggest the band 
(who made their final farewell 
appearance in the same sur¬ 
roundings a year ago) will live up 
to the ironic publicity of the 
event being a “first annual reu¬ 
nion concert". 
Dave Pegg, prime architect of 

the reunion, said: “I think we 
might do it again next year. 
Everybody had a good time, 
everybody's up for it, we’ve had 
a lot of thank-yous and no com¬ 
plaints from the village. So I 
don’t see why we shouldn't do 
one next year this was the 
fifth we've done here and it was 
the biggest yet, both in terms of 
people on the bill and audience. 

I PENGUIN EGGS N>cJone». Top«: 
2 MELLSTOCK CHOIR . Vinous Anuís. Forest Tracks 
3 CAROLANS FAVOURITE Derek Bell. Claddagh 
4 A CUT ABOVE June Tibor/Topic 
5 SONGS FROM THE BOOK OF ENGLAND Sirawhead. Tradmon 
6 AH ER THE BREAK Planxty. Tara 
7 BEST OF THE BOTHY BAND Polydor 
8 BOIL THE BREAKFAST EARLY Chieftains. CBS 
9 CILLA AND ARTIE Cilla Fisher and Arne Trezue, Topic 

10 SATURDAY NIGHT AT THE BULL AND MOUTH 
Iwan MacColl and Peggs Seeger. Bbckihorne 

dequate for the number of 
people who turned up. Yet most 
people still hailed the event a 
huge success and enough eu¬ 
phoria flowed immediately 

Sharp aid 
THE benefit concert in aid of the 
Sharpness Defence Fund is set 
for Bristol University’s Anson 
Room on September 22. Among 
those appearing arc Martin Car¬ 
thy, the Watersons and Hedge¬ 
hog Pic. 

Tickets for the concert are 
£2.50, available on the door, or in 
advance from Rose Smith, Tick 
Morend House, Horsley, Stroud, 
Gloucestershire. Cheques should 
be made payable to the Sharpness 
Defence Fund. 

■BUNK CASSETTES 

MoUTi 
■skciaT* 
■discounts 

Ossian 
in show 
OSSIAN are the latest folk band 
to become involved in a theatre 
production - joining the Fir-
Chlis Gaelic Theatre Company in 
“Clann A Cheo”, a bi-lingual 
musical drama in Gaelic and Eng¬ 
lish. 
The show, which has already 

played in Scotland, opens in Lon¬ 
don for two nights at the City 
Literary Institute on October 3 

VARIOUS ARTISTS 
moody nues r 
M000V HUÍS 
iionmiN 

CONCERTINA player Lea Ni¬ 
cholson has cut his first album in 
eight years. 
The album - released this 

month by Kicking Mule and 
titled “The Concertina Record" 
- includes “The Liberty Bell", 
(theme tunc of Monty Python), 
“The Dambusters' March", a 
Glenn Miller medley, and Bach's 
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McLean cries out F 

what 
this 

McLean in the early Seventies. ‘American Pie has 
become a millstone round his neck. 

McLean: ‘I’m not into folk music too much any more, I’m more interested in 
melodies. ’ 

“American Pie" also turned 
into something of a millstone 
round his neck. He was shocked 
by the sheer weight of its suc¬ 
cess. It wasn't just a number 
one hit, it was an epic. McLean 
never felt like dropping it 
(“people who pay money to see 
Those two aren't as diverse as 
people think, they're both the 
people’s choice - they're both 
folk music from different areas.” 

After that initial blast of suc¬ 
cess he adopted a low profile, 
almost reclusive in his reaction 
towards the industry and all its 
gaudy glory. He says he spent 
“ten years stoned” but never 
courted romantic images about 

people don't realise about 
business. When you’re 

COLIN IRWIN meets the 
sensitive, sprawling soul 
of Don McLean and finds 
out why he was surprised 
by the recent chart 
success of ‘Crying’_ 

pMI House on a sunny 
■^afternoon. The place 
is -awash with noise, 
frivolity, breathless tele¬ 
phone conversations, and 
copious cups of tea . . . 
still, they had fun on the 
Titanic too. 
And to make it a 

perfect day, there’s a 
STAR in the house to¬ 
day, though you’d have 
trouble picking him out 
right now. 
Don McLean is sprawled 

across a settee in one of the 
small offices. It's nothing per¬ 
sonal, of course, but there are 
places that Don would rather be 
right now, amost anywhere in 
fact. 
But he feels he should make 

the effort . . . “I’ve got no quar¬ 
rel with the press at all, they’ve 
always been fair with me - I’v6 
rarely had any bad press at all.” 
I decline to remind him that he 
once wrote a letter of inspired 
vitriol to this paper describing 
Karl Dallas as a “glib bimbo"; a 
story with which Karl has regu¬ 
larly amused his followers. 
There was also a little contre¬ 
temps with Rolling Stone maga¬ 
zine when they suggested he 
was the unhealthy antithesis of 
the Seventies to what Dylan had 
been in the Sixties. 

Yeah, he’s a sensitive soul 
this Don McLean. He tells the 
story of meeting Dylan purely 
accidentally at a party and Dy¬ 
lan complimenting him on his 
work, as if in vindication. He 
also says that Stevie Wonder 
once named “Vincent” as one of 
his ten favourite songs of all 
time. 
“What does Mick Jagger do 

when he’s not rehearsing?” 
McLean says suddenly. “That’s 

spirit of the original as closely as 
possible. 

“It's revitalised me as a 
recording artist and its estab¬ 
lished me as a singer. Singer¬ 
songwriters are going to be as 
scarce as hen’s feet pretty soon. 
It’s become a real old-fashioned 
thing. What’s coming is 
whether you’re gonna be able to 
sing or not.” 

fairly discerning in parading the 
best of his material accumulated 
over the years. The best of it is 
still exceptionally good. Yet the 
thought persisted that some¬ 
thing intangible within his per¬ 
formance had gone since Hyde 
Park and “Homeless Brother". 
He disagrees quite violently, 

naturally. He makes the point 
that he's always featured stan¬ 
dards in his set, that he’s never 
wanted to be confined to one 
area such as folk, that his aim 
from the start was to represent a 
common ground between 
Woody Guthrie and Frank Si¬ 
natra. He points out that even 
in the MOR field, to which 
many people would now con¬ 
sign him, he has a history. One 
of his earliest songs, after all, 
was “And I Love You So", cov¬ 
ered with great commercial suc¬ 
cess by Perry Como. 
“When I first heard him do 

that I thought 'Boy, this is what 
I don't need. This is going to 
put me into the MOR category 
and I don't want that.' But then 
I suddenly realised you're 
gonna go where you fit. What 
has happened over the last ten 
years is that I've covered so 
many areas and now I get so 
many different age groups come 

getting back on the folk scene 
during that time. His abhor¬ 
rence of the star syndrome, 
which manifested itself in the 
“Dreidel” single, and the “Don 
McLean" album, is now termed 
“Adjustment". 

“It’s something you come to 
accept over the years. Suddenly 
I was a concert performer from 
nothing, and that’s pretty hard 
to take, big it’s something you 
come to accept after a while. It 
took me three or four years be¬ 
fore I could control it. You find 
yourself pressured in allions of 
ways - it’s not bad - it’s just a 
shock that's all. But it has made 
me sure of what I want to do. I 
knew what road I wanted to 
take all along, writing songs and 
making records and not being a 
television performer or gossip 
column material.” 

Asked if he was surprised 
that “Crying” did so well, he 
replies "I’m always surprised 
when I get a hit. I never ever 
expected to get hits and the few 
I’ve had have all amazed me. 
He recorded “Crying” in 

1978, after playing an Orbison 
tape on a car journey in Eng¬ 
land. He was always an Orbison 
fan - he rates him alongside 
Presley, Carl Perkins, and Jerry 
Lee Lewis in terms of influence 
- and merely felt it was a good 

you have a right to get what 
they want to hear”) but he 
found it hard to cope with its 
attendant pressures. 
"That song drove me crazy 

for a while. It was such a big 
one, the ideas inside it were so 
big. It turned out to be a song 
about the past, a song about the 
present, and it also turned out 
to be prophetic. The whole 
Buddy Holly resurrection was 
pinned on that, and that was 
exactly what I wanted to hap¬ 
pen. 
“But people come to see me 

for different reasons. Some 
people come just to hear me 
play banjo. Others want to hear 
me sing 'Stardust' acapello. It’s 
all music. I'm not into folk 
music too much anymore. I’m 
more interested in melodies. 
But then I’ve always offended 
purists. 

“I prefer being in the cracks. 
Know what I mean? Through 
the Sixties, and even in the 
Seventies it’s clear I patterned 
my performance on Josh White, 
and Woody Guthrie, and Lee 
Hayes, and Pete Seeger, but 
now I don’t even play the banjo 
much and I don't do traditional 
material now. The thing I’m 
doing in the Eighties is growing 
from those influences - they 
gave me a handle but I was al¬ 
ways trying to combine Woody 
with Sinatra. That was my goal. 

screamed the place down for an 
encore from Sonny Terry and 
Brownie McGhee. Having seen 
at close quarters the frantic tri¬ 
bulations of people like Paul 
Brady, and even Martin Carthy 
and Vin Garbutt as they're 
about to go on stage at a big gig. 
McLean seemed remarkably 
calm and not at all disconcerted 
to confront an audience howling 
for someone else (they never did 
get their Sonny and Brownie 
encore). “Oh I like a chal¬ 
lenge," he said, grinning, and 
sure enough he quickly won 
them over. 
You couldn't seriously knbek 

him for his sets at Cambridge. 
He just kept within the bounda¬ 
ries of schmaltz and he was 

working you feel great, but 
when you’re waiting to work 
you wonder what the hell you’re 
doing burning all this time up.” 

TODAY McLean is burning 
up time as he waits for the 

opening of a massive British 
tour he's undertaking with an 
orchestra for the first time. This 
follows his recent conquering of 
the UK singles chart with the 
old Roy Orbison number "Cry-

We had met earlier at the 
Cambridge Folk Festival a few 
weeks ago. He was waiting 
backstage, guitar in hand, to go 

... break windows. From IOO watts to sonic 
demolition items, cast your rheumy peepers over our 
Amplifier Pro-File and learn the secrets of watts, amps, 

volts, wires, plugs ... and white noise! Fancy a 
headbang? See Heil Hooper and Hunt Emerson as they 
dish the dirt in the Dolt's Guide to Heavy Metal. AMD you 
can win a unique all ally Flying Arrow Wagerfield Guitar 

in our frontal lobe exploding FIRST ANNIVERSARY 
COMPETITION. 

Remember, Jimmy Carter never reads MO and look 
what’s happening to him. 
Doyourself a favour, get: 

Thursday CILLA FISHER 
ARTIE TRESIZE 

Support 
MARTIN WARREN 

RICHMOND FOLK CLUB 
THE BULL » BUSH 

Kew Road, Richmond (opposite Richmond 
Tube & Rail Station). 
HW FRED WEDLOCK 

BLACK BULL 
High Rd . Whetstone. N20 

SINGERS NIGHT 
NW 

The Matthews Brothers 
EPPING FOLK 

HOT 
VULTURES 
THURSDAY. 18th SEPTEMBER 

8pm EPPING CENTRE. REAL ALE 
FOLK CEÑIRE. HAMMERSMITH IN 
FULHAM as Head. Fulham Broadway. 
SW6 (' to station - district line.) 

ALAN WHITE 
- '-t: Rod Hamilton 

■ent: Chris Pearson 
. W. Johnny Silvo 

’HE COCK TAVERN. 
<7 Great Portland Street. 

Oxford Circus W1 

DOLPHIN SMILE 
YOUR HOST RODNEY LLOYD 

SINGERS CLUB. The Bull & Mouth. 31 
Bloomsbury Way, London. W.C. 1. PEGGY 
SEEGER * EWAN MacCOLL. 

Sunday 
AT THE CRICKETERS 
Fairfield South, Kingston 
DIZ DISLEY 
CAPITAL FOLK CLUB 

Freemasons Arms. Longacre, 
Covent Garden. 

MARTIN 
THE EMPRESS OF RUSSIA 

362 St John s SL. EC1 

FLOWERS AND 
FROLICS 

CARTHY 
JOHN 

KIRKPATRICK 
Doors open 7.20 p.m.. come early to avoid 

disappointment. 
CHESTNUTS FOLK WEEKEND 

BILL CADDICK. PETER BOND. TIM 
LAYCOCK. JIM MAGEEAN. KEVIN 
SHEILS. DR. SUNSHINE. WEBBS 

WONDERS. ETC. 

Friday 
CHESTNUTS FOLK WEEKEND 

Music Hall with 
ROGER DIGBY. ANDREW FRANK. 
JOHN FOREMAN. ADRIAN MAY. 

DAVE SURMAN. 
AND TICKLERS FOLK CIRCUS 

CRYPT FOLK CLUB 
St Martin in the Fields. Trafalgar Square 

FLAKY PASTRY 

DERBY ARMS. Upper Richmond Rd . 
East Sheen. S.W.14. 

NOEL MURPHY 
Admission C3.5O THE BREWERY FOLK CLUB 

KINGS HEAD HOTEL 
High Street. Rochester 
JOHNNY COPPIN 
ANO PHIL BEER 

N/W: The Matthew Bros. 

HARE & HOUNDS 
181 Upper St N 1 

ALIVE and PICKIN' 
with Bobby Campbell 

LYRIC THEATRE. King St.. Hammer 
smith 12.30 2 30. 

DUMPLINGS & CUSTARD 
Hosted by Rod Hamilton 

TONIGHT 7pm 

NETTLEFOLD HALL 
West Norwood Library. 
Norwood High St.. SE27 
The Best of British Blues. 

FRANCES 
GILVRAY 

& MICK BURKE 
September 19th at 7pm. 

Fled Wedlock & Chris Newman 
Tickets f 180 Licensed Bar 
Telephone 622 9944 ext 226. 

ORANGE TREE 
2. Friern Barnet Lane. N.11 

Tel Organisers 01-863 3608 

NIC JONES 
RIVERSIDE FOLK AT 

"White Hart." Grays. Essex 
ALEX ATTERSON 

8pm Grays Thurrock 5502 

Monday 

Saturday HERGA. Royal Oak Peel Road. 
Wealdstone. Middx 

LAYCOCK, CADDICK 
and BOND 

CELLAR CLUB 
Cecil Sharp House. 

2 Regents Park Road 
(Nearest tube Camden Townl 

MARTIN CARTHY 
Tuesday 

CHESTNUTS FOLK WEEKEND 

FLOWERS AND FROLICS. STEVE 
ASHLEY. MILES WOOTTON. TAFFY 
THOMAS. ALEX ATTERSON. PETA 
WEBB AND ALISON McMORELAND. 
PEADAR LONG AND JOHN SPIRES 

THREE HORSESHOES 
Heath Street. Hampstead 

EXILES 
FLOOR SINGERS WELCOME 

LOOKING 
FOR A JOB? 

Turn to Melody Maker 
Classified Ads — you'll find 

plenty there. 

Wednesday 
DINGLES TRADITIONAL. Adams Arms 
Conway St.. W1. 

COLIN 
_x_ CATER_ _ 
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THE WHITE 
LION 

PUTNEY HIGH STREET. SW15 
788 1540 

BY PUBLIC DEMAND 

SAM MITCHELL BAND 

RELUCTANT STEREO 
TYPES 

Sun 14th 
LEICESTER'S TOP RIB BAND 

THE RENT 
Soul Serenade Week 

THE SOUL BAND 
THAT FRANTIC ATLANTIC SOUND 
Thun 18th 

RAM JAM BAND 
Fn 19th 

SUPERCHARGE 
Sat 20th 

THE SCENE 
Sun 21» * 

RICKY COOL & THE 
RIALTOS 

THE 101 CLUB 
Wad 10th 

HUANG CHUNG 

THE U.I.P.S 
Fn 12Bi 

ON THE AIR 
phnF/X 

Sat 13th 

THE GAS 
pkt* ONE ON ONE 

THE PLANETS 
Mon I Sth 

E1 Topo tabal Night 
THE PHAROAHS 

plus RADIO RHYTHM BOVS 
Tuea 16th 

CANIS MAJOR 
Wad 17th 

BROKEN HOME 

THE EXPRESSOS 

Entertainment 
Guide 

5 Op KICKS 
cn. 12th 

Sat 13* 

Mon. 15th 50o 

50p Weds 17th 

Half-price admission before 8.30 p.m. 

g 

STRAPS 

ANGELWITCH 

BARRACUDAS 
CLASSIX NOUVEAUX 

ON THE AIR 

STEPPENWOLF 

MCP PRESENTS 

HAMMERSMITH PALAIS 

HAMMERSMITH PALAIS 

Mängel witch 

WlM'das 

THE DARK 
THE WALL 
U.K. DECAY 

The Advertising 
Standards Authority, w 

ASA Ltd. Broc* House. JorrngtonPlace.LondonWClE 7HN 

James Freud 
HAMMERSMITH ODEON 

LICENSED BARS - LIVE MUSIC DANCING 
8pm -2am MONDAY TO SATURDAY 

OVER 18s ONLY 

CAMDEN HIGH ST. Opp. MORNINGTON CRESCENT TUBE 
TEL: 01-387 0428/9 

If you find an ad 
unacceptable, 

don’t turn the page: 
turn to us. 

Odeon Theatre, Hammersmith 
Sun. 28th Sept. 8.00 p.m. 
Tickets £3.50. £3.00. £2.50 

WAVES 
THE THREE TUNS 

London Road. Kingston, Surrey — 01-549 8601 

Saturday 13th Adm 

BLACK SLATE 

GOLDEN LION 
Fulham Road. SW6. Tel. 385 3942 

Rainbow Theatre, London 
Sat. 27th Sept. 8.00 p.m. 
Tickets £350. £3.00. £2.50 
Available from B/O Tel: 01 263 3148 

CHICKEN SHACK 
RAMA 

COMPETITION 
Ring for details 

CHRIS HUNT S CABLE CAR 
Licensed till 1 1.30 p.m 

♦ Spur Rivrri 
TUESDAY 23rd SEPTEMBER 7-30pm 

MON/TUES 6th/7th OCTOBER at 8-00 
hearts um me »»t tortact rauus soi omet, nt tu rau 

SPECIALS 

CHICKEN SHACK 
LYCEUM 

^SUNDAY 28th SEPTEMBER at 7- 30 

LYCEUM 
SISMO. WCt 

SUNDAY 21st SEPTEMBER at 7-30 

t MCP PHtSENTS 

GARY NUMAN 
TELETOUR '80 

MCP PRESENTS 

THE TOURISTS 
LUMINOUS TOUR OF GREAT BRITAIN 

u 
MtheM 

MICHAEL SCHENKER 
GROUP 

Bristol Colston Hall Birmingham Odeon Theatre. 

INSIDERS 
II 

” DANA GILESPI oo 
s« o DANCE BAND .. » 
s- u PETE BARDEN'S 

MOLES « 1 
Men 15 BOB KERR'S 

WHOOPEE BAND <1 « I 

,6 ACADEMY B 
Wed 17 EUROPEANS FREE I 

Caught in the act 
KISS, 
Deeside Leisure 
Centre 

LET’S sort this one out right 
now; the only preconcep¬ 

tion that Kiss lived up to was 
that they would try to hide be¬ 
hind their visual effects. 
Musically they were loud and 
limited; visually their show was 
a disappointment. 

I remember when Elvis died 
and a friend pinpointed exactly 
why he would remain a legend 
in Britain. We would never 
think of him fat and sweating on 
stage, because he wouldn’t 
come over here and let us sec 
the truth. Kiss aren’t half as 
clever. The covers arc taken 
off the equipment, the lights are 
dim and there they are! Grown 
men stomping around a huge 
stage in capes, massive platform 
boots and faces greased with 
heavy makeup. 

’’Love Gun" finishes and Ace 
Frehley tells us that Kiss arc 
“gonna sweat our arses off for 
you people”. Their ludicrous 
outfits soon help to achieve this 
goal, and Ace quickly sheds 
some of the excess. 
The guitars continue to plod, 

although at times the noise did 
successfully hide the mistakes. 
Thank God for Gene Simmons’s 
sense of humour! I laughed and 
laughed when he kicked his 
platform boot into Paul Stan¬ 
ley's approaching backside. 
The bombs kept exploding to 

make sure that we didn’t give 
(he band unnecessary attention. 
Unfortunately the visuals we-
renX,really anything exceptional 
cither. 
The Kiss logo had a variation 

of speed and colour, but it 
hardly sent me running to the 
toilet in excitement. I suppose 
the highlight of the anticlimatic 
theatricals was when Ace shot 
down a guitar which hung from 
the rooL 
The ecstatic crowd made sure 

that there were encores, but I 
left after the first one - with 
the feeling that I’d been had, by 
the greatest con since the king's 
new clothing. FRANK 
WORRALL 

S L I P P I N ’ 
AROUND : The 
Trombone In Jazz 
100 Club, London 

WAY back in 1954 the pair¬ 
ing of trombonists J. J. 

Johnson and Kai Winding led 
to the long-running and potent 
attraction known as Jay and 
Kai; also to a new public respect 
for the distinctive and bracing 
sound of the sliphorn or 'bone. 
Since then duos have become 
almost commonplace, and 
groups of four and even double 
that number of trombones have 
taken to stage, stand or studio. 

At the 100 Club the quintet of 
Roy Williams, Pete Strange, 
Campbell Burnap. Jim 
Shepherd and John Beecham 
represented a novelty but not 
quite an innovation. It was an 
eye- and ear-opener though, the 
five trombones and rhythm 
band assembled and scored-for 
by Strange, and it's fair to say I 
cannot think of many evenings 
this year at the 100 which beat 
this one for amusement plus the 
deep pleasure of witnessing 
something wittily conceived and 
cleverly executed. Five is a mess 
of 'bones, of course, and you 
need to like the instrument in 
order to dig this group thor¬ 
oughly. 
A shouting, dark-toned, sli-

dey treatment of "The Pink 
Panther Theme”, lightened by 
a swinging, ambidextrous solo 
from pianist Stan Greig, and a 
hard-blown, exhilarating, ver¬ 
sion of Hoagy Carmichael’s 
superfine tune, “Jubilee", 
showed something of the 
group's wide range of enthu¬ 
siasms and individual trombone 
styles. All five handled solo and 
ensemble parts well and the dif¬ 
ferences between Strange and 
Burnap, or either of them and 
Shepherd, or Beecham (with his 
more sulphurous tone and hell-
for-leathcr approach) and the 
meticulously fluent Williams, 
prevented monotony from get¬ 
ting us down. 
At times Roy would drive out 

with trumpet-style phrasing 
which recalled an Armstrong-
type traditional performance. 

Lip 
service 

from 

Kiss 
and then the 'bones choir would 
slide together, in harmony or 
unison, like some up-dated Bob 
Crosby crew. 
And for contrast. Jim 

Shepherd delighted with his 
reading of "Slippin’ Around", a 
tricky Miff Atole vehicle 
originally cut by Red And 
Miffs Stumpers in 1927. 
There was much more: for 

instance, a number expressing 
admiration for Tommy Dorsey 
- “Getting Sentimental” -
and each set was rounded out by 
“Home", an oldie nicely suited 
to the signing-off role. Pete Skiv 
(bass, which in his case is the 
"electrified cricket bat" • and 
Johnny Richardson (drums) 
completed a stalwart rhythm 
section. 

This was the Five Trom¬ 
bone’s first public stint, after 
merely two rehearsals, and most 
impressive it was. Undoubtedly 
they'll be heard from again. -
MÄX JONES. 

SPLODGENESS-
ABOUNDS 
Electric Ballroom, 
London 

CAMDEN’S Electric Ball-
room is a seedy venue. To¬ 

night the atmosphere is ugly -
the threat of violence hangs in 
the sweat-sodden air - ironic 
for a "fun” event labelled 
“Rock Against Two Parent 
Families". 
On stage a skinhead band is 

chanting “Beat Up Mods". 
Next up is a skinhead poet 

called Popeye. He delivers a 
crass tirade against "commu¬ 
nists” and then he slaggs off 
Thatcher. This man is defini¬ 
tely confused. 
A band with a female front 

line replace them and are im¬ 
mediately sprayed with plastic 
beer mugs. They walk off after 
their third number (the 
Damned's "Love Song"), 
telling the audience they’re "pa¬ 
thetic". 
Things can’t get much worse, 

I think, in a wild display of opti¬ 
mism. Hey, here’s a band who 
even admit to having a name -
the Pissflaps (sic). Straight into 
“There’s A Riot Going On", 
and another beer barrage floods 
the stage. 
They call this enjoying your-

sclP To say that I’ve never seen 
so many tossers assembled on a 
single stage in one evening 
would be a gross dis-service to 
masturbation. But the pain goes 
on. 
The anal-fixated Max 

Splodge and his cohorts decide 
to "entertain" the suffering 
masses with a song about “pil¬ 
chards up yer arse". "Simon 
Templar” is a cue for the mas¬ 
sive punch-up which the whole 
of tonight's gig has been build¬ 
ing towards. Rival thugs prove 
how desperately macho they 
are, while Splodge ignore 
what's going on. I bet they’ll say 
they never noticed anything. 
Thank God, we’ve almost 

reached the end. There arc so. 
many smoke bombs going off 
that Splodge are virtually hid¬ 
den from sight - a wise move. 
The band stop playing and 
there is total silence. Splodge, 
of course, have to do an encore. 
“Two Pints” etc and the 
Damned’s “Love Song" are the 
cue for more smoke bombs. 
This time visibility is reduced to 
six feet throughout the Electric, 
including the bar. 
The gig finishes, and to set 

the seal on the evening a band of 
coppers have gathered outside 
the Electric to give some of the 
punters a hard time. Several ar¬ 
rests are made. Aaaahhhm, Fri¬ 
day nights . . . don’t you just 
love ’em? *■ LYNDEN BAR¬ 
BER. 
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manquee Club 
Calendar EE 

OPEN EVfRV NIGHT FROM ! p m 11pm 

GRAND PRIX U2 

JAZZ AFRIKA 

GRAND PRIX LIVE WIRE 

MAKER S FAULT 

AT THE TORRINGTON 

KEN McCARTHTS MOONSTONE 

Tin 16 Ml LESAGE -

Mon 15 

Wed 17 

THE LONDON APACHES STUDIO 9 

SOUL DISTRIBUTORS 

muser. PETER BARDEN’S MOLE BASIL S BALLSUP BAND 

THE MUNCHIES 
Frt . 12th Sept 

PANTHER 
Sat 13th Sept 

AWAY many requests from Musicians are to set up the NAME LEDGER to try 
TWICE SHY 14th Sept 

HARE 

REPRO 16th Sept 
THE IDLERS 

THE INVADERS ACADEMY Wed ...1 7th Sept 80 supported ■ , ,6r(l I 

TERRI QUAYE 
100 CLUB 

SEVEN DIALS 
Shelton Street, Cos 

FIREFLY, Bourne End. Bucks 

WHITE LIGHT 
£2 00 door MILT JACKSON QUARTET 

THE MUSIC MACHINE XSTtäBT THE PEGASUS, N.16 

OSCAR PETERSON 

ROCKET 88 

SOUTHSIDE 

SOUND OF 17 

MORRISSEY MULLIN 

MCP presents 

JOURNEY 01-437 —03 

Special Guests 
Saturday Thursday 

Available from BO Tel. 263 3148 9. LTB .Premier and Virgin Ticket Unit 

Sunday 

White spirit QUARTZ 

TUES/WED 14th /15th OCTOBER 7 30pm 

FREE ADMISSION EVERY NIGHT 

GREYHOUND 

Tuesday 

Wednesday 

JUICE ON 
THE LOOSE 

MARTIN CARTHY 
& JOHN KIRK¬ 
PATRICK 

JULIAN BAHULA S 
JAZZ AFRIKA 

THE ZOOTS 
at the GREYHOUND 
Fulham Palace Road 

TONY O'MALLY AND 
FRIENDS FROM 

KOKOMO 

GOLDEN LION 
FULHAM ROAD. SW6 

9 BELOW 
ZERO 

THE PLOUGH 
Stockwell Road. S W 9 

9 Camden High Street. N.W.1 
01-388 S959/59S0 

FULLY LICENSED BAR and 
CHINESE RESTAURANT 

REDUCED RATES FOR STUDENTS 

DIZ AND THE 
DOORMEN 

BULL'S HEAD 
BARNES BRIDGE 876 5241 

THE KENSINGTON 
RUSSELL GARDENS. W1C 

Thur«., 18th Sept 
7 30 to 12 m.n. 
WASTED 
YOUTH 
Huang Chung 
Nanty Culture 

HAMMERSMITH ODEON 
OUTLAW and PHIL MclNTYRE present THE GLORY ROAD TOUR 

The MUSICIANS CORNER ANNIVERSARY BROCHURE to be shortly 
— Musician would like to 

SAD AMONG STRANGERS 
MARSHALL FURY 
URCHIN 
CARPET SHARKS 
LAMAGYRE 
GUEST BAND 
SCARECROW 

THE HALF MOON 
PUTNEY. 01-788 2387 

AT THE 
TORRINGTON 

lit HIGH RD.. N. FINCHLEY 
EVERY THURSDAY £1.00 

JUICE ON 
THE LOOSE 

THE BRECKNOCK 
227 CAMDEN ROAD. N.W.l 

Monday 22nd Sept 8.00pm 
Tickets £3.50 £3.00 £2.50 

THREE HORSESHOES. Heath St . N W3 
WILLY GARNETT 

MUSICIANS CORNER is also compiling the most comprehensive 
directory in the country MUSICIANS record labels, retailers, venues. 

01-643 8040 
and ask for 

JACQUI E RUSSELL 

GROUNDATtON 
Mon 15 
THE SHOUT 

Every Thursday 8-1 1.30 
ember 4 PEOPLE SHOW 

+ Syndicate 
Sept. 11 MIKE CARR 

ALADDIN'S 
53 Woodcote Rd . Wallington 
DANNY MOSS 
8 tin 12 NAN Welllna/Lar 

1377 
Monday. September 15. 9 pm 3 a 
MORRISSEY/MULLEN BAND 

JAZZ CENTRE SOCIETY 
35 GT. RUSSELL STREET. WC1 (01) 580 8532 

southe™„sjompers 
"cyTaurTe 4 ‘ 
and Brian White's 
MAGNA JAZZ BAND 

LONDON VINTAGE JAZZ 
ORCHESTRA 
LITTLE JOHN S 

w JAZZERS 

175 FULHAM PALACE ROAD, W.6 
01-385 0526 

The Fruit Eating Bears 

RED BEANS & RICE 
STEVE HOOKER BAND 

THE RAM JAM BAND 
MUSICIANS Best article printed in Club s 1st ANNIVERSARY 
BROCHURE Various prize» to be won 

JIM 
GALLOWAY 
TOM WAKEMAN'S TRIO 

8.30. Bar Extension 

JOHNNY MARS 7TH 

Sa. ,3m SON 
BACK TO BACK R&B 

BLUECOAT BOY 
Cnr. of City Rd. and 

Upper St.. N1 
HARFOOT BROTHERS 

ELVIN JONES JAZZ MACHINE 
* MARK MURPHY 

Tues 16th Sept <Adm £1 25) 

MARTIAN DANCE 

AFRICA CENTRE 
38 King Street. W.C.2 
(Covent Garden tube) 

8pm -3am. Adm.£2.50 

Wed 17th Sept (Adm £1 75) 

SALFORD JETS 

PRESSURESHOCKS 

THE BOOKS 
White Light 

JANE KENNAWAY 
The Locators 

THE PLANETS 

THE PLOUGH 
Stockwell Road, S.W.9 

MARTIN FRANKLYN 
QUARTET 

OSHAMA 
REGGAE BAND 

plus 
HOT LINE DISCO 

1st ANNIVERSARY 
STILL GOING STRONG ANO NOW FULLY LICENSED 

rotmie scott’s 
KJ Mth Street,Wert One.leL439 07W7 

UcemeduntM3.am 

+Special Guests THE STEP 

Saturday 4th Oct 8.00pm 
Tickets £3.25 £3.00 £2.75 

100 OXFORD St 
W.1. 
7.30 till late 

Advertise weekly in the 

ENTERTAINMENTS 
GUIDE 

For full details of how to 
advertise, ring 

THE PLOUGH 
Stockwell Road. S.W.9 

TREVOR WATTS 
AMALGUM 

THE COLAHBROS 
NEWLANDS TAVERN 

40 Stuart Rd.. Peckham 
NAG'S HEAD 

London Road, High Wycombe 
THE FAMOUS BLUESBLASTERS 

featuring MICK ABRAHAMS 
plus THE BOP NATIVES 

STAR A GARTER. Putney Pier 
WILD PREMIER 

Two man rock opera 
TIMES ARE B AD. 

TRIMMER AND JENKINS 

DUDU PUKWANA 

ZILA 

BRIDGE HOUSE CANNING TOWN° e°16 

Monday, 1 5 September. 8 pm. 
100 Club 

100 Oxford Street. W1 

AWAY 
CHRIS HUNTER BAND 

£1 50 JCS7100 Club. £2 25 Others 

MC P pmenb 

SECRET 

STAR AND GARTER 
Putney Pier 

SNATCH 22 
THE O.K. BAND 

AWAY 
CHRIS HUNTER BAND 

SONNY MORRIS/RAY 
SMITH HOT JAZZ 

DON EWELL 

THE THE 
plus Support 

Mon 15th 60p 
LES APACHE 
SEVENTEEN 

tue« 16lh 60p 

FLATBACKERS 
plus THE KICKS 

1 

PETER BARDON'S 
MOLES 

plus OENNV NEWMAN 

JACKIE LYNTON 
BAND 

plus NORMAN LOVETT 

Wed 1 7th 60p 

THE PLANETS 
plusZORKIE TWINS 

Sun 14th 73p 

JANE KENNOWAY'S 
STRANGE BEHAVIOUR 

plus BIM 

Thun 18th 60p 

RICKY COOL AND 
THE RIALTOES 
plus NORMAN LOVETT 4 

THE TRAFALGAR 
Shepherds Bush Shopping Centre. W.12 

NIGHTBIRD 
plus support group 

811 High Road. N Finchley 

RED BEANS 
AND RICE 

SUN. 21st ■ CAROL GRIMES BAND 

HARE AND HOUND 
181 Upper St.. N1 

ALIVE AND PICKIN 
with ADRIAN LEGG THE WHITE HORSE 

Walwich Road 
THE GREENWICH SWING SEXTET 

Admission free 
MORRISSEY/MULLEN BAND 

8.00 
THE CRICKETERS 
The Oval. SE11 

TIM WHITEHEAD'S 
BORDERLINE (res) 
DICK PEARCE 
COMMUNITY CENTRE 

Sheen Rd.. Richmond. 7.30 - 10.30 

WHITE 
LIGHT 
GREYHOUND 

Fulham Palace Road 
SUNDAY. SEPTEMBER 14 

Friday Monday 
EVERY MONDAY 

JAZZ MINE 
Featuring 

MIKE OSBORNE 
ST GEORGE'S THEATRE 
49 Tufnell Park Road. N7 
Admission 50p Real Ale 

BLUE CONDITION 
at the CHEQUERS 

Ealing Road. Alperton 
Real Rhythm 'n' Blues 

BLUESBIRD 
HORN OF PLENTY 

St Albans JAZZOTEOUE AT THE 

WALL STREET 
AT 

THE TARGET 
Butts Centre, Reading 

FRIDAY 
12th SEPTEMBER 

THE WHITE HORSE 
Friday and Saturday Nrght 8 30 p m 

THE ALAN ELLIS/ 
GILL LYONS QUARTET 

Sat special Guest TERRI QUAYE 
Sun Lunchtime 1 2 noon 

GILLS BAND 

64 Shoreditch High Street. E.1 
Telephone 73» 3702 
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Albums 
ROBERT PALMER: 
"Clues" (Island ILPS 
9595). 

ROBERT Palmer has oc¬ 
casionally been ridiculed 

for (a) being quite handsome 
and personable, (b) leaving 
Britain to further his career in 
America, (c) using stylish al¬ 
bum sleeves, and (d) having 
American hits as a result of all 
this. 

In these wrathful quarters it 
has also gone unnoticed that 
Palmer is one of the very best 
white British singers - an 
imaginative stylist with a fine 
tone, always in control, an ex¬ 
ceptional ear for the correct ph¬ 
rasing, and for picking and 
writing good songs and the 
musicians most suited to 
perform them. 

He’s become something uni¬ 
que and chcrishable in British 
singing circles. 
The first side of “Clues”, 

which includes the excellent 
single "Johnny And Mary”, is 
the best he’s ever cut. All four 
songs are Palmer originals. 
“Looking For Clues” and 
"What Do You Care”, which 
start and end the side, are fast, 
locomotive pieces. On the 
former, Palmer has effectively 
overdubbed a falsetto line onto 
a very simply and gently sung 
lead vocal and the steaming, re¬ 
petitive, two-bar riff moves the 
tune at a thrilling pace. The 
latter song is briefer and whacks 
along in a tough, tight, exciting 
arrangement in which key¬ 
boards again predominate and 
Palmer sings in punchy, no-
nonsense phrases. “Sulky 
Girl", with Palmer and Mazur’s 
hard rock guitars churning and 
screaming beneath powerful, 
aggressive singing, is standard 
rock fare delivered with enor¬ 
mous clout and conviction. 
“Johnny And Mary” is a com¬ 
plete contrast in mood and tone. 
Keyboards and drums nudge 
the pace and Palmer again sings 
with a simple but rich matter-
of-factness that perfectly 
catches the lyric’s content and 
atmosphere: Lovers coming to 
terms with lack of confidence, 
loneliness within a relationship 
and all manner of contemporary 
emotional uncertainty. 

Side two has more Palmer 
originals (one co-written with 
Gary Numan), a re-make of 
Lennon/McCartney’s "Not A 
Second Time" and Numan’s “I 
Drcam Of Wires”, on which the 
composer guests. Voguish it 
may be, but Palmer’s reading of 
“Wires” is a bit too “Within 
You, Without You” and “I Am 
The Egg Man”. The fact re¬ 
mains that his forté is pure 
singing and such gimmickry is 
unnecessary, though one appre¬ 
ciates his wish to experiment 
and progress. His own “Woke 
Up Laughing” is pretty thin 
stuff on first hearing but de¬ 
velops a certain fascination 
through its carib-backing and 
post-drcam lyric. 
On the Numan/Palmer 

“Found You Now”, the bleak¬ 
ness of the accompaniment and 
the richness of Palmer’s singing 
neither gels nor provides an in¬ 
teresting contrast. The side’s 
most enjoyable track, by far, is 
the straightforward version of 
the Beatles' "Not A Second 
Time". But do not let the rather 
disappointing second side of 
“Clues” dissuade you from 
hearing the outstanding work 
on the first side. - GEOFF 
BROWN. 

CHRISTOPHER 
CROSS: "Christo¬ 
pher Cross" (Warner 
Bros K56789). 

SINCE its release, this album has maintained a steady posi¬ 
tion in the U.S. Top Ten, but 
curiously enough has registered 
little impact in this country. 
The reasons for the American 
success are understandable: 
each of the nine songs is tailor-
made single material, aimed 
directly at radio airplay and 
ideal for freeway listening. 

Unfortunately, the odds are 
against “Christopher Cross” 
taking off over here since West 
Coast rock is largely shunned by 
the media and doesn't generate 
the same interest as, say, 
American HM. What Cross des¬ 
perately needs in this country is 
a hit single to prevent the album 
being simply another product 
on the racks. 

Side one features five agree¬ 
able cuts. The opener, "Say 
You'll Be Mine”, could have 
surfaced on a Fleetwood Mac 

Follow 
the 
Clues 
album, and, in fact, the backing 
vocals sound similar to Stevie 
Nicks. 

Happily, all doubts concern¬ 
ing C.C.’s individuality are 
swiftly dismissed by the second 
side which is a real winner. It 
opens with “Ride Like The 
Wind”, a song dedicated to 
Lowell George. 
Next comes “The Light Is 

On”, which delicately lowers 
the tempo. It features some de¬ 
lightful solo guitar from Larry 
Carlton, enhanced by strong 
harmony vocals courtesy of 
Cross, J. D. Souther and The 
Eagles’ Don Henley. But the 
best cut is “Sailing”, a massive 
hit in the U.S. “It’s not far down 
to paradise, at least it’s not for 
me and if the wind is right you 
can sail away and find tran¬ 
quility,” sings Cross .creating a 
mood of total serenity. 

It’s a hard cut to follow but 
Cross has managed to do it with 
“Minstrel Gigolo", a cleverly 
written tune about a touring 
singer and his attraction to 
women. No screaming axe or 
riotous riffs on this album -
just a collection of well-written, 
well-played songs that merit a 
place on anv turntable. 
- STEVE GETT 

VARIOUS ARTISTS: 
"Rock Against Ra¬ 
cism's Greatest 
Hits" (RARecords 
1LP). 

THIS release is sad in a way. 
Sad because it will be seen 

by many as purely nostalgic - a 
representation of those “good 
old days” when it was proved 
that militancy and fun weren't 
opposing concepts. 
And there’s a large dollop of 

truth in that - this record does 
represent the past and comes 
out at a time when RAR seems 
to be virtually defunct, floun¬ 
dering around for a new direc¬ 
tion (whatever happened to 
Rock Against Thatcher?). Iron¬ 
ically there’s a greater need for a 
musical/political protest move¬ 
ment now than at any other 
time in the past. The NF may 
have been defeated at the polls, 
but the Tories weren't, and now 
state racism is coming out more 
and more into the open with 
raids and mass arrests of black 
people suspected of being 
“illegal immigrants”. 
Andy Xerox says in the sleeve 

notes: “This is just part one of a 
social struggle that's just begin¬ 
ning to hit the fan.” Let’s hope 
so. 

In the meantime this is what 
you get. new songs from the 
Gang Of Four, the Mekons, the 
Piranhas, Carol Grimes, and 
Barry Ford, an unreicased live 
version of the Tom Robinson 
Band playing "Winter Of 79” 
(with the benefit of hindsight 
Robinson's dire predictions 
have been shown to be overly 
pessimistic), and a new, muddy 
version of the Clash’s “White 
Man In Hammersmith Palais". 
There are also tracks from the 

Members, Steel Pulse (“Jah 
Pickney RAR”) Matumbi, X-
Ray Spex (“Oh Bondage, Up 
Yours’’), Elvis Costello (“Goon 
Squad”) and Stiff Little Fingers 
(“Law and Order”). 

Not limiting themselves so¬ 
lely to the subject of racism, the 
compilers have selected songs 
which deal with social protest or 
satire, whether it’s Poly Styrene 
announcing “Some people say 
little girls should be seen and 
not heard, but I say Oh bondage 
up yours”, or the Members 
launching a broadside against 
the “fat cats" of the GLC. 
Somebody out there realises 
that racism doesn’t exist in iso¬ 
lation from the rest of society. 
Mv favourite track? The 

Gang Of Four’s "Why 
Theory?”, a beautifully suc¬ 
cinct lesson on the role of ideo¬ 
logy, with lines like “We've all 
got opimons where do they 
come from? What we think 
changes how we act” declaimed 
over melódica and typically 
slashing guitar. Roll on RAR. 

LYNDEN BARBER. 

Attention 

Classified 
Advertisers 
From our issue dated October 4th 
inclusive our classified rate will be 
increased. 
Your Melody Maker has been able 
to maintain the current rates for 
over a year despite the many in¬ 
creases in costs, but to maintain 
the standards of the biggest music 
classified section in the world a 
rate increase is now necessary. 

The new rates are listed below. 
ARTISTS . 20p per word 
ARTISTS WANTED . 20p per word 
BANDS & GROUPS . 26p per word 
MUSICIANS AVAILABLE . 13p per word 
MUSICIANS WANTED . 20p per word 
MANAGEMENTS WANTED 26p per word 
SITUATIONS VACANT . 20p per word 
SITUATIONS WANTED . 13p per word 
VOCALISTS . 13p per word 
VOCALISTS WANTED 20p per word 

PERSONAL . 26p per word 
PUBLIC NOTICES . 26p per word 
MISCELLANEOUS 26p per word 

FAN CLUBS . 26p per word 
FOR HIRE . 26p per word 
INSURANCE 26p per word 
MUSICAL SERVICES 26p per word 
PRINTING & PUBLICITY . 26p per word 
PROPERTY . 26p per word 
RECORDING STUDIOS 26p per word 
REHEARSAL ROOMS . 26p per word 
SONGWRITERS . 26p per word 
STOLEN . 1 3p per word 
TRANSPORT . 26p per word 
TRAVEL . 26p per word 
TUITION . 26p per word 
STUDIO EQUIPMENT . 26p per word 
VIDEO . 26p per word 

DRUMS . 20p per word 
GUITARS . 20p per word 
BRASS & WOODWIND 20p per word 
KEYBOARDS . 20p per word 
PA & LIGHTS FOR HIRE . 26p per word 
RECORDS FOR SALE . 20p per word 
RECORDS WANTED . 20p per word 
REPAIRS & SERVICES 26p per word 
SOUND EQUIPMENT . 20p per word 
FOR SALE . 26p per word 
WANTED . 26p per word 

TRADE ADVERTISEMENTS 
26p per word 
DISCORAMA 

Classified advertisements in this section 
26p per word 

BLACK CAPITALS 
18p per word after first 2 words 

BOX NUMBERS £2.50 
DISPLAY 

£5 per single column centimetre 
Minimum size 2.5 cm ̂a) £1 2.50 

SEMI-DISPLAY 
£4.30 per single-column centimetre 
Minimum size 2.5 cm $ £10.75 
FOLK FORUM & CLUB CALENDAR 
£4 per single-column centimetre 

Classified 
Advertisements 

MUSICIANS AVAILABLE 

Up per word 
ABOUT 

EXPERIENCED, 

Chris. 

ing s/pro' Ballsy RiB or Afro 

standards. 

residency. — 01 -542 «078. 

pop. country. Irish, north London. 

first-class 
reader and rock funk dance play-

DRUMMER: COUNTRY gigs. — 

EXPERIENCED. 

singing barrow boys. — Paul. 01-
348 0725. somi times 804 «100. 

044« 

70-47840 period, hotel 

01 340 5864. 
DRUMMER, 

803 452«. 
BASS 

considered 
8374. 

residency considered. 
745888. 
DRUMMER: WORK ( 

01-340 5884 

DRUMMER AVAILABLE ses¬ 
sions, deps. gigs or working band. 

abroad. — Joe. 741 7888. 
BASS GUITARIST, 23. good, no 

available for residency, band, re¬ 
cording. — Lyndon, 01-428 2401. 
DRUMMER. EXPERIENCED. 

reader, seeks work, pop. rock’n'¬ 
roll. country, dance. — C. Lamb. 
Bradford 29511 ext Readers’ Dept 
(day) or 8 Peel Place. Burley 
Wharfedale. West Yorks LS29 7JS. 

DRUMMER AVAILABLE gigs/ 
residency. North London. — Tel 

cester <05331 718950 
BASS/HIGH HARMONIES, seeks 

Beatles/Searchers (12 string?) 
band. — 946-4377. evenings. 
BASSIST. DRUMMER. pros., 

readers, young Image, passports, 
backed name artists. Now avail¬ 
able. cruises, shows, residency.— 
01-647 8026. 

bands, groups. 

Derek. 807 

form band (South London). 
Phone Dennis. 403 2819. 

EXPERIENCED BASS 

able for blues HM band. Reading. 
Bracknell, limited transport. — 
Fred. Bracknell 55647. Chris. 

discotheques! Keenest prices' — 
London’s Leading Entertainment 
Agency. Clayman's. 01-247 5531. 
ALTO SAX amplified Har¬ 

monica available. — 01-521 0310. 

falgar Square Post Office, London 
WC2N 4DL. 
DIAL A guitar/bass. — 984-4724. 
DEDICATED DRUMMER. Beatles. 

R&R. REB. Blues. — Ron. «40 
252«. 
DIAL A DRUMMER. — 01-891 

port. — Keith. 8904503. 
DRUMMER/VOCALS lead/har 

quality equipment, transport and 
PA. seeks paying gigs any style. 
Would also like to find a blues 
or trad jazz band for fun. — 

3885. 
DRUMMER 

Ring Mike on Chertsey 64897. All 
styles. 
FEMALE SINGER low-mid ran¬ 

ges (Nicks Style) seeks jazz/light 
rock or electronic band. Good 
harmoniser, live North London, 
possessing own transport soon, 
pros only — Julie 368 2783 even¬ 
ings. 
FIRST CLASS pianist with or 

without trio, available for Xmas 

Transport.. Anything 
— John. 761 4455/670 
DRUMMER AVAIL 

gjgs. Transport. — 

DRUMMER PRO. 

gigs, mid week Mon. to Fri. 
01-64« 3343. 
DRUMMER EXPERIENCED 

784 6586. 
BASS GUITAR available gigs/ 

deps. — 669 1642. 
BASS PLAYER. — 675 1696 

BASS GUITARl'ST/vocals looking 
for good, professional, working 
band, right away. — Nottingham 
87605«. 
BASS GUITAR/vocals, guitar/ 

vocals, experienced, all styles, 
seek band with residential or 

vocals, transport, passport. — 
0443 409831 
DRUMMER. GODO, together guy 

seeks good, together band, pros 
please. — 688-3135. 
DRUMMER PRO. reader, avail¬ 

able. — 01-552 2342. 
DRUMMER. PRO. very experi¬ 

enced. extremely versatile, 
reader, now available for serious 
offers. — Please ring Marcut. 01-
«57 1855. 

now free for sessions, gigs. etc., 
pro sound. — Gary 01-778 071«. 
DRUMMER, reliable, very ex¬ 

perienced all rounder. Ludwig/ 
Avedis. semi. Cambridge based 
but will travel. — 0954 80792. 
DRUMMER EXP. also sings lead 

transport. — 720 1171. 
BASS/VOCALS/Guitars. Work¬ 

ing band or sessions, passport 
and American visa. — 01-969 
3954. 
CALIFORNIA GUITARIST. 21. 

mostly into Page's works and 
originals, seeks serious musicians 

GOOD BASS, reliable, all gigs, 
deps. etc. — Martin 01-804 3987. 
GUITARIST. GEAR, transport, 

JUL gig« --200-533IL_ —J , 

DRUMMER / VOCALIST, sings 
old standards, family pub. gigs. 
— 821 9170. 
DRUMMER VOCALIST, pro (29). 

«732. 
BASS 

4509. 
BASS. 

Musicians Available — conf. 

GUITARIST I VOCALS, reads, 
busks. — 567 5894. 
GUITARIST. GIBSON RD Artist. 

Fender Stray, experience In TV 
and recording. Available for 
sessions. — 01-771 5627, use 
answerphone if necessary. 
GUITARIST LEAD. rhythm, 

bass. read. busk. gigs, deps ses¬ 
sions. — 994 1587 day. «03 0713 
eve«. 
GUITARIST PRO, good reader, 

busker, all styles, work only. — 
498 8039. 
GUITAR LEAD rhythm, clean 

sound. Bensonish, some vocals 
and song writing <23). wants pro 
band. Will travel. Slough area.— 
Burnham «3688. 
GUITARIST/VOCALIST, experi¬ 

enced pro. — Sunbury (76) 
82777. 
HÖHNER ELECTRAPIANO. Six 

octaves, hammer action. Rhodes-
Wurlitzer sound. 8175 ono. — 01-
428 2401. 
INCOMPETENT BASSIST. ex 

name into Ruts. Dogs. Transport. 
— Bracknell 25988 
INEXP RHYTHM, make good 

2nd guitar into 60's, quick 
learner. — Bill 800 5849. 
JAZZ GUITARIST and funk, ex¬ 

cellent. wants work. — 778 4349. 
KEYBOARDS, HAMMOND Hou-

ner, vocals, seeks residency, gigs. 
In versatile outfit. Reader. — 01-
986 5449. 
KEYBOARD PLAYER, experi¬ 

enced pro. gear/transport. seeks 
gigs residency sessions. — 01-
965 4491. 
KEYBOARDS PLAYER with 

clavlnet, strings. PROPHET, 
sequencer plus effects, available 
for studlo/session work. MU 
member. — Graeme. 328 4421. 
«24 9971 
KEYBOARD PRO-MD experience 

seeks work from 1st September, 
tours, gigs, sessions, residency, 
excellent vocals, lead/harmony. 
— Contact Chris Simmons. Tel 01-
«71 8081. 
MATURE GUITARIST singer 

seeks residenecy. — 449 7991 
ORGANIST PIANIST vocals, 

read busk, work home abroad. — 
Phone Churston 843047. 
PEDAL STEEL guitarist seeks 

band or gigs <S London or 
Kent). — 01-850 1209 
PEDAL STEEL guitarist, gigs 

an<j sessions. — 985 3905 
PROFESSIONAL PIANIST doub¬ 

ling sax and flute, etc. Also 
arranger. Most styles — Tel 359 

PRO BASS, ex-name, experi¬ 
enced stage/studlo. lead /backing 
vocals, seeks good solid work 
anywhere. Pro only. — Please 
write with full details —Box MM 
427. 
PRO KEYBOARD/Vocals. lead/ 

harmony, requires work East 
Anglia or sesslons/tours. — Tel 
Chris Simmons 0760 23815. 
PROLIFIC. MELODIC, dynamic 

songwriter (guitar/vocals) seeks 
solid situation. Pro offers please. 
— Dudley 235809. 
SAXES. CLARINETS. flutes, 

pro. available for work. — 01-
644 0856. 
SAXES/CLT/OBOE, good rea-

der/improviser. seeks semi-pro 
dance/show/cabaret/band. No 
rock bands please. — Mike. Uck-
field (0825 ) 2233. 
SOLO PIANIST, organist, vocals 

or trio with bass and drums. — 
553 1591. 

STELLIE. ESSEX based, gigs, 
permanency. — Dennis. 594 1658. 
TENOR SAX seeks work. — 274 

3789. 
TRUMPET. EXPERIENCED, pro¬ 

fessional. excellent reader, 
busker, doubles, arranges, lib¬ 
rary, Image, panto, cruise, simi¬ 
lar. — 061 437 6129. 
TRUMPET / FLUGELHORN. 29. 

experienced, read. busk, seeks 
work home or abroad. — Dave. 
0534 43989. 
VIOLIN/BASS guitar. — 788 

5146. 

AVAILABLE NOW 
Rock /Hard Rock/HM 

KEYBOARD PLAYER 
Hammond. Synths. Image, etc. Pro 
offers only please 
Contact Alan. 01-689 6851. ext. 
23 before 3.30 p.m. weekdays. 

HURRY) HURRY' HURRY' 

BASS GUITARIST 
LEAD/HARMONY VOCALS 
24. experienced most styles, 
seeks band with residential or 
regular, well paid work Home 
or abroad 

Ring Joe 741 7686 

BANDS & GROUPS 

22p per word 
ALWAYS REQUIRED for abroad, 

good class groups preferably 
with girls. — Details, photos, 
tapes, to Eva Clarence. 2 West¬ 
house Court. Macclesfield. Ches¬ 
hire. Tel 0625 611739. 
COUNTRY GROUPS and musi¬ 

cians wanted. — 01-249 5624. 
COUNTRY GROUPS, individual 

musicians and vocalists wanted. 
work waiting, good money. 
Ring now: 01-986 8455. 
FIVE piece, all functions. 

674 1387. 
FIVE PIECE dance band avail¬ 

able -for hotel or restaurant. — 
01-886 8354. 
HAMMOND/PREMIER duo avail¬ 

able. vocals. — 0632 «58108. 

BANDS REQUIRED 
for work abroad 

Capable of playing Pop. Soul. 
Funk and Rock 
CANA VARIETY AGENCY 

LTD. 
01-886 5598 

MANAGEMENT 

22p per word 
BAND FEATURING VOCALIST/ 

writer/musician with recording 
plus publishing credits want 
management and new deals. 
Commercial ballsy yet tasteful 
originals. New release pending 
— 01-806 4623. 
BEST BAND AROUND requires 

best manager around, no time 
wasters. — Tel Steve. 0842 89083. 
Mick. 0642 85162 
TAGUS REQUIRES first-class 

management. Where are all you 
Peter Granu. - Steve 680 9020 

SITUATIONS VACANT 

17p per word 
ALTERNATIVE EMPLOYMENT 

with record companies, radio 
stations, etc. Full-time: part-time. 
Experience unnecessary 'Music 
Employment Guide" £1 "Radio 
Employment Guide" £1. "Record 
Company Index" (updated: 750+ 
addresses) £1.20. All three £2.50 
— Dept 10. Hamilton House Pro¬ 
ductions. Staverton. Devon. 
EXPERIENCED ELECTRONICS 

engineer for keyboards service 
department. — Maurice Placquet. 
Tei 01-749 3232. 
EXPERIENCED SOUND ENGI¬ 

NEER required for lengthy Euro¬ 
pean tour, start mid-September. 
No cloth ears or trainees. — 
Telephone 061-236 5552. 
FIRST-CLASS guitar repairer 

wanted for thriving workshop in 
north-east. References. — Apply 
Box No. MM 436. 
GEAR SALESMAN required for 

leading Midlands music store. 
New amplification/electric guitar 
dept planned. Applicants must 
have relevant experience and be 
Into sound equipment. Hard graft 
essential, eventual responsibility 
for whole department envisaged. 
Preferred age range 20-30 years. 
— Apply in writing with full 
details of all relevant experience, 
no personal or telephone appli¬ 
cations will be considered. Nor¬ 
mans Ltd. 1 Lichfield St. 
Burton-on-Trent. Staffs. 
LYRIC WRITERS required by 

recording company. — Details 
(sae): Robert Noakes. 30 Sneyd 
Hall Road. Bloxwich. Stafford¬ 
shire. 
MORE SALES STAFF!! In Our 

current recruitment drive we still 
seek more people with retail sales 
experience to make up new team 
selling quality group gear prod¬ 
ucts. Unique chance. Only appli 
cants with proven ability please. 
Top rates. — Please write Ander¬ 
tons Musical Instrument Co. 
Haydon Place. Guildford. Surrey. 
GUI 4LR. 
TAPE OPERATORS required 

must be experienced, competent, 
reliable and trustworthy. London 
Recording Studio. — Apply with 
details of past experience and 
salary required to Box No 439 
WILD LIFE. A guide to jobs 

in the US and Canadian Park. 
Forest and Wildlife Service. For 
those who love the natural beauty 
of the countryside and who would 
like to be employed preserving 
it in the USA or Canada, send 
SAE for further details of guide 
to — Usgo Enterprises, 182 <MM> 
Armstrong Road Newcastle. NE4 

ELECTRO-HARMONIX require an energetic 

SALES REPRESENTATIVE 
WE ARE the leading international manufacturer of 
electronic sound enhancement devices, headquartered in 
New York. 
WE ARE SEEKING a hardworking Sales Representative to 
take charge of our UK sales accounts (50% telephone, 
50% direct contact). The successful applicant will be self¬ 
motivated, energetic, proficient in rock guitar (other in¬ 
struments useful) and have a knowledge of musical 
electronics. Previous sales experience useful but not 
essential. 
Applications can be made in writing or by telephone to: 
Geoff Smith, ELECTRO-HARMONIX (UK) LTD., Unit 
F24, Park Hall Trading Estate, Martell Road, Dul¬ 
wich. London SE21 8EN. (Phone: 01-761 3739). 
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LONDON BY HAND 
LONDON RECORD CENTRE. 50 RUPERT STREET. LONDON W 1 (just'ofl Shaftesbury Avenue) Open 7 days 

(with banker scard) made payable to PRICEBUSTER LTD. 

ALL ADVERTISEMENTS MUST BE PREPAID 

Wor/ç ‘Work^ ’WorK 
Musicians Wanted Musicians Wanted — cont. Musicians Wanted — cont. cont. 

MUSICIANS WANTED DRUMMER WITH vocals for res 
taurant residency. Dartford demos 

essential 
de range 
254 8341. original music. 

BASS 

with Funk. 
Musicians wan-

733 ted. Drums, bass, horns, piano. 

TRUMPETS. TROMBONES. Chis-ORUMMER. GUITARIST wanted 

writer. London E4. Inexperience 
White 

rock, PA. experience. — 637 353». 
TRUMPET OR TENOR 

tion. determination a' must. semi-rock. etc. No pros please.-
Contact Les. 733 3702 after 8 pn 

SAX. 
GUITARIST / Harmony 

GUITARIST/ VOCALIST 
Weston Super Mare Roger. 986 

GUITARISTS LEAD and bass. 

DRUMMER 
(0493) 600361 

959-4544 (Pete) 

BASS WANTED 
vocals and play tight disco feel. 

per-
VOCALISTS 

01-657 8032 

FEMALE* INEXPERIENCED 

Dartford 71872, Farn-satile. Tever»ham (02205) 2757 

DRUMMER VOCALIST 

BASSIST VOCALIST 
workmg knowledge of reggae es 

Box No MM 347. 
to 

don t mean a thing 
SONGWRITERS KEYBOARD PLAYER 

FLASH CATS STRANGERS Don t let 
Europe's classiest authentic rock-n-

customised coach. 3k PA. lights. 
MoR Herts/Bucks area. — Berk-

LEAD GUITARIST 
Brighton-based 

VOCALISTS WANTED 
SOLID ROCK 

All applicants must have good 
DRUMMER 17p per word 

MM Box 441 

Nottingham (0602) 325482 

MOR working 
>ort and PA. — KEYBOARDS/VOCALS 

808 1680 

TENOR SAX PLAYER PIANO PLAYER with humour 

tapes, info, photo 

771880. 

Wanted — cont. 

October. 
51289« 

BASSIST FOR recording gigging 
new wave band. — Oxford 50395. 
BASSIST WITH backing vocals 

DRUMMER INTO Burnette. Vin¬ 
cent. Haley, etc., for north Lon¬ 
don rockabilly band. — 272 9122. 
office hours. 

P. Reynolds. 21 Chapel Street. 
Berkhamsted. Herts. 

lounge wo 
4862/4863. 

need young Inventive synthesiser, 
bass, drums, to complete. Now! 

Latin/Jazz band 
0417. 

varied, inventive, less than 6ft 
7in. — 021-473 1728 Jake. 021-373 

>. Snap. 
Guy, 348 

rcad/busk. — 0493 600361. 
GUfTAR/VOCALS. bass 

abroad Good strong lead voice and 
tiqht rhythm sound essential to | 

For Sheffield based pro band, youth 
and creativity essential Apply office 
hours only to Tony 
048489 2478 or 3939 

LEAD & H 
VOCALS 

For progressive band with original 
material, must be willing to rehearse 
own transport, no pros 

GUITARIST/PIANIST/ 
FEMALE BACKING 

VOCALISTS 

single Excellent prospects for hard 
working imaginative musician 

sions/gigs. — 
<0268) 771880. 
TRAD. JAZZ 

for Elga heavy/rock band 
llkley 601517 iWest Yorkshire) 

REGGAE & FUNK 
MUSICIAN 

commercial band. 
68645, Wormley 3982 

ted 
LIBRA INTERNATIONAL 

Siri singer, bass, lead into Bowie, anshees, Gabriel. — Phone Alan, 
Brentwood 215500 ext 266 (day¬ 
time). 

Must have transport, pre¬ 
to commit. No suspicious 

readers. Might suit music stu¬ 
dents requiring section work 

piece disco funk band, good Mid¬ 
land Mecca residency, must be 
experienced. — Ring Pete White-

LEAD VOCALIST/ 
FRONTMAN 

TIGHT SUBTLE 
GUITARIST 

bassist and 

wanted by guitarist and drum¬ 
mer working on original material, 
vocal ability an advantage, re¬ 
cording and rehearsal facilities. 
S. London. Surrey area — 669 
2376. after 6 pm. 

Ity for forming REB group in 
spare time. — 670 2 903. 
GUITARIST VOCALIST versatile 

required for semi pro, work wait¬ 
ing. — Phone 622 2622, Kevin, be-

Director of Music. The Castle. 
Edinburgh EHI 2VT. Tel. 031-336 

837 7108. 
GUITARIST WITH lead vocals, 

drummer with vocals for res¬ 
taurant. residency, must be ver-

songwriter into making money. 
01-794 1830 

East Yorks, 
burdugh 72506. 

qulred for social club group, 
playing i nights per week, trans¬ 
port essential. Sutton/Croydon 

MOOG/KEYBOARD 
PLAYER 

Andy. 9 5. 628 6551 ext 15. 
BASS GUITARIST, vocals, must 

read tor Mecca residency. North 

22p per word 
SONGWRITER REQUIRES co¬ 

to work from manuscript 
make one demo recording 

DRUMMER AND VOCALIST for 
new wave group. — 0270 582622. 
DRUMMER BASSIST wanted for 

Doll’s influence band, image es-
senteial. — Phone Kev 555 3659. 
Martin 555 1873. 
DRUMMER FOR new wave 

band. Must live North London. 

ford Hill. 

a reggae band. North London. — 
249 4897. 

Ing band with gigs, residency in 
London area. Serious offers only. 
— Tel 01-602 4812 after 11am. 

humour. Must 

BASSIST. DRUMMER for rock/ 
blues band. — Sevenoaks 54017. 
BASSIST AND vocalist seek 

other musicians to form Ultravov 
Genesis type band. No beginners 
or wasters, dedication essentia.— 
Phone 01-262 3779. Flat One. 

must boogie' Blues 

DRUMMER AND 
KEYBOARDS 

required lor GLOUCESTER 
TIFFANYS 
4/5 nights 
Tel WESTON 
0934 813586 

Mic. Rayleigh 

feel and determination 
1059 

Gulliver's People 
resident Mayfair. Tottenham 

(Mecca) require a 

BASS GUITARIST 
Must be a reader vocals if pos¬ 
sible. Soul - Funk - Pops. etc. 

with feel and attack fo 
modern songs band 

PLAYER and vocalist 

REHEARSING Stam-
Readers. Immediate: 

BIRMINGHAM'S BEST rock 
band, need vocalist to complete 
line-up. — 021-445 2566. 
BLUESMAN. DEDICATION and 

gigging experience essential for 
Bluesrock Band — 01-551 3441 
EXCEPTIONAL VOCALIST re¬ 

quired to front melodious hard 

MANCHESTER 
A.1 MUSIC. 88 OXFORD STREET MANCHESTER IPOs cheques (with banker s card) made payable to A 1 MUSIC 
Adverts must be received by FRIDAY foi the forthcoming issue 

OUTSTANDING ENTHUSIASTIC 

BASS PLAYER 
URGENTLY REQUIRED 

lor band with new single out in three 

Private 17p, Trade 22p 
A SATISFYING career Is open 

o all instrumentalists aged 16 
• nd over in the bands of famous 
Scottish Regiments. — Apply to: 

us intelligence and we will make 
you the very best drummer in 
the world with the very best 
band. — 01-693 2022, 
FUNKY DRUMMER wanted for 

pro intentions/attltude. 50/50 
charts/orlglnal material with a 
view to doing all original. — 
Phone Leeds 787316 after 6. 
VOCALIST REQUIRED for 

Southend-based semi-pro band. — 
Phone Dave, 0702 613424. 

lor/Codleyi required. — Daytime 
278 4444 ex 2573 Night 737 0085, 
Simon. 
DRUMMER WANTED. Modern 

rock band, must be ambitious 
and Image conscious, rehearse 

SAX. keyboards, needed for 
South Herts jazz funk band. — 
Mark. Radlett 5385 (after 6.01. 
SEMI-PRO COUNTRY band 

seeks drummer. — 01-864 4753. 
SESSION MUSICIAN / vocalist 

GUITARIST. RAB/Soul. three 
nights now. plenty soon, but must 
rehearse. — 800-3367. 
GUITARIST/VOCALIST required 

immediately for work mainly 

songs PA transport. — 883 3929 
DRUMMÉR FOR south London 

R'n'B pop band with songs, 
image and gigs. — Ted 670-2973. 

wanted for group with hotel 
residency in surrey, average 2 
nights per week, must have good 
votce and personality and be 
willing to rehearse. — Phone 

wanted <heavy). South London/ 
Bromley. — 01-460 2773. 
BASS PLAYER. vocals. for 

71872. Farnborough (Kent* 58767. 
DRUMMER FOR commercial 

new wave group, creating inter¬ 
est. — 01 556 9912 
DRUMMER FOR working band 

with excellent original material, 
must handle rock and reggae. — 
646 0872. 
DRUMMER WITH VOCALS wan 

ted for North London residency. 
Age over 25 years, and have 
sense of humour.—Waltham Cross 
35671 daytime. 
ENGLISH SINGER/pianist want 

ed for piano pub in Benidorm. 
Spain. Call Angel any evening 
between 8pm and midnight. — 
Tel Benidorm 853800. 
EX-QUESTION Mark band seeks 

vocalist/ preferably with own 

DRUMMER WANTED 
Gigs waiting Dedication and 
ambition essential. South Lon¬ 
don based 
Contact Mick, 681 0974, 
Thursday and Friday. 6-8 p.m 
Saturday morning 

GUITARIST 
STRONG 
VOCALIST 

required for 
EUROPEAN 

Tel Ellie Jay Management 
01 388 5773 

quired Floyd. Springsteen influ¬ 
enced band. Anyone considered 
with enthusiasm, own gear. — 
Romford 49977 (anytime). 
BASS DRUMS to join girl singer 

and rhythm guitar, ukelee, Afri-

KEYBOARDS. M 
band, original 
crackle and pop. 
9863. 

vocals for ambitious young Sus¬ 
sex band. Enthusiasm and good 
image essential. — Russ. Bexhill 
217473. 

enced, versatile, plenty of funk 
and standards, reading and 

MUSICIANS WANTED. Luxury 
hotels, safe area Middle East. 
All kinds of instrumentalist/ 
vocalist, soloists, duos, trios. 
Male and female piano enter¬ 

vocalist seeks tuition.. — Please 
ring Louise any time after 6pm. 
Thetford 63419. 
SINGER/WRITER seeks band/ 

musicians liking modern new 
wave dance sounds, for success. 
— Paul. 01-834 3560. 
YOUNG TALENTED male sin¬ 

ger wishes to join band. Disco/ 
Soul. — Phone Paul West Dray¬ 
ton 46680 
YOUNG VOCALIST (19) re¬ 

quires band or instruments to 
form band. Into Sad Cafe. Billy 

SINGER SONGWRITER requires 
lead bass drum to form rock 
band, dedication important. — 
Tei 985 1023. 
SONGWRITER SEEKS co-writer 

for direction, to form group. — 
589 4886. Flat 8 
THE MISTAKES. Oxford's all 

woman band need a singer/ 
guitarist. — Phone Alison. Oxford 
(0865) 43110. 

DRUMMER 
Wanted by young band 
(under 21). into Under¬ 
tones, Ramones, Spizz and 
Tony Blackburn 
01-381 5011 (6 pm-10 

pm) borough (Kent) 58767. 
GUITARIST WITH presence and 

versatility for contemporary rock 
band. The Escorts, Own songs, 
vocals useful. — Ring Kit, 01-690 
2752. daytime. 
HONESTY, INTENSITY, Beat¬ 

les, Jam, Who. Pistols. — 328 
2113. 

IRISH FOLK band requires 
bass/some vocals, steady work. 
— 368 7632. 

URGENT 
Exciting original Midlands H M 

John. 
LEAD VOCALIST. ambitious 

club band. MoR material, regular 
work. — Rlckmansworth 75423 
HALE VOCALIST/Showman for 

new concept country band, wide 
range, available touring, daytime 
rehearsals. — Rayleigh <0268 > 

ONE-EYED JACKS 
require 

KEYBOARD ORIENTATED 
RECORDING BAND 

INSPIRED DRUMMER 
New Rogers kit available 

Write Box No MM446 
(West Country Area) 

FEMALE VOCALIST wanted. 
Kingston based post punk pop 
band with sense of humour, very 
original material, must have good 
range, image, no students or 
time wasters. — Ralph. 947 1920. 

No ties or babies 
Ring 0386 6793 fast 

Siete MoR semi-pro band work-
*ig* clubs. — 659 5908 or 668 

urgently requir 

DRUMMER. 
BASSIST & 
VOCALIST 

■ft TOP QUALITY. CREATIVE. MODE RN * 
« BASS DRUMS 
* KEYBOARDS WANTED 

Winter gigs, summer residency.— 
61 Edinburgh Road. Newmarket. 
VOCALIST ALSO KEYBOARD 

player wanted by established 

petent, dedicated, trustworthy, 
reliable musicians/artists with 
ideas/contacts to form original 
material band, not punk. — Bob. 

lip per word 
EXPERIENCED SEMI pro and 

session vocalist seeks disco funk 
band, must be pro minded for 
future — Harlow 418364. 

KEYBOARDS/VOCALS. ambi¬ 
tious club band working regu¬ 
larly. — Rlckmansworth 75423. 
KEYBOARDS FOR working club 

band. Professional attitude es¬ 
sential. Must be prepared to re¬ 
hearse.. — 223 3896 or 648 1627 
LEAD GUITARIST/VOCALS for 

country rock band. — 01-348 1903. 
LEAD GUITARIST, vocals an as¬ 

set. melodic lines, no speed riff 
freaks MOR band, going places. 
Chiswick based. — Chip 995 6347. 
ORGANIST PIANIST entertain-

FEMALE 
for semi 
group, own 
01-531 0622. 

T he J tar 
WE ARE LOOKING FOR FEMALE SINGERS FOR A 

DISCO-GROUP 
We offer a promotion programme second to none 
Write to us. even if you have had no experience in 
the recording world Our team of production + 
musical specialists will be there to help you Please 
send us photographs, not forgetting to state your 
age. vour address and telephone number We will 
then contact you with regard to auditioning in our 

studio 

cussion, to Join songwriter/ 
guitarist for wine-bars, dubs. — 
801 7102 
GUITARIST/VOCALS wanted by 

ambitious well organised band, 
rehearsing SE London. — 659 
2252/6834. 
GUITARIST I VOCALS urgently 

required for residency. — Jimmy 
Goff, tel 0908 613569. 
GUITARIST WANTED. Sid Bar-

reader please. Good money paid. 
Interested? — Write. Stephen 
Wright. 57 Mundays Mead. Win¬ 
canton. Somerset BA9 9HR. 

leader double baritone and alto 
Good lead and section player ami-

DRUMMER WANTED for 3-piece 
New Wave Rock Band with girl 
singer, must be inventive, young, 
and driving, gigs waiting.—Phone 
692 6176, Vivien. 
DRUMMER WANTED for com¬ 

mercial rock band. Kingston area, 
original material, single due out. 
— Phone Tim. Esher 62406 any¬ 
time. 

MfLODir 
MAKER 

Enquiries: 01-643 8040 
BOX NUMBERS 

1st October, good' pay plus full 
board, nice environment. — Call 
Saud any time. 0643 862567. 

Trombone. For reference: Trum¬ 
pet. alto/clarinet. tenor/flute. 
guitar bass, drums. —. 01-539 
8076. 

DRUMMER WANTED. Exciting 
original material. — 254 7138. 
DRUMMER WANTED to join 

RHYTHM GUITARIST and key¬ 
boards to join vocalist, lead gui¬ 
tar, bass drums into Eagles 
Rock. Blues. Mainly enjoyment 
only. — Phone Wraysbury 2782. 
near Windsor. 

— Phone Jon. 669 1637. 
DRUMMER WANTED for Bir 

mingham band with gigs, must 

pop. trios and 
ndwagon. — 534 

BY POST MELODY MAKER SURREY HOUSE. 1 THROWLEY WAY SUTTON SURREY SMI 4QQ PRESS DAY 
First post MONDAY. Cheques. P 0 s made payable to MELODY MAKER. No personal callers to Surrey House please 

Musicians Wanted — cont. Musicians Wanted — cont. M 

' INVENTIVE ROCK 
GUITARIST 

To finalise line-up of new band 

Tel 01-584 7774 
10 till 6 p.m. 

SYNTH/KEYBOARD 
PLAYER GUITARIST 

required 

Further details ring 
385-3176 after 3pm 

CLASSIFIED ADVERTISEMENT ORDER FORM CQãll 
Classified ads should be sent on the order form but otherwise a plain sheet of paper 

and your ad clearly printed will be sufficient 

1 enclose P.O.s. cheque to the value ot .   price per week . for ... . week(s) 

Column Heading (e.g. Instruments for Sale. Musicians Wanted. Tuition, etc.) . 

To: Melody Makar. Classified Advertisement Dept.. Surrey House. 1 Throwley Way, Sutton. Surrey SM1 4QQ. Pre»« Day: 
First Post Monday. 

NAME ADDRESS 

DAYTIME PHONE NUMBER 

IPC Spetiahtt 4 Profeltional Prett Ira Campent regulated in f nglend and a or we«r International Ltd 
»eg uned number 6'6466 nafttited oHita Saner Houae l'nrorvter War Sutton Surre, SMt 4QQ 
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VocaHxU Wanted — eont 

VOCALIST, ALSO keyboard 
player wanted by established 
semi pro disco band. Must have 
pro IntenUons/atUtude. 50/50 
charU Original material with a 
view to doing all original. — 
Phone Leeds 787314 alter 0. 

ATTRACTIVE 2ND 
GIRL VOCALIST 

wanted lor group with hotel residency ir 
Surrey Average 2 nights per week RECORDING STUDIOS 

willing to rehearse 

Ptsone 01-397 8061 •fw2p m. 22p per word 
k ABSOLUTE ALA. AMPEX 8 

track. Disgusting toilet, berserker 
engineers, air conditioning. Get 
a really great sound at "Simply 
the coolest studio in town" for 
an astounding f6.50p.hr. — Phone 
JOSE 01-247 7337. Street Level 
01-289 9699. 
A ABSOLUTE BARGAIN. 16-

track £12 per hour, 8-track £10 
per hour. 10% discount for 
sessions over 7 hours. (Scandous-
ly good results for the past 8 

LEAD SINGER 
For modern band 

01-874 4330 
(1 1 am.-4 p.m.) 

yeare record on the fabulous 

VOCALIST 
20-30 yrs Required for strong 9 piece 
semi-instrumental Essential require 
ments Good lyricist wide vocal range 

new Otari l«-tnck recorder (21n 
tape hire £10). EMT plate reverb 
phasing phlarging ADT. graphics. 
DBX compressor limiter, free use 
of pearl drum kit, piano, string 
machine and amps. Friendly at¬ 
mosphere and great engineers/ 
producers to help you. Free cof¬ 
fee and easy parking. Oome once 
and you'll keep coming back for 
your masters and demos. Take 

personality Send tape. Info and photo 
BOX MM 447 advantage of our package deal 

1.004 71n. single plus a day In the 

VOCALIST WANTED 
By Rock Band doing own 
material. Must have good 
range. Phone. Transport 

01-500 8832 
70 69008 

deal Recording Studios. Hayes, 
Middx. 01-573 8744. 
A ABSOLUTE all ampex 8-

track, street level rates for street 
level people, used by Marit Perry. 
The Door, and The Window. — 
Ring daytime José 01-247 0160 or 
01-289 NN. 
A GREAT 4-TRACK. all facili¬ 

ties. experienced engineers, easy 
access London, only £4 p.h. — 
Relgate (74 ) 48830. 
A GREAT record pressing and 

sleeve manufacturing service. — 
SRT. 01-446 3218. 
AQUARIUS, 4-TRACK, £5 p.h — 

Ruislip 32503 (dial 71 from 
London). 

INSURANCE 

PHONE AROUND FOR 
QUOTATIONS 

BUT PHONE US LAST 

MUSICAL & P.A. 
EQUIPMENT U.K. OR 
WORLDWIDE COVER 

Arranged through 
LLOYDS 

UNDERWRITERS 
All risks (me transit) overnight thelt 
leplaced new lor old Public liability Io. 
disc jockeys (Special scheme tor DJF 
members ) for immediate cover phon« 
01-641 1021 and 01 »7» 8262 

BRENTWOOD. ESSEX. Comfort 
able 4 track studio, instruments 
available. Reasonable rates. — 
0277 225110. messages 0245 321550 
BUZZ MOBILE Studio. 8-track 

mobile with comprehensive 
facilities. Excellent track record 
From £65 plus expenses. — 
Details from Mark. Simon or Jillo 
Phone 0432 52014/51831/55961 
FOUR TRACK Clapham. Í4.50 

p/h. — 01-741 4274. 
HIGH FARM Studios. Spacious 

8-track recording. £4.50 per hour 
— Denham (0895) 832580. 

IPS 8 TRACK £8 per hour. — 
Shepherds Bush, 01-743 2740, 01 
845 0334. 
JJ. STUDIO. 8 track Í4.50 per 

hour, use of drums, instruments 
musicians available. — 01-473 
5055. 
ROCK STAR STUDIOS. 14-track 

BONDSCREST LTD. 
INSURANCE BROKERS 
191 HIGH STREET 

HAMPTON HILL. MIDDX. 
A Member ol the British Insurance 

of Instruments including drums 
incredible discounts on midnight 
sessions, no overtime charges 
Equipment includes 3M 24-track 
with auto locate. Syncon 28 input 
Our customers include. Virgin 
desk, and other assorted goodies 
Rough Trade. Garry Glitter, Joe 
Strummer. Little Roosters. Glen 
Matlock. Midge Ure and many 
others — Telephone 01-437 0000 

INSURANCE 

BUSINESS 
EQUIPMENT 

RECORDING GEAR 
CARNETS 

GROUP ACCIDENT 
& SICKNESS 

Arranged with Lloyds 
and leading companies 

Credit available 
Ring JOHN PRICE. DAVID JUDGE 

SONGWRITERS FOURTRACK 
£3.50 per hour. — 01-94» 3475 

8-TRACK £40-6 HOUR¿ 

EXIT 
4/7 KINGHORN ST . LONDON. E.C.1 

01-606 6262 
TUC TASCAM. ITU DOLBY KELSEY EFFECTS, ETC 

MUSICIANS-VANS 
A new scheme for vehicles up to 3 tons JELLY STUDIOS 

Also 

CARS & LORRIES 
Ring LEN TAYLOR. ANDY HORTON 

Canworfh 
Brokers Ltd 

8-TRACK RECORDING STUDIO 

£6.50 p.h. 

SPECIAL DEMO RATES 

Tel. 01-607 1454 (IM1 ) 

43 South Molton Street 
Tomorrow » approach to recording 

London W1Y1HP 
01-408 2272 IlSiiFcsoaiirtsI 

PORTABlt H TRACK 
16 TRACK 

Odes ' Cassettes 
For FRE| biochuie 
Ring 01-679 01 20 

TRANSPORT 

22p per word 

1«. Irieta 
15 50 p« how 

BUMBLE BEE TRANSPORT 
Cheap, reliable, gigi/rehearsals. 
— 01489 416«. 
MERCEDES 4060 group van. 

with aircraft seats, bunk beds. 
Full year's MoT. mechanically, 
meticulously maintained. £800 re¬ 
cently spent. Full service records. 
A bargain at £1,400. HP terms 
available. — Telephone Mike 
Devereux, 0705 62145. 
VAN FORD Transit 71, £300. — 

TCI 586 4192. 

^¡¡¡¡säfämTy 
Available tor 1980 81 Tours Volvo 

RMS 8 TRACK 
Modesty? Nuts! 

We still offer London s best value, so come to 
see us and hear what we can do THE LIST 
BreneS 1 " S track. ABH Mixer. JBL Monitors. 

and Ford Transcontinental Twin Plate Reverb MXR Graphics. Trident Com-
4140ft Step liame bo. van trailers 
Ford or Bedford bo. vans with tail 

presses Rebis Norseoales Neumann AKG 
E V Beyer & Shure Mies and lhe amanng 
Kbtk-Teknik Time Processor We have a large 

lilts Mini buses Range Rovers 
Granadas 

control room pleasant studio free tea excel 
lent access with tree parking, and a relaxed. 

Pho. e Shetland (0742) 730502 day creative atmosphere Yes friends, all this and 
more can be yours tor a mere £7 an hour 

(0742) «41654 evening» simply by wlephoning01-453 4965 Dammit, 
^even our demo s get released1

Recording Studios 

Dz 
STUDIOS 

4 TRACK 
£6 per hour 

01 648 2510 

BTW RECORDING 
STUDIOS 

125 Myddleton Road 
Wood Green. N.22 

01 888 6655 : 01-449 6110 
8-Track £9 hour 

4 Track £6 50 hour 
Teac-Revox Grand Piano 

J 6 RUCK kceutcilh D«uw«< Cestr el Re 

CHERRY 
WATCH OUT FOR AMAZING 
PRICE CUTS NEXT MONTH 

Call us now! 01-654 1197 

DUFFY'S DULWICH 
AIR CONDITIONED 

8-TRACK £8 PER HOUR 
Drums. Synthesiser 

Tape Copying Cassette 
Duplicating. Record Pressing Service 

01-703 9608 

8-TRACK 
£45 (INC.) PER DAV 

FOR FURTHER DETAIIS PHONE 
SOUND SENSE STUDIOS 

Seaford 896053 
or Lewes 3209 

KENION STREET 
ROCHDALE. LANCS 
(0704) 524420 

1 IRtE HOUR Sit UPTIME 
NO OVtntlMt CHARGES 
FRtt N tASV PARKING 

• PUB NEXT DOOR 

OTARI EMT PLATE PHASING ADT | 
FREE USE Of DOOMS STRING M/C 

L, AMPS MUSICIANS AVAILABLE À 
- PRESSING _ ' 

SERVICE 
^01 573 674« I 

EARHOLE 
8 Track Recording Studio 

Mini 8. Varispeed. D8X. Klark 
Teknik. Quay. Tannoy. Auratone 

• Free use of baby grand piano, 
drums, amps and cabs 

• Musicians available for sessions 
• Arranging and production 
• Video and Rehearsal facilities 
• £8 per hour and £90 per 12 

hours 

Ring Al on 01-254 5011/ 
01-407 9750 tor further details 

STAGE 
ONE 

16-TRACK STUDIO (2") 
£1 1 per hour 
+ V.A.T. 
Free use of 
instruments 

Ring 01 -534 54 72 
(24 hours) 

(also free Space Invaders) 

ARCHIPELAGO 
8 track studio in ff iml i c o 

SAXHAN STREET 
STOWUPtAMD SUFFOLK 

Octopus 5®)^ Studio 

WEEKEND PRICES Et W par hour ESO FOR 14 HOURS 
• I" HAACK Saeadcrah Imai anew MC TEM • lK»< Ma Vm (rae IM . free 

Tea Can« aha Hot/CaM NeaU nMaM • I- •• an * tattaawb . »At a* Uri Mt Ml ■ pica 

8-TRACK ONE INCH FROM £8/H0UR 
10-HOUR SESSION (WEEKDAYS) £70 
Scully /Soundcraft / Dolby / Tan noy / 

Neuman, etc. 
Spacaoua. comfortaMa and rurd sen mg 

1 hr. London/«. Coast 

PHONE: ANYTIME. FRENSHAM (026- 12S) 4261 

01 549 1730 

Ark Studio 8 TRACK 
Free use of £20.000 worth of effects 

From £6 per hour 
8-Hour Package £60 Inclusive Tapes 

KINGSTON ON THAMES 01-549 1730 

“SIMPLY THE BEST 
4-TRACK IN LONDON 
• Basic Rate: £5 per hour. 
• Teac Shure. AKG Tannoy 
Re»ox/Backline Guitars Piano. 
• Free rehearsal time before 
session. 
• Record pressing and video 
facilities. 
• Rehearsal studios and 
session musicians available. 
• 24 hr senke- 7 days a week. 

MOUNT 
r PLEASANT 

RECORDING STUDIO 

wave 
SPACIOUS 

8 TRACK studio 

TJheéiodqe 
TEL HERTFORD (0992) 50080 

24-TRACK 
£15 PER HOUR 
16-TRACK P.O.A. 

R.K.O. STUDIOS 
£15 per hour — 16 Track 

16 Track Ampex Dolby - Sound Technics Desk - Harmonizar -
Delay - Parametrics, etc. Drums - Fender Rhodas - Guitar 
Amps - Organ. 
34 WINDMILL STREET. LONDON. W1 - 01-636 9242 

IAAAAAAAAAAAAAAAAAA, 

WHY USE OUR FACILITY? 
I tell you, in our spacious custom-built studio we have 
high quality 16 track equipment — no milk tops’ Plus 
extras like the Yamaha acoustic & electric grand and 

CS80 synth 
The Facility is in Bristol (close to the M4) and costs only 

£1 50/ 10 hour day me VAT & use of tape 
16 TRACK RECORDING STUDIO 

^FHClUîy 
The Providence Meeting Rooms, at 145 Whitehall Road. 

Whitehall. Bnstol BS5 9BJ. Telephone Bnstol 552213/40651/47306 

16tr from£140 a 14hr day. 
Colour video from £40’ 
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JAZZ PIANO TUITION 

[al home and happi-
welcome. 

Write DESTINY 

FINGER MAGIC 

Rirqú NAOi^i NW, 

TUITION 

22p per word 
GALLAD 

the original INTERDATE 

artwork d preferred 

• Canetti OeplicatiM 
AUTHENTIC bongo lessons. 

dolin (all styles). — 01-485 0840. 
— Box MM 01-444 5883. BASS CUITAR. 

LONDON CUT. 25. into Clapton. 
MUSICAL SERVICES 

For details ring your home. 
22p per word 

Productions 

SEEKS girlfriend. MALE 
— Box MM Staffs. Cheshire 

01-505 8801. 

London SHOP 

10-CC FANATIC: Sincere male. 
MISCELLANEOUS 

Gate 

TRAVEL 

★ STARDUST ★ 

REGULAR DEPARTURES TO: 

STH OF FRANCE From £25 

Tel 01-636 7289 

TAPE DUPLICATING 

No minimum Example pnces C 3Os 

Rathbone Place. London W1P 1AB. 

of Clarke. Johnson. Pastorius 

LONDON NWt bbu 

01-723 6301 

CASSETTE DUPLICATING 

DRUM TUITION 
BY JOEL ROTHMAN 

Tel: 01-435 7379 

I RECORDS I 

QUALITY PRESSINGS 

Service Reliability Trust 

PARTNERS & 
PENFRIENDS 

A BALLAD OR POP 
SINGING CAREER 

JANE 
friends, 

and 
409 

ding Package at last year 
(650 me 16-track mastei 
1000 pressings inc. VAT 

T STUDIOS 
TMCA Building 
11? Great Rosseti St 

NOW BOOKING FOR AUTUMN /WINTER PRE-TOUR 
DRESS REHEARSAL THEATRE 

AVOID MISLEAOI» 
FUSING READERS. 

woman daft enough to answer 
this ad. — Box No. MM 438. 

MILAN 
PARIS 
MUNICH 

PLEASE RING FOR 
QUOTATION 

ROME 
GENEVA 
ISTANBUL 
OSLO 
FRANKFURT 

SCHOOL OF 
CONTEMPORARY 
POP & JAZZ 

— Details from 
Musicentre, 56 

TAPE COPYING 
SERVICES LTD. 

£40 
£19 
£51 
£49 

... £17 

MAKER -
SONGWRITERS 

GREAT BRITAII 

including mastering processing 
pressing and printing ol labels We train you to work profession¬ 

ally for Recordings. Club or 
Musicals 

Tel 385 5921 for Voice Test 
to assess your professional 
potential. 

TION. IF DOUBT BEFORE 
4 MONEY CON* 

... From £34 

. £10 
. £22 

KENNY CLARE 
TEACH DRUMS? 

AA FOR PENFRIENDS, personal 
friends, marriage partners. Effici¬ 
ent. reliable, inexpensive. One 

INEXPENSIVE 
PROFESSIONAL 

CASSETTE DUPLICATION 
ODEON PARADE, CRAVEN PARK, LONDON NW10 

Tel: 01-965 9846 

smoker, but not tight. Into 10-CC, 
records, cinema, writing, etc 
Would like to meet any young 
ladies between 21-23-ish. Photo 
appreciated. — Box MM 407. 

pop singing 

5020. 
CASSETTE DUPLICATING from 

33p inclusive. Simon Stable, 
Bicester 2831 d«ys/evenings/week-
ends. 

QUALITY SERVICE 
DEUVERY 20 WORKING DAYS 
RECORO SLEEVE SERVICE 

Ivor Malrants 

FRIENDS from photo-

SCOTT for genuine 
Introductions, opposite 

down. Dorset. 

Rock. 
Slougl 
63688. 

ADVISES THAT HO REPUTABLE 
PUBLISHER ASKS FOR MONEY 
AS A CONDITION OF PUBLICA-

. living in Forest 
Non-drinker, non-

CUSTOM RECORD PRESSING 
YOUR TAPE TO RECORO 

SWEATERS MADE TO ORDER. 
YOUR name, your favourite 
groups name or whatever you 
want your sweater to say. Knit 

Vocal Control and Microphone 
Technique. 
All fully-trained singers given 
excellent contacts 

LONDON SCHOOL 
OF SINGING 

by friendly ' tutor. 
— Ring Burnham 

same day. inexpensive (also 
video). Top quality service no 
minimum. — Alan 01-388 53»2. 

etc. — Fred Robbins, 6 Macallls-
ter House. Barnfield 'Estate. 
Plumstead SE18. London. 

arranger Qualified to teach be¬ 
ginners and advanced. 
PETER SANDER. BA. LGSM 

Ring: 01-459 1781 please. — Box MM 435.’ 
GENUINE FRIENDSHIP can be 

Private 17p, Trade 22p 
per word 

s 16 and 24 track studra taoknes and 
mobile recording unit 

Clive Gregory. 852 5483. 
BASS GUITAR. — 28» 3142 
BLUES HARP. — J. Mars, 

22p per word 
THE MELODY MAKER RESERVES 
THE RIGHT TO AMEHD OR OMIT 
COPY FOR THIS HEADIHG TO 

car. Offers ga 
ness. Child 

come. — Chris. 764 6586. 
BASS GUITAR, good tuition in 

Securities (Dept MM). Freepost, 
Ilford. Essex. IG1 3BR. (No stamp 
required.) 
INTELLIGENT ATTRACTIVE 

London guy. 26. seeks lazy, laugh-

ALICANTE . £45 
ATHENS . £39 
BARCELONA From £30 

Musical Services — conf. 

A MELODY 
MENT. THE 
GUILD OF 

fi€RCO 
record manufacturer 

Tel. 04862-64082 

promotional productions to full 
broadcast programmes 

Telephone: 01-388 5771 
Dylan, seeks attractive 
for loving relationship. 
MM 430. 
LONELY GUY. 25. 0 

write/meet young lady for com¬ 
panionship. West Malling or any¬ 
where not too distant. — Box 440. 

iMM). 12 Richardson St.. 
Trebanos, Swansea. 
GERMAN PENFRIENDS service. 
— PO Box 78 D-469 Herne 2. West 
Germany. 
HELP ADVISORY CENTRE, 3 

Adam and Eve Mews. High St. 
Kensington, (Monday-Friday. 11-7 
pm). A free service offering preg¬ 
nancy testing and advice on 
abortion, contraception, drugs, 
loneliness, phychiatric problems, 
sexual problems. VD and encoun¬ 
ter and discussion groups held.— 
Ring 01-937 7687 or tvrite. 

IF YOU'RE lonely, fed up. or 
just plain normal, and would 
like to improve your social life. 

LSS, 10-11 (m) Dryden Chambers. 
11» Oxford St.. london. Wl. 10p 
stamp. 
LOOKING FOR the right song, 

contaet The Music Workshop. — 
0935-88-544. 
LYRICS WANTED. No publica¬ 

tion fee. — 11 St Albans Avenue. 
London. W.4. 
NEED ARRANGING? Anything 

from orchestration to simple 
part copying. — Mike 854 0860. 
RECORD PRESSINGS: 1000 

singles 22p each. — Details and 
distribution: 01-393 2236. 

biiu uro itvviua. «**-” 
ale list to stores and 
s. — Amber Light. 120 E. 
wyck. 1114 Kalamazoo, 
an 40001 U.S.A. 
TO 70s. HUNDREDS of 
hand singles, albums. — 

tails write to Lesley Simons 
6 Farrlngdon Square, Bradford 
BD4 9EZ, West Yorks, 

CLARINET/SAXOPHOHE/FLUTE 
tuition. Beginners/advanced. jazz, 
improvisation. Superb selection of 
instruments available at rock 
bottom prices. — Tel. 01-459 2543 
anytime. 
ORUM TUITION. beginners/ 

advanced. — 01-998 0726. 
DRUM TUITION on Saturdays 

at Studio 131-131 Wapping High 
St. London El. 
DRUM TUITION, personal les¬ 

sons cassette. — Brian Earl, 
MWP Recordings, 10 Brambling 
Walk. Stapleton. Bristol BS16 ITU. 
DRUM TUITION. All styles. — 

01-552 2342. 
ERIC GILDER School Of Music 

(London). Vocal and instrumen¬ 
tal tuition — Office, 48 The 
Glade, Croydon. CR0 7D. 01-654 
4779. 
GUITAR. — 340-1384. 
GUITAR TUITION, all styles, 

sight reading. Improvisation, 
theory. — Ken Wood. 450 4575.-
GUITAR TUITION, rock, blues, 

funk, electric or acoustic. The 
best, second to none. Beginners, 
advanced. ILEA teacher. — Pat 
Roberts. 01-876 0359. 
GUITAR. SIMPLIFIED postal 

courses. — 5ae. 40m Arley Hill. 
Bristol 0. 
GUITAR TUITION. Funk. Jazz. 

career. See our large ad for 
details under London School of 
Singing. — Tel. 01-385 5921 for 
voice test. 
ACCLAIMED GREATEST voice 

trainer in England 'Bernard 
Marco” Italian tenor, singers 
trained for opera, cabaret. TV 
and clubs. — 01-992 8541. 
ACKNOWLEDGED BRITAIN'S 

best teacher, saxophone, clarinet, 
private lessons. I select instru¬ 
ment. Also saxophone postal 
courses. — Leslie Evans. 275 
Colney Hatch Lane, Nil. Tel 01-
368 4137. 
AUBREY FRANK, SAXOPHONE. 

CLARINET. FLUTE TUITION. Be¬ 
ginners to advanced. — 157 The 
White House, Regent's Park, NW1. 

CASSETTE DUPLICATING 
& Hispeed from 33p incl. 
08692-2831 10am-8pm. 
EARN MONEY songwriting. 

FREE dating service i successful 
since '70). S.a.e. to — 18 Woden 
Rd (E). Wednesbury, Staffs. 

01-446-3218 

RECORDS & TAPES 

•Cassette Duplications 

• min Record Qty.500v 

•min Cass. Qty. 250 v 

•Qualified Staff s/ 

•Sound Advice y 

tails from: Atlantic Agency, 34 
Beaconsfield Avenue, Colchester 
CO3 3DJ. Telephone: (0206) 
44884. 
ALONE! MEET new friends of 

the opposite sex. Sincere service, 
low fees. — Write Countrywide 
Introductions MM/29. Long Ridge. 
Brighouse. Yorkshire. 
beautiful GIRLS. Europe. 

Asia. Latin America want 
correspondence, friendship, mar¬ 
riage. details and sample photos 
free! — Hermes-Verlag. Box 
110660/M D IODO Berlin 11. Ger¬ 
many. 
BLACKPOOL GUY. own house/ 

EXPRESS DAILY COACH SERVICE 
(also stops Breda. Rotterdam and The Hague) 

TO AMSTERDAM ONLY £12 
HAMBURG £24 & COPENHAGEN £31 

MANY OTHER DESTINATIONS AVAILABLE 
PLUS MAGIC TRAIN 

Reduced train fares to all parts of Europe for persons under 26 
Ca» into: 66 SHAFTESBURY AVE., or phone (01) 439 »473 

leleted '60s LPs. EP s, singles. 
Also film posters Í1 each. — 
Curios, 18 Chapel St., near Ox¬ 
ford and Cambridge Mansions. 
Marylebone NW1 
DELETIONS! SINGLES. EPS, 

J»'S. SAE: VAFCO. 24 South-
valk, Middleton. Sussex. 
OLDIES! IMPORTS! Deletions. 

rareUes S.A.E. Diskey 86/87 Wes-
■rn Road. Hove, Sussex UX22. 
RARE RECORDS. Many rare 

■Cut ting- Processings 

•Test Pressings S 

•Labels Artwork 

•Printed Sleeves 

•Used by Bandst 

•Used by Major Co's 

•Used by Studios etc ✓ 

■ •Distribution •/ 

GUITAR/VOCALS. All styles, 
levels. — 567 5894. 
GUITARISTS. Jazz, rock tuition 

to highest level, from Clapton to 
Benson to Montgomery. Theory 
harmony. Exercises for speed 
playing, sight reading if re¬ 
quired. chord melody. Beginner/ 
advanced but serious students.— 
Mike, 01-994 »567. 
JAZZ/ROCK composition, har¬ 

mony. arranging. Berklee gradu¬ 
ate. — Paul 674 9527 
PIANO LESSONS. Beginners/ 

advanced. Professional teacher/ 
composer. Arranging. Rock/ 
classical. — 01-229 4984. 
POP SINGING TUITION for all 

styles. Personal or postal tuition. 
Beginners encouraged. SAE for 
details. — Maurice Burman 
School. 30 Baker Street. London, 
WIM 2DS 
SAXOPHONE TUITION. all 

levels/styles. — 01-452 6590. 
SINGING LESSONS, beginners/ 

advanced. — 586 3953. 
THE IVOR HAIRANTS POSTAL 

GUITAR COURSES for classical 
and plectrum playing help you to 
become a perfect technician 
Special cassettes for the exercises 
in the 12-lesson plectrum guitar 
course recorded by Ivor Malrants 

photo brochure to Dovellnc A23. 
PO Box 100, Haywards Heath, 
Sussex. 
TURKISH PENFRIENDS, write 

now for details to — P.K. 72 
K. Cekmece. Istanbul. Turkey. 
TWO FRIENDLY handsome guys 

available for uninhibited good¬ 
times with tasty girls (16-35). — 
01-431 1453. Charlie 
UFOS EXIST! Sae details. Bri¬ 

tish UFO Society. 88/40, Grafton 
Way. London. WC1. 
USA/CANADA. Seasonal em¬ 

ployment. working holidays, 
travel, etc. Send 50p PO for 
detailed magazine of opportuni¬ 
ties to — North America Club. 
477 Cheetham Hill Road. Man¬ 
chester M8 7LR. 
WORLDWIDE PENFRIENDS. — 

PO Box 527. D-8260 Muehlovf 2. 
Western Germany (send self 
addressed envelope). 

sex with sincerity and thought¬ 
fulness. — Details free, stamp to 
Jane Scott. 3BL North Street. 
Quadrant. Brighton. Sussex. 
JAPANESE PENFRIENDS. Send 

age. sex, hobbies for free 
details. — Utopia Onozawa Bldg. 
2-3-3 Shibuya Shibuva-ku Tokyo, 
Japan. 
JAM PENFRIENDS. fans of 

other artists also available. — 
Sae: Music Fans Club. 10 Chart¬ 
ton Road. Tetbury. Glos. 
LONDON GUY seeks new mates 

THE 

WORKS 
W1 

388 1487 or 253 7101 
£3/£3.50p.h. 

PA and Backline incl. 
Colour Video available 

£30 p.h. 

BEVERLEY STUDIO 
STOKE NEWINGTON, N.16 

Free use of TK PA Backline hire and 
lock-up storage, pool table and 
Space Invaders from £3 per hour 

STUDIO 9 REHEARSAL ROOMS 
We pride ouiselves on oui lepulation 
Your comfort and satisfaction maintains 
our creditability 

OPEN 24 HOURS 
Studio ». Camden High Street. Lon 
don. NWt. 01-388 5959 5950 

REHEARSAL STUDIOS 
in West Kensington 
Good rates inclusive P A 
Lock-up storage available 

Phone 
01-546 4643 

22p per word 
ALECSOUHD STUDIOS. 2 24 hr. 

studios. £1.25/11.75 hr. weekdays, 
9.30-6.30. £6-110, equipment avail¬ 
able. — Rainham 50600. 
AT HW10, 60x35. 700W PA. 

special introductory rates. 24 
hours — 450 2267. 
BRIXTOH. STUDIO 51, com¬ 

fortable space. PA. refreshments 
— 733 3711 £2.50 p/h 
HERVE STUDIOS. Camden. 

485 1427. Cheap The best. Big. 
£2.75. 
REHEARSAL ROOM Clapham. 

£1.50 p/h. — 01-741 4276. 

Phone: Col, 01-249 0018 
REHEARSAL HALL/ROOM, good 

acoustics, kitchen, car park, easy 
loading. £2.25-£3.50. Hornsey N8 
— 340 1930 
SCARF STUDIOS. Bow 3 re¬ 

hearsal rooms — 01-987 1681 
for details. 
VERY SMALL practice room. 

Finsbury - Park area. £1.25 per 
hour. — Phone John Fudge eves.. 
226 1193. daytime 405 1825 ext 23. 

CLINK SE1 
Choice of tour ground lloor Studios 
Beckline end PA Free refreshments Easy 
parking «otage VIDEO 

«■TRACK 

£2.50 inc. VAT 
Booking Office 

01-403 6515 o' 01-407 13«3 

ALASKA 
STUDIOS 

£2.50 hr. + PA 
WATERLOO 
01-928 2986 I.G.A. 

REHEARSAL 

STUDIOS 

01-701 9323 

^.MOMsrea music 

Wf REHEARSAL STUDIOS 

I ” kò ’7* 

SOUNDS ALRIGHT 
REHEARSAL STUDIOS 
Studio 1. 32' X 15' Studio 2 20- x 1 f 
Free use of PA and assorted cabinets in 
both studios Refieshment bat games 

Please ting for details 
01-749 3514 

75 Jeddo Roed. Shepherd s Bush 
London. W.12 

Of -S70 6584 eny time 
or 01 -870 4048 any tima SMART ART 

SILVERSOUND 
STUDIOS 

1O7B KIRKDALE. SE26 
Two yupeibly fully soundptooled sHidios 
mlh P A and equipment hire, storage and 
discount on block bookings 
Free 01-6M 2859 Free 
EIS»» » 2 About tIW 

TRACKS 
REHEARSAL STUDIO 

Free ate of 500w P *. od beck lint 

W9 
289 2944 

500 watt PA : 1.000 sq. ft. 

Air cooOitionmg Free relresheeots 
ACTON 993 0751 STARS 

& STRIFES 
Rehearsal Rooms 

P.A. & Gear available 
4-Track Demos 

01-381 4402 

(see yoor nether would like Tracks 

HOLLYWOOD 
STUDIOS 

4 super studios with free use of 
1 OOOw p a in two larger studios 
6OOw in medium and 400w in 
small studio All studios at ground 
level with own car park and good 
access Group rest room wrth hot 
and cold drinks and snacks 
machines video games, t v and 
radio Rates from £3 p h Discounts 
lor block booking Backline hire 

Tel. 01 806 1121/1122 
and 01 806 1825 

38-40 Upper Clapton Road 
London. E.S 

5«^ 
Eves 6 30pm 12 30o m 
STUDIO 1 40 x 35 £3 SO p h or £35 

pd me 5OOw 12/2P A 

Studio 2 30' X 30' as recording stud« 
£2 50 PH heated carpeted and fully 
soundproofed 
STUDIO 3 30x25 Large clean room tor 

the bund on a budget 1 I SO p b 
4-Track + Video Recording Aveileble 

Lounge • Mechines • Kitchen 
e Colour TV • Refreshments 

^^"01-403 3256 
rsat tools, St London bodge Sil 

RECORDS WANTED 

Private 17p, Trade 22p 
per word 

ABSOLUTELY ALL your un¬ 
wanted LPs. cassettes, singles 
i especially rarities) bought for 
lp-£2.50 each cash or exchange 

fused:: Bring any quantity in any 
condition to: Record and Tape 
Exchange. 38 Notting Hill Gate. 
London Wil (01-727 3539 > Send 
any records/cassettes with SAE 
.for estimate if required iour 
price must be accepted, none 
returned once sent. Large quan¬ 
tities collected in London area. 
LPs/CASSETTES wanted. Top 

prices paid any quantity. — Send 
details plus sae for cash offer. 
Gema Records. P.O. Box 54. 
Crockhamwell Road. Reading. 
Berkshire. 
WANTED FOR immediate cash. 

LPs. etc Collections, arrange¬ 
ments to call. — Morrell 441 3320. 

JUMBO 
MANAGEMENT 

introduce a brand - new Studip 
( hiples complete with P X Systm. 
1!. channel Mixing Desks Side Fill 
and Wedge Monitors. Air Con¬ 
ditioning Refreshments, Games 
Re -n TV Room Back Line Hire 
ana Storage Both studios are 
br-.iutifully decorated and are ad 
latent to a Tube station 

For further details contact 
01-459 7256 

vanilla 
REHEARSAL STUDIOS 

2 x 1000« PA in new 
studios. 
Pool table, space invaders and 
free parking. 

36 CAUSTON STREET. SW1 
821 5392 

_ 8793 

Sky Dive 1 

WHARF MUSIC 
3 large Rehearsal Studios 

• Studio 1 26' j23'. 400w P.A.. Shut« Mie. £3 per hour 
• Swdio 2. 25' X 23*. t.OOOw P.A. with monitors and 16 into 2 desk Shura 
SM 57 A 58 mica £3 50 par hour. 
• Studio 3 25' a 23' Raiaod stage area - 23' s 12 W. t.OOOw P A Shure 
SM57 end 58 mica, monitora. 10 Into 4 desk £4 per hour. 
k Diasountaon block bookinga. 
• Ab atudloa fully carpeted and acouatically treated. 
• Wot end cold food eveileble. drinka. etc 
• AN ground floor — no ateira. 
• Backlme available 

01-261 1263 

£  / U 1 Rehearsal 

Studios 

— Rehearse at the Rainbow! 

400 watt P.A. /Mixer with Reverb. 

■ Fully^oundproofed & Carpeted Luxury Studio 
■ Lounge, Space Invaders and Refreshments 
■ 24 -hour availability and Secure Storage 

Discounts for off-peak hours and block booking! 
Ring: 263-3148 Daytimes; 733-6694 Evenings 
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Drums Drums cont. 
PRINTING & PUBLICITY DRUMS TAPE RECORDERS SUNCERLAND KIT. 8 drum-

drums, 

Private 17p, Trade 22p 

pubs or up to < miles outdoors. 
— Giles. ol-< 

certs, floor tom. Tosco crash. 01-346 
7389. 

drums, hardly REVOX SONOR good condition. 
two track. £290. no offers. — Tei £1.500. — 01-693 2022. 

GRETSCH 

r i c BADGES 

603 9684. Will split Horsham 57735 

ACORN P.A. HIRE 
REPAIRS & SERVICES 

desk. 2K Monitors. RSD 20/8 

STOLEN relacquering. 5-7 days, by 
pointaient. Saxophone/woodw 

Ashford. Middx {innei 4641 lip per word 

mind. — Rokas. 01-240 2610. 
FOR SALE 

TOWERBELL 
550 1987 or 543 3792 P.A. HIRE 
STAR HIRE Motorhead. Lists 

(Gift) Curiosity Shop, 

01-794 6702 

MISC. INSTRUMENTS £200. 

STUDIO EQUIPMENT 

£275. —01-748 8250. after 

CASH FOR SALE 

PAID!! 

everything percussion 

VIDEO 
Ring 01-836 9149 1 K-5K On Stage Mon Mix 

Tel Oxford (0865) 45552 

ing 

BRASS & WOODWIND SUMMER SPECIAL 

PA & LGHlS FOR HIRE 

Backline 

KILLERWATTS P.A. 

head 
model with case £190 ono. Selmet 

secondhand 

plus foldback. 0793 42459. 
SKIN DEEP P.A. HIRE 

Phone 01-580 0825 
12 ch desk. 300w foldback, from 

Southport 
best. 

fessional' sound and service for 
Details 

Tom or Jillo. Tel 

rates, — Relay Sound 
Ashford 0233-28254/ |0l)-754 81(M 

JUST ARRIVED . . . KES PA 800w plus 400w fold 

Distribution of 
HALF RETAIL PRICE! 

phones, quad 303 stereo amp 

i0532> 

WD© 

FlOTOLOO sound inmiio 

SPECIAL 

P.A. HIRE 

ASBA CONGA CARE £150. PAIR 
LUDWIG PEDAL TIMPANI £450. 
PREMIER TUBULAR BELLS £395. 

ride, hi-hat and cowbell, black 
dots. seat, and all stands and 

MIDAS AMCAON BGW MARTIN 
SOUNOCRAFT HH MARTIN 

Systems. 
28318. 

1K Turbo Rig available 3. 5 or 8 KW 
Concert Systems. 3KW Monitors. 

professional 
from Mark. 

AVEDIS 
4813. 

£30. — Reigate 
BARRACUDA 

Ring: 01-407 4952 
01-403 1056 

£750’. — Denny Laine Music (0932) 
42390. 

£290. — Chris. 01-584 5699. before 

LIVE HIRE PA and backline. 
- Tel: 01-607 0077 , 24 hours. 

46 Newman Street 
London W1P 3PAi 

01-580 7031' 

5kw front. 2 5kw foldback 
£750 per week plus VAT <nc 

1039 
REVOX A77 3} and 7f IPS. 

£280. — 980 0479 

Chris. 764 6586. 
GUITAR REPAIRS, customisini 

Guitar Bugs 
Hardware House (Sound) Limited 

PERCUSSION 
SERVICES LTD 

Colours. 
50p. -

Undergrounds, Freak Brothers, 
etc. — Fandom Publications, PO 
Box 53. London SW19 1PR. 
POP/ROCK/PUNK Badges, Back 

Surrey House 
1 Throwley Way 
Sutton, Surrey 
SM1 4QQ 

As used by the Blues Band on 
Back to Basic tour 

High quality Soundcraft 
J.B.L./Turbo 2kw System 
Full pro. system with com¬ 
prehensive special effects 
Road crew — Backline 

Copy for all advertisements for 
the Classfied and Entertain-

NATIVE, SECONDHAND SPECIAL¬ 
IST. BUYS, SELLS. EXCHANGES, 

ACE PA HIRE 
1KW-3KW 

Systems from £38.00 per mg 
UK and ABROAD 

available. 
Editing, Effects. Highly creative 
personnel, all included. 

stands, cases, etc. £650 ono. — 
Brighton 558469. 
SLINGERLAND 4 DRUMS. 24in 

bass, chrome cases, new. £490. 

STILL 10/ DISCOUNT 
38mm Badges JOO from £16-20 
65mm Badass 100 from £17.55 
T-Shirts Posters Artwork 

BeSeen-BeSafe 
Phone Norw lch(0603)52291 

289/99 Borough High St. 
London, SE 1 

late. £350 
(Sussex). 
WANTED 

SALE OF ODD SONOR DRUMS FROM 8 INCHES TO 24 
INCHES 

DRUMS. HEAVY DRUMS. HEAVY 
DUTY STANDS. CHROME SNARES £250 

Crew and 

Call Willie on 
01-647 2988 

EPSOM 
03727-40300 24 HRS. 

per word 
FERROGRAPH 702H, 

FULL PROFESSIONAL 
HIRE SERVICE 
LUDWIG/ROGERS/ 

SLINGERLAND/PAISTE/ 
TAMA/ZILDJIAN. etc. 

From £30. — Barry. 
BUZZ MUSIC PA 

backline, transport, 

SYNDRUMS/OCTUBANS/ 
ROTO-TOMS plus all L.P. 
(LATIN PERCUSSION, etc.) 

LIGHTING 
AND 
SOUND 
Rental and 
Sales 

We shoot your act in our studio or on location. 
Professional outfit — very economical rates and 
then nationwide cassette sales promotion on our 
own label with royalties straight back to you. 

equipment bought and sold. — 

ARMOR SOUND PA hire. 3k 

channel echo, 800w. Foldback. 

DRUM rosewood 

20in Hayman 

Flangers. Korg and Roland Echos 
Backline hire Marshall and Peavey 
Hammond organ and Leslie Truck-

service. new heads and capstan. 
£600 ono. — 01-579 9065. 
TEAC 3340 and A1500W stereo 

PRESS 
TIMES 

ASM PA 1000W/250W Foldback. 
JBL, ATC. RCF. 12/2. Transport 
and crew. £40. — Tel 735 1932. 
A SWIFT PA 1/3 K. — Woking 

67799, Brookwood 6776. 
A 5KW Gauss PA. — 061-442 

6411, 061-881 4505. 

Phone now or 
forever be a lemon 
01-693 1734 

0933 663228. 
SIX DRUMS. black Maxwin 

Olympic 2 FL TT 20in bass con-

MELODY MAKER 
ADVERTISEMENT 

DEPT. 

Southgate. Gloucester. 
SOLAR 250 projectors. 

S/H 100W disco complete. 
— 01-965 2991. 
THE SHADOWS at last! 

Call Karl Tosners, Video-Station 
807 3132 (closed Thursdays) 

BROADWAY 
MUSIC CENTRE 
43 THE BROADWAY 
STRATFORD. E15. 01-534 1680 

kit. Ludwig 402 snare. 6 Paiste 
2002s boom stands, flightcase, 
many extras, 6 months old and 

22p per 'word 
A BEAUTIFUL JOB, overhauls 

WILLIAMS BROS 
P.A. HIRE 

SWAMP SOUNDS 
P.A. HIRE 

EASTMILL P.A. RIGS 
2'/i TO 10KW FOR 

HIRE 

£25 per hour 
36 CAUSTON STREET. SW1 

821 5392 

experienced camera operator 
Location work accepted. Call In 

SWN OGWEN P.A. HIRE 
AND MOBILE STUDIO 

UK. ABROAD 

Including fully 
rsal studio and 

4544. 
LUDWIG 5 DRUMS, black, im¬ 

maculate. cases, stands, pedals. 
£550. Paiste sound edge. vgc. £75. 
— 01-519 3260. 
LUDWIG 60s 4 drum kit and 

Palste/Avedis cymbals. Rogers/ 
Hollywood pedals, cases. £430. — 
Lincoln 21867. 
OLYMPIC FOUR piece kit. cym¬ 

bals, stands, new hi-hat, ideal be-

TAMA IMPERIAL Star five 
drums, black, chrome, snare, 
stands, hi-hat cymbals, immacu-

£60. 
£250. 

crew. — Phone 519 2030 , 568 8313. 
IKW PA plus F/B, any London 

oub. £40. — 657 3655. 
IKW, EXCELLENT Foldback. £40. 
— 680 95S1. 

IEA. 1K/800 watt F B 
/ Monitor Mix if req¬ 

uired 

ments Sections must be 
received by 1 2 noon on the 
Monday preceding publication 

ATTACH A * A DEPTS 
with Aggressive Advertising 
Badges. Stickers. Posters. Photo-

Private 17p, Trade 22p 
per word 

ABSOLUTELY SUPERB PA to 
3K Utes to 24K. — 674 7043. 
A CATWEAZLE PA for re¬ 

liability and cheapness. 800W-
1.6KW. 500W F/B 4KW lights. — 
Uxbridge 52800 
AC LIGHTING TOURS up to 

200K. — Tel: 06285 28522 
AC LIGHTING SALES, Genie's. 

S.A.R.A.H. 
P.A. HIRE 

I P.A. * Light» — cont. 

and Promotional Artwork 
Custom Record Pressing Sleeves & 

Labels 
Positive Designs 01 eso asci 

"The Percussion Centre 
of Europe" 

condition. £145. 
>0704) 20851. 

HANGMAN DESIGN and supply 
backdrops, sets, props, graphics. 
Simple or elaborate. Any scale. — 
Hangman Backdrops 01-459 5289. 

Ring John Sumpter 
now for details 

used, vgc. Paiste cymbals, stands, 
cases. Evans heads. £600 ono. — 
Hoddesdon (81) 44476 eves. 
STACCATO T-DRUM kit. white, 

736 5355 
OMEGA FLUTE 

— The works, 388 1487/253 7101. 
IGNITION VIDEO, 01-720 7456. 

Ignition Video. — 01-720 7456. 
LOW COST Video production. 

High standard reproduction. Com-
flete live session inc. sound 
100. Full editing and copy 

facilities to all home systems 
GSP 01-403 3256. 

SONY TC-765, 3 motor. 2 head, 
£300 ono. — 01-778 9886. Jim. 

0432 52016/51831/55961. 
KENT BASED PA. 600 watt, 

quality. 16 channel, foldback. re¬ 

lighting from 2 Genies to 10OKW 

Call Martin on 0225 331 546 

Including double 
Zildjian and Pi 

06285 28522. 
AC LIGHTING, 

— Tel: 602 6351 ext 17 (daytime) 
or 488 2937 after 7 pm. 
HAYMAN 5-DRUM kit, Ludwig 

snare, all stands and cases. £350 
ono, good condition. — Tony, 850 
5877. 
HAYMAII GOLD 5 drum kit, GC, 

stands (new), good buy, £220. — 
444 0296. 
LUDWIG SUPER classic <1960s>. 

4 drums. Avedis Zildjian cym¬ 
bals. accessories, £500. — 959 

struments rewired and repaired. 
Quickly, efficiently. — David. 01-
455 0272. anytime 

HOLIDAY MUSIC 
for TEAC 

P/X YOUR GROUP 
GEAR 

HP or Access 
01-558 2666 

MAURICE 
PLACQUET 
EXPRESS REPAIR 
SERVICE AND 

CUSTOMISING IN 
OUR WORKSHOPS 

OR ON SITE 
ALL AMPLIFICATION, 

ELECTRIC 
KEYBOARDS AND 
SYNTHESIZERS 

Tel: 01-749 3232 

YOUR GROUP IN CONCERT 
ON VIDEO FILM 

LOW COST, high quality 
ystems. Soundcraft. JBL, Ga 

22p per word 
GRAMPIAN REVERB 

2XSTC4033A Microphones 
2XCB9066 Trident Parametrics 
£290. — 91-794 1830. 

£250 ono. — 01-452 2498. after 6. 
RICO CLARINET Reeds i price! 
— 01-595 2936. 
SELMER ALTO balanced action 

sax. perfect condition, £350. — 01-
656 3614. 
Selmer MK6 tenor with case, 

little used since new. £395 — 
Trowbridge 2063. 
SOPRANINO Eb SELMER Mk 

VI in case, excellent condition. 
£425 or near. — 870 8427. 
SOPRANO "LYRIST”, French, 

pre-war. low pitch, immaculate 

LIVE REC. 

01-481 4087 

5OOw ♦ F/Back Gauss. RCF, 
MM Quad MXR Eq on main * 
F/back. AKG. Shure. EV. etc £35 
COMPLETE LONDON FREE Back 

BELL SOUND PA AND 
LIGHTING HIRE 

Tours and one nighters U.K 
and Europe PA rigs -1 • 
10KW Lighting -1-72 KW 
Tel (0242) 41369/38543. 

London Bridge 
Tel. 403 3210 

All advertisements shculd be 
prepaid. 

cymbals. stands. stool. eight 
months old. two Maxwin timbals, 
three months old. excellent condi¬ 
tion. £250 ono. — Phone Tony. 
01*595 2063. 
ONE ONLY, Rogers Londoner V 

RRP. £950. Our price £598 includ-
cluding stands and VAT!!! — Tel 
01-558 2666 
PREMIER FIVE drums 22, 13. 

14. 16. snare cases. Remo. Evans 
heads. £230 — 01-878 7116 
PREMIER SNARE drum, stand, 

sticks, £60. — Bookham 56291. 
PREMIER 2003 parallel action. 

6)ln deep snare, brand new. £70. 
— Thame (Oxon) 2953. 
PREMIER 5 DRUMS custom kit. 

black. complete with stands, 
cases, cymbals Including paiste 
sound edge. Extras, practice kit. 

THE 
SUPREME DRUM CO. 

206-8 FOREST ROAD 
LONDON. E17. 01-520 3873 

22p per word 
FREELANCE GRAPHIC ART 

TEAM. Photographic and graphic 
work, posters, record covers, 
logos, advertising material. — 
Graham Snell. Steen Doessing. 

including lights, trucking, backline 
TEL: FOR DETAILS 

01-249 7250 

22p per word 
COMICS BY POST. Free 36 page 

double bass. Remo rotos. 4 con-

Trucking. — Soundheads, 01-403 
3256. Tours a speciality. 
MERCURY LIGHTS. — Phone 

Pete 858 8773. Nell 854 9074. 
Q-HIRE, IKW £45. 2KW £60. 

800W, foldback. — 01-794 1830. 
PA SYSTEM RSE (approx one 

kilowatt), complete reflex bass 
bins, lens horns, wedge monitors. 
15 channel stereo desk, power 
pack. 15 channel stereo desk. 

LONDON 
DRUM CENTRE 

276 Portobello Road 

22p per word 
BANJO, FIVE string, just reno¬ 

vated, £200 — 01-656 3614. 
WINDSOR 5 string banjo, case. 

£50. — Ashford > Middx) 51355. 

For 
Musical Instruments 

Amps. Guitars. Key¬ 
boards. Saxes. Acco-

dians. Etc 

ono. — 
RAPID 

STOLEN 2/SEPT/8O 1963 Fendet 
precision bass Blonde m/n, 
unique, black marble scratct 
plate, reward. — Rayleigh >02681 
771880. 

Shadows special issue at only 
80p including postage (£1.25 over¬ 
seas). — Davy Peckett. 7 Cor¬ 
sair. Fellside Park. Whickham. 
Newcastle NE16 5YA. 

22p per word 
COLOUR VIDEO/Umatic record-

Hire. PA. 
crew. Pro-

PUBLICITY PRINTING 
10 X 8 s 

Ftostcards 
Brochures 
Posters 

Black & White 
And Colour 

uiolkefprint 

Telephone Godaiming 22072, after 
6 pm. 
ROGERS EIGHT DRUMS includ¬ 

ing all stands and pedals plus 
extras, excellent condtion. £650 
ono. — Tel: Sudbury (Suffolk) 
79739. 
ROTO TOMS. loin. I2in, Trllock 

stand. £100. — 639 9229 
ROTO TOMS, complete set. with 

THE ELECTRIC Light Company. 
Chelmsford. — (0245 ) 69982 
(evenings). 
VITAVOX HIRE, highest qual-

M ukwra. 
• ôOOWFokJbock 

Shure_AKG Soundrraft 

SKw. inc. 

PI F C0M™ETC 

sm,cc

WHITE LUDWIG kit. 8 drums. 
Tama hardware. £700. — Jake. 
01-609 3041. 

Private 17p, Trade 22p 
per word 

ALTO SAX; Buffet Crampon. 
Paris 28766. £250. — 272 6138 
before 10.30 am 
COHN DIRECTOR alto sax. as 

new, £220 — Barry. 732 5803. 

PILEDRIVER 
5K,4vvay and 

3-5K f/back mix 
031337-1071 

ALL DRUM EQUIPMENT. Kits. 
drums, cymbals, hardware, cases, 
etc. — Denis. 9 am to 7 pm. 
Monday to Saturday. — 01-228 
4813 01-223 2050. 
A BETTER deal offered. All 

drum gear wanted. 10 am to 
7 pm Monday to Saturday. — 
91-028 4813. 01-223 2050 
A BETTER PRICE PAID for 

your drum equipment. All per¬ 
cussion gear needed. — 1pm to 
6pm 01-672 5897. 
A DRUM KIT wanted. — 01-228 

4813 
A DRUM KIT wanted. — 01-228 

4813. 
A LUDWIG 3-drums, £250. — 

01-228 4813. 
A PREMIER 5 drum kit. cur¬ 

rent model, hardware, cymbals, 
cases, bargain. £450. — 01-228 
4813. 
A PAIR PREMIER concert toms. 

13in. 14ln and stand £85. 16in x 
16in floor tom £60. Avedis China 
type «5. — 01-238 «813. 
ANDERTONS drum Depart¬ 

ment for Premier. Tama. Pearl. 
Rogers. Gretsch, Ludwig, and 
many more at low prices. — 
Guildford (0483 ) 38212 or Read¬ 
ing (0734) 415800. 
ARBITER AUTOTUNE. 9 drums, 

all accessories, stands, pedals, 
oases, etc., immaculate. new 
heads; emigrating, quick sale. 
£700. — Phone anytime: 979 6859. 
01-979 4225. 

F&H PERCUSSION 
LTD. 

131 MAPPING HIGH STREET 
LONDON £.1 

Simgerland Upbeat Outfit £675 
Pead Export. 5-drum» £290 
Maxwin 705 Standard 5 0rum» £225 
Maxwin 805 Deluxe. 5-0rums £255 

♦ Free T-Shirt with every purchate over 
£10 

Used ASOA Congé» inc »land £150 

Drum Torque £2 1 50 
Pearl Syncuision outfit £234 
Kent Drum Stool £15 25 
• Kit and Tuned Percutaion on Saturday» 
La Blonde Case» 

lokiaat Stand» 
01-481 3704 

SURREY S 

PREMIER 
DRUM CENTRE 

■ «1 am M ir.naw Uli ■ iltct eit» 1» 
■UM XX haw« Ml I in iiM0n 
S/H KITS 
Strider« 4 tram tIM 
Furl 4 «rani . £17 
Itai S«wu (4M 
Critic» S*WM (4M 
NEW RIIS 
*ma Kisax«« S«ria (WO 
Man« LMfcMrS £650 
Plus suay MTE al iKlsdisf dM4i! 

is slack Mw Ml 11 reduced prices 
SPECIAL OFFER: ASMA 5-drum kit 
inc. stands, etc. Only £199 

Oria Sfelks liri*« 

£3^ 

2* ■ * 96 High Street 

music ̂ £Twi95 

SECONDHAND DRUMS AND 
PERCUSSION EQUIPMENT 

Sale of complete kHa or druma only, 
odd drum», cymbal», hardware, ceee» 
Plenty ol ax new slock. Peril -ex. O.K. 
Complete Kita HAYMAN 1 to 9 piece 
kit with 18". 22", 26" Ba»» Drum (rom 
£225 PREMIER B304 15 Petal com 
oíate with Tntok Paula lo»co £450 
TAMA Imperial Star. 22'* 5-piece com 

SLINGERLAND 3 drum £200. 
PREMIER 4 to 8 piece km from £225. 
OLYMPIC 4, 5 6 p,ece k>|S a» new 
E175-E285 CHEAPER KITS, variou» 
make» complete Irom £150. DRUMS 
only Irom above kit» »old »epatalely (ring 
■- quote. SNARE DRUMS WOOD 
ANO METAL SHELLS. £25 £99. me 
Shalnbury Premer Yamaha Slinger 
land Roger» Sonor A|ax Hamma. 
Gret»ch Olympic. Beverley ODD 
DRUMS BASS DRUMS Hayman 
Olympe 22". 16" Tom» by Hayman 
Olympic Premier Tricon. Premier 8". 
10" 12" Concert Tom» PEARL Pheno 
Uc Concert Tom 8" & 10" TAMA 
iFIRESTAR C/Tom» 10". 12" end 
»land» 15". 16" * «and» ASBA con 
gas plu» «tend £125. 14" Remo Rolo 
tom CYMBALS. PAISTE 602/2002 
8" 24". inc Het Ride»r2Miien 12". 
22" Verioua Super Zyn. Zyn. Heymen 

Ring Bill. 1-6 p.m.. Mon.-Set. 

Kenny Clore & Grobem Mortey e 

CYMBAL SWOP SHOP 
GRAND SUMMER SALE 

Loweal-ever pnce» anywhere on our 
»elected and les led range of new and 
secondhand top quality cymbals plus our 
renowned personal professional service 
Mail Order available 

EEL PIE VIDEO 
2 camera video 8-track 
recording PA playback 
Professional studio. 

£66 per hour. 
Phone: CHERTSEY 
(09328) 62688 

van 
New, fully equ 

ill 
pped. 
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240A Wickham Road. Shula». 
Croydon CRO 8BJ 
(Tol 01 «M552«) 

SOILED GRETSCH GUITARS 
RRP Our 

White Falcon St«oo ft 023 (850 
Country Gent £629 £550 
Tennessean £569 £483 
Super Chet £875 £699 
Super Axe £678 £542 | 
Atk.ns Axe £532 £290 
Country Roc £579 £463 
Broadcaster Solid £483 £ 1 50 

SHO BUD STEEL GUITARS 
Maverick £390 £290 
Professional £737 £525 
Lloyd Green £1023 £850 

PREMIER S GRETSCH DRUMS 
AT DISCOUNT 

No deposit and 3 years to pay 
JIM MOORE'S 

136 HORNCHURCH ROAD 
HORNCHURCH 48799 

the guitar exchange 

Open Mon. -Sat. till 
7 p.m. 

Sundays 10 a.m.-
1 p.m. 

3 Orchard House 
Connaught Road 

Brookwood 
Nr Woking, Surrey 

(04867) 6776 

H.P.. ACCESS/BARCLAYCARD 

LEFT-HANDERS 

fEMHI hicuMeS/1 *ea (715 
KIMI lui Srl Used (735 
OVim Kak i fl«kK kc»«lK Im (175 

All IN STOCK NOW-
PART EI W(LC0M( 

World Cl*ss 
OVERWATER GUITARS 

ACOUSTIC 
GUITARS 

With scalloped btacmg end supei action 
necks by luthier Chris Cr os* 
Exclusively at 
CHRIS & ANDY'S GUITAR WORK 

SHOPS 
London I Newcastle 

Price* from £350 
Custom orders taken 

Ring. 
LONDON 01-836 0899 

NEWCASTLE (O«32) 27202 

Private 17p, T rade 22p 
per word 

ABACORN MUSIC tops top offers 
for guitars. — Phone Brookwood 
(04667) 6776. 
ALL FENDERS, Gibsons wanted, 

even damaged, best prices paid. 
— 01-883 3764. 
ANDERTONS GUITAR depart¬ 

ment for Fender. Gibson, Ibanez. 
Yamaha. Westbury and many 
more at low prices. — Guildford 
(0483) 38212 or Reading (0734) 
415800. 
ANNIVERSARY FENOER Strato-

caster, plus case, fantastic, as 
new. £500. — Cranbrook 713298. 
ARIA SB400, case, 1135. — 01-

997 8025 
A PRIVATE COLLECTION for 

sale. Gibson Les Paul custom 
Sunburst, immac.. 1345; Fender 
Telccaster custom with Di 
Marzios Sunburst 1195; Gibson 
330, 1958. £220; Gibson ES 120T 
and ES 125T, 1150 each — Phone 
Wraysbury 2782, near Widsor. 
ARIA GUITARS AND BASSES. 

Super Sale: — 01 595 2936. 
AS NEW SG Guild S300D. 

brown. 2 pickups, excellent tone 
and action, must sell. 1169 ono. 
— 328 0959 
BURNS BASSES. Sonic £85. 

Vistasonie 195 — BAJ 01-595 
2936. 
BURNS BISON, black, immacu¬ 

late, £200. — 01-242 1141 Ext 15. 
BURNS FLYTE. amazing action 

with original case. £140. — 
Phone Tony. 540 2724 after 7 pm 
BURNS MARVIN, white, brown 

tortolshell, scratchplate. Rezotube 
tremelo. «350. — 01-242 1141 Ext 
15. 
BURNS TRISONIC vintage. 

Schaller pegs. 3 p-u. case. 2150. 
— 01-965 2312. Brenda 9-5. 
CASSETTES WITH rock instru¬ 

mental tunes. Full transcription 
and tablature enables you to 

5]^ 
OIKSON ir Custom. Mack tin 
CUSO» LS Oshiis, chw-v. tIk 050 
CIBSON 1» OMvxs. tck slb OJO 
GIBSON MMoriy Ms* si USI on* 1250 
CIBSON RO Artist, ear 030 
ECNOtR Strat. Mack. r/R C2IS 
><NO(R Strat. I'ka/i <230 
ItNOtR Strat. Mack, IHlm 030 
»■NOIR Strar. nat . tt*3.rza <430 
>(NOIRStret.raasearhla. 1M>.r a <440 
EtNOCR tela Custom. 1MS <3*0 
ItNOtR TsU hs Mus. 1I4S. < R <320 
ItNOCR TsU Msch i/o <1*0 
tlNOCR Rrocismn. s'k. r/o <200 
ItNOtR JsrrBss, Mmk 1143. r a <420 
RrCRINBACRIR 4001 Bsss C2BO 

MARSHALL 1OO Amp <130 
MARSHALL SO Am* <100 2 MARSHAL I 100 4a 12 Csbs. such <«0 
ItNOIR Twm Rovsrk OSO 
SOUND CITY 120 Amp <BS 
WIM SOw Combo ~nh Copvcsr tris HO 1 -'ils 

ppg 
|’siS 

Í 

Centre, 126 Meadfield Road. 
Slough. Berks. 
DENNY LAINE Music Shop tor 

low priced secondhand guitars. 
THE SALE GOES ON 
MEMPHIS MUSIC 

41 ESSEX ROAD 
ISLINGTON N1 
01 3598714 

GUITARS 
Good Les Paul Coptes £65 
Ana Strat with Item £12C 
Antoría Telecaster, m/n £90 
Shergold Melero black £135 
Applause Electric /Acoustic £85 
Fender Precision S/burst, m/n £199 
Guild S6O Extra p/u £120 
Westbury Track 4 Bass * Case £ 168 
Yamaha FG375S £99 
bariez ST105. new with case £199 
AMPLIFICATION 
New Fender Bassman 10 £278 
ledmere Soloist Combo, new £399 
ntermusic Bass Head with Phase £165 
ntermusic Lead Head. Ph/Rev £199 
H/H SM200 Stereo Mrxer/Amp £276 
1x16 Powercell Bass Cabs £ 12 5 
>rlsbro Stingray Bass Combo £179 
1CF Horns with Pieros, pair £189 
Marshall 50w Combo £149 
MICROPHONE STANDS 
loom Stands (tubular) £12 
Straight Stands (tubular) £ 10 
K&M Booms (steel) £19 
K&M Straights (steel) £15 
K&M Telescopic Boom Stands £19 

ALL EFFECTS AT LOWEST PRICES 
Korg Tuners — few left £39 
ÖRUMS 
Premier Soundwave 22. 13. 14, 16 

£230 
Hamma 24, 13. 14. 16 Premier 2000 

£275 
Premier Soundwave 22. 12. 13. 14. 
1516 £370 
Patsw 2002 14" S/ E Hi Hats, new 

£106 
Paiste 2002 15" S/E Hi Hats, new 

£112 
Remo Heads Premier. Pearl Stands 
Spaulding Russell Cases All pnces me 

VAT 
MON SAT 9 30 a m 5 30 p m 
MEMPHIS IS IN ISLINGTON 

— Weybridge 42390. 
DOUBLE NECK 6/12 Peter Cook 

Custom. Firebird, white, immac.. 
with case. £220. — Tel Weybridge 
52696 after 6 pm. 
EKO 12 string guitar with 

plush lined hard case and pick¬ 
up. studio use only, superb condi¬ 
tion. £80. — Cardiff (0222) 21802. 
after 6 pm. 
ELECTRO - HARMONIX Queen 

triggered wah. offers. — Tel 249 
6642. 
EPIPHONE. EARLY 60s. black 

marble, plus Badass Bridge, £195. 
— Denny Laine Music (0932) 
42390. 
EPIPHONE RIVIERA 12-slrlng. 

very rare. mint. — Albacorn 
Music. Brookwood (04867 ) 6776. 
EPIPHONE SEMI-acoustic bass, 

cherry red/case.—Ring 359 2604, 
evenings. 
FENDER ACOUSTICS Super 

Sale! Prices from £59! — BAJ. 
01-595 2936 
FENDER JAZZ bass. white. 

M/N. mint condition. £260 ono.— 
Phone Martin Benson, 607 0426. 
FENDER MUSTANG bass, good 

condition. 1120 - 0322 25403 
FENOER PRECISION M/N plus 

H/H VS lOOw combo, both £350. 
— Phone Earl Shilton 46347 
FENDER PRECISION m/neck. 

Badass bridge, added jazz pick 
up. Di Marzio's fitted. £250. — 
Uxbridge 55892. 
FENDER MUSICMASTER bass. 

£125. Also Epiphone Melody 
Maker, old. — 874 0225. after 
6 pm. 
FENOER SALE. Fender Jazz 

(retless side inlays. Schaaler ma 
chines. Badass bridge, brass nut 
and back plate. M 'N pro bass 
and hard case. £320 Fender 
Strat old. red. £195. Old Fender 
Tele (left handed), beige, hard 
case £220 ono,— Phone Derek. 
952 6177 
FENOER MUSTANG bass, Feb 

1966, cream, r/n. new heads, 
case. £140. — 720 1171. 
FENDER PRECISION, immacu-

late, plus case. £195. — Francis. 
01 589 3293. after 7 pm 
FENOER PRECISION, black, 

good condition. £!85 ono. — Bing 
247 1705/6 9 am to 5 pm 'ask 

Used by Mark Knopfler. Elvis 
Costello. The Pretenders 

THE GUITAR SPECIALISTS 

CHRIS & ANDY'S 

Guitar Workshop 

Pascal). 
FENDER STRAT copy, 5-way 

switch. Schallers, brass nut. Di 
Marzios. tremelo. maple neck, 
case. £145 ono. — 01-794 5286. 
FENDER STRATOCASTER. 76. 

nat. r/w, good cond. £200. — 674 
1 4694 

LONDON & NEWCASTLE 

* Fast professional repairs 

* Custom guitar makers 

SECONDHAND GIBSON A 
FENOER SPECIALISTS 

V^uunARs 

CHECK US OUT 
FOR: 

* The best and most extens 
ive range of spare and 
replacement guitar parts 

(inc active electronics) 
* Vintage Guitars A com¬ 

prehensive range always 
in stock, eg 1960 Le» 
Paul SG standard. £600 
plus a selection of smaller 
amps, e g Boogies 
Roland Bolt. Session 
15 30 

* Full repair, customising 
and re-spray service Ring 
for a quote 

* Plus expert advice and 
after-sales service 
Send 50p and large SAE 

for full details 

CHANDLER GUITARS 
199 Sandycombe Road 
Kaw, Richmond. Surrey 

01-940 5874 

Guitars — cont. 

FENDER PRECISION bass, 
natural/maple neck, £200. — 
Phone Luton 596018. 
FENOER STRAT, natural white, 

brass saddles. £210. — 01-691 
6209. 
FENDER STRINGMASTER, J 

neck Hawaian guitar. 1955. with 
original case, £525. — Denny 
Laine Music (0932) 42390 
FENOER STRAT, white. MN/, 

£210. — Denny Laine Music 10932) 
42390. 
FENDER STRAT M/N, trem, 

mint. £195. — 01-595 2936 
FENDER STRATOCASTER, 

tremelo. maple neck. £195. Gib¬ 
son LP deluxe. £295 H/H IC100 
combo, £165. — Lincoln 34708. 
FENDER STRAT with case, £220 

ono. — 961-2743, evenings. 
FENDER STRAT. black, m/neck, 

tremelo and case. £210. Also 
Marshall lOOw PA amp. £90. — 
Theydon Bols 4374, 
FENDER STRATOCASTER, deep 

red body, five position switch, 
custom case. — 941-2836. 
FENDER STRATOCASTER 1962 

£400. strat I960 £500. 1956 Strat 
M/N £850. 1958 Strat M/N £750. 
— E.F R. 01-520 8558. 
FENDER STRATOCASTER, na¬ 

tural. m/n. trem. case, excellent. 
£185 — 0468 41259 
FENDER JAZZ Master 1963. 

immac. £295. — Abacorn Music. 
Brookwood (04867) 6776. 
FENDER TELE, black, maple 

neck, very nice, £155. — 518 
1480. 
FENDER TELECASTER Blond, 

mint condition. £185. — 551-0422. 
FENDER TELE late 60s, with 

Bigsby palm pedals, natural. 
M/N plus case. £250 — Denny 
Laine Music (0932 ) 42390. 
FENDER TELECASTER. mint 

condition, plus case. £185. — 
Phone 01-554 7975. 
FENDER TELECASTER, M/N. 

Bigsby. £175. Melos Echo. £39. — 
Southend 353269. 
FENDER TELECASTER Blonde 

£175. Gibson Ripper Blonde. £175 
— Hornchurch 72297. 
FRETLESS FENDER precision. 

MN case. £210 ono; Framus pogo 
stick.old. black. £150. — 450 2026 
FRETLESS IBANEZ, mint condi¬ 

tion. with case. £350 ono. Also 
Fender Precision. M neck. £150. 
— 0329 283648. 
GEORGE BENSON Ibanez GB20. 

original Issue number 32. beauti¬ 
ful jazz guitar, lovely sound, 
plush case. £450 ono. — Hastings 
441742. 
GENUINE 1960 Master Class 

Hofner Verithin guitar No 1088. 
lovely action, grand sound, hard 
case, original vg condition, red 
violin body with F holes, edged 
in ivory, private sale. £105. ex¬ 
change for sax considered, trial 
any time. — Phone 659 7930. 
GHERSON LP copy, walnut, ex¬ 

cellent condition, hard case. £125 
ono cash. — 435 8567. 
GHERSON JAZZ bass, excellent 

condition. £100. — 01-515 8479. 
GIBSON DOVE. Immaculate, 

fitted hot-dots hard case. £350. 
— 061-633 5989 
GIBSON EB3 bass fender pick¬ 

up. £180. — 01-903 6502. Belper 
6363. 
GIBSON ES 335 TO. wine, bar 

stop. Grovers, case, excellent con¬ 
dition. £395. — Steve. 01-366 2506. 
GIBSON LES Pâul. refinished. 

1953 original with case. — 021-557 
6446 
GIBSON SG. pro cherry red. 

tremelo. P90's. case. vgc. £249 
ono. — Taunton 82555. 
GIBSON FLYING V. white with 

case, immaculate. £375 ono; also 
part exchange Telecaster with 
case plus cash. — Tel 04427 
73917. 
GIBSON FIREBIRD. 1966, non 

reversible. £400 (bargain). — Vic 
622-3817. 
GIBSON FIREBRAND ES3355 

standard, probably only one ir. 
Britain. £500; also Gibson LP 
standard HO, Tiger Stripe. £700. 
Both new with case. — Tel Glas¬ 
gow 63 9 30 47. 
GIBSON THUNDERBIRD 

WANTED, reverse 1/2/pu. circa. 
1963 — 0734 474147 
GIBSON LE SPAUL PCO with 

P90 pick-ups. black, in excellent 
condition as new. £340 ono. — 
Tel 01-206 0288. day. 
GIBSON LP CUSTOM £295. — 

01 595 2936. 
GIBSON LP CUSTOM. 20th 

annlv, £325 — 01 595 293«. 
GIBSON SC CUSTOM. 3 p/up. 

mint. £345. — 01-595 293«. 
GIBSON LP CUSTOM 25th An¬ 

niversary (silver metalic). 
fenuine Les Paul autograph, 
395. — 01-595 293« 
GIBSON LP Black Beauty. 1969 

brass/cream fittings.. Chandler 
pre-amp. PAF/P90, phase switch, 
sreened. case, looks/sounds mag¬ 
nificent. £375. — 01-W7 4501 
GIBSON L4C jazz. De-Armond 

I pickup immaculate. £395. — 
Crawley 27619. 
GIBSON ES335TDC 6061, PAF'S 

original, immaculate, cherrv. — 
01847 0747. 
GIBSON MARAUDER, rarely out 

of case, bargain £215. — 0734 
807748. 
GIBSON TAL FARLOW plus 

case, completely original. col¬ 
lectors Item, £1.250. — Tel: Bas¬ 
ingstoke 50919 evenings only. 
GIBSON LES Paul Deluxe. 

Tobacco Brown, Sunburst Di-
Marzios. case. £295. — 01-803 
9250. 
GIBSON LES Paul Standard 80 

Elite (new). £824 inc. VAT — 
E.F.R. 01-520 8558. 
CIBSON LES Paul Standard 80 

inew) £717 inc VAT. — E.F.R. 
01-520 8558. 
GIBSON BYRDLAND 1956 £950 

TV Junior £450 J200 £475. 
ES 355 £495 Flying V II (new) 

Les Paul KM (new) £525. 
— E F R Guitars. 01-520 
CIBSON LES Paul. Custom 

Anniversary. IZh. great sound 
tor real Gibson lovers, beautilul 
colour with case, need money so 
must sell tor only £450. — Phone 
Emmanuel. «71 2637 or Joe. 674 
4818, from 10 am. 
CIBSON LES PAUL Custom, 

approx 1969, with top quality 
modifications. £450. — Phone 01-
937 0549. 
CIBSON LP Custom, black, 

immaculate. Protector cate, £385 
ovno. — 01-697 7050 

Guitare — cont. 

SD CURLEE bass, mahogany 
»ody. maple neck, 24 frets. Di 
Marzio Humbucker pick-up. 
Grover machine heads, with case 
£245. — 01-390 0859. 
STRAT COPY, never used. £60 

ono. — Tel: 659 4299. 
SUPERSONIC BURNS Flyte 

Bigsby Humbuckers, vgc. £140 
ono — Tel 743 8589. 
SOUNDS ACOUSTIC, the acoue-

lie guitarists' «hop. — 061-832 
7302. 
TELECASTER (COLUMBUS) 

R/W. Blonde. £60. — 01-943 2179. 
TWIN NECK 6/12. CSL Gibson 

copy, hard case, strap, excellent 
condition and feel. £200 ono. — 
Tel: 659 4299. 
WASHBURN HAWK. immac.. 

£175 ono. — 274 0824 
WASHBURN Eagle guitar, beau¬ 

tiful. £195. Washburn Scavenger 
bass, take £125. — 0245 869207. 
WESTBURY CUSTOM,, tobacco 

sunburst, gold plating, immacu¬ 
late, gold plating. Immaculate 
late, 1980, beautiful action, £200 
ono. — Watford 20438. 
YAMAHA ACOUSTIC, excellent 

condition, c/w, hard case. £120.— 
01-340 8885, evenings 
YAMAHA U-STRING < FG412/ 

SB), cherry sunburst, excellent 
condition, £80 ono. — 864 5664. 
ZEMAITIS STANDARD 12 String. 

14 frets, clean, superb action, 
direct from maker, £350. — Med¬ 
way (0634) 65086 
ZEMAITIS SOLID Les Paul type, 

superb. £400 ono. H/H 50 reverb 
combo. £125. — 328-2417. 

1958 FENDER Precision, con¬ 
verted fretless, maple/natural, 
unique. £525 (or exchange for 
Teac A3340). — 01-272 9387 

1969 BLACK Widow bass by 
Acoustic, protype, only few made, 
excellent, plus case. £350 ono. 
— Phone 594 1936._ 

Mobile Discotheques 
22p per word 

A LIVELY PARTY guaranteed 
with sounds, funky discos. — 01 
346 4361. 
DAVE JANSEN Discotheque«. — 

01 619 4010. 
MATILBA. — 01-272 8238. 
SOULCITY DISCO. — 720-7136. 
STARSHIP DISCO show, our 

business is your enjoyment. — 
Tonbridge 353360. 

I Guitars — cont. Guitars — cont. 

GIBSON 

Music. Brookwood (04867 ) 6776. 
GIBSON CUSTOM. 

CUSTOM. 
Music. 

Abacorn Music, Brook-(150 

GIBSON Melody 

excellent, £370 or exchange for 
David. 450 

01-668 

OVATION BREADWINNER, 

black. 
£255. 

black. 

4001. 
Glow, lovely action, stereo, good 

01-856 
For Hire 

Denny Laine 

beautiful reasonable Newham 

GUILD 

DISC JOCKEYS 

contracts m Scandinavia No equip-

Disco 30 H amble mans. £50 pair. 
Accommodation and food supplied 

Rama Mon 22nd September — Sheffield 

case. £100. 

Situations Wanted 

passport. A| 
(0392) 67285. 

Melilla 

STOP.' 
UiTEn IOOK 

beginner's copy. 

inchy 
1077. 

60 page Cont 

fUiTEC 

black. 
Brook-1295 — Abacorn Music, 

wood (04867 ) 6776. 

and 
'■ ur. 

beautiful condition, jet black fin¬ 
ish, active electronics. £300. — 
Graham. Uxbridge 31270. 
RICKENBACKER BASS, 

42390. 
CIBSON 

Strat pliis £150. 
3993 

excellent condition. 
568 0080 
RICKENBACKER 

Brookwood (04867 ) 677« 
GIBSON 335. wine, n< 

488 2937 after 7 pm. 
GIBSON ES 335, 1988. walnut. 

avauauie, ne ocuver 
and collect. No deposit, 
m_ 

case, £80 — Crayford 52935«. 
LES PAUL DELUXE with built 

professional range -
ents for H/H, MM, 
ICE. MXR, Shu-

in compressor, v 
must go. sunburst. 

GIBSON 
S/B. £385. 

ono — 01-883 3784. 
GIBSON ES 335 PRO. cherry 

finish. USA hardshell plush case. 
1979 outfit in MINT CONDITION, 
£425. — (01) 221 0707. 
GIBSON SG CUSTOM, immac. 

wood (04867) «77«. 
CI6S0N MASTERTONE banjo, 

superb, case, £595. — Abacorn 
Music. Brookwood 1048Í7) «776. 

immac. £295 — 
Music (0932 ) 42390. 
GUILD STARFIR 

MUSICMAN STINGRAY BASS, 
white, vgc, £280. — Riegate (74) 
48830. 
MUSICMAN STINGRAY bass. 

3 GRS00 guitar synth. 
Call 01-800 5336 day-

tlful action, maple neck, many 
d)IIcrent sounds, cost £350. ac¬ 
cept £200 with case. — Colches-

FENDER Di 

CUSTOM, white. 

condition. £120 ono. 
incl. — Simon. 01-467 

£650 ono. 

tremelo. Ibanez bridge, bargain 1 
at £150 — Phone 01-701 0870. 
GUILD T100O semi-acoustic. 2 

pu. approx 1965. beautiful origi¬ 
nal condition, hard case. £240 or 
sensible offer. — Dave. 01-736 

condition. £290 ono. 
6577. 

5788. 
GUITAR 

bargain. Humbuckers h/case. £30. 
— 720 1171. 

Custom, black. 

GIBSON SG Special, nice and 
old. £225; Marshall lOOw stack. 
£175; Columbas bass £50. — Har-
penden 4029 
GIBSON 345, sixties, case, £385. 

— 998 9685. 
GIBSON SG standard, cherry, 

new lead. p/u. v nice condition, 
hardshell case, must sell. £210.— 
01-586 9562. 
GIBSON TV. rare 1950s. gold. 

Denny Laine Music <09321 

brand new, unwanted p 
£295. — 01-650 4530. 
RICKENBACKER BASS 

UK distribution on 
lighting - including 
helicopters. 
Also the£V 
neon, ¡wj» 
ing.spe^jjl 

Rob. 788 3529. 
HAND BUILT Flying V Maho-

Birmingham 
Wed 24 
Southend-on-Sea (London) 

42390. 
OVATION ARTIST. shallow 

bowled, bowed neck, £149 ono.— 
Tim. 01-504 7769. 
OVATION COPY electric, new. 

£120. — Welwyn Garden (07073) 
33437. 
OVATION MAGNUM bass, brand 

new. £345 inc case. — Abacorn 
Music. Brookwood (04867 ) 6776. 

The Effect 
OPTIKINETICS 
OPTIKINETICS 
Brrti th Manufactured Disco Lighting Effects 

No stomp required for free brochure. Light Entertoinmenf. 
Freepost (M), Optikinertcs Limited. Luton LU3 1 BA. Tel: (0562)411413 

sical. mint 
hard case 

mint £295. — 01-595 2936 
MÚSICMAN SABER BASS, two 

pick-ups. excellent condition, as 
new. £325 ono. Also Fender 2x15 

L/HAND ZEMAITIS jazz guitar. 
D-hole. built-in P/U. beautiful 
instrument, £275 inc case — Tel: 
Bennett. 262-3181 or 876-4417. 
MARTIN D35 (1972), with Martin 

case, beautiful tone, unmarked, 
as new. £450 — Phone Purlleet 
(04026) 6332. 
MARTIN 028, immaculate, only 

7 months old. was £670. to sell 
quickly because ot financial diffi¬ 
culty. £295, with case. — 021-
544 7011. 
MARTIN D41. new from USA. 

at our range of lighting for to our sound systems! UK 
bands, discos, night clubs, distribution on CERWIN 

£310. — 359 5048. 
GIBSON SG STANDARD, £225.— 

359 5048. 
GIBSON MELODY MAKER, 1962. 

added Humbucker, v nice. £175. 
— 359 5048. 
GIBSON SC standard. Badass 

bridge, walnut, amazing condi¬ 
tion and sound. £210, with plush 
Gibson case. — Phone Don. 788 
4253 Ext 47. office hours. 
GIBSON 175. Sunburst, good 

condition with Gibson case, £380 
ono. Gibson SG Standard, walnut, 
£260 ono A non-fitting case sup-
lied. — Nick, Camberley (Surrey) 

22p per word 
D I SCO EQUIPMENT, PA 

systems, sound to light units. 

Lane. South Ockendon. Essex. 
GUITAR BODIES, necks, hard¬ 

ware at discount prices. Send 
large SAE to — Guitar Workshop. 
2b Chandos Road. Bristol. 
HAMER SUNBURST mint, great 

guitar, case, bargain. £285. — 
Sunbury <76» 82777. 

time. 
SHERGOLO CUSTOM double 6/4. 

£275. — Watford 32203. 
SHERGOLO CAVALIER 6-4 

double, stereo sunburst, inc. 
ease, £280. — Reigate (74) 48830 
SHERGOLO MASQUERADER 

plus case, vgc. £110. — Weybridge 
54111. 
SITAR, LARGE single Gourd 

concert model, spccallly made 
Panwar and Sons, eleven sym-
pathetics, good volume, sweet 
tone. £200. — Hastings 441742. 

nat., £120. — Tel 01-977 6015. 
L/H GIBSON L/P custom, 

cherry, beautiful. £500 — 061-
764 8707. 
LEFT HANDED Telecaster 

Blonde, maple, immaculate. £220. 
— 01-989 8005. 

sound, very good condition. £125. 
— 898 1083. 
GUILD STARFIRE bass, origi¬ 

nal. £250 ono. — 01-542 0300. 

cures. — 01-653 6833. 
IBANEZ ARTIST 2618 with case, 

excellent condition. £185.—Denny 
Laine Music i0932> 42390. 
IBANEZ 12-STRING Concord 

acoustic with De Armond pick-up 
and case, mint condition. £115. — 
01-888 7864, evenings only. 
JOHN BIRCH Stereo double 

gany. Di Marzios. Bigsby case. — .¿rz— 
■ ,m o>o. - p»». mt 
HOFNER PRESIDENT, semi ence Scandinavia, 

acoustic jazz guitar. F hole. £100. - -• •— 
— Tel: Fleet 22029. 

LEFT-HANDED OVATIONS in 
stock. — Abacorn Music. Brook¬ 
wood (04867) 6776. 
LEFT HANDED OVATION! Cus¬ 

tom Balladeer electric/acoustic. 
Mint condition, only £295. May 
PX l/hand Telecaster. — 01-574 
4237 (evenings). 
L/H FENDER Strat, r/neck 

tremelo. natural, £225 ono. — 
Slough 43539. 
L/H IBANEZ Les Paul copy, 

gold top. Goto machine heads.— 
Mark. Radleu 5385 (alter 4.0). (

trie prototype models, one active. 
(See IM September review.) — 
Ring Andy or Hugh tor details: 
Crowborough 426«. 
MAYA STRAT Copy, immacu¬ 

late, 8 months old. new £120. 

IBANEZ MC 900 bass, active, 
mint condition. £240. — 07014 
59014 (daytime). 
IBANEZ MODERNE (Flying V). 

Grovers etc, pristine condition. 
£200 ono. — 58« 9329. 
IBANEZ PF100, brown Sunburst, 

vgc. h/case, £80. — 01-764 4511. 
IBANEZ 175, must sell as emi-

Audio Services. 01-534 4064. 
MAXIMUM AXIS supply diSCO ot 

any size complete with lights for 
self operation. Cassette systems 

GIBSON LP pro. last model 
1979, black, with case, as new, 
£300. — 647 9726. 

the atmosphere creators 
Avitec Electronics (UK) Ltd, 80/81 Walsworth Rd, Hitchin, 
H«ai. SG4OSX Tel (0462) SS961 Tlx 82S682 AVITEC G 

bilingual catalogue, or call in to 
our Hitchin showroom (Mon-Fri). 

crazy price of £650. — 995-1077, 
after « pm. 
MARTIN OZI New Yorker, circa 

1919, all original, pyramid bridge, 
etc, clean bill of health from 
Martin's Workshop, good home 
sensible offers. — 08444 3728. 
MANSON GUITARS. Offer bar¬ 

ter 250489 now! 
KRAMER 450B bass guitar, im¬ 

maculate. £290 ono. — Kirriemuir 
3612 
KRAMER 35OB bass. vgc. £175. 

Kramer 4001B bass, as new, £250. 
— 0245 869207 

_ —, __ , _ £450. — «81-0864. 
excellent condition. original. NEW GIBSON Les Paul Custom, 
lovely player, h/shell case, £365 white with Protector ease. £415. 
- a. o*« nu — Denny Laine Music (0932) 

29292 daytime 
GOODMANS 4 X 12 cabinet with 

mid and top range Piezo horns. 
£100; also two 100 watt, 4-chan-
nell PA amps. £90 each. — Chris. 
The Lee 304. 
GRETSCH COUNTRY bass. 1963, 
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Sound Equipment — cont. 

SOUND EQUIPMENT 

good cond. 

Dimension D. 
01 -960 5840. 

Phone Brook-or your gear. — 
rood (04867) 6776. 

lOOw. £185. — 01-969 3954. 
328 

(USA). HD 
"Si 

Send large 
good condition. £400. — 504 2447. 

— 789 2133. Jeff. 

ROUP gei 
359 5048. 01-595 2936. 

160w 

side. 

Keyboards 

01 -«24 3900 
implifier. 6 

racks, horn flares. Hill M109 1 x 

£50. ASS 2 x lOin Gauss mld^ 
CASH WAITING HOLIDAY MUSIC 01 997 8025 £65 

01-558 2666 

flight case, £590 ono. — Tel 0375 

01-749 1204/0859 
FtNOlR Rew« Co-«» 

Hers £375 plus CARLSBRO STINGRAY lead top. 
Abacorn latest model. £165. 

effects. 

months old. excellent, new £285. 

Oxted SALE: 1300 

Tel 01-393 3513. Steve 
WANTED: REVOX Teac tour-

— Studio Equipment Services. 01-

WEM so watt combo, monitor 

LAINE music shop, 
equipment always In 

DENNY 

the Mail unit with power pack. £55. 

WAY bass, Midds. horns 

KEYBOARDS 

SUPER lOOw wanted. — Coventry 79050. 

(Romford), 
WE CAN COLLECT LONDON AREA £115. — 0245 68789. 

transistor 10OW 
£200 (0375) Carlsboro Marlin PA amp. £100 
£200 

gigged. 

120 
AUDIO CONSULTANT ENGINEERS 

reverb, good FENDER 
Alan Garston ■ Herts > 72736. condition. £230. — Ashford iMId-asro chassis sriAKf a 

£250 

amplifier manual 
pedals. £250 ono. — Oxford 50395. 

981-

359 5048. 
other professional 

Paul POWERAMP SALE. 
CS800. evenings. 

cellent. 

turnaround. 

Equipment Services Ltd. £895 

chvom Mudio RE201 s/echo. £240.— 01-558 2666 
■ nd kickin'. TSS. 

£55. — 450 2026. - .328 0959. Continued on next page Telephone 520 7387. 

Ml 
2 x 12 cab. band split, must sell. 
£165’ — 01-301 2388. after 7 pm. 

overhauled, 
reasonable 

- 340-1384. 
MUSICMAN 

rapid 
charges. 

Ring 
78763. 

x lOin 
MULTI-1 

Studio 
01-452 

ACOUSTIC 
100W, £265. 
69851. 

Musicman 
•d Fender 

Hl WATT 100 TOP. £125. — 
359 5048. 
H/H VS MUSICIAN top £110. — 

3592 5048. 

MARSHALL STACK, slant cab. 
4 x 12ln power top. immac. con¬ 
dition covers. £240. — 878 1511. 
MARSHALL SLOPE 4 X 12. £70; 

tatty 4 x 12 Vox speakers, £60: 

£110 ono. — 
CATALOGUE 

6141. 
YAMAHA 2x12 Combo £190. HH 

MA100 Mixer Amp. £170. 2xHH 

Chertsey 60040 
CRUMAR HAVEN Traveller and 

Jennings rotary cabinet. -£650. — 
552 5190. 
CRUMAR COMPAC piano, good 

working order. £155 ono. — 01-
337 2436, after 7 pm only. 
CRUMAR COMPAC piano, excel-

ROLAND 
359 5048. 
ROLAND 

FENDER TWIN reverb combo 
footswitches, cover. Immaculate. 
£265 ono. — 0206 34541 (Essex) 
FLIGHT CASES: Sound Enclo 

maculate. 
A MPEG 

Sound City lOOw lead £60 
5790. 
SlMMS-WATTS 100W P> 

hardly used. £200 ono. 
4140. 
SOUND CITY 100 watt s 

cabinet. £70 ono. — Tel 76 

- HHB 01-96 1 3295. 
VOX AC30. £120 ono — 274 

cab with 15ln Powercell unit £90 
together £210. — Eve. 01-348 9398 
FENDER PRO reverb. 50w. nice 

potential Magedestruction. Offers 
around £500 View central Lon-

ELKÁ ARI 
demonstration 
— Tel: day | 

For: amplifiers, monitor, out-fron! 
and studio consoles, flight cases, 
speakers, cabinets, connectors, etc. 

ROLAND JC120, 
£325. — 674 4694 
ROLAND CR68, 

16 bass combo. 
Swanley (Kent) 

UNISOUND 
RENTALS 

clavichord, etc 
ability forces s 
Tel: 659 4299. 
ELKA DUAL 

RD 100210 

SIMMS WATT 200w lead £90 

PSA 2 DC3OOA D150A Power 
Amplifiers. PZM Microphones 
and other quality products 

Tel: Rob Lingfield, (062 780)555. 
Head Office, Hollingbourne House, 
Hollingbourne, Kent. 

£25. — 01-328 3861. 
MIC CABLE, ex stock, 10 colours. 
— Music Lab 01-388 5392. 
MULTICORE. «OFT with boxes. 

12 channel, f/back. etc. — 01-
898 4501. 
MARSHALL CUSTOM. 200w amp 

Music. Brookwood (04867) 6776. 
PEAVEY DEUCE. 120w combo. 

cabinets, guaran 
BAJ 01-595 2936 

and cab. very punchy. £195 com¬ 
plete. — Abacorn Music. Brook¬ 
wood (04867) 6776. 

lent condition. 
£160. — 969 8785. 

Call 10-12 TOOTING HIGH STREET, LONDON. SW17 
or Ring 01-672 6901 

pair 4 x 12 columns, good condi¬ 
tion, £425. — 722 2629. 
PEAVEY TNT combo. Vgc, £140 

ono. — 01-941 0369 after 4.30. 
PEAVEY STANDARD top, aS 

used group equipment alwi 
stock. — Weybrldge 42390. 
Dl-MARZIO PICK-UPS! 

£235 ono. 

old. band split hence £550 ono; 
also Carlsbro Profex II iflan-12in mid drivers. 

Also assorted ex 
phones, crossovers. 

TANNOY ARDENS, £195.— 0424 
218711. 
TEAC 14«. 3440. now in stock 

Lowest prices on all Teac equip¬ 
ment — Guitar Centre. Slough 
42720. 

- 359 5048. 
HH CONCERT SYSTEM 2KM 

case company. Details, prices and 
lists on request. — Phone 0432 

FLIGHT CASES. SPLIT 
wanted. — 0482 443941. 
HAM MOHD XS organ 

£295 Sharma Jubilee 7.000 series. 
300 watt. £295. — Tel: Blaenavon 
0495 790425. 
ARP 2600, unused, perfect with 

all accessories and booklets. £850 
ono. — 06284 3265. after 6 pm 
ARP AXXE. nearly new £220 

and £225. — Martin. 01-527 1155. 
ROLAHO G Al 20 £250. JC120 

case, lack 
■le. £125 ono. 

ROLAND CR68 compurhythm. 
home use only. £200. — Chorley-
wood 3929. 

old. £44o' 

thing you want. — Soundwave 
Bassplace. 0708 25919. 

MARSHALL 50 head, reverb, 
£89 ono. — 567 5894. 

MARSHALL 50, Superlead top, 
4 months old. immaculate, case 
available, £140. — Slough 43578. 
MARSHALL 100, Superlead. 4 

months old, modified by ' Pete 
Cornish. Immaculate. £150. — 
Slough 43578. 

range horn. 3 foldback, stereo 16 
channel mixer, stage box. multi¬ 
core drum. AKG. Shure, Beyer 
mikes and stands. Flight boxes. 
Fantastic value. Only used twice 
due to pressure of other business. 
£4,300. — Phone 01 578 0147. 

Fender Showman, very good 
sound, £65. — St Albans 69656. 

01-861 0508. 
PEAVEY CLASSIC VT Automix. 

must sell'. £165 ono. 

PORTAFLEX, vintage. 

recons. £40 
hire micro¬ 
fan cooled 

rig. immaculate. £300 
Crawley (0293) 36473. 
LAB SERIES L3 6 

520 8558. 
MINI ORGAN 

raunchy sound. £160 ono. 
960 2508. 

Barton. 920-0661 
time, 0621-782162 

instruments 
amplifiers. Secondhand 

crrcuia r .-v. 
Electro Harmonix Colour Sound 
etc Some half price! Mail Order 
— BAJ. 01-595 2936. 
ELECTRO-HARMONIX DRM16 

drum machine, as new. £80. — 
Telephone 01-836 7582 (day) 
EPIPHONE BASS. £65. — 478 

0264. 
EVENTIDE 1745M digital delay 

line with harmoniser, £1,550 plus 
VAT. — HHB. 01 961 3295 

horns, 25OW 

condition. — 01-478 0295. 
FENDER PRO REVERB. 

A108 sync £175 Revox B77 £530. 
Allie 12 x 4 x 8 mixer. £1,100. All 
prices plus VAT. — Studio Equip¬ 
ment Services Ltd. 01-452 1979. 

Frunt 40OS power amp. 

01-794 1830. 
KUSTOM 200 US model amp 

« juke EVA. ine unty way 
to store your singles collection. 
Vintage and modern, with or 
without records. Prices from 
£200. — 01 303 6931 or 01-337 2436. 

perfect, £85. — CrayTord 529356. 
AMPEG SVT, mint. 9 months, 

home use only, satpe age and 
condition. Peavey 4 x 12F 600w 
Blaek Widows, spilt, offers. — 
0635 42556. 

A BAAYOOTIFUL Watkins West¬ 
minster valve combo. Serial 
00012. Perfect order. Original. — 
(07456) 6570 evenlngs/weekends. 

ing cabinet, as new, £110. — 01-
657 7236. 
MARSHALL SUPER-LEAD lOOw 

amp. £125 ono. — 01-387 8384. 
MARSHALL 100 MV amp. as 

new, £145 orto. — 840 1470 
MARSHALL 100W lead circa 

1969, exceptional condition, pro¬ 
fessionally overhauled. £150 or 
sw ip for Marshall MV amp 200w 

speaker cabinets. guaranteed. 
£59! — BAJ. 01-595 2936. 
BIHSOH ECHOREC 2, £130 ono. 

— Phone 01-254 5011/01-407 9750. 

INTERMUSIC 10OW combo. VgC. 
with built in flight case. £160. 
H/H 4 x 12 cab. vgc. £120. — 
Phone 363 8678. after 4 pm 

£100. mint. — 01-693 2022. 
PA 1000W complete, monitors, 

mikes, stand and large truck. 
£2.000. — Romford 63680 
PAIR GAUSS HF4000/2395 type 

slant plate lens, flight cased, 
castors. XLRs. new. never used. . _ .............. raxn .. 

5347 
AUTOHARP. OSCAR Schmidt. 15 

chords. £70 ono. — 736 5355. 
BEHTLEY ACETONE console 

dlesex) 55962. 
FENDER TWIN reverb, 

ono. — 961-2743. evenings. 
FENDER TWIN with 

powerful £290 Marshall r 
unit. £45. — 01-488 3336. 
1301. 

CRUMAR MULTIMAN, 1 year 
old, vgc. £40. Farfisa Synth, 
strings, brass, piano and nine 
monophonic presets. £250. — 
John. 0622 26083. 

immac £175. — Denny Laine 
Music (0932) 42390. 
PEDALS S/M. various, from £10. 

Private 17p, Trade 22p 
per word 

ARP AXXE synth, immaculate. 

Mlb 
HIRE & SALES 

Ring Kevin. 673-5721. after S pm. 
LANEY REVERB unit. 4 inputs, 

perfect condition. £55. — South¬ 
port (0704) 20851. 
ACOUSTIC IM bass combo with 

15ln JBL. £300. — Bredlow Ridge. 
455 (Bucks). 

Shanna 7000P speaker. £350. ex¬ 
cellent condition both for £1.050. 
— Chertsey 600 40 

H-H CONCERT PA. 4 bass bins. 

Hill DX35O power amps, ex hire, 
£200. Gauss 4580 and 4583 15ln 
eOOw drivers, new, boxed. £95. 
RCF CP12 P24 mid drivers, new. 
boxed. 140. ex hire £30. ATC std 

columns. £150. — Sue. 874 4448 
CARLSBORO 100W Stingrav 

bass combo, flight case, unused. 

9111 (Ealing W5) Evenings 01 
998 7026. Sun/Mon 0323 895900 
(Seaford. Sussex). 
EMS POLYSYNTHI, good condi¬ 

tion. good value. £750. — Rob. 
409 2016 day. 808 2807 evening. 
EMS VCS3 synthesiser plus 

DK2 keyboard. £450. — Rob. 883 
4420. 
FENDER RHODES Stage 73. ex-

CLEARANCE OF HIRE STOCK 
DUE TO RATIONKATION OF OUR HIRE STOCK WE HAVE THE FOLLOWINO 
ITEMS AVAILABLE. GENERALLY IN EXCELLENT CONDITION 

3100. 
CROWN D150AS £220. BGW 250 

£250, Gauss 4560s £130. Martin 
3 x ATCs £180. Vitavox-Grove-
power horns £75. EV-RCF lens 

Sound Equipment — cont. 

Ashford (Middlesex) 55962 
FENDER RHODES Stage 73. 

good condition, little used, £475 
ono. — Reading 470495. 
FEHDER RHODES with flight 

case, £380 ono. HH Studio 50 with ■ 

Sound Equipment — cont. 

gigged, immaculate, foot¬ 
switch. cover. £310 ono. — Phone 
01-701 0870. 
FEHDER SUPERTWIN reverb, 

unused, cost £440. rock bottom 
sell £260 — Phone Roger after 
5pm. — 01-316 0592. 

Sound Equipment — cont. 

sionai rigs 
your spec., using JBL. ATC, ER. 
Amek. Soundcraft. BSS. Amcron. 
Sound Enclosures, etc. — Burs 
Music. 0432 55961/51831/52016 

heavy duty cab. ideal bass/key-
boards. £85. — 940 8944. 
ANDERTONS AMPLICATION 

Dept for H/H. Marshall. Peavey. 
Fender, Carlsbro, Yamaha, and 
many more at low prices. — 
Guildford (0483) 38212 or Reading 

*34) 415800 

YAMAHA 100B212 lOOw lead 
combo in excellent condition. 

4x12, £120 Many good AKG mies 
and Beyer stands. — Rob. 409 
2016 day. 808 2807 evening 

2 x EVM1SB IN custom cabinet. 
£150 ono. — 450 3400. 

ACOUSTIC 371 Rig. Flight case, 
£425. Acoustic 360 Rig, offers. 
MM 16x8 desk with limiters, £495. 
— Hornchurch 72297. 

551 3441. 
CASE BARGAINS. Lightly used 

flight cases for Yamaha CS 80. 
Roland Jupiter 4. Mini Moog. 
Polymoog. Taurus Pedals. Rhodes 
88 Twin Reverbs, Ampci Porta 
flex. Music Man 2x12, 19in Amp 
Rack and effects cases. Many 
others. — Ring Mark or Jillo. 
0432 52016 

PAIR UOW custom sound moni¬ 
tors, with horns, volume con¬ 
trol. hardly used. £120 ono. — Tel 
Ashford (Middlesex) 53307, even-We are the country s leading 

JBL stockists Components. 
PA packages. Studio Moni¬ 
tors. Sparesand Servicing. 

BELDEN CABLE 
CANNON XLRs 
BEYER MICS 
& STANDS 

TANNOY RANGE 

£175 ono. — 274/0824. 
PEAVEY DEUCE combo 

watt, reluctant sale. £260. 
Phone Arundel 883051. 
PEAVEY ’ ARTIST combo. 

cover, £190. — Denny 
Music (0932) 42390 

monitors, 12/2 desk, multicore. 
£950 may split. — 09334 50969 

PAIR 2 X 121 N Selmer cabs 
with built in horns, loud and 

'- —igigged. £150 
ab Chovous 

old. immaculate. — Keith 4414236. 
MAINE COMBO 120w, 2 X 12in 

Celestions Hammond reverb. 
£255 ono. — Potters Bar 42791 
MARSHALL BASS cab, 125w, 

perfect £55 ono. — Skegness 
810970, before 6 30 pm. 
MARSHALL LEAD cabinet. £110. 

— 478 0264. 

Music Brookwood (04867 ) 6776. 
CARLSBRO PA system, 4 chan¬ 

nel mlxer/amp. 8 Input, aux/ 
reverb mixer, 2 bass blns. 2 mini 
bins. £50. — Dunstable 606495. 
CARLSBRO MARLIN PA 130 

722 3299. 
MARSHALL M/V 50W combo. 

£265. — Denny Laine Music (0932 > 
42390. 
MARSHAL 2 X 12 slope, £70. — 

0322 25403. 
MEMORY MAN Deluxe. £65; 

Cry-Baby £20; treble booster £10. 
— 01-748 6905. 
MESA BOOGIE 60/lOOw Graphic 

66 Victoria Road 
SOUNDWAVE (Q)Ruml0 rd Esse« 

Phone 0708 25919 

Polytone MBII1. new. £21 
969 7281/01-960 5840. 
AMPEG GUO combo. 

GA60 RAP £250 DC30 chorus 
echo £195 — 0245 869207 
ROLAND Ml chorus echo, with 

reverb. 4 months old, immacu¬ 
late. £325 ono. — Slough 43578. 
ROLAND 202 POLYPHONIC 

"«t 
sold. 

mint condition. £155 ono. — 

nnrx. « * — 
rack (separate P/S). PA/foIdback 
in one unit. £200 (quick sale) — 
Bourne End 21375 (Bucks). 
pa COMPONENTS and profes-

51831/51278. 
FOR SALE. Farfisa keyboard. 

Kelsey 2 x 15. various cabs, ac¬ 
cessories, give away prices. — 
Phone 01-979 6859, 01-979 4225. 
GAUSS 400W 15in. £98 each. 

12in. £85 each. New or boxed. 
5 years guarantee. — 01-435 1300. 
evenlngs/weekends, private. 
GOODMANS U INCH 45 watt 

guitar/PA cabinets, £20 each ono. 
— Telephone 837 7811. 
H/H IC10OS 212 combo, perfect, 

£200. ona. — 586 9329 
HH VS 100W bass amp and HH 

2 x 15 cab £190; Selmer 50w bass 

never used, £295. — Denny Laine 
Music (0932 ) 42390. 
MUSICMAN 112 RP 65w combo. 

£250. — 01-903 6502, Belper 6363. 
MUSICMAN 210/65W combo, 

good condition,. £275. — Medway 
(Kent) 0634 64261. 
MUST SELL. ACOUStlC 371 rig. 

f/cases, good condition. £500. — 
Phone 731 2271, evenings. 
MIXER. MULTICORE. 9 chan¬ 

nels. £70. — 657 3655. 

STAK 12 INTO 2 mixer with 
foldback and reverbs £160 ono — 
Andy, day 734 5763, eve 940 1739. 
STINGRAY BASS 'top. £120. — 

Abacorn Music, Brookwood 
(04867) 6776. 
SUNN BASS bin. 15ln JBL. £75. 

WEM PA100, £40. — 01-554 5805. 

31401 (Grays. Essex). 
AMPEG V« reverb ampt 
- _ 01-286 7386. 

immac. £350. complete, can split. 
— Abacorn Music. Brookwood 
(04867) 6776. 
HHIC100 COMBO, £175. — 01-

794 1830. 

0824. 
VOX ACM, top boost, 

£139, — 01-595 2936. 

01-943 2170. 
DAVOLI SYNTHESISER. two 

VCOs, ten octaves, g/c. £120. 
— Steve, Northwood 22263. 

EAVESTAFF MINI PIANO. Art 
deco style with matching stool, 
good condition, nice sound. £450. 
— Chris, The Lee 304. 
ELECTRIC PIANO, Sound City. 

5 octaves, sustain and vibrato/ 

valve. Rotel 2 x 150w — 01-794 
1830. 
QUICK SALE bargains, pair 

WEM columns, each containing 
3 x 12ln and 2 horns. £200. Mar¬ 
shall 150w valve PA. £150 Mikes, 
stands, leads. — 603 8397. 
REVOX AND Teac serviced and 

PEAVEY DEUCE, as new. £220 
ono. — Guildford 33962. 
PEAVEY MACE combo . 160w. 

automix with flight case. £290. — 
01-800 3939 

ing country.' £300 ono. 
8633 

PA GEAR EV mlds. 
Altec bins. HUI 16 x 

CUSTOM BUILT (Andy Driver) 
guitar, two Humbucking pick-ups, 
split coil, in/out phase controls, 
etc., £150 ono. — Tel 01-836 8741 

Buzz Music. 0432 51831. 
MUSIC MAN HD1M, Music Man 

4 x 12. Music Man 1 x 15in 
EUctrovoice, as new. with Bull¬ 
dog flight cases, will split. — 969 
4338. 
MUSIC MAN 2 X 12 HD. great 

sound, good condition. £350 ono. 
— 985 3869. 
MUSICMAN RP65W combo, mint. 

0225 331546 
ALLEN & HEATH 12/2 mixer 

with extended facilities and 
flightcase, 30 metres of Belden 
m/core and stage box, reel and 

32-2, Revox B77 HS. Brenel Mini 
8 plus desks by Amek. Sound¬ 
craft. Studio Master, etc.. In 
stock, individual and package 
[trices in our multitrack cata-
ogue. available free on request. 
— From Buzz .Music. 0432 55961,' 
51831. 

Celestion bins/horns. Maine mid¬ 
range Carlsboro p/amps. 30m 
multicore. F/B wedges, echo. 

£17. — BAJ. 01 595 2936. 
DUAL SHOW MASTER 
/H speaker 412 BL. £320. 
164119 6pm-10pm. 

Private 17p, Trade 22p 
per word 

ABACORN MUSIC tops top offers 

combo, reverbs, phase, master 
volume, built-in flight case, as 
new, £150 ono. — Tel 01-836 8741 

mahogany cabinet. £350. — Tel: 
day 9 to 5. Tue to Sat. 01-579 
»111 (Ealing W5>. Evenings 01-
998 7026 Sun/Mon 0323 895900 
(Seaford. Sussex). 
LSE BLACK PRINCE guitar 

amp, 25w, £60 ono. — Flat 4. 
435 5835 
LESLIE 147 plus pre-amp. £250 

ono. — 01-352 6337. Flat 3. (days). 
MAINE 120W combo, vgc. £260. 

— 01-748 6905. 
LOUDSPEAKER ENCLOSURES, 

horn sleeves, monitors, fills. Stock 
items are custom building for 
professional rigs — Details and 
Prices from Sound Enclosures, 
hone 0432 51278/51831. 
MAINE PA170 amp. 2 X 12 cabs, 

mint. £350. — Medway 252237. 
Canterbury 81410. 

wtSTBum Tr* 

multicore. AP360s, leads etc. — 
505-0149. 505-0083. 
PA BINS amps, monitors, 

mixer, will split — 640-3524 
PEAVEY CENTURY lOOw bass 

amp plus Peavey 2 x 15 cab. 
£250 — Will. 828 1234 Ext 2980 

ALLEN AND Heath SR28 mixer 
In Bulldog flight case, new and 
unused. £3.000. Crown DC300A 

mixes, staiiue. 
£1,075 ono. may split Also Sound 
City 4 X 12 200w cab. £60. 72 
transit van. t/w.lhd. recon «n-
gine. £425 ono. — 01-470 0573. 

FULLY ILLUSTRATED CATALOGUE 
OF THE LATEST PROFESSIONAL 

P.A. 
EQUIPMENT 

VOX AC50 amp £80. — 01-595 
2936 
VOX AL120, £200 ono. quick 

sale. — 01-778 9885. Jim. Flal 5. 
VOX 50 top four months old. 

£60. 2 x '12 with horns. £55. — 

inputs, mint condition, t 
£100. — 01-318 4793. 
HI-WATT CUSTOM 100 

WANTED FOR CASH GROUP EQUIPMENT 
Small PA's, Drumkits. Amps. Guitars. Keyboards 

plus two S130 slave amps £75 
ono. — Tel 01-206 0288. day. 
H/H MA100 PA plus pair WEM 

Vendetta columns with horns. 
£265 — Ingatestone (02775 ) 4884. 
H/H IC100S top £95. — Abacorn 

Music Brookwood (04867) 6776. 
H/H POWERED PA stacks, blns. 

Super 2 x 10 JBL, 60s Marshall 
50w 2 x Iff combo, original. Four 
Electrovoice SRO 12ln speakers.— 
01-647 0747. 

prices, all brand new: Phase 100 
£65. 6-band graphic £37. Noise-
fate/llne driver £37. Dyna comp 
37, distortion plus £29 SPECIAL 
OFFER while stocks last: Phase 
90 £39.75. phase 45 £29.75. en¬ 
velope filter £32.75. — Contact 
Effectomania 607 2801 
MIXER ■ INTO 2 modular up 

to 12. excellent. £160. — Abacorn 
Music Brookwood (04867 ) 6776. 
MXR EFFECTS AT unbeatable 

prices. Phase 100 £65. Phase 90 
£45. Phase 45 £35. 6 band graphic 
£37. Noisegate/Line Driver £37. 
Envelope Filter £37. Dyna Comp 
£37. Distortion Plus £29. — Con¬ 
tact Effectomania 607 2801. 
MXR FLANGER doubler. £359 

MXR dual 15 graphic £247. Ashley 
guitar pre-amp/parametric/comp 
limiters in stock. Session Dl 
boxes. £27.90 and £29.90. Cable 
testers £23.90. AU plus VAT and 
In stock. — Studio Equipment 
Ltd. 01-452 1979. 

combo, or sell £180 ono.—Francis. 
01-589 3293. after 7 pm. 
FENDER BANDMASTER and 

cabinet, pre CBS beige, for quick 
sale. £200. — 883-3929 
FENDER DELUXE reverb with 

cover, perfect £180. — Tel: 
Bennett. 262-3181 or 876-4417 
FENDER DELUXE revfrb. £125 

— Abacorn Music. Brookwood 
(04867) 6776 
FENDER BASSMAN 50 top. £85. 

— 359 5048. 
FENDER DUAL Showman' re¬ 

if you can buy them cheaper 
we will refund the difference 

IV COURT 
ACOUSTICS LTD 

L’a 01-359 09S6 

front power amp’ monitors, 
mikes, leads, as new, will split, 
£1.500. — Phone 0227-264951. 
H/H DUAL Concentric 4x12 

cols. £320. — Denny Laine Music 
(0932) 42390. 
HHVs MUSICIAN 100 watt 

combo, never gigged, £190. vg 
condition. — Ring Steve. 01-582 Carlsbro PA amp, 2 lOOw pres¬ 

surised bass bins, 250w horns 
with passive crossovers. 3 Shure 
mikes with stands, good condi¬ 
tion £300 ono: Wem Watkins Copy¬ 
cat £30. — Ring Steve. 850 0222. 
BARGAIN. IMMACULATE 100 

watt Phoenix amplifier, plus 
speakers, as new, £400. — Cran-
brook 713298. 
BASS BIN 1 X 15 lOOw H/H 

with cover, must sell, £75. — 
Tony Grant. 876 5583. bargain. 
BASS GEAR for sale. Guild B301 

East Grinstead 28V83. 
FENDER 2x15 BASS cabinet. 
eakers recently recond. £95 

ono. Also 1x18 Cetiwin Vega 300W 
bass speaker In acoustic type 
bin., recent reconditioned spea-

89-97 St John Strool 
London WC1M4AB 

PROFESSIONAL SALES 

REPAIRS. HIRE 

RECORDING 

REHEARSALS 

AGENTS FOR 
Yamaha AHB Tiac Gauu Shore AKG 
JBL s Recond horn Mock 
NonpoMs 
Pio(eSMOna( eervee 

Ring us tor a quota 
Tal O1-2S3 9410. 01-263 9079 

LOOKING 
FOR A GUITAR? 

Turn to Melody Maker 
Classified Ads — you’ll find 

plenty there 

ADAM HALL SUPPLIES 
Mail Order service tor flighlcase and cabinet 
tilings including Iretcloth and coverings 
handles castors end specialtsed hardware 
speake. f.n.nq kn-. (acks and wckets Cannons 
and Bulgins also Emilar compression drivers 
AKG mes CeleMion speakers and ASS home 
Send 30p P O lor illusirated catalogues io 
Adams Hall Suoolies. Unit J. Carlton Court. 
Sramger Road Southend-on Sea fsse« 

POLYTONE 
Mint Brutes 1. II. & III plus 101 and 
double bass and guitar pickups all in 
slock at low piolesstonal pnces 
SOUNDWAVE BASSPLACE 

0708 25919 
66 Victoria Rd.. Romford. Essex 

CARtSSRO Snnoo, 1>> 
CARlSBHO Stieve« Usd 
caw sano sr~v» »«• Co>*o 

tí «í Cow. lewl Correo 
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Keyboards — coni. 

HAMMOND CJ Split. Leslie 
I22RV. beautiful instrument, must 
sell. IMO — Darlington 59185 
HAMMOND UM Leslie 122, vgc 

«blonde oak). (850. — 850 3929 
HAMMOND C-J split for band 

use. etc. also PR-40 speaker, good 
condition (1.250 ono. — Phone 
Nottingham '0602. 25931«. « pm. 
HAMMOND PORTABLE L100P 

black. 8ft sustain fifth, harmonic 
percussion t'00 ono. — Mat¬ 
thews. 01-603 9684 
HÖHNER PIANET. (135 ono. — 

Telephone 520 7387 
HÖHNER CLAVINET 

good condition. (250. — «74 4694 
INSTASTRINC SYNTH. £175. — 

01 574 0665 
KIMBALL SWINGER 900. two 

years old. little used, full stereo, 
earphone jack, cassette recorder 
connection. (700 ono. — 01-954 

KORG 7M svnth with case. (200 
— Tel 249 6642. 
KORC MS10 (125. also Echo 

rhythm unit (45. both excellent 
condition. — 01-99" 0730. 
KORG SYNTHESIZER model 

PE2000. only « weeks old. perfect 
condition. Cost new (980. Will ac¬ 
cept (580 ono — 223 3896 or 
«48 1627. 
LAB SERIES L4 Fender Rhodes 

73. Immaculate condition. (900 
ono — 0632 621299. after 6 pm. 
MELLOTRON MK 2, double key¬ 

board. never gigged, good condi¬ 
tion. (350 ono. — Tel Harrogate 
887545. • 
MINI MOOG, f case. (400. — 

01-609 0808. 
MINI-MOOG II. 1 year old. (490 

ono. Bulldog nightcase available, 
also Packhorsc dightcase • for 
Rhodes 88 — 01*874 1343. 
MINI-MOOC, e 

Hightcasc. (500. 
MINtTRONIC 

xcellent condition. 
— 688 5347 
PIANO, linger 

touch, needs some attention, 
basically sound. (50. — Tel. 359 
3271. 
MINI MOOG. Vgc. (480 —01-980 

0479. 
MINI MOOG II. 7 months old 

with case. (620 — Phone Steve. 
0202 478913. 
MINI-MOOG FOR sale. (580 ono 

Also slopetronl Marshall 100 cab. 
(80. — Phone 01-940 3884. Adrian. 

MINI MOOG. brand new, un 
used, unwanted gift, clean guar¬ 
antee card and instruction 
manual, .'till in unopened manu¬ 
facturer's box. cost new (950. 

Phono 
01 595 2936 
MULTI MOOG, (400 

quick sale at (765. — Phone 01-
301 2388 after 7 pm 
MOOG SATELLITE synth. (150 

Höhner Planet T. (140. Roland 
SH5 synth. (450. Roland EP30 
piano (295. All mint! — BAJ 

DRM 16, as new. (60 — Andy. 
Ol-SCs 9735. after 6 pm 
PIANO. YAMAHA CPJO, im¬ 

maculate two voices mlxable. 
dynamic keyboard, stereo output 
with effects (695 ono. — Phone 
High Wycombe (Bucks) 36172. 
weekends. 
POLYMOOC KEYBOARD, as new 

(800 — Geoff. 340 7103. 
POLYMOOG SYTHESIZER plus 

pedals. (2.100 ono. — 01-304 3851. 
POLMOOC SYTHESIZER C/W 

Hight case. Taurus pedal sythe-
sizer c/w fight case, home use 
only. (1.750 on<> — Barry. Cow-
bridge 462«. 
RHODES M. (480 — Marty. 01 

204 9458. 
RHODES STAGE 73. good con¬ 

dition (425. — Reading 51701 
RHODES 73, ungigged, as new. 

(445. — 0782 811857. 
RHODES SUITCASE 73. U00 — 

01-857 1928 
RHODES 73 suitcase. (600 

Multimoog. (485 Korg SQ10 
Sequencer' unused). (175. — 
Neil. 980-0253. day. 
RHODES 73. (380 ono. — Cars-

ton <Herts' 72736. 
RHODES '73 piano. JBL spea¬ 

kers. stereo vibrato. (900. — 373 
8857. 
RM1 ELECTRIC PIANO Irx-BBC) 

never gigged. (295 »no. — 021-
471 1980 
ROLAND SH3A, immaculate, 

perfect, must sell, hence. (250. — 
Southport ,0704' 20851 
ROLAND SH3A, immaculate. 

(260 Elka Rhapsody 610 plus 
case and stand. (350. — Phone 
Phone 363 8678. after 4pm. 
ROLAND RS202 strings and 

brass realistic sounds. (300. — 
993 4127 
ROLAND RS202 string synth, 

immae. (325 — Denny Laine 
Music <0932) 42390. 
ROLAND VK1 organ, fantastic 

(395 Roland EP30 piano, (225. 
Roland SH2 synth. (295 — 0245 
869207 
ROLAND MP6M, electric piano, 

perfect. (450 ono. — Tel: 021-705 
1451 
ROLAND JP4 Poly Synth, 

f case. (950 - 01-609 0808 
SOLINA STRING ensemble 

(380 ono — 01-979 9155. 
VOX CONTINENTAL. double 

manual, in case. vgc. complete 
with Carlsboro Scorpion amplifier, 
both recentlv overhauled. (350 
ovno. — Tel: 090 64 3950 
WASP SYNTHESIZER, mint. 

£100 — Medwav 252237. Canter¬ 
bury 81410 
WASP SYTH. £115 ono. vgc. 

still under guarantee. — Marcus. 
01-455 9044. evenings only. 
WURLITZER. BRAND NEW. 

boxed (445. with flight case. 
(490 Never used. Bargain! — 01-
s7C 812« 
YAMAHA CS5O polyphonic 

synthesizer mint condition, 
never gigged, bargain («95.—567 
7413 . -
YAMAHA CSSO Polv-synth. 

home used. 4 months old, (700 
ono.— Mr A Rees. The School 
House East Stratton. Winchester. 
Hampshire. , 
YAMAHA CS15 syth. 2VCO. 

2VCF. 2VCA. 2EG. etc, etc. (285. 
— Dave Mellor. Guildford 65918 
YAMAHA CSW polyphonic 

synthesizer, home studio use 
onlv. (1.200 ono — Chorleywood 
3929. 
YAMAHA CPJO piano. 76 keys, 

touch sensitive, used twice, offers 
to Pete — Melksham 702180. 

73 FENDER Rhodes (450. I 
vear old ARP Odyssey. (450. 
Maine 200 watt PA. £500 — Keith. 
441 423« 

Music Market 
Make it with — 

® YAMAHA 
THE F' HOLE SEMI ACOUSTIC 

GUITAR SPECIALIST 
25 DENMARK STREET. I OR OOH. W.C.2. 01-240 1542 

J60 MUSIC 
439 HIGH ST. NORTH. MANOR 

PARK. LONDON E12. 01-470 2124 

NORTH LONDON 
GROUP GEAR 

ICABLS8B0 
ARIA Gerry Golt outfit Blue . (365 
ARIA RS85O Active Outfit (335 
ARIA RS 750 Outfit £295 
ARIA Twm-neck 6- 1 2 S0151 2 unbefie 

(575 
ARIA RSBCK) Elec 12«U.ngO/F . 

(296 
ARIAYS4000/F (179 
ARIA VS 3000/ F (155 
ARIA LS700 O/F (215 
ARIA PE600 O/F (235 
ARIA PE460 O/F (225 
ARIAYS3O3G (139 
ARIA SB 1OOO me aw Bau (359 
ARIA SB9OO. inc . case (295 
ARIASBGOOmc cese ' Fretless 

(219 
ARASB6OO.nc case (219 
ARIA TSB35O Black me cese (170 
ARIA TSB400 O/F (185 
GIBSON Flying V s Choice colours, 
new (450 

GIBSON les Paul Customs and case 
from new (425 

GIBSON les Peut Oelu.es end cese 
new (395 

GIBSON les Paul Oelu.es end case 
new 1385 

GIBSON The SG end cese new (285 
GIBSON The Peul end cese, new (285 

GIBSON 26/50 Annlveraery. 

GIBSON les Peul Defuse l/hended 
and case Choice (450 

GIBSON les Paul Custom l/H and 
cese chace (499 

GIBSON ES335 Cherry 60 s Good 
(460 

GIBSON REO Artistes Choice with new 
case (399 

GIBSON RO Custom and case new 
(315 

GIBSON RO Standard and case new 
(275 

GIBSON Grabber Bass and case one 
only NEW (225 

GIBSON Marauder new case £199 
Plus many S/H early testy Gibsons. 
Eg Firebirds. SGs. les Peuls, etc. etc 

KEYBOARDS - PIANOS 
WURLITZER EP200 New from (459 
FENDER Rhodes Stage 73 POA 
FENDER Rhodes Stage 54 POA 
ROLAND MP700 Rare Mmt (650 
ROLAND MP600 New (650 
YAMAHA CP3O New (795 
YAMAHA CP2O New (595 
YAMAHA CP 10 New (275 
HOHNE R Duo Clav. Planet New (395 
HOHNER Panel T New (199 
HOHNER Globetrotter« New (199 
ROSE MORRIS Sensor Panot New 

(199 
CRUMAR Compact Stnngs S/H (199 
CRUMAR Stringman S/H (289 
CRUMAR Performers New (369 
YAMAHA SS30 Strings (550 
GODWIN Stnngs New (3S9 

ORUMS. DRUMS. DRUMS—NEW 
PEARL E .port Kits Chace colours 

(289 
PEARL Herd Rock Kits Fibiegless 

(525 
PEARL Full Dimension Kits (525 
PEARL Innovation Kits (525 
MAXWIN Funky Kits All colours (199 
MAXWIN 805 Rock Kit Oelu.e (250 
MAXWIN 0722 7-drums Double 
headed (345 

MAXWIN 0922 9 drums Concert 
Toms (399 

PREMIER ELI O/F ♦ 35 Snore (575 
PREMIER ET5 O'F + 36 SfWO (720 
YAMAHA 5000 O/F (350 
SUNGERLAND 7-Drum O/F Maple 

¡MT («05 
BIG DISCOUNTS and large slocks of 
Cymbals 

CONCERT TOMS S/H Kus Roto 
toms etc etc 

ELECTRO HARMONIX Drum Synths 
(40 

Super Drum Synths (55 

KEYBOARDS—SYNTHS. 
ROLAND Jupder (4) Synths Naw 

£1105 
ROLAND SHO9 Synths New (200 
ROLAND RSO9 Organ /Strings New 

ROLAND Saturn 09 
ROLAND UK (1) 
ROLAND SH (2 »> 
YAMAHA CSSs 
YAMAHA CS 1Os (285 
YAMAHA CS 15 s (345 
YAMAHA CS5O Polyphonic £950 
YAMAHA CS80 Polyphonic, one only 

(3100 
YAMAHA SK 10 £289 
WASP Synths (175 
WASP Spider Sequencers (175 
MOOG Prodigy new (249 
MOOG Mma. new (550 
POLYMOOG Keyboerds Ultimate dis¬ 

count price (1095 

PEAVEY Classics VT Series £235 
ACOUSTIC 135 2+12 100-weU 
New sales £229 

ACOUSTIC 134 4 ♦ 10 100 Used 

ACOUSTIC 126 100 + 2+12 
Graphic latest £325 

FENDER Twin Reveibs Choice liom 
£275 

FENDER Pro Reverbs £230 
FENDER Studio Bees Combo 100 * 

Electric £450 
FENDER Super 6 1OO-wett 6+10 
mmt (299 

POIYTONE Mini Brule I (195 
POIYTONE Mm Blute II (225 
POLYTONE Mini Brute III (255 
POIYTONE Mm Brute V (299 
POIYTONE lead 104 iOOwetts 

Bat Intermuoc ATB1 4 discounts 

For a quick, efficient service please phone for details Finance arranged /Mail Order no problems 
Instant credit to Bankers and Credit Holders 

13 Berkeley Precinct 
Ecclesall Road, Sheffield, S.11 

Tel. 0742-663862 

182/4 Chesterfield Road North 
Mansfield. 

Tel. 0623-26199/26976 

39 Radford Road 
Nottingham 

Tel. 0602-704820 

PRESS TIMES 
Copy for all advertisements for the Classified and 
.Entertainments Sections must be received by 1 2 

noon on the Monday preceding publication. 
All advertisements should be prepaid 

MELODY MAKER 
ADVERTISEMENT DEPT. 
Surrey House, 1 Throwley Way, Sutton 

Surrey SM1 4QQ 

Looking for a GUITARIST? 

Check the MUSICIANS WANTED 

Classified Ads 

I “^^1 Fvorxww rw tub nusKan 

MUSIC MARKET 
For full details phone 01-643 8040 

Ext. 4258 
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with 

MANCHESTER 

MIKE BRIGIDA BILL SINGER 

TOUR 

£249 
£499 

£1299 
£1799 
£249 
£699 
£399 
£699 
£449 

£1099 
The Ballroom 
Grand Hotel 
Broad Street, Bristol 

BIRMINGHAM 
Wed., 17th September 

NEWCASTLE 
Mon., 15th September 

LONDON 
Fri., 19th September 

GLASGOW 
Sun., 14th September 

BRISTOL 
Sat., 20th September 

SOUTHAMPTON 
Thurs., 18th September 

Featuring ARP's new Synthesiser, The Solus, the ARP 16, 
voice & 4 voice pianos, The Sensational ARP Quadra 
together with the ARP Axxe, Odyssey Omni Pro-DGX, 
2600 Sequencer, Quartet & The Avatar Guitar Synth. 

The Ballroom 
Polygon Hotel 
Cumberland Place 

. The Society Suite 
New Ambassador Hotel 
Upper Woburn Place 

Kintire Suite 
Central Hotel 
Gordon Street. Glasgow 

Collingwood Suite 
Royal Station Hotel 
Neville Street, Newcastle 
Ullswater Suite 
The Portland Hotel 
3-5 Portland Street 
Piccadilly Gardens 

Malvern Suite 
Birmingham Central Hotel 
New Street 

ARP AXXE . £299 
ARP ODYSSEY .. £14+9 
ARP 2600 . £2429 
ARP QUADRA . . . £3499 
ARP SEQUENCER . £649 
ARP AVATAR . . . £1699 
ARP QUARTET . . . £649 
ARP OMNI . £2709 
ARP PRO DGX . . . £1029 
ARP 16 Voice Piano £2029 

Sponsored by The London Synthesiser 
Centre 

And guest appearances by John Shykun and Clev 
Pozar 

Concerts start at 7 30 p m Admission free — bring your 
friends Refreshments available 

TOUR DATES 

LONDON: 22/88 Chaiton Street, (off Euston Road), London NW1 Tel: (01) 387-7449/7626. BIRMINGHAM: 10 Priory Queensway, Birmingham. 
MANCHESTER: 58 Oldham Street (off Piccadilly), Manchester 4 Tel: (061) 236-6794. 

GRAND ARP SALE 
Now on to September 20 

We are selling all ARP equipment at 
specially reduced prices shown below 
to promote the ARP UK Tour. Please 
note these special prices only apply to 
existing stock and the sale must end 
September 30, 1980. 

MUSIC MARKET 

ENTERTAINMENTS 
GUIDE 

CLUB CALENDAR 

FOLK FORUM 

CLASSIFIED 

DISCORAMA 

POSTAL BARGAINS 

RECORD & TAPE 

MARKET 

These are all regular 
features in 

MELODY 
MAKER 
If you are interested in 
advemsing in any 

particular section, contact 
your nearest office 

London 01-643 8040 
Jacquie Russell 

ext. 4258 
Paul Collinson ext. 4257 

Manchester 
061-872 8861 
Peter Hughes 
Birmingham 

021-356 4838 
David Stiles 

IVOR UllRAMS niSICV.XTRI 

Britain 's Home of The Guitar 

FYLDE GUITAR MONTH 
THE MUSICENTRE , KNOWN WORLDWIDE AS 
STOCKISTS OF FINE INSTRUMENTS AND 
SOLE LONDON AGENTS FOR THE FABULOUS 

FYLDE FLAT-TOP GUITARS tin* CuMM—l 

IS PLEASED TO OFFER GUITARISTS DURING SEP¬ 
TEMBER. THE OPPORTUNITY TO PURCHASE ONE 
OF THESE SUPERB MODELS AT A SPECIAL LOW 
PRICE - WHILST STOCKS LASTII 

FALSTAFF: r/wood b&s, spruce top. ebony f bd 
íAbe- £395 

OBERON r/wood. b&s. spruce top. ebony fbd 
£460- £395 

ORSINO: mahog.. b&s. cedar top. r/wood f bd . 
£330- £295 

GOODFELLOW, mahog. b&s. cedar top. r/wood fbd 
£300 £295 

CALIBAN: r/wood. b&s, cedar top. ebony fbd 
£400- £435 

ARIEL: mahog b&s. cedar top. ebony fbd £400- £405 
FALSTAFF 12-ST: Similar specifications as Falstaff 

£400- £435 
ORSINO 12-ST: similar specifications as Orsino . 

£300" £345 
GOODFELLOW 12-ST : similar specifications as Goodfellow 

^000- £345 
OCTAVIUS MANDO-CELLO: mahog b&s, cedar top. r/ 
wood fbd £255 
LUCETTA MANDOLINE: carved mahog. b&s. carved spruce 
top. ebony f bd £295 

A FREE HARD-SHELL CASE GIVEN WITH EVERY FYLDE SOLD 

AU INTRtMENTS METICULOUSLY CHECKED AND ADJUSTED 
BY 

THE STORE THAT CARES 

IVOR MAIRAWS MlSUtXIRI 
5« RATHBONt PLACK LONDON W1P1AB-T,I 01 636 14*1 

Moa Fri >30-6 00 SAME DAY MAILORDER SERVICE 
■SM. >30-530 Nearest Tube Tottenham Court Road 

in the msog 
£1039 

OR £50 DEPOSIT 

£725 
OR £25 DEPOSIT 

MINI MOOG 
DOWN FROM £1043 

POLYMOOG KEYBOARD 
DOWN FROM £2296 

MOOG PRODIGY 
FAST MOVERS 

£249 
OR £5 DEPOSIT 

SOUTH EASTERN ENTERTAINMENTS. 373 LEWISHAM HIGH ST.. LONDON. S.E.13. TEL: 01-690 2205/6 

Woodroffes 
(HTusical Jnsfrumenls) Ltd 

The Birmingham 
Synthesizer Centre 

FRETLESS 
BASSES 

KRAMER DMZ.2000 fretless 
. £315 

LINCOLN fretless . . . £265 

GUILD fretless .... £245 

FRONTIER fretless .. £259 

CMI fretless . £196 

IBANEZ fretless ... £345 

PEDAL STEELS 
SHOBUDPro 10 . £650 
S/H SHOBUO Maverick . £250 
SHOBUD Maverick .... £350 
SHOBUO Lloyd Green ... £850 
SPRINGFIELD Double Neck £850 
SPRINGFIELD Lazy Oek .. £750 
SPRINGFIELD 3 8 4 .... £570 
FENDER Student . £350 
FENDER 3 & 4 . £575 

BANJOS 
IBANEZ L/H w/case £434 

FENDEB Leo w/case £285 

WASHBUBN G w/case £385 

B & M G. Banjo .... £140 

YAMATO G. Banjo, w/case 

. £275 

L/H GUITARS 
IBANEZ Jumbo . £105 
IBANEZ 12 string . £125 
FENDER Stratocaster w/case m/n 
w/trem . £440 
FENDER Slrat. Copy .... £125 
FENDER Jazz Bass .... £406 
RICKENBACKER 4001 Bass £449 

I FENDER ANNIVERSARY STRATS 
I Few only left w/case £375 

We stock the largest range of synthes¬ 
isers in the Midlands inc. the complete 
range of Yamaha The complete range 
of ROLAND. MOOG, CRUMAR WASP. 
ELECTROHARMONIX. GODWIN and 
many more. Our prices are very. very, 
low. please ring for stock position and 
latest special price. Keyboards 
Manager Jezz Woodroffe 

All prices include V A T 

5-8A DALE END, BIRMINGHAM B4 7LN TELEPHONE: 021-236 4992/3F All prices include VAT 
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Music Market 
8 RICHMOND ROAD (OPP. RAILWAY STATION), KINGSTON UPON THAMES. 01 -546 9100/9124 

WASHBURN ; WASHBURN ¡ WASHBURN ¡ WASHBURN ¡ WASHBURN ¡ WASHBURN 
RAVEN i HAWK I FLACON I EAGLE I STAGE I FALCON 
£119 1 £199 ! £239 ¡ £319 ¡ (Trem) £249 ! from £49 

ï 
HONDO TURNS PRO 

■1 H SUPER DEAL 

Fantastic from £30 

ROLAND MAIN AGENT CENTRAL LONDON 

WASHBURN SU«* 

AA' Hß <I-L GIBSON 315. 
GIBSON IP Cl 

RICKENBACKER 4001 
MSÎBURV Cupom 

ROLAND CR68 compurythym 

ROLAND CS0100 dtgiul sequencer 

ROLAND SHE 555 chorus «hu 

KORG KEV CENTRE. CENTRAL LONDON 

KORG CX 3 Combo Organ 

CASIOTONE MIO 
CASIOTONE 128 00 

FANTASTIC MINIATURE Poly 

Ideal practice keyboard to take 
£285 

^£245 MOOG Muftimoog 
551 00 

2 SO.00 

MOOG Graphic Equaliser 

TURNON 

ABC 

ROLAND SVC 350 vocoder 
ROLAND 500 durtenston D 

303 00 
580 00 

704 00 
168 00 

283 00 
351 00 

199 00 
180 00 

740 00 
531 00 

399 00 
63 00 

325 00 
285 00 

255.00 
300 00 
199.00 

999 OO 
750 00 

635.00 
625 00 
395 00 
230 00 

287 00 
3685 00 
6089 00 
9177 00 
3270 00 

650 00 
505 00 
340 00 

KORG VC 10 Vocoder 
KORG MS 20 Two Oscillator* 
KORG MS 10 One OeciHafor 
KORG MS50 Expander Module 
KORG MS02 Interface 

KORG X91 1 Guitar Synth 
KORG SQ10 Analog Sequen 
KORG KR 55 Rhythm Unit 
KORG KR33 Rhyth 
KORG SD400 Signal Delay 

ROLAND cube 60 compact 60W 
ROLAND cube 608 bass combo 60W 
ROLAND JC1 20 combo with diorui 

ROLANO RACK-STUDIO EFFECTS 

Î1DJ PROFESSIONAL 
SERIES 

AMAZING NEW POLYPHONIC 
KEYBOARD wtth 29 pre sets 4 

Trade Distributors 
John Hornby Skewes * Co, Ltd. 
Salem House. Garforth. Leeds LS25. 

2296 00 1035.00 
104300 756.00 

KEYBOARDS—Biggest stocks— lowest prices—best service 
Send S.A.E. for Synth Feet Sheet 

KORG SE 500 Suge Echo S O S 
KORG SE300 Suge Echo Reverb 

MOOG FRANCHISE. CENTRAL LONDON 

Now Open 
6 days a week 

Tel. Weybridge (0932) 
music 40139/54877 

INSTANT MAIL ORDER 
Ring Ihrougf your credit card number for instant service 

14/16 High Street 
Addlestone, Surrey 

ROLAND CE 1 aereo chorus 
ROLAND RE201 echo /reverb 
ROLANO CE 2 mono chorua 

tÃzv ^reculs 
Kcvbonrds 

STRINGS PICK UPS OKUM STIX 
SOLE UI DISTRIBUTOR 

COAST MUSIC, nt CHARMIHSTER ROAO BOURNEMOUTH 

Want to buy an 
AMP? 

BRASS AND WOODWIND 
RECONDITIONED 

RECONDITIONED 

Conn 8H Used 

CLARINETS (RECONDITIONED) 

Kothen Wood 

3&H Neblet» Wood 

NEW CLARINETS IN STOCK 

NEW FENDER STOCKS 

MIGHTY MITE 
DEMONSTRATION 

£570.95 £399.00 

£245 70 £18X11 

£23030 £205.00 

£1007 06 £575.00 

trat Caaiu trie aal« E55C CHEAPEST PRICES 

£1600 

IO3 50-

MORLEY PEDALS 
E68 00 

£80 00 . 

’"r 

ELECTRO HARMONIX PEDALS 
£80 OO' 

E34 00 

axe Five 

COVENTRY 

MUSIC 

CENTRE 

(0203)58571 

musid 

. 4« 00 
E66 00 

I ?H OO 
£1800 

£20 00 
£30 00 

£255 00 
£11900 

BÄH 1010» 
Buffet R1 3 

£102 00 ■ 
£130 00 ; 

Bass 101 
leed 102 

3-5 Station Road. Edgware. Middlesex. 01-952 5813 
202 King Street. Hammersmith. W6. 01-748 2661 

£20 00 
111 OQ 

SAXOPHONES NEW ANO 
RECONDITIONED 

|m ft /»r<| £795.00 
DOW OPEN AUDIO ANO MOEO DEPT 

3-5 WHITEFRIARS ST. 
COVENTRY 

1420 LONDON ROAD, 
LEIGH-ON-SEA, 

ESSEX 
Telephone SOUTHEND (0702) 72926 

Check the "SOUND 
EQUIPMENT" Classifa 

Ads. 

in our shop 
FRIDAY, 12 & SATURDAY 13 

SEPTEMBER, ALL DAY 
• A rare chance to see the complete range of ■’ 
r Mighty Mite bodies, necks, pick-ups. 
a accessories and guitars etc. Plus the oppor-
tunity to buy at a special demo discount price. 

£22 00 

SHOP AT 

KEYBOARD HIRE 

TM 01-807 0707 

Fender Rhodes Stage 73 £595 
Hammond CV Organ, modified 

£750 
Vox Escort battery practise amp 
. £46 

Vox Midas 10Ow Amp £65 
Vox 2x12 Cab £65 
Yamaha CS5D S/H £800 
Yamaha CS80 £1,750 
Mini Korg £300 
RM Jumbo Suzuki Guitar £40 
Gretsch 3-drum kit £200 
Logan STRING Melody £300 
Marshall Superlead 100 £159 
Fender Rhodes Suitcase 88 S/H 

£600 
Ludwig 3-drum kit £250 
Belden Cable 90p per yard 
Gaffe Tape £2.75 

SPECIAL Of HITS 
MH Reyaal Oaraet OwtfUi IS 

IS 
MN »dariaal (MMi 
Mal Im Oerw datai 
MN leyera FMa Oaiti 
MN "71 FMa Oants 

35 
19 

cu^Tnueaoanu 
MNUNwMalaiOaM» 216 

SPECIAL Slrat Aaatveniry outfit 

£597 00 £420.00 
fafacutari r/a E366 42 £274.81 
Telecutari a/a £367.21 £290.40 
Stitt r/a .... £390.49 £29X86 
Statt a/a . . £421.44 £316.08 
Jauaailar . £494 73 £350.00 
Precinta r/a .. £374.45 £280.83 
Precinta a/a £399 53 £299.64 
Jaur/a £44145 £331.06 
Jin a/a £471.03 £352.52 
Maucaaitar £205 64 £14X00 
Meucauler Bui £159 99 £118.00 
fender Tw Ravart 
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MARSHALL 50wM/VC««ba £276 

£240 
300-302 LONOON ROAD (A13). HADLEIGH, SOUTHEND. ESSEX £182 

... £170 ROLAND - ROLAND - ROLAND 

S H ACOUSTIC 201 Cab 

S H SUNN SMI 50 

CUSTOM BUNT FEHOERS IN STUK ROLAND Me 60 

SOUTHEND 553647 
No deposit H P Barclaycard. Access P.X Vveicon-ie Mail Order anywhere in the world 

Htre 'tiEW PEAVEY 
STOCK OVER 200 TO CHOOSE FROM 

SENSATIONAL NEW JHS DRUM 

NEW OVATION GUITARS 
Il N Hl P( AT AHI I OH IK 

SOUTHERN AGENTS FOR SPRINGFIELD PEDAL STEELS 
ALL PRICES INCLUDE VAT 

NEW KEYBOARDS 

NEW ACOUSTIC GTR. MINI SELECTION 
USED GUITARS 

NEW BASS GTR MINI SELECTION 

Music Market 
NEW ELEC. GTR. MINI SELECTION 

GUITAR SPECIAL OFFERS 

NEW DRUMS MINI SELECTION 

NEW P.A. MINI SELECTION 
USED AMPLIFICATION 

KORS SET CENTRE 

NEW INST. AMP MINI SELECTION 

MU MUDO bill 

SECONDHAND MINI SELECTION 

MW 

Í241 tin 

tats 

•1 ' - ■ ■ ' : 

ANYYHIHG LIKE OUR FULL STOCK OF GUITARS. KBPS PA EQUIPMENT. DRUMS 

ercussicn, essiona 

7 I AIRFIELD ROAD BRAINTREE 

FENDER LEAD II & Case (RRP £305.90) 
OVATION Magnum I Bass (RRP £460) 

£140 
£120 

£255 
£210 
£295 

£335 
£225 
£285 
£99 

£330 
£150 

S H MARSHALL 50w 
P£AV£Y Ctaluri Tag 
PEAVEY 2 115 . 
PEAVEY 4 «12 ... 

9 BOND STREET 
EALING. W.5 

TEL. 01-560 0520 

358-360 LXBRIIX.E ROAD 
SHEPHERD S BUSH 
LONDON. WI2 
01-749 1204 0859 

Our Price £425 
Our Price £395 
Our Price £285 

Our Price £695 
Our Price £395 
Our Price £235 
Our Price £265 

GIBSON Explorer . 
GUILD S3000 .... 
MUSICMAN Sabre I 
FENDER Musicmaster 
WAL PRO 1E Bass . 
HAYMAN 4040 Bass 

ROLAND GR300 Deluxe Guitar Synth 
ROLAND JC1 20, Chorus Combo 
ROLAND JC5O, Chorus Combo . . . 
ROLAND Bolt 60, Valve Combo . . . 

ELVIC 
MUSIC 
CENTRE 

COMBOS 
SH BURMAH Pre 502 

LOOKING 
FOR A GUITAR? 

Turn to Melody Maker 
Classified Ads — you’ll find 

plenty there 

Open 10 30 till 6 30 Monday to Saturday 
ACCESS BARCLAYCARD CASH BUYERS P X 

* CASH DISCOUNTS AVAILABLE 

GIBSON Firebrand S.G. & Case (RRP) £369) £250 
GIBSON Firebrand Les Paul & Case (RRP £379) . 

. £300 

. £295 

. £269 

. £135 

. . £70 

.. £65 

.. £53 

. £150 
. £135 
. . £90 
. £115 
. £135 
. . £95 

Access * Barclaycard H.P. * Guitars. 
Amps & Drums bought for cash * Part¬ 

exchange World-wide Export 

S H FENDER Twin Reverb JBls E335 
S H MUSICMAN 212 HO 
S/H 41 121 . 

276 PORTOBELLO ROAD 
LONDON W1O 5TE 

01-969 5822, 01-960 1109 

Hiring to the music industry importers and suppliers of all 
percussion instruments 

2 Highgate Road. Kentish Town N\A/5 
Telephone 01-485 4434/0822 

LOWEST GRETSCH PRICES EVER 
ROGERS 25% DISCOUNT 

PAISTE & ZILDJIAN 20% DISCOUNT 

ROLAND GA 120. 2x1 2in Combo w/graphic 
LAB 100w. 4x1 Oin Combo . 
PEAVEY Deuce Combo . 
PEAVEY TNT Bass Combo . 
CUSTOM Sound 45w Combo -,. 
FENDER Vibro Champ . 
PIGGY 10w Practise Amp . 
KUSTOM lOOw Lead Top . 
LANEY Klipp lOOw valve top . 

CARLSBRO 60TC Valve Top . 
CARLSBRO Bass lOOw Top . 
MARSHALL Super Lead 100 (old) . 
MARSHALL 4x1 2in Cab (old) . 

AMP 4 CABS SALE 
S/H VOX AJO Tor 
S/H MARSHALL 100 
S/H MARSHALL 50 
S/H MARSHALL 4x12 

124 SHAFTESBURY AVENUE 

SOUNDS 
MUSICAL INSTRUMENTS VAT R^n No S2b* S3 

WESTBURY Celle« 
WASHBURN «mt 
WASHBURN Hawk 
WASHBURN Falcao 
WESTBURY Track I Batt 
SHERGOLD Mar.lho« Bin I leu 
SHERGOLO Marathaa Bns trattaU 
SHERGOLD Malear 
SHERGOLO MuquerMer 
S H MARTIN 028 
S/H FENDER* Juz Bus 
FENDER Preciuea Bau. Gatto« 
L/H FENDER Precisian 
S/H FENDER Precieiaa. L/H 

KRAMER - KRAMER - KRAMER 
KRAMER XL8 8-string Bass . < 
KRAMER DMZ 5000 Bass . < 
KRAMER DMZ 4001 Bass . I 

■CCIIBHAII 

GUITARS 
S/H GIBSOH SG . £275 
S/H GIBSOH Explorer + t/cau' £350 
WESTBURY Sid 

HONKY-TONK MUSIC SOUTHEND 

atea*««« 
1 ■ . 

ÍLTr"’ 

...... 
sss MUI»«. 
fl RM I IMm 1 a 
HIMI Sr MI. AaanarM.» 
run» ns» caw 
teste M r™ 
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THF BEST IN THE WORLD 

From £299.00 ) 26 Bom Combo lOOw. 1/15 
From £359.00 

Lut Pre« £700 r rnr 
OFFER PRICE From £595.00 

From £495.00 

From £495.00 

Only £395.00 

ONSfER MUSIC 

—-“sr GUITARS 

From £259.00 

From £349.00 

DRUMS 
- nasõRUM 

jzsximtiM 
iUlKnalM 

THE ONLY DEAL!! 
£174 WASP SYNTHESISERS .. 

£174 SPIDER SEQUENCERS SPECIAL OFFERS INCLUDE 

£340 WASP/SPIDER PACKAGE 

THE OFFICIAL 

CENTRE LONDON 
ELECTRONICS 
P A Equipment & Backli 

• SPECIAL OFFERS INCLUDE 

SYNTHESISERS 
All pnces include VAT Amex. Diners. Visa Access welcome 

81-83 SHAFTESBURY AVENUE. LONDON W1. TEL: 01-437 2211 

KNOCKED OFFRES 

These are all regular features in 

MELODY 
MAKER 

£33* 

Ovation Custom Ballad-

Ovation Anniver*. £310 

Tel: (0742) 550445 or 54381 

CASH N CARRY SUPASTORE 

^Rose-Morns 

•Sim-

22,14, ST MARYS GATE, ROCHDALE. TEL. ROCH 524481. 

Musical Sounds 
274 London Road, Sheffield S2 4NA 

Only £379.00 
Only £529.00 

Only £249.00 
Only £329.00 
Only £540.00 

H H S500D 250wx250w Stereo Slave 
H H VI 50 Mono Slave (MOS-FET 1 50w) Only £239.00 

Only £299.00 
Only £549.00 

From £225.00 
Only £329.00 

KRAMER Guitars & Basses 
RICKENBACKER Guitars & Basses 
MUSICMAN Guitars & Basses 
YAMAHA Guitars (inc. Left Hand) 
IBANEZ Guitars 

From £225.00 
From £269.00 
From £295.00 

134 WANDSWORTH HIGH ST. 
LONDON. S.W.18 
Telephone 01-870 6584/4048 

FENDER Stratocasters All models available 
FENDER Jazzmasters Sunburst finish 
FENDER Mustang Guitars 
FENDER Bronco Guitars 
FENDER Musicmaster Guitars 
FENDER Precision Basses All models available 
FENDER Jazz Basses 
FENDER Telecaster Basses 

Only £369.00 
Only £369.00 
Only £399.00 

GIBSON S G me Standards. Specials. Customs I 
Cherry. Walnut & Sunburst finishes available 

GIBSON Las Paul Deluxes F 
Colours available me Wme Red. Sunburst & Goldtop 

GIBSON Les Paul Standards 
Colours available me Sunburst. Wme Red & Natural 

GIBSON Les Paul Artisan's (1976 Ltd Edition) 
Available in Walnut, with Gold Fittings. & 3 P/Ups 

GIBSON Explorer (1975 Ltd Edition) 
Colours available me Natural & Ebony 

GIBSON Firebird (1976 Ltd Edition) 
Colours available me Sunburst & Ebony 

GIBSON ES-335 & ES-345 Semi Acoustics 
Colours available me Wine. Walnut & Sunburst 

GIBSON Ripper Bass Natural finish 
GIBSON R D Artist Guitars & Basses 
GIBSON L 5CES Natural finish 

Ovation Glen Campbell 
£290 

TAMA ROYAL STAR 
SUPER SEVEN-PIECE CON 
CERT TOM OUTFIT, complete 

STANDARDS CUSTOMS 
uxrs ss Rt issur* 

List price £400 ONLY £299 
' ' 1—- or £ 10 deposit 

Delivery charge 
£15 UK mainland 

WHOLE RANGE OF GEMEINHARDT 
FLUTES IN STOCK 

HH V200 Stereo Slave (MOS-FET 100wx100w) 
H H V800 Stereo Slave (MOS-FET 400wx400w) .nr .lenXAAIM AACMTC 

BRITAIN'S LARGEST SUPPLIERS OF 
GIBSON 8> FENDER GUITARS 

MONSTER 
MARSHALL MARKET 

3-5 STABON ROAD. EDGWARE. MIDDX. 01-952 5813 
202 KING STREET. HAMMERSMITH. W.6. 01-748 2661 

MUSIC MARKET 
ENTERTAINMENTS GUIDE 

CLUB CALENDAR 
FOLK FORUM 
CLASSIFIED 
DISCORAMA 

POSTAL BARGAINS 
RECORD & TAPE MARKET 

THE BURNS Magpie I 
THE BURNS Magpie II 
THE BURNS Magpie Bass 
THE BURNS Steer 
THE BURNS Scorpion 
THE BURNS Scorpion Bass 

DEALER ENQUIRIES WELCOME * 

LEFT HAND GIBSON ,S G s& LES PAULS IN STOCK NOW' 
FENDER telecaster s inc Customs & Deluxe s From £205.00 

PHONE: 01-567 0212. 01-567 1994 
160 BROADWAY. WEST EALING. LONDON W13 I" TvatuSÍT 1 

ACOUSTICS 

If you are interested in 
advertising in any particular 
section, contact your nearest 

TEMPO P.A. & AMPLIFICATION DEPT 
OFFERS YOU 
+ 2 to 32 + 8 available 

Colours available inc. Ebony. Wme Red & Sunburst 
GIBSON Les Paul Pro Deluxes (Ltd Edition) From £425.00 

.. £395 
ALL INSTRUMENTS WANTED FOR CASH 

CENTRE 
TAMA SUPER SWINGSTAR OUTFIT 

London 01-643 8040 
Jacquie Russell axt. 4258 
Paul Collinson axt. 4257 
Manchester 061-872 8861 

Peter Hughes 
Birmingham 021-356 4838 

David Stiles 

THE CENTRE 
THE COMPLETE RANGE OF NEW BURNS GUITARS & 

BASSES 
IN STOCK NOW 

TEMPO BULK PURCHASE" OFFERS 
Brand new FENDER RHODES 73 NOTE STAGE PIANO 

From only £549.00 
LARGE RANGE OF S/H AMPS & CABS IN STOCKI 

Pan Exchange No-Deposit Credit. Access. Barclaycard. Instant Mail 
Order Exports Trade Enqumes Welcome 

FENDER Mustang Basses From 
FENDER Musicmaster Basses From 

LEFT HANO FENDERS ALWAYS IN STOCKI 

10 WATERLOO STREET 

ROCK ISLAND giSï^r” 

Compressor Limiters. Bass Bin Filters. 19" Racks. Flight Cases. 
Monitor Systems Microphones. Effect*. Echos, etc etc. etc 

MOSTLIKELY. THE LARGEST STOCK OF P A. EQUIPMENT 
IN THE U.K I 

THE ONLY 

mm 

LONDON Z' A? * ‘ CENTRE 
ELECTRONICS 

^.ureo oiave í L I -,ww«--ww, _ - - — 
TEMPO ARE ALSO MAIN AGENTS [0" 

ROLAND. MUSICMAN. VOX. FENDER. MARSHALL 
AMPLIFIERS, COMBOS & CABS 

PHONE FOR LATEST CASH PRICESI 

. ■ 
CAmaano luoka it au 
.»«■■a siiNCAA' bass combo 

CARLSSRO MARUI^SOw P A HtAO 
2 >2 HORN CABS 

carlssao SI INORA V PRO combo MU 1 TIC HO RU S HI AO 
CARIS*RO SI INGRAT LIAO COMBO 
CARI SR RO MONITORS IN SIOCX 

GIBSON I« 3M Chew,,Mm HMa« UIAuu ««BS 
GIBSON 17S IA«<. 1M0He USA cm (*M QAIOXUirMOH.,. !«", 1 t-Al UH WIN OSS 
GISSON Lea RaU 3 e e CkHm. m . Illlw«« (J’S GIBSOHt*11.*zB»t. 1M1HC cm «ISO 
IIXOIR Im«», Stock. N/N IMO» .cm O’S 
ttNMRjRuMeam Nmol R/N.1MS (IT* 
OVATION V*e, III HH M, N 1SBO *«d«>l . r’SO 
GORDON «MITHGS1 NMml ISM <1M 
WASHBURN taMe Rockwood 1880. Me cm Now CIVS 
WASHBURN Hawk Black 1SS0 Naw 
JOHN BIRCH Cm». W, I be« 1S7S Stem (IM 
thlRHONl WVetwa Makes '*M ♦ Tm> (11* 
HAGSTROM 2», Blonda 1*1*. He Caw OSS 

GIBSON RO Amal lbw,. ISTS^m'lïsA cm MBS 
GlSSOet Ocakhw 3 S'Bml M/N. 1SM with (MS 
GIBSON TImdeHiM l-kad. IS’SooHH CAM 
TAMAHA Mizoe S'tant. ISIS. im> O’S MUSICMAN Semey X« 1 MO. he. New OSO 
RICXÍNSACK1R 4001 Slack. 1 SOO, He cm Slow OSS 
WASHBURN Vuhm Rmweod 1SM He cm (lit 
HOTN(R VtolHS/Hm. 1*T*.He cm C1M 

ACOUSTIC* 
GIBBON Oom,MM IMO.Hc USA cm how «IS 
OVATION Dm >ed. « cm J111 
OVATION G CoHObeS. 11, ISBOooH« OM 
OVATION Cmorn lm"d S toeM. 1 M0«> caca new OSS 
OVATION Ctoeece Storno. Nat. ISIS, H case O1» 
TAMAHA USA W 1ST». He cm <«M MARTIN SIGMA Na ISM. He cm tl’S 
MARTHS 011/10. NOT. IM*. He ceee OSS 
(OTRHOM Wimmoh ’SSS Nd. 18’8 O1» 
TAMA DmmvMH Nai. 1ST«, he. Otom cm «”» 
(XOAcooHlcBm.RM.ISM.Hc com (M 
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22 Denmark Street 

CCCl 
GIBSON IP CuM w/r 

£375 

£375 

GIBSON SG Flrtbrial 

iiiku SI55 n«ar>i 

GIBSON SG StMtat. rtarrj 
GIBSON ES Mill Activa 335 1 

£639 IBANEZ ST?«» tarH 

NAME* Sgacial. bist 

QUARRY ITRtrT OUIlDfORD 

Music 
Market Wing HTusic ECHOPLEX ("3 

SPECIAL OFFER! 
Tel 01-460 9080, 01-464 3196 

15-15A LONDON ROAD. BROMLEY. KENT 

D & D THE 

SUPERB SERVICE. SUPERB EQUIPMENT. SUPERB PRICES 
AAA electron 

SOUND 
SYSTEMS GIBSON SG Special. 1969 

LOOK HERE!! 

11 2M Monitor 
MARSHALL 
MUSICMAN HD 130 Head with I case 

CUSIO« SOUND 75. Cetec PERFORMER Bau Bab» 

Í299 (272 

BOXER 1.12 
MANI «ORI iAACABIS ■ KIYIOAMS U3USTC MO CLUUCUL CUTMS MASS AM «000WM0 HP . 

IN STOCK AT EAST POWER POTS 

ACOUSTIC GUITARS 
ONLY £575 inc. VAT 

Guldd25M 

NEWS/H EQUIPMENT 
ibener Ams1 58349 

E3N» ♦**»*♦*♦***♦*** 

HKkenbecker IR25 combo YOU ASK NIC ELY I 

BOOGIE DICK MIDDLETON 
MUSIC SOTK iUlLOFORD 

EST 60 YEARS 

CENTRE LONDON’S 
01-681 0328 01-680 1042 

74 LONDON ROAD WEST, CROYDON, SURREY 

Libsoq 

BARCLAYCARD ACCESS NO DEPOSIT CREDIT BEST BUY FROM US' THREE FLOORS AND MORE OF BARGAINS GALORE! PART EX. 

FULL RANGE OF PEAVET AMPLIFI¬ 
CATION AT BEST PRICES IN STOCK 

izas ca 
(190 (ITS 

£420 
£420 

GIBSON LP Pro GolO Taf 
GI8S0N LP Mui Activa 

HAMER tssbwtt. |fmi 
HAMER, Matartl. Mack £310 

£259 
£259 
£459 

»SO (225 
(245 (220 

YAMAHA I 
GUILD 3S 
RICKENBACKER 4001 

1 70S Standard Head 
412S4.12Cabs 

PtavtY bon,. 
PEAVET 1X0 40 bau CaaM 

icass IAACLAICAIO 
HP PUIEICMKI 

PERFORMER 150wHead 
PERFORMER Power Bab» 
PRO 100 Cab» 
PRO 150 Cab* 

GUITARS 
SIBSM (Maa V2 walaal 

FENDER Strat r/o 
FENDER Slrat. N/a + Ira« B/c. I97D 

FENDER Praauea N/a. 197». w/c £249 
HAGSTRON Swell Oerry 

AU PRICES lac 
VAT CASH OR HP 
WE BUT FOR CASH 

230 High Street 
Bamet, Herts. 
01-440 3440 

Ron'/ fnu/ic In/trumcnt/ 
IB PIONEER MARKET. ILFORD LANE, ILFORD. ESSEX 

GUITAR, AMP REPAIRS, CUSTOMISA¬ 
TION, FAST TOP CLASS JOBS. FOR HIRE 
OF PA, LIGHTS, BACKLINE, DISCO. 
PHONE JOHN ON 01-464 9216. YOU 
DON'T HAVE TO USE US, BUT WE THINK 

YOU OUGHT TO 

GUITARS 
A FURTHER 5°. DISCOUNT 
ON PRODUCTION OF THIS AO. 

Huge stocks of 
BONGOES 

CONGA DRUMS 
CYMBALS 
DRUM KITS 

DRUM STANDS & PEDALS 
GLOCKENSPIELS 

HEADS 
SNARE DRUMS 

STICKS & BRUSHES 
TIMPANI 

TUBULAR BELLS 
XYLOPHONES 
VIBRAPHONES 

MAIDSTONE 
k 0622 - 673355 

E520 
£495 

cata £349 

THIS WEEK'S SECONDHAND 
BARGAINS 

CLUB Combo 
HH PERFORMER 5 PRO SERIES 

128 CHARING CROSS ROAD, W.C. 2 01-2403309 

WEST END'S LARGEST SELECTION 

AMPLIFIERS 
MC MOSt 

BUSKMAB 21015 Catate 
MUSICMAN 65 «ata 
S/HFENOER IreaeNi IM 

London. W.C 2 
836 4656 

ORANGE 
EQUIPMENT 
■AIN AGENTS 

FENDER Jazz TSB. sew £330 
FENDER JAZZ N/a. w/C. 1979 £269 

CHAS.E.FOOTELTD. 
^ucaa^s,iw>,iwwr«iWi oi-ransn 

1952 GIBSON IF SlMtarl GeM 
I960 LES PAUL M l/tartl Ora 
GIBSONS G Slata 97 Cterry 
GIBSONS 
GIBSONS 

G Slata 74 (terry 
G Otera 14 aaatrl 

GIBSON 112 bau + 
GIBSON 1F 3m« I1
GIBSON IF ta. 1' 67 
GIBSON LF Mur 1159 
GIBSON IF TV.’ Mar 
GIBSON LF Can . wm 3 pa 
GIBSON S C 200 Cterry 
GIBSON S G 1 •rv (terri 
GIBSONS 6 Fra Baar al 
GIBSON S G Cana« 3 pe 
GIBSON NtM| Bak« 69 IFO 
GIBSON BaWy Nater Ip « 
GIBSON BtMy water 1 pa 
GIBSON BtMy Baatr 1 
GIBSON CIJ (Me Bau Hara 
GIBSON IM7 FvateO 1. wMr 
GIBSON 11 TBFvabvtV 
GIBSON hrtMrt 5 eaarnnu 
GIBSON J I60E 601 
FENDER Ide CaBmWbiU 
(ENOER Jazzaaittr 
FENOER 1962 Frtcurea tau 11. n i B > i.. • H.M.C>rr 
2EMAIT1S Sal« 
(PIPtaONE MBtee Bawa 

(P1PM0NI Ohm» awMMW^1
EPIPHONE OtyapK S/B U 

HONDO L F teuer ♦ 0 Baazm 
HONOO F- taut, ta» «a 
HONOO S B Carita Ganar 
HONOO U Carita Ban 
HONOO FrtHuraul Ul 
HONOO L F Carl t/tarn 
SATELLITE FreciMa Sau 
SATELLITE lui tau 

OIMARZIO HCa urt-CHtAPm 

SS 

MAINE 100 wen Sau Caal 
MAINE ZOO ZA Hata 

MAINE 
MAINt 
MAINE 

Baue tu 150 Cate 
CM 50 Cate 
ZOO WI« Slate 

Fender Tele Custom £27« 
Fender Laad II M / N £215 
Fender lead II R/N £195 
Fender Precision M /N £219 

les Paul Sianderd £355 
Les Pata De luae £345 
Le» Psul Special £3B5 
le» Paul 25/50 £555 
Les Pata Custom Izh » £420 
LP Firebrand £254 
The Pata £249 
The SG £259 
L6S Deluxe £109 
S1 £229 
Grabber Bass £232 
Gibson Protector cases £35 
♦★***★★★★★★*★* 
* GcaldS300AD £205 » 
4. Guild S 300 D £250 4 
2 GuildS 60 D £175 * 
3 UNBEATABLE PRICES ON THESE ? 
♦ FABULOUS AMERICAN INSTRU- * 
* MENIS » 
*★♦★★★♦★*★**** 
Yamaha SG700 £275 
Yamaha SF 500 £195 
Yamaha SF 1000 £255 
Fresher 335 copy £99 
Fresher Jaar boss copy £95 
Fresher precision copy £95 
Fresher Les Paul copy £99 
Melody Precision copy £05 
Rickenbacker 4001 £425 
Rickenbacker 3001 £200 
Rickenbacker 330 £309 
Rickenbacker 450 £199 
Rickenbacker 480 £299 
FREE SET UP WITH EVERY GUTTAR 

I BOUGHT NEW OR SECONDHAND 

>_—- •-* 

il 
. 

lili! Ei |ii!ii 
nW jJ Jjii 

SOUTH EASTERN ENTERTAINMENTS DRUMMERS' DEALS LONDONS SUPASTORES THE PLACE TO BUY FENDER 

H/H STYLE - QUALITY - RELIABILITY 

30% OFF 25% OFF 

£275 

' I FAST CUtTAR REPAIRS • 

FAST. SAFE 
WORLDWIDE 
EXPORTS 

MAILORDER NATIONWIDE 
PART EXCHANGE WELCOME 
INSTANT CREDIT FACILITIES 

ACCESS + VISA 
WELCOME -
ORDER BY 
PHONE -

TAMA 

SWINGSTAR 

OUTFIT 

EASY TRY—Plug in or chat to the Top Demo Men from 
Fender. 
EASY BUY—Our deals will amaze^ou 

TEL: (FOR ALL SHOPS) 

01*690 2205 
5 SHOPS OPEN 

9 a.m.-6p ni. 

MUSIC HOUSE 
373 LEWISHAM HIGH ST. 

LONDON. SE13 

C.B-S AND S.E.E.A. GET IT TOGETHER FOR 

LONDON'S LIVE 
PUBLIC MUSIC SHOW 

£20,000 OF FENDER DEALS TO GO NOW 
Fender Electric Guitars — Acoustics — Amps — Cabs — 
Combos — P.A. Rigs — Leads — Straps — Strings — F.X. 

PLUS RHODES - ROGERS - PAISTE - REMO 

FREE DELIVERY 
SNARES FREE UK DELIVERY 

s 
OaeuCa^ 
lack Raft Cuate 
TtlIuCate 
id Vaha Hita 

VII Zi 12 Cab »antcl 
tn wnu IMw Bi« Na, 
Baa Utm astea» Ira« 
Ormr ZrlS mru» 
IH Ganar Hita IDO. 
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SEPTEMBER 
12 Apollo, GLASGOW 
13 Caird Hall, DUNDEE 
15 Odeon, EDINBURGH 
17 City Hall, NEWCASTLE 
18 St George’s Hall, BRADFORD 
20 Odeon, HAMMERSMITH 
23 Apollo, MANCHESTER 

26 Royal Court, LIVERPOOL 
28 Odeon, BIRMINGHAM 
29 De Montfort, LEICESTER 
OCTOBER 
1 New Theatre, OXFORD 
2 Gaumont, SOUTHAMPTON 

OZZY OSBOURNE 
Blizzard Of Ozz 
Contains the new single 

24 New Theatre, COVENTRY 

6 King George’s Hall, BLACKBURN 
7 City Hall, SHEFFIELD 
9 Sophia Gardens, CARDIFF 

Tickets on sale now at all box offices and ticket agents. 

CRAZY TRAIN 
JET 197 

album JET LP234 
[yy]JET CA 234 
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