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CHARTS 
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Sgt 
i A K E R J 

SINGLES 
1 Î TRUESpandau Ballet Reformation 
O 5 FASCINATION a. 

Human League Virgin 
Q , TEMPTATION 
° ' Heaven 17 BEF/Virgin *|* 
4 _ PALE SHELTER a. 

z Tears For Fears Mercury 
R _ WORDS 
u F. R. David Carrere 
fi ,, DANCING TIGHT 4k 
° 13 Galaxy Ensign T 
7 6 WE ARE DETECTIVE 
* Thompson Twins Arista 
Q OUR LIPS ARE SEALED 
w ,b Fun Boy Three Chrysalis J* 
Û BEAT IT 

Michael Jackson Epic 
If) „ BLUE MONDAY A 

11 New Order Factory T 
'M 8 LET'S DANCE 
11 David Bowie EMI America 
12 , CHURCH OF THE POISON MIND 
“ Culture Club Virgin 
IO BLIND VISION 

Blancmange London 
14 10 FRIDAY NIGHT 4^ 
■* 13 Kids From Fame RCA 
1K CANDY GIRL 
w  New Edition London 
Iß „ MISS THE GIRL a 
" Creatures Wonderland/Polydor 
17 „ LAST FILM 
■■ Kissing The Pink Magnet 
1Q _ LOVE IS A STRANGER 
•° 3 Eurythmies RCA 
IQ TRUE LOVE WAYS 
W 10 Cliff Richard & LPO EMI 
OA „ CAN'T GET USED TO LOSING YOU 
¿V a The Beat Go-Feet 
O1 1C ROSANNA 

15 Toto CBS 

OO FLIGHT OF ICARUS 
14 Iron Maiden EMI 

OO w NOT NOW JOHN 4^ 
¿0 30 Pink Floyd Harvest 
04 M OVERKILL 

24 Men At Work Epic 
Or BUFFALO SOLDIER -04 

Bob Marley And The Wailers Island 

OC 10 BREAKAWAY 
¿0 18 Tracey Ullman Stiff 
07 FAMILY MAN 

Daryl Hall and John Oates RCA 
OQ DON'T STOP THAT CRAZY RHYTHM 
¿0 Modern Romance WEA 
On THUNDER AND LIGHTNING 

Thin Lizzy Vertigo 
OA IAMME 
ÖU Twisted Sister Atlantic 

FUN BOYS keep their lips sealed as they move up to 

INDIE SINGLES 
BLUE MONDAY. New Order, Factory 
SHIPBUILDING. Robert Wyatt Rough Trade 
BAD BOY. The Adicta. Razor 
TELE-COMMUNICATION. Blitz. No Future 
MOONSHAKE. Can, Cherry Red 
MONEY S TOO TIGHT TO MENTION. 
Valentine Brothers, Energy 
ANACONDA. Sisters Of Mercy, Merciful 

8 VINTAGE '77. Johnny Thunders, Jungle 
9 LOW PROFILE. Cook Da Books. Kiteland 
10 ANGRY SONGS EP. Omega Tribe. Crass 
11 JENNY. Bankrobbers, Good Vibration 
12 PEPPERMINT PIG. Cocteau Twins, 4AD 
13 COST OF LIVING, J. Walter Negro and Nicky 

Tesco, Albion 
14 BREAKDOWN. Colour Box. 4AD 
15 CROW BABY. March Violets. Rebirth 
16 ZOMBIE CREEPING FLESH. Peter And The 

Test Tube Babies, Trapper 
17 SOMEWHERE. Danse Society, Society 
18 BACK TO WONDER. Section 25. Factory 
19 OBLIVIOUS, Aztec Camera, Rough Trade 
20 BAD SEED EP, Birthday Party. 4AD 
• Chen supplied by REVOL VER RECORDS 1 Berkeley 
Crescent. Bristol 

INDIE ALBUMS 
1 POWER. CORRUPTION AND UES. New 
Order. Factory 

2 FETISCH, Xmal Deutschland. 4AD 
3 HIGH LAND. HARD RAIN. Aztec Camera, 
Rough Trade 

4 ENFLAME, The Passage. Cherry Red 
5 MACHINE. 1919, Red Rhino 
6 SONG AND LEGEND. Sex Gang Children. 

Illuminated 
7 1981 1982 MINI ALBUM, New Order. 
Factory 

8 GARLANDS. Cocteau Twins. 4AD 
9 GANG WAR, Prince Charles. Greyhound 
10 SURPRISE SURPRISE. Mezzoforte, Steinar 
11 LET THE TRIBE INCREASE. The Mob. All The 
Madmen 
MOVEMENT, New Order, Factory 
IT'S TIME TO SEE WHO'S WHO. Conflict. 
Corpus Cristi 
NEW AGE STEPPERS. Foundation 
Steppers, On-U-Sound 
GOING UP, Rah Band, TMT 
EVERYTHING WENT BLACK, Black Flag. 
S.S.T. 
EARTH VERSUS SHOCKABILLY. Various 
Artists. Rough Trade 
MASSACRED MELODY. Major Accident. 
Step Forward 
NIPPED IN THE BUD. Various Artists. Rough 
Trade 
THE WHIP. Various Artists. Kamera 

• Chin supplied by JUMBO RECORDS. 102 Mernon 
Centre. Leeds 

HEAVY METAL 
1 I GOT THE SIX, Z.Z. Top, from "Eliminator". 
Warner Bros. 

2 CREATURES OF THE NIGHT. Kiss. 
Casablanca 12 inch 45 

3 GIVE IT ALL YOU GOT. Fastway, from 
"Fastway". CBS 

4 POWER AND THE GLORY. Saxon, from 
"Power And The Glory", Carrere 

5 SWEET HOME ALABAMA (LIVE), Lynyrd 
Skynyrd. MCA 

6 FLIGHT OF ICARUS. Iron Maiden. EMI 
7 BREAKING DOWN, Headpins, from "Turn It 
Loud", Ateo 

8 JUST FOR KICKS, Dumpy's Rusty Nuts, 
Cool King 

9 MAKE MY NIGHT, Rock Goddess, from 
"Rock Goddess". A & M 

10 HE KNOWS YOU KNOW. Marillion, EMI 
• Chen compiled by T F MUCH ROCK ROADSHOW 
Tony SuUrven end Richerd Mertn. upsteirs at the 
Clerendon. Hemmersmith IFrideyl 01693 8955 

NEW AGE MUSAK 
BEING THERE. Artery. Red Flame 

3 COMPILATIONS, Gymslips. Abstract 
4 LOW PROFILE, Cook Da Books, Kiteland 
5 BANDWAGON TANGO. Test Card F, Backs 
6 UES AND PROMISES. KajaGooGoo, EMI 
7 GREAT FIRE. XTC, Virgin 
8 BUND VISION, Blancmange, London 
9 CAUGHT HEART. No Tigers, Stripe 
10 HANGING AROUND WITH THE BIG BOYS, 

Bloomsbury Set, RCA 
(Two titles tied for first position) 
• Chen supplied by Richerd Tendy. Redio Hellem. 

REGGAE 
1 MEK WE ROCK. Moja. Ethnic 
2 LOVEUNE, Tiger, Ethnic 
3 UNITY IS STRENGTH. Charlie Chaplin and 
Don Carlos, CSA 

4 TROUBLE YOU A TROUBLE ME. Ina Kimosa. 

5 BAD COMPANY. Earl Sixteen. Clear 
6 RUNNING UP AND DOWN. Rowan Bowal, 
GOG 

7 NEVER LOVE AGAIN. Michael Prophet. CSA 
8 PALA VIA SPREE. Sugar Minott. 
Thunderbolt 

9 PROMISED LAND, Dennis Brown, Simba 
10 YOUNG FREE AND SINGLE, Lorita 

Grahame. Intense 
• Chen supplied by SIR YANK RECORDS. 49 Gethone 
Street. Leeds 

You can't stop 'em! TWISTED SISTER blast into the albums 
at 20. 

TWICE AS KOOL 

LET'S DANCE 
David Bowie EMI America 
TRUE ▲ 
Spandau Ballet Reformation 
THRILLER 
Michael Jackson Epic 
WHITE FEATHERS 
KajaGooGoo EMI 
FASTER THAN THE SPEED OF NIGHT a 
Bonnie Tyler CBS 
SWEET DREAMS (ARE MADE OF 
THIS), Eurythmies RCA 
THE FINAL CUT 
Pink Floyd Harvest 
QUICK STEP AND SIDE KICK A 
Thompson Twins Arista 
THE LUXURY GAP a. 
Heaven 17 Virgin 
CARGO 4k 
Men At Work Epic 
THE HURTING 
Tears For Fears Mercury 
MIDNIGHT AT THE LOST AND FOUND 4^ 
Meat Loaf Cleveland Int. 
TOTO 4 
Toto CBS 
WAR 
U2 Island 
HIGHLY STRUNG 4. 
Steve Hackett Charisma 
THE KEY 
Joan Armatrading A&M 
HIGH LAND, HARD RAIN 
Aztec Camera Rough Trade 
LOCAL HERO 
Mark Knopfler Vertigo 
POWER, CORRUPTION AND LIES ^4 
New Order Factory 
YOU CAN'T STOP ROCK 'N' ROLL ^4 
Twisted Sister Atlantic 
KIDS FROM FAME LIVE 
Kids From Fame BBC 
PRIDE 
Robert Palmer Island 
RIO 
Duran Duran EMI 
LISTEN 
A Flock Of Seagulls Jive 
GRAPES OF WRATH 
Spear Of Destiny Epic 
JARREAU ^4 
Al Jarreau WEA 
LIONEL RICHIE 
Lionel Richie Motown 
SCRIPT FOR A JESTER'S TEAR 
Marillion EMI 
STREET SOUNDS, EDITION 3 
Various Artists Street Sounds 

Kool And The Gang De-Lite 

U.S. SINGLES 
1 (1) BEAT IT, Michael Jackson, Epic 
2 (4) LET'S DANCE. David Bowie. EMI 

America 
(2) COME ON EILEEN. Dexys Midnight 

Runners. Mercury 
(3) MR ROBOTO, Styx, A & M 
(5) DER KOMMISSAR. After The Fire. Epic 
(7) SHE BUNDED ME WITH SCIENCE. 

Thomas Dolby, Capitol 
7 (13) FLASHDANCE . . . WHATAFEEUNG, 

Irene Cara, Casablanca 
8 (11) OVERKILL, Men At Work, Columbia 
9 (9) EVEN NOW. Bob Seger And The Silver 

Bullet Band. Capitol 
10 (12) LITTLE RED CORVETTE. Prince. 

Warner Bros 
• Counes y Cesh Bo*. 

I U.S. ALBUMS I 

10 (28) 

6 (5) 
7 (6) 

4 (19) 
5 (13) 

THRILLER, Michael Jackson. Epic 
THE FINAL CUT, Pink Floyd, Columbia 
PYROMANIA. Def Leppard. Mercury 
CARGO, Men At Work, Columbia 
LETS DANCE, David Bowie, EMI 
America 
FRONTIERS, Journey, Columbia 
BUSINESS AS USUAL. Men At Work, 
Columbia 
KILROY WAS HERE, Styx, A & M 
WAR, U2, Island 
FLASHDANCE. Soundtrack. 
Casablanca 

CLUB 
1 JAM HOT. Johnny Dynell and New York 88. 
Acme Music 

2 NEW YORK NEW YORK. Grand Master 
Flash, Sugarhill 

3 IS THIS THE FUTURE? Fatback Band, Spring 
4 TIMES ARE TIGHT, Jimmy Young. Nightlife 

5 SOMETHING SPECIAL. Steve Harley, 
Pressure 

6 WHO NEEDS ENEMIES? Montana Sextet, 
PSW 

7 YOU'RE IN MY SYSTEM, Robert Palmer, 
Island 

8 SOMEBODY'S LOVING YOU, Klassique, 
Sam 

9 STREET DANCE, Fatback Band, Spring 
10 CLEOPATRA. Prince Buster, Blue Beat 
• Chen supplied by Steve Lewis. The Weg Club. 
Werdour Street. London. W. 1. 

NORTHERN SOUL 
1 LOST SOUL. Don Covay, Bobby Womack 

etc.. Epic 
2 GET IT WHILE YOU CAN, Howard Tate, 

3 FOR DANCERS ALSO, Mary Love. Vernon 
Garrett. ZZ Hill etc., Kent 

4 A SHOT OF RHYTHM AND SOUL. Arthur 
Alexander, Ace 

5 FOOLING WITH THE BLUES, Bobby Bland, 
Charlie 

6 FOR DANCERS ONLY. Mary Love. Felice 
Taylor, Willie Hutch etc., Kent 

7 OUT ON THE FLOOR TONIGHT. Dobie Gray. 
The Ad Ubs, Johnny Bragg etc.. Inferno 

8 STAN'S SOUL SHOP. Stanley Winston, 
George Perkins, Bobby Patterson etc., 
Charlie 

9 ANTHOLOGY, Marvellettes. Tamla Motown 
10 OKEH SOUL. Major Lance, Billy Butler. 

Walter Jackson etc.. Epic 
• Chen supplied by Becks Records. 3 Swen Lene. 
Norwich. Norfolk 

SOUL 
1 (2) DANCING TIGHT. Galaxy. Ensign 
2 (1) MINEFIELD. I Level. Virgin 
3 (7) MUSIC. D Train, Prelude 
4 (3) BEAT IT. Michael Jackson. Epic 
5 (5) WEEKEND. Class Action, Jive 
6 (-) LOVETOWN, Booker Newberry III. 

Boardwalk 
7 (10) JUICY FRUIT. Mtume, Epic 
8 (4) TWIST (ROUND 'N AROUND) Chill Fac-

Torr, Phill World 
9 (6) LET'S DANCE, David Bowie, EMI 

America 
10 (-) IN THE BOTTLE, C.O.D., Streetwave 

READER’S CHART 
1 GRAMMAR OF MISERY. The Barracudas 
2 YES. ITS TRUE. The Flamin' Groovies 
3 SHE'S THE ONE, The Ramones 
4 URGENT, Foreigner 
5 SHADES OF TODAY, The Barracudas 
6 CHANGE OF HEART. Tom Petty And The 
Heartbreakers 

7 FEEL A WHOLE BETTER, The Byrds 
8 WHAT AM I DOING HANGING ROUND?, 
The Monkees 

9 RUSSIAN ROULETTE, Lords Of The New 
Church 

10 ST LOUIS BLUES, The Flamin' Groovies 
• Chen supplied by John HHI. 17 Mettock Lene. Eehng. 
London WS 2BG Send your top ten to Reeder's Chen. 
MM. Berkshire House. 199 173 High Holbom. London. 
WC1V7AU. 



MELODY MAKER, May 14, 1983 - Pige Î 

NEW MOVE TO BAN 
RECORD RENTAL 
THE House Of Lords held a debate on Friday to discuss 
home and pirate taping. 
Peers were considering a Bill which would, under 

certain circumstances, ban the rental of records and 
cassettes and make illegal the sale of double headed, 
high-speed cassette recorders. 
Lord Willis, who is promoting the bill, says that record 

rental encourages home taping, quoting Japanese 
statistics to back up his argument. 
Meanwhile, opposition was being launched by legal 

advisers to the Tape Manufacturers' Group. 
Mr Clive Thorne, on their behalf, said: "Lord Willis' bill 

represents a haïsh, unprecedented and unjustified 
extension to English copyright law. 

"If enacted, it would positively harm, not protect, the 
record industry as the trend is now to buy pre-recorded 
cassettes instead of records." 

GABRIEL PLANS 
BENEFIT GIG 
PETER GABRIEL - right - plays 
an outdoor benefit at Crystal 
Palace football ground on July 9. 
He's appearing at Seihurst Park. 

London SE25, in a benefit for the 
Lincoln Trust - an organisation 
set up to counter apartheid. 
Appearing with Gabriel are 

bassist Tony Leven, drummer 
Jerry Marotta, synthesist Larry 
Fast and guitarist David Rhodes. 
Support acts will be announced 
shortly. 

Tickets, at £8.30 (including 
booking fee), are available by mail 
from NJF/Marquee, PO Box 4SQ, 
London W1A 4SQ. Cheques and 
postal orders should be made 
payable to NJF/Marquee, and 
applicants should enclose .an sae. 
Tickets are also available from 
Premier Box Office on 01-240 
0771. 

9 Genesis pianist and songwriter 
Tony Banks embarks on a new 
career as a vocalist on May 13 
when he releases a single, "This Is 
Love" c/w the instrumental 
"Charm". An album, "Siego", 
follows shortly. 

Edited by CAROL CLERK 

BANDS SPLIT, PiL LOSE BASSIST 
THE musical scenery has been 
changing again this week with the 
Business and 720 splitting up. Public 
Image Ltd losing a member, the 
Exploited gaining one and line-up 
changes in female heavy metal band 
Rock Goddess. 
London punk band the Business 

say they were forced to split up 
because of a conspiracy against 
them by certain enemies in the 
music business. 
"Doors were shut in our faces 

everywhere we went," said singer 
Micky Fitz. "We just couldn't go any 
further. We're all gutted." 
"We feel very sad and very bitter 

about it," added drummer Kevin. 
"We've played straight with 
eveiybody and nobody played 
straight with us." 

All of the members are looking for 

new jobs. 
Hard rock band 720 have decided 

to call it a day after months on the 
pub club circuit. They say they 
reached the end of their natural 
musical life, though guitarists Andy 
and Little Dave are planning to form 
a new band together. 

Public Image, meanwhile, have 
lost bassist Pete Jones who worked 
with them in the States for seven 
months, live as well as in the studio. 
He's back in England starting work 
on "a new project". 
The Exploited, following the 

departure of drummer Danny 
Heatley, have recruited Wattie's 19-
year-old brother Willie on drums, 
and are planning to record a new 
album. 
On the Rock Goddess front, 19-

year-old bassist Tracey Lamb has left 

amid much confusion over her 
previous departures. 
She explained this week: "I just 

didn't want to go on with the group 
any more, so I left just before their 
British tour with Def Leppard. Then I 
was asked if I'd do the tour, so I went 
back for that and left afterwards. 
"The next thing was when I was 

asked if I'd go back to do the Fastway 
tour with Rick Goddess, so I agreed. 
During the tour, I had a big row with 
the others so I walked out for good. 
"We weren't getting on any more. 

It was a two-way thing. I don't want 
to go back and the others wouldn't 
have me back." 
Rock Goddess have recruited 

bassist Dee O'Malley to take Tracey's 
place. Dee joins Jody and Julie 
Turner and recent arrival, second 
guitarist Kat Burbela. 

MUSIC FOR ALL 
AT CAPITAL FEST 
ROCK, jazz, blues, folk, Afro-
Caribbean, classical and brass 
band music and much else will 
be heard at the Capital Music 
Festival '83 which is to be 
spread over five weeks during 
June and July. 

This year's ambitious event, which 
starts on June 24, is tò be held in 
various London venues ranging from 
Hornsey to Deptford. 
Among the artists billed for the festival 

are Rod Stewart - with three nights at 
Earls Court (June 25, 26 and 27), Jaco 
■Pastorius and the Word Of Mouth Band 
(Hammersmith Odeon, July 2), Dollar 
Brand, otherwise Abdullah Ibrahim, at 
various venues (July 9, 10, 11 and 12), 
Fats Domino (Royal Festival Hall, July 
18), VSOP 2 (Royal Festival Hall, July 19), 
and the National Youth Jazz Orchestra 
(Camden Lock Festival, June 24). 
And the evening of July 24 will see an 

Unforgettable Nostalgia Concert at the 
Fairfield Hall, Croydon, which features 
Freddie and the Dreamers, Gerry and the 
Pacemakers, the Troggs and Joe Brown. 

Publicised by Capital Radio as "The 
biggest music-festival London has ever 
seen," the five-week jamboree takes the 

place of the ill-fated Capital Jazz Festival. 
George Wein, organiser of the jazzfests 

since they began in 1979 at Alexandra 
Palace, is associated with Capital in the 
presentation of the jazz concerts at 
London's Royal Festival Hall. 
They feature Fats Domino's Blues 

Package (July 18) and VSOP 2 (July 19). 
The latter group comprises Herbie 
Hancock, the Marsalis brothers, Ron 
Carter and Tony Williams. 
Others associated with Capital in the 

festival are the ICA, Jazz Centre Society, 
GLC, Harvey Goldsmith, Richard 
Digançe, Alexander Zivcovitch, and the 
Lambeth Council. 
Twenty six events have already been 

programmed and more are promised. 
John Burrows, Capital's Controller of 
Promotions, says that several important 
rock names are still to be announced. 

In addition to the major rock, jazz and 
folk concerts, the festival will include 
such attractions as a steel band from 
High Wycombe, the Icelandic jazz-funk 
group, Mezzoforte, a WOMAD festival, 
rass band concert, the London 

Saxophone Quartet and even firework 
displays. 

Further festival information during 
office hours via a hotline 'phone on 01 -
388 6137. 
• MAX JONES 

MORE STARS 
FOR MARQUEE 
MEMBERS of Iron Maiden, Bad 
Company and John Mayall's 
Bluesbreakers have joined the list of 
celebrities taking part in the London 
Marquee's 25th anniversary 
celebrations. And Girlschool are 
confirmed for a three-night 
residency. 
June proceedings kick off with the 

return of the Glitter Band on the 
second of the month. On June 6, a 
Paiste drum clinic features Clive Burr 
of Iron Maiden, Pick Withers, 
formerly of Dire Straits and Simon 
Kirke of Bad Company. 
John Mayall's Bluesbreakers, wi»h 

Mick Taylor, appear on June 19, 20 
and 21, followed by Girlschool on 
June 28, 29 and 30. 
More immediately, Rock Goddess 

are not now appearing on May 20 
and 21 . They'll be replaced by a 
specially-reformed Eddie and the Hot 
Rods, featuring original drummer 
Steve Nicholls who's now with One 
The Juggler. Tickets are £3 in 
advance and £3.50 on the night. 

Finally, Sad Cafe (booked for May 
25) and Terraplane (booked for May 18) 
have swapped dates. 
• London Dingwalls are 

promising "a very surprising 
evening" on Sunday May 15 when 
they have a special extension from 
7pm until late. They're holding a 
benefit for the family of a young 
doorman at Dingwalls who died 
recently - George Samuels. The 
Hank Wangford Band are appearing, 
but other invited musicians include 
members of the Belle Stars. 

NEW STYLE, POLICE 
THE POLICE and Style Council both 
release new singles on May 20. 
The Police single, "Every Breath You 

Take" c/w "Murder By Numbers", was 
recorded in Monserrat. The A side was 
written by Sting - pictured above - and 
comes from the forthcoming album. 
"Synchronicity". The B side, written by 
Sting and Andy Summers, is not on the 
album. 
The Style Council, meanwhile, are 

releasing "Merry Go Round (Parts 1 & 2)" 
in seven and 12-inch versions. A strangely-
worded press release says that "no one 
really wrote it, so the publishing royalties 
will therefore go to Youth CND. 

© maxBll 
Maxell (UK) Ltd., 1 Tyburn Lane, Harrow, Middlesex HAI 3AE Tel: 01-423 0688. 

Put them together; and you get the best of both 
worlds. Maxell Epitaxial tape. 

Break the sound barrier 

Two tapes in one. 
Buy a Maxell cassette with Epitaxial tape, and you get two types of tape in one. -
Because ‘Epitaxial’ means that two types of magnetic particle are bonded on to the tape together. 

The first type -gamma-ferric oxide -is good at recording at low and middle frequency notes.The 
second - cobalt-ferrite - is good at recording higher frequencies. 
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GEMA RECORDS 
BETTER THAN ANY 
RECORD SHOP 

Here's why: 
• Our free 18-page catalogue contain* over 15,000 LP* and 

Cassettes all at sensible prices. 
• Always over 10,000 Special Offer* in stock priced between 50p-

£3.20 each + VAT. 
• THE most comprehensive range of back catalogue and hard to 

find albums from the 60s, 70s and 80s. 
• Hundreds of Blues LPs in stock plus many exciting impon titles. 
• Also, two full pages of Singles, current and oldies. 
• All items we sell are fully guaranteed. 

SEND A SAE FOR YOUR COPY OF THE MOST IMPRESSIVE 
RECORD CATALOGUE YOU ARE LIKLEY TO RECEIVE 

EXPORT: We offer an unbeatable worldwide service with ten 
years' experience of exponing. Send today for our 18-page cata¬ 
logue. full of exciting Records and Cassettes. Many are unavail¬ 
able outside of Britain, and all are free from UK taxes. 

GEMA RECORDS œpt mm 
(P.O. Box 54). Crockharnwell Road 

Woodley, Reading, Berkshire, England 

IMPORTANT NOTICE 
TO ADVERTISERS 

PLEASE NOTE OUR REVISED COPY DEADLINES 
QV DnCT UNEAGE BY POST impost 

SATURDAY 
BOXED ADS 
IMPOST 

SATURDAY 
PERSONAL 1130^ 
CALLERS MONDAY 

1.30pm 
SATURDAY 

BY PHONE 
TOTELEOATA 9*m 
01200 0200 SATURDAY 

174 hours Access 3 Bercleycerdl 
SATURDAY 

TO BERKSHIREHSE-
01-370 3501 1130am 

lOthce hours. Access 3 Berdeycerd! MONDAY 
1.30pm 

SATURDAY 

ADVERTISERS 
PLEASE NOTE 

All insertions for 
Club Calendar & 
Folk Forum 
must be r e -
ceived by 4.00 
pm on Fridays. 

DIAL (01) 968 6689 
(24 HOURS) 

to hear new single by 
Eyewitness 

MAGGIE WILL 
SURVIVE 

+ how to make £££s for 
yourself and CND 

Toast Records 

PINK POP FESTIVAL |- pp- | 
HOLLAND, MAY 23rd I — 1 

OPEN AIR FESTIVAL • LINE UP INCLUDES: 
FUN BOY THREE • MEN AT WORK • 
GARY MOORE • SIMPLE MINDS 

C59 includes: Ticket for festival • 4-star hotel • Luxury coach • Cross 
channel ferry • Depart London midnight May 21st return a.m. May 24th 

ROD STEWART 
LIVE IN ROTTERDAM. JUNE 10th I- 0,3 I 

£58 Includes: Ticket for concert • 4-star hotel • Luxury coech • Cross 
channel ferry • Depart London June 9th. return a.m. June 11th 

Still a few tickets left for SUPERTRAMP AND DRE STRAITS 
Please telephone for further information 

A deposit of C20 per person will secure a place Please indicate in the correct 
box the number of place* required. 

I endose C. (Cheques/POs made payable to Mead Gould Promotions) 
or charge my Access, Visa. American Expraise- - -

Nam*- _ _ _ 

Address_ _ __ _ _ 

ACE OF CLUBS 
BURNS DOWN 
LIVE music in Liverpool has suffered 
another blow this week with a fire which 
has destroyed the Warehouse - the city's 
leading venue. 
The fire started inside the 750 capacity venue due 

to an electrical fault, and quickly spread to a 
nightclub upstairs and a furniture warehouse on the 
bottom floor. No one was in the building at the time. 
The Warehouse had a busy datesheet lined up for the 

coming weeks, with a concert by local bands Ex Post 
Facto and the Cherry Boys as well as a CND benefit by 
the Au Pairs set for last weekend. 
Damage to the building is extensive, but it's hoped that 

the venue can be repaired. It's unlikely that the Warehouse AU PAIRS: CND benefit lost 
will re-open for four or five months. 
A spokesman for the venue said that there would be no 

chance of reopening in the near future. 
"This has happened at a very bad time," said MM's 

Liverpool correspondent Penny Kiley. "Dingwalls closed 
a couple of weeks ago for 'renovation and improvement', 
but no one here is really sure whether it's going to 
re-open or not. And the Royal Court is closing in 
September; its lease has run out." 
• On the brighter side, Liverpool Rotters is organising 

a group talent contest which it plans to extend 
throughout the north of England. Prizes will range from 
£500 to £250 and all entrants will be paid expenses for 

appearing. Anyone interested in Band Search 83 should 
call Rotters on 051 709 0771 for details. 
• Musicians in Leicester are formulating a plan to 

build up a music complex for the town. 
They're liaising with actors, artists and craftspeople to 

convert an empty factory into a 500-capacity venue with 
a bar, restaurant, rehearsal rooms and workshops. 
The plans are set out in an Inner Area Programme 

application. And it's hoped that the renovation of the 
building would be carried out by unemployed teenagers 
under the supervision of redundant craftsmen. 
The complex - provisionally called Multiplex - would 

concentrate on discovering and promoting local talent. 

Edited Dy CAROL CLERK 

JoBOXERS GET LUCKY JOBOXERS release their second 
single this week on RCA, "Just Get 
Lucky", available in 7 and 12 inch 
formats, both with picture sleeves. 
Altered Images release a new single 

this week on Epic, "Bring Me Closer". 
Their third album, produced by Tony 
Visconti and Mike Chapman, is due 
out next month. 
Spear Of Destiny release a new 

single, "The Wheel", on Epic this 
week. B side is a reworking of an old 
Theatre Of Hate song, "The Hoop". It's 
available as a limited edition 7 inch 
containing a free single with live 
versions of "The Preacher" and 
Grapes Of Wrath", and also on a five 
track 12 inch with live versions of 
"Solution", "Roof Of The World", and 
"Love Is A Ghost". 
Twisted Sister release another cut 

from their debut album on Atlantic ' 
this week. "The Kids Are Back", will be 
available on 12 and 7 inch discs, the 
latter's B side featuring a previously 
unreleased live track. ’’Shoot 'Em 
Down", recorded this year at the 
Marquee. 
Abba's Agnetha releases a single 

this week through Epic. "The Heat Is 
On" is a preview to her first sold * 
album, "Wrap Your Arms Around 

Me", due out next month. The 12 
track LP develops Agnetha's own 
musical direction, with songs penned 
by herself, Russ Ballard and Mike 
Chapman. Produced by Mike 
Chapman, it was recorded at Abba's 
own studios in Stockholm. 

Leisure Process duo Ross Middleton 
and Gary Barnacle release a new 
single, "Anxiety", on Epic this week. 
William Burroughs' favourite band, 

SPK, release a new 12 inch EP on their 
own Side Effekts Rekords label this 
week, "Dekompositiones", and both 
their LPs. "Leichenschrei" and 
"Information Overload Unit', will be 
released here later this month. 
Michael Fagan And The Bollock 

Brothers release their alternative 
National Anthem "God Save The 
Queen" on Charly Records this week. 
The B side features an instrumental 
version with the Queen rapping out 
her yearly address to the nation. The 
seven inch is a track from the 
forthcoming "Never Mind The 
Bollocks '83" album. 

for over a year on Expulsion this week. 
"War Fever" was produced by Phil 
Brown, Tim Cross and Tim Renwick, 
and is taken from the forthcoming 
album, "Channel 5", due for release in 
June. 

Richard Strange this week releases 
his first single for over two years, on 
his own Interslam label. The self¬ 
penned "Next" is available on 7 and 
12 inch, the EP featuring "mystery 
guest star musicians". 

Eric Clapton releases a new single 
this week on Duck. "Slow Down 
Linda", is a track from his current LP, 
"Money And Cigarettes". 
Combo Hoy Joy, a Sheffield based 

band, release their first single through 
Virgin this week. "(Hear Me Calling) 
Answer Through Me" is available on 
both 7 and 12 inch, and was produced 
by Andy Hernandez for Coati Mundi 
Productions. 
Crown Of Thorn* release the 12 inch 

version of their Indie single, 
"Kingdom Come", this week on 
Illegal. ALTERED IMAGES: new single 
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HALT! We saw you sneaking past, 
trying to nip along to Stickboy's 
curious encounter with Siouxsie, 
or more likely checking out the 
lonely hearts column, you smutty 
creatures. Well just you hang on a 
minute ... if we've got to spend 
our wretched lives writing this 
garbage then the least you 
miserable sods can do is read it. 
S'pose you were conned, too, 

by the armada of backslapping 
self-promo the BBC indulged in 
preceding the 1,OOOth edition of 
"Top Of The Pops". We were 
assured a glittering history of the 
programme's 95-year career, full 
of archive gems, and mega-stars 
tumbling over each other, as free 
champagne flowed for all the 
long-suffering viewers. 
And what did we get? A freak 

show designed to show us what a 
parade of gibbering ego-maniacs 
the BBC employ to spout 
nonsense in an attempt to fill our 
bleak lives. The deejays were 
presented two by two, like 
refugees from Noah's Ark, to give 
us the benefit of their 
reminiscences, and piercing 
interviews with ageing pop 
personalities. "So you're Bucks 
Fizz?" "Yeah." "Great." "Enjoying 
yourself?" "Great." That was the 
level of the embarrassment, while 
the story of "TOTP" through the 
Sixties and the Seventies was 
dispensed with in a lightning 
resume of potentially rivetting 
archive flashes. 

Cilla Black was wheeled on, 
burbling something about a nose¬ 
job: "I didn't knowl was an 
archive," she said wittily. Even 
this profundity paled into 
significance alongside brief 
appearances by Bill Wyman and 
Gary Numan, two chaps 
obviously swotting for 
"Mastermind". 
Wyman was asked for his 

memories of the Stones 
appearance on the first-ever 
"TOPT". "Er ... I don't think they . 
.. er ... liked us." Numan 
imparted the revelation that he'd 
lost h/s"TOTP" virginity with an 
appearance wedged between 
David Bowie and Roxy Music. 
"And I've been trying to live it 
down ever since." On, very droll, 
Gary. On your plane, chum. 
There were equally crass filmed 

contributions from Lionel Richie, 
Sting, Meat Loaf and Rod 
Stewart, while John Peel offered 
the only wit in the whole sorry 
business. "Hello, are you in a 
band?" he asked Clare Grogan 
sweetly. Clare giggled as Clare 
does. "How nice," said John, and 
we moved on. Quite frankly, 
chaps, you blew it. 

TALKING of "TOTP", it's been 
brought to our notice that a Men 
At Work video used on the show 
has been starring in a particularly 
engrossing court case in 
Newcastle. The video, which 
showed Men At Work being 
buried up to their necks in sand 
(they should have buried their 
heads too and left them there as 
far as we're concerned), was said 
in court to have reminded a 
middle-aged marine engineer of 
the day ten years earlier when he 
strangled his wife and buried her 
body in sand. A touching story 
that, we thought. Men At Work: 
cure for amnesiacs. 

Wittiest man of the week: GARY NUMAN, wisecracking his way 
through 'TOTP'. 

MORE tales from the Crypt: the 
nation's newest heart-throb and 
fiersonal confidante of Brenda 
you know, the geezer whose 
hobby is shinning royal 
drainpipes) has recorded his first 
single. Hot on the heels of his 
infamous appearance at London's 
Bat Cave as the new lead singer of 
the grotesque Bollock Brothers, 
the retiring Mr Fagan was 
snapped up by Charly Records. He 
was whisked into the studio to 
record a sensitive and tender 
version of the Sex Pistols' 
touching tribute to Her Majesty, 
"God Save The Queen", specially 
re-written by Michael to 
encompass his own personal 
acquaintance with the lads. Charly 
threaten that Micky (as he's 
affectionately known to his chums 
in The Biz) will be recording more 
tracks with the BBs on an album 
to be titled "Never Mind The 
Bollocks '83". Not bad Jock, not 
bad. Now leave us in peace, eh? 

SPECIMEN, who run the Bat Cave, 
have wisely skidaddled to New 
York for a while, escaping all this 
nonsense, but confidently state 

that the Bat Cave will continue to 
run with all its customary glamour 
in their absence. Phew, that's a 
relief. 

SO! The decade might yet prove 
to be worth living through ... On 
May 4 in Los Angeles, the 
ridiculously reclusive John 
Fogerty, who swept virtually 
everyone into the gutter as leader, 
writer and guiding rock 'n' roll 
witchdoctor behind the obviously 
monumental Creedence 
Clearwater Rivival, ended an 
eight-year silence with a surprise 
press conference. 
Previously only reachable 

through a post office-box in a 
remote part of California, Fogerty 
informed a breathless gaggle of 
hacks that a law suit between CCR 
and their old management, which 
effectively prevented Fogerty 
from releasing any new product 
all this time, was finally resolved. 
The great man declared that he's 
recently been working "eight 
hours a day" on a new album and 
swore it would be out soon. Don't 
let us down this time, John: we 
can't wait another eight years ... 

NEW York's Glenn Branca, avante 
garde performer and freak-out 
guitarist, makes a special London 
appearance on May 27-29, at the 
Riverside Studios. Branca will be 
accompanied by a 12-piece band 
and will perform his latest 
"Symphony No. 4" ... 

WANT to know what hip New 
Yorkers get up to when there are 
no big English hypes playing 
around town? At Danceteria 
recently, a group of local wags 
held a "Battle Of The Tribute 
Bands" in which they formed a 
series of unlikely outfits covering 
material by their favourite off-the-
plaster groups ... for example, 
would you believe a combo called 
the Astral Planes playing the best 
of Jonathan Richman and the 
Modern Lovers? Or how about a 
Suicide tribute duo playing all 
your favourite Suicide hits? 
Needless to say, that one was a 
mercifully short set ... 

MOST EMBARRASSING SIGHT 
ON TELEVISION THIS YEAR: 
warbling winnie Steve Taylor 
trying to interview Julie Walters 
on Channel 4's "Loose Talk". 
"He's been in television two 
weeks and he thinks he knows it 
all," announced the delectable Ms 
W, sussing the hapless Taylor 
with piercing bravado. 

Falling about laughing in their 
expensive IPC condominiums, 
bleary MM hacks with long and 
vindictive memories recalled 
Taylor frothing around the rag 
trying to persuade us to publish 
various features he'd written and 
claiming he was the most talented 
rock writer in the country, a 
fatuous boast that earned him the 
not altogether affectionate 
nickname "Shakespeare" ... 

ANYONE REMEMBER Budgie? 
You know, they went cheep cheep 
... and you thought they'd been 
put out of their misery decades 
ago, right? It seems that the lambs 
have now really been taken to the 
hearts of the poor, oppressed 
brotherhood of Poland, where 
their last single, "Hold On To 
Love" sold 110,000 copies, 
topping the charts for nine weeks 
and only being displaced by their 
own follow-up, "Alison". (Not, we 
trust, the Elvoid song.) Jeezus, no 
wonder the Russkies moved in ... 

WELL-known centre of the 
universe and home of Southern 
Death Cult and Smokie, Bradford 
(stop sniggering at the back), 
celebrates the opening of a new 
club. Run by the Bradford Musical 
Co-Operative, Flexible Response, 
it's called Bensons and all you 
Bradford swingers had better get 
your ass down there every 
Thursday. 

WE also*hear that the Waitresses 
are now being joined by Holly, 
who used to be an Italian but is 
much better now, thanks. They've 
also infiltrated the hallowed 
confines of British television with 
their song "Square Pegs" -
featured on the 12-inch B-side of 
their current "Make The Weather" 
single - has been selected as the 
theme music for a new Channel 4 
Saturday show, also called 
"Square Pegs". How quaint. 

IW 
Julian Copperthwaite, nincompoop and former 
leader of The Hairbrush Corrodes, talks to Himself. 
(Himself is a deity and a correspondent for The 
Observer.) 

A LIFE IN 
THE DAY OF 
JULIAN 
COPPERTHWAITE 
// I usually get up sometime between 

yesterday and the day after tomorrow, 
depending on whether I've been to bed or 
not. Often, I start the day by trying on some 
of my old RAF flying jackets and jumping 

out of the window, or perhaps by stripping to the 
waist and diving through a hoop held by my cat 
Mac, who's usually tripping out because I put LSD 
in his Whiskas. 

I love cats, I think they're brilliant, absolutely classic. 
I've got all these books about cats, and my favourite one 
has these really weird colour paintings in it by some 
bloke who spent his entire life in a lunatic asylum 
thinking he was the leader of a pop group from 
Liverpool. Some people are pretty daft, actually. 

I have lots of heroes, and most of them are much 
weirder than I'll ever be. I'm trying hard to catch up, but 
I'm afraid the masses aren't really clever enough to 
appreciate what I'm doing. I have no respect for them 
whatsoever. Well anyway, most of my heroes are these 
complete basket cases who made a couple of obscure 
singles in about 1967 and then disappeared. They were 
really flaky, which is something I really admire. 
Um ... what else? Sometimes I like to sit and watch 

paint drying, or listen to the bricks in the wall talking to 
each other. I spend a lot of time listening to water 
running as well. Sometimes I just turn on all the taps in 
the house and then make recordings of the sound for this 
concept album I'm working on. I'll probably call it 
'Marmite Soldiers On The Chocolate Highway To 
Nirvana'. 

I wanted to get Douglas Bader to do some vocals on it 
but he died. I think I would have been a Spitfire pilot in 
the wai actually, that would have been classic, just 
driving around these country lanes in an old sports car 
and then shooting down a few Jerries. 

Just really weird - people are so bland these days, 
especially people in pop groups. They're just scum 
really, and that's why I split up my group. 

Well, better be going now. I'm going to rip up 
a few copies of Melody Maker to line the cat's 
tray with. I hate Melody Maker cos they kept 
ringing me up to ask for an interview. 
Journalists are all dickheads, they don't 
understand what being a genius is all about. JJ 

What the critics said about Fat Lip 
"This preposterous column ... should ... be banned. " 
(Simon Kindergarten, Morning Heave) 
"Marvellous ... expert farcical performance ... first class 
value for money ... I must read it sometime. " (Sunday 
Poltroon) 
"They must be joking. " (Marcel Proust. NME) 
"A fizzing production ... as bilious and nonsensical as a 
Welsh claret. " (The Lancet) 
"Mr Law ... would never have been encouraged in my 
day." (Richard Williams, The Times) 
Book now! 25th great year 
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last toured here, 
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admits, "but we all have our 
own roles to play. We've got 
lot of things covered with 
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"I fit my act in with the rest of 
the action on stage. And 
August, he's like a ring master, 

"Iciecided to keep a cool 
head and not let the injustices 
that were done to me make me 
leave and let other people 
capitalise on my work. At this 
point I want to work as Coati 
Mundi solo and with Creole. 
Both of them give me certain 
creative pleasures. It's nice that 
I've got two things going and I 
wanna enjoy that before I do 
anything else." 

I tell tern that some people in 
England objected to the way 
Darnell used women in his 

fromtbepowerstkat be"-
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of his backseat rtSe in Kid 
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Ian Pye travels to the States to meet 
COATI MUNDI, get fit expert, a bit of a 
celeb, and a founder member of Kid 
Creole And The Coconuts. Pix: 
Janette Beckman 

You can see the movie soon: 
'The Birth Of Coati Mundi'!' 

Coati's parents were 
escaping slavery and, through 
his father's good fortune in 
getting a job on a passenger 
ship, managed to leave behind 
the slums of Puerto Rico for a 
better class of slums in New 
York. 

"They're still herein 
Manhattan," he says proudly, 
"and they're a success story in 
themselves. They started out in 
the ghetto with nothing. They 
came up from the ashes - a 
very poor family. And now 
they're multi-hundredaires -
they've got lots of hundred 

"When I do solo 
performances I'm more silly 
and less sexy. People that 
come to see a Coati Mundi 

"I thought it was demeaning 
to women and those girls, "but I 
never got that emotionally 
involved that I d say, hey I'm 
not going on with this kind of 

IHIS superstar in the 
making started his 
musical career playing 
vibes at college 

plays down the 
clearly exist wit 

"I do feel I'm 

"Ijuítiçnored it - it didn't 
mean that much to me that I 
wanted to make a conflict out 
of t Basically it's August 
Darnell's trip. He feels to get it 
over he needs these three 
barely-clothed girls. 

When it all started he was 
really tho leader and I was 
assisting him. So he laid down 
the basic concept and I wasn't 
about to tel! him to change it. It 
wasn't my place But I never 
liked the idea of having three 
girls dress all scantily and then 
you look at the audience and 
you See these guys foaming at 
the mouth. 

great comic advantage without 
patronising the culture he grew 
up with r' 
"Looking back I don't really 

know why I did business 
studies, but I'm very grateful 
forthat,' he adds, nodding 
sagely. "If I hadn't.jWOularft 
be the multi-millionaire I am 
today1" 'Ar' 
The truth is Coati was hardly 

a runaway success in the 
marketplace. "I had several 
jobs," he grandly announces. 
And what were they? 
"Well, onewas selling karate 

lessons, not that I do karate. I ¿p 
would drass up in a karate 
outfit and stand on the street 
with a boa rd trying to get 
people interested in something 
I knew absolutely nothing * 

ns that 
group. 

so I had this community 
experience. I worked with all 
kinds of juvenile delinquents -
things haven't changed much.' 
At which point an unknown 

group of middle-aged guests 
appear in the hotel lounge 
chattering loudly. Coati raises 
his voice to tell anyone who'll 
listen that silence is required 
because "a major interview is 
being conducted - a major 
interview with a major 
superstar in the making!" 

■v W acrobatics and 
rubber-faced contortions camt 
near to completely upstaging 
his svelte leader. Yet Coati 

one of the founders of 
reole with August Darnell, 
led with us two. Atthat 
it was just songs and a 
lemos. We used to be 
i Kid Creole And The Cold 

together - an incident Coati 
would rather forget. 

His commitments to Creole 
and lack of funds also 
contrived to hold things up. 
Finally Virgin offered him the 
deal he was looking for. 

Dipping into Afro-Cuban, 
salsa, pop and funk, "Genius^, 
confirms the promise of "Que -
Pasa" even if its direct 
descendant and long awaited 
follow-up single, "Como Esta 
Usted?" (lifted off the album) is 
a minor disappointment. 
As well as his own 

considerable contributions, he 
played everything, for 
example, on "Prisoner Of My 
Principles", the record features 
the Creole rhythm section and 
ex-member Lori Eastside, Gigi 
Dan and Beachwood Nine and 
acapella masters 14 Karat Soul. 

It might not be the album to 
make him a "superstar" but it 
has some glorious moments. 
"It's Rainbowphonic 3D 
Music," he tells me, "because 
there's such a spectrum of 
music on it and if you listen 
closely you can see things." 

At school he was "very 
academic"; well, "as much as 
that's possible being small -
y'know being small I have a 
very small brain so it was 
tough! 

"In fact, you could say I was 
a bit of a book snake." Don't 
you mean worm? "Hey now, 
be careful. I’m not that small!" 
He graduated from high 

school with a degree in 
business studies, though it 
took him seven years as he 
dropped in and out to play with 
a list of groups too long to 
remember. 
Now he wishes he majored 

in English because his 
"Spanglish" just doesn't 
satisfy nis need to 
communicate. However, he 

with Germany's Palais 
Schaumburg, and move 
further into acting, look outlet*-' 1 

his part in the coming film "Get 
Crazy” He even hopes to 
establish himself as a 
comedian proper, with a view 
to working with the likes of 
Richard Pryor and Gene 
Wilder. 
And as if to prove his 

Intentions tnis "superstar in 
the making" offers me his 
cheque book as the interview 
winds down. "Now," he says 
earnestly, "how much did you 
say a front cover costs these 
days?" 

street againoiving out leaflets. 
Then by accident I got a job as . 
a social worker. During college 
I would also teach music in the 
community as a part time jo^ur 

"hemuses, "Butthen 
wouldn't want to jusi; -
Id play an instrument, 
en entertainer firs^ 
isician second. 

P
erhaps one of the 
most satisfying songs, 
without wishing to 
undervalue his own 
compositions, is the 

cover of Captain Beefheart's 
"Tropical Hot Dog Night". 
Arranged to suit Coati's Latin 
flavours, it mixes the works of 
two renowned crazies with 
remarkable effect. 

"I think he could have been 
my father," he says of 
Beefheart. "He's like out 
y'know? He's a real out guy. 
He's into projecting an attitude 
and that's what I’m trying to do 
with my singing." 
Not surprisingly the album is 

peppered with Coati's brand of 
melodramatic humour. 
"Everybody's On An Ego Trip" 
is a deadpan send-up of the Mr. 
Bad school of rap, "I'm 
Corrupt" begins with his 
"wife" finding an incriminating 
picture of Coati and Boy 
George at Wembley, and "Beat 
Back The Bullies", the one track 
that has a completely 
unscripted fade-out vocal, is 
Charles Atlas and sand in the 
eyes stuff. 

"I just let myself go on 
'Bullies'," he recalls. "The end 
is entirely improvised. "All that 
rap about my hands being 
registered with the CIA and 
saying I’m gonna hit you guys 
so hard I'll kill your whole 
family - well that last bit I got 
from the movie 'Diner'." 

Coati Mundi wants to make 
us laugh, but he sees his 
talents stretching well beyond 
the comic. Both Prisoner Of 
My Principles" and "Pharoah 
(Can't Take It To The Grave)" 
bring a more serious 

Í
 dimension to the album in their 
respective attempts to come to 
terms with moral codes and 
their agents of destruction, 
envy and avarice. 
Looking at the unacceptable 

face of America he says: "I can 
about the injustices but the 
trouble is I'm too busy trying tc 
survive. That's unfortunate. 
Because a lot of us on the 
street are put in a situation 
where we gotta be more 
concerned about surviving 
than what's going on above us 
- and yet what's going on 
above ushas an influence on 
how or whether we survive.” 
As for the future he wants to f 

broaden his production 

I
 COME across 

Coati Mundi 
sitting alone on a 
quiet bench in 
mid-town 

Manhattan, reading an 
American gossip 
magazine. He's so 
obviously lost in his 
own world it seems 
intrusive to interrupt, 
but I nevertheless walk 
over to make contact. 

He's wearing a pair of 
brightly painted basketball 
boots, baggy trousers 
tucked into his socks, a 
broad-shouldered gangster 
jacket and a huge capthat 
shadows his rounded 
features. 

After the introductions we 
walk down a block to the hotel 
designated for the interviú. ' 
On the way he appears 
uncharacteristically sombre, 
almost sad like a clown is 
supposed to be. 
But once we reach the suite 

he finds an audience and 
everything changes. Tvjígbtfã 
get in trim for this," he tells the 
photographer and his publicist, 
before dropping to the floor 

not very hÿ h up in tfj| 
structuí«^wmanaaW>ennL^ 
record company people think 
of you last when incomes to 
money, Optteods or advice. The’ 
songwriters, the leaders, the 

couldn't get enough work 
playing vibes. Then I could nt 
get enough work playing piano 
so I taught myself percussion. 

"I was involved with all 
different kinds of bands: soul 
bands, rock bands, whoever 
would have me When I knew I 
couldn't play good enough to 
be in the band I talked my way 
in. I'd tell them how good I was 
until they believed me." 
.^Eventually he put his own 
group together, The Sweet 
Sangria Band, but he left this 
behind with soda! work when 
he joined Dr Savanahs Band, 
the forerunner to Kid Creole 
And The Coconuts. 
"During that whole time of 

college and part-time bands I 
had been training myself as an 
arranger, a writer and a 
musician. Î knew no one thing 
would pay the bills so I had to 

' "AleO, if you're in a bend as a 

ordinates it all and it works to 
his own benefit.” 

It's taken Coati Mundi two 
years to get his first solo album 
out/fThe Former 12-Year-Old 
Genius" (a spoof title based on 
an old Stevie Wonder LP). His 
debut single, "Oue Pasa", a 
rich and colourful trailer for 
things to come, was something 
of a cult success on both sides 
of the water, but it didn't stop 
Michael Zilkha dropping him 
after they argued bitterly 

his isa role he's more 
ppy to fill, even though 
incourage extreme p 
is. It's a cliché, but« I 
»(ther love or hate Coati 

and cooly pushing out 50 
press-ups! 
"Yeah man, I've gotta be fit^. 

fit, fit!" he yells, springing up 
to box with his mirror image. 
"You can never be too careful!'^ 
he warns, not meaning a word. 
We wander off to Central 

Park to do the pictures, Coati 
chases the kids in the 
adventure playground, 
generally "goofs around", as 
New Yorkers would haveit, 
and is asked back to play' 
celebrity baseball. 
Somehow we get separated, 

but meet back at the hotel 
some hours later. Settling 
down on a settee for two he 
tells me his life story, complete 
with absurd theatrical pauses 
and an accent midway 
between Cheech 'n' Chong and 
Humphrey Bogart. 

"I was born on the SS United 
State»," he says, hissing Out /y 
the words for effect, "a 
passenger ship sailing from 
Puerto Rico to New York. And I 
thinkl was inside New York 
waters when I was boraTfs an 
incredible tale: ship on the see 
waters . .. I was there my 
mother was delivertrkj me .. . 
the step képt movingpaçk '-o' : 
forth . . .they didn't know 
whet her I would live ordi^jT 
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THE NEW HONDAS. 
ENOUGH TO SEND 
A MOD CLEAN OFF 

HIS ROCKER. 
Our salesman was pale 

and visibly shaken. 

"What happened then?" 
we asked gently. 

Believe in freedom. Believe in 

Or see them at your nearest Honda 
dealer He'll also tell you about the 
Hondacare option: competitive insurance 
and an extended warranty. 

Just one thing though, when you're down 
there, go easy on our salesmen. 

"Well, he kept muttering 
'ace, ace' So I began to tell 
him a little about the 125cc 
Spacy You know, about 
the four-stroke liquid cooled 
engine, electric starting, re¬ 
tracting halogen headlamp 
and feet warming air outlets. 

But as I pointed out the 
digital instruments, without 
warning, he lets out a banshee wail and 
jumps three feet into the air." 

It's not an unusual story The futuristic Honda 
Lead and Spacy have 'freaked out' even 
the most mild mannered customers. 

Ring the Honda Hotline on 01-409 3189 
for brochures and prices. 

"All I did was tell him 
about the new Honda Lead 
and Spacy How the Lead 
comes in either an 8Occ or 
125cc model. How the V-
matic transmission is just the 
gear for cruising up and 
down hills as if they weren't 
there. Even with two up. 
And how the hydraulically 
damped suspension 
smooths out the rough." 
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DEADMEN 
DONI LIE 
Steve Cross tracks the progress of 
PLAY DEAD. Pix: Paul Rider 

“ “ H was this 
Radio 4 

M show 
" and 

they got around to 
discussing mental 
illness and the like, and 
someone said that if 
they wanted to get all 
the looneys together in 
one place, all they had 
to do was build a 
bloody great wall 
around Banbury, and 
that would take care of 
most of the country!" 
Rob peers at me 

myopically through his 
circular tinted glasses and 
laughs heartily. There's 
something unnervingly 
spectacular about his laugh 
... two members of his 
band. Play Dead, come from 
Banbury. 

If someone ever does try to 
put Radio 4's theory into 
practice and turn Banbury into 
a giant modern-day Bedlam, 
then we should all make damn 
sure Play Dead shoot off into 
the sunset before the first brick 
is laid. This band (the other two 
members are from Oxford) 
create an invigorating, heady 
brew of music, deep, brooding 
and above all thoughtful. To 
some ears it could sound 
depressing, but the band 

themselves don't agree. 
"The songs cover a wide 

span lyrically," says Rob (they 
discount surnames in order to 
enhance their mystique). "But 
they're all to do with emotions. 
In an abstract way, there's a 
connection between them. 
Generally speaking, people 
isolate themselves from deep 
emotions because they tend to 
be mournful and threatening -
we hope people can listen to 
these songs and connect with 
them, and say to themselves 
There's someone out there 
who feels the same way as I do 
after all.' " 

Play Dead originally came 
together in late 1980, -»nd after 
only six weeks quickly secured 
a deal with Fresh Records. 
Rob: "It was a choice 

between them and 4AD, but 
4AD were getting a bit snowed 
under then. They were going 
mad, signing all sorts of small 
bands in the wake of Bauhaus 
and Modern English, and when 
Fresh came up with the single 
and tour offer, we went for it. 
We thought they were a real 
record company then!" 
With a mere seven songs to 

their knowledge, they were 
straight away whisked on to a 
tour of the nation's bogs, third 
on the bill to UK Decay and The 
Dark, garnering polite 
responses from bemused 
audiences. Just after the end of 
the tour (mid-1981 ) the line-up 
stabilised to its present 
incarnation with the 
recruitment of heavily-tattooed 
guitarist and Danny Baker 
lookalike Steve. A second 
single, "TV Eye", was released, 
though bassist Pete comments 
mysteriously: "That record is 
nothing to do with us. We'd 
just like to blot it out of our 
minds." 
And then, just as things 

showed signs of gathering 
momentum - deafening 
silence. Nothing. Bugger all. 

Nineteen eighty two was a 
year to forget for Play Dead. 
Their problems arose from the 
folding of Fresh. This, to put it 
poetically, cocked things up a 
treat. The band took their name 
literally as they went into 
enforced hibernation, playing 
no gigs and not even 
rehearsing for three months. A 
single recorded in April, 

"Propaganda", was in the can, 
unable to be released due to 
the hassles. Many people 
thought the band were gone 
for good. 

BUT from the ashes of 
Fresh rose Jungle, 
run by some of the 
good guys still afloat 
after the previous 

debacle. Play Dead's Fresh 
contract was carried through to 

the new organisation, and 
eventually, after an eight¬ 
month delay, "Propaganda" 
finally limped on to the 
shelves, just in time to get lost 
in the pre-Christmas rush. 

Indeed, it was released to 
favourable reviews, including 
one from MM's own answer to 
the Michelin Tyre Man, Paul 
Strange, who in an 
unprecedented attack of good 
taste gave it single of the week 
accolade. 
Phew! And that brings us up 

to date, with our heroes waving 
goodbye (they hope) to a 
past beset with troubles and 
ushering in a more 
encouraging future. They are 
just starting a British tour and 
have an album out this week. 

"In the beginning, I think 
things happened a bit too fast 
for us," says Rob. "We hadn't 
really established our sound, 
and it took us a little while to 
overcome that. Then things 
began to go wrong, which was 
pretty soul destroying, but all 
the time through the crisis. 

certain people in the 
Fresh/Jungle operation had 
faith in us. They saw 
something that was going to 
come through sooner or later." 
The album, "First Flower", is, 

in fact, a mini-LP selling at mid¬ 
price (shades of Danse 
Society), consisting of five 
newly-recorded tracks plus a 
beefed-up "Propaganda". 

"All of our singles have been 
delayed for various reasons, 
but this actually represents the 
group as it is right now," says 
drummer Wiff, of the unruly 
Medusa-like thatch that could 
loosely be termed a hairstyle. 
Tn fact, some of the songs 
probably weren't quite ready to 
be recorded when we went into 
the studio, but the pressure of 
not having much time has 
helped us to sharpen them 
up." 
One of the immediately 

noticeable qualities of the 
single is the upfront, 
impressively dynamic 
production of Roy Rowland. All 
the group enthusiastically 
endorse Rowland's 

Compilation Album 

CATCHING UP WITH 

MEZZOFORTE 
STELP03 

Contains the best tracks from their 3 
previous albums as yet un released in the UK 

To be released simultaneously their new 45 

"Rockall/Gazing At The Clouds" 
Available in 7" - STE 710 & 12" - STE 1210 

Steinar Records Distributed-by Pinnacle 

contribution to the direct, 
punchy sound on the single 
and are pleased to have him at 
the helm for the album as well. 
"We see him as an extra 

member of the band, really," 
explains Rob. "We work from 
opposite ends of the spectrum 
- neither of us listen to the 
same things and so we've got 
very different influences and 
ideas. He can get the sort of 
sound that has an impact even 
coming out of a little portable 
radio. 
"We've used this time for a 

bit of experimentation as well," 
remarks Pete in his pleasant 
rural burr. "You know, unusual 
percussion - scaffold poles 
and things - and a few 'special 
effects', but the lack of time has 
restricted us a bit in that area. 
It's a shame, because you can 
only think in a concentrated 
way in the studio." 

UPPORTING this hive 
of recorded activity 
(they also have a 

J track, ''Blood Stains 
Pleasure", on the 

forthcoming compilation "The 
Whip"), the Dead ones are 
looking forward to the gigs. 

Like most bands, they enjoy 
live work. The only problem is 
trying to get it. 

There's a gleam of light at 
the end of the tunnel, though, 
as the single seems to have 
alerted a few kindred spirits in 
other bands who have rung up 
with promises of support work. 
Indeed, while we're chatting, a 
'phone call comes in from 
Southern Death Cult, who 
enthuse wildly over 
"Propaganda". 

"It's nice to hear that we're 
appreciated by other bands, 
but I don't know really if their 
audience would be into us," 
comments Rob to my surprise. 
Play Dead, it seems, are very 
aware, and wary of, becoming 
ensnared in the tribal/positive 
punk traps springing up at the 
moment, refuting any tags 
applied to their own music. 

Fair comment - but having 
seen them support Sex Gang 
and gain a healthy response, I 
think that their fears are 
unfounded. There's also the 
added advantage of being able 
to ride on the back of this so-
called tidal wave should they 

want to (what dongler invented 
the term positive punk 
anyway?), but the band have 
their own views on the topic. 
"UK Decay were the 

forerunners, the influence on 
all these new bands, and look 
what happened to them. They 
achieved a certain amount, and 
then couldn't breakthrough 
any further," says Rob. "We 
don't mind being put in that 
grain of music I suppose, 
because at least it's thoughtful, 
but I don't think we're 
necessarily similar, and 
categories of any sort are so 
restricting." 
"The thing is," continues 

Wiff, "that people like Death 
Cult and Sex Gang are also 
only going to appeal to a 
narrow type of audience. I think 
that w<- 're ore varied." 
So nat bands do they think 

woub jest complement their 
inten ,d appeal? Wiff thinks 
for a moment, before offering 
The Birthday Party and Gang 
Of Four. Pete's suggestion is 
less obvious. 

"I think someone like Hanoi 
Rocks could suit us quite well," 
he says thoughtfully. "They 
really do get a wide cross¬ 
section or people at their gigs, 
and that's what we want to aim 
at - as many different types of 
people as possible. We just 
want people to give us a fair 
hearing." 
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Colin Irwin 
investigates the 
pedigree of THE 
WATERBOYS with 
the hand’s MIKE 
SCOTT. Photograph 
by Paul Rider 

A BOY CALLED 
MICHAEL 

Ken Livingstone recently and he said 
his foremost ambition is not to 
become an MP, but to alter the state 
of British society. I really like Ken 
Livingstone and I know exactly what 
he means by that. The power and 
recognition of being an MP is not 
what really matters to him, but it's 
something he has to get in order to 
go ahead and do things he thinks are 
right. 

"I used to think the most important 
things in the world were whether or 
not your records were on a major 
label and whether or not you did 
'Top Of The Pops', but there's much 
more important things to worry 
about. I'd really like to be ultra ultra 
successfu because I'd like to use that 
success in good ways. I quite like the 
world. 

"I used to think Another Pretty 
Face were a political band because 
we had titles like 'Whatever 
Happened To The West?' and all 
these anti-nuclear songs. We 
thought we were polit-rockers, but 
we were just naive. Dylan said this 
amazing thing, 'You don't change 
the world by changing the world, 
you do it by changing people'. And 
you change people by the way you 
treat them and what you reveal to 
them, and if my songs do anything 
they embody and deal with ways of 
thinking. 

"I'm not into writing songs that 
say 'do this, don't do that', but 
anybody who listens to 20 of my 
songs is going to know me pretty 
well at the end of it. My philosophy 
of life and all that. 'A Girl Called 
Johnny' doesn't make any 
statements about life, but there are 
certain things in the lyric that leave 
you in no doubt what the attitude of 
the singer is." 

off the ground (and there is an 
upcoming "Whistle Test" 
appearance to spur him to a specific 
deadline), he promises they will 
sound radically different to the 
urgent intensity that characterises 
"Johnny" and the other tracks on the 
album that's in the pipeline. "I was 
into jazzy chords then and I'm not 
into that now." 
So what are you into? 
"I'm trying to invent a new kind of 

music," he says with disarming 
simplicity. "Acoustic rhythm guitars 
with unlikely timings, funky bass, 
and these wild lead guitars on top, 
and an out-of-tune brass section, 
backing vocals singing the whole 
time so that the entire song is done 
by lead vocals and three back-up 
vocals. It could sound .. wild. 
"On the other hand it could be a 

total disaster, in which case I'll do 
something different." 
Whatever he does it will be 

recorded in one take or not at all. 
That's how it was with "Johnny" and 
everything else he does - "the first 
version is always definitive for me" 
- and this proved to be one of the 
main stumbling blocks when he tried 
to do some work last year with Lenny 
Kaye. 
Mike's recent low profile is 

basically down to overcoming some 
of the knocks dished out to Another 
Pretty Face. They all felt bitter at the 
way Virgin dumped them, and the 
Stiff Little Fingers tour didn't help. 

Scott would love to have a hit 
single, but he stresses it's not for the 
purposes of self-glorification but the 
power and influence it would bring. 

"I'm not so much interested in 
music as in the world,"he says 
rather grandly. "There was an 
interesting interview in NME with 

I DON'T know about you, but it's the 
best damn single I've heard all year. 

It comes at you like an infantry of 
mad knife throwers, demanding your 
attention, your respect, your 
submission. Gasp as it thunders 
along the precipice, all but out-of-
control. Thrill to its insidious sax 
runs, its quirky piano parts. Shriek as 
that strange vocal comes out of the 
night, haunting and taunting, 
chasing you down the garden. 
The Sun (which supports Our 

Boys) this week tipped it for glory 
and declared it a "Sun Chaser". Me 
and John Blake, mate ... now there's 
an offer you can't refuse. 
The record is called "A Girl Called 

Johnny". It's by The Waterboys. 
Mike Scott wanted to be a 

footballer. But they only did rugger 
and cross-country at his schoofin 
Edinburgh so he went to university. 
He decided to bunk out the day he 
heard the Sex Pistols. 
So he ran a fanzine. Interviewed 

the Pistols. And formed a band. They 
called themselves Another Pretty 
Face (inspired by a line in the 
Parsons/Burchill book "The Boy 
Looked at Johnny"), modelled 
themselves on The Clash, and were 
pretty dreadful. But NME made their 
first record Single Of The Week, and 
life moved fast. Three years and five 
singles on, they parted company after 
Virgin had signed them and then 
rejected their first LP, they had a 
disastrous tour with Stiff Little 
Fingers, and Mike realised the bass 
player wanted to be in Spandau 
Ballet and the drummer had a yen for 
Japan. 
Another Pretty Face became 

Funhouse; Funhouse splintered off 
into The Red And The Black; The Red 
And The Black died ignominiously. 
And Mike Scott? He moped around 
for a bit, nursing his frustrations, 
wrote some songs, cut some demos, 
went to New York for a fruitless 
session with Lenny Kaye, came 
home and invented The Waterboys. 
He smiles engagingly as he 

imparts the news that "A Girl Called 
Johnny" has reached the dizzy 
heights of 109 in that week's fab 110. 
It never occurred to him that it had 
"chart potential" and as it was 
recorded over a year ago he feels 
slightly detached about it now. It 
went into cold storage while The Red 
And The Black disintegrated, but he's 
nevertheless tickled by its progress 
since it came out on Chicken Jazz 
(the label originally formed by 
Another Pretty Face),-and it's fired 
his determination to convert The 
Waterboys from a personal 
pseudonym into a regular gigging 
band. 

"‘A Girl Called Johnny" is about 
Patti Smith. In fact, Johnny is Patti 
Smith in the song. 
"There is a line about a girl called 

Johnny in one of her songs called 
'Rodondo Beach', and I heard a tape 
and I noticed that Johnny is a hero or 
heroine on lots of her early songs. So 
I thought I'd make her Johnny 
because she vanished a few years 
ago ... it's a sort of postscript." 
He has a similar obsession with 

Iggy Pop. His modest assessment of 
Mr Pop is "the greatest man who 
ever lived". He tried to meet him to 
tell him so the last time Iggy was 
over and went to his hotel, but was 
flung out on his ear. 
"rd really like to sit him in a room 

for a couple of days and get him to 
tell me everything he knows. I'm 
sure he knows things other mortals 
don't." 

Mindful of the fact that some 
brutal critics have already dismissed 
"Johnny" as a Bowie rip-off, I'm 
interested in his views on Mr B. 

"I always quite liked him but 
there's something not quite direct 
about Bowie, not quite real. He's 
brilliant, a genius probably, but like 
that song 'China Girl' on his new LP, 
it's a song Iggy did. And Iggy's 
version is really painful and hard, but 
Bowie's sounds calculated and 
seems to be going for sounds that 
stir nostalgia. It's that kind of 
manipulation of the listener I don't 
like. He's getting to be very popular, 
though, isn't he? Meqa-Bowie." 
When he does get his Waterboys 

NEW SINGLE 
ON CHARISMA RECORDS 
AVAILABLE WOW 
r & versions 

BANKS1»BANKS12 
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JOKE WITH SHEEHAN 
anything, whereas it means 
something to us because we 
remember it from the Sixties. 
At least this is giving them an 
identity, making it a thing here, 
today rather than a relic of 
yesterday." 
The other Maddies weren't 

as convinced of the rally's 
effectiveness but felt that at 
least it was worthwhile trying. 
"If it makes a few people think 
about it, then it's worth it," said 
Bedders. 
"Yeah, but Hesseltine's 

made up his mind," countered 

Lee. "I was reading something 
or I heard it on TV - I dunno -
where he just said 'Look, 
there's no way nuclear 
weapons are gonna go away, 
we're gonna keep 'em and 
that's that - there's nothing 
you can do’." 
While compere John Peel 

announced the half-time 
football results and raised one 
of the day's biggest cheers for 
"Liverpool 0 Aston Villa 1", 
Bedders laid to rest rumours of 
an imminent split fuelled by 
Barso's absence from a TV 
appearance: 

"He was moving house," he 
explained, "and, like, it was 
only for the Germans. I mean, if 
we'd sent seven stand-ins who 
could mime properly, they 
wouldn't have known’the 
difference, would they? If it had 
been 'Top Of The Pops', we'd 
have called him back." 

Suddenly, as grim-faced as 
everyone assumes he is and 
sucking a fag as if it might be 
his last, Weller strode by 
surrounded by security men 
and briskly climbed the steep 
walkway to the stage. The 
mutterings were that the Style 
Council had been prepared to 
play five numbers in 
conjunction with Tracie and the 
Questions, but the 
disorganisation had worried 
Weller into cutting short his 
set. Tracie and the boys were 

PAUL WELLER 
WALKABOUT 

Steve Sutherland reports from Brockwell Park 
on the CNO rally. Pictures: Tom Sheehan 

world - little Britain! It's 
stupid - while we're cutting 
down on hospital beds, we're 
building more bombs, it just 
seems like lunacy to me." 
Meanwhile, out there on the 

boards, Clint Eastwood and 
General Saint were the victims 
of another strain of lunacy, 
their witty toasting drowned 
beneath the batter of 
corrugated iron as fences, 
hastily erected by stewards to 

, protect the backstage area, 
were pummelled back down. 
We got quite into it after a 
while - industrial rub-a-dub, 
heavy metal rankin' in an 
insane Eighties stylee. 

BY NOW Paul Weller 
has arrived - or so 
somebody said 
because all we saw of 
him was a cluster of 

body guards hustling straight 
into the concrete bunker-cum-
changing room like detectives 
around a suspected murderer 
attending court. Meanwhile, 
Chas Smash braved the open 
spaces and explained 
Madness' involvement. 

"It's definitely doing 
something," he enthused, 
"even if it's just making people 
wonder what it's all about. To 
the majority out there, CND 
probably doesn't mean 

> ^OU call 
this a 
peace 

B festival? 
■ You 

must be joking!" 
Hester ducked just in time 

as a clod of mud carved an 
impressive arc above the 
crowd, skimmed past her 
head-scarf and stuck to the 
drum podium with a baleful 
thud. "This is absurd! 
Absolutely absurd! Will you 
stop throwing cruise 
missiles at the stage?" 
Again a rain of mud. 
Hester had arrived in 

Brockwell Park, South London, 
around midday with several 
sisters from the Greenham 
Common Peace Movement, to 
lend moral, vocal and 
numerical support to 
Saturday's CND rally. She had 
painted her cheeks with fresh, 
green fluorescent ban-the-
bomb signs, rehearsed a 
whooping new wardance 
(peacedance?) and expected, 
indeed had been invited by the 
organisers, to address the 
assembled crowd, most of 
whom had marched on the 
park from Victoria during the 
morning. 

Right now, though, none of 
this seemed quite such a good 
idea. 
"We've had to fight to get on 

this stage," she bellowed at the 
crowd. This, in truth, was a 
considerable understatement. 
During the day, the various pop 
personalities largely 

responsible for drawing the 
10,000 crowd had themselves, 
struggled to entertain the 
restless throng and the 
organisers, in their panicked 
wisdom, had decided that 
speakers, irrespective of 
stature or sway, would be 
better off lending silent 
support. 
The sisters were having none 

of this. If prison, police 
harassment, the press, the 
army and Her Majesty’s 
Government hadn't managed 
to deter their resolve, no petty 
CND bureaucracy was going to 
thwart them now. They'd been 
invited to speak and speak they 
were going to. Here's what 
they said: 

"This is a peace festival. We 
want to live in peace and show 
the Government that we want 
to stop cruise missiles and 
nuclear weapons. We want to 
lead peaceful lives and learn to 
be more peaceful within 
ourselves and our personal 
relationships." 
The crowd, singularity 

unimpressed with such sanity, 
showered them with mud. 
"Why are you throwing 

things at me?" Hester pleaded. 
"What type of future do you 
want? The future is your 
choice. This is a peace festival, 
it's not just about music!" 
Not even about music would 

have been more to the point. 
Someone said that Hazel 

O'Connor had performed 
earlier in the day accompanied, 
among others, by Mick Karn on 
sax. That someone was one of 
the multitude wearing an 
organiser's badge, so the 
journalist was more than 

take his word for it 

considering the small press 
enclosure in front of the stage 
had long been taken, the 
barriers trampled underfoot by 
an eager batallion of punks. 
They had come to see The 

Damned and the seeds of the 
day's discontent were sewn by 
one critical cock-up: while The 
Damned were doing their bit, 
the punks were still marching 
and, having tramped the seven 
miles to show their solidarity, 
they were hardly brimming 
with peace 'n' love when they 
found they'd missed their 
heroes. Sheehan, on the other 
hand, considered them all 
"lucky buggers" as he 
negotiated his way through the 
erratic security to collar Rat 
roaming around backstage. 

"Is there a bar here?" he 
enquired optimistically. "Or a 
couple of tins or something?" 
"Leave it out," snarled the 

Rat, "this lot can barely 
organise a stage, let alone a 
bar." 

. His thirst unquenched, the 
Captain's spirits, however, 
were admirably undampened. 

"I believe in this," he 
insisted, for once deadly 
Sensible. "I won't tolerate 
fascism. This is all aimed at 
Reagan y'know, he's the man 
with his finger on the button 
and we're the only people who 
can disarm him. He's taking 
notice of the Western Peace 
Movement now, he's making 
statements in Congress about 
it. He's worried because people 
want peace and if we can make 
Reagan shit a brick - great! 

"It's just lunacy," he 
continued, uncharacteristically 
earnest "An amazing fact is 
that Britain, per square mile, 
has got more nuclear missiles 

other country in the 
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nowhere to be seen, Weller 
whipped through a frenzied 
"Speak Like A Child" and the 
promisingly bouyant "Money 
Go Round" with a sharp, 
nervous intensity, Mick Talbot 
pumping his Hammond for 
Stax authenticity and a couple 
of girl singers oohing and 
aahing in the time-honoured 
soul fashion. 
Already bristling with 

anticipation, it took one mud 
missile that threatened to 
disturb Weller's increasingly 
preposterous coiffure for the 
Council to reach an immediate, 
unanimous decision. They got 
the hell out - straight down 
the ramp, into the waiting van 
and gone. 

It was in the face of the 
resultant disappointment and 
hostility that Hester got her 
mud bath from the crowd. 

"I think the majority of 
people are here for peace," she 
panted, undaunted after the 
deejay had turned up the music 
to force her off stage. "It's just 
the rowdies at the front, the 
yobs. Somebody said to me 
they're in the British 
Movement, and they probably 
are because the black band 
didn't last on there very long, 
and usually Brockwell Park's 
really okay. They have the Anti 
Nazi things here and the 
Legalise Cannabis things and 
black bands usually go down 
really well. As usual, it's the 
minority ruining it for the 
majority - fascists! 
"But we've got to keep 

trying. Once we give up, that's 
it, we've lost. We've got to keep 
going. That's why women are 
going to prison, that's why all 
this is happening - they think 
if they evict us from the camp 
the whole Peace Movement 
will stop, but they're not 
stopping making the bombs, 
they're not stopping 
constructing the silos at 
Greenham, they're not 
stopping doing all the other 
atrocities and germ'warfare at 
Porton Down. They're more 
determined than ever, because 

they know the Peace 
Movement is definitely 
growing day by day, and they 
know there's a lot of people 
behind it, so they're getting 
more ruthless and more 
determined." 
A chap passing by, widely 

rumoured to be in the Special 
Branch, stopped and snapped 
her picture just as Hester was 
voicing her disapproval of the 
aggressiveness of some of the 
day's music. Then Madness 
took the stage, the crowd and 
the event. Trust them to save 
the day. No messing, no 
message, no patronisation, just 
two hundred CND tee-shirts 
tossed into the crowd and 
straight into "House Of Fun". 
Dick Cuthell adding punch on 
horns and a string quartet in 
virgin white turned the 
performance into a spectacle. 

"Here's another poignant 
political song," deadpanned 
Chas before "Bed And 
Breakfast Man", the crowd 
joining in the collection of hits 
- "My Girl", 
"Embarrassment". 
"Tomorrow's Just Another 
Day" - cherishing Suggs' 
jokes ("Why have the police 
enforced the new safety belt 
laws? So you won't fall out of 
your car when you get shot!") 
and appreciating being part, 
belonging. 
Whoever doubts the 

greatness of Madness should 
have been there to feel their 
infectious humour spread, 
should have seen Hazel 
O'Connor helplessly bopping 
to a cracking new song, "The 
Sun And The Rain", should 
have seen the Maddies take 
their pelting graciously, giving 
back as good as they got, 
should have joined the idiots 
who invaded the stage and 
should have cheered the loonie 
who scaled the scaffolding and 
perched above our heads. 
Madness not only made the 

day memorable but enjoyable 
as well, a celebration of unity, 
not a duty performed. CND 
could do with more like 'em. 

TRACIE LOOKS FOR A 

WELLER IN FRANK BOUGH’S OLD CARDIGAN MICK KARN ON HIS WA Y TO SEE HIS ACCOUNTANT 

POWER TO THE PEOPLE 

THE MADDIES LOOSEN UP 
"I only hope that people will 

see this in the right 
perspective," worried Hester 
afterwards. "I dread to think 
what the press is gonna turn 
this into - y'know, if there's a 
TV camera out there, they'll 
show somebody bottling 
somebody, not the people 
dancing and having a really 
good time." 
So we rushed home to catch 

ourselves on the news. 
Nothing. Jan Leeming said: 
''Today Harry Secombe arrived 
in the Falklands to entertain the 
troops." 
They think if they ignore us 

we'll all go away. But we won't, 
will we? 
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I REALLY must protest very strongly indeed 
regarding the morals of your 'paper and the 
seeming lack of responsibility to your readers 
regarding certain contents of the 'paper. 

(refer in particular to a letter in Backlash on 
April 30 from an alleged FAESHERVAMYA 
KULIBYAKA. Although his English wasn't 
very good I was led to understand that he 
wanted a pen friend. (The more I write this 
letter the more angry and indignant I 
become.) As I belong to various peace 
organizations and believe very strongly in 
peace and goodwill with your fellow man and 
woman, I decided to try and contact 
KULIBYAKA in Russia by letter in the belief 
that I could possibly enhance a more peaceful 
and harmonious relationship between East 
and West, albeit between just two people 
who seemed to have the same musical tastes. 
(As they say, music knows no barriers. As I 
say, in a world of trouble and 
misunderstanding let music be your healer, 
saviour and companion.) 
As you hadn't printed his address I tried to 

contact your office by 'phone, but for some 
reason couldn't get through. Desperate to 
find his address I decided to contact the 
Russian embassy to see if they could trace 
him. At least you'd printed that he came from 
POROSYONOK, so I gave them his name and 
the town where he lived. The embassy said 
they would contact me as soon as they had 
any information. 
What happened next was perhaps the most 

humiliating experience of my life, all thanks 
to you! The following evening, when I had 
just finished tea and was listening to some of 
my latest LPs, there was a knock on the front 
door. I opened it to find two rather severe 
gentlemen standing there. They introduced 
themselves as BOUBLIKI GOZNIKOFF and 
FORSHCHMAK BARASNEK from the Russian 
embassy and asked if they could come in. 

I immediately enquired if they had got me 
the address. They looked at each other 
strangely and GOZNIKOFF asked me why I 
was trying to waste costly embassy time, 
make them look foolish, and worsen an 
already weak East-West relationship. I said I 

didn't understand what he was talking about. 
"Where did you get the name 

FAESHERVAMYA KULIBYAKA and the town 
of POROSYONOK from?" he asked. I showed 
him the Melody Maker with JULIBYAKA's 
letter in. 
He then pulled a piece of paper out of his 

pocket and asked me to read it. 
This is what was on the paper: 
Russian word English translation 

1. FAESHERVAMYA 
potatoes stuffed with mushrooms 

2. KULIBYAKA 
cabbage leaves stuffed with rice 

3. POROSYONOK 
sucking pig served with horsemeat 

I was speechless. 
GOZNIKOFF then said that if this was the 

decadent West's attitude to his people (ie, 
making ridicule of their national dishes), then 
measures would be taken to halt the 
increasing influence of Western ideas on his 
people, particularly Western music. 

So, Melody Maker, thanks to you, instead 
of enhancing East-West relationships the 
opposite has happened. I, of course, 
apologised to the embassy officials on behalf 
of the United Kingdom and the Melody Maker 
in particular. Yes, although I felt very let down 
by your 'paper, we are still both British and, to 
me, loyalty to fellow countrymen and 
patriotism comes first in a situation like I was 
in. Well, thanks to you, I am now thoroughly 
disillusioned not only with your 'paper but 
also with the bourgeois attitude ot the 
Russian officials, who left me in no doubt as 
to what would happen if anyone ever tried to 
humiliate them again. 
MM, I sincerely hope you take heed of this 

letter and strive for a more conscientious 
attitude to your readers, and in the validity of 
your publications because I would hate 
anybody to experience the humiliation that I 
went through. I felt absolutely stupid. 

P. S. Wilkinson, Rydal Road, Heaton, 
Bolton, Lancs. 

♦ WAS that the Russian Embassy in Bolton, PS? 
Best letter ever. 

CAN I be the only one who really 
doesn’t care how much money 
Jenny Belle Star and Annie Lennox 
are losing because of the 
counterfeit tape "racket"? 

At three for a fiver, these tapes 
make it possible for the consumer 
to buy, own and enjoy music which 
they couldn’t afford at the 
extortionate prices charged by 
record companies. Having bought 
several myself, I can say that they 
do nor, in fact, break after a couple 
of plays, and that the sound quality 
is virtually identical to the 
"legitimate" tapes. 
Do you really expect us to lose 

any sleep over the fact that EMI, 
A&M etc are losing 20 million a 
year because of this? Some of us, 
considering the more dubious 
interests of some record 
companies (eg manufacturing 
nuclear bombs), find the prospect 
of imminent bankruptcy 
threatening these organizations 
positively heartening. 

I would urge all your readers to 
buy a// their music on counterfeit 
tapes. You'll save a lot of money, 
suffer no inconvenience, and may¬ 
be doing a public service by 
making big record companies and 
major pop stars go hungry like the 
rest of us. 
MICHAEL. Willesden Lane, 

London NW6. 

0 DEAR Michael, do you mean to 
tell me Paul Strange risked mortar 
fire, pesticides and a lynch mob for 
this lukewarm reaction? Well, he 
ain't about to send back his Duke 
Of Edinburgh Award, I can tell you! 
Still, it's a point of view. 

ONE dinner hour, whilst at work, I 
picked up a friend's MM and 
started to flick through the pages. I 
was quite interested in the first few 
pages, then I came to the Backlash 
page, with which I was disgusted! 

It started with Clarabella 
complaining about Mari Wilson 
and her beehive hair style, and 
carried on about a Boy/Man (I don't 
know which) complaining about 
someone called Sutherland Esq 
and calling him an "arsehole" and 
telling you to "piss off". 

I was getting just about pig sick 
with the language, when I came to 
the letters from two of the three 
foreigners (Hallgrimur and Ole). I 
have never read such trash and I 
think you ought to have a new 
editor as this one is sick in the mind 
for printing such "crap" 

The trouble with you (editor) is 
that you are too brash. You have a 
good idea here, why not use it to 
your advantage? Instead of 
printing the low verbal rubbish any 
Tom, Dick and Harry can write, why 
not print the interesting letters 
which have a point? 

In case you are thinking I am a 
middle-aged woman who is easily 
shocked. I'm not -I am a 16-year-
old girl who has just left school and 
is used to swearing and such like. 
JUUE. Derbyshire. 

* DEAR Julie, it's a pretty 
chastened desk here after your 
letter, lean tell you! That 
Stickboy/Stickman still hasn't 
returned from shampooing his 
vocabulary under the soap-bottle 
in the shithouse, and the vile-
tongued Colin Irwin has already 
had to put 35 pence in Carol Clerk 's 
swearbox, poor bugger. 
Unfortunately for your suggestion, 
the letters we print in Backlash are 
the cream of the crop (careful, 
printer!!. We don't have a middle-
aged woman who is easily 
shocked to try them on, but Carol 
is working on it. You really 
shouldn't discourage foreign 
chaps like Hallgrimur and Ole from 
taking part. After all, they have 
misfortune enough in their lives 
what with being born abroad. 

AFTER admiring Simple Minds for 
sometime now and seeing their 
live stage show many times, my 
commitment to "the wee lads" 
took me to Germany to meet up 
with the band in Dusseldorf where 
they were nearing the end of a 
European tour. 
And what a night it was! After 

hours of travelling by boat and 
trains and struggling with all the 
language barriers, patience and 
temper wearing extremely thin, to 
experience Simple Minds in all 
their glory was a real treat. 

The sensational lighting by Steve 
Pollard familiarized the situation 
for me and I felt I was in the middle 
of their home town Glasgow rather 
than Germany. 
The German crowd rushed 

forward to greet their boys, and 
within seconds "Hello 
Dusseldorf!" bellowed Jim Kerr. 
"Okay?" And okay it most certainly 
was. Never before have I seen such 
an emotional crowd at a Simple 
Minds' show. 

For over two hours the 4,500 fans 
danced, laughed, gazed and 

reached the heights Simple Minds 
themselves had created. Jim Kerr 
controlled the audience with his 
every move - ducking, balancing 
and picking up every delicate drum 
beat and guitar riff possible. 
The Germans relived their 

memories with the old songs, 
including "American"/"Celebrate" 
and the powerful "Love Song", 
which all had far more punch than 
the recorded versions. The Minds' 
magic was climaxed with 
"Someone Somewhere In 
Summertime", full of hope and 
desperation. 
Simple Minds are affected by 

their audience and are always 
faultlessly professional. In 
Dusseldorf they were positively 
friendly. Charlie Burchill on guitar 
was grinning even more than 
usual, Mick McNeil's keyboards 
were electrifying and Derek Forbes' 
bass was writhing. New man Mel 
Gaynor on drums added all that 
was necessary to enhance the 
powerful and passionate vocal of 
"The Messiah", Jim Kerr. 

After four encores, the Minds 
took their final bow to an audience 
of lit matches and complete 
satisfaction. The "New Gold 
Dream" was over almost as quickly 
as it had begun, leaving the 
German fans yearning for more. 
We all saw what Kerr saw and all 
felt what the band felt. Simple? 
Who's kidding? 
DAWN LESSE, Marriott Rd.. 

Finsbury Park. 
9 GOSH, Dawn, I hardly know 
how to tell you, after all those 
boats and trains. Simple Minds 
had to cancel. What you saw was 
the Dusseldorf Fire-brigade 
Orchestra filling in with selections 
from Tales Of The Vienna Woods. 
As to the collective emotionalism, 
lit matches and yearning for more, 
the Germans are known for it. 

JENNY BELLE STAR goes 
hungry. 

Mark Brennan has a chance meeting with PAUL HAIG -
the man who was JOSEF K. Pix: Tom Sheehan 

"When is an artist at his 
most dangerous? When he 
is drawing a gun. " 

I
T'S a brilliant 
epigram, isn't it? An 
enticing question, a 
punchline that's 
witty enough to 

raise a smile ... and 
disturbing enough to 
linger in the memory, 
long after the puzzle 
has been raised. A 
riddle of such insidious 
potency that it makes 
you wonder whether 
art, gun or no gun, isn't 
dangerous enough 
already. 

It's an epigram that you'll 
find scratched into the run¬ 
off groove of an old 
Postcard single. It's an 
Orange Juice one - "Blue 
Boy" if memory serves -
but the dark spirit and the 
bright clarity of it convinces 
me that it should have been 
Josef K. And if life were as 
simple as art is dangerous . 
.. then it would have been. 

I mention this to the artist, 
who draws not a gun but a 
chair. He and I then conquer 
the cold rain with a warm 
reminiscence: the only fun in 
town on a bleak Edinburgh 
afternoon. A single neon light¬ 
strip both heats and brightens 
the otherwise empty room, and 

if I don't proffer it as a 
metaphorical portent, that's 
only because the artist gets 
there first. 
The artist, in case you're 

wondering, is Paul Haig. 

a >M^MHEREis 
w a ■ nobody 

■ around today 
■ who is to 
■ today what 

Josef K were to yesterday. The 
equivalent of Josef K, the 
things that are happening now, 
are nowhere near as important 
as Josef K were at that time." 
These are strong words, of 

course, but they're articulated 
by a strong personality with an 
even stronger talent. Behind 
the rich Scottish tones of the 
voice is a self-assurance that 
dares to border on self-conceit 
because it knows that there is a 
body of work that acts as a 
solid foundation, preventing 
the lofty claims from 
crumbling; and if the 
destruction of that body of 
work provides no dust, the 
creation of it has thrown up 
many a gem. 

Guitarist, singer, songwriter, 
Paul Haig was Josef K. Formed 
in Edinburgh in the late 
Seventies, they were one of 
those bands who took the spirit 
of punk and shot it through 
with a more personal vision to 
create a healthy alternative to 
... well, whatever was too 
healthy. They released four 
singles on Postcard - "Radio 
Drill Time", "It's Kinda Funny", 
"Sorry For Laughing", 
"Chance Meeting" - and one 

album, "The Only Fun In 
Town". Immediately 
afterwards - their reputation 
assured, their influence 
beginning to grow - Haig 
decided to rip it up and start 
again. 
"We'd been together for 

quite a while and we'd done 
two major tours - major tours 
for us. But at the end of that it 
got a bit played out. We'd been 
doing the same thing for two 
years and I decided to leave. 
When I talked to the rest of 
them they felt the same way. 
Malcolm (Ross) especially was 
feeling a bit played out and he 
wanted to move in a pop 
direction where he could get 
records in the charts. So we 
played our last gig in Glasgow, 
which was a disaster because it 
was the end of an era for us 
and we were all very sad and 
depressed. We should have 
stopped before that night." 

Just as Postcard was 
emerging as one of the most 
vital of the new independents, 
so Josef K became a unique 
force to be reckoned with. The 
name, with its Kafka 
resonance, was a clue; the look 
- four young men in big dark 
suits - told us a little more; 
the sound revealed all ... or, at 
least, as much as they wanted 
to reveal. It was a pure, classic 
sound in a discernible tradition 
- invoking the Velvet 
Underground not just in spirit 
but, for once, in quality: shards 
of treble on a guitar (what Haig 
delights in calling "our jangly 
noise") and a deep, 
commanding voice being the 
prime ingredients of four-
minute songs that, for a while. 
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became the most important 
four minutes of your life. 
"The Sound Of Young 

Scotland" may have been the 
logo on the Postcard label, but 
it was misplaced: here was one 
Scottish group that looked 
outwards - even if it meant 
gazing into themselves first. 
For Josef K expressed the 
cracked smile of alienation, 
they merged with the pained 
laugh between hope and 
despair, and they provided the 
soundtrack for the gap 
between demotic absurdity 
and philosophical absurdity. 
Strong stuff? Indeed. But 

then perhaps an artist is at his 
most dangerous when he 
refuses to draw: refuses to 
draw a veil between what one 
honestly sees and what one 
can decently express. And if 
you think all this makes them 
sound like a Penguin Modern 
Classics blurb ... well then, 
you probably didn't deserve 
them in the first place. 

"It just happened, the way 
things evolved. It all came from 
the books Malcolm and I read 
and the people we were. It was 
all totally honest and natural, 
never a forced image. But I 
think we've changed since 
then, people grow up. I no 
longer wear baggy black suits 
and button-down shirts." 
We gaze at my baggy black 

suit and button-down shirt and 
laugh. Sorry for laughing? Not 
at all: 

"There's always a danger of 
being categorised. I suppose, 
in a way, Josef K evolved a 
certain image and we were 
expected to live up to it. I think 
people took us too seriously. 
They expected us to be dark, 
sombre, unsmiling. But really 
there was a streak of humour 
through the whole thing. It was 
always slightly tongue-in-
cheek but people didn't grasp 
that." 

Having made their 
reputation with a marvellous 
series of 45s - "It's Kinda 
Funny", especially, being up 
there with the Monochrome 
Set's "He's Frank" as arguably 
the finest independent single 
of them all - Josef K 
attempted to consolidate it 
with an album. The first 
attempt was never released; 
the second, "The Only Fun In 
Town", was a curious affair 
that went off at half-cock. 
Recorded in Belgium, it had all 
the colour and tension of a 
Brussels sprout, and never 
before (or since) had a 
collection of such strong 
material been so completely 
stymied by an unsympathetic 
production. Not just 
unsympathetic as in neutral 
(was any Velvet Underground 
album actually "produced”?), 
but unsympathetic as in flat 
enough to crush any spark of 
life. 
"We were trying to do 

something production-wise 

and it failed miserably. But I 
still think that record is ... Well, 
I listened to it for the first time 
in years a couple of months 
ago and I think it's one of the 
most powerful, scary records 
ever to be made. I don't think 
anybody else will make a 
record like that ever again. It's 
so powerful, mysterious, 
scary: a very frightening 
record, I think." 
As life itself becomes more 

"powerful, mysterious, scary" 
every day, perhaps the set has 
in some way matured, perhaps 
we're more ready for it. 
Whatever, we'll soon find out: 
Paul tells me that Rough Trade 
are considering a re-issue. 

JOSEF K were nothing if 
not oblique, so let's 
consider their 
importance in an 
equally oblique 

manner. Their label-mates on 
Postcard were Orange Juice, 
and a neat dichotomy was 
soon established whereby the 
chill of Josef K was seen to 
complement the charm of 
Orange Juice. It's a dichotomy 
that haig promotes ("They 
were a happy-go-lucky kind of 
group, always commercial. 
Josef K were never in that vein, 
we were always too dark and 
mysterious for the general 
public"), but it's a glib one all 
the same, and one that masks a 
more interesting, subtle truth. 

For not only were Orange 
Juice never thattwee ("Blue 
Boy" may be an overlooked 
pop classic from this same 
period, but it's hardly 
comfortable pop), but they've 
also, to use Paul's phrase, 
"grown up" - a growing that 
he actually attributes, in part, 
to the presence in their line-up 
of his former colleague, 
Malcolm Ross. This growing-
up is hardly a musical 
toughening (is "Rip It Up", 
guitar allusion to "Boredom” 
notwithstanding, really any 
more edgy than "Simply 
Thrilled Honey"?) but rather a 
process of learning and 
maturing, of acquiring a sense 
of worldly-wise values, as 
opposed to cynicism. 
With Josef K, this quality was 

there from the beginning, this 
was the point: a precocious 
dark knowingness that couldn't 
develop, that could merely be 
honed to an even sharper 
point. When such truths are 
perceived from the start, what 
more is there to learn? 

"I think we got as far as we 
could. We achieved everything 
we set out to do. Josef K 
weren't geared for success. It 
was an ideal way of life. It 
could never have been 
commercially successful and 
we never thought it would be. I 
think even if it had been it 
would have been destroyed in 
some way. I'm glad it finished 
when we felt we still retained 
our dignity. We stopped at a 
time when we should have 
stopped and we didn't carry on 
too far." 
By an almost perverse act of 

will, then, the very brevity of 
their career was built in to 
Josef K's raison d'etre: better 
to burn out than it is to rust, 
Josef K had to "fail" in order to 
succeed. They were, above all, 
a brilliant gesture. 

Indeed, during our chat 
about modern European 
literature (Paul, like all 
intelligent musicians, has an 
aversion towards talking about 
anything as intuitive as music), 
it occurs to me that the key to 
thewhole Josef K 
phenomenon is Roquentin's 
pastime in Sartre's "Nausea": 
listening in a cafe to a 
particular jazz record on the 
juke-box - a record that has 
trapped forever a single vocal 
performance, and a vocal 
performance that has, in turn, 
effectively defined a life. 
Perhaps it's this subliminal 
understanding that has, all 
along, made any play of "It's 
Kinda Funny" so piquant. 

"I think Josef K were the 
most important group to come 
out of that time. I think they 
were a real cult band and I 
hope they still live on in some 
people's minds for years to 
come. Something to look back 
on and think, that was really 
important." 

AFTER the split, Haig 
returned to Brussels, 
to live this time. 
Though he had 
moved from the 

now-defunct Postcard to Les 
Disques Du Crépuscule, he 
sent home a postcard - in the 
form of a charming version of 
Sly Stone's "Running Away". It 
was the only time he broke the 
silence ... until now. 

Living again in Edinburgh 
(which he considers looks like 
Brussels, anyway) Haig is once 
more prepared to consolidate a 
career that began so 
promisingly. An album has 
been recorded in New York 
with Alex Sadkin and a team of 
crack session-players. Titled 
"Rhythm Of Life", it has, he 
says, "no comparison with 
Josef K." He explains, with a 
smile: "It's pop music!" 

But although Paul speaks 
glowingly of the production 
values and the modern sound, 
although he matches it with a 
hip new image of leather 
trousers and blond shaven 
hair, there is a tentative doubt 
in his voice. Later, off the 
record, there is a fear 
expressed that his identity is 
somewhat lost in the 
proceedings; that there was a 
danger of him ending up as a 
mere backing singer on "a 
Talking Heads' record". And 
certainly the single raises 
doubts: though an old Josef K 
title, "Heaven Sent", is hardly 
the strongest song Haig has 
written, and it wins out only 
through the hi-tech production 
... only to then lose out to the 
startling simplicity of "Running 
Away", reissued on the B-side. 
However, one preview of 

"Rhythm Of Life" is enough to 
assuage any serious doubts: 
no matter how seemingly off¬ 
hand Haig is about it before it's 
even released, no matter how 
anxious he is to move on, the 
album is a fine one. 

But let's leave "Rhythm Of 
Life" for another day. This day 
was spent putting it in context, 
assessing where Paul Haig has 
been coming from rather than 
where he's heading; we'll 
know the answer to that one 
soon enough. But wherever he 
travels, whatever he does, you 
can be sure that the postcards 
home will broaden your mind . 
.. and touch your heart. 

"If you'd asked me about 
Josef K a year and a half 
ago I'd probably not have 
wanted to talk about it. I 
hated it because I wanted 
to remain detached about 
the whole thing, I wanted 
to forget it. But now I can 
listen to the records and 
enjoy them. I can look back 
in a romantic sort of way. 
The whole Postcard thing 
was a myth. It still is a 
myth. " 
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time to shit or get off the pot, 
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ask me how come Mari made it 
so quickly when she's only 
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really is there?" 
He looks at me for a nod of 

agreement. 
"It'd only make me twisted 

and bitter. I've come to terms 
with the fact that I'm not 

And Mari isn't the only 
perfectionist in the Wilson 
household. "I suppose I can 
drive people too far 
sometimes. I expect them to be 
able to keep up with me. But if I 
don't like something I'll say so, 
that's why I put the band 
together myself, it's my 
material they're playing, and I 
need to know it's being played 
the best way possible. If I don't 
think someone fits in then I'd 
audition for a replacement, but 
I think the combination we've 
got now comes well up to 
scratch. Mari's the same, she's 
got to have absolute perfection 
- if you demand it of yourself 
then you expect it of other 
people. I mean, she fired two 
bands and umpteen backing 
vocalists before she felt it was 
right." 
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ANIMAL INSTINCT 

KAJAGOOGOO 

Goldiggers, Chippenham 
IT'S very easy to be 
contemptually dismissive of 
everything that KajaGooGoo 
purport to represent; equally, it's 
impossible to deny their 
commercial appeal. It all 
depends how old you are: if 
you're over 18, they make no 
sense at all, but if you're under 
14 they make a lot of sense, and 
more, for the show is an 
education. 

I wouldn't care to guess the 
average age of this audience, but it's 
been a long time since these ears 
have heard people screaming at their 
idols like this, and scream they did -
before the band had even left the 
dressing-room. And they didn't 
sound like a bunch of bull sea-lions 
in full cry, either. 

Of course, KajaGooGoo must be 
well aware of this and even seemed 
to have planned for it, since their 

very first song tells the fans how to 
spell the band's name; while the 
second, if heard carefully, gives 
directions on "preparing for a fall". 
By the time the encore comes 
around, the class have graduated to 
the more obscure subject of 
"Ergonomics". They're still 
screaming, but presumably with 
enlightenment. 
On second thoughts it's not 

enlightenment, it's Limahl, the lead 
singer, who's getting them excited. 
He's a natural performer who knows 
how to use stage space; he's 
barefoot, wearing trousers like an 
astronaut's underpants, an armless 
white vest and a two-tone hairdo, 
and he leaps about the stage reeking 
of unpretentiousness. As a result, the 
rest of the band seem to be 
overstating their visual case, 
because they're just standing around 
in fancy dress. 
Taking for granted that any artist's 

age-group appeal decreases in direct 
proportion to the amount of glitter it 
contains (and this band twinkle just 
like stars), it would be gratifying to 
report that something of substance 
was supporting it, something that 
anyone could hang a het on. I did 
look. I even caught myself absent¬ 
mindedly enjoying the instrumental 
break in "Animal Instincts" (lesson 
five or six), but still came away with , 
the impression that I'd been force-
fed a marshmallow - it's gift¬ 
wrapped air. 

However, the wrapping is 
obviously appreciated, and there 
might be more to come: if the trend 
for recognising the growing 
spending muscle of yet younger 
markets is continued, it won't be 
long before we hear singles 
specifically tailored to toddlers, with 
titles like, urn, "Gagajookoo". 
• FRED WILLIAMS 

JOHHNY THUNDERS ANIMAL NIGHTLIFE 

Club Gibus, Paris 
The wayward hero returns with a band that illustrates the 
incestuous nature of the New York rock 'n' roll family. Former 
Doll Jerry Nolan still occupies the drum seat, and bassist Billy 
Rath continues the role he played out so admirably with the 
Heartbreakers. Filling in on guitar was a mostly inaudible Henri 
Paul and the whole package took the stage at the civilised hour 
of four in the morning. 
Most of Thunders' torrid career was covered, including a 

pretty devastating "Personality Crisis" interspaced with two or 
three versions of "These Boots Are Made For Walking" 
(Thunders tends to play what he wants, when he wants). 
The set revolves around much of Thunders' newer material, 

written over the past couple of years under the guiding hand of 
former Stones producer Jimmy Miller. 
"Sad Vacation", "In Cold Blood" and "Diary Of A Lover" 

suggest that the lost years have, if anything, added a maturity to 
the man's music, the first and last songs being immensely 
emotional ballads, and the middle a somewhat Iggy Pop-
influenced pop/rock hunk of commerciality. 
Thunders is serious about doing it right this time. No longer 

does he have that vague unawareness that was so prominent a 
factor in his near crucifixion from the music press during his last 
British appearences. 

If someone with a reputation like Johnny Thunders can 
express a real desire to receive a much needed kick up the arse, 
then I think it's up to all of us to help along. 
He is rock'n'roll . . . looks, lives and plays it; the guy is nearing 

30 and it's about time he consolidated some of the talent he's 
been wasting for God knows how long. 
• NICK KEMP 

Ronnie Scott's, London 
Ronnie Scott's has been very busy for the last couple of 
Sundays. The reason? The new Animal Nightlife Revue. I say 
"new" not because of the as-yet-unfilled vacancy for a 
Rermanent backing vocalist, but because of the changed 
ightlife sound. 
The band - The Mile End Philharmonic in a previous 

incarnation - seem to have left behind their funkier inclinations 
in favour of a more uptempo, energetic jazz/swing sound. They 
suit the music and it suits them. 
Andy Polaris, lead singer, songwriter and ace dancer, was 

definitely on form. His melodic voice has a greater range and 
resonancy than I first thought and the eminently suitable 
presence of the bluesy Dee from Wham helped bring out the 
best in him. 
Dee didn't sing all that much, but when she did she was good, 

especially when you remember that she'd only been working 
with the band for a week. 
The addition of a piano was an obvious but welcome move, 

adding zest to the faster numbers and poignancy to the slower. 
The bulk of the set consisted of pacier numbers, a potion from 

the ocean called "Shark Fin Soup", the club hit "Love Is Just A 
Great Pretender", and "Mighty Hands Of Love 

All featured competent percussion and tough choppy guitar 
work that still has a slightly funky edge to it. Lead guitarist Flid 
has bought a wah wah pedal and he makes good use of it. 

Really, it's Nightlife's bold brass section - Declan on trumpet 
and Billy on saxophone - that gives them a definitive 
trademark. As far as I know there is no one else blowing with 
anything like the commitment and vitality that these two East 
Enders have. 

• WILLIAM WHITE 
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NEW ALBUM OUT 13th MAY 

“The Eleventh Hour Tour” 

MAY 
19th RETFORD Porterhouse 
20th WEST RUNTON Pavillion 
21st ST. ALBANS City Hall 
24th HULL Dingwalls 
25th SHEFFIELD Dingwalls 
26th BRADFORD University 
27th NEWCASTLE Mayfair 
28th EDINURGH Playhouse 
29th MIDDLESBOROUGH Town Hall 
30th ASHTON UNDER LYME Metro Centre 
31st NOTTINGHAM Rock City 
JUNE 
1st HANLEY Victoria Halls 
2nd LIVERPOOL Royal Court 
3rd BIRMINGHAM Odeon 
4th PLYMOUTH Polytechnic 
5th CHIPPENHAM Goldiggers 
6th READING Hexagon Theatre 
7th LONDON Hammersmith 

Special guests from Canada 
THE SANTERS 

NEW ALBUM OUT 13th MAY 



SPEAR OFOESTINY 

Lyceum, London 
OF course, Kirk Brandon is, in essence, A 
Look. Strong without being macho, stylish 
without being effete, he has fashioned the 
image for an attitude that already existed, 
and has cut across many cults to provide a 
focus of casual cool. Indeed, if Kirk Brandon 
had not existed, it would have been 
necessary for The Face to invent him. 
The Look was out in force at the Lyceum: rolled-

up jeans, espadrilles, tom chequed shirts worn 
over white tee-shirts, leather jackets slung 
casually over shoulders, little black caps revealing 
little blond fringes. 
The Look holds another, more curcial, irony. It's 

an egalitarian one, not just in the sense that it 
transcends traditions (what do Kirk Brandon fans 
listen to when they're not listening to Spear Of 
Destiny?), but in the way it also undermines 
sexual stereotypes: the girls dress this way, too. 
All of which is consistent with the songs' 
concerns, with their pride and their strength and 
their searching for values. 
No, the irony comes when we actually listen to 

the music and ignore these paraphrases of it. Isn't 
it odd and isn't it sad that Brandon has chosen 
this kind of music to articulate these themes? This 
is no puritan dismissal of "rock", either, merely 
an acknowledgement that there is only one thing 
egalitarian about it: it reduces every live band to 
the same low level, where crushing volume 
replaces raw potency and painful bluster 
supercedes pained edge. But for the sort of 
cavalier rush they've fashioned (at times, oddly, 
reminiscent of Big Country) it could have been 
anyone. 
Brandon's weakness is not that he has chosen 

this music, but that he is often unable to use it: 
when the stakes are so high and the profile so 
low, a// identity is lost - never mind any subtle 
distinction between Spear Of Destiny and Theatre 
Of Hate. 

If all this meant merely that Spear Of Destiny 
backfired at the Lyceum (who doesn't in this 
hangar?) then it would be no more serious than a 
local criticism. Unfortunately, this mess of a 
performance has a wider resonance in terms of 
Brandon's career, and serves only to pinpoint his 
more general malaise. 

I hope he sharpens his Spear because, blunted 
or not, I think we need him. And not just for his 
Look. 
• MARK BRENNAN 

JOHN MARTYN 

Goldiggers 
Chippenham 
LIKE a battle-scarred veteran 
of war, John Martyn showed 
us all where he'd been. 
Tonight: a musical 
autobiography that took two 
hours to tell. 

He's returned to the trio 
format - an electric one this 
time - and it's for the better, 
since his songs can amply 
maintain their space and 
fluidity with just bass guitar 
and drums backing him. 
They do everything from 

ooze to pound, his voice 
sometimes curling around the 
hall and nestling in your ears, 
sometimes wrenching words 
with a sound like tearing 
wood, and always expressing 
pure anguish. There's the 
meaning of his work, look no 
further. 

His unique qualities have 
the ability to generate a 
pervasive atmosphere of raw 
emotion covering a multitude 
of nuances and inferences, 
and he delivers the goods 
time and time again. 

Inevitably, it's a feeling that 
you either get off on or you 
don’t, so I'll assume that I'm 
preaching to the converted 
when I say that if you catch 
him now you'll get more than 
your money's worth. You 
want the old acoustic 
numbers, or the guitar with 
the multiple-echo effects? You 
want the challenging, 
threatening "Dealer" or the 
sleazy slide of "Solid Air"? 
You get them, and more. 

Neither does it sound in the 
slightest bit stale, perhaps 
because doing old songs with 
new musicians is enough to 
refresh them. 

Even though he's started 
slipping in a drum machine on 
some songs to acknowledge 
the state of the art, it's unlikely 
that large-scale commercial 
success will ever be his; but 
as long as he can still perform 
as he did tonight, who, apart 
from his record company, 
gives a flying duck? 

• FRED WILLIAMS 

FRANK MARINO 

Odeon, Birmingham 
I'VE never forgotten my awe¬ 
struck wonder at hearing the 
legend of Frank Marino. The 
story is that during a mis¬ 
spent youth, Frank imbibed 
something peculiar and his 
brain threw a complete 
wobbler causing Frank to 
believe he had become a tree. 
Emerging from this trauma, 

the legend has it, Frank 
discovered an otherwise 
unknown ability to play the 
electric guitar with a virtuosity 
hitherto shown only by one 
Jimi Hendrix. 
So what could a poor boy 

do, 'cept form a rock ’n' roll 
band and call it Mahogany 
Rush? 
The legend. I'm afraid, took 

a severe hammering when 

faced with the real thing. 
Every song lasted for about 

20 minutes, and some evolved 
into others converging into 
entire seamless wodges of 
crashing boredom. 
Anyone who reckons that 

snooker coverage on TV is a 
test of endurance has 
obviously never seen Frank 
and the boys doing their 
thing. 

Frank mumbled 
occasionally, once to inform 
the befuddled masses that the 
next offering was a track from 
the "Tales Of The 
Unexpected" album. 
The delicious irony of that 

title made one of the high-
spots of the entire evening. 
The other main event was 

■ 
wondering whether or not the 
bass volume that vibrated up 
my legs and attacked my 
fillings with such gusto was 
going to leave me in need of 
major dental attention. 
Just to tie up the loose 

ends, there was a version of 
"All Along The Watch Tower", 
or something that sounded 
very like it, and a rapid run¬ 
through of "Johnny B. 
Goode" that included Frank 
playing a short burst with his 
teeth, not very well though. 

It was simply one more 
legend proving that fiction is a 
lot more fun than fact, and it's 
also a hell of a lot kinder to 
your ears. 

• simon scon. 

HOW DARE 
THEY! 

If you see an advertisement in the press, in print, on 
posters or a cinema commercial which makes you angry, 
write to us at the address below (TV and radio / 
commercials are dealt with by the I.BA) / 

The Advertising Standards Authority.« 
If an advertisement is wrong,we're here to put it right. 

ASA Ltd, Brook House, Torrington Place, London WCIE 7HN. 
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TWIN SET AND MATCH 
THOMPSON TWINS 

Leeds University 
STEAMY bodies, a close 
atmosphere, in a narrow hall 
crammed to capacity, and a 
liberating batch of storming 
rhythms combine to make a 
potent live mix. And, tonight, 
in the case of the Thompson 
Twins' current sell-out mini 
jaunt around these fair isles, 
this lethal potion ensures that 
the tour literally starts with a 
bang. 

For mid-way through the Twins' 
splendidly paced set the PA blows 
up, thanks to the stress thrown on 
it by a suffocating air pressure. 
The Thompsons, with red faces all 
round - apologetically retire to 
the dressing room, before re-
emerging half an hour later to an 

audience gasping for breath and 
vital resuscitation. 

Previously, it was us spectators 
who were the ones with the 
flushed faces, as the band had us 
wiping the sweat away with an 
inspired procession of articulate 
minor pop classics. I use the word 
minor with caution, not in any 
derogatory sense, because it 
seems to me that the Twins are 
only at the beginning of what 
could be an ambitiously 
rewarding journey. 
Not that their work to date has 

been a disappointment. 
To say that image and visuals 

are crucial to the Thompson 
Twins is like saying Phil Oakey is 
crucial to the Human League. But 
although it's obvious, it's only 

when you see the Twins live that 
you realise how very paramount 
it is to their future. 
Look at it this way: when you 

think of girls in stylish peaked 
caps you think of Allanah. When 
you think of cultured dreadlocks 
you think of Joe - and when you 
think of eccentric hairdos you 
think of Allanah and Tom. The 
Twins have cleverly managed to 
infiltrate our subconscious and to 
win our votes by developing a 
■chic, international corporate 
identity. 
While Allanah and Joe wildly 

tango, Tom steals your heart with 
that deliciously full voice. And 
linked with a music that is 
consistently bouncey, colourful 
and clean I can only see this group 

going from strength to strength. 
As an indication of the set's 

balance, we could do a lot worse 
than carve it up into two 
distinctive slices on either side of 
the PA's dramatic breakdown. In 
the first half, the Thompson Twins 
teased and pleased with high¬ 
flyers like "Tears" and "It's Your 
Lucky Day", while later on they 
had them roaring for more with a 
showcase succession of hits. 
We got a superb "Lies", a slick 

"Detective", a marvellous "In The 
Name Of Love", and a sharp 
"Love On Your Side" as encores. 
Not bad for a group many have 
deemed as being short on 
inspiration, eh? 

• FRANK WORRALL 

Ikaze ■■■ 
Hammersmith 
Odeon 
DESPITE never having a hit 
record in this country Maze 
sold out four nights at the 
Hammersmith Ödeon with 
ease. This was the first night 
and definitely something of an 
occasion: after all. Maze are 
number one in the Blues and 
Soul Live Act chart and they 
turned out to be almost as 
good as this accolade 
suggests, confidently living 
up to all the pre-publicity. 

Musically, they're basically 
from the same stable as the 
Commodores and Earth, Wind 
And Fire, but what makes 
them special - apart from the 
charisma of Frankie Beverley 
- is their ability to produce 
the goods without resorting to 
the usual gaudy, American-
show-biz frills. Yes, they use a 
backdrop; yes, they use a light 
show; and yes, there is a 
touch of dry ice here and 
there. But it's all nicely 
understated and secondary to 
the music. 
Content to stick to an inch 

perfect run-through of their 
"Live In New Orleans" set. 
they almost totally ignored 
the new "We Are One" 
album: still, their music was 
strong and subtle. It's simply 
impossible to fault beautifully 
simple songs like "Joy And 
Pain", "Look At California", 
and the uplifting "Changing 
Times", even though 
Beverley's lyrics will never be 
crucial listening. 

Their main attraction lies in 
his optimistic outlook on life, 
but in these depressing times 
they make for good songs. 
The group still retain some of 
their old Philadelphia sweet 
soul sound - a hangover 
from the days when they were 
Raw Soul. But now there's a 
rich quality in Maze's music 
that lifts it above the gush and 
slush sometimes associated 
with the Philly sound. 
They play very much as a 

band, each deftly played 
instrument coming together 
to create a warm funky blend. 

Frankie Beverley is 
definitely the main man and 
Maze are firmly based around 
his melodic tenor voice, 
charm and considerable 
charisma. He's an excellent 
singer, obvious comparisons 
including Marvin Gaye and 
Luther Vandross. 
The man has an ability to 

créât an instant rapport with 
his audience: everybody in 
the place was soon dancing 
and singing along. 

■ On several occasions you 
couldn't hear the band at all -
take a bow the Hammersmith 
Odeon choir. It's a shame, but 
I can't really see Maze making 
a major chart impact over 
here, but their already-won 
audience will continue to 
support them. Maze give a 
significant credibility to that 
much maligned term "jazz-
funk". 
• WILLIAM WHITE 

LITTLE STEVEN ANO THE 

DISCIPLES OF SOUL 

Hammersmith Palais 
AMERICANS have a strangely distorted vision of what 
constitutes a rock 'n' roll band. So used to the easy option have 
they become that anything more moving than the music for 
Walkmans-Saccharine safe bets (Go-Go's, UFO, Toto) - is 
throughly alien. 

Little Steven would inevitably bb yet another permutation of 
this curious American phenomenon of a band who can seem 
temporarily satisfying but whose transient and forgettable 
excitement leaves you, in the long run, unsatiated. Or so I 
thought! Seeing Steve bounding up in a tight leopardskin coat 
and the inevitable black bandanna, looking like a repugnantly 
butch and lurid Tiny Tim, did not kindle my interest. But the 
Disciples Of Soul delighted me by proving that they inhabit that 
tiny air pocket, that rare and ragged coterie of US bands who've 
jealously guarded the motivation, the instinct, the bloody point. 

Steve's roots lie deep in the pure vein tradition of r'n'r/R&B 
perfection - Little Richard, James Brown and Sam Cooke, and 
back even further, deeper into the heart of hobo blues, to songs 
of sadness and dejection. He can make a guitar roar with chords 
of jubilant energy. He can make a guitar cry. He's excused all the 
theatrics, the self-indulgence, the ritualistic banter with the 
crowd, and the hilariously American habit of individually 
introducing the band. 

His songs alternately caress, depress and inflame, with a 
gently or harshly emotive brass section adding first pathos then 
passion to melodies that boast lyrics of real meaning. "Men 
Without Women", "Until The Good Is Gone" and "Angel Eyes” 
are sad and sensitive ballads (no, don't laugh) played at a rock' 
n' roll pace. A phenomenon pioneered by Little Richard himself 
- "Lucille" and "Oh Lordy Miss Clawdy" are two of the saddest 
songs ever written. 

Little Steven has no disdain for emotion either. "I've been on 
the outside so long, I don't know how to treat you It's hard for 
me to admit that I'm wrong, 'cause baby, I never learned to 
compromise, I never havelearned to apologize, ... But the 
things men without women do, you just don't understand." 

He's keeping the flame alive. Bless him. 

• HELEN FITZGERALD 

OMD 

Apollo, Manchester 
First, digest this: OMD sold nearly 6,000 tickets for two 
consecutive nights in hard-up Manchester. Now that's hardly 
the sort of support you'd expect to see for a group lesser critics 
would tell you are just a step away from the grave, is it? 
The fans haven't forgotten OMD are still alive and kicking and 

I, for one, have never doubted it - despite their rather 
inconsistent and relatively directionless new album. 

In my eyes, Liverpool's finest have always been more at home 
on a stage where they can communicate more directly, than in 
the cold confines of a studio where their imaginations have 
often tended to get the better of initially honorable intentions. 

Live, OMD can be fun, warm and fulsome if you will only stop 
looking for something that's just not there. Don't expect to see 
some sort of mongrelcreature with a Kraftwerk nose and a 
Depeche Mode tail and you might just enjoy yourselves. 

Paul and Andy continue to make music that effectively denies 
one individual pigeonhole and whether you think it sounds like 
anyone else is quite irrelevent. Thse boys never claimed to be 
the eighth wonder of the world. 

Indeed, the current OMD tour is a splendid education in 
immodesty, nerves and persistent self doubts. And if you can 
see that OMD are. after all. only human, surely you can suss a 
big opportunity to be part of a deeper than usual intimacy with 
the artists you've paid to see. 
OMD apologise and pamper, offering a solid if an enterprising 

mixed bag of greatest hits and a sizeable chunk of "Dazzle 
Ships". There s nothing to shock - simply a conservative 
resignation that the audience are paying the wages and, 
therefore should not be served up anything they may find a trifle 
unappetising. 
That's not to say we don't enjoy a shimmering "ABC", "A Fine 

Electricity" or a bruising "Enola Gay", it's just to make a plea for 
turgid fodder like the dreadful "Genetic Engineering" and, even 
worse. "Telegraph" to be laid to rest next time round. 

Visually OMD are much the same as ever, except thére are 
more bright lights and a more determined attempt to be visual 
than on tne "Architecture" tour. I'd say it works, but I doubt if 
my yardstick of success would be the same as Andy and Paul's. 
For me OMD have always been the group you've wanted to 
protect and cuddle, because they seem such little boys lost in a 
grown-up world. 

• FRANK WORRALL 

SPEARQF DESTINY 
The Wheel b/w The Hop 

NEW SINGLE 7" AND 12" PLUS 7" LIMITED EDITION DOUBLE SINGLE. 



BRADFORD University: Clint 
Eastwood and General Saint 
BRISTOL Dingwalls: The Flash 

LONDON Palais: Rip Rig & Panic 
LONDON Pegasus: The Reactors 
LONDON Rock Garden: Roxofun 
LONDON Stratford, Green Man: 
Academic Hamiltons + Max 4 
One Armed Barber 
MANCHESTER Band on The Wall : 
Mainsqueeze 
MANCHESTER Gallery: The 
Summerhouse 
MIDDLESBROUGH Town Hall: 
Spider 4- Raven 
NEWCASTLE Dingwalls: The 
Vibrators + Red Alert 
SHEFFIELD City Hall: Iron Maiden 

LONDON New Cross, Goldsmiths 
Tavern: Mel Wright's Quaggy-
Delta Blues Band 
LONDON Pegasus: Ivory Coasters 
LONDON Putney Half Moon: 14 
Karat Soul 
LONDON Rock Garden: Musaws 4 
Bush Masters + Lucky Monkey 
LONDON Torrington (lunch and 
evening ) : Georgie Fame And The 
Blue Flames 
LONDON Wood Green, Brabant Rd 
Community Centre: Moles Pocket 
Circus 4 Tymon Dog 4 Wild Girls 
+ Steel And Skin 
MANCHESTER Gallery: March 
Violets 
OXFORD Somerville College: 
Gymslips 
PETERLEE New Town Football 
Club Cuban Unit + Next 
STEVENAGE Bowers Lionhouse: 
Plastic Heroes 

HARLOW Benny's: The Enid 
LIVERPOOL Empire: KajaGooGoo 
LONDON Camden, Dublin Castle: 
Diz And The Doormen 
LONDON Dingwalls: Yip Yip 
Coyote + Rhythmic Itch 4 
Nomadiks 
LONDON Embassy: The Scene 
LONDON Fulham Golden Lion: 
Spain 
LONDON Fulham Greyhound: 
Scarecrow 4 Breach Of The Peace 
LONDON Greenwich Tunnel: 
Please Return My Dog 
LONDON Hammersmith Odeon: 
Eric Clapton 
LONDON Hammersmith Palais: 
Martha And The Muffins 
LONDON Hogs Grunt: Demerara 
t Cricklewood All Stars 
LONDON Marquee: The Park 
LONDON Putney Half Moon: 

HULL Dingwalls: The Alarm 
LEEDS Poly : JoBoxers 
LONDON Dingwalls: James King 
4 The Lone Wolves + The Sines 
LONDON Hammersmith Odeon: 
Eric Clapton 
LONDON Leicester Square. Ths 
Tribe: Vortex 
LONDON Rock Garden Billy 
Bragg + Games To Avoid 
LONDON Wembley Arena Rush 
MANCHESTER Gallery Weapon 
Of Peace + The Pencils 
NEWCASTLE City Hall: Iron 
Maiden + Axe 
PORTSMOUTH Poly Spider 4 

ABERDEEN Venue: Hanoi Rocks 
BRENTFORD Red Lion (lunch): 
Fast Buck; (evening): Rodeo 
BRIGHTON,New Regent: Long 
John Baldry 
BRIGHTON Top Rank: Rip Rig & 

Birmingham n.e.C: Rush 
BIRMINGHAM Powerhouse: 
Prince Charles And The City Beat 
Band 
BRISTOL Locarno: Thompson 
Twins 
CARDIFF St David's Hall: Iron 
Maiden 4- Axe 
EDINBURGH Claremont Hotel: 
Autumn 1904 + Overelle 
GLASGOW Henry Afrikas: Osibisa 
HORSHAM Queen's Head: Andy 
Caven 
LEICESTER Shearsby Bath Hotel: 
The D.T.'s 
LONDON Camden, Dublin Castle: 
Laverne Brown Band 
»LONDON Hammersmith, The 
Clarendon : The Playn Jayn 
LONDON Dingwalls: Hank 
Wangford Band 
LONDON Fulham Greyhound: 
Dirty Strangers + Double Agent 
LONDON Fulham King's Head: 
Snorkels 
LONDON Hogs Grunt (noon) Pete 
Neighbour's Band; (evening): Kick 
Out The Jams 
LONDON Kensington Oval House: 
Akimbo 
LONDON Lyceum: Sex Gang 
Children 
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BRADFORD St Georges Hall Iron 

PRINCE CHARLES - Birmingham Powerhouse (Sunday). 
LONDON Kensir 1-Lib: 

LONDON Marquee Mama’s Boys 
LONDON Pegasus: Neopolitans 
LONDON Putney Half Moon Bob 
Kerr's Whoopee Band 
LONDON Putney Star & Garter: 
Wizz + Simeon Jones 
LONDON Stapleton Hall Tavern: 

LONDON Lewisham, Riverdale 
Centre: Starflight 4 You Two 
LONDON Marquee: Skyline 
Drifters 
LONDON Pegasus. Electric 
Bluebirds 
LONDON Streatham, Crown & 

BOURNEMOUTH Academy: 
Roman Holliday 
BRACKNELL Arts Centre: Warm 
Snorkel 
BRADFORD Bensons: Age Of 
Chance 4 Up-Zone 
BRADFORD Caesars: Spider + 

BRADFORD Palm Cove Club: The 
Subhumans + Anti-System 4 

FELTHAM Feltham Football Club: 
U.K. Subs + Vortex + The Skrews 
GALASHIELS Digby's Disco: 
Combo Vitto 
GLASGOW Night Moves: The 
Questions 4- Tracie 4 Vaughn 
Toulouse 
GREAT YARMOUTH The Big 
Apple: Terrain/Terrain 
HANLEY Victoria Halls. 

Tymon Dog 4 Wild Girls 4 Steel 
And Skin 
LONDON Camden, Dublin Castle: 
Doctor K’s Blues Band 
LONDON Canteen: Long John 
Baldry 
LONDON Dingwalls: Bonsai 
Forest 
LONDON Fulham King's Head: 
Laverne Brown Band 
LONDON Fulham Greyhound: 
Jackie Leven 4 The Complaints 
LONDON Hammersmith Odeon: 
Dionne Warwick 
LONDON Greenwich Mitre: Tony 
McPhee Band 
LONDON Kentish Town, Forum: 
Tokyo Olympics 
LONDON Kings College: Go-
Betweens 4 Laughing Clowns 
LONDON L.S.E.: Electric Guitars 4 
Crown Of Thoms 4 Family Rico 
LONDON Pegasus: Juice On The 

LONDON Putney Half Moon: Hank 
Wangford Band 
LONDON Queen Mary College: 

MANCHESTER Band On The Wall: 
Yessir! 
MANCHESTER Gallery: Hanoi 
Rocks 
NEWCASTLE Dingwalls: East Side 

NOTTINGHAM Asylum: Farmlife 
NOTTINGHAM Rock City Maze 
NOTTINGHAM University: Neil 

LONDON AdLib: The Exceptions 
LONDON Batcave: Seventh 
Seance 
LONDON Brixton Ace: The Enid 4 
Pendragon 4 Solstice 
LONDON Brixton Ritzy: Freddy 
White 
LONDON Camden Palace: 
Jumping Belafontes -
LONDON Dingwalls: 14 Karat Soul 
LONDON Fulham Carlos 'n' 
Johnny’s: Vin Ordinaire 
LONDON Fulham Greyhound: 
Brigandage 4 Outboys 
LONDON Fulham King's Head: 
Basil's Ballsup Band 
LONDON Greenwich Tunnel: 
Southern Comfort 4 Flamenco 
Sketches 
LONDON Hammersmith Odeon: 
Thompson Twins 
LONDON Hogs Grunt: Jazz Sluts 
LONDON Hope & Anchor: Tokyo 

Filthy Habitz 
HULL Dingwalls: Hanoi Rocks 
KINGSTON Poly Ben Watt 4 
Marine Giris 4 Felt 
LEICESTER Croft Club: The D.T.'i 
LIVERPOOL Royal Court: 
Thompson Twins 
LONDON Brixton Garage Club: 
Directors 4 Busy Beats 
LONDON Brixton. Old White 
Horse: Moles Pocket Circus 4 

Sister 
BRISTOL Dingwalls: Roman 

BRIGHTON Top Rank: Clint 
Eastwood and General Saint 
COVENTRY Dog and Trumpet: 
John Cooper Clarke 
EDINBURGH Dance Factory: The 
Questions 4 Trade 4 Vaughn 

ANDOVER Crook and Shears: 
Andy Caven 
BASILDON Towngate. Neil Innes 
BIRMINGHAM Poly: The Alarm 
BRENTFORD Red Lion Ruthless 
Blues Band 
BRISTOL Dingwalls: Pendragon 4 
Solstice 
COLCHESTER Essex University: 
Automatic Slim 4 Bullit Blues 
COVENTRY General Wolfe: Steve 
Gibbons Band 
DUDLEY J B s The Vibrators 
EDINBURGH Playhouse: Iron 

GLASGOW Henry Afrikas: The 

HuSdER^IELD White Lion: 
Soldier 
HULL Dingwalls Weapon Of 
Peace > The Pencils 
IPSWICH Albion Mills Belinda 
Blanchard 4 Transaction 2 System 
LEEDS Brannigans: The 
Subhumans 4 Anti-System 4 
Underdogs 
LEEDS University: KajaGooGoo 
LIVERPOOL Warehouse: Spider 4 

MANCHESTER Gallery: Chris 
Tetley Rock Show 
MANCHESTER Hacienda: Prince 
Charles And The City Boat Band 
MANCHESTER University: Thein-
Line 
MORECAMBE Pier Pavilion: 
Spider 4 Raven 
NEWCASTLE Dingwalls: Rip Rig & 
Panic 4 Shadzes 
NORWICH Gala. Sex Gang 
Children 
NOTTINGHAM Asylum: The 
Dancing Did 
OXFORD Pennyfarthing: 
Tranzzam 
REDDITCH Valley Stadium: 
Lethargy 
SHEFFIELD Dingwalls: Wrathchild 
SOUTHPORT Theatre: The Enid 
ST AUSTELL Coliseum Eric 
Clapton 
TWICKENHAM York House: Ewan 
MacColl 4 Peggy Seeger 
YARMOUTH Big Apple: 

MANCHESTER Band on the Wall: 
Hannibal Marvin Peterson Quintet 
MANCHESTER Gallery Sneak 
Preview 
MANCHESTER University: Line-

nIwCASTLE Dingwalls: Weapon 
Of Peace 4 The Pencils 
NOTTINGHAM The Yorker: Fat 
Chicken Blues Band 
PRESTON Clouds: The Enid 
RAYLEIGH. Crocs: The Alarm 
READING Target Club: Saracen 
SHEFFIELD Dingwalls: Moving 

GLASGOW The Perfect Beat : The 
Kissing Bandits 
HULL Dingwalls: Rip Rig 4 Panic 
LEEDS Warehouse: Sex Gang 
Children 
LONDON Brixton Ace: U.K. Subs 
4 Bad Brains 
LONDON Brixton Fridge: Hack 
Hack 4 Shock Corridor 4 Bigger 
Mercedes 4 Nirava 4 Wicked 
Kitchen Staff 
LONDON Carnarvon Castle: 
Wendy And The Whippets 
LONDON Crouch End. Kings Head : 
New-Age 4 Goodnight For Ever 
LONDON Dingwalls: Serious 
Drinking 
LONDON Embassy: Spain 
LONDON Fulham, Carlos ’n’ 
Johnny's: Baby Go-Boom 
LONDON Fulham King's Head: 
The Inside Outfit 
LONDON Fulham Greyhound: 
Apocalypse 4 Radio Moscow 
LONDON Greenwich Tunnel: 
Clockhouse 4 Five To Five 
LONDON Hammersmith Odeon: 
Thompson Twins 
LONDON Hogs Grunt Radical 
Sheiks 

BRISTOL Dingwalls: John Cooper 
Clarke 
BRIZE NORTON Splinter Village 
Folk Club: Andy Caven 
CLEETHORPES Pier Hotel: Pallas 
COVENTRY Apollo: Dionne 
Warwick 
DERBY Oide Avesbury : Brian 
Cookman 
DUNDEE Royal Hotel The 
Questions 4 Tracie 4 Vaughn 
Toulouse 
GLASGOW Apollo: Iron Maiden 4 

RIP, RIG & PANIC - Bradford University (Wednesday). 

YARMOUTH Big Apple: Hit And 

March Violets 4 The Three Johns 
LOUGHBOROUGH University: 
Vicious Pink Phenomena 
LONDON Brixton Fridge: Bonsai 
Forest 
LONDON Camden, Dublin Castle: 
Steve Gibbons Band 
LONDON Canteen: Long John 
Baldry 
LONDON Cricklewood Pub Moles 
Pocket Circus 4 Tymon Dog + 
Wild Giris 4 Steel And Skin 
LONDON Dingwalls: Bouncing 
Czechs 
LONDON Electric Ballroom: 
Higsons 4 Farmers Boys 4 
Serious Drinking 4 Popular Voice 
LONDON Fulham Greyhound: 

WALLINGFORD The White House: 
Shifting Sands 
WOODBRIDGE Club House: 

LONDON Fulham King's Head: 
Tony McPhee Band 
LONDON Greenwich Tunnel: 
Motton Lotton 4 West Citys 
LONDON Hogs Grunt: The 
Creamies 
LONDON 100 Club: Bob Kerr's 
Whoopee Band 
LONDON Kennington Oval House: 
Akimbo 
LONDON Putney Half Moon: 
Clarence Henry Frogman 
LONDON Thames Poly, Woolwich : 
The Vibrators 4 Praxis 
LONDON Venue: Prince Charles 
And The City Beat Band 
LONDON Westfield College: 
Eclipse 
MANCHESTER Apollo: Thompson 
Twins 
MANCHESTER Band on the Wall : 

MANCHESTER Gallery: Head 
Flaming Dance 
NEWCASTLE Dingwalls: Moving 

NOTTINGHAM Union Rowing 
Club Wrathchild 4 Strange Brew 
OXFORD Pennyfarthing: Jackie 
Lynton Band 
POOLE Arts Centre: Eric Clapton 
RETFORD Porterhouse: The Enid 
SHEFFIELD Dingwalls: Raven 
SHEFFIELD Leadmill; Artery 4 

BIRMINGHAM Digbeth Civic Hall: 
Spider 4 Raven 
BIRMINGHAM Fighting Cocks. 
Farmlife 
BIRMINGHAM N.E.C Rush 
BIRMINGHAM Odeon: 
KajaGooGoo 
BRENTFORD Red Lion: Fast Buck 
BRIGHTON Poly: Sex Gang 
Children 
BRISTOL Dingwalls: London 
Cowboys 4 The Gymslips 
BRISTOL Granary Club: Terrain 
CAMBRIDGE Portland Arms: Andy 
Caven 
CAMBRIDGE Sea Cadet Hut: 
Destructors 4 Chaos 4 English 

CHELSEY Social Club: Warm 
Snorkel 
COLNE Francs: New Model Army 
COVENTRY General Wolfe: Tokyo 
Olympics 
DUNDEE Bonar Hall: Jack Bruce 
and friends 
EASTBOURNE Boship Barn: X 
Directory 
HAILSHAM The Crown: U.K. Subs 
4 Vortex 
HEREFORD Market Tavern : Xpertz 
HULL Dingwalls: Dave Kelly Band 
KINGSTON Poly: The 
Monochrome Set 4 Helen 
McCookerybook 4 Kevin Hewick 
LEEDS Fforde Green: Black Rose 
LEEDS Packhorse Thief 
LEEDS University: The Alarm 4 

THIS WEEKS GIGS 

All gig listings should be sent to Annie 
Meredith, MM, Berkshire House, 168-173 
High Holborn, London WC1V 7AV 

© WEDNESDAY 

THURSDAY 

FRIDAY 

® TUESDAY 

© SATURDAY 

© SUNDAY 

ITS 
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HALFMOON 
PUTNEY 

01-7882387 
Advance tickets now 

available for: 

SATURDAY, MAY 14 

CLARENCE 
FROGMAN’ 
HENRY 

SUNDAY, MAY 15 

FOURTEEN 
KARAT 
SOUL 

MONDAY, JUNE 6 

DEL 
SHANNON 

TICKETS: HALF-MOON BOX OFFICE 
and ROCK ON (Camden) 

TRILOGY* 
FIRST ! 

headline! 
AT THE ¡ 

MARQUEE! 
SUNDAY ! 
15th MAY! 

Stewart 

By public demand 

3 EXTRA SHOWS 

1983 World Tour + support 

Ibrox Stadium, 
Glasgow 
SATURDAY JUNE 18th 

Presented with 
the Daily Record 
and Radio Clyde. 1 
Tickets £9.50 (Inc 
booking fee) from 
Glasgow Rangers FC, -
Virgin Records Glasgow. 
Edinburgh, Newcastle, 
Durham - Apollo Glasgow 
-HMVGIasgow-Playhouse 
and Usher Hall Edinburgh -
Rockpile Records and 
Groucho Records Dundee -
Pink Panther Carlisle - 2001 
Ayr - Gold Rush Perth - Orbit 
Records Falkirk - New 
Market Tapes Aberdeen. 
Also by mail £9.30 each (inc 
booking fee) from Rod Stewart, 
Ibrox, P.O. Box 4. Altrincham, 
Cheshire, WA14 2JO. Cheques 
and Postal Orders payable to 
Kennedy Street Enterprises. 
Enclose SAE. 

EXTRA SHOW 
Birmingham HEC 
TUESDAY JUNE 21st 
Tickets from NEC 
Birmingham box office. 
Cyclops Sounds 
Birmingham - Mike Lloyd 
Records Hanley and 
Newcastle-Unde; Lyme 
- Lotus Records Stafford 
-Apollo Theatre 
Coventry. 
Also by mail £9 or £8 from Kennedy Street Enterprises, 
P.O Box 4,Altrincham, Cheshire. WA14 2JO. Cheques. 
PO s payable to Kennedy Street Enterprises. 
Enclose SAE. 

EXTRA SHOW 
London Earts Court 
MONDAY JUNE 27th 
Tickets from Keith Prowse shops and selected HMV 
Shops. Also by mall £10.30 and £9.30 each from RS 
Tickets. P.O. Box 4RS. London. W1A 4RS. Cheques. 
PO s payable to Harvey Goldsmith Entertainments. 
Enclose SAE. New album Body Wishes' out soon. 

TICKETS: 01-636 0933 

TUNNEL 

PLEASE RETURN MY DOG 

THE INSIDE OUTFIT 

LAVERNE BROWN BAND 

Saturday 

BARNEY'S 50s DISCO 

FREEHAND 

BROADCAST 

BAD DETECTIVE 

THE CAVE 

TERRAPLANE 

8-2 

NICO 

JIMMY CLIFF 

DOORS 7 30 pm 

£3 50 Adv 
£4.00 Door 

May 23rd 
May 27th 
May 30th 

COMING SOON 
CHRIS AND COSEY 
A CERTAIN RATIO 
SUGER MINOTT 

+ ZERRA ONE 
+DORMANNU 

MOTION LOTION 
+ WEST CITY 5 

BK COMBO 
THET'.iEE JOHNS 
TV JAZZ BUTCHER 

CLOCKHOUSE 
+ FIVE TO FIVE 

MODEL TRAINS 
+ TIM BUCKTO 

Grand Party with 4’A hours 
of music and fun with 
clowns, fire-eaters and 
much much more. 

BRILLIANT 
♦ JAMES KING 

AND THE LONE WOLVES 
+ LOOK BACK IN ANGER 

(Next to Town Hall) 1 

Brixton Hill SW2 

SATURDAY 

MAY 14 

CAPTAIN SINBAD 
+ RANKING QUIVER 

+ URBAN SHAKEDOWN 

APPOLLAIRES 
+ CARNIVAL 

+ SONTANA MIX 

FOURTEEN KARAT SOUL 
Monday 16th 
ARIZONA SMOKE REVIEW 

100 CLUB 
100 OXFORD STREET 

LONDON. W1 

TONY MCPHEE BAND 
+ CITY 

BROADWAY 
Clarendon Hotel 

• THROWING STONES 
FRIDAY 13th Ct 

ELECTRIC BLUEBIRDS 
■ RADIO MOSCOW 

SUNDAY 15th 
DANCE HALL STYLE 

THURSDAY 12th & 19th 
THE BLUEBERRIES 

There are thousands of 
people like this who 
don't know what to do 
tonight 
ADVERTISE ON OUR 
LIVE PAGES! 

FOR DETAILS PHONE 
PAUL ON 01-379 
3581_ 

BOB KERR’S 
WHOOPEE 
BAND 

FIFTEEN-TEAR 

ANNIVERSARY 

CONCERT 

PORTERHOUSE 
20 CAROLGATE. RETFORD, NOTTS 

Teleohone: 0777 704981 

MONDAY 16th 
SHOUT RECORDS NIGHT 

TIME DANCE 
- STAX CENTAURY 
♦ DRUNK ON CAKE 

STOCKTONSWINGS 
IN CONCENT 

KINGS HEAD 
4 FULHAM HIGH ST 

01-7361413 

JOHNNY PINKO 
Wed» 18th 

BASIL S BALLSUP BAND 

TONY McPHEE BANO 
Sun 15th 

THE SNORKELS 
Mon 16th 

GRUBB STREET 

45s 
Sunday 22nd 

THE DARTS 
IN CONCENT 

WED. 18th MAY 7.30pm ' ,cs
LYCEUM BALLROOM Ã 

¡.50 box office. Wellington St .WC2. 01 836 3715 and usuaUams. 

SWIMMING TO FRANCE 
♦ PRIMARY 

Saturday, 14th: 
ONLY AFTER DARK 

TUESDAY 17th 

D'RANGO SLANG 
- DOGS D AMOUR 

THE HALF MOON 
93 LOWER RICHMOND ROAD 

PUTNEY, SW15 
01 788 2387 

Wednesday 11th 

BOB KERR'S 
WHOOPEE BAND 

Thursday 12th 
BLUES GIANT FROM US* 

CAPITAL RADIO UVE RECORDING 
INing for detailsl 

Friday 13th 
HANKWANGFORD BAND 
Saturday 14th 

CLARENCE HENRY 
FROGMAN 

SOLSTICE 
+ PENDRAGGON 

Tickets £3.00 Enc. S.A.E. 

Sat., May 14th 

THE ENID 
Adm. £2.50 

Thur*., May 19th 

MAGNUM 
+ SUPPORT 

Tickets £3 Ene. S.A.E. 
Fri., May 20th 

ROMAN HOLIDAY 
Adm. £2.50 

MORRISSEY MULLEN 
RAND 

Wednesday 18th 
BOB KERR'S 

WHOOPEE BAND 

SILVERJUßlLEf 

JämaRoueeß 
9OWARDOURST Wl I Ol 4376603 

OPEN EVERY NIGHT 7-11pm 
REDUCED ADMISSION FOR STUDENTS 

SOCIAL SECURITY CARDHOLDERS AND MEMBERS 

Thurs., May 12th 
(Adm J) 

Pi ..ests & Jerry Floyd 

Fri., 13th & Sat , 14th May 
(Adm. £3.50) L 

Special Anniversary Show 

MAN 
Plus guests & Jerry Floyd 

Sun., 15th May 
(Adm. £2.00) 

TRILOGY 
Airbridge & Jerry Floyd 

Half price admission only 
with this advert 

before 8pm 

SKY’Jaé 
DP^iERS 

Thurs., May 16th 
(Adm. £2.50) 

THE PARK 
Plus support & Martin Ball 
Tues., 17th May 

(Adm. £2.50) 
May Residency 

ZAINE GRIFF 
Plus International Rescue 

8i Jerry Floyd_ 
Wed , 18th May 

(Adm. £4.00) 
Anniversary Appearance 

SAD CAFE 
Plus support 8i Jerry Floyd 
Thurs., 19th May 

(Adm. £3.50) 
From Canada 

MARTHA & 
THE MUFFINS 
Plus guests & Jerry Floyd 

TICKETS FOR CERTAIN SHOWS ARE ON SALE IN ADVANCE TO 
MEMBERS ONLYI 

REflDinGR0CK83 
AUGUST BANK HOLIDAY WEEKEND _ 

LS.E ENTS PRESENT 

SATURDAY. MAY 14th 

THE MARINE GIRLS 
+ BEN WATT 

OLD THEATRE, doors open 7.30. 
Tickets £2.50 advance, £3 door 

Tickets available from Union Shop or usual box offices 

LSE Student» Union, Houghton Street. London WC2A 2AE 
Holborn, Temple tube. Enquiries 01-405 8594 
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TheLYCEUM ^ßgpond posse 

Tift QlliSTfo^S 
H k'll W VAUGHN TOULOUSE 
Hl 1 Ik and CUfST APPÍ AHANCf ol f’«.». -, 

II 11 1 « ■ 22nd MAY 7.30pm r. 
Tickets £3.50 FROM BOX OFFICE 816! »USUAL AGENTS 1^ 

SELL YOUR 
TALENTS... 

THROUGH MM 
-IT WORKS' 

GUITAR GREATS 
A series of concerts featuring some of the world’s leading acoustic guitarists 
Thurs. 12th May £3 

DAVE KELLY TONY McPHEE SAMMY MITCHELL 
Frl. 13th May £3 SO 

GORDON GILTRAP IN CONCERT 
Sat. 14th May £4 

STEFAN GROSSMAN and JOHN RENBOURN 
(Together end sok> - only London date! 

ARTS THEATRE 
GREAT NEWPORT STREET 

OFF LEICESTER SQUARE, LONDON WC2 
01-836 2132/6231 

THE WAREHOUSE 
19-21 Somera Street, Leed« 1 

Telephone: Leeds (0532) 468287 

VICIOUS PINK PHENOMENA 
KING 

JMNTEf« 
Fri 13th & Sat 14th May 

The Legendary 
LONG JOHN BALDRY 

with The London Apaches 

Mon May 16-Sat 21 
UK debut of America's "Super Singer" 

MARILYN MAYE 
with Mark Franklin (US) Piano 

Len Skeat Bass Kenny Clare Drums 

Mon May 23 - Sat 28th May 
for one week only - direct from New York 

JOHNNY HARTMAN 
with the Eddie Thompson Trio 

Restaurant open 8pm - 2am (last orders 1 am) 
For more information & reservations: 01 -405 6598 

PAlSTe 
l * MB al 3 Ot cUsCS 

Night at the manquBe 

Clive Burr 
Iron Maiden 

Simon Kirke 
Bad Company 

Pick Withers 
Dire Straits 

Monday, June 6th, 7.30 

manquee 
90 Wardour Street. W1 01-437 6603 

TICKETS £1.50 available from: 
Rose-Morris, Shaftesbury Avenue. W1 (437 2211) 

Footes, Golden Square. W1 (437 1811) 
Pro Pere, Highgate Road. NW5 (485 4434) 

Supreme Drum, Forest Road, E15 (520 3873) 
Gigsounds, Mitcham Lane, SW16 (769 5681 ) 

Rockbottom, London Road, Croydon (680 1042) 
or for information call 01-434 4455 

CLUB CALENDAR 

TMY 
BULL and GATE 

389 KENTISH TOWN ROAD 

WILL GAINES 
+ RENT PARTY 

£1.50 

RUDAY SATURDAY 
BULL and GATE 

389 KENTISH TOWN ROAD 

MORRISSEY/MULLEN 
£2 50 

BULL and GATE 
389 KENTISH TOWN ROAD 

JAZZ SLUTS 
£150 

THE TRAMSHED 
5153 WOOLWICH NEW RD. SE18 

KING KURT 
£1.00 «00 pm 

THE GREEN GATE 
BETHNALL GREEN 

CHARIOT —-

THE CRICKETERS 
CHERTSEY BRIDGE 

SURREY 

L.S.E. ENTS PRESENT 
"tf this doesn't scare you, you're already dead" 

Friday, May 13th 

THE ELECTRIC GUITARS 
CROWN OF THORNS 

FAMILY RICO 
Doors 7.30 p m Tickets £2.50 (Advance) £3.00 (Door) 

Ticket« available from L.S.E. Union Shop or usual box offices 
LS.E. Students' Union, Houghton Street, London, WC2 

Enquiries 01-405 8594 HolbornTemple Tube 

DICKIE 
HART 
AND THE 

PALPITATIONS 

Admission Free 

ERSMITH 

nus SPECIAL GUILTS 

TUESDAY 7th JUNE 7.30pm 
Ticket« £4 -OO and £3.50 

«VAHAH I BOM «OXOWICI 017«« «041 4 UWAl AGI NTS 

A CHOICE OF TWO CONCERTS IN PARIS 

YOUR CONCERT PRICE INCLUDES: 
★ Return travel by luxury coach with video ★ Departures from 
London and 9 Provincial Cities * Cross-channel ferry ★ One 
night's hotel accommodation in Paris ★ Ticket to the concert ★ 
Half-day excursion to Paris (optional) ★ Cancellation insurance 

DEPARTURE POINTS AND PRICES; 
LONDON £61 SHEFFIELD £68 NEWCASTLE £71 
BRISTOL £63 LEEDS £70 LIVERPOOL £71 
NORTHAMPTON £63 MANCHESTER £68 GLASGOW £73 
BIRMINGHAM £63 

A deposit of £20 per person will «ecure your 
place Simply complete the coupon below and return it to us 

NAME. . — --
ADDRESS . 

I wish to book - - - placets) fo/the CONCERT 
on _ _ ..... 1983 with coach travel from . .—  — 
I enclose herewith the sum of £ (being deposit!»! of £20 
per person); or please debit this amount from my credit card: 
BARCLAY CARD/ACCESS No:. 
All cheques to be made payable to Michaelangelo Travel Ltd. 
SIGNED. _. -. DATE . . 

CONCERT PROMOTIONS LIMITED 
c/o Michaelangelo Travel Ltd. 

19 Castilian Street. Northampton NN1 1JS 
Telephone: (0604) 27352 & 24826/7 

If you're interested in tours to see other bands please contact us 

THE SPURS 
THE ROUNDWAY, TOTTENHAM 

COLIN DEAN'S 

MUTINY 

SUNDAY 

CHARIOT 

THE DUKE 
OF WELLINGTON 

BULL and GATE 
389 KENTISH TOWN ROAD 

HUBBARDS 
CUPBOARDS 

At the Torrington 
Lodge Lane, High Road. N12 

GEORGIE FAME 
Lunchtime and Evenings 

MONDAY 
BULL and GATE 
389 KENTISH TOWN ROAD 

CITY LIT BAND 

TUESDAY 
BULL and GATE 

DOMINO 

WHINESDAY 

STAM ANO GARTER 

WIZZAND 
SIMEON JONES 

plus guests 
8.30 £1 

THE CREAMIES 

BULL and GATE 
389 KENTISH TOWN ROAD 



HnmmERsmiTH pninis 

Turnus 
ALL TICKETS £3 50 

o™« «'”• »a «'™ wowst PKMIÍR BOX OFHCE STAR GREEN. LONDON THEATRE BOOKINGS & USUAL 
•_■ AGENTS 

Pionne Warwick 
ph« The Flying Pickets 
Fri 13th May at 8.00 pm 
Sat 14th May at 8.45 pm 

Sun 15th May at 8.00pm 

HAMMERSMITH 
ODEON Tel: 01 7484081 
Tickets: £9.00. £8.00. £7.00 

from boi oll<e and usual agents 
TOUR Smash htt album HEARTBREAKER 

CONTACT »01 omas FOR TWS 4 PRICES 

HOPE & ANCHOR 
¿ - PRESENT 

wed nth TOKYO OLYMPICS ceso 
Th» m TURKEY BONES and die WILD D06S ci » 

Friday 13th PETE BROWN. PHIL LYNN £1.50 
Sat 14th ANO FRIENDS Each Night 

to launch their new album 
PARTY IN THE RAIN' 

sun 15th RUFFHOUSE ALLSTARS ci oo 
Tue* 17th THE BLUEBERRIES cm 

with BILL HURLEY & JOHNNIE GUITAR 

FOLK FORUM 

PRINCE CHARLES 
AND THE CITY BEAT BAND 

Wednesday, May 18th 

SECRET SEVEN 

Monday night is now funk night with HEWAN 
CLARKE and special guests 

11-13 Whitworth St. West, Manchester 
Telephone: 061-236 5051 

Friday 20th and Saturday 21st 

FIRST ANNIVERSARY PARTY 
Tuesday 24th and Wednesday 25th 

A PLAY 
THE NEWGATE CALLENDAR TALES 

Thursday 26th 

RORERT PALMER 
Wednesday, June 22nd 

CURTIS MAYFIELD 
N.B.: Monday-Thursday Admission Free to 
Members before 11 p.m. This does not apply to 

THURSDAY 
THE COCK TAVERN 
27 GREAT PORTLAND STREET 

OXFORD CIRCUS W1 

MAXIE & MITCH 
YOUR HOST ROONEY LLOYD 

MONDAY 
HALF MOON, 
PUTNEY 

ARIZONA 
SMOKE REVIEW 

HARPER’S 
NEW SUBS 
TO SURFACE 
CHARLIE Harper's UK Subs, 
take to the road this month for 
their first UK tour since their 
recent line-up re¬ 
arrangement. Dates: Brixton 
Ace (May 12), Feltham 
Football Club (13), Hailsham 
Crown (14), London 100 Club 
(19), Chelmsford YMCA (20), 
Newcastle Dingwalls (24) 
Stockport (25), Colne Franks 
(26), Bradford Palm Cove (27), 
Nottingham Boat House (28), 
Sheffield Marples (29), and 
Liverpool Venue, (30). Four 
gigs have also been 
announced for June - Leeds 
Brannigans (2), London 
Fulham Greyhound (3), 
Manchester Gallery (4), and 
Bridgewater Arts Centre (10). 
New line up of the Subs is 
Charlie Harper (vocals) 
Captain Scarlet, (guitars, and 
special effects), Steve Slack 
(bass) and Steve J. Jones 
(drums). Support slots will be 
shared between Vortex, 
Debar, and Iconocraft The 
Gymslips go on tour next 
week to support the release of 
their new album "Rocking 
With The Renees" on the 
Abstract Record label. Dates 
so far confirmed are: Bristol 
Dingwalls (May 14), Oxford 
University, Summerfield 
College (15); Leicester Horse 
Fair (25); Sheffield Dingwalls 
(26); Manchester Gallery (30); 
London Dingwalls (31); 
Huddersfield Polytechnic 
(June 1); Great Yarmouth Big 
Apple (9); Warwick University 
(11); Durham University (16) 
. .. The Truth will not now be 
playing the London Lyceum 
on June 6 as previously 
announced. They have also 
moved their date at Bradford 
University (originally May 25) 
to June 6. 

THE Marine Girls have lined 
up two London dates this 
week, at Kingston Poly (May 
13) with Felt and Ben Watt), 
and the LSE on May 14 (with 
Ben Watt) ... Due to the 
outstanding success of the 
Respond Posse Tour featuring 
Tracie and The Questions, 
extra dates have now been 
added: Redcar Coatham Bowl 
(May 15), Birmingham 
Dig bet h Civic (19), Norwich 
University (20). Aylesbury 
Friars (21) and London 
Lyceum (22) . . . Eddy Grant 
will be playing Nottingham 
Royal Centre on June 11 (not 
Leeds Queens Hall as 
previously announced). 

HARD AT WORK 
MEN AT Work play their first ever 
British tour in July as a follow up to 
thair two Lyceum dates this month 
(24 and 25). 

Dates: Glasgow Apollo (July 3), 
Edinburgh Playhouse (4), Newcastle City 
Hall (5), Manchester Apollo (6), 
Nottingham Koyal Centre (8), London 
Hammersmith Odeon (9 and 10), 
Brighton Centre (12) and Birmingham 
Odeon (14). Tickets are priced at £5, 
£4.50 and £4, except for Brighton, where 
all tickets will be £5. 
• SAXON are playing their only British date 
this year on May 28 at Leeds Queen Hall. 
Supports will be Twisted Sister, Girlschool, 
Anvil, and Spider, with compering by Noddy 
Holder. Coaches will be run from all over the 
country, so check local firms for details. 
Tickets will cost £6 in advance, £7 on the day 
and are available by post (enclose an sae) 

Ht Y ! Elástica have 
announced dates for next 
month's British tour, which 
will feature their new rhythm 
section. The tour will be in two 
legs, and dates so far 
confirmed are: Bannockburn 
Atom Club (June 1). Glasgow 
Henry Afrika's, (2), Edinburgh 
Moray House College (3), 
Kirkaldy Abbots Hall, (4), 
Arbroath Smokies (5), 
Sheffield Limit Club (7), 
Manchester Hacienda (9). and 
Retford Porterhouse (10). The 
band have just completed 
recording their debut album 
for Virgin, tentatively titled "In 
On The Off Beat", it's 
scheduled for release later 

from the Box Office, Leeds Queen Hall, 
Sovereign Street, Leeds LS1 4AJ, and from all 
usual ticket outlets. Cheques and postal 
orders should be made out to Solid 
Entertainments. 
• BRILLIANT, the band featuring ex¬ 
members of Killing Joke, are releasing their 
new 12 inch single, "Colours" on May 27 and 
have announced two London gigs in May 
They'll be playing the London Lyceum on May 
15, supported by Sex Gang Children, and 
there’ll also be a special first anniversary gig 
at the Brixton Ace on May 19. There are 500 
free tickets available for the night and these 
can be obtained by sending an SAE to Rough 
Trade Promotions Dept., 137 Blenheim 
Crescent, London W11. (Maximum of four per 
application). Other tickets cost £2 50 and are 
available in advance from Red Records, 
Brixton; Rough Trade shop, Notting Hill; The 
Cage, Kings Road; and London Theatre 
Bookings and Premier Box Offices in the West 
End. 

spring tour which was 
announced last week. They 
will play Liverpool Pickwicks 
on May 23 and their home 
town of Bristol at the Locarno 
on the 24th 
JOBOXERS have added two 
more dotes to their previously 
announced tour, at 
Nottingham Rock City (May 24) 
and Bristol Locarno (June 7). 
The date at Chippenham on 
May 30 has been cancelled 
due to the band's prior 
commitment to a German TV 
appearance . . Mink De Ville 
pay us a flying visit next week, 
playing two dates at the 
Venue. Victoria on May 25 and 

STRETCHING 
OUT ... 
this year . . . Due to problems 
beyond the band's control. 
Bauhaus have had to cancel 
their date at the Durn Gate 
Centre in Northampton on 
June 19 and replace it with a 
gig at Leicester De Montford 
Hall on June 21 . The band will 
also play Hanley Victoria Hall 
on the 19th. Ticket prices for 
both qigs will be £3.50 . . Rip 
Rig & Panic have added 
another two dates to their 

C,S & N 
COME IN 
FOR FOUR 
CROSBY. Stills and Nash 
return to the UK in July for a 
series of four concerts to 
promote their new live album 
"Allies '. Dates: Birmingham 
NEC (July 9) and London 
Wembley Arena (11, 12. 13). 
All concerts start at 8pm. 

Tickets for the Birmingham 
show are £8.50. £7.50 and 
£6.50. available by post from 
the CSN Box Office, PO Box 4. 
Altrincham, Cheshire, WA14 
2JQ. Cheques and postal 
orders should be made out to 
Kennedy Street Enterprises. 
Please enclose an sae. From 
May 14 tickets are also 
available from NEC Box Office 
and Cyclops Sound, 
Birmingham; Piccadilly 
Records, Manchester; Mike 
Lloyd Records Newcastle 
under Lyme; Mike Lloyd 
Records, Hanley; HMV 
Wolves; HMV Leicester; 
Apollo, Coventry; Way Ahead. 
Nottingham; Way Ahead. 
Derby. 

Tickets for the London 
concerts are £8 80 and L /.80 
(including a 30p booking fee), 
and are available now by post, 
from the CSN Box Office, RS 
Tickets, PO Box 4RS, London 
W1 A 4RS. Cheques and pottal 
orders should be made 
payable to Harvey Goldsmith 
Entertainments Ltd (also with 
an sae). Write the preferred 
date and ticket price on the 
reverse side of the application 
envelope. There's also a 
special concert/travel 
package, giving discounts on 
British Rail throughout the 
UK, and for details of this ring 
St. Albans (0727) 34475/6/7 

CRISES? WHAT 
CRISES? 
MIKE Oldfield celebrates the 
tenth anniversary of the 
release of "Tubular Bells" 
with a one-off concert at the 
Wembley Arena on July 22. 
This will be his first 
appearance in this country for 
more than two years, and on 
the same day his eighth 
album, "Crises", will be 
released. The concert will 
feature special guests, to be 
announced shortly. Tickets 
are £6.80 and £5.80 and can be 
purchased by post now from : 
Mike Oldfield Box Office. RS 
Tickets. PO Box 4RS, London 
W1A4RS. 

• JAZZ NEWS 
JOHN Lee Hooker And The Coast To Coast Blues Band, The 
Albert King Blues Band, and Buddy Guy with Junior Wells will 
be headlining the London Blues Festival on May 21 and 22 at 
London’s Hammersmith Odeon. 
Presented by Head Music in association with British 

Caledonian Airways, the concerts will begin at 7.30pm, and 
tickets are £7.50, £6, and £4.50. 

THE Harlem Blues & Jazz Band, last here in July 1981, make a 
return visit to London's 100 Club on June 11. The band 
comprises Bobby Williams (trumpet), George Kelly (tenor), 
Eddie Durham (trombone), Johnny Williams (bass), Ronnie Cole 
(drums, with pianist Stan Greig depping for the regular Gene 
Rodgers. On the second half of the bill is ex-Waller guitarist Al 
Casey. 

BOB Kerr's Whoopee Band are celebrating their 15th 
anniversary with a party night at the 100 Club on May 14. The 
extended concert will feature a big band, the Mike Piggott 
Quartet, Barbie Wilde & Mime Over Muscle and Fatima the 
Fantastic. Other 100 club events for May include the following: 
The Chevalier Brothers and Tommy Chase Sextet (15); Hannibal 
Marvin Peterson Quartet (16); Pete Brown-Ian Lynn Band and 
Lloyd Ryan-Paul .Buck Quartet (23); Paz with Ray Warleigh. 
Geoff Castle and guest guitarist Jim Mullen (30). BRIAN 
CASE/MAX JONES 

THIS week's top ten iazz discs are: 
1 COME WITH ME. Tanya Maria. Concord 
2 BARBICAN BLUES. Chris Barber. Black Lion 
3 CITY SCAPE. Claus Ogerman and Michael Brecker, Warner Bros. 
4 TUBBY'S GROOVE. Tubby Hayes. Jasmine 
5 MOTHER EARTH, Barbara Thompson. TM 
6 SURPRISE SURPRISE, Mezzoforte. Steinar 
7 BLUE THREE AT HANRATTY'S. Denny Davern. Dick Wellstood. 
Bobby Rosengarden. Chaz Jazz 

8 PROCESSION. Weather Report CBS 
9 RALPH SUTTON AND THE JAZZ BAND, Chaz Jazz 

10 LES BROWN AND THE BAND OF RENOWN, Jasmine 

• Chart tuppliod by: John Cion. Homyo Records 119 St Mory Stmt Southampton 



Page 22 - MELODY MAKER, May 14, 1983 

XMAL 
UBER ALLES 
Mick Mercer comes to terms with the 
nearly all female and Germanic XMAL 
DEUTSCHLAND. 

WHEÑfirstl 
heard 
Xmal 
Deutsch¬ 
land, on 

their debut single, 
"Schwarze Welt", I 
couldn't believe it. 
Finally, after all this 
time, we had an all-girl 
band who could knock 
spots off their 
worldwide male 
counterparts. Here was 
a band of unbridled 
power and 
luminousity. Here was 
a band to cherish and 
kill for. In '81 they were 
that rarest of 
commodities, a good 
band. 

In 1982 I met them and 
took their first English gig 
full in the face, rejoicing in 
this beautiful event. They 
conquered The Venue (yes, 
that heap of a place!) as 
fellow Europeans KaS 
Product had done before 
them. We were all stirred 
for maximum overload. 

WHEN we met 
over doughnuts 
and my 
unobtrusive tape 
recorder they 

were all there. The mysterious 
fringe-hidden Manuela Rickers 
(guitar), the self-effacing 
Wolfgang Ellerbrock (bass, and 
a recent male addition), the 
mischievous Anja Huwe 
(vocals), the uproarious and 
blunt Fiona Sangster (synth), 
Zwingmann (drums). What a 
brilliant name! Zwingmann! 

All but Miss Zwingmann 
speak English, with Scot 
extracto Fiona helping out in 
occasional translation. 

This scorching little outfit 
had started in late 1980 and, to 
date, have had two singles 
released, both on the 
independent label Zick Zack, a 
miniscule version of our own 
Rough Trade. Disregarding 
offers from major companies 
as a new movement developed 
within Germany, "Neue 
Deutsche Welle" (New German 
Wave), the band kept to their 
own course and their own 
ideals, coming to loathe this so 
called New Wave" and taking 
a lot of stick from some of its 
mam instigators. It seems that 
Xmal have not been as 
welcome as they should have 
been. 
So they opted for an English 

label, popped into 4AD with a 

i demo tape, and there sat a man 
called Ivo; clearly a man of 
considerable taste. His ears 
popped. He signed them up. 
Talk to me. 
Anja: "A load of really good 

bands went to major record 
companies andl can 
understand it really, because 
they can't make any money on 
independents. On a major they 
can. They can make music and 

i interviews and photos and 
that's okay. We didn't want it." 
What is this "Neue Deutsche 

Welle"? 
Manuela Rickers: "They 

make pop music and sing in 
German, not English. That's 
the only difference. The 
music's quite old." 
Ania: "That's only nonsense, 

the 'German Wave'. It's 
nothing. It started when DAF 
became popular. They liked 
someone singing in German 
and the music's become more 
commercial. Silly lyrics!" 

Fiona: "'Da Da Da' is a good 
example, by Trio." 

I thought that was supposed 
to be a joke record! 

All (roaring): "NO, it's 
serious!" 

Fiona: "Everyone knows it. 
They sing 'Da Da Da' in 
kindergarten. It's absolutely 
disgusting! Germans like that 
kind of stuff. It's a general 
trend, each country has started 
doing it's own music in it s own 
language. Italy, Holland, 
everywhere . . . Germany was 
two months ahead, that’s all." 
Seems a pretty natural thing 

to want to do. 
Manuela R: "Not for 

Germans it isn't" 
You don't seem to like these 

bands. Is there any antagonism 
between them and you? 
Anja "There are some 

bands like us that we like, but 
there are others that we don't. 
Like Palais Schaumburg, we 
don't like them or their music. 
We re not interested in them. I 
think they don't like our music. 
They think we are too English." 
So they treat you with 

disdain? 
Anja: "Stain?" 
Fiona translates. 
Manuela R: "Not any more 

because now we're making an 
album over here; they are very 
jealous. I think they hate us for 
it." 
Anja: "When we started they 

all said 'Oh my God, five 
girls!'" 

Fiona: " They look alright 
but they can't play!' " 

Manuela R: "They say, 'Oh, 
it's an English cQpy,’ but over 
here they say 'Oh, you're 
different!' " 
Fiona: 'To them it's The 

Banshees, Christ knows who 
else ..." 
Manuela R: "Killing Joke, 

Depeche Mode." 
Depeche Mode! They'd have 

a heart attack coping with your 
sound! 

XMAL DEUTSCHLAND - Huwe, Manuela Rickers and Fiona Sangster. 

Fiona: "They probably 
would. We almost had a heart 
attack when we read that!" 

money now." 
Anja: "We asked him if we 

could go to 4AD and he said 
"Yes, it's better for you.' " 
Wolfgang: "He brought 

everything up and then all the 
best bands left and they made 
money, but not he." 

Fiona: 'That’s Alfred's 
tragedy." 

Did the record companies 
make any offers purely 
because you were all girls? 
Manuela: The fact that we 

were all girls was accidental.” 
Anja: ‘Tl think they were 

disappointed because we all 

THE Xmal sounds is a 
bruising melee of 
sublimely cohesive 
bass ahd drums which 
really do thud against 

your neck, that physical 
manifestation of sound which 
hardly ever appears. The guitar 
and synth often seem so 
closely aligned that the feeling 
of power getting out of control 
is hard to miss. Through all this 
rising excitement they have 
solid songs. I'll leave it to you 
to buy the album rather than 
drivel on. This band are 
undeniably different. They're 
hard. 

had different hairstyles. 
Sometimes it’s easier being in 
an all-girl band because all the 
people come to see you, but it 
becomes harder too because 
you have to make good music. 
If you make a mistake they go 
'Typical!' " 

Fiona: "You have to be 
better than al all-boy band or 
ft's 'Terrible! Get them off the 
stage!' " 
Anja : "I think what the other 

girls do is okay because it is 
typical girl music. Like Malaria. 
But we want to make our 
music." 

Zick Zack took you on quite 
readily? 

Fiona: "Alfred (the label 
boss) would do a record with 
anyone so it didn't matter." 

Anja: "He doesn't like our 
music from the beginning, but 
he says okay, you can do a 
record." 
He didn't like the music? 
Fiona: "Alfred's principle 

was anyone can make one, 
which means an equal chance. 
It also means he’s got no 

even heard The Exploited!" 
Manuela R: "They can't 

understand that Wolfgang is 
playing. He's playing oass, 
that's all we want." 

Fiona: "Everyone says to 
Wolfgang, "Poor boy, with all 
those girls, I don't envy you!' 
Whereas if we were Mo-dettes 
type girls they'd be saying, 
'Christ, you lucky bugger!" 
Anja: "If there are boys in the 

audience they go, 'Hey, get 
them clothes on!' That is not 
the way. 

"The boys now feel that they 
can't say anything. We did a 
gig where they were laying on 
the stage saying silly things so 
we said 'Get off!’, but they 
didn’t so we smashed them 
off!" 

Fiona: "If you're not trying to 
be a 'girl band' and anyone 
annoys you then you get at 
them. You attack them." 

Don’t mess with the Xmals. 
They mean business. 
They are the business. 

THE "all girl (and one 
boy)" question 
continues to re-appear 
alongside their 
contemporaries' 

ignorance of them. Xmal 
obviously feel relieved that 
now they can be free from such 
annoyances, but they show 
their teeth too. 
Anja : "People know why we 

do this music, the older punks 
know. We don't forget our 
roots. They know where we 
came from, but the younger 
ones don't even remember The 
Sex Pistols! They say to me, 
'Have you heard the new 
Expoited single?' and I haven't 
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REVIEWED BY 

DAVID ‘KID’ JENSEN 
PREFAB SPROUT: "Lions In 
My Own Garden" 
(Kitchenware). 
THIS would be my single of the 
week. I like it a lot. This is at 
least the second time it's come 
out. Prefab Sprout come from 
the North East somewhere ... 
Mike Hawkes, geographer 

and Jensen's producer: 
Newcastle. 
DJ: Are you sure they're 

from Newcastle? 
MH: Sure enough. 
DJ: Well, the label's certainly 

from Newcastle, Kitchenware 
Records. I guess if you had to 
compare the Prefabs with 
anybody, they sound to me like 
Aztec Camera, and it's really 
hat sort of music that's 
iltering through on night-time 
ladio 1 and Radio 2, but you 
ion't often hear it on daytime 
ladio 1, which is strange. Peel 
ind I were talking about this 
he other day, and I think he 
:oined the expression 
'subversive MOR". 
(Note: "subversive MOR" 

apparently coined by Peel 
istener Othneil Smith. Honest.) 

KAZOO: "Nobody's diary" 
Mute). 
THIS was written by Alison 
Moyet, who prefers "Alison" to 
'Alf", and her voice sounds 
<ery different on this. She 
¡ounds a bit restrained, her 
mice is a bit deeper, but she 
»as a wonderful voice and I 
was very pleased that she was 
ecognised for that. I think she 
von the Best Female Singer 
:ategory in most of the music 
»aper polls. 
I'm really tired of synthetic 

»ercussion sounds, though, 
'here's not a lot of depth, 
omehow, though obviously 
his is why Yazoo work - she 
»as a lot of depth and a lot of 
oui and the synthesized 
tacking track doesn't have very 
luch. I'm sure it'll be a big, big 
tit and I'm glad, because as 
teople they're lovely. I just 
an't wait to hear Alf do some 
tf the things she was doing 
tefore she met Vince - this 
ime people will be listening 
tecause, obviously, she's 
amous now. 
We've waited a long time for 

his - I quite like it, but I would 
ike now to hear a different kind 
tf backing track. 

ÍHINA CRISIS: "Tragedy 
knd Mystery" (Virgin) 
)F all their singles, this was the 
ne I liked least on first hearing, 
tut after playing it a few times 
:'s grown on me a great deal. I 
ke the production (by Mike 
lowlett). 

I was surprised that 
Christians" was a hit, because 
wasn't as obvious as "African 
.nd White", which was 
eissued and still didn't go 
nywhere. That was instantly 
keable, for me. Actually I'd 
ather hear that than this if I'm 
aally honest, cos I think that's 
till a great record - it has that 
nmediacy. 

TRAVEL SECTION 
DAVID SYLVIAN and 
RIUICHI SAKAMOTO: 
"Forbidden Colours" (Yen). 
THIS is an interesting record. It 
was sent to me from a listener 
in France and it's obviously a 
Japanese import to France. It's 
the theme from the Bowie film 
"Merry Christmas Mr 
Lawrence", in which Sakamoto 
has a leading role. I was told by 
somebody who's seen the film 
that they didn't remember any 
singing and that the actual 
soundtrack is an instrumental 
by Sakamoto, so if that's the 
case I guess this has Sylvian's 
words to Sakamoto's music. 

I like Sylvian's interest in 
Oriental music, because he 
doesn’t do the very obvious -
it's a very delicate sort of 
record. In fact I guess this 
would have to be a joint single 
of the week with Prefab Sprout. 
It doesn't appeal to everybody, 
that's for sure - you're either 
susceptible to this sort of thing 
or you're not. For me, if you're 
open minded and open eared, 
it does create a mood. I like 
records that can actually alter 
your state of mind. And we can 
see from the sleeve that David 
Sylvian is actually losing much 
of his blond hair. 

Y FICAR: "Pump Diwrnod" 
(Trons). 
IT's interesting that Wales is 
the one country associated 
with song and music, but there 
are so few Welsh artists in the 
chart. Every time it's St David's 
Day or something Welsh 
happens in the news it's time 
to drag out "I Knew The Bride" 
by Dave Edmunds again. 
(Some debate over 
pronunciation of the above is 
resolved by Hawkes). 
"Pimp Dee-urnod". I don't 

believe it either. Apparently it 
means "Five Day". It's kind of a 
jolly record, but I haven’t a clue 
what they're singing about. 

THE FOUR BROTHERS: 
"Mokorokoto" (Earth 
Works). 
TO hotter climes now. 
"Mokorokoto" means 
"congratulations", I'm sure 
you knew that. The Earth 
Works record label describes 
this as "militant dance music 
from Zimbabwe". Apparently 
this is about the independence 
of Zimbabwe, rejoicing in that 
and the right of people to 
pursue their own destiny. 
When you put the record on it 
sounds like it's playing at the 
wrong speed, it sounds like it's 
rotating at 78, but I quite like it. 
Among my mailbag, which is 

maybe 500 letters a week, I 
have not received anything 
from anybody requesting 
African music. That doesn't 
mean I shouldn't play it 
though, if something is 
interesting. Also it gives the 
programme a nice blend and, 

in the case of these reviews, a 
cosmopolitan feel. For lovers 
of African music, it's one of the 
better ones I've heard. 

FUTURA 2000: "The 
Escapades Of Futura 
2000"/FAB 5 FREDDY: "Une 
Salle Histoire" (Disc AZ 
International). 
THESE are French imports I've 
been playing for the last couple 
of weeks. The Futura 2000 
single is of interest because the 
music was composed and 
performed by The Clash. I 
remember seeing Futura at the 
Lyceum with The Clash, and he 
came on and did a rapping bit 
before it was fashionable to 
like rapping, and the punk fans 
were booing him and giving 
him a hard time. I really 
enjoyed what he was trying to 
do and I felt a lot of sympathy 
for him. This is one of a series 
of five records you can buy in 
seven or 12 inch form, and on 
the back there's a little of that 
New York g raff itti, sort of 
speckled paint and wavy lines 
and things written on it. 
■Apparently if you buy all five 
and put 'em together they 
actually make sense, although 
I've got two of them here and 
they don't make any sense at 
all. 
Fab 5 Freddy first came to 

fame with a mention on 
Blondie's "Rapture", and he 
does this single in French. I 
love the noises on it, all sorts of 
electronic noises as opposed to 
the thin sounds you hear with 
Yazoo or China Crisis. This has 
depth to it. 
Also his voice has been 

synthesized so it sounds like a 
girl's, and unless somebody 
told you you'd never know. On 
the B-side he sings it with his 
own voice, but I'm told it's ... 
urn ... dirty. 

APRES TRAVEL 
SECTION 
GENE LOVES JEZEBEL: 
"Screaming For Emmaline" 
(Situation 2). 
THIS record is making all the 

right noises. I have a feeling I'll 
really grow to love it if I hear it 
a few more times. It sounds a 
bit crazed, actually. The last 
third of it I find interesting cos 
they have like a counter 
melody that comes through, 
and I like the sort of feedback 
and screeching guitar. I don't 
see it being a hit and I can't see 
it being played anywhere 
outside night-time radio. It's 
sort of like Southern Death Cult 
meets Jimi Hendrix. 

JIMMY YOUNG: "Times 
Are Tight" (Nitelife 
Records). 
THIS is one of several social 
comment records around at 
the moment, like "Cash 
Money" by Prince Charles or 
"Money's Too Tight To 
Mention" by the Valentine 
Brothers. It's also a little 
bizarre, because they sound 
great in clubs and of course the 
people dancing and singing 
along to them are the people 
who can afford to go to clubs, 
and for whom times are 
definitely not tight. But that 
aside, I think it's just a great 
record, a very good dance 
record. It's perfect daytime 
radio, it's the sort of think I'd 
like to hear on the radio in the 
morning because it would just 
make me feel good, and I think 
we need more of that. 

COCONUTS: "Did You 
Have To Love Me Like You 
Did" (EMI America). 
THIS record, lyrically and 
musically, goes nowhere. It 
was written by somebody 
called Browder with August 
Darnell, and after about 20 
seconds I lost interest 
completely. I've liked Kid 
Creole's stuff in the past, I've 
liked the humour and the 
production, but this is just 
empty. The quintessence of 
mediocrity. 

WHAM!: "Bad Boys" 
(Innervision). 
WHEN I first heard it it didn't 
have any impact at all apart 

from the sound of the record. 
It's produced by Steve Brown 
and he's done a really good 
job. I liked the tongue-in-cheek 
approach of "Wham Rap", and 
"Young Guns" had an obvious 
commercial hook. This lacked 
both those things, but after a 
few plays it kind of gets into 
you and I don't know why. I 
have to be honest, though, and 
say I prefer the previous two 
singles to this one. The B-side 
is an instrumental version of 
the same song - I wonder if 
this indicates that they're thin 
on the ground for songs? 

SPEAR OF DESTINY: "The 
Wheel" (Epic). 
THIS is a double-single 
package, and one of them 
comprises two live songs, 
"Grapes Of Wrath" and "The 
Preacher", recorded in 
Aberdeen - listeners might 
remember both of them from a 
session the band did for us. 
"The Wheel" I think is much 
stronger than "Flying 
Scotsman". 
MM: Some reviewers have 

been slagging SOD for being 
too "rock, which sounds a bit 
odd. 

DJ: I dunno, what do they 
want? What do you want? 
What is life? I liked it. It's not 
the most innovative or exciting 
thing I've heard today, that's 
for sure, but on the other hand 
of its kind I think it's done well. 
The band sounds and looks 
right. I think they're going for a 
primitive sound, and they've 
achieved it. It demands 
attention when you put it on 
the turntable. I like the 
arrangements, because the 
drums are very loud to match 
the voice, with the other 
instruments toned down 
slightly. 

JoBOXERS: "Just Got 
Lucky" (RCA). 
IF this had been a mystery 
record and you'd played it to 
me and asked me who it was, I 

would never ever have 
guessed, on the strength of 
"Boxerbeat" which I wasn't 
crazy about. This is a very 
different kind of record - it's a 
good sort of radio record 
because it's very bright. It 
sounds like the sort of record 
Elvis Costello would make -
it's loud, it demands to be 
heard, it just kind of cuts 
through. It's a strong song and 
I'm sure it'll be a big hit, cos 
already that whole image they 
have with the caps and the 
trousers and the boots and all 
that, television producers like 
that kind of thing because it 
works visually. And the image 
is not threatening, it's not 
dangerous. 
MM: They're quite rough 

boys, by the sound of it. 
DJ: Come to think of it, I did 

read an interview in the MM ... 
MM: Yeah, with Steve 

Sutherland. They were laying 
into everybody left, right and 
centre. 

DJ: Yes, that's unnecessary, 
that aspect I can well do 
without, because they're 
making pop records, they're 
not saying anything new 
necessarily - or not saying 
anything new at all with this 
record or "Boxerbeat". They 
just do what they do well. 

I wonder how long we'll see 
them under those caps? Gilbert 
O'Sullivan had his cap for a few 
years and suddenly he came 
out with gold medallions on a 
hairy chest. 

THE STYLE COUNCIL: 
"Money-Go-Round" 
(Polydor). 
IT's definitely a hard record, in 
that he hasn't been as blatantly 
political as this before. To drive 
the point home, each of the six 
verses of the song is explained 
on the back of the sleeve. 
There's some lovely trombone 
by Annie Whitehead, and some 
backing vocals by Dee from 
Wham! 

It's very rhythmic, funky 
even - it's the sort of record 
most people find easy to dance 
to but I find impossibleto 
dance to. 

I like the sleeve notes - they 
make sure that if you don't get 
the point from listening to the 
record, you certainly will from 
reading them. I like sleeve 
notes anyway, especially if the 
record's a compiliation of old 
material and you want to know 
a bit about when and where the 
tracks were recorded, and I 
think Weller's made good use 
of them here. 
On the B side, "Head Start 

For Happiness" is more like 
what you'd have expected 
from the Style Council - it's 
more melodic and quieter. 
"Mick's Up" is an instrumental, 
with maybe a bit of a Booker T 
flavour to it. 

I think "Money-Go-Round" 
would have to be another joint 
single of the week. The order 
would be Prefab Sprouts top, 
then the Style Council, with 
Sylvian and Sakamoto third. 

JANE: "It's A Fine Day" 
(Available from Owain 
Barton, 514 Charles Barry 
Crescent, Hulme, 
Manchester). 
I FIRST heard John Peel play 
this a couple of weeks ago, and 
I was very struck by it because 
it's very different from most 
records you hear on the radio. 
It's not a million miles from the 
Marine Girls and Tracey Thorn, 
though in this case you hear 
Janeys voice - "standing 
naked in the wind", as some 
Islamic prophet once said, 
since she sings it 
unaccompanied. 
There's an interest in poetry 

at the moment which seems to 
be gaining momentum, and 
the ranters are part of that too, 
and I wonder if the people 
interested in that will start 
picking up on this record? I 
noticed that when Sandie 
Shaw, Anne Nightingale and 
Alf from Yazoo reviewed it on 
"Round Table" recently. They 
greeted it with great cackles of 
laughter. I was disappointed 
because I think it's a very brave 
attempt. It's one of those 
records that could turn into a 
totally unexpected hit if 
someone like Mike Read 
started playing it. 
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T
alking about music 
is impossible. We 
can talk all around it 
until the cows come 
home, we can get 

visual or literary or pseud, 
but we can't talk about it and 
do it any justice. A bass 
drum is boring. The sound it 
makes needn't be. What 
does it sound like? Ah . . . 
now there's a question. 
And so it was that Budgie and I 

found ourselves in much the same 
boat, ensconced in a Brompton 
Road wine bar, dying to describe 
the indescribable, spurred on by 
our undampened enthusiasm, 
dogged by our memories, 
stretching our imaginations, 
hoping - hopelessly - that the 
spark of our desire to 
communicate would overcome 
the improbability of being able to 
do so. 

"Picture this," he reminisces 
purposefully. "Picture sitting at a hotel 
bar in Waikiki, drinking cocktails and 
looking out over this bay, and there's 
an airplane moving across and the 
sun's going down very, very slowly 
and there's brilliant gold here and red 
here and it's black there and it's just all 
shifting down and you're sitting there, 
drinking, like you're watching a movie. 
You can't believe you're there. You're 
sitting there thinking 'We're here. We 
are here aren't we? Pinch Mel' Now, 
how can I describe that?" 

Picture this: an album of filtered 
brilliance, fertile, sensual and erotic; 
an album that, in its desperate naivety, 
attempts to articulate that moment 
when the monsoon ends, when the 
smell and the heat conspire in a 
perfumed mist and life sprouts 
instantly, green and luxurious. The 
album is called "Feast", the first from 
the Creatures, the scent belatedly 
picked up and pursued from the hit 
"Wild Things" EP. 
"An eternal keep your passion alive 

as opposed to letting it wilt and die 
away," is how Siouxsie describes it. 
Recorded in Hawaii during three 

weeks working holiday last January, 
it's unavailable until May 20. Imagine 
my impatience. I want to invite you all 
round to my place and make you listen 
to my white label now. . .no, not make 
you listen, entice you to, want you to 
want to. But I can't. Like Budgie, I'm 
stuck with words to do my wooing and 
words, as Siouxsie warns, are not to 
be trusted. 

"I never want anything to be 
reviewed as 'my piece of art'. I feel 
very proud of everything I've done but 
I don't want to talk about my pride 
because that's somehow deflating it. 
It's like if you play a record, you can 
feel so much from it, but how can you 
explain how you felt when you were 
really high and felt really good about 
that record? You have to tnink about it 
and almost translate it into words. 
That's why I love music, because 
there's a lot of words in there that 
aren't in the dictionary and it's not 
exclusive to people who can read and 
write or know their Roget's Thesaurus 
or something. It's the way music is -
not like if you read a book and then 
you see a film of that book, it's always 
disappointing because it’s there 
visually and you'd imagined 
something totally different." 
So ... listen to me but don't listen to 

me. 
Picture this: a studio on the jungle's 

brim previously used by Crosby, Stills 
& Nash, Marvin Gaye and Japanese 
electronic outfits attracted by the 
competitive rates. Two Banshees are 
knuckling down to work after a New 
Year's Eve flight that managed to 
encompass the midnight celebrations 
three times. 

Budgie is recording the snap of 
machettied bamboo, producer Mike 
Hedges is burning resistors out of the 
mixing desk, Siouxsie's crushing ice 
and four Hawaiian chanters are 

Voodoo Tales from Hawaii as SIOUXSIE and 
BUDGIE discuss the CREATURES, 
Cannibalism, snuff movies, breaking glass 
and their weird new album “Feast”. Steve 
Sutherland listens in awe. Tom Sheehan 
takes photographs 

standing transfixed, enchanted by the I homage to the native lizards. Just then 
playbacks of their secret, sacred I one such lizard, a baby Gecko, creeps 
songs. Slowly, the jarring sounds gell I over the carpet and onto her lap. 
and a song is born - not a smug, I Uncanny. 
imperialistic pillage of another ethnic I 
culture, but a wide-eyed impression of I 
alien surroundings. Not the Banshees' I 
notoriously considered despatches I _ 
from the brink, but instant, instinctive I ICTURE this: a band of cut¬ 
reactions on the way over. I ■^■throats - the sort who would 
The atmosphere is suffocatingly I promise you release on 

humid. Budgie is sticky and wild-eyed I ■ condition of some favour and 
with sweat as Siouxsie starts a I ■ then, the favour fulfilled, slit 

your throat anyway - capture a 
young man and his fiancee. For some 
reason unspecified they bind the man 
and threaten his girlfriend with rape. 
Whether the brutal deflowering really 
takes place is uncertain, but the 
bandits decide to torture the captive 
beyond his sanity by testing and 
mocking his lover's affection. They 
litter the floor with broken bottles and 
stipulate his life will be spared if the 
girl dances and sings barefoot over 
the shards. 
Such is her love that, despite the 

hopeless futility of the gesture, she 
dances her feet into crimson ribbons. 
"Dancing On Glass" was inspired by 

an Indian musical televised before 
Christmas as a trailer for Channel 4's 
season of classic Indian films. A hymn 
to Bacchanalian abandonment, it 
celebrates the mad irresponsibility of 
a crazed carnival, oozing with guile, 
panting with lust. "Forget tomorrow's 
mess," governs Siouxsie, "because 
right now is the best." Why the 
advocation of hedonism? 

Siouxsie: "It goes back to, I dunno, 
you probably don't do it but if I get 
either really happy or really pissed off. 
I'll smash stuff, mainly glasses. In my 
own flat - I won't break anyone 
else's. I tend to do it when I'm really 
whooping it up, when I'm really 
happy, playing some music on my 
stereo and maybe getting a bit drunk 
and I'll dance around smashing 
glasses. I've cut myself auite a lot but 
there's no pain because I'm either 
really up or too aggressive to feel 
anything. When I get up I really do get 
uppy and when I get really (she knots 
her face into a tense scowl) ... like 
that, as opposed to strangling 
someone, it's a real release to just 
smash glasses. It sounds crazy, but it 
works. 

Budgie: "Yeah, the rest of us are 
really good at ducking now! To get the 
underlying percussion for 'Dancing 
On Glass' we danced on these 
beautifully designed mirror tiles 
imported from Seattle, danced on 
broken mirrors, just linked arms, 
almost like a hoe-down." 

Siouxsie: "With shoes on!" 
But what about all those years' bad 

luck? 
Budgie: "That's what I was thinking 

while I was breaking the mirrors. 
Y'know, 'Oh fuck - that's 14 years 
already!" 

PICTURE this: the Creatures on 
"Top Of The Pops". 
Siouxsie: "I think maybe a 

lot of people don't know who 
the Creatures are, they've just 

heard 'Miss The Girl'. There is a kind 
of stigma with the Banshees, a lot of 
people have heard of them and think, 
y'know, 'difficult people'. But if you're 
seen to be having fun a lot of the time 
and you get on with everyone, people 
think you like the music business 
which isn't the case. We don’t feel that 
way and the Banshees is an attitude 
towards all of what we're involved in. 
We hate it, but we want to make this 
music and we want to be put in the 
same arena as all those lions, not 
separated to a cult audience or 
anything, but we're certainly not 
gonna blend in with that arena. 
"The Creatures is not a different 

attitude, it's just more relaxed as 
opposed to having different morals or 
attitudes. And, to a certain extent, 
we've proved a point of how you don't 
have to be elitist to be 
uncompromising". 
Are the Creatures a release from the 

burden of the Banshees' reputation? 
Budgie: "Yes, we're not obliged to 

do anything. Having joined the 
Banshees somewhere along its 
progression, sometimes it can be a big 
weight. It's not a heavy weight but to 
get away ... nobody knows what we 
should be doing, nobody can say the 

Creatures shouldn't do that. There's 
no binds." 

Siouxsie: "I can't put a finger on 
it. The Banshees is still the most 
important thing to me and maybe the 
fact that this is not what I'm really 
fighting for ... I'm really into it, but it's 
not like the Banshees' 'let's get the 
bastards' kind of attitude and, in that 
way, it's more like playing as opposed 
to ... I mean, that makes the 
Banshees sound like a jailer or 
something. It isn't that, it is the most 
important thing to me, it's like my life, 
a way of life almost, but I'm fed up 
with the idea that a lot of people like 
us for the wrong reasons - 'Ah, 
they've been in the business - the 
business! (she baulks) - six years, 
they must be able to play their 
instruments by now.' 

"I hate that. A lot of people 
commented on the musical dexterity 
of 'A Kiss In The Dream House' and I 
thought 'fuck off!' Of course we've 
been playing a lot longer, but our 
attitudes towards playing haven't 
changed one iota, and I suppose that 
doing something like the Creatures, 
it's 'Miss The Girl - there's no 
production!' Damn right there isn't! 
That's why I wanted to release it, 
because I'm sick of all this wall of 
production coming out at you, it's 
really boring and predictable. People 

aren't taking any risks any more, 
•aren't pulling things out." 

Budgie: "It's like me playing the 
marimba. I can't play a marimba to 
save my life if you like, but I used it. I 
watched a guy on television last night, 
on 'Loose Talk', playing a vibraphone 
in the known, accepted way. That's 
really good, really admirable, y'know. 
I don't want to be admirable, I don't 
want to be respected." 

Siouxsie: "You do but not in that 
way. It's like people laughing with you 
as opposed to at you. I want respect 
but I don't want to be treated as a 
superhuman being. It's not that 
pompous at all. It's like, when we were 
in Australia, I couldn't stand the way it 
was obviously so racist against the 
Aborigines. It’s almost like I'd feel the 
same way if I was a suffragette way 
back then. I'd be chaining myself to 
the walls and really screaming at 
those people that were being so 
unreasonable and pig-headed about 
how superior they were. I can't stand 
the idea that it goes on ... that's not 
respect, that's just being treated like 
you're not senseless or you're not a 
primative being." 
But they don’t come much more 

unapproachable than your image. 
Siouxsie: "That works in that it cuts 

out a lot of the crap. I mean - can you 
believe it? - I've done photo-sessions 

with guys going, y'know, 'lovely, 
lovely, lovely'. They don't do it to me 
anymore, they won't do it because 
they know I'll probably throw a bottle 
at them." 

All the same, it's the fantasy 
element in the Banshees and, 
perhaps, in the Creatures, that puts 
some people off. They see it as an act, 
role-playing rather than any 
expression of true personality. Is what 
you do ever pure emotion or reaction 
as opposed to calculated image? 

Siouxsie: "I know what you mean. I 
think there's an element in the 
Banshees of wanting to project what 
the Banshees are so, therefore, it's 
something blown up that is definitely 
•a part of you, but it's the part you want 
to project. Y'know, it's the idea of, like, 
being in a club and cute little people 
come up to you and want autographs 
and, thinking of my reputation, the 
first thing I should do is slap 'em 
round the face and tell 'em to fuck off. 
And I've done that - well, I haven't 
done exactly that, but I've been like 
that sometimes, not because of an 
impression I wanna make, but 
because of a mood." 
The Creatures seem to find it easier 

than the Banshees to laugh in public. 
Budgie: "There is humour in the 

Banshees, we laugh up our sleeves, 
but this is like telling a joke almost." 

"Gecko" is a carefree song, 
something the Banshees, as yet, seem 
unable or reluctant to write. 

Siouxsie: Yeah, again I know what 
you mean, simply happy - happy for 
happy's sake. It's a different way of 
working; I'm not saying 'the Banshees 
ugh eek', but sometimes working 
within four people is like such a 
monster, it's become a real fuckin' 11-
headed monster. But, like, I always 
think 'Cocoon' off 'A Kiss In The 
Dream House' sounds really happy 
but, again, the lyrics are a bit odd, they 
grate against the sound of the music. I 
think that's something we're good at, 
subverting lyrics." 

Talking of subversion, I still marvel 
at your deviousness, sneaking that 
line about conquering orifices in 
"Arabian Knights" and the one about 
frozen balls in "Mad-Eyed Screamer" 
past the censors, though I hear the 
"Miss The Girl" video is unofficially 
banned. Considering your reluctance 
to censor yourselves, our chances of 
seeing it seem pretty slim. Tell me 
about it. 
Budgie: "It's just the two of us in a 

thing that we built which is mostly 
metal with nails sticking out of it, with 
dangerous elements in it and the play 

continued overleaf 

DANCING ON GLASS 
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off of flesh against elements of spikes 
and metal. You might get your hand 
caught in this wheel as it turns round. 
Plus we threw in a couple of staged 
slaps ..." 

Siouxsie: "John Waynes! Really, we 
should have just done a horror film 
with my eyeball going into a nail. We 
could have gone to town if we'd 
wanted to shock people, but still one 
guy at the 'Switch' doesn't think it's 
suitable for the viewers. I hate these 
programmes that are supposed to be 
alternative music programmes, the 
voice of the youth. This is turning into 
a 'Switch' bitch ..." 

ICTURE this: an eerie 
convalescent home run by a 
brother and sister who dress 
in a certain colour identical to 
some extraordinary, self-

perpetuating, interbred flowers that 
tower above an old ice-house at the 
bottom of the garden. A new inmate, 
curious to assimilate his surroundings 
and unaccustomed to the home's 
routines and rituals, is perturbed by 
what he thinks he sees and begins to 
fear what he senses. He suspects the 
home's other inhabitants are under 
some strange intoxication, some spell 
spread by the Aphrodisiac blossoms 
and while browsing, feverish with 
trepidation, the newcomer glimpses 
bodies frozen in the ice. His claims are 
discredited as hallucinations. 

After periods of will-sapping 
insomnia and troubled sleep-walking, 
the newcomer wakes shivering in the 
night to discover a hole in the window, 
perfectly flower-shaped as if a solitary 
bloom had somehow entered and 
touched him. Finally the newcomer is 
led down the garden to the ice-house 
and enters voluntarily, the door 
closing behind him. 
By an odd coincidence, both 

Siouxsie and Budgie caught the same 
TV play at home in London and were 
intrigued enough to carry its germ to 
Hawaii where the pod slit under the 
strange sensory ambush of the 
tropical climate. 
They were recording "Icehouse" 

before they knew what they were 
doing. 

PICTURE this: Her eyes meet 
his across the crowded room 
and, in that instant, they are 
alone, oblivious to the petty 
chatter around them. 

Helplessly drawn towards each other, 
they are entranced, spellbound, as if, 
for the first time, forever, they realise 
the power of love. He catches her 
hand and she feels she must faint as, 
in a dark brown voice, he says "My 
names' Budgie, what's yours?" 

"Siouxsie," she replies in a whisper, 
her cheeks flaming like fire. He tells 
her she's the most beautiful girl he's 
ever seen but, as midnight tolls, she 
tears herself away and vanishes in the 
direction of the ladies. Two days later, 
sleepless in his search, he tracks her 
down to the orphanage and claims her 
as his bride. And they both live 
happily ever after. 
Fat chancel 
Come on Siouxsie, don't be a 

spoilsport. Why should "Miss The 
Girl" be so cynical? Why have you 
never written a fulfilled love song? 
Don't you believe that people can 
actually ... 
"Not permanently, no. It's 

something that I wish people would 
accept. I see it all around me, people 
tearing their hair out - 'Oh, we've 
split up! I knew him for so long and he 
just suddenly changed!' It's not 
negative to accept it. You shouldn't 
cling onto something - it's like a lot of 
musicians cling onto their way of 
doing something and they'll never 
change because they know that it's 
their nit formula whereas, in the end, 
they'll just die a slow death. 

"It's horrible to see, whether it be 
when I was really young seeing other 
people’s mums and dads or now, 
seeing young couples living together, 
how they actually really abuse each 
other and take each other for granted. 
Why can't you live it up for ... be a 
butterfly, really be blossoming for that 
long and not try to make it linger and 
go grey? I don't think that's negative. I 
could think 'there's only one person I'll 
ever love' - fine, but then, you accept 
that probably you won’t want to live 
with each other forever. 

"Like, if you play a record that often, 
you'll get sick of it; if you watch a film 
that often, you'll get sick of it; if you're 
with that person that often, you'll get 
sick of it. I think if you really care about 
someone, even if you don't want to, 
you should actually put some 
discipline in - 'I really wanna be there 
but no, I wanna feel that emotion 
every time I see you as opposed to 
getting used to you.'" 

So you won't succumb to pop's 
glib illusion - kiss me quick or woe is 
me? 

Siouxsie: "It's too black and white, 
it's like yes or no. I don't think it is ever 
yes or no." 

Budgie: "It's too interesting, it's too 
wonderful. People's relationships are 
too special to be anaesthetic in that 
way." 

PICTURE this: "I get invited to 
a lot of happening parties 
man and, at a certain party, 
they were showing snuff 
videos of cock amputations 

and things like that. I'd heard a lot 
about snuff videos, girls from the 
Third World being used because 
they’re not as revered as the sons who 
carry on the family name, so the 
daughters are sold and used for snuff 
movies. 

"I didn't want to call it 'Snuff' 
because I didn't want it to be that 
sensationalistic, but it was something 
that I was disgusted about. I bumped 
into a friend a few years ago and he 
told me, in Italy they're not bootlegs, 
you can actually go to a cinema and 
see a snuff film and, in this particular 
one he was talking about, were these 
young girls. 
"Maybe they'd been told 'you're 

going to be in a bit of a saucy film' -
these 14-year-old girls, bare-chested 
with not much on at all who couldn't 
understand the language anyway. 
And it happened in a primitive 
situation, like huts and primitives with 
spears, and in one scene these guys 
invaded the camp and he said he'll 
never forget the total shock, the 
genuine shock on a girl's face as a 
spear is rammed up ner and slit 
upwards, and it's all on film and it's 
real and it's happening and a lot of 
rich people, the idle rich - I'm not 
putting down rich people because a 
lot do something with their money -
but these bores, these fuckin’ bores, to 
get kicks, have to watch something 
like this. They're actually watching 
someone being treated like this! 
"They could read about it - many 

fantasy things can be repellent in real 
life, everyone thinks of horrible things, 
everyone thinks 'Oh, the worst torture 
would be ... oooh, wouldn't it be 
awful !' You think it, but the idea of 
wanting to see it is disgusting." 
"Flesh" is crude, cruelly vindictive 

the victim s revenge, voyeuristic 
eavesdropping on a party pissed on 
punch, feigning dispassion, equating 
human traits with brutish animal 
instincts. Unbearably, relentlessly 
claustrophobic, it refuses to 
acknowledge the convenient civilised 
distinction between safety in numbers 
and dumb, easily-led mob rule. 

Budgie: "Less pointedly, it's like 
going to a party where nobody wants 
to appear unhip or uncool so 
everybody laughs at the same jokes 
and goes 'ho ho, yes, because he's the 
host, isn't it wonderful he's doing that,, 
shitting on the carpet'." 

PICTURE this: Budgie wakes 
up to a late, chill Spring 
morning struggling with a 
pounding hangover. Heturns 
on LBC Radio and the man 

with the painfully muzzy voice is going 
on about an adoption scheme at 
Regents' Park Zoo where you can 
sponsor the upkeep of an animal for a 
year. The man mentions that nobody 
seems interested in taking up the 
patronage of the peccary, a bristling 
pig-like animal reputed to stink to high 
heaven. 

Budgie, not feeling exactly tip-top 
himself, sympathises and that's how 
come we're standing here, just below 
the bear pit, making comforting noises 
at the much-maligned beast. Adoption 
duly decided and a name, Gregory 
Peccary, established, it seemed 
pertinent to point out the 
contradiction between Siouxsie's 
partiality to black leather and her 
obvious affection for most critters 
great and small. 

Siouxsie: "If I had to kill my meat, I 
wouldn't eat it. I just can't stand 
cruelty. Robert Smith (full-time Cure, 
part-time Banshee and currently 
recording an album with Steve 
Severin as The Glove) was at home in 
Crawley and some guy gave him a 
horror' videotape and it turned out to 
be a whole film about different types 
of abattoir. He said he couldn't watch 
it - I mean, there's guys who don't 
just do it quick ... yrknow, they want 
job satisfaction so they toy around 
with the animals and cut them to 
pieces before they kill them, or skin 
them alive and laugh about them 
wriggling. The film also showed these 
Chinese tables with holes in the 
middle where they put live monkey's 
heads up through and just crack 'em 
open and eat their brains while they're 
still alive. I could never do that!" 

I'm glad to hear it. 
Siouxsie: "But then again, I'm not 

averse to being a cannibal. Y'know, 
there are a lot of wanky people that die 
or get killed ... but then, if I was 
served up someone that I hated, I 
don't suppose I'd want to eat them 
anyway." 

PICTURE this: innocence, 
energy, humility and wonder 
rediscovered after half a 
decade in the thick of the 
most debauched, spoiled and 

morally bankrupt business in the 
world. An insistence that there is 
another way - maybe myriad other 
ways - than selling spirit and soul to 
corporate taste. 

If, with "A Kiss In The 
Dreamhouse", the Banshees made 
magnificent mountains out of 
molehills, the building of those 
molehills more awesome and 
alarming than anybody else even 
dared contemplate last year, then 
"Feast" leaps from the top, giddy and 
free and foolish enough to believe 
that, with ballast shifted, breath held 
and senses alert, it has chanced, 
momentarily, upon the secret of flight. 

Paradise reglimpsed. 
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ALBUMS 
VARIOUS ARTISTS 
A COUNTRY FIT FOR HEROES VOLUME 2 
No Future 12 01 23 

WHILE it's heartening that punk activity is thriving, and not = 
dying, at small-band level all over the country, it's 
immeasurably irritating that so many of today's groups are = 
aiming no further ahead than the last album they happened to = 
buy. = 
Leave the GBHs to GBH, who at least know how to do it well 1 = 

Leave the terrace chants to the football supporters! Let's move = 
ahead now or punk really will disgrace itself I 
My heart sinks, you know. This sort of music doesn't have to = 

be stereotyped or sterile; it shouldn't be. There should be s 
young, active imaginations at work in every square foot of the = 
country, finding ways to channel the energy and intent of punk i 
into some sort of creative and accessible style ... like the Adicts. = 
like the Defects, like the Test Tubes, like most of the sensible and = 
popular groups on the circuit. 

I don't need to hear the same old songs, the same old words, = 
the same old tuneless drones any more this decade. What is = 
needed is a bit of application, old bean I 

This 45 rpm 12-inch EP, with its 12 tracks, consists of demos = 
that have been submitted to No Future over a certain period of = 
time. Presumably the songwriters involved will broaden their = 
scope and shape up their purposes eventually. That's about the = 
only optimistic comment I can make. 
• CAROL CLERK 

STEVE MILLER BAND 
STEVE MILLER BAND LIVE 
Mercury MERL1 8 
"THE Steve Miller Band Live" gracefully sidesteps the pitfalls = 
that most live albums fall into, striding along with an impressive = 
confidence and individuality that makes it one of the year's most = 
refreshing and intriguing releases. Refusing to pander to his = 
audience. Miller doesn't resort to the kind of padding that sinks | 
most live albums; he simply concentrates on the songs with no = 
borrowed horn section to help beef up the band, no drum or = 
bass solos to endure, and no turgid jams to clutter the straight- = 
forward, no-nonsense delivery of all the hits and a few pet = 
favourites. 
Not all the songs come off well, but those that do are treated ¿ 

with a surprising freshness from someone who's survived more = 
than 20 years in the rock business. He hasn't discovered new = 
horizons by selling out to fashion, he's simply risen above them. | 
Although "Abracadabra" whirls around a humming, jabbing = 

synthesizer backbone, Miller's vocal adds a depth rarely found = 
among the nightclubbin^ chic and the song becomes warm and = 
affectionate while retaining its danceability. It’s a welcome = 
mixture of electronics and a human touch that explodes through 5 
the anonymously heartless techno-pop wall most currently = 
popular bands prefer to hide behind. 
The Free-based "Rock 'n' Me" has all the potential of a cock = 

rock strut, but Miller's vocal provides sweet melodic touches = 
that contrast with the power-chords, and a renegade guitar solo = 
rises savagely to destroy any predictable category the song = 
could have been slung into. 
"Gangster Of Love'ris a delight, with the rhythm section £ 

chugging into an easy swinging sway, highlighted by a star = 
harmonica break from Norton Buffalo, while Miller's assured = 
vocal enhances the finger-snapping flow with a natural cool that = 
makes Kid Creole's lover-bov chatter sound positively prissy. = 
"Gangster" 's companion, "The Joker", is a lazier number with = 
Miller's honeyed voice cracking in all the right places, 
accompanied by a surge of acoustic guitars. 

"Living In The USA features more brisk harmonica from = 
Buffalo, but Miller's vocal is less spirited, as it is on "Take The = 
Money And Run" which sounds wearily exhausted. 
A sparse, stripped-down treatment would have suited = 

"Jungle Love" better than the attempted funk-it-up charge the = 
band gives it here. Their big sound is too clumsy to tackle = 
delicate rhythms and they tare better with "Fly Like An Eagle" = 
and "Jet Airliner", where there's plenty of room to balloon into = 
the kind of grand scale assaults of synths and clanging guitar = 
thrashes that the American charts have been full or for years. = 

It's typical of America to rarely recognise an artist's work in = 
the field he loves most. John Ford never won an Oscar for any of = 
his Westerns, and Steve Miller would never have found big-buck = 
success with the blues. The inclusion of "Mercury Blues” finds = 
Miller tipping his hat to his beginnings and I for one am very = 
pleased he's still around to do so. Bless him. 
• LUCY YATES 

GLITTERING SOUL 
IMAGINATION 

NIGHT DUBBING 

WHEN Leee, Ashley and Errol first revealed their 
steamy “Top Of The Pops" routine for "Body 
Talk", included in this head spinning collection, 
the easily cynical assumed they were some kind 
of outrageous camp joke; a soulful Gary Glitter 
times three, with added sex appeal. 
The fact that the cynical couldn't see beyond the 

exposed thighs and ludicrous glam outfits was their 
firoblem. Behind the deliberately lurid showbiz 
acade, a ploy since taken up once again by all and 
sundry, was evidence of a new British soul strong 
enough to take on the Americans or, in Imagination's 
case, the whole damn world. 
As the sold-out tours and continuous stream of hits 

rolled on, it became increasingly difficult to dismiss 
them with a sly snigger. Imagination had stayed true 
to their cause and nobody, not Linx, Junior or any of 
the other Brit-funk champions, could touch them. 
And this album, though essentially aimed at the 

remix dance market, is a testimony to their greatness. 
Rather than diluting their finest moments, "Night 
Dubbing" is an enticing celebration of what makes 
Imagination such an unrivalled force. 

Inspired by Larry Levan, a New York deejay who re¬ 
mixed "Changes" for the American market, Tony 

R&B Records RBD UBI 

Swain, Steve Jolley and Richard Lengyel, the in-house 
team at the Imagination hit factory, London's Red Bus 
Studios, have revamped some of the group's most 
memorable work to date. 
So in effect what you have here is not just a 

selection of radically restructured 12-inch mixes, but 
almost a Greatest Hits album too. 
As well as Levan's version of "Changes", which first 

appeared over here on the "It's In The Mix" sampler 
from P.R.T., there's new treatments for "Flashback", 
"Just An Illusion", "Music And Lights", "So Good, So 
Right", "Heart 'n' Soul", and ''Burnin' Up". 

All prime-time Imagination, but treated in a way that 
develops the muscles of the rhythm tracks and 
enhances those teasing, irresistible pop hooks. 
With few exceptions, the remix team has resisted 

gimmickry in favour of a tasteful widescreen 
approach that, if anything, exposes Imagination's 
music to be more substantial than their tightly 
concentrated singles suggest. 

Tasteful and confidently packaged - the group's 
name appears only in tiny letters on the rear sleeve -
the album comes at a budget price, so check it out you 
unbelievers and get yourselves converted. 
• IAN PYE 

COATI MUNDI 

THE FORMER TWELVE YEAR OLD GENIUS 

IT'S no secret that the Kid Creole And The Coconuts image owes 
more to contrived fashion then to innate style, but to anyone 
with a head and a heart it doesn't matter: choosing never to 
trust the artist but to trust the tale, one is left reeling by tales 
which, if not actually in possession of a sting, boast a swing and 
a wit and a beauty that transcend calculation. Without wanting 
to make a song and dance about it, nobody makes a song and 
dance quite like August Darnell. 

In fact, the most puzzling thing about the Kid Creole revue is 
the presence, indeed prominence, of the one member who owes 
nothing to either style orfashion: he may have secured himself 
a solo career (with a different label, even), but Coati Mundi is 
still, to me, a short ugly man with a loud ugly voice. 
He seems to sense it, too: this, his debut album, ends with a 

version of Captain Beefheart s "Tropical Hot Dog Night" and not 
only do the lyrics go "So the young girls will come out/To meet 
the monster tonight", but even the title seems sadly resigned -
a hot dog being a poor alternative to a cool cat. 

But even if his pride is dented, even if his heart is aching, Coati 
Mundi's ego hasn't been affected. As the title suggests, "The 
Former Twelve Year Old Genius" is a loosely conceived, 
louchely executed "concept" album; the concept being a sort of 
musical version of a school-report, a report that suggests that, 
even from a tender age, Mundi's head has always been as big as 
his body. 
The theme is developed by the incessant raps which start, 

finish and interrupt each song - raps which are crucial rather 

Virgin V2269 

than incidental to the album's effect, raps which are true to the 
definition that Gil Scott-Heron gave me the other week : rapping 
a lady with words before wrapping here with ... worse. And 
just as "Coati Mundi" hides the real identity of Andy Hernandez, 
then so the raps promote the artist's own (ironical?) image of 
himself as a loveable rogue with a womanising vogue. 
"Everbody's On An Ego Trip" sums it all up, but it does it in 

such a witty, knowing way that it becomes less a perpetuation of 
empty-headed posturing and more a comment on it. "I am Coati 
Mundi, my words are profound/Serving notice on all you 
rappers. I'm the best in town." Better even than "Grandmaster 
Flush And The Fluffy Five", it seems. 
But the album is at its best on the straight songs. "Como Esta 

Usted?" may owe more to "Que Pasa” than just a Spanish title, 
but "Oh! That Love Decision" wiggles with as much sexiness 
and irony as Marilyn Monroe directed by Billy Wilder; "Hold On 
To That Lovely Lady" is distinguished by the presence of 
Fourteen Karat Soul and works as a good mainstream slice of 
14-karat soul; and as for the reprise of "I'm Corrupt" .. well, it 
it sticks out among "Tropical Gangsters" as one of the most 
irresistible choruses in the Creole canon, so imagine how it 
sounds here. 

Inevitably, the whole set suffers from such comparisons, and 
played next to Darnell's material it offers only incidental 
pleasures. But pleasures they are, all the same. 

• MARK BRENNAN 

ELLEN FOLEY 
ANOTHER BREATH 
Epic EPC25258 
SOMEBODY over the water is 
operating this Stepford Wives 
operation - I have this theory 
that Pat Benatar, Joan Jett, 
Laura Branigan and Ellen 
Foley are one and the same 
person in different wigs. Not 
that we need any of them now 
we've got our own Bonnie 
Tyler being Steinmaned to 
establish tne Welsh 
connection and wiping the 
floor with the lot of them. 
The music on this LP is 

mainly up-tempo, lavishly 
produced (by Vini Poncia) and 
sung by Ellen with a pile of 
vibrato and a disconcerting 
habit of sounding as if she has 
a mouthful of marbles. Her 
forte is emotion. She emotes 
like nobody I've heard since 
Kathy Kirby had them crying 
in the aisles in "Stars & 
Garters". Go to any corner of 
the room and there's Ellen 
Foley emoting at you until you 
scream for the reject buttoh. 
The material selected for 

her leaves plenty of scope for 
emoting. The title track 
prattles on about candles 
burning on window sills and 
getting no dimmer with the 
passing of time, while love 
one way or another gets a 
damn good kicking. "Read My 
Lips'" features a truly 
wondrous line: "Listen to me 
mister/Love can be a real 
tongue-twister" 
Some decent songwriters 

get mauled too she does a 
hopelessly clumsy destruction 
of Robert Palmer s "Johnny 
And Mary"; and the Holland-
Dozier-Holland song "Come 
And Get These Memories" is 
delivered with a laughable 
absençe of understanding or 
feel for the song. 

She's even involved Ellie 
Greenwich in the whole so”y 
business, failing to achieve 
any spark or even keep pace 
with the potentially bright 
"Boys In The Attic" and "Run 
For My Life". 
To be honest I can’t see this 

making my favourite top ten 
at the end of the year 
• COLIN IRWIN 

BILL NELSON 
CHIMERA 

; Mercury MER B19 
i A SIX-track mini-album that 
: showcases an ingenious and 
; productive collaboration 
; between Nelson and YMO's 
: Yukihiro Takahashi. 

Master craftsmen in their 
; own spheres, their combined 
; talents have produced a 
: record of subtle and fluent 
: atmosphere, propulsed ever 
; onwards by Takahashi's 
; creative invention and 
; manipulation of rhythm. 
: Percussion is his forte, but his 
: textural and tonal abilities fall 
; short (his "Murdered By The 
; Music" LP on Statik is proof 
: enough). So he wrote, layered 
and recorded the graphically 
plotted percussion tracks in 
Tokyo, sending Bill the final 
product to be written into 
songs. 

Nelson's subsequent 
interpretation, consolidation 
and re-structuring of the 
rhythms stretches their form, 
renders them pliable, gently 
bends them into more 
ambient surroundings. Not 
only concerned with a mellow 
melodic flow, he's also 
instilled with perfection in 
precision, a maxim that 
bypasses the clinical element 
it suggests, and seems to 
imbue his songs with 
tangential riffs and diversions, 
while maintaining and fuelling 
the pace. 

Nelson is a cunning master 
of atmospheric control, lifting 
the songs beyond the 
confines of technical mastery 
and into the shadowy waters 
of murky and mystical 
expression. "Every Day Feels 
Like Another New Drug" 
manipulates the particularly 
intricate interplay of funky 
bass/drum rhythm with the 
accelerative vocals, the synth 
speeding it up even further 
with more than a veneer cf 
staccato bop. Nelson is a pop 
structuralist, his home is his 
studio and his genius is his 
perception. 
"Chimera" experiments 

within the varied and exciting 
field of technical and 
mechanical precision, yet is 
stamped with a softly fluid 
human element that elevates 
it beyond a self-indulgent 
experiment in electronic 
gameplaying. 
• HELEN FITZGERALD 
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ACTION STATIONS 
MERCURY THEATRE (ON THE AIR AGAIN) Fall Out 4LP 01 3 

OKAY, you dozy young sprouts, here's another great record for you. 
Another bristling little item that might catch you unawares and cross a few 
unseen boundaries. An album that you think of as punk that turns out to be 
pretty gritty pop. Pop with power, fusion and lyrical purpose, undeniable 
humour suffusing the protest aspect. 
And when I say protest, I mean scathing in place of the general specious ranting 

and a-roaring. 
Action Pact have always been this way. They've had the two fingers held aloft, 

but their original plans have dictated the manner in which their grimaces are laid 
down. When originally in dream form, the major influences were X-Ray Spex and 
The Revillos. That meant bouncing tunes and it meant humour. When 1980 had 
crept up, it also meant resolve; and thus blended together, the Action Pact core 
was born. 

This album takes them that further step on from spritely singles. Any band can do 
that, but Action Pact here showcase their wide talents. 

Kick off with "(Drowning Out The) Big Jets" and soar with the power, get caught 
out on the false ending and then have that smile wiped away by the anti-fascist 
"Losers". Wonder at the disposable "Things That Need Fucking" and roar once 
more at "Cowslick Blues", dance merrily inside your head to the strangely brief 
"Double Standards" and wince at the excrutiating guitar solo. Then gloom again as 
"Fools Factions" states intent. 
Now there's the variety, and side one isn't even finished yet. Somehow they have 

compressed their personalities into the music so that serious matters mix with the 
light and neither harm the other. That's important. Part of this strength stems from 
the writing talents of Kim Igoe, the only real lyricist of the second "Punk Wave". 
The only Writer whose words stick with you and dictate melodies. 
Side one finishes with a real musical surprise, "London Bouncers", completely 

revamped with extended drum passages and lunatic sax playing. Dreamlike, and 
proof that Phil Langham, producer and now the band's new bass player following 
turn's departure, knows what he's about. 

■ide two follows a similar course, but here the humour wins out with one tune of 
remarkable impact. "Currant Bun", an anti-Sun jibe, has one of the most 
immaculate little tunes that you'll ever chance upon. A blithe guitar line warbles 
happily in the distance, the drums skip and George sings smiling invective. "Rupert 
Murdoch take your farce, roll it up and shove it, up your ..." 
And I don't think we'll go into that, thank you all the same. 
Three songs channel aggression with well-chosen words and strident but 

permanently triumphant tunes. "Mindless Aggression", "Blue Blood" and "Protest 
Is Alive" all shout furiously against this "system", but never in quite such a contrite 
way that most pernque bemdes m^nage.’Ú is an obvious form of attack but again 
things are changing. < 
Closing side two, we find the title track, and Action Pact Mark III in terms of 

songwriting. The world situation sununed up very nicely, sardonic observation well 
to the fore. 
Much of the success certainly lies with the delivery of George, the girl that John 

Peel would run away with. Her individual approach, where each word often gets a 
distinct emphasis, is quite unpredictable, and while she often wavers erratically like 
an errant kite, she has a rare quality about her. You can't miss George. 

Musically the band are fine and it's for you to investigate. Otherwise you'll be 
stuck forever with your boring old New Order records, and then where will vou 
be? 
• MICK MERCER 

SHOCKABILLY_ _ 

EARTH VS. SHOCKABILLY Rough Trade ROUGH 48 

LIKE all good novelties. Shockabilly tend ro wear off very 
quickly. 

Of course, it's mildly amusing to hear a song like "19th 
Nervous Breakdown" taken to pieces and reassembled in the 
most extraordinarily unorthodox manner. But the faint smile's 
already turning sour by the time you get to Hendrix' "Are You 
Experienced". And that's only the second track. 

Shockabilly? I've had more shocks on the Margate ghost train! 
Quite why anyone should want to compile an album that 

consists overwhelmingly of cover versions escapes me. Why 
anyone should want to bestow the most terrible fates on "Day 

Tripper", "Purple Haze", "Oh Yoko" and "People Are Strange" 
taxes my imagination no end. 
And why must the vocalist insist on sounding like a Chinese 

mandarin trying to make himself heard through a wall lined with 
egg boxes? 

There’s bizarre and there's bizarre. There's clever and there's 
clever. This is neither challenging nor smart. 
Undoubtedly, someone somewhere will insist that 

Shockabilly equals Art, equals Cult, equals Ambition. In my 
humble opinion. Shockabilly should've been put down at birth. 
• CAROL CLERK 

STEPHAN 
MALMSTEDT 

LOOKING FOR THE RED i 
LIGHT 

Parlophone 7C 062-
35976 
MR Malmstedt might be 
looking for the red light, but 
I'm desperately searching for 
the reject switch. 

For the record, Stephan 
Malmstedt appears to be 
Swedish, but unlike fellow 
Swedes The Global Infantilists 
(whose mini-LP I recently 
raved over), Malmstedt hasn't 
got a clue. His music is 
average - fairly well played, 
yet undistinctive rock 'n' roll, 
overlaid with undistinguished 
slices of aggressive pop - but 
the actual songs, Malmstedt's 
irritating voice, and his 
kindergarten lyrics make "Red 
Light" a no no. 

’'First light/Up all 
night/Anna looked so right 
first night. Next day/it went 
away/But she's not letting 
me/Go away," sings 
Malmstedt in "Anna (Let Me 
Out)". Yuki 
There's worse to come. In 

true Krankies style, Malmstedt 
clutters the grooves with 
more epic ramblings from 
"Oh Joanne": "Oh, 
Joanne/Take My hand/And 
we'll make this good old 
life/Like woman and man." 

Stuff it, Stephan! 
It would be unfair to say that 

Malmstedt's main problem is 
that he's Swedish. However, 
after a careful study of the 
lyric sheet, it occurs to me that 
he would have been better to 
stick to his native tongue; 
then at least I wouldn t have 
understood the childish lines. 
And the music? Well, I've 

heard enough to convince me 
that the chap has no talent 
whatsoever. Pass me the 
dustbin. 

Is there a doctor in the 
house? 
• PAUL STRANGE 

PHILIP JAP 

MILES DAVIS 
STAR PEOPLE 
CBS 25395 
AS his health has improved. Miles' albums have got better, and 
this is his best since the comeback. In fact, for jazz fans who 
regard the jazZ-rock period as an earlier wasting disease. "Star 
People" will rate as his best since "Filles De Kilimanjaro". There 
is no question that the long blues title track - most of one side 
- will monopolise the beret play 

"Star People" is as sparse and as concentrated as a tightrope 
The leader's pre-occupation with total economy could hardly be 
better represented. For much of the time, muted trumpet and 
what sounds like the flat clash of a reverse cymbal hold the field, 
and what a variety of expression Miles puts on display! Without 
aiming for the jokey melodramatic contrasts in tone of a Lester 
Bowie, Miles runs through the gamut of muted effects from 
mournful lowings to choked emotion to a hot simmering drizzle. 
In fact, effects is the wrong word altogether, since everything 
here is subservient to his narrative. It s a classic trumpet 
performance. 

Guitarist Mike Stern and tenorman Bill Evans take brief 
outings along the way to release some of the pent-up tension, 
but the track is all about Miles and the blues, complete with 
highly traditional ending, and a lovely little coda. "U 'n' I" 
follows, toying charmingly with "Ain't She Sweet", and finding 
the perfect sounds for the number - clucking guitar, plaintive 
soprano, stealthily swaggering rhythm. 
Those two make 25 minutes of what jazzers mean by jazz, plus 

"It Gets Better" (nearly ten minutes), totalling the normal 
playing time for an album. Miles, however, always cuts 
generous albums, and there's another 25 minutes of 
unclassifiable music. 
"Come Get It", "Speak" and "Star On Cicely" are full of 

precise clatter from the rhythm section, a lot of good-foot on the 
bass drum and brief injections of swaying synthesizer. I didn't 
really like any of them, but plenty will. Miles' own work, 
however, is so marvellous throughout - particularly on "Come 
Get It" where he drills right into the wall of ensemble intensity 
- that I wish I could open to the concept. Stern and John 
Scofield are fine, no guitaristic death scenes, and percussionist 
Mino Cinelu slides alternatives across Al Foster's chomping 
traps. 

"It Gets Better", coming between "Come Get It" and "Speak", 
is particularly aptly named for jazzers. Spacious, bluesy, it 
lollops along, releasing a lovely slow hoe-down theme, and 
beautiful solos by Scofield and Miles 
Purchase at once. You won't get past the title track for about a 

week. It’s great having the hero back on the team again, and if 
only Sonny Rollins would bump into Max Roach in the studio I 
could retrieve the three-button Austen suit off the scarecrow in 
the allotment. 

PHILIP JAP 
A&M AMLH 68557 
NEVER liked him much in the old days when he was called Philip 
Gayle and contributed a few tracks to the pretty awful 101 Club 
compilations. Then came his re-emergence as Jap, a contract 
with A&M, and a dazzling, dizzy TV spectacular. Surprisingly, 
the show enraptured me. 

Listening to this debut album, I can't understand why I was 
fooled. Maybe I was ill or something; certainly in the cold light 
of a normal day, Jap has little to offer that hasn't been said 
before. He coldly assimilates a variety of styles (notably Bowie), 
mixes 'em up, and regurgitates. To the unitiated, Jap could 
sound modern, worthwhile and fresh; to anybody with any -
sense, Jap is as useful and as stale as rotting bread. Problem is, 
Jap is so clever that A&M may soon have a star on their hands. 
From the frantic, busy, brassy opening of "Save Us" (which . 

proceeds at a hectic pace, but essentially says little), to the 
closing track - the thumping, trick-ridden, supposedly 
meaningful "Total Erasure" (complete with Mott The Hoople 
guitar break), Jap's debut album is a joyous celebration of a 
clever pop chameleon. No wonder the little tinker is prancing 
around half naked on the back cover photo; he thinks he's 
clever! 
"Brave Lights" is the most obvious Bowie clone. With its 

"Andy Warhol"/"Space Oddity" acoustic guitar intro, Mick 
Ronson-styled fuzz guitar fills, and moaning "oh ohs" on the 
fade, this could easily be the great man himself on a bad day 
with Tony Visconti back in the early Seventies. 

Thankfully, there's a small slice of tougher stuff to offset the 
rip-offs. On "Jump Crew" (the LP's best cut), Jap introduces us 
to Charley, who looks like a cello, and is a "dancing fellow". 
Normally I would quickly reject this childish nonsense, but Jap 
makes the cut imperative with slick funk bass lines, silly voice 
drop-ins, and aggressive, nearly stuttered hooks. Nice. 

Unpleasantly though, Jap's written a song about himself 
called, not surprisingly, "Jap". It's a sickeningly introverted, 
semi-operatic ballad, complete with ball-pinching soprano 
vocals and angelic girlie back-ups. Frankly it's plain 
embarrassing and should never have been included. "Hey Jap, I 
ain't seen you for such a long time." appears to be the hook. 
Rubbish! Piffle! Burn the man at the stake! Feed him to Steve 
Cross! 

It's been hard to make my mind up about this album. I do like 
Jap's voice - he's capable of some wonderful, wide-ranging 
expression and some of the vocal arrangements are magnificent 
- but the actual material gets right up my nose. 
Pass the Scotties. File under pretentious popster capable of 

turning in the goods in a few years time. 

• PAUL STRANGE 
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THE FINAL CUT 
BOB MARLEY & THE WAILERS 

CONFRONTATION 

IT'S just about two years since 
the great man passed away, 
and Island finally declare an 
end of official mourning. At 
times irritatingly pious in their 
condemnation of anything 
that smacked of profiteering 
from the tragedy (check the 
knives going in when WEA put 
out that cobbled-up "Changes 
Are” job), they've been 
meticulously correct in all 
things Marley; and that's 
presumably why this final 
album has been held under 
wraps for so long. 
Two years, apparently, is a 

respectable time in which to allow 
the world to judge this as a 
farewell tribute and not a sharp 
cash-in. Their sensitivity in a 
bastard business is even quite 
refreshing, if over-reactive. 
Committed Marley fans will have 
been busting at the seams to get 

their paws on this, and nobody 
else gives a damn about record 
company ethics. 
The Marley finale is not, 

perhaps, classic. There's none of 
the bite, the intensity that 
characterized his earlier works, or 
even the more recent 
magnificence of "Redemption 
Song”. Yet while some or the 
edge is disappointingly absent, 
the album still has a jauntiness, a 
gloriously uplifting spirit that 
belies the dépression which 
reputedly surrounded Marley in 
his later days, and is even at odds 
with.the album's aggressive title. 

Its optimism, its effusive 
brightness, is both startling and 
effective. There's little evidence of 
the bristling anger on which . 
Marley's reputation was built, and 
in this respect - particularly with 
the almost constant support of the 
I Threes - it even has the feel of a 
gospel album. Lots of praising 
Jah, and tributes to the Imperial 

Majesty, as well as proclamations 
about the joys of reggae and the 
strength of Rastafari. 
"Chant Down Babylon", for 

example, is a reasonably simple 
statement of the philosophies of 
the Rastaman, but is imbued with 
such verve and buoyancy that it's 
magnificently persuasive. And 
there's an underlying warmth, 
even humour, beyond the 
apparent austerity of "Buffalo 
Soldier", the single and the most 
powerful song on the collection. 
He even comes out with a 

positive outlook in "Trench 
Town", decrying the oppression 
and squalor on tne one hand and 
celebrating the character of the 
people on the other. "Say we're 
the underprivileged people/So 
they keep us in chains/Pay pay 
pay tribute to Trench Town" 
reaffirms his faith in his people 
with a style and conviction that's 
difficult to resist. 
On the weird rhythms of "Give 

Island ILPS9760 
Thanks And Praises" his voice 
sounds shot, and the backing 
vocals quickly become intrusive, 
yet even this has a hauntingly 
memorable theme. The only real 
embarrassment is "Mix Up Mix 
Up", full of allegories about 
recording sessions with Bob 
doing his Stevie Wonder bit and 
struggling badly. 

It is, I suppose, one of the 
sweetest, most overtly 
commercial records ever put out 
in Marley's name. The politics is 
there, but it's not threatening or 
dangerous, and is shrouded in 
production softness and a 
remarkably tame Wailers. Hard¬ 
line reggae purists will 
undoubtedly discount it, and it's 
true that in the overall scheme of 
Marley's career it is lightweight, a 
game also-ran. It gives you a 
decent run-for-your-money, 
though. 

• COLIN IRWIN 

GERARD MCMAHON YELLO 

• LUCY YATES 

NO LOOKING BACK 
Full Moon LC 6210 
GIRL trouble is a time honoured focus for singer-songwriters, 
but never has this theme been subjected to such a vacant, 
uneventful, lacklustre treatment than on Gerard McMahon's 
collection often self-penned songs, "No Looking Back.” A 
former touring bassist with Jackson Browne, Gerard's vocals 
and backing band create a criminally passionless and 
forgettable sound, tawdry in the extreme. He makes Ben Watt's 
polite suburban musings sound like Elvis Costello's earlier 
emotional earthquakes. 
"No Looking Back" has our Gerard spending most of his time 

doing just that: his lover flown, he weedily sings of nights spent 
with old photographs of the girl while lingering over her old love 
letters. When tne stroll down memory lane is over, he shuffles 
out a game of solitaire and, of course, draws no aces. For a 
change of scene he cruises on down to the parking lot (he lives 
in California) and sits in his car thumbing through "dirty 
magazines". 

Eventually he comes to some blinding conclusions about life, 
love, and himself. In "Talking 'Bout Girls" he shoulders a Mick 
Jagger/Humphrey Bogart stance and confidently asserts: 
"Behind these lenses ain't the bad guy/That she thinks I am/A 
few wet dreams, the common cold/But sweetheart I'm a man." 
"When She Was Mine" is cruising for burgers in Springsteen 
country and Gerard sadly rues his lost love with the gripping ï 
lines: "Yea, when she was mine/Oh, I could have been better, = 
yeah." Tell it to the judge. Gerard; love is tough, this record = 
isn't. 

Don't fret, Gerard. You may have lost the girl forever, but = 
you're a very strong contender for Wimp Of The Year. 

YOU GOTTA SAY YES TO ANOTHER EXCESS 

"NO More Words" they sing, 
and they're as reticent as the 
title suggests: for what they 
don't reveal is that on its initial 
release "No More Words" 
was merely the subtitle of the 
song, "Sensation" the real 
name. 
The omission of the word 

"Sensation" is an act of 
characteristic perversity, for it 
would have made an 
appropriate title for the whole 
set: like no album you've ever 
heard before, this one aims 
straight at the senses - and 
hits. 
What is even more 

appropriate, however, is that 
they didn't use that word: 
Yello offer no clues, make 
nothing easy. Confused? 
Good. 

Yello are based in 
Switzerland. They comprise 
Dieter Meier - a business-suit 
clad dilettante, more at home 
in a stock exchange than a 
nightclub; Boris Blank - a 
Brylcreem, braces and 'tache 
wideboy who looks much too 
wide for Blue Rondo; Carlos 

Peron - a chubbier version of 
Neil Arthur who looks 
positively normal. 
Not that one can safely rely 

on this normality, of course: 
the thfee disparate 
personalities are an uneasy 
reflection of the music they 
create - too maverick to be 
real, yet too inscrutable to be 
whimsical. 

Their sound is like their 
vision: one where funny 
peculiar blends with funny ha-
na, and where we're left none 
the wiser but all the more 
disturbed. 

If none of this gives you any 
clue as to how the music 
sounds, then that's 
appropriate too: it's like an 
aural kaleidoscope where 
what you perceive depends 
on your point of view and 
where wherever you stand in 
relation to it is where you are 
knocked flat when you hear it. 

It's synthesizer based, but 
it's a deployment of the 
synthesizer that is more 
intelligent and aware than 
we're accustomed to: where 

Stiff SEEZ 48 
the synthesizer is used as a 
synthesis. As a synthesis of: 
deliciously mock swing and 
frenetically electro pulsebeat; 
spaghetti western riffs and 
elephant hooting; gorilla 
grunts and Fay Wray screams; 
Boris Karloff talk-overs and 
"Trans-Europe Expréss" 
sound effects. 
The two classics are 

"Swing" - a pastiche of 
swing that is truly decadent 
because we never know what 
is going on behind that 
melting voice, or just what 
dangerous shapes it is 
melting itself into - and "I 
Love You", which establishes 
an uneasy irony between off-
the-wall effects like crashing 
cars and banal lyrics which 
are delivered in such a deadly 
deadpan tone that they don't 
so much grow as fester in the 
mind. "You know baby, 
driving is a serious game." 
"You Gotta Say Yes To 

Another Excess" is a serious 
game. In a word: brilliant. In 
two: brilliantly subversive. 
• MARK BRENNAN 

ALBUMS 
THE B-52S 
WHAMMY! 
Island ILPS 9759 
WHAT a waste. All that energy, all that eccentricity, all that 
exposure and still the B-52's haven't progressed much mentally 
beyond 1966. In fact, in many ways. "Whammy!" is the most 
alarming regression yet from their debut's disarming and 
discerning trash perspective towards a prematurely senile 
inanity. 

All "Whammy!" proves is that we don't need the B-52's 
anymore, that their days as a catalyst, as a fun-for-fun's sake 
tdhic in the face of post-punk puritanism, as an alternative, as an 
excuse to let your hair down or, rather, bouffant it up and cut 
loose on some cartoon hedonism, are over. 
They've served their purpose now, outlived their charm and 

finished firing the imaginations of the likes of the Human 
League, long since superceded by Oakey's more suave and 
sophisticated slogans. Today the B-52's are a redundant 
anachronism, a band that sounds as if it doesn't know what to 
do with itself and, by the clumsy way "Don't Worry” tries to ape 
the ape the League's "Hard Times", one that doesn't even seem 
to know what it should be doing. 

In other words, the B-52's are just a sound adrift among 
others, purposeless, un-remarkable and expendable. All rhythm 
and razzamatazz with very little rhyme or reason, "Whammy! 
doesn't even have the good grace to admit it's all washed up 
and irritates from start to finish, either wacking gimmicks over 
lacklustre backdrops or fiddling half-heartedly with a puerile sci-
fi vision of the future without having the savvy to admit that 
today's neat kids no longer eulogise "Star Trek". 
What's even more depressing is the fact that the B-52's still 

exhibit twitching nerves of inventiveness - there are 
irresistable moments on "Whammy!" just begging to warp and 
wire a worthwhile song. The Keef Richard "Start Me Up" intro to 
"Whammy Kiss" for example, could whip any half-decent lyric 
into another orbit but, apart from the Floaters’ parody - "Hello. 
I’m Cindy, I’m a Pisces and I like Chihuahuas and Chinese 
noodles" from "Song For a Future Generation " - there isn’t 
one single line possessed with their infamous disconcerting 
weirdness. 
Oh for one "I'll give you fish/l’ll give you candy"! 
"Whammy!" is the B-52's at their worst ever. What a bore 

• STEVE SUTHERLAND 

BAD MANNERS 

THE HEIGHT OF BAD MANNERS 
Telstar STAR 2229 
LIP UP, fatty! If there's a record in the shop round yqur corner 
that can put a smile on those miserable jowls and twitch a 
muscle or two where you thought there was only arth. itis. it's 
this one. 

Ideally suited to the compilation context. Bad Manners have 
unfailingly offered us three-minute individuality without 
boredom, dance without dirge, laughs without repetition and a 
cheering instrumental diversity ... all nine of them 
Bad Manners made some jumping good singles and albums, 

and the best of the tracks together make for one jumping good 
set. 
This is a band who became a part of the soundtrack of life 

without anyone ever realising it particularly. We listened to 
"Special Brew" on the jukebox in the pub; we were never quite 
straight enough to get the words out right when we sang along 
with "Ne-Ne-Na-Na-Na-Na-Nu-Nu" at the party; we ll never 
forget Buster's ridiculous Can-Can knickers1
From "Lorraine" to "That'll Do Nicely". Bad Manners have . 

been steadily and deliberately moving ahead without ever 
losing their sense of fun, melody, movement or madness 
"Woolly Bully" bears little resembblance to the later, more 
restrained, "Walking In The Sunshine", but it's still them and it’s 
still entertaining and it's still something that everyone can 
appreciate on some level, if they choose. 
Bad Manners deserved all the good fortune they got They 

deserve a lot more than they're getting now. They made my 
heart go giddy-up more than once or twice! 
• CAROL CLERK 

BAD MANNERS: giddy-up! 
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PLAYBACK 
ALLAN JONES reviews tapes sent in by undiscovered bands 

ARTHUR SCOB BRYSON 
ARTHUR Scott Bryson sounds like the kind of cat who 
had his imagination whammed off its hinges at an 
unreasonably early age with no potential for recovery. 
This seems never to have worried Arthur, who 
gleefully pitches his music into a staggering post¬ 
narcotic fall-out zone where every casual sensation is 
a brilliant meltdown. 

Art's music is an orchestrated cacophony, where 
feelings and sensual atmospheres are fed through 
electric circuits of demented distortion to produce a 
kind of erotic anarchy: frames of reference are 
cracked and violated, sensuality is fractured and 
pillaged, and nothing comes out the way it went in. 

"Lily Is A Star” has Art sending the object of his 
affections into orbit, to take her place in the heavens 
so she might shine over the whole of America; the 
whole of the world, nestling up close, most probably, to 
the Phoenix Asteroid in the firmament. An orgiastic 
flood of guitars claw and scream without restraint, 
howling and yelping like hell hounds. Arthur's voice 
creeps in between the lines, scrambling from the 
depths of a gutter-growl to a slovenly falsetto 
whoop. The final effect is, well ... imagine a barely 
conscious Sly Stone taking on Wall Of Voodoo with 
WOVs guitarist Marc Moreland at his most berserk 
and you'll have a vague idea of the places Art can take 
you with his guitar and his voice and his disconcerting 
effects. 

Built around a brutal dervish riff with guitar accents 
exploding like shrapnel in an unhealthy ozone, the 
mood of r'Universal Woman" is dank, mordant, 
insatiably manic, like John Lee Hooker jamming with 
Devo at the edge of the world. 

"Been kicking around LA for a while with various 
musical whores," Art writes, adding that he'd like to 
come over here and blaze. I'd love to have the 
pleasure. You know, someone should sign up Arthur 
just so they can send me and Sheehan out to the West 
Coast for the usual three page spread on drunkeness, 
debauchery and a variety of lunatic adventures in 
California. 

Arthur ... hold on, we're coming! 
• Contact: Arthur Scott Bryson, Box 96 Malibu, 
California. CA 90265. Telephone . 213 456 6170 

HOTEL TRIO 
A LOVE song of sorts. "I Never Listen To The Tubes” is 
a striking introduction to the kind of forceful 
intelligence that pounds beneath the frenetic surface 
of the five tracks on this tape from a young 
Hertfordshire group. Quickly assuming a positively epic 
momentum, with a rabid acoustic piano exploding 
percussively in a manner that recalls Steve Nieve's 
celebrated support of Costello on "Clubland", "Tubes" 
is gripping and memorable, pulled into shape with 
ingenuity and panache. 
An instrumental played at a clipping pace, with sax 

and piano breathing fresh air into the spaces left by 
synths and guitar, "Questions Time" is vaguely 
reminiscent of Love's "The Castle" cooled out by the 
detached temperament of a group like OMD, which 
makes it sound like link music on Channel 4: pretty, but 
rather slight. 

The impressively atmospheric "Freedom Is The 
Way" cheekily hi-jacks the synthesized handclaps and 
seeping tempo of "Sexual Healing" and matches it to a 
laconic Lou Reed voice over. Languid and seductive, it 
has the melodic appeal of China Crisis, say, without 
any of the drippiness. A potential chartbuster with a 
little tidying up and a decent promotional push. 

Vibrant enough to justify its title, but long enough to 
exhaust all but the fittest, "Dance" is full of juggling 
latin percussion and acres of guitar thrashing about in 
a variety of directions, few of them leading anywhere. 
It brings to mind the worst excesses of Santana, which 
should appeal to Lucy Yates, but doesn’t carry much 
weight in this neighbourhood. A snatch of worried 
gossip behind more histrionic guitar isn't, on the other 
hand, enough to justify a title like "Holocaust". 

Still, there's promise here, and Hotel Trio sound 
Ïood enough to keep it. 

• Contact: Ali (00992 465961) 

EDUKATORS 
SHARING both the melodic reggae lilt and disarming 
sentiments of the Police's "Driven To Tears ', the first 

track on this cassette from a Chelmsford-based tno is 
the aching "All I Can Do Is Cry". Confident without 
being brash or grasping, it doesn't wait on the step 
looking for an introduction, it raps smartly on the door 
and walks into the front room, boldly, making friends 
with practised ease and considerable charm. 

Mark Baptist's voice wraps itself around the sinuous 
. melody with care and conviction, betraying his fears 
with no hint of self-righteous anxiety. Displaying an 
admirable attention to detail and effect, Edukators 
support the song's strong melody and haunting chorus 
with a whole repertoire of incidental delights that keep 
the ears keenly twitching. 

There are two versions here of "Cry"; one produced 
by Baptist, the other by drummer Terry Gisborne. The 
latter is a little too glossy, perhaps: the first version 
has the greater attack, the most urgency, despite its 
slightly slower, more deliberate advance. 

Even better than this promisina introduction is "Rip 
It Up". No relation to the recent Orange Juice hit. this 
is a lovely, wonderfully melodious piece, with a 
touching, sliding bass line burbling beneath the 
affecting chorus. Light spacious, full of felicitous 
touches, it's entrancing, delightful, sure of its 
destination without filling out its length with obvious 
pointers and superfluous roadsigns. 

Clearly, the Edukators don't have much to learn and 
there's more than one group currently clogging up the 
charts who could be taught a thing or two by them. 
• Contact: Terry Gisborne 45 Wood Street, 
Chelmsford. (0245 66555) 

END 
END aren't nearly as clever as they think they are and 
they need a quick and very possibly drastic re-think 
about their own talent if they can so easily convince 
themselves that the five songs on this tape are all 
potential hits. 

"Don't Look Now" ("our second or third single," they 
think, already counting the zeroes on their contract) 
has a typically dull hook, a dull melody and a lyric 
that's about as arresting as a topographical profile of 
Camber Sands. Their best song is "Married In June", a 
fairly endearing stab at Difford and Tilbrook territory 
whose rhyming couplet lyric-scheme is obviously 
inspired by "Up The Junction". "June" boasts a 
handful of neatly contrived lines, but End can't 
maintain the required concentration and the song 
tends to fall apart at crucial moments. 

Difford's brilliance lies in making this sort of writing 
sound quite effortless. It's not. It's fucken hard work. 
End are just about to find that out for themselves. 
• Contact: End 49 Union Street, Newport Pagnell, 
Bucks. MK6 8ET 

PAUL STEPHENSON | 
PAUL sounds like an old beatnik, giving up everything 
for a life on the road, a sleeping bag in every attic and 
notebooks full of songs like "A Horse Called Sam" with 
which he probably entertains hordes of snoring 
foreigners throughout the coffee bars of Europe. On 
the droning adolescent saga "Moon In The Glass", 
he sounds like Al Stewart who used to sing like he had 
a cat sitting on his mouth. "Moon" is one of those 
tortured boy-grows-into-man epics, much beloved of 
singer-songwriters. Why such a simple biological 
equation should constantly compel these people to put 
pen to paper remains a unique mystery. Maybe these 
people aren't nearly as smart as we thought they were 
• Contact: Cornells Troostplain 12th, 1072 JR, 
Amsterdam. Tei: 020 797 544 

HEAD OVER HEALS 
LIKE a spring afternoon. Head Over Heals are 
attractive, but often a bit wet. The three songs 
included on their tape are smoothly produced, fairly 
played, creamily sung and arranged with a reasonable 
amount of ingenuity, but there remains the feeling that 
these melodies have been heard before while the 
lyrics are merely crumbs of fluff, insubstantial, 
temporary. Head Over Heals are barking, not biting; 
they're toothless, just too polite. This is no time for 
wallflowers, people: get out there and frug. 
• Contact: David Clarke (01-821 5284). 

HEARTS ON FIRE 
EARNEST and frightfully self-conscious, there's 
nothing at all frivolous about Hearts On Fire. The tone 
of their two songs is literary rather than musical; 
which means the lyrics sound like excerpts from a 
sixth former's spiral-bound notebook of juvenile poetry 
and there are no tunes to speak of. "Breaking The 
Wings (Of Fools)" is rather fussy and concerned with 
itself, "Live These Schemes Tonight" is a cute title, but 
performed with such a lack of passion it folds up like a 
wet hanky. The songwriting duo who form the nucleus 
of Hearts On fire tell us that the instrumentation on 
these tunes was supplied by various "floating 
musicians". These people should really try to keep 
their feet on the ground. 
• Contact A. Quinlan (01 -808 5651 ) 

■ SEND YOUR TAPES TO PLAYBACK, MM, BERKSHIRE HOUSE, 168-173 HIGH 
HOLBORN, LONDON WC1V 7AU. PLEASE INCLUDE A SHORT BIOGRAPHY OF 
YOUR GROUP, GIG DATES AND, IF POSSIBLE, BLACK AND WHITE 
PHOTOGRAPHS. PLEASE KEEP TO JUST FOUR ORIGINAL SONGS. 

Adam Sweeting gets into another fine mess with 
MOTORHEAD. Photography: Paul Rider 

S
O HOW come 
Sounds get 
the VIP 
treatment? I 
mean, an 

afternoon out with 
Motorhead at a sewage 
plant in 
Rickmansworth -
luxury. The Maker, 
however, had to be 
satisfied with the deep¬ 
pile corridors of the 
Nomis rehearsal 
complex dahn in 
Olympia, where the 
handsome threesome 
were supposed to be 
rehearsing fortheir 
forthcoming tour. 

Rehearsing can mean 
many things to different 
people. To the remarkable 
Lemmy, the original 
renaissance man with a 
heart of pure noise, it 
means a stiff vodka always 
within easy reach, a heap of 
Marshall stacks and a pile of 
ten pees to shovel down the 
greedy throat of the Nomis 
Donkey Kong machine. 
Our story begins with His 

Lemship preoccupied with 
the latter pastime. 

"Christ!" said Lemmy, failing 
once again to rescue the digital 
Fay Wray and watching the 
distressing earthward plunge 
of the protagonist, "can you 
play this bloody thing?" 

"It's a difficult machine, 
that," I assured him, 
remembering with suppressed 
mirth the sight of suave John 
Barton cashing cheques over 
the bar to pay tor another 
couple of hundred trial runs. 
Lemmy gave up. "This way," 

he said tersely, motioning the 
Maker faction down the 
corridor with a flick of his 
leonine locks and a brief 
glimpse of teeth eroded by 
years of corrosive sound and, 
well, "hard living". 
We followed. 
Marillion were hard at it next 

door, discernible by a series of 
dull thuds coming through the 
wall. Motorhead, unwithered 
by age, had huddled around a 
pile of flight cases and 
unfriendly plastic chairs near 
the door, as far as possible 
from the forbidding walls of 
amplification at the far end of 
the room. They meant work. 
These days, of course. 

Motorhead are Lemmy, the 
redoubtable Phil Taylor on 
drums, and relatively new boy 
Brian "Robbo" Robertson on 
massed guitars. I'm not sure 
why, but I always had this 
impression of Robertson as a 
demented Scotsman rarely out 

of earshot of a bottle of Scotch 
and the sort of chap.liable to 
greet one of these effete 
journalist types with a crisp 
right hook followed closely by 
a low-flying knee. 

I had the first bit right, but in 
fact Robertson on this occasion 
turned out to be positively 
garrulous, ready and willing to 
expound on all manner of 
strange topics. The sorry plight 
of the South Moluccans who 
live in Holland, for example, or 
memoirs of a Thin Lizzy 
guitarist (as he then was) 
trying to reach an 
understanding with the druggy 
gangs of Amsterdam. 

"I grabbed this guy by the 
lapels, right," Robbo explained 
in swift Scottish, "then I gave 
him a slap round the mouth, 
stuck my hand in his pocket 
and took all the money he had. 
I said 'this is mine, see?' His 
mates were just standing there 
dumbstruck. 
"Then I says to this guy with 

me, he was there to give me 
support, right?, I said 'do 
something'. He went to hit this 
other guy and the geezer just 
punched him and he hit the 
deck. I thought, 'Oh that's 
fucking great, this guy's 
supposed to be protecting me 
and he's just decked it' .. 
As Robbo got deeper and 

deeper into the saga, Phil 
Taylor curled up on the small, 
uncomfortable sofa. "Ask Phil 

how he feels," Lemmy 
ordered. 
"How do you feel, Phil?" I 

asked. 
"Full of gale force winds and 

gases," said Taylo', belching 
magnificently. Had the 
interview begun, I wondered? 
Perhaps it was already over. 
Better press on anyhow. 

I thought I'd better ask 
Motorhead about their new LP 
"Another Perfect Day", due for 
release in a couple of weeks. 
It's the first one they've done 
with Robertson tackling guitar 
duties, Eddie Clarke having 
deemed Lemmy's single with 
Wendy O'Williams to be the 
last straw and walking out to 
form Fastway. 
"Another Perfect Day" might 

come as a surprise to some. It's 
different - for Motorhead, 
anyway. Where records like 
"Ace Of Spades" or "Iron Fist" 
were a bit like being struck by 
one of those things they use to 
knock down buildings, "Day" is 
sort of spacier, kinda wider-
ranging. Much of this must be 
attributed to Robertson, a one-
man quitar army who loves 
nothing better than to hole up 
in a studio and pile on layer 
after layer of guitars. 

"Before, our records were 
like being punched in the 
teeth," said Taylor, probably 
awakened by the sound of loud 
sniffing sounds from the 
direction of his fellow 
musicians. "Now it’s like being 
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punched in the teeth with an 
apology afterwards." He lit a 
Silk Cut and rubbed his eyes 
laboriously. 

ROBBO assured me 
that there was more 
to constructing the 
Motorhead sound 
than met the ear. "I 

was classically trained to start 
with," he said. "Even with this 
album. I structured it as I would 
do if I was structuring a string 
section. That's why you use all 
the different guitars with the 
different sounds. You might 
use this guitar because it 
sounds thinner and leaves a 
gap, and it's down to light and 
shade - that's the way I like to 
work." He reckons he used 13 
guitars on the album, though 
Lemmy reckons it was only 12. 
"The first and last songs on 

the album are like the old 
Motorhead," said Lemmy with 
relish, "then in the middle it's 
all gone curly. A lot of it's more 
or less the same as we would 
have done, but the great thing 
with Brian is he can carry a 
solo, or a slightly longer solo 
than Eddie could or did. 
"He also plays rhythm a lot 

different than Eddie did. Eddie 
was a good rhythm guitarist, 
but he couldn’t swap over at a 
moment's notice. Like Brian 
will do a couple of chords in 
the riff, then stick a bit of lead 
in and come back to it." Phil 
burped sympathetically. 
Could this be a more 

commercial record for 
Motorhead? Of course, titles 
like "Die You Bastards" or 
"Dancing On Your Grave" 
probably won't make Peter 
Powell's Five Forty Five slot, 
but there can be no denying 
that there's a sort of terrible 
majesty about things like "I Got 
Mine" or "One Track Mind". 

I used to dismiss Motorhead 
as preposterous subhumans 
who'd think themselves lucky if 
they found sawdust dribbling 
our of their ears ("hey, there is 
something in here after all!"). 
These days, I have a sort of 

quaking admiration for their 
complete absence of qualms 
and determination to see it 
through to the logical limit or 
beyond. People who live like 
this and make this noise must 
know something I don't. 
Lemmy offered his 

Marlboros round. "Putthat 
thing out," he said scornfully, 
indicating my soggy roll-up. He 
flame-throwered his cigarette 
and pondered. "We've had all 
this bitching for years, right, 
about being neanderthal 
fucking rock'n'rollers, posing 
around with bullet belts and al! 
this. Now that we've changed it 
a bit and it is more melodic, 
let's just see what they say 
now. They'll think of 
something." 
So you expect the record to 

get a kicking in the papers, 
then? 
"Oh, probably," said Lem. 

"We expect to get a kicking 
anyway - we're iised to them. 
'They've lost all their fire', 
that's what it'll be now." 

Well, you never know, I 
suggested - NME even wrote 
quite a sympathetic piece 
about Twisted Sister this week 
(they're Lemmy's mates). "I 
think they're finally seeing the 
signposts," he said. "I mean, 
the NME has become like a 
cross between the Financial 
Times and the Whole Earth 
Catalogue. It's all 'Do you know 
what they're doing in Devon? 
They're poisoning sheep with 
chemicals!' I don't wanna read 
about that in a music paper! 
"The best thing about us is 

that we're laughing all the time 
at it all. All these bands seem to 
lose their sense of humour 
once they get above number 
seven in the charts. They try to 
say relevant things and be 
cool. I'm not cool. I'm really 
uncool, me. I really enjoy it. 
We're a little slack, compared 
to most people." 

"Life would be a lot easier if 
you didn't have to rehearse," 
groaned Taylor, lighting 
another Silk Cut. 
Do yougèt sick of the 

Kerrang! approach to 
Motorhead, I queried, y'know, 
where the band always get 

approached from the same 
angle of attack? 
"The Kerrang! boys have 

always been alright to us," said 
Lemmy loyally. "But I know 
what you mean, the same 
slant. You get bored with it. But 
what can you do? A lot of 
bands have got the same thing 
but with a different sort of slant 
- each band has the slant in 
the way they're written about. 
I'm sure Marillion are sick of 
being comapred to Genesis. 
I've only seen three articles 
about them and every one talks 
about Genesis and the new 
wave of psychedelia." 
There's a lot of talk about 

"rock" being redundant these 
days, I said, but I reckon there's 
nothing wrong with rock, it's 
just the rock groups. 

"Yeah," said Lemmy, adding 
a little orange juice to a glass of 
vodka purely for cosmetic 
purposes. "There's a lot of 
tales about people getting 
bland but that's rubbish. The 
kids don't say that - when 
they write to the papers they're 
always slagging off the writers 
for saying that. They go out 
and have a good time at the 
gigs while the writer's there 
getting paid for it. He goes in 
tor the first number, goes to 
the bar, maybe staggers out for 
the encore and then writes a 
bad review." 
Lemmy rose with difficulty to 

his feet. "If you'll excuse me for 
a moment I'm going for a shit." 
He picked up a biker magazine 
and tucked it under his arm. 
"There is toilet paper in 

there, you know," Taylor 
pointed out. 

"But it's not glossy, is it?" 
snapped Lemmy. 

LEMMY was gone for 
some time. When he 
came back, it seemed 
the time had arrived for 
the boys to do a little 

work. Huge roadies with 
beards and beerguts had 
begun to wander into the 
room, fiddling with leads and 
switching on mixers. Lemmy 
picked up a bass and plugged it 
into the nearest phalanx of 
Marshalls, then let rip on a 
terrible grinding riff. 
Obviously he wasn't 

satisfied, since he soon put 
down the bass and punched 
his amplifier with a heavily-
ringed fist. "Seem to be losing 
a bit of top on this," he said to 
the nearest crewperson. 
"Better get it sorted our before 
the tour". 
Meanwhile, Robbo was 

making infinitesimal 
adjustments of the array of 
knobs on his guitar 
synthesizer. He scratched his 
copper-dyed hair, walked over 
to his quadruple bank of amps, 
turned a couple of knobs and 
played a resounding E major. 
Lemmy sidled up to me, 

leering. "Silly bastard's 
changed all the settings," he 
said. "That's what you get for 
working with musicians." He 
thumped a couple of violent 
bass chords. Meanwhile, 
Taylor read a magazine behind 
his drum kit. 

Finally they were ready. 
Robbo lashed into the intro of 
"Marching Off To War", and 
swiftly struck the first of many 
guitar hero poses, eyes glazed 
and his mouth compressed 
into a bloodless grin. 
As Taylor's sticks made a 

tour of his enormous kit, 
Lemmy advanced to a nearby 
microphone, feet planted 
aggressively astride the stand 
and his head craning up, like he 
was about to take a huge bite 
out of something warm¬ 
blooded. In this absurdly low-
ceilinged room, it was 
impossible to hear anything 
except a vast crushing roar 
which hammered sickeningly 
into your stomach like a giant 
piston. 
Motorhead had a whole 

night of this ahead of them, so 
we decided to call it quits. 
Robertson, seeing us about to 
depart, hurried over to shake 
hands, much more the 
professional rock celebrity than 
the other two will ever be. To 
our surprise, it was still 
daylight outside. 
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ROEG 
ELEPHANT 
EUREKA 
DIRECTOR Nicholas Roeg's films fall 
into two categories - the 
interesting mess, and the 
pretentiously overloaded 
mythologising mess. "Performance", 
"Don’t Look Now", "Walkabout" and 
"Bad Timing" just about held 
together despite the weight of 
parallel universes projected onto 
their stories. "The Man Who Fell To 
Earth” and his latest, "Eureka", are 
impenetrable to all but the post-acid 
mind. 

Myth and magic are in the family¬ 
size throughout "Eureka", blowing 
the ballad off course like a bad Bob 
Dylan number. The plot concerns a 
lonely Yukon prospector who strikes 
gold, makes an immense fortune, 
walls himself off from the world on a 
Caribbean island which he refuses 
to sell to a Miami gangster, and is 
consequently killed. By the end, 
you're left wondering if it wasn't 
really a gloss on "Citizen Kane" or 
"Jack And The Beanstalk", and you 
probably won't give a damn anyway. 
The incoherent head movie has 
always been hovering in Roeg's 
wings. It looks like he's achieved it. 

Any non-sci-fi film that tracks 
back to show you the whole planet 
has got to be too transcendentally 
conceited for its own good. All 
human motives are ambiguous. "He 
needed someone to finish him off, 
and that night he found him, just as 
he found the gold," is the daughter's 
epitaph on the murdered Jack 
McCann (Gene Hackman), and it 
would've been nice to know why. 
A burning bush, a lucky stone, a 

crystal ball, earth, air, water and 
metal, all come clattering down the 
coal-chute from the Gandalf's 
Garden of Roeg's imagination. 
Really, this is head-shop schlock. 
There's an embarrassing simile 
about sex and gold from a brothel 
madame (Helen Kalliamotis), who 
foresees the prospector's lucky 
strike, and is later interaut in the 
throes of orgasm with Jack's golden 
gusher. 

At Luna Bay on Jack's island 
retreat things are no clearer and 
just as portentous. His wife (Jane 
Laportaire) boozes while Jack 
broods in paranoia about his 
daughter's marriage to the 
inscrutable playboy Van Horn 
(Rutger Hauer). Is the son-in-law 
plotting with the Miami hood, 
Mayakofsky (Joe Pesci), to kill him? 
Well, the court acquits him, and it 
may be that we're meant to think 
that Jack was a walking corpse 
anyway after experiencing his life in 
that one flash in the golden cave. 
Eskimo Nell Meets Richard 
Brautigan. Forget it. 
• BRIAN CASE 

HACKMAN: probably as 
confused as Roeg. 

HEART OF THE MATTER 
ONE FROM THE HEART 

IT'S sad that the fate of 
Francis Ford Coppola's 
Zoetrope Studios - now in 
the hands of the receiver 
- should have seemingly 
been so closely tied to the 
fortunes of ''One From The 
Heart", a musical romance 
that has unsurprisingly 
"bombed" in America. With 
both film and studio it is 
unsurprising, but equally it 
is unjust. 

For while "One From The 
Heart'may be conceited and 
self-indulgent work by Coppola, 
it is also a neon-lit fantasy of 
compelling beauty. 

From the opening credits -

where director Coppola and 
photographer Storaro attempt and 
succeed with a shot of such 
complexity and longevity that even 
Welles and Antonioni would have 
baulked at the challenge - the film 
drifts through an inspired and 
Disneyesque wonderland, a studio¬ 
set Lãs Vegas of rich and 
intoxicating colour and texture. 
Coppola rightly preferred studio to 
location, allowing his art director 
and set designers to create an 
(un)reality for his lovers' story. 

At the heart of the matter are 
Hank and Frannie (Frederick Forrest 
and Teri Garr), a couple celebrating 
five years of living together, yet 
each resentful of the adventure and 
romance that they believe to have 
disappeared from their lives. 

They make love then argue and 
part, chasing separate, illusory 
romances; Hank with Leila 

TERI GARR Heft) 
and FREDERICK 
FORREST: players 
in a Coppola 
dream. 

(Nastassia Kinski), a beautiful young 
runaway from a European circus 
family, and Frannie with Ray (Raul 
Julia), a waiter with aspirations to 
be a singer and piano player. 

Each follows his/her dalliance 
through an evening of glittering 
frivolity in a "Las Vegas” awash witf 
July 4 (Independence Day) 
celebrations, and Coppola 
decorates the story with infinite 
invention - florid electric colour 
and fades that give the story a 
mystical beauty. 

The night over, Hank begins to 
doubt that his infatuation is any real 
compensation for Frannie and 
searches her out again. She, 
however, is still enthralled by Ray, 
telling Hank that her new love sings 
to her where he just shouts. A 
touching confrontation. 
The music of Tom Waits - sung 

by him and Crystal Gayle - is used 
to parallel the story, each of them 
reflecting the anguish of the lovers' 
tale. Yet even Waits' tortured 
delivery doesn't detract from the 
story, occasionally actually rising to 
it, but neither of the singers, 
for all their professional authority, 
can touch the sincerity of Frederick 
Forrest singing just a few clumsy 
lines of "You Are My Sunshine". 
And as Forrest captures so much 

in his now untrim frame, Teri Garr 
proves herself as much of a 
"hoofer" as Shirley Maclaine.and 
vulnerable as Felicity Kendall. 

That's it "One From The Heart" 
may occasionally be in need of a 
good editor, but most of it is . . . 
well, lovely. 

• JOHN BARTON 

EDUCATING RITA 

TWO-handed plays are popular on 
the stage at the moment for 
economic reasons, and if the 
recession deepens we’ll all soon be 
down to Mr Punch. Willy Russell's 
"Educating Rita" may be a theatrical 
necessity, but it’s a cinematic 
superfluity. It's not a good play, but a 
play it remains despite half-hearted 
attempts to open it out, and why it 
was made escapes me, and director 
Lewis Gilbert. 

Married hairdresser Rita (Julie 
Walters) turns up in the study of 
university lecturer Frank (Michael 
Caine) intent upon getting some 
education. Aware of her stunted 
world of dull hubby, telly and pub, 
she hungers for the key that will 
open vistas of knowledge, 
conversation, wit and fruitful 
friendships, while he - who has all 
that, and has been unable to parley 
it beyond membership of the 
academic inbreeding club - is 
boozing his way towards the sack. 
We know Frank all too well, 

having heard his articulate self-
loathing in most of John Osborne's 
plays, "Butley" and even 'The 
Petrified Forest" where Humphrey 
Bogart won my applause by 
shooting the character. Michael 
Caine, for decades a one-man 
recession in his own right, brings a 
beard to the role which already has 
whiskers on it. 

Rita is another literary stand-by, 
the working-class life force. She 
swears a lot in a Scouse accent, 
and sees to the very quick of all WAL TERS: learning to pose. 

VULTURED 
CULTURE 

academic concepts: "Oh, you mean 
it's crap." Confronted with the essay 
about resolving the dramatic 
difficulties of "Peer Gynt" she 
suggests doing it on the radio. Old 
Frank thinks her too good to spoil, 
too natural and unaffected to foul up 
with book learning, which is the 
writer's point of view too, and 
probably most low-brow audiences’. 

It's a rigged match, since the 
purpose and process of education is 
reduced to caricature, confirming 
the thickhead's prejudice that when 
it comes to higher education, plain 
folk want no truck wi' t’fancy muck. 
There are no ideas in "Educating 
Rita”. 

Well, our Rita blossoms out into 
different hairstyles and clothes once 
she's got a bit of Forster and 
Chekhov under the belt, and Frank 
starts to resent her growing 
independence. She goes up as he 
goes down, not quite as far down as 
buggering the Bursar, but far 
enough to incur an enforced 
sabbatical. Will they end up 
together, both jaundiced, or both 
rejuvenated? 

Julie Walters is absolutely right 
for Rita, neither caricaturing the 
working-class klutz nor forcing the 
transitions. Michael Caine, though 
something of a mailbag, has entered 
my affections, and teeters amiably 
on the edge of alcoholic collapse 
throughout. The direction, away 
from their relationship, is infallibly 
wrong. University students today 
don't look in wonder at people with 
regional accents, don't gasp when a 
fellow student takes a job in a bistro, 
don't come on at Redbrick like 
something out of "Brideshead 

Revisited". The working class 
wedding knees-up is from British 
Free Cinema in the Fifties, the 
starting point of Reisz, Richardson 
and Lindsay Anderson. 

Lewis Gilbert and Willy Russell 
have found very shaky ground to 
exchange stereotypes, and it's not 

fair on Walters or Caine, who do 
their level best to round out the 
cardboard. The worst thing of all is 
that it might stop people trying to 
find out if there’s anything to this 
culture lark after all, and there is. 

• BRIAN CASE 

CAINE: mutinous. 
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ONLY 45 
minutes late. 
Meat Loaf 
and his 
entourage 

elbowed through the 
swing doors at CBS 
HQ. In best Visiting 
American Artist style 
our first two 
appointments had 
mysteriously 
evaporated, but 
suddenly here we 
were, face to face. 
Meat ordered some sort 

of management hireling, all 
LA tan and rented smirk, 
out of the room, and 
plonked himself inelegantly 
in the chair opposite me. 
"Right," I said, "Wh ..." 

"Wait, I gotta tell ya," Meat 
interrupted loudly, "the first 
time ah was ever here and I 
played at the Hammersmith 
Odeon, Melody Maker ..." He 
paused for a dramatically-
timed snort of laughter with a 
hint of Texan twang. "Ha! 
They ran a review of the show, 
right? The headline ran across 
two pages and it said FAT OUT 
OF HELL!" By now. Meat's 
voice had cranked up a few 
dozen decibels, but he didn't 
seem hostile. You're not 
bearing a grudge about this, I 
hope? 
"Oh no no no no, you gotta 

understand!" bawled Loaf, 
eyes twinkling with 
carnivorous bonhomie, "I'm 
gonna finish ... They said that 
I was the WORST band ever to 
walk on a stage. Do you know 
how much attention that 
drew? If they'd just said I was 
BAD that wouldna drawn 
nearly so much attention! 
Either the greatest woulda 
drawn a lotta attention" -
here, he paused - "or the 
WORST. And they said I WAS 
THE WORST." 
Meat relaxed, sagging back 

in his chair like a man 
surveying the debris of an 
enormous meal and already 
pondering the next one. "I was 
having journalists and 
people," he continued, "after 
they readthat, coming from 
ALL OVER THE WORLD to see 
the WORST BAND IN THE 
WORLD! I played New York 
and because of this Melody 
Maker thing I personally spoke 
to at least 40 journalists just 
because of being the worst 
band in the world." 
He leaned forward to slam 

the point home. "So, I'm just 
gettin' back at them. See what 
I'm sayin'? I got BACK at the 
fucker." 
Meat Loaf is a walking soap 

opera. Within that curvacious 
form resides almost any damn 
character you'd want to 
project on it - freak, 
showman, victim-made-good, 
thin-man-trying-to-get-out, 
simple poor boy floundering 
among greedy sharks. See 
him, if you will, as the 
embodiment of everything 
gross about American rock, or 
see him as a carnival attraction 
rattling the bars of his cage 
and bawling for attention. 

T
IMES have changed 
for Meat Loaf. Alleged 
puppet-master Jim 
Steinman is off the 
case, having (as far as 

the outside world was 
concerned) invented Meat 
with the monstrously 
successful "Bat Out Of Hell" 
album, then saddled him with 
what Meat now regards as a 
dud in "Dead Ringer". In a 
welter of lawsuits and serious 
contumely, Meat and 
Steinman parted company, 
goading Meat into some heavy 
songwriting for his new 
creation "Midnight At The Lost 
And Found", produced by the 
veteran Tom Dowd. 

"I wanted to do an album 
that was like straight ahead," 
Meat bellowed at me from a 
range of some eight feet. "I 
don't consider the songs on 
this new record are as good as 
'Bat' - I consider it to be a 
good record, I mean it's not a 
bad record at all. It's by no 

ONE MAN'S 
MEAT 

wasn't Jim Steinman’s 
puppet. He left on 'Dead 
Ringer' - I had nothing to do 
with that album other than the 
fact that I got stuck with the 
production on it, which ah will 
never do again because ah 
cain’t stand it, it was AWFUL. I 
didn't wanna do all Jim's 
songs on 'Dead Ringer', I 
wanted to get rid of 'Peel Out' 
so bad I could SCREAM. . .." 

I
 READ reports that you 

have debt problems, 
Meat. How can this be 
after all that money you 
earned? 

"Cos ah got ripped off for a 
million-four," he barked. "And 
now one of those guys is sittin' 
in jail for FIVE MILLION 
DOLLARS' BAIL 
"Now I owe the record 

company a million-four and 
the last year cost me $400,000 
in legal fees, which took away 
everything that I possibly 
saved. All I had left were my 
carsand my HOUSE. Now I'm 
finally settled with these 
people, but I'm having to sell 
mah house." 
Times is hard when you're 

down to your last damn house. 
Typically, perhaps. Meat has 
risen to the occasion by 
making "Midnight At The Lost 
And Found" a testament to 
these painful proceedings, and 
also a requiem for his dead pal 
John Belushi. 
"The whole album came 

from the concept of ... actually 
the death of John Belushi." 
declared Meat, his voice faintly 
mournful. I noticed the 
windows had stopped rattling 
when he spoke. " 'Midnight' 
was a kind of protest song 
against that kinda stuff, that 
you cain 't carry away your blues. 
"The original line in the song 

was 'hey Johnny, mahn is 
empty, how about one fer 
you?' I didn't wanna say 
Johnny so I changed it to 
Ricky. And then it was 'hangin' 
on barely, hitch a ride away', 
because I'd been around John 
a lot and that's what it was 
always like. John was hangin' 
on barely, someone was 
always hitchin' him away. 
Belly up and bury, boys, all the 
hurt you feel today' that's 
what he was doin'." 

I wondered what the hell 
Meat was talking about. He 
went on: "So ah said okay, 
John Belushi's one of these 
characters inside a bar, then 
there must be all these other 
characters. 

"There's all that pain inside 
that record, except that then 
there's the dreamers. And I 
always figured that when 
Chuck Berry wrote 'Promised 
Land' that this particular 
person in the song never 
actually took this trip. He was 
a dreamer, he had to get out of 
Norfolk, Virginia." 

So, "The Promised Land" 
became the kind of saving 
grace on Meat's new album, 
the gleam of hope at the end of 
that lonely human highway. 
the last song on side one. 

MEAT LOAF gets heavy with Adam Sweeting Meat was back in full flood 
by this time. "At the end of the 
song he picks up the phone, 

means a classic but I think it'll 
sell and do okay, but I had to 
do something different." 

It's often pointed out. Meat, 
that many of your songs are 
pure American cliche, out of 
date, worthless even. 
"Oh, I don't think this 

sounds anything like American 
production," roared Meat. He 
adjusted his centre of gravity 
and loomed towards a 
computer screen in the corner, 
which seemed to be showing 
lists of album sales for the CBS 
international roster. I couldn't 
see. Meat was blocking out the 
light. 
"Hey, we got a good thing 

over here. Lessee ... American 
productions to me are like . .." 
He scanned down the list in 
front of him. "Journey, Toto, 
Foreigner, y'know. I stay away 
from American production like 
the plague. 'Midnight At The 
Lost And Found', the song, 
was based on this idea like we 
could use BAGPIPES to do the 
whole track, bagpipes and 
drums. 

"Rick Derringer walked in 
and I said to him, 'Rick, I want 

you to play your guitar like it 
was a bagpipe', and if you 
listen to the solo that's what 
he did." 
So is this rock'n'roll? 
"What, this record?" 

demanded Loaf. "Yeeeaaah! 
See, I consider Toto to be too 
slick. 'Bat Out Of Hell' was 
much more slick than this one. 
I think my vocals on this record 
are probably better than any 
I've ever done, because they're 
real. 

"In the past the vocals were 
very slick and precise and this 
and that, and with these 
vocals, man, I just walked into 
the studio and sang the song 
and that was it. Like 'Fallen 
Angel' was just like I sang it, 
then I went back and did a 
coupla lines in each chorus 
over again and that was it. 
"Tom Dowd was great to 

work with, he really gave me 
my confidence back. Before 
'Bat' I had more confidence 
than anybody I knew. All of a 
sudden I went into this 
psychosomatic thing where I 
didn't wanna do it, and I 
couldn't sing. Then on 'Dead 

Ringer' I still didn't have it, 
then I fired my management 
and it was a big mess over 
here and people told me not to 
do the European tour last year. 
I said 'I gotta make this tour, 
it's like failin' off a HORSE if I 
don't make this tour I'll never 
do it again'." 
To Meat's surprise, 

everything worked out fine 
and he collected a thick bundle 
of favourable reviews. 
Confidence restored, and his 
weight down by 60 pounds to 
a trim I6V2 stone, he can now 
look back at the horrors of 
recent times without too much 
apoplexy. He's even forgiven 
the perfidious Steinman. 

"I'd work with him again," 
he shouted, "but if I ever do 
we're not gonna throw in the 
damn KITCHEN SINK on every 
song. It was a totally equal 
partnership between us, a 
working combination. I didn't 
stand at the piano and say 
‘teach me, Jim.' Hell, no. I 
won't kiss anybody's ASS, 
that's just the bottom line. " 
But Meat, did Steinman not 

try to use you as this cartoon 

character, the fat guy, the freak 
and says ‘tell the folks back 
home ...' " Meat leaned 
forward, sat bolt upright. 

"But I’ve always been like 
this!" protested Meat, 
pounding the desk with a 
chubby fist." When Jim 
Steinman met me I was Meat 

punched the air with a 
pointing finger and drilled me 
with a gaze which dripped 
evangelical zeal. I felt like 
David Frost interviewing Evel 

Loaf, this wasn't the invention 
of some mad scientist or 
record company. I've been 
known as Meat Loaf for 23 
years. 
"Jim wanted to be a 

rock'n'roll star and he wanted 
the recognition for 'Bat', which 
I think he deserved, but it 
'wasn't all Jim Steinman 

Knievel. 
"He didn't talk to 'em," 

rapped Meat, "he only said 
'TELL them - TELL the folks 
back home it's the promised 
land calling, and the poor boy's 
on the line ..." 

His voice trailed off, and I 
sensed it was a good time to 
‘■b“ my leave. 
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IMAGINATION 
THE ALARM 

MAXIMUM JOY 
PALE FOUNTAINS 

II CLASSIFIEDS 0 1-379 3581 
MUSICIANS 
AVAILABLE 

16p per word 

DRUMMER SESSIONS. gigs, 
deps. improvise. - Dick. 01-485 
1380. 
DRUMMER. VERSATILE, free 

lance. 35. available. Sussex. -
Horsham40403) 731202. 
DRUMMER VOCALIST. 28. pro. 

anything considered. - 01-390 

ELECTRIC STRING quartet avail 
able for tours and sessions. - Pete. 
01-7471700. 
ELECTRIC VIOLINIST, ex John Hi 

semen, Barbara Thompson (wheels. 

PERSONAL 
16p per word 

AHI THE beauty of the Pacific. 
NZ„ Australia. Asia. Europe. Africa 
and the Americas. For pen pals 
worldwide join - Five Continents 
Club. Waiukare. New Zealand. 

SIW« 
WÄNIH 
16p per word 

A BASS vocalist, gigs, residency. 
01-5180016. 
ALTO PLAYER (38) seeks blow, 

anything considered. - 01-317 
0365 
AMERICAN GUITARIST seeks to 

form/joln uptempo, jumping 
Chicago/Louisiana blues band. any. 
body interested? - 01 659 6209. 

passport, gear, etc) seeks work with 
rock reggae band or gig sessions. -
Pete. 01-747 1700. 
EXCELLENT LEAD guitarist and 

vocalist with recording experience, 
seeks position with dedicated band 
with prospects. Will split it wanted 
-061-3705335. 
EXPERIENCED FEMALE vocalist 

BOX NUMBERS. All replies to Me¬ 
lody Maker box numbers should be 
addressed to Box MM 77?, Melody 
Maker. Berkshire House. 168-173 
High Holborn. London WC1V7AU. 
Finnish and Swedish penf¬ 

riends. Write for free details. - Pen 
Friend Service. PL 27. SF-20601 
Turku 80. Finland. 

ployment within recording studio or 
any aspect of the music business. -
051-531 7442 (10am-3pm). 
GERMAN SPEAKING roadie avail¬ 

able Experienced in British and Ger¬ 
man tours. - Doncaster 786167. 
SOUND ENGINEER road manager 

AVAILABLE BASS BIT graduate, 
professional work only. - Robert. available - Tel 01-328 1848 

GOOD READING pianist. 28 years 
FREE MEMBERSHIP! Penfriends 

worldwide, s-a.a. - Club Interna-
music business. London or touring 
work. Extensive European exper-

BASS AVAILABLE. gigs. deps. all 
styles, vocals, transport. 31 . ax-pro. 
- Chris. Chalfont St Giles 3251 . 
BASS AVAILABLE. - 01-907 

BASS AVAILABLE for working 
band, fretted, fretless. - Mike. 
Brentwood 217966. 
BASS GUITAR seeks soul, reggae 

or pop band. - 01 -556 5291 . 

old. - 01 -460 8692 
GUITARIST AVAILABLE for 

season, cruisa. etc. good reader, 
jaa. rock, funkz - David, 01-866 
0921/1482. 
GUITARIST DOUBLING key 

boards/vocals, seeks regular work, 
experienced, good equipment, 
transport. - 242 5439. 
GUITARIST. GOOD reader, busker 

rogare. North Yorkshire HG1 3LF. 
England. 
FRIENDS/MARR1AGE. postal in¬ 

tros. all areas, all ages. - Write 
Orion Introductions Dept.. A8. Wal¬ 
tham. Grimsby. DN37 OOP. 
HELP ADVISORY CENTRE. 3 

Adam and Eve Mews. High Street. 
Kensington (Monday-Friday. 11am-
7pm) A free service, offering preg-

immediately Short-term projects 
considered, - 01-6596209. 

BASS GUITAR/vocals with taste 
and versatility looking for profes¬ 
sional working situation immedi¬ 
ately. - Nottingham 876056. 
BASS GUfTAmST. sight, read/-

busk, for summer season, etc -
Derby 683354 
BASS GUITAR c/w camps, 

cruises, residency - 01 568 4659. 
BASSIST. PRO. read, transport. -

01 3031769 
BASS PLAYER with transport 

seeks working band or gigs. - Lau¬ 
rie. 01-730 3400 ext 116. 
BASS PLAYER. looking for 

original or cover, working band. -

BASS PLAYER exp. good gear, 
wheels, reliable. Some reading. 

- 01 863 3302 
■ GUfTARIST/HARMONIES. seeks 
season/work abroad. - 0623 
751422 
GUITARIST INTERESTED in most 

types of musk, based in NW3 area, 
seeks band. All offers considered. -
Dave Allen. 01 -722 1079 evenings. 
GUITARIST (LEAD) Country in¬ 

fluenced. seeks gigs, deps. regular 
work. - 01 960 5833 
GUITARIST, PARKER to Cartton. 

sessions, all offers. - Andy. 01-646 

GUITARIST SEEKS pro band, 
modern, inventive style (Ronson. 
Belew, etc), vocals, experience and 
sta^e presence. -^PhH. 01-519 3555 

nancy testing and advice on abor 
tion. contraception, psychiatric 
problems, sexual problems. VD and 
encounter and discussion groups 
held. - Tel: 01-937 7687 or wrrte. 

IS THERE anyone out there? Two 
female American Duran fans <26 and 
17). seek British penfriends. - Write 
to: Demoxtas and Oracina. 21 17 Pe 
maco Road, Merrick. New York 
11566 USA. 
L0.W. BEMBRIDGE 1960 luxury 

caravans. Fully equipped 2/6 per¬ 
sons. shower, toilet, fridge, gas fire. 
TV available Overlooking sea on 
private beach. Licensed dubs. -
Write Shorts 55 Gills Cliff Road. 
Vantnor I.O.W. (Stamp please). 
Phone:(0983)853216. 

RECORDS 
FOR SALE 

26p per word 
AN ABSOLUTE bargain. 16 track. 

£15 per hour. £12 for 7 hrs, £10 per 
hr for 12 hrs. Scandalously good 
results for the past 10 years Superb 
quality on 2" tape with noisy reduc¬ 
tion. All the latest equipment EMI 
plate-harmoniser. digital delay, etc. 
Drum kit. piano-string machine, 
amps, all this end free coffee, easy 
parking Great engineers next door 
to pubs and fast food stores. Take 
advantage of our package deal. 1000 
singles with day in studio and radio 
promotion. £550. 1000LP. 5 days. 
Studio. £1.100 all prices plus vat. -
Phono: Fair Deal Studios. Hayes, 
Middx 01-573 8744. 
BRIGHTON RECORDS Fair. Sun¬ 

day. May 22. Brighton Centre. 1 pm-
5pm 50p 11am-1pm £1.50. Every¬ 
thing for the record collector. 
FREE CATALOGUEI Originals, ra-

reties. deletions. - SAE: 24 South¬ 
walk. Middleton. Sussex. 

leeks ̂ s, can Res deps - Pete 01-

BASS PLAYER seeks work: gigs, 
laps. -01-6751698. 
BASS VOCAL. MoR work. - 01-

347 3528 
BASS/VOCALS, pro. read, busk 

sessions, gigs. - Pete 01-643 6844 
BASS/VOCALS, fully experienced 

all fields, gigs only. - 01-837 5186 
BASSVOCALS, very versatile and 

reliable, excellent ear. experienced 
home/abroed. Seeks similar pro re-
sidency/season work. etc. - (0695) 
832045 Keith. 
BECK/SANTANA lead. - 01-572 

4342. 
BRASS SECTION young, tight, ex 

penenced, seeks working band, ses 
sions. tours. - 01-485 0975 (Greg) 

season, good reader. Muskians 
Union member. - 062962 3135. 
GUITARIST SEEKS working club 

band. - 01-328 1848. 
GUITARIST SEEKS commercial 

band, influences Spandau/Soul/ 
funk - Andy after 7pm. 01-602 
7332 
GUITARIST/VOCAUST. all styles, 

sessions, working bands. London 
area or abroad, pro offers only. -
01-6240679,01-452 6037. 
GUITARIST/VOCAUST country 

rock, semi-pro. - 01-863 5254 
GUITARIST/VOCAUST available, 

want work abroad. - 848 7506. 
GUITARIST. VOCALIST, pro. -

Pete, 01 672 5038 
GUITARIST 16 YRS. exp. best 

MALE 24. wants to meet girl in 
Surrey area. - Box number MM 
659 
MELODY MAKER staff member 

urgently requires person (male/fe-
male) to share s/c Muswell Hill, gar¬ 
den. flat, own room. etc. £25 per 
week - Phone 01 379 3581 extn 22. 
SPREAD YOUR name around 

Biack, red or green business cards 
printed in gold lettering. 250 cards 
for £ 15.95 ind P8!P (no VAT). Quid 
service. - SAE for samples to: HPC. 
55 Pennine Road, Woodley, 
Stockport SK6 1 JR. 
TWO MATES wanted for fight 

scene in video. - Phone no. helps. 
London only. Box number MM 658 
25 DIFFERENT groups have 

stayed with us over the past year 
BURNS MARVIN, good condition. 

£220ovno. - Steve: 01 5559337 
CAMBRIDGE DRUMMER. 32. 

seeks working semi-pro MoR band. 
- Cambridge (0223) 242950 even 
mgs 
COUNTRY FIDDLER seeks gigs. -

01 579 3413 

equipment own transport, just re¬ 
turned from Calif.. USA. Wishes to 
record/gig with expert R and B. jan. 
rock, players. Serious enquiries 
only. - Tim. Hertford (N. London) 
52158 evenings. 
GUITAR VOCALS, experienced, 

seeks club band. - 01 -390 1057. 

Can it be our late breakfast? 
Phone Jim. 051-708 6171, or write 
New Manx Hotel. 39 Catharide St 
Liverpool 8 7NE. 

May 14. 10am-5pm Grand Theatre. 
Briggate - Details Leeds 687572. 
NANA MOUSKOURI double al¬ 

bum. Actual Gold Discs 1978. offers. 
10 Alderley House. Albion Ave 

nue, S W 8. 
THOUSANDS SECONDHAND 

COUNTRY RHYTHM, lead guitar¬ 
ist. mandoline vocals, transport. -
Romford 47460. 
DRUMMER. ABLE. - E nth 35301; 

GUITAR. RELIABLE. R 'n' R. MoR, 
Country. Good busker, good gear. 
Vocals, transport - 01-961 1721. 
HAWAIIAN GUITARIST. 0208 

Send 16p stamp for FREE 36 page 
May catalogue. Overseas enquiries 
welcome. - Stop. Look & Listen. 
Hayle. Cornwall 
TOUCH "FEATUREMIST" inc. 

New Order, Tuxedo Moon, Simple 
Minds. £3 50. - Deuils: 83 George 
Street. London W1H 5PL. 
WAROME COLLECTION. |au. 150. 

list, offers. - 01-346 5331 

Erith 40109. 
DRUMMER. ABLE, versatile, ex 

perienced, gigs. deps. working MoR 
bend, willing rehearse - 01-594 

DRUMMER. ALL styles, mature, 
reads. - 01-2880854. 
DRUMMER. ALL gigs, good reader. 

4514. 
HORNS. 1. 2 or 3, experienced, ex¬ 

names. sessions, gigs, etc. - 01-874 
0667 or 01 767 6423 Ansaphone 
HOT SAXES, flute, reads. - 01-

690 7439 
KEYBOARD. EXPERIENCED 

VOCALISTS 
16p per word 

"BITCH-- SINGER now available 
- Phone Lis. 01-272 4560 evenings. 
DYNAMIC FEMALE vocalist seeks 

chance to prove it to the world. -
Phone Jeanette (0384) 67305. 
EXPERIENCED FEMALE vocalist 

vocals. Also seeks permanent 
recording band Very experienced. 
-01-6741086. 
DRUMMER. AMERICAN pro. ex 

perienced in all styles, vocals. - 01-
359 2877 

imaginative, versatile, available for 
sessions - Steve 01-367 550C ext. 
18. 
KEYBOARDIST for sessions, pro/-

trilogy. - 01-7885254. - 1 
DRUMMER AVAILABLE. MoR 

60S/80S pop - Day 01-622 9007. 
Eves 01 2287476 
DRUMMER AVAILABLE (28). 

KEYBOARDS/GUfTARIST, exper¬ 
ienced Wurliuer, Polysynth, strings, 
organ, seeks group going abroad, 
season, anything interesting. -
Steve 01 9898723. MUSICIANS 

WANTH) 
6983 KEYBOARDS PLAYER with davi-

net. strings, PROPHET. WAVE 2X 
sequencer, plus effects, available for 
studio/session work. MU member 
- Graeme 01-328 4421. 01-624 
9971. 
KEYBOARDS PLAYER seeks pro 

work only. Yamaha grand etc. Good 

FEMALE PRO vocalist, exper-
tile, reads, seeks sessions, deps. etc. 
- Terry 01-992-3883. 
DRUMMER. DYNAMIC, exper 

ienced. bored with current trends, 
seeks elternative sound, any offers? 
Portsmouth based. - Lee-on-Solent 

ienced. competent, reader, available 
session work. - Kathy. 01-348 0610. 
FEMALE VOCALIST seeks work. 

Kent area. - 0795 872350. 
GREAT VOCAUST-lyricist would 

like to join or form RSBfunk band 
London area. Also available for ses¬ 
sions - Phone Jonni. 01-968 5587. 
JACK BRUCE, vocalist, supreme al¬ 
bum, Truce. Alan Holdsworth, gui-

550895 
DRUMMER. EX-CRUISE. available 

summer season, cruise residency. 

reader - Luton 53849 
KEYBOARDS WITH Prophet 5 

26p per word 

read, busk, transport, passport. -
Chris. 07916 71988. 
DRUMMER. EXCELLENT player. 

dan. great studio equipment, seeks 
sessions and quality gigs. - 01-857 

01-361 0949. 
LEAD GUITARIST, seeks to join or 

form heavy band with blues or 
Southern influence. - Phone Rick 
01 6692856. 
LEAD GUITARIST. Randy Rhoads in-

tarist. suprema album. I.O.U. -
Reading 471086. 
MANCHESTER BAND needs a fe¬ 

male rock vocalist, studio, gigs. -
061 7921177. 
MARVIN GAYE style vocalist 

seeks James Brown style band, gigs 
no problem. Ex Sweet Sensation 
lead vocalist - 01-673 5326 even¬ 
ings. 

9 BASS synth and keyboard 
player with good writing abilities 
needed. Equipment not necessary 
- Stedman 01-764 5719 
A KEYBOARD player needed! 

DRUMMER, EXPERIENCE (34). 
seeks MOR R/R 60s band, no pro's. 
- Pete. 01-3100203 
DRUMMER. FREELANCE, reliable, 

experienced. - Coxtie Green 72162. 
DRUMMER. PRO. good reader 

and vocals, just returned from 
cruise, seeks summer season, show, 
work abroad - Tel 0222 484425 
DRUMMER PRO. versatile, any¬ 

thing considered. - 0234 67069. 
DRUMMER. PRO. S.ght reader, 

experienced all fields. Seeks sum-
mer season, cruisa residency, gigs. 
-01-8904503. 

fluence, good gear and own trans¬ 
port. Sea King melodic hard rock 
band. Oxford area preferred. - Ring 
Dave. Oxford 881860. 
LEAD GUITAR vocals experienced 

ing. fast moving pop band. - Phone 
01-748 0166 or 01-636 5060 ex 506. 
BASS FOR The Tender Trap," 

"80s Swing " band. - 01-986 1999, 
01-740 5581. 
BASSIST. DRUMMER, organist re¬ 

quired to form pop/rock band. West 
London area, with guiurist/songwri 
ter/vocalist. - Phone Chris, even 
ings. 01-845 7138 
BASSIST FOR Energy rock band, 

Cornwall. - Hayle 754029. 
BASSIST MODERN South East 

Kent - 079553 2219 evenings. 
BASS PLAYER required, solid, 

inventive, for South London original 
rock band. - Phone Paul. 01-337 
4291 eves. 
BASS PLAYER required to join 

songwriter/keyboardist with un¬ 
limited 16 track studio time, must be 
excellent for jan. funk and rock. -
Ultra Beu Publishing. 01 -289 7506. 
BASS PLAYER required for sum-

Country preferred. - Basildon 
557620 
MODERN GUITARIST (Belew. I 1 

ing- John. 01 -804 5675 
ORIGINAL GUITARlST/songwriter 

seeks band. 30-mile radius of 
Loughborough. - Phone Coalvilla 
222040. SITUATIONS 

Available for top quality session 

MOLTEN BRASS 
Sax - Trumpet - Trombone 
(London's No 1 Horn Section) 

As used by BBC. CBS. EMI. ETC 

PEDAL STEEL guitarist. - 01-850 
1209. 
PIANIST/KEYBOARDS. ex-major 

seventies chart rock band, freelance, 
studio/live work. — Mick, 01-519 
3748 
PtANO/(KEYBOARD|/Vocals Ex 

perienced Professional. - Chris 
Simmons 01 -674 5356/0760 24167. 

ViO 
26p per word 

"""TSSÜS*“ 
+ STARS A STRIPES 

SESSION BASS. fast, feel player, 
gives no more, but no less than re¬ 
quired Notes IE) for notes basis. -
Ian. 01-8834464 

DRIVER REQUIRED by Maurice 
good reader/busker and be profi¬ 
cient in all styles. - 0364 43496. 
BASS PLAYER for heavy rock (American girl backing vocals) 

Contact: Stove 01-659 6537 
Knowledge of musical equipment band. UFO-influenced, gi^s and 

TENOR/ALTO. young, good rea- Brian Avis. 01 -749 3235. 
EMPLOYMENT OPPORTUNITIES 

with record companies, radio sta¬ 
tions. magazines. newspapers, etc. 
Full-time, part-time. Experience un¬ 
necessary. Read "Music Employ¬ 
ment Guide". "Careers in Radio'. 
''Careers in Journalism". £1.50 
each. All three £4. - Dept 30, Hamil-

siasm. Croydon/Surrey. - Ring 

UWaoTLJutnm 1820 - -son/sessions. - Steve. 0632 500516 

QUALITY 
BASS PLAYER 

TROMBONIST. EXPERIENCED, 
good reader, play any style, seeks 
work. - 01-393 9522 
TRUMPET VERY reliable. All work 

considered. - 01-310-5779. 
VIOLINIST (ELECTRICAL/effects) 

lues influenced band. - 01-747 
1832. 
BASS/VOCAUST wanted to sun 
best band of 80s - Ian. 01-407 

BLACK GIRLS, bass and keyboard 

27. experience, image, vocals. 
Transit. Ampegs. Fenders. Idias 

seeks professional engagements 
01-5793413. 

ton House Publishing. Creston, 
Northampton. 
LYRICS WRITERS required by 

required for recording, possible 
gigs. - 01-7279114. Paul. 
CHRISTIAN MUSICIANS. pro 

Phone Marc Street SMALL ADS, BIG DEALS recording company. - Details 
(s.ae.) Robert Noakes. 30 Sneyd 
Hall Road. Bloxwich. Walsall. Mid¬ 
lands. 

minded, ability and commitment 
essential, unafraid of secular gigs. 

883 9039 (Ansafone 888 4572) SMALL ADS, BIG DEALS 

MALL ADS, BIG DEALS 

IALL ADS, BIG DEAL 

\LL ADS, BIG DEA 

X ADS, BIG DE 
L ADS, BIG D 

ADS, BIG 

- 0533 356082 
CREATIVE. TALENTED musicians 

Modern Guitarist 

seeks band 
01-657 7070 
after 6 p.m. 

EXPERIENCED 
GUITAR 

REPAIRER 
Required for busy 
West End store 
01-240 2610 

43627. 
DERBY AREA, excellent, ambi¬ 

tious bassist and keyboardist re¬ 
quired - Derby 365318. 
DRUMMER CREATIVE, versatile, 

committed to excellence to com 
píete advancing band with single. -
Graham. Slough 74077. 
DRUMMER. EXPERIENCED. re 
quired for rock-influenced band 
Just completed demo. Work wait¬ 
ing - Phone Jim. 01-9592578. 
DRUMMER FOR Energy rock 
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KEYBOARD PLAYER 

i, also m/f 

«nd. Recording, gigs, com 
0272 743336 

Joan 3 to 9j 

ph oto», detail» 

BASS PLAYER DRUMMER 

KEYBOARD PLAYER Tel. 01-886 5598 

Swinging, funky and mellow 
a cello. Unique jazz. 

T»l»e*»w (office keen) 
nm mnwmwto । 

BASS 
WSS' 

SYNTHKEf BOARD 

Evenings 

Brighton (0273) 
729989/725390 

FRONTMAN-VOCALIST 

BASSIST 
WANTED 

BASSIST & KEY¬ 
BOARDS WANTED 

MALE/FEMALE 

PIÄNISTYOCAUST 

For London based hard 
rock band. 

BASS PLAYER 
WANTED 

Daytime 
01-2361773 

Replacement for estab¬ 
lished lively modern 
band. Good vocals, 
memory and image. 

Tel. Trev 01-515 0269 

required for exper¬ 
ienced original band. 
Enthusiasm and com¬ 
mitment essential. 

CREATIVE 
SYNTHESIZER/ 
KEYBOARD 

boards, drums, to form 
band that swings. 

KEYBOARDS AND BASS 
GUITAR FOR PRO 

ELECTRONIC GROUP 

^rotÂnoSc 1Female ringer and 
bauist (26). dedicated and eager to 
Kout and play, aeeka pro-minded 

nd/muaiciena interested in 

essential. Contact: 
0222 397138 (Daytime) 
0443 204809 (Evenings) 

WORLD WIDE 
ENTERTAINMENTS 

113 EVINGTON ROAD 

For work abroad 
Top money paid 

CANA VARIETY AGENCY 

KEYBOARDS FOR PRO 
ELECTRONIC 

FUTURISTIC GROUP 

KANGAROO COURT require 

SINGER/LYRICIST 
BASS PLAYER 

GUITAR/SYNTH 
For pro electronic futuristic 
group in Yorkshire. Young 
image essential, strong date 
sheet 

talent for newly-signed 
80's guitar band. 

Recording - gigs. 

01-262 5932 

Player wanted for modern 
band. Gigs, tour and record 
deal in pipeline. 

Stunning young 

ROCK 
VOCALIST 

required for touring, 
recording band. 

NICK, 0604 33059 

irist torm foundations of propre» 
ive pop bend. - Dave. 01-251 4197. 
FUNKIE POP jazz male singer 

percussionist, bongos etc. poss 
becking vocals. - Graham 851-
5919, 461-1 171. 
RHYTHM GUTTARtST/keyboards 

lor ambitious band in Watford/Har 

LEAD GUITARIST for experienced 
hardrock band with good melodic 

DRUMMER 
lor London bend with originel 

YOUNG. DEDICATED keyboard 
player wented by young bluee/jazz/ 
tunk bend Devid Bowie influence. 

DRUMMER FOR swinging beat 
group, young end imeginative. - If 

DRUMSAND 
SAXES 
required 

Rhythmic Flair 
Melodic Nerve 

Ring 7201531,723 9651 

band with singer guitarist 18. have 
transport, for further detail» phone 
- 01-5734905 before 10pm. 

Cardiff based band with 
deal requires 

BASS AND 
DRUMS 

to join artist on major 
label 

BASS PLAYER 
With good vocals, reading 
and image. Mid-May start, 
solid work lined up for 
foreseeable future. 

Telephone: 

0502 76878 

SHARP 
Young bass, precus-

WANTED 
VERSATILE 

We require rock bands, 
middle of the road groups, 
trios, self-contained duos 
and female dance troupes, 
for tours in Germany and 
Scandinavia. 
All applicants must have 
10" X 8" photographs and 
demo tapes. Apply for au¬ 

ditions: 

0533 542932 

KEYROARD/SYNTH 
PLAYER 

To complete line-up for 
modern/singles band. Must 
be talented, dedicated. 

Management 
STEVE. 01-997 9626 

KEYBOARDS WANTED 
Urgently 

for brilliant pop band 
Recording & Gigs waiting 

NO time wasters 
Dean 01-820 2178 
Collin 01-854 8281 

WANTED 
Keyboard Piano 2nd Guitar 

Player 
-r Backing Vocal* tor e*tab 
lished Rock Musician. 

KEEN YOUNG DRUMMER 
(15-20) 

required for bandforming 
INFLUENCES: FLOYD/BEATLES 

Tel: Sevenoaks 454127 
EVENINGS 

Eric. 9am 1pm 
GUITARIST MODERN vocal* ad 

vantage South East Kent 0795 
532219 evening*. 
GUfTARISTREADER. residency 

near Cambridge, night* very, good 
money. - Phone Deve, 01-554 5415 
or 01 -670 4750. 
GUITARIST SONGWRITER, good 

geer. fr*n«pon, teek* good folk/ rock 

reedy. - 01-5941389.01-5941491. 
KEYBOARD PLAYER, (pieno/poly-

*ynth?) for new original gigging 
funk band. idea*. enthu*ia*m and 
commitment eaeentiel. - Geoff, tel 
01-903 5279: Bob. tel 01-575 2673 
(West London) 
KEYBOARD PLAYER wented for 

modern funk-style band NW Lon¬ 
don Dave. 01-451 5261. 

Oxford 723932. 
DRUMMER NEEDED, full lime, 

must be eager and ready to work 
hard, immediately. - 01-5465772. 
DRUMMER REQUIRED for rock 

bend. - Pierre, 01-650 3776. 
DRUMMER VOCAUST for top 

London function/disco group, aome 
reeding required, transport essen¬ 
tial. - 01 464 0454. 
DRUMMER WANTED for working 
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Erith «079 

amwsll Road, Raiding. Berkshire 
RECORDS BOUGHT. - 01-2; 

01-6687786. 

FEMALE SINGER with Wrong 

renmgs 
FEMALE SINGER. 17-23, with 

tract*, recording agree 
Absolutely free without 

ew agency. - 01-7369877. 
M PRODUCTIONS are looking for 

2410. 

Phone MonMix to 2kW 6kW lights. 
DUPLICATED 

TALENTED PERFORMERS needed 

. mJ 

0803 52781 
VOCAUST LYRICIST tor quality 

chell. 0242 23304 - 01 6030691 
ment useful - Phone 987 2205 

0033. 

LYRICS WANTED No publication 
W*rt'n° - ni"® P,ul °1' 

NOTE! WANTED! 
rig. onstage mix. 2\ik if required, 
transport, crew. - 0452 416336. 

JOHNS LIGHTS. 36kW. - 01 

- 01-2034879. 

6671 

27014 

We can get your product to 
01-328 6617. 

01-743 5618 

VAN FOR HIRE 

250/500W VOCAL PAs. - 01-460 

ASA Lid. Brook House Icrnrtfcri Place London WOE 7HN 01-359 9342 

1st Prize: 

Address 

CLASSIFIEDS 

VENTURE PROMOTIONS 

NTERNATiONAl 

SPECIAL 

01-446 3218 

>0 

MUSIC AND 
INSTRUMENT 
BUSINESS 

Executives from 200 com¬ 
panies in the U.K, Europe 

2nd Prize: 
3rd Prize: 

SYNTHEStZER/KEYBOARDS Tui¬ 
tion from experienced teecher/musi 

MAYBE WE 
SHOULD BE 
ADVERTISING 

-01-8832518. 
ELECTROMUSIC. - 01-2539410. 

SMALL 
ADS 
BIG 
DEALS 

have it. get in touch with 
us. We can help you. 

PLEASE STATE WHICH HEADING 
YOU REQUIRE YOUR ADVER¬ 
TISEMENT TO APPEAR UNDER 
TO AVOID INCORRECT PUB¬ 
LISHING. 

ACORN BACKLINE hire. - 01743 
2362. 
ANDY KEATING PA hire. - 01-653 

4452 

1612. 
FEMALE VOCALIST required for 

Songbird 01-2868090 
URGENT! AMBITIOUS electronic 

duo require strong vocalist. Essex 
area - Ring Rrchard 0277 214792 

Songwriters Association (MM), 
Limerick. Ireland. 60s TRASH, garage bends. - 01-

670 2642 

Nakamichi machines to the 
highewstandard 

•Singles EPs LPs 
•Cutting- Processing / 

•Test Pressings X 

•Labels - Sleeves / 

•Cassette Duplication / 

• min Record Qty. 500 
■ min Cass. Qty. 250 Z 

■Qualified Staff / 
• Sound Advice 

MARKET LEADERS 

ARE YOU 
600D ENOUGH? 

VOCALIST/FRONT MAN 

WANTED NOW! 

KENT BASED 1/2kW quality PAs. 
Competitive relay sound systems 
- (0233) 28254 (24 hourl/30306. 
LIGHTING RIGS 24K UPWARDS. 

TOURS ONE NIGHTERS FROM f50 

SMALL RUN RECORDS 
HIGH QUALITY PRfSSlNG SERVICE 

If you see an advertisement in 
the press, in print, on posters or a 
cinema commercial which makes 
you angry, write to us at the 
address below. (TV and radio 
commercials are dealt with by 
theLBA) / 

TALENT AS A 
SINGEASONG WRITER 

20 hours of first-class 24-track 
studio time plus services of ex-
Eerienced producer, backing 
and and vocalists. 

As above in 16-track studio. 
As above in 8-track studio. 

Quality Pressing 

DIRECT 

¡dee*, urgently required. - Peta 01-
286 4233 eveninq*. 
FEMALE SINGER wanted by man-

MAUTOGLADE MUSIC 
LTD. 

22 Denmark Stereet 
London. W.C.2 

HOW DARE 
THEY! 

GATEWAY 
CASSETTE COPYING 

VOCALISTS 
Wanted for original 

rock band 
Telephone: 

Phil - Ruislip 32118 
and Danny 

West Drayton 49967 

POWERFUL IMAGINATIVE vocal 
ist. front person. own material 
ready. - 01-7063103. 

sing. s/c's special effect*. - 0705 
3746« 

ORIGINAL COMPOSER sought by 
original lyricist. - Box No: MM 655. 
SONGWRITERS! ACE demo ser¬ 

vice. - Deuils: 10 SUnley Road. 
Watford. Herts. 0923 47879 

ATTENTION YOUNG SONGWRITERS 

ROCK & ROLLBLUES 
SONG COMPETITION 

(Other categories to follow) 

prices 01 878 9904 
SRS HME. 1kW PA - 01-639 8737. 

tasteful singer, into Lowell 
George. Bonnie Raitt, etc., 
male or female. 

T^phone: 
01-802 5410 Any time 

concert. Phone Cerolme 01-435 1910 

”VWAf^ED FENDER Rhodes 

GIGWAGON. 9-seater. plus 
masses of space - Dudley. 01-404 
5011. 
LUTON VAN driver. - 01-431 

1st CHOICE for quelity end prices. 
3kw of good gesr. - 01 263 2410. 
Maidenheed 28202 

PRETTY BOY 
SINGER WANTED 

Under 25 yrs old 
LOOKING FOR A 

DEAL? 

EARN MONEY Songwriting. 
Amazing free booklet shows how. 
LSS. B C M . 7554. London WC1N 
3XX. Stamp please. 
MANAGER WANTED for young 

ambitious songwriter living in North 
Kent area - Box No. MM 657. 

This may be your chance to master that hit I 
For further details and application form, fill in 
coupon below and return with SAE to: 
FRANELL ENTERPRISES, 80 Roseville Road, 
Hayes, Middx. Please write clearly in capital letters. 

CLASSY 
VOCALIST 

Required 

tuition 
31p per word 

mical. good rig. - 01-9790672. 
BULLET HIRE. 1000w to 3000w 

rigs. R5O. Gauss. JBL lighting rigs. 
Contact John Dean. 01 550 8382. 
COVENTRY BASED 1V» Martin 

PAauons 
FOR HIRE 
31p per word 

e of PA and light*. íton truck-
Budget touring - Baldock. 

I (0462 894732) 

- 01-624 3900. 
BRULANT LIGHTING 

BANDS & 
GROUPS 

31 p per word 
BAND AVAILABLE - 01-674 1387 
BANOS WANTED for regular 

Higa*hi Kashiwagays, 6 Chome. 
Ebine-shi. Kanagawa, 243 JAPAN 
BOWK TICKETS, swap 2 Milton 

WANTH) 
31p per word 

BEATLES AND Wings items: auto 

VOCALISTS 
WARTH) 

26p per word 

RECORDS 
WARTH) 

26p per word 
LP CASSETTES wanted. i 

ARTISTS 
WARTH) 

26p per word 
AGENCY BASED m Luton require 

01-3802025. 
A BOSE PA - 01-7080413. 
A BRILLIANT lighting system for 

sale. 2x8 extendable rigs. 2,400 
Welts. great value, £575. - Leices¬ 
ter 823964 

end video cassettes High-speed, 
real-time processing and editing. 
While-u-wait, 24 hr, 7-day service. -
GWBB Audiovision, 01 723 5190. 

SONG 
WRITERS 

31p per word 
ABSOLUTELY FREE songwriting 

booklet from International Songw¬ 
riters Association. - (MMSI. Lime¬ 
rick City. Ireland. 
COMPOSERARRANGER, any 

style. - Martin Mitchell. 0242 

RANDOM PULSE LIGHTING 
ou've »een our show*, get to know 
ur number -01-7« 1457 
ROADSTAR PA systems. hire plus 

ale*. UK plus ebroed, Sheffield 
ased 24-hour service - 0742 

MUSICAL 
SHIVICES 

31p per word 

driver - 01-8747760. 
PRINCESS HEARSE 1964 good 

condition, MoT, very reliable. £650 

RÉCORDS - FUU BACK UP SFRVICf 
IF REQUIRED DISTRIBUTION 
RADIO PROMOT'ON PUBLISHING 

WHY NOT lit us HUP YOU’ 
I MASTER TAPE REQUIRED • 

Telephone 01 359 6038 

PROPHITY 
31p per word 

COUNTRY COTTAGE, isolated, 
modernised. 4 bedrooms, 
workshop. Cambridpsshlrs. 
£25.000 - Phone 073T 20 585 

0194'. 
DEMO IT YOURSELF. 4-track. 

£2.00 Instruments and musician in¬ 
cluded (Scotland). - 077 07323 
DEMO RECORDINGS by Climax 

Music. - SAE. 74 Lavender HUI. En¬ 
field. Middlesex. 

TRAHSPORT 
31p per word 

£45. - Pei 
328 2012. 

tour services PA lights, trucking, 
video st sensible pnces. - 01-748 
1457. 
VOCAL PA - 01-572 0290. 
2K • PA. monitor mix. 36 channel 

♦ lights if required. Band trucking 
by arrangement. - Tel: 01-987 

SAXOPHONE. FLUTE tuition, all 
ryles. -01-3303075. 
SYNTHESIZER TUITION uaing 

don 27172. 
FEMALE VOCALIST, work wait 

ing - Wicklord 2571. 
LEAD VOCALIST (M/F). for jazz/ 

funk band. Based Romford. Brent 

mahagembo 
3 Ip per word 

DISCORAMA 
3 Ip per word 

Successful, US manager seeks com-
mercial UK Artists, with modem 

PEARL 8VNCUB8KM drums. 
Cl 00. - 0258 27774. 

artists that have been represented: 
"Kraftwerk", "Rush". "Rod NATAL CONGOS. £150. - 0256 

27774. Stewert”. Send tepee to: 1rs Blacker. 
15 Outrigger, Marina Delrey, Calrfor-

A NEW modern pop band, for the 
summer of '83. Europeans In Tropic 
art seeking top ménagement tor 
fast results - Phone 01-7« 0166 or 
01-6365060 x 508. 
MANAGEMENT WANTED by out¬ 

standing rock guitarist, composer. 

II _ I 
PROTIG & 
PUBLICITY 

lyricist, bamo cassette, single avail¬ 
able - Wickford. S.E. Essex, (std. 
03744165518 

II _ I 
HR SALE 

26p per word 
BOWIE TICKETS (two) Wembley 

June 4th. Offers - 01-731 3003. 
HENORDf AUTOGRAPH. 1967. 

^.^ticket- Sensible offers. - 0702 

JAM ALBUMS - Ring Notting 

3 Ip per word 

VERY VERY rsasonsbls photo 
grspher. - 01 -3« 9083 evenings. 
WE CAN do your bill poster 

printing. Quick reliable service, 
competitive prices. - Ring Mr My-
•rs. 01-249 1558. 

SMALL ADS, BIG DEALS 
SMALL ADS, BIG DEALS 

ham 822429 MALL ADS, BIG DEALS 
LALL ADS, BIG DEAL 

PREMtER TUBULAR bells, imma-
culata. with flight case. £600. - Ma¬ 
caris. 01836 9149 
TWO BOWIE tickets, best offer se 

cures. - 01-9774331 day 
24KW LIGHT rig. 12 channels, 4 

presets, effects, slsvs and 6 inde¬ 
pendents. sll cables, stc. f/cased. 
ready to go, £7,000 ono. - 01-672 
3670. 

ILL ADS, BIG DEA 
-L ADS, BIG DE 
L ADS, BIG D 
ADS, BIG 

«7 g 

uwMwrpdat 1» the 
name for publicity print 

For polic'd» 10 ■ 9 s or posters 
phon, u* on 01 500 7031 0. »end 

loi fr« umpl« and pnce list NOW 

U*!!«'»!«! Oqx MM «6 Newm." Su«l London 
W1P3PA Telephone 01 MO 7031 

SELLYOUR 
TALENTS... 

THROUGH MM 
-IT WORKS! 

with LONDON SCHOOL OF 
SINGING. Intsnsive training for atu 
denta to sing professionally for 
records, dubs or musicals, begin 
neis welcome 
ABSOLUTELY FREE songwntmg 

booklet from - Internstionsl 
Songwriters Association (MMT) 
Limerick City. Ireland 
AU STYLES of guitar, ban. key 

board*, rock. folk. funk, new wave 
reggee. heavy metal, jazz and da«*i 
cal theory, reading, improvisation 
Personal tuition £5 per hour. - 01 
4661700. 
AU VOCALS. Beginners/ad 

venced including performence/mi 
crophone technique. - 01-7« 3903. 
AUBREY FRANK, saxophone 

clarinet. flute tuition, beginners to 
advanced - 157 The White House 
Regent's Perk. London NW 1. Tel 01 
387 1200 extn 157. 
BASS GUITAR. - 01444 5883 
BRASS PLAYERS needed to coach 

ind help handicapped musician* 
Jwn place in band for concert* and 
nstrument provided if needed. No 

disabled musician* welcome. - Ap 
Uy Colne Endeavour Music Club 
Telephone Colchastsr (0206 
863736 
DRUMS: BEGINNERS/advanced 

reading - Rick. 01-904 4011 (Warn 
bleyl 
DRUMS. PERSONAL tuition 

Begin nets/advanced. All style* -
01^97 5601. 
DRUM TUITION - Joel Rothman 

01-590 3639. 
DRUM TUITION - Mick Un¬ 

derwood. 01-870 6584 
DRUM TUITION. - UOYD RYAN 

01-874 8619. 
DRUM TUITION from experienced 

'name band" drummer, individua 
tuition. Beginners. intermediate, ad¬ 
vanced. - 01-3« 7498 
ELECTRIC GUITAR Funk, rock etc. 

-01-487 5027. 
EXPERT DRUM tuition. -

Kingston. 6pm. 01 -5« 6311. 
GUfTAR. AU styles. - 01-328 

5396. 
GUTTAR/BASS guitar tuition givsn 

by Isading professional (Surrey 
area). - Peter Mexim. Deepcut 
02516)6003 
GUfTAR TUmON. eny style, rock. 

Hues, fusion, funk, new wavs, pick 
ng. classical. 10 years' experience 
ective result*. The mott comprehen 
•ive tutor from ecretch to profee 
sional. I.L.E.A. teacher. - Pat 
Robert*. 01-8760369. 
GUfTAR TUmON - Beginner to 

advanced 2893142. 
GUfTAR TUmON. jazz. rock. funk, 

claeaical - Chria Standring. ALCM 
01-3« 3483. 
GUfTAR TUmON. rock and blue* 

style. Eeling. W7. - 01 -8« 3057 
GUfTAR TUmON Personal or 

postal, improvisation, theory, speed 
echnique, melody. Cartton, Benson 
fendrix. etc. Tuition Central London 
or Acton. - Sae: Mike Knight. 4 
Birch Grove, London. W3. 01-993 
2898. 
JAZZ GUfTAR Dave Cliff. - QI-

278 5966. 
JAZZ GUfTAR. - Ken. 01-352 

3610. 
JAZZ. PLAY JAZZ PIANO. -

PHONE ANDREW GRAINGER 
B.MUS, 01298 9292 
MICKY GREEVE specielut drum 

urt.on 01 769 2702 
PIANO. ORGAN, guiter/bess tui 

don. popular/jazz. - Telephone: 01-
459 2543 anytime. 
PIANO. - 01-341 27«. 
POP SINGING tuition for all styles 

Psrsonal or postaos tuition. Begin 
ner* encouraged. SAE for detail* -
Maurice Burmen School. 37b Cav 
endiah Street London W1M 8JR. 
SAXOPHONE. CLARINET, flute 

uition. beglnners/advanced. jazz 
mprovisation. inetrument supplied 
- Telephone: 01-459 2543 

SMALL 
ADS 
BIG 
DEALS 

SCHOOL OF 
CONTEMPORARY POP 5 JAZZ 

MMnaweeiToMrac 
The An W Sanawen* 

. Nw, Awn.il. 1» AwWi* Fo. TM 
□nimeii 

► - • 

Back from European tour with 
Ginger Baker. John Mizaroll 

hes perfected the mo»t 
ADVANCED PRACTICAL 
ELECTRIC GUITAR MAIL 
CASSETTE COURSE 

method with emphasa on impiovna-
oon m th« «tyl.« of tock, funk, iazt 
blue* and fair tock 
For free datad* writ* to: 

MUSIC OF THE SPHERES 
79 Pork Avenue North 

wineooan ureen. uonoon nnm 
or leave deuils on: 

01-3281598 

THE ART OF POP 

lotmanca, production and presenta-
oon aipact* of pop music organised 
by the pop writer and producer Judy 
Vormorel Excellent »-track and video 
facilities and professional advice and 
help to design and complete your 
own protect demos At minimal cost 
the coutso covers lync writing and 
composition, production values and 
"hit sounds'", how to use commercial 

duction to sound production and 
mixing; «naga and style presentaron 
and ways to approach record com-

For details write Ie Jedy Veneerel. 

ale el Central iMdon. 1922 fedief 
Ho«. Street, London W1 P IPO 

ZOOM HIRE 
Rigs to 10kW outfront Monitors 
IO 4kW/8 way 37 8'2 out 
front Desk Ficellent crew 
Competitive pnces Touis one 
nighters 

Further derails 
Phono 106381 519742 FEMALE 

VOCALIST 
Top UK band require girl singer. 

This is a Financially and music¬ 
ally rewarding position involv¬ 
ing recording, redio. television 
and international concert tour¬ 
ing. 
So only the very best please. 

You ere out there somewhere 
and we ere determined to find 
you 
Send photo and demo tape if 
possible to: 

Box No. 435 
South bank House 
Black Prince Road 

London, SE1 

EFÍ I-ECTS 

5^? 
e 
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INTERVIEW VIDEO 

DURAN DURAN VIDEOS COMPILATION 
A COLLOCATION of promos shot here (London), there 
(Shepperton) and everywhere (Antigua, Sri Lanka). 
Correspondingly huge credits list rolls at close. We 
choose two names from this: 

ERIC FELLNER; SIMON MILNE 
INVOLVED in Duran compilation primarily when 
Fellner produced Sri Lanka shoot ("Lonely In Your 
Nightmare", "Hungry Like The Wolf", and "Save A 
Prayer") and when Milne was assistant to director 
Russell Malcahy on Antigua shoot ("Rio" and 
"Nightboat"). EF and SM since producing, directing 
for own Direct Productions company (recent work 
includes Joan Armatrading, Mariliion, KajaGooGoo, 
plus soon-on-TV "Duran Duran Live" film). 

INTERVIEW INSERT 
REQUIREMENTS: insight, process and image. Myths 
flourish around promo video making; use Andy 
Warhol quote "I like making movies because It's 
easier than painting paintings", and set myths rolling 
by suggesting that maybe easier (ref "TOTP") to 
shoot promos than make music. 

Myth Number One: Sri 
Lanka and Antigua 
shoots were excuses for 
holidays in the sun 

SM: "In Antigua, we were 
there filming five days, and 
they had two days' holiday 
at the end of it. Because we 
had trouble during the 
shoot - we didn't get 
everything done - we had 
a meeting on the last day 
and said to the band that 
we hadn't actually got it all 
in the can, they'd have to 
give up their two days' 
holiday. They'd all brought 
their girlfriends for those 
two days, but they all gave 
up their two days and just 
did the video work. So they 
actually never had time to 
go windsurfing or 
anything, they never had 
their two days. 
Unfortunate - but in the 
end we got the video." 
EF: "In Sri Lanka, the band 
worked harder than they 
ever do on tour ... it was 
like six o'clock in the 
morning till maybe two the 
next morning, for six days. 
It just went on and on, 
travelling all around the 
country, constant travel, 
constant work, constant 
make-up, constant 
attention." 
SM: " 'Save A Prayer' is a 
classic example where the 
location is used to its full 
extent. That kind of video 
had never been done 
before. Location had been 
used for a particular scene, 
but had never been used 
as the backdrop to the 
entire video. The whole 
mood is set by Sri Lanka 

really, the band are there, 
but what you're looking at 
is the country. That was 
totally new, a new use of 
location." 

Myth Number Two: The 
Antigua/Sri Lanka 
videos cost an awful lot 
of money to make 

SM: "This is a complete 
fallacy. I don't want ot tell 
you the figures, but the 
average video budget is, 
say, 'x'. The Sri Lanka and 
the Antigua videos cost 
twice that. For your major 
bands happening at the 
moment, they're spending 
more than twice 'x' in 
London. I could reel off a 
string of videos made in 
London over the last two 
months that all cost more 
than the Sri Lanka or 
Antigua ones - they were 
done on a shoestring. They 
look money because they 
were shot properly." 
EF: "Before that, 'My Own 
Way' was done on a tiny 
budget - maybe 'x' minus 
half of 'x'l 

"It was a great 
performance from the 
band. People look at Duran 
videos and think God, how 
can bands match this? 
They forget that one of the 
strongest things on that 
compilation is 'My Own 
Way' and it's the most 
simple and one of the 
cheapest. So it's wrong to 
hold them responsible for 
making people think you 
have to spend a lot of 
money." 

continued overleaf 

DURANNIES on location 

Oneforthemoney 

Two fa the show 

From the makers of 'the greatest 
rock ’n’ roll mike in the v^rid’ 
Contact: DeptM.M. 
HUI intonotionol 3-5 Eden Grove. 
London N7 8EQ.Tel: 01-607 2717. 

You simply can't make it 
any dearer. 

fc ..we were very 
impressed ... for back-up 

vocals, miking up instruments 
... definitely one to check? 

(MUSK UK REVIEW) 

* one of the best mikes on the 
market for the singer who is short of the 
wonder wallet filler ? 

(MUSIC UK REVIEW) 
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Premier 

INTERVIEW VIDEO 

DURAN's Simon Le Bon. The band's videos look 
expensive, but most of them were tightly budgeted. 

PREMIER 
PFRCUSSION 

I the tour. 
"So we're getting there 

slowly, and eventually we 
come to the crucial shots 
inside the café, all lit and 
what-have-you, we do the 
rehearsals and it's fine -
everything's perfect. Go 

The Wolf'. We had to get 
this, the whole storyline 
relies on this being shot. 
We started there at six in 
the morning on the last 
day, and the band had to 
get a two o'clock plane to 
Australia or they'd fuck up 

Myth Number Five: 
Duran Duran will not be 
told what to wear on 
video shoots 
SM: "On 'Rio', Russel said 
right, we're going to do 
some shots on the front of 
the boat, some lip-sync 
stuff, put on your Anthony 
Price suits. At first they 
said ‘No, why don't we do 
it in some other things? 
Let's just wear swimsuits', 
and he said 'No, no, I want 
it in the suits.' 
"So we did it in the 

Anthony Price suits at the 
front, because Russell 
asked for it. I mean they 
were completely ruined, 
water went all over them, 
but there were no 
complaints: there was no 
sort of 'This is a £1 ,000 suit 
down the drain' - they put 
them on and did it, that 
was the end of that shot, 
on to the next thing. And 
we couldn't use the suits 
again on the shot because 
we'd just ruined them." 
EF: "There are very few of 
the top bands we've 
worked with over the last 
few years who will let you 
put them through 
whatever you say. The 
classic example is 
Spandau - they will do 
whatever. And Duran 
Duran are in the same kind 
of mould. If you want them 
to stand on their heads for 
five hours so that you can 
get a perfect lock-off shot, 
they'll do it, no question." 

that you've got to do it, so 
let's try it, every which way 
but how. And 90 per cent 
of the time you come up 
with things a lot more 
interesting." 
SM: "Classic example of 
that is 'Rio', where we said 
we've got another three 
hours in the morning, we 
could get something even 
then. So while the others 
were packing, we went out 
with John, and shot that 
final stuff of him playing 
sax up on the hill. On the 
way to the airport we were 
unloading the mags, and 
arrived at the airport 
putting cameras in cases. 
That's how tight it had 
become - every single 
second was used ' 
EF: "Like in Sri Lanka, the 
opening and closing scene 
in the cafefor 'Hungry Like 

Andy. Or: 'Telephone 
being delivered on a tray', 
and that became a joke -
originally it was just an 
image, and then it got 
turned into visual humour. 

"While we were out 
there going around the 
location, Russell and I had 
the list with us, and each 
evening we'd sit down and 
look at it and cross things 
out. Slowly we got down 
to the ones we used, and 
by that time we'd added 
more - it became a 
foundation in a way, this 
should be the mood of it, 
little scenes, little things 
happening, a base." 

Premier. 
First in percussion 

Myth Number Six: 
Promo videos rip off the 
artist/record company 
EF: "Although people keep 
talking about large sums of 
money, they've got to 
understand that film¬ 
making is an expensive 
business. 
"And although people 

may say 'Oooh, £20,000 for 
such-and-such a promo is 
an awful lot of money', 
you've got to remember 
that there's four minutes' 
worth of hugely intense 
artistic visual input for that 
£20,000, or £10,000. 'We 
can record an album for 
that,' most record 
companies say, 'or go on 
tour for a month for that.' 
"Then they do a TV 

commercial for some other 
product they're putting 
out, and they're talking 
about 30 seconds for 
£60,000. So you see, in 
comparable terms, promo 
making is the cheapest end 
of the film-making 
market." 

CLOSING SHOT 
REMEMBER to mention the other compilation tracks' 
directors: Russell Mulcahy ("Planet Earth", "Is There 
Something I Should Know"); Ian Ernes ("The 
Chauffeur"); Perry Haines ("Careless Memories"); 
Godley & Creme ("Girls On Film"). 

Slip in favourite Eric quote: "It's amazing how 
different beaches are when you really start to look at 
them . .." and fade on Simon's obvious closer: 
SM: "People get frightened by video, they all think 

it's got out of hand, what's going to happen next? It's 
so silly. I suppose it's like silent movies in the 
Twenties; everyone thought what happens next? All 
this is opening the field up, so if Culture Club or 
whoever want to run out with a hand-held camera 
and make a movie they can do it. If people want to fly 
off to the north pole and spend £300,000 they can do 
that too." 

Myth Number Four: 
Videos are made up as 
you go along 
SM: "Marcelo Anciano 
wrote 'Shock The Monkey' 
for Gabriel, that won 
awards last year. 
Fleetwood Mac's 'The 
Gypsy' which also won 
awards, and he wrote the 
Olivia Newton-John 
'Physical' video disc that 
won a Grammy." 
EF: "He's been involved 
with Duran very strongly, 
and gets a credit as writer 
on the video album. That's 
nice because usually 
writers don't get credited." 
SM: "He writes in different 
ways. Sometimes he'll 
write a finished script 
scene-for-scene, shot-for-
shot, and he'll storybook 
it; for example 'Norman 
Bates' for Landscape, or 
'Shock The Monkey' even. 
Sometimes he'll write just 
a page or two, like an 
essay, of what happens -
'Gypsy' was like that I 
think. 
"And then others he'll 

write just a series of 
images - he'll listen to the 
song, write them down, 
and go back to the director 
with nothing else. 

"In the case of 'Rio' he 
had three pages of 
images: 'Man gets pulled 
out of the sea in fish-net', 
say, which turns out to be 
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Myth Number Three: 
You can always do with 
more time when 
shooting a promo 
SM: "One of the beauties 
of video sometimes is that 
you don't have much time. 
Therefore you shoot fast, 
and without correct 
lighting, say, and you get 
some great results. Like on 
'Nightboat' you've got him 
standing there against the 
pier - we had like half an 
hour to shoot that. So we 
didn't have any light and 
you get this profile against 
the sky, you can hardly see 
it, but it's a great shot. Out 
of necessity, actually, 
comes great invention." 
EF: "Winging it is the 
expression used, purely 

for a take, and just before 
the take all the power 
goes. This is half past ten 
and we promised the 
owner of the café we'd be 
out by 11. 
"So mad frantic calls to 

try to find a generator; we 
found one, but the police 
wouldn't let us park it 
outside because it was the 
main street. The power 
company said it would 
take about a day before 
power would come back 
on - we'd taken out about 
a quarter of the city's 
power by taking too much, 
over-rating it. 

"I grabbed the band and 
put them in the coach and 
we rushed back to the 
hotel, 15 minutes away, 
packed everything, while 
trying to get the crew to 
see if they could work 
something out on the 
lighting side. We then 
dashed back to the 
location, by which time the 
lights had been sorted out, 
and we had 45 minutes to 
do the opening and closing 
sequence. 
"We had two nuns in the 

background, two models 
that we'd taken with us, 
and one was still back at 
the hotel, so the stills 
photographer had to dress 
up as one of the nuns to 
retain continuity - in fact 
if you look closely you’ll 
see that one of them is a 
male stills photographer 
and not a woman. 
"So eventually we did 

the shoot, and got it all 
done, and rushed the band 
into the minibus, and off 
they went. They literally 
caught the 'plane with 
about five minutes to go -
and when they got to 
Australia they realised 
they'd left all their hand 
luggage at the hotel or on 
thebus." 

The new Premier 
Royale II is all set to 
give you a more 

professional start in 
drumming. 

Equipped with a 
better bass drum, 
a better tom tom 
stand and an extra 
cymbal stand, the 
Premier Royale II is 
now even better 
value for money. 
Ask to see the 

Premier Royale II 
five or new three 
piece kits at your 

local Premier dealer. 

Premier’s business is 
everything to do 
with percussion. 

Drumheads, drum -
sticks, pedals,cymbals 

cases and stands. 
All made by Premier 
to ensure a totally 
complementary 

range of equipment. 
That’s why Premier 
is first in percussion. 

Ask any real drummer 

Premier Percussion, 
Blaby Road, South 
Wigston, Leicester. 
Tel: (0533) 773121. 

1962 RINGO STARR (BEATIES) * 1963 TONY MANSFIELD (BILLY |. KRAMER S DAKOTAS) * 1964 JOHN STEEL (THE ANIMALS) * 196S KEITH MOON (THE WHO) 
1966 BOBBY ELLIOT (THE HOLLIES) * 1967 NICK MASON (PINK FLOYD) * 196S JOHN COGHLAN (STATUS QUO) * 1969 ROB TOWNSEND (FAMILY) 
1970 NIGEL OLSSON (ELTON JOHN) * 1971 STUART COPELAND (CURVED AIR) Yr 1972 TONY CONNORS (HOT CHOCOLATE) * 1973 DARRELL SWEET (NAZARETH) 
1974 RAUL THOMPSON (ROXY MUSIC) * 197S DINKY DIAMOND (SHARKS) *1976 PETE SPENCER (SMOKIE) * 1977 PHIL COLLINS (GENESIS) * 1978 CLEM BURKE (BLONDIE) 
1979 RICK BUCKLER (THE JAM) * 1980 KENNEY JONES (THE WHO) * 1981 BILLY DOHERTY (THE UNDERTONES) * 1982 PETE KIRCHER (STATUS QUO 
1982 BRIAN DICK (TYGERS Of PAN TANG) * 1983 CARL BALMER (ASIA) * 1983 TED McKENNA (MICHAEL SCHENKER GROUP) * 1983 MEL GAYNOR (SIMPLE MINDS) 

PREMIER ROYALE 11 
THE PRICE SOUNDS EVEN BETTER 
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AN ABSOLUTE 
£215 Hohner 

I the latest equipment EMI 
26p per word Welwyn Garden*31840. 

ABSOLUTELY 

promotion. £550. 
Studio. £1.100 ell 

ARIWA sound stuoio 

ono - Tel. (951 66403. 01-485 4810 »-TRACK. 

quickly. 
Surrey 

Portsmouth - (0705)660036 
COUNTRY STUDIO. Mans.on near 485 4810. 

modetion. £35 daHy. - 0766 88729 

STUOIO. 
CS10 £145' Transcendente™ 2000 

Rhodes 54. immaculate. £345. Also Drums, guitars, amps, keyboards, 
effects - Rob, 01-5848195. Maidenhead Mame bass/lead 100 

mixers K/8, only £750. OHM gear 
20% oft. Demo model Roland HP70 01-874 eluding all in 

9251 (Roger). 

Bush. 01 743 2769 or 01-845 9336 

675 5393/01 673 5055 

8 hours. - Tel 01 -959 8466 

gain £700 the pair. - 01-883 4967 
YAMAHA CP30. £600 Crumar Per VICARAGE STUDIOS 

Accommodation available HOUSE INSTRUMENTS 231134 
831611/(0622)62847 01-607 

TOUCAN STUDIOS. 16 track. £100 

01 668 34576484 

4810. CAS» 1000P. brand new. gui 
anteed, £275. - ASM 01 735 1932 programmable 

se. £325. - 01 
Leatherhead 373221. RECESSION! 2860642. 

£2.400. - 01 7369143 
£285. - 01-467 3310 before 10, after Treck (10 hours) £70 

Rochdale 

£750. - Ashford. Middx 58310 

D1 -985 7573 YAMAHA ROTARY (Leslie type). 

PORTABLE LOGAN 2 man. d/bars. 

3 798 
SOUTHCOAST 

267 4150. SHARP MZ-80K microcomputer 
Phone 0424 

753634 
in flight case, almost Record Pressings 

HAVLWC ISLANO 10701 SI tint 01-485 4810 

TS ORGAN. £250 

CROWIBJrack 
mixer, racked. £110. All ono. - 370 

available - Howard. 01 5396469 
8723 

26p per word 

ALWAYS A good selection ol 
Soundcraft EquipmenL Tannoy 
Monitoring. Noisegates. EMT gigged. £550. - 0296 21997. 

HAMMONO L102. tone-wheel, 2 Cantead. p/x welcome. -
ic. Esher. Tel. Esher 66195 boxed, guarenteed. £520. - 01-518 

“Spring Madness” 

I. £400. -

ver plated trum 
». £295 o.n.0. - 01-437 6363 

R.M.S CALLING ALL S.G.S. DUFFYS 01-622 2135. 

vgc. £175. Roland SH101 plus Grip 

INDEPENDANTS 0455 637669 

FOR HIRE 

01-653 4965 
3Ip per word 

MEENIT MUSIC Professional pro¬ 

Phone JILL or PETER 01-729 2476/2440 uxbwdgt Owu... Sa 
I'111« OxeexStSISU 

•Pnces exclus.« OVAI .nd tape 

RECORDING STUDIO 

AMP SUPER DEALS 
H H I00W bast 

SOW Combos, naw from 

16 
il 

i Inclusivo of materials & VAT. 

Central Uno. Undertones. 

Orpington 38736 
SUPER OLDS ! 

0924 405681 
BOX STUDIO 

ch digital se-
. OBXa/1208-

0532434710 
CAS» 401. ineludir 

RE301 Chorus Echo. £325. - 01-740 
5572. 

Bracknell 20391 
SYNERGY 8 voice digital synthe-

(0932)40139 
KEYBOARDS WANTED, cash offers 
- 658-5162 

POLYMOOG SYNTH with f/case. 
£975 ono. Roland SH2000. £195 ono. 

Middx 01 -573 8744. 
BROADWAY STUDIOS 8 tl 

WAVE STUDIOS in the city 
SPECIAL OFFER FOR MAY 

boxed. £225. - Colin, 01-3905198. 
CAS» 1000P. £250. - 01-63 

9231*. 
OCTAVE KITTEN 

24-HOUR 16-TRACK 

Drums. Synthesizer 
Guitars 

PHONE HUGH 
01-388 5664 

BRASS & 
WOODWIND 

RECORDING 
STUDIOS 

YAMAHA CP70B electric 
pierio, plus flight cases, vgc. f 
- 0544 267668 

0327 842816 
ROLAND SH2. £250, CSO100 

£140. Drummetix £155. Bassline 
£150. ell v.g.c. - Karl 01-360 4403. 

f/c £450. Hohner Clavinet D6. in f/c 
£250. ARP Pro aoloist £390 ARP 
Omnill£410. - Tony.01-7488151. 
FLIGHT CASES. AMA CASES. -

MW bass hete 
30W 2x15 cabinet Ibassl 

F/CASE £300. Polymoog 
- f/case £530. P/X Portas-

RHODES 54 MARK 2 electric 
»no. £250. - Tel 0728 746560 

WEST KENSINGTON 
STUDIO 

9 Goresbrook Road 
Dagenham, Essex 

01-595 2936 

Romford 65419 after 4pm 
ROLAND VK 1 combo c 

cellent condition. £350. 

THE ROOM 
8-TRACK 

RECORDING STUDIO 
£8.50 PER HOUR 

5 per day Delivered 
I 390 0410 

£3 per hour. - 01 -449 4566 
ABSONPLAY. CENTRAL London 

tin. 8-track. Spring special £6ph Ex¬ 
cellent effects/mixing facilities. Juno 

Prophet synth. Rhodes. Gretsch 
drums, amps. 7’6" Yamaha 

PHOENIX 
1 '8-TRACK 

NEAR EUSTON STATION 

Send piano, tons of effects, all r £200 ♦ VAT lor a 10-hour 

P,WASP SYNTHESIZER. 199 

amps, all this and Ire» 
parking Great engine 
to pubs and fast food 

24-TRACK £12.50 
16-TRACK £11.50 
8-TRACK £10 

(Discount for Block Time) 
Instruments available include 

CENTRE SOUND STUDIO 
CAMDEN 

PROFESSIONAL 
8-TRACK DEMO STUDIO. 

ROLAND SYSTEM TR805. CSQ 
600. SH2. immac, £800. will aplit -
01 2860642. 
ROLAND VKOt. excellent condi-

on new geer. - Vroom. Wetford 
40294, 24-hour hotline. 

polysynth, hardly used, £485. -
Bishops Stortford 722245. 
YAMAHA SK10 strings, oood con¬ 

dition, £200. Must seTl. offers? -
Esher 66380 
YAMAHA YC25D organ, double 

manual, portable, ungigged, vgc. 
£400 ono. - Tel Bristol (0272) 
276082 day. 422674 eve 
3 TIER KEYBOARD si 

Harlow (02791 32623 

Dartford 28183 evenings 
ROLAND JUNO 60. £800 ono. -

0472 43366 (daytime). 
ROLAND JUNO 60. new. guar-

SMALL 
ADS 
BIG 
DEALS 4813. 

YAMAHA SK20, excellent Poly 
ensemble. Polysnth. Stings, orgen, 
mint. £450. - Chertsey 65494. 

(N. Wales). 
EIGHT TRACK 

wig kit. synths, drum machine, tape 
hire, refreshments, empfand cas 
sotte copy. £6.50 per hour. 9.00-

01-9979617. 
KORG DELTA, mint. £350 ono. -

West Drayton 42390 
KORG DELTA poly/string synth, 

mint. £350. - 01-689 9861. 

£199.-10277)218925 
MOOG SATELLITE, mono, synth, 

£120 ono. - Thame 4743. 

SH09 £175. Korg Polysix £899 
Yamehe CE29 £575. CP11 £250. 

ACE TONE GT7 (Hammond) for 
sale. £550. no offers. - 01 807 6041 
ALL SYNTHESISERS despatched 

same day free of charge. Look* Pro 1 
synth. £335. Roland Juno 60. £999 
JP4. £790. SH101, £225. Juno 6. 

£60. - Brighton 415349. 
TRUMPET. YAMAHA YTR232, 

sional flight case Eight prog 
ble memories, fully serviced 
dated by Roland. £5 
Hornchurch 43723. 

HAMMOND ORGAN M102. and 
Leslie, excellent. £550. Hohner clavi¬ 
net D6 £150 Hammond synthesizer 
£100 o.n.o s - Steve Day 01-367 
5500 ext 18. Lee Velley 761922 eves. 

NEW 
8-TRACK STUDIO 

£6 PER HOUR 
Tape-copying, Cassette 

CAS» 201 polyphonic. 29 
sounds. £140. - 01-622 2135. 
CAS» 10OOP. ungigged. A1 guer 

anteed. £225 - Ring Harrogate 
770360. 

01 -5534363* 
TR808 DRUM machine. £430. -

Alternatively 24-track 
studio time at £225 per 

10-hr. session 
For more details of the best 

Yamaha CS80, immaculate. £1.100. 
Korg Vocode. £199. - Tel 0233 
23226. 

Brian & John’s 

Music Store 

B65 ú.jmpx.ínMruimnl' 

£9 per hour 
01-523 0110 

Iver 6b 1794 
CLARINET £100. - Phone 01-361 

0490 
SAXOPHONE WELTLANG, as 

bridge 862735. 
WURLITZER PIANO, fust serviced. 

£260 - 01-458 2577 day. 01-455 

A GREAT record pressing and 
sleeve menufecturing service. -
SRT. 01-446 3218. 

Bulldog flight 
Brighton 416428 ev 
ROLAND RS09. 

27920 
KORG POLY 6. immaculate £789. 

- 0342 833108 (deytimel or 01-888 
9374 (eveninga). 
KORG TRIDENT Mk 1. 4 months 

KORG TRIDENT. 3 weeks old. Ber¬ 
geln. £975. No offers pleese. - 051 
733 2473. 
KORG TRIDENT. Mk. 2. month old, 

£1,625. - (04215)66770. 
MOOG OPUS 3. £400. - 0268 

(Tiptree) 816169. 
MOOG PHASER 12 stage, stereo. 

ROLAND F 
perfect, home 
8891502/01-88 

The barn 
16 TRACK RECORDING STUDIO 

£80.00 

SCARF STUDIOS 
EAST END 8-TRACK 

Cheap rates-great results! 
Free use of piano, drums 

and synths 
RING 01-987 1681 

and manuals). £400. - Mark Dia¬ 
mond. 01 -679 3462. 
ARP QUADRA, as new. never 

g^jjed. £1.250. - Camberley 

0332 684132 
YAMAHA CS60 Polyphonic, 

perfect. £795. - 0273 554223. 
YAMAHA CS40M synth, £420. 

vgc - Tel 01-379 3575 extn 28 dey; 
0252 518264 after 7pm 
YAMAHA CS18. excellent condi¬ 

tion. £1.600. - 0296 21997 
YAMAHA CS15. excellent condi-

THE DEMO ROOM 
8 TRACK FOSTEX COMPLETE 

ROLAND TR808 
POLYPHONIC SYNTH EFFECTS 

BARK 
16 TRACK -E17 

YAMAHA CS80. including flight 
cese. £1.600 ono. - 01-734 8311/01-
229 0663. 
YAMAHA CS80. flight 

lutely immaculate. £1.54 

Wurlitzer piano. £350. H/H 100w 
combo. £150. W basa bin. 15in 
Gauas. £100. - Tel Morecambe 
415446. 
HAMMOND X5 2 menuel portable 

orgen. £450. - 0922 55834. 
HOHNER PtANETT, home uae 

only, £135 ono. - Medway 41511 

CLAVINET E7, £160. - 01-304 
3851 

Tel: Claverdon (092-684) 2711 
The Midlands 

new. £300. Crumer Hoodrunner. 
£75. The pair £350. - 01-300 6290. 
ROLAND RS505 polysynth wuh 

MADHOUSE RECORDERS 
24-track studio. Parking, 
accommodation, drums. 
Poly keyboards, many 
affects From £10ph ♦ VAT. 
Book before end of May get 
day for £50 + VAT + tape. 
0582 30072 or 30752 

flight case, £325. Yemeha SK10 
string brass with flight case. £175. -
Contact Andy. 01 -551 0631 . 

AKG. Shure. Beyer mikes Drum 
ulator. Memory Moog. Jui 
etc. Top engineer, best 
best sound 

Tel. 01-769 6496 
er 91-769 5681 

86-90 Mitchem Lane 
LM0MSW16 

Inclusive of : 
Studio engineer 

Extensive range of 
equipment 

In a relaxing studio 
atmosphere 

immaculate, £875. - Oxford 67651. 
CRUMAR MULTIMAN S, home 

use only, £300 - Dertford 281B3 
evenings. 
CRUMAR MULTIMAN. vgc. £350 

ono. - Ruislip 34998 
CRUMAR PERFORMER, polystr 

ings. brass, carrying case. £250 ono. 

City Ml 
Music 

for 

■Roland 
BOSS ZImdek 

Unbeatable Prices? 

We're one of the top central Lon¬ 
don 24-track recording studios 
and we're offering huge 
discounts for bookings after 

10pm only 
For details ring Pete or Wendy: 

01-403 0007 NOW!_ 

ASM 01 7351932 
YAMAHA SK15 string organ, 

polysynth. brand new. £499. - ASM 
01 7351932. 

PANTHER 
8-Track recording studio and 

38 Mount Pleasant 
. - 278 3545 wet Tel 

COSMOS STUDIO 
WTR00UC10RV OFFER 

tb I RACK £1 50 P£R HOUR 
I TRACK n PER HOUR 

I STUDIOS ' GWBB: 

New Professional 
8/4-Track Studio with hill 

Video facilities 

guitars, basses. PA backline, 
pianos, etc 

01-302 4246 (24 hr service) 

Linn drum RENDEZVOUS Un. drum 
available THE BEST 8 TRACK ev.il.bl. 

FREE USE of Grand piano, Prophet V. TR m Fonder & Ovation punars I 

Records. Rialto, Radial Choice. EMI Music. Jammmg. RCA. Charisma. CBS, Kale 
Robbins end Jay Aston o’ Bucks Fuz 

SPECIAL OFFER MON TO HU . 10a* 6p* er ?p* 3a* «0 me Upe hire 
PHONE 01-699 2859 

I 
GOOSEBERRY STUDIOS 
2 HILLSIDE RD . SW2 Ve 19GERRARDST. Wl^ 

Very spacious 24T studio Easy stt'di™ AmekVoOO m'hne 
pi'king. Otar, MTR » 24T con$o|e otan MTR 90 24T 
Soundcraft 3B 32 x 24. Time Amœ, ATR 100 2T and 4T 
aligned Tannoys 2 EMT plates Lexicon 224. etc New sound „ 
Harmoniser. Gates Etc to video and film facility. Qi 
Yamaha grand piano lock sync to Umatic video. , 
Hammond with Leslie Fender P.O.A. Both studios are air,, 
Rhodes 88 Residential Rates conditioned ... , 
EST. 14 YRS. FROM £15 P.H. Tel: 674 0548 

Ima Or*. Conpvtar Mk II £40 
YepbetV. 120 memories . £30 

a 

01-361 0949 

House 

London ! 

> Mum al anana* and stud* 
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SHERGOLD MASQUERADER 12-A BETTER guitar repair 
work done last, excellent excellent. 1240. p/ 

LEFT HANDED erbury 63957 0273 728772 1977 
ABSOLUTELY ALL amplification 

viced quickly. efficiently, gc 
rates' Bai Music 01 595 2936 STAR GUITARS supply Gibsons .iverpool Old Street 

Vox 

mg 01-690 7827 
STEINBERGER BASS, puchasad 31p per word 

'martin 
GUITAR Workshop 

FENDER STRATOCASTER. 2nd 

0752 
1903 

RAEZOR WANDSWORTH. 
tudio available. - Wandsworth 01 

MIGHTYMITE JAZZ-bass. £145, 

01 622 3515 
01-450 2227 

THREE STUDIOS. Catlord 

Iday). 

Robin. 04946 4748 

VIDEO HLGRM ACOUSTIC with fitted Equipment 
01 359 9342 m/n. Blonde, case. L235 

Roger 01 -240 0584 daytime 
DECISION BASS, coo 

01-684 9223 3lp per word 
BEST VALUE IN LONDON. Video 

reduction, editing and copying. 

573 0454. 
Squier FIRST 

sound. £100 ono. - Tel 01-679 5780 

INSURANCE edited, studio or location. £125 
recording 

UXBRIDGE 58849 1282/587 1482 £165. - 01-622 2135. 

3 Ip per word r) 061643 1375 with case. - Tel 01 802 5629 DUNCAN. daytimel 
VIDEO 

SHAND GUITARS 
522 2135 SHERGOLD CAVALIER. D/N, 12 x 

PAFs. offers/Px. - 01-8289108. 
CHAPEL STUDIOS WATERLOO 3255 820183 

combe 447359 

iMMXi «1x1111 NHOURS 

GUITARS 
TRACKS 26p per word 

STUDIOS BUY • SELL • TRADE 

01622 2135 

- Harpenden 5491. 
ISON SG special. 111 WAPP1NG HIGH STREET 

STUDIO Hope 679269. 

GIBSON SG with case. £200 

change? - (02541 50785 
CARDINAL RED Aria SB1000. 

01-488 3530 

Phone Chr 

31 p per word 

K.E.T. GUITARS StucnoN of sícohmmuo» 
KSmü iüfNuiiLi»', arreé fa àaft 01 603 411 FENDER 

FENDER JAGUAR. 1962. 

FENDER JAZZMASTER, 

maurmin 
813Ó 

0532 434710 

REHEARSAL STUDII 01 570 2958. enbacker 4001. £220. - Chris. 01-

FENDER 

■ -(0895) 832045 
01-226 1356 

loll Foyles Bookshops) 

WHARF MUSIC 

spAce 

01-892 2091 

TëRmïitAL 

MAURICE PLACQUET 
THE SERVICE DEPT 

THE GUITAR 
SPECIALISTS 

CLOSED ON 
SUNDAYS 

nectmg effects board. £300 GR300 
floor unit. £275. - Bridgend 69721. 

BONNY 
STREET 
STUDIOS 

«0 0147»» 
7914444 

WASHBURN FALCON, dual sound 
and tremolo. £180-01 460 6266 

GWBB Audio-vision, 01-723 5190. 
COMPLETE BEATLES VHS/Beta 

near Dartford. - Greenhitho (0322) 
845840 FENDER STRATOCASTER £220 

-01-387 0971. 
TOKAI STRAT. black, trámelo, g/c. 

ase. £165. - Ask for Tony. 01-283 

countries. For further details Tel 
I0385) 730449 (Durham) 

shape. £185. - Ring Paul 01-670 
B731. 

5902. 
FENDER PRECISION, with flight 

WEGETTHEBESTOUT 
OF ANY INSTRUMENT MM 1 

amp. 201 cabinet, flight 
DiManio FSI. pre BS 
Hagstrom acoustic with pick-up. 
£75. - Ware 871090 

immaculate, £325. - Ashford 
(Middx) (69)43263. 
YAMAHA SC10O0 (Strat). £165. -

01-622 2135. 

DEMONS TRATlONiTROMO-
nONAL videos VHS. fully mixed 
sound. £125. - 01-661 1781. 
PROFESSIONAL-PROMOTIONAL 

862705 
ROLAND GR400/202 Guitar synth 

immaculate. £550 p/x. - 01-567 

sunburst, lovely. £190 
9245.01-7787147 

WALL FARM 
REHEARSAL STUDIO 

387 CHAPTER RD W1LLESDEN 
(Adiacenr Dolht Hill tube! 

1753. 
ELECTROMUSIC. - 01 2539410 
MR CLEAN. MR CLEAN. MR 

BRIDGE 
REHEARSAL 
STUDIO 

(analogue and digital). - 27 Den¬ 
mark Street. London WC2. 01-379 

unused. £495 ono. - Leeds 682573. . 
GRETSCH ANNIVERSARY single 

1938. beartful £350 ono 
723 3958/340 7007. 

cellent condition, custom colour 
Offers - Tel 0874 4917. 

014606306. 
GUILD ACOUSTIC 

BOMBOLINI BIG AND BEAUT1-
UL £4 PH INC 3K PA. - TEL 01403 

after 6pm, weekends. 
BEAUTIFUL TAMA acoustic. £160 

ono - 0214493619 

Refreshment! 
Groundfloor No 1 

Backlme lor hir 

When you book your video 
with the Sound Advice Mo¬ 
bile, you might get a little 
more than you'd bargained 

ms a 
SERVICES 

£195, p/x. - 01 690 7827. 
FENDER STRATOCASTER. wh,te. 

THE FOUNDRY 
HAMMERSMITH 

STUDIOS 

vo keyboards. PO A Marshall 

light case. £350 - Watford 39288 
FENDER PRECISION copy, vgc 

REHEARSAL 
ROOMS 

E-BOW GUITAR string bowing 
unit - Tel (0292) 520513. 
FENDER AND GIBSON GUITARS 

WANTED for cash. - ABC Music. 

5483/1379 day. 01 47 1 5889 night 
VINTAGE AND rare guita 

bought and sold - Please tel 

W.12: DAWN PATROL 
REHEARSALS 

1.2, 3.4 

5 Denmark St. London WC2 
01-2402610. 
STEVE HOWARD woodwind, re-

ALASKA 
STUDIOS 

£295. p/x. - 01 -890 7827. 
YIAR1 YUSO, folk sire with hard 

Road, Ramsgate, Kent. 
FENDER STRATOCASTER and 2 x 

12 Yamaha combo. £350. - 520 

£250 - Call 602 4096 (keep trying). 
GIBSON FIREBIRD VII, 1966. non-

665089.116pm 
MARTIN 150 year anniversary gui¬ 

tars available, send sae envelope 
"Dreadnought Guitar Co". - Kin-

mour Duncan pickups (Vintage), 
plus originals, boxed, perfect. £320 
-01-9929159. 
F-HOLE GUITARS wanted. - Wat 

ford 39288 

(ELEPHANT 
& CASTLE) " 

56 Surbiton Road. 
Kingston, Surrey 

10-11 Bucklesbury, Hitchin 
(0462)59912 

ABAM ELECTRONIC, rapid relia-— ... Jon pa-

£275, p/x -016907827. ' 
GIBSON LES Paul recording, col 

— .- ulate condition. 

100 STUDIOS 
100 BLACKSTOCK ROAD 

GIBSON SG. with case. £200 -
Swanley 65182. 
GIBSON STEREO e/s. 345 TD. 

See recording studios. 
DULWICH REHEARSAL from 

ter bass. £85. p/x. -01-690 7827. 
LH OVATION Folklore, acoustic/e-

NEM.S GUITAR Workshop A fast 
reliable repair/customising 
- 01-6894742. immaculate. £150 ono; Sound City 

120 valve, vgc. £90 ono; Marshall 4 
x 12 200W solid cabinet. £90 

A GOOD selection of quality gui-
ible - Ring Tony 
.01622 21» 

Shop. 146 Whitley 
Road. Whitley Bay 513991 
YAMAHA ACOUSTIC, vgc. £80 

01-221 2226 
28 Powi* Tarnet, London. W.1 1 

tc. for cash - Ring 01 240 3309 
BURNS JAZZ Nice action, pl 

ono. -01-624 2811. 
TELECASTERSSTRATS wanted. 

-01 3854630 

01-646 4736 
75 Love lane, Mitchem, Surrey 

45 URL WIN STREET. SE5 

CROCKWELLS 
STUDIOS 

01-701 5684 

WAL CUSTOM Fretless, new. mint 
condition, £515. - 659 0902. 

condition, case. £1(X>. - 01-291 

TELE-MIGHTY Mite (custom built). 

NOTE! 
PLEASE STATE WHICH 
HEADING TOO REQUIRE 
TOUR ADVERTISEMENT 
TO APPEAR UNDER TO 
AVOID INCORRECT PUB¬ 
LISHING. 

See Andy's ad. 
this page 

blue, good condition. £125 ono. -
Ralph. 01683 1470 (daytime). 
IBANEZ CN1O0. twin p/ups, £166. 

-01-622 21» 
ICEMAN. 

swap G&L Musicman. P Special. 
MC924 fretted - Egham 31670 
(Surrey). 

WANTED FOR CASH 
All musical equipment 

01-546 9877 

ABC 

superb condition, with hard 
£295 - Henley (04912) 6418 
DINSDALE ACOUSTIC, as I 

Fast, reliable repsirs. customising, 
resprays - 0272 742675 
CHEAPEST GUITAR repairs in 

London! Promptly and carefully. -
01 449 9700 (days) 01 455 0272. 
ELECTROMUSIC. - 01-253 9410. 

INSURANCE 
MUSICAL 
FQUIPMENT 

SURVIVAL 
Excellent PA with REVERB J SM SI 
MICS Backkne - MARSHAILPEA-
VEY-HH Air — “— - ‘ 

SOUND SERVICE 
All Backline. P.A Repairs 

Wurlitzer* and Rhodes Tuning 

WEBUY 
FOR CASH (& PX). ALL 

GUITARS 
OPEN 6 DAYS. 10 am -7 p.m 
Andy's Guitar Centre 
27 Denmark Street WC2 

£300 including cal 
rough (0733) 2697». 
RKXENBACKER 4001 stereo bass 

black, flight case. £315 ono - Phil. 
11 607 2805 

string, hsrd case, both must go. 
crazy price £100 ono! - 01-886 

PA and mica : Snack ba 
01-7409508 

SOUTHSIDE STUDIOS 
CROYDON 

MAD DAY 
RATES 

£14 -8 HOURS 

KENSINGTON. W14 

REHEARSAL 
STUDIOS 

Good rate* inclusiva PA 
Easy access and parking 

Phone: 546 4643 

£50 
Ring 01-898 0748 

Phone Watford 42529. 
DOBRO MADE Chicago. 1930, 

Gnmahaw Revelation resonator gui¬ 
tar. detachable back. 1930 OfTers 
invited. - Oyserth 570897. 
DOUBLE NECK 4 and 6 p/fretless. 

Denmark Street London WC2. 01 
2402610. 
ROKAS GUITAR repairs, custom 

(Hants) 3416 2629 
OVATION MATRIX electrrc, brand 

70056 
GIBSON LP recorder, vgc. bargain 

at £300. - Ring Pat. 486 606. ext 
202(106). 
GIBSON. MELODY Maker, ‘62. 

VINTAGE AND RARE 
GUITARS - ti 229 2N1 

RECESSION! 
STUDIO 1. 100C 

KIMBARA STRATOCASTER. 
white, tremelo, vgc. 
Phone Cuffley 874202. 
KIMBARA STRAT. v 

FENDER JAZZ. £210 Details 
Tony. 01622 21». 
FENDER JAZZ Bass, black, naw. 

mint. £245 p/x Stratocaster. - 01-
567 8225 

Customiitrf,. pickup 

869882. 
HOFNER PRESIDENT, old. blonde. 

FENDER (SQUIER) jazz bass. 
Fender logo. £225. - 01 855 5818 
FENDER STRATOCASTER pre 

CBS tremelo. rosewood. £400. - 01-

available. - 01670 40» or 01 720 
4007 

FENDER STRATOCASTER 1961. 
mmaculate Excellent sound and 
player. £485 ono. -
FENDER TELECA 

Phone 01 »1 0490 

YAMAHA AE2000. new. unplayed, 
absolute bargain. £250 - West 
Drayton 43195. 
YAMAHA FG 3756 acoustic. Better 

VIDEO 
YOUR BAND 

FOR ONLY 

JUMBO STUDIOS 
RE-OPENED 

-01 2313264/01 3116245 ' 
IS. from 

.Ä 

In the 
North East? 

ANDY'S 
GUITAR CENTRE 

NEWCASTLE ON TYNE 

weekends. 0327 50312 extension 
21 13 weekdays. 
GIBSON LES PAUL Gold Top. im¬ 

maculate, £2». - 01602 7332. 
GIBSON LES Paul Custom. 1970. 

iSÍúlzVf 
rehearsal £ studios 
£150 to a 50 per hour PA inc 
SPECIAL SATURDAY RATES 

BACKLINE KIT. ETC AVAILABLE 
WAREHOUSE 0 WAPPING WALL 

E1 (near Tower Bridge) 
Tel Studio 01 481 3589 

John 01954 Ml) 

IWO 
IGA REHEARSAL STUDIO 

HALLIGAN 
BAND CENTRE 
Rehearals from 

£2.50 p.h. inc. p.a. 

103-105 Holloway Road 
London N7 

Tel. 01-607 0077 

CROWN STUDIOS 
Two fully-equipped luxury 
studios in Camberwell 
Ground floor with excellent 
access and parking. Equip¬ 

ment hire and storage 

01-703 5081 

ÜUAYSOUND STUDIOS 
GREENWICH. SE10 

e Two protessionsl rehearsal Mu 
«os • RSO Altec hh PAr • BT 
rec o'ding Mudro • Full Backhoe hue 
available • Ground floor loading • 
Refreshments •'OxcounU on block 
bookings £3 50 per hour including PA 

TEL: 853 2950 

PINEAPPLE 
(FORMERLY MU «KT ROOM) 
Inclusive PA. Backline. Tee and 
Coffee Kit available. Good 

access no stairs 
Free parking Excellent rates for 
weekday« and block bookinga 

PHONE KEITH 
016749211/01671 4591 a 

fâLb LldHï SÏUblôë 
44 ST PAUL'S CRESCENT, NW1 

Studios Day 106 Night 7-11 
1 400 sq.ft 250WPA £16 £14 
2 500 sq. ft. 250W PA £17 £15 
3 500 sq. ft 800W PA £18 £16 

Prices excluding VAT 
Studios are air conditioned, carpeted and acoustically 
designed. Full hire facilities, tea and coffee. 4-TRACK 

PHONE 01-485 7412 

ï 
313 HOLLO 

STUDIO 1 900 SQ.FT 

STUDIO 2 500 SQ.FT 

STUDIO 3 350 SQ.FT 
01-

WAY 

I AV 

I OP! 
509 

ROAD. N.7 
UMS AND BACKLINE 
MLA8LE -HOT DRINKS 
PRIVATE CAR PARK 
EN 7 DAYS-24 HOURS 
313 
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CLASSIFIEDS 01-379 3581 
multicora £450. M M 

AP360 amp £50. Martin 1x15 bina. 
£300. JBL horns. £300 Protassional 

Portsmouth - (0705 660035 
Mitton Kaynes 676 252 

M70 

26p per word SYSTEM 200W 

- Harlow (0279) 32623 after 

(Suffolk) 50121 

- 01-670 2642 

¡»^guitar amp. £100 Uxbridge 34) 
EASTMILL 

HI WATT CUSTOM SOW . 
£1 35. - Tel Mike. 01 -693 2026. 

0273 554773 ELECTROVOfCE 1823 blown. £25 01 942 9308 
0632 693297 PEAVEY DEUCE Black Widow ter volume control, excellent condi 

1300 MXR 01-622 0061. 

PEAVEYROLAND 

1125 ono - Jon. 01-807 6187 

Boss compreasor/sustain 

condition, £50.-01 -549 4966. 

jary.01 482 1248 
FENDER BASSM 

(02761'27294. £135.-01-647 2453. 

554223 £150 for both. Plus Roland 60w 

£215. -Tel: 01-853 0228 

Z00W. portable, perfect, £190 
572 7065. 

WANTED K140/K120. 

old. Complete PA system £625. Will 
split - 024 026 2106 (High Wy Ring Paul 01 -670 8731 

FENDER VIBROLUX 

i 200 watts' 4/12. both FLIGHT CASES. AMA CASES 096. - 01-664 

IKS’ 

Ring Tony. 01-622 2136. 
MARSHALL BASS cab 

1260 - (042 15166770 

060.1 
411070 

Maidstone 831202 

20414 

SALE OF HIRE STOCK 

MARSHALL 3x12 *loP*- Perfect. 
£100. - Barry. 01-2741 

TEAC PORTASTUDIO 244 and all good condition. Peavey Centurion^ 
excellent. £150. Marshall 1 x 15 bass 

sound. £140 - 0442 212281 ' 

old. «44.. £475 

Ring for details: Tony.01-622 2135. 
VOX ACM. bass amp, £50.-01 

LEXICON PCM41 dipaald-l.y UM 
NEW SHURE SMS7Mk.(m> m 

777 (day). 01 
MARSHAL 

mm 
flight case. £1,995 plus 
HH 12:2 mixer in flight nl..a VAT Un., 
tion. - (0793) 42459. 

Phone <061)792 3801 

3273 

2135. 
12 flare cabs. 
- Lee. 01-570 condition. £140. - 01-

tion, £380 ono - Tel 0673 858528 

£1,490ono. - Ashford (Kent) 35545. 

01-622 2135. 

Prophet V. £1395 
Roland Juno 60 in stock 

£2375 

FUGHTCASED 2x12 JBL g 
cab. £150 (new). - 01-5902927 

combo, mint. £210. - 01 689 9861 
YAMAHA JX50 MV combo, re 

valve, £199 - 01-622 2135 
MARSHALL 4x15. £100. - 01-622 

2135. 

01-688 5347. 
BOSS PEDALS wanted. - 01-567 

0631. 
COURT-TANNOY PROFLEX 

MUSICMAN 410 combo. £275 
□no. - Phone 01 -806 4586 

-01-5181480. 
ROLAND JAZZ chorus 120. £225 

immaculate. £375 PX? -01-622 
0061. 

£100. Fender 1 x 15 cab. £115. - 01-
237 9770. 

Shura Electravoice. C4O-C10 - 0256 
77774. 

£299 
£230 
£299 
£549 
£299 
£230 
£179 
£599 

- (042 15)66770. 
ROLAND JC 120. Excellent condi¬ 

tion f/case. £350. - 01-852 5628. 01-
697 7676. 
ROLAND JC120. flight case, excel 

ing PSM5. PH1R~CE2, DM2. SG1, 
TW1 Cost new £325, £275 ono All 
immaculate. - 027627294. 
BURMAN PRO501 Combo. Mint 

sell. £200 - Tel: Havant 452452. 

£180.-01-622 2135 
CANARY 10/2. s/case. £160. 

0279 22489 

cabinets Also Gibson copy Many 
leads. £200 the lot Offers? - 01-886 
1308. 

£175. -01 3305628 
PEAVEY STUDIO pro. unused. 

KEYBOARD 
DEALS! 

x 12. immaculate condition, only 
682618 

ew.£145p/x -01-6907827 
VOX ACM 

SIMMS WATTS AP 100.' good,’ £60 
- 01-570 2958. 

524480 (near Leighton Buzzard I. 
YAMAHA PM400 8 2. £175. -

622 0061 
YAMAHA 2X12X1WW. £170. -

01-622 2135. 
YAMAHA 100W combo with flight 

case, with built-in homa, almoat 

Cufflev 874202 
CASH PAD 

collect 

INTERFACE UNITS Trigger^our 

SOUND 
equipnbiï 

verb £45. - Slough 46193 
FENDER PRO REVERB 

dttion. E250. - Greenhithe 845671. 
— — 01-800 

together 
end trigger effects or sequencers to 

Gauss speakers, £130 each. 2 JBL 
horns. 2350 flare. 2482 drivers. £175 

C & M 
AMPLIFIERS 

cab, £175. - 04218 6656 (Hants). 
MARSHALL 1M load. £125. - QI-

6222135. 

condition, excellent sound (tha 
st), acoustically balanced (Quick 
Io) £145. -01-558-3183. 
JBL 2X15 empty. £30. - 0273 

- Brighton 415349. 
VOX ACM T/B. fair condition. £95 

+ AMPLIFIER * 
BARGAINS 

wnHsnuMuixH 

4x12. both vgc. may split. £140 
- 0276 27294 

stagebox. £180. - 0256 27774. 
MULTTTRACK 18/4« pace mixer. 

£475. Also MM20/4 modular. £375 

condition. £130. - 0634 726188. 
ROLAND DRUMAT1X £160 

ZOOM MESIA 100w reverb. £175. 
-01 3402658 
4x12 CAB. £66. -01-622 2135. 

months old. unused. £130. - 024 
026 2106 (High Wycombe). 
ROLAND CUBE 100, new. 

0279 22489 

Roland Jupiter 8. mint I 
Roland SH101 in stock 
Roland VK1 organ 
Roland SH5. mint. 
Korg Sigma. 
Korg SP80 piano, new 
Multimoog. 
Yamaha SK10 strings . 
Hohner Clavinet. 
Rhodes Stage 73. 
Wurlitzer EP200O. mint 

-01-6222135. 
HH VS MUSICIAN combo £125 -

01-907 4045. 

gam st £150. - Northampton M731. 
PA 4560s, powerful. £190 pr. 

Turner bins £120 pr. - Burgess Hill 

%4x12”cat 
I VM0 

ZX400W, £325 - (02334) 6604 

Garstang 5827, evenings. 
SOUND MASTER programmable 

drum unit. £40. - Ashford. Middx 
58310. 
SOUNDTRACKS 164 mixer. 75 

ono. - (0344) 882128. 
QUITAR SYNTHESIZER. Roland 

GR500, retail price £1.500 Accept 
£600 ono. Immaculate. - 01-8Û1 
5249 
REDMERE 200W soloist, £270. -

01-6222135. 

custom built 
180. - Wey 

bridge 49237 evening. 01-439 3366 

HAH bins and horns. £750. Will split. 
- Rotherham 0709 523966. 

& condition. £100. - 01-641 

£110.-01-622 2136. 
PEAVY AMP XR800, £250 - 0256 

27774. 
PEAVY BACKSTAGE, vgc. £45. -

01-6688779. 
POLYTONE MINIBRUTE 10OW 1 . 

£175. 1 x 15 all purpose cabinet with 
horns. 100w. £60. - Basildon 
550673. 
MARSHALL MV100 

150W Celestion £150. Willing to 
split. - Howley (04912) 6418. 
HH BASS MACHINE combo, utti-

madis. £299 - 01-622 2135. 
HH PA MA 100 (black). Mk 2. pair 

of Pro 150 cabinets, little used. £460. 
-0322 24467. 

ono - West Drayton 42390 
MARSHALL GEAR WANTED tor 

cash - ABC Music. 01-546 9877. 

Heathrow). 
VOX ACM. £160. - 021-4493619. 
VOX ESCORT 30. ungigged. £70. 

Vox 4x12/Celestions. £40. - 01-622 

WANTED ACCESSIT stereo re¬ 
verberation controller or other 
similar kind. - 01-801 5249 
WANTED, YOUR group gear 

Cash waiting. - 01 5582666 
WEM COPYCAT, newish. £55. -

01-902 1578. 

cellent condition, £175. - Rainham 
56188. 
MARSHALL SUPER Bins. £150 

Roland Drumatix 
Cutek Portastudio 

Casio CT7000 
Vestafire Rack Reverb 

Ibanez DM1000 
Rack Delay 

Ibanez UE400 Rack 
Multi Effect 

NOW IN STOCK 
Al: Casio models in stock 

at best prices 
Mail order, part exchange, 

usual facilities 
Brian & John's 
Music Store 
9 Goresbrook Road 
Dagenham. Essex 

01-595 2936 

HIGGLES MUSIC 
READING LTD. 

182 KINGS ROAD 
0734 584945 

WE BUY FOR CASH 

KEYBOARDS 
AMPS AND PA 
EQUIPMENT 

WE BUY FOR CASH 
KEYBOARDS PA etc. 
BIGGLES MUSIC 

LTD. 

85 West Street 
Old Market, Bristol 

0272 555319 

100W COMBO Simms Watts 2x12. 

31p per word 
AKAI 4000 DS SOS. £100. - 01-693 

2287 
S exhibition portastudios. 
Taecam 244. £649. Studio-

836 2372 

ridge or cables. 
-01-458 7651. 

359 9342 

TASCAM PORTASTUDIO 244. as 

25142 

55834 

920 6384 

condition - Phone Bedford 51964 

A. I • 4 I' . 

THE REMARKABLE FOSTEX 250 

UHER TWO treck, portable’ £70. -

WANTED “TEAC" Portastudio or 

612315. 

Ashford. Middx 58310 

FDR HIRE 
3 Ip per word 

INTERFACE - EMULATOR. £100. 

£25 - 01-3284421 

328 4421 

£25. -01 -328 4421. 

-01-3284421* 

01-3284421. 

^da^ w«kÿ reductions -

ROLUT HIRE. Portastudio £12. 

HIRE ANO HIRE 

irb. £395 MM 
2212 (day). 

UPE 
RECORDERS 

unused. £500. - 024 026 2106 (High 
Wycombe). 
TEAC PORTASTUDIO 144, immec, 

£360 - 01 660 5602 

01-3284421. 
INTERFACE PORTASTUDIO 244. 

£12.-01-3284421. 

condition. £375. - 01-221 67< 
TEAC PORTASTUDIO 

ORDER - GUITAR CENTRE. 

951 0679 
FULLY RECONDITIONED 

IK 
equipment avai lable Accass/Bar 

SLOUGH 42720. 
TEAC A3340S 

TEAC A334OS. immaculate. £450; 
eac2A 6 into 4 mixer. £90. - 0922 

machine. The perfect eight track set 
up. Will split. - Phono. 0622 
831611/62847 

HOME 
RECORDING 
SERVICES 

01-874 9018 
Fostex/Portsstudio for hire £50 

£450. immac. - 01 286 0642. ' 
TEAC 3440. immaculate, home 

use only. £550 ono. - 0452 416336 
1440. vgc. home use only. 
-6754361 

WING HIRE 

MM dene Eche 
«M.sriHSK.iwhAB 

01 359 9342.01 359 3030 

£25 

£10 

01-481 8615 

Barclaycard only) 

DRUMS 
26p per word 

-01 2284813. 

4813 

tion. £320 ono. 

01-672 5897 

Dartford 0322 74575 

0532 434710 

of 8 concert toms 

PEARL CLEAR V.stalite concert 

m-arl PROFESSIONAL 24, 18. 

worth 2507 

(0707)872 400 

from £150 - 01-2284813 
KITS GEAR wanted - 01-228 

kStTASTUCXO to. 1 WM 

including stands, vgc. £330 ono. -
Bruce. 0533 673471. 
PEARL WOOO/Fibreglass 24". 

CONGAS. NEW. £199 - 01-870 
9776 

R.S.D. STUDIO 4 
Portastudio cis 

CALL 
01-200 0200 

bals, chrome finish, as naw. no gig¬ 
ging. £525. - Stevan, 01-458 
8644/01-4551019. 

A SIX piece white kit Premier, 
Maxwin. Sonor. Great, good condi-

~~ -9044402 

- 021 745 4280 (Midlands). 
EDDIE RYAN drum renovations. 

Recovering: plein, custom snd 
wood finishes. Hand-built custom 

Private 
Advertisers only 

223 2050. 
DRUM KIT £140. - 01-228 4813 
A DRUM kit wanted - 01 228 

4813. 

627Ó7. 
PEARL INNOVATION 9 drums. Zil-

RAPER & uIBt 
WAYMAN HIRn.E, 

TR 808 
11 trigger outputs 
TB303 

To place your 

advert by phone 

(Access and 

KITS SECONDHAND 01-1 
4813. 
PAIR CONGAS. - 01-2284813. 

PREMIER OLYMPIC bass drum, 
mounted tom. floor tom. £95. - 01-
504 1657 
PREMIER OLYMPIC, 5 drums. 

ZILDJIAN CYMBALS. 21 in. £70. 
18in. £35. - 602 0594 
ZILDJIAN 18in erssh/ride cymbal, 

excellent condition. £45 ono - 01 
cymbals, stands, good condition. 
£200 - 01 9802683. 
PREMIER OLYMPIC. 6 drums. 3 

cymbals. Hi-hat and many other 
extres. £265 - 997 1410. 
PREMIER SEVEN drums, black, 

big sizes, big sound, all cases and 

602. MEDIUM ride. 18". new. 
unused. £75. - 0424421619. 
22" BASS drum. 14 x 14 

Premier f/tom. £60. hardware avail¬ 
able. - Carl. 01-937 4768 

741638 after 6pm. 
PREMIER SILVER Star double 

headed toms. 12x10, 13x9, 14x10. 
14x12, 16x16, 16x18, 2/22" bass 
drums, 6", 8" drum, bongos, 
stands, cases, will split, immaculate. 

AN AD THIS SIZE 
COSTS ONLY 

£17.70 
3cm. Deep 1 column wide 

offers - Andy. 01 551 0631 
PREMIER VIBRAPHONE. Brand 

new. £620. Yamaha 7000 kit/Paista 
2002 and all fittings, as new. £600 
- Telephone Stevenage (0438) 
6631 1 daytime. 
PREMIER 5 PIECE kit. complete 

dttion. £350. - Deepcut 61 70. 
ROTOTOMS. TEN and fourteen, 

stands. £60. Rogers floortom, £50. 
-01-455 0996 
ROTOTOMS r. 8". 14". immacu¬ 

late £75. - 0342 822659 or 01888 
9374. 
ROTOTOMS (5) stands, rails. 

Io place your 
advert bv Phone 

SECONDHAND KITS from £90 
(Midlands) 0455 38908 
SIMMONS DRUM synth, pair 

£150. - Telephone 0327 842816 
SIMMONS SDSV wanted, any 

colours, up to £1.250 paid - 01-247 
9145 days, eves Hornchurch 45337 
SUNGERLAND SIDE piece kit. 

UUVUI 1 Mf jaiiwsw 

(Access and 
Barclaycard only) 

finish, 655" Pear l snere, some 
stands, sll cases. £300. - 01-657 
1855 
STACCATO SIX drums plus ceses. 

PRIVATE 
ADVERTISERS 

ONLY 
originsl kit. lovely sound, offers? -
01-854 6281. 
STOLEN SIMMONS SD5V drums, 

red/black serial no. 000637. Roses 
motif on stands. Reward £250. For CALL 
any information. - Tel (0707) 
872400 or Leman St. C1D. 01-488 
5212. ref. 1576. 
TAMA ROYALSTAR 4-piece. 01 200 0200 

Paistes. stands. £180. - Ó1460 
6266 
TAMA SUPERSTAR Aqua marine 

7-drums. 22" bass. Gretsch snare. 
£680 ono. 20" Zildjian Pano, £60 
Two Octobans. t65. - Phone 
Wrttersham 597. 

PEARL 5-DRUM KIT 

Paiste/Zildpan cymbals, stands 
TAMA 8 piece including stands, 

cases. £650 - 01 960 9270 
TAMA 5 PIECE kit ♦ 8ft 10in Sts 

esto toms. 20in Zildjian ride. £450 
ono. - 01 -749 3514 after 11sm. 
THE KIT. £120. - 01-3940580 

gundy finish Immaculate con 
dition See it to believe it but no 
timewasters please A snip at 
E500 

NIGEL. 01 -431 0879 
after 7 p m or weekends 

FOR SALE AND HIRE 

SIMMONS S.D.S.V. 
electronic drum kits . 

£25 per day 

ROLAND TR808 
rhythm composer £12 per day 

TROJAN 
PERCUSSION CO. 
SPECIALISING IN SECONDHAND 

PERCUSSION EQUIPMt NT 
COMPERE KUS. 000 DRUMS 
SNARE DRUMS HARDWARE. 

CYMBALS CASES 
ludwig 24" 5 drum kit £550 

UXBRIDGE (0895) 58975 I mi Suparuar 5 d rum kit f 495 
HkasZ2 Sdrumkit £395 
Premier Ela. 5 drum kit E365 
Peart limnahM 1 drum kn E465 

SIMMONS SDSV 
Electronic Drum Kit 

£25 per day 
100 

REHEARSAL STUDIOS 
01-2261356 

sa Many other complets kits £150 to 
050 by Premier. Olympic. M«x»«in 
Ajax. Hayman, Carietpn etc 
Snare dnieii E30 to £110 including 
ludwi, Acioktakoz Pearl 6’1 
Ragers Dynesonic 5" and 6W 
Tama Kmgbeat Prämier a Custom. 
woodt.br egl.ss 

CmmTcI W OS Avedis ZiWjiae 
15" to 22” Crashes. Rides Rock 
Ride. Standard & Rock H/Hats Peiste 
(HZ 18 Medrum. 22 Crash Peiste 
2M2 20 Rides. 14 Rock Hi Hets 
Many others Tosco, Zankie. Peiste 
505. Zyn, Superzyn. Ufip etc Also 
hbreglass Practice Cymbals. IP 

ABRAND NEW DRUM KIT 
o' maybe even a second hand 
one dec ded wn<n make yo^ 
»ant yet now phone me to 
see t I can quote a 'öwer puce Percussion chimes. Cabas. Congos. than anybody e se Try me (O' 
cymbals and accessories as 
«ven 01 464 3178 

NATAL CONGA DRUMS 
b-and ~ew cho.ce of sizes and 
CO Ou' from f 150 Phone 01 
464 3178 

Bongos He 
Cases 12" to 24" from £4 
11am-6pm Tues-Sat Closed Mon 

days 
01-672 5897 01-672 9393 
38 LONGMEAD ROAD 

A TOOTING SW17 
Aixess & Bare laye, rd wek out 

SABIAN 

GET A LOT MORE HAMMER 
TAKE A LOT MORE STICK. 
Ask Phil Collins and Kenney Jones. 
They play Sabían around the world 

SABIAN 
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MUSIC MARKET LASSIFIED 
in« 

26p per word 

AMPS WANTED. C»»h paid. 
Leicester (0533) 769318 
GUITARS WANTED. Cash paid. -

Leicester (0533) 769318. 
KEYBOARD WANTED. Cash paid 

- Leicester (0533) 769318. 

LOOK! BEYER DT100 
headphones These superb closed 
back headphones on offer for only 
£39 me. VAT Access/8arclavcard 
welcomed. - Michael Stevens & 
Partners 01 4644157 
MXR FLANGER/doubler £245. Ro 

land Space Echo 201 £225. P2M 
f 180, plus various mies, mic boxes, 
patch bay etc. All plus VAT. - Ring 
0726890507 

FAN CLUBS 
31p per word 

BILL WYMAN INFORMATION 
SERVICE find out more by sending a 

to - Event Merchandising Ltd. 
199 Queens Crescent. London 

RAPER & ÄÄ 
WAYMAN 

SERVICE. SALES 
& HIRE... 

cludin?REVOX. T E AC“Trío1Õ 
MASTER. AKG. SHURE. OUAO. 
TANNOY. SECK. SOUNOCRAFT. etc 

STUDIO 
EQUIPMENT 

31p per word 

BRAND NEW Newman U87 + 
Shure SM57 mies. Urei LA4 • 1176 
LN compressors, 813A monitors, 
offers - 01 806 5258 

FOR THE best STUDIO and 
STAGE SOUND EQUIPMENT 
contact the people who offer expert 
advice, good service and competi 
tive prices - Telephone for com¬ 
prehensive list: Michael Stevans & 
Partners, 01-4644157. 

TASCAM 
PORTASTUDIO 
£685 inc. V.A.T. 

FREE HEADPHONES 
FREE DELIVERY 

Also in stock: 
Everything for your studio 

Mixers, amps, tapes, 
speakers, mies. etc. Plus 
complete 4/8 tr systems 

musici 
—LAB/ 

72-74 Eversholt Street 
London NW1 

(by Euston Stn) 
01 388 5392 

SPECIAL OFFER - PEP Portamix’ 
six channel stereo portable mixer 
Look at these features - integral 
flight case, mams/battery operation, 
balanced microphone inputs. XLR 
connectors, three band EQ. stereo 
limiter. VU meters, auxiliary send, 
headphone monitoring, impeccable 
performance. Now only £395 me 
VAT (was £564 me VAT) Access/Bar 
daycard welcomed Telephone for 
brochure. - Michael Stevens & 
Partners. 01-4644157. 

STUDIOMASTER 16x4x2 desk. 
£750. Teac A3340. £550 - 01-567 
8225 
TEAC MODEL two mixer plus 

meter bridge. £80 - Watford 0923 
47879. 

6' X 19V rack. £140 ono. - 01-
286 0642. 

WANTED 
TASCAM MODEL 3 

MIXER 
Private buyer, cash waiting. 

Tel. 0533 709220 after 7 p.m. 
and weekend» 

Fostex 

A8 + 350 8-track 
packages and 250 4-
track multitrackers + 
signal processors 
and accessories, on 
demonstration now. 
For your rpult itrack 
'package, call the 
professionals 

HHb 
HIRE&SALES 

Unit F. New Crescent Works. 
Nicoll Road. London 

S£S| NW109AX 
SEïel 01 9613295 

PASH MUSIC 
STORES 
U1J21S237 

OPEN 10 3Um-Spm 

[KORGl 

ttQa$pp$i . . rm« 
KORG EPS 1_ ON 
KORG 900 PS Mono Synth, s/h £121 
KORG MS20 OU 
KORG CX3 with legs £550 
KORG KPR 77 drum machine OB 
JEN SX10O0 £1» 
CASIO 1000P. s/h _ £200 
Casio tot . tr* 

GUITARS 

OVATION Electric Legend with cut 
away (case extra) £420 

OVATION Collector Senes. Ltd Edi 
non (case extra). . —ÍSN 
GIBSON ES335. cherry. mease OM 
GIBSON SG. cherry, in case £550 
WÍSI0NE Thunder IA 027 

5 Elgin Crescent 
(off Portobello Rd) 

London W11 

Win a Fabulous Korg Poly 61 in 
the Rose Morris Spring Event 
Competition 

Yes, a Poly 61 - the most exciting 
synthesiser yet produced - could be 
yours if you win first prize in the 
Rose-Moms SPRING EVENT If 
not you could win any one of a 
number of glittering prizes like a 
Vox V125 Climax amplifier, or an 
Ovation guitar. Ten amazing prizes, 
with a further ten runners-up prizes 
listed below to the total value of 
more than £3,000. 

How? 
You will see appealing in your music store a wide 
variety of musical instruments carrying either a swing 
ticket or a special sticker designating that product as 
part of the Rose-Morris SPRING EVENT. When you 
Imy any such product, whether it be a set of strings or 
an EKÖ guitar, a Vox amplifier or a Korg synthesiser, 
you attach that ticket or sticker to this entry form 
completed and send it to Rose-Monis. You can enter 
as many times as you like provided that each time you 
attach to a new entiy form printed in ‘Melody Maker' a 
Rose- Morris SPRING EVENT swing ticket or sticker 
resulting from the purchase of a Rose-Morris 
SPRING EVENT instrument or accessory. Of course 
you mustn't be employed by or related to an employee 
of Rose- Morris and Company. Limited. Visit your 
Rose-Monis dealer today, make your choice, and 
enter the Rose-Morris SPRING EVENT 
competition. 

Dear Rose-Morris, 
I wish to entert he Ri im-Monis SPRINf EVENT COMPETITION and I emi >*e/attach my swing tiekel/sticker which I obtained 

by |Mirchasiiig from the following item 

Serial Na Iwhcre applicable! | give I x-k w my answer ti »th«- quest ions and agree that in this a»mpet it ion the 
decision oft he judges shall lie final 

Ilie prizes in the Rose-.Morris 
SPR INC, EVENT are as f< ilk >ws: 

1st Prize: King Polyfil Synthesiser 
2nd Prize: Vox Climax Combo 
3rd Prize: Vox Custom 24 ( hiilar 
4 th Prize: Vox Custom 25 Guitar 
5th Prize: Takamine EF :M»I I Guitar 
6th Prize: The new Ovation I 'It ra Guitar 
7th Prize: EKO Rk i Bravo6 Electric Guitar 
8th Prize: Jupiter Artist Thimpet Outfit 
9th Prize: Any two I’FIPcymbal* 
10th Prize: AnytwoGuyatone Effects Pedals 
Plus ten runners-up prizes of an 
Oval ion ( ¡uitar Tbner. value V33.95 each. 

1. Who invented the Ovation guitai? 

2. In which count ly are Takamine guitars made? _ 

3. Who makes Delta Sigma IxtrnlxiaandThdenl? _ 

4. Who invented the ACHI? _ 

■*>■ What is a Ranger 6?_ _ 

6. Complete the folkiwing in not more than 25 words. 

The most im|xirtant thing alxxit modem music bc-

Name: Address: 

_ _ Tel_ 

The first prize will Im- awarded to that entrant who gives the correct answers to 
Questions I -.land who in the opinion of the judges gives the liest answerto 
Question 6, The remainder of the prizes will lie awarded in order of merit. 

Closingdate. All entries must lie received no later t han 'Biesday. 31st May 1983. 
Resultswill l>e|>ulilished in'Mekidy Maker' during the month of June. 

This form correct ly completed should lie sent to: 
SPRING EVENT COM PETITION. 
Rose-M orris & Co. Ltd., 
.32-34 Gordon House Road. 
Ixindon NW5 INE Rose-Morris 

&SON 

Ibanez FG100 Deep Semi 
i Ji ■ 

Ovation Preacher, 12s 
' £140 

8-track, 4-track. 244 Portastudio 
Main Dealer for Wiltshire 

All Accessories, Processors and Tapes 

am. copy, mcaee 
Ibanez Ü Ban.o» Mandolin 

Pedal Steel Guitar« 

WILTSHIRE'S LEADING MUSIC DEALERS 

SWINDON (0793) 26375 & 35523 

SCHECTER GUITARS 

UCOMMERIUL 
MAD 

SWINDON 

New Premier Power Tom Kit in stock 

TEAC/TASCAM 

....£795 

....£550 
„.£418 

AGORA MUSIC ¡ST 
KM 321171 

ALL YAMAHA KEYBOARDS AT SILLY PRICES 

FREE48pki 
^catalogue 

of GUITARS ■ AMPLIFIERS ■ BRASS « 
WOODWIND • K EYBOARDS • SYNTHESIZERS 

RHYTHM UNITS • HARMONICAS • DRUMS 
VIOLINS - BANJOS A ACCESSORIES 

I AU MM 0,4e »«r I- CAM ACCISS SARCl ATCARO - - H F I.« m 
COmPRCHCNSIVC ACCORDION CATALOGUE ALSO AVAILABLE 

Bell Musical Instruments Ltd. (MM84) 
157 159 Ewell Road, Surbiton, Surrey KT6 «AR 

(Pleeseprmt)NAME 

MUSICAL DISCOUNT WAREHOUSE 
BARGAIN WEEK 

ALL IN STOCK NOW 
KEYBOARDS 

Roland Juno 6 and 60 Sequential Circuits Pro 1 
Korg Poly 61 and Trident Mark 2 
Roland SH101 Prophet V Model 600 
Casio CT1000P, our price . £250 
Casio CT7000 
Jen SX1000, our price . £129 

DRUM MACHINES, SEQUENCERS, ETC. 
SR88, our price . £69.50 
ST305 STIX . .£99.50 
Roland TR606 TB303 
Roland CR5000, our price. £195 
Roland TR808, our price. £495 
Korg KPR 77 
Roland Compu-music 8-channel sequencer 
Apple Software for above 

MULTTTRACK 
Tascam 34 
Model 2A, M30, M35 mixers 
Tascam 124 AV Simyl Sync Cassettes, our price 

Roland SRE 555 Echo 
Aphex Oral Exciter. Great British Spring Reverb. 
Accessit effects.Tascam Parametric Eq. 

GUITARS 
Gibson Les Pauls, from £395 
Gibson ES1 75's. new with case —-. £699 
Fender Strat Pre CBS . . -£450 
Fender Jazz. Basses, new. our price . . £299 
Fender Vintage Strat. new. Fiesta red. with case, 
our price..—. 

HOBBS MUSK. 3-7 MART ST.. LANCASTER - TH: K» W7U3U43 

rnrr 15 wett Practice Amp with every new Roland « 
Pritt Juno 6 or Casio 100OP or Caaio 405 keyboard " 

FAST GUITAR RE FAM SfftVKf ’ AHO 10W Ht« SET-UPS ROIAHO. KORG MAVEV, HH etc 

56 SurHlton Road 
Kingston 
01-546 9877 

The MUSICIANS SHOP 
OPEN 10a.m.-6.30 p.m. Monday-Saturday 

124 1ÄST MILDREDS ROAD. LONDON SEI 2 
«09 HITHER GREEN LANE. LONDON St 13 
Telephone: 01-698 4446/8743 

-4^ Eddie Moors Music 
X, ✓ 679 Christchurch Road, Boscombe, 

Bournemouth. 0202 35135 

Due to our remarkable success in the first months 
of 1983 we are proud to announce the opening 
of our newly extended synthesizer showrooms, 
featuring all the latest equipment from the current 

I market leaders. 

WRoland 
Now Available - Juno 6. Juno 60. SH101 TR808 
Amazing offer» on:- Cube 60K TR606, TB303, 
P A 250 Mixer Amplifier, SDD 2000 

Huge Discounts on:- Monopoly MS10, 8X3. CX3, Delta 
In Stock Now) KPR77. KR55B, SDD3000 

MOVEMENT Mk2 Drum Computer in stock now!! 
SIMMONS electronic drums now available at last!! 
BEST SER VICE L OWEST PR ICES: MA IL ORDER 
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MUSIC MARKET 01-379 3581 

USIC 
WE WILL MATCH OR BETTER THE PRICE OF ANY DEALER IN WEST END!!! 

> RENTAL SCHEME I EASY PAYMENT SCHEME 

EAST LONDON GROUP GEAR 
439 HIGH STREET NORTH, MANOR PARK, LONDON, E12. 01-470 2124 

MOW AVAILABLE PRICES FROM 

NEW ACOUSTIC RANGE 

PAlsTe 
(^ßLSßßO 

01-470 2124 

CPCussion ebsioiiui 

THE PERCUSSIVE HEART OF EUROPE 

LOOK Premier 

V pAl^Te ’S 

SABIAN 
ROTOTOMS 

Boom cymbal »tana 

Cymbal arm . 
E133O 
£18 65 

Sungoy Bats Haad 
Maran 150 PA Haad 
Cabra n PA Head 

DRUMS & 
HARDWARE 

PEARL STANDS & 
PEDALS 

STOP PRESS 
Fender Squiers just arrived 

in black or white 

KITS) 
30% OFF RRP 

CAPELLE STANDS & 
PEDALS 

Tai. 01-485 4434/0822 
4Answerphone after business 

CYMBALS DISCOUNT PRICES 
ZILDJIAN CYMBALS 
DISCOUNT PRICES 
ZAN« I CYMBALS 
EXCELLENT PRICES 

Accts» • Barclaycard • 

- CRAMER 
99 ST MARTINS LANE, WC2 I'lllCl 
Nearest Tube: Leicester Square I 111 \ 

DISCOUNTS FOR MU MEMBERS A A U j 

Snare drum stand....... £34, 10 
Stool- £324» 

£45 80 
£33 60 
£40 35 

WHAT ABOUT THESE STANDS 4 
PEDALS FOR YOUR CUSTOM KIT? 

PRO HARDWARE 

Tel: 01-240 1612 
WE ALSO STOCK 

BRASS • WOODWIND GUITARS 

LMER PARIS SAJO Soprano_ _ 0006 COM YAMAHA YAS23 Abo— —.._ __ . £4X1 ■.( LM6R PARIS SAJO AMO. . 007« 
S 

YAMAHA YTS23 Tenor 
SELMER PARIS SAaOTmor . £1146 
SELMER PARIS S A SO Banton. £1990 YAMAHA YBS61 Baritone.   £1664 UNO SELMER BUNDV Alto, Vh.n0 ma 
YAMAHA YSS «2 Soprano tSTS YAMAHA VAS 67 Alto £661 £'« WJPnvR Abe , com 

-ONN Aho . Hand rzw 
<AM.HAV1S62 
YAMAHA YAS32 T^P Œ» £6« CHAMBON Taner_ 

LA FLEUR Alto, »/h UK 
YAMAHA YTS32 ronor.  £656 040 CHAMPION Abo_ __ _ £300 

FULL RANGE OF MOUTHPIECES ETC IN STOCK 
CM 
MM-17 

'nUm .n Hnrk 

1) 
•nd4i T^,c»st,r* from. 
ander Jan. aS colours -- J 
Fonder Procaion Bass, al colours 

304 

O' 
SOUIER SERIES 

57 Straf_ . £21 
12 Straf_ 
62 Jan Bass 

£71 
[21 
20 

1« 
On. only. S/H F,nd,r Pr.ciuon 
ImmacuUt, - m 
S/h Fender StraL left handed. wtl 
cate £23) 

T ¿fSONOR- $ 

¡¡Si: 
li!l 
!íèh Il
EU
 

mtPHomcMMi 
rare. o< rato« e cue»» 
n^Tr^TirS 

II, Mei then Iken ceva 
XÄ-3.-X 

-Tw.Mw.r 
run at rro rere yw cea CUSTOMIZE ywr re« Sonor U any 
«e* loom end yumirti »e i our M tock a, • wore. 
M ramee Se wily Ml eeera B »e DRUMMERS SHOP eM 
wo THE DRUMMERS DRUM r. the DRUMMERS DREAM 

HUGE CLEARANCE SÄLE 

on Yamaha synths and 
pianos. Save up to 50% on 
all remaining stock. 

R.R.P. Sale 
Price 

CS5 349 199 
CS15 589 295 
CS15D 739 375 
CP10 399 275 
CP20 999 649 
CP30 1.399 899 
CP25 1.279 895 
SK10 449 275 
SK15 789 495 
SK20 1,089 595 
SK30 2.069 995 
SK50D 2.799 1,399 
CE20 999 770 
CS20M 1,179 599 
CS40M 1.599 695 
CS70M 3,859 2,250 

All these keyboards are in 
limited supply and therefore are 
offered subject to being unsold 
at these knockdown pnces and 
are never to be repeated. All 
dems are brand new and carry 
the full Yamaha warranty. This 

Everbimes 
2A BATH LANE. MANSFIELD 

NOTTS NG 18 2BZ 
Telephon, 652651 OR 646832 

WHOLESALE 
MURDER 

Stoch clearance by UK 
Distributor at trade pnces and 
below of ex-demonstration and 

end of range equipment 

LEO FENDERS 
GUITARS and 

fíarulalL 
AMPLIFICATION 

R PJL 2/210 100 Watt PA 4 
channel, reverb 2 x 10" co¬ 
lumns. Sale Price £225 RRP 
£449.02. 
G & L G 200 Serie* Guitar Sele 
Price £1)0 RRP £705.51 
RG 120-212 Dual Channel 2 x 
12" (peakers, reverb, tremelo. 
Sole Price £225 RRP £490 55 
G & L F100 II. Ebony neck with 
vib ash Sale Price £275. RRP 
[774 58 
R.B.60 115. Dual input base 

quality keyboard at a rock bot-

Phone now for up-to-date 
availability 

Arthur Lord Organs 
Guildford (0483) 570088 

[299 26 
R.G 80112 Switchable chan¬ 
nels Reverb Sol, Prie. £249 
RRP £469.47 
R G. 30-112. dual input. 12" 
speakers. Reverb. Sale Price 
£75. RRP £267.26. 
R.B.A 500 Base Head with 
graphic. Sale Price £199. RRP 
E41502 
R.G. 120-210. Dual Channel. 2 x 

V J 10 speakers. Reverb Sale 
Price £199. RRPC442 24 
Assorted G & L Guitar Bas* 
Necks Sole Price £50. RRP £140. 

Westune 
many more units in stoch. so 
buy direct and save CEEs 

time at th« abov« »ddr«i. 

MUSIC STOP 
106 SCHOOL STREET. WOLVERHAMPTON. STAFFS 

Telephone: (0602)26362 

AMAZING SAVINGS AT OUR 
DISCOUNT PRICES 

YOUR FOOT 
MEDE COULD MAKE ALL 
nCnE THE DIFFERENCE 

The Chase CBP2 Base Pedal Synthesiser provides a 
devastating array of voices for the guitarist as well as 
the traditional keyboard player. 
Double Bass, Organ, Synthesiser, Sub-harmonic 
drones, and many more effects can all be brought to 
life by push button operation while performing. 
• 13 NOTE RANGE - Tuneable over 3 full octave* 
•ENVELOPE CONTROL - Ad|Usts filter sweep 
•CU T OFF CON I ROL - Vanes filter initiation 
• RESONANCE CONTROL - Vanes peaking point of filter section 
•RELEASE - On Off for sustained effects 
• DOUBLING ■ On OH for rolling effect between the two oscillators 
•FOOTAGE - Up down octave switch 116' or 3Z) 
• WAVEFORM SELECTOR - Sawtooth (wide) or Inahgle (mellow) 
•SUSTAIN FOOTWHEEL - Vanes rate of decay of filter and volume 
e VOLUME FOOTWHEEL - Overall volume control 

★SAVE £126 I PEfl/OD I 
Ruggedly built, built in handle, only I 
includes cover, exceptional value. 
try one today. 0900 
R.R.P. £425.00 CHASE PRICE MM 
•Also available: 
CHASE CBP1 RRP C299 CHASE PRICE £149 

CHASER 
SEE 

*AGE36 

GUIl 

KEYBOARDS 

Roland Juno 60. in stock 

JenSX1000 

MUSIC FOR THE BEST NAIL ORDER DEALS AROUND RING 

ECHO UNITS 
RHYTHM 
MACHINES 

Korg MS20 
Roland 509 Strings 

Höhner Planet T 
Moog Rogue Synth 
Moog Source. 

145 Station Road, Dunscrofi, 
Doncaster. Tel: 0301 841174 

Evans MÓÓ 1500 Digital Echo 
. £27» 

EVANS KEY CENTRE 
MAY SPECIALS 

Evans EP100... 
Evans AE205 19 Rack 
Evans AE205 Reverb 

Korg KR33 Rhythm 
Korg KR77. 

RING NOW FOR 
IMMEDIATE QUOTES 
ON ALL PRODUCTS 

51 Hallsate, Doncaster, 
S. Yorkshire. 

Tel: 0301 10180/10187 

MULTI TRACK CENTRE 

TEAC RSD 
FOSTEX 

RING FOR QUOTES 

Roland TR808 Rhythms 
Roland CR68 Drum. S/H 
Roland 606 Drumatix 
Roland 501 Echo. 
Roland 201 Echo. 
Roland CR8000 
Roland CR5000. 
Koro KR55B Rhythm 

Tokai ES335 Dot 1 
Tokai Replicasters. from 1 

[299 
[189 

Tokai Jazz Bass . 1 
Fender Strats. from . 1 
Fender Precisions, from 1 
Gibson Flying V. f 
Gibson Explorer . 1 

• Gibson Firebird. 1 
Gibson Les Paul Deluxes 1 
Gibson Howard Robens Fusio 
. i 

Gibson Les Paul ST i 
Gibson SG Specials, from ..... 1 
Rickenbacker 360 12 st 1 
Rickenbacker 620 12-*t. I 
Kramer Guitars, from t 

Many more choice guitar« 

179 
[245 
[289 
495 
[450 
UM 
EM 

Mi 
E499 
[245 
49' 
Í385 
-149 
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ED«™ 01-379 3581 

GODWIN 749 STRING nrwg 
THE ROGUE 2VCO . £189 
THE SOURCE. £649 
THE LIBERATION . £769 
THE MEMORY MOOG EPOA 

KORG POLY 61 2 DIGITALLY CONTROLLED 
OSCILLATORS PER NOTE 

6-NOTE POLYPHONIC. 64 MEMORIES. 5 OCTAVE KEY¬ 
BOARD THIS MACHINE HAS THE SAME BASIC SOUND 
CAPABILITIES OF THE PROPHITERHEIM TYPE SYNTHS 
COSTING THREE TIMES THE PRICE 
DEPAHTURE INTO FULLY MICROPROCESSOR BASED DESIGN COMBINED WITH 
EXTREMELY STABLE DIGITALLY CONTROLLED OSCILLATORS. RESULT IN AN 
UNPRECEDENTED LEVEL Of RELIABILITY SHOULD YOU ACCIDENTALLY PLUG 
YOURS INTO THE NATIONAL GRID 
E RED BY A FULL MANUFACTURERS 

You’ll BE PIE ASEO TO KNOW TT IS COV 
GUARANTEE FOR ONE YEAR 

THESE UNITS ARE AVAILABLE EX-STOCK. POA 

KORG m 77 ».¡¡«¡«»A.™. ROA 

ASSORTED SECOHOHAHD 

BARGAINS S 
SC PRO ONE £375 Uarskau «o-.— 
THF KIT £169 crumaR 

i» 
299 

jen SX1000 £149 KSSÄSer:_ E249 
YAMAHA CS01 £139 vHMOSFVTts*~A< 
SOUNOMASTER STIX £109 *w*n«. ucä 
MAUEL KIT £99 

1230 

an 

1SA SOHO SO., LONDON W1V 5FB. 01-434 1365 
-J 

ISA SOHO SO.. LONDON W1V 5FB 01-434 1306 

THE FENDER SOUNDHOUSE 

PHONE: 01-567 0212. 01-567 1994 
160 BROADWAY. WEST EALING. LONDON W13 

LONDON H/H CENTRE 
COMPLETE RANGE AVABABIE NOW 

OPENING TIMES 10am to 7pm MONDAY TILL SATURDAY 

EXPRESS MAIL ORDER SERVICE ORDER BY PHONE FOR IMMEDIATE DELIVERY 
KEYBOARDS 

O» ROLAND SHIOI 
EJW CASIOCTIOOOP 

LONDON MIXER CENTRE 
«.r< Item an NEW HIMI« 2 «Mr 
ur ne VCMR t«a NEWHMIÍ«!«-» 

WEST COAST MUSIC 
Fender Strat S/B R/N. £325 
S/H Applause Acoustic £85 
Ibanez Destroyer S/B, £420 £325 
Aria Urchin W/T black. £249 
_ £147 
Ana CSB 380 Bau. blue £180 
Ana CB400 Bass S/B - £185 
Fender PB WHTfVN £265 
Fender PB Sienna S/B £299 
Fender Squier JB 1962 £196 
Weetone Rainbow/Semi £196 
Hondo Pro Senes- £115 

Westone Prestige 25O..._£23O 
Ana XX Deluxe Flying V. £220 

Paiste Sound Centre 
ZMiian Cymbal Centre 

We Stock a Large Selection of 
Cymbal Sounds including some 
of the more sought-after models 
And for any rednecks we have 
a couple of very old fiddles 
going for sale, and for any old 
mugs, we have a couple of very S/H Fender Bullet with case 

_ £115 old fiddles going! 

Innant Credit Accès* Barclaycard No Dep HP PX 
31 QUEEN STREET. MAIDENHEAD (162«) 73M7 

At 81 Shaftesbury Avenue London W1 

Rose-Morris 

Guitars? Ovation. Adamas. Ibanez.|| 
Takamine. Ana. Maya. Gibson an< 

Amps and PA? VOX. Laney. Can 
Peavey. H.H. Roland and Fender 

Drums? Wide stocks of Ana. Lu( 
Premier and Pearl
Cymbals? Zildjian. Paiste. Ufip. Tosco al 
in all variations 
Accessories? Everything for the working musician. 

MUSICSTORE 
Rosel « 

TheLüülsis, 
apitai 

Keyboard 
"entre 

-4379110 
floor is the West End’s biggest esizer showroom with over 

izers always in stock. Play them by talk to our specialist staff for helpful ew equipment arrives here daily. 
ROLAND CASIO 

HÖHNER MOOG TEISCO 

CARLSBRO Cobra PA60 Amp plus 2 
1x10 Cabs. £299 

Access. Visa. Diners. Amencan Express plus the Rose Morris Low Interest Personal Loan Scheme, written details on requesL 

CARLSBRO Cobra 90 Keyboard 
Combo, ex-demo.. £225 

DIRE STRAITS 
USE 

- STRINGS. USA -

★ WE BUY ALL GROUP GEAR * 
Phone now for best prices 

★ WE SELL ALL GROUP GEAR ★ 
Part-exchange welcome: Fast repair service 

TRY US 01-690 2205 
MUSIC HOUSE DISCO LAND 
373 Lewisham High Street, London SE13 

””osm«tonro WISHER (DERBY) LTD 0332 48156 

. MIDLANDS' LARGEST COMPLETE MUSIC STORE 
ACCESS - - ---- -

BARCLAYCARD JiWIi M I ■ I I Hl M1VB RING NOW FOR THE 
INSTANT CREDIT . MMMUdHUMMMA , BEST MAIL ORDER 

(APR 35.2) \ J DEALS 

LON DON S BIGGEST SYNTHESIZER 
STORE! :TEI.JH-7«H «40« 5B81 

MAW AGENTS FOR 
^Roland 
msog 
YAMAHA O 
KORG 

Vrumulator 
MOVEMENT 
CASIO 
TASCAM 

¿utec 

iMakòkaíl 

THE KEYBOARD CENTRE 
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lamuct 

AMPS & CABS 

MS» AAfS SM SOUND CITY SO 
ROCANO G3O3 left hand, me case 

OMOS COMBOS ROCANO U 

ALL BOSS AND AMDEK UNITS IN STOCK - BEST PRICES IN UK 

.£397 HO BASS IEAD. 
FDD raW-.£98 AHU.£259 

ACCESS. BARUAYCABO HP Iha 1*4 AP8I 

PRICES RtaUDEVAT SOUND PERFORMER 8x12 Cab 

aasnuc guitars 

P* AND Elf CTRONIC SPECIALISTS 

Wand E Pilerons EX DEMO'S 

SPIRIT 50 w«H COMBO tin 
CARL SBRO MaHm JOO naad 75 U2DJ 15".£295/ CUTECMR8O2 Atraes 

KEYBOARDS MINI SELECTION leudar UM van aw Sanai 

SHURE MICROPHONES ROCANO SAO9 Organ 
ROCANO Juno«' 

Microphones 
£20 ceo. 

S/H HOHNÉR Electric Pano 
£44 
£46 
£73 .£89.00 

GUITAR GALLERY £104 OVATION Clout l/h 

£43 S/H OVATION Pmek« 1? FEB5 ID/MI WEAL...£99.00 

£45 Fb45 ID DCTUeiT.ffcO.OO 
IFAD EXTRA £6 (WILLS FXDiA 15'. ■ £6.^ 

OHL-TS TOWS 
ARIA SBIwO. l/h 

FENDER Bullet Basies me caw CITO 

SOU« R 57 Precien» (colour,) 

SEMI-ACOUSTIC GUITAR MINI SELECTION 
GIBSON ES 336. l/h. inc caw WESTONE Re.nbowl 

ARIA TATO S. H Yamaha SAMOOS me caw 

EtechoVoice 
COUNTRY GEAR EVI id' 150 WOT. 

EFFECTORS 
Celestlonßl 1X15 100m £91 150» £108 

.£126 

TASCAM 34 Upa 

MAIL ORDERS TOKAI GUITARS AND BASStS DRUM CELLAR 

BARGAIN BASEMENT 
SAI Vat i»n Ban Read 

CAS’ SBRO “Jin PEAVEY Artier Combo 
S/H ROLAND Cube BOB 

S/H ELKA TWIN Bl me 
MAMI PERSONAL SHOPPERS WELCOME 
AOORISS 

£10 00 E 
' SpÍSe^CONSIOERAdÓnsTiO 

01-379 3581 MUSIC MARKET 

AUAN-GORDON 

|FREE«rtalogue.SENDTODAY| 

INSTOCK ALL PEAVEY I 

ELEC. GUITAR 

INCLUDE STANDS. PEDALS 

LÍAOS. MATCHING LINE TRANSFORMERS 
CUPS. STRAIGHT AHO BOOM STANDS 

WESTONS Concord II . 
"ANGBORNChmFta.nl 

YAMAHA YD5322 Kits AM AHA YD 722 K .1 

PEAVEY XR4O0 ... 

SnMJW LEAD 0M0. .£290 
SnNJW BASS CM3. .£249 
srnovtf bass wad. . .£149 

PEAVEY MFI 

EUCTWCS 
Temaha SC 1200 

K>01 FIAM». 
IM-02 (XKJS. . 
RHB HUSK. . 

402 2x15" 
406 2x15" 

TASCAM 322B with 
DBX. £550 

ROLAND RX100 
POLAND ’ B3O3 Beselin« 

GREAT PRICES ON 
TASCAM 4-TRACK 

Yamaha CSC’ 
HOHNER Clav.net EI 

raw. board arm 
wh s raws. 

ROLAND VKO9 
ROLAND HP30 P.ano 

BIG COUNTRY 
CULTURE CLUB 

RICKENBACKER 4001 Horn f 835 
S/H RICKENBACKER 800’ from C345 

GWOS 

CD-05 (MRTRTÆ. 
CS-22 (MMS ÖS2H£.£94 
AD-33 ANALOGIE EaAY.il 14 
FH-44 SIHŒD H1AÍ»... £ A ¡ 
16-06 HW DISIUOTCN. .£43 

H.P. 
WRITTEN 
QUOTATIONS 
AVAILABLE 
ON REQUEST 

358-360 UXBRIDGE ROAD 
SHEPHERD S BUSH 
LONDON, W12 
01-749 1204/0859 

5 mini frmn Shepherd’s Bush Tube 

518SA Hl SB ID. £30.50 
545SD LNIM« ID/HH69.50 
565S> "SUB ID/HU76.CO 
967 ID DP. £69.03 

20KMGSRD. FLEET. HAMPSHME Tel FLEET (025141 21210/21554 
M3 Exit 4 - A32S to FARNBOROUGH 1 tan ' 

ROLAND SST40 Cabr 
ROCANO SSfSO Cabs 

D310. . 
D310S. 
D32O. .. 
D33O. .. 
D190E.. 
D190ES. 

"LUS THE MARKE 1 LEADING 241 PORT AS TuDIO 
KIEW LEFT AT «BY (MB 

TÏ15 ID WEAL. 
Æ35 ID WEAL, 
re 75 U) WEAL. 

Chequea etc. payable to Fraedmant Ltd. 
FREEDMANS PROMISE ALL ITEMS ARE -

RVAUAiU-: 
AT Disawr PRICES 

KEITH BADDELEYS 
CITY KEYBOARD CENTRE 

KEYBOARDS 
ROLAND SH 101 

Vielten e 
ELECTRIC GUITARS 

casio mt 
CASIO MUS 

10-6 
mon -sat 

"H 1H ■*■!« and reronance 

Peavey Prices Pulver-ised 
Now Peavey is better 

value than ever 

PLUS 
KPR 77 RHYTHM MACHINE 

Definitely in stock nowl 
130 Church Straat, St oka-on-Trant 

Tol: 0782 411401 

AKG 
Microphones 

SthM“' S'íío ÍUCTRO ACOUSTICS 
LOWDEN IENOER end WASHBUW 

122 125W 1x15"..£433 
ATP ÆÆS 

120 ICCW GFAHUCE3O9 
220 16CW GRAIinC£409 
320 3O0W GRAFHICE621 

CABDETS 

TWIN œVH®. £470 
IWIN REVO® EV'S.. 
HAW/ARD 2CW OMO. 
BMHASIIX /'jW TOP.. £195 

Carriage & Packing Charges 
EHHLS.MICS.SFKR O1ASSIS:£2 AMPS,CABS,GIUIARS: £12 

OR PHONE AN ORDER 

HU PA EQUIPMENT 
PRO 200 Cab 
PRO 100 Cate. 

ACOUSTIC GUITAR MINI SELECTION 
WASHBURN B12 

BASS GUITAR MIM SELECTION 
1199 WESTONE Thunder IA 

Lt. (lECTRIC Pane 
SH WILSON Orten 

I ALLAN GORDON CABS □ SPKR CHASSIS □ I 
I reoALsO WESTONE OCARLSBROO MICS □ | 
I PEAVEY O FENDER □ ACOUSTIC □ 

EXH 15" 200 WOT.... £105 
EXH Itf 200 WOT... .£1 19 

.£55.63 

.£70.55 

PAISTE, ZILDJIAN, SABIAN, CYMBAL 
CENTRE 20% 4- OFF 

ROTO TOMS. CASES HEADS. AU SIZES IN STOCK 
BARGAIN BASEMENT .......... ...... S/H WASHBURN H I 

IVH AMPLIFICATION IN STOCK 
STUDIO TOO Combo 

SQUID* SDVŒ. £198 
SJJIHT THE. £168 
SJJIHl FWEISICN. .. .£189 
ÍUJET DC.CAS. £144 
FtSWC 2 P.U.US1. .£129 
ÍWI1.&ASS StEWL...£466 

CRB WITH EV LKTVHIS 
1X15 X»v £170 2X15 £295 
ZX10 300w £230 2X12 £27‘ 

617 651 HIGH RD, 01-539 0180 
LEYTONSTONE. LONDON Ell 

KEYBOARDS 

Q̂oídon 
SPEAKER SYSTEMS 

Tel. 01-520.3706/8642 
32 MARKHOUSE ROAO. WALTHAMSTOW. LONDON E17 

ALL ROLAND PRODUCTS IN STOCK 
ROLANDCSO100 
ROCANO csoeoo le« demi 
ROCANO DM100 
ROLAND DM300 Üí^wfsroÑÉ^wJ'lSO 

wSlBURMW-e-.- i 

■WaSStS—r -J 
tooor J_ 
¡Jr _ W» ■ 
uno 

A» Cano pen bee 
CT«S 

no, ■ 
Pim t»" » 
S2 '«K > 

Aalend B.iim. Tom <’"■ ■ 
ERa Bns Red«» 
ORGANS Reland VK T^nevr moo ' 

CPO* ' 

AC FOT F"5" ' HOME RECOROINC STUDIOS 
TeaclMPennMe ¡US ' 
Clanen The utamete System Conu— 3 

ROOM 
■ 

StvAa SOB Combe / * n i. 
Studm 100 Ccmbo ; -00 
Íkre7 Ceeae** 1M 

in 
*n|| 11. ' : : 199 0, 
Bass Burr Head 
Ban Machare Hsad 12Y 00 
Power Bebí IS4 Caaba Specml 2T C 

J., 

no oo b 
sî»W . — 150 J 
Bod,« ios lorn 1 TO 00 
Bud,« 12s Ipsel - „_ in 
PR0«hlM«l - 2M 00 

TWiiiu.fliW- 1 

/MUFIHIS 
WMJN 150W I®V P.A..£199 
WiMJN MM ISV P.A. .£280 
(XHTA 91M I®/ P.A... .£158 
KEYHW© 9CW WAD. ...£158 
KEYBOARD 9CW CM0. . .£209 
BASS 9CW >£AD. £124 
BASS ^OW QM0. U99 
LEAD 9CW CM0. £199 

awe 
NEW MARSHALL W. Keyboard Combo O» 
NEW MARSHALL «Ne Ian Combe UM 
GH HWICIOO Combo 04* NEW MARSHALL 
S.A 

».keybowd OS 
».Bau na 

MA U10 »4. 
NEW MARSHALL 
NEW MARSHALL' 

h. m» 
n«lMB- A »»Bau . mi 

OHMGCNBessC MM 
BASIC 40 Combo 1 
18’0 Cab  . -1 
BACKSTAGE 1 

E148 
288 
017 

MUSICIAN Head.. 1 (/ * 
BASS Ml IV Head I 
CENTURION Heed- 1 
STANDARD Hoad 

CASIO MT4’ 
CASIO MT« 
CASIOMT70 
CASIO 405 .. 

m«S 
¡TM4I mi cable ' M ImcaMi_ M 00 A ' V. MscoWe 
4' W one«»« It 00 

leucebU _ 

Aróse, by loadon 8 sen, tew me 
Arose, by Lowden U smn, cow « 

Tm,«« 114 II * n 
Washbum m «0 

Washburn Mont«ey 
WoMiRm Mimm 11_ 
Washbum Monu.ey Cunoa 

í»S 
Na. Owen Ules 1 riner . 

3M M 
(Nomo Metta 12 æ no 
Du aeon Electric Baiedaer m on 
I. 0 s 

22S» 
WdoIMd Sue Acornee 

Muito íisanec _ __ 

ÍW00 

MMS 
(TM lovende SoM To, M ■ 
■n—« •• • 1 RS 'm ec 
üf^^äfi^ianu FS’ <7 

Hokeda 1/7 dank- --
ROCANO tun AR ANO RASS 
SYNIHISIZIRS INSTOCK MIM UM CRIM 
Aurndso« application I 

(mxr) 
MUSE GÄE. £45.82 
DISIOOTCN reis... £35.86 
6 IWO OWtaC. .. .£46.65 
10 IWO 3<AMC...£79.74 
MIOO FWQÏ. £61.10 
(Jtil . £439.00 

catwtE rams 
SID«) (MHS. £48. 10 
SIH«) HWtat. .. .£51 .93 
CXHOUVE. £31.20 
SUSTAIN. £38.66 
PreiWF. £28.40 
TDE BLAY. £74.34 
IWSR. £42.61 

Woueno Concord 1 HM» 
lende- Bui« Sm . can EIMM 
EK0(X7sebd OMM 
EKO Acoustic Elecinc (ISN 
EKOAcaosK rau* SM M^hty Mae Custom OMN 
SH Roger G«<i Cuno- OM M 
San. Il Pres EPOA 
Sovm.l7R'ar CROC 
WsehbvmFo.ee« (IHM 

GIBSON CPOMuaa OK caco 
GIBSON LP Doluae. l/h. mc 

4M ■ 
GIBSON LP Sid m case 
GIBSON CP Pro PC «K caee 

sos 
890 1 

GIBSON Flying V 2 ine. cmo. 
GIBSON Modame Inc. caeo .—. WASHBURN Raven 
WASHBURN Raven. M.. 
WASHBURN Folcon. 

• * 

' * 
1 
1 

WASHBURN Hawke . 
WASHBURN A10 
WASHBURN A1 5 
WASHBURN A15V 
WASHBURN A1 0/1 2 
PEAVEY ISO inc cose from 
GIBSON SG Std. l/h. me caso 

'9 
230 1 

GIBSON SG inc caso 
PEAVEY T25 inc CMO 
OVERWATER Sid Guder « cace 
OVERWATER Carved Too '"c can 1 
AMAXXdeiuao 
ANA STK12 twin neck. Me caca 
ARIAUeOT. . 
ARIA U100 me case 
MANSON Kestrel 
MANSON KntrM Custom 

2» 
14-

1 

FENOER Vintage Str« |FmU ildl inc 
com_ CSM 
FENDER SV«, l/h (436 
FENDER Tele Vintage, me CMC (475 
SOMIER 52 Telecaster .. t1 78 
SQUIER 62 Svetocaster leoloursl OOT 
S/H FENDER Slrat OM 
S/H GIBSON Eaplorer ,nc caso E395 
S/H GIBSON Flying V2 me caee Í465 
SAI GIBSON Firebird me caca .CMS S/H GIBSON Lm Poul Cullom twbde, 
WESTONE Thunder RA. 0*1 
WESTONE Thunder III- O01 
WESTONE Paduak I . (99 
WESTONE Concord III Í1M 
WESTONE Prenne 1M CIS* • 
AH!A HS (OO L225 
ARIA RS 750 f 309 
ARIA PE 1000GC (375 
ARIA PE 1000, l/h. inc ease . (397 
GIBSON The Paul me casa 1385 
ARIA RS 600H (205 

DRUMS MINI SELECTION I 
ROGERS Condonar VIXPBI (596 
MAXWIN 205 OMu.e Kits Itois 1 (279 
MAXWIN t and 10 Cone Toms and 
Mande Im_ :_ OB 
MAXWIN *05 Rock Ma_ C34B PREMIER Crown (Trinar) (4*6 
PREMIER RTtReeonetor (695 
PEARL Fowarmne (maple shall) (559 PEARL Contemporary H kit (679 
PREMIER Royale Kits, colours (2B9 
TIZOC Maxican Congas PS..E2W 
LUDWIG Duo Modulé' 5 drum (950 
PEARL New Export 062 Kit C3B4 

Ma c 
E2MM . 
CflM* c 

r«m?.t?KBW Combs HMM D 

HM» C 
MWKwüír cm* 
SU Ves ACM Ms medsl m  c 

B 14-16 High Steet 
jniJQIw Addlestone, Surrey 
_ _ 0932 40139/54877 . music . 
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KcYboards 

IkCYlioank 

KcYboards 

KcYbonrds 

SYRINX 

BOSS EFFECTS MAIL ORDER 

IkCYboards £59 

Musicstore 

Musicstore 

classic analogue polysynth. Now at lowest ever 
price. 

£325 
£150 
£60 
£90 

£125 
£190 

S D S VI POLYSEQUENCER NOW AVAILABLE 
. £1.438 

SEQUENTIAL CIRCUITS PROPHET-FIVE 
The Prophet Five is renowned for its accuracy 
and un-coloured sound. In this respect it still has 

BOSS TU120 TUNER 
FREE DELIVERY 

SIMMONS S.D.S.V 
EXCLUSIVE LONDON AGENTS -

We carry huge stocks of these incredible 
electronic drum kits with a wide choice of 
colours to choose from. You must have heard 
these instruments as virtually every top band is 
now using them, but if not, then we have a 
private demo, room where you can discover 
why. We haven't met a drummer yet who hasn't 
been amazed by the response and sound of 
these drums, so let us convert you - NOW! 
A complete kit comprises bass, snare and three 
toms together with all necessary stands and 
leads.-

PLUS MAIN AGENCIES AND LARGE STOCKS OF 

PAISTE, PREMIER, MOOG, CARLSBRO, ZILDJIAN, PEARL, ROLAND, LITTLE ROCK, 
SABIAN, KORG, SESSION, AMDEK, CASIOTONE, YAMAHA 

OVERWATER, JAY-DEE, WESTONE, FENDER, SCHECTER, RSD, BOSS, MXR, 
_ VESTA-FIRE, C.P. CASES 

WS offer an efficient mail order service with free 
mainland U.K. delivery on all Roland and Casio 
products. All other products are charged at £10, 
regardless of distance, for 48 hour deliverv. 
Qank Drafts & Building Society Cheques im¬ 
mediate clearance, personal cheques, please 
allow 7 days. 

Syrinx is a monophonic synthesizer, designed 
for the demanding keyboardist/synthesist as a 
lead instrument, and as an indispensable com¬ 
pletion in a poly-keyboard set-up. Its new filter 
design features a combination of a 24 dB/octave 
VC Low Pass Filter, and two independent Reso¬ 
nant VC Peak Filters for precise and dynamic 
sound shaping, ranging from rock-solid bass 
sounds to articulated formant effects. Other no¬ 
vel features of Syrinx are Multi-Mode Sync, and 
Sync D-Tune, new ways to create subtle timbre 
shades. The unique multi-routable Touch 'N' 
Bend Control makes Syrinx a sensitive instru¬ 
ment which listens and responds to its player. 
The uncompromised completeness and flexible 
routing make Syrinx a versatile machine for 
dramatic sound effects. Syrinx starts where 
other synths do riot go far enough. 

ROLAND JP8 AND MC4 
The JP 8 is Roland's most sophisticated 
polysynth and is certainly the current market 
leader despite some very impressive competi¬ 
tion. When linked to the MC 4 micro-composer 
the user has a very powerful and creative 
composing system which can also be used 
successfully in a live situation. 

WAL CUSTOM BASS 
We are proud to be exclusive central London 
distributor of these fine hand crafted basses. 
The quality and uniqueness of sound coupled 
with an incredible range of tones, has made this 
instrument a world beater. Large stocks of 
fretted and fretless models available for com¬ 
parison. 

CHAPMAN STICK 
We are exclusive U.K. agents for this amazing 
new stringed instrument which combines bass 
and chordal possibilities with a totally unique 
sound. Check out Tony Levin (Peter Gabriel and 
King Crimson) or call for a less impressive 
demonstration. 

CASIO 
We stock all the best instruments in the Casio 
range. If you want the best deal on Casio key¬ 
boards - we'll give it to you! Please phone for 
prices - free delivery. 

Argents' 

ROLAND TRB06 ANDTB303 
These two computerised rhythm and bass synth 
units allow synchronised rhythm tracks to be 
stored in memory and recalled when needed. 
The possibilities of this combination are seem¬ 
ingly endless and are a must for the home 
recording enthusiast and composer alike. 

ROLAND JUNO 60 
A fully programmable six voice polysynth for 
under a thousand pounds! 56 memory locations 
which can be stepped through with a footswitch 
together with cassette interface. Digital outlet 
ports for micro-composer control and a beauti¬ 
fully rich and bright sound. 

OBERHEIM 
OFFICIAL UK AGENTS 

Oberheim have created a music generation 
system of impressive capabilities, utilising 
their Polysynth (OBS of OBX-A), Polyse-
quencer (DSX) and Digital Drum Machine 
(DMX). We have the complete system up and 
running in our professional equipment studio, 
so please call for an appointment. 

15 THE BUTTS, WORCESTER 
TEL: (0905)611774 

YAMAHA DIGITALS 
Yamaha lead the field in digital synthesis with 
dynamically expressive keyboards at affordable 
prices. The amazing CE 20 ensemble instrument 
Eroduces stunningly realistic voicings whilst it's 
igger brothers, the GS1 and GS2, are the 

ultimate in playability and sound. 

X KcYbuards 

MAIN FRAME RACK 
VOICE MODULES (each) 
SMALL PADS (each) 
BASS DRUM PAD 
STANDS + LEADS 
CYMBAL MODULE 

X Musicstore 

ROLAND JUNO 6 
A six voice polysynth at an unbelievable price! 
The Juno 6 has made many instruments 
obsolete by offering so much for so little. Digital 
oscillators ensure stable tuning and the many 
sound control parameters enable an amazing 
spectrum of full-bodied sounds to be created. 

LOTS OF S/H GEAR AND VINTAGE GUITARS 
ERNIE BALL, DEAN MARKLEY, ROTOSOUND, SUPERWOUND, PICATO, SCHECTER, STRINGS 

SIMPLY THE BEST GEAR AT THE BEST PRICES AROUND 
ALL SMALL ACCESSORIES AND EFFECTS PEDALS FREE MAIL ORDER 

RING FOR QUOTES ON ALL ABOVE NAMES OTHER EQUIPMENT ORDERED SPEEDILY 
AND AT COMPETITIVE RATES 

ACCESS. BARCLAYCARD, H P TERMS 

THE MIDLANDS ALTERNA TIVE 

Árcente 

KcYboards 

_ THE MIDLANDS OUTPOST OF THE FAMOUS LONDON STORE_ 
Wf CARRY EVERYTHING MENTIONED IN THE AD ABOVE PLUS 

WE ARE THE SOLE W MIDLAND AGENTS FOR 

FOSTEX, TEAC/TASCAM, HAMER GUITARS, SIMMONS ELECTRONIC DRUMS 
TRACE ELLIOT BASS GEAR, WAL BASSES, MEGA P.A., DRAGON DRUMS (U.S.A.) 

E-MU SYSTEMS DRUMULATOR 
LONDON AGENTS 

The Drumulator is a digital drum computer 
offering remarkable features at a very low 
price. Rhythm tracks can be created with digi¬ 
tally recorded sounds of real drums. Any time 
signature can be programmed and timing er¬ 
rors can be corrected. Programmable mixing 
enables different mixes to be recalled for each 
rhythm track. The tempo of each track can also 
be programmed, along with tempo changes 
within the track. Independently programmable 
dynamic levels are available for each voice, 
and these accents can be programmed dif¬ 
ferently for each song. A repeat facility is parti¬ 
cularly useful in live performance and is cued 
in and out by footswitch. The Drumulator can 
sync to tape or other sequencers, be triggered 
from drum synth pads, and also has individual 
channel outputs. 

£985 inc. VAT._ 

SEQUENTIAL CIRCUITS 
PROPHET 600 

The Prophet 600 is a six-voice Polysynth with 
built-in Polysequencer and Arpeggiator. It fea¬ 
tures the same voice circuitry as the Prophet 
Five and also has a Midi interface for control 
from, and control of, another Synthesiser. 

SERVICE DEPARTMENT 
Our service department exists for the benefit of 
all our customers. When you purchase an in¬ 
strument from us our engineers will ensure it's 
efficiency and undertake any modification work 
you may require. We are an authorised service 
centre for most leading synth manufacturers. 

20 DENMARK STREET, LONDON WC2 
Telephone: 01-379 6690 sales 01-240 0085 service 

-

ROLAND PIANOS 
Roland's Piano Plus 70 and Piano Plus 60 are 
two new touch sensitive compact electronic 
pianos. Both offer four preset piano and harpsi¬ 
chord voicings that set new standards in piano 
tone generation. The Piano Plus 70 has a large 
75 note keyboard, and stereo chorusing, whilst 
both instruments incorporate amplification and 
twin loudspeakers that do more than justice to 
the instruments' crisp clear sound. The Piano 
Plus 11 (EP-1 1 ) also forms part of this new Ro¬ 
land Range; it features a five octave keyboard, 
five preset voicings, auto rhythm, auto bass, 
auto chords, and auto arpeggio, so it is an auto¬ 
matic choice for those who want an 'easy-play' 
machine without spending a fortune. 

MEM0RYM00G - RHODES CHROMA 
The list of features and sound possibilities of 
these two instruments makes them obvious 
contenders for anyone considering purchasing 
a top flight polysynth. In our professional 
keyboard section you can compare them with 
all other leading makes under ideal conditions 
and by appointment if desired. 

BOSS DM2 DELAY £69 
BOSS BF2 FLANGER £59 
BOSS CE3 ST CHORUS £59 
BOSS CE2 CHORUS £49 
BOSS VB2 VIBRATO £49 
BOSS OC2 OCTAVER £39 
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» 01-379 35 MARKET 

J RHODES “sä"' 
DSIC CO.. “““ 

ISSFirabMd Raspray white 
STRAT, Black m/n Tram s/h 

IBANEZ FG1OO Sam 
IBANEZ LaaRitnar - casa 
IBANEZ Joe Pass « case 
IBANEZ RS324 Bess 
ROLAND Spirit 30 Combo . £1» 
ROLAND Spirit » Combo £165 
ORANGE 120 Graphic Amp £09 
MARSHALL 50» 2. 12 M vol Combo 

IBANEZ AO2O2 Echo 
IBANEZ VE400 E Heels Rack 
IBANEZ VE4O5 Effects Rack 
IBANEZ AD 100 Echo 

CANARY 10-2 Morar. . £J2S 
CANARY 12-2 Merer. . DM 
ORANGE Pro Sanos 2 «200w Stereo 

Slave. £165 
BURMAN row Combo £425 

FOOTE’S 
FINE SELECTION OF STRING BASSES 

CHAS. E. FOOTE LTD., 17 Golden Square, London W1R 3AG (01-437 1811) 

£1,200 
£1.650 

£2 650 
£2,750 

F ramus Pine iront, full size 
Benedikt Lang Violin shape, full sue 
Benedikt Lang De Luxe, full sue . 
Rubner De Luxe, full size—. . 
Rubner De Luxe, full sue 5 string _ 
Gou De Luxe Violin shape, full sue 

£370 
£500 
£750 
£«25 
£575 

Fairfield Laminated. V« sue . 
Framus Laminated. 'A sue . 
Framus Pine front. V« sue ... 
Memel Pine front Vs sue . 
Memel Pine from, hili sue . 
Framus Pine front V< sue . 

DOUGIES MUSIC 
5 7 CHESTER ROAD, CASTLE. NORTHWICH 

CHESHIRE CHAPPELLS °STREET 491 2777 
Tel: 0606 782522 

Access. PX. Credit (apr 35.2%) through H.F.C. Trust 
MAIL ORDER 

OPEN 6 DAYS A WEEK LATE NIGHT THURSDAY 

; WASHBURN Force 4 Bass. £199 YAMAHA SG2000. jade green, inc. CARLSBRO Cobra 90 k/b combo £27« 
! WASHBURN Force «0 Active Bass case . £549 WEM Copycat . £145 

. CM YAMAHA SA2000. £459 WEM AX40 Head . £40 
WASHBURN A5 Solid six-string £185 GIBSON SG Std. 1963. £350 HI-WATT AP100 head, new . £269 
WASHBURN Force 3 Guitar. £215 New GIBSON Sonex w/case . £299 POLYTONE Maxi-Brute. £350 
WASHBURN HB35 Thin Semi-Acous. GIBSON LP deluxe, new. l/h ... £«99 TRAYNOR YPM 1 Power Amp. £59 »IVBOAAOS l-MiwAUXoIrM _ ■ 

aoiamo jueo » Pro u-cbm wvh cam 
rose POU «1 Ana U Bass wesss 
ssonrn«« ams0w!»wb“w*c™ 

5 - £365 GIBSON ES335 Dot. blonde £699 CASlOTONE CT701 £445 
FENDER California Senes Acoustics. MANSON Kestrel. £205 CASlOTONE CT202 £275 
most models in stock from £115 Acoustic Classical Guitars from £2« CASlOTONE CT«05 (new model) £275 
GIBSON Les Paul Std. £400 TOKAI Bass, shopsoiled £105 CASlOTONE CT501 (new model) £325 
IBANEZ Blazer Basses now in stock YAMAHA SF 1200 £299 CASIO PT20 £«9 95 

atcomptthm Gordon SamOi Grodusio boss 

guitar RtÎth in si oct 
mbmshwi- as 
MaoaPmawsl. (1M from- -  £225 GIBSON LP Custom, t/h. used £«99 CASIO MT65 .  £149 

NOGAMI Classic. -. £340 YAMAHA SF600.   £230 MT «5  £99 
YAMAHA L15A Jumbo . £230 IBANEZ lee Ritenour, me case £499 MT 70.    £100 
OVATION Ultra Electnc £347 IBANEZ Joe Pass me case £575 KORG KPR 77 Programmable £«96 

KarfKPRn £335 Mvs.c mon RO50 Combo ?» 
«or, 0«s I. Own C350 
tasOO CM Pro ÁiÂ» V»dr ÍOÕW Combo 

Paawv Mb III AORV Aaaa AaaB 
»orBfSI £W5 
So-, BUw* »JWi 11005 

HH Boss Bab, hood IMW_ YAMAHA BB2000. £400 CSLLP copy £99 KORG KR55B Rhythm Unit. £289 
S/H GUILD F40M. me case. £525 OVATION Adamas, red. me case YAMAHA MR 10 Rhythm Unit £09 To»* Sis Hom UK 

fondo- Swan Oom 015 
fondor Seno, Procwoo bAU (Hock or 

lasts. 250 Mulo- Tr actor £M 
**“ ' CIAMOM IS COMING I This is just a selection from our current stock Please phone for details of our many other items, mm 3 

ALL MAJOR CREDIT CARDS PART EXCHANGES 

WEM. YAMAHA. RSD. prices start around Cl 75. 
GUITAR AMPLICATION 

Session Combos C225, Pro-Amp Venoms from C209. 
Vamp 30 Cl 25, OHM Solo Combos Cl 99, H H Studio 
3Os. 60s. in stock New & S/H. PEAVEY Classic S/H 
C225, CLASSIC VTX C295, VOX AC30 new C249, 
MARSHALL 100 heads from Cl 49, LITTLE ROCK 
Vintage 50 - tweed C329, BASS Combos Dynacord 
k ÖS412 C795, OHM GC60. OHM GCl?r 1 À 
^LStudio60B H/H Bassman 100 Com > Fenderei 

Bassman Compact 

for details 

OPEN UNTIL 7 P.M. OPEN UNTIL 7 P.M. 
OPEN 10 A M - 7 P.M. WEEKDAY (9.30 - 5.30 Saturday) 
ACCESS. BARCLAYCARD. AMERICAN EXPRESS. 

DINERS . HFC. TRANSCASH (No 3038556) 
230 High St, Bamet, Herts. 

01-440 3449 

now ruki\ts msicuyr/u: 
Britain's Home of The Guitar 

SB HIGHLIGHTS THE SENSATIONAL 

MASANO "NEW YORKER" 
SMALL-BODY ACOUSTIC GUITAR 
Solid spruce top, mahogany back and sides, 
rosewood fingerboard, slotted head 
at low price of £150 00 (Secuncor delivery in U.K.. £12) 

REVIEWED IN "S0UNDS"ON22H/83 

"Very well constructed and finished for the money." 
"Nicely set up with a decent string gauge " 
"Full blooded sound, well balanced across the strings." 
"I DON T KNOW OF ANY BETTER VALUE IN 
ACOUSTICS ON THE MARKET TODAY 

IT MUST MAKE SENSE TO BUY AT 
THE STORE THAT CARES 

IVOR HURIVTS RI SU i:\TRE 
VISA s*n*fHeoMPv*cf ionoon wip tab iw 31*3» i«' AVt ■ _  . a V .rvuur fur Mah -mfr»» MBvrCf 



CRUMAR COMPOSER POLYPHONIC SYNTHESISER 

Crumar Pianos & Keyboards 

STOP PRESS 

£1099 

£699 

£899 

R.R.P. 
C400 
£460 
£500 
£500 

£349 
£499 
£599 
£499 
£699 

CHASE 
£169 
£199 
£249 
£249 

CRUMAR X* 
STRATUS 
POLYPHONIC 
SYNTHESISER 

CRUMAR TRILOGY 
POLYPHONIC 
SYNTHESISER 

For the truest voicing of strings from a 
keyboard at this bargain^^^^^^t 
price. 

INTRODUCTORY 
OFFER 

£1149 

CHASE PRICE 

£279 
CHASE PRICE 

£229 

CHASE PRICE 

£999 

R.R.P. £1300 
CHASE PRICE 

£799 

WOULD FAMOUS SWEDISH 
GUITARS 

HagsiromSqSs.wde 
nagstrom Jimmy 
Hagstrom Viking 

THE PERFECT COMBINATION 

^(Nierlieiiir 

R.R.P. £900 
CHASE PRICE 

£529 

• ALSO ■ Auto Sustain & Tuning Control 

R.R.P. £3751777;.-71' 
CHASE PRICE ggMM 

£249S 

OTHER POLYPHONIC SYNTHESISERS 
AVAILABLE SOON AT UNBEATABLE PRICES 
•KorgPoly61 RRP£1044 Chase Price £749 
•Roland Juno 6 RRPE799 Chase Price £549 
•Roland Juno 60 RRP£1199 Chase Price £849 

To get the big Crumar sound from any 
other instrument you would need at 
least three synths and six hands 
With most other polyphonic synthesisers you can only 
play one sound at a time - however with Crumar, from 
one single keyboard you can play three (on the 
'Composer' four) different sounds, all variable and 
mixable at the same time. This gives that unbeatable 
big fat Crumar sound. 
Before you invest in a polyphonic synthesiser make 
sure you hear the Crumar difference. 

R.R.P. £1300 
CHASE PRICE 

£799 

Äsa 

GUITAR AMPS TUBE 
IG60T 60W Amp.. 
O0T-112 60W 1x12- Soto Combo-
G100T60W100WAmpT^^-
ÇimiUiOW.OiWM.jvK ' 
op*r combo _ ... « 

SEHKSSä®* 

LONDON 22 Chaiton Street, off Euston Road, London NW1. Tel: 01-387 7626/7449. 
LEICESTER Union Street, off High Street, Leicester LE1 4HA. Tel: 0533 59634. 
MANCHESTER 58 Oldham Street, off Piccadilly, Manchester M4 1LE. Tel: 061-23667945. 

BIRMINGHAM 10 Priory Queensway, Birmingham, B4 6BS. Tel: 021-236 8146. 
OPENING HOURS Tues-Sat (inc.) 10.00am- 5.30pm. Rease note our stores are closed on Sunday and Monday. 

ROADRUNNER PIANO ROADY PIANO 

★ u^PWCHASE THE STRING MACHINE 

DP/80 PIANO BABY GRAND PIANO 

wigs 

HUNDREDS MORE SPECIAL OFFERS line I 

CHASER 

LONDON SYNTHESISER CENTRE 

CHASED 
SERVICEDEPT. 
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