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CHARTS 
SINGLES 
1 i« v',,,,-' m 
■ Flying Pickets 10 Records/Virgin 
9 , LOVE OF THE COMMON PEOPLE 
41 2 Paul Young CBS 
3 7 CALLING YOUR NAME 

Marilyn Mercury 
4 5 LET'S STAY TOGETHER 
“ 3 Tina Turner Capitol 
5 . HOLD ME NOW ▲ 
** Thompson Twins Arista 
£ , UP TOWN GIRL 
v  * Billy Joel CBS 
7 „ MY OH MY 
' 25 Slade RCA 
Q NEVER NEVER 
M  The Assembly Mute 
Q ,, WATERFRONT ▲ 

Simple Minds Virgin 
4n _ SAY SAY SAY Paul McCartney and I 

Michael Jackson Parlophone 
RIGHT BY YOUR SIDE Ã7 

I '* Eurythmies RCA V 
49 THRILLER 

Michael Jackson Epic 

MOVE OVER DARLING 
Tracey Ullman Stiff_ 

„ PLEASE DON'T FALL IN LOVE ▲ 
zu Cliff Richard EMI 

CRY JUST A LITTLE BIT 
0 Shakin' Stevens Epic_ 
OBLIVIOUS 
Aztec Camera WEA_ 
VICTIMS 
Culture Club Virgin _ 

q SOLID BOND IN YOUR HEART 
3 Style Council Polydor 
BARK AT THE MOON 
Ozzy Osbourne Epic _ I 
ISLANDS IN THE STREAM 
Kenny Rogers and Dolly Parton RCA 
CLUB FANTASTIC MEGAMIX 
Wham! Inner Vision_ 
THAT'S ALL 
Genesis Charisma/Virgin 

n LOVE CATS 
The Cure Fiction 

„ THIS CHARMING MAN 
11 The Smiths Rough Trade 
„ WHAT IS LOVE? 
2 Howard Jones WEA_ l_ 
, ALL NIGHT LONG 
° Lionel Richie Motown 
THE WAY YOU ARE 
Tears For Fears Mercury_ 
THE SUN AND THE RAIN 

3 Madness Stiff_ 
TELL HER ABOUT IT TvÑ 
Billy Joel CBS_ 
2000 MILES 
The Pretenders Real Records_ 

INDIE SINGLES 
1 THIS CHARMING MAN. The Smiths. Rough 
Trade 

2 NEVER NEVER. The Assembly, Mute 
3 MUTINY. Birthday Party. Mute 
4 SUNBURST ANO SNOWBLIND. Cocteau 
Twins. 4AD 

5 LOVE WILL TEAR US APART. Joy Division. 
Factory 

6 SONG TO THE SIREN. This Mortal Coil. 4AD 
7 TEMPLE OF LOVE. Sisters Of Mercy. 

Merciful Release 
8 LIPS CAN T GO. Alien Sex Fiend. Anagram 
9 FACT. Red Guitars, Self Drive 
10 METAL DANCE. SPK. Desire 
11 BLUE MONDAY. New Order. Factory 
12 ANIMAL RHAPSODY. Raincoats. Rough 

13 MARQUIS CHA CHA. The Fall, Kamera 
14 GODS ZOO, Death Cult, Situation 2 
15 CRAFTY FAG. Nightingales. Ink/Red Flame 
16 SHOW ME, Dislocation Dance, Rough Trade 
17 AWOL. Three Johns. Abstract 
18 WAR OF A TRITION. Jaws. Abstract 
19 CLOCK. Danse Society. Society 
20 KICKER CONSPIRACY. The Fall, Kamera 
• Compiled by Revolver Records. I Berkeley Cres. The n.^.ni » 

INDIE ALBUMS 
1 RA TO THE RESCUE. Sun Ra, El Saturn 
2 A BIG 10-8 PLACE. Negativland. Seeland 
3 WHA HA HA. Wha Ha Ha. Recommended 
4 DAYS AND DAYS. Charles Vrtecek. 

Leisuretime 
5 THE GOLD DIGGERS. Lindsay Cooper. 
Synch Pulse 

6 MERIDIAN. The Camberwell Now, Duplicate 
7 VARIATIONS ON A THEME. David Thomas. 
Rough Trade 

8 THE MOLE SHOW UVE (Picture Disc). The 
Residents. Ralph 

9 DE STAAT. Louis Andriessen, Composer's 
Voice 

10 TEL. Martin Alteena/Lindsay Cooper. 
Claxon 

11 SUBTERRANEAN MODERN. Various, Ralph 
12 ACCIDENT. John Greaves. Europa 
13 LES ESPACES INQUIETE, Art Zoyd, Cryonic 
14 KAFKA Vs CHAPLIN. Zut Un Feu Rouge, 

Bauta 
15 HERESIE. Univers Zero, Atem 
16 KILLING TIME. Massacre. Celluloid 
17 ESKIMO (Picture Disc). The Residents. 

Ralph 
18 DUB HOUSING. Pere Ubu, Rough Trade 
19 MAN OR MONKEY?, Cassiber, Riskant 
20 PARIS-TOKYO, Various. Tago Mago 
• Chert compiled br Char he lor Recommended 
Recorde. M7 Wandsworth Rd, London SW8 

REGGAE 
1 YOUR LOVE IS A BLESSING. Dennis Brown. 
Yvonne Special 

2 MY GOD, MY KING. Phillip Levi. Bad Breed 
3 CHANT DOWN BABYLON, Hugh Griffiths. 
Gemini 

4 DO THE BUMP. Papa Face and Bionic 
Rhonda, Fashion 

5 COTTAGE IN NEGRILL. Tyrone Taylor, Love 
And Unity 

6 LONG RUN SHORT KETCH, Michael Palmer, 
Black Roots 

7 SINKING SAND. Freddie McGregor. 
Thompson Sound 

8 LET ME GO. Me And You. Lucky Dice 
9 COOL AND DEADLY. Massive Horns. 
Fashion 

10 REAL ROCK, Sound Dimension, Studio One 
• Chert supplied by Dub Vendor, 274 Lavender Hill. 
London SW11 

HEAVY METAL 
1 BARK AT THE MOON. Ozzy Osbourne, Epic 

12 inch 45 
2 RICHARD III, Tredegar, "from an excellent 
demo tape" 

3 ROCK ME. Heavy Pettin'. Polydor 12-inch 45 
4 SHARP DRESSED MAN. ZZ Top. Warner 
Bros 45 

5 SEE YOU IN HELL. Grim Reaper. Ebony 
6 DONT TALK TO STRANGERS. Dio, from 
"Holy Diver", Vertigo 

7 YOU'VE GOT THE FIRE, Rock Goddess, 
from "Hell Hath No Fury". A&M 

8 OH WELL. McCoy, Legacy 45 
9 CAPTAIN NEMO. Michael Schenker Group, 
from "Built To Destroy". Chrysalis 

10 BLACK ROSE. Thin Lizzy, from "Life". 
Vertigo 

• Chart compiled by T. F. Much Hock 
Roadshow. Tony Sullivan and Richard Martin. 
Oscars. Ilford (Tues); Clarendon. Hammersmith 
(Fris); Saxon Tavern. Catford (Sats). Tel: 01 698 
8955 

READER'S CHART 
1 BELA LUGOSI'S DEAD. Bauhaus 
2 THERE AIN'T NO SANITY CLAUSE. The 
Damned 

3 SPELLBOUND. Siouxsie and The 
Banshees 

4 ANARCHY IN THE UK. Sex Pistols 
5 UP FOR MURDER. The Alarm 
6 RETURNING FROM A JOURNEY. The 
Specimen 

7 PUBLIC IMAGE. PiL 
8 LONDON CALLING. The Clash 
9 HOLIDAYS IN CAMBODIA. Dead 
Kennedys 

10 SMILING MY UFE AWAY. Case 
• Chart supplied by Janet Webster. Gerald Road. 
Wollaston. Stourbridge. West Midlands Send your 
top 10 to Reader's Chart. MM. Berkshire House. 16» 
173 High Holborn. London WC1V7AU. 

2 (2) 

(6) 

9 (10) 

10 (-) 

I CASHBOX chart 

12 

TheMayfe 

THE BOP WON'T STOP 
Shakin' Stevens Epic 

21 A&M 

■ 27 

ATLANTIC YEARS 1973-1980 24 EG Roxy Music, 

25 « 
26 ; 

CBS 
SMELL OF FEMALE 28 30 The Cramps Big Beat 

29 
30 » 

U.S. SINGLES 

U.K. DANCE 

CLUB 

NORTHERN SOUL 

SOUL 

I.S. ALBUMS 

8 THERE'S A MONKEY ON MY BACK, Aldo 
Nova, RCA 

9 DONT TALK TO STRANGERS. Dio, Vertigo 
10 TWO HEARTS BEAT AS ONE. U2. from 

"Under A Blood Red Sky". Island 

1 BARK AT THE MOON. Ozzy Osbourne. Epic 
2 RAINBOW IN THE DARK. Dio, Vertigo 
3 HANG 'EM HIGH, Y&T, A&M 
4 UCK IT UP. Kiss, Casablanca 
5 SHARP DRESSED MAN, ZZ Top, Warner 
Bros 

6 OWNER OF A LONELY HEART. Yes, Ateo 
7 THAT'S ALL. Genesis, Charisma/Virgin 

INFIDELS 
Bob Dylan 

TRACK RECORD 
Joan Armatrading, 

• Chart supplied by Harboro I 
100 Club. Oxford St. London k 

1 CALL ME, Eddie Bishop. Kent Floorshakers 
2 SCREAMIN' AND SHOUTIN'. Fabulettes. 
SS7 

3 I GET WHAT I WANT. Denise Lasalle. ABC 
4 NO PART TIME LOVE FOR ME. Martha 

Starr, Thelma 
5 HEARTACHES AND PAIN. Pages. Sunstruck 
6 SHE TRIED TO KISS ME. Butlers. Liberty Bell 
7 STARTING THE HURT ALL OVER AGAIN. 
Brenda Holloway. Tamla 

8 I LOVE YOU BABY. BUT GIVE ME MY 
FREEDOM. Shillelagh Sisters, Tape 

9 IT'S TOO LATE. Bill Deal, Buddah 
10 JUDGE BABY I'M BACK. Cliff Nobles. Phil 

LIFE 
Thin Lizzy Vertigo 

BACK TO BACK 
Status Quo Vertigo 

THIS ARE TWO TONE 
Various, 2-Tone 

HAVE YOU EVER BEEN IN LOVE? 
Leo Sayer Chrysalis_ 

NOCTURNE 
Siouxsie and The Banshees Polydor 3 

ROCK n’ SOUL PART 1 
Daryl Hall and John Oates RCA 

HEAD OVER HEELS 
Cocteau Twins 4AD 

CAN'T SLOW DOWN. Lionel Richie. 
Motown 
METAL HEALTH, Quiet Riot. Pasha 
THRILLER. Michael Jackson. Epic 
SYNCHRONICITY. The Police. A&M 
COLOUR BY NUMBERS. Culture Club, 

WHAT'S NEW, Unda Ronstadt. 
Asylum 
UNDER COVER. Rolling Stones. 
Rolling Stones/Atco 
GENESIS. Genesis, Atlantic 
SEVEN AND THE RAGGED TIGER, 
Duran Duran, Capitol 
AN INNOCENT MAN. Billy Joel. 
Columbia 

LABOUR OF LOVE 
UB40 PEP International/Virgin 

AN INNOCENT MAN 
Billy Joel CBS 

1 (2) I'M OUT OF YOUR LOVE. Amie's Love. 
Streetwave 

2 (1) ALL NIGHT LONG. Lionel Richie. 
Motown 

3 (5) THRILLER. Michael Jackson. Epic 
4 (3) LET THE MUSIC PLAY. Shannon. Club 
5 (9) HAPPINESS IS JUST AROUND THE 

BEND, Cuba Gooding, London 
6( ) LET'S STAY TOGETHER, Tina Turner. 

Capitol 
7 (7) DRESSING UP. Street Angels. Street 

8 (9) WHERE IS MY MAN, Eartha Kitt. Record 
Shack 

9 (8) WHITE LINES, Grand Master Flash and 
Melle Mel. Sugar Hill 

10 ( ) DONT YOU. 2nd Image. MCA 

PIPES OF PEACE 
Paul McCartney Parlophone 

1 (2) SAY SAY SAY. Paul McCartney and 
Michael Jackson, Epic 

2 (1) ALL NIGHT LONG, Lionel Richie, 
Motown 

3 (3) UP TOWN GIRL Billy Joel. Columbia 
4 (5) LOVE IS A BATTLEFIELD. Pat Benatar. 

Chrysalis 
5 (8) UNION OF THE SNAKE. Duran Duran. 

Capitol 
6 (7) SAY IT ISNT SO. Daryl Hall and John 

Oates. RCA 
7 (6) CUM ON FEEL THE NOIZE. Quiet Riot. 

Pasha 
8 (9) CRUMBLIN' DOWN, John Cougar 

Mellencamp, Riva 
9 (4) ISLANDS IN THE STREAM. Kenny 

Rogers with Dolly Parton. RCA 
10 (-) CHURCH OF THE POISON MIND. 

Culture Club. Epic 
• CASHBOX chart 

1 AU NIGHT LONG, Lionel Richie. Motown 
2 I WANT YOU (AU TONIGHT). Curtis 
Hairston. RCA 

3 THRILLER, Michael Jackson. Epic 
4 CHRISTMAS RAPPING, Kurtis Blow. RCA 
5 RAPPER'S DELIGHT. Sugarhill Gang. 
Sugarhill 

6 HI DE HI. HI DE HO, Kool And The Gang. De 
Lite 

7 SHOUT. Lulu And The Luvvers. Decca 
8 THIS OLD HEART OF MINE. Isley Brothers. 
Tamla Motown 

9 THE LOCOMOTION. Little Eva. London 
10 DA DOO RON RON. Crystals, London 

SNAP 
Jam Polydor 

FANTASTIC 
Wham! Innervision 
CHART HITS '83 
Various K-Tel 
GENESIS 
Genesis Charisma/Virgin 

4 ,, SEVEN AND THE RAGGED TIGER ▲ 
■ Duran Duran EMI 
9 „ UNDER A BLOOD RED SKY 
M 2J U2 Island 
Q _ TOUCH 
° b Eurythmies, RCA 
A 2 CAN'T SLOW DOWN 
“ Lionel Richie Motown 
E , COLOUR BY NUMBERS 
3 Culture Club Virgin 
C , UNDER COVER 
V The Rolling Stones Rolling Stones 
7 THRILLER 
i Michael Jackson Epic 
n in NO PARLEZ ▲ 
O Paul Young CBS 

9| » £^2_ t 
O „ BEAUTY STAB 
W 12 ABC Neutron J* 
tl 19 Ehíne RSage K-Tel 
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EURYTHMICS' Annie Lennox is flying to 
Austria to see a voice specialist in a bid to find 
out the cause of her recurring throat 
problems. 
Worries over her condition grew last week 

during a series of Eurythmies concerts in 
London. After the first of the Lyceum shows, 
she hoarsely told MM: "I really didn't think I 
was going to get through the gig. My voice 
certainly isn't 100 per cent." 
According to Eurythmies' management, 

Annie was given the all-clear by doctors 
before the UK tour started last month. They 
told her that she was physically capable of 
completing the dates without injury to her 
voice. 

There's been differing medical opinion over 
the singer's problem. One recent report stated 
that she had nodules - small growths on the 
vocal cords caused by over-stressing the 
voice. But two other doctors have denied this, 
claiming that she’s simply been over-doing 
things. 

"I don't know who to believe." said Annie, 
who has been cutting down on interviews to 

Published weekly by IPC Magazines Ltd. 
Subscription enquiries and orders should be sent to 
Quadrant Subscription Services Ltd.. Oakfield House. 
Perrymount Road, Haywards Heath. Sussex RH16 3DH 
Phonn 0444 459188 Rate one year £28 Overseas £50 
USA (Air-speeded) $130 Second-class postage paid at 
New York, NY. USA Subscription mailing agent: 
Expediters of the Printed Word Ltd. 527 Madison Avenue. 
New York, NY. New subscriptions normally begin with the 
issue published two weeks after the date of arrival of the 
subscription order at the publisher's office unless 
otherwise requested. 
Printed in Gt Britain ©re magazines 

BIG COUNTRY’S 
HOGMANAY 
BIG COUNTRY, Depeche 
Mode and Saxon are among 
artists who've announced live 
concert plans this week. And 
Hanoi Rocks have added more 
dates to their forthcoming 
Christmas spree. 

Big Country are promising a 
"spectacular Hogmanay 
bash" in Glasgow on New 
Years Eve with two shows 
(one a matinee) at the 
Barrowland Ballroom. 
Meanwhile, Depeche Mode 

return for a European tour for 
a special one-off concert at the 
Birmingham Odeon on 
February 3. Tickets go on sale 
on Saturday. 
Saxon are back for a 

February tour that starts in 
Belfast and finishes up with 
two dates at the London 
Hammersmith Odeon. 

Full details of these and 
other tours on page 18. 

THE MOTELS had to call off their recent American tour when 
lead singer Martha Davis - pictured right - discovered she had 
what doctors call a "pre-cancer condition". 
The 32-year-old vocalist felt unwell as the tour started in 

California and was taken to hospital where doctors immediately 
decided to perform a partial hysterectomy to prevent the onset 
of cancer. . . 
According to a spokesperson from Capitol Records. Manna is 

now "much better, although a few days after she came out of 
hospital she had a car crash, but was not hurt." 
The Motels’ US dates - which take them right across the 

country - have been rescheduled and begin on New Year's Eve 
in Los Angeles. A European tour may follow. 

avoid over-using her voice. Certainly at the 
recent Lyceum shows, her vocals were not up 
to the normal standard, with the top end of her 
range particularly limited. 
On December 8, the 28-year-old singer is 

flying out to Vienna for further medical 
opinion from a top specialist. 
Meanwhile, further plans for the Eurythmies 

include a European tour in mid-March 
followed by a six week tour of Japan and 
Australia - Annie’s voice permitting. 
• Throat problems also struck down H20 last 
week. Lead singer Ian Donaldson was rushed 
to a Harley Street specialist after getting into 
difficulties at a gig. and the band nave now 
been forced to call off the remainder of their 
debut British tour. 

Ian is said to be suffering from an acute 
sinus condition and tonsilitis. He's to have his 
tonsils removed as soon as possible. 
The band go back to work on Boxing Day 

when they start a short Scottish tour, 
returning to England to fulfil the postponed 
dates as a promotion for their first album, 
"Faith". 

NOW ADAM 
ANT’S VIDEO 
ISBANNB) 
FOLLOWING the controversial 
television bans on the Stones' 
"Undercover Of The Night" 
video and Debbie Harry's 
"Videodrome" promotion, 
Adam Ant has had his new 
video rejected by both BBC 
and ITV. 
The video, made to 

accompany his new single 
(and album title track) "Strip", 
shows scenes in which Mary 
Stavin, girlfriend of George 
Best, strips down to her 
underwear while Adam 
disposes of most of his 
clothes as well. 
Both BBC’s "Saturday 

Superstore" and ITV’s 
"Saturday Show" have ruled 
that the video is not suitable 
viewing for their young 
Saturday morning audiences. 
But their objections rest not 

on the film itself but the lyrics 
of the song which includes 
lines like "We're just following 
ancient history/lf I strip for. 
you, will you strip for me?" 

"Superstore" editor Chris 
Bellinger issued a statement 
last week. He said: "We object 
to the lyrics and the theme of 
the song. We're a children's 
programme and we believe 
that if you forget the eight 
year olds you’ve forgotten 
your audience." 
Aivuiiuai loioviaiun, a 

spokesman for "Saturday 
Show" said: "The lyrics are 
just not suitable for our 
audience. The whole video is 
pretty tacky." 
A spokesman for Adam Ant 

commented: "Adam is 
obviously frustrated by these 
bans, but he respects the 
decision. It's a great video and 
the underwear is very tasteful. 
"Adam wants to make it 

clear that the video will not be 
edited to go out on television. 
"The 'Strip' track had been 

played on the radio a lot 
before we even released it as 
a single and no one said 
anything about the lyrics then. 
Why six weeks later do people 
suddenly decide it's not 
right?" 

MW 

CURE, THOMPSONS ALBUMS DUE 
THE CURE are to release an eight 
track mini-album which combines 
all their recent singles, B-sides and 
additional tracks from 12-inchers. 

Entitled "Japanese Whispers: 
The Cure Singles Nov '82-Nov '83", 
the low-priced album will be 
released by Fiction Records on 
December 16, and includes "The 
Love Cats", "Let's Go To Bed" and 
"The Walk". 

The band are currently recording 
new material for an album to be 
released in the New Year 
• THE THOMPSON TWINS, 
currently at number 5 in MM’s 
Top Thirty with their single "Hold 
Me Now", are at present sunning it 
up at Compass Point Studios in the 
Bahamas. They're working on a 
new, as yet untitled LP, which will • THE CURE'S 
be released in early spring ROBERT SMITH 

NEW SINGLE FROM 

THE TEMPEST 
MONTEZUMA c/w *ABC 

CAT NO 

KILO1 

GRIME OF THE CENTURY 

6 LP 
BOX 
SET 

THE ULTIMATE CHRISTMAS BOX 
(100 CLASSIC PUNK TRACKS) 

ANAGRAM RECORDS: A DIVISION OF CHERRY RED RECORDS LTD. PINNACLE 1, OASTHOUSE WAY ORPINGTON KENT BR5 3QJ 

MARC FREE 
AS POLICE 
RAID TEST 
DEPT. GI6 
MARC ALMOND escaped arrest when van-loads of 
police raided a London gig by Test Department last 
week, bringing the show to a standstill and taking 
the group away for hours of questioning at the 
local station. 
A warrant was issued because the venue - under a 

railway arch in Great Suffolk Street, Waterloo - was 
selling tins of beer without a licence. 
An estimated 50 policemen burst into the building at around 

9.15pm before Test Department had started playing. Members 
of the audience were questioned on the spot. 
MM's reviewer said: "I was asked my name, date of birth, 

address, height, occupation, whether I'd been there before, if I'd 
had a drink and if I knew the organisers. They then issued me 
with a yellow slip which enabled me to leave. 
"Marc Almond, who was on the door with Jane of Some 

Bizzare. was almost arrested until Angus of T est Department 
said that the money taken on the door was his responsibility." 
Some of the audience, including Jane, were searched after 

police claimed they found drugs on the premises 
Angus said later "We were released from Southwark police 

station at 5am after heavy questioning. It was such a heavy duty 
operation. They knew everything about us. and they’d shipped 
people in from outside for the operation. We were being 
questioned as potential accessories to licensing and fire risk 
offences." 
Asked of Test Department had expected a raid and why they’d 

arranged to appear at the venue in the first place. Angus said 
"You nave to take a risk to do something that's vital The 
location was so suited to what we were doing that we couldn't 
miss it." 
A rearranged gig is to take place at Heaven on December 11 

All enquiries to Some Bizzare: 01-734 9901. 
A spokesman for Southwark police said: "This place is a 

disused railway warehouse and the guy who runs the place was 
selling alcohol without a licence. The fact that the group actually 
hired it from this guy made them to some extent responsible for 
what was happening in relation to the licensing aspect 
"The group were questioned at the station, and so were three 

people who obstructed us. Nearly everyone was very good 
natured. These sort of matters crop up all the time Lots of 
people try and sell alcohol without a licence. 
"We did find drugs around the place, and certain people were 

searched. But there will be no changes of any kind in connection 
with this incident.” 

DURAN DURAN 
SPECTACULAR 
ON THE ROAD 
DURAN DURAN are 
promising "the most 
spectacular stage show 
they've ever put together" for 
the British tour that kicks off 
this week in Manchester. 
On the road with Duran 

Duran will be sax player Andy 
Hamilton and percussionist 
Rafael de Jesus as well as 
backing vocalists BJ, who 
appeared with the band at 
their Aston Villa show, and 
Charmaine, replacing 
Michelle Cobbs. 
EMI Records have been 

giving away no secrets about 

The group arrived back in 
London last week after a tour 
of Australia where they played 
to crowds of up to 12,000 
people. The Australian press 
have reported a phenomenal 
response with talk of 
stampedes, hysterical 
screaming and thousands of 
presents being thrown 
onstage. 
The critics, however, were 

not so enthusiastic. The 
Sydney Morning Herald 
described one snow as "a new 
form of torture for the over-
18s", while The Australian 
commented: "It would be 
more fun to stay at home with 
the cuddly toys and the radio 
on the right dial". 

In Melbourne, Duran Duran 
appeared on a stage lined 
with Roman columns, 
prompting The Age to report : 
"Certainly by the end of the 
night, the concert seemed to 
be a lions and Christians 
contest; the lions being about 
5,000 screaming teenagers.” 
Meanwhile, tne band have 

become involved in a row 
between TV and radio stations 
in America. Several radio 
stations have complained 
bitterly to the band's US label, 
Capitol, because the video for 
"Union Of The Snake” was 
given to MTV - the 24 hour 
pop cable TV channel - a 
week before promo copies of 
the single were available for 
airplay. 

NEW SING LE FROM 
BLÃÇK SHEEP c/w 
AVAILABLE AS A 7" & 
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MEN WITHOUT HATS release a new single on Statik 
this week. Entitled "I Got The Message ', it's available 
in both seven and 12-inch versions, the 12-inch 
featuring a previously unavailable track, "Freeways”. 
The Canadian four-piece will be touring Britain in 

the New Year. 
• SLADE have their first studio album for two years rush-
released by RCA on December 9. Entitled "The Amazing 
Kamikaze Syndrome", there are ten tracks on the LP, all of 
which were written by Noddy Holder and Jim Lea. Intriguing 
titles include "In The Doghouse", "Cocky Rocky Boys (Rule 
OKI", "Ready To Explode" and "Cheap 'N' Nasty Luv". and 
the album also features the current single, "My Oh My". 
• KOOL AND THE GANG are back with a new album on 
December 9. Entitled "In The Heart", it's available on the De-
Lite label and includes the band's current single, "Straight 
Ahead". , . . 
• ANDY SCOTT - former Sweet vocalist - is back with a 
solo single called "Krugerrands". Available on Statik 
Records this week, it comes in seven and 12-inch versions, 
the 12-inch featuring a club mix of the title track and an 
additional number called "Krugermental". 
• The infamous JANIE JONES (star of the smuttier 
newspapers during the Sixties) has teamed up with JOE 
STRUMMER and members of THE CLASH for a new single. 
"House Of The Ju Ju Queen" backed with "Sex Machine" 
has just been released by Big Beat Records and the project is 
credited to Janie Jones and The Lash. Strummer wrote the 
A-side, while the flip is an old James Brown number. 
• PHIL SPECTOR fans are in for a Christmas treat This week 
Impression Records release "Phil Spector's 20 Greatest Hits 
LP, with a bonus "Phil Spector's Christmas Album" tagged 
on for good measure. In all there are 33 tracks from many 
artists, including Ike and Tina Turner. The Ronettes, The 
Crystals, The Righteous Brothers, Bob B Soxx And The Blue 
Jeans and Darlene Love. The double package should cost 
around £5.99p 
• Cherry Red have announced a number of releases for 
Christmas and New Year. A retrospective glimpse at The 
Passage an LP entitled "Through The Passage" - comes 
out this week and includes material from as far back as the 
"Pindrop" album Then there's the new Play Group album, 
"Epic Sound Battles Chapter Two", which should be 
available before Christmas. 

In January. Cherry Red release an album by Holger Hiller. 
An 11 track LP. every song has a totally unpronounceable 
German title There’s also a single from Holger, "Jonny Du 
Lump", along with other seven inch releases from Eyeless In 
Gaza. Kevin Hewick And The Sound. Reflections, Red Box 
and Die Zimmermanner. 
• KURTIS BLOW has a new single released by Phonogram. 
Available on December 9. "Christmas Rappin comes in 
two versions. The seven inch is a double A side featuring the 
previously released title track and another song. Nervous , 
while the 12-inch has both tracks, plus matching 
instrumental versions. . . . ' 
• BARRY MANILOW'S new single has just been released by 
Arista. "Read ’Em And Weep" was co-written with Jim (Meat 
Loaf) Steinman, and comes with a live version of "One 
Voice" on the flip. . ,L - ï 
• Ten Records, the offshoot label from Virgin (their roster 
already includes Gary Moore and The Flying Pickets), have 
found a permanent headquarters at 101-109 Ladbroke Grove. 
London W1 1. Telephone 01 -221 -8585. 
• TRACEY ULLMAN has a picture disc version of her current 
single, "Move Over Darling", released on December 9. 
Available on Stiff Records, the picture disc will sell for the 

same price as a normal single. The A-side shows Tracey 
lounging on a car in a bikini (very nice), while the flip has her 
posing in "girlie Gary Glitter gear". 

RECORD NEWS 

OTHER RELEASES: 

ALBUMS 
Allen Sex Fiend: "Who's Been Sleeping In My Brain?" (Anagram) -
out now. 
David Essex: "The Whisper" (Mercury) - December 9. 
Various Artists: "Passion Tracking Volume One" (Passion 
compilation i P featuring Marsha Raven. Jessica Williams and 
Charade) out now 
Howlin’ Wort The Wolf (Magnum) - out now 
Mirage "Give Me The Night (George Benson Medley)" (Passion) -
December 9 
Hector Zuou and Boni Bikaye Noir Et Blanc" (Crammed Discs) -
out soon 

Haine Page: 

farious Artists "Made To Measure I Crammed Discs compilation LP 
gKuring Tuxedo Moon. Minimal Compact. Benjamin LewandAsak 

"(Ensign) - out now. 
'Lonely" (Phonogram) -_ 

"Rondo Russo ifestyle Records) - out now" 
Choir: "Why Not Buy An Extra Present?" 

Spartan Proceeds to charity) - out now 
<) - December 9. 
For More" (WEA) - December 16. 

sc out soon 
ers: "The Everly Brothers Reunion Concert" (Impression 

»: '■Osbourne In Dub" (CSA) - December!.-,-

™ SINGLES 

SUNSHINE START FOR 
MARILYN’S NEW YEAR 
MARILYN is getting ready for a hectic New Year which will 
bring a new single, his debut album and a Spring tour. 
He told the MM this week that he's taking a Christmas break 

in Hawaii after spending the last month demoing songs for the 
album. He returns for the release of a single, "Cry And Be Free" 
in January, and in February, Marilyn is rehearsing for a tour 
with musicians he would only name as Bobby, James, Rodger 
and Miss Claudia. ...... 
The album, as yet untitled, will consist entirely of Manlyn s 

own compositions, and tracks include "Calling Your Name" and 
"Cry And Be Free" as well as new songs like "Pray For That 
Sunshine", "Move Together" and "Anthem". Clive Langer and 
Alan Winstanley are producing. 
The LP is expected out in April with a tour to coincide -

though no dates are confirmed yet. Meanwhile, Marilyn 
appears on the Boxing Day edition of "Supersonic". 
• Howard Jones is in the studio recording his album with 
producer Rupert Hine. The album, under the working title of 
"Human's Lib", is due for release in February, and an extensive 
British tour will be arranged to coincide. A short series of dates, 
already announced, are set for this month. 

w 
MOTORHEAD LOSE 
A GUITARIST 
AFTER weeks of 
speculation over his 
future with Motorhead, 
Brian Robertson has 
finally left the group. 

Robertson, who 
replaced guitarist Fast 
Eddie Clarke 18 months 
ago, is said to have left by 
mutual agreement "in the 
best interests of both Brian 
and Motorhead". 

After a band meeting at 
which the decision was made, 
Lemmy said: "We all thought 
that 'Another Perfect Day' was 
one of the best albums that 
we had ever released. 
Motorhead, however, is 
essentially a live band and 
unfortunately the 'Perfect Day’ 
material did not come over 
onstage as powerfully as on 
the album. We decided that 
we've given it our best shot, 
and it hasn't worked out." 

Several guitarists are being 
considered for the job so that 
Motorhead can get back to 
work in the New Year. The 
final word from the group is: 
"We'll be back with a roar in 
'84. Be there or cut your hair I" 

In other comings and 
goings this week, Eddie 
Jobson has left Yes. He's 
replaced for the forthcoming 
British tour by Tony Kaye, the 
group's original keyboard 

BRIAN ROBERTSON 

player. Kaye has rejoined on a 
permanent basis. 
Meanwhile, Paul Gray (ex 

UFO and Hot Rods bass 
E layer) has formed a new 
and called Sing Sing. He's 

joined by drummer Steve 
Nicol, formerly with One The 
Juggler and the Hot Rods, 
guitarist "Mad" Nigel Bennett, 
ex Members, and vocalist 
Steve Breeze who was 
discovered at a Sumo 
wrestling match in Japan. 
Sing Sing play their debut 
British gig at the London 
Marquee this week on 
December 7. A record deal is 
expected soon. 

In the punk world. Vice 
Squad have re-emerged this 
week with a new girl singer 
Lia who replaces Beki 
Bondage. The group, who 
release a single "Black 
Sheep" c/w New Blood" on 
December 9, are planning a 
series of gigs in the near 
future. There's also news that 
former Exploited drummer 
Danny Heatley has rejoined 
the Satellites and will be 
playing on their forthcoming 
album. 

Finally, a new group called 7 
are set to play their debut at 
Glasgow Maestros on 
December 11. Members 
Tracey Stewart Patterson and 
Jim Telford have previously 
worked with Set The Tone, 
Everest The Hard Way and the 
Jam. 
• Wall of Voodoo are still 
looking for a vocalist, 
following the departure of 
Stanard Ridgeway. In a search 
that scans both England and 
America, the band have 
invited applicants to send 
tapes and biographical 
information for consideration. 
British hopefuls should send 
material to Richard Mazda at 
IRL, 194 Kensington Park 
Road, London W11. 
And Rent Boys Inc need a 

new bassist after Nick Smash 
decided to leave and go back 
to his native Canada. 

TUBE LENHON 
SPECIAL 
UNLIKE most TV pop shows, 
"The Tube" have decided not 
to hold a Christmas special. 
According to producer 

Malcolm Gerrie they're not 
lining up a "super-duper 
programme packed to the 
rafters", but will continue to 
present one and a half hour 
shows "up to our normal 
standards". 
On December 9, "The Tube" 

includes a tribute to John 
Lennon (featuring Tina Turner 
singing a radical re-working of 
the Beatles' "Help!") and 
Simple Minds, Ian Dury, and 
The Naturalites play live in the 
studio. The show will also 
present the rest of the Mick 
Jagger Interview. 

Echo And The Bunnymen, 
Killing Joke and either UB40 
or The Thompson Twins will 
be playing live on December 
16 while on December 23, 
Tina Turner graces "The 
Tube" studios for an extended 
live set. 
The December 30 edition is 

a pre-recorded programme 
which takes a retrospective 
look at "The Tube". There'll 
be footage of about 30 to 40 
bands including Culture Club. 

FELA KUTI IN 6LC 
NIGERIAN musician Fela Kuti has come under 
fire from members of the Greater London 
Council for alleged sexist attitudes. 

Kuti recently appeared at the Brixton 
Academy in a GLC-sponsored Peace Year 
show. Later, members held a discussion about 
him at a council meeting after discovering his 
views on women. Ironically, the allegations of 
sexism came from a Conservative councillor, 
Sonia Copland, who quoted him as saying: 
"Women's liberation is madness. Only 
women can have babies - that's what they're 
made for." 

SEXISM’ ROW 
Last week, Kuti told the MM: "Once a 

woman agrees to be with a man, she is 
supposed to serve the man, and do all what 
the man likes ... basically the woman must 
remain under the man." 

Valerie Wise, Labour chairperson of the 
GLC's women's committee, said: "The council 
is trying to counter ignorance on many fronts. 
The three most important of these are sexism, 
racism and miltarism, and although Mr Kuti 
may fall short of the higher standards in one of 
these, his dedicated support for peace would 
suggest there's perhaps some hope for him." 

BAUHAUS, FALL VIDEOS 
A50-MINUTEfilm of 
Bauhaus is released on 
video this week. "Shadow 
Of Light", put out by Kace 
International, combines 
promo films and live concert 
footage shot at the London 
Old Vic in February 1982. 
The film, compiled by 

Kace, Beggars Banquet and 
the band, features promo 
videos of "Telegram Sam", 
"Ziggy Stardust", 
"Masque", "Spirit" and 
"She's In Parties". The live 
tracks are "Bela Lugosi Is 
Dead", "In The Rat Reid", 

"Hollow Hills", "Rose 
Garden" and "Funeral Of 
Sores". The film's in the 
shops at £19.95. 
• Grace Jones releases 
"Grace Jones: The Video 
Singles" on December 12. It 
brings together "Pull Up To 
The Bumper", "Private Life" 
and "My Jamaican Guy" -
all taken from her "One Man 
Show" video of last year. 
Price in the shops is £12. 
• The Fall have a new video 
out this month to coincide 
with the release of a new 
album, "Perverted By 

BAUHAUS 

Language". 
The video is available 

from December 16 for £12.50 
plus £1 .50 postage and 
packing from Ikon FCO. 

MADNESS DISC, MOON DRUMS FOR SALE 
A MADNESS gold disc, part of Keith Moon's 
drum kit, a few bits off John Bonham's drum 
kit and assorted Police and Madness 
memorabillia are on offer at a South London 
charity auction later this month. 
The sale takes place at the Half Moon pub in 

Herne Hill on December 22, and it's possible 
that various pop stars - including Sting and 
Suggs from Madness - will be present. 

All proceeds from the auction will be 
donated to the Oxfam Blue Peter Weather 
Beater Appeal, and admission is 50 pence. 

Later in the evening, A Bigger Splash and 
Tek Morek will be flexing their musical 

muscles live on stage, and again money raised 
from the gig will go to the appeal. Admission 
is £2, although if you've already paid to attend 
the auction you'll be allowed in free to the qio. 

• The Orgasm I Club, which operates from' 
Gossips in London's Dean Street, has changed 
its weekly opening from Thursday nights to 
Wednesday nights, and dropped the 
admission price to £2. The club, which shut 
recently for a two-week break, re-opens on 
December 14 with the Guana Batz while the 
Stingrays appear at the venue on December 
21. 

BLANCMANGE 
FOR ASSEMBLY 
NEIL ARTHUR of Blancmange 
is planning to team up with 
Vince Clarke in the New Year. 
He’s been asked to step in as 
guest vocalist for one track on 
the debut Assembly album, 
due out next year. 
The arrangement was made 

in New York where 
Blancmange were at work on 
their own album. 

PHIL LYNOTT, Chas Hodges of 
Chas and Dave, Roy Wood 
and John Coghlan, ex Status 
Quo, have joined forces for a 
Christmas single under the 
name of Rockers. The single, 
"We Are The Boys", is a rock 
'n' roll medley. 
The band, set up "basically 

for fun", intend to release 
more singles in the future and 
Slay occasional live gigs. The 
ne-up is flexible, and”'other 

famous names" are promised 
for future records. 

CAMDEN PALACE is joining 
Capital Radio for a joint 
"Snare A Capital Christmas" 
appeal. The Palace are asking 
the public to donate presents 
for the benf it of children in 
need, and a Christmas tree 
will be in the foyer of the club 
to receive the gifts. 
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BLACKMAIL 
CORNER 
"Hello Gil, and 
what's the most 
embarrassing 
moment of your 
life? 
"Just thought 

we'd drop in and 
see what you 
were up to ... 
no, don't get up 
... you just carry 
on with 
whatever you're 
doing ... you 
won't even know 
we're here. .. 
Lensman Jon 

Blackmore 
comes up with 
another winner 
in his series on 
Rock Stars 
Relaxing At 
Home with this 
fetchingly 
informal study of 
Gil Weston of 
Girlschool. 
A crate of 

vodka and we 
won't print the 
one we've got of 

TALK 

TALK 
1 

A STAR is born! Without doubt 
the most authoritative and 
debonair broadcaster thrown up 
by the Maker since the late, 
pennypinching Brian Harrigan 
appeared on Radio London as 
Uncle Jellybone, the mighty 
Adam "Wah!" Sweeting took 
over the David "Kid” Jensen 
show last Tuesday with a 
performance so utterly smooth it 
might have passed for a new hair 
cream. 
Asked along to deliver his careful 

verdict on the current crop of rock 
books, Wah! turned in a virtuoso 
performance of crisply enunciated 
vitriol, sideswiping any number of 
individuals in the course of his 
apparently extemporized tirade, 
with an especially swashbuckling dig 
at Steve "Shakespeare" Taylor - "the 
enormously incompetent" host of 
the sorely missed entertainment. 

"Loose Talk", who'd contributed a 
particularly pretentious piece to this 
year's Virgin Rock Year Book ... 

WE'D like to state at this point that Roddy 
Frame is very lucky to escape being made 
Wally Of The Week. Not content with 
supplying us with one of the year's more 
wretched hits, the terminally tedious 
"Oblivious", Mr Frame compounded the 
disaster by turning up on "TOTP" 
pretending to be Mac from the 
Bunnymen. 

That, at least, was the impression he 
gave as, with his hair teezed in true Mac 
cat-syrup style, he launched into the 
distinctive Bunnymen stroll, itself a 
corruption of Tommy Sheehan s 
legendary patent. . 

SNOWY WHITE went to visit a sick friend 
in hospital the other day and was amazed 
to notice on a nearby telly that they were 
playing his song. 
He was rather confused to find the 

music - the opening cut from his new 
album "White Flames" - being used as 
the theme tune for the puppet show 
"Roger The Dog". 

Credibility out the window? Just keep 
counting those royalty cheques. Snowy. 

ROLLING STONE Keith Richards, now 
officially known as Sir Keef following a 
special sitting of the Maker New Year 
Awards panel, revealed a zealously 
protected secret to the Sun's prattish 
columnist John Blake. 

"I was one of three sopranos for four or 
five years." he said. 
Eh? "We were the biggest hoods in the 

school. When my voice broke they kicked 
me out." 
Rock on. Sir Keef .. 

ANOTHER master of wanton 
wastefulness, David Johannsen, has 
recently re-surfaced in New York, 
practising a blues act at Tramps, a down¬ 
town soul club, under the curious 
pseudonym Buster Poindexter. 

WALLI to vri • • •— vintage decade I 

HAVE A NASTY CHRISTMAS! : Well, are these the sort of boys you'd like 
to find down yourchimney at Christmas? We're not absolutely certain what this is 
all about, but it's something to do with Vikings, Carol Clerk's Yuletide stocking, and 
Hanoi Rocks announcing a series of Christmas piss-ups ... er sorry ... concerts 
... they've got three at London's Marquee (December 18-20). Alternatively we 
reckon they just like dressing up. 
They're preparing for this mega-tour in typically rockist fashion - Nasty Suicide 

claims to be ski-ing in Finland, Razzle's gone to the Isle Of Wight to see his mum 
and dad, Mike Monroe and Andy McCoy reckon they've gone to Marrakesh to write 
material (and we thought all Hanoi Rocks' songs were direct communiques from 
heaven !) and Sami Yaffa has gone to Spain for a rest after falling off too many bar¬ 
stools. 
The peace in the Oporto is deafening. 

AN AMERICAN WEREWOLF ON VIDEO: The promo video goes to 
Hollywood and ends up howling at the moon: Michael Jackson’s new 14-minute 
"Thriller" spectacular could never be described as run of the mill. On the other 
hand, it's not beyond the bounds of possibility that its $1.1 million worth of grisly 
special effects could frighten away those of Michael's fans afflicted with a nervous 
disposition 

1rs directed by John Landis, lycanthropist creator of "An American Werewolf In 
London", and he's left his steaming footprints all over "Thriller". The flickette 
opens with Michael driving home with his girl (Ola Ray) down a dark country road, 
when suddenly they run out of petrol. 
As they take to the woods to leg it home, Michael confesses that he's "not like 

other boys". "Whaddya mean?" queries his beloved, whereupon a glimpse of the 
full moon causes Mike to collapse unexpectedly and metamorphose with 
gruesome swiftness into a truly hideous wereperson. 
With the monster poised to consume his best girl, the action cuts to a movie 

theatre where Michael and the missus are watching all this on the screen. She's 
upset, but Michael's deeply into a bucket of popcorn and enjoying every minute. 
As they stroll home from the movie, Mike serenades her with excerpts from his 

sensational hit song "Thriller", but all is not well. 
As they pass a graveyard, zombies unexpectedly begin to claw their way up 

through the earth. Soon Mike has become one of them, and the massed ghouls 
strut through a nifty dance routine as the girlfriend beats it for a derelict old house. 
As you would expect, she is swiftly besieged by corpses crashing through 

windows and ripping doors off their hinges, while others, lacking any common 
courtesy whatsoever, start pawing up through the floorboards. 
She is alarmed and begins to exhibit symptoms of advanced hysteria. Luckily, 

the next time she looks up, Mike has reverted to his normal self and the ghouls 
have vanished. But as Michael turns to the camera for a final freeze-frame, we can't 
help noticing his giant yellow wolf's eyes ... 

Frankly, all this was a bit steep for your reporter on a Saturday morning after a 
rigorous night of research. Maybe Michael Jackson has had a few second 
thoughts, too, because he's added a disclaimer at the start of the film - "Due to 
my strong personal convictions, I want to stress that this film in no way endorses a 
belief in tne occult." 

Certainly it's unlikely that "Thriller" will make many appearances on "Saturday 
Superstore". 

In the works over at Jacksoncorp Inc is an hour-long videotape called "Making 
Michael Jackson's 'Thriller'," which will be released in the States on December 14 
and premiered on MTV on January 19. 
The tape will include the "Thriller" clip, an excerpt from the "Beat It" video, 

Michael performing "Billie Jean" on the "Motown 25" special, plus a chunk of The 
Jacksons' "Can You Feel It" video. 

All this and behind the scenes stuff from the making of "Thriller" too? It'll retail 
at $29.95 in the US, and we can reasonably expect it to make its way over here 
before long. Meanwhile, stores are reportedly running out of garlic, crucifixes and 
silver bullets ... 
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HOLY MOSES: KagaGooGoo shocked the rock world 
to its breeches this week with the news that they've finally 
decided on a successor to Limahl as lead singer ... wit, 
raconteur, Bible- basher and former front man of the 
Joystrings and Frankie Goes To Hollywood, Malcolm 
Muggeridge. 
Malcolm was unveiled to a volley of gasps at a star-

studded press reception at Finchley Library, but was 
uncharacteristically coy about his plans. 
He promised, however, to reveal more when he and Nick 

Beggs (pictured together) front a Radio 1 special, 
"Christmas Rapping", to be broadcast on Christmas Eve 
(6.30-7.30pm). 

TALK THE 
BOY 
LOOKED 
AT 
TOMMY: 
See, the Quo 
were doing this 
posh cabaret gig 
at the 
Copacabana 
Club - one of 
those scampi-in-
a-basket joints -
when these two 
penguins come 
over and said 
that if we didn't 
play "Viva 
Espana" they'd 
throw us out 'cos 
Rick wasn't 
wearing a tie. 

Francis gave 
'em each a 
punch on the 
'ooter and we 
nobbed off. 
Rock 'n' roll is 

really wild, huh? 

ALSO recording a new solo LP is 
Jerry Harrison of Talking Heads 
and the star who never was. Billy 
Idol, is among a curious line-up of 
oddballs being featured on a 
compilation album being put out 
by Noo York's premier new music 
dance emporium, Danceteria. 
Also on the album are R.E.M. 

highly rated black rap duo Run-
DMC, and Klaus Nomi, who you 
may recall, shuffled off this mortal 
coil earlier in the year. 
The album should be with us in 

the Spring ... 

TALK 

"startling, exploratory" project 
remains a mystery. 

AND WHILE we’re on the subject of 
old cart-horses who just don't 
know when to be dignified and lay 
down and die. Thin Lizzy put out 
yet another "farewell" album. 
This time, Phil, can we have your 

signature on that - written in 
blood. .. 

BACK again - and those of 
us who optimistically 
thought we might have 
seen the back of greasy old 
bozos Roxy Music are in for 
a disappointment. 
We figured that the 

significance of calling their last 
album "Avalon" was that it 
was indeed their swansong ... 
a belief fuelled by the odd 
enigmatic statement by old 
snake-hips himself, Bryan 
Ferry. 

Sadly, it seems, we were 
celebrating too early (just like 
Arsenal against Walsall, snigger). 

Ferry has been spied in New 
York not only scribbling the odd 
lyric on the trouble-torn streets of 
NYC, but also recording them. 

Polydor reckon the songs are 
"startling" and "expressive, 
exciting and exploratory" butthen 
they would, wouldn't they? 
Whether Mackay and Manzanera 

will be joining Ferry on this 

conference in New York to 
announce a spring tour of the US 
by the Jacksons. 
Apart from Michael, prodigal 

brother Germaine and the 
supporting cast of Jackson 
brothers, there was a whole army 
of parents, cousins, uncles, 
aunties, grandparents, neighbours 
and pen pals, sampling the 
hospitality at Manhattan's swank 
Tavern On The Green. 
The event was presided over by 

flamboyant black boxing promoter 
Don King (looking like an 
electrocuted version of Jimi 
Hendrix), who babbled on at length 

gratuitous jibes at the press (he 
said he wished they'd just print his 
picture and not bother to write 
anything about him). 
The only time he bristled was 

when Rivers asked him if he ever 
went out not in drag - "you like 
both kinds, right?" - to which 
George simply replied he was far 
too busy for that son of thing ... 

THE entire Jackson family turned 
out at the extraordinary press 

GEORGE has been at it again, then. 
Waddya mean, George who? Not 
George friggin' Best, that's for 
sure, or that George Michael. No, 
Boy George or, as we hip, trendy 
friends of the stars affectionately 
call him ... er ... George. 

Barely having been forgiven for 
likening himself to Princess Di 
following a previous altercation 
with smudges at Heathrow, 
George swept through the airport 
again last week in decidedly tetchy 
mood, offending the obviously 
delicate ears of a sensitive airport 
guard, whose metal detector took 
exception to George's hairgrip. 
George objected to a body 

search and we don't blame him -
well, the guard could have been 
Marilyn masquerading as a man 
for all George knew . . 
When he finally got to the States, 

George had conservative middle 
America gasping in horror as he 
pranced on to the "Tonight" show 
decorated in a Technicolor 
bedsheet bought in Barcelona. 

It was all too much for regular 
presenter Johnny Carson, who 
bailed out and let loud-mouthed 
comedienne Joan Rivers have her 
way with the great man. 
The pair of them spent most of 

the show gazing lovingly into each 
other's eyes, like a pair of moon 
calves, and even held hands while 
they exchanged syruppy 
compliments. 
George did admit he only 

washed his hair once a week and 
there was the usual confession 
about bi-sexuality and a few 

MAYBE the Beeb are beginning to 
rumble that the Flying Pickets 
aren't quite the innocuously wacky 
version of the Mike Sammes 
Singers that their celestial version 
of Yazoo's "Only You" might 
imply. 
Guesting on the unbearably 

smug Mike Read's "Superstore", 
Picket Red Stripe produced a pile 
of quiz prizes, including a Russian 
tea-towel sporting a portrait of Karl 
Marx (one of the famous Marx 
Brothers), which Read neatly 
passed off as "our Russian Father 
Christmas". 

"Political propaganda," steamed 
the Beeb pompously, doubtless 

about the millions of dollars the 
tour would cost (though he 
declined to announce individual 
dates) and insisted on introducing 
every single member of the family 
present (which took care of most of 
the day). 
The star of the show. Michael 

Jackson, however, remained 
stoically silent throughout the 
proceedings. 

Several questions were pointed 
directly at him and. little charmer 
that he is, Michael didn't even oper 
his mouth, possibly struck dumb 
by Don King's inane rap. 
The only words uttered by 

Michael throughout the entire 
circus were ... wait for it ... "I'd 
like to introduce my parents" . . 
and that was at least 15 minutes 
after Mr King had already done so 
at great length. ... 

studying the Pickets' background in 
radical theatre, and refused to 
endorse it as a prize. Shame -
they were just shaping up nicely 
for the Eurovision Song Contest 
too ... 

JUST what the world needs: 
Plasmatics singer Wendy 
O'Williams, famous for 
decapitating photographers with 
her nipples, making a solo album 
which is being produced by Kiss's 
Gene Simmons. They deserve each 
other ... 

Kock t. pop fact; 

IT 1$ ASSUMED THAT IT 
WAS" THE WHO', WHO BEGAN 
THE TREND TO VANDALISE 
INSTRUMENTS ON STAGE . 
HOWEVER . I CAN REVEAL 
THAT PETE TOWNSHEND 
WAS INFLUENCED By 

\ black soul group 'the 
HI-LITES' .AFTER a 

\C\ I BAD PERFORMANCE 
/\(BT THE LEAD SINGER, 

psssgs-

„ de«"’’ 

in. 

- QUOTE OF 

,.SgsS£ 

(CHASER 

A BILLION PEOPLE IN MANY PARTS 
OF THE WORLD WERE CHARMED 

NOW IN UK 

Partner's 
I'M BROKE' 

Super orchestra of Enoch Daniels, Great com¬ 
position of legendary Shankar and Kishan. 
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I 
DESSA FOX LOOKS FOR SOUL AND 
REASON IN THE VIDEO PROMO MADNESS 

HIGH 
DEFINITION 

or both. No matter: a braying 
back-up singer is still a braying 
back-up singer, regardless of 
who let her near the camera. 
The solution lies in having all 
parties concerned resist 
temptation and realise that 
simplicity is best. 
A star of Ms Turner's 

magnitude doesn't need a lot 
of flash special effects. What 
she does need is a stage, a 
light, and a cameraman who 
knows how to hint at a halo. 
2) Arrange a video date. 
WHEREVER possible, 
producers should match a 
conscientious musician with an 
unpredictable visual talent. 
Whoever thought of enlisting 
the film director Nicholas Roeg 
for Tom Robinson's "Listen To 
The Radio: Atmospherics" 
should be given a thriving 
business and lots of power, 
since it's these kind of 
combinations that distinguish 
promos from shampoo ads. 
That said, it's got to be noted 

that "Listen To The Radio" fails 
more than it succeeds, simply 
because Roeg is too smart for 
us. This video is supposed to 
be about incidents in the life of 
a 1930ish German household, 
but ends up a a bumpy, 
confusing journey in and out of 
an old couple's flat. 

"Listen To The Radio" is 
crammed with ideas, but none 
are within reach - what you 
get are a lot of suggestive bits 
that blur right along and leave 
you with a sense of total 
mystification. And Tom looks a 
little too snarky, leaning on the 
mantelpiece and sardonically 
angling his eyebrows at the 
goings-on. All in all - overripe, 
this one, but congrats for the 
principle. 
3) Cultivate the taste of Robert 
Smith. 
"LOVE Cats” is an exactly 
perfect promo. The visual 

1 ) Do not place any members 
of the rock pantheon on 
glowing hamburgers, nor 
surround them with chick 
singers who are determined to 
be^discovered". 
TINA Turner's "Let's Stay 
Together” video begins 
promisingly enough, featuring 
this absolutely amazing 
woman standing alone on 
stage, glamorously spotlit and 
dressed in split skins. For these 
first few moments I thought we 
were to enjoy the perenially 
effective Classy Approach (est. 
1962, by Frank Sinatra), which 
consists of a microphone, a 
musician, and a miracle. 
Unfortunately, needless glitz 
begins to set in almost 
immediately: the lovely 
lighting turns into an overall 
glare, the two pi rl backups start 
camera-grabbing by switching 
their hair about, and a truly 
God-awful sunset thingy starts 
to pulsate behind Tina’s head. 
Your average promo director 

regards still-breathing pop 
legends as one big headache, 
since (1 ) they are too "old" to 
present as "rebels" or 
"rockers", and (2) they may 
have some well-deserved ideas 
of their own, plus the ego and 
clout to back them up. 
The bungling of "Let's Stay 

Together" may have been the 
work of either director or star, 

THE trouble with continual 
promo watching is that you 
grow afraid for those tunes 
that are genuinely radiant. 
The majority of hits are 
zircons; they're content to 
give off a certain sparkle, 
and thus fit very nicely into 
the video scheme of things. 
Every once in a while, 
however, a truly affecting 
single appears on the 
charts, one like "Love Will 
Tear Us Apart”. The higher 
the song places, the greater 
the dread of video abuse. 
How could an ordinary 
Êromo clip do justice to Joy 
¡vision? The tender 

machinery of "Love" 
sounds grotesque stuck in 
there with Steve Wright, 
never mind the thought of 
some video hack 
committing Ian Curtis to a 
visual "theme". Dreaming 
up "Top Of The Pops' -type 
imagery for Joy Division is 
like pouring Jello on an 
altarcloth. Needless to add, 
the purest songs suffer the 
worst stains. 
So far, "Love Will Tear Us 

Apart" seems to have escaped 
video attention, but I'm still on 
the lookout for signs of 
impending crassness. 
Meanwhile - thinking of what 
they might do to The Smiths -
I've drawn up a list of promo 
pointers. What follow are tips 
for those performers who 
deserve special treatment, 
either through reasons of 
excellence, longevity, or 
extreme shyness. 

mood is as scratchy and 
sneaky as the song is, the set 
contains not one video cliche 
and the band aren't trying to be 
Robert de Niros or Phil 
Silverses but simply 
themselves. 
The opening is a jittery little 

prowl: a ground-level camera 
scrounges around someone's 
front yard, where we get a 
cat's-eye-view of garbage cans 
and general chaos. Up the 
steps, and we're into the catnip 
room, featuring upended bird 
cages, several fight shows, and 
skinny kittens. The band have a 
lot of demented fun, and 
Robert Smith beats the real 
thing where eyes and claws are 
concerned. 
The Cure are shining 

examples of how to succeed in 
the "difficult band" category. 
These people excel at what 
they do, sell lots of records, 
and always, always look great 
on video. And all because 
Robert Smith understands the 
difference between top 10 
tidbits ("Love Cats") and more 
private grandeurs (anything 
from "Seventeen Seconds , 
which, like "Love Will Tear Us 
Apart", should be spared 
"promotion"). 
Herein lies the nub of the 

whole what-if-they-made-a-
promo-out-of-Joy-Division 
problem. The early, pre-video 
Cure may have made better 
songs, but the "Love Cats"-era 
Cure make better videos. For 
better or worse, tunes with fizz 
and charm fare best of all with 
promos, because the medium 
deals in quick cuts, snappy 
special effects, and large doses 
of cheer. Video is happiest 
when it doesn't have to stand 
still, and for this reason goes 
all clammy when called upon 
to sit still and contemplate. 
Me, I’m waiting for the first 

promo with soul. 

From no profile to over-the-top? BLANCMANGE are set to 
re-emerge, they tell Helen FitzGerald. Tom Sheehan 
smiles wryly, and snaps 

dancing 
WE all 

remember 
the years 

different 
ways . . . months and 
dates remain indelibly 
linked to personal 
events and '83 will be 
no exception. 
But if '83 has been the 

year when we've been 
deluged with pockets of 
resistance and revival -
soul has made its perennial 
presence known and the 
guitar has been bravely 
fighting back, it has also 
nurtured the development 
of cross-fertilised influences 
that have taken intriguing 
forms, bands who've 
perversely followed their 
own fascinations to 
produce sublime results. 
Blancmange and Eurythmies 

top this fist, but where the 
latter have ended the year on a 
high-profile triumph with 
"Touch", Blancmange haven't 
released an LP this year and 
have disappeared to New York 
for four months to record and 
mix one! It's only with the 
release of "That's Love That It 
Is" that you suddenly 
remember the delight of 
"Waves" and "Blind Vision" 
and the magical intensity of 
their summer tour. 

"I suppose if you look at it 
tactically maybe we should 
have had the album out this 
year, I'm sure we would have if 

we hadn't chosen to record in 
the States, but I'm glad we did, 
we've come up with a record 
that we're both very proud of." 

Neil Arthur shrugs, tossing 
back his new fiercely cropped 
head as he reviews 
Blancmange's year. "We've 
both been so busy, preparing 
for the tour, doing it, writing 
and recording the album - we 
haven't been resting on our 
laurels if that's what people 
think." 

"All the jetting to and from is 
so exhausting," Stephen 
groans. "We went to New York 
after the tour, spent a month 
there, came home to do the 
video for the single, went back 
for a while, have come back 
again to do a few interviews 
and that and we're going back 
there next week! We're 
absolutely knackered!" 

B
UT their 
conscientious toil has 
paid off. Produced by 
John Luongo - who 
also worked with 

them on "Blind Vision" - the 
forthcoming album 
"Suddenly'Ns a crafted 
masterpiece. Beaming from 
ear to ear as he plays me some 
of the tracks, Neil is justifiably 
proud. From the quirky chorus 
of "See The Watery Train" 
(which he describes as a 
"sailor's ballad") and the full¬ 
string melancholia of "How 
Time Became The Tide" ("the 
words came from a letter I 
wrote to my girlfriend") to the 
manic propulsive beat of "My 
Baby's Not My Baby" and 

"Murder" and the haunting 
strains of "Your Time Is Over", 
"Suddenly" highlights Neil and 
Stephen's stubborn 
determination to absorb and 
reform a whole spectrum of 
ideas and emotions. 
Stephen: "I think that's why 

it was such a good idea to do it 
in New York, 'cause it reflects 
the kind of manic depressive 
environment. Being there is 
simultaneously stimulating 
and depressing, it's weird, but 
that up/down environment is 
really good when you're 
working, it keeps you on your 
toes." 

Neil : "New York tends to pull 
you back and forwards and 
that's reflected on the LP, it's 
very varied emotionally. The 
studio is like a cocoon, 
normally I find going in to 
studios quite an effort, but this 
time it was really exciting. The 
great thing was that John was 
so empathic, working with him 
was a pleasure." 
"Suddenly" is the first time 

Neil and Stephen feel they've 
come close to songwriting in a 
conventional sense. 

Neil : "On the last LP we had 
a lot of old songs, it didn't 
require a great deal of effort to 
record them. 'Happy Families' 
was very much a debut album 
whereas the new one is 
probably a lot more thoughtful, 
more experimental, though I 
hate using that word! I think 
Stephen and I have become a 
lot closer, all our credits in the 
past have been 50/50 
Arthur/Luscombe, but this is 
the first time it's really been a 
full partnership. All of a sudden 
it's become an intuitive thing. 
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The songs are so diverse -
some are really simple with say 
a string quartet, voice and 
piano and some are really 
crazy, with bass, three guitars, 
umpteen synths, sitars, tablas, 
santors - really manic." 

"It's going to be interesting 
to see how people compare the 
two albums," Stephen grins. 
"Our first was so much a 
chance thing, we'd come up 
with things almost by accident, 
we didn't understand the 
studio properly and because 
we couldn't even articulate 
what we wanted to each other, 
how could we expect Mike 
Howlett to be inspired? 

"I mean, Neil used to write 
melodies on the guitar, I 
couldn't understand the guitar, 
couldn't translate what he was 
doing, now he does it on 
keyboards we can have a much 
stronger partnership. That 
made it much easier to work 
with John. I think one 
important factor on the new 
album is that we've explored 
the possibilities of 
improvisation much more. 
We'd go into the studio with 
lots of pieces of songs and 
develop them from there. 
Some were very controlled -
like Time Became The Tide', 
others were so crazy that we 
got carried away!" 

"That's Love That It Is" has 
had a very mixed reaction -
it's not as melodic as their 
previous singles, and is fast 
and tight as the video 
illustrates. 
"The video isn't as popular 

with TV channels as our 
others," Neil smirks. "I don't 
think they like us being so 

aggressive. Maybe my new 
skinhead look has something 
to do with it. It's not that we're 
renouncing our more sedate 
selves, we just decided to do 
something with a bit more 
bite!" 
Stephen: "Some people see 

with tunnel vision, we like 
being a bit perverse, but it's not 
just to be different, we just 
enjoy being unpredictable." 

> > UDDENLY" 
w w again sees 

our dynamic 
duo working 
with a diverse 

collective of musicians. There's 
David Rhodes on guitar, Dave 
Allen from Shriekback, Rick 
from Swansway on string bass, 
David and Malcolm from 
Orange Juice, Deepack and 
Dinesh play the Indian 
instruments, and they also use 
a full horn and string section. 

Neil: "We've tried to play the 
album, to keep it urgent, 
emotional and with a certain 
spontaneous feel. The mixture 
of acoustic and electronic 
instruments seems to give it an 
edge, a lyrical feeling. Having 
lots of other people on the 
record also made us much 
keener, less aware we were in a 
studio - you should've seen 
Stephen on his keyboards, 
punching and pummelling 
them like a Jimi Hendrix on a 
synthesizer!" 
So what was all this about 

you calling the album 
"Dancing Round Our 
Handbags" then? Cue rounds 
of uproarious laughter. 

"That was its working title," 
Neil giggles, "but it was too 
silly. It'll probably be a subtitle 
though - we've got to have it 
on there somewhere! We went 
through agonies trying to find 
a title; 'Clattermouth' was one, 
then 'That's That' - i.e. that's 
your lot and make of it what 
you will - but then we decided 
on 'Suddenly'. It's a line from 
one of the songs and nice and 
ambiguous, don't you think? 
We were planning to write a 
song called 'Dancing Round 
Our Handbags' as a real Mardi 
Gras thing, using all the 
musicians that've played on 
the LP, but we never got 
around to doing it, there were 
more serious things to think 
about." 

S
EVERAL bottles of 
vino have been 
consumed during this 
interviewand we 
now pause as the 

conversation gets very silly 
and Neil tells some hilarious 
episodes of their adventures in 
the Big Apple which aren't for 
public consumption - but one 
interesting secret is that he's 
been asked to sing one of Vince 
Clarke's songs for The 
Assembly album next year. 

Neil: "We had a phase of 
being really fed up in New York 
so we took a few days off and 
spent the time cycling around 
and ringing everyone we knew 
up just to have a chat! We rang 
Vince and it transpired that he 
and Eric had had their hair cut 
the same day as me (Neil had 
his "shaved in a moment of 
impulsive madness") and we 
were chatting away when 
Vince moaned that he couldn't 
find anyone to sing this 
particular song. So of course I 
jokingly volunteered! 
"Next day they rang me back 

and asked if I was serious, I 
agreed to do it and it'll 
probably be on their album. I 
went to see them when we got 
home and had a listen to it; it's 
a great song, really emotional, 
so I'll be doing that in the new 
year. I like Vince's approach, he 
doesn't much care for critical 
appraisal, he just carries on 
with what he feels is right. I'm 
looking forward to it, it'll be 
interesting to sing and work 
with him.' 
Another project for next year 

will see them working with 
Malcolm Ross and David 
McClymont of Orange Juice 
who've collaborated under the 
umbrella "Ape The Scientific". 
Stephen: "We've recorded 

one song with them already 
and we'll be doing more. It's a 
separate thing entirely to 
Blancmange, we're working on 
their material, but the 
chemistry is so good between 
us that we couldn't pass it over. 
Also I think it's good for us to 
have time off from our own 
work occasionally. I'm not 
altogether sure when we'll be 
doing this - we're going on 
holiday over Christmas and as 
soon as we get back we'll have 
to start planning the Spring 
tour, and the album's out in 
February, but we're definitely 
committed to it." 
The tour, which will coincide 

with the album's release, is a 
new departure for Blancmange 
- for the first time they'll be 
incorporating other musicians 
into the set. Their gigs are 
always energetic but they feel 
that it's time to allow 
themselves a bit more 
freedom. 

Neil: "There are a few 
reasons; I mean, sometimes 
we feel like lemons out there 
on our own, we don't have a lot 
of scope to move around and I 
think the new songs demand 

more anyway. Backing tapes 
are fine but at this stage we'd 
like to be a bit wilder. " 

"It's going to involve a lot of 
work and rehearsal," Stephen 
interrupts. "Probably Neil and I 
will do the first two songs and 
then we'll bring on the party! 
David Rhodes is a definite, and 
we'll have a bassist and a 
percussionist and maybe a few 
others." 

"They'll all have to be shorn 
though," Neil grins. "We won’t 
allow any long-hairs and that 
includes you too David, if 
you're reading this! It's baldies 
only! 
"We're definitely looking to 

'84 with a lot of optimism. 

they agree on a more serious 
note. "The album is the best 
thing we've done together and 
we've still got a few surprises 
up our sleeves!" 

"There's been a lot of false 
tolerance of pop recently," 
says Stephen, ending on a 
philosophical note. "But I think 
people are now realising that 
you've got to have more than a 
modicum of talent and a 
handful of ideas to be really 
inventive. '83 has been 
encouraging for music but it's 
going to get even better soon 
- 1984 is going to be the year 
for invention, we need 
something very soon and it's 
coming, I feel it in my bones!" 

OUR HANDBAGS 
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executives." 

the Americas. It's astonishing 

T'S to be hoped that The 
Icicle Works aren't going to 
be another band who are 
snatched away from us 
prematurely by the lure of 

that they've achieved so much 
attention, albeit undercurrent, 
in the States; they've already 
signed a deal with Arista there, 
and are under considerable 
pressure to forsake the 
homeland to concentrate on 
the American market. Yet 

THE ICICLE WORKS are preparing for the battle, warns 
Helen FitzGerald. Pix: Andy Catlin 

commitment to maintaining 
their own identity rather than 
being absorbed into the pop 
mainstream, yet their singles 
are perfect radio songs. 

lain: "I think what we do has 
enough individualism to stand 
on its own, we don't need the 
machinery of an image or 
strong record company 
promotion in order to 
succeed.” 

"If we wanted all the 
razzmatazz we'd have signed to 
a larger label," Chris Layhe 
interrupts. 
Prepare yourself for an 

assault from The Icicle Works 
front, an assault that will 
appeal to your irrational 
emotions and inexplicable 
desires. Be warned: The Icicle 
Works are not just another 
wimpy pop outfit from 
Liverpool's darker recesses ... 
they bite. 

OVENTRY'S 
number one 
venue for live 
bands" 
screams the 

hoarding immodestly. 
Not much of a claim 
frankly, but glancing 
around the grimey, 
faded decor of the 
dance floor, it still takes 
some swallowing. This 
is one decrepit pub 
whose best days surely 
dwindled decades 
earlier. 

to a budding Tom Jones, which 
he took as a compliment!) a 
tour can be a nightmare for his 
vocal chords. But good live 
shows are essential to The 
Icicle Works. While their 
singles (between "Nirvana" 
and "Love Is ..." came the 
elatory precipitation of "Birds 
Fly (Whisper To A Scream)") 
carry an almost majestic thrill, 
they store up their real magic 
for gigs. 

before, says Chris, "but we're 
the kind of band who need to 
be able to have control of both 
our music and our destiny and I 
don't think we'd be happy in a 
larger company, we'd like to 
expend our energies on our 
music, not having to wrangle 
and negotiate with business 

more tricky. The Icicles -
singer and main songwriter 
lain McNabb, bassist Chris 
Layhe and percussionist Chris 
Sharrock - are typical Scouse 
wits, clowning and joking their 
way through the interview, 
sending any attempts at 
serious conversation into total 
disarray. 

lain, all in black, playfully 
feigns the mumbling laconia 
and gravel-throated wisdom of 
Tom Waits who, along with 
The Doors, he regards as his 
guru; Chris Layhe, who co¬ 
arranges The Icicles' songs, 
speaks reverently of Simple 
Minds. And there isa vague 
Minds feel to The Icicle Works 
- not in content or 
presentation, more in style. 
The three of them manage to 

produce a breadth of sound 
that belies their meagre 
manpower - Sharrock takes 
credit for a powerfully lyrical 
metre that is at the core of their 
songs, Layhe's bass is far more 
than functional and McNabb, 
who sings with a head mike 
while tackling both guitar and 
keyboards, provides the 
weaving melodies. 

Tonight's gig, however, is 
not their best. Iain's voice 
cracks and disappears halfway 
through the set (too many 
backstage Waits 
impersonations!) and they 
continue with Chris Layhe 
taking some of the vocals, 
while the rest of the time they 
concentrate on instrumentals. 
It disappoints and embarrasses 
the band, but at least it leaves 
the reviewer free to study the 
structure of songs like "Factory 
In The Desert" and "Love Is A 
Wonderful Colour" and marvel 
at their ingenuity. The swirling 
backdrop of psychedelic 
lighting is a perverse touch - it 
has nothing to do with the 
Sixties, they assure, they just 
happen to like it; as with every 
aspect of this band, they put 
more store by their own 
perversity than by public 
opinion. 
Afterwards a somewhat 

crestfallen lain explains that his 
voice doesn't usually fail him, 
but because he projects so 
hard (almost too hard 
sometimes; in a review of the 
new single "Love Is A 
Wonderful Colour" I likened it 

they're not keen to do it. 
lain: "We're not sure how 

this American thing happened. 
They got 'Birds Fly as an import 
and we've been besieged with 
entreaties to go over there 
since. There was a lot of record 
company interest too but we 
sussed that a lot of them were 
just into us because we were 
British. We narrowed the 
companies down to the ones 
that obviously liked the music, 
that said 'we like that lyric' or a 
particular melody and finally 
signed with Arista. The only 
problem now is that we're 
under even more pressure to 
go out there. It's not that we 
don't like the idea it's just that 
we'd rather make an impact 
here first." 

Just exactly where The Icicle 
Works "fit in" with the general 
scheme of things here is a hazy 
point. They've got a dedicated 

I
 THINK the best thing 
about us as a band is that 
we can't easily be 
identified either with the 
Liverpool 'scene' - or 

what the press like to call the 
Liverpool scene - or with any 
one particular stream of 
music," lain muses while 
recovering from the night's 
ordeal. 
This piece of private logic is 

undoubtedly true - The Icicle 
Works are a reviewer's 
nightmare simply because they 
can't be outlined in a handful of 
throwaway phrases. 
"The music scene in 

Liverpool is really weird," says 
Chris Layhe. "There are so 
many new bands that you've 
trouble keeping up with what's 
going on, but I think that most 
of them tend to follow in the 
footsteps of their forebears, 
they're reluctant to try 
anything new. Coming from 
that environment is strange -
there's a friendly rivalry 
between the bands that in 
some cases isn't all that 
friendly. Every time you see an 
interview with a Liverpool 
band they say 'we keep 
ourselves to ourselves, we 
haven't got much to do with 
the others', and that's true, 
everything is divided into little 
factions." 
"Whoarrgh," croaks lain. 

"I'm sorry, he whispers, "I'll 
have to talk quietly . .. the only 
matter of policy that we have 
as a band is to follow our 
instincts rather than trends. 
'Birds Fly' was a dead 
commercial single, in the sense 
that it was widely accessible 
and the reaction to it was 
almost unanimously 
favourable. But the new 
single's been slagged off -
people have said that it lacks 
an Icicle Works 'sound' but the 
very point we're making is that 
we don't want to release 
consecutive singles of an 
almost identical nature - we 
want to do something different 
each time. John Peel (a 
staunch 'Works supporter) 
slagged it, he said it was 
'outrageous' from us, he 
obviously didn't get the point." 

Peel isn't the only one to 
recognise their potential. 
Producer Hugh Jones, noted 
for being discerning, chose to 
work with them; the few radio 
deejays who have any taste 
have heaped them with 
accolades; and they've already 
caused quite a stir in the 
States. 

In October they signed a 
long-term deal with Beggars 
Banquet who'd been 
impressed by their singular 
attitudes and snatched them 
from the jaws of larger 
corporate companies. 
"I'm sure you've heard this 

The Icicle Works bounce 
through the gloom 
beaming, their natural 
Scouse exuberance barely 
dented by the depression of 
the wilds of Coventry. They 
enthusiastically declare war 
on a particularly virulent 
curry and, bursting with 
pride, insist on taking me on 
a conducted tour of their 
new van. A "Queen's 
Greatest Hits" tape nestles 
obtrusively in the front and 
is hastily stuffed under the 
seat . . . "That belongs to 
our manager," they 
mumble with 
embarrassment. 

Closet Queen freaks is not a 
reputation they wish to 
encourage. They have, after all, 
only recently shrugged off an 
irritatingly persistent tag as 
"hippies" - the legacy of the 
distinctly Eastern flavour of 
their first single "Nirvana" -
and are understandably 
anxious to avoid any further 
misconceptions. Since 
"Nirvana", which they released 
on their own Kitchen Troll 
label, they've developed into a 
compact three-piece whose 
music dodges and waves 
through a myriad of influences 
to forge a distinctive and 
refreshing style of its own. 
Pinning them down on the 

subj«ahM» however, a little 
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Get this 
into your heads 

DYNAREC DAT/BO 

owec DAZ 

Your cassette recorder is only as 
good as the audio tape you put into 
it So why not use the best? And now 
that JVC have launched their 
Dynarec series, you won’t find better 
tapes. 
JVC is the company that sets the 

standards to follow in all areas of 
audio and video equipment. 
To give you recording quality 

you’ve never heard before, JVC have 
developed a special binding process 
on the surface of their tapes. This 
makes for smooth responsive record¬ 
ing whatever your requirements. And 
all JVC tapes have a head-cleaning 
leader to ensure clear, noise-free 
recording time after time. Everything 

has been done to enhance perfor¬ 
mance right down to the precision 
moulded cassette shell. 
The Dynarec series is a range of 

tapes created for today’s exciting 
audio world, the world of PCM digital 
recording and Compact Disc Digital 
Audio. 
Whether you’re into the sophisti¬ 

cation of metal tape recording or 
just want perfect day-to-day sound, 
JVC has die right tape for you. 

JVC 
You’ve either got it, or you haven’t. 
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Ken Gregson Brian Hibbard Stripe 

KEP IDE ND Fin HYING 
¡The much-travelled FLYING PICKETS unbutton their lips for Brian Case 

I
T isn't easy to 
imagine Little 
Anthony & The 
Imperials or Vito & 
The Elegants or 

Don Julien & The 
Meadowlarks or The 
Five Satinsoreven 
Frankie Lymon & The 
Teenagers bowing, 
buttoning the Little 
League jacket, lifting 
the microphone stand 
and announcing that 
their next number, 
ladies 'n' gemmun, 
little thing that's been 
pretty good to us over 
the years, was to be 
regarded as an 
emotional piece of 
heart-rending 
sentimentality aimed at 
the Christmas market, 
a romantic distortion of 
reality, and basically 
the music of a 
decadent capitalist 
nation espousing all 
those materialistic 
values that melt in the 
palm of the hand. 
The recoil of this 

statement momentarily 
stuns even Red Stripe of 
The Flying Pickets, who 
delivered it. It is an unusual 
reaction to entering the 
charts for the first time. For 
Red Stripe and Brian 
Hibbard, their unexpected 
success with "Only You" 
has emphasized the 
problems of running 
politics and music in 
harness. 

"I think you have to state 

your position with relation to 
the lyrics of most of the songs 
that you sing. It wouldn't be 
enough for me just to sing," 
says Stripe, gloomily. "All the 
hype is fairly new to me, and I 
find it hard to deal with and I 
think it's going to get heavier." 

All The Flying Picket have a 
long history in political theatre, 
and first got together in the 
7:84 Company s production of 
"One Big Blow", a socialist 
musical about miners' brass 
bands, and began their 
acapella routines together in 
the back of a van while touring 
the show around the 
community centres. In his time 
Red Stripe has acted and 
directed in Australia, eaten 
razor blades and swallowed 
fire for a living, while Brian 
started out as a lay preacher, 
chimney-sweep and 
steelworker before becoming a 
teacher. Until now, commercial 
success has been a remote and 
notional temptation. 
"Only You" has been helped 

on its way by plenty of media 
exposure, which the six-man 
group views as a very mixed 
blessing. "What we’re being 
faced with is being put in 
compromising situations like 
television's 'Saturday 
Superstore'," says Stripe. "It's 
a programme that's aimed 
totally at exploiting children. 
It's just a massive 
advertisement for the 
recording industry, just one 
long promotion." 
"And come the next single, 

we'll be back," adds Brian ... 
"Of course." Stripe peers 

into the future, and finds little 
hope. "Television is such a 
nauseously corrupt world, and 
full of time-servers. We have to 
be very careful not to be 
manufactured by them like any 
other act. It's difficult to get our 
message across on television 
because they're very careful. 
They don't give you time to do 
anything but sing your song. 
All the media power is in the 

"Summertime", you write the 
preamble. "We used to just 
fumble about between songs, 
and then we decided this 
couldn't go on because people 
were paying good money to 
see us." 

Northern humour. Here, in a 
Deptford pub, a stone's throw 
from where Peter the Great 
learned shipbuilding and 
Christopher Marlowe ran into 
that fatal blade, Stripe is 
wearing the inevitable 
McAlpine donkey-jacket over 
Millets vest, dots for hair. 
"On stage we wear what we 

like," explains Brian. "There is 
no image to the band. We're 
not interested in all that." 
What they are interested in is 

growing musically. They have 
improved since their album 
debut for AVM Records, "The 
Flying Pickets Live At The 
Albany Empire". They may not 
be able to open with anything 
other than "Da Doo Ron Ronr' 
- they have a fanatically 
conservationist following -
but among the traditional 
repertoire of "Tracks Of My 
Tears", "Heard It Through The 
Grapevine", "Shopping For 
Clothes" and "The Girl Of My 
Best Friend", you'll now find 
revamped versions of 
Springsteen's "Working Life", 
Marley's "Buffalo Soldier", 
Bowie's "Space Oddity" and 
Talking Heads' "Psycho Killer". 

"That was a conscious 
decision because people were 
always trying to bag us as doo¬ 
wop. We've never been 
interested in being a revival 
band." 
"Yeah," agrees Stripe. "We 

fall into so many bags, you 
know. We can play a working 
man's club in Hull, and then go 
to Dublin for the Theatre 
Festival, which is 'Art'." 

"In fact," says Brian, "we 
won the Tasse d'Or at Cannes 
this year for their Festival Of 
Cafe Theatre. It turned out to 
be a china coffee cup and it 
arrived by post in 20 million 
pieces." 

N
O barber-shop ever 
boasted a more 
oddly assorted 
choir. Hibbard a 
hangover from the 

Teddy Boy era, Red Stripe 
shaven-headed, David Brett 
feet under a fedora, Ken 
Gregson neon-suited, Rick 
Lloyd a low-budget Harvey 
Keitel, and the bass 
anchorman, impervious as an 
Easter Island statue under 
bible-black homburg, Gareth 
Williams. The comic 
disproportion of doo-wop 
seems echoed in their 
appearance, the laughable 
elastic long and short of it. 

"I find the rest of the band 
dress in the worst possible 
taste," says Stripe, with dour 

N
EXT year they're off 
to tour Australia 
again. Last time 
they found 
themselves singing 

in the goldmine town of Telfer 
in the middle of the desert. 
"We thought it'd be full of 

rednecks," says Brian, "but 
there's a whole lot of women 
working there, driving trucks 
with headsets on, and all the 
booze they can drink. Crazy 
people. Each week this 
goldmine produces a cone of 
gold worth twenty thousand 
dollars. Telfer is nowhere, but 
it's got swimming pools, a 
park, a community centre. 
They have an annual beach 
party, so they have to pump 
two thousand gallons of water 
to make a beach. No - we 
were two weeks too early to 
give them 'Sloop John B'.'' 
"We're really big in Hong 

Kong, too," added Stripe, 
looking about as pleased as 
Eyore. "We did it on the way 
back from Australia and went 
down a storm. The audience 
was mainly ex-pats, some 
Chinese though. We also did 
Chinese breakfast television. 
The studio was like a chintzy 
Western living room. We went 
on after this Chinese doctor 
with snake-skins and rams-
horns. The interview was half 
in Cantonese and half in 
English. They found us 
hilarious." 
Nice to have some singers in 

the charts for a change. It 
doesn't look as if the confetti is 
going to knock them down. 
Catch them when you can. 
They do more than you expect, 
and often more than they do 
too. U

NLIKE the Fifties 
acapella groups, 
they are less 
interested in finding 
the perfect echo in 

control box." 
Another problem for the 

Sroup is that the cameras can't 
gure out who is doing what. 

With walking bass sounds, 
seagulls, electronic sirens and 
clopping bongo beeps all 
emerging entirely by mouth, it 
hasn't been easy for TV 
directors to spot the source, 
and many viewers have 
probably imagined that the 
singers are cheating with pre¬ 
recorded tapes and hidden 
instrumentalists. The best 
situation for The Flying Pickets 
remains the live theatre 
performance. 
On stage, they make music 

that you want to hold to your 
ear like a sea-shell. Cucumber¬ 
fresh counter-tenor accosts a 
bass-baritone you could stand 
a spoon up in, and up soars the 
lemon topping of the falsetto. 
The shot-silk sumptuousness 
of their harmonies detonate 
cheek-by-jowl, yowl and purr, 
as crotchets ricochet along the 
row. It is at once moving and 
absurd, a preposterous soda-
fountain sundae of sovereign 
sophomore sonorities, yet the 
eyes brim with soppy date 
tears. 

subways, doorways, archways 
and gentlemen's conveniences 
than in finding the perfect 
recording studio. They did 
once render a dawn chorus at 
Piccadilly Station, Manchester, 
for a departing Picket, and 
scored an enthusiastic response 
from engine-drivers' whistles, 
but their minds revolve around 
the advantages of compact 
disc. 
"What we've got that the 

original bands didn't have is 
the chance to use this new 
technology," says Stripe. 
"There's enormous scope for 
solo voices in the modern 
recording studios. We'd like to 
pursue that so that The Flying 
Pickets aren't just a good show, 
but break new ground 
musically as well." 
Everything about their 

performance seems to have 
evolved by collective will. They 
are unlikely to sit still for much 
outside interference, A&R, 
grooming. "After all, we're not 
an 18-year-old band." says 
Brian. "The average age is 37. 
One of the things about The 
Pickets is you're your own 
boss. We started this because 
we were sick of having to 
audition for plays we didn't 
want to be in, and saying lines 
we didn't want to say, and 
being bossed about by 
directors." He served 15 years. 
They like their show to be 

six-mikes-up-front, and no 
messing. The black US 
acapella outfit, Fourteen Karat 
Soul, might deliver its dazzling 
goods from the wing of a DC1 0 
or the back row of a cinema set, 
but our coalmine canaries will 
do without the concept show. 
"Twenty years out of date, 
that," says Stripe severely. 
"The Americans have nothing 
to teach us about theatre." 
Their little rap between 
numbers, usually witty and 
politically biting, is allocated 
on the principle of picking tune 
titles out of the hat. If, for 
example, you draw 
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CHINA CRISIS 
Hacienda, Manchester 
CLEARLY. China Crisis are prepared to stand or fall on the merits 
of their music alone. Visually, they're rather flat and 
unappealing, but then they aren't a pantomime group interested 
in theatrical sideshows they're a group whose image is best 
reflected in their one-dimensional determination to make good 
music. 
That means they're solid, dependable and totally committed. 

Which, in these depressing times of cheapskate glam and 
shallow gimmicks, can't be bad. I like China Crisis because 
they're so damned awkward and determined to do what they 
want to do - certainly not the type to even contemplate 
pandering to an audience's demands. 
No. China Crisis map out their journey before they take the 

stage and never have any intention of being sidetracked down a 
back alley. They're fairly nondescript, generally emotionless 
characters, but you get the feeling they'd be just an empty farce 
if they tried to be anything else. So. as far as audience 
participation goes, all you can reasonably expect is the odd 
rumble from Eddie or the occasional smile from Garry. 
What they lack visually, they do. however, compensate tor 

with their music. China Crisis have matured dramatically from 
the days when they’d work their way through a set half¬ 
heartedly and never reach a single peak. Now, their 
performance is one big turn-on. with barely a duff note or a 
weak song all night. 
Some people used to dismiss them as a second-rate Simple 

Minds. Nowadays, that is obviously a totally unacceptable 
assessment. For China Crisis have added an enchanting depth 
to their work. The absolute variety of mood, tone and subject 
matter is simply thrilling. China Crisis have become a perfect 
band for the Eighties, with their harsh, hammer attacks on 
modern society tempered by an undenyingly romantic 
escapism. 
But let it be stressed that China Crisis have also become a 

group, as in unit. Of course. Eddie Lundon. with his powerful 
guitar work, and Garry Daly, through his imposing keyboards, 
grab the spotlight. But behind them Gary Johnson's embracing 
bass lines and Steve Levy's hypnotic sax interludes complete 
the jigsaw China Crisis are strong on rhythm, melodies and 
quality because they have such a valuable foundation. 

Four songs in particular emphasised the depth and width of 
China Crisis live, with emotion sprayed all across the board. An 
oozingly confident "African And White ", a simmering, often 
poignant "Christian ", a carnival-like '"Papua" (which should 
have been released as a single during the hot days of summer), 
and a wonderfully ominous "Fire And Steel". With Eddie and 
Garry alternating vocals and the backup team striving for the 

• heights, the overall effect was often quite stunning. 
China Crisis live, in the winter of '83, are highly 

recommended. 

• FRANK WORRALL 

OZZY OSBOURNE 
Hammersmith Odeon, London 
OZZY Osbourne has a peculiar sense of stage craft. Wobbling to 
and fro across the boards he resembles a constipated Womble 
desperately searching for either the nearest chemical closet or a 
darkened corner to hide his grossly overweight torso. Ozzy is 
not a pretty sight. 
With a body similar in constitution to a sack of mouldy King 

Edwards and a voice to match, the Oz managed to coax the kind 
of tribal audience response throughout the entire concert that is 
usually reserved for acts of mass suicide or scenes from "Zulu”. 
Being a man of the people, I believe, is his main claim to fame 
and having fallen in love with his legless Womble from the 
moment he tumbled on stage, I can quite honestly support that 
theory with the utmost conviction. 

Stage centre - at least that's where they put the mike stand -
he growls and postulates his way through a painful amalgam of 
brutal base metal circa 1970 without a hint of adventure or 
contemporary development. However, this buffoonery is pulled 
off with total conviction in a manner that is so utterly convincing 
(even to outsiders) that criticism is instantly invalid. Ozzy has, 
and always will, remain an enigma to the cause of heavy metal. 
Opening with "I Don't Know . the PA and audience alike were 

put under strain immediately, but by the time they reached 
"Bark At The Moon ”, complete with stunning backdrop, things 
were almost normal. 

"Steal Away", "Iron Man" (a legacy from the daze spent with 
Sabbaff) and a truly awesome rendition of Randy Rhoads' pièce 
de résistance "Crazy Train", interspersed with newer "Bark At 
The Moon" material, brought the show to an end. A token 
encore of "Paranoid", delivered with minimal enthusiasm, 
provided a disappointing climax to a great gig. 

• DEREK OLIVER 

TEARS FOR FEARS 
The Royal Court Theatre, Liverpool 
THE light show was the best thing about it. But then 
a"computerised lighting display'Yis something to compete with. 
And if Tears For Fears lost the competition there were still things 
they had to be admired for. 
They avoid the obvious, and the easy. They could've gone out 

on tour as the duo with backing tapes, with much less effort. Or, 
having made the decision to put together a band, they could've 
done the usual things with them. They have the necessary basic 
ingredients - the soulful vocals, the synthesizers - and to add 
to them, all the components of a rock band required to turn 
lightweight pop to bombast. (This theatre's seen it more than 
once before.) And they have an audience eager to be impressed: 
young and untried, the fans scream at the special effects and at 
the hits. The band could have swept them off their feet with very 
little trouble. 
At first it seemed as if that's what they were going to do. The 

seven musicians on display were a promise to fill out the sound 
on offer but at first they did it to excessive effect: the result was 
full but formless, a bombardment of guitars, bass, keyboards, 
saxophone, voices, drums and all sorts of percussion. 
Fortunately it didn't continue that way. 

It's to their credit that Tears For Fears, if they're expected to 
make pop music, at least tried to make pop music that's still a 
challenge. The songs, particularly the new ones, were played 
with structure and instrumental dominance, changing dynamics 
and interjecting drama. Percussion took precedence over 
melody. That's nothing new, perhaps, but it took patience to 
listen to. especially when the resulting rhythms weren't the 
obvious dive to the hips. Some patterns, though, were repeated > 
too often (the prominent drumming that opened so many songs 
became predictable). 
Only the light show was beautifully and undemandingly 

fulfilling. 

• PENNY KILEY 

BLUE 
COOL 
Academy, Brixton 
THE Academy, formerly the Fair 
Deal, is a big cold barn of a place, but 
New Order probably didn't notice. 
Big and bright, cold and distant, 
they've refined an iron-and-steel 
modern dance from which the heart 
has been systematically squeezed by 
mobile hi-tech safety nets. 
A group presumably gets the audience 

it deserves, and this crowd were 
attentive, reverent and for all I know 
bored to death. Upstairs between acts, 
they sat around cross-legged, skinning 
up absent-mindedly and talking about 
the SWP. But New Order couldn't have 
noticed. 
The band's super-realist funk is 

capable of becoming a celebration of 
delirious proportions - witness the 
mighty "Temptation" - but they don’t 
seem to go in for that sort of thing. Post-
Arthur Baker, they took the stage to the 
accompaniment of a massively tactile 
taped rhythm track which soon revealed 
itself as "Confusion". Here was a 
promise of power and hypnosis, aided by 
the clean streamlining of the mix. 
The following "Temptation" was pretty 

fine too, surging over Peter Hook's high 
singing bass. Bernard Albrecht (newly 
blond) can't sing, of course, but then he 
doesn't really ciaim to. The voice 
provides a little bit of much-needed 
human error. 
But from here it was .. . parallel all the 

way. New Order are perfectly designed, 
down to the elegant probing fingers of 
light which meshed crisply overhead as 
the group strolled easily through their 
paces. Unmoved and consequently 
unmoving, everything stayed firmly in its 
place - rich, ringing guitar chords, 
pulsing synth and sequencers, and 
dazzingly accurate drum treatments 
(both live and mechanised). 
The crowd absorbed all this as if it was 

their due and nothing more. "Age Of 
Consent" was theoretically thrilling, a 
crisp 3D matrix in cool blue, and "Your 
Silent Face" was professionally 
precision-tooled. 
Apart from a smattering of whoops for 

"Blue Monday", the audience generally 
stayed rooted to the spot, possibly 
searching for subtitles. The disinterment 
of rarely-seen Bunuel flicks was never 
greeted with such pontifical obeisance. I 
was disappointed - elevation had 
seemed imminent, but gravity pulled 
everybody down. 

New Order sauntered off into the 
wings, everybody clapped for a few 
seconds and then went home. New Order 
"don't do encores", y'see. I'd like to care 
about New Order, but why should I 
bother? 

• ADAM SWEETING 

CABARET VOLTAIRE 
Edinburgh Coasters 
WELL, my friends, the time has come, to raise the roof and have 
some fun ... We stood in the Videodrome, still and quiet, and 
watched the main feature on the big screen. Only thing was, 
there were three shapes in front of it called Cabaret Voltaire who 
spoiled the view. 
The bass playing shape played hard with eyebrows akimbo 

and voice vocoded. The keyboard playing shape was a bored, 
hunched figure who was more interested in his beer and fags 
than the event. The percussion shape hit things while tapes 
revolved and played 99 per cent of the sound. The only thing 
that moved was the figures that flared on screen. 
Some say that these shapes are a revolution in the darkness 

and initially, the sound was all radio-static mixed with dialogue 
and ghoulish thunder, but now the dismantling of music is 
confined by the disco-slap. 
When they were young they thrived - and suckled on 

shadows, ears full of echoes, living in great halls full of clanking 
machines. In a dim playground they crumbled up the essence of 
outer sounds and made them songs. The Cabaret's Job is to be 
the desperate throb of now, even if no-one listens, but this 
"live" appearance proved them to be stuck between stations. 
What should have been an arabesque of rhythm fashioned from 
metal and flint was a boring mass of altered funk and hackneyed 
images. 
Rapid percussion and dialogue cut-ups do not make 

innovation. Likewise cutting, slowing and shifting scenes does 
not make interesting video - Nazis, Vietnam intercut with "The 
Prisoner" and "Casablanca" and naked tits at play is hardly new 
and is reminiscent of Sixties psychedelic fodder. 
"Crackdown" and "Just Fascination" came close to the right 

stuff - all sour electrics, bitter observance and images of the 
world in edgy delirium - but the rest collapsed into the usual 
meta-beat logic of the likes of Set The Tone and SPK with the 
same mind-numbing results. Voltaire settled into one style and 
there was no mystery, no variety and no novelty in them. 

• BOB FLYNN 

U TOP 
Wembley Arena 
A FEW days previously BBC 2 had scored a century with their 
brilliantly presented tribute to the "Soundies", the juke box 
visual clips of the Forties featuring Slim Gaillard - bagels 
dunked dangerously - and Fats Waller and his amazing 
dancing eyebrow. 

I mention this because ZZ Top at Wembley gave similar 
sensations of pleasure. Like the old jazz joke-boxers, Top paint 
smiles and snap ankles in a single entertaining motion and still 
keep the integrity intact. 
While most rock'n'roll groups display a depressing sense of 

ironic distance and those that do have it handle it with boxing 
gloves (see under "ABC”, rock'n'rollers to a tee, currently), Top 
realise that it helps to have a close relationship to the object of 
the ironic commentary. 

"This part here is gonna make you sick," commented Billy 
Gibbons in Deputy Dawg drawl introducing a song called "TV 
Dinners". I hooted and twitched trouser simultaneously. 
The greatest misconception about Top is that they're some 

kind of grotesque heavy metal morons soaked in denim and dim 
wits. Someone asked me if they sounded like Lynyrd Skynrd; it 
was like asking if Modern Romance sounded like King Sunny 
Ade. 
The fact is that ZZ Top are steeped seriously in the blues, 

delivering their roots in a deep Southern funk. Variously, they 
are Ry Cooder through a fuzz box or Cream minus chrome strip 
and fins, look like they've just wandered in from a Louisiana 
swamp, hold guitars the way they should be held (Ramone-like, 
about the heels) and on one song come so close to the great 
John Lee Hooker that had I a hatl would be hurling it towards 
the ceiling for a joy. An anachronism, maybe ... but what a 
great anachronism! 
Now how can you fail to warm to a group who give their 

songs titles like "Cheap Sunglasses" and "Wouldn't Touch It 
With A Ten Foot Pole", play some of the tastiest and most 
tasteful blues solos you heard in a rock band - Frank Gibbons, 
Official Hero - have a bassist and guitarist who move in synch 
and wear beards to the navel and have a non-hirsute drummer 
called Frank Beard? How could you resist a group that play rock 
how it should be played - short and sweet, minus excess 
baggage, with some of the meanest, raunchy rhythms you've 
slomped a slipper to in yonks? 

I know I couldn't. Surprise of the year. 

• LYNDEN BARBER 

COOL BLUE 
EURYTHMICS 
London Lyceum 
ONE of the crucial components in Eurythmies' successful and 
electrifying assault on the world's pop charts is their constant 
desire to experiment, modify, sharpen and adapt their material, 
tactics, image and band line-up. The sweet dreams are never 
allowed to stagnate; Dave Stewart and Annie Lennox are a/ways 
prepared to take chances. 
There must have been few here tonight in a packed Lyceum 

(just one of six London appearances) who realised that half way 
through a colourful, well-planned, hectic set - packed tightly 
with hit singles and great album cuts - Dave and Annie slotted 
in a totally revamped, re-worked and re-energised version of 
"Take Me To Your Heart", the icy cold bubbler from "In The 
Garden", the duo's debut LP. 
Even to an old hand like myself, it took a few minutes to 

recognise the melody, lyric and sentiment of the original. 
Previously there had been frosty vocal memories burnished by a 
haunting cool guitar amid a perplexing, miserable musical 
backdrop; tonight there was fire, rage and roar - a stunningly 
masterful re-mix of previously excellent ingredients. 
And if that wasn't enough, there were other subtle 

differences, improvements and alternatives offered as the set 
triumphantly unfolded. "The Walk" ran riot with its multi¬ 
sectioned construction gleaming more brightly than before, 
while "This City Never Sleeps" refused to slumber with its 
tremendous cacophony of tube train tapes, bluesy vocals, 
gigantic guitar gashes, rippling evocative bass lines, crisp 
searing percussion and unstoppable, no-holds-barred. out-and-
out brute power. 
For me, tonight was all the more joyful because the last time I 

saw Eurythmies at the Lyceum I walked out in disgust. "Sweet 
Dreams" had just hit. the place was full of sheep all waiting for 
that one number, and Dave and Annie were so aggressive, so 
desperate to clinch success, that they overdid it. 

No such problem this time. More confident, more assured and 
with an audience who were better acquainted with their terrific 
material. Eurythmies tentatively tested the ground with "The 
First Cut" (a bit restrained, but beginning to settle), "This Is The 
House" (classic stuff - full of clouting bite) and the evocative 
"Here Comes The Rain Again", taking off dramatically with the 
strong, steamy and climactic "Regrets". 
My only regret was Annie's voice. Nodules or not, there s no 

doubting that tonight she was on 75 per cent efficiency. She 
battled on valiantly of course (letting it rip for a mesmeric and 
blinding "Cool Blue ", the eagerly awaited "Love Is A Stranger", 
near faultless "Who's That Girl" and the giggly "Right By Your 
Side"), but the top end of her range was definitely AWOL, and 
she relied on the three-pronged harmonied vocals of the 
excellent Croquettes to flesh out the problem. No doubt a well-
earned rest will do her larynx the world of good. 
The current Eurythmies' backing band are the finest that Dave 

and Annie have so far assembled. Dick Cuthell was particularly 
good - his twisting, impressive brass solos popped out in all 
the right places, while Dean Garcia's solid bass lines kept 
everything beautifully in check. 
And Dave Stewart himself was a constant surprise. His 

bristling, often experimental and economic guitar work 
improved song by song until everything he touched turned to 
gold. 

In short, tonight was a knockout performance, undeniably 
proving that this year Eurythmies have become one of Britain's 
most intriguing, most successful and most important new 
groups. 

Quite frankly, this is only the start of a long and highly 
decorated career. 

• PAUL STRANGE 
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SUNDAY ZERRA I 
BERNIE MARSDEN'S ALASKA 

TIME UK CHELSEA 
THE TRAMSHED 

ROCK GODDESS 

ADVANCE TICKETS ARE AVAILABLE FOR CERTAIN SHOWS TO MEMBERS ONLY 

FRAUGHT 

our BOB KERR'S WHOOPEE BAND 

BOB KERR'S WHOOPEE BAND 

ROY HARPER 

GROSS MISCONDUCT WEDNESDAY 

THURSDAY 

SUNDAY, 18th DECEMBER SNACKS AT THE BAR 

HANK WANGFORD 

CHEVALIER BROS. SUNDAY 

MARK HEWINS BAND TUESDAY 

SATURDAY 10th: 
THE MM 

TUESDAY 13th 

1984 COMING ATTMC HONS 
FRIDAY 16th 

MAN 
FRIDAY 23rd 

CHUCK FARLEY 

DIARY/YEARBOOK 

Now available 

Price 

London SW1E 5LB 

Advanced tickets availeble st Starareen. Keith Prows*. LTB. 
Premier or from ths Venue Box Onice 01 034 5082 between 

STUDIO STUDIO 
Robin Plavon. Sheene Charlie Odins. Barrie More Bartow 

£6 Upstairs 

Saturday. December 10th 
EVERY FRIDAY AND SATURDAY CLUB NIGHT 9 till 3. £4 TEST DEPARTMENT 

Monday 12th 

CHASED 

HUNDREDS OF FANTASTIC BARGAINS 

Hilton Valentino 

Records. Slotwortd. Oldham, and ' 

PLP Present 

ADVERTISERS 
PLEASE NOTE 

PHIL MILLER 
& FRIENDS 

NEW YEAR'S EVE PARTY 
FAIRPORT CONVENTION 

101h December 
SATURDAY 

-THE HALF MOON-
HERNE HILL SE24 

THE ORIGINAL 
ANIMALS 

THE INMATES 
- SAM MITCHELL 

run DETAILS or 
WHO'S PLATING 
IN THE CAPITAL. 
WHERE AND 
WHEN. 

PREMIER BOX OFFICE LTD. 
188 Shaftesbury Avenue. London, W.C.2 

Tel: 01-240 2245/7 01-2400771/3 

O1 
493 
1234 

lay 13th 
MORRISEY MULLEN 

CHUCK FARLEY 
LARRY MILLER BAND 

CLOSED PRIVATE PARTY 

All insertions for Club Calendar & Folk 
Forum must be received by 4.00 pm on 
Fridays. 

THE FARMERS BOYS/ 
THE HIGSONS 
+ D.J. HEWAN CLARKE 

oiosmcn 
ASHTON UNDER LYNE MANCHESTER 

BUNNY'S VENUE 
THREE RABBITS. ROMFORD ROAD MANOR PARK 

Telephone 01 478 0660 

GIGLINE 
on LONDON LINE 

RED LION BRENTFORD 
OPEN AND LICENSED TILL MIDNIGHT 

Last admission weekdays 10.30 
11 o'clock Friday-Saturday 

TREDEGAR 
tourne and I 

Ex Budoi 
- JUDIE Z 

AT THE TORRINGTON 
LODGE LANE, HIGH RD, N12 

LITTLE SISTER 
N/SUN BLUEBERRIES 

THE MITCH RYDER BAND 
• THE PIRATES 

DAMAGE 
4 K Khan 

TUES. 13th DECEMBER 7.30 
HAMMERSMITH PALAIS 
Tickets £3.50 _ 

THE BOOMTOWN RATS 
£5 advance 

SAT.. DECEMBER 10th 
M HERNE HILL. BRIXTON PRE 

BENEFIT FOR THE NATIONAL WELFARE OF PRISONERS ABROAD 
AMAZULU 

• JAZAWAKI * GUESTS TO BE ANNOUNCED 

NAKED LUNCH 
■ THE SHELALIEGH SISTERS • DARK PARADE 

THE HALF MOON 
33 LOWER RICHMOND ROAD, PUTNEY SW1S 01-7» 2317 

TBOYS 
PUNK NIGHT 

LIVE BAND 
1 DJ 

BULL & GATE 
389 KENTISH TOWN ROAD 

J SILVER JUBILEE 
SãRouee 

9OWARDOURST Wl I Ol 437660: 

THE MICKY MOODY BAND 
lEx WHITESNAKE) 

THE GB BLUES COMPANY 
Featuring ROOT JACKSON 

DOCTOR 
FEELGOOD 

• FUGITIVE 

MARMALADE 

9OWARDOURST Wl I Ol 4376603 
OPEN EVERY NIGHT 7 11 p.m REDUCED ADMISSION FOR STUDENTS 

SOCIAL SECURITY CARDHOLDERS AND MEMBERS_ 

HANK WANGFORD BAND 

JUICE ON THE LOOSE 
SundeyHth 

THE DARTS 
Monday 12th 

PAUL BRADY BAND 

81 Charlotta Street. London. W 1 Tel 01 -580 7593 
The Grand Arcade, Trafalgar Square. W C.2 Tel 01-839 51 

28 Oxford Street. London WC1 Tel: 01-831 1925 

TICKETS AVAILABLE FOR 

JANUARY 1st 

HELEN SHAPIRO 
FORTUNE THEATRE 
Covent Garden. WC2 
01 836 2238 

THURSDAY. DECEMBER 16 

The FRANKIE MILLER BAND 
+ FACING WEST 

Tickets f 3 Advance £3 50 Door 
Nearest Station: Woolwich Arsenal 

RUSS 
CONWAY 

Spectacular at the Fortune and 
full supporting company 

5 30pm and 8pm 
Tickets from £4.50 

Cheques/PO'sto: 
MM Yearbook and Desk Diary 

Berkshire House 
168-173 High Holborn WC1V 7AU 

Cheques made payable to: 
IPC Magazines Ltd 

Holders of Access or Barclaycard may 
phone their orders on: 

01-379 3581 

;?l'esbí¡ry 
THE FRIARS AYLESBURY CHRISTMAS PARTY. PART I 

FRIDAY. DECEMBER 23rd. 7 30pm 

FARMERS BOYS 
THE HIGSONS 

SERIOUS DRINKING, POPULAR VOICE 

DURAN DURAN 
WEMBLEY ARENA 

DECEMBER 18 -22 -23 

THURSDAY 8th 
JERRY McAVOY BAND 

FRIDAY 9th 

Leighton Bu»ard. Old Town Records. Hemel Hempstead. Music Market 
Oxford and Bicester. Hi Vu. Buckingham. Happy Days. Banbury. B&A 

Bletchley or al door on night 
Reservations Phone Aylesbury 84568/88948/25037 

PORTER HOUSE 
20 CAROL GATE EAST RETFORD NOTTS 0777 704981 

SOLTICE 
4 TRILOGY 

Thursday December 15th 
THE REVILLOS 

EXPOSURE 
Sunday 18th. Monday 19th _. mmr-e, 
Tuesday. December 20th TINA TURNER 

♦ Different Support Eech Night 

»»I»»*’““' 

HOW DO! 
PUTANADINMM 

AT 3'0'CL0CK IN Q 
THEMORNING? 

AdLib 
Wednesday 7th: 

CURIOUS RACE 
and Sonofombo 

Thursday 8th 
STEVE HALLIWELL BAND 

and Tropical Fish_ 
Friday 9th: 

TEK MOREK 
and We Love You 

Saturday 10th 
DIRTY STRANGERS 
and J ANGO and The Sharks 

Monday 12th: 
THE SATELLITES 

and Recoil 
Tuesday 13th: 

SMACK 
and Damage 

CHRISTMAS 
PRESS 
TIMES 

DECEMBER 24 & 31 
(Special Double Issue) 

Boxed Ads-
Copy Deadline: 
FRIDAY, DEC. 16 

Lineage Ads.: 
Copy Deadline -
MONDAY, DEC. 19 

11 a.m. 

JANUARY 7 
Issue 

All ads must be 
received by 4 P.M. 
DECEMBER 28 
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WESTBROOK FILM FOR 
SOUTH WEST TV 
MIKE Westbrook's theatre show, 
"Hotel Amigo", is currently being 
filmed by Television South West. 
Songs from the show, plus the jazz 

cabaret Mama Chicago", "Cortege", 
poems by Adrian Mitchell, W iliam Blake 
and songs from Brecht-Weill are featured 

THIS week s top 10: 

1 BACK STREET, David Sanborn, Warner 
Bros 

2 TOUCHDOWN, Chick Corea, Warner Bros 
3 SPOTLIGHT ON SIDE MEN, Ted Heath. 
Jasmines 

4 OREGAN OREGAN, ECM 
5 PITCHIN' BOOGIE, Jimmy Yancy and C.C. 

Lofton, Swaggie 
6 STARPEOPLE. Miles Davis, CBS 
7 GLEN MILLER AND BING CROSBY. 
Broadway 

8 ODE TO SIDNEY BECHET, Bob Wilbur, 
Bodeswell 

9 HIS DECCA DENTS AND ORCHESTRA 
1940, Spike Hughes, Retrieveable 

10 AMACORD NINO ROTO, Hannibal 

• Charl auppliad by Onkary, 100 Bromngroxa Rai d. 

MEZZO-FOUR 
MEZZOFORTE, the Iceland jazz-rock 
group which appeared at Ronnie 
Scott's in November for one week, is 
booked to return to Britain next 
February in the course of a lengthy 
tour which takes in South Africa, 
Japan, Holland, Belgium, Germany 
and elsewhere. 
The UK leg of the tour runs from 

mid-February to mid-March and 
confirmed dates include the Fulcrum 
Centre, Slough on February 18, 
Forum, Hatfield (19), Towngate 
Theatre, Basildon (20), London's 
Queen Elizabeth Hall, March 4. 

on the latest Original album, "A Little 
Westbrook Music", which utilises the trio 
of Mike and Kate Westbrook with Chris 
Biscoe. 

Early in the New Year, the Mike 
Westbrook Brass Band will be featured at 
the Adelaide and Melbourne Jazz 
Festivals. 

THE Geoff Warren Quartet - Warren 
(saxes), Tim Stone (guitar), Oily 
Blanchflower (bass) and Malcolm Ball 
(drums) - will premiere the leader's new 
composition, "Other Storeys", at the 7 
Dials Jazz Club in Covent Garden's 
Shelton Street on December 8. 
The piece, which was funded by the 

Arts Council, has also been recorded by 
Radio 3 for the "Jazz Today" programme. 

The Geoff Warren Quartet will also be 
presenting a Christmas Party at the 
Waterside Theatre in Rotherhithe on 
December 18. 

THE London Musicians Collective in 
Chalk Farm is billing a two-day festival of 
improvisation and Chinese music on 
December 10 and 11. 
The line-up is: Kazuko Hohki, Michael 

Parsons, Howard Skempton, Peter 
Cusack and Clive Bell (10); The Raymond 
Man Chinese Orchestra, Georgie Born, 
Peter Cusack and Clive Bell (11). 
LMC Club Night presents Terry Day, 

George Khan, Mel Davies, Roberto 
Bel latella and Jim Dvorak (8). 

JCS's new National Jazz Centre in Covent 
Garden's Floral Street, costing almost 
one million pounds, is still short of funds. 
Money is to be raised by the Great 

Restaurant Raffle which, for a £1 .50 
ticket, gives the purchaser a crack at 
several free-meal prizes at any one of 28 
Covent Garden restaurants. 
The draw will be held at the JCS 

Christmas Party on December 17 which 
features Dave Bitelli's Onward 
International plus The Guest Stars. 

For further details of the raffle, contact 
National Jazz Centre Ltd, 5 Dryden Street, 
WC2, or 'phone 01-240 2430, extension 
292. 

AL Tabor, noted dance bandleader of the 
Thirties and Forties, died in his sleep on 
November 18. 
Tabor was for long associated with the 

Hammersmith Palais, and at various 
times in a lengthy career he played at 
Murrays Club in London's West End, also 
at the Carlton, Bagatelle, and Covent 
Garden during its dance-band days. 

During the war years he worked for 
ENSA for a time. 

JAZZ and blues singer Bertice Reading 
will be entertaining at a Mayfair Jazz 
Cocktails evening on Sunday, December 
18, at the Weighhouse Gallery, 6 
Weighhouse Street, W1 . The event 
begins at 8pm and admission is by ticket 
only (From Hilton J. Belle at the Gallery). 

QUALITY DIARY 
6"x33/8" 
UNIQUE DESIGN 
Colours used in design 
black/gold/red 

FOR ONLY! 
£2.30 (IIK.P&P) 
Cheques/P.Os to: 
HOLY CITY ZOO LTD. 
HOLY CITY ZOO LTD. 
201 LIVERY STREET 
BIRMINGHAM B3 1ET 

Please allow 14 days delivery 
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EURO-TOUR 
THE EUROPEANS are out on 
the road at the end of January 
- and although no dates have 
been released yet. the band 
have invited young groups to 
submit tapes so that support 
acts can be chosen from them. 
Any "compatible" bands 

from the areas around 
Glasgow, Edinburgh, Dundee, 
York, London, 
Wolverhampton and 
Manchester should send full 
details together with a tape to 
Europeans, 365a Kilburn High 
Road, London NW6. Full use 
of sound and lights will be 
provided to the support 
groups and the "usual 
support fee" paid. 

ROCKS OFF 
HANOI ROCKS have added 

BIG COUNTRY return from a sell-out 
tour of the States to headline a 
Hogmanay celebration in Glasgow. 
The group will play a matinee and an 

evening show on New Year's Eve, 
supported by Gaelic rock band Run Rig 
and acoustic duo Second Thoughts who 
supported Big Country on their last tour. 
In the evening, the line-up is joined by 
Glasgow group Passionate Friends, a 
pipe band and "a host of surprise guests 
and Scottish entertainers". The shows 
are being billed as "the best in Scottish 
entertainment". 

Tickets are £3 for the 3pm show which 
is being held particularly for the under-
18s and the unemployed. The tickets for 
the later show are £5 each, on sale now 
from Virgin Records, Union Street, 
Glasgow. 

Tickets are also available by postal 
application to Regular Music, PO Box 77, 
HPO, Edinburgh. Postal orders only will 
be accepted, made out to Regular Music. 

An sae should be enclosed and 14 days 
allowed for delivery. 

• THE CRAMPS are coming back to 
England for the first time in three years 
following the success of their "Smell Of 
Female" album and continuing pressure 
from promoter John Curd. 
Newcomer Ike Knox (cousin of 

drummer Nick Knox) is featured on 
guitar, replacing Kid Congo who has 
rejoined the Gun Club. Congo, in his 
time, was brought in to fill the vacancy 
left by Bryan Gregory. The line-up is 
augmentó by Lux Interior on vocals and 
Poison Ivy on guitar. 
The band kick off the tour at the 

Manchester Hacienda on January 11, 
continuing at the Birmingham Odeon 
(14) and the London Hammersmith 
Palais (15 and 16). Tickets for 
Manchester are £4 to members and £5 to 
non-members; for Birmingham they're 
£4.50 and £4, and for the Palais they're all 
£4.50. Sexbeat are supporting on all 
dates. 

BIG REÏURN FOR 
COUNTRY, CRUMPS 

DEPECHE MODE are 
returning to England 
from a European tour to 
play a special one-off 
concert at the 
Birmingham Odeon on 
February 4. The doors 
will be open early at 
5.30 pm, and tickets are 
on sale from the box 
office from December 
10 at £2.50 and £3. The 
box office opens at 
10.30 am. 

JUGGLER'S ONE 
ONE THE JUGGLER have a 
short pre-Christmas tour 
beginning at Leicester 
University (December?), 
Sheffield Limit Club (8), Keele 
University (9), and London 
Embassy Club (21). The band 
release a new single in the 
near future. 

AOOED CAMERA 
AZTEC CAMERA have added 
an extra date at the Glasgow 
Pavilion for the Christmas 
season. They play there on 
December 19, and tickets are 
available now from the box 
office at £4 each. 

SAXON PACK 
SAXON are back on 
road again in the New Year for 
a tour to precede the release 
of a new studio album on 
Carrere Records. 
The band start their dates at 

the Belfast Ulster Hall on 
February 1, continuing at 
Dublin SFX Hall (2), Leeds 
Queens Hall (4), Birmingham 
Odeon (5), Cardiff St David's 
Hall (6), Sheffield City Hall (8), 
Nottingham Royal Centre (9), 
Glasgow Apollo (11), 
Edinburgh Playhouse (12), 
Newcastle City Hall (13). 
Hanley Victoria Hall (15), 
Manchester Apollo (16), 
Liverpool Royal Court (17), 
Bristol Colston Hall (18), 
Leicester De Montfort Hall 
(20), Oxford Apollo (21), 
Ipswich Gaumont (22) and 
London Hammersmith Odeon 
(24 and 25). 

TINA TURNER has added midnight shows to her existing 
two nights at London's The Venue. She now plays two 
sets a night on December 19 and 20. Tickets, at £6 and 
£6.50, are now available now. While she's here, Tina 
Turner will be renewing her musical associations with 
HEAVEN 17 who are helping out on her new single. 

more dates to their Christmas 
itinerary. They now play 
Rayleigh Crocs on December 
16 and West Runton Pavilion 
(17) in addition to a three-
night stint at the London 
Marquee (18 to 20). 
With the exception of 

December 19 when the band 
are supported by Idle Flowers, 
special guests on all dates will 
be Mannish Boys, a rock 'n' 
roll group fronted by former 
Lightning Raider Gass Wilde 
and ex-Hollywood Brat Brady 
Hanoi Rocks are currently 

taking a short holiday before 
the Christmas excess. They go 
to Canada in the New Year to 
record a new album, 
tentatively titled "Silver 
Missiles And Nightingales". 

SOUND ALARM 
THE ALARM have added 
another date to their tour 
called "The Sound And The 
Fury". They now play 
Sheffield Limit Club on 
February 5. The new Alarm 
single will not be called "The 
Sound And The Fury" as 
indicated in last week's MM. 

FARMHISTHRH 
THE FARMER'S BOYS have 
added a further three dates to 
their current UK tour. They 
play stoke On Trent North 
Staffordshire Poly (December 
9), Norwich UEA (10) and 
Torquay 400 Club (15-
supported by The Higsons). 

• SIMPLE MINDS have 
swapped their Irish dates. 
They now play Galway 
Leisure Land on February 18 
with Cork City Hall on the 
19th. Ticket prices are six 
punts in Irish currency -
about £4.80 sterling. 
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• TOUR DATES ITS 

O WEDNESDAY 

(TON Top Rank: Aswad + 

BRISTOL Yesterdays: Barney 

CROYDON Cartoon: Slippery 

Engel Veltmeyer 
LONDON Dingwalls: T-Bone 

LIVERPOOL Venue: Prefab Sprout 
LONDON Bethnal Green. 
Approach Tavern: Laka Daisical 4 

CARSHALTON Cricketers: Avenue 
CHELTENHAM St Paul & Mary 
College: Zoom Club 
CHESTER Vogue Club: The 

ASTON HILL Plough Inn: Big Little 
Island 
BIRMINGHAM Odeon: Hot 
Chocolate 
BLACKBURN DJ's: New Model 

BRENTFORD Red Lion: Chuck 

LONDON Fulham Greyhound: The 
Mercenaries 4 Baby Goes Boom 
LONDON Fulham Kings Head: 
Barflies 
LONDON Hammersmith 
Clarendon: Legendary Beat Team 
+ The Hoods 
LONDON Hogs Grunt: Sketch 
LONDON Hope & Anchor : Jane 

BURNLEY City Limits: Playmates 
CANTERBURY University: Dr 

CArKfF New Ocean. Killing Joke 

ELSTREE Civic Hall: Three 

GLOUCESTER Leisure Centre: 
Culture Club 
HARROW ON THE HILL 
Roxborough: 16 Guns + Dead 
Loss + Circle Of Sin 
HASTINGS Downtown: Quando 

HIGH^VYCOMBE Oceans: EQ 
HUDDERSFIELD Poly: Tea House 

LONDON Kensington Ad Lib: 
Curious Race + Sonofom 80 
LONDON Marquee: Sire Sire 
LONDON Oval Cricketers: 
Drowning Not Waving + Fufu 4 
Light Soup 
LONDON Pegasus. The Reactors 
LONDON Ponsford St. E9. 
Recession Klub: Bonzo 4 

IPSWICH Gaumont: Robert Plant 
LANCASTER University: Perfect 
Crime 
LEAMINGTON SPA Hintons: 
Mummy Calls 
LEEDS All Saints College: Revillos 
LEEDS Bier Keller: Alien Sex Fiend 
LEEDS Brannigans: Defects 4 
Anti-System + Skeletal Family 
LEEDS Warehouse: Red Lorry 
Yellow Lorry 
LEICESTER University: One The 
Juggler 
LIVERPOOL Mayflower: Secluded 

Legendary Pink Dots 4 Damaged 
Youth 
LONDON Putney Half Moon: Bob 
Kerr's Whoopee Band 
LONDON Rock Garden: Fools Can 
Dance + Self Control 
LONDON Stoke Newington 
Steptoes: Answers On A Postcard 
LONDON Venue: Amazulu + 
Jazawaki + The Lucy Show 
LONDON Wag Club: Swallow 

LONDON West Hampstead 
Moonlight: Van Noorden 
LOUGHBOROUGH University: 
Slade 
MANCHESTER Havendon: Gun 
Club 
NEWCASTLE Shellays: Chelsea 
NOTTINGHAM Rock City: PiL 
NOTTINGHAM Royal Centre: 
Toyah + Jonathan Perkins 
PENZANCE Demelazas: 
Opposition 
PETERBOROUGH La Scala: 
Detroit Emeralds 
SLOUGH Fulcrum Theatre: Bank 
Robbers 
SOUTHAMPTON University: Gary 
Glitter 
SWINDON Level 3: Jayne County 
WAKEFIELD Hellfire: Play Dead 
WATFORD Baileys: 
Showaddywaddy 
WORTHING Assembly Hall: 
Boxcar Willie 

O THURSDAY 
BATH Chernies: The Diggers 
BIRMINGHAM Hummingbird. 
Aswad 
BLACKBURN Gun Club: Aztec 

BRENTFORD Red Lion: Larry 

BRIGHTON Escape Club: Radio 
Kalimba 
BUCKINGHAM Mitre: Bronz 
CAMBRIDGE Fisher Hall: Trux 
CANTERBURY University: Steve 

CARDIFF St Davids Hall : Three 

CARDIFF University: Gary Glitter 
CHESHAM Elgiva Hall: 
Burnessence 

WALLASEY Shepherds Rest: Love 

WARWICK University: Billy Bragg 
WATFORD Baileys: 

WOKINGHAM Angies: Tony 
McPhee Band 
YORK Hell Fire Club: Alien Sex 
Fiepd 

SALTBURN BY SEA The Philmore: 
Natural Ites + Raalistics 
SHEFFIELD City Hall: Still Ufe 
SHEFFIELD Leadmill : Test Dept 
SHEFFIELD Limit Club: One The 

LONDON Electric Ballroom: The 
Fall + The Hoodists 4 Lavofta 
Lakota 
LONDON Fulham Greyhound: 
Hollywood Killers + Co-Stars 
LONDON Greenwich Tunnel : 
Chuck Farley 
LONDON Hammersmith 
Clarendon : Olympic Smiles + The 

LONDON Hammersmith Klub 
Foot: Play Dead 
LONDON Hogs Grunt: London 

lSnDON Hope & Anchor: Out Of 
The Blue 
LONDON 100 Club: The 
Decorators + Circus Circus 
LONDON Kingston Poly: Toy Dolls 
LONDON Kensington Ad Lib: 
Steve Halliwell Band 4 Tropical 
Ash 
LONDON Marquee: Bernie 

DEAL Swan Hotel: Dagaband 
EDINBURGH Buster Browns: 
Recession 
EDINBURGH Playhouse: The 
Police 
FOLKESTONE Peter Pipers: The 
Questions + A Craze 
GILLINGHAM King Charles 
Ballroom: Go Betweens 
GLASGOW Nighthawks: Perfect 

GUILDFORD Civic Hall: Toyah + 
Jonathan Perkins 
HATFIELD Poly: Bank Robbers 
HAYFIELD Bulls Head: Phoenix 
HICKSTEAD Dance Factory: 
Quando Quango 
ILCHESTER Heron Club: Detroit 
Emeralds 

- KENT University: Steve Nieve 
KINGSTON Poly: Toy Dolls 
LEEDS Bierkeller : Geno 
Washington 
LEEDS Queen Hall: Duran Duran 
LONDON Brixton Fridge: Carol 
Grimes + The Flatlettes 
LONDON Chiswick Eyot: Answers 
On A Postcard 
LONDON Dingwalls: Yip Yip 

NEWCASTLE City Hall: Revillos 
NOTTINGHAM Garage: 
Europeans 
OXFORD Pennyfarthing: China 
Rogue 
OXFORD Jericho Tavern: Fair 
Exchange 
RAYLEIGH Crocs: Killing Joke 4 

SOUTHAMPTON Joiners Arms: 
John Otway 
ST HELENS Royal Raven: Evil 
Bengazi Brothers 
STOCKTON Dovecot Arts Centre: 
Sunwind 
STOKE North Staffs Poly: Farmer's 
Boys 
SURBITON Bun Shop: Avenue 
TELFORD Wellington Town 
House: Phantom 4 Ion Age 
TWICKENHAM Turks Head: 

LONDON Oval Cricketers: Juice 
On The Loose 
LONDON Pegasus Hank 
Wangford 
LONDON Rock Garden: The Climb 
+ B Complex 
LONDON Stockwell Plough: Steve 
Waller 
LONDON Stratford Swan: Rat 
Patrol 
LONDON Venue: Mitch Ryder 
Band 
LONDON Wag Club: Troy Tate 
LOUGHBOROUGH University PiL 
MANCHESTER Gallery . Dr Filth 
MANCHESTER Hacienda: Cocteau 

to 

New Year shows. The 
infamous S(t)inging trio 
raid Edinburgh’s 
Playhouse on Thursday 
and Friday, then plod off 
Glasgow's Apollo 

UXBRIDGE Unit One: No Biscuits 
+ Contra Band 
WENDOVER Division 1 Club: Rave 
On Jack 
WOKINGHAM Angies: G.T. Moore 
& The Outsiders 
WOLVERHAMPTON Civic Hall : 
Bank Robbery 

SYNCHRONISE yer 
watches: This week The 
Police re-emerge to begin 
their run of Christmas and 

OXFORD Pennyfarthing: Seducer 
READING University: Steve Nieve 
REDCAR Bowl: Magnum 
REDDITCH Football Club: 
Phantom 
SALFORD University: Slade 
SOUTHPORT Grape Escape: Love 

MILFORD HAVEN Bhnkers Hill 
Picture Frame Seduction 
NEW MALDEN Manor Park 
Pavilion: Here And Now 4 
Cardiacs 4 Mai Pen Rai 
NORWICH Gala: Anti-Nowhere 

NORWICH UEA: Gary Glitter 
NORWICH Whites: Shake The 
Nation 4 Laughing Out Loud 
NOTTINGHAM Royal Centre: 

DOVER Louis Armstrong: 
Dagaband 
DUDLEY J.B.'s: Ellery Bop 
DUNDEE Technical College: 
Significant Zeros 
DURHAM CITY Dunelm House: 

ALFRETON Queens Head: 

ALVAGIen Hotel: Chasar 
AYLESBURY Limelight Theatre. 
John Otway 
BANGOR University: New Model 

STAFFORD North Staffs Poly: 
Europeans 
STAFFORD Riverside: Sapphire 
ST HELENS Royal Raven: Marquia 
STIRLING University: Perfect 
Crime 
SUNDERLAND Mayfair Caffrey 
UPPINGHAM Youth Centre: 

UXb8?DGE Brunel University: 
Strawberry Switchback + High 

GLASGOW Nite Moves: Cocteau 
Twins 
HARROW Roxborough Club: 
Takeaway 
HENLEY ON THAMES 5 

EDINBURGH Playhouse: The 
Police 
EDINBURGH Queen Margaret 
Union : Dickie Bow & The Collars 
EXMOUTH Rolle College: Vox 
FAIRSTEAD Fairstead Put Truffle 
FELTHAM Football Club: The 

BELLINGER Boot Club: English 

BIRMINGHAM Digbeth Civic Hall: 
Anti-Nowhere League 
BIRMINGHAM Moseley Fighting 
Cocks: Crucial Music 
BIRMINGHAM Odeon: Tears For 

BOSTON Haven Theatre: Hot 
Chocolate 
BRADFORD Technical College: 
Play Dead 
BRADFORD University: Gary 
Glitter 
BRENTFORD Red Lion: Fast Buck 
BRIGHTON Escape Club: Revillos 
BRIGHTON Pavilion: Alien Sex 
Rend 
COLNE Francs Chelsea 
COVENTRY General Wolfe: Ellery 
Bop 
CROYDON Cartoon Freehand 
DERBY Assembly Rooms: 
Lindisfarne 
DUDLEY J.B s Brilliant 
EDINBURGH Royal Highland 
Exhibition Hall: Duran Duran 
HARROGATE Lounge Hall: Syar 
HARROW Co-op Hall In Excelsis 4 
Twisted Nerve 4 Click Click 
HENLEY ON THAMES Jolly 
Waterman: Cry Havok 4- The 
Gathering 
HEREFORD Market Tavern: 
Amlack 
HUDDERSFIELD Poly Europeans 
LEE GREEN The Centre: One 
Burning Heart 

(Sunday) and Blackpool's 
Opera House (Monday). 
Duran Duran (scream, 

Íiasp) have just returned 
rom Down Under, and 
their UK tour - which 
began at Manchester on 
Tuesday - gets into gear 
at Leeds Queens Hall 
(Thursday and Sunday), 
Edinburgh Royal 
Exhibition Hall (Saturday) 
and Birmingham NEC 
(Monday). 

Culture Club have 
slotted in a couple of 
matinee shows at 
Gloucester (Wednesday) 
and Leicester (Monday), 
while the lachrymose duo 
Tears For Fears continue 
their current trek with 
appearances at 
Nottingham (Friday), 
Birmingham (Saturday), 
Manchester (Sunday) and 
Bristol (Monday). 
The kings of the loin 

cloth, Imagination, have a 
handful of dates, climaxing 
(careful now) at London's 
Hammersmith Odeon on 
Friday. Gary Glitter, 
resurrected has-been, 
blasts back from the 
golden grave with shows 
at Southampton 
(Wednesday), Cardiff 
(Thursday), Norwich 
(Friday) and Bradford 
(Saturday). 

One-offs: On Thursday 
Aztec Camera play 
Blackburn (Thursday), 
while Cocteau Twins 
appear at London 
University. 

PiL, Killing Joke, Robert 
Plant, John Foxx, Paul 
Young, Slade, Higsons, Dr 
Feelgood, The Revillos, 
The Meteors, Alien Sex 
Fiend, The Gun Club, One 
The Juggler, The Defects, 
Play Dead, The Opposition, 
Europeans, Aswad, The 
Farmer's Boys and the 
Anti-Nowhere League all 
have gigs this week. 

MANCHESTER Apollo: Robert 
Plant 
MANCHESTER Carousel Club: The 
Farmer's Boys 4 The Higsons 
MANCHESTER Cloud 9 Klaxon 5 
MANCHESTER Metro. Tredegar 
MANCHESTER The Sting: Detroit 
Emeralds 
MANCHESTER University: Aswad 
4 Spartacus R 
MARGATE Winter Gardens: Three 
Degrees 
MIDDLESBROUGH Town Hall: 
Boomtown Rats 

HEREFORD Market Tavem: 
Various 
KEELE University: One The 
Juggler 
LANCASTER University: PiL 
LEICESTER Poly: Killing Joke 
LEIGH Reubens: V8 Pilots 
LONDON Brixton Fridge: Danny & 
The Nogoodnicks 
LONDON Camden Palace: Quando 
Quango 
LONDON Deptford Engineers 
Club: Rat Patrol 
LONDON Dingwalls: Shillelagh 
Sisters 4 Jane Aire 8i The 
Belvederes 
LONDON Embassy Club: Recruits 
LONDON Finchley Castle Igor's 
Night Out 
LONDON Fulham Greyhound: TV 
Smith 4 Foreign Flags 
LONDON Fulham Kings Head: The 
Websters 
LONDON Goldsmiths College: 
Revillos 
LONDON Greenwich Tunnel: Tall 
Girls 4 Loose Talk 
LONDON Hammersmith 
Broadway: Guana Batz 4 The X-

LONDON Hammersmith Odeon: 
Imagination 
LONDON Herne Hill. Half Moon: 
Suzi Van Pink 4 Beat The Drum 
LONDON Hogs Grunt : Earl's Band 
Wish 
LONDON Hope & Anchor: The 
Barracudas 
LONDON 100 Club: Paz 
LONDON Kensington Ad Lib: Tek 
Morek 4 We Love You 
LONDON Kensington Imperial 
College: Martilla 4 Helen & The 
Homs 4 Simoniques 
LONDON Marquee Time UK 
LONDON Oval Cricketer: Cayenne 
LONDON Putney Half Moon : Hank 
Wangford 
LONDON Queen Elizabeth's 
College: Billy Bragg 
LONDON Rock Garden: Luxury 
LONDON Stratford, Pigeons Hotel: 
Omega Tribe 4 Lack Of 
Knowledge 4 Moet The Poet 
LONDON Stockwell Plough . Chuck 
Farley 
LONDON Tottenham Roundway: 

© SATURDAY 

LEICESTER Poly: Cocteau 1 wins 
-ONDON Brixton Fridge: The 
Wake 4 Richard Norton 
.ONDON Catford. Saxon Tavern: 
Bronz 
LONDON Dingwalls: The 
Motivators 
LONDON Embassy: Casual Affair 
4 New Empire 
LONDON Fulham Golden Lion: 
The Websters 
LONDON Fulham Greyhound: Sad 
Among Strangers 4 Red London 
LONDON Fulham Kings Head 
fere And Now 
.ONDON Grosvenor House: 
Detroit Emerald 
.ONDON Hammersmith 
:iarendon: D'Rango Slang 4 
Marionette 
.ONDON Hammersmith Odeon: 
magination 
LONDON Hogs Grunt Cayenne 
LONDON Hope & Anchor: Turkey 
Bones 8i The Wild Dogs 
.ONDON Kensington Ad Lib. Dirty 
Strangers 4 J'Ango 4 The Sharks 
.ONDON Lavender Hill. Corner of 
Horse: Rat Patrol 
LONDON Manor Park. 3 Rabbits: 
Primitive Speech 
LONDON Marquee: Rock Goddess 
LONDON Oval Cricketers: Laverne 

LONDON Paladium: Ralph McTell 
4 Juan Martin 4 Mary Hopkin 4 
Peter Skellern 
LONDON Pegasus Republic 
LONDON Putney Half Moon The 
Darts 
LONDON Stockwell. Old Queens 
Head: Time Dance 4 Drunk On 
Coke 4 16 Guns 
LONDON Stockwell Plough: 
Sunday Jam 
LUTON Cottars: Energy 
MANCHESTER Apollo: Tears For 
Fears 
NESTON Coach & Horses Big 
Little Island 
NEWCASTLE City Hall Toyah 4 
Jonathan Perkins 
NOTTINGHAM Royal Concert Hall 
Hot Chocolate 
ROCHDALE Flying Horse Phoenix 
4 Sapphire 
SALISBURY Saddle Rooms: 
Unicorn 
SUNDERLAND Mayfair Chelsea 
SWINDON Brunel Rooms Killing 
Joke 4 Under Two Flags 

© MONDAY I 
Brown 
.ONDON Putney Half Moon: 
Steve Gibbons Band 
LONDON Rock Garden: Black 
Roots 4 Si Si Cremola 
LONDON Stockwell. Old Queens 
Head: Sweet & Bitter 
LONDON Stockwell Plough: Ian 
Ballantyne 4 Kenny Shaw 
LONDON West Hampstead. 
Moonlight . Radio Radio 
MANCHESTER Poly Billy Bragg 
MANCHESTER University: Slade 
MIDDLESBROUGH Town Hall: 
Toyah 4 Jonathan Perkins 
MILDENHALL Galaxy Club. Trux 
NEWHAVEN The Fort: US Supper 
NOTTINGHAM Royal Centre 
Animals 
NOTTINGHAM University: Rave 
On Jack 
OXFORD Pennyfarthing: 
Terraplane 
PETERBOROUGH Heron Club: 
Gothique 
READING Bullmershe University: 
The Higsons 
READING Target Energy 
RETFORD Porterhouse: Test 
House 
SHEFFIELD University: Aswad 4 
Spartacus R 
SHOTTON Central Hotel Big Little 
Band 
SOUTHAMPTON Manhattans: 
Alien Sex Fiend 
SOUTHEND Cliffs Pavilion: John 
Foxx 
ST ALBANS City Hall: Killing Joke 
STRATHCLYDE University Perfect 
Crime 
SURREY University: Steve Nieve 
WARMINGTON Lion Hotel 
Phantom 
WASHINGTON Whitehouse Club: 
V8 Pilots 
WATFORD Baileys: 
Showaddywaddy 
WATFORD College The Webster 
WEST RUNTON Pavilion 

AYLESBURY Grammar School 
The Questions 4 A Craze 
BIRMINGHAM N E C Duran 
Duran 
BIRMINGHAM Odeon: PiL 
BIRMINGHAM Tower Ballroom 
Killing Joke 4 Under Two Flags 
BLACKPOOL Opera House The 
Police 
BRISTOL Colston Hall: Tears For 
Fears 
CANTERBURY Lakeside Country 
Club: Three Degrees 
CHESTERFIELD Peter Webster 
Centre Phoenix 
CROYDON Cartoon Burning Heart 
DORKING Pilgrim Avenue 
DUNSTABLE Wheat sheaf: Energy 
LEEDS University: John Otway 
LEICESTER De Montfort Hall 
Culture Club 
LIVERPOOL Royal Centre. Toyah 

LONDON Dominian: Hot 
Chocolate 
LONDON Hammersmith 
Clarendon: We're Only Human 4 
Boys Keep Swinging 
LONDON Hammersmith Odeon: 
Robert Plant 
LONDON Herne Hill. Half Moon 
Opposition 
LONDON Hogs Grunt Paul Cox 
Band 
LONDON Kensington Ad Lib: The 
Satellites 4 Recoil 
LONDON Putney Half Moon Paul 
Brady Band 
LONDON Venue: Studio Studio 
MANCHESTER Apollo Lindisfarne 
MIDDLESBROUGH Town Hall The 
Animals 
NEWCASTLE Monday Club: 
Prefab Sprout 
NEWCASTLE City Hall Judas 
Priest 
SALFORD University: Pendragon 

Magnum 
WEYMOUTH The Gloucester: 
Chevalier Bros 
WOKINGHAM Angies: The 
Reactors I ® TUESDAY 
YARMOUTH Big Apple The Enid 

BIRMINGHAM NEC Duran Duran 
CAMBERLEY Lakeside Country 
Club: Three Degrees 
CANTERBURY University Level 
42 
CARDIFF Top Rank. PiL 
CROYDON Cartoon Stage Nine 
FOLKESTONE Leas Cliff Hall 
Imagination 
GLASGOW Apollo Judas Priest 
GLASGOW Penthouse Spear Of 
Destiny 4 Fad Gadget 4 Geno 
Washington 4 Lost Loved Ones 4 
Hard Rain 
LEEDS University Steve Nieve 
LEICESTER Psychic Dancehall 
Marc Riley (4 matinee 
performance) 
LIVERPOOL Royal Court. Slade 
LONDON Dingwalls Paul Brady 
LONDON Dominion Hot 
Chocolate 
LONDON Fulham Greyhound: 
Tobruk 4 Hard Road Blues Band 
LONDON Greenwich Tunnel. Life 
Of Leisure 4 Passing Time 
LONDON Hammersmith 
Clarendon Touchstone 4 K State 
LONDON Hammersmith Palais 
The Farmer's Boys 4 Hiqsons 4 
Popular Voice 4 Serious Drinking 
LONDON Marquee Chelsea 
LONDON Kensington Ad Lib 
Damage 
LONDON Oval Ci icketers SFX 
LONDON Putney Half Moon 
Morrissey Mullen 
LONDON University: Cocteau 
Twins 
LONDON Venue Naked Lunch 
MANCHESTER Apollo Paul 
Young & The Royal Family 
NEWCASTLE University John 
Otway 
NOTTINGHAM Rock City 
Magnum 
PERTH Lesser City Hall The 
Meteors 
ROTHERHAM Dickens Transie 
SHEFFIELD City Hall Lindisfarne 
SHEFFIELD Top Rank Killing Joke 
4 Under Two Flags 
SOUTHEND Zereo 6Club. Geno 
Washington 
WELLINGBOROUGH Raffles 

© SUNDAY 
ASCOT Horse & Groom: Jeep 
BISHOPS LYDEARD Bell Inn. 

BLACKBURN King George Hall. 
PiL 
BRENTFORD Red Lion: Fast Buck 
(lunchtime) Rodeo (evening) 
BRIGHTON Pavilion: The Enid 
CAMBERLEY Lakeside Country 
Club: Three Degrees 
CARLISLE Market Hall: Lindisfarne 
DUDLEY J.B s: Steel House Blues 
Band 
DUNSTABLE Queensway Hall 
Revillos 
EDINBURGH Playhouse: Animals 
GLASGOW Apollo: The Police 
GLASGOW Candy Club Prefab 
Sprout 
GLASGOW Henry Afrikas: Geno 
Washington 
GLASGOW Mayfair Aswad 
HAROSTOFT Shoulder of Mutton: 
Slade 
KETTERING Rising Sun: 32/20 
Band 
LEEDS Queens Hall: Duran Duran 
LEICESTER Prohbition Club: 
Sun wind 
LIVERPOOL Playhouse: Rik Mayall 
LONDON Brent Town Hall : Ebony 
Steel Band 4 London All Stars 
LONDON Duke of York Theatre: 
Steve Nieve 
LONDON Embassy: Paradise 
LONDON Fulham Greyhound: 
Jayne County 4 Actors One 
LONDON Greenwich Tunnel: 
Corporal Henshaw 
LONDON 100 Club: Stingrays 4 
Milk Shakes 
LONDON Kentish Town Bull & 
Gate: Chevalier Bros 
LONDON Kings Cross. Pinder of 
Wakefield: The Times 4 Jasmine 
Minks 
LONDON Lyceum. John Foxx 
LONDON Marquee: Rock Gardens 

For free inclusion in our gig listings, please send your dates to Annie Meredith, MM, Berkshire House, 168-173 High Holborn, London, WC1 V 7AU 
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■ T seems to me that there's a mighty chasm 
■ between Big Country and the bands that fate 
H has decreed are their contemporaries in that 
■ their music isn't intended as the means to 
■ establishing a career or bettering their 
lifestyles. Fame is a by-product of getting their 
songs heard. 

"I'd agree with that," says Adamson. "I think 
many bands definitely see it as a career, as a , 
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A conversation with Stuart Adamson 
anywhere in the world would inevitably turn to 
home thoughts from abroad. I find this 
incredible, enviable even. Just swanning around 
in LA for a week spoils me. Going home seems 
dull. 

"I don't have that problem," says Adamson. "I 
just take every day as it comes and , touring, 
every place has its own merits but all the time 
I'm well aware that I'd like to be at home, in 
Dunfermline. I mean, when you're out on stage 
and meeting people and stuff, it's great but for 

pressure whatsoever! To me, anybody wh 
that must really, really need some form of 
adulation or something, I mean, just to be 
scared of failure." 
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Steve Sutherland flies to Los Angeles to join BIG 
COUNTRY'S bid for world domination, and finds a band 
homesick for Scotland. Pictures by Tom Sheehan 
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Ballet, Big Country may well be thç first guitar . 
band they've ever heard, whereas for me to ' 
appreciate "Fields Of Fire", I have to forget a hall 
of a lot ofwhat I already know. ¿ 

Stuart agrees he has to do that as well: "I’m . ,¡ 
well aware of the fact that sometimes it might • 
seem as if we're working clichés. I mean, justthe • 
things we talk about ... words like 'passion' 
have become as clichéd with 20 years of use, but 
that's genuinely the way I feel about it y'knoW-
It's the word that best fits reallv. 

"I know that there's a danger that people will 
see us as just another group working the same 
old routines, but there's certain things I'd never 
do - I'd never exhort anybody to dance or clap 
along or anything like that. This is a genuine 
striving for something different. You've gotta 
make the effort - there's too many groups that 
just give up and play the game and it's well 
worth making the effort to try and bring music 
back to a much more human level where it's 
something that people can feel personally 
involved with and no' something that's just 
another marketing point for big business 
executives. I mean, we probably fail miserably 
sometimes but I think it's well worth trying." 

T
^^^^MONY says that he first noticed 

something special about Stuart when 
he was playing in Simon Townshend's 
On The Air who supported the Skids. 
"They had such energy, such human 

energyTl'd never seen anything like it. They got 
L ̂ je crowd up without resorting to 
M^tenuficturinq mechanical orgasms - y'know, 

without aHightshow and all that stuff". On stage 
at the Hollywood Palace, Big Country work hard 
to make the show participatory rather than 
stand-back impressive. It works. 

"I think it's just ay important that we do it here 
I in America as it was that wedi0 i^t the time in 
I Britain," says Stuart. "I've always said that there 
I shouldn't be any barriers between music at ail -
I it should be a worldwide thing because it's a 
I really simple language that can cut through any 
I cultural barriers." 
I But a language, I offer (playing the sceptic!, 
I that can be misinterpreted and, worse, 
I manipulated. I mean, the response engendered 

by a Big Country song could be said to be 
Pavlovian. You could almost scrutinise the 
chord sequences scientifically, likescyne^ » 
subliminal chemical reaction. Big Goiintry move 
people but, I wonder, carrthey rea/fytnake them 

I wonder too, Steve. I think a lot of the time at 
live shows, people don't look any further than 
the rush of the music, but if you can catch 
people's attention with the rush of he music 
first of all and the sharing situation at a gig, then 
they might go and buy the record and listen to it 
and look at the lyrics and think about what the 
group's trying to say - then it can become more 
than just that instant reaction to what is basically 
loud rock music when it comes down to it. It 
really is and I'm no' ashamed of that in the 
slightest" (Adamson even admits to once 
having owned Grand Funk Railroad albums J 
"although I think that we're striving to do 
something different with the format and I 
suppose half the fun and half the challenge of it 
is the striving to do something different. 

"I mean, when I stop doing this - which I will 
one day; I don't intend to be doing this for the 
rest of my life, I don't want to demean anything 
that I might have done in the past by making it 
into a cabaret or a sideshow or anything like that 
- I want to be able to sit back and think Well, 
maybe I did make a worthwhile contribution'. Or 
maybe by that time somebody will have come 
up to me and said ‘You really affected the way I 
felt about such and such a situation' and that, for 
me, will have been success achieved - not how 
many gold discs I have on my wall or anything 
like that." 
The LA Times review of Big Country s 

Hollywood Palace gig concluded: "You felt that 
the future of rock was in good hands." 

I'll gladly second that emotion. 

among. 
"I think it's getting really, really bad. I think 

people are getting frustrated, they're being 
ignored, lots o' them are being slung on the 
scrapheap. There's a total waste of human 
potential in Britain right now from school kid 

- i. ■ there's a lack of facilities for 

when people get together after a night out or at 
New Year, everybody's got to get up and sing a 
song or play something and the kids get to stay 
up late, y'now, brilliant! 
"You're growing up with that and those mad 

drunken buggers singing old Scots and Irish folk 
songs so I suppose it was bound to have an 
effect on me subconsciously, but as soon as 
people had a chance to hear what we were 
doing, I knew it would connect right away -
especially with the type of things I was writing 
about because there's far too much pap being 
written and the people who are writing pap are 
just sloganeering really. Y'know, they're trying 
to talk in big worldly terms like 'This political 
situation is naff', but I think it's much more 
potent if you talk about it on a human level and 
talk about the way it actually effects people 
rather than what causes it. 
"Wherever you go in the world, people have 

the same feelings and the same thrills. I don't 
pretend to be a politician - I know nothing 
about economics or business or anything like 
that - I can only see the way the social and 
economic climate affects people that I live 

this because it's the only way that you can 
communicate between a mass of people. It's at 
times like this that the most vital music is made, 
when people do feel a lack and a want and a 
need for someone who can go up there and say 
how they're feeling and not be scared of the 
consequences. And I'm not scared. I know 
there's things that I say that people would rather 
I didnae say, but I cannae help the way I feel and 
I'm no' gonna be playing games just for the sake 
of selling a few records. 

I
 ASK Stuart - who Mark describes as a 
"depressed optimist" - whether he is 
honestly enjoying this tour. It takes him six 
seconds to reply: 
"Um ... yeah. I do feel challenged by it 

and that's always exciting." 
So how is the big country taking to Big 

Country? Very well, it seems. Both the 
"Crossing" album and "In A Big Country" single 
are in the Billboard Top 20, but I wonder if it 
matters to Stuart why. I wonder if the audience 
just sees them as the flavour of the month, the 
latest "noo-wave". Brit-pop fashion, 
traditionallv-based enough to appeal to all those 
Foreigner fans and yet new enough to set the 
Durañ-besotted teenies screaming? I suggest 
that for many of the kids spawned on Spandau 

upsets me. I like people to talk to me because 
they're interested in meas a person." 

"Aye," Bruce agrees. "Folk come up and want 
an autograph and I still find it funny that people 
can be awestruck by meeting somebody like me. 
D'you ken what I mean? It's an unnatural feeling. 
Why do people act like that? We're all just 
funkin' humans, bones and blood and that's it." , 

"I can't understand the success we're having," 
Tony confesses. "I can't understand why all 
these people go doolally around us." 

"Aye, what the fuck am / doing in 
Hollywood?" Bruce laughs. "Like, when I was 
about 12, I'd see Slade or Gary Glitter on Top Of 
The Pops' and I'd think it must be great to be like 
that, it must be completely glamorous but, now 
I've got into it, there's some things that really 
piss me off. I mean, the fakeness of a lot of the 
people. Like last night this really loud-mouthed 
American bloke comes up and he starts putting 
his arm around me, making out we're best 
friends and he goes 'Will you sign this for me?' 
so I sign and he starts going over the top. He 
foes 'Anything I can do for you? Anything?' And 
goes 'No, no, really' and he goes 'Well, would 
you like some heroin?' I mean, y'know, ‘Nol 
Fuck off!' ... ... 

"It shouldnae be like that. All we are is just 
four blokes who've got a chance to travel and 
play our songs to as many people as possible, to 
share our songs and that's it. There's nothing 
special about that." 

In a sense I suppose anybody could do what 
Big Country have done, but most people just 
lack the gumption? i 
"Yeah, to a certain extent I think anybody can. 

do anything they want in this world if they just J 
try," says Mark. "But, then again, man seems to 
have an inherent self-destruct laziness about 

H
ERE, in LA, where the mutilated vets 
and winos piss on pavements 
embedded with the signatures of 

are considered a passport to eternal youth, 
where 24-hour multi-channel TV bombards you 
with so many ads that it takes 20 minutes to get 
through the credits to the midnight movie, and 
where analysts ease your worries while picking 
your pockets. Big Country stand for sanity. 

Here, where cabbies recount their frustrated 
dreams without the slightest provocation, where 
they let you know those Russkies deserve to be 
blown off the face of the earth, where people 
babble on about what a great actor Benny Hill is, 
Big Country's good humour and basic humanity 
are attributes to be cherished. 
And yet .. . 23 times this week, Stuart 

Adamson's been asked how he gets his guitar to 
sound like bagpipes ("Is it tapes?' ), so isn t he 
just banging his head against a brick walk 

"Well, it did worry me before we came here 
that people would expect us to be the new ZZ 
Top *' says Stuart, "but obviöusly some of them 
have looked further than the guitar, I mean, all 
I've ever said is that I write songs about things 
that happen in my community. It's irrelevant 
that I'm Scottish in a way - I mean you know 
Britain isnae divided into two halves. Once you 
qet outside London, the towns are basically 
pretty much the same and all I do is jut draw on 
what I see happening to folk around me. 

"People say I'm drawing on my Scottish 
heritage but I'm just drawing on where I live. I 
mean, obviously I grew up listening to a lot of 
Scottish music because it's always there -

rhen me and Sandra and 
about or shopping, I know 
ling it in Dunfermline." 

M Stuart maintains that Big 
intry's success hasn't changed 
i, I believe it. For Bruce 

; changed us 

and see, 

> go out of my way to be nice somehow 
ecause they're thinking 'oh, here comes 
/atson popstar, lots o' money, lend me a 
inner I ' I have to go out of my way to make it 
eem like what I’m doing's boring, y'know?" 
Mark agrees: "I find its not us but people 
round us who change. Immediately you go 

down. 
"I mean, if you think about what's haj 

out of you now that they k 
iccessful band and you've 

tel! somebody but, once you've told them, it's 
pointless to say 'Well, what are you doing?' 
because they'll go 'Oh I'm still at the factory’, 
y'know? So I normally make sure that I talk 
about them and ignore Big Country. I try and talk 
about normal things like 'How's it going, how's 
the missus?' 

"Also, you get a lot of people who just want to 
say hello because you're in a group and that 
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TEST DEPARTMENT: 
"Compulsion" (Some 
Bizzare). 
AH, my favourite group. Test 
Department, as I'm sure you 
know, have made a career out 
of banging old boilers, rather 
like their confreres, SPK. This 
record is loud, I can tell you, 
especially if you turn it up. 
Groups like this have always 
struck me as being just the sort 
of thing those "Not The Nine 
O'clock News" people would 
have dreamed up for one of 
their fake videos. You can't 
convince me that anybody 
would listen to this from 
choice, so you're left with the 
slender come-on of hype. I'm 
told their live show is "very 
physical". Sounds mental to 
me. 

THE DREAM SYNDICATE: 
"Tell Me When It's Over" 
(Rough Trade). 
YEA! Fully equipped with 
mega-clang, The Dream 
Syndicate come battling off the 
deck amid juggernaut guitars 
and some trusty rhythm 
thunder. Delightfully old-
fashioned and very loud, "Tell 
Me When It's Over" should be 
heartily encouraged and will 
vanish without trace in the 
Christmas morass. The B side 
contains a terrible live version 
of "Mr Soul" (written by Neil 
Young, one of the greatest men 
of the 20th century). Endorse 
nonetheless. 

DENNIS WATERMAN AND 
GEORGE COLE: "What Are 
We Gonna Get 'Er 
Indoors?" (EMI). 
"ONE pound fifty for the guy, 
mister? It used to be a penny in 
my day." "Yeah but Queen 
Victoria's dead, int she?" The 
old firm is back in business for 
a special limited Christmas 
period, as Arfur and Tel try to 
decide what to buy the missus 
for Christmas. Special guest 
appearance by George 
Chisholm (I think). Daft, 
inevitably, but it raises a wry 
grin. At least it's a cynical cash-
in. 

THE DOORS: "Gloria" 
(Elektra). 
YIP, the one off the recent 
"Alive She Cried" live 
collection. Pretty good, actually 
- crisp, punchy and a hard¬ 
hitting Morrison vocal. Pity The 
Doors were better at 
soundchecks than they were 
onstage. Dramatic Tim Page 
snap of the Miami arrest on the 
back of the sleeve. I wanna 
grow up to be an erotic 
politician. 

VICE SQUAD: "Black 
Sheep" (Anagram). 
THOUGHT this lot had bitten 
the dust, but that just goes to 
show how much / know. What 
worse way to stagger into 
December and the downhill 
plummet to Christmas than by 
listening to this daft expanse of 
elderly powerchords and the 
rather unpleasant squealing of 
vocalista Lia? I shall pass this 
over to Carol "Power, 
Corruption And Lies" Clerk 
forthwith. 

RED GUITARS: "Fact" (Self 
Drive). 
AH YES, the sound of young 
Humberside. Well, probably 
not all that young actually, but 
Red Guitars are slowly but 
surely putting their wisdom 
and expertise into practice. 
"Exiled facts and railway tracks 
run parallel to the sky," sing 
the Guitars to the 
accompaniment of deceitful 
little melodies which snake and 
deviate around a softly 
creeping central pulse. This is a 
completely different kettle of 
secret policemen from its 
Çredecessor, the droll "Good 
echnology", but nevertheless 

displays signs that Red Guitars 
have slightly weightier 
concerns in mind than the front 
page of No-1. "Take the profit 
out of war," they order, "we 
don't need it any more." It is 
difficult to argue with this. 
The B side is called "Dive" 

and was recorded live (or so it 
says). It's a bit muddy and 
distant but still suggests that 
the Guitars always have a trick 
or two up the sleeve, even if it's 
only a brief quotation from 
"Sweet Jane". Red Guitars are 
showing definite hints of a 
fruitful longevity, so watch this 
space. 

KATU: "Hit The Floor" 
(Interdise). 
LIGHTWEIGHT dance-evoker 
with a few nice fragments of 
melody and a familiar synth 
hook, but somewhat lacking in 

TREVOR HERION: "Love 
Chains" (Interdise). 
SORT of tense electrofunk 
ballad from ourTrev, 
beneficiary of some of the 
worst posters in living 
memory. Girls sing the title 
refrain with breathy remorse 
while Trevor picks his way 
carefully through a delicately 
mournful arrangement. I think 
the word for this may be 
"craftsmanlike" - carefully 
assembled and polished but 
doesn't really exist, somehow. 
To be pondered over. 

ROY WOOD, PHIL LYNOTT 
etc: "We Are The Boys 
(Who Make All The Noise)” 
(CBS). 
ENDLESS medley of ancient 
rock 'n' roll songs banged 
across a daunting 12 inches of 
plastic. Also appearing are 
Chas Hodges and John 
Coghlan, who get on down for 
wholly interchangable versions 
of such well-loved relics as 
"Great Balls Of Fire", "Johnny 
B. Goode", "Dance With The 
Guitar Man" and "The Girl 
Can't Help It". Useless. 

PAYOLAS: "Never Said I 
Loved You" (A&M). 
WELL, this is a bit more like it, I 
suppose. With Mick Ronson 
producing, the Payólas unleash 
a cheery chunk of Sadkinesque 
Caribbean dance, featuring 
hip-swivelling guitar and 
twirling synths. Guest singer 
Carole Pope adds a side-order 
of soul, and the results can be 
declared successful. 

STATUS QUO: "Marguerita 
Time" (Vertigo). 
COMPOSED earlier this year at 
the Sheraton Skyline Hotel, 
"Marguerita Time" sounds like 
Lindisfarne shortly before 
opening time. Groaning with 
strings and staggering under 
the weight of ham-fisted 
guitars, it suggests that Quo's 
spiritual home may now be 
Butlins. Old rockers never die, 
they just get pissed. Mustn't 
grumble. 

THE LUCY SHOW: 
"Leonardo Da Vinci" (Shout 
Records). 
INTENSELY anguished slice of 
rockerama from The Lucy 
Show, who I must admit I've 
never heard of. This displays a 
certain purposeful desperation 
but never gives itself enough of 
a break to really say what it 
means. Disturbing hints of 
Richard Butler in the vocal 
suggest revisionism. This case 
may never be closed. 

ANDY SCOTT: 
"Krugerrands" (Statik). 
DENSE rock-disco workout 
from the man who was 
apparently responsible for 
"Ballroom Blitz", "Fox On The 
Run" and "Love Is Like 
Oxygen". "Listen to the 
incredible production (another 
Andy Scott talent) on this 
definite dance floor hit," orders 
the press release. All seems 
unpleasantly monetarist to me, 
kind of Atomic Rooster 
updated for the Thatcherist era 

LANI HALL: "Never Say 
Never Again" (A&M). 
SORRY to burden you with 
nonsense like this, but it really 
has to be the worst week for 
singles in living memory. This 
is guaranteed pigswill, 
produced by Hero Alpert and 
Sergio Mendes, who are both 
more than old enough to know 
better. Eeurgh ... 

THE CARPENTERS: "Now" 
(A&M). 
HOT on the heels of Richard 
Carpenter's wrung-from-the-
soul reminiscences about the 
late Karen comes this plaintive 
little tear-jerker. Huh, talk about 
soap. 

THE WEATHER GIRLS: 
"Dear Santa (Bring Me A 
Man This Christmas)" 
(CBS). 
SOME people have no shame, 
and The Weather Girls are 
among them. Grim MOR intro 
gives way to jaded disco-rap 
codswallop. Cross Labelle with 
Gloria Gaynor and set in a vat 
of cement and you'd get this. 
Most unpleasant. 

THE EVERLY BROTHERS: 
"Cathy's Clown" (Warner 
Bros). 
AH yes, a "classic". All the way 
from 1960, the Bros check in 
with those nice harmonies, 
dustbin drums and splanging 
piano. Throw enough vinyl at 
the wall and with any luck it'll 
all bounce off. Message ends. 

THE CLICK: "Just Another 
Monday" (New World). 
MISSING Squeeze, were you? 
Well, here are The Click with an 
uncanny facsimile of "Pulling 
Another Muscle From My 
Heart" or whatever. Identical 
vocals and chugging rhythm 
guitar. The Click spells "rip off" 
in any language! 

EVERTON AND TRACY 
KING: "Heaven" (Legacy). 
EASY-listening boy-girl effort, 
delivered in funk/soul idiom 
and packaged Christmas-
stylee. Ole Santa sure as hell 
brings 'em all out of the 
woodwork. "Hogwash," I say. 

UB40: "Many Rivers To 
Cross" (DEP International). 
CLEAN-cut version of a Jimmy 
Cliff Song which, mercifully, 
avoids much of the slushiness 
and general inertia often 
displayed by the UBs. Nice 
gospelly backing voices impart 
a quiet intensity to a strong, 
simple tune, while discreet 
guitar winds itself around 
arpeggio synth. Effective if not 
classic. 

Y&T : "Midnight In Tokyo" 
(A&M). 
MARVELLOUS colour-pic 
sleeve which shows this 
unsightly quartet frozen 
irreparably into several of the 
most ludicrous HM poses 
known to man. The song is 
"sensitive" heavy metal(ie, 
starts off with a bluster of 
chords, then drops back into a 
quiet bit for the verses). Having 
seen midnight in Tokyo I 
wouldn't recommend it too 
highly, and much the same can 
be said for Y&T's version. 

BOB DYLAN: "Jokerman" 
(CBS). 
TERRIBLE pressing of an edited 
track from Bob's recent 
"Infidels" set. This copy is 
horribly muffled, thus 
suppressing any interest 
conceivably inherent in a 
distinctly introverted original. 
The Sly 'n' Robbie rhythm 
section lock swiftly into a 
gently mesmeric throb while 
guitars clatter overhead, but as 
a single this track makes no 
sense whatsoever. 

PAUL MCCARTNEY: "Pipes 
Of Peace" (Parlophone). 
A NICE Christmas song from 
He who is Fab, featuring his 
very best minimal mimsiness 
(including plink-plonk piano, 
kiddies' chorus and global-
village infantilism). Utterly 
unspeakable and an 
undoubted money-spinner. 
Where does he keep all that 
colateral? 

genuine power and conviction. 
Has the faintly anaemic stamp 
of "synth-wimp" about it, and 
while more pleasant than other 
singles I could mention, it can't 
be described as special. 
Eschew. 

MALCOLM McLAREN: 
"Duck For The Oyster" 
(Virgin/Charisma). 
MALCOLM, a walking rag-bag 
of old clothes, nicked ideas and 
signposts in neon, hoes on 
down with the old-timers in 
this latest "zany" offering. He 
probably lives on borrowed 
time. Once you've marvelled at 
the man's gall and undoubted 
musico-business acumen, I 
find there's not much left to 
write home about. Malcolm 
burns ideas like an F-15 goes 
through gallons of aviation 
fuel, and now the initial flash 
has faded and you’ve 
recovered your night vision, 
this stands revealed as the kind 
of cleverness admired by 
asset-strippers. In short, it’s 
fast, slick, callous and 
momentarily lucrative. New 
clothes for '84, Male? 

MEN WITHOUT HATS: "I 
Got The Message" (Statik). 
HOT on the heels of the 
unexpected lift-off of "The 
Safety Dance" comes a second 
track from the Hatless Men's 
"Rhythm Of Youth" long 
player, which is now rather 
elderly. This includes several 
familiar hallmarks - clean, 
simplistic, synth lines, burping 
electronic bass, and that stark 
declamatory voice. Here, the 
band let a few of their 
Canadian roots show with a 
hint of Français. Perky but 
possibly irritating after a few 
plays. Tread carefully. 

TWELVE DRUMMERS 
DRUMMING: "Lonely" 
(Phonogram). 
FROM the heartland of the 
Reich, the Drummers arrive 
bearing exotic gifts of megaton 
percussion, scalding guitars 
and a positively thrilling sense 
of pace. This is dark and 
doesn't seem to care much 
what it wears, but I wouldn't 
stand in its way if I were you. 
Very convincing, with muscles 
in all the right places. 
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THE NAKED SHAKESPEARE Virgin V2284 | BELIEVER Atlantic 78-0107-1 
"I'M no hero under torture." sings Peter Blegvad in "How 
Beautiful You Are", "I'll tell them all I heard and saw." And this 
he proceeds to do throughout this weird and lingering record. 
Aided and abetted by the warped imagination of Andy 

Partridge, who appears as both musician and producer, and by 
Dave Stewart, who produced "How Beautiful You Are". Blegvad 
probes into some weird and wonderful crevices of the 
imagination. At many points. "The Naked Shakespeare" could 
almost be easy listening, but you would of course be wrong to 
pursue this line for very long. The title track itself, for instance, is 
a gently drifting brew of piano, cello and twanging guitars which 
are never quite sure if they're in tune, while weary voices moan 
in the background. Blegvad's casually desolate New York tones, 
meanwhile, spin out a lyric in which little is concrete but much is 
suggested - "He made his best mistakes here/But now the 
fabric comes unglued/& that spells his doom", "She draws & 
takes careful aim/Holes of daylight in his frame appear". 

Flip the item over, and you find yourself propelled at once into 
the XTC-ish mood of "Karen". As Blegvad sings the praises of a 
Filipino girl, the assembled musicians set about a kind of rural 
two-step, with much pattering percussion from Anton Fier and 
some flutey noises which presumably emanate from David 
Lord's synthesizers. "Lonely Too", on the other hand, could 
quite easily be something by the early Kinks with its mesh of 
chunky acoustic sounds and robust melodic shape. But then you 
hear Blegvad singing things like "he couldn't have been dead 
for long /His head was on the wrong way round" and begin to 
wonder ... 
So who is the real Peter Blegvad? Is he the wistful guitar¬ 

plucking minstrel of "You Can't Miss It", or the clandestine 
funkist of "First Blow Struck"? I feel it would be presumptuous 
of me to attempt to answer this, so I can only urge you to find 
out for yourself. 
• ADAM SWEETING 

EINSTURZENDE NEUBAUTEN 
ZEICHNUNGEN DES PATIENTEN O.T. 
Some Bizzare SBVART 2 
HOW easy it would be to glibly dismiss this album with a host of 
reactionary cliches. Their name. Collapsing New Buildings, 
tempts the odd paraphase or two for a start, and the music is a 
sucker for plenty of quips about errant vacuum cleaners, the 
driller killer and scrap metal merchants. Yet like previous icons 
of German pop music. Can, Kraftwerk and DAF, Einsturzende 
Neubauten are striving to create a new aesthetic, and for this 
alone they may be applauded. 

Like their illustrious predecessors, they are of course, 
conceptualists; the music serving ulterior ideals, in this case 
that real beauty can only emerge through the cleansing process 
of destruction, while they also seek to comment on the bitter 
decay of an unbelievable 20th century fantasy that turned 
horribly sour. 
"Zeichnungen Des Patienten O.T." is one of the ugliest pieces 

of music I've ever heard, moving in the chilling realms of 
Throbbing Gristle - sometimes laughable, sometimes satanic, 
and always repellent. It actively seeks to sound desperate, 
miserable and terribly wretched. It's almost as if Einsturzende 
Neubauten find a perverse purity in horror, though where their 
confrontation with the writhings of a wounded beast is going 
remains unclear. 
An impressionistic revel in industrial despair, one assumes 

this record purports to offer the listener some kind of catharsis. 
There is however no relief. This music is a closed book, a dead 
end for those who profess to be further down, and out, than 
thou; the soundtrack for an exclusive club of miseries who take 
a misguided pride in the depths of their depressions. 
• IAN PYE 

THE last Chic album I heard was "Take It Off", 
which was pretty rough when all was said and 
done. "Believer", on the other hand, is 
frequently reminiscent of the good times. 
Heaven knows how Nile Rodgers finds the 

time for all this, what with Bowie records, solo 
LPs and allegedly a Southside Johnny album 
and probably a few more in the pipeline, but 
the best bits of "Believer" display a Chic with 
confidence restored. Mush has in the main 
been banished, and most of the tracks are 
driven by sparse, muscular arrangements. 
As usual. Nile and Bernard manage to 

extract maximum tension from the smallest 
number of ingredients. "Believer", the 
openinq track, is a crossfire of guitars across a 
drum/drum machine beat, underpinned by 
Edwards' crisp burbling bass. "You Are 
Beautiful" kicks off with a classic Rodgers 
minimalist guitar phrase, then strange vocal 
harmonies and more mechanical percussion 
clock in to wreak drastic modifications. 
Suddenly the whole business has turned into 
an ocean swell of high drama, the girls 
battling it out with distraught keyboards, 
clinging on to the title phrase to save 
themselves from being swept away. There's 
even a Clark Gable impersonation. 
At every turn, there's something to sustain 

interest or to steer you off in unexpected 
directions. "You Got Some Love For Me" is a 
simple functional tune, but it's also an 
excellent excuse for some fluid piano soloing 
from Rob Sabino plus a guitar break in octaves 

by Rodgers. In the middle, the whole thing is 
stripped right back to a two-note synth phrase 
and mechanical handclaps while you sit and 
wonder which way it's about to jump. Crafty. 

If "In Love With Music" is the sort of track 
that might have been assembled from the Chic : 
Organisation's shredding machine, "Take A 
Closer Look" is one of the most extravagantly 
haunted ballads they've recorded. With Tony 
Thompson slapping out a thunderous 
scaffolding of rhythm, voice and piano 
negotiate windswept bluesy changes, 
emoting majestically. 

"Give Me The Lovin' ", meanwhile, lifts a 
key phrase from Marvin Gaye's "Sexual 
Healing", then builds it into a storming 
funk/R&B assault over stalking bass and 
percussion while boy/girl voices bounce the 
title phrase back and forwards in deliriously 
multiplying ricochets. Champion! 

Mustn't forget the closer, "Party 
Everybody", which is a tongue-in-Chic 
raptrack (sung by Curtis King?) kitted out with 
all known synths, drum machines and yet 
another search-and-destroy bassline from 
Edwards, all culminating in a Hendrixised 
guitar solo. A punishing schedule. 

I can, therefore, safely recommend 
"Believer" to Chic fanatics and unbelievers 
alike. Its best moments aren't far short of 
classic Chic, which should be enough 
recommendation for anyone. 

• ADAM SWEETING 

ALBUMS 
JAMES BLOOD ULMER 
ODYSSEY CBS 25602 
JUST as the more feeble minded "rock critics" began trying to 
consign the guitar to the scrapyard of history, Glenn Branca 
discovered the devastating energy-source of The Guitar X Five 
and James Blood Ulmer, wicked hombre that he was. cast a 
beatific smile and cracked his six strings like a cowhand flicking 
a whip. "The guitar dead?", he seemed to be saying. "Ha ha 
ha!" 
Maybe after four albums from Ulmer we should be calming 

down a little as his ferocity enters the realm of the familiar, but 
there’s no way this writer can see it happening for a while 
"Odyssey”, his fifth album, is a triumph, a record to get really 
excited about. 
Ulmer's retreated from the more tangled thickets of 

harmolodic improvisation of late, heading downhome across 
the plains. This is the trio he brought over earlier in the year and 
if they were a mite disappointing in the flesh the record sets 
things straight. Warren Benbow is a terrific drummer, a far more 
sensitive presence than the previous Cornell Rochester/Calvin 
Weston partnership, leading Ulmer away from the rock-ish 
brashness of "Black Rock" (which offended some, if not me) 
towards a rootsier swagger. 
Blood howls and chatters here like he was born in the 

Mississippi mud. "Odyssey" is thick with the spirit of the blues, 
sweetened by Charles Burnham s gorgeous swathes of 
countrified violin - the reek of Appalachian retreats and homily 
grits. 

It's a fabulous line-up; "Odyssey" broods and smoulders. The 
sound alone is electrifying - notes spring forward as if the 
speakers were spitting blood - and if records had brains this 
one would be thinking dirty thoughts. The Devil's music indeed. 
Funk makes itself felt, but by inference rather than literal 

reference. On "Little Red House" the beat hammers down 
heavily, yet there's a lightness and bounce created by the gaps 
and spaces, left in all the right places, that reminds me, oddly, of 
the ways in which The Band and Little Feat approached rhythm. 
Listen hard and you can actually hear Ulmer utter the phrase 
"Yi-hah!" 
Somehow, though. I suspect the Mahavishnu Orchestra are 

going to become the most commonly used critical reference 
point, thanks largely to Burnham s violin In fact that's no shame 
- it's about time someone rehabilitated the mud-spattered 
reputation of the Vishnus, misunderstood as they were by yet 
more witless critics - though comparisons only really apply to 
the surface, not to the deeper structure. There is little soloing 
as such, in Blood's new group - it seems that each note is used 
to propel the music rather than decorate or cover it. 

If in doubt of this music's worth, sample "Swing and Things 
- fever pitch rockabilly beat hammered out in a way you've 
never imagined. To those who know they like their music on the 
edge - forget Xmas shopping and buy yourself this instead. 

• LYNDEN BARBER 

MINK DEVILLE 
WHERE ANGELS FEAR TO TREAD 
Atlantic 7801 151 
JUST what is cool and why would anybody want it > If a few 
more dopey dudes took time off from sucking in their cheeks 
and shooting up in front of the mirror to ponder these two great 
imponderables, then maybe we'd all be spared an awful lot of 
embarrassing records. Records such as this. 
"Where Angels Fear To Tread" is, of course, nothing of the 

sort. It's just a series of silly poses, the not-so-great grandaddy 
of cool strutting his smacked-out, hard-nut-with-a-poet’s-heart 
stuff through a set of poorly-drawn street caricatures creaking 
with cliché. This sort of tenement farce has been acted out over 
and over since "West Side Story" the sort of stuff that young 
macho Latin bucks like John Travolta periodically drag out. dust 
off and tart up to suit the times and make themselves a few 
million bucks in the process. The sort of stuff old geriatrics like 
Willy DeVille should have had the good grace to quit years ago. 
But cool and good grace are deadly enemies. Cool is the 

coward's escape from responsible reality, the art of affectation 
and. as the deservedly mega-successful Boy George pointed out 
in last week's MM : "People have terrible illusions about how 
they should behave and it never works unless you're natural." 
George, you understand, has no time for cool whereas, for 

losers like Willy DeVille, it's a vocation. Poor Willy, he's been 
remodelling himself for so long now. he's probably begun to 
believe it. Meanwhile everyone else just snickers 
"Where Angels Fear To Tread" is Willy DeVille's congenital 

boast, as desperate and unconvincing as a sex change, a 
maladjusted paean to a puerile pensioner, a love song to his 
alter ego Its language is literary and musical doggeral 
splattered with hispanics for atmospheric authenticity. Poor 
Willy, always singing the same stupid stud song. He'd be 
hilarious if he wasn't so pathetic. Someone should tell him that 
even Lou Reed's quit being Lou Reed 

But then again, where's the harm? Let Willy go on believing 
he suffers like no other. He's only fooling himself. 

• STEVE SUTHERLAND 

VARIOUS ARTISTS 
HELL ON EARTH MFN 12 
I DUNNO about "Hell On Earth" but a more appropriate title 
must surely be "Hell On Vinyl". Another tragic waste of human 
resources. I'm afraid. 
Compilation LPs of a metallic nature are usually cheap bodge¬ 

jobs (especially on independent labels) but this one must take 
the biscuit as the ultimate worthless piece of vinyl to escape this 
year. 

Nine horrendous hairy groups are represented - none of 
them capable of producing one memorable or original riff . . . 
apart from the glorious Rox, that is. Oh. Talas come pretty close, 
too. The Rox toon "Love Ya Like A Diamond" is about as good 
as any UK band will ever come to producing a class trash metal 
act in the Starz/Kiss vein; that's if they get themselves a decent 
vocalist. 
Manowar. Metallica and Battleaxe are simply awful. Virgin 

Steele. Ratt and Tank are embarrassing and that leaves us with 
Mercyful Fate, who are nearly exempt from critique because 
they forgot to put their instruments on the right way up and 
played the song backwards. Awful. I think, is a polite 
description. 

If this is the best that Music For Nations have to offer, then I 
must be deaf. My only advice is to grab the new Rox LP while 
you can. 

• DEREK OLIVER 



Page 24 MELODY MAKER. December 10, 1983 

Edited by John Barton 

I WANTED to be the first to heartily 
congratulate Michael Oldfield on his superb 
review of Duran's new album, "Seven And 
The Ragged Tiger". The album was obviously 
listened to attentively and not reviewed while 
watching "Crossroads" and doing the 
washing up , as this is what I am led to 
believe happens. I agreed with everything 
said about the album, ironically finding 
things I had said about it myself. 
Duran Duran get slagged off because 

they're Duran Duran. I can find no other 
reason. I just hope this album will prove to 
the narrow-minded critics and music listeners 
that when it comes to the crunch, Duran 
Duran shut their mouths and come up with 
the goods. 
PS: I get Melody Maker because you 

interview and feature bands from Duran to 
Whitesnake, not because you particularly like 
them but because you cater for all tastes. 
LISA, Ilford, Essex. 

• YOUR naivety is beguiling Getting Duran 
Duran to shut their mouths would probably 
have improved the album, would certainly 
have improved our tempers, and might have 
done something for Steve Sutherland's 
credibility. By the way, does Mrs Oldfield 
know about this liaison? 

QUESTION 8: What ever happened to music? 
Answer: Spandau Ballet, Limahl and Marilyn 
Need I say more? 
IZOD ITZIK, No Fixed Musicei Taste, England 

• HAVING spent the last six months idling 
the days away on the MM subs' desk, it's 
quite possible that I missed questions 1-7.1 
certainly missed the answers. Never mind, 
question 8 seems to indicate a certain 
sensitivity, insight and commonsense The 
job's yours. 

WHAT the hell has happened to my beloved 
Status Quo? They say they've mellowed, but 
isn't this taking it a bit far lads? The new LP, 
"Back To Back", is just a pile of poppy shit. 
There are only two decent songs on the 

whole thing, "A Mess Of Blues” and "Can't 
Be Done". The rest? Well, pass the sick bag 
Whatever happened to the Status Quo that 

gave us "Rain”, "Down Down”, "Don't Waste 
My Time", ”45,000 Times", etc? There must 
be plenty of Quo fans who agree with me. So 
if they don’t pull their socks up, they're going 
to lose a hell of a lot of fans. 

I hope one of Quo reads this. Maybe it'll 
give them the kick up the arse they so 
desperately need. 
A. DALL, Edinburgh. 

• POPPY shit! Status Quo? Why only the 
other day Steve Sutherland was telling me 
how much he admired their integrity, their 
comprehensive musical ability and their 
unfathomable talent. Or was he talking 
about Duran Duran? 

SO Bowie's "Serious Bankloan" tour has 
earned the "Maigre Duc Blanc" a cool £25 
million 7 Clearly the recent donation to the 
Brixton Community and the rendition of 
Brecht's anti-capitalist anthem "The Alabama 
Song" on the 1978 "Serious Synthesis In 
Ridiculous Trousers" tour were merely 
decoys to distract the gullible public from 
Derek Blowdry's continuing flirtations with 
fascism. 
Quoting from his 1980 album "Scary 

Monsters And Elephant Dung" and the right¬ 
wing dancefloor smash hit "Fascism": 
"Oop bop-do do do do do do do do 
fa-fa-fa-fa-fascism! (nazi salute) 
Oop bop-do do do do do do do do 
fa -fa-fa-fa-fascism! (nazi salute) 
Fascism. Turn to the RIGHT! 
Fascism. Turn to the RIGHT! 
We are the 'Goon Squad' so 
you better be WHITE - Beep! Beep!” 

Don't you wish he'd keep his "visions of 
swastikas" in his head? 

PS: Hug and kisses .. . 
POOFY BOY, Paisley, Scotland. 

• NOT the greatest of Bowie's 
achievements, is it? However, your 
familiarity with the lyric implies that you may 
have bought the album, which doesn't say 
much for your integrity either. 

AS a bit of a foreign teenyboppy smuck who, 
to his great consternation finds himself 
regularly reading your rag, I must protest at 
the infantile hero worship you occasionally 
Erint in your Backlash slot. Although it must 
e terribly gratifying to know that you have a 

firm international basis, there's no need to 
resort to the publication of drooling adoration 
from a couple of wide-eyed, sound-starved 
pubescants from across the water, and for 
naff's sake don't compare yourselves to 
anything else that's printed over there. 
Now although I'm sure you all pride 

youiself on a certain amount of objectivity 
(commercial cynicism aside), I can't help 
feeling that your staff somehow feel an 
obligation to rave about at least one thing in 
each issue; for God's sake, don't go over the 
top. 
A case m point : The 'rythmics aren't that 

great. Sure, Ms Lennox's voice knocks your 
socks off, and it s amazing what you can get 
out of a plug these days, but I can't help 
feeling they've merely filled a space left by Alf 
and his (sic) hormone troubled partner (he's 
now returned her to the zoo). No denying it, 
the " 'rythmics are superb, audacious," etc. 
But of "Touch" . 

Beautifully produced and stunningly 
imaginative? Come off it. Stewart and his 
guitar are orgasmic. 

In addition, I must display my ignorance in 
asking What the hell is so great about Boy 
George7 Apart from being a superbly crafted 
exercise in commercialism, I don't think 
there's much to him Talk about bland ... and 
as far as the "Karma Chameleon" single, that 
was so blatantly finger popping it was 
offensive. 
You have to sell yourselves too, so keep it 

up with the caustic comments, but make sure 
the cynicism doesn't become too clichéd. 
THE UNDOUBTEDLY TOTALLY 
MISINFORMED SLIME BRAIN. 

• OBVIOUSL Y the barely literate rambling of 
an ass . .. this infatuation with orgasms 
implies the addled thinking of a Belgian. 

Send your contributions to Backlash, Melody 
Maker, Berkshire House, 168-173 High Holborn, 
London WC1V7AU. 

The cracked 
ZIGGY STARDUST AND THE SPIDERS FROM MARS 

A DECADE after the 
event, here's the film 
record of David Bowie 
at Hammersmith 
Odeon at the height of 
his Magicoat period. At 
the end of the concert 
he announced his 
retirement from touring 
to the horrified 

audience, but his 
comeback tour took 
place a year later. The 
delayed release is 
accounted for by 
Bowie's extreme 
perfectionism - he 
only completed a 
satisfactory final 
sound mix last year -

and the fidelity is 
faithful to the venue, 
which means bags of 
woof and waver. 
The film is the usual 

rough-hewn D. A. 
Pennebaker documentary, 
with the same sort of focus 
pulling, freewheeling pans 
and zooms into the hellish 
red epicentre of rock 'n' roll 
that characterise his "Don't 
Look Back" and "Monterey 
Pop". 

Apart from a few glimpses 
of the star, resting between 
costume changes back stage 
and dipping into the drip of 
inconsequential chat that such 
performers find relaxing, it's 
all repertoire and audience. 
Bowie sheds skins several 
times, with each outfit more 
suited to the sprites of Charles 
Kingsley: Jack Frost to Peter 
Pan, and back. The makeup 
takes forever. 

There's about 20 numbers 
from the period, including 
"Space Oddity". "Rock 'n' Roll 
Suicide", "Moonage 
Daydream". "Starman". 
"Suffragette City" and 
something gloomily profound 
about death by Jacques Brel. 
Bowie plays harmonica once, 
but otherwise confines himself 
to the voice on which he is 
clear, accurate and - to my 
ears - colourless. Mick 
Ronson takes endlessly 
uninventive and earpeeling 
solos on guitar, but the 
balance doesn't do much for 
the rhythm section of Trevor 
Bolder and Woody 
Woodmansey. Everything is 
received with ecstasy, and a 
fan briefly manages to invade 
the stage. 

Up until the Ziggy 
manifestation, most rock stars 
projected from the crotch. Part 
of Bowie's novelty was to 

Playing the board and 
TRADING PUCES 

AMERICAN comedies before 
the war were full of poor little 
rich girls working in Macy's to 
see if they were loved for 
themselves, and young 
tycoons disguising themselves 
as tramps and riding the 
freight-cars in pursuit of Real 
Life. John Landis' latest turns 
its back on the gross of Durex 
belly-laffs of his "Animal 
House" to revisit those old 
social charades, and has 
scored a box-office hit as 
unexpected as "An Officer And 
A Gentleman". 
The Duke brothers, 

millionaire finance brokers, 
make a bet that it would be 
possible to replace their top 
Stock Exchange wiz, Louis 
Winthrop Ill (Dan Aykroyd), 
with any petty crook - and 
have both seamlessly living 
each other's life inside a week. 
Randolph (Ralph Bellamy) bets 
on environment. Mortimer (Don 
Ameche) on heredity, and 
being a brace of skinflints, the 
wager is a dollar. 

Billy Ray Valentine (Eddie 
Murphy) seems an unlikely 
candidate for this promotion. 
Posing as a blind, legless war 
veteran, he scoots around the 
sidewalks of Philly in a little 
trolley, begging for nickels, 
and hurling abuse at all who 
pass him by. "Ya wanna stump 
up yo' ass, buddy?" Rumbling 
along at crutch height, he 
importunes young women. 
"Once ya've had a man with no 
legs, ya never look back, 
baby." 
Winthrop III, an insufferable 

Ivy League prig with 

everything, including a British 
butler, Coleman (Denholm 
Elliott), collides with Billy Ray 
one snowy day outside his 
club, and the Duke brothers' 
bet is set in motion. 
They bail Billy Ray out of iail 

where he is demonstrating his 
flimsy version of martial arts to 
two vast bruisers, and 
discredit Winthrop by planting 
stolen money and a bag of 
heroin in his pocket. Winthrop 
is busted, and soon slides all 
the way down to Billy Ray's old 
situation - now vacant, as 
Billy Ray has just been 
installed in the snob's 
inheritance. 

Under the kindly eye of 
Coleman, he learns how to 
dress, which fork goes with 
what, and how not to steal the 
contents of the house since it 
belongs to him. His first jacuzzi 
- "when I was growin' up ya 
had to fart in the tub to get 
these bubbles" - finds him 
gradually luxuriating in his 
new role, and growing to fit it. 
When his old ghetto cronies 
turn up for a party, he bustles 
about with coasters to protect 
the patina. "Muthafucker? 
Moi?" he haughtily replies to 
the company. 
The job at the Commodities 

Brokers proves a shoo-in. He 
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image 
realise that he could play the 
teenybop house with a species 
of non-specific sexuality in 
which sneer narcissism played 
the major part - and make 
them have it. At one point. 
Ronson straddles the 
recumbent star, imitating the 
gay SM flicks - and the house, 
predominantly girls, goes into 
rapture. 

What's in it for them? 
Thomas Pynchon probably 
came closest to defining it in 
his prophetic 1963 novel, "V". 
"For such is the self-love of the 
young that a social aspect 
enters in: an adolescent girl, 
whose existence is so visual, 
observes in a minor her 
double; the double becomes a 
voyeur. Frustration at not 
being able to fragment herself 
into an audience of enough 
only adds to her sexual 
excitement. She needs, it 
seems, a real voyeur to 
complete the illusion that her 
reflections are, in fact, this 
audience. With the addition of 
this other - multiplied also 
perhaps by mirrors - comes 
consummation: for the other is 
also her own double." 
No shortage of adolescent 

consummation here, weeping, 
writhing, screaming, fainting 
from heads full of mirrors. 
None of the current crop of 
chaps in frocks has thought it 
all out like Bowie, and 
certainly none of them have 
attempted a whole musical-
theatrical entity. 
Bowie’s Lindsay Kemp 

background is evident in his 
graceful mime against an 
invisible glass wall, and in his 
imperious gaze, head brows 
and eyes drilling through the 
sweating multitude to some 
secret certainty beyond. There 
are hints here of the 
considerable screen actor that 
he was to become. 
The fans will love it all. 

• BRIAN CASE 

A tamer Horse 
THE third from the old stable 
concentrates on Horse's son, 
presumably because old Harris 
didn't fancy all that walla-
walla-woojah and skipping 
about again. It is the sort of film 
we used to see at Saturday 
Morning Picture Club in our Cub 
caps, and smack ourselves on 
the bum with whinnying cries 
on the way home. 

Lots of good Westerns were 
lightly disguised borrowings 
from other genres. "Red River", 
for example, was "Mutiny On 
The Bounty". This Horse series 
is Tarzan, the castaway English 
lord learning the ways and 
Gaining the respect of the 
ellow Hand Sioux instead of 

the apes. "Triumphs Of A Man 
Called Horse" brings us level 
with the antics of Boy. 
Feeling death coming on. Man 

Called Horse (Richard Harris) 
simply can't cope with the rash 
of paleface prospectors rushing 
into the Black Hills of Dakota 
and littering the traditional 
hunting grounds. He mopes 
about, bellowing the name of 
his long-lost son at the heavens, 
and having flash-backs to his 
first film (first Horse film I mean 
- not the one where he plays a 
rugby player up North). 
"We re witnessing A Legend," 

explains the kindly cavalry 
officer, for those in his troop -
or in the audience for that 
matter - who are wondering 
what this hulking ham is doing 
dressed like Haight Ashbury, 
and acting like The Naz in some 
Limerick Rep production. If Man 
Called Horse can keep his 
braves in check, the US Cavalry 
will try to stop the aold miners 
from raping and killing the 
redskins. Unfortunately, the 
more organised paleface 
baddies do everything possible 
to spark off a full-scale war, 
including bumping off the old 
Horse. 
Not before he is reunited with 

his son, Koda (Michael Beck) 
who has been off at law school, 
and Horse hands on the pledge 
of pacifism. 
Koda has his work cut out 

sticking to the spirit of truce, if 
not the letter. He and his Crow 
bird. Redwing (Ana De Sade), 
gallop about for reels, 
confiscating tents and 
detonating dynamite, getting 
tied up and getting away, and 
having it off pastorally beside 
the river to flute music. 

Finally, the Sioux can no 
longer be held in check, and Big 
Bear leads a raid on the shanty 
town - but manages to restrict 

his victory to debagging the 
baddies. Koda and Redwing 
shoot it out with the owlhoots 
who knackered Horse, and that 
about winds it up. All the 
Indians speak in stilted screen¬ 
speak - I would not have it so. 
O My Brother" - and all the 
palefaces wear clean, pressed 
square-dance checks and merry 
neckerchieves. Heap boring. 

• BRIAN CASE 

TRIUMPHS OF A MAN CALLED HORSE 

trade 
knows what people buy 
because he is one of them, and 
his advice soon grosses a 
bundle. At luncheon, the 
restaurant goes silent when he 
speaks so as not to miss a 
financial tip. 

Meanwhile, poor Winthrop 
in rags is staring at the food 
through the window, and 
feverishly planning 
amateurish stick-ups. Luckily, 
a youna hooker, Ophelia 
(Jamie Lee Curtis), takes pity 
on him, and takes him under 
her wing. 

Both men learn that they are 
mere pawns on the vile Duke 
brothers' chess board, team up 
with Coleman and Ophelia to 
make a killing on the market 
which will reduce the brothers 
to poverty. "Seems to me the 
way you hurt rich people is by 
turning them into poor 
people," figures Billy Ray, as 
they put their heads together to 
set up a sting. 

"Trading Places" is very 
funny, though it threatens to 
fly apart after the initial 
reversal of fortunes. Eddie 
Murphy is the best thing about 
it, giving a dazzling display of 
impersonations, including an 
African exchange student on a 
diet of beef-jerky. Dan Aykroyd 
doesn't stand much of a chance 
against that; Denholm Elliott 
hasn't got the lines that made 
John Gielgud's butler so funny 
in "Arthur"; Jamie Lee Curtis 
turns in her best performance 
yet. 

• BRIAN CASE 

Water baby 
THE GIRL FROM TRIESTE 

ROOKING as if it had been shot during his lunch breaks 
from Tales Of Ordinary Madness", here comes Ben 
Gazzara in another piece of Italian pastrami. This time, 
he plays Dino, a Yank cartoonist with a swell seaside 
apartment who first meets the girl of his dreams when 
she tries to drown herself on his bit of the beach. 
Nichole (Ornella Muti) returns Dino's blanket with 

interest, and he becomes obsessed with her. even 
photographing her while she sleeps. She tells him bags 
°* lies about her origins, and it takes him longer than us 
to realize that she is nuts. 
At dinner in a restaurant, she brazenly removes her 

stockings, while in the piazza she sprawls about without 
her knickers. In between her visits, poor Dino barges 
about town trying to find out the truth about her. Running 
temperature. I would've thought. 
She confesses her love for him. but says that she has to 

So to London for a month. In fact, she turns herself into 
ie mental hospital for treatment from charming Dr 

Marin (Jean-Claud Brialy), and is making steady 
progress until she gets gang-banged by a bunch of 
insane lesbians, leftovers from "Shock Corridor" by the 
look of them. 
Dino learns all. and is scared off at first, hightailing it 

out of town with a more rational old flame. But he's 
hooked through the gills, and has to come back, and 
Nicole is discharged into his care. The cure, convincing 
at first, doesn't take, and she's soon crouching in the 
comer of the bathroom gibbering about bugs. In the end. 
she shaves off her hair, wades out to sea and drowns, 
and Dino doesn't look as if he altogether disapproves. 
Lilith it ain’t. Avoid. 

• BRIAN CASE 
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US DO PART 
D

 EF LEPPARD'S 
meteoric rise in 
America this 
summer has 
certainly left a 

lot of people with egg 
on their faces. 
With "Pyromania" 

reaching sales of nearly six 
million and live audiences 
regularly totalling five 
figures, their army of British 
critics have had their 
scepticism stuffed right 
back down their throats. 
The Def Leppard 

"Pyromania" tour of the US 
has been labelled as the most 
successful money grossing 
metal machine to blitz its way 
through the vast American 
wastelands since the last 
Stones tour. 
Even the regular meaa-wimp 

box-office-busting stadia strut 
of the Journey and R.E.O. 
Speedwagon clan has been 
taking, in comparison, a 
bashing recently - Asia 
actually postponed their recent 
tour because of the depressed 

market and when that happens 
you know times are hard. 

In these circumstances 
America's phenomenal 
adoption of Leppard is an even 
greater achievement. 
From the debut gig of the 

current world tour at London's 
dingy Marquee Club to the 
dizzy heights of the giant Los 
Angeles Forum, where they 
headlined for two successive 
nights and sold seats even 
faster than the Beatles or Elvis 
at their peak. Def Leppard have 
turned a dream into frightening 
reality. 

Britain, meanwhile, has 
remained stoically unmoved. 
Since the release of their debut 
LP "On Through The Night" 
and single "Hello America" 
(how could you be more 
blatant?) the spotted ones have 
been dogged with more sell¬ 
out tags than the January 
sales. 

Yet their determination to 
become a slick powerpacked 
rock band instantly severed all 
relations with those who 
elevated them to the 
N.W.O.B.H.M. forefront in 
1978. 

A puzzled DEF LEPPARD try to work out why Britain doesn’t 
love them any more after their huge success in the States. 
Quiz inquisitor: Derek Oliver. Pic: Andrew Catlin 

An obvious career upgrade 
in marketing terms, but a kick 
in the teeth to those who 
helped them on the way. 
Subsequently the British press 
and fans alike have 
condemned them to a life of 
near exile. 
With tails tucked firmly 

between their legs they spent 
an increasing amount of time 
Stateside and ignored the UK 
to the point of publicly 
renouncing any intention to 
crack the market here in the 
future. 
On the face of it that's a 

pretty sad state of affairs and 
one that in all fairness should 

never have been allowed to 
happen. Def Leppard, to my 
mind, were always a cut above 
the competition during those 
early days and their quest for 
combined melody and ultra 
smooth presentation was 
something that should have 
been actively encouraged 
rather than sneered at. 

C
racking Leppard in 
the States has 
represented a major 
investment. The 
band's backers 

(including Peter Mensch of 
AC/DC fame) spent huge 

amounts of money on the 
"High 'n' Dry" album. 

Refusing to panic, when it 
didn't set the world on fire, 
they ploughed twice as many 
greenies into "Pyromania". 

It took an incredible nine 
months to record, but their 
faith was well-founded and 
Leppard have now repaid the 
investment several times over. 

"Pyromania" is a great 
record, almost perfect, but a 
little clinical and precise if 
anything - and that can be just 
as nauseating as listening to a 
scratched secondhand copy of 
the MC5's "Kick Out The 

Jams" on a single speaker 
Dansette. Too good to be true. 

Sitting in the intimate!?) 
confines of Phonogram's press 
office, having just completed 
the European segment of their 
world tour, twin lead guitarists 
Steve Clark and Phil Collen 
look suitably shattered. It's 
been a lot or hard work then, 
chaps? 
"You could say that," 

mutters Phil, "but you get used 
to it after a certain amount of 
time. It's like going away on a 
holiday that never ends; it's 
great at the beginning but after 
a while things catch up on you 
and that's when you realise it's 
a great deal of hard work." 

Did you think that 
"Pyromania" would be what 
really has turned out to be the 
success story of 1983? 

"It's a great record," says 
Steve. "We had a fair idea that 
the material we had prepared 
for the LP was strong enough 
to beat 'High 'n' Dry' but to be 
honest with you, it came as a 
real shock to find us top three 
all through the summer. 

"We spent nine months on 
and off doing the album and 
getting everything exactly 
right, including the business 
side of things, so we did have 
everything geared up for its 
release. 

"But when you remember 
that our first live dates this year 
were in the UK and by the time 
we got to Hammersmith the 
thing was already top 10 in the 
US - and we hadn't even 
promoted it - that was when it 
hit hornead right!" 

Phil: "For me it was an even 
bigger surprise. I mean after 
Girl finally split I was almost 
penniless and living from day 
to day wondering where my 
next meal was coming from. 

"Then I got a call from Joe 
(Elliott) out of the blue asking 
me to take over from Pete 
Willis. I was so content just to 
be back in a band again let 
alone sitting in the American 
charts without even playing a 
single date over there." 

FOREIGN BODIES LEANNE HALE 

JOHN DOE AND THE DYNAMO KID FEATLY BRUNO 

THE PORK SIRENS 

Underground scheme of things, and here we are with more songs 
about love and suicide. 
The band are all fanning stock (it must be something in the 

water) and they reckon they've no intention of making a career 
out of their music. Okay lads. I don't need to worry about 
shattering dreams of being this year's John Cale then, do I? 
Actually, my very favourite nightmare soundtrack is their song 
called ^Serenade For Sarah", all droning voice and two-chord 
riffs, but there's a genuine skill in evoking subconscious images, 
a talent I always admire in others, but would hate to be burdened 
with myself. 
• Contact: Hughie Pearce, New Bem Farm. Norton Lane, Whitchurch. 
Bristol Tel: Bristol 832722. 

EVERY other time I’ve written this column, I've been plagued to 
the point of distraction by bleating Paul Weller clones. This time, 
no such problem. The emphasis has shifted firmly into the Velvet 

B 1 \ ▼ J * Y »? r J Simon Scon reviews tapes sent In by undiscovered bands. From next week. Playback will appear In MM s 
j 4 _ VA ’ sister magazine ONE TWO TESTING All existing tapes will be passed over new tapes should be sent lo 
■ B J k J k 1 Playback. ONE TWO TESTING Berkshire House. 168-173 High Holborn tondon WCIV 7AU. 

ANOTHER of those teasers in the occasional "What's In A Name?" 
series which we like to feature here on Playback. You'd expect 
something sub-Batcave, or at least boasting Millwall scarves 
and size 16 Doc Martens, but no. Foreign Bodies epitomise the 
light-weight acoustic end of the demo market. They've not yet 
learned to stay the right side of the thin line between 
establishing your own identity and writing songs with little or no 
variation. Ine Everlys with Scots accents. Try exploring the 
white keys on your guitars ... or something like that. 
• Contact: Graham Adami, 2 Links Place. Leith. Edinburgh. Tel: 031-559 
8591. 

VARIETY is the spice of Playback. Featly Bruno want to be 
Talking Heads, they just lack the necessary ingredients like 
David Byrne, Chris Franz, Tina Weymouth, that sort of 
incidental. 
The tape suffers from another common fault in amateur 

offerings: it's mixed the wrong way round. Drums up front, vocals 
swimming around in the lower ena of the mix, lost and not really 
inspiring anyone to go looking for them. A little too clever for me. 
• Contact: David Smala, 2 Lime Close, Oxhey, Hertfordshire. 

ANY record company who is jealous of the signing of Aztec 
Camera and is looking round for their own version may like to 
lend an ear here. John Doe And The Dynamo Kid sing tight, 
acoustic-based catchy pop songs with confident vocals and 
punchy backing. One or other of the duo involved certainly 
knows his way around an acoustic guitar, and they both know 
better than to sink in the mire of over-worked and under¬ 
developed musical themes. One to watch. 
• Contact. Stuart Robinson, Hat 3 Savem Street. Leicester. 

THIS is one of those tapes that makes the other 499 bearable. 
Leanne is 16 and she possesses a vocal quality that brings misty 
mornings and cheese-cloth skirts whirling back into my 
consciousness. The real scoring factor in this tape is a guy called 
Barry Neilsen, Leanne's partner in crime. According to Leanne's 
letter he "plays keyboards". Such modesty! What Barry actually 
does is to take a simple melody line and add such a menagerie of 
effects and permutations thqt it carries the listener along in a 
delicious anticipation, never sure where the next trick or treat is 
coming from. 

Lyrics which looked mundane to the point of tedium are given 
a new dimension by Barry's sympathetic treatment of Leanne's 
voice, maximising on the aural quality, pushing back the 
dubious poetic skill. Not since Vince Clarke have I heard a 
musician who extends the borders and limitations of electronic 
music with such ease and skill. Any more at home like you? 
• Contact: Leanne Hale. 7 Reynolds Close, Gadebridge, Hemel Hemstead, 
Herts HP1 3EF. Tel: 0442 44031._ 
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At this point I asked them 
whether "Pyromania" was the 
result of a calculated master 
plan, an idea suggested by its 
near perfection - it's unheard 
of to find this sort of 
sophistication in such a young 
band. 

"If by that you mean had we 
planned to make a better 
record than 'High 'n 'Diy' then, 
yes, I would agree," says 
Steve. 
"We did go for this one 

correctly from the word go, but 
you've got to remember that 
those songs are all ours and no 
matter how long we spent on 
getting the production right, 
you can't deny the fact that 
they are, in one way or 
another, all great tunes. 

"But no, it wasn't a clear-cut 
attempt at turning us into the 
biggest thing since sliced 
bread." 

P
HIL: "You see, there 
was a huge great gap 
between R.E.0. 
Speedwagon and, 
say, Van Halen and we 

just happened to come up with 
songs that fitted that area 
perfectly. The band, even 
before I joined, had slways 
written in that style. All you've 
got to do for proof is to listen to 
the albums. 

"Just because you make a 
good record, people 
automatically start to knock 
you. It's the same all over this 
business. Once someone 
makes it, in whatever capacity, 
the bitching starts. We haven't 
changed one single bit. 

"I mean, look at us now the 
way we're dressed, you'd think 
we hadn't a penny to our 
name. We're not into setting up 
an image one bit, in fact if 
anything we've got a kind of 
anti-image. 
"We wanted to be 

successful, everyone does if 
they were honest enough to 
say it, but our popularity has 
come from a lot of hard work, 
believe me - we've all paid 
our dues in one way or 
another, I can assure you." 
Having hit home base with 

"Pyromania", the follow-up is 
going to present many 
problems. If the next one 
doesn't go at least top three 
then it'll be regarded, by the 
industry, as a failure and if they 
make an Identikit attempt at 
writing Son of "Pyromania" 
they'll be crucified for that also. 
So, what's planned? 

Steve: "We've obviously 
talked at length between 
ourselves about this problem 
and we've come to the 
conclusion that there is still 
room for lots of improvement 
on all levels. 

"Basically we're not going to 
repeat the 'Pyromania' writing 
formula. Phil's contributing 
much more in the writing 
department, he didn't get a 
chance before now for obvious 
reasons, and we've got some 
great ideas between us. Some 
of the new material in a lot of 
ways will be quite adventurous 
although some of it will be in 
the typical Leppard tradition. 

"Right now the last worry 
we've got is to repeat the 
achievement of 'Pyromania'. 
We're more concerned with 
developing our potential than 
cloning our past." 

This brought the band to the 
attention of Ollie Specimen who 
promptly threw them on at the 

he's no bother, we'll dump him 
somewhere', and I thought 'What? 
Dump me in the river in the bloody 

As it turns out they don't and 
only vocalist Nik Fiend and Chris 
Fiend (synths) are present and 
correct before the recorder, glaring 
and staring, perplexed, at a 

"For the last hour they held me 
captive, covered me with a wet 
diesel rag, they were outside 
deciding whether they'd dump me 

CHRIS is back now having made 
a total cock-up with the 

shopping to find Nik pressing 
newspapers and cards onto me. 

"Next thing there's all these 
sirens and the fire brigade cut me 

"It's like somebody having a bad 
time among these nightmare* 

They started banging my legs with 
spanners demanding I co-operate 
but I was co-operating. 
"When you do a job delivering 

things you don't think how many 
thousands of pounds worth you've 
got there, you just think, 'Shrt ! I've 
got to carry this! ' They gagged me 

the police station until I collapsed 
with shock. It was just like in 'The 
Sweeney' where one, then two 
come in, having a go at you. 

"I quit and that's why I put 
everything into the band. That and 
two years before my sister and the 
baby she'd just had got run over by 
an artic-lorry and crushed so I 
figure mentally that's what pushed 

"I enjoy doing art," confesses 
Nik happily. "My way. I don't 
consider myself better than 
anyone else. If we're arty then I 
prefer hanging around with people 
who are into drawing and films. 
"We're not artsy-fartsy. I used to 

drive a truck and carry cement on 

like a film. You can't have people 
being murdered for two hours, you 
need gaps and build-ups. 

"I don't find any disrespect for 
any band who's gone before," he 
says, having been told people 
think they sound like Black 

for an hour in case they were still 
around and then I shouted for help 
and this woman walking her dog, 
which had stopped for a crap. 

dredged up by my good self, "are 
dreamy and surreal." 
Do you see it like that? 
"We're just a little more 

reflecting what's going on around 
us. Anybody who has great highs 
has great depressions and I figure 
so do a lot of other people. 

"If people can see me taking that 
depression and turning it into 

contrived, I think what I do is 
emotional. I think people who minutes and everything you're 

doing reminds you of certain 
things. I get totally lost in what I 

"Like doing slow songs, when 
we first started that people told us 
not to but you can hear things on a 

I gratefully receive tea from the 
Fiends in their Palmers Green flat, 
wondering whether Johnny Ha Ha 
(drums) or Yaxi (guitar) will 
actually appear from their strange 

When Chris nips out to skip from 
shop to shop, Nik unloads a sctry 
tale of pre-Fiend employment. 
Stay with it because this leads into 
something biggér. 
Forced at knifepoint to get into 

the back of his TV delivery van, 
Nik was tied up and then driven to 

pretty violent sometimes. You go 
onstage and just reflect what's 
happened to you. 

"There's no way it's false. The 
make-up is put on. I'll admit that. 
The make-up isn't really me, but I 
see it a* we're trying to do an 'Evil 
Dead' type thing onstage where 
it's dreamy and you get involved 

In about a year the Fiend 
catalogue has grown from an 
initial demo to include a tape 
available through R.O. Records, 
two singles, an album and a video 
and all of this because of a mystery 
man, an enigmatic creature who 
none would suspect. 
A man they call The Prof, 

believed to be lurking somewhere 
in the drains beneath the Melody 
Maker office, reviewed their tape, 
leaving his judgement open with a 
crafty "a cult following is as-

"And there comes no 
answer in arch or dome 
For none in the city of 
graves goes home. " 

and goes back a good few years, 
but bands like this are morphine 
for a pain-wracked body and a 
wounded pride. 

It .doesn't matter who sneer or 
deride. It matters only to those 
who appreciate. 

It wasn't until we started 
tting letters." smiles Chris, "that 
■ realised people liked it and that 

before a show to complement the 
work Chris has done the night 
before, making me a vicar's shirt. 
It's the eyes that are important. 
"The mouth talks but your eyes 

show whether you're sorrowful or 

arty. Like the muslin (the onstage 
scenic effect the Fiends carry with 
them to gigs) it's something we 
want to create, like taking your 
little home around with you, to 
make the stage yours. 

"That's all we do, it's not arty. W 
our songs are about nightmares 
and darker aspects, not Aleister 
Crowley and all that, which people 
aren't always so personal about, 

out. I was bleeding all over the 
place. They loaded me onto a 
stretcher and then the police came 
along and dragged me off and 

admits Nik. seeming surprised. 
"To no avail. We re just going out 
to play and either people like it or 
they don't. If they don't they can 

essential, their spirit transcending 
mere music at times while also 
hopping about for cursory 

something far superior to human 
power at any level right? I don't 
doubt that. I've prayed several 
times when things have got really 
bad and things do happen. 

were pretty frightened and 
incompetent at our instruments." 
"We still are," snorts Chris 

gleefully. 
"We'd been put up against the 

Sex Gang Children and Sisters Of 
Mercy." explains Nik. going back 
to their whirlwind entrance in 

C
HESTERTON you 
know. Chesterton. 
Blunt and to the 
point as puddle 
trotters will surely 

testify. There are thousands 
of us who can never go 
home. We live upon this 
planet, in these crumbling 
cities, with a knowledge of 
where we belong and 
where we would like to be, 
these transparent longings 
always cruelly rebuffed by 
the reality of a 
world which drags hope 
down. 
As we live out our small 

measured existence beneath 
grime and chimneys, alongside 
ne'er-do-wells and dereliction 
of all duties, bands like Alien 
Sex Fiend call out where only 
characters in the Janus Stark 
mould can help and yet never 

"People thought we were a pile 
of «hit." remembers Nik. "A load o 
noise but I see that noise as four 
kids having a tantrum onstage 
together, but we've got over the 
birth of the group now. The lull 
before the next song." 
"You can't scream all the time," 

there and if you're willing to give 
then they'll back you a little bit 
but I don't believe in churches and 
institutions where one man is 
saying he's holier than you, and 
talks down to me. 

"I don't believe in that at all. We 
don't want to become preachers 
onstaae neither. We want to be 
involved personally with people." 
"Some people get into us 

because of the image," adds Chris, 
"which I don't particularly like but 

clue what we were doing and I was 
waiting for . . well, some sort of 
approval and it wasn't until the 
second Lyceum gig " 
"Yeah/' muses Chris. "The 

Batcave one nobody clapped, or 
Heaven or the first Lyceum, well 

they're really nice. 
"You don't need your brains 

splattered on the wall every song. 

ALIEN SEX FIEND reveal the grim past 
that has turned them into an onstage 
version of ‘The Evil Dead’. Mick 
Mercer translates their dreams into 
words. Pic: Linda Rowell 
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I’w« 2* 1 RANDS NOTICEBOARD I 
BASS PLAYER required to com 
ete quality folk trio, must be able 

DRUMMER FOR Shakedown Set. 
ust heve dedication. e'|e'S*1Suss ( 

KEYBOARD POLYSYNTH player 
Mike Lmdup »tylel. lor new band "s r - ; is Pete 01 643 6844 

BASSVOCALS, fully expenencec 
ble for sessions, lead/backing. C 
alented and versatile - Julie. 01 H 
1801466. or Debbie. 01 359 8524 6« 
VOCALIST SEEKS blues band or 

nusicians to form bluea/rtib outfit e 
eading/West London. - 0734 a 
87779 
VOICE VISUAL frontman with c 

smos Sane Records. Trallwyn 
II. Four Crosses, Pwllheli LL53 

squired for image. con»cious com 
mercal. Pop. Funk band Demo^gig 
ging. 01 659 4105. 01 809 0307. 
01 407 9926 
MANAGER WANTED It » about 

ime. too! lor South London band 
-Tel 6226663 

iUÒILHlNò 
WANTED 
30p per word 

AFRO (INFLUENCED) drummer/ 
! en ussiomst wanted to join expen 
mental band, own studio available 

Jojo 01 622 3516. 
ALL MUSICIANS lor new tolk/con 

temporary music outfit. Proles 
S.onai outlook, imaginative, please 
recontact - Reading 782960 
BASINGSTOKISH. OUTSTANO 

ING VOCALIST plus any musicians’ 

pick up a tuna without written 
USIC Tel lan. 01 647 6364 
BASS PLAYER wilh brain, gear, 
ansport to join evolving modern I 
and. north London/Herts - Hen I 
rd 50851 day 53688 eves or Chor 

296 or 01-521 9343 
DRUMMER IPRO). to join Rupert 
obbs Jew Four, three months Far 
ast commencing January 
hone 0323 832382 >

aterial. Enthusiasm .’commitment 
ssential Geoff at 903 5279. Bob 
1-575 2673 West London. 
KEYBOARDS/DRUMMER lor 
Odern band with Simple Minds 

sei and Funk Edge style and dedica 

1 fields Own .ransport. gigs only 
01 837 5186 
BASSVOCALS, ex-pro, very ox 

erienced all styles, seeks clast 
emi-pro MoR/Pop band, working 
egularly South Coast/Surrey areas 

HOT ROCKERS" lor a non stop 
ergy driving 50’» R n'R perform-
ce - Phone 01-390 2025 
JAZZ DUOTRIO available for 
uba. function» - 01-607 7028 

y Wood 3497 
BASS PLAYER. East London area, 
squired by Crime of Passion, gigs 
aMHO 01 556 0488 
BASS PLAYER for recently formed 

ock band, based West London Ex 
erience Transport - 01 898 8151 
BASS PLAYER urgently needed 

or gigging, fight American rock 
roup - Phone Mick. 01-366 7806 
Mano 01 889 4719 
BRASS AND percussionist 
rgently required for new sound 
■and. dedication a must. - Andy. 
1 806 5020 
COMPETENT DRUMMER wunted 

or new band, no timewasters, no 

ommercial band workmo residen 
e* abroad. - Paul. Romford 
9876 , 
DRUMMER WITH drive and imagi 
ation wanted for exciting gigging 
and Pierre. 01-650 3776 
DRUMMER 25+ Anglo Japanese 

ock group. Clean image 690 
’37. „ 
EXCELLENT MUSICIANS, drums 
nd guitar*, wanted for original 
ounding band with material and 
nanagement. Gig* and recording 
uaranteed eiter rehearsals. -
■hone 01 «B 2721 
FEMALE DRUMMER required for 

on essential - Paul. Crawley 
3072 
KEYBOARDS ESSENTIAL 

■hone 852 3370 for information it 
ou're the one. KEYBOARDS INFLUENCES. Bun 
ymen, Glove. N Order, need» me 
ody. aggre»»ion. delivery, 
lersonality and youth - Jon: OI¬ 
OS 4264 
KEYBOARDS NEEDED, influence» 

Toors. Teardrop. Jen. Soul. - Ring 
144 3695 alter 6 pm 
KEYBOARDS OR organist lor 

tstablished temí professional club t 
nd pub band (MoR to RockLGigs 

Chichester 512038. 
DOUBLE BASS, also fretted tret 
ss. available gigs, recording. - 01 
07 7028 
DRUMMER. ABLE! read/busk. CW 
Rock - 01444 3235 or days 01 

03 6380 Ext 3313. 
DRUMMER AVAILABLE for gigs, 
xperience in MOR country, any-
hing considered - Tel: Gary. 01-
90 3800 
DRUMMER AVAILABLE, seeks 

■ociáis, dances, pop. MoR. deps or 
corking band Experienced, versa 
e. - 01 992 9853 
DRUMMER. EXCELLENT track 

ecord. seeks band, prefer deal, 

itc”"o'i -803 3374 V t 

UU-f, 

VOCALISTS lAIÄUTEn 

n i» looking for good bands and 
teresting acts to perform at 
Splinters" the newly opened disco 
nd bar - Send tapes, photos and 
formation to: Promotion Depart 
ent Splinters at the Academy, 21 1 
ockwell Road, Brixton SW9 
THE PUMPS pop/rock. available 
r gigs. Midlands area, all original 
aterial - 0905 22987 
YOUNG GROUPS wanted Send 
pes 1 Westgate Road. London, 
E25. 01-654 2438 

NO FEES UNLESS 
WE SUCCEED 

Your sound? 
Expert exposure for your 

demo cassette. 
Send to: 

19F Sloane Avenue Mansions 
London SW3JJL 

Io join keyboards guitars songw 
riter original dar« (Funk) sound 
Basingstoke 50260 
BASS GUITARIST wanted, semi 

professional, lor trio Watford 

BASS GUITARIST wanted lor ex 
cit nu original, pop band with style 
■ ambition. 01 518 0097 
BASSIST WANTED, mlluences 

Orange, Juices. Bunny Men Ring 
444 3695 alter 6 pm. 
BASSIST. 18-25. lor modern pop 

band recording sm^e Ability and 

recording, gigs waiting 01 747 
1097. daytime. 
BASS NEEDED urgently' expe^ 

xcuses - Mario. 622 1089 
COMPETENT DRUMMER with 

nodern feel Gigs/studio involve 
nent East Hanta - Tel <073082! 
129. Ken or Sue 
DRUMMER AND KEYBOARDS 
laying everything. Country to 
eavy Metal We mean it! Can you 
lay it? 01-695 6446 
DRUMMER. BASS, keyboard 

slayer needed urgently for tour and 
ecording album Diverse, powerful 
otally committed Must have sense 
f style Andde. 01 969 8612 
DRUMMER WANTED Manches 

ei'Rossendale. own transport, late 
20s. early 30s Full set or original 
electrons songs waiting to re 

ationwide tour, total commitment 
tssential. »alary negotiable - Tel. 
0424) 444145. Hastings 
FEMALE LEAD guitari»t for gig 
ing. All girl group. Dedication 
ecessary. hard work ahead' -
ynn. 01-435 5997. 
FEMALE SINGER. 20. abiolutely 

no talent, experience, but dedication 
nd lot» image, seek. band Sutton 
Surrey) area Be nice. I'm neurotic 

Kathy, 01-642 7393 
HEAVY DRUMMER wanted, trän» 

port, image, good gear, no timewas 
er* - Dave. Twickenham 4867. 
9 30am 7 30pm 
IMAGY YOUNG bass player re 

quired for maior pop band - Phone 
01 240 5534. Contact Juha. 

""¿47*2157 Dav *01 668 5334 
KEYBOARDS PLAYER WAVE 2 2 

•ROPHET. available lor tour», »tu 
io/session work. MU member -
Sraeme 01 3284421 
KEYBOARDS SYNTH player re 
uired for involvement in project 
with linger /composer, female back-
ng singers/dancers and manage¬ 
ment - 01-360 6031 (eve). 
KEYBOARD WANTED, lor gigging 

band, playing original black pop 
Pro aspirations. - Paul 01 396 8806 
NO FEES unless we succeed, ex¬ 

pert exposure lor demo casettes 
9F Sloane Avenue Mansions. Lon¬ 
don SW3 3JL. 
QUALITY STRING bass to com 

nanagement. etc 1 also do good 
ession work. - Bill. 01-994 5729. 
DRUMMER EXPERIENCED g,g«. 
eps. sessions, also Linn drum and 
rogrammer. any work considered 
01-531 8226 
DRUMMER INTO R n R sixties 

■eat M oR . experienced, reliable 
34). No-pro - Pete 01-310 0203 
DRUMMER. MATURE. all 

hythms. super kit. transport, relía¬ 
le, must earn - 01-572 4208. 
founslow. 
EXCELLENT DRUMMER iGadd, 

Mason style), seeks professional 
au/funk/Latin rock band, anywhere 

the world' - 0482 501719 
EXPERIENCED GIRL singer/key-

WANItU 
30p per word 

BARRETT. WHITE album, singer 
and drummer needed, dislike other 
music. - John. 44 Charta Road. Eg 
ham, Surrey. 
CHARISMATIC VOCALIST Pete 

Murphy, Richard Jobson. Jim Morri¬ 
son. Theatrical, rebellious, intelli 
gent - Contact NEW RED. 01 -989 
3633. 
ENERGETIC THINKING band 

needs versatile dynamic linger 
Clash. Sound Echo, reggae, funk. -

Bffl 
34p per word 

AMERICAN MANAGEMENT 
uccessful US manager seeks com-
nercial UK artists, with hit potential 
ongs Other artists that have been 
epresented "Kraftwerk". "Ru»h "• 
Rod Stewart Six British bands al 
eady placed with US labels from 
his advert. Tapes to L Blecker. 4300 

wm 
30p per word 

BANDS WANTED for compilation and some commercial recordings nterested’ - Phone 061 797 6588 JEWS HARPIST seek* Jew* harp 
*t for casual lamming. - 01-670 

píete extraordinary new project. -
Telephone Chas. 01 499 0067 
STRANGLERS INFLUENCED bas 

sist required Ring Andy 01 977 

wards, seeks band London/abroad 
work only/»essione - 01-602 1257, 01 459 2759. 

EXTROVERT PERFORMER tor 
2703. 
KEYBOARD PLAYER wanted Rhodes Croma and Bose PA -

Hugh. 01 677 9459 
Guitarist, experienced, with 

vocals, seeks friendly working pub' 
lub band in or around Braintree 
rea (Essex) Chelmsford? Colches 

young, modern band, experience 
preferred. - Slough 70692. 07373 
58430 
GIRL SINGER required by key 

boardist. commercial pop music. -
Bill. 01 788 5254 (eves/weekund). 

»292 cassette - Demos to: Llan-
t a ! r pw Ho wy nj yc h gog r 

KEYBOARD 
MOR. »ami pro. - Sevenoak» 
454138 
KEYBOARD PLAYER required for 

work abroad in February Must be 

3601. 
SYNTH KEYBOARDS needed by 

bassist/vocalist/writer. Collaborait 
tramai modern pop. - Upminster 

TALENTED CHARACTER required 
Voice, songwriter, guitar/piano abil 
ty, real band experience, to play an 
mportant role in a major new band 
a step ahead ol Smiths and Bunnies. 
- 01-348 3476 
THE GUPPY EXPLODES seeks ex 

perimental "Harpoon section KEY 
BOAROSWHAUNG 
SAX VIOLINIST Dfrhvinq DRUM 

NAMED BAND WITH 
TOP-SELLING SINGLE 

Records. Trallwyn Half. Four 
Crosses. Pwllheli. LL53 6RE 

PLAYER 
Aaed 18-23 

¡$4545 2004 
KEYBOARDS. BASS. DRUMS pro 

teisional outlook, ability for «oui in 
11 uenced^o %r oup " Steve. 

er? - Phone Ray. Harlow 412423 
moving soon). 
101283 101283 22 4 
BEVERLEY STUOfO. 16 track. 2in. 

£10 ph. Full facilities. Client» in¬ 
clude: Pretender». Culture Club. 
Fa»hK>n. Howard Devoto Need we 
»ay morel - 01-249 0018 
GUITARIST. EXPERIENCED, w.th 

vocal», »eek» friendly working pub/ 
dub band in or around Braintree 
area (Eaaex) Chelm»ford? Colche» 

singer. - Tel Steve. 01-906 2292, 
after 6pm weekdays, any lime week 
ends 
GOOD VOCALIST wanted by 

young, ambitious, ready to gig rock 
band - Phone Simon. 01 550 6049 
GUITARIST VISITING from US 

looking for vocalist for band in US 

REQUIRES first-class 
management to secure 
the future. 

No time-wasters 
Tel: 01-249 3531 
or 01-249 4851 

ACTS WANTED 
Versatile bands, duos, solos. 
DJ's and belly dancers required 
for Middle East hotels 

throughout 1984 

_ .. II 
« JAZZ FUNK ROCK FUSION • 

KEYBOARDS 
PIANO POLTSTtiTH PLATER 

All original material. - Call 01-675 
3877. leave message on machine ROBANNA ENTERTAINMENTS 

For Melodic Heavy Rock Outfit MER and disturbing GUITARIST to 
play wild laii/surf music Influences 
Tuxedo Guppy, early Guppy un¬ 
derground and Sex Gang Guppies 
Senous musicians only. - Phone 
Simone, 01459 8598 
THE VOICE! IS needed. (Glammy 

image). Bolan to Bauhaus to Birth 
day Party. Strength ♦ feeling East 
London based - 70 20038 (day), or 
01-554 3949 
TWO ELECTRIC/acoustic gurtar 

Southampton 
Phon. 0703 582090 24hr service 

Please include a recent photo, 
short biography and material, 
etc., if possible. 

Box No. MM863 

Requ-red for Ad.entu'ous 
immer a ba"d w th O' ) na 

er? - Phone Ray. Harlow 412423 
moving »oonl 
GUfTARlST. LEAD, rhythm, »eek» 

rock. R/B group Influence» Enc 

required lor highly unueuai band 
with highly unusual proapects. 
Highly unusual. - Phone 01-263 

GROUP WANTED 
Young man with successful 

.m-pti-j jb 1 tv am "’+-a 
eulate fee £"t"..s asm essen 
t a m. st tie w> ’ ng to 'ehearse 1 
Own transport 

STEVE 01 653 5561 

Clapton. Mark Knopfer. Jimmy 
Page. - 01 994 0276. Nick. 
GUfTARlST LEAD vocal» doubling 

ilto Mx. ba»» guitar, own PA. read/ 
Quak, experienced. - Woking 

GUfTARlST. STEEL gurten« »eek» 

LEAD VOCALIST wanted for ener¬ 
getic and determined London bend 
-Phone Steve 01-6794303 
SECONO FEMALE vocalist with 

charismatic image wanted for fast 
moving band - Phone 01 -348 3476. 

music business track record, is 
looking for one band to man 
age. The right group »nil be 
young, cool, caaual. good 
looking and extremely ambi 
tious The music should be 
based on either Soul. Funk or 

Thomas Dolby requires 

FEMALE BACKING 
VOCALIST 

BASS GUITAR 
DOUBLING BASS 
SYNTH REQUIRED 
lol mate' new chartbound act 18-24. 

DANCE 
ONA 

TELEPHONE 
Urgently require 

MALEFEMALE 
PIAHISTVOCALIST 

For work abroad 

songwriter, to form ’band playing 
original material. Writing and vocal 
ability an asset Good music, some 
prospects, no money lyet) No 
children please. - Phone Jack. 
Ware 67073 (home). 01628 3200 

African, Cajun, funk influenced 
band. - John Hum. 01-348 3061 

"VGUn?ARIST VOCALIST. pro. 
read», all dyle». pro work only -
Martin. 0905 20102. , 
GUITARIST. VOCALIST, exper-

pendent pop band with Giga 
pendina Nick or Ric 622 9544 
SINGER REQUIRED urgently for 

Rabbit Mole Studios - Fambo¬ 
rough 51014 
SINGER WITH ideas (vocally «■ 

edge. 
If you fit this description and 

desire a life of wealth and de 
bauchery. then send cassettes 
pictures and other info, to MM 
Box 892 

With at least one fluent mstru 

I for world tour in new year 
I Send 'ape and photograph to : 

Box No MM 897 

Voodoo dance music Bale.». image LEAD VOCALIST Top money paid 
UNBEATABLE MATERIAL Synth 

and drums required. London or aituation. home, abroad. - PauL original style rock band - Jen. 01 

Kevin 348 7276 
Lenny 499 2711 

LEAD GUITARIST 
IAIN 992 4477 

CANA VARIETY AGENCY 

Tel. 01-886 5598 

Cambridge based - Telephone 
0223 207626 
WANTED YOUNG guitanst/vocal 

ist for band working constantly 
abroad, playing disco. pop and rock 

KEYBOARDS. JUNO (0. modern 
sounds, forget the old pros, ses 
sions. - 01 385 3972. Loui» 
KEYBOARDS/SYNTHS. good 

reader - John. Romford 64566. 
KEYBOARDS/SAXOPHONE avail¬ 

able January-April 1984. exper 
lenced all atylea. road, busk 
transport - 0904 410337 
KEYBOARDS. VOCALS. Rhodes 

Polysynth. experienced player seeks 
good MOR club, dinner/dance band 
in Herts/Beds or North London area 
- 0442 40357. 
KEYBOARDS WITH Prophet 

OBX(a) and Linn seek» »eMion». -
01 361 0949. 
LEAD GUITARIST 34 seeks 

working band baaed in South 
Emsworth. - 4647 alter 8pm. 

802 2040: Bob, 01 809 1441 
TALENTED. IMAGINATIVE vocal 

ist lor dedicated melodic band, 
local, no timewasters. - Chns. 01 
290 0075 (eves). 
VOCALIST FOR new prefect. 

HOW TO PLACE YOUR AD 
MELODY MAKER CIASSIHED DEPT . BERKSHIRE HOUSE 

156173 HIGH HOLBORN, LONDON WC1V 7AU 

London based band inquires 
two exciting and visual 

FEMALE VOCALISTS 

plus versatile guitarist with 
large amounts ol leel 

For more information contact 
Nick. 0893 843107 

Excellent 

PIANO PLAYER/ 
SINGER 

With rhythmbox required for 
Masters Restaurant and Bar 
The accent is on Letin music 
Please ring 581 -5666 

after 5pm 

DRUMMER FOR 
STIFF QUIFF 

Powerhouse rock and 
roll band with great 

prospects. 

Phone 383 7941 
(evenings) 

February 1st. - Your biographies to 
T. Gore. TE-ATATV. High Road 
North. London. Basildon. Essex. 
This is a professional job. 

VOCALIST 
SONGWRITER 
GUITARIST 

port rrW AgaZOZS No ola pio» 

image and dedication essential. 84 
release imminent. - Oxford 512947. 

VOCALIST NEEDED Friendly Ie 
male/male for exciting "black pop¬ 
band with professional aspirations 
- Call Lesnah. 01-639 8677 after 6 
VOCALIST REQUIRED for electro 

funk rock reggae band, aoe 18-22. 
good image and writing ability No 
posers - Phil. 01-253 4981 even 

"Wanted: LVOCAL frontman for 
unusual visual band, must be able 
to move, aing to high standard, we 
are lirst class professionals with 

i X 
Ch." .s P0. m.4. PM.» to MELOOY MAKER T. avoxf »... pnn. 
your nam. and addr.» on the back 
OR CALL INI You can now »« your .d. to our ofhew «> B.rk.n«. Hou.. 

0^îuii..d.¥ to fX. lO.m-.pm Saturday. 10»""' »» 
day. 11 30am Acc... .nd B.rctoycard acc.pt«d .1.0 by phon. <01 379 

The 1 bov. prm tones ar. tor hnen» «W M <M»y (bo.»d .d.) hav. to 0. 
r.c.w.d by first post Saturday or by telephone. 1 30pm, S.tuid« 
OR RING TELEDATA <011200 0200 any»» 24 hour, a day. uw« itw . 
w..k and we ll tak. your ad over th. phon. - w. can t mak. it aaswr than 

- — - Professional pop »oui funk 
band Basnd in S Yorkshire. SYNTH PLAYER 

Phon. MA. 01427 nt rounW M ». ro«l to oMcwHy 
very versatile, good gear, vocals 
own transport - Roger, 01-874 

work, original material. TV interest. 
MANCHESTER BASED - 061-432 »am Saturday. >« '«»owng weak'» s.u. 

YOUNG SPUNKY. 2225 (evenings) 
LEAD GUITARIST, aged 19. YOUNG MALE vocalist with looks, 

image and above all a distinctive 
voice required to work with writer/-
producer. "No jokers please". -
Telephone 01-681 8369 

SPIKY, ECCENTRIC 
ESSENTIAL. KEY¬ 
BOARDGUITARIST 

445 5939 

EXPERIENCED 
GUITARIST 

Dedication essential. Good 
image Maximum age 24 

Ring, office hours 
0709 6037960370 60710 

Eve*. 0302 27806 

For band with excellent single» 
material Maior Record Com 
pany intereat. gig» waiting 
Heathrow based 

0895 449070 
073522 3563 ss 

search of band or musicians of high 
standard, into melodic rock. - Ring 
Deve. Oxford 881860 
LEAD GUITAR, lead vocals, very 

good pro standard, double synth 
seeks gigs, band or deps. - 032 
65776 
SAXESFLUTE reader. M U, ses 

sions. gigs. Christmas deps. - 01 
274 3932 

CLASSIFIED 
ADVERTISERS 

SPECIAL 
MATIOr 

Modern 

BASSIST 
or commercial project 

Talent, Transport 

Peter: 01-346 1133 
Doug: 01-968 7748 

TENPOLE TUDOR 

SINGING GUITARIST 
Men with fire in their veins 
and a song on their lips to 
astonish the world. No 

Ring Bui wer 11-2 only 603 4788 
or Dave 2-5 only 388 6545 

Commercial Dane* Rock Chait 
bound Band with new «"»«• and 

BASS PLAYER 
R.ad.i. preferred, must have ambi 
non and be hrghly experranced in 
both Ima and recording Contract rm-
mment. no punks or HM kids 

PHONE 01 3514111 

ÄVÄIUBlf 
30p per word 

ACE GUITARIST seeks band or 
session work. Solid offers only. -
Phone Malcolm. Bracknell 483049 
BASS GUITAR available, exper 

lenced, reliable, plays all styls 
work/gigs/deps - 01 669 1642. 
BASS GUITAR, extensive exper 

player seeks work, any paid gig con 
sidered. - Greg. 01-703 8136 

VOCALISTS 
30p per word 

ATTENTION R&B bands' Young 
female vocalist in need of band. 
Phone Pam, 01-689 2315 

BANDS & 
GROUPS 
34p per word 

BAND AVAILABLE. MOR. versa 
tile, five piece Dinner dances, dubs. 

Top-class Heavy Rock 
Band requires powerful 

VOCALIST 
FRONTMAN 

PERCUSSION/ 
KEYBOARD 
PLAYER 
with a difference 

THE CLASSIEST 
COUNTRY BAND 
EVER TO EMERGE FROM 
OUTSIDE THE USA 

premier guitarists 

ience. sight read, fretted and fret 
less Tours, sessions, residency -
Glynn. 0522 43396. 
BASSIST REQUIRES professions 

country band, good equipment 

etc. -Phone01-674 1387. 
BAND AVAILABLE Xmas. Boxing 

New Year's Eve Hotel, club, dance 
- 01 476 0470; 01 8648506 NOTICE 

Phone 0536 82106 
BASS PLAYER seeks work, gigs 

deps 01-675 1698 
THIS COULD BE THE LAST TAPE_ Due to the high demand for 

«> 
Strong image and stage 
ese nee essential. 

Tel: 0533 783223 

Into with a difference, 
needed to complete the line-up 

nt an adventurous band 
01 699 8822 (evenings) 

»"yïïî^carm^mnded and can 
handled 

CALL KAM OH» 290M 

BASS GUITAR vocal, read, busk 
passport, mid 30’s, seeks pro work 
- Chester 47270. 
BASS. READS/busks. available to 

work home/abroad/cruising. etc 
Chris. 0420 85591 

I vou ever have to send. If you are a band/artist and 
I are looking for that elusive deal. Send a demo tape 

or ring 
j Patrick on: 01-437 5175. 

placing classified advertise¬ 
ments by phone on Monday 
mornings, we must point 

BAD DETECTIVE 
require 

BASS PLAYER 
Required for ambitious 

EXCELLENT RHYTHMIC 

DRUMMER 
TOP CLASS ROCK 

DRUMMER 

VENTURE PROMOTIONS 
9 Carnaby St.. London W1 out that advertisers may ex¬ 

perience long delays wait¬ 
ing on the switchboard 
before getting through to 
our sales staff. 

nni inwi lehu 
GUITARIST 

into '80s Rock 'n' Roll. U 2. 
Phone: 

Dick : 01-3282515 
Shaun: 01-625 6857 

Previous applicants need not apply 

group with original 
material and recording 
facilities. 

Contact 
267 0536/981 2588 

With individual style. 
We want you! Record 
company interest, good 

gigs immediately. 
01-732 2214 
01-587 0168 

Experienced Powerhouse is 
available now to bring any band 
gig or session his special blend 
of strength and subtlety 

Phone Jon: 
0400 81807 

INTERNATIONAL PRODUCTION 
COMPANY/STUDIOS 

Are always looking for new creative 

BANDS/SINGERS/ 
SONGWRITERS 

Also song catalogues and masters. 
We listen to everything. 

Please send tapes and photos 
professionals please. 
BOX MM 894 

Female 
INSTRUMENTALIST 

SINGER 
wanted by modern pop 
band with management 
deal and record company 

interest 

ReadingP(0°34) 476546 

Very modern 

BASS PLAYER 
and 

FEMALE BACKING 
VOCALIST KEYBOARD 
To record album and tour 
Experience m both essential 

Syren /guitar band 
O1 807 1237 anytime 

Independent record 
company seeks 

YOUNG BANDS 
FOR RECORDING 
POLO RECORDS 

351 Edgware Road 
London W2 
01-402 6954 

DRUMMER 
have 6/8 weeks spare 

Wants gigs, sessions. Very 
experienced live/record-
ings Good style, reader 

Liverpool based, but 
London no problem. 
TERRY STERLING 

051 630 2463 

To GUARANTEE your inser¬ 
tion in Wednesday's issue, 
please phone in your adver¬ 
tisement by Friday, 5pm. 
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CLASSIFIEDS 01-379 3581 
PERSONAL 

30p per word 

30p per word 

Isa: Diskery, 86/87 
Western Road. Hove. Brighton 

Friendship Club. R2 Fever 762/202. 

30p per word 

seeks work - 01 249 0018 friendship, anywhere 
Box no. MM 896. 

30p per word 

industry at the premises 137 Bien 
heim Crescent. London W11 Such 

30p per word 

agency for future wo 
(Middx) 61063/56326 1 

PRINTING« 
PUBLICITY 

RECORDS 
FOR SALE 

SPECIAL 
NOTICES 

RECORDS 
WANTED 

SITUATIONS 
WANTED 

SITUATIONS 
VACANT 

tral London accommodation. Details 
and photo appreciated All letters 
answered - Box No MM 895 

DISC JOCKEYS required, wil 
equipment, for London pubs 
sonaltty more important than ei 
ience- 01 9652991 

amwell Road. Reading, Berkshire. 
RECORDS BOUGHT - 01-221 

Employment. Employment Agency 
Licensing Section. 2-18 Church 
Road. Stanmore, Middlesex HA7 

Maker. Berkshire House. 168-173 
High Holborn. London WC1V 7AU. 
FRIENOSrMARRIAGE, postal in¬ 

tros. all areas/ages. - Write: Orion. 
A8. Waltham. Grimsby DN37 OOP 
HELP ADVISORY CENTRE. 3 

LYRIC WRITERS required by 
recording company - Details (sae): 
Robert Noakes. 30 Sneyd Hall Road. 
Bloxwich. Walsall. Midlands 
NEW FACES for TV and magarone 

34p per word 

Mort 

day to Friday. 11am-5pm 
SOUND ENGINEER re< 

æht track studio owned I 
st End music publisher 

cants should call 01-629 
221. 

34p per word 
EMPLOYMENT AGENCIES 

SHOP 
MANAGER 

REQUIRED 
FOR ESTABLISHED 
ESSEX GROUP 
GEAR SHOP 

Selling guitars, drums, 
keyboards and home 
recording equipment. 
Experience essential. 
Please write in strictest 
confidence, stating age, 
experience and salary to: 

Box MM 898 

FAHCLUBS 
34 p per word 

ALISON MOYET official informa 
tion service. - Sae for details to PO 
Box 5, Basildon, Essex SS164EB. 

LYRICISTMUSKIAN wrshes to SINGING LESSONS. Beginner/ad THUNDERBIRDS PA A1. 300 watt 
vocal rig plus crew, from £25. -
Phone John Tracy, 01 446 1116 
VOCAL PA. - 01 572 0290 
ZIG ZAG lighting. 16k. good rig. 

best rates Kev. C1 657 3655 
1KW PA turbosound cabs, power 

amps, crossover, wrres, absolute 
bargains, will split, - Phone (0742) 
580722. for details 

REHEARSAL STUDIOS 01 743 RAEZOR. WANDSWORTH 50 

SPOTLIGHT STUDIOS 500w PA. 
drums, backline. Holend piano. £3 ur«i 

to forming band 
Into Police. -

Mid Glam 
Phil. 0656 

All aspects of technique Nichola 
Stewart. LRAM LTCL Cert Ed. 01 794 

B/0 4OJ6 or 01 /b/ Z041 . 
SMO STUDIO. £2 50 ph weekdays. 

734882 
MULTI-INSTRUMENTALIST / wri 

ter/errenger/engineer. Quality 8 
track; Ober heim synth. TR8O8 £4.50 
ph -01-883 0426 
PLAYWRITE REQUIRES composer 

9427 
TEACHERS WANTED All instru 

monts, all styles. Phone MUSI 
CIANS MART. 01 777 9716 
THE IVOR Marrents Postal Guitar 

Courses for classical and plectrum 
playing will help you to become a 
perfect technician. Special cassettes 

ph inclusive. £15. - 10 6 weekdays. 
Old St. Liverpool St tubes. Shore¬ 
ditch 7396030. 

£3 ph weekends. 
Backline and kit 
phone West Non 
or 01 7327405 

Mies, rn mciuoeo 
for hire Tele-
vood 01 670 1128 

BRIDGE 
REHEARSAL 

tapes to Brunskill. Suite 8. 169 
Queens Gete. SW7 or phone 01-581 

REHEARSAL 
STUDIO 1 

for exercises in the 12-lesson plec Free use ol beckline emps. P A 
and Drum* 

Special weekday rates £22 lor 

REHEARSAL STUD'O 
Stockport. Cheshire. ^SINGER SONGWRITER. 26. likes 

Edmunds. Squeeze. Berry. Beetles 

trum guitar course recorded by Ivor 
Mairants now available - Details 

Rathbone Piece. London W1P 1AB. 

Free use ol Amps. PA. Mies 
Drum» Excellent mes 

Brama 
John. 01 690 6742. evenings. recording ACTON M I» (751 

UXBRIDGE 58849 

ROOMS 100 STUDIOS 
100 BLACKSTOCK ROAD 
FMSSURY PARK. N4 

— 

34p per word 
O j inn a AARDVARK • .-.is, 'we '<*» CrOr„„Or.,i ,mearsai st. 

rooms from £2.50 per hour me pa OIOS worn uus pn. including rA 
Backlms snd kd svsilabl« Simmons 
Electronic Drum Kd for Hire DISCO EQUIPMENT and services. 

ALLBANG AND Strummit buy gui and mies, equipment hire including O M OXLIXU or pop singing career 
Telephone 01 385 5921 for voice test 
with LONDON SCHOOL OF 
SINGING Intensive treining for stu¬ 
dents to sing professionelly for 
records, clube or musiciens, begin¬ 
ners welcome. 
A BASS guitar, travelling tutor, 

covering Avon. Hents. Dorset. Wilts 

tars. amps, drums, percussion and > < 
01 223 5787. 
FOR SALE. Complete disco 

system, all brand new, Sound 
Creation decks, mixer, amps. Electra 
Voice speaker system, 400 watts ste 
reo. - Details phone Worcester 
0905 28852 

BOWK - 1 buy Bowie's musical 
video-cassettes et any price - no 
matter age - Please write to: Juan 
Fernandez. Box 759. Oviedo, Spain 

able 0 01*870 6584 " 
A BARGAIN Cheap rehearsal Stu 

dio. drums. H H. amps. PA. £2 50 

MXR Juno AHB 16x4 stereo reverb 
8 hour blocks. £20 - 739 2181 
A COMFORTABLE new rehearsal 

01-226 1356 
IGA REHEARSAL STUDIOS 

CT! infn i»s MAXIMUM AXIS disco equipment 
rental W deliver end collect. No 

01-2070179. 
0202 722394^ Il 1 or 748 0680 ATLANTA STUDIOS. Camden 

Staged studios from £3 ph inc PA - • Two pro'stsional '«nssrisl Stu-booklet from - International 

Pfl&UGHTS 
3 rooms, arr conditioned, p a 

01 485 3383 

L I Limerick City. Ireland. ANY STYLE professional plectrum 
guiter tuition W9. - 01 960 1757. 

AVAILABLE NOW. comfortable 
friendly studios. London Bridge, pri¬ 
vate parking, backline, storage, ref-

rocordmi studio • Fu( Backlme lure 
available • Ground nOor loadme • 
Refrestimants • Orscounts on block 
booking» £3 50 oa' »our including PA 

good rw'kmg. tefreshmunis 
From £3.50 per hour 

FOR SALE 
30p per word 

BASS GUITAR 01 289 3142. 
DRUMS. ALL styles, 

begmners/advanced. reading, day 
time only - Rick. 01-904 4011 
(Wembley). 
DRUM TUITION - Mick Un¬ 

derwood. 01 8706584 
DRUM TUITION. - LLOYD RYAN. 

01-8748619. 

FOR HIRE 
A AAB 1 2k Martin rig. from £45 

DDL, backline - 794 4625 
A AAM PA 1 4kW. 1kW monitors. 

Martin JBL RSO from £45 - 01-892 

evening including P.A. - 01-378 
7835/6 
BACKLINE PA. arums, ell for £2 50 

TEL 853 2950 
so victoria noao, nciun row tu 

Tel 01-965 0155 
(Mart la fidelity Sxdiei 

ph. 800w PA for hire 01 965 3269 
BAN ELECTROMUSK Studro 

Central London. Stones throw from 
West End - 01 253 1549 
COMFORTABLE STUDIO Hack 

ney. £2.50 p.h. P A, refreshments 

BONNY 
STREET 
STUDIOŜ  HALLIGAN 

BAND CENTRE 
toldback. crew and mix. £35. - 01 
952 9450 

DRUM TUITION. - Joel Rothman. 
01 5803639. 

9465 
A BOSE PA - 01 708 0413/01 223 

inclusive, cheap days - 533 0495 
DULWKH REHEARSAL from 

tiTuoio OI AO2 raun 
• cowo«UMl«X>«orrm-»<»««™«o Rehearals from 

MELODY MAKERS for sale. April 
1974 82 Before Punk Offers for 
complete pile. - 01-531 7771. 
PULSAR LIGHTING ng. 10 

superspots, strobe, spot. 

DRUM TUITION beginners and 
advanced, all styles. - Tel 01-385 
6759 
DRUM TUITION, professional tui¬ 

tion in ell styles - 01 -840 5306 (Eel-

¿RUM TUITION, comprehensive 
study - Ken Lupton, 01 340 5526 
ELECTRIC GUITAR tuition by John 

ACORN STAGE lighting, efficient 
and economical. - Call Nige. 01-568 
1100 before your next gig or tour. 
ACOUSTIC MUSK our specielity. 

Midlands based, systems up to 3k. 
1k monitors. JBL. Turbosound. RSD, 
A4H. from £45 - 0203 711935 
A LIGHTING rig from John's 

Lights Best deals around. Great 

1753 °* 
HAYES HEATHROW RAM rehear 

sals pa or fully equipped from £2 50 
per hour - Phone Uxbridge (0895) 
54872. 
RABBITHOLE STUDIOS, from 

£2.50 ph me A and mies - Orping¬ 
ton 33576. Farnborough (Kent) 
56888 

Ui».<uiin«**"i'i>« 

• AMPSGUUKSITC BOUGHT rone*». 

t2.50 p.h. inc. p.a. 

103-105 Holloway Road 
London N7 

Td. 01-607 0077 
806 0043 leads, stands, flight case. £900 

Slough 74077. 
TOSHIBA MUSIC centre, quick CROWN STUDIOS 

287 Crown Street 
Camberwell SE5 

IF 
great sound. £89 ono. - Box No 
MM 893 

328 1598 
GUITARBASS guiter tuition given 

by leading professional (Surrey 
areel. - Peter Maxim. Deepcut 
(0252)836003 

effects - 01 -574 3646 
ALL IN price £45. Tentalum PA. 

1.5K Mostet, foldbeck. DDL. stereo 
taping Anywhere in London. - 01-
263 5463 

Í WEST LONDON 
spAce 

Clean, friendly, air conditroned 
studios from £2 50 per hour in¬ 
cluding P A. and private 

Shadow Factory 
I TWO BRAND NEW ATTENTION 

ALL POINTS BULLETIN 

ROCKWAYS 
A unique new shop 

is now open! 
Check us out first for 

GUITAR TEACHER. Berklee grad 
uate. Commercial, rock, jazz, funk, 
fusion, music theory Also available 
for gigs/sessions. - 01-677 3158. 
GUITAR TUITION, any style, rock, 

blues, lusion. funk, new wave. Dick* 

based Marlin. JBL. TAC systems, 
up to 2k. 4k. 1k monitor mix. PAs 
from £50 - Tel: (0203) 26437 
A SMALL Yamaha system with 

fold back and operator - 2639205 

TWICKENHAM 
01-894 4867 
01-891 4119 

Backline end kit hire 
Storege end refreshments 

svei labia 
01-703 5681 

1 REHEARSAL STUDIOS 
Il FROM £3 PH PA INCLUSIVE 
II 01-579 4063 (Day) 

01 567 7366 (Eves) 
A 1K PA with echo/foldback 

Panache PA Hire. 01-670 6933 
A.O.K. PA. 100W to 1k. from £15 

-01624 3900 
BLUESTONE LIGHTING - Any 

size gig Special effects. Very 

, 2 Studios P.A. Backline 
hiii^i i«, i, ><(<(«ues 

J 
mg, classical. iu years experience, 
ective results. The most comprehen¬ 
sive tutor from scretch to profes-
sionel. I.L.E.A. teacher - Pat 
Roberts. 01 876 0359 
GUITAR TUITION Beginner to 

II 
RECESSION! 

STUDIO 1 THE BIG ONE! 35h x 
31ft. stage lights. 1kw PA • cas¬ 
sette deck. £4 50 p.h. or only 
£24 per 8- hour weekday. 
STUDIO 2 & 3. £3 p.h including 
PA < cassette deck Backline 
and recording fecihties avail 
able 
Ground floor, private parking, 
open 24 hours 

Recession Recordings 
Hackney 01 985 7573 

KENSINGTON, W14 

REHEARSAL 
STUDIOS 

Good ratee inclusive PA 
Easy access and parking 

Phone: 546 4643 

ALASKA 
CHRISTMAS 
GIFTS ETC 

We sell all types of 
rock and pop 

paraphernalia! 
194 KENSINGTON 

PARK ROAD 
LONDON W11 

adv 
KE 

' Ml 
tuitk 
PR 

»ch 

beg 
seiet 
3075 
SV 

need 2893142. 
YBOARDS BASS 
-01 5952936 
CKY GREEVE spe. 
n. - 01-7692702. 
OFESSIONAL GUO 
uelilied teacher, 
nique, ell styles. - 1 
X OPHONEFLUTE 
nners/advanced. h 

nd drum tui-

relist drum 

AR lessons 
.A Theory. 
1-446 2928. 

tuition. 
Ip/advrce in 
- 01-330 

ON. profes-
ramaha. Ro-

reasonable rates - 01-900 1421. 
BONZA PA & lighting with you a 

happy Christmas and a gigging new 
year! - (0483)235313 
BUDGET LIGHTING. 18K econo 

mical. good rig - 01-9790672. 
BULLET HIRE. 1000w to 3000w 

rigs. R5D. Gauss. JBL. lighting rigs 
Contact John Dean. 01-550 8382 
CASH GUITARS. Bournemouth. 

STUDIOS 
£3 hour inc. P.A 

WATERLOO 
Tel. 01 928 2986 
01-928 7440 

■ting instruments 
NTHESISER TUIT 
lly using Prophet, nine 

1k* ELECTROVOICE PA. One 
nighters or tours. Competitrve rates 
-10202)427597 
CATWEAZLE PA. offers 1 3kw f/x. 

2kW monmix. Northwood (65) 
28095. West London besed 
DALLAS HfRE PA s from 1kW to 

BkW. lights to 24kW Effects include 
harmoniser, echo, flanging, chorus, 
digital delay ♦ reverb. - Phone 01-

WHARF MUSIC 
An Oasis in the Desert JUMBO STUDIOS 

TERMINAL 
ELEPHANT AND CASTLE 

01 703 f/ÂÇwà 
034 7 3036 \ 
01-701 jynf' 

3 Large Studios 

I I 

SCHOOL OF 
CONTEMPORARY POP «. JA2Z 

3 P A Set ups with Delay 
Backline Hire Gardens 
Drinks H & C Snacks 

sional sound systems, games 
and TV rooms, backline hire 

eveileble 

SONG 
WRITERS 

34p per word 
ABSOLUTELY FREE songwriting 

dB HIRE. Studio quality PA. 1 10K. 
24ch * stage mix. excellent rates 

From £3 50 per hour incl. P A. 
01-261 1263 

387 CHAPTER RD . WILLESOEN 
lAd/tcent Doihs Hill tube) 

01 346 4807 01 459 7256^ anytime 

« Io- In «.achura uw«« wu< n". best rates - Cambridge 0223 
834212. 

D.C. PA Hire, 1K. 2K rigs, reason 
able rates - 01 349 1467.8838520 
GLOUCESTER PJL Hire, out front 

to 4K. stagemix to 4K - (0452) 
416336 24 hrs. 

HI-LfTES 24-180kW super towers, 
trussing, gemes, follow spot, aircraft 
lamps, drum risers. European tour 

tSicOeVf 
rehearsal t studios 
£150 to £3 50 per hour PA me 
SPECIAL SATURDAY RATES 

BACKLINE KIT. ETC . AVAILABLE 

SALEM STUDIOS 
wv tvusHOtr tnati io»«» « w i 50 Hh hm fuste« Su 01 387 S 1*4 KS 4 J IS Cwk<m laa«w 1111AW MOUNTAIN STUDIOS 

Far from the madding crowd* 
Rehearse in the Welsh mou" 
tarns Easy ac- .'.« M' ..arm 
acoustically Heated. ' JO sq ft 
studio and 2kW r A. > r, 4 
hours a day1 Vcoe.-r.odation 
lor seven m central’, heated 

Hs« lluiMl lor «,.1,1 sod 

StuUe sic 150W HAH PA C3S0 

1 WHAT HAVE THESE 1 
1 FAMOUS DRUMMERS I 
1 GOT IN COMMON’ I 

1 experience Cheap rates - Ring 
0895 443706 (London. Heathrow) 
JAILHOUSE ROCK PA. 500W to 

WAREHOUSE 0. WAPPING WALL 
nters Association - (MMS). Lime Phil Coilms (Genesis) 

Graham Broad (Dollar) 
E1 (neer Tower Brrdga) Aam ÍkwÒmT1

sound system, etc Veqetarian 
farmhouse catering supplied 
Used by Thompsc . Twins. 
Killing Jok«. Marilhon Saxon 
China Cris s. PiaMto Prices 
from £50 per ^^Kr colour 
brochure and information ring 
the Fool on the Hill. 05583 301 
There’s nowhere else l.ke it1

ARRAh 

'cOMPt 

DEMO 

IGERCOMPOSER TEAM 
ack studio. Classic, jazz. 

01 723 5190.01 9690941 
3SER.ARRANGER, any 
Martin Mitchell. 0242 

Pete K ng (Ahe- The f.rel 
Keef Hanley i John Mayan 
ev nave an nad lessons from 

Lloyd Ryan 
Call for datarla 01-174 M19 

1k Day 01-870 2512. Evenings 
Weybridge 48820 
JBL 1K rig, 300w f/b, compact but 

good sound, £35 - 01-7130610 
JUSTUTES 12 100kw Genies, fol 

»tM, transport and crew. - 0954 

John 01 850 M07 

M MM MB MM C  i 
1F i g 

»'S 
J
S
'
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SERVICE for songwriters 1 01 521 8817'’’ 
1 m stssna toueeto usen 1 

1 “ 1- ■■ “• 1 
■ »... O. 1 
g_ S»IH0 CUM_ tioco_ “ 

1 
Drove, uoxnoe. county uurnam 
EQ STUDIOS, demo service that 

gets results! Latest success - 3 
titles on latest "Hot chocolate" al 
bum Details - 10 Stanley Road. 
Watford. Herts. - Phone 0923 

au minuta aetsneo mstruc 
eluding 6 play along tunet 
and keyboards Exceden 

with drums 
tor beam 

arfad refer 

3597 
KENT BASED 1/2kW PA s. Relay 

Sound Systems - Phone 0233 
28254 (24hr)/30306. 
LIGHTING RIGS from 24k Tours, 

R Acton Workshop», School Ro»d, North Acton i. N.W.10. 

■ • 2 Air conditioned studio» 3O'x2O" Ground floor 
ordering 1 • Excellent P A. with REVERB SM58 Mies 

LYRICS WANTED No publication Matte Industry S«rv,ces 443080 ■ • Backline Marshall Peavey h.h. 
available. De* MM. U Madeira Grove 1 • Rate» inc. free use of P A. & Backlme. Drum hire Woodford, Essex IG4 70H 471 2778/01-474 0333. 1 • Wofkdavs Reduced rates before Bo m. Restaurant ooen to Sn m ■ — 

■ RTtimn 01-961 1977 Srmnn 01 578 0248 Jane 0! 578 8484 
reasonable rates - 01 592 354V 
SAZ-WAZ sound. 500w. Ikw and 

2kw quality systems 01-985 2437, 
960 3377 
THE CHAPS PA end lights 

Steve. 01-681 3566 Dan, 01-686 
4059, Kev, 01-657 3655 

— — — — — — — — 

The Mime Centre 
Director ADAM DARIUS 

Executive Director: 
MARTINA PHILLIPS 

lor the mime erts 
HIvSKmary Mime 

Luxury studio complex 
LOOKING FOR A 

DEAL? 
with PA. Backline, video 
facilities and air condition, 
mg. from £3 p.h ♦ VAT. 

01-699 2859 
01-699 0007 

5 

1 
^4 544/d 

me ears or me top a and k j 
Executives from 200 com- 1 ZOOM HIRE 

Riq» to 10kW outfront 

« NEWLY OPENED* 

DOWNSIDE STUDIOS pañíes in the UK. Europe 1 
and USA 

F 313 HOLLOWAY ROAD N. 7 
I STUDIO 1 900 SO. FT. I drums and backline 

I Call 11 LS J Monitors to 4kW/8 way 
32/8/2 outfront Desk Excel 
lent crew. Competitive 
prices. Tours/one nighters. 

Further details 
Phone (0536) 518742 

Epsom by Drift Bridge AVAILABLE HOT DRINKS 

For 

AUD 

01-437 5175 
further details or 
your demo tape to. 
IO PROMOTIONS 
TERNATIONAL 

Ãoriijóm to July ZOth w w 1
Sent VmtoOec 7th Ona week Court«« 
April 2nd to 7th: Sth to 14th 
Io. turew «Mremn. camel th« Adm 
'"V> Doiwtrl th« Mar» Canoa. 22 

5 sound-proofed rooms 
Free PA and storage 

Refreshments and Accessories SOM 
£12 lor 4 hours 

STUDIO 2 500 SQ. FT. 

STUDIO 3 350 SQ. FT. I 
01-6 

PRIVATE CAR PARK 
OPEN 7 DAYS - 24 HOURS 

09 1313 

25L 
_ 

exington Street 
London. W.1 Burgh Heath (07373) 61287 LIcWt stüdIös 

44 ST. PAUL'S CRESCENT - N.W.1 
Studios Day 10-6 Night 7-11 
1 400 sq. ft. 250W. PA £16 £14 
2 500 sq. ft. 250W. PA £17 £15 
3 500 sq. ft. 800W. PA £18 £16 

Price* excluding VA.T. 
Studios are air conditioned, carpeted and acoustically de 
signed. Full hire facilities; tea and coffee. 4-TRACK available 

PHONE 01-485 7412 

DO IT NOW! 
Production Publishing Co with master recording facili¬ 

ties seeks 
NEW ARTISTS/SONGWRITERS 

PINEAPPLE 
2 Studios from £2.50 

Inclusiva P A . Backline. Tea and 
Coffee Kit aveilable Good With original material for immediate production. 

Send information and cassette demo's /sound quality 
not important) ASAP to: 

A & R DEPT, BAM MUSIC LTD 
1 5 Neals Yard. WC2 H9DP 

REALITY STUDIOS Video & Hue 
Service Band Promo. U matic. 
3 tube Design and production 
available. 

Ring Francis: 01-7434771 

access no suits 
Free parking Excellent rates for 
weekdays snd block bookings 

PHONE KEITH 
01-874 921 1/O1-S71 4591 



INSURANCE 
RE 34p per word 16 TRACK FROM £10 P H. MOBILE - Tel 0604 403624 

MUSICIANS 
UWBBSTUOW 0172351« FOR THE BEST SOUND AROUND BOOK TODAY 

QUALrtT I’ B track Amity multitrack. f1.000. SM8 mixer 
24/16/2/2 PAG feder», full talkback. Full facilities. Clients in-

D19OS. £X 0353 740642 
able. £6 hourly -01-7693045 

01 985 7573 Open 24 hours 

01 232 2799 OR 01 696 2424 
R.M.S 

only - 0621 891094 
FULLY RECONDITIONED and 

yarn 01 582 3724 

FUll DETAILS BATH 0225 705514 34p per word 

lusic Village 01 599 4228 
ELECTROVOICE DS35 dynamii 09201 66808 

01-653 4965 

STUDIOMASTER STUDIO 

Crow (Surbiton) 01 

RSD STUDIOMASTER 4 track cas 
0642/01 289 9224. IRE MSI VALUE FOR MONEY IN LONDON TEAC 32/28 mastering 

£420 TEAC 144. £400 All i 
Luxury 24-track fully equipped 

9251 
16 :k OTHER SERVICES Disc cuttmg. 

40 minutes from London 675 5393/01 673 5055 
•MCU&xwW mach«« 

ChaHont St G Wes 5140/71220 or 

B-TRACKÆ8 ph 

Services. «06632 4244. Studio 01 668 34576484 
I 34 £585 MX desk £385 MKWISOIRMa 

TASCAM 244 Portastudio. TASCAM 

RSD! 

New and secondhand Sound Bus, 1719.01-9613742. 

I Hr. Londe« 5.Coast 

HCKiiiEUM FKIEHDQ, PROFESSIONAL SERVICE 
RC-120 remote 

01 399 5406 

PHONE 01-699 2853 

QOOÆPEKRT £?»» 
VICARAGE STUDIOS Action 

Sound 01 734 0134 

ntr own Aa442WGMwa<7roMano*«xwGSYsrfMNf£o»<coNir r tkack Midd lesea 

Phone JILL or PETER 01-729 24762440 Phono or mi" ia 
- 0X2 743640 

I ..Qu.'«» o' VA' ana I 
4244. Studio House. High La 
lege. Nr Stockport SK6 6AA 

Phone Bob or Sasha, 01-674 0548 _2L747_1M7_ 

for Phil. 5 Onslow Gardens. Walling 

SHEFFIELD best results. - Cheltenham 582646 

Drumulator, Se 
guanear 

comoektnrWv priced Oao4 
Retford 704369 8-TRACK sound-proofed studio 

Introductory offer £6 ph + VAT 

0742 755741.0742 368197 

Phone Jonathan Miller on: 01-636 4840. 

Fostex 
Fostex 
TAMAHA 

BLACKWING »«FjeiÄtSSf 

MANCHESTER 

«fe Cabalier 
R* ÄounD »rrorbtng lèfutxo 

TELEPHONE: 01-261 0118 
Phon« Hugh 388 5664 Z__ £2.000 

MONDAY TO FRIDAY 10 am 

Cel ICIaverdon (092 6841 271 1 

ST 

16 track £60 day. Simmons drum kit 
keyboards, drum machine, backline. 

inian?iN cuati 
■■ i m 

(042Í5) 67582. 
TASCAM 

16-track 2" 
BROADCAST 
STANDARD 

vices. «06632 4244. Studio House. 
High Lane Village. Nr. Stockport SK6 

Recession 
Studios 

16-track £80 per dey 
8-TRACK £56 per day 

hour - 01606 2492 
TOUCAN STUDIOS. 16 track. £100 

The Master’s 
Multitrack 

359 9342 
PORTASTUOIO (TEAC 144). excel 

622 0694 
ELECTRORHYTHM 8 TRACK 

PARKWOOD 
STUDIO 

Valley 714685 IN. London). 
IMMACULATE SECK 1682 studio 

aw. - Tel: Duncan. 01 6398167 
TASCAM PORTASTUDIO 244. 

RECORDING 
STUDIOS 

TEAC SYSTEM X complete with 
RX9 DBX. mint. £1.100 ono. -
(0656)850944. 

We stock the whole 
Fostex range from the 
X15 portable 4-track 
studio to the 
revolutionary new B16 
16-track tape machine. 
Allen & Heath system 
8 mixers, Amcron. 
Ampex, Deltalab. 
Drawmer, 
Electrovoice. Eventide. 
Ibanez. JBL, Linn, 
MXR. Revox. Roland. 
Shure. Sony. Tannoy 
and Yamaha 
Call the professionals. 

VAT. discounts. Prophet V. near 
Cheltenham. - 0451 X172. 

Newly equipped 24-track Studio 
Studer; Amek; Urei; AMS; Lexicon 
Special introductory offer available 

hes include 
MC 4B/OP8. TR808. MCX2. Linn 

clients. - Tel 01-521 2040 
SCARF STUDIO. Bow. E 3 1". 16 

COSMOS STUDIO 
16-TRACK E65 PER DAT 
8-TRACK £45 PER DAY 

8 TRACK STUDIOS 
5 MINS FROM WEST END 

ASM01 735 1932 

ALL YOU NEED 
FROM £14 

Reductions on 
8 hours + 

struments, ancillary 
equipment including 
digital reverb and 
air-conditioned 

I control room. 

DENMARK 
STUDIOS 

ity 16 track record¬ 
ing studio, with 
new soundcraft 
console 3M 16 1 
track Zmachine, 1

Cornwell 
for MULTTTRACK by 

Call Mike : Studio 99 

01-854 0860 

Feshion. Howard Devoto Need we 
lay more! -01-248 0018. 
BROADWAY STUDIOS 8 tr 1 

STUDIO 
EQUIPMENT 

New Professional 
a/4-Track Studio with full 

Video facilities 

EUSTON 
THE PHOENIX SOUND 
1" 8-TRACK £60 DAY 

16-24 
TRACK 

INTRODUCTORY 
OFFER 

after 11pm. 
8 TRACK. Toad Hall, excellently 

equipped, free becking. £4 ph. Great 
sound - Leatherhead 373221. 

MADHOUSE RECORDERS 
24-track studio. Parking, 
accommodation, drums, 

equipped studio (best equipment -
Neve Desk digital mastering, digital 
effects. Super Red monitoring, etc). 
Offering very low retes pre-Christ-

01-482 21X 
19 RACKX1U patchboys 22 

K antee, £525 - Phone David, 
ey (0491)574844. 

MULDUNK STAGE-BOX/cable 

FOR A Bi TTÍft DEAL PHONi 
I.FB (London) 

GRUMPY BEAR 
8-TRACK STUDIO 

Binfield (Wokingham/Brack. 

OLD BARN 
RECORDERS 
24 TRACK 
£17p.h. 
01-657 7113 
01-680 9222 

it! d ph. - 01-399 3990 (Surbiton) 
EIGHT TRACK STUDIO. wel 

RENDEZVOUS 
mllaMe THE BEST 8 TRACK mil*« 

22 DENMARK STREET, WC2 
01-379 6266 

TAPE 
CORDERS 

only, vgc, boxed. £350. - Andy, 01 ■ 
470 1868 

JAZZMINE 
RECORDING 
.HM ' Ä 

Music 

VUs. external PSU. £895 ono mclud 
mg flight case (0908) 648945 
M&A MIXERS! channels £75. 

TEL BASILDON (0268) 550673. (24HRS) 

CHELMSFORD (0245) 323382 

34 p per word 
MULTITRACK ra 

PHONE LOL COOPER for a look and a listen: 
061 480 6073/061 -483 7294 

SPECIAL DEALS : 1.000 singles end one day in studio 

REVOLUTION STUDIOS 
11 Church Road, Cheadle Hulme 

061 486 9572.061 485 8942 

NEW 
8-TRACK STUDIO 

F6 PER HOUR 

RAPER & _ 
WAYMAN 

F ' MVOX.VOSnX.tASCAM. 

HHb 
Hire & sales 

£70 
SILENT MUSIC STUDIO 

2 16-TRACK 

WAVE STUDIOS in th* city 
SPECIAL OFFER FOR NOVEMBER 

Wt or ft R OUR AUTOMATED 74 TRACK STUOIO FOK 
£205 pwr tan-hour day * 

S I R. STUDIOS 
BRAND NEW PURPOSE-BUILT 

24 TRACK 
ni»i 

SPECIAL OPENING OFFER 
3 DAYS - £300 

£400. 3M M23 i’ 8-track. £1.800. -
01 968 7965 
REVOX A77 £225 Premier 4 

drums, stands £150. Surplus studio 
equipment. - 061 737 1577. 
REVOX B77 half track, excellent 

condition with oper 
£460 01 204 1666. 

with ample parking 
Extra large control room, 
space ( 1,200 sq ft) for 50 

copying - 01 485 8228 
CROW 16-TRACK digital systems, 

powerful, clear sound, friendly engi-

SCARF 
STUDIOS 

16 track, large studio, 
friendly people 

Opening offer £9 p.h. 
Ring: Allan or Graham 

01-987 1681 

with D.B.X and remote control, 
£1.250 Revox B77. £450 UPS 2002 
monitor amp £240, MA 22/8/2. pro-

effects. From £10ph + VAT. 
Book before end of Nov¬ 
ember get a day for £50 +■ 
"AT. Now available: Sim¬ 

mons Kit and Poly Six 
0582 30072 Of 30752 

-- _ __ 24 Track 
TlâmG £14perhour 

Comfortable studio with acoustically designed control room. Ex¬ 
cellent equipment - 3M. Syncon A. Otari. T 

condition. - Dominique. 01-221 
3519, office hours. 

MUSWELL HILL quality 8-track; 
good effects, experienced engineer, 
Oberheim synth, Roland TR806. gui¬ 
tars. Linn drum tapes. £4.50 ph. -
01 8830426 

LMMILnKC 
1IK1M ussins 

Superb New Installation 
Comfortable. spacious studio 
in a scenic . rural setting 

The Barn 
16-TRACK RECORDING STUDIC 

Michael Stevens & Partners. The 
Homesdale Centre. 216-218 Homes 
dale Road. Bromley, Kent BR1 2QZ 
8 TASCAM PORTA STUDIO. £500 

PET SOUNDS 

8 HOURS £50 

Ch. Superb quality, situated South ondon. Recording/photographic 

864268/863229 

microphone power supply. £95 4 
pairs headphones £25 MXR drum 
computer £960. 6 MIC stands. £70. 
Foldback amp £30. GBS reverb. -

pool/TV room, 
_ Phona 01-800 99A4 

QtlW^ÿ 16 TRACKS OF SOUNDCRAFT IN 
e/~Ÿ FULHAM WITH EARS ON 

THE SONGWRITERS DEMO ROOM 
-8-Track Professional Tascam 
Allen & Heath Desk 

-Digital Delay : Digital Reverb 
-Phasing : Flangemg : Graphics 
-Prophet 5 : Drumulator : Pro 1 
-Challen Piano : Friendly engineer 

£75 + VAT FOR 10 HOURS 

01-267 4680 

¡ploma Studios 
¿65 p!RDA,"K,'“"n’ 

821812. 
MXR DRUM computer £1.295. 

new. manufacturers guarantee. will 
deliver. - PhoneOZ’ 4292008. 
ROLAND KM 60 6 2 mixer, mint 

condition, boxed, bargain. £80 ono. 
- Phone 01 7788930 
SPECIAL OFFER SENNHEISER 

SPECIAL PRICE 
M V ph 8-track 
1. I* £45 for a 

ten hour day 

34p per word 
A GREAT record pressing end 

IN THE HEART OF W1 
Comfortable top quak plus grand piano in-

GIGSREHEARSALS recorded 
From £35 inclusive. Hertfordshire 

MAIDSTONE QUALITY Strack, 
great sound. - Riverline (0622) 

MANCHESTER 8 TRACK Studio. 

01-4822126. 
ATTENTION BANOS/songwriters 

Friendly 8-track Free use of all pro 
equipment. Engineer, producers, 
session musicians £6.50 per hour, 
0634 726188 

House. High Lane Village. Nr. 
Stockport SK8 8AA 
AU TASCAM LOWEST PRICES. 

SOME SPECIAL OFFERS MAIL 
ORDER. GUITAR CENTRE. 
SLOUGH 42720 
TEAC A3340. excellent condition. 

£360 Boss KM600. 6 to 2 mixer. 

i RECORDING STUDIt JS_ 01-379 35a 
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I 

VIDEO 
PRESSINGRECORD 

£95. - 01 572 0678 (day), Reading 
ROLUT HUIE D-umulator digital 
rum* f 15, Quitara E8. ayntha from Holiday. 

34p per word 01 558 2666 

BEST VALUE IN LONDON Video lent. £100 - 07374 4163 (London 
200W reduction, editing and copying HIWATT 

30p per word 34p per word Inter - 1 200 5264 evening* 
HIWATT SPEAKER cabinet! pair 

,"„ïhÂ forty 01 «22 2135. 
ABSOLUTELY AU amplification 

SOUND ADVICE MOBILE £170. - Call 01 240 0568, daytime Village. 01 599 4228 
ACOUSTIC 370301, Governor «■■ni irruí 

new, £400 ono - Telford 57670 mixer*. 32« lighting ng. high or 
ion (MM). 

ACCURATE CASSETTE copying. 

BONNY STREET STUDIOS Reel 0566 evening« 

condition. £80. - 01 330 5628 
HTS. 01-790 

■ iwTroirw 
Songwriting. 

STRUMMITT 
£140 Orange 120W lead head. £90 
Selmer lead bass. 100W. £60; 4x12 

MCW i«Ls5a».«B|1 
tona Farm. Bray. Berk? 
MK RECORDINGS duplication, sleeves, labels. 

HIRE AND HIRE For the complete service 
Burntwood 75375 (24 ho ling Tony. 01 622 2135. 

VIT A VOX HORNS with S3, pair 
£120 Various microphones, fring 

ins. £160. HH TPA amps. £70 e. 
Phone Bedford (0234) 216474 ALLIGATOR AMPLIFICATION For 

IÄPE COPYING 

Fields End Road. Eastcote. Middx 0^20^ 
731 5273 

ABSOLUTELY AU amplification 

•'if»*' 
200w £385. 500w £860, VOOOw 

FOR HIRE E45. HHUS1Ò0 £79. Cabinets. 

91 955 9799 100 WEM ER40 top. £50 - Holiday. 

34p per word ANDY S GUITAR WORKSHOP 1O0W amp. £120 Acoi 
inet. 300W. £165 MXR 

ington 0926 881617 
MARSHALL SOW lead »X 138 

Wal built 
MARSHALL excellent YAMAHA G-1 condotion. £100. Vox AC50 and 

YAMAHA PROFESSIONAL sales/ 
01 673 3430. evenir 

101 455 0272. £99 - 01 622 2135 

combo. £130. Holiday. 01-558 patent pi 
from £60 pi from £60 per 
01 2633686. OR ESTABLISHED LABEL ALSO DRUMULATOR DIGITAL drums M DANBURY ST LONDON N1 UU 
day inclusive 
FA1RUGH1 

5/8/ NEU’S GUITAR Workshop A last. Northampton 106041585050 

NSW STINGRAY 

Richard 850 7191, S E 9 area 

0965216894 34 p per word 
CASH WAITING lor any mstru 

2x12 columns. 100 watt. £95. - 01 

01-653 5561 MUSICMAN HD 130 amp head. 4 x 

0985 216894 

boards and amplification 
Yamana DX7 

073 81 2010 

Village. Nr Stockport SK6 8AA 
Atherton (0942) TEL. 017677541 

DRUMATIX MODIFIED lineouts 

£75 Holiday. 01-558 2666 

FrÔtÏI AUDIO LTD 
; I 7 MATILDA close B I GILLINGHAM BUSINESS PARK, 

■ TEL. MEDWAY (06341 375421 

N super, graphic eq. 
£175 ono. - GeoH. 

01-946 6821 
PARK, KENT late. £260. - Woking 20191 TEL. MEDWAY (0634) 375421 Wl ARE THE EXPERTS' 

Soundcraft Senes II 24/8/2 PSGs Stage Box JBL 441 1 Studio Monitor* 
£1200 leblished Pro-Audio JBL 2355 Horn, 1 only 

we know about. AKG Ordones HH BASS machine heed. HH bin. 
Korg S03000 Echo/Chorus/Flange/Delay , new £70 each 

HH PRO 150 PA cabs (300w). £220. Eventide Harmoniser M244. 34. 38. etc 

MUSICI Korg SD&MXX) Prog. DOL Korg KPR77 Drum Machine 
Phone 0353 860950 

IWEST LONDON) 

RECORDS • FULL BACK UP SER 

Telephone 01 359 6038 

ADVANCED SOUNDS HIRE 

LINN DRUM Mk 2 

£12 

ADVANCED SOUNDS LTD 

RirkEnba-Lkzr 

VAMP HIRE 

MUSICAL INSTRUMENT REPAIRE 

■Singles t Ph I P 

I. Qty. 250 / min ( 

MARKET LEADERS 

01-446 3218 

I/34418/856480 

BAN ELECTROMUSIC 

condition, i 

REPAIRS & 
SERVICES 

RAPER & 
WAYMAN 

822937 level 
SOLTON 

TASCAM » FOSTEX PORTAS 
TUDtOS UNBEATABU OFFER 

GWBB Audio vision, 01 723 5190 
VISUALISE YOUR MUSIC FROM 

01 -449 97001c 
FLUTE F 

216 218 Homesdale Road. Bromley. 
Kent BR1 2QZ 01-464 4157 
CUSTOM SOUND 100 watt bass 

loaded ATC. £180 
22641 

£30 
£65 

£400 - 01 677 9459 
BURMAN SOW 1.12 combo. £220 

£195. - 01-9506117 
MARSHALLS MUSO £125, MU 100 

253 9410/9079 
CHEAPEST GUITAR 

London! Promptly and carefully. -

01-240 2610 
STUD» SERVICES Installation 

742449 
BASS AMP 

15 .£100 -01 435 9338 
VOX AC30, recently o 

2015. 
GRAHAM THE GUITAR MAKER 

COMPLETE RANGE OF AUDIO 
TECHNICA microphones always in 

Ismail logo). £130 - 01-6222135. 
MARSHALL 8x10in, 400 wan 

VOX ESCORT with Celestion 
speaker, £20 - 01-6256544. 

747 0741. 
CASH GUITARS. Bournemouth, 

lor ELECTROVOICE eliminator 10s, 

(27) 75264. 
HIWATT 6 channel valve PA 

100W. £95 - Holiday. 01-558 2666. 

LANEY K508 combo, as new. 
£120 - Holiday. 01 558 2666 

condition. £200 ono - Tel: (0734) 
784852 

per day - 01 -289 9224 
YAMAHA DX7 dígita 

□UR PRICE 
£299.00 

gc. £345 - Holiday. 01 558 2666 
AMSTEAM ACOUSTICS. Martin 1 

YAMAHA DX7 
EMULATOR 

TEAC TASCAM 
REVU 

VOX AC 120 combo, graphic, 
distortion, reverb. M/V. excellent 
conddion. £235. - Jerry. 01-883 

ALLBANG AND 

SOUNDCITY SOW top. £65. -
Holiday. 01 558 2666. 
TRACE ELUOT. 500W, 15in pl Is 

SHAND AMPS bought for cash 
rood prices - Roka's 01-240 2610. 
SHURE UNIDYNE M. 2 x high im 

DO YOU WANT 
TO STRIKE GOLD? 

OTHERS HAVE WITH US 

MICROPHONES CALREC 1000 

Earlham Street. London WC2. 01 
3795142 
AUEN HEATH 16/2. multicore. 

THE TAPE DUPLICATING 
COMPANY 

SOUND 
EOUIPMBU 

£45 Phone 01 979 7460 

WANTED. YOUR group 
ash waiting 01 558 2666 

LSS. BjC.M . 7554. London WC1N 
3XX Stamp please 
HOME RECORDING 

range of EV mikes. - (0202) 427597 
CASH PAID all aroup gear W« 

each. Echo Carlsbro wdh ADT, £200. 
Carlsbro Cobra 90 PA 4 channel 

- 01 625 6544 
MUSICMAN 2X12 combo. £295 

- Holiday. 01-5582666 
MUSICMAN 112RD100 combo 

7402610 
ROKAS GUITAR repairs, custom 

MARSHALL SUPABASS 

HOME 
RECOHDI 

ALLIGATOR AC-150 combo. 

pair'. JBL4560/Gauss 400W drivers. 
£200 pair. HH radial horns. £180 

GATEWAY 
CASSETTE COPYING 

RAPER & HIRE 
WAYMAN 

and second-hand. Shure. AKG. 
Beyer, eg SM58 £99. M300 £49. 
0190 £49. - Folksound (0203) 

dio, phones, rn.es. £10 per day Digi 
tai delay £5 per day (x 4 pw). Wil 
deliver -Phone 01 -794 3038 

ROLAND TR808 
- MUCH MORE 

CARLSBRO STINGHAY. multi 
chorus keyboard amp, 150W. £240 
- Tel: (0702) 346719 

STINGRAY bass 

DANCE TRANCE 
MUSIC HIRE 

Simmons SOSV £25 per day 

HHVS musician, 
flanger • flight case 
01 980 7924 

amps, stereo graphic eq. 2 aux 
sends. £425 - 063467033 
SECOND HAND Marshall Super 

Lead and sloping 4 x 12 good condi¬ 
tion. £245 Marshall 100 for £125 -

erb. level presence, custom flight 
ases. vac. £165 - 0494 39061 
MARSHAU LEAD combo. 50W. 

ILqni 
£200 - 291-1714 
MESA BOOGIE. 60W. mint condi 

9410/9079 
YAMAHA PROFESSIONAL 450 

watt PA amp with flight case. £210. 
Yamaha 8-channel mixer with case. 
£80 - 01 6256544 
YAMAHA 8/2 miser XCR £250 

Yamaha G100 •6« 10 Cab £200 -
0371 851102 
10OW CABINET Goodmans 

WHY NOT LET US HELP VO 
MASTER TAPE REQUIRED 

PRESSING 
COMPLETE, 
ANDON 
THE STREET 
£320 GIVES YOU 1,000 
QUALITY. 7‘ PRESSINGS. 
2 COLOUR LABELSAND 
WHITE BAGS QUICKLY 
GOOD PRICES FOR SLEEVE 
PRINTING Si LAQUEUR 
CUTTING TOO 
NO HIDDEN EXTRAS 
ALLTHE PROFESSIONAL 
HELP YOU NEED 
CONTACT 

01-622 2135 
HOLIDAY 1X15 cab. 150W. Celes 

lion. £75. - Holiday. 01 558 2666 
HOLIDAY 1X15 cab. 150W. Celes 

JBLT ASC AM Nasty price rise due Jan 1 st 

FOSTEX X-1 5 
Tracker 

COMPLETE REPAIR 
AND TUNING SERVICE 

Dn Fender, Marshall. Wur¬ 
litzer. Rhodes and all other 

8m cab. Bulldog flight cased. £400. 
Tel Carl, 01 624 6892 
TRACE ELLIOT G P11 preamp, 
meron DC150A poweramp. 
VM158 The best. £295 - 969 

Soundcratt 161S. 
RSD 20/8 Monitor Desk/flight case 
Rebis 301 Stereo Comp/Limiter_ 
DBX 160X Comp/Limiter, new . -
AKG BX5 Stereo Reverb 

non-working. - Rich, 01-992 9677, 
01 579 5000 daytime 
WANTED. VERY ORIGINAL 1960s 

VOX AC30 in v.g c. - Tel. 0277 

99 01 «22 2135 
TUAC STEREO all purpose amp. 
85 Holiday Music, 01 -558 2666 

spares. 
Maurice Placquet Ltd 

Service Dept: 01-749 3232 

■Qualified Staff X 

• Sound Adv it e X 

AudioTechnlcamlcroptione 

o€sS 

excellent condition. £399. - Read¬ 
ing 22856 
ROLAND 60G Drumatix. boxed, 

immaculate. £140 - Tel 01 435 
0716. 
R S D. GUITAR combo with case 

IBritish boogie with all options). 
£450 - Tel 2496642. 
RSD STUDIOMASTER 8 into 2 

Holand Juno 6 
H/H2«15 Bass Cab 

•CaweHc Duplication r 

■ min Record Qty. '»00 / 

ALTEC MIXER amp. six channel. 
125 Watt reverb. £140. Sound City 
top. SOW. £40. - Kevin. 01-259 
0462. evenings. 
AMPLIFIERS, PAS. COMBOS. 50w 

combos £100, 100w £140 SLAVE 
AMPS. 200w £85. 300w £130, 500w 

Lindsey Clennell 
Productions Limited 
Specialists in promotional 

films for 
the music business. 

45 NEAL STREET. WC2 
PRODUCER: 

ANNE MARIE MACKAY 
83S 921 

SMALL RUN RECORDS 
UGH QUALITY PRESSING SERViC 

£50 each 
£100 

MUSICMAN 210RP 100 combo, 
brand new. £299 - 01 8706584 
MUSIFLEX MICROPHONE cable. 

68p/m Rockflex leads cable. 65p/m 
Phonoflex patching cable. 43p/m 
Minimum length 5m. XLRs (cable! 
males. 4 for £7.50. female 4 lor 
£8 25 Low noise instrument lead«. 
£5 50 Prices include P&P S&M 
Service*. 116 Werneth Hall Road. 
Oldham. Lancs Tel: 061626 3826 
NEW PEAVEY Classic VTX amp. 2 

channels, great sounds. £265. Ro¬ 
land Spirit 10 amp. £55. Quick sale. 
- Call 01 289 1067. 
OHM GP60 ba«« combo, it's 

powerful, £180 - Jame«. 01-607 
98 12. or 01 778 6456 
ORIGINAL HI WATT 200 £280 -4 

x 12. PA bin«, 2x12. empty. £80. • 
Selmer T&8 50 amp £60 Old guitai 
cases Gibson, Fender 01 991 
8159.01 7339553 
PA COMPLETE 1 5K pro rig . mo 

mtors. JBL. Yamaha. Amcron. etc 
- Guildford 574334 
PA GEAR Electrovoice horns 

ATC mids. Electrovoice bins. 2 AT( 
monitors. 4 monitor*, vgc. £600 t< 
dear - (0272) 731619. Nigel 
PAIR CELESTION DC100 horns 

excellent condition. £100 ono - 01 
807 9640 
PA SALE RSD 202 £450. 9m ATC i 

new £50. reconditioned 12 ATC'r 
£55. pair 1x12 ATC MIDS £140. pan 
1x15 MARTIN BINS £275. MXR dua 
15 graphic £140. EV EX18 C/O al 
£140. MW 3 way C/O at £70. JBL 
2482* £150. pair 2x15 EV bin* £275, 
ASS flare* at £15 o n o - 0272 
564504/49350 
PA 1x15 cab*. 100w each. HH. 

£120 pair 01 622 2135 
PA 1x12 pair, £40 01-622 2135 
PEAVEY BASS combo Mk III. 

130w. 1 x 15m. Black Widow, Powei 
metric compressor. £195 MM 2x7 
band GRAPHIC. £40 - 01 701 6644 
PEAVEY CENTURY bass ampl, 

fier, as new. 100 Watt, paramétrés, 
etc. £145. Two Allan-Gordon 1x12 
cab*, a* new. 100 Watt* each. £60. 
or £1 10 for both Memory Man ste 
reo echo and chorus. £65 - Nick. 
PEAVEY CLASSIC, as new. £285 

- Holiday. 01-558 2666 
PEAVEY DEUCE 120W combo. 

Automix. good condition. £200. -
Phone 01 546 1827. 
PEAVEY DEUCE, 120w Combo 

twin channel with footswitch, 
perfect condition. £230 ono. 
Chris: 01-904 8076. 
PEAVEY STUDIO pro combo 

overdrive, sustain reverb, etc. Excel 
lent condition, hardly used. £110 -
01 221 4785 
PEAVEY 2x15 bass cab. excellent 

condition. £100 - Danbury (Essex) 
2247 
PEAVEY 250W PA mixer amp. 

£200 - 01 622 2135. 
PEAVY ARTIST valve 12Ow. Black 

Widow speaker. £200 o.n.o. - 01 
403 2592 
ROLAND BASSLINE. £129 Roland 

guitar pre-amp. £85. Morley wah. 
£25 Parametric. £19 - 01 572 2939 
ROLAND CUBE 60 bass ung 

•gged. unmarked, as new, cover, 
£140 quick sale - Watford 47275. 
evening*. 
ROLAND ECHO 301 Choru*. £300 

Marshall 100W top. 4 < 12. £240 ono 
-Tel (0254)33671. 
ROLAND JAZZ chorus 50 amp. 

brand new, £150 ono. - Phone 01-
352 5902 
ROLAND JC50 combo. £160 Ro 

land CR8000 drum machine. £250 
- Phone 01 -500 8211 
ROLANO Jx3P plus MG 200 pro 

□ rammer, 3 months old, £650 o n.o. 
Free delivery Matel synsonics 
drum. £50 - Tel 041 «37 0806 
ROLAND RS101 strings £125 Ro 

land R77 drum machine £100 Take 
£200 (or both - Dave. 01«24 1816. 
ROLAND TR808 rhythm composer 

£420 - Phone Mike. Weybndge 

mgs. 

CASH 
PAID 

FOR all group gear 
. WE COLLECT 

01-558 2666 

PLESVALE FINANCE 
LIMITED 

INSURANCE SPECIALISTS TO 
THE MUSIC INDUSTRY 

♦ Lowest rate* in the market 
♦ Replacement as new option 
★ Lost Irom unaitended 

vehicles 

coveted 
01-4741914 

X SIGNAL PROCESSING 
^Deitalab ADM 1024 DDL Iba 
^nez HO 1000 Harmonics/DDL. 
^Yamaha R1000 Digital Reverb 
^For the best deals on ttiese 

Æ Professionals 

jHHb— 
Weskly rats i« 

Frta deltvary m London arsa 
piMMcta OM H71 

OVERLOAD HIRE 

Yamaha CP70 electric grand £3 
Roland Juno 80. - — Cl 
Oumuiator £1 
Roland Drumatix C 
Pro One f 
Peavey PA & monitors C 

Free programming 
Free local delivery 
ESHER (0372) 66380 

MUSIC-HIRE 
POLYSIX £15 
PROONE £E 
DRUMATIX TR606 £5 
BASSUNE TB303 £5 
BOSS DM2 DELAY £3 
BOSS CE2 CHORUS £3 
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black, £425 Holiday. 01 558 2666 
CHO - 01 550 9760 

STRATOCASTER, IBANEZ JAZZ guitar FA100. sum 
Harlow 37797. 752976 IW«t Sussex) acoustic. C155 ono Gretsch enthusiasts! FENDER STRAT. 1973. natural 

VINTAGE A RARE GUITARS, buy. 
493933 THUNDERBIRD 30p per word 

Stuart. 01 399 5252 axtn 164 (days). £590. - 01 807 3272 
DRUMS • PERCUSSION wanted new. £300. - Telford 57670 

e act pitch every time, 
ed.C175 -01-6021168 021 748 1627. 

Tim 01 7399093 
bass combo (0202)427597 

0272 298540 

TENOR SAXOPHONE. Conn Cara Hand built custom drums. General 
WOODSTOCK T. 

Walton-on-Thames 228278 reellem condition. 
drummers - Ring 01-836 4941 lor LH FENDER telecaster. Blonde, 

MXR graphic (old). £69 01-622 2135 
EFFECTS BOARD and Roland Yamaha ROLAND DRUMAT1X. excellent SG2500. £325 Brid £400 Moog Taurus £400 

DRUM' Horsham 730681. Rainham (76) 21506 
LG1, £250. Excellent condition, with •_ _ en. _ Aiea aannoo 

conga drums (blue and yellow). 
£250 No offers - Ring 01-834 2907 

C90. - 0634 67033'. 

2280361. 
’giBSON LES Paul Custom. 850 - Southampton 81 2551. 

SNARE DRUM wanted. Miana 
... n.'. 

series. £370 Derek. 01 840 2300 «03 Vintage base me case Bletchingdon 50582. evenings. 
SONOR. COMPLETE five dru 

“synergy DIGITAL polysynth GIBSON LES Paul Standard. £350 

£120ono. - Tel:’ 0254 33671.' Nr Stockport SK6 8AA £265 ono - 01-801 7102. 
lemel Hempstead 46166 
TAMA SWINGSTAR five drum kit RICKENBACKER 4001. 1973. red 

. Ut.H 

Reading 583455 after 6pm 
TAMA SWINGSTAR 5 drums plus 

GIBSON LP DiManio. Gibson 

664430 
dition. £450 ono - Phone Wantage me case fire Glow 

Tel 0633 895177. YAMAHA 5 DRUMS. Series 5000. 

£250 - 01 7393160 
320 guitar me case Azure Glow Super quality. Chock the reviews -

Phone for free brochure. Musiciens 
352 5902 

1959, fabulous instrument. £600. -

/' UlJaM V  e>® 

GUITARS GIBSON SG. £250 - Holiday. 01 

30p per word 
JH1.1 h 

GRETSCH VIKING, excellent con 1954 Birdland, siburst 

GRIMSHAW REVELATION 1930. 

Antigi 
£210o 

VGUnl> 060 acoustic. £250 - Holi-

Portable typewriter. £15. Sound to 
light units £25 poir. Mandolin. £12. DI MAU10 

I Rhythm posan» only) £11200 
MIR DUNCAN HALLBANG AND STRUMMtT tor 

Frank. 01437 5126 -01-730 2016 645735 (day). 

NEWSOUND 5pc Drum Kit m BANJO COLLECTION for sale FANTASTIC HONDO m i various other 

(Chrome or Goki I 

(Chrome or Gold! £1»M NEWSOU 

TRANSPORT VARIOUS 

Schaller M45 Machines 34p per word EKO K 3 
RTION PEDAL a' 

* SPECIAL * FREE MAU ORDER * 
31 129 or 33059 

I Coma and c 
largor Drum 

StCAL GUITAR 
25% »% 

NEWSOU 
SYSTEM FOUR ELECTION sale 

I. A 

Cymbals/Stands 
FANTASTIC HONDO in mint con 

HONDO CLA 

01-379 3581 

Ri£kETLba£kEr\ 

machine, with hand-clap. 

01-481 3704 
01-488 3530 

FOR STUDIO 
TECHNICA low 

solid silver. £375 - 01 677 9459 
BARITONE SAXOPHONE, excel 

London). 
WESTBURY 

Zildiian cymbals Black. Immaculate 
condition. £499 - Tel Amer sham 
10240)33381. 

755377 
FENDER 

FLIGHT CASE. (Packhorae). suit 
Fender. £35 - 01 622 2135. 

379 5142. 
ARIA PRO I) fretless £240. Ampeg 

V4 top £100. Fender 4x12 £85; com 

M.n.o. - 0223 353097 
CUSDRUM OF HULL oiler quality 

hand built plywood drums com 

shape and 
Club). Totalh 
in Cadillac ( 

RICKENBACKER 330. Beautiful 
condition, £275 with case, Hohner 

ket (0638) 742449 
BASS COPY. DiMaaiOS. all new 

352 5902 
FENDER MUSTANG, brand new. 

sunburst, mint condition. £220 ono. 
-Joe. 0734 661528 

months old. immaculate. £1.150 
ono -0452 416336 
SLINGERLAND DOUBLE kit. in-

107842) 51645 
BALDWIN DOUBLE-SIX electric 

£220 - Bill 868 4662 after 4 p.m.. 
868 4662 before 
IBANEZ ARTIST, plus case. £175. 

p/u. as new, £20. - 01-263 0986. 
OVATION LEGEND electric acous-

brass & 
WOODWIND 

excellent sound. £120. 
8838.01-8768881. 

NEW CYMBALS, HUGE SELECTION 
SPECIAL CHRISTMAS DISCOUNTS 

always available. - 22 Earlhem 
Street, London WC2. 01-379 5142 

d condition. £60. 
2010. 

WAL CUSTOM, fretless, exotic 

(0274)871838. 
GIBSON LES Paul standard. 1974, 

natural, immaculate, original condi 

Bells. Cabasa. 
Tambourines. 

132 Crouch HHI. Crouch End 
London N8 90X 

£195 01 622 2135 

131 WAPPING HIGH STREET 
LONDON. E. 1 

1er Bridge lor improved tone. £75. -
01 -394 2929 evenings 6 till 7.30. 
FENDER MUSTANG, brend new. 

with case. £160. - 01-359 9827. 
FENDER PRECISION, m/n. natural, 

£199.-01-622 2135. 
FENDER SQUIER Strat. hard CBM. 

œb player, instant Beck. £595. 
EZ SEMI AM50, excellent con 

dition. £210. MARTIN 1959 0017. In-

rare toffee sunburst finish, super 
condition. £275. - Harrogate 0423 
61668 
ROLAND GUITAR synth. GR300 

- Ring Tony on 01 622 2135, 7 deys 
WANTED. OLD Stret. Martin 

acoustic. - 01 -624 7777. 
WASHBURN HAWK guitar, imma¬ 

culate. £200- 01897 9670 
WASHBURN MONTEREY acoustic 

01-672 5897/01-672 9393 
NEW STOCK 15%^7% OFF 

R.R.P. PEARL EXPORT EXTRA 
SPECIAL OFFERS 

'OR STUDIO USE audio! 

ACOUSTIC GUITAR Yamaha 

ful player. £200'- 01 381 5969 
FENDER TELECASTER custom. 

TROJAN 
PERCUSSION CO. 

GREAT NEW JAPANESE HARDWARE 
AT UNBELIEVABLY LOW PRICES 

MUSICMAN STINGRAY M/N with 
ase. needs good home. £225. -
oventry (0203) 451100. 
OVATION LEGEND in Ovation 

roían Percussion Co 01-672 5897 
DURAUNE HEADS. 8. 10. 12. 13. 

NOW IN STOCK 

KLONE KIT 2 
★£499* 

OLYMPIC 5 drum kit 
lion. £200 - 01 670271 
PEARL FIVE drum kit. good condi-

FENDER PRECISION, Carlsboro 
Stingray amp, spares. Kight cese, 
accessories, all v.g.c. £395 o.n.o. -
01-578 6755 

767 3147,' 
ROLAND DRUMATDt with extra. 

£165 ono Zildjian cymbals. Rogers 
stands Quick sale - 01 739 2155 

GIBSON LES Paul custom. 3 pick 
ups. £455 - Holiday. 01-558 2666 
GIBSON LES Paul standard, gold 

bought, sold, exchanged MUSIC 
VILLAGE. 01 5994228. 

jien cymbals 
gam. £390 - 01-800 2518 

STANDS TDAIf S,ANDS
5PEDALS IHAIV 11“8

““ 050 Gl*D

Btc. lor cash Ring 01-240-3309 
CASH GUITARS. Bournemouth, 

always a good — •— 
SECONDHAND g> 

vox.. £225 - Worthing 31772 
FENDER JAGUAR, vgc, £300 ono. 

- Phone (0533) 772702. 

HAMER PROTOTYPE, white, three 
coil pickup, great sound, fast action, 
and case. £220 - (0442) 61037 
HAMER PROTOTYPE, white, three 

coil pickup, great sound. •— 
and case, £220 - (0442) I 

mi ng ham Drum Centre. 

^CONGAS FOR sale and it 
bongos. £150 01 946 0325 

SPECIALISING IN 
SECONDHAND PERCUSSION 

EQUIPMENT 
COMPLETE KITS ODD DRUMS 
SNARE DRUMS HARDWARE 

CYMBALS CASES 

38 (YES) 38 LONGMEAD ROAD 
TOOTING, SW17 

gend69721 
EIGHT STRING Washburn bass 

B120 8. ungigged, pristine, cost 

condition, all original finish, etc, 
£375. PX old tele - 01-221 4785 
FENDER TELECASTER, blonde 

Finest selection of 
electric, acoustic and 
bass guitars in North 

London. 
From £40 £800 

buyer collects. - Ring Tony. 01-622 

luxe pickup. £165. - Holiday. 01 558 

?6FENDER MUSICMASTER bass 

ing 0734 691911 
FENDER SQUIER strat with case 

white. 62 model, £150. - 01-807 
4564 after 6 30 
FENDER STRATOCASTER, white. 

Deve 520 4767 deytime 
GIBSON GOLDTOP. £320. - Holl 

day. 01 558 2666. 
GIBSON HOWARD Roberts Fu¬ 

sion. mint condition £450. - Ring 
°“? 8”8?_ A 

WE BUY all quality musical instru¬ 
ments - 01 6247777. 
YAMAHA SG2000. Sunburst, truly 

Trade Distributors, 
JOHN HORNBY SKEWES * CO LTD 
Salem House. Garforth. Leeds LS25 IPX 

sliding pick-up. excellent. £140. -
11435 9338 
DOBRO SQUARE-NECK. 1978. 

mint condition 

FENDER STRAT. 1961. original 
lish parts. £695. Also black Strat. 
em. V g c . £225. - Lancing 

9'3assmate 
tit WAPP1NG HIGH STREET. 

LONDON E 1 9NQ 
ACCESSORIES FOR THE 

BASS GUITARIST 

rhythm drum machine £55. Mini 
drum synth £30. - 01-274 2388. 
FENDER MUSICMASTER. Schal 

Vroom, Watford 40294 
SHAND GUITARS bought t. 

cash. Good prices. - 01-240 2610. 
S/H COLUMBUS besa. £110. 

Holiday. 01558 2666 

collent condition. £235 

FENDER TELECASTER, custom 

MICROPHONES 
There’s one reason why 
you’ll put A T first in microphones . 
Listen. Our sound blows them all away ! 

around £425. 

(0302 27779) 

case, rosewood, lovely guitar, must 
sell £270 o.n.o - 0604 46703. 
GIBSON SG. DiMariiOS. coil tap/ 

phase switch. £160 ono. Possible 
swap for bass - Tel 01 5305116. 
GIBSON SG Standerd. natural 

mahogany finish, coil tap. beautiful 
action, great sound, hard 
O.n.o -01-9400378. 

“BUY 
FOR CASH (A PXI.AU 

GUITARS EFTTCTS BtC 
' OPEN 6OAYS. 10 am -7 pm 

Andy s Guitar Centra 

30p per word 

ALLBANG AND STRUMMIT For . 

NEW 
Rickenbacker 

BASSES 
«05 basa 
3001 bass 
4003 baas 

White £595 
Black £450 
Burgundy . £460 

4003 bass me case Maple Glow £475 

3 
perfect, hardly used. £105. - 01 302 
4334 evenmgs/weekends 

RAY^MAN 

Faslern Mu* al Instrunfenls 
Large Selection of Chine*« 

Cymbals & Gongs 

OLYMPIC KIT. six drums, premier 
snare, cymbals, case. £175. - Burgh 
Heath 57880 
PEARL EXPORT deluxe. 5 drums, 

cases, stands. Zildiian cymbals, ex 
cellent condition, £420. - Tim: 01-
727 5320 

64 Neal St. Covent Gerden 
London WC2 H3PA 01 240 1776 

THE DRUM STORE 

SUPE ROSALS on new 5 drum tils 

A BRAND NEW DRUM KIT 

mala ,oj, want ̂ ,.1^ 

Swanley 66921 
NATAL CONGA DRUMS 

ROGERS R360 lenteslic >1 si 1320 
SLINGERLAN?) Spirit C490 
ROGERS XPS £825 PREMIER 
Royale 1375 SLINGERLAND 
Magnom^»} REMO PTS 
SrHANO KITS FROM £1« PLUS 
new CONCERT TOMS £4» 
ORUMSVNTH Ills THE <11 
electron,« El» STANDS from £12 
tOO» heeds end sucks ZU OJIAN & 
SABIAN W. oil »nth th.s add 11 
PIUS lots, lots more »nd cases Io 

BONGOS £90 
Phone: 

Swanley 66921 

CHRISTMAS 
PRESS 
TIMES 

DEC. 24 and 31 
(Special Double 

Issue) 

Boxed Ads: 
Copy Deadline-
FRIDAY, DEC. 16 

Lineage Ads: 
Copy Deadline-
MONDAY, DEC. 19 

11 a.m. 

JANUARY 7 Issue 

AU ads must be 
received by 4 P.M. 
DECEMBER 28 
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CLASSIFIEDS_ MUSIC MARKET 
KEYBOARDS 

only, all accessories. Offers - 01-

board, excellent condition, excellent C60O - Newcastle 091-284 6666 

01-607 5462 IMatthewl 

phonic, boxed with owner's manual. 

989 1924 

Phone 01 851 4004 or 079 722 3838. 

£250. also Zildjian 20' ' Dang cym 
bal. £40. - Phone Wittersham 308 

(07341 784852 

turist synth. 8 memories. 8 presets, 
hard case. £450 - 01 703 7677, day 

CASIO 202. 

- Ring 01 -455 7379. 
CASIO 1000P with stand. 30p per word 

YAMAHA TENOR 
01 449 0727 

01-806 4623. 

DISCOUNT FX PEDALS r.g.c. with pro flight 
Andy 470 1868. 

FENDER RHODES Suitcase, excel 

(day). 
01-688 with absolute cnnfidenro Each 4 (evenings). 

RHODES Stage 7 
nie used, excellent 

Not only that but just check these 
REALLY LOW PRICES!! 

FENDER RHODES 
Wokingham 789200. 
SYNTHESIZER CASE, real leather 

touch-sensitive polysynth 
Offers over £2.000 pleast GODWIN STRING machine. £170 

"Rhodes STAGE 88. immaculate. volvmg Spencer amp. £275. 
642 8407 

01-

'"hohner GLOBETROTTER 
I. harpsi 
- 04024 £480. H/H MAI 00 

HÖHNER PIANET, £90. - Burgh £88.00 £66.00 

isBRoland Name- Access Barelaycard 
in 1L1 1 m 11 mz 

Addn ♦ DX Synths and PF Pianos 

Tel. No. 

w»'io»o niuwiu nnixu TORQUAY 65 Mail«! Si 0803 254» 

01-361 0949 I 

I» 
ELECTRICS 

SCHOOL STREET. WOLVERHAMPTON. STAFFS 

30 EASTGATE STREET. STAFFORD. STAFFS 

SECONDHAND GOODIES 

INSTOCK NOW 
Tom IUM kA Cl 

MART NOW OPEN 

9.30 a.m.-8 p.m WEEKDAYS 

10.00 a.m.-O.OO p.m SATURDAYS 

INSTANT CREDIT 

INSTRU-
MENTS 

897 9670. 
YAMAHA 

DONT 
MISS 
XMAS 

BARGAINS 

land SH101. £165. Moog Source. 
£370. Roland VIC 1. £199. Casio 
1000P. £240. all excellent condition. 

land. - 22 Earlham Street. London 
WC2 01 379 5142. 

01 735 1932 
CASIO MT45, RHYTYM BOX. 22 

TOKOU»' M Ma.» SI «1 -Ml 
hymouih taMau s< oim zai i 

We also slock 
Saxes. Brass and Woodwind at 

John, 0737 60579. 
YAMAHA CS 

SYNSONICS 
DRUM 

MACHINE 

Roland SH5 £190 
lord 40294. 
SOLINA STRING Ensemble Fully 

£65.00 
£72.00 
£89.00 

420469 
KORG MONO poly in flight case. 

vice - Vroom. Watford 40294 
ROLAND JUNO 6. £450. SH09, 

£140. - Phone 01 500 8211. 

Full range of 
Effects and 
Accesiones 

I 
I 

. —, w —w, flight 
ase. bargain. £650. - 032265776 
AKS SYNTHESISER, complete. 

2058182 
ROLANO JUNO 60. flight case, rann ur-mi c-i-in -

I 
I 
I 
I 
I 
I 
I 
I 
I 
I 

ROLAND JUNO 6 Home use only, 
with cese, excellent condition, £420. 

0621 891094. 
ROLAND JUPITER 4 programma 

KORG POLYSIX. vgc. £620. Korg 
KPR 77, boxed. £220 - Phone 
(0493) 669664 
KORG POLY 6 with custom-built 

99 ST MARTINS LANE. LONDON W.C.2. HOT LINE 01-240-7714 
(2 minutes from Leicester Sq. Tube Station) 

case 01 205 8182 
PRO-ONE. as nt 

manual. £245 ono PORTASTUDIO 

uaranteed 01-289 9224 
ROLAND JUNO 

ROLAND JUNO 6 £450. Roland 
SH101 with MGS-1 £170, as as new. 
boxed, home use only. - Chand-

£235 ono. -01 5190972 
ROLAND SH101. mint condition, 

plus hard case. £190 - 01 221 6251 
ROLAND SH101 synth, boxed as 

5 MONTHS GUARANTEE 

traight swap tor Technics U40 or¬ 
lan (value £800) - Smallheld 3470 

10mm). - 01-586 3107. 
VOX CONTINENTAL two manual 

with bass pedals. £165. - 01-790 

gRTB«1. £3.200 

Vidage, 01 5994228 
A KORG Poly 61. brand new. 

185 - Vroom. Watford 40294 
SH PACKHORSE 

£250; also Zildpan 20 Dang cym 
bal. £40. - Phone Wittersham 306 
ROLAND MC202 Composer. 

Juno 6 Poly Synth, mint condition 
£425 - 01 5901709 
GNAT SYNTHESISERS 

5347. 
PROPHET 5, excellent condition, 

including flightcase, £1,095 
01 262 0647. 
PROPHET 

Arp quartet vgc f/case, £220 Must 
sell - 0264-790371 
MS50 KORG. expanding drug, or 

perfect condition. £220 cash. -
Upmmster (04022) 23846. 
KORG MS20. 2 VCOs. 2 VCFs. 

WEST COAST MUSIC 
38 QUEEN STREET, MAIDENHEAD, BERKS (0628) 73997 

City 
Music KEYBOARDS: ROLANO SH09. 

flight case, £120. Elka Rhapsody 

JEN X1000 mono synth, fairly 
ew, good range of sounds, £130 
no - Corby (05366) 68455 

CityïOâ 
Music 

Please phone for P&P prices 
Telephone orders despatched 

same day 

ROLAND JUNO 60. immaculate. 
£690 MC2O2 Microcomposer. £220. 
SH101 synth, plus handgrip. £165. 
Drumatix 606, £125. - Ring 01 950 
4633 

vibrato. rbM 5. 
861884. after 2pm 
SH CRUMAR 

Vroom. Wetford 40294 
SH MOOG Prodigy £165 

:ompressor 
dverdrive 
distortion 

KEYBOARDS BOUGHT for cash 
ABC Music. Addleston (0932) 

40139 
KORG CX3 organ, excellent condi¬ 

tion. £325. MS10 synth. £100 - 01 
505 5450 

giator. immaculate cond.tion. never 
gigged. £200 o.n.o. - Evenings. 01 

□Graphic EQ 
□Stereo Chorus 
□Flanger 
^¡Analog Delay 
_Mains Adaptor 
□Evans MX99 Echo 
— EP5O Echopet 
□EPIOO Echopet 
SR88 Programm¬ 
able Rhythm Box 

I» KOCKMAN KM M 
Solarwe. tO 

£1.200 ono. - 01 903 4585 
ARP QUARTET, immaculate, 

YAMAHA 
PROFESSIONAL KEYBOARD 
SPECIALIST ADVICE CENTRES 

, tested before ■ 
manufacturer's 12 month ■ 

£250, including flight case. - Phone 
01 622 4029 
ARP QUADRA plus flight case. 

£1.100. Octave Kitten plus flight 
case. £150. - 01-7302016. £570. Elka Rhapsody. £250. - Tel 

0303 75787 
YAMAHA YC25 portable organ. 

£50 H/H MA100 • 100 watt JBL. in 
superb cabinet. £200. - Tel Slough 
70403 

062828284 
KORG POLYSIX. perfect condi 

2558 
WELSON DUAL manual portable 

CRAMER -
rlusici 

suer, good conditio 
week, bargain, £150 
- Egham 33264 
MOOG OPUS 3. excellent condi 

tion. original box. home use only, 
£330 - Phone 01 727 6892 (home), 
01 7348661 (office) 
MOOG PRODIGY, perfect condi 

tion, £120 - 01 947 5568 

TOM 
SCHOLZ £3 
ROCKMAN ML 
■ HI UMS DOUAS 

3556 evenings 
YAMAHA 

polyphonic, sterei 
PCM. rhythms. 24 

RRP 
£34.75 
£34.75 
£35.65 
£40.10 
£47.23 
£51.69 
£59.71 
£90.00 
£9.80 

£77.83 
£84.90 

£106.80 

217127 after 6.30pm. 
KORG MONOPOLY, immaculate 

condition, being a student forces 
sale, hence £350 - Gwent 0633 

WURLITZER ELECTRIC piano. 
ood condition. £350 ono. - 01 346 

amones. 8 presets. 
01 703 7677. dey. 

strings, synth, vgc, 
Upminster (040221 

OUR 
PRICE 

£22.00 
£22.50 
£23.00 
£26.00 
£30.00 
£33.00 
£38.00 
£58.00 

30667 
CRUMAR BRASSMAN 

string polysynth. res 
preformer. £130. - 01 587 1978 
mornings. 
CRUMAR PERFORMER, strings, 

brass, Arp Axxe mono synth ♦ filter. 

30p per word 

ABSOLUTELY ALL keyboards 

WANTED. 3-ROW button accord¬ 
ion. - 01-863 3220. 
YAMAHA CS80 plus flight case, 

excellent condition, £1.250 - 0371 
851 102 
YAMAHA CS80, excellent condi 

condition. £250 ono. 11 stead 
703289 

u-s_F£!U?LR,f 35 
X 
35 
15 

SOSV elKtroaic kn £25 
Yamaha 0X1 £25 

at Cwxark III LU 
■ • 

tS 
I'" {«J 

£W ̂ OB 

NwUVi SeatacMU* »1 hw 
OB 

oü 

£ Hi tWKMtar HBOS e 
£221 r»sc S 

AI «asiate! 

iZ Foi Casse UH- i -■ 
i.rwonm 

S llããS* ■ hse>M âS
SS

sl
 

i 
£8
8a
SO
' 

nee <i!s 

WE STOCK AND SELL YAMAHA 

YAMAHA PIANOS 

POLYPHONIC 
PIANOS 



DISCOUNTS ON NEW & USED GEAR! ! 

MUSIC HOUSE 

STRINGS & THINGS, BRIGHTON BN4 1PF 

01-690 2205 

IF YOU LIKE THE HEADS ^leei 

SECONDHAND BARGAINS 

arg Micro Preset 
MSMOSP used. 

CSQ-600 SEQUENCERS £195 

O YAMAHA 

MAIL-ORDER SERVICE 

Korg Poly 61. 
Korg Poly 6. 
Korg Mono Poly. 
Korg CX3 . 
c mn 

FRONTLINE 
... working for 
the musician O1S99-4228 

1O High Rood, Chadwell H«akh, Romford, Umm. 

^hnnmr 

«10^ 

SELL WE BUY GEAR FOR CASH TOP PRICES 
QUICKLY RING 01-546 9877 PAID 

01-379 MARKET 

£6995 

Roland 

S Roland 

music NR KINGSTON POLY 

ÇR0WU» 
OEL. AY 

Eddie Ç 5 Moors 
Music 

PASH MUSIC 
5 ELGIN CRESCENT 
(OFF PORTOBELLO RO.I 
LONDON W11 

COUEPITRy 
music 
CEOTRE 

RING 0202 
35135/302509 
Lowest Prices 
Largest Stocks 
Mail Order Specialists 
Order by post or by phone 

[^Roland 

Eide swat & trem with case CSSO 
Standard strai with case C355 
Standard strat & trem with case 

PO.A 
Squire 62 strat C210 
Squire 57 strat Ct 99 
Fender Bullet with case C120 
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® YAMAHA 
YES REALLY IN STOCK NOW! 
ALL FOR IMMEDIATE SALE 

DX7’S DX9'S 
PF10S PF15S 

Hot Line. 

SOUND 

CENTRES 

1113 Rackley 
HIliiikM 

Mils N23 Í51Í33 
NOUS 0N2 M1U8 
Skill 1742 040000 
Lei 633 24113 

721 Oily M 
SketneM S2 1GJ 

GREAT 
DEALS! 

Ckestefflei U Mk 
MisneM 
KH7JB IM Itfce) 

22 32 
Honkersioie Ri 
Leiestet LES UR 

ORDER BY PHONE 
Quote Your Credit Card Number 

For Immediate Despatch 



Page 36 - MELODY MAKER, December 10, 1983 

MUSICMARKET 01-379 3581 

ÍTAM4 

BASSES 

(MM3Uj 

THE MUSICIANS' 
PAPER WITH THE 

BIGGEST LITTLE ADS 
IN THE WORLD! 

€MPIR€ DRUMS 
ZTOKRCIMIOH 

apLivewiRe. 
21A PCnVLñn ROAD 

• ROATH, CARDIFF. 

Credit Cards - Part Exchanges 

Telephone 0222-496619 

DICK MIDDLETON 
MUSIC 

WE WILL MATCH OR BEAT ANY GENUINE ADVERTISED PRICE ON CURRENT 
STOCK 

To Order: Simply send cheque payable to (Music Ground) to any branch 
Delivery 1 week (all prices inc. P&P) 

MUSIC GROUND 

LIVŒJIRC 51 Hallgate 
Doncaster 
S. Yorkshire 

Tel: 0302 20186/20187 

sounJhouse 

19 Davygate 
(indoor arcade) 

York 
Tel: 0904 29192 Leeds 

Tel. 0532 438165 

PHONE: 01-5» 0212 or 01 567 1994 
160 BROADWAY. WEST EALING. LONDON W13 

» . .. i.uw, an « '0* 
Roland Juno 6 - 1 DA 
Roland SHIOI I 
Roland CRM Rhythm 1 
Roland CR5000 Rhythm E 
Roland CRB000 Rhythm I 
Roland TRW-   « 

IB 
235 

IB 
RSO9 Strings —1 

Roland V« OS 
Roland Jupitl 

Organ s/h _ 1 
a 4. new 1 

» 
rm 

VW ARE NOW 
JAYDEE BASSES 

ANO GUITAR STOCKISTS 

LEEDS BRANCH OPEN TILL 

930 pm THURSDAYS 

Ovation Country Artist, s/h £350 
Ovanon 12-stnng Electric 1395 
Maxatona Spiece Drum Kit £235 
Tama 5 piece Deep Tom« PDA 
12/2 Mixing Desk, new £199 

LARGE STOCKS OF PAISTE 
CYMBALS RING FOR BEST 

QUOTE 

Korg Poly 61 1 
Korg Poly 6 . 1 

fMt 
n« 

Korg Deltas S/H J 
Koig Polyphonic ensemble 1 
Korg KPR 77 drum machme 1 
K or g KR 55B rhydwl_ 1 

1295 

£295 
E2B 

Korg KR 33 rhythm J 
Karg MSB_ 1 

n« 
025 

Korg MSB- 1 
Korg lambda - 1 

£275 
£595 

Korg CU oreen- 1 
Korg MS50 Sequencer 

EBB 
£205 

All Korg «evocaros runy 

Yamaha OX 7/0X9 1 >OA 
JenSXIOOO_ f 129 
Roland SH3A Synth - 1 250 
Höhner Clávele» DB- 1 
Yamaha Portable Organ. 
d, manual 1 □95 
Sokna String Machine 1 
Godwing String ___J II* 
Ieisco Mono Synth _ 1 tIB 

teto Pw'sSdi — J 
Höhner Planet I. new- 1 
Hahner Pianat Duo. J 

n« 

£325 
Moog Source. . Mt 

YawotoCSLlZI—. J 
Firstman Synth SO 

£199 
£129 

I CARLSBRO PA BACKLINE I 
LARGE STOCKS 
BIG DISCOUNTS | 

I ESP (ROCKMAN) 
1 POCKET STUDIO J 

F ' las redCiñan immwN 1 
GIBSON las Paul Dahlias horn only 1 

.. las raid rie Dehuai nom I 
GUSOh SG Sids and seeceh »«• 1 
gibson its ram coms ham «A 
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" /uv 
EFFECTS UNITS 

1G4I FLANGEI 

CDM COMPRESSOR 
OD85 OVERDRIVE 
DS8V DISTORTION 
ADM ANALOGUE DEL 

w 
r 
w 
u< 

ADD DELAY. II 
PH44 PHASER 
Œ22 CHORE’S UM 
VR5 REGULATOR £29 
VRIB REGULATOR. UJ 

»I 

ACCESS BARCLAYCARD HF (tram : mu .mWiiitt IX <l> 
mUOE VAT 

Ou, Special Fr»-® ““ 
Camage H 

MUSICAL DISCOUNT WAREHOUSE 

other offersl' 

djlUerriJfc' 

t*g*«g8R 
round SH ion 

£135 display, all for 
an incredible 

SIC ewe—— . . 
And many others _ 

£175 drums HA-5 Play Bus 

MXKICDSWWtiO' 

mudo EM*»«' 
«e, «mrvsaiA 

£799 
SDE-1000 

Umrtedo«« 
, white stocks 

HOBBS MUSIC rggj 
V ™ 3.7 MARY ST . LANCASTER F 

Tel: 0524 60740 34443 «MM 
WHERE NO PRICES SHOWN USE THE PHONE I 

us fora 
quotation It " 
be we" worth 
your while' 

bargains RRP Otó 
"SJuCM ■»«>»«» 

_- - r-mo 

O Roland 
ring for prices 

CASIO 

a £60 
DE-200 
DIGITAL DELAY 

jgSEúmíãSSS 

£399 
Access - Barclaycard - Amex - Instant Credit 

ROUND XMAS SPECIALS!! 
Just in time for Xmas we now have in stock 

these brand new lines from Roland! 

Canage £ 

Camage £«> 

Í AMPUnKRS 
■ "OUMixia w

^*GA '25AMPS 1 ■ 15 -- Camage 
' _ ̂Pbe, 
^^KICK.O^^- — 

’"‘“’“^sTsoWMP^d  *ee 
«facial Mee £ 

***30'00 SPEAKERS  - - Carnage 
*P*«»r Price £350 pair 

Whatever your ( ("KEYBOARDS ] 
ne^s ̂  I .„mi 61 POLYPHONIC 

GUITARS - =1 

KOPG POLY 61 POIYPHO« 
s^esizer-w^ 

irilZ . SHEPHERD S BUSH 
lirUUI't LONDON, W12 
ll""1 01-749 1204/0859 

MIKES 
ATV91 Pro Conde«« less cade 

^TUriProOloarK*»0** 

I Ä™63GeneiVP-P«^L 

LEUS 

PA AND ELECTRONIC SPECIALISTS 

KEYBOARDS MINI SELECTION 

ACOUSTIC GUITAR MINI SELECTION 

CELESTION^ 

All prices include V.A.T. 

DRUMS MINI SELECTION ALL INCLUDE STANDS. PEDALS 

FULL PRICE LIST □ SECONDHAND LIST □ 
PLUS DETAILED INFORMATION ON 

Name 

Address 

REAM Syncuswon 
YAMAHA YD 122 «" 
YAMAHA YO5322 Km CAB 
PEARL EXPORT 172.   £808 S/H GRETSCH 5 «vm Iwelnurl £495 

2115 BASS 248» 
2il5 BASS 448« 
I WAV 112m BASS) 

JWAYUSmBASSi 

SQUtEI BULLET H2 £1’* 
^SQllltB BULLET BASS TIW/ 

AU BOSS ANO AMKXIMTSM STOCK BEST PRICES IN UK 
CARLSBRO MAIN DEALER 

iMALSBRO 
MARLIN IM. PA £284 
COBRA N. PA LIW 
BASS TOP 154« ÍIM 
PRO BASS TOP C« 
KEYBOARD». COMBO CM 
BASS ».COMBO TIM 
LEAD 48« COMBO. £11» 
KEYBOARD 45« COMBO 1I5Y 
BASS45«COMBO UM 
LEAD 45« COMBO 1141 
ECHO ADI. tlD 
ADRI C44 
L J 

1 Dmœ 
■ EFFECTS UNITS 
N PTY PHASER 142 
■ FLY HANGER »I 

CSV CHORIS U' 
■ IS« It Bl SER1AMER O' 
■ SIIVSOSK 01'1 O' 
■ i/viOMP UMHER O* 

MHOHAI I" 
■ GEV GRAPHIC EQ I'.’ 
■ II* 11*4 

1 ■ LEWS UH 
nvM ur 

■ iivr uh 
1 ■ DMIMIDUAV W 
■ ̂ HDItMHARMOMZJR ll-V 

1 ELECTRO 
HARTV1ONIX 

1 SCREAMING TRIE 11 
■ Ml II II 7/ It 
■ BIG Ml II O' 
_ GRAPHK II U I»« 
■ HOT TIBES Oil o 
■ IHM 108 Q O 
■ BASS BALLS O 
_ SOI 1 PRI AI Ht R O 

1 ■ SMALE ILOM l<4 
■ SMALI STONE I Ml 
■ LLECTRK MESTRIAS I' 
_ 14 BAND GRAPHK ß 
■ MEMORY MSN HHO UH 

1 u. 

1 
1 
1 
1 
I 

r Ihfuitn. 
AS54 ARTIST SEMI £244 
RS 915 GUITAR. 075 
MC 941 F LESS BASS 055 
JOE PASS (ei-detao) iac case 
. £427 
MC 924 . 055 

RS INIZU.ua 114* 
UMTURCHIN £1*4 
PRO II THREE PICK UP 
WITH TREM . 025 
TSBIIBASS Cl'« 

1 RSB BRASS. OM 

GIBSON Chel Atk>ns .ne c«»e (7S5 WASHBURN Woodstock L/H 
OVATION SksraoLm IM EIk CSVS WASHBURN Woodstock sludn 
OVATION Class«:. IZh 015 WASHBURN Monter«, An.st 
OVATION F noter 12 sir 075 WASHBURN Tenslowood LIH ! * -
ovwlu ~ 
OVATION Elec 
OVATION Elec i 

Bal/rC/wey £45« WASHBURN Monterey L/H . 
Glen Camoboll £483 WASHBURN B16 Ban,o l/H 
Legend £481 WASHBURN 818 Banjo 

1350 
OVATION Elec OVATION Elec I 
OVATION Elec i 

Std Ballade«. £389 FENOER Leo Bento, me ease 
Stereo Class« £485 MARTIN 028 me. case 
Cust Blldeer 1403 MARTIN 035 inc caw-

OVATION Elec Country Artist £435 MARTIN 001« me case OVATION Collector Series £723 MARTIN 01*. etc case 1750 
FENOER Redondo £» MARTIN MC 2« me case 
FENOER El R» £232 IBANEZ Meccaie». me case 
GIBSON J25 £30« ADAMAS H .. £1 
WASHBURN M3 Mendolm £ 139 ARIA Reul Bron 12 sumo 
WASHBURN MTS Mendoim £185 ARIA John Joyce 
GIBSON Henleoe Cust OU«« £795 YAMAHA 115A .nc cose WASHBURN B"0Bon|u £95 FENOER F«0 12 Sinns 
WASHBURN Pro»« Sons 082 TAKAMINE Electro Acoustic 
WASHBURN Pro»« Sons. 12 £198 TAKAMINE F36O5 

'?37 
1149 
Ml AKG 

AKG DM . 12« 

AKGD128 fl 
AKG Dl« £41 

AUDIO-TECHNICA 

pro mi c.^ 

MM4I U 1-« 

< _ 

G12 45 SINGLE CONE £2 
GI2«' TWIN COM U 
Gl2 INSINGLE CONE U 
GI2 IN TW IN COM Cl 
GI5 IN 14 
GI5IM 1*4 
gu ?N r 
HI 58BULLET II 
HEMXmndm L“ 
IXRINDtnU IM 
RH5NHJ5RE 1« J GIBSON Flying V 2 me com 

GIBSON Moderno me com 
WASHBURN Rmren 

FENOER CMdStZt ! 
FENOER Telecasters horn 1 
FENOER Elite Strot me case 1 

■ • 
530 WASHBURN A20^ 

FENOER Telecaster Elite - easel 
FENOER Sunderd StraC me caael VOX Standard 24 1 

I 25^3 

n50
1 Í230 

SOUCR 82 Stratocaster (cols I 1 
SOUIER57Stret 1 
SOUIER 52 Telecaster _ 1 

GIBSON SO me com 
ARIAST1S12twmnack. i/e 
ARIA UtOO.nc com 

1575 

SOUIER Bullet 1 
S/H GIBSON SG I/h 1 »? 

MANSON Kestrel 
MANSON Kestrel Cuetom £345 

S/H GIBSON FKmo V2 me cate 
S/H GIBSON Firobrrd me case I 
wIstone nSíS 18° 1 

RICKENBACKER 320 RICKENBACKER 620 
IBANEZ Roadster II RS 1400 

WESTONE Thunder IA 1 . IBANEZ Blazer Bl 300 £126 
ARIA Bab, Urehm 1 180 GIBSON Challengor me case 1 . h. 
ARIA U«OT UiCh.n 1 
GIBSON335SOoluae.cOM 1 GIBSON -The PauT me caM 1 
IBANEZ AH.SI AB 150 1 

S 
WESTONE Raider I 
WESTONE Concord H2 
WESTONE Concord I 
HONDO ASSASSIN me com GIBSON Los Poul Cuetom, L/H 1 > ’. TOKAI OUFTAMS 

MAIL ORDERS 
Carriage & Packing Charges 
PEDALS MICS SPKR CHASSIS £2 
AMPS CABINETS GUITARS: £12 

OR PHONE AN ORDER 

Westune 

aoiDDiiooaoa □ 
aaaaaaa 

MUSIC MARKFT 
ALLAN-GORDON 

Tel.01 521 8817 
32 MARKHOUSE ROAD, 

1 WALTHAMSTOW, LONDON E.17 

FREEcataloguc.SENDTODAY 

AH Offers Only While Stocks Last! 

FREEDMANS 
627-651 HIGH RD. 

LEYTONSTONE. LONDON Ell 
01 539 0288/9 
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hour«) G^Cussion essicna 

THE PERCUSSIVE HEART OF EUROPE 
FLOOR TOMS SNARE DRUMS 

¿^SONORLITE 
POWER TOMS THE DRUMMERS DRUM is at THE DRUMMERS SHOP 

BASS DRUMS birch. 6mm. 9-ply and 50% lighter than 

£279 

£105 TOM TOMS 

£125 
Single Reversible £10 £1675 

£5 

UH? £ MAXWIN 5 PIECE KIT 

10'1 'M« FANTASTIC St LECTION OF L F PERCUSSION PLUS FANTOMS TIM 

stock in Europe £63 90 

£7724 
Z1LDJIAN T 

bauadoi. all in stock 

AL|. PRICES INCLUDE VAT Open Monday Saturd^y^j^jjO^ 606 

01-379 3581 MUSIC MARKET 

K 

£985 

6^9 Musicstore KcYlMtards 
Musicstorel 

Kcyliuanh 

SALE LONDON SHOP 
lC»’ 

Musicstore Ki-yboarils 

Musicstore Keyboards 

c<i’ 

Musicstore 

I Musicstore Keyboards 
★ Free Keyboard Stand * 

call 01-379 6690 
£69 

|\ Musicstore 

1\ ' X Musicstore 

Musicstore] 

cheques - allow 5 working days. 
Musicstorel Kcyboanl* 

n% 
m 
RIP 

£155 
£191 

21*/. 
in 
up 

THE MUSICIANS' PAPER WITH THE 
BIGGEST LITTLE ADS IN THE WORLD! 

ROD ARGENT'S 

MUSICSTORE 

RRP 
£42 40 

14" « 7Vi ' Snare Drum 
18 X 15" Ba»» Drum. 

MAIL 
ORDER 

£43 32 
£51.12 

£59 
£49 
£35 
£39 
£55 

fine mono synths from S.C. and 
will be available only while stock 

ROLAND JUNO 6 

AND JUNO 60 
Access and Barclaycard sales are 
now available over the telephone. 
Red Star service is available 
Payment details: Bankers drafts 
and Building Society cheques -

THE FABULOUS NEW 
UNE HERE NOW 

either play it with your pinkies or 
program it like a Drumatix - great 

Pad Holder to mount 
on cymbal stand 

POWER 
CONCERT TOMS 

Tel. 01-485 4434 0822 
(Answerphone after business 

ROLAND MM4 
Midi 4 into 1 through box. 

WAL CUSTOM BASS 
We are proud to be exclusive cen¬ 
tral London distributors of these 
fine hand crafted basses. The qual¬ 
ity and uniqueness of sound, 
coupled with an incredible range 
of tones, has made this instrument 
a world-beater. Large stocks of 
fretted and fretless models avail-

YAMAHA CS80. 
PROPHET 600 . 
KORG POLY 61. 
KORG KPR77. 
ROLAND CR5000 
ROLAND VK09. 
MOOG ROGUE 

OFFERS 

15 The Butts, Worcester 
Telephone: 611774 

Phone for keenest prices 

20 Denmark Street, London WC2 
01-379 6690 sales, 01-240 0085 service 

SIMMONS ELECTRONIC 

DRUMS 

LIGHT TOP GAUGES 030-050 
MED. BOTTOM GAUGES 070090 

to 
s 

ITS ARRIVED THE FABULOUS NEW 
SONORLITE RANGE 

selection m England 
Price on application 

individual pads lust 9in across. 
5-piece Practice 
Kit complete 

CASIO KEYBOARDS 
CASIO VL1, CASIO PT20. CASIO 
PT30. CASIO PT50, CASIO MT41. 
CASIO MT45. CASIO MT65. CASIO 
MT70, CASIO 1000P. CASIO 101. 
CASIO 202. CASIO 602. CASIO 610. 
CASIO 405. CASIO 501, CASIO 

7000 (ALL IN STOCK! 
Rod Argent's Keyboards offer you 
the best deal on all Casio products 

★ Extended Guarantee * 

BERGERAUlt 
s fimsi tumo n ikussion 

Monkey Drums. Gungroo. Woodblock». 
Temple Block». Shermen Bell». Aluche» In 

FUNKMASTER 
SET_ 

BOSS PRICES 
BOSS DM2 DELAY 
BOSS BF2 FLANGER 
BOSS CE3 ST. CHORUS . 
BOSS VB2 VIBRATO 
•BOSS TU12 TUNER-
BOSS OC2 OCTAVER 
BOSS PHIR PHASER 

PRACTICE KITS AND PADS 
UNDOUBTEDLY THE BEST EVER 

2 sided pads/tunable replaceable head 
one side/rubber the other, steel frame, 
adjustable height and angle, adjustable 
cymbal arm. set up as 5-piece drum kit, 
folds away easily The perfect answer 
for teaching or practising at home, in 
the hotel room or dressing room or the 

01-
769 5681 
769 6496 

LONDON'S LUOWIO GRETSCH TAMA YAMAHA -PREMIER-

ROLAND TR909 
New hybrid drum computer. Un¬ 
believable. Phone for details 

BOSS NEW! 

NEW! NEW! 

B0SSDR11O 
The all new Boss Doctor Rhythm. 

DIGITAL DRUM 

MACHINES 
We stock both the MXR and Dru-
mulator digital machines They 
produce the highest quality digital 
drum sounds combined with great 
memory potential features, up un¬ 
til now only available on machines 
costing twice as much. 

Drumulator - £985 
MXR digital - P O.A. 

HARDWARE 
STANDS ANO HARDWARE DELIVERED FREE 01 ÍWW 

C.P. PROFESSIONAL 

FLIGHT CASES 
We carry comprehensive stocks of 
these fine strongboxes to fit any of 
the popular keyboards available 
Call for details SEQUENTIAL CIRCUITS 

froohet T8. For those who thought 
■hafogue synths had peaked, the 
T8 is here to change your mind. A 
velocity and pressure sensitive, 
weighted keyboard allied with split 
and layering of sounds gives un¬ 
believable control over the sound 
S.C have done it again. Delivery 
imminent. 
Still available - the ubiquitous 
and perennial Prophet V 

PRO ONE 

ROLAND - NEW! 
NEW! NEW! 

polysynths have a richness in 
sound and textures, that up until 
now were only available on synths 
costing twice as much. Create your 

MAILORDER 
We offer an efficient Mail Order 

ROLAND JSQ60 
DCB sequencer and recorder for 
the Juno 60. AT LAST! 

NEW V 
ELECTRONIC DRUMCENTRE 

"Dnumdutof 

15" x 17" Floor Tom £213 
Avtilabl« m Scandinavian birch (MB! and 

THE OSCAR 

MONOPHONIC 
This new British mono synth has 
received excellent reviews and 
quite deservedly so Features in¬ 
clude 12 presets which can be re¬ 
placed at your own request. 24 
programs, a sequencer with 12 se¬ 
quences and 12 chains that can 
change sounds as it plays. 

86 MITCHAM LANE 
LONDON S.W.16 

LONDON S DISCOUNT DRUMSTORE 

CHEAP KITS CHEAP KITS 
Rran* R^ n sanw M « aa n -u ----- — ma n ■ la *- -- it , l. 

JUST ARRIVED. FIRST TIME IN UX 
FROM SONOR SONORLITE 

' X 7'1" Snare Drum . £182 

ROLAND SDE3000 AND 

SDE1000 
The new programmable digital de¬ 
lays. Over 1 second of delay time. 
Great signal to noise. 4 or 8 pro¬ 
grammes P.O.A For details of 
specification, price and availabil¬ 
ity, phone 01-379 6690 

post ex 
« RS0NAI MUITIÏFAO SYSHMS 

CHRISTMAS SPECIAL 
CHILD'S DRUM KIT BY REMO 

with cymbal.. £150 

B0SSHM2 
At last! The Boss HEAVY METAL 
PEDAL Notjust distortion, not just 
overdrive The ultimate Marshall 
Stack, all in a pedal. Come and get 
deafened' 

BOSS DM2000 
New digital delay. Budget price. 

ROLAND MSQ700 
MIDI and DCB digital 7-channel re¬ 
corder. To be used with any MIDI 
or DCB fitted instrument Record 
and bounce on up to 7 tracks. The 
first digital portastudio. 

2 Highgate Road 
Kentish Town NW51NR 
N.W SUMRStORf open.MttT 

BOSS HC2 
The Boss hand clap simulator 
Either trigger it manually (by hand) 
or from your drum machine 

BOSS PC2 
The Boss percussion synth. For all 
those "strange" drum sounds 

BOSS BX SERIES 

MIXERS 
New budget priced. 4 channel 
mono. 6 channel stereo mixers, 
compact and neat. 

KcylMhirds 

ROLAND MD8 
MIDI - DCB interface unit, 
convert your Juno 60 to MIDI. 

101. SOUNDCREATION & RUDE 
This prestigious range of cyrr 
bals is always on show at Pre 

ROLAND GR70O 

GUITAR SYNTH 
At last the new Roland Guitar 
Synth 64 programmes on board 
which are created using the PG200 
programmer. Can be used to 
control any instrument fitted with 
Midi. The GR707 Guitar Controller 
gives excellent triggering^ but you 
may also use your old GR control¬ 
ler or have your own guitar fitted 
with the new pick-up and controls. 

KORG PRODUCTS 
We are the Korg Key Centre fot 
Central London. We carry all 
major Korg products including 
Poly 61. Poly 6, Monopoly, d 
machines • delay lines * best 

£1500 
£1350 
£699 
£299 
£235 
£335 

&T4W1 

ALL SIZES “ j; 

flirsct/ INSTOCK 

credible electronic drum kits with a 
wide choice of colours to choose 
from. You must have heard these 
instruments as virtually every top 
band is now using them, but if not. 
then we have a private demo room 
where you can discover why We 
haven't met a drummer yet who 
hasn't been amazed by the res¬ 
ponse and sound of these drums, 
so let us convert you - NOW! 
A complete kit comprises: bass, 
snare and three toms together 
with all necessary stands and 
leads 

MAIN LONDON AGENTS 
Phone for best possible price 

LOOK 

MUSIC MARKET 
For details on how to advertise call PAUL COLLINSON on 01 -379 3581 

• EXPERT ADVICE • REPAIR SHOP • HUGE STOCKS 

TELEPHONE ORDERS SAME DAY DESPATCH 
01-769 5681/01-769 6496 

ACCESS. VISA. AMEX 

■ 

ROLAND DRUMATIX 

AND BASSLINE 
These great units are fast becom¬ 
ing the rhythm section, used on all 
home multi-track equipment. The 
Drumatix is a great sounding 
programmable drum machine, 
which can be connected in sync 
with the BASSLINE They can be 
programmed to play drums and 
bass for up to 8 different songs 
Come into the shop for a great 
demo and a great price. 

ROLAND JX3P 

AND MC202 
JX3P This 2-oscillator polysynth 
offers a budget priced keyboard 
with built-in poly sequencer, and 
optional add-on programmer. 
Competes very well with the big 
polysynths 
MC202. 2-channel version of the 
MC4 with built-in synth, pulse, 

j real, or step time programming 
and sync to tape for multi-tracking 
make this a real winner. 

Phone for prices 

ROLAND JP8 AND MC4 
The JP8 is Roland's most sophis¬ 
ticated polysynth and is certainly 
the current market leader despite 
some very impressive competi¬ 
tion. When linked to the MC4 
micro-composer, the user has a 
very powerful and creative com¬ 
posing system which can also be 
used successfully in a live situa-

-

ROLAND JP-6 
Gives features not found on the 
JP-8 with better live performance 
facilities AND THE SAME BIG 
SOUND. WE LIKE IT 

YAMAHA DIGITAL 
The amazing new digital FM 
synths and pianos available from 

stock 
DX7 - 0X9 - PF15 PF10 

Price on Application 
JL. The new Yamaha R100 
w digda^reverb 

■ ■ 

YAMAHA MULTITRACK 

YAMAHA MT44 
Multi-track cassette system with 
MM30 mixer and RB30 rack and 
patch bay give a good flexible 
home recording system at great 
prices. The multitrack system for 
the musician who wishes to play 
and record standard cassettes on 
the same machine. 

Other gear al : Worcester store in-

Premier. J< ly-Dee. Carlsbro. 
Westone. Vig, 1er, and all the best in 
musical equip iment^^^^^ 
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DINERS. AMEX NO DEPOSIT HP P EX. REPAIRS INSTRUMENTS PURCHASED fOR CASH 

CHAS. E. FOOTE LTD., 17 Golden Square, London W1R 3AG (01-437 1811) 

IVOR HAIRWTS MISICEVTRE 
Britain 's Home of The Guitar 

oí not» l< 
CLAUS 

IVOR HAI RAWS MISICEWRE 

ZTOÍÃÕ ★ KEYBOARDS * 

VET KORG 

O YAMAHA 

\^MC-20: 

Rockbottom, 74 London Road, West Croydon. Surrey 

CHRISTMAS 
MEANS ARIA AT 
ROCKBOTTOM 

BRITAIN'S LARGEST SELECTION OF 
GUITARS. MANDOLINS & BANJOS 

MPC Drum Computer. 
Very special offer 

WANT 
GUITARS? 
WE GOT GUITARS! 

CHRISTMAS SPECIALS 
YOUR CHRISTMAS GIFT PROBLEMS SOLVED 

<ew Beat Hi-nais — ---
Jew Beat Hi-Hats. RRP £140 Reduced to £108 
»lash Cymbals RRP £40 Reduced to £31 
»plash Cymbals RRP £48 Reduced to £37 
_ Tv:. RRP Reduced to £54 

JSG MUSIC 
104-108B MAIN ROAD, BINGLEY. WEST YORKS 

BRADFORD (0274) 568843/564389 
Late opening till 9pm Monday and Thursday 

SANTA'S FREE DELIVERY 
STOCKING FILLERS 

BARGAINS IN STOCK INCLUDE 

KME 1EC1HW 

OCladon 

HCIDES 22 Denmark Street 

EXCITING NEWS FOR GUITARISTS 

INSTANT CRED'T
FACILITIES AVAILABLE ON 

01-680 1042, 01-681 0328 

GRAND CHRISTMAS SALE 

YOU CAN AFFORD TO BUY A ZILDJIAN FOR A CHRISTMAS PRESENT AT THESE PRICES 

MARKET 

FD&H 

491 2777 CHAPPELLS 

PART EXCHANGES ALL MAJOR CREDIT CARDS 

Rose-Morris Rose-Morris Rose-Morris Rose-Morris Rose-Morris Rose-Morris Rose-Morris 

OF BOND 
STREET 

MUSIC 
WEST END MUSIC STORE! 

DOUGIES MUSIC 
5-7 CHESTER ROAD. CASTLE, NORTHWICH 

138 140CHARING CROSS ROAD 
LONDON WC2H OLD 

MUSICAL INSTRUMENTS836 4766 
SHEET MUSIC 836-9741 

The DRUM DEPT. SYNTHESIZERS 

£125 

THIS WEEK'S CHRISTMAS BARGAINS 

ROLAND SH101 Mono Snyth 

£499 
NEW OPENING TIME Rose-Morris 81 Shaftesbury Avenue Wl. 01-437 2211 

BARCIAYCARO. ACCESS. DINERS. AMEX. CASH. EXPORTS. MAIL ORDER 
Night Opening 7 30 pm 

VOX 125WLead Head. 
VOX AC30. damaged. 

100 Keyboards always 
on demo. Just a short 

+ CSQ600 Sequencer 
Special offer. 

KORG 
ROLAND 
MOOG 
KAWAI 
HOHNER 

KPR 77, SAS20 plus ROLAND JUNO 6 & 
60, JUPITER 6 & 8. SH101, MC202, JX3P, 
SIEL PX Piano and Opera 6. 

. £195 

. £175 

Many new and secondhand 
bargains 

AMPLIFIERS 
VOX, ROLAND, CARLSBRO, 
LANEY, PEAVEY, MARSHALL, 
H/H, FENDER, OHM, SOLO, 

“WEST END'S BEST" 
ZILDJIAN, PAISTE, UFIP, 
SABIAN, STREAMER, LUDWIG, 
TAMA, PEARL, ARIA, PREMIER, 
REMO, EVANS, LP, ETC., ETC. 

Also large selection of the best 
drum records and books 

BUYING A PRESENT FOR A 
DRUMMER? COME AND 
LOOK ROUND. LOTS& 

LOTS OF GIFTS 

GUITARS 
New and Secondhand 

VOX, EKO, TAKAMINE. OVATION, 
KAWAI, IBANEZ. EL MAYA. FENDER, 
GIBSON, HONDO. MAYA, ARIA, 
WASHBURN. 
Plus effects galore: VOX, GUYATONE, 
IBANEZ, BOSS, KORG, AMDEK, FRONT¬ 

LINE, MXR, ROLAND, CARLSBRO 

Social 0«^ - £399| 

SIEL list of gear in stock. 
KORG POLY 61, POLY 6, MONO POLY, 

VOX Custom 25/24. .. 
IBANEZ Blazer guitar. 

BODIES' NOT THAT KIND rOAO I 
BUT GUITAR BODIES from LöUZ | 

SIEL SYNTHESIZER 
SEMINAR 

Thurs., Dec. 15th, 5 p.m -7 30 p.m. 
featuring SielS.PA 

international demonstrator 

'LUIGI BRUTI' 
and the complete Siel keyboard 
range including the incredible 
"Opera Six". Polysynth. 6-voice twin 
DCO, 100 memories, cassette in¬ 
terface. midi interface and touch 
sensitivity Unbelievable sound, un 
believable control, unbelievable 
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£249 

£999 £299 STOP PRESS 

^Oberhcim 

onrnnnw 

£899 
£699 

HUNDREDS MORE BARGAINS 

NEW M.P.C. DRUM SYNTHESIZER 
whole new ranoe of _ 

* OBERHEIM OB8 POLYPHONIC 
SYNTHESIZER 

★ OBERHEIM DSX DIGITAL 
POLYPHONIC SEQUENCER 

★ OBERHEIM DMX PROGRAMMABLE 
DIGITAL DRUM MACHINE 

★ OBERHEIM DX NEW BUDGET 
DIGITAL DRUM MACHINE 

CHASE 
PRICE 

£399 

[SlliiBlliSJRJlH 
BABY GRAND 

CHASE PRICE 

£799 

R.R.P.E1799 010410 
CHASE PRICE 

C3S1 

2 ADSR envelopes 

MIDI digital interface 
Octave selector (4- to 36'1 
and much, much more It can 

giye you the sounds you've 
been looking for 

prIcee£599 

ANNOUNCE THE LAUNCH 
OF THE NEW CHUMAR SPIRIT 

At some time you must have played around on a toy organ where only one note played at once, if you 
depressed more than one it was baffled. This is fine when you're learning and regard the black notes as 
something to keep away from, but no use to a musician. 
Many manufacturers of electric pianos seem to treat professionals with nearly as much scorn. They only 
allow you to have eight or if they are feeling exceptionally generous twelve notes sounding at once. 
This may not seem too much of a problem at first as you've only got ten fingers and thumbs to strike the 
keys with ...but the decay pattern of a note leaves it sounding on a diminishing intensity for many seconds 
after you first struck it, and think how many notes you play in as short a time as say five seconds. In a 
break, a string, easily thirty or forty. 
On other manufacturers limited 8 note polyphonies, when you press the ninth note, it will cut out the 
natural decay of one of the other notes giving a thinner washed out sound. 12 note polyphonies are only 4 
notes better.. .more than half the notes you play are still cut off early. 
With all Crumar, you have total polyphonies, all the notes can play at the same time. This makes so much 
difference to the sound and what you can do with it. 

Crumar, as leader in electric piano technology, also give you more true fully dynamic touch sensitive 
keyboards, programmability and more sound for your money. • 

Make sure you don't finish up with an expensive 
toy. - Choose Crumar - the professional's choice. 

CHASE 
£1149.00 
£349.00 
£549.00 
£349.00 
£149.00 
£169.00 
£199.00 
£199.00 

MANCHESTER 58 Oldham Street, off Piccadilly, Manchester M4 1LE. Tel: 061-23667945. 

BIRMINGHAM 10 Priory Oueensway, Birmingham, B4 68S. Tel: 021-236 8146._ 

RRP 
£2000.00 
£500.00 
£800.00 
£500.00 
£265.00 
£325.00 
£495.00 
£425.00 

Model_ 
C rumar T3NC50 
Crumar Performer 
Crumar Multiman 
Crumar Toca tta 
Hohner PianetT 
Höhner Clavinet E7 
Hohner Duo 
Bass Pedals Synth 

LONDON 22 Chaiton Street, off Euston Road, London NW1 . Tel: 01-387 76267449. 

LEICESTER Union Street, off High Street, Leicester LE1 4HA. Tel: 0533 59634. 

BEWARE 

INTEREST FREE CREDIT 
£133 

£93 
TOTAL CREDIT 

CRUMAR DP/80 PIANO CRUMAR DP/30 PIANO CRUMAR ROADRUNNER PIANO CRUMAR ROADY PIANO 

CRUMAR COMPOSER POLYSYNTH CRUMAR TRILOGY POLYSYNTH 

CRUMAR STRATUS POLYSYNTH 

CHASE 

SAVEk 
es5o[ 

Deposit . 

12 Monthly 
Payments . 

CHASED 
SERVICE DEPT. 

Registered et the Post Office es a newspaper. Printed in Great Britain by QB Ltd. Shoepen Place. Colchester, and published by IPC Magazines Ltd. Copyright IPC Magazines Ltd. Kings Reach Tower. Stamford Street. London SEI 9LS Selling price in Eire subject to exchange rate fluctuations and VAT. 
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THE trouble with continual 
promo watching is that you 
grow afraid for those tunes 
that are genuinely radiant. 
The majority of hits are 
zircons; they're content to 
give off a certain sparkle, 
and thus fit very nicely into 
the video scheme of things. 
Every once in a while, 
however, a truly affecting 
single appears on the 
charts, one like "Love Will 
Tear Us Apart". The higher 
the song places, the greater 
the dread of video abuse. 
How could an ordinary 
promo clip do justice to Joy 
Division? The tender 
machinery of "Love" 
sounds grotesque stuck in 
there with Steve Wright, 
never mind the thought of 
some video hack 
committing Ian Curtis to a 
visual "theme". Dreaming 
up "Top Of The Pops"-type 
imagery for Joy Division is 
like pouring Jello on an 
altarcloth. Needless to add, 
the purest songs suffer the 
worst stains. 
So far, "Love Will Tear Us 

Apart" seems to have escaped 
video attention, but I'm still on 
the lookout for signs of 
impending crassness. 
Meanwhile - thinking of what 
they might do to The Smiths -
I've drawn up a list of promo 
pointers. What follow are tips 
for those performers who 
deserve special treatment, 
either through reasons of 
excellence, longevity, or 
extreme shyness. 

1 ) Do not place any members 
of the rock pantheon on 
glowing hamburgers, nor 
surround them with chick 
singers who are determined to 
be "discovered". 
TINA Turner's "Let's Stay 
Together" video begins 
promisingly enough, featuring 
this absolutely amazing 
woman standing alone on 
stage, glamorously spotlit and 
dressed in split skins. For these 
first few moments I thought we 
were to enjoy the perenially 
effective Classy Approach (est. 
1962, by Frank Sinatra), which 
consists of a microphone, a 
musician, and a miracle. 
Unfortunately, needless glitz 
begins to set in almost 
immediately: the lovely 
lighting turns into an overall 
glare, the two girl backups start 
camera-grabbing by switching 
their hair about, and a truly 
God-awful sunset thingy starts 
to pulsate behind Tina’s head. 
Your average promo director 

regards still-breathing pop 
legends as one big headache, 
since ( 1 ) they are too "old" to 
present as "rebels" or 
"rockers", and (2) they may 
have some well-deserved ideas 
of their own, plus the ego and 
clout to back them up. 
The bungling of "Let's Stay 

Together" may have been the 
work of either director or star, 

or both. No matter: a braying 
back-up singer is still a braying 
back-up singer, regardless of 
who let her near the camera. 
The solution lies in having all 
parties concerned resist 
temptation and realise that 
simplicity is best. 
A star of Ms Turner's 

magnitude doesn’t need a lot 
of flash special effects. What 
she does need is a stage, a 
light, and a cameraman who 
knows how to hint at a halo. 
2) Arrange a video date. 
WHEREVER possible, 
producers should match a 
conscientious musician with an 
unpredictable visual talent. 
Whoever thought of enlisting 
the film director Nicholas Roeg 
for Tom Robinson's "Listen To 
The Radio: Atmospherics" 
should be given a thriving 
business and lots of power, 
since it's these kind of 
combinations that distinguish 
promos from shampoo ads. 
That said, it’s got to be noted 

that "Listen To The Radio" fails 
more than it succeeds, simply 
because Roeg is too smart for 
us. This video is supposed to 
be about incidents in the life of 
a 1930ish German household, 
but ends up a a bumpy, 
confusing journey in and out of 
an old couple's flat. 

"Listen To The Radio" is 
crammed with ideas, but none 
are within reach - what you 
get are a lot of suggestive bits 
that blur right along and leave 
you with a sense or total 
mystification. And Tom looks a 
little too snarky, leaning on the 
mantelpiece and sardonically 
angling his eyebrows at the 
goings-on. All in all - overripe, 
this one, but congrats for the 
principle. 
3) Cultivate the taste of Robert 
Smith. 
"LOVE Cats" is an exactly 
perfect promo. The visual 

mood is as scratchy and 
sneaky as the song is, the set 
contains not one video cliche 
and the band aren't trying to be 
Robert de Niros or Phil 
Silverses but simply 
themselves. 
The opening is a jittery little 

prowl: a ground-level camera 
scrounges around someone's 
front yard, where we get a 
cat's-eye-view of garbage cans 
and general chaos. Up the 
steps, and we're into the catnip 
room, featuring upended bird 
cages, several light shows, and 
skinny kittens. The band have a 
lot of demented fun, and 
Robert Smith beats the real 
thing where eyes and claws are 
concerned. 
The Cure are shining 

examples of how to succeed in 
the "difficult band" category. 
These people excel at what 
they do, sell lots of records, 
and always, always look great 
on video. And all because 
Robert Smith understands the 
difference between top 10 
tidbits ("Love Cats") and more 
private grandeurs (anything 
from "Seventeen Seconds , 
which, like "Love Will Tear Us 
Apart", should be spared 
"promotion"). 
Herein lies the nub of the 

whole what-if-they-made-a-
promo-out-of-Joy-Division 
problem. The early, pre-video 
Cure may have made better 
songs, but the "Love Cats"-era 
Cure make better videos. For 
better or worse, tunes with fizz 
and charm fare best of all with 
promos, because the medium 
deals in quick cuts, snappy 
special effects, and large doses 
of cheer. Video is happiest 
when it doesn't have to stand 
still, and for this reason goes 
all clammy when called upon 
to sit still and contemplate. 
Me, I’m waiting for the first 

promo with soul. 

From no profile to over-the-top? BLANCMANGE are set to 
re-emerge, they tell Helen FitzGerald. Tom Sheehan 
smiles wryly, and snaps 

dancing 
WE all 

remember 
the years 

different 
ways . . . months and 
dates remain indelibly 
linked to personal 
events and '83 will be 
no exception. 
But if '83 has been the 

year when we've been 
deluged with pockets of 
resistance and revival -
soul has made its perennial 
presence known and the 
guitar has been bravely 
fighting back, it has also 
nurtured the development 
of cross-fertilised influences 
that have taken intriguing 
forms, bands who've 
perversely followed their 
own fascinations to 
produce sublime results. 
Blancmange and Eurythmies 

top this list, but where the 
latter have ended the year on a 
high-profile triumph with 
"Touch", Blancmange haven't 
released an LP this year and 
have disappeared to New York 
for four months to record and 
mix one! It's only with the 
release of "That's Love That It 
Is" that you suddenly 
remember the delight of 
"Waves" and "Blind Vision" 
and the magical intensity of 
their summer tour. 

"I suppose if you look at it 
tactically maybe we should 
have had the album out this 
year, I'm sure we would have if 

we hadn't chosen to record in 
the States, but I'm glad we did, 
we've come up with a record 
that we’re both very proud of." 

Neil Arthur shrugs, tossing 
back his new fiercely cropped 
head as he reviews 
Blancmange's year. "We've 
both been so busy, preparing 
for the tour, doing it, writing 
and recording the album - we 
haven't been resting on our 
laurels if that's what people 
think." 

"All the jetting to and from is 
so exhausting," Stephen 
groans. "We went to New York 
after the tour, spent a month 
there, came home to do the 
video for the single, went back 
for a while, have come back 
again to do a few interviews 
and that and we're going back 
there next week! We're 
absolutely knackered!" 

B
UT their 
conscientious toil has 
paid off. Produced by 
John Luongo - who 
also worked with 

them on "Blind Vision" - the 
forthcoming album 
"Suddenly" is a crafted 
masterpiece. Beaming from 
ear to ear as he plays me some 
of the tracks, Neil is justifiably 
proud. From the quirky chorus 
of "See The Watery Train" 
(which he describes as a 
"sailor's ballad") and the full¬ 
string melancholia of "How 
Time Became The Tide" ("the 
words came from a letter I 
wrote to my girlfriend") to the 
manic propulsive beat of "My 
Baby's Not My Baby" and 

"Murder" and the haunting 
strains of "Your Time Is Over", 
"Suddenly" highlights Neil and 
Stephen's stubborn 
determination to absorb and 
reform a whole spectrum of 
ideas and emotions. 
Stephen: "I think that's why 

it was such a good idea to do it 
in New York, 'cause it reflects 
the kind of manic depressive 
environment. Being there is 
simultaneously stimulating 
and depressing, it's weird, but 
that up/down environment is 
really good when you're 
working, it keeps you on your 
toes." 

Neil : "New York tends to pull 
you back and forwards and 
that's reflected on the LP, it's 
very varied emotionally. The 
studio is like a cocoon, 
normally I find going in to 
studios quite an effort, but this 
time it was really exciting. The 
great thing was that John was 
so empathic, working with him 
was a pleasure." 
"Suddenly" is the first time 

Neil and Stephen feel they've 
come close to songwriting in a 
conventional sense. 

Neil: "On the last LP we had 
a lot of old songs, it didn't 
require a great deal of effort to 
record them. 'Happy Families' 
was very much a debut album 
whereas the new one is 
probably a lot more thoughtful, 
more experimental, though I 
hate using that word! I think 
Stephen and I have become a 
lot closer, all our credits in the 
past have been 50/50 
Arthur/Luscombe, but this is 
the first time it's really been a 
full partnership. All of a sudden 
it's become an intuitive thing. 
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’ROUND 
The songs are so diverse -
some are really simple with say 
a string quartet, voice and 
piano and some are really 
crazy, with bass, three guitars, 
umpteen synths, sitars, tablas, 
santors - really manic." 

"It's going to be interesting 
to see how people compare the 
two albums," Stephen grins. 
"Our first was so much a 
chance thing, we'd come up 
with things almost by accident, 
we didn't understand the 
studio properly and because 
we couldn't even articulate 
what we wanted to each other, 
how could we expect Mike 
Howlett to be inspired? 

"I mean, Neil used to write 
melodies on the guitar, I 
couldn't understand the guitar, 
couldn't translate what he was 
doing, now he does it on 
keyboards we can have a much 
stronger partnership. That 
made it much easier to work 
with John. I think one 
important factor on the new 
album is that we've explored 
the possibilities of 
improvisation much more. 
We'd go into the studio with 
lots of pieces of songs and 
develop them from there. 
Some were very controlled -
like Time Became The Tide', 
others were so crazy that we 
got carried away!" 

"That's Love That It Is" has 
had a very mixed reaction -
it's not as melodic as their 
previous singles, and is fast 
and tight as the video 
illustrates. 
"The video isn't as popular 

with TV channels as our 
others," Neil smirks. "I don't 
think they like us being so 

aggressive. Maybe my new 
skinhead look has something 
to do with it. It's not that we're 
renouncing our more sedate 
selves, we just decided to do 
something with a bit more 
bite!" 
Stephen: "Some people see 

with tunnel vision, we like 
being a bit perverse, but it's not 
just to be different, we just 
enjoy being unpredictable." 

> > UDDENLY" 
Jv W again sees 

our dynamic 
duo working 
with a diverse 

collective of musicians. There's 
David Rhodes on guitar, Dave 
Allen from Shriekback, Rick 
from Swansway on string bass, 
David and Malcolm from 
Orange Juice, Deepack and 
Dinesh play the Indian 
instruments, and they also use 
a full horn and string section. 

Neil: "We've tried to play the 
album, to keep it urgent, 
emotional and with a certain 
spontaneous feel. The mixture 
of acoustic and electronic 
instruments seems to give it an 
edge, a lyrical feeling. Having 
lots of other people on the 
record also made us much 
keener, less aware we were in a 
studio - you should've seen 
Stephen on his keyboards, 
punching and pummelling 
them like a Jimi Hendrix on a 
synthesizer!" 
So what was all this about 

you calling the album 
"Dancing Round Our 
Handbags" then? Cue rounds 
of uproarious laughter. 

"That was its working title," 
Neil giggles, "but it was too 
silly. It'll probably be a subtitle 
though - we've got to have it 
on there somewhere! We went 
through agonies trying to find 
a title; 'Clattermouth' was one, 
then 'That's That' - i.e. that's 
your lot and make of it what 
you will - but then we decided 
on 'Suddenly'. It's a line from 
one of the songs and nice and 
ambiguous, don't you think? 
We were planning to write a 
song called 'Dancing Round 
Our Handbags' as a real Mardi 
Gras thing, using all the 
musicians that've played on 
the LP, but we never got 
around to doing it, there were 
more serious things to think 
about." 

S
EVERAL bottles of 
vino have been 
consumed during this 
interview and we 
now pause as the 

conversation gets very silly 
and Neil tells some hilarious 
episodes of their adventures in 
the Big Apple which aren’t for 
public consumption - but one 
interesting secret is that he's 
been asked to sing one of Vince 
Clarke's songs for The 
Assembly album next year. 

Neil: "We had a phase of 
being really fed up in New York 
so we took a few days off and 
spent the time cycling around 
and ringing everyone we knew 
up just to have a chat! We rang 
Vince and it transpired that he 
and Eric had had their hair cut 
the same day as me (Neil had 
his "shaved in a moment of 
impulsive madness") and we 
were chatting away when 
Vince moaned that he couldn't 
find anyone to sing this 
particular song. So of course I 
jokingly volunteered! 
"Next day they rang me back 

and asked if I was serious, I 
agreed to do it and it'll 
probably be on their album. I 
went to see them when we got 
home and had a listen to it; it's 
a great song, really emotional, 
so I'll be doing that in the new 
year. I like Vince's approach, he 
doesn't much care for critical 
appraisal, he just carries on 
with what he feels is right. I'm 
looking forward to it, it'll be 
interesting to sing and work 
with him.' 
Another project for next year 

will see them working with 
Malcolm Ross and David 
McClymont of Orange Juice 
who've collaborated under the 
umbrella "Ape The Scientific". 
Stephen: "We've recorded 

one song with them already 
and we'll be doing more. It's a 
separate thing entirely to 
Blancmange, we're working on 
their material, but the 
chemistry is so good between 
us that we couldn't pass it over. 
Also I think it's good for us to 
have time off from our own 
work occasionally. I'm not 
altogether sure when we'll be 
doing this - we're going on 
holiday over Christmas and as 
soon as we get back we'll have 
to start planning the Spring 
tour, and the album's out in 
February, but we're definitely 
committed to it." 
The tour, which will coincide 

with the album's release, is a 
new departure for Blancmange 
- for the first time they'll be 
incorporating other musicians 
into the set. Their gigs are 
always energetic but they feel 
that it's time to allow 
themselves a bit more 
freedom. 

Neil: "There are a few 
reasons; I mean, sometimes 
we feel like lemons out there 
on our own, we don't have a lot 
of scope to move around and I 
think the new songs demand 

more anyway. Backing tapes 
are fine but at this stage we'd 
like to be a bit wilder. " 

"It's going to involve a lot of 
work and rehearsal," Stephen 
interrupts. "Probably Neil and I 
will do the first two songs and 
then we'll bring on the party! 
David Rhodes is a definite, and 
we'll have a bassist and a 
percussionist and maybe a few 
others." 

'They'll all have to be shorn 
though," Neil grins. "We won't 
allow any long-hairs and that 
includes you too David, if 
you're reading this! It's baldies 
only! 
"We're definitely looking to 

'84 with a lot of optimism, ' 

they agree on a more serious 
note. "The album is the best 
thing we've done together and 
we've still got a few surprises 
up our sleeves!" 

"There's been a lot of false 
tolerance of pop recently," 
says Stepheh, ending on a 
philosophical note. "But I think 
people are now realising that 
you've got to have more than a 
modicum of talent and a 
handful of ideas to be really 
inventive. '83 has been 
encouraging for music but it's 
going to get even better soon 
- 1984 is going to be the year 
for invention, we need 
something very soon and it's 
coming, I feel it in my bones!" 

OUR HANDBAGS 
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exhilarating debuts I've seen here in 
years. Yes, that includes such « 
memorable arrivals as The Clash, 

T seems to me that there's a mighty chasm 
between Big Country and the bands that fate 
has decreed are their contemporaries in that 
their music isn't intended as the means to 
establishing a career or bettering their 

big as i s name." 
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"I don't have that problem," says Adamson. " 
just take every day as it comes and , touring, 
every place has its own merits but all the time 
I'm well aware that I'd like to be at home, in 
Dunfermline. I mean, when you're out on stage 
and meeting people and stuff, it's great but for 
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push theic product. Whalthey possess (and 
radiate) is an attitude, something integral to 
their music - a reason for its being and any 
suspicions of calculation arise from thé fact that-
it’s far easier and much mqre interesting to talk 
motives than it i$¿o talk about music. 
As Bruce says, relaxing after a particularly 

gruelling day of repetitive interviews ("Just 
when did Richard Jobson leave Big Couptry?" 
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Steve Sutherland flies to Los Angeles to join BIG 
COUNTRY'S bid for world domination, and finds a band 
homesick tor Scotland. Pictures by Tom Sheehan 
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shouldn't be any barriers between music at ail -
it should be a worldwide thing because it’s a 
really simple language that can cut through any 
cultural barriers." 

But a language, I offer 
that can be misinterpret' 
manipulated. I mean, 
by a Big Country song 
Pavlovian. You could 
chord sequences 
subliminal chemical 
people but, I wonder, can 

Ballet, Big Country may well be thç first guitar . 
band they've ever heard, whereas for me to . ’• 
appreciate "Fields Of Fire", I have to forget a hell 
of a lot ofwhat I already know. ’• ¿ 

Stuart agrees he has to do that as well: "I’m . 
well aware of the fact that sometimes it might • 
seem as if we're working clichés. I mean, justice. •’ 
things we talk about ... words like 'passion' 
have become as clichéd with 20 years of use, but 
that's genuinely the way I feel about it y'know. 
It's the word that best fits really. 

"I know that there's a danger that people will 
see us as just another group working the same 
old routines, but there s certain things I'd never 
do - I'd never exhort anybody to dance or clap 
along or anything like that. This is a genuine 
striving for something different. You've gotta 
make the effort - there's too many groups that 
just give up and play the game and it's well 
worth making the effort to try and bring music 
back to a much more human level where it's 
something that people can feel personally 
involved with and no' something that's just 
another marketing point for big business 
executives. I mean, we probably fail miserably 
sometimes but I think it's well worth trying." 

I wonder too, Steve. I think a lot of the 
live shows, people don t look any turthen 
the rush of the music, but if you can eaten 
people's attention with the rush of the 
first of all and the sharing situation at a gig. then 
they might go and buy the record and listen to it 
and look at the lyrics and think about what the 
group's trying to say - then it can become more 
than just that instant reaction to what is basically 
loud rock music when it comes down to it. It 
really is and I’m no' ashamed of that in the 
slightest" (Adamson even admits to once 3« 
having owned Grand Funk Railroad albums.) 
"although I think that we re striving to do 
something different with the format and I 
suppose half the fun and half the challenge of it 
is the striving to do something different. 

"I mean, when I stop doing this - which I will 
one day; I don't intend to be doing this for the 
rest of my life, I don't want to demean anything 
that I might have done in the past by making it 
into a cabaret or a sideshow or anything like that 
- I want to be able to sit back and think: Well, 
maybe I did make a worthwhile contribution'. Or 
maybe by that time somebody will have come 
up to me and said 'You really affected the way I 
felt about such and such a situation' and that, for 
me, will have been success achieved - not how 
many gold discs I have on my wall or anything 
like that." 
The LA Times review of Big Country s 

Hollywood Palace gig concluded: ’ You felt that 
the future of rock was in good hands." 

I'll gladly second that emotion. 

T
ONY says that he first noticed 
something special about Stuart when 
he was playing in Simon Townshend's 
On The Air who supported the Skids. 
"They had such energy, such human 

energy. I'd never seen anything like it. They got 
the crowd up without resorting to 
ftenuficturing mechanical orgasms - y'know, 
without aHightshow and all that stuff". On stage 
at the Hollywood Palace, Big Country work hard 
to make the show participatory rather than 
stand-back impressive. It works. 

"I think it's just as important that we do it here 
in America as it was that wedid it at the time <n 
Britain," says Stuart. "I've always said that there 
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I'm doing's boring, y'know?" 
"I find it’s not us but people 

you go 
they want to talk about 

ause they're the ones that are getting a 
out of you now that they know somebody in 

a successful band and you've got to play it 
down. 

"I mean, if you think about what's happened 
to us over the past year, it's a fantasie story to 
tell somebody but, once you've told them, it's 
pointless to say 'Well, what are you doing?' 
because they'll go 'Oh I'm still at the factory', 
y'know? So I normally make sure that I talk 
about them and ignore Big Country. I try and talk 
about normal things like 'How's it going, how's 
the missus?' 

"Also, you get a lot of people who just want to 
say hello because you're in a group and that 

in a 
lativeh 
tough 

upsets me. I like people to talk to me because 
they're interested in me as a person." 
"Aye," Bruce agrees. "Folk come up and want 

an autograph and I still find it funny that people 
can be awestruck by meeting somebody like me. 
D'you ken what I mean? It's an unnatural feeling. 
Why do people act like that? We're all just 
funkin' humans, bones and blood and that's it." , 

"I can't understand the success we're having," 
Tony confesses. "I can't understand why all 
these people go doolally around us." 

"Aye, what the fuck am / doing in 
Hollywood?" Bruce laughs. "Like, when I was 
about 12, I'd see Slade or Gary Glitter on 'Top Of 
The Pops' and I'd think it must be great to be like 
that, it must be completely glamorous but, now 
I've got into it, there's some things that really 
piss me off. I mean, the fakeness of a lot of the 
people. Like last night this really loud-mouthed 
American bloke comes up and he starts putting 
his arm around me, making out we're best 
friends and he goes 'Will you sign this for me?' 
so I sign and he starts going over the top. He 
goes 'Anything I can do for you? Anything?' And 
I goes 'No, no, really' and he goes 'Well, would 
you like some heroin?' I mean, y'know, ‘No! 
Fuck off!' ... ... 

c "It shouldnae be like that. All we are is just 
four blokes who've got a chance to travel and 
play our songs to as many people as possible, to 
share our songs and that's it. There's nothing 

jl special about that." 
In a sense I suppose anybody could do what 

Big Country have done, but most people just 
* lack the gumption? a 

"Yeah, to a certain extent I think anybody canF 
do anything they want in this world if they just L 
try," says Mark. "But, then again, man seems to 
have an inherent self-destruct laziness about I. 

T’ > him that stopshim. I think that's why, to do TH 
anything like, we're doing, it takes that ext»» hf 
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this because it's the only way that you can 
communicate between a mass of people. It's at 
times like this that the most vital music is made, 
when people do feel a lack and a want and a 
need for someone who can go up there and say 
how they're feeling and not be scared of the 
consequences. And I'm not scared. I know 
there's things that I say that people would rather 
I didnae say, but I cannae help the way I feel and 
I'm no' gonna be playing games just for the sake 
of selling a few records/' 

when people get together after a night out or at 
New Year, everybody's got to get up and sing a 
song or play something and the kids get to stay 
up late, y'now, brilliant! 
"You're growing up with that and those mad 

drunken buggers singing old Scots and Irish folk 
songs so I suppose it was bound to have an 
effect on me subconsciously, but as soon as 
people had a chance to hear what we were 
doing, I knew it would connect right away -
especially with the type of things I was writing 
about because there's far too much pap being 
written and the people who are writing pap are 
just sloganeering really. Y'know, they're trying 
to talk in big worldly terms like 'This political 
situation is naff', but I think it's much more 
potent if you talk about it on a human level and 
talk about the way it actually effects people 
rather than what causes it. 
"Wherever you go in the world, people have 

the same feelings and the same thrills. I don't 
pretend to be a politician - I know nothing 
about economics or business or anything like 
that - I can only see the way the social and 
economic climate affects people that I live 

own destinies. 
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among. 
"I think it's getting really, really bad. I think 

people are getting frustrated, they're being 
ignored, lots o' them are being slung on the 
scrapheap. There's a total waste of human 
potential in Britain right now from school kid 
age upwards. I think there’s a lack of facilities for 
everybody and I can see there being a real ly 
serious social upheaval in Britain in the next four 
or five years, especially in my area where people 
have reall^really got thchump." „ -, 
My feeling is that there's more despondency 

than anger, that the Falklands and Greenham 
Common - which just about everybody I know 
was against but could do nothing about -
proved how powerless we all are to govern our 

have Leen split 
/about it. 

I
 ASK Stuart - who Mark describes as a 
"depressed optimist" - whether he is 
honestly enjoying this tour. It takes him six 
seconds to reply: 
"Um ... yeah. I do feel challenged by it 

and that's always exciting." 
So how is the big country taking to Big 

Country? Very well, it seems. Both the 
"Crossing" album and "In A Big Country" single 
are in the Billboard Top 20, but I wonder if it 
matters to Stuart why. I wonder if the audience 
just sees them as the flavour of the month, the 
latest "noo-wave". Brit-pop fashion, 
traditionallv-based enough to appeal to all those 
Foreigner fans and yet new enough to set the 
Duran-besotted teenies screaming? I suggest 
that for many of the kids spawned on Spandau 

■ ERE, in LA, where the mutila ted vets 
® ■ and winos piss on pavements 
■■■ embedded with the signatures of 

■ stars, where people are sold the way 
■ they look, live and feel, where facelifts 

are considered a passport to eternal youth, 
where 24-hour multi-channel TV bombards you 
with so many ads that it takes 20 minutes to get 
through the credits to the midnight movie, and 
where analysts ease your worries while picking 
your pockets. Big Country stand for sanity. 

Here, where cabbies recount their frustrated 
dreams without the slightest provocation, where 
they let you know those Russkies deserve to be 
blown off the face of the earth, where people 
babble on about what a great actor Benny Hill is, 
Big Country's good humour and basic humanity 
are attributes to be cherished. 
And yet .. . 23 times this week, Stuart 

Adamson's been asked how he gets his guitar to 
sound like bagpipes ("Is it tapes?"), so isn t he 
just banging his head against a brick wall? 

"Well, it did worry me before we came here 
that people would expect us to be the new ZZ 
Top " says Stuart, "but obviously some of them 
have looked further than the guitar, I mean, all 
I've ever said is that I write songs about things 
that happen in my community. It's irrelevant 
that I'm Scottish in a way - I mean you know 
Britain isnae divided into two halves. Once you 
qet outside London, the towns are basically 
pretty much the same and all I do is jut draw on 
what I see happening to folk around me. 

"People say I'm drawing on my Scottish 
heritage but I'm just drawing on where I live. I 
mean, obviously I grew up listening to a lot of 
Scottish music because it's always there -
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I WANTED to be the first to heartily 
congratulate Michael Oldfield on his superb 
review of Duran's new album, "Seven And 
The Ragged Tiger". The album was obviously 
listened to attentively and not reviewed while 
watching "Crossroads" and doing the 
washing up , as this is what I am led to 
believe nappens. I agreed with everything 
said about the album, ironically finding 
things I had said about it myself. 
Duran Duran get slagged off because 

they're Duran Duran. I can find no other 
reason. I just hope this album will prove to 
the narrow-minded critics and music listeners 
that when it comes to the crunch, Duran 
Duran shut their mouths and come up with 
the goods. 
PS: I get Melody Maker because you 

interview and feature bands from Duran to 
Whitesnake, not because you particularly like 
them but because you cater for all tastes. 
LISA, Ilford, Essex. 

• YOUR naivety is beguiling Getting Duran 
Duran to shut their mouths would probably 
have improved the album, would certainly 
have improved our tempers, and might have 
done something for Steve Sutherland's 
credibility By the way, does Mrs Oldfield 
know about this liaison? 

QUESTION 8: What ever happened to music? 
Answer: Spandau Ballet, Limahl and Marilyn 
Need I say more? 
IZOD ITZIK, No Fixed Musical Taste, England 

• HAVING spent the last six months idling 
the days away on the MM subs' desk, it's 
quite possible that I missed questions 1-7. 1 
certainly missed the answers. Never mind, 
question 8 seems to indicate a certain 
sensitivity, insight and commonsense The 
job's yours. 

WHAT the hell has happened to my beloved 
Status Quo? They say they've mellowed, but 
isn't this taking it a bit far lads? The new LP, 
"Back To Back", is just a pile of poppy shit. 
There are only two decent songs on the 

whole thing, "A Mess Of Blues" and "Can't 
Be Done The rest? Well, pass the sick bag 
Whatever happened to the Status Quo that 

gave us "Rain", "Down Down”, "Don't Waste 
My Time", "45,000 Times", etc? There must 
be plenty of Quo fans who agree with me. So 
if they don’t pull their socks up, they're going 
to lose a hell of a lot of fans. 

I hope one of Quo reads this. Maybe it'll 
give them the kick up the arse they so 
desperately need. 
A. DALL, Edinburgh. 

• POPPY shit! Status Quo? Why only the 
other day Steve Sutherland was telling me 
how much he admired their integrity, their 
comprehensive musical ability and their 
unfathomable talent. Or was he talking 
about Duran Duran? 

SO Bowie's "Serious Bankloan" tour has 
earned the "Maigre Duc Blanc" a cool £25 
million7 Clearly the recent donation to the 
Brixton Community and the rendition of 
Brecht's anti-capitalist anthem "The Alabama 
Song" on the 1978 "Serious Synthesis In 
Ridiculous Trousers" tour were merely 
decoys to distract the gullible public from 
Derek Blowdry's continuing flirtations with 
fascism. 
Quoting from his 1980 album "Scary 

Monsters And Elephant Dung" and the right¬ 
wing dancefloor smash hit "Fascism": 
"Oop bop-do do do do do do do do 
fa-fa-fa-fa-fascism! (nazi salute) 
Oop bop-do do do do do do do do 
fa-fa-fa-fa-fascism! (nazi salute) 
Fascism. Turn to the RIGHT! 
Fascism. Turn to the RIGHT! 
We are the 'Goon Squad' so 
you better be WHITE - Beep! Beep!” 

Don't you wish he'd keep his "visions of 
swastikas" in his head? 

PS: Hug and kisses ... 
POOFY BOY, Paisley, Scotland. 

• NOT the greatest of Bowie's 
achievements, is it? However, your 
familiarity with the lyric implies that you may 
have bought the album, which doesn't say 
much for your integrity either. 

AS a bit of a foreign teenyboppy smuck who, 
to his great consternation finds himself 
regularly reading your rag, I must protest at 
thé infantile hero worship you occasionally 
print in your Backlash slot. Although it must 
be terribly gratifying to know that you have a 
firm international basis, there's no need to 
resort to the publication of drooling adoration 
from a couple of wide-eyed, sound-starved 
pubescants from across the water, and for 
naff's sake don't compare yourselves to 
anything else that's printed over there. 
Now although I'm sure you all pride 

youiself on a certain amount of objectivity 
(commercial cynicism aside), I can't help 
feeling that your staff somehow feel an 
obligation to rave about at least one thing in 
each issue; for God's sake, don't go over the 
top. 
A case m point : The 'rythmics aren't that 

great. Sure, Ms Lennox's voice knocks your 
socks off, and it's amazing what you can get 
out of a plug these days, but I can't help 
feeling they've merely filled a space left by Alf 
and his (sic) hormone troubled partner (he's 
now returned her to the zoo). No denying it, 
the " 'rythmics are superb, audacious," etc. 
But of ''Touch” . 

Beautifully produced and stunningly 
imaginative? Come off it. Stewart and his 
guitar are orgasmic. 

In addition, I must display my ignorance in 
asking : What the hell is so great about Boy 
George7 Apart from being a superbly crafted 
exercise in commercialism, I don't think 
there's much to him Talk about bland ... and 
as far as the "Karma Chameleon" single, that 
was so blatantly finger popping it was 
offensive. 
You have to sell yourselves too, so keep it 

up with the caustic comments, but make sure 
the cynicism doesn't become too clichéd. 
THE UNDOUBTEDLY TOTALLY 
MISINFORMED SLIME BRAIN. 

• OBVIOUSL Y the barely literate rambling of 
an ass . .. this infatuation with orgasms 
implies the addled thinking of a Belgian. 

Send your contributions to Backlash, Melody 
Maker, Berkshire House, 168-173 High Holborn, 
London WC1V7AU. 

The cracked image 
ZIGGY STARDUST AND THE SPIDERS FROM MARS 

A DECADE after the 
event, here's the film 
record of David Bowie 
at Hammersmith 
Odeon at the height of 
his Magicoat period. At 
the end of the concert 
he announced his 
retirement from touring 
to the horrified 

audience, but his 
comeback tour took 
place a year later. The 
delayed release is 
accounted for by 
Bowie's extreme 
perfectionism - he 
only completed a 
satisfactory final 
sound mix last year -

and the fidelity is 
faithful to the venue, 
which means bags of 
woof and waver. 
The film is the usual 

rough-hewn D. A. 
Pennebaker documentary, 
with the same sort of focus 
pulling, freewheeling pans 
and zooms into the hellish 
red epicentre of rock 'n' roll 
that characterise his "Don't 
Look Back" and "Monterey 
Pop". 

Apart from a tew glimpses 
of the star, resting between 
costume changes back stage 
and dipping into the drip of 
inconsequential chat that such 
performers find relaxing, it's 
all repertoire and audience. 
Bowie sheds skins several 
times, with each outfit more 
suited to the sprites of Charles 
Kingsley: Jack Frost to Peter 
Pan, and back. The makeup 
takes forever. 

There's about 20 numbers 
from the period, including 
"Space Oddity". "Rock 'n' Roll 
Suicide", "Moonage 
Daydream". "Starman". 
"Suffragette City" and 
something gloomily profound 
about death by Jacques Brel. 
Bowie plays harmonica once, 
but otherwise confines himself 
to the voice on which he is 
clear, accurate and - to my 
ears - colourless. Mick 
Ronson takes endlessly 
uninventive and earpeeling 
solos on guitar, but the 
balance doesn't do much for 
the rhythm section of Trevor 
Bolder and Woody 
Woodmansey. Everything is 
received with ecstasy, and a 
fan briefly manages to invade 
the stage. 
Up until the Ziggy 

manifestation, most rock stars 
projected from the crotch. Part 
of Bowie's novelty was to 

realise that he could play the 
teenybop house with a species 
of non-specific sexuality in 
which sneer narcissism played 
the major part - and make 
them have it. At one point. 
Ronson straddles the 
recumbent star, imitating the 
gay SM flicks - and the house, 
predominantly girls, goes into 
rapture. 

What's in it for them? 
Thomas Pynchon probably 
came closest to defining it in 
his prophetic 1963 novel, "V". 
"For such is the self-love of the 
young that a social aspect 
enters in: an adolescent girl, 
whose existence is so visual, 
observes in a minor her 
double; the double becomes a 
voyeur. Frustration at not 
being able to fragment herself 
into an audience of enough 
only adds to her sexual 
excitement. She needs, it 
seems, a real voyeur to 
complete the illusion that her 
reflections are, in fact, this 
audience. With the addition of 
this other - multiplied also 
perhaps by mirrors - comes 
consummation: for the other is 
also her own double." 
No shortage of adolescent 

consummation here, weeping, 
writhing, screaming, fainting 
from heads full of mirrors. 
None of the current crop of 
chaps in frocks has thought it 
all out like Bowie, and 
certainly none of them have 
attempted a whole musical¬ 
theatrical entity. 
Bowie’s Lindsay Kemp 

background is evident in his 
graceful mime against an 
invisible glass wall, and in his 
imperious gaze, head brows 
and eyes drilling through the 
sweating multitude to some 
secret certainty beyond. There 
are hints here of the 
considerable screen actor that 
he was to become. 
The fans will love it all. 
• BRIAN CASE 

A tamer Horse 
THE third from the old stable 
concentrates on Horse’s son, 
presumably because old Harris 
didn't fancy all that walla-
walla-woojah and skipping 
about again. It is the sort of film 
we used to see at Saturday 
Morning Picture Club in our Cub 
caps, and smack ourselves on 
the bum with whinnying cries 
on the way home. 

Lots of good Westerns were 
lightly disguised borrowings 
from other genres. "Red River", 
for example, was "Mutiny On 
The Bounty". This Horse series 
is Tarzan, the castaway English 
lord learning the ways and 
Gaining the respect of the 
ellow Hand Sioux instead of 

the apes. "Triumphs Of A Man 
Called Horse" brings us level 
with the antics of Boy. 
Feeling death coming on. Man 

Called Horse (Richard Harris) 
simply can't cope with the rash 
of paleface prospectors rushing 
into the Black Hills of Dakota 
and littering the traditional 
hunting grounds. He mopes 
about, bellowing the name of 
his long-lost son at the heavens, 
and having flash-backs to his 
first film (first Horse film I mean 
- not the one where he plays a 
rugby player up North). 
"We re witnessing A Legend," 

explains the kindly cavalry 
officer, for those in his troop -
or in the audience for that 
matter - who are wondering 
what this hulking ham is doing 
dressed like Haight Ashbury, 
and acting like The Naz in some 
Limerick Rep production. If Man 
Called Horse can keep his 
braves in check, the US Cavalry 
will try to stop the gold miners 
from raping and killing the 
redskins. Unfortunately, the 
more organised paleface 
baddies do everything possible 
to spark off a full-scale war. 
including bumping off the old 
Horse. 
Not before he is reunited with 

his son. Koda (Michael Beck) 
who has been off at law school, 
and Horse hands on the pledge 
of pacifism. 
Koda has his work cut out 

sticking to the spirit of truce, if 
not the letter. He and his Crow 
bird. Redwing (Ana De Sade), 
gallop about for reels, 
confiscating tents and 
detonating dynamite, getting 
tied up and getting away, and 
having it off pastorally beside 
the river to flute music. 

Finally, the Sioux can no 
longer be held in check, and Big 
Bear leads a raid on the shanty 
town - but manages to restrict 

his victory to debagging the 
baddies. Koda and Redwing 
shoot it out with the owlhoots 
who knackered Horse, and that 
about winds it up. All the 
Indians speak in stilted screen¬ 
speak - I would not have it so. 
O My Brother" - and all the 
palefaces wear clean, pressed 
square-dance checks and merry 
neckerchieves. Heap boring. 

• BRIAN CASE 

TRIUMPHS OF A MAN CALLED HORSE 

Playing the board and trade 
TRADING PUCES 

everything, including a British 
butler, Coleman (Denholm 
Elliott), collides with Billy Ray 
one snowy day outside his 
club, and the Duke brothers’ 
bet is set in motion. 
They bail Billy Ray out of jail 

where he is demonstrating his 
flimsy version of martial arts to 
two vast bruisers, and 
discredit Winthrop by planting 
stolen money and a bag of 
heroin in his pocket. Winthrop 
is busted, and soon slides all 
the way down to Billy Ray's old 
situation - now vacant, as 
Billy Ray has just been 
installed in the snob's 
inheritance. 

knows what people buy 
because he is one of them, and 
his advice soon grosses a 
bundle. At luncheon, the 
restaurant goes silent when he 
speaks so as not to miss a 
financial tip. 

Meanwhile, poor Winthrop 
in rags is staring at the food 
through the window, and 
feverishly planning 
amateurish stick-ups. Luckily, 
a youna hooker, Ophelia 
(Jamie Lee Curtis), takes pity 
on him, and takes him under 
her wing. 

Both men learn that they are 
mere pawns on the vile Duke 
brothers' chess board, team up 
with Coleman and Ophelia to 
make a killing on the market 
which will reduce the brothers 
to poverty. "Seems to me the 
way you hurt rich people is by 
turning them into poor 
people," figures Billy Ray, as 
they put their heads together to 
set up a sting. 
"Trading Places" is very 

funny, though it threatens to 
fly apart after the initial 
reversal of fortunes. Eddie 
Murphy is the best thing about 
it, giving a dazzling display of 
impersonations, including an 
African exchange student on a 
diet of beef-jerky. Dan Aykroyd 
doesn't stand much of a chance 
against that; Denholm Elliott 
hasn't got the lines that made 
John Gielgud's butler so funny 
in "Arthur"; Jamie Lee Curtis 
turns in her best performance 
yet. 

• BRIAN CASE 

AMERICAN comedies before 
the war were full of poor little 
rich girls working in Macy's to 
see if they were loved for 
themselves, and young 
tycoons disguising themselves 
as tramps and riding the 
freight-cars in pursuit of Real 
Life. John Landis' latest turns 
its back on the gross of Durex 
belly-laffs of his "Animal 
House" to revisit those old 
social charades, and has 
scored a box-office hit as 
unexpected as "An Officer And 
A Gentleman". 
The Duke brothers, 

millionaire finance brokers, 
make a bet that it would be 
possible to replace their top 
Stock Exchange wiz, Louis 
Winthrop Ill (Dan Aykroyd), 
with any petty crook - and 
have both seamlessly living 
each other's life inside a week. 
Randolph (Ralph Bellamy) bets 
on environment. Mortimer (Don 
Ameche) on heredity, and 
being a brace of skinflints, the 
wager is a dollar. 

Billy Ray Valentine (Eddie 
Murphy) seems an unlikely 
candidate for this promotion. 
Posing as a blind, legless war 
veteran, he scoots around the 
sidewalks of Philly in a little 
trolley, begging for nickels, 
and hurling abuse at all who 
pass him by. "Ya wanna stump 
up yo' ass, buddy?" Rumbling 
along at crutch height, he 
importunes young women. 
"Once ya've had a man with no 
legs, ya never look back, 
baby?' 
Winthrop III, an insufferable 

Ivy League prig with 

Under the kindly eye of 
Coleman, he learns how to 
dress, which fork goes with 
what, and how not to steal the 
contents of the house since it 
belongs to him. His first jacuzzi 
- "when I was growin' up ya 
had to fart in the tub to get 
these bubbles" - finds him 
gradually luxuriating in his 
new role, and growing to fit it. 
When his old ghetto cronies 
turn up for a party, he bustles 
about with coasters to protect 
the patina. "Muthafucker? 
Moi?" he haughtily replies to 
the company. 
The job at the Commodities 

Brokers proves a shoo-in. He 

Water baby 
THE GIRL FROM TRIESTE 

BOOKING as if it had been shot during his lunch breaks 
from Tales Of Ordinary Madness", here comes Ben 
Gazzara in another piece of Italian pastrami. This time, 
he plays Dino, a Yank cartoonist with a swell seaside 
apartment who first meets the girl of his dreams when 
she tries to drown herself on his bit of the beach. 
Nichole (Ornella Muti) returns Dino's blanket with 

interest, and he becomes obsessed with her. even 
photographing her while she sleeps. She tells him bags 
of lies about her origins, and it takes him longer than us 
to realize that she is nuts. 
At dinner in a restaurant, she brazenly removes her 

stockings, while in the piazza she sprawls about without 
her knickers. In between her visits, poor Dino barges 
about town trying to find out the truth about her. Running 
temperature. I would've thought. 
She confesses her love for him. but says that she has to 

So to London for a month. In fact, she turns herself into 
le mental hospital for treatment from charming Dr 

Marin (Jean-Claud Brialy), and is making steady 
progress until she gets gang-banged by a bunch of 
insane lesbians, leftovers from "Shock Corridor" by the 
look of them. 
Dino learns all. and is scared off at first, hightailing it 

out of town with a more rational old flame. But he's 
hooked throuah the gills, and has to come back, and 
Nicole is discharged into his care. The cure, convincing 
at first, doesn't take, and she's soon crouching in the 
comer of the bathtoom gibbering about bugs. In the end. 
she shaves off her hair, wades out to sea and drowns. 
°na Dino doesn't look as if he altogether disapproves. 
Lilith it ain't. Avoid. 

• BRIAN CASE 

the tophalf 
NICK HEYWARD • GANG OF FOUR-ANDY SUMMERS 
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