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Flying Pickets 10 Records/Virgin

LOVE OF THE COMMON PEOPLE
Paul Young <
CALLING YOUR NAME
Marityn Mercury

LET'S STAY TOGETHER
Tina Turner  Capitol
HOLD ME NOW
Thompson Twins Arista
UP TOWN GIRL

Billy Joel CBS

MY OH MY

Slade RCA

NEVER NEVER

The Assembly Mute
WATERFRONT

Simple Minds  Virgin

SAY SAY SAY Paul McCartney and

Michael Jackson Parlophone

RIGHT BY YOUR SIDE
Eurythmics RCA
THRILLER

Michael Jackson Epic

e

MOVE OVER DARLING
Tracey Ullman Stiff

PLEASE DON'T FALLIN LOVE
|

Cliff Richard LEM SR

CRY JUST A LITTLE BIT
Shakin’ Stevens Epic
OBLIVIOUS

Aztec Camera WEA
VICTIMS

Culture Club  Virgin

SOLID BOND IN YOUR HEART
Style Council Polydor

BARK AT THE MOON

0Ozzy Osbourne Epic
ISLANDS IN THE STREAM

Kenny Rogers and Dolly Parton RCA

CLUB FANTASTIC MEGAMIX
Wham! Inner Vision
THAT'S ALL

Genesis _Charisma/Virgin
LOVE CATS

The Cure Fiction

THIS CHARMING MAN

The Smiths Rough Trade
WHAT IS LOVE?

Howard Jones WEA

ALL NIGHT LONG

Lionel Richie Motown

THE WAY YOU ARE

Tears For Fears Mercury
THE SUN AND THE RAIN
Madness  Stiff

TELL HER ABOUT IT

Billy Joel CBS

2000 MILES

The Pretenders Real Records

1 Pﬂs CHARMING MAN, The Smiths, Rough
T

2 NEVER NEVER. The Asumbly Mute
3 MUTINY, Birthday Party, Muts
4 ?xaBURSTAND SNOWBUND Cocteau

t) lOVE WILL TEAR US APART, Joy Division,

s SONG TO THE SIREN, This Morul Col| 24D
F LOVE, Sisters Of Mer:
Memlul Relelse
8 LIPS CAN'T GO, Alien Sex Fiend, Anagram
9 FA de GulEmss Self Dn

1| BLUE MONDAY, New Ordcv Factory

| 12 ANIMAL RHAPSODY, Rairicoats, Rough

rade
13 MARQUIS CHA CHA, The Fall, Ksmera

14 GODS 20O, Death Cult, Situation 2

15 CRAFTY FAG, Nightingales. Ink/Red Flame
16 SHOW ME, Dislocation Danca, Rough Trade
17 AWOL, Three Johns, Abs

18 WAR GF ATRITION, saves, Abwract

9 CLOCK, Danse Society, Society

2o i3] CONSPIRACY. The Falt, Kamera

1

Y YIungk Chifton. Bristol 8.

R{INDIE ALBUMS

1 AA TO THE RESCUE, Sun Ra, Ei Saturn

uretim
5 THE GOLD DIGGERS, Lindsay Cooper,

ynch Pulse
6 MERIDIAN, The Camberwell Now, Duplicate
? vAmAnoNs ON A THEME. David Thomas,
Rou;
8 THEgMOLE SNOWLIVE {Picture Disc), The
Residents, R
9 E STAAT Louls Andriessen, Composer’s

10 TEL Mlnln Alteena/Lindssy Cooper,

S
UBTERRANEAN MODERN, Various, Ralph

|1 ACCIDENY John Greaves, Europa

13 LES ESPACES INQUIETE, Art Znyd Cryonic

" KAFKA Vs CHAPLIN, Zut Un Feu Rouge,

Bauta
15 HERESIE, Univers Zero, Atem

18 KILLING TIME, Massacre, Celluloid

17 ESKIMO {Picture Disc), The Residents.

ph
Ia DUB HOUSlNG Pere Ubu, Rough Trade
MAN OR INKEY?, Cassiber, Riskant
zn PARIS YOKVO Various, Tago Mago
compried by Charke for Recommended
Pty S5 Wendamsor e Lomdom S0

1 VOUR LOVE IS A BLESSING, Dennis Brown,
Yvonne S

2 MY GOD, MY KING Phillip Levi, Bad Breed

3 CMANY DOWN BABYLON, Hugh Griffiths,

Gem:

400 THE BUMP
Rhonda, Fas

5 COTTAGE IN NEGRILl Tyrone Taylor, Love

Face and Bionic

8 I.ONG R:IN SHORT KETCH, Michae! Paimer,
oots
7 SINKING SAND, F'eddl- McGregor,
Sount

8 LETME GO, Me And Yau, Lucky Dice
9 COOL AND 'DEADLY. Massive Horns,

ashiof
10 REAL ﬂocx Sound Dimension, Studio One
8 chort by Dub Vendor, 274 Lavender Hik
London I

1 BARK AT THE MOON. Ozzy Osbourns, Epic
inc
2 RICMARD HI Tredegar, “from an excellent

vBPmln . Polydor 12 inch 45
l SMARP DRESS MAN, 22 Top, Warner

5 SEE YOU IN HELL, Grim Reaper, Ebony
L] DON’\’TAI.KTO STRANGERS, Dio, from

7 YOUNE GOT THE ?me Rock Goddess,
from =Hail Hath No Fury”, A&M
8 OH WELL, McCoy, Legacy
3 CAPTAINNEMO, Michael Sehenker Group,
from “Built To Destroy”, Chrys:
10 BLACK ROSE. Thin Lizzy, trom “Lit

® Chart compiled by T. F. Much Rock

READER'S CHART

1 BELA LUGOSI'S DEA.  Bavhaus
2 TMERE AIN‘T NO SANITY CLAUSE, The

3 SPELLBOUND Siouxsie snd The
Banshees
4 ANARCHY IN THE UK, Sex Pmols
5 UP FOR MURDER, The Alsr
6 RETURNING FROM A JOURNEV The
Specimen
1 PUBLIC IMAGE PiL
INDON CALLING, The Clash
s HOLIDAYS IN CAMBODIA Dead

10 SMILIN(‘: MY LIFE AWAY, Case.

® Chart suy by Janet Webster, Gereld Rosd,
Wollastan, Stourbeidge, West Midiands Send your
(op 10 1o eador's Chors MM, Borkshie House. 169:
173 High Holborn, London WETY.

SEVEN AND THEERE-GGE[i TIGER
MI

UNDER A BLOOD RED SKY

’

L3

, CAN'TSLOWDOWN

COLOURBYNUMBERS

-

(2) SAY SAY SAY, Paul McCartney and
Michael Jackson, Epic

1) ALL NIGHT LONG, Lionel Richle,
M

otown
(3) UP TOWN GIRL, Billy Joel, Columbia
{5) LOVE IS A BATTLEFIELD, Pat Benatar,

Chrysalis
(] umou OF THE SNAKE, Duran Duran,
pito
o SAYIT TISNT 50, Daryl Hal and John
16) CUM ON FEEL THE NOIZE, Quiet Riot,
Pasha

19) CRUMBLIN' DOWN, John Cougar
eilencamp, Riva
14 |sumos IN THE STREAM, Kenny
rs with Dolly Parton, RCA
) CRERe OF PRE PaON MIND,
Culture Club, Epic
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Siouxsie and The Banshees
AN INNOCENT MAN

E
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w

THE BOP WON'T STOP.

N
5

_ DEP International/Virgin

REIZAsAE

Joan Armatrading,

ROCK 'n’ SOUL PART 1

Daryl Hall and John Oatgs_

ATLANTIC YEARS 1973-1980
i G

HAVE YOU EVER BEEN IN LOVE?

3 SMELL OF FEMALE

THIS ARE TWO TONE

HEAD OVER HEELS

chart

CAN’T SLOW DOWN, Lionel Richie,

2 METAL HEA Quiet Riot, Pasha

3 THRILLER, Mn kwn Eph:

4 SYNCHRONICI olice, A&M

5 COLOUR BY NUMBERS Cullur. Club,
L]

7

i
WD?ATS REW, Linda Ronstadt,

AnDER COVER, Hulllng Stones,
Rolling Stones/,
GENESIS, Gonoﬂl Atlantic
9 HQ) SEVEN AND T'HE RAGGED TIGER,
juran Duran, C
10 {-) AN INNOCENTMAN Bilty Joel,
Columbia
® CASHBOX chart

1 ALL NIGHT LON( ,Lionel Rlchi-. Moxown
2 WANT YOU [ALL TONIGHT), C:

Hairston, ACA

3 THRILLER, Michae! Jackson, Epic
2 CHRISTMAS RAPPING, Kurdls Blow, RCA
5 RAPPER'S DELIGHT, Sugarhill Gang,

rhill
S HI gE HI, Hi DE HO, Kool And The Gang, De-
"

o
SHOUT, Lulu And The Luvvers. Decca
! THIS OLD NEART OF MINE, isley Brothers,

Tamla Mot
3 THE LOCOMOTION, Lhttie Eva, London

w DA DOO RON RON, Crystals, London

® Chart supplisd by Spider, The Dun Cow, Oid Keat

Road, London.

1 BARK AT THE MOON, Ozzy Osbourne, Epic
: RAINBOW IN m( DARK, Dio, Vertigo
HANG EM HIGH, YAT, A&M
4IJC 1T UP, Kiss, Casablanca
5 SNARP DRESSED MAI Top, Warner

s ownzn OF A LONELY HEART, Yes,
S AL Ganesls, Cnatamarvirom

8 THERE'S A MONKEY ON MY BACK, Aldo.
Ni RCA

ova,
9 DON'T TALK TO STRANGERS, Dio, Vertigo
10 TWO HEARTS BEAT AS ONE, U2, trom
“Under A Blood Red Sky”, isiand
Qe g g e
Viair, Newcastle

NORTHERN SOU

1 CALL ME, Eddie Bls‘xm shakers
2 SCREAMIN’ AND SHOUTIN' Fabulettes,
S87

31 GEY WHAT | WANT, Denise Ls: [le, ABC
4 NO PART TIME LOVE FOR ME, Marths

Star, Thelma
S HEARTACHES AND PAIN, Pages. Sunstruck
6 SHE TRIED TO KISS ME, Butlers, Liberty Bell
7 STARTING THE HURT ALL OVER AGAIN,

DOM, Shiilelagh Sisters, Tape
9 IT'S TOO LATE, Bill Deal, Buddah
0 JUDGE BABY I'M BACK, Clitf Nobles, Phil

. cn-r ST Loy Harboro Horace, 6T's Altites
100 Clut 1S, Lond

1 {2) 'M OUT OF YOUR LOVE, Amie’s Love,
irestwave
2 {1} ALL NIGHT LONG, Lionel Richie,
otown
3 (5) THRILLER, Michael Jackson, Epic
(3 MUSIC P

BEND,

L1 LET‘S STAV TOGETHER, nn. Turner,
Capi

7 1) DRESSING UP, Straet Angels, Streat
Beat

8 15) WHERES MY MAN. Eartha Kitt, Racord

8 (8) WNITE UINES, Grand Master Flash and
Ite Mel, Sugar Hill

Me
10( ) DON'T YOU, 2nd Image,
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NOW ADAM
ANT'S VIDED
IS BANNED

FOLLOWING the controversial
talevision bans on the Stones’
“Undercover Of The Night"
video and Debbie Harry's
“Videodrome’ promotion,
Adam Ant has had his new
video rejected by both BBC
and (TV.

The video, made to
accompany his new sin; le
land slbum title track) “Strip”,
shows scenas in which Mary
Stavin, girlfriend of George
Best, strips down to her
underwear while Adam
disposes of most of his.
clothes as well.

Both BEC's Sa(urdav
Superstore” and |
“Saturday Show" have ruled
that the video is not suitabie
viewing for their youn
Saturday morning audiences.

But their objections rest not
on the film itself but the lyrics
of the song which includes
lines like e‘laJusNollcwing
sncient history/Ii § strip for
you, will you strip for me?”

“Superstore” editor Chris
Bellinger 1ssued a statement
last week. He said: “We object
to the lyrics and the theme of
the song. We're a children’s

rogramme and we believe
that if you forget the eight
year olds you ve forgotten
your audience.”

At Central Television, a
spokesmln lov ‘Saturday
Show" e lyrics are
just not suitable for our
audience. The whole video is
pretty tacky.”

A spokesman for Adam Ant
commented:; “Adam is
obviously frustrated by these

bansg, but he respects the
declsion. It's a great video and
the underwear is very tasteful.

“Adam wants to make it
clear that the video will not be
edited to go out on television.

“The 'Strip’ track had been
played on the radio a lot
before we even released it as
a single and no one said
anything about the lyrics then.
Why six weeks later do people
suddenly decide it's not
right?”

BIG COUNTRY'S
HOGMANAY

BIG COUNTRY, Depeche
Mode and Saxon are among
artists who've announced live
concert plans this week. And
Hanoi Rocks have added more
dates 1o their forthcoming
Christmas spree.

Big Country are promising a

speclacull' Hogmanay
bash” in Glasgow on New
Years Eve with two shows
{one a matinee) at the
Barrowland Baitroom.

Meanwhile, Depeche Mode
return for a European tour for
a special one-off concert at the
Birmingham Odeon on
February 3. Tickets go on sale
on Saturday.

Saxon are back for a
February tour that starts in
Belfast and finishes up with
two dates at the London
Hammersmith Odeon.

Full details of these and
other tours on page 18.

ANNIE TO SEE THROAT

EXPERT IN V

EURYTHMICS' Annie Lennox is flying to

Austria to see a voice specialistin a bid to find
out the causa of her recurring throat
problems.

Worries over her condition grew last week
during a series of Eurythmics concerts in
London. After the first of the Lyceum shows,
she hoarsely told MM: “I really didn‘t think 1
was going 10 get lhrough the gig. My voice
certainly 1sn't 100 per cs

to Eul
Annie was given the all-cleu by doctors
before the UK tour started last month. They
told her that she was physically capable of
completing the dates without injury to her
voice.

Thare's been differing medical opinion over
the singer’s problem. One recent report stated
that she had nodules — small growths on the
vocal cords caused by aver-stressing the
voice. But two other doctors have denied this,
claimmg that she’s simply been over-doing

1
"I don 't know who to believe,” said Annie,
who has been cutting down on interviews to

[ENNA . . .

avoid over-using her voice. Certainly at the
recent Lyceum shows, her vocals were not up
to the normal standard, with the top end of her
range particularly limited.

On December 8, the 28-year-old singer is
flying out to Vienna for lunhev medical
opinion from a top speci

Meanwhile, further pl-ns 101 the Eurythmics
include a European tour in mid-March
{foliowed by a six week tour of Japan and
Australia — Annie’s voice permitting.

@ Throat problems also struck down H20 last
waeek. Lead singer lan Donaldson was rushed
10 a Harley Street specialist after getting into
difficulties at a gig, and the band have now
been forced to call off the remainder of their
debut British tour.

lan is said to be suffering from an acute
sinus condition and tonsilitis. He's to have his
tonsils removed as soon as possil

The band go back to work on Boxmg Day
when they start a short Scottish tour,
returning to England to fulfil the postponed
d;(eshus a promotion for their first album,
“Faith*.

... MARTHA IN CANCER SCARE

THE MOTELS had to call off their recent American tour when
lead singer Martha Davis - pictured ngm — discovered she had

what doctors call a “pre-cancer condition”’.

The 32-year-old vocalist felt unwelt as the tour started in
California and was taken to hospital where doctors immediately
decided to perform a partial hysterectomy to prevent the onset

of cancer.

According to 8 spokesperson from Capitol Records, Martha is
now “much better, ullhou%‘h a few days after she came out of

nasp»tal she had a car crash, but was not hurt.”

Motels’ US dates — which take them right across the
- have been rescheduled and begin on New Year's Eve

ooum

inLos Angeles A European tour may follow.
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DURAN DURAN
SPECTACULAR
ON THE ROAD

DURAN DURAN are
promising “the most
spectacular stage show
they've ever put together” for
the British tour that kicks off
this week 1n Manchester.

On the road with Duran
Duran will be sax player Andy
Hamilton and percussionist
Rafael de Jesus as well as
backing vocalists BJ, who
appeared with the band at
their Aston Villa show, and
Charmaine, replacing
Michelle Cobbs.

EMI Records have been
ghvmg away no secrets about

@ show.

The group arrived back in
London last week after a tour
of Australia where they played
to crowds of up to 12,000
people. The Australian press
have reported a phenomenal
cesponse with talk of
stampedes. hysterical
screaming and thousands of
presents being thrown
onstage.

The critics, however, were
not so enthusiastic. The
Sydney Morning Herald
described one show as "a new
form of torture for the over-
185", while The Australian
commented: “tt would be
more fun to stay st home with
the cuddly toys and the radio
on the right dial”".

In Melbourne, Duran Duran
appeared on a stage hned
with Roman columns,
prompting The Age to report-
“Certainly by the end of the
night, the concert seemed to
be & lions and Christians
Con(esl the lions being about
5,0

MARG FREE
AS POLICE
RAID TEST
DEPT. GG

MARC ALMOND escaped arrest when van-loads of
police raided a London gig by Test Department last
week, bringing the show to a standstill and taking
the ?roup away for hours of questioning at the

local station,

A warrant was issued because the venue — under 8
railway arch in Great Suffolk Street, Waterloo — was
selling tins of beer without a licence.

An estimated 50 policemen burst into the building at around
9.15pm before Test Department had started playing. Members
of the audience were queslioned on the spot.

MM'’s reviewer said. ‘) was asked my name, date of birth,
address, height, occupation, whether I'd been there before, f I'd
had a drink and if | knew the organisers. They then issued me
with a yellow slip which enabled me to leave.

“‘Marc Almond, who was on the door with Jane of Some
Bizzare, was almost arresied until Angus of Test Department
said that the money taken on the door was his responsibility

Some of the audi Jane, were ater
police claimed they found drugs on the premises

Angus said later: “We were released from Southwark police
station at 5am after heavy questioning. It was such 3 heavy duty
operation. They knew everything about us, and they'd shipped
people in from outside for the operalion. We were being
queslloned 8s potential accessories to licensing and fire risk
offences.”

Asked of Test Department had expected a raid and why they o
arranged 10 appear at the venue in the firsi place Angus sa'st
“You have to take a risk to do something that's vital The
Iocahon was so suited to what we were doing that we couldn’t
I‘HISS ([

ig 1s to take place at Helven on December 11

Thesr el obamiave
become mvolved in a row
between TV and radio stations
in America. Several radio
stations have complained
bitterly to the band’s US label,
Capitol, because the video for
“Union Of The Snake” was
given to MTV - the 24 hour
pop cable TV channel - a
week before promo copies of
the single were available for
awplay.

All enqumes 10 gome Bizzare: 01-7.

A spokesman for Southwark police sald “This place s a
disused railway warehouse and the guy who runs the place was
selling alcohol without a Iicence. The fact that the group actually
hired it from this guy made them to some extent responsible for
what was happening in relation to the licensing aspect

“The group were questioned at the station, and so were three
people who obstructed us. Nearly everyone was very good
natured. These sort of matters crop up all the time Lots of
neople try and sell alcohol without a licence

id find drugs around the place, and certain people were
searched But there will be no changes of any kind 1n connectior
with this incident.”

CURE, THOMPSONS ALBUMS DUE

THE CURE are to release an eight
track mini-slbum which combines
all their recent singles, B-sides and
additional tracks from 12-inchers.

Entitled
The Cure Sing
the low-priced album will be
released by Fiction Records on
D.cembcr ‘|6 lnd includes “The
Love Cats”
“The Walk".

r-nese Whispers:

's Nov ‘82-Nov ‘83",

Let’s Go To Bed” and

The band are currently recording
new material lor ln llbum to be
released in the New Yeal
@® THE YNOMPSDN TWINS
currently at number 5 in MM's
Yop Thirty with their single “Hold

Me Now", are at present sunning it
up at Com ass Point Sludlos ln the
Bahas hey're workin
new, u yet untitled LP, wi lch il
be released in early spring

@ THE CURE'S
ROBERT SMITH

+ (EXTRA TRACK ON 12")

ANAGRAM RECORDS: A DIVISION OF CHERRY RED RECORDS LTD.

NEW SINGLE FROM
THE TEMPEST

53, KENSINGTON GARDENS SQ. LONDON W24BA DISTRIBUTED BY

MONTEZUMA </w *ABC
" ANA17 - 12" ANA17

THE

ULTIMATE CHRISTMAS BOX
(100 CLASSIC PUNK TRACKS)

GRIME OF THE CENTURY

PINNACLE 3, OASTHOUSE WAY ORPINGTON KENT BRS 3QJ
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sty unavailabla irack, “Freeways”.

The Can n four piece will be murmg Britain
the New
@ SLADE h.vu lhakh studio album for two years rush:
roh RCA on December 9. “The Al
Kamikaze Syndrome’”, thee are ten tracks on tha LP,
atich were writian Hdder and.

1 tncmdq ﬂn The Dog!

w “Ready To whde“ and'{ban

the ulbum also features the currsvx le,
KXOooL THE GANG are ba a

Luv™, end
[

albumon
embal sA Enmled “in The Hmert”, it's available on the Da-

Lite label and includes the ban: ‘s current single, "Straight

Ahead”.

@ ANDY SCOTT - former Swest vocalist — 8 buck with a

sclo eingle calted "Krugerrands” Availabla on Si

ecords this week, it comes in seven and 12 hzﬂ
lhc 12 -inch featuring a club mix of the
additional number catled

@ The infamous JANIE JONES (star of

ncwspapers during the Sixties) has teal upﬂ

STRUM! and members o' THE Cl.AS r l nQI glg

“House 01 Th- Ju JuQueen™

has ust been releassd by rd: und the pro q&h 1

ed to Je Jones and hn,a erummuvwm

Axa wh Hip 15 an oldw m .

@ PHIL forsarein fi . This weel k
Records release ” bv‘!ZO Greatest Hits™

Impi

P, s *'Phil S ftmas Album’’ tagged

on for good measura. In #ll thees are 33 tracks from many
juding Ike and Tina Turner, The Ronettes, The

Crystals, Tho Righteous Brothers, Bob B Soxx And The Blue

Joans and Darlene Love. The double package should cos(

aroun dm?

@ Chorry Rea have announced a number of -

Christmas and New Year. A relrospec!lv; glimpee ot Tha

Passage — an LP entitled “"Through Thel - can-'"
out this week and includes matertal frasn as nythe
“Pindrop” album. Theathere smom u&mbun.
“Epic Sound Battics C v-mev )", weeh ghoul <

available before Chstmas. !
In January, Cherry Red release an album by Holge= Hilter.

An 11-track LP, every song hasa mhlly unpronﬂ

German title. There’s also a singla from Holger, “Jonny

Lump” llong with other seven inch relteses from

vin Hewick And The Sound, Reflectisne, fed|

d Die Zirnmermanner.

o KURTIS BLOW has a new single released by an#

Available on December 9, “Chnstmas Rappin

two versions. The seven inch is a double A side featt

previously released title track and another song, “Ni -

whila the 12-inch has both tracks, plus matching

Instrumental versions.

[ BARRV MANILOW's new single has just been released by

Arista, “Read ‘Em And Weep' was co-written with Jim {\eat

Loaf} Stelnman, and comes with a live version of "Ong

Vaiee" onthe flip.

@ Ten Records, the offshoot [abel from Virgin (their roste

already includos Gary Moore and The Flying Pickats), have

found o permanent headquarters at 101-109 Ladbroke Grove,

Londsn W11 Teieghone 01-221-8585.

@ TRACEY LMAN has 8 plaure disc version of her current

Sy Movs , released on December 9.
vé’h’\m on Suff Rnovm lha picture disc will sell forthe

same gncu asa norm-l

ricu! Artists: “Made To Measure” (Cra
g Tuxedo Moon, Minimal Compact, B4
out s00n.

Lonaly- (Pronogram} —

Rondo Russo™ L ifestyle Records) - out now:
Chalr: “Why Not Buy An Extra Present?”
n. Proceeds to charity) - out now.
3 December 3.

ix) =
gk For More™ (WEA) ~ December 16,

in Janu:

and Miss Claudia.

Sunshine”, “Move Togethe:
Alan Winstanley sre producing.

“Human's

SUNSHINE START FOR
MARILYN'S NEW YEAR

MARILYN is getting ready for a hectic New Year which will
bring a new single, his debut album and a Spring tour.

He told the MM this week that he's taking a C! ristmas break
in Hawail after spending the last month demoing sony
album. He returns for the release of a single, “Cry And Be Free™
and in February, Marily
with musicians he would only name as Bobby, James, Rodger

s for the

n is rehearsing for a tour

The album, as yet untitled, will consist entirely of Marityn's
own compositions, and tracks include “Calling Your Name™ and
“Cry And Be Free” as well as new songs li

an

Pray For That
nd "Anthem”. Clive Langer and

The LP is expected out in Apnl with a tour to coincide —
though no dates are confirmed yet. Meanwhile, Ma
appears on the Boxing Day edition of “Supersonic”.

@ Howard Jones is in the studio recording his album with
producer Rupert Hine. The album, under the working titls of

", is due for relesse in Febru
British tour will be arranged to coincide. A short series of dates,
already announced, are set for this month.

yn

and an extensiva

AFTER weeks of
speculation over his
future with Motorhead,
Brian Robertson has
finally left the group.

Robertson, who
replaced guitarist Fast
Eddie Clarke 18 months
ago, is said to have Ieft by
mutual agreement "'in the
best interests of both Brian
and Motorhead".

After 8 band meeting at
which the decision was made,
Lemmy said: “We all thought
that “Ancther Perfect Day’ was
one of the best albums that
wae had ever released.
Motorhead, however, is
essentially a five band and
unfortunately the ‘Perfect Day"
material did not come over
onstage as p

BRIAN ROBERTSON

player. Kaye has rejoined on a
permanent basis.

the album. We declded ma(
we've glvcn it our best shol
and it hasn't worked out.”
Several guitarists are being
wnsidereg'ol the job so that
Motorhead can get back to
work in the New Year. The
Fnal word from the group is:
“We'll be back with a roar in
‘84. Be there or cut your hairl”
in other comings and
Somq. this week, Eddie
lobson has left Yes. He's
replaced for the forthcoming
Bmllh tour by Tony Kaye, the
group’s original keyboard

Paul Gray {ex
UFQ and Hot Rods bass
g’aver) has formed a new

nd called Sing Sing. He's
joined by drummer Steve
Nicol, formerty with One The
Juggler and the Hot Rods,
guitarist “Mad" Nige! Bennett,
ox Members, and vocalist
Steve Breeze who was
discovered at a Sumo
wrestling match in Japan.
Sing Sing play their debut
British gig at the London
Marquee this week on
December 7. A record deal is
expected soon.

Y

MOTORHEAD LOSE
A GUITARIST

In the punk world, Vice
Squad have re-emerged this
waeek with a new %Iﬂ singer
Lia who replaces Beki
Bondage. The group, who
release a smwa “Black
Sheep” c/w "New Blood" on
December 9, are Rlanmng L]
series of gigs in the near
future. There’s also news that
former Exploited drummer
Danny Heatley has rejoined
the Satellites and will be
playing on their forthcoming
album.

Finally, a new group called 7.
are setto &luvtheir debut at
Glasgow Maestros on
December 11. Members
Tracey Stewart Patterson and
Jim Telford have previously
worked with Set The Tone,
Everen The Hard Way and the

. w-ll of Voodoo are still
looking for a vocalist,
lollowm%the departure of
Stanard Ridgeway. In a search
that scans both England and
America, the band have
invited applicants to send

tapes and biographical
information for consideration.
British hopefuls should send
materlal to Richard Mazda at

{AL, 194 Kensington Park
Road, London 3

And Rent Boys Inc need a
new bassist after Nick Smash
decided to leave and go back
to his native Canada.

TUBE LENNON
SPECIAL

UNLIKE most TV pop shows,
ube” have decided not
to hold a Christmas special.

According to producer
Malcolm Gerrie Ih? re not
lining up 8 “super-duper
programme packed to the
rafters”, but will continue to
present one and a half hour
shows “‘up to our normal
standards".

On December 9, “The Tube”
includes a tribute 10 John
Lennon ('ealunng Tina Turner
singing & radical re-working of
the Beatles’ “Helpl”) and
Simple Minds, lan Dury, and
The Nalurali(es play live in the
studio. The show will also
present the rest of the Mick
Jagger Imerview.

Echo And The Bunnymen,
Killing Joke and either UB40
or The Thompson Twins will
be playing live on December
16 while on December 23,
Tina Turner graces “Thy
Tube" studios for an extended
live set.

The December 30 edition is
a pre-recorded programme
which takes a retrospective
look at “The Tube”. There'll
be footage of about 30 to 40
bands including Cuiture Club.

FELA KUTI IN GLC “SEXISM’ ROW

NIGERIAN musician Fela Kuti has come under

Council for alleged sexist attitudes.
ared at the Brixton

Kuti recently apj
Academy in a GLC-sponsored

show, Later, members held a discussion about
him at a council meeting after discovering his

views on women. lronicaily, th.

sexism came from a Conservative councillor,
Sonia Copland, who quoted him as saying:
‘“Women's liberation is madness. Only
women can have babies - that's what they 're

made for."”

fire from members of the Greater London
suppose
the man likes .

Peace Year

@ allegations of

Last week, Kuti told the MM: “Once a
woman agrees to be with a man, she is
1o serve the man, and do all what

- basically the woman must

remain under the man.

Valerie Wise, Labour chairperson of the
GLC's women’s committee, said: “"The council
is trying to counter ignorance on many fronts.
The three most important of these are sexism,
racism and miltarism, and although Mr Kuti
may fall short of the hlqhe' standards in one of
these, his dedicated support for peace would

suggest there’s perhaps some hope for him."”

BLAHCMANGE
FOR ASSEMBLY

NEIL ARTHUR of Blancmange
is planning to team up with
Vince Clarke in the New Year.
He's been asked to step in as.
guest vocalist for one track on
the debut Assembly album,
due out next year.

The atrangement was made
in New York where
Blancmange were at work on
thelr own album.

BAUHAUS, FALL VIDEOS

A 50-MINUTE film of
Bauhaus is released on
video this week. “Shadow
Of Light”", put out by Kace
International, combines
romo films and live concert
lootage shot at the London
Old Vic in February 1982.
The film, compiled by
Kace, Beggars Banquet and
the band, festures promo
videos of “Telegram Sam”,
“Ziggy Stardust”,
“Masque”, “Spirit” and
“She’s In Parties”. The live

“Hollow Hilis”, “Rose
Garden” and “Funeral Of
Sores”, The film’s in the
shops st £19.

@ Grace Jones releases
“Grace Jones: The Video
Singles™ on December
brm noqm

und Mv Jamaican Gu

all taker from her “One Mln

Show" video of last year,
Price in the shops is £12.

h the rel
album, “Perverted By

BAUHAUS
Languags®.

plus £1.50 pmu o and
packing from Ikon FCO.

MM]NESS IIISB MOON DRUMS FOR SALE

A MADNESS gold disc, part of

drum kit, a few bits off John Bonham's drum
kit and assorted Police and Madness
memorabillia are on offer at a South London

Keﬂh Moon‘s

charity auction Iater this month.

The sale takes place &t the Half Moon pub in
Herne Hill on December 22, and it's possible
including Sting and

that various

mdn“l ~ will be

Sux'?s from
proceeds from the auction will be
donated to the Oxfam Blue Peter Weather

Bester Appeal, and admission i

Later in the evening, A Bigger Spiash and
Tek Morek will be flexing therr musical

prasent.

s 50 pence. Decem|

muscles live on stage, and again money raised
from the gig wilt go 10 the appeal. Admission

is £2, although if you've already paid to attend
the auction vou'll be allowed in

ree to the ain.

@ The Orgasm| Club, which operates from”
Gossips in London's Dean Street, has changed
its weekly opening from Thursday nights to
Waednesday nights, and dropped the
admission price to £2. The club, which shut
recently for a two-week break, re-opens on

A r 14 with the Guana Batz while the
??ngrlv‘ appaar at the venue on December

PHIL LYNOTY, Chas Hodges of
Chas and Dave, Roy Wood
and John Coghlan, ex Status
Quo, have joined forces for a
Christmas single under the
name of Rockers. The single,
“We Aro The Boys™, is a rock
‘n’ roll medley.
The band, set up “basicaily

for 1un tend to release
in the future and
rlav ocarinallive gigs. The

ine-up is flexible, and “other
famous names" are promised
for future records.

CAMDEN PALACE is joining
Capital Radio for a joint
“Share A Capital Christmas™
appeal. The Palace are asking
the public to donate presents.
for the benfit of children in
need, and a Christmas tree
will be jn the. 'oyer of the club
to receive the gif

-

-

VINCE CLARKE




)\ SIZZLING CUTS

ALL THE HIT SINGLES PLUS 17 B SIDES
FEATURING

MY PERFECT COUSIN
WEDNESDAY WEEK
YOU'VE GOT MY NUMBER
IT’S GOING TO HAPPEN
TEENAGE KICKS
JIMMY JIMMY
JULIE OCEAN

LOVE PARADE
PLUS MORE

‘ V

A SPECIAL LOW PRICE
TWO RECORD SET OR
DOUBLE PLAY CASSETTE’

*Limited Edition only
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A STAR is born! Without doubt
the most authoritative and
debonair broadcaster thrown up
by the Maker since the late,
pennypinching Brian Harrigan
appeared on Radio London as
Uncle Jellybone, the mighty
Adam “Wah!"’ Sweeting took
over the David “Kid” Jensen
show last Tuesday with a
performance so utterly smooth it
might have passed for a new hair
cream.

Asked along to deliver his careful
wverdict on the current crop of rock
books, Wahl turned in a virtuoso
performance of crisply enunciated
vitriol, sideswiping any number of
individuals in the course of his
apparently extemporized tirade,
with an especially swashbuckling dig
at Steve “‘Shakespeare” Taylor - "the
enormously incompetent’”” host of
the sorely missed entertainment,

WALLIES OF THE WEEK

ke this aw
DE. It grieves us sorely to f,'é’.na the team,

il solid goid chap-ism from

houl
°’\‘h‘l‘:t?:::leep?c terrace-rouser &
at the coveted Christmas n:":l‘ou X
currently has itat7-2 I'P:!rodnln 5
and the Flying P kets 3]

According to The

nimpeschable {8
:lﬂav v‘l’idows), the pro
appearance until two
shivering in the ¢

“'the unaccept
:)s' The Pops’ is vital to

“Loose Talk”, who'd contributed a
panticularly pretentious piece to this
year’s Virgin Rock Year Book . . .

WE'D like to state at this point that Roddy
Frame is very lucky to escape being made
Wally Of The Week. Not content with
supplying us with one of tha year's more
wretched hits, the terminally tedious
“Oblivious”, Mr Frame compounded the
disaster by turning up on "I%QI'P"
etending to be Mac from the

& i 5.
1t just 909’;';“’0""‘%“9"9“”;"9 up wel for

old. 9
i
med Slade spokesman
e of the roc
epjable “r‘;cord sales.” Not,

nnymen.

a vintage decade
i ;‘:::m or no hit, bands
acrack

Tom Sh A
(Honest e e

't resist helping it
ops .atthe

itt's Mayfair Club.

is, of course,
e with Falkiands

left

describing it
ted by the Sun as
skq::sines; An appearance on Top
perhaps, in Carditf.

That, at least, was the impression he
gave 85, with his hair teezed in true Mac
cat-syrup style, he launched into the
distinctive Bunnymen stroll, itself a
corruption of Tommy Sheshan's
legendary patent. . .

SNOWY WHITE went to visit a sick friend
in hospital the other day and was amazed
to notice on a nearby telly that they were
playing his song.

He was rather confused to find the
music — the opening cut from his new
album “White Flames™ — being used as
the theme tune for the puppet show
“Roger The Dog"".

Credibility out the window? Just keep
counting those royalty cheques, Snowy.

ROLLING STONE Keith Richards. now
officially known as Sir Keef following a
special sitting of the Maker New Year
Awards panel, revealed a zealously
protected secret 10 the Sun’s prattish
columnist John Blake.

“} was one of three sopranos for four or
five years,” he said.

Eh? “We were the biggest hoods in the
school. When my voice broke they kicked
me out.”

Rock on, Sir Keef . .

ANOTHER master of wanton
wastefulness, David Johannsen, has
recently re-surfaced in New York,
practising a blues act at Tramps, # down-
town soul club, under the curious
pseudonym Buster Poindexter.
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L ! aTnd the Ragged “Colour By Numbers” Qkédéex:; Blood
iger” e
! £429 £4.49 £29 99 £4.49

- BOOTS HAVE GOT ALLTHE
| CHRISTMAS HITS TOCETHER.

Abba “Thank You For The MusiC” ..o £4.49 This Christmas Boots Record
. ABC Beauty St oo £449 Departments have 100 Top Titles from such
. Joan Armatrading "Track Record” (Best ON£4.99 artists as Culture Club and Duran Duran to
- David Bowxe " ets Dance” ..o £399 Barbra Streisand and Richard Claydermarl all
The Cure ‘Japanese Whlspers ................... $399 at£399for alpum or cassette.
. BucksFizz "Createst e IR T SR £499 All prices are for Album or Cassette
_'% Genesis "Genesis’ ...+ i g OF £449 subjectto stock availability.
| Hall & Oates Rock & Soul Part 1" (Best Of) £4.99 4
| Paul McCartney ‘Plpes of Peace” ... £449 /
| Michael ]ackson TR oo £399 <
. The Jam' ‘Snap! N
| (Double Alpbum Createst Hlts) ............. £5.99
| Elton John "Too Low FORZC1Or -y i £3.99
| Billy Joel“An Tnnocent Man” ..o £4.19

Chff Richard "Silver’ (Single Album) ....... £4.49
sgilver” (Double e Album Boxed SRR £6.99
Lionel Richie “Cant Slow DOWI ooveerennee £499
The Rolling Stones “Under Cover .......... £4.79
Roxy Music “The Atlantic Years 19'13—80 £4.49
Leo Sayer

“Have You Ever Been mLove? ..o £499
Shakin' Stevens “The Bop Won't Stop" ..... £4.19
| Siouxsie & The Banshees “Nocturne”
i (Double A]bum) ................................. £6.49
Sky "CAGMUIUIN v rrmrirse e £4.19
| Status Quo ‘Back to Back .............................. £499
+ UB40 WL abour Of LOVE" ..cowerrensmreret £399
Tracey Ullman

“You Broke My H artinl7 Places’....... - £4.19 v

brgke M Koot i THE BEST FOR CHRISTMAS

(Double Album) ................................. £5.99 ~
/

Wharm! ‘Fantastic’ ... c.vereeeseese £399
Paul Young ‘No Panlezl ..cvveeennrenreeee £399
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BACK again — and those of
s who optimistically
thought we might have
seen the back of greasy old
bozos Roxy Music are in for
a disappointment.

We tigured that the
significance of calling their last
album “Avalon’ was that it
was indeed their swansong .

a behef fuelled by the odd
enigmatic statement by old
snake-hips himself, Bryan
Ferry.

Sadly, it seems, we were
celebrating too early {just like
Arsenal aganst Walsall, snigger).

Ferry has been spied in New
York not only scribbling the odd
Iync on the trouble-torn streets of
NYC, but also recording them.

Polydor reckon the songs are

atartiing” and “expressive,
exciting and exploratory” but then
they would, wouldn't the»

Whether Mackay and I At ane’s
will be joining Ferry on this

startling, exploratory”’ project
remains a mystery.

AND WHILE we're on the subwcl of
old cart-horses who just don't
know when to be dignified and lay
down and die, Thin Lizzy put out
yet another “farewell” atbum.

This time, Phil, can we have your
signature on that - written in
blood

GEORGE has been at it again, then.

Waddya mean, George who? Not
George friggin’ Best, that's for
sure, or that George Michael. No,
Boy Georga or, as we hip, trendy
friends of the stars affectionately
call him . ..er Gear'q

Barely having been forgiven for
Iikening himself to Princess Di
foliowing a previous altercation
with smudges at Heathrow,
George swept through the airport
again last week in decidedly tetchy
mood, offending the obviously
delicate ears of a sensitive arport
guard, whose metal detector took
exception to George s hairgrip.

George objected to a body
search and we don't blamae hnm
well, the guard could have been
Marilyn masquerading as a man
for all George knew .

When he finally got to the States,
George had conservative middle
America gasping in horror as he
pranced on (0 the " ’Tonlpht show

gratuitous fibes at the press (he
said he wished they'd just print his
picture and not bother to write
anything about him).

The only ime he bristled was.
when Rivers asked him if he ever
went out not In drag -~ “you like
both kinds, right?”" — to which
George simply replied he was far
too busy for that sort of thing.. . .

THE entire Jackson family turned
out at the extraordinary press

bedsheet bouuhl in Barcelona.

It was all too much for regular
presenter Johnny Carson, who
bailed out and let loud-mouthed
comedienne Joan Rivors have her
way with the great man

The pair of them spent most of
the show gazing lovingly into each
other's eyes, like a pair of moon
calves, and even held hands while
they exchanged syruppy
compliments.

George did admit he only
washed his hair once a week and
there was the usual confession
about bi-sexuality and a few

NURSE

BUSEYS

THE RECENT D150 DANCE
CRAZE OF BODY-POPPING
WAS IN FACT INITIATED BY
LP.LIME OF THE JACKSON
VILLE ASYLUM.“HE SPENDS
HOURS DANCING AND
TWITCHING IN HIS
ROOM™ SAYS L P'S

in New York to
8nnounce a spring tour of the US.
by the Jacksons.

Apart from Michael, prodlgal
brother Germaine and th
supporting cast of Jackson
brothers, there was a whole army
of parents, cousins, uncles,
aunties, grandparents, neighbours
and pen pal:, sampling lhe

about the millions of dollars the
tour would cost (though he
declined to announce individual
dates) and insisted on introducing
every single member of the family
present {which took care of most ot
the day).

The star of the show, Michaol
Jackson, however, remained
stoically silent throughout the
proceedings.

Several questions were pointed
directly at him and, little charmer
that he is, Michael didn't even oper
his mouth, possibly struck dumb
by Don King’s inane rap.

The only words uttered by
Michael throughout the entire
circus wers ... waitforit... “I'd
like to introduce my parents”
and that was at least 15 minutes
after Mr King had alrgady done so
at great length. ..

MAYBE the Beeb are beginning to
rumble that the Flying Pickets
aren’t quite the Innocuously wacky
version of the Mike Sammes
Singers that their celestial version
of Yazoo's “Only You" might

|mg
uesting on the unbearably
smug Mike Read’s “Superstore”,
Picket Red Stripe produced a nlle
of quiz prlles including a Russian

's swank
Tavern On Tha Green.

The event was presided over by
flamboyant black boxing promoter
Don King (looking like an
electrocuted version of Jimi

BILLY

BEFORE KING KURT , FLOCK OF
SEAGULLS AND OTHER GROUPS
WITH SILLY HAIRCUTS, THERE
WAS BILLY .
OF NUCLEAR FIS5ION BILLY
ATOM WAS FAMOUS FOR WIS
FALL-OUT FRINGE' AND MIS
STAGE ALT , WHICH ENDED
WITH BiLLY ATTEMPTING To

i
Hendrix), who babbled on at length

orting a portrait of Karl
Mln( (one ol the famous Marx
Brothers), which Read neatly
passed off as “our Russian Father
Chnslmas

“Political propaganda,” steamed
the Beeb pompously, doubtless

(,I,ﬂ

K arom N

AN ADVOCATE

SPLIT THE ATOM .

P A7 1§ ASSUMED THAT (T
WAS'THE WHO', WHD BE GAN
/’ THE TREND TO VANDALISE|
INSTRUMENTS ON STAGE .

HOWEVER, I CAN REVEAL

THAT PETE TOWNSHEND
< WAS INFLUENCED BY
BLACK SOUL GROUP ‘THE
HI-LITES' ,AFTER A
BAD PERFORMANCE
87 THE LEAD SINGER,
THE REST OF THE
BANO BOMBARDED
HIM WITH THEIR
INSTRUMENTS .

studying the Pickets’ background in
radical theatre, and retused to
endorse it as a prize. Shame

they were just shaping up nicely
for the Euvows-on Song Contest
t00.

JUST what the world needs:
Plasmatics singer Wendy
O'Williams, famous for
decapitating photographers with
her nipples, making a solo album
which Is baing produced by Kiss's
G:‘ne Simmons. They deserve each
other.

’,"

b

Five track mini-LP
with lyric sheet
Catalogue number HAI 202

ALSO recording a new solo LP1s
Jerry Harrison of Talking Heads
and the star who never was, 8illy
idol, 1s amang a curious line-up of
oddballs beln? featured on a
compilation album being put out
by Noo York’s premier new music
dance emporium, Danceteria.
Also on the album are R.E.M

highly rated black rap duo Run-
DMC, and Klaus Nomi, who you
may recall, shuffled off this mortal
coll earkier In the year.

'he atbum should be with us In
the Spring ...

GEMA RECORDS
BETTER THAN ANY
RECORDSHOP

® Always over
£3.20 each+VAT

Partner's

A BILLION PEOPLE IN MANY PARTS
OF THE WORLD WERE CHARMED

NOW IN UK

Also, two

EXPO
ue, full

® our froe 18-page catam
Cassettes all at sansible »
10,000 S
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most comprehensive nnge of back cataiogue and hard to

find alburns from the 60s. 708 and B0s.

N drecaitit s e siocohie A exciting import titles.
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® Allitems we sell are fully quaranteed.

, current and ofdies.

SEND A SAE FOR YOUR COPY OF THE MOST IMPRESSIVE
RECORD CATALOGUE YOU ARE LIKLEY TO RECEIVE

< We offer an unbeatable worldwide service with un
0ars’ -xrormnce of exporting, Send todsy for our 18-page cata-
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RECORDS - BOOKS - TAPES - POSTERS - -SHIRTS - VIDEQS - COMPUTER GAMES.
OUT OF LONDON SHOPS BIRMINGHAM 74 Bull Street- BRIGHTON 5 Queens Road - BRISTOL 12/14 Merchant Street - CARDIFF 6/7 Duke
Street CROYDON 46 North End - DURHAM Unit 9, Milburn Gate Centre, North Road - EDINBURGH 131 Princes Street - GLASGOW 28/32 Union
Street - LEEDS 145 The Briggate - LIVERPOOL Units 4 & 7 Central Shopping Centre, Ranelagh Street- MANCHESTER Unit BB, Arndale Centre,
Market Street- MILTON KEYNES 59 Silbury Arcade, Secklow Gate West- NEWCASTLE 10/14 High Friars, Eidon Square - PETERBOROUGH 34
Queensgate Centre -PLYMOUTH 105 Armada Way - PORTSMOUTH Units 69-73 The Tricorn, gharloﬂe Street - SHEFFIELD 35 High Street -
SOUTHAMPTON 16 Bargate Street - SUNDERLAND 29 Blandford Street - YORK 5 The Feasegate - LONDON SHOPS: 9 Marble Arch -
The MEGASTORE 14-16 Oxford Street (50 yards from Tottenham Court Road tube station) - The Marbles Shopping Centre,527-531 Oxford Street

Subjectto availability. We sell and exchange EMI record tokens at all stores.
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DESSA FOX LOOKS FOR SOUL AND

REASON IN THE VIDEO PROMO MADNESS

4 g
Togalher"gma havi
work of either dTvemor or star,

From no profile to over-the-top? BLANCMANGE are set to
re-emerge, they tell Helen FitzGerald. Tom Sheehan
smiles wryly, and snaps

ANCING

E all

remember

the years

n

different
ways . . . months and
dates remain indelibly
linked to personal
events and '83 will be
no exceptlon

Butif ‘83 has been the
year when we've been
deluged with pockets of
resistance and revival —
soul has made its perennial
presence known and the
guitar has been bravely
fighting back, it has also
nurtured the development
of cross-fertilised influences
that have taken |ntngu|ng
forms, bands who've
perversely followed their
own fascinations to
produce sublime resutts.

Blancmange and Eurythmics
top this list, but where the
latter have ended the year on a
high-profile triumph with
“Touch”, Blancmange haven't
released an LP this year and
have disappeared to New York
for four months to record and
mix onel It's only with the
release of “That's Love That It
Is* that you suddenty
remember the delight of
“Waves” and “’Blind Vision"
and the magical intensity of
their summer tour.

“I suppose if you look at it
tactically maybe we should
have had the album out this
year, I'm sure we would have if

we hadn't chosen to record in
the States, but I'm glad we did,
we've come up with a record
that we're both very proud of.”
Neil Arthur shrugs, tossing
back his new ﬁercely cropped
head as he reviews
Blancmange's year. “We've
both been so busy, preparing
for the tour, doing it, writing
and recording the album — we
haven’t been resting on our
Iaurel if that's what people
AII the |emng to and from is
so exhausting,” Stephen
groans. “We went to New York
after the tour, spent a month
there, came home to do the
video for the single, went back
for a while, have come back
again to do a few interviews
and that and we're going back
there next week! We're
absolutely knackered!”

UT their
conscientious toil has
paid off. Produced by
John Luongo — who
also worked with
them on “Blind Vision” — the
forthcoming album
“Suddenly’’is a crafted
masterpiece. Beaming from
ear to ear as he plays me some
of the tracks, Neil is justifiably
proud. From the quirky chorus
of “See The Watery Train”
{which he describes as a
“sailor's ballad”} and the full-
string melancholia of “How
Time Became The Tide" {“the
words came from a fetter
wrote to my girlfriend”) to the
manic propulsive beat of “My
Baby’s Not My Baby" and

“Murder” and the haunting
strains of “Your Time Is Over”,
“Suddenly” highlights Neil and
Stephen’s stubborn
determination to absorb and
reform a whole spectrum of
ideas and emotions.

Stephen: “l think that’s why
itwas such a good ideatodoit
in New York, ‘cause it reflects
the kind of manic depressive
enviranment. Being there is
simultaneously stimulating
and depressing, it's weird, but
that up/down enwronmen( is
really good when you're
workmg, itkeeps you on your
toe!

Nell “New York tends to pull
you back and forwards and
that's reflected on the LP, it's
very varied emotionally. The
studio is like a cocoon,
normally I find going in to
studios quite an effort, but this
time it was really exciting. The
great thing was that John was
so empathic, working with him
was a pleasu

“Suddenly” is the first time
Neil and Stephen feel they've
come close to songwriting in a
convent-onal sense.

Neil: “On the last LP we had
alot of old songs, it didn’t
require a great deal of effortto
record them. ‘Happy Families’
was very much a debut album
whereas the new one is
probably a lot more thoughtful,
more experimental, though |
hate using that word! | think
Stephen and { have become a
lot closer, all our credits in the
past have been 50/50
Arthur/Luscombe, but this is
the first time it’s really been a
full partnership. All of a sudden
it's become an intuitive thing.




’ROUND

The songs are so diverse —
some are really simple with say
a string quartet, voice and
piano and some are really
crazy, with bass, three guitars,
umpteen synths, sitars, tablas,
santors — really manic.

“It's going to be interesting
to see how people compare the
two albums,” Stephen grins.
*“Qur first was so much a
chance thing, we’d come u|
with things almost by accident,
we didn’t understand the
studio properly and because
we couldn’t even articulate
what we wanted to each other,
how could we expect Mike
Howlett to be inspired?

I mean, Neil used to write
melodies on the guitar, |
couldn’t understand the guitar,
couldnt transiate what he was
doing, now he does iton
keyboards we can have a much
stronger partnership. That
made it much easier 1o work
with John. | think one
important factor on the new
album is that we've explored
the possibilities of
improvisation much more.
We'd go into the studio with
lots of pieces of songs and
develop them from there.
Some were very controlled —
like Time Became The Tide’,
others were so crazy that we
got carried away!”

“That’s Love That It Is” has
had a very mixed reaction —
it's not as melodic as their
previous singles, and is fast
and tight as the video
illustrates.

“The video isn't as popular
with TV channels as our
others,” Neil smirks. “l don’t
think they like us being so

aggressive. Maybe my new
skinhead look has something
to do with it. It's not that we're
renouncing our more sedate
selves, we just decided to do
something with a bit more
bitel”

Stephen: “Some people see
with tunnel vision, we lrke
being a bit perverse, but it's not
just to be different, we just
enjoy being unpredictable.”

UDDENLY"”
again sees
our dynamic
duo working
with a diverse
collective of musicians. There's
David Rhodes on guitar, Dave
Allen from Shriekback, Rick
from Swansway on string bass,
David and Malcolm from
Orange Juice, Deepack and
Dinesh play the Indian
instruments, and they also use
a full horn and string section,

Neil: “We've tried to play the
album, to keep it urgent,
emotional and with a certain
spontaneous feel. The mixture
of acoustic and electronic
instruments seems to give it an
edge, a lyrical feeling. Having
lots of other people on the
record also made us much
keener, less aware we were in a
studio — you should’ve seen
Stephen on his keyboards,
punching and pummeliing
them like a Jimi Hendrix on a
synthesizer!”

So what was all this about

ou calling the album

“Dancing Round Our
Handbags" then? Cue rounds
of uproarious laughter.

11

“That was its working title,”
Neil giggles, “but it was too
silly. It’Il probably be a subtitle
though — we've got to have it
on there somewhere! We went
through agonies trying to find
atitle; ‘Clattermouth’ was one,
then ‘That's That’ — i.e. that's
your lot and make of it what
you will — but then we decided
on ‘Suddenly’. It's a line from
one of the songs and nice and
ambiguous, don’t you think?
Wae were planning to write a
song called ‘Dancing Round
Qur Handbags’ as a real Mardi
Gras thing, using all the
musicians that've played on
the LP, but we never got
around to doing it, there were
more serious things to think
about.”

EVERAL bottles of
vino have been

and asked if | was serious, |
agreed to do itand it'll
probably be on their album. |
waent to see them when we got
home and had a listen to i
a great song, really emotional,
sa I'!l be doing that in the new
year. | like Vince's approach, he
doesn’t much care for critical
appraisal, he just carries on
with what he feels is right. I'm
looking forward to it, it'll be
inleresling to sing and work
with him.”

Another project for next year
will see them working with
Maicolm Ross and David
McClymont of Orange Juice
who've collaborated under the
umbrelia “Ape The Scientific”.

Stephen: “We've recorded
one son? with them already
and we'll be doing more. it'sa
separate thing entirely to
Blancmange, we're working on
their matetial, but the

co during this
interview and we
now pause as the
conversation gets very silly
and Neil tells some hilarious
i of their ad in

Y is so good between
us that we couldn’t pass it over.
Also | think it's good for us to
have time off from our own
work occasionally. I'm not

) her sure when we'll be

the Big Apple which aren’t for
public consumption — but one
interesting secret is that he's
been asked to sing one of Vince
Clarke's songs for The
Assembly album next year.

Neil: “We had a phase of
being really fed up in New York
so we took a few days off and
spent the time cycling around
and ringing everyone we knew
up just to have a chat! We rang
Vince and it transpired that he
and Eric had had their hair cut
the same day as me (Neil had
his “shaved in a moment of
impulsive madness”) and we
were chatting away when
Vince moaned that he couldn’t
find anyone to sing this
particular song. So of course |
Jjokingly volunteered!

“Next day they rang me back

doing this — we're going on
holiday over Christmas and as
soon as we get back we'll have
to start planning the Spring
tour, and the album’s out in
February, but we're definitely
committed 1o it.”

The tour, which will coincide
with the album’s release, is a
new departure for Blancmange
~ for the first time they’ll be
incorporating other musicians
into the set. Their gigs are
always energetic but they feel
that it's time to allow
themselves a bit more
freedom.

Neil: “There are a few
reasons; [} mean, sometimes
wae feel like lemons out there
on our own, we don’t have a lot
of scope to move around and |
think the new songs demand
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more anyway. Backing tapes
are fine but at this stage we'd
like to be a bit wilder.”

“it's going to involve a iot of
work and rehearsal,” Stephen
interrupts. “Probably Neil and |
will do the first two songs and
then we'll bring on the party!
David Rhodes is a definite, and
we'll have a bassist and a
percussionist and maybe a few
others.”

“They'll all have to be shorn
though,” Neil grins. “We won't
allow any long-hairs and that
includes you too David, if
you're reading this! It's baldies
only!

“We're definitely looking to
‘84 with a 1ot of optimism,”

they agree on a more serious

note. " The album is the best
thing we've done together and
we've still got a few surprises
up our sleeves!”

“There’s been a lot of false
tolerance of pop recently,”
says Stepheh, ending on a
philosophical note. “'But | think
people are now realising that
you've got to have more than a
modicum of talent and a
handful of ideas to be really
inventive. ‘83 has been
encouraging for music butit's
going to get even better soon
~ 1984 is going to be the year
for invention, we need
something very soon and it's
coming, | feel itin my bones!”

-
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THE ICICLE WORKS are preparing for the hattle, wams

Helen FitzGerald.

Pix: Andy Catlin

L OVENTRY'S
number one
venue for live
bands”
screams the

hoarding immodestly.

Not much of a claim

frankly, but glancing

around the grimey,
faded decor of the
dance floor, it still takes
some swallowing. This
is one decrepit pub
whose best days surely
dwindled decades
earlier.

The Icicle Works bounce
through the gloom
beaming, their natural
Scouse exuberance barely
dented by the depression of
the wilds of Coventry. They
enthusiastically dectare war
on a particularly virulent
curry and, bursting with
pride, insist on taking me on
a conducted tour of their
new van. A “Queen’s
Greatest Hits” tape nestles
obtrusively in the front and
is hastily stuffed under the
seat. .. “That belongs to
our manager,” they
mumble with
embarrassment.

Closet Queen freaks is not a
reputation they wish to
encourage. They have, after all,
only recently shrugged off an
irritatingly persistent tag as
“hippies” — the legacy of the
distinctly Eastern flavour of
their first singte ““Nirvana”
and are understandably
anxious to avoid any further
misconceptions. Since
“Nirvana”, which they released
an their own Kitchen Troll
label, lhev ve developed into a

whose

mare tricky. The Icicles —
singer and main songwriter
lain McNabb, bassist Chris
Layhe and percussionist Chris
Sharrock — are typical Scouse
wits, clowning and joking their
way through the interview,
sending any attempts at
serious conversation into total
disarray.

lain, all in black, ptayfully
lengns the mumbling laconia
and gravel-throated wisdom of
Tom Waits who, along with
The Doors, he regards as his
guru; Chris Layhe, who co-
arranges The Icicles’ songs,
speaks reverently of Simple
Minds. And there is a vague
Minds feel to The Icicle Works.
— not in content or
presentation, more in style.

The three of them manage to
produce a breadth of sound
that belies their meagre
manpower — Sharrock takes
credit for a powerfully lyrical
metre that is at the core of their
songs, Layhe’s bass is far more
than functional and McNabb,
who sings with a head mike
while tackiing both guitar and
keyboards, provides the
weaving melodies.

Tonight's gig, however, is
not their best, lain's voice
cracks and disappears halfway
through the set {too many
backstage Waits
impersonations!) and they
continue with Chris Layhe
taking some of the vocals,
while the rest of the time they

to a budding Tom Jones, which
he took as a compliment!) a
tour can be a nightmare for his
vocal chords. But good live
shows are essential to The
Icicle Warks. While their
singles (between “Nirvana”
and “Lovels..."” came the
elatory precipitation of “Birds
Fly {Whisper To A Scream)”’}
carry an almost majestic thrill,
they store up their real magic
for gigs.

Il THINK the best thing
about us as a band is that
we can't easily be
identified either with the
Liverpool ‘scene’ — or

what the press like to call the

Liverpool scene — or with any

one particular stream of

music,” lain muses while
recovering from the night’s
ordeal.

This piece of private logic is
undoubtedly true — The icicle
Works are a reviewer’s
nightmare simply because they
can’tbe outlined in a handful of
throwaway phrases.

“The music scene in
Liverpool is really weird,” says
Chris Layhe. “There are so
many new bands that you've
troubte keeping up with what's
going on, but | think that most
of them tend to follow in the
footsteps of their forebears,
they’re reluctantto try
anything new. Coming from
that environment is strange
there’s a friendly rivalry
between the bands that in
some cases isn't all that
friendly. Every time you see an
interview with a Liverpoo!
band they say ‘'we keep
ourselves to ourselves, we
haven‘t got much to do with
the others’, and that’s true,
everything is divided into little
factions.”

“Whoarrgh," croaks lain.
“I'm sorry,” he whispers, “I'll
have to talk quietly . . . the only
matter of policy that we have

as aband is to follow our
instincts rather than trends.

“Birds Fly’ was a dead

commercial sm?le in the sense

that it was widely accessible
and the reaction to it was
almost unanimously
favourable. But the new
single’s been slagged off
people have said that it lacks
an {cicle Works ‘sound’ but the
very point we're making is that
we don’t want to release
consecutnve singles of an
almost idi nature — we

on b

It disappoints and embarrasses
the band, but at least it leaves
the reviewer free to study the
structure of songs like “'Factory
In The Desert” and “Love Is A
Wonderful Colour”’ and marvel
at their ingenuity. The swirling
backdrop of psychedelic
lighting is a perverse touch — it
has nothing to do with the
Sixties, they assure, they just
happen to like it; as with every
aspect of this band, they put
more store by their own
perversity than by public
opinion.

Afterwards a somewhat

music dodges and waves
through a myriad of influences
to forge a distinctive and
refreshing style of its own,
Pinning them down on the
Subjemtdss hawever, a little

[ lain that his
voice doesn’t usually fail him,
but because he projects so
hard (almost too hard
sometimes; in a review of the
new single “Love Is A

Wonderiul Colour” I likened it

wantto do something different
each time. John Peel (a
staunch ‘Works supporter)
slagged it, he said it was
‘autrageous’ from us, he
obviously didn’t get the point.

Peel isn't the only one to
recognise their potential.
Producer Hugh Jones, noted
for being discerning, chose to
work with them; the few radio
deejays who have any taste
have heaped them with
accolades; and they've already
caused quite a stir in the
States.

In October they signed a
long-term deal with Beggars
Banquet who'd been
impressed by their singular
attitudes and snatched them
from the jaws of larger
corporate companies.

“I'm sure you've heard this

Biting Badk

T IR T ,‘_ ':3
’ 1

before,” says Chris, “but we're
the kind of band who need to
be able to have control of both
our music and our destiny and |
don’t think we'd be happy in a
larger company, we'd like to
expend our energies on our
music, not having to wrangle
and negonale with business
executives.”

T'S to be hoped that The

tcicle Works aren’t going to

be another band who are

snatched away from us

premalurely by the lure of
the Americas. It's astonishing
that they‘ve achieved so much
attention, albeit undercurrent,
inthe Slates they've already
signed a deal with Arista there,
and are under considerable
pressure to forsake the
homeland to concentrate on
the American market. Yet

they’re not keen to do it.

lain: "We‘re not sure how
this American thing happened.
They got ‘Birds Fly as an import
and we've been besieged with
entreaties to go over there
since. There was a lot of record
company interest too but we
sussed that a lot of them were
just into us because we were
British. We narrowed the
companies down to the ones
that obviously tiked the music,
that said ‘we like that lyric’ or a
particular melody and finally
signed with Arista. The only
problern now is that we're
under even more pressure to
go out there. It's not that we
don't like the idea it’s just that
we'd rather make an impact
here first.”

Just exactly where The icicle
Works “fit in” with the general
scheme of things here is a hazy
point. They've got a dedicated

commitment to maintaining
their own identity rather than
being absorbed into the pop
mainstream, yet their singles
are perfect radio songs.

lain: "l think what we do has
enough individualism to stand
on its own, we don't need the
machinery of an image or
strong record company
promotion in order to
succeed.”

“If we wanted all the
razzmatazz we'd have signed to
2larger label,” Chris Layhe
interrupts.

Prepare yourself for an
assault from The [cicle Works
front, an assault that will
appeal to your irrational
emotions and inexplicable
desires. Be warned: The Icicle
Works are not just another
wimpy pop outfit from
Liverpool’s darker recesses . .
they bite.
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Getthis

intoyour heads

DYNAREC

DA7/60

Your cassette recorder is only as
good as the audio tape you put into

has been done to enhance perfor-

mance right down to the precision

it. So why not use the best? And now  moulded cassette shell.

that JVC have launched their The Dynarec series is a range of
Dynarec series, you won't find better  tapes created for today’s exciting
tapes. audio world, the world of PCM digital

JVC is the company that sets the
standards to follow in all areas of
audio and video equipment.

To give you recording quality
you've never heard before, JVC have
developed a special binding process
on the surface of their tapes. This
makes for smooth responsive record-
ing whatever your requirements. And
all JVC tapes have a head-cleaning
leader to ensure clear, noise-free

recording time after time. Everything

recording and Compact Disc Digital
Audio.

Whether you're into the sophisti-
cation of metal tape recording or
just want perfect day-to-day sound,
JVC has the right tape for you.

JVG

You've either got it,or you haven.
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Gareth Williams

Tisn't easy to
imagine Little
Anthony & The
Imperials or Vito &
The Elegants or
Don Julien & The
Meadowlarks or The
Five Satins or even
Frankie Lymon & The
Teenagers bowing,
buttoning the Little
League jacket, lifting
the microphone stand
and announcing that
their next number,
ladies ‘n’ gemmun,
little thing that’s been
pretty good to us over
the years, was to be
regarded as an
emotional piece of
heart-rending
sentimentality aimed at
the Christmas market,
a romantic distortion of
reality, and basically
the musicof a
decadent capitalist
nation espousing all
those materialistic
values that melt in the
palm of the hand.

The recoil of this
statement momentarily
stuns even Red Stripe of
The Flying Pickets, who
delivered it. Itis an unusual
reaction to entering the
charts for the first time. For
Red Stripe and Brian
Hibbard, their unexpected
success with “Only You’
has emphasized the
probtems of running
politics and music in
harness.

“Ithink you have to state

Ken Gregson

your position with refation to
the lyrics of most of the songs
that you sing. It wouldn't be
enough for me just to sing,”
says Stripe, gloomily. “All the
hype is fairly new to me, and {
find it hard to dea! with and |
think it's going to get heavier.”

All The Flying Picket have a
long history in political theatre,
and first got logether inthe
7:84 Company's production of
“One Big Blow", a socialist
musical about miners’ brass
bands, and began their

control box.”

Another problem for the

roup is that the cameras can't
ure out who is doing what.
ith walking bass sounds,
seagulls, electronic sirens and
cloppmg bongo beeps all
emerging entirely by mouth it
hasn't been easy for TV
directors to spot the source,
and many viewers have
probably imagined that the
singers are cheating with pre-
recorded tapes and hidden
mslrumenlal-s\s The best
for The Flying Pickets

lla routines
the back of a van while lounng
the show around the
community centres. In his time
Red Stripe has acted and
directed in Australia, eaten
razor blades and swallowed
fire for a living, while Brian
started out as a lay preacher,
chimney-sweep and
steelworker before becoming a
teacher. Until now, commercial
success has been a remote and
notional lemptalion.

“Only You' has been helped
on its way by plenty of media
exposure, which the six-man
group views as a very mixed
blessing. ““‘What we're being
faced with is being putin
compramising situations like
television’s ‘Saturday
Superstore’,” says Stripe. “It's
a programme that's aimed
totally at exploiting children.

It’s just a massive
advertisement for the
recording mdustvv, just one
long promotion.”

“‘And come the next smgle,
we'll be back,” adds Brian .

“'Of course.” Stripe peers
into the future, and finds little
hope. “Television is such a
nauseously corrupt world, and
full of time-servers. We have to
be very careful not to be
manufactured by them like any
other act. It's difficult to get our

remains the live theatre
performance.

On stage, they make music
that you want to hold to your
ear like a sea-shell. Cucumber-
fresh counter-tenor accosts a
bass-baritone you could stand
a spoon upin, and up soars the
lemon topping of the falsetto.
The shot-silk sumptuousness

Brian Hibbard

Northern humour. Here, in a
Deptford pub, a stone's throw
from where Peter the Great
learned shipbuilding and
Christopher Marlowe ran into
that fatal blade, Stripe is
wearing the inevitable
McAlpine donkey-jacket over
Millets vest, dots for hair.

“’On stage we wear what we
like," explains Brian. “There is
no image to the band. We're
not interested in all that.”

What they are interested in is
growing musically. They have
improved since their album
debut for AVM Records, “The
Flying Pickets Live At The
Albany Empire”. They may not
be able to open with anyttung
other than “Da Doo Ron Ron™
— they have a fanatically
conservationist following —
but among the traditional
repertoire of “Tracks Of My
Tears", Heard It Thvouth The

of their harmonies
cheek-by-jowl, yowl! and purr,
as crotchets ricochet along the
row. Itis at once moving and
absurd, a preposterous soda-
fountain sundae of sovereign
sophomaore sonorities, yet the
eyes brim with soppy date
tears.

O barber-shop ever

boasted a more

oddly assorted

choir, Hibbard a

hangover from the
Teddy Boy era, Red Stripe
shaven-headed, David Brett
feet under a fedora, Ken
Gregson neon-suited, Rick
Lloyd a low-budget Harvey
Keitel, and the bass
anchorman, impervious as an
Easter Island statue under
bible-black homburg, Gareth
Williams. The comic
disproportion of doo-wop
seams echoed in their

ge across on
because they're very careful.
They don't give you time to do
anything but sing your song.
All the media power is in the

Js! the
elastic long and short of it.
“1find the rest of the band
dress in the worst possible
taste,” says Stripe, with dour

Clothes” and “The Girl Of My
Best Friend", ., You' ‘Il now find
revamped verslons of
Springsteen’s 'Working Life"”,
arley’s “Buffalo Soldier”,
Bowie’s ““Space Oddity” and
Talking Heads' “Psycho Killer”,

*That was a conscious
decision because people were
always trying to bag us as doo-
wop. We've never been
interested in being a revival
band.”

“Yeah,” agrees Stripe. “We
fall into so many bags, you
know. We can play a working
man's club in Hull, and then go
to Dublin for the Theatre
Fastival, which is "Art"."

“In fact,” says Brian, "“we
won the Tasse d'Or at Cannes
this year for their Festival Of
Cafe Theatre. It turned out to
be & china coffee cup and it
arrived by postin 20 million
pieces.”

NLIKE the Fifties
acapella groups,
they are less
interested in finding
the perfect echo in

David Brett

NEEP THE RED FLAG HYin

The much-travelled FLYING PICKETS unbutton their lips for B

n Case

subways, doorways, archways

Red Stripe

“Summertlme , you write the

(han in finding tha perfect
recording studio. They did
once render a dawn chorus at
Piccadilly Station, Manchester,
for a departing Picket, and
scored an enthuslastic response
from engine-drivers’ whistles,
but their minds revolve around
the advantages of compact
disc.

“What we've got that the
original bands didn’t have is
the chance to use this new
technology,” says Stripe.
“There’s enormous scope for
solo voices in the modern
recording studios. We'd like to
gursue that so that The Flying

ickets aren’t just a good show,
but break new ground
musically as well.”

Everything about their
performance seems to have
evolved by collectiva will. They
are untikely to sit still for much
outside interfarence, A&R,
grooming. “‘After all, we're not
an 18-year-o!d band.” says
Brian. “The average age is 37.
One of the things about The
Pickets is you're your own
boss. We started this because
we were sick of having to
audition for plays we didn't
want to be in, and saying lines
we didn’t want to sa and
being bosssd about
directors.” He served 15 years.

They like their show to be
six-mikes-up-front, and no
massing. The black US
acapella outfit, Fourteen Karat
Soul, might deliver its dazzling
goods from the wing of a DC10
or the back row of a cinema set,
but our coalmine canaries will
do without the concept show.
“Twanty years out of date,
that,” says Stripe severely.
*The Americans have nothing
to teach us about theatre.”
Their little rap between
numbers, usually witty and
politically biting, is allocated
on the principle of picking tune
titles out of the hat. If, for
example, you draw

“We used to just
lumble aboul between songs,
and then we decided this
couldn’t go on because people
were paying good money to
seeus.”

EXT year they're off

to tour Australia

again. Last time

they found

themselves singing
in the goldmine town of Telfer
in the middle of the desert.

“We thought it'd be full of
rednecks,’”” says Brian, “but
there’s a whole lot of women
working there, driving trucks
with headsets on, and all the
booze they can drink. Crazy
peopte. Each week this
goldmine produces a cone of
gold worth twenty thousand
dollars. Telfer is nowhere, but
it's got swimming pools, a
ll)_ark, acommunity centre.

hey have an annual beach
party, so they have to pump
two thousand gallons of water
to make a beach. No — we
were two weeks t0o early to
give them ‘Sloop John B'.”

“We're really igin Hong
Kong too,” added Stripe,
looking about as pleased as
Eyore. “We did it on the way
back from Australia and went
down a storm. The audience
was mainly ex-pats, some
Chinese though. We aiso did
Chinese breakfast television.
The studio was like a chintzy
Western living room. We went
on after this Chinese doctor
with snake-skins and rams-
horns. The interview was half
in Cantonese and half in
English. They found us
hilarious.”

Nice to have some singers in
the charts for a change. It
doesn't look as if the confetti is

oing to knock them down.

atch them when you can.
They do more than you expect,
and often more than they do
too.
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LY China Crisis are prepared to stand or fall on the merits
of their music alone Visually, they're rather flat and
unappealing, but then they aren’t a pantomime group interested
in theatrical sideshows  they’re a group whose image s best
reflected in their one-dimensionai determination to make good
music.

That means they're solid, dependable and totalty comrmitted.
Which, in these depressing times of cheapskate glam and
shallow gimmicks, can’t be bad tlike China Crisis because
they're so damned awkward and deterrmined to do what they
wanl 10 do — certainly not the type to even contempiate
pandering to an audiance’s demands.

No, China Cnisis map out their journey before they take the
stage and never have any intention of being sidetracked down &
back afley. They're fairly nondescript, generally emotionless
characters, but you get the feeling they’d be just an empty farce
if they tried to be anything else. So, as far as audience
participation goes, 8il you can reasonably expect is the odd
rumbie from Eddie or the occasional smile from Garry.

What they lack visually, they do, however, compensate tor
with their music. China Crisis have matured dramatically from
the days when they'd work their way through a set haf-
heartedly and never reach a single peak. Now, their
performance is one big turn-on, with barely a duff note or a
weak song all night.

Some people used to dismiss thern as a second-rate Simple
Minds. . that is i all
assessment. For China Crisis have added an enchanting depth
to their work. The absolute variety of mood, tone and subject
matter is simply thrilling. China Crisis have become a per‘em
band for the Eighties, with their harsh, hammer attacks on
modern society tempered by an undenyingly romantic
escapism,

But let it be stressed that China Crisis have also become a
group. as tn unit. Of course, Eddie Lundon, with his powerful
guitar work, and Garry Daly, through his imposing keyboards,
grab the spotlight. But behind them Gary Johnson’s embracing
bass lines and Steve Levy's hypnotic sax interludes complete
the jigsaw China Crisis are strong on rhythm, melodies and
quality because they have such a valuabie foundation.

Four songs n particular emphasised the depth and width of
China Cnisis live, with emotion sprayed all across the board. An
oozingly confident “African And White”, a simmering, often
poignant “Christian”, a carnival-like “Papua” {which should
have been released as a single during tha hot days of summer),
and a wonderfully ominous “Fire And Steel”, With Edde and
Garry alternating vocais and the backup team striving for the

-heights, the overall effect was often quite stunning.

China Crisis hve, in the winter of ‘83, are highty

recommended

@ FRANK WORRALL

0ZZY 0SBOURNE

Hammersmith Odeon, London

0Z2zY Osbourne has a peculiar sense of stage craft Wobbling to
and fro across the boards he resembles a constipated Womble
desperately searching for either the nearest chemical closet or a
darkened corner to hide his grossly overweight torso Ozzy 1s
not a pretty sight

With a body similar in constitution to a sack of mouldy King
Edwards and a voice to match, the Oz managed to coax the kind
of tnibal audis the enti rt that (5
usually reserved for acts of mass suicide or scenes from “Zulu
8eing a man of the people, | believe, is his main claim to fame
and having fallen in love with his legless Womble from the
moment he tumbled on stage, | can quite honestly support that
theory with the utmost conviction. r

Stage centre - at least that's where they put the mike stand
he growils and postulates his way through a painful amalgam of
brutal base metal circa 1970 without a hint of adventure or

y owever, this buff yis putled

off with total conviction in a manner that is so utterly convincing
teven 10 outsiders) that criticism is instantly invahid. Ozzy has,
and always will, remain an enigma to the cause of heavy metal.

Opening with I Don’t Know', the PA and audience alike wera
put under strain immediately, but by the time they reached
“Bark At The Moon”, complete with stunning backdrop, things
were almost normal. y

“Steal Away”, “tron Man" (a legacy from the daze spent with
Sabbaff} and a truly awesome rendition of Randy Rhoads’ piéce
de réststance ““Crazy Train”, interspersed with newer "Bark At
The Moon™ material, brought the show to an end. A token
encore of “Paranoid”, delivered with minimal enthusiasm,
provided a disappointing climax to a great gig.

@ DEREX OLIVER

TEARS FOR FEARS

The Royal Court Theatre, Liverpool

THE light show was the best xhing about it. Butthen
a“computerised lighting display” is something to compeate with.
And if Tears For Fears lost the competition there were still things
they had to be admired for.

They avoid the obvious, and the easy. They could've gone out
on tour as the duo with backing tapes, with much less effort. Or,
having made the decision to put |ogethe' a band, they could've
done the usual things with them. They have the necessary basic
ingredients - tha soulful vocals, the synthesizers — and to add
to them, all the components of a rock band required to turn
|igh|wel?h( pop to bombast. (This theatre’s seen it more than
once before.) And they have an audience eager to be impressed:
young and untried, the fans scream at the special effects and at
the hits. The band could have swept them off thair feet with very
httle trouble.

At first it seemed as if that's what they were going to do. The
seven musicians on display were a promise to fill out the sound
on offer but at first they did it to excessive effect: the result was
full but formless, a bombardment of guitars, bass, keyboards,
saxophone, voices, drums and all sorts of percussion.
Fortunately it didn't continue that way.

it’s to their credit that Tears For Fears, if they're expected to
make pop music, at least tried to make pop music that's still a
challenge. The songs, particuarly the new ones, were played
with structure and i i
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COOL BLUE

London Lyceum

ONE of the crucial in Eury and
electrifying assault on the world‘s pop charts is their constant
desire to experiment, modify, sharpen and adapt their material,
tactics, image and band line-up. The sweet dreams are never
allowed to stagnate; Dave Stewart and Annie Lennox are always
prepared to take chances.

There must have been few here tonight in a packed Lyceum
{just one of six London appearances) who realised that hatf-way
through a colourful, well-planned, hectic set — packed tightly
with hit singles and great album cuts - Dave and Annie slotted
in a totally ked and ised version of
“Take Me To Your Heart”, the icy cold bubbler from “In The
Garden”, the duo’s debut LP.

Even 10 an old hand like myself, it took a few minutes te
recognise the melody, lyric and sentiment of the original.
Previously there had been frosty vocal memories bumished by 8
haunting cool guitar amid a perplexing, miserable musical
backdrop; tonight there was fire, rage and roar - a stunningly
masterful re-mix of previously excellent ingredients.

And if that wasn’t enough, there were other subtle
differences, improvements and alternatives offered as the set
triumphantly unfolded. “The Walk” ran riot with its mufti-

and interjecting drama. Percussion took precedence over
melody. That's nothing new, perhaps, but it took patience to
listen to, especially when the resuiting rhythms weren‘t the
obvious dive to the hips. Some patterns, though, were repeated
too often (the prominent drumming that opened so many songs
became predictable).

Only the light show was beautifully and undemandingly
fuifilling.

@ PENNY KILEY

more brightly than before,
while “This City Never Sleeps” refused to slumber with its
tremendous cacophony of tube train tapes, bluesy vocals,
gigantic guitar gashes, rippling evocative bass lines, crisp
searing percussion and unstoppable, no-holds-barred, out-and-
out brute power.

For me, tonight was all the more joyful because the last time |
saw Eurythmics at the Lyceum | walked out in disgust. “Sweet
Dreams” had just hit, the place was full of sheep all waiting for
that one number, and Dave and Annie were so aggressive, so

desperate to clinch success, that they overdid it.

Edinburgh Coasters

WEL ,my friend . the time has come, to raise the roof and have
some fun We stood 'n the Videodrome, still and quist, and
watched the main feature on the big screen, Only thing wes,
there were three shapes in front of it called Cabaret Voltaire who
spoiled the view. 9

The bass playing shape played hard with eyebrows akimbo
and voice vocoded. The keyboard playing shape was a bored,
hunched figure who was more interested in his beer and fags
than the event. The percussion shape hit things while tapes
revolved and played 99 per cent of the sound. The only thing
that moved was the figures that flared on screen.

Some say that these shapes are a revolution in the darkness
and initially, the sound was all radio-static mixed with dialogue
and ghoulish thunder, but now the dismantling of musicis
confined by the disco-slap.

When they were young they thrived — and suckledon
shadows, ears full of echoes, living in great halls full of clanking

i In a dim playg they up the essence of
outer sounds and made them songs. The Cabaret’s jobis to be
the desperate throb of now, even if no-one listens, but this
“live"* appearance proved them to be stuck between stations.
What should have been an arabesque of rhythm fashioned from
metal and flint was a boring mass of altered funk and hackneyed
images.

Rgpid percussion and dislogue cut-ups do not make
innovation. Likewise cutting, slowing and shifting scenes does
not make interesting video — Nazis, Vietnam intercut with “The
Prisoner” and “Casablanca’ and naked tits at play 1s hardly new
and is reminiscent of Sixties psychedelic fodder.

“Crackdown and ""Just Fascination” came close to the right
stuff — all sour electrics, bitter observance and images of the
warld in edgy delirium — but the rest collapsed into the usual
meta-beat logic of the likes of Set The Tone and SPK with the
same mind-numbing results. Voltaire settled into one style and
there was no mystery, no variety and no noveity in them.

@ BOB FLYNN

Wembley Arena

A FEW days previously BBC 2 had scored a century with thelr
brilliantly presented tribute to the “Soundies”, the juke box
visual clips of the Farties featuring Slim Gaillard ~ bagels
dunked dangerously — and Fats Waller and his amazing
dancing eyebrow. ~

I mention this because ZZ Top at Wembley gave similar
sensations of pleasure. Like the old jazz joke-boxers, Top paint
smiles and snap ankles in a single entertaining motion and still
keep the integrity intact.

While most rock'n‘roll groups display a depressing sense of
ironic distance and those that do hava it handle it with boxing
gloves (see under “ABC", rock’n'rollers to a tee, currently). Tor
realise that it helps to have a close relationship to the object of
the ironic commentary. .

*"This part here is gonna make you sick,” commanted Bifly
Gibbons in Deputy Bawg draw! introducing a song called " TV
Dinners”. | hooted and twitched trouser simuitaneously.

The greatest misconception about Top is that they're some
kind of grotesque heavy metal morons soaked in denim and dim
wits. Someone asked me if they sounded like Lynyrd Skynrd, 1t
was like asking if Modern Romance sounded like King Sunny

<

Ade.

The fact is that ZZ Top are steeped seriously in the blues, .
delivering their roots in a deep Southern funk. Variously, they
are Ry Cooder through a fuzz box or Cream minus chroma strip
and fins, look like they've just wandered in from & Louisiana
swamp, hold guitars the way they should be held {Ramone-like,
about the heels) and on one sonq come so close to the great
John Lee Hooker that had | a hat | would be hurling it towards
the ceiling for a joy. An anachronism, maybe . .. but what a
great anachronismt . .

Now how can you fail to warm to a group who give their
songs titles like *Cheap Sunglasses” and “Wouldn't Touch It
With A Ten Foot Pole”, play some of the tastiest and most
tasteful blues solos you heard in a rock band ~ Frank Gibbons,
Official Hero — have a bassist and guitarist wha move in synch
and wear beards to the navel and have a non-hirsute drummer
called Frank Beard? How could you resist 8 group that play rock
how it should be played - short and sweet, minus excess
baggage, with some of the meanest, raunchy rhythms you've
slomped a slipper o in yonks?

I know | couldn’t. Surprise of the year.

@ LYNDEN BARBER

No such problem this time. More confident, more assured and
with an sudience who were better acquainted with their terrific
material, Eurythmics tentatively tested the ground with “The
First Cut” (a bit restrained, but beginning to settle), “This Is The
House"” {classic stuff — full of clouting bite) and the evocative
‘“‘Here Comes Tha Rain Again”, taking off dramatically with the
strong, steamy and climactic “Regrets’”.

My only regret was Annie’s voice. Nodules or not, there's no
doubting that tonight she was on 75 per cent efficiency. She
battled on valiantly of course (letting it rip for a mesmeric and
blinding “Cool Blue”, the eagerly awaited “Love Is A Stranger”,
near faultless “Who's That Girl” and the giggly “Right By Your
Side"), but the top end of her range was definitely AWOL, and
sha relied on the three-pronged harmonied vocals of the
excellent Croquattes to fiesh out the problem. No doubt a well-
earned rest will do her larynx the world of good.

The current Eurythmics’ backing band are the finest that Dave
and Annie have so far assembled. Dick Cuthell was particularly
qood ~ his twisting, impressive brass solos px)ppJoul inal
the right places, while Dean Garcia’s solid bass lines kept
everything beadtifully in check.

And Dave Stewart himself was a constant surprise. His
bristhng, often experimental and economic guitar work
imr:’mved song by song until everything he touched turned to

old.

in short, tonight was a knockout performance, undeniably
proving that this year Eurythmics have become one of Britain's
1 ing, mosf 05t impol new

roups.
Quite frankly, this is only the startof a long and highly
decorated career.

@ PAUL STRANGE
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WESTBROOK HLM FOR
SOUTH WEST TV

MIKE Westbrook's theatre show,
“Hotel Amigo”, Is currently being
filmed br Television South West.
Songs from the show, plus the j: jazz
cabaret ‘Mama Chicago'’, “Cortege’
poems by Adrian Mitchell, W' Iham Blake
and songs from Brecht-Weill are featured

Mine Vantbr

MEZZ0-FOUR

MEZ2ZOFORTE, the Iceland jazz-rock

roup which appeared at Ronnie

tt’s in November for one week, is

beoked to return to Britain next
FebmalT in the course of a lengthy
tour which takes in South Africa,
Japan, Holland, Belgium, Germany
and elsewhere.

The UK leg of the tour runs from
mid-February to mid-March and
confirmed dates include the Fulcrum

Slough on Fobru.rv 18,
atfield (19), Towngate
Basildon (20), LOndon s

THIS week s top 10
1 BACK STREET, David Sanborn, Warner

ron
2 TOUCHDOWN, Chick Corea, Warner Bros
3 SPOTLIGHT ON SIDE MEN, Ted Hexth,

wsmines

4 OREGAN OREGAN, ECM

5 PITCHIN' BOOGIE, Jimmy Yancy and C.C.
Lofton, Swaggie

6 STARPEOPLE, Miles Davis, CBS

7 GLEN MILLER AND BING CROSBY,

Broadw:
8 ODE 70 SIDNEY BECHET, Bob Wilbur,
Bodeswell
9 HIS DECCA DENTS AND ORCHESTRA
1340, Spike Hughes, Retrieveable
10 AMACORD NINO ROTO, Hannibal

8 Chart supplied by Diskery. 100 8romesgrove Rord,
itmingham

on the latest Original album, “A Little
Westbrook Music”, which utitises the trio
of Mike and Kate Westbroak with Chris
Biscoe.

Early in the New Year, the Mike
Westbrook Brass Band will be featured at
the Adelaide and Melbourne Jazz
Fastivals.

THE Geoff Warren Quartet — Warren
{saxes), Tim Stone (guitar}, Olly

{bass) and Malcolm Ball
{drums} - will premiere the leader’s new
composition, “Other Storeys”, atthe 7
Drals Jazz Club in Covent Garden's
Shelton Street on December 8.

The piece, which was funded by the
Arts Council, has also been recorded by
Radio 3 for the “Jazz Today” programme.

The Geoff Warren Quartet will also be
prasenting a Christmas Party at the
Waterside Theatre in Rotherhithe on
Decembur 18,

THE London Musicians Collective in
Chaik Farm is billing a two day festival of
improvisation and Chinese music on
December 10 and 11

The line-up 1s. Kazuko Hohki, Michael
Parsons, Howard Skempton, Peter
Cusachk and Chive Bell 110}, The Raymond
Man Chinese Orchestra, Georgie Born,
Pater Cusack and Clive Bell (11).

LMC Club Night presents Terry Day,
George Khan, Mel Davies, Roberto
Bellatella and Jim Dvorak (8}.

JCS’s new National Jazz Centre in Covent
Garden's Floral Street, costing almost
one million pounds, 1s st short of funds.

Money 1s to be raised by the Great
Restaurant Raffle which fora £1.50
ticket, gives the purchaser a crack at
severa?free-meal prizes at any one of 28
Covent Garden restaurants.

The draw will be held at the JCS
Christmas Party on December 17 which
features Dave Bitelli s Onward
International plus The Guest Stars.

For further details of the raffle, contact
National Jazz Centre Ltd, 5 Dryden Street,
wgz, or ‘phone 01-240 2430, extension
292.

AL Tabor, noted dance bandlaader of the
Thirties and Forties, died in his sleep on
November 18.

Tabor was for long associated with the
Hammersmith Palais, and at various
times in a lengthy career he played at
Murrays Club in London’s West End, also
at the Carlton, Bagatelle, and Covent
Garden during its dance-band days.

During the war years he worked for
ENSA for atime.

JAZZ and blues singer Bertice Reading
will be entertaining at a Mayfair Jazz
Cocktails evening on Sunday, December
18, at the Weighhouse Gallery, 6
Weighhouse Street, W1. The event
begins at 8pm and admission is by ticket

only {(From Hilton J. Belle at the Gallery}.
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BG RETURN

COUNTRY, CRAMPS

BIG COUNTRY return from a sell-out
tour of the States to headline a
Hogmanay ceiebration in Glasgow.

The group will play a matinee and an
evening show on New Year's Eve,
supported by Gaelic rock band Run Rig
and acoustic duo Second Thoughts who
supported ng Country on their Jast tour.
tn the evening, the line-up is joined by
Glasgow group Passionate Friends, a
pipe band and "a host of surprise guests
and Scottish enternmers” The shows
are being billed as “the best in Scottish
entertainment”.

Tickets are £3 for the 3pm show which
is being held particularly for the under-
18s and the unemployed. The tickets for
the later show are £5 each, on sale now
from Virgin Records, Union Street,
Glasgow.

Tickets are aiso available by postal
application to Regular Music, PO Box 77,
HPO, Edinburgh. Postal orders only will
be accepted, made out to Regular Music.

JUGGLER'S ONE

ONE THE JUGGLER have a
short pre-Christmas tour
beginning at Leicester
University (December 7),
Sheffield Limit Club (8), Keele
University (9), and London
Embassy Club (21). The band
release a new single in the
near future.

ADDED CAMERA

AZTEC CAMERA have added
an extra date at the Glasgow
Pavilion for the Christmas
season. They play there on
December 19, and tickets are
available now from the box
office at £4 each.

SAXON PACK

SAXON are back on
road again in the New Year for
a tour to precede the release
of a new studio album on

vere Records.

The band start their dates at
the Belfast Ulster Hall on

ebruary 1, continuing af
Dublin SFX Hali {2}, Leeds
Queens Hall {4}, Birmingham
Odeon (5), Cardiff St David's
Hall (6), Sheffield City Hall {8),
Nottingham Royal Centre (9},
Glasgow Apolto (1),
Edinburgh Playhouse {12),
Newcastle City Hall {13),
Hanley Victoria Hall {15},
Manchester Apolio (16},
Liverpool Royal Court (17},
Bristol Colston Hall (18),
Leicester De Montfort Hall
(20) Oxford Apollo (21),
Ipswich Gaumont {22) and
London Hammersmith Odeon

sets a night on
£6.50, are now

TINA TURNER has added mid
two nights at London’s The Venue, She now plays two

An sae should be enclosed and 14 days
allowed for delivery.

® THE CRAMPS are coming back to
England for the first time in three years
following the success of their “Smell Of
Female' album and continuing pressure
from promoter John Curd.

Newcomer Ike Knox {cousin of
drummer Nick Knox) is featured on
guitar, replacing Kid Congo who has
rejoined the Gun Club. Congo, in his
time, was brought in to fill the vacancy
left by Bryan Gregory. The line-up is
augmentd by Lux Interior on vocals and
Poison lvy on guitar,

The band kick off the tour at the
Manchester Hacienda on January 11,
continuing at the Birmingham Odeon
{14) and the London Hammersmith
Palais {15 and 16). Tickets for
Manchester are £4 to members and £5 to
non-members; for Birmingham they're
£4.50 and £4, and for the Palais they're all
£4.50. Sexbeat are supporting on all
dates.

December 19 and 20. Tickets, at £6 and
available now. While she's here, Tina
g her musical with

Turner will be
{24 and 25}

HEAVEN 17 who are helping out on her new single.

@ TOURDATES

ht shows to her existing

DEPECHE MODE are
returning to England
from a European tour to
play a special one-off
concert at the
Birmingham Odeon on
February 4. The doors
will be open early at
5.30 pm, and tickets are
on sale from the box
office from December
10 at £2.50 and £3. The

box office opens at
10.30 am.

EURC TOUR

THE EUROPEANS are out on
the road at the end of January
and although no dates have
been releascd yet, the band
have mvited young groups to
submt tapes so that support
acty ewm be chosen from them
Any “compatible” bands
from the areas around
Glasgow. Edmburgh Dundes,
York Lon
Wolverhnmplon and
Manchester should send full
details together with a tape to
Europeans, 365a Kdburn High
Road, London NW6. Full use
of sound and hghts will be
provided to the support
groups and the “usual
support fee” paid.

ROCKS OFF

HANOI ROCKS have added
more dates to their Christmas
itinerary. They now play
Rayleigh Crocs on December
16 and West Runton Pavition
{17} in addition to a three-
fight stint at the London
Marquee {18 to 20).

With the exception of
December 19 when the band
are supported by Idle Flowers,
special guests on all dates will
be Mannish Boys, a rock ‘'n’
roll group fronted by former
Lightning Raider Gass Wilde
and ex-Hollywood Brat Brady.

Hanoi Rocks are currently
lakmgl short holiday before
the Christmas excess. They go
to Canada in the New Yearto
record a new albu
tentatively titled * de
Missiles And N.gmmgales“,

SOUND ALARM

THE ALARM have added
another date to their tour
Ealled ;rhha Sound And The
ury’ play
Sheffiald Llymll Club on
February 5. The new Alarm
single will not be called Tha
Sound And The Fury” a:
indicated in last week’s MM

FARMER'S THREE

THE FARMER'S BOYS have
added a further three dates to
their current UK tour. They
play stoke On Trent North
Staffordshire Poly {December
9), Norwich UEA {10} and
Torquay 400 Club (15 —
supported by The Higsons).

® SIMPLE MINDS have
swapped their Irish dates.
They now play Galway
Leisure Land on February 18
with Cork City Hall on the
19th. Ticket prices are six
puntsin Irish currency ~
about £4.80 sterling.
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© WEDNESDAY

ASTON HILL Plough Inn. Big Little

Istand

BIRMINGHAM Odeon  Hot
Chocolate

BLACKBUAN DJ's: New Model

Army

BRENTFORD Red Lion: Chuck

e ghro

BAIGHTON Top Rank: Aswad +

Spartac

BRSS! Vastordays: Barney
ossel

BUNNLEV City Lir Playmates
CANTERBURY University: Dr

CAR%IFF New Ocean: Killing Joke
4+ Under Two Flags
CARSHALTON Crickaters: Avenus
CHELTENHAM St Paul & Mary
ColloqrgE Ciub

CHES RVoguc Club: The

cnovoon Cartoon: Stippery
Whan

ELSTREE Civic Hall: Three
GLBUCESTER Leisure Cent
Culture Club

HARROW ON THE HILL
Roxborough: 16 Guns + Dead
Loss + Circle Of Sin

HASTINGS Downtown: Quando
Quango

HIGH WYCOMBE Oceans: EQ
HUDDERSFIELD Poly: Tea Housa

Camy
IP$W|CH Gaumont: Robert Plant
CASTER University: Perfect

LEAMINGTON SPA Hintons:
Mumm X|

LEEDS Ail Saints Callega: Revilos
LEEDS Bler Keller: Afien Sex Fiand
LEEDS Brannigans: Dol
Anti-System + Skelotal Family
LEEDS Warshouse: Red Lorry

Yellow L WL

LEICESTER University: Ona The

LIVE“RPOOL Mayflower: Secluded

s,
LIVERPOOL Venue: Prefab Sprout
LONDON Bethnal Green,
Approach Tavern: Laks Daisieal +
Engel Veitmeys

LONDON Drgwalls: T-Bone
Burnett

LONDON Fulham Greyhound The
lerconaries + Baby Goes Boom
ONDON Futham Klngs Head:

CONDON Hammersmith
Clarandon: Legendary Boat Team

e Hoods
LONDON Hogs Grunt: Sketch
LONDON Hope & Anchor: Jane
Alre And Thu Beivederes
LONDON Kensington Ad Lib:
ConTRacet Honal

Drowning Not Waving + Fufu +

Ught Soup

'egasus: The Reactors
LONDON Ponsford St, E9,
Recession Klub: Bonzo +
Legendary Pink Dots + Damaged

LONDON Putney Half Maon: Bob
Kerr's Whoopee Band
LONDON Rock Garden: Fools Can
+ Self Control
CONBON Sloke Newingion
Steptoos: Answers On A Postcard
LONDON Venue: AR
Jazawaki + The Lucy Show
ONDON Wag Club: Swallow

LONDDN Waost H-mpneaa
00!
LOUGH OROUGNUmvemly

Slad
MANCHESTEH Havendon: Gun

é

WCASTLE Shellays: leltn

Tnx‘-h + Jonathan Perkins
Demelazas:

P&?ERBDROUGN La Scala:

etroit Emarald:

LOUGH Fulcmm Theatre. Bank

bers
OUTNAMPTON University: Gary
li

ar
SWINDON Level 3: Jayne County
VAKEFIELD ot Play Dead
WATFORD Bal\avsl
Showaddyw:

ORTNING Assamhlv Hall:
Boxear Willie

O THURSDAY

BATH Chenies: The Digs
BIRMINGHAM Nummmgbud

Aswad
BLACKBURN Gun Club: Axtec

Camera

BRENTFORD Red Lion: Larry

Millr

BRIGHTON Escape Club: Radio

Kalimba

BUCKINGHAM Mitre: Bronz

CAMBRIDGE Figher Hall: Tru;
NTERBURY University. Sltv.

CARDIFF St Davids Hall: Threo
CAEDEE Uversity. Gary Giltter

CHESHAM Elgiva Holl
Burnessence

COLCHESTER Woods Centre:
ue

t d
ED|NBURGH Euslcl Emwnl
‘E,D:lNBURGH Playhouse. The

olice

FOLKESTONE "elu Plpen The

Questions +

GILLINGHAM Ki gChllIel
Ballroom: Go Betwee:
LASGO Mhawb Perfoct

GUILDFORD Civic Hall: Toyah +
nathan Porking

BRTEIELD Foly! Bank Robbers

HAYFIELD Buls Head: Phoantx
KSTEAD Dance Factory:

s Quango

ILCHESTER Voron Club: Datroit

versity: Steve Nieve

XINGSTON Poly. Toy Dolls

LEEDS Bisrkelier: Geno

Washin,

LEEDS Gueen Hail: Duren Duran
LONDON Brixton Fridge: Carel

Grimes + The Flat

LONDON Chlswu:k TR ryteem

On A Pos

LONDON Dlngwalls Yip Yip

LONDON Electric Ballroom: The
Fail + The Hoodists + Lavolts-

Lakota

LONDON Fulham Greyhound:
Hollywood Killers + Co-Stars.
LONDON Greenwich Tunnel:
Chuck Ferley

LONDON Hammersmith
Clarendon: Otympic Smiles + The

o330
LONDON Hammersmith Klub
foot: Pla ad

LONDON Hogs Grunt: Landon

ac!
L NDON Hope & Anchor: Out Of
Blus

The

LONDON 100 Club: The
Decorators + Circus Circus
LONDON Kingston Poly: Toy Dolls
LONDON Kensington Ad Lil b
Stwc Halliwell Band + Tropical

LONDON Ma!queo Bernie
Marsden’
LONDON Oval Crickaters: Juice
On The Loose

LONOON Pegasus: Hank
Wangford

LON ON RDck Garden: The Climb

FONDON Srockwetl Plough: Steve
Waller

LONDON Stratford Swan: Rat
Patrol

LONDON Venue: Mitch Ryder
Band

LONDON Wag Club: Troy Tate
LOUGHBOROUGH Uni vemm PIL
Gallery: Dr Fil

MANCHESTER 5
M‘:‘NCHESTERNICIend Cocteau

Twins.
NEWCASTLE City Hall:
NOTTINGHAM Garan
Euro 8.

OXFORD Pennytarthing: China

O‘;&ORD Jericho Tavern: Falr

Revillos.

Exsl lnge
RAYLEIGH Crocs: Kiiling Joke +
nder Two Flags
SALTBURN BY SEA The Prilmore:
L

SHEFFIELD Limit Club: One The
Juggler
SOUTHAMPTON Joiners Arms:
John Otway
ST HELENS Royal Raven: Evil
Bengazi Brothers
STOCKTON Dovecat Ants Centre.
ind
STOKE North Statts Poly: Farmer's
s
SURBITON Bun Shop; Avenue
TELFORD welington Town
ouse: Phantom + lon Age
TW|CKENHAM Dtk Head

Exoca
WALLASEV Shepherds Rest; Love

TARWICK Universtty: Bity Bragg
WATEORD By

Stk diwadogs

WATEORD Heads. D
WOKINGHAM Angi
McPhee Band
YGRK HollFire Chub; Allen Sex
Fiepd

(o) FRIDAY

BATH University: New Model
Acmy
BEDFORD College. The Questions
+ACraze
BIRKENHEAD Cleveland. Big Little
sland
BIRMINGHAM Tin Can Club: Gua
fub + Play Dead
BIRMINGHAM University: Dave
RACKNELL Arta Cantre. John

sy
BRADFORD Pnlm Cove Club.

R ead
BRENTFORD Red Llon G.B. Blues
CAMBRIDGE City Limits' Dumpy’s

CO\;!NYRV Genewl Wolfe: D.T.'s
CROYDON Cartoon. Littie Sister

CROYDON Sur Tonv McPhee

DORCHESTER Institute. Chevalier
ros

DOVER Louis Armstrong:
Dugbnnd

BUNDEE Tacarcar Cotloge:
Signiicant Zorot
NAM CITY Dunelm House:

EDIINBURGN Playhouse: The

ice

EDINBURGH Queen Margaret
Union: Dickie Bow & The Collars.
EXMOUTH Rolle Collnga: Vox
FAIRSTEAD Fairstead

FE TNAM Football Club: The

GLASGOW Nite Moves: Cocteau
MARROW Roxborough Club:

Take

HENLEY BN THAMES 5

E|
Horseshoes:
HE EFORD Mmkel T.vcm

KEELE Univorsity: One The
Ju

STER University: PiL
LEICESTER oty Kiting aoke
LEIGH Reubens: V8 Pilots
LONDON Brixton Fridge. Danny &
The Nogoodnicks
LONDON Camden Palace: Quando

Quango
LONDON Deptford Engnears
Club: Rat Patrol
LONDON Dingwalls; Shillelagh
Sitters + Jaris Airs The

Balvedert

LONDON Embassy Club: Recrults
LONDON Finchley Castle® igor’s
Night Out

LONDON Futham Greyhound: TV
Smith + Foreign Flag;

LONDON Futnam Kings Head: The

LONDON Goldsmiths College:

LONDON Greenwich Tunnel. Tell
Girls + Loose Talk

LONDON H; it
Bvoadway Gul 1] Blﬂ + The X-

LONDON Hammersmith Odeon:
Imagination
LONDON Herne Hill, Half Moon:
Suzi Van Pink + Beat The Drum
LONDON Hogs Grunt: Eari's Band
Wish
LONDON Hope & Anchor: The
Barracudas

LONDON 100 Club: Paz

LONDON Kensington "Ad Lib: Tek
Morek + We Love You
LONDON Kensington Imperiat
Collego: Martilla + Helen & The
Horns + Simoniques
LONDON Marquee. Time UK
LONDON Oval Cricketer . Cayenne
LONDON Putney Halt Moon Hank
Wangfor
LONBON Queen Elzsbeths
Collage. 8ily Bragn
LONDON Rock Garden: Luxu
LONDON Stratford, Pigeons Fotel
Omega Tribe +
Knowlodge + Most ‘The
LONDON Stockwerl Plaugh: Chuck

Farl

LONBON Tottenham Roundway
The Reactors

MANCHESTER Apollo. Robert

Plant

MANCHESTER Carousel Club The
Farmer's Boys + The Higsons
MANCHESTER Cloud 8 Klaxon 5
MANCHESTER Metro Tredegar
MANCHESTER The Sting. Detroit
Emeralds

MANCHESTER University Aswad

+ lenlcul R

MARGATE Winter Gardens. Three
Dogvees

MIDDLESBROUGH Town Halt

Boomtown Rats

MILFORD HAVEN Blmkus Hill
Picture e Seducts

NEW MALDEN Manor Park
Pavilion: Hers And Now +
Cardiscs + Mai Pen Rai

NORWICH Gala: Anti-Nowhe:
League
NORWICH UEA. Gary Gli

ary
NORWICH Whites: Shake The
Nation + Laughing Out Loud

HOTINGHAM Royal Centre.

Toars For Fears
OXFORD Pennyfarthing: Seducer
READING Umveruly l"l' Nieve
REDCAR Bow!: Mags

REODITCH Football Ciub:

Phantom
SALFORD University: Stade
SOUTHPORT Grape Escape. Love

Deuce
‘STAFFORD North Staffa Poly.

Europeans

STAFFORD Riverside: Sapphire
STHELENS Roval Raven Merquis
STIRLING Universiy: Parfec

SURDERLAND Maytai. Coffray
UPPINGHAM Youth Centre:

Ene
UXBRIDGE Brunel Unwersiy:
Strawberry Switchback + High

Five

UXBRIDGE Unit One No Biscuits.
4+ Contra Band

WENDOVEH Divisron 1 Club: Rave

ack
WOKINGHAM Angres: G.T. Moore
& The Outsiders
WOLVERHAMPTON Crvic Hall.
Bank Robbery.

® SATURDAY

ALFRETON Queens Head
Sapphire
ALVA Glen Hotel: Chasar

AYLESBURY Limelight Theatre:

Army
BELLINGER Boot Club English

Rogues
BIRMINGMAM Dvgbelh Civic Hall,
nti-Nowhere
BIRMINGHAM Mocsiey Flohting
ial Music

Cocks: Cruc
BIRMINGHAM Odeon: Tears For
Fea
BOSTON Haven Theatre. Hot
Choco ot
ORD Technicat College.
a
'anoao University: Gary
RENTFORD Red Lion® Fast Buck
BRIGHTON Escape Club. Revillos
BRIGHTON Pavilion. Alien Sex

iend
COLNE Francs. Chelsea
COVENTRY General Wolte: Eliery

p

Bo

CROYDON Cartoon: Freehand
GERBY Assembly Rooms.
Undlshm.

UDLEY J B.'s Brilliant
ED!NBURGH Royal Highiand
Extibiion Hat: Duran Duran

RROGATE Lounge Hall. Syar
HARROW Co. o hel: In Excarsis +
Twisted Nerve + Click Click
HENLEY ON THAMES Jolly
Yatermen Cry Havok + The
Gathe
MEREFORD Market Tavern

NUDDERSFIELD Poly Europeans
LEE GREEN The Centre: One
Bumlnq Heart

LEICESTER Poly: Cocteau iwins
LONDON Brixton Fnd The

+ Richard N

LO DON Cattord, Saxon Tavern

LONDON Dmgwall; The

Motiva

ONDON Embulv Casus! Affair
+ New Empire

LONDON Fulham Golden Lion

The Websters

LONDON Fulham Greyhound. Sad
Among Strangers + Red Landon
LONDON Fulham Kings Head
Here And Now

LONDON Grosvenor House:
Oetroit Emerald

LONDON Hammarsmith
Clarendon: D'Rango Slang +

Marfonette
LONDON Hammersmith Odeon:
Imagination

LONDON Hogs Grunt. Cayenn
LONDON Hope & Archor ey
Bones & The Wild Dogs
LONDON Kensington Ad Lib. Dirty

Strangers + J'Ango + The Sharks
LONDON Lavander Wi, Cornor of
Ho

rse: Rat Patro!
LONGON Manor Park, 3 Rabbits
Frimitive speec

ONDON Marquee: Rock Goddess
LONDON Oval Cricketers. Laverne

I.ONDON Putney Half Moon:

ola
LONDON Stockwell, Old Queens
Head: Sweet & Bitter
LONGON Stockwelllough. lan
Ballantyne + Kenny S}
LONDON West Harmpstead.
Moonhght: Radio Ra
MANCHESTER Poly. illy Braog
MANCHESTER Univarsity. Slade
MIDDLESENOUGH Town Haff:
Toyah.+ Jonstnan Perkin
MILDENHALL Galaxy Club: Trux
NEWHAVEN The Fort: US Supper
NOTTINGHAM Royai Centre

NOTTINGHAM University. Rave

On Jack

OXFORD Pennyfarthing
Terraplana

PETERBOROUGH Heron Club
Gothique

READING Bullmershe University:

READING Torget: Energy
RETFORD Porternouse: Test

ShEFHELD University. Aswad +
partacus

SHOTTON Central Hotel. Big Little
Band

SOBAMEICH Maggayage:
Alien Sex Fi

SOUmEND Cits Paviion. John

STALBANSCvaHaII Klll-n Joke
STRATNCL DE U ‘ndm

SURREV University. Steve Nieve
WARMINGTON Lion Hote!.

Phantom
WASHINGTON Whitehouse Club:
8 Pill

ilots

WATFORD Baileys.
Showaddywaddy

WATFORD College. The Webster
WEST RUNTON Paviion

Magnum

WE.‘MDUYM The Gloucester
Chevalier Bros
WOKINGHAM Angres. The

Reactors.
YARMOUTH Big Apple. The Enid

L4 SUNDAY

ASCOT Horse & Groom: Jeep
BISHOPS LYEARD Bl inn.

Ave:
E}LACKBURN King George Hull
i

BAENTFORD Red Lion: Fast Buck

{lunchtime) Rodea {evening)

BRIGHTON Pavilion The Enid

CAMBERLEY Lakos do Country

Club: Three Degrees

,.Anusuz Market Hall, Lindistarne
UDLEY J.8 ' Stesl House Glues

UNISTABLE Queensway Hall:
ovil
DINBURGN Playhouse: Animals

Apollo, The Police
SGOWCandyClub Prefab

prout
LASGOW Henry Afrikas. Geno
Washin

on
LASGOW Mayfawr Aswad

HARDSTOFT Shoulder of Mutton

Siade

KET;ERING Rising Sun: 32720

an
LEEDS Queens Hall Duran Duran
LEICES’TER Prohbition Club:

LIVERPOOL Playhouse Rik M-v-ll
ONDON Brent Town Hall. Eba
Stect Band 5 Lorsdon Al Stars
LONDON Duks of York Thestre
Stevs Niay
ONDON Embassy: Paradise
LONDON Futham Greyhound
Jeyne County + Actors One
LONOON Greenwich Tunnel
Corparal Hey
LONDON | |oo i Stingrays +

Milk Shal
LONBON Kentish Town Bul &
Gate: Chevalier Bros

LONDON Kings Cross, Pinder of
Wakefield The Times + Jasmine

LONOON l'.xceum John Fox:
LONDON Marquee Rock Gardens

LONDON Paladium Raiph McTell
+ Juan Martin + Mary Hopkin +
Pater Skellern
ON Pegasus Aepublic
ONDON Putney Hall Moon The

CONDON Stockwell, Ol Queens

Head: Time D: lnu + Drunk O

Coke + 16 Gun

LONDON Stockwell Plough

Sundi

Lu'ro'rYCou.u Energy,
ICHESTER Apollo. Tears For

un
NESTON Coach & Horses Big
Little Island

NEWCASTLE City Hail Toyah +
Jonathan Perkins

NOTTINGHAM Royal Concert Hatl

Hot Chocolate

ROCHDALE Flying Horse Phoenix
+ Sapphite

SALI URvSaddle Rooms
SUNDERLANDM.ylau Cheisea

INDON Brunel Rooms Killing
Tavet OMserrae Fidgs

[12) MONDAY

AVLESBURV Grammar ool
uestions & Craze

EIRMINGHAM NEC.:Duran

Dur

BIRMINGHAM Odeon, PiL

BIRMINGHAM Tower Ballroom

Killing Joke + Under Two Flags
\CKPOOL Opers House The

Pollca

BRISTOL Colston Hall, Tears For

ears
CANTERBURY Lakeside Country
s

Ciub. Three Degree:
CHESTERFIELD Peter Webster
i Lk
CRQOYDO! moon Bumlng Heart
SOAKING Figrm A
DUNSTABLE Wheat sheal Energy
LEEDS Unwersily John Otwi
LEICESTER De Montfort Hall
Cutture Club
WERPOOL Royal Centre. Toyah
4 Jonathan Perkin
LONDON Dominian Hot
Chocolate
LONDON Har muth
Clarendon: We're Only Human +
Keep Swinging
LoRooN n-mme:smnh Odeon
Robert Plai
LONBON Harne Hit, Half Moon

ngo:m
NOON Hogs Grunt Paul Cox

LONDON Kensington Ad Lib. The
Satelihies + Recol

LONDON Putney Half Moon Paul
Brady Band

LONDON Venue Studio Studio

NCHESTER Apollo Lindisfarne
MIDDLESEROUGN Town Hall The

Animals

NEWCASTLE Monday Club
Prefab S

NEWCAngE City Hall Judas
Priesf

SALFORD Uniwersity. Pendragon

® TUESDAY

BIAMINGHAM NEC Duran Duran
CAMBERLEY Lakeside Country
Club_Three Degrees
CANTERBURY Unwersity Level

CARDIFF Yop Rank PiL
CROYDON Cartoon Stage Nine
FOLKESTONE Leas Clf Hall
Imagination

GLASGOW Apollo Judas Priest
GLASGOW Penthouse S
Destiny + Fad Gadget + Geno
Was ngxon +LostLoved Ones +

ty Steve Nieve
LEICraTER Paychic Dancohal
Marc Riley (+ matinee
performance)
LIVERPOOL Royal Court Stad
LONDON Dingwalis Paul Brax
INDON Dominion. Hot
Chocomms
LONDON Fulham Greyhound.
Tobruk + Hard Road Blues Band
LONDON Greenwich Tunnei Life
Of Leisure + Passing
LONDON Hammersmith
Claendon Touchstone ¢ K State
ONDON Hammersmith Palors
Tha Farmer, ‘s Boys + Higsons +
Popular Voice 4 Serious Orinking
LONDON Marauce Cholses
LONDON Kensington Ad Lib
Damage
LONDON Oval Cricketers SFX
LONDON Putnsy Half Maon
Morrissey Mullen
LONDON University Coctesu

LONDON Verwe Neked Lunch

MANGHESTER AccligiE it
& The Royat Family

NEW ASTLE University John

Otws

NOTTINGHAM Rock Cuiy
lagnum

PERTH Lesser City Halt The

Meteors

ROTHERHAM Dickens Transic

SHEFPELD City Hall Lindisfarne

SHEFFELD Top Rarik Kiling Joke
+ Under Two Flag:

SOUTHEND Zered 6 Club Geno

Washingtlon

w JGH Ratties

Energy

For free inclusion in our gig listings, please send your dates to Annie Meredith, MM, Berkshire House, 168-173 | High Holborn London, WC1V 7AU
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Ul V3 W
Steve Sutherland mes to Los Angeles to join BIG
COUNTRY’s bid for world domination, and finds a band
homesu:k for Scoﬂand Pictures by Tom Sheehan

P

d'a
bition that *
cénf /in its best Wahl)EI W o
& wae're d passioliband.
f r.he-most A Yes, we don’t gb out wit
‘veseen Here in viggins. Yes, we'all live in
ies such., hrg IlanUs of Scotland pla
dayl"
HSBS T.P: Claslh hat aload of well-mean
ers. This truly is Adamson laughs at what h
and®a heart as hought of Big Country. “This|
« . S;u;rl Qda Son sngps out
o L . of this big country. Settli
Sistent: - That was off Sunset Boulevard, he p
seatestl” He paws: he's doing here:
q whq a show]. “We've nevergver precun(;blved
T pollte%ﬂand picks gonna do,” he niuses. “We dipnae
collective stratefly or anything like
piéyed whal fprmm |- _just a bunch of glinters that 8
-ong Ly L,?e emed to o songs without d bullshn conn
Mca r maqu it of people come
s used tolOr * feeling a lot of p
ay’ - album syndroi
re in-i ub yge, pressure what:
claims that Big Coungry that must redll
|

ar ‘M his Year's Dexy's”, adulation or 50
scared pffailu

%‘ s well gimwe up. It

imple &s that,

Wightthey doit — theyplay rock as ifit's “» T seems tag
played before and some of the between 8

whom:ung (or a ge d, shives and hag degre
their music is

ho now Bil
alg K in a ?oo full o? ' establishing
ls's‘hakmg ds..shr‘(vel]mgfrom lifestyles. Fame
and forcii eak smiles. songs heard.
st Bruce,) ., Gl lng with “I'd agree with t
f embarra: nt, ,s(ammenng many bands defini
rummezglla rzezicki is strugglingy -
self under; Sapdra, Stuart .
ife, is kbe| watchful eye on
JS—monthn]Oson wha's cannily
Ms ded.p edormgr “Fields Of
p ashc quiter, apy Butler, *
g Stoi énrl degmibied asfthe 1]
an in.g S dolnghls reputation no
5 snubhnpg the servility of soméene
o out nex! ay;vg AmeJcan “ .

d she-lound reggae &nd soul
@musft Jusl toﬁher thats
layersaid that# | was black.” ©
t\malw ewbalrassed her, but | just

J‘u v:.,

Ly
G Country nﬂhbb %pun(rv inafl
onesty, a Mis§iol possible?
aybe. But th a’ﬁn mayb&pot.
vbe just beihg their natural selves
g pull them thréugh? -
8isk. thig ba on ‘t be revealed as
" w vhorﬂes: théte’s go theory behind
s, tHéy won't tgut their passigh to
{ produét. What they possess (and
han atiitude, some(hmg integral
a reason for its being and any
of calculartion arise from thé fact thate
er and much mare interesting to talk
510 talk abbut music.
8ays, ve!axmg after a particularly
ay of repetitive interviews {“Just
ichard Jobson leave Big Country?”

£ poo
tething is, so
codes out of
f 'w‘lawave
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upsets me. | like people to talk to me because
they're interested in me as a person.”

“Aye,” Bruce agrees. “’Folk come up and want
an autograph and 1 still find it funny that people
can be awestruck by meeting somebody like me.
D’you ken what I mean? It's an unnatural feeling.
Why do people act like that? We're all just
funkin’ humans, bones and blood and that's it.”

“} can’t understand the success we're having,”
Tony confesses. “I can’t understand why all
these people go doolally around us.”

“Aye, what the fuck am /doing in
Hollywood?” Bruce laughs. “Like, when | was
about 12, I'd see Slade or Gary Glitter on Top Of
The Pops’ and I'd think it must be great to be like
that, it must be completely glamorous but, now
've got into it, there's some things that really
piss me off. | mean, the fakeness of a lot of the
people. Like last night this really loud-mouthed
American bloke comes up and he starts putting
his arm around me, making out we’re best
friends and he goes ‘Will you sign this for me?’
so | sign and he starts going over the top. He
goes ‘Anything | can do for you? Anything?’ And
fgoes ‘No, no, really’ and he goes "Well, would
you like some heroin?’ | mean, y'know, ‘No!

Fuck off! -

*|t shouldnae be like that. All we are is just
four blokes who've got a chance to travel and
play our songs to as many people as possible, to
share our songs and that’s it. There’s nothing
special about that.”

In a sense | suppose anybody could do what
Big Country have done, but most people just
tack the gumption?

“Yeah, 1o a certain extent | think anybody ca
do anything they want in this world if they just ¢
try,” says Mark. “But, then again, man seems ig
have an inherent self-destruct laziness about
himy thatstops him. | think that’s why. 1o do

nything like we're doing, it takes that extra. 2%
ia) thirlg inside you to-give you thetd
ah all é:;: g'dd 3 B v

when people get together after a night out ar at
New Year, everybody’s got to get up and sing a
song or play something and the kids get to stay
up late, y'now, brilliant!

“You’re growing up with that and those mad
drunken buggers singing old Scots and Irish folk
songs so | suppose it was bound to have an
effect on me subconsciously, but as soon as
people had a chance to hear what we were
doing, | knew it would connect right away ~
especially with the type of things | was writing
about because there’s far too much pap being
written and the people who are writing pap are
just sloganeering really. Y'know, they’re trying
1o talk in big woﬁd!y terms like ‘This political
situation is naff’, but | think it’s much more
potent if you talk about it on a human level and
talk about the way it actually effects people
rather than what causes it.

“Wherever you go in the world, people have
the same feelings and the same thrills. | don’t
pretend to be a politician — | know nothing
about economics or business or anything like
that — | can only see the way the social and
economic climate affects people thatl live

among.

“Ithink it's getting really, really bad. | think
people are getting frustrated, they're being
ignored, lots o’ them are being stung on the
scrapheap. There’s a total waste of human
potential in Brit ht now from school ki
age upwards. | there’s a lack of faci
everybody ag ee there being a really
Seriofss0 in Britain in the
or five yea in my area whd
have reali,; hump.”
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it even
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Ballet, Big Country may well be the first guitar
band they've ever heard, whereas formeto . *
appreciate “Fields Of Fire”,  have to forgeta hell
of a lot of what | already know. T

Stuart agrees he has to do that as weli: “I'm
well aware of the fact that sametimes it might
seem as if we're working clichés.1 mean, justthe *
things we talk about words like ‘passion” .
have become as clicl with 20 years of use, but.
that's genuinely the way | feel about it y'know.
1t's the word that best fits reallv.

“I know that there’s a danger that peopie will
see us as just another group working the same
old routines, but there’s certain things I'd never
do - I'd never exhort anybody to dance or clap
along or anything like that. Thisis a genuine
striving for something different. You've gotta
make the effort — there’s too many groups that
just give up and plafyflhe game and it’s welt
worth making the effort to try and bring music
back to a much more human level where it's
something that people can feel personally
invalved with and no’ something that’s just
another marketing point for bi %usiness
executives. | mean, we probably fail miserably
sometimes but | think it's well worth trying.”*

ONY says that he first noticed
something special about Stuart when
he was playing in Simon Townshend'’s
On The Air who supported the Skids.
They had such energy, such human
energy. I'd never seen anything like it. They got
he crowd up without resorting to
an turing mechanical orgasms — y'know,
ightshow and all that stuff”. On stage
o Palace, Big Country work hard
participatory rather than
ive. It works.
important that we do.ithere
 that wedid it at thedimedn:
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VICE SQUAD: ““Black
Sheep’ [Anagram).
THOUGHT this lot had bitten
the dust, but that just goes to
show how much /know. What
worse way to stagger into
December and the downbhill
plummet to Christmas than by

MELODY MAKER, December 10, 1983

REVIEWED BY

DAM SWEETING

to this daft of
elderly powerchords and the
rather unpleasant squealing of
vocaliste Lia? | shall pass this
over to Carol “Power,
Corruption And Lies” Clerk
forthwith,

RED GUITARS: “Fact” {Self
Drive).

AH YES, the sound of young
Humberside. Well, probably
not all that young actually, but
Red Guitars are slowly but
surely putting their wisdom
and expertise into practice.
“Exiled facts and railway tracks
run parallel to the sky,” sing
the Guitars to the

genuine power and viction.
Has the faintly anaemic stamp
of “synth-wimp’* about it, and
while more pleasant than other
singles | could mention, it can’t
be described as special.
Eschew.

MALCOLM McLAREN:
“Duck For The Oyster”
{Virgin/Charisma).
MALCOLM, a walking rag-bag
of old clothes, nicked ideas and
signposts in neon, hoes on
down with the old-timers in
this latest “zany™ offering. He
probably lives on borrowed
time. Once you've marvelled at
the man's gall and undoubted
ico-busi acumen, |

of
little metodies which snake and
deviate around a softly
creeping central pulse. Thisis a
completely different kettle of
secret policemen from its

redecessor, the droll “Good

echnology ", but nevertheless
displays signs that Red Guitars
have slightly weightier
concerns in mind than the front
page of No-1. “Take the profit
out of war,” they order, “we
don’t need It any more.” ltis
difficult to argue with thi

The B side is called “Dive”

and was recorded live {or so it
says). It's a bit muddy and
distant but still suggests that
the Guitars always have a trick
or two up the sleeve, even if it's
only a brief quotation from
“Sweet Jane’'. Red Guitars are
showing definite hints of a
fruitful longevity, so watch this
space.

KATU: “Hit The Floor”
(Interdisc).

LIGHTWEIGHT dance-evoker
with a few nice fragments of
melody and a familiar synth
hook, but somewhat lacking in

find there’s not much left to
write home about. Malcolm
burns ideas like an F-15 goes
through gallons of aviation
fuel, and now the initial flash
has faded and you've
recovered your night vision,
this stands revealed as the kind
of cleverness admired by
asset-strippers. In short, it's
fast, slick, callous and

BOB DYLAN: “Jokerman”
CBS).

TERRIBLE pressing of an edited
track from Bob’s recent
“Infidels” set. This copy is
horribly muffled, thus
suppressing any interest
conceivably inherentin a
distinctly introverted original.
The Sty ‘n‘ Robbie rhythm
section lock swiftly into a
gently mesmeric thrab while
guitars clatter overhead, but as
a single this track makes no
sense whatsoever.

MEN WITHOUT HATS: “I
Got The Message” {Statik).
HOT on the heels of the
unexpected lift-off of “The
Safety Dance’ comes a second
track from the Hatless Men's
“Rhythm Of Youth® lon
player, which is now rather
elderly. This includes several
familiar halimarks — clean,
simplistic, synth lines, burping
electronic bass, and that stark
declamatory voice. Here, the
band let a few of their
Canadian roots show with a
hint o.! Francais. Perky but

ity b
clothes for ‘84, Malc?

PAUL McCARTNEY: “Pipes
Of Peace” (Parlophone).

A NICE Christmas song from
He who is Fab, featuring his
very best minimal mimsiness
(including plink-plonk piano,
kiddies' chorus and globat-
village infantilism). Utterly
unspeakable and an
undoubted money-spinner.
Where does he keep all that
colateral?

p y irritating after a few
plays. Tread carefully.

TWELVE DRUMMERS
DRUMMING: “Lonely”
(Phonogram).

FROM the heartiand of the
Reich, the Drummers arrive
bearing exotic gifts of megaton
percussion, scalding guitars
and a positively thrilling sense
of pace. This is dark and
doesn’t seem to care much
what it wears, but | wouldn’t
stand in its way if | were you.
Very convincing, with muscles
in all the right places.

ME ity
N ] ATS

7 et ae
« Mesare
.

)

TEST DEPARTMENT:
“/Compulsion” {(Some
Bizzare).

AH, my favourite group. Test
Depariment, as I'm sure you
know, have made a career out
of banging o!d boilers, rather
like their confreres, SPK. This
record is loud, | can tell you,
especially if you turn it up.
Groups like this have always
struck me as being just the sornt
of thing those ““Not The Nine
O'Clocg News" people would
have dreamed up for one of
their fake videos. You can’t
convince me that anybody
would listen to this from
choice, so you're left with the
slender come-on of hype. I'm
told their live show is "‘very
physical”. Sounds mental to
me.

THE DREAM SYNDICATE:
“Tell Me When it's Over”
{Rough Trade).

YEAI Fuily equipped with
mega-clang, The Dream
Syndicate come battling off the
deck amid juggernaut guitars
and some trusty rhythm
thunder. Delightfully old-
fashioned and very loud, “Tell
Me When It's Over” should be
heartily encouraged and will
vanish without trace in the
Christmas merass. The B side
contains a terrible live version
of “Mr Soul” {written by Neil
Young, one of the greatest men
of the 20th century). Endorse
nonetheless.

DENNIS WATERMAN AND
GEORGE COLE: “What Are
We Gonna Get 'Er
Indoors?” (EMI).

“ONE pound fifty for the guy,
mister? It used to be a penny in
my day.” “Yeah but Queen
Victoria's dead, int she?" The
old firm is back in business for
a special limited Christmas
period, as Arfur and Tel try to
decide what to buy the missus
for Christmas. Special guest
appearance by George
Chisholm (I think}. Daft,
inevitably, but it raises a wry
grin. Atleastit’s a cynical cash
n.

THE DOORS: “Gloria”
{Elektra).
YIP, the one off the recent
“Alive She Cried” live
collection. Pretty good, actualty
- crisp, punchy and a hard-
hitting Morrison vocal. Pity The
Doors were better at
soundchecks than they were
onstage. Dramatic Tim Page
snap of the Miami arrest on the
back of the sleeve. | wanna
grow up to be an erotic
politician.

TREVOR HERION: “Love
Chains” {Interdisc).

SORT of tense electrofunk
ballad from our Trev,
beneficiary of some of the
waorst posters in living
memory. Girls sing the title
refrain with breathy remorse
while Trevor picks his way
carefully through a delicately
mournful arrangement. | think
the word for this may be
“craftsmanlike” ~ carefully
assembled and polished but
doesn‘t really exist, somehow.
To be pondered over.

ROY WOOD, PHILLYNOTT
etc: “We Are The Boys
{Who Make All The Noise}”
{CBS}).

ENDLESS medley of ancient
rock 'n’ roll songs banged
across a daunting 12 inches of
plastic. Also appearing are
Chas Hodges and John
Coghlan, who get on down for
wholly interchangable versions
of such well-loved relics as
“Great Balls Of Fire”, ““Johnny
8. Goode", “Dance With The
Guitar Man” and “The Girl
Can‘tHelp It”. Useless.

PAYOLAS: “Never Said |
Loved You" {A&M).

WELL, this is a bit more like it, |
suppose. With Mick Ronson
producing, the Payolas unieash
a cheery chunk of Sadkinesque
Caribbean dance, featuring
hip-swivelling guitar and
twirling synths. Guest singer
Carole Pope adds a side-order
of soul, and the results can be
declared successful.

STATUS QUO: “Marguerita
Time" (Vertigo}.
COMPOSED earlier this year at
the Sheraton Skyline Hotel,
“Marguerita Time" sounds like
Lindisfarne shortly before
opening time. Groaning with
strings and staggering under
the weight of ham-fisted
guitars, it suggests that Quo’s
spiritual home may now be
Butlins. Old rockers never die,
they just get pissed. Mustn’t
grumble.

THE LUCY SHOW:
“Leonardo Da Vin
Records).
INTENSELY anguished slice of
rockerama from The Lucy
Show, who | must admit I've
never heard of. This displays a
certain purposeful desperation
but never gives itself enough of
a break to really say what it
means. Disturbing hints of
Richard Butler in the vocal
suggest revisionism, This case
may never be closed.

ANDY SCOTT:
“Krugerrands” (Statik}.
DENSE rock-disco workout
from the man who was
apparently responsible for
*'Ballroom Blitz”", “Fox On The
Run” and “Love Is Like
Oxygen”, “Listen to the
incredible production {another
Andy Scott talent} on this
definite dance floor hit,” orders
the press release. All seems.
unpleasantly monetarist to me,
kind of Atomic Rooster
updated for the Thatcherist era

*{Shout

LANI HALL: “Never Say
Never Again” [A&M).
SORRY to burden you with
nonsense like this, but it really
has to be the worst week for
singles in living memory. This
is guaranteed pigswill,
produced by Herb Alpert and
Sergio Mendes, who are both
more than ofd enough to know
better. Eeurgh ...

THE CARPENTERS: “Now”
(A&M).

HOT on the heels of Richard
Carpenter’s wrung-from-the-
soul reminiscences about the
late Karen comes this plaintive
little tear-jerker. Huh, talk about
soap.

THE WEATHER GIRLS:
“Dear Santa {Bring Me A
Man This Christmas)"”
{C8S).

SOME people have no shame,
and The Weather Girls are
among them. Grim MOR intro
gives way to jaded disco-rap
codswallop. Cross Labelle with
Gloria Gaynor and setin a vat
of cement and you'd get this.
Most unpleasant.

THE EVERLY BROTHERS:
“Cathy’s Clown” (Warner
Bros).

AH yes, a “classic”. All the way
from 1960, the Bros check in
with those nice harmonies,
dustbin drums and splanging
piano. Throw enough vinyl at
the wall and with any luck it'll
all bounce off. Message ends.

THE CLICK: “Just Another
Monday” {New Worlid).
MISSING Squeeze, were you?
Well, here are The Click with an
uncanny facsimile of “Pulling
Another Muscle From My
Heart” or whatever. Identical
vocals and chugging rhythm
guitar. The Click spells “rip off”
in any language!

EVERTON AND TRACY
KING: “Heaven” (Legacy).
EASY-listening boy-girl effort,
delivered in funk/soul idiom
and packaged Christmas-
stylee. Ole Santa sure as hell
brings ‘em all out of the
woodwork. “Hogwash,” | say.

UB40: “Many Rivers To
Cross” (DEP International).
CLEAN-cut version of a Jimmy
Cliff Song which, mercifully,
avoids much of the slushiness
and general inertia often
displayed by the UBs. Nice
gospelly backing voices impart
a quiet intensity to a strong,
simple tune, while discreet
guitar winds itself around
arpeggio synth. Effective if not
classic.

Y&T: “Midnight In Tokyo*
{A&M).

MARVELLOUS colour-pic
sleave which shows this
unsightly quartet frozen
irreparably into several of the
most ludicrous HM poses
known to man. The song is
“sensitive” heavy metal (ie,
starts off with a bluster of
chords, then drops back into a
quiet bit for the verses). Having
seen midnight in Tokyo |
wouidn’t recommend it too
highly, and much the same can
be said for Y&T's version.
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PETER BLEGVAD
THE NAKED SHAKESPEARE Virgin V2284

orture,” sings Peter Blegvad in “How
tell them all | heard and saw.” And this
he proceeds to do throughout this weird and lingering record

Aided and abetted by the warpad imagmation of Andy
Partridge, who appears as both musician and producer, and by
Dave Stewart, who produced ""How Beautiful You Are”, Blegvad
probes into some weird and wonderful crevices of the
imagination. At many points, * The Naked Shakespeare” could
almost be easy listaming, but you would of course be wrong to
pursue this hine for very long. The title track itself, for instance, 1s.
a gently drifting brew of piano, cello and twanging guitars which
are never quite sure if they're in tune, while weary voices moan
inthe background. Blegvad's casually desolate New York tones,
meanwhile, spin out a lyric in which Iittle s concrete but much s
suggested — “He made his best mistakes here/But now the
fabric comes unglued/& that spells his doom”, “She draws &
takes careful aim/Holes of daylight in his frame appear”.

Fhp the item over, and you find yourself propelled at once into
the XTC-ish mood of “Karen”. As Blegvad sings the praises of a
Filipino girt, the assembled musicians set about a kind of rural
two-step, with much pattering percussion from Anton Fier and
some flutey noises which presumably emanate from David
Lord’s synthesizers. “Lonely Too™, on the other hand, could
quite easily be something by the early Kinks with its mesh of
chunky acoustic sounds 8nd robust melodic shape. But then you
hear Blemad singing things like "he couldn't have been dea
for loang/His head was on the wrong way round"* and begin to
waonder . . .

So who is the real Peter Blegvad? Is he the wistful guitar-
plucking minstrel of “You Can’t Miss It”, or the clandestine
funkist of “'First Blow Struck’’? | feel it would be presumptuous
of me to attempt to answer this, so | can only urge you to find
out for yourself.

@ ADAM SWEETING

EINSTURZENDE NEUBAUTEN
ZEICHNU A

Some Bizzare SBVART 2
HOW easy it would be to glibly dismiss this album with a host of
reactionary cliches, Their name, Collapsing New Buildi 3
tempts the odd paraphase or two for a start, and the music is a
sucker for plenty of quips about errant vacuum cleaners, the
driller killer and scrap metal merchants. Yet like previous icons
of German pop music, Can, Kraftwerk and DAF, Einsturzende
Neubauten are striving to create a new aesthetic, and for this
slone they may be applauded.

Like their illustrious predecessors, they are of course,
conceptualists; the music serving ulterior ideals, in this case
that real beauty can onty emerge through the cleansing process
of destruction, while they also seek to comment on the bitter
decay of an unbelievable 20th century fantasy that turned
horribly sour.

""Zeichnungen Des Patienten O. is one of the ugliest pieces
.?’!musi_c {'va ever heard, moving in the chilling realms of

You Ar

9 e - satanic,
and always repellent. It actively seeks to sound desperate,
miserable and terribly wretched. It's almost as if Einsturzende
Neubauten find a perverse purity in horror, though where their
confrontation with the writhings of 8 wounded beast is going
remains unclear.

An impressionistic revel in industrial despair, one assumes
this racord purports o offer the listener some kind of catharsis.
however no relief. This music is a closed book, a dead

or
end for those who profess to be further down, and out, than
thou; the soundirack for an exclusive club of miseries who take
a misguided pride in the depths of their depressions.

@ AN PYE
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BARK AT THE MOON

CHAP of chaps as he undoubtedly is, Ozzy
Osbourne makes criticism, acclaim and even
normal fan reactionkaﬂy superfiuous. Like
he overr:
parady and his legend has fong
overshadowed his music.

Ozzy 1s much like the

they watch him
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by Rodgers. In 1t muddie. the whole thing 1s
strpped right badk té & two-note synth phre
and mechanical wisilips svhitle you sit snd
wonder which vy it % about to jump Crafty
 “In Love With Music & the sort of track
that might hive been assembled from the Chic
Organisation’s shredding machine. " Take A
Closer Look”" 1s one of the most extravagantly
haunted ballads they’ve recorded. With Tony
T slapping outa
scaffolding of thythm, voice and piano

As usual, Nile and Bernard manage to
extract maximum tension from the smallest
number of ingredients. “Beltever”, the
opening irack, 1s a crossfire of gutars across a
d /s maching beat, p b
Edwards’ crisp burbling bass. “’You Are
Beautiful” kicks off wila aclassic Rodgers
minimalist guitar phrase, then strange vocal

i d

lock in to wreak drastic modifications.
Suddenty the whole business has turned into

n ocean swell of high drama, the girls
battling it out with distraught keyboards,
clinging on ta the title phrase to save
themselves from being swept away. There's
even a Clack Gabie impersonation.

At every turn, there's something to sustain
interest or to steer you off in unexpected
directions. "You Got Some Love For Me™ is a
simple functional tune, but it's also an
excellent excuse for some fluid piano soloing
from Rob Sabino plus a guitar break in octaves.

bluesy changes,
emating majestically.

“Give Me The Lovin’ ", meanwhile, lifts a
key phrase from Marvin Gaye's “'Sexual
Healing”, then builds it into a storming
funk/REB assault over stalking bass and
percussion while boy/girl voices bounce the
title phrase back and forwards in delinously
multiplying ricachets. Championt

Mustn’t forget the closer, “Party
Everybody”, which is a tongue-tn-Chic
raptrack {sung by Curtis King?) kitted out with
all known synths, drum At yet
another search-and-destroy bassline from
Edwards, all culminating in a Hendrixised
guitar solo. A punishing schedule.

BUMS

ES BLOOD ULMER

ODYSSEY CBS 25602
JUST as the more feeble minded “rock critics” began trying to
consign the gui(ar to the scrapyard of hlslor}', Glenn Branca

[1 9 ay of The Guntar X Five
and James Blood Uimer, wicked hombre that he was, casta
beatific smile and cracked his six strings like a cowhand flicking
3 V\Ithip. “The guitar dead?”, he seemed to be saying. “Ha ha
hal”

Maybe after four albums from Ulmer we should be calming
down a little as his ferocity enters the realm of the famihar, but
there’s no way this writer can see It happening for a while
"Odyssey™, his fifth albumn, is a triumph, a record 1o get really
excited about.

Uimer’s retreated from the more tangled thickets of
harmolodic improvisation of late, heading downbome across
the plains. This s the trio he brought over earlier in the year and
«f they were a mite disappornting in the flesh the record sets
things straight. Warren Benbow ts a ternfic drummer, a far more
sensitive presence than the previous Cornell Rochester Calvin
Weston partnership, leading Ulmer away from the rock ish
brashness of “‘Black Rock” (which offended some, if not me)
towards a rootsier swagger.

Blood howls and chatters here like he was born in the
Mississippr mud “Odyssey’ is thick with the spint of the blues

y Charles s gorgeous swathes of
countrified violin  the reek of Appalachian retreats and homitly
rits.

It's 8 fabutous hine-up, “Odyssey’” broods and seuddery T
sound alone (s electrifying - notes spring forward as 4 s
speakers were spitting blood - and If records S B thue
one would be thinking dirty thoughts The Dews s in rreio cf

Funk makes ftself falt, but by inference rather th:
reference. On “Littte Red House' the beat hamms "

heavily, yet there’s a hightness and bounce cre
and spaces, left in all the night places. that rerv
= the ways in which The Band and Little Feat appros
Listen hard and you can actually hear Ulmer uster »
Y1-hah!""

Somehow, though., | suspect the Mahavishnu Ot
going 10 become the most commonly used critas
paint, thanks largeiy to Burnham's violin fn feet tha

1t's about time someone rehabilitated the msal st

of the Vishnus, stood as thay

more witless critics - though comparisons only res §
the surface, not to the deeper structure There
as such, in Blood’s new group - it seems that e ! u;
to propel the music rather than decorate or cover

If s doubt of this music s worth, sample “Sw ae

fwver pitch rockabilly beat hammerad sut m a
never imagined To those who know thy tles 1
edge - forget Xmas shopptng and tiuy yourseil .

@ LYNDEN BARBER

WHERE ANGELS FEAR TO TREAD

Atlantic 7801151

JUST what is cool and why would snvbiady went

more dopey dudas took Iime oft frim Suching »

and shooting up tn front of the mierr 1o prndir

impanderables. thun maybe wa d 411 be &p

embarrassing records Records suc the
“Where Angsis Fose To Trsad 1% of course nal

SOt i1 & [ust 8 wkrass of $illy posws. the not sa-ars smicy
of cool strutting his smacked-out. hard nut with & get & hesrt
stuff through a set of poorly-drawn street carec atu ]

with cliche. This sort ol tenement farce has been acted out over
and uver since "West Side Story”™  the sor1 of stuff that young
macho Latin bucks like John Travola periodically drag out dust
off anc tert up to suit the imes and make themselves a few
million bucks in the process The sort of stuff old genatrics ke
Willy DeVitle should have had the good grace to quit years aga
But cool and good grace are deadly enemies. Coolis the
coward's escape from responsible reality, the art of affectation
and, as the deservedly mega-successful Boy George pointed out
n last week’s MM: “People have ternble illusions about how
they should behave and it never works unless you're natural
George, you understand, has no tme for cool whereas, for
losers ltke Willy DeVille, it’s a vocation Poor Willy, he s been
himself for o long now, he’s probably begun to

Ican, , safely
“Beligver” to Chic fanatics and unbelievers
alike. Its best moments aren't far short of
classic Chic, which should be enough
recommendation for anyone.

@ ADAM SWEETING

believe it. Meanwhile everyane efse just snickers

“Where Angels Fear To Tread" is Willy DeVille’s congentat
boast, as desperate and unconvincing as a sex change, a
maladjusted pagan to 8 puerite pensioner, a love song to his
alter ego I1t+ language is frterary and musical doggeral

with ics for Poar

Willy, atways singing the same stupid stud song He'd be
hilanous if he wasn’t so pathetic. Someone should tell him that
even Lou Reed's quit being Lou Reed.

But then agan, where's the harm? Let Willy go on believing
he suffers like no other. He's only fooling himself.

@ STEVE SUTHERLAND

YARIOUS ARTISTS

HELL ON EARTH MFN 12
1 DUNNO about “Hell On Earth” but a more appropriate title
must surely be “Heil On Vinyl”. Another tragic waste of human
resources, 'm afraid.

Compilation LPs of a metallic nature are usually cheap bodge-
jobs (especially on independent labeis} but this one must take
the biscuit as the ultimate worthless piece of vinyl 1o escape this
vear.

Nine hotrendous hairy groups are represented — none of
them capabie of producing one memorabie or original riff . . .
apart from the glorious Rox, that ts, Oh, Talas come pretty close,
too. The Rox toon “Love Ya Like A Diamond” is about as good
as any UK band will ever come to producing a class trash metal
actin the Starz/Kiss vein; that's if they get themselves a decent
vocalist.

Manowar, Metallica and Battleaxe are simply awful. Virgin
Steele, Ratt and Tank are embarrassing and that leaves us with
Mercyful Fate, who are nearly exempt from critique because
they lorgol to put their instruments on the right way up and
played the song backwards. Awful, [ think, is a polite
description.

If this is the best that Music For Nations have to offer, then |
must be deaf. My only advice is to grab the new Rox LP while
Yyou can.

@ DEREK OLIVER
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Edited by John Barton

1 WANTED to be the first to heartily
congratulate Michael Oidfieid on his superb
review of Duran’s new album, ““Seven And
The Ragged Tiger”. The album was obviously
listened to attentively and not d while

@ POPPY shitl Status Quo? Why only the
other day Steve Sutherland was telling me
how much he admired their integrity, their
comprehensive musical ability and their

watching “Crossroads” and doing the
washing up, es this is what | am led to
boheva%appens. | agreed with everything
said about the alburm, ironically finding
things | had said about it myself.

Duran Duran get slagged off because
they re Duran Duran. { can find no other
reason. | just hope this album will prove to
the narrow-minded critics and music listeners
that when it comes to the crunch, Duran
Duran shut their mouths and come up with
the goods.

: | get Metody Maker because you
interview and feature bands from Duran to
Whitesnake, not because you particularly like
them but because you cater for all tastes.
LISA, iford, Essex.

@ YOUR naivety is beguiling. Getiing Duran
Duran to shut their mouths would probably
hava improved the album, would certainly
have improved our tempers, and might have
done hing for Steve herland’
credibility. By the way, does Mrs Oldfield
know about this liaison?

QUESTION 8. What ever happened to music?
Answer Spandau Ballet, Limahl and Marilyn.
Need | say more?

120D IT21K, No Fixed Musical Taste, England.

@ HAVING spent the last six months idling
the days away on the MM subs’ desk, it's
quite iblo that | missed [ 1.7.1
certainly mizsed the answers. Never mind,
question 8 seems to indicate & certain
sensitivity, insight and commonssnse. The
job’s yours.

WHAT the hell hae happened to my beloved
Status Quo? They say they've mellowed, but
1sn’t this taking it o bit far 1ads? The new LP,
“Back To Back . m just 8 pile of poppy shit.
Thwes Are ooty two decent Songh on the
whoe thing ~A Musa Of Bluss™ snd “Can't
Be Done” Thu rewe? Well, pasy the sk bag
pd to thw Status Quo that
e us Rain , Uowh Down”, “Don’t Waste
Time", 45,000 Tiows ", etc? There must
be plenty of Quo fans who agree with me. So
i they don’t pu!l thitir socks up, they're going
to lose a helt of a lot of fans
1 hope one of Quo reeds this. Maybe it'll
give them the kick up the arse they so
desperately need.
A.DALL, Edinburgh.
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Sodeles—

le talent. Or was he talking
about Duran Duran?

SO Bowie's ““Serious Bankloan™ tour has
sarned the “Maigre Duc Blanc” a cool £25
miltion? Clearly the recent donation to the
Brixton Community and the rendition of
Brecht's anti-capitalist anthem “The Alabama
Song” on the 1978 “Serious Synthesis In
Ridieulous Trousers” 1our were merely
decoys to distract the gullible public from
Carek Blowdry's continuing flirtations with
fascism.

Quoting from his 1980 album “Scary
Monsters And Elephant Dur\?" and the right-
wing dancefloor smash hit “Fascism”.
“Qop bop-do do do do do do do do
fa-ta-fa-fa-fascism! (naz salute)

Oop bop-do do do do do do do do
fa-fa-fa-fa-fascism! (nazi salute)
Fascism. Turn to tho RIGHT!
Fascim. Turn to the RIGHT!

We are the ‘Goon Squad' so

you better bw WHITE - Beaap! Beep!”

Don’t you wish ne'd keep his “visions of
swastilam’’ in his head?

PS; Hu%dnd lisces
POOFY BOY, Paisley, Scotiand.

@ NOT the greatest of Bowie's
achievements, is it? However, your
familiarity with the lyric implies that you may
have bought the album, which doesn’t say
much for your integrity either.

AS a bit of a foreign teenyboppy smuck who,
to hws great consternation finds himsetf
regrdarly reading your rag, | must protest at
the infantile hero worship you occasionally
primt in your Backlash siot. Although it must
be ternbly gratifying to know that you have a
firm international basts, there’s no need to
rewor to the publ of g

from a coupls of wide-syed, sound-starved
pubsecents from #coss the water, and for
naff s sake don't cempare yoursclves to
anything else that’s printed over there.

Now although 'm sure you all pride
youv self on a certain amount of objectivity

‘commercial cynicism aside), | can't help
feeling that your staff samehow feel an
obligation ta rave about at least ane thing in
each issue; for Gad's sake, don't go over the
top.

A cagein point: The ‘rythmics aren‘t that
great. Sure, Ms Lennox's voice knocks your
socks oft, and it's mmazing what you can get
out of a plug these days, but! can't help
feeling they ve merely filled a space left by Alf
and his (sic) harmone troubled partner (he's
now returned her to the zoo) No denying it,
the * ‘rythmics are superb, audacious,” etc
But of “Toueh™ . . .

Beautifully produced and stunningly
imaginative’ Come ofi it. Stewart and his
guttar are orgasmic

In addition, | must displlly my ignorance in
asking: What the hell is 8& great about Boy
Geaorge? Apart front b#ing a superbly crafted
exercise in commercialism, | don't think
there’s much tohim. Talk about bland . . and
as far as the “"Karma Chameleon’” single, that
was so blatantly fingar popping it was.
offensive.

You have to sell yourselves 100, so keep it
up with the caustic comments, but mako sure
the cynicism comsn 't become too cliched.
THE UNDQUBVEDLY TOTALLY
MISINFORMED SLIME BRAIN.

@ OBVIOUSLY the bacely literate rambling of
an ass. . . this the

The cracked

ZIGRY STARDUST AND THE SP OM MARS

A DECADE after the
event, here’s the film
record of David Bowie
at Hammersmith
Odeon at the height of
his Magicoat period. At
the end of the concert
he announced his
retirement from touring
to the horrified

audience, but his
comeback tour took
place a year later. The
delayed release is
accounted for by
Bowie's extreme
perfectionism - he
only completed a
satisfactory final
sound mix last year —

and the fidelity is
taithful to the venue,
which means bags of
woof and waver.

The film is the usual
rough-hewnD. A.
Pennebaker documentary,
with the same sort of focus
pulling, freewheeling pans
and zooms into the hellish
red epicentre of rock ‘n’ roll
that characterise his “Don’t
Look Back” and “Monterey
Pop”.

Apart from a tew glimpses
of the star, resting between
costume changes back stage
and dipping into the drip of
inconsequential chat that such
performers find relaxing, it's
all repertoire and audience.
Bowie sheds skins several
times, with each outfit more
suited to the sprites of Charles
Kingsley: Jack Frost to Peter
Pan. an ck. The makeup
takes forever.

There's about 20 numbers
from the period, including
“Space Oddity”, “Rock ‘n’ Rall
Suicide”, “"Moonage
Daydream”, “Starman”,
“Suffragette City” and
something gloomily protound
about death by Jacques Brel.
Bow:e plays harmonica once,
but otherwise confines himselt
to the voice on which he is
clear, accurate and - to my
ears — colourless. Mick
Ronson takes endlessly
uninventive and ea
solos on guitar, but the
balance doesn’t do much for
the rhythm section of Trevor
Bolder and Woody
Woodmansey. Everything is
received with ecstasy. anda
fan briefly manages to invade
the stage.

Up until the Ziggy
manifestation, most rock stars
projected from the crotch. Part

ling

of Bowie's novelty was to

Playing the board and

TRADING PLACES

AMERICAN before
the war were full of poor little
rich girls working in Macy's to
see it they were loved for
themselves, and young
tycoons disguising themselves
as tramps and riding the
freight-cars in pursuit of Real
Life. John Landis’ latest turns
its back on the gross of Durex
belly-latis of his "Animal
House™ torevisit those old
social charades, and has
scored a box-office hit as
unexpected as “An Officer And
A Gentleman”,

The Duke brothers,

i with org
implies the addled thinking of & Belgian.

Send your contributions to Backlash, Melody
Maker, Berkshire House, 168-173 High Holborn,
London WC1V 7AU.

finance brokers,
make a bet that it would be
gossihle to replace their top

tock Exchange wiz, Louis
Winthrop Il {Dan Aykroyd),
with any petty crook — and
have both seamlessly living
each other’s life inside a week.
Randolph (Ralph Bellamy) bets.
on environment, Mortimer (Don
Ameche) on heredity, and
being a brace of skinflints, the
wager is a dollar,

Billy Ray Valentine (Eddie
Murphy) seems an unlikely
candidate for this promotion.
Posing as a blind, legless war
veteran, he scoots around the
sidewalks of Philly in a little
trolley. begging for nickels,
and hurling abuse at all who
pass him by. “Ya wanna stump
up yo' ass. buddy?” Rumbling
along at crutch height, he
importunes young women.
“Once ya've had a man with no
{:;:, ya never look back,

V\}{;uhmp I, an insutferable
Ivy League prig with

ythin, a British
butler, Coleman (Denholm
Elliott), collides with Billy Ray
one snowy day outside his
club, and the Duke brothers’
bet is set in motion.

They bail Bilty Ray out of jail
where he is demonstrating his
flimsy version of martial arts to
two vast bruisers, and
discredit Winthrop by planting
stolen money and a bag of
heroin in his pocket. Winthrop
is busted, and soon slides all
the way down to Billy Ray’s old
situation — now vacant, as
Billy Ray has just been
installed in the snob’s
inheritance.

Under the kindly eye of
Coleman, he learns how to
dress, which fork goes with
what, and how not to steal the
contents of the house since it
belongs to him. His first jacuzzi
- “when I was growin’ up ya
had to fart in the tub to get
these bubbles” — finds him
gradually luxuriating in his
new role, and growing to fit it.
When his old g%:euo cronies
turn up for a party, he bustles
about with coasters to protect
the gminu. “Muthafucker?

Mo e haughtily replies to

the company.
The job at the Commodities
Brokers proves a shoo-in. He
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realise that he could play the
teenybop house with a species
of non-: sﬁeclﬂc sexuality in

which sheer narcissism played
the major part — and mae
them have it. At one point,
Ronson straddles the
recumbent star, imitating the
gay SM flicks — and the house,
predominantly girls, goes into

rapture.

alhct's in it for them?
Thomas Pynchon probably
came closest to defining it in
his prophetic 1963 novel, V",
“For such is the self-love of the
young that a social aspect
enters in: an adolescent girl,
whose existence is so visual,
observes in a mirror her
double; the double becomes a
voyeur. Frustration at not
being able to fragment herself
into am audience of enough
only adds to her sexual
excitement. She needs, it
seems, a real voyeur to
complete the |llunon (hut her
reflections are, in fact,
audience. With the uddmon of
this other — multiplied also
perhaps by mirrors — comes
consummation: for the other is
also her own double.”

No shortage of adolescent
consummation here, weeping,
writhing, screaming, fainting
from heads fuil of mirrors.
None of the current crop of
chaps in frocks has thought it
all out like Bow1e, and
certainly none of them have
attempted a whole musical-
theatrical entity.

Bowie’s Lindsay Kemp
background is evident in his
graceful mime against an
invisible glass wall. and in his
imperious gaze, head brows
and eyes drilling through the
sweating multitude to some
secret certainty beyond. There
are hints here of the
considerable screen actor that
he was to become.

The fans will love itall.

@ BRIAN CASE

trade
i (i SOk o]

imows what people buy
because he is one of them, and
his advice soon grosses a
bundle. At luncheon, the
restaurant goes silent when he
speaks so as not to miss a
financial tip.

Meanwhile, poor Winthrop
in rags is staring at the food
through the wmdow and
feverishly g
cmmeuns stick-| ups Lucklly,
a young hooker, Ophelia
{Jamie Cums), takes pity
on him, and takes him under
her wing.

Both men learn that they are
mere pawns on the vile Duke
brothers’ chess board, team up
with Coleman and Ophelia to

make a killing on the market
which will reduce the brothers
to poverty. “Seems to me the

way you urt rich people is by
turning (hem into poor
people,” figures Billy Ray, as
they put their heads together to
set up a sting.

“Trading Places™ is very
tunny, though it threatens to
fly apart after the initial
reversal of fortunes. Eddie
Murphy is the best thing about
it, giving a dazzling display of
impersonations, including an
African exchange studenton a
diet of beef-jerky. Dan Aykroyd
doesn’t stand much of a chance
against that; Denholm Elliott
hasn't got the lines that made
Iolm Gielgud's butler so funny

n “Arthur”; Jamie Lee Curtis
lums in her best performance
yet.

Water baby

LOOKING s if (1 had been shot during his lunch breaks
from “Tales Of Ordinary Madness"”, hgre comes Ben
a in unolher piece of ltalian pastrami. This time,
he plays Dino, a Yank cartoonist with a swell seaside
.Kanmem who first meets the girl of his dreams when
tries to drown herself on his bit of the beach.

Nichole (Omnella Muti) returns Dino's blanket with
interest, and he becomes obsessed with her, even
photographing her while she sleeps. She tells him bags
of lies about her origins, and it takes him longer than us
to realize that she is nuts.

Atdinner in a restqurant, she brazenly removes her
stockings. whnle in the piazza she sprawls about without
her knickers. In between her visits. poor Dino bQTl
aboul town ll’Ylng lo find cu! the truth about her. Running
temperature, I would've thought.

She confesses her love (ol Ium but says that she has to
3:) to London for @ month. In fact, she turns herself into

© mental hospital for treatment from charming Dr
Marin (Jean-Claud Brialy), and is making steady
progress until she gets gang-banged by @ bunch of

e lesbians, leftovers from “Shock Corndor” by the
look of them.

Dino learns all, and is scared off at first, hightailing it
out of town with @ more rational old flame. But he's
hooked through lhadgxlll and has to come back, and
Nicole is discharged Into his care. The cure, convincing
a\ first, doesn't take, and she's scon crouching in the
oomar of the bathroom gibbering about bugs. In the end,
she shawes off her haiz, wades out to sea and drowns,
and Dino doesn't look as if he altogether disapproves.
“Lilith” it aim"1. Avoid.

@ BRIAN CASE

@ BRIAN CASE

THE third from the old stable
concentrates on Horse son
presumably because old Harris
didn’t fancy all that walla-
walla-woojah and skipping
about again. It is the sort of film
we used 10 see at Saturday
Morning Picture Club in our Cub
caps, and smack ourselves on
the bum with whinnying cries
on the way home.

Lots of good Westerns were
lightly disguised borrowings

m other genres. “Red River”,
for example, was “"Mutiny On
The Bounty”. This Horse series
is Tarzan, the castaway English
lord learning the ways and

aining the respect of the
gellow Hand Sioux instead of
the apes. “Triumphs Of A Man
Called Horse"” bnngs us level
with the amtics of Boy.

Feeling death coming on, Man
Called Horse (Richard Harris}
simply can't cope with the rash
of paleface pmsYecloxs rushing
into the Black Hills of Dakota
and littering the traditional
hunting grounds. He mopes
about, %ellowtng the name of
his long-lost son at the heavens,
and having flash-backs to his
first film (tirst Horse film [ mean
- notthe one whﬁre };S playsa
ru l er up Nort!

%ﬂ’e xeuvyvnnessmg A Legend,”
xplains the kindly cavalry
icer, for those in his troop —

or in the audience for that
matter — who are wondering
what this hulking ham is doing
dressed like Hm_&ht Ashbury
and acting like The Naz in some
Limerick Rep production. If Man
Called Horse can keep his
braves in check, the US Cavalry
will try to stop the gold miners
from raping and killing the
redskins. Unfortunately. the
more organised paleface
baddies do even(thmg posslble
to spark off a

A tamer Horse

sticking to the spirit of truce, if
not the letter. He and his Crow
bird, Redwing (Ana De Sade),
gull‘op about for reels,

including bumping off (he old
Horse.

Not before he is reunited with
his son, Koda (Michae! Beck)
who has been off at law school,
and Horse hands on the pledge

cifism.
oda has his work cut out

nicl

g tents and
detonating dynamite, getting
tied up and getting away, and
having it off pastorally beside
the river to flute music.

Finally. the Sioux can no
longer be held in check, and Big
Bear leads a raid on the shanty
town — but manages to restrict

the tophalf

I( EYWARD +GANG OF FOUR-ANDY SUMMERS

VIGIERmemory guitars TASCAM 234 four track YAMAHA000 kit
ROLAND MC 202 microcomposer CHEAP synth special

the bottom line

Dutctme Tokvo: Japn -
wiils meat veur s sVt guitars
and drum e~ Stey

alventumn

fw varh e

ey wand

Poss wpart. Plies the urhes

arm, the eachisil 1
ABC hons
works fur B (han
Elyn Comtoh
microphones, kn
Tour it vy by
il the compuren,

hols

his victory to debagging the
baddies. Koda and Redwing
shoot 1t out with the owlhoots
who knackered Horse, and that
about winds it up. All the
Indians speak 1n stilted screen-
speak ~ "I would nol have 1t o,
O My Brother” - and all the
palefaces wear clean, pressed
square-dance checks and merry
neckerchieves. Heap boring.

@ BRIAN CASE
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S DO PART

EF LEPPARD's

meteoric rise in

America this

summer has

certainly left a
lot of people with egg
on their faces.

With “Pyromania”
reaching sales of nearly six
million and live audiences
regularly totalling five
figures, their army of British
critics have had their
scepticism stuffed right
back down their throats.

The Def Leppard
“Pyromania” tour of the US
has been labelled as the most
successful money grossing
metal machine to blitz its way
through the vast American
wastelands since the last
Stones tour.

Even the regular mega-wimp
box-office-busting stadia strut
of the Journey and R.E.O.
Speedwagon clan has been
taking, in comparison, @
bashing recently — Asia
actually postponed their recent
tour because of the depressed

| LEANNE HALE

IS ¥ one of those tapes
ILeanne is 16 and she pos:
mornings and cheese-cloth eitl:

nsciousness. The real sco

irry Neilsen, Leanne’s parti
letter he “plays key! i e
is to take a simple m
effects and pemutmgon*i
deli p; anticipation, never

| THE PORK
vERY

market and when that happens
you know times are hard.

In these circumstances
America’s phenomenal
adoption of Leppard is an even
greater achievement.

From the debut gig of the
current world tour at London’s
dingy Marquee Club to the
dizzy heighls of the giant Los
Angeles Forum, where they
headlined for two successive
nights and sold seats even
faster than the Beatles or Elvis
at their peak, Def Leppard have
turned a dream into frightening
reality.

Britain, meanwhile, has
remained stoicaily unmoved.

ince the release of their debut

n Through The Night”*

and single “"Hello America”
(how could you be more
blatant?) the spotted ones have
been dogged with more sell-
out tags than the January
sales.

Yet their determination to
become a slick powerpacked
rock band instantly severed all
relations with those who
elevated them to the
N.W.0.B.H.M. forefrontin
1978.

A puzzled DEF LEPPARD try to work out why Britain doesn’t

love them any more after their huge success in the States.
Quiz inquisitor: Derek Oliver. Pic: Andrew Catlin

An obvious career upgrade
in marketing terms, but a kick
in the teeth to those who
helped them on the way.
Subsequently the British press
and fans alike have
condemned them to a life of
near exile.

With tails tucked firmly
between their legs they spent
an increasing amount of time
Stateside and ignored the UK
to the point of publicly
renouncing any intention to
crack the market here in the
future.

Onthe face of itthat's a
pretty sad state of affairs and
one that in all fairness should

never have been allowed to
happen. Def Leppard, to my
mind, were always a cut above
the competition during those
early days and their quest for
combined melody and ultra
smooth presentation was
something that shou!d have
been actively encouraged
rather than sneered at.

RACKING Leppard in
the States has
represented a major
investment. The
band'’s backers
{including Peter Mensch of
AC/DC tame} spent huge

"5 FOREIGN BODIES

amounts of money on the
“High 'n’ Dry’* album.
Refusing to panic, when it
didn’t set the world on fire,
they ploughed twice as many
greenies into ""Pyromania’.

It took an incredible nine
months to record, but their
faith was well-founded and
Leppard have now repaid the
investment several times over.

“Pyromania” is a great
record, almost perfect, buta
little clinical and precise if
anything — and that can be just
as nauseating as listening to a
scratched secondhand copy of
the MC5's “Kick Out The

- TIAL
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NEW SINGLE OUT NOW

ITLIN=

HEARIT ON 0] 673 8755

Jams' on a single speaker
Dansette. Too good to be true.

Sitting in the intimate(?)
confines of Phonogram’s press
office, having just completed
the European segment of their
world tour, twin lead guitarists
Steve Clark and Phil Collen
look suitably shattered. It's
been a lot of hard work then,
chaps?

“You could say that,”
mutters Phil, “but you get used
1o it after a certain amount of

e. It's like going away on a
holiday that never ends; it's
great at the beginning but after
a while things catch up on you
and that's when you realise it's
a great deal of hard work."”

Did you think that
“Pyromania” would be what
really has turned out to be the
success story of 19837

“It's a great record,”’ says
Steve. “We had a fair idea that
the material we had prepared
for the LP was strong enough
to beat ‘High 'n" D ut to be
honest with you, it came as a
real shock to find us top three
all through the summaer.

“‘We spent nine months on
and off doing the album and
getting everything exactly
right, including the business
side of things, so we did have
everything geared up forits
release.

“But when you remember
that our first live dates this year
were in the UK and by the time
we got to Hammersmith the
thing was already top 10in the
US — and we hadn’t even

romoted it — that was when it
it home all right!”

Phil: “For me it was an even
bigger surprise. | mean after
Girl finally split | was almost
penniless and living from day
to day wondering where my
next meal was coming from.

“Then | got a call from Joe
(Elliott) out of the blue asking
me to take over from Pete
Willis. | was so content just to
be back in a band again let
alone sitting in the American
charts without even playing 3
single date over there.”




At this point | asked them
whether “Pyromania” was the
result of a calculated master
plan, an idea suggosted by its
near perfection — it's unheard
of to find this sort of
sophistication in such a young

“If by that you mean had we
planned to make a better
record than ‘High n Dry then,
yes, | would agree,” says
Steve.

“We did go for this one
correcﬂv from the word go, but
you've got to remember that
those songs are all ours and no
matter how long we spent on
getting the production right,
you can't deny the fact that
they are, in one way or
another, all great tunes.

“But no, it wasn't a clear-cut
attempt at turning us into the
b|ggest thing since sliced
bread.”

HIL: “You see, there

was a hu%e great gap

between (o)

Speedwagon and,

say, Van Halen and we
just happened to come up with
songs that fitted that area
perfectly. The band, even
before | joined, had slways
written in that style. All you've
got to do for proof is to listen to
the albums.

“Just because you make a
good record, people
automatically start to knock
you. It's the same all over this
business. Once someone
makes it, in whatever capacity,
the bitching starts. We haven't
changed one single bit.

“imean, look at us now the
way we're dressed, you'd think
we hadn’t a penny to our
name. We're not into setting up
animage one bit, in fact if
anything we ‘ve got a kind of
anti-image.

“We wanted to be i
successful, everyone does if
they were honest enough to
say it, but our popularity has
come from a lot of hard work,
believe me — we've all paid
our dues in one way or
another, | can assure you.”

Havnng hit home base with

romania”, the follow-up is
going to present many
problems. If the next one
doesn‘t go at least top three
then it'll be regarded, by the
industry, as a failure and if they
make an Identikit attempt at
writing Son of “’Pyromania”
they'll be crucified for that also.
So, what': §xlanned7

Steve: 'e’ve obviously
talked at length between
ourselves about this problem
and we've come to the
conclusion that there is still
room for lots of improvement
on all levels.

“Basically we're not going to
repeat the ‘Pyromania’ writing
formula. Phil’s contributing
much mare in the writing
department, he didn’t get a
chance before now for obvious
reasons, and we've got some
great ideas between us. Some
of the new material in a lot of
ways will be quite adventurous
although some of it will be in
the typical Leppard tradition.

“Right now the last worry
wae've got is to repeat the
achievement of ‘Pyromania’.
We're more concerned with
developing our potential than
cloning our past.”

And there comes no
answer in arch or dome
For none in the city of
graves goes home.”

HESTERTON you
know. Chesterton.
Blunt and to the
point as puddle
trotters will surely
testify. There are thousands
of us who can never go
home. We live upon this
planet, in these crumbling
cities, with a knowledge of
where we belong and
where we wouldlike to be,
these transparent longings
always cruelly rebuffed by
the reality of a
worid which drags hope
down.

As we live out our small
measured existence beneath
grime and chimneys, alongside
ne’er-do-wells and dereliction
of all duties, bands like Alien
Sex Fiend call out where only
characters in the Janus Stark
mould can help and yet never
cope.
for bands like this that we
reserve our night-time thrills and
bands like this who drive out the
chill.

It cannot be encapsulated in
mere paragraphs, it requires pages
and goes back a good few years,
but bands fike this ace marphine
for a pain-wracked body and a
wounded pride.

#t doesn’t matter who sneer or
deride. It matters only to those
who appreciate.

Bands like Alien Sex Fiend are
essential, their spirit transcending
mere music at times while also
hopping nhout for cursory
entert tif the mood shifts

onits

Iqule'ully recaive tea from the
Fiends in their Palmers Green f|
wondering whether Johnny Ha Ha
{drums) or Yaxi (guitar) will
actually appear from their strange
mission down the Portobello
Road

As it turns out they don't and
only vocalist Nik Fiend and Chris
Fiend {synths) are present and
correct before the recorder,
and stering, perplexed,
Sounds album review which has
called them, in large print,
“BRAINLESS”

When Chris mps out to skip from
shop to ;ho unloads a mry

d emplo:
suy Rl becat e S sadaee
something bigger.
orced at knifepoint to get into

the back of his TV delivery van,
Nik was tied up and then driven to
adesolate area where he was
blindtolded and thrown into a little
hut having been soundly kicked
around.

“They were asking me the e
of the stutf and being generally
nasty, proving that they were men.

ALIEN SEX FIEND reveal the grim past

that has turn
version of ‘Th

d them into an onstage
Evil Dead'. Mick

Mercer translates their dreams into
words. Pic: Linda Rowell

They started banging my legs with
spanners demanding | co-operate
but t was co-operating.

“When you do a job delivering
things you don’t think how mnny
thousands of pounds worth
got there, you just think, ‘Shi |' I ve
got to carry this|’ They gagged me
and lett me for two hours. |
couldn’t see anything snd | just
watched my whole life go past in
front of me.

For the last hour they held me
captive, covered me with 8 wet
diesel rag, they were outside
deciding whether they'd dump me
in a car somewhere or set fite to

e.
“The older bloke there said, ‘No,
he's no bother, we'll dump him
somewhere’, and | thought “What?
Dump me in the river in the bloody
van or something?’ because |
watch too much TV and | was
hoping it wasn't going to be the
worst.
“In the end they drove the van to
Victoria and left me. | didn't move

for an hour in case they were still
around and then | shouted for help
and this woman walking her dog,
which had stopped for a crap,
heard me.

“Next thing there's all these
sirens and the fire brigade cut me
out, | was bleeding all over the
place. They loaded me onto a
stretcher and then the p came
along and dragged me off and
interrogated me for four hours at
the police station untii | collapsed
with shock, It was just like in
Sweeney’ where one, then two
come in, having a go at you.

“lquit and that's why | put
everything into the band. That and
two years before my sister and the
baby she'd just had got run over by

artic-lorry and crushed so
igure mentaily that's what pushed
me over tha top.

“ldon’t conmder whatldois
contrived, | think what | do is
emotlonal. | think people who
have had some bad times can see
itin us and | think that's why it's
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pretty violent sometimes. You go
onstage and just reflect what's
ppened to you.
way it's The
m.n -up is put on, oy .dmu that,
The make-up isn't really me, but
as wa're trying to do an Evil
type thing onstage where
‘s dresmy snd you get involved
with i
“It's like somebody having 8 bad
time among these nightmares
and everyone has nightmares. it's
iust an escape and there's lots of
ittle doors in the songs

HRIS is back now having made
total cock-up with the
d Nik pressing

(succlss'ul) Fiend trip to the
States.

In about a year the Fiend
catslogue has grown from an
initial demo to include a tape

none would sus|

A man they ull Th. Prof,
beligved to be lurking somewhere
in the drains beneath the Melody
Maker office, reviewed their tape,
leaving his Iud ent open with
mm s cult following is

This bvought the band to the
attention of Ollie Specimen who
pmmptiv threw them on at the
BatCave ... and it all went on from
there.

Bands like the F-onds weu
recently castig
laughable Nick N rty
students,” he snld w!th that sm
of a mouth.

“| anjoy do ing art,” confesses
Nik bappily. “My way. | don't
consider myself better than
anyone else. If we're arty then |
prefer hanging around with people
who are into drawing and films.

‘We're not artsy-fartsy. l used to
drive a truck and carry cement on
me back and | don’t consider that
arty. Like the muslin (the onstage
scenic effect the Fiends carry with
them to gigs) it's something we
want to create, like taking your
little home around with you, to
make the stage your:

“That’s all we do, it’s not arty. if
our songs are about nightma e
and darker aspects, not
Crowley and all that, which people
aren‘t aiways so perwnu
then the music has to be an:
we do the best we can 'ov the
money.

’Thev, streams Nik, referring to
Bauhaus and Bowie, two names
dredged up by my good self, “are
dreamy and surras|

Do you see it like that?

“We're just a little more
reflacting what's going on around
us. Anybody who has great highs
has great depressions and | figure
so do alot of other peopl

“If people can see me taking that
depression and turning it into
madness and hap,

“Onstoge it's |

3
is crammed into hatf an hour or 50

minutes and averylhlng vou re
doing reminds you of
things. | get totally Ias( In whn t

“I believe that there is
something far superior to human
any level right? I don‘t
t. I've prayed seversl
times when things have got restly
nd things do happen.

“I'm not nylng'God comes.
down snd if you haven't got 20
pounds he gives you 20 pounds,
but | believe that there’s someone
there and if you're willing to give
then they'll b-ck you a little bit

e in churches
saying he's holier than you, and
talks down to me.

don‘t believe in that at all. We
don‘t want to become pre-chcvs
onstaae neither. We want to be
involved personally with people.”

"Somn people get into us
bec. adds Chri

people Our imageis ur
rees Nik, “we didn't
sit down and think about it. The
make-up was done seven minutes
show to complement the
s has done the mghl
m.klng me & vicar's shirt.
es that are important
"Thn moulh lllhs but your eyes
show whether you're sorrawful or

appy.
“Most singers have probably got
a much wider vocal range than me
0 | suppose it was something |
e behind, bacause we

gleefully.

“Wae'd been put up against the
Sex Gang Children and Sisters Of
Mercy,” explains Nik, going back
to their whirlwind entrance in

clue what we were doing and | was
waiting for ... well, some sort of

second Lyceum gi
“Yeah,” musss Chi “The

snuvo one nobody clapped, of

wen or the first Lyceum, wetl

You're uselesst

“Well they did," roars Nik
wheeling away in laughter like &
demented Red Arrow on

getting lettors,

e realiad people liked it and t
what we were doing was good and
then we thought, well ... push it

"Pea la thought we were : pile
load of
noise bul I see that noise as four
kids having a tantrum anstage
togather, but we've got over the
birth of the group now. The lull
before the next song
n't scream all the time,”

“lused to scream all the tim
admits Nik, seemin ed

don't. l they don't they can
walk out and a lot have. We can’t
:umlnlv give any more than we
0.

g slow songs, when
ed that peopla told us
not to but you can hear things on a
ditferent level. In a certain mood
they're really nice.
You don‘t need your brains
splattered on the wall every song.
3 the pressure off. Wa ta
like a film. You ean’t have people
being murdered for two hours, you

d build-ups.

d any disrespact for
any band who's gone before,” he
says, having been told people
think they sound like Black
Sabbath. “It's hard for a band to
get recognised, to get anywhere in

music.

“The thing is we're doing what
we do honestly and we can't really
take in what's happening. We stitl

joy our cups of tea.”
e, they're quite sweet really.
m to deaf.

Mitch R

HIS NEW ALBUM

“NEVER KICK A SLEEPING DOG”
Featuring the Single

“When you were mine “row)
PRODUCED BY JOHN COUGAR

TOWERBELL RECORDS LTD

yde
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MANAGER

REQUIRED
FOR ESTABLISHED
ESSEX GROUP

Selling guitars, drums,

recording equipment.
Experience essential.
Please write in strictest

experience and salary to:
Box MM 898

0P

SHOP

and home

OMPOSER ER, o
siyls, - Merun Micnal, 0347
lor songwriters,

DEMO SERVICE \
ualty recordng of your

Beruts ‘SAE Smgatn, 123 oo
Gr ty Durham

ows reilts! et secc:

10 Stankey Rosd,
Phone 0923

LYRICS WANTED, No publ cation

oa. 11 5t Albara Avenwe, London,

LOOKING FOR &

We can get your product to

paniss in the UK. Europe

1and, Fostex sic — 01 5470454

ngineer Ou.luy
> TR808 £4 50

01 383 0428
PLAYWRITE REQUIRES compoter [ Cow
Plare
. 169
57 o phens 01 507

SINGER SOMGWRITER, 75, fiky
Edmunde. Squaste, Berry. Bumsias s
o s eord | Fomboma Atos London WIR TAE.

5921 for vorca st
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For deate

Gy, Ireland
TYLE protessionsl plectrum
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. ~ Joel Rothman,

Tor 01528
shacaive

GUTTARBASS utar turwor, given
rrey
Deepcut

unk, | bazed
lable | uf

RN, any stvis (8
ew wave,

GUITAR TUITION - Beginner to

GREEVE specialist deum
UITAR lmacns

v-&dm. . o

ne A hon

ALLEANG AND Sirymeni buy gur

tars, ampe, drume, percus

mbomuunan i
buy Bawie s muscal

matier age -
T anass Box 195 Oviodo, Som

A & LIGHTS
| FOR HIRE

rtin f? from €45,

A'AAM P
Marim JBL RSD from £48 <01.89%

5
ABOSE PA. - 01700 0412401 223

 Acon sTace

Iighting. etficient
nd aconomical — Call Nige, 01 568

Ik monsors, JBL., Turbasou:
AR Trom Ei - 0331183,
1ig from John's

Ughts Beat_ deais around " Great
eflects

rice. 35 Taoiatum PA,
15 Mot Toidoack, DIA. Herss

ywhere in London - 01

Coveniry

YO o 1, rom €15
01-6243960
SLUESTONE UGHTING
sixe gip, Spec

21
BONZA PA & ifghiing win you a
happy Christmas and 8 gigging vew
vour| - l0ag) 135313
UDGET LIGHTING. 10K acano-
e 0 8
GULLET WAE, 1000w 1
ngs, RSO Gauss, JBL. lghi
Cooiact John Den, 01640
CASH GUITARS. Bournsmouth:
k7 ELECTROVOICE
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v
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o
@
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01740
-
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1ok TGS
BRIDGE
REHEARSAL
STUDIO
Froe use of bactus amps. P A

ng Orymy

Specis’ wes o raies tu 1o-
1016 o

REHEARSAL

ROOMS

A Jambuask 3 ceveass)

100 STUDIOS
1 ROAD

FNSBURY PARK. A
Twe folty profesmonal rehescsal stu-
aio o 3350 50, mchaaing PA
Backine and L4 svadedle Senmons
Eectromc Drum K for Hre
Fourtrach iive demo recordings.

01-226 1356

s

b e ey Tee
“Wecw Niswocd 01 670 119
o0 0F 1% 7408

TRACKS

REMEARSAL STUDD
1ae wwe o hgs PA Mws
D Excaiert

real
studion Futham  Phone 381 1431

o1 748
STUDIOS. Camden

Stoged studios rom €3 ph nc PA -
AVAILABLE NOW, comfortable
frandy siudios, London Bridge, pri-
, backiine. storage. ref.

eshmants, £150p b dey, £3.00ph.
0g ncluding PA - 01378

drums, st for £2 50

QUAYSOUND STUDIOS
EEMINICH, SE10

trom£3.50 per hour
9 Vicioria Bead, Acton w10

- Phone 01

RAM rehosr -
1ais 0 or fully equippad from £2 50
per hour ~ Phone Uxbiidge (0895)

| At curmms £ BoUTRT FOmCASH o

TEL 853 2950 i)
‘NCIVOMM'P
HALLIGAN
BAND CENTRE
aTuoma o1 482 mes
,, Rehearals from
frr iy £2.50 p.h. inc. p.a.
 orman maa
103-105 Holloway Road
ot e S

5487
RABBITHOLE  STUDIOS, from

and mics. ~

a:?m Futnboreuan iRaeti CROI!VMIPEIOS
Cloan,

TWICKENHAM

01-894 4867
01-8914119

50 per haur
cluging 0P A and priv
parki

Bockiing snd ki hire
Storage end retreshmenta
avalabie

01-703 5681

2 Srudios P A Bachline

KENSINGT 1, W14

REHEARSAL
STUDIOS

Good rates inclusive PA

and recording facitwe avi
o

RECESSION!

THE BIG ONEI 35h x

Tel. 01-607 0077
B06 0043

WEST LONDON
Shadow Factory

LAND SEW
TUDIO:
PH PA INCLUSIVE
o sn A(mMD'M

FROA
01
uu|sL|P mi mmtmi

ALASKA

STUDIOS
£3hourinc. P.A.

Ym.. e R
l0202) 427587

PA, ofters 1 3tw trx, I
ZHW monm x Northwood (65)
20055

SCHOOL OF
CONTEMPORARY POP & JAZZ
o s -
Py e
ne

0P8 4 19 Covbmcom, Loadem E11 1AW
pepeteen)

West
DALLAS HIRE PA's from 1kW fo
BN, ights 10 24kW Effects snciude
barmomse: flangug, chorus,
o gug deley - reurt - Fhone 0)
S8 o1z 5%, 3708

28 HIE Stuchio quaity PA, 1 10K, i
24ch « stage min, exclont cotes

ny st g, snywher
Cambridge
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Essy occess and parking ||| &round oor, prvats parkng. WATERLOO
; Tel. 01-928 2886
Phone: 5484643 ||| *=iiion Recordngs “01.528 7440 3
y 01-986 7573 =
WHAR TERMINAL
WEAHF MJSIC JUMBO STUDIOS ELEPHANT AND CASTLE

01-261 1263

Air-oonditicred rooms. profes

387 CHAPTER RD.. WILLESDEN
(Adjacont Doliis Hitl tube)

01-459 72847 anytime

N
[

01-703
03347,
01-701
6644

n.c.vANv-,m

e bl
able rates g 838520

1349
GLouczsvzn P.A. Hia, out front

WHAT HAVE THESE
FAMOUS DRUMMERS
GOT IN COMMON?

Ry,
detata 01474 389

0 4G sagemix o 208
5 Yo rsonw super towers,
iow spot, airceatl

ates

43708 (Londan Hcammwl

JAILHOUSE ROCK PA. 500W
oD% oL i Evomngs

rehearsal sludios
£15010 £150 por e P
SPECIAL SATURDAY RA
SATKRE K1 FTC AVRABLE
WAREHOUSE 0, WAPPING WAL
€1 {nsa; Towee B
Tol S
Jobn

300w f/b, compaet but {
s ol 3teio
100kw Grprmg

s 0!
T reon e e 008

LEAN O PLAY GUTAR DR 8453
GUITAR FROM CASSETTE
D
gty [} oy orume

JPA.  HRE  London/home
courhes Ciubipub type, venues
ey 1359 3873, 01892

IEIT BASED 1/2W PAs, Retay
Systums - Phone 0233

T35 ay /308

UGHTING RIGS from 24k Tours,

conterences, ons nghters - (0895

SEW Monitor mix ~ 01

o
71 zmyouunm
RESONATOR RIGS 1KIK PA

The Mime Cenire

octar. ADAM DARIUS

014375175
For further detatls o
ind your demo tape to
AUDIO PROMOTIONS
INTEANATIONAL
25 Lexington Str
on, W. 1

ghy a mu.b w 126 72k Ighs,
raston 01502 3541

wwuuma 520w, Thw and
Mow quality systerts 01808 2437,
&0 1377

THE CHAPS PA
Stave, 01-681 me B
059 Kev, 01857 365¢

Sati
01686

LLAN-GORDC

ON
REHEARSAL ROOMS

Wi Trace (ot of g aay pmp.
o

SALEM STUDIOS'

...n.——mn-—(;:

saroioal s

an Warksbegs School Roati,

&

#® 2 Aw condyt 0owd 5tud 05 30'220° Ground thoor
@ Excellent P.A. with REVERB  SM58 Mes

@ Buckine Manhwl Pesvey HH

RENDEZVOUS

Luxury lluﬂvo complex

with PA, Backiine, video

Tacilities and aw condiion
10g, from £3p g

01-699 2859
01-692 0007

ZOOM HIRE

Rigs to 10kW outfrant
Monitors 1o 4kW/8 wa
32/8/2 outfrant Desk. Excel
lent crew. Compstitive
prices. Tours/one nighters.
Further detatls
Phone (0536} 518742

# NEWLY OPENED %
DOWNSIDE STUDIOS
Epsom by Dnft Bridge
5 sound proofed rooms
Free PA and storage
Aenehments a7 Accessones

@ Rates ine free use of PA & Backfine Drum *ure 2va sable
]

eendays Reduced rates betose B m Restaurant apen 1o 5o m.
STY0I0 01 961 1577 Sumon D1 578 0246 Zane 01 678 8384

313 HOLLOWAV ROAD N 7

STUDIO 1 900 SQ FT

STUDIO 2 500 SQ. FT

STUDIO3 350 SQLFT |
01

AvALARE D
VATE CAR PARK
OPEN ?DAYS 24 HOURS
1313

€12 tor & hours
Burgh

stating age,

Produ

With onginal material for

DO IT NOW!

on/Publahing Co with master recording facili-
ties secks
NEW ARTISTS/SONGWRITERS

Send nformation and cassette demo’s (sound quality
not important) ASAP to.
A & R DEPT, BAM MUSIC LTD
15 Neals Yard, WC2 HIDP

immediste production

REALITY STUDIOS Vidwo & Hir
Service Band Promo U mat
3 tube Design and product on

Ring - Francis: 01.743 671

1

2
3

soLIp LiGHT sTUblos

44 ST. PAUL'S CRESCENT - N.W.1
Studfos

400'sq fi. 250W, PA
500 5q ft. 250W, PA
500sq #.B0OW P,

Prces exciuding VA T.

Studios ara air conditioned, carpeted and acoustically de
signed Full fre facilities; tea and cof

PHONE 01-485 7412

Day 108  Night7-11
18 £14
£17 €15
£18 £16

tHee 4-TRACK available
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34p per word

.

MUSICIANS
Instrument
Single o Group mmurances
astor/ViGoo Tapes
Motor & Tow Retes
UK/Overse

01328
217 Kilburn High Road NWE

34p per word

ALL TEAC. Fostex, Portas + Reel
st bought, s01d, exchanges

Muaeiilogs
ELECTROVOICE DS35 dynarmic
microphone, €79 Sony E!

e Meiothona: £l — a2
Vaiey 714685 (N London}
MMACULATE SECK 1682 studio
desk 16 channcis. 10 outputs, 10
VUs, external PSU, [895 ono Inciud
g fught casa = |
MIKERS! channals €75
Subgroupe L75. Frames £198
I tpores. Chom Surbon) 0

RSD STUDIOMASTER 4 track cas
et

bays, microphone
Gaoft. Siough
MXR DHUM computer £1.295

new marulacturers qusraniee.
desyer  Phono 021 ‘29200&
OLANI

systoms, jack
Iads, X(As
821903

Phona0) 7786930

SPECIAL OFFER SENNHEISER
HO4O {ghiweght headphones ex
<o imance or ony €00
e VA Ind packi)

Mich 03 s
i o 76718 Homes
mt BR1 202
STuo,

o PX with bass smp
™1

38 (Buackl, new.
100, 24 Portastudio, wew, (550
RSD Studlomaster mixers, very best
prees o 8 mizecs,
ws m.c) more Everything
ety of & Eudo supment
W ar sgceniand Sound Busw
ugs 01 968 6328
5 TRACK BTUDIO for sate Al
80/8

mosty EML,
£10 per reel

patchbsys 22

pes ity normalised
0no or Ya _jacks at rear. Only £55
0202 743640

RAPER & __
— WAYMAN ]

For REVOX SOSTE, TASCAM,
STUDIOMASTER, SECK,

| corder

TAPE
RECORDERS

34p per word

AL MULTITRACK  recorders
hoﬂ:llme-h — 01.595 2936
¥ FORCES SALE. 8 treck 1
mutitack, 1000, SUE rmimer
S o talkback,
LED m.l-nnm P srig ol
patchbey,

FOSTEX A8, iittis use, a3 new,
e VAT Audio Services

o032 4244, Sy Nouse, mE
Lane \rmo- Nr. Stockport SK8

TEX A$ mle uss, a3 new.
£850 Excadiont conditon.Home use

onty. —
r"luv RECONDITIONED
uarantesd Revox's with new heads
lom (325, - Raper & Wayman, 01

359 9342
PORTASTUOIO (TEAC 144), gxcel-
tant condlfion, £345 eno

1 582
n:vox A7I ¥4 LS £225.
36 % TLS £195. Biss sﬂm Fro
334 W23 1~ Brack, €180

and

tm

Wt A7 g2z Premer 4

sl 5 £150 Surpius udko

ot =
0% 877" et rack, sxcellent
copdion. Wik opelnly Tremist
460 - D1 204 1666.
BEVOX &77 ML Il high spesc,
pisonanand) 1 old, 5Tl

Nnull mu- Lans vmq.
S
TUDICMASTER STUDIO 8. 4

00. Brand

hraek coeny paver
Te  Duncan, muam

T
naw, QUArSr ’\l..d. plul nlrn (95
Gong sbroad - 01 567 5398

T San Barscn. €135
TEAC 32/28 mastering machine,
£420 TEAC 144, £400 tprns mint
conditon Dominique, 01-221
3519 offce hours.

VAS“M 38. V2 8 wack, brand

ﬂ 795 me VAT Auso Ser

\n 2 4244, Studio Houss,
i ana Yihege. N Stockport SKE
BAA

TASCAM 34, tuslly
unused, bored, cat roes
e, £700. - Thandiere Torg
«wmnm
3,

howr

oom
et e Rimce! hily

£695 inc_VA

ud
4244, Studo
h Lane Village Nr.

Quick sale.
TASCAM 284
months use only, il in bo>

nd
under warranty, VAT, Au-

ces, 4244, Studio.
 High Lane Vitiege, Nr.

T PRICES.
RS MAIL
CENTRE.

sOMe
DER.

on
loamaare
TEAC A33do, excalont condion.
o U ;| €360 Boss K600, 6 ta 2
monior amp £240, MA 22/8/2 pro-
fassional mixing console with
150 Bell ADT

TASCAM.
SPECIAL Orrer

TAR
s

boxed. ot Xovoas onsa.
TEAC A3340-5 4iract and AX20
mixer panel + RC-120

rol und, apare reel, lmm.cn
boxed. Bargain. 589 ono. = el
01-399 5406

X 2 track master re-
-, Ay
Shore Undyre 8
BARGAIN €350 1he Jot

TEAC SYSTEM 20 complate witn
RA9 DBX. mint 1.1
(0856) 850944
TEAC

Teac &Tmnnd.v-w?ood
condit on Iinle head-wear, £1.350
n( VAT Audl CeS,
I N Snd ‘;Km N
- Stockport
"u 144 Ponastud, hadly
sed, (mmaculate, o
mm 5 Onsl onﬁcmm Walling-
u irey or phone 0782 634842
o v
and stand. home use
ed. £360. — Andy. O1-

THE BEST porsdin, RSO, stu-
domaster studo 4, £500 — Roger,

oes,
Cuiahi Lotk Chahhaver
Govs"™ g Toow. 01852 3135,

Fostex

We stock the whole
Fostex range from the
X 15 portable 4-track
studio to the
revolutionary new B16
16-track tape machine.
Allen & Heath system
8 mixers, Amcron,
Ampex, Deltalab.

Cit
RS

Specialiats in Devon end
)
for MULTITRACK by

Fostex
YAMAHA

# Systems on demonsiration
* Erlesions!
& Competitve prow - 1ry ust
TORQUAY 85kt L a0 st
 Pydoe S0 0872 71060

Drawmer,
Electrovoice, Eventide,

Call the professionals.

HHb

HIRE & SALES
T 1 L -
w3 MAX

-
ActouBarcimcastibmrcon Epers:

SR i
RECORDING
STUDIOS

34p per word

record prassing and
sieeve ‘manuiaciuing saiee

SAT.01.444 D10

AALL Ampex $track studio. sqlid

7h ohet._etc, funky
(BW ph Momlt aval
evel -0

A unn qulhly 1 B-irack mobxle
dey SOUND ADVICE
403824.
mablle” Suaht to
stereo. Supevh quality, low cost.
01.482 2126,
ATTENTION S/songwriters.
F ack._Fres ute of ail pro
equipmant. Engineer, produc
pet houw

68 wack, 2in,

uments. ru
ol (lhwﬂv - 01769 3045.
ADEN B4 track. mesier qual

ay. ades.
sw.o Tovert, AD.T eflocn, £650

iscounts. — 01485 1267,

"CENTRE SOUND 8 track, in Carn-
den. £6 pb, Secksrars grand. Tape

) systems.

nd, Iriendty er
astic_quabty - Premi
- 01 :m:ssols\.m-mn»
-TRACK  STUDIO,
, €5 per hour, — Tel s

ELECTRORYTHM &-TRACK 1",

based mobile control room. - Ware
10820)
GUERRILLA RECORDING Studio

cording and
inchusive tacil-

PET SOUNDS
g Hours £50

SGS. DUFFY'S
8-TRACK STUDIO

r.p-mwns,c-,
Duplcation. Recorg Pressing
USE: Drums, Synth

Now Professional
wil

u
017370817 01763 9008

p,and top
| witects.

u—dmvunmmumuym Mo
companles. 2" format EMI plate, harmoniser lots of
- 1.000 s

Recession
Studios

Mocerog uhly byt 8 essectte

£70 ...,

SILENT MUSIC STUDIO

2” 16- YRACI(

nu---u-u -
01-995 7573 Open 24 hours.

1-232 2798 DR 01-690 28024

S.LR. STUDIOS
BRAND NEW PURPOSE BUILT
24TRACK
[ 1Y
SPECIAL OPENING OFFER

AYS - O
00K BEFORE JAN 31t
Accommodeton a5 ed o reguest
UL DETAILS BATH 0225 70814

The Barn

<t

L8000

iva and yet totally neg
B For fucinet detaits call - 01 286
0642/01 289 9224
ARK, small  well
aquipped B-track studio, £8
cluding o smruments. -
251 1

5105, 181rack. 2in €10 per
rea use of drums. Insiru
ments Musc ans avalable - 01
675 530101 g soss
STUOIGS & track €45 day,
167790k 060 tay, Sirmmons Srure B
Leyboards, rum machine, backine,
s Sneuain

bour. F

PARKW00D

Chalfont 8t Giles
The bewt8 treck studio n Bucks
‘per hour

40 el 10 London

Pleasa call and discuss your
requ remnta
Chationt St. Giles §140/71220 or

01404 5711, Ext. 53

18tmo 290 sound. good pecple.

vcodvaive - Tel (0632) 780208
MAIDSTONE QUALITY

gias, sound. - Fiverfine *oesi

aCCHeTERTa Y STRACK Studio,

14
IO Rehearsaiz, Ha
0 £250 ph - 01
e, e 58 3142
AECORDING COM|

PANY with fully
oqu pped stud.o {bost pquipment ~
Nm Gesk gl masioring, digita
Super Red monnaring, etch
Grioning.veny low rates pre!
mas for 24718 track. cumently have
sibum i chans. Many famous
clients. — Te{01.571 2040.
SCARF STUDI,

MADHDUSE RECORDERS
2a-track studio. Parking,

accommodation, drums, 01-653 4
LN, ey
;ook before emip ol Kov- JAZZMINE I“
i
o |[| RECORDING
mons mmoPolys.- T
0582 30072 or 30752 =

singhes and & day in the Studbo £550 + VA
o OB THE BEST SOUND AROUND BOOK TOOAY

24 7rack

£14 per hour
ned conirol room. Ex-
'snnay. SRM. Neuman,

fla

Comfortable studio w-m T
cellent squpmem — M, Syncor
AXG,

Large Iu-g. oty Outboard equpment  hermoniser digtal delavs,
plates, 1, COMOressors, noise gates.
Din Drum Mk 2 Stmnorey Grand. Poded
, Mini-Moog, Yamaha Orgsn, Amps. Roge

Studio .nmm.m-

Drome.
Plus =~ friendly, heipful engineers, good 100d, tea and cofioe.
/TV room

Phone 01-800 9944

16-24
TRACK
INTRODUCTORY
OFFER

S Denmark Strewt Londan
WE2H L

M
01838 6061

¥ o7 ALL YOU NEED
BROADCAST  Frow €14
eductions on
STANDARD S hours +
22 DENMARK STREET, WC2'

01-379 6266
01-223 3330 # no answer from above number

s
OTHER SERVICES Disc cutng.
pr Indeing. Bulk e
ramssensl ond
Braascasbng ndeo
{contorme 19 US
Srosdcusing ey, roducten
ects Wbrary, Musical Srrangement
et sosson maars

SCARF
STUDIOS

16 track, large studio,
friendly people
Opening offer £9 p.h.
Ring: Allan or Graham
01-987 1681

THE BEST YALUE FOR MONEY IN LONDON

Luxury 24rack oy aquipped
voar Shepherd's

als, disc cutting,

COSMOS STUDIO
18-TRACK £85 PER DAY
&-TRACK EAS PER DAY

Tasc 18 tach, Aok 00X Vormpont. AbK
Ouih. Tonaay Mondors gnd Aatomas, Dy-

hour. ~ 01-606 2492
TOUCAN STUDIOS, 18 track, £100

10 hour day, €12 haue, For the vary
! romut 2646,

1 Sreck

SeEhengnham

for Elect:0pop. 8 hours
use of Proj

g: or €5 ph Usa ol instruments.
ona Lucky Star, A1 01:534 4863
1pm
Tosd Hall, exceilantly

2 et
dey fine. 1ape hire). Evsy working e i
anvironment. All prices
T W Graham. 31087 1681, 01-951 0082
SheCiaUisT TWO-inch 1eek
slectromic muse: s bt
huga sound, tons of good: ]
3ol Rates from €10pm, ~ 7 “a‘. VICARAGE STUDIOS
o5 wa) or e Tor il et to || 92 hrs 16 track £110
Sema. 6 imvicor Grove, Noahot. FaesiUse AL
THAMSIDE STUDIO, 16 track €8 | | 1, e o A
. Supwrp ausi. shus nciidng Dberhem gum
ndon: Recordy compute:, Kocg Poly § eyrch. Acecs
AATS ‘ane, Marinal wopa, ren use of
1 Tpe” Ouc chers it ol
lm( WRITERS sute, Burack Juno O e o W)
piano, O ars, bass, amps, WA CHRgl
01.747 1687

Uns gnem RENDEZVOUS  Umiwa
miase THE BEST 8 TRACK  wwiabie
FREE USE ofgand punc, Pogne . TH B8 . Fondes and Ovanom guitars. |
Large Wzunoos stud, (stiethaoents.
forma v fackoes Lge kourows s, wiesbaess.
T i e, RLA.Charmms.
WA, CBS, Knte Rcena ard Joy Aa-m..mm
SPECIAL OFFER MON. 0 FR. 100ma-fgum o¢ Tome-3om. £00 lac. tage hirs
P HONE 01.655 2559

SHEFFIELD

ictop aneg 5 a oulbond

Inlmduﬂn" ofor 06 pﬁ ] VAT

one. VIBRASOUI
43 TEETeY, 073 2T

£200

=l

GOOSEPERRY

Organ
o & ANie phss ey protesaronl snguneers w15 yoory vxperience
PR Fiir g ot S i

Phone Bob or Sasha, 01-674 0548

6}[ ooy musicians and 8o much
A 2o Lo 3 Phons jor brochars snd
rates. 11-740 6060
S, i
g% NOW 520 ™= iee
Studic® per hour T
ey Supu‘bN:wll\smlgfn rebieard
&-‘”“-. ina scanie, rural setting
R IelodnSGest A

b
o FRIENDALY. PROFESSIONAL SERVICE

16 TRACKS OF SOUNDCRAFT IN

(RN
[ ) FULHAM WITH EARS ON
We offer bigh quality bac|
-ousic panc and resl cofiee i & relaxed, comfortable,
o, bl sa280n

jonny Shogar, s
2 n for § brachure, or come wnd hear

£14 ph £36 por 3-bor day. Ming fou: 01.305 1316,

£4 ph Great
n‘ﬁ L..m-m»?: 3 -
ty, 8

|uck 5 Inciusnve 1 uo- e’ No
dmcounts, Prophet V, near
o 451 20752

OLD BARN
RECORDERS
24 TRACK
£17 p.h.

01-657 7113
01-680 9222

THE SONGWRITERS DEMO ROOM

-8-Track onlessnonl! Tascam
Allen & Heaf

es)
Digral Delly Digrtal Reverb
Ph Flangeing : Graphics
PlonhelS Drumu?l(or o1
Challen Pisno : Friendly engineer
£75 + VAT FOR 10 HOURS
01-267 4680

WEST KENSINGTON
STUDIO
1TRACK

tar 02 e
GET)

SPECIAL PRICE

£5 ph 8-track

€45 fora
Calt Mike : Studio 99

REVOLUTION STUDIOS
11 Church Road, Cheadle Hulme
061-486 9572, 061-485 8342
An Eastoce bk st 24-wack Otn MTR 308 9 woh 2-vack Masierg
Anah 750 % g e, comal, Low 204 a0d AMS.
! revprie, A el ey w2 32, MM TR hamoncer, Rovrd St

ten hour day
| 01-854 0860

Easy sccommodstion — £28 p.h.

EUSTON

THE PHOENIX SOUND
* 8-TRACK £60 DAY
tape hire. backline, #tc
jents have included: A
Ant. Chas and Dav
Bananaram:
azul

Phone Hugh 388 5664

MANCHESTER

i”q'g Capalier  Soms

8. TRACK 56 per day
NOLS e chiyges
PHONE LOL COGPER for 8 look and a histen
061480 6073/061-483 7284
SPECIAL DEALS: 1,000 singies and one dav n o sudio
000 s:ngles and two daysin stud o
11000 & b and 3 aaya m 5050

£2.000

25 &
w223
JAVE STUDIOS in the c

SPECML OFFER FOR NOVEMEER
W OFFER GUR AUTGMATRO 26 TRACK $TUORO FOR

iy A

OuA Au?
£208 per tén-hour

P T 2 s
ety Al S
e e e v U T
o O L. T S ST L
oy e S L e RN e
o e R e
e
TS T S

oo Yor our 16-Trock mlle
£125 por per un»honll“
Free use of Larsure r0om with TV/Video, stc
Phone JILL orP rETEn 72824762040
Srudbos, 1 N1, Noar

Wave OAd Street Tube
IN THE HEART OF W1
Comliortable top qual-  plus grand piano in-
ity 16 track record- struments, ancillary

ing studio, with equipment including

new soundcraft digital reverb and
console 3M 16 air-conditioned
track Z'machine, control room.

Phone Jonathan Miller on: 01-636 4840.

iploma Studios

nclud
PER DAY 1yne hure.

G iR AN SR ol e e e
ter ape & e 911 age 30

egjo "o nnul lw-n ..n.a-.—- g

TEL BASILDUN(HZEH)S 0673. (2aHRS)
CHELMSFORD (0245) 323382

BLAOKWING
OFOMNG STUDNK

)

Newly equipped 24-track Studio
Studer; Amek; Urei; AMS; Lexicon
Special introductory offer available

TELEPHONE: 01-261 0118




MUSICAL
SERVICES

34p per word
(AA] COPYING ol musk, speech
and video cassaties
sl ume processing m
While-u-wart, 24 he, ervece. -
GWBB Auchovieor, 01723 $1%.
UTELY FREE “twenty

g questions anwered,
ites, pub

antity dmcounts. Immaediate ser
wies_~ SPL, 01771 1328 (SW16).
BONNY STREET STUDIOS. Roeel!

10 reei/cassetis copying. While you!
want sacvice avallable
1984,
EARN  MONEY
Amazing ises booklet
8 7554, L

PRESSINGRECORD
PROMOTION {including Radio Gne,
Capital, UK clubs and shops ~ Ring

-505 '4392/9434 for brachure.

RECORD

TAM STUDIO for diacs, pressings,
cassattes Free brochuce. - 01-346
ooxL

MERCURY HIRE Fostex Portastu-
dio, phones, mics, €10 per dsy.
tal deley €5 per day "4
~ Phone01-794

Gelrver. —

i
{1

5 Drupistor o chgnal
drums €15, guitars €8, syn!

= 01482
Songwnting.|
shows how

WOOLLY
RECORD. LTD
Guality UK llcolﬂ
pte lmut assett
, sleavas, lbell.
mlnvurdt

HIRE. ‘8 professional
pagtage. £25 pur day, reverb, ks,
deirvery, stc. s 0410,

VIDED

34p per word

BEST VALUE N munon vgeo!
promotional demos.
. editing indi :opymg.

24-hour service.

Gwes Aud«hnuon,ﬂ‘ AL AE
[y AL

SOUND ADVICE MOBILE

Be¥eloy vlﬂlo

au u H vision

e 52 ghting g,

low ba 7 wc s rdn:ﬂ

format, .dllln and cuDlu

forme. Any ation. Tl
o on oe0a 4ase3s

further detate

HIRE AND HIRE
o

v

Propha ¥ 120 memores
Rosad Juno)

Endheersyaib aars!
o :ns s Te1
, PRESS, disco promation

vw:ovd My In-
S et

00 YOU WANT
70 STRIKE GOLD?
OTHERS HAVE WITH US
Maks your own recort.

From TAsE TO

seties (amy quan-
Borre sloevs end label design -
printing - etc.

PROMOTION ANO DISTRIBUTION
ON ESTABLISHED LABEL ALSD
AVALABLE
nmmwn-’;mucﬁnm

PO. Io-?l[uvw. o

PRESSING.
COMPLETE,
ANDON
THE STREET

QUALIT' 7 PRESSINGS,
2COLOUR LABELS ANC
WHITE BAGS  QUICKLY
GOOD PRICES FOR SLEEVE
PRINTING & LAQUEUR
CUTTING TOO

NO HIDDEN EXTRAS
ALLTHE PROFESSIONAL
HELPYOU NEEJE

from aur medem UK plant
Singles EPs 1Py ¥
Cutting-Processing ¥
Tost Prossings ¢/

Labeh Slecves ¥

Cassette Duphation ¥

-mun Record Qty. 300 ¥/
“min Cass. Q1y.250 #/
| 1Qualified Staff &/
Sound Advice
MARKET LEADERS

01-446 3218

TAPE COPYING
Fast, efficient service
rumber of cassettes run

NG ordar 100 big o 00 s

% Masters, Demos

Contact: Stephan Bullock

THE YAPE OUPLICATING
COMPANY

HIRE SDSV Sim:
w ya, J-mﬂ Y pu Pm\nmdm.
rm

mpn nzsmu |

rack studio Grsty
LIEY

DOUBLE RHODES CHROMA-
. Forget

pﬂtnl roarammer/perigrmer,
o £08 pet day. 40

(tika Linn) ot (26 por
ke Linn) with programmer, £25 par
inclusive. — 01-348 0444, Dave.

. Seary oo
ROLAND TR808

MUCH MORS
*

* Dol v

ADVANCED SOUNDS LTD
01-467 460

Lindsey Clennell
Productions Limited

Specialists in promotional
films for

I
the music business.
45 NEAL STREET, WC2
PRODUCER:
ANNE-MARIE MACKAY
8369211

REPAIRS
SERVICES

¥ AL ampticetion

ma k-yboua f“ sor-
iy of mnuv, 00d
mmsﬂws
b
tiona Studios servicad/siigned
i, bl

i0f X
Light and Disco Gear,

st s St koa

mark Street wez' 0379

RAPER &
WAYMAN HIRE

HOME
REB[]RI]ING

34p per word
TASCAM & FOSTEX PORTAS-
TUDIOS ~ UNBEATABLE OFFER
204 with free Audio

scar
Technica
HP 80

£689 inc.
K eoures 2475 4 dvety; Eontan
250 {same free mi nd

Fostex 6301 personal monitars

Inc. VAT
sured 24 hr. delwvary. Fostex
xls W AL s
£333 inc.

Slinge VAT and i
4 hr. d Se
chague {allow 14-y :l-nm:ﬂ 4
order by telephone
quote your

A
for instant des-

oig
TEL 01767 7541

prch Audio. Servces
tudio House. High Lane
vuug-. Nr. Stockport SK6 BAA

DANCE TRANCE
MUSIC HIRE

Froe dekwry in
“phens cha' 891 111

OVERLOAD HIRE

T ury
Yamahe CP70 slectric grand E:o

lo
Drurmglator
Rolend Drumats.
Pro-One
Fasvey PA & monsars
Frea programming
Free local de'ivery
ESHER (03721 68380

FOSTEX X-15

Tracker

'OUR PRICE
£299.00

The X-15 in fust one of
hundreds of Home Recording
Rems on LIVE DISPLAY b our

ST Focaring et o the
Soa s one &t long

MUSIC-HIRE

AGRBS

S DM2 DELAY.

BOSS CE2 CHORUS €3
A week s charged as four days.
Phone8 am toSpm
01-998 1435

Vamans M000 Dig Reverb
Ibanez HD1000 Harmonic

(WEST LONDON]

irars,

merk St., WC2.

BAN uSIC.
wonal_equipment senncing;
hira, Yamaha main agents
753 0410/8079.
N Gumm

700 e
RUTE

cepairs
and caretully.
] Oress 0373

Tagss
-
ewt prcen. - 01 745

GRAHAM THE GUITAR MAKER.
Gurtars made, repaired, set
explamed — Plasse call Ruuhp ﬂ‘ll
37392,

HSuTAR

qualty work.
2015

AND smp repas
tor Cook Gultars.01-040 124
TN GO Wornhop Altast.
N ricustomising service.
01889

PA V.S REPARS and mainten.
ance of studios and studio BQuIp-
ment - 01540 2164,

ROKAS AMP repeirs, taet, prot,
1ce now open g Rokas,
Donmart Strest. ondon We2. 01

oy

with
ualty and 8 last sarvios i -
okes.

SOUND
EQUIPMENT :

30p per word

caan price for sl gioup
P baver canecis. 7 dor.
ooy ez

AU smnticaion

Governos

bess stack, immaculats, £400 ona
) 44478

.,mm as

oo Teltor 7675

TIC 229 top. voc. £260.

7-658 2666

TIC 190 fop WA 106 cob,

vgc, £345. - Holxday. 01
STEAM S i 1
x 15 €90, Turbo sounds 2 x 15 £90.
JBL 4560 £40. Court 1 x 18 £150. -
0533 734416/856480.
ALL BACKUNE sauipmen sarnc-
ing. Repiscar
Rassonatle. retes. . HTS, 01750
2558
AND  STRUMMITT.
it us before elsewhers
il o g ooy
Eacham Street, London WC2. 01-
50

ACOU!
Holiday, O
ACOUS

ALLEN HEATH 1672, multicore,
roel, £350 ATC 2x12 rids, €200

ol JBLASBO/Gauss 400W
€200 parr.

)
Various icrophanes, £nng

drivers,
HH radu) homs. €160
oy MM,

drums e, Our 120W com|
bros il the scundg yau e i
b= £298. Rave reviews prove th
news ~ Phone l\x frae brochure
lus.ciaes Direct 68
Y o Rowd, Eavcotes Wi
01.968 7414
ALLIGATOR ~ AC-150 combo,
unused, £200. - Phone 01 368 7405
ALTEC MIXER . sx channel,
ﬂs ¥art reverh, €140, Sound Cn
0p, SOW, Kevin, 01259
mmng-

IPURERS, PAS, COMBOS. 50w
combos £100, 100w £140. SLAVE
AMPS, 200w £85 300w £130. 500w
£190 PA_SYSTEMS. 100w
200w £385, 500w €860,
RN\ moe

' Sooes
Enaiites:
Ciacton 73448,
donShno,ﬂlm}Sll
0 @w bass combo,
gaumeln( m.nm, v
BARGAINS. FENDER Bassman,
Joow amp. 1120 Acoustc 301 cab-
65, M)

anet, J00W, €11
on_phaser, m
da), €0, = Newmarker mf'l
742449,
BASS AMP Traynor Bassmaster,
SOW valve plus 100W, 1x12in cab,
good condition, £100 o.n.0. Chi-

ehester 528360
custom bulit, 200
s 1 arac T x Vo Cotoston, 690~ o1

BOSE 800 51ere0 power mp,
£400 - 01-677 3458
BURMAN 50W 1x12 combo, £220.
Holiday, 07 558 2666.
CARLSBRO HORNET 30 watt amp,

STINGRA' 3
condnian, E1es O
TINGRAY  bass
combo 100w, £110 o ne ~ T
Rrchard 8507191, S.€ 9 aras.
300 AMP and pro cab,
5| 2415, 1. mow, £510- om0~ 101 01

7470741,

TROVOICE eliminator 105,

SHIS2 sntertpiner muxer/amp, Foi

of EV mikes. — {0202 427597
Rol rk St London WC2, PAID all group gaar Wa
01-240 2611 0 01 558
LY ES, instaliaton WAITING for ary_insins
and maintenance of Studio equip- etV 5698,
ment by experienced, qualifiad en [ et ) ik
leasonable rates ~ 01785} "COMPLETE PA. 4<hannel two
?l‘l columns, 100 wlﬂ €95 -~ 0V
896 8838, 01 876
COMPLETE REPAIR RAGE oF Auoi
AND TUNING sskvnc: TECHMICA m crophanes
oc o vo:
On Fender, Marshall, Wur: ek B Senanein s s

itzer, Rhodes .nd lll other
(ST UIRGTTkeS o/, ke vy
boards and amplification
also stockists of valves and

Maurice Placquet Ltd
Service Dept: 01-749 3232

TEAC-TASCAM
REVOX

Oficial UK Sence Contre
Fast effcint, protessicast sernce

mMusic
- LAB,

'ser, Beyer, otc
gho m ok e chae Stevons &
Parmens, io_Cantre,
216-218 Homendale Road, Bromley,
Kent BR1 202 01464 4157.

CUSTOM SOUND 100 wart bass
amp wih_graphica, £75. Caris

bass cab, 2K 15 inch spasken. s

073.

systom. £300, a3 new €200
Evens EP100 Echo €70, Studiomas-
12 Studio 4, the ulimate diract
Portaziucio und fighicasa, 1 vesr
00, Hotoer vent

B-695 2592, 01 545

quarantes,

£
o 0146

EASTLAXE 350-wati studio moni-
tors with JBL Bullets, £400 - 01.

ESE § channel valve PA, 100W,
675, Holiday, 01-558
ER TWIN

everb, con-
1 4485005
super, graph

Geotl

aiign, uuu salo
FENDI

ER TWIN
13€ watts, vgc. €175 ono
01.946 6821

£100 each, 12in, £55 asch

GROUP DISBANDING, PA end
lots of equipment for sala - Phone
129) 7265 or 01-857 8707 for de-
s
HH BASS mb(th hltd HH ban,
350w sxcalrt. o o
79 mm
PRO lSﬂ PA\")! (300w} €220
. ﬂl 5?72 35
chmpiete, 16ch
" lY mullﬂ'e, lh?hlu!m amps,
cof I"":‘l £1, 683 1605.

Hi or amp n T2
port camm, evcallant ion £380.
Phcoe 0353

HH VS b amp, £125 - He

day, 01658

HHVS musician, 100W cembo
flange:  fight case, vgc. £150
01 980 79:

. g00d Cof
ono. ideal socking
Ao Advean, 01733 7730

4 ton.
nnus GUITAR repairs. cusiom- o EE Ao O e pemasly § onal

WH 55000 £275, Quad S0E (85 —

o

HH 4X12 cabinet. good condition,
£35 ~ 01 572 0678 (day). Reading
(0734) 478211 feverngs or week
end)

1 2012 combo, £169 Holiday.
01658

o] eucet-
Jomt £100 R 413 Wondon

"OWATT PA spestan,
wach. ciaas sound, £120 pair.
01200 5264 everus

Wi inets_ peir

HI
unused 4x12 and hiwatt, two chan-
nel, raistor ampiier, also
Ktere0 cantrol unit, £300 - Ashiead
(27175
HIW,

200W
Tal

chanoel valve PA.
ay. 01 558.

2666.
Custom Marshai
4x12, siope tont, excellent. (265
complete - 5330495
HI WATT 100 valve hea
016222135
HOLIDAY nusuo 150, Cates
tion, £75. - Hol 58 2666
RODAY TXe e it 1500 Cates
o, £75 — Holday, 01-558 2666
HN. 100w 1x15 base o
e S o €65 o £

imer isad bass, 100W,

€40 Carisbro 60W valve cor
1% Vo a0, to0. =" 07-587 o

KS0B combo, s new,
2666

£60. Marshall 4x1;

ng bass bine, Inaded 15 HH,
158 o558 12 fated mid bins,
loded ATC, Aylesbury
27641

TANEY 120w, 2x12 combe, mint
@i on, £200 ono. - Tel' {6734)
LOUD PA. 2 (4x12) cal

md
bass, maich n.m. Homs,
o e, Ja00 - 01

MAINE AMP 100w 2 12 cab, re-
ort lowel pgasnce, cusiom Mg
L

cases,
LEAD. combo, B0W,
110 Shoteinftes i sianin, €45

@ach. Echo Carlsbro with
Carisiwo Cobre A 4 channel
waih reverd, <
12 [0 esch - 01

SHALL MO 106 and ex12,
5 01 3306117

N A e 125 gy
£145, 25,

. Knt
£45. HRUS100 o9 Cobinets,
vanous, 5227

e

100
\E130 - 018273136,

{amall
MAI Bx10in, 400 watts,

¥ . 250 HEH 250 watt ba

machine Lea-

& head, €250,
mington 0926 881617.

SOW lead amp and
cab, £180 - Tel 01471 1675 atter

iz ecatient

raason-
e comam, 100 Fome Pac,
01673
MARSHALL 4x17
£99 - 016222135
BTN s a2
€130 - Holiday, 01-558

MARSHALL 300W besu/asd amp.
Macshal 4 x 120 cabinet, both

ttom, Immac,

Northamplon (06041 546050
MARSHALL 100W Supsbass and
250W 1x15 reflex power cail, £160
01648 3793 (avenings only).
MARSHALL 100 les0 cabinet, in
case. Marshall amp. vgc.
2971714,

%

BOOGIE. 60W, mint cond:
reverb, et Supecb amp €450
—~Tel 0

MICROPHONES: CALREC
and 2000 cor

UWROPHONE BARGAINS,
copgaind, Shure AKG,
SM! M360

an

. o9 £43,

190 €49 10203)
711935

MIXER WM 162, lully cusiom

1sed, PFL. PRI, fight cace, immacy

e, €356, - 0233 30008/28754
R g e n
12_cabinet, TATS ono,

09052
USICMAN 410 65 wart comba
lon conditior 0. Mar

v..n a3, 185, Hiwat 41, 50

WOSICMAN 2X12 combe, £206
- Ho' day, 01558 2666

veicion
MUSICMAN 1120100 combo [ | s Vintage - callectors nems
AT sker, exceliont,
et SR £ 01474 1914
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Page 31

MUSICMAN 210RP 700 combo.

brand pew, €250 - 01 8706584
SHLEX MICROPHONE cabie.

aBpim Rocafin loach catheg 650,
onoflex patching cabie 39

Minmum length &m XLRx (cable}

mates, 4 for 4
b

w
gowertul, nnn s, 01507
9612 0
ORIZINAL Wi WATT 200 o -4
x 12, PA tins. 2% 12, spty,
Lomear 18850 s €60 e g gu.m
Sosas, Gibson. Fanoer
8159,01.733
Ao P s
JBL, Yamsha, Amcron, etc
—\Gullﬂl 1 674334
GEAR. Electrovor
ATC mids, Bectiovorce s, IATC
monitors, vge. £600 i
R IneT, Ngw
100 horos
-0

pirey

sxcohent condition, £100 ono.
PA SALE RSD 20-2 450, in ATC't
ATCt

ASS Hares at £35 ono - 027;
5645044

PA 15 cabs. 100w each, HH,
€120 o 0)

PA ta12 par (40 016222125

PEAVEY BASS n,
130w V2 1 Bach W P
metr compressor. £195 MM 23 7
band GRAPHIC. £40 — 01 701 6644

PEAVEY CENTURY i

. paraac

Y

ftomi,
Phone 01
PEAVEY

UCE, 120w Cambo,
epichancalith footswitch,

condition, £230
Ehver 01:504 807

PEAVEY STUDIO
Sl AT LR S
tent condition, hardly ussd, £110
012214785

PEAVEY 2215 bass cab, excellen
condibon, £100 - Danbury (Essext

250W PA mixer amp.
€200 — 01622 2135
PEAVY ARTIST vaive 170w, Black
Widow spaaker, £200 o o1
ROLAND BASSLINE. £179, Roland
1, oo rley wah.
P nc. 19 - 016727939
ROLAND CUBE 60 . _ung

as new, cover.
Watiord 47275,

ged. unmacied,
140 quick sale
avenings.
SR G0 201 eyorus. ch0g
%12, £240 00

D JAZE chorus 50 amp.
brand new, £150 or

ROLAND JCS0 combo. £160. Ao
drum machine. £250.

Phone 0} 11

el P T

0id. 1650 0 n.0

I 'synsonics

oo dsi
drum. 50 ~
ROLAN

*Tei o041
D RS101 mrings £125 Ao
1and FF? Gruen maching €100, Tabe
£200 for both  Dave, 01-624 1818

ROLAND TRS08 drum machine,
excellent condion, £399. - Read:

,é

AND 60G Drumatix, bozed.
immecune, £140 - T8 GRlS

A% D. GUITAR combo with cose
witn all ophons).

MASTER 8 into 2
B0w Mostet

SECOND HAND Mysnall Super
12 ondi

oad and
o, £245 Marshall 100Tor £175. ~
Vroom, Watford

e
o c.nol mw
G n

SHURE UMOYNE i, 2 « high im
padence, 1 low
o, €40 ame 00
Telofasr e 3111 e 37 (day), o487

tron 150 e, recent
overhaul, new bass speaker, excel
Jent condition ~ Glowcester 712766
sthers

DCITY SOW top. €65
uum.y 01 556 2665

CE ELLIOT, 500W. 15in plis
1ot 4t Bulldog flight £330, 400
- Tel Carl, 01
TRACE ELUIOT

por B Yo
016
TUAL STERED ai purpose amo,

ORNS
£275 Kelsay Moms 2235 b
w £240 Guass 1x15
ach

2

VOX ESCOAT wh Celestion
soaatar. (20 - 01,628 6544,

W > Vg G

WANTED, YOUR P gear
Calhwmlmq OF 555668, ©

WEM ERAQ 3mp and 2x 12 cab for
sole £60 - 01-657 0515 evenings)
Bromiey

WEM ERAQ top, £50 — Holday,
Tt

S-channai mixer

pnn ec Lansings in & cab

01-606 9651,

nets, wal wm.n:n
x 138
amp £50 Custom

“wEm
b £x 13 m“ cab £75 — Wal
tham Cross 333;
VAMAHA

&
speaker, £260
*PYAMARA PR

12 amp JBL

‘VAMARA PROFESSIONAL 450
wart PA amp with fight caze, £210
Yamaha Bchannet mxer with caze,
£80 - 0 6256544

el /7 \wle XCRRRA
Yomaha G100 » 610 Cab £200
03718511
CAl Goodmans

ET. "
e Sy Vily fouc e Tor Quntar
45 Phone 01 979 7460

NI
€420 - Phone Mike, Weybodge
46835 daytime, Woking 64360 even
mas

CASH
PAID

Fth3 ALL GROUP GEA
WE COLLECT

01-558 2666

PLESVALE FINANCE
LIMITED

INSURANCE SPECIALISTS TO
THE MUSIC INDUSTRY

¥ Lowen atesinihe market

* Repl

3 i irom unatiended

SYNTHS EFFECTS, ETC

REPAIRS

FAST CENTRAL PROFESSIONAL
ANDY'S AMPS. 77 Dunmark $1. WCZ

SIGNAL PROCESSING
Deltatab ADM 1074 DDL. Iba.

HD 1000 Harmonics/DDL.
Yamaha R1000 Digital Reverh
':m the best deals on these,
na

A AAAA

VY

Gt 4w bonce.
TR 25 Hipwr 13 12" reverd,
G, trom, bounce
TR 75 GT Hipwr 2x 12” reverd,
da,
tae review in E & M M Sept)
08632 244

cheg s -
Tor krsiec caweme
Adem Han 8. Unt J
Certion Count. Grainger Rosd,
‘Souleng-oneber

AUDIOLTD

7 MATILDA CLOSE

GILLINGHAM BUSINESS PARK, KENT

TEL. MEDWAY (0634) 375421
Sousmann Sees |t 241872 PAGa Stage Box B Studho Monor
on o fight JBL Partern Flares a'umrwm . £25 each
riesingie 4 1200 oL 332 pamorn Faven: atumerurn £55 sach
RED 30 Murtor Desk fight case €100 JBLIBNom. L0 £100
Rebrs 301 Sterea Comp/Limiter. €350 4612 Compact P , new pais
DBX 180X Cormp/Limiter, new 83 35! Geconen u..nm.qm- w0 stock
A G £3%0  AKGOnto £55 pait
ar ace £250  Poavey Electronic Crossovers. n
Ko SOS000E e/ Crasus FiangeiDiay, ey e Ecrone " e
£800 10 DC 3004 Ampiifiers. £375 each
e £850  Roland Juno§
Qe Stareis, neve 28 ench 2x15 Bass Cab
sm ' s- Lc 159 ece Drum Kit, cases and fitings. red
€359
Yamaha 16 Floo: T £20
- W pugh s, new Korg KPRT7 Drum Mac €350
P\ WS rcphone new  £50 each Do on 24 300 34s 3%,
A, 7148 Mo i scondhand, | onty €80  Headpmones Taps Devka, m iect
JBL 4401 St Grtcs. new. €290 cocew with ths Chnstmms
JBUTASCAM - Nasty price rise due Jan 15t — Buy now

All phe=sins ude VAT
Exit 4 01 M2

ra
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BRASS &

30]’ per word

hartfiute,

NUMNE  Gemen!
e Lo, QL7 0ass
BARITONI PHONE, wxce

ot camp 1550

Potiers Bar St

uMzn MK V1 2o,

toct mumm.m cars

avan
Cho 031348 1827
ELMER zs o,

Fardy used wih caze,
01723 1967 motnng:

s

TENOR SAXOPHONE, Corn Cara

condion, hard case.
707

DRUM.

30p per word

ALLBANG AND STRUMMIT. For

with case, £350

owas 1ams. ocrabans - 9482
pieca Rogers Lon
Somer Bt Diciae mebat snd Grash
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the hard grind of fearning how to play chords.
Experienced Players...the variations and
inversions i particular help to widen your scope
MUSIC UK NOV ‘83

THE AMAZING
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ROLAND — NEW!
NEW! NEW!

ROLAND mMD8

MIDH DCB rfaee unit To
convert your Juno 60to MID}

ROLAND MSQ700
MID) and DCB digital 7-channel re
corder To be used with any MIDI
or DCB fitted instrument Record
and bounce on up to 7 tracks, The
fiest digr

ROLAND JSQ60

DCB sequencer and recorder for
1he Juno 60 AT LAST'

ROLAND MM4

Mrdi 4 iito 1 through box

ROLAND TR909

New hybrd drum computer Un
beljevable Phone for details

ROLAND GR700
GUITAR SYNTH

Synih 64 program bo
Soated using tha PG200

iogtammetp Car i SDeadito
insteument fitted with
R707 Guitar Controller

gves excellent triggering,

may also use your old Gl

ler or have your own guitar fitted

with the new pick-up and controls.

ROLAND SDE3000 AND
000

The new programmab'e digtal de-
I#ys Over 1 second of delay time
Great signal to norse 4 or  pro,

specific
ity, phone 01379 6630

ROLAND JUNO 6
AND JUNO 60

The six voice professional
polysynths have a nchness in
sound and textures, that up until
now were only available on synths
costing twice as much Create your
own sounds with these great value
synths
Phone for keenest prices

20 Denmavk Street, London WC2
01-379 6690 sales, 01-240 0085 service

ROLAND DRUMATIX
AND BASSLINE

These great units are fast becom
1ng the thythm section, u-cd on all

ome muitl track equi t The
Orumatix s & g'eﬂl !oundmg
programmable drum machine

ymmed to play drums and
Bacs for up to 8 dfterent sangs
Come nio the shop for & great
demo and 7

JX3P. Thos 2 ascdator polysynth
ofters » budget priced keyboard
with bultm poY quencer, and
optionsl add-on program
CompetesRERUS (L e £
polysynt
WMC202 2 channel version of the
MC4 with built-n synth, pulse,
teal, or step time prag

and sync to tape foe mul

make thos 8 real winner

D JP8 AND MC4
The JP8 1s Aokand

tcated polysynth and s canamly
the current market leader despite
some very impressive competl
tion When linked to the MC4
micro-composer, the user has a
very powerful and creative com
posng system which can also be
used successtully in 8 live stua-
oo

Gives features not 'ound on the
JP 8 with better live performante
faciiies AND THE SAME BIG
SOUND WE LIKEIT

YAMAHA DIGITAL

The amazing new digital FM
#yriths and pianos avadable from

0x7 - DX P15 P10
Price on Application
The now Yamaha R100
drgual raverb
POA

YAMAHA MULTITRACK
YAMAHA MT44

Multi track caseette system with
MM30 mixer and RB30 rack and
patch bay give a good femble
home recording system at great
prices The multitrack system for
the musician who wishes to play
and record standard casseties on
the same machine

mee, SRS SR

R M

s gc’n{_’r

B0OSS — NEW!
NEW! NEW!
BOSS DR110

The all new Boss Doctor Ahythm
Dual function drum mschime,
either piay it with your pinkies ot
program it like a Drumatx ~ great

value
BOSS HM2
At last! The Boss HEAVY METAL
PEDAL Not just distortion, not just
overdrive The ultimate Marshall
21 Come and get
deatened!

BOSS DM2000

New digital delay Budget price,
expensive features

The Boss hand dap simulator
Emher tngger it manwally {by hand)
or from your drum mach

BOSS PC2
The Boss percusston synth For ail
those “strange” drurm sounds

BOSS BX SERIES
MIXERS

New budget puced. 4 channel
mono, 6 channel stereo mixers,
compact and neat

BOSS PRICES

BOSS PHIR PHASER

SIMMONS ELECTRONIC
DRUMS

We sarry hege stocks of these ine
'd bW ewiironc drum kits with 3.
waide chows of coours 10 choose
from You must have heard these
nstruments as virtually every top
band 1s now using them, but i not,
then we have a private demo raom
where you can discover why. Wa
haven't met @ drummer yet who
hasn't veen amazed by the res
ponse and sound of these drums,
80 let us convert you
it comprises bass,
snare and three loms together
with all necesssry stamis and

leads
MAIN LONDON AGENTS
Phone for best possible price

SALE LONDON SHOP
YAMARA CS80 £1500

£335
MOGG Rocus SPECIAL

WAL CUSTOM BASS
We are proud 10 be sxclusive cen.
tral London distributors of these
fine hand crafted basses The qual
ity and umiqueress of sound,
coupled with an incredible range
of tones, has made this istrument
a world . beater Large stocks of
fretted and fretlass models avall
able for comparison Best
selection in England

Price on appiication

CASIO KEYBOARDS

CASIO 202 CASIO 602, CASID 610,
CASIO 405 CASIO 501, CASIO
7000 (ALL (N STOCK}

0 Iclrﬂl offer you

- MUSICSTORE
FOR ALL FOSTEX EQUIPMENT
Phor 11774
keenest prices
Other qnw at WDvces(ai store (e
cludes” Foste: er, Tokai,
Premiar. Jay-Da .
Wostone, Vigier, and 3l the best in
musical cquipment

SEQUENTIAL CIRCUITS

or those who thought

S !ynlhs had peaked. the

T8 s here 10 change your mind. A

velocty and pressure sensitive,

welghted heyboard alied with skt

rering of sounds gives un

antrol over the sound

ST Tave done again Delivery

Immine:

Still availsble  the ubiquitous

and perennial Prophat v
ONE

We e secirte hellasfo/RHEcs
fine mona synt d
11 tyeivallabie oniy. whil stock
last, £439

usicstore

15 The Butts, Worcester
Telephone: 611774

THE OSCAR
MONOPHONIC

Thus new Braish meno synth has
received eacsfent raviews and
quite deservedly o Features in
clude 12 presets whith can be re
placed at your own fequest 24
programs, & sequencer with 12 se:
quences and 12 chainy that can
change sounds as it plays

DIGITAL DRUM

IN

We stock both the MXR and Dru.
mulator digital machines They
producs the ghest qualiy digaal
drum sounds combined with great
memory potential features, up un
til now anly available on machines
costing twice as much

Drumulator - £985

MXRdigital - PO.A

£y
Sngnts
Musicstore

KORG PRODUCTS
We are the Korg Key Centre for
Central London We carry
b Korg prducts Welam the
Poly &1, Poly 6, Monopoly, drum
machines - delay hines + best
prices

C.P. PROFESSIONAL
FLIGHT CASES

ry comprehensive stocks of
these fine strongboxes to fit any of
opular_keyboards avarlable

or deta

MAIL ORDER

We offer an efficient Mad Order
service 1o all our customars
Access and Barclaycard sales are
now available over the telephone
Red Star service s svallable
Paymen details Bankers drafts
ond Buijding Society cheques

(mmediate clearance Personal
cheques — allow 5 working days.
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You
WANT
GUITARS?
WE GOT GUITARS!

QVATION VIPER inc case

138 140 CHARING CROSS ROAD
LONDON WC2HOLD

MUSICAL INSTRUMENTS B3¢ 4765
SHEETMUSIC 836 9741

FD&H

MUSIC
% WEST END MUSIC STORE!

CHRISTMAS SPECIALS

YOUR CHRISYMAS GIFT PROBLEMS SOLVED
KEYBOARDS

Prues
O Mg Sares MXN Fromine,
ooy Locrimeciar

EERGEERER
282338888

¥ ANy CHAIST.

ASK FOR OUR HELP.

LONDON'S LAAGEST
SELECTION OF SHEET
MUSIC AND RIS

$ER33ES  929ERGES
1

14400
€144 00

YOU CAN AFFORD TO BUY A ZILDJIAN FOR A CHRISTMAS PRESENT AT THESE PRICES

RRP £77 Reduced to £59
RAP £85 Reduced to £66

v Thin

16 T/C

177 T/ICEC.

18 T/C, C/H & M/R
20" M/R&C/R

ALSO NOW AVAILABLE 2ildjian AMIR at SPECIAL INTRODUCTORY PRICES
CREDIT TERMS AVAILABLE WE CAN DESPATCH ANYWHERE

CHAS. E. FOOTE LTD., 17 Golden Square, London W1R 3AG (01-437 181"13“7

CHAPPELLS

‘3' New Eez( Hi-Hats.. . RRP £140 Reduced to £96

" N at Hi-Hats. . RRP £140 Reduced to £108
RRP £40 Reduced to £31
RRP £48 Reduced to £37
RAP £70 Reduced to £54

107" Spl P £99
\ 12" Paper Thin anP:nsneauceamne

DOUGIES MUSIC
57 CHESTER ROAD, CASTLE, NORTHWICH
wan LATE NGHT THURS

RI
Tel 0606 782522
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104-108B MAIN ROAD, BINGLEY, WEST YORKS
BRADFORD (0274} 568843/564389
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CARLSBHO Cobrs 30 Keyhoi
bo

FOLAND MC202 o siock
ROLAND SH10) m stock

TE-BOW
£65

TOM SCHULTZ ROTKMAN
P(MP“DNKEAW nsrocx |
198

PEAVEY ¥30 inc electric case

EPIPHONE RIVIERA, inc case £293
ARIA XX DE LUXE “FLYING V' £199
YAMAHA SA 800 inc case £379
ARIA 7Z DE LUXE EXPLORER £239

S/S WASHBURN A5 shightly marked
HiH DEAL, THE LAST FEW BITS MUST GO

BASSAMP 100 Combo £23339
nawy 7 BASSAMP 100 Head £148 00
FOLANT DRANAT X i 169 PROSOP A Cabs £17963
BT, o T PRO PA b £158 12
N AMADNG KT STOCK S ‘°,°_.5,;§;,’ 3424
Gaoe. Dewm,
{ Ciaps, & Tomm, SLAVE 150 €1340

BARGAIN BASEMENT
WE HAVE LOADS OF £ X GEAR WE WANT TO SELL
TO MAKE WAY FOR NEW STOCK
S/HMARSHALL 30W Combo

T S/HHOLIDAY 4-12

S/HSELMER P A Head must go £59
S/H CRUMAR PIANO £39
S/H H/H PRO 200 Cabs £249
S/H ARBITER Guitar Combo £139

S/H GUILD $300 Gunar

Ty S/H ROLAND KEYBOARD CUBE  £169
j CARLSBRD Cobis 90 Bats S/HROLAND UKO9 £243
| S/HMARSHALL MINIMIXER  E35

S/HP A SYSTEMS from

ACOUSTIC GUITARS SPECIAL

TAKAMINE F330

$/S WASHBURN D 15E Electnic
£195

S/H YAMAHA FG365 Sold

Toy £118

CRAFTSMAN 2022
CRAFTSMAN 2020 €69,

€2»
£149
€179

EAVEY T15 inc case

£149

£169
85

£135

£79

BOND
STREET

491 2777

ovaTion
P oM UL 13A AT
AwAY A

IVOR MAIRANTS MUSICENTRE

Britain’s Home of The Guitar

EXCITING NEWS FOR GUITARISTS

INSTANT CRED'™

uummum i "““"s”:“n
2y FACILITIES AVAILABLE ON
Dear A an BRITAIN'S LARGEST SELECTION OF
Ther .00 shop 1 now o st o Do E GUITARS, MANDOLINS & BANJOS
E3
on Take away the instrument of your choice
un ~ with a mirimum of fuss
an [ WRITTEN QUOTATION AVAILABLE
8% |  uPONREQUEST
s -
Mow Toxa-wods s 0 2=t
—— ':: T ETRATTTT IVOR MAIRANTS MUSICENTRE
= ik =Y | e | suneoesscyceeti il Avex
ACCESS "0 3388 3 nesrom b Tor OCLUB

Late opening till 9pm Monday and Thursday

SANTA'S FREE DELIVERY 1‘
STOCKING FILLERS l

BARGAINS IN STOCK INCLUDE

KEYBOARD GODDSES SUMANS W STOCK WCLUDE

Wemmne oo

Weziw
e
ok 20U and 39U e

PEERTPEET AT H PR EPEEe T BT BT

s Drums s
(lavn. Bome and JBL PAS mawch ¢

MPC Drum Computer.
Very special offer

....EPhone

ALLPRICES ING VAT, AND FAEE SECUNICOR DELVERY oy

L1975

01-680 1042, 01-681 0328

| GRAND CHRISTMAS SALE
i s
| memm— et | T T

Rockbottam, 74 London Road, West Croydon, Surrey
i ‘ Wﬁ anu MORE OF BARGAINS GALORE!

SYNTHESIZERS

LY,
KPR 77, SAS20 plus ROLAND JUNO 6 &

BUYING A PRESENT FOR A

SIEL Px Planc and operab. " | DRUMMER? COME AND
ROLAND SH101 Mono Snyth LOOK ROUND. LOTS &
ol e 499 LOTS OF GIFTS

The DRUM DEPT. AMPLIFIERS

Rose-Morris 81 Shaftesbury Avenue W1.01-437 221 1

BARCLAYCARD, ACCESS. DINERS, AMEX. CASH. EXPORTS, MAIL OROER

HOME RECORDING
oclallon

MEANS ARIA AT
0CKBOTTO!

Fi

r)

335ERNERIES

ou

~f SO

M o Do
e o

| WE NAVE OVER 450 GUITARS
Wi

| INSTANT CREDIT P IDH-SIIIJ[C'W“A'US
i

GUITARS

G KORG “WEST END'S BEST" VOX, ROLAND, CARLSBRO, | . MewandSocondhand SIEL SYNTHESIZER

ital ROLAND | 7, pyiaN, PAISTE, UFIP h‘/‘”E;E PE‘EVEV MARSHALL, | kRWa) BANEZ, EL MAYA, FENDER. SEMINAR

rd M00G SABIAN. STREA 3 g NDER, OHM, SOLO, | GIBSON, HONDO, MAYA, ARIA.
l . MER, LUDWIG, | BOXER, ++++ WASHBURN
tre KAWAI | TAMA, PEARL, ARIA, PREMIER, Plus effects galore: VOX, GuvaTone, fl "> Dec- 18 8 pm-730pm.
ERPIILs 70110 REMO, EVANS, LP, ETC., ETC. Many new and secondhand IBANEZ, B KORG, AMDEK, FRONT- teatidiid JEISFEN
1ooKeyboards always  HOHNER : gy bargains LINE, MXR, ROLAND, CARLSBRO inisrmpTora) degySnayio
ondemo. Justashon  SIEL Also large selection of the best | . 0 s | Lo " : ‘LUIGI BRUTY'
ead Hea 1 2,...... g

KORG POLY 61, POLY 6, MONO PO drum records and books VOX AC30, damaged.. £225 | {BANEZ Biarer guitar, Eie and the complele Sl kit

THIS WEEK'S CHRISTMAS BARGAINS

range including th redi
OparaSix Potysyriih. K «mice town
DCO 100 mermsre

‘BODIES’  NOT THAT KIND
BUT GUITAR BODIES FAoM

ta0] [

£302|

tedace mide inteime

sensitivity Unbwimes

Lehevable contre .
price

1 NEw oPENING T
Wrd Fri |a.mmsn oy,
Swrcvy Wam wopm W y
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At some time you must have played around on a toy organ where only one note played at once, if you
depressed more than one it was baffled. This is fine when you’re learming and regard the black notes as
something to keep away from, but no use to a musician.

Many manufacturers of electric pianos seem to treat professionals with nearly as much scorn. They only
allow you to have eight or if they are feeling exceptionally generous twelve notes sounding at once.
This may not seerm too much of a problem at first as you've only got ten fingers and thumbs to strike the
keys with ...but the decay pattern of a note leaves it sounding on a diminishing intensity for many seconds
after you ﬁrsl struck it, and think how many notes you play in as short a time as say five seconds. In a
break, a string, easily thirty or forty.

On other manufacturers limited 8 note polyphonics, when you press the ninth note, it will cut out the
natural decay of one of the other notes giving a thinner washed out sound. 12 note polyphonics are only 4
notes better..more than haif the notes you play are still cut off early.

With all Crumar, you have 1otal polyphonics, all the notes can play at the same time, This makes so much
difference to the sound and what you can do with it

BABY GRAND

baby Baby 35" tront 1o back

45
Electronsc P

dace var

\outh reeponae 1 B3MLBSIE 13.50n ol N, A Dt o Treme

Crumar, as leader in electric piano technology, also give you more true fully dynamic touch
keyboards, programmability and more sound for your money.

Make sure you don't finish up with an expensive
toy. - Choose Crumar the pro:esslonal s chOICe

Pt
F| f

CRUMAR DPIBO PIANO AR DP/]O PIANO

The O B0

&4 s ren 1t G vou 12 s0undh yalf Mot only a

popular| ncairer sunce avalabie, ot the sheration ol |
o inen S, 16 ienelo ard Denmoy et you i of

socs. A T preomet samecion

YOU Wn Umque Pr8n0 ot Syniheerer soundz. And f you want ta
Change any

7
package

R.R.P. £1000

RRP. £1300
CHASE PRICE CHASE PRICE

G 30 s e ot g et g ot s o bt
- ey el i e T |
o e« vt A v 3 oy o ok ooy

i |HUNDREDS MORE BARGAINS

AP S W e W e S
Tooae gonerve
Model __RRP __CHASE

oo comin emng vex e i

CrumarT3NC50  £2000.00
Crumar Performer  £600.00
Crumar Multiman  £800.00
Crumar Tocatta £600.00
Hohner Pianet T £265.00
Hohner ClavinetE7  £325.00
Hohner Duo £495.00
Bass Pedals Synth  £425.00

Gaan | (S0

Registered st Printed in Gre: y

AMS

barh o sounds The
Dyune te.
podabie K he s bult in smps s 140 Wars

%za;gs’smelzqs

CRUMAR ROADV PIANO

Caitin and hear

the perormance

system that brings.

studio quafity to the

stage. For expert

advice on Oberheim

products including the new

fow cost DX digital drum machine ask the people with
oves five years expenience in these exceptional
nstruments.

* OBERHEIM OB8 POLYPHONIC
SYNTHESIZER

* OBERHEIM DSX DIGITAL
POLYPHONIC SEQUENCER

* OBERHEIM DMX PROGRAMMABLE
DIGITAL DRUM MACHINE

* OBERHEIM DX NEW BUDGET
DIGITAL DRUM MACHINE

INTEREST FREE CREDIT

Deposit £133 [JJEQUIVALENT TO ONLY
P2 Monithly .47
ayments
APPROX
TOTAL CREDIT PER WEEK
PRICE £1249 FOR 52 WEEKS

tayvosd

o evin

£93

n
... 310P PRESS ...
CHASE ARE PLEASED TO
ANNOUNCE THE LAUNCH
OF THE NEW CRUMAR SPIRIT

RRP£750
CHASE
PRICE

TI:E UkTIMATE INLEAD LINE SYNTHESIZERS.
ere has aever been a ite I
peor. 1 e et e v u’?ﬁi‘ﬁ&?& oo sound
around - ir's e3pec
"t costs. Just call in M 1y i, you'it m what we mean
A few details from th iopes.
et e 2
Seclators it e
ok iy independantly
(o modes
St filler symem with 24 1208
e aling

[ nle

MIDI d gllal intertace

Y€ you the sounds you've
been logking for

- NEWM.P.C. DRUM SYNTHESIZER

CHASE { et
SEBVICE DEP g 'ONTACT YOUR NEAREST

BRANCH FOR DETAILS

e g5

LONDON 2 chation Street, off Euston Road, London NW1, Tel: 01-387 76267449,

LEICESTER union Street, off High Street, Leicester LE1 4HA, Tel: 0533 59634,

MANCHESTER 58 0idham Street, off Piccadilly, Manchester Md 1LE. Tel: 061-236 67945,

BIRMINGHAM 10 priory Queensway, Birmingham, B4 68S. Tel: 021-236 8145.

OPENING HOURS Tues- Salfhc)lilmam SJ)pm

stores

Monday.

ot carry all knes.

Ltd, Sheepen Piace, Colchesier, and published by IPC Magaines Ltd: €opyright (PC Magazines Ltd, Kings Reach Towss. Stamford Street, London SE1 9LS.

taking 8 long urmey

fluctuations snd VAT,
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From no profile to over-the-top? BLANCMANGE are set to
re-emerge, they tell Helen FitzGerald. Tom Sheehan

smiles wryly, and snaps

Ealt

remember

the years

n

different
ways . .. months and
dates remain indelibly
linked to personal
events and ‘83 will be
no exception,

Butif '83 has been the
year when we've been
deluged with pockets of
resistance and revival —
soul has made its perennial
presence known and the
guitar has been bravely
fighting back, it has also
nurtured the development
of cross-fertilised influences
that have taken intriguing
forms, bands who've
perversely followed their
own fascinations to
produce sublime results.

Blancmange and Eurythmics
top this list, but where the
latter have ended the yearon a
high-profile triumph with
“Touch”, Blancmange haven’t
released an LP this year and
have disappeared to New York
for four months to record and
mix onel! It's only with the
release of “That’s Love That It
Is" that you suddenly
remember the delight of
“Waves" and “Blind Vision"
and the magical intensrty of
their summer tour.

“I suppose if you look at it
tactically maybe we should
have had the album out this
year, I'm sure we would have if

we hadn’t chosen to record in
the States, but I'm glad we did,
we've come up with a record
that we're both very proud of.”

Neil Arthur shrugs, tossing
back his new fiercely cropped
head as he reviews
Blancmange’s year. "Wa've
both been so busy, preparing
for the tour, doing it, writing
and recording the album — we
haven't been resting on our
laurels if that's what people
think.”

“All the jetting to and from is.
so exhausting,” Stephen
groans. “We went to New York
after the tour, spent a month
there, came home to do the
video for the single, went back
for a while, have come back
again to do a few interviews
and that and we're going back
there next week! We're
absolutely knackered!”

UT their
conscientious toil has
paid off. Produced by
John Luongo — who
also worked with
them on “Blind Vision™ — the
forthcoming album
“Suddenly” is a crafted
masterpiece. Beaming from
ear to ear as he plays me some
of the tracks, Neil is justifiably
proud. From the quirky chorus
of “See The Watery Train”
{which he describes as a
“gailor’s ballad”) and the full-
string melancholia of “How
Time Became The Tide” {the
words came from a letter t
wrote to my girlfriend”) to the
manic propulsive beat of “My
Baby‘s Not My Baby" and

ANCING

“Murder” and the haunting
strains of “Your Time Is Over”,
“Suddenly” highlights Neil and
Stephen’s stubbom
determination to absorb and
reform a whole spectrum of
ideas and emotions.

_ Stephen: “I think that's why
it was such a good ideato do it
in New York, ‘cause it reflects
the kind of manic depressive
environment. Being there is
simultaneously stimulating
and depressing, it's weird, but
that up/down environment is
really good when you're
working, it keeps you on your
toes.”

Neil: “New York tends to pull
you back and forwards and
that's reflected on the LP, it's
very varied emotionally. The
studio is like a cocoon,
normally I find going in to
studios quite an effort, but this
time it was really exciting. The
great thing was that John was
so empathic, working with him
was a pleasure.”

“Suddenly” is the first time
Neil and Stephen feel they've
come close to songwriting in a
conventional sense.

Neil: “On the last LP we had
a lot of old songs, it didn‘t
require a great deal of effortto
record them. ‘Happy Families'
was very much a debut album
whereas the new one is
probably a lot more thoughtful,
more experimental, though |
hate using that word! | think
Stephen and  have become a
lot cioser, all our credits in the
past have been 50/50
Arthur/Luscombe, but this is
the first time it’s really been a
full partnership. All of a sudden
it's become an intuitive thing.

The songs are so diverse —
some are really simple with say
a string quartet, voice and
piano and some are really
crazy, with bass, three guitars,
umpteen synths, sitars, tablas,
santors — really manic.”

“It's going to be interesting
to see how people compare the
two albums,” Stephen grins.
“Our first was so much a
chance thing, we'd come uj
with things almost by accident,
we didn’t understand the
studio properly and because
we couldn’t even articulate
what we wanted to each other,
how could we expect Mike
Howlett to be inspired?

“I mean, Neil used to write
melodies on the guitar, |
couldn’t understand the guitar,
couldn’t translate what he was
doing, now he does it on
keyboards we can have a much
stronger partnership. That
made it much easier to work
with John. | think one
important factor on the new
album is that we"ve explored
the possibilities of
improvisation much more.
We'd go into the studio with
fots of pieces of songs and
develop them from there.
Some were very controlled —
like ‘Time Became The Tide',
others were so crazy thatwe
got carried away!”

“That's Love That It Is” has
had a very mixed reaction —
it's not 8s melodic as their
previous singles, and is fast
and tight as the video
illustrates.

“The video isn't as popular
with TV channels as our
others,” Neil smirks. “l don't
think they like us being so

aggressive. Maybe my new
skinhead look has something
to do with it. It's not that we're
renouncing our more sedate
selves, we just decided to do
something with a bit more
bitel”

Stephen: “Some people see
with tunnel vision, we fike
being a bit perverse, but it's not
just to be different, we just
enjoy being unpredictable.”

l l UDDENLY”
again sees
our dynamic
duo working
with a diverse

collective of musicians. There’s
David Rhodes on guitar, Dave
Allen from Shriekback, Rick
from Swansway on string bass,
David and Malcolm from
Orange Juice, Deepack and
Dinesh play the {ndian
instruments, and they also use
a full horn and string section.

Neil: “We've tried to play the
album, to keep it urgent,
emotional and with a certain
spontaneous feel. The mixture
of acoustic and electronic
instruments seems to give it an
edge, a lyrical feeling. Having
Iots of other people on the
record also made us much
keener, less aware we were in a
studio — you should’ve seen
Stephen on his keyboards,
punching and pummelling
them like a Jimi Hendrix on a
synthesizer!”

So what was all this about
you calling the album
“Dancing Round Our
Handbags” then? Cue rounds
of uproarious laughter.

“That was its working title,”
Neil giggles, “but it was too
silly. It'll probably be a subtitie
though — we've got to have it
on there somewherel We went
through agonies trying to find
atitie; ‘Clattermouth’ was one,
then That's That’ — i.e. that's
your lot and make of it what
you will — but then we decided
on ‘Suddenly’. It's a line from
one of the songs and nice and
ambiguous, don’t you think?
We were planning to write a
song called ‘Dancing Round
Qur Handbags’ as a real Mardi
Gras thing, using all the
musicians that've played on
the LP, but we never got
around to doing it, there were
more serious things to think
about.”

EVERAL bottles of
vino have been
consumed during this
interview and we
now pause as the
conversation gets very silly
and Neil tells sqmihilarious i

and asked if t was serious, |
agreed to doitand it'll
probably be on their album. |
went to see them when we got
home and had alisten toit; it's
a great song, really emotional,
so ¥'ll be doing thatin the new
year. | like Vince's approach, he
doesn’t much care for critical
appraisal, he just carries on
with what he feels is right. 'm
looking forward to it, it'll be
interesting to sing and work
with him.”

Another project for next year
will see them working with
Malcolm Ross and David
McClymont of Orange Juice
who've collaborated under the
umbrelia “Ape The Scientific”.

Stephen: “We've recorded
one song with them already
and we’'ll be doing more. It'sa
separate thing entirely to
Blancmange, we're working on
their material, but the
chemistry is so good between
us that we couldn’t pass it over.
Also lthinkit's good for us to
have time off from our own
w.ork ogcasionally I'm not

of their in

the Big Apple which aren’t for
public consumption — but one
interesting secret is that he's
been asked to sing one of Vince
Clarke’s songs for The
Assembly album next year.

Neil: “We had a phase of
being really fed up in New York
so we took a few days off and
spent the time cycling around
and ringing everyone we knew
up just to have a chat! We rang
Vince and it transpired that he
and Eric had had their hair cut
the same day as me (Neil had
his “shaved in a moment of
impulsive madness”) and we
were chatting away when
Vince moaned that he couldn’t
find anyone to sing this
particular song. So of course |
Jokingly volunteered!

“Next day they rang me back

sure when we'll be
doing this — we're going on
holiday over Christmas and as
soon as we get back we'll have
to start planning the Spring
tour, and the album’s out in
February, but we're definitely
committed to it.”

The tour, which will coincide
with the album’s release, is a
new departure for Blancmange
— for the first time they’ll be
incorporating other musicians
into the set. Their gigs are
always energetic but they feel
that it’s time to allow
themselves a bit more
freedom.

Neil: “There are a few
reasons; | mean, sometimes
we feel like lemons out there
on our own, we don't have a lot
of scope to move around and |
think the new songs
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more anyway. Backing tapes
are fine but at this stage we'd
like to be a bit wilder.”

“It's going to involve a ot of
work and rehearsal,”” Stephen
interrupts. “Probably Neill and |
will do the first two songs and
then we'll bring on the party!
David Rhodes is a definite, and
we'll have 3 bassist and a
percussionist and maybe a few
others.”

*They'H all have to be shorn
though,” Neil grins. “We won't
allow any long-hairs and that
includes you too David, if
you're reading this! It
only!

“We're definitely looking to
‘84 with a lot of optimism,”

they agree on a more serious
note. “The album is the best
thing we've done together and
we've still got a few surprises
up our sieeves!”

“There's been a fot of false
tolerance of pop recently,”
says Stephef, endingona
philosophical note. “'But| think
people are now realising that
you've got to have more than a
modicum of talent and a
handful of ideas to be really
inventive. ‘83 has been A
encouraging for music butit's
going to get even better soon
— 1984 s going to be the year
for invention, weneed
something very soon and it's
coming, | feet itin my bones!”

MTLP-1003
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Steve Sutherland flies to Los Angeles to join BIG
COUNTRY's bid for world domination, an{l finds a band
home_su:k for Scotiand. Pictures by Tom Sheehan
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songs heard.

“Id agree with
‘many bands defin
-

upsets me. 1 like people 1o talk to me because
they're interested in me as a person.”

“Aye,” Bruce agrees. “Folk come up and want
an autograph and I still find it funny that people

can be awestruck by meeting somebody like me.
D’you ken what | mean? It's an unnatural feeling.

Why do people act like that? We're all just
funkin’ humans, bones and blood and that's it.”
“} can't undeystand the success we're havin
Tony confesses. “l can’t understand why all

these people go doolally around us.”

“Aye, what the fuck am /doing in
Hollywood?” Bruce laughs. “Like, when | was
about 12, I'd see Stade or Gary Glitter on Top Of
The Pops’ and I'd think it must be great to be tike
that, it must be completely glamorous but, how
I've gotinto it, there's some things that really
piss me off. | mean, the fakeness of a lot of the
people. Like last night this really loud-mouthed
American bloke comes up and ha starts putting
his arm around me, making out we’re best
friends and he goes ‘Wil you sign this for me?’
so | sign and he starts going over the top. He
goes ‘Anything | can do for you? Anything?’ And
T'goes ‘No, no, really’ and he goes "Well, would

ou like some heroin?’ | mean, y'know, ‘Nof

uck offl* ¥

“'It shouldnae be like that. All wae are is just
four blokes who've got a chance to travel and
play our songs to as many people as possibie, to
share our songs and that's it. There’s nothing
special about that.”

In a sense | suppose anybody could do what
Big Country have done, but most people just
lack the gumption?

*Yeah, to a certain extent | think anybody ca
do anything they want in this world if they just ¥
try.” says Mark. “But, then again, man seems gl
lhave an inherent self-destruct laziness about
hinrthatstops him. I thirk that's why, todo "}

ing like, we're doing, it takes that extea. ‘& '
8! thirlg inside you to give yo that dnived
s ontheough alf the odds.” - 0y i
jLountn | this'big cou!
dphn

y d
\encadlthough Ton
“_ ifestyle ca

when people get together after a night out or at
New Year, everybody’s got to get up and sing a
song or play something and the kids get to stay
up late, y'now, brilliant!

“You're growing up with that and those mad
drunken buggers singing old Scots and Irish folk
songs so | suppose it was bound to have an
effect on me subconsciously, but as soon as
people had a chance to hear what we were
doing, | knew it would connect right away —
especially with the type of things | was writing
about because there’s far too much pap being
written and the people who are writing pap are
just sloganeering really. Y'know, they'r i
1o talk in big worldly terms like This pol
situation is naff’, but | think it's much more
potent if you talk about it on a human level and
talk about the way it actually effects people
rather than what causes it.

“Wherever you go in the world, people have
the same feelings and the same thrills. | don’t
pretend to be a politician — { know nothing
about economics or business or anything like
that — | can only see the way the social and
economic climate affects people that I live
amon

“I think it's getting really, really bad. [ think
people are getting frustrated, they re being
ignored, lots o’ them are being stung on the
scrapheap. There’s a total waste of human
potential in Britaig right now from school kid
age upwards. | there’s a lack of facilities for
everybody ag ee there being a really
seriods-sodi in Britain in the
or five yea in my area whd
have reali hump.”
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Ballet, Big Country may well be the first guitat .
band they've ever heard, whereas formeto .
appreciate “Fields Of Fire”, I have to forgeta hell
of a lot of what | already know. ) 4

Stuart agrees he has to do that as well: “I'm .
well aware of the fact that sametimes it might
seem as if we're working clichés.| mean, just 1l
things we talk about . . . words like ‘passion’
have become as clichéd with 20 years of use, but.

at's genuinely the way | feel about it y’know.
it's the word that best fits reallv.

“| know that there's a danger that peopie will
see us as just another group working the same
old routines, but there’s certain things I'd never
do — I'd never exhort anybody to dance or clap
along or anything like that. Thisis a genuine
striving for something different. You've gotta
make the effort — re’s too many groups that
just give up and play the game and it's well
worth making the effort to try and bring music
back to a much more human level where it's
something that people can feel personally
invalved with and no’ something that's just
another marketing point for bi %usiness
executives. | mean, we probably fail miserably
sometimes but | think it's well worth trying.**

ONY says that he first noticed
something special about Stuart when
he was playing in Simon Townshend'’s
On The Air who supported the Skids.
“They had such energy, such human
energy. 'd never seen anything like it. They got
he crowd up without resorting to
an turing mechanical orgasms — y’know,
ightshow and all that stuff”’. On stage
hasond Palace, Big Country work hard
participatory rather than
ive. It works.
i3 important that we do.ithere
jiat wadid it at the tjme.in
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Edited by John Barton

1 WANTED to be the first to heartily
congratulate Michael Oidfieid on his superb
review of Duran’s new album, ““Seven And
The Ragged Tiger”. The album was obviously
listensd to attentively and not d while

@ POPPY shit! Status Quo? Why only the
other day Steve Sutherland was telling me
how much he admired their integrity, their
comprehensive musical ability and their
fath ble talent. Or was ha talking

watching “Crossroads” and doing the
washing up, es this is what | am led to
boheva%!appens. | agreed with everything
said about the alburm, ironically finding
things | had said about it myself.

Duran Duran get slagged off because
they re Duran Duran. { can find no other
reason. | just hope this album will prove to
the narrow-minded critics and music listeners
that when it comes to the crunch, Duran
Duran shut their mouths and come up with
the guods.

5. | get Metody Maker because you
interview and feature bands from Duran to
Whitesnake, not because you particularly like
them but because you cater for all tastes.
LISA, iford, Essex.

@ YOUR naivety is beguiling. Getiing Duran
Duran to shut their mouths would probably
hava improved the album, would certainly
have improved our tempers, and might have
done hing for Steve herland’
credibility. By the way, doee Mrs Oldfield
know about this liaison?

QUESTION 8. What ever happsned to music?
Answer Spandau Ballet, Limahl and Marilyn.
Need | say more?

120D IT2IK, No Fixed Musical Taste, England.

@ HAVING spent the last six months idling
the days away on the MM subs’ desk, it’s
quite iblo that I missed it 1.7.1
certainly mizsed the answers. Never mind,
question 8 se=ms to indicate a certain
sensitivity, insight and commonsense. The
job’s yours.

WHAT the hell has happened to my beloved
Status Quo? They say they've mellowed, but
1sn’t this tedung it o bit far 1ads? The new LP,
“Back To Bzck . just » pile of poppy shit.

There are anty 1wn decant songs on the
whole thing, ~ A Muss Of Bluss™ and “Can't
Be Done' The neut” Well. pasy the s ¢k bag.

Whatewar Haugened to the Stetus Quo that

ave us ‘“Runi , Ovwn Dovwn”, “Don't Waste

Eﬂy Time" .~ 45,000 T, etc? There must
be plenty of Quo fans who agree with me.ASo
i they don’t pu!l thisr socks up, they're going
to losa a helt of a lot of fans.

| hope one of Quo reeds this. Maybe it}
give them the kick up the arse they so
desperately need.
A.DALL, Edinburgh.
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about Duran Duran?

S0 Bowie's ““Serious Bankloan™ tour has
earned the “Maigre Duc Blanc” a cool £25
milfion? Clearly the recent donation to the
Brixton Community and the rendition of
Brecht’s anti-capitalist anthem “The Alabama
Song" on the 1978 "“Serious Synthests in
Ridiculous Trousers” 1our were merely
decoys to distract the gullible public from
Cerek Blowdry's continuing flirtations with
fascism.

Quoting from his 1980 album “Scary
Monsters And Elephant Dur\?" and the right-
wing dancefloor smash hit “Fascism”.

“Qop bop-do do do do do do do do
fa-ta-fa-fa-fascism! (naz salute)

Oop bop-do do do do do do do do
fa-fa-fa-fa-fascism! (nazi salute)

Fascism. Turn to tho RIGHT!
Fascim. Turn to the RIGHT!
We are the ‘Goon Squad’ so
you better I‘WHITE - Beep!"”

Don’t you wish he'd keap his “visions of
swastikan’ in his head?

PS; Hu%dnd lusses
POOFY BOY, Paisley, Scotiand.

@ NOT the greatest of Bowie's
achievements, is it? However, your
familiarity with the lyric implies that you may
have bought the album, which doezn’t say
much for your integrity either.

AS a bit of a foreign teenyboppy smuck who,
to his great consternation finds himsetf
regularly reading your rag, | must protest at
the infantile hero worship you gccasionally
printin your Backlash slot. Although it must
ba ternibly gratifying to know that you have a
firm international bass, there’s no need to
resort to the publi of g

from a coupls of wide-eyed, sound-starved
pubsecants from across the water, and for
naff s sake don’t compare yourselves to
anything else that’s printed over there.

Now although 'm sure you all pride

owself on a certain amount of objectivity
rcommercial cynicism aside), | can't help
feeling that your staff samehow feel an
obligation ta rve about at least ane thing in
each issue; for Gad's seke, don't go over the
top.

A casa.in point: The ‘rythmics aren‘t that
great. Sure, Ms Lennox's volce knocks your
socks of, and it's amazing what you can get
outofa pluq these days, but i can't help
feeling they ve merely filled a space left by Alf
and his {sic) harmone troubled partner (he's
now returned her to the zoo) No denying it,
the " ‘rythmics are superb, audacious,” etc
But of “Toueh™ . . .

Beautifully produced and stunningly
imaginative? Come ofi it. Stewart and his
gutar are orgasmic.

In addition, | must dispily my ignorance in
mking: What the hell is #& great about Boy
Georqe? Apart front being a superbly crafted
wnercise in commercialism, | don't think
there’s much to him. Talkabout bland . . and
as far as the "Karma Chameleon” single, that
was so blatantly fingar popping it was
offensive.

You have to sell yourselves 100, so keep it
up with the caustic comments, but make sure
the cynicism demsn 't become too cliched.
THE UNDQUBTEDLY TOTALLY
MISINFORMED SLIME BRAIN.

@ OBVIOUSLY the bacely literate rambling of
an ass. . . this infatuation with orgasms
implies the addled thinking of & &lan.

Send your contributions to Backlash, Melody
Maker, Berkshire House, 168-173 High Holborn,
London WC1V 7AU.
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A DECADE after the
event, here’s the film
record of David Bowie
at Hammersmith
Odeon at the height of
his Magicoat period. At
the end of the concert
he announced his
retirement from touring
to the horrified

audience, but his
comeback tour took
place a year later. The
delayed release is
accounted for by
Bowie's extreme
perfectionism — he
only completed a
satisfactory final
sound mix last year —

and the fidelity is
taithful to the venue,
which means bags of
woof and waver.

The film is the usual
rough-hewnD. A.
Pennebaker documentary,
with the same sort of focus
pulling, freewheeling pans
and zooms into the hellish
red epicentre of rock ‘n’ roll
that characterise his “Don’t
Look Back” and “Monterey
Pop”.

Apart from a tew glimpses
of the siar, resting between
costume changes back stage
and dipping into the drip of
inconsequential chat that such
performers find relaxing, it's
all repertoire and qudience.
Bowie sheds skins several
times, with each outfit more
suited to the sprites of Charles
Kingsley: Jack Frost to Peter
Pan. and back. The makeup
takes forever.

There's about 20 numbers
from the period. including
“Space Oddity”, "Rock ‘n"Rall
Suicide”, “"Moonage
Daydream”, “Starman”,
“Suffragette City” and
something gloomily protound
about death by Jacques Brel.
Bowie plays harmonica once,
but otherwise confines himself
1o the voice on which he is
clear, accurate and - to my
ears — colourless. Mick
Ronson takes endlessly
uninventive and ea
solos on guitar, but the
balance doesn’t do much for
the thythm section of Trevor
Bolder and Woody
Woodmansey. Everything is
received with ecstasy, anda
fan briefly manages to invade
the stage.

Up untii the Ziggy
manifestation, most rock stars
projected from the crotch. Part
of Bowie's novelty was to

ling

The cracked image

ZIGRY STARDUST AND THE SP OM MARS

realise that he could play the
teenybop house with a species
of non-sﬁeciﬂc sexuality in
which sheer narcissism played
the major part — and maﬁe
them have it. Atone point,
Ronson straddles the
recumbent star, imitating the
gay SM flicks — and the house,
predominantly girls, goes into
rapture.

at's in it for them?
Thomas Pynchon probably
came closest to defining it in
his prophetic 1963 novel, V",
“For such is the selt-love of the
young that a social aspect
enters in: an adolescent gizl.
whose existence is so visual,
observes in a mirror her
double; the double becomes a
voyeur. Frustration at not
being able to fragment herself
into an audience of enough
only adds to her sexual
excitement. She needs, it
seems, a real voyeur to
complete the illusion that her
reflections are, in fact, this
audience. With the addition of
this other — multiplied also
perhaps by mirrors — comes
consummation: for the other is
also her own double.”

No shortage of adolescent
consummation here, weeping,
writhing, screaming, fainting
from heads fuil of mirrors.
None of the current crop of
chaps in frocks has thought it
all out like Bowte, and
certainly none of them have
attempted a whole musical-
theatrical entity.

Bowie’s Lindsay Kemp
background is evident in his
graceful mime against an
invisible glass wall. and in his
imperious gaze. head brows
and eyes drilling through the
sweating multitude to some
secret certainty beyond. There
are hints here of the
considerable screen actor that
he was to become.

The fans will love itatl.

@ BRIAN CASE

Playing the board and

AMERICAN before
the war were full of poor little
rich girls working in Macy's to
see it they were loved for
themselves, and young
tycoons disguising themselves
as tramps and riding the
freight-cars in pursuit of Real
Life. John Landis’ latest turns
its back on the gross of Durex
belly-latis of his "Animal
House™ torevisit those old
social charades, and has
scored a box-office hit as
unexpected as “An Officer And
A Gentleman”,

The Duke brothers,
millionaire finance brokers,
make a bet that it would be

ssible to replace their top
g?ock Exchange wiz, Louis
Winthrop Il (Dan Aykroyd),
with any petty crook — am
have both seamlessly living
each other’s life inside a week.
Randolph (Ralph Bellamy) bets.
on environment, Mortimer (Don
Ameche) on heredity, and
being a brace of skinflints, the
wager is a dollar,

Billy Ray Valentine (Eddie
Murphy) seems an unlikely
candidate for this promotion.
Posing as a blind. legless war
veteram, he scoots around the
sidewalks of Philly in a little
trolley. begging for nickels,
and hurling abuse at all who
pass him by. “Ya wanna stump
up yo' ass. buddy?” Rumbling
along at crutch height, he
importunes young women.

‘Once ya've had a man with no
%fo never look back,
i;nhxop 1Il. an insutferable

Ivy League prig with

ythin, a British
butler, Coleman (Denholm
Elliott), collides with Billy Ray
one snowy day outside his
club, and the Duke brothers’
bet is set in motion.

They bail Bilty Ray out of jail
where he is demonstrating his
flimsy version of martial arts to
two vast bruisers, and
discredit Winthrop by planting
stolen money and a bag of
heroin in his pocket. Winthrop
is busted, and soon slides all
the way down to Billy Ray’s old
gituation — now vacant, as
Billy Ray has just been
installed in the snob’s
inheritance.

Under the kindly eye of
Coleman, he learns how to
dress, which fork goes with
what, and how not to steal the
contents of the house since it
belongs to him. His first jacuzzi
- "when I was growin’ up ya
had to fart in the tub to get
these bubbles” — finds him
gradually luxuriating in his
new role, and growing to fit it.
When his old g%:euo cronies
turn up for a party, he bustles
about with coasters to protect
the gminu. “Muthafucker?

Mo e haughtily replies to
the com; y.

The job at the Commodities

Brokers proves a shoo-in. He

trade

knows what people buy
because he is one of them, and
his advice soon grosses a
bundle. At luncheon, the
restaurant goes silent when he
speaks 8o as not to missa
financial tip.

Meanwhile, poor Winthrop
in rags is staring at the food
through the window, and
feverishly planning
amateurish stick-ups. Luckily,
a young hooker, Ophelia
(Jamie Curtis), takes pity
on him, and takes him under
her wing.

Both men leam that they are
mere pawns on the vile Duke
brothers’ chess board, team up
with Coleman and Ophelia to
make a killing on the market
which will reduce the brothers
to poverty. “Seems to me the
way you hurt rich people is by
turning them into poor
people,” tigures Billy Ray, as
they put their heads together to
setupasting.

“Trading Places” is very
tunny, though it threatens to
tly apart aiter the initial
reversal of fortunes. Eddie
Muxphy is the best thing about
it. giving a dazzling display of
impersonations, including an
A}nccm exchange student on a
diet of beet-jerky. Dan Aykroyd
doesn’t stand much of a chance
against that; Denholm Elliott
hasn't got the lines that made

John Gielgud's butler so funny
in "Arthur”; Jamie Lee Curtis
turns in her best performance
yet.

Water baby

LOOKING s if il had been shot during his I

from “Tales Of Ordinary Madness”, hgrel:or‘:\';clhBErth
a in another piece of ltalian pastrami. This time,

he plays Dino, a Yank cartoonist with a swell seaside

:Kan!nem who lirst meets the girl of his dreams when

@ tries to drown herselt on his bit of the beach.

. Nichole (Ornella Muti) returns Dino's blanket with
interest, and he becomes obsessed with her, even
g'lllqlog;ghﬂq helAw‘hile uhde sleeps. She tells him bags
ies ut her origins, and it taks
la;e%liu that she ilgnuu. y e
t dinner in a restgurant, she brazenly semoves he
stockings, while in the piazza she lpmwyll aboﬁiiﬁfom
her knickers. In between her visits. poor Dino ba?es
aboul town ll’Ylng to find out the truth about her. Running
legl}fuom(wre‘ wguxdl'vo thought.

e confesses her love for him, but says that she ha
afz 1o London for a@ month. In fact, she ('uaxynl her:el?lnl: -
e mental hospital for treatment from charming Dr
Marin (Jean-Claud Brialy), and is making stead
progress until she gets gang-banged by @ bunch of
e ; ‘l:;l;:-anl. leftovers from “"Shock Corndor” by the
Dinc learns all, and is scared off at first, hi ili
out ol town with & more rational old Hame. et hen > "
hooked through the gills, and has to come back, and
Nicole is discharged Int his care. The cure, convincing
al first. doesn't take, and she’s soon crouching in the
corner of the bathroom gibbering about bugs. In the end.
she shavos off het hair. wades outlo sea and drowns,

nd Dino doesn't look s i hy i .
9d Dinc docan'tlook asif he altogether disapproves.

@ BRIAN CASE
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THE third fro; d stab

co e se son
presumably because old Harris
didn't fancy all that walla-
walla-woojah and skipping
about again. It 1s the sort of film
we used 1o see at Saturday
Moming Picture Club in our Cub
caps, and smack ourselves on
the bum with whinnying cries
on the way home.

Lots of good Westerns were
lightly disguised borrowings
from other genres. “Red River”,
for example. was “Mutiny On
The Bounty”. This Horse series
is Tarzam. the castaway English
lord learning the ways and

aining the respect of the
%ellow Hand Sioux instead of
the apes. “Triumphs Of A Man
Called Horse" brings us level
with the antics of Boy.

Feeling death coming on. Man
Called Horse (Richard Harris}
simply can't cope with the rash
of paleface prospectors rushing
into the Black Hills of Dakota
and littering the traditional
hunting grounds. He mopes
ubout,iellowing the name of
his long-lost son at the heavens,
and having {lash-backs to his
first film (first Horse {ilm I mean
- ngt the one whﬁre l;l.S playsa
T layer up North).

%ﬂ’eEe witnessing A Legend,”

lains the kindly cavalry
officer, for those in his troop —
or in the audience for that
matter — who are wondering
what this hulking ham is doing
dressed like Haight Ashbury,
and acting like ﬂle Naz in some
Limerick Rep production. If Man
Called Horse can keep his
braves in check, the US Cavalry
will try to stop the gold miners
from raping and killing the
redskins. Unfortunately. the
more organised paleface
baddies do everything possible
to spark off a full-scale war,
including bumping oif the old
Horse.

Not before he is reunited with
his son, Koda (Michael Beck)
who has been off at law school,
and Horse hands on the pledge
of pacifism.

oda has his work cut out
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A tamer Horse

sticking to the spirit of truce, 1f
not the letter. He and his Crow
bird, Redwing (Ana De Sade),
gallop about for reels,
confiscating tents and
detonating dynamite, getting
tied up and getting away, and
having it off pastorally beside
the river to flute music.
Finally. the Sioux can no
longer be held in check, and Big
Bear leads a raid on the shanty
town — but manages to restrict
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his victory to debagging the
baddies. Koda and Redwing
shoot it out with the owlhoots
who knackered Horse, and that
about winds 1t up. All the
Indians speak 1n stilted screen-
speak — "1 would not have 1t so,
O My Brother” — and all the
palefaces wear clean, pressed
square-dance checks and merry
neckerchieves. Heap boring.
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