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Clift Richard & LPO

CANT GET USED TO LOSING YOU
The Beat

~
2

Go-Feet

&

Toto
FLIGHT OF ICARUS

MELODY MAKER, Msy 14, 1983

1 BLUE MONDAY, New Grder, Factory
z SNIPBUII.DING Robert Wynn, Rough Trade
BOY, The Adicts,

4 TELEOO UNICATION Bll'x. No Future

5 MOONSHAKE, Can. Cherry Red

8 MONEY’S TOO TIGHT TO
Valentine Brathers, Enel'a

7 ANACONDA, Sisters Of Mercy, Merciful
Ralns

ENTION,

E 77, Johnny Thunders, Jungie
§ LOW PROFILE, Cook Da Books, Knoland
10 ANGRY SONGS EP. Omega Tribe, Crass
NY, Bankrobbers. Good Vibration
12 PEPPERMlNT PIG, Cocteau Twins, 4AD
13 COST OF LIVING, J. Waltar Negro and Nicky

Tesco, Albion
14 BREAKDOWN, Colour Bax. 4AD
15 CROW BABY. March Violets, Rebirth
16 SOMBIECREEPNG n,asu Peter And The

Test Tube Bables, Tra

EWNIERE, Danse Socisty, Sociery

18 BACK TO WONDER, Section 25, Faciory
13 0BLIVIOUS, Aztec Camera, R deTvad‘
20 BAD SEED EP, Birthday Pa
Irodby HEVOIVENIECDNDS 1 Barkeiey

® Chart sy
Crescent,

NDIE ALBUMS

1 POWER, CORRUPTION AND LIES, New
Order, Factory

2 FETISCH, Xmal Deutschland, 4AD

3 HIGH LAND, HARD RAIN, Aztec Camers,
Rou h Trade
ENFLAME, The Pass. Cherry Red

S MACHINE, 1919, Red ino

& SONG AND LEGEND, Sex Gang Children,
Uluminated

7 ;9!1 -1982 MINI ALBUM. New Order,

8 GARI.ZNDS Cocteau Twins, 4AD

9 GANG WAR, Prince Charles, Grayhound

lﬂ SURPRISE SURPRISE, Mezzoforte, Steinar
1 LET THE TRIBE INCREASE. The Mob, All The

ladmen
12 MOVEMENT, New Order, F
1317's TIME TO SEE WHO'S WHO Conflict,
Corpus
14 NEW AGE STEPPERS Foundation

n-U-Sou nd
15 GO!NG UP, Rah Band, TMT
16 EVERVTNING WENT BLACK, Black Flag,

17 EARTH VERSUS SHOCKABILLY, Various
Artists, rade
18 MASSACRES MELODV, Majar Accident,
tep Forward
13 NIPPED IN THE BUD, Various Artists, Rough

rade

20 THE WHIP, Various Artists, Kamers

® Chart supplied by JUMBO RECORDS. 162 Marrion
. Lowds

™ iron Maiden

0 NOT NOW JOHN ? 1 1GOY THE SIX, Z.Z. Top. from “Eliminator”,
P——lnk Flovd anvest gv.meT'UB“ESOFTNE NIGHT, Kiss,

2 OVERKILL Casablanca 12 inch
Men At Work  Epic 3 GVEITALL You 3OV, Fastway, from
BUFFALO SOLDIER W ‘ POWERANDT‘I"'NE GLORY, Saxon, from
E!ob Mg_ieyﬁnd The Wailers |{siand NE 5 ngEEIdNOh& AL‘BAMA (qu) )
BREAKAWAY Mk

i Tracey Ullman Stiff 7 ERE:’:(TNO(; g:OAVRVlVisHI;::p’f::d'.rgrE M
FAMILY MAN 8 JUST FOR KICKS, Dumpy’s Rusty Nuts,
Par!' Hall ang:johﬂa_tgi —.ﬁl\— “Ew 9 MAKE M‘ NIGNT Rock Goddess, from
ON'TSTOP THAT CRAZVAYIHN o | o BRI A
e S g W e

1AM ME

4 | TRUE §
Spandau Ballet  Reformation
2 5 FASCINATION
Human League  Virgin _t
TEMPTATION
3 ? Heaven17 BEF/Virgin flf
4 2 PALE SHELTER
TearsForFears  Mercury _T
5 , WORDS
F.R. David Carrere _
DANCING TIGHT
6 B Galaxy Ensign ?
7 s WEAREDETECTIVE
Thompson Twins Arista » .
OUR LIPS ARE SEALED
8 6 Fun Boy Three Chrysalis — l
9 4 BEATIT :
Michael Jackson  Epic M
m 11 BLUE MONDAY
New Order Factory M |
11 g LET'SDANCE
David Bowie EMI America y
12 5 CHURCH OF THE POISON MIND
Cutture Club Virgin — =
13 _ BLIND VISION
Blancmange  London E@
14 19 FRIDAY NIGHT
Kids Fvo_m»F_ame RCA -_?
15 CANDY GIRL W
New Edition __ London NE
ﬁ 21 MISS THE GIRL
Creatures  Wonderland/Polydor ?
17 29 LASTFILM ?
Kissing The Pink __Magnet -
18 g LOVEIS A STRANGER
Eurythmics RCA
” 10 TRUELOVE WAYS

Twisted Sister Atiantic

FUN BOYS keep their lips sealed as they move up to
number eight.

(NEW AGE MUSAK |

1 LOVE LOVE. Pulp. Red Rhino
BEING THERE. Artery, Red Flame

3 COMPILATIONS. Gymaips, Abstract
LOW PROFILE. Cook a Books, Kiteland

5 BANOWAGON TANGD, Tost Eord P Backs
6 LIES AND PROMISES, K2}aGooGoo, EM

7 GREAT FIRE, XTC, Virg

8 BLIND VISION, Bllncm e, London
9 CAUGHT HEART, N

, Stripe
THE BIG BOYS,

10 HANGING AROUND.
Bloomsbury Set, RCA

{Twa titles tied for first position)

® Chart supplied by: Richard Tandy, Redie Hakam,

Sheffieid.

1 MEK WE ROCK, Mo,l E(hnlc

2 LOVELINE Tl%er

3 UNITY IS STRI GTN Chlvhc Chaplin and
Don Carlos, CSA

L3 TROUBLE YOU A TROUBLE ME, Ina Kimosa,

5 BAD COMPANY, Earl Sixteen, Clear
6 HUNNING UP AND DOWN, Rowan Bowal,

EVEN LOVE AGAIN, Michael Pruphn csa
8 PALAVIA SPREE, Sugar Minott,
underbol

9 PROMISED LAND, Dannis Brown, Simba

10 YOUNG FREE AND SINGLE. Lorita
Grahame, [ntense

@ Chart suppiied by. SIR YANK RECORDS, 49 Gathone
Streat.
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You can’t stop ‘em! TWISTED SISTER blast into the albums
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" AlJarreau WEA

LET'S DANCE
David Bowie EMI America

TRUE

Spandau Ballet Reformation
THRILLER

Michael Jackson Epic
WHITE FEATHERS
KajaGooGoo EMI S
FASTER THAN THE SPEED OF NIGHT
Bonnie Tyler CBS

SWEET DREAMS (ARE MADE OF
THIS), Eurythmics RCA

THE FINAL CUT

Pink Floyd Harvest e
QUICK STEP AND SIDE KICK
Thompson Twins _ Arista
THE LUXURY GAP
Heaven 17 Virgin
CARGO

Men At Work Epic

THE HURTING

Tears For Fears Mercury :
MIDNIGHT AT THE LOST AND FOUND
Meat Loaf Cleveland Int.

k
v

TOTO 4
Toto CBS
WAR

U2 Island ol
HIGHLY STRUNG

Steve Hackett Charisma
THE KEY
i«ajﬂrmatrading 7&§‘_M
HIGH LAND, HARD RAIN
Aztec Camera Rough Trade
LOCALHERO
Mark Knopfler

Vertigo

POWER, CORRUPTION AND LIES N
New Order _Factory =" L= !\E__
YOU CANT STOP ROCK ‘N’ ROLL N
Twisted Sister  Atlantic N2

KIDS FROM FAME LIVE
Kids From F. BBC
PRIDE

Robert Palmer
RO

Duran Duran  EMI
LISTEN

AFlock Of Seagulls  Jive
GRAPES OF WRATH
Spear Of Destiny Epic
JARREAU

Island

LIONEL RICHIE
Lionel Richie Motown
SCRIPT FOR A JESTER'S TEAR
Marillion EMI

STREET SOUNDS, EDITION 3
Various Artists _ Street Sounds
TWICE AS KOOL

Kool And The Gang De-Lite

weW

{1) BEATIY, Michael Jackson, Epic
(ESTEUARCE CRE] Bowie, EMI

%

2

3 2 COME ON EILEEN, Dexys Midnight
Au

4

b4

nners, Mercu:
(3) MAROBOTO, Styx, A& M
{5} DER KOMMISSAR, Atter The Hu Ep ic
8 N SHE BI.INDED ME WITH SCIEN
s Dolby, Capitol
7 13} FLASMDAN E ... WHAT A FEELING,
Ireno Cara, Casablanca
8 {17) OVERKILL. Men At Work, Columbia
9 {9) EVEN NOW, Bohsoquvknd The Silver
Bullet Band, Capitol
10 {12) UTTLE RED COI . Prince,
Warner Bros

® Courtesy Cash Box.

{1} THRILLE . Michas! Jackson, Epic
@ L CUT Pink Fioyd. Columbia
FYROMANIA, De Leppard, Mercury
4 (18) CARGO, Man At Warkt Columbis
5 (13) LET'S DANCE. David Bowie, EMI

America
6 (5} FRONTIERS, Journey. Columbia
7 (8 BUSINESS AS USUAL, Men At Work,

Colu
8 (4)

umb

KILROY WAS HERE Styx, A& M

9 {9) WAR, U2,

10 {26} FLASNDANCE Sounmrlck
Casablanca

® Courtezy Cash Box

1 JAM HOT, Johnny Dynell and New York 88,
Acme Music
2 NEW YORK NEW YORK, Grand Master
F|nh Sugarhill
IE FUTURE? Fatback Band, Spring
l TIMES ARE TIGHT, Jimmy Young, Nightlife

5 SOMETHING SPECIAL, Steve Harley,
Pressure
6 WHO NEEDS ENEMIES? Montana Sextet,

PSW

7 YOU'RE IN MY S§YSTEM, Robert Paimer,
island

8 SOMEBODY'S LOVING YOU, Kiassique,

am

9 STREET DANCE, Fatback Band, Spring
10 CLEOPATRA, Prince Buster, Blue Beat
@ Chart suppiied by. Stevs Lewis. The Wag Club,
Wardour Street. London, W.1.

NORTHERN SOUL

(A ciasaic Sixties. o

1 LOST SOUL, Don Covay, Bobby Womack
etc., Epi
2 GET fTDWMILE YOU CAN, Howard Tate,

3 FOR DANCERS ALSO, Mary Love, Vernon
reett, Z 2 Hill etc., Kent
aA SNOY OF RHYTHM AND SOUL, Arthur
Alexander,
S FOOUNG ‘WITH THE BLUES, Bobby Bland,

& EOR DANGERS ONLY, Mary Love.Felice
Tevior, Wil Hutch efe. Ken
7 GUTON THE FLOOR TONIGHT, Dobe Gray.,
The Ad Liby, Jobony Bragg atc. inferno
o STANS SOUL SHOP. Stasiey Winston,
George Perkins, Bobby Patterson etc.,
Charlie
9 ANTHOLOGY, Marvellettes, Tamia Motown
10 OKEM SOUL, Major Lance, Billy Butler,
‘Walter Jackson stc., Epic
@ Chart supplied by: Backs Records. 3 Swan Lane,
Norwich, Norfolk

{2) DANCING TIGHT. Galaxy, Ensign
{1} MINEFIELD, | Level, Virgin

n Musu: D Train, Pvelude

{3) BEAT IT, Michael Jackson, Epic
{5) WEEKEND, Claas Action, Jive.

6 (-} LOVETOWN Booker Newberry i,

nawn

7 (10) JUICV FRU[T Mtu a

8 (4} TWIST(ROU > NANO IND) Chill Fac-
ey, Phill World

9 {6} LETS DANCE David Bowie, EMI

Am
10 (-} IN THE BOTTLE, C.0.D., Strectwave

READER’S CHA

OF
IT'S TRUE, Tho Fllmln Groovies
3 SNE 'S THE ONE, The Ram
4 URGENT, Foreign:

r
Av The Barracudss

HEART, Tom Petty And The
Nelrl.bvukcu

7 FEEL A WHOLE BETTER, The
AM | DOING HANGING ROUND?,

"nM onki
9 RUSSIAN ROULETTE. Lords Of The New

Church
10 S" LOUIS BLUES, The Flamin® Groovies
B Chart supolled by John ill 17 Matiock Lans. Eating.
London WS 266, o0 10 Reader’s Chart.
MM, Seckahbe House, 53.155 Hrgn riotborn. London.
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Edited by CAROL CLERK

MUSIC FOR ALL
AT CAPITAL FEST

ROCK, jazz, blues, folk, Afro-
Caribbean, classical and brass
band music and much else will
be heard at the Capital Music
Festival ‘83 which is to be
spread over five weeks during
June and July.

This year’s ambitious event, which
starts on June 24, is to be held in
various London venues ranging from
Hornsey to Deptford.

Among the artists billed for the festival
are Rod Stewart — with three nights at
Earls Court (June 25, 26 and 27}, Jaco
Pastorius and the Word Of Mouth Band
{Hammersmith Odeon, July 2}, Dollar
Brand, otherwise Abdullah Ibrahim, at
various venues {July 9, 10, 11 and 12),
Fats Domino (Royal Festival Hall, July
18}, VSOP 2 {Royal Festival Hall, July 19},
and the National Youth Jazz Orchestra
({Camden Lock Festival, June 24).

And the evening of July 24 will see an
Unforgettable Nostalgia Concert at the
Fairfield Hall, Croydon, which features
Freddie and the Dreamers, Gerry and the
Pacemakers, the Troggs and Joe Brown.

Publicised by Capital Radio as “The
biggest music.festival London has ever

place of the ill-fated Capital Jazz Festival.

George Wein, organiser of the jazzfests
since they began in 1379 at Alexandra
Palace, is associated with Capital in the
pvesentalion of the jazz concerts at
London’s Royal Festival Hali.

They feature Fats Domino's Biues
Package (July 18) and VSOP 2 (July 19).
The latter group comprises Herbie
Hancock, the Marsalis brothers, Ron
Carter and Tony Williams.

Others associated with Capital in the
festival are the ICA, Jazz Centre Society,
GLC, Harvey Goldsmith, Richard
Digance, Alexander Zivcovitch, and the
Lambeth Council.

Twenty six events have already been
programmed and more are promised.
John Burrows, Capital's Controlier of
Promotions, says that several important
rock names are still to be announced.

In addition to the major rock, jazz and
folk concerts, the festival will include
such amactlons as a sleel band 'rom

i it di
grgup, Mezmlorte. a WOMAD 1esuva|
brass band concert, the London
Saxophone Quartet and even firework
displays.

urther festival information dunng
office hours via a hotline 'phone on 01-
3886137.

T S—
NEW MOVE T0 BAN
RECORD RENTAL

THE House Of Lords held a debate on Friday to discuss
home and pirate taping.

Peers were considering a Bill which would, under
certain circumstances, ban the rental of records and
cassettes and make illegal the sale of double headed,
hlih speed cassette recorders.

ord Willis, who is promating the bill, says that record
rental encourages home taping, quoting Japanese
statistics to back up his argument.

Meanwhile, opposition was being launched by legal
advisers to the Tape Manufacturers’ Group

Mr Clive Thorne, on their behalf, said: "*Lord Willis' bill

p 1ts a hatsh, unpr and unjustified
extension to Enghsh copyright law.

“If enacted, it would positively harm, not protect, the
record industry as the trend 1s now to buy pre-recorded
cassettes instead of records.”

BANDS SPLIT, PiL LOSE BASSIST

T:E musical Stencny) hask be}en g neﬁ«ld R A e amid much confusion over her

changing again this week with the ard rock ban ave decide revious departures. not now appearing on May 20

Business and 720 splitting up, Public  to call it a day after months on the 4 She expla?ned this week: “I just ::1% 201 T‘.’wv”ﬁﬁe rep[gacgd vaa

Image Ltd losing a member, the pub club circuit. They say they didn't want to go on with the group specially-reformed Eddie and the Hot YlE P ll E

Exploited gaining one and line-up reached the end of their natural any more, so l?oh just before their Rods, featuring original drummer y

changes in female heavy metalband  musical life, though ?ullansts Andy  British tour with Def Leppard. Then | Steve Nicholls who's now with One

Rock Goddess. - and Little Dave are pl anning to form  was asked if I'd do the tour, so Iwent | The Juggler. Tickets are £3in THE POLICE and Style Council both
London punk band the Business  anew band together. back for that and left afterwards. advance and £3.50 on the night. release new singles on May 20.

say they were forced to split up Public Image, meanwhile, have “The next thing was when | was Finally, Sad Cafe (booked for May The Police single, “Every Breath You

because of a conspiracy against lost bassist Pete Jones who worked  asked if I'd go back to do the Fastway | 25) and Terraplane (booked for May 18§  Take” c/w “Murder By Numbers"”, was

them by certain enemies in the with them in the States for seven tour with Rick Goddess, so | agreed. have swapped dates. recorded in Monserrat. The A side was

music business. months, live as well as in the studio.  During the tour, | had a big row with ® London Dingwalls are written by Sting - pictured above — and
“Doors were shut in our faces He': s back in England starting work the o,ﬂe,s so | walked out for good. promising “’a very surprising comes from the Iarmcommg album,

seen,” the five-week jamboree takes the @ MAX JONES

————=]———a=- - -1 o> —ul
MORE STARS
FOR MARQUEE

MEMBERS of Iron Maiden, Bad
Company and John Mayall’s
Bluesbreakers have joined the list of
celebrities taking part in the London
Marquee’s 25th anniversary
celebrations. And Girlschool are
confirmed for a three-night
residency.

June proceedings kick off with the
return of the Glitter Band on the
second of the month. On June 6, a
Paiste drum clinic features Clive Burr
of Iron Maiden, Pick Withers,
formerly of Dire Straits and Simon
Kirke of Bad Company.

John Mayall’s Bluesbreakers, with
Mick Taylor, appear on June 19, 20
and 21, followed by Girischool on
June 28, 29 and 30,

More immediately, Rock Goddess

averywhere we went,” said singer on “anew project”. “We weren't getting on any more. | evening™on Sunday May 15 when “Synchronicity”. The B side, written by
Micky Fitz. “We just couldn tgo any The Exploited, follownng the It was a two-way thing. { don‘t want they have a special extension from Sting and Andy Summers, is not on the
further. We're all gutted.” departure of drummer Danny o go back and lhe others wouldn't 7pm until late. They’re holding a album.

“We feel very sad and very bitter Heatley, have recruited Wattie’s 13- have me back.” benefit for the family of a young
about it,” added drummer Kevin. year-old brother Willie on drums, Rock Goddess have recruited doorman at Dingwalls who died
“'We've played straight with and are planning to record a new bassist Dee O’'Malley to take Tracey's | recently - George Samuels. The
everybody and nobodv played album. place. Dee joins Jody and Julie
straight with us. On the Rock Goddess front, 19- Turner and recent arrival, second

Ali of the members are looking for  year-old bassist Tracey Lamb has left guitarist Kat Burbela.

The Style Council, meanwhile, are
releasing “"Merry Go Round (Parts 1 & 2}
in seven and 12-inch versions. A strangely:
Hank Wangford Band are appearing, worded press release says that "“'no one
but other invited musicians include really wrote it, so the pubhshmg royalties
members of the Belle Stars. will therefore go to Youth CND”.

‘Twotapesinone.

Buy a Maxell cassette with Epitaxial tape, and you get two types oftape in one. -

Because ‘Epitaxial’ means that two types of magnetic particle are bonded on to the tape together
The first type - gamma-ferric oxide —is good at recording at low and middle frequency notes. The
second - cobalt-ferrite - is good at recording higher frequencies.

Put them together, and you get the best of both
worlds. Maxell Epitaxial tape.

Break the sound barrier.

g o

Maxell (UK Lid, ] Tvbumn Lane, Harrow, Middiesex HAI 3AF Tel: 01-123 0688.
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THE PERFECT COMBINATION

GEMA RECORDS
BETTER THAN ANY

RECORD SHOP

@ Our free 18page catalogue contains over 15,000 LPs and
Cassettes all st sensible prices.

@ Always over 10,000 Special Offers in stock priced between 50p-
£3.20 each+ VAT,

® THE most comprehensive range ¢ ol back catalogue and hard to

find albums from the 603, 705 & s,

Hundreds of Blues LPy in stock plul many exciting import titles.

® Also, two full pages of Singles, current and oldies.

® Allitems we sell are fully guaranteed.

SEND A SAE FOR YOUR COPY OF THE MOST IMPRESSIVE
RECORAD CATALOGUE YOU ARE LIKLEY TO RECEIVE

EXPORT: we offer an unbeatable worldwide service with ten

. years’ experiance of exporting. Send today for our 18-page cata-
logue, full of exciting Records and Cassettes. Many are unavail-
able outside of Britain. and alt are free from UK taxes.

GEMA RECORDS pept. mm
0. Box 54), Crockhainwell Road
Woodley, Resding, Berkshirs, England

_ PLEASE NOTE OUR REVISED COPY DEADLINES -
8y POST inrosr | Srosr
. SATUEDAY, DA
PERSONAL T :
CALLERS MONOAY | sATuRBAY
BY PHONE
T0 TELEDATA 9am am
01-25% 1208 SATURDAY SATURDAY
24 howes Access & Barciveard) =
f0rce bau.s.‘ Aienmli.;mm. 0/ *:-:J:ol;x' S“'ﬁgg"
ADVERTISERS
LEERSHIUEE DIAL (01) 968 6689
All insertions for 1o o HOU.RS)'
Club Calendar & o R nereinslesy
Folk Forum yewiiness
must be re- MAGGIE WILL
ceived by 4.00 SURVIVE
pm on Fridays. how to make £££5 for
yourself and CND
Toast Records

3 .
Mead Gould Promotions
Mixgate House, 38 Hamlet Court Road,
‘Westcliff-on-Sea, Esaex SSOTNS.
Telephone: (0702) 353533 Telex 39305

M-G:

INTERNATIONAL CONCERTS

DAVID BOWIE

LIVE IN COLOGNE. JUNE 15th

| DB3|
Luzury coach tr

Ingludes best ticket for concer - Cross channa
Hrryi =iy thotel o R glkeiate bcert Loreion, FGeigAY; June

L T
PP

PINK POP FESTIVAL
OPEN WRE F’;S"WAL [J unz ur INCLUDES-
AT WORK &
wvmoon H v

£58 includes; Tickat k 4s1ar bote! @ Luxury cosch @ Cross
channel festy @ Dopan frin 2 midnight May 21st, retum s, May 24th

ROD STEWART

LIVE IN ROTTERDAM, JUNE 10t
58 includes: Ticket for concert @ 4-ster hotel @ Luxury cosch @ Cross
channel fecry @ Deoan London June 9th, return a.m. June 11th

S8 a v Sckets ot {01 SUPERTRAME AND DIRE STRAITS
Iease te'ephone for further information

—_—— e —— ]
A deposit of £20 par parson will secure a piace Plesse indicate in the correct
box the number of places required

| anciow £ (Chegues/POs made paysble to Mead Gould Promagions)
Or charge my Access, Viss, American Express.

Name.

Adcroes

JOBOXERS release their second
stngle this week on RCA, *
Lucky”, available in 7 and |Z mch
iormats, both with picture sleeves.
Images release a new single
this week on Epic, “Bring Me Closer'".
Their third album, produced by Tony
Visconti and Mike g
out next month.
Spear Of Destiny release a new
single, “The Wheel”,
week. Bsideisa reworklng of an old
Theatre Of Hate son,
available as a limite
containing a free single with live
versions of “The Preacher” and
Grapes Of Wrath'
tracl
“Solution”,
“Love s A Ghost".
Twisted Sister relcase another cut
from their debut album on Atlantic
this week, “The Kids Are Back”, will be
available on 12 and 7 inch discs, the
latter's B side 1ea(urmg a prevmusly
unreleased live track,
’, recorded this year at the

Iter

12inch

s Agnetha releases a single
“The Heat Is
On” is a preview to her first solo *
album, “Wrap Your Arms Around

eek through Epic,

hapman, is due

on Epic this
“TheHoop™. It's
edition 7 inch

nd also on a five
ith live versions of
oot Of The World™,

Shoot ’

BURNS DOWN

LIVE music in Liverpool has suffered
another blow this week with a fire which
has destroyed the Warehouse — the city’s
leading venue.

The fire started inside the 750 capacity venue due
to an electrical fault, and quickly spread to a
nightclub upstairs and a furniture warehouse on the
bottom floor. No one was in the building at the time.

The had a busy d. h lined up for the
coming weeks, with a concert by local bands Ex Post
Facto and the Cherry Boys as well as a CND benefit by
the Au Pairs set for last weekend.

Damage to the building is extensive, butit’s hoped that
the venue can be repaired. it's unlikely that the Warehouse
will re-open for four or five months.

A spokesman for the venue said that there would be no
chance of reopening in the near future.

“This has happened at a very bad llme, said MM's
Liverpool correspondent Penny Kiley. “Dingwalls closed
a couple of weeks ago for ‘renovation and improvement’,
but no one here is really sure whether it's gonng to
re-open or not. And the Royal Courtis closing in
September; its lease has run out.”

Onthe bnghter side, Liverpool Rotters is organising
a group talent contest which it plans to extend
throughout the north of England. Prizes will range from
£500 to £250 and all entrants will be paid expenses for

Me”, due out next month. The 12 for over a year
track LP develops Agnetha‘s own
musical direction, with soi gs penned

herself, Russ Ballard and Mike
C‘apman Produced by Mike
Chaprman, it was recorded at Abba’s June.
own studios in Stockhalm.

Leisure Process duo Ross Middleton
and Gary Bamacle release a new
sivwle, “Anxiety”, on Epic this week.

illiam Burroughs’ favourite band,
SPK, release a new 12 inch EP on their
own Side Effekts Rekords label this
week, “Dekompositiones”, and both
their LPs, "Leichenschrei” and
“Information Overload Unit”, will be
released here later this month.

Michael Fagan And The Bollock
Brothers release their alternative
National Anthem “"God Save The
Queen" on Charly Records this week.

penned “"Next”

Eric Clapton
and
Lnnda L is atras

Combo Floy

Answer Throu

ACE OF CLUBS

JoBOXERS GET LUCKY

"War Fever” was produced by Phil
Brown, Tim Cross and Tim Renwick,
and is taken from the forthcoming
album, “Channel 5", due for release in

Richard Strange this week releases
his first single for over two years, on
his own interslam label. The self-

12inch, the EP feamrmg “mystery
guest star musicians”

this week on Duck. “Slow Down
“Money And Ci ttes”. .

band, release their first single through
Virgin this week, “(Hear Me Calling)

both 7 and 12 inch, and was produced

~

NN

AU PAIRS: CND benefit lost

appearing. Anyone interested in Band Search 83 should
call Rotters on 051 709 0771 for details.

@ Musicians in Leicester are formulating a plan to

up a music complex for the town.

They're liaising with actors, artists and craftspeople to
convert an empty factory into a 500-capacity venue with
a bar, restaurant, rehearsal rooms and workshops.

The plans are set out in an Inner Area Programme

tion. And it's hoped that the renovation of the
bulldlng would be carried out by unemployed teenagers
under the supervision of redundant craftsmen.

The complex — provisionally called Multiplex — would
concentrate on discovering and promaoting local talent.

on Expulsion this week.

is available on 7 and

releases a new single

ck lrom his current LP,

ov, a Shalﬁeld based »

gh Me" is available on

for Coati Mundi

by Andy +
Productions.

The B side features an
version with the Queen rapping out
her yearly address to the nation. The

seven inch is a track from the version of thei

Bollocks ‘83 album. legal.

Crown Of Thorns release the 12inch

Kingdom Come”, this week on

r Indie single,

ALTERED IMAGES: new single
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The sender of the first
correct solution will
receive a £5 record token.
Send your entry to Prize
Crossword Number 20,
MM, Berkshire House, 168-
173 High Holborn, London
WC1V 7AV. Closing date:
first post, Monday, May
23.

ACROSS

A Bluebell boy in
blue? (5)

Shocking keyboard
like the Rhodes (8,5)
Redding, so it would
appear?A

Black and white T.V.
that’s cast a long
shadow? (10,3

Beat the goalie ~ like
Seagull's Mike (5)
Female band as stone
deity (4,7}

What the cameras do
on the drumkit? (4)
Starts violence with
this stringed
instrument {4)
Slowhand has money
and cigarettes {4,7}
Neil, the Joker, found
in the Guinness Book
of Records (5)

Dee Snider’s turned
nun! (7,6)

He fiddled whife
Rome burnt (4)
Making French kisses

painful on the

“Libreville"” LP? (6,7)
27. Wager E.T. returns to

Bright or Midler (5)

1. Steve Diggte and
Maher's
standard for the
Public loo? (4,2,11)
2. Pied flautist at the

gates of dawn (5)
Untamaed, note, like
Kim and Manv {5}
Wacks up the amp.
volume and raises the
morale, perhaps {6)
Vocalist with bad
manners broke, er,
vein (6,11)

K.R. act reformed for
(ass;ong on an atbum

Mo Ay, $00x
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1. Lazyli i The winner of Prize
:)zy MEOIE 31 Crossword Number 17 is:
12. Rowland developed Lesley Moffett, 226 Cromwell
in North Kiev (5) Rogatondep!
14. Scott-Heron comes 5 Solution — ACROSS 7No
+ uture; B Thompso
up for alig (3) oatyin: 10 Mg 11
15. Subway'ssetinC(4)  Act;12Ten; 13Cry; 18 Yellow
16. Car customised for Submarine; 20 Captain
Joboxers label (3) Sensible; 22 Tap; 23 LPs; 26
20. Flashing lightsetorb  Big; 30 Thriller; 31 Surprise;
in a spin {6] g 32 Complete; 33 Hawkwind.
2%. Adisciple of DOWN: 1 Joe Cocker; 2 Stool;
Garfunkel? (5} :hlABrass, 4 Poodle; § Spaln 6
L] others; 8 Time; 12 Tracey;
23 E;‘sz?,a(g) ike the il Elgur; 15 |§ucs; 16 Ebony;
17 Annie; 19 Plainsong; 21
24. Pub game for vocal Fashion; 24 Palmer; ZngppY.
group (5) 27 True; 28 Duran; 29 Spike.



HALT! We saw you sneaking past,
rying to nip along to Stickboy's
curious encounter with Siouxsie,
or more likely checking out the
lonely hearts column, you smutty
creatures. Well just you hangona
minute . .. if we've got to spend
our wretched lives writing this
garbage then the least you
miserable sods can do is read it.

S’'pose you were conned, too,
by the armada of backsiapping
self-promo the 8BC indulged in
preceding the 1,000th edition of
“Top Of The Pops”. We were
assured a glittering history of the
programme’s 95-year career, full
of archive gerns, and mega-stars
tumbling over each other, as free
champagne flowed for all the
long-suffering viewers,

And what did we get? A freak
show designed to show us what a
perade of gibbering ego-maniacs
the BBC employ to spout
nonsense in an attempt to fill our
bleak lives. The deejays were
presented two by two, like
refugees from Noah’s Ark, to give
us the benefit of their
reminiscences, and piercing
interviews with ageing pop
personalities. “So you're Bucks
Fizz?" "Yeah,” “Greal  “Enjoying
yourself?” “Great.” That was the
level of the embarrassment, while
the story of “TOTP" through the
Sixties and the Seventies was
dispensed with in a lightning
resume of potentially rivetting
archive flashes.

Cilla Btack was wheeled on,
burbling something about a nose-
job: “l didn’t know { was an
archive,” she said wittily. Even
this profundity paled into
significance alongside brief
appearances by Bill Wyman and

Numan, two chaps
obviously swotting for
“Mastermind”’.

Wyman was asked for his
memories of the Stones
appearance on the first-ever

'TO PT". “Er., I don tthink they .
. fiked us.” Numan
m\paned the revelation that he'd
lost his “TOTP” virginity with an

appearance wedged between
David Bowie and Roxy Music.
“And I've been trym to live it
down ever since.” Oh, very droll,
Gary. On your plane, chum

There were equally crass filmed
contributions from Lionel Richie,
Sting, Meat Loaf and Rod
Stewart, while John Peel offered
the only wit in the whole sorry
business. “Hello, are you in a
band?" he asked Clare Grogan
sweellv Clare glggled as Clare
does. “How nice,” said John, and
we moved on. Quite frankly,
chaps, you blew it.

TALKING of “TOTP”, it's been
brought to our notice that a Men
At Work video used on the show
has been starring in a particularly
engrossing court case in
Newcastle. The video, which
showed Men At Work being
buried up to their necks in sand
{they should have buried their
heads too and left them there as
far as we're concerned), was said
in court to have reminded a
middle-aged marine engineer of
the day ten years earlier when he
strangled his wife and buried her
body in sand. A touching story
that, we thought. Men At Work:
cure for amnesiacs.

Wittiest man of the week: GARY NUMAN, wisecracking his way

through TOTP",

MORE taies from the Crypt: the
nation’s newest heart-throb and
ersonal confidante of Brenda
lyou know, the geezer whose
hobby is shinning royal
drainpipes) has recorded his first
single. Hot on the heels of his
infamous appearance at London’s
Bat Cave as the new lead singer of
the grotesque Bollock Brothers,
the retiring Mr Fagan was
snapped up by Charly Records. He
was whisked into the studio to
record a sensitive and tender
version of the Sex Pistals”
touching tribute to Her Majesty,
“God Save The Queen”, specially
re-written by Michae! to
encompass his own personal
acquaintance with the lads. Charly
threaten that Micky (as he's
affectionately known to his chums
in The Biz} will be recording more
tracks with the BBs on an album
to be titled ““Never Mind The
Bollocks ‘83". Not bad Jock, not
bad. Now leave us in peace, eh?

SPECIMEN, who run the Bat Cave,
have wisely skidaddled to New
York for a while, escaping all this
nonsense, but confidently state

that the Bat Cave will continue to
run with all its customary glamour
in their absence. Phew, that's a
relief.

SO! The decade might yet prove
to be worth living through ... On
May 4 in Los Angeles, the
ridiculously reclusive John
Fogerty, who swept virtually
everyone into the gutter as leader,
writer and guiding rock 'n’ roll
witchdoctor behind the obviously
monumental Creedence
Clearwater Rivival, ended an
eight-year silence with a surprise
press conference.

Previously onty reachable
through a post office-box in a
remote pan of Califorma, Fogerty
informed a breathless gaggle of
hacks that a law suit between CCR
and their old management, which
effectively prevented Fogerty
from releaslng any new product
all this time, was finally resolved.
The great man declared that he’s
recently been working “eight
hours a day” on a new album and
swore it would be out soon. Don't
let us down this time, John: we
can’t wait another eight years.....

NEW York’s Glenn Branca, avante
garde performer and freak-out
guitarist, makes a special London
appearance on May 27-29, at the
Riverside Studios. Branca will be
accompanied by a 12-piece band
and will perform h-s latest
“Symphony No. 4

WANT to know what hip New
Yorkers get up to when there are
no big English hypes playing
around town? At Danceteria
recenlly, a group of local wags
held a “Battle Of The Tribute
Bands” in which they formed a
series of unlikely outfits covering
material by their favourite off-the-
plaster groups . . . for example,
would you believe a combo cailed
the Astral Planes playing the best
of Jonathan Richman and the
Modern Lovers? Or how about a
Suicide tribute duo playing all
your favourite Suicide hits’
Needless to say, that one was a
mercifully short set . . .

MOST EMBARRASSING SIGHT
ON TELEVISION THIS YEAR:
warbling winnie Steve Taylor
trying to interview Julie Walters
on Channel 4's “Loose Talk".
“He’s been in television two
weeks and he thinks he knows it
all,” announced the delectable Ms
W, sussing the hapless Taylor
with piercing bravado.

Falhng about laughing in their’
expensive IPC condominiums,
bleary MM hacks with long and
vindictive memories recalled
Taylor frothing around the rag
lrylng to persuade us to publlsh
various features he’d written and
claiming he was the most talented
rock writer in the country, a
fatuous boast that earned him the
not altogether affectionate
nickname "Shakespeare’ .

ANYONE REMEMBER Budgie?
You know, they went cheep cheep
. and you thought they'd been
pul out of their misery decades
ago, right? It seems that the fambs
havae now really been taken to the
hearts of the poor, oppressed
brotherhood of Poland where
their last single, “Holid On (]
Love" sold 110,000 copies,
topping the charts for nine weeks
and only being displaced by their
own follow-up, “Alison”. {Not, we
trust, the Elvoid song.) Jeezus, no
wonder the Russkies movedin. ..

WELL-known centre of the
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Julian Copperthwaite, nincompoop and former
leader of The Hairbrush Corrodes, talks to Himself.
{Himself is a deity and a correspondent for The
Observer.}

ALIFEIN
THE DAY OF

JULIAN
COPPERTHWAITE

V/ 4

I usually get up sometime between
yesterday and the day after tomorrow,
depending on whether I've been to bed or
not. Often, | start the day by trying on some
of my old RAF flying jackets and jumping
out of the window, or perhaps by stripping to the
waist and diving through a hoop he!d by my cat
Mac, who's usually tripping out because | put LSD
in his Whiskas.

llove cats, | think they're brifliant, absotutely classsc.
I've got all these books about cats, and my favourite one
has these really weird colour pamlmgs init by some
bloke who spent his entire life in a funatic asylum
thinking he was the leader of a pop group from
Liverpool. Some people are pretty daft, actually.

| have lots of heroes, and most of them are much
weirder than I'll ever be. I'm trving hard to catch up, but
I'm afraid the masses aren’t really clever enough to
appreciate what 'm doing. | have no respect for them
whatsoever. Well anyway, most of my heroes are these
complete basket cases who made a couple of obscure
singles in about 1967 and then disappeared. They were
really ftaky, which is something | really admire.

. what else? Somatimes 1 like to sit and watch
paint drvmg or listen to the bricks in the wall tatking to
each other. | spend a lot of time listening to water
running as well. Sometimes | just turn on all the taps in
the house and then make recordings of the sound for this
concept album I'm working on. I'll probably call it
‘Marmite Soldiers On The Chocolate Highway To
Nirvana'.

I wanted to %et Douglas Bader to do some vocals on it
but he died. | think | would have been a Spitfire pilot in
the war actually, that would have been classic, just
driving around these country lanes in an old sports car
and then own a few Jerries.

universe and home of n
Death Cuit and Smokie, Bradford
{stop sniggering at the back),
celebrates the opening of a new
club. Run by the Bradford Musical
Co-Opevallve Fiexibie Response,
it's called Bensons and all you
Bradford swingers had better get
your ass down there every
Thursday.

WE also*hear that the Waitresses
are now being joined by Holly,
who used to be an [talian but is
much better now, thanks. They've
also infiltrated the hallowed
confines of British television with
their song “Square Pegs” —
featured on the 12-inch B-side of
their current “Make The Weather”
single — has been selected as the
theme music for a new Channel 4
Saturday show, also called
"Square Pegs”. How quaint.

Just really weird — people are so bland these days,
especially people in pop groups. They're just scum
really, and that's why I split up my group.

Well, better be going now. I'm going to nn up
a few copies of Melody Maker to line the cat's
tray with. | hate Melody Maker cos they kept
ringing me up to ask for an interview.

Journalists are all dickheads, they don’t
understand what being a genius is all about. "

* k k dk
What the critics said about Fat Lip -
“This preposterous column . . . should.. . .
{Simon Kindergarten, Morning Heave)

be banned.

“Marvellous . .. expert farcical performance . . . first class
value for money . . . | must read it sometime."” {Sunday
Poltroon)

“They must be joking." {Marcel Proust, NME)

“A fizzing production . . . as bilious and nonsensical as a
Welsh claret.” {The Lancet)

“Mr Law . .. would never have been encouraged in my
day.” {Richard Williams, The Times)

Book now! 25th great year

TONES ON TAIL
DRNEL A

-

NN CAMPLING

NEW 7"&12” SINGLE

SITUATION TWO  S(T2i SIT2IT
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Hol DO

Janette Beckman

lan Pye travels to the

COATI MUNDI, get fit expe
celeb, and a founder me
Creole And The Goconuts.

£ Y

COME across
Coati Mundi
sitting alone on a
quiet benchin
mid-town
Manhattan, reading an
American gossip
magazine. He's so
obviously lost in his
own world it seems
intrusive to |nterrupt,
but | nevertheiess walk
over to make contact.

He's wearing a pair of
briglitly painted basketball
boors, baggy trousers,
tucked into his socks, a
broad-shouldered gangster
jacket and a huge capithat
shadows his rounded
features.

After the introductions we
walk down a blockto the hotel
designated for the interviaw.
On the way he dppears
uncharacteiistically sombre,
almost sad like a clown is
supposed to be.

But once weseach the suite
he finds an audience and
everything changes. “I've gotta
getin trim for this,” he tells the.
photographer and his publiefst, |

| States,” hesays, h:
t

beforedropping to the-floor

and cooly pusl
press-ups!

“Yeah man, I've
fit, fit!” he yells, springing up
to box with his mirror image.
“You can never be too carefull”,
he warns, not meaning a

We wander off to
Park to do the pigaell 2
chases the kidi inihe .

adve o gd, .
'gool around”’, as

ks would haveil,
and s agksd back to play
calebrity bacebalf. a

Samehow we get separated,

but meat back at thehotef”
someghours later, Settling °
down on a settee for two he
telle me His life'story, eompléte
with absurd theatrical pauges
and an accgnt midway

ey 71"

1 today!” -

You can see the movie soon:
‘The Birth Of Coati Mundi’!
Coati’s parents were
escaping slavery and, through
his father's good fortune in
getting a job on a passenger
ship, managed to leave behind
the slums of Puerto Rico for a
better class of slums in New

o
out
rew

sagely. “If thadn't, ul
be the multhmiltioneire t am

The truth1s ng:‘n was hardly
#runaway success in the'
marketplace. “Fhad sévaral
jobs,'” he grandly anngunces.
d what were they?
*4Well, ong was seling karate

would S up Ina karate
L outfit and s!and_wﬂ’\e strey

e -
[ been training my:

1

Igssons, ngtthat | do karate. | L5 h-mbne:

so | had this community
experience. | worked with all
kinds of juvenile delinquents -
things havent changed much.”
At which point an unknown
group of middle-aged guests
appear in the hotel lounge
chattering loudly. Coati raises
his voice to tell anyone who'll
listen that silence is required
e
being conducted —
interview with a maj;
superstar in the making!”
“Yes,” he raves on, “it's great
to be a majo starinthe
making !4

ar in the
ed hls

er playing
pe.

ay 400
and | t
them how
believés)
ventually
roup togetl
angria Band,
behind with sol
he joined Dr Savan;
the forerunner to,Kid
And The Coconuts. ¢
“During thaJ/hole tinve of
e and part-time bands |
as ap

ranger, a er and S
mysician. Iiuw no cuh‘!hmg
id pay bills sa Fhadto
broaden out. -
*'Also, if you're in a Band as a
ﬂuswﬁan, jwst playing an
Jmstrumeat, politicallypou’re
ot very Righ up.in .
structures SO mana -~
secord cadnpany.pedple think
of youddstWhen it es to
Bgunions or‘gvic Jhe
iters, the leatrs, the
e -

nd

Son

between Cheech'n’ Chong and
Humphrey Bogant. - y
| wakboraon ihe S8 Unjted

words for.aeffect,¥a .
gassen ef ship sailing ffom
erto%, Lo New York-And |
think lwas inside Yorl
‘watersivheniwas borg, It’s an
inciedible tale>shipon the sos
waters . .. was ther my
otherwasitieliverilg me . . .
e ship ¥ept movmiaagk E
forth they didnitknow -

gout |

e

| .with.a Doard trying to get
people interested in som
| knewiabsolutgly nothing
about.
<V en]l
digector for assage pagour.
A‘c\ually,l.ug'ed 1o stan, M‘mr“
out
Igot
rker. Durin;
teachn

aflets.

social
| lwould al

Wege
icin the

; pro alie‘aﬂ -

job as 1"

the respect,
bo."

particular
wole in Kid

com| s&v‘f.\ ppy about
3 aythings have been

commupity-as'a part

ejo/b.- B

Fweuld live or diehy
2

“‘
.

=3
T ol |

- P

handled in the band. It's
8 W — "‘

stage show. Did
sexploitation b
“Well | have.
about that,”
hesitantly. "
the umbrella
and some pi
entertained
the idea of

i

sat well wil
beginning
posed

ily
Bu look a\lhaﬂldifem_‘
Syousee th guys foanmy
'.the mou(h.i? » R
. “Ithoughiit was d
s to womenand those
- PRvET gOoLINBLem:
| unvolved that 'd
not going onwth i
pimaga. \
- ‘r;?/hen Vdosolo |
_performancesi’m n g
at

Nand lessséxy, Pe:
come to see @ Coall MU

' ¥

8 covered witl
e got the se

W cool part,
flthen the co

py to fill, even thoughl
ncourage extreme
igps. It's a cliché, but
ither love or hate

Eis is a role he's ma@

Y dofemtn.
trapped.® he muses, “But 1t
again, | Wouldn't want to ju
go out aldd play an instrum:

entertainer firs
sician second.

the

pessible | might leave i

fdlure, but 'm a businef
pBrson and | have an

ivestment in Kid Creo[p that |
na realise before | go.

one of the foundérs of

i Darnell.
a

pointit was just songs &

few.demos. We use

cal id Creole And

Cuf

by d ci:ed to keep
eall and not lgeh

“thal were do ':f:‘\‘

ledige andd

da
tobe

Ukad ymBf AR In his

Started the comi
routines. obody cag
me and tgld me X
this way. I devail
introdu

defined v

shol

Coati Mundi
Bliget his first sol
qut. “iire Former 12, YRO!

L Lon
d Wonder LRI His
. single, “TQue Pas", a
Bh and coloudfskiimier \or
WWateme, was sasmthing
cult success on bothldes
of the water, but 1t didnislop
fichae! Zilkha deapesngg firm
MM thiy angued Lt

m
Id

together — an incident Coati
would rather forgat.

and lack of funds also
contrived to hold things up.
Finally Virgin offered him tho
deal he was looking for.

salsa, K
confirms the promise of “Que

“to working

His commitments to Creole

Dipping into Afro-Cuban,
pop and funk, “Genius®,.

a" even if its direct )
endant and long awaited
p single, “Comao Esta ‘
{lifted off the album) is
sappointments

~

ibutions, h

a
er, with a view
Wb the likes of o
Richard Pryot 8ihd Geas
Wilder.,

Andas it prove his

fntentions Spuperstar in
the making’ rs me his
cheque baolk Mt
windgaitwn. "Now,” he says
purnestly, ‘hew much did you
say a front cower costs these
days?”’

gomedian p




THE NEW HONDAS.
ENOUGH TO SEND
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AMOD CLEAN OFF
HIS ROCKER.

Oursalesmanwas pale
and visibly shaken.

Al 1 did was tell him
about the new HondalLead
and Spacy. How the Lead
comes in either an 80Occ or
125cc model. How the V-
matic tfransmission is just the
gear for cruising up and
down hills as if they weren't
there. Even with two up.
And how the hydraulically
damped suspension
smooths out the rough’

“What happened then?”
we asked gently.

“Well, he keptmuttering
ace, ace!Solbegantotell
him a little about the 125¢cc
Spacy. You know, about
the fourstroke liquid cooled
engine, electric starting, re-
fracting halogen headamp
and feet warming air ouflets.

But as | pointed out the
digital instruments, without
warmning, he lets out a banshee wail and
jumps three feet into the air”

Its notanunusualstory. The futuristicHonda
Lead and Spacy have ‘freaked out’ even
the most mild mannered customers.

Ring the Honda Hotline on O1-409 3189
for brochures and prices.

Or see them at your nearest Honda
dedler He'll aiso tell you about the
Hondacare option. competitive insurance
and an extended warranty.

Just one thing though, when you're down
there, go easy on our salesmen.

Believe in freedom. Believe in
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DEAD MEN
DONT LIE

Steve Cross tracks the nrogress of
PI.AY DEAD. Pix: Paul Hlder

l l HERE
was this
Radio 4

show

and
they got around to
discussing mental
iliness and the like, and
someone said that if
they wanted to get all
the looneys together in
one place, all they had
to do was build a
bloody great wall
‘around Banbury, and
that would take care of
most of the country!”

Rob peers at me

myopically through his
circular tinted glasses and
laughs heartily. There's
something unnervingly

spectacular about his laugh -

... two members of his
band, Play Dead, come from
Banbury.

If someone ever does try to
put Radio 4's theory into
practice and turn Banbury into
a giant modern-day Bedlam,
then we should all make damn
sure Play Dead shoot off into
the sunset before the first brick
1s laid. This band {the other two
members are from Oxford)
create an invigorating, heady
brew of music, deep, brooding
and above all thoughtful. To
some ears it could sound
depressing, but the band

S

{

*)
.

themselves don’t agree.

“The songs cover a wide
span lyrically,” says Rob (they
discount surnames in ordar to
enhance(herrmyanue) ‘But
they're all to do with emotions.
In an abstract way, there's a
connection between them.
Generally speaking, people
isolate themselves from deep
emations because they tend to
be mournful and threatening
we hope people can listen to
these songs and connect with
them, and say to themselves
‘There’s someone out there
who feels the same way as | do
after all.” "

Play Dead originally came
together in late 1980, nd after
only six weeks quickly secured
adeat with Fresh Records.

Rob: “it was a choice
between them and 4AD, but
4AD were getting a bit snowed
under then. They were going
mad, signing all sorts of small
bands in the wake of Bauhaus
and Modern English, and when
Fresh came up with the single
and tour offer, we went for it.
We thought they were a real
record company then!"

With a mere seven songs to
their knowledge, they were
straight away whisked onto a
tour of the nation’s bogs, third
on the bill to UK Decay and The
Dark, garnering polite
responses from bemused
audiences. Just after the end of
the tour (mid-1981} the ling-up
stabilised to its present
incarnation with the
recruitment of heavily-tattooed
guitarist and Danny Baker
lookalike Steve. A second
single, “TV Eye”, was released,
though bassist Pete comments
mysteriously: “That record is
nothing to do with us. We'd
just like to blot it out of our
minds."

And then, just as things
showed signs of gathering
momentum ~ deafening
silence. Nothing. Bugger all.

Nineteen eighty two was a
year to forget for Play Dead.
Their problems arose from the
folding of Fresh. This, to put it
poetically, cocked things upa
treat. The band took their name
literally as they went into
enfarced hibernation, playing
no gigs and not even
rehearsing for three months. A
single recorded in April,

{

“Propaganda’, was in the can,
unable to be released due to
the hassles. Many people
thought the band were gone
for good.

UT from the ashes of
Fresh rose Jungle,
run by some of the
good guys stilt afloat
after the previous
debacle. Play Dead’s Fresh
contract was carried through to

the new organisation, and
eventually, atter an eight-
month delay, “Propaganda”
finally limped on to the
shelves, just in time to get lost
in the pre-Christmas rush.

Indeed, it was released to
favourable reviews, including
one from MM’s own answer to
the Michelin Tyre Man, Paul
Strange, who in an
unprecedanted attack of good
taste gave it single of the week
accolade.

Phew! And that brings us up
to date, with our heroes waving
goodbye {thay hope) to a
past beset with troubles and
ushering in a more
encouraging future. They are
just starting a British tour and
have an album out this week.

“in the beginning, | think
things happened a bit too fast
for us,” says Rob. “We hadn’t
really established our sound,
and it took us a little while to
overcome that. Then things
began to go wrong, which was
pretty soul destroying, but all
the time through the crisis,

Compilation Album

CATCHING UP WITH

MEZZOFORTE

STELPO

Contains the best tracks from their 3

previous albums as yet unreleased in the UK

To be released simultaneously their new 45
“Rockall/Gazing At The Clouds”

Available in 7" - STE 710 & 12" -

STE1210

Steinar Records Distributedsby Pinnacle

certain people in the
Fresh/Jungle operation had
faith in us. They saw
something that was goin

come throygh sooner or Fater i

The album, “First Flower”, is,
in fact, a mini-LP selling at mid-
price {shades of Danse
Society), consisting of five
newly-recorded tracks plus a
beefed-up “Propaganda’’.

“All of our singles have been
delayed for various reasons,
but this actually represents the
group as it is right now,” says
drummer Wiff, of the unruly
Medusa-like thatch that could
loosely be termed a hairstyle.
“In fact, some of the songs
g;obably weren’t quite ready to

recorded when we went into
the studio, but the pressure of
not having much time has
helped us to sharpen them
up.”

One of the immediately
noticeable qualities of the
single is the upfront,
impressively dynamic
production of Roy Rowland. All
the group enthusiastically
endorse Rowland's

contribution to the direct,
punchy sound on the single
and are pleased to have him at
the helm for the album as well.

“We see him as an extra
member of the band, really,”
explains Rob. “We work from
opposite ends of the spectrum
- neither of us listen to the
same things and so we’ve got
very different influences and
ideas. He can get the sort of
sound that has an impact even
coming out of a little portable
radio.”

“We've used this time for a
bit of experimentation as weil,”
remarks Pete in his pieasant
rural burr. "You know, unusual
percussion — scaffold poles
and things — and a few "special
effects’, gut the lack of time has
restricted us a bit in that area.
It’s a shame, because you can
only think in a concentrated
way in the studio.”

UPPORTING this hive
of recorded activity
{they also have a
track, “Blood Stains
Pleasure”, on the
forthcoming compilation “The
Whip"), the Dead ones are
looking forward to the gigs.
Like most bands, they enjoy

- live work. The only probtem is

trying to get it.

There’s a gleam of light at
the end of the tunnel, though,
as the single seems to have
alerted a few kindred spirits in
other bands who have rung up
with promises of suppon work.
Indeed, while we're chatting, a

‘phone call comes in from
Southern Death Cult, who
enthuse wildly over
“Propaganda”.

“It's nice to hear that we're
appreciated by other bands,
but | don't know really if their
audience would be into us,”
comments Rob to my surprise.
Play Dead, it seems, are very
aware, and wary of, becoming
ansnared in the tribal/positive
punk traps springing up at the
moment, refuting any tags
applied to their own music.

‘8ir comment — but having
seen them support Sex Gang
and gain a healthy response, |
think that their fears are
unfounded. There's also the
added advantage of being able
to ride on the back of this so-
called tidal wave should they

want to {what dongler invented
the term positive punk
anywav?r but the band have
their own views on the topic.
“UK Decay were the
forerunners, the influence on
all these new bands, and look
what happened ta them. They
achieved a certain amount, and
then couldn’t break through

- any further,” says Rob. "

don‘t mind being put in that
grain of music ) suppose,
because at least it's thoughtful,
butidon't think we're
necessarily similar, and
categories of any sort are so
restricting.”

“The thing is,” continues
Wiff, “that people like Death
Cuitand Sex Gang are also
only going to appeal to a
narrow type of audience. | think
that wr‘re ore varied.”

So nat bands do they think
woul' est complement their
inten «d appeal? Wiff thinks
far amoment, before offering
The Birthday Party and Gang
Of Four. Pete’s suggestion is
less obvious.

“I think someone like Hanoi
Rocks could suit us quite well,”
he says thoughtfulty. “They
really do get a wide cross-
section o?people at their gigs,
and that’s what we want to aim
at — as many different types of
people as pcssrble We just
want people to give us a fair
hearing.”



Colin Irwin
investigates the
pedigree of THE
WATERBOYS with
the hand’s MIKE
SCOTT. Photograp
by Paul Rider

1 DON'T know about you, but it's the |
best damn single /'ve heard all year.

It comes at you like an infantry of
mad knife throwers, demanding your)
attention, your respect, your

submission. Gasp as it thunders
along the precipice, all but out-of-
control. Thrillto its insidious sax
runs, its quirky piano parts. Shriek as
that strange vocal comes out of the
night, haunting and taunting,

chasing you down the garden.

The Sun {which supports Our
Boys} this week tipped it for glory
and declared it a “Sun Chaser”. Me
and John Blake, mate ... now there’s
an offer you can‘t refuse.

The record is called A Girl Called
Johnny". It's by The Waterboys.

Mike Scott wanted to be a
footballer, But they only did rquer
and cross-country at his schoo
Edinburgh so he went to university.
He decided to bunk out the day he
heard the Sex Pistols.

So he ran a fanzine. Interviewed |
the Pistols. And formed a band. They
called themselves Another Pretty
Face (inspired by alinein the
Parsons/Burchill book “The Boy
Looked at Johnny"), modelled
themselves on The Clash, and were
pretty dreadful. But NME made their
first record Single Of The Week, and
life moved fast. Three years and five
singles on, they parted company after
Virgin had signed them and then
rejected their first LP, they had a
disastrous tour with Stiff Little
Fingers, and Mike realised the bass
player wanted to be in Spandau
Ballet and the drummer had a yen for|
Japan.

Another Pretty Face became
Funhouse; Funhguse splintered off
into The Red And The Black; The Red ||
And The Black died ignominiously. |
And Mike Scott? He moped around
for a bit, nursing his frustrations,
wrote some songs, cut some demos,
went to New York for a fruitless
session with Lenny Kaye, came
home and invented The Waterboys.

He smiles engagingly as he
imparts the news that “A Girl Calted
Johnny' has reached the dizzy
heights of 109 in that week’s fab 110.
1t never occurred to him that it had

“chart potential” and as it was
recorded over a year ago he feels
slightly detached about it now. It
went into cold storage while The Red
And The Black disintegrated, but he's
nevertheless tickled by its progress
since it came out on Chicken Jazz
(the label originaily formed by
Another Pretty Face),and it’s fired
his determination to convert The
Waterboys from a personal
pseudonym into a regular gigging

and,

A Girl Called Johnny"' is about
Patti Smith. In fact, Johnny is Patti
Smith in the song.

“There is a line about a girl called
Johnny in one of her songs called
‘Rodondo Beach’, and | heard a tape
and | noticed lhat Johnny is a hero or
heroine on lots of her early songs. So|
I thought I'd make her Johnny
because she vanished a few years
ago . .. it's a sort of postscript.”

He has a similar obsession with
Iggy Pop. His modest assessment of
Mr Pop is “the greatest man who
ever lived”. He tried to meet him to
tell him so the last time lggy was
over and went to his hotel, but was
flung out on his ear.

“I'd really like to sit him in a room
for a couple of days and get him to
tell me everything he knows. I'm
sure he knows things other mortals

Mindful of the fact that some |

brutal ¢ |cs have already dismissed |
“Johnny” as a Bowie rip-off, 'm |
mterested in his views on Mr 8.

“l always q liked him but
there's something not quite direct |
about Bowie, not quite real. He's
brilliant, a genlus probably, but like
that song ‘China Girl’ on his new LP,
it's a song Iggy did. And lggy’s
version is really painful and hard, but
Bowie's sounds calculated and |
seems to be going for sounds that
stir nostalgia. it's that kind of
manipulation of the listener | don't

like. He's gemng to be very popular,

Mega-Bowie.”

though, isn’t h:
is Waterboys

When he does get
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A BOY CALLED

MICHAEL

off the ground {and there is an
upcoming “Whistle Test”

appearance to spur him to a specific
deadline), he promises they will
sound radically different to the
urgent lntensny that characterises
“Johnny’ and the other |racks on the
album that’s in the pipeline. “l was
into jazzy chords then and I'm not
into that now.”

So what are you into?

“I'm trying to invent a new kind of
music,” he says with disarming
simplicity. “Acoustic rhythm guitars
with unlikely timings, funky bass,
and these wild lea(?guuars on top,
and an out-of-tune brass section,
backing vocals singing the whole
time so that the entire song is done
by lead vocals and three back-up
vocals. It could sound . . wild.

“‘On the other hand it could be a
total disaster, in which case I'll do
something different.”

Whatever he does it will be
recorded in one take or not at all.
That’s how it was with “Johnm:
everything else he does ~ "the first
vetrsion is always definitive for me”

- and this groved to be one of the
main stumbling blocks when he tried
to do some work last year with Lenny
Kaye.

M|ke s recent low profile is
basically down to overcoming some
of the knocks dished out to Another
Pretty Face. They all felt bitter at the
way Virgin dumped them, and the
Stiff Little Fin l?ers tour didn't help.

Scott would love to have a hit
single, but he stresses it's not for the
purposes of self-glorification but the
power and influence it would bring.

“F'm not so much interested in
music as in the world,” he says
| rather grandly. “There was an
| interesting interview in NME with

Ken Livingstone recently and he said
his foremost ambition is not to

| become an MP, but to alter the state

| of British sociely. I really like Ken
Livingstone and | know exactly what

‘ he means by that. The power and
recognition of being an MP is not

| what really matters to him, butit’s

‘ something he has to get in order to
go ahead and do things he thinks are

right.

“l used to think the most important
things in the world were whether or
not your records were on a major
tabel and whether or not you did
“Top Of The Pops’, but there’s much

I more important things to worry
about. I'd really like to be ultra ultra
successfu because I'd like to use that
success in good ways. | quite like the
world.

| “l used to think Another Pretty
Face were a political band because
we had titles like ‘Whatever
Happened To The West?' and all
these anti-nuciear songs. We
thought we were polit-rockers, but
we were just naive. Dylan said this
amazing thing, ‘You don’t change

| the world by changing the world,
you do it by chan mg people’. And
you change people by the way you
treat them and what you reveal to

[them, and if my songs do anything
they embody and deal with ways of
thinking.

“I'm not into writing songs that
say ‘do this, don’t do that’,
anybody who listens to 20 of my
songs is going to know me pretty
well at the end of it. My philosophy
of life and all that. ‘A Girl Called
Johnny’ doesn’t make any
statements about life, but there are
certain things in the lyric that leave
you in no doubt what the attitude of
the singeris.”
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PAUL WELLER ON ROYAL

WALKABOUT

Steve Sutherland reports from Brockwell Park
on the CND rally. Pictures: Tom Sheehan

l l OU call
this a
peace
festlval7
Y

ou
must be joking

Hester ducked justin time
as a clod of mud carved an
impressive arc above the
crowd, skimmed past her
head-scarf and stuck to the
drum podium with a baleful
thud. “This is absurd!
Absolutely absurd! Will you
stop throwing cruise
missiles at the stage?”’

Again a rain of mud.

Hester had arrived in
Brockwell Park, South London,
around midday with severat
sisters from the Greenham
Common Peace Movement, to
lend moral, vocal and
numerical support to
Saturday's CND rally. She had
painted her cheeks with fresh,
green fluorescent ban-the-
bomb signs, rehearsed a
whooping new wardance
{peacedance?) and expected,
indeed had been invited by the
organisers, to address the
assembled crowd, most of
whom had marched on the
park f_rom Victoria during the
morning.

Right now, though, none of
lgis seemed quite such a good
1dea

“We've had to fight to get on
this stage,” she bellowed at the
crowd. This, in truth, was a
considerabte understatement.
During the day, the various pop
personalities largely

1

responsible for drawing the
10,000 crowd had themselves,
struggled to entertain the
restless throng and the
organisers, in their panicked
wisdom, had decided that
speakers, irrespective of
stature or sway, would be
better off lending silent
support.

The sisters were having none
of this. If prison, police
harassment, the press, the
army and Her Majesty’s
Government hadn’t managed
to deter their resolve, no petty
CND bureaucracy was going to
thwart them now. They'd been
invited to speak and speak they
were going to. Here's what
they saii

“This is a peace festival. We
want to live in peace and show
the Government that we want
to stop cruise missiles and
nuclear weapons. We want to
lead peaceful lives and learn to
be mare peaceful within
ourselves and our personal
relationships.

The crowd, singularily
ummpressed wnh such sanity,
showered them with mu;

“"Why are you lhrowmg

ings at me?”’ Hester pleaded.

“"What type of future do you
want? The future is your
choice. This is a peace festival,
it's not just about music!”

Not even about music would
have been more to the point.

Someone said that Hazel
O’Connor had performed
earlier in the day accompanied,
among others, by Mick Karn on
sax. That someone was one of
the muititude wearing an
organiser’s badge, so the
journalist was more than
prepared to take his word for it

considering the small press
enclosure in front of the stage
had long been taken, the
barriers trampled underfoot by
an eager batallion of punks.

They had come to see The
Damned and the seeds of the
day’s discontent were sewn by
one critical cock-up: while The
Damned were doing their bi
the punks were still marching
and, having tramped the seven
miles to show their solidarity,
they were hardly brimming
with peace ‘n’ love when they
found they’d missed their
heroes. Sheehan, on the other
hand, considered them all
“lucky buggers” as he
negotiated his way through the
erratic security to collar Rat
roamlng around backs(age

“Is there a bar here?" he

enquired optimistically. “Or a
couple of tins or something?”

“Leave it out,” snarled the
Rat, “this lot can barely
org nlse 3 stage, let alone a

His thirst unquenched, the
Captain’s splms however,
were ad ly undampened.

“I believe in this," e
insisted, for once deadly
Sensible. "t won‘ttolerate
fascism. This is all aimed at
Reagan y'know, he’s the man
with his finger on the button
and we’re the only people who
can disarm him. He’s taking
notice of the Western Peace
Movement now, he’s making
statements in Congress about
it. He's worried because people
want peace and if we can make
Reagan shit a brick — great}

“It's just lunacy,” he
continued, uncharacteristically
earnest. “An amazing fact is
that Britain, per square mile,
has got more nuclear missiles

an any other country in the

I

world - littie Britain! It's
stupid — while we're cuning
down on hospital beds, we're
building more bombs, it ,us\
seems like lunacy to me.

Meanwhile, out there on the
boards, Clint Eastwood and
General Saint were the victims
of another strain of lunacy,
their witty toasting drowned
beneath the batter of
corrugated iron as fences,
hastily erected by stewards to
protect the backstage area,
were purmmelled back down,
We got quite into it after a
while — industrial rub-a-dub,
heavy metal rankin’ in an
insane Eighties stylee.

Y NOW Paul Weller
has arrived — or so
somebody said
because all we saw of
him was a cluster of
body guards hustling straight
into the concrete bunker-cum-
changing room like detectives
around a suspected murderer
attending court. Meanwhile,
Chas Smash braved the open
spaces and explained
Madness’ involvement.

“It's definitely doing
something,” he enthused,
“even ifit’s just making people
waonder what it’s all about. To
the majority out there, CND
probably doesn’t mean

SON ENJOYING
JOKE WITH SHEEHAN

anything, whereas it means
something to us because we
remember it from the Sixties.
At least this is giving them an
identity, making it a thing here,
today rather than a relic of
yesterday.”

The other Maddies werent
as convinced of the rally's
effectiveness but felt that at
least it was worthwhile trying.
“If it makes a few people lhlnk
aboutit, then it's worth it,” said
Bedders.

“Yeah, but Hesseltine’s
made up his mind,” countered

Lee. “I was reading something
or | heard it on TV — | dunno —
where he just said ‘Look,
there’s no way nuclear
weapons are gonna go away,
we're gonna keep ‘em and
that's t al - (here s nothing
you can do”.

While compere John Peel
announced the half-time
football results and raised one
of the day's biggest cheers for
““Liverpool 0 Aston Villa 1",
Bedders laid to rest rumours of
an imminent split fuelled by
Barso’s absence from a TV
appearance:

“He was moving house,” he
explained, “and, like, it was
onlv for the Germans. | mean, if
we'd sent seven stand-ins who
could mime properly, they
wouldn't have known'the
difference, would they? If it had
been Top Of The Pops’, we'd
have called him back.”

Suddenly, as grim-faced as
everyone assumes he is and
sucking a fag as if it might be
his last, Wetller strode by
surrounded by security men
and briskly climbed the steep
walkway to the stage. The
mutterings were that the Style
Council had been prepared to
play five numbers in
conjunction with Tracie and the
Questions, but the
disorganisation had worried
Weller into cutting short his
set. Tracie and the boys were



VANIAN, RAT AND CHUMS

nowhere to be seen, Weller
whipped through a frenzied
“Speak Like A Child” and the
promisingly bouyant “Maney
Go Round™ with a sharp,
nervous intensity, Mick Talbot
pumping his Hammond for
Stax authenticity and a couple
of girl singers oohing and
aahing in the time-honoured
sout fashion.

Already bristling with
anticipation, it took one mud
missile that threatened to
disturb Weller's increasingly
preposteraus coiffure for the
Council to reach an immediate,
unanimous decision. They got
the hell out — straight down
the ramp, into the waiting van
and gone.

It was in the face of the
resultant disappointment and
hostility that Hester got her
mud bath from the crowd.

“I think the majority of
people are here for peace,” she
panted, undaunted after the
deejay had turned up the music
1o force her off sla?e. “It's just
the rowdies at the front, the
yobs. Somebody said to me
they're in the British
Movement, and they probably
are because the black band
didn‘t last an there very long,
and usually Brockwell Park’s
really okay, They have the Anti
Nazi things here and the
Legalise Cannabis things and
black bands usually go down
really well. As usual, it's the
minority ruining it for the
majarity — fascists|

“But we've got to keep
trying. Once we give up, that's
it, we've lost. We've got to keep
going. That's why women are
going to prison, that's why all
this is happening - they think
if they evict us from the camp
the whole Peace Movement
will stop, but they're not
stopping making the bombs,
they're not stopping
constructing the silos at
Greenham, they’re not
stopping doing all the other
atrocities and germ warfare at
Porton Down. They’re more
determined than ever, because

32 8 .
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they know the Peace
Movement is definitety
growing day by day, and they
know there’s a lot of people
behind it, so they're getting
more ruthless and more
determined.”

A chap passing by, widely
rumoured to be in the Special
Branch, stopped and snapped
her picture just as Hester was
voicing her disapproval of the
aggressivaness of some of the
day’s music. Then Madness
took the stage, the crowd and
the event. Trust them to save
the day. No messing, no
message, no patronisation, just
two hundred CND tee-shirts
tossed into the crowd and
straight into “"House Of Fun”.
Dick Cuthell adding punch on
horns and a string quartetin
virgin white turned the
performance into a spectacle.

“Here’s another poignant
political song,” deadpanned
Chas before "Bed And
Breakfast Man”, the crowd
joining in the collection of hits

My Girl"”,
“Embarrassment”’,
“Tomorrow'’s Just Another
Day" — cherishing Suggs’
jokes (“Why have the police
enforced the new safety belt
taws? So you won't fall out of
your car when you get shot!”)
and appreciating being part,
belonging.

Whoever doubts the
greatness of Madness should
have been there to feel their
infectious humour spread,
should have seen Hazel
O’Connor helplessly bopping
1o a cracking new song, “The
Sun And The Rain“, should
have seen the Maddies take
their pelting graciously, giving
back as good as they got,
should have joined the idiots
who invaded the stage and
should have cheered the loonie
who scaled the scaffolding and
perched above our heads.

Madness not only made the
day memorable but enjoyable
as well, a celebration of unity,
not a duty performed. CND
could do with more like ‘em.

M,

“l only hope that people will
see this in the right
perspective,” worried Hester
afterwards. “| dread to think
what the press is gonna turn
this into - y'know, if there’s a
TV camera out there, they’I!
show somebody bottling
somebody, not the people
dancing and having a really
good time.”

So we rushed home to catch
ourselves on the news.
Nothing. Jan Leeming said:
“Today Harry Secombe arrived
in the Falklands to entertain the
troops.”

They think if they ignore us
we'll all go away. But we won't,
will we?
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{REALLY must protest very strongly indeed
regarding the morals of your ‘paper and the
seeming lack of responsibility to your readers
reFarding certain contents of the ‘paper.

refer in particular to a letter in Backlash on
April 30 from an alleged FAESHERVAMYA
KULIBYAKA. Although his English wasn‘t
very good | was led to understand that he
wanted a pen friend. (The more | write this
letter the more angry and indignant |
become.) As | belong to various peace
organizations and believe very strongly in
peace and goodwill with your feilow man and
woman, | decided to try and contact
KULIBYAKA in Russia by letter in the belief
that ) could possibly enhance a more peaceful
and harmonious relationship between East
and West, albeit between just two people
who seemed 10 have the same musical tastes.
{As they say, music knows no barriers. As |
say, in a world of trouble and
misunderstanding let music be your healer,
saviour and companion.)

As you hadn’t printed his address t tried to

contact your office by ‘phone, but for some

EDITED BY BRIAN CASE

didn‘t understand what he was talking about.

“Where did you get the name
FAESHERVAMYA KULIBYAKA and the town
of POROSYONOK from?” he asked. | showed
him the Melody Maker with JULIBYAKA's
letter in.

He then pulled a piece of paper out of his
pocket and asked me to read it.

This is what was on the paper:

Russian word English translation
1. FAESHERVAMYA

potatoes stuffed with mushrooms
2. KULIBYAKA
cabbaga leaves stuffed with rice
3. POROSYONOK
sucking pig served with horsemeat

1 was speechless.

GOZNIKOFF then said that if this was the
decadent West's attitude to his people {ie,
making ridicule of their national dishes), then
measures would be taken to halt the
increasing influence of Western ideas on his
people, particularly Western music.

So, Metody Maker, thanks to you, instead
of enhancing East-West relationships the

reason couldn’t get through. Desp to
find his address i decided to contact the
Russian embassy to see if they could trace
him. At least you'd printed that he came from
POROSYONOK, so | gave them his name and
the town where he lived. The embassy said
they would contact me as soon as they had
any information.

What happened next was perhaps the most
humiliating experience of my life, all thanks
to you! The following evening, when | had
just finished tea and was listening to some of
my latest LPs, there was a knock on the front
door. | opened it to find two rather severe
gentlemen standing there. They introduced
themselves as BOUBLIKI GOZNIKOFF and
FORSHCHMAK BARASNEK from the Russian
embassy and asked if they could come in.

| immadiately enquired if they had got me
the address. They looked at each other
strangely and GOZNIKOFF asked me why |
was trying 1o waste costly embassy time,
make them look foolish, and worsen an
already weak East-West relationship. | said |

has h. d. |, of course,

apolo‘ﬂsed to the embassy officials on behalf
of the United Kingdom and the Melody Maker
in particular. Yes, although | felt very let down
by your 'paper, we are still both 8ritish and, to
me, loyalty to fellaw countrymen and
patriotism comes first in a situation like | was
in. Well, thanks to you, | am now thoroughly
disillusioned not only with your ‘paper but
also with the bourgeois attitude ot the
Russian officials, who left me in no doubt as
to what would happen if anyane ever tried to
humiliate them again.

MM, | sincerely hope you take heed of this
letter and strive for a more ienti

Mark Brenman has a ¢hance meeting witk PAUL HAIG
tike man who was JOSEF K. Pix: Tom Sheehan

“When is an artist at his
most dangerous? When he
is drawing a gun.”

T'Sabrilliant

epigram, isn‘t it? An

enticing question, a

punchline that's

witty enough to
raise a smile ... and
disturbing enough to
linger in the memory,
long after the puzzle
has been raised. A
riddle of such insidious
potency that it makes
you wonder whether
art, gun or no gun, isn‘t
dangerous enough
already.

It's an epigram that you'll
find scratched into the run-
off groove of an old
Postcard single. It's an
Orange Juice one — “Blue
Boy" if memory serves —
but the dark spirit and the
bright clarity of it convinces
me that it should have been
Josef K. And if life were as
simple as art is dangerous .
.. then it would have been.

I mantion this to the artist,
who draws not a gun buta
chair. He and | then conquer
the cold rain with a warm
ini the only funin

attitude to your readers, and in the validity of
your publications because | would hate
anybody to experience the humiliation that |
went through. | felt absolutely stupid.

P. S. Wilkinson, Rydai Road, Heaton,
Bolton, Lancs.

@ WAS that the Russian Embsssy in Botton, PS?
Best letter aver.

CAN | be the only one who really
doesn’t care how much money
Jenny Belle Star and Annie Lennox
are losing because of the
counterfeit tape "“racket”’?

At three for a fiver, these tapes
maka it possible for the consumer
10 buy, own and enjoy music which
they couldn’t afford at the
extortionste prices charged by
record companies. Having bought
several myself, | can say that they
do not, in fact, break after a couple
of plays, and that the sound quality
is virtually identical to the
“legitimate” tapes.

Do you really expect us to lose
any sleep over the fact that EMI,
A&M etc are losing 20 million a
year because of this? Some of us,
considering the more dubious
interests of some record
companies (eg manufacturing
nrclear_ bombs), find the prospect
of

i4
| chastened desk here after your
latter,  can tell youl That
| Stickboy/Stickman stifl hasn't

The trouble with you (editor) is
that you are too brash. You have a
good idea here, why not use itto
your advantage? Instead of
?riming the low verbal rubbish any

'om, Dick and Harry can write, why
not print tha interesting letters
which have a point?

In case you are thinking | am a
middle-aged woman wha is easily
shocked, I'm not —1 am a 16-year-
old girl who has just left school and
is used to swearing and such like.

JULIE, Derbyshire.

@ DEAR Julie, it's & pret

returned from his

reached the heights Simple Minds
themselves had created. Jim Kerr
controlled the audience with his
every move — ducking, balancing
and picking up every delicate drum
beat and guitar riff possible.

The Germans relived their
memories with the old songs,
including “American"/"Celebrate”
and the powerful “Lave Song”,
which all had far more punch than
the recorded versions. The Minds’
magic was climaxed with
“Someone Somewhere In
Summertime”, full of hope and
desperation.

Simple Minds are affected by
their audience and are always
hulllessiy))rolessionnl. In
B L.

vocabulary under the soap-bottle |
in the shithouse, and the vile-

tongued Colin Irwin has already I
had to put 35 pence in Carol Clerk’s
iwnrbox, poor bugger.

threatening these organizations
positively heartening.

1 would urge a/f your readers to
buy ali their music on counterfeit
tapes. You'll save & lot of money,
suffer no inconvenience, and may-
be doin%a public service by
making big record companies and
major pop stars go hungry like the
rest of us.

MICHAEL, Willesden Lane,
London NW6.

@ DEAR Michael, do you mean to
tell me Paul Strange risked mortar
fire, pesticides and & Iyn‘ch mob for

y for your i
the letters we print in Backlash are
the cream of the crop (careful,
printerl). Wa don’t have a middle-
lgod woman who is easily
shocked to try them on, but Caro!
is working on it. You really
shouldn’t di forei;

they were p y
friendly. Charlie Burchill on guitar
was ?rm ing even more than
usual, Mi cNeil's keyboards
were electrifying and Derek Forbes”
bass was writhing. New man Mel
Gaynor on drums added all that
was necessary to enhance the
powerful and passionate vocal of
“The Messiah”, Jim Kerr.

After four encores, the Minds
taok their final bow to an audience
of lit matches and complete
it ion. The “New Gold

n
chaps like Hallgrimur and glu from
taking part. After all, they have
misfortune enough in their lives
what with being born abroad.

AFTER admiring Simple Minds for |
sometime now and seeing their
live stage show many times, my

this Well, he
ain‘t about to send back his Duke
Of Edinburgh Award, | can tell you!
Still, i’s a point of view.

ONE dinner hour, whilst at work, |
picked up a friend’s MM and
started 1o flick through the pages. [}
was quite interested in the first few
pages, then | came to the Backlash
page, with which | was disgusted!

It started with Clarabelia
complaining about Mari Wilson
and her beehive hair style, and
carried on about a Boy/Man (1 don’t
know which) complaining about
someone called Sutherland Esq
and calling him an “arsehole” and
telling you to “piss off”.

) was getting just about pig sick
with the language, when | came to
the letters from two of the three
foreigners {Hallgrimur and Ole}. 1
have never read such trash and |
think you ought to have a new
editor as this one is sick in the mind
for printing such “crap”

[

10 “the wee lads™
took me to Germany to meet up
with the band in Dusseldorf where
they were nearing the end of a
European tour.

And what a night it was! After
hours of travelling by boat and
trains and struggling with all the
language barriers, patience and
temper wearing extremaly thin, to |

|

experience Simple Minds in ali
their glory was a real treat.

The sensational lighting by Stevel
Pollard familiarized the situation |
for me and | feit ) was in the middle
of their home town Glasgow rather
than Germany.

The German crowd rushed

forward to greet their boys, and |

within seconds “Hello
Dusseldorf!” bellowed Jim Kere.
"Okay?” A
was. Never before have | seen such
an emotional crowd at a Simple
Minds’ show.

For over two hours the 4,500 fans
danced, laughed, gazed and

nd okay it most certainly /

Dream" was over almost as quickly

as it had begun, Ieaving the

German fans yearning for more.
We all saw what Kerr saw and all
felt what the band felt. Simple?
Wha's kidding?

DAWN LESSE, Marriott Rd.,
Finsbury Park.

@ GOSsH, Dawn, I hardly know
how 10 teil you, after all those
boats and trains. Simple Minds
had to cancel. What you saw was
the Dusseldorf Fire-bris
Orchestra filling in with selections
from Tales Of The Vienna Woods.
As to tha collective emotionalism,
lit matches and yearning for more,
nown for it.

.

R
JENNY BELLE STAR goes
hungry.

town on a bleak Edinburgh
afternoon. A single neon light-
strip both heats and brightens
the otherwise empty room, and

ifl don't profferitas a
metaphorical portent, that’s
only because the artist gets
there first.

The artist, in case you're
wondering, is Paul Haig.

l l HERE is
nobody
around today
who isto
today what

Josef K were to yesterday. The
equivalent of Josef K, the
things that are happening now,
are nowhere near as impaortant
as Josef K were at that time.””
These are strong words, of
course, but they're articulated
by a strong personality with an
even stronger talent. Behind
the rich Scottish tones of the
voice is a self-assurance that
dares to border on self-conceit
because it knows that there is a
body of work that acts as a

album, “The Only Fun In
Town". Immediately
afterwards — their reputation
assured, their influence
beginning to grow — Haig
decided to rip it up and start
again.
“We'd been together for
quite a while and we'd done
two major tours — major tours
for us. But at the end of that it
got a bit played out. We'd been
doing the same thing for two
years and | decided to leave.
When | talked to the rest of
them they felt the same way.
Malcolm {Ross) especially was
feeling a bit played out and he
wanted to move in a pop
direction where he could get
records in the charts. So we
played our last gig in Glasgow,
which was a disaster because it
was the end of an era for us
and we were all very sad and
depressed. We should have
stopped before that night.”
Just as Postcard was

solid fc 1, P!

the lofty claims from
crumbling; and if the
destruction of that body of
work provides no dust, the
creation of it has thrown up
many a gem.

Guitarist, singer, songwriter,
Paut Haig was Josef K. Formed
in Edinburgh in the late
Seventies, they were one of
those bands who took the spirit
of punk and shot it through
with a more personal vision to
create a healthy alternative to
... well, whatever was too
healthy. They released four
singles on Postcard — “Radio
Drill Time"”, “It's Kinda Funny”,
“Sorry For Laughing”,
“Chance Meeting” ~ and one

ging as one of the most
vital of the new independents,
so Josef K became a unique
force to be reckoned with. The
name, with its Kafka
resonance, was a clue; the took
- four young men in big dark
suits — told us a little more;
the sound revealed all. ... or, at
least, as much as they wanted
to reveal. It was a pure, classic
sound in a discernible tradition
— invoking the Velvet
Underground not just in spirit
but, for once, in quality: shards
of treble on a guitar {what Haig
delights in catling “our jangly
noise’’} and a deep,
commanding voice being the
prime ingredients of four-
minute songs that, for a while,
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became the most important
four minutes of your life.

“The Sound Of Young
Scotland” may have been the
logo on the Postcard label, but
it was misplaced: here was one
Scottish group that looked
outwards — even if it meant
gazing into themsetves first.

or Josef K expressed the
cracked smile of alienation,
they merged with the palned
laugh between hope and
despair, and they provided the
soundtrack for the
between demotic absurdity
and philosophical absurdity.

Strong stuff? Indeed. But
then perhaps an artist is at his
most dangerous when he
refusesto draw: refuses to
draw a veil b what one

“There’s always a danger of
belng categorised. | suppose,
in a way, Josef K evolved a
certain image and we were
expected to live up to it. | think
gﬁople took us too seriously.

ey expected us to be dark,
sombre, unsmiling. But really
there was a streak of humour
through the whole thing. It was
always slightly tongue-in-
cheek but people didn’t grasp
that.”

Having made their
reputation with a marvelious
series of 46s — “It’s Kinda
Funny”, especially, being up
The Monochrome

He's Frank” as arguably
the finest mdependenl single
of them aII = Josef

it

honestly sees and what one
can decently express. And if
you think all this makes them
sound like a Penguin Modern
Classics blurb . .. well then,
you probably didn’t deserve
them in the first place.

“It just happened, the way
things evolved. it all came from
the books and | read

with an album The frsl
attempt was never released;
the second, “The Only Fun In
Town", was a curious affair
that went off at half-cock.
Recorded in Belgium, it had all
the colour and tension of a
Brussels sprout, and never
before (or since) had a

of such strong

and the people we were. It was
all totally honest and natural,
never a forced image. But |

material been so completely
stymied by an unsympathetic
production. Not |usl

think we've ged since
then, people grow up. t no
longer wear baggy black sults
and button-down shirts.

We gaze at my baggy black
suit and button-down shirt and
Iaug"hA Sorry for faughing? Not
atall:

——

as in neutral
(was any Velvet Underground
atbum actually “produced’?),
but unsympathetic as in flat
e?ough to crush any spark of
fife.

“"We were trying to do
somaething production-wise

and it failed miserably. But

still think that record is . . . Well,

I listened to it for the first time
in years a coupte of months
ago and | think it's one of the
most powerful, scary records
ever to be made. | don't think
anybody else will make a
record like that ever again. (t's
so powerful, mysterious,
scary: a very frightening
record, | think

As life itself becomes more
“powerful, mysterious, scary”
every day, perhaps the set has
in some way matured, perhaps
we’re more ready for it.
Whatever, we'll soon find out:
Paul tells me that Rough Trade
are considering a re-issue.

OSEF K were nothing if
not oblique, so let’s
consider their
importance in an
equally oblique
manner. Their fabel-mates on
Postcard were Orange Juice,
and a neat dichotomy was
soon established whereby the
chill of Josef K was seen to
complement the charm of
Orange Juice. It's a dichotomy
that haig promotes {'They
were a happy-go-lucky kind of
roup, always commercial.
osef K were never in that vein,
we were always too dark and
mysterious for the general
public”}, but it's a glib one all
the same, and one that masks a
more interesting, subtie truth.

For not only were Orange
Juice never that twee {“Blue
Boy" may be an overlooked
pop classic from this same
period, but it's hardly
comfortable pop), but they've
also, to use Paul’s phrase,
“’grown up” - a growing that
he actually attributes, in part,
to the presence in theirline-up
of his former colleague,
Maicolm Ross. This growing-
up is hardly a musical
toughening {is “Rip It Up"”,
guitar allusion to “Boredom™
notwithstanding, really any
more edgy than “Simply
Thrilled Honey"?) but rather a
process of learning and
maturing, of acquiring a sense
of worldly-wise values, as
opposed to cynicism.

With Josef K, this quality was
there from the beginning, this
was the point: 3 precocious
dark knowingness that couldn’t
develop, that could merely be
honed to an even sharper
point. When such truths are
perceived from the start, what
more is there to learn?

“I think we got as far as we
could. We achieved everything
we set out to do. Josef K
weren't geared for success. It
was an ideal way of life. It
could never have been
commercially successfuf and
we never thought it wouid be. |
think even if it had been it
would have been destroyed in
some way. I'm glad it finished
when we felt we still retained
our dignity. We stopped ata
time when we should have
stopped and we didn't carry on
too far.”

By an almost perverse act of
will, then, the very brevity of
their career was built in to
Josef K's raison d’etre: better
to burn outthan it is to rust,
JosefK had to “fail” in order to
succeed. They were, above ali,
a brilliant gesture.

Indeed, during our chat
about modern European
fiterature {Paul, like all
intelligent musicians, has an
aversion towards talking about
anything as intuitive as music},
it occurs to me that the key to
the whole Josef K
phenomenon is Roquentin's.
pastime in Sartre’s "Nausea™:
listening inacafetoa
paﬂlcu!ar jazz record on the
juke-box — a record that has
trapped forever a single vocal
performance, and a vocal
performance that has, in turn,
effectively defined a life.
Perhaps it's this subliminal
understanding that has, all
along, made any play of “It's
Kinda Funny” so piquant.

“Ithink Josef K were the
most important group to come
out of that time. [ think they
were a real cult band and |
hope they still live on in some
people’s minds for years to
come. Something to took back
on and think, that was really
important.”

FTER the split, Hai

returned to Brussels,

to live this time.

Though he had

moved from the
now-defunct Postcard to Les
Disques Du Crepuscule, he
sent home a postcard - in the
form of a charming version of
Sly Stone’s “Running Away". It
was the only time he broke the
silence . . . until now.

Living again in Edinburgh
{which he considers looks like
Brussels, anyway) Haig is once
more prepared to consolidate a
career that began so

romisingly. An album has

een recorded in New York
with Alex Sadkin and a team of
crack session-players. Titled
“Rhythm Of Life"”, it has, he
says, “'no comparison with
Josef K.” He explains, with a
smile: “It's pop music!”

But although Paul speaks
glowingly of the production
values and the modern sound,
although he matches it with a
hip new image of teather
trousers and blond shaven
hair, there is a tentative doubt
in his voice. Later, off the
record, there is a fear
expressed that his identity is
somewhat lost in the
proceedings; that there was a
danger of him ending up as a
mere backing singer on *‘a
Talking Heads’ record”. And
certainly the single raises
doubts: though an old Josef K
title, “Heaven Sent”, is hardly
the strongest song Halg has
written, and it wins out only
(hrough the hi-tech production

..only to then lose out to the
startling simplicity of “Running
Away", reissued on the B-side.

However, one preview of
“Rhythm Of Life” is enough to
assuage any serious doubts:
no matter how seemingly off-
hand Haig is about it before it's
even released, no matter how
anxious he is to move on, the
album is a fine one.

But let’s leave “Rhythm Of
Life” for another day. This day
was spent putting it in context,
assessing where Paul Haig has
been coming from rather than
where he's heading; we'll
know the answer to that one
soon enough. But wherever he
travels, whatever he does, you
can be sure that the postcards
home will broaden your mind .
.. and touch your heart.

“if you'd asked me about
Josef K a year and a half
ago I'd probably not have
wanted to talk about it. |
hated it because | wanted
to remain detached about
the whole thing, | wanted
to forget it. But now I can
listen to the records and
enjoy them. I can look back
in a romantic sort of way.
The whole Posteard thing
was a myth. it stifl is a
myth.”
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her tirst pair of stillettos. Surely
you recall The Dodgers?

John: “We really thought
we’d done it with The Dodgers,
we hung around the lower
reaches of the American
charts, 60, 62, we had all the
impetus, but didn’t get enough
exposure. | used to blame the
band when things went wrong,
but of course anything good
that happened was down to
me! At least I've grown out of
that now.

“I've just decided that it's
time to shit or get off the pot,
y'know? | mean, my parents
ask me how come Mari made it
so qutckly when she’s only
been doing it for a couple of
months? | used to feel a bit
resentful, but there's no point
really is there?""

He iooks at me for a nod of
agreement.

“It'd only make me twisted
and bitter. I've come to terms
with the fact that I'm not
fashionable — but why should |
have to be? | write and play

f -

TEEPH
statue
Jane Austen
traditions, the
stately, austere
town of Bath is the last
place on earth you'd
expect to stumble
across a Rasta dope
den. But here we are, in
an eerie, dank and
cavernous basement,
with the thick, sweet
smoke shrouding the
glazed and soporific
figures gently swaying
to the heavy ethnic
beat, stove-pipe hats
starkly sillhouetted

ishaded
he corner

1ay.
It tokBs a few minutes for
the ey to adjust to the
combined sting of the glare
and the acrid smoke, but
even then (naive to the
lastl} | don’t cotton on to the
fact that we're also slap in
the middle of the local
brothell

The pimps drift in and out,
each time with a new girl on
their arm. You movin‘?"’ says
a gravelly voice to my left
and | leap in the oppaosite
direction like a scalded cat,
forging my way through the
dark, and by now menacing
figures, to find my co-
conspirators in this apres-gig
revelry. Meet the Heartbeats.

i
by

4 »

I'm not sure how t cAME 10 be
here. | remember interviewing
the band the previous day,
seeing them live, and being
swept off my feet by the out-
and-out good time ethic of
their blazing rock ‘n’ roll. R&B
and ballads. Real music,
melodies and riffs that take you
back to the days when you
waent to a gig to bloody well
enjoy yourself, not stand self-
consciously amid a clump of
gawp-mouthed twitching
clones, as is now the vogue.

The Heartbeats momentum
stems from the days when
you'd dance with every limb,
every sinew, every nerve, not
shuffle mindlessly from foot to
foot like a painfully
embarrassed schoolboy who's
just wet his pants!

New, exciting and original
because they don’t give a toss

for trend o
h refresh a fa
time when 4
personal img
enjoyment o
important fo
dreams of st
blondes, sun
pools and a &
mansion! Bu*
John {“call me SPU
Wilson, whose alternatively
powerful and meilow voice is
the driving force behind the
band, lacks ambition.

Ambition seeps from his
pores like the pints of draining
sweat he shakes off at every
gig. Ambition was never a dirty
word in the Wilson household
- a fact that's seen his sister
Mari realise more than a few of
her dreams.

But John was making

music before Mari stepped inta

JAussie wi
4] “Skippy'§
[ extraordi
five foot il
standstill,

Their sé
mixture o
emotional
thumping
rollers — 3
carefully s
Walker 8

John:
Jolson sil
mum and
down to
Transport

gs. no frills, no
Etupid enough to
the lasting
lody, and I'm
let fashion
otherwise.
br, and justified,
his ability to write
ind moving {sic}
him to form the
his ideal band.
Ihed hundreds for
as determined
for second best
| e Heartbeats had
1 to take it one ste
Ma rumour — I wa
p reach the jackpo!

band he's given
h to are a strang
bination —
pitish drummer
Fton was with
ATV, and mo
ollywood Ex
t adverse to
frum for the
Bnd down Kild
furday night!
5 was in vari
ierset and h
e ivories gt
pt.
as weird. ||
dreds of g
rs, but Tim
oard playe
in and pla:
right! He|
with Rena
br. which
pre lucratil

i
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ads a|
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sm3
red

and I'd black my face up and
belt out the ballads! | never
used to think much about my
voice, just took it for granted |
could sing. That's the way it
was in our house.”

John's voice carries more
depth and resonance than any
transient Top 30 crooner you
care to mention — it comes
from deep inside his gut, like a
killer on death row being told
to sing for his life.

And Mari isn’t the only
perfectionist in the Wilson
househoid. “l suppose | can
drive people too far
sometimes. | expect them to be
able to keep up with me. Butif |
don’'t like something I'll say so,
that’s why | put the band
together myself, it's my
material they're playing, and |
need to know it's being played
the best way possible. If | don’t
think someone fits in then I'd
audition for a replacement, but
I think the combination we've
got now comes well up to
scratch. Mari’s the same, she’s
got to have absolute perfection

- if you demand it of yourself
then you expect it of other
people. | mean, she fired two
bands and umpteen backing
vocalists before she felt it was
right.”

HE Heartbeats”
audience spans just
about every barrier in
the book, they play
just as comfortably to
don university crowd as
lub fult of King’s Road
il swingers.
egetsucha
dly mixed bunch, from
sage hipsters and scruffy
‘n’ rollers to a devoted
ey of the Sloane Square
. Ya’ brigade! And that's
at i'm aiming for. | want to
Bn all the mindless barriers
t prevent people from
oying afl types of music.
“With most bands these
s, ONCE you've seen one or
umbers you might as well
8 ‘cause you know the rest
be slight permutations of
same thing. | don't want to
e that, i don‘t want to
fe to rely on a narrowing
i claustrophobic image to
both the way. If, when, I'm
bessful, i want it to be for
woice and songs, not
pause | look like I've been
ped in some Technicolor
bep dip!
ere’s really nothing else
sver wanted - a band to
o § the possibility to realise a
d When | was a kid, |
b ted to be a boxer, but
il g soon took precedence.
Il Tcan do, all I've ever
&d to do, and I'm
mined to make a go of it. |
everyol gar my
- froi s to
Misew the
.

0lea
ere

e
prchilara .
herald a return
d emotion.
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Club Gibus, Paris

The wayward hero returns with a band that illustrates the
incestuous nature of the New York rock ‘n’ roll family. Former
Doll Jerry Nolan still occupies the drum seat, and bassist Billy
Rath continues the role he played out so admirably with the
Heartbreakers. Filling in on guitar was a mostly inaudible Henri
Paul and the whole package took the stage at the civilised hour
of four in the morning.

Most of Thunders' torrid career was covered, including a
pretty devastating "Personality Crisis" interspaced with two or
three versions of “These Boots Are Made For Walking”
(Thunders tends to play what he wants, when he wants).

The set revolves around much of Thunders’ newer matertal,
written over the past couple of years under the guiding hand of
former Stones producer Jimmy Miller.

“Sad Vacation”, “in Cold Blood"” and "Diary Of A Lover"
suggest that the lost years have, if anything, added a maturity to
the man’s music, the first and last songs being immensely
emotional ballads, and the middle a somewhat lggy Pop-

pop. unk of

Thunders is serious about doing it right this time. No longer
does he have that vague that was so p! a
factor in his near crucifixion from the music press during his last
British appearences.

If someone with a reputation like Johnny Thunders can
express a real desire to receive a much needed kick up the arse,
then | think it's up to all of us to help along.

He s rock’n’roll . . . tooks, lives and plays it; the guy is nearing
30and it's about time he consolidated some ot the talent he's
been wasting for God knows how jong.

@ NICK KEMP

ANIMAL NIGHTLIFE =

Ronnie Scott’s, London
Ronnie Scott’s has been very busy for the last couple of
Sundays. The reason? The new Animal Nightlife Revue. | say

'new" not because of the as-yet-unfilled vacancy for a
ermanent backing vocalist, but because of the changed
ightme sound.

he band — The Mile End Phitharmonic in a previous
incarnation — seem to have left behind their funkier inclinations
in favour of a more uptempo, energetic jazz/swing sound. They
suit the music and it suits them.

Andy Polaris, lead singer, songwriter and ace dancer, was
definitely on form. His melodic voice has a greater range and
resonancy than | first thought and the eminentiy suitable
presence of the bluesy Dee from Wham helped bring out the
best in him.

Dee didn’t sing all that much, but when she did she was good,
especially when you remember that she’d only been working
with the band for a week.

The addition of a piano was an obvious but welcome move,
adding zest to the faster numbers and poignancy to the slower.

he bulk of the set consisted of pacier numbers, a potion from
the ocean called “Shark Fin Soup”, the ctub hit “Love Is Just A
Great Pretendar”, and “Mighty Hands Of Love 3

All featured competent percussion and tough chappy guitar
work that still has a shghtly funky edge to t Lead guntarist Fiid
has bought a wah wah pedal and he makes good use of 1t

Really, it's Nightlife’s bold brass section - Declan on trumpet
and Billy on saxophone - that gives them a definitive
trademark. As far as | know there is no one else blowing with
anything like the commitment and vitality that these two East
Enders have.

@ WILLIAM WHITE
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NEW ALBUM OUT 13th MAY

“The Eleventh Hour Tour”

MAY
19th
20th
21st
24th

RETFORD
WEST RUNTON
ST.ALBANS
HULL

Porterhouse !
Pavillion
City Hall {
Dingwalls

25th SHEFFIELD Dingwalls
26th BRADFORD University ?
27th NEWCASTLE Mayfair
28th EDINURGH Playhouse

29th
30th
3lst
JUNE
1st HANLEY

2nd LIVERPOOL
3rd BIRMINGHAM

MIDDLESBOROUGH
ASHTON UNDER LYME
NOTTINGHAM

Town Hall
Metro Centre
Rock City

Victoria Halls
Royal Court
Odeon I

4th PLYMOUTH Polytechnic

5th  CHIPPENHAM Goldiggers

6th READING Hexagon Theatre
7th  LONDON Hammersmith

[ Special guests from Canada
| THE SANTERS

NEW ALBUM OUT 13th MAY
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Odeaon, Birmingham

I'VE never forgotten my awe-
struck wonder at hearing the
legend of Frank Marino. The
story is that during a mis-
spent youth, Frank imbibed
something peculiar and his
brain threw a complete
wobbler causing Frank to
believe he had become a tree.

Emergqing from this trauma,
the legend has it, Frank
discovered an otherwise
unknown ability to play the
electric guitar with a virtuosity
hitherto shown only by one
Jimi Headrix.

So what could a poor boy
do, ‘cept form a rock 'n’ roll
band and call it Mahogany
Rush?

The legend, I'm afraid, took
a severa hammering when

faced with the real thing.

Every song lasted for about
20 minutes, and soms evolved
into others converging into
entire seamless wodges of
crashing boredom.

Anyone who reckons that
snooker coverage on TVis a
test of endurance has
obviously never seen Frank
and the boys doing their
thing.

Frank mumbled
occasionally, once to inform
the befuddied masses that the
next offering was a track from
the "Tales
Unexpected” album.

The delicious irony of that
title made one of the high-
spots of the entire avening.

The other main event was

Goldiggers
Chippenham

LIKE a battle-scarred veteran
of war, John Martyn showed
us all where he‘d been.
Tonight: 8 musical
autobiography that took two
hours to tell.

He's returned to the tria
format — an electric one this
time — and it's for the better,
since his songs can amply
maintain their space and
fluidity with just bass guitar
and drums backing him.

They do eve ng from
ooze to pound, his voice
sometimes curling around the
hall and nestling in your ears,
sometimes wrenching words
with a sound like teaning
wood, and always expressing
pure anguish. There's the
meaning of his work, look no
further.

His unique qualities have
the ability to generate a
pervasive atmosphere of raw
emotion covering a multitude
of nuances and inferences,
and he delivers the goods
time and time again,

Inevitably, it's a feeling that
you either get off on or you
don’t, so I'll assume that I'm
preaching to the converted
when | say that if you catch
him now you'll get more than
your money’s worth. You
want the old acoustic
numbers, or the guitar with
the multiple-echo effects? You
want the challenging,
threatening “Dealer” or the
sleazy slide of “Solid Air'?
You get them, and more.

Neither does it sound in the
slightest bit stale, perhaps
because doing old songs with
new musicians is enough to
refresh them.

Even though he's started
slipping in a drum machine on

some songs to acknowledge
the state of the art, it's unlikely
that large-scale commercial
success will aver be his; but
as Jong as he can still perform
as he did tonight, who, apart
from his record company,
gives a flying duck?

@ FRED WILLIAMS

wondering whether of not the
bass volume that vibrated up
my fegs and attacked my
fillings with such gusto was
going to leave me in need of
maijor dental attention.

Just to tie up the loose
ends, there was a version of
“All Along The Watch Tower”,
or something that sounded
very like it, and a rapid run-
through of “Johnny B.
Goode™ that included Frank
playing a short burst with his
teeth, not very well though.

it was simply one more
legend proving that fiction is a
lot more fun than fact, and it's
also a hell of alot kinder to
your ears.

@ SIMON SCOTT.

HOW DARE
THEY!

if you see an advertisement in the press, in print, on
posters or a cinema commercial which makes you angry,
write to us at the address below. (TV and radio
commercials are dealt with by the IBA)
The Advertising Standards Authority.
i an advertisement isnvsrong,we're here to put it right.
ASA Ltd, Brook House, Tomngton Place, London WCIE 7HN.
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TWIN SET AND MATCH

- THOMPSON TWINS
Leeds Uﬂ?vg_r_svgy J

'you outc'rmnm trom th to mtrength.
m‘w-hmrg of the sut's
could dow lot worse
Up INtO o e,
wlicws on wither side o
: i ; oaps m i, Do dewin. In
"""""':‘1‘:;, r Thompsen : Ha b i gt e, thw Thamipaon Tesne
 cu -. f:u::: ri}‘n e .- : fiymes “n.‘a’-"}?yh‘;m
Lu.y Dly" ‘whtle lster on they
for more with a

AN “Liss”, a shick
’ " 8 marveliout “In The
Natw Of Love ™, andasharp
w n Vﬂ'ﬁ. -U\cor-s
bad i cup many have

Hammersmith L | ; {
Odeon Hammersmith Palais I A P I
DESPITE never having a hit AMERICANS have a strangely distorted vision of what o 4 \ \ /4 A C

record in this country Maze connuums arock’n’ roll band. So used to the easy option have
If|old out four :i P:‘ts atthe w I(becomesthalhanymmg' ml;are v‘nGovl(r;g thtlanmeus;u: for
ammersmitl eon with mans-Saccharine safe bets (Go-Go's, ato]
oase, This was tha rstnight | throughly aien: [He WHEEL B/W THE Hopr
and defnue‘llv so{n:}lhlng of an hLmle Stev:n would i o i be yet'ar:;)lher ion of
occasion: after all, Maze are this curious American phenomeanon of a band who can seem % ,, 9
number one in the Blues and | temporarily satistying but whose transient and forgettable NEW SINGLE 7 AN 1> 12" PLUS 7" LIMITED EDITION IDOUBLE SINGLE.
Soul Live Act ghnn and they or)'(citahmlegt Ieaveg you,l';n lhzlong run, uns;ﬁaled. Oé sko |
turned out to be atmost as thought! Seeing Steve bounding up in a tight leopardskin coat r
good as this accolade R (st s bIER looking like a SFEAK (3 DESTINY SFEARCF DESTINY
suggests, confidently living butch and lurid Tiny Tim, did not kindle my interest. But the S P E A R G D E S T I N Y
up to all the pre-publicity. Disciples Of Soul delighted me by proving that they inhabit that
Musically, they'ra basically | tiny air pocket, that rare and ragged coterie of US bands wha've
from the same stable as the le,alous guarded the motivation, the instinct, the bloody point.
Commaodores and Earth, Wind Slave 's roots lie deep in the pure ve tradition of r'n'r/R&B
And Fire, but what makes perfection ~ Little Richard, James Brown and Sam Cooke, and
them special — apart fromthe | back even further, deeper into the heart of hobo blues, to songs
chansma of Frankie Beverley of sadness and dejection. He can make a guitar roar with chords
~ is their ability to produce of jubilant enerqr He can make a guitar cry. He's excused all the
the goods without resorting to | theatrics, the sel <ndu|gence, the ritualistic banter | wnlh the
the usual ?a udy, American- crowd, and the hifai habit of i
show-blz rills. Yes, they use a | introducing the band.
ackdl es, they use 8 light His songs alternately caress, depress and inflame, with a
show -nd yes, there is a gently or harshly emotive brass section adding first pathos then A A
l:uch (éf drv ice here and W_s:-on ‘\?Vmelodmsl;h“ pﬁ'asélyncs oéreal mennlrx; h:lg
thare. But it’s all nicely ithout Women™, "Until The Good Is Gone” and “Angel Eyes’ —_ = i L E&s
understated and secondary to | are sad and sensitive ballads {no, don't laugh) played at a rock’ P a Limite d Edl[lon
the music. o’ roll pace. A phenomenon pioneered by Little Richard himself = = Includes FREE
Content to stick to an inch - “Lucille” and "‘Oh Lordy Miss Clawdy"’ are two of the saddest = W Sin I 5
perfect run-through of their sangs aver written. B =] ImgIe
“Live in New Orleans” set, Little Steven has no disdain for emotion either. “‘I've been on e
they almost totally |gnored the outside so Iong, tdon’t know how to treat you It's hard for = = .
the new ""We Are One” me to admit that I'm wrong, ‘cause baby, | never learned to £ 127 anele
album: still, their music was compromise, | never have learned to apologize, . . . But the L - A A A A A
strong and subtle, It's sim| ly things men without women do, you just don’t understand.” A
impossible to Ilaull bem:i ully He’s keeping the flame ative. Bless him. ) :_\ Z B2
simple songs like “"Joy And i ~ e
Pain”, "Look At California”, | @ HELEN FITZGERALD ==C gz =
;nd the uplifting Cl:‘lngmg e E =3 =3
imes”, aven thou: [T s - > yor o = 3}
Beverlsy/s lyrios w?ll never be - . o~ B '+ P 2 =5
cnﬁ‘lal listening. i = oA SO o
@ir main attraction ties in = s 4
his optimistic outicoonite, | APOI0, Manchester R T = =
butin these depressing times First, digest this: OMO sold nearly 6,000 tickets for two > e =
they make for good songs. consecutive nights in hard-up Manchester. Now that's hardly ol =3
The group still retain some of the sort of support you'd expect to see for a group lesser critics 3 =
thair old Philadelphia sweet would tell you are just a step away from the grave, is it? =
soul sound — a hangover The fans haven't forgotten 0MI§ are still ahve and kicking and =
trom the days when they were | |, for one, have never doubted it — despite their rather ¥
Raw Soul. But now there's a and new album. =9
rich quality in Maze's music In my evyes, Liverpool's finest have always been more at home
that lifts it above the gush and | on a stage where they can communicate more directly, than in
slush sometimes associated the cold confines of a studioc where their imaginations have
with the Philly sound. often tended to get the better of initially honorable intentions.
They play very much as a Live, OMD can be fun, warm and fulsoma if you will only stop
band, each deftly played looking for something that’s just not there Don’‘t expect to see
instrument coming together some sort of mongrel creature with 8 Kraftwerk nose and &
to create a warm funky blend. Depeche Mode tail and you might just enjoy yourselves.
Frankie Beverley is Paul and Andy continue to make music that effectively denies
definitely the main man and one individual pigeonhole and whether you think it sounds like
Maze are firmly based around | anyone else is quite irreleverit. Thse boys never claimed to be
his melodic tenor voice, the eighth wonder of the world.
charm and considerable ._Indeed, lha curvenl OMD tour 1s a splendid education in
charisma. He's an and p self doubts. And if you can
smFev obvious comparisons see that OMD ars, aher all, only human, surely you can suss a
including Marvin Gaye and big opponum!y(o be part ola deeper than usual intimacy with
Luther Vandross. the artists you‘ve paid to see.
The man has an ability to OMD apologise and pamper, offering a solid if an en!erprlsmg
creat an instant rapport with mixed bag ol reatest hits and a sizeable chunk of “Dazz!
his audience: evarybody in Ships”. There's nothing to shock — simply a conservuuve
the place was soon dancing resignation that the audience are paying the wages a
and singing along. therefore should not be served up anything they may hnd atritle
On several occasions you unappetising.
couldn't hear the band at all That's not to say we don’t enjoy a shimmering “ABC", “A Fine

take a bow the Hammersmith Electricity” or a bruising “Enola Gay”, it's Just 1o make apleafor
Odeon choir. It's a shame, but | turgid fodder like the dreadful "Ganelnc Engineering” and, even
I can't really see Maze making { worse, “Telegraph® to be laid to rest next time round.

a major chart impact over Visually OMD are much the same as ever, except there are
here, but their already-won more brl?‘hl lights and a more determined attempt to be visual
audience will continue to than on the “Architecture’ tour. I'd say it works, but | doubt if
support them. Maze give a my yardstick of success would be the same as Andy and Paul’s.
significant credibility to that For me OMD have always been the group you've wanted to
much maligned term “jazz- protect and cuddie, because they seem such little boys lost in a
funk”. grown-up waorld.

@ WILLIAM WHITE @ FRANK WORRALL



All gig listings should be sent to Annie

Meredith, MM, Berkshire House, 168-173
High Holborn, London WC1V 7AV

@ WEDNESDAY

BRADFORD St Georges Hall. ron
en + A
BRADFORD Unvorsiy. fip Rig &

BRENTFORD Red Lion. Little

BRISTDL Dingwalts. Roman
Ibdl’

BAIGHTON Top Rank: Clint
Eastwood and General Saint

COVENTR and Trumpet:

John Coopev Clarke

EDINBURGH Dance Factory: The

Questions + Tracie + Vaughn

Toulouse

GLASGOW Henry Afrikes: The

ry Thin,
HUDDERS’FIELD White Lion:
Soldier

HULL Dingwails Weapon Of

+ The Pencils
PSWICH Albion Mills Belinda
Blancha saction 2 System

+T

LEEDS Brannigans: The
Subhumans + Anti-System +
Underdogs

EEDS Unwversity: KajaGooGoo
IVERPOOL Warehouse. Spider +
aven

ONDON Ad Lib. The Exceptions
LONDON Batcave: Seventh

Seance

LONDON Brixton Ace: The Enid +
Pendragon + Sol

LONDON Brixton Ritsy Freddy

LONGON Camden Palace
Jumpin fontes
LONGON Dingwalls: 14 Karat Sout
LONOON Fulham Callol n
Johnny's Vin Ord
LONDON Fulham G!eyhound
Brigandage + Outbays

SON Futnom, King's Head
Basil'y Balisup Ban
LONDON Grearmieh Tunnat
Southar Comfort + Flamence
Sketches
LONDON Hammersmith Odzon.
Thompson Twins
LONDON Hogs Grunt Jazz Sluts
LONDON Hope & Anchor Tokyo
Olympics
LONDON Marquee Mama's Boys
LONDON Pegasas Neopolitans
LONDON Putney Hail Moon Bob
Kerr's Whoopes Ban:
LONDON Putney o & Gortor
Wizz + Simeon Jones
LONDON Stapleton Hall Tavern
The Reactors
MANCHESTER Band On The Wail.

MANCHESTER Gallery Msnoi
ocks
NEWCASTLE Dingwalls. East Side
NOF?’NGNAM Asyiuén Flvml".
1ty M

NOTTINGHAM R
NOTTINGHAM University* N
Innes

SHEFFIELD Dingwalls: Bad Brains

SDUTNAMPTD Concordc Club:
Long John Bal
SWINDON Snlullm Orders Of

Cbedience

@® THURSDAY

BASILDON Racquel
Eastwood and Genaral Saint
EIRMINGHAM Oon: Mara
BIRMINGHAM Snobs: Vicious
Pink Phenomena
BLACKPOOL
Morbranes + Sia I.nnguu .+

nnl

,,OURNEMOUT'N Academy:
loman Hollida,
BRACKNELL Arts Centre: Warm

narket

AADFORD Bensorrs: Age Of
Chance + Up-Zone
BRADFORD Caasavs Spider +

Rav
BRAGFORD Palm Cove Club. The
Subhumans + Anti-System +

Underdo%}!
BRISTOL Dingwalls. John Cooper
ki

larke
BRIZE NORTON Splmu" Village
Folk Club. And: en
CLEETH URPES va Hotel Pallas
COVENTRV Apollo Dionne

DeRey Olda Avesbury Brian
Cookman

DUNDEE Royal Hotel The
Questlons + Tracia + Vaughn
Toulouse

GLASGOW Apollo iron Malden

o
GLASGOW Tho Perfoct Boat. The
Kissing Ban

HULL lngwllls Rip Rig + Plnk
LEEDS Warehouse Sex Gan,
Children

LONDON Brixton Aca' UK. Subs
+BadB

raing
LONDON Brixton Fridge. Hack
Hack + Shock Corridor + Bigger
Mercedes + Nirava + Wicked
Kitchen St

Caule

on
W.ndv v Tha Wh ippe
LONDDN Croush End Kings Head
New-Age + Goodnight For Ever
LONDON Dingwalls: Serious
Drinking
LONDON Embassy_ Spain
LONDON Futham, Carios ‘n’
Jabnny's. Baby Go

N Fulham Klnq e ticad
Thl Ingide Outtit
LONDON Fulhiam Greyhound
Apocalypse + Radio Moscow
LONOON Greanwich Tunrel
Clockhouse + FiveTo

Hnmmeumuh Odean

Thompson wini
LONDON Hogs Grunt Radical

heiks
LONDON Kensington Ad Lib.
Seducer
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LONDON Lewisham, Riverdale
Centre. Starflight + You Two
LONDON Marquee: Skyfine
Drifters

LONDON Pegasus. Electric

Bluebi

LONDON Slreulham Crown &
Sceptre. The Directs

MANCHESTER B d on the Wall:
Hannibal Marvi erson Quintet
MANCHESTER Gallery. Sneak

MANCNESTER University: Line-
v

NEWCASTLE Dingwalls: Weapan
Of Peace + The Pencils.
NOTTINGHAM Tho Yorker: Fat
Chicken Blues

PRESTON Clouds The Enid
RAYLEIGH, Crocs; The Alarm
READING Target Club. Sarscen

9!
SHEFFIELD Dingwalls. Moving

Hearts
SHEFFIELD Leadmitl Laughing

owns
STAFFORD Gatehouse. Neil Innes
STOCKTON-ON-TEES Dovesot
Artg Centre

WATEORD Verutam Arms.

Twetfth Night

YARMOUTH Big Apple. Willie And
The Poor Boys.

(13) FRIDAY

ANDOVER Crook and Shears.
And Caven
BASILDON Towngate. Ned Innu
BIRMINGNAMPO : The Al
E T'FORDRedLlon Rulhlcu

BRISTOL Dmgwllll. Pendragon +
Solstice
COLCHESTER Essex University.
Automatic Slim + Builit Biues
COVENTRY General Wolfe. Steva
G‘hbonl B
‘s The Vibrators

EDINBURGH Pllyhouu hon
Maiden + Axe
FELTNAM Feltham Football Club.

UK. St + Vortex + The Skrews
GALASHIELS Digby’s Dieco.

Coml
Gu\scown.gm Moves The
Questions + Tracie + Vaughn
Toulouse

GREAT YARMOUTH The 8ig
Apple_Tersin/Terrain
HANLEY Victoria Halls:

:I#:HIN Regal: The Adicts +

Ith

HULL mealll Hanol Rocks
KINGSTON Paly Een Watt +
Marine Girls + Fol

LEICESTER Crof Club The D.T.'s
LIVERPOOL Rovyal Court-
Thompson Twins

LONDON Brixton Garage Club
Directors + Busy Beats
LONDON Brixton, Old White
Horse: Moles Pocket us

PRINCE CHARLES — Birmil

Tymon Dog + Wild Girls + Steel
And Skin

LONDON Camden, Dublin Castle:
Doctot K's Blues Ban

LONDON Canteen Long John

aldry
LONDON Dingwalls: Bonsal

Forest

LONDON Fulham King's Head:
LCaverne Brows

LONDON Fulham Gruyhound
Jackie Leven + The Complaints
LONDON Hammersmith Odeon:
Dionne Warwick

LONDON Greanwich Mitre. Tony
McPhes Band

LoNt karhy Town, Forum:

LONSONne ngl College: Go-
Bctwun: + Laughing Clowns
LONDON L S E.. Electric Guitars +
Crown Of Thorns + Family Rico
LONDON Pegasus: Juice On The

o050
LONDON Putney Half Moon: Hank
WII\S lord Ban

LONBOR Gusen Mary  College:
Pieasure And The Bea:

LONDON Thames Poly, Woolwich:
The Climb + The Flying Stenapos
LONDON Three Rabbits, E.12: The

Reactors

LONDON Wimbledon, Otd Leather

Bottle: Eat The Boor

MAIDENHEAD Bell Rock Ciub:
aracen

MANCHESTER Band on the Wall

Prewax

MANCHESTER Gallery. Chris
Tetley Rock Show

MANCHESTER Hacienda Prince
Charles And The City Bost Band
MANCHESTER University The In-

Line

MORECAMBE Prer Pavilion

Spider + Rav:

NEWCAST’LE omgwnu. Aip Rig &
Panic + Sha

NORAWICH Gaia Sex Gang

Children

NOTTINGHAM Asylum. The

Dancing Did

oxron‘]) b Ponnyfarthing

REI:DITCNVIIIGV Stadium
SHEFFIELDDlngwlIIs Wuthchlld
UTHPORT e Enid

(S:;I’AUSTELL o Bk
TWICKENHAM York House: Ewan
MacColl + Peggy Seeger
YARMOUTH Big Appia:
Terrain/Terrain

@ SATURDAY
ABERDEEN Univerl _he
Questions + Tracle + Vaughn

oulou:
: ENTWATERS, Woodbridge.

uffolk, Club House The Nashville
Powerhouse (Sunday)

BIRMINGHAM Digbeth Civic Hall:
Spider + Raven
ammmcum Fighting Cocks:

Farm|
BIRMlNGHAM NEC.. Rush
BIRMINGHAM Odeon

Buck

iond

BRIGHTON Poly: Sex i

Childre:

BRISTOL Dln wulh Londnn
sflps

BRISTOL Gunnrv Clut# Tarrain

CAMBRIDGE Portland Arms: Andy

Caven
CAMBRIDGE Sea Cadet Hut
Destructors + Chaos + English

Oagt
CHOLSEY Social Club: Worm
Snorkel

COLNE Francs. New Madel Army
COVENTRY Ganoral Wolfe: Tokyo
Olympics

DUNDEE Bonar Hall: Jack Bruce
and frisnds

EASTBOURNE Boship Barn X

The Crown U.K. Subs

ox
HEREFORD Markei Tavern: Xpertz
HULL Dingwalls. Dave Kelly Band
KINGSTO& ly: The
Monochrome s.t + Helen

McCookeryboak + Kevin Hewick
LEEDS Forde Gmun Black Rose
LEEDS Packhorse:

LEEDS University: The Alarm +

RIP, RIG & PANIC ~ Bradford University (Wednesday).

@ THIS WEEKSS GIGS

March Violets + The Three Johns
LOUGHBOROUGH University:
Vicious Pink Phenomena
LONDON Brixton Fridge: Bonsai

LONDON Camden, Dublin Castie:
Steve Gibbons Band
LONDON Canteen: Long John

Baidry

LONDON Cricklewood Pub: Moles
Pocket Circus + Tymon Dog +
Wiid Glrls + Steel And Skin
LONDON Dingwalls: Bouricing

ochs
LONOON Electric Baliroom.
Higsons + Farmers Boys

Setious Drinking + Popular Voice
LO

LONDON New Cross, Goldsmiths
Tavern: Mel Wright's Quaggy-
Defta Biues Ban

LONDON Pegasus. lvory Coasters
LONDON Putney Hall Moon. 14

it Soul
LONDON Fock Garden. Musaws +
Bush Masters + Lucky Monkey
LONDON Torrington {lunch and
evening): Georgie Fame And The
Blue Flames
LONDON Wood Green, Brabant Rd
Community Centre. Moles Pocket
Circus + Tymnn Dog + Wild Glnis.
+ Steel And
AANCHESTER Gatlery: March
iolets

NDON Futham OXFORD College
Amazon iips
LONDON Fulham me 's Head g&‘ERLEE New Tcwn Foolblll
Tnnv McPM' Band Club Cubsn Unit +

LONDON Greanwich Tunnal: SHREHARE Bomars Lranhouso.

Moﬂon Lotton +
LONBON Hags Grunt. The
Ci

reamies
LONDON 100 Club, Bob Kerr's
Whoopee Band
LONDON Kanmnﬁlen Oval House
Akimb:
LONDON Putney Half Moon:
Clarence Henry Frogm

LONOON Thames Poly, Woolwich
The Vibrators + Praxi
LONDON Vanae: Frimea Charles
And The City Beat Ban
LONDON Westhield Catloge:

Eclip:
MANCHESTER Apohio: Thompson
Twins
MANCHESTER Band on the Wall.

oxond‘_

M, NCHESTERGB"EI’Y Head
Fllmlnx

NEWC, ST'LE Dmgwnlll Moving

NOTT]NGHAM Union Rowiny
Club: Wrathchild + Stran gvaw
OXFORD Pennyfarthing:
Lynton Band
POOLE Am Centre: Eric Clapton
ETFORD Porterhouse: The Enid
SHEFFIELD Dmgwllls Raven
SHEFFIELD Lcadm»" Artery +
Patrick
SHEFFIELD

WALLINGFORD The White Houso
hiftin

WOOBERIGSE Ciub House

Nashville Teens

YARMOUTH Big Apple. Hit And
un

nckln

nivnuil’v: Misty In

® SUNDAY

ABERDEEN Venue: Hanol Rocks
BREN Red Lion tlunch):
P 0ol (lvenmg) EHodae
BRIGHTON New Regent: Long
john Baldry

RIGHTON Top Rank: Rip Rig &

nic
IKIRMINGNAM NE.C: Rush
BIRMINGHAM Powerhouse:
Prince Charles And The City Best

nd
BRISTOL Locamo: Thompsoan

wins
('ARDIFF S( Dnvld 's Hall. fron

EDINBURGH Cllremonl Hote!
Overelle

GLASGOW Henry Afrikas: Osibisa

HORSHAM Queen's Head: Andy

Caven
LEICESTER Shearsby Bath Hotel:
The D.T.'s

LONDON Camden, Dublin Castle:
Laverno Brown Band

ONDON Hammersmith, The
Clarandon. The Piayn Jayn
LONDON Dingwally. Hank
Wangford Band
LONDON Fulham Greyhound
Dirty Strangers + Double Agent
LONDON Fulham King's Head

Snorkels
LONDON Hogs Grunt (noon) Pate
Nllghbouvl and; {evening) Kick

LONDON K:nsrnq(on Oval House
Akimbo

LONDON Lyceum Sex Gang
Children

Plastic Heroes

®  MONDAY

BOURNEMOUTH Winter Gardeons.

jonne Wal

BRENTFORD Rad Lion: Tho d5's
COLNE Francs: Jazx Workshop
FOLKESTONE Leas it Hal. Neil

Iry

HARLOW Benny’s: The Eni
LIVERPOOL Empire: Kl]lGooGoo
LONDON Clmdan Duhlm Castle:
Diz And The Doo

LONDON Dmgwllll le Yip
Coyote + Rhythmic ftch +
Nomadiks

LONDON Embassy. The Scene
LONDON Fulham Golden Lion:

Spain
LONDON Fulham Gre, mound:
Scarecrow + Breach Of The P
LONDON Gmnwlch Tunnel:
Pleass Return My
LONDON Hammeramith Odeon:
Eric Clapton
LONDON Hammersmith Palais:
Martha And The Muffins
DON Hogs Grunt: Demerara

+ Cricklewood All Stars

LONDON Morauee: The Park
LONDON Putney Haif Moon:

& Panic

esctors
Rock Garden. Roxofun

LONDON Statiord, Green Man:

Academic Hamiltons + Max +

One Armed Barber

MANCHE: TER Band on The Wall

Mainsque
MANCNESTER Gallery: The

MDBLE SBROUGH Town Hall
Spider + Baven

NEWCASTLE Dingwalls: The
Vibrators + Red Alert
SNEFFIELD City Hall: Iron Maiden

®  TUESDAY

BRADFORD University. Chnt
Eastwood and General Saint
BRISTOL Dingwalls: The Flash

DERBV Blue Note. Monochrome
GLASGOWNQnryA'n&n Ivory

Ot Dingwalls. The Alarm
LEEDS Poly- JoBoxars

LONDON Dingwalls James King
+ The Lone Wolves Sines
LONDON Hammersmith Odeon
Eric Clapton

LONDON Lercestor Sauare Tia
Tribe Vi

LONDON Rock Gardn Bily
Bragg + Games To Avoid
LONDON Wembley Arena Aush
MANCHESTER Gallery Weapon
Of Peace + The Pencils
NEWCASTLE City He
Maiden + A
PORTSMOUTH Pary. Spider
Reven

Iron
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Fo=====9 1L mooN
TRILOGY: | o
01-788 2387

SATURDAY, MAY 14

FIRST GLARENCE
‘FROGMAN’

THEADLINES | ‘FROGMA
1 ATTHE | rouRicen
IMARQUEE! | KARAT

i SUND AY : MONDAY, JUNE 6
115th MAY § [ e

2nd ROCK ON (Camden]

FIFTEEN-YEAR
ANNIVERSARY
CONGERT

BOB KERR’S
WHOOPEE
BAND

(1963-1883)

SATURDAY
MAY 14

CLUB
100 OXFORD STREET
LONDON, W1

Grand Party with 4% hours
of music and fun with
clowns, fire-eaters and
much much more,

TICKETS: 01-636 0933

TICKETS HALF-MOON BOX DFFICE
- S D D D o

THE PERFECT COMBINATION

Harvey Golgsmutn Entertainments and Kennedy Sireet Enterprises present
By public demand

3EXTRA SHOW/S

Presented with
the Daily Record
and Radio Clyde.

Tickets £9.50 {Inc

boaking fee| from

Glasgow Rangers FC,

Virgin Records Glasgow,
Edinburgh, Newcastle,
Durham— Apollo Glasgow
~HMV Glasgow Playhouse
and Usher Hall Edinburgh ~
Rockpile Records and
Groucho Records Dundee —
Pink Panther Carliste - 2001
Ayr —Gold Rush Perth — Orblt
Records Falkirk - New
Market Tapes Aberdeen.
Also by mail £9.30 each {inc
booking fee} from Rod Stewart,
Ibrox. P.O. Box 4. Altrincham,
Cheshire, WA14 2JQ. Cheques
and Postal Orders payable to
Kennedy Street Enterprises.
Enclose SAE.

EXTRA SHOW
Birmingham NEC

TUESDAY JUNE 2ist

Tickets from NEC

Birmingham box office,

Cyclops Sounds.

Birmingham - Mike Lioyd

Records Hanley and

Newcastle-Undes-Lyme

- Lotus Records Statford

- Apollo Theatre

Coventry.

Alsoby mall £9 or E8 from Kennedy Street Enterprises,
P.O.Baox 4, Altrincham, Cheshire, WA 14 2JO.Cheques,
PO s payable to Kennedy Street Enterprises.
Enciose SAE.

EXTRA SHOW

London Earls Court

MONDAY JUNE 27th

Tickets from Keith Prowse shops and selected HMV
Shops. Also by mail £10.30 and £9.30 each from RS
Tickets, P.O. Box 4RS, London, W1A 4RS, Cheques,
PO’s payable to Harvey Goldsmith Entertainments.  JTF

Enclose SAE. New album 'Body Wishes’ out soon.

There are thousands of
people like this who
don’t know what to do
tonight

ADVERTISE ON OUR
LIVE PAGES!

FOR DETAILS PHONE
PAUL ON 01-379
3581

Ty 120
CLOCKHOUSE
+FIVE TO FIVE

o fnw
TONY McPHEE BAND
+cITY

Seren [
MOTION LOTION
+WESTCITY 5
Moo 100 €100
PLEASE RETURN MY DJE
Tuee 10 0o
MODEL TRAINS
+ TIM BUCKTO

THE CAVE

THE NEW MERLVS CAVE MARGERY STREET, LONOON. W C.1 1§ mina King a Croee 90m )
THURSDAY 12th & 19th €150
THE BLUEBERRIES
stursan 071 Nariey s voca

THROWING STONES
FRIDAY 13th £150
ELECTRIC BLUEBIRDS
RADIO MOSCOW
SUNDAY 15th €100

DANCE HALL STYLE

Pen.

D A WIS R
TERRAPLANE
P 4 ”f”

dUI'np

¥S rust

WED. 18th MAY 7.30pm X bolts
LYCEUM BALLROOM - ~

£ 3. 50 box office, Wellington St WE2, 01836 3715 and usual L=

PORTERHOUSE

20 CAROLGATE, RETFORD, NOTTS
Teleohone: 0777 704381

WONDAY 16th £100
SHOUT RECORDS NIGHT
TIME DANCE
STAX CENTAURY
DRUNK ON CAKE

TUESDAY 17th €100

D'RANGO SLANG
DOGS D AMOUR

Sat., May 14th

THE ENID
Adm. £2.50
Thurs., May 19th

MAGNUM

+ SUPPORT
Tickets £3 Enc. S.A.E.
Fri., May 20th

ROMAN HOLIDAY
Sat., May z‘“SOLSTIcE
+ PENDRAGGON

Tickets £3.00 Enc. S.A.E.

gl\’ERJUBILEE
s\ [[IARQUGE Vo

Thurs., May 12th
(Ad

Fri., 13th & Sat., 14th May
(Adm. £3.501
Special Anniversary Show

Plus guests & Jerry Floyd

Sun., 15th May
(Adm. £2.00)

Airbridge & Jerry Floyd
Half price admission only
with this advert
before 8pm

KINGS HEAD

4 FULHAM HIGH ST
01.736 1413
Thurs 121h £150
THE INSIDE OUTAIT
Fei 13t £150
LAVERNE BROWN BAND
Sat1aih €200
TONY McPHEE BAND
Sun ¥5th €150
THE SNORKELS
WMon 16 100
GRUBB STREET
Tues 170 €150
JOMNNY PINKO

Weds 18th £1.50
BASIL'S BALLSUP BAND

THE HALF MOON

93 LOWER RICHMOND ROAD

PUTNEY, SW15
01-788 2387
‘Wednesday 11th Tuesdar 171h
BOB KERR'S MORRISSEY MULLEN
» EHD‘IHEE BAND BAND
ursda Wednusday 18th
GLANT FROM USA g
B0B KERR'S
R Ak Tt WHOOPEE BAND
‘HANK WANGFORDBAND  g7amess
Lhb oL STOCKTONS WINGS
CUARENCE HENRY . . mconeent
FROGMAN A5e
Sunday 15th
FOURTEEN KARAT SQUL v
ARLZONA SMOKE REVIEW HE DARTS

Tel 274 4663
100 yas ~ Briston Tube
(Next to Town Hail)

¢4
Brixton !|II SW2

APPOLLAIRES
4 CARNIVAL
+ SONTANA MIX

CAPTAIN SINBAD
+ RANKING QUIVER
+ URBAN SHAKEDOWN

BROADWAY
olign J

NICO

+1919
ZERRA ONE
DORMANNU

JIMMY CLIFF

BRILLIANT

+ JAMES KING
AND THE LONE WOLVES
+ LOOK BACK IN ANGER

By

Allagamarked * b4l pr o to Are ca ROIBrs

2t Red Records ® Premisr Box Office

Tickotson _ London T Bookings @ Rough Trade

SakeNow  The Cage in! r Markst (Punk Gigs ontyl
Kinas Road

inas

ALL SHOWS
DOORS 7 30 pm

90 WARDOUR ST W!

| Tues. 17th May

4
PI*  Lests & Jerry Floyd

©OI1-4376603

OPEN EVERY NIGHT 7-11
REDUCED ADMISSION FOR STUDENTS
SOCIAL SECURITY CARDHOLDERS AND MEMBERS.

ST

Thurs., May 16th
{Adm. £2.50)

THE PARK

_Plus support & Martin Ball

{Adm. £2.50}
May Residency

ZAINE GRIFF

Plus international Rescue
& Jerry Floyd

Wed., 18th =y
(Adm. £4.00)
Anniversary Appearance
of

SAD CAFE

Plus support & Jerry Floyd

Thurs., 19th May
{Adm. £3.50}
From Canada

MARTHA &
THE MUFFINS

Plus guests & Jerry Floyd

TICKETS FOR CERTAIN SHOWS ARE ON SALE IN ADVANCE TO
MEMBERS ONLY!

AUGUST BANK HOLIDAY WEEKEND

LSL EnTSMSEAT
SATURDAY, MAY 140

THE MARINE GIRLS
+ BEN WATT
OLD THERTRL, geors o7m:3'v’
mmhm\.hancopm\-mmaﬁw

PRt et il

COMMONWEAL,
INSTITUTE wes s -5a]

T
AVE
s

Prus Special Guests CHRIS REA

ODEON THEATRE, HAMMERSMITH
SUN 29th MAY, 7.30 p.m.
Tickets £5.00, £4.50, £4.00
Available from B O Tel: O1 748 4081.LTB, Premier,
Keith Prowse and Albermarle.
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PHAMMERSMITH ODEON
UN.19th & MON, zmh JUNE 7.45

“DJ VAUGHN TOULOUSE
""nd MAY 7?()pm
TALENTS...

FEATURIE
G sumuusu..
" :s Free
Tickets £3.50 FROM BOX OFF: 8 USLIAL AGENTS
THROUGH MM

5pO
f//[ 0[/[57/0/1/4’

weran

Fri 13th & Sat |4m May

GUITAR GREATS

A sartes of concerts featuring 10 of the world's keacing acoustic guhtarists
Thurs, 32th May o
DAVE KELLY — TONY McPHEE — SAMMY MITCHELL

Fri, 12th May
GORDON GILTRAP [N CONCERT
Set, 14th May
TEFAN GROSSMAN and JOWN RENBOURN
{Togethar snd 500 — only London detel

The Legendary
LONG JOHN BALDRY
with The Landon Apaches
Mon May 16-Sat 21
UK debut of America’s “'Super Singer”
MARILYN MAYE
with Mark Franklin (US) Piano
Len Skeat Bass Kenny Clara Orums
Mon May 23 ~ Set 28th May
for one week only — direct from New York
JOHNNY HARTMAN
with the Eddie Thompson Tric
Restaurant open 8pm — 2am (last orders 1 am)
For more information & reservations: 01-405 6598

AN concerts Ftart st
Tickets from Arts Theatre and s usual sgents

ARTS TH EATRE
GREAT NEWPORT STREET
OFF LEICESTER SQUARE, LONDON WC2
01836 2132/6231

b

&

PAjsle

CNET A NN LTSS

PAiSIE Night at the MAR(UGE

Clive Burr

Iron Maiden

Simon Kirke

Bad Company

Pick Withers

Dire Straits

Monday, June 6th, 7.30

II]HRQUBB

01-437 6603

TICKETS £1 60 available from.
Rose-Morrts, Shlﬁss
Footes,

90 Wardour Street, W1

JAN | FEB |
| vy U ave ]

cLuB CALE
THURSDAY ' FRIDAY

SATURDAY

BULL and GATE
3“\;‘;":152‘;2)::\"‘5“;‘“ 389'?(*1'5&"#0%%&%;\0 ml:[u Nl:nLS.N"TdomL%AD
LRENTPARTY - |  JAZZSLUTS | MORRISSEY/MULLEN
£1.50 £1.50 €250
THE TRAMSHED THE GREEN GATE
o " ! BETHNALL GREEN THE CRICKETERS
KING KURT CHERTSEY BRIDGE
100_eooom CHARIOT SURREY

HAM ERSMITH O D EON

| s 171

TUESDAY 7th JUNE 7.30pm

kets £4.00.
__ avanAMCH m- WOKORIICE 01 744 4081 & USUAL AGINTS

support one other leading bund
& two-day festival near Ostend. Your price
ludgs a8 below but with fickets to both days
Departure Sulurday "July 2nd, returning Monday, July i ah

A CHOICE OF TWO CONCERTS IN PARIS
With dopartures rom UK an Sat. 11th (returning June 13th) or
departing Sun., June 12th (returning June )

Gura

Oaparturs Friday, June 24th, returning Sunday, June 26th
YOUR CONCERT PRICE INCLUDES:

+ Return travel by luxury coach with video ¥ Departures from
l.cndon #nd 9 Provincial C‘Iml * Cvollchlrmel elvv * One o
Bccommo

otel
N‘Il dly oxcur‘lon 10 Py (opllonll) * Clnosllanon msunnce

DEPARTURE POINTS AND PRICES;
| LONDON £61  SHEFFIELD 88 NEWCASTLE n
| shisToL 53 LEEDS £ UVERPOOL 1)
NORTHAMPION (53 MANCHESTER 58 GLASGOW (73
BIRMINGHAM
A depostt of £20 per parson will secure your
place. Skaply complets the coupan below and retur o us.

1 wish to book .

an.

lenclose herewith the sum of

e porson; of please dbity
ICLAY CARD/ACCESS No:

Al chogues to be made payable to Michaclangelo Travel Lid.

SIGNED.

to!

1683 whth cosch traval ffom.. -4
. {being aepes.u.) of €20
lmounl fvom my credit car

CONCERT PROMOTIONS LIMITED
/0 Michselangeio Trav:
19 Cllllllln Street, Northampton NN11JS
Telephone: (0604) 27352 & 248267
If you're interested in tours to see other bands please contact us

25tH

DICKIE
HART

AND THE
PALPITATIONS

Admission Free

THE SPURS

THE ROUNDWAY, TOTTENHAM

COLIN DEAN'S
MUTINY

BULL and GATE
329 KENTISH TOWN ROAD

HUBBARDS
CUPBOARDS

£150

" THEDUKE
OF WELLINGTON

{Brommiey by Bow Tubel

CHARIOT

At the Torrin,
Lodge Lane, High oed, 12

GEORGIE FAME

 Lunchtime and Evenings
BULL and GATE
389 KENTISH TOWN ROAD

CITY LIT BAND

80p

BULL and GATE
329 KENTISH

TOWN ROAD

DOMINO

BULL and GATE

389 KENTISH TOWN ROAD

| THE CREAMIES

STAR AND GARTER
Putaey Pier

WIZZ AND
SIMEON JONES
plus guests
830 £1
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® TOURDATES

HIIMIIIERSIIIITH I’llllllS

&W»Ku@m MaRy

/%M(c e MUEyg

prchestre 12 T (A URE] st
MONDAY I6th MAY 7. '&Opm

ALL TICKETS £3 50

/ANCE FROM BOX OFFICE [01-) 748, L Y PROWSE,

AVANABLE 1N
PREMIER BOX omrg STaR GAEER LOWDON The)

BOGKINGS & USUAL

HARPER'S
NEW SUBS
10 SURFACE

CHARLIE Harper’s UK Subs,
take to the road this month for
their first UK tour since their
recent line-up re-
arrangement. Dates: Brixton
Ace {May 12), Feltham
Football Club (13), Hailsham
Crown (14}, London 100 Club
{18}, Chelmsford YMCA (20},
Newcastle oingwaus (24)

M A M proudly presents.

Vlonne Whrwick

ows The Flying Pickets
Fri13th Mayat 8.00pm

HAMMERSMITH
ODEON Tek 01 7248 4081

Tickets: £9.00,£8.00,£7.00

from box office and usual spents

Sat 14th May at 8.45pm
!un I!lh aay at 8.00pm

26}, Calne Franks
(26), Bradford Palm Cove (27),
Nottingham Boat House {28,
Sheffield Marples (29), and
tiverpool Venue, {30). Four
gigs have also been
announced for June - Leeds
Brannigans {2}, London
Fulham Greyhound {3),
Manchester Gallery {4), and
Bndgawater Arts Centre (10).
'w line up of the Subs is

ie Harper (vocals)
Caplam Scarlet, {quitars, and
special effects), Steve Slack
{bass) and Steve J. Jones
{drums). Suppont slots will be
shared between Vortex,
Debar, and Iconocraft. .. The

HARD AT WORK

S & N
COME N
FOR FOUR

CROSBY, Stiis and Nash
return to the UK in July for a
serigs of four concerts to
promote their new live album
““Alfies”. Dates: Birmingham
NEC {July 9} and London
Wembley Arena {11, 12, 13).
All concerts start at 8pm.
Tickets for the Birmingham
show are £8.50. £7.50 and
£6.50, available by post from
the CSN Box Office, PO Box 4,
Altrincham, Cheshire, WA14
2JQ. Cheques and postal
orders should be made out to
Kennedy Street Enterprises.
Please enclose an sae From
May 14 tickets are alst
avatlable from NEC Box Office
and Cyclops Sound,
Birmingham: Piccadilly
Records, Manchester; Mike
Lloyd Records Newcastle
under Lyme; Mike Lloyd

‘Records, Hanley; HMV

Wolves; HMV Leicester;
Apallo, Caventry; Way Ahead,
Nottingham; Way Ahead,
Derby.

‘Smashbut st b 4
s et MRS DRC AR g;:ﬁ:)’s’ug‘;m‘&:"gf;se of | MEN AT Work play their first ever 232,':.', s‘g’:'g:""’&';gﬁis“]';z" :" e Tickets for the London
Do omT D e L mescro e theit new album “Rocking British tour in July as afollowupto  [CUCTR8E e, G ques and postal AR
Wod 8 WAAIESTER - APOLLD. T da. HAAROGATE - CONTRE With The Renees” on the thair two Lyceum dates this month orders should be made out to Solid g ! o

Wod 1. PORTSMOUTH - GURLDWALL

3 [ sp———

J

A—————— PRESENT

HOPE & ANCHOR
—)E5 e

PO 4

Abstract Record label. Dates
s0 far confirmed are: Bristol
Dingwalls (May 14}, Oxford
University, Summerfield
College {15); Leicester Horse
Fair (25); Sheffield Dingwalls
(26); Manchester Gallery {30);
London Dingwalis (31);
Huddersfield Polytechnic
(June 1); Great Yarmouth Big
Apple (9}; Warwick University
(11); Durbam University {16}
.. The Truth will not now be

week, at Kingston Poly (May

(24 and 25).
Dates: Glasgow Apollo (July 3).
Edinburgh Playh

Entertainments,
@ BRILLIANT, the band featuring ex-
of Killing Joke, are releasing their

Hall (5), Manchester Apollo (6),
Nottingham Hoyal Centre (8), London
Hammersmith Odeon (3 and 10),
Brighton Centre (12} and Birmingham
Odeon (14). Tickets are priced at £5,
£4.50 and £4, except for Brighton, where
all tickets be £5.

@ SAXON are playing their only B'msh date
this year on May 28 at Leeds Quee!

new 12inch single, “Colours” on May 27 and
ave announced two London gigs in May.
They'H be playing the London Lyceum on May
15, supported by Sex Gang Children, and
there'll also be a special first anniversary gig
at the Brixton Ace on May 19. There are 500
free tickets available for the night and these
can be obtained by sending an SAE ta Rough
Trade Promotions Dept., 137 Blenheim
Crescent, London W11, {Maximum of four per

announced dates for next
maonth’s British tour, which

STRETCHING

announced last week. They

and are available now by post,
from the CSN Box Office, RS
Tickets, PO Box 4RS, London
W1A 4RS. Cheques and potal
orders should be made
payable 1o Harvey Gotdsmith
Entertainments Ltd (also with
an sael. Write the preferred
date and ticket price on the
reverse side of the application
envelope. There's also a
special concert/travel
package, giving discounts on

Wed 11th TOKYO OLYMPICS £150 i 5 A British Rail throughout the
playing the London Lyceum S rts will be T d application). Other tickets cost £2.50 and are
Ttz TURKEY BONES and the WILDDOBS  c1s0 | | onoune s as proviously anyy Tane Shiet A earapent G'Q',’?G’i:éy Saiabis In acvance irom Red Records, S Anane (0T SaaTmrer
1w PETE BHOWN PHILLYNN Ry announced. They have also Holder. Coaches will be run from all over the Brixton; Rough Trade shop, Notting Hill; The ¢
1 ot Uy g moved their date at Bradford | (&, mer “CMHeR 1o SFirttom dotaile Cage, Kings Road; and London Theatre
nch their new sibum University (originally May 25) | Tickets will cost £6 in advance, £7 on the day ~ Bookings and Premier Box Offices in the West [:RISES? WH AT

'PARTV IN THE RAIN" toJunes. and are avallable by post {enclose an sae)  End. .

s RUFFHOUSE ALLSTARS o H I e e L e [:RlSES?
arine Girls have line HEY!1 Elastica have

s THEBLUEBERRIES o | | e springtour which was ;

i MIKE Otdfield celebrates the
13) with Feltand Ben Watt). | will feature their new rhythm e ke [ tenth anniversary of the
and the LSE on May 14 (with saction. The tour will be in two ul" town of Bristol at the Locarno | release ot “Tubular Bells”
Ben Watt) ... Due to the legs, and dates so far on the 24th. with a one-off concert at the

outstanding success of the
Respond Posso Tour featuring
Tracie and The Questions,
extra dates have now been
added: Redcar Coa(ham Bow!
{May 15}, Birmin,

confirmed are: Bannockburn
Atom Club (June 1), Glasgow
Henry Afrika’s, (2}, Edinburgh
Moray House ColleFe (3),
Kirkaldy Abbots Hall, {4),
Arbroath Smokies {5},
Sheffield Limit Club (7),

Digbeth | Clvnc(l ? Norwich
Ui

Friers (21} e
Lyceum (22).. . . Eddy Grant
will be plnv-ng Nomngham

(9), a
Retford Porterhouse {10). The
band have just completed
recording their debut album

this year . . . Due to problems.
beyond the band's control,
8auhaus have had ta cancet
their date at the Durn Gate
Centre in Northampton on
June 19 and replace it with a
aig at Leicester De Montford
all on June 21, The band will
also play Hanley Victoria Hall
on the 19th. Ticket pnces for

JOBOXERS have added two
more dates to their previously
announced tour, at
Nottingham Rock City {May 24}
and Bnistol Locarna {June 7).
The date at Chippenham on
May 30 has been cancelled
due to the band'’s prior
commitment to a German TV
appearance . . . Mink De Ville
pay us a flying visit next week,

Wembley Arena on July 22
This will be his first
appearance in this country for
more than two years.'and on
the same day his eighth
album, “Crises”, will be
released. The concert will
feature special guests, to be
announced shortly. Tickets
are £6.80 and £5.80 and can be
purchased by post now from

l ‘ \C 5 I Royal Centre on June 11 (not for Virgin, tentatively titled “In

THE HACIENDA ‘ praviously announce: et ek rlesea et

Friday, May 13th

PRINCE CHARLES

AND THE CITY BEAT BAND
Wednesday, May 18th
SECRET SEVEN
Friday 20th and Saturday 21st

FIRST ANNIVERSARY PARTY

Tuesday 24th and Wednesday 25th

Mike Oldfield Box Office, RS
Tickets, PO Box 4RS, London
WI1A 4RS.

both gigs will be £3.50 . . . Rj
Rig £ B-nlc have added 4
another two dates to their

playing two dates at the
Vsenue, Victona on May 25 and
26.

JOHN Lee Hooker And The Coast To Coast Blugs Band, The
Albart King Blues Band and Budd Guy with Junior Wells will
be headli " .g the London Blu: estival on May 21 and 22 at
London’s Hammersmith Odeon.

Presented by Head Music in assoclation with British
Caledonian Airways, the concerts will begin at 7.30pm, and
tickets are £7.50, £6, and £4.50.

APLA
THE NEWGATE CALLENDAR TALES
Thursday 26th
RUBEIII PALMER
ednesday, June 22nd

CURTIS MAYFIELD

N.B.: Monday-Thursday_Admission Free to

bers before 11 p.m. This does not apply to
nights Live acts appear.
Monday night -. now funk night with HEWAN
Cg IKE and special guests
11-13 Whitworth St. West, Manchester
Telephone: 061-236 5051
A . A

FOLK FORUM

THE Harlem Blues & Jazz Band, last here in July 1981, make a

return visit to London’s 100 Club on June 11. The band

comprises Bobby Williams {trumpet], George Kelly (tenor),

Eddies Durham (trombonel, Johnny Williams {bass), Ronnie Cole

(drums, with pianist Stan Greig degr for the regular Gene

Rodgers. On !g. second half of the bill is ex-Waller guitarist Al
sey.

BOB Kerr's Whoopee Band are celebrating their 15th
anniversary with a pan’ night at the 100 Club on May 14. Thc
extended concert will feature 8 big band, the Mike Piggo
Quartet, Barbie Wilde & Mime Over Muscle and Fatima the
Fantastic. Other 100 club events for May include the following:
The Chevalier Brothers and Tommy Chase Sextet (15); Hannibal
Marvin Peterson Quartet (16}; Pete Brown-lan Lynn Band and
Lloyd Rysn-Paul,Buck Quartet {23); Paz with Ray Warleigh,
Geoff Castle and guest gu st Jim Mullen (30). BRIAN
CASE/MAX JONES

THIS week's top ten jazz discs are:

EEP G ETHER
1 COME WITH ME, Tanya May Concord o 54T,
ZBARBICAN BLUES, Chris ack Lion EXTENDED A 5 | D €
3 CITY SCAPE, Claus Ogerman and Michae, Brecker, Warner Bros.
n'uasvsc OOVE Tubb rl:'nyu, J.svme ‘& TWO BON US LIVET RACKS
—_— ompson

ISE, Mexzof ., S ‘MY CH ;
THE COCK TAVERN H 5’ i‘iﬂ?‘r’uﬁﬁzsz'ﬂ?hm'r?s°r§'.'....v'3'."f,’.n Dick Wlstood, 'R wM. - s:‘ i 4
T AT
MAXIE & MITCH ARIZONA J EAL SN TG it B chu e NEW SINGLE
K=
o0 HOSTROONEV LLOYD. SMOKE REVIEW CHARISMA

@ Chart supplied by: John Clare, Henrys Records 116 51 Mary Street, Southampton
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XMAL

UBER ALLES

A

Mick Mercer comes te terms with the
nearly all female and Germanic XMAL

DEUTSCHLAND.

HEN first |
heard
Xmal
Deutsch-
land, on
their debut single,
“*Schwarze Welt”, |
couldn’t believe it.
Finally, after all this
time, we had an all-girl
band who could knock
spots off their
worldwide male
counterparts. Here was
a band of unbridled
power and
luminousity. Here was
a band to cherish and
kill for. In '81 they were
that rarest of
commodities, a good
band.
in 1982 I met them and
took their first English gig
fullin the face, rejoicing in
this beautiful event. They
conquered The Venue (yes,
that heap of a placel} as
fellow Europeans Ka$
Product had done before
them. We were all stirred
for maximum overload.

HEN we met
over doughnuts
and my
unobtrusive tape
recorder they
were all there. The mysterious
fringe-hidden Manuela Rickers
(guitar), the self-effacing
Wolfgang Ellerbrock (bass, and
arecent male addition), the
mischievous Anja Huwe
(vocals), the uproarious and
biunt Fiona Sangster (synth),
Zwingmann (drums). What a
briltiant name! Zwingmann!

All but Miss Zwingmann
speak English, with Scot
extracto Fiona helping outin
occasional translation.

This scorching littie outfit
had started in late 1980 andy §&
date, have had two singles
released, both on the
independent tabel Zick Ziah &
miniscule version of ol
Rough Trade. Disregaie
offers from major
as a new moveme
within Germany’,

Oeutsche Welle™ (Ngw

Wave), the bana kgt e thair
own course and U Swen
ideals, co

called “Now ¢ ©und 1whing
NCt besn s
\gelcc Tt 28 thary should heve

awn
S0 they opted for gn E
Inbel, popped into 4AD .

0 KRB (w51

demo tape, and there sat a man
called Ivo; clearly a man of
considerable taste. His ears
popped. He signed them up.

Talk to me.

Anja: “A load of really good
bands went to major record
companies and | can
understand it really, because
they can't make any money on
independents. On a major they
can. They can make music and
interviews and photos and
that's okay. We didn‘t want it.”

What is this “Neue Deutsche
Welle”?

Manuela Rickers: “They
make pop music and sing in
German, not English. That's
the only difference. The
music’s quite old.

Ané “That’s only nonsense,
the ‘German Wave'. It's
nathing. It started when DAF
became popular. They liked
someone singing in German
and the music’s become more
commercial. Silly lyrics!"*

Fiona: *“Da Da Da’ is a good
example, by Trio.”

| thought that was supposed
to be a joke record!

‘Everyone knows it.
They sing ‘Da Da Da’ in
kindergarten. It's absolutely
disgusting! Germans like that
kind of stuff. It's a general
trend, each country has started
doing it's own music in it's own
language. italy, Holland,
everywhere
two months

to want to d

srb . g 4

Germans itisn‘t8
You don't s

bands. Is therd

between
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REFAB SPROU
y Own Garden”
Kitchenware).
HIS would be my single of the
jweek. | like it a lot. This is at
least the second time it's come
Jout. Prefab Sprout come from
hhe North East somewhere . ..
Mike Hawkes, geographer
ﬁ"d Jensen’s producer:
ewcastle.
DJ: Are you sure they're
rom Newcastle?
MH: Sure enoug
DJ: Well, the Iabel s certainly
*om Newcastle, Kitchenware
Fecords. | guess if you had to
jcompare the Prefabs with
aniybody, they sound to me like
patec Camera, and it's really
hat sort of music that's
filtering through on night-time
Ftadio 1 and Radio 2, but you
Hon't often hear it on daytime
fadio 1, which is strange. Peel
Bnd | were talking about this
fhe other day, and | think he
foined the expression
“subversive MOR™.
(Note: “subversive MOR"
Poparently coined by Peel
:stener Othneil Smuh Honest.}

VAZOO: “Nobody's diary”

te).
Tm was written by Alison
pigyet, who prefers “Alison’ to
"Alf”, and her voice sounds
ery different on this. She
pounds a bit restrained, her
oice is a bit deeper, but she
has a wonderful voice and |
bvas very pleased that she was
ecognised for that. | think she
jvon the Best Female Singer
bategory in most of the music
haper polls.

I'm really tired of synthetic

bercussion sounds, though.
aere’s not a lot of depth
though obviously
this is why Yazoo work — she
has a lot of depth and a lot of
oul and the synthesized
backing track doesn’t have very
fuch. I'm sure it'll be a big, big
bit and I'm glad, because as
§eople they’re lovely. | just
an‘t wait to hear Alf do some
if the things she was doing
pefore she met Vince — this
me people will be listening
Pecause, obviously, she's
Fimous now.
We've waited a long time for
this — | quite like it, but | would
ke now to hear a different kind
bf backing track.

CHINA CRISIS: “Tragedy
nd Mystery”
F all their singles, this was the

ine | liked feast on first hearing,
ut after playing it a few times

‘s grown on me a great deal. |
ke the production ?by Mike

Howlett).

| was surprised that

IChristians’ was a hit, because

wasn't as obvious as “‘African

bnd White”, which was

‘Lions In

iywhaere. That was instantly
eable, for me. Actually I'd
ther hear that than this if 'm
ally honest, cos | think that's
il a great record ~ it has that
nmediacy.

REVIEWED BY

DAVID ‘KID’ JENSEN

TRAVEL SEGTION
DAVID SYLVIAN and
RIVICHI SAKAMOTO:
“Forbidden Colours” (Yen).
THIS is an interesting record. It
was sent to me from a listener
in France and it's obviously a
Japanese import to France. It's
the theme from the Bowie film
“Merry Christmas Mr
Lawrence”, in which Sakamoto
has a leading role. | was told by
somebody who's seen the film
that they didn’t remember any
singing and that the actual
soundtrack is an instrumental
by Sakamoto, so if that's the
case | guess this has Sylvian’s
words 1o Sakamoto’s music.

| like Sylvian’s interest in
Oriental music, because he
doesn’t do the very obvious —
it's a very delicate sort of
record. In fact | guess this
would have to be a joint single
of the week with Prefab Sprout.
It doesn't appeal to everybody,
that’s for sure — you're either
susceptible to this sort of thing
or you're not. For me, if you're
open minded and open eared,
it does create a mood. | like
records that can actually alter
your state of mind. And we can
see from the sleeve that David
Sylvian is actually losing much
of his blond hair.

Y FICAR: “Pump Diwrnod”
{Trons).
{T’s interesting that Wales is
the one country associated
with song and music, but there
are so few Welsh artists in the
chart. Every time it's St David's
Day or somethmg Welsh
happens in the news it's time
to drag out ““I Knew The Bride”
Dave Edmunds again.
I ome debate over
pronunciation of the above is
resolved by Hawkes}.

“Pimp Dee-urnod". | don't
believe it either. Apparently it
means “Five Day”. It's kind of a
jolly record, butthaven't a clue
what they're singing about.

THE FOUR BROTHERS:
“Mokorokoto” {Earth
Works).
TO hotter climes now.
“‘Mokorokoto” means
“congratulations”, I'm sure
you knew that. The Earth
Works record label describes
this as “militant dance music
from Zimbabwe™. Apparently
this is about the mdependance
of Zimbabwe, rejoicing in that
and the right of people to
pursue their own destiny.
When you put the record on it
sounds like it's playing at the
wrong speed, it sounds like it's
rotating at 78, but | quite like it,
Among my mailbag, which is
maybe 500 letters a week, |
have not received anything
from anybody requesting
African music. That doesn't
mean | shouldn’t play it
though, if something is
interesting. Also it gives the
programme a nice blend and,

in the case of these reviews, a
cosmopolitan feel, For lovers
of African music, it's one of the
better ones I've heard.

FUTURA 2000: “The
Escapades Of Futura
2000/FAB 5 FREDDY: “Une
Salle Histoire” {Disc AZ
International).

THESE are French imports I've
been playing for the last couple
of weeks. The Futura 2000
single is of interest because the
music was composed and
performed by The Clash. |
remember seeing Futura at the
tyceum with The Clash, and he
came on and did a rapping bit
before it was fashionable to
like rapping, and the punk tans
were booing him and giving
him a hard time. | really
enjoyed what he was trying to
do and |l felt a lot of sympathy
for him. This is one of a series
of five records you can buy in
seven or 12 inch form, and on
the back there'’s a little of that
New York graffitti, sort of
speckled paint and wavy lines
and things written on it.
-Apparently if you buy all five
and put ‘em together they
aclually make sense, although
I've got two of them here and
lhey don‘t make any sense at

Fab 5§ Freddy first came to
fame with a mention on
Blondie's “Rapture”, and he
does this single in French. |
love the noises on it, all sorts of
electronic noises as opposed to
the thin sounds you hear with
Yazoo or China Crisis. This has
depth to it.

Also his voice has been
synthesized so it sounds like a
girl's, and unless somebody
told you you'd never know. On
the B-side he sings it with his
own voice, but Fmtoldit’s. ..
um ... dirty.

APRES - TRAVEL

SECTION

GENE LOVES JEZEBEL:
“Screaming For Emmaline”
(Situation 2).

THIS record is making all the

right noises. | have a feeling I'll
really grow to love it if | hear it
a few more times. it sounds a
bit crazed, actually. The last
third of it | find interesting cos
they have like a counter
melody that comes through,
and | like the sort of feedback
and screeching guitar. | don‘t
see it being a hitand | can’t see
it being played anywhere
outside night-time radio. It's
sort of like Southern Death Cuit
meets Jimi Hendrix.

JIMMY YOUNG: “Times
Are Tight” {Nitelife
Records).

THIS is one of several social
comment records around at
the moment, like “Cash
Maney” by Prince Charles or
“Money’s Too Tight To
Mention” by the Valentine
Brothers. it's also a little
bizarre, because they sound
great in clubs and of course the
people dancing and singing
along to them are the people
whao can afford to go to clubs,
and for whom times are
definitely not ligh(. But that
aside, I think it's just a great
record, a vervr?ood dance
record. it's perfect daytime
radio, it's the sort of think I'd
like to hear on the radio in the
morning because it would just
make me feel good, and | think
we need more of that.

COCONUTS: “Did You
Have To Love Me Like You
Did"” (EMI America).

THIS record, lyrically and
musically, goes nowhere. It

trom the sound of the record.
It's produced by Steve Brown
and he’s done a really good
job. tliked the tongue-in-cheek
approach of “Wham Rap”, and
“Young Guns” had an obvious
commercial hook. This lacked
both those things, but aftera
few plays it kind of gets into
you and | don’t know why. |
have to be honest, though, and
say | prefer the previous two
singles to this one. The 8-side
is an instrumental version of
the same song — | wonder if
this indicates that they’re thin
on the ground for songs?

SPEAR OF DESTINY: “The
Wheel” (Epic).
THIS is a double-single
package, and one of them
comprises two live songs,
“Grapes Of Wrath” and “The
Preacher”, recorded in
Aberdeen — listeners might
remember both of them from a
session the band did for us.
“The Wheel” I think is much
stronger than *Flying
Scotsman”

MM: Some reviewers have
been slagging SOD for being
too “rock”, which sounds a bit
odd.

DJ: | dunno, what do they
want? What do you want?
Whatiis life? | liked it. It's not
the most innovative or exciting
thing I've heard today, that's
for sure, but on the other hand
of its kind | think it's done well.
The band sounds and looks
right. | think they’re going for a
pnmmve sound, and lhey ve

was written by
called Browder with Augusl
Darnell, and after about 20
seconds | iost interest
completely. I've liked Kid
Creole’s stuff in the past, I've
liked the humour and the
production, but this is just
empty. The quintessence of
mediocrity.

WHAM!: “Bad Boys"
{Innervision
WHEN | first heard it it didn't
have any impact at all apart

it. it
attention when you put iton
the turntable. | like the
arrangements, because the
drums are very loud to match
the voice, with the other
instruments toned down
slightly.

JoBOXERS: “Just Got
Lucky” (RCA}).

{F this had been a mystery
record and you'd played it to
me and asked me who it was, |
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would never ever have
guessed, on the strength of
“Boxerbeat” which f wasn’t
crazy about. This is a very
different kind of record ~ s a
good sort of radio record
because it's very bright. It
sounds like the sort of record
Elvis Costello would make

it's loud, it demands to be
heard, it just kind of cuts
through. It's a strong song and
I'm sure it'll be a big hit, cos
already that whole image they
have with the caps and the
trousers and the boots and ail
that, television producers like
that kind of thing because it
works visually. And the image
is not threatening, it's not
dangerous.

MM: They're quite rough
boys, by the sound of 1.

DJ: Come to think of it, | did
read an interview in the MM .

MM: Yeah, with Steve
Sutherland. They were layin g
into everybody left, right an:
centre.

DJ: Yes, that's unnecessary,
that aspect | can well do
without, because they're
making pop records, they're
not saying anything new
necessarily — or not saying
anything new at all with this
record or “Boxerbeat”. They
just do what they do well.

I wonder how long we'll see
them under those caps? Gilbert
Q’Sullivan had his cap for a few
years and suddenly he came
out with gold medaltions on a
hairy chest.

THE STYLE COUNCIL:
““Money-Go-Round”
{Polydor).

IT’s definitely a hard record, in
that he hasn‘t been as biatantly
political as this before. To drive
the point home, each of the six
versas of the song is explained
on the back of the sleeve.
There's some lovely trombone
by Annie Whitehead, and some
backin? vocals by Dee from
Wham

it's very rhythmic, funky
even — it's the sort of record
most people find easy to dance
to but find impossibleto
dance to.

| like the steeve notes — they
make sure that if you don’t get
the point from listening to the
record, you certainly will from
reading them. | like sleeve
notes anyway, especiaily if the
record’s a compiliation of old
material and you want to know
a bit about when and where the
tracks were recorded, and |
think Weller's made good use
of them here.

On the B side, “Head Start
For Happiness” is more like
what you'd have expected
from the Style Council — it's
more melodic and quieter.
“Mick’s Up” is an instrumental,
with maybe a bit of a Booker T
flavour to it.

I think “Money-Go-Round’’
would have to be another joint
single of the week. The order
would be Prefab Sprouts top,
then the Style Council, with
Sylvian and Sakamoto third.

JANE: “it’s A Fine Day”
{Availabie from Owain
Barton, 514 Charles Barry
Crescent, Hulme,
Manchester).

| FIRST heard John Peet play
this a couple of weeks ago, and
1 was very struck by it because
it's very different from most
recards you hear on the radio.
it’s not a million miles from the
Marine Girls and Tracey Thorn,
though in this case you hear
Jane’s voice — slandlng
naked in the wind”, as some
Islamic prophet once said,
sinca she sings it
unaccompanied,

There’s an interest in poetry
at the moment which seems to
be gaining momentum, and
the ranters are part of that too,
and ) wonder if the people
interested in that will start
picking up on this record? |
noticed that when Sandie
Shaw, Anne Nightingale and
Alf from Yazoo reviewed it on
“Round Table” recently. They
greeted it with great cackles of
laughter. | was dlsappolnled
because | think it’s a very brave
attempt. It’s one of those
records that could turn into a
totally unexpected hit if
someone like Mike Read

started playing it.
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ALKING about music
is impossible. We
can talk all around it
until the cows come
home, we can get
visual or literary or pseud,
but we can‘ttalk aboutitand
do itany justice. Abass
drum is boring. The sound it
makes needn’t be. What
does it sound like? Ah .
now there’s a quesnon
And so it was that Budgie and |
found ourselves in much the same
boat, ensconced in a Brompton
Road wine bar, dying to describe
the indescribable, spurred on by
our undampened enthusiasm,
dogged by our memories,
stretching our imaginations,
hoping — hopelessly — that the
spark of our desire to
communicate would overcome
the improbability of being able to

0 SO.

“Picture this,” he reminisces

urposefully. “Picture sitting at a hotel
gar in Waikiki, drinking cocktails and
looking out over this bay, and there's
an alrplane moving across and the
sun's golng down vary, very slowly
and there’s brilliant gold here and red
here and it's black thare and it's just all
shifting down and you're sitting there,
drinking, like you're wa(chmg amovie.
You can’t believe you're there. You're
sitting there thinking ‘We're here. We
are here aren’t we? Pinch Me!’ Now,
how can | describe that?*

Picture this: an album of filtered
briltiance, fertile, sensual and erotic;
an album that, in its desperate naivety,
attempts to articulate that moment
when the monsoon ends, when the
smell and the heat conspire in a
perfumed mist and life sprouts
instantly, green and luxurious. The

the Creatures, the scent, belatedln
P-cked up and pursued from the hit

“Wild Things*' EP.

“An eternal keep your passion alive
as opposed to letting it wilt and die
away,"” is how Siouxsie describes it.

Recorded in Hawaii during three
weeks working holiday last January,
it’s unavailable until May 20. Imagine
my impatience. | want to invite you all
round to my place and make you listen
to my white label now . . .no, not make
you listen, entice you to, want you to
want to. But | can't. Like Budgie, I'm
stuck with words to do my wooing and
words, as Siouxsie warns, are not to
be trusted.

“I never want anything to be
reviewad as ‘my piece of art’. t feel
very proud of everything I've done but
| don‘t want to tatk about my pride
because that's somehow defiating it.
It's like if you Flay a record, you can
feel so much from it, but how can you
explain how you felt when you were
really high and felt really good about
that record? You have to think about it
and almost translate it into words.
That's why tlove music, because
there's a lot of words in there that
aren’tin the dictionary and it’s not
exclusive to people who can read and
write or know their Roget's Thesaurus
or something. It's the way music /s —
not like if you read a book and then
you see a film of that book, it's always
disappaointing because it's there
visually and you'd imagined
something totally different.”

o . .. listen 1o me but don't /istento
me.

Picture this: a studio on the jungle’s
brim previously used by Crosby, gtllls
& Nash, Marvin Gaye and Japanese
electronic outfits atiracted by the
competitive rates. Two Banshees are
knuckling down to work after a New
Year's Eve flight that managed to

album is caled “Feast”, the firstfrom |

Voodoo Tales from Hawaii as SIOUXSIE and
BUDGIE discuss the CREATURES,
Cannibalism, snuff movies, breaking glass
and their weird new album “Feast’’. Steve
Sutherland listens in awe. Tom Sheehan

takes photographs

your throat anyway — capture 3
young man and his fiancee. For some
reason unspecified they bind the man
and threaten his girlfriend with rape.
Whether the brutal deflowaering really
takes place is uncertain, but the
bandits decide to torture the captive
beyond his sanity by testing and
mocking his lover's affection. They
titter the floor with broken bottles and
stiputate his life will be spared if the
girl dances and sings barefoot over
the shards.

Such is her love that, despite the
hopeless futility of the gesture, she
dances her feet into crimson ribbons.

“Dancing On Glass” was inspired by
an Indian musical televised before
Christmas as a trailer for Channel 4's
season of classic Indian films. A hymn
to Bacchanalian abandonment, it
celebrates the mad irresponsibility of
acrazed carnival, ooznng with guile,
panung with lust. “Forget tomorrow’s
mess,” governs Siouxsie, “because
right now is the best.” Why the
advocation of hedonism?

Siouxsie: “It goes back to, | dunno,
you probably don‘t do it but if | get
either really happy or really pissed off,
'l smash stuff, mainly gtasses. In my
own flat — 1 won’t break anyone
else’s. | tend to do it when I'm really
whooping it up, when I'm veally
happy, playing some music on my
stereo and maybe getting a bit drunk
and I'll dance around smashing
glasses. I've cut myself quite a lot but
there’s no pain because I'm either
reallx up or too aggressive to feel
anything. When | get up | really do get
uppy and when | get really {she knots
her face into a tense scowl) . . . like
that, as opposed to stranglmg
someone, it's a real release to just
smash glasses It sounds crazy, but it
works."

Budgie: “Yeah, the rest of us are
really good at ducking now| To get the
underlying percussion for ‘Dancing
On Glass’ we danced on these
beautifully designed mirror tiles
imported from geanle danced on
broken mirrors, just hnked arms,
almost fike a hoe-down.”

Siouxsie: “With shoes onl”

But what about all those years’ bad
luck?

Budgie: “That's what | was thinking
while | was breaking the mirrors.
Y’know, ‘Oh fuck — that's 14 years
already!”

ICTURE this: the Creatures on
“Top Of The Pops".

Siouxsie: "l lhlnk maybe a
iot of people don’t know who
the Creatures are, they've just

heard 'Miss The Girl'. There is a kind
of stigma with the Banshees, a lot of

eop?e have heard of them and thmk
y'know, “difficult people’. But if you're
seen 10 be having fun a lot of the time
and you get on with everyone, people
think you like the music business
which isn’t the case. We don't feel that
way and the Banshees i is an sttitude
towards all of what we're involved in.
We hate it, but we want to make this
music and we want to be putin the
same arena as all those lions, not
separated to a cull audience or
anything, but we're certainly not
gonna blend in with that arena.

e Creatures is not a different

amtude, it's just more relaxed as

standing transfixed, enchanted by the
playbacks of their secret, sacred
songs. Slowly, the jarring sounds gell
and a song is born = not a smug,
imperialistic pillage of another athnic
culture, buta wnde—eyed impression of

the 1S
three times.

Budgie is recording the snap of
machettied bamboo, producer Mike
Hedges is burning resistors out of the
mixing desk, Siouxsie's crushing ice
and four Hawaiian chanters are

alien sur gs. Not the Banshees’
notoriously considered despatches
from the brink, but instant, instinctive
reactions on the way over.

The atmosphere is suffocatin
humid. Budgie is sticky and wﬂg eyed
with sweat as Siouxsie starts a

homage to the native lizards. Just then
one such lizard, a baby Gecko, creeps
over the carpet and onto her iap.
Uncanny.

ICTURE this: a band of cut-
throats — the sort who would
promise you release on
condition of some favour and
then, the favour fulfilled, slit

to having diffe morals or

attitudes. And, o a certain extent,
we've proved a point of how you don’t
have to be elitist to be
uncompromising”.

Are the Creatures a release from the
burden of the Banshees' reputation?

Budgie: ““Yes, we're not obliged to
do anything. Having joined the
Banshees somewhere along its
progression, sometimes it can be a big
waight. It's not a heavy weight but to
get away . . . nobody knows what we
should be domg, nobody can say the

Creatures shouldn't do that. There’s
no binds.”

Siouxsie: “l can’t put a finger on
it. The Banshaes is still the most.
important thing to me and maybe the
fact that this is not what I'm really
fighting for . .. I'm really into it, butit’s
not like the Banshees” ‘let's get the
bastards’ kind of sttitude and, in that
way, it's more like playing as opposed

- I mean, that makes the
Banshees sound like a jailer or
something. Itisn‘t that, it is the most
important thing to me, it's like my fife,
away of life almost, but I'm fed u
with the idea that a lot of peo) Ie like
us for the wrong reasons —
they've been in the business — the
business/ {she baulks) — six years,
they must be able to Plav their
instruments by now.

“| hate that. A lot of people
commented on the musical dexterity
of ‘A Kiss tn The Dream House’ and |
thought “fuck offl’ Of course we've
been playing a lot longer, but our
attitudes towards playing haven’t
changed one iota, and | suppose that
doing something like the Creatures,
it's ‘Miss The Girl — there’s no
%oductionl’ Damn right there isn‘t!

at's why | wanted to release it,
because I'm sick of all this wall of
production coming out at you, it's
really boring and predictable. People

aren’ttaking any risks any more,

-aren’t pullmg things out.”

Budagie: “it’s like me playing the
mariml| a i can't play a marimba to
save my life if you like, butlused it. |
watched a guy on television last night,
on ‘Loose Tali’, playin 5, avibraphone
in the known, accepted way. That's
really good, really admirable, y’know.
1 don’t want to be admirable, | don’t
want to be respected.”

Siouxsie: “You do but not in that
way. It's like people laughing with you
as opposed to at you. | want respect
but | don‘t want to be treated as a
superhuman being. it's not that

ompous at all. It's like, when we were
in Australia, | couldn’t stand the way it
was obviously so racist against the
Aborigines. It's almost like I'd feel the
same way if | was a suffragette way
back then, t'd be chaining myselfto
the walls and really screaming at
those people that were being so
unreasonable and pig-headed about
how superior they were. | can’t stand
the idea that it goes on . . . that's not
respect, that's just being treated like
you're not senseless oryou'renota
primative bemg

But they don’t come much mare
unapproachable than your image.

Siouxsie: “That works in that it cuts
out a lot of the crap. lmean — can you
believe it? — I've done photo-sessions

with guys going, y'’know, ‘lovely,
lovely, lovely’. They don’t do it to me

“Gecko” is a carefree sONg,
the h as yet, seem

anymore, they won’tdo it
they know I'il probably throw a bottle
atthem.”

All the same, it's the fantasy
elementin the Banshees and,
perhaps, in the Creatures, that puts
some people off. They see it as an act,
role-pl ymg rather than any
expression of true personality. Is what
you do ever pure emotion or reaction
as opposed (o calculated image?

Siouxsie: "l know what you mean. |
think there’s an element in the
Banshees of wanting to project what
the Banshees are so, therefore, it’s
something blown up that is definitely
-a part of you, but it’s the part you want
to prolect Y'know, it's the idea of, like,
being in a club and cute little people
come up to you and want autographs
and, thinking of my reputation, the
first thing | should do is slap ‘em
round the face and tell ‘em to fuck off.
And I've done that — well, | haven't
done exactly that, but I've been like
that sometimes, not because of an
impression | wanna make, but
because of a mood.”

The Creatures seem to find it easier
than the Banshees to laugh in public.
Budgie: “There is humour in the
Banshees, we laugh up our sleeves,
but this is like telling a joke almost.”

unable or reluctant to write.

Siouxsie: Yeah, again | know what
you mean, simply ha;'ory happy for
happy’s sake. It's a different way of
working; I'm not saying ‘the Banshees
ugh eek’, but sometimes working
within four people is like such a
monster, it's become a real fuckin’ 11-
headed monster. But, like, | always
think ‘Cococn’ off ‘A Kiss in The
Dream House' sounds really happy
but, again, the iyrics are a bit odd, they
grate against the sound of the music. |
think that’s somelhlng we're good at,
subverting lyrics.”

Talking of subversion, I still marvel
atyour deviousness, sneaklng that
tine about conquering orifices in
“Arabian Knights” and the one about
frozen balls in “Mad-Eyed Screamer”
past the censors, though | hear the
“Miss The Girl” video is unofficially
banned. Considering your reluctance
1o censor yourselves, our chances of
seeing it seem pretty slim. Tell me
aboutit.

Budgie: “It's justthetwo of usina
thing that we built which is mostly
metal with nails sticking out of it, with
dangerous elements in it and the play

continued overleaf

DANCING ON GLASS
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off of flesh against elements of spikes
and metal. You might get your hand
caught in this wheel as it turns round.
Plus we threw in a couple of staged
slaps...”

Siouxsie: “John Waynes! Really, we
should have just done a horror film
with my eyeball going into a nail. We
coulid have gone to town if we'd
wanted to shock people, but stilf one
guy at the ‘Switch’ doesn't think it's
suitable for the viewers. | hate these
o] v lha( are to be

perpetuating, interbred flowers that
tower above an old ice-house at the
bottom of the garden. A new inmate,
curious to assimilate his surroundings
and unaccustomed to the home’s
routines and rituals, is perturbed by
what he thinks he sees and begins to
fear what he senses. He suspects the
home’s other inhabitants are under
some strange intoxication, some spell

ICTURE this: Her eyes meet
his across the crowded room
and, in that instant, they are
alone, oblivious to the petty
chatter around them.

spread by the A
and wmle browsnng, feverish with
), the
bodies frozen in the ice. His claims are
discredited as hallucinations.
After periods of will-: sappmg
i ia and

usic
voice of the youlh'Tms is lumlng into
a 'Switch’ bitch .

ICTURE this: an eerie
convalescent home run by a
brother and sister who dress
in a certain colour identical to
some extraordinary, self-

the newcomer wakes shwenng in the
night to discover a hole in the window,
perfectly flower-shaped as if a solitary.
bloom had somehow entered and
touched him. Finally the newcomer is
led down the garden to the ice-house
and enters voluntarily, the door
closing behind him.

8y an odd coincidence, both
Siouxsie and Budgie caught the same
TV play at home in London and were
intrigued enough to carry its germ to
Hawaii where the pod slit under the
strange sensory ambush of the
tropical climate.

They were recording “Icehouse’
before they knew what they were.
doing.

y draw each other,
lhey are emranced spellbound, as if,
for the first time, 1orever, they realise
the power of fove. He catches her
hand and she feels she must faint as,
in a dark brown voice, he says "My
names’ Budgie, what's yours?"”

“'Siouxsie,” she replies in a whisper,
her cheeks flaming like fire. He tells
her she's the most beautiful girl he's
ever seen but, as midnight tolls, she
tears herself away and vanishes in the
direction of the ladies. Two days later,
sleepless in his search, he tracks her
down to the orphanage and claims her
as his bride. And they both live
happily ever after.

Fat chance!

Come on Siouxsie, don't be a
spoilsport. Why should “Miss The
Girl”* be so cynical? Why have you
never written a fulfitled love sang?
Don’t you believe that peopie can
actually . . .

“Not permanently, no. it's

something that | wish people would
accept. | see it all around me, people
tearing their hair out — ‘Oh, we've
split up! | knew him for so long and he
just suddenly changedl It’s not
negative 10 accept it. You shouidn’t
cling onto something — it's like a lot of
musicians cling onto their way of
doing something and they’ll never
change because they know that it's
their hit formula whereas, in the end,
they’ll just die a slow death.

“It's horrible to see, whether it be
when t was really young seeing other
people’s mums and dads or now,
seeing young couples living together,
how aey actually really abuse each
other and take each other for granted.
Why can’t you live itupfor. ..
butterfly, really be bljossoming for that
long and not try to make it linger and
go grey? | don‘t think that's negative. |
could think ‘there’s only one person 'l
ever love’ — fine, but then, you accept
that probably you won't want to live
with each other forever.

“Like, if you play a record that often,
you’ll get sick of it; if you watch a film
that often, you'll get sick of it; if you're
with that person that often, you'll
sick of it. | think if you really care about
someone, even if you don’t want to,
you should actually put some
discipline in — ‘1 really wanna be there
but no, | wanna feel that emotion
every time | see you as opposed to
getting used to you

S0 you won't succumb to pop’s
glib illusion — kiss me quick or woe is
me?

Siouxsie: “It's too black and white,
it's like yes or no. § don‘t think it is ever
yes or no.”

Budgie: “It’s too interesting, it’s too
wonderful. People’s relationships are
too special to be anaesthetic in that
way.”

ICTURE this: 1 getinvited to

a lot of happening parties

man and, at a certain party,

they were showing snuff

videos of cock amputations
and things like that. I'd heard a lot
about snuff videos, girls from the
Third World being used because
they're not as revered as the sons who
carry on the family name, so the
daughters are sold and used for snuff
movies,

“I didn’t want to call it ‘Snuff’
because | didn't want it to be that

butit was i
that | was disgusted about. | bumped
into a friend a few years ago and Ee
told me, in Italy they’re not bootlegs,
you can actually go to a cinema and
see a snuff film and, in this particular
one he was talking about, were these
young girls.

“Maybe they'd been told ‘you're
going to be in a bit of a saucy film’ —
these 14-year-old girls, bare-chested
with not much on at all who couldn’t
understand the language anyway.
And it happened in a primitive
situation, like huts and primitives with
spears, and in one scene these guys
invaded the camp and he said he'lt
never forget the total shock, the
genuine shock on agirl’'sface as a
spear is rammed up her and slit
upwards, and it's all on film and it's
real and it's happening and a lot of
rich people, the idle rich — 'm not
putting down rich people because a
{ot do something with their money —
but these bores, these fuckin’ bores, to

et kicks, have to watch something
like this. They're actually watching
someone being treated like this!

“They could read about it — many
fantasy things can be repellentin real
life, everyone thinks of horrible things,
everyone thinks ‘Oh, the worst torture
would be . . . oooh, wouldn't it be
awfull’ You think it, but the idea of
wanting to see it is disgusting.”

“Flesh” is crude, cruelly vindictive
the victim’s revenge, voyeuristic
eavesdroppmg on a party pissed on
punch, feigning dispassion, equating
human traits with brutish animal
instincts. Unbearably, relentlessly
clalusnophobic. itrefuses to

ICTURE this: Budgie wakes

up to a late, chill Spring

morning struggling with a

pounding hangover. He turns

on LBC Radio and the man
with the painfully muzzy voice is going
on about an adoption scheme at
Regents’ Park Zoo where you can
sponsor the upkeep of an animal for a
year. The man mentions that nobody
seems interested in taking up the
patronage of the peccary, a bristling
pig-like animal reputed to stink to high
heaven.

Budgis, not feeling exactly tip-top
himself, sympalhlses and that's how
come we're standing here, just below
the bear pll malung com!omng noises
atthe d beast.
duly decided and a name, Gregory
Peccary, established, it seemed
pertinent to point out the
cor iction b S s
partiality to black leather and her
obvious affection for most critters.
great and small.

Siouxsie: “If | had to kill my meat, |
wouldn't eat it. | just can’t stand
cruelty. Robert Smith (1u||-l|me Cure,
part-time Banshee and currently
recording an album with Steve
Severin as The Glove) was at home in
Crawley and some guy gave him a
‘horror’ videotape and it turned out to
be a whole film about different types
of abattoir.He said he couldn’t watch
it — ) mean, there's guys who don’t
justdo it quick. .. y'know, they want
job satisfaction so they toy around
with the animals and cut them to
pieces before they kilt them, or skin
them alive and laugh about them
wriggling. The film also showed these
Chinese tables with holes in the
middle where they put live monkey’s
heads up through and just crack ‘em
open and eat their brains while they're
still alive. | could never do that!"

I'm glad to hear it.

Siouxsie: “But then again, I'm not
averse to being a cannibal. Y’know,
there are a lot of wanky people that die
or getkilled. . . butthen, if | was
served up someone that | hated, |
don't suppose I'd want to eat them

anyway.

ICTURE this: innocence,
energy, humility and wonder
rediscovered after half a
decade in the thick of the
most debauched, spoiled and
morally bankrupt business in the
world. An insistence that there is
another way — maybe myriad other
ways — than selling spirit and soul to
corporate taste.
If, with “A Kiss In The
Dreamhouse”, the Banshees made
magmﬁcent mountalns out of

e the co
distinction between safety in numbers
and dumb, easllv led mob rule.

Budgie: “Less pointedly, it's like
going to a party where nobody wants
to appear unhip or uncool so
everybody laughs at the same okes
and goes ‘ho ho, yes, because he's the
host, isn’t it won sdul he s doing that,.
shitting on the carpet’.”

g of those
molehills more awesome and
alarming than anybody eise even
dared contemplate last year, then
“Feast” leaps from the top, giddy and
free and foolish enough to believe
that, with ballast shifted, breath held
and senses alert, it has chanced,
momentarily, upon the secret of flight.
Paradise reglimpsed.
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VARIOUS ARTISTS

A COUNTRY FIT FOR HEROES VOLUME 2
No Future 12 01 23

WHILE it's heartening that punk activity 1s (h'lvmg, and not
dying, at smsll-band level all over the country, it's
immeasurably irritating that so many of 1oday’s groups are
anmmg no further ahead than the last album they happened to

Laave the GBHs to GBH, who at least know how to do it welll
Leave the terrace chants to the football supporters! Let's move
ahead now or punk reallv will disgrace itselfl

My heart sinks, you know. This sort of music doesn’t have to
be stereotyped or sterile; it shoufdn t be. There should be
young, active imaginations at work in every square foot of the
country, fi finding ways to channel the energy and intent of punk
into some sort of creative and accessibla style . . . like the Adcts,
like the Defects, like the Test Tubes, like most of the sensible and
popular groups on the circuit.

1 don’t need to hear the same old songs, the same old words,
the same old tuneless drones any more this decade What is
needed is a bit of application, oid beant

This 45 rpm 12-inch EP, with its 12 tracks, consists of demos
that have been submitted to No Future over a certain period of
time. Presumably the songwriters involved will broaden their
scope and shape up their rurposes eventually. That's about the
only optimistic comment | can make.

@ CAROL CLERK

STEVE MILLER BAND

STEVE MILLER BAND LIVE

Mercury MERL18

"THE Steve Miller Band Live" gracefully sidesteps the pitfalls
that most live albums fall into, striding along with an impressive
confidence and individuality that makes it one of the year's most
refreshing and mtngmng releases. Refusing to pander to his
audience, Miller doesn't resort to the kind of padding that sinks
most hive albums; he simply concentrates on the songs with no
borrowed horn section to help beef up the band, no drum or
bass solos to endure, and no turgid jams to clutter the straight-
forward, no-nonsense delivery of all the hits and a few pet
favourites.

Not all the songs come off well, but those that do are treated
with a surprising freshness from someone who's survived more
than 20 years in the rock business. He hasn’t discovered new
horizons by seng out to fashion, he's simply risen abave them.

Although “Abracadabra” whirls around a humming, jabbi g
synthesizer backbone, Miller's vocal adds a depth rarely foun
among the nightclubbing chnc and the song bacomes warm and

while a

mixture of electronics and a human touch that explodes through
the pop wall most currently
popullr bands pre'ev to hide behind.

he Free-based “Rock 'n’ Me' has all the potential of a cock
mck strut, but Miller's vocal provides sweet melodic touches
that contrast with the power-chords, and a renegade guitar solo
rises savagely to destroy any predictable category the song
could have been slung in!

“Gangster Of Love” is u dehghx with the rhythm section

9 into an easy astar
harmonica break lrom Norton §uﬂalo while Miller's assured
vocal enhances the finger-snapping flow with a natural cool that
makes Kid Creole’s lover-boy chatter sound positively prissy.
“Gangster” ‘s companion, “‘The Joker", is a lazier number with
Miller's honeyed voice cracking in all the right places,
accompanied by a surge of acoustic guitars.

“Living In The USA™ features more brisk harmonica from
Buffalo, but Miller's vocal is less spirited, as itis on “Take The
Money And Run’’ which sounds wearily exhausted.

A sparse, stripped-down treatment would have suited
“Jungle Love™ bettar than the attempted funk-it-up charge the
band gives it hera. Their bl? sound is too clumsy to tackie
delicate rhythms and they fare better with “Fly Like An Eagle”

and “Jet Airliner”, where there’s plenty of room to balloon into
lhs kind of grand scale assautts of synths and clangmg guitar
thrashes that the American charts have been full of for years.

It's typical of America to rarely recognise an artist's work in
the feltrhe loves most. John Ford never won an Oscar for any of
his Westerns, and Steve Miller would never have found big-buck
success with the blues. The inclusion of “Mercury Blues” finds
Miller tipping his hat to his beginnings and | for one am very
pleased he's still around to do so. Bless him.

@ LUCY YATES
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THE FORMER TWELVE YEAR OLD GENiUS

IT'S no secret that the Kld Creole And The Coconuts image owes
more to contrived fashion then to innate style, but to anyone
with a head and a heart it doesn ‘'t matter: choosing never to
trust the artist but to trust the tale, one i left reeling by tales
which, if not actually in possession of a sting, boast a swmg and
awitand a beauty that transcend calculation. Without wanting
to make a song and dance about it, nobody makes a song and
dance quite like August Darnell.

In fact, the most puzzling thing about the Kid Creole revue s
the presence, indeed prominence, of the one member who owes
nothing ta either style or tashion: he may have secured himself
a solo career (with a different label, even), but Coati Mundi is
still, to me, a short ugly man with a loud ugly voice.

He seems to sense it, too: this, his debut album, ends with a
version of Captain Beefheart's “Tropical Hot Dog Night”* and not
only do the lyrics o “So the young girls will come out/To meet
the manster tonight, but even the title seems sadly resigned -
a hotdog being a poor altarnative to a cool cat.

But even if his pride is dented, even if his heart is aching, Coati
Mund\’s ego hasn’t been affected. As the title suggests, q’
Former Twelve Year Old Gemus is a loosely

A Flacorde ABD B!
Lengysl. the in-euse
1Y, Lu’!&m‘l fwd Bua

of the group s Momt

re ﬁ-xhbu(

'» '

Virgin V2269

than incidental to the album’s effect, raps which are true to the
definitian that Gil Scott-Heron gave me the other week: rapping
aJady with words before wrapping here with . . . worse. And
just as “Coati Mundi* hides the real identity of Andv Hernandez,
then so the raps promote the artist's own {ironical?) |mage of
himself as a loveable rogue with a womanising vor

“Everbody’s On An Ego Trip” sums it alt up bu( it does tin

ANOTHER BREATH
Epic EPC25258

SOMEBQDY over the water is
operating this Stepford Wives
operation - | have this theory
that Pat Benatar, Joan Jett
Laura Branigan and Ellen
Foley are one and the same
person in different wigs Not
that we need any of them now
we've got our own Bonnie
Tyler being Steinmaned 10
establish the Welsh
connection and wiping the
floor with the lot of them

The musiconthisLP is
mainly up-tempo, lavishly
produced {by Vim Poncia) and
sung by Ellen with a pile of
vibrato and a disconcerting
habit of sounding as if she has
a mouthful of marbles Her
forte 1s emotion, She emotes
like nobody I've heard since
Kathy Kirby had them crying
in the aisles in ""Stars &
Garters”. Go to any corner of
the room and there’s Ellen
Foley emoting at you untit you
scream for the reject button

The matenal selected for
her leaves plenty of scopa for
emoting. The title tragk
prattles on about candles
burning on window silis and
getting no dimmse wath the
passing af ime. while love
one way or snother gets a
dsmn good eeking  Resd My
Lips” featurem a truly
wondrous line “Listen to me
muster; Love can be a real
tongue twister

Som# decwnt Songwr - s
get mauled too - she dues 5
hopelessly clumiy desliurfinn
of Robert Palmer ey
And Mary”, 80 tha o
Douzier-Hollare! siria "
And Get Thesw Mamooe
delivered with & s iaish
absence of undsrstenihn;
feel for the song

She's even involvad Eil
Greenwich In 1k whols so
business, faiting s achiwy:
any spark Or v 8o Pt
with the potentally teipht
“Boys In The Attic #risd *Ru
For My Lie®

To be honest | ¢
making my favou
at the end of the yw

@ COLNIRWIN
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A SIX. radk & sum that
showcases an ingenious and
roductive collaboration
tween Nelcon and YMO
Yukihiro Tahahashi

Master craftsmen in thetr
own spheres, their combined
talents have produced a
record of subtle and fluent
stmosphere, propulsed ever
onwards by Takahashi’s
creative mvention and
manipulation of rhythm
Percussion is his forte, but his
textural and tonal abilities fall
short {his “Murdered By The
Music” LP on Statik s proof
enough). So he wrote, layered
and recorded the graphically
plotted percussion tracks in
Tokyo, sending Bill the final
product to be written into
song:

Nelson s subsequent
interpretation, consolidation
and re-structuring of the
rhythms stretches their form,
renders them phable, gently
bends them into more
ambient surroundings. Not
only concerned with a mellow
melodic flow, he’s also
nstilled with perfection in
precision, a maxim that
bypasses the clinical element
it suggests, and seems to
imbue his songs with
Ian?ennal riffs and dwversions,
while maintaining and fueliing
the pace.

Nelson is a cunning master
of atmospheric control, ifting
the songs beyond the
confines of techmical mastery
and into the shadowy waters
of murky and mystical
expression. “Every Day Feels
Like Another New Drug”
the particularly

such a witty, knowing way that it
empty-headed posturing and more a wmmenl on it.“lam Coan
Mundi, my words are profound/Serving notice an all you
rappers, I'm the best in town.” Better even than * Grandmasxe'
Flush And The Flufty Five”, it seems.

But the album is at its best on the straight songs. “Como Esta
Usted?” may owe more to “Que Pasa’ than |ust a Spamish title,
but ““Oh! That Love Decision™ wiggles with as much sexiness
and irony as Marilyn Monroe directed by Billy Wilder; "Hold On

intricate interplay of funky
bass/drum rhythm with the
accelerative vocals, the synth
speeding it up even further
with more than a veneer f
staccato bop. Nelson s a pop
structuralist, his home is his
studio and his genus (s his

To That Lovely Lady" is
Fourteen Karat Soul and works as a good mainstream sllce of
14-karat soul; and as for the repnise of “I'm Corrupt” .. well, it
n sllcks out among 'Troplca| Gangsters’ as one of lhe most

louchely executed “concept”’ album; the concept being ‘asortof
musical version of a school-report, a report that suggests that,
even from a tender age, Mundi‘s head has always been as big as
his body.

The theme is developed by the incessant raps which start,
finish and interrupt each song — raps which are crucial rather

in the Creole canon, so imagine how it
sounds here.

Inevitably, the whole set suffers from such comparisons, and
played next to Darnell’s material it offers only incidental
pleasures. But pleasures they are, all the same.

“Chimera” expenments
within the varied and exciting
field of technical and
mechanical precision, yet 1s.
starnped with a softly fluid
human element that elevates
it beyond a self-indutgent
experiment in electronic
gameplaying

@ MARK BRENNAN

@ HELEN FITZGERALD
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GIRL GEORGE, the erratic kite

ACTION STATIONS

ACTION PACY

MERCURY THEATRE (ON THE AIR AGAIN) Fali Out 4LP 013

OKAY, you dozy young sprouts, here’s another great record for you.
Another bristling little item that might catch you unawares and cross a few
unseen boundaries. An album that you think of as punk that turns out to be
pretty gritty pop. Pop with power, fusion and lyrical purpose, undeniable
humour suffusing the protest aspect.

And when | say protest, | mean scathing in place of the general specious ranting
and a-roaring.

Action Pact have always been this way. They've had the two lmgers heid aloft,
but their onginal plans have dictated the manner in which their grimaces are laid
down. When originally in dream form, the major influences were X-Ray Spex and
The Revillos. That meant bouncing tunes and it meant humour. When 1980 had
crept up, it also meant resolve; and thus blended together, the Action Pact core
was born,

This album takes them that further step on from spritely singles. Any band can do
that, but Action Pact here showcase their wide talents.

Kick off with “{Drowning Out The) Big Jets” and soar with the power, get caught
out on the failse ending and then have that smile wiped away by the anti-fascist
“Losers”. Wonder at the disposabie ““Things That Need Fucking’* and roar once
more at “Cowslick Blues”, dance merrily inside your head to the strangely brief
“Double Standards” and wince at the excrutiating guitar solo. Then gloom again as
“Fools Factions" states intent.

Now there’s the variety, and side one isn’t even finished yet. Somehow they have
compressed their personalities into the music so that serious matters mix with the
light and neither harm the other. That's important. Part of this strength stems from
the writing talents of Kim Igoe, the only real lyricist of the second “Punk Wave’’.

The only tvriter whose words stick with you and dictate melodies.

Side one finishes with a real musical surprise, “London Bouncers”, completely

revamped with extended drum passages and lunatic sax playing. Dreamlike, and
roo' that Phil Langham, producer and now the band’s new bass player following
's departure, knows what he’s about
follows a similar course, but here the humour wins out with one tune of
pact. “Currant Bun”, an anti-Sun jibe, has one of the most

immaculate little tunes that you'll ever chance upon. A blithe guitar line warbles
heppily in the distance, the drums skip and George sings smiling invective. “Rupert
Murdoch take your hru roll it up and shove it, up your . . .

And | don’t think we’ll go into that, thank you all the same.

Three songs channel aggression with well-chosen words and strident but
pevmnnenlly triumphant tunes. “‘Mindless Aggression”’, “Blue Blood' lnd “ontest
Is Alive’ all shout furiously against this “system”, but never in quite such a contrite
way that most pernque bemdes manage. an obvious form of attack but again
things are changing.

Closing side two, we find the title Y ck, and Action Pact Mark Iil in terms of
songwriting. The world situation suramed up very nicely, sardonic observation well
to the fore.

Much of the success certainly lies with the delivery of George, the girl that John
Peel would run away with. Her individual approach, where each word often gets a
distinct emphasis, is quite unpredictable, and while she often wavers erratically like
an errant kite, she has a rare quality abou( het, You can‘t miss George.

Musically the band are fine and it’s for you to investigate, Otherwise you'll be
ls:'tuflx forever with your boring old New Order records, and then where will you

3
@ MICK MERCER

STEPHAN
MALMSTEDT

LOOKING FOR THE RED
LIGHT

Parlophone 7C 062-
5976

MR Malmstedt might be
ooking for the red light, but
'm desperately searching for
he reject switch.

For the record, Stephan
Maimstedt appears to be
Swedish, but unlike fellow
Swedes The Global infantilists
{whose mini-LP | recently
aved over), Malmstedt hasn’t
got a clue. His music is
average — fairly well played
yet undistinctive rock 'n’ roll,
overlaid with und-sungmshed
slices of aggressive pop —
the actual songs, Malms(edl s
tating voice, and his
k nderganen Iyncs make “Red

gm ano

“First ngm/u all
night/Anna looked so right
first mghl Next day/it went
away/But sh s nm lemng
me/Go away,
Malmstedt in "Anna {Let Me
Out)”. Yuk!

There's worse to come. In

PHILIP JAP

PHILIP JAP
A&M AMLH 68557

NEVER liked him much in the old days when he was called Philip
Gayle and contributed a few tracks ta the pretty awful 101 Club

Then came his. as Jap, a contract
with A&M, and a dazzling, dizzy TV spectacular. Surprisingly,
the show enraptured me.

Listening to this debut album, | can’t understand why | was
fooled. Maybe | was ill or something; certainly in me cold light
of a normal day, Jap has little to offer that hasn't
before, He coldly assimilates a variety of styles (no!ably Bowle),
mixes ‘em up, and regurgitates. To the unitiated, Jap coul
sound modern, worthwhile and fresh; to anybody withany ~
sense, Jap 1s as useful and as stale as rotting bread. Problem is,
Jap is so clever that A&M may soon have a star on their hands.

grorn the frantic, busy, brassy opening of "“Save Us” (which
proceeds ata hecnc pace, but essentially says littie), to the
closing track — trick-ridden,
maamngful ’To!al Erasum"‘icomplele with Mott The Hoof })
guitar break), Jap's debut album is a joyous celebration of
clever pop chameleon. No wonder the little tinker is prancing
around half naked on the back cover photo; he thinks he's
clevert

“Brave nghls” is the most obvious Bowie cione. With its
“Andy Warhol”/“Space Oddity" acoustic uur ar intro, Mick
Ronson-styled fuzz guitar fills, and moaning *“oh ohs” on the
fade, this could easily ba the great man himself on a bad day
with Tony Visconti back in the early Seventies.

Thanklullv, there's a small slice of tougher stuff to offset the
rip-offs. On “Jump Crew” (the LP’s best cm) Jap introduces us
to Charley, who looks tike a cetlo, and is a “dancing fellow".
Normally ' would quickly reject this childish nonsense, but Jap
makes the cut imperative with slick funk bass lines, silly voice
drop-ins, and ng?‘ress-va, nearly stuttered hooks. Nlop

Unpleasantly tl auqh Jap 's written a song about himsaelf

true Krankies style,
clutters the grooves with
more epic ramblings from
h Joanne": ““Oh,
Joanne/Take My hand/And
e'll make this good old
ifa/Like woman and man."”

Stuff it, Stephan!

It would be unfair to say that
Malmstedt's main problem is
that he's Swedish, However,
after a careful study of the
lyric sheet, it occurs to me that
fe would have been better to
stick to his native tongue.

hen at least | wouldn't have
understood the childish lines.
And the music? Well, I've

heard enough to convince me
that the chap has no taient
whnsosvev Pass me the

lnhare adoctorin the
house?

@ PAUL STRANGE

EARTH VS. SHOCKABILLY

LIKE all good novelties, Shockabilly tend 1o wear off very
quickly.

Of course, it's mitdly amusing to hear a song Iike “19th
Nervous Breakdown™ taken to pieces and reassembled in the
most extraordinarily unorthodox manner. But the faint smile’s
already turning sour by the ime you get to Hendrix’ “Are You
Experienced’”. And that's only the second track.

hockabilly? I've had more shocks on the Margate ghost train!

Quite why anyone should want to compile an album that
conststs overwhelmingly of cover versions escapes me. W
anyone should want to bestow the most terrible fates on Day

SHOCKABILLY

Rough Trade ROUGH 48

Tripper”, “Purple Haze", “Oh Yoko™ and “People Are Strange"
taxes my imagnation no end.

And why must the vocalist insist on sounding like a Chinese
mandann trying to make himself heard lhrouglx awall lined with
eggboxes?

here's bizarre and there's bizarre There's clever and there's
clever. This is nelther challenging nor smart.
will insist that
Shockabilly equals Art, aquals Cult, equais Ambition. In my
humble opinion, Shockabilly should've been put down at birth.

@ CAROL CLERK

called, not sur p”.iUsa snckenln%'y introverted,
semi-operatic ballad, cumplem with ball-pinching soprano
vocals and angelic girlie back-ups. Frankly it’s plain
smbarrasslng and should never huve been included. “Hey Jap. |
ain’t seen you for such a long time,” appears to be the hook.
Rubbishl Pifflel Burn the man at the stakel Feed him to Steve
Cross|

It's been hard to make my mind up about this album, | do like
Jap’s voice - he’s capable of some wonderful, wide-ranginy
expression and some of the vocal arrangements are magnificent

ut the actual material gets right up my nose.

Pass the Scotties. File under pretentious popster capable of

turning in the goods in a few years time.

@ PAUL STRANGE

STAR PEOPLE
CBS 25395

AS his health has improved, Miles’ albums have got better, and
this s his best since the comeback. In fact, for jazz fans who
regard the jazz-rock period as an earlier wasting disease, "“Star
People” will rate as his best since “Filles De Kilimanjaro™. There
is no question that the long blues title track — most of one side

w:ll monopolise the beret play.

*“Star People” is as sparse and as concentrated as a tightrope.
The leader’s pre-occupation with total economy could hardly be
better represented. For much of the time, muted trumpet and
what sounds hike the flat clash of a reverse cymbal hold the field,
and what a variety of exfnesuon Miles puts on display! \Vithout
aiming for the jokey melodramatic contrasts in tone of a Lester
Bowie, Miles runs through the gamut of muted effects from
mournful lowings to choked emotion to a hot simmering drizzle.
In fact, effects is the wrong word altogether, since everything
here s subservient to his narrative. it's a classic trumpet

rformance.

Guitarist Mike Sterns and tenorman Bill Evans take brief
outings afong the way to release some of the pent-up tension,
but the track is all about Miles and the blues, complete with

hly traditional ending, and a lovely little coda. “U ‘n" I’
foﬂows, toying charmingly with “Ain’t She Sweet”, and finding
the perfect sounds for the number ~ clucking guitar, plaintive
saprano, stealthily swaggering rhythm.

hose two make 25 mimnutes of what jazzers mean by jazz, plus
“1t Gots Bertter” (nearly ten minutes), totalling the normal
playing time for an album, Miles, however, always cuts
generous albums, and there’s another 25 minutes of
unclassifiable music.

“Come Get It", “Speak’* and ““Star On Cicely" are full of
precise clatter from the. rhythm section, a lot of good-foot on the
bass drum and brief injections of swayin svnlhes-zcr Ididn’t
really like any of them, but plenty will. Miles' own work,
however, 15 50 marvellous throughout — particutarly on “Come
Get It” where he drills right into the wall of ensemble intensity
= that | wish | could open to the concept. Stern and John
Scofreld are fine, no Funaritﬁc death scenes, and percussionist
Mino Cinelu slides alternatives across Al Foster’s chomping
traps.

*It Gets Better”, coming between “Come Get it” and “Speak”,
1s particutarly aptly named for jazzers. Spacious, bluesy, it
lollops along, releasing a lovely siow hoe-down theme, and
beautiful solos by Scofield and Miles.

Purchase at once You won't get past the title track for about a
week It's great having the hero back on the team again, and if
only Sonny Rollins would bump into Max Roach in the studio |
could retrieve the three-button Austen suit off the scarecrow in
the allotment.

>~

- _—
MILES: it gets better
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GERARD McMAHON

NO LOOKING BACK

Fult Moon LC 6210

GIRL trouble is 8 time focus for sing

but never has this theme been subjected to such a vacant,
uneventful, lacklustre treatment than on Garard McMahon'’s
collection of ten self-penned songs, “No Looking Back.” A
former touring bassist with Jackson Browne, Gerard's vocals
and backing band create a criminally pnsslonless and
forgettable sound, tawdry in the extreme. He makes Ben Watt's
polite suburban musings sound like Elvis Costelio’s earlier
emotional earthquakes.

“No Looking Back" has our Gerard spending most of his llme
doing 'usl that: his lover flown, he weedily sings of nights s
with oid photographs of the girl while lingering over her ofs
letters. When the stroll down memory lane is over, he shuﬂles
out a game of solitaire and, of course, draws no aces. For 8
chanFa of scene he cruises on down to the parking lot (he lives
in Cal 'ormal and sits in his car thumbing through “dirty
magazines’’.

Evenlually he comes 1o some blinding conclusions about life,
Iove, and himself. tn “"Talking ‘Bout Girls” he shoulders a Mick

gger/Humphrey Bogart stance and canfidently asserts:
“Behind these lenses ain‘t the bad guy/That she thinks | am/A
few wet dreams, the common cold/But sweetheart 1'm a man."
“When She Was Mine" is cruising for burgers in Springsteen
countey and Gerard sadly rues his lost iove with the gripping
lines: “"Yea, when she was mine/Oh, | could have been better,
yeah “ Tell it to the judge, Gerard, love is tough, this recard

sn't.

Don't fret, Gerard. You may have lost the
you're a very strong contender for Wimp Of

irl lorevev, but
e Year.

YOU GOTTA SAY YES TO ANOTHER EXCESS

*NO More Words" they sing,
and they're as reticent as the
title suggests: for what the:
don't reveal is that on its initial
release “No More Words"

was merely the submle of the
song, "

+Peron — a chubbier version of
Neil Arthur who looks
positively normal.

Not that one can safely rely
on this normality, of course:
the thiee disparate

name.
The omission of the word
“Sensation” is an act of

are an uneasy
reflection o' the musnc they

Stiff SEEZ 48

the synthesizer is used 85 a
synthesis. As a synthesis of:
deliciously mock swing and
frenetically electro pulsebeat;
spaghatti western riffs and
elephant hooting; gorilla
gvunts and Fay Wray screams;
oris K!rla" talk-overs and

create ~ to
real, yet too mscrumble 10 be

1 ity, for it
would have made an
appropriate title for the whole
set: like no album you've ever
heard before, this one aims
;lrmght 8t the senses — and
it

What is even more
appropriate, however, is that
they didn’t use that word:
Yello offer no clues, make
nothing easy. Confused?

00d.

Yello are based in
Switzerland. They comprise
Dieter Maiar — a business-suit
clad dilettante, more at home
in a stock exchange than a
night club; Boris Blank - a
Brylcreem, braces and ‘tache
wideboy who looks much too

@ LuCY YATES

wide for Blue Rondo; Carlos

Their sound is like their
vision: one where funny
gecuhar blends wuh funny ha-

a, and where we're left none
the wiser but all the more
disturbed.

H none of this gives you any
clue as to how the music
sounds, then that's
appropriate too: it's like an
aural kaleidoscope where
what you perceive depends
on your posnt of view and
where wherever you stand in
relation to it s where you are
knocked flat when you hear it

It’'s synthesizer based, but
it's a deployment of the
synthesizer that is more
ntelligent and aware than
we're accustomed to: where

pe Expréss
sound effects.

The two classics are
“Swing” - a pastiche of
swing that is truly decadent
because we never know what
is going on behind that
melting voice, or Just what
dangerous shapes it is
melting itself into — and “I
Love You", which establishes
an uneasy irony between off-
the-wall effects hka crashing
cars and banal lyrics which
are delivered in such a deadly
deadpan tone that they don't
so much grow as festerin the
mind You know baby,
dniving 1s a sertous gamae.”

“You Gotta Say Yes To
Another Excess” is a serious
game. in a word: brilliant. In
two- brilliantly subversive.

@ MARK BRENNAN

WHAMMY
Island ILPS 9753

WHAT a waste. All that energy, all that eccentricity, all that
exposure and still the B-52"s haven't progressed much mentally
beyond 1966. In fact, in many ways, “Whammy!" is the most
alarming regression yet from their debut’s disarming and
discerning trash perspective towards a prematurely senile
nanity.

All “Whammyl” proves is that we don't need the B-52's
anymore, that their days as a catalyst, as a lun for-tun’s sake
tdhic in the face of post-pi asan
excuse o let your hair down or, rather, bou"am itup and cut
loose on some cartoon hedonism, are over.

They've served their purpose now, outlived their charm and
finished firing the y/maginations of the ikes of the Human
League long since superceded by Oakey’s more suave and
sophisticated slogans. Today the B-52's are a redundant
anachronism, a band that sounds as if it doesn't know what to
do with itself and, by the clumsy way "Don’t Worry” tries to ape
the ape the League’s “Hard Times”, one that doesn’t even seem
to know what it should be doing.

In other words, the B-52's are just a sound adrift among
others, able ant All thythm
and razzamatazz with very littie rhyme or reason, “Whammy!
doesn’t even have the gaod grace to admit it’s all washed up
and irritates from start to finish, erther wacking gimmicks over
lackiustre backdrops or fiddling half-heartedly with a puerile sct
fi vision of the future without having the savvv to admit that
today’s neat kids no longer oulognse “"Star Trek”.

What’s even more depressing is the fact that the B-52s stilt
exhibit twitching nerves o' mvennvaness — there are

on st begging 1o warp and
wire a worthwhile song The Keef R-chard “Start Me Up” intro to
“Whammy Kiss" for example, coutd whip any half-decent lyr, »
into another orbit but, apart from the Floaters’ parody - “Hello,

¥'m Cindy, I'm a Pisces and | [ike Chihughuas and Chinese
noodles” from “Song For a Future Generation™  there isn’t
one single line with their ting

weirdness.
Oh for one “I'll give you fish/I'll give you candy”’t
“Whammy1" 1s the B-52's at their worst ever. What a bore

@ STEVE SUTHERLAND

BAD MANNERS

THE HEIGHT OF BAD MANNERS
Telstar STAR 2229

LiP UP, fatty! if there's a record in the shop round your (orner
that can put a smile on those miserable jowls and twilch a
muscle or two where you thought there was only arth.ibis 1t's
this one.

Ideally suited to the commlanon context, Bad Manners havs

y offered y without
boredom, dance without dirge, laughs without rep"l-hon and »
cheevm? instrumental diversity .. . all nine of them

Bad Manners made some Jumping good singles and alburms.
and the best of the tracks togethar make for one jumpiny goud
set.

This s a band who became a part of the soundirack of e
without anyone ever realising it particularly We hstened to
“Special Brew™ on the jukebox 1n the pub, we were never quith
slralgm enough 10 get the words out right when we sang along
with “Ne-Ne-Na-Na-Na-Na-Nu-Nu” at the party, we'll never
fongel Buster’s ridiculous Can-Can knickers!

rom “Lorraine’ to “That'll Do Nicely”, Bad Manners have
been steadily and deliberately moving ahead without ever
losing their sense of fun, melody, movement or madness
“Woolly Bullv bears hitle resembbiance to the later, more
restrained, “Walking In The Sunshine™, bm s still them and it's
still g and it's stitt eryone can
appreciate on some level, if they choose

Bad Manners deserved all the good fortune they got They
deserve a lot more than they're getting now They made my
heart go giddy-up more than once or twice!

@ CAROL CLERK

BAD MANNERS: giddy-up!
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Adam Sweetling gets into another fine mess with

MOTORHEAD. Photography: Paul Rider

O HOW come
Sounds get
the VIP
treatment? |
mean, an
afternoon out with
Motorhead at a sewage
plantin
Rickmansworth —
luxury. The Maker,
however, had to be
satisfied with the deep-
pile corridors of the
Nomis rehearsal
complex dahnin
Olympia, where the
handsome threesome
were supposed to be
rehearsing for their
forthcoming tour.

Rehearsing can mean
many things to different
people. To the remarkable
Lemmy, the original
renaissance man with a
heart of pure noise, it
means a stiff vodka always
within easy reach, a heap of
Marshall stacks and a pile of
ten pees to shovel down the
greedy throat of the Nomis
Donkey Kong machine.

Our story begins with His
Lemship preoccupied with
the latter pastime.

“Christ!” said Lemmy, failini
ance again to rescue the digital
Fay Wray and watching the
distressing earthward plunge
of the protagonist, “can you
play this bloody thing?"’

“It's a difficult machine,
that,” | assured him,
remembering with suppressed
mirth the sight of suave John
Barton cashing cheques over
the bar to pay for another
couple of hundred trial runs.

Lemmy gave up. “This way,”
he said tersely, motioning the
Maker faction down the
corridor with a flick of his
leonine locks and a brief
glimpse of teeth eroded by
years of corrosive sound and,
well, “hard living".

We followed.

Marillion were hard at it next
door, discernible by a series of
dull thuds coming through the
wall. Motorhead, unwithered
by age, had huddled around a
pile of flight cases and
unfriendly plastic chairs near
the door, as far as possible
from the forbidding walls of
amplification at the far end of
the room. They meant work.

These days, of course,
Motorhead are Lemmy, the
redoubtable Phil Taylor on

drums, and relatively new boy

Brian “Robbo” Robertson on
massed guitars. I'm not sure
why, but | always had this
impression of Robertson as a
demented Scotsman rarely out

of earshot of a bottle of Scotch
and the sort of chap liable to
greet one of these effete
journalist lypes with a crisp
right hook foliowed closely by
a low-flying knee.

1had the first bit right, but in
fact Robertson on this occasion
turned out to be positively
garrulous, ready and willing to
expound on all manner of
strange topics. The sorry plight
of the South Moluccans who
live in Holland, for example, or
memoirs of a Thin Lizzy
guitarist (as he then was)
trying to reach an
understanding with the druggy
gangs of Amsterdam.

“l grabbed this guy by the
lapets, right,” Robbo explained
in swift Scottish, “then | gave
him a slap round the mouth,
stuck my hand in his pocket
and took all the money he had.
I said ‘this is mine, see?’ His
mates were just standing there
dumbstruck.

“Then  says to this guy with
me, he was there to give me
support, right?, | said ‘do
something’. He went to hit this
other guy and the geezer just
punched him and he hit the
deck. | thought, ‘Oh that's
fucking great, this guy's
supposed to be protecting me
and he’s just deckedit’. . ."

As Robbo got deeper and
deeper into the saga, Phil
Taylor curled up on the small,
uncomfortable sofa. “Ask Phil

how he feels,” Lemmy
ordered.

“How do you feel, Phil?” |
asked.
“Fult of gale force winds and
gases,” said Taylor, belching
magnificently. Had the
interview begun, | wondered?
Perhaps it was already over.
Better press on anyhow.

1thought I'd better ask
Motorhead about their new LP
“Another Perfect Day”, due for
release in a couple of weeks.
it’s the first one they’ve done
with Robertson tackling guitar
duties, Eddie Clarke having
deemed Lemmy's single with
Wendy O'Williams to be the
last straw and walking out to
form Fastway.

“Another Perfect Day” might
come as a surprise to soma It's
different — tor Motorhead,
anyway. Where records like
““Ace Of Spades’ or “Iron Fist'”*
were a bit like being struck by
one of those things they use to
knock down buildings, “Day” is
sort of spacier, kinda wider-
ranging. Much of this must be
attributed to Robertson, a one-
man guitar army who loves
nothing better than to hole up
in a studio and pile on layer
after layer of guitars.

“Before, our records were
like being punched in the
teeth,” said Taylor, probably
awakened by the sound of loud
sniffing sounds from the
direction of his feliow
musicians. “Now it's like being




MELODY MAKER, May {4, 1983 — Page 31

ANOTHER PERF

oS
,®
o0’

punched in the teeth with an
apology afterwards.” He lita
Silk Cut and rubbed his eyes
laboriously.

OBBO assured me
that there was more
to constructing the
Motorhead sound
than met the ear. "{
was classically trained to start
with,” he said. “Even with this
album. | structured it as | would
do if | was structuring a string
section. That's why you use ali
the different guitars with the
different sounds. You might
use this guitar because it
sounds thinner and leaves a
gap, and it's down to light and
shade - that's the way i like to
work.” He reckons he used 13
guitars on the album, though
Lemmy reckons it was only 12.

“The first and last songs on
the album are like the old
Motorhead,” said Lemmy with
relish, “then in the middle it's
all gone curly. A lot of it's more
or less the same as we would
have done, but the great thing
with Brian is he can carry a
solo, ar a slightly longer solo
than Eddie could or did.

“‘He also plays rhythm a lot
different than Eddie did. Eddie
was a good rhythm guitarist,
but he couldn’t swap over ata
moment’s notice. Like Brian
will do a couple of chords in
the riff, then stick a bit of lead
in and come back to it.” Phil
burped sympathetically.

Could this be a more
commercial record for
Motorhead? Of course, titles
like ““Die You Bastards” or
“’Dancing On Your Grave"”
probably won't make Peter
Powell’s Five Forty Five slot,
but there can be no denying
thatthere's a sort of terrible
majesty about things like “'l Got
Mine” or “One Track Mind".

| used to dismiss Motorhead
as preposterous subhumans
who'd think themselves lucky if
they found sawdust dribbling
our of their ears (“hey, there is
something in here after allt*),

These days, | have a sort of
quaking admiration for their
complete absence of qualms
and determination to see it
through to the logical hmit or
beyond. People who live like
this and make this noise must
know something | don't.

Lemmy offered his
Marlboros round. ““Put that
thing out,” he said scornfully,
indicating my soggy roll-up, He
flame-throwered his cigarette
and pondered. “We've had ail
this bitching for years, right,
about being neanderthal
fucking rock'n’rollers, posing
around with bullet belts and al!
this. Now that we've changed it
a bit and it is more melodic,
let’s just see what they say
now. They'li think of
something.”

So you expect the record to
get a kicking in the papers,
then?

“’Oh, probably,” said Lem.
“We expect to get a kicking
anyway — we're bsed to them.
‘They've lost all their fire’,
that's what it'll be now.”

Well, you never know, |
suggested — NME even wrote
quite a sympathetic piece
about Twisted Sister this week
{they're Lemmy’s mates). |
think they're finally seeing the
signposts,” he said. ““t mean,
the NME has become like a
cross between the Financial
Times and the Whole Earth
Catalogue. It's all ‘Do you know
what they're doing in Devon?
They're poisoning sheep with
chemicals!’ | don’t wanna read
about thatin a music paper!

“The best thing about us is
that we're laughing all the time
atit all. All these bands seem to
lose their sense of humour
once they get above number
seven in the charts. They try to
say relevant things and be
cool. m not cool. I'm really
uncool, me. I really enjoy it.
We're a little slack, compared
to most people.”’

“Life would be a lot easier if
you didn’t have to rehearse,”
groaned Taylor, lighting
another Silk Cut

Do you get sick of the
Kerrang! approach to
Motorhead, | queriad, ¥ Anow
where the band slways gt

approached from the same
angle of attack?

“The Kerrang! boys have
always been alright to us,” said
Lemmy loyally. “But | know
what you mean, the same
slant. You get bored with it. But
what can you do? A lot of
bands have got the same thing
but with a different sort of stant

each band has the slantin
the way they're written about.
F'm sure Marillion are sick of
being comapred to Genesis.
{'ve only seen three articles
about them and every one talks
about Genesis and the new
wave of psychedelia.”

There’s a lot of talk about
“rock™ being redundant these
days, | said, but | reckon there’s.
nothing wrong with rock, it's
just the rock groups.

“Yeah," said Lemmy, adding
a little arange juice to a glass of
vodka purely for cosmetic
purposes. “There’s a lot of
tales about people gettin:
bland but that's rubgbish. ?‘he
kids don‘t say that — when
they write to the papers they're
always slagging off the writers
for saying that. They go out
and have a good time at the
gigs while the writer’s there
?etting paid for it. He goes in

or the first number, goes to
the bar, maybe staggers out for
the encore and then writes a
bad review.”

Lemmy rose with difficulty 10
his feet. “If you'll excuse me for
amoment I'm going for a shit.”
He picked up a biker magazine
and tucked it under his arm.

“There istoilet paper in
there, you know,” Taylor

pointed out.

“But it’s not glossy, is it?”"
snapped Lemmy.

EMMY was gone for

some time. When he

came back, it seemed

the time had arrived for

the boys to do a little
work. Huge roadies with
beards and beerguts had
begun to wander into the
room, fiddling with leads and
switching on mixers. Lemmy
picked up a bass and plugged it
into the nearest phalanx o
Marshalls, then let ripon a
terrible grinding riff.

Obviously he wasn't
satisfied, since he soon put
down the bass and punched
his amplifier with a heavily-
ringed fist. *Seem to be losing
abit of top on this,” he said to
the nearest crewperson.
“Better get it sorted our before
the tour”.

Meanwhile, Robbo was
making infinitesimal
adjustments of the array of
knobs on his guitar
synthesizer. He scratched his
copper-dyed hair, walked over
to his quadruple bank of amps,
turned a couple of knobs and
played a resounding € major.

Lemmy sidled up to me,
leering. “Silly bastard’s
changed all the settings,” he
said. “That's what you get for
working with musicians.” He
thumped a couple of violent
bass chords. Meanwhile,
Taylor read a magazine behind
his drum kit.

Finally they were ready.
Robbo lashed into the intro of
“Marching Off To War”, and
swiftly struck the first of many
guitar hero poses, eyes glazed
and his mouth compressed
into a bioodless grin.

As Taylor's sticks made a
tour of his enormous kit,
Lemmy advanced to a nearby
microphone, feet planted
aggressively astride the stand
and his head craning up, like he
was about to take a huge bite
out of something warm-
blooded. In this absurdly fow-
ceilinged room, it was
impossible to hear anything
except a vast crushing roar
which hammered sickeningly
into your stomach like a giant
piston.

Motorhead had a whole
night of this ahead of them, so
we decided to call it quits.
Robertson, seeing us about to
depart, hurrted over to shake
hands, much more the
professional rock celebrity than
the other two will ever be. To
our surprise, It was still
daylight outside
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ROEG
ELEPHANT

EUREKA

DIRECTOR Nicholas Roeg's films fall
1Nt two categories — the
Interesting mess, and the
pretentiously uverloaded
mvtholoqlsmg mess “Performance”,
“Don't Laok Now”, “Walkabout” and
“Bad Timing"" |ust aboul held
together despite the weight of
parallef unverses projected onto
therr stones. “The Man Who Fell To
Earth” and his latest, “Eureka”, are

HEART OF THE MATTER

ONE FROM THE HEAHT

IT'S sad that the fate of
Francis Ford Coppola’s
Zoetrope Studios — now in |
the hands of the receiver

— should have seemingly
been so closely tied to the
fortunes of “One From The
Heart”, a musical romance |
that has unsurpnsmgly |

“bombed” in America. With
both film and studio it is
unsurprising, but equally it
is unjust.

For while “One From The

Hear( may be conceited and

to alf but the p d
mind,

Myth and magic are in the family-
size throughout “Eureka”, blowing
the baltad off course like a bad Bob
Dylan number. The plot concems a
lenely Yukon prospector who strikes
gold, makes an immense fortune,
walls himself off from the world on a
Caribbean island which he refuses
to sell to a Mirami gangster, and is
consequently killed. By the end,
you're feft wondenng if it wasn't
really a gloss on “Citizen Kane™ or
“Jack And The Beanstalk”, and you
probably won't give a damn anyway.
The incoherent head movie has
always been hovering in Roeg's
wings. it [ooks ltke he’s achieved it.

Any non-sci-fi film that tracks
back to show you the whole planet
has got to be too transcendentally
conceited for its own goad. All
human matives are ambiguous. “He
needed someone to fimish him off,
and that mght he found bim, just as
he found the gold,” 1s the daughter's
epitaph on the murdered Jack
McCann (Gene Hackmanl, and it
would've been mice to know why.

A burning bush, a lucky stone, a
crystal ball, earth, aw, water and
metal, all come clattering down the
coal chute from the Gandalf's

) work by Coppola,
itis also a neon-lit fantasy of |
compelling beauty.

From the opening credits —

whera director Coppola and
photographer Storaro attempt and
succeed with a shot of such
complexity and longevity that even
Welles and Antonioni would have
bautked at the chalienge — the film
dnifts through an inspired and
Disneyesque wanderland, a studio-
set Las Vagas of nch and
imtoxicating colour and texture.
Coppola nghtly preferred studio to
location, allowing his art director
and set designers to create an
{un)reality for his lovers’ story.

At the heart of the matter are
Hank and Frannie {Fredenck Forrest
and Ten Garr), 3 couple celebrating
five years of living together, yet
each resentful of the adventure and
romance that they believe to have
disappeared from their lives.

They make love then argue and
pan, chasing separate, illusory

| romances; Hank with Leila

{Nastassia Kinski}, a heautiful young
runaway from a European circus
tamily, and Frannie with Ray {Raul
Julia), a waiter with aspirations to
be a singer and piano player.

Each follows his/her dalliance
through an evening of ghtiering
frivolity in a “'Las Vegas” awash with
July 4 (Independence Bay)
celebrations, and Coppola
decorates the story with infinite
tnvention — florid electnc colour
and fades that give the story a
mystical beauty.

The night over, Hank begins to
doubt that his infatuation is any real
compensation for Frannie and
searches her out again. She,
however, is still enthralled by Ray,
telling Hank that her new love sings
to her where he just shouts, A
touching confrontation.
| The music of Tom Waits — sung
by him and Crystal Gayle — is used
to parallel the story, each of them
refiecting the anguish of the lovers’
tale. Yet even Waits’ tortured
delivery doesn't detract from the
story, occastonally actually rising to
it, but neither of the singers,
tar alt their professional authority,
can touch the sincerity of Frederick
Forrest smqm just a few clumsy
lings of "You Are My Sunshine™.

And as Forrest captures so much
in his now untrim frame, Teri Garr
proves herself as much of a
"hoofer” as Shirley Maciaine,and as
vulnerable as Felicity Kendali.

That's it. “One From The Heart"
may occasianally be in need of a
good editor, butmostof itis . . .
well, lovely.

| @ JOHN BARTON
|

|
TERI GARR {left)
and FREDERICK

' FORRBEST: players

| in @ Coppola

|dream.

|

Garden of Roeg’s
Really, this 1s head-shop schlock
There's an embarrassing simile
about sex and gold from a brothel
madame {Helen Kalhaniotis), who
foresees the prosne?:m's lucky
strike, and Is later inferaut in the
throes of argasm with Jack's goiden
gusher.

At Luna Bay on Jack's 1sland
retreat, things are no clearer and
Just as portentous. His wife (Jane
Laportaire) boozes while Jack
broods in parangia about his
daughter's marriage to the
inscrutable playboy Van Horn
(Rutger Hauer). s the son-in-law
plotting with the Miam hood,
Mayakofsky (Joe Pesci, to kill him?
Well, the court acquits him, and it
may be that we're meant to think
that Jack was a walking corpse
anyway after his life in

EDUCATING RITA

TWO-handed plays are popular on
the stage at the moment for
economic reasons, and if the

that one flash in the golden cave.
Eskimo Nell Meets Richard
Brautigan Forgetit.

@ BRIAN CASE

HACKMAN: probably as
confused as Roeg.

deepens we'll all soon be
down to Mr Punch. Willy Russell's
“Educating Rita” may be a theatrical
necesstty, but it’s a cinematic
superftuity. It's not a good play, but 2
play it remains despne half-hearted I

attempts 10 open it out, and why 1t
was made escapes me, and director
Lewis Gilbert.

Marnied hairdresser Rrta (Julte |
Walters) turns up in the study of
university lecturer Frank (Michael
Caine) intent upon getting some
education. Aware of her stunted
world of dull hubby, telly and pub,
she hungers for the key that will
open vistas of knowledge,
conversation, wit and fruitful
friendships, while he — who has all
that, and has been unable to partey
tt beyond membership of the
academic inbreeding club — is
boozing his way towards the sack.

We know Frank all too well,
having heard his articulate self-
loathing in most of John Osborne’s
plays, “Butley” and even “The
Petnfied Forest” where Humphrey
Bogart won my applause by
shooting the character. Michael
Caine, for decades a one-man
recession n his own nght, brings a
beard to the role which already has
whiskers on it.

fita 1s another hterary stand-by,
the working class life force She |
swears a lot in a Scouse accent,
and sees to the very quick of all

u |||||||”‘
| |”|Il||

WALTERS: learning to pose.

academic concepts. "0\ you mean
it's crap. 'Confronted with the essay
about resolving the dramatic
difficulties of “Peer Gynt” she.
suggests doing it on the radio. Old
Frank thinks her too good to spal,
100 natural and unaffected to foul up
with book leaming, which is the
writer’s point of view too, and
probably most low-brow audiences’.
It's a ngged match, since the
purpose and process of education is
reduced to cancature, confirming
the thickhead's prejudice that when
| it comes to higher education, plain
1 folk want no truck wi’ tfancy muck.
There are no ideas in “Educating
| Rita”.
Well, our Rita blossoms outinto
different hairstyles and clothes once
she’s got a bit of Forster and
Chekhov under the belt, and Frank
starts to resent her growing
independence. She goes up as he
‘ goes down, not quite as far down as
buggering the Bursar, but far
| enough to incur an enforced
sabbatical. Will they end up
together, both jaundiced, or both
| rejuvenated?
Julie Walters 1s absolutely nght
| for Rita, neither caricaturing the
working-class klutz nor forcing the
| transitions. Michael Caine, though
something of a mailbag, has entered
my affections, and teeters amiably
| on the edge of alcoholic collapse
throughout. The direction, away
| from their relationship, is infaihibly
wrong. University students today
don’t ook in wonder at peaple with
regionat accents, don't gasp when a
fellow student takes a job in a bistro,
don’t come on at Redbrick like
something out of “Bndeshead

VULTURED
CULTURE

Revisited” The working class
wedding knees-up is from British
Free "inema in the Fiftie _the
starting point of Reisz, Richardson
and Lindsay Andersan.

Lewis Gilbert and Willy Russell
have found very shaky ground to
exchange stereotypes, and it's not

-
CAINE: mutinous.

fair on Walters or Caine, who do
their level best ta round out the
cardboard. The worst thing of all is
that it might stop people trying to
find out if there’s anything to this
culture lark after all, and there is.

@ BRIAN CASE




NLY 45
minutes late,
Meat Loaf
and his
entourage
elbowed through the
swing doors at CBS
HQ. In best Visiting
American Artist style
our first two
appointments had
mysteriously
evaporated, but
suddenly here we
were, face to face.

Meat ordered some sort
of management hireling, all
LA tan and rented smirk,
out of the room, and
plonked himself inelegantly
in the chair opposite me.
"nght Isaid, “Wh .

“Wait, | gotta tell ya,” Meal
interrupted loudly, “the first
time ah was ever here and |
played at the Hammersmith
Odeon, Melody Maker .. ." He
paused for a dramatically-
timed snort of laughter with a
hint of Texan twang. “Ha!
They ran a review of the show,
right? The headline ran across
two pages and it said FAT OUT
OF HELL!" By now, Meat’s
voice had cranked up a few
dozen decibels, but he didn’t
seem hostile. You're not
bearing a grudge about this, |

ope?

**Oh no no no no, you gotta
understand!” bawled Loaf,
eyes twinkling with
carnivorous bonhomie, "I'm
gonna finish . . . They said that
Twas the WORST band ever to
walk on a stage. Do you know
how much attention that
drew?If they'd just said | was
BAD that wouldna drawn
nearly so much attention!
Either the greatest woulda
drawn a lotta attention”
here, he paused - “or the
WORST. And (hey said | WAS
THE WORST.”

Meat relaxed, sagging back
in his chair like a man
surveying the debris of an
enormous meal and already
pondering the next one. I was
having journalists and
people,” he continued, ““after
they read that. coming from
ALL OVER THE WORLD to see
the WORST BAND IN THE
WORLD! i played New York
and because of this Melody
Maker thing | personally spoke
to at least 40 journalists just
because of being the worst
band in the world.”

He leaned forward ta slam
the polm home. “So, I'm just
gettin’ back at them. See what
I'm sayin’? | got BACK at the
fucker.”

Meat Loaf is a walking soap
opera. Within that curvacious
form resides almost any damn
character you'd want to
projectonit - freak,
showman, victim-made-good,
thin-man-trying-m-geboul,
simple poor boy floundering
among greedy sharks. See
him, if you will, as the
embodiment of everything
gross about American rock, or
see him as a carnival attraction
rattling the bars of his cage
and bawling for attention.

IMES have changed

for Meat Loaf. Alleged

puppet-master Jim

Steinman is off the

case, having (as far as
the outside world was
concerned) invented Meat
with the monstrous|
successful “Bat Out Of Hell”
album, then saddled him with
what Meat now regards as a
dudin “Dead Ringer”. In a
welter of lawsuits and serious
contumely, Meat and
Steinman parted company,
goading Meat into some heavy
songwriting for his new
creation “Midnight At The Lost
And Found”, produced by the
veteran Tom Dowd.

“l wanted to do an album
that was like straight ahead,”
Meat bellowed at me from a
range of some eight feet. “I
don’t consider the songs on
this new record are as good as
‘Bat’ — I considerittobe a
good record, | mean it’s not a
bad record at all. It's by no

ONE MANS

MEAT LOAF gets heavy with Adam Sweeting

means a classic but | think it'lt
sell and do okay, but | had to
do something ditferent.”

It’s often pointed out, Meat,
that many of your songs are
pure American cliche, out of
date, worthless even.

“‘Oh, | don’t think this
sounds anything /ike American
production,” roared Meat, He
adjusted his centre of gravity
and loomed towards a
computer screen in the corner,
which seemed to be showing
lists of album sales for the CBS
international roster. | couldn’t
see, Meat was blocking out the
Ilght

“Hey, we got a good thing
over here. Lessee . - American
productions to me are like .

He scanned down the listin’
front of him. “Journey, Toto,
Foreigner, y'know. | stay away
from Amechan production like
the plague. ‘Midnight At The
Lost And Found’, the song,
was based on this idea like we
could use BAGPIPES to do the
whole track, bagpipes and
drums.

“Rick Derringer walked in
and [ said to him, ‘Rick, | want

you to play your guitar like it
was a bagpipe’, and if you
listen to the solo that’s what
he did.”

So is this rock'n’roli?

“What, this record?"”
demanded Loaf. “Yeeeaaah!
See, | consider Toto to be too
slick. ‘Bat Out Of Hell’ was
much more slick than this one.
I think my vocals on this record
are probably better than any
I've ever done, because they're
real,

“In the past the vocals were
very slick and precise and this
and that, and with these
vocals, man, | just walked into
the studio and sang the song
and that was it. Like ‘Fallen
Angel’ was just like I sang it,
then | went back and did a
coupla lines in each chorus.
over again and that was it.

“Tom Dowd was great to
work with, he really gave me
my confidence back. Before
‘Bat’ | had more confidence
than anybody ! knew. All of 8
sudden | wentinto this
psychosomatic thing where |
didn‘t wanna doit, and |
couldn’t sing. Then on ‘Dead

Ringer’ | still didn’t have it,
then | fired my management
and it was a big mess over
here and people told me not to
do the European tour last year.
I said 't gotta make this tour,
it’s like faliin’ off a HORSE - if |
don’t make this tour I'll never
do it again’.

To Meat’s surprise,
everything worked out fine
and he collected a thick bundle
of favourable reviews.
Confidence restored, and his
weight down by 60 pounds to
atrim 16% stone, he can now
look back at the horrors of
recent times without too much
apoplexy. He's even forgiven
the perfidious Steinman.

“I'd work with him again,”
he shouted, “but if I ever do
we're not gonna throw in the
damn KITCHEN SINK on every
song. It was a totally equal
partnership between us, a
working combination. I didn't
stand at the piano and say
‘teach me, Jim.” Hell, no. |
won't kiss anybody's ASS,
that's just the bottom line.”

But Meat, did Steinman not
try to use you as this cartoon

character, the fat guy, the freak

ut I've always been like
this!” protested Meat,
pounding the desk with a
chubby fist.” When Jim
Steinman met me | was Meat
Loaf, this wasn‘t the invention
of some mad scientist or
record company. I've been
known as Meat Loaf for 23
years.

“Jim wanted to be a
rock’n’roll star and he wanted
the recognition for ‘Bat’, which
I think he deserved, but it
‘wasn't all Jim Steinman and |
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wasn’t Jim Steinman’s
puppet. He left on ‘Dead
Ringer’ — | had nothing to do
with that album other than the
fact that | got stuck with the
production on it, which ah will
never do again because ah
cain’t stand it, it was AWFUL. |
didn‘t wanna do alt Jim’s
songs on ‘Dead ngev [}
wanted to get rid of Pee! Out
so bad | could SCREA

READ reports that you
have debt problems,
Meat. How can this be
after all that money you
earned?

"Cos ah got ripped off for a
million-four,” he barked. “And
now one of those guys is sittin’
in jail for FIVE MILLION
DOLLARS' BAIL.

“Now | owe the record
company a miltion-four and
the last year cost me $400,000
in legal fees, which took away
everything that | possibly
saved. All | had left were my
cars and my HOUSE. Now I'm
finally settled with these
people, but 'm having to sell
mah house.

Times is hard when you‘re
down to your last damn house.
Typically, perhaps, Meat has
risen to the occasion by
making “Midnight At The Lost
And Found” a testament to
these painful proceedings, and
also a requiem for his dead pal
John Belushi.

“The whole album came
from the concept of . . . actually
the death of John Belushi,
declared Meat, voice faintly
mournful. | noticed the
windows had stopped rattling
when he spoke. ** ‘Midnight*
was a kind of protest song
against that kinda stuff, that
you cain’t carry away your blues,

“The original line in the song
was ‘hey Johnny, mahn is
empty, how about one fer
you? i didn't wanna say
Johnny so i changed it to
Ricky. And then it was "hangin’
on barely, hitch a ride away’,
because I'd been around John
alot and that's what it was
always like. John was hangin’
on barely, someone was
always hitchin’ him away.
‘Belly up and bury, boys, all the
hurt you feel today’ - that's
what he was doin".”

| wondered what the hel/
Meat was talking about. He
went on: “So ah said okay,
John Belushi’s one of these
characters inside a bar, then
there must be all these other
characters.

“There’s all that paininside
that record, except that then
there’s the dreamers. And |
always figured that when
[Chuck Berry wrote ‘Promised
Land’ that this particular
person in the song never

|actually took this trip. He was

a dreamer, he had to get out of
Norfolk, Virgini

So, “The Promised Land"
became the kind of saving
grace on Meat's new album,
the gleam of hope at the end of
that lonely human highway,
the last song on side one.

Meat was back in fult flood
by this time. "’At the end of the
song he picks up the phone,
and says ‘teli the folks back
home . Meat leaned
forward, sat bolt upright,
punched the air with a
pointing finger and drilled me
with a gaze which dripped
evangelical zeal. | felt like
David Frost interviewing Evel
Knievel,

“"He didn't talk to 'em,”
rapped Meat, “he anly said
TELL them — TELL the folks
back home it’s the promised
land calling, and the poor boy's
on the line

His voice trailed off, and |
sensed it was a goad time to

take my leave.
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DAL FOR rw band going

oloces, — Phone Broce Mciean, In-
s 01734 6293 {

NEEDED for group
435

DAUMMER
Ploase 1ol Steve. 01
DRUMMER NEEDED for dodicared
tranaport a
range of (nfluences.

DRUMMER NEEDEB, full time,

Claire,

546
UM REQUIRED for fock
bard Prarre, 01-850
DRUMMER ' VOCAUST for top
eou

LB WANTED )

PaTepnone 01654 3718, 01 658 v

0,

DRUMMER WITH flair bt solid
for adventurous rock hlnd onginata
ind covers. gios. — 01457

EXPERIENCED KEYBOARDS/Vo-
eals raquired for London aightciub.
= 01.440 3450

FEMALE KEYBOARDS, pro. ~ Lu
100 (0582) 33636
D0 Sd e ing b

Female singer
bassist (26), dedicated snd eager 10
iy, Sosks pfo minded

loctric (e gt
[ .xtn 301 (bases Anbay

| #tso.
019283795
01, Wide | QUi

000

mond um'r sstatished
waiting - 01-458 1687
KEYBOARD'

FRUSTRATED CREATIVE ey
bosrd pleyer with at (aest
knowapdge of nudmenis

ot Youndiata of progies
noponlm-a Dave, 01 251 4197,

jazz mae winger

Bl ou O b s B e
grummes for ggs
Comect Aba Entr
drummer wanted
wmnh azs, aynihesizers
R T

GUITARIST AND BASSIST re
bod for smbitious and
natve

London.
Enc,samv
MODERN vacals
South Esst Kent 0795

e aae oS
type band/mus-cans, more details.
Pbonl 889 0484,
GUITARIST TO form band
Chra 122) Wetwyn Gon ms lnm
GU"ARIST’VOG!IJSY u'red
immed ately for summer sesson,
Bristot 632999
JAZZ KEYBOARDS (or
jom ute

~ 01-330 3075,
KEVBOARD. VOCAL with
showband,

uitar) to
form duo

PLAYER wanted lor
formed melodic rock band. Matseial
ready - 01-584 1389, 0 554 1491,

KEYBOARD PLAYER. {puna/pol
synth?) for new onginal gigging
funk band, ideas,

recording ~ | A
inments 01584 | v.

TIGHT
for Modern Danos ryinm, to o | ca
frotess.

d |contacts (Essex aras)” - "01-500

y |gomas.must be good

" orciAL on
by Jinto s-mm-, N.wm 17, lnv(hlnq

A e
FOR reggas band

01:534 5355
KEYBO/ NEEDED tor
woring London show band, vocals
et - Graham, 0733 355761,
KEYBOARDS PLAY 1 uw-d lor
mer wason on
must be good v-.ou/mm- srdbe nabe
peoficient 1 all styles,

KEYBOARDS PLAYER required
expenenced modern group with

KEYBOARDS/SYNTH player for
gcailens gop band. - FRCEIRES
9521, anytime

PROGRESSIVE ROCK
| | Gonesrs, Max Wobster and

bass
0| for ew ba

and into

Rush,

o0 bass and symhess pleyer

nd {16-22 yra), we've

$90d recording and rehsarsing
deaa halpiul, ‘Ged

ication

Tony, 01-269
"RAY ATWELL HUGHES o amyone
Who knows his_whereabouts,

Contact Charte 01 889 7780 or Mark
012034737

ORUMMER  wanwd,
Simmons must be et
siastic, wih fransent epTTONCH.

awn_ trsmeport ud = mN
me-onist,

g vocals G ranam ot
5819, 8811171

RHYTHIA ARSTAeyboarde

for ambitious band in Watfged/Har

row area. — Phone Jim

orAndy 08053,

bands ur
wnd 4032

01 954 7709

ROWL. Heavy rock
tly roquired. — South
RUN 71 require young. #mag:
native drummer Image essenial —
Phone Mane, 01997 4006 Mark,
017326786,
SYNDR

LEAD GUITAPST for
hardrock band wath G004 melodc
jo0d with good
image 928 5308 even
ings

~ Phane 0

plete amb-t ous lnonnulmw,
sound (guter. bu- druma, voicel,
i sibs No quiar
i Buco 9669, Pac.

Tveat 326
MUSICIANS NEEDED to hetp form
s have

~ 01-960-1896,

commiment sssential. — Geoff,

577303 5375; B, el 01 575 2673
(Wost London
KEYBO. wanted tor

PLAYER
madern funk-stylo band NW Loa
don. Dave, 01451 5281

require_band o rseor O
20nge. good Image, competent mu

sieam. wiling 10 6 work hard,
os, detmls. — SAE to Box MM

mm.a for exciting project. ~ 01-
(oTHE MysTemy gris are ook

todies %"“..&.." Loodon

Cownovs, Shango ey, = Tei.from
5 10 7pm (01) 674 5341 Ask for
Ha'an.

IMPET tar
onginal band. Recording, gigs, com
mitment. ~ 0272 74

UNEXPERIENCED ISICIANS
wanted to form a band. Drummer,
guitarct, males_betwoen
and twerty thres Contact

622 3432

Joan 3109 pm. - 01
Vi e

for modefn furk style band.

player neaded for
‘dance mussc, o
5 Lae, 0179 Foate.
biveiass
mm-a youn
E'i' "' sm&. infuence.
= qu P 2010,

"6"” 6969/3823, day-

Ty TR

Young bass, precus-

pALETEMALS BASS PLAYER
pumsrrocaust || DRUMMER
F e (e e E:gl:;e:?::llvk:'v‘oe‘s’l:’b'; KANGAROO COURT roquire.
quire
e g oroad ienced originat band. ||| pand. Good vocals, SINGER/LYRICIST
Top maney paid Enthusiasm and com- ||| memory and image. BASS PLAYER
CANA VARIETY AGENCY mitment essential. Tol T Westbe exstont
el. Trev 01-
Tel. 01-886 5598 Phone 01-546 4643 er 5 p.m. KEYBOARD PLAYER
Toom
o et S e
KEYBOARDS WANTED Stunning young GUITAR/SYNTH Lo 1
Urgently ROCK For pro electranic lu;unsnc
for briliant pop band 9roup i Yorkshire Young
R G o VOCALIST mage essential, strong date BASS PLAYER
otmowmars ||| reauired for ouring. Il ™ uwsns e e WANTED
Dean 01-820 2178 CCRICINGILINCS Rotherham {0709) 6037850370
Coflin 01.856 6281 NICK, 0604 33059 0710, evemings (0532) 623306 M SR
Juy or Bernie 627 2953
KEVBOARDS AND BASS
BASS PLAYER CREATIVE GUITAR FOR PRO
With good vocals, mamg SYNTHESIZER/ ELECTRONIC GROUP
:gﬂdlm‘:g'el (s 7sne, KEYBOARD Resord ooz o o el based BASSIST & KEY-
Yorgwe o
foreseeable future. A . L lad Exna Rt soena BOARDS WANTED
to join artist on major ghts tull 9y To fall to Earth and collsborste
Telephone: Fig e A s quaralsgcdsonpurte
(G798} SO37ME0370-50710 e evemings -
0502 76878 6914992 r supplied lot keyboards, B
mlnﬂ.d mullcll’ll pll
vocAuUST KEYBOARDS FOR PRO pretas e
e ot v et BASS ELECTRONIC
2l corama. butrunent ety Bovgh aat NTE! FUTURISTIC GROUP
Tomiad, @ ddvanage. T bond Fve & WANTED WANTED
' mode Nage Wi appreach, wih &
: W uca) ety snd v of e o For London based hard Keyboard/Pisno/2nd Guitar
spbvt oy deecud ek e | | rock band. ol " P
R o H
Agritants fumse col Concart Produstion Daytime 4
e« wae o1.2% 1773 e i Tunes Rodk Mokieisn !
Tet. 01-352 7113
B Ss s nnuMs ANB No tme wasierst
ASSIST
WANTED SHARP SAXES

204809 (Evenings)

e et [ || sion, all brass, key- required
- mhlloﬂ.h‘ bahind boards, drums, to form ARvhmiclFlair.
HCE DSnEESINaEs Melodie Nerve
77?:“”" 080117387829 Ring 720 1531, 723 9651
e1o1T1 o0 Evenings ing .
Cardiffbaseabandwith ||| FRONTMAN-YOCAUIST | |1 KEYBOARD/SYNTH
BASS AND Needed, looks and PLAYER
DRUMS talent for newly-signed To complete #ine-up for
s30-src 80°s guitar band. lm;ﬂln}/smnles band. Must
1 acking vocals e talented, dedicated.
essantlal. Contac: Recording ~ gigs. Manlgemelnl ¥
Sz2239m 38 (Dawma) 01-262 8932 STEVE, 01-997 9626

KEEN YOUNG DRUMMER

(15-20)

required for bandforming
INFLUENCES: FLOYD/BEATLES

Tel: Sevenoaks 454127
EVENINGS

WANTED

VERSATLE

DRUMMER

for Landon band wiih onginat
material Must be reliable

SYNTH/KEYBOARD

Player wanted for modern
band, qus, mur and record
deal i pipelin

Brighton (0273}
729989/725390.

WORLD WIDE
ENTERTAINMENTS

13 EVINGTON ROAD
LEICESTER

We require rock bands,
middle of the road groups,
trios, sell-contained ducs
and female dance troupes,
for tours in Germany and
Scandi

All applicants must have

10" x 8" photographs and

demo tapes. Apply for au:
ditions:

0533 542932

=
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BOXED

LINEAGE | “aps

IMPORTANT BYPOST  _meosr | ecgsl
NOTICETO PERSONAL 202, | o438

BY PHONE |
ADVERTISERS  puman . ...

osrs Asiczs & Bardayeers

PLEASE NOTE OUR
REVISED COPY DEADLINES

T0 BERKSHIRE KSE 3
91-379 3581

(Omcommn Acores & Barotey ek

1 30am 1.
MONDAY | SATURDAY

1

HIGH HOLBORN, LONDON W.C.1V 7AU.

€ount 8s two wor

gv phone (01-379 358

first post Saturday or by telephone 2pm Saturday.

THE BIGGEST MUSIC WEEKLY
CLASSIFIEDS IN THE WORLD!

HOW TO PLACE YOUR A

Fill in the details on the form and send it by post with a cheque or postal order to:

MELODY MAKER CLASSIFIED DEPT., BERKSHIRE HOUSE, 168/173

To arrive by first post on a Saturday for inclusion in that week's issue. Telephone numbers
s. All classifieds MUST be prepaid. Cheques/POs made payable to MELODY
MAKER. To avond delay please print your name and address on the back.

CALL IN!You can now place your ads to our offices in Berkshire House {1st floor}, 168-173
High Holborn (opposite Shaftesbury Theatre, above the Oasis) Tuesday to Friday 10 a.m.-4
.m. Saturday 10 a.m.-1. ’30 p.m. Deadline Monday 11.30 a.m. Access & B/card accepted — also

The above press times are for lineage ads only. Al display {boxed ads} have 10 be rece'ved sy

RlNG TELEDATA {01) 200 0200 anytime. 24 hours a day, seven days a week and we’ll take
your ad over the phone — we can’'t make it easler lhan thall (Access or Barclaycard only).

g week’s issue.

Private advertisers only. Copy a.m.

id and sccompariad by the name and
108p0rs bte for the
the firat insertion

s ot their dizcretion

(osarvethe right (0 rofuse, amand or withdraw advertisem:
CLASSIFIED LINEAGE charges
harge of 22p per word 18 made If capit
FOLK FORUM & CLUB CALENDAR, £5 par aingle column cenfimetrs (a0 m mmum mize)
DISPLAY BOXED ADS., £5.90 P mnal.eolumnmnmo"o {miaimum size dem at €17 70)
BOX NUMBERS cost £2.65 per adven R be sant 1o
i Lorcag alvaRL) iare ey ste Torwércied o e odvertzar on the day
CANCELLATIONS fo

of evary series 1
ot sccept any | ability or off

CONDITIONS AND RATES

addrass of the advart sar Whisi o
conzeg

etfort 1 made to

nces
publiched correctly and cor
Y reduction in charges The publishers

can be found undor sach hesding. The first two words are printed 1n boid capae thereatter an exrs
requn

the Box Numb.v Efo Matody Maker, Berkatire Housa, 168/175 High

BOX NUMBERS MUSY NOT BE USED WHEN TAPES OR CASSETTES ARE REQUIRED.

ALL ADVERTISEMENTS MUST BE PREPAID

Column Heoding ]wun No. of wesks requirad |rmupnaofm, ]
& |8 R S
L uE h -
NAME ADDRESS

TEL
FOR OFFICIAL USE ONLY
START END CLASS EDIT 4
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GLASSI

VOCALISTS
WANTHD

26p per word

BLUES SINGER wanted by west
London band. - Mick. 01-568 lasz

FEMALE
wanted, brctien ihvonced, — 01852
2348 97-20844.

mala singer to

FEMALE OR
clete East London Mo ub bard.
Tel. 01-989 1226

Gigs imminent. ~
r 0277 823569,

with mrong

voice 1o front all originat rock/pop

grove, Nown London based. Exper.
forred. 341

p_sensi

urgen
Soe i anina
FEMALE SINGER u-md by man-

OCALIST required for
abroi

F v
8ritian band werkin
contact

T, work wa
o eitora 287,
VOCALIST {M/F), for
band, 8ased Romfor
822662

G

POWERFUL IMAGINATIVE vocl.
t, froni person. own  mat
v. - 01-708 3163,
POWERFUL VD“LST required,
Black Tiger. g American in-
fivanced. Bn h d rock. Protes.
shonal attitud

e ar

you now. one
01:808 5301 or Hafeld

TALENTED PERFORMERS nesded -
tor singing telagiams. [, ey Vogpinpt i e
COMPOSER/
> sincione = Martin Mitch,

duo require strong vocalist,
area. - Ring Richsrd 0277 zum
1

4 4 o  Shuart, 01500 6655
exn 788 tcave

vocAusmvllmsv for qualty!

e "’"....."'.'3‘:.: et a"nf:”-" " vounzfu ek,
i F00: st dinied
ment usetul, = Phone 987 2205 e ( r
DEMO RE\.WUNGS by Climax
SAE, 74 Lavender HWI, En-
m'ﬂl n“ﬁ Dave,
pisiras. el iy p AU S wants to hear
Bioa: Warkmgham 4478 everiogs our demo. " Phone Bruce
i/ MED for pro- | Mctesn 037346203 ofica
gressrve rock band, East Nm

Soutt Lon.
gon, s waiting. ~ Ring Paui 01-

2% LE cRECHE, require vocal
1, dedication, image essential. ~
Torry Miles, 01291 3364

CLASSY
VOCALIST
Required
We are looking for a
tasteful singer, well
Raitt, etc.,

g
£

male o female.
Teiphone:
01-802 3410 Any time

HEDS

31p per word

BEATLES AND Wings tem: suto;
racords end

" i,

Pigaant” Kaantwrgoyse 8 €

Ebina-shi, Kanagawa, TuJAPAN
BOWRE' TICKETS,

AT WORK ticket Lyceum
concent, Phone Carofing 01435 1910
aveni

Wi NDER  Ahodes
soncona 73 - 01370 7291 svenings.
and weekonds.

ARE YOU
600D ENOUGH?
To be on o:l next compilaton

dot
nny on 01437
7d your tape to.

VENTURE PAOMOTIONS.
25 Laxsagton Stast Loaden W1

31p per word

ABSOLUTELY FREE
booklet from Intern

RECO

26p per word
LPCASSETTES op
prices pai ny ﬂulnmv - Send
dmlll phn m for ul oy
jena Records 54, Crock-
Mmmllkmd lnnl Bcrnmm
RECORDS - 0

[y

ARTISTS
WANTHED

26p per word

AGENCY BASED in Luton requiny

bands and srustes for possibie work.

and contracts. - Tet Luion 421002,
ARTISTS AND bends wanted for
ew

Iookmg for
artieta/bands vovpmem-on/p
tion deal. — 01-808 24;
TRASH, garsge ande. - 01-
6702642

COMPOSER SEEXS publisher in-
taresteg In music, ot nosse
Mike, 47 h Road, Totten-
T W e G0

foa, = 11 StAlbans Avorism, London

31p per word

COUNTRY COTTAGI
modaenised, Ahhltnvaelln
workshop. Combridgeshire,

25,000, - Prone 073120 465

_m

MANAGEMENT

31p per word

ERICAN  MANAGEMENT,
Successiul US manager sesks com-
mercial UK ‘with _modern

20und snd hit pounu.- ‘onol Other

Send tapes to: Ira Blacker,
s Maring Deiry. Cofor

fid. ~ 90

A NEW modern g for the
summer of 83, Eumpnm in Tr
ors sesting sment
tap romlts. ~ Phone 01343 6166 or
636 5080 x
MANAGEMENT WANTED by out-
sundng rock guarist, compose.
Iyricst. Demo -Elnm. el

iy = T
FOR SALE

26p per word

TICKETS {two) Wembley
June 4ih, Offers. — 01-731 3003,
HENDRIX  AUTOGRAPH, 1967,
rable offers. ~ 0702
JAM ALBUMS. - Ring Notting:
harn 822429,
TUBULAR bells, imma-
ol TSR M
carls, 01-836
TWOE sawlz ekot, bust oHer se-

, 12 cnumm a
6 inde-

mmno nmom-m

SELLYOUR
TALENTS...
THROUGH MM
—IT WORKS!

" |e12s case 7T

DISCORAMA

31p per word
DAVE JANSEN - 01090 7438
SYNCUSBION  orume,

PEARL
€100, - 0268 77774
W slectronic drum kit

NATAL CONGOS, £150. - 0258
77,

PRINTING &
PUBLICITY

31p per word
VERY VERY rsssonable photo-
grapher, — 01 me-vmb‘
printing. Gulck re -: :»"I»i:'
ing Mir My
s, 12(9\&?.

SMALL ADS, BIG DEALS
SMALL ADS, BIG DEALS
IMALL ADS, BIG DEALS]
ALL ADS, BIG DEAL}
ALL ADS, BIG DEA
L ADS, BIG DE

. ADS, BIG D|
ADS, BIG

ot
naeme for pabler

Fo 10k

e s om 01 500 703) 00 send
o b m.m.
wollmpf nt
o T

e e

“fomm soxr«zmuws

-, Ooele: 1o o' st sm-lw hosd,
Watlord, Hart. 6923

WANTED!

Bands with own mueterial
‘with view 10 recording

Tolephone: 01-251 3214
(daythme}

VOCALISTS
Wanted for original
rock band
Telephone:

Phil — Ruislip 32118
and Danny
West Drayton 43967

TALENT AS A
SINGER/SONGWRITER

is extremely rare. If you

politen 5y
centre wilh 1urnover ap
proaching £200,000.

TRANSPORT

31p per word

NO

YOU REQUIRE

TO AVOID INC
LISHING.

PLEASE STATE WHICH HEADING
TISEMENT TO APPEAR UNDER

TE!

YOUR ADVER-
ORRECT PUB-

BAND VAN and driver. — Steve.
01788 71307390 5636,

have k, get in touch with
s, We can help you.

MAUTOGLADE MUSIC

PRETTY BOY
SINGER WANTED
Under 25 yrs old
Bowis - Bolsn - Syhian
For incredibly commercial,
lsmoarous pop group
Recording soon
01-743 5618

22 Denmark Starset
0, W.C.2

Tel: 01-836 599¢

LOOKING FOR A

DEAL?

We can get your product to
the ears of the top A and R
ecu' a8 from 200 com-

VOCALIST/FRONT MAN
WANTED NOW!

Fos Wdcuel, angnel moderh bad,
SRS X

nagwwen, stc To

oo bnmm ol

b ovent, arte.

i atr 'M~md
m.mu.m.:d‘nmw

Hvatzn
08 308 be able to 3"

-,

For T
Phane 01988 STH, ohice

Hours only

FEMALE
VOCALIST

Top UK band reauire girl s nger.

This 13 & financially and music
ally rewarding position nvolv-
ing recording, rado, tetevision
#nd inteenational concert tour-
ing

S0 only the vary best please.
You are out thers somewhere
and we are determiny

you

Seng pholo and demo tape #
posaible

Srent plus
e -p-o > ey, 01464
5011,

LUTON VAN driver. - 01431
1713

TRANSPORT, Luton van

drivee. — 01-874 7760.
PRINCESS

HEARSE Joss I

TRANSIT, DRIVER, £15. - 01458
6671

VAN DRIVER b.‘.d In Central
London, com ates. - Phone
Goorge' aher” 6.30 evaning 0

UTON transht and de.

acordinga 01"

ISCWT TRANSIT and driver.
01-328 6617

HOW

BA)
The Advertising

1st Prize:
studio ti

2nd Prize:
3rd Prize:

For further delalls and
coupon belo nd
FRANELL ENTERPRISE

ROCK & ROLL/BLUES
SONG COMPETITION

{Other categorias to follow}
20 hours of first-ctass 24-track

erienced producer, backing
and and vocalists.

As above in 16-track studio.

As above in 8-track studio.

This may be your chance to master that hit!

return wit

e
Hayes, Middx. Please write clearly in capital Ieners

panies i the | Europe
ADdUSA YAN FOR HIRE
14375175 ) ton losgupsce, 3:anat
£ details or on st group, rock :aJm; the )
demo tape to e Avail %o end Jul
AUDIO PROMOTIONS ?&;‘S’,m LT
INTERNATIONAL
25 Laxington Street Phone: 379 2238
Vandan, W.1 !
ATTENTION YOUNG SONGWRITERS

ime plus services of ex-

appllcauon form, fill in
E to:

S, 80 Rose: oad,

Name

Address

Standards ¥
Hmmhmmm‘hm
mm&wﬁmghwml Place, London WCIE 7HN.

0O(SHOULD BE

DARE: :
THEY!

If you see an advertisement in
the press, in print, on posters or a
cinema commercial which makes
you angry, write to us at the
address below. (TV and radio
commercials are dealt with by

MAYBE WE
ADVERTISING

BANDS
GROUPS

31p per word
BAND AVAILABLE - 01-874 1387
/ANTED for ulu

‘Wandsworth vanue. — 01-874 4]
A ‘N’ 8 BAND Inlnrmlﬂcn
01-668 7768.

PA& LIGHTS
FOR HIRE

31p per word

A BEEZ-NEEZ PA, up 10 2, from
£45. — Peter, 01-897 9485 Alan, 01-
21;

BETTER sound quarantesd 1-3
Ly esidusnasd 38303, 04263

“NBEVO P hire, from 1k Beckine
and converted cosch. Neg:

01-390 2025.
ABOSE PA. — 01-7080413.
A BRILLIANT lighting syst

otiable. ~

A CATWEAZLE PA oHters 1-3xW
LRI s
Northwood (65} 76085,

'ACORN BACKUINE hirs. - 01743
ANDY KEATING PA hire. ~ 01-653
ANYWHERE, 1K-3K, 1
rates. — 0268 44898/4)
phdkirom 085 Rigeto K UK/LSA | 5356,
mcvon)l 1-457 6229.
AVWPA Panache - 6700633,
PA. — 400w-B00w from £26.
~ 01-803 0691

ROK A 00 1o 1K, rom €17,
—01-624 3900,

sonable

!

LGHTING  trom
“Johna Lights™ with special effects
ond o prces — 01.574 3648,

uGH

19K_ocono-
mical, good ris M-l".

Gauss, aL&-aﬂn

£20. - Yoi:
DL PA muz Reasonabis Rates.
~01-883 251

usnmusx: - 01-253 9410.

GIG LIGHTING. Low costs. Fegs +
ettects. — 01804 0881,

GLOUCES
g, onstage mhx. Uk ¥ racuired.
tranapont, crew.

H-UTES 1 nxw Cnlco Memory
sk gonles ofects. ~ West Drayton

oS UGHTS. sskwe.
5743646,

-

JUSTUTES 12-100kw. Genles, fol-
lowspots. sffects. plus reasonable
7atee, transport and craw. ~ 0954

BASED 1/24W qusity PAs
nd

- 1o

ummuo RIGS 24K UPWARDS,
TOURS, ONE NIGHTERS FROM £50.

{os954)
NEG EARTH LIGHTS. Garise, trus-
. alc's special etfects. ~ 0705

range of PA B ugm
= augoot
178 t0ie5 ol

LIGHTING.
You've seer mm ¢t to &mow'
piricasibarte’ 7.

014
TIRMALL PA £20, Souncman, trans-
port. ~ 01458 6671.
SPECIAL OFFER. All rigs at 1979
prices. - 01-878 9904.

SRS HIRE KW PA, - 01639 8737.
YNCHRO-KINETICS.
hts, truckir

ioto|
by

tour sarvices. PA, i
a1 sensibl

Z50/500W VOCAL PAs. - 01450

TER PA Hire, 24k pro | 2688.

l
TUITION

31p per word

A BALLAD of pop singing career.
mmm 01308 Sod Torvoia et

ntensive tainng fo' st
professionait

ABSOLUTELY FREI ]
booklst from - Internationa
ongwriters Associstion MMT),
Limerick Chty, Ireland.
ALL o laiarsoass b

S b ek
b s
o A L

eginnen/ed-
rmance/mi-
3903.

Parsonal tuition
486 1700,

VOCALS. B
vanced including perfor
crophonetechnigua - 01742

FRANK.  saxophons,

ooty fate) o 73 10
ncad, — 167 The Wile House,

ark, London NWS. Tel 01

ine Endesvour Music Clul
hone Colchester {0208}
DRUMS: BEGINNERS/advanced,
pedtots, fick, 01-904 4011 (Wem:
ORUMS, PERSONAL _tuttion.
Beginnera/advanced. All styles. ~

01897 5601
DRUM TUATION. — Jos) Hothman

nd” drummer, individ
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Tony Bacon meets the
wizards behind the
Duran Duran

P oy

Myth Number One: Sri
Lanka and Antigua
shoots were excuses for
hotidays in the sun

SM: “In Antigua, we were |
there filming five days, and
they had two days’ holiday
atthe end of it. Because we |
had trouble during the
shoot —~ we didn't get
everything done — we had
a meeting on the last day
and said 1o the band that

| we hadn't actually got it all |
in the can, they'd have to
give up their two days’ .
holiday. They'd all brought
their girtfriends for those
two days, but they all gave
up their two days and just
did the video work. So they
actually never had time to
go windsurfing or
anything, they never had
their two days.
Unfortunate — butin
end we got the video.

| EF:"in Sri Lanka, the band
worked harder than they
everdoontour. ..itwas
like six o‘clock e
moming till maybe two the
next morning, for six days.
it just went on and on,
travelling all around the
country, constant travel,
constant work, constant
make-up, constant
attention.”
SM: “* ‘Save A Prayer is a
classic example where the
location is used to its full
extent. That kind of video
had never been done
before. Location had been
used for a particular scene,
but had never been used
as the backdrop to the
entire video. The whole
mood is set by Sri Lanka

videos

really, the band are there,
but what you're looking at
is the country. That was
totally new, a new use of
location.”

Myth Number Two: The
Antigua/Sri Lanka
videos cost an awful lot
of money to make

SM: “This is a complete
fallacy. | don’t want ot tell
you the ﬁguras, but the
average video budget s,
say, ‘x’. The Sri Lanka and
the Antigua videos cost
twice that. For your major
bands happening at the
moment, they're spending
more than twice ‘" in
London. | could reet off a
string of videos made in
London aver the last two
months that all cost more
than the Sri Lanka or
Antigua ones — they were
done on a shoestring. They
look money because they
waere shot properly.”
EF: “Before that, 'X/Iy Own
WJ was done on a tiny
budget — maybe ‘x’ minus
half of ‘x’l

“It was a great

erformance from the

and. People look at Duran
videos and think God, how
can bands match this?
They forget that one of the
strongest things on that
compilation is ‘My Own
Way’ and it’s the most

| simple and one of the

cheapest. So it's wrong to
hold them responsible for
making people think you
have to spend a lot of
money.”

continued overleaf

DURANNIES on location

6 one of the best mikes on the
market for the singer who 1s short of the
wonder wallet filler®

g

CAUSIC UK REVIEW)
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Two 7or fie Slhow

§...we were very
impressed...for back-up
vocals, miking up instruments
definitely one to check®
{MUSIC UK REVIEW)

From the makers of 'the greatest
rock ' roll mike n the world’
Contact: Dept. M.M.

HW international 3-5 Eden Grove,
London N7 8£Q.Tel: 01-607 2717.

You simply can't make it
any clearer.
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that you've got to do it, so for a take, and just before | Andy. Or: ‘Telephone

from previous page let’s try it, every which way the take all the power being delivered on a tray’,

And 90 per cent goes. This is half past ten and that became a joke
Myth Number Three: | and we promised the originally it was just an
You can always do with owner of the café we'd be image, and then it got

more time when interesting outby 11, turned into visual humour.
shooting a promo SM: “Classic example of “So mad frantic calls to “While we were out

M: “One of the beauties tha 'Rio’, where we said try to find a generator; we there going around the
of video sometimes is that | we've got another three { found one, but the police location, Russell and | had
wouldn’tlet us park it the list with us, and each

Therefore you shoot fast, could get something even outside because it was the evening we'd sit down and
and without correct then. So while the others | main street. The power lock at it and cross things

| lighting, say, and you get were packing, we went out company said it would out. Slowly we got down
some great results. Like on | with John, and shot that , take abaut a day before to the ones we used, and
‘Nightboat’ you've got him | final stuff of him playing e power would come back by that time we’d added

standing there against the | sax up on the hill. On the DURAN’s Simon Le Bon. The band’s videos look | on — we'd taken gut about | more —- it became a

pier — we had like half an way to the airport we were 1 t of them were tightly budgeted. a quarter of the city’s foundation in a way, this
hour to shoot that. So we unioading the mags, and expensive, budr el s Y power by taking too much, | should be the mood of it,
didn’t have any light and I arrived at the airport The Wolf'. We had to get the tour. 3 over-rating it. little scenes, fittle things

you get this profile against putting cameras in cases. this, the whole storyline “So we're getting there “l grabbed the band and | happening, a base.”

the sky, you can hardly see | That's how tight it had | refies on this being shot. slowly, and eventually we put them in the coach and

it, but it’s a great shot. Out become — every single We started there at six in come to the crucial shots we rushed back to the

o you don’thave much time. | hours in the morning, we S

EF: “Like in Sri Lanka, the
opening and closing scene

day, and the band had to
et a two o’clock plane to
ustralia or they'd fuck up

comes great invention."
EF: “Winging it is the
expression used, purely

L
PREMIER

PERCUSSION
—

in the cafefor ‘Hungry Like

of necessity, actually, second was used * the morning on the last inside the café, all lit and hotel, 15 minutes away,
what-have-you, we do the
rehearsals and it's fine —
everything's perfect. Go

packed everything, while
trying to get the crew to

| seeifthey could work

something out on the
fighting side. We then
dashed back to the
location, by which time the
lights had been sorted out,
and we had 45 minutes to
do the opening and closing
sequence.

“We had two nuns in the |

background, two models
that we’d taken with us,
and one was still back at
the hotet, so the stills
photographer had to dress
up as one of the nuns to
retain continuity — in fact
if you look closely you'll
see that one of themis a
male stills photographer
and not a woman.

“So eventually we did
the shoot, and got it all
done, and rushed the band
into the minibus, and off
they went. Thev literally
caught the 'plane with
about five minutes to go —
and when they got to
Australia they realised
they'd left all their hand
Iug% ge at the hotel or on
the

Myth Number Four:
Videos are made up as
gou go along

M: Marcelo Anciano
wrote "Shock The Monkey’
for Gabriel, that won
awards last year,
Fleetwood Mac’s ‘The
Gypsy' which also won
awards, and he wrote the
Olivia Newton-John
‘Physical’ video disc that
won a Grammy.""
EF: “He's been involved
with Duran very strongly,
and gets a credit as writer
on the video album. That's
nice because usually
wmers don't get credited.”

M: “He writes in different

ways. Sometimes he’ll
write a finished script
scena-for-scene, shot-for-
shot, and he’ll storybook
it; for exampte ‘Norman
Bates’ for Landscape, or
‘Shock The Monkey’ even.
Sometimes he'll write just
a page or two, like an
essay, of what happens —
‘Gypsy’ was like that |
think.

“’And then others he’ll
write just a series of
images — he’ll listen to the
song, write thern down,
and go back to the director
with nothing else.

“In the case of ‘Rio” he
had three pages of
images: ‘Man gets pulled
out of the sea in fish-net’,
say, which turns out to be

Myth Number Five:
Duran Duran will not be
told what to wear on
video shoots

M: "On ‘Rio’, Russel said
nghl we're going to do
some shots on the front of
the boat, some lip-sync
stuff, put on your Anthony
Price suits. At first they
said ‘No, why don't we do
itin some other things?
Let’s just wear swimsuits’,
and he said ‘No, no, | want
itin the suits.’

“Sowediditinthe

Anthony Price suits at the
front, because Russell
asked for it. 1 mean they
were completely ruined,
water went all over them,
but there were no
complaints: there was no
sort of ‘This is a £1,000 suit
down the drain’ — they put
them on and did it, that
was the end of that shot,
on to the next thing. And
we couldn’t use the suits
agaln on the shot because
we'd just ruined them.”
EF: “There are very few of
the top bands we've
worked with over the last

| few years who will let you

put them through
whatever you say. The
classic example is
Spandau ~ they will do
whatever. And Duran
Duran are in the same kind
of mould. If you want them
to stand on their heads for
five hours so that you can
get a perfect lock-off shot,
they'lt do it, no question.”

Myth Number Six:
Promo videos rip off the
artist/record company
EF: “Although people keep
talking about large sums of
money, they’ve got to
understand that film-

| making is an expensive

business.

“’And aithough people
may say ‘Oooh, £20,000 for
such-and-such a promo is
an awful lot of monal 3
you've got to remember
that there’s four minutes’
worth of hugely intense
artistic visual input for that
€20,000, or £10,000. 'We
can record an album for
that,” most record
companies say, ‘or go on
tour for a month for that.”

‘“Thentheydoa TV
commercial for some other
product they're putting
out, and they're talking
about 30 seconds for
£60,000. So you see, in
comparable terms, promo
makln is the cheapas( end
ofthe ?lm-making
market.”

's g
ly. | suppose |t‘| like silent movi

¥ e L =~ whath

1962 RINGO STARR (BEATLES) #r 1963 TONY MANSFIELD (BILLY J KRAMER & DAKCTAS) # 1964 JOHN STEEL (THE ANIMALS) % 1965 KEITH MOON (THE WHO) i the fiwid up, %o if Culturs Club or
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BROADWAY 5TUDICS 8 tr 1°
froa ioatraments £6 nourly. - 01
o305 |
CAMDE! TRACK,
aouny, €850 b 16reck teckbon)
Rhodes, pano, drums, paiynihy
ote. Ducounts — 01485 1257743
1544
COUNTRY STUDIO. Margion ne
ta hes, B reck, s,
accom

ot

BARK

16 TRACK - E17
£9 per hour
01-523 0110

STUDIO_ waell
equipped, €5 per hour - Tel: O1-
622
EIGHT-TRACK, €450 per hour
Drums, gudsrs, smpt, kevboseds,
etfects, —Roo 0158481,
HOLLAND PARK. _Smal weoll
raruments. — 01876

- Sheghsrds

asa

ANNIVERSARY OFFER/I
8 HOURS £40

guitars, backine sic.

' X U0
S MINS FROM WEST END
ASM 01.735 1932

o
"Toskam Frovon,

10 gw o

Dt ram e

for kih

VICARAGE STUDIOS
12 hrs 18 track £110
58

01-747 1887

+ Beortterd
or 413080

THE ROOM MADHOUSE RECORDERS ol
24-track studio Parking,
RECORDING STU%IU aceommodafion, drume. ||l o TRACK 2EMD srumn
£8.50 PER HOU! Paly keyboards, man:
Free e e effects From £10ph + VA’
N R k before end of May get
. < #3ay for £50 + VAT * tape
e -t beckine o |

CENTIE SOUND STUDIO

0582 30072 or 30752

ARIWA souno sTuDi0
42 Gautry Rosd, Pesicharn SE15
Tel 0141 3300 8 01983 7744
PROFEEMORAL 18 TIACK STUOW
hbed Eormeers Ui 10 Somrd Seumes
Moncians seaietie e con 1204 hre.
Howe pratrigs oom, Ouh Sttt oo

TR el W
e 18 v e 0 oty

om0 0

T o S o v 1 s

e L e

24-TRACK £12.50 .
16-TRACK £11.50 55
8-TRACK £10 07-485 4810

A bt 14 e {4y profes
- ee use of &
xeh

{D'scount for B'ock Tume)
Instrummrts avetab esnciude
Jupiter 8 and Movement Drums
0924 405681
BOX STUDIO
Neas Leads, Yorkshire

T e s AT »
Geytve SESWOM

New Pmlzulnml
B/4-Track Studi;
Vldw llcllmn

ith full

COSMOS STUDIO

PANTHER

16 TRACK £2.50 PEX HOUR
€8 PER HOUR 8Track recording studo and
— earsal rooms Free use of
quitars, bussws, PA backhne,
panos, etc
Panther Housa

38 Mot Ploagast
Landos WC1 Tl 2783545

8 TRACK
NEAR EUSTON STATION
£70 por daymnc 1mm tape
Our clisnts have included
8rad_from

v+ Boy Thres
a

e )

He. waskiienty squipped, 4 ph -
Lasharbgad 373221

RECESSIONI

SMALL

01-985 7573
| OPEN 24 DU J

T KENSINGTON
§ UDIO

T2 St

GATEWAY
TUDIO

16-TRACK AT £12 P.H.
T L Gl v

ome
Call DAVE WARD 01-223 8901

SCARF STUDIOS

EAST END 8- TRACK

THE DEMO ROOM

BTRACK FOSTEX COMPLETE

ROLAND TRZ08
POLYPHON C SYNTH EFFECTS
A8 fer £50 per day
Wam Ipm

01-485 4810

CROW 16- Track

Nurhig

) Bt

1000nng|asp|u124 ack
recording st London’s
most modern W1 studio

Inclusive of:
Studio engineer
Extensive range of

ment
In a relaxing studio
atmozphect

track

Cheap great resutts!

Free use of piano, drums.
and synths

RING 01-987 1681

$GS. DUFFY'S

ﬂudm time at E225 per
seasion
For more details of the best
deal in town, call Lisa on:
01437 6363

PHONE HUGH
01-388 5664

" 16 Trak (10Mes) €110
Keoson Street 8 Track (10wl £70
Rochdale op Enrresr
Lanes No oW tage We charght
7 M aa Opz: 28 houts 7 dage s wes

£70....

SWENT MUSIC STUDIO
2" 16-TRACK

- o
ik G
o Wdps

232279924 hrs |

HH)

igbou.n £)
24-HOUR 15-TRACK

Te!, 01-768 6448
cr 01-769 5681
$85-90 Mitcham Lane
Londhe SW16

16 TRACK

N :- L

g L3

g .

= 01-302 424624 tv servecs)
Ll drum RENDEZVOUS Uinw drvw
avallatie THE BEST8 TRACK  svavabis

ot God pco Preceut V. 1A 80 Fente &
T e e
374 Relw

.
SPECIAL OFFER x'n w ﬁﬂ B tape e
PHONE 01685 265

[ GOOSEBERRY STUDIOS |
2 HILLSIDE RD , SW2 i GERMRD ST Wi

- y
ey .u.. A

“Spring Madness"

£12 per hour. €125 per 10 hour day.

£135 per 12nour day inclusive of matarials & VAT. |
traam Recording Studio,

onham (0242) 41241512902

NEW
B-TRACK STUDIO

R e oror Feesatan
mg pirt Dmm- Syntheszer

01-737 0017

01-703 9608

o funky
ogmu 950 o Po(rl- e sval-
211194
A BRAND now 8 t-ack at WEE
MEENIT MUSIC_ Professonal pro-

WAVE STUDIOS in the civ
SPECIAL OFFER FOR MA

Frmowure 390t we e oun.
£185 per ten-|
s o ema ol room
Al Mg

[ e S T Ay

w

Studios, 1 Hoxton Squars,

A s o

Froe use of Le%ure
Phono JILL or PETER 01-729 2476/24

Ao area™s Track s frc
houg day #

- T
£108 par n-hour day
room wit

*
with TV/Video, stc.

440
1. Nows O Stiset Tubse

e
01-653 4965

CALLING ALL
INDEPENDANTS

We're one of the top central Lon-
don 24-track recording studios
and we're offering huge
discounts for bookings after
10pm only
For details ring Pete or Wendy:
01-403 0007 NOW!

man

SPACEWARD STUDIO
+24track £160+ a 10-hour da;

M i Caa
an o 1o T8 ey

- 3
Stwe ¢ 4n) Bo-tars

" The Old School, Stretham, Cambridge (035389600

¥t16trask £144+
LAST E'ILJA:CE T0 Gl]

e

.}. s ......-.

~ Dwe
Socqeen Bucel Th Higrom Geny Ny

-
[
masrered wah 4 Phone Gary any fma for more o
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A

/:'a;’r"

ehearsal { stedos
[ RS
o

Prebveiive
HE et

WA § A WL

fo sruw v -lvd

Ty 1GA REHEARSAL STUDIOS
8 mélc'gﬁr“ CROWN STUDIOS
Two fully-equipped luxury
Rehearals from studios In Camberwell
£2,50 p.h. inc. p.a. Ground floor with excellent
access and parking. Equip-
103-105 Holloway Road ment hite and storage
London
Tel. 01-607 0077 Qg™
SOUTHSIDE STUDIOS RECESSION!
CROYDON STUDIO 1

100039 1, 1k g £4

ph, o only €18 for
"

STUDIO'S 2and 3. £250 p.h. o

mwn:wummn jwy se3

REHEARSAL
ROOMS

31p per word

AARDVARK sats ante Thiw re
howr

c_Frew sicrage svel

AMBA 2 rebocrsat tudho from
£250 per hour. Backune, ki, Pories-
able - Wandsworth 01
TLANTA  STUDIOS, Camden
Stagad siudios from £3 ph inc PA
1
AT NW10, FA, backiine, £250 -
014502227,
BIGGEST CHEAPEST rehearsals|
ices, ezampl

g
2
£
23

Cround Jleos, prvate. parng.
open 24

£14 — 8HOURS
01-684 9223

W
Hecuney. 01385 7573

JUMBO STUDIOS
RE-OPENED
oned rooms. profer.

QUAYSOUND STUDIOS
GREENWICH, SE10

oarsa

- Systems, game
1] TV room, bickine re
m cmm RD, MLLESBEN
{Adjacen: Dofta Hill nube)
01-469 72587 anytime

ALL:FAR

)
REHEARSAL STUDIO

BRIDGE
REHEARSAL
STUDIO
Kquoﬂuuv‘baelnuPA

Spocial wamiday rees £2210r
10 to 5 seeman- with free

XWBOE Shass

ALASKA
STUDIOS

£3hr. + P.A

WATERLOO
Tel. 01-928 2986

CROCKWELLS
STUD!OS
01-701 5684

PINEAPPLE

(FORMERLY MUSIC ROOM)

inciusive P.A  Backline Tes and
Cotfee Kit avaiiable. Good
sccess - no stairy

Three studey from £250 in

From parking Excationtiuten o B I A

wekdeys snd block bookings bowd e Snacks cofler
St s

W, 12 DAWN PATRDL

BOMBOUNI, BIG AND BEAUT!-
FUL 24 PH INC 3K PA - TEL 01403

CITY STUDIOS SOD unt PA. back
ms onms mc (3 perheut 8 n

017538410

CLEAN, Lorden dqo acea £3 ph
Qoo av 6245
from

(i
ERCTAg UG
MR CLEAN.

0
3587 Farnbiorough n&m)
WAN

parks
2
SR 870 40% of 01730

50 inciuse
avalatie
4007,

ROOMS, Clapham

REMEARSAL
- ore223515
EHEARSAL

THREE

8TUDIOS, Catford 8T
reccrding, — 01-097 8568,

31p per word
BEST VALUE IN LONDON. Video
promational demos. Any fiming,
roduction, editing and copying.
on sorvics. -

. 24-hour
GWBB Audio-viaion, 01-723 6190,
BEATLES.

2L
dena. Waiae Street
il

STRATIONTROMO.
TIONAL VHS, fully med
g, 178 01,651 78,

LPROMO!
videor. Urmatic recording, ully:
siudio o location, £125 ¢

A et oo seadents

92/587 1482

TIONAL FILMS: Produc-
, transter to video, —
[anchester) 061643 1375

‘Whtwortt
I CHAPEI. STUDIOS

For amata feauiing high au
deo demo nd

ty
widea
@ our own

$ludio 3 add rooms
A Broadcast spec

1131

PHONE KETH
01:5749219.01-571 4591

€RM

sTUDIOS

WHARF MUSIC

Studio 1 25 x 20 00w PA
€375 por hour
smmz 121w PA w2

e
have besn featured on BBC
and TV networks m oshir
countries, For turther details Tel
{0355) 730449 {Durhem)

VIDEO
YOUR BAND

TRACKS FORNLY
e £50
Frvs ooe of HBW PA
et
£ Slping Lo SR o0 et Ring 01-698 0748
Acrow,
Tnok

L STUDIDS, - 01743 |-

A Qs rena o v

‘wonL done fast exeatenn quany
013 e ey e
ABSOLUTELY ALL

ard kmyoserds Mo ..

g auickly. sthoiently good
O s 20

'S M Amps Symh
and Daco Gear Eftects l'c
(ara

ue and di
mark on We2 04379

treet,
BRISTOL GUITAR Workshop
Fowt ot fpam cuzomsng,
ey, Q272 Tad0
L SHEAPEST GUITAR repens In
”1.?&":"
ey uum mm 7:

butlding and mods
valvet o chips 01 £22 1

FAST REPAIRS. A

B erdr rrentiina it

AND amp 1

Studho'
and studio oo g sosley mod
Hicstons and 01-540

{2164

REVOX, TEAC
|jsudia’ eqlipment servicing, -
Ing, including mixeis snd
Kcrophones, by experienced engr-
1 compeitive rates. See
“Studio

All_professional
repalr-

n again, - Ron

SAXES, FLUTES.
ote. at compotitrve prces —
40do

SURANCE

31p per word

iNSURANCE

MUSICAL
EQUIPMENT

P.0. Box 100, York

[a i
GUITARS

26p per word
AAAB WANTS ali Amencen gui-
o Mighest cash prices paid. — 01-

ABSOLUTELY ALL Fender. Gib-
s0n8 etc bought foc cash. = 01-595

m-nuh uu—a--m

Desk £

7§ por.
Swdo! 52 Brage 28212

Monrtors 104 D
(lnpol hous

SMS7 and 58 Mics,
Discounts on block bookings

Carpsts. Acousnc ir
Rotresnm

tor
S 200 1203

soLIb LicHT sTUplos

44 ST PAUL'S CRESCENT, NW1

Studios ay 10-8 Night 7-11
1 '400sq f 250w PA £16 £14
2 500sq ft. 250W PA 17 f15
3 500sq fi 850W PA £18 £16

Prices axcluding VAT
Studios are air conditioned, carpeted and acoustically
designed Full hire faciies, tes and coffes &-TRACK

available
PHONE 01-485 7412

STUDIO
77

Summer rates
10e.m.4pm,£1Sinc.
PA and mics : Snack

01-740 9508

313 HOLLOWAV ROAD, N.7
STUDIO 1 900 SQ. FT. UMS AND BACKLINE

STUDIO 2 500 SQ. FT AvAlABLE HOT DRWNKS

FRVATE CAR PARIC
STUDIQ 3 350SQ FT.| OPEN7DAYS. 24HOURS
01-609 1313

TWICKENHAM
01-892 2091

2Studios PA Backline

KE 3T wie
REHEARSAL
STUDIOS
Good rates inclusive PA
Easy sccess and parking
Phone: 546 4643

MDUNTAN]

Accommutut an for B wih catering set (n the Wissh moun

taim
Tha perfect creative emironmant for witing new matwal
rehwarsing for the siud.o of your next tour

Further dfo and colour brochure, plesss ring Thomas or
Diane, 05583 301 now!

THE FOUNDRY

(@ car park
01-741 8419748 2768

200D siaciic ofigethy o0y

When you book your vidao
with the Sound Advice Mo-
bile, you might get s fitlo
mofe than you'd bargained
or:

Allth s from £98.00 per dxy
Tel Malcolm, Northampton
0604-403624

‘svailable - qu Tony
Torotuer m etc, 01822 2135

ARS bowghi for cash —
014702124
OMA LES Paul, £185. ~ 01-
2414811

PEBOO D« Marz o's, case. ex-
coflent €170 ano. - O186I81A

Les P:

ghape. £185. " fing Paul 01670

msn 1000. LE D, mint, £300
01-954 3095,

- orse7

OWRA” 52 stna, €70

"£158, no
679269,

A scouste, £160

REPAIRS & :
SERVICES ==

e
Weybrioge

BURNS MARVIN, biack, maple
nect. sxcomgt condition Offers.
@ P ki

DwAL AED Ava $81000,

superb #o0, with hard

cond case,
€285 Heniey (04912) 8418
DFSDALE ACOUS'

TIC. 88 beand
oo, CoNt £550, Wil accipt €265
Proie vearicd 4779
MACE Chago. 1000,

1 00 STUDIOS

01-226 1 356

Warlgtors snd Rhodes Tunng
‘ 01-21 2226
28 Powss Terrace, London, W 11

01-646 4736
75 Love Lane, Mzcham, Surrey

e S7en
IEC ‘Uﬂﬂﬁp/"ﬂ'
v'dl“'nﬂ!.‘l £280 2138
31p per word % =N SOy CUTAR m»n W
ABAM ELE o rae | olel 02521 520513
b. "9.7‘, s Arpﬂ-:?w\ Phy Lyl
custom e
-.m 0V S AT g
ABC MWSIC, -
Stes“braza enoamind,
n:"i'l.:ﬂ e | lr‘
irey Tal &ﬁ-.&cw
MAURICE PLACQUET
PN JAZZ b h
THE SEWICE DEI’T s 0% oareemar ot "
tor JAZZ. €210 - Ostave| S
amplific, lllﬂn llnﬂ'l(.l l.y- YM‘ N 6222135
boml'nl'_h ER JAZZ Bess, back, new,
Rl TEEY crotettional s £ o/x Susccaz. 03
e 1N oqueped || “EENDER LEAD. 1 American
Yo 01749 3232 o, €145 ~ Mr Ramaden 01 736
FENDER MUSICMASTER, baes
{bleck). beand new, 050 - 01352
5902.
SUUIU SERVICE ECISION, it fght
T b Tt
e CISKIN, €160, Fick-

FENDER  PRECISION.  unused,
SRR an 1abel(@,€275. - wofing

PRECISION, 1962,
" mnum Watiors 38268,

Y fomisec. ies pick upa: Sirstocas-

o~ i, lovety.
3 sms,m Giruaie

e
"
H

i

MOl RECIHNOW
e - W73 s Tai

bess.
0. £225 - 01 455 sul
53, g o

SFENGER_ STRATOCASTER, 2nd

January. 1863 escemnt condon,

€325, or 1

Rosd Ramegote Kaot
TOCASTER and 2 x

u v.m.n- combo, £330. ~ 520

T, bisck, Schaliers
bw.v oach, 23 £230 Epiphone Oy,
pc, 1930°s chelio acoustic. Ofters?
01591 8758
STRATOCASTER. £220.
~01.387 0971
OER

“FEN
eyt lon

e e

Wit R plu -
£235 ono.” - 01 o 434, room
11
FENDER STAATOCASTER 1981,
immaculate Excallent_sound and
. £485 ono. — 01-228 0964,

Phore01:361 04%0,
TELECASTER, _ magle
nlc: s e €180 omer— 1541

beauttul oid neck. K-
01-881

joch TELECASTER
, £190,

pr A

=
_Covees
TELECASTER, old. /case,

M;a a3, £250.
SeR T Sivat, uoy Iwh
mapis neck. excellen, £300. ~ 01-

vor, FIRST con-
0.

rous Berry pick up, £255)
with Cl!l rll 0‘ -802 5629
GIBSON,

BLACK, 10rtoiseshel)
Pk guard, Everiey Brolhers. s
BSONEI 'vao, tie. - o1,
ESI3S, walnut l/p tadl-

cate, £475.

with case,
High Wy

combe 44
GIBSON EXPLORER, 1976 re-is-
sue. wicase, voc, £500 ono. - 0242

GIBSON FIREBMD Ltd ol
50; i0g).

5 A, (ool

% - 01507621, s
N LES Poul recording, ool
scuiate conditian,

Gl
75,

lectars. case i

847l

IBSON LES Paul pro, nunt cond:-

fion, case, £300, ~ 01-668 8779,

IESON, LES Paut deluxe, wine)
case,

& o Custom, 1970,

care, vac. £35. wrh)
Lp recordar vac, barg

# £300. - Ring P

wzii05,

IBSON, MELODY Ml
£230 - Steve, 01-734 1731
GIBSON RD Artist, black,

s 345 7D,

Wa'mut hrgh mamaculste, €475 —
Medstone #1383

GIBSON 5.G. with cace £200

op9 01Tz dies

revord,
) 465 6814

o oaze €199
ot W10

Pm-
8301
B Jann, 01
43072
COMMITTEE,  c1980

2% Bgitsy mode €160 ono of

o banm - 0482

] BT, ol & Grde
e, 0% 8181 everings
] vgc. owe
€750 0] 74904 wemnigs
WROLI bass mint, £180,
pix ~ 01420 7]
100  sew wcourtc
£175 - 0104 (ol
Lwie, must s

o %
oMers -
BANES sﬂo‘k«t"b’;u Sah
.o
P, B3 4 1470 o £
CN100, twin pluu fal 3

2 213
outrageois
shape, Bk croom binding, twn
humbischees. ce, £150 — 01391

at
Vea

IBANEZ!  LOWEST prices!
Stephens 70 Newbriggate, Leede
0532 434710

L/P standurd, fized neck

IBANEZ
Oiectios, bress hardham, eyest
nt sound, sustain acticn, £145,

02958

condrion, €400 Coventry $37564.

PRECISION
coner 75 - P 01600 7088

LEFY HANDED Farigd Jact Bam |
wwcnders, £240 pox - 01,800

LEFT HANDED Bures Jazz Spa
£165, p/x - 01680

locinc vath tbre gisss oca. M,
oz oo

N 15606734 Thns

TIN UCENCED Vega twates
g hard case, both must
price £100 ono! - 0

sting,
crazy
308
MARTIN M38.  Martn
beauty. must seil, £500
065089, 11
o MART

cane,
- 0752

yeur snnwversary gui
send

Dludnwum Gut
chyl ureh Lam Gun Nolllﬂd.
At e,

MIGHTYMITE JAZZ-bass, £14!

rac L
lmmu, £150 ono; Sound
120 v ,
3037 00 sohd catwnet,
a0 SALE. — Charies
01-399 7703 (eve), 01548 3026

faay)
| ODYSSEY ATTULA. suport condl-
, €220, wicase. - Bordon

(u.m.ﬂ 1826
siecirie, brand

29,
VATION MATRIX
5 £155. — R asn 6202

PILGH

Astwort)
Rogor 01345 0504 davim

CISION 3
€05~ 01-647 2453
FICKENBACKER 4001, _custom
bass emp. 200W cab, £326. — Bir-
ham 508 5279
330, custom wal-
quL Sbaolutely @8 new, ungigoed,

o7
4001 stereo bess,
biack. fight case, £318 ono. —~ Phil,
1-807

~ Phone Wakefisid

ROLAND GR400/202 Gunar sy
Qe S 2, 1567

uoum ‘GR300/308 jun
wynthesiser, mint condition.  gan-
uine sale. bargain at £495 or -
Egham 37802

AOLAND G808, £285. P/X Strat. —
01-874 9854

DUNCAN,  custom
Suat pick-ups, sel £48. - 01-977|
7

4 £360 Rol
necting effects bosrd, £300. GA300|
fooc unit, £275. - Bridasnd 89721,

North East?

A .
GUITAR CENTRE
NEWCASTLE ON TYNE
See Andy’s ad
this page

WANTED FOR CASH
A mu;xa(:qwnn'em
01 546 2877

music
$6 Surbton Road
Kingstan Surr:

Veassmate

131 WAPPING HIGH STREET
LONOON E1

s P e v
St T

s nan ]

A
TN o by martad

tac | immacule

SHIMGOLD MASGUERADER 12
sirpg Wb . o, €140 - Gen
oy

uker, 12
vee

Hofoee, Wzcman W ox,
Fender a) lafs more pant ex

T W e,
" NBERGER puchae
nus omnmda,um,ﬂm

015242811,
STRATS wanted

| 013854630

TS

TER COPY, bionde mint
condition, cess, £100 - 01291

[ buitt),
nburst, Twa Humbuckers, coil 1D,
D"lummh.plu-unm ot
12698, L
T, black, tremeio, g/c,
‘vw,013n

o N s
Ancient 148 Whitiey
Road, Whi 13991
YAMAHA TIC, vge. £80.
hton 415343
AMAHA ACOUSTIC guhar ‘a1
m M S&l'vl'v

IA FG 3755 acoustic. Batter
than naew, with caee, £130. — South-
ampton 332600,

FG200 acoustic . rice

ound, £100 ono. — Tel 01-679 5780,
YAMAHA -acoustic,
€325, - Ashford

{Middx (89) 43263
YAMAHA 8C1000 (Strat}, £185. -

01822 21135

FOR CASH (2:'!;). ALL
GUITARS M08 ¢ .

OPEN 6 DAYS, 10am -7pm
Andy’s Guitar Centre
27 Denmark Steet WE2
Tubg Tott Court Road
{ott Feyles Bookshops)
01436 0899, 01-379 3491

i
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i
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H
)

H
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|
s

it
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H.E.T. GUITARS

10-11 Bucklesbury, Hitchin
10482) 59912

T 2rv e
AT (5 S, 2

ANDY'S ARE KOW

cAxoAIN m ﬂ-cwrusn !

Prosutibi it i doedl

PABE MRCUCIANS, MOTILE - BOARE
FOR WORX FIT,

WE GET THE BESTOUT
OF ANY INSTRUMENT o
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26p per word

ACOUSTIC BASS, 37‘3 ampitfier
th graphc equs masch.
g DT caninet os new, £350. —

b (i3

370 + 30t bese stack,
Immacyiste, C378: PXZ. = 01422
o081,

220/406 _bess amp,
g eq. 2u15in teflex cabiner.

ACOUSTIC 201 cab, Aftecs, (175.
Boust guter amp, €100
cation bought

ROUF am Smelfics
o i 01470
BINS (two) les. £145, -

s

PPy
B A5 aaso, cago P
883297,

e avi smp hesd, £378. —
ovezzonst

amp £390, Amy
th‘zns:m,w /S 2%

014233874

ARIA PRO 2 LP wah cassr €£350. —
01-883 7464.

ATCMEGA 3oy spesker cab-
in.£1500n0 010909128,

stri kura, peristine,

n-muu.m .~ b:1023 006,
CABINET, 216,

€acth,
= Peavey, mint, £145. - 0273
seAzz.

BASS COMBO 100, Fander B1,
£190. ~ Andy. 01-857 1798
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t DSt pr
Ma# arder part
vaval

Brian & John s
Music Store
9 Goresbrook Road
Dagenham, Essex
01-595 2936
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Ring Tony, 01822 2136
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)1-3(9 3281
ALLAN-GORDO

Tel. 01-520.3706/8642

32 MARKHOUSE ROAD, WALTHAMSTOW, LONDON €7

(| acoustic )
8ASS ANES

feer:s ]

118 504 bdS". ..£298

122 1254 1x15". €433
AP HEAS

120 100W GRARMICE309
220 1604 GRAPHICE409
320 300W GRAPHICES21

CABINETS
406 x5, ......£397
" )

Westone

ELECTRIC GUITARS
Thastir * it AW

EX DEMO'S

THNER 11, S8 £109
THATEL 111 L7 1169
AL WORA AVAILARLE
AT DISONT FRICES

s o {
SHURE| (AKG)|
s Microphones
Yicrophonet el [peor..... 20

D3IO. ......E4h

SPEAKER SYSTEMS

= BASS SPRAKER CABS
1X%5 10N 48 1w D)
Celestlon:] 2 e o e {ah
o

612" &5 att
C12% 100 watt
GI5" 100 watt.
G157 190 watt .
618" o0 watt,

MAIL ORDERS

Carriage & Packing Charges
PEDALS, MICS, SPKR CHASSIS: £2 AMPS,CABS,GIUTARS: £12
OR PHONE AN ORDER

#73y 10-6 mym

mon -sof e—

-£19.00
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20 DENMARK STREET, LONDON WC2
Telephone: 01'379 6690 sales 01 '240 0085 service

SEQUENTIAL CIRCUITS
PROPHET 600

The onghet 600 1s & six-voice Polysynth with
built-in Polysequencer and Arpeggiator. It fea-
tures the same voice circuitry as the Prophet
Five and also has a Mid mterface for control
from, and control of, another Synthesiser.

SEQUENTIAL CIRCUITS PROPHET-FIVE
The Prophet Five is renowned for its accuracy
and un-coloured sound n this respect it still has
no peers and must be considered the
classic analogue polysynth. Now at lowest ever
price.

E-MU SYSTEMS DRUMULATOR —
LONDON AGENTS

The Drumulator (s a digital drum computer
offering remarkable features at a very low
price. Rhythm tracks can be created with dig-
tally recorded sounds of real drums, Any time
signature can be programmed and timing er-
rors can be corrected. Programmable mixing
enables different mixes to be recailed for each
rhythm track The tempo of each track can also
be programmed, along with tempo changes
within the track Independently programmable
dynamic levels are available for each voice,
and these accents can be programmed dif-
ferently for each song A repeat facility 1s parti-
cularly useful in live performance and (s cued
" anJou( by footswitch The Drumulator can
sync to tape or other sequencers, be gr?gered
trom drum synth pads, and aiso has individuai
channel outputs
£985 inc. VAT.

SERVICE DEPARTMENT *

Our service department exists for the benefit of
all our customers. When you purchase an in-
strument from us our enginears will ensure it's
and any i work
you may require. We are an authorised service
centre for most leading synth manufacturers.

ROLAND PIANOS

Roland’s Piano Plus 70 and Piano Pius 60 are
two new touch sensitive compact electronic
pianos. Both offer four preset piano and harpsi-
chord voicings that set new standards in piano
tone generation. The Piano Plus 70 has a large
75 note keyboard, and sterec chorusing, whilst

ROLAND TR606 AND TB303
These two computerised rhythm and bass synth
units allow synchronised rhythm tracks to be
stored tin memory and recalled when needed.
The possibilities of this combination are seem-
ingly endless and are a must for the home
recording enthusiast and composer alike.

SIMMONS $.D.S. ¥
— EXCLUSIVE LONDON AGENTS —

We carry huge stocks of these incredible
d

ROLAND JUNO &
A six voice polysynth at an unbelievable pricel
The Juno has made many instruments
obsolete by offering so much for so little. Digitat
oscillators ensure stable tuning and the many
sound control parameters enable an amazing
spectrum of full-bodied sounds to be created.

ROLAND JUND 60
A fully pi six voice polysynth for
under a thousand pounds! 56 memory locations
which can be stepped through with a footswitch
together with cassette interface. Digital outlet
ports for micro-composer control and a beauti-
fully rich and bright sound.

rum kits with a wide choice of
colours to choose from. You must have heard
these instruments as virtually every top band is.
now using them, but if not, then we have a
private demo. room where you can discover
why. We haven't met a drummer yet who hasn‘t
been amazed by the response and sound of
these drums, so let us convert you - NOW!

A complete kit comprises bass, snare and three
toms together with all necessary stands and
leads.

MAIN FRAME RACK £325
VOICE MODULES {eachl £150
SMALL PADS {each} £60
BASS DRUM PAD £90
STANDS - LEADS £125
CYMBAL MODULE £190
SDS VIPOLYSEQUENCER NOW AVAILA(BLE 5
-—- - L £1.431

oth P and
twin loudspeakers that do more than justice to
the nstruments’ crisp clear sound. The Piono
Plus 11 {EP-11) also forms part of this new Ro-
land Range, 1t features a five octave keyboard,
five preset voicings, auto rhythm, auto bass,
auto chords, and auto arpegglo, so 1t is an auto-
matic choice for those who want an ‘easy-play”
machine without spending a fortune.

MEMORYMOOG — RHODES CHROMA
The list of features and sound possibilities of
these two instruments makes them obvious

for anyone idering i
a top flight polysynth. in our professional
keyboard section you car compare them with
all other leading makes under ideal conditions.
and by appointment i desired.

YAMAHA DIGITALS

Yamaha lead the field in digital synthesis with
i i t

2
prices. The amazing CE 20 ensemble instrument
produces stunningly realistic voicings whilst it's
bigger brothers, the G51 and GS2, are the
ultimate in playability and sound.

ROLAND JP8 AND MC4

The JP 8 s Roland's most sophisticated
polysynth and is certainly the current market
leader despite some very impressive competi-
tion. When linked to the MC 4 micro-composer
the user has a very powerful and creative
composmﬂ system which can also be used
successfully in a live situation.

OBERHEIM
OFFICIAL UK AGENTS

Oberheim have created a music generation
system of impressive capabilities, utising
their Polysynth (OBS of OBX-A}, Polyse-
quencer {DSX) and Digrtal Drum Machine
iDMXI. We have the complete system up and
running in our professional equipment studio,
so please call for an appointment.

]
CASIO

We stock all the best instruments in the Casio

range. If you want the best deal on Casio key-

boards — we'll give it to youl Please phone for

prices - free delivery.

SYRINX

WAL CUSTOM BASS

We are proud to be exclusive central London

Syninx s y .
for the demanding keyboardist/synthesist as a
lead , and as an com-
pletion in a poly-keyboard set-up lts new filter
design features 8 combination of a 24 dB/octave
VC Low Pass Filter, and two independent Reso-
nant VC Peak Fifters for precise and dynamic
sound shaping, ranging from rock-solid bass
sounds to articulated formant effects. Other no-
vel features of Synnx are Mult-Mode Sync, and
Sync D-Tune, new ways to create subtie timbre
shades, The unique multi-routable Touch ‘N’
Bend Control makes Syrinx a sensitive instru-
ment which listens and responds to its player
The uncompromised completeness and flexible
routing make Syrinx a versatde machine for
dramatic sound effects. Syrinx starts where
other synths do riot go far enough.

of these fine hand crafted basses
The quality and uniqueness of sound coupled
with an incredible range of tones, has made this
mstrument a world beater. Large stocks of
fretted and fretless models available for com-
panison.

CHAPMAN STICK
We are exclusive UK

new stringed Instru

and chordal possibilities with a totally unique
sound. Check out Tony Levin (Peter Gabriel and
King Crimson) or call for a less impressive
demonstration.

BOSS EFFECTS

BOSS VER
BOSS TU120 TUNER
FREE DELIVERY

MAIL ORDER

WE offer an efficient mail order service with free
matniand U.K. delivery on all Roland and Casio
products. All other products are charged at £10,
regardless of distance, for 48 hour delivervy
8ank ODrafts & Building Soclety Cheques im-
mediate clearance, personal cheques, please
allow 7 days.

\)
(KD
Argents

NN

;\rgm/f
Musicstore

¥
é:\gc nls

Musicstore

15 THE BUTTS, WORCESTER

TEL: (0905) 611774

THE MIDLANDS OUTPOST OF THE FAMOUS LONDON STORE ]

WE CARRY EVERYTHING MENTIONED IN THE AD ABOVE PLUS

WE ARE THE SOLE W MIDLAND AGENTS FOR
FOSTEX, TEAC/TASCAM, HAMER GUITARS, SIMMONS ELECTRONIC DRUMS,
TRACE ELLIOT BASS GEAR, WAL BASSES, MEGA P.A., DRAGON DRUMS (U.S.A.)

PLUS MAIN AGENCIES AND LARGE STOCKS OF
PAISTE, PREMIER, MOOG, CARLSBRO, ZILDJIAN, PEARL, ROLAND, LITTLE ROCK,
SABIAN, KORG, SESSION, AMDEK, CASIOTONE, YAMAHA
OVERWATER, JAY-DEE, WESTONE, FENDER, SCHECTER, RSD, BOSS, MXR,

VESTA-FIRE, C.P. CASES

LOTS OF S/H GEAR AND VINTAGE GUITARS.

ERNIE BALL, DEAN MARKLEY, ROTOSOUND, SUPERWOUND, PICATQ, SCHECTER, STRINGS.
SIMPLY THE BEST GEAR AT THE BEST PRICES AROUND.
ALL SMALL ACCESSORIES AND EFFECTS PEDALS  FREE MAIL ORDER.
RING FOR QUOTES ON ALL ABOVE NAMES. OTHER EQUIPMENT ORDERED SPEEDILY

AND AT COMPETITIVE RATES.

ACCESS. BARCLAYCARD, H.P. TERMS

THE MIDLANDS ALTERNATIVE
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SIH Premier Metal 6% Snare W Wengay witn LS00 IBANEZFGIO0 S o
£85 By AT 6 Lue R

DRUM SPECIAL

S/H7 Hamma Drums. . £375
Tama Royal Star power tom kit
£695

S/H 3 Sonor Drums
7 Brum Ynmaha kil ...£715  5Drum Aria ki £395 g
TAMARA wet
Tama Swingsta 50 S/H Gretsch Snare Drum {metal) £ TUOBD.0 Mttt
W Yamaha 9000 Wood Srars Drug] €90 & PR Sumwive - Moccos ey
e 0 10812 Yamaha 9000 (inc Toms) <« =0
< Yamaha 5000 Metai Snare Drum 139 i €
.£85 Premler Royal kit g X - (:c. '-‘::: g
Premier 14x8" Snare Drum “ o o 1% A “pot Pourri” of a small

© t‘éggfssglgmo"‘ gF STANDS S 2B ez owi Owe ta portion of our wares
QQ\) ALSO FULL RANGE OF GUITARS & - " s O o GIBSON SGs 2 good examples n stock
AMPS KEVBOARDS EFFECTS PEDALS 0 ANL W g i from £249 ptus an excellent GUILD $100 at
ACCE! AD ~ AMERICAN EXPRESS £ ™ only £175.
o nzns cwe RO FACLITES g ﬂg FENDER SQUIERS Jazz Bass Strats 57 & 62 Teles
. . ] alc n stock - good deals
& ;'7:“‘”"“ ‘33":306 54"7';"59;3:: Ha] ;gg_‘;‘;’;‘w” 049 s = P A SYSTEMS New and S'H a wide by by OHM HH
w Pl nEgRments; uss on = WEM. YAMAHA RSD prices start around £175.
g ™ GUITAR AMPLICATION
<3 ] * Session Combos £225, Pro-Amp Venoms from £208.
< & & - ovaTon o= S o 8 Vamp 30 €125, OHM Soio Combos €198, H H Stugio
$ 3 S e ™ SeieR i e (175 305 605 instock New & S H PEAVEY Classc S
i 4z G s £225, CLASSIC VTX £295, VOX AC30 new £249,
e e fees £ MATTE, Bewmesecs K e MARSHALL 100 heads from £149, LITTLE ROCK
FDDTE’S I DMZ g = [VEnt sl ] Vintage 50 - tweed £329, BASS Combos Dynacord
i 85412 £795, OHM GC60 OHM GC127 4
g“ -"s‘rgcv;.% w'»m Studio 608 HH Bassman 100 Com 5 Fender,
FINE SELECTION OF STRING BASSES ﬁ oy =
Fairfiald Laminated, % size ..amn Framus Pine front full size. —£1200 18 = for detarls
Framus Laminatad, ¥ s . £500 Banedikt Lang Violin shape, mn we _ __£1650 s —
Framus Ping front, % siza TS0 Benedikt Lang De Luxe, full suz 82250 - ]
Meinel Pine front, % s £Q5 Rubner De Luxe, full size. .. £2450 e e OPEN UNTIL 1 P.M. OPENUNTIL 7 P.M.
Meinel Pine front, full sze. ~.£575 Aubner D Luxe, full size 5-string ... £2650 - ] brdn KR Nt fcay
Framus Pine front, % sue. . £1,000 Gotz De Luxe Viahn shape, full size..... £2.750 A g - 2e 200w s«m; Accsss BARCLAVCAFIB AMERICAN EXPRESS,
1‘ IBAVEZ ASS0 Natural ns 425 DINERS , HFC, TRANSCASH {No 3038556)
| Lot 230 High St, Barnet, Herts.

CHAS. E. FOOTELTD., 17 Golden Square, London W1R 3AG (01-437 1811)

57 cggey.gélﬁ gsﬁ'i{'g',‘.’fa;n'gw.cu c H AP P E I.Ls OSFT%EEJTD ag 1 2777 Britain’s Home of The Guitar

Tel 0606 782522 HIGHLIGHTS THE SENSATIONAL
WASHBURN Force 4 Bass  £199 YAMAHA SG de green, inc.  CARLSBRO Cobra 90 k/b co
Access, PX, Credit (apr 35 2%) through H F C. Trust o .

e EDL WASHBURN Force 40 Active Bass e £549 WEM Copycat £14 MASANO new vorker”

01-440 3449

"'0R. MAIRANTS MUSICENTRE

VAMAHA § M AX40 Head
OPEN & DAYS A WEEK LATE NIGHT THURSDAY WASHBURN AS Sai 8. string m,, GIBSON SG Std. 1 H..WAATX-,‘,‘;N%% TR SMALL-BODY ACOUSTIC GUITAR
WASHBURN Force 3 Guita 215 New GIBSON Sonax wicas

WASHBURN HB35 Thin Ser

oW POLYTORE Maxi-Brute, Sofid spruce top, mahogany back and sides,
-Acous,  GIBSON LP deluxe, new, Vh TRAYNOR YPM 1 Power Amp. rosewood fingerboard, slotted Ke
GIBSON ES.’GS Dnl blonde. o .

FENDER Calorvia Senes Acaustics,  MANSON o5 f9ri73 o ot low price of £150160 (Seeuricor dotvary inuk. €17
most modets i stock from. 115 Acoustic Classrcal Guitars from zza CTA05 (new model) £275 - "
GIBSON Les Paul Std.. KAl sasss et msm oo mde” ms REVIEWED IN "SOUNDS" ON 22/1/83

F1200... m

499
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ol ] 2% “10ON'T KNOW OF ANY BETTER VALUE IN =
[0 5 - IBANEZ Lee Ritenour, inc. case tlss 0% ACOUSTICS ON THE MARKET TODAY.”
i = IBANEJns Pass inc. case KORG KPR 77 Programmablo.. £495 f @~ — — — — — — — =S
bt KORG KRS58 Rhythm Uni..... £289 T MUST MAKE SENSE TOBUY AT
Sy £F51
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LYPHONIC SYNTHESISER

To get the big Crumar sound from any
other instrument you would need at
least three synths and six hands

With most other polyphonic synthesisers you can only
play one sound at a time - however with Crumar, from
one single keyboard you can play three (on the

‘Composer’ four) different sounds, all variable and
mixable at the same time. This gives that unbeatable

big fat Crumar sound.

Before you invest in a polyphonic synthesiser make
sure you hear the Crumar difference.

[ [ [ [ ] [ et

SOLELY DISTRIBUTED IN THE UK BY CHASE

STRATUS
POLYPHONIC
SYNTHESISER

You 86 ture on the Oeestas
oo

FOUPgye B St aMaCt WhARVEE 3 PG Y Y Py, S g Other Revs
e s P et Ot parhy s e LI SRS By Wb 8 ST
3 200 gy trom e
POk irtn vecteon, orgsn PIcOn &30 517 g S6CK o Mutiesing sfiects There
e ey

Poly Syreh, 1< -
together wite » Master Vonsme con
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R.A.P. £1300
CHASE PRICE
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E13:
£59))

AR PER WEEK
£7990 FOR 52 WEEKS

Crumar Pianos & Keyboards

ROADRUNNER PIANO
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CRUMAR TRILOGY
POLYPHONIC &=
SYNTHESISER
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R.R.P. £1300
cHASE PRICE [l 178

£799 £13:

_PER weex
OTHER POLYPHONIC SYNTHESISERS
AVAILABLE SOON AT UNBEATABLEPRICES
*Korg Poly 61 RRP£1044 ChasePrice £749
®Roland Juno 6  RRP £739 Chase Price £549
*Roland Juno 60 RRP£1199 Chase Price £849

SPECIFICATION"
MODEL SM 2007
*KEYBOARD - 43 Note C 1o C
IOICING. Vickin, Vicla, Celo
PRESETS - Solo, Ensemble and Orgen
®CONTROLS Vanable for Tone. Attack. & Sustain
*ALSO - Auto Sustzrn & Turwg Control
R.R.P. £375

CHASE PRICE

OB-8POL. . . NIC
©OBERMIM DMX PROGRAMMABLE DIGITAL DRUM MACHINE
DIGITAL POLYPHTWII | SEQUENCER

LONDON SYNTHESISER CENTRE

»\“\

R.R.P. £900
CHASE PRICE

INTEREST FREE CREDIT

et £59 [ EQUVALENT TOORY
#s .
ety £39
TOTAL CREOIT
PRICE _ £529
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PER WEEK
$OR 82 WEEKS
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'3gStrom Swede
WALE Pmc[ Hagstrom Super Swede ggg g gg
FTRLS SR Hoostrom Simmy £500
Hagstrom Vikin, 50,

‘ACOUSTIC’
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SOUND AMPLIFH
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12 60W 1x12*
FABASS LEADUNI g‘lm‘ Syl Ms’w = ‘:433
CoUST SPOAKER  G10OT-112 60WA100W 1x12° v
ENCLOSURES Combo _— £699
ALSOAVALABLE | GI0OT-112W 60W100W 1x12° EVM Spir
FROM STOCK. V_Ia_hﬂlfmswmwmw -£899

o
122 100W 1x15~ Spkr Combo

126 100W 1x15°

20128 Voo g Eombo

320 300W Amp Do Charrl
PROFESSIONAL AU
Ty
PA 260§ Chanre smswrnd Wier 200500y

PA 2405 8 chwr-5: Pomernc Wose: 2 1900

LONDON 22 chalton Street, off Euston Road, London NW. Tet: 01-387 7626744,

LEICESTER union Street, off High Street, Leicester LE1 4HA, Tel: 0533 59634,

MANCHESTER 58 0idham Street, off Piccadilly, Manchester Ma 1LE. Tel: 061-236 67945.

BIRMINGHAM 10 Priory Queensway, Birmingham, 84 68S. Tel: 021-236 8145.

OPENING HOURS Tues Sat (inc } 10.00am- 5.30pm. Please note our stores are closed on Sunday and Monday.
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