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1 JUST CALLED TD SAY | LOVE YOU..
.. Stevie Wonder/MoInwn

CAREI.ESS WHISPER ... . ... . George Michael/Epic

GHOSTBUSTERS... wweeer.. Ray Parker dnr/Arista
OR BEAT ... Miami Sound Machine/Epic
PASSENGERS ... . Elton John/Rocket
MADAM BUTTERF[Y - o=

cecrrennee. Malcolm McLaren/CharlsmaN'rqm
MASTER AND SERVANT .. Depeche Mode/Mute

LIKETO GET TO KNOW YOU WELL ... -

Howard JonesIWEA
...... Black Lace/Flair
Spandau Ballel/Bclonnalmn

BIG IN JAPAN ... - Alphaville/WEA
SELF CONTROL ... Laura Branigan/Atlantic
PRIOE... ... —— | YT

WILLIAM, IT WAS HEAI.LY NDTHING -
.. The Smuhslﬁougthade
Tea's For Fears/Mercury

HOT WATER .. s Level 42/Polydor
LOST IN MUSIC s Sister Sledge/Cotillion
TALKING IN YOUR SLEEP........ ... Bucks Fizz/RCA
TWO TRIBES .. Frankie Goes To Hollywood/ZTT
SUNSET NOW Heaven 17Nirgin

WHATEVER | 00 (Wﬁznsvsn 160) Hazell Dean/Proto

TORTURE . civicereiane ThE Jacksons/Epic
STUCK ON YOU. — . Trevor Walters/I&S
WHITE LINES ....... Grand Master and Melle Me/Sugar Hill
TOUR OE FRANCE (REMIX) Kraftwerk/EM|
TESLA GIRLS ...

Drcheslral Manoenvres InThe DariNrgm
SMOOTH OPERATOR.. Sade/Epic

SOME GUYS HAVE ALL THE LUCK
. Rod Stewart/Wamer Bros
Nik Kershaw/M CA
Shakin’ Stevens/Epic
Iron Maiden/EM|
Prince/Warner Bros

HUMAN RACING

A LETTER TO YOU

2 MINUTES TO MIONIGHT ...
WHEN DOVES CRY

WHAT'S LOVE GOT TO 00 WITH IT

™ wansso-irneneecnee. 1A Turner/Capitol
1 NEEO YOU The Pointer Sisters/Planet
HEAVEN'S ON FIRE ... ...... Kiss/Vertigo
RELAX .. Frankle Goes To Hollywood/ZTT
ON THE WINGS OF LOVE............. Jeffrey Osbourne/A&M
ALL | NEED IS EVERYTHING ............ Aztec Camera/WEA
LAP OF LUXURY - Jelhro TullChyysafis

CASTLES IN SPAIN......... The Armoury Show/Parlophone
UNITY Afrika Bambaataa and James Brown/Tommy Boy
WHAT | LIKE ABOUT YOU IS YOUR GIRLFRIEND ..........

... Special AKA/2 Tone

YDU HAVE .. A Marc Almond/Some Bizzare
FOREST FIRE. Uovd' Cole And The Commotions/Polydor
CREEP.. The Fall/Beggars Banquet
SHE BOP Cyndi Lauper/Portrait

THE MORE YDU I.IVE THE MORE YOULOVE ..............
" L e g A Flock Df SeagullsiJive
WHAT IS UIFE... e

Black Uhurusisland
MR. SOLITAIRE......... we.. Animal Nightiife/lsland
ARE YOU READY .............. Break Machine/Record Shack

READERS CHART

® SEND your Top 10

f The Smiths
pius your photo and
biographlical details, 8 ;H: gElslT WAY TOKILL,
oft Cel

interests, etc, to
Reader’s Chart, Melody
Maker, Berkshire House.
168-173 Hi

JANE Kilson from Tlnsley.
Sheffield, is 17 and is
something of a livewire on
the local music scene. While
studying for A-levels
{psychotogy and
communication studies!),
Jane also manages to find
time to regularly go to gigs,
write for a fanzine called
Wagging Tongues and
present a community
access grog ramme —
“R.0.T.T.” — fot Radio
Sheffield.

1 SLEEPY TOWN, The
Flying Alphonso
Brothers

2 STILL ILL, The Smiths

3 MEANTIME, The Cult

4 THE INK IN THE WELL,
David Sylvian

5 WHIP IN MY VALISE,
Adam & The Ants

6 DREAMER [N BABYLON,
Personal Column

7 RUSSIAN RUFFIANS,

9 NIGHT AND DAY,
_ Eyer But The Girl
"\‘ s TENDER
erald

h Holborn,

NOW THAT'S WDMT | CAIJ. MUSIC3..

1
iy oretp s st e R VanuusIEMINlrgin
2} PRIVATE DANCER Tina Tumer/Capito}
3) OIAMOND LIFE. . Sade/Epic
{4) LEGEND . Bob Marlay & Tha Wanlarsllsland
PARADE .. Spand Ref

i8) PURPLE RAIN.... Prlncc & The Revolution/Warner Bros
{90 BREAKOUT . ..E e Painter Sisters/Planet
{1 CANTSLOW DOWN .. ... Lionel Richie/Motown

9 (6} PHIL FEARON & GALAXY ... Phil Fearon & Galaxy/Ensign
10 (10) THE WORKS ... .. Queen/EM!
11 {14) OOWN ON THE STREET ... Shakatak/Polydor
12 {11) BREAKING HEARTS ... ..... Elton John/Rocket
13 {13) HUMAN'SLIB......... .. Howard Jones/WEA
14 (24) OREAMTIME... ... ... .. The Culv/Beggars Banquet
15 (-} EUMINATOR . ... Z Top/Warner Bros
16 (16) 1100 BEL AIR PLACE ... Jufio Iglesias/CBS
17 4 JUSTTHE WAY YOU UKE" aemseee: SOS Band/Tabu
18 (15) STREET SOUNDS EDITION 10...... Various/Street Sounds
19 {12) THRILLER..... Michael Jackson/Epic
20 {230 BORN IN THE USA ... Bruce Springsteen/CBS
21 {21 SELF CONTROL Laura Branigan/Atlanti
22 (-} POWERSLAVE Iron Maiden/EMI
23 {17} AN INNOCENT MAN .. 2 ... Billy Joel/CBS
24 (-) THE STORYOF A YOUNG HEART ...

..... A Flnck ot Seagullsldnve
25 (28) VICTORV 5 "t o - Jacksons/Epic
26 {-) UNDERWRAPS.. ... Jethro Tul/Chrysalis
27 {) NOREMORSE ... Motorhead/Bronze
28 (18) INTOTHEGAP. .. ... Thompson Twins/Arista
29 {21} A WORD TO THE WISE GUY
gt TN Mlgllty WalllfBeggars Banquel
30 (25 STARUGHT EXPRESS Driginat Cast/Starlight
; =8 .
> #
g { gt

i

22 Top

- SINGLES

1 WILLIAM, IT WAS REALLY NOTHING, The Smiths, Rough
Trade
2 THE JUDGE, Inca Babies, Black Lagoon
3 WORK IN PROGRESS, Robert Wyatt, Rough Trade
4 DEAO AND BURIED, Alien Sex Fiend, Anagram
S DO WHAT YOU DO, GBH, Clay
6 KANGAROO, This Mortal Coil, 4AD
7 BIG BLUE WORLD, Paul Haig, Crepescule
8 SCARE CROW, Wolfgang Press, 4AD
9 WESTWORLD Theatre Of Hate, Buming Rome
10 SO SURE, Skeletal Famity, Red Rhino
11 HUP TWO THREE FOUR, Sid Presley Experience, ID
12 BEAUTIFUL MONSTER, Folk Devils, Ganges
13 GARDEN OF THE ARCANE DELIGHTS, Dead Can Dance, 4A0
14 SPIRIT WALKER, The Cult, Situation 2
15 WALK INTO THE SUN, March Violets, Rebirth
16 MUSIC TO WATCH GIRLS BY, Higsons, Upright
17 ELECTRIC FITS, The Prisoners, Big Beat
18 SMELL OF FEMALE (BOX SET), The Cramps, Big Beat
19 ACTION, The Fits, Trapper
20 MITAWIN, Lavota lakota, Factory Benelux
@ Chart supphled by John Kertoot, Prccadiily Records, Parker Street, Menchester,

1 BURNING OIL, Skeletal Family, Red Rhino
2 ARE WE SILENT ENOUGH?, Silent Ambition, Mate
3 EMERGENCY THIRD RAID POWER TRIP, Rain Parade, Rough
Trade
4 BLOOO REO RIVER, The Scientists, Au Go Go
S RECORD SHACK PRESENTS VOLUME ONE, Various, Record
Shack
6 REVOLUTION, Theatre Of Hate, Burning Rome
7 RAINY DAY, Rainy Oay, Rough Trade
8 THE OIt OF SEX, Various, Syndicate
9 THE EYE, K.UK.L, Crass
10 ROCKABILI®Y PSYCHOSIS, Various, Big Beat
11 EOSTRE, Soviet France, Red Rhino
12 LAST POETS, Last Poets, Carrere
13 49 MINUTE TECHNICOLOR DREAM, Various, Bam Caruso
14 SWEET SIXTEEN, Sweet, Anagram
15 FIRST UP, Violent Femmes, Rough Trade
16 HIGH LIFE TIME, George Oarko, Oval
17 OFF THE BONE, The Cramps, Big Beat
18 URBAN GAMEPLAN, 23 Skidoo, llluminated
19 COLOUR APPRECIATION, Plasticland, Lolita
20 AFRICA, ljahman, Treeroots
® Chart supplied by Jumbo Records, 102 Mermon Centre. Leeds.

{4) MISSING YOU, John Waite, EMI America

() WHAT'S LOVE GOT TO DO WITH IT, Tina
Turner, Capitol

{5) LET'S GO CRAZY, Prince & The Revolution,

Warner Bros

(3) STUCK ON YOU, Lionel Richie, Motown

(6) SHE BOP, Cyndi Lauper, Portrait

(8) THE WARRIOR. Scandal featuring Patti
Smith, Columbia

9) lF THIS IS W, Huey Lewis & The News.

12} GH’&STBUSTERS Ray Patker Jnr, Arista
S {12) TWO EYES, The Cars, Elekira
10 {11) ROCK ME TONIGHT, Bllly Squier, Capitol
® Cash Box chart

w Ne

~ aunas

1 {1} PURPLE RAIN, Prince & The Revolution,
Warner Bros

2 (2} SPORTS, Huey Lewis & The News, Chrysalis
3 (4) PRIVATE DANCER, Tina Turner, Capitol

4 (3) BORN IN THE USA, Bruce Springsteen,

Columbra

{5) HEARTBEAT CITY, Yhe Cars, Eloktra

6 A7) CAN'T SLOW DOWN, Lionel Richie, Mutown
714 ||oo BEL AR PLACE.

a 19) sxcns OF UIFE, Billy Squiar, Capitol

9{11) SHE'S SO UNUSUAL, Cyndi Lauper, Portrait -

10{12} NO BRAKES, John Waite, EMI America
® Cash Bor chart

@

Julio  iglesias,

1 REWIND, Johany Osbourne, Jammys

2 UNDER ME SENSL, Barrington Levy, Time

3 ABBREVIATION QUALIFICATION, Asher Senstor,
Fashion

4 SMILE, Barry Boom, Level Vibes

5 HAUL AND FULL. Neville Brown, Nogus Roots

# ACROSS THE BORDER, Freddis McGregar, Big

Ship
7 RUB A DUBBING, Junior Reid, Black Roots
2 PON THE STREET/BUBBLING HOT, Paps Face &
Blonlcﬁhono Fashion
THROW ME CORN, Larry & Alvin, Greensleeves
10 JMAMAICA JAMAICA, Brigadier Jerry, Jahlove
uzik
g'?,'n supphed by Dub Vendor, 274 Lavender Hill. London
J

1 KILLED 8Y DEATH, Motorhead, Bronze 12-inch
2 2 MINUTES TO MIDNIGHT, Iron Maiden, EMI 12-
3 SIN CITY (UVE), AC/DC, Atlantic 12-inch 45 B

4 VOODOO CHILE, Stevie Ray Vuughan trom
“Couldn’t Stand the Weather’, Epi

5 LIPSTICK AND LEATHER. Y&T 'lom “1n Rock We
Trus

, A&M
6 SEND ‘DOWN AN ANGEL, Bronz, Bronze 12-inch

7 EVlI. EYES, Dio, from "“The Last In Ling”, Phono-
ram

8 &AMA WEER ALL CRAZEE NOW, Ouist Riot.
Eplec 12-inch 45

9 NASTY, The Damned, Damned 12-inch 45 B Side

10 RUNNING WITH THE DEVIL, Van Halen, from
Van Halen, Warner Bros

@ Chart compiled by rony Sulmn with De! Stovens af the

Saxon Taveen, Catford (Fridsi

{1) DR BEAT, Miami Sound Machino, Epic

{4} § JUST CALLED TO SAY | LOVE YOU, Stovie
Wonder, Motown

{5) YOU'RE NEVER TOO YOUNG, Cool Notes,

Abstract
{-) MAGIC TOUCH, Ross Royce, Stroetwave
{2) JUST THE WAY YOU UKE IV, SOS Band,

Tabu
YOU GET THE BEST FROM ME, Alicia My-

ors, Mi
{-) ENCORE, Cheryl L
(6) LADY SHINE (SHIl
Broadway
{-) GHOSTBUSTERS, Ray Patker Junior, Arista
1 UNITY, Afrika Bambaatas & James Brown,
Tommy Boy

n, Sireetwave
E ON), THS, Fourth And

Bo ou @ A w we
3

1 MEGAMIX Il {WHY (S IT FRESH), DS, US Promo

Tape
2 TASTE SO GOOD, File 13, US Profile
3 RUN FROM THE SHOT, Face To Face, US Epic
4 MOTHER TALK/EMPIRE BUILDING, Tears :For
Fasrs, Marcury
5 ECUADOR. GL & The Band, ltaly Concorde
& SUPPERY PEOPLE, Staple Singers. US Private |
7 IN THE BEAT OF THE NIGHT (Dub), Pretty Poi.
son, US Svengali
8 LOVE DREAM, Tapper Zukie, Stars
9 NO ONE'S GONNA LOVE YOU, SOS Band, Tabu
10 TITTLE TATTLE, Baticentro, ltaly Superdance
@ Chart supplied by Eddie Richardson (Tuesdsy and Satur.
day), Camden Palace. London.

1 DAWN CHORUS, 1sao Tomita, RCA

2 FIRESTARYTER (FILM SOUNDTRACK}, Tangesine
Drearm, MCA

3 SEMI-CONDUCYOR {COMPILATIONI, Synergy/-

assport
4 HE”{‘{AIE. Neuronium, Jive E

6 TOUR DE FRANCE {REMIX), Kuhwovk EMI

6 BEST OF JON AND VANGELUIS, Polydor

7 ASSASS!N {RE RELEASE], Mark Shreeve. Jiye

8 ANGST (FILM SOUNOTRACK), Klaus Schulze, In-

9 CA’?URING HOLOGRAMS, Miche! Huygen, Jive
Electro

10 SHLVER CLOUD, Kitaro, Polydor

@ Chart supplied by ESSP Secvices, The Sound Housa PO
Box 378, East Molesey, Surre
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U2 TAKE

U2 are back in Britain in November for a
10-date tour — their first live shows here
since the spring of 1983.

And the concerts follow the release of
the new U2 album, “The Unforgettable
Fire“, on October 1.

The British dates come as part of U2‘s
world tour which started in New Zealand
at the end of last month.

Shows open at the London Brixton
Academy Theatre on November 2 and 3,
continuing at Edinburgh Playhouse (5),
Glasgow Barrowlands (6 and 7),
Manchester Apollo {9 and 10),
Birmingham NEC {12) and London
Wembley Arena (14 and 15).

All tickets go on sale on Wednesday,
September 12.

Tickets for Brixton are £5.30 from MCP
Ltd, PO Box 124, Walsall WS1 1TJ.
Cheques and postal orders should be
made payable to MCP Ltd, and fans
should enclose an sae.

At Edinburgh, tickets are £6 and £5
from the box office, while in Glasgow,
they’re on sale at £5 each from Virgin

P -
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'] o
A

[ i

" Pic: Tom Sheehan

10

Records in Union Street. Tickets for
Manchester are £6 and £5 by personal and
postal application to the theatre, and in
Birmingham they re available at £7 and £6
by personal and postal application to the
NEC..

Tickets for Wembley are £7.30 and
£6.30, availabie by postat application to
Hearnweave {U2) Limited, PC Box 2B1,
London N15 SLW. Fans should send
cheques and postal orders made payable
to MCP Ltd with an sae. A small number
of tickets will be on sale at the Wembley
box office.

The new album, produced by Brian Eno
and Daniel Lanois, will be the first studio
LP from U2 since “War” at the start of last
year. It was followed by the live album,
“Under A Blood Red Sky* which is still in
the charts.

“The Unforgettable Fire” includes
“Pride {In The Name Of Love} which has
just been released as a single.

U2 are curvently in Australia on a
month-long tour. They begin their
European dates at the start of October.

L.

THE ‘LIVE’ DAVID BOWIE

AFTER last week's
announcement of a new
single and album from
David Bowie, news arrives
now of a live video
cassette.

last April.

Tour” cassette released

Filmed during the tour
at the PNE Coliseum,
Vancouver, Canada. the
new video contains six

“Cracked Actor” and
“Ashes To Ashes”.
Directed by David Mallet
and running for 60
minutes with exclusive
interview material and

Carlos Alomar (guitar),
Steve Eison {horns), Stan
Harrison thorns), David
Lebolt {keyboards), Lenny
Pickett {horns), Carmine
Rojas (bass), Frank Simms

RECORD stores
nationwide have
withdrawn copies of The
Smiths’ album as well as
their iast single, “Heaven
Knows {I'm Miserable
Now}”.

The Boots and
Woolworths chains have
refused to continue selling
either record due to the
lyrical content of a song
calied “Suffer Little
Children™. Featured on
both the album and the 8
side of the single, it's been
deemed offensive to
relatives of the children
who died in the infamous
Moors Murders of the
Sixties.

Although there’s been
controversy in the past
about the lyrical content of
the song, which deals with
the killings, it's only
recently that official
complaints have been
made by relatives of the
murdered children
Lesley Ann Downey {aged
10} and John Kilbride {12).

Boots say: “We had a
complaint from the
Kilbride family, and as a
resuit of that, we decided
to withdraw both the
album and single because
there were words which
tended to be offensive to
the family.”

And at Woolworths, a
spokesman said: “The
Manchester Evening News
telephoned us to say that
one of the relatives of one

THE SMITHS
'MOORS" ROW

of the Moors murdered
children had complained
that we and other stores
were selling these records
by The Smiths. We played
the song and we had a
discussion. There was an
investigation and we
decided to take the
records off sale
altogether.”

However, the ban has
not been taken up by other
major record chains. At
Virgin, a spokesman said
“it hasn‘t been withdrawn
as far as we know”, and at
HMV Records, the word
was that “‘we‘re looking
intoit first”

A spokesman for the
group said this week:

“The Smiths stand behind
100 per cent of the lyrics to
all of their songs and
‘Suffer Little Children’ is
no exception. The song
was written out of a
profound emotion by
Morrissey, a Mancunian
who feels that the
particularly horrendous
crime it describes must be
borne by the conscience of
Manchester and that it
must never happen again.
It was written out of deep
respect for the victims and
their kin and The Smiths
felt it was an important
enough song to put on
thelr last single even
though it had already been
released on their LP.

“Inaword, itis a
memorial to the children

and all like them who have
suffered such a fate. The
Smiths are acknowledged
as writing with sensitivity,
depth and intelligence and
the suggestion that they
are’cashing Inon a
tragedy at the expense of
causing grief to the
relatives of its victims is
absolutely untrue.

“Morrissey has had a
lengthy conversation with
the mother of Leslie Ann
Downey, Mrs West, and
she understands that the
intentions of the song-are
completely honourable.
Furthermore, he’s willing
to speak to any immediate
members of the families
involved so there will be
no misunderstanding.

‘As for the photograph
on the record sleeve which
bears a resemblance to
Myra Hindley, it is, of
course, Viv Nicholson,
whose picture was chosen
to illustrate the record
‘Heaven Knows I'm
Miserable Now'. The
photo was taken in 1961
and was first published in
the News Of The World
years before the tragic
event occurred.

“The decision to put
“‘Suffer Little Children’ on
the B side was made well
after the choice of Ms
Nicholson’s photo had
been made and although it
is a chilling coincidence,
there is no further
connection.”

The video {“David
Bowie — Live”) is out on
September 26 to partner
the “Serious Moonlight

other footage included,

the video is available on

VHS and Beta formats.
Featured musicians are:

tracks: “Scary Monsters”,
“Rebel Rebel”, “White
Light White Heat”,
“Station To Station”,

{backing vocals}, George
Simms?backmg vocals

Earl Stick (lead guitar) and
Tony Thompson {drums).

DEPECHE MODE EXTRA

DEPECHE Mode have added another
London Hammersmith Cdeon concert to
their forthcoming tour.

Three dates at the Odeon, on
November 1, 2 and 3, have already sold
out. Now a fourth has been set for
November 4, and tickets are on sale
now.

The 29-date tour of Northern and
Southern lreland, Wales, Scotland and
England, opens at St Austell Cornish
Coliseum on September 27, finally
winding up in November | in
Hammersmith.

Meanwhile, Depeche Mode are
releasing a special limited, ndmbered
edition of their current hit single “Master
Subscid mmuwsm shouldmsanno And Servant”

Ouadrant Su scription Services Lid., Qukfield House. .
Road, Haywards Heath, SussexAM16 3DH.
0444 453188. Rate: one year £28. Oversaas £50.

R‘conod) 5130 Semrm-class posugc paid at

1]

The A side features “Master And
Servant” — an On-U Sound Science
Fiétibn Cance Hali Ciassic, re-mixed by
Adrian Sherwood. The 8 side contains
an “almost totally unrecognisable re-
working” of “People Are People’
entitled “Are People People” as well as
the seven-inch 8 side “Set Me Free
(Remotivate Me)"’.

New ork. -
Expediters of the and Word l.ld, 627 adison Avenue,
.| Now York, NY. New subscriptions nolma"v begin with the
issue pubhished two week<after the date of arrivol of the
der at he s pifice uniess

LESef:
Shaton Horlor
Simon Cheetham
TELEPHONE SALES:
Kovin Fe
Kiair

Lvnuen Barber

Paul
Helen ﬁl
Richard Fenn

NOATH OF ENGLAND.

A 4 ' d
Frank Worrall Printed in Gr. Britain, & 1PC MAGAZINE

Ly
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THE STRANGLERS return from

their tenth anniversary with a new singie “Skin
on September 25, Coupled with “Here And Now”’, the

12-inch features an extra track,

(Part 3)”, A limited edition of both seven- and 12-inch
singles will be available in grained efect leather sleeves,
s onN

a year’s exile to celebrate
v

“Vladimir And The Beast

;he album “Aural S

® MARK KNOPFLER releases a single, “The Long Road",
on September 21. The song is the theme tune for “CalX,
the David Puttnam film which won awards at this year's
Cannes Film Festival and is taken from the album “Music
From Cal” which is released in October to coincide with

the opening of the film.

® JOHN CALE releases a new
atbum this month. Titled f
“John Cale Comes Alive” it
was recorded at London’s
Lyceum Ballroom. Two studio
tracks also feature, “Ooh La
La", just realeased as a single,
and “Never Give Up On You"
The album is available from
September 17 and it’s
expected that Cale will play a
date in London carly next
month.

® AZTEC CAMERA foilow up
Al Need Is Everything” by
releasing their new album,
“Knife”, on September 21,
Produced by Mark Knaopfler, 1
the album features new Aztec

uvitarist Malcolm Ross (ex of |

range Juice), A new 12-inch I
version of “All { Need Is i
Everything” is also just out !
featuring an extended “Latin | t
Mix" of the track remixed by
Simon Boswell.

@ BILLY IDOL'S new single
“Flesh For Fantasy” hits the
stands on September 21,
Produced by Keith Forsey, it's
available in seven and 12.
inch, the latter featuring an
“amazing crucial mix" (it says
here)

® HANOI ROCKS issue their ne:

World” this week in both seven- and 12-inch format. The
12-inch features two extra tracks, “Shakes” and “Magic
Carpet” which won’t be included on their new

Steps From The Move”, out an

The album cassette will include extra live tracks and UK
copies of the album will inciude a free efght-page colour :

klet,

OTHER RELEASES

SINGLES

TIK AND TOK: “'Higher Ground™
Suevival) September 15.
INTAFERON: “Baby Pain
(Chrysalis) Septembar 21

THE BLOW MONKEYS: “Atomic
Lullaby™ (RCA} September 15,
JANET JACKSON ANO CLIFF
RICHARD: “Fwo To The Power™
{A&M) September 10,

CHRIS REA: “"Ace Of Hearts”
{Magnet) September 14,
MODERN ROMANCE: “That's
What Friends Are For” (RCA)
September 15.

GARY HOLTON: “Holiday {
)lﬂgamanoe" (Magnet) September |

FIVE GO DOWN TO THE SEA:
“The Gice Club” (Abstract)

@ MIAMI SOUND MACHINE

Beat” with an album, “Eyes
Of Innocence”, released on
September 17,

@ ROBERTA FLACK issues a
double-A side single to
coincide with her
in October. Coupling her two
biggest hits, ““First Time Ever t
Saw Your Face’ and “Killing
Me Softly”, the single is
released on September 21

® 010 release a single this
week. Titled “Mystery”, it's

album “The Last In Line” and

ALBUMS

GARY MOORE : “We Want
Moore" (10) October 1

ANTHONY MORE: “The Oniy
Choice” [Parlophone” September
1

SIOEWAY LOOK: *Sideway Look™
;S'Virgin) September 17

ollow up the sucgess of “Or

ritish tour

aken from their current

s available in seven- and 12-
nch format limited editions
eaturing a commemorative
aminaled “tour pass” or a UK
lour poster,

R follows u®
DoWith It W

r of the

nded versi

w single “Underwater

October 8 through CBS.

September 14.
MIKE OLDFIELD: "“Tricks Of The
Light”* (Virgin} September 17.

N REDD: “'Beat The Street
Very Best Of Sharon Redd™
RCA) September,

ingle {
g :e':leawns"‘:g-inch. The 12
se’

® THE ASSOCIATES release a
special 12-inch version of the
single “Waiting For The Love
Boat” this week. Taken from a
1881 John Peel session, the
record features the original
version of the song and is
released i association with
B8C Enterprises.

® ELKIE BROOKS lifts a track
from her “Minutes” aibum to
release as a single this week,
titled "Oriftin""*

@ BLACKFOOT, who describe
themselves as “Florida based
rockers” refease a new album
“Vertical Smiies” on
September 21, their first since
last year’s acclaimed “Siogo™
album,

® SHADOW TALK, a new
signing to Magnet Records
who recently toured with The
Thompson Twins, refease
their debut single “You Could
Be Mine” on September 14

@ QUEEN release a new
single this week. Titled
*Hammer Fo Fall” the son
and the accompanying 8 side
“Tear it Up” have botg been
written by Brian May (the
pravious three singles were
written in turn by the three
other group members),
Released in both seven- and
12-inch formats, each is
different from the track
teatured on “The Works™
album and the 12-inch
features a special remix of the
A side. The video for the song
has been directed by David
Mallet and was specially
filmed on the opening night
of their current tour, in
Brussels on August 24
first live video from *The
Works” album. They also
shortly plan to release the
collected videos from the
album through Picture Music
International which waill
feature the videos of “Radio
Ga Ga”, “It's A Hard Life” and
the current refease

the

@ A NEW Stevie Wonder
album has just been released,
Entitled “The Woman In Red™
the soundtrack to the Gene
Wilder film — it comesina
gatefoid sleeve and includes
the current hit single, I Just
Called To Say | Love You™,

What's

the success O LB CBe
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® BOBBY WOMACK releases
a new single, “Surprise
Surprise”, this week, Coupled
with “American Dream” and
featuring Martin Luther King.
it's available only in seven-
inch to begin with

4

@ FRIDA reloases a new
singte on September 10,
produced by Steve Lillywhite
and titled “Shine”. ""Shine” is
also the title of her album due
out on October 8 featuring
contributions from Kirsty
McColl, Benny and Bjom of
Abba, Chris Rea, David
Dundas and Stuart Adamson
of Big Country.

SPECIAL
AKA ON
THE BOX

THE Special AKA are
subjects of a Channel 4
television programme on
September 18.

One of the ‘At Home"
series, it features the
group in rehearsal, in
interviews and on video.

The fitm was directed by
Jeff Baynes who was
responsible for The
Special AKA's promo for
“What | Like Most About
You Is Your Girlfriend”.
The TV programme runs
from 10.50pm to 11.50pm.

Meanwhile, a video is
on its way, 2-Tone are
releasing a cassette
featuring all the
promotionai videos for
The Special AKA's singles,
plus shorts made
especiatly for the TV show
based on songs from the
group’s “In The Studio”
album,

Running order: “Bright
Lights”, “Lonely Crowd"’,
“Housebound”,
“Alcohol”, “Racist
Friend”, ““War Crimes”’
“Nelson Mandela”, “Break
Down The Door"” and
‘Girifriend"

More details are
expected shortly.

WAH!
SHOCK!

THE Mighty Wah! have
announced three surprise
shows in Britain this week.
They appear at Leeds
Warehouse on September
13, Sheffield Limit Club
{14) and Liverpool
People’s Festival (16).

The festival is a free
concert promoted by the
council on St George's
Plateau in the city centre.

The performances are
expected to cover songs
from “‘Better Scream”
through to “Come Back”,
and they'\-feature the Ark
Angels — the Etemal
Records house band.

The band brings
together Josie Jones,
Redman, Phill Wylie of
“Come In Tokyo, Dickie
Rude {The Last Chant)”,
Paul {ex It's Immateriai}
and Henry of It's
immaterial as weli as
Wah! members Joey
Sausage and Jay
Naughton.

A John Peel session
featuring this line-up is
due to be aired around
this time.

THE Alarm are preparing
to release a new single.
“The Chant Has Just
Begun”, in early October.

Backed by ‘"The Beils Of
Rhymney”, it's also
coming out in a 12-inch
version which includes an
extra track, “"'The Stand”.

The Alarm are currently
recording their second
album, scheduled for
release in the New Year.
And they'ré setting up a
short series of British

o
THE ALARM HAVE

 FISH
HRISTMAS

MARILLION have finalised plans for a Christmas mini-

tour which includes three nights at the London :

Hammersmith Odeon,
The group, currently finishing work on a budget-priced

live mini-album which will be released prior to the UK

dates, open at the Odeon on December 13, 14 and 15.
Further dates have been set for Manchester Apollo

an e
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(D b ). N g Theatre Royal {18) and Pl
"y Glasgow Barrowlands {139). o
. Tickets are £5, £4.50 ard £4, available now from box

office and usual ticket agencies.
Marillion have lined up the British dates as part of their

European tour which also takes in France, Germany,

Scandinavia. Holland, Belgium and Switzerland.

BEGUN

dates for the near future.
Detatils are expected soon.

Vocalist Mike Peters said
this week: “We've set out
to make a tough record
that people can dance to,
and that continues to deal
with the important issues
facing people today.

“On the other side of the
seven-inch, we've
recorded an original
Welsh folk song taken
from the poem ‘The Bells
Of Rhymney’ by Idris
Davies. The song deals

with the strong sense of
community in the South
Wales mining valleys. in
addition we've included a
version of ‘The Stand’
previously unreleased for
the 12-fnch only. This was
a version of the son
which was never finished
in the original recording.
“Wae're vary pleased to
10 contrast the folk roots
of the band with a modern
apprnach to present what
we consider to be a siseet
song in "The Chant'.”

FREE JUICE

ORANGE Juice and Misty
In Roots are headlining a
tree concért in London on
September 22.

The show, taking place
at Crystal Palace Bowl|
between midday and 8pm,
is belng put on the by the
GLC London Against
Racism campatign.

Also on the bill are
Amazuluy, Frank Chickens,
Segun Adewale and
poet/compere Martia
Prescod.

‘CLEAN’ SHOW

THE organisers of the first
annual Scottish Rock &
Pop Festival are planning
a similar event next year.

The festival, held two
weeks ago in Calderglen
Country Park, featured the
Bluebells, Armoury Show,
and Pallas. Police reported
“no arrests and a virtual
clean sheet.”
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AND about time too
waddya think you've been
doing messing around in
the news pages for so long?
Come along now, settle
down ... we haven’t got all
day, you know .. . places to
go, people to see, pop stars
to get drunk with, bingo
contestants to be bribed by.
We've noticed you've been
gemng} a bit rowdy
recently, so this week, we
don’t want to hear a peep
out of you. Understood?

We sweat our guts out week
in week out to bring you all the
scam and we don’t expect
loutish behaviour of the sort
that accompanied last week’s
ceremonial Golden Wally
Award to Freddie Mercury.
And this week the troops have
pulled out the stops
investigating the burning issue
of the day — Tesla Girls. Yep,
Tesla Girls, those enigmatic
creatures eulogised by OMD in
their latest fab, surefire
superwaxing currently hurtling
up the charts at a rate which
wouldn't disgrace the great Sir
Daley Thompson. But who,
what and indeed why are Tesla
Girls?

With the help of that jolty
nice Sian at Virgin Records
we've managed to get to the
root of the matter . .. Dr Nicola
Tesla was a maie Romanian
person who invented the
alternate current motor
without which we wouldn't
have electronic gadgets such
as hairdryers and razors. All
well and good, Sian, but why
are OMD singing about him?
“Well, it's a comment isn‘t
it

ttis?

“Er...yes...about how all
these girls are using his er
gadgets . . . and nobody
remembers poor old Tesla.

Quite. So remember, if you
ever get lost in London don't
ask a policeman {you'll only
end up in a Waldorf Salad),
just give a bell to Sian, the girl
who knows everything

FOR some unaccountable
reason TTT this week fails to
bring you the usual spiffing

ersonat faves. A chap ca
Bemard, one third of Germany’s latest pop |
import Alphaville, decided to take this
E’mcess 3 step further and make the poor

cals of Ecker listen to nothing but the
output of his very own band. The crowd
toved it. Alphavifle grew in confidence, and
two years later, they are sitting pretty in the
British Top 10.

“‘We were quite surprised at how easy It
was to make our own music and for
people to like it,” says singer Marian, the one
with the near impeccable English lingo.

“it seems as if Europe is especially good
for us, and thete was one week whenwe
had two hits in the top ten in Holland. We ate
also quite popular in Germany, though ’
maybe not quite on the same scale as Nena,
Keaftwerk, or Peter Schilling.” {Who he?)

Talk of Nena leads young Marian into
deﬂning exactly what he and his other
Alptfavilles are up to. “'it is pop music, and
this is quite natural for us because all

i

we listened

| what's that all about?

we were growing up
erican pop.” Ah, the
usual Bowie, . Sweet, that sort of stuff?
“No, the peopl ked were Brian Protheroe,
Jobriath, Van Dyke Parks, and especially
Peter Skellern.”

The name Big In Japan doesn’t appear to
feature in this rather bizarre selection, so

was English

“The song is about two lovers who | knew
in Berlin. Their love for each other was
strong, but the greater drug for them both
was heroin. They lived in a fantasy place
and for me that was Japan. Plus, | really liked
the name of that group. My other favourite
group at the moment is Depeche Mode.”

Unlike the Basildon boys, however, Marian

| is quick to admit that neither he nor his
| feliow artists can actually play. Withan
. album all set for release, however, and a big

European tour lined up using guest
musicians, this small piece of information
should not cause him too many sleepless
nights. Even the Bay City Rollers were big in
Japan.
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It’s a couple of years sifice Our Boys steamed in and
beat the daylights out of the Argies. Those greasy spics
will think twice next time they consider plundering our
icebergs and raping our penguins.

Now the weather has gone down the chute and phew.
it’s not a scorcher any more morale needs boosting a
bit. You can always go down The Shed at Chelsca, and
destroy West London. of course. but there is but one

WAR!

if we don't have another good war again soon we'll all
go bonkers. From the plains of Bannockburn to the green
fields of Flanders its benefits down the centurics have
been endless. Another war now will:
@ Cut unempioyment;
@ Kcep louts off street corners;
@ Knock Arthur Scargill off the front pages;
@ Reduce the population AT'A STROKE.

The Maker hereby declares WAR!

WAR ON POP!!

Get all those wimpy pop stars, wrap "em up in khaki and
send them off to the front linc. Nik Kershaw can fight
them on the beaches. Howard Jones can liberate Poland.
Boy George can try out a few new haircuts in El Salvador
and Malcolm McLaren can Icad a piatoon of beat-boxes
into Cambodia.

Ail those ageing hacks responsible for the shallowness
of modern music can go out as war correspondents and
pretend they're Max Hastings while we academics can stay
at home and bore the pants off you with long disscrtations
that nobody understands.

So choose your weapons

OLIVER’S ARMY’S
ON THE WAY!!

The Paper That
Blows Its Top

bands will no doubt have him
claiming he was ahead of his
time there 100

DEAR Boy George: fove the
new hairdo. Blond makes boys
always look so tarty, we think,
and a blond Boy George
looked a bit.of a frump. But the
black, spikey, macho look is a
real winner old son the
very great Christy Moore,
former lynchpin with Planxty
and Moving Hearts, has just
put out a superb solo album in
Ireland, including two songs
written by the late Bobby
Sands MP . ..

Malcolm McLaren story. All we
can offer you is the fascinating
titbit that his former protege
She Sherriff iwho made one
country single under
Malcolm’s auspices) has re-
emerged as Pip Gillard,
currently getting a bit of
airplay with the pleasant
country-pop biast “Why Can‘t
You Love Me?”* While She
Sherriff was one of McLaren’s
rare failures, the current
upsurge of coy British country

birthday card from Morrissey? Nah, Ann’s excitement was
merely down to the fact that her band Hellion were being
produced by your friend and ours, the legendary midget, Ronnie
James Oio. Dio was producing tracks for Hellion as demos for

ir first album. Aintcha just thrilfed?

ike & dream come true,” gushed delectable Ann Boleyn
‘befare Henry ViiI's chopper hit her from ggmal height.
nt the first day or ing to calm down. |
d for the amoul
eprieve




Page 6 = MELODY MAKER, September 15, 1984

2

GOSH, gadzooks and bless
our cotton socks, but it's
been celebs-a-go-go all
week. All the stars were out
for that spiteful “Spinal
Tap" thingy, a film which is
awfully rude about our
lovely heavy metat cousins.
Who cares if thay can't
string two sentences together
and play guftars as if they've
got terminal lockjaw, at least
they’re British and ‘*Spinal
Tap” has been made by those
horribly cynical Americans

EVENT of the week, however,
was the world premiere of 3
“The Hit”, the new Stephen
Frears'film starring Terence HELL ON EARTH
Stamp and John Hurt, which
had a glittering first night at
Shaftesbury Avenue. Inspired
by some garbled plot about
murder and revenge, the DOP
world went doolally in time for
“The Hit” . . . John Hurt got

GEMA RECORDS
BETTER THAN ANY
RECORD SHOP

® Our free 18-page catalogue contains over 15.000 LPs and
Cossettes all at sensible prices.
Always over 10,000 Special offers in stock priced between 50p

and £3.20 each + VAT

@ THE most comp range of back
find slbums from the *60s, *70s, ‘8

® Hundreds of Blues LPs in stock plus many axciting
import titles,

® Also, two full pages of Singles, curront and oldies.

® Allitems we sell are fully guaranteed

SEND A S.A.E. FOR YOUR COPY OF THE MOST IMPRESSIVE
RECORD CATALOGUE YOU ARE LIKELY TO RECEIVE

EXPORT: we offer an unbeatable worldwide sorvice with ten
years' expengnce of exporting. Send today for our 18-page
catalogue, full of exciting Records and Cassettes Many are
unavailable outside of Britan, and all are free from UK. taxes.

GEMA RECORDS pept. Mm
{P.0. Box 54). Crockhamwaetl Road
woodley, Reading, Berkshire, England

and hard-o.

The fastest daily coach service from
London to

Paris,Brussels &
Amsterdam

From £18- 50 Single.

See your travel agent or phone us on
(O1) 554 7061.

HOVER SFPEELD CITYSPRINT
LEARN TO PLAY

AMAZINGBASS WITH

HENRIRUHOMAS

These instructive tape and booklet courses
cover the Theory Riffs and techniques of

BLUES, ROCK, HEAVY METAL
POP, NEW WAVE, FUNK
REGGAE AND JAZZ

Get it right from the start
develop your style
then form a band{

P T N i)

rFor"“ dermls send SAE

I magic thumb music Itd l
| 11b lichfield grove |
finchley central
london N3 2JH J

—— — ——— —— —— - — i — ————

name

address.

your entry form into:
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THEY'RE BACK! Those wacky,
headbanging fun-loving half-witted
hedonistic fruitcakes of your ever-
lovin' MaxiMaker! in short, we've
come up with yet more priceless
merchandise for you, our beloved
readers. Only recently, we waxed
glowingly about Motorhead’s new
videocassette, ‘‘Live In Toronto™.
Even more recently, we gushed
unashamedly about the awe-
inspiring new double elpee
comprising the best of Motorhead
so far, “No Remorse”’. ltems of this
quality {we reasoned) might just be
good enough for fans of the
wonderful Maker. So saying, we set
to work. In no time flat, we'd laid in
supplies .. . . no less than 20 copies
of “No Remorse”. On top of that, we
have 10 copies of the epic “'Live in
Toronto” video. This, all 65 minutes

‘of it, catches the ‘Head in prime-time

form’ from the vintage year of 1982,
Interviews, obscene comments,
even some footage of the band in
action! What more could any
metallic basket-case want?

Now what? Usual scheme — three
questions, answer ‘'em, then whack

"how old are you?” "AAR
.

HERE itis, then . . . the moment Stewart Copeland of Police has dreaded. TTT Cameras were there at the moment when
feartess Brian James of Lords Of The New Church sidled up and put to Stewart the question t

hat forever plagues him and
has kept the nation on tenterhooks for years. 'Hi, Stewart,” said Brian, GGGHH.

married on the day of the
premiere and various mega-
stars like George Michael,
Frankie Goes To Hollywood,
Simon Le Bon, Ringo Starr, Bill
Wyman and David Sylvian
dressed up in their best frocks
for the occasion. Don't
remember anything of this
kind when Divine’s great
movie tour-de-force “Pink
Flamingoes'* was shown for
the first time . . . strange
because the only connection
with rock was the fact that Eric
Clapton had composed the
theme music

£ WEEK
QUOTE of “:'v Things
ake a

pe ‘g the \Y
That's -

AS they sipped their
champagne maybe they might
have spared a thought tor

| Valeri Barinov, who is nota

member of Spandau Ballet,

but a rock'singer from

Leningrad currently

incarcerated by the KG8. At

the Greenbelt Arts Festival, a

petition involving 17,000

signatures was collected,

demanding the release of

Barinov. “Christian music is a

valid expression of an

individual’s thoughts, ideas
and beliefs,” said the petition.

“Valeri's music is a personal

expression of those baliefs and

is not a political act.”

Barinov was arrested

in March for allegedly trying to
"escape” from Russia and has

subsequently been held in

various prisons and psychiatric
hospitals

..
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Motorhead Competition, Melody
Maker, Berkshire House, 168-173
Hi#h Holborn, London WC1V 7AU.

en of you lucky so-and-sos will
win not only a “Live In Toronto”
video but aiso a copy of “No
Remarse” (remember to say
whaether you want a VHS or Beta
format video, by the way). Ten more
of you can console yourselves with
your very own leathar-style “‘No
Remorse”, a deafaning experience.
‘kay?

1. What is Lemmy’s real name?

2. What is the current line-up of
Motorhead?

3. What band was Lemmy in before
Motorhead?

Entries should reach us not later than

first post on Monday, September 24,

1884 The editor's decision is final and no

correspondence willl be entered into.
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LADY SINGS THE BLUES?

THIS, you may be interested to know, is somebody called
Oiana Ross. Oiana used to sing with a group called the
Supremes until she went to Las Vegas, washed her hair
and went out for a spot of jogging without drying it
property. The inevitable happened. An electric storm hit
Las Vegas, and Oiana’s hair was horrified into a permanent
electric shock situation. She clearly needs a good dose of

Lionel Richie to caim her down.

THE ever-inflatable TTT
takes off again with a story
that shou/d be on the front
page, but you know what &
miserable sod Jonesy Is —
he wouldn‘t hear of it. The
rest of us were THRILLED
and RELIEVED to receive a
personal cornrmunique from
that wonderful rnan of a
million cheque books,
Michael Jackson.

Jacko called a press
conference - at which he
didn‘t bother to attend himself

in which he furiously denied
recurring rumours that he's
gay. According to a statement
surreptitiously dumped in The
Oporto by a man in an
expensive satin tour jacket,
Mad Jacko is “deeply hurt” by
allegations that his manhood
is...well. .. tilting on the side
of men. If the rumours persists
he threatens to sue and says
that one day he wants to settle
down with a wife and family.

He also categoricaliy denied
that he'd ever taken hormones
to keep his voice that
intoxicating shade of falsetto
or that he’d had cosmetic
surgery to keep him forever
young. .. he's also apologised
to the Jehovah's Witnesses,
who are up in arms about the
violent connotations of the
“Thriller” video. Never again
will he make a film so luridly
nasty, he says, while even his
mum has leapt into the “gay™
debate. “Michael isn't gay,”
says Mrs Jackson. “It's against
his religion. It’s against God.”

COMMISERATIONS to
Haywoode, who was rushed to
hospital Unconscious after
falling offstage at
Hammersmith Odeon. She
was 20 seconds into her set as
a warm-up for main attractions
Kleer and started to dance
around, as one does, and .
toppled right over the top,
landing ejght feet later in the
orchestra pit. She was knocked
unconscious and detained in
hospital overnight, but
released the next moming

without permanent damage,
although all her commitments
for the next week have been
cancelled

HEAVEN 17 were forced to
cancel their scheduled
appearance on “Top Of The
Pops” last week after lead
singer Glenn Gregory, careless
boy, /ost a cartilage In his knee
while climbing into a car to
drive to the “TOTP" studio. He
thought it was a simple case of
cramp until he noticed the
offending cartilage sticking out
of his leg. He is now in a
London hospital convalescing

REMINO us.not to go on the
road with the Chevalier
Brothers. All it was was a

simple gig in Manchester and
ittriggered a series of
disasters that make the fail of
the Roman Empire seem like a
teddy bears’ picnic. They
shared their dressing room
with a drag artiste who spent
the entire evening chasing
bass player Clark Kent round
Manchester. When they
eventually got on stage, a full-
scale brawl broke out and sax
player Ray‘s incredibly
expensive jacket was nicked in
the melee. And as they
completed their set, the entire
building burnt downl Wisely
cutting their losses and

making a fast getaway, their
van collapsed and died and
they spent many happy hours
by the roadside at the dead of
night waiting for the AA {and
we don’t mean Aicoholics
Anonymous) . . . Noddy Holder
of Slade was decked out in
false moustache and cap
disguised as an underground
ticket inspector for his role as
mystery guest on BBC TV's
“Pop Quiz”. Hanging around,
awaiting action, Nod was
accosted by a shirty
commuter, who bore an
uncanny resemblance to
Robert Maxwell, and
demanded to know where the
phones were. Noddy
confessed he didn‘t know.
“You don‘t know and you work
here,” barked the commuter.
“Ishall report you to the
station manager.” As he was
whisked off by the film crew,
the commuter roared ‘Typical'
You people spend all day
doing interviews about your
bloody union for TV news and
cannot answer a simple
question.” Spandau Ballet,
Mike Read and Captain
Sensible similarly failed to
recognise Holder in his new
vocation

REDDIE EXPOSEDI
THIS is the moment Wembley
had been waiting for. The
crowd was at boiling point
and Queen reached their
climax. Up went the Mercury
jumper to reveal . . . he
doesn’t even wear a bra!

JONES AND BRILLEAUX N LOYERS TIFF SHOCK!

TTT's intrepid camera crew catch MM Editor Allan Jones
{right, sunglasses, Gestapo pose) and Lee Brilleaux, ford

and master of Or Fe

ood {left, tie, the shakes} on the

Amsterdam leg of thelr pub craw! around Europe. We catch
them at a typical moment — locked in mutuai sulks after
disagreeing violently over who is buying the next round.
Note the Jones interviewing posture , . . not even deigning
to spare his subject a sideways glance and keeping him a
respectable table distance away. And note Lee’s classic
response . .. elbows down, surly stare in place, ready for a

runner. A TV d

y of the is

t0
be shown on Channel 4 shortly. If you can't wait for that the
unofficial account appears on Page 30/31.
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T00 GLEVER BY HALF

N ———
By Sid Chomsky (Hogwash and Mud. £14.95)

IT is possible that Chomsky has always been overrated - the
notions of language he almost convinced us had been ours all
along have recently been usurped by brilliant enfants terribles
such as Foucault, Eggar and Bushell. In their work, we can
sense the creak of living dialectic, struggling to come to terms
with the very sweat and heartbreak of {iving. Can we use the
word “bum’ in print, for example? Would a free trip to the
Galapagos Islands really merit a front-page story on the
Webbed Feet? Will the oid bastard notice if | slip this
restaqranl bill from my girlfriend on my expenses claim?

It is’against this background, then, that Sid Chomsky’s new
work arrives with a sickening thud in our lap. It is his now-or-
never shot, and he knows it. Exiled for years in the shameful
twilight of the Mojave desert, struggling to rehabilitate himself
after the disintegration of a once-briiliant career following a
near-fatal accident with a remaindered copy of Fowler's
Modern English Usage {a book whose plain spéaking was
always.anathema to dear old Sid). Chomsky has fought his
way back from the brink, immersed himself in the intoxicating
argot of illiterate migrant oil-workers from southern Mexico,
and bought himself a new typewriter. “Pap ~ Too Ciever By
Half?" is the result.

After a first reading, the reviewer must swiftly conclude that
Chomsky has gone completely bloody barmy. Many of his
points of departure owe more to the immature fictions of a
Richmal Crompton or a Capt. W. E. Johns than to the former
scourge of the music press, a man whose weekly ravings were
eagerly devoured by bored sixth formers whiting away the last
few hours before lunch. He says: “Our troupes must not
retreat into false clauses of ‘maturity’ (the excuse of lapsed
tyrants from clubland and the cerebral promise alike), and we

we cannot do battle so long as Pop is treated, clutched. like
a hobby horse.” Surely Chomsky must realise — and the

v excuse of several years’ absence from these shores in the

company of wetbacks and madmen will no longer suffice

1 that this debate has been put to rest in the snug bar of the

Oporto night after night? Len — a man innocent of the clinging
sophistry of the dialectician, and of the nauseating hick- =
verbiage of the sociologist ~ clinched the debate only last
Wednesday, as the Old Bill barged rudely through the swing
doors a little after midnight. “Gents,” Len roared, “pop is
dead.”

So, then, “Pop ~ Too Clever By Half? is the sum total of an
inteliect beset by demods. Where once Sid‘s daredevil
syntactical aercbatics ~ incomprehensible to all but a few
well-lubricated drinking companions — enraged and frustrated
an entire growth industry, now Sid Chomsky has become that

st worthless thing of all, the disposable anthropologist
est magnifique, mals ce n'est pas fe roquisme.”” — Kid
Baudelaire. @ ROBIN FROTH

PRIZE CROSSWORD

2. Janls and Scott {6)

7. Disco-beat Moroder (7)

9. ‘Sc‘l out with her to find Phillips
3

10. A breve, for example (4,4)

11. She gets in the charts time
after time (8)

12. Happy or glad to be of this
Persuasion {3}

13. Edward de U2? (4)

14. Alaskan style (3}

15. Rereleased - Is Sue In the
red? (8)

17. Mandela’s column {6)

21. Distress signal from band (just
the way you like it) {1,1,9}

22. Band on the beat {6)

24. A flock of birds in the band {8)

26. Blue Cafe (3)

28. Sets up the lighting {4)

30. London Philharmonic
Orchestra (3)

31. Connection made In film about
heroin trafficking (6)

32. Get Oi gal to form Bondage
band (8)

3. (D():an, the first and last in hell

34. New musical from Carnaby
Street? (7)

35. For example, about to iend a
Marley record (6)

1 Budde perhaps. of Frankie
Goes To Hollywood (5)

2. Abanjo Ze made on the night
they drove old Dixie down
(4.4}

Romantic numbers {4,5)

Did he harvest after the
goldrush? {4,5)

How Joe plays guitar in the
Clash {6}

Vsa,n Der Graaf's power supply

Cream baker? (8)

Kane‘s mob (4)

16. Sort of tone, but only half (4)

18. Cive within clue for
Glaswegian chanteuse {4)

19. Monster AR fiasco at Alr
Studios island (9)

20. Tell Harry about the fun boy in
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THE winner of Crossword No. 25 is

e

Calour Field {5.4)

21. ANils/Gong arrangement John The Frog, Little Ford
g'ne we can all join in with 4 Silverton, Exeter. '
23. Cutout the naughty bits in a Solution
film (8). )

25. Trousers worn by Whaml and
Angus Young {6)

22. Confusing even Dr John (6}

28. Sleep in a tent with Boy

George, Divine, Pete Burns,

etc? (4)

Setting for recording — 42,

perhaps (5)

ACROSS: 3. The Byrds; 8. Two
Tribes; 11. Dance Mix; 12. Allen;
13. Minor; 15. Delius; 16. Beggs;
17. Rebop; 19. Peter; 20. Dittyg 21
Flare; 23. Blues; 24. Tempo; 25
Howard; 26. Smart; 27. Bland; 28.
Marimbas; 31. Seven Seas; 32
New Drder.

&

e

® THE sender of the first correct
solution opened will receive a £5
record token. Post your entry to
Prize Crossword No. 28, MM,
Berkshire House, 168-173 High
Holborn, London WC1V 7AU
Closing date: first post, Monday,
September 24, 1984,

DDWN: 1. Sid; 2. Deniece
Williams; 4. Hear; 5. Buckler; 6.
REM; 7. Sex; 9. Willie Nelson; 10
The Pogues; 11. Down On The
Street; 14. Quadrophenia; 18.
Bluebells; 22. Drummer; 26. Sade;
28. Man; 29. Raw; 30. Red.
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LOCK up your daughters,
there‘s a new Ramones album
on the way! The album,
?rophe!ically titled “Too

ough To Die”, is their first
since renewing their contract
with Sire and should be with
us next month. Our man with
the exclusive preview tape
reckons it's the ““hardest
loudest fastest Ramones
album in years.” Can you
wait?, Particular treats
appparently include a Cramps-
flavoured number called
“Mama’s Boy ", a rockabilly
dance party song, “No Go” —
wake me up before you no go
- and Dee Dee bawling like a
deranged hyena on
“Warthog”. The album is
groduce by original drummer

ommy Erdelyei . . . Leeds
band Red Lorry Yellow Lorry
currently working on their
debut |.¥. and early leaks
suggest it could provoke a
reaction akin to that whi
greeted the debut Joy Division
album . . . Kitchenware band
The Linkmen are working on
their new single which will
prove that not all the label‘s
artists are aiming for the”
charts . . . while The Daintees’
new one will prove they
generally are

MELODY MAKER, Seprember 15, 1984

NICE to hear David Jensen
back on the radio {even if it
was on that rotten Capital), an
event he celebrated by tuming
up in the Mirror ¢laiming to
have the perfect marriage
{is there such a thing?). "'t
would be daft to say you are
not open to temptation when
ou are on the road," said the
'ormer blue-eyed boy of the
Beeb, “‘of course you are. But
what'’s the point of being
married if all you want to do is
play around? Quite right, Kid,
Bigwigs at Radio t are thought
lo%e unable to mention
Jensen's name without going
into convulsions. Their anger
at his sudden departure can’t
have been helped by the
realisation that Jensen‘s is the
face adorning the cover of the
1985 Radio t diary. Whoops

Good to see Holly Johnson
refusing to have his
gholograph taken with Mike
ead in publicity shots for
Holly's appearance on “‘Pop
Quiz”. Holly still harbours a
grudge over that ban, and who
can blame him? “It’s supposed
to be a fun show. This is
pathetic,” stormed Read
righteously. Holly was rather
cooller about Read: “) am
totally indifferent to the man. |
have no feeling for him at all.”
We hear of strange goings-on
in Cumbria. Something called
the Engtish Civil War Society
were blowing each other’s
brains out, as these people do
when !hsygm the chance, and
who should turn up in the
Roundhead camp but Jimmy
Page and Roy Harper. One of
the regiments showed them
the intricacies of 17th Century
musketeerin%and pike-
fighting, but Roy and Jimbo
got their revenge and played
an impromptu set in the beer
tent. The Roundheads won . . .
We're a bit worried about all
those pop stars suddenly
taking an interest in motor
racing, surely the most boring
spectator sport ever invented.
Motor race meetings are
strictly for wallies and disc-

REFLEX ACTION

A rare and pl_recious moment in TTT ... a pop star loses his

innocence.

HRILL as Nigel Ross-Scott, bass player with

Re-Flex, discover a couple of piastic lumps in his hotel

in the hopes of finding some
inspiration . . . Nigerian mega-
star Fela Kuti, the man with a
million wives, has fallen foul of
the authorities in Nigeria,
jeopardising his US tour due
to start this week in California.
Fela had four shows
scheduled, including a concert
at New York’'s Beacon Theatre,
and the Kuti entourage of 38
{including 11 wives) arrived in
Noo Yawk as planned. Fela
sadly didn‘t. He was stuck at
Lagos airport, where he was
detained for possessing £1,600
{it's illegal to take foreign
currency out of Nigeria).
Authorities also confiscated
his passport and statled his
release for two days, giving
concert promoters heart
attacks all over America. Not
without reason, because two
other planned New York dates
for Kuti had been cancelled at
the last minute, and this was to
have been his first
appearances in a million years.
The albums “Black President”
and “Original Sufferhead*
have nevertheless been
released to coincide with the
visit

THE incorrigible Marc Almond,
who sold out the Festival Hall
at the weekend, wasn‘t so
popular in Soho last week
when his pet python Sodom
escaped into the street (Marc
has two snakes — Sodom and
Gomorrah). The police were
called by terrified German
tourists intent on a bit of porn,
and London Zoo reptile
experts roared to Chez Almond
by the bus-load. Armed with a
cube of sugar and some sweet
words, Malc coaxed Sodom
home and Soho returned to its
sordid ways. At the Festival

- Next Wﬁdf-‘?

Hall various members of the
audience enquired after
Sodom and were relieved to
hear that he was in the best of
health with no ill-effects after
his experience . . . And so the
New Order success story
finally permits a little human
emotion to crack the
overwhelming aloofness that
surrounds the band. The TTT
gossip squad have ﬁulled a
major scoop that’ll have John
Blake tearing his hair out with
the discovery that the
outrageous sales of “Blue
Monday” have allowed New
Order’s shadow puppets —
drummer Steve and mistress
of the keyboards, Gillian - to
cement their growing
relationship by purchasing a
love-nest together in Disbury.
It’s not far from the Factory HQ
so it should be quite easy for
Gillian next time she fancies a
bath with Tony

LOTS of silly money was paid
for silly junk at the iatest
Sotheby’s sale of rock trivia
a 1968 unopened “Yellow
Submarine™ kit went for £85, a
Beatles breakfast service from
‘65 fetched £190 and John
Lennon’s guitar changed
hands for £15,500. That's
almost fair enough, but did
one of Lennon’s school
exercise books — containing a
fot of juvenile Lennon
witticisms — really sell for over
£17.000? Apparently so, and
the chain of Hard Rock cafes
around the globe were said to
be responsibie for many of the
purchases, presumably to
serve with the burgers, though
the buyers tended to preserve
their mystery with a secrecy of
which James Bond would be
proud. Sadly, a Brian Jones
gilar collected a measly
F2000 %

=5 '4!‘

room. Do they bite? Are they poisonous? Will they make
him go blind? Nigel cautiously gives the mystery objects
air. .. yé Gods, inflate! Examine them closely, Nigel
... are they ear 's ¢ . . head-phones . . . baby dinghies?
Silly boy, they ai rely Freddie Mercury's props, Re-Flex
will probably never sound the same again.

LONG LIVE THE KING

HE lives, he tives! Nobody believed us the other week when
we produced Johnny Thunders as Chap Of The Week and
told you he was on the straight and narrow and the fittest
man in London. Now, would we fie? ‘Course not. To prove
it’s all true, here is the great man leaping around the
squash court like a 13-year-old {and acting like one} and
giving Jonah Barrington a thing or two to think about. Rock

on, Johnny!

jockeys — one and the same in
most cases — but we have
disturbing news of various pop
q_ersonalilies being involved in

hruxton on September 28.
Peter Powell and Warren Cann
of Uttravox will be competing,
as will — even more
worryingly ~ Nick Heyward.
Everyone knows Nick gets car-
sick and drives clutching a
parachute in case of extreme
turbulence and we feel sure
it'll all end in tears. Or at least
tears for fears. For Curt Smith
of Tears For Fears is also intent
on racing. Which is terrifying
for those of us who recall that
the last time Curt sat behind a
wheel he overturned his car
and is currently disqualified
from driving along public
highways. The race, “Full
Throttie At Thruxton®, is in aid
of spina bifida which makes
the mass suicide clearly
worthwhile . . . Nik Kershaw,
who's getting to be as nutty as
Nick Heyward, meanwhile
reckons his all-time ambition is
to hitch a lift around Brands
Hatch in a Formula One racing
car with James Hunt . .

ANY Woelsh readers over the
age of 75 may be interested to
hear that Andy Fairweather

Low, the man with the voice
that broke wine glasses at 50
feet during his days with
Amen Corner, is back in
business working on a film
with Bill Wyman. He was
wondering through Berwick
Street market looking at the
peaches when a fan (1) rushed
up and asked for his
autograph. Andy was
delighted . . . until the punter
said: “This must be my lucky
day ~ | just bumped into
Simon Dee” . . . Is the Simon
Frith currently writing scripts
for “The Archers” the same
Simon Frith who used to
freelance for the Maker. now
contributes to the Sunday
Times, is the most erudite man
in pop, and uses even longer
words than lan Penman? If so,
can we expect an immediate
revival of Eddy Grundy’s
singing career?

MARTIN Fry spotted the other
day hunting down a copy of
Person To Person's masterful
debut single, “High Time*.
With ABC still seemingly
hibernating from the cold
summer, maybe Mr Fry was
checking out his old soulmates
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IT was inevitable that while
Channel 4 continued to give
pop groups free scope to
make films about
themselves for their “‘Play

At Home" series, one of
them would eventually fall
right on their asses.

t finally happened with
Siouxsie & The Banshees
the Banshees’ attempts at
recreating “Alice In
Wonderland” with 8
contemporary rock relevance
brought new meaning to the
word “embarrassing”. It was
as if the disaster of "Magical
Mystery Tour”, a similarly
bizarre concept which also
misfired badly, hadn't
happened.

The film was set in the
Wonderland offices re-
enacting the Mad Hatter's tea-
party with various Banshees
going through their own little
party-pieces, the only one of
any merit being Budgie's
interpretation {in a z00) of
Stanley Holloway's celebrated
monologue, “Albert And The
Lion” {with amended words).

We also had various tlose-
ups on different features of
Siouxsie’s face (blacked eyes,
bright crimson lips, etc) as she
recited a ghost story while
Robert Smith was
incomprehensible and Steve
Severin occupied several
tedious minutes sitting at a
typewriter supposedly writing

Karen Murphy, producer of Spinal Tep

IS true,” ?.4"'
appearing in htige festiva
and actually write and play t

. stuf
It certainly is, Karen, it certeinly i

The day the stars came out to
play: anybody who was
anybody was frolicking at the
premiere of “Spinal Tap”. TTT's
photographic team was there to
capture the best frocks and the
painted smiles . . .

Alexei Sayle

Meat Los

Grace Jones

a pulp novel. What's it all
about then, John?

Wisely. if belatedly, the
project was abandoned as the
film went into footage of the
Banshees in concert at the
Royal Aibert Hall climaxing
with their electrifying version
of “Helter Skelter”’. By that
time there could have been
few whose patience had
survived the ordeal

AND while we're on the
subject of “Play At Home", no
wonder Martin Hannett looked
so miserable when New
Order/Fictory Records had
their turn behind the cameras
It seems the enigmatic mop-
head has been given the elbow
after his production work on
what was to have been the first
singie from Manchester
hopefuls Easterhouse. So
impressed were London
Records — Easterhouses’s
label — with Hannett's work
that they initially relegated it to
the B-side and then dropped it
completely .

CHEV1 TO THE LEVY

WELL, you all know about the wondrous
Arrow and his epic success with “Hot,
Hot, Hot” don‘t you? Wall, don‘tyou? It's
sold a mere 60,000 copies and is the
hottest disco record since . . . ooh . .. “Tie
A Yeliow Ribbon Round The Old Oak
Tree”. Fact is, writes our resident curry
chef, Arrow has opened the door fora
whole tribe of faberaonee Caribbean acts
to bring Soca (the amalgamation of soul
and ca?ypsol 10 international attention.
The latest and most urgent candidate for
Soca mega-stardom is Chevi {Eugene
Chiverton, if you prefer), whose “Give Me
More™ has just been released through
Istand and is already threatening to out-
Arrow Arrow. So why has it taken Island
21 years to put out some Soca? ""We tried
for ‘Lorraine’ by The Explainer,” says a
spokesman, “and “Hot, Hot, Hot’, but they
signed to other companies. Chevi will
complement our reggae catalogue and
we’'ll be putting our resources behind one
record at a time, Jamaica is where Island's
roots firmly are and Soca is really another
part of the Caribbean.”

. RADHA KRISHNA
MPLE

3. DAVID SOUL
I'n' 1s 1t Hute

8. ELTON JOHN

Nothing perso

you consider {

is a bit of a case

tubby and a bit on the dwarfish|
side. He even thinks Watford
are a football team

8. GARY NUMAN
Continuing a long tradition of
cartoon characters getting hits
Pinky & Perky. the Smurfs,
the Archies, Pete Wyiie, that
sort of thing . . . Numan is also
thought to have inspired the
popular tee-shirt slogan
“DEATH FROM ABOVE

10. JONATHAN KING
Most of us wish he’d gone to
the bloody moon and stayed
th
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Mark Reilly of MATT BIANCO insists his group has depth. Jeremy
Lewis (pen) isn’t so sure

HE company lady
looked up at Mark
Reilly, her face
sweptup in a
smile.

"Your album’s gone straight
in the charts at number 561"

1qlanced across at him. *'Ch
really?” he said. “That’s good.”

“Haven't you heard?"” she
enthused.

“No,"” he replied in a somewhat
si:gnanl tone.

ark has the hard oval face of a
battered cherub, upon which he
had slapped an expression of
weary scepticism. It was a face in
waiting for some amusin?
surprise, a face in need of the
broad grin it would not betray to
me ~ perhaps because it was a
face closed to criticism.

As we sat facing one another
over two cups of nondescript tea
{courtesy of WEA Records), it
guickly became apparent that he

islikes being interviewed. He
displavs a defensive reticence
which told of the fear of being hurt,
and he no doubt subscribes to the
school of thought which maintains
that talking causes damage. So to
avoid becoming the casualty of
any especially-sharpened

rebounding words, he says as little
as possibte and only very
reluctantly at that.

“I've always loved music. When |
was about 16 a friend introduced
me to Northern Sout and | went to
some all-nighters. The funk scene
was just happenfng as well and it
was still an underground lhin?,
unlike today’s funk which is played
in every disco.

“The atmosphere was great,
because everyone was on speed. it
was brilliant. Everyone was there
for the music and they were never
pick-up joints.

"] always Telt like | wanted to be
in the music business — either that
or footbail.”

One of his soul brothers became
entwined with the embryonic Blue
Rondo A La Turk and Mark was
quickly drawn in aftey him. Moving
from High Wycombe Into London,
he immediately began rehearsing
and playing with Bkie Rondo who
were performing a few gigs under
various assumed names, in order
to sidestep any interest being
shown in them while they were still
formative and vulnerabie.

What did you learn from the time
spent with Blue Rondo?

“Like anything, you learn from
experience. You make a mistake
and know not to do it the next
time. So having learnt quite a bit

about the music business, when
you join another band you're
prepared for the problems.”

Before they even approached
WEA for a recording deal, Matt
Bianco had spent nine months
writing, recording and perfecting
their own material.

Upon what was your success
based?

“Good songs.”

They negotiated their own deal,
set up theif own publishing
company and Mark believes they
now have the feel of more than
one of the ropes which puli the
music business along.

“hused to play guitar in Blue

‘Rondo, and when | started Matt

Bianco it was the first time that |
had ever sung. | got up in front of
the camera and there | was, the
lead singer — | felt such a prat, but
you get used to it."*

What about your music?

“It's dance orientated. We like to
use a lot of percussion and it has a
Latin feel — samba and Brazilian
rhythms mixed up with jazz. We
like atmospherics, we like each
record to have its own character.

"We throw all these influences
together and mix them up . . ."" To
shake out that colourful Bianco
cocktail, shot through with Basia's
backing vocals and mixed in Danny
White's synthesizer.

ARK believes the

music press resented

the fact that Matt

Bianco precociously

broke straight into
the charts, deftly overslepying the
more orthodox path of being
“discovered” by the media,
playing in small clubs with no
contract.

“That's worked against us
because we've put out some pretty
good club records and we haven't
been given any credijbility for that.

Does it worry you whether or not

»you win over the music press?

To a certain extent. It’s nice 10

have a certain amount of credibility

- and not just be regarded as a pop

band. When we start playing live
we'll be able to show that — at the
moment we’re just something you
can hear on a record.”

He rather disdainfully claims that
image is not important to Matt
Bianco, and yet they remain a
biuntly style-conscious band — as
any one of their publicity shots will
tell you at a glance. There are no
patched trousers, ripped shirts or
unkempt haircuts in this band.

“l fike ctasslic clothes from the
Thirties to the Sixties, whatever
takes my fancy at the time. | get a
lot of ideas from fitms and we've
got a tailor in Kentish Town who
makes our clothes. We get slagged
a bit for it, though. Everyone sees
Matt Bianco as a pop band who put
out gimmick records, which pisses
me off.

“On the album there's a lot more
depth. | think some of the tracks
arg very good songs.’

The tracks on the album sparkle
like fragile bubbles of transtucent
sugar, which contain nothing.
Shoot one cold critical glance in
their direction and they burst into a
thousand dissolving fragments.
Such great fun.

“No,” he says emphatically
There is depth!

“I think there are some dance
tracks on the album which get
away from the pop end of it. The
other side of Matt Bianco.”

Other side?

‘I don‘t consider it as pop. | think
of it as more dance-orientated club
music. We like it to have a good
feel. There's a touch of humour in
there sometimes.” But . . .

“I dont like serious lyrics with
something to say. They just bore
me stiff. The music we do is the
way we want to hear it. Just
because some bits of it are laid
back doesn’t mean that it's just
background music.

And the morality of the
business?

“The charts are a bit of a joke
with all the hyping that goes on
... His argument trails off with a
shrug. He doesn’t wish to discuss

it.

"I never buy pop records
anyway, but there’s a lot of crap in
the charts. People must like it
because they buy it. But that's the
market, there's a place for it and if
people want to buy it then it’s up to
them..Everyone wants to have a hit
record, but you can still have a hit
record and make it a good one.”

He disowns the system yet plays
with the machine. Someone,
somewhere, is being conned. What
are you in it for?

“Because | enjoy 1. | haven’t got
any money yet. The biggest thing
for me is writing songs, recording
and producing. Things like
interviews, I'm not that keen on,
but they have to be done.” You
don't say

“1 just want to write some good
songs and have career success.
Just knowing that people like our
music.’

1 went home to lie down for an
hour.

Page 1




Flying from the wreckage
We're going to the elephant's
graveyard. Ain't that right

son?
Left a bit,
Right a bit

EAGULLS
generally
deposit their
load upon

) pecple. Yet in
this case the whole
process is reversed! A
Flock Of Seagulls, with
their numbing
electronics, have
carved quite a
reputation for
themselves, as men at
C&A. To music they
are what the SDP are
to Hells Angels. Things
like that.

And as | chased a futile
ice cream van (”I'm giving
you nothing!"'} down
Caledonian Road on my
way to interview the truffle
sisters, my mind was
whirling with
sanctimonious confusion,
as nou will find out.

The man with the foppish
hair is absent for the time
pem? {Mike Score, vocals) but
jovial drumming brother Ali
Score is quite content to

‘prattie on’’, uslng words such
as "punters” and “product” as
much as he can.

So | put it to him that, with
*“The More You Live The More
You Love” seeping into our
once-proud populace and The
Story Of A Young Heart”
bound to likewise, A Flock Of
Seagulls would finaily appear
to have cracked the knack of
looking normal. They are,
slight as this might sound, a
band, where other outfits
despite profound titles have
one main personality and even
Mike’s unfortunate hair cannot
dis’wn the unified status.

“Woe are a band, yeah,” he
immediately agrees. “We

started off together and the
line-up’s not changed. We do
everything collectively so it's
good you see there’s a band
image there.”’

But hasn't theidea of
pushing Mike forward ever
cropped up?

“‘He doesn’t wanna do that. |
think the biggest push we ever
gave was sticking the
keyboards out front and we
go! a slagging for that as well.

ow everybody’s doing that.”

But Liverpool {AFOS
domicile) bands generally
have that personality per band
ratio, do-they-not?

“The personalities switch
from band to band all the
time,” he says, dominating his
chair. “So it's natural they just
take the biggest name."

“Were you never part of any
scene?

“Never.”

He sounds like Roger
McGough!

“The thing we were part of
was Eoing to Erics and getting
drunk every night the same as
everybody else. Never part of
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any clique, but we knew them
all. They used to walk up and
down Mathew Street all day
going, ‘Ha Ha, I'm a rock starl,
and we used to be rehearsing.

“And that was the
difference, y'see — they
wanted to be big stars in
Liverpool and we wanted to be
big stars everywhere else. So
we broadened our horizons
and came to London and they
stayed in Liverpool being big
stars, which is probably where
most of them still are, apart
from the obvious exceptions.

“We didn't want to get tied
down to anything like that,”” he
adds with a mixture of pride
and smugness. “You can go
and play Erics twice a week
and we wanted to play
Madison Square Gardens
twice a week. Then we wanted
to come back to Liverpoot and
knock them off their pedestals
which we did in a sense.”

Whatever the truth is, AFOS
came to recording studios and
immediately began producing
anaemic etectronic drivel, the
way pop is generally

manufactured, with everything
in their music appearing in one
myopic blend. Even Mike
Score was buried in the mixes,
unable to get free, for which
Ali has the answer, roping
Mike Howlett {producer of the
first two albums}) in.

“The band, yeah. | think
Mike Howlett was never 100
per cent sure about Mike's
voice, $o perhaos he used to
keep it in a bit more to Jisguise
it. This latest album, I think the
vocals are a lot more upfront.
He’s had his tonsils out now so
he can sing a bit better.”

And Mike Howlett got the
bullet, to be replaced by old
friend of the band, Steve
Lovell, who has made drastic
changes. AFOS now sound
human.

“There was no really sinister
reason for changing apart
from Mike Howlett giving us a
slagging once or twice t0
various people. We once heard
alittle rumour he'd said that
we were finished as a band
and we'd only done two
bloody albums! Well, we'll see

who's finished! That swayed
the balance, | think.”

And amid the gunslinging
talk it is only right to note that
when a guitar is played
nowaways on AFOS material it
sounds like one and not haif a
synth.

“Yeah,” he grins, "it was
§°°" in a way because in the

tates it got you noticed for
using guitars and synths,
whereas at the time we first
went over you were classed as
a guitar band or a synth band,
so it enabled us to break that
market, that stylised mould.”

Stylised Mould? A fitting
description of those early
sounds. A band apart then, a
band with no names, no
calling cards. How do people
relate to you?

“I see what you're getting at
but I don’t know the real
answer. We haven‘t got that
strong an image. We used to
have Mike's haircut and who
could relate to that?’

Elton John in a rainstorm.

What was your first reaction
when vou saw it?

“ *You must be joking! ‘It
was like when he first came in
and announced he was gonna
call the band A Flock Of
Seagulls. It was good at the
time because it put a face on
the band. We encouraged it.
‘Can’t you grow it longer. Hide
your whole face?’ '

Now, one of the most
remarkable things about AFOS
is their physical appearance. If
you glance back past Mike's
dimwitted owl cut you come to
their first album, where they
are accountants in a Stephen
King novel. Ali appears to be a
chess piece and Mike sports a
rather natty Keegan cut from
between the wars. Paul
Reynolds {guitar} and Frank
Maudsley (bass) are the only
ones to look relatively
balanced, but Mike‘s eyes
really stare from the sleeve,
like a man dispossessed of his
soul

At least these days, for the
first time in his life, he looks

ING FROM THE WR

under 30. How have they
managed this rejuvenation?

“Who knows?"” he mumbles,
probably dreaming of “‘riffs’
and “’laying down some
tracks.”” “This album is just us
as we are now and if you can
see a development that's
great. We can as well.”

But more often that not you
still serve up fairly standard
and expected songs, offset by
moodiet atmospheric numbers
which are of a far higher
standard.

“Probably Just a
transgression between what
we were doing and what we‘re
doing now.’

No. “The More You Live” is
too simpie and the second side
of the album is nothing like it.

“l can‘t explain it, honest. It's
one of those things.”

So, you've learnt something
new today, readers. But dont
look now because Mike Score,
only an hour late, has just
wandered into the room. Up a
bit, down a bit . . .



OW come the new

atbum has replaced

the stuffy clinical

nonsense of yore?

“It's come

through because the songs are
8bout emotion instead of
flying saucers. Maybe it isn't
warmer but you think it is
because ft's about things you
understand.”

More weary of me than wary
and not the sort of chap to
wonder why he ever wrote
about flying saucers {l ask
youf) in the first place, young
Michael nevertheless accepts |
mean him no harm. He reients,
he relaxes.

*I see it as a big step for us.
We’'re more like a band now
than people making records.”

Yet the two distinct lines, set
by the opposites "Modem
Love Is Automatic* and “The
Travelier” continues.

“Yeah. it sound stupid but
artistically you're altowed to
do that.”

Yes it does sound stupid,
because it reveals AFOS to be
idle popsters of whom Kipling
would not have approved. But
who cares? It really isn’t that
important. There is one song
on the new album, entitled
“Remember David"”’, which
surely has to be their final
single from the album. It is
both emotional and exciting,
as far as that goes with the
AFOS camp. it sticks out a
mite.

“If you look on the album as
akind of loose concept,” he
coolly announces to the sound
of 8 writer slumping
unconscious to the floor,

* “The Story Of A Young Heart’
was the last song written and
before that it was just a
collection of songs. But
‘Remember David’ was about
a friend who committed
suicide.

"This was when | was really
young and | didn‘t want to put
his name so | just wrote down
things [ thought of him, things
like the words he said to us
because | remember the things
he said because he was my
best mate. To me he’s become
a picture in my mind, because |
know I'll never see him again.
Solwanted to, ! dunno. . . if
there’s a heaven and spirits
and he can hear the record he
might recognise himself but
no-one else will, except me
and him."”

But how, | asked clambering
back into my seat, do you work

their pride is totally gone. it's
happened to me. It's probably
happened to everybody. It's
trying to relate it in some way
without saying, ‘I've been
hurt.” Know what | mean?”

Sure do, Pa.

“It's only when you've got
time you can write things like
that, masking the lyrics. You're
got to get inside them without
peopte going, ‘Oh God, so
what? Happens to everyonel’

Any reason why the album
gets a lot stronger towards the
end?

“Yeah. By the same score
“Young Hearts’ we had to play
down. We could have made
that huge. Hopefully at the end
of ‘Suicide Day’ you want to
hear the whole thing again.
That's how we envisaged it.
We even took the beginning of
‘Young Hearts’ and tagged it
on to "Suicide’, so the whole
thing is life goes full circle and
the album is about life . . .it's
real deep stuffl”

He laughs like a Ifttle horse.

You've had atmospbheric
tunes but no excursions into
real noise.

“No, not really. Maybe we
just don’t think along those
fines.”

But you have the exiremes
between light and atmospheric
on the same album, on the
same sides. So why not that
simple, quiet and rowdy?

“Ican’t see a reason for it.
'm really pleased we're
developing where, like you
say, a lot of bands seem to be
fully developed to start with.
When we got those songs
recorded | was more excited
than when we first got signed.
It’s the most sophisticated.

“it's deeper, it's stronger, it's
brighter. Everything involved
with it seemed to be better. ft's
great seeing yourself grow
cos you don‘t notice you‘re
growing at the time."”’

Remember puberty?

But on emotional tunes your
voice femains largely an
integral sound rather than
amplifyin? the emotion in the
manner of a Prince or a Wylie.
You shrink.

“Maybe that's because |
haven't developed enough as
a singer. |'ve got something to
work on. I'm not perfect as 8
singer. The only reason |
became a singer in this band
was because we needed 8

(AA

the concept?

_ "It's the run of the songs. it
is really loose, it's not a
“Tubular Belis’ type concept.
It’'s about someone saying,
“This is my story. | fell in love,
got hurt and decided to kifl
myself'. That's basically it.
‘Suicide Day’ was written
before the end, just a song
about committing suicide.
Then with a few changes of
lines you can say, "Well these
are his thoughts when he’s
actually on the ledge’.”

And how does “European’’
fit into all this? (A song which
goes a lot on ‘Zulu pride’.”’)

“That’s another one which
was just a good enough song
and it’s like, if you're in @
situation emotionally, and |
can turn it to that, ! can twist it
a little bit, then you can say, ‘|
wish | was different’. | could
have been, I wish | was a
Ferrari’.

“I Included the part about
Africans like Zulus because
they seem to have pride in
what they are and you can
imagine if someone has been
emotionally destroyed then

singer. | was a keyboard player
and gufltarist. I'm getting more
relaxed about singing. That's.
just part of becoming more
confident at what you do. As
you can learn to use 8
keyboard better you can learn
1o use your voice better, to
speak better, to dress better.”

To use a watch better?

I said to my manager, ‘Well
look, he’s from the Metody
Maker so I'm an hout late. He's
only gonna slag me anyway.
What does it matter?” it's okay
being interviewed but I'm not
particularly impressed.

“‘When we first did
Interviews | used to think, ‘Oh
God, I've got to say the right
things’ and maybe that's the
Wway we came across, as a
stupid band.’

Precisely, but that melody
lingers on. AFOS stiff think
about the wrong things.
Howaever, now they've got
used to wet dreams an
unusual state of affairs exists.

The best is actually yet to
come!

A

-
ah-5.

HAIRCUTS

NOT one of the most important
things in my life, but they seem to
take on more importance when you
have them in pictures and
magazines and things, so | suppose
you should care. | have my hair cut
at Tony & Guy's.

JUump

“JUMP’’ by Van Halen? It's on
Warners and it's one of the most
successful rock records that they've
had in a long time. It's the epitome
of American white rock’'n’roll
teenage life, and the lyrics are like
that, so | wanted to bring all of that
out. | also think of “Sweet Jane”
now because | tried to make it sound
more like “Sweet Jane”, it was sort
of trying to get something of value
from a complete pile of shit.

LOU REED AND THE VELVET
UNDERGROUND

OH, they’re fantastic. They're
eVerything that clever white
Americans are about, sort of people
with taste who actually wrote music
because they liked it and not just
because they'd sat at home
practising scales for 10 years,
y'know. It's New York music really
as opposed to LA or mid-American
music. | don’t really like much of Lou
Reed's more recent stuff.

GIBSON GUITARS

MUCH more reliable than Gretsch
guitars. Yeab, they're great, Gibson
guitars — they just come off the
conveyor bett and they sound good.
That's why there’s this real sort of
standard of quality about them. I'd
like to have maybe a Firebird next,
cos they sound great. | love the
Gibson Chet Atkins, which is the
new nylon-strung one, solid-bodied.
Mark Knopfler gave me it as a
present.

MARK KNOPFLER

WE spent like two months with
Mark, recording and mixing the new
album. He's really good, he's a really
hard worker, that’s the thing about
him. He doesn’t take drugs and he
doesn’t get drunk in the studio. He's
really good for making an album cos
he doesn’t do all those all-night

</ NK

The column that straps today's pop wallahs to a couch and puts

them under scrutiny by the MM quack.

sessions and things, which is good.
Mark was good for a few reasons
For one thing, | don‘t think he’s
NME’s man of the year, so it wasn’t
like a hip thing to do, which I liked. |
think Aztec Camera should be
removed from that. Also | think he’s
a good guitarist, and | liked the stuff
he did with Bob Dylan on “Infidels™.
I-:'e sort of got the band together for
that.

SONGWRITERS

WELL, | just think of the
contemporary ones really. | like Billy
Mackenzie, | like Green. Green’s
probably . . . If | have a favourite
songwriter at the moment it's
Green. He sort of knocks spots off all
those people who talk about “the
traditional song". Loads of peopie
talk about “oh, weil we only listen to
Cole Porter and soul music”
Green's songs are great. Cole
Porter’s old fashioned really, like
something my mum and dad would
listen to.

NEIL YOUNG

GREAT, he seems completely
deranged sometimes, when he’s
doing things. | love his guitar
playing, it's really awkward
sometimes. Like the stuff on “’Like A
Hurricane®. | like his voice, | like his
lyrics. Yeah, he’s great. He's really
morally sound, | think. | don’t find
any of his music that offensive, even
when he's being a bit soppy. It's
better than being downright stupid

PEACE IN OUR TIME

IT’S an important thing. i don't like
the song “Peace In Qur Time™, it
sounds like a wee carousel kind of
thing, doesn't it? The idea of peace
in our time is really quite important.
It seems to hinge on the Americans
too much, people like Reegan and
Thatcher. They're sort of symbois of
everything that's wrong.

BILL FORSYTH

HE'S really funny, | think he makes
reat films. “Gregory’s Girl” was my
avourite one. It's funny, cos it was

set in Cumbernauld which is just like

East Kilbride. The characters are

very much like that - | found it
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really funny. The music master and

people like that.
POSTCARD

POSTCARD was fantastic cos it was
a scene. Unfortinately it was
completely exclusive. The only
people who were a part of that
scene really were Aztec Camera,
Orange Juice, Josef K ~ and later a
few people from Bourgie Bourgie,
Paul Quinn, and the girl, Krisha
Kaminski who did the art work. That
was like the Postcard scene and you
see, when Bobby Bluebell came to
the door and he wasn't allowed in,
Alan Horne wouldn't let him in. So
is't a bit silly when you hear people
talking about the Scottish scene
because there was really only ever
the Postcard scene and that was the
best of it. And after that it didn’t
matter where You came from

most of these groups could come
from Liverpoot or wherever really.
Edinburgh. The whole Scottish
scene was the Postcard scene, and it
was a scene. | met Edwyn and | was
surprised we had so much in
common, having not known each
other before. | was surprised to find
there were musicians in Scotland §
could actually respect, get along
with and really like what they were
doing. Alan Horne, of course, was
behind it all — his ideas were great. |
saw some of his ideas last week on
~0Old Grey Whistle Test'’ when
Edwyn and Paul were on — it just
seemed like he’d scripted it. It was
completely ¢ynical, Postcard. That's
why ft was good.

ARTHUR LEE

THE first thing that springs to mind
was that he was an old acid head,
really. He had some great songs. !
wouldn’t expect many people to fike
Arthur Lee, it's a kind of private

thing. You either relate 1o it or you
don’t. When we brought out the first
single on Postcard, “Just Like Gold"’,
a few reviewers said it reminded
them of Love, so | knew that my
brother-in-law had a massive
collection of these sort of LPs so t
just went round and listened to
them, and sure enough there it was,
the acoustic guitars and major
sevenths and soppy vocals. And
these kind of wayward lyrics. |
thought ““yeah, we really have got
something in common with ‘Love’.
In fact | use a line from a song called
“Old Man" on the new album, | use’
Tt as a guitar solo.

BUCKSKIN JACKETS
1 JUST think of The Alarm, really.

THIS WEEK

RODDY FRAME

IAN McCULLOCH

1 THINK he’s good, a good singer
and he's got good lyrics. The first
time | saw the Bunnymen was when
they first played Glasgow, and | sort
of met him afterwards and he was
really nice.

McDONALDS

RED and yellow plastic — too much.
Everything in McDonaids seems to
be made of the same sort of
solution, so as soon as you eat it it
merges into one, like the milkshakes
and the hamburgers. jt's a symbo!
for me of everything which is
disgusting about America, really.
Some big red and yellow plastic
whitey corporation. It stinks. They
really try to make it seem cute
they’re the kind of people who
advertise food and try to animate it,
like “Eat me! Eat me! Buy me! Buy
mel” It's really sick. Thinking about
McDonalds is like taking lots of acid
don‘t do it
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HE standard pop group

interview goqs

something this. Hack

meets band, hands are

shaken, drinks ordered,
pleasantries exchanged, and
then out comes the textbook.
This bible of communication is
particularly recommended for
use on those outfits who have
only recently come into the
public eye.

The first question concerns the
origins of the band, the second Is all
about those crucial influences, and by
then everyone concerned should all be
feeling nicely at ease and ready for the
more embarrassing moments to come.

Tonight’s entry for this quaint experiment
is one Bill Carter, singer, guitarist and
spokesman for the very up-and-coming
Screaming Blue Messiahs. Bill, your starter
Yor 10 is to tell the folks back home all about
how it came together for you in the early
days, how you met the other guys, a bit of
human interest, that sort of thing.

“‘No, 1 don‘t think we should talk about
that at all. | want to talk about what this

~band is all about. Which is . . . revenge.”

Sometimes, the textbook is really better
off left at home.

Anyway, Bill. Revenge?

“Yeah, and sex, and violence. It's not just
all that, but there is a certain chemistry in
this band which has got something to do
with those things. It's a chemistry, it's
what'’s happening, it's now. Not vioience in
a personal physical way, but somethin
that's in us and a bit harder to explain.”

L-R. Kenny Harris, Bill Carter, Chris Thompson

ISTER Carter is one third of
the roaring deities, the other
two being the very quiet Chris
Thompson on bass and a very
Scottish sounding Kenny
Harris on the binlids. All three are certainly
no spring chickens as we would say at
home, their faces showing the telitale signs
of too many years of late nights, and their
conversation peppered with a confidence
and world-weariness seldom associated
with a band who have just released their
debut mini-album.
That record, “Good And Gone”, arrived
on a Kilburn turntable one morning and

THE SWEET TASTE OF

Barry Mcllheney, fearless pop investigator and man of a million quizzes, locates
intimidating R&B men SCREAMING BLUE MESSIAHS. They are not amused hy

his allusions to Dr Feelgood, and insist that they are

“revitalising the music industry”. Photos (under duress) hy Paul Rider



immediately stood out from the rest of the
bunch through what can only be called its
refreshing air of tradition. It was a very hot
day, the songs sounded strong, and a good
review was had by all, yes Bill?

“No, not really. You went on about
Doctor Feelgood as if we are just the same
as them, only it's 1984, There is nothing
wrong with the Feelgoods, but | don’t want
to be accused of just copying them, you
know?

‘“The way the review and some others
looked was as if we are the only people to
have been influenced by the blues.
Absolutely everybody nowadays takes their
sources from the blues, everything being
done is all originally based on the biues.
Everything.’

But not everybody uses a boring guitar,
drums and bass as their chosen vehicte for
showing off this apparently all-embracing
blues thing.

'So what? Doesn’t matter. We could do it
just as easily with a synthesizer or a 20
plece orchestra. | just happen to play the
guitar. That is just my own particular
choice, but it would be basically the same
with a synthesizer. Everyone has their own
talent. And the three of us have got a
special talent, whatever way it is expressed,
we still have that talent.”

S you may have realised at this

stage, the SBMs are a little bit

different from the norm, sticking

out like a sore thumb in

practically everything they say or
do. There's the name, the undercurrent of
controlled aggression, and most of all, a
very rare and sincere emphasis on the
importance of playing live.

How, | wonder aloud, can anybody still
take this side of the business so seriously?
Bill again, naturally.” The difference
between us and the others who won't get
up on a stage is pretty simple. They can’t
play. Can't Elay their instruments, that's the
difference. Everybady in this band knows
how to play, knows what they‘re doing.

““We've all been playing for a few years
and we know how to get up there and play.
It's something that you have to go and see,
something that we just can’t stay away
from.”

Never having been too hot on the
distinction between those who can and
cannot play, cloth ears here makes the
horrible mistake of remembering
something that Brother Jones said once in
The Oporto. Yes. "Nick Lowe can play™ are
the strange words that burble out of the
mouth.

‘“Yeah? Well, he’s not bad.”

Still at something of a loss without the
textbook, the old intuition puts in a brief
appearance to suggest that three relatively
elderly chaps playing R&B influenced rock
and roll in sweaty barrooms may strike
some folk as being a little bit of an
irrelevancy nowadays. What with the bomb
and all that. not to mention the starving
millions or the . . .

“There’s nothing irrelevant about it. We
might sing about the usual topics on the
surface, but there are cartain things in there
that we are trying to say in our own style. |
just write about my own reality. That may
not sound relevant or political to you, but
we are just as political as anyone else in our
own way.

I just don‘t want to use this band as a
soapbox, that’s all. The songs are not about
anything, the band’s not about anything.
It's just what's happening, what’s now.”

Fearing that we might be about to get
into a particularly vicious circle on this one,
1 ask Bi)l to use just a few words, in true
television show style, to state clearly what
he himseif thinks the band are up to.

“Revitalising the music industry.”

That statement may well have been
delivered with a little bit of Carter wit in the
air, but there is no doubting the fact that
this band feel themselves to be very much
out on a limb. Having ptayed down the
Feelgood comparison, Bill has just as little
time for any attempt to stick him and the
boys in with the Birthday Party/Cramps
camp.

“Other people have suggested that as
well, but that's the real problem. One
reviewer reads what another one has to say
and then he has to take that into account
before he evén gets a chance to judge the
band himself. And anyway, the difference
between us and those bands you mention
is that | think they are all a bunch of
miserable bastards.

“I'm not trying to lean on you, but ail |

can say is that | reckon this band has got it,
we are happy doing it, happy that a
company has picked up on it and given us
the chance to make a go of it. Whether or
not it is what people really want to hear is
another matter. | don‘t know what people
want to listen to.

*"There’s certainly not very much going
on that | want to hear. Maybe a bit of that
salsa stuff, some Jamaican music, but
that's about it. I've maybe got different
views from other people on reality as well. |
reckon everybody should carry a gun.

“I was at the carnival and everybody says
what a fun time it was, but | was there, and
there are things that happen that nobody
ever writes about, you know? You just work
out your own ideas, and that’s why | don't
want to get labelled or say that this song is
about this, or this one’s about that. it
doesnt have 1o be about anything.

O some, that sort of talk may

sound a bit like too much

confusion, to others the only

possible world view to adopt as we

all go rapidly down the road to
ruln. To Bill Carter, Tt is nothing more or
less than his very own opinion, arrived at
after years of siogging away at various
things, and now being expressed through
the music and live shows of a band who are
finally making quite a few people sit up and
take note.

It can alt be about anything, it can just as
easily be nothing, and anyway, it's all on
the album and that's by far the best place to
go and take notes. To return to the recently
discarded textbook for a second, that album
is likely to be followed up by a single, a few
dates, maybe another album, and all of it to
be conducted in the company of Vic Maile.
That's right, the producer of a band called o
Feelgood. among a host of others, and a
man who regards the Messiahs as just a
little bit special.

With all this to look forward to. and so
much to say, the only thing really left to ask
Bill Carter is what he will do if by any
chance the whole thing disappears without
atrace.

“I'll go and jive in Panama.”

Somehow, | don’t think he should be in
any great hurry to pack his bags.
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CONGRATULATIONS! | am a young woman
living in Antwerp and a regular reader of your
paper. MM is supposed to offer an i ing,
objective and opinionated view on
contemporary music and socia! trends.

Now to the point: MM attacks Belgium
several times and seems to eénjoy it — as if
everything were so wonderful in Great Britain,
tike the miners’ strike or BBC censorship.

Why these futiie attempts to insult the
album “Learning To Craw!” and Belgium:
“about as interesting as a road map of
Belgium®’. | would also like to ask Chrissie
Hynde what’s so funny about insulting my
country? I've met her a couple of times in
Brussels and J can tell you she’s a nice fady
whenever she's in a nice mood, intelligent,
reaily talented, a great singer and very
attractive too.

But back to you, dear MM. Number 7 of 10
Fates Worse Than Death — ““Being bora In
Belgium”. Thank you. Should | devetop an
inferiority complex eight now? We've had
Rubens, Jacques Brel, and we've still got our
Brussels sprouts (a famous boost to one’s sex
drive according to folklore), T. C. Matic, one-
half of Brian Eno, and the Torhout-Werchter
double festival. Over a hundred thousand
well-behaved visitors attended this major
event in rock and pop music this year.

The Pretenders would love to play Torhout-
Waerchter next year if, as Chrissie puts it, no-
one dies or gets pregnant.

“it's perhaps the best organised music
festival in Europe, GB included, for which
many bands have nothing but praise, Steve
Sutherland's favourite, Simple Minds, amon
them. Even your prestigious Reading Festiva
had to be canceiled this year, so we Beigians
have stili got something to be proud of. We're
not all stupid — or behind. Please be generous
to one member of my species.

MICHELE POULIART, Antwerp, Belgium

@ IDON'T know about fotklore, Michele, but !
find Brussels sprouts work more flamboyantly
round the back of the lap. As for Belgium, I'm
sure it can support human life i given a
chance and a measure of grin-‘n’-bear-it. Of
course there are worse places to five. f've
never heard a good waord about Rockall or the
Dogger Bank. That Torhout-Werchter festival
certainly sounds 8 bonanza buzz! | was
tempted I can tell you when | saw that they’'d
booked Ronnie Ronaide, Webster Booth AND
Harry Carey and His Six Saki Sippers for the
Son et Lumiere evening at the Slipper Baths.
Oh, we cancelled Reading because we heard
you were coming.

| KNOW the attached poem is hardly
Wordsworth. but it does put over what | want
to ay. I've written it as a protest at the lack of
seats available to see Queen this year. Surely
the organisers can find bigger venues than
those at Wembley Arena and in Birminghanm
for a group as popular as Queen. I'm sure
there must be a helfuva lot of disappointed
people like my fiancee and L who couldn’t get
tickets.

Oh well, I've had my little moan and
perhaps next year they’ll choose venues
worthy of the Queen following.

Messrs Mercury, Taylor, Deacon and May,
1don’t know how to put what | have to say,
So | wrote it like this and 1 hope you'll see
What it is that’s upsetting me.

Please do a gig in the open air

Because to me it just isn‘t fair.

Only a few will see you this year,
Whilé'many like me will shed a tear.
Wembley and Birmingham are oo smatl for
you

Do it again like in '82.

| know bog seats were thrown at Teardrop
Explodes,

And a nutter was sleeping on top of soue
poles,

But waves of excitetmont floated ahove

An atmosphere of contentment apd love

It was really greajfun, please do it again
And give more #'chance to hearyour ¢lassic
refrains.

ANNIE STEWART, Mayfield Gardens, Dover
® GOSH Annje! | didn't realise Queen were
foo popular for Wembiey Arenal Alil can
Suggest is the Gobi Desert. Lots of room,
guaranteed weather, responsive tribesmen,
and figtie chance of any of you getting back
Your poem is closer to Wordsworth than you
give yourself credit for. For example,

“I wandered lonely as a cloud

That floats on high o’ervales and lills,
When all at once | saw a nutter atop some
poles

Amid a host of daffodits.”

Then there’s the Grasmere Efegist’s “Ode

On An Outdoor Gig"

“Up! Up! O pagan pals pnd weench

Th' seat from off this bog.

And hurl it iike a knightly gage
I'th’ face of Teardrop Elpb&s on stage.™

ALRIGHT MM - enough is enough! A littte
over 3 decade ago you sang theig praises as
loudly as any, but these days they're you
favourite heipless victim.“in your “TEN"
column last month you yet again twisted 1he
knife in the turned backs of those early
Sevenlies pioneers: YES.

A mere 99 albums of droning, overblown
garbage.” Witty, to say the least. How easy it

IS to poke fun-at a great band whose time has

{some dareov! R a

PENNY Kiley in her nar inded, limited

review) of my recent brilliant show in Liwrpool, stands guilty ofsevual
fascism! It is obvious that she is suffering rom a form of sexual sh’n-
ighted -day sqgiety, known as

g thatis in our p
“fimited sexual repression’’.

People such as Penny Kiiey fail to comprehend thase beings who
have & chosen goal and place — to hold a mirror up to society and show
people the human fraiity of their own pride and prejudice. Her so—called

review only reveals her to be a dim-witted, improperly educated littie their art.
straight girl! S JAYNE COUNTY
1 cannot expect the majority of your j to even in to
dsuch a ficated as Jayne County. if they did,

(hﬂyrwould stop hiding behind their typewriters. and have the courage
to get up there on stage and do it themselves! Rock journalists are

frustrated, would-be rock stars. -

Penny Kiley only reinforces my pity and disappointment towards so-
called “normal” society. These “normal” pebple pass anti-sexual laws
and daily brain wash their children into conventional pre-conceived

man-made roles. Yes!
g can always tell the difference be

another person’s coura

Y en what { refer to as the real
people and the non-real people. You canRell by their reactions to

to stand up in front of the whole system and
say, “Your system is WRONG, and my existence is the proof! "The non-
real people are people such as Penny Kiley /People who lack vision! In

plain language, they are ignorant.

Fortunately there are enough people now who have acquired enough
vision to realise what Jayne County represents, and that it is justa
foretaste of the shape of things to come!

In summary, my response to Penny Kitey’s review is my right to
reply, which { hope your paper considers as much as part of the »
freedom of the press as your right to print your journalists’ opinions.
An artist shouid have the right to reply to criticisms directed aga:

it »

@ CORKS, Ms County — how you set a body worrying at itself! it’
years since someone held 8 mirror up to me, and then later he
sell me a packet-of-three and a botti

e of Scurf-Doom. | wonder i f've

been guiity of Ii

real?

diatonic scale.

fted sexual y
Would | be truer to myself as 2 rock star, rather than cowering behind
the Adler? | wish 1 hadn't passed that anti-sexual law now. Am l non-

? Was limproperi

God, | hate tetters that make you tunnel into your fundament and
Question even your spittle on the mirror! Thank
are driven in like tent pegs in our reeling world, Jayne County total
tripe, for example. The shape of things to come, by the way, was the
title of Ornette's album which challenged P pts of the

odness some things

passed and whot music 1s no longwt current.
And how meaninglcss!

You guys make YES ybur favourite farget
eveary time ritual humilighionisithe orller of the
day. timagine as well you nat onlyaim for
animals in the middic of (he foad, but back
over their quivering bodies again for a good
measure,

As an American that readsyour rag weekly
{and finds it usually witty and interesting) | fail
to understand why you would draw and
quarter some of the finest musicians of their
day. Ten years aga they wrote music that was
as acclaimed as any siuf Ly the darling bands
of today. If you can think of no other way of
proving your cutling wit or filling space on
YOuUr pages, then the "m? buliet Is indeed the
preferred optiol
ERIC F. GERMAIN, Lisbon, Portugal

ODDLY enough, Eric F., pne of the categories
"on the MM staffer applicarion form is about
backing over quivering animals in the road.
Our Helen FitzGerald failed every question
about music, but did wonderfully well in the
practical, not only mowing down every
housecat and rabbit that uwwisely presented
itself, but backing over them until they were
flatter than they would have been had she
had a car. | don’t:hold with that, of course,
and phoned the RSPCA when | first heard YES
in the Seventies. lca:l't abide suffering.

GLAD to see thal you're glad to see Gary |
Glitter back in the charts. | always knew that
the young upstarts could not knock him off the
top. It's the same wilh good old Danny La Rue.
Transvestism is not new. Boy George, Marilyn
and Pete Burns are just fads. Danny is still
Queen to Gary's King.

STUART WIGHT, Maybank, Newcastle.

@ OUITE right, Stuart! Transvestites haven't
had the durability since they abolished
National Setvice. A week in the WRENS
:vquld soon sort out these modern

i
, er, whoppersnip

VEAR MM office person, whal a joy it was to
read Backiash fast week, and have Limahi put
in his proper place. What an utter no-mark he
is — but sadly a good example of the state of
music today. It's dreadful!

The best track John Peel plays these days is
his theme tune. Is Mike Read a tone-deaf,
spotty, bespectacied, tasteiess moron, or is it
justme? Am 1 the oniy one who thinks
Morrissey is a pretentious, jumped-up little
ierk? Was | imagining the thousands of people
who were lucky enough to witness the
concerts given by Stevie Wonder and Roger
Waters this year? | could be mistaken, but they

ded lik d professi playing

p
music that will stand for a long time.

it seems these days you only need two
qualifications to get a record in the charts: (A)
a synth. {B} homesexual tendencies. It pisses
me off, reading interviews about people I've
never heard of before, and probagly will never
hear of again. It’s just a waste of ink and
paper.

Mind you, the MM crossword is stiil up to

ot

scratch. That's all i buy it for really, and to see
who’s playing in Reading.

PS: i drink immense amounts of real ale.
PPS.‘How about an Agony Aunt column in
MM. Perhaps Boy George and Marilyn could
get their probiems sorted out.

GOOD MUSIC FAN, Wallasey, Merseyside

@ LYMESWOLD'S proper place is beside the
Stifton under the cheese-cover. | don't know
whether Mike Read is seasoned or spotty, and
arm not on sufficiently intimate terms with
you, Good, to pronounce upon your taste. Nor
do | know about synthesized homosexuals.
All of these are questions for our Colin Irwin,
who does run an occasional Dear Colin

ash

Send your contributions to Backlash, Melody
Maker, Berkshire House, 168-173 High Holborn,
‘London WC1V 7AU.

e ———— )



Talking Drums: “We never think about our image". Left to right, Johnny B. Hester, Dot Reid. Carole Moore.
Derek Ciark, Charlie irvine. Picture by Steve Glyn-Jones.

Y OUR days of
knocking on
record
company
doors in

London . . . just to get

in and see the janitor!”

If that sounds jaded, in
the case of Talking Drums

uitarist and songwriter

harlie Irvine it's a
statement now tinged with
relief. After 18 months of
unremitting effort, the
rollei-coaster of hope and
disappointment, and
punishing ?ig schedule,
Glasgow's least fashionable
band face the possibility of
success.

A publishing contract with
Miles Copeland’s lltegal Music
has in turn led to the great
man taking the band under his
personal managerial wing.
Sheep-like, record companies
are flocking to the IRS door,
where presumably the janitor
will let them in.

Talking Drums have worked
harder than almost any other
%roup on the overpopulated

lasgow scene for the break
they've now achieved. And in

a locat environment where

commitment. determination

and integrity are about as
welcome as body-lice, the so-
calted pundits of Glaswegian

“taste” are now feting the

band once shunned by those

who don’t pay to get into gigs.

The Drums first started
beating their advance forward
in 1980, manifesting
themselves on an indifferent
public as a sloganeering pop
outfit with a dubious pedigree
in the mysterious sub-world of
evengelical Christianity — the
land of Luis Palau and other
mind manipulators.

Those days are long gone:
“The whole idea is a millstone
round our necks,” says
keyboardist Dot Reid. “We are
not a Christian band. We stand
or fall on our talent, and what
we believe personally has
never been 3 barrier.”

] enjoy writing about the
ambiguities of life,” says
Charlie. “We've developed a
lot, and there’s adegree of
tension now in what we do.”" ~

Live, all traces of a
propagandising past have
disappeared. The band have
evolved from a rinky-dink
clangy pop group with a Clare
Grogan lookalike singer into a
ferociously tight meshing of
influences. U2, Eurythmics,
The Cure and the inevitable
Simple Minds are references,
but the result is a fresh, yet
poised rush of emotional
danceability.

The lyrics now come second
10 the swerve and sway of
Carole Moore's vastly
improved voice (Carmel meets

Stevie Nicks) and the dogmatic
postures of earlier days are
disappearing from Charlie’s
writing. They're a good band,
but not yet a great one.

In 1982, the group almost
round to a premature halt.
fter two years of self-

promotion and intensive
gigging, the formation of {yet
another) independent Glasgow
label, Sticky Music, had seen
Talking Drums with an LP tape
{"Fighting To the Finish*) and
a Fast-distributed single
{“Courage”} selling reasonably
well. But then fate, or rather
the pursuit of education,
intervened.

Dot and Charlie and Carole,
not entirely by coincidence,
found themselves in Aix-en-
Provence, France, respectively
teaching, studying law and
designing things. And all in
French, tool it should perhaps
be revealed that Dot and
Charlie are in fact wife and
man, though this has proved
something of an
embarrassment in previous
interviews.

“I just hate this ‘oh, you're
Charlie’s wife’ bit,” grits Dot.
“It's totally irrelevant, We're all
in this band to do a job, and
that's it.’

“France proved the key to
our future direction, though,’
intervenes Charlie. “The three
of us spent nine months
hearing nothing but Euro
trash, completely out of touch
wlith what was happening in
the UK. And we decided then
that we were really goin?( to go
for it when we came back.’

So, on returning to Scotland
in June 1983, began the long
frustrating trail round A&R
men in beautiful downtown
London.

“They're all dead nice to
you,” says Carole, “but it
doesn’t mean anything.” she
leans forward, warming to her
subject.

‘I'll tell you, | wouldn't
believe anything anybody in
the music business told me
until | see it right there in front
of me. Okay, one day they say
something . .. and it happens.
I'{l befieve it. But the next day,
they'll have to prove it all over
again.”

So you're cynical?

“You've got to be cynical in
the music industry,”” comes
back the chorus. This Is a band
who have |earned the hard
way, and it's made them grow
up fast. In Charlie’s words,
“We're not wee boys and girls.
anymore.”

HE maturing
rocess has not
een without its

pain and guilt. The

sacking of founder
member and bassist Stewart

McEwan is still a source of
some anguish to the
remaining Drums, but with
tentative murmurings of
interest from London, new
depths of commitment were
being plumbed. There were
other problems. Carole:

“"We saw a video of
ourselves, and we were really
shocked. It was so frantic, so
one-dimensional. From that
point on we were working to
introduce some subtlety and
pacing, and to bring out the
vocals more.”

And so along came Johnny.
The rest of the group heap
praise on their newest
member, bass player ‘Johnny B
Hester, as “the only real
musician in the band”. He's
certainly a dynamic fretless
bassist In the Paladino mould,
with thankfully few
pretensions to Jaco
Preposterisms. His pigtails are
quite good too.

So the band looked at
Johnny, liked what they.heard
and almost immediately things
started to happen. EMI| funded
one demo, liked it, took the
band to London to record
another, and didn't like it.
Thank you and goodnight,
Talking Drums.

Undeterred, the band
followed up interest from
L.R.S., and eventually, their
unwillingness to give in paig
off. A publishing deal was,
signed, and, the redoubtasid
Miles, having earlier to
group that “he would HEXTR]
get to know them,
management being
thing"’, signed the assl-Nl]

“We want a degrgiiel]
autonomy, and NEEEIICELM
said that he simRECURE]
ve. Perhaps
due to our backgLOILTLERITE
don‘t like heing &t
(Charlie, by the SEIER:]
qualified lawyerl
There's an inteihle]
postscript to the SEIEERE]
a recent club appSElEDITRL]
ere.-visited
backstage by EMIQ
A"I really enjoSe AL 1N

1could listen to?*

The Drums eyed h'%y
balefully. Dot:
nearly £2,000 recordinCiSEN
and he hadn’t even healdilg
name mentioned..He waXQl
the club totally by acciden
Aye, it make you think.

So. Talking Drums sit in the
west end of Glasgow, awaiting
the call of Miles, the call to
stardom . .. of a support spot
on an Alarm tour? Notices
have now been handed in,
hard-fought for careers
ettisoned, and they waitto
ind out if it wilt really be the

way it is in Smash Hits.
The band have dedicated

Miles Copeland’s latest proteges, Glasgow’s TALKING DRUMS

speak rhythmically to Tom Morton
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themselves totally to the
achjevement of success, and
can't understand the
fashionable lack of ambition
rife among native Glaswegian
musos. Ambition has taken the
Drums a long way from theyr
dodgy beginnings in the
church halls and youth clubs
of central Scotland. In the
process, a moderate talent has
blossomed into occasional
bursts of thrilling power

They still have far to go. The
well-honed ferocity of their live
set, anchored on Derek Clark’s
solid drumming, has the
spectre of over-gigged
predictability hanging over it.
But one or two songs thrust
piercingly through with a
melodic glint that bodes well
for the future.

As for the lyrics, they're
getting lighter, less
determined to take on the
major themes of existence.
“Charlie’s writing has really
improved, | think,” says Dot. “}
think he's dealing now with
more personal themes.”

Well, she should know, As
the only band who once set
down the entire metaphysical
rhetoric of Descartes in a
three-minute song, it shouldn‘t
be hard to get more personal

Talking Drums. “It's an
adventure,” they say. Well,
they have the talent and the
assurance to turnit into a
permanent onel But do they
have the magic to make those
rhythms really speak?

we'll see,

Charlie and Carole: The emaciated cheekbone$ look.

.Adventures in the

SHN

trade
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For PERSON TO

PERSON, success is as
easy as... well, ABC?

Frank Worrall
investigates

HERE
c_omes a
time when
you think
‘Okay, | can
make a comfortable
living out of doing
this. But you have to
have a crack at doing
something yourself’,
It felt right to do it at
the time and | felt
brave enough to do
it.”
Making a mockery of
the claim that drummers
don‘t have brains, the
erstwhile David Palmer
emerges as a man with' a
definable, well worked-
out ambition. When he
left ABC, at the time the
disappointing “Beauty
Stab’’ was beginning to
take its lifeless shape,
maost of his friends
thought he’d gone mad.
How, they demanded,
could a drummer do
anything on his own?
And why was he
throwing a lifetime’s
meai-ticket into the
dustbin?

Palmer ignored them,
worked out his own plan for
success and began piecing
the necessary components
together.

irst, he plucked the
genius of ex-ABC musical

director, Dave Clayton, from {tog

the depths of obscurity and
followed up by persuading
two sizling funk talents,
bassist Jeremy Meek and
guitarist Lioyd Richards, to
join his team. A couple of
months later Palmer
stumbled upon the most
crucial missing link, the
dynamic Pete Eason, who
boasted the most
impressive undiscovered
voice in Sheffield, and
Person To Person were on
their way.

From the start, the band
knew what they wanted and
how they would get it.
Armed with the two Daves’
experience with ABC, they
had a valuable insight into
the workings of the music
business and used it to their
advantage.

“First and foremost, we
decided we weren‘t going
to set up a four track in
someone’s home,” laughs
Palmer. “We were gonna
get a rehearsal room, buy
an eight-track and startin a
serious way.”

After knocking on a
handful of record company
doors, they finally decided
Epic offered the best future.
Signing on for an eighl-
album deal, Person To
Person made one
immediate demand ~ that
the production team of the
moment, New York’s The
System, should take the
controls for their early work.

Within a month The
System had been brought
over to Britain and quickly
produced Person To
Person's first single, the fine
“High Time", an
outstanding yardstick by
which Britfsh funk pop may
be judged over the next
couple of years.

With its daring beal. its
dazzlingly uplifting
emotions and Pete Eason‘s
clean, articulate vocals, it
should be at the peak of the
charts — and could yet be, if
the time it took Frankie's
“Relax™, a similar rhythmic
gem, to reach the top is
anything to go by.

Not that the ultra-
confident Person To Person
are that bothered. They
already have another chart-
breaker lined up, the
magnificent “Right From
Wrong", a song ABC might
have produced after “The
Lexicon Of Love”, if only
Martin Frv hadh‘t iost his
creative impetus.

But Pete has something
10 say about the current
single: “We intentionally
went out not to write a hit
single, with "High Time’. We
wanted it to have that bit of
underlying class, that tugs
on peoples heart-strings.

“But we've not given up
hope it'll be Top Five,” he
adds, smiling. “it’s getting
well played in the clubs and
we're just starting to cross
over to radio for lots of
daytime play, which is a
situation we‘ve wanted all
along.”

ERSON To person
correctly describe
their musical style
ad a delicious
mixing of New
York dance genius with
English pop sensibility. It's
a sound they‘ve been
seeking all along — and the
reason why they asked for
The System to make the
Transatlantic trip.

It didn‘t take the
illustrious Murphy and
Franks {ong to knock Person
To Persen’s massive,
maybe even over-
extravagant sound into a
more coherent, controiled
whole. Not that there was
any Svengali manipulation
in the vein of Frankie and
Trevor Horn.

“We knew what we
wanted from the start and
The System just helped us
achieve it," states Pete.

Loyg Day,
“ Davg ¢,
Vion, Pete £,
on,

Day,
@ Paime, o
¥ Low;
is

“Yeah, some of the
sounds on ‘High Time' are
radical because that’s what
we wanted,”” Dave chips in.
"We don't want to play
everything smooth. We
don‘t want everything to be
slushy.”

Person To Person reckon
“High Time* represents a
new direction that many
bands will follow. You
might think that's a mite
arrogant, but they've played
me a tape with three more
new numbers and the
overall effect is truly
stunning.

As the title of the latest
single suggests, Person To
Person are winging in on a
new optimism, which they
feel people are crying out
for. Their songs aren’t
about the Lebanon or
topical issues that are
splashed across TV screens
every day.

They‘re more concerned
with personal observations
which may have some
relevance to other
individuals.

“l don‘t want to ram
anything down anybody's
throat,” Pete confirms. “|
just want them to hear what
‘m saying and perhaps take
something personal from it
themselves. | mean, if
someone walked through
that door now it could well
provide the inspiration for a
songl*

As the band‘s major
lyricist, Eason plays a
significant part in nurturing
the colourful images that
the public will quickly
identify with them when
they do break through.
Eason writes with ““a
storyboard” in mind and
points out that his ideas will
prove perfect material for
video work,

The fact that they're not

ashamed to admit they're
aiming for the commercial
heartland is an indication of
thelr refreshing honesty. As
Dave says: “People get very
precious about things like
maintaining their artistic
integrity — and so do we.
But we're all after the same
aims — success — and we're
prepared to come clean
about it. Everybody wants
to sell a lot of records, so
let’s not beat about the
bush

1t means Person To
Person hold a healthy
respect for those artists we
often dismiss as trivial.
They‘re the first to admit
there’s actually something
to learn from people like
Frankie and George
Michael.

“Yeah, George Michael's
a brilliant singer!” Dave
declares. “And he's clever
with it. He always does
something which sounds
current and is rooted in
today.”

ERSON To Person

also admire what's

happening around

them in Sheffield

and the way in
which the Human League,
Heaven 17 and ABC have
remained in their home
base.

““Sheffield’s great!” Dave
tells me. “| really respect
the likes of the League who
stay here. We've no
intention of moving to
London. Sheffie!d keeps it
all in perspective.”

Butisn‘t there a real
danger for Palmer and
Clayton that the “ABC

2514 Roy, ok

thing” may cast an ever-
present gloomy shadow if
they remain in Steel Town?

“Not at all,” answers
Palmer. “We still get on fine
with Martin and the others.
They weren’t upset when |
left. They thought ‘Okay, he
wants to do his own thing
really bad, so fair enough’.
There was no legal hassle
and ! got let out of my
contract without any
trouble.”

Palmer and Clayton are
now happier than they‘ve
ever been. Patmer, in
particular, feels he is at last
doing something valuable
on his own terms.

He explains: “"When |
joined ABC they‘d already
signed the deal and | felt a
bit out of it. Sometimes it
was difficult to put across
what | felt in the music.
was a bit of an outsider but
now I‘m much more
involved. Person To Person
has given me an
opportunity to express
myself more.’

Although they're eager
for success, Person To
Person are prepared to bide
their time — if it means their
music will become
something more than a
temporary product. “We
want tongevity,” Dave
stresses. “‘We want to be
like The Police and Dire
Straits in the sense we want
1o be around for a long
time.”

“Yeah, we rely a lot on
personal contract,” Pete
interrupts. “That's what's
behind the name, and that’s
what we’re hoping will
make people take to us.”

And there you have it.
Open your hearts now.




PIT-HEAD
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Miners’ Benefit, Royal Festival Hall, London

AS | lurked round the back of the
hall trying to get in, a smali
entourage swept past led by a
short, greying man, curiously
familiar . . . Arthur Scargilll The
teenage girls hovering round the
door paid no attention. They were
greoccupied with the serious
usiness of waiting for Wham!

A faint aura of culture shock lingered
over the evening like a whiff of cordite.
The boxes and decorum of the Festival
Hall seem more Midland Bank than
NUM, somehow, but the place was full
of determined expressions and a
keenness to applaud the right
sentiments however they were
expressed. The critic did not feel
weicome, though the event was
presumably as much about publicity as
anything.

Alexei Sayle kicked off, resembling a
bad-tempered grizzly who's woken up
to find himself inexplicably sewn into
an ill-fitting suit. On TV, Sayle is a
chore. Tonight, he was belligerent and
very funny, “political” only by
inference but scourgingly provocative.

| couldn’t hear much of Mike Harding
because my seat was in the acoustic
dead zone - still, | heard him say that
the miners couldn’t be beaten because
they had nothing to lose, and this
earned a tumult of applause.

“Kevin Turvey” was almost exactly
as you'd expect, with some convoluted
saga about something happeningto
him on the way 1o the auditorium. It
ended with much talk of “pricks”,
rather rude in my view. Typecasting in
acomedian is even worse than if'is for
gop stars, who can at least pretend to

e actors when people stop buylng
their records.

WELLER & Co in clubland

TURVEY ~ halfwitted?

Styte Council took the stage for a
packed, purposeful set which lifted off
nicely with a rhumba-styled “"Speak
Like A Child”. Weller sensibly let the
music do the talking, apart from
dedicating a lithe ""Move On Up” to “all
the miners” (hardly necessary, one
would have thought). For “Mick’s Up”
Weller played bass as the admirable
Mick Talbot rippled round his
keyboards without visible effort. Style
Council seem to be shaking down into
a versatile unit, with tonight’s short
dispiay showing a welcome lack of pop
*star ego. Weller and Talbot returned to
the stage for a low-key encore of “My
Ever Changing Moods” and pottered
off into the wings.
Still unable to hear much of what
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G
people were saying, | was at first under
the impression that the man in the dark
suit who'd stepped to the mike was
some sort of stand-up comedian.
However, | realised my error when |
caug_h! the bit about “‘this man is one of
the finest TUC leaders this country has
ever seen”. Heavens, he was Arthur
Scargill’s warm-up man. Thereupon,
Arthur (looking nervous) strode
onstage and delivered an impassioned
speech, evidently much shorter than
his usual workout, thanking the artists
and prediclin%\ticlorv for the NUM.
Nothing new here, but he brought the
house down.

After the interval we had the awful
Nigel “Neil” Planer, mercifully brief,
then'it was Wham! Aff of Whaml, that
is — backing girls, brass section,

Hippy duliacd NEIL

keyboards, guitars — all miming.
George thought everybody had come
to see them alone, and apologised to
anyone who'd bought a ticket under
the impression that Whaml| would be
playing live. He did add that this wasn't
the point of the avening, but obviously
Wham| were out to milk their 15
minutes for all it was worth.

We had “Wake Me Up Before You
Go-Go", the grim “Careless Whisper”’,
anaw song called “Everything She
Wants"” and the new single “Freedom’’.
Dressed in white and posturing
farcically, Whaml greatly pleased the
three rows of young girls at the back of
the hall and left everybody else stone-
faced and baffled. | must admit, 'd
never realised t’uhe how dreadful they
really are. This “performance”
demonstrated no taste and less
intelligence.

Working Week, dependable jazzers
who've seen a thing or two, closed the
proceedings with the right air of
rewarding application. Ben Watt and
Tracy Thorne sang the words to
“Venceremos' with astounding
ineptitude, but the band then lit up for
the long instrumental passage and left
us sizzling. it had been an odd but
eventful night.

@ ADAM SWEETING

s your passion
for bikes rubbing off on

your girlfriend?

grease, try using Gunk

Just spray it onto your engine, leave it for five minutes,

If all that's rubbing off on heris

then wash it off with water.

Youllinstantly own a better-looking bike. Andone with

the added attraction of being clean.

So make sure you use Gunk regularly on your bike.
Before she gets a passion for someone else’s.

Gunk: in aerosols or cans.

The original engine cleaner.

R
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The Fridge, Brixton

THE socialistic so!l-indul?enl
humour of Seething Wells
had the tone of echoed anger
from the bottom of a littie tin
can. There’s nothing quite as
vainglorious as preaching to
the converted.

The Fridge was uniformly
human and warm, at once a
tragic and a heartening place
1o be. Wells left the stage and
“Light My Fire" swam over us
like the flames of a funeral
pyre. Hard marked faces
waltched the stage, waiting to
be filled with emotion
Waiting for a victory which
may never come

The Redskins have struck a
chord somewhere and will
either seduce you with a
guitar-lock or beat you into
oblivion. “Take No Heroes™ is
a3 spinning, scything swirl of
chords. Pure challenging pop-
ecstatic, vital and fluid.

While Morley plays with the
imagery of insurrection, The
Redskins wilfully fan the
flames at its heart. Towards
the end | find myself
wondering just how true they
are being 1o their audience.
How long betore all these
porcelain hopes are dashed
on some stony floor?

You'll just have to start the
revolution without me.

@ JEREMY LEWIS

Rock City, Nottingham .

IT"S all down to the set-up. By
the time several hundred
serious funkateers have
shaken and shimmied to the
very finest in electro imports,
spun with enviabie dexterity
by a veritable mafia of funk
deejays, the Harlem
Globetrotters could have
been assured of a riotous
reception. I'm not suggesting
that the crowd weren't happy
to see Slave, just that |
wouldn't give much for their
chances in front of a bunch of
Howard Jones fanstin the
Birmingham Odeon.

Lurex cloaks and fencin,
masks {honest} do not make
for an effective intro, and
once again fit speaks volumes
for the existing atmosphere
that such hokum was grected
with utterly dispropartionate
whooplng and stomping.

When they finally stopped
posturing and started playing,
Slave went a good way
towards showing how they
can still pult an audience’s
attention five years after their
last noticeable hit in this
country. “Oo you feel the
funk?” = .esonant bass voice
enquired at intervals, | was
working on It.

“Keep Your Body Working™
made an early appearance,
and it was just what was
needed 1o shift the
proceedings into a higher
gear, tipping the balance
between my feeling tired and
bored, and feeling cheerful
and ready to shake a few
things about. The weakness
of Slave’s materfal is
paradoxically one of its
strengths as well. The
hypnotle chugging two note
riffs that make modern disco
such a crashing bore to listen
o on the home front are just
what captures the live feel of
the proceedings, enhanced by
such hoary old stand-bys as
chanting *'Paaaaaaartyl” for
10 minutes at a time. it all
looks so very hackneyed in
print, but when you're there,
it's what's happening, and
you go with it.

"Winners” from the second
album helped out the less
rhythmic punters to play
along, with the loudest clap-
|rar this side of a party
political broadcast, backed up
as usual with some close
vocal work and nifty synth
solos. The prospect of a
further hour In the sauna-bath
conditions persuaded me to
make my excuses and leave.

@ sIMON sCOTT

Freddie boobs again

ROYAL

Wembley Arena :

IT had been a very bad day for Freddie. First of
all, his old minder had gone and done the usuat
spill-the-beans-for-a-few-readies-more routine,
aile?(i all manner of decadent activities, boys,
drink, drugs, good grief, that sort of thing. Then
we were all touched 1o the very bare bone by
the sad tale of the Mercury love life, shucks, the-
nobody-really-tikes-me-even-though- I'm-far-
from-being-a-down-and-out saga of woe.

And finally, to add prestige to injury, Fred opens up
his favourite music paper to find that he has been
forever labelled as a Golden Wally. As he made his
way over to the microphone, the crowd held their
breath to hear what the great man would Have to say
about these various peddiers of downright fiith.

“You've all been reading a lot of things in the press
today.” Qops, here we go. “Let me just say that the
stories about us splitting up are all unfuckingtrue!
Yeahl Alright! We fuckinglove you! Yeah!”

Not a mention of the four grand a week that was
supposed to go up the old nostrils, not even a
whisper concerning the Golden Wally smear
campaign. Just a startling testament of faith as,
regards the future of the dinosaur Queen, a beast for
which a slow lingering death would surely be the best
option for all concerned.

Actually, a very fasips ~dul death was on this
doctor’s prescription card after just 20 minutes of
tonight’s “Works)” bxtravaganza. Naively hoping to
hear a selection of the very best singles which this
band have produced over the years, we were treated
(sic) instead to the big?est grossout this side of Giant
Haystacks' beergut. All horrible frenzled guitar
breaks, forgetiable aibum tracks, and no sign at alt of
the subtleties onemight hope 10 expect from a band

Pic: Adam Scott

ASH

who have written something as glorious as “Don‘t
Stop Me Now". And no, I'm being totally serious.
Luckily enough, things started to improve a bit
once the Mercury man got rid of his vest. He joined
guitarist Brian Mgy for a pleasant acoustic spot,
before caliing the dwarf Taylor and the faintly
embarrassed pooking Deacon back on for a truly
blistering “Crazy Little Thing Called Love™. The rest of
the second haif of the performance comprised mainht

of such'oldies and almost goldies and thus just about

managed to save the show.

Atthe end of this very bad day for Freddie, only
rescued from total disaster by trotting out the entire
back catalogue, a great “Bohemian R apsody”’
Included, two comparisons spring to mind. One,
Queen are not unlike an all-male British Abba, good
enough when they stick to the hifs but big on the crap
factor when they are let loosednpublic. And Freddie
has a far better bum of cougse. Two, for all his camp
peacock and feathers posilring, Fred still manages to
look something like a pefv@rse cioss between a
;ef)(zran bullfighter and & part-time member of the

Just as the fullimplications of this revelation were
being worked8ut, however, he went and spoiled it all
by emerging forthe encore a simply massive
pair of boobs strapped to his chest. He lifted them up,
played with them for a bit, and finally, in 2 gesture
which showed that all the worries of this strange day
were now behind him, he went over to his bass
Flaye.r.and pushed these enormaus jugs right into his

ace. Deacon smiled. Freddie laughed. | rushed home
and made a breathless phone cafl 1o Fleet Street,

@ BARRY Mcli HENEY

AKE BURNS AND THE BIG WHEEL

Marquee, London

AH, “tis Burns night once
again. Young Jake has, of
course, always been a bit of a
superior biuffer. Indeed, those
of us who drank n al! the
right bars can well remember
the rather embarrassingly
trick transition from flares to
rips, from Purple to the
Pistols, from Mackies to the
Marquee

Now that he is back in that
salubrious venue, it is worth
recalling the two big things
that set the chameleon Jake
apart from the rest of the
bunch. One, he has always
had this infuriating knack of
knocking out a killer melody
before anybody else has got
halfway through their glass of
shandy. And two, he could
never really sing to save his
life.

Both of these extreme
tendencies were clearly
apparent tonight as JB and
The Big Wheel attempted to
get 10 grips with a sh. f

anthems is simply not up to
coping with the subtler
melodies and extended
structures of this new brace of
toons. There ara admittedly
encouraging signs of a radical
tmprovement in the cruclal
croon department, but the
heart occasionally bled for
just a few minutes of a
Feargal or a Brandon getting
to grips with such a
potentially corking repertoire.
At times, it seemed as if
Jake more than anyone
realised that he is currently
teying to do far too much.
Apart from the traditionally
excellent guitar layer, there's
the hecklers to deal with, the
memory to be politely buried,
the rest of the band to look
after, and the legend to live
up to. Trying to top all this by
barking out your own songs is
iust pushing the boat out a
bit too far, and it is thls over
ambitious weak link which

small and lifeless crowd. At
least half of the set,
particularly “Pro Patria Mori”
and “Little Boy Lost™, show
that the old muse is alive and
well within the Burns brain,
and while the leather jacket
may well have been chucked
in the Sotheby's bin, the
inspiration behind such
classics as “Alternative
Ulster” and “Nobody's
s obviously now
living within the new trendy
shirtand bags.
Unfortunately, however, the
vintage growl which was so
perfectly in place on such

=

makes The Big Whecel Sl:l:h an
i Y g
experience.

And yet a careful look
beyond the near shambles of
tonight shows a band with an
awful lot going for them. a
band for whom the much
quoted Squeeze connection is
not entirely unjustified,. and a
band who will make quite a
bit of noise once they geta
few more songs together, and
8 voicebox In to do them full
justice. For the moment,
though, this latest version of
Burns night is a bit of a damp.
squib

@ BARRY McILHENEY

BRUCE FOXTON

Camden Palace

THE 18 months since You
Know Who finally called it a
day have been reasonably
kind to Brother Foxton. So
he’s not quite at the stage of
holding council meetings at
disused cinemas, but neither
is he marooned with a
residency at the Dwarf's Head
in Neasden. Always the best
looking of his trio, a cuddly
bear to Weller's demented
stoat and Buckler’s “Oawn Of
The Oead” extra, Foxton's
audience is now large enough
to fill Camden Palace
comfortably but not so
unwicldy that you need s
chainsaw o get within
spitting distance of the stage.

[t woutd have been the
easiest thi-g in the world for
Foxton to sepper his set with
Jam numbers - he wrote
eight of them and had a hand
in at least two more ~ but it’s
only “Smithers-Jones” that
gets an airing, and that as an
encore barely better received
than the closing “‘Fresk” or
the Hit-That-Never-Was, “This
is The Way"

Uniike most people who
find themselves in Foxton's
pasition, his confidence n his
own, new material is far from
misplaced. Minus the
occasionally over-wrought
hysteria of Weller's lyric,

Bruce bases most of his set
on the solid funk foundations
which The Jam never got
round to exploring after
“Precious”.

His five-piece band are, for
the most part, tight and
competent. If there’s any
excess baggage it's in the
brass section, who seem
more at home indulging in
some low grade Q-Tips
theatrics rather than getting
down 10 the business at hand.
The rest of the band are less
irritating. If anything they are
a bit too anonymous, happy
10 plug away and leave lge
business of putting on a show
to Brucie.

Which he does with
considerable aplomb. This
wasn’t a great gig by an
stretch — as a writer an
rxr ormer, Foxton i still a
ittle too hesitant in places.
But as his far-from-
inauspicious debut album
shows, he does have the
ability to eventually make as
big a splash as his old
guv'nor. And the

arnstorming version of The
Temptations’ "Get Ready™
apart, he won't need to rifle
through his old “Motown
Chartbusters” album to do it.

@ DAVE THOMPSON
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MARC ALMOND

Royal Festival Hall, London

BOUNCING on for his first
encore, Marc paused,

adjusted his shimmering shirt
and briefly addressed his
kingdom. “Do you think it was
a big mistake t0 play here?"
he enquired politely.

Gutter hearts responded
with a loud and rather coarse
roar which could have equally
passad as a yoa or a nay. “Ye-
es.” said Marc uncentainly, 'l
do too. Next time we'll
choose somewhere we can
have a bit mora fun.”’

No pretence here, then, that
this had been a great gig. But
then that is Marc's style. f he
has a personal crisis, it'sa
crisis that must be shared and
his obvious discomfort at
singing about sleaze in such

sophisticated surroundings
clearty worried him from the
outset. Atone pom( he

ded with the to

Naturally this information
was instantly sneerin,
relayed by chanting *
thmz it sucks, we think nl
sucks

Al lerrilic fun, of course,
but not really the purpose of
the exercise and a worryin
diversion from the point o
the concert — the launch of
the Marc Aimond solo career.
And 1here were clear signs
that this was a NI
BEGINNING and not another
shambolic indulgence like the
Marc & The Mambas affairs.
Annie Hogan was still running
the band with some
deliciously sensitive piano,
but Marc was dripping with
brand new material {not a
iinglo backward glance to
Soft Cell and barely an
acknowledgement to the
Mambas) and the téte & tétes
with members of the

get out of their seats and
when they rushed to the front
and atternpted to fondie his
ankles he squealed ‘“That's
better . . . shake things

5 P

Disconcerted by the
unlamiliar sight of exposed
hearts and bare emotion
jigging around »t the front of
the Festival Hall, Wmlv

an to get increasing!
mv nbcgut the whole affair
and a little man was
dispatched on stage to
whisper in Marc's ear that 3

d and lingering
confessionals from the stage
were kept to a minimum. It
was almost 3 proper gig.
Almost.

Oddly there were few signs
of the nerves Almond Insisted
were riddling him and he set
about his business with an
unexpected sense of purpose;
the show fairly gullapad
along. “The Plague” was an
early higblight, saving the
occasional bum note and a
slightly shoddy sound.

Cole Porter's "“Love For
Sale was interpreted with a

unless the
getting so excited the power
would be switched off.

1ess that few could
have recognised in the song
in its original form, possibly

not even Porter himself .

but it was a rare moment of
dirt. Marc's new material is
crisp, bright and determindley
poppY. even when the lyric
might suggest a more
desperate edge — the
excellent ’Tendernass Is
Weakness' a perfect

example. The record
company must have been
delighted as Marc used
conventional rock forms in a
manner he naver has before,
but mou% they’d never
admit it, his devoted gutter
hearts seemed a tad
disappointed at this
previously unseen cleaner
side to their hero.

“You Nava and “Joey
Dimento’” were blazing (unales

= the manic edge hapfu
restored — and a very large
Marc Aimond hit single is
clearly not far away. But there
are a lot of things to be
resolved here before Marc's
solo career can take off in
eamest . . . one of them being
that Marc 's gaudy scenarios
and personal confidentiality
with this audience can only be

‘h(r} A w-cmxu [T
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CHRIS HILLMAN
AL PERKINS

Fri. 14th

WEST COASY

_ SUNDAY

At the Forringtoa
Lodge Lane, High Road. N12

Sat., 15th £3
TERESITA & INTERSTATE 65

LITTLE SISTER Sun. 16th £
Lunchtime 12-2pm
SHANTI DHAM
J-E TER ' Night
Special solo appeatance of

DR. JOHN

Mon. 17th & Tues. 161h

MATESTIC

(Over 250). Lagien tree betoro 11pm

Wed 19th s
UVING DAYUTES

THE ROCK GARDEN
THURSDAY 201h SEPTEMBER

IF YOU WANT RESULTS
ADVERTISE
IN

BULL & GATE

389 KENTISH TOWN ROAD
LONDON, N.W.5 - 01485 5358

. Y
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Wednesday, Septem
KOOLER ENTERTAINMENT

Thureday, Septembor 13
NOGOODNIKS

Friday, Sepiernber 14

THE TEXMANIAX

Ex-Biad Breath Band

Saturday. Septembe:
MOHRISSEVIMULLEN
Sunday, Septomber 18

BREAKFAST BAND

Toesday. Septembor 18

49 SCREAM

90 Wardour St., W1 01437 6603
OPEN EVERY NIGHT 710 11 p.m
AEDUCED ADMISSION FOR S1UDEN 1S
SOCIAL SECURITY CARDHOLDERS AND MEMBERS
Tues. Sept. 18 (Adm £3501
SPIDE

Phus Goests & Nick Honbroy
Wed, Sept. 19 IAdm £2.50)
JAKE BURNS &
THE BlG WHEE.L

Dark Lady &

Thurs, Sept. 13h (Adm £2.50)

IMMACULATE

. Sept 1416 (Aum {3)

BEHNIE IDRME

TULSDAY 31w SEPTERSLR

THE CULT

TUESOAY 13T S2rTRMEEA

BRILLIANT

TULSDAY 2%0 OCTORE R

KING

BANDS On STAGE AT MIONIGHT

[ CIADET PILACK

HRABSIE €100 UBIEE Lheaty mE IPLPRSES M AREESED

Outlaw present

|[JUEY - LEWI(

AND-THE-NEWS

Plus The Adventures
Sunday 28 October

DOMINION

Start 8.00
ingle *1f This s It" out now
m box office te) 580 9562 and agents

Y P n
the most intimate of
surroundings.

As the gutter hearts
shuffled out afterwards in
their blacks and their purples
and their pailid faces, you
sensed wariness .. . 3
confusion, perhaps, at this
wholly untypical well-
scrubbed entrée to his new
career.

@ CouN IRWIN
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THE SISTERS OF MERCY
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SATURDAY SEPTEMBER 22ND 1984
YORK RACECOURSE

GATIS OFn 93000 O™ O

98 $14811 00N

TICKETS AVAILABLE NOW E.50
FROM THE FOLLOWING OUTLETS

ABERDEEN: The Other on'ﬂ Shop BARNSLEY:

Records

TRENT:
Panther CATFORD Navonsl Travel, CHESTER
Peney Agoo Theatrs
Box Othce DARUNGION G A Wikams husc

Gough & Devy. HULL: Foxy Music mu,
Goemont Tneatis Box Offce, KNARESBOROUGH

Y Goorge Heapy LEEDS: Ba
Barters. LE

Shop
£DS: Cavendeh Trevel LEEDS: Jumbo
Records LBICOLN Toe Box DM
TOLA Coach Hre. LONDON. Preme B0z Ofice
na Coach Stabon MANCHESTER
Precadiy Rac ords MIDDLESROUGH
Newhouse Mutic MILTON KEYNES. Vage
WEWCASTLE -UPON-TYNE : City Hall Box Oftce.
NEWCASTLE.WPON-TYWE: Vg NEWCASTLE
Urou TYNE: Mite Lioyd Music. MORWACH: H
MOTTINGHAM Revohves, NOTTINGHAM: S'bﬂ
s die. nnnvocum Way Ahead acords

Record Bar
Sound Effects. YORK.

LONDON AGAINST RACISM
PRESENTS

A FREE CONCERT

CRYSTAL PALACE
CONCERT BOWL

Saturday 22 September 1984
Noon - 8pm

ORANGE JUICE
MISTY IN ROOTS
SEGUN ADEWALE
FRANK CHICKENS

AMAZULU

MARSHA PRESCOD
{Poet/Compere)

Ptus Children’s Entertalnments and Craft Stalls
British Rail: Crystal Palace or Penge West
Buses: 28, 3, 12, 12A, 63, 1088, 122
132, 152, 227, 249
For turther details telephone 01-633 1707 § ONDON
AGAINST
RACISM

OUTLAW PRESENTS

LLOYD COLE
& THE COMMOTIONS

+ THE BLOW MONKEYS
Dominion Theatre
SUNDAY, OCTOBER 14th, 8pm
Tickets £4 from the box office & usual agents
New singie Forest Fire, out now

GLC THAMESDAY
Saturday 15 September

FREE MUSIC
PROGRAMME

JUBILEE GARDENS MAINSTAGE
(12.30-10.00pm)

G.l.'s Brass Intemational - Emphasis - Lewis & Brown
Arifuku Kagura- Darts - Desmond Dekker - Alan Price
Acker Bilk and his Paramount Jazz Band

IBM WALKWAY STAGE (Noon—7 pm)

Gail Thompson - Oshama *Johnny Mars
Breakfast Band - Mo Fixed Address - Calabash

For further details about
Thamesday telephone GLC
01-633 1707. Working for London
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CAnsse

ABERDEEN Capitol: Iron Maiden {Znd date of
“World Slavery Tour”}
BIRMINGHAM Nite Out: Sister Sledge
BRADFORD Thorton Labuuv Club: Pauline
Gillan’s Northern Dan
CARDIFF St David’s Nlll Dio + Queensryche
DUDLEY J.8'S: Raymond Froggatt
DUNOON EM Ciub: Tredegar

HAMILTON Park Lane: Bsby Tuckoo
HASTINGS The Crypt: Heptet
LEAMINGTON RAQB: Dream ence
LEEDS Cardigan Arms: The First International
LONOON Brixton Fridge: The Moodists + Folk
Devils + Bone d
LONDON Camden Dingwalls: Wrathchild +
Tha Dogs D’Amour + Blue Mask
LONDON Camden Dublin Castle: Chuck Farley
K,ONDON Coronet Street Bass Clef, N1: Pete

ng Q

LONDON Ccvenl Garden Rock Garden: August
Affair + Torcl
LONDON Cnellewood Hog’s Grunt: The
Reactors.
LONDON Croydon Cartoon: Eavudnm
LONDON Dover Slvem Wine Bar. W1
Chosen Three Ensembie
I.ONDON Fmsburv Pml Sir George Robey, N4:

Whippets
LONDON Fulham Greyhound: The Fits + Joe
Public
LONDON Fulham Kings Head: Look Book
LONDON Green Lanes Pegasus, N16: HiJlnl
LONDON Greenwich Tunnel Club: Clark Tracey
LONDON Hammersmith Broadway Clarendon
Basement Bar: The Masons + Most People
LONDON Harlesden Mean Fiddier: Bernie
Leadon, Chris Hillman and Al Perking
LONDON Kensington High Street, Cafe Emile:
Sensible
l.ONDON Kentish Town Bull and Gate: The

!ﬂ){)‘" Stars + El Osito + Ls Chachits
N Oval Cricketers: John Megley and

The Popticisns
LONDON Oxford Street 100 Club, W1: Hot Club
Of London with Diz Disley
LONDON Putney Hsf Moon: Jazz Sl
LONDON Rotheshithe Prince Of Orangu, SE16:
Al.» Elsdon and his Ali-Ster Quintet

DON Tottenhan Court Raad Dominion,

W1 Chris Res
LONDON Waidour Street Marquee, W1: Jake
Burns and The Big Wheel 4 Dark
I.ONDON Watdour Streol Wag Club, W1: The

MANCHESIER Hacienda: Little Stoven and
iples Of Soul

NEWCASTLE The Carriag

NEWCASTLE Tiffany”

RICHMOND Kew Road, The Hope: Blue

U hmln:

ROMFORD The Rezz: 80 In The Shade

SWANSEA Coach House: Wait Until Dark
E AND WEAR Wuhinglcn Arts Centre:

'l'he fdgo + Free 2Zon:

WELLINGTON TEI.FORD Town House:

Phantom

YEOVIL Johnson Hall: Pendragon

oA

BELFAST Avone-ll Lelsure Centre: Echo & The
Bunnymaen {Start of tour}
BEXHILL-ON-SEA Shuntor: Die Laughing
BISHOP'S STORTFORD Bakers Dozen
Au!omnle Stim

RADFORD Market Tavern: The Edge
BRENTWOOD Hermnt Club: chlcago Sunuh
BRISTOL The Crown: Hotwire
CAMBERLEY Lakeside Club: Fiat Lux
CARMARTHEN Trinity College: Emarson
CRIEFF Glenburn Bar: He Said She Ssid
DARLINGTON Arts Centre: Viv Risina
DOVECOT Ants Centre: Rebop
DUDLEY J.8."s Sweet Poison
EDINBURGHM La Sorbonne: Chasar
EDINBURGH Piayhouse: Iron Maiden
EPPING Trectops Hotal: Fatal Charm + Hard

Roa

GREENHILLS Whitebilis Farm: The Pamevils

GUILDFORO Aoyal: Dianno

HIGH WYCOMBE Nag's Head: Johnny G +

Killerhurty

LEEDS Bier Keller: Paulne Gillan Band

LEEDS Warchouse: The Mighty Waht

LIVERPOOL Kirklands: 8a La Deuce

LIVERPQOL The Venue: The Reverb Brothers

LLANHARAN RFC: Man + Racing Cars

LONDON 8rixton Fridge: Alien Sex Fiend

LONDON Camden Dingwalls: Peter Gren's

Kolors + Chicago Sunset

LONDON Camden Dubhin Castle: Uttle Sister
DON Camden Oxfoed Arms Brian

nghl s Kick Qut The Jam:

LONDON Caronet Street Basi Cief, N1: 8ill

Skeat + Vie Ash Quintet

LONOON Covent Garden Rock Garden: Biff

Bang Pow! + Jesus + Mary Chain

LONDON Croydon Cartoon: Lazy Train

LONDON Dean Street, Gossips. W1: Gaz's

Rebet Blues presents The Skiff Skats

LONDON Dover Street Wine Bar, W1: Pets

Thomas and The Deep Sea Divers

LONDON Finsbury Park Sir George Robey. Diz

and The Doormen

LONDON Fouberts Ptace, Valley Of The Dolis,

Fooberts, W1: The Rejones + 20 Flight Rockers

LONDON Fulham Greyhound: Winston and

The Churchills 4+ The Untouchables

LONDON Fulham Kings Head. Sam Mitchell

Blues Band

LONDON Green Lanes Attic, N4: Tea House

Camp + True Colours

LONDON Green Lanes Pegasus, Nt6: Exocets.

LONDON Greenwich Tunnel Club: Strange

Brew + Rebel Ed

LO DON Hamme,smlm Broadwav Clarenden

B + Ki

ar n
LONDON Harlesden Mean Fiddler: Bernie
Leaden, Chris Hillman and Al Perkins
LONDON Kensington Ad Lib: Rent Boys Inc
LONDON Kensington High Street Cafe Emile:
The Masked Orchestrs

LONDON Kings Cross New Merlins Cave: H-

Bow
LONDON Manor House The Attic: Tea House

amp
LONDON Oval Cricketers: 1000 Miles Of
Sunshine + Press Gang Kit

IE.S:DON Oxtord Street 100 Club, W1: Fast
i

o
LONDON Puytney Half Moon: Cardiac
I.ONDON Rotherhithe Prince Of Oungu, SE16:

g 9 Wh'gham with Superjazz Big Band
LON tratford Green Man. Thin Red Line
LONDON Wardour Street Marquee, W1:
Immaculate Fools
LONDON Wardour Street Wag Club: Brilliant
LONDON West Mampstead Moonlight Club:
Heretic
LONDON Woolvﬁeh Tramshed: The Syndicate
+ Jive Syndica
MANCHESTER Glllery Alrrace
MANCHESTER Hacienda: The Cult
NEWCASTLE Anglo Asian Club: it’s Crucial
NOTTINGHAM Dome: Geschlecht Akt
OXFORD Apotio: Oasis
OXFORD Pennyfarthin, Sbno- Chicken
PEEBLES Cross Keys:
SOUTH NORWOOD Sunley Hnll Dumpy's
Rusty Nuts
STOCKTON Dovecot Arts Centre: Quadrant 4
SURBITON Assembly Rooms: Papa Michigan
and General Smiley + Froddie McGragor +
Studio One Band
WATFORD Verulam Arms: Clientelle
WOKINGHAM Mition Road Cantiey House
Hotel: The Soul Band

?LDERSHOY West End Centre; Ervol Clarke
BARROWHAVEN Haven Inn: Pauline Gillan

EAA"‘ Moles Club: Ray Sunshina and The
oonbeams.

BINMIN GHAM The Mermald: A Witness
BRECHIN RAF Edzell: He Sald She Satd
BRIGHTON Done: Chris Rea

LONDON Brixton Fridge: Alien Sex Fiend
LONDON Brixton Lougshbo'ough Road,
+

Hotet, The

Crawdaddies

LONDON Brixton Old White Horse: Pete Nu,
Paul Rodgers. Terry Ater, Tony Marsh, Ted
Emmett, Simon Piccard and John Prescet with
improvised

LONDON Camdan Dingwalls: Chris Wilson +
The Exocets

LONDON Camden Dublin Castla: TP\Q Big
Town Playboys featuring Ricky C:

LONDON Coronet Street Bass Clol Nl The
Breakfast Band

LONDON Covent Garden Rocl Glrden : Dream

LONDON Cvoydon Cartoon: Frnhand

LONDON Dover Street Wine Bar, W1: Mr Clean

LONDON Finsbury Park Sir Gcmge Robey, N4.

Moondance + Rockin® Robeys

LONDON Fulham Grcyhnund Conflict + The

Partisans + 16 Guns.

LONDON Fulham Kings Head: John Otway

LONDON Green Langs Pegasus, N16: Juice On

The Loose

LONDON Greenwich Tunnel Club: Big Chief +

Art Theman

LONDON Hammersmith Broadway Clarendon

Basement Bar: The Milkshakes + Elactric

Grandmothers

LONDON Harlesden Mean Fiddler: West Coast

4 Texas Dancers

LONDON Islington Hope and Anchor: Restiess

LWONDON Kensington High Street Cafe Emile: |

ish

LONDON Kings Cross Road Unlon Taveen: Jon

Corbett. Nick Staphens and Roger Turner 4+

T‘hanp Dance Group + The Bohman Brothers
LONDON Ladhlwke Grove, The Eigin, Wt1

I.'O.o&)N Oval Cricketers: Steve Gibbons Band
LONDON Putney Half Moon: Chevalier
Brothers

Smiley
NOTTINGHAM Royal Centre Little Steven and
The Disciples Of Soul
OXFORD Ponnylarthing: Dumpy’s Rusly Nuts
SCARBROUGH Elven Home: The Ed
SHEFFIELD Limit Club: The Mighty
SLOUGH Fulerum Centre: Aswad
STOCKTON Dovecot Arts Centro: Dislocation
Dance + Terraced House
SWANSEA Coach House: Wait Until Dark
TQHRINGTON The Plough: Pendragon
WEYMOUTH Pavilion: leiu
WHITEHAVEN White Horse: Baby T«
WOKINGHAM Milton Road Canlluv House
Hotel: Zenith

Al rda

ASHBY Country Club: Please Y Seif
BATH Moles Club: Fiat Lux

ischi

BRACKNELL South HIII Park Arts Centre and
Wilde Theatre: String Fever
BRADFORD Library Th
BRISTOL The Fleoce ‘n’
BRISTOL Granary: Airrace
BURY: Folk Festival
BUTTERWICK Community Centre: Prole
DARLINGTON Arts Centre: Pagan Ritusl +
Crucifiod By Christians
DERBY Rock House: Wrathehiid
DUBLIN SFX: Echo & The Bunnymen
DUDLEY J.B.'s; Kissing Bandits
FOLKSTONE Leas Chff Hall: Aswad

LASGOW Boacnnsg The Revs
GUILDFORD Rovyal: The Trudy + The Shuffle
HARLOW Square One: Automatic Slim
HEREFORD Market Tavoen: Cateh 22
HIGH WYCDMBE Nag's Head: Nashville Teens

LONDON Oueenswav Porcheslu Nall W2: Ken
Party wi

BRISTOL Colston Hall: Dio + Q yche
BURY: Folk Festival

BURY DERBY HALL: Folk music with Alistair
Anderson

CAMBERLEY Lakeside Club: Flat Lux .
CAMBRIDGE Sea Cadet Hall: Wrathchild
CLITHERQE Swan And Royal Hotol: Big:Beat
DOUGLAS Summaerlands: Persian Risk
DUBLIN SFX: Echo & The Bunnymen

DUDLEY J.B.’s: Wild Flowers

EPPING Treetops Hotel: Tony McPhee and The
Groundhogs + Automatic SHm + Cosmic +
THC Band

GLASGOW Nitemoves: The Cult

GLASGOW venue: Tredogar 4+ Chaser
GUILDFORD Royal: Nashville Teens

HARROW Roxbrough: Lyadriv

HASTINGS Royal Victoria Hotel: Die Laughing
HEREFORD Market Tavern: XIX

HIGH BARNET Oid Bull Arts Centro: Pulse
LEICESTER Arts Theatre: Geschiecht Akt
LONDON Bidborough Street, Camden Cenire,
WC1: Miners’ benefit with African Connection
+ Bario Latio + Seathing Wells + Mark
Miwurdz

Aﬂstan, Billy Bmgg and Julian B‘huln s Blnd
ONDON Southampton Road St Dominic’s

Fno , NWS: Fost-Up CP

LONDON Tottenham Court Road, Roebuck,

The Living Room: Nikki Sudden + The Loft +

TJowers

LONDON Wajthamstow Roya! Sfandard

Emersan + Mach One

LONDON Wardour Street Marquee, Wt: Bernie

Torme

LONDON Wardour Street Wag Club: Black

Market

LONDON Wost Hampstead Moonlight Club

Sensible Jarseys + Normal Pop

LONDON White Lkon Street Three Johns, Nt:

The Doonicans

LONDON Woolwich Thames Poty Five Go

Down To The Sea + Jesus and The Mary

Precinct

2 es Band

NUNTINGTON St voe Centre: Tobruk

IPSWICH The Thrasher. Runestaff

LONDON Acton Vale Kings Arms, W3,

Jeannie's Beau

LONDON Brixion Fridge: Chevalier Brothers +

Grsffitit

LONDON Camden Dingwalls: Hank Wangford

Band + Klondike Pete

LONDON Camden Dublin Castle: The Living

Dpnuqhu featuring lan Hunt and Jay Supely
DON Cattord green Man, SE6: Hit 'n” Run

LONDON Coranet Street Bass Clat, N1

Orchestre Jazita

LONDON Covent Garden Africa Centro: James

Danton

LONDON Covent Garden Rock Garden: The

Exocettes

LONDON Croydon Cartoon: Little Sister

LONDON Dover Sireat Wine Bar, W1:

Chains
MANCHESTER The Wheot:
MASHAM White Bear: Blues Power
NORWICN Whites: Tobruk

INGHAM Palais: All-night jamming
mmm with Freddie McGregor + Michigan +

LONDON Finsbury Park Sir Gearge Robey:
Lunchtime Gig: George King Co'gvs

LONDON Fulham Greyhound: Xau: Tau + Sigh
And Explodes

LONDON Gladesmow Road Gladesmore Hall,
N15: A 8. Crentsi

LONDON Green L-nns Pegasus, N16: 8ig Chief
LONDON Greenwich Tunnel Club: Steve
Marriott's Packet Of Three + Cpl. Henshaw
LONDON Hackney Chats Palace: See You In
Veogas

LONDON Cl o
Basement Bar: In Exeicis + Twisted Norve
LONDON Harlesden Mcan Fiddler: Tecisits +
Interstate 65 4 Little Ginny + Texss Dancers
LONDON Nornis Stroet Caplain’s Cabin, SW1:
Adrian Mitchell + Lindssy MacCrae + Bonnie
And Clyde + Greg Carmichael + J Knox
LONDON Oval Cncketers: Ricky Cool’s Big

Town Playboys
LONDON Oxford Street 100 Club, W1: Biue
Magnoha Ovchestrs + Bill Brunskill Jazz

Men
LONDON Putnay Halt Moon: Steve Gibbons

LONDON River Front at east of National
Theatre, SE1: Afternoon gig
Breaktast Band

LONDON Rothenhithe Prince Of Orame, SE18:

Hﬁr&ﬂ)ﬁk’ and his Pieces Of Eé
LONI South Bank Jubillee aldens Darts
LONDON Tottenham Court Road Roebuck. The

Living Room: Mekons + The Jesus And Mary
Chain + Shed
LONDON fardour Street Marquee, W1: Bermie

LONDON Wardour SHM Wag Club: Wag
Metres octor
LONDON West Humpsmad Moonlight Club:
The Cult Maniax

LONDON Woolwich Thames Poly: Action Pact
+ Flowers In The Dustbin + Toms Midnight

Garden
MAIDENHEAD Leisura Centre: Africs drought
benefit gig with. Magic Mushroom Band +
Gecko Essence + The Thin Line
MANCHESTER Apolio: Chris Res
MANSFIELD Leisure Cantre: Masquetade
NEWCASTLE City Hal): ron Maiden

ORW!CN Whites: Pauline Gl"ln Band + The

Hos

OKEMAMPTDN Okehamptan College:
Ponduvn

OLDHA! Oddlos Klﬂl The Womb +

DxF(gO(‘) Pannyﬁnmng Emerson
PORTSMOUTH Poly: Sound System + Radical
D.

snce
READING Hexagon. Sister Sledge
SCUNYHORPE ivic Baths: Doctor and The

S'T AUSTELL Comwall Coliseum: Dio +
Q

TONYPANDY Nava! Club: Lisison
w INGTON Lion Hotel: Dumpy’s Rusty

WISNAW Heathery Bar: Tradegar 4+ He Said

WOKINGHAM Milton Road Cantley Mouse
Hotel: The Smutt Brothers

BIRMINGHAM Odeon: Little Steven and The
i Of Soul

BRISTOL Colston Hall: The Crusaders
CARDIFF New Ocoan Baliroom: The Cult
CARDIFF St David’s Hal: Oasis
CHIPPENHAM Goktg;rs: Orchestral

Manoeuvres in
FALKIRK Burns Bar: Ho Said She Said
NROTHES Crown Hotel: Tredegar

IPSWICM Gaumont; Soﬂum
KINGS LYNN The Precinct: Gillan Band
LEEDS Adelphi The First Internationa)
LIVERPOOL People’s Festival: Aswad
LIVERPOOL Saint Georges Hlll The Mighty
Wah! + Aswad + The D?
LLANHARAN RFC: Swmm Blm Bros
LONDON Battersea Arts Contre: Mi Jinx
LONDON Camden Dingwalls: Sunday
auditions
LONDON Camden Dublin Castle: Steve
Gibbons Band
LONDON Coronet Street Bass Clef, N1: Stan
Robinson Quartet
LONDON Covcm Garden Rock Garden: Noa
Noa 4 Nitzer Ebb
%ONDON Croydon Cartoon: Gerry McAvay

and
LONDON Croydon Warehouse Theatre: Basil's
Balis-Up Band
LONDON Depttord Albany Empire: The Go-
Betweens + Cut Loose
LONDON Finchley Torrington: Littie Sister
LONDON Fulham Greyhound: Laughing Sam’s
Dice + Manifesto
LONDON Fulham Kings Head: All People Are
Mad
LONDON Green Lanes Pegasus, N18: Ocean's
Eleven
LONDON H: I yC
Basement Bar: Heretic
LONDON Mammersmith Odeon: Johnny
Mathis
LONDON Hammersmith Palals: X-Mal
Doutchsland + New Model Army
LONDON Harlesden Mean Fiddior: indigo
LONDON Herne Hill Half Moon: Any Trouble +
A Far Cry
LONDON Kentish Town Bull And Gata: The
Breakfast Band
LONDON Oval Cricketers: King Kicary + Carol
Grimes + Crocodiles
LONDON Oxford Street 100 Club, W1: Gi's
Brass International
LONDON Putney Half Moon: Paz
LONDON Rotherhithe Prince Of Orange, SEt6:
John Bannett
LONDON Royal Festival Hall: Darts
LONDON Stockwell Old Queens Head:
Jeannie’s Beau
'i.ONDON Wardour Streel Msrquee, Wt

ril

OSON Wimbledon Theatre: Alexei Sayle
MANCNESTER Apolio: Bobby Womac|
) Hall: Lisison

Apollo: Dio+ Queensryche
SHEFFIELD Cruablu Theatre: Relph McTell
WATFORO Local Board Road, Pumphouse
Blues Club: Brran Knight's Kick Out The Jams
WII.TON SALISBURY The Saddle Rooms:

Hotwi

WOKINGHAM Milton Road Cantiey Houso
Hotel: Red

WORTHING Pavilion: Black Sea Cossacks
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BRISTOL Coiston Hall: Orchestral Manocuvres
In The Dark

BRISTOL Yesterday's: Ralph McTell
EDINBURGH Coasters: Lioyd Cole And The

LCommations

EDINBURGH Playhouse: Bobby Womack
LEAMINGTON SPA Kellys: Tapan Zee
LEICESTER De Montfort Halt. Echo and the
Bunnymen

LONDON Camden Dingwalis Bandits At 4
O'Clock + Persian Risk + Industry

LONDON Camden Dublin Castle: Sugar Ray
Ford snd The Hotshots

LONDON Chesterton Road Entertainer, W10:

Boysie
LONDON Coronet Streel Bass Clef, N1: Matt
Ross (lunch)
LONDDN Covent Garden Rock Garden: The
Rhythm Posse + Jeannie's Beau
LONDON Croydon Cartoon: Arens Strange
LONDON Finsbury Park Sir George Robey:
Kool Ray + The Polaroids
LONDON Fulham Greyhound: Cult Maniax +
Toxic Reasons

LONDON Green Lanes Pegasus, N16: Blue
Rhythm Boys
LONDON Greenwich Tunnel Club: Alt Qver
London + Equals Thrn
LONDON B y Cla
Basement Bar: Destructors V + Psychn Circus
LONDON Hammersmith Odeon: Johnny
Mathis
LONDON Kenslngl«n mgh Street Cale Emile:
Tessa Niles + The V.
LONDON Kentish Town Bull and Gate: H-Bo
LONDON Oval Cricketers: Buddy Curtis + Tha
Grasshoppers
LONDON Oxford Street 100 Club, W1: Paz
LONDON Picd Bull, N1: Agents Of Fonnne
LONDON Putney Half Moon: Mark Murphy
LONDON Rotherhithe Prince Of Ovanﬂe SEIG
King Kleary and His Savage Mooses
LONDON Wardour Sueel‘ha:quc«. W: Fiat

Lux

I[.’OPEDON Wardour Street Wag Club: El Sonido
OXFORD Apollo: The Crusaders.
PURFLEET Circus Tavern: Fist Lux
SHEFFIELD City Hall: Iron Maiden
STAFFORD Gatehouse Theatre: The Cuit
THATCHAM Silks: Emerson

WATFORD Baileys: Sister Sledge -

AYR Pavilion: Lioyd Cole And The Commo-
tions
BELFAST Now Victoria: Elkie Brooks

BELFAST Ulster Hall: W.A.S.P, + Wrathchiid
BIRMIGNHAM Odeon: Die+ Queensryche
BRISTOL The Granary: Peuline Gill's Nonhem
Dancer

DUDLEY J.B.'s: Chase

DUNDEE Fountain: Talking Drums

aiden
LEICESTER Pa It|l Munch

@ SHAKATAK have confirmed dates for their
forthcoming tour in November, which kicks off at Oxford
Poly on November 2 and continues at Southport New
Theatre (3), Boston Haven Theatre (4), Doncaster
Gaumonf (5), Manchester {6 - venue to be confirmed),
Paignton Festival Theatre {7). Poole Arts Centre (8),
Basildon Festival Hall {9}, Hatfield Forum {10}, Croydon
Fairfield Hall {11), Northampton Derngate Centre {13),
Leicester Mr Kaisers {14}, Harrogate Centre {15}, Slough
Fulcrum Centre {16), Bristol Colston Hall {17}, Cardift St
David's Hall {18), Norwich Theatre Royal {19}, Guildford
Civic Centre (20). Chatham Central Halls {21},
Nottingham Theatre Royal (22}, Birmingham Odeon (23),
London Hammersmith Odeon {24}, Ipswich Gaumaont
{25}

Additionai dates to be confirmed soon

® ALIEN SEX FIEND have
apologised to fans who

turned up expecting to see
them at the Camden Palace
on August 28, Apparently, in
spite of extensive advertising.
no date had actuaily been
confirmed at the Palace and

Michignn and General Smiley
at 9.30pm. The show will be
over by 11.15pm, in time to
catch tubes and buses from
Chalk Town and Camden
Town.

the band have no plans for
playing there in the near
future. They will, however, be
playing the Brixton Fridge on
September 13 and 14.

@ FRANK ZAPPA has added an
extra show to his London
dates. He'lt now also be
playing Hammersmith Odeon
on September 25. A new
album will be released to tie
in with the dates and details
wilt be confirmed soon.

@ X-MAL DEUTSCHLAND play
a one-off London date at the

Ha mmersmith Patais on

16, supported by

LEICES Club:

LEICESTER University: The Sisters Of Mercy

N Camden Dingwalis. The Climb +
Annuo + The Essential
LONDON Camden Dubhn Castle: Cut Loase
LONDON Camden Palace: The Cuit
LONDON Coronet Street Bass Cleff, N1: K

dum

LONDON Covent Garden Rock Garden: The
Soft Parade

LONDON Croydon Cartoon: Caire

LONDON Deptford Albany Empira: Test De-

partment

LONDON Dover Street Wine Bar, W1: Diz And
The Doormen

LONDON Fulham Greyhound: White Linze +Jn
Hill House

LONDON Greck Street Le Beat Routs, W1
Naked Lunch + Chokum Child + Raw Ho
LONDON Green Lanes Pegasus, N16: Joan-
nie’s Boau

Btues

LONDON  Greenwich Tumnel Club:  Cpl
Henshaw

LONDON ith Broad: Cl. ck
B. Bar: ATh Miles Of

+ Parisienne Lifestyl

e
LONDON Hammersmith Odeon: Johnny Ma-

this

LONDON K'nsmg'on High Street Cafe Emile
Fear Of Falling

LONDON Kings Cross The Beli: Emerson
LONDON Ovat Cricketers: Direct Hits + Purple

Gan

LONT)ON Oxford Street 100 Club. W1: Big

Sound Authority

LONDON Putney Halt Moon: Morrisey Mullen

Band

LONDON Rolh.rmtha Prince Ot Orange, SE16:
iperjazz Big B

LONDON Wardour Strect Marquee, W1: Spider

LONDON Wardour Street Wag Club: The Mid-

den

LONDON Woolwich Tramshed: Sideway Look

NE CASTEECu Hall: Oasis

CASTLE Tiffanys: The Membranes
NOTTINGHAM Lyrics Wine Bar: A Witness
NO‘I'I'INGHAM Rock City: Echo & The Bunny-

OXFORD Apollo: Orchestral Manoeuvres In

POOLE Arts Centre Wessex Hall: Aswad
PURFLEET Circus Tavem: Fiat Lux

SWANSEA Penyrheol Centre: Ralph McTell

WATFORD Bailey: Sister Sledge

New Model Army. The band
will then be touring the USA
and Europe to plomole their
new album “Focsin®.

® ASTRUD GILBERTO comes
in to play a series of live dates
in October, following the
release of a compilation
atbum, “The Essential Astrud
Gilberto”, out on Polydor this
month.

She’ll be appearing at
London Barbican Centre
{October 18), Lewisham
Concert Hall {21},
Bournemouth New Concert
Centre {22), Wolverhampton
Grand {23), Sheffield City Hall
(25), Brighton Dome (27] and
Cork Opera House (28]

The Sheffield daie wn!l also
feature Stan Getz and Gerry
Mulligan, and Nancy Wilsan,
The Four Freshmen and
Buddy Greco will be guesting
atthe Barbican.

@ ZERO LE CRECHE are
setting up ¥ series of dates to
promaote their new single
“Last Year's Wife". Dates
confirmed so far are London
Clarendon {September 24),
London Batcave (26),
Bournemouth Erics (27), and
London 100 Club {October 2).

@ LLOYD COLE AND THE
COMMOTIONS will now be
playing Coventry Polytechnic
on October 3{not October 4
as originally published). The
band will also be playing
Glasgow Pavilion on October
16.

@ Due to the proposed
London Transport strike {from
midnight on September 11 to
midnight on September 12},
Oingwalls are making
arrangements for their
Jamaican Reggae Special to
take place earher than

lanned. The Studio One

nd will be on stage at
8.30pm, followed by Papa

@ CHAT SHOW.the Oxford
band who supported Play
Dead on their recent tour,
have set up their own dates at
Bradford 1in 12 Club
{September 20}, Manchester
Attic {21}, Stratford Green
Dragon (22). and Banbury The
Mill {24).

® THE MEMBRANES play a
few dates to promote their
single “Spke Milligan's Tape
Recorder” at Newcastle
Tiffanys {(September 18),
Manchester Gallery (27},
London Hammersmith
Clarendon (29}, London
Marquee (30), ﬁoadm
University {October 3?
Liverpool University (12},
Sheffield Leadmilt {14),
Oldham Oddys Club {20), and
Presion Clouds {November 2}.

® ROMAN HOLLIDAY, whose
latest single, “Fire Me Up“,

has just been released on the
Jive label, play their first date

this year at London Dingwalls
on September 20.
® TORME have confirmed

two additionpl dates at the
London Marquee on
September 14 and 15.

@ THE CULT have lined up a
series of dates in September
prior 10 their European tour.
They'll be playing Leeds
Warehouse {September 10).
Sheffield Leadmill {11},
Newecastle Tiffanys (12),
Manchester Hacienda {13},
Glasgow Nitemoves (14),
Cardiff New Ocean Ballroom
{16), Stafford Gatehouse
Theatre {17}, and London
Camden Palace (18).

® German singer GINA X
makes her first London

appearance since 1979 at the
Camden Palace on October
1.

@ QUEEN DA and her Bon
Temps Zydeco Band retwurn o
the UK for two dates at
London Dingwalls on
September 26 and 26. To
coincide with the British
dates.there’ll be a new album
released on Sonet entitled
“On A Saturday Night”.

@ FIAT LUX wilt be playing
the London Marquec on
September 17, prior to the
release of their new single
“House Of Tharns”, out on
Polydor on September 21,
The Marquee date is also
being filmed for Channel 4,
and tickets are available now
from the Marquee box office.
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@ CLINT EASTWOOD AND GENERAL
SAINT have added some extra dates
to their current tour. Shows
confirmed so far are: Rayleigh Pink
Toothbrush {September 25). London
Lyceum (26), Exeter University
{October 12). Way Of The West will be
guesting at the London date, and
additional dates will be confirmed
shortly.

® GBH headiine a mini-
festival at the London Lyceum
on September 30. They'll be
supported by Peter And The
Test Tube Babies, and
Angelic Upstarts, the Toy
Dolls and Chaos. Doors open
early at 5.30pm and tickets,
available now from the
Lyceum box office and all
usual outlets, are priced at

@ SISTER SLEDGE have
added a second London show
to their current UK tour.
They'll be playing the London
Dominion on September 28 —
tickets are available from the
box office and all usual
agents, priced at £5.50, £6.50
and

® NAZARETH follow up their
recent support date with
Status Quo at Milton Keynes
with a UK 1our this autumn.

A new album, “The Catch™,
will be released on
September 21 ta coincide
with the tour.

Tour dates: Nottingham
Rock City {October 2),
Barnstabie Queens Hall {4),
Bath University (5). Glasgow
Mayfair (7), Edmburgh
Coasters (8, Ayr Pavilian {10),
Whitehaven Whitehouse (11),

Newcastle Mayfair (12}, Hull
City Hall {13), Caister Kerrang
Hewx Metal Weekend {14),
orpes Winter Gardens

{15), Slough Fulcrum Centre
(17}, Manchester University
{19}, Loughborough
University (20), Leeds Cosmo
Club (21), Stafford Gatehouse
Theatre {22). Birmingham
Odeon Theatre (23), Worthmg
Assembly Rooms {25]
Guildford Surrey Unlversitv
{26}, St Albans City Hall (27),
Folkestone Leas Cliff Hall {28),
London Dominion Theatre
{29}

Support on all dates will be
Swiss band Black Angel.

® TOM ROBINSON takes to
the road this week with his
band The Crew on a short 13 -
date tour. They'lt be playin
the Oxford Apallo {Septem
14}, Sheffield Leadmill {15},
Bristol Hippodrome (18),
Guildford Civic Hall {20)
London Dominion {21 and
22), Birmingham Hippodrome
(23), Lecds%’awn Halt (24,
Southend Clilfs Pavilion (25),
Ipswich Gaumont {27), Hull
City Hall {28}, Newcastle New
Tyne Theatre {30) and
Loughborough University
{October 1)
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After the haunting **Smalitown Boy” BRONSKI BEAT take sexual politics right to the edge with their daring new
single, “Why”’. In America compieting their debut album, they escort Helen FitzGerald through the shady side-
streets of New York. Pictures by Tom Sheehan

HREE Smalltown Boys in

The Big Apple. In town for

only two weeks, yet

they’ve already notched

up some mighty
adventures. Jimi’s been roughed-
up on the subway, yesterday
Larry joined in the celebrations at
a circumcision, while Steve is
agog with tales of jerk-off clubs
and murky backroom goings on.
Here to finish their debut LP —
pointedly titled ""Age Of Consent”
— they‘ve also been making the

most of their free time.

Larry and Steve are staying at the
uptown Parker Meridien Hotet while
Jimi roughs it at The Chelsea.

“l wouldnae be comfortable here,” he
sneers, curling his lip at the tastefully
expensive decor in Larry’s bedroom. “Al} this
is so false, so contrived, what with
telephones in the bog and room service to
wait on you hand and foot. | mean, it’s like
the whole rock ‘n’ roll myth come to life.

“From a tower biock in Camberwell to this.
i tell you man, I'd rather sleep in the gutter
than sleep here — not like these two [essies”
- he QFves Larry a none too playful dig in the
ribs. “They enjoy being waited on, don‘t you
dears?”

Life in the Bronski camp can shift in
seconds from being just that to painfully
intense self-analysis. [n between all the
laughter, the cameraderie and the gossip,
Jimi drops in references to suicide attempts
and the psychiatric hospital his mother sent
him to when he was 15. Plunged into new
environments, facing pressures that mirror
the agonising confusion of their
adolescence, the trio are bonded by the
strengths that pulled them through before.
As Jimi says when you ask him how they're
coping with all the attention, “if you can get
through what we sing about you can get
through anything.”

New York, with its vivid contrasts of
opulence and squalor, seems to suit their
ever-changing moods. Fascinated and
repulsed at its hedonistic values, they've
sampled the local delights with varying
opinions. Jimi’s still recovering from the
subway attack, but it hasn’t stopped him
making new friends. This afternoon, he’s
meeting 3 boy to “’go around the museums”.

““l want to see what they put in museums
here — | mean, the country’s only 200 years
old yet there's a museum on every block.
Getting punched on the subway was awful,”
he moans, “This guy came up to me and
demanded my bag an’ when | wouldnae give
it to him he just walloped me! It was like

somelhin? out of a film, | couldnae believe it
could really happen in broad daylight. | was
furious about it afterwards.”

“So furious that he came straight back to
the studio and recorded the best, most
moody vocals of the album,” Steve smiles
quietly. He and Larry have had a less hectic
time. 2
After a few jaunts to the seedier gdy clubs
which they admit “were a bit much ~ even
for us!” they‘ve divided their time between
the studio, hotel and The Pyramid Club
where last night they went to.see *This
brilliant fesbian singer. She was singing
really powerful songs. One of them was
about the Pope, about how rich he is yet he's
always condemning materialism and telling
other people to combat poverty — she was
great.”

“Some of the clubs were really weird,”
Larry sighs, “'there’s a ptace called the
Mineshaft, they have a backroom where
they’re into harnesses and trusses — all that
stuff. Some of the peopie there were too way
out for words, real posers.”

“And there's the jerk-off ciub,” Steve adds,
a little bewildered, “whers you can fook but
not touch. We went to all the places to find
out what's going on here butin the end we
decided it was pretty vacant — to coin a
phrasel”

“The circumcision was a lot more
emerlalnir:‘g," Larry grins, “Real vaudeville. |
was invited by a friend an’ it was amazing,
really tacky. All these Jewish Mamas
videolng the event and crying and snapping
polaroids of the big snip. Then afterwards
they all tuck into iced cakes and sing songs
and bitch about each other’s hairdos.

_ "Ielt sorry for the poor baby. After all the
indignity of the scissoring he got overlooked
in the stampede for the buffet.”

“Maybe we should do a song aboutit,”
Jimi quips, “We could call it ‘A Baby's Right
To Choose'!"
l’fCon!empt in your eyes as turn to kiss his

ips,
Broken | lie, all my feelings denied
Blood on your fist." — “"Why?"

The cover says it all really, a shot of Jimi,
arms wrapped agonisingly around bowed
head, a picture of anguish and desperation.
It's a far, far angrier smgletian “Smalltown
Boy*, sprung taut in an aggressive beat. A
§ler forward from the confusion and
isolation of that song, “Why?" kicks back
viciously at the hypocrisy and misconception
that makes their sexuality so generally
despised.

Written for a friend who was forced to flee
the country by his young lover’s parents, the
song is also dedicated to the memory of
Drew Griffiths, a gay playwright who was
recently murdered in London.

“He was stabbed through the heart 18
times,” Jimi relates sadly. “He was a great
playwright, a really clever man. | met him

once when | was working on a video project
and | was s0 angry about how his death was
treated, how the police and the press
handied it. it was like ~ ‘another queer’s
been murdered, so what? — it's all they
deserve’.

“The press really tried to sensationalise it,
to dig up the dint. | was just so disgusted by it
all.” He turns to stare out of the window,
across central park and beyond.

“You in your faise securities, tear up my life,
condemning me

Name ma an illness, call me a sin

Never feel gulity, never give in,*’

“Oh yeah, it's angry alright,” he nods, a
fragile figure fired with an urge to
communicate all the pent-up hurt at once as
if tormorrow might be too late. “Those are
the stages | went through and still feel. After
the isolation — after you’'re made to feel fike
dint, deviant and unclean, you realize that
you‘re not alone and that’'s when the anger
sets in.

“I didnae mix with any straight people for
along time,"” he quietly shrugs, ‘| couldnae
bring myself to, | felt a kind of blanket hate.
Now | suppose I've got more perspective but
ittook a hell of a long time.

“| think ‘Why?" is going to be the decision
maker for us,” he muses, deftly changing the
subject. “It’s like — how much are people
preg:ared to accept about what we have to
say?”

There have been whispers that the singte
may be banned - lyrically the song is very
specific — but Jimi reckons it won't happen.
“We didn‘t write it to get banned or anything
~ that's too tacky for words, but we're
prepared to get banned if that’s how the
powers that be want to play it. I'm not gonna
make compromises for a bunch of wet
cissies at the BBC.

“It's not like our lyrics are smut — they're
very personal, | don‘t see how anyone could
take offence at them. I’m not sure after all the
Frankie furore that they‘d do that again
anyway - the new tactic won't be to ban
songs — they just won’t piay them. That way
they have their own way and save face at the
same time.”

“Mind you, the BBC aren‘t exactly fond of
us,”” Larry giggles. “Not after our ‘Top-Of The
Pops’ appearance.” Jimi turned up wearing a
tee-shirt picturing “two cowboys with their
cocks hanging out” and there were a lot of
furrowed brows until they realized that he
wa’sTEoing to change for the cameras.

“Then we had some problems in rehearsal
~ cos we were doin’ it live,”” Jimi continues,
“an’ the producer there is like GOD — you
don't talk back to him, but something went
wrong and Steve started yelling at him that it
was his problem, not ours, an’ there was this
deathly hush as if we'd committed some sont
of heinous crimel”

“The best thing about doing TV is picking
up the gossip from the make-up girls,” Larry

teases. “Like you learn who puts on their
own make-up an’ who they‘re fooling round
with. We watched David Austin once — it
took him an hour to get his eyeliner just
right, we were in hysterics!”

So how do they get on with the
“celebrities’” that they have to rub shoulders
with? “Most othet bands just ignore us an’
hope we'll go away,” Jimi laughs, “like that
George Michael — he’s just a big screaming
raver — he’ll probably sue me now but|
dinnae care.

“An’ Spandau Ballet — they ware sort of
forcedly polite to us but they didnt really
know what to say — | mean they're so bloody
straight — they couldnae understand our
humour at afl"”

They‘ve just signed a pubiishing deal with
Elton John’s company = an event that sends
them into paroxysms of laughter. Larry:
“Elton’s wonderful — but he has no idea how
real people live at all. When he played
Wembley Stadium he sent a huge limousine
to pick us up — can you picture it? Pulling up
outside this council block in Camberwell?

“We were mortified,”” Jimi howls. “All the
local kids were staring so we dived out the
door and into the car — | was so
embarrassed, | mean imagine if anyone had
seen us getting into this chauffeur-driven
fimo? But Elton’s a great guy — when he met
us he gave us all a big kiss — in front of his
wife an’ alit”

“That gig at Wembley was crazy,” he
splutters. “We had our first taste of teenage
hysteria there. These girls appeared from
nowhere and mobbedg us — | was terrified.
Then one of Elton’s bouncers reached out
and pulled me over the barrier by the scruff
of my neck — oh, the indignity of it alll

“He’s flying us out to Colorado this week
to have some publicity pictures taken with
him - the whole private jet treatment, it's a
whole different wor/d.*

But if the Bronskis have been inadvertently
exposed to the temptations of the high life,
it's made them even more determined to
avoid the contaminations of success. Steve
and Larry might be staying at one of the best
hotels in town but it’s more to ensure
comfort while they're working than to
display their new status. The celebrity
lifestyle for them would be alien and
uncomfortable.

All Jimi wants to wear on his sleeve is his
heart. “’l suppose people think we're really
going to get into it,” he frowns. “’Like, most
gays we meat really suppont us but we meet
some bitchy queens who're just waiting for
us to sell out, to go for the soft option
because it's safer.

“If we make money I'd like to buy me
mammy a wee house and ge! something
done about her anthritis — but | don‘t want
anything for myself. We won‘t be buying
ggmhouse flats in St John’s Wood — you can

sure of that.”
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My man iove, my first love
My closetness and pain

My lying, my deceiving

My rivers keep on crying
My Father. my action man
My hiding in the crowd

My Mother, My Sister's eyes
My seniors and their prying
My trecdom, my prison cell
My 1empting lo destroy

My fantasies, my lost control
My confusion, disitlusion
My hera, my schoolboy

My physical abuse

My loneliness, my aching brain

My pounding in the head

Machismo. my manhood

My wanting just to scream
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“Our main ambition at the moment is to
get our own studio together,” Steve adds,
“maybe put it together slowly. We'd like to
have somehwere of our own to work in. It'll
take 3 while to get it together — but that's
really alt we want*

Jimi springs to his feet with an apologetic
gesture. | must be away now, I'll see you
later,” and he disappears to a prearranged
tryst.

Steve and Larry seem a little
uncomfortable when he’s gone. They lapse
into playful camp banter to fiil the gap. “P:
us the coffee then dear,” Steve pouts.

right girl,”” Laz giggles, retreating then into
the bathroom to emerge clutching a sachet
of henna and placenta shampoo. He wants
my advice.

“D'you think | should use it? § mean, what
species of placenta do you think it is? Sheep?
Well how do they collect it? Do they follow
them round with buckets or what? [ think I've
got a right to know what 'm putting on my
head after all.”

He reaches into a drawer, pulling out a bag
of grass. As he pores over the contents Steve
explains why they’ve chosen to record in
New York.

“We didn‘t have to but it seemed like a
logical decision. We wanted to work
uninterrupted an’ if we’d done it at home
there’d have been interruptions all the time,
phone interviews or meetings or the like, and
we couldn’t have handled that. We don‘t
work like most bands, we do a strict nine to
five, the whole 24 hour rock ‘n’ roll scene
would drive us crazy — an’ we're bad enough
as it isl This way we‘ve kept pretty well on
schedue.

“Also Mike Thorne lives here, prefers to
work here and he‘s got a Sinclavair system, a
kind of digital keyboard that he uses in the
production like another instrument. He's also
got customised modular systems here that
he‘s had designed specially for treating
different sounds. In all, it just seemed better
for us to come over here. Also the
excitement of new locations seems to have
given us added energy.”

O-ONE has to remind the Bronskis

that they've garnered

phenomenal accolades on the

strength (and how) of a

spectacular debut single but,
despite playing 8 handful of gigs. they're still
seen as-very much an unproven commodity.
The LP will be expected to prove the width of
their talent.

“Aye, we're very aware of that,” Steve
nods, “We're aware of the fact that having a
successful single so early creates an added
pressure to come up with a great album.
We've trled to texture it without being too
‘clever’, Simphcity means a lot to us:-more
than technical expertise or showing off. |
wouldn’t even say we're wonderful
musicians but ] think we‘ve done a pretty
good job, wouldn‘t you say Larry?”

“Aw hell,” Laz grins, springing off the bed
to flick the tiny Walkman speakers on the

ressing table. “Have a listen to this.”

The voice that curves from the twin boxes
has in turn been described as “unreal”,
“gthereal”, “vibrant”, “sinewy” and
“alectrifying” — but just wait till you hear
Jimi‘s magnificence on “Need A Man Blues”.

Transfixed by sweet smoke and his hypnotic,
torchy blues, we three just sit ag both meet
and curl around the room. The harTonies on

“Aint N

ily So” raise g

pitching from gentle to swell into the
backdrop of the Pink Singers, a gay male
choir recruited specially for this song and the
rapturous “| Feel Love”.

“Pretty good eh?’ Steve asks as the tap
dancing chorus of ““Heatwave” recedes into
silence. He can‘t hide the proud glance at his
partner and there’s no reason why he
should. .

“’Age Of Consent” is the moodiest, sexiest,
most haunting collection of songs I've ever
heard. Sade can eat her heart out, these guys
make her look like a tuppenny busker. Jimi
Somerville has a natural style that relegates
the competition to amateur status. One witty
scribe called him the Pavarotti of the pop
world and that’s not as wild as it seems.

Satiated, our little group disperses for the
night. “Sweet dreams,” Larry whispers as we
depart to the sanctuary of our own beds,
“see@ you in the morning.” -

RIDAY. Wake up to a blue-rinsed
Ronald Reagan on breakfast TV N
pledging his undying support for the

common man. Bronski Beat rise

early and saunter down to the studio
where Mike Thorne's busy mixing “’| Feet
Love’ through tiny Yamaha speakers on the
desk. He’s proudest of that song, admits to
being “petrified” at the idea of re-working it.
“Covering ‘Ain’t Necessarily So* was
easier but ‘{ Feel Love’ was such a classic hit
and so recent that | knew we had to do
soms(hing special to make it a little
different.”

Weaving in an eerie line of “Johnny
Remember Me" injects.the added piquance
that's the difference between a cover and a
great cover version. There's a lot of similar
stylish flourishes to the album, little extras
that make a difference. A cello here, an
Uptown Horns sax there, never too obtrusive
to interfere, they merge to bolster the
Bronski Beat soul.

“The best thing about it,” Jimi murmurs,
“is that people will realize that not all our
songs are about being gay — which is a
popular misconception. The other songs
aren‘t fillers either — we're just as pleased
with songs like “Junk’ and ‘No More War’ as
we are with the more gay orientated ones.

““You know, Marc Armond’s my hero?”* he
grins, changing tack. 1 just think his voice is
so pure, there‘s'so much emotion and drama
in it. My fave is ‘Baby Doll’ off the ‘Falling
Apart’ album ~ there’s so much anguish in
it.”

But Jimi‘s vocals on the LP far outrank
even Marc’s purity, though he’s shy about
admitting it.

“Och | am really pleased with how my
Y turned out — I've been holding and
sustaining notes that I've never got before.
I'm-a lot more-confident now, | suppose
that's why. | get a real kick out of it now —
daring myself to see how tong or how high |
can get.” He laughs and glances at the other
two who're giggling and ruffling each other’s
hair in a corner. Has he had to have any

voice care, taken any lessons to help his
throat take the strain? )

“Not yet, but when | get home I’'m gonna
find a voice trainer. Not to change my voice,
just to teach me how to take care of it. That's
one thing that frightens me,” he whispers,
“the thought of losing the ability to sing.

“I‘m glad you like the record,” he says,
shaking off the thought. “We've tried to
make it as varied as possible — that’s what
we want 1o do y’know, to do things

differently every time? The next single after

‘Why?’ will be ‘Ain‘t Necessarily So” — | don’t
want people to form a set opinion of us in

iously there’s a special pertinence

in their songs of spurned affection and
confused emotion. Bronski Beat will always
be campaigning to change the basic
misunderstandings of the realities of being
gay. that will always fire the core of their
songs. “It still amazes me how some peoy
visualize gay life,” says Jimi, shaking hi
head sadly. “They see it as being sex in
publicitoilets and cruising nightclubs a
some reason they can‘t see anything be
that. But we‘re humans too. We have
emotions just like you . ..

“When | was 15 my mammy sent me#
psychiatrist, to a mental hospital,” he
continues. “I’d tried doin’ myself i
really fucked up. | stayed there for 3
see if they oouﬁi change me - afte
walked out. | guess that was the d
changed my life, | just decided tQ
what anyone else thinks, I'm goi
do what / want. My mam realise
that | wasn‘t mad; she’s really g
meets my boyfriends and she;
of the band.”

“You're lucky,”” Steve sigh
don’t talk about me being
they love the fact that I’

“You think that's bad?
the couch. “Mine didn't
read about itin our inte

Bronski Beat handle th
music very well; they ng
case, always illustrate t
experience. Sometime:
songs is as painful and
being caught reading s¢
They drive their messag
dignity that's lacking i
“You and me together,
Can you tell me y?"%
“If we weren't singing
experiences it'd proba
contrived,” Jimi nods,
have to convince anyof
the heart, not 1or som:
advantage. We're not s
any movement at all —

“We‘ve got so much
when asked about their i
“Wae've got to make a
don‘t want to say too muel
though the lyric is specific |
encompass more general

“It's setin the future,”
the end we all get turned

Like Lot‘s wife fleeing
Gomorrah?

“Sort of,” they gri

“We'd like to do a
clubs at home — we'
Larry got sicl imi 6
the kind of band who
if we could find the ri
couid do something

Were they pleas
James’ Church gig i

“I enjoyed that the §
Brian repiies.” I'm su
it was blasphemous &
screaming their hea
mostly the reaction

“If we play live t
differentiy,” Steve
few extras, some p#
backing vocals, we
sort out in the ne:

“I'm just looking
and taking things €
chance, the next fe
hectic,” Jimi grins
ever going to be ng
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REVIEWED BY ADAM SWEETING

U2 PRIDE

(In the name of love)
*

SINGLE OF THE WEEK

U2: “Pride” {Island)

SOMEHOW, we've missed thid one so far. Suits me, cos now | can review it. “Pride’ is U2's

best single ever, | think, benefiting gy

eatly from Eno Daniel Lanois’ hard hitting but beautifully
shimmering production. U2/Eno was a.pairing which sounded faintly absurd on paper

after

ali, Bono’s mob aren’t renowned for their art school pranksterishness or their conceptual
buffoonery. Also, anybody calling a record “Pride” and adorning the sleeve with a portrait of
Martin Luther King and some of his visionary verbalising is looking for troubte in the normal
way of things, but they've made it happen here. “Pride’’ is a tribute to the great King, and

isn’t swept away in the comparison

praise indeed. Bono keeps a firm grip on that boyish™

vibrato, letting rip on the stirring chorus, while the magnificent Edge lays down a cleanly-
struck box-barrage of characteristically gorgeous hanging chords and metronomic echo
Beneath, Larry and Senor Clayton provide firm, purposeful rhythmic undercarriage.

The most encouraging thing about this fine record is that it finds U2 kissing off their
dccasionally embarrassing outbursts of quasi-metallic preachifying in favour of a genuinely
architectural nobility. Leadership by example. interesting B side too - the instrumentai
“Boomerang 1" bustles edgily through equatorial lands like a strange brew of Enoid Talking
Heads and Simple Minds circa “Sons And Fascination”. “Boomerang il similarly, but with

vacals marked misterioso. Pass me the new album, Jeeves

coming on,

BRONSKI BEAT: “Why?~
(London).

IT might be that Bronski Beat
possess a deal more steel than one
had given them credit for, They
certainly can’t be accused of
making life easy for themselves, as
the lyric t0 this new single testifies
~ “’Cantempt in your eyes as | turn
to kiss his lips”, “You and me
together fighting for our love™, All
rather twisted and 1ragic,
especially when sung by those
painfully keening vocals {the

song i1s dedicated to murdered gay
playwri?hl Drew Griffiths). Like
Soft Cell before them, the
Bronskingtons suit this frugat
format better than most, basically
because they've had the guts to go
the whole hog and tough shit if
you don‘t like their angie. What
would be predictable
electroboredom in more
ineHectual outfits here takes on
the status of obsession, building

busily towards a tense ano
Involving climax. Pretly dam
good.

FRIDA: “Shine"” (Epic).

YIP, the one from Abba who's
spent some time holed up in Paris
with Steve Lillywhite at the faders.
The latier has given the gel a crisp
“modern” sound, though rife with
echoes of Peter Gabriel for some
reason, but has left the voice out in
the cold a litile. The bass grunts
and the guitar slashes away, but
Frida might as well be a Fairlight
for all the peysonality that seeps
through. Maybe it's just a rather
ordinary §ong. Dull, really.

P.P. ARNDLD: “Electric Dreams”
{10},

YIMINY, not the P.P. Arnoid,
surely? But yes! More
soundtrackery, of course, from the
movle of the same name which
will doubtless mean another

sounds like a renaissance

couple ot archipelagos for Mr
Branson. The song, co-writien by
that Boy Gcovge and somebody
calied “Pickett”, is an efficlent little
stomper, produced here with
panache and a sieely grip by the
great Don Was. Pianos clang and
drums go *‘thwackl” in that way of
theirs, and{lord) there's even a

uitar soio &f much bluesfulness
by Peter Frampton)). P.P. herselt
has one of those huge belting
voices which take the cones out of
speakers, complete with a great
gulp in strategic places and &
vibrato which wouid flatien
corrugated iron. If this becomes a
monstrous hit | will (a) not mind in
the slightest nor (b} be a bit
surprised. Endorse

MTUME: ““Prime Time" (Epic).
BEAUTIFULLY produced major-
seventh funk-slapper, kitted out
with a nice sepia-like sleevy
depicting classic scenes from
Forties New York {alluring but

almost completely irrelevant),
More atmospheric than anything

- bov-gi:l voices are terse and
faintly hunted, while there’s 8 real
tactile thrill in the lovely gritty
twang of the bass and the clipped
throaty clucks of guitar.
Mysterious and more than a litile
hypnotic ., . Mtume will make
zombies of us all, There's 8 sense
of minimalism about this record
which would make 1he Chic boys
weep, | shouldn’t wonder.”

SADE: “Smooth Dperator” (Epic).
THE feline latin pulse is very nice,
and so is the greasy introductory
saxophone. Sade also sings quite
a bit better than pop stars are
supposed 10, and fits herself aptly
into an arrangement featuring
swishing strings and jabberin
rhythm guitar. As the five-and-a-
half absorbing minutes of
“Smooth Dperator’” drift to a
close, the band kick abruptty into &
piece called “Red Eye”, which
provides scope for what | believe
jazzers might term *'a blow"
(Piano, sax, percussion, etc). This
lot are too pop-minded to be reaity
driven by demons and their
playing is stodgy and a litile
muftfled. However, they have time
on their side, as the saying goes.
Sade and co certainly aren’'t bad
peorls 10 have around in this age
of plastic food and music to match,

TINA TURNER: “Betier Be Good
To Me” {Capital).
TINA, undergoing the obligatory
mid-life overhaul for the long trek
to Las Vegas, sounded exactly like
Kim Carnes on “What's Love Got
To Do Wih it’. This, another
cuiling from Tina's “Private
Dancer’” album, owes not a litile to
that old trouper Bob Seger. Her
voice has been stripped down to a
utteral bark in many places, while
it gets langled up in a riptide of
synths and glistening guitars for
the choruses. Tina is {or was)
capable of real nail-biting drama,
but there's 8 whift of soap opera
avouw tnis which suggests she
may be completely white by about
1986. Tawdry.

DIANA RDSS: “Touch By Touch™
(Capitol).

INSTANT deja vu ~ Capitol seem
to be busily “tinarising” Diana too,
or should that be vice versa? Diana
is white already, of course,. This is
a slight, trivial and genuinely
feeble attempt at plastic calypso,
in which any identity which might
have been hovering has been
sandbagged by screeching guitars,
idiotic synth and the sort of
drumming Joe Frazier would
rightly be proud of. What Diana
needs most of all these days is a
conscience.

SHAKIN’ STEVENS: A Letier To

You" [Epic)

BRIGHT, breezy and
I

once you're up there, isnt it?
Blarney for robots, hand-built by
Turkish waiters. Glurp. Frankly my
dear, | couldnt give a (that’s
enough - Ed).

ADAM ANT: “Apoilo 9” {CBS).
WELL, you have to admit he's a
tryer, Here today, gone tomorrow,
and back again the day after. Why,
the fellow’s 8 human yo-yo!
Funny, I'd swear | saw Ant strolling
along down by Regent's Park only
the other morning, deep in
conversation with an unknown
party. Marco’s still here so the
gurlars still sound like something

lack & Decker are desperately
trying to forget. Adam looks
terribly cute on the sleeve, dressed
dramatically in muitizipped flying
suit and snarling rather prettily.
Qooh| The song plonks along in
his familiar kindergarten syle, kind
of like Gary Glitter but not quite so
ham-fisted. It 1s rumoured that
Americans love this man, probably
because he’s so desperately tacky.
Send in the cheerleaders

SCREAMING DEAD: “The Danse
Macabre Collection™ {Angel
Records).

NDT so much a single, more of an
EP. Screaming Dead {since it is
they} sound like a petulant baby
Clash with honking saxophone
papering over any cracks which
may appear in their hectissimo
attack. ““Sister Crow” is especially
raucous. while “The Lovers” goes
through stowér'n’ quicker bits. it
this was about seven years ago,
Screaming Dead would be hailed
as revolutionary,

HANDI ROCKS: “Underwater
World" {CBS).
MET some Finnish peopie on
holiday recently, and it wasn't
altogether g pretty site — they had
trouble choosing between floor
and ceiling, and prattled on about
AC/DC endlessly in terrible
English. Still, | expect I'd be a bit
peculiar if it was dark ail the time
and Russia was just down the
road. As for 1he Rocks, their latest
single comes over a trifle
Stoogish, a slow stalker with
dizbusting guitars (massed) and
g::loval, aggressive vocals.
ually, it's rather good — it has
some weight, something you
couldn't say for Visage, for
example T{tis one has caught old
Clerky in two minds. “Actually |
prefer the B side,” she tells me. |
don’t, meself.

THE MELDDY MAKERS: “Rock it
Baby” [EM! America),

CYNICS have suggested that this
lot chose their name merely in
order to appear reqularly In this
paper (though such a tactic could
cause problems over at crusty old
NME). This is a mng by Bob
Marley, performed by his offspring
pleasantly enough but without real
snap or zing. Frankly, not one of

P y tling, Shaky
is kitsch. Lord knows how anybody
can sing a lyric like this (| want
you to know that | ook a ralnbow
and sent it off in a letter to you™)
Vera Lynn managed it, but things
were different then, The umpty-
tumpty beat Is absolutely
infuriating, and could play hell
with many people’s daily routines.
Will Kid Jensen be playing this
early in the morning? | couldn’t
bear to find out.

FREDDIE MERCURY: ““Love Kills"™
(CBS).

CDME off itl “From the Driginal
Motion Picture Soundtrack
wmetropons ‘?111) Personatiy |
can't wait to see Freddie as Rhett
Builer in the brand new hip-hop.
style remaka of “Gone With The
Wind-Up™ {just imagine the
burning of Atlanta in Queen’s next
video). This is a collaboration
between Freddie-baby and Glorgio
Moroder, and is a 50 carat non-
song suspended inelegantly over
the predictable electronic bloop-
and-mutier rhythm track.
Goshdarn. money for old rope

A

Bob’s more incandescent

TWO MINDS CRACK: “The Hunger
And The Greed” (Sedition),

TWD Minds Crack, brought to you
originally on the Maker's own
Playback album, here bring us
their bona fide debut single and
it's .., tedious (of course, this is
the sort of fanguage which has
brought about the death of pop).
Spiritual guilt and matters of angst
aside, this ig a whining little piece
which sounds 100 damn miserable
1o be taken very seriously. In all
the respects which matter, a non-
starter,

THIS MDARTAL CDIL: “Kangaroo’
4AD),

1 SDOMEBDDY'S pulied a fast one

here, since This Mortal Coil
doesn’t bear the slightest
resemblance to the ”Son? ToThe
Siren” classic, But never fear,
since “Kangaroo” is another weird
and haunting operation, thistime
a song by Alex Chilton taken
slowly but surely amon:
lugubrious autumnal cello and
thick dark bass. Voice is courtesy

of Gordon Sharp {of Cindytalk,
apparenity), and he pitches like an
antelope. Intriguing litile morsels
like these are becoming
increasingly necessary at a time
when most everything has to be
ratified by a lowesi common
consensus. Well done, ivo.

CLINT EASTWOOD & GENERAL
SAINT: “Last Plane {Dne Way
Ticket)"” (MCA).

CLINT and the good General seem
like jolly chaps, always ready for a
spliff and a quick skank before
opening time, Usual checklst
applicable here — u;ailir:glvmfes,

brass and unsuly blurts of bass.
“Last Plane’ speaks in big bright
daubs of colour like a travel
agent’s Caribbean poster, and
should bring a little joy into your
dull old living room. Be nice to
these boys now!

CHEVI: “Give Me More” (Fourth &

YEA, a veritable riot of West Indlan
revelry, Pefcussion ratiles along
like & tram on ice, some sor of
keyboard gives it maximum
Mighty Wurlitzer, and the horns
sound bent and tarnished. A hymn
to Windies life and the joys of
Soca. No mention of D. Gower and
squad, which 15 vary morctfus of
him. Phew . . . a trifle pacey tor an
English autumn.

THE WOLFGANG PRESS:
“Scarecrow” (4AD}.

TITLES etc are all provisional,
since details are confusing. But we
know that “Deserve” is finger-
pointing sub-blues {jab and
clatter), notable mostly for artless
voice and rising tide of
rheumaticky organ. "Respect”
drunken shoo-woppy girls and
pink-gin backing track, like waiters
caught n a crossfire. “Ecstasy”
broody organ in smoke-filled
room, accusatory bassline. Ents
up faster, murkier and not very
enjoyable.

SHAKATAK: "D)on't Blame it Dn

Love” (Prr 3

WDULD-BE punters are wracked
by the question: Are Shakatak
MDR? This shouldn‘t matier,
natcho, but you know how it is
just a short step from slick to
schmaltz, This is both — smooth
lyric and melody, Brylcreem beat,
puréed vocals as characterful as
the average politician. There is
also a piano solo, as suave as you
can imagine and probably more. |
dunno . ., music for the terminally
wealthy who daren‘t go for cheap
thrills any more.

JDE JACKSON: “¥ou Can‘t Get
What You Want ITill You Know
What You Want)” {A&M).

FOR all his much-gasped-over
changes of pace, location, format.
style and clothes, Joe Jackson's
songs still sound exactly the
bioody same fo me. Despite the
chlvvying funkoid rhythm guitar
and rude bellows of brass, you
courd still transplant tmis oead
dog of a song on to Joe’'s debut LP
and be none the wiser. Thera's a
Iong, meandering and lethaily

drab jazz guhar solo in the middle
{as usual, jazz guitarist drops dead
of tastefulness}, while on the back
of the sleeve, Joltin® Joe still looks
like a football with a facial hair
problem about which he’s none
100 pleased. Garni

FLESH FDR LULU: “Restless™
{Poiydor)
FLESH For Lulu — one of those
names-most-likely-to which are
always hovering in the air but
continue to float just out of the
corner of your eye, somehow. This
could be indebted to the Furs
before Butler ““cleaned up his act”
ie, grutf brawting rock with rude-
sounding girl back-ups, kicked
along with a certain swagger. Apt
title, oddly, since it's always itchy,
can’t quite settle down, won’t
relax. Saved from Rutsville by
ntimations of humour. Hit? Doubt
it, but so what. Strangely likeable.
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BIG JAY MCNEELY

FROM HARLEM TO
CAMDEN  Ace CH111
MOST R&B stars trom the iate
Forties don’t sound too hot
today. Tenorman Big Jay
McNeely not only sounds
exectly the same, but he still
wears shouting shirts, fat
pants, and a conk-job process
slick at the sides and piled like
whelks on top of his head. In
person, he is a genuine

leaping lout of the Last of the
Razor Reeds school.

It's impossible to listen to
this marvellously ballsy
album without getting a
mental picture of the man,
eyes rolling lewdly, knees
krocking in mock fear at his
depthcharging low As —
plenty of them on Earl
Bostic’s “Hariem Nocturne”

roin attacking empty air to
illustrate some nuance of
longing in the lyric, and arm
upraised 10 cue a sustained
scream from the saxophone.
Even in 8 British studio, this
cat comes on live.

Foliowers of the honkers ‘n”
screamers will dig Big Jay like
they dug Willis “Gator”
Jackson, Bull Moose Jackson,
Jean-Baptiste lllinois Jacquet

some names, huh? — Flip
Phitlips, Jack McVea, Herb
Hardesty or King Curtis. The
saxophone avant-garde hit on
some of their more extreme
noises, and buiit 8 different
aesthetic out of the limits,
prising the gut from the
bucket of backbeat, but Big
Jay believes tn earthing his
honks to the dance floor. He
would have trouble scoring
an Arts Grant: Jacksons
generally do.

Melodrama is his meat.
Listen 10 the outsize
whinnvinq on Jimmy
Forrest's “Night Train”, the
phlegmy purrs and
declamatory open-throttle
gulps of emotion. Part of his
shtick Is to sound end-o=
tether, falling off the dliff of
"good taste” and recovering
himself with rocket assists.
“Get On Up” ~ "Gitl Gitl”
sounds like a drill intructor in
2 knocking-shop.

“Just Because™ is the Big
Jay tender mood, which
means plenty stutter and a
squashed plaintive tone
which conjures up the
sentimental side of circuses.
Backing group are fine, pump
#t up and keep out of the way
of the juggernaut.

@BRIAN CASE

Pleasant o8

pic: Jak Kilby

WANDERING STARS

ORCHESTRE JAZI

NOMADIC ACTIVITIES

POP’S current flirtation with
African music could prove to be
a dangerous business. Having
conditioned teenage Westem
ears to unvarying four-on-the-
fioor and the muffled sound of a
rolled-up raincoat in the bass
drum, pop has suddenly
unrolled the rhythmic menu.
African rhythm is linked to
language, with varieties of pitch
and timbre determining
meaning, and it delights in
conflict and interplay between
two and three times, a pretty
tricky clap-along for the average
head-banger.

One could say that Orchestre
Jazira have hedged their bets, using
- besides a battery of balafons,
congas, talking drums and
ideophones — the conventional trap
set, but Nigel Watson uses it
discreetly, and seldom for simplistic
good-foot emphasis. The main
percussive thrust here comes from
hand drums, a lilting forearm
flexibility sk:gpin across the
melodies rather than the usual
Western bicep bash from one
speaker. And the range of sounds is
glorious.

GECRGE DARKC
HIGHLIFE TIME

Much of African tradition has been

jemmied open by now, of course.
Memphis Slim once told me of his
disappointment in finding the Dark
Continent pled with B. B. King
imitators. Burundi music, for

vocal ‘instrumental’ techniques to
compensate for the lack of horns —
buzzes, ululations, whoops and
rapid alternations between chest
and head tones: this lot use a horn
section. Must do today.

Contrary to popular opinion,
African singing has always
predominated over drumming, and
there’s plenty of thrilling examples
here of cornplex polyphony as well
as the expected call-and-response.
The circular repeating patterns of
the chorus are typical, implying
community and continuum where

e only tracks | didn't like were
“Happy Day”, which was pretty
obwvious, but partly redeemed by an
Albert Aylerish sax solo, and
“Winnipeg My Leg"” which l hope
was a joke. Bracketed by radio
announcements like a Roland Kirk
indulgence, it fields absurdly rooty
sax and absurdly gipsy violin.
Everything else was marvellous.

"“Games We Used To Play”, like

DEADLY WEAPONS

THE siowly dnifting, aimost
funeral melodies of Minimal
Compact are the bastard
issue bom of a union between
Test Department and Joy
Division. Samy Birnbach’s
vocals cry out for want of
knowledge, and hls fingers
clutch vainiy at the
incorporeal, shifting sands of
the past on “Losing Tracks”.

The group'’s origins mark
their music, which is reptete
with that peculiarly virulent
Middie Eastern strain of
tragedy. | have spent some
time in the tents of the
Bedouin and they are dark,

mal
Compact have licked their lips
and found them sharp with
the taste of fresh bloocd. “The

example, developed some incredible

wgrgo for individuality and package.

Beggars Banquet BEGA 56

the main rhythmic-melodic interest
in the drums, guitar and solo-and-
chorus vocals. The latter play
tension games, running the
response so close on the tail of the
solo call that it threatens to turn into
a canon at times. “"Mr Lulle” has a
big-skip catch in it that shouid get
the heads thrusting on the necks,
while “Money" — besides a duet for
falsetto and balafon, startlingly
gleeful guitar and poking hom
unisons — changes tempo and
manner on several occasions.

“Adowa” i almost a crooning
lullaby, the sort of forlorn, emberish
song tribesmen sing for themselves.
Most of the songs are in African and
deal with subjects removed from my

reoccupations, influential spiders,
‘or example, and chaps bemoaning
the discomfort of anima! bites.

It's a very pleasant album, and

most tracks, uses the trombone, alto
and tenor as a fanfare, and mobilizes

course.
@ BRIAN CASE

SONG

MINIMAL CONTACT

Well” 1s splattered with littlé
showers of drum drops
dripped from Max Franken,
like short bursts of tinny
machine-gun fire.
Somebody's body is burst
open, somebody falls. |

“Nada®, 100, has a strange
knifing, nightmarish edge. A
sparse and whining synthetic
voice laments the hurt and
the pain and cries for final
peace. But all around the
flames are being fuelled.

Heated and frustrated
emotion marks “The Howling
Hole™, and the voices that
echo across the track sound
like wailing mullahs or the
hand-wringing grinning
priests of Islamic revolution —
those gibberin'g and glassy-
eyed insects of terror.

The B-side marks the re-

immediately danceable provided
you're prepared to let
listen. If you like the idiom, you
might like to Eheck out the
Brotherhood of Breath, which first
introduced Britain to jazz-and-Africa
back in the mid-Sixties. Usual 20-
year time-lag in pop up-take, of

ur tegs

CRAM 030

emergence of contrivance
and the abdication of spirit.
Compact run shy of
delineating thelr targets and
tnstaad present us with
“Deadly Weapons”, a simple
synth-dominated dance track
which is disguised as musical
sopl ication. They have a
tendency, in their more
barren moments, to strut
around in what they probably
know to be the Emperor’s
New Clothes.

This record is essentially a
sham - Minimal Compact
have taken the trouble to
construct an assault upon
somebady’s status quo, only
to leave their true targets
indistinct and the end result a
great deal too feigned to be
trustworthy.

@ JEREMY LEWIS

INTOLERANCE

Survival Records SUP
LP008

FRANTIC 10 break away from
their robotic dancing image.
Tikky and Tokky have been
working on their act for a
good while now. Trouble is, it
still doesn’t ring true ~ it's
still an act rather than ceal life.
Now, whether they are
genuinely accepted in some
quarters as “The Prince Of
Pleasure™ and “The Duke Of
Desire™ is open to question.
but either way the titles are a
serious handicap to their
acceptance as commercial
musicians. They try hard to be
controversial, sexy.
provocative, but Frankie does
i better, and so for that
matter do lots of other people
who have their hearts in it —
Pleasure and The Beast. Soft
Cell {as was), Indians In
Moscow . ..

What's left for Tik and Tok
is a smattering of bigger
names to spice things up
{Gary Numan and Rrussell
Bell), hip production to put a
sheen on their basic melodies
(at Torch Song’s Guerilla
Studio) and a blitz of trivia
and memorabilia swamping
the inner sieeve of
“Intolerance” just to prove
that they have supported
Gary Numan, they have
played in front of royaity, they
have got a legion of fans who
send them {used?) underwear
and messages of undying
love.

So what about the music?
“Intolerance” is divided into
two sides. one "“for you to
move to”, one “for your
headphones’. The tormer has
no real stomping dancefloor
hits, and suffers from under-
produced vocal sounds (odd
for Guerilla, the masters of
the effects rack). A heavy
gl.:d;'uclion job would have

the only way to cover up
the fact that neither of the
lads can really sing. Worse
still, they don‘t sound
involved — a fittle emotion
goes a lon .

The second side, in other
words, is far superior, with
some 18sty instrumentals
such as the Japan-influenced
title track and some smoochy
pieces like *Vile Bodies”. The
vocals do occasionally take
off {it doesn’t do to be shown
up by your backing vocalists
all the time) and some of the
B-side lyrics are even a little
lhought—provoking -~ "“one
man'’s crutch is another man’s
cross” |yeahf).

Still, when the highlight Is a
bluesy cover of “Higher
Ground” which closes the
album, the lads should be
able to see problems bn their
electro-pop approach. Above
all, they don’t inject enou?h
emotion — a few lessons from
Pleasure’s Robert Pereno
wouldn’t go amiss.

@ MARK JENKINS

W.AS.P.

Capitol EJ 24 01951
OKAY, so a band release a
“shocking” single that has a
wonderful title similar to
“Copulate Like An Animal”
and thereby receive a certain
amount of infamy when it
gets banned from just about
every radio station. The fact
that said record is absolute
garbage matters not a jot.

So what does the album
sound like? Well, it's really a
mixture of sub-average thrash
metal (about twa songs) and
complete and utter poop (the
remainder of the album}.

W.A.S.P. are an American
four-piece shock band who
fecl that to dress in saw-blade
encrusted cod-pieces, chains,
leather and other naughty
items is jolly good fun,
Personatly | think that such
contrivance can be ignored if
the music can stand up by
itself; one of our very own
shock/glam bands Wrathchild
look even sillier but play such
catchy and funny tunes that it
doesn’t matter.

But when you look shitty
and play songs just as feeble
then the question is — why
bother? Who knows what
motivates a group like
W.A_S.P. to produce such
rubblsh? I'd rather 2 bad joke
disappear after the first
telling. Let’s hope that this lot
go away just as rapidly, if not
sooner.

@DARREN CROOK
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ACTIVATE

CYPRESS

SO far, Let's Active's only slender
claim to fame has been Mitch
Easter's production work with

IRS {RSA 7047

quality of the best of them. The
opening “Easy Does" is at once
sparkling and alert, the guitar layers

Georgians REM. Here, ho ]
Easter, in partnership with Faye
Hunter and Sara Romweber, steps
resolutely from the shadows to
stake a claim in his own right.

On “Cypress”, the trio bid boldly to
join the cumrent mini-boom of
American groups not afrald to plunder
their shared history and to forge from it
accessible weirdness more than
pertinent to these fractured mid-
Eighties. We all know the facts . . . here,
we can discern a few of the shadings in

ween.,

Production of “Cypress”, by Easter
and Don Dixon who wers last spotted
in tandem on REM’s *'Reckoning”’,
focuses on layers of thick tingig

i both ic and el lead

y hovering dly over long
overlapping vocal lines. By the fade, a
distant piano is Iinkinf insistently, like
an invitation to follow further over
misty hofizons. And whr not?

1t “*Lowdown” and “Ring True’ get
stuck in plodding tempos and too-
familiar progressions, “Waters Part” is
asizler on a slow fuse. Its menacing
clench-and-release format also
rrqﬁgures the lwangin%guitars and

nsistent bass thud of “Crows On A
Phone Line”, an ominous slice of
stillness in 3/4 time.

Side two, meanwhile, is where the
item really starts to hot up. “Blue Line"
leads into the spacious, resonant
"Flags For Everything’’, where
spangling guitars and massed
harmonies conspire to craate

and rhythm. Drums splatter
emphaticaily around crisp burping
bass, with vocals {girl and boy]
frequently interwoven into haunting
lattices more evocative than the mere
sense of whatever lyrics they might be
singing.

The songs are robust affairs,
frequently built on hard-him'ng
pulsebeats around which are deployed
subtly-evolving chord patterns,

1 drama. "Prey"” chugs along
with acoustic guitar and harmonica,
not a million miles from vintage Love If
you're that way inclined, while *'Co-
Star” is faster, more aggressive but still
a little eenie.

Finatly the coup-de-grace, the faintly
monumental “Grey Scale”. Building
from skeletal beginnings, "’Grey Scale’
ascends through nobte chord

ences and a barrage of massed
rs underpinned by shudda;ing
s 2 3

alluringly melodic. One major
is Active’s Inclusion of a version of
“Blue Line”, an indie hit for The
Outskirts what seem an age ago. Here,
it's been kitted out with hectic pace, a
breathy female vocal (not sure whose)
and wonderful guitars which skirl and
sﬁwrwnd the song’s crisp contours.
Could even be a hit single.

The ?mup's own songs ~ almost
exclusively written by Easter — fighta
ittle shyer of such instant contact,

lly ining pected quirks

of arrangement or structure, However,
from the start there’s no doubting the

00NNA SUMMER

CATS WITHOUT CLAWS

Yy into P

considerable grandeur. As the gale-
force harmonies and ruthiess splat of
drums finally wind to a close, it's hard
to believe Let’s Active is merely a
three-piece.

“Cypress” is a lot more than a
pleasant surprise, and another chunk of
evidence pointing to an American
renaissance quietly gathering strength.
Lst's Active don‘t seem 1o have a drum
machine and certainly don‘t have Costa
Brava suntans. Their credentials, on the
other hand, are alt present and correct.

@ ADAM SWEETING

WEA 250 806-1

TO be honest { liked Oonna
better when she taiked dirty
to me. They may have been
Giorgio Moroder records as
Mmuch as they were Oonna
Summer records, but the likes
of “Love To Love You Baby"
and "l Feel Love" were rare
classics, ahead of their time,
and highly influential in much
of the flash funk blazing out of
discos today.

Oonna’s claws have
certainly been clipped since
those days and though there
have been isolated exceptions

the glorious “State Of
Independence” for one
‘Inuch of her recent output has
been pap. Her last album, the
anthem to waitresses “She
Works Hard For The Money”,
signalled an encouraging
return to form and the one
comfort in the years of
bleakness was that however
much garbage you stuck

around it, a vorce as rich and
true as Summer's was always
capable of rising above it.

That is the case on much of
the relatively mundane first
side of this album.
“Supernstural Love” is an
uplifung, punchy opener and
she sings blissfully to lend
some credence to the
otherwise leaden re-make of
“There Goes My Baby" {the
single); but the Tina Turnar
impersonations spoil “It's Not
The Way" and infuriatingly
ngid arrangements butcher
“Suzanna” and the promising
“Cats Without Claws"

On side two, howaver, it's a
different story. It's as if
Michael Omartian, credited as
producer and arranger, has
suddenly started listening to
what’s coming out of the
studio and realized this is not
ust another routine soul bash

ut one of the most evocative

singers on the planet.

She stretches herselffor the
first time and re-dlscovers her
immense sexuality on “Oh
Billy Please” and is even
more sensual employing a
strange, but hugely sHective
semi-rap purr on "F.'ycs". She
also turns in @ memorable
ballad of her own, “Maybe It's
Over”, sung beautifully,
which may even convince her
that she can not only swim
but flourish without the heavy
bass backbeat and vocals
mixed somewhere in next
door’s shed.

If she'd just stop pretending
she’s Diana Ross and spend
less time listening to lovers
rock and wniting thank-you
notes on the sleeve, she
might one day realfy cut loose
ang make an album to crush
us all. In the meantime this is
a step in the right direction.

@ COLIN IRWIN

VARIOUS ARTISTS

THIS IS SOCA ‘84
Oval OVLP 512

ARROW's “"Hot Hot Hot" brought Soca
and nominal blending of soul and calypso

the musical
to the

lower reaches of the British charts this summer andis
the track which kicks off this relentlessly danceable

compilation

Not every track is this year's model. “Lorraine” by
Explainer is taken from the artist’s 1982 album “Man
From The Ghetto”, and was one of the first Soca tracks
to gain the attention of British radio programmers
Calypso eclipses soul as the strongest element here, as
in All Rounder's “Keep Fit Man”

Oesigner’s ““Faelin’ Nice" balances out though, with
the vocals achieving a youthful intensity reminiscent of
some of the early Sixties’ most stylish soul heroes, like

Sam Cooke and Ben E King

Side two, comprising Blue Boy's “Lucy”, Crazy's
Am't Boung For Yoh'* and Black Stalin's “You Ask For
1t", keeps the carnival atmosphere cooking. Playing the
wholealbum at one sitting Is like enjoying the
atmosphere of Ladbroke Grove within the privacy of

your awn home.

® ALAN JACKSON

RAZOR BLADES

HAVING seen Helix last year
when they played at1he awdful
Wembley Arena supporting
Kiss, | was quite prepared to
slag off this record as average
hard rock after recalling that
they had played a mediocre, if
energetic, set of predictable,
puerile, laughable heavy
metal. As it turns out,
"Walkin’ ** just happens to be
a real stormer, fuil of raucous
riffs and lovely licks playad
with energy and enthustasim.

A Canadian five-piece, Helix
have been together for 10
years. Thay graduated from
the dingy clubs of Ontario to
the rather larger siages of the
North American stadia
cireuits supporting bands as
varied as Motorhead, Black
Sabbath and Heart. Now Helix
have come up with an album
that should give thom

HELIX

WALKIN’ THE RAZOR'S EDGE

Capitol ST-12362.

headlining status.

Every one of the 10 tracks is
A joy to the ears. From the
awfully titled rock ‘n’ roil
anthem “Rock You' {irack
one, side one) to the last
clanging chord on side two,
the pace never lets up, the
results being a face that aches
from constant smiling {or
that’s how it affected me)

Helix could make a mint
selling the mood that this
record purveys — I've never
heard a more exuberant slice
of piastic.

So then, buy the record and
walch the band. ('l be the one
with the silly grin on me
chops.

@O0ARREN CROOK

OH YOU PRETTY

THINGS

THE VERY THINGS

THE BUSHES SCREAM WHILE MY DADDY

PRUNES

AND Captain Cook, his mutti-
coloured underpants in partial
defoliation, hanging In
revealing shreds. played his
final trump card. Utilising his
natural rotundity, immaculate
timing and a resilient quill he
became hi-fl and provided for
his Polynesian captors their
first experience of The Very
ings.

It is said {he said) that some
unequlvocal testing noise is
good for one, And shouting
above the Very Oin he ted his
hosts in one determined
swinging scene, from “Wall
'« with its cancerous
ck and rope ladder
rhythms into the bass-flayed
“Word Of Difference”,
pointing out as best he could
that it was this noise which
had forced him to leave
England. Having seen this
band blowing Cabaret
Voltaire offsiage it had
become altogether too
exciting for a mere mortal
such as he. He admired
greatly the sturdy drum build
ups before the triple back-
somersaults with half pike
and ravaged breeches. He
practically loved the guilar
which constaritly led the
tunes upwards on a
metaphorical graph into total
disarray. In shon, he quipped,
he swore 8 secret devotion to
a world where nothing could
be dull. Where an unaxploded
bomb called psychedilia had
endured the incestuous
matingering of punk-spawned
rock’n’roll rubbed down its
dirty neck

The Very Things he
claimed, casting imaginative
shadows with his still nimble
toes, were men without equal
when it came to snaring their
fishing lines in the shopping

Reflex LEX 3

trolleys of passing
reprobates. They were a bad
bad band who naturally
wanted their (holojeaustic
dubble trouble to light up the
national airwaves and
occasionally went overboard
in a slumbering dosage
From the evil west wing
their music haunted and
taunted like a wrathful
mattress and. in truth,
Captain Cook seldom knew
where he was with it. For
dancing it was a shade too
uncommunicative. For
determined rocking it took
some beating, although
participants rarely lasted the
course and for the history
books he simply wasn't
prepared to say. He knew of
course that “Phlllips World
Service” was an impressive
plece of work with those

.gnashing tentacles {each

gripping a screaming chord
pattern) but “The Conqueror”
was the mightiest corset. The
drums were like mad things,
constantly repulsed by the
raging bass and yet prepared
for dominance all the time,
stvugx!ing back through the
mix. A lone guitar submitted
only when it was futile to
continue and this was what
made The Fall look like school
prefects.

But then, said the good
Captain, | expect you realise
that for yoursell. His puzzled
friends shifted nervously
around his plump body,
plainly astonished by his
performance and ended
everything with a strategically
inserted spear.

{f only he'd played them the
accompanying flexil It would
have explained everything.

@ MICK MERCER
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explained than our

wrong day.

notorious temper,

of it.

tossed into her lap

contemplate.

vill lick it oop in my hootle
directoory.”

campaign.

hootie iz in Amsterdam?*

A decade ago, DR FEELGOOD came roaring
out of Canvey Island like an R&B hurricane.
Ten years on, LEE BRILLEAUX, now the only
surviving original member, is still causing
maximum havoc throughout Europe. Allan
Jones reports from Holland, Belgium,
France and Basildon. Tour guide and
photography: Tom “‘Vasco™ Sheehan

HE sun was over
the yard-arm, but
there was no sign
of-the Feelgoods at
the airport bar,
where they’d promised to
meet us. The group'’s
absence was more easily

presence that morning in
Amsterdam. Sheehan and |
had turned up on the

Schiphol Airport was a fraught
carnival that Saturday morning
and the jostling crowds of Dutch
holiday-makers in their satin
running shorts and Nike clogs
treading enthusiastically on our
toes and swearing at us in their
garbled excuse for a language
did nothing very much to
improve the photographer’s

*"This is brifliant,* scowled
Sheehan, heading for a massive
sulk. “What do we do now?”

“Panic?" | suggested, not very
helpfully in the circumstances. {
immediately regretted my flippancy
and offered to stand the smudge a
drink, but Sheehan was having none

“I hate Dutch beer,” he snarled
through clenched teeth. | could tell
by the wrinkles in his syrup that he
wouldn’t quickly be calmed down.

The girl at the tourist information
desk was a little more sympathetic.

“Yoo hef lost all yoor frindz? This
is offal,” she smiled with a motherly
concern, beaming at us like we were
a couple of bedraggbled orphans,

y circumstances
probably too tragic to even

“Let us see vot ve can do,” she
continued with matronly zeal.
“NOW1! Ver are zey stayink, pliss,
yoor frindz? Giff to me the nim und
undress of zeyer hootle and heer |

She brandished a hote! directory,
inches thick. | had to admit that |
didn‘t know exactly where the
Feelgoods might be staying, wasn‘t
even sure they were in the same
country, but thought they might be
at a hotel called Boddy's. She flicked
through the pages of the hotel
directory; | smiled uneasily at
Sheehan, failed signally to reassure
him that | was on top of our
predicament, would soon see him
safely through this early hitch in the

*Zer is heer nuzzink of zat nim,”
the girl at the tourist information
desk told us, her voice throbbing
with regret. Yoo are shoor this

“Well, more or less,” | told her,
not sure anymore of anything much.
“Ver zen iz it? § heff no nim heer
zat is Booties. Pliss, yoo vill sink ver
iz zis hootle — yoo heff bin heer

beefoor?*

We had; once. With Jake Riviera
and Carlene Carter, two years ago.

) know it's opposite a canal,” |
offered, hopelessly vague.

“C’'m‘ere,” Sheehan glowered,
grabbing the hotel directory. He was
by now read)' to take the matter In
hand himself. He studied a street
map of the centre of Amsterdam.
“Right,” he declared. “We'll get a
taxi to this place ‘ere and | reckon {
can get us to Boddy's from there.”
We were in a taxi within seconds,
heading for the centre of {
Amsterdam. We pulled up outside a
hotel where Sheehan claimed to
have taken photographs once of
Tracey Uliman.

"This way, Jonesy.” he barked,
stinging his camera bag over his
shoulder and waddling purposefully
down the street, into a mazg of side-
streets, over bridges that spanned
canals like thin, warped spines.
“Down ‘ere,” Sheehan decided,
crossing back over a canal,
vanishing up another narrow
avenue. “| remember this bar,” the
pholographer decided, “so0 it must
down ‘ere.”” And he was off again,
determined.

After nearly 40 minutes of this
punishing route-march through the
cobbled streets of old Amsterdam,
Sheehan stopped suddenly at a
street corner, pointed across a canal,
stood with his hands op his hips, a
proud, steadfast little figure,
mightily pleased with himself. “Thar
she blows!” he announced with a
naulical swagger that quite became

1m.

And thar she did certainly blow.
Boddy’s Hotel! Otherwise known as
the Hotel Weichman.

“Are we lalkin9 walking A-to-Z of
Europe or what?” Sheehan
demanded rhetorically, smug now in
his navigational triumph.

“Well done, Vasco,” | muttered
spitefully, tottering after the great
explorer as he strode a-bobbing
over the bridge’toward the hotel,
where we found a contingent of
Feelioods still playing with their
breakfasts.

Chris Fenwick, the group’s
manager, was there. Three weeks
earlier we’d been drinking in The
Oporto and he’d first suggested this
madcap scheme. It was time, he
thought, for the Graat British Public
1o be reminded of the Feelgoods’
existence. Since the new Feelgoods’
line-up had been together they’d
had no substantial press coverage;
mostly, they’d worked abroad,
coining it in on the continent, in the
Far East, Australia. This autumn,
however, they were mounting a
concentrated campaign in Blighty: a

Brilleaux enjoys a coffee and digestive



30- or 40-date tour, he reckoned.

They'd signed a new record deal;
by then a new Feelgoods™ album
would be out on Demon Records. !t
had already been released in
Germany; it was called “Doctor’s
Orders” and the krauts were mad for
it. He thought | might like it, too; and
he was right. | did: and liked it
enoughto sign up for this current
jaunt.

The plan as originally outlined
was straightforward, if a little
eccenttic. Sheehan and { would fly
out to Amsterdam, where the
Feelgoods are still something of a
cherished institution, catch them
headlining at an open-air festival in
the Vondelpark. then drive across
Holland, through Belgium and
France, to Calais. At Calais, we'd hop
a ferry to Dover, and from Dover
we'd drive to Leigh--ori-Sea, arriving
at about, oh, thought Fenwick,
hugely amused by the entire notion,
at about four In the morning. We'd
then put our heads down for a
couple of hours, presuming that
we'd made it thus far, before
accompanying the group to
Basildon — of alf places — where the
Feelgoods were headlining a Bank
Holiday blues and folk festival
organised by the local council.

Like a sap, | fell for it in a tumblie;
by the fifth round of drinks Sheehan
had also enlisted, thrilled no doubt
by the very prospect of working with
men again after all those sessions
with chaps in frocks and make-up
that had seemed recently to have
taken up s0 much of his time.

And, so there we were: in the
lobby of the Hotel Weichman, with
Fenwick staring, open-mouthed at
our premature presence. New
Feelgoods’ guitarist Gordon Russell
was with him; so was drummer
Kevin Morris. They looked tanned
and healthy after a recent stint at
some posh old gaff on the Riviera.

Fenwick popped a boiled egg into
his mouth.

We stood there, drained by our
exertions, sweating, puffing.

“Jones. Sheehan,”” he said. “A
day early, and probably thirsty.”
Fenwick dabbed at his mouth with a

aper napkin. “‘Lee’s already in the
ar,” he said. 'l suppose we'd better
join him .. "

x
e

EE Brilleaux, now the only
surviving member of the
original Feelgoods, looked
like he'd been in the bar for
some time.

“Monstrous ‘angover, this
morning,” Brilleaux snapped, his
voice as rav/ as stubble. He ordered
up a brace of beers.

The Feelgoods, we learned, had
been in Amsterdam for a week.
Based at the Hotel Weichman,
they‘d been making regular forays
out into the countryside.

“It's a damned civilised country,
Holiand,’ Lee told us. “Nowhere’s
more than 150 miles away, so we
can dash out, play a gig and still be
back in Amsterdam for a drink
before closing time. Admirable set-
up.

The Feelgoods’ Dutch excursion
marked the climax to a six-week tour
of Europe that had taken them
through France, where hey’d played
at the Mont de Marsan festival. Mont
de Marsan, of course, was the
location in 1977 of Marc Zermati‘s

!"I‘ ..
5T

The Feelgoods attempt to sell bicycle to pay for next tound . . .

infamous Punk Festival. The
Feelgoods had headlined that year,
crowning [t over younger bands iike
The Clash, The Damned, The Jam
and The Police. | winced at the very
mention of Mont de Marsan; as a
survivor of that weekend in 1977, |
was still haunted by nightmares of
its chaos and excess, the sheer
hysterical pandemonium of those
three days in the shadows of the
Pyrenees.

“It was much more civilised this
year," Lee said, reassuringly.
‘Remember that old bullring we
played in that first year?" | did, with
a clarity that brought me out in a
cold turkey sweat. “They’ve done it
up ‘"andsome. All mods cons, that
bullring now. They‘ve got a chapel,
an operating theatre, the lot. Very
smant. It looked like an abattoir
before, didn't it?*

This year at Mont de Marsan, the
Feelgoods had been down-bill to
Echo & The Bunnymen, but still
turned the crowd, ended up with a
brace of encores and demands for
an early return.

“We went on in the rain,”
Brilleaux explained, trying to attract
the barmaid’s attention for another
round of drinks. “So we got the
sympathy vote. Very nicely played, |
thought.”

From Mont de Marsan, the
Feelgoods had travelled on to the
Riviera, where they‘d played a
residency in Sete, on the Golfe du
Lion, at a club called Heartbreak
Hotel

“It was an absolute grin,” Fenwick
beamed. “The guvnor said, ‘Here's
the bar, help yourselves.’ | said, ‘|
hope you're serious, because we
are.”"”

“Very generous man,” Brilleaux
said, admiringly.

“He was,” Fenwick said. “I
could’ve cried when we left. | just
hope he doesn‘t go out of business
before we get a chance to go back.”

The only aggravation on the entire
trip so far had come on the 1500-
mile trek back through France, into
Holland.

“The roads were packed, right
through France,” Brilleaux spat,
“with Frogs in caravans. | ‘ate
caravans,” he snapped, and it was
obvious that he did. *’l mean, if you
can't afford to go away on ‘oliday
and stay in a decent ‘otel — stay at
home. | mean, it's just an absolute
fuckin’ nuisance to have all these
bioody people draggin’ these fuckin®
bungalows-on-wheels halfway

‘round Europe. They're just pests,
these people.”
Lee smacked his glass down on

the bar, winced as if he'd just
wrenched his back. -

“What's up?”’ Sheehan asked’

“Must’ve pulled a muscte loading
the gear last night,” Lee replied,
evasively.

“Bollocks!™ Fenwick guffawed.
“It's from where you had a go at that
bloke at the job last night, nothing to
do with loading any equipment.”

“‘Oh, dear,” gha‘eham said
admonishingly, trying hard to sound
like a man who'd never got himself
into a scrape after a drink too many,
“have a go at someone, did you?"’

“As it happens, yes,” Lee said.
“*As it happens, there was a bit of a
scuffle last night that needed a bit of
quam‘ng ..." Lee drained his glass.
“Right, | think I've got this one under
control,” he said of his hangover.
"Anyone fancy a drink?*

I looked at Sheehan, nodded;
suddenly felt a bit of a flashback
coming on.

OVEMBER, 1974; one of

those Sundays in Chalk

Farm when the

Roundhouse Is beseiged

by the shambling relics
of the psychedelic era. Moth-eaten
old hippies in grubby kaftans and
tattered headbands are staggering
around the dank corridors,
collapsing in piles of flesh and
bones and Moroccan sandles. The
air is thick with dope and sweet with
the suffocating scent of patchouli
oil.

Most of these squalid wallies are
out to see Nektar, a group of space
cadets from Germany. The %roup on
stage right now, though, is Dr
Feelgood, a sharp young outfit, up
for the day from Canvey island. The
Feelgoods are currently moving out
of the pubs, into larger venues; their
first single, “Roxette™, has just been
released by United Artists. The
group look as lean as whippets,
sound sharp, feverish. This is
maximum R&B, plaved with a
devilish glee, dirty, rowdy, violent.
The stoned-wall of hippies don’t
know what to make of them. The
Feelgoods are just too fast, too
lively, 100 noisy, too savage. Thelr
music is stripped for speed, for
action, for nudge and poke and stab.
Then, as now, as ever, they weren’t

terribly interested in taking
prisoners.

During one number that afternoon
at the Roundhouse, a demented
litte toad in a cape scales the stage,
starts bawling some
incomprehensible acid rant into a
spare microphone. Lee Brilleaux
knows exactly what he has to do.
Stamping out a cigarette, he stalks
across the stage and punches the
idiot bastard back into the stalls, is
back in front of his own microphone
before the guitarist has completed
his scalding; nerve-searing solo.
This was a group that didn’t fuck
around; that much was clear.

This was also a group ready and
able to carve up the polite face of
mid-Seventies rock, shriek at the
walls, burn down the buildings.
Their music was urgent, nasty,
tough: the very stuff of legend, an
anticipation of the open warfare that
would be waged in ‘76 and ‘77 by
the Sex Pistols and The Clash and
The Damned and their punk cohorts,
who streamed through the doors the
Feelgoods had already kicked open

DECADE later, much has

changed. Brilleaux fronts

a new Feelgoods. Only

Fenwick is left to remind

him of the original group,
their early days at the Cloud 9 on
Canvey, their first forays into
London, atthe Tally Ho and the
Kensington. Ten long years on from
“Roxette” and "'Down By The Jetty"™
and “Stupidity”’, Lee is still there
though the others have long since
quit the scene.

There he is now, onstage in some
Godforsaken outpost named
Bakkeeven, up there in Friestand in
the north of Holland, working the
crowd in a club called de Gearte,
winding up the locals with a stream
of invective, pacing impatiently
between Gordon and bassist Phil
Mitchell, his hair plastered to his
scalp, eyes bulging, fists clenched,
roaring through a selection of
vin(ago Feeilgood tunes {*‘Baby
Jane”, “'Back In The Night”, “’She’s
A Wind Up”, “Sugar Shaker’’) and
equally fiery cuts from the new
album, including a blistering “Close
But No Cigar”, a broodin
“Dangerous” and a ribald version of
Gordon’s “She’s In The Middie”.

Any doubts that these new
recruits to the Feelgoods’ banner
might not cut itwith the dash of
their predecessors are quickly
dispelled: these boys are mustard;
the Feelgoods are still the killer elite
of maximum R&B.

Trooping off-stage after their fifth
encore, the Feelgoods collapse into
their dressing room, exhausted, all
energy apparently spent. The club
owner, delighted, rushes around,
pumping hands, siapping backs,
demanding an early return. Lee
pours himself a large gin, gulps it.
down, harrasses the rest of the
band.

“Five minutes,” he insists, “and
we're off,”

“What's the rush?” Phil demands
wearily, towelling off the sweat from
the gig.

“Well,” Brilleaux barks, I reckon
if we put our foot down, we can be
back in Amsterdam for a swift “alf
before they put the towels up . . .

MELODY MAKER. September 15, 1984

UNDAY morning in the

Vondelpark. Lee is nursing

another serious hangover.

The group want to run

mmu?h a quick
soundcheck before that afternoon’s
show. Lee is having none of it,
however.

“| ‘ate soundchecks,” he grimaces.
“Pointless bloody affairs, waste of
time. We'll just go on and get on
with it. What | need is a livener.
Anyone fancy a small coffee and a
digestive?”’

Sheehan and | take a stroll
through the park with Lee.

The Vondelpark is a vision of
decay. Derelict hippies are stretched
out on the grubby lawns

“What an ugly bleedin’ bunch,” Lee
remarks testily as we step gingerly
over the bodies of assorted flower
children, most of them gone to
seed; the washed up debris of a
wasted dream.

“It’s all a bit Glastonbury, this,”"
Sheehan observes distastefully as
we pick our way through a stretch of
market stalls selling worthless hippy
ornaments and tacky trinkets.

“What this place needs,” Brilleaux
snaps, “is an artillery barrage to
tiven it up and see off this shower.
Start off with a few motors lobbed in
from close range, foliow it up with a
couple of Spitfires strafing the gaff
just to create a sense of panic, then
send in a hand-picked team of paras
to mop up. Should do the trick.

Lee stalks off ahead of us.

“Glad to see Lee's in such a good
moodthis morning,”” Sheehan says,
hitching his camera bag over his
shoulder, making tracks in Brilleaux’
furious slipstream.

Lee felt a lot better after his coffee
and digestive {Lee’s “digestive”
turning out to be an extremely
severe brandy), and his mood
brightened again when we returned
to the Vondelpark to find a massive
crowd waiting for the Feelgoods.

“I do belfeve we're going to have
it off ‘ere this afternoon,” he said
cheerfully, changing into a sharp
blue suit.

And they did, cracking through
another frenetic set, whose highlight
came with Gordon’s punishing
guitar workout on the smouldering,
threatening “Shotgun Blues”’.

“Lay’'n’genn’'men,” Lee
announced finally, “thank yew for
bein’ a wunnerful audience this
afternoon in the Vondelpark. Hope
to see you again soon, efther here in
Amsterdam or anywhere else in the
world we might meet . . . This is our
last number - ‘Down At The
Doctors*. ..~

Backstage, Lee wasn't hanging
around for the congratulations of
the promoters and the group's
Dutch agent. Everyone wanted to
shake his hand and find out when
the Feelgoods would be back, but
Lee was hustling everyone onto the
van for the drive to Calais and the
ferry back to Blighty.

Lee edged the van through the
narrow lanes between the rickety
market stalls in the Vondelpark. The
way ahead was packed with
conspicuously glazed locals,
stumbling, meandering, daydream
strolling.

“It’s like bloody Mombasa out
there,” Lee swore impatlently.

An egg shattered against the side
of the van;.Lee was furious. Dancing
in the trees we could see a group of
local casualties laughing, jeering.

"If we weren‘t in such a hurry,”
Lee said, “I'd stop and have a row
with that lot."” And then we were

continued p37
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ORCI’{(%STRE JAZIRA: “Happy
“ (Beggars Banquet),
eV?TCH music videos long
enough you begin to sever
them int0 two categories: those
that step high and those that
lie down and mutter. This one
is a shining example of the
former. Here, the sun is always
bright and trends remain
folded flat in the pages of
fashion magazines where they
belong.

“Happy Day” is best
descri asasend-upota
mud-hut village that never
was. There's a kapok-stuffed
lion dragging unw
bystanders into the foliage.
chickens, goots, fish intins
and much utterly great
dancing. Best of all, everyone
behaves tropically instead of
glacially — there's not one
poser in the bunch. Owner of
the giddiest smile is a certain
little kid in the foreground who
can't breakdance to save his
life but looks great trying.

ALPHAVILLE: “Big In Japan”
(WER).
THIS one was directed by
Dieter Meier of Yello, which

roved a fortunate choice so
ar as set design is concerned.
Never one to bury a lone light
in a corner, Meier here has
obtained something

bling an aircrait hang:

and lit it up like a boxed view
of the Nevada desert. The
colours alone are purely
magnificent.

Not so pleasant, however,
are the cutaway views of the
vacalist, who seems to have
been dressed by Klingons with
a tenuous understanding of
Billy Idol. Details, details — it
has 1o be reiterated that
terrible fashion kills promos
stone dead. Those little vinyl
lumps keep on felling the
giants.

ROD STEWART: “Some Guys
Have Al The Luck” (Wamer
Bros).
SAILING . . . but not very fast.
We've dropped anchor again
near an area beloved of video
directors everywhere - the
Land of Black And White
Studios. In videos of this type
everything is arranged in
contrasting stripes/checks/op
art etc etc, which conveys not
only graphic classiness but
also makes the performer look
low-key and unpretentious. As
it happens, this one is not too
badiy rendered

Style note: those interested
in Rod’s never-flagging
attempts at street cred will
here be interested to know that
he wears dinty shoes. They're
not grossly encrusted. mind
you, or splattered in gore, just
dirty
LEVEL 42: Hot Water (Polydor}.
A "LIVE" set-up (ie synched
onstage with audience} that
features some hideously
inappropriate breakdance
inserls. There are some areas
where breakdancing should
never set foot, like church
services, trained emimal acts,
and Level 42 videos.

ON THE AIR

RADIO 1

Choice.
Babies and Yeah Yeah No.

and anarama.
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WEDNESDAY SEPTEMBER 12

7pm: JANICE LONG. Frank Chickens,
inscrutable as ever, in session, plus Depche
person Dave Gahan delivering his Coliector’s

10pm: JOHN PEEL. Tonitel Sessions from Inca

IV
4.50gm: HOLD TIGHT! With Silent Running
an

THURSDAY SEPTEMBER 13

7pm: JANI_CE LON§. A session from the
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WIDE-EYED FANTASY

The irrepressible Dessa Fox reviews rock promo videos
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THE SPECIAL AKA: “What I Like Most

About You Is Your Girliriend”

{Chrysalis). THIS week, a short, quiet video
sporting one or two emotional stains on its

ls walks off with all the hono

iriend”’ is most detinitely un-smooth,
un-vain, and un-perfected. and for these

reasons it wins a long string of fe

hearts. Part of its allure is Dammers himself.
In “Girliriend” Dammers looks uncannily
like all the sirike-outs in all the clubs you've

ever seen in your life, and he doe

such gummy style that the only sane
response is to get up, go over, end drop that

vital glove by his barstool.
The plot is this: a rickety space:

{wearing Hallowe’en sparklers on its ankles}
deposits Dammers (in a shrink wrap

ELTON JOHN: “Passengers’’
{Rocket).
NOTHING new here — the
usual views of St Tropez,
dancers dressed as wood
nymphs, split screens dicing
up the lush life ~ but Elt so
obviously enjoys his work thdt
ou can't fault him without
eeling utterly picky.

GEORGE MICHAEL: “Careless
Whisper” (Epic).

NOT the total self-
advertisement you might
expect, but, equally, not very
memorable. Its single

’

BBC 1
6.55pm: TOP OF

7.25pm: THE K|
SHOW. With, er,

RADIO 1

Brookes and alle
Boy George for
new releases.

disqustingly Blow
Meanwhile, slight wee S

“Knife” {could be a cracker]

Frama previews Aztec Camera’s new eipee

). L >
10pm: JOHN PEEL. Tonight, the old gm&r

oddy

SATURDAY SEPT

BADIO VL= v
1pm: MY TOP TEN. The rem:

spacesuit) outside a nightciub. Dammers

enters {where the rest of the band is playing},

urs.

male

s it with

ship

surprising aspect is the fact
1hcrrrt>lhe girl inp?l(x:e bedroom
very obviously gets agrip on
George her way. On the sliding
scale of females in video this
counts for much.

CYNDI LAUPER: “She Bop”
(Portrait).

DOWN at Cyndi’s burger joint
we've arrived about haliway
through the female Book of
Revelations — everythingisa
holy mess, and as the android
waitresses file out of the
kitchen Cyndi is busy dusting
her heels in the back seat of a

has sessionsfrom the sinister X Men and the
rather more genteel Everything But The Girl.

THE POPS introduced b

Dave Lee Travis (a pipe and slippers man) and
the virtually unknown Bruno Bro.

B es.
INY EVERETT TELEVISION
Kenny Everett.

FRIDAY SEPTEMBER 14

$.45pm: ROUND TABLE. Paul Gambaccini,
bravely standing in for Ricardo Skinner, is
joined by Marc Aimond, the obscure Bruno

lEedlv the incredible famous
e onstaught on the week’s

EMBER 15

sits down (gingerly) and proceeds to make a
winning chump of himself over someone
else’s girl. He does this by trying on a whole
series of nervous half-smiles and looking
hopelessly at the ceiling when she turns
away. And all the while — through the tics.
grimaces, and “erms” —~ Dammers calliope
of a forehead goes beserk with feverish
embarrassment.

Other wondertul things: (1)} the band excel
in the bockground, (2) the stylised club is
more “real” than the usual promo nitery (the
patrons can actually dancef
letf Baynes keeps getting better and better.

Thanks to all.

and (3} director

Chevy. Altogether, this video
presents us with one girl
caughl up in several different
kinds of distress. It works
because Lauper has a certain
Boop-cheeked charm, and
because someone enlisted
Raw Magazine's Jerry
Lievermam to provide the
superb bits of animation.

JUNIOR: “Somebody*’
{Phonogram).

“SO ODY"isan
exceptionally well-designed
prison weepie, with the ghost
of Eivis’s “Jailhouse Rock”

Hadley {from S|
his choices with Andy Peebles.

6.30pm: IN CONCERT. Hair-raising Steve
Blacknell introduces Nick Lowe and his

Cowboy Qutfit

7.30pm: JANICE LONG, The ubiquitous Ms
Long brings Boomshanka‘and Act Fuseli to an

unsuspecting pubhc,

SUNDAY SEPTEMBER 16 ;

RADIO 1

4pm: PAUL GAMBACCINL. The world’s most
knowledgeable broadcaster delivers 3
“personal appreciation of Frankie Valli.

MONDAY SEPTEMRER 17

lags The Fall (current!

ndex Ballyhoo} talks about

RADIO 1
7pm: JANICE LONG. New sessions from old

looking on from the top-block.
The humour in this one springs
from both Junior's fanlaslical?y
cheesed-off expressions and
the sight of badly-coordinated
lifers not doing very well with
the picks and shovels. Then
too, the details are a treat.
“Somebody” captures this
year's Ken Russell Citation for
its views of prison cuisine,

LLOYD COLE AND THE
COMMOTIONS: “Forest Fire”
(Polydor).

I FOLLOWED this one
everywhere it led — across the
fields. behind the farmhouses,
skigping stones on a beach,
and at last coming to rest near
an evening bonfire. It was a
lovelyzoumey, but too pretty
by half, This single intimates
that the possibilities of
disaster are never far from
even the sunniest of
landscapes, and a more
unconventionat director would
have let us smell the smoke,

DAVID SYLVIAN: “The Ink In
The Well” (Virgin).
FINE-grained but not tragile;
someone involved in this
production has discovered the
muscle inherent in
understatement. This video
brings you the opulence of
stiliness — by comparison,
other, larger promos seem
shrill and clumsy, like tarted-
up tractors,

Director Anton Corbijn has
the photographer’s love of the
sheer texture of things. It's an
occupational passion, and the
trick is to transiate static
details into a senes of moving
images. Corbijn succeeds
because he has Sylvian to
work with — whom quietude
becomes — and because the
location (a clapboard house by
the sea) lends itself to some
breathtaking compositional
shots.

The bad news is that Corbijn
has let pal Paul Morley
contribute afew “poetic”
inserts. Lines like "because |
have dared 1o open my mouth
at all” are about as welcome
as a bat in the hair.

DONNA SUMMER: “There
Goes My Baby” (WEA).

HERE. Donna plays a WW11-
era working girl separated
trom her serviceman
boyfriend. The sentiments are
scmgu]ou sly well-handled,
but there’s something a little
worrying about wartime
nostalgia — all that soft-glow
sorrow looks pretty appealing.

LAURA BRANIGAN: “Self
Control” {Atlantic).

THERE'S no getting around It
— the minute an American
video director decides to “get
1eally hot with this one” a
hidden chute opens
somewhere in the English
consciousness, and videos like
this are swiftly evacuated to
the other side of town. And
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there, on the fringes of decent
saciety — right nextto the
Club 18-30 caravans — dwell
the Naif Decadents.

These people are
distinguished by two main
characteristics; they're
wealthy and theyre silly. They
subsist on gauzy curtains,
plastic masks, and broken
china dolis. Unbelievably,
they conslder this stuff to be
“underground”, when
everyone knows it’s pure
Hollywood. Worse, they go on
about the “creatures of the
night” they meet in clubs —
close inspection reveals these
wicked ones to be stockbrokers
in leotards.

Needless to add, the truly
sexy among us are alien to this
place. lan McCulloch, for
example, doesn't even know it
exists,

MALCOLM McLAREN:
“Madam Butterfly”
(Virgin/Charisma).

ON?’HE subject of “Butterily”,
the red pedlar is right on two
counts and wrong on just one,
Certainly this video is tree of
the customary tricks and
tangents. In fact. “Butterily” 's
unadulterated editing pattern
is its only real claim to special
status. McLaren is also correct
in assuming that most viewers
would instantly swap lasers
and storylines for amythin

shot in a bath-house. Pearly
girls are the stuff of
enthralment every time: the’
females end up dying of envy
over the fashion content and
the males end up just dying.

But here follows the that
won't wash: “my record hasa
very emotive story, so I wanted
to create a feeling of emotion”.
What, exactly, are the
“emotions” om view here?
Suppressed euphoria? Barely
moistened griet? Boredom?
Paycheck anxiety? It's not the
tault of the models —
mannikins are trained to look
chisel-faced so you can
concentrate on the clothes —
but it is the height of absurdity
for McLaren to suggest that
this video in some way
complements the opera’s deep,
slow burn.

Director Terence Donovan,
by the way, owes large
uﬁoiogies tot

otographers named
Beborah urbeville, Sarah
Moon, and David Hamilton,
who thought up this style ages
ago, and, of course, did it
better

SPANDAU BALLET: “T'll Fly
With You” (Reformation).

THE views of New Orleans are
picture-perfect, but the plotis
a mystery — why is Tony
Hadley’s girlfriend under
arrest? And why — whenever
the brothers Kemp lower their
Ray-Bans — do they keep
having visions of chain gangs
and cotton pickers? Where is
that alligator I read about in
the advance publicity?

Ranting Peté Wylie and Wah!, and one from
the Folk Devils too.

7pm: JANICE LONG. Fingers crossed for a
brand new session from the elusive Aswad,
featuring material from their forthcoming

BBC 1 X
6pm; POP QUIZ. Mike Read in the chair, and

tal
include lan Gil
Gilmour.

CHANNEL 4

in fine form) and 1 10.50
ers. y {tipped for e~ 3

ing the pl
an, Andy Partridge and Dave

ge this week will




UNFAITHFULLY YOUR

POLLOWING the success of
"Trading Places” we are knee-
deep in Forties remakes,
usually of Preston Sturges
scripts. “Unfaithfully Yours”,
which starred Rex Harrison,
was Sturges’ worst comedy. so
there’s no sense of desecration
in Howard Ziefi's up-date. It is,
in fact. tunnier in every detail.
besides giving our Dud a
chance to scupper his ill-
crewed dreamboat image and
get back to falling over.

Famous conductor Claude
Eastman (Dudley Moore} is
married to much-younger
woman Demiella &uslass;u
Kinski), but suspicions begin
to curdle his bliss when a
private deteclive, hired by
error, comes ui:mh evidence
of someone in lle socks
tip-toeing out of their
apartment when he's off on the
road.

After dementediy hoisting
the trouser legs of l‘xs
immediate circle. Claude Is
finally confronted with the
same socks at the end of his
violinist protegee, the young,
handsome, homy Max Stein
(Armand Assante). Unknown to
our hero. however, Max has
been using his gaff to knock off
the wite of his manager,
Norman Robbins (Albert
Brooks), and has not laid a
glove on Daniella.

Misunderstandings
proliferate. as they will in this

Dudley . .. back on form

sort of movie. Poor Claude is
forever leaping in to confront
the wrong person with
accusations of whoredom and
trollopery — an old rcom

i , for ple, fol
sheets. His agitation grows
until he can hardly leave o
room without first i

“Spinal Tap" celebrate their “Tap
row: ke, i

player Derek Small (Harry Shearer), president of Polymer Records Si

¢ into America" tour at a New York cocktail party thrown by Tap’s record label,
yboardist Vic Savage (David Kaft) and drummer Mick Shrimpton (R. J. Parnell). (L to 1) front row: manager ian Fiath (Tony Hendra), bass

(Michael McKean), and co-tead guitacist Nigei Tufnel (Christopher Guest).

SPINAL COLUMN

THIS IS SPINAL TAP

“THIS s Spinal Tap” comes
to bury rock’n’roll, and to
damn it with excruciating
faint praise. It’s becoming
ominously fashionable to
pick among the solidilging
remains of the once-vibrant
medium with terminal
academic socioblarney, or
to camouflage its
dessicated state with
chirpy teen-whitewash.
"This Is Spinal Tap”
eschews such crassness.
Instead, by creating a
straight documentary-biog
of a fake group, it slaps
hard at the crumbling
foundations of rock with an
insight both hilarious and
faintly tragic. It's a little
like watching cherished
childhood memories
wilting under interrogation
by Brian Walden.

Plot, sensibly, is stripped
down to the story of an
American tour by the
eponymous Spinal Tap to
promote the group’s

into the broom cupboard.
Claude indulges in a
murderous reverie while
conducting a violin concerto
featuring the lecherous Max.
In daydream scenario. it's the
perfect crime, with sleeping
pills, Halloween pigmask,
carving knife, tape recorded
voices and Max led off to the
noose. In practice, everything
goes wrong. Claude drinks the
spiked drink, and releasing
recorded cries of “Testing™
leaps upon Max with a wooden
spoon. iella has to drape
the overtired little chap over
her shoulder as if to burp him.
and carts him home to bed.
One of the best scenes has
Claude and Max circling each
other like duellists in an
impromptu cutting-contest on
violins. Both Kinski and
A fellow grad

th album release
“Smell The Glove"”. This offers

umele scope for every known
rock-sitcom wheeze — the tour
bus sketch. the hotel room gag.
the record company reception
sequence. the live shows, the
meet-the-press scenario, the
band-splits-under-pressure
trauma and many more.

The chief coup of “Spinal
Tap” is how frequently it
manages to make you forget
you're watching a spoof. It

by the group’s solemnly
mecmingless replies, and is
placed perfectly in context by
the space cadet fans trying to
explain their zomboid devotion
to the cretinous Tap. or by the
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Polymer Records. (L to R} back

'r Denis Eton-Hogg (Patrick Macnee), co-fead guitarist David St Hubbins

Nothing has been left to
chance. “Tap” has been shot
and edited like a “real” rock-
documentary, from its wobbly
hand-held and jaggedly cut
sequences of roadies setting

Polymer Records fu ie
who we observe en route.
either fawning madly or
zapped to the eyeballs.
pinal Tap themselves, the
long-running band who we
li ing the gamut

kicks off with a rap-to-
by the film’s ostensible and
actual writer/director Rob
Reiner (or Marty DiBergi), who
just wanted to make a film
about this group he’'d admired
forso long and ended up
learning . . . a lot more.
Reiner, a veteran of a lot of
American TV comedy, serves
as linkman throughout the
movie as he tracks the band’s
catastrophic progress.

He has graspedithe key fact
that groups like Spinal Tap
(and there are plenty) are
already beyond parody
Really, al! le’s lone is to
select highlights from life, a
kind of Greatest Hits Of Rock
Idiocy. His dogged. deadpan
interviewing technique is
achingly funny. made more so

from skifile to psychedelia in
exquisite mock-ups of old pop
TV shows, have become Heavy
Metal haltwits with a whitf of

upeq t to the band
slum, around in hotels with
giggling groupies. Ancillary
characters, too, are perfectly
observed - Spinal Tap's
manager, lan Faith, is the
classic English public school
entrepreneur gone to seed (a
wonderfully petulant
rformance from Tony
endra), while PR woman

“sword-and-sorcery” bullshit. Bobbi Fleckman (Fran

They are played .'”"hll‘“se' Drescher) is a loud-mouthed
accuracy by Christopher freeloader pretending to be
Guest, Michael McKean and above her sordid

Harry Shearer as jaded old sunoundinsos

troupers living in an gs.

antiquated bubble. Their Much of the comedy is so
vanity, inarticulate - closely intertwined with

pre and duil l lity thatit's i ible to

competence are probably less
absurd tham a lot of actual
outfits — the songs. penned by
the cast, sound just as
convincing as alhirhing by Def
Leppard or Iron Maiden — and
the characters speak volumes
about rock, its faded
aspirations and sheer lunatic
wast SS.

“explain” it without contessing
one’s own long-standing
libility. Whether you're

0, Meat Loat or a mere rock
tan. “Spinal Tap” has your
number. The film's insistence
that you recognise this fact is
at the heart of its success.

@ ADAM SWEETING

WOLF ON THE FLOOR

COMPANY OF WOLVES

EVERYONE and his dog
knows that the werewolf
legend. like the vampire
legend, is rooted in sex and
springs from fears about the
beast in mam. Neil Jordan,
whose "Angel” was such a
romising gebul, seems to
Kuve felt obliged to spell all
this out with an air of
discovery. Sharing neither his
love of folk lore nor his glee in

e 1

ling everything to the

. show
an ted gift for dy,
Dud is almost back on form,
and Albert Brooks proves
imself a very neat worker
with a wilty line. Painless.

from

@ BRIAN CASE

libido, I can’t help wondering
who the target audience for
“Company Of Wolves” will be.
It takes the playful form of
stories within stories. An
adolescent girl, Rosaleen
(Saxah Patterson) lies sleeping

in her attic bedroom. She
dreams that her elder sister is
pursued and killed by wolves
in the forest. a surreal

land: that includes many
of the dolis from her bedroom,

beheaded by a shovel. His
head lands in a milk chum,
and changes back.

Rosaleen dreams on. and is
soon back in the polystyrene
forest again. fleeing from a

but swollen to th g village lad. She
proportions. climbs a tree, finds some
After her sister’s burial, she lipstick, tries it on. and a
goes to her grannie’s home, nestful of eggs crack open to
and more tales are told. Gran reveal human babies. | crack
(Angela Lansbury) wams her open my timepiece and
about men whose eyebrows discover that there's still over
meet, and launches intoa «an hour of this crap to go.
cautionary story. After Now mum waiggs in witha

treading on a hedgehog on his
wedding night. the groom
(Stephen Rea) is transformed
in ghastly anatomical detail
nto a werewolf, but happily

tale, and we cut to an 18th
century bridal banquet. The
foppish groom is about to
grope his bride when a village
woman bursts into the room.

and turns the assembled
company into wolves, which
they were metaphorically in
the first place,

The final tale is Little Red
Riding Hood spelled out in
News Of The World headlines,
and presumably plenty more
where that came from since
our heroine is still asleep
the credits roll. Terence Stamp
and id WarAnltlzr }{au:‘ Iln
appearances. the Alsations
are well-trained. and probably
had a better time tham 1 did. 1f
this is your sort of territory,
seek out Borowczyk's “Immioral
Tales” and wear a raincoat.

@ BRIAN CASE

MISS

DECADES back, Hemingway
wrote a very short story called
“The Killers” in which two
hired hiimen kill a guy who
doesn’t even try to run away.
Ever since, screenwriters have
been trying to fill in
backgrounds for killers and
victim — none of them as
unforgettable as the original
open question, When
HF-:ningw said that the
writer could leave gaps so long
as he knew what went in there.
he sure spilled a bibful.

“The Hit" is yet another in
the iong line of wild guesses,
and from the look and sound of
it, director Stephen Frears and
writer Peter Prince haven'ta
clue. The tone wobbles
uncertainly. the characters act
uncharacteristically, and
every camera shot that you
notice seems to have sprung
from boredom. [t's a bummer.

Willie Parker {Terence
Stamp) is a crook who grasses
on his old mates for a free

on and a new life in

pain. As he winds up his
denunciation in court, the
heavies in the dock burst into
song - “"We'll Meet Again”
and mean it. Ten years later. a
couple of professional hitmen
snatch him from his happy
exile, and drive him across
Spain to a planned execulion
in Paris.

These hitmen are hopelessly
inept. Braddock (John Hut)
si%nals silent professional
inhumanity from behind
impenetrable shades. but is in
fact a liability to any
employer. It takes Willie to tell
him he ought to bump off a
witness, he gets lumbered
with a demented woman
{Laura Del Sol). end he cant
even make a simple stop for

trol without a bloodboih. .

Marvin he ain’t.

His sidekick Myron (Tim

Roth) is still an apprentice. a

Welcome back Stamp

terror-of-the-terrace type
dickhead who. homicidally
speaking, couldn’t tind his ass
with both hands. He can't stop
off for beer without getting out
the old bike-chain and razor
and duifing up a barful of
sant lads. Since he tends to
all asleep with his gun on his
chest. he's lucky our Willie
isn’ta runner. All we leam
about him is that he made his
cash in handicraft class at
school, and has the line-hold
probl with his i
thql one associates with glue
ers.
Nice to see old Stamp back
again. and hope he getsa
roper script next time. Hurt
gas nothing to do except shut
up and shoot. and newcomer
Roth is the standard update on
Tommy Udo. Why'the camera
ives us a bird's-eye view of
urt getting kneed in the
family jewels remains Frears'
secret.

@ BRIAN CASE
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EFFECT PEDALS < -
¢ STEREO ANALOG DELAY £86.00 RKP  STEREOC CHORUS £51.00 RRP » STEREO FLANGH
o STEREO PARAMETRIC EQ £38.00 RRP @ STEREO DISTORTION £34.00 RRP
e STEREQ OVERDRIVE £34.00 RRP ® STEREO PHASER (not illustrated} £45.00 RRP o
s STEREO METAL MASTER £39.00 RRP o :
TUNERS PERSONAL AMR
e GUITAR TUNER £2750 RRP e CHROMATIC TUNER £3700 RRP o ® HOT WATT £99.95 RRP »

AN FCN-=2

ARION Pedals are
designed by somebody
called Prince
Tsushinkoggo, which
could lead to terrible
puns about them being
the royalty of effects
pedals, but won’t {too
fate ~ it has). Still, even
the court jester could
see that they're
efficient, neatly
constructed and
reasonably priced.

One highly unusual
feature is that most of the
pedals — even distortion
and overdrive designs —
are described as "'stereo”.
The term has been over-
used recently, and
perhaps it's more accurate
1o say that the pedals have
altemative outputs which
could be assigned to
diffe in%stereo positions.
Still, rather than standing
here splitting hairs, iet’s
start with the cheapest
pedal at £34.00, the Arion
Distorti

The Distortion is a fairly
conventional little unit wi
large FET-based noiseless
push panel, LED operation
indicator, 9v power input,
clipped-on top panel for
battery replacement {no
fiddling with screwdrivers
here) and four controls
three rotaries and a switch,
The rotaries are obvious
Level, Tone and Distortion,
working as you'd expect to
give a toppy fuzz with lots of
power. The switch selects one
of two options for the “Dut 2
{sterec} socket next to the
main output — Direct (which
gives the guitar's untreated
sound whether the fuzz is on
or off} and Soft {which gives a
smoother, more controllable
form of the fuzz sound).

The tone control is fairly
effective in increasing the
range of textures possible,
and the Distortion Pedal as a
whole gives all you'd expect
from 8 unit of this kind. The
sacond output is a bonus
although not many guitarists
in the market for this sort of
unit are playing in sterec on
stage these days.

The Over Drive Pedal (aiso
£34.,00} has a pretty good go

ulating valve overdrive

and in many ways is a more
pleasant distortion effect than
the previous pedal — warm,
smooth and glowing. Its three
controls are Level, Tone and
Drive, and the Tone control is
subtier yet more versatile
than the Distortion Pedal’s.
The soft version - again
available at Out 2 as an
alternative to the direct sound

is if anything even more
reminiscent of a Marshall in
heat, and could more than
make up for the deficiencies
of a transistor amp in the

ARION FX from £34.00

overdrive line.

Next up is the Arion Metal
Master at £39.95, an evil little
box which follows in the
footsteps of the Boss Heavy
Metal Pedal and the
Washburn Stack-In-A-Box in
trying to encapsulate ali that
is Iron Maiden in an
innocuous four-inch plastic
box. In many ways it
succeeds, by virtue of its dual
frequency controts (Low and
High) which enable it to
produce a wide selection of
metallic tones from low and
raunchy to high and plerci
Other controls are Level an
Distortion as before, with a
softer fuzz available at Dut 2.

Now it's not exactly clear
why the company couldn’t
produce a single pedal with,
the facilities of the Distortion
and Metal Master pedals, but
that's business — the more
different markets you can
find, the better.

The Parametric Equaliser at
£38 is a bit of a novelty,
capable at the flick of a switch
of picking out any tones from
very high to very low
frequencies and giving them
a hefty boost or an equally
hefty cut. Applications are
manifold - removing
frequencies causing
unwanted feedback, boosting
the bass end of cheap drum
machines or keyboards,
emphasising mids on guitars,
even pluxling with vocal
sounds. Not a mass seller, but
the Dut 2 option of Sustain
EQ — which actually boosts
all the frequencies most likely
to feed back — is a definite
plus, and worth checking out.

At £45.00, Arfon’s Phaser is
the only apparent fiop of the
bunch. The usual controls
Rate, Depth and Resonance
should make it capable of alf
sorts of effects from Leslie
speakers to manic
helicopters, but in fact it

makes so little impression
cven at full depth that all the
tastiest over-the-top phaser
effects are lost to you. The
Rate control is very top-heavy'
— all the action takes place in
the last quarter of its travel -
and a genuine stereo effect
with out-of-phase signais Is
possible, but doesn’t actually
increase your effect, just open
tup spatially.

Odd that, because there's
nothing the matter with the
Flanger {£51.00), Chorus
(£51.00) or Analog Delay
(£86.00). The Flanger has the
expected Rate, Depth, Manual
and Resonance controls and
does what the Phaser fails to
do - a selection of effects
4rom slow and subtle
sweeping to manic wobbling.
The Chorus has reasonable
depth and should really be
used in stereo 1o atlow it to
give some spatial separation,
and the Delay compares well
with most of the other pedal
delays on the martet,

Pedal delays always seem
overpriced {particularly if you

know the cost of the chips in
them] but the Arion doesn’t
offend more than any other in
this respect. The effect given
is quite decent in fact, ranging
from a very metallic reverb to
a distinct repeat echo of
around a third of a second.
You can play with the delay
just at the point where it's
feeding back and should be
able to come up with some
powerful performances in
conjunction with the Metal
Master or Distortion Pedals.
We've already reviewed
Arion’s Hot Watt, which isa
personal amplifier with
sustain, delay and tone
controls. At the time we
thought it a pretty good
afternative to the Boss Play
Bus, though not offering all
the Ptay Bus facil and
Arion are still plugging away
at it in conjunction with their
pedals. This by way of
explaining why it's in the
picture, although there’s no
reason why it should have to
justify itself — it’s got a living
to make, it pays its rates
Incidentally, if you swi
all those pedals off for long
enough to tune up, you could
make use of one of Arion’s
two quartz tuners {£27.50 and
£37.00). The Guitar Tuner has
scales for guitar and bass
picked out on six LEDs; a
triangular button steps from
one strina to another and
tuning is indicated on a large
meter. There's a jack output
$0 YOu can |eave the tuner in
circuit while you're playing,
and a choice in operation of
jack input or built-in mike.

@ Chromatic Tuner has
scales for guitar and
chromatic instruments
{keyboards or anything else)
and has two of
operation — Manual, in which
you pick the desired note
yourself, and Auto, in which
the tuner tells you what
you're closest to. Pushing
both Note Up and Note Down
switches together changes
from Guitar to Chromatic
mode, and the tuning meter is
aided by red plus and minus
LEDs for sharp and flat with a
central green LED for hunky
dory. There’s a battery flat
indicator and mike, input and
output facilities as on the
guitar tuner. The two pedais
are priced competitively (in
other words they do have
competition} but you can give
them one thing — they work.

Overall the Arion pedals
offer a good deal and should

ive long and reliable service.

0od points — fast battery
changing and “stereo” or
afternative outputs. Duffer of
the bunch — the Phaser {or at
least the one | had). Best Buys

the Metal Master and
Chromatic Tuner.

@ Engquiries: FCAN, Morley
Road, Tonbridge, Kent TN9
1RA. Tel: 0732 366421,




REEVE CUSTOM HEADLESS DOUBLENECK: £450

WOULDN'T it be nice to own
a guitar which wasn't mass-
produced, imported or the
slavish copy of an established
make? Of course there's
always been a market for
custom gultars, built or
modified to the prospective
owner's specification, but ft's
been fimited Jargely to the
wealthy and 1o established
stars.

No longer, it seems. If
Reeve can build a guitar like
this beauty for about two-
thirds of the cost of the mass-
produced opposition, do it to
order and taka about six
weeks from start to finish,
there’s hope for us all yet.

The company staried
around four years ago when
Jez Reeve built his first guitar
as an experiment, his
previous trade having been as
atool grinder. Since then,
together with a guitar-playing
partner, he's built around 100
guitars, ranging from electrics
to semi-acoustics to violin
basses..He's still surprised,

anniversary guhars and
basses last year — the
resulting SM1 and JM1
models coming in for some
well-deserved pralse in the
music press.

The headless doubleneck |
looked at is a beautifully-
balanced instrument, small
enough to be no heavier than
a Gibson but powerful
ancugh to blow your socks
off. The double cutaway body
vaguely resembles an SG, so
it's easy enou'gh 1o get at the
higher frets of the six-string
{with the obvious limitation
that you're reaching aréund
the bass to do so). No
reaching for distant tuners on
the bass though: hand-made
metalwork gives fine tuning
at the tailpiece end on both
necks, with strings at the head
end being held by grub

exact specification, shaped to
fit your body and playing
style and checked by the
customer, if desired, at every
stage of construction. They'll
back up their guitars for life
and will give estimales, with
no obligation, for an
specification of custom-built
instrument.

Judging on the very high
quality of what must be an
unusually demanding design
on the doubleneck, a Recve
custom could rapldly become
a much sought-after status
symbol. The only shame of it
is that they can only turn out
two guftars a week! Anybody
looking for a distinctive piece
of hardware should look them
up — sheep need not apply
® Enquiries: Reeve Guitars,
47 Goosebery Hill, Luton,
Beds. Tel: 0582 592334.

Neck

neck
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screws rather than relying on
a dubious supply of double
ball-end strings as on the
Steinberger.

The guitar has a scale
length of 25 %A-inches, a

g that the T
can have any style, design or
specification, to be asked for
lots of Strat copies — one
solution to this is a Patchwork
Quitar in 18 different woods,
wired to a 100-way pickup
combination field designed to
get the customer’s
imagination going|

Finishes and colours are
highly variable, with acrylic
lacquer being used to give
anything from sunbursts to
confederate flags to crocodile
green finishes. These were
called for when Alligator
commissioned a dozen

d fingerboard and
Double Eagle humbuckers
from Kent Armstrong, who
even makes customised
coloured pickups for the
company when needed. It has
8 very smooth and light
action, and plays well as a
heavy metal guitar, with a
versatile five-way rotary pick-
up selector and bags 07
sustain.

The bass has a
supernaturatly smooth
fingerboard. again in
rosewood, and very delicate
intonation which comes alive
when you pull the passive
tone control to switch on
active circuitry for the bass
only. Not so much 2 heavy
metal guftar of course ~ in
fact'this model's been built
for somebody who is
primarily a keybaord player

Reeve are based in Luton
but plan to spread out and do
more work for London-based
musicians. They feel that
most guitarists can appreciate
a guitar designed tg your

Reeve Custom — two necks

are better than one.

The Sound of the
Professionals...Worldwide

.
SH"E"

For fuil colour brochure on the worlkds finest microphones
write to: HW Internotional, Dept MM, 3-5 Eden Grove,
London N7 8EQ. Tel: 01-607 2717

THE NEW PREMIER
2009 SUPER POWER
SNARE DRUM

The 2009 is unique. There is no other
drum like it in the worid.

The culmination of years of research and
development with one aim - to create the
perfect recording snare drum. The result is
an instrument which surpasses all others in
sound and control.

The secret is the unique
secondary sound chamber
combined with a specially
designed floating snare

buzz control. No other

drum allows you to achieve
exactly the sound you want
with no interfering buzz.

In fact all the Premver features,
many of them completely
innovatory, are designed to
bring a wholly new
dimension of sound to the
demanding drumm

Not only have leading
recording studio
percussionists acclaimed the
20089, but on stage too it has
shown itself to be the perfect
live concert snare drum.

Mel Gaynor of Simple Minds®
engineer achieved what he
called his ‘best sound ever’ in
a few minutes with the 2009.
Now that a drum of this
capability has been created
can you settle for anything
less?

BREMIERIEE

SLABY ROADWIGSTON LEKCFSTER LES 2DF ENCLAND TELEPHONE 055377321 TELEX 342171
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WASHBURN STACK-IN-A-BOX: £59.95

o] E{m =1
The market leader TEK-CAB

FORTABLL® POWERFUL ®AFFORDASLE

130sS .
Roland (UK) Limited, -
Great West Trading Estate,
983 Great West Road, Brentford, Middx., TW8 9DN

Telephone: 01-568 4578
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LEAD w.mea! NEEDED. Tuam, A SONGWRITER, quitanst, vocal- | BASS PLAYER wontco for pub| ORUMMER  REQUIRED  for | ENTHUSIASTIC PUP group ra- |  KEYBOARD PLAYER wanted lor
for commercial pub/club duo. gigs| iooks, songs. image. ist, seeks Othars. Dedication, com. | Slub band. Work waiting. Must n.m working all-female American bang, | Quites it&:‘-m player for gigs bn | Pro commercial band,
booked. — MIck O1-889 4383 terostod’ For a 1apa - phone 0772 | MItment. style and youth nazontial. | trantport = Rainnam 55030, 01534 | muances Stones, Ammats, CCR, | London uipMent sssential s“’""“‘ ""“"i image. - Contact
shternoons. 882473 Set togeiher, gigs waiting. no time | 9302. E. London. Bluss. Motown Travel invoived. | — Ring Mathew 0892 20378 sh3szANME
LEAD VOCALIST ..q.,i,w malei-|  MANAGER nmumm for beil. | W3s1ors please - Tor 01.226 1744, | BASS PLAYER urgently roquired | Send tape or write — Barb Dono- EXPERIENCED GUTYARInx lur YBOARD PLAYER for very
{emale for occasional band, chut| Kant. orginal gipgiog and record """"‘;‘m e 3 o DTN M L osndl Dot Vere, Cioc®S | el b il :.e:‘m;“ OIS aailintBicn
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Back v Outs
ing nvigm.l -ong. nnw h- lv.

1 WRITERS

MELODY MAKER, September 15, 1984

KEYBOARDS, READER, doubling
puitar, expefenced, seoks -mmm
4 work. N, London

KEVBOARDSISVNYM VW ptq

Wﬂ’. npllloneo umll! modtrn\
Box MM

K[VBOAKDS’SAKOPNON(S
youny. sxpefienced, resd, busk,
anspon, soels proleavional wor

0 or 3broad - 0853 67740

KEYBOARDS WITH Prophet §
0BX(a} and Linn soeks sestions.
01 361 0348

LONDON BANDS Anoix'\g ideat
muscianis) - Contact this fasi,
efective, service lor 6

= VOCALISTS ' RECORD

30p per word

AMBITIOUS SINGER [ax-cathe- |
drat choristor) seoks studio/record
nd o1 mro

WANTED

tile. Richmond,/Twick 33p per word |
ham arce. — Yel Roger, 91.940 5!21
fec 6pm LPICASSETTES  wantad, 10p
BRILLIANT, SOUL!UL exper- | prices uua any quantity Send
anced wi 25, sooks mu- | dotaits pl for cash olers

Inger,
llﬂlan'lnuw bend with (i.m.ﬂ«:mds PO Box 54, Crock-

selacted mosicians troe by sendiny
30 and stamp 16 Uneup (M), PO
Box 295, Brighton.

NEW  "SINGER-SONGWRITER
LEAD GUITARIST sacks singars.
Musiciens. work recording
ford 863731,

lesd quitares,
Micky Burne, back trom ] ryroesd
availabia ~ 01-472 3255,
‘KEYBOARDIST  seoks
aintul amployment
® styles ~ Dave, OV- |

immediate

PANIST RHODES experienced ait
styles, soeks MOR band/gwgs NE
554

Loadon/Essex. ~ 01 |
ST

PIANI roup. Not
M Mark. 01-
IST/SINGER. Teol: 01.529
75“
PROFESSIONAL GUITARIST,
s wriicr, intacested i London-

¢ musiciane
Patarsiieia 67170,
SAXOPHONE PLAYER available.

- Alan,

ks | paid gigs/sessions, experlenced

and versatio. all styles. — Chris, 01
790 1561

SAXOPHONE PLAYER, onginal
style snd sound, vrw expernienced,
seeks work.

TENOR

. (0353) 2209,
evenings.

| TROMBONIST, VERSATRE,
J prts Band roads ond ImpRries
all styles, experienced in 10

or\ 01 4058721, ext J|71.or1 24

3

7

TWOMAN HORN section, tenor
33x and rumpet, profesuonatiex-
perienced, rock/soul

B8 BacoueyHoves, ‘Viciore'
Read, London E9.

YOUNG ROCKEY WILD CRAZY
TURKEY JAZZY

|

BASS {
Wanted for amasing,
extracrdingry group

Tha naxt ig thing, blah, eic

Ring 01388 6545
betwoon 76

SONG

39p per word
| ABSOLUTELY FREE  “Twenty
Sangwriting Ouestions Answared'
gapitine copvright, toystves. B puu
i conteacts. recording

meots, etc Absolutely ll-
Sllgesian from Internations!

ﬂv M,
conds Absoite towsl dadration
Yol Bran, 24 bey, 3674229
QUITARIST (75) o1
reader, 9ood bu:
o1. 7293»5n Arry

good

i Kowin,
AR MOR. expar-
M avsilable for gigs. — 01-390

" REvBOARDIST. YOUNG, ex
ianced. with Yamaha DX, ‘Mini
Moog, Portamoog. now availsble

fae ghas. 1ours. sesslons. - 01769
WEVBOAAD = PLAYER axper
\onced, varsatile. seeks work. Stu

dio, gius o« pro bard Aeading

KEYBOARDS, DOUBLES guitar,
vocals, experienced player. 9ood
ent, seeks poid work - 01

83

KEYBOARDS PLAYER WAVE 2.2
PROPHET, svailablo for tours, sty
dio/session work, MU memi
Graemes. 01328 4421

souws PRO, 23, read, busk.

#vailable end September, for
dency/crurse, aic — {0672) 40429,
ROFE:

KEYBH
OX? + full stage oquipment Fluent
ceadat/acrangat/ingtinctiva har
ony ale, ex-names.
so0ks luctative work. No one offs.
semu-pios or lonsly hasrts, — SPL.
01-771 1326
KEYBOARDS PRO. 30,
[SorReSSeAIS gy
busk

"?,umou Bﬂ?‘g&".

axper-
d

<,o)fw,m

I 1t you ate fed”up looting for &
band or musiian, we can find
them for you
Phonc Crosswiro now

01:539 2498

Songwrilers Almnllbon (MMS).
Limerick Crty, Ireland. |

SERARRANGER
styla. - Mortin Mitchall, 0245
523304

LYRICS WANTED. No publication
1- ;mn St Albans Avenue. Lon-

SOI.O ARTIST? Halt a band? NM
[WDOD PRODUCTION STUDIOS ca

help you. See our advert und:r ]
| Recording Studsos.

A montbly list of
i 20 artists, producers of record
| p-n-n currently
30ngs. £5 per_morth. e
|M.u 01-740 8126,
| SONGWRITERS, YOUR _songs
Irocarded in our 24-TRACK STU
by experienced professionals los
Vonlv pet song For moie mu-u
cootwt - Studio Ma
[Pnchiey fosd. Nw10. 01 6063
SONGWRITER AWARD winner

scoks. p.mm.n.p female singar
{eomposer. — Details t0: Leercy, 21
Mmon Road, Poﬂlmoulh
WANTED NG mubti-instry
|mentalist vrl(h home 4 of

rack
what. London
|ares. - Paul, 01639 1662,

YOUR SONGSAYRICS lovingly
racorded feom £9. — SA
[Norihend Gardens, xmg-woa
Beistol.

YOUR SONGS whtten #n top ine
11orm. £5.90 sach. Send cassotte/ty- |
rica and payment with 0.
Christel Music Lid.. Ostwood
House, 52 Eardiey Road. Loo don
[SW16 8L or phone 01.769 7517

I PROPERTY

ARTIS
WANTED

Musicians seeking bands.
Bands seeking musicians

For a quick,
efficient service contact:

NORTHERN
MUSIC SERVICE

0n 061-225-1984

33p per word

COMPILATION AND solo albums,

| good
ous band
WYy

| chauvanists i1

| 7AU.

hous attikude, far
Smarriage. - 01.602

reiationship
7886, (Central London)

aliee

DEDICATED Vi OCAUSY available. | and magazines.
with

, Mmoving 16
London $00n. 50304;

FEMALE VOCALIST 21, gvatlable

tange and gear, seeks ambi

Tei Karen on Hafifax.

196
F!MA[E VOCALIST is looking for
two dedicated females with new
e and bright imago 1o lorm uio. |
01.341 72
FEMALE VOCALIS' axpon.nmd
tustion, own P
Julie 01422 8157, |

seeks
ofessional offers onty, ~ Tel 01 Y

908
GUITARISTVSINGER, sxperienced
solo .a. D‘ 5‘7 6376.
voice (femate
avmhbiu g:m ups only please. no
986 6685 (East

Londgn)

VOCAUSTS AVAIABLE fexper
tonced), good range solo/harmony.
For sessions, deps, gigs. - Tel 01
| 5800164

TWO VERSATILE

FEMALE S!IIGEBS
FXPERIENCED in recording ar
tourmg with NAME. BANDS,
sest prolessional session and
ive work A GREAT SOUND

var plus VOCAL
BN GE N 18 voqaired
Please phone 01-808 3431

| Retords. 173 K sﬂunﬂ Road)
RECOADS o 37

hamwell Road, Reading. Beckahire
PUNK COLLECTIONS  wanted
15763, top cash paid for cecords
Any quantity. Send
wath fist lor cur oHer. Pop

ABSOLUTELY ALL your LP, mngles
3d  audiowdea cassenies {pee- | |
recorded o used blanksl boughl o
exchanged  NON-REFUSED) Brng
ANY quantay 1 ANY condien io
Record and Tape Exchange MM. 23
Pembndge foad, London W11 10}
1 o SEND them by post with
SAE for Cash, aon returned ones tem
~ we decxde Jair price. (Ouantbes
coected arywhets — phone 10am
som)

- L

RECORDS
FOR SALE =

33p per word

JUKEBOX EUROPEAN COL
LECTORS AND NEWS MONTHLY.

Strong, versatile

SINGER LYRICIST

Wanted for powerful,
rhythmic new band

Phone Eve 01-286-4197

EXCELLENT

FRONTMAN
AVAILABLE NOW
Telephone
01-349 3656

PERSONAL

33p per word

SOX NUMSERS All replies 10
| Melody Maker box numbers should |
be addressed to Box MM 772, Me. |
| lody Maker, Barkstire House, 168-
| 173 ign Hiolborn, London WCIV

[

FRIENDS'MARRIAGE: Postal in-

1108 8)) areas. ax Write: ORION

INTRODUCTI Dapl AB, Wal

m.m (inmlbv DN3?
LP

runCV tontn

tion, conuucpngn psvchl vk

probiems, sexual problems. VD and
and_discussion nlo«p‘
01607 7687 o erhe.

Icmlll :ompamon . pensrionds
tamp to: - Pen

vy
Sccraury The o
| pool L18 31T

39p per word

| LARGE REHEARSAL studio svasl

nbla for quarterly hire at £200 per

000 sq. N, fully sound-

oofed snd carpeted. with PA,

vnu and off.r0ad padung. — Ring
{0 un.

I
DISCO IBIZA
FOR SALE
Lite-long lease. fentastic profics

EPs or wingles Small cost, — el

Twilight Records, 063-737 1577.
INDEPENDENT RECORD com-

pany seok banda

Sand demos. info: Swim Music, |
62 Lewisham Way, London SEI4.
6NY.

GREEN. do you sl play
| thosa naunting guitar solos? b h
n‘\)i that ncod a good uuntw
| Box MM ¥

Accounts Prios £55.000.

ties 3t cheay

‘ (0273) Caliers mko'ms

latest 11sue (4/84). ELVIS COS-
TEWo

morg ﬁts
Bo- 9016,

RECORDS Fatr Saptomber
23, Astora. Roundshay Road, Looty
8, 11-5 Detaits 0523 687572,

ROCK POP funk jare used records

nbln‘l-c.rvm. sae for extensive
Test, iichae! Richards Records.
Dopi. 1, 49 Chinbrook Road, London
SEN297T,
WE L déletions, oidies. rere-
pces.  Catalogue
Backirack, Baker
Brightan, or telephone i

avadable -
Street.

WYCOMBE
Nowlands Club inmde Ociagon
SP}‘)wlng c-mn Saturday

. 11-3pm

o

A BARGAIN assortment of
100 usad LPa/12" singles or
500 uzed 7°* singles for £20

(Numbers approximats — out
selection)

Payment with osdet 10: Racord

and

Exchangs MM, 28
Rosd, London W1

(01

3 | Malvain 06845-4738
(oo,

39p per word

L,

NICE cuttings. photos. mnk
books. boot stc. ~ Geo

togs.

SPEEIAl
 NOTICES

39p per word

COMPLETE
phmogupny and geaphics sorvioss
otlered rn for studio space.
Furhet information. contoct Chiis

on 3539,
HAVE A GRAM ON STAGE A
new promotional service offerco at
diacount rates 1o
P -
PAUL BOWEN Starjets Music of
quality and disti ontact
01-328 3462

TRANSPORT

39p per word

ALL BANDS orriva 3t your gig bn
Coﬂ\l?ﬂ Amerlcan maw:{nemv.
ideal for touring UK and Eul 1
Saund angina 3 coadle |
supplied. cOMpotitive rales. Tel |

Andy. osmsmu

ENCORE HIRE. with wotking |
driver. reliable 21 hour serice
01-281 1181,

THE BANDBUS goes on tourt UK

Tob York 26384. 6.8pm
or writs Dixon
8 Northfield Terr
‘ Dringhouses, York

and Evrope. Best service, bost
rates. best bus. ~ Tel Jano or Olly,
CCT Ltd, 0:

VAN HIRE and driver. = 01:743

'RECORDING

| cash, s0ld and exchanged. = Mus!

PROFESSIONAL |

SONY TC399 reol 10 roe! £120. - | S-TRACK 1" Cadoy, £800. Alice
Tel. St Albans S3453. SM1 mixer, §inta-2, 12(kback, tape
| TASCAM 38 €1.225, Tascam 32- [return, balanced mic inputs ﬂus
28 with DBX £525, (bane: digital da- |lne Inputs, £150. 01 646 1176,
lay €225, A1 boxod a3 new. ~ 0142 leverings

580069 USED tape sale (AGFA/.
TASCAM 244 Portastudio lAsﬂ, |0fm £25 including P&P.
echo unit, access, (450, 6388,

02?3 021475
500326

TASCAM 244, perict, £450. MX
Przse 100, {25 Marshill, 50 wm
39p per word | plus Laney cab. 5. ol 01-396
ABSOLUTELY home
reene IR emt bouoe (¢ | 0::“5“"’" A e,
- eanhaise BaROOHONES €5 AN

ANOY'S GUITAR WORXSHOP.
Fast ceateal, ¢ lestionsi copirs

"
D vns. opan 1oeripm MonsSat.
M ﬂ Denmark Street. WC2. 01-

r .
"JJ,;‘B”E?:M(

01-749 3232

Express repairs on amplitica-

GATEWAY
MULTI-TRACK COURSES

| [rese courten acs smpecatty dotgred
recordats, mutciens, G-

i syvocy
tach rac

v.ng-.m 538 9508. v ‘ m sumg Tosc tion, electn¢ keyboards, synthe-
AKAI 00005 508, £95. Boss ’ % 64, E445. Junc 6. £420 Forear & Roion R (ot sisers, 24hr, rnaround on most

{?"',"L"o";";';‘ﬂ 48 55 ©2° % | Drumatia, 135 1Banas K010 CoMl Dave Ward 01 223 8501 repars Stocksts of valves.

| anaiog delay. £95 Boss RX100 re- b reeds, tings

ALL TASCAM LOWEST PRICES A mo 1 s nk

SOME SPECIAL OFFERS. MAIL o e ™ ESSE M e Comperitiv rales. Pro senice
il o= VGG C A3l 3540, 095~ Bourns |

mouth
SRETE rostex v | Ao s et o | RAPER &
G ror SIS a5 new, used twice only, £385 ono WAYMAN

0
TEAC 803 V2 inch B1n
ecHRRIONY 40 hotes plfvale 18ed
with temote House purchase forces

Tel G344 7737,
FOSTEX )(15 MULTITRACKER.
Brand nzw ‘with adapter, guarantce

SERVICH $ PIPAIROREVOX,

REPAIRS &
SERVICES

weeks ofd, £235. - Phone Wattord
lWZJV:aS\x‘S ¥ oz’zun ATDET Tl Graema
FOS’ multiirac |

TEAC 33408, condition.
o N gt wound ¢355. < os1-758

FOSTEX X15 new. warranty, >
€275, - Tol 01771 2037, ,“EAUH R ™ 3400nbury Shreed, tondealtt
FOSTEX X-153 i stock now, £295| ™EAG 14e ponasivala, excallen Teaphane O IR0 MDA
nc with free MN-15 mixer/eom-| corqnion “balosin £290 o
pressor. Free 24-hour dehvery sny.| S339Tee" 39p per word
wrw;‘(;‘:‘m UK. = Audio Services.| ““TEAC 144 Porlastutio, Knmecy TEAC-TASCAM
FOSTEX X15. unused Sawiex.| 'EED0 0 THOVESIIO0S | ean ELECTROMUSIC proles REVOX

o Jor effects pod board ~ 01+ corvice. new hoads, perfoct condi- | hire. Yemaha main agents. — 01

sional_ equipment servicing/sales/
Dfficiat Y.X. Servsce Contrs

tossionals do. Efficient. soluble,

non, £300. - Kevin, §1-249 8494, 253 9410/9079
..n'-?fw XA aa e 0% TEAT 4 ratacty _sarced. | *SING YOUR qutae whara pro- ([ Fast. it sttt servcs
FULLY RECONDITIONED and

£300.
WANTED URGENTLY for cash. All roasonably priced. - LA Guitars.

=
goaraniesd Revox's with new| myici-track recording equipmant | 01449 9700, MUSIC,
Tran 00398 5347 oo | W sccessonas ~ Ring Tuno (nn | FLIGHT CASE hire. sales and LA
on o = Tel: 01853 1189 {Peote]
ORTASTUDIO 244, Aotand Dru-| “yayia MTas sarack casserio | “NEIL'S

GURTAR Woikshop. A fast,

Ooiby € and Rew 6. 4 mixor. 86 | reliable repar/customising sarvice. ]

now. Oftars, ~ Tel 07408 3886 | - 01.689 4742. T2 M EeraagSug

{Bucks} PAVS REPAIRS and maintenance don, NW.1
VAMAHA 1005 Defay, £140. Dy- | of studio equipment and recarding | m»w- (uuon Statroa)

namix 8/2, 2 aux. £150. = Geol, 01- | studios. — 01-540 2184, {

matix, cevert unn. All great condr
Bonafully Ineured. Offers plesse
Oruy o818 7

EVOX. ATI rack_mount. good
order, £190 ~ 01:991 0307, even
ngs

Fill in the details on the form and send it by post with a cheque or postal order to:

MELODY MAKER CLASSIFIED DEPT., BERKSHIRE HOUSE
168/173 HIGH HOLBORN, LONDON WC1V 7AU

To arrive by first post on SATURDAY for inclusion in the following week's issus. All
classifieds MUST be prepaid/ Cheques/POs made payable to MELODY MAKER. To avoid
delay please print your name and address on the back of the cheque.

PERSONAL CALLERS

You can now piace your ads to our offices in Berkshire House (st Floor), 168173
Holborn {opposite Shaftesbury Theatre, above the Oasis) Monday to Friday, 10am-4pm,
Saturday 10am-1.30pm. Deadline Monday 11.30am.

The above press times are for lineage ads only. AII display {boxed ads) have to be received
by Saturday. 2

BY TELEPHONE

TELEDATA (01) 200 020

weekl Private advertisers only. Copy deadline midnight Sunday {ineage ads, or 3am Satur-
day boxed {display} ads.

OR PHONE US DIRECT ON 01-379 3581
{Access & Barclaycard) Tuesday-Friday, 10am-4pm.

{Access & Barclaycard) any time,
24 hours a day, seven days a

2 be prepaid and acc ied by the noma and address of the sdvertisar, Whilst evory etfort i made 10
S amat .::vm ements appast correctly the Dlblan’s D ia e reaponsible for (e consequances arsing from errors of dolay in
blication. It 5 the advertisar s cesponsibity 10 Check that the first insertion of every series iy publtshad cotrectly and corrections must
B i {iaefor the sacond IEErtIan, otherwise the publishers will not sccept any isbility of offor amy reduction in charges. The
publishors raserve the right 10 retuse, amend or withdt advertisements a1 their discretion
CANCELLATIONS AND CORRECTIONS for classified ads must be recetved by Apm on Friday prior 1o publicalion,
BOX NUMBERS cost £3.10 per advert. Repl-as shou)d be sent to the Box Number, ¢/0 Meiody Maker, Berkshire

House, 168-173 High Holborn, Landon WC1V 7AU.
T BE USED WHEN TK OR CASSETTES ARE REQUIRED.

LINEAGE ADS
LEAD 4- BASS gmurku wanted
for peyehadelic rock band. Must be
dedlcated - Phone 01:723 456 be-
twoen

DISPLAY | CLUBCALENDAR

COST £6.90 PER SINGLE
COLUMN CENTIMETRE.
Minimum size 3cm deep an
ad this size cost

£20.70

AT THE CLUB
100 HIGH ROAO, SW99
MICK SLUMAN'S

MOONSHINE

To appear on the live page
£3.75 per single column centimetre
{no Minimum swel

UNEAGE charges can de found

“ColumnWeading Conof e, T No ofweeks raquircd | Totel Price of Ads ]
Winimum Charge Mot Charge
€4 per ad per wook ttpor.doctween

L — i T
. — = e e e S
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L L L) 1
16-TRACK

MELODY MAKER, Septcmber 1S, (984

flame

NEUMANN/AKG MICS  VOCAL EXCITER

PLUS FULL RANGE OF COMPRESSORS,
GATES (DRAWMER. ASHLEY) + AMPS, DRUMS

THE COMPLETE PACKAGE

STEINWAY GRAND

Page 39

BACK

SEUESEEAT | FAIR DEAL STUDIO % +vAl 8 £18 per hour
',::;':*;fm | rmlnm. wenLoadon i PER DAY 7 nrs) [ ] 24 TRACK (Big discounts for block bookings) -
o
Studer iage mechines "Im. ) R T ia e v o Doy - amicor 2t used by major companies and fop artistes ’
Cubes, Eventide u’w“m, oresnors . G IM 24 TRACK DIGITALREVERB LINNDRUM 1§
Doy OTARIMASTERING DIGITAL OELAYS YAMAHAOX?
SYNCON DESK HARMONIZER PROPHET § et
TANNOY MONITORS  ECHOPLATES FENDERRHODES L S

mall arrives by the sackiul
phone cals jam the
switchboard and Jours
truly ends up hot,

h but & mine of
information

1000 COMMERCIAL QUALITY SINGLES
inc: 10 hours studio time, tape, cut, labels etc. £560

PHONE 01-800-9944 for details and brochure

Mark Dswson a1 Goldust
Studio rang to tell me all

Parting,
findoton lrem 115 ah olis VA,
Special ofter MonFri before Spm.

Teb: 04821 30072

16 track —~£89

N oo B0 BT £ e

e e s G nﬁ.E.e.;-..- -]

b e drves, bets «mane]

cambrtdg¢249889

THAMESIDE STUDIOS

Fully projessional 16-track studia with session players and produc
on team for £14 per hour inclusve of VAT and tape hire reduction
on 2 days o7 mare. Special 3-day recording of numatic pro-mo wideo

24-TRACK
STUDIO

including Linn Drum
|| €100 per 8-hour day
‘ Telephone:

361 0949

PARKWOOD STUDID

CHALFONTY ST GILES. BUCKS
B-track 1-in. Beil noise reduc

-4
+
i
33
X

Lve
aress €7.50 per hour + tapes.

Bescenhiold 74191 2 X2 or
Chadtant 5 Giler $140 $156. TV 229

package for £450 including sditing. Records press to order.
NO JOB TOO 8IG OR TOO SMALL

SATRIL STUDIOS
SPECIAL OFFER

For August and Septembes

Use our 20 Frsck Stwdio for st €15

|] por be. Chents have mchuded Sieve
lewre, Marvin Gaye, Buddy and

many other tap producers and artrets

MCY deck Oun machnes, AMS,

OBX. MXR JBL's. Neumann, Beyse

c
Phene: 51435 083 lor the best valug
for money I London

GUERILLA

83 sew Comst Londee 72 ach [0ON)
ba bevpred

Somi st
N e it
Pl Kol o
~!¢«l$ he-’v Ll 'rlnvw A
B Movee Oar The
i (85 10 der s ot
Donct Wad Mavians Cortonss. smpal
—
| voes OS MENG AID JmuClES 108
VP AADIO AN
Ovom MAaD o don Tatra s rost

Phone Judy 01-641 6674

GWBB STUDIOS

PET SOUNDS
8 Hours £50

MUNDAY FHIDAY 10am-8pm
tee use of drums. Poly 61, KPR 77

r—
- 01- 77 St

BLACKWING

Newly equipped 24-track Studio Special Introductory Otfer
avallabie

Amek M2500 Dest, Studer Taps machines. Urei/Studer mongor.
ing system. AMS Digital Reverb AMX 16, AMS Digital Delsy and
Harmoniser DM{IS.)S Vanous MXR Effocts. Dvmension D, DBX.
Compressors. Lex Reverb Pudlison Reliel Enhancer, Delta
Lab Digital Dolay, Klark-Teknik DN 360 Graphic Equalization.
Engineers: E.C. Radcite. John Fryer
Our customers include: Blancmange.
Mode, Fad Gad doet, Rabert Mariow, Modero Enghsh, Im Assere
bly..This Mortal Coit, Robert Wyatt, X-Mal Doutschiand
instrument Hire & Raheoarsai (acilities availsble Plossant gardens.

TELEPHONE: 01-261 0118

Coctasu Twing, Depeche

CHELSEA MUSIC STUDIO
| Professional 24-track Recording
Spacious studio with large live arca in Chelsea
3M M-79 MULTITRACK
Soundcraft Desk - Electrovoice Monitors
Effects by Eventide, Cutec, AKG, etc

01-351 4803

39p per word

A BARGAIN S-weck Tesc ABH
mixez, MXR Flanger. DOL stereo.
Eq. Juno tovec, H/H amps, drums.
Recent clients SU# Music. 8 hours
€35. - 01-739 2181
GREAT racord press
vo manutactuning  service
5“" 01448 3218
AN ABSOLUTE bar
dio 8-track offering
Drums, string inclustve
845 0574

and

in, The Stu.
PD, £4 PH
Tel O

BROADWAY STUDIOS 8 tr 1

froe instruments. Linndrum avail
bla £6.50 hourly. - 01-763 3045
EIGHT-TRACK 010, well
ipped, €5 pet hour. ~ Tel: 0
672 0694
GUERII NI L Lt
DON, 24-TRACK. APKS MEMBER

IPS BXGHT teack, Shephords Bush.
£6.50 per hour. 12 hours £85. = 1

7432789 8575.
JJ STUDIOS, 16-track, 2in £10 per
hour. Froe usa of drums,

insiry
monts. Mumctans avariebis - 01
s" swm'-u 3 5055,

STUDIOS 8 track £45 day,
|6 ma €80 day. Simmons drum
K, toyboards, drum machina, beck
Iine, etc.

MUSWEI.L HILL. 8-track, digital
roverb, DOL, harmoriser, Drawmer
multitracker, compreasors, graph-
ics. exciter, OBXs synih, MXR drum

’ocﬂ\pul‘v, TR80B. guiters. basses,
usmnncm ongineer, [5 per hour. ‘uw
1-883 0426

MAIDSTONE QUALITY  8-irack

real sound Rivedine (0622
64
PYRAMIO ARTS dave t 8
meck studio, §7 per hous Rehe
room €3 pes hour Lw:pm«-( .v;
able. ~ 01-254 9761
SOHO STUNOS 24-vack 16

track and 4-track Special rates Sep.
tember and Octobei. Sco Displey
Advart

SONGWRITERS. 8-TRACK studio,
free use of instruments £5 per hour,
demo setvice available Tel 01
552 0599,

THE HEART & Soul Production
Company have & beautiful 24-trech.
studio with @ sound thats reslly
tasty. Creative e and insglfing

atmosphera Best equipmon
Bigwal, Stucier, AM
OX3. s#c. ~ 01521 2040
TOAD HALL Bareck professional

.

The best value B-track in | |

£6 P.H.

E45 for 8 hours
£55 for 10 hours

Comtact Mike §1-854 0250

Studio situated in South London close to West End and Crty New DX7. guntars, backline, etc
TELEPHONE 01-232 2118 5 MBS FRONL WEST ENO
101.736 1932
OLD BARN RECORDERS | [ scarr stunio
STUDER 24 TK — £125 10-HOUR DAY i m‘ﬁ’x:’ e NEW 24-TRACK FACILITY
MASTER QUALITY AT DEMO PRICE c e G
AL ST wa e g o S lun:s&?ﬂ%ﬁ%c?szufggwssms l
pecial rates for blocl
Ask about out £10 p.h. Night-tima Mlldown Rete ""‘GD:""",";S:"“"\- (including Yamsha DX7 and Roland 100M plus computer
For bookings/info calt sequencing
John Edmed 01-680 9222 {Studio} 01-857 7113 All prices + VAT 247: £17.50 por hour | Applies ollci)yc:u Dwklﬂg;d t
16T: £12.50 per hour J made pre-October 1. 1
ios"os smﬁ 4T: £8 per hour demo/ P! [
West Rengington 18-TRACK £85 PER DAY SOHO STUDIOS 187 wARDOUR ST. LDNDON, W.1 |
goilvpi ot aional 8-TRACK £45 PER DAY 01437 2394
16-track 2in Tooc 16-track. 1inch DBX Veroesd |
lecordmg-sludlo m Owss. Tennoy Mondon snd p
sargr el IN THE HEART OF W1
P < 2%
S L U el Comfortable plusgrand piano |
Foslis. toc tronef. V2in 6-rock 46 18- tin top quality instruments,
01-951 0082 16- and 24-track ancillary
recording equipment
VICARAGESTUDIOS || studio. with including
| - £85 for 10 hour d. new soundcra digital reverb
24 Traaks of AW ‘\‘S{s\"\\f\& | o “SCM 760, 24- and andair
Quality » ‘\\‘,; A\ \‘\: M HOUSE INSTRUMENTS 16.track machine conditioned
A '.‘;-',\:QQ\\\ | hnﬂ.mﬁn;?mam £24 per hour and control room
QO -\\ cshal amps, free u3e of 7° ) £15 h off |
oA, v X \\\ ape Our chemts Nclude Central Lana, [ 3 per houy |
N\ Heney McCubough, St Music, i . 01-6:
H K ;"\\ O .\Q CallUsto \»t{\’ ‘va WEA Ci S, Istand Music a‘nc Phone Jonathan Miller on: 01-636 4840
AN @O Bookorvisn Ry Wyl
4 -747 1887
| &‘{\ RN 01 360 0340 THE BEST VALUE FOR MONEY IN LONDON
| ) sxury 24 teack by Aquippor)
P | sudkg including 24 1ack Doty
| near Shopherd's Bush, wil
[ GOOSEBERRY STUDIOS 1| g %f £
1 2 HILLSIOE RO, SW2 19 GERRARD ST, W1 ’ P |
| Vary toacous 2iach siudie Exty  Yery soomcated Musck sicdo DA "
' Kook Phrgets botme “dwis 't MTR 30 28 20 |v.¢ sk w0 Pla:'\ha';:(?;:l":a-umnma |
v 1EMT piates. hor  Tannovs 5 124 taver | B S350 MUCIaNs 81D 20 MuUCh
T st e g (encsn  menye O mw—m Bx20 ’ ] | more
v —. ..;“.‘:"‘“"*""“““““" g | Phone tor hrochure and
EST.15YRS. FROME20PH.  Tal Sashs on 6740548 STUDIO 99 e rates. 01-740 6060

PRODUCTION STUDIOS
Wiy preducoes dudes?

| ParabisE
STUPIOS

Socayts,  wniky suban wa got
o b ¥ 22 A e
e o Sony Digital Mastoring
froyamaa =T
s e & e Yo e COMPUTER SEQUENCING
ey
Falrhght CM| Series Il X
e ANl Roland MSQ 700 Sequencer

MID! 4 DCB intertacing
M(N) DOC synchromser

Frea use of gl instrymonts
JX3P, Drum Traks
Yemana Acoustics Piano, ot

24-track e W8 poc hour
VAR 2K e £12.50 proe hout
OME 01.724 009 B-18Ck e £7.50 pec hour

tl‘ph tHOp.lcmﬂ:y |
Ring Xan 3851814 J

ot 4+ Vale Lt michudes
Seundcraft, Naumann. Drsmmer.

Studo workshop course. hands em

01-789 6496
2/ W TOUM LANE, LONDOM SW 1)

LALL ADS, BIG DEAI

. ADS, BIG D.....5

“ Programmer /Keybaard Player
§ 01-589 6751 (24 hr)

| S ———
Seaqwriter swite. s for whrctronic
wwele, sdvertising (ingles and com
paserasrangers

42 SUITE MASTER AOOM
18 TRACKS, £10 PER HOUR
Bud bookny 2 wwoutes

om West End Seven days 8 week

01-582 5099

SMALL ADS. BIG DEALS
SMALL ADS, BIG DEALS
MALL ADS, BIG DEALS

ALL ADS, BIG DEA
.L. ADS, BIG DI

ADS, BIG

Tesults, great atmosphere, free
beckling Including plano snd
ms 404 peoi hout, - Laatherhead
LLA STUDIOS, sxceliont tin §-
1rack 7-plece Ludwig ket, Rhodes 88,
p Shephords
Bush = 01 740 863, 1
WOLF  B.TRACK  Drumulator
Prophet. soquencers. vocoder, Ur

ssmajor, digis! reverd, eovontide,
harmoniser, €7 par hour, €43 for 7
hours. = Tol 017
18 TRACK 2" €100 per day, frce
of Wt snatrumentsif ~ 01965
1-749 6283,

8-TRACK

Dightal roverb. harmoniser
Orawmer compresasors and
gates, 208Ls, chorus echo.
rametiic eq . Yascam
BX AH 18/16, Tannoys. Aura
tones, Qu
€6.78 9.0, or £43 per B-hour

RECESSION RECORDINGS

01-985 7573

ABBEY SOUND STUDIOS
ST JOHN'S WOOD
MCI/AMEK/JBL/Sony U-Matic digital mastering. Full
range of processing and instruments, also 4-track studio
avaiiable,
Special introductory offer

24-track at £16 per hour

16-track at £12 per hour

4-rack at £5 per hour

Tel. 01-625 6412 or 01-741 3392

Less
Discounts.

about his aew “high
quality’” tape duphication
service and strongly
sdvises that you all get
your tunky selves down
there now

Highlight of my week was
a1our of Ezeé¢ Studios in
down town Holloway. The
place has tour rehearsa)
r6oms used by the likes of
Frankie, Paul Young and
The Alarm. They also have
avery nice 24-track
recording studio that is
one of the nicest designed
studios I've seen. They
combine natural light and
difterent levels ta gheat
etfect. The guys there
must be » little detached
from reality though,
they're glving away a
night lime rate  »
ridiculous £15 per hour

I'm sure you'll be hearing
lots lrom this place in the
tuture  watch this space

121 Studios in Croydon
told me this week about
thesn refurbishment,
refitting and general
expansion. As wefl as the
newty decorated four
studios {S00, 0, 200, 100
watts respectivelyl. They
have full-time
maintenance, aWworld
famous guitar maker,
trucking company, sound
stage and a future ciub
and recording studio They
also Intend 1o have high
band video facillties as
wetl. When they've
finished buying up the rest
of Croydon, they intend to
put & depasit dowe on
Essex, Xent and the rest of
Surreyld

Termina, fust don't seem
10 know where to stop

They've just acquisitioned
Ithat means hought
Charlie!'} an AMS RMX 15
and DMX 16 delay and
reverb units for their new
studio. Specimen a1e In
there soon os are ex
members of Central Line
Roman Holliday and The
Damned. On the rehearsal
front” Armoury Show,
Spear of Destinyand
Roman Holllday.are all
busily doing their thing

Jumbo Studics are
redecorating’and
refurbishing both the
inside and outside of their
Wllesden prennses with
the good news that they
soon may have “recording
facllities™ to enhance their
sheady famous rehearsal
rooms. In at the moment
are Chris Rea and Depeche
Mode

Flame Siudios, who.offer
that really good deal on
Studio lime and $ingles,
are playtng host to
Modern Romance, Bucks
Fizz and Kane Gang. Last
week one of our
contemporaries printed
plea as 10 the
wheraabouts of Larry

Waltace lex-Pink Falries)

Well boys, here’s the facts.
Larry is currontly in the
atorementioned Flame
Studios recording  new
atbum, so the next time

you need infa  just
phone me and save
editocial space  OK
Right, that's It for another
week $0 Send your gossip,
news, complaints, brll

and party invitations 1o
Back Trackin®, Melody
Maher, 168.173 High
Holbarn, London WC1
JAL

Be'good now
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REHEARSAL ROOM. {3 pet hour. REVOP REHEARSALS. HACKNEY.

Qwriters Assocts {

GUITAR YEACHER. electiie of 1 |
bass, rock. jesz. lunk, biuo, fusion, TAPE PA inclusive. — Yol Gorking. 9306 | CHEAP PATES. . 01-723 €128,
hotd I L hig ]
chota scale é‘r’l‘:'«:’b"o‘.ﬂﬂvn:r::.q::. COPY SRReARsAL STUios. — 01763 | 2¢0R AnswERFHONE
rhythm dev il Jwertan
slie ™ Mo Knight, 01883 2668 03 ING TON, W14
e ; sftcrent semce Any number
33p per word 39p per word Diset, BT R T o ook carianies eun No arder 1on ey B¢ REHEA:@REETUDIO REHEARSAL
AUDIOJUMBLE fincluding Y- | A BALLAD o pop uinging caroe: . gy ! STUDIOS
O tay, Gt | tost it YONOON “SCHOOL GF |Monsive tutor trom scratch (o mrmmam.;.;‘u 14 =l cy e Siae s ORI e Good rates. inclusive PA
39p per word 89 : 41| SINGING Ion oxsional. LLEA, fasche ' 39p per word s e
Fr Yo donts to sing pr 609 0087, Ext. 37 weckday rates: £22 for Eaay access and parking
v " P AA COPYING g ] VAL e
0/76 e  Choriie 4821 : ACCURATE CASSETTE COPYING wcording T hone O
Ll}-{‘ AR O IREV, FREE o » PANO TUMION. Jazz, tunk. soul Y| Roa T i VL 01-603 0605 Day/eves

|don W2. GWBB AUDIOVISION. 01

Limenck City, reiand
bengs, s Do i e WHARF MUSIC
3Ly &udmtenu-lko«vm
As with delay
Bace ;M&Juw 60 Hire

=...
ﬁu&k e | CERWN VEC {:( of
- ' €650, pan of Va2e EA
ot poiciey e
~Fon postcads 1068 ,:.";t sters | MO 'Yv;x €100. M; Y

phone us o 01-580 7031 or send
ot iree sampies and price int NOW!

itton. | g JTELY  EREE  “twenty

rrangoment.

o018, Absoluto
POSTAL mmm lor all v ::‘hn‘ui;]lv:r ?‘é‘—[

BIG MONEY can be made lyric/.

ind Uy BASS GUITAR - 01444

W ; tn o
on0) 879 3439 BASS GUITAR - 01968 3701 e e e e 8y | Sonawriters Associatlon sl  TWICKENHAM o Agmapcs. hosiihs
wulkerprmt MUSIC PAPERS, 1571 1964, 100, | BASS GUITAR for the best o SIS i iy oo o
Clive (MM, 268 Ringston Road. | To youthomer CaIl01-627 4583 C‘?K; tuition. MIRROR CASSETTES Real tima 01-891 4270 -
x n S Roal tim .
WP P Te 01 500 7031 PRO-1. £200 Roland TB3, €130, v wsna::ﬁ‘::“ D::“‘::"?m ot “mm&"%g sors e GATEW Y Mieter, raqusiieagns cheomn
T b san | Taurua T bass pedate, 550, Teac Tony 01482 T538 SYNIWESISER TUTTION, protes CASSETTE SERVICES | 13500 “Erauainetion: <hiome 2 Studios P A. Backline
e o cjpe . T oben 01788 2634 1P| SN vsing Prophet, Yomsha, |§ Real time cassatte copying {| |
R o) oeate: 01031 g BLUES guitar smatruc. | R0ISnd, Fostex etc. - 01-947.0454 ditect from Ve’ ot cassefto mas MUSICIANS, SONGWRITERS etc |
R B T ot sa e | TOUCH THE stars with Chiriw's || ter tapes All work cawried out rm.nu of our musical produco |
Bhta+ Send v 17 aiaraps bk Salt sinthor g pioiind slano texctio i | o0 Nabanfch i 3end 120 to: Steclo Music,
: eache, 01-352 7166, highast standar o 8130 {| 100 ‘School "Lene, Sk 3 ALASKA
“".‘.‘;"’;:.'“,;";‘;‘.‘"";f",::’l.‘f s Foa B 308 "7 | VOCAL TRAINING prepares you |1 supoly blank cassertas wound || Lanceshire -3 SaE Y
Sugbuach g ORUM TUITION. ~ JOEL RO (1o 8 professional caroer. = 01318 Y fo lengih, Standard or chrome RECORD PRODUCER with bito STUDIO
SOUND TO ligh! systam, threo | MA 01590 3633 (i e 2 “‘°‘m°"‘°
smw apotiights with stands. two TRATION, i
Roodighis. robe ch pulsa conl | 0587 418 TONA DE BRETT Fortowst prices otor conwctlons (5 por hour Shovmc P
1 ] 3
" s R [T e 2 Tewraio«pe doncencE A IS Her e VOCAL EXERCISE CAS a 5 [ LTAM STUDKG for dacs, prossings. WATERLOO 131 High Strest
smmcv 5 candages. €2,100. | aachiog Sl ial v [ cassettes Free brochuro. ~ 01346 Tel: 01.928 2986 Wapping
840 4166, 10033 01-928 7440 il London E1 9NQ

vncm Basstive 303, £139. Drumatix imod- | &01 Chiny ’ For
itied), €149 Tel 01-794 0240. ERIC G School of Muse
TR S CouPUTER i cassons | tncord el et Recorn muunul _

| phone, fiuta, pianc, guitar/bass. Be
advantage — Apply in writing with
to Alibang & Steumemil.

photograph | S .‘.p;;u.ap'm::'f' ﬂlsmllllmﬂﬂ
22 Earinam Suueet London

WC2 . 2543 (
(OADCASFING PROJECTS | GUITARBASS  guiter tumon
GROUP urgently requires BROAD. ven by Ieading professional {Sur- THIS SIZE {

T sale, mnion.l _ru"l:" & F s:
0) 58% 2269 ‘wickenham, Middiesex 2 For turther detads 3end name
33p per word ahow with strobes, | 0742, i siires 1o T, 6o B, Topen, & by Pl
dimmer pack, stands, cables, plus | EXPERT ORUM tuition, resding || Weed Yate, Lasdea N18 30P.
ALLBANG & STRUMMIT. Dus (0 | dum rse (6'%7'X2'} and Jogo | fudimenta thythm. - Kingaton, RECORD PRESSING s
expanson we requice & isies ae. | boad. (800 ono. - 01-9204274. | evenings. 01 548 €311 G T HOW? prdopd Ll L =~
sistant, knowledge of guitars and | | EXi TUITION clarinet, saxo- quanty 250) 703-0347 /
a—

amplification essential, drums sn l

CASTERS o production work 3nd aron). = Pete: Maxim, Deopcut
cosng #nd & SALES I's;sznsom" i 39p per word |

mmcun airume sales jor GUITAR SMSTITUTE of Tach- 1 X e 500 7 "
1aam Group proyects. ~ Call 01833 | nology (Mollywood} graduate | T e Sth CROWN STUDIOS
s 39p per word | sccephing students. ell styles — Ote |dios, comtortable friendly. N Lon- |
oy [don Badge. €150 pon: wav. 300 267 Crowm St Comberwell, SES
SRR STOD MANTS 10 scnoor & s ".”.",."2‘.7:.!‘3. ) Cloan. riandy studios with sl
o oan. udh
(UNDER Z1) WITH AN OVER-RID MUSICIANS CONTEMPORARY POP & JAZZ THAN £50 . congilonsdirooms AOdIDTERE
ION FOR WORKING ) A SfoRrumantsiEq THE UK's BEST - Driows:  sigtegsand
b ngle of Group Insurances o [ sccess, tas. cofles, parsonal service, hprnant ot -
EST STANDARD. THIS IS A || Sounds ond Video Recordng Sivion oy e FOR DETAILS CUSI%!H’;?GEESS"‘G morewe & (5w Po 7 e ovet | || £ woekdays. (4 woskends
NEED A SPECIAL PERSON. WE LSl SR = K e 4 . becd 01-703 5681
TR, S0k 0 8. L oFvon, ron;:en’moc‘:"mons e e CALL KEVIN ERNR < Ehs - Ut edltncy
'3 ud: rcihosts
NEW FACES for TV and magazine .,. London) Wrte fo¢ o9 Mrachure siotrg Jons ey 0 Slegves, Labels and Poster )
work. No expecience requited 1.328 2131 Comdpde o 0 L Deslgn and Prntn o -
Phone 01-402 0&Y0 for details Mon- ,"K,,m,,m,,,, Rosd NWE P 8.4, Cortucrm, Lamdan 141 1AW ON 01-379 3581 eslgn s ) o, square leet. £250 e RECESSIONt
day to Friday, 11m-Spm Ietamp sppencredi | Al the advice you need from howr, Iﬂr's r:;hwv naghts. STUDIO 1 THE BIG ONE! 35’ x
| back i Some 31, stage. lights, MW ps, cho
e s [Bocess, auafecho. DL, cassene €4.50

good
Fcl an MNMI and I wost ﬂ Brixton srea

omplete serv are Prone 01274 8233 days; 01671 Rehearsal ookt e
THE BEST ALTEANATIVE AL s STUDIO 28 3.£3 poe how
P - Ring Steve 016702970 St d Ground ioor. peivate parking
—_— M l  HAYESHEATHROW, nm re uaios | e el
Auumm U] Q[ nearsals PA o iy cqupped, {| 89797 St Joho Streat LT T
01681 3828 {5 lines) ,.m,wn Eritd i EcndoniECHOLZRIEY Video your set! Ony £35!

Tnine suocho: with PA inchsod
Backiine svagabie ~01-870 2512,
MR
CLEAN. 28 12, 69/512 €14, In.
ctudes
PA. London Bridge area
3264,
NEW'S REMEARSAL
wewt Cr
Wandsworth, €3 and E150
£320 GIVES Y hour. Backiine, parking. - 01-870
(4 QUALITY, 77 PRESSIN poALEM mﬁn&sﬂsns‘nso yrds
2COLOUR LABELS AND uston Stn Studio. PA €350 hriy
= ungs snd wookends, £2.75 be
WHITE BAGS -QUICKLY [ v A

i DISCO ENTREPRENEURH T

CUTTING TOC FAIG TR 01201
! EXTRA 3 wrenvesow |
s LA ORDINA.IRE +++ 3 ALLTHE PROFESSIONAL | CROYDON!
“ N N3 “Ul.l. WAY ROAD N7
W% oL M. \ SOUTH LONDON STUDID 1: 48020 I) ORUMS AND BACKUINE AVAILABLE
0 e "\\\A‘\ STUDIOS STUDIO 2: 25tox20h COLD DRINKS
of Sm(_e!!\ﬁ & The cheapest rehearsal STUDIO 3: 23fux15h
industy | time, the most facilities. STVOI0 4; 28o20h
rish ¥ o . Tel. 088340111 | IARAGREAS
e v (0@ .
W phon o U
o v . - =
O e 8O ot W end ASPIRING BAND
e erelo0E o 9Ot osed: 2 | LOOKING FOR PRESSINGS SEEKS REHEARSAL srumo/s
| € g disCO and & e mustC IIt OR CASSETTES ING.
' At 85 open 3t ¥ - GTOP LOOKING:
| ‘“VOWE heit (\i Ug\'\\Y g an | Wiy not make them via Britains Largest independent Manutact P L'__-—-—
vard neil K ivoVe S e ] e oty Stasting a band? Got your fisst gig? Or moving up
no\"s \ o the laddcr??.oohnq for somewhetre to rehearse with
i o \““g\ \ate 205 L. € \e. B bags of room, pienty of parking space and
indust .o (™ cage™e nand\e: reireshments on hand?
\you pand JoWeY ‘ an ONE TWO ONE, South London’s newest studio 1s
\'\5\‘\\0& Ne e not- {0© your answer. It's conventently situated n%hl onthe
e puP and P2 \. Purley Way/Mitcham Road roundaboul. The car park is
conip. etc: NG bang aext door fn Mitcham Road
& jah o fads) g Bring your own instruments and equipment
o des dwe oM
a 0 POt WaY (trucking service available), or hire ours. Our
9 o {0 V e WaS " e producer is there for that special ‘demo’ lape
o\ e na \ieve L3 d YO Got a bugged amp, ora broken "G’ sinng. We
2R den evel provide spares and accessories, and a topair service
\netCE 0 oou that's second to none.
‘T ours ¥ ol detd S0 what's keeping you? Phone and arrange o see
ad (-] ed e} e {e] us. Ask {or Jayne. We'd be happy to show you round
We ne = nd L e without any obligation. The number is 01-684 9223
\eas! e A Y
‘-"40 ° ¥ S ¢ 2 Package Deals
\ sco Panor Stre t LO_‘_"d‘?_EW-‘—} MAKE IT WITH US
| (Ref. VBNOY 18 DeringS SRT
ONE TWO ONE LTD 121 Canterbury Road,
e °’ b3 Croydon CRO 3HH. Tolephone: 01-684 9223.
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2o Al

39p per word
AAS PA, 1-3K Mmm Rigs, from

ns Alsn. 01908 38;
AARDVARK 1. JK PA:

band transport, tour mas
nln-mn-lumu ~-03.7
A neez 1

Inghts,

Martin, JBL, G

692 9465,

A BOSE PA. — 01.708 041301
701 0655,

A BRILUANT lighting rig. - Tl

Johns Lights for prices. bes!
ige: 91861 0389

A CATWEAZLE P A 14w Mo
mix FIX — Nonhw\)od 1851
Wost tondon

AFFORDABLE ROCK and Holl
lighting. Dynamic shows. 24k, Gon-
showts. Raylights, - Martin, 01979

A FIRST-CLASS 32 channel Soun:
craf/Martin ng. ~ Skan PA, {0734
56020 (Readingl.

srms up to MW

ntech "? onitors.
cttocts. Munarack Tocity. Py =
100 low (o print. ~ 01.549 1787 day,

01751 night

ea 5K dg. S00W |
foldback, JEL. ATQ R 16:2,

offects.
e (B
ANIMAL M

bamd Mmm. JBL. TAC systerns.
to 2k, 4k Ik monitor mix. PAs
lr&mm -I'vl mm 459000

ew. Good rates. — Ring Bll, 01-
624 4977,
ARS HIRE Martin/JBL/Yamahs

‘systems. Roland S

, 1.3k, engineer. trens-
port inctuded Backiine svailable —
07-641 7282, 01.390 2025

BLACK BOX HIRE. 1-2Vrk pm
folaback JBL nwbo sound, Hill

rates. = Richard, 01-541
0347, 01470 6583

BLUESTONE LIGHTING The ng
for your Economic. profes.
sional service, S cI aftects.
Drscount 1our rates. ~ Tel Marc, on
our new hour number 0753

K-5K 24-channel. Turbo
12K ugmlng complete package
dea) -~ Guildiord (0483) 235313

Ill r&o“

without
01:-749

with  or

good rates,
BUDGET LIGHTING, 18K_scor

mecal, good ng ~ 01979 0672
U 1000w 10
RS0, Gauss. JBL. bghting ciga.
an
 Coun m«u

compact PA cho, foldback, N
g caseane  Tet Kevin 105331

Mutron, Drawimor gatos
band graphics. 4k 10

061 B8 4505,

. K2k rigs. resson

ablo rates ~ 01 883 8520, 01-349
1467,

OEANE UGHTING, designirig

bire. 12-40K. Raylites. Airos, pan-:

cans, smote etc., quaios - 01815

9685+
GEORG
out front, 1 BkW loi
2778, 01474 0333.
JAILHOUSE ROCK PA, S00W to
1k - Day 01870 2512 Ev-mngl

Am E. sound, good

pdnnplo:m 1-359 3873,

E HOGAN sound, 4B:W
idback -~ 01471

m nom £50. OIY ngs

tom m -

KENT.| PA  hire
Soundcrelt 20-2. Reley sound
systems 28

MIDLANDS-BASED  PA  hire

/2% rige, experienced crew, good
raies, AlSG $0mo backing svalsbte
Phone Mainiine wes on
(0533) 537980 or (0533) 882648
THE CHAPS PA plus lights. crystal
gloar PA sysioms 10 4K spectacular

"Xs y 01.540
7 2 oo 01681 3505, Wav 01
UNSOUND PA. 100W to 1k, from
€18 - 01.824 3900,
- VOCALPA - 01.572 0290
DG ZAG LGHTING 10-36K pub
rigs, concert_systoms, ray lights,
smoke ote — Kevin, 01-657

3) 720460. f
uslc PA Coventry

L nsomns ‘

01-449 9280
PA Hite from 4007300 nnl 274}
o 154500 g (55 ime. eftec
Party aad Oisco ph“clllon
Suppked mstalied and

Speakes cabensts construcied to
zwlmrllm‘

rcabors.
Got Sometheng To Sing About?

STREET HIRE
Tel: 834 3987

Yomaha DX7

Yameha DX9

Portestudio with
hMphon s & mic

Jun:

D)n & Portartudie
together

Simmons $DS8

Drwenwiator |extre chipa svaiabial €35
Dremetsy

voy Amg [+ Moniter) "3
v..u-uuum

1o+ oy bn Comtral London

i o
Ler U ATION (icoch Chal, Po e -~
ELCTS 18 tvpas) s

Weatxy romws 14 Dabwary snd Cotucoom

AUVANCEU SUONDS L
LN DRUM NEZ

‘0
YAMAKA 0X7
fﬂSf[l 48 + 350 MIXER
SIMMONS $DS
SEQ CIRCUITS DRUMTRAKS
01-467 4603

&

28858

a3,

»

22322222 22 23

* e
x wing hire
W wing e

;H

L

"3

sasn
W uxuv—l_ $I0CUP KINT
SEPYBRVREEY

e

*

3]
A T L Y Yy

A DRUMULATOR €14, ix |
€13, Soxtrax tu %numdmt
John, 01640 X

ASL HIRE DAILY RATES: Yamaha
R1000 digital reverb, £10 Portastu.
dig, £10. Roland TR808. £10. Roiand
SDE ‘M Dig dalay, €10. - Tet: 01

WUMULA'OR pro-
St e

cmouns. lmmon:
Portastudio, £10, Linn drum,
drumulator, t!! Yamshs DX7, (25
New Juno £22, Drumatix, €5,
SH10Y, €5, waeuy % 4 - 01-794]

FAIRLIGHT,  with |

tanspon. of Btrack programenin
studis — Tol 01-223 5787/01-674

8667,
LINN DRUMMER MK 2. {25 9'
day. - Gen Marco, 01-223 4751
UNN HIRE £25 P'v day. Fres de.
lmrv n london ernative wu»a:
e

YQ Ol 2?33

with musician/engh

2% ph ,m,m,,,,g 80 remate. Alsn and Heatn
\ 853 0455,

town
Centre, 01-743
SOUN

AMPEX 456 2in tape, €40 - Tol
01434 3035
BRENNEL MINKA 1" tape re-

otder. good conddion, €1,875.
0264 773234, davime

coaﬂm TASCAM range avail

Phane or write jor our
Vo ulm st Mn:nlor

daie Contre, 110-2\3 (EoriAn
Road. Bromiey, Kent BRI 2GZ. OF
460 7299

FOSTEX A8 TRACK with
mixer new, CI.M also thaner
DM1000 deisy £180. ~ Paul, 01586
343477 or 01-458 9545
FUNCTIONING $-TRACK unit for
salo Brenelt Mini 8 with var.
a2

Tel Roy, 01
RSO STUDIOMASTER

SMS58. SMS7 lnd

SHURE MICS.
PEBG, PESS. st o1 best prices

Call London Miophone

4690
IDCRAFT 200 s«m mlx:’zs
wtock.

nqm, :omnreu T Londonlwmolea n

woulh day.
h-\ ) smns

PORTASTUDIO PACKAGE: N&\tomnma rango of
mic,| ment Michsol Stovens & Paring r‘.

Drumul. hesdphon
nstructions. €12 pd,

unla)nnu Delivery sarvi
able.

0789
SIMMONS SDS?. £40 per day.
8429,

o X
SIMMONS SOVS €28 per day.
Unisound, 01-624 3900
CPB0 DX7, Oberheim|
and SH10)

2670
Orumatix,
€50 pw

Souu slso ua-\.bk

ice | Homesdale
osdrunaec Hire, 0163301450 1299,

Pnonn m
ite fo7 detaiis of these and oul
studio

218218
romiey, Kent,

Homesdale Centre,
Road,

RAPER &
= WAYMAN ™

ForBEVOX FOTTER, TASCAM,
STUDIOMASTI®, SICK,
a, ¢ UAD,

TAMNOY, SOUNOCRAR ot o
Potesonas Ao | auoment

bassline, ocho.
inclusrve. — 01.729 0759

©avice, pius helpt, officlent
rervic. wale

DANCE TRANCE |
MUSIC HIRE

Yamaha DX? (20

L ;"
L — ||
Ibanes DM
Weekly ratet 1 8, debvery/coection | |
London aeee.

01-691 7371
01-670 3707

WESTWODD
P.A. AND HIRE

COBHAM {0932) 64270

STUDIO
EQUIPMENT

39p per word

AKG C29 l'v' rm‘loohont:
| complete with pows: supply, ex
iont working. conadmn [143 Inc‘

34Da0Bury Sreet, London N1 U
Y Taiennone 01234 9342/3030 el

Allen & Hea

8 Special m“?m

Brand new Mark One
om 8§ Mixers

varsntee
Madel 1616 £1195 + VAT
Modei 248 £1325 + VAT
We have @ 3mall stack of the
ve Mixers to clear
First come - first setved
Call Martin Westwood a1

AAS

HIRE & SALES
01-961 3295

STUOIO CLEAROUT
At PROPMET &, 3 mmmey, milh fogh Cone,

* TAMAN €5 @ povirn Genh aak,

D

o 80020 M 20 mmrscompeter 0
rets. 2 chonntl oammacor wih bl &

v store me orky (135

At BAKLZ wadh made andiog Soley, by,

e ST Omes pasc e mprcrem
anaivier ks e 0h e Subs,

S MOOG LIOFRATOR byath, a0t ardy €775

Sob & Paed J, TLO Recere. PO Bom 61T
K WA 4T i 41 431150

VAT. Access and

Michael Stevens & Pml

Homesdala C

218 Homesdala Road,

Keor BRY 207 01460 7299
AXG MICS,

olters
Mletuphonc Cantre
hand bergains availabie 100
43 4580

| 01,743

SPECIAL
FEC

TR 1
LeMaite
016000040 4

= i
AMS mx 16 Reverd {14soc 4 Cho-
e} POA

4 HIRE

Day

LINN DRUM MK Il £25
DX7 or JPS..
DDLs. reverbs, vocodas,
COMPressors, noisc gates,
etc., from £3
Weekly rates X3
LONDON MUSIC. INC
01-398 4485

Plus all the best home & |
studio recording cquip- |
ment you may need . . .

DRAWMER ’
ELECTROVOICE |
GAUSS

ICON

ISOPATCH

TANNOY
AMAHA

J\o8

HIRE & SALES
New CI:’:‘C.:ZI Works
Nicoll Road
London NW10 SAX
ephone: 01-961 3295

SOUND BUSINESS

RECORDING STUDIO

EQUIPMENT SALES
l-u-l Dtnu Rl M‘

..t_...“s: =

et Vol Fones
WMW-—“IM -L-

Smppdcs iy
m-‘“—:m“nvn

)
e,

Comrol L. (W
-mn-\»-n $ot-Som thun- pni
01989 6359

Fostex

SILLY
SEPTEMBER
SPECIAL
OFFER
Fostex X15 portable 4
tragk cassette
recorder, plus
Bectoloice’ PLES
Dynamic Pro
microphone plus
cable, all for
£299 inc. VAT
Offer valid to
September 30, ‘84

Acqess, Barclaycard,
American Express

Al
HIRE & SALE

Unit F, New Crascent Works,
Nicoll Rd
London NW10 SAX
Tai: 09-961 3296

STUMOMASTER 8-4 Mixer, Taac
33405 4-trach. TREOE drums. — 01
50

01
TASCAM 32 28 Veinch, 2-tack, |
n.mv‘ vsad. £375 - Tel Ashtord |

TEAC ASS0-RX  studio a:ﬁane{

3440 AC-70 romote. RX9
DOXmodell 874 miner, GBS lmrﬁ
h

e
50 x;;nl[‘lssm OI 5|9097l

TRACK 10 Wrack and amp,

od studio project forces sale

offers acound £325 - High Wy.
95

combe 4451
TO CLEAR. Teac A2300SX 27T (ape
machine {S/H) £228. JvC DO?
head cassetta deck, £143, Pair Allen
leath muni-limiders (S/M} €80,

d | Poriamix /2 paciable mixor £285
Tascam Systam 20 comprising
MM20 mixer, €X20

UZ0 motor une, PE
Fioe - Tannoy Lockwoods (S/H}

[ £285 4VC 540 1o0akers £50. Revor

1
X1000M 2
£599. So 1_digrtel adaptor
ylu: Sony CG VCN €999 H/H MAY
€ o

218.218 Namumlle Road, Bromiey, |
Keni BR1 20Z. 01-460 7299,
WANTED: sl'UnER ABO Mk If 24- |
!rn;,olow mileaga. Cash warting

01
WOLLENSAK roo bk |
e duphicator 112, moa. }
callent condition, new
o gned and serviced belore
.Mnlu. €730 - 01-723 1583
8T CADEY romote control, varis- |
M MEA mixer, monitors,
friciophanos, stands, ail working,
offers. MMA mixers, spares, circurt |
diagrams. — OF 399 3990, |

VIDED

39p per word

|peomotional demon.
ton, sound tracks, llllmg editing
|#nd post production. Video duptica- |
[tion. short runs and one
|GWBBA mnsuou 01+ msiw. |
uctions,
lUmatic. mn» qu.nxv video 'nr
ions, trom €100, plus special |
- 04024 48445,
MUSIC  videos |

ITIONAL
t!onh nuaio -vdlnhla ediing
iree. = 01- {

FLECTRONIC
PERCUSSION =

33p per word i

[
DR AHYTHM Boss DR110 graphic,
| brand new, £95. ~ Mick 01 669 4183

IMATIX PERFECT condition. |
| nw p.uu Burgh Heath 55980
DRUMTRACKS, DIGITAL drum |
| computer, a3 new. €850 ono
Pau, (09521 47207, ghet Som.
TOR ‘SIX manths old,
{ fitted wnth ZIS sockets, nzs
{ Contact Jamez an 01, 724 2451
WULATOR SIXTY-FOUR

promot:
ellm-

{ ELECTRONIC PERCUSSION and
| drum computers, Decided which

maki madel yet? Row phone ta
1 can quote you 8 lower price

"
Toi Swanley

than anyone ol
66921

| “Hammons  pRUM

e TS =l 0520,

IRG KRS5 dfum machine, 4‘!
| prosats. onceilent condition, £80.
016714429
“OUND DAUMATEX and hand
1399

computer
Tel 01

. absolutely
3682

“Sound Ma:

SR88. nn Shurs SMI0A hasgset| 500

| mvcrop 85 _London viewing. |
Mick, angmoussem

| naw, £380 Dy

gamix 872 mixer. €150. = Gooff 01-

8 5534,
SIMMONS SDS7, 1 month old,
u

TR TIX soparate out-
| puts, In box €110 - 01 3730110,
1 DBERI’EIM DX adigital dlum
l hine, a3 now, boxed [725 o
Tel 0434 711531

RE
MUSICIANS
READ

MELODY
MAKER

THAN SOUNDS

SOURCE
COMMON SENSE

4 new, boxad.

BEST VALUE IN Lom)on Videa | sounds, seq
produc- | Linear 50.watt combo,

MELODY MAKER,

KOAG POLY l| bnlod brand

dom forces

mndmoﬂ

Y 6} Geoﬂ
Tel Yony 01 689 5423 | ¢

Scpiember 15, 1984 - Page 4t

ROLAND JX3P synihesuser, theae
only, £500. - 01

ROLAND SH'101 plus accesso
s, poriect condition,  anusily
070

€465 ono.
1 | atter 11am. | unused still_guaraniced.
KORG TRIDENT. £900 0no. ARP | Bedtford 47400
Odyssey 2 {110V), £200 ono. Wur-|  ROLAND MCZ02 microcomputer
V) | hzet g;.no(l'WL €275 0np. ~ Tol| TR808 drums, bass line. Sludmmnv
021-475 6888 ter B4 Muwe. ~ 01703 8

MC48 ROLAND with 0P8 snd
MTR100, in good condition, £1.750
| oo

33p per word

ROLAND RE201 3pice echo, un- | s, 54
ceilent condition, £195 ono. - Tote. | different sounds, £150 Hohner cle-
phone Ashiead 76793 svenings vinw: £125 - (0632)

OLAI SV3I50  Vocodor| MEMORY MOOG. goes ke &
SH Wi Tol. | bomb. fiight case, €1 01:267

Gerry, 01-206 0206 }
WEM COPYCAT Ma IV, goad con- MINI MOOG, excelient condition,

Rhodes

Rhythm
Kidkagion (08675)

ROLAND SH-03 £149, Dﬂas Or
(50 Both as oew — Pote.

ROLAND SHO3, voc. (140 Bos

Or R, o8 new.

6570

VLHDLAND SH09, £100, voc. Casio
"2

€15, vge - Telephone LV

627,
SIMMONS SDSS 4 foms. snare,

dtron, new quiet chps. oxcel lor | €850, Fander Stage o o cands, (395 i
gurtar/home secording, (60 £250. — 0375 70707 Cotes enirn. — 01267 4680 o
Tin. 01-992.0320. MOOG OPUS B, drawbar 019an. | —SOLINA STRINGS. ace machine,

Qazn.
OBERMEIM OBXA, late modal. |
rn condstion, £3,700 ono. - 01:267

NEYBOARDS

33p per word

OBERHEIM 088, eight months
{ 019, still 1n box, £2.000 ono. ~ Tel
10254) 772;

OBERMEIM OBX, €975 Roland
TABO8 deum machine, £370. Rotand

wloctiic organ for sale.
tion, £180

01 267 4680.
SYNERGY DIGITAL

brass, s1ngs and polysynth, n.gm €25
casod, £285 Roland Bass Spuret 50, Iy synih, as
€50 - 0) 9‘3‘ 1508 featurad on Mail and Oats recent st
MOOG SOURCE. porfect condi | bums, [2,350 of swap for Yemaha
Bon, warh fighr cese. 9n0. ~ | P8 grand pisno. - 01-763 5855,
04736 9143 SYNTHS, XORG MS10, £160, and
OBERHEIM DBX, home ute only. | xoeg MS00 mucro precopt
t|,ono one Telephone 01 43¢ mf,a‘.m. ']
TECHNIC with sam

S SK.
packs. absolutgly brand new.
boxed, £400 734089

vOX counumul dual maoual
cod £o

'vlﬁlwg
WANTED URGENTLY for cash. i"
accessones.

keyboards end
Tune Inn a1 01 698 nuo«m

UTELY ALL  heyboards | 501 space/echo sound on-sound re-
cath, soid and ox: | vetb. €350 - Yol 01-870 1335 WANTED:  YAMAHA  CS80
Music Villege, 01.598 | ONE ET T8 for sale. fght | gynihesures, good condition. for
cased. — Tel: 01-730 9838 (106} cash, — 0743 44401
AMAZING FANTASMAGORICAL | POLYMOOG KEYBOARD, nof| " wURLITZER ELECTRIC pano,
ASM XEYBOARD SALE. YAMAMA | synth, 14 prosct sounds ncluding £315 ono. — eI 01 889 0484
| ox7. wlectric or UTZER ELECTRIC puano.

(1999 new. KORG Pow 5|.
| £aso, ¢ CASIO

new. USK)“)S C\” new. KORG

hopw-lod KAWA!
$X210, was 5’939 £550.
rwew. Cash w.u-m |ar qu' Synths.

sirings, electric pano,

gan, c, with flight case. vge. €450
Tol 0628 31864 sher dpm,

HO ONE_ syntheawrer,

land Mcz £145. Aoland Dvumaiux

s hion 34000

nover u-pnen mnt, ITZ’S
4477 ex1 334,

01 669
01 653

wcn sensitive

YAMAHA CE25 1
keyboard. beautiul realistic sounds,
£299. - Tel 0954

| ¢rum machines. 01-73% SYNTH plus case. vy VAMANAcquM synih, €450,
1932 £200: Custom Sound S-channel poyrngmouth 518875

ARP ODYSSEY with PPC. very PNi-vbm'ﬂ smp pius case. {140 YAMAHA CP? electtic piano, 2
versaiile. very nics, £295 0no. — 01:| ono: end Crumes Parlormer| momhs old, €276 ono. Dayhime,
267 ey lrh-n pius case, £V 0623 556242,

ARP DDYSSEY, (atest model| Carol 01 7204274 YAMAMA CPJ0 touch sensitive
(vt PPC), immacuiate. ~ Tol 0f- |  PROPHET FIVE rey 3:2, good coo- | rerwo 9000 sound. €350
644 " dton, seluctant salo. (1,000 ono. { 1o B16879

ARP PRO Soloist synth, €285, ~ | Simon. Brighton (0273) 607895 7 CP30 stereo piano. vge
Phone Mildeahal! 718556, PR ONE. oxcellent condi-| by 0525

ARP SOLUS  synthesue tion. £200. Walthamstow, = 01-527
195

{hom case. s new.

“TEheI0 CT202. pertect condition,
Te) 01-624 9389,
|

wath

03| 2968
PRO 1 MONO symih, immaculate

condition, boxed, home use onty,

£240 ono. - 01.801 7102

PAO | SYNTH, Just tuned.

l"vuu

glm, €425, May deliver

128 $534.
YAMAHA DX7 gua cat
lenl condition, will damonsicate

avarhauled, £200. ~ Col 01385) €1100 ono.
2 u\ ez ms 3918 or 01-979 4225, 0337) 233438
RECORDING STUDIO affers for|  yAMANA DXPs, new, guaroniead

ly or as 8 whale Ro.
1and Jupiter 8, Phophet S, Yamaha
CP70 elocirc geand. Hammond &3
Split and L Price ble
Conlact_Studia Mnruqm 01-580

50,
£200. Tel Fatningham mn\

6.4 9956 o7 01 637
CRUMAR MULTI-MAN S. wtrings. | _ RHODES 73 with u.gm case. 399,

beass, pn. Gres1 sound/playar. | 274329

€200 ROLAND JPS. studio use onty,

- 01-80) 7102.
CRUMAR PROFORMER stings/. | (975 — 01437 2073
beass. €£120. - 01-622 2135,

ELEC

best prices (POA).
noss, 01.989 6353
YAMAHA

new siereo volume pedal
e, 2N OV 398 ot 01878

Sound Bus:

ox?, 1 mcmh old. wam
150

£3.000.
ox 237 17:7 m ol&s! 8245 .Orm

num PF10, mint condition, §
ty, £648

TRIC PIANO. prosots, stand |
and pedal, perfect condition, €170

ROLAND JUNO l. Perfect. boxed
home use, (420, Doobie G0 ai

aiso

560 - Tol: 01444 3277 g g
ELECTRONIC KEVBOARDS and | (G / Lol C"'"’“" cover
Ivnlhomcl\ ROLAND JUNO 60. mint ’dlDll'l

et
# lov
3

tlon. IS‘JS Also DRUO Doclor
Tel 01-205 652,

“VAMANA PSJo polyphon
tave twboa:a ey wv!h #o-up
s,

(% W

thythm section. orchostra and e
instruments plus sustain, s1and and

Has

onic 400~

ey
s

5 6685 (tut Londonl
KOR

onaelu sw l\’nym .nmsmpm foot pedal Prxe €250 complete
e ROUAND JUNO 106, boxed. as | with musi cord computer Te)
aynt | iy it now, €675 ono Woodbriage | 08326 2895

100
Suit home or band.
Clnnun (0?55!&1!7 6.
FENDER RHODES Stage n. o
<nucmmndmon hardly used,

10394) 2978,

AOLAND JUNO &, immac. [396
- 01622 2135

4FOLAND JUNG 8. exceiien: com-

. home use only, (195

ﬂcmmu (0734) 790046,

ROLANO JUPITER 4 Poiyphonic
oxcelion condion.

FENDER RNODES 54, .xun-m
condition, €23 He 1]
Hempstead ZN

YAMAHA PS55 gtereo heyboard
hud cave. plus maing adapior, £365

0435
“VAMANA SK20, oxceleot (organ
stings, brass, polysynthl with ca:
Korg 7605, Sots chorus pedat B Bav
worn £525 Will spit, ~ 01.53

HODES Stage T3, lght | Tel. 01 432 5080 (daytime). |
:ond gon- ore owner. | OLAND JUPITER 8. vgc. thsht JUKD 6 SYNTH
Azs 1300. sod. wath DCB-Midi connector.
rzunm RHODES Stage 73, ax |:| 500, - 01-748 8095 wilh flight ¢
cellent_condition . 100-watt cables, cte

4x12 cab and amp, (95, — Bracknel!

fught

ROLAND JUPITER €. £1.600 wath |
axcetlent condition,

el 0532 525429
)

484964 t possi
Wh g Mo, home usa ontv] T AOLAD T3 52542 .|| 60 WATT KEYBOARD
munt condrtton. (400 ~ Tal Ramsoy| mormins old. €890 Pro One, €220 || COMBO. All as brand new.

(mmmss Ahodes FIC, £50. Peavey Classc. | No offers, £596.

OHNER  PIANET-T, axcalient| £150. Hlmmond Lnl.. tight |

:onamnn never ws"qnd £125. cases; offers — 01 01-863 0230

mp, £28. h 79640, OLAND JKIP nd woqu ne!
# now, £595 - Tel Ashlord 59381 |

NOImEﬁ STRING  performer,

€185. = Tal. Mark, 0604 45990

JUNO _ SiX. use  only,

ono. Genu-m
424365

vm
Rhodes Stage 73,
B?J(w Msw £150. ~ Tel Mark,

Ul
rexontor e~ SPIDERS WEBB MOTEL
41 Watfora By Pass |
°FRI 21 * SAT 22 % SU

3 Days of Exhibiti

mite South

ol M.
N 23 SE" 182"90m

JUNO 106, 1 monih oid, p.m.,a‘
condion. £850. — 0733 70130, |

D
- Bargains in the Iatest
R BIGHT, new t/case. stu-

% Wilh many new instiruments hot I
* SYNTHS,
COMPUTERS/IN
* Seak "v resiesiserom)

* Spacisl Show Prices
* i(ﬂ\ TH SHOW "The MID) Touch’
% Don't mizs this eaciling event

PRESENTED BY CITY MUSIC

cond»

. reconlly sorvicad st factory,
5 ovno. ~ 01260 8731

KEYBOARDS BOUGHT for cash.

Tersitic Bargains.

Hi- Tech Ins(rumems
rom the Butrsh Music Tradc Fair

GlTAl DRUMS, SEQUENCERS, EFFECTS.
TEAFACES.

AMAHA, ROLANO. KORG. SCl ete

Instant Crodtit

HI-TECH MUSIC CERTRES

ZorABC Musk, Addiesion 10932}
|

KONG DELTA polysynth. a8 new,
£275. ~ Phono 0932 224606
KORG EPS1 piano and strings,
mint condition. studio use only,
ono. ontact Douge on
0606 782522

KOHG tmoA poly_ unuses.

01986

G LP10 planc with siand,
us V.vn.hl amp JX20. £290.

n 60.

?Dﬂb Ms20 2 oscitator, patdu-

ble. suporb condrion, boxod, £230. |,

Northwood |
P LR S G

o0 - |

|

£600 Yamaha MR10,

T-I Stei, 01345 3484

KORG POLYSIX (495 Roland |
mcm

l\mlahla
froe ﬁckl‘in Landon

now Sep-
m.n Show,
‘\‘mm 21-23.

XK |

r Contrws at Torquay, Trur
Wanez, Teage Ebot atc

Jarsay a0 stock Fend
PHONE ﬂl N 1 lOﬂAfl(( tNVI'AmM 10
OUR NEXT SYNTH SHOW “THE MIDI TOUCH

HI-TECH

MUuSsSIC CENTRES

AN, DEAL!IS FOR AOLAND,
v SCI. XORG. FOSTEX

! 0 Dl"\ Mo lmldl
SoNo. Josox: VSIXTRAKPOLY
shoc! On demoNration mlh S!
s |usn 700 Drgtal Revert and

Drum wowts. CBM 64 30d BBLIB) MID)

Injartates Highty compentrrs el w luw nun advcel Spomm

Tokac

NORTH MAAROW Pmaer Re 01963 1341
acuhl:, :'z'"‘ Ity TORGUAY: 65 Market St e

Al
s | NVIUSIC e
. Jat 1399
01 769i S JERSEY: § Espiana V534 /3%0)




Page 47 - MELODY MAKER,

GUITARS

33p per word

AAAB PAYS unbeatsbie cesh
peces for all your guitars and
basses from old gear [0 brand new

X &l FIﬂ’dlfl.

chowca.
Tel. 01-890

A BETTER cash ofer tor a# gul
tars, 3mps. com 7 deys.
Paui, 01-8622 2135,

ABSOLUTELY UNUSED Sauier

hatd case, HH bess baby

Ul i boxes. €360 quick sale
To): Liz 0) 994 5797 aher 6om

ADAMAS MODEL 1183 scoustic
cased, hne sound, f 040
85288

ALL AMERICAN GUITARS and

Aaider 1. £119. new. WESTONE
Conco soHed.

STIC gudars with
2 stickion tansducor Dug, Comes
complate wih lead sad jack plisg.
Seod €5 only to: L Cotin. 1A
Gnuge Villss, Avelcy. Essax RM1S

“Ran cs83m0 bas 900d_condi-
tion, €110 ono. Meumnm 2273
ARIA oustic guitar,
bulltin Pk dp. vy, " blus o case,
Quick sale, (80, - 778 2900
ARIA LES Psul copy end Wem
Westminster smpiifier, good conds.
tion, £ nbrook 3006 even

ARIA TSB 650 bass with hard

case. custom body, mimt condition,
014311528
ARIA PRO N Bass and case, (200
Phone Daney 6933696
£150. Pearl
acoustic, £100. Kimbara twelve
strng. (80, — 0)-876 1958
RS750D. excellent, Nick Di-
M.rm'a. Phase eic Con
€160, - 01-:386 4291, oves.
» FOKAL Stran Copy igold plllm}
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A;g'm‘;smwg’g,'“' cosh WE T ecea C250 com €29 - Wattord 22763 lations o bire o Tet. 01:708, Tochrice ATSIE, £30 ooy

s | catanet, 130, or0 - MERTE
0413701+ 70‘ 05955
BOSE C

5240 [ contr B
cabinet, two ghannel. phase, |
OMPLETE range of PA|  HH PRO 160's £150 W'xl.x:;‘ilndmvnﬂ ported. 7

vmm' (A PROFESSIONAL sales/

|
1 )p'nau In_slock at competilive| channel multicore. stage — 016911 - High 3pocd service.
VINTAGE AND FOR CASH (& PX),ALL i wces. Now Rogers RM1 high qual- | £85. Honnar 2-channel amp (dmtor | MESA BOOGIE ampiitier um o \ Hoolhlk ptices. - 01-283
MRE Gu"Ans m‘ \ 'um’:?";o‘:“:".'::;’m“:"ﬂ:‘-"?;‘ m.&;m,lwuh),m To) O1- | B0W). woodan eabinet, gi A e ol
| e il rany
GUITAR [ stock, Phona of wilta for our com.|  HEN STUDIO 100 tar amp. e | e ookt '8"' wmbo vac. €175 ovao. — 01778
We buy, sell and trade EFFECTS otc ohensva sales kst — Micheot| colient condion, n Wl B0 T S obert, atter &
in all pro-quality gu“”, OPEN 6 DAYS, 10a m -7 p.m | Stevens and Pariners, The Homes. | (280, - Prone 01640 1826 ster | ORANGE 120W load amp £100, ’1 KW A rig. JBL. AKG. HH.
} dale Centro. 216-218 Homasdala | 6pm, | I Powercell 'Glu stc, ptus 80 motr
Fander, Gibson Andy’s Guitar Ccmn | Marshall Powercell csb €70. To- 2
. 3 | nmv Stomiey, Kant BRY 20Z. 01-| HH watta bass machine, n«hevt n o mw: Pete. ] 18-channal. ~ Enquiries
Gretsch, etc 7) Osnmack Straet. | GUITARS 460 7299 €150, 2 by |s oL abm't frtted with | 1 L speskers, pair John 041942 4666
Tuba: Tort Court vme BURMAN pro-amp, deas-|H/H Super £0. Stodto | RCA 1o harra. £ 21304 | __2 JBL 4580 horn laaded monitors,
01-229 2081 {oft feyles Bookshaps) ESP A | vcaty improve sny amp o PAa.| 60B, €120 SM300 + eMects mul | £300 the pai. Wik spst. ~ Keei, 01
01806 0899, 01-379 349 300nd 300 tona) range, £140. ~ 01| and B12 speakers with tripods, | 4091
. PICK-UPS €72 6529 £530. ~ Ramsey (0487) 822656 | PA MAXER 24 chunnel RFD. nice | 158 WATT H/H Bass Baby amp
aul n;N'u e to:msgw] bess mmq VOOW wﬂ-' combo, £180 ’conﬂlllﬂﬂ £600. ~ Tel: 0273 | head MF.“},"‘"‘ o;{:nm
| . | 2mp, 2 150W base electio- | 01.504 8778, 9/689001 ewitchiny v 4 x 12, 200 watt
| " g . 3 speskers. good condmon. HILL wu IX comes 10 Lon- | ihm <ab. Both in excellent cond
’nsom 01-254 7426, after 8:30. | doall - Gl Landon Microphone n.lk.:ﬁm"’d.?,"‘::‘m | von, m;gln. £270 ono. - Kenny.
Cenre. 01.743 4680 | 0700~ 0255 429841, [

TAWATT AP100 ampifia bead. | YT Music Man top amp,
£100. 4x12 spoaker cabines, £40 PEAVEY BANDIT, 50w amp. shop m:u'ymd 18 months old, €150, ~
Tal 01644 1563 soiled condition, £120. No offers 1.| mm 8238, hernoons o¢
01529 4412, London

Gustar ordkubap
27 oeumx 8T. WC2 [opp. Foyles Bookshop)
: Tott. Court Road. 01 mou‘
FASY PROFESSIONAL i

REPAIRS "7 |

For all fretted inatruments
Cuslom cotour Refinihes
913, Pick-up rewsads
Cutlom pre-smps and acousnc
Quiar PICk up systema

TREVILOK

|
4
|
! SCHECTER

1981
1954 GIBSON Law Faut Siandard (att
1588 G50N £.G. Jovor ichery)

1972 GRION LP. De Lane | )
1974 GimSON S

Concert aystems, Q sysiems.
Custom rigs, Fiying syatems,
TUBES 3 X s'g '7"‘ Qe St Flighl cases, Monitor cabs.

] ) | Sidetilts.

MAKERS |

Large selechon of strings, perts,
a1,

[EEERiens

#* WELL SELL YOUR GUITAR ml’m:ﬁwwv—vlwwmx
ON COMMISSION ]

Chandler Guitars. m 2\4 trs aday, 1 ! / ACOIUNTH SMINND NYNTEAN

L iy 7d e e, o J 533 Raylelgh Road. Thundersiey, Essex SS7 3TN
Longon (Kew Gargens Tuba) Tel 01 940 5874 ays a week. Adam Hail Supplies. Un b
: 1Access & Barclaycard only LN R L CALL TONY ROSSELL ON 0268 773491




ORUMS

33p per word

A BRAND NEW DRUMKIT De.
cided which make yet? Now phone

10 soe if | can quote you 8 lawer| £220

pricsthes than snyane eise - Tel Swan.

A SALE OF  SECONDHAND
drums. kits, cymbais. otc 445 drum|
kits, £100-£295 by Maxwin, Sonor.
D}y'lr'\nplt Ajax #tc CHILDS KIT £65

T most  sizes. ODD
DRUMS. £12.0120 €25
£95. TIMBALES £80. CYMBALS too

many lo_ s Al maks o,
SPECIAL BARGAIN ZILDJAN
Took w1 AT pRICE
Crashes, Swishes. Hi-Hats, PX
Trojan Parcussion Co, 01-224 9527,
AUTOTUNE FIVE plece drurm k.
two “ pedaly.
€225, - Guvhﬂot:.q5750¢6 aven.

nma

VERY impressive 1loccato $
piece kit, mint condition. with
stands, flight cases otc
081432 8674

BARGAIN HUNT e
AUDIOJUMBLE,
Secondhand Bazaar. Sund
bor 7, 1pm-Bpm, Gandhi
Fitroy Square. W1 (Tube. Warcen
Stzoed). Admission 90p. Sell of
yout unwanted kit. Immediate sl

tpace. ~ Sae; 67 Livarpool Road
London N1 oﬁu 101-837 7811).
BARGAINS! LUDWIG vistalite -

£

k ] snare,
£40; S King pedal, £12; Tama
Imperial_ St Hi-Hat sand, £17;
Zidjian 20™ ride, £35; Five Star S

2Zyn 18", £15. Largo sparos caso, 7
-326 0628,

BEVEALEY 4 ORUM kit mhn‘
or.d cymbals, £230. - Ring 01-650

BLACK PEARL ﬁvv p-ce Tans
on stxnd, five 2il . {
B s caree. sagie: {
£550.© Rem Viieor. 014719785 |

CONGAS

L Moxican |

gucutllan Rlaok, besoitist

lazed sheils. » quaiity

s0und. new €475, scoept £245. Pri

vate sale. ~ Day 01:900 0341, oves
0240

CUSTOM BUILT pack horse.
cass, suitable for very
£120. Premier club bass
tom holder, £35. 18" Premier elde
concm tom (black), £26. - 0603
483585 |

ORUMS, PERCUSSION & elec. |
Parcussion. Cash PX of sell yours |
for you. — Trojan Percussion Co, 01- |
2749517,

muus RECOVERED

{ Pandbd
Your bpechications, shells soid
separately. New natal Congas £285
r pen Large selection of second.
hand kits. Drum ranovations. - 836 |

4943
Dauus WANTED. Pedals, s1ands |
sl harowsrs, cash wa
Tll O|-874 36'9
Kiv,

1hullo. woodrn anaro, with al
stanos + fiting. €160 ono.
Adrian, 017482382
EXTRAORDINARY SIX-drum ki,
some extras. full details. - Hook
Norton 737966, also Dlmlnx:l.
are, 601 Vox

drum ki, Avadit/Super 2yn oy
bats, wmolme ot ncluding nl
stands. €300. ~ Vol John, 01
345 0Y07, siver fom

GRETSCH SEVEN Parsto

complate boom stands, pe-
dals. etc., 0625
0702) 73450

GRETSCH  WOODGRAN, lour

drums, plus Rodgers snare, two Ro
totoms, o Promuor
stands. pedals, cases, {425, 54
tingbourna 21035.
YMAN 5-DRUM kit, 252 podal

scorssonen

- 01-568 3884

A slectronic_drum kit,

ildfian 20-inch Ao
crash

RAY“,MAN

Eastern Musical Instruments

Large Selection of Chinese
Cymbals & Gongs
Instruments siso for hite

64 Neal St, Covent Garden
London WC2 HIPA, 01-240 1776

TRUJAN
PERCUSSION CO.

LARGEST SELECTION OF

ALSD HUGE SELECTION OF NEW

[ L) - o,
oudy 175 (1200 lmorm &8 newri
Poart Marwen. i

Y- dpm
Phct (srhonge WP Ammasm 8 Narclopcert

38 STOCKWELL RD, Sws
01-224 9577, $1-24 9T

SELL YOUR
RECORDS...
THROUGH MM

NATAL CONGA DRUMS Brand
new, choke of nu and colours with
stands, from [175, Swanley
66921

WANTED.
stands, two or four, aiso wlnlcd
Yamaha 10in 1om, white
312757, Mark
ONE NAYA# CONGAS.\G:-M

PEARL, FIBREGLASS, chrome,
24 bass, 12in, 13in, 14in, 1&n
concart toms, 18in floor 10m, acrylic
snare, professional hardware. ung:
gged. immaculate €450
874357, evenings.

-piace rock kit, Paiste
cymbals. al sonds and and cases. ax
callgnt. 0635 64990.

PEAR! 1
Ziidjian cymbals. 2 cymbal stands,

$1001. 2 boom stands, sl s1ands top
RO

nﬂ' 509‘“‘0' U auanss

sitver
Sllr\g-r\;nd drum m 00 Nall Peart,
Inciudes new stands, cymbals. pa-
£600 ono.
cua an drums plus
cymbals plus sunds. - Tel 09924

4684
PREMIER EUTE seven drums.
Paiste and Zddpan cymbals, Trilock

stands, cases, [475. Tol 01435
9480, aher 6
PREMIER ELITE, black. five drum,

Triloks, 252 pedai, 2ilgkan, Paiste,
Soundedgs aczessocses, fibre cases,
stored and unused, 01587
3567, sher 6pm

cymbsls,

peece,
stool, tzzs Yekm 5549123

PREMIER Duce,
Paiste and Upfn cvmm\l must be

s | "Wlo

seen ono. ~ 0622 45806
PREMIER 9-piece in¢ Rotas, Lok- |

fast stands. cymbals. cases, €5
-992 4383

EXCELLENT.  heavy
mmmm, ‘groat cymhaln u
cases, £350 o o

3‘1'
ROG arums. Memri
loc. Soundedge. Zitdjians, Patste,
s, Booma, immaculate. mey
split. about €650. - Guildiord

0 TOMS 12° 14", 18,
lands, fittings, £120. Autotune.
bass drum, Paarl b hat,
Mick, Brighton
696790.

SHAMROCK SH Hayman
€200, Swingsiar £276, Bevacley rock
bt €275,

'termies cesonator £400,
{modern) £200. Zidjisn
16", 17° crashes. €40 each More
Snares wanted. - 01-969 6305
IMONS SDS7, a3 new. hick,
anare, 3 foms, cymbsl
Colin 01 sosasm
NS SDS5

Offers:

rack plus sever
modules, including hi- M and cym-
bal €750 01 Jg
TAMA FIV( Ill, w'lh stands,
cloured biue.
V-I Fainborough. 50204

AL Star,

1] dmm- 2

£20. 20" cv'lh/rido £30.

7822
STAMA SEVENdrum kit Royel
iste and Tosoo cy!

., 01

Toscoo cymbals. six heavy duty
stands, new Remo and Dureling
heads, Saeen King pedal, fully
cased. ImMMac (640 ono.
Fotophone. 01-228
TAMA 7 pioce. big sizes, Paiste
cymbats. heavy duty stand, excel
lent condition. £385. - Hornchurch
75969
IAM.A 10.DRUM doublo kit plus
pedals and hardwaro, £650
ol 00837 4408 after 2pm.
RIT drum maching. £65.
Bournemouth 518875
UNUSED  $PIECE  Staccatio
Prerior timbisies, Le Biond cases
ors. Valley, (8]
8378

BEBOP W, 18" bass
and 14" 1om-toms.
Tel

WANTED
drum, 127
Grmuh ot Ludwng prefocred.

382 739,

38 INCH PAISTE GONG plus

siend, plus aluminium Might case.
{450 o.no.,
bals. ~ 0!

also seiection of cym.
1-747 1896,

24 hrs aday,
7 days a week.
Access & Barclaycarg only

—|T WORKS!

BRASS &
- WOODWIND

33p per word

ALTO SAX lGub.n} quick sale.
ood condntion, Redhil

Corton, voc,

s, wm 01267 8713,
CONN C&NOUEROR tenor sax.
Wanted
Tol: Te-

Baautdul instrument, £475.
Seimer in any condftion
resa, 01-348 4663, after
PARROT ALTO sax with caso Suit |
inner, good condition, €90 ono.

humpcl lmm.culllu :undlllun

mutes and mouth 5 ono.
Tel 01373 2680

YAMAHA YTS$81 tenor sax. Good |

condilion, with cass, melal MOuth-

prace. £325. -~ Telephane: (Eves)|

Hatfield (Herts) 66911

MORE MUSICIANS
READ

MELODY
MAKER

THAN SOUNDS ||

SOURCE:
COMMON SENSE

NEWSOUND 5pc Onom Kit
Only 6 manth okl

USE
c

| FANTASTIC MONOO m g

BANJO COLLECTION for xae
|omon. Black single eut o0 HON

Over 50 sntque
D0 S Write with e

Clean. smooth
and buitt to take it!

ove Mary

30 Phone

Trade Distributors
JOHN HORNBY SKEWES & CO LTD
Salem House, Garforth. Leeds L525 1PX

TECHNICA I’v l!\'v mupharm GNMI il
£a0ge svalatic st senable pices Phone| 1e0d SAE
o wite

EXO K.3. 20 note Bass Pedal Board
£239 Thws set 1 brand naw and wdeal|b3g

0 <
FANTASTIC HONDO @ ment con
anon Black ngie cut s wav with

chwoma hitings anly 190 Phane Joe or with 2 accessones

och Doe

tutor

oy

ommended with | |

ATION PEDAL #t
ws pedais For salor

ONDO i ment
go cutewav wini

BUCAL GUITAR|
catrvng
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uo10
Full

Joeor

MORE
MUSICIANS
USE

MELODY

e | MAKER
{|| CLASSIFIEDS
THAN SOUNDS
SQURCE

GENERAL
KNOWLEDGE

THE
COUNTER

QurTirst Under The
Counter seems 10 have
fired the public
imagination 1o such an
‘extent that we've had
to take on two full-time
ex-News Of The World
staff to cope with the
flood of information

679 Chrhtchureh Rosd, Bosomby

Bournemouth

Lowest
Largest

Prices
Stocks

Mait Order Specialists

Order by post or by phone

Summer Sale
ROLAND

19908 Ay 1vem
CRI000 ARy thm,

Demo €

GRS000 Aysmm, $im (149

HONOO CLASSICAL GUITAR

nuhoding earnng
book

g FY
wu PEDALS 38
AR in 320k 3
ALL PEDALS POST FREE g8
c.urrn ACCESSONES 2.9
Bourenbandte com uniy o s o |2 zal
P vps by Soyinn Do, ESF an Farcir. Large oot 1150 55
mow resocton o+
by Schacter. €SP and Fender - shwrys in Hock §8§ AMAHA KEVBOARDS
Ow Custommung Service inchudes: Aefres, R Beriars. Now || = 2Z| DX7, DXS, P51, P15
mmm-w.now.muw.umvm e 5.8 Most n sock YAMAHA
g oo Bone Tuner GTE0X 203 Ll IIACNO:Ls'- £F10 Pane, W (549
£ BonCvomexTUz__ 8w ¢85 T IR ———— o st foal
XY Symthrnie
GUITARS DRUNE AND PERCUSSIO PE1S Pano. Dune 198

i
Rotand Playbus inc RHIM H/Set
Rockman X100

[ |

1920008

210 KAV S MAS. LUWDOR NS
1

L PERCUSSION

al Conges.

Natsl Bongoss

MIRAGE PERCIJSSION
Qe lomé o ig
Timbalee

NOW N STOCK
ROLANG GUITAR SYNTH

plus G707 CONTROLLER

Soncle e <30
foma 87 107

YEY
Soudwo Pro 40 87 "
Bandd BBwt e X8 Cubn
Soecsl 130wt S
Rarown 160wt 04 Cube 9 Base £
Sackmage. PR L 1 S — (Y z Qe Suss m
wa&‘ Sowil .ol Pl mnge of Zddpan cymbe!s now I stock
T 130wt ins Combo @S Sowit -3 MICROPHONES
TKO Bt B u s 1144 i 11ock o Audbo Tochnics. Shere sad Tass - now main
8as4 Combx 210/300m 17 o G2 oy,
xim — Sents fey
L ECHOES AND REVERS
12wt Guias Combo . Rolend SDE 1000 i Stock  Roland SOE 3000 .} Sloch

6ch Martn PA (240 )2t Bose Combo - —E11  Bous DMZ Anaiogue Fess

4 90 Kayboerd £26  )2wt Keybowd Combo 3 Roland RX100 Reverd, 16 down to (99
Cobes 90 PA Head XM 30wt Bass Combo nw Flolana SOE 2000 Ovaant DE00 Dl
W.gmm “ﬂ" :wzwu‘\.l?. oo Plus Pedal Echoss by Soss b Washburn
Cobra 90 Baws Combo 100wt + [
Cotwa 0 Load Combo 100wt 2ch ¢ rew Volve Hosd €32 bixs """""W'""“P“,‘.',‘
Hamet 4 Lasd Combe.—— £W1 213 Combo €A
Hoeret 45 Bass Combse. 50wt Vatve 1512 ggll ch + rev 128
Hornet 4 Kerbosrd Combo. £WB 100wt Vaive 2812 403t oh + row P4 Syvonme

23, 3 - ten l’rnc&mswmmxzus
P sl JBL Components as lwd 10 order The aow Dymamis rivges spur in stock Por money shesra
RSO, b ¢ Dynarcx 16 0 2.
rovoar e B2 ——— .
i e i e ©0  Ovesemi 16w 8 e 1L 105
U Aron Hot Wart e Bora Keyboard Maes - hull rengs shwsys ia slock

LL o i U KENT
Lyt

My

9110 Pugre, N PO

SEQUENTIAL CIACUITS

uam m peo TS

£26 peo ¢

s Er o 99
Sk i ity 3
r—3
o

o84 ¢

favce 308, Nom 1

X15 Mew £
oo Tas < AB20 - - 20, (1449

DE

SIMMONS
30:

IRUMS

Full Range of ROLAND,
80SS, KORG, YAMAHA,
SEQUENTIAL CIRCUITS,

PQA.

RECORDING EQUIPMENT

0
e

and SIMMONS,
Always Available.

Korg MS

Qur Prices are Really Low!
e.g. Roland TR606 £169.

10£149.

b 00 23 ALK Cactobrn ZX 120, pow ox A Cotom Towrd W08 Conte Yomahe S 1000y o
et Astend TR . Ralard JC30. Cartoier o Cotwn 30 Combe (W1 (1 Yomaba SG00 os
Rolond SHIOE I MGS L3 . Rulaont JC120_ — o [ ] ns
At | v o “om U Cowde £1 W D8 Yowens S i)
Rolort Soquantel Circuas Drom Fracs —. Comte ) 1 Wl 412 ne v e o
Roland. Q] ) . o Combs (1% L Top. iy TAe an
Artond JP00 oou o N Cube K £T18  Corhes Noraad 58 Coube €101 n  Amsen o
el S — S ST+ RT JN— Y Roiard Cubo 0K £W8 sevey ) 152 Marshat W Trm Coube Anq 381000 [ 3
Rotand WP X0 s DU Nained WSO 70 ... D9 Aot Colbd —lIR Pevey I» o Ana 158 Squcnl 8 e
K-|' -.# Aot M—— ] Nainod ::3 —an ::mlm. US— ) m‘:‘«‘;}!:{d J!s A " l}:
b tidmatadr Sl Pesild Neiipa et o i e o It S 0
:-*"H _ — ~ Mﬂ“- D-.mu':”' — o ] -n-i.)xuc— w:;-s:zl l.\'g
b ome DM 1A Kary e 0 el - S v e i - cunas 360
= o Ruinnd 55100 T Pesvey —nn Fonser Swom & Tram_USA 299 hock brancd hut
YomouWRID_ LD K Roled Juae D Ralnod 15112 —LBE Peavey IO U6 Fondes Tubocantm USA 0308 (B Gion g VR o
SaTrecas -1 St —pm Fondes Proc Bass, USA Gavuam Exploree [
. Pfand SDE 1000 Deley -m o om L1 A} Glbson 1P D¢ Lona o
- ) n--mmmw.k ) KW Pra MR poir. Westsns e rey Fomdes Trinc orses Bass OI2%
W m2 —nn Womone Thar 1A W) | Foadar Proc Boos Frocim
b (53 Mooy WHH VI b hmp 115 Wertone Thgader Jor_ £ [
i — iy Seviemns Sessonste SOTD 112 1S Codvire! on Wotwme Thvader 18200 W4 U0 Ackonbacker 1001 Basa (50
CThes — oed ) Cactoivy Pro Bans Ty 390 Wormae Nusnder 1A Baen (160 15) Fondes Swmt e
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SENO FOR FREE SYNTHESISER FACT SHEETS AND PRICES WITH FULL OETAILS OF OUR MAIL-OROER SERVICE
* Instant Credst available ABC Music ABC Music ABC Music
up to £1000. 14-16 High St. Addlestone 86 Surbiton Rd. Kingston 324-326 Farmham Rd. Slough
Tel: Weybnidge 40139/54877 Tel: 01-546 9877 Tel Slough 822784
* Part-exchange welcome. AMP & SPEAKER REPAIR DEPT. NEYBOARO REPAIR OEPT GUITAR REPAIR OEPT
t . J J
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AT v W

landing on our creaking
desks every morning
But seriously
Tim Gentle Music are
applying a little of their
unique brand of gentle
persuasion 10 the
Milton Keynes area
with a new store in
Newport Pagnell.
Manager Francis
McErlane (Mac to his
friends) tells us that
stock will Include
Fender. Yamaha,
Roland, Marshall,
Gibson, Peavey and
Sequential Circuits
products, and they're
confident that the store
will take off as well as
its mother (father?
elder brother?) in
Leigh-on -Sea. Tim
Gentle's mall-out
continues to assault
musicians everywhere
now in glorious
colour and will claim
55.000 victims in
August. Good luck to
all the guys at Tim
Gentle Music
Emporium
(Emporium??!). 78 High
Street. Newport
Pagnell, Milton Keynes
Meanwhile Vroom
Music in Watford are
expanding their
electronic instrument
stock and working harc
at both a synth club
and an eight-track
studlo for jingles and
commercial music
Having just launched
into a rather popular
sale it's surprising
they've got time for
hiring out Portastudios.
putting together tasty
package deals for
studio time and
running regular clinics
onrecording and new
instruments, but
somehow it all bangs
together give'them
a call on Watford 40294
or drop in at 90-92
Queens Road for all the
latest gear from
Roland, Korg, Yamaha,
Casio, Aria, Cutec and
lots more
Carisbro Sound
Centres are presenting
a Simmons Drum
Demonstration on
October 17 at the
Commodore
International in
Nottingham, 8pm
There will be a barl
They are also
presenting lin
conjunction with Lab
Tech International) and
Arlen Roth Guitar Clini
on Wednesday.
October 26 at
Commodore
International,
Nottingham and on
Thursday, September
27 at Talk Of East
Anglia, Oak Street.
Norwich, 8pm. Free
admission, but by
ticket only. These can
be obtained on the
night or through any of
the Carlsbro stores
JSG Music of 104-1088
Main Road, Bingley,
West Yorkshire, Tel
Bradiord (0274} 568843
have just been
appointed sole
northern stockists of
Turbo PAs
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\_sou\o«»st YNTrh hod

@Roland

NEW: MSQ 100 @ GR 700 @ MKS 30 & 80 @
MPU 401 @ MKB 1000 & 300 @ SBX-80 @ MCP-8

TEMPO

160 BROAQWAY, WEST EALING. LONOON W13
PHONE: 01-567 0212 or 01~567 1994

H LITAR
INCLUDlNG THE LARGEST RANGi OF FE NDER
UITARS AND BASSES IN

wTED oerER SlEPTEMBER SALE
‘orren. MC-202 '};‘;’9 £185 inc. psr New Fender Strat. USA, inc. free case..........
swm! JUNO 60 o Ms £ :ew :cngor'l.!a %sﬁ Iac troo r.on:

TOCKS E ¥ 539 ew Fender Strat. Builit Guitar, inc. free case
Last fiss W Uity New Fonder Precision USA, inc. tiee case

Now Fender Music Master Bass, inc. freo case
New ? copy, 8/burst, m/neck + trem

New P. Bass copy, s/burst, m/neck

I’-cndor colours in stock ® Tobacco Sunbu

BEST U.K. PRICES ON ALL MEMORY PROOUCTS

AUTHORISED MAIN AGENTS FOR

OYAmaHa CASIO  TEAC

rown ey

:IP'!:IG ® Bl.acl @ Flame Red mber Red @ Win
3 0UATL atur, Antigua @ Placid Bluc @ Blonde & W-lnu(
AR X KORG Mnc @ Canary Yallow @ Mushroom @ Maple or Rosewood

GUARANTEED LOWEST UK. PRICES ON ALL ABOVE PRODUCTS New Squles Stratinc. free tase
New Squier Tele., inc. free case
New Squier Precision, inc. free case..

New Gibson Les Paul De Luxe, inc. frea case ..

SALE SA SALE S. SALE SALE

oo [ .
::'puswum___..wnn ‘J‘v’é’%mm g: z«nglbson ;"g’“' :l'Co De Luxe, inc. free case
lew Gibson SG Std., free case X
mu-.ﬂ! omary ‘«'i;’ ot s ! Yon New Gibson SG Special, inc. froe caso ’
Rolana
‘Am'm A Rolard TR [ New Gibson Les Peul Copies, inc free case
S
oS ey o KEYBOARD OEAL OF THE YEAR
SH Roland 501 Vape Echo 0%
Korg Triders... 555 Taow Echo an
i =2 &g KORG POLY 61...

Brand sew — Fuily guarantee:

AMPY, ETC.
T oo o NEW KEYBOARD BARGAINS
Sekre. .62 New KORG Pty 008 7] ) 1000P. el
KMEO Mhixer L] KONG . — L “l-uﬂ CTINS.
e e New KORG KPRTI_____—_ (299 CASI0
Roland 31 bané £q. €158 Now 0 4229 Mew JEN SX
Roland PY¥ $ 10 Nerwe ROLANOG Jume 108 0509 Mew EEYBOARD STANDS __ £29

New KORG PSS50 programmebie Seper Sec
NEW MIXERS AND AMPS, UK's BEST PRICES

Now CANARY 1042 ruxer, ine. PFL & flgM cose.

Now CANARY 16+ maccer. inc. FFL & Hight cone.

Now MM 1252 Mungr

e MM 16 3 2 Modhte) Moer

Nerw H/M 124 Mllame, inc. case

M-CVS'O'&OUND‘WO-—C«"-

AOLAND JC120 Jazz Chorus Cardbe—

Bass, Snare. 2 Toms,
bal and HH @ Use m

‘om Tom @ Mcmory for
e of patterns @ Accent @
Compiete with leads 10
0lug in 1o hili o¢ amp.
REC. RETAIL PRICE £99 95

UNREPEATABLE OKFER WHILE STOCKS LAST fsg W ac PAP
Fully g

e TASCAM 784 Poxiastutin, isbest smadie

l 24-HOUR EXPRESS MAIL ORDER SERVICE ]

© YAMAHA
=Roland
KORG

MEQUENGAL
GAUD i

( heJLoaL

Access, Visa, AmEx & H P,

S/ KRAMER 7000 Custom wie...
S0 CSL Grabioer Bass doratied
S/ RICKENBACKER 4001 wicase
How Wostbury $10

Westons

THE PoLowna e N MO P vous TO TR AN

YAMARA: DX, nnsou P15, mn YPAQ. CFY, MK 100, PF35, PS38,
#CI000. FC100, PLSO, PS200. A
m!MJx:- SH1DY, HPYO. HPE0, HPIO.

SRS Toa 8 roty o,
SEQUENTIAL l'vn.bwn'ldx“m
Mm VLY, T30, FTS0. MiT4t. MT70, CTO

o sthers, Ao Macshel & Caribro
boyteard repan

Monda P Copy
3SQUIER Stras

Forcier Rhodes 73
mdm 2
PRICQS it Oreiar £ Masimom ch
358- 360 UXBRIDG )
{5 rins. Shepherd's Bugh Tube}
Tel. (01) 749 1204/0859

|a|'

At 2

STILL
hand made as they
have been for over
100 years

distributor

05
KENTISH TOWN ROAD
LONDON NW5 2JU

(Nwsrest Tube Kentsh Tewn on Northern Linal

B itk Aves

01-485 4434
01-485 0822

THE WORLD'S BIGGEST PERCUSSION SHOP

q:ﬂ:?// e

AT PHO-PERC

Your how GRETSCH
Gt from out huge
stock of indvidual
hand-made drame.
You teil us what
izen. colour, and
make of hardware

you want, snd we fit
1 all together FAEE

AND IF YOU
love too lar away to
©OMa to us you can
still have your new
custprosed
GRETSCH kn via our
Woridwiie Mail
Order service. We
delvery ANYWHERE

1
BUY YOURSELF A LEGEND

ullmoll
M{m ORDER 50 —— wysx O HALF- PRICE 1. D055 2 U s BEST PHICLS
draha stc. i
Conton WIE &7 e gl oo} “""‘;.""* g.-;n:r-— e m—
torma 00 £
Boss CF-F Mowe Chum

ﬁ"jg -::uw —eve__DvY e
DCK. 100 Dori - T $-IRenge BN
X~ . =
100 s S r] ]
g bt R — )
MX| W PRICES S )
ol R Qud bocs. A Touch W "
1 N3
v e L4
PEARL ASLE DEALS Soni . e G o

- "

Paart OH &2 G o m Boss OR- 108 Soow Doctes Wyt {967
Poart o e e h—— Y
Puert 00 & Ovacdrrvs ] ::ﬂlw"'—"_-
AR I
Crbemfalls . OF o MBA ™~
e, Y - S 0 (T ——
[ ™NSTANT — N0 DEPOST cTtm - 0N THE SPOT CLEARANCE

10 Tprm MONGAY te SATURDAY
s Tan Frae €abores

Borcieycard
--------------

NN B W D SN O D S D W W e D S .

Gauge,Set &Match

SELLYOUR
RECORDS.
THROUGH MM

HOU\ND JUNO 106 POLYPHONIC SYNWESIZEH SPEQLAU [
FREE 9= STAB SEMI FLIGHT BASE{’:;REE X-STAND!

hanp«——n-)muu.uuawmu-‘m 9 N
& COMBOS W STOCK
Fordwe T ]
ooy g o
fromicrely r]
o) o
'X‘ . Conde last B
Roland Main Dealer

*Korg Key Centre
| % Fender Soundhouse
* Trace Elliot Dealer
¥ Tokai Replicas
* Paiste Cymbal Centre
Feotiod & Fentinys A
 The best shop we

// visited in the

RACK EFFECTS
Mace b00 %0 Deley.
c- che o

last two

e
ace
race

Tiaes
Trace

Trece [y
uu EFFIIINT S6AIL ORDER, WML DIATL DX SPATCH ON ACCLES OK VISA CARDS.

L%, WELCOME 80 DLPOMT HP. [APR A7) K INSTANT CRLDIT UP 1O 1000
48-30 AlberT Road. Romtord, Essex RM1 2PP. Tel: (0708) 754548 om« MONDAY - SATURDAY 9.10am - 6 00pm  PRICES INCLUDE VAT

USINESS wsicht oommins

, T =TT 3 [ A r T
B e .,LH ‘.-..-A.l‘4k
0 S I S S g R A |
| |

\J:I

a1

| T

by cmis A
- T—‘ﬂ_*_‘.,q_._*_“-

Lambede ]

,,ﬁ e

Has ]
| |NSTANT CREDIT >
k“fﬁ NO DEPOSIT 3
RE FULL GUARANTEE £y
1 MAIL ORDER ANYWHERE :
foc ol | e
(i fleeat bt | fohvemn, o 8A22 ]
Fx.mz« £655 mm’l‘"g’“’" &
3 ‘:‘c:: MXH0 méo mixers.. £261 w‘:mwomuon) HGE (°|2 -
Tascam 22-4, 22:2, MM20 .. £1152 €PS 1 piano. ':DA
Most Tascam o=
accessories n stock! Opera 6 o
JBL Piano PIX. - -£503 —
JBL 8218 pe. E155 Crunse........ o 435
JBL 440 pr. £328 Mona £17e
J8La312 . 6799 r..w.:-rv Este !
s o

Pre
Pro 4L

|Epiphone Rivolli bas:
FOA. Gibson $G200.

Gretsch Clipper. £249
Fom: Pracission bass ... £215
Fondec Jazamaster peo CBS ... £295
T|Fresher violn bass -
| Godwin nﬂng T 618
TCrumar compac piano............ £118.
{ €KO bass pedal K2 ............... £148)|
23a SMlave £285
€155 FENDER
Bassman Compact ~£245 |
£151  Harvard Roverb M.

rhxn Special Otter Clearance t
- oo [
¢ Phase 90 1 |
Dynacom, !
Mains ﬂ-ﬂpgm gy~ O W Fender Stratocasters W/T...£285 ,
Maing lemiter,____________ £42 I Fendec Talecaster T2
(BANEZ | | Saqueer Stratocasters 57, £199 |
(=% Pl T T ————— | Squier Stratocasiers ‘62 £208 |
FL.9 flanger 2y Squire Telecaster ‘57, T
SD-9 Sonic Distortion £33 | 1 | Squeer Pracission bass 57 ...£191
TS-9 Tube Screamor . £38 | Squire Precission bass ‘62...£198
FRONTUNE 1 { Westone Thunder ) gtr 122 — ——— L
Flanger. - T} | Wastone Thunderia gtr £157 DAUMS {
Superphase £7 1 { Wesione Thunder 1 bass ... £134 || Paar! Export back.......uemn—mf39%
Distortion Il 26 | Westone Thunder 1A bass.... nsoj Vm.n. u" Pro flocr tom, chiome |
Pee-amp £20 Westone Thunder Il bass ... €282 | -£118
Bass phase. €39 Rainbow It sem: £254 | Gratsch 4160 snare.
o B i e —— - | Tams Swingstar kit S/H ... 2298 |
Compressar.. il Eddie Ryan rock kit S/H.... 450 |
f— Distortion 1 ez | i ] ogers k S/ .. ‘165
Parallel b e T R le \'-mam Kt S/H
| | | |MPC. percussion computer £340
—— ———— ol 4

T | _1 . INEFRSRNET
I 73 HEH R0 LEVNSINE £ 1ELD 566 2661

B
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i’ HIIH
{ “.’.‘?

™ rowl e

A & T ¥ I~ 4

WER

nms ALL

Iow
{ v £325
£383
V500 -l
VBOO\.. £695
M300. £505

VISIT OUR CUSTOM

DESIGNED MULTITRACK
STUDIO SHOWROOMS.
Our showroams are Jully
wqui jo« domonsteations
trom Portastudios to 8-tack
including signal processing

oquipment and studio mons.
[ tor

et it right.

G
| Get axpent advice.

SESSION

Theso comariable ampiitiers
available a1 s

o price
M with 2 yoor warranty.
75\'“!1 X2, blac ... £245

POLY 800 B voxca snd polyphonic synth.. with 64 pro-
grsmme memory, sditi
i Tolophone o 101 Dest prices 1 the UK

SELL YOUR
GEAR...
THROUGH MM
—|T WORKS!

SOUND CENTRES
OBERHEIM

The fantastic range of Ober Al in stock = don't

on’ permanenl demon 18ke promises
siration in Nottingham and pno Have one today all
Loxcest PF15 1 bost prices

OB Synih
DMX Drum Machine lwA.
DX Drum Machine

05X Digetal Sequencar oy

Calt in tor » professional
damonsiration now!

=

New affordsble low prica
Check thom out now!

KX5 Remote Koyboard . £443
RX)5 Digal Rhythm Com.
paser

Fostex

X185 MOLITTRACKERS, loa1 tow
Whitt eh0cks L, A203

IFIT'S NEW AND IT'S AVAILABLE
FROM THE WORLD’S LEADING
MANUFACTURERS — IT'S IN THE
CARLSBORO STORES NOW

v

S(OUENYIAL(‘JRCUHS
Six Tr.

© YAMAHA *}W

Full range 34 mtable

o
A0 B2
RASOD %
Aniso
1 oes
110 -
Souaker Cotunets.
= 10 200 vum i ohm Dos
024
.
m hgh past
o

1SA ancaed Siat with
rorm v
hoe St1at with Trom s
rendacd Tole,
Lo Toie “r
d Pracrison Bans an
e Pracimaon Bass on
tondard Jari Bass an
Series - Poouts: Stat €188
s
Vintsge
[Ata- . an
2 Suat 2
32 Tole 1%
37 Prexivion Bass,
W Pracision Bass u
6 Jais Bare i

Prophet 600 ... [V 375
sosskim—
and sequencer, Bnd of course, 5057 :: .:,’,’. Orumtraks L]
COMPRENI NIVE NIRT AND RENTAL SLAVICE AL ITLMS MALL ORDEN
9000 DSTANT CRIDIT AVAILABLL SUMICT 7O STATUS DELIVERY UK MAINLAND IREC
it Mail Order Form

Please send 1he lollowing goods

Amex (Delete where appropriate)
Credy Casd No

I enclose 3 cheque PO of debit my Access Barclaycasd. Diners

Tick K P lorm 15 tequired []

Name:
Adsdress

o
Tel Signature No
To Carlabro Sound Centres Limited STAMP
FREEPOST Mansfisld Notts NG 18 1BR. REQUIRED

MUSIC GROUND

GUITARS

Japaness Fander vintage
Strats,
Japaness Fender vintage

Squire Strats from,

X8, S/M....
Cion U Standard
(;. co.w-........‘...._um

bron prices
White U, Ltd Edition
Tetaco & noto poly
Kirws: 210 poby .

n
olfering sensationat

To order: Simply send ch
Detivery 1

51 HALLGATE
DONCASTER
S. YORKSHIRE
TEL: 0302 2018620157
LATE NIGHT THURS.
3.00pm

ARE WE THE
CHEAPEST? =
PHONE FOR AN ANSWER

CENSORED

Rotland Juna 106 Vamahs DX? 124AU W track cazsetic

oland Jupdter 6 Yamsha DX9 34740 d2rack

Roland SH10T  Xorg Poty 800 Evan MOD 1000, L1998 |
Roland JXI Koeg Poly 61M MDO1S00 e £199
Roland TR606  Korg Poly 6 Roland SDE 1000 -POA
Roland TR909  Korg KMXP Mixer  Boss DE 200........ POA
Roland MC202 = Korg KRS58 Rhythm 1banc: HD1000 POA
Roland GA?07  Korg KPR77 Rhythm Ibaner DM1000 POA
Holand CR5000 Ibanez DM 100, POA
Roland CRB000  Prophet 500 Ibanez DM2000 POA.
Roland RE201  Shx Traks aclsbro. uqmll Cabres,
FAoland RESD)  Drum Tracks Marhn:

TEAC + V. S/ Marshall 8x10 100 1oad cab
Toac 244 Portastudio
Model 2A mexer S/ Marshall 1212 wncm
MU40 metes unlt e
PBIZP patchbay H/H Super 60 Combo.
Model 32 master rocorder S/ Peavey Juics Black Wi
DX40 nosse toduction £325!
GE20 graphic MXBO meces Carisbro White s Lanay vaive)

V300 cassetio heads = very cho.

ue payable to (Music
c

und) to any branch
eek (all price: )

e ES 190 ENTRE
{GPP. CITY STATION)
LEEDS HNDO%ASCAM
TEL 0532 438165
LATE NIGHT THURS.

TEL: 0904 29192

SELLYOUR
NEW SINGLE...
THROUGH MM
—IT WORKS!

We permanenty stock avery

By Emmen H.Chy
1IN STOCK N

sunghe o i the range of the dest
a5 ampiicaton I the world

01-265 1567

THE WAREHOUSE

THE FOLLOWING IN STOCK NOW

ROLAND KEYBOARDS Juno 108, 5P6. IXIP. SH10Y, s/h Juno 6, s/h
JP4. HP30. HP70, HP300, HP:

KORG KEYBOARDS Poly 61M. Mono Poty. Foly 800, CP2.

YAMAHA KEYBOARDS PF15

DRUM MACHINES. SEQUENCERS, ETC TR903, TR606, T
DR11D, DNSS MR'O SR8, CRA000, MC202, JSQ60, MS Q100 .
DELAY UNITS, EVC. DE200. Spaco Echo 50, DM, DD2. a/h Echo-

MONO SYNTHS S/h Pra on v SH
Ilnd an:l $/h Mooy Prodigy. s/I
TI-TRACK S/h M14d, 34, Jz
lon 122 master cassetios, PB32
GUITARS Famm Strar
Takamine
Les Paul Survdun $/h £499, Gibson ES175. £699, Gibson £S3352
from £79% Gibson SG Special (mdm) £399, Yamaha sermi. mnl,
wit {395, wnxm 3/h, from €239 LIH stcats i stock now.
COLLECTORS® GUITARS. Les Paut 1954 gold top wie £850; L/H
Holner Beatle Usss wic £195; Ncllum Commities Irom £295; G
Precislon, , offers; Fender
Jazz Boss, pre CBS £495; Burns’ ul-u Bison bass: affors.

01, Oscar, s/h P18 Eko, 3/h A
Dx«i) og(za PE-40, LS-X? mon

umm Ovatkons - new stock now in

delivery anywhore in UK
ucts with manutacturers’ guarantee

HOBBS MUSIC
3-7 MARY ST. LANCASTER

ra

i VISA i

Tel: 0524 60740/33443

FREED[M@N

Wing flusic

31-33 Sidcup Hill
Sidcup, Kent

Telephones 01-300 3838
01-300 9668

““OPEN WIDE!!"’
“THIS WON'T HURT A BIT!"
{I"S NO MEDICATION WEEK)

CARLSBAO

150 Stngray Bass Weed. . £179
150 Soogrzy Bess Combon....EN8
Marin 150 PA £249
[T 1T p—— ]
Cobea % Land ter

Cobra %0 Keybosrd 0
[L ) — T
Cobea 30 Bass Hood L1

Horoat 5 Keybosrd— e
SESSION
112 Gurar, 75 watt ]
210 Gukas, Towall N et
1 —
LIRS = aa—
410 Bass 2%
\VEY
X085 €x9
INT 14 Baws — (285
Bardt 68 Gear
Specaal s 2B
Encore &8 (a1 vabel Godar 300

AARRANAARNNNNR

¥ COMT HEADLESS BASSES %
41 Now m stock iES
q sed)

LRI 22T AL R 2
SECONDHANO KEYEUARDS
WANTED £OR CASHHI
Instaet Credir

Access, Burclaycard, Ding

aso (STWDDMA&Y!RI
n stock now!

xPn?

16x4x2

x4
$x21Powesed)
txIx)

SECONDHAND SPECIALS

Rhodes Sulcase S0
Ciumat Pertormer S e
#HH 1C100 Top 98
HH VS Musician 2 1. 1y
Marshall 100 watt 22 £183

Peavey 2x 15 BW Cad on

Marwin S e ME.stands 149
Rolsnd TRICE Orum Macthms 358
NEW CIVE-AWAYTS

Eomhone Camno me. case £19%
Gbson Soner £168
Marwen 5-pece @, stands  £225
Rogers §-piece Inc. stands 2%
Roast MV 100 Heads [

AN AANANANNRA

¥ INS DICITALDtLAYS %
K 1824 modubation + hold, chorus,
cack

& Nange. ADT, tevert 19
o Oty

*
BB ENEEEEREH
AMP & GUITAR REFAIRS.
ON THE PREMISES

WING HIRE 0Y 3 G460

13, Amex ¢ Greon Backs

WRITE OR PHONE ||
TODAY FOR '

GIANT 8 PAGE

o DA TR W
) PACKED WITH GREAT GEAR OFFERS.

'01-539 0288/9
AMDEK KITS jzsteew] | §

Delay Kit DMK;100 Mains powered 300ms delay.

was £85 Now £65!
Rhythm Machine RMK 100
| 4 voice.was £50 Now £33t

| Power Distributar PDK 500 Mains adaptor to
power up to 5 pedals. was £25..........Now £16!

Special Offar AMK 100+ PDK 500 - £4§

Carriage ﬁ 50

7 MONO SYNTHESIZER

| Micro size, battery powered. Built in practise
amp & spesker, optional breath controllar.

’ Easily portable for total stage freedom. RRP £189

|SPECIAL PRICE £99! 5, + £1.50 carringe

627631, High Road, Leytonstone, €118 |

Opposite

1
|
|

COMPLETE RANGE
{ NOW IN STOCK
1 RING FOR SOME
i GREAT DEALS!

MEDIUM & LARGE

£3.50+50p PAP BASSES

£+ OPEN 9. 300m 141 5-30prm wewdatioys 3 30am 1 2 pm

DRUM BASEMENT
OPENS SOONI!
* WATCH THIS SPACEN

ARLEN

FEATURING THIS
DAY, OCTOBER 10,

WALES, 150-151
COVENT GARDEN,

SEND S.AE. WITH
TION.

WE ARE PROUD TO PRESENT A CLINIC
SESSION_GUITARIST, ON WEDNES-
TAKE PLACE AT THE PRINCE OF
THIS WILL BE AN EVENING NOT TO BE
MISSED BY ANY LOVER OF FINE GUI-

TAR PLAYING. ADMISSION IS FREE,
BUT BY TICKET ONLY, SO PLEASE

Al gau;
gtﬂu mmit

e o

TR

ROTH

TOP AMERICAN

AT 8pm. IT WILL

DRURY LANE, ||
LONDON WC2.

YOUR APPLICA-

X, od
j; 5 ‘b : J
03 Opening timesiwikdans 075 10=6 50|
22 kardham Steevt London W 2
Tel.09:379 5142
3% Baabincaal Actens 1

ALL AT NEW
i REDUCED PRICES!

oy Carlabio Stmgray combo. . £HS
Bassman 100 »

Wt o
N.J. SERIES ypis

131 Wapping High St, London E13NQ

Wapping Tube

COMPLETE RANGE IN STOCK

BASS
AMPS

(=] = ESESEI RN 3 ,01-;265 1567 :

-washburn.

FORCL (10

FOACE s DS
| 1PUPkestiess L

BANTAM Headiess A (e

These stunning looking
#3303 ate now Jvailable

FGACE 8 BBR

FORCE 40 EQ/BBR

Fretted n Porsche Yurbo Geey
13- puece Fretiess

easyparking
night cutside

BARGAIN BASSES
4 Erocd

NEW BBR BASSES

£26!
fas0

POA
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» GIGSOUNDS THE NOW DRUM STORE 01-769 5681

NEW AND SECONDHAND DRUMS AND

SDS 8. ..£775 E? s d - d rum CYMBALS ALWAYS IN STOCK

—“—

inc. transit case and bass
drum pedal

SDS7...£2,100

AT LAST THE ULTIMATE 3 Tbey s tanowane 10 IE I

an"AL nHuM!! CONTINUES PICK UP A

*

GRETSCH E SALE
GREAT GRETSCH BARGAIN
4 SONOR PHONIC AND SIGNATURE DRUMS AND

@ SAN0S

in stock in choice of colours Total dynamic control over valume and pitch — choose HARDWARE IN STOCK
from our vast range of superb digital percussion saunds & PAISTE, ZILDJIAN, SABIAN, PEARL CYMBALS, FAN-
PHONE FOR NEWS OF trigger it from a mic or from lape TASTIC STOCKS
SIMMONS NEW PRODUCTS % LUDWIG OF COURSEI
01.769 5681 HIT THE D-DRUM NOW! g;g:‘ PRESS BULK PURCHASE SECONDHAND
SOUTH-WEST LONDON For more details phone S, CYM ALinkon:‘De ;13:1333255 JUST RECEIVED.

86-88 MITCHAM LANE .

STREATHAM, LONDON SW16 MO SYNTHS SIGNAL PROCESSORS
. Hete is a word about THECEAT Mm»\mlnmm 36 3rc. delay_ LT
01-769 5681 DRUMTRAKS — IN ppod. dynamic drums. tunable - one of the BAITISH SYNTH! o o Thess: Ry
vory best digitsl drum units avalabl £950
[a S LOMPUTER = T Ly ye—
r”m” m’ S XS SYSTEM The fabulous Sixtraks synth, mMofe | Dyophonic. onboerd asquoncss, pateh ’w(lﬂs‘lg M’"\:’J’:"h 05N
01-769 6496 powertal than aver whon used with the NEW 910 disc software for the Commo- | mermory, sipeggiator, great sounds.. .. €489 Tl Wi i o8
dm; 64 D'N'ow spiit knbo.ya,‘pna‘;umow'c}:pm. qorogram numpsno“?.::. phé: P i |W(10M\mn)a:::| :::v' D
muli-Bmbral enci uplod. notes! 0 Fystem cOMErses . Sn i} o b
R ETiet DAL 750 e TN S | - Ty B
22 RUSHEY GREEN PROPHET T8 - The utimate VCO synthesisor — dynamic weig 'f'ﬂs ungl‘c afot aich memory, onboard sequencar, 'vp.m N STOCK

touch, soquencer 107, 12t Mooq sound

CATFORD, LONDON SE6 Phons e FRORET $00 foncic wart o prws 1 VCOS o hecomoang 3 | 2 ROIGNG sos svarw ooy sl mler

— test model., vance, ar Sesten 101 compressonbner,
01-6908621/2 stex Fostex T TR SRR s mod b seduancet TR E&'&'ﬁfﬁ?ﬁ?ﬁ“ﬁf‘f‘__ﬁ
AUTHORISED MAIN AGENTS FOR FO \ )(15 e X15 e vt s | EEIOOMICROPHONE PACKAGE VeteFra V-3 rovah o chamoeto— T
s i 2iam 3. S g
el i, | NEWaSNE | Boneven | RIESRREIDG L | R R
TASCAM FOSTEX YAMAHA £249 Fostonpamemop tor X5 | gt . mireion | i o416 Top bk s ey —
CUTEC STUDIOMASTER inc. VAT i

o0
Plus X15 1 Free sspam 0% ELECTROVOICE #L778. Condenset, vocals
Comp delivery R s nE

SOUNDCRAFT SOUNDTRACS ELECTROVOICE PLB K. Guita. ampt

PA =Roland— HIVEIU!KIi‘EAﬂd T STUDIOMASTER

JBL BOSE TANNOY &R 700 Mlm"iﬂl“,!‘égwESlSE" l M“N".u“s The finest mixer at anything like
CTU I
ELECTROVOICE HH Roland PG 200 control- Boss DD2 digital delay a HRuB1100 PA [[]IIIP Tannoy Stratfords £139 the price
PROCESSING for i EUS  pedal ...£150 8 Active i S Teac LSX7, pair........£85 6-2-1 for keyboards/PA or
3 ret, - - i
[BANEZ YAMAHA ROLAND |[RUIEIENGITHIA SRttt B Passes | J5, 2 Cebes | J8L 82-16 Super Eco FECOTAING -rvnrnnro s sbsonst bl £345
BOSS VES ACCESSIT ArUMmS eenn.cee... . £699 go!‘sm\smvbusmm - In our 4695 Bass @i, caeh | NOMY........... ,........1.2170 6-2-1 expander module ....... £175
S TA TR 605 Drumatix_ €196 8o ss RH1 1M = opien o JBL 4411 Pro Sludlu£995 84, ideal or 4-track packages
any iter dph i - @ mos! A = -
KEYBOARDS Roland U0 106, E795  Boas %400 2.0 - EXCITING e el € entry w45
=
YAMAHA ROLAND e | A bl 53 | J00A. truly pro. sound,
2 £105 = ELECTROVOKE 200 r a
KORG CASIO SEQUENTIAL = £495 Sories,600W...£999 | = fag5 SﬂUNﬂTRM:S
= STUDIOMASTER

SEIL OSCAR SHUbiomASTER
oste powsr < e
o2 AMAHA W | Saweaiz| BACKLINE | Jom o D% P00 fisse
MARSHALL PEAVEY ROLAND acive =1 SPECIALS

f f . eq %&%‘&M PA 84285, . p -rugged,
R L N Yamaha KX5 Lightweight, full feature et R el F320 Marshall 75 Combo superb quality ........c.....cc..... £1075
remote keyboard with midi ¥ finish CA cz?,M:;oé:v'f:sz All new, ssgl c‘?annel re-
b ! s, b L L
GUITARS & BASSES [ R et esdbe | KR i 622 | A oot . o SOUNDCRAFT
aha RX15 Full Feature Rhythm Machine {449 If you like ‘burgers Systam, complets, Sessionette 75 Combo 200 SERIES
WAL FENDER Yamaha DX7 PF 15 FM Piano you'll get into & £ T000 | (S G channe)_$Provert,
WESTONE [IBANEZ Yamaha DX9 PE 10 FM Piano... £675 River o R T
ice)
Q n wc')- 5 hcwlce
et LondO" "7 740008

rice 52'728““\:"‘
on‘:""“o“ apP

garsteaie
T a2
TV n Y‘a:;aunwmled

L s .
1 dead spoé‘a;n(‘;N AL CALLERS




Asa from £159
W Ebactric Guitars ... from £59

ACOUSHIES .o trom £65
% 8033 + (banez Frontline EHects &
KEYBOA
¥a
\J Yamahs
W Roland JXIP, Juno 106, Juno 60,
W Juno8
SHI01, wic., ate.
Xorgvarious  Casios vanous
+ Good stock of software

R
DX7s, DX9s by stock (POA)
PF15 (PO,

$

o

Marshail
HH

Pro-Amp
Lab Series
+ London’s largest sal

Access + Visa # Amox + Diners + No Deposit Crodit + Cash
FOAH

MUSIC, 133-140 Charing X Ro

ing X Road, London
Tal: lastruments 01-838 4766, Sheot Music
Praase allow 750 (ot the fust item plus 15p for cach additional ttem fot plp

‘$\§
FOOTE'S

FOR ALL PERCUSSION

SNARE DRUM BARGAINS

All drums listod are NEW and in stock {prioss include VAT)
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1ax5%2"", B lug, metal shedl. with snare drum stand . £49.50
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EDIT TERMS AVAILABLE

JSG MUSIC

104-108B MAIN ROAD, BINGLEY, WEST YORKS
BRADFORD (0274} 568843564383

£££'S
MILLION
POUND SALE

HUGE
REDUCTIONS

Massive stocks to clear!

Definitely the cheapest
prices available

All prices includs VAT and Secuticar delivery

of Music 800 MUT Books

Maoy othar snate drums svailable: LUOWIG Rock Concart, Coliseurn, Black Beaut
CRi MAIL ORDER (Barclaycard & Access}

CHAS. E. FOOTE LTD., 17 Golden Square, London WIR 3AG - Tel: 01-437 1811
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DINERS ,HFC, TRANSCASH (No 3038558)
230 Righ St, Bamet, Herts.
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YAMAHA KEYBOARDS

2 SYNTHS
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15 PANDS
T4 RECORDER

Also complete range of
YAMAHA PORTABLE
KEYBOARDS in stock

inc. MK100 at £269
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Phease ahiow 10 days ter detveny!

3.5 WHITEFRIARS STREET. COVENTRY
10203) 58571 CLOSED THURSDAY

DIAL-A-DEAL

kFiu floors and more of baigains galore . . . Soon!

MORE THAN YOU BARGAINED FOR!

THE NEW ROCKBOTTOM MEGA MUSIC STORE

oo~ 01-680 1042 -~ o
DIAL-A-DEAL _ g1.681 0328-

Rockhottom, 68/70 London Road, West Croydan, Surey  TELEX 266332 MOROUK G

s — —— ——— ——— — o o ol

DIAL-A-DEAL |

INSTANT CREDIT UP TO £1,000 SUBJECT YO STATUS

OMOER BY TELEPMONEN Ouote Your
== t.) !v Credt Card Nurmber For mmedaaic O

TALKING TO US FIRST!!

e Music Village

PHONE 01-599 4228, 01-598 9506
THE HOT ONES ARE IN!!

THE LOWEST PRICES ARE HERE
DO NOT BUY — WITHOUT

VISA
ACCESS
FINANCE
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Out Now. In this month’s issue: a One Two probe into backstage sex, the latest gear news and reviews,
what The Stones and The Who need from thejr roadies, guitar tricks explained, plus exclusives on the
Kurzweil Keyboard and our own Chord Processor Program for your home computer
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