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CATHODE CALL
FOR COCONUTS

ID Creote & The Coconuts are the
'stars of an hour-long televisit.m

, to be fully

by Granada on Saturday (June 12).
The show comes as the climax to
the band’s British tour which has
inciuded three sell-out London
concerts — with the last, at the
Lyceum, selling out within four
hours of the box office opening.
The Granada show, which will be
screened in all ITV regions from

11.15pm, f

Darrio”, “I'm A

Wonderful Thing”,

“*Stool Pigeon"
o
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GLASH CITY ROTTERS

Two new
Pigs

in the
Bag

HGBAG have added two

new members before
embarking on a series of
dates which includes
shows in the UK, Europe,
Japan and States — plus a
slot at the Bracknell Jazz
Festival on July 2.

The new members are
Brian Nevill (sax, drums
and percussion) and-Oscar
Verden {trombone and
keyboards). Nevill and
Verden have been
rehearsing with Pigbag for
some time as weil as co-
writing some new

et b s 10 W oty From numbers. The band shoutd
LA e - have recording
Py m et Aeat Leced b e their next single by now
Wiy SF10-00. Paw i o ob and it's scheduied for

Rate one year £28.
Overseas £50 USA (Air-
speaded) 110 dollars

Sovan € 2en pouiage prd at New
Yorh NY. UZA
S g pgenr 4 apedtor
of fon Pt vy Leat €27 Mocison
Avers s 7ot MY
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release at the end of June.

Dates in the UK are
Bristol Romeo & Juliet's
{June 13) and Univergity of
East Anglia (15). The band
then pley Hollend,
Germany, Switzerland and
ttaly, two weeks in Japan,
the Bracknel! Festival, 8
London date to be
confirmed {with Clint
Eastwood & General
Saint), and finally the
Peppermint Lounge in
New York. No doubt the
health farm comes later. -
BRIAN HARRIGAN

n;

ace Of Gad Go 1"

Granada has built 8 lavish set for
the show and choreographed
many of the songs with guest
appearances by, among others, the
World Latin American Dance
Champions (who are prpbably
called Sid And Doris Blodgett and
come from Penge). — SBRIAN

RIGAN

N organised gang,
escribed as “neo-

Nazis"”’, made a determined
attempt to halt the Clash’s

second show on their

American tour.
Outside Atlanta, Georgi

Theatre where the band was
playing to a sold-out house, an
organised gang of people,

claimed by a CBS

spokesperson and in local press
reports to be “neo-Nazis”, started
a rowdy protest during the show.
Police arrested 14 people during

the demonstration.
Then, as fans filed out afte

show, members of the right wing
group started “acting up”, hassling
concert goers and throntenin?
violence. Police broke up the fracas
with no reported injuries or further
arrests, although the Atlanta media
had a field day with “punk rock riot"
stories the next morning. The Clash
themselves were not involved in the
incident and at press time could not
be reached for comment.

The trouble at the Atlanta show
followed a scare for the band at their
opening date in Springsteen country
— Asbury Park, New Jersey. A
couple of fireworks were thrown at
the stage during the Clash’s show
and the second, chucked at the end
of the first encore, exploded just as it
hit Joe Strummer on the knee. The

a’s Fox
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DOG-EARED METAL

AS predicted in MM,
Motorhead and Saxon
have come together to
appear at the “"Heavy
Metal Goes To The Dogs™
Festival at Hackney
Spewedway Stadium for an
all-day festival on July 25.
The show runs from
10am to 10pm and
includes, aside from the
two main artists, Spider,

will be making his British
live debut with the band.
He has successtully
replaced Eddie Clarke on
the band’s current US
tour, though he continues
to be a temporary
rep[acemem anda

['] ¢
Raiders, 7.34 and Sleak.
Motorhead's new
guitarist, Brian Robertson,

on a permanent
guitarist will be made after
the Hackney gig.

Tickets for the show are

B e
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show was immediately stopped and
Strummer was taken to a local
hospital where he was treated for a
minor burn and released.

Terry Chimes, who's temporarily
replaced Topper Headon as
drummer, was absent from the
press photographs that the band
posed for after the show at a
reception hosted by CBS.

Meanwhile, rumours are
circulating that Topper Headon is to
return as drummer in the Clash.
While no official comment could be
obtained by MM by press time, a
prospective candidate for Headon's
job said this week he‘d been told
that Topper was going back to the
band. Clarification is awaited.
DAVID FRICKE/BRIAN HARRIGAN

= =

festival takes place in
Stirling, Scotland, on June
11,12 and 13. Held in the
Mayfield Centre, the
festival features the Scars
{replacing the now
disbanded TV21}, the RBs
and Epsilon on June 11,
Orange Juice, 22 Beeches,
H20 and Pop Wallpaper
{12) and Radio 1 night with
Paul Burnett and Curious
Regin live {13). Tickets, at
“minimal prices”, will be
on sale at the door. -
BRIAN HARRIGAN/CAROL

£9 from Downtown
Records, High Road, itford,
The Fair Deal in Brixton or
by post from UKA
Promotions, PO Box 143,
London E17. Postal
applications should
include a postal order or
cheque payable to UKA
Promotions and
accompanied by an sae.

@ Athree-day community CLERK

POLICE IN
THE
NORTH-EAST

IHE Police have just
announced details of
their only British concert
appearance of 1982, The
band are playing on
Saturday, July 31, at the
open-air eshead
Athletic Stadium, near
Newcastle-Upon-Tyne
{Sting’s home town).

The Police will be
appearing with four
support acts, details of
whom will be announced
when they have been
confirmed. The venue,
which hosted last year's
“Rock On The Tyne”
festival, has a crowd
capacity of 25,080, and is
near Gateshead British
Rail Station.

Tickets are by postal
application only, and are
priced at £8.30, including
booking fee. Payment is by
cheque and postal order
only. Applicants are
timited to four tickets per
person, and should
enclose an sae. Cheques
and postal orders should
be made payable to
“Aimcarve Ltd” and
should be sent to
Aimcarve Ltd, PO Box 123,
Walsall, West Midlands,
WSS 40Q. Some tickets
should be available on the
day, priced at £10, —
PATRICK HUMPHRIES

21 WAYS T0
LEAVE YOUR TV

]'VZ‘I have split up - only

days after supporting the
Rolling Stones in front of
thousands on their
Scottish dates. A
spokesman for Decca, the
band’s record company,
said TV21 had been
suffering from strain and
felt it was time to call ita
day and quit while they
were ahead. -

Apparently, vocalist
Norman Rodgers is
continuing as a solo artist,
guitarist Ali Palmer
intends to leave the music
business entirely, bassist
Neil Baldwin is still
pondering his future, and
drummer Ali Patterson
and
trumpeter/keyboardist
Dave Hampton are
planning to form s new
group, possibly
specialising in swing.

Meanwhile, the semi-
legendary Gonads are said
to have come to the
parting of the ways. —
CAROL CLERK

recording on, arro:

The tapeleader that makes

us the tape leader.

On every Maxell cassette, there’s a unique tape leader which has A and B marks to tell you which side you're
ws to tell you which direction the tape’s going, five second cueing marks to help you time your

recordings better, and a head cleaner.

The rest of the tape sounds quite good, too.

Break the sound barrier.

Maxell (UK! Lid. 1 Tybumn Lane, Harrow, Middlesex HAL 3AE Tel 01-423 0688

.
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FORWARD

SORE THROATS
PUNISH PUNKS

JINX-HIT final week of the
nti-Nowhere League punk
package tour saw all four
bands struck by illness and
most of the dates blown out.

Shows were cancelled after .
League vocalist Animal had to leave
the stage during two gigs, unable to
finish because of throat damage.

Meanwhile, Defects’ drummier Glenn
Kingsmore was treated for what was
first thought to be jaundice but later
turned out to be a minor infection. Chron
Gen’s Glynn Barber went down with
{aryngitis and the band had to pull out of
dates in Cardiff (May 30) and Bristol (31).
And Chelzea played a week of dates in
the throes of flu.

It was at Bristol that Animal‘s throat
problems started becoming serious. He
had to walk off towards the end of the
set, and the band finishod

instrumentally. The next night’s gig at

Y [June 1} was d so he
could rest his voice. But during the
following night at Reading {June 2} it
gave way again -set, and a punter
from the crowd Mohican-haired guy
called Wakey from a band

\Stockbroker

The

belt

OET, wit, opinionist, Attila The

Stockbroker has a mouth that
makes the Grand Canyon seem as
awesome in its girth as a tightly
stitched buttonhole.

Lynden Barber, who recently became

acquainted with oid At’s wildly chattering
personality on an Awayday to Brighton,

called English Dogs — was brought in to
finish the show on vocals, with hilarious
results. However, several numbers had
to be left out.

The Reading incident meant that gigs
at Portsmouth (June 3) and Poole {5) had
to be knocked out, leaving the bands
recovering for Sunday’s London Lyceum
booking.

League bassist Winston said: “We
want to apologise to any fans ve
disappointed. We don’t like pulling out
of gigs, and we'll rearrange the dates as
soon as we can.”

Chelsea and the Defects played on
through their respective illnesses. —
CARO{ CLERK.
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... WHILE
SIOUX SEEKS
SPECIALISTS

]'HE precarious future of
Slouxsie and the Banshees
took a step closer to the brink
last week

bk 9

While on tour in Swaden,
Siouxsie went to a local hospital
fora Krswlpﬂon to treat what
she thought was laryngitis. A
throat expert, though, warmad
her “’that she must stop singing
for the rest of the year, or risk
losing her voice irrevocably”.

The doctor also advised
Slouxsie that she would be wise
to change her singing style
altogether.

Some gigs were cansclied on
the Scandinavian tour, aithough
Siouxsie insisted on honouring
key dates, culminating in
Copenhagen on June 7, She has
now returned to London to
consult throat spe<ialists here
and to consider her future.
Siouxsle and the Banshess were

oompl.tln? 1Y
they left for
their Scandinavian dates.

Future plans for the ban
include live ces in
England and italy this summer,
with a world tour scheduled for
the autumn. ~ PATRICK
HUMPHRIES.
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Linx shoot the moon in June

INX leap into 1982 with
eir first single of the
year. “Plaything” is
released by Chrysalis on
June 26, it was co-

the year.

debut album. The duo are
currently rocordinr ancw
album for release |a

In their own right,

and his mantor Neal

A new‘Glry US Bonds
single, “Soul Desp”,
issued by EMi on June 21.

ter in

produced by Linx's Dwawid
Grant and Pete Waish,
who were responsible for
the recent Simple Minds
hit “Promised You A
Miracle”. The single will be
available in both 7inch and
12inch formats, with a re-
mixed version of I Won't
Play The Game"’ taken
from the last Linx album.
PhD’s follow-up to *|
Won't Let You Down"' is
released by WEA on June
18. “Little Suzi's On The
Up" is taken from PhD's

Bananarama release a new
single, “Shy Bay”, on the
London labsl on June 18.
“Shy Boy" is written and
produced by Tony Jolley
and Steve Swain, who
have been responsible for
all of imagination’s hits.
Bananarama’s debut
album is due for
September release.

King Crimson’s new
album, “Beat”, released by
EG on June 18, is inspired
by the writings of Fifties
Beat poset Jack Kerouac

It's 8 version of the 1869
Box Tops hit, and is taken
from Bonds' fortheeming
Bruce Springstesn-

producsd “‘On The Line"
album.
The Fox have 3 new

singie, “Red Skies”, due
for release by MCA on
June 11. It's taken from
their debut album,
“Shuttered Room”, and
will be available on red
vinyl, in a special picture
bag. — PATRICK
HUMPHRIES.

h the chap's cavernous jowls coul
easily date the entire Falkland"
Task Force (Ghurkas included), most of
Beigium and Julian Cope’s ego.

Not so much a regular rhyming couplet bard as a
fiercely committed ranter, Attila packs more into
one sentence than the average touring Pope could
squeeze into a flest of Vatican suitcases.

He also has a worrying obsesslon with Russians
lurking under his bed, the rarely spscific Barber
assures us in an unusually lucid testimony, more of
which will be testing your senses in next week’'s
vital encounter.

RSTING
from total
obscurity to the

liveliest infamy
in 8 mind-
boggling matter
of weeks, King
Trigger prepare
to conquer the
charts with their
inspired mating
of Bo Diddley
shake and
Burundi beat.
Bow Wow Wow
and the Ants
may have
cornered the
credit for blazing
the trail, but the
Makor's
brlfht‘ct
Boishiest bet
look set to rock
the R 'n’B boat
with their
Lillywhite
doctored debut
“River In The

the lads tout a
opical bsat to
out-sizzie the
West Country’s
feverish climate,
MM ventures

Babies’ talk

ANNED from the pubs, realing from excesses

of cider, wreaking havoc with thelr every
move, Peter and the Test Tube Babies are also
crexting mayhem in punk circles with their high-
powered, humorous and highly irreverent stories
of everyday life — drinking and women and

drinking and drinking . . . that sort of thing.

Unwisely, perhaps, the MM invited the Brighton
brigade to a once-orderty office. Full, scandalous
report next week.

ALL IN MM



PUNK SHOCK —
WELLS GO FAR

OU’D think Tunbridge Wells, the

town that gave you the Anti-
Nowhere League, had done enough
for culture. But no, now comes the
National Somewhere Party. Based
in T, Wells, the Party feature Inhale
Heckx {guitar), Clive Bogie (bass),
Whatees Dis {drums) and Crash
Course (vocals). Can they be worse
than the Lea?‘ue?

Our man on the West Coast has been
down where the buffalo roam. Trying to
track down new Geffen singing Neil Young,
MM's Big Ears learnt that the whining
Canuck is down in Hawaii, recording with
his old buddy Nils Lofgren. Neil and Nils
have been writing son?‘s for Young's debut
Geffen album, which should be available
before the end of the year. There are also
plans for Young to play some UK dates in
the autumn. ..

Our man on the spot also heard a tape of the
Joni Mitchell album as yet untitled, which he
described as “'jazzy and melodic, with shorter
songs“ {but not Wayne Shorter. Jazz type jokel}.

. Still on the League, the last gig of their “So
Whal?" tour at the Lyceum on unday ended in
Toul Dukie and
Buck of the Defects and le Austm of Chelsea,

as well as visitors like Rat Scabies and Alvin
Gibbs of the Subs, joined then for a splrmed
version of “Fuck Around The Clock”. Looking on
were the rest of the Subs, Beki Bondage Brian
James, three quarters of the Business and Eddie
Tudorpole...

Elvis Costello casts an acerbic eye over the
new releases on Radio 1's “Round Table” on
Friday June 18.. .. The real record news of the
week is that Phonogram rush release an album
of Pope JP II's greatest hits recorded on his
recent UK tour, serial number “Pope 11", Despnle
disappointing crowds, JPH runs lhrough The
Seven Sacraments” and then takes the
Popemobile down that long highway home . . .

FROM BAGS
T0 RICHES

H, THE rigours of the rock ‘n’ roil lifestyle.
jeetwood Mac’s Christine McVie picked up

y else’s Gucci | after flying in on

Concorde. !t turned out to belong to Mr Gucci
himself, who was, of course very rich and
offered Christine an open invitation to shop at
Gucci. Makes ya sick .

8ad news in the Shakatak camp — Jackie
Row who snngs lead on their new single

*Streetwalking”, has left to join Sheana Easton’s
band... Jnnn?{nil the Cartier Bresson of Canvey
Island, is holding an exhibition of her photos of
Southend musicians. Pix of Yazoo's Vince
Clarke and Al, the Feelgoods’ Lee Brilleaux,
Wilko Johnson and Lew Lewis can be seen at
the Mostly Photographic Gallery, Market Place,
Alexandra Street, Southend from July 10 —
August 6 . .. An abstract painting of the Beatles
by John Lennon is due up for auction at
Bonham's soon. The picture bears a plate
nscribed ““For my First Effort: Love; John,
1966". Contact Nicholas Fenn-! nggun on 01-584
9161... BBC2 are repeating the “Whistle Test”
Ry Cooder special on June 17, and two
members of Cooder’s band, Jim Keltner and
Chris Ethridge, had the good sense to see the
Blasters and Lowe in between sell-out
shows . .. Suicide's Alan Vega has an exhibition
of his sculp(ure showing in New York currently.
A gallery spokesman described Vega's sculpted
cross as “very spiritual. If you put one up alone
in a rocom, it would definitely turn itinto a
chapell” ... Junior turned up at the new
Camden Palace over the weekend to preview his
new single, “Too Late”, and dance the night
away. A strong possibility that Junior will be
touring the UK in early autumn .

Prior to their appearance at Radlo 1's “Fun

" in Dexy's
Runners plaved an m\promptu setatalocal
working men's club, stressing working class
solidarity etc .

Sight of the week must have been at Queen's
ligatthe E y Club. fomer
drummer, known to his chums as Thunderstick,
just hanging around. The man with no face was
modelling his latest “modern” mask when
Diana Ross swanned in. She looked lonely, so
Mr Stick walked up and asked her if she wanted
to dance. “There were only five or six people
dancing, so | thought what the heil. 1 don’t know
if she said anything, because the music was
daafemng but | knew what she must have been
thinking!” Diana Ross’ last reported liaison was
with Gene Simmons of Kiss, and nobody ever
saw his face. Is this significant?
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WARHOLIER
THAN THOU

AKING the audience-artist confrontation even

further than Johnny Rotten, Diana Ross has a
new album set for early September release, with
a specially commissioned Andy Warhol cover .

. All proceeds from Squeeze's Brixton gig on
Sunday went to the Task Force dependants. Was
that why they played “Land Of Hope And Glory”
over the PA before they came on stage?. The last
refuge of the scoundrel? ..

Morrissey-Mullen had Iess luck, Halfway
through their set at Dartford Flick’s last week,
the place burned down! Over 500 punters were
evacuated as the building was engulfed in
flame, causing Dick Morrissey to comment:
“Sod it, | was just getting into that.” . . . Has-
beens and also rans: Hitler lookalike Ron Mael of
Sparks is audmonmg for the role of the hapless
airline captain in “Airplane [I”. And for pure
drek, Tony Orlando of Dawn is the star of a new
video calied 300 Miles For Stephanie”. The
nausea rating rises when the plot is revealed:
“’Stephanie has a terminal iliness. Her doctors
tell her parenls she wili probably die before her
fifth birthday” .

Marshall Law is
on his hols

THE NOT THE NEW JAM SINGLE

IE new Jam single is not the new
Jam smfle Following reports that

“Just Who Is The 5 O’Clock Hero”,
from their Iatest album “The Gift", is
to be available on import, the Jam's
record company Polydor have been
deluged with requests about its
availability.

12 inch, although some countries are
not equipped to cope with 12 inch
pressings, so the 7 inch versions could
waell be the 12 inch version tool

There are no current plans for a
proper, bona fide new Jam single, but
the last time a similar thing
happannd whsn “That'’s

The point is the B-side two
previously unavailable songs, a cover
of Edwin Starr’s “War” and a new
Waeller song, “The Great Daprusslon »

The sing 8 is not bemy released in
the UK, and is only it in

Enter “was issued as an
import single, it tore up the charts.

inally, Stephen Cassidy is
compifing a book on the Jem, which
will be mada up from fans

Germany, Scandinavia, Holland,
Canada and Australia, atthough
Polydor accpet that it will infiltrate
into the UK and be lVll/lle through
all Import channels.”

Things get more complicated with
the news that the three track single
will be available as both & 7 inch and

He wants you to send

in gig revues, memories, photos of

any Jam gig over the past five years,

with proceeds from the finished book

:g;ng split between CND and Animal
i

S‘cnd stuff to Stephen Cassidy, 43,
the Horseshoe, Leverstock Green
Hemel Hempstead, Herts.

WHITE SKY

the new album from
eter Green

Features New Single ‘The Clown’

Album HED 1
Also available on cassetre: HEDC |

% Manufaciured and marketed by Creole Records Ltd. Available through CBS revord
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OLY shit!
ll Holy shit!
... I think
I’'m going

tocry..
”

An intimate moment from
the Papal visit? Well maybe,
but here we have another
story, the touching tale of
Joan Jett's first silver
single. Moments before
diving into a CBS studio to
record the backing track for
anew 45, America’s answer
to Gary Glitter has a slim
brown package forced into
her tiny, bitten hands.

She fumbles with the paper;
a gleaming disc slides out as
manager and mentor Kenny
Laguna radiates beams of
smug satisfaction like a human
sun lamp.

“I don’t believe it, | just don‘t
believeit,” Joan drools, then
rushes off to stem a black tide
of eye make-up, slowly
slipping down her angular
cheek bones.

She returns looking, as
usual, the female equivalent to
Keith Richards with a fresh
blood change and whips
through her duties with The
Blackhearts in a business-wise
style evoived through 352
shows spaced across a
punishing 18 months on the
road.

The Joan Jett saga would
make a great rock ‘n’ roll B-
movie. Teenage girl
delinquents form trash pop
group, The Runaways,
masterminded by notorious
underground hustler Kim
Fowley. The press refuse to
take them seriously and brand
their pitch jailbait rock, finally
helping to push them towards
bankruptcy and the ultimate
American anathema — failure.

Broken and destitute, Joan
drags herself from the ruins of
her dreams, puts together
another group and makes an
album which not a single
company will touch,
Undaunted, she slogs round
the dives, East Coast to West,
selling her record from the
back of a Buick until at last Neit
Bogart, chairman of Boardwalk
Records, makes an offer she
can‘t refuse.

The "I Love Rock 'n’ Roll*
single goes platinum and after
another exhausting tour Joan
is set 1o return to LA for a
triumphant presentatian party
and a long-awaited reunion
with the only man who had the
bottle to back her.

When suddenly tragedy
strikes again! Nei! dies of
cancer on the very eve of the
celebrations.

“We were gonna get all the

awards we'd notched up with
Boardwalk and then out of the
blue the president of the whole
thing dies of cancerl So there
was no party, no presentations
— everybody was in a sorta
mournin’ mood, y'know?

“So you see that's why |
never got a silver disc before,
even though we‘ve gone gold
and platinum back home. | still
can’t believe this whole thingl

“After The Runaways broke
up and we made ‘Bad
Reputation’, 23 labels said ‘No
way! Not Joan Jett of The
Runaways — she has the
biggest mouth of all of them!”
They said | couldn’t sing, that |
wasn't classy enough for their
fabels, all things like this.

“I must have been the
Runaways’ bad girl. They were
completely opposed to signing

"Then Neil fell in love with
the album and signed us outta

JOAN JETT was ready to die for rock 'n’ roll, now she’s living
for tomorrow. lan Pye traces her rise from the bars to the stars.
Sultry poses: Tony Mottram

obscure Dutch single so !
suppose you could say it's
something of a collector’s item.

ETURNING to LA, she
was “just hangin’
around and
wonderin’ what to
do” when Darby
Crash, The Germ’s

singer who later died of

adrug overdose, asked herto

produce their album.

She gave them the early
Clash treatment, following
through a love for terrace
harmonies, and slowly started
to regain her confidence.

The next project was arock
‘n’ roll film (that phrase agaml)
called “We're Aerrazy Now".
This never saw the light of day,
but it gave her an introduction
to the once king of American
bubblegum, Kenny Laguna: He
it was who brought you such
gossamer delights as Tommy
James And The Shondells,
Ohio Express and The 1910
Fruitgum Company. He was
working on the abortive
soundtrack when Joan struck
up “the best working
F'annership I've ever had in my

ife”.

With Kenny and The
Blackhearts behind her, the
“Bad Reputation” album was
recorded and ruthlessly
promoted aver two gruelling
American tours.

“Those days were real
rough,” she recalls, almost
cringing “’Like one hotel room
for all of us. Squeezed into a
car for 13 hours at a time, like
sardines, mani

“People say don‘tyou think ‘I
Love Rock 'n" Roll’ is corny?
Buttdo love it! | love being on
stage and I've almost died for
154

So was it fate or sheer hard
work that put her at the top of
the American charts for two
months?

“l guess you could say | was
afatalist. | mean why me? Why
me? Why me? Why was |
chosen? On the other hand you
could say I've been working my
butt off since | was 15 years
old.

“t mean, all the odds were
stacked against us. | don't
undersland it,Ican‘t grasp it
y’know?

“I know aJot of people will
say Joan Jett s full of it but |
tove rock 'n’ rolt and so do a lot
of other kids, and that's the
bottom line.”

HROUGHOUT the
interview, Kenny has
been hovering in the
background,
promoting Joan and
giving his own version

CONFESSIONS OF A

nowhere See_that's why he
was particularly my f.iend He
helped me when nobody
wanted to know and though
he'd been sick for a year he
never let on. He was a very
brave and courageous man.”

OAN Jett joined The

Runaways when she

was 15, She toured the

world and came to

understand the bathos

of rock ‘n’ roll lite. She
revelled in its incestuous
glorification and when it was
over she was “very, very
scared”’.

“For a start | was flat, flat
broke. Almost poverty level.
mean, before I had all this stuft
happening to me, it was such a
whirlwind thing to be in, a real
fast way to grow up. Then

ham! | ght back at the
bottom again

I do think, though, The
Runaways taught me
everything | needed to know
about life — they taught me
how to survive. School taught

me nothing’

Did she think The Runaways
were a little ahead of their
time?

“‘Well before us there were
groups like Fanny but it always
seemed to me that they were
just tryln to compe(o with
guys, y'know. Sayin’'Hey look |
can play ?ultar as good as you.+
Instead of a rock band having
fun, which was kinda my idea.

“‘Our problem was that we

ot stuck with this sexual
tmage which was never the
intention. We just wanted to
say, ‘Hey man come and see
some girls play some rock 'n*
roll for a change’. But all of a

sudden i' was jailbait rock
57), We ust couldn get out of
it

But didn’t Kim Fowley help
promote the bad-girls-on-the-
wrong-side-of-the-street image
and then see itturn round on
him?

‘elt, | don‘t think he was
tryin’ to give The Runaways a
bad image — he was just tryin’
f9e( press. | mean he's very
'erent, he's a wild and crazy
guy, he really is.

“I met the man when | was
15 years old and | just thought
he was great. | suppose he did
get us a bit of a dirty name but
his heart was in the right place.

“People always see himas a
Malcolm McLaren figure but he
never tried to do anything real
bad. Kim never forced us to
dress in corsets or do anything
we didn‘t want to. So many
people called us real horrible

names but basical areal
nice person!
Accordmg to Joan the split

was inevitable and painless.

“Eventually we turned 19
and peopla began to realise we
wearen ljnllbarlanymom We
knew things were fallin’ apart,
so | told the other girls it would
be best if | left the band. | think
they wanted to go real heavy
metal and | wanted 1o stay
more malnstroam lt was a very
friendly break-up.”

She left the States and came
over here with an idea of
recording with Paul Cook and
Steve Jones. Old friends from
her days on the road with The
Runaways, they managed to
stay sober long enough to
record three songs, one of
which was “| Love Rock 'n’
Roll”.

That particular version only
surfaced on the B side of an

TEENAGE RUNAWAY

of this black leather fairy tale.
Finally he signals my time is up
with the announcement that a
scribe from The Guardian has
arrived and awaits her
appearance.
efusing to be pushed, Joan
insists on making one last
point “because it's probably
the most important of all.”
“When | was in The

Runaways the aud:ence was 99
per cent male. The girs
came with their boyfriends and
they hated our guts. But now
50 per cent of our audience are

irls. They're out there, 13 year
slds and singing all the words.

“And you know that girl is

gonna go home and bug her
parents for an electric guitar
and that they don't need to go
with their boyfriends anymore.
And that makes me very
happy, y'’know? It's a nice
feeling. | know they love rock
‘n’roll and so do .




This year's Rock Writer
Contest brought another
weighty avalanche of
entries that buried us for
weeks beneath
suffocating slabs of
typescript.

Reading through your
pieces was a daun! ngh

idea, reflections and
inventions were often

amusing:

fume with disagreement and
nod sagely when your
aseessments coincided with
our own views.

We were rarely
disappointad by your
response; mostly we were
encouraged by the enargy
and conviction, the genuine

concern you often displayed.

Even when some of you
were a little wide of the
mark, there was no
shortage of striking articles,
sharp observations and
resourceful arguments.
Looking back on the

YES we were impressed.

shifting land-mass of entries
we grappled with, only one

headmg off Section Two,
‘was the role of music in the
summer riots?”_

Most of the replies
decided that music played
only the most peripheral role
in the riots, but somehow
they all felt obligad to prove
otherwise. This was
perverse and unconvincing.
The old punk vanguard was
evoked ~ the Clash and ma
Sax Pistols were ngnt AT
all; “White Riot” and
‘Anarl:hv In The UK were
deemed prophetic; the
Specials’ “Ghost Town" was
merely “ nmely

editorial committee,
meanwhila, was
unanimously astonished by
the accuracy of your
descriptions of A Day In The
Life of Ailan Jones, though
saveral entries seriously
underesnmaled his capacity

new stations and askod vou

San Francisco presented an
irresistible Dave E ’

to devise 8 mat
for a new music programme.
Predictably, most entries
bemoaned the current
efforts of both the BBC and
the commercial natwork.
Cunouslv, howevar, your

for g,
and several more were
wrang in their belief that
he’s married to the Chief.

Your recreations of 24
hours in the life of New
Order were frankly bizarre
and best left undisclosed.
Jocelyn Rose won this
particular section with her

rtrait of a disillusioned,

lonely Bruce Sprmgneen
while P. M. Quil
diverting, naa(ly parceptive
profile of Elvis Costelio

ententaining were your
attempts at creatin:
imaginary days in the life of
.. Unfortunately, your
imaginations often bordered
on tha libellous side of
fantasy. What a lot of you
thought Steve Strange gets
up to during the course of an
average day must therefore
remain unpublished. The

through
an averuga day emerged
from this category to win the
£150 third prize in the overall
competition.

With the imminent
appearance of breakfast
television and Channe! Four,
we were interested in your
ideas about the kind of rock

show you'd like to see on the

1981: THE COCKTAIL CLASS

UST another
kaleidoscope

consumption Y:)ar.
Another white
meets girl pop pap
relationship skank, dole drums
beat insistent new rhythms, and
tears were never enough.

Po h personal mystery of smell,

ings and long weekends; its
hlnorv lies only in the vinyl, all the

are mere

tactics to sell a product. 1981 saw
too many trappings, all traps for the
young at Art; too much concept, too
much consumption. Conning us ali
the time, partings were sweet,
sartorial and on the left.

The children of the disco decade
swallowed musical valium,
discussed Armageddon over
cocktails, and soundtracked their

asked the questions of a youth need
to escape into a Polaroid, polarised
glitter world without confusion and
daylight, away from the streets. The
sound of angry greed breaking glass
was a distant, muffled echo,
mingling with the wounds of
breaking hearts, vodka stains on
tatfeta, and music like a boat knife
through the temples.

In the white girl/boy clubs the
European pastiche muzak aimed
every record at some holy mythical
dance floor. Bucotic shambles, sham
movements. Show some emotion,
show some style. Strangers in
motion, armed with new concepts of
E)p and the validity of Sun Ra as a

shion leader. Dance, trance and
Darneli still couldn’t get a hi
“‘ever been had in Clubland?"”

Here balow ground, Lennon was
just a myth created by another

lives to one plastic or
another.

In a society devoid of a spiritual,
social or even national core, its
youth clung wildly to a myriad mutti-
coloured group identities, tailored to
fit every imagination, every body
floating in the post industrial
malaise blues. There were dreams
for everyone. Schemes to make
money, pretty green to plot seams,
and encugh new noise, fad and
fashion to set souls afire.

Bob Marley died. The European
market left his throne vacant; it was
the Imagde of Marley himsalf that had

not the music. Reggae
a desolate

now seems to exist i
commaercial vacuum.

Phil Oakey dared, and won.

When the British create a sub cult,
they do it in style, do it best and
1981 had the lot, from Heavy Metal

uitar heroics to New Pop
nnd tha ‘uturist synthesized excuse.
Kt was all the drusing up, Saturday
night’s all right, an'
agsin; true punk: rists, n
romantics, critics and Mark E Smnh
all playing escapism, drunk and
r.cling up the charts in one hectic
rush for the speed five minute star
i)

Evorybody and lnybody coukd be
astar in 1981; singles and
blondes and mohicans, it didn’t
matter which; thereis a pop market
for aimost anything, and if there
wasn't, it could be created. The
tastemakers reigned supreme.

Sons of Kraftwerk, Faust and Neu
crawled out of the electronic garage
and clustered round the chart art
totem. The daughter of Marty Wilde
went back to her roots and dyed
them. Lennon had died an ordinary
citizen, making bland records of
overt sentimentality; more lead flew
at Reagan and The Pope, but Sadat
forgot to duck.

e heat goes on. The beat goes
on, making money, mal lif
benrlble, making dance floors sway
and keeping back the threat of
mushroom final day. We danced
while they stockpiled. -
Music was never enough. Fashion

while the Sloane

met Tonto's E. di

Head Band in a dim lit rim shot
recess, over in the corner
Kraftwerk's children sniggered with
sound, waiting to pop chrysalis like
and fresh-faced into chartland.

Any image would do. Anything
could bé chic; military or Val
Doonican, fringe or spike, Dali or
Dolly Parton. The culture condors
took every rhythm and transferred it
into white pop. Heaven was a ptace
where nothing ever happened; a
new order of portentous intention,
side order of do it or else fashion, all
the way from Kensington Market to
Brighton Pier.

e body, the persona became
work of art. Living through your own
image became lifestyle. “I'm a sort
of futurist, like, you know?” Tribes
and trivia. Trash and an aesthetic of
self as museum exhibit or
showroom dummy; personal
fashion Images raided past decades
tooking for clues, ways out of the
real world into a limbo where new
romantics made love wvth new

aland with
pastiche and perfection. Take away
fashion was la mode on the beat
route, depechez vous mes enfants.

Dean Moriarty wasn‘t in sight.
Take It, leave it, use it up, the littie
rich kids in satin, taffeta and tat,
loved themselves and each
other to a sublime Bowie/Roxy/
Germanic/Black disco mix,

Here was the new scam, same

as the oild glam. An aesthetic for

living, living as the total aesthetic.

Cocktails. Tails of cock, and 8

thousand Burundi electronic kisses,
een neon strip and neuter

strippers.

“Outin the real world, in real time

.."” In time there is only the vinyl

reckoning, no matter how well
dressed a record, the visual image
fades with the years leaving only the
noise, the electricity and the
glimpees of human
have all forgotten the scams and
plans, a record can take its place in
the imaginary history of pop.

The pop must live and develop to

. When we m’.

special, a new ti

uncomﬂmably close lo the
styles of the existing
models.

This category did,
however, attract the
attention of Malcolm Gerrie
who this September begins
production of a new Friday
evening rock show on
Channel Four. He wants to
know more. Unpublished
entries in this group have
already been returned, but if
you can afford the price of &
postage stamp and think
your idea might brighten our
viewing this autumn, please
return them to us and we'll
pass them on to him.

Probably the most
engaging category in the
contest was the invitation to
compile an imaginary
Greatest Hits LP. We almost
collapsed beneath the
diversity and volume of your
entries. Gina Morris from

compilation and there were
reasonable attempts at
definitive Elvis Costello
anthologies: the sheer
breadth and quality of
Costello’s repencue defied
success in this quart,
though, and David Gngg s
adroit selection of Fall tracks
won the section.

Incorporating a lucid
assessment of the character
and development of
Maqazme, hil Masters’

polheucal collection,

s From Under The

Floor ards”, put into acute
perspective the career of one
of the most potent and
enigmatic groups of me late
Seventies. Phil walk
with the second prize ol
£250.

One more category
remains: the assessment of
1981,

The majority of entries
read ike calendars of doom.
How did we ever survive
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Marley died of cancer,
Reagan shmqfed off an
assassin’s by
proved less. durab
and Toxteth burned:
raged and the casualties
multipled. Passion went out
of tashion and flocks of
pretty young things mixed
cocktails and styles. Keith
Gunn reflected all thig in his
powerful account of 1981
and its complications.
Sharply written,
affectively articulate in its
sourrage, Keith's essay
evoked the confusions, the
i the

such a year?
despondent of 1981, your
assessments agreed that it
was a gloomy 12 months.

emptiness many of you
thought charactarised that
year. His acerbic polemic

sets the shallow poses of the
new pop party-poopers
against a sombre
background of international
strifs, simultaneously
exposes the shabby rituals
of rock and its disintegrating
momentum during the glum
months of last year.

Unanimously elected
winner of this year's contest,
Keith grabs the top cash
prize of £1,000.
Congratulations to him and
thanks to everyone who
made the effort to tell us
what you think, who you
like, what makes you move
and where you think it's all
heading.

Keepintouch.

——

N

survive in any worthwhile form,
each new releass threa!enmg to
whisper in a new generation cvc!e,
the modern dance must change its
steps, kick u,
the accept,
free into the storm,

its heel
cliches,

981. ..

and McCulloch’s hal
How much dope did a

Bunnyperson use? How many
ople did Cope abuse? From
nchester to Liverpool to
Scotland, the music was coming in
neat geographical scenes, packaged
to create the myth of something
ang every week, a

nd rejecting
g ioud and

Personal Mysteries.

The Fire Engines scratch and
bop refreshed every room, Curtis datik
while the media rlpred funk

new twang for careerists who fed off
each new burst of sound.
There was so much to choose

from . .. New Pop, Electro Pop, Old
Pop, Funk, Fake Funk, Salsa, Ze,
Rapping, white hopes on funk,
Iinenlng to James Brown or was it
White? Taking a chance with jerky
bass lines and Gerry Marsden guitar
fetishes.

New Progressives, the Jim

axis
spun through too many grooves, too
many groups with one note singers
and an up front tomtom bombast
roduction. Martin Hannett, Danie!
iller, Conny Plank and Rushent
used new noises for the new poses.
A new studio poise, the hardware
providing the ability to turn
mediocrity into something more.
Tears were not enough, but tears

came easily in 1981; tears in E{
Salvador, Alghanimn, Brixton,
Toxteth. Pop never hears tears, even

_though it may claim a righteous

conscience. The beat goes on. Pull
the blinds and plug in. Hedonism
and cheap frills. Heads on fire, get up
and use the groove thang and the
Rousseau sham. Brothers and
Sisters having fun, work was
suspended, gllv was being invented.
The Leisure Principle. The Epping
Revolution was late, and would be
videoed.

1981 only scratched the video
surface, but posed one main

ion about these expensi

adverts. How many songs were
being written for the power of the
lyric, how many for the effect a lyric
would have when translated into
pictures? Lennon applied his Art to
Chuck Berry. In 1981, Bowie and
Roxy Music were the main
inspiration.

98] ...Personal Hmodcs

Mlv 27 swum i

Brighton sea, wa mg for

Springsteen. He could still

conjure up rock without

making it sound totally crass
and dirty, but he was out of fashion,
out of time, a hero without a cause
or a generation. His stage show had
turned into ritual, and at times high
camp, but he still moved me that
night in Brighton more than
anything eise in the rock/pop thrash
market. Costello is just too damn
clever.

At the time, | was stalking the pier
with acamera and a ‘monkey. Dole,
soul and plimsolls, viewing fashion
from the provinces. In the
Belvedere below the prom, daily
electric stabs of Jerry Lee and
Elmore James, Monk on piano. [ re-
read “On The Road”. Sexist book.

Beneath the prom, below the
underdog; Mingus talked sex before
D.A F. Coati Mundi and a coast life,
where too many bass players were
unabie to move beyond the last Cure
or Joy Division record.

Funk was a marketable
commodity in 1981, but at best it
was nothing more than a simplistic
anachronism to cover anything from
A Certain Ratio and Defunkt to
Haircut One Hundred and Spandau
Ballet. This was a funk with no
sweat; cool and lightweight bump
and grind, where shock and fashion
consciousness reigned over passion,
energy and humanity.

Gil tt Heron was notin sight.
Rick James and The Prince ruled the
American roost, while Brit-Funk was
a coffee table imitation for the most
part. Nobody was as funky as Sam
Rivers or McCoy Tyner, as War or
Hamilton Bohannon. Nobody meant
it. This was Pop. Immaculate, clean
pop, sparkling with its own quality.
Contrived pop, that still maintained

continued on p29

FIRST PRIZE: £1,000. Keith Gunn’s ‘81 assessment
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The AU PAIRS talk sense and sensuality

with Lynden Barber. Sensuous pix: Tom Sheehan

OW could they
have known? The
caption under the
BBC1 column in
the Sunday
Times television listings
for May 30 was
unmistakeable. “6.10.

serialisation”, it
announced,
unremarkably.

And then: “Miss Austen
would be perturbed to know
that last week the title turned
up on proof for this page as
Sense And Sensuality, a most
unladylike error, but was
caught before the presses
rolled. Sorry, Jane.”

Lesley Waoods, the “‘unladylike’”
singer, guitarist, lyricist and
general frontperson for the Au
Pairs, would hnve liked that. The

throw around the word “sexist”
as a term of abuse have become
saddied with the image of sour,
shnekmg‘rumans, repressed,
lonely and dead set against the
ﬂowenng ol heaithy u)(ull

Anyone hboudng under those
illusions will get & rude, deserved
awakening on listening to the Au
Pairs or talking to Lestey Woods.
The Au Pairs celebrate sex, want
to remove the repressive
mystification that surrounds it,
want people to shake off their
deeply ingrained hang-u!n and
exploit their own potential more
frultfully.

Lesley Woods slips into the

eets. “Sense And Sensuality’?
's what it says, she tells you.
Think about it; the title resounds
with implication.

g8 up.
you‘re going to have any kind of
social change, personal

Il
their second llbum and the title is

“Sense And Sensuality”.
Either a close friend of the APs
has burrowed their way through
to the heart of the Sunday Times,
or both group and p.rer have
plugged unwittingly into the
same cosmic switchboard
(manan).

A ame for an Au P
record, “Sense And Sen:
fits snugly, a particularly su
pointer to the group’s domi
concerns and a perfectly logical
continuation 'rom its
predecessor, “Playing With A
Different Sex"

Au Pairs songs have
consistently prowled the arena of
sexual politics, questioning the
roles and rules of the games
people play in their everyday
parsonat relationships. A
depressingly large number of
people still sneer at the subject
and others just pay casual lip
service; somehow those who

n society have got
to change,” Woods expounds. “|
think sexuality is an important
part of that. if people were
allowed to express their sexuality
naturally, society wouldn’t be the
way Ali the relationships in
society, such as power and
economic relationships, would
change as well.

“Someones wrote this review in
America that | was really pissed
off about. t said something like
‘The Au Pairs are better than the
Gang Of Four bocause what
they're singing about, ie
relationships, probably fits better
into a musical framework that
singing about Marxist ideology’
~ which Is a real kind of put

down,

“It says ‘You're a girl and you
sing about boys and girls and
that’s okay because it fits into
music. You couldn’t sing about
Marxist ideology because you're
notinteliligent enough’. it splits
those two things up, it sees one

as serious and theoretical and
politically valid, and the thing
about relationships is not to be
taken that seriously.”

One new song, “Sex Without

j Stress”, with its exhortation to

sexual revolution people are
supposed to be emancipated in
the way they organise their
relationships.

“There's another song calted
That's When It's Worth it* which

kind”, is ially

““When people get in
relationships with other people,
instead of actually seeing the
person there they have

ations of what that
relationship’s going to be, it's
going to hava certain forms and
cemm structure, it'll be stable —
‘we’re going to be faithful to one

that,” fills in Lesiey.
“In the light of the post-Sixties

g like, ‘Perhaps the Au
Pairs and the way things work in
the Au Pairs could provide a
model for the rest of society’.
That's a song about how people
are wrapped up in their own

05,

“People think they've
progressed in their relationships
and as they go from one to
another their expectations aiter

— ‘My last relationship was
fucked up bacause of this, and
this time I'm going to fall in love

and get it off with someone
who's more . ..' — do you know
what { mean? But they still carry
on having these expectations,
expecting that person to fulfill
some need and desire for them
stead of seeing that person as
autonomous individual. They
impose this role on that person.”

HIS is all very easy to
nod along with in theory,
but | fee! twinges of
scepticism, How does
she think peopie can get
around these attitudes?
Isn’t there a certain amount of
Inevlubiihy about them?

“I think there's a tendency for
people to seek solutions in
supetficial lifestyles which |u:t
oparate for the individual,”
replies. “I think the meaning of
sex has got to be re-evaluated,
and poopie have got to — at the
risk of being promiscuous — cari
out a lot of different kinds of
relationships with people of both
sexes and atl ages, be able to
relate sexually to those people
instead of being forced into the
roles they are.

So dces she manage to live up
to her

“I think I'm very naive in a Jot of]
ways, and very gullible, because |
atways tend to think that peopla

difficult for them to see outside of
themsaeives.”

When questioned on this burst
of immodesty she backtracks
slightly: “No, | was only being
facstious, | don’t think that ail,
but it is really important to feel
free. Espocially for women,
because there’s this morality that
operates, these notions of ‘bad
women’ if they don’t conform and
stay in their role. | think it's
important for women to have the

it's
worﬁmg in the public eyes as

Dou she want her lyrics to
provoke peopte into re-examining
their own lives?

“Yeah, all 1 do ln writing lyrics
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—THE FUNK CONSPIRACY —

lan Pye investigates crime at the Country Club
with the aid of FUNKAPOLITAN.
Mug shots: Keith Bernstein

OUNG men

drive fast to the

Middlesex &

Herts Country

Club. Cortinas,
tight dresses and
sweet Martinis
shimmer in the heat of
the night as the disco
pounds out a midweek
serenade for upwardly
mobile swinging
lovers.

Alive and kicking at the
Country Club? Well, it
seemed that way before
Funkapolitan went on
stage. Mouths slowly droop
open and hatf-glazed eyes
stare across an empty
dance floor. Nobody was
prepared for the funk
attack.

Rumour has it that the Brits
are using a new sonic weapon
against the corned boef eating
scrap metal merchants.
temporarily scrambles the
brain rendering the listener
passive and severely
disorientated. Years of
research went towards the
development of this unitnm

°

' things goin

touring our wonderful little
empirs. In the flesh their sound
bounces with a disciplined zest
few white funkateers could
hope to mateh. Forget the
great pvetondm, this gang
even sweats in harmon

But behind a group o’
expression of passionate
control lurks a set of
characters united by their
determination to improve and
advance, yet divided by a
vitriolic bickering over the
minutiae of every move.

Reflecting on the Middlesex
& Herts communication
breaskdown, keyboardist Toby
Anderson remarks with a his
nasal-toned, pedantic voice
that “the date was certainly
pretty weird. The audience
was very setf conscious.”

“But we've had alot of
teenagers at our other shows,”
singer Nick Jones chips in

mistically.

““Well, 'm not particularly
interested In1|un playing to
teenagers,” Toby continues
more moodily.

“‘Oh come on, it’s teenagers
who buy records man. Check it
out, it's the kids who keep
1" insists
exasperated percussionist
Greg Craig. And so it goes on.

The raw ends of 8 working
democncv r.maln conccalad

pitch. What do Fi h their p

know that we don't? gerformunm . Somehow the
A tiny shiftin nal ion arrives. A

subtle sway to the left, Ianvu compromise, 8 mandate, a

the deodorised country state of middling anonymity?

clubbers grasping for the Where then is the public

comforting security of familiar |

circles and velvet covered
seats. The deejay has gone, the
music’s too loud and the group |
are dancing alone.

This is a aima of life bscause
Funkapolitan are one of the
finest live bands currently

image?

Crossing over from club funk
to latin pop, Funkapolitan
brilliantly bridge too many
styles for their own good. it's
not that they’re dilettantes;
they simply lack that bright
shiny handle which ensures &

consumerable identity and
opens the doors to success.

“It’s true,” admits Nick
ruefully, “We haven't gota
persona to Iatch on to. With a
lot of stuff you hear the record
and you immediately think of
this mug with s guitar or a
silver suit. We never had that.
It’s the reason we lost out on
the TV.”

Aside from richly consistent
dance music (never enough
though is it?) their most
identifiable feature is a three
man front line that harks back
to black originais like The
isteys and The Four Tops.

All 3 happy coincidence
according to star crooner Kadir
Guirey: “It just happened that
way. We never designed the
group ta have three singers at
the hon( Wesorta mutated

th

“And we ’H probably mutate
another way as well” Toby
interjects. “l think we should
change the frontline by getting
n;i of Simon and getting a
girt.”

Greg: “No man, nol Girls can
be such & pain in the neck on
the road manl”

Does Simon know about this
plan linquire? “No he’s
probably .. ."

*Toby, Toby,” pleads Kadir
half smiling, half wincing,
“please shut up, just shut up.”

And so it goes on,

N CASE you didn’t know
Funkapolitan have just
released their debut album
produced by August
Dlmell with two songs,
“Run Run Run” and * ?n
The Crime Of Life”, remixed by
New York disco king John
Luongo. In retrospect the

B
. ’ g
A
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o © g
B
b ° e o
°
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°

reviews, which were quick to
prod any

culmlnmon of a longstanding

weaknesses, now seem hyper-
critical, maybe a touch myopic
and in some cases almost
cruel.

Arecord that siowly takes a
grip, full of memorable songs
and shifting rhythmic hooks, it
represents the apogee of the
now rampant white funi
movement. lts quality could be
the one thing they all manage
to agree on.

' think it's reaily good for a
debut album,” Greg states
with & solid confidence.
“Especially when you consider
that most of the band had
never played instruments
before we started out.

“Darneli didn’t want toa
many effects and clutter. He
likes it all Jaid down very
cleanly. It's good because we
fan actually go out and play it

Kadir: “He did what was
necessary, When there’s eight
people there’s so many ideas
you've got to funnel them in
some way. You can’t give
everybody free rein — it just
becomes chaotic.”

“Actually | don't think he's a
vory good producev," Toby
announces with typical
authority. “He’s good at
recording songs in an honest
way which is what he’s done
with his own stuff. He's not
vory good at ixing either. |

but like everything
else they've done it’s been
turned around and used
against them.

A conspiracy has been
mounted against them, Nick
reckons, and the tragedy is
“‘that the public don’t know
the full story. All they know is
that we're a bug band witha
dodgy image.”

IRST on the funk, they
were branded as white
boy cotonialists; their
first press appeared in
Harpers And Queen,
they were deemed

spoilt aristos; they carefuily
avoided playing the rock
toilsts and stuck faithfully to
select venues; they were
dubbed as effete darlings of a
crumbling debutante scene.
Just what was going on here?
“I’s vicious rumours put out
by other bands,” claims Toby
bitterly. “People like Steve
Dagger and all of that crowd.
They tell everybody that that
we're this and that. All the
time these people are slagging
us off behind our backs,
pushing this debby thing.*
Kadir: “Yeah, but those
ﬂ:m“ were fun, so what? l
inda get off on that scene.”
“Well you would,” says Greg

think that’s part of the reason
it hasn’t taken off. The songs
that John Luongo mixed have
more impact. They're much
more popular in America too.
Mostly though we don’t have
the supor slick Trevor Horn
gloww.”

Greg: “Yeah, but who wants
to sound fike that! | don’t want
to sound like ABC. They can’t
aven go out and play their
fucking stuffl”

The choice of Darnell as
producer — they wanted
Bootsy Collins but couldn’t
afford the deposit — is the

il “'your lamnly comes
from that kind of angle.”

““And what’s wrong with
that?” Kadir replies curtly,
“Becides we sorta drapped out
fromitan 5

Toby, impatiently:
“Whatever it's all & conspiracy

.." And so it goes on.

In fact their righteous
disgust at the way they've
been methodically smeared —
it was even suggested that
Darnell only did the album as a
tax dodge wheeze — is
understandable. Toby's flat
may be littered with deco
relics from his days as an an

antique dealer, but there’s no
hint of anything like class
conceit in his attitudes.

As he says: “We aren’t like
Spandau Ballet. We all went to
comprehensive schools and
learnt about survival. I think
it’s an integrity that comes
through in our music. We don’t
want to be a fast food funk
band. We've got a really
Esychedelln: guitarist you

Kadir: “We draw on lots of
different sources. i like to draw
on The Drifters.”

Toby: “Well | like to make it
up straight from my head.”

Nick: “Yeah, that’s how we
started to make a completely
different sound.”

Toby: “l don’t twant to lean
on The Drifters.

Kadir: ”Wall tlike them
y'know."”

KAY boys, let's

leave that one.

What's in store for

Funkapolitan in the

future

Greg: “I think it

would be a good idea if we did
some spontaneous open air
shows.”

Toby: “Yeah, we could do
the carnival {Notting Hil!
Gate's annual street
celebrations).”

Greg: "Nah, we cant do
that, it wouldn’t beright, it's
too much of a West indian
cultural thing.”

Toby: “I've seen loads of

funk bands there!”

Greg: “Oh yeah. Who have
you seen?”’

Toby: "Wall er...Isaw
Eddy Grant.”

Greg: "Oh he's roots man,
he even does a bit of calypso.”

Toby: “Well | still think we
should do it. That would blow
the dabby image forever.”

Greg: “ Well Fm not doing it
for astart.

And soit goes on.
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ATTERS
finally came
to a head
after the
show that
night. In the cramped
dressing room, Ken
McCluskey, the
Bluebells’ harmonica
player, picked up a
plank of wood, walked
over to Alan Horne and
threatened him with
extreme violence if he
didn‘t vacate the room,
like NOW! Quaking
with anger, it was only
the restraining arms of
his friends that kept
McCluskey from
inflicting the awful
damage he had in mind
for the Postcard
remao.
elationships hadn’t
always been so strained
between band and
manager. After only their
secand concert as the
Bluebells, Horne had burst
into their dressing room
and told them how great
they were. How they should
go away and rehearse
Lovin’ Spoonful songs
Palish their exquisite pop
tunes into an efficient,
oraanised form.
lorne knew that Qrange
Juice, his ace card at the time,
would soon be leaving
Postcard for 8 major, and he
saw the Bluebelis as his last
chance. They would record the
last ever Postcard single, an EP
of three cover songs, plus an
original and Postcard could go
outin a blaze of glory. The
record was never made. Home
had a masterplan and the
Bluebelis just wanted to take
things as they came. Easy
come, easy go. Maybe do it
tomorrow, maybe not. The
result: friction.
Eventually, Horne turned

around, called them the “new
Lindisfarne,” said they'd
become far too soft and that
they should listen to the Ctash
for a week. Then he got them a
Postcard show and put them at
the top of the bill. The Bluebells
played their hearts out and
won over the audience with
ease ... the next night, they
claim, they were demoted to
bottom of the bill.

Which is when Stan picked
up a plank of wood and all hell
was let loose. The end of a love
affair. The start of the Bluebells
proper.

OBBY BLUEBELL
doesn't look like a

pop star. He's tall,

gangling, wears
lasses and should
e advertising

Charles Atlas bodybuilding

courses — as the il
weakling. By the end of this
year, Bobby Bluebell will
probably be a pop star and the
heart-throb of millions. That's
where the smart money is.

For future reference Bobby
Bluebell likes moaning,
sleeping, nurses, National
Health specs, Italian food and
lying. He dislikes waking up,
singing and good manners. He
also likes i-a creams, Gary
Crowley, London parks and
interviews, which is why he’s
a) eating one, b} talking to him,
¢} standing in one and d) doing
one. Clever chap, really.

We'd been talking about the
history of the Bluebells. How
Bobby used to “write”’ in a
Scottish fanzine calied the Ten
Commandments and formed a
band called the Oxfam
Warriors with Clare Grogan'’s
best friend. The relationship
with Horne and the Bluebells’
amazing luck in supporting
both Haircut One Hundred and
Altered Images as both bands
were breaking big.

Now it's their turn to be
chased by the majors, and they
still haven’t decided on a
company. “That’s the whole
trouble,” says Bobby, “usually
we've been really indecisive
because you don‘t have any
options anyway. You have one
thing and you either do it or
you don’t do it. We always
decided to do everything.”

Such a free and easy lifestyle
is no longer possible because
of the current interest in the
band. Apart from the lucrative
offers flooding their way, the
Bluebells have also been
recording with Elvis Costello
(“the King") producing.

“’He was really encouraging
and patient,” enthuses Bo%by,
“and it was good because we
weren‘t uncomfortable at al! at
any period with him. We could
take the piss out of him and he
could take the piss out of us
and no-one was going to be
offended. We weren‘t ever in
awe of him like we thought we
waere going to be, and the B-
side . .. well, the B-side
convinced us to do it with him.

*“Well, it’s not a B-side, it's
just the second song we did
with him. On one song,
‘Everybody’s Somebody’s
Fool', we just fet him do what
he wanted to do with it and
didn't argue. Just did the best
we could and et him change it
as he wanted. On the other
song, halfthe group went to
see Haircut One Hundred and
Stan and | stayed. And | think

because there were less of us
there we were afraid to speak
up and suggest things to him
and say ‘can we do it again?’ or
whatever.”

Eventually the band

their delicate three minute pop
songs, but there is a theory,
currently being perpetuated by
desperate hipsters, about a so-
called pop boom; the Bluebells
are destined to be categorised
n

“It's ridiculous,” Bobby
explodes. “There hasn’t been a
pop boom since 1956 if you
think about it. Every record that
gets into the charts is a pop
record and all the records that
don’t get into the charts are
classic pop records that failed,
which is pathetic. Or the ones
that don’t get into the charts
aren’t classic pop records but
are ‘ahead of their time’ or
‘way out man’, which are just
great expressions for fucking
terrible.”

A nsaive statement, maybe,
considering the amount of
good records that are refused
play on radio, TV or haven‘t got
a gimmick. But where do the
Bluebells differ? What's the
difference?

“Nothing particularly,”
Bobby says laughing. “We
were talking to Steve
Sutherland, even though he
didnt put it in his thing, we
tried to makae the point quite
clear to him that as far as we
were concerned there’s good
and there's bad and it's
nothing to do with styles in pop
music or soul music or
whatever.

“There’s a good song and 8
bad song,” says Bobby,
starting to warm up. “A good
group and a bad group, bad
singing and guodgsin ing, and
that's all there is. Soifwe do a
bad record fine, it's our fault;
but if we do a good record it
should be accepted as a good

emerged with two songs and
the idea of putting them on F
Beat's offshoot Demon label,
home of the TV 21, Department
$ and Bananarama debut
singles. But now the band have
decided to hang onto the tape
and use it to entice the majors
into their wallets — Bobby, in
fact, wasn't too impressed by
Costello’s work on the songs.
“I went to see him jast
night,”” says Bobby, ““and told
him what | thought about it all
and he was like worried. He
was saying, ‘| want to do an
LP, and | was saying ‘yes, |
wantto do it." Because the
whole group were worried
when we were coming down
because | said | didn’t like it and
was going to tell him.
whole group were paranoid
because they like it, but they
don't joveit.
“We shouldn‘t say, ‘ah, it's

$uite good, let’s getit out.”

hey were all worried in case |
put Elvis off, in case he was

0ing to get the hump. But!

new he wouldn't. He asked
me to tell him what we thought
and I told him.”

OBBY BLUEBELL
doesn‘t dress like a
pop star. Corduroy
trousers, Hush
PuEpies and lumber
jacket shirts. There's
no Bluebell image to go with




MELODY MAKER, June 12, 1982 - Page 11

EVERYBODY'S
SOMEBODY'S

BLUEBELL

Paolo Hewitt gets hooked
on classic pop, Eighties

style, from Scotland’s BLUEBELLS.
Snaps by Tom Sheehan

politicai songs. Bobby waits for
him to finish, agrees with him
and says, “show your
intelligence in a song. There's
no excuse for banality.”

0BBY BLUEBELL

wants to be a pog

star, Badly. Why.

“Och, the money
and the fame and the girls,” he

s frankly {well he is half

Italian). “It’s true. | don’t write
songs to express my art and atl
that. | do it because | like to get
up onstage and play songs and
you can’t do that unless you've
got good songs.”

Bobby Bluebell and his
mates are going to be pop
stars. They write pop songs
with great titles (“One Last
Love Song”, “Everybody’s
S body’s Fool”), great

record and we shouldn’t have
to rely on what's in vogue at
the time.”

You shouldn’t have to, but
you're going to have to.

“The best groups transcend
it anyway. See, we love that
Chas and Dave song at the
moment, and it's nothing to do
with the fact that it's catchy, it’s
just a great bass line.

“ldon’t like any group in
particular, but if they have a
good song then we're not

oing to say, ‘Well | don’t like it
gecluse that group hasn’t got a
good image or that group’s not

hip’. Just say Modern
Romance, by some miracle,
.brought out a good song.
People should say it's a good
song and not worry about the
fact that the guy is a prat.

“The trouble with that is
ABC. They totally destroy all
my opinions. | can’t stand
them, even though | suppose
it's a good song, | just don’t like
it. | don’t think it's sincere.”

But in the flashy pop .
Eighties, | tell Bobby, image is
essantial to any band wanting
to make an impression.

“l don’t think they do,” he

replies in his fast Scottish
accent. “You'd be surprised.
Think of all the people who buy
The Face and the NME, and
then think of the hundreds and
thousands who buy records.
There's a massive difference.
You may get the initial push by
being in fashion, but look at
Blue Rondo. They got enough
gush to get into the top fifty,

ut they haven‘t got a good
enough song or a good enough
performance to get it further in
the charts. They can't catch the
imagination of the public.”

“Are lyrics important to
you?” questions Crowley, his
mouth on overtime as usual.
*“Depends on the band,”
replies Bobby. *'You write
about what you’re interested
in. If Clare Grogan was
interested in politics she's
write about it. But she's not.

“And if Nick Heyward was
interested in the people of El
Salvador, I'm sure he'd write
aboutit, But he’s not. it
depends on your circle of
friands. What we write about is
our circle of friends almost
exclusively. You don't mention
names, but write about what
(he“ve done.

“Kevin Rowland said it as
waell, writing about personal
politics. You don't have to
mention Maggie Thatcher and
Reagan or a country to have a
political song. That's Joe
Strummer’s problem, Paul
Weller as well | suppose,
because that really dates a
song if you mention specifics
in it, a specific time or place.”

At the mention of Weller’s
name, Crowley goes in for the
kill, citing “Oown In The Tube
Station” as just one example of
the timeless quality of Weller's

melodies ("Some Sweet Day”’,
“Wishful Thinking”) and play
them with an unforced
empathy with the pop
tradition. In fact Bobby Bluebell
often wishes he wrote ““Sugar,
Sugar” by the Archies, or at
least played in the original
Monkees.

Instead he and the Bluebells
are now on tour with Haircut
One Hundred again, picking up
rave reviews and front covers,

and playing cover versions of
songs like The Cure’s “Boys
Don't Cry™.

“What's happened in the
independent boom,” says
Bobby, “is that lots of great
songs have been recorded
really badly. So if we got to the
stage where we were really big
it'd be great, sort of like a
mission. I've got hundreds of
songs at home on the Dead
Shit label, or whatever, with
really great words and
melodies that haven’t been
done justice. Absolute

goldmine.”
The Bluebells are poised on
the brink and they know it. A

few days after talking with
Bobby, Mark Wilson, their
manager, comes down from
Glasgow to have a cup of
coffee and sort out the deals
they've been offered.

“It's ridicutous,” he says.
“You go into their offices and
s?’y you want £70,000. They
offer you £10,000 and then you
spend the next two hours
trying to get to £50,000, which
they wer%going to give you
anyway. The first one 1o say,
‘Good morning, we offer you
£50,000" and don‘t mess
around, we'll go with.”

As for Bobby, how does he
feel about impending Bluebells
success?

“Depends on who you talk
10,” he says nonchalantly.
‘“Tuesday night | was talking to
Gary Kemp (another admirer),
and he was really giving us

| huge heads. Saying daft things

like he wants us to go on
Reformation, which | thought
was hilarious because you can

imagine us with Greek
borderlining and musclebound
guys, but he was laughing at
that as well.

“‘He was saying that's why
he wanted us because he's sick
of it as well and that's why
Spandau are dressing down.
He realises what | was saying
about the worth of good tunes
and songs, and how dangerous
itis to get caughtupina
fashion. It's just a sure way of
getting a good year out of it,
and that's the end of it.

“He realises that, and even a
month ago we would have
been jumping for joy and
running round each others
houses and getting drunk at
such praise. But now . .. say we
got offered £20,000 we think
that’s not enough now. | would
have been killing mothers for
that last year. That's dead
frightening and that’s the only
thing I've got against it. Butit's
dead funny whan you see
people like Bananarama
worrying about whether their
record is going to go into the
charts next week.

“I know people like Mark
would worry about it, but |
know the rest of us are not
sufficiently self-centred
enough to bother. We're not
Sanicularly worried about it.

sing big is really silly.”

He bursts into laughter at the
absurdity of stardom. "I think
wae'’ve convinced everyone and
I think it's out of our hands now
already. In fact, | know it's out
of our hands already.

Some sweet day the
Bluebells will see how farit's
gone.
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T TOOK me back to

school, itdid. A

mountain of tapes and

hundreds of bands and

hours of listening, and |
was reminded of nothing
so much as Gerard Manley
Hopkins, poet, and his
theory of inscape.

Inscape: the way in which
outer appearances can suddenly
il the real
the soul maybe, of any living
thing. You know how an
unconcious smile or a
spontaneous gesture can tell
you something of the real nature
of another person. Well, now
apply the principle to music;
how its outer characteristics
should guide the listener toan
individual life-force within it =
its motivating spirit.

Unfortunately, too many young
bands have no motivating spirit at
all, content to copy, or deal with the
superﬁual aspects of music-m
Their gestures are empty, their’
is in the pan, because there's no
substance, no living spark . . . no
soul!

Toilin?ol?tn the early hours,
looking music of confidence,
rassmn and distinctiveness provad a

argely unrewarding search. Most of
these people could do worse than
take a crash course in Hopkins. if he
was around today, he wouldn’t have
found his notion of inscape
confirmed in many of this week's
tape releases. In the end, | coukd ﬁnd
little that yelled out: “What|do
me; for that | came™!

Zoot And The
Roots

NE of the most professional

offerings of the week came
from Scarborough five-piece Zoot
and the Roots, a funk-orientated
dance band with flair and an
attractive humour. There's a definite
sense of purpose at work here; a
determination to avoid the cliches of
conventional funk, using itas a
musical basis for something light-
hearted and individual to the band.
As a non-funk-fan, | can see this
appealing beyond the normal
audience.

What impresses most is the care
that’s gone into these songs. The
arrangements tread a happy line
between control and exuberance,
giving varied duties to the sax and
trumpet — from lead lines to snappy
punctuation,

The selection opens with an intro
number used at gigs. “As yet we.
haven‘t thought of a mle" the bsnd
tell us — well, since it bogln: witha
cry of “Zoot and the Roots”, and
proceeds instrumentally, they could
alwuys call it that: “Zoot and the
Roots”. A warm, happy plece of
music wnh jiggling rhythms and
brass and gumr alternately leasling
the melody, it’s as bright as the
momaent in the morning when you
draw the curtains back and see the
sun shining.

Next, a guess. Who's “Ronnie Get
lVour Gun™ about? E

e

CAROL
CLERK
reviews tapes
sent in by Ny
‘undiscovered’ bands

EsmmEs,
h“‘m oarth” ﬂun

s Blsir interast
“ to sound
dangerously disturbed, right on the
edge, the vocals delivered with the
hidden desperation of a man who is
about to have his belongings carted
away by baliliffs, the notes he sings

mtevpre(s the lvncal idea wnth
urts on the
““Shoot!” Looser, but still irresistible
ina twnchv, hlccupv wayis "
Joe” (not ¢t y

the tape up in yood spirits, a perky
song with clipped brass, springy,
ghtly guitar and an

com'urtlngly familiar ring to it.

More criticially, Zoot and the
Roots couid pay more attention to
their lyrics. The possibility of a song
like “Ronnie Get Your Gun” affords
more than a bit of huffing and
puffing, and while the nature of the
music automatically restricts any
great lyrical extravaganza, a little
more imagination could work
wonders.

It’s Blair

'WO things attracted me. One

was the name of the band. The
other was the letter they sent with
the tape. There was nothing to tell
me which of the three actually wrote
it. He apologised for a “rough
recording on an equally rough two

Y pocu and the synth

" PLAYBA

ACK

che rand
m mixed up. But the two

tracks which best sum up their
potential — and their failings — are
“No Reward” and another which
could be “Murder Is Murder” or
“Boy th The Evnl Eye”, dapending

on the in the

used to help create an
texture rather than swirling off on its
own.
The gem in here is Othav Side”. It
I8 circa

Ienar or the tape is correct.
“No Reward™ evokes a languid,
late summer feel with its

carries shades of the A
“We Gotta Get Out Of This Place”,
but bears just the right element of
oddityfinsanity. “Burning’’ would
almost compare if it didn’t tinkie too
much and on “'| Need To Know" the
vocals are too delicately frosted and
the rhythms too clipped and
mechanical. A little more prowt on
the bass, more unsavoury
suggestion in the vocals and a few
rough edges might do some justice
to a song that’s basically quite
hypnotic.
ft's Blair want to re-record these

tracks. i they do, they should
concentrate on their perverse

qualities; the songs could so easily
uko acoat of gloss . . . and it would
polish ‘em off.

The Epics

OGETHER from June ‘81 to
January ‘82, the Epics get
together occasionally these days

Send tapes to: PLAYBACK, MM, Berkshire House, 1

y e
veering towards reggae, and
danceable in a laid-back way. Stil! it
lacks a real direction, a proper
intention, for all its delicious

deft touch of piano from 17-year-oid
keyboard player Trudy Holt. Well-
crafted, intelligent pop . . . could be
the future of the band.
“Shake The Collar” opens wnh
jastic drums and a
#iff that carries the song along
oddly disjointed vocal lines -
#ct together on top. The impact
s on melodic repetition
wihieh ks fine if the line is strong to
‘with and the landscape lively
it. In this case, the Palookas
sBout get away with it.
iy don’t get away with “Oid
Lie" K rolis and rumbles olong
ut actually going anywhere,
Bilks ¢he band took a walk into a
maze and couldn’t quite find the
way out.

The Famous Five

HE Famous Five centre on the
ﬁngs'of onso Jo:u’alvrﬂet,h
stolnge of the South Wales Echo
#nd a modern day Pied Piper,
W ning to lead us ol clapping
cing into a new world
y rock”. Or so the letter,

mnlvkod Barry, South
organ, would have us bolieve.
Wisions of demons and wizards

and the usuol images sprang
ungieasantly to mind; were
dsmalished by the simple rock 'n’
roll vigour of “Come Silent The
, a commendably tuneful and
vibrant composition. The other
, though, are straining their
necks for a look-in and ending up
only with an attack of cramp.
“No Peace For The Wicked”
&3 its being to one fairly
ordinary guitar riff, and it could do
sut the big harmonies too.
b g The Roof”” comes too close
to fov comfort, despite its

thru
‘ songs like “Come Silent”
csai lead the Famous Fve into their

adventure yet. The rest need
& re-think. To their credit, though,
the band have steered away from
the horrendous extravagances of
otiwers of their ilk, and even as they
10, ot be perfectly capabie of
winning hearts in the hard rock
camp,

strong by s

Tl‘vo‘wu‘.'“
nd the wi
The Table
Committee
N e gt s Tee
use more i

brute force.

“Alt Good Things Come To An
End” gives us a lighter, a most
bouncy intro, strange in an
individual way, leading into a song
built on one simple idea — carried
out effectively. {Catchy seems the
wrong word in connection with this
band.

The danger for The Last Rites is
the dqnger‘of slipping intg theﬁlj:

of a hundred other bands. On “The
Worid Balow ,they do. An

almost but

e,
doesn’t quit ai

“Murder Is. Murdor‘ impresses for
its internal builds of power and a sax
that sounds capablie of any mood,
but it all meanders along too freely
for its own good. There are two
separate hooks, for instance. I'd
rather see the band golng for one
theme and building on it. Good ideas
are too often obscured by detaii, like
ariver in its iate stages complicated
by its own tributaries.

The Last Rites

INGSTON-Surbiton three-piece

The Last Rites seem obsessed
with endings of one sort or another,
reflecting them with suitabty
digpirited songs.

73 High Holho

(2 Lit'sa
ledlous son?‘wmlout any
purposetful theme to hold the
interest. But if their set contains
more numbers of the calibre of the
first two here, they'd be well worth a
visit.

The Palookas

HE five-piece Palookas from

Stoke Newington have offered
quite a variety of songs for our
scrutiny, the three tracks quite
different in mood and delivery and
degrees of success. | can smell a
Potenhal hit single in the shape of
“Was A Time”, a jaunty little
curiosity; cute but not cutesy with
punchy, popping rhythms, a cleverly
attractive hook on the chorus and a

London WC1V 7AU

than any band I've heard for a Iong
time. “People should need to geta
licenca to play those things,” {'vi
remarked loudly, indignantly and
often — but if more poople used
them like this, it wouldn‘t be
necessary.

The Table Committee manage to
explore all kinds of different ideas
without losing the identity of the
band, their songs ranging from “The
End Of All Songs” — a recitation, the
spoken words tuming into singing,
set over rising and swelling synth
patterns {an effective idea) — to the
tunafu! almost unkv, almost poppy

“Ruins Of The nf

“Departure” is a singalong, too, in
& most unusual way; and
“Shadows” offers a clinging,
accessible chorus that says a lot for
the band’s ability to reach a wide
audience.

On the negative side, “Save My
Lifg", quite poppy but relatively

needs a ger pull,
and on “Chaos”, the band ablndon
melody and accessibility altogether
in search of cacophony

Generally, though, it's an
interesting and inspiring collection
of songs with an indication that
there may be bigger things coming
up on the Table Committee’s
agenda.
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Getting
by (wit
a little
help...

OOR old lan Pye doesn’t know how to

cope with listening to a pile of

cassettes for Playback. So recoiling
from giving the “pat on the back”, the
“shove in the right direction” he assumes
we’re desperate to receive, he opts for
another piece of smart-ass journalism
relying a little too heavily on the Roget’s
Thesaurus at his side, that ends up saying
far more about him than any of the tapes
reviewed.

Yes, the rise of the i was a positi
thing, but you miss the pomt lan. One thing you
have that the mdspendents don’t is mass
circalation. Maybe you don'’t like it but you took

Send letters, complaints, abuse,

plaudits etc to Backlash, MM, Berkshire House,

168-173 High Holborn, London WC1V 7AU

Todd

surprising.

Franhly,

AVING agreed a lot with the

criticism levelled at your reviews
recently (eg Asia and Jethro), | must
say that Frank Worrall‘s opinions on
Todd Rundgren {pictured left) were a
refrashing breeze through your pages.

| went along to Tha Venue in

Victoria not knowing quite what to
expect, but having seen Todd three
times previously that was hardly

My initial reaction was one of
disappointment, especially when the
amateurish meanderings of his first

the job.

And while you're worrying about letting your
readership know that at least you’re on the side of the
angels, our problem is breaking even on a bunch of
cassettes. The namecheck’s fine but we’re not asking to
be patronised — that sounds like your hangup.

video attempts appewred on the
screen to a Debussy backing track.
However, as the evening went on
one objectively questioned the
reasons for liking Todd and in my case
it's primarily because the man is
always prepared to experiment. |

For any of your views, complimentary, derogatory or
just plain irrelevant, we'd have opted for you just
printing an address so that anyone with any interest
could get in touch. if you do  want to be useful, cut the
soul g and stick to inf Now I'm giving
the advice. | won't let it bother me. — MIKE ADCOCK
(The Lemon Pop Band), Bedford Road, St. Albans, Herts.

Who needs real life on TV?

CLIVE Assender writes well — although
language freaks wouldn't call si! his
sentences sentences.

However, as the writer of winning stuff on TV
and the music scene {rather than tho POP scene
PLEASE), it was content rather than farm that
struck me as most short-sighted; or did the
“Rock Writer Contest” in fact set out in the
beginning to laud the originator of the most
CRAZY approach?

Of course, there is no doubt that TV
preseatation of the music scene could and
lhould be changed for the better. Clive
Assender’s idea of attempted back to basics,

however, is one change we don't need.

For aithough the "Clne Verite” school he
wishes to emulats hi
successful films (nolably French) the viewer
eventually arrives at the saturation point when
e feils to see why

Why see rea! life on the TV screen when you
can a9e it with real eyes - and perhaps

the local spunds around at the same
nma'l Or is Clive’s addiction 1o the silver screen
@ that even the most accessible
mu in life seem instantly more thi
1 might need the box in my ro il
nesd my coffee, but he must need it like

“‘Frank’ness.
STEPHI

Dorking, Surrey

something a lot stronger. .

uced a number of on your

urine, vomn

the camaras are there at all. # banana skin on the
even bk
it's going to — 30 you can bol
and send
from. Rea

ling on

finally came out of the Venue having
had a thoroughly good evening.

But anyway back to the main point
of this letter — have more

EN CRDSBIE Parkway,

Really Ilvmg is fecling the drvl piss-rotten air
|mull|r3'the sweat, hair Iucquer

g:l"fume if it's the Ladies); ﬂbdlng on anythmg
r; and waiting for
other people to piss off (monlry) — and that
grest camara, -nhoth God knows how
it yourself in @ hole
ints of beer back whre they came
life is at the same time more
dnmaﬂc and more sensitive than anything on
X, more ecstatic and more bleak, more
.nd more crass. — CATHY JAKOWSKI

PRIZE
CROSSWORD

.mﬁmcornctwluﬁonopuud recetve 8.£5 record

token Send your entry to Prize Coustw' umber 15, MM,

Berkshire Nousm 168-173 High Holborn, London WC1V JAU.
date: First post, Monday, June 21,

Proh‘»llon ; Blnﬂlnt, 10 Lesh; 11 Lmn. i 15 Mair; 16
Nyrkan 17 Rol zn Chapter; 21 Plug; 24 Anne; 26
29 Shes: 30 Classic; 31 leell Suphm.on
DOWN: IShlklhI( 2 Spinners; 3 Aswad s; 5
Fleetwood; 7 Fun Boy Three; 8 The Gift; 12 Hlppl.l 13 Robert
;18 spamsh 19 RustyEgan; 22 Radio One; 23 Anderson;
llu. 30Cale

ACROSS

7 Truck and car on “into The Mystic” and “Beautiful
Visicn™ (3.8}
8 Pub party for the pair who had a hit with “One Step
Further” (5} )
9 Repetitive base part done about right (S)
10 She is an Altered Image and altered Carol G. Regan

(5.,6)
2 Gene’s very loud arrangement for Asia’s record label
[{

6]

Word for an electric pick-up and a creepy crawly (3)
Garrett's changed life (4)

Metal percussive mstrumen! on Japan’s album? (3,4)
18 Quiet art of the musician’s score (4 r

Adam Ant and Nicole’s label — two chords? (3)

21 —- - injection (Straight into the mixing dezk} (6)

23 Ex Soft Machine member with single “At Last | Am
Free” and LP “Nothing Can Stop Us” (6,5)

Object of odmlrmon — a quiet pun ;m-h (3-2)

H.M. band on “Four Cuts” with a precious stone on
top? (74)

DOWN

1 Lustful nwv male on “Little Criminals” and “Sait
Away” (5,
2 He cfumplom undiscovered and up-and-coming
bands on his radio show (4,4)
3 Easy beains on “Promised You A Miracie’? (6,5}
4 | dine out with this type of record label (5}
5 Ex-PiL bass player with a Reggae quiver? (3,6}
§ The Sisters on “Don‘t Love Me Too Hard” (6}
11 Rock performance that's partly a giggle (3}
13 Ex-Gillan guitarist in Electric G (6,5)
Singmr/seng writer with a smal
othcr males| (4,7)
Put on act for the visual, not musical, side of 8 live
rock performance (5-4)
z'.lk,a wild about the female singer on “Cambodia’*

5|

miemp"lono and two

n Killer”,
spring flower from the continent? (6)
The Photos’ Miss Wu from the West End, why? (5)

, an early

24

P.S. Fm sure the first Mrs
her ex-husband is. — ALISON, Horn Lane, Acton.

12N Codday,

Watching the
defectives. ..

DARLINGS,

So enjoyed the competition sntry of a day in the life of Elvis
Costello. | must say | never realised Elvis’ wife was a budding
jcumnalist — it must have beon his wife who wrote It, sillies — who
eise could even bagin to guess at such personal details of @
relationship?

I'm sure the subiect must have enjoyed it snormously — we ail
know how keen he is to prattie on about his wife and son.

{Viore in the same wein please — perhaps an investigation into
Paul Weller's bowel habits? We really nesd to know th=se things.
o was 30 glad to hear how loyat

Gardeners’ world

THIS was golngto be s
detailed recital of ail your
current shortcomings but
since you apparently are so
complacent that you'd have
dismlssed most of it as the
senile ramblings of yet
another refugee from the
Sixties, I'll be brief. In
common with many others of
my generation, I'd slwa
regarded MM as the quality
music weekly. This was stifl
1rue as recently as the late
Seventios, but it isn't any
longer. Why not?

1. Obzession with new
bands, most of which sink
without trace.

2. Shamefu! treatment of
folk and jazz.

3. Cheap ||bu at
establiched artists, and
rendmrs who write in support
of them,

4. Introduction of non-
music sections — films, video
etc — sos (2) above. What
next — 8 three page
qurdenmq section?

Loss of virtuatly sl your
daoem writers and their
laczment by smug fashion-
oHowmrs.

I realise that your circulation
g:‘obably relies partly on &

oyant current mugic sceno
and that  you' 've a vested
interest in trying to promote
one. However, it would do you
qreamr credit if Yyou were to

a stand against the

torrsn( of mediocrity currentty
being produced, instead of
pretending that today’s output
Is as worthwhile and excitin,
as at any time in the past. Will
The Jam ever write a
melody? — sound

polmu doesn’t equal decent
music

Only Allan Jones and
Patrick Humphries are
apparently immune from this
massive decline. Otherwise,
large sections of each issue
are devoted to writers’
personal crusades on behalf
of obscure nonentities,most of
whom mercifully make their
only impact on the record
stores’ bargain bins.

| can only assume that Colin
Irwin — whose judgement |
once admired enormously
either stil! has his ears full of
“Tiswas" gunge or has had an
important s=ction of his brain
removed.

Sadly, the MM which wn

le”, “East Side
ise Up Like The
Sun”is vnnually dead. —
JOHN CLAYBROUGH, Green
Lane, Lofthouse, Wakefisld,
W. Yorks.

1. A ot of us think that “new”™
bands might just have
somathing new or refreshing
to offer, which explsins the
mann

Anna Md}urv
ory”, 8

a n ‘s catled humour, A jok.
Comedy. Laughter. Not to be
taken sericusly.

4. You obviously don’t watch

windows. Fine. Have a nice
5. ¥ you resd clozcly you'd see

capable of
worth of, say, "Fhulng 01
Summer Lawns”, “Kate And

that taking stends
against the “torrent of
mediocrity”™.

and Heworth|

Gardens, Hammersmith

Poets’ corner
HEE o e ampospyirvert neihiou

COMBAT

No, the thie is not derivative of the latest slbum by
Messrs Strummer, Jones etc. Alas, it
So with that 1 say goodby. in the hope that your reaction

to big-headed gom #t least comparable with blood
1900“ ~— Puberty Poets| v
Love and kisses — ROLAND HOWARD, Luxemberg

was written before.




LOTHES, Steve
Strange has
proved, do not
make the artist.
But you can
certainly tell a Bongo by
his record collection.
Consnder the two tall
ked with
metlculously fited
alphabetically by artist and
chronologically within the
artist, in the late afternoon sun-
kissed living room of guitarist
Richard Barone and bassist Rob
Norris’ cosy thrift store-
furnished Hoboken, New
Jersey, walkup.

Eddie Cochran is just down the
sheif from Captain Beefheart.
Siouxsie and the Banshees share
space with T. Rex, Television, and
Sparks. Eno, Big Star, the Velvets,
and esse otown are all
present and accounted for. And
that does not include a crate-full of
Beatles bootlegs on the floor.

“Hey, that was really one of his
better albums,” exclaims Barone,
his dark cherubic ltalian features
alight with enthusiasm as he
comes to the defence of Donovan’s
“Cosmic Wheels.”

Conversation turns to the merits
of Iggy’s last few records, Lou
Reed’s “The Blue Mask”, all things
Beefheart (Norris has » “Trout
Mask’ button pinned on the breast

ket of his dungares jacket), Neil
‘'oung, and the hoary old Stones.

Norris also blows a horn on
behalf of fellow Jersey heroes the
Fecliss and makes a public service
announcement to promote & new
album by intriguing Athens,
Georgia, instrumental combo Love
Tractor. Obviously, the Bongos
take thefr listening seriously. And
when they listen to music, they
listen to it all.

“We like every era of rock ‘n’ roll
you could name,” declares Norris,
a native New Yorker with a bright
but slightly crooked smile that
breaks the thin, gaunt biond lines
of his face. "Thara’l always good
stuff somewhere.”

“People that speciatise too much
are just doing themseives in,”
Barone foilows through. “That's a
bad trend, this whole heavy punk
attitude of wiping out everything
that came before 1977."

“That's like saying ‘Why read
Shakespeare instead of Tom
Wolfe?",” retums Norris. “There's
good stuff, going all the way back.”

On the surface, that seems
strange talk from a band baing
haiied at home and abroad as
something very, very now. True,
echoes of pops illustrious if not
always timeiess past ring loud and
clear in the tasty folk-rock and
v-yuﬂy ychedelic hints of

g:wne s songs, the bright

lrgumemmo jangle of the
guitars, and the band’s celebratory
plvohfln garage thrash.

from their 1980 demo tape-
cum-debut single “Glow In The
Dark”/“Telephoto Lens”, through
the recent Fetish mini-LP “Time
And A River” (izsued inthe US as 8
15-song banquet including ail the

s British 458 as “Drums

Along The Hudson''), the Bongos
— add Frank Giannini on drums
and recent recruit James Mastro
on rhythm gultar — have always
striven for an immediacy in sound
and vision that air
characterizes the best in the dB’s,
Squeeze, Siouxsie, the Floshtoncs,
and the late great stc.
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David Fricke talks drums with
THE BONGOS

BONGOS

OVER

HOBOKEN

HE Bongos buzz spreads

even further with the

refease here of “Drums’

and the inclusion of the

UK single “Zebra Club”, a

moody raga-like musing
on clubland romance with a
grlppmg chorus and a scrappy

nrone guitar break,

Then, much to the group’s
astonishmont, they goon tour
opening for the B-52°s and discover
people not only know who the
Bongos are, but know the songs
well enough to sing along. And

otc.

You hear it in therassertive
hummability of Barone’s tunes and
Norris and Giannini‘s danceable
propulsion. With minimalist
streamlining and cheery
enthusiasm, the Bongus prove a

the group is not even
lllawnd to be advertised on the

“The momentum really started
when we put out our first single,”
notes Barone, grateful for this
snowbalt o' mlnor, then ma]or

pop song really can p y grab
you by the collar und shlko you out
of your ron -punk sulk.

ertainly in America where Styx
and Journey rule the airwaves and
FM radio is usually afraid to waive
the rules, the Bongos have scored
considerable points in the last six
months. First, their devotional
reading of Marc Bolan’s elfin
boogie “Mambo Sun” sneaks on to
the playlist of New York AOR radio
powerhouse WNEW-FM. Soon the
station dares to name the Bongos
“’Breakout Artists Of The Week” for
the import single “The Bulrushes",
no doubt seduced by the song’s
spooky acid-folk rush and fortified
choirboy harmonies.

by only a
fow months the band’s formanon
in late 1979.

A typical axample of the way the
US record industry ignores its
young, the Bongos got their first
break when Rod Pearce of Fetish
Records si?ned them on the
strength of a show he caught at
Maxwell's, a small, highly regarded

it's the widest distribution we've
ever had in America, Even if it's
small potatoes, selling 5000
albums, it’s not that bad. That's ali
the record company pressed. And
that's more than anything we've
gotten out before.”

The timing could not have been
better. Young middle America is
just now discovering in the Bongos
the same modern pop spunk and
v:’i:vannod sense of rock
adventure they already like in the
Go-Go's, Human League, Police,
Waitresses, and XTC.

The grand irony is that the
Bongos have more respectfully to
do with rock’s past than most of
the dinosaur boogie monsters they
have for competition. Because they
take selected pieces of yesterday
— the ringing Byrds’'n’Beatles
guitar chimes, the fuil-throttle

lam bash, even the subtle Indian

uzz of Rob Norris’ sitar in the
wmsly instrumantal “Burning
Bush® — and reinvent and reinvest
creating a new sum total of
familiar but not tiresome, cliched
parts.

They approached making “Time
And A River”/Drums Atong The
Hudson” with the same

nitery that doubles as the

Bongos’ rehearsal space and one of
the New York metro area’s most
musically astute clubs, booking
more local bands than the bigger
Manhattan rooms care to shake a
stick at.

“But this LP is a big step for us
here,” Barone continues, “because

deter and vigor. How else
do you account for the fact that
they cut 12 basic tracks the very
first day they went into the studio?
“The studio we used was the one
on John Foxx’s esmo in Surrey,”
Barone explains. "It was magic,
really. The first time we walked
into the studio, the place was hit

hv 1i tmng and ali the lights went

n when the power came
on we got right to work and did
the whole thing. The funny thing
was, we were booked justtodo »
single.”

The group worked a little magic
of their own during the session.
They recorded acoustic guitars in
the kitchen, miking them from
inside the cabinets to enhance the
echo. They tried putting a guitar
amp in the dining room and setting
up wine glasses on a table to catch
the rattie as they vibrated from the
sound of the amp.

They even bought in Throbbing
Gristle pIn-up Cosey Fanni-Tutti to
blow mutant cornet on “Three
Wise Men". (Cosey and the other
Gristles, you may remember,
joined the Bongos on stage during
their appearance at last year's
disastrous all-New York Taking
Liberties revue at the Rainbow.)

N THE beginning, of course,

the magic worked in simpler

ways. “There was a vague

attempt at doing dance-rock

music,” says Barone, who is of

Florida birth and first met
Norris in 1977 at CBGB.

“This was at a time when we
were very influenced by the B-52's.
When they first came to New York
and played, we met them and
thought what they were doing was
amazing. They brought a real
dance spirit to the

“Ifirst saw them at CBGB and
until then, no one ever danced at
CBGBS. They had a power that
forced people to dance and we
wanted to do something like that
- without imitating thern. Which
is one reason why we never used
keyboards.”

Norris, who once did time with
drummer Giannini in a weirdo rock
ensemble calied Tin Can. “We had
played together in another band
with this guy Glenn Morrow who
now has this group the Individuals.
And Ruchnrd said ‘I've got these
songs.’

“So we decided to just do them.
Maxwell’s had this back room, a
kind of storage area, and the owner
Steve Fallon said we could setup a
PA and rehearse there. And that
was that. Richard had these five
songs and we just jumped into
them,

“From there, it just went. At the
same time, Glenn was trying to put
the Individuais together. |
remember there was one day
where we were helping Glenn with
his band. it was Richard and |,
Frank, Jeffrey Lee Pierce from the
Gun Club and Peter Holsapple of
the dB’s kicking around Glenn’s
songs in this room, actually a shed
filled with tools.”

R is not particularly amazing that
the Bongos are the product, not of
smug sophisticated Manhattan,
but of Hoboken, a small satellite
town just across the Hudson River.
Mnny New Yorkers, including a
surprising number of musicians,
have found in North Jersey burgs
like Hoboken an attractive refuge
from blackmail rents and inner city
bull,

You can actually hear in Bongos
songs like “Glow in The Dark” and
“Zebra Club” a relaxing freshness
and lack of pretension that comes
from living in the shadow as
opposed to the belly of the New
York beast

’Thn’l in there,” Norris figures,
“because if you come back from
New York at night, it's still bustling
over there. You come over here on
the PATH train and walk along the
street and it's really quiet. You're
really by yourself, not crowded by
all the noise and people in
Manhsttan. Although itis gming
harder and harder here to find &
parking space for my car.”

What is amazing is that the
Bongos have survived and
prospered, in Norris® words,
“amidst a real hideous landscape
of bar bands and wet tee shirt
contests.” No doubt it has
something to do with their
unflagging optimism and
contagious stage energy. Norris
tries to come up with a description.
The best he can do is the word
“paositive.”

“That's it,” echoes Barone. “We
want to make a positive projection.
Music has all kinds of powers. It
can change people’s lives, their
moods for the days, their moods
for one hour. We want to be able to
do that, (o project a positive
feeling.

“That's the way we think,”
Norris pipes in, “and in these times
that’s your only option.”

Barone has the last word: “You
can’t hope for too much more.”

Don’t kid yourself. In these
fractured pop times, the Bongos
are more than most of us could
ever hope for,
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OW would you

invent a perfect

group to embody

Britain in the

Eighties, with all its
problems yet all its hopes
for the future? Imagine this:
a group that's (a) multi-
racial (b) male and female
(c) plays reggae and (d) is
from Toxteth ... there are
things about Cross Section
that are almost too good to
be true: the perfect media
find.

Of course, such a phenomenon
could never be contrived. The
present line-up is aimost
accidental, the result of a lon:
period of changes through which
the group has evolved gradually
to what it is today.

The group as it exists nowis a
relatively new one. It was only
during the past year that they've
been playing regular gigs under the
name Cross Section. And their debut
single, recently released as the first
record on the Warehouse label {an

ff: of Liverpool's i ingly
adventurous Warehouse Club}, was
recorded by a line-up that had been
log:lher only a couple of weeks.

e group are a seven piece: four
blacks and three whites; or six men
and one girl. Or, to be precise,
Graham on lead vocal and acoustic
guilar; Junior Spence on drums;

oddie on lead guitar; Neilus on
percussion and bongos; Steve on
percussion and backing vocals; Julia
on flute, saxophone and keyboards;
and Lioyd on bass — and Julia’s
sister Jackie helps out on keyboards
for live work. | played safe and opted
to talk to just two representatives of |
the group, who turned out to be
Graham and Julia.

We met, appropriately, at the
Warehouse Club (which itseif caters
for a cross-section of Liverpool’s
public — our interview was
punctuated by drum rolls and ear-
splitting guitar sounds from the
heavy rock group Rage who were the
month’s current Sunday night
residency).

In the course of our conversation
both proved 1o be positive and
idealistic about the group but there

BUBBLING UP FROM

their image, had affected their
musicalidentity. Not very much, it
would seem: Cross Section music
aims for a broader range.

“If someone was to listen to us,”
says Graham “we could be from
anywhere.” Some groups, he
admits, are capitalising on recent
history but “if anyona said we did I'd
disagree. He does feel though that a
song like “Psychic Hitmen™ though
more general in tone, is relevant to
the events in question,

But does the group feet no
responsibility to reflect the violence
of their circumstances in the music?
“There's plenty of bands who are
violent,” says Graham, as we suffer a
particularly strident piece of guitar
from the other side of the door.
;frVa’ra pleasantly militant, if you

ike.” =

“If we're not aggressive that suits
me fine,” says Julia “'becausae | think
when it starts sounding masculine
then | couldn‘t play it.”

Can‘t women be aggressive then?
“I think men and women'’s

ag ion can be quite diffi —
there are bound to be things | feel
aggressive about that Graham can’t
appreciate.”

This is one reason why Julia, in
spite of having written for her last
band, is happy to et Graham take
responsibility for Cross Section
songs. She writes from a specifically
feminist viewpoint which might be
inappropriate, or too extremae, for
this particular band. Graham'’s aim is
to express 8 point of view a?licable
to every member of the band while
ensuring that no voice is too
dominant: the aim in the lyrics as in
the music is to keep a balance.

ROSS Section songs use
situations and images that
seem cliched, but with
subtlety and with their own
voice. “Wake Up In The
Morning” for example
seems at first fike a blues lament,
updated: "Wake up in the
morning/Feeling tired and
hungry/Ain‘t got no money, ain't got
no job to do.” Yet it turns out to have
a positive message.
And a song from the Peel session
— “The Dole”, with its jokey refrain
of “Come on, sign on" — is “like a
spoof”, but with an underlying
seriousness. “Make the best of it,
that’s the point,” explains Graham.

THE MELTING POT

the resemblance ends. In manner
and appearance they couldnt be
more different from one another.
One is smalt, white, female, quietly
spoken and articulate, the other
large, brown, male, expansive in
every sense of the word.

The two are representative of the
group only in as much as each
member is totally different. “It’s not
that we're the token woman and the
token black,” explains Julia, “'just
that we're the ones that tend to talk.”

Graham imagines the possibilities:
“When you talk to Steve, he'll sit
there for five minutes before he'tl tell
you anything. Neil's really into Rasta
so hell try to put that across. Lloyd
will come across: ‘I play the bass. |
like playing the bass and that's
where it's at.” Roddie will say ‘I don‘t
see the probiem really’, and Junior,
he'll say ‘I've got to be off now’...."

The musical backgrounds are as
varied as the people, covering a wide
range of exnerience. Julia, for
example, has played in a women's
band ard in various styles including
folk rock and jazz, while Junior has
played everything from calypso to
jazz-funk (and continues to earn a
living in a cabaret band), and Lloyd
and Graham are the reggaa men.

Such differences, whether in

Penny Kiley takes soundings fi

background {musical and ethnic) or
in character and outlook, are part of
the unique identity of the group, as
summed up in their name. An
musically the result is as much of a
cross section as everything else
about the group — a mixture of
reggae and mare mainstream
sounds that has its closest
comparison, it must unfortunately be
said, in a group like UB40.

“People used to say that a lot,”
admits Julia!’but | don't think it's a
valid comment to make now.”

Their sound is achieved not
through some conscious decision
about direction but as the result of
hours of “mashing’” and
improvisation, of continual learning
and continual change, with flexibility
as the keynote.

Cross Section is, and always will
be, a reggae group, not for reasons
of image or geography, but simply
because that music is Graham’s love
and it's what he’s always wanted to
play. “Graham stuck out on this,”
says Julia.

“It was definitely reggae,” agrees
Graham “because that’s the music
you can put something out across.”
That doesn’t mean it has to be roots
though. Cross Section have lost
several group members along the

way because of such
preconceptions.

As Graham explains: “Peaple have
had this attitude - it's got to be
roots, man. A lot of guys have got
this real hang-up about it. They feel
they have to imitate Jamaicans all
the time. | can’t imitate Jamaicans:
my father’'s Somali and my mother’s
Irish! And if | sound fike I'm from
Liverpool that’s the way it's going to
be" (he certainly doasl{

HE obsession with imitating

Jamaicans extends into

other areas as well,

sometimes to the detriment

of the music: “They have

this idea of people in JA
sitting around in huts smoking weed.
Okay, in JA they do do it while
they're rehearsing.

“In the States all the funk
musicians are all snorting coke. But
in reality you just can’t do it —
basically it's just your cup of tea or
coffee and you just get on with it —
or you get nowhere. I've been seen
as a snob because of the way | think,
but if you want to get anything off
the ground you've got to be serious
aboutit.”

m CROSS SECTION

Graham s single-minded, and is at
last seeing the culmination of his
ambitions.

““You could say that last year was
when we found the real name that
we wanted and this year was when
we found the line-up. it's only this
year that we got the group as we
wanted it.”

The proofis in the single, a double
A-side, “Wake Up In The Morning”
and “Psychic Hitmen"’, that
showcases two different sides of the
group. lt's an impressive debut,
surprisingly professional even after
the promise of the recent Peel
session, d “Wake Up In The
Morning” in particular is seductively
attractive, despite the subject matter
(the fashionable burden of
unemployment}. They might be
reminiscent of UB40 at times but
they’re certainly not miserable.

In a way, their music seems too
pleasant. Their recorded songs (both
on the single and an the Peel
session) are very appealing, while on
stage they're relaxed to the point of
being laid back: hardly the sort of
music you'd expect from the
inhabitants of a repressed area. |
couldn’t help wondering how the
shared background of Toxteth,
obviously and inevitably touching

't thought it was something to say.”

All his songs have something to
say: “People have got a choice, if
they want to listen to something that
doesn’'t mean anvxhing,bu( Ilike to
put a meaning across.”

That doesn‘t mean being dry or
dogmatic though. “l know what
other groups have missed out,” says
Graham, “the inbetween things —
you’ve got the words and music but
there’s things in between.”

An example is the quiet
introduction of the flute at the end of
“Psychic Hitmen", a symbol of
gentleness to counteract the mental
violence that's the subject matter —
a solution, but understated. These
songs su?‘gssl a viewpoint rather
than anything else, avoiding the
specifically potiticat in terms of
raising issues or offering solutions.

i the group believe in anything it's
not ideology but ideatism. “| feel my
songs’ purpose strangly,” stresses
Graham scng's gotto sa
something and if that offends people
I'm sorry.’

And if they stand for anything it’s
not compromise but tolerance:
“taking a cross section — just getting
up there and playing — and making
itwork.”
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John Cooper Clarke
ZIP STYLE METHOD
Epic EPC85667

WORDS gush like a
haemorrhage; funny
words, sad words. Words we
use every day, but cleverly re-
arranged by John Cooper
Clarke. He's a card, this
Salford bard.

The best part of a year in the
making, and worth the effort,
“Zip Style Method™ finds
Cooper Clarke back doing
what he does best: delivering
his poems to a backdrop of
tasteful musical
accompammem Being
number one in a field of one
led JCC to a state of
complacency, but with the rise
of opposition like Attila the
Stockbroker and Seethin,
Wells, he’s had to look to his
swinging laurels, and the ro-
appraisal has paid off.

The punning rolechniec
of earirer poems like
“Majorca’ have been
replaced by a more deliberate,
sensitive choice of words. It's
like he’s gons from the sunny
side of the stone, and lifted it
up to see the darker side
beneath. Cooper Clarke's
been there before, of course,
ag on the Iengmy detour down
“Beasley Street”. But on “Zip
Style Method”, the poems are
moara acute, as on “A Heart
Disease Calied Love”, a
touching, bitter lova song, soft
as a Papal curge.

Musically, “Zip Style” is
Cooper Clarke’s best album to
date. Martin Hannett's
Invisible Girls provide just the
right swirling, shifting
patterns to accentuate Cooper
Clnrka s choice wards. Thy

track, “Midnight
lemonstrates that, a
dnvln rhvthm which
amplifies Cooper Clarke’s
laconic delivery.

The lighter side is still there,
though there’s none of the
lone-line, quick-kill of “Twat”,
though “The Day My Pad
Went Mad’* manages to
rhymae “ransacked” with
“’Dhansaked”, which is fine by
me. “I Travel In Biscuits” takes
that ominous occupation into
interesting areas, and *'The
Day The World Stood Still”*
manages to make the
apocalypsa sound ike fun.

“Zip Style Method” s the
best blend yet of John Cooper
Clarke's clay-pigeon poetry
and moody Invisible music.
Zip, crackle and bop, 'till you
drop. — PATRICK

PHRIES.

The Carla Bley Band
LIVE!
Watt/12

F use of the exciamation

mark after the title raises
expectations, the contents
stubbornly defiate them.

Ostensibly a stage set
replete with sweat, occasion
and risk, “Livel” might as well
have been laid down inthe
studio track by track. It's clean
and casual, excitement
severely lacking.

ow York apartment
music” was one phrase
suggested by Bley's last set,
"Social Studies”, a
dispassionate record partially
saved by bouts of elegant
writing; its follow-up suggests
coffee tables.

Carla Bley used to lace her
music with the steaming
aroma of sex. Now the sex is
on the cover, glo: pin-u|
style. Instead of throwing her
arms around the listeners she
now shakes their hands and
smiles politely.

“Livel’ has comparatiyely
little of that common Bley
commodity “satire”, a8 point in
its tavour, though not much
alse as replacemant. Stiff-as-
wire jazz-rock rhythms,
professionally tidy playing
and lightweight themes are
the general score, the whole
adding up to a depressingly
middle-of-the-road spread.

Man-of-the-match is Gary
Valente; his rousing
trombone froth on the steamy
*ospel “The Lord Is Listenin”

0 Ya, Hallelujah|” borrows
the wild dog mood of Mingus
and just about saves the day,
but the following “Time And
Us” is pure Lou Grant theme,
8 softly toot of minimal
interest.

If some angelic patron
bangs down the loot lor
another Jazz Com
Orchestra bash with Bley at
the helm I'll be all ears again.
Otherwise it's head down to
the pillow. - LYNDEN
BARBER

Cabarg’ Voltaire

Rough Trade ROUGH 42

HEW! . .. Few recovds ever
hit me like this
incinerating preconceptions,
snapping modes and
meanings, mocking
expectations.

So you think Cabaret
Voltaire are an esoteric
independent electronic
indulgence deluding 8
number of de:relalslv
lemming-iike disciples in
seurn:h of some hlp holy grail?
Well, “2X45™ will make you
think again. .. and again .
and.

Whenever 've previously
caught the Cabs, m
impression was of a
mercilessly monotonous and
self-defeating cacophony but
the couple of tastefully
jacketted discs that make up
this package substitute an
indefinably urgent sense of
direction for their
characteristic dogmatic dirge
without ever sacrificing mood
or intensity.

“/2X45” touches on random

enius and never sinks to self-
indulgence, its cpen-ended
arbitrariness is powerful
enough 10 suggest points
being made without evar
dictating interpretation. Along
with Skidoo's 7 Songs” and
“Tearing Up The Plans” and,
10 a lesger extent, the more
formal Clock DVA, “2X45" isa
free-wheeling example of
what often Ignoranllv
ridiculed free-form is not.
Whatever squitters and
squabblings the Cabs care to
create are scattered or,
maybe, deliberately scored
over rigid repetitious back
rhythms. You can dig and
digest its pretensions in
private of you can use it to
dance yourself dony m publlc
~ either way "2X45"
stimulating triumph o'
neurotic impulse and
imaginative planning. ltis
somethifig regrettably rare
these days; it is music you can

SSIav'uI phased vocals,

Plastic apocalypse

snatches of
disjointed dialogue, errent
alectronic pulses,
argumentative saxophones,
clunermq cans, bullyin
basses, “2X45" oompnsas six
varied statements, all
individual, all roughly uhgneo
Whether lhev actasa

Toyah

THE CHANGELING

Safari VOOR 9
S science fiction turns, with
harsh inevitability, into
brutal science fact, Toyah's

kindergarten fancies and play-pen

no longer even nod to each other before
thoy turn out the Ilght Toynh’s msndious
has b fr

uu:apublo.
the whole parli

buslnm as an older generation’s bullshvt
her pantomime protest touts her own
success as & socialist example. Her naked
ambition, her unquonchlblo urood — acting,

other people’s ideas shielded by an
enormous ego. In some ways it's a cosmic
masterpiece but, as any horoscope-hating
cynic will tell you, that amounts to nothing
more than bunkum contrived to pick the
rockm and purse up the souls of
impressionable dullards who need some god
to lean on.

“The Chanqelln% finds Toyah in confident

§ irati advertising, singlng, d voice, her v!oyd heavy
poetics ’ss"!“e handy ?sp"atlons for the conquest's uka — are neaﬂy 9 overb riffsand g
to 8P°°8|YP"° truths. Like ehind a 3 to the detriment of any real
warnings from a plastic b, as “If | can do it kids, commitment to songs. There are neat little

her brat babblings burst

forth with the upstart authority of
some business alliance between
John McEnroe and Minnie The
Minx; her every single motive and
metl;od reducible to a petulant
“MEL"

Now all the scare-mongering hoo-ha
over morals and meanings is little more
than a memory, now Ms Willcox
automatically claims her place in the
charts, now pop and politics — always
odd bedfellows at the best of times —

80 can you" ~ but it’s really megalomaniac
myth-building.

When it comes to manipulation of the
public, Toyah makes Clare Grogan ook like
Loopy Lou, when it comes to bn?htly
painted hypocrisy, “The Changelin
gnn Toyah product sound as hea

lash.

makes
eit as The

may be the
against mvnId accusations of plagllnsm,
but bundles in the bank and a household
name can’t loqun the debts (hat ‘Tho 5,

hooks and the occasional captivating image,
but her meltin, i

a
departure or - devslopmanl
from past Cabs product seems
strangely irrelevant. Whether
you liked, loathed or simply
ignored Voltaire before,
records like this only pass
now and then so hail this Cab,
shift several qsurs and Sal
gouvsel' one -

Shakin’ Pyramids
CELTS AND COBRAS
Virgin V2216
'HERE'S this lamentabie
point where all spirit gives

aver really

pot of history and fantasy is n, where all reason and will
far too pea-brained, chchod and clutterd to '.,:{ossred mr(h:snnds, :'h,,,
unched
for street credibility as n saviour from wcml to defeat and desperate greed
- or, maybe, stark survival —

decay.
““Make the most of what you've got. Be
proud Be loud. Be heard,” Toyah tells us as a
cal aﬁanhought but no matter what “The
h n'.g. “ seems to be saying, the truth is
that Toyah's success draws vampire strength
from 8 worsening world situation and

Chnngallng owaes to Bowi
Dogs”, Siouxsie’s last three smgles, Simple
Minds nnd even, oddlv, Dexy’s.

“The Changeling” is a clanv collage of

, nuctear threats, racial
unrest und mushrooming poverty act as
convenlsn}nrops for her sick masquerade.
STEVE SUTHERLAND.

quide each tentative step to
the future. “Celts And Cobras™
sounds damn near that point
to me. The end of a dream for
three hugely likeable Scottish
no-hopers who hit King's
Road with more than brass,
busked their way into a big
company bank account and
hitched a ride to fame and
fortune on the rancid
rockabilly revival

The Shakies’ brash fresh

Kate & Anna McGarrigle
LOVE OVER AND OVER
Polydor Super
POLS1062

HIS ia a very rare creature

~ an indifferent Kate &
Anna album.

All the ingredients are there

. those exquisite
harmonies, the tender
inflections, Chaim
Tannenbaum, the usuul
charm, poignancy a
intrigue . .. but the marenul
basically doesn't crackiit.

it's not unpleasant, of

course, and includes two
obvious high points with the
dramatic "l Cried For Us" and
the inspiring “Work Song”,
but when you consider the
aching beauty of the first two
albums and last year's
flawless “French Record”,
then the disappointment is
acute. At their best Kate &

Anna will break your heart —
this barely tug: at lhe slnngs

Mark Knopfier maki
unspectacular contnbunon to
the lively title track, but his
presence merely amphasises
the way their delicacy is 8o
easily fractured by any
production that fails to leave
the two sisters in total
dominance. Left to their own
devices they frequently
stumble in 8 shambolic haze
which paradoxically adds
welght to their honest
majesty, smoothing the edges
here creates an aibum for
producers rather than fans.

As aresult the bittersweet
*'Star Cab Company” is
almost completely osl m the
eroceequ!, and even St

alentines Day 1978 fails to
wield the stunning impact it
had when they played it on
stage over here last year.

And when you get a qosoel
title like “Jesus Lifeline™

which fails 1o inspire, move or
excite, then you know it's got
10 be the least compelling
album the McGarrigles have
made. — COLIN {RWIN.

Jon Anderson
ANIMATION
Polydor POLD5044

RAISE the mast, and set sail
for the Topographic
Ocean. Steve Howe has taken
his guitar showroom to Asia;
Vanqelit 1S 8COFiny lor
athlete’s foot and
Anderson still ﬁoats ona
cosmic sea of i inconsequence.
Words i real
're
and “universe” still dominate
Anderson’s vocabula
Frankly he’s always struck me
as someone who's sorry he
wasn'‘t born a Hobbit. His
whimsical world of fantasy is

an empty place, with only the
odd explorer on the horizon,
still searching for the
territories Yes opened up.

In that distant world before
words like “inflation” and
“unemployment” entered the
language, in the days when
Pete Banks was still playing

uitar for Yes, they were a
gand to be reckoned with. Jon
Anderson was very much a
part of their triumph, but that
was over 10 years ago.

Anderson now sounds
rather pathetic, piping his
flowery lyrics over a growmg
barrage of technology.
album is titled “Anlmanon
which is & joke, as it's about as
lively as an lan McDonald
press conference.

When Andersan displays
restraint, as on the gentle,
folkie “Boundaries”, the effect
can be quite touchmg Buttoo
often he doesn't know his

Ofias from his etbow, and oft
Anderson goes, flying on
some cosmic odyssey of little
consequence. He does aim for
topicality, though, as on
“Surrender” {which actually
gounds like the St Winifred's
School Chair) with naive
lyrics. You know the type
“Wouldn't the world be nice if
all those nasty bombs were
exploded in outer space
without killing any flowers

""“Alt God's Children”
sounds like 8 negro spiritual,

and
always suggesled they’d see
the fad through but
someone’s faith must have
faltered somewhere down the
line. Compared with the
gormless gimmick of
relaunching Lonnie
Donnegan, “Cobras And
Celts” is some shit-kickin®
classic. Compared to most
everything eise of itg ilk it's
little more than & pile of shit.
Allthe Shakies’ simplicity
through muscle and strength
has been smoothed out by &
trick-conscious production
and an ever dafter choice of
material - Elvis Costello for
Chrissskes — bird-crazy

slngned of

g bucks
o bl

exercise whlch celgbrates
somethlnsg that's bigger than
all of us. Something like Jon
Anderson’s 8go.

Atthe moment, Jon
Anderson is the picture of
Dorian Grey in Julian Cope’s
attic. Is that cosmic enough
for you? ~ PATRICK
HUMPHRIES.

miseryl Sadly, the originals
fare much the same, nothing
fit 10 square up qum with the
washboard wonder of
'Ree'evblllv Boogie”.

The Pyramids have got bags
more pride and venom than
this. | feel let down. They
should feel ashamed. —
STEVE SUTHERLAND.
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Situation 2 Situ 3

ABSOLUTELY nothing to do
with the technos currently
provoking salivation in the
mouth of Derek Drool, New
Asia are a stimulating
proposition.

A debut album of rare
lnlellugance and imagination,
“Gates” reeks of artistic
determination, its attention to
fine detaif consistently
intense.

Not s0 much a group as an
idea, New Asia is the
brainchild of lan Little, an
engineer working at Phil
Manzanera's studio in deepest
Surrey, and the title suggests
something of the spirit of the
Orient without recourse to the
literal interpretations of
conventional East-meets-
West attempts. The resuitis a
kalerdoscopic array of modern
dance, sound collage and
electronic trickery,
dramatically different ideas
taking focus with every twist.

Modern studio technology
often robs music of its naivety
and vital imperfections,
wrapping the results in germ-
free cellophane. Little, n
common with the Associates
of “Sulk”, uses the studio to
suggest distance and hint at
emigma, filtering every dot
and dash through a softiy
overpowering haze.

There s no single "style™
{usually taken as meaning the
repetition of one imited set of
ideas) in New Asia, only the
existence of style. For flavour,
listen to “Waitin
Suprise”, 1ue|ledgby the
tension indicated by its title;
swirl into “Chant For Running*”,.
insane teams of drum boxes
runrung wild as Tibetan
maonks chant quietly in
tandem; slam into “The Time
Has Come”, its moon-noise a
relative of recent Chrome,
enter "Gates", a manic fast-
edit assault crammed with a
dazzling array of sound
fragments, and explore the
ethereal, synthetic sout of
“Balance".

Recorded with a bunch of
unknown musicians {the

The pagan
superman

Rick James
THROWIN’ DOWN
Motown STML 12167

N WHICH the prince

of punk funk returns
to stalk his hard won
chunk of the black
empire. With Bootsy
and Clinton banished
to the outer reaches of
the R&B zone, Rick The
impaler rules the
crucial crossover
territory basking in a
castle fleshpot of
chained maidens and
superstud rituals.

The street tantasies that
tied together his last return
to roots triumph have
evaporated. Instead of

-| black leather and thigh:

length boots, we get
armour and axe guitars.

A warrior image so top
heavy that the star of many a
kitsch absurdity staggers
under the sheer excess of
chained women and macho
heroics, veering from peaks of
greatness to pits of crass
indulgence.

Conan started it, Meatloaf
copied it and Rick James
bought it. Man as pagan

beins

“Gates' 15 an album that
repays repeated listening,
new fayers hitting the
€ONsciousness at every spin.
It's contemporary in sound,
SpiCY In spirit.

Thats, to me, sounds like a
recommendation. — LYNDEN
BARBER,

Randy California
EURG-AMERICAN
Beggars Banquet BEGA

MORE years ago than | care
to remember, the
hallowed pages of Rolling
Stone carried a story of what

redalent of tacky sexploitation
and comic book propoganda.

But it wouldn't be so bad if the
cliches were only

latter on “Standing On The
Top” - a song that also
nppeun on the new James-

There’s something far too

of a man come to claim
his taxes from & docile
populace of escapist junkies.
Middle America, this one’s for

Pull away the ings of a

atbum
- ha strikes gold with a
winner,

ks only match is the hard
nosed “Money Talks”. A
beautifully deep, dropping
bass line holds down a
scathing attack on the cruel
realities of sado-monetarism.

bad dream merchant, though,
and underneath we get the
funk (pronounced “fonk") and
nothing but the funk. Check
the singie, the album’s
opening song, and realise that
he still has the goods. Mean
machine dance music with a
sparkling Roy Ayers vibe solo
and an itchy, wind-up guitar

hook.

This is a big party record
with guests that include
Narada Michael Walden, Grace
Slick and John McFee. In fact

it’s altogether busier than his *

past work, pushing the horns
to the rear and filling one toc
many spaces with synths and
background babble. Strange
m a man who used to say
s not what you pul in, but
what you leave out.”

Woeaker lyrically than the
semi-autobiographical “Street
Songs”, the main concerns
here are women, getting down
on the “fonk’ and the
ﬁaudouca"v lonely life of a

Ithy rich superstar. When he

In i the pale re-run
of “Superfreak”, disguised as
“Hard To Get”, appearsa _

cheap shot attempt to give the

people what they want and
more ag:

"GWO re cute, you're
sweet/You're such a sexy
treat”, whines Rick, before
ndmmlng, ““You are the girii
about in every song”’.
Painfully true, I'm
nudging spills into “'69 Times'
— subtie, eh? — and the
lurpnsmglv ﬂnl title piece

rowdown™,

That leaves just the
predictably schmaltzy ballads.
Teena Marie does her “Fire
And Desire” number on

“Happy", while elsewhere Rick

gets very steamy and
laughably histrionic without
ever really convincing.

Any discerning listener will
take the funk and leave the
dungeons and dragons to
Prince James and his court of
inflatable wenches. And if you
should buy this record make

sure it comes in a brown paper

rald, as the

Greasy kids’ stuff devotes his attention to the bag. — IAN PYE.
= T — ey "N burning commitment or i
g.:c:n Ensemble of intutive skill o invest the %K:‘%Eco ¥
e Someming anpsamai new. | Rough Trade ROUGH 44

ECM 1211/12
LENTY of marvellous
moments on this double-

Artful Ensemble

album, and very few in which
the collective concentration
wavers. Jarman’s “Theme For

another suffix, Maghostut —
expiode into rhythm, but the
horns allow things lo deflate
before

Sco” in four isthe
most impressive piece here,
desplle an overiong passage
ry, while the

was then
billed as an * o -clash'.
Seems bany d Randy,
embarkmg on one of hll less-

ury,
equul!y extended “Urban
agic” — a collective
composulon ~ gives the
that they could

was loolmq with some of his
old Spint pals on stage in
some smalt seedy club when
Neif Young, bolstered by an
excess of booze and self-
regard, stumbled over and
attempted to usurp
groceedings Well, our Randy,

eatific peacenik though he
is, did what any biue-blooded
American would do under
such provocation ~ he
shoved the old bozo away.

tonly mention this as

evidence that Randy
Calfornia, a basket case of
erratic and oddly occasional
brillance, has no conception
of time passing or past.
Apparently that night's rage
and embarrassment still
rankles today because within
the soft-focus, younger-than-
yesterday, career-opportunist
cover of “Euro-American”
there festers 2 song calied
“'Rude Reaction”, a thinly
veiled reappraisal of that self-
same event.

Own-up time. | really
mention this because smong |
alf the other gossamer, surf 'n
sun, Calrtornian cliches and
twee tie-dye tunes hopelessly
masquerading as meani
songs, “Rude Reaction is the
one - albeit ugly ~ true
expresgion of emotion that

“Euro-American’ has to offer.

The rest 1s typical Randy
mucho string-bending, sweet
voice saying nothing
clearly slipping back into his
coma. Shame; the man was,
and still is, some kind of hero
to me. If you feef much the
same, look upon this as a
Iegend updated and forget
that this record even exists.
STEVE SUTHERLAND.

improvise suites
spontaneously forever.
“Theme For Sco” begins
jokily with a boyscout march
for corny trumpet licks and
dabs of on-the-beat piccolo.
Much of the humour comes
from the instrumental
overqualification, the ease
with which the players
impersanate the Little League,
yet show their sophistication
n timing and harmony. By the
end of the “March” section
the piece has put on passion.
There's a bl"""",‘a
transition in which Moye and

08
boppish theme w-m morosely
sustained notes beneath the
whipping top surface.

Sopranino takes the
foreground, bailing furiously,
yat still ominously slower
than the rising tension, and
the piece concludes with
superb Bowie over & funky

be:

“Urban Magic" makes you
seg the music as much as hear
it. Celeste is a jolly animated
skeleton, and the flute and
trumpet duet feature a couple
of Stravinsky’s puppets in
courtship. One of the many
marvels of AEC rapport is the
‘way they can drain a mood by
deleting instrumental
volcings, so that the soloist
without changing its content

- is left sounding either
fortorn or defiant. This is fine

Roscoe Mitchell’s lengthy
"Unc|e is legs impressive,

are and deliberats in the

rst half, tautening as Favors
Iwmgs out on bass, and saved
bya building tenor solo.
Bowie's “New York Is Full Of
Lonelv People” can't quite

ake itself seriously, and
lhere s & weedy dip in the
middle overrun with
randomness.

Trumpet top and teil are
{ovely, however, and
beautifully supplemented
with horn obligato. Perhaps
thay have an avant-gardist's
embarrassment about
ballads; certainly the lovely
“'Peter And Judith” — to be
heard in a vocat version by
Fontella Bass on “Home'* — is
kept regrettably brief.

Ofthe three Don Moye

weces, the second version of
“Promenade: Cote Bamako™
15 the most interesting —
clubbed hand-drums. conch
shells and flutes. “Ancestral

Meditation™ is almost too -
quiet to hear as if the players
had left their instruments to
ge played upon by draughts.

The TV Personalities carry it

off despite witha
spooky, fragile humour, The
imes fumble around with
ironic notions which, as often
as not, fly back in their faces
and now ex-VIP Jedrzej
Dmochowskl tries it on with

i g on of
silence, the piece changes as
& 3t

Troubla is, our Jed's

light.

We may have grown
accustomed to the group’s
shocks, but the beauties will
always catch you off guard.
Good recordin good
album.—BRIAN CASE.

Jedrzej Dmochowski
STALLIONS OF MY
HEART

Whaam B4

IRMLY in the tradition of
Whaam's past releases,
“Stallions” carries its torch for

a decade ago and revoives
with its head in the clouds. it
takes a special kind of talent to
inject fresh personality into
well-worn styles, a certain

with the Bonzos
and an avid disciple of Marc
Bolan 8o, in the most fatal
throes of flattery, he imitates
them both. Never at 8 loose
and for a model to emulate,
Jed's simply rewritten his
favourite songs hook, line and
singer, warbling like the
wizard while pinching his
themes from any number of
Stanshall’s mid-Sixties
misdemeanors.

“Stallions”, with its broad
g‘rusp of genre from Country

Western to glitter cock, is an
easy LP 1o laugh along with,
butits Dllqlarlsm ultimataly
irritates. I mean, respect is one
thing, but “ Swlhon: really
makes the sublime sound
ridiculous. - §
SUTHERLANO.

qOMEWHERE, arbitrarity
~ ing from the

numerous muted
conversations that infilrate
Chris and Cosey's etectronic
attack, the two Throbbing
Gristle refugees hit upon the
ultimate failure of modern
pop music. “You may be abls
to change the-way | look,” an
American lady defumly
states. “But you'll never
change the way | feel”".

“Trance" sets about the
seemingly impossible with
confident tension and fiterally
tears the trouble apart.
Shivering shards of buzz-saw
revenge decapitate baby-
bouncing pre-programmed
beats that wouldn’t go amiss
with Depeche Mode,
mechanical squeals and
creeping chaos, innocent
pleas and strident instructions
reconstitute radio mush for
the psychotic dentist or the
paranoid ftyer pilled up and
sweasting in the departure
lounge.

Thisis danceably unsettling
stuft, a purer, more
perfectionist whole than last
year's sly “Heartbeat” and &
good few pulses closer to
crucial acceptance than the

Degeneration games

you viewing this document as

Favors — now with yet drama.

The Passage

DEGENERATES an opening statement from a
Cherry Red BRED29 it

F THIS journal of balanced

taste hadn't given you a
hefty hint via the recent sultry
flext freebie, I'm sure that
most of you wouldn’t even
have known of The Passage.
That situation would have
been ostensibly absurd, given
the commendable painful
probing and searching this
unit has committed itself to
over the last four years.

Of course, there's an
alternative way of
camoufiaging basic
ignorance; I'm confident that
Dick Witts wouldn't object to

new Eroup. But the fact is that
e Passage’s third LP and
their most distinguished yet.
Not that the previous
material is to be easily
dismissed as flimsy fodder:
on the contrary, it mirrors &
pertinent developmaent.
“Degenearates’ however is the
story of The Passage witha
permanent nucleus at last,
and with something fresh and
provocative to say.
“Degenerates” is the
ambitious destination
reached; a rewardin
conclusion to that hard four
years’ trek, It is daringly
different, without being

oblivious. In its own way
“Degenerates” is the most
complete pop record I've
heard for three years.

With admirable ease it
cleverly pulls together all the
strands essential for the
complete pop record. Music,
courtesy of Dick’s keyboards,

Andrew Wilson's gulur, and
Paul Mahoney’s drui
dashes stylishly across l wide
spectrum of emotion.
vocals are both cleanly
measured and remarkably
articulate and the lyrics are
simply dazzling.

If pure pop for you equates
with the puerile throwaway
sentiments of the
embarrassing Haircut One

Hundred and Godley and
Creme, sorry ABC, then I'm
not promising you’ll wrench
miracles from this record. But
Id at laast ask you to listen to
the words — and see if you
can recognise any home
truths.

Dick Witt's is the
investigative ferret you hope
will never turn up if you've got
something to hide. The only
problem is, on
“Degenerates”, he always
does turn up. As much as |
diglike the word, Dick is just
about the most relevant
commentator we can look 1o
atthe moment. Perception
should really have been his
second name.

Lcnen to “Degenerates’”
and you're listening to
honesty. it's not the bulldog
honesty of the buffoon who
stands up to spout brashly
simplistic statements: it's the
sincerity of man totally in
command of all the
idiosyncratic bends of

“Dy

chic but Gristle
ever got. “Until” here could
be a chart hit, its simple,
tingling coda skipping over a
mish-mashed echoed drone
and hlcwu?hlng syndrums.

0-0ne else currently
turning out commercial music
has snywhere near Chris and
Cosey’s intuttive grasp of the
stimulating possi%ilillel of
electronic rhythm.

Every track suggesting its
own mental video, “Trance™ is
Just what it claims to be: a
mesmaerising chance to
reassess the suggestive

focuses magnificently upon
the real world

In one sense it's arguing for
a more liberated use of words
in music. In another sense
“Degenerates” is arguing for
amore reasoned, less
ic attitude towards

nse it's just about sense. —
FRANK WORRALL.

of sound which, in
turn, attemnpts to intoxicate
thelistenerinto a
reinvestigation of
surrounding environments,
In Chris and Cosey’s world,
ou dare dmcoun( nothing
ause nothing’s what it
seems. Ignore them at your
peril — it could be your
terrible loss. — §'
SUTHERLAND.



TEPHANIE LA

MOTTA: “I'm Here

At Last (So Forget
The Past)” (Zilch).
Dudley: It’s rubbish.

ENE LOVES JEZEBEL:
“‘Shaving My Neck”
(Situation 2).

Adrian: If Bowie came out
with this, he’d probably be
heralded as having a new
artistic renaissance, but
because they're unknown, no-
one's gonna take it that
seriously. Noises like this
always sound more imprgssive
coming from somecne b
because then you feel the
some real reason behind i
think this is genuinely waird
moments are genuinely
psychotic. They sound like
genuinely disturbed people to
me — Pil’ish, Banshees’ish,
but darker.

Graham: I'd avoid
comparisons; there's
something different here.
Thare's loads of echo on
everything but it's used in a
totally different way; they've
escaped from the Bunnyman
cliche. It's atmospheric, it's
noisy, it’s harrowing, it
challenges EVERYBODY. My
favourite today.

HE BLASTERS: “So Lg
Baby Goodbye” (F B
Adrian: This sort of rect
undervalues the intelligg
most of the populatlon,
predictable you haven’t #§
got to play it to hear it.
crap. Beneath our conte
Dudley: Showaddywa
speed. This band should
tied down, forced to list
Feelgood for a week .
then shot.

TATUS QUO: ““She
Fool Me”* (Phonog

Graham: Five words:
their old formula.

Adrian: They must wrl
their songs in about two
minutes, | reckon — may$
even less!

Dudley: It's a bit like try
review the Albert Memorit

HE ANAL FLEAS: 2
;I‘"Llndlord" (Rectal |©
ecords)

Adrian: This is obvio
agreat record but it defis
comes from the right af
It reminds me of what
doing about four years 3
They'll probably change

develop. It's il
right spi omehow e
though s probably the
record we've played so

HE CLASH: “Rock
Casbah’ (CBS).

Adrian: The Clash go
further away from what
about them when | first
them in ‘76. Then they
energy, orlgmallly, po 1\
COM
Strummer‘s still going ¢
about something remo ")
important in there so.
but who's listening? Pe
who care about stuff like that
aren’t gonna dance around the
room, people who are
interested in what Joe
Strummer’s thinking aren’t
gonna be interested in what
the Clash are playing these
days. And people whe do end
u dancing to the Clash? Well,

t's a very chic revoltisn‘t it?

Graham: There were two
moments for the Clash in my
mind; obviously the first in

‘76/'77 and then some of the

SINGLES
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O LIFE IN
THE HIT HOUSE

Michael Dudley, Adrian Borland and Graham Green of The Sound
ake on this week’s 45s. Pic: Tom Sheehan.

better. The Diamond Dogs
would have sounded like this.

Graham: | think it's great!
Perverse! it's one you put on
very loud on Christmas Day
when everyone’s singing
carols.

NTI-NOWHERE LEAGUE:
“Woman" (WXYZ).
udley: Oh dear. He sounds
upset. I wonder why?
Adrian: Not everyone lives
like this. Punk once had a non-

tracks on PSandlmsla This is
the new American Clash still
trying to break the American
market

Adrian: This is pure dance
music — they used to play
music you could dance to and
more.

IRGIN PRUNES: “Pagan
Love Song” {Rough Trade).
Adrian: The right side of
tribal — if Adam and the Ants
came up with something like
this, I'd probably like them a lot

sexist . When you play
in a band it's easy to fall into
the trap of anempring 1o be
macho when you're 17 or 18
and you don’t know what sex
reallv is. But how old is this

uy?

MM: Old enough to know
better.

Adrian: Quite. He obviously
doesn’t know anything about
anything. I'm the last person to
be arch feminist but | can see
why certain women get riled by
records like this. For a girl
(Carol Clerk) to bring it in and

not realise it's degrading her is
quite ironic. Blind stupidity.

EWTOWN NEUROTICS:
“Kick Out The Tories”

T}

Dudley: This is worth a
miflion Anti-Nowhere League
singles.

Graham: It's too
|mmed|ately offensive to those
it's designed to offend.

Adrian: The main thing 1s
they haven't forgotten that
people respond to dynamics
and melody — evenifitisa
thrash. It's very basic but the
sentiments are so worthy |
have an affection for it. If you
vote Conservative, | don't think
you'll like it.

IbWING LEGENDS: “The

Pope is A Dope” {Up Yours).

udley: | like this record. |
think § might even go out and
buy it. This is what | wanna see
on “Top Of The Pops™. I love it.
The lyrics are absolutely
fantastic. | agree with its

3
(%4

sentiments absolutely.

Adrian: What lcan't
understand about the Pope is
that half the time he taiks
almost sense about political
things, advocating some
mtel?igence in the world, then
he’ll go on about other things
he has to go on about like
contraception. | don‘t really
know much about the guy but
apparently he's quite a strict
Cathotic.

“Sulphate Suicide”

ogical Step).

Graham: Fab! Brilliant! it
moves mel They’'ve taken all
the good essences out of
German music and used in an
interesting way — they haven't
just copied it like most English
synthesizer bands.

Adrian: It's got a real
propulsion though it’s tacky as
shit. Quite decadent . . . very
Fripp guitar . . . sounds like
they think about sex a lot . ..

SVNTHETIC DREAMS:
L

very unpretentious.

)

Dudley: The sulphate
experience summed up in easy
stages — starts with a sniff and
finishes with a heave.

EISURE PROCESS: A Way
You'll Never Be” {Epic).
raham: Aha! The new
Human League!

Adrian: I'm a bit suspicious
of someone like Ross
Middieton. If you listen to the
Positive Noise single “Charm’
his voice sounded a bit like
David Byrne. Now he sounds
like someone else. | don't really
trust people like that. It really
sounds like Martin Rushent has
this effect on singers that
makes them all sound the
same.

ASHION: “Something In
Your Picture” {Arista}.
Adrian: They live up to their

name — Fashion. They just
reek of it — lots of eye make-
up. ! think this is really bland.
The only thing that saves itis
the fact it’s got a disco beat
running through it which

applies to a lot of records these
days | reckon. 1

raham: This is bad Simple
Minds - no energy, soul, feel

. it lacks everything.

Dudley Whoever produced
it sounds like he’s trying
desperately to make
something out of nothing. It's
rubbish.

LECTRIC GUITARS:
“Language Problems”"
tiff).
Adrian: | liked one note on
lhe piano in that, This is the
disco beat done in the most
gormg way ever. | mean, what
going on? This is getting
ridiculous — you can‘t tell the
difference between that and
everything else. There's a
complete lack of originality
going on. [t won't last long; it's
on the way out.

ARY NUMAN: “We Take
Mystery (To Bed)"”
{Beggars Banquet).

Graham: Il’s the kind of
record that if a deejay put it on
you'd lr‘and persuade him to
take it of

Dudley: Is it the new Japan
single:

OLLAR: “Videotheque™
(WEA).

Adrian: This is an attempt to
be decadent, but Dollar never
really puli it off. The fact that
the NME pay more attention to

than to us is probably
b the fact that they drink
with them. It's inverted
'e’s an element of false
ria about getting worked
asingle like this. lIt's
gned to get worked up
it's designed to be
d in a discotheque to go
nicely with your Bacardi
oke.
am: It's loads of littie
| Sellotaped together
ery gammy Sellotape.
Hiey: It's about time Tin
] lley made a comeback |
ise.

1S COSTELLO: “You
le Fool” (F, Beat).
dley: | preferred him
he was plunderung Stax. |
lght “Get Happy"* was an
flent album, but he's lost
eth now and he's trying to
hem amidst a fog of old
edelic effects that got
ed in the bin ages ago.
ian: When you talk about
ello record, you're not
g about whether it's good
it's a question of
er you like it or not. And,
dagged “Silent Air”, |
t's....only joking. It s
radro musnc, will get a lot
play and probably
@ a hit. Why are we
ring to talk about itin
al terms? He's not worth
not bad. That's alf.

D SPY: “Diddy Wah
L dy" (Fetish).

Gfaham: I've loved
everything Lydia Lunch has
ever done. Loved? Well,
respected it anyway. Most
records make you feel that
you're just sitting there but she
makes you feel pleased to be
alive.

Dudley: This 1s the sort of
record you want to hear ata
party where you go with the
main aim of getting into bed
with someone. It's fab.

CONCLUSION:

Adrian: The saddest thin
that most of ths best records
we've heard today probably
won’t get much further than
this room. There are so many
singles worth hearing, not just
by an elite few, that witl never
get on the radio. | think there's
something wrong with the
mechanism of people hearing
records at the moment -~
they're just getting fed more
than ever before. People just
aren’t getting to hear the good
music anymare.
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Adam Sweeting goes west to
track down one of the last
American heroes, TOM
VERLAINE. Technicolor:
Janette Beckman

GUITAR hero
in an age of
none, a
purveyor of
hallucinatory
fragments of an
imaginary saga when
advertising slogans are
plainly more lucrative,
Tom Verlaine is a
difficult man to place.
Sombre and
introverted, he values
the virtues of patience

together both on and off the
road, Verlaine remains aloof
and withdrawn. He prefers a
{ate-night drive back to his
New York home to staying in a
hotol, and he has difficulty
joining in the backstage
{aughter triggered by rapid
one-liners from Ripp and the
urbane Californian Daugherty.
It's probably a mixture of
extreme shyness and a
considerable ego. There" ‘s also

Away" find Verlaine spiashing
vocal and instrumental colours
across skeletal spines of
rhythm. On record, “Clear it
Away” is hustied along by Jay
Dee Daugherty’s crisp sub-
reggae drumbeat while Tom
sings in a haunted moan,
chased through the shadows
by chilly organ and hypertense
guitar. The resutts repay
attention.
With “Days On The

hing painfully
about Verlalne, as if he can’t
bring himself to sully his hands
by lowering himself to the
standards of the American pop

", on the other hnqd,

player. When you start to hear
a second part you start to think
of all sorts of possibllities.”
Typically, the insular
Verhaine admits to no
particular guitar influences.
Not even Roger McGuinn?
“Actually McGuinn ... 1
never really paid any attention
to his Ieadt,?t was just the
whole sound The Byrds had
that knocked me out. ‘Cos |
think he’s listened to
uxophqn- p|avau too. My

}

Verlaine's band in the flesh.
Whereas the piece loiters
without intent on vinyl,

i its

and ap tion and
would undoubtedly
cross the street to
avoid a gimmick.

“The Human League?”’ he
asks with a pained
expression as we
contemplate defunct
marine life in a Philadelphia
fish restaurant.
“Something about that
band irritates the shit outta
me.” He grins slowly. “How
young they are, and how
little they know of life,” he
may have been thinking.

Verlaine appears to work
in almost

of this rare species
is looming if it doesn’t start to
eamn some monay.

At some stage, Tom, aren’t
you going to have 'tol nod

p
Verlaine smiles. “I've always
thought 1 was commercial, |
swear. What | do is not so
dissonant or . . . it's musical.
Why a companv can’t promote
it or sell it is beyond me.”"

Are you difficult to work
with? “Well  never had any
complaints, yknow,"” ripostes
Veraine through clenched
teeth. “With most songs | have
parts in mind or beats in mind
and most musicians
that, so ... With

His current touring band has
been working its way around
assorted towns on America’s
East Coast — Washington,
Philly, Boston, New Jersey —
and consists of an
accomplished and convivial
crew. There's original
Television bassman Fred
Smith, Patti Smith’s former
drummer Jay Dee Daugherty,
and on guitar we find
wisecracking Jimmy Ripp, a
sidekick of none other than Kid
Creole in earlier days.

The resuits are impressive,
and according to both Smith
and Verlaine this crew play
better than Television ever did.
But while the band stick

other songs, it’s just like
recommending something and
seeing what happens.”

Verlaine’s new album,
““Words From The Front”, finds
him on Virgin for the first time
{in the UK, at least}),

““Words From The Front”, |
suggest, canums tracks whuch

Verlaine agrees.

“‘Well, ‘Postcard From
Waterloo® and "Words From
The Front’ are more songs
than ‘Days On The Mountain”
and ‘Clear it Away’. ‘Pvesent
Arrived’ actually, too.”

Both “Days On The
Mountain” and “Clear tt

monotonous drum machine
beat plod by, the live rendition
seethes with suppressed
menace, simmers in drama.

HIS MAY be because
Verlaine’s touring
band don‘t get much
of alook in on the
record, where most of
the bass and drum
chores are handled by Tommy
Price and Joe Vi sta. In their

was that he
deﬁnnalv spent time listening
to Coltrane or was knocked
out by that type of music at
some time in his life.”

Verlaine’s own listening
habits recently have been
veering towards more
abstruse sources. “The iast six
months I've been listening to
classical people I've never
heard. | really don’t know

vinsky’s stuff or Debu:

stuff, except for what | heal
when | was a kid. So 'm
checkin’ out some pieces by
these guys.”

Aninterview in a
Philadelphia newspaper had

pair of shows a
DC’s 930 Club, the band
seemed to grow stronger as
they bounded from peak to
peak, finally reaching a
gruelling summit of
performance.

They’re able to cover all
essential ground and much
more, from the Neil Young-ish
moodscapes of “Words From
The Front” through an
emotionally exhausting
“Marquee Moon" to an
aggressive, physical “Always”.
There's even Television’s
“Prove t”.

Even Verlaine was
impressed with the
Washington gig {two setsina
night). “This tour,” he says,
stubbing out another of his
favourite Canadian Export A
cigarettes, “I'm getting all
these ideas, i's coming from
working with another guitar

found talking about
racording an instrumental
album at some point, and
exprsssmg adesire to do
“something symphomc Did
this mean symphonic in terms
of guitar/bass/drums or
something broader?

“Well I'd love to work with
an orchestra, but...Jwas
talkin’ to Jimmy Destri from
Blondie a couple of times last
year, he just bought thls reallly

thinking of renting this
machine if | want brass parts
anywhere. | can play the brass
parts I've got in mind, they're
not real complicated

“So I'm hoping an
instrumental thing might be
the next thing 1 do — but
Virgin doesn’t know yetl it
might be on ECM in the
States.”

ERLAIN’S last album
“Dreamtime” saw
him taking steps
towards his recent
more exploratory
approach with
tracks like “The Blue Robe™
and “Mr Blur”, In retrospsct,
how does he see that record?

“Well, I still like everything
1’ve put on record. if | could do
overythinqr over again there's
not much | would change.

“With ‘Dreamtime’ there
was this technical problem in
that the tape literally started
crumbling. The oxide crumbled
off it and took with it all the
sound quality, so when you
would re-do it it wouldn't
sound the same. It just became
this endless thing of trying to
make it sound good and
having the tapes copied and
working from copies that
weren't as good as the
original,

“When | got off tour in
December, | was thinkin’ |
tearned from that record how
much you needed to do — how
much doubling of ?unlrs. or
how much you really needed
to put on a record to get
ing across. The

new

went and heard his record in
the studio and this trumpet
part came around. § asked him
who played trumpet on it and
he said it was this machine,
which really woke me upto
the idea that if you want an
orchestra you don’t really have
to hire one.

“Peaple who play that role
tend to be real snotty — in
New York, anyway. So | was

essentials.

“’Sa when | did ‘Words From
The Front’ L didn't do nearly so
much overdubbing type
or architecture type stuff, it
was more performance sort of
stuff. Except for ‘Days On The
Mountain’, which is supposed
to be a broader sort of thing."”

Verlaine is surprised |
preter the live version of the
piece, since he’d had trouble

figuring out how to play itin
front of an audience. On record
{l posit) it sounds promising
but fails to deliver.

“Well,” says Tom,
cantemplating the cheesecake
and assorted super-fattening
desserts and settling for
coffee, “it's a float sort of a
thing rather than a climactic
thing. The only climax initis
the fade-out, actually, which is
a sort of reverse climax, butit
still sounds like something’s
happened.

“But that was a form I'd
always wanted to try, just one
beat that never changes with
different movements. Sort of
improvised guitars against
orgnnlud parts, that sort of
thing.

Evan though you hate the
Human League, you ‘ve used a
1 drum machine in "Days

Your're not biased against
| machines, then?

“Oh no. When | went to do

| this | figured the only way to
| do it was with a drum
machine, which also frees Jay
to play keyboards since | can’t
afford a keyboard player. |
think it's fun for him too.”

Strikes me that you're
moving away from songs as
such. The new matetial seems
more concemned with textures
and arrangements and the

ics are being pushed into

the background too. Verlaine

| disagrees stron,

by.

“Oh, no. No. (See?). There’s
two kinds of instrumental
records |'ve always wanted to
do. One was an improvised
record with some jazz peopls.
The other was a more
orchestrated record, a more
studio-type record. And at the
same time | was working on
songs too.

“It’s sort of all the same.
Sometimes I'll be playing a
guitar part that ends ur na
song, and other times I'll sorta
keep a record of what | wanna
do on these instrumental
records. I'll remember what it
was and write it down in 8
little book, you know.

“I think a lot of it's just what
strikes me in a certain mood,
you know. You're in one mood
and you turn out a song, you're
In another mood and you tum
out this .. . some other kind of
piece, y'’know, that’s vocals
and instruments but nota
formul.”

Like “The Bilue Robe”,
maybe’

“Yeah, right. That kinda
thing. In fact Little Johnny
Jewel’ was like that too. That's
the stuff | tend to listen to
more, when | go back and play
these records.”

As for his lyrics, Verlaine
won'’t be drawn by questions
about their content. I mean,
how about thatline in “Days
On The Mountain” about the
“ring of abell” ... ? Verlaine
{aughs and turns away. “That
was just one of those things,”
he mumbles. There's a long

pause.

I safe distance.

“At one point

someone | knew said ‘do you
write anything?’ and | said
‘well yeah, |'ve got some stuff
ing around’, They printed it
in a poetry magazine, butin
retrospect | wouldn‘t call what
| wrote in those days poems.
They were just sort of gestures
or something, you know, they
weren’t real abstract, they
were just certain moods or
something.

““In the States now, the
poetry...er,.. marketisn't
the word, but poetry sceneis
as glutted as everything else.”

The waiter reappears to
remind us that it is customary

WOULDN'T say
I ever really

wrote poetry,”
he resumes ata

to add a 15 per cent gratuity to
the bill. Verlaine and | digress
about jazz musicians, and how
Duke Ellington never owned a
home of his own. How do you
regard touring then, Tom? A
necessary evil?
. not really Six weeks

ina row is okay.”

Isn‘t it & strain emotionally?

“It would be for three
months on end. I'd be using
drugs like super-heavy if | had
to do it for three months, | can
see how it happens. Because
| of the boredeom factor and the
{ disorientation factor of being

in a different place every day. . .

the food that’s available and
.. . boredom. But six weeks is
1. good, yknow.”

So you steer well clear of
I drugs, then?

“ldo, yeah.” He laughs.
“Most people | know don’t. |
find most drugs, though, in
terms of performing, they aiter
your perceptions in a way that
certain feelings become hard
to take, so you steer away
from them in your playing, you
know.

“In other words drugs bring
their own intensity with them.
What they’re doing isn’t quite
real. Cocaine’s the worst.
When |'ve seen people on
cocaine ...l mean people on
heroin are either very social or
they’re just basically asleep in
front of your face, you know,
and marijuana music just
doesn’t do anything for me.
The emotional element gets
sucked out of it or something.”

e drug-free {and non-

drinking) Tom Verlaine has
also started working with
video. He's done a shortened
version of “Words From The
Front” plus an edited version
of “Clear It Away”. He
estimates that he maintained
complete control over the
finished product.

“I told the guy what |
wanted right away. One was
supposed to be a parody, and
the other was supposed to be
an atmosphere piece. ‘Clear It
Away’ is the parody, but the
people | know that have seen it
don‘tunderstand it at all. In
fact they don’t understand
either of them.”

| saw both video tapes at the
new Peppermint Lounge in
New York, and | don’t reaily
follow “Clear it Away" either.
“"Words From The Front” is
indeed atmospheric, however,

Verlaine, who isn’t a fan of
anything much, expresses
admiration for the video which
went with Orchestral
Manoeuvres’ “Joan Of Arc”.

“The thing is,” reflects
Verlaine of video in general,
“the people that are working
in video right now, they could
tearn something by looking at
classic film, and they don'tdo
it, so most videos tend to be
boring because they don't
have roots in the visual arts,
they just have effects.

“That was the big fight with
the guy | was working with {Ed
Steinburger), they don‘t give a
shit about content, it’s all just
alook. | was saying ‘look, this
image with this line’. They just

NBECITANAREER J fnad 2219882~ Paaecd ]

don’t see content

everything is just this frontal
look that has to keep changing
every so often.”

To be able to do all the
things he’d like, Tom Verlaine
needs money. ‘I don’t like to
think aboutit,” he confesses,
“but five years ago the things
that | could have done,
compared to how bad things
are now, it’s just too bad
y'know.

“It’s like I'm forced to work
where | can get the maximum
amount of time for the jeast
price. If | ever have a big
record, it'd be great. It would
just be great to do anything
you want in that area.”

AYBE the
problem is Tom
Verlaine talks to
himself too much
in his music,
without taking a
look outside once in a while. |
certainly get that impression
from his guitar playing on
stlge He laughs.
s not actually myself
it's sometimes somebody
that's not in the room, but it’s
definitely some
communication somewhere. |
hope.
“Maybe | should start
dedicating songs to some
imaginary person in the room.
Like ‘this one goes out to
Sarah’, ‘cos there’s probably a
Sarah in the room.
“Whoever, you know .. .""

BUSINESS

GREAT
STORES

TO SERVE YOU
Sonceld3

i
|
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this side of the water.

pigreonholes.

Texas lifestyle.

is little improvement.
The two feadin

country indeed. — MIKE

REMEMBERANCE

the warnings are eve

quarrels.”

between the gear levers

CALL it Pynchon's paranoia, but

going unheeded as per plan. They
whisper along the pipes in the
shrinking space between patriotic
news broadcasts, clearly audible in
Ken Loach’s “Looks & Smiles” with
its dole queues squeezing school pr
leavers into the Army as easily as
toothpaste onto a brush, and
distantly heard in Henry IV's classic
lecture in statecraft from Orson
Welles’ “Chimes At Midnight” to
“busy giddy minds with foreign

The same warning whispers through
Colin Gregg's “Remembrance’’, which
will be shown on Channel 4 following
cinema release. It's so imely that one
wonders why it wasn't banned. With
most of the media sliding easily from
bingo to jingo, this is 8 bit of true grit

“Remembrance  deals with the last 24
hours ashore for a crew of young naval
ratings. Screen leave-takings are usually
uniformally damp affairs with stnings,
Gregg's version for girl-friends, wives
and parants is nearer the complex mnh,d

an

Turkey vipco

HARD COUNTRY {Precision

THERE'S no particular reason why you
should have heard of Michael Murphey,
unless you're a determined collector of
obscure American singers: he's had a few
hits, written some good songs, cut several
albums, but he's scarcely caused a ripple on

What sorts him out from the legions of US
nonentities is that firstly he’s very good, and
secondly he's virtually unclassifiable.

Hailing from Texas and with a strong
country base to his music, he ought to be
standing alongside Joe Ely, Rodney Crowell
and other heroes of New Country, but his
determined eclecticism, which has seen him
record everything from hard rock to near
MOR ballads, has kept him out of

hese days, he's into country rock and the
song “"Hard Country” is fairly typical of his
work: a warts-and-all examination of the

Now Murphey has joined that elite band
who have had a movie based on one of their
songs: well, perhaps not elite, for most of the
films have been turkeys, and ““"Hard Country”

players, Jan-Michael
Vincent and Kim Basinger, are curiously
unsympathetic — who can identify with a
bozo who can‘t tell the difference between
fast food takeaway and home cooking?
Much of the action takes place at the local
saloon {“Urban Cowboy" revisited) which is
the basis for Vincent and his pals’ highjinks
Thq only saving grace is that the resident
band is Michael Murphey's, and Tanya
Tucker drops in for a couple of numbers. Hard

LDFIELD.

here, and

B g, embar

the

9

oodbye, as if the occasion 1s too grand
for little tives.

Vincent (Pate Lee-Wilson) wants his
mother there but she doesn’t care, so he
hurts his father, who does. Little Mark
{David John) can't wait to get shot of his
parents and punk schoolgirt sister, while
Douglas (Timothy Spall) spends his final
hours rasped raw by the sharp end of his

nant wife's tongue.

Like rock’s road rates, most of the
sarlors ara on the run from retationships,
and flying the fiag which says home is
where your ass Is.

The tilm catches exactly the communal
lite of the services which resembles that
of football supporters. Satlors at a disco
fob beer glasses at the feet of a dancing
deunk, creating a di: i
to the drunken lad’s manslaughter at the
hands of the bouncer. This in turn
activates the Navy's herd instinct for
reprisals, and they descend mobhanded
on the disco and wreck it.

Only one young sailor cares enough to
visit the victim who lies in a coma in
hospital, unidentified and unclaimed,
already relegated to yesterday’s excuse
for a punch-up Life s push and shove in
the mob.

An inescapable comradeship that sticks
like shit to a blanket, it's established from
the opening sequence as the soundtrack
| Jostles comments against @ home-movie

HERE would
Maverick” be

without its
weekly guest star
mavericks? Travelling
mountebanks of every
stripe alight from the
stage in Sweetwater,
gladstone bags
brimming with loaded
dice, Hindoo rope tricks
and false Saviours,
written into the script to
preserve James
Garner’s professional
gambler from himself.

Gamblers aren’t permitted
to be the heroes of Westerns.
ltdoesn’t contravene the
Hays Code like opposite
sexes sharing a bed without
keeping a foot on the rug,
but it’s not quite cricket and
no audience is more
traditionalist than the
audience for Westerns.

“McCabe & Mrs. Miller” broke
the rule, ran disappointingly for
a masterpiece, and incurred the
wrath of the late John Wayne,
who proctaimed it filthy. Doc
Holliday can win at poker, but
he has to be Best Friend, and die
of tuberculosis.

Walther Matthau, no stranger
to the pasteboard, summed up
the front-office objections. “The
game exemplifies the worst
aspects of capitalism that have
made our country so great.”
Maverick, like 8 domestic
dog, is there to keep the jackals

away.
All this of course shows a
profound misunderstanding of
professional cardplayers.
There's room for rogues Out
West, but none for Mensa.
Maverick’s mastery at poker has
to be downgraded into shifty
rogueishness. For him to be the
hero of the series, he must be
permanently on appro as far as
the community is concerned,
and often shown to screw up.
He usually gets the blame.
WHURR'S MAVERICK?
Sweetwater’s Red Ox Saioon,
traditional leisure-centre for
letting off steam, can hou:
fighting, killing, bbit

-

Gunfighter”, both easygoing
parody festures for Garner and
Jack Etam. in turn, they are
tributaries from Howard Hawks.
Most of Hawks' iater Westerns,
“Rio Bravo”, “El Dorado” and
“Rio Lobo”, used the baldest
sets — saloon, jail, hotel — and
dispensed with period detail to
anch

and drunkeness, but — shucks|
— never let you in on a game of
cards. The players around the
green baize are there solely to
reveal character, and the ones in
the thickest eyeglasses with
clerical day jobs will be the first
to knuckie under when the ante
goes up, while the real failures
inevitably reach rather than fold.

Poker in Western is an
embiem. You don’t see the
game. “Maverick didn’t come
here to lose,” goes the theme
song, but the script has stacked
the pack against him.

The series owes a lot to the
Burt Kennedy movies, ’Support
Your Local Sheriff” and
“Support Your Local

The true grit of

which leads

and
relationship.

OUND the back of the

clapboard, things are even

more alike. As soon as you
see those knotty, unplained
planks, some trail-scout sense
tells you somecne is going to be
bush-whacked or tald a secret.
Simitarty with the jail, instinct
tips off the grizzled Odeon
owihood to the stuttering,
hobbling deputy and the cosy
chess games through the bars.
R's meant to be familiar.

“Maverick” groups its old

familiarities around the salcon,
jail, hotel, newspaper office and,

occasionally, Kate Hanrahan’s

rian Case deals with ‘Mav
A

brothel: The senior partnerin
the saloon, walrus Tom Guthrie,
is as boringly moral as the
bowler-hatted sheriff, ironically
clothed like the only surviving
photo of William Bonney. The
newspaper is staffed by auburn
blow-top Mary-Lou and a
puppyish youth in granny
glasses and cuff-protectors {he
must've been reading MM)
called Rodney who plumb cain’t
wait fer Real Life, Love & Stuft
to happen.

Kate's rinse is a cruder Lautrec
red than Mary-Lou’s, and she
sports rouge and an on-going
concern about the Wives Watch
Commiittee even though the
saloon has the crimson flock
wallpaper. Madame Orr's it
ain’t.

Guthrie’s leather waistcoat
comes neat from the peg at
props, worn in by neither the
gums of Edith Head’s Eskimo
woman nor habituation. Mary-
Lou wears slax, and Maverick
himsaelf could’ve come from any

riverboat since Hollywood’s

1

Support your
local gambler
J

Twenties, except for his weight
probiem.

Black everything, except
white ruffle shirt, grey moire
waistcoat and fob-chain, peari-
handled derringer and silver
hatband with which to raise-&-
see when the clams run out.
Waal, he do look like a gambler,
even if'n they won't let him play.

Hearts are plenty big in
Sweetwater, Hombres git
forgived fer any dum th?ng from
attempted homicide to the
white lie. The stuttering deputy
wings the sheriff, but faces his
medicine, and who wouldn’t
with that Jabel: “Let’s just write
this one off.”

Caonscience buzzes about like
afartin a cotander. You've only
got to goof near the end of the
episode and the cast will sither
retract their chins or freeze on a
sidelong double-take.

The plots may be strictly from
that ole Wyoming Wendy
House, but the lines are good
and Garner is deservedly an
institution. Nor for nothing does
he wear a couple of loops of
typewriter ribbon under his
collar. Garner could be mild for
money.

Awash with false innocence,
the dark eyes remain the
prehensile rubbor tips on
arrows. The semi-retired four-
flusher trying to pass, he can’t
resist the smart-ass line which
will raise suspicions again.
“Ever’ time yuh think yuh know
whurr it's at with a woman, they
up an’ move it on yuh,” plods
Tom Guthrie, at full
phitosophical stretch. “Hope
they haven’t moved it too far,”
says Maverick,

“I'm gonna hafta kill ya mouth
separate,’ grits one of
Maverick’s bi-weekly assassins.
“Not on yore best day, pants-
rabbit,” returns the Man.

Plumb hope they don’t.
BRIAN CASE

the overlong goodbye

of the Remembrance Day Service.

Shore patrol and polica herd the ratings
within Plymouth's sleazy street of pubs,
disco and strip club as rigidly as the rank
system isolates them from their rulers.

e Navy is democratic. We all rub

along together,” says a PR officer on TV,
watched without comment by a bored
audience In inferior barbering, “California
here | comel™ thrills young Vincent, but
you know that'll boil down to the same
rip-off strip,

“Remembrance” lets the stunting
process of service life speak for itself, and
in the one scene where the script
italicizes, it goes adnift as ‘"The Last
Detail” did before it. Steve's {John
Altman) furlous diatribe against a

t an off-|| arty feels

rty
rigged. “‘Statistically, only sailors and
professional criminals wear tattoos,”

the teachaer,

p g

That apant, it is so wel wnitten by P’ugh
Stoddart that it sounds improvised. If we
had a film industry, every young actor in
tha cast would be well on the way to post-
British Graffiti stardom: you believe in
them completely.

As for the direction, the sadness of the
drunk’s atternpts at handstands in the
rain beside the flagmasts, or the desolate
dawn wait at the ferry terminal for
embarkation get right in among you. The
best British film in years. — BRIA|

CASE.

PETER
JONFIELD

m
‘Remembrance’




IT’S sink or swim, I thought, as the guy
on the door took my ticket for the first of

five nights of German rock music. To date,
I'd not made much headway against the
rising tide of the Neu Deutsche Welle.

This was partly a language problem.
New Wave in a foreign tongue was an

HE first thing
that struck me
was the diversity
of dress styles in
the audience. In

England, it’s always

uniforms, utterly

predictable. If it's the

Human League at the

Rainbow, expect 60 per

cent little Oakeys,

squinting at the world
through one eye.

If it's the Stray Cats ~
wall to wall quiffs. But here,
15 years of rock fashion are
mirrored. Waist-haired
hippies, heavy duty
bondage punks, urban
guerillas, Spandau Billies,
chic Haircut One Hundred
types. Even lots of normal
humans trying to prove
nothing at all.

The first band, Mythen in
Titen (that's Myths In Bags to
¥ oul, reflected this diversity.

ha singer looked like Robert

Palmer in a drape jacket, the

keyboardist could have been

Thunderclag Newman,

Musicatly, they similarly lacked

a centre, wobbling between

Fifties kitsch, B Rats

almost nightmarish prospect.
But this stuff was gathering momentum
fast. These concerts at the Munich
Alabama Halle marked a kind of official
recognition. Bavarian TV and radio would
document the entire event.
Two hundred journalists were on the

way from all corners of Europe. Even the
Japanese were coming. | really couldn’t
keep my head in the sand much longer .

AUTOBAHN

rds: Steve Lake/Pix

the teeth, quite a clean match. |
stepped over the bodies to
check out Trio.

“Is there anything that can
raise the spirits like a good rock
band? For a truly objective
appraisal you'd have to
calculate the negative impact
of Mythen and Carambolage,
add the number of beers
consumed and take away the
figure you first thought of —
but, in the circumstances at
least, Trio seemed like a
revelation. On one level they
are a joke, arch and cynical, but
their parodic references to
various pop styles are so bang
on target and so well
performed that they also
qualify for face value
acceptance. Trio has stripped
its instrumentation to the
minimum, working from a
basis of snare drum, guitar and
vocals, interspersed with
various weedily rotten sounds
— rhythm box, triangle, Casio
frills and trills — but everything
is made to count, and the
group’s sense of timing is
immacutate.

ND on the second
day. . .Sigurd
K&mpft {sorry, can’t
translate it), a local
band, played with
some force and it

flash and a free form electronic
row that was never quite tough
enough. The vocalist strutted,
took photos of the
photographers, and didn't
really convince anyone. | felt an
overwhelming thirst coming
on, and fell upon the bar,

Carambolage {it means pile-
up in the auto-accident sense)
were four young ladies,
according to a reliable source
the girlfriends of Ton Steine
Scherben. {Of who? Hang on,
TSS will be with us soon
enough.) The girls flayed
guitar, sax, bass and drums
and one or the other would
occasionally double on
keyboards. Pretty primal alf
round, though. in one number |
counted three different notes
from the saxophonist;
normatly she was not so

nsive, The guitarist, a

sulky, dark haired gypsyish girl
barely five feet tall, locked like
rock ‘n’ roll, Looked like sex, in
fact, if | may make so bold, and
played a big

ded as though Beef! i
was one of their inspirations.
The singer tried hard to be
eccentric, wheezlng and
puffing and getting red in the
face. But, as Dylan said,
nothing was revealed.

Ton 5teine Scherben (Clay,
Stones, Shards) were much
better. The band’s been
together for more than ten
years and sounds that way,
tight and tough. They have
always scorned the
commercial music machine
and trodden their own path,
putting out their often
intensely political songs on
their own label. In the mid
Seventies they abandoned the
conventional gigging circuit
completely and put their
energies into working with
various fringe lhea(re groups.

But now they’re back, shont-
haired and Ioo ing vaguely like
avegetarian Clash.
Occasionally their vocalist's
neurotic outbursts were
uncomfortably reminiscent of
Peter H. itl, but he smiled

jazz
guitar slung at 45 degrees to
the groin.

They were well received, but
had they been men . . . well,
you know the score.

Five days! I'll never make it, |
thought. A fight broke out in
the bar area. Punks. Most
interesting part of the show so
far. Apart from the odd boot in

when a fan passed himup a
bunch of roses. Did that ever
happen to Joe Strummer?
Many of the songs were clearly
familiar to the crowd and were
greeted with frantic applause.

Altogether, the atmosphere
on the second day was
markedly more relaxed. A
friend explained that the

Signe Mahle;

opening night had been over-
populated by record company
people. The crowd for Sigurd
K&mpft, Ton Steine Scherben
and Schwoissfuass was
enthusiasts only. Yeah,
Schwoissfuass. it means
Stinkfoot. They began with a
harmonica blues which, while
hardly Littie Waiter or Paul
Butterfield, was quite
pleasantly raunchyA It was the
only time in their set they came
close to a groove and the
music reached a nadir with
appaliing Louis Armstrong scat
smgmg imitations from their
bare-chested oaf of a singer.
Dreadful.

AY THREE was more
or less a wash-out ail
round. Ostro 430,
named apparently
after a birth pill,
were about the best

ABOVE: ABWARTS/TOP:TRIO

of the night and they weren’t
much, Anothergirl group —
sax, drums, keyboards, bass.
Their lyrics were a fairly
thorough exposé of the
woman's tot, veering from
gooey knickers in moments of
passion to the tediousness of
Women's Lib meetings. The
music was little past the grid
however, and without the
metronomic pumping of the
keyboard player the band
would simply have fallen apart.
Jeiler Trdumer {Lusty
Dreams) were a lumbering
blues rock band that wouid
have been dull in 1968. Their
leader fancied himself as either
Jagqer or Stewart or maybe
tocal heart-throb Peter Maffay.

Unfortunately, he wasn’t even
lan Gillan and the punks pelted
him with paper beer cups.
Strassenjungs (Street Boys}
didn‘t do much for me either,
though they had pienty of

support from the dog-collar
and Sid Vicious tee-shirt
brigade. But you've heard the
formula a hundred times. Old
songs like “And Then He
Kissed Me" and “Let’s Have A
Party” cranked up to Ramones.
velocity. In German of course,
but so what? And their originat
songs had such captivating
titles as “Panik {n Frankfurt”.
Need | say more?

A word though about the
security force. In a stroke of
genius, promoter Hage Hein
had put girls along the stage
front to repel over-ardent ?ans
Not Amazons either, but just
regular women. In several
instances of trouble the girls
reasoned gantly with the
offenders and sanity quickly
prevailed. Even the most
obtuse punk could hardly pick
a fight with a girl; it would
demean completely his already
insecure sense of manhood.

AY FOUR: And

opening up, the best

band of the whole

shebang, Pater

Hein’s Family Five.

ironicaily, not really
a band at all, though | hope it’ll
become one. The group was
assembled for the festival by
singer Hein, a former member
of Fehlfarben, one of the front
runners of the German New
Wave. It featured Xao
Seffcheque on guitar, plus a
female back-up singer, alto
sax, bass and drums. Hein and
Seffcheque had apparently
written all the material for the
set in one day — maybe that's
why it seemed as fresh as
tomorrow.

A genuinely inspired jazz-
funk music, it would have
shown James Chance to the
door in double quick time, and
given Defunkt a run for their
money. At its most bracing the
music recalled the white-heat
rock of Miles Davis’ “*Agharta”
band. Heln was obviously nota
funk singer, but somehow that
only made the blend all the
maore piquant, the more
unique.

With Liaisons Dangereuses
and Krupps, unfortunately, we
were back in Toytown. The pre-
programmed synthesizer, the
pre-recorded tape and
beautiful people to pose and
dance along. Liaisons
Dangereuses sang in most of
the Ianguages of gurope which
should make them joily useful
as mediators the next time
somebody invades somebody
else. Krupps were such froth,
mere air bubbles, that almost
nothing remains in the
memory.
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ATURDAY, the final

fling. One of the

nicest things about

punk was that it gave

everybody the

chance to form a
band. The problem is that
everybody did. Barchen Und
Die Milchbubsis are four of
them. The name means Baby
Bear And The Milk Babies.
Barchen turned out to be a
freckle faced young woman,
approximately of Teddy Bear
proponions with a big cheesey
grin and a tendency to blush a
lot, particularly when she sang
off-key, which was most of the
time. No doubt a Nice Person, |
was wishing she had chosen to
portray Pollyanna in rep rather
than assault the ears of rock
fans. All the group smiled too
much for my taste — ¢'mon
people, life is serious! — and
generally came on like Herman
Hermit in an apple-a-day
advert.

Moderner Man were even
worse. Sloppy, untogether and
rhythmiess, half their
repertoire seemed to be based
on the riff from “London
Calling” and their singer was
an egregious twerp, a prancing
ninny, posmvely begging for 3
custard pie between the eyes. It
never arrived.

Abwirts, who took it all
home, seemed to be fairly
authentically unpleasant and
degenerate people, but by this
stage of the game almost any
variety of authenticity was
welcome.

One of two drummers
crawled into the crowd and
pushed the microphone into
Beople s faces. Yeah, like the

oors, Stooges, PiL. Later he
chopped up the stage with an
axe. Yeah, like the Move, ke
the Plasmatics. And for an
encore they knocked over the
drumsg and trashed the photo
montage backdrop behind
them. Yeah, fike the Who, Patti
Smith, Damned etc etc etc.

They actually seemed more
dangerous when piaying
music. A colossally loud kind of
tribal stomp that shook the
walls, it was almost without
definition, and all vocals were
inaudible above the roar, this
massive cacophonic thrash.

Yet it had an hypnaotic,
neanderthal power, was
actuslly transfixing. You were
sucked downwards with it, into
the ugliness, and left somehow
dazed but pqued. When they
finished we all filed meekly out,
in near silence.

There was nothing left to
say.
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CHARGE
Marquee, London

HE Stones were playin

round the corner in Oxtord
Street. “Hello,” Sald Charge
guitarist Sty P. Di ‘We're
the Rolling Smpe And

CAVUGHT IN THE ACY

ombat city

rockers

belted out the *
riff.

Fact: Charge have a sense
of humour. ‘ﬂ-efd have to,
really, considering the nearby
competition, considering the
Marquee was sold out and
considering . . . the way they
Iook.

ay may have walked
onsla'ge a3 if they'd just fallen
out of bed, but in fact they’d
just fallen out of the infamous
Ship pub, Stu ejected on
account of his mini skirt,
make-up and fishnets, and the
rest abandoning Ship in
protest.

The band are as interesting
musically as they are visually,
spurred by punk but creatin,
round its basis a dramal-calry
imaginative atmosphers,
vocalist Moose giving an
appropriately theatrical
performance (despite a sore
throat).

Charge supplied a varied set
that reached from the hard-
line thrust of their earty days
to the more adventurous
investigations of recent
material like “Absolution” and
“’Fashion”, the current single.
And so what if the Stones
were round the corner? We
had a good time in the
Marquee too . .. CAROL
CLERK

THE ICICLE WORKS
Pickwicks, Liverpool

WHAT kind of group has a

nthesizer as an integral
part of their sound and plays
songs based on Jush melodies
and vocal harmonies? What
kind of group go on stage in
drab grey and black clothes
and intense demeanour?

What kind of group has the
appearance of what i ls still
sometimes called "ni
wave”, yet has obsesslons
which predate that era? What
kind of group plays in front of
a kaleidoscopic projection of
coloured light and writes
songs with long descriptive
lyrics about subjects like trees
and nature and the climate,
with titles like “As The
Dragonfiy Flies”, “When
Winter Lastad For Ever" and
“Factory In The Desert’

The lcicle Works do have a
basis in certain local
traditions: the use of the
synthesizer is an obvious one,
but there are others. The
impassioned vocalising for
example, or tha sardonic
commentary from the lead
singer that passes for
communication or stage
presence ("I'm doing this so
you'll all think I'm arrogant
and hate me.”). A few
observations instead of
answers might clear the
confusion.

The sounds: after being
together for just over a year
the group is obviously ina
process of continual change,
as their gaining a harder
edge than their old recordings
{on tape and the John Peel

show) would suggest. On this
particular occasion they
ptayed with plenty of muscle
aspecially in the drum corner.
The result is a full sound from
8 mere three-piece.

The group: they're young;
quietly unremarkable in
appearance (tha light show is
the most colourful thing about
the group); obviously.
ambitious; sound serious but
ook as though they're
enjoying themselves.

The songs: some, such as
the melodic “Love Hunt” are
very appealing. Others are
frankly embarrassing. One
day this group will make an
“album’” and people will play
0 their friends and sav
sten to the lyrics, man".

This group have been
listening to the sort of records
that the rest of us keep very
well hidden at the back of the
collection because we're toa
embarrassed to even take
them down to the second
hand shop.

The conclusion: none, but
another question. What kind
of band ends their set by
playing a guitar solo; quoting
the last song from the
previous group; nnd quoting
the first song fro
themselves;

Well, what are thsy?lsml
don’t know — that mucl
makes them mleresdng -
PENNY KILEY

The Clash conquer New Jersey. Pic: Keith Bernstein.

THE CLASH
Convention Hall, Asbury Park,
New Jersey

Yy i ow’'d ya like the London
fog outside?” Joe
Strummer cackled

playfuily between numbers. The

body heat generated by the
maddening crowd inside was in
stark contrast to the dark cool
ocean mists that had settled over
this sleepy beach resort town.

““We imported 22,000 tons of fog

just for you — we figured we'd

show groups like Styx and

Foreigner how to do it right.”

On the second night of their 1982
American offensive, establishing their
beach head in Bruce Springsteen’s back
¥ard. The Clash didn‘t just to it right.

hey did it real. In a sly bow to the
rampant press speculation over
Strummer’s recent AWOL escapade and
the sudden exit of Topper Headon, they

prefaced their appearance on stage with
a prerecorded tape of Roy Orbison’s
“Runnin’ Scared”.

But if they were at all scared, it didn't show
in the strident goose step and upper cut

uitar punch of the opening serve “London
alting”, or the hard metallic return of “Safe
European Home".

With typically harolc Clash perversity, they
were at their tightest, their most aggressive,
their most committed when they were at their
most desperate. And ironically, the heart and
soul of the storm were its most unpredu:table

through “Garage land” to close the show,
returning for a pained meditation on
Armagideon Time" with Mick Jones’

uitar slicing the humid air over Chimes’ and
guul Simenon'’s hard reggae thrust.

What Strummoer and Chimes had was
obviously contagious because Jones traded
in hig occasiona? uitar hero overkill for
dramatic power chord and clipped riff
punctuation, adding his own vocal muster to
a stirring version of “Somebody Got
Murdered” that, in one fell swoop, buried the
accusations of diluted passlon and

rocl g the “maturing”

elements: the return of the
Strummer and “pick up” drummer Ter
Chimes kicking into the hard funk of "Radlo
Clash” one minute and the next anchorin:

the fiquid mutant reggae of “Combat Rock”.

Chimes piayed this show like he'd been
rehearsing the set for a year instead of less
than a week. He was the boot in the band’s
pants during “Clash City Rockers’ and even
the hall’s trash-can acoustics couldn’t deaden
the crack of his machine gun drum fill in “I
Fought The Law".

Then there was Strummer, rallying the
troops on and off stage in his chic new
combat fatigues. Whatever the cause and
effect of his recent bug out, he still sang with
spirit and bite. He spat out the poisonous
satire of “Know Your Rights” and “Go
Straight To Hell”, then lead an angry ramp

Clash.

In fact, the longer they played, the clearer it
became that The Clash were playing hard
here not just for their reputatlon but for their
very lives as a rock 'n’ roll band. Pop fashion
has left them eating clouds of its smug dust;
the changes of the last month threatened to
blow them apart.

Yet they responded with the best show |
have ever seen them give and they did itin
front of a crazed cross section of
disenfranchised American rackers, from
hippies in Grateful Dead tee-shirts to hard
core punks in their Dead Kennedys regalia to
stunned Jersey beach bums. The Clas|
fought the odds and we all won. it was only
one battle, but the war is far from over. —
DAVID FRICKE.

SQUEEZE

Fair Deal, London

SQUEEZE albums go with
Dansette record players,

“AKind Of Loving" and

formica topped tables. A

e

Likely Lads

wrong now."” Believe me,
John, it always does,

They must have had more
(echnuu[‘problems than the
Channel Tunnel and were
understandably pissed off
the end of the night, especially

Squeeze gig is a pint of lager,
lathering into a sweat an:
forgetting Monday follows
Sunday.

Initially it looked fike the size
of Brixton's Fair Deal would
overwhelm the impact of

vulnerable; contemporary
love songs that wryly chart
amotional encoumers That
sensitivity was lovingly

on “Labeled With

. As 2 single, I'd siways
found it a mite turgid, but live
it jured up

Squeeze music. R
from the intimacy of the
drawing room Squeeze
sounded like they were
struggling. Oh, tha hits just
kept on coming

Bed" - bul they were getting
lost in the Moorish village
surrounding the stage.

| was getting anxious, then
Glenn Tilbrook pulled every
tear-jerking stop out on
“Labetled With Love™, and the
hairs on the back of my neck
waent on strike, and you just
knew everything was going to
be alright.

Squeeu 's finest music is

Squeeze are capa b’t of, nnd
what their audience expects;
the stalls wrestled the final
chorus away from Tilbrook,
and from then on Squeeze
never let go.

Bursting straight into a
joyous “Cool For Cats”, no
one looked back, only forward
to the favourites. It's only
when you see them live that
you realise just how many
great songs Squeeze have
written and if 8 “Squeeza
Greatest um" isn‘t under
everyone's Christmas tree this

ear, A&M want their bumps

elt.
As aband, they afe so

likeable: bassist John Bentley

rrowlmg round lhe :tage,
iving out a rock ‘n*

fantasy; G| son

They did, | was|
It was a great evening, with
Mari Wilsan and the

Lavis never missing a beat;
new keyboardist Dan Snow
enriching the sound. And the
front men . .. Tilbrook was
cute enough to charm a
mussel from a shell and Chris
Difford effortlessly out-spived
George Cole.

Stage | lrom thay were the

but

pedect
Their act has improved
immeasurably, and Mari's
version of the classic torch
ballad “Cry Me A River”
almost brought a tear before
bedtime. But the night
belonged to Squeeze, they
managed to make the Fair
Deal foel like a ford pub

focal point ut not
aloof, ravellmq in the music
they have created.

The night grew old, the
temnperature rose and the
band played on. A “Tears Of A
Clown”/“Time s Tight"
mediey got the thermomaeter
working overtime, An
invigorating diversion down
Memory Lane brought the
svenlng 10 a close, “Up The

Junction”, “Pulliny Mussall
and “Take Me 'm

Madlson Square Garden
watch out. — PATRICI
HUMPHRIES.

RE-FLEX

Embassy Club, London

IF THERE's one goiden rule in
surviving calamitous gigs,

it's this: never step up to the

as this was a showcase gig in
search of a deal.

Presence isn't enough for
Re-Flex, it's pressure they
want to apply, driving home
what are really curley haired
pop songs at honed needled
point. The effect is
exhausting, compulsive and
could have been exhilarating
it the broken leads and duff
connections hadn’t got them

. down.

That was a shame since the
power and the spikey
melodies would be enough on
a strong day to carry anyone.
Covering the cracks involved
too much animated jumping,
sweating and fabricated
bonhommie until the strobe lit
Embassy resembled a colour
your own edition of “Top Of
The Pops”. | left battered, but
stilk bri - PAUL

an
"Surefy nothing else can go

COLBERT.

DIANA ROSS
Wembley Arena
“S not television," said
the |ady after about four
numbers, as a gesture for
uudwncepamcnpanon And
she was right.

A quist moment — “the
evening’s just going too

ulckly so I'd Itke to stow
s down for a minute .
t down!l,” comes a
lhoul from hnlfwlvback to
some over-enthusiastic fans
standing atths front.

“it's really greatto be back
inEngland .

“SIT DOWNIIT™

Apause. A thought. And
she starts to sing .

The first of four nights for
Diana Ross at Wembley Arena
certainly didn’t prove to be the
well-piled ride into glory that
everyons, including lh'YIudy
herseif, expects

e sound wasn’t right {she
threw down her mike and
stormed off at one point), she
was almost knocked off the
stage by ona fan and there
was & bunch of barrackers.

But though it spoilt the
dream it perhaps helped to
illustrate the rezources and
tremendous talents of the lady
as a performer. She quoshed
the hecklers with a song and
with all the guts and
composure of an old blues
singar In some sweaty dive.

And when the sound Just
wouldn't behave on “Upside
Down’ she stripped away all
the instrurnents and sung it
bare and beautifully. Never
before has a soundcheck been

performed so elegantly!

Sha promised to touch on
all 20 years of her bountiful
career and for the most part
she did. Songs from *The

Wiz and the gorgeous theme
from “Mahogeny”’, a couple
of Chic tunes, a few recent hits
and a quick dip into the
Motown bag with "Slop’ in
The Name Of Lovi
“Reflections™ und “You Keep
Me Hanging’ On”

Even recent slcg ter
numbers like “Mirror Mirror™
and *"Why Do Fools Fall In
Love?”, which perhaps
seemed to indicate the end of
her reign, were pleasant
surprises. Lifted out of the
studio by sheer powar and
glory of her voice, they took
©on overgenerous proportions.

Halfway through the set the
lady on stage, looking out on
the audience, caught sight of
the blissful, idiotic grin of

yours truly in the sixth row.

‘“You smile", she said with a
lovely fleck of i xrony And for
her trouble, her spirit and her
voice, |, and many others, did.
— PAUL SIMI

1

MOOD SIX
The Venue, London

ITH the so-called
newspaper coverage of

the Falklands fiasco effectively
murdering the myth that the
collective power of individual
consciences can influence
international affairs, the
dailies whipping up an image
of jingoist support against a
strong anti-, or at least,
spathatic public trend, Mood
Six’s insistence on the all-
canquering powar of love
seems somewhat hollow.

With record sales and gig
attendances plummeting as
the “kid on the street” loses
interest in pop, the ritualistic
innuendo and suggested star
worsmp that permeates Mood

Six's single, ” H-ngm?

Around” seems a sel

deluding, anachronist noise.
But, given that the new

Six have shored up against
the inevitable jibes in the only
way left open - by beginning
to make some strong, vibrant
music. Their stance — the dry
ice and films — may be more
corny than cute, but the poppy
protest of “Plastic Flowers™
carries a commitment beyond
their polished
professionalism.

Mood Six are a gimmick
that may yet catch on; Phil
Ward is a mean Juggh:
impersonater, Tony Morlay
rehashes the odd neat Sixties
son and any band who could
so b sphemously
ml!un rstand and overstate
the kitsch subtiety of Andy
William's “Music To Watch
Giris By" and still have the

savvy and style to pull it off
without the deserved barrage
of plastic beakers must have
something going for them.

Even if it's only more bottle
than brains. — STEVE
SUTHERLAND.
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CAUGHT IN THE ACT

Liverpool Empire T|

n of fanta

erpool .. . we"

hear when

“The Long Good Friday”.

soon forgotten. Everythin,

Suddenly there's a T. Rex

too, how many of tonight”.
the same way about Nick
about Marc Bolan?

is it possible for wool to
charisma of satin and glitt:
surely devoted.

hera,

. The

HAIRCUT ONE HUNDRED

AN | write a review of Nick
Heyward’s legs? They
featured in the second encorein a
pair of shorts — more fitting to
the weather than woolly leg
warmers. But before that,
g more serious: an

is a man on stage saying

the police that there’s a bomb in the
theatre. Please look under your seats.”
This is not the sort of thing you wish to
ou've recemlv watched

However, it turned out to be a hoax, and

happened tonight is pure fantasy.

What makes a teen idol? | wondered as |
surveyed the mass of adolescents (mainly
female) waiting patiently for action.

makes me both feel my age and realise what
it is they're waiting for. it makes me wonder,

enough to remember T. Rex and do they feel

fan in leg warmers on a night as hot as this is

Devotion is something there’s pienty of
d it manifests itself in the onty way

heatre

sy and of

ve been told by

g else that

record playing that

s audience are old
Heyward as | did

al the
:3 Atany rate, s

there’s no place in this wol
such considerations.
The screams are regular

support group The Bluebel

effective). Screams as the

of plau lﬂer the recent announcement, but

the right pilaces. There's screams for the

nursery pop, one dimensional but charming,
and probably with a future).

Screams as the houselighu go down.
Screams as the stage lights

of the band appear and begin playing. For the
drummer, the percussionists, the bass
player, the brass section . . . the roadie.

And eventually for the star of the show,
Nick Heyward who only has to smile to get a
scream. The audience hlvo a dlscnphned

seern out
rid of fantasy for
and in almost all

lis {more Scottish

0 on {very
different members

the

idol.

merely used to salute a hm inr song or
acclaim an utterance or gesture from their

The band do what they can to deserve all
this. There's nothing wimpish about the
music: it's tight and strong, music for

Long

and
shorts
of it

RORY GALLAGHER
Dominion Theatre,
London

THE temnptation with a new
album as excellent as Rory
Gallagher's latest “Jinx"’ must
be to fill the live set with it,
fulfil the murderous potential
of tracks like “Signals™ and
“The Devil Made Me Do It
and rest assured of 8 few
hundred more LP sales.

At his first night at the
Dorminion, though, Gallagher
opted for the opposite course
of action, showcasing only a
few of “'Jinx™"s treasures and
motoring through a
comprehensive selection of
his best-known sangs for the
fans who've come to expect it

That's the thing about Rory;
he’s predictable, gbm in his
case that's no crime because
the things you can depend on
from him are the things every
band should be capable of
o"ermg their fans: a visually

quite enough).

the
fam

song well int
And everythi

dancing, not daydreamin
themselves are fashionable even if the image
isn’t. The first song is all brass and
percussion, with no guitar but plenty of
exubarance, both vocal and physical. Party
time right from the start.

Hundreds of scarves waving in the air,
hundreds of palrs of hands keep
air too . ., you've seen it alf bafore. Don't
mock: most of the audience probably
haven’t. By the third song “Boy Meets Girl”
— everyone’s on their feet. Not that they're
allowed to stay there very long of course —
which is stupid because after all this is dance
music not just scream music.

Later, there are more relaxed songs too.
Haircut One Hundred have two moods, and
two types of songs: the brass dominated
funk and the more gentle romantic pop
songs. The contrast is useful in providing the
variety essential to a live perfformance
{though to a detached observer it's still not

. The sounds

ime in the

The set’s well paced, and the pace is fast.

Each song is announced with the speed
which could suggest either enthusiasm or
haste {(but which | hope is the first). And
some of the songs like the over familiar
“Fantastic Day" suffer in the same way. But
Ianning is perfect, with plenty of
songs from the LP, the singles the
right distance apart, and the occasionat new
ated.
g of course punctuated with
screams. They scream for an encore (who
can resist hundreds of female voices
shouting “we want more’?). They scream for
another (and “Love Plus One”
hearing again). And they scream the most
when the band throw their towels at them.
Fantastic Day for everyone.

As for the legs, I've seen better. — PENNY

is worth

RICHARD PINHAS
The Venue, London

THAT vague, amorphous
blob of a term “Eurorock”
really shouldn’t have any
relevance at il — we don't
sfter all, Iumgo'cgelher Saxon,
the Gang Of Four and the
Exploited and call them “Brit-
rock” — but somehow it
seems pecularly apposite
when applied to the music
trotted out by Frenchman
Richard Pinhas to a four fifths
empty Venue last week.

It the phrase brings to mind
any images or associations at
all, it's usually banks of
synthesizers, anonymoul
faces and mid-
Seventies progvosslve “feel.
Ruclhurd Pinhas thus fits the
bitl

At the centre of the Pinhas
stew is 8 kind of chewy,
throbbing gristle that usyally
denotes a8 minimalist design,
though this band is too
overblown, too tasteless to
deliver any promises of
seduction, raucous
excitement or hypnosis.

Far-right, the bear-like
figure of ?Bamnrd Paganotti
sweated out huge bass drops,
though mostly in vain. Leader
Pinhas nrpeared o be an
essentially uninteresting
character, his :rnmas»m
patterns unchallenging, s
guitar-work undmclplmod and
obsolete in conception, his
overall vision limited.

The familiar, matic
chords of Fripp’ rk's
Tongue In Aspic” were
unmls(akelbly heard at one
golnt & move that revealed

inhas’ aims to be not so
much based on the gnncnplss
of the explorer but tl
the flotilla sailing to greet the
ship at the end of its sround-
the-world voyage. — LYNDEN
BARBER.

ALAN VEGA
Venue, London
0U disgust me. Hey, donl
look away. I'm talkil

you! First you're wnllmg 1o klu
the corporate ass of some
two-decade-old industry just
to say you were in on the act
when it deigned to craw! out
of overdue retirement and go
through the motions to
placate the tax man {I'm
talking Stones dummy!}.

Then you go and pay lip
service to some nebulous
fegend and doggedly tap your
feetin a determined effortto
get your money’s worth
despite Alan Vega's witless
performance.
Despite? Witless? The
words hardly do degrading
justice to the pitiful
pantomimae of necrophiliac
gestures that paraded itself at

and dynamic show,
v-lue for money, intelligent
pacing, thoughtful set-listing,
emotion . .. and commitment.
The kayword quaiity.

No matter how many times
that man plays “Bullfrog
Blues” in the encore, he still
makes it sound as exciting as
itdid way back . .. when? And
no matter how many times he
slips into the blueuy al
Wonder Whao”, the
moodiness, the anguished
ghurur give vou the shiver that

ey always di

New songs I|ke the
powering "Big Guns” fitted
logically into & collection that
took in favourites such as
“Follow Me", “Maonchild”,
“Brute Force And Ignorance”,
“Shadow Play” and “Out On
The Western Plain” (part of
the acoustic section) and
while Gerry McAvoy (bass)
and Brendan O"Neill (drums)
observed the various changes
of approach and atmosphere,
with contributions from two
sax players, Rory made the
stage and the crowd his own,
Atriumph. - CAROL CLERK

DAVID THOMAS

Danceateria,

New York City

#47'HE question for tonight,*
announced Pere Ubu'’s

singer and soul captain at the

beginning o“hls remarkable

solo affair, “is ‘Is hyberbole
man’s bast rhetorical
friend?”

The answer: certainly not in
discussing the emotional
breadth and depth of Thomas’
two and a half man show (if
you include a tape recorder
and Swollen Monkey Ralph
Carney playing horns and

straight man} of

The Venue as rock. Such a
tired and tiregome routine.

Let’s get this straight:
Suicide — of which Vega was
half ~ produced one
transcendental single called
“Dream Baby Dream” and a
whole heap of fetish-
suggestive crap. Vega alone is
an oafish Lou Reed clone,
Manitas De Plata in a plastic
Beatles wig continually
knocking down his mikestand
as some stupid symbdlic anti-
au-thoritarian gesture.

His glitter jacket doasn't fit,
his three-piece band sound
like gormiess old hacks just
hauled out the pub, his songs
are based around banal
{tongue-in-cheek?} rock ‘n’ roll
repetition {**J-J-J-Ju-Ju-Ju-
Juke Box B-B-B-Baby” for 15
minutes unvbody?) and any
implied irony is lost in the

of his

Iel‘s-ulI-prnsnd-we’re-]unked-
out-but-don’t care theatrics.
Alan Ve?l would con you
he’s a world-weary survivor
rebelliously biting the very
hand that feeds him. In fact
he’s just a wearisome wally. |
don’t know who disgusts me
more - him for putting it on,
or you for not walkini
out.—STEVE SUTHERLAND.

DE DANANN
West End Centre,
Aldershot
THE best gigs alwa
in the most unlikely
tmean . .. Aldershot?!
De Danann are an Irish band
who've baen together since
the late Seventies, soaked in

come
places.

- the glorious musical tradition

of Iretand, but with an
irrepressible 1!alv for

which finally

reached full blossom last year
with the addition of 8 singer
who'll break your heart and
blow your preconceptions,
Maura O'Connell.

They didn‘t have Charlie
Piggott with them this time,
but their recent run of success
has injected a supreme
confldence and warmth
fronted by the irrepressible
young fiddler Frankie Gavin,
they were positively jovial and
ebullient where they used to
be surly and introverted.

A bit of instrumental magic
between Gavin and accordion
virtuoso Jackie Daly, and then
on came Maura, ner voice
soaring and swooj
through the hall. ou could
virtu ?lv see the jaws sag; ing

ren atthe sheer purity of it

When they let rip they blaze
like no band on earth, an

GANG OF FOUR
Sheffield Poly

'OWARDS the drab end of

the Seventies there was
atways one group of people
who believed irresolutely in
one group. Those people were
the Gang Of Four; and that
group was the Gang Of Four.

e Gang often seemed

oblivious 16 exterior opinion,
and for that reason they were
judged with an uitra critical
eye. The Gang argued that
they were offering a
perceptive overview; the
gsople sensed that it wasn't

owever a realistic view.

Sensibly, the Gang

succumbed to opinion and |
applauded their retirement.
Then in a spirit of heady
optimism and fresh conviction
they re-emerged at the start of

when they apply the tender
touch then the audience
becomes a pathetic mass of
slobbering wrecks. They even
allow ireland’s bodhran king
Johnny McDonagh the
indulgence to play an
extended goat-skin solo.

All the favourites were
there, of course. The classic
“Maggie”, the eccentric
American Thirties number
“*Star-Spangled Molly", and
still best of all, their wonderf:
instrument mterprela(lon of
“Hey Jude”

When they started to play it
@ne guy stormed out under
the impression it was '‘Don‘t
Cry For Me Argentina™. It
somehow seemed symbolic
of the misconceptions that
have constantly plagued and
held back this type of msuic.
~ COLIN IRWIN.

ul

Lumpy
proletariat

this year. | cringed at the
news, but curiosity got the
better of me.

Basically | couldn’t resist
seeing if they had got the suss
for change. On Friday the
Gang returned to find that
some lhmEt]usl don’t
change Like their popularity:
thev e Frealed politely by a

nly vaguelv interested

however, have

The Gar
changed. y're no longer

Just fierce individuals
throwing themselves
staunchly behind hard
slogans. No, although the
lyrics are still as one-

imensionat as ever, the Gang
have been taking stock of
what has been happening
here in Britain.

Three men and one woman
of self-appointed principle
have returned to us as an
hilarious cabaret outfit,
producing an overblown

sound which plumps itself
heavily in between Spandau
Ballet and Talking Heads.

The Gang are sick of being
in a depression, although they
do still reserve the right to
lecture us on it. The Gang
want the big time, not on their
own terms, but on any terms.
It's a new world for them: a
blue world for us.

I’m not talking controversial
words like “sell out”; they
never provoked me that much

in the past to set me spieling
uncontrotiably now. I'm just
surprised that they decided to
humiliate themseives so

pitifully.
ft’s not even competent funk
that they’re offering — just a

jumbled set of rhythms with
no soulful centre. Just
imagine the prospect of Jon
King running incoherently
around the stage like an
inebriated Tony Hadley.

he Gang have returned to
a new oblivion, lost in an
uncomfortable world that
they're not really sure of, but
desperately want to be a part

ay’'re now about as
essential to modern music as
Iron Maiden or Queen. It
might hurt to face the truth,
butif you like the Gang, you're
like the Gang: you‘ve got real
a;oblems. —~ FRANK
'ORRALL.

songs, verse, and bedtime
stories. Superlatives would
Just trivialise this strange,
wonderful entertainment.

Dressed quite formally in
black shirt, pants, tis, and
suspenders, lording over the
s:age with his imposing girth

flamboyant serio-comic
stage manner like a
Shakespearean Oliver Hardy
10 the bookish-lookin,
Carney’s Stan Laumquhomai

resented his songs of

innocence and experience in
several ways.

Mr Tape Recorder got & four
song workout, running
backing tracks from Thomas®
recent solo LP “The Sounds
Of The Sand . .."” over which
his voiced hooped, hollered,
cafoled, cackled, and did hair
raising swan dives spanning
whole octaves.

But there was a small
nagging sense of detachment
about the taped segments, the
difference between
rcrformance and genuine

interaction, not to mention the
difference between the
disembodied thrash of tape
and the cheerfully disturbing
tocomotion of live Ubu.

When it was just him (and
Carney} against the world in
that room, there were real
fireworks — the mysterious
Ancient Marinar chill of his
unwordly vocal
improvisations on “Sioop
John B.”, the bitter poignance
of a half-poern half-song on
the sorry demise of the
dinosaur, the sprightly
bounce of an accapalla
“Misery Goats™".

And lest we forget this is
entertainment, he encored
with a weird yodelling
variation of Simon and
Garfunkel's “Feeling Groovy™
and a telescopic all-vocal
imitation with Carney of
“Hooked On Classics”. After
that, nobady went home a
misery goat. DAVID FRICKE
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EDUCED ABISSION FOR STRDENTS. SOCIAL CARD NOLDERS ANS MEMBERS
Thuraday 10th June (Adm £3) L 18th June (Adm £1 50)
HAMBI & THE DANCE
Fro. 11th June(Adm, £250) Tod |m1uuuum o
Piua Guests & Jurry Floyd
Plus Guests & Flo
Saturdey. 12ih June (Adm £2.50) w.a,mnmm(MJ:'c':) -
ANGELWITGH
Pius support & Jerry Floyd
Sun, 13th dune (Ad v £2)
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TONY McPHEE'S
BLUES BAND
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Seturday 12th
SAM MITCHELL
BAND
BOTTLE KECX BLUES

Sunday 13th
AING FOR DETARS

Tharcey 17th

CONFLICT

Seturdey 200

JUICE ON THE LOOSE

BULL'S HEAD
BARNES BRIDGE 876 5241

175 FULHAM PALAC

01=385 0526

THEAD LIB

AT THE TON RUSSELL
Thursday. 10th

BRIAN KNIGHT'S THIN LINES
+ FUTRLE HURLING

wis

eovin STOLEN PETS
+ VOLCANOES
sy 12 LIGHTNING RAIDERS
o 1St | OLLIPOP SISTERS
Wednesary, #th ! REWE
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Thurs 10t READY RUSBED ot
o b LE MAT @
Sar 17n TOUR DE FORCE
+ FALLEN' ANGELS: o
Sun 13th "' u
+ SPLASH o
o TERN_ALLIANCE
(Ex Bethnal) + GERMAN MAKE U
T BURNING HEART b
e THE PHOTOS
+ THE VOLCANOES

THE 101 CLUB
"THE CHERRY BOYS

Fri. d1n

MASKED ORCHESTRA

Sat. 12th
THE A BARD
Sun. 1xh
VOLUNTEER
SUBJECTS

Mon 14th
AVENUE

Tues. 15th

ANIMAL NOISES

o 10t
APOCALYPSE
ST.JOHN'S HILL
LONDON SW11
01-223 8309
Opening times $-11 p.m.
Over 138 only

DOMINION THEATRE

Derek Block

JAL GU
B
FRIDAY, JUNE 18 &m

CKETS 350 300
$ROM BOX OFFICE 0) 5809562 & USUALAGENTS
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EVERY
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DATELINES

etnesday
pes——— ==

LONDON Angel Pied Buli: “uPlll
LONDQN Brentford Red Lion:

LONDON C-lmdln Town Dublin

Castle: The

LONDON Covonl ledcn Canteen

inois Jacquet

LONDON Ci ndwnll Hanlh Electric

Sudlum Blu- Condition

LONDON Cllphlm Two Brewers
‘Mxlool Colow

LONDON Desn St le Expross.
Kal Windin

LONDON Dmeulll Bo Diddley +

Rockers
LONDON Fulham Golden Lion:

Loet Patrol
LONDON Fulham Greyhound. The
Red And The Black + A Derk

Bon
LON P Fulham King's Head.
Short S
LONDON. Go.t:p ‘s Doan St:
Famity Rico

8 Grunt Cricklewood

Lana NW1: New Vibrations
LONDON Kings Croms Pinder of
Wakefiold. Heavenly Bod!
LONDON isfington Hope And
Anchor. The Cl Boys

LONDON 100 Club’ Waso
LONDON Lyceum: Kid Cr.ol. snd
the Cacot

nuts
LONDON Marguee: Climax Blues
EoNDoN Oval Crickaters: 1. And
The s Guy
LONDON Putney Haif Moon: Bob

Band

LONDON Rernbow: The Farmers
Boys + Guests
LONDON Stoke Newington
Pegasus: Big Jey Monqua'd
LONDON St John's Wood Crown
NWE: Little Sister

LONDON The Venue: Tom
Verisine

]
hursday

BASINGSTOKE Pig snd Whistle:
.

BELFAST Ulster Hall: Van

Morrison

BIRMINGHAM Golden Eagle:

Mannequin Glass.

BRIGHTON Extreems: Weekend +

Carmal

BRISTOL Granary: Yesterday And

CAENPHILLV heckmal thpt'
VENTRY General Wolfe: Loose

DERBvBIuc Note: Mari Wilson
GLOUCESTER Leisure Centre:

Shakatal
HEMEL HEMPSTEAD Cellar Rock
Club: Climntelio + Rock Squed
HIGH WYCOMBE Nag's Head:
LEEDS Warohouse: Hambl And
The Dance
LONDON Angel Pled Butt: The
LONDON Brentford Red Lion:
RAodeo
LONDO"drf:mdeﬂ Dublin Caste:
N Chadwell Hoath Electric
Stadium: Tha Mativators
LONDON Clapham 101: Cherry
LOKDON Dingwaiis: Frankie
Miller + Claire Hamill's

Tranaporter

Ii_leON Futham Golden Lion:

LONDON Fulham Greyhound:
+ Steve

kers
LONDON Fulham King's Head:
. Band
LONDON Hasmmersmith Odeon:
Halrcurt One Hundred
LONDON Hogs Grunt Cricklewood
Lane NW1: The Cresmies
LONDON ilington Hope And
or: Amazulu
LORBGN Lo Bost
LONDON Blumsiond Princs
or Spissh
LORBON Puraey Half Moon:
and Jenking
LONDON Rock Gardan: Go-
Betweons + Channel 5
LONDON Southall White Hart:
+ Alion

LONDON Stoke Newington

oesut: hsen
LONDON St Johns
NWE: Sam Mitche!
LONDON The Venue (midnight):
Tom V.
MAIDSTONE Ship fnn: Naughty
MANBRESTER Apollo Theatre:
Kid Creole And The Coconuts
MANCHESTER Band On The Wall.
Tenor Battle

MANCHESTER Pips: The Process
NEWCASTLE Ciy Hall: Hovt

'ood Crown

Marbe + Raymond
g;&'csns Soul Kitchan: Wild
NORWICH Jaquard Club: The Fhor

PLYMDUTH Camway) Gang Of
Four + Kis
SHI EFP'EI.D Nallamlnru Hotel:
Time In Me

SWANSEA Ba!on s Club Mi

WALLSEND Buddls Arts Centre
East Side Torpedoes
WALLASEY Oatg Inn Rockin®

Horse
WATFORD Ba lays Ohio Players
WHITBURN Wiiodala Hatel Fled

Ellis
WOKINGHAM Angies. Nashville
Teens

Pic: Robert Ellis.

BANDS . . VENUES

WCI1V 7AV

[
riday

BELFAST Winkers Club: The

Perfect Crime

BEAKHAMSTED Old Mill House: E

3

ai MINGHAM University: The

BIRMINGNAM MassleVEQHITE
rus +

EMINGIHAM Odgon K0d Creols

And The Coconurts

BIRMINGHAM Poly: Hambi and

BRADFORD. Palen Cova Club: 1919

BRIGHTON Top Rank: The Gang

Of Four + n‘L

CANVEY ISLA!

Farnity Rico

COVENTRY Genaral Wolle: John

Otway + DTs

oovsn St Morqaret's Bay Red

hﬂwo&m

EDZELl ze; Red Ellis
GRAVESEND Red Lion: Engitsh

ues

DINGTON Raitway Hotel:
Boogie Band

HITCHIN Rogal: Cmax Bhues

Band

UIVERPOOL Edgeti College:

LIVERPOOL Warshouse: The Biue

Orchids

LONDON Angel Pied Bull: Witd

Wax Show

LONDON Batterasa Arts Contre:

LONDON Batterses s

ond laln Whitmore

N
LONDON Brentford Aed Lion: Taxi

oldmine:

LONDON Brlxton Oid White Horse
Pub: Joanne Richiet + Benjamin
Zaphaniah + Mounthetten's
Plimsoll + Hot Un-

LONDON Clnnl

Bridgehouse: Le

LON N Clmdw Dublm Castie:

LONDON CIlphlm 101: Mesked

YESTERDAY AND TODAY — Bristol Granary (Thursday).

MM Berkshire House, 168-173

. send %{lg details to Datelines,

igh Holborn, London

Orchestra

LONDON Clapham Two Brewers:

A Bigg
ON

or Sp

N Dingwalis: Leverne

Browne

LONDON East Ham Ruskin Arms:
x

LONDON Fulhsm Golden Lion:

Chuck Farley

LONDON Fulham King's Hoad:

ues
LONDON mmm.mmm Odeon:

dred
LONDON 2 Forma HiTalf Moon: >3
Killer
LONDON Hogs Grunt Crickiewood
: Cayenne + kol Frets
LONOON Illmqlon Ho
Anchor: Radia

b7 ks
LONDON Kensington: The
Volcsnoes

LONDON Livingstone Hause
Livingstone Road E15: Mikedo +

LONDON Putney Half Moon: Jo
n Kelty Band
LONDON Rock Garden: Cherry

EgnDON Stoke NMnTon
P asus: J On The

IDON St Johnl ‘Wood Crown
NWB Take Awa
I.ONDON nmonmm Courl Road

ck: Design
LONBON Towae Biicige Copper
Pub SE1: Mertin Band
LONDON The Venue: inmates +
The Ham:

LONDON Zig Zag Club: The Sound
+ Tha Alsrm
MANCHESTER Band On The Wall:
The lslanders
NO“'I’lNGNAM Rock City:
+ Dewn Trader

XFORD R.dchﬁ. Arrs: Jerry Co

RINGWDOD Eim Tree: The Press
SALFORD Untversity: The Daze +
al Victoris Hotel:

nd the

SEEFFIELD
Sﬂwk_:qG Mayfieid Centre:
YOTNES Civic Hall: Telisman

EY Dale inn: Toxie Moth
WATFOWD Ball Players
WHITE PARISH

Crossfire
WOKINGHAM Angies: Short
Stories

antain:

ORANGE JUICE - Stirling Mayfield Centre (Saturday).

aturday

AYLESBURY Friars: Kid Creole
snd the Coconuts + Data
BIRMINGHAM Arts Lab: Swans
BI;‘AI(P:!.GNAM Fighting Cocks:
I's
RIGM'TON Centre: Haitcut Ona

ndred
BLACKPODL JR's Bar: Ik
(‘ARUSLE Leisure Centre: The

COV‘E’!TgW General Wolfe: Hambl
CO D.?:'RY PORT STEWART Spuds

Perfect Crime
C \YFORD ann Hall. The Magk
OUNSTABLE Queensway Hali:

‘esterday and Today
EDINBURGH Playhouse Theatre!
Van Marrison
EDINBURGH Place. Halcyon

FOLKESTONE Hawkings Leisurs
Orome: Limeiight + Eng

Seow Gorln ngh Fete: H20
RL H'HEN Union Club:

e Band
IN NONN Cunzl. Neuk Red Ellis
LIVERPOOL Warehouse: Cabaret
Vohairs + Eric Random
LONDON Battersea Latchmere:
The Extreordinaires
ONDON Brentford Red Lion: Fast

uck
ONDON CAMDEN Dublin Castle:
Cool and the New Cool
N Canning Town
ehouse: Naughty Thougl
ON'BQN Chndwel et Elasrie

LONDON Cvouch HiM Stapleton:
Dave Eflis B
LONDON Dmgw-lu The Republic

+ Panic
LONDON Fuiham Golden Lion:

u
LONBON Fulhem King's Head:
Red Beans and Rice

LONDON Harrow Road Centro
ibetico: Whitehouse

LONDON iigme Hill Half Moon:

Screen3

LoNBON Hoql runt Cricklewood

Lene NW1 Julce On Tha Loasa +

ONDON slington Hope and

Anchor: Beatroots

LONDON Marques: Angetwitch

Secig Cross Royal Albert:
Bigger Splash

LONBON Norwich Road Centre

LONDON Plumstead Lord Raglan:

The rts

LONDON Putney Half Moon:

Cra

n
LONDON Stockwall O1d Qusen's
load: Takeover + Makka
LONDON Stoke Newington
P asus: Big
DON St Johns Wood Crown
NG Joanne Kelly Band
LONDON Tottenham Court Rosd
Roobuck: Family Rico
LONDON Victoria Apollo: Searet

MANCNESTER Band On The Wall!
MANCNESTER Univ.n'ny: Gang

+

z58

OXFORD Fh ll Arms: Bius Fox
PERS| NORE Neﬂlwllunl College:
Let's

Hotel: Crossfire

.S‘;'IgUP:‘EvM"yﬁeld Cantre Inoon):
+ aipa

STIRLING Meyfeld Contra

{evening): Orange Juics + 22

Beaches

SLOUGH College: Siedge Hammer
WATFORD Bclloyl Ohio Players

WOKINGHAM Angiss: Little

VEOV“. Rainbow Club: Hamsters

===
unday

BRISTOL Romeo And Julvm

w + Mouth +
STBOURNE Diplocks: The an
EDINBURGH Queens Hall: Lauve

Anderson
GLASGOW M.yhil: H20
GWIE Abbtﬂ!lnrd Arms:

MARROW ddx and Herts.
Country Club: Herold Melvin and

the
LANCASTER University: Van

INDON Batterssa Latchmere
noon): Out To Lunch
ONDON Brentford Red Lion

on): Borls

'ONDON Brentford Red Lion
eveniogl: Rodsa

Camden Dublin Castie
~bon): Deve Bite
{nternationals
ONDON Camden Dublin Castle
evening): Big Jay Monque'd +
The Ja
LONDC

LONBON Finsbury Park George
Roby. Bright M.

LONDON Fulham Golden Lion
Littie Sister

LONDON Fulham King's Head

CONBON Hammersmih
Clarandon Broadway. Naughty

Domlmon Theatre Chas

Thoughts
LONDON Hzgs Grunt Cricklew oud
tane NW1 Selisbury Stompers

continued on p28




DATELINES

TOM TOMS

ALKING Heads and the Tom Tom Club

play two nights at London’s Wembley
Arena on July 12 and 13.

The line-up of Talking Heads will be: Chris
Frantz, Tina Weymouth, Jevw Harrison, David
Byrne, Steve Scales, Berni orrel, Alex Weir
and Dollette McDonald.

For the Tom Tom Club, it's Chris Frantz, Tina
lemmnh Steve Scales, Bemla Worrel, Alex Weir,
Lani and Laura

Tickets are £6.80 and £5.80, includmg 30p bookin;
fee, and they're available by pest from Talking Heads
Concert, PO Box 77, London SW4 9LH. Postal orders

Said Members spokesman
Nicky Teaco: “It's about time
London had & club that's
about providiny
entertainment for the people

5 ogpo:nd to entertainment
for the people that run it.” The
first night features The

EBONY AND
IVORY

HE Ivory Coasters, who have

just released a new single,
embark an & further series of
UK dates this wesk. The single
in seven and 12 inch formats
features “Chavakal: Charlie””
and “"Mungaka Makaossa” with
an additional track on the 12

{52 FEET TO THE BE

8.30

THE TRAMSHED
Woohwich New Rd, S.E 18
Swee Nght wih

BATTERSEA ARTS CENTRE
Lavendur Hill, S.W.11
2238413

Tonight at 8pm, £1

HARVEY & THE

£250 |

Wedneaday, 1)1—.
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PEGASUS
CLUBBING rd et —
THE REPUBLIC | REACHOVERA
TOGETHER © emBULL i MILLION PEOPLE"
(Islington) ATIOCLOCK

IN LONDON Reggee Night IN THE MORNING?
L(:)NDON gets three new BEATROOTS

tubs this week with the +
opening of special nights at SECTION 10
the Barracuda and Gullivers.
First of the new ones is the By 160
Hotel Mamakoko at Gullivers BOTTOM LINE
which starts on Thursday and GONZALES
specialises in African music. It 01-866 5358
wl|ll mt;\aor‘\’ aweekly b:sis with B, suu.Anvo GALEM

ive band every weel Lo A
: The other at '(:;’Ln-v:u is i

t
s, [ e

BN Bie
That runs waekly from this JENKINS
’ nAztv!‘ﬁnallv The Members PEGASUS

r'l‘nve g:er;]gd :;h:h e Green Lanes, N.16

lembersh| U
fon Wadnesday (his week). MORRISSEY/MULLEN

/" Pop aboard for the

PILTON POP FESTIVAL

A Special Bus Service from Bristol Omnibus
Going to the Pop Festival (17th-19rh june)?

Go by bus.

Qur Specigl Service will operote from Bristol (Bus Sronon
1o Piton, and return. on the following days/imes
Po_seﬂzers may also board ot Brstot (Temp'e Meads
Ratway Sranon) opproximately 5 mwnutes tarer thon the
fimes shown

only, payable to Kennedy Street Enterprisse, inch — “The B That Aty WALLBANGERS T — — N e ——
including an sae. Tickets wilt be available to personal p::: Botha" a0 TN GA 51 Wi e Hosd, SE18 Wed 16 June —deport Dristol 1405 1505 1605 1705 1805 |
apglicants from June 19 at the Wembley box office, Dates: London Maonlight T uvniiced Next wack 8 00pm ! 2005 & 2205.
London Theatre Bookings, Keith Prowse, Premier Box|  Club (June 10), Bournemouth LONDON JAZZ Thurs 17th June —deport Brstol 1005 1105 1205 & 1305. |
Office and Albermarle. LM‘;gs:)n"hé F&m (u 1"2()“3' = OemeteRt || led) ERS Sot 19 June —depart Pilton 1800. 2000 & 2200. [
i X
London Moonlight Club (17), (:_yun [ ;}LLAN?DE:TIM Sun 20}une —depart Pilton 0900, 1000 1100 4200(;1300,J
wn RIHY UH “ R“ s e e m:m“u D TONY MePHEESBLUES sAND | Fores to of from Dristol/Piton ~Adult £2 (single)
- Newington Pegasus (20}. GREEN LANES, N 16 THE RAILWAY, Toricsba Lane, N8 | A hmhev’g«;sl'soenmczgr:f‘;\;::ngogb":m \\G:J's (Bus Stavor
CK Uhuru have now been confirmed as the headline act on | < g Uty ey
Fnday June 18 at the Glastonbury CND Festival. As previously cun]‘l" “P JUICE ON _ SPYNALCHORDZ th ond Weston-super-Mare
reported, Van Morrison headlines on Saturday June 19 and THE LOOSE | | Fares to or from Wells/Pitton —Adult £4 (single)
Jackson Browne wupn the festival up on Sunday June 20. Other FTER touring Europe 10 0% | Fe
acts appearing st Worthy Farm over the three days include nzively over the Im B ,‘Eanm l or °"Y further information please contoct/ing:—
Aswad, John per Clarke, the Blues Band, Richie Havens, the | month or more, Theatre @ 0 ROAD Bus Station, Mariborough Street, Bristol. »
Chicfta nd Randy California. Hate return to Britain to pltv a DON, SW19 \ Tel: 553234
v e e ———— | seloction of dates in Scottand, Tol 01346 6311
not normally by 5
Bn s BACK touring bands. Dates: PORTIBESTINR 'n' B Inde Ly
WING an extensive B b Xy o Sun 13 £
tour of Europe, DuM
m; o e "SGBf‘;"'I"Vv o Miton u«ly';a. (25»’ m‘_ OELTAS
IR 18 witzerland
and ltaly, the mighty Bo ?zg,r)me {26), rﬂmum W"Wlm BATTERSEA ARTS CENTSE wed. 16 [a]
Diddley returns to the UK. He 558 sotth ot OF Lavender MR, SW11, 223 8413 JO-ANN KELLY
just five datss starting at H." {July 3) lnd
# ngnwﬂl this N agditicn to dates cﬂ dford Civic Het! HARRY BECKETT QUARTET Sun. 20
lay, fol
?”’Tm e R::W""cm o | cheemty snnouncod. eive | & THE P-Wg':,m,m Y COOL SNAPS
0), Edinbury cuse
{111 Coocs Florde Brgam Hotel UwrPcM Warehouse on 5"""“,,"""',',2:;"(3[,,& T, e The £
(12) and c.u. ham Kin June 11 and The Venue in | 4 00 iversity Wessax (T £
b.hagu:i M‘ ). Didd &Y: London on June 28, College {23), Durham Bede
nd inc suppaorted by The
daughters Terri and Tami. Mon_w (,:’:::788){25’ i me'" Pl
2 CAROLGATE RETFURE NITTS
- Tel 0777 you%m*
- Y ] -
King's the king T

ZZ NE

A LTOMAN Peter King has won the

BC’s Jazz Muw.  an of the Year
award which was presented to him
at London’s Purcell Room.

THE EXFELIER

STARGAZERS

BERNIE TORMES

™ B OO
THE HANK BEEH‘\IE IHOW

Morl Wilson

US Bsbop veteran pianist Al Haig n!w ELEGRIC GYPSIES

:o::zspcc.n::l award for his contribution onettes K a' M
lnd Haig will be recording togethcr for v Qe
e el Wilsations courgeh
O s suMmmer
wu;. o pm ‘,"“’ ¥ — OUOQC“CI
ms af sns to record Spirft Lewel, NEDNESDAY 300k JIINE 739
yoar's Dunkirk prize DID YOU -t v

NCUS Records to record the last three o Vit
Lihs F Company Wewk which rum from. | - J8.TENORMAN Aen Exgae who e be KNOW B Ly om0
SRRt | e e IEUAMALEY | - -

, US tro J redliciity ¢ o,
"MM mq:nxom umn:m:'m ' ms-.-:: ; diecs Ee £4 50 ‘ o D'D YOU
instrument uki 8 st 3t 8. Meon
and TR H o Bmcarar
Daeak Bailey and Fred Frith, singor Julie - 1 FORAS LITI'LE AS
Tiepeet. planisz Ketth Tippett, and violinist ) w DRROR, V.M YOU CAN ADVERTISE “‘%m
2 RGNS FA, T Flmgaratd and Cout Basi, LNOER e o8 KERR'S YOU CAN ADVERTISE UNDER

C5's two-week Summer Course will run ke ; . club calendar - e

from Jul 35 Auguet & st Tom -y vl | m—rr— ] - A PAAT
House, Keoley Strest, Lofidon 7 TELL MEYOUR G Sioent, mrnm DAYE KELLY &
year's tutors include Bobb:nWou:n;:.r;d a:'(wn'fm sonovcnowuses Bent Porsson, folk forum A-‘& KELLY

‘Hasti it en

ég':r!d.,za"x;é':x}'z?" Appl’i«ﬂons,‘\;/.hbch 9 RIVISPNG TON QUARTET, Horman FOR DETAILS RING Fri, 1o 15th Sun zogn
should be submitted as s0on as possible, to LD, O MAGNESS Vol 4, Ats Shew PAUL OR JACQUIE S
Summer Course. JCS. 35 Great Russal| Street. TR JAves AZMAND, 220 How ey, Omzar Yom hikend
London WC1 (telephone 01-580 8532). London, g
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LONDON BOROUGH OF CAMDEN
PRESENTS

MOVING HEARTS

Plus Special Guests

JIM PAGE

SHAW THEATRE

100 Euston Rd., NW1

7.30 p.m. Box Office:
01-388 1394. Tickets £3.50

June 14
15
16

THE MALTINGS, FARNHAM,
June 17 | SURREY. 7.3

.30 p.m,
Box Office 0252 726234
£3 and £3.50

June 18 HALF MOON
19 | PUTN

9 EY, 8.
20 | Box Dmce, or 788 2387
Tickets £4

MOVING HEARTS - WEA — K58387
LATEST ALBUM — - — -

—— DATELINES

from page 28

LONDON Marquee: Dolly Mixturs
LONDON Oval Cricketers (noon).
JJ and the Jealous Guys
LONDON Rock Garden: Fan

N?V DON SI Johns Wood Crown
I.ONDON Wlmmcdon Nelsons:
Deitas

LONDON Wood Green
Community Hall: CAST + French
;.;: S.u»don + Seething Wells +
NEWCASTLE Playhouse (noon}:
Nuﬂv

NORTHUMBERLAND Alhlnglon
mem c«mv +Ben

PETEI?SFIELD FolVl: Foul Paople
ve Known

REDCAR Coatham Bowl: Gang Of

Four + King Trigger

SNEFFIELD George IV: Time In

STIRLING Mayfiold Canlvo Nonrv

Gorman Band + Night!

WALLASEY Dale Inn Rod\ln

Horse
WOKINGHAM Angies: Bobalouis

onday
== s

LONDON Marquee: Hambi and
the Dance
LONDON Putney Half Moon:
Gordon Giltrap

LONDON Rotharhithe Apples and
Poars: A Bigger Splash
LONDON Stoke Newingtor:
Pegasus: Wikmer Willams & The

mbo.
LONDON St Johns Wood Crown
8. Almost New Comedy Show

N rman Lovett
MANCNESTER Band On The Wall:
Fon(%n
:AN HESTER Garter. Ohlo
5
WCASTLE Corner House: Kal

yors

Mndln + Maicolm Saul Trio

i;OUG Alexandras. Dangerous
.

Broadway Bar {Sunday)

LIVERPOOL Pyramid: Brazier
LONDON Adelphi Theatre: Laurie
n
LONDON Battergea Latchmere:
Extraordin
ONDON Bronﬂwd Red Lion:

uesday
[ =—sts Sn—

BELFAST Errigal inn: The Perfect | Streetwalk
me ONDON Camdon Dublin Castle:
BURY Derby Hall: interchange

Theatre Pre ONDON Canmnq T
DONCASTER Maih Line: Dance Brdgehouse: Restiess
Cless Ar;%u«u

GLASGOW TiHanys. Gang Of Four
lng Trig
GUIBFORE Civic Hall: Hi Tension

LONDON Dingurats: Doug Sehm
+Augle Myers + Juice On The
Loose

NAUGHTY THOUGHTS -

Hammersmith Clarendon

LONDON Fulham Golden Lion:
Cool Snap

LONDON Fulham King’s Head:
The 450

LONDON Hogs Grunt: Sound

LONDON Marguee: Stray
LONDON Oval Cricksters: A

DON Putnoy Half Moon:
LONGON Stoke Nmnmon
Macremi B
LONBSH St Tonma Wood Crown
NW8: Trinumer end Jenkine
LONDON The Venue: Altered

The Kid’'s winners

.l-wrnmthtmcuohoonmtnmlnmﬂny

Images + Level 42 + Mari Wiison

and the Imaginations

MANCHES TER Band On The Wall:

Line Up

MANCHESTER Garter: Ohio

NEWCASTLE Gosforth Assernbly
Enst Side T

ooma: 3
NORWICH UEA. Vital
NOTTINGHAM Donovans: Dawn

SHEFFIELD Limit Club: E Plus.
INDON Brunet Rooms: Hlmbl

snd the Dsnca

etdnesday

BOLTON Aquarius Clul
BRISTOL Colston Hal

Morrison
CARSHALTON Conage of Content.

COVENTR' ors: Higsons.
CROVDONCnnoon Naughty

DERB Blue Non Omen Sesrcher

d Herts

Counlrv Cluh Uni!mited Source

LIVERPOOL Pickwicks: Hembi and

LONDON Adeliphi Theatre: Laurls
n

LONDON Angle Pied Bull. Restiess

Architecture

LONDON Brentford Red Lion:

LONDON Camden Dublin Castia:

LONDON Canning Town

_ SUNDAY

2625t somm s Srremt ECT lAngm tube)

HARVEY AND
THE WALLPANGERS

JOHN FOREMAN

HALF MGON, PUTNEY
Noxt Thursdsy 17th

DAVE KELLY
JO-ANN KELLY
RSN
Ot oy Wt

YoURKDET. ovp

THE MALTINGS
FARNHAM, SUI

MOVING HEARTS

Tiekuss £1.20 rom boo offes

PR
HIII]M

HALF MOGH, PUTNEY
Fri 19h Sat 1980 Sus 20th
CHRISTY MOORE'S
MOVING HEARTS

9th VILLAGE PUMP
FOLK FESTIVAL

23-26 July

Gueuts includs
Dwva Swarbrick & S mon Nicol,
Michael Chaprman, The Albion
Band Tony Capstick, Brian
Cookman, Arzona Smoke Revu
Allan Taylor, Barnard Wrigiey,
Maxey & Mitch. Adwnight Farrett
Proper Littie Madzne. Neil Liwis
and Rob'n Dranstiold

Tiokets or information.
SAE 10 Judy King,
85 The Buttts

Frome, Somerset
___Tel. 037365342

L £
SATURBAY

48 FOLX.
Ocwwstairs ot 48 &.«mw Rosd
Londa

BERT JANSCH

o-»—< " Ay 8 - U oo Rd
6

-

ST ANDWER'S CHURCH
rt W L

_PYEWACKETT

suumv 20th JUNE
THEATRE
el Hei Rood, SE0
{ Next week 2 pim. ti late

| ARIZONA SMOKE REVIEW
| JOHN KIRKPATRICK
SUE HARRIS

PLUS MANY MORE
are going to
| JOE STEAD'S
| OPEN AR BIRTHDAY PARTY

B:I'NGOR Sporstman Inn* The

e 15 losue of
BANNOCK BURN Tamdhu.
derstanding Poetry

uRDiFF Great Weﬂem

EDINBURGH Coal(ou Gang Of
Four + K !
KEIGHLEY unhouu Disgram
thers 4 Flat Lux.
E‘)‘NDON Brentford Red Llon: The Anahen

LONDON Clapham 101; Avenus
1

Lowrmncs, M M Siraar, Liscontst
us‘v-v-du LTy o Ko & i By

Loncion, Stave Aucden, 24 Staovir 3 4
i et s B L et eno'gehouu. Phatos + The
Rerstad Creve, EMb\l'yh MM Kwean T .
Con 18 P R, Borty; Sers LONDON Dingwatls: Taitsrman
15 Wensfad Ag, C'vtn Prt, ort LONDON Fulham Golden Lion:
4 i ovey 91 Cruacent Drve North, 2006 ngdesn, Hol Kiliers
of “Trog Row Buzzex. O Lanowwer, 36 Lanvanor Rd, Londan: | LONDON Fulham King's Head:
3 + Admht

Mo D W,

LONDON Crouch H L T
Loose Talk [ . \
LONDON Diny m’:;""‘ n..:"'"”" . g 1—;;‘

alls: Phyn. Jayne
Psradise Now

oy

+ Lick Ma Lof 'sradi
LONDON Embanv Lords Of T'h' W
NGO Fuham Kings Hea:
The Feslers

LONDON Gnulp 's Dean St: Gaz's
Rebel Blues Rockers

Xont,

yidde Groan, Berm.
Acton, Lo;.m dgsn

v\- kgt ey >y
52 Gouters Swr Or o
Bowin, 258 Chapio R, Oresd Bubeor  Denbow's
Chudierg!
O Bachmone Gra

Roban J. Vincent, 18 Besumont g, Pettswood,
ThchanlFonson, Bk Aover 120 Com R, Basin

--n-\mcncnrmn.s;. Chemape Cloment,

Whvarwiad D va, Gower R, [0
R w84 Wistaton R, London,
~ Londan,

LONDON Hogs Grunt: Helloway
All Stars
LONDON Kings Cross Pindar of
LONBONI llhngmn Hare and
W Glom Mr
A Hounds: Gar's Rebel Blues
P Cooper, llsmﬂd,

Rockers
LONDON Marouee: Wolf

, Toe Siwet 4 Totham,ts'don, [ LONDON St Johns Wood Crown
Fist Cll;m : Trimmer and Jenkina
92 W %

’[mnd
Moonlight Club: A Blgger Splash
MANCHESTER Garters: Ohio

NOTTINGHAM Rock City: Gang Of
Four + King Trig

ATTHE
| $1 Woowich New Rosd
Londan, SET8

STAN ARNOLD

8pm. €250.tdoor
| L ~ Rl Al

CHESTNUTS FOLK CLUR
Trs Eagle Holkybsen Al
Nomgont b, Srarobbrovk

PYEWAC

N/W DEREK BRIMSTONE

GORDON GILTRAP

_
TUESDAY

Shentiig Rocd Bren Dreriwond Exsin

EARL OAKIN

J + SHARON DEAN
Floar Sgers wacae

AT PARK ’
\TRE
Ritvenmasrt Averre [Gng Strest
Londen W8
‘ THE JBAHN NELLY BARY
7.30p m.-9 JOFpAm,
ADMISSION FREE

Fovteest e Remamscon t P (D)
» pudw

FOLK NEWS

HE Watersons, Cosmotheka, Fred

Jordan and Tony Rose are among
the guests at the “All Folk Around
The Wrekin” festival being held at
Telford’s Madeley Court Centre,
Salop on June 11-13.

The Oyster Band, Sam Stephens &
Anne Lennox-Martin, Andrew Frank,
Dave Hunt, The Doonans, and Yorkshire
Relish are among the other guests at the
event,

Full weekend pass is £9, available from All
Folk Around The Wrekin, 17 Wesley Creacent,
Shifnal, Salop.

HE seventh Crewe and Nantwich Folk
Fastival is to be hzid on July 16-18 with a
uest [ist that includes the Arizona Smoke

Swlrbrick Slmon Nlcol ‘Y herapy, Tufty Switt,
Johnny Doughty, Sara Grey & Elllo Ellis,
Hunters Moon, Dr Sunshine, Paul Metscrs,
Peter Bellamy, Bob Cann, and Cock & Buit
Band. Weckend tickets are £9 (£10 sfter July

TONY ROSE
Eric Bogle, Dick Gaughan, Ar Lox, Alistair
Band, lan & Fraze:

1) with tickets and further
available from Alan Casey, 15 Park Rd,
Haslington, Crewe (with sae).

NEW national folk magazine is to be
launched this summer.
Folk Imomnlon-l a monthiy glossy, is being

Py l~10‘~yt.’n Yo

ey
.. WEDNESIAY

AT
5IWocw-‘NtaRaed
Lord

ERIC BOGLE

8pm £2%0 st the door
Liwswic bev - Roal A

Cacans M SR
MATHEWS BROS
JOHN TOWNSEND

FYFE BROTHERS
Real Aw - &I'z.m.

in August under the editorship of

Bruce, Doonan Family, Jock Yamson's Bairns,
Cilla Fisher & Artie Trezise, and lona, under
the title “Fiddles An’ Whisties An’A..." No
transmission date has yet beon set.

ATTLEFIELD Band, who have just returned
from America, sre currently in the studio,
witha releasa date at the end of

Tom Oskes witl
10,080. Officos will be at 53 Greek St, London
‘W1...DeDanann, who have just completed a
huuel successful British tour, at last have
thelr “Star Spangled Molly” singla relessed in
Britain by the Cara label this week. The tour
has been 30 good that another is being set up
for later in the ye: s0 De Danann, alon
with The Albion Band sre featured on Radio
1's “In Concert” on June 12. . . After Ihe
silliest cult single of the year, the Buig n"“A

mbkin Has Commenced Bleating” by Nadka
Karadjovs, the album quickly fotlows. This,
amazingly, has the same title as the single
and features more bleating and is issued this
woek

VIN Garbutt, Dave Burland, and Roarin

Jeolly are the mlln guests at the w.k.?leld
Folk Festival, to take place at

Hall on Saturday June 12, Tickets are tz 50 or
£2 in advance from John Watson, § Eastmoor,
Wakefield . .. More folk on teily! This time in
Scotland. BBC1 Scotland have bsen filming

the year. They play a few gigs this summer at
Nottinghamshlre Folk Festival {June 26),
Rothcrham Arts Centre (27), Holland Park
Festival, London {July 7), Glasgow Folk
Festival (11), De Montfort Hall, Leicester (24),
(Bu);ton Music Festival st Pavilion Gardens
25).

THIS week’s top ten folk discs are:

1 SHOOT OUT THE LIGHTS.Richzrd and Linda
Thom, n, Hanmiball
2 THE STORY 5O FAR, Battiefieid Band, Tompo
3 NO HOTE IS REALLY HAPPY WITHOUT THEI,
De Danann Alf Stars, Oghwm
4 FUAM, Clennad, Tars
5 THE MEW HGH LEVEL RANTERS, High Level
erﬂ-‘:
ETTNG YOUR ROWN BAGK. Tiem Woods, Colic
1 e D ON VYNRING, Mediy Prior, Kempro
uum

& MO

9 STRZETS Of VWHERL Tom McCorvie and
Kisran Halph ,Blic(Cvo

10 GREAY D, WINTER, Andrew Cronshaw,
wmmm
o speted by THE DISNERY, 100 Broremrove
Rt Bo e

Message In A Bottle
A mixed Media Exhibition by Ben Bonnaud

Including:
The Single - H.M.S. Cup Of Tea
(Limited Edition Only Available From Gallery)

Air Brush Sculptures
lltustrated Book Of Poems

Exhibition Starts June 11th
At Elisabeth Gallery, 51 Cle: nd St, London WC1

Weekend ticket £14.50
Saturday ticket £9.50
Sunday ticket £7.50
Camping ticket 50p

Off site car park
All day buffet and bars

Two indoor stages for evening
performances and club tent

Tickets from Central Library Box Office, Lion
Yard, Cambridge Telephone {0223) 357851.

el:“m INGLUDE:

n! nm WANGFO3D BAND

PIE ”stm

&J 5

* Joan Baez - A nom«n of the precosds from this
conewet will be denated to Nemanitas/international
Ruman Rights Commitiee.
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COMING

AND
GOING

have the feel of being unfinished,
loose ends waiting to be tied into
shape, others stand out as some
of the bon things they've

d, in plmculnr the eerie,
uml-Oncntal "Fiasco™,

“The first atbum was very much
& rush job,” comments guitarist
Paul Foad. “We ended up having
to do the whole lot, including
mixing, in ten days, which kind of
blew it really. | still think it stands
up as a good debut atbum,
though. We've got into recording
atot more this time because
everybody’s more relaxed; we've
gonas into it without any kind of
pressure.”

The spate of recording marks
the end of the virtually insane
amount of live work the Au Pairs
undertook last year — about 250
9igs in 12 months, according to
Paul.

Why play so much?

“Well, that's what it's about for
me, if you're a musician you play
music. But it even got to us, that
amount, it was physically
exhausting. We're going to take it
a bit more easy this  year — do
about 100-150 gigs.

from p8
try and provide a new

d dii f si that
people take for granted or accept
as natural or normal.”

After a couple more minutes of
conversation she adds: "
Is very moralistic, it's very anti-
sex. There’s this double standard
—‘Come Again’ {an Au Pairs song
concerning taked orgasms), as an
example, was not allowed on the
air, but you get songs like ‘Don’t
care how much it cost, | wanna
see a plece of the action’,

“You get pornography now,
way-out sex, like sado-

which is p

a3 ‘You can be this liberated and
get into this reatly far-out sex’,
whereas really it's where the two
roles have been taken to
extremes. Orie is the master, the
other the slave, and it’s really
individualistic and fascistic."

S THE Au Pairs enough for
her?

“| went through this period
whaere | got kind of confused
about everything, for one
reason or another — which |

won’t go into. | think the working JACITURN Jane Monroe,

relationship within the Au Pairs is the Au Pairs’ bassist,
very special — and | don‘t mean sighs. “It's very difficult
that in a reslly corny, sicky way. to write when you're on
We're all mutually dependent on the road, and people just

want to hear

‘Monogamy’ and ‘Come Again’,

and I'm afraid they're not going
to any more! The last time we-
played ‘Come Again’, all the way
through it | thought ‘| never, ever
want to play this song again’. it
was a good song at the time, but
actuslly playing it night after

ight ... Her voice trails off in

each other, so it’s not like I'm the
leader or something.

“Sense And Sensuality” is due
for release this month on “a
major label” following protracted
legal tussles with their old
independent labe! Human, and
though revealing lyrical themes
that should be familiar to
seasoned Au Pairs watchers, it
represents 8 marked change of
musical direction. The new
material shows a greater variety
than before, synthesizer, the
ubiquitous Horns Of Pigbag, and
even vibes and cello being added
to the basic line-up.

Firstimpressions indicate a
mixed bag; some of the songs

g, meeting,
after meeting, variations on the
same old theme.”

As a lesson on predictability in
both personal relationships and
in live performance it seems
salutory.

ROCK
WRITER

from p7

the group as icon for one tribe or
another. The poster and tee shirt
svn-dmm a lukebox ldomny a

, but

cliches.

pop classi

poses.

more endunbla than the new rock

Pete Wylie talked a lot without
saying anything, and produced one
of the most rockist LPs of the year.
The Comsat Angels wouldn’t know a
melody from a malady, and Bono
Vox arrived as the new Robert Plant.
A chemistry of commotion and
style” was needed, but The Sound
didn’t have it either.

Bob Sergeant had it, should have
been a star himself, but his deft
touches enlivened all the Beat and
Haircuts records. Martin Rushent
had it to spare, both Human League
and Attered Images benefited from
his prezence; in 1982, Pate Shelley
should do the same.

Synthesizers became the
instrument. Gary Numan had reaped
his own rewards, and sown the
whirlwind. Now the League made
love and money, Heaven 17 had
business sense, and equal pop
sensibility. Throbbing Gristle just
threatened to tear out your heart.
Daniel Miller made Depeche Mode,
while Robert Patmer listened,
picking up clues, on his way to
becoming the biggest seller of 1982.

Gone were the robotic Germanic
voice stylisations; Stevie Wonder
knew synthesizers had soul. When
Marc Aimond sang “Take your
hands off me . . .
Annette Peacock, that true immortat
voice, has always known it, and
shoutd make better singles than
::ocknll jazz rehashes of “Don’t Be

“he knew it.

Singles like Scritti Politti‘s “The
‘Sweetest Gi
Robert Wyatt" s “Rock Bottom"” with
a cover pastiche of the Dunhill
advertising. An International sweet

musical homago to

Pop as business . . .

“using multi-national corporate
capitalist techniques in a
progressive humanist fashion™ (J.
Walter Negro).

Pop raps a lot, but usually says
much more by keeping its trap shut.
Soapbox rhetoric is more trappings.
A means to ent|

Pop is a youth
0 some end, &
in a Western world

slowly opening its eyes, spreading its
legs, and realising it's just one huge
phallic power and greed symbol.
That the music, whether on Polydor
or Rough Trade, must in some
fashion belong to that power/greed
corporate joks, but does not concern
the vinyl. The
1981. . . it was a good year for the
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MMER, Berkioe trained, ses-
glone, gigs. ec. — Uppar Wartng-

N DRUMMER, EXCELLENY rescer,
avaiiabie for thestre, caberst. k. —
296 9824,

trans

PENSENCED.
with tours and alburms, reads.
‘sessions, gigs, serious offers. — 531

PROFESSIONAL H/R

UMMER
yersatiie. gigs. ~ mnqmt':.“'m»
5738772,

01907 | X

s,
prano, plano accordion, for
rocording/lve seemsans Looking for
qualty snd imagination’ - B8, 01
KEVBOAIDS PLAYER with clav
, sequencer
uu.«mmamvwn.:w—
MU member - Graems

O30 a3, 01 S34B07)
KEYBOARDS PLAYER sacks work,
v—:ma‘;"mum %
1

depe. etc — 01 960
LEAD  GUIT;

STOLEN

15p per word

GUILD S100 number 73992, red,

roward. - 01-758 0308 (days).

Information Services. Dapertment
_ s
quired 5
S

VOCALISTS

15p per word

e Wlagigthd M by
voice and kmage. — Petes, 761 1!
o
FOR bands/ant-

Ista. - Ring 01-577 1310,
wperionced. | EXFERINCED, VERSATLE. a

.| tracai, femald vocaleg seeks work:
rusidency or similer prefered. — 01
328 1848

FEMALE wishes 10
working band. ~ Phone Helen, Wat-
15.

nursing ino nplodo« Utra mod-
orn s0ngs required. ~ Phone (0733

s x - Y

UMMER,
sormé-pro, all e oRs, deps. Wi
= Hoddesdon 85290,

DRUMMER. 11, 011d and musical,
rced,

— 1
A, 23, .v-h.u- for work

ORUI
sbrosd, = 01 671 6062
OUE 70 laet minute canceliation

YOUNE looking for a girl who
an -uw gl ~ ing Amands 01-
2025044
watt-con-
taioed caberen arite. Also dep for
ogs. 8568 and Ansatons.

TIVE
| femate vocalist/songwriter with

axpecienced pro. —
024 436415 sy thmo [¥oria).
NAMES bass vocals aveRsble
{or gt fours recorting bands/e-
fsta, ~ Marc 01-206
ALTO. “tencr, charl,

fuste. — Romford

FEMALE curwntmmn it
g:'\ﬁl - 01 mw

GUITARIST algs.

AVARABLE,
e S TR
UITARIST, EXPERIENCED,
sotll, vocsle, seeks sclo or band

. home or sbrosd. ~ Bob, 01-

74 3488
GUTARST, EXPENENCED, graat
[0 LT

"

ddent ot gigaing. o ginal,
rs”, — Call on 524 4368,
ER SEEKS rocks-

billy band, pro or semi-pro.
Slough 41220,

L
FOR SALE

Private 23, Trade 29p

mako me an ofter.

CASI0 701 for sraghe swvap with
Agieg Fromyrs, JP4 Caso
o box - Pung Mark 0732

4403 (Kam)
STONES, two Weembley

|~t 9. Bﬂ ONers - Kur
0! fombiey, any
ansn- 01 BR28 {aryt me

¥ S
o800 Covmary

508 WATT PA syscom. €1 100
021422 €798,

persenced,
M-

TRANSPORT

29p per word
“;anﬁddnv" chesp - 01-
ID VAN snd dever. -~ Steve,

BANI
01-7887130
HIRE GIG mu;o« nine-sester

e Dudr So.
anytima - [

sl mu:

drrver, idesl 7 vosea. — 01
mesnmzm 0

LUTON AND drver - 01582
1287,

TRANSPORTATION. - 01399
o9,

SITUATIONS
VACANT

23p per word

wous, North Londen/is E
geous, Nortl iests. — En
Quines: Rad'ert 3508

500
three €4, —
&12.

LYRC WRITERS requited by
recatding compuny. - Datelis
(SAE):

Snayd
L Roud, Broswin, Vistsal, M.
nds.
BALES ASSISTANT traines
auired 10x busy Weel London mueic

Instsuments. 3
©W.12 - 01-749 0858

29p per word

GRAPHY FOR
stz — Ainy 0'577‘:"0
WD’B‘N?‘SK\Q(NS‘

ED LICE

As roveiwsd buy Pawl
Coalbert inn larst weaks

CONTAKT ED C/0 31 HALE
END ROAD, LONDON E17

MANAGER

urgently required for
ing new band
We st smbitious, talerted snd
organized. Can you mansge?
S04 01998 6243
"33 o ant e

DYNAMIC YOCALIST

MANAGEMENT INSURANC

29p per word

INSURANCE

For the best deat telsphcne.

290130711
Ententaioment & Lasars.
PO Box 100, York

RECORDERS

29p per word
Muittrackes, new

o
- 01399

PORTASTUDIO,
£395. — 021357 4197,

WANT 70 BUY
A GUITAR??

JOCKEY or
DISC JOCKETTE
LONDON FUNPUB 2.8 NIGHTS
.0.R. happy stmosphe
picture

wantad. Send and tape
# possible to:
FAS. PROMOTIONS
371 Eastorn Avenwe.
Esoax, 1GZ 6NE

CHECK OUT THE
GUITARS
CLASSIFIEDS ADS

29p per word

ACCESIT UMITS & comn,

panders, 2
1%- | power suppies, 1 compressor, £15

sach 0no. — Derhem 832580
ALICE 8.28 mocer, 2 weeks oid,
quick_sale, £320 0no. — Phone
Mike 701 5248
DELVALAB 4 digital delay. - 01-
7035180,

TRA

D-nbmv Strest, London“ U 01-
nuoninuv- used onty onca,

o edits, £8 per reel. ~ Tel. 01437
industrial
smn v Aba |an,m -
201837,
lote COR0. this

Professional, experienced
D with good know

Jazz Msic, roquired. for
Top Jazz Ciub in Switzer
land. Well dressed and res-
ponsible " persons  shouid

PAUL 'COHEN on 741 7241

" ROADIES
LOOK HERE!!

We are looking for 2 “super-
roadws” to # Danish girt-group

GUITANST, GOOO readar, exper-
toncs, seoks quality work.
- 083z hard
GUITARIST NEEDS
to whe top 10 for ever. -
Nigel. 01777 7248
TPEDAL sisel player,
g, deps, sessions — Paul 01-58%
GUITARIST PRO. sight readr.
busk, seeks work - 01.607 1961, «
UITARISTIVOCALS, ~ ex Names
tour, TV enucio_ experienca,
working , tours. gigs.
verious - Darttord 21
GUIT) T 2

Late. ohe. - Fing Deve iHevoss
7251
GUITARIST VOCALS, ons man

TOK BLANK
CASSETTES
Don't pay H gh Strest prices for
v udic casentie
for free prce let to"
Barbera, 4 Stour Vi
Upstrast. Cantarbury. Kent.
408,

with big sound-and light equip-
ment.
For the right ones, thera will be

AS NEW
EQUI MENT

eac Porisstudic

(3‘0 .lv .nuwn
L'm ht

salary on the gigs. ca 700 days

s the ondy demo model sl this price,

MM 16 inm i G450 o1 Both 10!
£, change welcome. —

T Watford 40754,

Vaxirot Mus

$:TRACK studio equipment for

e, Tascam 803, DBX noise reduc:

tion, RSD 168 desk. Aolend chorus

echo “ASS5™ and much more £4,000

the lot. — (0533) 880604,

70 10 ml-poohuosmhhcn
gnen

b 25 ool

ng, shyemert by

(et [w'ﬂ'\'ﬂl tire and
= Raper 34
Street, I.m N' BJU. 01
X TEAC, otc . servicing, re.
ponng, ol

engineers,
asies. ~ Raper eyrnan,
Danbury Siree. London RY 10 o

on multi-

o e C]

1 AR
wonal, N13,

tor u rewsr

g on grven
by _wading peolgeconst” (Surey
et Wam, Dacpon

«nsulsooa
UITAR, (azzrtunk chords, 3o
teacher - 0

aﬁ’%— g ;

AR, PLECTRUM sty sz’
+ .numa/poo Te 445 1885

AMBER
STUDIOS
SE1

from £1.50 per hour
Backing available

403 0986 403 0964

by
» my

raes - Te, 01
GUITAR

QUAYSOUND STUDI0S
GREENWICH, SE10

WHARF MUSIC

e

16 trerk pwverd g ¥

01-261 1263

mn-"m e
Even v W s fke Trecks

TUITION - emphass on
bendnaing. mume sneilp, g

techrigut ndvidusbey
75027

JAZZ GUITAR, 1o shirkars
778 582e

MICKEY GREEVE. spacishst drum
tusion - 01 763 7702
PIANO/THI

o1

STUDIO
77

Summer rates
10am-4pm, £15nc.
PA and mics; snack bar
01-740 9508

EORY. oA styles - 01
788 1202

W.12
DAWN PATROL
REHEARS!

SINGING TUITION for &1
sty W!lmwmwcv Be.
for de.

SIGING LESSONS. Tra n with us
2k cam

rding,
For sivics 55 your potental fing
012740458

LESSONS,
sdvanced. — 3738368,

SURVIVAL
SRprA T e
KL Soge i Vvniods B
oo e ALY
Pt st

Orvm Hue Bxtra £1
Telophone: Astma 91361 1377
CLET

HALLIGAN
BAND CENTRE
Rehearsals from £2 50
p.h.inc.p.a.
103-105 Hollowly Road

acoustic/e:
\ectrie, bilas/rok, beginnera/ed
nced, Surrey/H

SOUNDS ALRIGHT

=10 e PA

XDOO AOAD. LONDON W12
01700 230

London N7

1 Tel. 01-607 0077

BRIDGE
REHEARSAL
STUDIO

Frea use of backine PA. and

deums.
| waskday rates

cassetios for the exsrrises in
\sapapiecirum gl coucap
vecorded by Wor Marants
avadable. — Detaits or Mal.
rants Musicenire, 56 Rathbone
Place, London W1P 1A8.

_ZBE0% AT Jasagis t0p S
~ Tolephone 01

FOSIEX

Fostex
W’ multi-track equupment
turns your horne 1nto an
eight-track studio.

Hear 1t, and the 250
four-track cassette multi-

tracker, at our special
demonstration room

FOSTEX
MULTI-TRACKER
Reduced
from £711 to £638.90

DOUGIES MUSIC
‘el 0606 6040

Model A8 8-trock

rformance at
low cost! Check
it out at REWnow.

114-116 Charing’

London WC2. Tel:
01-836 2372/ 7851

and
- Keith, ou-n 2119 5W2 czm I Macaing far- p;dmr. Mw-n slay
KEYBOARDIST _wriH _Omxial (| monia 5 Base Gulter . going, ever
Y ks passione, you will be s oty finost In
01 Vi short; it you have got abovo—
. can start nght o0 Toter We
HARD ROCKIN NEED A pay very good sal
BASS AXEMAN Write with pmo withdetails
DRUMMER?? sbout yoursell, especially what
, 4904 imsge, good ff you have got of expenences with
i
Salid Brospects. No time Check out the ";:'.:..("d . »d:,w:::.duc to:
T ST ! icians Want Pierre Basi Production, Ble-
Mick 01348 1704 Classified Ads. mar:a 5. 2300 Copenhagen,

HHb

HIRE & SALES
st F s o Wk

TUITION

29p per word
A BALLAD of pop #inging Career
Totopnone 01 355 5621 Ior vouce test
with LONODON  SCHOOL OF
. Inteersrve traming for stu
m 10 wng pre for
, clubs or mus.cals, beg n
o o
AUBREY FRAMK. SAXOPHONE.
CLARINET, . begn
ners 10 advances. - 157 The White
Regenc's Park. London KW 1
1200, Ext
UITAR 01 7693142

BASS GUITAR. - 632 2432
AR - Watlord {92)!

Joe| Rothman
Uioyd Ryan,|
ULDER Schoal of Music

ALASKA
STUDIOS
£3hr. + P.A.

WATERLOO
Tel. 01-928 2986

ELECTRIC GUITAR
Furd,

dend,
v»:‘.;nnn-m Migdiesax. 01 893

tuion.
mg-mwml 311l
GEORGE

PETER SANDER. BA. LESM
Mg 01-4521700

LONDON SCHOOL
OF SINGING
Wy tramn you 10 be 8 professionsl.
Recordng ozzortamies for a¥ fully

SPACE

TWICKENHAM
01-891 2817

KENSINGTON W14
REHEARSAL
STUDIOS

Good tetes Inclusive PA
Easy access and parking.

Phone 546 4643
SOUTHSIDE STUDIOS
CROYDON
4 ﬂud-o' at_ghound va" ca

100w .

:h.m\u Pa "o s & hour
ion Dey Rele Mo Fri 10
apm oy
01804 9223

100 STUDIOS
100 Binchoteck Roed
Fngbury Park.

Twa iy professienel rehearsal sty
03 irom £3-C150 par hewe mchuery

T 205 5521 fos veics et

Summens Eloctron Drwn kit for hwe.
Foun-track Bve Beme recordings.
01-226-1356

for
With free cecord

MR. CLEAN

Excellent PA. Easy access,
parking. Amplified scoustic
eiano.

01-231 3264/01311 6245
Near London Bridge

Sleazv’s

rehsarsal ( studios

£1 S01n £350 oor hour PA e

REHEARSAL
ROOMS

29p per word

A ARROVARK eats srits Thvoe cs-
hesrsal rooms from €250 per bour
e lidiolaians oty \H

Eqvpm.m i Too pec o o
hour, czcept drums snd

R@ I

REHEARSALS -
aaraaLs O )

PronePe Der
Toravaon

728 vy
oal . —sn-

Tel 01806 112y 1122
snd 01 808 1875

3940 UPPER CLAPTON ROAD
LONCON ES

£1.25 par hour Free storege sveit

abie. — 01870 6584/4048

ALLAN Leyton) rehear
ssl studios — Tel 01 520
8842/3706 Empty and equipped

YDOM,
ougal e (dey), 01084 1156

{ovan
LARGE md o,
back line rA~ drums, 21 ey dwd
of 350 ph - 741 362 or

RABBITHOLE = STUDIOS,  from
£250 ph inc PA and mics. ~ Or
38786,

DWTY STRANGERS
HAVE IN COMMON
Apart trom the tetter A?

THE FOUNDRY
REHEARSAL
STUDIOS
HAMMERSMITH

01-741 8419748 2768 (Bands|

ERm'MJ

Kent)

goosstes, sery loeding, £2 Pwrin st el

b8 0134018
ROOM £200 ph
01622 W64
STUDIO, Cemden
Town NW1 - 01485 6131, eve 01
524

E3, 3

SCARF Bow,
tooms, PA and backine. - 01 967
681

5oL LIGHT .

Unit J, 44 St. Paul's Crescent, London N

REHEARSAL STUDIOS

Rates fro

Phoae: John or Gavm on 01-485 7412
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MUSICAL
SERVICES

Au-l labSe - newwn
PLICATING

e G 178 |
Eoay Lo, W13

.~
Covne

. 01346
5, OUR, CASSETTES ret_ ks

e, mmmum
O AR (oaarin

THE COMPLETE
RECORD PRESSING
SERVICE
Fastandreliabw
Any quantity pressed
PORTLAND PRIME CUT
RECORDS

o181 2111

- A v G— -
nOMA0ILS
JAPE T0 TAPE DUMICATING CO

£ £, Kien Wias Sy
Soun, G T ey h
\,\\ 5 |l-!v|cl [u

‘ hou'l o.

/n (1A
Faom

Luton 414297

classifieds

[~ GATEWAY
TUDIO
J?_—T’EA’CK AT I1Z.P‘£‘:_

v
c-nosz warD o1 223 38901 b .,'w°$"" - o
Taonoy (udWeenry

GATEWAY
CASSETTE
COPYING

H gh qusity resi time Cassssio
Copyirsp st the Lowest Pri

Phone, 01:223 8901

ADVERTISERS
PLEASE NOTE

ALl BHEUUES FOR
‘‘MELODY MAKER'"

TOUCANY

W
studios
l RAC‘( ph

""wr dey B V.AJ .nn

IGTRACK

Loopor day

ADUST 7
STUDOS 3

rg
<+
o

THE ELEPHANT
RECORDING STUDIO
.

814310611 The SAEAT 8 TRACY

TORQUAY - DEVON

0
G D

.s.. -
e Tosy Co

P

BTW RECORDING
BSTUD'!.O"S”‘ 1-INCH 8-TRACK
S £10Per dov

014498110

B irnsk £12 pe hour
Mot Brotinys £10 par hour
Tam Bwsox Grand Pianc

’honu Hugh or Js.
1 388 5684 (Eu

SHOULD INCLUDE THE
ADYERTISER'S NAIME
AND ADDRESS ON THE
BACK OF THE CHEQUE

v S0
RECORDING
STUDI0S

29p per word
ALL AMPEX § u-a. vmvl ov;':

AT m,-u
f6cording. €75, ~ Fuk deswin 01

ABACUS WHERE MUSIC comes
ot & trock €828 haur, £48 day. 4
o

We offer 8 quaiity custom
record and casserte pro
duction service, including
iabel and sieeve printing
Large and small quantities
at very compatitive rates,
avaiiable whether or not
you use our mobile or in
studio recording facihties
WRITE 08 TELEPHONE FOR

238 QUEEKDGAIUGH ROA
= e
Tel 0755 664270
RLEECE

precsing and
ranurachng wrvcs. -
AT s

MOBILE 8 track . only.
01840 2029, atrer Spen
SQURRELL 8 wack. 3 hous

Lond a-nn-l’?(.mmulon
£50 ks e -

“BcH La \.n‘l‘-(udm
11h s #ows Lm

v

ot w8 1otk (650
P B el o

o-n-*‘duw

ek o O30 14 vnm lac*

tasl ADT.
drums, etc, off
Omours « 01

oy ‘svnth.
187 01431

ChOW -TRACK. £55/dey Mar-
DR Do Joca ti o onstan i,

Quality Pressing
DIRECT

from our modem UK plast
-singles EPs tPs ¥/
-Cutting Processing v
-Test Pressings #/
“Labels- Sleeves ¥
Cassette Duplication '
4min Record Qty.500 ¢
min Cass. Qty.250 /'
Qualified Staff o/
Sound Advice J/
MARKET LEADERS

trwem. gy
9122 Mo Swwo pate revert,

| L N g
W3 €20 per omg - 01981

01
5 8 rack €6
olin T ST

mote £5
Tel 01959

P e, T8 B by
e

LIVE AR fne s €3 pot cmy
I o S Whpa urriper
01 778 W 11 097
MAMCHEATE®S  BEST Sueack,
€2 . o Veinn < 081737

suw STUDID, smmons & wack
- duww rrg

SKT

01-446 3218

BRDADWAV ’GECM“

Ava n S

8 T ow

Al Kttaete

LYNTONE
RECORDINGS LTD
7.9 WEDMORE STREET

Tel. 61-263 1378 . Telex: 8954974
Telegrams: LYNTONE, LONDON, N19

9 DENMARK STREET, W.C.2.
Tel: 01-836 6061

RING ANDY 061-368 2234

Tologhons #1051 T4 or #1-G8 X0

SOUND ADVICE v
8-TRACK MOBILE

“SIMPLY THE BEST
8-TRACK IN LONDON"

Record 3t Ritno with spac.ous
stutho ”

Gicze to Dosng Lown owatre,

e

PER MOUR
10Hr. Day £100

PLEASANT
RECORDING SIU
I8 Wttt Pioasant WCL
Tei 01 27. )545

g s DORKING
é 880894

PHONE GMEME AT THE STUDIO, 01-802 7868 or
\THY AT HQ ON 01-964 9632

Ton miutns from K200 oo Rectrg Spacicus plesssnt
e ‘cond¥oned sueho and conrol

- “Stunder 887, Arvox, Tannoy Soper fece, Ascs
tonew, SUT Siarwr an. BEL rianger, ABD Voru Siressert, ARD
Corsot Limors, A% R e B A0 lacn
Instrursee=: Groms ww) Lot Arodw & %, Yenahs stning
oyees, e V. 720 mamocy, for ooy

K, Gt s, o Hrw ot oo Proph ¥,
2% per

18 pac o, €128 por 18- dey frvacsioos o bock bookmge)

Che =oijr 24-TRACK
ORDING
ACOMPLETE SERVICE FOR MUSICIANS AND RECORD
COMPANIES

Situsted in the midst of the Sufolk countryside, this now
famous studio offers the best in equipment and musical

STUDIO 9-5 ds e being seon and (MR R R e )
2T -ﬂmmn feard this woek by 134 of MILLSTREAM RECORDING STUDIO
oul.eMﬁ%llNG 3 fieimos toopant pEER Pro 16 Track for £135 per 10 Hour Day
b ‘g'e;“r. ® include the key Solid State Logie/3M/Studer/Tannoy EMT/AKG elc
RHODES,OMNI 2 DRUMS AND &g i
SYNTH dependent r
HURRY! Book Now offer must nies. We are oonslanlly
wnd scon! Tol: 01 961 0062 :n t: lgf;am e ;):d
snds ing for the
ToRnaue ¢ band
EA.%!iQ'-E e [
e 3y gt oo e [ gtico. forward uz e Eemn'
and briet biography of
»}"“‘f”"‘""’"‘ yourselves 10; “w& e
o e B [l Bromtions. “iod - Gamean
W of ey S Mews, ndon, NW1, or
h“."-_“..“ uhono for an appointment.
AII llp's mlumod with
16-TRACK €8P.H. ||| wntten roply.
MANCHESTER
DECIBELLE STUDIOS hw
#'s0 B-track (8 p.h.
Brand new gesr: top-quatty |5-rnclun Unlvd:l:
mics, lots of atfacts’ .\‘ 2 wmultitreck 24 ch desk,
061-236 8557 Tamnoy, monitoring, hnmonluv
L —! Nesman, AKG comp/limiters
4 o house instruments and
16 track 2inch Ry i i v 01747 1687 PER HOUR
Qu tars, Latin, cottes.
£50 ‘orssaing, Musiciens
er da 7
P:one P:ul Jamgin GERRARD STREET, wi a7 exss
9605779 ARIWA SOUNDS e S TUDIO
£l 19 155 1| grar: MIR90 Amek 2500 Auto Console Lexican 242 raver
a @ Delta-
BIRCH LANE Qs e Free Tsao! To Free use instruments ®
% Skited U i
STUDIOS B Socod 3 Yor soudin ot | | West Enc stuio 3 vastly ebducis v 01 K25 por P
16-track £75 11hr day cams sveil k Low M tope Also HILLSIDE, Tulse Hill, 674
S-track £40 11hr day Amaies © seain 2a1rack, spacious with easy parking outside From £15 p.h.
Loads of effects B St e e bt

Our_engineers are helpful. trendly and in-

ersstad. Out food is good and so e the pubs. Wa have #

Tele Text TV and video in the livin,

Inciude accommodation and meals. &

atis on requast

SPECIAL OFFER £200 + VAT,

4-HR. DAY
OTHER RATES AVAILABLE
Tel: 0787 278111 (24 hours)
Ask for Aobart or Chris

Unbelievable,

N2

London s up-to-date, fully automated ra\:ord manu-
facturing organisation offers you 24 years' exper
ience In recording, mastering, pressing, printing
Unique of music and er

SPACEWARD
24-track from £13 hr (in-
cluding tape, instrumants,
gagmeev, VAT extra). {035

The Old School,

SG.S. __ DUFFY'S
NEW
8-TRACK STUDID

Tapaseapying. ¢
h:‘ annu‘ .'l":'
FREE USE Drums, Synthesuer,

Stretham, Cambridge CB6
3LD

Guitsrs.
01-737 0817 017029008

Separme hes #ne deod b
Dayrwe

PINEAPPLE

Magnificent new studio, very spacious
rﬁw plerty o
[ ) m VAT & v

Call Jo-Anne on 01-571 4591

Reul oy b “Confe

2
- §8 per howr 57750 Winche anbie &t
© CHELTENHAM (0242} 542646

TRACK RECORDING
Alice Ampex Scully Tannos)

Newgue AKG - all offecty
530 prer M hwur des

Jent roo, ie: Tt o ey

WO 24 TRACK $TUMGR
e

1

JACOeE
PAmS msu_‘é’s'zﬁc ViR, 1ot aod

o Wt Evd gcoal iecation T

SHAKATAK WCK WAKEMAN AU
MALARIA

0 ard e

(0252) 723518

FAIR DEAL STUDIOS
WEST LONDON

Special 10-year anniversary offer
16-track from £10 p.h.
Tel. 01-573 8744 01-203 5414
Quote this ad for special offer

Take advantage of our package deal - 1,000
singles including a day in the studio £490 + VAT

qjmegand Studics

vel 42 Freeze, Baccata
i Birabi The Baleers ook S UTHvoR

AND FROM £15/hr
WE CAN'T BE WRONG!

FULLY EQUIPPED 24 TRACK
PHONE PETER OR BARRY ON 403 0007
ACCESS D'NERS CLUB, BARCLAYCARD

WAVE suoios

ANNOUNCING THE OPENING OF OUR
NEW STUI0 COMPLEX AT
OLD STREET IN THE CITY
24-TRACK 16-TRACK
AUTOMATED AUTOMATED
from £20 per hour from £13 per hour
EXPERIENCED AND FRIENDLY ENGINEERS
EASY PARKN
Phang 01 7202476 01 0) 722 2440
ANYTIME

unrepeatable....
e £100
superbly equipped Per Day

{
6 Thack  — r

Rock Cty  also 8 and 24 Track Used i 1881 by Gary v imwn,
G Richurd Denmy |#ine Whateznahe Then Lizzy & St

el Uy 0

s rocg o)
n Chertsay (07078 (6653 « "™ saume

WICKHAM

RECORDING STUDIOS
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2 Highgate Roed, Kentish Town, NWS. Tel. 01-086 44340822
IAnewsrphone efter business hours)

30% OFF GRETSCH, 30% OFF GRETSCH
Gustomiss your own GRETSCH kit fram out huge stock of
individusl drums in black, r walnut, mapls st
S0% dtscount and we'll it FREE the fom hoider and spurs
of your choice.

L © O K AT THESE PRICES

GRETSCH Concan Tom ... e
|0 GRETSCH Concert Tom. ... £33
8 ' GRETSCH Douhla Koaded Tom Tom . £40
10" GRETSCH Double Headed Tem Tom - £48
22" GREJSCH £184
16" GRETSCH Floor Tom with ioge. 24
12" x 8" GRET! Headad Tom. £87
13" GRETSCH Tom Tom . - £76
PREMIER Drum, 3 {foldi rﬁ -£14
Power Toms, Dcu o and Smgls Hosded Orums

THIS WNTN ONLY

Jr 25% OFF &

ALL AVEDIS ZLDJIAN CYMBALS, HUGE STOCK
8 spissh £25; 10" 3 Ilehm 12 wlnhD‘ 13 £39;
14" £44; 15" £48; 1 ;18 £67,
20" £70; 21" £78; 22" €85; |3 NlHullm |4” HiHats
£88; 13° * Quick Beat H/Hat £84; 14' Quick Beat H/Hats £92

SABIAN
1@ new range of cymbals from Bob leduln 20% off
P|ul lots of tunwd

music market

THE JUDIE YZUKE BAND USE

Peon Mackley

Dean Markley (UK) Ltd , 0202 522613

ENOUGH SAID!

In fact evarything parcusive m Doy or hire
Ploage ring for ditiels or batior 81l why not call in and see
uz We are just 15 minutes from fost End, with
own Tube atafeon o7e minute’s »ak (turn rght),

ndbu-u: 27, 137, 194 214, woppiry nht outs:
W ONOIR URT TR TR ORI (AR NUMEER AND Y
‘lp»‘mmm S A DAt M Se! OV AFPLTATION
ALLPRICES INCLUDEVAT  [EN)
Opsn Monday-Saturdwy, 9.30-5.20

MELODY MAKER

CARRIES HUNDREDS OF ADS FOR THE
MUSICIAN. LET IT WORK FOR YOU

SOHO
SOUNDHOUSE

18A Soho Square, London W1V 5FB
Tel 01-434 1365

@Ef Roland
OBUMATIX TR-606....... E189 T
&Sﬂl‘ TB-383 ...... £285

PRICES
SLASHED
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b mn.m BurESI. Edmunds, Suffolk IP33
3AA. Tel:

(0284) 703366
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powerhouse
ALL CARLSBRO MODELS IN STOCK
AT DISCOUNT PRICES

ALLFENDER MODELS IN STOCK
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Eddie Moors Music

679 Chnstchurch Rd Bournemouth Tl (0202)35136
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- THEY'RE UNPRINTABLE 3 [ G P ti0C
e Thousands of Fendars in stock now b 8‘ ‘
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Vemare YAS 82 Vomiae YOS 1ah AMPS, GUITARS, KEYBOARDS & DRUMS. =
Yarrahe YTS 82 Tener_ (480 S ) -
HOBBS MUSIC
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et — 24 = West Yorkshire
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e = Tel: Brattord (0274) 864380 & 588843
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K St SAE P g s g of Paste Write or phone now for our free mail order catalogue of guitars, amps, effects,
Mo Ordme s t passtng Sbore combos, mixers, echoes, mikes, etc. All goods sent free carriage. New enlarged
R . o fouson keyboard department now open. In stock full range Korg, inc. Trident and Polysix.
— S - Yamaha inc. P.S. range, Casio, inc. 601 and 701, Moog inc. Prodigy and Rogue,
ety dematme voied e e wii ] Roland, inc. Jupiter 4 & 8, EP11, TR606 Drumatix, HP60, Teisco, Hohner, Logan
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MUS!IC

WEST END MUSIC STORE!

EURORE'S PREMIER GIBS@N snnm PRESENT THE SILE OF THE DECADE!

oIS PAs
Lo l-hﬂ-;.

> nadvenl
o 6T

NEED A GUITARIST??

Check out the Musicians Wanted
Classified Ads.

'ng Music

Tel. 01-460 9080; 01-464 3196
Service § days & week — Bob or Mark
15-15A LONDON ROAD
BROMLEY, KENT

THE BITS THAT WON'T FIT IN THE
REMOVAL MAN'S LORRY SALE!

New Korg Delta........ £549
New Korg Lambda £899
New Korg Cx3
New Pro 5 Piano......£169
New Rhodes 54........ £379
New Jen SX............£139
New Korg Micro Synth £199
New Korg MS10.......£199

PLEASE NOTE OUR NEW
ADDRESS IS

31-33 SIDCUP HILL,
SIDCUP, KENT

OUR BROMLEY SHOP IS STILL
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138 140CHARING CROSS ROAD
LONDONWCZHOLD
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CHAPPELLS

OF BOND
STREET

Combo.. ...

IVOR MAIRANTIS M .S'l('l,'\:l'll},'
Britain’s Home of The Guitar

NOW AVAILABLE
0SCAR SCHMIDT AUTOHARPS

CURRENT AMPLIFIER STOCK ACOUSTIC D g o ST
MUSICMAN 112 RD50.... o
MUSICMAN Horoziz o CARSEROCobmteadi - GUITARS  E=270% The most versatile and popular Autoharp
1l HO Evm €425 lowan Howne] Acbrts Fumeon, a Y
MUSICMAN 150HO Gse : = made today!
POLYTONE Maxi Brute.... £375 LARGEST RANGE IN otz V.new 21 Sensi-touch chords allows you 10 play in
FENDER Bassman Top . £115 LONDON e keys.
ey T s LI G oo Each chord can be re-arranged or different
antunon Top.... £21 FENDERTwm Reverb, used Gbaon Lee Pind chords added
; - ﬂ!l YAMAHA = OVATION Gpemimond Available in Nat woodgrain fimish
MESIA Z0GM 100 Evm __ FENDER Yermone 386 000 Usually sold for £110 and
SUNN 2o¢ 12 Cabiner 188 Vo e s el
SUNN 100w PA Cabints (pr) - su0 rucneamousnancs Y0 P& Tncludes frea AREURKS B niing
Mo )
SUNN 4 x 12 Cabinet_ «ms ALTY potaatd an cassette)
LAB Series I5......_ oS A AN ANzinG.  Ard 50 o DON'T DELAY WHEN OPPORTUNITY KNDEKS
MARSHALL Country Tlub  YAMAHA 10 Andiog delav e Eillee B R e e e e e
IDESES & 1 o £69 prict - S &= | IVOR MAIRANTS MUESICENTRE
VISA A i e e e
ACCESS ncus

OPEN FOR BUSINESS
DUE TO OUR DECORATOR
SUNBATHING IN SIDCUP

NEED A
GUITARIST??

Check out the
Musicians Wanted
Classified Ads.
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ELECTRIC GUITAR
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That's right folks.

Nobody but Chase can offer you these three brand new
instruments from Crumar.

First comes the two new polyph synths, the

and the Trilogy, guaranteed to snap an audience to
attention,

Next the new DP50 Dynamic Piano mcorpontmg the
Iatest advanced \echnology which the

How do we do it, you ask?

By importing direct from Crumar we cut out the
middleman which means you buy virtually at wholesale
prices. That goes for every Crumar model from the first-
timer’s Roadrunner Pianc up to the pro’s choice of the
Trilogy {in fact our Crumar prices are now actually lower
than they were three years ago). Being the Crumar

“‘concert hall sound” with unparalleled playability and
reliabitity.

dy”

By anyb. d they’re all ding value
for money At Chase prices they‘re posmvelv amazmg

THE STRATU £509

CNASE
PRICE

RATUS 1 a full-blown, polyphonic synthesizer, housed i
nell and clun package with a vast collectton of useful musical lpph-
cations and an equal number of ethereal effects, guaranteed to snap
an sudtence 1o attention
The STRATUS offers syninssists the “FAT sound of thoss very ex-
penszive units, for iess than half the p

{rom raiional synthesizer charctoristics, . ihe STRATUS also
wavetorms, trig-
polvphonlc noteleading cir-

some unique abilities such as alte:
gered from the keyboa

cutt, LEQ slope, ble delay functions, actave-oscilation and
Bt YR abY Mt cle G e MiVBHab/a" eifveiopes i
polyphonic format

all our b hes have a service engineer
trained to know every instrument inside out. So why
settle for less when you can have a Crumar from Chase?

THE TRILOGY

RRP-£1Y00

CHASE £8ag

PRICE

Usually we do not think one single nstrument should do everything
or be everything to the professional musician, but with the TRLOGY
natural events “led" us to betraying this ideai. ingly we have
created the most complete polyp "‘Lcmc synthesizer the musician
would wish to have, Big, fat, aggrezsive, today synthesizer sou
combined with some unique foalurea such s akemating weveform

board trigger and invertable envelopes in 8 polyphonic format.

led 10 these a comprehensive, easy 1o use, banl
may also be internally ahered fo your own taste,
Socfion and you have sl tha Ingradients 1o maks the TRILOGY five up
to our highest expectationa.

u' nrmu whlch

New from crumar

Crumar Roadrunner Piano
Crumar Roady Piano
Crumar DP50 Piano
Crumar Performer String
Crumar Muttiman Stl
Crumar Stratus Polysynth
Crumar Trilogy Polysynth
Crumar Toccata Organ
Crumar 11 Organ

Crumar T3 Organ

Crumars incompars

hall sound” wi

the full bodied roal
sional gynthesizer.

lism you associate

je DP/S0 DYNAMIC PIANO combines the
‘concer unparalieled playability and reliability. The
electronic tone generation system ut
in combination with harmonic overto

RRP Pﬁl:.
£300 £299
£400 £299
£1125  £849
£500 £349
£700 £549
£750 £599
£1100  £849
£500 £299
£800 £529
£1550 £1198

CHASE
PRICE

£849

h a concert grand to @ profes-

Exclusive to Chase.¢

THE RRPESN 2
$X2000 Cnase Price £129 sxwuo Chase Price £149

TEISCO oSy

prsany .Lm-

aae-¢57s Chase Price £278
N e gow femer sound 8 4 ket
e o Eooard repecd @ tarine wd ot o

§ e @ 7 proses
VCA @ Vi 000 @ Porta
SEIITARNE N

e~ ST 23 VR anvmcvs seere
SO o e

gty st
ES"""....;'.’-“.n..

‘b ranepose swich for § Octwve cepesisy ®
irriecaaie wh meet varuble synSEsn.

PRO-ONE Chase Prll:a £480

‘,omu.--u.u-
lor © 4 now sequencer
[

CRUMAR TOCCATA sarcses
ORGAN  Chase Price £299

ARP | L
SOLINA  cChase Prico £299

CRUMAR PERFORMER
Strings & Brass

NEW FROM ARP
e s SRt e 5320

St 6w b spme @ v vy g
= G 91 ey s,‘-m—» . o bun
o ronary s S g v C % o
16 tont 2l Pow wenn

CRUMAR MULTIMAN S/2
poe2red Chase Price £549

«"

HOHNER CLAVINET E7
Bae cars Chase Price £199

CRUMAR ROADRUNNER
PIANO

BeP-£208 Chase Price £199

8 Yot o

o e vl sl &
o = pa Craoe Msmmae

CRUMAR ROADY PIANO
_mp-gasy Chiase Price £299

Stage73:  £599
Stage 88: £867

Chase are the sole UK
agents authorised by
Oberheim to sell and service

their products in the UK

-t #'ces @ sirings. braes, chiret Orgen Wacirc D30, bW

mostibiion levers ® o dna ety @ b dlowur

S, e, a0 @ com Dol RS FAR- pAcai, it foot
i S Seorhucns

OBERHEIM 0B-X
from £2,999

Chase are the sole UK
agents authorised by
Oberheim to sell and service
their products in the UK

b% synthestrer func.
casowrta int=riace for

memorie @ cordere
30 kayboard furctes
tovers @ 2 ar

OBERHEIM DSX DIGITAL
POLYPHONIC SEQUENCER

OBERHEIM DMX
PROGRAMMABLE DIGITAL
DRUM MACHINE

TEISCO SX-400 POLYPHONIC SYNTH

_manct.o08 Chase Price £899

ot ™ t fodtiires & 49 ncte po ypho™c keybied
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You’ll get a

Registered

NOW OPEN IN LONDON, BIRMINGHAM,
LEICESTER AND MANCHESTER

STops 12 months interest free credit
ES . s h h
PREZ" available at our L ter b |

CHASE@

'm s-“mm %0 20538

= - i Snnﬂ.’-“ VOQ 0 $.30
=

T L b

Please note: Our stores-are closed on Sunday and Monday

better deal at CHASE Y

. Manchester M4 1LE. Telephone: 081-238
84 685. Telephone 021-238 8148

Ichester,
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