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Island's own promotion 

force swings into action 
ISLAND'S NEW sales & 
promotion force went into 
action last week. The force has 
been put together over the past 
two months after Island and 
Virgin's decision to end the sales 
agreement between the two 
companies. 

Island now has a 10-strong field 
team, complemented by three 
telephone sales personnel working 
from Island's Hammersmith HQ. At 
the helm is Rav Cooper, national 
sales manager. Graham Jelfs, who 
joined Island from Polydor six weeks 
ago, is the field sales manager, while 
Sally Hastings, until recently with 
Stiff, is telephone sales supervisor. 

The field team, working accounts 

on a weekly cycle, will operate on 
two distinct levels. They will not be 
involved in pre-release selling; 
instead, they will function as "a 
shop level promotion force" aiming 
to build dealer interest in 
forthcoming product. They will, 
however, be selling after release. 
They will also be handling in-store 
displays, posters and point-of-sale 
material. 

"The kind of sales and promotion 
force we've put together can only 
work with a small roster of artists," 
says Ray Cooper. 

"The idea is to create a very fast 
and ultra-efficient team giving 
maximum time and effort to every 
record we release." 

MW/APRS 

digital 

seminar 

'sold out' 
FULL HOUSE notices were 

about to go up on the 
MW/APRS all-industry 
digital recording 
seminar, as MW went to 
press. 

The opening technical day 
(aimed at studio engineers 
and managers) is likely to 
be so oversubscribed that 
the lecture programme 
may have to be repeated in 
the near future. 

And although slower to 
respond initially, the record 
business — at which the 
second, non-technical, day 
is aimed — was queuing for 
places at the beginning of 
this week. 

The free seminar, the first to 
bring the studios and those 
who use them together to 
discuss the current revo- 
lution in recording 
technology, takes place 
next week — October 24 
and 25 — at Advision 
Studios, London. 

• See Studioscene, p.16. 

£400,000 TV spend to build awareness of EM! Record Tokens 

EMI PULLS OUT STOPS 

IN TOKEN CAMPAIGN 

AN UNPRECEDENTED £400,000 television 
advertising campaign — including two-and-a-half- 
minute commercials aimed specifically at record 
dealers — is being mounted to boost sales of EMI 
Records Tokens this Christmas. 

The two-pronged campaign seeks to increase 
consumer awareness of tokens and at the same time win 
over more dealers to stocking them. More than 5,000 
glossy 20-page brochures and order forms have gone out 
to dealers all over the country bearing the message: 
"Keep on keeping the money in the record business." 

And on Friday, November 4, the entire commercial 
break spots following the three main news bulletins on 
TV-am's Good Morning Britain programme will be 
devoted to a trade-only advertisement informing record 
dealers of the forthcoming consumer campaign. 

TV advertising to the public will begin on December 5 
and will run up to December 24, appearing nationwide 
throughout the ITV network, Channel Four and TV-am. 
The theme of the ads will be carried through in point-of- 
sale material including "crowners" for greeting card 
racks. 

Last year Record Tokens switched from press 
advertising to TV advertising for the first time and with a 
campaign covering only half the country claims to have 
boosted sales by 40 per cent. This has encouraged 
Record Tokens' general manager John Mew to more than 
double his TV spend to cover the entire country. 

"Our campaigns have been based on market research 
among record buyers and dealers." he told Music Week. 
"We discovered that consumers liked tokens but couldn't 
always find them in the shops, and dealers generally liked 
tokens but felt that our promotion could be more 

Rhodes, Vinyl launch new management project 
TWO OF the industry's most colourful characters are 
launching a new management and promotion agency. 

Big Scam Management with Bernard Rhodes and 
Kosmo Vinyl at the helm has been set up to deal with "the 
vast amount of raw young talent unable to find an outlet 
in the increasingly narrow and conservative world of 
entertainment." 

Together and separately, Vinyl and Rhodes have been 
connected with the development and careers of lan Dury, 
The Clash, Dexys Midnight Runners, JoBoxers and The 
Specials. 

It is understood that Big Scam — which will have 

offices in both London and New York — has substantial 
financial backing from both sides of the Atlantic. 

"Our intention" Vinyl told Music Week, "is to re- 
instate creative lunatics and enthusiasts and prevent 
them from becoming intimidated by the dominance of 
lawyers, accountants and the others responsible for the 
bland and boring scene that currently exists." 

Bernard Rhodes commented: "It's all very well keeping 
the fires burning, but now's the time to throw a bit of 
petrol on them so that 1984 can spell excitement." 
• Big Scam will be operating from PO Box 87, London 
NW1 8NF and from355W, 36th Street, NY NY 10018. 
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aggressive and that our point-of-sale material could be 
increased." 

Mew's strongest selling point to dealers is Record 
Tokens' claim that 40 per cent of all recorded music sales 
in January come from tokens, and that tokens account 
for approximately 3 per cent of all record product sold. 

But he admits that some dealers are wary of stocking 
tokens. Some independent dealers believe that tokens 
sold by them are redeemed in the multiples, that they sell 
more than they exchange, and that they lose money on 
tokens exchanged for heavily discounted records. 

Mew has arguments and figures to counter all of these 
claims, or, he believes, misconceptions. "The most 
important point is that tokens bring people into record 
shops," he says. "The buyers are often people who don't 
normally go into record shops, and the redeemers nearly 
always top up the face value of the token with extra 
money to make a purchase. And the cost to the dealer is 
only 3 per cent which goes back to EMI to fund the 
business." 

Last year Cliff Richard appeared in the TV ads selling 
tokens and gave his services free; this year veteran disc 
jockey Alan Freeman will star in the commercials and he 
too has waived a fee. 

"The record business has been good to me over the 
years and I am happy to be able to give something back 
by helping the industry to sell more records," he says. 

Music Week editor Rodney Burbeck will appear with 
Freeman in the TV ads aimed at dealers and he too will 
receive no fee. "Like Alan, I feel that this campaign must 
help to sell more records across the board for everyone in 
the business," he says. "Therefore Music Week is 
delighted to be associated with it." 

RONNIE BRIDGES of Southern 
Music receiving his surprise Gold 
Badge award at the annual BASCA 
ceremony from Dame Vera Lynn. 
Bridges, a leading light in the 
BASCA organisation, has officiated 
at every Gold Badge award occasion 
over the 10 years of its existence, 
and his own award marked the 
academy's appreciation of his 
efforts. Other recipients this year of 
the award, presented for services to 
the music business, were Kenny 
Ball, Lionel Bart, MW editor Rodney 
Burbeck, Max Bygraves. Pear! Can 
and Teddy Johnson, Don Black, 
Jack Emblow, Bob Haffin, Yvonne 
Littlewood, Geoff Love, Kay 
O 'Dwyer and Jimmy Sa vile. 

Slow progress 

In CBS tape 

spoiler action 
THE SITUATION concerning the 
spoiler device developed by CBS to 
thwart home-taping and pirating 
seems to be at a standstill, although 
MW understands that a meeting 
took place in Tokyo last week 
between interested parties. 

The Tokyo part of the equation is 
of crucial importance because a 
necessary prerequisite for the 
device's success is its inclusion in 
the manufacture of taping hard- 
ware, most of which originates in 
Japan or is of Japanese design. 

Apart from persuading Japanese 
manufacturers of the desirability of 
incorporating the device in their 
hardware, another less agreeable 
and infinitely more difficult option is 
to obtain legislation making its 
incorporation compulsory. 

At an IFPI board meeting in 
February this year, the CBS copy- 
right protection device was 
discussed, but, in the words of an 
IFPI spokesperson, "it was decided 
that, in view of the legal, political 
and practical difficulties involved, 
any further investigation by the IFPI 
given to the CBS device should be 
suspended . . . and no further 
action has been taken in this 
matter". 

STOP PRESS 
LEGAL MOVES to jail five men, 
alleged to have been involved in a 
"practical enterprise" to make and 
sell cut-price audio cassettes, were 
adjourned in the High Court on 
Friday for a date to be fixed for the 
full hearing. Details next week. 
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SONGWRITER DAVID MARTIN, whose collaborations 
with Geoff Morrow and Chris Arnold have been 
recorded by Barry Mani/ow, Elvis Presley, The 
Carpenters, Cliff Richard, Cilia Black and Jack Jones, 
celebrated his twentieth anniversary in the music 
business by signing a new solo publishing deal with 
Lorna Music, an off-shoot of Mercury Music. Martin — 

who has his own record label, DEB, and also records 
with Madeline Bell under the name Bell & Martm — 
was presented with a 20-year-old bottle of port by John 
Braund, MD of Mercury Music, to mark the two 
events, and is pictured (centre) with Braund and 
Roland Rogers, who is the genera! manager of Mercury 
Music. 

SI 

THE COMMODORES were presented with a birthday 
cake to mark their 15th anniversary. (L to r) are: Milan 
Williams, Thomas McClary, William Orange, Ian Groves 
(RCA divisional director marketing and safes), Peter 
Prince (VP Motown International), Ronald LaPread and 
William King. 

JOHN ADAMS and Morris Michael of Private Lives, 
whose debut single for EMI is Break The Chains, visited 
the EMI factory and distribution centre recently. The 
group met and signed pictures for the EMI telephone 
sales team who are pictured with them and their 
mascot, Ollie. 

UKSUBS 

ON TOUR 
WITH SPECIAL GUESTS 

ACTIFED 
OCTOBER 
21st BIRMINGHAM TIN CAN 
22nd COVENTRY POLY 
23rd MANCHESTER JILLIE'S 
25th LONDON 100 CLUB 
27th BOGNOR REGIS OCEAN BAR 
28™ RAYLEIGH CROC'S 
NOVEMBER 
2nd SWINDON LEVEL 3 
S™ HUDDERSF1ELD POLY 
8th SWANSEA MARINA 
10thHITCHIN REGAL 
11th DUDLEY J.B.'S 
I 5th SHEFFIELD LEADMILL 
16™ MANCHESTER ADAM & EVE 
1 7th NEWCASTLE SHELLEY'S 
1 8th MIDOLESBORO TOWN HALL 
1 9th NOTTINGHAM BOAT CLUB 
20™ BRISTOL THE STUDIO 
22no LUTON PINK ELEPHANT 
23rd LEEDS BRANIGANS 
25™ TRENT POLY 
26™ COLNE FRANKS CLUB 
27™ LONDON MAROUEE 
28™ LONDON MARQUEE 
30™ EXETER RIVERSIDE 
DECEMBER 
2nd NORWICH GALA 
3"° BRIGHTON ESCAPE 

NEWLP 'FLOOD OF LIES' 

018/SIG3 
ON SCARE! 

RECORDS 

ALSO AVAILABLE 
'ANOTHER 

TYPICAL CITY' 
7" +12" SINGLE 

r.iJ-. 
ALSO AVAILABLE ON 

FALL-OUT URBAN DOGS 'URBAN DOGS' LP 
DISTRIBUTED BY JUNGLE 

CARTEL &I.D.S. 

, ■ vUND OF VAUJT^ ^ 
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TABLES WERE turned at the 
recent Pickwick sales conference 
when MD Monty Lewis was 
presented with a special gold disc 
by his sales force for "all his hard 
work and good ideas" during the 
last year. The proud recipient is 
flanked by Alec Miles, runner-up 
salesman of the year, and Alan 
Styles, salesman of the year. 

TOWER BELL RECORDS has 
signed Sheffield duo Toy Shop to 
a long-term recording deal. The act 
will shortly be going into the studio 
to record their first single for the 
label for release before Christmas. 
Pictured at the signing are Philip 
Walsh and Paul Metca/fe of Toy 
Shop flanking Towerbell MD Bob 
England (seated) and Paul Unwin, 
the act's manager. 

Cansan Records 

Through Distributors for 
CATALOGUE Contact; 

DAVID MARCUS - 
TOMMY SANDERSON 

14 Soho Street 
London. W1V 6HB. 
01-437 2245 & 8716 

American 

Commentary 

Top 40 format triumphs 

From BRIAN CHIN 

In New York, the performance of WHTZ shock 'hetmdinonal 
"urban contemporary" market leaders of the past three years^ 
The official two-month results of a recently-released Birch 
Report showed the station with a 4.3 average for August and 
September, six weeks after it had changed format from 
instrumental "beautiful" music, according to assistant 
programme & music director Michael Ellis. An unpublished 
September-only breakout, he said, was even more dramatic 
WHTZ led the market with a 7.2 rating, a full two points ahead of 
the nearest comparable competitor, urban contemporary WKTU. 

Ellis was at WKTU when it caused an eruption in US radio by 
going all-disco and zooming unexpectedly to the top of the 
market in 1978. The WHTZ phenomenon is a much more planned 
effort to build steady listenership, he says, "Top 40 is on the 
rebound, and it only faded because people didn t know how to 
do it well." 

WHTZ's programming involves listener contests and give- 
aways, jingles, morning-time humour, a local hit countdown, and 
a mix of music geared for "mass appeal" without the strict 
exclusive formatting that has kept black music off rock stations 
and vice versa in the past few years. These records, monitored 
at retail to detect sales strength to all audience groups, are 
played in a very frequent rotation, so that listeners tuning down 
the dial are likely to be stopped by hearing a current favourite 
song. "That's how you win," says Ellis. 

The station's top five records, which Ellis calls New York s 
favourite records right now", span some stylistic distance 
evidenced by Bonnie Tyler's Total Eclipse Of The Heart, Billy 
Joel's Tell Her About It, Lionel Richie's All Night Long, Rufus and 
Chaka Khan's Ain't Nobody, and Roberta Flack and Peabo 
Bryson's Tonight I Celebrate My Love. The hottest current rap 
record. Grandmaster and Melle Mel's Brilliant White Lines, is 
also getting play, and Ellis expects it to enter his Top 30 chart 
this week. One interesting aspect of the format is the question 
of what impact such a station will have on record sales, if a wide 
audience is exposed to records formerly programmed according 
to much more fragmented standards. 

The reaction of the other leading music stations jockeying for 
position in New York has also been interesting. WPLJ, which 
switched from AOR to Top 40 about the same time as WHTZ 
changed, has begun playing a station identification jingle, and 
WBLS, the pioneer of urban contemporary radio, has added a 
"make it or break it" listener call-in programme which invites 
spontaneous audience response to brand-new records. Both 
features are hallmark details from Top 40 AM radio formats of 
the Sixties. 

Those AM stations were toppled as FM became the standard 
bearer for music on the radio, and FM experienced its own 
succession of evolving formats in the shape of progressive rock, 
AOR. disco, and adult contemporary. Now. it seems, the heavily- 
rotated, personality-orientated pastiche of all music under the 
general "pop" banner is rising anew in the US. 
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On the road.. 

FEEDBACK PROMOTION Services 
has a new radio team (above) on 
the road. 

ISLAND UNVEILED its new sales 
and promotion force (above) to the 
world last week. 

a .TOT) 
IT 
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Findon forms 

own label 
BEN FINDON, whose songs 
have been hits for The 
Nolans, Billy Ocean and The 
Dooleys, has formed his own 
record label. Spirit, with 
Black Sheep Music. The first 
single, Hearts On Fire by duo 
Hush, is released this week, 
to be followed by Push Just 
A Little Bit Harder, by Judy 
High. 

Mike Peyton^will work on 
regional promotions for 
Spirit, while Judd Lander will 
work on London radion"V 
promotion. 

Spirit is distributed by IDS, 
and is based at Fulmer 
Gardens House, Fulmer. 
Buckinghamshire 5L3 6HF, 
02816-2143 or 2109. 

Strong contenders from IDS 

MCA pushes 

Youth album 

MCA HAS lined up a substantial campaign for the new Musical 
Youth album, Different Style and Single, 007. 

The campaign breaks this week with full page ads in leading children's 
comics such as The Victor, Tammy, Girl and Eagle. Also planned is local 
radio advertising, a nationwide poster campaign in conjunction with BASF, 
extensive fly-posting near school and youth centre sites and co-operative 
advertising with major retail groups. 

The group, whose first album sold 200,000 copies, will be louring the UK 
in support of the album and MCA will be taking radio ads to support the 
tour. 
• The Best Of The Tygers of Pan Tang, a 14-track compilation from MCA, 
is being backed with an extensive advertising and promotional campaign 
including ads in Sounds and Kerrang. 

MEMBERS OF the new CBS 
singles sales force. 

IDS HAS scheduled a strong rock 
line-up for this month. Six Marc 
Bolan albums are released on the 
Marc On Wax label: Dandy In The 
Underworld. Zinc Alloy, The Slider, 
Tanx, Bolan's Zip Gun and 
Futuristic Dragon. 

Released on the Hi-Lo label is 
Squire's first official album for two 
years. Get Smart. John Martyn has 
a new live album on the Jarrada 
label entitled Philanthropy. The 
Blood's debut LP on Noise Records 
is entitled False Gestures For A 
Devious Public. Released on 
Syndicate Records are 1980/81 by 
The Business and A Fistful Of . . ., 
the second album from the 4- 
Skins. 

Dolly Mixture, formerly with Paul 
Weller's Respond label, release 
their first album on their own Dead 

Good Dolly Platters label, entitled 
Demonstration Tapes. Out on 
Neighbourhood Records is 
Melanie's Seventh Wave album. 

Rare tracks from 

the Beach Boys 
CAPITOL RECORDS has released 
Beach Boys Rarities, which 
includes previously unreleased 
material. 

Compiled by Brad Elliot, author 
of the official Beach Boys 
discography, it includes versions of 
Bluebirds Over The Mountains and 
I Was Made To Love Her, a 
German version of In My Room, 
Auld Lang Syne sung acapella 
style, and an early recording of 
Good Vibrations. 

Videoform Music 

to spend £1m 
VIDEOFORM WILL invest up 
to £1m in its new music 
division in its first year. 

Videoform Music will be 
launched late next month 
with five releases — Kid 
Creole Live at the 
Hammersmith Odeon, Meat 
Loaf Live, Glen Campbell 
Live, and two compilations of 
recent singles. Videos of 
Saxon, Marvin Gaye and 
Chuck Berry will come later. 

The new division is 
expected to build up about 
200 titles in the first year at a 
dealer price of £13 or £14. 

News in brief... 
ALTERNATIVE TENTACLES starts 
its autumn schedule of releases 
with the original soundtrack from 
the film Eraserhead. On the inner 
sleeve there is an ad for the video 
cassette available from Palace 
Video which, in turn, will insert a 
leaflet in the video cassette 
promoting the record. 
□ n □ 
999 HAVE their fifth studio album 
released this month on Albion 
Records, with distribution through 
Spartan. Entitled 13th Floor 
Madness (also the title of their new 
single) it will be backed by music 
press ads, in-store displays and 
group PAs. In mid-December, 999 
will tour the UK for the first time in 
18 months. 
□ □ □ 
FUTURE RECORDS has signed an 
exclusive distribution deal with 
Pinnacle, after two years with 
Pinnacle and the Cartel. First single 
out under the new deal is Solar by 
Blitz (FS 6) for which the label has 
now completed a promo video. 
□ □ □ 
DISCO RUSH: the theme music 
from Channel Four's World Disco 
Dancing Championships is being 
rush released on Passion Records 
"in response to heavy demand". 

INSIDE Baf 
Disco commentary/Euro- 
parade 6 • Publishing/ 
Broadcasting 8 • Airplay 10 
• Retailing 13 • Studio- 
scene 16 • Talent/perfor- 
mance 22 • Select singles 23 
• LP reviews 26 • Comedy 
special 36 • Classical 39 • 
New releases/US charts 40 
• Disco chart 43 • Indie 
news, chart 44. 
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HM Records 

in distribution 

deal with EMI 
HEAVY METAL Records has 
finalised a new distribution deal 
with EMI. for all product from 
both its existing specialist labels 
(HM Records and HM Worldwide, 
until now distributed by PRT and 
PolyGram respectively). Two new 
labels are also to be launched. 

The deal covers the UK and 
Eire, and finished product sales to 
EMI Group and licensed 
companies worldwide, excluding 
Canada and the US. 

First release under the agree- 
ment is the new Witchfinder 
General LP Friends of Hell (HMR 
MC 13), which has a sleeve likely 
to cause as much controversy as 
the first did. There will also be a 
single from this LP, Music 
(HEAVY 21), and on HM Inter- 
national there will be the new 
Bow Wow album Holy Expedition 
(HMI LP 4) recorded at the 
Marquee during this Japanese 
band's UK tour. 

The two new labels being 
launched are Heavy Metal 
America — which will release 
material from US and Canadian 
acts — and the first venture 
outside HM. an AOR label called 
FM, for which the company is 
hoping to pick up both artists 
signings and finished product 
deals. 

RM sees growth 

in 12-inch singles 

THE RECORD Merchandisers sales conference at Heathrow gave deputy MD 
David Hammond the opportunity to make some forecasts about the future of 
the record and tape market — to an audience which included over .40 manu- 
facturing and retail customers of RM, as well as its field sales force. 

RM anticipates that 7-inch singles sales will drop slightly over the next three 
years "as a reaction to retail prices and the growth of 12-inch singles '. Mean- 
while the 12-inch sector of the singles market will continue to grow for at least 
two years — mostly as an addition to 7-inch sales, not instead of them. 
Hammond was strongly in favour of this 12-inch sales growth. "They are good 
for the business as they offer extra value and quality to the consumer while 
generating additional sales value and margin for the retailer ... So we have a 
new stimulant to the singles market, generating interest and a profit oppor- 
tunity, that can be impactfully and easily displayed and merchandised into 
existing record departments." he said. 

In contrast to the reasonably bright outlook on singles, Hammond could 
only surmise that the LP sector, so much under pressure already, "will 
continue to decline by volume overall, but with important changes to product 
mix". 

These changes will see mid-price catalogue continuing to grow in volume 
and importance over the next three years — "because of the quality of material 
at sensible retail prices". Mid-price growth will have an impact on the budget 
sector (which "will continue to suffer from lack of good material from the 
industry as well as from its perceived value against mid-price product). We also 
see the considerable depth of the industry's full-price catalogue material being 
reduced, by the value for money that mid-price offers." 

He anticipated that the full price LP market sector "will continue to be 
important, as a vital and effective marketing tool for the industry and retailer, 
but will continue to decline by volume each of the three years — by up to five 
per cent per annum". 

RM expects deletions to remain important, but thinks industry overstocks 
will decline "as less ambitious and more realistic sales forecasts are made". 
Tapes sales growth "will continue unabated" — at least at a rate of 10 per cent 
per annum, and will include an increasing degree of substitute purchases from 
LPs. He revealed that RM's company ratio of tape to LP sales is running at 
1:1.6 and the 1:1 ratio should be achieved this autumn. 

Tellastory 
o a 

The 

POIimftft PAT 

lloiie/ 

and all other titles 

are now available 

from 

H.R. TAYLOR LTD. 
139 Bromsgrove St., Birmingham B5 

Tel; 021 622 2377 

HAYWARD PROMOTIONS 
Unit 8, Avon Trading Estate, Avonmore Road, 

London W.I 4 
Tel: 01-603 5489 01-749 3010 

Tellastory BARTLETT BLISS PRODUCTIONS LTD., 
39 WARWICK GARDENS, LONDON W1 4 8PH 
Tel; 01-603 2451 01-385 3614 

Lamborghini 

signs Hackett 
LAMBORGHINI RECORDS has 
signed ex-Genesis member Steve 
Hackett for the world, excluding the 
US and Canada. He debuts on the 
album with an album. Bay Of Kings, 
next Friday (28). 

The album will be backed with a 
tour, in-store displays, press 
advertising and TV appearances. 
Mike Hurst, managing director of 
Lamborghini, said: "All Hackett's 
albums have charted and we're 
hoping this will be no exception. He 
will be the flagship of the label." 

Mike Goldsmith, previously with 
Charly Records, has joined the 
company as sales and marketing 
manager. 

Virgin in Canada 
MONTREAL; Virgin Records is to 
set up a new subsidiary company 
here. Virgin Records Canada Inc, 
but will retain links with PolyGram 
with which it has had a licensing 
arrangement since 1976. 

Virgin Canada's president, Bob 
Muir, will have staff in a Toronto 
base responsible for product market- 
ing and national promotion, while 
PolyGram Canada will continue to 
distribute and provide promotional 
support on a regional level. 

PRODUCER PROFILE 
CHRIS 

TSANGARIDES 

Just completed Rock Goddess for A&M 
Records. His recent production of the 

Y&T album "Mean Streak" in singles & 
album chart in the UK & USA, 

Available from October. 
Phone PAUL KATZ at 

MANAGEMENT 
01-459 8899 for more details 
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NOT a week goes by, it seems, without another potential 
shock-horror threatening some sector of the ^ic busjness 
as we know it. The latest examples are aPParen'ly ''m'® ca| 
nature although different in name - Karaoke and TheVoca 
Eliminator. The first, being handled here by Rose Moms of 
musical instrument fame, is a song machine 0Pera'"9J"th 3 

catalogue of over 400 accompaniments to enable you or 
whoever to sing in your bath or wherever with profess ona 
backing tracks. The second is touted to remove virtually all 
the existing vocal from standard stereo recordings, leaving 
the backing music untouched," says the hand-out from 
United Products. "Singers can then record their own voices 
to the original music, All the costs of live music backing are 
eliminated. Professionals and amateurs can practice as much 
as they like". John Love, general manager of Phonographic 
Performance Ltd said that anyone asking for a licence to 
perform publicly using these devices would be refused, and 
he views it as a sort of reverse of home-taping — putting on 
instead of taking off. Musicians Union secretary John 
Morton is similarly unenthused, alleging the devices to be 
infringements of the rights of authors, sound producers and 
the Performance Protection Acts, to say nothing of denying 
musicians both live work and further payment for the use of 
the backing tracks. Neither they or probably anyone else 
would object to the Karaoke and the Eliminator being 
restricted solely to domestic use to amaze your Christmas 
party guests, but the publicity attendant on the launch of the 
devices suggests that a far wider use is in mind. 

UNEXPECTED MEETING between EMI Records UK MD 
Peter Jamieson, Our Price director Mike Isaacs, and John 
Wilson of The Heartbeats and manager Billy Mcllroy on 
London's Albert Bridge in the form of a shunt involving their 
cars and caused by a fourth vehicle (stolen) which escaped in 
the confusion. Nobody was hurt, although the cars were, and 
Carter and Mcllroy remain optimistic about a Heartbeats deal 
with EMI . . . Former IFPI man Denis Comper admitted to 
fellowship of the British Institute of Management . . ._Paul 
Clark in action again with his former GTO colleague Mike- 
Peytorpat the latter's promotion enterprise . . . Bill Harry, 
described by EMI as editor of "the world's first alternative 
music paper Mersey Beat back in 1961", has compiled the 37- 
track double album compilation named after the paper 
released next Monday, and featuring well-known alternative 
music names such as The Beatles, Cilia Black and Gerry & 
The Pacemakers . . . Virgin sales manager Mike Lawrence 
celebrated his birthday last week with the Genesis album at 
number one and Culture Club passing the million sales mark 
with Karma Chameleon . . . Overdraft serenade — 
Rediffusion has installed a background music system in the 
Winchester branch of the TSB. 

Paula ^ 

Ann Bland 

The ^ 

Loco- 

Motion' 

^tmt\ Kay Drum Records 
igocorAJ KRUM ! 03 _ Thrvj Pinnac|e 

RTTl EMI MUSIC PUBLISHING LIMITED 
138-140 Charing Cross Road, London WC2. Tel: 836 6699 
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HOT CHOCOLATE 

NEW ALBUM 

AND CASSETTE LOVE SHOT 

Includes the Kit singlef Tears on the Telephone' 

Plus the brand new single I'm Sorry rak 366 

MASSIVE ADVERTISING CAMPAIGN 

TV ADVERTISING CHANNEL FOUR 

Central - Lancashire - Yorkshire 

Tyne Tees - TVS - Anglia 

BRITISH RAIL 

National 4 Sheet Poster Sites 

NATIONAL STREET 

POSTER ADVERTISING 

WINDOW/ 

IN-STORE DISPLAYS 

Full Colour Posters and 3D displays 

UKTOUR 
November 
3rd ST AUSTELL Cornwall Coliseum 
4th ST AUSTELL Cornwall Coliseui 
5th CHIPPENHAM Golddiggers 
6th CHIPPENHAM Golddiggers 
7th PORTSMOUTH Guildhall 
8th BRIGHTON Dome 
10th GUILDFORD Civic Hall 
1 Ifh ASHFORD Leisure Centre 
12th COVENTRY Appollo 
14th OXFORD Appollo 
15th IPSWICH Gaumont 
16th GREAT YARMOUTH ABC Theatre 
17th SHEFFIELD City Hall 
18th SCARBOROUGH Futurist Theatre 
19th MIDDLESBOROUGH City Hall 
20th NEWCASTLE City Hall 
22nd DUNDEE CairdHAII 
23rd ABERDEEN Capitol Theatre 
24th EDINBURGH Playhouse 
25th GLASGOW Appollo 
26th BLACKPOOL Opera House 
27th LEEDS Grand Theatre 
29th HARROGATE Conference Centre 
30th SOUTHPORT Theatre 
December 
1st SOUTHPORT Theatre 
2nd LLANDUDNO Astra Theatre 
3rd WARRINGTON Spectrum Arena 
4th HANLEY Victoria Halls 
5th READING Hexagon 
7th BIRMINGHAM Odeon 
8th BIRMINGHAM Odeon 
10th BOSTON Haven Theatre 
11th NOTTINGHAM Royal Concert Hall 
12th LONDON Dominion 
13th LONDON Dominion 
17th EASTBOURNE Congress Theatre 
18th BRISTOL Hippodrome 
19th NORTHAMPTON Derngafe Theatre 
20th POOLE Arts Centre 
21st POOLE Arts Centre 
22nd CARDIFF St Davids Hall 

Ft 

mm 

m 

c m 

— 

CHDta NOW f so.11M! 7U f PHONE iAiCS Cl"w •" MffcOWP ANO rWjOAl n 

Album; SRAK1653831 RAK 
Cassette; TC-SRAK1653834 I 

RECORDS 
IK HOME COWUtOt 5»t«S8aONDONt 



MUSIC WEEK OCTOBER 22, 1983 

Tussle at the top (The European Chart) 

By BARRY LAZELL 
ALL CHANGE at the top of the 
disco/dance chart this week, as 
Lionel Richie's All Night Long 
(All Night), makes it to number 
one, thanks to immediate P0P 
crossover without even waiting 
for 12-inch reinforcements. 
Further down in hot pursuit, 
David Grant has his third solo 
top tenner in a row with Love 
Will Find A Way, while Tom 
Browne also returns to the 
winner's circle with Rockin ^ 
Radio, just in time for the UK I 
release by Arista of his new | 
album of the same title. 

UK release has given a big 
boost to Curtis Hairston's I Want 
You All, moving smartly to 12 
from 34 on its initial RCA sales. 
This could well be a future chart- 
topper — as could Ashaye's 
Don't Stop 'Til You Get Enough 
(Michael Jackson Medley), with 
a big leap into the 21 spot and 
sufficient crossover sales 
already to be firmly inside the 
pop top 75. 

Meanwhile, Michael Jackson's 
own new single is now 
confirmed as the Thriller title 
track, during the first week of 

TOP 50 SINGLES 
AND TOP 25 ALBUMS 

CHARTS 
-ON PAGE 43 

Disco 

commentary 

November. Bets are already 
being cast over what will make 
up the 12-inch flipside. 

Just outside the Top 30, the 
hotly-tipped Shine On Me has 
given One Way their biggest 
seller for years and looks like 
being joined in the 50 next week 
by two MCA stablemates. Oliver 
Cheatham's Bless The Ladies 
(which shares its final commer- 
cial 12-inch configuration with 
over 14 minutes' worth of Just 
To Be With You, in two separate 
mixes), and Klique's excellent 
dance update of the Jackie 
Wilson chestnut Doggin' 
Around. 

A very recent biggie on 
import, currently buzzing as a 
track on the Street Sounds 
Electro set. is I'm The Packman, 
by a gentleman identified as just 
that. From Bobby Robinson's 
Enjoy label in New York, it has 
now been snapped up for UK 
release by Malaco, and is being 
rush-released immediately (via 
PRT) on MAL 1214. The 12-inch 
B-side is something of a bonus 
item, consisting of an 11 minute- 
plus compilation of dancefloor 
classics going under the generic 
title of Play It Again Sam. 

Malaco also has what is 
certainly the strongest rap track 
of the moment in Picking Up 
Sounds by Man Friday & Jive 
Junior (MAL 1211). While the 

names may be unfamiliar, the 
record is getting instant strong 
club reaction which should 
manifest itself in similar sales 
performance within a week or 
two. 

A contemporary of Bobby 
Robinson during the Sixties was 
Juggy Murray, who ran the Sue 
label, which has just been 
revived on this side of _ the 
Atlantic by Ensign label boss 
Nigel Grainge, whose marketing 
deal with Island means that Sue 
is now fittingly back with the 
outlet which gave it its initial 
British success. 

The first releases are six EPs, 
all of which could do excellent 
business for specialist dealers 
keen to point their DJ 
customers at some oldies which 
can still stir a dancefloor. 

There are sets by Ike & Tina 
Turner, Charlie & Inez Foxx 
(including both Mockingbird and 
Hurt By Love), Hank Jacobs, and 
three compilations comprising 
female R&B, male R&B and 
instrumentals. This last is high- 
lighted by Jimmy McGriff's I've 
Got A Woman — an interesting 
challenge to set alongside 
the current Herbie Hancock for 
punters who like dancing to 
funky jazz. 

Four brand-new but highly- 
rated imports worth keeping an 
eye on are I Wanna Be With You 
by Armenta (Savoir Fake), 
Electric Kingdom from Twilight 
22 (Vanguard), Feel The Force by 
G-Force (SMI) and the return of 
Cuba Gooding on Arthur Baker's 
Streetwise label with Happiness 
Is Just Around The Bend. 

„ . A/B/D/E/F/SP/SW/WG 
* 2 MOOnThT SHADOW, Mike Oldfield A/D/F/./SP/SW/WG 
3 6 KARMA CHAMELEON, Culture Club 
4 3 FLASHDANCE, Irene Cara 
5 4 RED RED WINE, UB40 
6 5 I LIKE CHOPIN. Gazebo 
7 8 THE SAFETY DANCE, Men Without Hats 
8 7 MODERN LOVE. David Bowie 
9 10 SUNSHINE REGGAE, Laid Back 

10 9 EVERY BREATH YOU TAKE, The Police 
11 12 VAMOS A LA PLAYA. Righeira 
12 11 BABY JANE, Rod Stewart 
13 18 LIVINGON VIDEO. TransX 
14 22 GIVE ME YOU LOVE. Frank Duval 
15 17 CODO, Tauchen & Prokopetz 
16 16 COME BACK AND STAY, Paul Young 
17 19 BIG LOG. Robert Plant 
18 15 SHE WORKS HARD FOR THE MONEY. Donna Summer 
19 23 I'M STILL STANDING, Elton John 
20 14 TONIGHT I CELEBRATE MY LOVE. Peabo Bryson/Roberta Flack 
21 21 AFRICA (THE VOODOO MASTER). Rose Laurens 
22 NEW TAHITI (FROM MUTINY!), David Essex 
23 20 I.O.U. Freeez 
24 25 BLUE MONDAY, New Order 
25 NEW THIS IS NOT A LOVE SONG, PiL 
26 24 GOLD. Spandau Ballet 
27 28 ROCKIT. Herbie Hancock 
28 NEW MANIAC, Michael Sembello 
29 NEW JULIET, Robin Gibb 
30 NEW SWEET DREAMS, Eurythmics 

B/D/E/N/UK/WG 
A/D/F/SP/SW/WG 

b/e/n/uk 
A/I/SW/WG 

A/D/E/SW/WG 
B/E/UK 

A/I/SW/WG 
F/I/SP 

D/I/WG 
F/SP 

A/D/SW/WG 
SW/WG 

B/D 
E/UK 

B/N 

F/SP/SW 
SW/WG 

E/N/UK 
A/D 

E/UK 
D/SP 

A/E/UK 
E/UK 

B/N 
A/B/N 

SW/WG 
l/SP 
F/SP 

Key: A — Austria; B — Belgium; D — Denmark; E — Eire; 
F — France; I — Italy; N — Netherlands; SP — Spain; 

SW — Switzerland; UK — United Kingdom; WG — West Germany. 
Compiled from 11 national charts by Tros-Radio, Hilversum. 

PLEASE ORDER 
INDEPENDENT DISTRIBUTION SERVICES LTD 
7 DEANSTON WHARF, 
BRADFIELD ROAD, 
LONDON E16 2BJ. .MHII 

FROM 

ORDER DESK 01 -476 3222 
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THEIR SENSATIONAL NEW ALBUM 
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ALBUM RBLP1004 

Also available on Chrome 

Cassette ZCRB1004 

AAarketing Strategy: 

Extensive T V Cam paign • Press Cam paign • 

Co-operative advertising with major 

multiples*PO. S. 

NEW SINGLE AVAILABLE NOW:-7"LIA/llTED EDITION 

"NEW DIMENSION" PLASTIC BAG RBS216 
12" (ELECTRO MIX) RBL 216 

EXTENSIVE U. K 
Paignton Festival Theatre 
Exeter University 
Chippenham, Goldiggers 
Crawley Leisure Centre 
Margate Winter Gardens 
Birmingham Odeon 
Slough Fulcrum Theatre 
Cardiff, St. Davids Hall 

Orders to: PRT Records Ltd. 132 Western Road, Mitcham, Surrey CR4 3UT Telephone: 01-640 3344 

TOUR DURING NOVEAABER AND DcCtAABtK 
Bristol Colston Hall Middlesborough Town Hall 
Liverpool Empire Newcastle City Hall jvPjj 
Coventry Apollo Glasgow, Tiffan/s l/T 
Bournemouth Winter Gardens Manchester Apollo nc^onnc 
Brighton Centre Nottingham Royal Centre RtGORDb 
Southampton Gaumont Leeds University 
Oxford New Theatre Norwich University Ej-ji 
Ipswich Gaumont Hammersmith Odeon 

MARKETED & DISTRIBUTED BY RRI RECORDS LTD. records 
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New row brews on 

radio copyright fees 

PHONOGRAPHIC PERFORMANCE Ltd has 
begun countering some of the ILR allegations of 
excessive copyright fees demanded for the use of 
records on the air. 

In letters to the Daily Telegraph and The Guardian, 
both of which had carried reports of the dissatisfaction 
of Association of Independent Radio Contractors 
members about the situation, PPL general manager 
John Love draws attention to the 80-day hearing by the 
Performing Right Tribunal following the AIRC move 
earlier this year which resulted in the High Court 
demanding a reasoned defence of its decision to uphold 
existing percentage payments. 

While pointing out that points of law raised during 
the hearing are still sub judice while the Tribunal 
considers the evidence presented to it, Love states that 
"the commercial radio stations presumably consider 
they have lost the case on the merits and are appealing 
on cenain specific points of law". 

The Tribunal considered "arguments like the value of 
radio airplay to record sales, the effect of radio airplay 

as an inducement to in-home taping, the value of 
records to commercial radio stations as their biggest 
source of programme material and their best means of 
attracting audiences and advertisers". Love adds that 
the question of how much the ILR stations should pay 
for the right to use records is being examined "in a 
depth and breadth which has never been equalled". 

Explaining that, unlike record users, the PPL cannot 
appeal to the Tribunal if it considers conditions are 
unfair, Love declares that the organisation represents 
about 350 record companies and "thousands of artists 
and musicians to whom we pay a substantial part of 
our revenue". 

• The present system of copyright payment for ILR 
stations is expressed as a percentage of different 
amounts of their net advertising revenue; four per cent 
of the first £750,000; six per cent of the next £750,000, 
eight per cent of the next £1.5m, and 10 per cent 
thereafter. Smaller stations pay less, and, according to 
Love, nearly all the ILR operations are in the four per 
cent and six per cent bands, with new stations paying 
only two or three per cent in their first two years on air. 

BRMB, Heartland fight for Birmingham 

RADIO HEARTLAND, the only 
applicant competing against BRMB 
for Birmingham's renewed ILR 
franchise, says it intends to break 
"the stranglehold of chart music, 
disc-jockey and phone-ins" in the 
Birmingham area. 

Heartland chooses music as the 
first battleground in the summary 
of its franchise application to the 
IBA. It claims that BRMB's present 
"stereotypes output" has become 
so common that the West 
Midlands stations seem to offer an 
echo of each other and that "this 
cloning has contributed in some 
degree to the reported sharp fall in 
advertising". 

Heartland, while acknowledging 
BRMB's contribution to ILR's 
reputation, contends that the 
formula employed during more 
than nine years has now run its 
course. It proposes to achieve a 

musical fusion to satisfy all tastes 
— pleasing, mellow, reflective and 
sweet sounds at suitable times, but 
not excluding any one section of 
the audience. 

Presenters (rather than DJs) 
would have some choice of their 
music — commercial records 
would be augmented by buying 
access to one or more libraries of 
recorded music of British musicians 
and, if necessary, buying from 
abroad. 

Live music, including light 
classical, jazz, folk and ethnic 
music would play a "major and 
positive part" in the output. If 
permission were granted for broad- 
casting separately on medium wave 
and VHF, the VHP would carry 
"heavier" pop music as well as 
minority language programmes in 
good listening hours. 

Could Heartland have in mind a 

Birmingham local version of BBC 
Radio Two? Chairman and, for the 
present, managing director is Phil 
Sidey, recent head of BBC's 
Pebble Mill complex and former 
manager of BBC Radio Leeds. 

In the face of Heartland's 
vigofous attack, BRMB, under 
managing director David Pinnell, 
effectively leads with the station's 
record as England's first ILR station 
outside London. BRMB says "the 
programme policies will remain 
consistent . . . but always flexible 
and responsive to changing tastes 
and new situations. The basic aim 
is to provide a varied and 
entertaining schedule, broadly 
popular in appeal but with a strong 
public service element." It reminds 
the IBA that its contribution to 
music and the arts covers a whole 
spectrum of creative activities. 
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CBS promotion 
RICHARD THOMAS has been 
appointed managing director of CBS 
Songs, the UK operating subsidiary 
of CBS Songs International. He will 
report to James Ware, who 
preceded him in the post, in Ware's 
new capacity as regional vice 
president of CBS Songs Europe 
Thomas joins from CBS Records 
International (CRI), New York, 
where he was A&R director. He 
previously worked for CRi Paris as 
CBS label European marketing 
director, and has also been active in 
artist management and agency work 
in London. 

Neptune's Thoughts 

MUSIC PUBLISHERS in the same situation as Neptune Music's Buzz Carter 
will have fellow feeling when he expresses the difficulties confronting small 
publishing operations, including ever-open check books brandished by rivals. 

The company aims to establish itself in the contemporary end of the UK 
market, going after artists and bands who are seeking or who have just signed 
recording pacts. "We're negotiating for the publishing on two bands at the 
moment," he said, stressing that Neptune offered "a personal service to artists — more than just a couple of lunches a year". 

Carter has previously been a PR man for Anchor Records and RCA, and a 
partner in an artist management company. "The Neptune record label is 
dormant for the time being, and we're concentrating on providing writers with the personal attention of a small, dynamic company. 

Among its publishing assets are Second Thoughts (Mike Cotton and Paddy 
O'Toole, previously members of Island band The Jags). They are touring the 
UK with Kid Creole at his request, and Neptune is combining with Thoughts 
managers Ian Grant and Alan Edwards to establish theme. 

Neptune administers part of the Shakatak catalogue for the world, and has 
Phil Henderson, Morgan and David Pask on its writing roster. 

Valentine Music gets 'dream catalogue' 
VALENTINE MUSIC has acquired 
rights to the Nashville-based Jack 
Music catalogue, which also 
includes Jando and Silver Dollar 
Music. Among the titles involved are 
When I Dream, I Recall A Gipsy 
Woman and material covered by 
Don Williams. 

Valentine chief John Nice, who 
set the deal with Jack Music head 
Jack Clement, said: "It's a dream 
catalogue for any publisher, and 
Don Williams apart, there are some 
fine songs by Hank Williams Jnr, 
Sandy Mason, Bob McDill and Jack 
Clement himself, who has had songs 

recorded by Johnny Cash, Charley 
Pride and many others." 

Capaldi/WB Music 
FURTHER TO the Street Tunes 
story [MW September 17), John 
Taylor, manager of Jim Capaldi, 
wishes to point out that Capaldi 
has never made a cover version of 
any compositions by Peter Bonas. 

The caption to the Warner Bros 
Music/Hit it Run Music administ- 
ration deal picture (MW October 8) 
wrongly described Overnight 
Music director Stuart Newton as 
joint MD of WB Music. 

Night Star. 

When you need a parcel 

delivered overnight. 

★ GUARANTEED MORNING DELIVERY OR YOUR MONEY BACK* 

★ DELIVERY TO YOUR CUSTOMER'S DOOR * NO SURCHARGES - EVEN ON SATURDAYS ★ PRICES START FROM £7.50 

★ FROM STATIONS ALL OVER THE COUNTRY ★ FOR FULL DETAILS RING TELEDATA 01-200 0200 
  *PROVIDED YOU USE A SERVICE DUE TO ARRIVE BY 02.00. 

In our hands tonight.In their hands in the morning 
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AIRPLAY ACTKi 

X 

"K 

y 

Records appearing on 
Airplay Action pages 
for first time. 

TOP BREAKERS (see opposite page for details) 
KIKI DEE—26 stations: DIANA ROSS-26: MUSICAL YOUTH-23; D'ONNt: 
WARWICK ft LUTHER VANDRPSS-22; LIVERPOOL EXPRESS-20: IAIN SUTHERLAND—15; JIMMY THE HOOVER-13: RENEE & RENATO—13. 

OTHERS. 
ROBIN GIBB-How Old Are You-Polydor POSP 652 (F) A Sei/ern, /Woray 
Firth, Swansea B V/yvern, Orwell, Beacon, Signal, Mercia, NorthSound, Downtown * Trent- Hitpick, Pennine - Hitpick. 
GARY LOW—I Want You-Savoir Faire FAIS 004 (A) A Mercia. Hpllam Tees, 
BBC Scotland. Clyde, Forth B Wiltshire. Hereward, Beacon, Chiltern, Aire CBL. 
DAVE DEE. DOZY, BEAKY. MICK AND TICH-Staymg With It-Atlantic 
A 9757 (W) A A Severn. Moray Firth, Tay B Wiltshire, Chiltern, Piccadilly, Red 
Rose, CBC * Luxembourg-Powerplay. Essex-Hitpick Orwell-Hitpick ASHAYE—Don't Stop Till You Get Enough (Michael Jackson Medley) 
Record Shack SOHO 10 (IDS) A BRMB B Luxembourg. Victory, Essex. Tees, Manx. Piccadilly, Red Rose, Clyde . , R SHEENA EASTON—Almost Over You-EMI 5434 (E) ,Ar.M?rfr

Y p'nnlnP- 
Wiltshire, Tees. Red Rose. Clyde, NorthSound * Capital-Climber, Pennine 
BOB^JAMES—Angela (Theme From 'Taxi'l-CBS A3533 (C) A Victory. BRMB. 
Moray Firth. BBC Wales & Radio 210. Essex. Pennine. Tees. CBC . „ r 
ZU ZU SHARKS—Love Tumbles Down—EMI ZUZU 1 (E) A Downtown Wyvern, Trent, Aire, Pennine. Piccadilly, Red Rose. CBC Signal—Hitpick, 
HU^H-HMns'on Fire-Spirit FIRE 1 I1DSI A 2CR B Wyvern. Aire. Pennine. 
^EDiT^Nirs"^^ -Fi A ,Cfl, OevonAir. CBC. 
Swansea B BBC Radio London. Pennine, Metro. Tees. „ A ... # THE OLYMPIC ORCHESTRA—Reilly—Red Bus RBUS 82 (A) A Victory, Plymouth. Hallam. Manx B Severn, Aire, Metro. Swansea c ^ , Dar SHARON REDD—Love How You Feel-Prelude A3868 (C) A Severn, BBC 
Scotland B Victory. Mercia. Red Rose. NorthSound. Tay * CaP'te'-Mmber 
ELLIE WARREN-Pretender—Carrere-CAR 287 (R) A BRMB. BBC Scotland, Downtown B Radio 210. West. Wiltshire, Beacon, Toy. ». • . 
JENNIFER HOLLIDAY—Shine A Light-Geffen A3867 (C) A Victory. Tay B Tees, West Sound. CBC * Capital-Climber. Wyvern-Hitpick. 
SALLY OLDFIELD—Path With A Heart—Bronze BRO 172 IF) A Moray Firth, 
Tay B Radio 210. Signal, Hallam, Piccadilly, Clyde. 
JOHN RATCLIFF-Kerry Girl-OGP Records OGP 2 (P) A 2CR, Manx, BBC 
Ulster B Radio 210. Essex, Hereward. Signal. 
THE REVILLOS—Bitten By A Love Bug—EMI RVL 1 (E) A Severn, BBC Scotland B Wyvern, Clyde. NorthSound * Orwell-Hitpick, Mercia-Hitpick. 
GERRY BROWN-Mary Said-AOR Records AOR 1 (A) A Moray Firth. 
BBC Ulster. Downtown B Devon Air, West. Hereward. Pennine. 

Radio 1 
(17) UB40: Please Don't Make Me 12 Cry (14) PAUL McCARTNEY/MICHAEL 11 JACKSON: Say Say Say 11 (13) THE ROCKSTEADY CREW: (Hey You) The Rocksteady 11 
(18) TRACEY ULLMAN: They Don't 11 Know 11 (17) CULTURE CLUB: Karma Chamoloon 10 (17) HOWARD JONES: Now Song 10 (15) LIONEL RICHIE: All Night Long 10 (-) MEN WITHOUT HATS; The 10 Safety Dance (10) NICK HEYWARD: Blue Hat For 10 A Blue Day (15) THE ALARM; 68 Guns 9 13 (111 CHINA CRISIS: Working With Fire And Steel 8 

13 (New) DURAN DURAN; Union Of The Snake. EMI 5429 (El 8 
13 (19) SIOUXSIE & THE BANSHEES: 8 Dear Prudence 8 
13 (11) SPACE MONKEY; Can't Stop 8 Running ... 7 
12 (13) DAVID GRANT; Love Will Find 6 A Way 

Saturday. Sam-IOpm Sunday). 

(10) (7) 

(5) (11) 
(15) (13) (12) (13) 

(11) 
(13) 
(13) (15) (8) (111 (9) 

WILL POWERS: Kissing With Confidence ELTON JOHN: Kiss The Bride ROMAN HOLLIDAY1 Motor Manla , ~DC BILLY JOEL: Uptown Girl, CBb A3775 (C) MUSICAL YOUTH: 007 XTC: Love On A Farmboy's Wages DAVID BOWIE: Modern Love DEPECHE MODE: Love In Itself FREEEZ: Pop Goes My Love THE LOTUS EATERS: You Don't Need Someone New JIMMY THE HOOVER. Kill Me Kwik, Inner Vision A3831 (C) PAUL YOUNG: Come Bock And Stay GEORGE BENSON. In Your Eyes KAJAGOOGOO; Big Apple LYDIA MURDOCK; Superstar MONYAKA. Go Deh Yaka PiL: This Is Not A Love Song BIG COUNTRY. Chance ABC: That Was Then But This Is Now, Neutron/Phonogram NT 105 (F) 

(8) BUCKS FIZZ: London Town INewl THE CURE: Tha Love Cats, Fiction FICS 19 (F) 
INowl EDDY GRANT: Till Can t Take Love No More, Ice ICE 60 (R) 

(8) HERBIE HANCOCK: Autodnvo (New) LEVEL 42: Micro-kid, Polydor POSP 643(F) 
(_) THE MOODY BLUES: Sitting At The Wheel (-) NEW ORDER; Blue Monday 

(New) AGNETHA FALTSKOG; Can t Shake Loose, Epic A3812 (C) 
(Nowl FRIENDS AGAIN: State Of ArL Mercury/Phonogram MOON d 
(New) JoBOXERS: Jealous Love, RCA BOXX 4 (R) 
(New) KING KURT: Destination Zulu Land, Stiff BUY 189 (C) 
(New) PASSION PUPPETS: Voices. Stiff BUY 188 (C) (New) SPK- Metal Dance, Desire WANT 1 (IDS) 

•Records with 5 plays included if 'New to Radio One Airplay 

Radio 2 6 10 (-) LIONEL RICHIE. All Night Long (All Night) g 9 (81 GEORGE BENSON; In Your Eyes 5 (No 8 (-) CRYSTAL GAYLE: Baby What About You 7 (6) BILLY JOEL. Uptown Girl 6 (New) CARPENTERS: Make Believe Its The First Time 1A&M) 6 (81 RITA COOLIDGE: Only You 6 (9) CULTURE CLUB: Karma Chameleon 6 (-) DAVID ESSEX: Tahiti 6 (New) ELTON JOHN. Kiss The Birde (RockeDPhonogram) 
6 (New) NYJO: Why Don't They Write Songs Like This Anymore? ISRT) 

(7) 
(New) 

Based on ploys Friday-Thuradoy 5om-7.30pm in the week preceding publication. 
Plus Saturday ll.SOom to 1pm. 

KENNY ROGERS: Eyes That See In The Dark PAUL YOUNG. Come Back And Stay CARLENE CARTER: Heart To Heart (Epic) HOT CHOCOLATE: Tears On The Telephone DAVID KNOPFLER: Soul Kissing (Peach River) JOHNNY MATHIS: Too Young CHRIS REA: I Can Hear Your Heartbeat (Magnet) SMOKEY ROBINSON/BARBARA MITCHELL: Blame It On Love (Motown) RONDO VENEZIANO: La Serenissima 
Radio 1 and Radio 2 guides compiled by Sham Tracking (01-290 0129). 

Previous week's plays in brackets, (—) indicates a re-entry. 

Bubblers 
Recent Breakers now bubbling under the regional Airplay Grid (opposite) 
ANY TROUBLE: I'll Be Your Man J. J. CALE: Teardrops In My Tequila CARLENE CARTER: Heart To Heart CHI LITES: Making Love RICHARD CLAYDERMAN: Feelings DOOLEYS: Flavour Of The Month THE FIXX: One Thing Leads To Another MICK FLEETWOOD'S ZOO: 1 Want You Back FOSTER B ALLEN; I Will Love You All Of My Life GAZEBO: I Like Chopin GLADYS KNIGHT & THE PIPS: Hero NILS LOFGREN: Across The Tracks THE McGANNS: Shame About The Boy NATASHA: I Want You To Be My Baby PRIVATE LIVES: Break The Chains WAYNE WADE featuring TRINITY: Try Again 

V 
{(ONDOYENEZIANO has sold 

over 5 million copies in Europe. 

The first of 3 albums will now he 

available in the UK. With a 

tremendous long term promo 

campaign! 

The album Venice In Peril, 

features the new double Aside 

chart single as below. 

La Serenissima — special 

Venice theme. 

TV 

Tlpmo VENEZIANO 

[^mn  i—ry- 

i . il 
f 'I 

v-c 

□ E N N 
c E 

r 
n □ E R □ □ 

The theme for the autumn ITV campaign! 
"Special Venice Theme" featured on Crossroads, 
October 19th, 25th, 26th (3 episodes, 5 mins of music 
per episode). Plus music on credits at end! Don't miss 
this opportunity to sell to a guaranteed audience of 17 
million people per episode, for 3 episodes. 
Debut of Rondo Veneziano live on November 18th on 
BBC1 Special, prime-time, 2 tracks from album. Don't 
miss it. 
Followed by Russell Harty Show, the Saturday Super 
Store and MANY MORE!! 

RELEASE DATE 17th OCTOBER 

RADIO 

Already on 21 regional play lists 

including Capital 

Saturations Radio Two 

ORDER SINGLE 7" RON 1 
12" RON 1 

ALBUM RON 1 
CASS ZCRON 1 

FROM PRT: 
TELEPHONE 640 3344 

r 
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/ *= Hitpick/Record of the week 
/ • = A list < 
/ 0= Blist 

Distributor codos — seo album roloasos page 
★ • • ★ • • 0 • 0 AIR SUPPLY Making Love Out . . . Arista ARIST 541 (F) 0 0 0 0 0 0 0 0 • 0 0 • • 

• c 0 0 0 ±i • • • 0 • • ALARM, THE 68 Guns I.R.S. PFP 1023 (C) • • 0 0 0 0 • • • • • 0 0 
0 0 ★ 0 • 00-* • 0 0 ASIA The Smile Has Left Your Eyes Geffen A3836 (C) 0 ★ 0 • 0 0 

• 0 • • • • • • • • • • • • • • • • • BENSON, GEORGE In Your Eyes Warner Brothers W 9487 (W) • • • • 0 • • • • • • • • • • • • • 
• 0 0 • 0 • BIG COUNTRY Chance Mercury/Phonogram COUNT 4 (F) • 0 0 • • 
• • • 0 • BLACK LACE Superman Flair FLA 105 (P) 0 • • 0 • 0 0 • • • 0 
• 0 • 0 • 0 • • • • • « 0 • • • 0 • BOWIE, DAVID Modern Love EMI America EA 158 (E) • • • 0 • 0 0 0 • • • • • • • • 
• 0 • • 0 • • • BRYSON/FLACK Tonight 1 Celebrate . . . Capitol CL 302 IE) 0 • 0 • 0 • • • • • 
• 0 0 • • 0 • • • • • c • • • 0 BUCKS FIZZ London Town RCA 363 (R) • 0 • • • 0 0 0 0 • • • • • • • • • 
0 • o 0 0 • • 0 0 « • 0 • 0 CARPENTERS Make Believe It's . . . A&M AM 147 IC) A 0 • • • 0 0 • o • 0 • • • 

€ • 0 0 • CASH, JOHNNY Johnny 99 CBS A3804 (C) A 0 0 • 0 0 0 
c 0 c 0 0 • 0 c 0 0 • 0 CHINA CRISIS Working With Fire . . . Virgin VS 620 (E) 0 O • 0 0 0 o 0 • o • 

0 • • 0 • e • o 0 COOLIDGE, RITA Only You A&M AM 141 IC) 0 • 0 • 0 0 • • 
o 0 • • 0 • • • 0 c 0 • • • CRAWFORD, RANDY Nightline Warner Brothers W 9530 (W) 0 0 • • • 0 • 0 • • 0 0 0 • • • 

0 0 0 • CRUELLA de VILLE Gypsy Girl EMI 5412 IE) O 0 0 • • 0 0 • 
• o • • • • • • • • • • • • • • CULTURE CLUB Karma Chameleon Virgin VS 612 IE) • • • • • • • • • • • • • • 0 • • • 

c 0 • o ★ ★ "A 0 0 0 DEE, KIKI The Loser Gets To Win EMI 5425 IE) 0 0 0 • A • 0 A • 0 0 • • • 
• f • • 0 0 0 0 • 0 0 • « • • • • • DEPECHE MODE Love In Itself Mute 7B0NG 4 (l/SP> • • • 0 0 0 • • 0 • • 0 0 • 

c • • 0 c 0 0 ESPOSITO. JOE Lady, Lady, Lady Casablanca CAN 1018 (F) 0 • 0 0 • 0 0 • 
• • • • 0 • • • • « • • • 0 0 ESSEX, DAVID Tahiti Mercury/Phonogram BOUNT 1 (F) • • • • • • • • 0 • • • • • • • • 

0 • • • 0 o • 0 c • 0 0 0 FALTSKOG, AGNETHA Can't Shake Loose Epic A3812 (C) 0 0 • 0 0 • 0 0 • • 0 0 • • • • 
• o 0 0 0 FAT LARRY'S BAND Don't Let. It . . WMOT/Virgin VS 632 IE) 0 0 0 0 • 0 • 

0 • ★ • 0 c A A 0 0 FEARON. PHIL/GALAXY Fantasy Real Ensign/Island ENY 507 (E 0 • 0 • 0 o 0 A • 
• • i 0 0 0 • 0 • • c 0 • • • • FREEEZ Pop Goes My Love Beggars Banquet BEG 98 (W) 0 • • 0 • • • • 0 • • 
• • « • • • 0 • • 0 • • • • • • • • GRANT. DAVID Love Will Find A Way Chrysalis GRAN 3 IF) • • • • 0 • • • 0 • • • • • • • • • • 

• • 0 0 0 0 • GRANT, STEVEfTIGHT FIT Love The One . . . Jive JIVE 50 (C) 0 • o • • 
0 • 0 0 c o • 0 0 HAIRCUT ONE HUNDRED So Tired Polydor HC 2 IF) 0 • • 0 0 • 
• 0 0 0 0 0 • HANCOCK. HERBIE Autodrive CBS A3802 (C) 0 • • 0 • 0 • 0 '• 0 0 
• o • • • • • • • • • • • • • • 0 • • • HEYWARD, NICK Blue Hat For A Blue Day Arista HEY 3 (F) • • • • • • • 0 • 0 • • • • • • • • • 

• 0 0 0 0 • • • 0 HOT CHOCOLATE Tears On The Telephone RAK 363 IE) • • 0 • • • • 
0 c 0 0 0 A 0 0 JIMMY THE HOOVER Kill Me Kwik Inner Vision A3831 (C) 0 0 ★ 0 
0 • 0 • • • 0 • • • • 0 • • • 0 • • JOEL, BILLY Uptown Girl CBS A3775 (C) 0 • • • • 0 • • 0 • • • o 0 • 0 • • • 

• 0 • • o • • • • 00 0 • • • • 0 JOHN. ELTON Kiss The Bride Rocket/Phonogram EJS 2 IF) • 0 • 0 • • 0 • • • 0 • • • • • • • 
• 0 • • • 0 • 0 • • • • • • • • • 0 • • • JONES. HOWARD New Song WEA HOW 1 (W) • • • 0 • • 0 • • 0 • • • • • • • • • • 
• o • 0 0 • 0 • • • 0 • • KAJAGOOGOO Big Apple EMI 5423 IE) 0 • • • 0 • • • • • 
• c 0 • • • • 0 • • 0 • • • 0 • AT KINKS, THE Don't Forget To Dance Arista ARIST 524 (F) 0 0 • • 0 0 • 0 0 0 • • 0 0 • • • • 

• • 0 • • 0 0 0 * 0 0 0 0 KNOPFLER. DAVID Soul Kissing Peach River BBPR 7 (A) • 0 0 • 0 • • 
0 c 0 • 0 0 0 0 0 0 • 0 LEVEL 42 Micro-Kid Polydor POSP 643 IF) 0 A 0 0 0 0 • • • 0 0 0 0 0 

0 • ★ 0 0 ★ 0 o 0 • 0 A LIVERPOOL EXPRESS So What Priority P4 IE) 0 ★ A • 0 A 0 • 
0 • 0 0 0 • 0 LOTUS EATERS You Don't Need . . . Sylvan/Arista SYL2 IF) 0 0 0 0 • 0 • 0 • 0 • • 
• o • o 0 • • • MEAT LOAF Midnight At . . . Cleveland/Epic A3748 IC) 0 • • 0 0 • o • • 0 
• c 0 • 0 • • 0 ★ 0 • 0 0 • MEN WITHOUT HATS The Safety Dance Statik TAK 11E) • 0 0 0 • • o • 0 • 
• « • • • • • • • • • • o • • • • • • • McCARTNEY/JACKSON Say Say Say Parlophone R 6062 IE) • 0 • • • • • • • • • • • • • • • • • • • 

0 0 0 • • • 0 MONYAKA Go Deh Ya Polydor POSP 641 IF) • 0 0 • • 0 
0 0 c 0 • 0 0 • 0 • 0 0 0 MOODY BLUES, THE Sitting At The Wheel Threshold TH 31 IF) 0 0 0 • 0 • 0 • • • 0 • 0 • 
• • c • • • o • • . • • 0 • • • • ★ • • • MURDOCK, LYDIA Superstar Korova KOW 30 (W) • • • 0 • 0 o 0 • • • • • • • • 
• « • • *■ • • 0 0 • A • ★ 0 MUSICAL YOUTH 007 MCA YOU 6 (C) 0 • • A o • 0 A ★ 
0 o • 0 0 • 0 0 0 0 NAKED EYES Promises, Promises EMI 5421 IE) 0 • o o • 0 0 • 

o c • • 0 0 • • • NEWBERRY III, BOOKER Teddy Bear Polydor POSP 637 (F) • • • • • 0 .9. 0 0 • 
• • • • 0 • PARIS. RYAN Dolce Vita Carrere CAR 289 IR) 0 • • • • _ • • 

0 0 • PiL This Is Not A Love Song Virgin VS 529 IE) • • 0 • • • • • 0 0 
0 o • 0 0 • 0 • 0 RAVENSCROFT. RAF Mazine Solid STOP 007 (IDS) 0 0 2- 0 • 0 • • • 

0 0 • RENEE & RENATO A Little Bita Me Hollywood HWD 009 IP) 0 ★ 0 ★ • 0 • • • 
• • • • • • • • • • • • • • • 0 • • • RICHIE, LIONEL All Night Long Motown TMG 1319 (R) • • • • • • • • • o • • • • • • • • • • • 

• 9 • 0 0 • • 000 0 • 0 0 ROBINSON/MITCHELL Blame It On Love Motown TMG 1313 (R) 0 0 • 0 o 0 0 • 0 • • • 
• o c 0 o o • 0 0 0 • • • ROCKSTEADY CREW (Hey You) . . . Charisma RSC 11E) • • • • 0 o • • • • • • 0 • 
• 0 • • • ROGERS, KENNY Eyes That See In The Dark RCA 358 IR) • 0 • 0 • • 0 • • 
0 0 0 • • • 0 • • ROMAN HOLLIDAY Motor Mania Jive JIVE 49 IC) 0 • • • 0 • o 0 • 0 0 • 0 • 

• • • 0 0 0 0 0 • 0 RONDO VENEZIANO La Serenissima Ferroway 7RON 1 (A) 0 0 • o • • 0 0 0 
★ o • o • 0 0 A A 0 • ROSS. DIANA Up Front Capitol CL 306 IE) ★ 0 0 A 0 0 • 0 • 0 A 0 ★ ★ 

0 0 0 « • • • • • • • • 0 • • • 0 • • 0 SAYER, LEO Till You Come Back To Me Chrysalis LEO 1 (F) 0 0 • • • • • • • 0 o • • 0 0 0 • • • • 
0 o « 0 • 0 0 • 0 0 SHAKATAK Out Of This World Polydor POSP 648 (F) 0 0 0 • 0 • 0 • 
0 • « c • • • • • • • 0 0 • 0 0 • 0 SHALAMAR Over And Over Solar E 9792 1W) • 0 • 0 • 0 0 0 • • • • 0 0 0 • • • 
• • c 0 0 • • • • • • • • • • • • • SIOUXSIE/BANSHEES Dear Prudence Wonderland SHE 4 IF) • • • 0 • 0 0 0 • • • • 0 • • • 0 0 • 
★ 0 0 0 0 0 0 0 0 0 • SPACE MONKEY Can't Stop Running Inner Vision A3742 (C) 0 0 • • 0 • • 0 0 __ _ • 

• 0 • 0 0 0 • • STALLONE. FRANK Far From Over RSO 95 IF) 0 0 • 0 0 0 o _ • 

0 0 a • • • • • • • 0 0 • • • SUMMER. DONNA Unconditional Love Mercury DONNA 2 (F) 0 • • • • 0 0 • o rv _ _ o •   • 
6 ★ ★ 0 • SUTHERLAND. IAIN It Coulda Been . . . Avatar AVAT 6 (Cl 0 A • ★ 0 o o o ★ 

0 -A * 0 • • • • 0 • • • 0 UB40 Please Don't Make . . . DEP InternationalA/irgin DEP 8 IE) • 0 • • 0 0 • • • •   — • o   • 
• • • 0 0 • • • UB40 Red Red Wine DEP International/Virgin DEP 7 IE) • • • • _ _ __ _ _ • • • • • • 0 • • • • • • • • • • • • • • ULLMAN, TRACEY They Don't Know Stiff BUY 180 IC) • • • • • • • o • o 

0 0 ★ ★ 0 ★ ★ o A • 0 WARWICK/VANDROSS How Many . . . Arista ARIST 544 IF) __ ★ 0 0 ★ __ • _ o   u   u     ★     
. 0 • 0 • NT 0 • • 0 • • • WILL POWERS Kissing With Confidence Island IS 134 IE) 0       0 o u      o     

• 0 • 0 0 • 1 • XTC Love On A Farmboy's Wages Virgin VS 613 IE) 0     u 0   o       o     o   u   u     
• 0 • • • • • 0 • • • • • • YOUNG. PAUL Come Back And Stay CBS A3636 IC) • • • • • 
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Edited 
by 
TERRI ANDERSON IHEmtEOK] 

Anabas offers Duran gift 

in one-for-three promo 

ANABAS, A company which has turned the pop 
poster into respectably big business in many record 
shops, came up with several novel ideas — aimed 
squarely at record retail outlets — at its annual 
sales conference. 

To back its five new Duran Duran posters — in a 
promotion which Anabas says is the first of its kind — the 
company is offering, via the retailer, a gift of a framed, 
personalised Duran Duran photograph (from a range of 
six) for purchase of three posters. 

An ad campaign in the pop press is promised, and the 
offer is timed to coincide with new product and the forth- 
coming tour. Window flashes, till stickers etc are also 
available. 

The customer can obtain the free photo by sending 
proof of the three poster purchases to Anabas. And the 
same applies to the other new promo, which supports the 

entire range of posters. 
Retailers are being issued with leaflet pads, to be 

displayed on the Anabas browsers and dumpers. 
Customers can take leaflets with each purchase, and in 
return for proof of purchase of three posters will receive a 
C1 record token (backed with the suggestion that they 
should spend it on a record at the shop where they 
bought the posters). 

Both these promos, Anabas stresses, are planned so 
that "the retailer has nothing to do — just reap the profits 
of selling the posters and records". 

Also announced at the sales conference were six new 
poster designs; conversion of browsers at account- 
holdng shops to increase sales by making customers' 
choice of posters easier; and new point-of-sale aids — a 
hanger bin, and a spinner rack for the 48 titles in the range 
of 10" x 8" photographs. 

mi 

:-V^i 

THE NEW Ames shop in Wigan is, as Phi! Ames hardly needs to point out, "a 
window dresser's paradise" — with its 100 ft of prime window frontage in the 
town's busy shopping arcade and on the mam street outside. The shop has 
been extensively refurbished, and the bay windows with their copper roofs 
were part of the shop fitting. .Business at the shop, Ames reports, "is 
exceeding all our expectations". 

Trading days 

for Xmas 
THE NATIONAL Chamber of 
Trade indicates that the 
pattern of opening for shops 
this Christmas will be that 
they generally will open 
throughout Saturday, 
December 24 and the majority 
are likely to be closed on 
December 26 and 27 and on 
January 2 (also on January 3 in 
Scotland). 

Wednesday, Thursday, 
Friday and Saturday, 
December 28-31 look like 
being normal trading days for 
most people, although some 
food shops may decide to 
remain closed on the 
Wednesday. 

Govt seeks retailers' views 
RETAILERS' VIEWS on late night other — aspect of the law on 
and Sunday opening of shops are 
being sought by the Home Office 
Committee of Inquiry into current 
proposals to amend the Shops Act. 
Anyone who wants to submit an 
opinion, in writing, on that — or any 

retailing should do so before 
November 30. Letters should be 
addressed to Elizabeth Grimsey, 
Room 624, Whittington House, 19- 
30 Alfred Place, London WC1. 

A NEW device for untangling 
twisted cassette tape has come on 
the market, at a price low enough to 
make it an attractive proposition for 
a record shop's range of hi-fi/gift 
accessory range. 

Fixotape (on which worldwide 
patents are held by Fixotape Ltd of 
Bath) can rewind, smooth and 
straighten mangled cassette tape. 
The device is being launched with 
more than C50,000-worth of 
advertising and promo, and a 
holiday incentive competition open 
to dealers and customers. 

There is a special launch price of 
69p each on orders of 100 or more — 
against a recommended retail price 
of El. 75. Dealer pack includes free- 
standing show cards, and dayglo 
competition stickers for window 
displays. 

Its manufacturers suggest it can 
be sold as an idea! stocking filler for 
all those car player and Walkman 
users. 
• Paul Sherring-L ucas, Fixotape, 
Bath (022520602). 

Chart service 
THE SINGLES chart is available 
by telephone on 01-855 7711. 
New numbers are given in blocks 
of 20 — write them alongside the 
1-100 numbers in the previous 
week's Music Week. New entries 
are also read out. The chart is 
also available to Prestel 
subscribers on frame reference 
"5142. 

IDEAS, SHOWS and information aimed at the retailer seem to abound these 
days. 
• The Magplan (pictured above) is a "modular visual system" intended to help 
with forward planning (for product availability, stock control checks, holidays 
etc) in a fairly targe business — although it might well be adapted specifically 
for record retail by an imaginative dealer with a flair for the methodical. 
Magplan combines various sized panels, coloured magnetic visual signals, 
hand or type-written title holders, data strips and columns of job cards. 
(Cumbermay Ltd, 26 Bowater Rd, Westminster Industrial Estate, Woolwich, 
London SE18.) 

• A phone-in service run for retailers by Information Technology Circles offers 
advice and information on retail technology, and subscription rates (based on 
the number of employees) start from £25 a year. There are plans for technical 
reports to be offered to members (in non-technical language) about new 
services and equipment, and later seminars and workshops might be 
organised. (Spectra IT Circles — Retail, Keyersbridge House, Wokingham Rd, 
Hurst, Berks RG10 OR Y.) 

• New technology for retail is also to feature at Retail Europe 84 at the Con- 
grescentrum RAI, Amsterdam, from February 28 to March 2 next year. 
Information if required from Itex, at the same address as IT Circles. 

• Shopex 84, the international exhibition of retail display equipment, has sent 
out its preliminary announcements. New members of its advisory board 
include the chairman of SPAR UK. The show is usually held at Olympia in 
early summer. 
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TAKEN FROM THE FORTHCOMING ALBUM'GOING FOR BROKE' 

r ICE 60 12 ICET 60 
AVAILABLE IN PICTURE BAGS 

'MUM 

WRITTEN, ARRANGED, PRODUCED AND RECORDED BY EDDY GRANT AT THE BLUE WAVE STUDIOS, BARBADOS. IftB ; 

ORDER FROM RCA LIMITED ■ LYNG 'iA/YE WEST BROMWICH WEST MIDLANDS B70 7ST ■ TELEPHONE 021-525 3000 ^ fMT 11 ' 
MARKETED AND DISTRIBUm BY RCA T i 
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= PLATINUM 
(One million sales) 

= GOLD 
(500,000 sales) 

= SILVER 
(250,000 sales) IriiMliiM 

'Tho British Record Industry Charts f Social Surveys (Gallup Poll) Ltd 1983 Publication rights licensed exclusively to Music £r Video Week, broodciisting rights to the BBC All rights reserved " 

ma Indicates a re-entry 

Key to distributors code 
albums releoses page 

A^ls,5 
• -v Jr o (Producers) Publisher Label 7" (12") number (Distributor) * A® 

TITLE Artist ^ (Producer) Publisher Label 7" (12") number (Distributor) ^ £ a J? Artist ^ ^ O (Producer) Publisher Label 7" (12") number (Distributor) 

1 i 6 KARMA CHAMELEON O Culture Club (Stove levine) Virgin PondulumlWamor Bros Musk Virgin VS 612(12) (L) 
•J , , THE* DON'T KNOW© Tracay Ulbnan (Pater Collins) Chrysalis Musk Stifl (S1BUY 180 (Cl 
-J , c NEW SONG eJ Howard Jones iCoHn Thurston) Wamor Bros Musk WEAHOWimtW) 

4 16 4 ALL NIGHT LONG (ALL NIGHT1 MotownTMGm 1319(R| Lronol Rkhie (Lionol RkhiolJomos Anthony CarmichaoD Warner Bros Musk 

5 3 4 DEAR PRUDENCE WondortandPo)YdorSHE|X|4(F) Skmxsio And The Banshees (SiouxskiBanshce&'Mikc Hodges) Northern Songs 

6 11 5 (HEY YOU) THE ROCKSTEADY CREW Charisma,Virgin RSC 1(12) (E) Tho Rocksteady Crow (Stephen HagueiSoldier) Charisma'Chappoll Musk 

7 7 5 IN YOUR EYES George Benson (Arif Mardin) ATV/Rondor Musk Warner Brothers W 9487(0 (Wl 

8 4 5 MODERN LOVE Oavid Bowk (David Bowki'Nib Rodgors) Jones Musk EMI America (12}EA 158(E) 

9 12 5 SUPERMAN (GIOCA JOUER) Black Loco (Alan Barton) - Flair FLA 105 IP) 

10 25 2 SAY SAY SAY p«,toptaro nan 60® iei Paul McCartnoyfMkhael Jackson (George Martini MPL'Copyright Control 

11 6 6 THIS IS NOT A LOVE SONG PiL (PiUBob Mfflor) CBS SongsiVirgin Musk Virgin VS 529(12) (E) 

12 9 11 BLUE MONDAY New Order (New Order) B.EJWamor Bras Musk Factory FAC 73 (PiRT) 

13 36 3 THE SAFETY DANCE statikTAK iii2)(Ei Man Without Hats (Marc Durand) Tnctik Musk/LosLas Editions Chapoau 

14 15 5 BLUE HAT FOR A BLUE DAY Arista hey (12)3 (F) Nkk Hoyward (Geoff Emerick/Nkk Hoyward) Bryan Morrison Musk 

15 38 2 PLEASE DON'T MAKE ME CRY DEPIntemationaliVin|m7(12JDEP BIE) UB4fl (UB40fRay 'Pablo' Fofconct) GnmDIntersong Musk 

16 8 10 RED RED WINE# DEPImcm>unaWD]in7liaDEPIIEI U840 [UB4DRay Pablo' Fakoner) Warner Bros Musk 

17 21 5 MIDNIGHT AT THE LOST & FOUND (Remix) Meat Loaf (Tom Dowd) Cariin Musk Cleveland IntemationaLEpk (T)A3748 (C) 

18 30 5 SUPERSTAR Korova KOW 30(0 (W) Lydia Murdock (Gerry GambmollLMkhacI Burton) Copyright Control 

19 to 9 TAHITI (From Mutiny!) MercurylPhonogram BOUNT 1 (F) David Essex as Fletcher Christian (Mike Ban) Mutiny Musk 

20 17 5 68 GUNS The Alarm (Alan Shacklock) lltogaJ Musk I.R.S. PFPIPFSX11023 (C) 

21 24 4 LOVE IN ITSELF-2 Mute 7(12)B0NG 4(l|SPl Dapeche Mode (Oankl MiQoriDcpcchc Mode) Grabbing Handsi'Sonet Musk 

22 14 10 TONIGHT 1 CELEBRATE MY LOVE© CpMIIZCL aElEi Poabo Bryson/Roborta Flack (Mkhael Massed Rondor MusklScreen Gams EMI 

23 13 7 COMEBACK AND STAY© Paid Young (Laurie Latham) Chrysalis Musk CBS rnA3636 (C) 

24 26 3 LOVE WILL FIND A WAY Chrysalis GRANIXI3(Fl David Grant IStevo Levine) Solid MuskjO.J.A. PublbhingiSamusk 

25 54 2 UPTOWN GIRL Bilhy Joel (PhH Ramonel CBS Songs CBSmA3775(CI 

26 

27 

28 

29 

POP GOES MY LOVE Beeoare Banquet BEG 9801 (W) Fraooi (Arthur Baker) Boggors BanqucUEG/Shnkin' Bakenlnlarsong Music 
BIG APPLE Kajagoofloo (Colin Thurston/Kafagoogool Tritcc Music EMI (12 EMI 5423 (El 
MAMAO Charama/Vitgin MAMA 102 IE) Gonosis (Gatwsis.'HuBh Padgham) A. BonksiP. Collins/M. RutherfonliHit & Run Music 
DOLCE VITA Ryan Paris (John Bini) Carmro Music 

30 

31 

32 

KISS THE BRIDE Elton John (Chris Thomas) Big Pig Music 
GO OEHYAKAIGoToThe Top) Monyaka (Enol Mooru) Intcrsong Musk 
KISSING WITH CONFIDENCE Will Powers (Goldsmith) Arfrena)ynn.'Mnya Prod/F&lslandiHumanoid 

Carnsra CAR(T) 289 (R| 

Rocket,1 Phonogram EJS 212 (fI 

Poly dor P0SP(X) 541 (F) 
Island II2IS 134(E) 

33 
OVER AND OVER Shalamar (Leon F. Sylvan III) Chappoll Music Solar E 9792(1) (W1 

34 

35 

LONDON TOWN Bucks Fizz (Andy Hill) RCA Musk 
CHANCE Big Country (Stevs LiDywhita) Virgin Musk 

RCAfD 363 (Rl 

36IM] 

37" 4 

SISTER SURPRISE Gary Human (Gary Human) Human Musk 

Mercury/Phonogram COUNT 4 (12(F) 

Beggars Banquet BEG lOlfT) (W) 
REILLY RadBusRBUS 82(A) Tho Olympk Orchostm (Harry RabinowrtzjChris BurtiNk Jones) Standard Musk 

38 
BODY WORK Hot Streak (Curtis Hudson/Lisa Stavens) Copyright Contrel Polydor POSPIXI 642 (F| 

39 
UNCONDITIONAL LOVE MercurylPhonogram DONNA 212 (F) Donna Summer (Mkhaol Omartian) Warner Bros Musk 

40 
MOTOR MANIA Roman HoISday (Peter Collitts) Zomba Musk JrveJIVEm 49(C) 

11 

42 

43 

OL' RAG BLUES Status Due (Status Quo] ShawhurylEaton Musk VertigoIPhonogram QUO 11(12 ffl 
AUT0DR1VE CBS(T1A3802(C) Hortk Hancock (Heitio Hancock/Material] Warner Bros.|MetrDpoIisjCariin Musk 
DESTINATION ZULU LAND King Kurt (Dave Edumunds) Copyright Control Stifl (S1BUY 189(0 

44 
I WANT YOU (ALL TONIGHT) Curtis Hakston (G. Radford) ChrysaTe Musk RCA RCAfT) 368 (R) 

45  

flfiim 

W 

MICHAEL JACKSON MEDLEY Record Shack SOHOlT) lO(IOS) Ashaye (Fbchra Trench.'Nkk Glenny Smith) Cariin/Rondor Musk 
MICRO-KID Polydor POSP(X) 643(F) Laval 42 (Larry OunniVerdine White 1A TV Muskilsland Visual Artsi'Copyright Control 
YOU REALLY GOT ME The Kinks (Ray Davies] Ed Kassncr Musk PRTKD(l)t(A) 

48 
WORKING WITH FIRE AND STEEL China Crisis (Mite HowietU Virgin Musk Virgin VS62« 12 IE) 

49 
WHAT I GOT IS WHAT YOU NEED Unique (Deems J. Smith) Carfm Musk Prelude (T1A37D7(C) 

50 
LOVE ON A FARMBOY'S WAGES XTC (Steve NyelXTC) Virgin Musk Virgin VS 613(12 IE) 

51 

52 

53 

54 

58 2 

31 12 

59 3 

TILL YOU COMEBACK TO ME Leo Sayer (Christopher Neil) Jobcte BLy.k Bull Mine Chrysalis LEO'XI 1 !F) 
WALKING IN THE RAIN Modem Romance (Tony Vhconti) CBS SongsfZomba Musk WEA X 97337} (W) 
YOU D0N7 NEED SOMEONE NEW SyhwMitosnnazW Tho lotus Eaters (Alan Tamey) Zoo-Wamer Bros/Zcmba Musk 
TEDDY BEAR Bookor Newbony III (Bobby EC) A TV Musk Montagu Polydor POSP(X) 637 IT) 

55 

56 

57 

58 

59 

60 

11 
62 

63 

14 

65 

16 

67 

M 

11 
70 

21 

71 

73 

74 

75 

CANT STOP RUNNING... Spaco Monkey (Steve Brown] RCA Musk 

□23 LOVE HOW YOU FEEL Sharon Redd (Eric Matthew) Cariki Musk 

Inncf Viskn friA3742 (Cl 

Preludo fTlA3368(Ci 
A TIME LIKE THIS Haywoodo (Mfce Myersilynton Narffl Tasty Muse.NarH 
DONT FORGET TO DANCE The Kirks (Ray Davies) Davray'Cariin Musk Arista ARIST(J2524(F) 
I WANT YOU Savoira Fatre FAIS (FAIT) 004(A) Gary Low (Paul & Peter MkknO GipsyTaknt Mansa ;P*ti RodngiKZ Musk 
CRUSHED BY THE WHEELS OF INDUSTRY 0.E.F,/VirgmVS623)2(R Koaven 17 (B.E.FjGreg Wahh) Virgin'Sound Diagrams-V/arncr Bros Muse 

n?7i 

EYES THAT SEE IN THE DARK Kenny Rogers (Barry Gkh-'RichardsoniGaluten] Gibb BrosiChapped Musk RCA 358 (R 
FANTASY REAL Phi Fearon & Galaxy (Phil Feartmrranifay) Handle Musk Ensignlsland (I2EHY 507 (E) 

□23 

□J3 

CANT SHAKE LOOSE Agnotha Faltskog (Mke Chapman) IslandRusscD Ballard Musk Epk A3812 (C) 
BREAK DANCIN'-ELECTRIC BOOGIE Sugar KiQSHd) IZSIAI West Street Mob (J. & R. Robinson] Four HiDs'Heath Levy Musk 
LOVE REACTION Divine (Bobby Orlando) Copyright Control Design Communkations OESTD 4 ill 
SONG TO THE SIREN This Mortal Cod (Ivo & John Fryer) Cariin Musk 4A0 (BiAD 310n.Pl 
NIGHTLINE Randy Crawford (Tommy LPuma) MCA Musk Warner Brothers W 9530(0 (Wl 

□23 MAKE BELIEVE IT'S YOUR FIRST TIME Carpenters (Rkhani Carpenter) Chrysalis Musk 

□23 007 Muskal Youth (Peter CoSins) Blue Mounlain Musk MCA YOUOl 6 (0 

□23 LA SERENISSIMA/VENICE THEME FROM CROSSROADS RondoVenezjanolGianPieroReverbenlCaplainBay'sMusk Fenway 212flON 1 (A) 
THE CABARET Ttmo U.K. (Robbie Famon) fled Bus Musk Red Bus-'Arcadia T)M(E} 123 (A) 
wings ofadoveO Madness (ClsngorfWinstanloylHuttySounds/Wamer Bros Stifl BUYIIT) 181 (Cl 

□23 
FAR FROM OVER Frank StaSone (Johnny MandcO Famous Chapped 
REBEL RUN Toyah (Hick Taubor) Sweet 'n' SouriPerfact Songs Safari SAFEilS) 56 (SP| 
SOUL INSIDE Soft Cell (Soft CelO Metropolis.Warner Bros Musk 

Soow Bizzare'Phonogram BZS 2012 (F) 

TITLE Artist (Producer) Publisher Label 7" (12") number (Distributor) // 
TITLE 
Artist (Producer) Publisher <■ ^ Label 7" (12") number (Distributor) A« -ST £ ® 

TITLE Artist (Producer) Publisher Label 7" (12") number (Distributor) 

76 

77 

GET SOME THERAPY RCA RCAID 362 (R) Steve Wright And Tho Sbtors 0( Soul (Mafcobn Brown) R&R Musk 
EG/Polydor EG0(Xl 14(F) ME OR YOU? KdSng Joke (Killing Joke/John Ported EG Musk 

78 
GYPSY GIRL Crueda de Vide (John Brand'Cruolla dc Vide) Copyright Control 

79 
80 

81 

UP FRONT Diana Ross (Ray Parker Jd Warner Bros Musk Capitol II2CL 306 (E) 
MAKING LOVE OUT OF NOTHING AT ALL 
Air Supply (Jim Stoiranan] EMI Musk 
THE SMILE HAS LEFT YOUR EYES Asia (Mke Stone) Warner Bros Musk 

Arista ARIST 541 (F) 

82 
BLESS THE LADIES Oliver Cheatham (ADK) A TV Musk 

83 

84 

IS THIS THE END/SHE GIVES ME A BANG Haw Edrtjon (Maurice Stan/Arthur Baked Cluysalis Musk London LONlX) 35 (F) 
LADIES CHOICE Stone City Band (Rck James) RCA Musk Gordy TMGIT} 1316 (fl) 

85 
DANCE WITH ME i.R.s. PFPiPFSXi 102210 lords 0( The Haw Churoh (Lords Of Tho How Church) Illegal Musk 

86 
WILDSTYLE CelWOidlsland 112IS 135 (El Time Zone (AfrikaBambaataaiBemaidZekrilChuTeh'Metropolis/Waniorflros Musk 

87 
I'M READY (IF YOU'RE READY) Total Expericnce.'Phonogram T£(XI 004 (Fl Gap Band (HamihonJHsslorfWilson] Total Experionco Musk 

88 
WHITER SHADE OF PALE Ochi Brown (Jatf Dawhurst) Westminster Musk Romantic RR OOSD (P) 

89 
ALMOST OVER YOU Sheena Easton (Greg Mathieson) Loma Musk/Famous Chapped 

90 
TALK TO ME EpkmAsaos(0 Lew Kirtoo (Lew KirtoreRussod Timmons) Low Kirton's Musk/Heaven's Gate 

91 
BITTER HEART Seona Dancing (Phil Thornafley) RCA Musk London L0H(X] 32 IF) 

92 
SOUL KISSING Peach River BBPR 7(12 (A) David Knopfler (David KnopfloifTony Spath) Musk Pub Hokfings.'Shrewsham 

93 
DONT LET IT GO TO YOUR HEAD WMOTIVirginVS 63212 (E) Fat Larry's Band (Larry James) Mighty Three,'Carfm Musk 

94 
MAKIN'MUSIC Gary's Gang (Eric Matthew) The Company.'Eaton Musk 

95 
PROMISES, PROMISES Naked Eyes (Tony Mansfield) Rondor Musk EMI (12EMI 5421 ID 

96 
THE SMILE AND THE KISS ■ Bonk (Stan Shaw) Dizzy Heights Musk Ensign/hland lt2ENY 505 (D 

97 
I WILL LOVE YOU ALL MY LIFE Foster & Allan (Earoon Camp be 10 Rita Publishing Rrtz RITZ 056(SP) 

98 
STATE OF ART Friends Again (Bob Sargcantj CBS Songs MetcuryiPbonogram MOON 312 IF) 

99 
HOW MANY TIMES CAN WE SAY GOODBYE Arista arist(12 M4(Fi Ototme Warwick & Luther Vandross (Luther Vandrossl Copyright Control 

100 
PAL OF MY CRADLE DAYS Ann Breen (Cel Fay) The Big 3 Musk Homespun HS 052 (O/SPI 

Compiled by Gallup for the BPI. Music & Video Week ond the BBC based on a 
sample of 250 conventional record outlets. Records which would have appeared 
between positions 76-100 have been excluded if their sales have fallen In two 
consecutive weeks, and if their sales fell by 20 par cent compared with last 
week. 

TITLES A-Z (WRITERS) 
A Timo Lko This (HarffiMyers) 57 Almost Over You (KimbattRkhatdson) 89 All Night Long (Ad Night) (Rkhie) 4 Autodrive (HancockJLaswaBi Boinhotnl   42 
Big Appto (Kajagoogoo) 27 Brttnr Heart (C8rvars.'M8croo) 91 Bless Tho Ladies (Choatham/Roborson) 82 Blue Hat For A Blue Day (Hoywardl 14 Bluo Monday (Hew Order) 12 Body Work (Hudson) 38 
Bredi Dancin - Ebctxk Boogio (RobinsorVRobinsonJ 64 
Can'l Shako Loose (Baflard) 63 Can't Stop Running (GoodchiJd) 55 
Chance (Big Counuy) 35 Come Back And Stay (loo) 79 Crushed By The Wheats Of Industry (Gregory/Marah/Waro) 60 

Dance With Me (BatoriJames) 85 Dear Prudence (Lennon.'McCartnoy) 5 Desination Zulu Land (King Kurt) 43 Dolce VKa (GkmbinL'Mezzolini) 29 Don't Forget To Dance (Davids) 58 Don't Let It Go To Your Head (Gamble.'Huff) 93 Eyes That Sea In Tho Dark (B & M Gib) 61 Fantasy Real (FoaronTTamby)  62 
Far From Ova; (SlaBone/Dkolol 73 Get Some Therapy (Brown'Harding.Wrighl) 76 Go Dah Yaka (Go To Tho Top) (Moom) 31 Gypsy Girl (Muinzeri  78 (Hoy You) Tho Rocksteady Crow (BluelHagueiSoUicr) 6 
How Many Timos Can Wa Say Goodbye (Goldman) 99 I Want You (MkkniMasalaiDi Carlo,!owl 59 I Want You (All Tonight) (Radford) 44 

I'm Ready (If You're Raadyi (Hamihon.' NesloriC 8. R WilsanJ 87 In Your Eyes IMassoriHili) 7 It This The End IStanfJonzun] S3 I Win love You ADMy Ltfe (landsborough) 97 Kama Chameleon (Cultura Club) O'Dowd/'Mossj'Craig/HaylPkkBn) 1 Kiss Tho Bridge (John/Taniin) 30 Kissing With Confidence (GoUsmhhi Brackman/Winwood'RogcrWRundgrBD)  32 La Seranissiina (ReverboriGiordano) 70 Ladies Choke (James) 84 London Town (HiK) 34 Love How You Fed (Matthew)  56 love In Itself (Gore) 21 luvo On A Farmboy's Wages (Partridge). ...... 50 love Reaction (Orlando) 65 love Will Find A Way (CrantBramble) 24 Make Believe It's Your First Time (MorrisoivWilsonJ 68 

Making Lovo Out Of Nothing At Ad (Steinman) 80 Makki" Musk (Matthew) 91 Mama (Banks.'Codiris.'Ruiiwrford) 28 Me Or You? (Kiffing Joke) 77 Michael Jackson Medley (M. Jackson) 45 Mkro Kid (BadarouiKingiGouU TaylorfWifc) 46 Midnight At The Lost & Found (Adayi Buslowoi'ChristioiPByronoO  17 Modem lovo (Bowie) 8 Motor Mania (BonhommolLambertiDumo) 40 Haw Song (Jones) 3 Nighdino (BaHardiFaragharlHowardl. 67 OC Rag Btos (Lancasterjlemfa) 41 
One Thing Leads To Another (Cumin) WoodsiWhoat OranvGreenallAgiusl 68 
007 (Dacras) 69 Over And Over (Sylvors/Shelbyiloslk) 33 Pal 0( My CradJo Days IPIantadofl Montgomery) 100 Please Don't Mako Ma Cry fTuekeri 15 

Pop Goes My Love (Moas Rocca; StennettiBaker) 26 Promises. Promises (FishcriByme) 95 Rebel Run (WiOcoxJDaffewl 74 Red Red Wine (Ournond) 16 Re3y (Shostakovkh. art. Rohinowitz) 37 Say Say Say (McCartney/Jackson) 10 She Gives Mo A Bang (Starn'Jonzun) 83 Shino On Me (HudsoniRobortsorvMcConJ) S8 Sistor Surprise (Human) 36 
68 Guns (McDonakLPetur) 20 Song To Tho Siren (Bucitoyl 56 Soul InsJdo (Abnond'SalQ 75 Sou) Kissing (Knoptfer) 92 Stata Of Art (Thomson) 88 Superman (Gioca Jouer) (CecchattoISimonetti) 9 
Superstar (Burton) 18 Tahiti (CranolEssox) 19 Talt To Me (Kirtoa'CantsibutY/McHenry) 90 Teddy Boar (EiBany) M The Cabaret (Edwards) 71 

The Safety Denca (Ivan) 13 Tho Smiia And Tho Kiss (Flynnl 96 Tho Smile Has left Your Eyes (Watton) 81 They Don't Know (MacCoffi 2 This Is Not A love Song (Lydoalevino/AtlunsJ.... 11 Til You Coma Back To Ma (WondariPaulBroadnax) 51 Tonight I Calebrata My love (MsssariGottin) 22 Unconditional Love (SummerfOmartian) 39 Up Front (Parker Jd   79 Uptown Girt (Joel) 25 Waiting In Tho Rain (Jr,mes.'Muttns) 52 What I Got Is What You Heed (SmhhiHenryiNorris) 49 Whiter Shade Of Pale (RokLBrooker) B3 WikbtYlo(Bambaalaa,'Hendotson,Egan) 8fi Wings 01 A Dove iSmythiMcPharsoniSmythl 72 Working With Fire And Steel (Garry and Eddie) 48 You Oon't Heed Someona Haw (CoyteiKBllBviQuinn) 53 You Raady Got Me (Davies) 47 
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Digital 

special 

Argument about a 
digital or non-digital 
future for recorded 
music is already 
effectively over. The 
future has arrived. 
Now it is vita! for the 
providers and the 
users of digital tech- 
nology to talk to 
each other about it. 
This is why MW and 
the APRS have 
jointly sponsored the 
first all-industry 
Digital Seminar. 
It will be a gathering 
so far unique in the 
history of the music 
recording/music 
producing industry, 
and could be vita! to 
the future success of 
both — and 
ultimately of benefit 
to the music buying 
public. 

A word from the 

sponsors... 

THE GAP in understanding 
between available technology 
and its end use is widening. 

The days of expecting to know 
how, and why, a piece of equip- 
ment does what it does — from a 
multi-function digital diver's watch 
to the computer which spits out 
electricity bills for £0.00 and 
threatens court action if they are 
not paid — are over for most 
people, in both the domestic and 
professional sides of their lives. 

In any field those who cause, 
and suffer, the most trouble are 
those who know a little about the 
technology they make use of, but 
firmly believe they know a lot and 
act accordingly. 

The way out of the problem of a 
little knowledge being a dangerous 
thing is obviously to increase the 
knowledge — learn more, under- 
stand better and use technology 
properly. This is only possible if the 
technical experts agree to give the 
information out in plain language 
and if the users are prepared to 
listen, learn, and then abandon 
cherished misconceptions and stop 
talking loudly and assertively 
through the backs of their necks. 

The record industry and the 
studio industry are (apparently) 
united in wanting to record music 
as well as is physically possible; to 

give the public records and pre- 
recorded cassettes which sound as 
nearly as possible the way the 
music did in the studio when the 
artists approved the final mix. 

Digital recording technology 
offers the chance to do that. But 
digital recording technology is also 
opening up a serious gap in under- 
standing between those who 
provide the recording facilities and 
those who ultimately market the 
recordings. Strung out across the 
gap are the artists and producers 
who use the studios, who vary 
enormously in their grasp of 
technicalities. The new digital 
equipment has also been 
presenting audio engineers with the 
need to acquire new operating 
skills quickly — and some are 
doing noticeably better at it than 
others. 

It is high time that these 
different music business 
professionals did some talking to 
each other, and some learning 
together. What exactly is digital 
recording? What does it give the 
artist, the producer, the record 
company, the record buyer? What 
should it cost? Why? How digital is 
any particular recording with the 
word "digital" flashed on the 
sleeve? Is this being used as a 
cynical marketing ploy, or does the 

THE FIRST AND ONLY 32-TRACK 

DIGITAL MASTERING SYSTEM 

THE TRIED AND PROVEN DIGITAL SYSTEM 

For further information 'phone Roy J. Spencer at 
3M (Bracknell) (0344) 58442 

BROADCAST ft RELATED PRODUCTS 

record industry genuinely not 
understand the word? What equip- 
ment is currently available? What 
will be available in the near future? 
Is CD the right way for music to 
reach the home?. Does digital 
require a different approach? How 
much should studios spend on re- 
equipping with state-of-the-art 
facilities? How much can they 
afford? How and when will they 
get their money back? 

Any or all of these questions - 

Edited 
by 

TERRI ANDERSON 

and many more — will be raised at 
the MW/APRS digital seminar. 

Speakers on the two days - 
October 24 being a technical day 
intended for engineers and facility 
managers, and October 25 an open 
day for producers, artists and 
record company people - will 
include consultant and digital 
recording specialist Dr Geoffrey 
Barton, Dr Martin Jones, technical 
director of Neve International - 
the makers of the first digital 
mixing console in the world which 
is soon to be delivered to the BBC; 
Bjorn Bluthgen from PolyGram's 
Compact Disc pressing plant in 
Hanover; journalists Richard Elen, 
editor of Studio Sound, and 
regular New Scientist contributor 
Barry Fox. /Ally ui cm ui mcoc H"5-"-"-'*-"' — 

UK leads the world 

with Neve console 
THE WORLD'S first digital mixing console made its rather overdue debut at 
Neve three weeks ago. It was a launch which was intended to impress — 

A technical press conference at the Neve factory in Melbourn, Herts, 
allowed Neve to unveil the BBC's digital signal processing (DSP) console, 
to give an idea of the shape of CTS's music studio DSP (literally, since only 
the main frame was on view) which will be delivered next February; and to 
introduce the third firm buyer — Bill Foster of Tape One, who has bought 
the first DSP disc cutting desk and expects delivery next summer. 

6? 
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GROUPED A T the new Neve DSP digital mixing console are (left to right) 
Rick Wakeman — an artist committed to fully-digital recording and the 
changeover to CD; the first three digital console purchasers — Bill Foster of 
Tape One, Russell Fletcher, head of BBC Studio Capital Projects, Peter Harris, 
MD of CTS Studios and Rupert Neve, founder of the company. 

Although debate about digital signal processing continues in the technical 
and hi-fi press, this British technological stride forward — one which has 
been supported by three UK companies covering broadcasting, music 
recording, and disc cutting and mastering (for vinyl and CD) — was well 
received when demonstrated by Neve research chief Dr Martin Jones. 

Before unveiling the BBC's console he demonstrated the Neve P3 
prototype. This console had been built to enable Neve to get feedback from 
potential users about modifications which might be needed. As a result, 
marketing director Derek Tilsley conceded, the work on the first production 
DSP console was "extended rather beyond what we originally envisaged". 

However, while the prototype was being put through extensive tests of 
operational techniques by BBC engineers, in the summer of 1981, the first 
two firm orders from the BBC and CTS studios were won. 

Underlining the newness of digital recording technology — especially to a 
music industry which is still overwhelmingly geared to making analogue 
recordings for vinyl discs and cassettes — (even though digital editing and 
mastering is rapidly gaining popularity and proving a strong selling point) — 
Tilsley said: "This is a very proud moment for us, because it is the cul- 
mination of four years of research into digital technology. But we believe 
and are confident that analogue mixers will be around for many years." 

Speaking about the research which produced this desk, and Neve's 
thinking on digital, Jones warned that this was a new technology about 
which some people might already be a little blas§. "There is still a danger 
that people will accept technology for technology's sake, if they do not ask 
'what's it all for?' and 'is it worth it?" he said. 

Making a point on which the assembled technical writers were almost all 
on record as having agreed, Jones stated, "Digital recording has established 
itself as being a very high quality medium for recording sound — if the 
numbers go in right and are transferred correctly then the end sound is 
exactly right. 

"CD at its best is like a direct line to the output of the mixing console in 
the studio (and the record industry is selling as many of them as can be 
manufactured) but CD is also revealing various deficiencies in the recording 
studio. Analogue/digital conversion can work very well, but it is not perfect 
and it should not be used too often. We recognised that everyone would 
benefit from keeping the signal in digital form, so we started work on this 
process in 1978. 

"The digital console is also the audio designer's dream as far as remote 
control is concerned, he said. Every operator in every studio really wants 
a different console." In analogue this has led to designs involving very 
complex switching; on the DSP console the problem was solved by the 
digital buss. "Five years ago this technology all seemed a little like a dream; 
now it is reality," he concluded. 
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PLAY THE 

NUMBERS GAME 

AND WIN! 
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DISC CUTTING, EDITING, COPYING, 

CD MASTER TAPE PREPARATION 

WITH THE 

SONY PCM 1610 SYSTEM 

HIRE BY THE HOUR 

NOT THE DAY 

DIGITAL COSTS CAN BE HIGH WHEN EQUIPMENT IS HIRED BYTHE DAY. 

NOW TAPE ONE OFFERS A COMPLETE IN-HOUSE DIGITAL FACILITY 

AT COMPETITIVE RATES - BY THE HOUR 

★CUTTING - USING THE COMPUTERISED NEUMANN VMS 80 
AND THE FIRST STUDER DAD 1 6 DIGITAL DELAY IN THE UK 
★ COPYING - TO OR FROM DIGITAL, V2" OR W ANALOGUE 

★ EDITING-WITH THE DAE 1100 EDITOR 
★ PLUS ★ Fl -TRANSFER TO 1610/EDITING/CUTTING/TIME COINCIDENT COPIES 

TAPE ONE STUDIOS, 29/30 WINDMILL STREET, TOTTENHAM COURT ROAD, LONDON W1P 1HG. 

01-580 0444 

TELEX; 298531 
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TUESDAY, OCTOBER 25th 

For producers, A&B. prodoc.op deparUoen. sBft ■ec0,d conrp.n, 
management, technical editors of consum 9 

MONDAY, OCTOBER 24th 

10.00 Registration and coffee 
10.45 APHS/Music Wee/r Introduction 

For studio engineers and producer engineers. 
10.00 Registration and coffee 
10.45 APHS/Music WeeA introduction 

10.50 

11.10 

12.00 
12.15 

12.45 
13,00 
14.00 

14.45 
15.15 
15.30 
15.50 

The Challenge of the Compact Disc 
Cost considerations 
Mastering and monitoring 
Tape copying 

Overall view of digital and analogue options 
Why digital and multi-track recorders 
Demonstration digital and analogue 
characteristics 
Mastering considerations 
Survey of digital recorders and likely 
future developments 

Questions and answers 
Current developments in digital audio 

standardisation 
Questions and answers 
LUNCH 
The digital console 

Advantages and disadvantages 
How many bits? 
Assignable consoles and automation 

Questions and answers 
Manufacture of CD records 
TEA 
Preparation of master tapes tor CD 

Peter Harris, chairman 
APRS and Terri Anderson, 
features editor Music Week 
Richard Elen, engineer/ 
producer editor. 
Studio Sound 

Dr Geoffrey Barton, 
BSc, PhD 

Guy McNaiiy, 
BBC Research 

Dr Martin Hartley Jones, 
MSc, PhD, MlnsP, Group 
Technical Director, Neve 
Electronic International 

Audio Visual 

Bjorn Bluthgen, 
PolyGram Hanover 

10.50 

11.20 

12.30 
12.45 
14.00 

14.20 
14.35 
14.50 
15.00 

15.15 

15.25 
15.40 
16.00 
16.10 

The Challenge of the Compact Disc 
Quality 
Cost 
Marketing 
and copying masters 

Digital and Analogue Recording 
Overall view of current digital and 
analogue options 
Problems and advantages 
Getting the best from analogue 
Current digital tape formats 

Questions and answers 
LUNCH 
Preparation of master tapesf or compact discs 

Peter Harris, chairman 
APRS and Terri Anderson, 
feature editor Music Week 

Richard Elen, 
producer! engineer 
editor Studio Sound 

Dr Geoffrey Barton, 
consultant 

Bjorn Bluthgen, 
PolyGram Hanover 

Audio Visual 

Richard Elen 

16.20 Questions and answers 
16.45 FORUM 
• The content of these programmes may be modified 

Questions and answers 
Manufacture of CD 
Questions and answers 
Product labelling 

Digital mastering (and remastering) 
Digital labelling in the US. The view of 

the Society of Professional Audio 
Recording Studios 

Questions and answers 
TEA 
The consumer's view 
FORUM 

Richard Elen, producer/engineer editor "Studio Sound", Bjorn Bluthgen, 
Polydor, Hanover, Dr Geoffrey Barton, BSc, PhD, consultant, John 
Deacon, director general, BPI, Christopher Stone, chairman, Society of 
Professonal Audio Recording Studios (SPARS) USA; Terri Anderson, 
features editor Music Week; Barry Fox, journalist; Peter Harris, chairman 
APRS; Mike Hedges, producer; Pip Williams, producer; John WiHan, 
producer EMI Classical. 

Barry Fox, journalist 

w 

k 

Colette or Jennifer will be pleased to assist any enquiries 
on 01-286 1161 

Abbey Road Studios, 3 Abbey Road, London NWS 9AY 

nm 
EMI Records Limited 
THE GREATEST MUSIC COMPANY IN THE WORLD A THORN EMI company 

Moreton: plan for 

an Advanced reality 

SOONER OR later the first "digital from scratch" studio had to be 
announced. 

Taking the sooner route, Mike Moreton of Advanced Sounds plans to open 
a 24-track studio as a further stage of developing his company. He asserts: 
"We will be digital, to whatever level is state-of-the-art at that moment, from 
the very beginning." 

Moreton is well aware, as is everyone else, that analogue recording will 
continue for a very long time while digital develops in parallel, but he is in the 
small but growing number of people who are convinced "that any studio 
which goes digital now will do very well". 

The studio is a project yet to be started, however. Advanced Sounds is a 
relatively new company, set up by Mike Moreton and his brother John, to 
specialise in hiring out digital equipment for studio use. 

"Digital is the future whether people like it or not, and in fact it's already 
with us. There is a need for the sort of equipment we hire, and much of it is 
very expensive for anyone to buy." 

Advanced Sounds has, for example, bought several Emulators, which are 
intended to serve a sub-Fairlight demand — being a digital machine for 
sampling sound and reproducing it via a keyboard. The biggest difference, 
Moreton points out, is that it does not require a programmer; anyone who can 
use a keyboard can learn to use this in a very short time. It is, he says, already 
proving very popular for recording sessions. 

New digital editing suite 
A NEW digital editing facility is 
now complete and ready for hire 
at HHB's premises in North 
West London. 

As a UK main dealer for Sony, 
HHB offers for sale — and for hire — 
the Sony digital range, and has now 
opened its own air-conditioned 
editing ?uite offering full editing on 
Sony DAE 1100, transfers from PCM 
F-l for Betamax or VHS formats 
via RTW converter, and copying of 

Digital 

special 

edited material from either format to 
cassette or reel-to-reel. 

As well as the DAE 1100, HHB 
offers the PCM 1610 processor, the 
CDP 101 CD player, and of course 
the F-1 and various video machines. 
When an editing system is sent out 
for hire HHB offers "all the support 
and instruction needed". 

The company will soon be starting 
up its courses again for familiarising 
studio engineers in digital 
technology (courses which were run 
successfully earlier this year and 
which bore out the HHB directors' 
guess that most people have a lot to 
learn about digital and are willing to 
learn if given the chance). 

They will be inviting engineers to 
take part in the instruc- 
tion / d e m o n s t r a t i o n / h a n d s - o n 
practice courses as time goes on (in 
batches of three or four at a time). 
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tTIOWS / MASTUIMC 

Digital equipment now available 

includes Sony PCM 1610, DAE 1100 editor, 

PCM/FI and RTW interface, 

DPU1610 delay line for disc mastering. 

Also available PCM 3324 digital 

multitrack recorder. 

Prices on application. 

v 

Call Caroline to find out more 
about CBS Mastering and ask Gloria 

for details about CBS Recording Studios. 

Tel: 01-636 3434 
CBS Studios, 31-37 Whitfield Street, London W1P 5RE. 

We were first in Digital 

multi-track recording 

fin fact we still are] 

Here are some of the people who put us there over the last three years: 

Kajagoogoo 
Haircut 100 
Dolly Parton 
James Galway 
Barclay James Harvest 
Robert Palmer 
The King's Singers 
Murray Perahia 
Colin Thurston 
Bob Sargeant 
Steve Lilly white 

POUNDHOU. 
Dfxmm'. owixv. 

Roundhouse Recording Studios. First in Digital recording- 
100 Chalk Farm Road, London NWI SEH Telephone; 01-485 0131 
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Advice, instruction, back-up support. 

These are the key words in HHB's digital 
service philosophy 

We feel that with technology this 
advanced and innovative, these factors 
are more important than ever before. 

We keep a full range of Sony digital 
audio products, from the low-cost 
PCMF1 processor to the DAEllOO editor 
and PCM1610 processor needed to 
make your CD compatible masters, 
and of course the CDP101 Compact Disc 
player, 

Additionally we can supply the video 
recorders you need, in both U-matic 
and Betamax formats, and advise you on 
which machines suit your needs best. 

Our comprehensive rental service 
now includes all these products, 
delivered and installed, and with full in- 
struction on their operation from trained, 
experienced personnel. 

We can also offer a fully-equipped 

in-house editing and transfer facility. 
So whether you need to buy or rent, 

or just find out what all the excitement 
is about surely it makes sound sense to 
contact us -HHB the Number One Name 
in digital service. 

Te c RH 
HHB Hire and Sales, Unit B New Crescent Works, 
Nicoll Road, London NW10 9 AX. Tel: 01-9613295. 
Tblex: 923393. 

Hi 
hi 

q\CVIAl 

%u 

No.l Producers use the No.l Studio. 

PEP BU5» | 

rir 

Red Bus Recording Studios Limited 
34 Sabbury Street 
loncbn NWS 80E 

Telephone Oi4029111 
Telex No25873 

CONGRATULAnONS 

STEVE LEV1NE 
with Culture Club and David Grant. 

TONY SWAIN AND STEVE JOLLEY 
with Spandau Ballet, Imagination, Bananarama, The Truth. 

48 track and digital facilities. 

□□ □IGlTflL WITH CIS 

SONY PCM 3324 DIGITAL 24 TRACK RECORDER NOW! 

SONY PCM 1610 DIGITAL STEREO RECORDERS NOW! 

SONY DAE 1100 DIGITAL STEREO EDITING NOW! 

NEVE 48/32 ALL-DIGITAL CONSOLE EARLY 1984! 

c t s studios 

SOON TO BE THE HOME OF THE FIRST COMPREHENSIVE ALL-DIGITAL STUDIO IN THE WORLD 

ASK FOR OUR LATEST BROCHURE 

STUDIOS LIMITED „ The Music Centre Engineers Way Wembley Middlesex HA9 ODR Tel. 01-903 4611 Telex 923400 
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RICHARD AND 
the late Karen 
Carpenter. 

Voice from the heart 

of Karen Carpenter 

THE TRAGIC death of Karen Carpenter in 
February of this year stilled a voice that had 
graced countless million albums and singles 
during the last 14 years, which many believed to 
be the finest of her particular style and 
generation of female singers. 

The tragedy of her death for fans has been tempered 
with the release on A&M of the album Voice Of The 
Heart, featuring the last recordings made by The 
Carpenters, and which has been lovingly completed by 
her brother Richard. The album marks a return to their 
music of the early Seventies, following a couple of IPs 
— in particular Passage — which found the duo 
straying into more unfamiliar musical areas, and 
resulted in a subsequent drop in record sales. 

During a recent promotional visit to London — his 
first time in the UK for more than two years — Richard 
Carpenter admitted that it had been a poignant 
experience completing Voice Of The Heart after the 
death of Karen. "When Karen died, we'd only got as 
far as recording the basic tracks and lead vocals, but 
there was no question of shelving the album, because 
Karen believed in it so much. The material featured 
songs that appealed to both of us, and which were a 
little different from things that we had done in the 

Studio time for 

winning band 

ALTERNATIVE MUSIC is 
promoting the Capital Band For '84 
competition which aims to find 
"the most promising London band 
of the year". First prize is two 
day's studio time and 1,000 singles. 

The final will take place at the 
Tunnel Club in Greenwich on 
December 10. Contact: Capital 
Band For '84, The Tunnel Club, 
The Mitre, 338 Tunnel Avenue, 
Greenwich, SE10. 

past." 
The songs include a Bonnie Raitt number, Two Lives 

— "That gave Karen the chance to stretch herself 
vocally" - Paul Williams' Ordinary Fool, a torch-song, 
and the poignantly-titled At The End Of A Song, by 
Richard Carpenter and his long-time song-writing 
partner, John Bettis. 

Carpenter revealed that there is still enough 
unreleased material left for two more album releases, 
one of which will be a Christmas LP. The solo LP that 
Karen recorded five years ago, and then decided 
against releasing, will, however, remain on the shelf. 
"She wasn't happy with it, and it was never completed 
anyway," Richard says, "There was some disco 
material on the album, as it was made at the time of 
the disco craze, but Karen just wasn't satisfied with the 
results. It would be wrong to now release the album 
when she hadn't been happy with it." 

Carpenter himself intends to continue recording and 
songwriting, and he hopes to work with other artists, 
although he says the chances of finding another singer 
like Karen are remote. "She had it all for her particular 
genre of singers," he says, "Karen had impeccable 
phrasing, her voice had a lot of warmth, but always 
with that touch of melancholy, which singled her out 
from most other singers of her generation." 
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RYAN PARIS deft), whose Dolce Vita has been a Europe-wide hit, 
celebrated his success at London's Xenon nightclub with David Johnston 
(RCA/Carr6re product manager), Freddy Cannon (Carrdre UK MD) and Nicky 
Mackenzie (Eyes & Ears promotion). 

BASCA winner 

offers charity 

opportunities 
MARK ANGELO, winner of the 
Song Of The South Ireland BASCA 
award, ths year, who has two new 
Christmas songs suitable for school 
choirs, is willing to sing lead on 
any recording if required. Another 
earlier song contest finalist, Virginia 
Tree, also has two Christmas songs 
on offer. 

Publishing is available on all 
songs. Angelo says: "Those 
willing to back a charity Christmas 
release would be of special interest 
to us. Basic demos are available." 

Contact; Jingle Bells, Bluff 
House, Stoulgrove Lane. 
Woodcroft, Tidenham, 
Gloucestershire. 

BERNARD DE Bosson, managing director of WEA FHipacchi, France, 
recently flew into London to sign new UK band Outside Edge to WEA 
worldwide. 

The group are managed by former pop star-turned-record company 
executive Dave Dee, and Stephanie Clips ham. Pictured, / to r, are back 
row: co-producer Mark Wallis, Dec, C/ipsham and Dave Farmer of Outside 
Edge; front, Eddie Golga, of the band, de Bosson and Tom Farmer of 
Outside Edge. 

Blonde! 
AFTER ANDREW LL0Y.° 
WEBBER'S solo successes witn 
Cats and Song & Dance, many eyes 
will be turned towards his erstwhile 
songwriting partner Tim Rice s new 
musical, Blondel, co-written with 
Stephen Oliver, who wrote the 
music for the RSC production ot 
Nicholas Nickleby, and based 
loosely on the life of the 12th 
century minstrel. . 

The new Rice/Oliver musical 
opens at London's Old Vic Theatre 
at the end of this month, and after 
seeing a preview of the show at 
Manchester's Palace Theatre, 
confidently predict a big success for 
Rice's first musical venture without 
Lloyd Webber - and deservedly so. 

Blondel is a light-hearted two hour 
show, totally upretentious. but 
amusing and witty, and with a 
musical score that should pull in the 
theatre-goers and sell plenty of 
albums for MCA Records which is 
releasing the 2-LP original cast 
recording. 

Paul Nicholas, veteran of Rice- 
Lloyd Webber's Jesus Christ 
Superstar, and more recently Lloyd 
Webber's Cats, tackles the lead role 
of Blondel with plenty of stage 
presence, Sharon Lee Hill as his 
leading lady Fiona is a promising 
new singer (watch out for her single 
from the show, Running Back For 
More) while the four-man Cantabile 
— a more off-beat version of the 
King Singers — should have a 
recording future in their own right. 

It will be a sour or churlish Fleet 
Street critic who sees fit to condemn 
this show, at a time when the West 
End is desparately short of new 
musical productions. Rice and Oliver 
have come up with a show which 
has genuine appeal to all age 
groups, and should have few diffi- 
culties surviving at the box-office, at 
a time when many shows are 
suffering from the recession. 

CHRIS WHITE 

Depeche Mode 
CRITICS WHO wrote off Depeche 
Mode's chances after the departure 
of Vince Clark to Yazoo, were 
probably forced to eat their words 
with the success of Everything 
Counts, a single which matched, if 
not outdid, anything that Clark 
wrote, in or outside the group. 

Coming after a chain of mediocre 
efforts, Everything Counts seems to 
have marked a turning point for the 
band, and their recent three sell-out 
dates at Hammersmith Odeon saw a 
stronger, maturer group hardly 
recognisable from the gaggle of 
gauche electro-popsters who first hit 
the charts with New Life. 

Depeche Mode haven't lost their 
sense of simplicity though. While 
the songs are a familiar synthesizer 
pastiche, the lyrics now deal with 
serious, adult issues and ring more 
true than those of, say, the wish- 
washy Get The Balance Right. 

Dave Gahan's voice isn't really 
their strong point and while it did 
falter occasionally, the new, unified 
strength of the band was there to 
support him throughout, Depeche 
Mode are looking good to provide at 
least another year's worth of 
interesting, original songs. 

DANNY VAN EMDEN 

Murray Head 
RELATIVELY FEW people have 
successfully combined both acting 
and pop music careers, David Essex, 
Paul Jones and Paul Nicholas being 
among the rare exceptions, but one 
name that should be added to that 
list is Murray Head, whose film 
credits have included Sunday 
Bloody Sunday and The Family 
Way, and whose singing career has 
made him one of the biggest-selling 
recording artists in France. 

Head's Dominion Theatre gig last 
week was long overdue — his last 
UK appearances were several years 
ago. supporting Elton John — and 
judging by the enthusiastic response 

to many of his numbers, generally 
unknown in the UK, a large percent- 
age of the audience were French 
students and holiday makers. 

It's difficult to understand why 
Head's music career hasn't made 
more headway in his native country. 
He has a totally distinctive voice (like 
Colin Blunstone, another under- 
rated performer), a repertoire of 
strong pop songs with catchy hooks 
that remain in the memory long after 
the show, and a stage presentation 
which combines theatre with rock 
music. 

Head's last album, How Many 
Ways? was released on his own 
indie label, but a new recording deal 
with Virgin, and an excellent debut 
album, Shade for the label, may 
mark a turnaround of fortunes in the 
UK. A TV special this week, 
recorded at Paris' Olympia Theatre, 
where he regularly headlines, may 
also spread the word. Murray Head 
is someone for whom pop and rock 
stardom is long overdue, and our 
loss is the French's gain. CHRIS WHITE 

The Fureys 
IF THERE was more justice in this 
music business, The Fureys & 
Davey Arthur would long ago have 
become a major albums and singles 
act. As it is, they are steady sellers 
and achieve the occasional cross- 
over. 

But the quality, character and 
richness of their music both on 
album and on stage deserves to 
bring them greater reward. 

At London's Dominion Theatre 
last week (part of an extensive UK 
tour), they blended their newer 
material from the excellent Steal 
Away album on Ritz Records with 
such established favourites as Green 
Fields Of France and Sweet Sixteen, 
plus some haunting instrumental 
work. 

The packed house was warmly 
appreciative of the wide musical 
talents of Finbar Furey, family and 
friends. 

JIM EVANS 

Richard Clayderman 
RICHARD CLAYDERMAN'S shy, 
Gallic charm and musical artistry 
won over more than 16,000 fans 
during two concerts at London's 
Royal Albert Hall — part of his first 
UK tour — which were further proof 
of his phenomenal popularity in the 
UK. 

Clayderman's is no overnight 
success story — in fact it's now 
seven years since he recorded 
Ballade Pour Adeline — but the 
British record-buying public have 
only latched on to his talents in the 
last 18 months, thanks mainly to an 
imaginative marketing strategy 
devised by Tellydisc and 
Decca/Delphine. 

These concerts were the icing on 
the cake for Clayderman, whose 
appeal transcends all age barriers, 
and is the natural successor (albeit 
lacking the flamboyance) of 
Liberace. 

His programme of songs are all 
well-loved favourites — La Vie En 
Rose, Where Do I Begin? (Love 
Story), a West Side Story medley, 
the theme from the Deer Hunter, all 
given a gentle, caressing treatment. 

It's easy to sneer at Clayderman's 
brand of music, but he is an artist 
destined to be around for a long time 
yet. His success is well-deserved. 

CHRIS WHITE 

Stop. 
If it matters in music and video 
and you can find out about it it 
Music Week. 
Make sure you see it. C37 a yet 
guarantees you your own cop> 
. . . every music week. 
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CHART CERTS 

MUSICAL YOUTH 
007 (MCA YOU|T)6. CBS) 
AC/DC 
Guns For Hire (Atlantic A9774. WEA) 
GARY NUMAN 
Sister Surprise (Beggars Banquet BEG101. WEA) 
IT'S IMMATERIAL 
White Man's Hut (Eternal JF2(T). WEA) 

PAULINE BLACK 
I Threw It Away (Chrysalis CHS(12)2739. PolyGram) 
JIMMY THE HOOVER 
Kill Me Kwik (Inner Vision (T)A3831. CBS) 
DIANA ROSS 
Up Front (Capitol (12)CL 306. EMI) 
EDDY GRANT 
Till I Can't Take Love No More (Ice ICE 60, RCA) 
ELO 
Four Little Diamonds (Jet (T) A3869, CBS) 
ADAM ANT 
Puss 'N' Boots (CBS A3614. CBS) 

OTHERS 
DIONNE WARWICK & 
LUTHER VANDROSS 
How Many Times Can We Say 
Goodbye (Arista ARIST (12)544, 
PolyGram). Reflective love lyric sung 
soft and loud to a tune" which has shades 
of others. Sugary and sweet in overall 
concept with shades of The Way We 
Were in feel, heavenly choir and predict- 
able backing. 
MEN WITHOUT HATS 
Safety Dance (Statik (S)TAK1, CBS). 
The new pic disc might prove to be the 
vital ingredient to push this band into UK 
chart with huge US success now behind 
them. Snappy number for the more polite 
floor people. 
ROX 
Sweet Sixteen (Music for Nations 
(12)KUT 103, Pinnacle) Rox, like 
Twisted Sister, Motley Crue and 
Wrathchild keep the make up on thick, 
but Kiss-influenced cut, raw, rasping with 
lots of power for HM market. 
THE GROUP 
Technology (Jive (T)42, CBS). A Flock 
Of Seagulls mould, attractive message- 
ridden song which only suffers from 
wanting to do too much, eg, aimless 
sounding kids half-way 
HAIRCUT ONE HUNDRED 
So Tired (Polydor HC(X)2, PolyGram). 
Doubtless name will give initial 
momentum for chart, now without 
Heyward the head people rely more on 
some etching instrumentation than vocal 
ability for slowish, sometimes dragging 
number. 

GAP BAND 
I'm Ready (If You're Ready) (Total 
Experience TE(X)004. PolyGram). Hits 
have come but not to touch the first Oops 
Up Side Your Head. This has better 
chance than Early In The Morning (55, 
1982) — slow-building funk and reliance 
on building up solid wall of sound, but the 
remix might have zapped things a little 
more. 
SWALLOWTONGUE 
Got To Be There (Cherry Red 
(12)CHERRY 68, Pinnacle). Lengthy 12- 
inch bass, throbbing intro with catchy 
brass almost lulls one into believing this is 
non-vocal side. Lead is effective but there 
are some harsh vocal-instrumentation 
moments in rather more jazzy passages. 
Mixed feelings. 
THE GREAT DIVIDE 
Whispered In Heaven (Ensign (12)ENY 
504, RCA). Bright, melodic number with 
wet quasi-religious lyric which rather 
brings things down uncomfortably to 
earth, shouted back-ups of "heaven" 
part of the record's earthly choir. 
RENEE AND RENATO 
A Little Bitta Me (Hollywood HWD 
009, Pinnacle). A classic all-time horror 
record, excruciatingly sentimental, with 
drivel lyrics which of course might well 
end up in the Top 10 — after all. Grandad 
and Mother Of Mine did well. This one is 
about a baby who as it happens looks like 
dad and as an after-thought, like mum. 
JOE YELLOW 
Lover To Lover (Calibre CAB (L)115. 
PRT). Movement in dance circuit for 
Italian artist, English vocals with 
prominent back-ups, tuneful and less 
pronounced beat than many disco cuts. 

BILLY IDOL 
Dancing With Myself (Chrysalis IDOL 
{X)1, PolyGram), Number was last but 
very minor hit from Generation X limes 
(60, 1981), Idol brings it up-to-date in fine 
driving style on 4-track EP running at 
33 rpm. Already been US hit. 
OTITIS 
The Next Time (Sonet SON 2259, 
PRT). Strong vocal work plus breathy 
overtones to engaging riff, quality and 
overall class. Hopefully to catch ears of 
programmers looking for something 
slightly unusual. 
ITALIAN HEROES 
It Must Be Love (Successful SR 303, 
0892 29374). Astonishingly well-produced 
cut from unknown company, lift and feel 
to very catchy MOR number with a 
backing which might interest basic pop 
daytime programmers; flows serenely 
and tastefully. 
GIRLSCHOOL 
20th Century Boy (Bronze BRO 
IX)171, PolyGram). Off Play Dirty, 
Slade Lea and Holder production, earthy 
no frills punch number from UK's excel- 
lent girl hard-rockers, drives and throbs. 
DOOLEYS 
Flavour Of The Month (RnR 001, IDS). 
Tarted-up spicy looking Dooleys away 
from GTO, CBS quarters to own land. 
Extra vocal wallop making Nolans sound 
jaded, women to fore on fast mover. 
IAN HUNTER 
Somethin' Goin' On (CBS A3855, 
CBS). One of UK's best-ever rock 
vocalists with a bouncy number which 
he does best to sell, lots of energy and 
bite in vocal and backing, but it doesn't 
sound chart orientated. 

PRODUCERS, A&R, PRODUCTION 

DIGITAL RECORDING,WILL IT INCREASE 
OR DECREASE YOUR BUSINESS? 
 FIND OUT AT  

THE FIRST ALL-INDUSTRY 
DIGITAL RECORDING SEMINAR 

SPONSORED BY 

To be held in London on Tuesday October 25th 
ADMISSION BY TICKET ONLY 
Studio Day Monday October 24th 

For more information contact: 
Angela Fieldhouse - MUSIC WEEK 01-8361522 
E.L. Masek - APRS 0923 772907 
Simon White - 01-437 7631 
Bob Hine - 01 -388 4200 Dave Harries - 01-637 2758 
or fill out the form and send to: 
APRS, 23 CHESTNUT AVENUE, CHORLEYWOOD, 
HERTS WD3 4HA 

Name  

Name of Company .. . 

Address of Company   

 Tel No.. 

Position in Company  

Nature of Company's activities ... 

TA YL ORS OF BIRMINGHAM 

National Suppliers To The Record Trade For 25 Years 

The New 1983/84 Taylor Catalogue is now 
available with Details of Current and 

Future Releases of the following Labels: 

Abbey/Gimell Country House J.D.M. Scottish Nouveau Music 
Abbotsley C.R.D. Records Jerusalem Orchid Cassettes 
Aim Cassettes Dansan Kiddicraft Oxford Univ. Press 
Alpha Recordings Dell 'Arte Kiddy Kassettes Painting For Pleasure 
Amberiee Flapper Kidstuff Cassettes Pan Book Languages 

1 Amon Ra Flightstream Kingdom Jazz Pearl/Opal 
Audicord Cassettes Gloworm Cassettes Krazy Kat Phoenix/Historia 
Audiofidelity Go Ahead K-Tel Records Pickwick Int. Inc. 
Bandleader Golden Wand Linguaphone/ Sonodisc Polyphonic 

i BBC Languages Grosvenor Lismor Scottish President Records 
Bibi Cassettes Guitar Publications Longmans Languages Pressit 
Big Ben Harlequin Jazz Look Records Rainbow Cassettes 
Black Lion Jazz Harp Records Matchbox Blues Release 
Bluebell Scottish Hep Jazz Meridian Response 
Brass Band Records Hugo Languages Merlin Records Richards Military 
Broadside Hunters Moon Multi Media Ronco Teleproducts 
Chandos Records Hyperion/Helios Music From York Ross Records 
Childs. Favourites Jasmine Records Music Masters Saga Records 
Contour Classics Jaygee Cassettes Nems Records Saville Records 
Conversaphone Jazz Vaults Nevis Records Saydisc 

Seren 
Soundfact 
Sound Stories 
Sportdisc 
Stebelin 
Story Time Cassettes 
Submarine 
Supraphon/Panton 
Tangent 
Tellastory 
Telstar 
Tema Records 
Sydney Thompson 
Transacord 
Two-Ten Records 
Unicorn/Kanchana 
Valentine/Range 
VFM Cassettes 
Vista Sound 
Warwick/Tempo 

Securicor Delivery 

H.R.TAYLOR (BIRMINGHAM) LTD 

139, BROMSGROVE STREET, BIRMINGHAM B5 6RG 
021-622-2377/8/9 (and Ansaphone) 
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I 
advertising feature 

SPOILT^ 

FOR CHOICE. 

Congratulations SARM 

on your 10th Anniversary 

 FW.Q. Bauch Limited 
49 Theobald Street, Baeham Wood Hertfordshire WD6 4R7 

Telephone 0T953 0091 Telex 27502 
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SARM STUDIOS HAVE DONE IT AGAIN! 

Following the success of two SL4000E Series Master Studio Systems at SARM EAST and WEST, Solid State Logic are proud to announce 
the installation of SARMS third SSL System. The SL6000E Series Stereo Video System, Studio 1, SARM WEST. 

Solid State Logic 

Solid State Logic Ltd.. Chun •chftelds, Stoncsfield. 0*f«d. England 0X7 2PQ. Tel: (099 389) 8282. Telex: 837400 SSL OX. SoliJSrateLoeiclnc.,2633FlftecnthStTeetN.\V.Waihineton,D.C.20009.U.S.A.TeLl202)333ISQ0.Telex:440al9SSLDC. 



YOU WANT IT 

IT'S BLUE 
"The job.Js to make great sounds in an efficient way with 
the least possible hassle for the producers and for the 
artists...to make sure that everyone is In everyway 
comfortable." 

HOW BLUE? 
There are times when you cannot completely appreciate 
the technical wonder, acoustical magnificence, graceful 
PLAYFUL functional design and progressive spirit of the 
grand, brand new Sarm West If you are feeling particularly 
sentimental and can fully sense the remarkable lack of 
cynicism in the sharp clean Sarmosphere then the 
effectiveness and efficiency of the place can set the 
imagination reeling in protest: there's no room here for 
anyone who hasn't made their minds up. Catch yourself 
for a moment not actually working in this cheekily, 
aggressively charged up mini-heaven - a fantasy island 
amidst west eleven decay, an idealistic factory dedicated to 
action development and gossip just a street away from 
collapsing Portabello market stalls-and you'll almost 

, r , .-- S-.W 

. SfaSTJ 

forget what a strange, wonderfully daunting but 
exhilerating space such a thoughtfully organised post- 
modern studio can be, almost take for granted the glory 
and flexibility of the available equipment. You will begin to 
believe, somehow, that every studio in the world looks 
after you with such keen commitment, that in every studio 
about town talents and energies are channelled as 
constructively as at Sarm West - but as if1. - that every 
studio remembers the vital littledetails—hot meals, cold 
drinks, soft chairs, hair cuts, intoxication, conversation, 
lonely hearts dub...You'II soon get used to the fact that if 
you want your music to end up as fabulously and as famous 
as you and others expect any flaws in the end product will 
not be the fault of the studio. 
You'll quickly feel home. You'll simply be thinking: 
HOW BLUE! 

WHY IS IT SO BLUE? 
Tom Watkins of XL Design, responsible for the 
irresistable design arrangement at Sarm West, 
responsible for each and every splash, gargoyle, lamp post, 
blind, print, cushion and ash tray, chuckles delightedly, 
wickedly. Blue for work? "So that the people who use and 
visit Sarm West won't feel the blues. "Is that an honest 
answer? Probably not 
Blue, not true. 
"Whether it's a person's first or tenth record it will be 
very important to them, and lots of money time and hope 
will have been invested in that record. So we have to make 
sure that they make something that is of the very best 
quality. We have to see that there are no hassles, no 
problems, and operate in the friendliest way. We help the 
artists and producers in every way possible - all they have 
to do is concentrate on being creative." 
Or whatever it is they do. 

...a 

1 HE BIRTH OF THE BLUES 
The name Sarm is already famous from the studio in the 
exotic East. It wasn't just for the sake of balance that Island 
Record's old offices and studios in Basing Street WI I 
evolved during the early months of i 983 from rubble into 

- 
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blue and became Sarm West. Island's leader Chris 
Blackwell, a man not keen on barren waste but the 
keenest encourager of ambition, who launched his vibrant 
British Island from Basing street, knew that Jill Sinclair, 
managing director at Sarm East, and Trevor Horn, her 
husband and the most versatile producer of the day, could 

S 
i®? 4 ^ s <1 - ■ 

; 

u 

generate a new kind of magic in the building: recreate for 
the early '80s the splendid type of optimism and brighmess 
Island worked up in the early '70s. Blue for hope. An 
unconventional determined team set to work designing 
the look and sound of three studios. Number One an 
inspiring temple capable of recording everything from the 
man in the bow tie working with the baton to the haired 
up boy with a ton of amps round his legs, number two 
perfect for concentrated small group work, number three 
a demo studio construaed for the most up-to-date, and 
after the date, electronic/computer experimentation, 
Horn s demands from a recording studio are unique and ( j 
ruthless and it was important that his own studio met 
every single one of his requirements, and then attempted 
to surpass them. At the end of construction the studio 

§ 



could even cope with Horn's driven wishes. Engineer Nick 
Froome and acoustician Sean Davies rose to the challenge: 
Watkins blue about, inventively visualising a feel of serious 
adventure and playful persistence to match and 
complement the logical miracles locked up inside the 
studio machines. Blue for function. Blue for beauty. Blue 
for eighteen hours in a recording studio feeling lightly cool 
and constantly alive. 

I LOOMING INTO BLUE 
The blue didn't stop inside recording studios. It raced 
around and around spiral staircases into the racy hustling 
offices of Jill Sinclair, from where she controls studios, 
publishings, and manages producers and musicians Horn, 
Anne Dudley, Gary Langan, J.J. Jeczalik, Adam Kidron and 
Julian Mendelson. 
The blue burst into the offices of Zang Tumb Tuum 

Records, the label from which, faithful to Blackwell's 
wishes, Horn hopes to introduce to a yellowing world 
fascinating, fast, devastatingly new sounds and energies. 
Sarm West, The ZTT Building, forced blue for life magic 
into the once broken down breaking up Basing Street, 
brought back some pride and direction. The blue sprayed 
away all the ghosts. 
For studio manager Karin Clayton blue is for you. "We 
never say to anyone that it's not possible for you to 
achieve that, or that, or whatever. We try to take away all 
inhibitions. We try to make everything possible for the 
people who visit West. 
Within reason." 
The blooming into blue is a properly celebratory way for 
Sarm to mark their first ten years on the go, on the up and 
up. Gary Langan, currently working with ABC on their 
new LP, has been associated with Sarm for even longer 
than Jill Sinclair- nine years and six months. So what has he 
got to say about the Sarm development. "Oh, oh, I've got 
lots and lots of stories to tell..." 
Are they blue? 
"No." 
Well maybe you had better not bother then. 
At 4 am in the morning Sarm West is at rest at least 
sometimes it is. At nine o'clock another full Sormfu/day 
will begin. 
Will it be blue? 
Blue for invention? 
Undoubtedly. 
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WE'VE GOT IT 

SARM WEST: THE SOUND 
We've gone for a live (but controllable) acoustic. 
Variable acoustic treatment means that engineering 
starts right there in the studio:- the sound should be 
interesting before it hits the mic. The control rooms 
are the first digital ready; all fans, motors etc are in a 
separate machine room. Monitors are the Davies' 
LS821's, brick enclosures, a low distortion system 
that has front to back perspective even at high levels. 

THE SARM GOODIES 
STUDIO ONE 
Solid State Logic 6000E 32 input, fully computerised 
console with Total Recall. 
Davies LS821 Monitors 
Studer A80 Mk 111 24 track tape machine (16 track 
optional) Studer A80 2 track machine 
Ampex ATR104 half/quarter inch 2 or 4 track tape 
machine 
Studer Power Amplifiers 
Q-Lock tape synchroniser for 48 track or audio/ 
video facility 
Dolby Noise Reduction 
Lexicon 224X Digital Reverb with LARC remote 
Lexicon Programmable Super Primetime 
AMS Stereo Digital Delay AMS Flanger 
EMT 251 Digital Reverb 
Studio Size: 19m x 13m x 7.5m high 
Bosendorfer 9'6" Imperial Grand Piano 
STUDIO TWO 
Solid State Logic 4000E 40 input, fully computerised 
console with Total Recall. 
Davies LS821 Monitors 
Studer A800Mkl 11 andASOMkl I 24 track tape 
machines 
Q-Lock tape synchroniser for 48 track and audio/ 
video facility 
Studer A80 2 track tape machine 
Ampex ATR 104 half/quarter inch 2 or 4 track tape 
machine 
Studer Power Amplifiers 
Dolby Noise Reduaion 
Lexicon 224 Digital Reverb Lexicon Primetime 
AMS Stereo Digital Delay 
Studio size: 9m x 6m x 3m high 
Steinway Grand Piano 

: 

I 

OTHER OUTBOARD GEAR INCLUDES; 
Pultec Equalisers, Orban Equalisers, Neve 
Compressors, Urei Compressors, Scamp, Drawmer 
and Kepex, EMT Plates and Foils, Eventide Flangers 
and Harmonisers. 

Wont to know more? phone Karin 01-229 1229. 



ADVERTISING FEATURE 

You want everything your own 

You're in the studio 

You've got the most advanced 

solid state facilities for the 

But you want everything — right f 

Add an effective rental service ! I 

fa 

SOUNDS PERFECT FROM HERE 

9S.f0",.4^ 

24 HGORS I DAY - 11 9592 

D 

\ 

PRO-AUDIO MAINTENANCE 

From November 1, Sound Servicing will provide 

studios in and around London with a fast, 

efficient Repair & Maintenance operation. 

If you have a problem with a piece of equipment 

we are at your service 24 hours a day, 

7 days a week, to collect, fix and return almost 

anything, from a digital reverb to a D. I. box! 

For more details call Alan Cundell 01-586 8303 

We also offer maintenance and updates to AMS digital processing equipment 
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PRODUCERS 

NEED 

MANAGING 

PRODUCERS • • • 

AnneDud/ey 

Jonathan jeczalik 

Adam Kidron 

Trevor Horn 

CaryLangan 

JulianMendelsohn 

CONTACT 

Jill Sinclair 

MANAGER 

ZTT BUILDING 
8-10 BASING STREET 

LONDON Wll IET SARM PRODUCTIONS LTD. 
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early adventures from zang tumb tuum 

all recorded at Sarm — naturally, 

"new sugar" 
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ZANG TUMB TUUM PART TWO; September 1983-January 1984 

ZTT Records, The ITT Building, 8-10 Basing Street, London W11 ir 
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TOP 20 

CHAS N' DAVE 
Chas 'n' Dave's Knees Up. Rockney ROC 911. 
ULTRAVOX 
Monument — The Soundtrack. Chrysalis CUX 1452. 
(Six live tracks from the video available through 
Palace Video. Leaflet in the record sleeve offers the 
video at a reduced price). 
FREEEZ 
Gonna Get You. Beggars Banquet BEGA 48. 
Producer: Arthur Baker. 
THE SHADOWS 
XXV. Polydor POLD 5120. (A new album celebrating 
the group's 25th anniversary). 
TYGERS OF PAN TANG 
The Best Of The Tygers Of Pan Tang. MCA MCF 3191. 
TOYAH 
Love Is The Law. Safari VOOR 10. Distribution; 
Spartan. Producer: Nick Tauber. 

TOP 50 

i 

MUSICAL YOUTH: should go Top 20 
be continuing to explore wide musical areas. The two outstanding 
cuts are Wild Montana Skies which features Emmylou Harris and 
Patti Austin on backing vocals and the reggae number. World 
Game on which he is aided by The Waiters, Rita Marley, The I- 
Threes and Marcia Griffiths. Denver's one UK concert {London, 
October 24) should help boost sales. 

Indies 
VARIOUS Al TISTS 
Street Soum s Electro 1. Street Sounds ELCST 1. Distribution: 
PRT. In less ' lan a year Street Sounds has solidly established itself 
via a month / compilation album featuring current dance music 
hits. This if a new concept for the label — a regular series of 
albums featuring the best of electro/funk music, given selective 
TV advertising. Should be another winner for the label. 
MUSICAL YOUTH 
Different Style. MCA YOU LP2. Slickly produced by Peter 
Collins, their second album ties in with their first UK tour which 
starts in Portsmouth this week, and it is being backed by a 
substantial campaign from MCA. Tracks include the current 
single, Desmond Dekker's 007, Stevie Wonder's Whatcha Talkin' 
'Bout and Lament Dozier/Freddie Waite's I'm Sixteen. Guest 
vocalists include Junior, Jody Wotley of Shalamar and Donna 
Summer. If 007 takes off and the tour generates the necessary 
excitement, the album should go Top 20. 
JOHN DENVER 
It's About Time. RCALP 6087. Difficult to predict how a new 
Denver album will fare. The 10 songs in this collection show him to 

Album r„ings sate 

of chart only. 

When'The^oom Was On. Premonition 4C1 Distribution: 
Pinnacle Far more interesting than then- drab name would 
suggest, Furniture's roots obviously lie in the Sixties. When The 
Boom Was On, a six-tracker, draws on influences as disparate as 
The Doors, jazz and pub rock funk, with a splash of blues thrown 
in for good measure. Selected dates should help sales, but the 
name won't do them any favours. 

Rhythm Of Life. Les Disques Du Crepuscule. (through Island) 
ILPS 9742. Producer: Alex Sadkin. Former Joseph K man Flaig 
has assembled a formidable array of talent to set off this collection 
of stylish, funky pop tunes. Among those contributing are Tom 
Bailey of the Thompson Twins and Grace Jones s producer Alex 
Sadkin, while David McClymont of Orange Juice and former 
Associate Alan Rankine are joining him on an autumn tour. This 
should chart. 

MADDY PRIOR 
Going for Glory. Spindrift 104. Producer: Nick Griffiths. 
Distribution: Making Waves. Look in vain for anything folkie 
here. With a tight rock four-piece behind her and Griffiths 
(engineer at Britannia Row for years for Floyd, Cozy Powell, 
Human League, Motors and others) guiding her as she puts the 
finishing touches to a total change in style, Prior has come up with 
a commercial LP which should rank her easily with any of the 
current wave of strong female pop/AOR soloists. Single is Deep In 
The Darkest Night — produced and remixed by Eurythmics' Dave 
Stewart. 

VARIOUS ARTISTS 
Indipop Music & Dance Compilasian. Indipop INDU 5. 
Distribution: Rough Trade. From the stable that brought you 
Monsoon and last year's Compilasian LP, comes the follow-up — 
a blend of various East/West musical styles featuring Ganges 
Orchestra, Suns Of Arqa, Monsoon and Sanjay all of whom make 
very refreshing, infectious music. The label looks set to build itself 
into a major musical force. 

JANE AND BARTON 
Jane And Barton. Cherry Red M RED 53. Distribution: 
Pinnacle. The calm enchantment of It's A Fine Day, a track which 
has received airplay in every direction, including Radio Four's Pick 
Of The Week, dominates this mid-price, mini-LP. The remaining 
songs are very much in the same gentle, innocent vein, but the 
impact definitely palls after a few plays. With the success of 
Virginia Astley's comparable work. From Gardens Where We Feel 
Secure, this could also do very well, but could easily be a one-off. 

Country 

WAYLON JENNINGS 
Waylon & Company. RCA PL 84826. A timely release, in view of 
the artist's first UK concert appearances since 1970. Artists on this 
10-track collection include: Jerry Reed, Hank Williams Jnr, Ernest 
Tubb, Emmylou Harris, Willie Nelson, Tony Joe White, James 
Garner, Mel Tillis and Jessi Colter. Top line country music that 
deserves to crossover into mainstream sales. 
SISSY SPACEK 
Hangin' Up My Heart. Atlantic America 790010-1. Producer: 
Rodney Crowell. Life imitates art — actress plays country singer, 
becomes country singer. And does it very nicely, with all the help 
the supreme talent of Crowell can lend. Very good, not great. 

FRIDAY 28th OCTOBER 

THE MUSIC INDUSTRY EVENT 

OF THE YEAR (no not the Awards) 

THE 
ssu 

C UU on CIC 

KNOCK-OUT CONTEST 

Calling all Squash players, once your 
doctor has given you the OK make sure you 
enter Music Week's very first SQUASH 
KNOCK-OUT CONTEST. This spectacular 
event will take place in the elegant 
surroundings (are we selling this enough?) 
of The Body Centre, 81 Belsize Park 
Gardens, NWS, starting 7.00pm. 

mmM HOW TO ENTER 
All interested players must contact either 
James Fleming, BBC Records, on 927 5735 
or Angela Fieldhouse at Music Week, 
836 1522 by 21st October. 
The Music Week Knock-Out Contest is 
open to everyone in the music business. 
However, in the case of over-subscription, 
priority will be given to regular Music Week 
Squash Ladder players. See opposite for 

the latest line up. N.B. Each player will be 
given a handicap according to his ability, 
so anyone could win! 
Non-players are welcome to cheer along 
their more athletic colleagues. Remember 
if the games get boring, there's always the 
bar! 

SQUASH LADDER HHHI 
We'll be up-dating the Squash Ladder in the 
weeks leading up to the Knock-Out 
Contest. The same rules apply as always 
and you may challenge up to 4 places 
above you, arrange your game privately and 
contact James Fleming, BBC Records, 
927 5735 with your results. 
New players are invited to challenge those 
on the list who they feel would match their 
standard of play. 

U.U 
cfclU 

nn C(C 

KNOCK-OUT CONTEST 

SQUASH LADDER 

TOP 25 

NAMES COMPANY TEL NO 
1 ROBERT LEMON LEMON AID 286 0420 
2 MIKE EDWARDS CMP/EMI 07535 59171 
3 CHRIS COOKE H GOLDSMITH 409 1984 
4 JAMES FLEMING BBC RECORDS 927 5735 
5 NIGEL MASON NOUVEAU RECORDS 5679710 
6 KEITH YERSHON OLD GOLD 969 0155 
7 MICK PORTLOCK WALL STREET MUSIC 673 4411 
8 SIMON DRAPER VIRGIN 727 8070 
9 STEWART TAYLOR TAYLORMADE 439 7855 

10 JEREMY LASCELLES VIRGIN 727 8070 
11 ADRIAN GURVITZ RAK 794 0742 
12 NICK FLEMING MAGNET RECORDS 486 8151 
13 PAULDEELEY SOVEREIGN INT'L 751 3131 
14 MARK RYE COCTEAU RECORDS 3996413 
15 PAUL KINDER COMPACT RECORDS 444 8598 
16 SID REZA OLD GOLD 9690155 
17 BOB ENGLAND TOWERBELL 794 6702 
18 MIKE ISAACS OUR PRICE 937 4174 
19 JOHN HALL ROCKET 9373815 
20 JUDITH WILLIAMS PIP RECORDS 4554707 
21 EDDIE LEVY HEATH LEVY 439 7731 
22 ALAN SIZER POLYDOR 4998686 
23 DAVESYMONDSON FUSION 8700185 

MERCHANDISING 
24 TONY HARDING STARBLENDLTD 947 4767 
25 STEPHEN SPIRO SINISTER 4938366 

PAGE 26 
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success. 

In 1983, a new entry into the growing classical music market 
was opened up with the first Classical Midem - The Interna- 
tional Market of Classical Music and Video. 
The 1984 Midem promises even greater participation and 
the opportunity for you to make the contacts which spell 
increasing success for your music enterprise. 
The people you need to meet. 
The number of people who enjoy classical music is growing 
every day. To help you satisfy the demands of this burgeon- 
ing market, the Classical Music Midem facilitates your nego- 
tiations with music publishers and record manufacturers, as 
well as producers of television and video music programs. 
The concerts you will want to hear. 
Four classical music concerts will be given daily, enabling 
you to discover today's talents - and the stars of tomorrow. 

The public information that will promote your 
business. 
Journalists from the international press and trade publica- 
tions will be at Midem 84 to act as invaluable spokesmen for 
you vis-&-vis all those who love classical music. 
Come to the 1984 Classical Music Midem - an international 
music meeting place unlike any other - and orchestrate the 
contacts which mean musical success. 

For details on scheduled events, concerts, meeting facilities, publi- 
cations and reservation of your office-stand at the Midem 84, 
simply return the Coupon below. Today. 

Midem Classique 

INTERNATIONAL MARKET OF CLASSICAL MUSIC AND VIDEO 

Palais des Festivals, Cannes-France-23-27 Janvier 1984. 

Please send me without any obligation, information for "Participant".  Mwl<c 

Name:        "      
Company: — ~ "     
Main activity of this Company:     ~ ~ 
Address:       — TMc 

Please return this coupon to; 
Commissanal General- 179 Avenue Viclor-Hugo 75116 Paris (France) - Tel.: (33) (1) 505.14.03 - Telex 630.547 M1DORG 

Harvev Scslowsky—- Perard Associates (Svossel Office) 100 Lafayono Drive, Syosscl, N.Y. 11791- Tel.: (516) 364,3686 - Telex 6852011 
U KTeprcscniarivc Peter Rhodes - International Exhibition Organisation Ltd, 9 Stafford Street, London W1X 3PE - Tel.: (01)499.23.17 - Telex 25230 
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There are certainly still more questions 

than answers on digital recording, but 

the chance to clear up some important 

points came during an informal 

discussion at the Neve DSP launch. 

Digital 

special 

Predictably, the first subject raised was the vital but 
potentially uncomfortable one of cost and return on 
investment. 

Peter Harris of CTS Studios stated, with surprising firmness, 
that he expected to recoup the costs of setting up the world's 
first all-digital studio within 12 months. 

"Bearing in mind that apart from buying the new console we 
have also bought a digital tape machine and have undertaken 
complete refurbishment and acoustic redesign of the studio, I 
can tell you that we have done our sums very carefully — and 
we believe that in the first year we will be into profit," he said. 

Bill Foster, director of Tape One mastering and cutting, 
swiftly and unequivocally agreed. 

In the matter of Government subsidies which have helped 
Neve in its R&D, and have also aided the first two customers 
for digital consoles (the BBC and CTS), Neve MD Laci Nester- 
Smith confirmed that "full advantage has been taken of funding 
which is generally available to industry from the Department of 
Industry"; and cited examples of various subsidies available for 
different stages of this project (eg, the microprocessor 
development scheme, and pre-production order scheme). 

While expressing gratitude to the UK Government for such 
helpful schemes, he added that there were no tax advantages 
involved, and recipients of subsidies had to conform to "a 
naturally and rightly chauvinistic set of conditions, because it is 
the British taxpayers' money which is being used". 

Foster pointed out that his purchase of the Neve digital disc 
mastering console was the first completely unsubsidised 
purchase. "We have got our console for full list price, (less a bit 
of haggled-for discount) of £100,000." He also revealed that he 
had approached Neve with a request for this console, and the 
disc mastering desk is being made because he managed to 
persuade Neve to make it. 

Well known technical writer Angus McKenzie stressed that 
while digital recording and signal processing is "very exciting", 
it had to be borne in mind that the developments would mean 
many engineers will have to be re-trained to use it — especially, 
he felt, in broadcast. 

"We have all for so many years been bearing in mind 
analogue records as the end product," he said. "There is 

nothing wrong with digital, nothing wrong with CD, but we 
need a colossal education programme to get people to do it 
properly." 

"The cultural shock this has given BBC engineers is plain," 
admitted Russell Fletcher head of BBC capital studio projects, 
"but all our engineers are very keen to get involved in the new 
technology — and they particularly like the idea of assignability. 
That is why we are putting our desk into an OB van, so that it 
can be used by a wide variety of people in a wide variety of 
situations." He also revealed that when the BBC started using 
digital for FM transmissions "it was the only time that listeners 
spontaneously called in and wrote to congratulate us on the 
improvement in sound quality". 

Present as a keen protagonist in the digital debate was 
composer and musician Rick Wakeman, who commented: 
"What a musician wants is to have his music played back in the 
best way possible (though unfortunately record companies don't 
always see things that way). Musicians should fight harder and 
push more to have their music recorded digitally to obtain the 
best sound quality." 

In answer to citicisms from the hi-fi press that CDs are at best 
"far from perfect" and that consumers are not nearly as 
delighted with their quality as the studios and record companies 
would like to believe, Harris said: "This is all still very new, but 
current production digital machines are very good, and 
experienced engineers renowned for having 'golden ears' are 
most impressed. We believe in CD." 

Foster suggested that criticisms of CDs sounding "clinical" 
might be the result of so few having yet been made by studio 
engineers (as opposed to CD lab technicians); and Richard Elen, 
Studio Sound editor, said CDs might be being condemned for 
what was simply imperfect performance or bad mike technique. 

Fletcher felt that the digital v. analogue argument "will soon 
be obsolete" because before very long digital technology will 
offer a completely "transparent" recording system. "Then the 
only thing which will matter will be the skill of the artist, the 
engineer and the producer." General feel was that the prospect 
of a time when the creative content of records would be judged 
alone, without the excuses of recording or pressing methods, 
will be one record companies and recording studios might care 
to ponder upon carefully. 

Roundhouse's act of digital faith pays off 

WHEN THE Roundhouse bought the first digital recording and 
editing system to be installed in the UK it was as an act of faith 
in digital technology — and in the 3M system in particular. 

MD Gerry Bron can say, a full three-and-a-half years later, 
that his faith has been fully justified on both points. "We were 
the first and we are very proud of that. But we expected a lot of 
other people to join us very soon, and they have not started to 
do so until now. We would very much like to see many more 
digital systems, and believe they should be 3Ms." 

There was much speculation at the time about whether the 
Roundhouse's pioneering move (which was to some extent 
complemented by the Townhouse's acquisition of the 3M four- 
track mastering system) would prove a good investment. Bron 
always believed it would in the long term, and to his surprise 
was left to recoup his outlay in a more leisurely fashion than he 
expected — when competition failed to materialise. 

"There is no question that it has been worthwhile." Bron 
says. "It has brought a lot of work in, much of it from classical 
artists who wanted the digital quality but would otherwise not 
have thought of coming to a pop music studio — so it 
broadened our clientele. Some artists, like Haircut 100, have 
only ever wanted to record digitally from the day they began. 

"I believe that any artist who does not record digitally will 
soon be shown to be cutting off their own future; and I believe 

that CD is the big thing of the future (although the 
development of digital recording will be held back until people 
are able to differentiate properly between CDs which have 
really been digitally recorded and those which have not)." 

Roundhouse chief engineer Mark Dearnley — who has had 
three years longer than most to acquire digital experience — 

.also befteves that, although digital and'3halog\Je Will I6hg co- 
exist, "digital will get better, and it will eventually have to be 
accepted as the only method of recording music". 

He is a necessarily very well-informed enthusiast for the 3M 
system, which he believes offers the greatest flexibility. 

He stresses that from an audio engineer's point of view 
digital is not only better and more exciting for the future — it is 
also very different Uom analogue. 

"The most important thing to remember is that it is a totally 
different medium. You have to relearn technique, learn how to 
work with totally undistorted sound (and if you want distortion 
for a specific purpose, you have to put it there); learn how to 
use the video method of editing, and how to take full 
advantage of the much greater possibilities one has with digital 
editing." 
• The latest 3M mastering system is now in full working order 
at Andy Fernbach's Jacobs residential studio in Farnham, 
Surrey. 

Studios 
1487, Melton Road, Queniborough, Leicester 
Telephone: 0533 608813 or 608194. 

24 TRACK/16 TRACK 

SPACIOUS VIDEO STUDIOS 

VIDEO/AUDIO POST 

PRODUCTION 

ALL AT PRICES WHICH 
WON'T BREAK THE BANK 

COMPACT 

November 12th issue 

For details contact: 
Kathy Leppard 

Asst Advertisement 
Manager. 01-8361522 

Deadline; Oct 27th 

Advanced Sounds Hire 
(A Division of Advanced Sounds Ltd. ) 

OFFER FOR HIRE 
Per Day 

(Weekly Rate x4) 
THE EMULATOR Real sounds sampling at its 

simplest; sounds can be stored for later 
recall; full sound library available , . £65 

LINN DRUM MK. 2. Alternative voices 
available £30 

PPG WAVE 2.2 £45 
Also available: Alice 828 portable mixer, DBX four channel 
noise reduction, Roland TR808, MXR Flanger doubler, 
Foster A8 + 350 mixer, Prophet, Simmons electric drum kit 
and much more. Flire rates for longer periods are available. 

Advanced Sounds Ltd. 

TEL: 01-467 4603 
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* 32 tracl< recording studio, mixing and editing 
facilities. 

* 2 Studios — both with 32-tracl< digital and 24- 
track analogue capabilities, plus multi-track 
transfers. 

* 3M-trained digital maintenance staff in-house 
seven days a week. 

» Rural location — easy access from London's 
West End, 30 minutes from Heathrow. 

* Full residential facilities - 8 double bedrooms, 
international cuisine, 10 acres of ground, 
swimming pool, tennis courts. 

TEL: FARNHAM (0252) 723518 
TELEX: 858623/858393 

Jacobs has recently worked with the 
following artists: ^ 
Yukihiro Takahashi (YMOI/Bill Nelson, 
Kajagoogoo, Haircut 100, Steel Pulse, Robert 
Gorl (DAF), Toni Basil, Psychic TV, Marc 
Almond. 

And the following producers: 
Colin Thurston, Mike Hedges, Pip Williams, 
John Punter, Richard Burgess and Tom 
Newman. 
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JW^DlTT^JfeTEc/IeM STUDIOS S.e/I. 
UNDER NEW OWNERSHIP 

IN 

Tor the ultimate in studio facilities incorporating 5-star hotel 

accommodation and all the luxuries of a sundrenched island in the 

Mediterranean. 

TIT ofk in perfect seclusion, or join the holidaymakers for the Ibiza 
nightlife. 

Jin offshore studio, but still accessible to the UK and Europe 

(return airfares as low as £85) 

Tor brochures and details contact: 

The Old Smithy 

Post Office Lane, 

Kempsey, Worcester 

or 

Mediterranean Studios S.A., 

Apartado 58, 

San Lorenzo, 

ibiza, 

Baleares. 

Tel: (0905) 820659 

Telex: 334142 SSP 

Tel: (010) 3471 301137 

§mM)D®§(g[ira 

THE STRONG tendency for 
professional audio recording — 
and even more so the younger 
video recording industry — to 
be London-centred means that 
Q Studios is a unique 
audio/video facility in 
Queniborough, near Leicester. 

It has been a long, hard task to 
convince the pop business that it 
should take advantage of this 
extraordinary situation, but Q 
Studios boss Lew Branston and his 
son and colleague Paul have now 
been joined by Freddie Palumbo, 
formerly manager of Transvideo 
studio, who will be concentrating on 
developing the pop video side of the 
company. 

"This is an ideal locality," 

m 

c 

V 

M 

Right on Q 

While the only audio and video studio 
complex in the Midlands fights for a share of 
the London-biased pop video business, a new 
video facility (see box) opens in the daily-less- 
unfashionable East End of London. 

AN EXCELLENT still picture taken in 
0 Studios video facility of Q. video 
production director John Russell at 
the camera, ond audio engineer Paul 
Branston at the tape machine. 

enthuses Palumbo. "A lot of the big 
bands are Midlands-based, and we 
can offer the same facilities as 
London studios for a much lower 
rate. 

"We're working on package deals 
with some of the many audio studios 
in this part of the country. Groups 
record locally but then feel they have 
to go to London to make their 
promo videos — so we think we can 
arrange some attractive deals, in co- 
operation with other studios, to the 
benefit of the bands." 

The Q Sound Studio (an air 
conditioned 24-track facility within 
seconds' walk from the spacious 
video studio) has just acquired a Q- 
Lock (no relation) for video audio 
post-production work. The 
Branstons feel that the advertising 
production companies are 
mistakenly running on the same 
narrow track as bands when it 
comes to regarding London as the 
mecca for commercial-makers; they 
intend to win some of that work too. 

The studio complex — which 
embraces video, film, still 
photography, resident 
composer/arranger, in-house 
graphics, animation facility, and 
professional audio recording - is 
justifiably described by its 
founder/MD Lew Branston as "a 
creative resource centre". 

He has been described by a friend 
and sometime employee as being a 

man whose "greatest talent is 
seeing and taking an opportunity, 
then forming a team around himself 
which knows how to make it work; 
that is why he has never become 
'the boss' but is always part of the 
team". 

Talking to Branston while touring 

the studio complex tends to bear out 
the description. Not only is it plain 
that the setting up of Q was a brave 
and businesslike piece of 
opportunism, but new ideas seem 
constantly to crop up and be dealt 
with effectively. 

Branston started in a band, built 
and rented drapery shops, then 
went into hardware retail and plant 
hire in the hardware line. Next came 
a petrol station, which led to the oil 
business, which led to acquisition of 
the industrial site on which the 
petrol/oil company was situated. 
Then came the not unusual decision 
to sell videos in the petrol station — 
followed by the surely unique 
decision to use the spare land next 
door to make videos. That Idea 
expanded into the "creative 
resource centre". 

Digital 

special 

Paul Branston joined his father's 
company as an engineer, after 
working as a broadcast engineer for 
Radio Leicester, and has branched 
out into audio and video production 
work. 

John Russell is production 
director and Ernest Brown is 
programme developer for the 
industrial videos — a field in which 
he has 10 years' experience. 

Enterprising zone down by the river 

THE PROSPECT of a purpose-built independent 
television studio complex, constructed to high 
acoustic standards and sited close to the heart of 
London may sound like a dream in such a crowded 
city. Yet it is a dream rapidly coming true for the 
backers of Limehouse Studios. 

This new facility is gradually taking shape in London's 
recently deserted docklands and is on schedule to begin 
operation before the end of this year, catering for broadcast 
television, cable, satellite and video productions Some top 
names from UK TV companies have joined the staff, tempted 
by the company's independence and by the chance to get in 
at the beginning of something new and potentially very 
successful. 

The multi million dollar project would not have been 
possible outside its location on London's Isle of Dogs. Part of 
the dock area adjacent to the river Thames (and not much 
more than a mile from the Tower of London) has been 
designated an Enterprise Zone by the Government to attract 
now industry. Backers are able to offset investment against 
income lax and there is a holdback on local properly tax for 
10 years. Nevertheless setting up such a mammoth 
independent project in such an unpredictable market requires 
a considerable act of faith. 

There are two main studios - Studio One with an area of 
6,300 sq ft and Studio Two at 3,000 sq ft which with allied 
facilities take up most of the building, while space is also 

being let to production companies and others. 
Ron Payne has commissioned the sound facilities and the 

entire Limehouse complex is engineered in stereo, which 
cannot be said of the main broadcast TV stations To 
enhance the performance of symphonic music, as well as 
appeal to rock performers, the studio structure has 
incorporated variable acoustics via the Multi-Channel 
Reverberation system developed and perfected over the last 
15 years by Philips, and insulation of operational areas from 
extraneous noise is set at NR20. 

Studio One is equipped with a built-in Calrec "sound field" 
system, primarily for the recording of symphonic and choral 
music. The mixing consoles are designed around the Calrec 
"M' series, with additions and modifications to suit 
Limehouse's operations. Dubbing equipment has been 
installed in both control areas and this determined the 
configuration of the consoles in that 24-track routing was 
essential. 

With the pre requisite for multi-track capability, and to 
cater particularly for music recording, it was decided to 
provide comprehensive "in-line" monitoring, more usually 
found in recording studios than TV studios. The final desks 
are multi-purpose, with the three basic status modes: 
broadcast, record, and re-mix. 

Any of the three functions can be selected, along with the 
specialised, associated console routing, metering and 
monitoring. Studio One's console has a capacity of 48 
channels, and Studio Two's has 36. 
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You would choose Soundcraft too. That's what 
producer/songwriter Pete Bellotte told us. 

And he certainly is used to the best. After recording in 
Westlake Studios, LA, and other top studios on both sides 
of the Atlantic, Pete Bellotte chose Soundcraft for his 
personal studio in Surrey, England. 

"1 needed the absolute freedom of a studio at home - 
but 1 also wanted the same high quality I was used to, so I 
could produce master tapes without additional 
overdubbing at a later stage. 

"I had used Soundcraft consoles before in the States, 
and 1 was told by my engineers how good the sound of 
Soundcraft desks really was. So the choice was simple. 

"My only guidelines in selecting the equipment were 
space and quality. That's why I spent a fortune getting the 
accoustics just right, having Westlake monitoi s fitted by a 

team flown in from the States, a Lexicon reverb unit-and 
a Soundcraft 2400 console with the new Series 760 
multitrack. 

"Once you're used to the best there is, you'll never want 
to compromise. And that's why I chose Soundcraft." 

Soundcraft 

The Producer's choice 
Soundcraft Electronics Limited, 5-8 Great Sutton Street, 

London, EC1V OBX, England. Tel: 01 -251 3631. Telex; 21198. 

Complete Soundcraft studio packages from: 
tfLn Brentview Road, London, NW9 7EL. 
WUmtJy Tel: 01-202 4366 
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KONK STUDIOS, now a fully operational 4S-track facility, reports 
that it has "never been busier". In the last month or so the 
glittering cavalcade of clients coming through the doors has 
included Wang Chung with producer Chris Hughes for Geffen 
Records; Strawberry Switchblade, produced by Nicky Holland 
and Robin Black for WE A; Boomtown Rats with producer Peter 
Walsh, for Phonogram; Jules, with Bit! Pad/ey, for Tasty Records; 
The World with Nick l/ka for E/ektra; Rokoco, with Bill Padley 
again, for Jet; and Vitamin Z, with Chris Hughes again, for 
Phonogram. . . again. 

AH these were booked in as recording artists, but not all of them 
managed to book Konk's famous, coveted, full-size snooker table. 

Bookings for the rest of the autumn are looking good, but there 
will be a short break while the main studio room is completely 
refurbished acoustically, and the piano and the vocal booths are 
given some renovation. Rates will remain the same afterwards, 
stresses manager Pete Smith. 

Konk was, of course, the place where the Kinks recorded their 
successful Come Dancing single — and the follow-up, Don't 
Forget To Dance. 

The Konk owners are pictured here with the Amp ex Golden Reel 
awards they won recently for their Give The People What They 
Want and One For The Road albums (mixed and mastered on 
Ampex tape). Award plaques were a/so given, as usual, to the 
studio and to the engineer. 

And again, as always, Ampex made a $1,000 award to a charity 
chosen by the winners ($2,000 in this case going to the Leukemia 
Fund for research). At the presentation are deft to right) Mick 
Avory (Kinks), John Dalton (Leukemia Fund), Ian Gibbons and 
Pete Smith (of Konk), Damien Korner (engineer); with (front row) 
Dave Davies, Ray Da vies and Jim Rodford (Kinks) and the 
ubiquitous Tony Shields of Ampex, who is possibly the world's 
most photographed man off stage screen and radio. 

□ □ □ 
THE CHAPEL Recording Studio which was featured recently 
in Studioscene as being up for sale, is no longer on the 
market. Quite the reverse; since the "for sale" ad and the 
mention in MW, the business has picked up considerably. 

Recently recording in this rather lovely converted 
Methodist chapel adjoining Bram Tchaikovsky's home in 
South Thoresby, near Alford, Lincolnshire, were Orchestral 
Manoeuvres. They were followed in by Still Life, and then 
Virgin s l-Level were booked in for a third visit to the 
beautifully isolated facility. 

Richard Ogden's Ozone management company is now in 
charge of all marketing and admin for The Chapel (now being 
handled from Ogden's offices in Acton, West London). The 
guesthouse by the studio is now complete and can 
accommodate up to 10 people. Boasting "the cheapest 
residential 24-track rates in the country" The Chapel is 
particularly anxious to attract local acts (such as Still Life and 
Fatal Charms, who have both already recorded there) and is 
offering "bigger discounts to locally based acts". 

(Studio buzzes...) 

PRODUCER MIKE Hedges (who is booked as a panellist in the 
open forum at the Digital Seminar on the musicbiz day) is now 
being managed by his brother Peter Hedges . . . and they are by 
their own account still on speaking terms with each other. A 
recent project was an LP with Robert Gorl (of DAF) at Jacobs 
Studios in Surrey; and latest is the new Siouxsie and the Banshees 
album, recorded at Angel Studios. 

Peter Hedges has also recently taken over management of 
producer Ken Thomas — and he is looking to expand this 
management side of his activities. Interested parties with 
interesting projects should contact Peter Hedges on 082-572 3881. 

□ □ □ 

MUFF MURFIN'S London Basement studio this week moves up to 
being a fully-fledged 24-track facility (Studer, Trident Series 80 
desk). "We must now be doing around 10 per cent of all TV and 
radio ads," says Murfin. "And the move to 24-track will enable us 
to undertake projects from start to finish, with clients not having 
to go outside for any of the production stages." 

Meanwhile, down in the sticks in Kempsey at Murfin's Old 
Smithy studio, current refurbishments being undertaken include 
new floors for the studio area. Murfin is keeping a close eye on 
developments in cable TV, and will be looking to provide music for 
the new medium with his own in-house production team. 

At Mediterranean, Murfin's recent acquisition on the holiday 
island of Ibitha, Judas Priest, have completed their album with 
producer Tom Allon, and bookings for the 46-track residential 
facility are steady. Enquiries to Murfin on 0905-820659. 

□ □ □ 
MIKE VERNON, co-owner of Chipping Norton Studios has been 
using the facility to record a number of artists on his Brand New 
Records label, including Rocky Sharpe & The Replays. And 
through Chipping Norton's London office,'Chipping Norton Music 
is being re-launched with the aim of finding new acts and using 
dead time at Chipping Norton to record top quality demos to help 
the acts get recording deals. 

□ □ □ 
SINCE THE partnership of Roger Cameron and Doug Hopkins 
brought Advision Studios and the Pumacrest Mobile together in 
one company, and some £40,000 has been spent by Advision's 
new owners on upgrading the facilities there, an impressive list of 
clients has used one or the other facility, either in person or via 
production companies. Going for a prize in the name-dropping 
stakes, Advision would like to mention; David Essex, Tom Jones, 
Culture Club, Status Quo, Peter Gabriel, Cliff Richard, Barry 
Manilow, Jeff Wayne, James Last, Siouxsie And The Banshees, 
Toto Cuelo, Nazareth, Set The Tone, Paul McCartney, Everley 
Brothers, Andrew Lloyd Webber, David Grant, Diamond Head, 
Samson, Saxon, Shakatak and Jimmy The Hoover. 

□ □ □ 
THE SCOURGE of the studio business — the short notice 
cancellation — has given Strawberry South breathing space to do 
some modifications to the desk and the studio generally, and think 
about some new equipment. Recent work there included Birch 
and Hallam produced by Richard Mannering for AEtM; the Passion 
Puppets for Stiff, produced by "swashbuckling" Peter Walsh and 
engineered by Strawberry chief Nick Ryan; and new WEA band 
Black. 

WHO'S RECORDING what, where, and with whom — it's a 
topic of endless interest to everyone in the studio business. 
Studioscene plans a new regular feature for brief listings. Drop 
a line any time with news of your projects — mentioning 
artist, LP/single, title (if known), producer, engineer and date 
— to Terri Anderson at Music Wee/r address. 

THE DISTINCTIVE features of Siouxsie and the Banshees 
were framed by the equally distinctive architectural features 
of Angel Recording studios in Islington recently, when the 
band was in doing overdubs for their current hit. Dear 
Prudence. On the pop side Angel has just been used by Pete 
Wylie of Wah, the new WEA band Dalek I Love You and 
Korova's Echo and the Bunnymen; and Clannad is currently 
in studio two recording for RCA. On the film side work has 
been done in the past few months on soundtracks for Jaws 
3D. Jamaica Inn (for TV) Gene Hackman's Misunderstood, a 
David Hamilton film, and two French productions — Gargcon 
and Ronde de Nuit 

□ □ □ 
MARQUEE ELECTRONICS has been formed by Tim Hamill 
and Graham Middleton (of Feldon Audio) with Harold and 
Barbara Pendleton, Jerry Browse and Simon White. The 
company has been appointed UK distributor for Ariel 
Corporation of New York (manufacturers of a % octave 
spectrum analyser for the IBM PC). 

Based at the same address as the Marquee club and 
Marquee Studio in London's Wardour Street, the new 
company is offering a rental service, with equipment 
including their Red Plume range of state-of-the-art units 
(Eventide SP 2016 programmable effects processor, Quantec 
room simulator, Sony PCM F-1, AMS DMX 15-80 with all the 
trimmings. Eventide H949 harmoniser etc) and other digital 
equipment. 

All are offered under a "no nonsense pricing policy", with 
free delivery in the London area. 
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AFTER W years as night receptionist at Air London studios Jock 
Bo/and has retired. Air staff, and the many artists he has seen in 
and out of the premises over the years, fee! that the retirement is a 
bit premature, since he is only 81. 

Several of those who attended his farewell party in Air's canteen 
could remember his last retirement party - when he left Abbey 
Road 16 years ago, at the normal retiring age of 65. 

Presenting Bo/and with a Parker Knoll armchair George Martin 
recalled that when he first started working at Abbey Road as an in- 
house producer and recording manager for EMI, Jock had already 
been there for years as a maintenance engineer. "He was the man 
we used to rely on to keep those huge old B TRs working." 

Another Abbey Road one-time trainee, Dave Harries, is now 
manager of the studio which is losing its famous night 
receptionist. 

Bo land, whose long career included working as Winston 
Churchill's private projectionist at Chequers during the last war, 
said that he had no plans for coming back into the studio business 
"at the moment", and revealed that his private ambition was to be 
around to see Halley's Comer — for the second time. 

Pictured at the farewell presentation are George Martin, Jock 
Bo/and and Do Bell, Air's accounts clerk. 
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RECORDING STUDIO 

24 TRACKS AND DIGITAL MASTERS 
(SONY'U'-MATIC + PCMF.l.) 

FREE SYNTHESIZER. FREE 
LEXICON 224 X DIGITAL REVERB 

AND AMS DMX 15-SOS 
HARMONISER, AT A DAILY RATE 

YOU JUST WONT BELIEVE 
OUR OFF-PEAK RATE 

SPEAK TO US - 01-267 4680 

STUDIOS 

RECORD COMPANIES 

ON RECORDING COSTS 

We believe we offer the best value in sound recording 
. . . our 24-track control room has been spectrum 
analysed, and our Urei 815 time aligned monitors tuned 
through a 30 band graphic give the ultimate in listening 

accuracy, ensuring top quality recording and mixing. 
1 Hoxton Square, London N1 (Near Old Street Tube). 

Telephone: 01-729 2476/2440 
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RECORDING STUDIOS 

OLLIE RECORDING STUDIOS OLIVER HOUSE ■ 8-9 IVOR PLACE ■ LONDON NW1 681 
TELEPHONE 01 ■ 402 7143 & 01 ■ 724 2471 
TELEX 8955389 & 261234 (Ref. HSS31L) 
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THE DAY thai Jock Boland retired from Air London, Bill Price 
from Wessex happened to come across an ancient copy of Music 
Week and discovered that it was exactly 10 years since Air had 
gone 24-track - on September 29, 1973. It is interesting to ponder 
that this anniversary also coincided with Neve's official launch of 
the first digital console. 
n □ □ 
HAVING OPENED with a booking by Udo Lindenberg, the 
new Powerplay Studios in Zurich obviously made a good 
start as far as the Continent is concerned. But manager Jim 
Duncombe (who remains an Englishman despite 20 years' 
residence in Switzerland!) very much wanted a UK client. 
Now he has one; Andy Hill has booked in for next month to 
produce Papa Rage for Peach River Records. 

□ □ □ 

ALMOST FOUR years after first approaching the APRS for advice 
on setting up a course in Music Technology, Salford College of 
Technology has its first intake of would-be studio engineers — and 
so has mode an excellent and much-needed move towards the 
provision of trained technical personnel for recording studios in 
the second half of the Eighties. 

Although the APRS offered enthusiastic support for Salford's 
ideas, and went on to help plan (and advise on equipping) for the 
course, it has taken from November 1979 to September 1983 to 
turn the idea into reality (thanks, inevitably, to financial cutbacks 
in education and other problems). 

Head of the course is Ron Holt, assisted by APRS member Bill 
Leader, of Leader Sound, Halifax, and an electronics professor. 
The first intake of 32 students is expected to grow during the first 
three-year course until the total is 85. And the original idea of 
having a modest eight-track facility for teaching has developed to 
a point where the college now boasts a Soundcraft 28/24. 

Perkins: reviving the craft of studio management 
WITH THE ascent of the record producer in the late Sixties and 
Seventies came the relegation of the profession of "recording 
manager" to the status of dodo. 

A number of people in the music business feel that it should 
not be extinct, and is needed today as much if not more than in 
the Fifties and early Sixties. 

One of those who has translated the thought into business is 
Graeme Perkins, who started as business manager at the then- 
new Regents Park Studio. Having entered the studio business 
Perkins stayed in it, moving on to manage SuperBear in the 
South of France. 

By the time he returned to live in England he had formed 
clear ideas about the business side of studios. As someone 
who had already organised about 1,500 studio sessions, he 
was convinced that the whole process of studio booking and 
sessions organising was in general done very inefficiently. 

What the business needed was a revival of the craft of 
recording management, he decided. 

"With the increase in technology and the uniqueness of 
each project's requirements these days, the need for recording 
managers is even greater now," he reasons. His business is to 
fill the requirements of the artists — on facilities (what do they 
really need as opposed to what they think they might need), on 
time, and on price. The last mentioned is obviously a major 
factor, but Perkins is very firm about his attitude on it. 

"I'm not interested in looking for down time or free time at 
short notice; any good studio would be using that time for 
maintenance or for its own production work. And if a band 
wants a small, basic, cheap studio they would be best served 

by looking in the Melody Maker smaW ads. 
"I book the right, fully professional studio, to suit the act. 

Studio costs being what they are (and remember it's the 
artists' money which is involved) it is also sensible not to have a 
lot of expensive equipment on hire, sitting around for days 
unused — so I help to plan the sessions in advance." 

Offering balm to the souls of many studio managers who are 
desperately trying to avoid damagingly deep discounting 
nowadays, Perkins stresses: "I believe studios must maintain a 
reasonable rate, which allows them to keep up high 
professional standards (and the UK has the highest in the 
world), and encourages R8-D, and makes a profit." 

All these considerations are what his approach to recording 
management is based on. He believes that working to his own 
strict professional rules allows him to serve his studio clients 
and his artists without clashes of interest, or pressure to put 
any project in a studio he has as a client. 

He represents SuperBear (Nice) and Powerplay (Zurich) as 
an agent; manages Ollie; and represents Hugh Murphy's Jive 
Cottage (near Silverstone) as London agent. As recording 
manager he works for Lulu and Mark London, Jeff Wayne and 
Jeff Wayne Music Advertising, Brook Productions, RGM 
Records, Ze Records, and jingles producer Joh Altman. He 
finds he can be of particular use to overseas artists who want 
to record in the UK, but find setting sessions up at long 
distance is a problem. 

Summing up the new practise of an old craft Perkins says: 
"My job is trying to make recording as easy and efficient as 
possible." 

Livingston Studios 

bids farewell to 

a numberless Neve 
THE YEARS that the management and engineering team at 
Livingston Studio have spent in the recording business would 
tot up to an embarassingly impressive number. 

They are putting everything they have learned about the 
practical creative and technical sides of recording into this 
Wood Green, North London facility — aiming to "up there with 
the best of the very good ones, but not competing in the big 
league". 

Film director Ray Kinsey brought his son Nick into the sound 
recording business via the studio he owned, and Nick Kinsey is 
now MD of Livingston (and the man behind the ever-being- 
improved design of the place). Jerry Boys, whose 15 years as a 
studio engineer included being chief at Tony Cox's Sawmill 
Studio in Cornwall before he came back to London, is manager 
and engineer. Alan Tomkins, financial director, started in the 
documentary film side of the recording business, worked on 
A/V for the British Council, and was at one time at Angus 
McKenzie's Olympic Studios. 

These three — who, Boys remarks, were between them 
probably responsible for about two-thirds of all British folk 
recordings at one time — have with them a team comprising 
chief engineer Dave Bascombe, engineer Tony Harris, Peter 
Martelfi (who came to discover a talent for maintenance 
engineering while selling ice cream in Cornwall and then 
meeting up with the Sawmills crew) and tape op Felix Kendall. 

Livingston's studio one — which has the spaciousness which 
comes from being within what was once a church — was re- 
equipped some months ago with an MCI desk and acoustic 
refurbishment, and plans are afoot to buy a new desk for studio 
two's control room very soon. That will mean a sad parting with 
what the Livingston team believe is probably the oldest working 
Neve desk in existence (so ancient it doesn't even have a model 
or series number). 

The need to upgrade studio two is a welcome sign that the 
customers want the studio for masters rather than demos, and 
so two rooms are needed for this work, rather than one-plus-a 
downmarket demo studio. Customers to date have included 
Level 42, Bad Manners, H20 and Joe Dolan. Currently in studio 
one, making a comeback to recording together after many 
years, are Pentangle — and just for contrast Bow Wow Wow 
are booked in to follow. 

ANGEL RECORDING STUDIOS LTD. 

"Siouxsie and The Banshees, Roger Daltrey, Dalek I Love You, 

Barbara Dickson, Echo & The Bunnymen, Elaine Paige, Kabala, Wah 

* Technically advanced complex producing a purer live' sound 
* Fabulous studio complex seating 100 musicians 
* Magnificent pipe organ, customised Neve desks 

* Q-LOCK. VIDEO PROJECTION 
* Rest room. Games room. Kitchen. Showers 

Studio Manager and Chief Engineer: JOHN TIMPERLEY 
Brochures Enquiries Bookings 

Please ring Julie 01-354 2525 

ANGEL RECORDING STUDIOS LTD, 311 UPPER STREET, ISLINGTON, LONDON N1 
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NEW ENTRY 
RE-ENTRY 

= PLATINUM IP U (300,000 unit# 08 of Jan'Tg) 
: r ^ - GOLD LP " (100.000 units as of Jan'79) <X> 

^ '4- O = SILVER LP (60,000 units as of Jan '791 
Label number (Distributor) C; Cassette This Last Wks on Week Week Chart TITLE/Artist (Producer) Label number (Distributor) C: Cassette This Lost Wks on Week Week Chart TITLE/Artist (Producer) 

1 rm COLOUR BY NUMBERS O Culture Club (Steve Levine) 
Virgin V 2285(E) 

C; TCV2285 

20313 SNAP • The Jam (various) 
Polydor SNAP 1 (F| 

C: SNAPC 1 
GENESIS • Genesis (Genesis/Hugh Padgham) 

CharismafVfrgin GENLP 1 (El 
 C: GENMC 1 

LABOUR OF LOVE i iRdO (UB40(Rav 'Pablo' Falconer) 
DEP International'Virgin LP DEP 5 (E)  C: CA PEPS 

5 

6 

,3 NOPARLEZ!* Paul Young (Laurie Latham) 
CBS 25521 (C) 

C: 40/25521 
2 VOICE OFTHE HEARTO Carpenters (Richard Carpenter) 

A&M AMLX 64954(C) 
  C: CXM 64954 

16 FANTASTIC Q Whaml (Steve Brown/George Michael) 
Inner Vision IVL 25328(C) 
 C: 40/25328 

27 LET'S DANCE O David Bowie (David Bowie/Nile Rodgers) 
EMI America AML 3029 (E) 

C; TC-AML 3029 

10 

THE CROSSING • 
Bio Country (Steve Lillywhite) 

Mercury/Phonogram MERS 27(F) 
C: MERSC 27 

2 SILVER CliH Richard (Various) 
EMI EMC 1077871 IE) 

C:TC EMC 107787-4 
11 0J3 MONUMENT™§ SOUNDTRACK 

Ultravox 
Chrysalis CUX1452 

C: ZCUX 1452 
12 

13 

THRILLER© Michael Jackson (Qulncy Jones)   
IN YOUR EYES • 
George Benson (Arif Mardln)  

Epic EPC 85930 (C) 
C: 40/85930 

Warner Brothers 923744-1 (Wl 
C:K 923744-4 

14 „ 3 THE TWO OF US 
Various (Various)   

K-tel NE 1222 (KJ 
C: CE 2222 

15 BORN TO LOVE 
Peabo Bryson/Roberta Flack (Various) 

Capitol EST 712284-1 (E) 
C: TC-EST 712284-4 

16 

17 

ORIGINAL SOUNDTRACK FROM "STAYING ALIVE" C TRSBGS 
The Bee Gees/Various (Various) RSO RSBG 3 (F) 

Nouveau Music NML 1002 (A) 
C; ZC-NML 1002 FLIGHTS OF FANCY 

Paul Leoni(Jon Miller/Nigel Mason) 
18CS3 STREET SOUNDS ELECTRO 1 

Various (Various)       
Street Sounds ELCST 1 (A) 

C; ZCELC 1 
19 A TOUCH MORE MAGIC • 

Barry Manilow (Various)  
Arista BMAN 3 (F) 

C: TCBM 3 
20 

21 

UNFORGETTABLE: A TRIBUTE TO NAT KING COLE-CBS 10042 ICI 
Johnny Mathis (—) C: 40/10042 

Rocket/Phonogram HISPD 24 (F) 
C: REWND 24 TOO LOW FOR ZERO® 

Elton John (Chris Thomas) 
22 18 GREATEST HITS • 

Michael Jackson Plus The Jackson 5 (Various) 
Telstar STAR 2232 (R) 

C- STAC 2232 
23 CHAS 'N' DAVE'S KNEES UP • Chos 'n' Dave (Chas & Dave) Rockney/Towerboll ROC 911 (A) C: ZC-RCOC 911 
24 THE MUSIC OF RICHARD CLAYDERMAI^Decca/Delphine SKL 5333 (Fl 

Richard Clayderman (-) Q C;KSKC5333 
25 TRUE O Reformation/Chrysalis CDL 1403(F) 

Spandau Ballot (Tony Swain'Steve Jolley/Spandau Ballot) C- ZCDL1403 
26 THE HIT SQUAD - 

Various (Various) CHART TRACKING Ronco RON LP 1 IB) 
C: CRON 1 

27 THE LUXURY GAP# 
Heaven 17 (B.E.F./Greg Walsh) 

28 CONSTRUCTION TIME AGAIN © 
Depeche Mode (Daniel Miller/Depecho Mode) 

B.E.F./Virgin V 2253 (El 
C: TCV 2253 

Mute STUMM 13 (l/SPI 
C: CSTUMM 13 

29 

30 m 

THE WILD HEART Stevie Nicks (Jimmy lovine) WEA International 250071-1 (WJ 
  C. 250071-4 

OUT OF THIS WORLD Shakatak (Nigel Wright)  
31 OTTl COOKIN- ON THE ROOF    Roman Holliday (Peter Collins) 

Polydor POLD 5115 (F) 
C: POLDC 5115 

Jive HIP 9(C) 
C: HIPC9 

32 

33 

STANDING IN THE LIGHT© 
Level 42 (Larry Dunn^Verdine White) Polydor POLD 5110 (Fl 

C. POLDC 5110 

34 13313 

35 

KISSING TO BE CLEVER Q Culture Club (Steve Levine)  Virgin V 2232(E) 
C: TCV 2232 

31 3 

XXV 
The Shadows (Bruce Welch) 
LIVE IN TOKYO PiL (PiL)   

Polydor POLD 5120 (Fl 
C. POLDC 5120 

36 

37 

38 

39 

40 

38 249 

27 13 
BAT OUT OF HELL© Meat Loaf (Todd Rundgrcn) 

Virgin VGD 3508(E) 
C: VGDC 3508 

THE VERY BEST OF THE BEACH BOYS Q 
The Beach Boys (Various)  

Epic/Cleveland Int. EPC 82419 (Cl 
 C: 40/82419 

Capitol BBTV 1867193(E) 
C. TC-BBTV 1867195 

22 3 

41 

42 

43 

44 

45 7 

30 3 

47 13 

74 2 

26 3 

37 3 

LICK IT UP Kiss (JackaonfSimmons/Stanley) 
AN INNOCENT MAN Billy JoeHPhil Ramone)   
LOVE CLASSICS _The Royal Philharmonic Orchestra (Nick Portlock) 
THE LOOK • Shalamar (Leon F Sylvers III I 
MORNING, NOON AND NIGHT 101 Strings (Various)   
STREET SOUNDS - EDITION 6 Various (Various)     

Casablanca/Phonogram VERL 9 (F) 
 C: VERLC 9 

CBS 25554 (C) 
 C: 40/25554 

Nouveau Music NML 1003 (A) 
  C: ZCNML 1003 

Solar 960239 1 (W) 
  C: 960239 4 

Ronco RTL 2094 (B) 
 C: 4C RTL 2094 

Street Sounds STSND 006 (A) 
 C: ZCSTS 006 

45 
46 

47 

48 
49 

50 
51 

MIDNIGHT AT THE LOST AND FOUND* C: 40/25243  Mfrat Loaf (Tom Dowd) Cleveland International/Epic EPC 25243 
35 18 SYNCHRONICITY O A£tM AMLX 63735(C) 
 Xhe golicelHugh Padghnm'Tho Police) C: CXM 63735 

EEl GONNA GET YOU Beggars Banquet BEGA48(W) (Arthur Bakerl   C: BEGC48 
42 15 YOU AND ME BOTH • Mute STUMM 12 ll/SP) 
 Yagpo(E.C. Radcliffe/Yazool   C: CSTUMM 12 

RIO© 40 2 
41 33 

39 2 

34 24 

Puran Duran (Colin Thuraton) 
WAR* 
U2 (Stave Ullvwhlta) 
MUTINY! Dovid Essex (David Essex) 
POWER CORRUPTION AND LIES New Order (Now Order) 

EMI EMC 3411 (E) 
  C: TC EMC 3411 

Island ILPS 9733 (E) 
 C: ICT 9733 

Mercury/Phonogram MERH 30 (F) 
 C: MERHC 30 

Factory FACT 75 (P/RT) 
C. FACTUS12C 

52 63 55 LOVE OVER GOLD W 
Dire Straits (Mark Knopflor) 

Vertigo/Phonogram DSLP 4 (Fl 
C; DSMC4 

53 75 4 EYES THAT SEE IN THE DARK RCA RCALP 6088 (R) 
Kenny Rogers (Barry Gibb/Karl Richardson/Albhy Galuten) C: RCAK 6088 

54 61 17 GREATEST HITS © 
Rod Stewart (Various) 

Riva RODTV 1 (W) 
C: RODTV 41 

55 49 28 FASTER THAN THE SPEED OF NIGH I • CBS2S3MICI Bonnie Tyler (Jim Stelnman) C: 40'25304 

56 32 5 BORN AGAIN 
Black Sabbath (Robin Black/Black Sabbath) 

Vertigo/Phonogram VERL 8 (F) 
C: VERLC 8 

57 59 17 ORIGINAL SOUNDTRACK FROM "FLASHDANCE"# OCANHCS 
Various (Various) Casablanca/Phonogram CANH 5 (F) 

58 77 2 LOVE STORIES 
Don Williams (Don Williams/Garth Fundis) 

K-tel NE 1252 (K) 
C; CE 2252 

59 36 4 RITMO 
Judie Tmke (Paul Muggleton/Mike Paxman) 

Chrysalis CDL 1442(F) 
C: ZCDL 1442 

NIGHTLINE 
Randy Crawford (Tommy LiPuma) 

Warner Brothers 923976-1 (W) 
C: 923976-4 60 LHJ 

61 58 7 THE PRESENT 
The Moody Blues (Pip Williams) 

Threshold TXS1401F) 
C: KTXC140 

62 96 4 LIONEL RICHIE • Motown STMA 8037 (R) 
Lionel Richie (Lionel Richie/James Anthony Carmichaell C: CSTMA 8037 

63 43 19 BODY WISHES # 
Rod Stewart (Rod Stewart/Tom Dowd) 

Warner Brothers 923877-1 (W) 
C: K 923877-4 

64 52 8 SUNNY AFTERNOON Q 
Various (Various) 

Impression LPIMP 2 (IDS) 
C. TC-IMP2 

65 92 15 QUEEN GREATEST HITS Q 
Queen (Various) 

EMI EMTV 30(E) 
C: TC-EMTV 30 

66 94 17 DURAN DURAN © 
Duran Duran (Colin Thui^ston) 

EMI EMC 3372(E) 
C; TC-EMC 3372 

67 90 7 LOVE SONGS © 
Barbra Streisand (Various) 

CBS 10031 (C) 
C: 40/10031 

68 68 26 CARGO# 
Men At Work (Peter Mclan) 

Epic EPC 25372(C) 
C; 40/25372 

69 71 9 FUTURE SHOCK 
Herbie Hancock (Material/Herbie Hancock) 

CBS 25540 (C) 
C; 40/25540 

70 33 3 IMAGES 
Various (Various) 

K-tel ONE 1254 (K) 
C- OCE 2254 

71 46 5 WARRIORS 
Gary Numan (Gary Numan) 

Beggars Banquet BEGA 47 (W) 
C: BEGC47 

72 66 40 BUSINESS AS USUAL Q Men At Work (Peter Mclan) 
Epic EPC 85669 (C) 

C: 40'85669 

73 65 59 UPSTAIRS AT ERIC'S© 
Yazoo (EC Radcliffe/Yazoo) 

Mute STUMM 7 (l/SPJ 
C: CSTUMM 7 

74 60 2 LIVE FROM EARTH 
Pat Benatar (Neil Geraldo) 

Chrysalis CHR 1451 (FJ 
C: ZCHR 1451 

75 83 24 HUNKYDORY © 
David Bowie (Ken Scott) 

RCA International INTS 5064 (R) 
C; INTK 5064 

76 54 12 PUNCH THE CLOCK # f Beat xxlp i9(R) 
Elvis Costello And The Attractions (Langer/Winstanley) C: XXC19 

77 csia IMAGINATIONS 
Various (Various) 

CBS 10044(C) 
C: 40/10044 

78 50 2 RESPOND PACKAGE-LOVE THE REASON Respond rrl501 (O 
Various (Various) C:RRC501 

79 80 30 THE RISE AND FALL OF ZIGGY STARDUST Q C;;NTK5063 
David Bowie (David Bowie/Ken Scott) RCA International INTS 5063 (R) 

80 73 37 SWEET DREAMS (ARE MADE OF THIS)© RCA RCALP6063 IRI 
Eurythmics (Stewart/Williams/Crash) C" RCAK 6063 

81 48 6 THE HIT SQUAD - NIGHTCLUBBING 
Various (Various) 

Ronco RON LP2 (B) 
C: CRON 2 

82 86 5 RUMOURS© 
Fleatwood MacIFlectwood Mac/Dashut/Caillat) 

Warner Brothers K 56344 (W) 
C: K4 56344 

83 69 53 REFLECTIONS © 
Various (Various) 

CBS 10034(C) 
C: 40/10034 

84 87 3 VICES 
Waysted (Mick Glossop) 

Chrysalis CHR 1438(F) 
CrZCHR 1438 

85 84 17 JULIO • 
Julio Iglesias (Ramon Arcusa) 

CBS 10038(C) 
C- 40/10038 

86 53 21 CRISES • 
Mike Oldfield (Mike Oldfield/Simon Phillips) 

Virgin V 2262 (E) 
C. TCV 2262 

87 76 48 RICHARD CLAYDERMAN O Delphmo/DeccaSKL5329(F) 
Richard Clayderman (Do Sonneville/ToussaintyBaudlot) C; KSKC 5329 

88 62 6 DOPPELGANGER 
Kid Creole & The Coconuts (August Darnolt) 

Ze/lsland ILPS 9743(E) 
C: ICT 9743 

89 55 5 LIKEGANGBUSTERS 
JoBoxers (Alan Shacklock) 

RCA BOXXLPUR) 
C; BOXXK 1 

IT'S ABOUT TIME 
John Denver (J. Denver/B. Wyckoff) 

RCA RCALP 6087 (R) 
C: RCAK 6087 90 LHJ 

91 Q 11 WAR OF THE WORLDS© 
Jeff Wayne's Musical Version (Jeff Wayne) 

CBS 96000 (C) 
C. 40196000 

92 82 10 ALPHA© 
Asia (Mike Stone) 

GeffonGEF 25508 (Cl 
C: 40/25508 

93 81 8 MERRY CHRISTMAS MR LAWRENCE Ryuichi Sakamoto (Tanako/Ono/Sokamotol 
Virgin V 2276 IE) 

C: TCV 2276 
94 97 2 ALADDIN SANE 

David Bowie (David Bowie/Ken Scott) 
RCA International INTS 5067 1R) 

C; INTK 5067 
95 57 14 THE PRINCIPLE OF MOMENTS # Robert Plant (PlantyLofevre/Moran) WEA 790101-1 (W) 

C: 790101-4 
96 56 3 THE GOLDEN SECTION John Foxx (Zeus B Held/John Foxxl Virgin V 2233(E) 

C: TCV 2233 
97 csa RHYTHM OF LIFE 

Paul Haig (Alex Sadkin.'Paul Haig) Cropusculo/lsland ILPS 9742(E) 
C: ICT 9742 

98 70 2 WINDOWS IN THE JUNGLE 
10CC (Eric Stowart/Graham Gouldman) Morcury/Phonogram MERL 28 (F| 

C; MERLC 28 
99 67 32 THE HURTING • 

Tears For Fears (Chris Hughes/Ross Cullum) Mercury/Phonogram MERS 17 (Fl 
C MERSC 17 

100 79 24 PENTHOUSE & PAVEMENT # 
Heaven 17(B,E.F) B.E.F/Virgin V 2208 (E) 

C: TCV 2208 

ASIA 92 BEACH BOYS. The  37 BEE GEES, The/Various 16 BENATAR. Pat  74 BENSON, George 13 BIG COUNTRY 9 BLACK SABBATH 56 BOWIE, David   8, 75, 79. 94 BRYSON, Peabo/ FLACK, Roberta 15 CARPENTERS   6 CHAS'N'DAVE 23 CLAYDERMAN, Richard ... 24, 87 COSTELLO, Elvis & The Attractions 76 CRAWFORD, Randy 60 CULTURE CLUB 1 DEPECHE MODE 23 DENVER, John 90 DIRE STRAITS 63.52 DURAN DURAN 98,66 ESSEX, David 50 EURYTHMICS 80 FLASHDANCE 57 FLEETWOOD MAC 82 FOXX, John 96 FREEEZ 46 GENESIS 3 HAIG, Paul 97 HANCOCK. Herble 69 HEAVEN 17 27.100 HIT SQUAD. The- CHART TRACKING 26 HIT SQUAD, The - NIGHTCLUBBING 81 IGLESIAS, Julio 85 IMAGES  70 IMAGINATIONS  ..77 JACKSON, Michael 8,12 JACKSON, Michael Plus The Jackson 5 22 JAM, The . .   2 JoBOXERS 89 JOEL Billy 39 JOHN, Elton    21 KID CREOLE £f THE COCONUTS 88 KISS 38 LEONI, Paul.   17 LEVEL 42 32 MANILOW. Barry 19 MATHIS, Johnny  20 MEAT LOAF 44, 36 MEN AT WORK  72,68 MOODY BLUES. The 61 MORNING, NOON AND NIGHT 42 NEW ORDER  .51 NICKS, Stevie 29 NUMAN, Gary  71 OLDFIELD, Mike 86 PiL 35 PLANT. Robert  95 POLICE, The 45 QUEEN 65 REFLECTIONS 83 RESPOND PACKAGE-LOVE THE REASON 78 RICHARD, Cliff. . .  10 RICHIE, Lionel 62 ROGERS, Kenny 53 ROMAN HOLLIDAY 31 ROYAL PHILHARMONIC ORCHESTRA. The 40 SAKAMOTO, Ryuichi 93 SHADOWS, The 34 SHAKATAK 30 SHALAMAR 41 SPANDAU BALLET  25 STEWART. Rod 54,63 STREET SOUNDS- EDITION 6 43 STREET SOUNDS ELECTRO 1 18 STREISAND, Barbra 67 SUNNY AFTERNOON 64 TEARS FOR FEARS 99 10CC 98 THE TWO OF US 14 TYLER, Bonnie . .   55 TZUKE, Judie 59 UB40 4 ULTRAVOX 11 U2 49 WAYNE, Jeff 91 WAYSTED 84 WHAMI 7 WILLIAMS. Don 58 YAZOO  47, 73 YOUNG. Paul 5 

DISTRIBUTORS'CODE 
- SEE ALBUM 

RELEASES PAGE 

Compiled by Gallup for the BPI, Music Week and BBC, 
based on a sample of 250 
conventional record outlets. To qualify for a chart position 
albums and cassettes must 
have a dealer price of £1.82 or 
more. 
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DOUBLE DAMAGE! 
UK TOUR 

25th NEWCASTLE Mayfair Suite DECEMBER 
26th MIDDLESBROUGH Town Hall 1st LEICESTER De Montford Hall 
27th GLASGOW Apollo 2nd BRISTOL Colston Hall 
28th EDINBURGH Playhouse 3rd OXFORD Apollo 

NOVEMBER 
19th HANLEY Victoria Halls 
20th CARDIFF St David's Hall 
21st BIRMINGHAM Odeon 
22nd LONDON Dominion 
23rd NOTTINGHAM Rock City 29th SHEFFIELD City Hall 4th MANCHESTER Apollo ■ 

; v ..;-V ALBUM - AMLX 68560 CASSETTE CXM 60560 ORDER FROM CBS: TEL 0602155 
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JASPER 

Bigon 

the small screen! 

Starting Saturday, Jasper's live 
series, 'Carrott's Lib; returns 
to BBC1. Prime time TV for eight 
great weeks. 

In front 

with back catalogue! 

On record and tape 'The Carrott' 
comes up with slices of words, 
wit and occasional music time 
after time. 

•1 

-v 

d n 

X 

1' 
7 

A Pain in the Arm 
LP D|F 20518 CASSETTE D| H J05IS 

The Unrecorded Jasper Carrott 
LPD|F 20560 CASSETTE D|M 40560 

■Ji 

\ 

■■ 

BEAT THE CAEROTT 
■- ■; rii : h L' tj- O.-rrt n FVjibLixurn 

The Best of Jasper Carrott Beat the Carrott 
LPI)JF20549 CASSETTE I)) H 4054y U'DJI^OSyS CASSEITEDIH 40575 

■iifeK 
Carrott's Lib 
LP D[F 20580 CASSEITE D|il 40580 

Two For One Cassettes 

Half Price Double Talk 
Carrott in Notts/ 
The Best of Jasper Carrott 
(TWO 41 4) 
A Pain in the Arm/ 
Babbitts On and On and On... 
(TWO 41 5) 
Carrott's Lib/ 
Beat the Carrott (TWO 4111) 

VmP PRESS • ST"P "re* •»i OPPRESS 

Next week Carrott tells all in 
Britain's brightest record 
release. 
Look out for details. 

RECORDS Order from CBS Oder Desk.Tel; 01-9602155. CBS Distribution Centre. Barlby Road, London VV10. AND TAPES 

COMEDY 

BBC: laughing 

all the 

way to the bank 

COMEDY RECORDS are no 
laughing matter when it comes to 
sales. They can mean big business 
for both record companies and 
dealers. 

Generally, they are steady sellers 
rather than high-flying chart 
material. But occasionally, one 
breaks through and notches up huge 
sales, comparable to those of any 
major rock act. 

The first Not The Nine O'Clock 
News album sold 462,000 copies and 
the follow-up, Hedgehog Sandwich, 
has sold 273,000 copies to date. A 
third, double album has reached 
sales of 45,000. All three, of course, 
are on BBC Records. 

BBC Records is in a unique 
position with a wealth of product to 
draw on. Its albums are frequently 
trailed on TV and the contents of the 
albums are shown regularly. 

Not all TV comedy programmes 
succeed as records. Situation 
comedies, in edited form, often fail 
to achieve satisfactory sales levels. 

Alan Bilyard, head of BBC 
Records puts great importance on 
the label's comedy catalogue which 
has become its biggest selling line. 

"Our first comedy venture was 
the first Monty Python Flying Circus 
album in 1970," he says. 
"Considering Python was such a 
visual concept, we had a few 
problems deciding how best to 
convert such a series to a mere 
record. Nonetheless, we decided to 
go with it. It went on to sell 150,000 
copies and, really, we haven't 
looked back since." 

The BBC's comedy archives have 
wealth of material that has 

successfully translated onto vinyl 
and into record sales. "The Goon 
Show and Tony Hancock are no 
mean sellers," says Bilyard. "The 
tenth volume of the Goon Shows 
has just been released, and total 
sales for the previous nine are 
running at 286,000. Likewise, a new 
Hancock LP has just been released, 
and the Maestro's four albums prior 
to this one have made 165,000 sales. 
Round The Home has also proved a 
strong seller." 

As well as the big sellers, BBC 
Records has had its 
disappointments. "For example," 
says Bilyard, "To The Manor Born 
just didn't happen, despite the huge 
audience figures. Generally 
speaking, it's the short sketches that 
work better on record, rather than 
the long, drawn-out pieces. 
Situation comedies — with the 
exception of the already-mentioned 
classics don't really work. It's the 
slick programmes that lend them- 
selves to clever editing that work. 
The Two Ronnies have done well, 
and Three Of A Kind, the latest 
satirical programme is moving along 
nicely." 

Bilyard admits that the comedy is 
the label's "backbone" and points 
out that more unusual programmes 
like Noel Edmonds' Funny Phone 
Calls also achieve healthy sales. 

"Some of our records do go out 
of fashion," adds Bilyard, "sales of 
Not The Nine O'Clock News are well 
down now. But generally, our 
records make regularly-moving 
stock items for retailers. 

"We believe that our comedy 
records provide a profitable area for 
the three parties involved — BBC 
Records, the artists and the 
retailers." 
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SHARING A joke with the laughing stock of the BBC are (from left to right): 
Mario Moscardini (designer), Alan Bilyard, head of BBC Records and A&R 
manager William Grierson, surrounded by an array of comedy records and 
awards. 

BBC Records' plans for next year include a new Michael Bentine album, a 
best of the Not The Nine O'Clock News album and an album from Me! Smith 
and Griff Rhys Jones' new TV series. 

"The secret with comedy albums," says AStR manager William Grierson, "is 
to keep the pace going — Get the audience hooked and then pump out the 
jokes and sketches, rapidly." 

The joke's on Charisma 
CHARISMA RECORDS has an 
impressive back catalogue of 
comedy material, and following the 
label's recent licensing deal with 
Virgin, the latter is re-promoting 
some of the Charisma classics. 
These include: Barry Humphries — 
Housewife Superstar (CHC18) and 
the following Monty Python albums: 
Another Monty Python Record 

(CAS 1049), Previous Record (C/ 
1063), Matching Tie &• Handkerch 
(CAS 1080), Instant Reco 
Collection (CAS 1134), Soundtra 
to the Holy Grail (CHC 17) and Li 
At Drury Lane (CLAS 4). All are al 
available in cassette. 
• Still available on Virgin are Der 
8 Clive Come Again (V2094) and i 
Nauseum (V2112). 
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1 

DEREK AND CLIVE 
COME AGAIN V2094. TCV2094 
AD NAUSEUM V21I2 • TCV2112 

BARRY HUMPHRIES 
HOUSEWIFE SUPERSTAR CAC18 • CHCMC18 
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COMEDY 

Classic Qarrott 

"A FEW years ago, there was 
great competition between Billy 
Connolly, Mike Harding and 
Jasper Carrott to sell their par- 
ticular brand of humour on 
record," says DJM Records 
managing director Stephen 
James. "In my opinion, Jasper 
Carrott is the one who still sells 
records. 

"He has been with DJM now 
for seven years — and he gives 
a great deal of time and co- 
operation with each recording. 
In fact, when it comes down to 
it, he is something of a perfec- 
tionist. 

S/jocA horror! 

"And I honestly believe The 
Stun is his best album to date." 

The Stun, for which the mar- 
keting, advertising and sleeve 
design is a parody of a certain 
popular daily newspaper, 
famous for its "exciusives" and 
page three pin-ups, is to be the 
subject of a major campaign 
from DJM. 

The release of The Stun ties 
in with Carrott's new BBC TV 
series, which runs from October 
22 to December 10. 

The campaign for the album 
includes: trade press ad- 
vertising; 200 pairs of London 

M&the 

Stun 

Transport bus front ads through 
the month of November; exten- 
sive London underground 
poster ads; Television adver- 
tising via Channel Four in the 
Central and Granada regions; 
point-of-sale material and 
posters; window displays and 
possible national newspaper and 
TV-am advertising. 

Promotion 

The Stun (DJF 20582/DJH 
405821 features material from 
Carrott's 1983 UK tour and from 
his Election Night television 
special. Co-inciding with the 
release, DJM will be re- 
promoting Carrott's back 
catalogue albums, the biggest 
seller of which to date has been 
The Unrecorded Jasper Carrott. 
• Also still available on DJM is 
Kenneth Williams and Hugh 
Paddick's album. The Bona 
Album Of Julian & Sandy (DJM 
22084), now at mid-price. 
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Casse"e.2CP4S4 
Three Of A Kind 

Album: RED 480 Cassette: ZCF480 

Album \\X-3 400 

"Laugh? No, listen. Here's a good one. 
No, better still here are five good ones 
And that's not all.There's plenty more 
where they came from.That's right- 

'Sounds funny to me?' Of course they're 
funny. The only thing that would be 
funnier is you not having them in stock 
when your customers start asking. 

BBC records and tapes. Wliat do you mean I don't think you'll be laughing though;' Sur 
Order from: PRT Ltd., 132 Western Road, Mitcham, 

rrey CR4 3QR Tel: 01-640 3344, 
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Kirkby's early 

music magic 

Songs and Ayres. Purcell. Emma 
Kirkby, voice, Anthony Rooley, 
lute, Christopher Hogwood, 
keyboard. Decca Florilegium 
KDSDC 713. 
Florilegium is gradually building up a 
library of solo albums by Emma 
Kirkby who has caught the 
imagination of the early music world 
in a way that no other singer has 
managed. Her remarkable vocal 
control in both the dynamics and the 
intonation of the music she sings, 
allied to an intelligent and sensitive 
response, lends a magic to her 
performances, and this Purcell 
volume is no different. 

The songs range from the 
ornamental If Music Be The Food Of 
Love, to the incomparable plaint 0, 
0 Let Me Weep. The whole 
production shows that Kirkby is an 
outstanding performer who is 
growing in stature with every 
release. 

Digital fireworks 
Music for the Royal Fireworks, 
Handel. Scottish Chamber 
Orchestra, Gibson. ASV DCA 
521. 
Thousands watched the fireworks 
display that lit up Edinburgh's 
Mound during the last two Festivals. 
On both occasions, the Scottish 
Chamber Orchestra under Gibson 
was there to play Handel's outdoor 
music, and this record will obviously 
appeal to that audience. 

But the record also has a wider 

potential, for apart from the 
"authentic" versions by Hogwood, 
there are no digital recordings 
available — all the old favourite 
versions ( EC0 / Leppard , 
ASMF/Marriner) date from the 
analogue days. 

This new disc is coupled with the 
Concerto for Oboe and Strings 
(Robin Miller as the able soloist) the 
Sinfonia from Acis and Galatea and 
the Overture from Alexander's 
Feast. 

Tribute to Walton 
Sir William Walton 1902-1983. 
CBS Masterworks 79411, 
It says much of composer and 
company that one of the best 
compilation-tributes to Walton, who 
died earlier this year, comes from 
CBS. 

A 4-LP set, it is a mixture of 
historically important performances 
and new recordings of choral music, 
concertos and shorter orchestral 
works, much of it performed by 
George Szell and the Cleveland 
Orchestra — musicians who held the 
composer in great respect. 

In fact, the feeling was mutual, for 
Walton admired the way Szell 
conducted his music, particularly 
the Hindemith Variations which 
open this box set, and the 
Symphony No 2. The Cleveland also 
plays the Partita for Orchestra which 
was commissioned for the 
Orchestra's 40th anniversary 
season. 

it a 
/ 

Intermezzo Musicale. Michala Petri, recorders, Hanne Petri, 
harpsichord, David Petri, cello. Philips 6514 324. 
Philips is pushing to establish Michala Petri as a recorder player 
outside the classical world — without leading her into the excesses of 
Galway promotion. She has made a number of records — concertos, 
trio sonatas, etc — but this is her most popular departure yet. 

The first side is dedicated to some beautiful baroque melodies, 
including Bach's Sici/iano, played with the plaintive clarity that is so 
much part of the recorder's nature. But the second side is a pleasant 
pot-pourri including Paganini's Moto Perpetuo, Rimsky-Korsakov's 
Flight of the Bumble Bee and Schubert's The Bee ... the kind of 
pieces, which, / imagine, she normally reserves for encores. 

of her register — the aria from 
Rondine is one of the best tracks on 
the album and illustrates this 
perfectly — make her contribution 
exceptional. This LP should sell well. 

Refreshing duo 
The Meeting. Chick Corea, 
Friedrich Gulda. Philips 410 397-1. 
Gulda has always been a pianist 
outside the normal concert mould — 
happy to improvise programmes on 
the spot in recitals, while Corea, 
apart from his work with Miles 
Davis, is a fine Mozart pianist. 

What evolved from this meeting, 
in Munich 1982, was a display of 
truly sensitive piano playing. 
Whether dealing with a classic like 
Someday My Prince Will Come, or 
Brahms' Cradlesong, the melodic 
and harmonic invention of both 
players was always absorbing and 
varied in style from sound images to 
moving lyricism. 

A refreshing break from Chopin 
Waltzes and of interest to jazz 
sections as well as classical. 

Sad appeal 

The most popular works in this set 
are Belshazzar's Feast and Facade in 
recordings which date from the 
Fifties and Sixties — Belshazzar is 
directed by Ormandy — but I find 
one of the most intriguing and 
satisfying discs to be the two 
concertos: the brilliantly played 
Viola Concerto, a 1961 revised 
version by Paul Doktor, and the 
Violin Concerto played by Zino 
Francescatti. 

The last side has two new 
recordings, the Johannesburg 
Festival Overture and the Cappriccio 
Burlesco — the last conducted by its 
dedicatee, Andre Kostelanetz. 

Ravishing Kiri 
Verdi and Puccini, Kiri Te 
Kanawa. LPO, Pritchard. CBS 
D37298. 
Kiri Te Kanawa is selling more 
classical records in the UK than any 
other female singer at the moment 
— which is why she appeared, albeit 
briefly, in the pop charts recently. 

Here, she is on CBS, singing 
some very popular Verdi and Puccini 
arias, including Vissi d'arte from 
Tosca. She is not a deeply 
impassioned performer, but her 
ravishingly beautiful voice and 
sustained line, even at the very top 

For These Distracted Tymes — 
Music of the Civil Wars. London 
Baroque. Meridian E77059. 
Meridian releases only a handful of 
records each year, but they usually 
include some appealing titles — like 
this. 

London Baroque specialises in 
instrumental music of the 17th 
century and plays regularly on the 
early music scene. 

This is a scholarly collection of 
music containing much reflective 
and mournful divisions and ayres 
written during the Civil Wars, 
including a remarkable Pava by 
William Lawes — still one of the 
most underrated composers of the 
period. The record's title is taken 
from the Sad Pavan by Thomas 
Tomkins. 

/ eSOT/l CAU. FROM A CUENT WHO WAWTEb ME 7b SOUSE OW£oFHtSBvs/vessRRoBlEMS.. HECAUEi Himself 
RE.TAyuJl ANb ms PRcBLEM WAS/WF/HblH6A b/STR/BUT/OWCoMPAW/ HMbUNS V/bEO.RECOFbS AHb AOCESSofHEf 
AHh OFFERHK A ZR-HOUR-HADoNVflbE bEWER/ SERVICE. / HAJ> HEARb A WHISPER AfiouTA CoMRAHY 
CAUEb WYNb-UP, M eSTA&USHEh FIRM. WHO WERE ALto 6&U& INTO HOME COMPUTERS IRA BIG WAy.. ./GAVE 
THEM A CAU. Mb fDUWb THAT THEY FlTlEh THE &IU PERFeCrC/. THEY WERE VERY HELPFUL. TELUM} ME THEY 
wooch pur AU. The bEmis in the post. ... simple'. ...' callel m/ client wm THE hews.  

ll 

HI MX TftyuR. -IT* ME. 
... THEY'RE OULEt WYNOdlP THATS 

rhsht.. . /r<r no rumour. .. itau chbc*h> 

out... AND /T tS HAT/OHWIdE... YEA 

AHt> IN 219- HOUR*... ANA THEY Dour JUST 
STOCK moteRANteSOF (SAME*/....THEY 
ONLY CHOOSE THE B&T... THATSRlCHT. 

v 6eUCr,y£... SURE K A VERY 

IMPRESSIVE SET-VP... 

i 
L-f 

DISTRIBUTOR TO THE 
LEISURE INDUSTRY 
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TOP US SINGLES 
1* 1 TOTAL ECLIPSE .... Bonnie Tyler Columbia/CBS 
2* 2 MAKING LOVE OUT OF . . .. Air Supply 
3* 5 ISLAND IN THE STREAM. Rogers/Parton RCA 
4* 4 TRUE. Spandau Ballet Chrysalis 
5* 7 ALLNIGHTLONG(ALLNIGHT), Lionel Richie Motown 
6* 6 ONE THING LEADS TO ANOTHER. The Fixx 
7 3 KING OF PAIN. The Police  

MCA 
A&M 

8* 13 DELIRIOUS. Prince Warner Bros 
9* 12 BURNING THE HOUSE DOWN. Talking Heads Sire 

10* 11 TELEFONE, Sheena Easton EMI-America 
11 8 THE SAFETY. Men Without Hats Backstreet/MCA 
12* 17 SUDDENLY LAST SUMMER. The Motels Capitol 
13 g TELL HER ABOUT IT, Billy Joel Columbia/CBS 

: 14 10 (SHE'S) SEXY + 17, Stray Cats EMI-America 
15* 24 UPTOWN GIRL, Billy Joel Columbia/CBS 
16* 18 IF ANYONE FALLS, Stevie Nicks Modern 
17* 19 TONIGHT 1 CELEBRATE . . Bryson/Flack Capitol 
18* 22 MODERN LOVE. David Bowie EMI-America 
19* 26 SAY SAY SAY. P. McCartney/M. Jackson Epic 
20 20 BIG LOG. Robert Plant Es Paranza 
21* 31 CUM ON FEELTHE N01ZE, Quiet Riot Pasha 
22 15 PROMISES, PROMISES, Naked Eyes EMI America 
23* 30 HEART & SOUL, Huey Lewis & The News Chrysalis 

,24 14 FAR FROM OVER, Frank Stallone RSO 
25 25 THIS TIME. Bryan Adams A&M 
26* 35 LOVE IS A BATTLEFIELD, Pat Benatar Chrysalis 
27 16 HOWAM 1 SUPPOSED . . ., Laura Branigan Atlantic 
28 29 DR HECKYLL AND MR JIVE. Men At Work Col/CBS 
29* 32 LOVE IS A STRANGER, Eurythmics Col/CBS 
30 27 SITTING AT THE .... The Moody Blues Threshold 
31* 36 FOOLIN* Def Leppard Mercury 
32* 55 P.Y.T. (PRETTY YOUNG THING), M Jackson Epic 
33* 37 CANT SHAKE LOOSE, Agnetha Faltskog Polydor 
34* 42 CRUMBLIN' DOWN, John Cougar Mellencamp Riva 
35 21 PUTTIN' ON THE RITZ. Taco RCA 
36* 38 EVERYDAY I WRITE . . .. Elvis Costello Col/CBS 
37* 40 EVERYDAY PEOPLE. Joan Jett Blackheart/MCA 
38* 46 SEND HER MY LOVE. Journey Columbia/CBS 
39* 49 TENDER IS THE NIGHT, Jackson Browne Asylum 
40* 41 MIRACLES, Stacy Lattisaw Cotillion 

BULLETS 41-100 
41* 44 QUEEN OFTHE BROKEN HEARTS, 

Loverboy Col/CBS 
42* 45 AUTOMATIC MAN. Michael Sembello Warner Bros 
44* 47 SPICE OF LIFE, Manhattan Transfer Atlantic 
45* 59 HOW MANY TIMES .... Warwick/Vandross Arista 
46* .52. MYTOWN. Michael Stanley Band EMI-America 
47* 56 MIRROR MAN, The Human League A&M 
48*. .50. OLD TI.ME-ROCK & ROLL, Bob Seger Capitol 
50*_ -65 -THE SMILE HAS LEFT YOUR EYES, Asia Geffen 
51 *_ 51_ .B-REAK MY STRIDE, Matthew Wider Private 
52* 58 MAJOR TOM (COMING HOME), 

Peter Schilling Elektra 
54* N CHURCH OFTHE POISONED MIND. 

Culture Club Virqin/Epic 
56* N. -WHY ME?, Irene Cara Geffen 
57_*_ .66_AL^T.NOBODY.Rufus with Chaka Khan Warner Bros 
59* 70 .SOULS, Rick-Springfield RCA 
60*. 
61*_ 

78 JNViSlBLE.HANDS. Kim Carnes EMI-America 
OS—ONLY YOU, Commodores Motown 

62* .67- -STOP D.O.GGI.N* ME AROUND, Kliaue MCA 
67* 79. .1 NEED. YOU. Pointer Sisters 
68* 75_ DONTTRYT0STOP IT. RomanHolliday Jive/Arista 
70JL 80_ TJME_WlLLR.EVEAL, DeBarge Gordy 
71*. 77 WHEREVER 1 LAY MY HAT, Paul Young  Col/CBS 
73_* N- IN A BIG COUNTRY, Big Country Mercury 
745 87- ON THE PABK_S.IDE,.Eddie/Cruisers  Scotti .Bros 
75* 84 MAMA, Genesis 
76* 81 BABY I.L'ED, Deborah Allen RCA 
77* 86 TALKING IN YQUR SLEEP. The Rnmantlr.R Nemperor 
73* 89 WITH ME TONIGHT, Jeffrey Osborno A&M 
80* N THE WAY HE MAKES ME FEEL, 

81» 
85* 

89* 
90* 

Barbra St/eisand Columbia/CBS 
EMI-America 92 NEVER SAY DIE, Cliff Richard 

N WHEN THE LIGHTS GO OUT, 
Naked Eyos   EMI-America 

N. J AM LOVE, Jennifer Holtiday  Geffen 
N FAVORITE WASTE OF TIME, Betto Midler Atlantic 

Casablanca 91" N LADY, LADY, LADY, Joe Esposito 
aj* N I JUST CAN'T WALK AWAY, Four Tops Motown 
95* N CAUGHT IN THE GAME, Suryiyor Scotti Bros 
93* N ITHINK YOU'LL REMEMBER TONIGHT, Axe Atco 
* Bullets are awarded to those products demonstrating the greatest airplay and sales gains. 
Chart Courtesy Billboard, for w/e October 22, 1983 
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NEW SINGLES 
Artist A-Side/B-Sido Label No (Distributor) 

A CERTAIN RATIO I NEED SOMEONE TONIIE'DON'T YOU WORRY BOOT A THING iDoufcie A) FactorY FAC 72 1?' only IP) ABC THAT WAS THEN BUT THIS IS NOW/Venigo Neutron NT 105 Pic Bag. NTX 105 17' Re flag (F) ANT. Adam PUSS "N' BOOTS'Kiss The Orumme! CBS TA3614 \T ICI ASTRONAUTS. The DARLING JAMAICA/IVeisonl ThundortwH TBO 06 I0R! AZTEC CAMERA OBUVIOUS/Orchid G'dWEA AZTEC 1 Pic Bag (W1 BARRIE, J.J. MY SONAVhy Old You Have To Go 6 Oo U Magic MAGIC 9 IP) BARR0N KNIGHTS. The FULL CIRCLEJEve Of The Hunan Epic A3892 ID BEAT THE DRUM TRY-'Thts Musi Be love Loom LSE 6 IP) BEAT THE DRUM TRY CEMENT MlMhis Musi Be love'Toial Breakdown loose LSE 6T 17' !Pi BLACK CAT DANCE WITH THE DOILY/Sho's A Rocker Peach River BBUW 9 IA) BLACK, Ika CRUCIAL WORLD NATIONS CRY: Crudal (Dub Mul Koyman KM 0.001 iSe!( - 01-7<0 93931 BLITZ SOLAR;Husk Futura FS6 Pic Bag IP! BLUE ZOO SOMEWHERE IN THE WORLD THERE'S A COWBOY SMILINGiOon't Walk Away Mognot MAG 250 Pic Bog, 12MAG 250 17" P.c Bag IRJ BORN B. C. POWER & PRIVILEGE EP Expertiso Noise & Tapes FIRST 1 ftc Bag III BRIGHTMAN. Sarah THE RHYTHM OF THE RAIN'Acuon Man Potydor P0SP 659 18 CAMBELL Carol & Lea Cliff BETWEEN ME AND YOU'Swsei Music Sea View SV 1 17' only US) CAMPBELL Peter RED RED WlNE/Sweel Oanong Caribbean Echo CBE0 006 17' or.!y USl CAPTAIN SENSIBLE I'M THE SPlDEFUVomen Sago A&M CAP 5 P.c Bag ID CARMEL WILLOW WEEP FOR ME'Thafs Cool. Thai's Neat London L0N 38 Pic Bag: L0NX 38 17' Pic Bag ID CHAZER PRACTICE MAKES PERTECT'iDub Version! Polo POLO 29; POLO 1229 \T IA! CUFF, Jimmy REGGAE NIGHlilovo Heights CBS A3849 P.c Bag. TA3S49 17" Pic Bag Id CREOLE KID & THE COCONUTS THE LIFEBOAT PARTYi&na G-na Island IS 142 Bag IEI CREOLE KID & THE COCONUTS THE LIFEBOAT PARTY/Gma Gma/There's Sorooihrng Wrong In Paredise lflcm.0 Island taS 142 17" Pic Bag ID DANIELS. Rory I WILL LOVE YOU ALL MY LIFE.Iba Emerald CHEW 86 HQS) DARTS CANT TEACH A FOOUDe! Lawrence Blues Choice Cuts PIG 904 Pic Bag ISPI DAVE DEE. DOZY BEAKY. MICK AND TICH STAYING WITH IT/Sure Thing Atlantic A 9757 (W1 DEATH CULT COD'S ZOO God's Zoo iThesa Tunes! Situation 2 SIT 29 SIT 291 12" (W1 DELEGATION IT'S YOUR TURN'Can We Cei li Back CBS A3832 Pic B3g.TA3832 ir Pc Bag IC! DETROIT EMERALDS, The DANCE SCHOOUDarxe School Pan II Orbit TRIP 3 Pic Bag !A! DETROIT EMERALDS. The DANCE SCHOOUOance School Part ll'Cuitin' The Groove Orbit TRIPT 3 17' Pic Bag LA) EASTWOOD. Clint & General Saint ROCK WITH ME'AJiemaiive 1M.«I Greensteevos OINK 5 (SPl EASTWOOD, Clint & General Saint ROCK WITH ME'AJiemaiive IMi«l/Tnjc Vegelariar Greensteevos I20INK 5 1?" ISPi ENDGAMES MIRACLE OF MY HEARTKInsil Vugin VS 640 IEI ENDGAMES MIRACLE OF MY HEART'Ecsiasy Virgin VS 64012 17' l£l ETHIOPIANS, The THE WHIPBOBBY ELLIS; Shank I Sheck Treasure Isle THE 010 17' only USl EUROPEANS, The AMERICAN PEOPlE.'Gomq To Work A&M AM 158 Pic Bag ICI EUROPEANS. The AMERICAN PEOPLE'GOING TO WORK'Someono's Changing/New Industry A&M AMX 158 Pic Bag (Cl FERGUS, Winston ROCKERS ROCK/OJ STYLE Three Kings TK 002 17' only (JS) RAT LUX SECRETSfComlonable L.lc Polydor FIAT 2 P.c Bag IF) RAT LUX SECREIS'Comlonable UiefAqua Vitae (£*l RemuJ Polydor FIATX 2 17' Pic Bag (F1 FLESHTONES, The SCREAMING SKUlUBumn* Hell I.R.S. PSP 1024 Pc Bag lD FOUR TOPS. The I JUST CAN'T WALK AWAY/Hang Motown TMG 1321 Pic Bag Ifll GARNER, Kate LOVE ME LIKE A ROCKET.'Rock Me Like You Love H Regard RG 112 Pic Bag IR1 GARNER, Kate ROCK ME UKE A ROCKET IMEGA MlXLTPsycho Mud Regard RGT 112 17' Pic Bag (R) GEDDES AXE ESCAPE FROM NEW YORWlba BulbUNeon BOLT 4 12'' (P) GENESIS THAT'S AU/Tebng li All Too Hard Charisma/Viigin TATA 1 Pic Bag ID GRANDMASTER & MELLE MEL WHITE LINES IOON'1 OON'T 00 IT/llnstl SugarbiB SH 139 SHL 130 12" LA) GRAY, Dobte OUT ON THE FlOOR'IMixl Inferno UKBURN 2 1PI GREENE. Sarah EENY MEENIE/So Strong Lanteorghini LMG 5 (A) GRIFRNSAY, Hugh SEXY LADY/ANTHONY JOHNSON; Now I Know Greenstecves GREO 128 ISPI GUYS & DOLLS FREEZE/Happy Together Moon LUNA 8 LA) HAWKWIND MOTORWAY CITY'Masler Of The Universe FfchnrfB FLS 025 IP1 HELOEN HOLDING ONJOnco Upon A Time .. (Insi! ZiCa ZICA 01 Pic Bag (SPl HELDEN HOLDING ON 2529 ZiCa 1ZZJCA 01 17' Pic Bag ISP) HELIX HEAVY METAL LOVErNO REST FOR THE WlCKEDrEvervbody Pays Ihe PricdBreaking Loose Capitol 12CL 314 17' (£1 HEUX HEAVY METAL LOVE/No Rest For The Wicked Capitol CL 314; CLP 314 (limited edition pidure disci lEi ICICLE WORKS LOVE IS A WONDERFUL COLOURWalcr Lino Boggara Banquet BEG 99 (Wl ICICLE WORKS LOVE IS A WONDERFUL COLOUR Water line/In The Danco Shaxan Led Beggare Banquet BEG 99T 17' (W! IGADASHA, Johnny ALL NIGHT LONG'Ali Night Oubbing House Of Ashor HA 3 17' only USl IMAGINATION NEW OIMENSIONHH Always Love You R & B RBS 216 ir Pic Bag IAJ IMAGINATION NEW DIMENSION (ELECTRO MIXKBurmng Up lOubVNew Dimenscn (Accape'la Version! R & B RBL 216 17' Pic Baa LA) IT'S IMMATERIAL WHITE MAN'S HUTfThe Worm Turns Eternal JF2 (W) FTS IMMATERIAL WHITE MAN'S HUTThe Worm TumslSoL-d Piles 01 Food Eternal JF2T 17' (Wl JENNINGS. Weyton with Wife Nelson JUST TO SATISFY YOU'Gel Naked With Me RCA 366 LR) JOHNSON. Tex BODY SNATCH RANKING IVAN: Body SnatchiOread Ah Top Notch Lovely LL 001 17' only USl J00L2 OENlSEThe Laiesi CrareWar 01 Attribon Abstract 12 ABS 018 17' oa'y Pic Bag (PI KIHN. Greg JEOPAflOYdlnst) Beserirtey E 3847T \T IWl KING KONG TOOT TOOT TOO MUCH/Expectalions Smell 01 Mind Znra ZMRD 005 17' only US) LAMOUR, Gina I WANT TO BE AlONDRip Side 01 Love Glamour GLAM 3 Pic Bag IA) LIMAHl ONLY FOR LOVE 112" MIX WHEN SHE MOVES IN CLOSEl-'Only For Love'O T T. lOver Ihe Topi EMI 12LML 1 17' Pc Bag IEI LIMAHL ONLY FOR LOVE'O T.T. (O/cr The lop) EMI 12 IML 1 17' Pic Bag (U LISTON SMITH. Lonnia EXPANSiONS/Voo Doo Woman Bluebird BRT 4 17' LA) LIVERPOOL EXPRESS SO WHAT(Roll Over Priority P4 Pic Bag (£1 LIVING IN TEXAS MY END OF HEAVEN/lba Rebirth RB 19 17' Pic Bag II! 10VERB0Y QUEEN OF BROKEN HEARTS'Chance Of A Lifetime in double pack with JOURNEY: CHAIN REACTION'LOVERBOY: LUCKY ONESALDO NOVA: FamasyiSAGA; On The Loess CBS DA3705 ILmiled Ediiionl (Cl MADNESS SUN AND THE RAlNlfirebaH XLS Stiff BUY 192 Pc Bag.PBUY 192 Picture D.sc !Cl MADNESS SUN AND THE RAlMfirebali XLS'My G.rl lUvel SliH BUYIT 192 ir Pc Bag ICI MANOWAR OEFENDER'Glmres 01 Metal Music For Nations 12KUT-102 12" IPi MARILYN CALLING YOUR NAME/Move Togeihcr Mercury/Phonogram MAZ 1 Pc Bag; MAZ 112 17' Pic Bag IF) MARLEY, Bob & The Waiters SOUL SHAKEDOWN PARIY'Caulion Trajan TRO S074 Pc Bag IAI MARLEY, Bob & The Waiters SOUL SHAKEDOWN PARTYrCauIion'Keep On Skanking Trojan THOT 9074 ir Pc Bag LA MARTIN. Juan DAVID'S SONGfThe Las: Farewell WEA X 9602 Pc Bag (Wl MAYANA SHAKIN' ALL OVER'Sk.ps A Beat iRem* Dub! Riaho GRAFT 3; 12 GRAFT 3 17' IPI MEGEE, Franclno DE®M)fcelin' Good Bluebird BRT 5 ir IA) MIGHTY RUDO SUNSHINDSLY & ROBBIE; Moonsh no Chartbound COO 1 17' only USl MOORE, Christy DON'T FORGE I YOUR SHOVEUNancy Spain Epic A3888 !C! HEW MODEL CHILEAN WARNING'The World Thru' Our Eyes Mr. Clean MRC 001 Pc Bag (PI NEW WALK PRESSURE POINTlShape 01 Th.ngs To Come Web WEB 22 Pic Bag (A! NEWTON-JOHN. Olivia TWIST OF FAIE'Joiene EMI 5438 Pc Bag (E) NICKS. Stovio ir ANYONE PALLS'Gaie Garden WEA International X 9590 (Wl OT1TIS THE NEXT TlME/flnsI) Sonet SON 2259 Pic Bag (A PACKMAN I'M A PACKMAN (Pay It Agan Sam Mabco MAL 1214 17' (A POLICE, The SYNCHRONIDTY 2 0nce Upon A Oaydream A&M AM 153 Pc Bag, AMX 153 i2~ Pc Bag LCI QUESTION MEN I COULD BE WRONGlHuw Can I Help Samsa SAM 1002 HOSi RAINBOW CANT LET YOU GO.'AI N.ght long divel Polydor POSP 654 Pc Baq 'Fl RAINBOW CANT LET YOU GO'Al Night Long iLrveLStranded (Uvel Polydor POSPX 654 17' Pc Bag IFl RAMBLERS, The SONG FOR VOTHER'Ld There Be Peace for Children EMI 5422 ID RAVEN & UOO BORN TQ BE WILD Inquisiior Nent NEAT 29 17' Pc Bag ICI RHYTHM & FAITH TIME TO RUNTOUNG TOO YOUNG GIRbWhen Hie Wmd Blov/s love Will Disillusions Future 12 FS7 17' Pic Bag (PI RIZMA I'M ON MY WAY;Go'i>g Zero Zone To Zone ZON 08 (Sell - L02993I //626) ROCKIN" RENEGADES TEENAGER IN LOVDRockm' Cha-r Zone To Zone ZON 06 (Sell - 10299317/6261 SAGA IHE FLYERThe Wnlmg Portrait TA3817 17' only !D SHADOWS. The GOING HOME (THEME FROM 'LOCAL HEMflfCat 'n' Mouse Polydor POSP ffi7 Pc Bag (Fl SINCLAIR, Jimmy RIVER LOVE SONG'tParl 2) Thunderbolt TB D05 17' only (JS/ORI SKEPT1X ROUTINE MACHINDCurfew Zonon/Noon SKEP 001 (Pi SLY & ROBBIE AYATOLLAH'CARLTON LIVINGSTON: Ihose Tricks Taxi IPR 2065 17" cn'v IE) SLY & ROBBIE IAXI CONNECTlDN'STRUGGLE; Rocky Music Taxi IPR 2063 17' only IEI SMITHS, The THIS CHARMING MANUean Rough Trade RT 136 IHT! SMITHS, The IH'S CHARMING MANiV/ondedul V/oman'Acccpl Yourself Rough Trade RTT 136 12' iRTl SPEIRS, Sam TALK 10 ME/ShudLng Holyrood HOLLY 006 IP! SQUIRE JEZEMINE/When I Try I be Hi Lo HI 004 (IDS) STATUS QUO A MESS OF BLUES'Big Men VertigolPhonograni QUO 12 P.c Bag (fl STEWART, Angela COULD I HAVE THIS OANCLLOubi Thunderbolt TB D07 17' only IJSiOR! STRAY CATS REBELS RULE-'Looking Through My Back Door Arista SCAT 7 Pc Bag, SCAT 127 ir Pc Bag. SCASD 7 (Stray Casts Shaped Disc) (F) STRUGGLE ROCKY MUSIDSLY & ROBBIE; TAXI CONNECTION (Double A) Island IPR 2063 12' orly IE' SUGAR RAY 5 LAZY HOURS 'EXTENOEO VERSION! March Interdisc'Island 121N 7 17' Pc Bag (D SUN RA NUCLEAR WAfiftba Y Records RA 1 HOSI THOMAS, LiBo I LOVE II (SPECIAL REMIXMTrusr Me Capitol CL 311 12£l 313 17' IEI THOMAS. Rudy & Barry Biggs REflECTlONSWersicnl Mobilisor SRE 002 HOSI VENOM DIE HARDfACID QUEEN Buisnng Oui Neat NEAT 2712 17' IPi VIRGIN STEELE A CRY IN THE NlCHT'Go Down Fighimgll Am The OntLfladio inietvow with Mark Scneidet Music For Nations MFM 12 KUT104 on'y Pc Bag IP! WHITE & TORCH MlRAClDHearibeat RCA 370 P.c Bag: RCAT 370 17' Pc Bag IPi WILDLIFE SOMEWHERE IN IHE NlGHIfTho Sun Don't Shma Atlantic B 3842 IWl WILSON. Pakoto ON 10P OF THE WORLOdVersonl Child 01 God TOCOD 001 17' only USl WILSON, Paketo SNEEKING OUIWetsmnl Child 01 God TOCOD 002 I?" on!y USl WORLD SERIES TRY IT OUllHead Over Hee); BaskcrviDo BAS 2 iPl WORLD. The SHOO SHOO WAH/Mmd You' Head Etektra E 9781 (Wl WU, Wendy LEI ME GO'l.Ort; Tonght Epic A3a34 P.c Bag TA3834 17' Pc Bag 'D YES OWNER Of A LONELY HEART.Our Song Atlantic B 3817 Pc Dag (Wl YOUNG, Karen HOT TOR YOU iDub Version) Design Communications DES 3 "OS) 
OLD GOLD COLLECTION - ORIGINAL HIT RECORDINGS 
FAITHFULU Marianno AS TEARS GO BY/Come And Stay Wuh Mo Old Gold OG 9335 IG'SP) FORTUNES YOU'VE GOl YOUR TROUBltS'Here II Comes Again Old Gold OG 932B(GiSPl FURY, BiBy HALTWAY 10 PARADISE (Las; Nighl Was Made For LnvoOld Gold OG 9329lG.'SPi HARRIS. Jet & Tony Maolian DlAMONOSrScarlcii O'Haia Old Gold OG 9332IGOT HUMPERDINCK, Engebort RELEASE ME/There Goes My Everythmg Old Gold OG 3338 IG'SPi JONES, Tom GREEN GREEN GRASS 0? HOML'Hs's Nol Unusual Old Gold OG 9337 IG'SPI IITTLE EVA DIE lOCOMODO'J'Keip Your Rinds Oil My Baby Old Gold OG 9328 (GSPl MARMALADE REFlECHONS OF MY llfDRainbov/ Old Gold OG 3334 IG'SPI MILES. John MUSIDSIdw Down Old Gold OG 9339 IG'SPI MILLER, Nod EROM A JACK 10 A KlNG.'Oo W.ai You Oo Oo We" Old Gold OG a340iG!SPi POOLE. Brian & The Tremolocj 00 YOU 10VE MDSomeono, Someone Old Gold OG 9331 IG'SP) STEVENS, Cat MATTHEW h SON" love My Dog Old Gold OG 9338IGJSP) THIN LIZZY WHISKY IN IKE JAPJIhe Rode' OW Gold OG 3330iGiSPi TORNADOS IELSlAR)G<obeiroiicr Old Gold OG 3327IGSPI WHITE PLAINS MY BABY LOVES LOVINWe, Do You lovo Me? OW Gold OG 9333 IG'SPI 

A Cry In The NigA . . . V My End 01 Heaven . 1 All Nrghl long . 1 My Son   6 Amencan Peoolo. . E New Dimension. . . 1 As Tears Go By . . . . F Nudear War .'s Ayaioilah  . S Obhvous   A Between Me And You C On Top Of The World . . . W Body Snatch . . . J Only for Lovo  . . 1 Bom To Be Wild  R Out On Ihe Roor , . . G Calling Your Name. . . . . . M Owner 01A Lonely Heart Y Can't Let You Go. . R Power 6 Pnv.!ege EP B Can't Teach A Fool. ... . D Practice Makes Perfect . C Chilean Warning . . N Pressure Point ... . N Could I Have This Dance . . S Queen Of Broken Hearts. L Cruoal World  B Rebels Rule  S Dance School  . . 0 fled Red Wine . C . . T Dance With The Dolly . . B Rcfieciions  Darling Jamaica . . A Reflections 0! My Life . . M David's Song.... M Reggae Night ... .. C Delender    . M Release Me  . H Delinum  M River love Song ... S Oenise.. .   J Rock Me like A Rocket . . G Diamonds  . H Rocky Music  S Die Hard  V Rockers flock  F Oo You Love Ma . . . . P Rock With Mc  . E Don't Forget Your Shovel . M Routine Machine  S Eer.y Meenie .. G Scrcam-ng Skull  F Escape From New York . . G Secrets . . f Expansions   . L Secy Lady  . G Fieet  . G Shakiri All Over . ... M From A Jack To Shoo Shoo Wah  A King  M Sneat-ng Out  W Full Cirde  . . B Sc'ar  . B God's Zoo  . D Somewhere In The Night. . W Going Home  S Somewhere In The World Green Gieen Grass There's A Cowboy. . . . . B 01 Home  ., J Song For Mother  , R Hallway To Paradise . F Soul Shakedown Party , . M Heavy Metal Love . . . . H Slaying With !i  . 0 Holding On  H Sun And Ram   . M Hoi For You  Y Sunshine   M 1 Could Be Wrong . . . . Q Synchronioty 2. . . P 1 Just Can't Walk Away . . . F Talk To Me  . S 1 Love It  . . T Taxi Connection  . s 1 Need Someone Tonite A Teenager In Love , fl I Want To Be Alone. . . L Telstar  T IWill Love You Thai's All  . G All My life  . 0 Thai Was Then But II Anyone Falls  . N This Is Now  A I'm A Packman  M TheRyer  . . S I'm On My Way  . H The bfeboat Party . . . . . C I'm The Spider  C The locomotion  L It's Your Turn  . 0 Tha Next Time  . 0 Jeopardy   . K The Whip  . . E Je/emina  S Time To Run  R Just To Salisly You. . . . . . J Toot Toot Too Much ... . K lary Hours  s Try It Out  . W Let Me Co   W love Is A Wonderful Colour , 1 Twist 01 Fare. , . N Love Me like A Rocket . . G Whisky In The Jar . . . . T Matthew 6 Son . S While Lines (Don'i Mirada  W Oont Do li  . G Mirade 01 My Hear; . . . £ White Man's Hut  . . 1 Motorway City . H Willow Weep For Me. . , C Music. M You've Goi Your Troubles . . . F My Baby Loves Lovn' . . . W 

SINGLES ARTISTS: Aztec Camera 
(top) and Kate Garner. 

Total Releases: 145 

October 28. 1983 

Distributor codes: see 
album releases page 

Hotline number for new 
release details 
01-379 6527 

Deadline Ham 
Wednesday of week 
prior to publication 



MUSIC WEEK OCTOBER 22, 1983 

NEW ALBUMS 
Artisx Title Label Cat No/Cassette No Dealer Price (Distributor) "Denotes available on Compact Disc. 

ABBOT. Buss RUSS ABBOT'S MADHOUSE Ronco RTL 2096/ZCRTL 2096 IBI 
AMARCORD NINI ROTA AMARCORD NINO ROTA Honnibal HNBL 9301/- (MW) 
BASJE. Count SWINGIN' THE BLUES Affinity AFS 1010/- (MWI 
BEACH BOYS, The BEACH BOYS RARITIES EMI EST 7122331/TC EST 7122934 f3 39 (El 
BEGLEY, Philomena TRUCK DRIVING WOMAN Homos Run PHL 405/- ISP) 
BLOOD, Tho FALSE GESTURES FOR A DEVIOUS PUBUC Noise NOYLP 1/- f?00 (IDS! 
CABARET VOLTAIRE JOHNNY YES/NO Double Vision DVR 1/- (RT) 
CARROH, Jasper THE STUN ICARROTT TE11S ALU DJM DJF 20582JDJH 40582 E3.22 (Cl 
CHINA CRISIS WORKING WITH FIRE AND STEEL Virgin V 2286/TCV 2288 CO 40 1LI 
CHOIR OF WELLS CATHEDRAL. The BEAUTIFUL MUSIC NO 8; CHRISTMAS CAROLS ASV ABM 757/ZCABM 757 El 51 lA) 
CHRISTIAN ESCOUDE GROUP GIPSY'S MORNING JMS 0131- ICAJ 
CLIFTON. Bill BEATLF CRAZY Bear FamilylRoltercoaster BFP 15121/- fMW/RDSWl 
COCKEREL BOYS MBUBE JIVE AND SOUL L&R LR 44009/- (MWI 
COLLINS KIDS. The ROCKIN' ROLLIN' COLLINS KIDS VOL 2 Bear Fomily/Rollorcoaster BFX 15108/- iMW/RCfSWl 
COLLINS, Larry & Joe Maphis ROCKIN' ROLLIN' Boar Fomily/Rollercoaster BFX 15106/- (MW/RC/SWt 
COLTRANE QUARTET, John THE COPENHAGEN CONCERTS Ingo Four/- ICAI 
COMBAT 84 SEND IN THE MARINES Victory VIC 3/- E2.79 IP) 
CONNIFF. Ray CONCERT IN RHYTHM CBS France 545/40-545 E2 60 ISH 
CUGAT, Xavier RHYTHMES TROPICAUX CBS Franco 54574/4^ 54574 C2.60 1ST) 
DENVER. John IT'S ABOUT TIME RCA RCALP 6087/RCAK 6087 C3.45 (Rl 
DICKENSON, Vic VIC DICKENSON/SAMMY PRICE QUARTET AND ALL STARS 1955 Jazz Connoisseur Cassettes JCC 38 (Cassette Onlyl (IRS) 
DOLLAR BRAND DUKES MEMORIES String 33853/- 1CA) 
DOLLAR BRAND MATSIOISO Plane 88231/- (CA) 
DOLLAR BRAND SOUTH AFRICAN SUNSHINE Plane 88293/- iCA) 
DYKE & The Blazers SO SHARP Kent KENT 004/- £3.00 (SWI 
ELLIS, Alton MR SOUL Of JAMAICA Tresure Isle 013/- £2.95 US) 
ELLINGTON. Duke 8. His Orchestra JAZZ COCKTAIL ASV Living Era AJA 5024/2CAJA 5024 £2.43 (A) 
ENGLISH CHORALE, Tho SING GOLDEN GOSPEL Warwick WW 5131/WW 45131 12 For IIIMI 
EVERLY BROTHERS. The LIVE AT THE ROYAL ALBERT HALL Impression IMDP l/IMPK 1 I2LPI £4 55 (IDSt 
EXPLOITED. The LET'S START A WAR (SAID MAGGIE ONE DAY) Pax PAX 18/- II) 
FARMER'S BOYS, The GET OUT AND WALK EMI EMC 1077993/TC EMC 1078014 £3.39 (El 
FIELDING, Jerry & His Orchestra SWINGIN' IN HI Fl Jasmine JASM 1025/- IHI 
FITZGERALD, Ella LULLABIES OF BIRDLAND Jasmine JASM 1027/- (HI 
FRANCO & ROCHEREAU CHOC CHOC CHOC 12A 26/- (MWI 
GAILLARD, Slim ROOTS OF VOUTY Putti-Putti PUT 01/- (CAI 
GETZ QUARTET, Stan LIVE AT THE VILLAGE VANGUARD 1957 Ingo One/- (CA) 
GOODMAN QUINTET. Benny & Sextet 1944 AND 1946 Jazz Connoisseur Cassettes JCC 36 (Cassette Only (IRS) 
GORME, Eydie SINCE I FELL FOR YOU Vogue 545 003/- £3.35 (STI 
GRANT, David DAVID GRANT Chrysalis CHR 1448/ZCHR 1448 £3.22 IF) 
GRIER, Francis/Christ Church Choir BEAUTIFUL MUSIC NO 8: CHRISTMAS CAROLS ASV ALH 938/ZCALH 938 £3.50 (A) 
HAIN, Kit SCHOOL FOR SPIES Mercury/Phonogram MERS 32/MERSC 32 £3.30 (Fll 
HARRY ROY & HIS BAND THERE GOES THAT SONG AGAIN President PLE 501/- £220 ISW1 
HAWKINS ALL STARS, Coleman & Quartet 1954 Jazz Connoisseur Cassettes JCC 35 (Cassette Onlyl IIRS) 
HEFTI, Neal THE BAND WITH YOUNG IDEAS Jasmine JASM 1021/- IH) 
HI-LIFE INTERNATIONAL TRAVEL AND SEE STGH 02/- IMW) 
HODGES ORCHESTRA, Johnny 1954/57 Jazz Connoisseur Cassettes JCC 34 (Cassette Onlyl IIRS) 
HOLDSWORTH, Alan/Gordon Beck Quartet SUNBIRD JMS 07/- (CA) 
HOLDSWORTH, Alan/Gordon Beck Duo THE THINGS YOU SEE JMS 09/- ICA) 
HORNER, Yvette ACCORD/AN PEARLS CBS France 54549/40-54549 £2.60 IST) 
HOT CHOCOLATE LOVE SHOT Rak SRAK 1653831fTC SRAK 1653834 £339 (K1 
J, David ETIQUETTE OF VIOLENCE Situation 2 SITU 81- £2.79 IWI 
JAZZ STUDIO ONE TENDERLY/LET'S SPLIT Jasmine 1022/- (HI 
JONES, Barirara SINGS HIT SONGS IN REGGAE STYLE Revue REVLP 002/- £2.95 US) 
KING, Freddie ROCKIN' THE BLUES LIVE Crosscut/Rollercoaster CCR 1005/- IMW/RC/SW1 
KING SUNNY ADE SYNCHRO SERIES Ing 52/- (MW) 
KING SUNNY ADE IJINLE ODU Ing 43/- (MW) 
KUTI, Fela Anikulapo FELA ANIKULAPO KUTI AND AFRICA '70 EMI EDP 1547203/TC2 EDP 1547209 (2LPI IE) 
LAWRENCE. Steve TAKE IT ON HOME Vogue 545 002/- £335 (STI 
LEE, Peggy/Ella Fitzgerald PETE KELLY'S BLUES Jasmine JASM 1024/- (HI 
LEE. Peggy BLACK COFFEE Jasmine JASM 1026/- (HI 
LOCKWOOD, Didier/Jan Hammer Group LIVE IN MONTREUX JMS Oil/- (CA) 
LUNCEFORD, Jimmy JIMMY LUNCEFORD Jasmine JASM 1023/- IHI 
LUNCEFORD, Jimmy STRICTLY LUNCE Affinity AFS 1003/- IMW) 
MANGWANA, Sam AFFAIRE VIDEO 25ZA 15/- (MWI 
MANU D1BANG0 AH FREAK SANS FRIK 10CA 21/- IMWI 
McCartney, Paul PIPES OF PEACE Parfophone PCTC 165230l/TC-PCTC 1652304 £3.65 (El 
McCLARTY, Peggy YOU TURN ME ON Sky Note SKYCP 38/- £2 95 (JSI 
McGRIFF, Jimmy I'VE GOT A WOMAN Sue/Ensign ENSUE 1/- Itl 
McGRIFF, Jimmy THE LAST MINUTE Sue/Ensign ENSUE 2J- IE) 
McLEAN, Jackie SWING SWANG SWINGIN' Boplicity BOP 2/- (MWI 
McSHANN, Jay HOOTlE'S K C BLUES Affinity AFS 1006/- (MW) 
MILLER, Frankie ROCKIN' ROLLIN' FRANKIE MILLER Bear Family/Rollercoaster BFX 15128/- (MW/RC/SW1 
MILLER, Max MAX MILLER IN THE THEATRE One-Up TC-OU 2075 (Cassetiel £2.44 IE) 
MOHAMMED MALCOLM BEN AFRICAN FEELING STGH 01/- (MWI 
MONK QUARTET, Thelonius IN EUROPE VOL 1 Ingo Five/- ICA) 
MULLIGAN QUARTET, Gerry LIVE IN STOCKHOLM 1957 VOL 1 Ingo Three/- ICA) 
MUSIC MACHINE, The Feat Talk Talk TURN ON Big Beat WIK 17/- £3.00 (SW) 
MUSICAL YOUTH DIFFERENT STYLE MCA YOULP 2/YOUC 2 (Cl 
NEWBORN, Calvin/Hank Crawford/Danny Adler Group FROM THE HIP Rooster Jazz RJO 148/ 10 
NICO EN EUROPE, EN PERSONNE Vi Cassette '/j CASS 2 (Cassette Only) £2.12 ll/JI 
NYBOMA DOUBLE DOUBLE 32A 03/- (MWI 
OKOSUN, Sonny TOGETHERNESS 24NG 25/- IMW) 
PABLO REVIENT EN FORCE 312A 07/- (MW) 
PAIGE, Elaine STAGES K-tel NE 1262/CE 2262 (Kl 
PARKER, Charlie ANTHOLOGY Musidisc AM 8/9/10/- 13LP) £7.75 (ST) 
PHILLIPS, Sid & His Band GOODY GOODY President PLE 502/- £2 20 (SWI 
PRINCE NICO MBARGA LET THE SAY 25NG 24/- IMW) 
PSYCHIC TV OREAM LESS SWEET CBS 25737/40/25737 (Cl 
REBROFF, Ivan RUSSIA ETERNAL CBS France 54562/40-54562 £2.60 1ST) 
BOBBINS, Marty SONG OF THE ISLANDS Bear Family/Rollercoaster BFX 15130 IMW1RDSW1 
ROULETTES, The RUSS, BOB, PE1E b MOD Edsel ED 113/- £3.02 ISW) 
ROYALS, The THE ROYALS COLLECTION Trojan TRLS 219/- £2.75 IA) 
SCHROEDER, Robert PARADISE Innovative Communications IMW) 
SIMON, Paul HEARTS AND BONES Warner Brothers K 923342-1/K 923942-4 £3,20 (Wl 
SIMPSON, Martin GRINNING IN YOUR FACE Topic 12TS 430/- □•02 ISWl, 
SYLVESTER. Victor CEIEBRATION PARTY DANCES IFOR EVERY OCCASION) One-Up TC-OU 2062 (Cassette) £244 (El 
TANNAHILL WEAVERS TANNAH1LL WEAVERS Stoof MU 7490/- £3 00 (SWI 
T.B.A. ETIQUETTE OF ViOlENCE Situation 2 SITU 8/- £2 79 (Pi 
THE THE, SOUL MINING Epic/Some Bizzare EPC 25525/- £3.55 (Cl 
TOKYO BLADE TOKYO BLADE Powerstation AMP 1/- £3.04 IP) ..o, 
TOOTS & THE MAYTALS LIVE AT REGGAE SUNSPLASH Sunsplash RS 8902/- £3 95 US) 
TURME, Bernie ELECTRIC GYPSIES Zebra ZEB 1/CZEB 1 £3.04 (P) 
VARIOUS ALL STAR JAM SESSION 1950's Jazz Connoisseur Cassettes JCC 37 Cassette (My imsi 
VARIOUS BEST OF THE FESTIVAL DAY 1 LIVE AT REGGAE SUNSPLASH Sunsplash RS 8904/- C3.9j US) 
VARIOUS BLOOD ON THE CATS Anagram GRAM 009/- IP) 
VARIOUS CALIFORNIA COUNTRY KLASSIX ITW/Ace ITW 2/- £2 99 (Pi 
VARIOUS CHICAGO BOOGIE 1947 St Georges STG 10011 (MW) 
VARIOUS CSA COLLECTION CSA CSLP 9/- C3 08 US) 
VARIOUS HARP SUCKERS St Georges STG 1002/- (MWI 
VARIOUS MAXIMAN R'N'B Sue/Ensign ENSUC 3 (Cassette Oniyi Itl 
VARIOUS MERSEY BEAT Parlophono PCSP 1783293ITC2 PCSP 1783299 £5.15 I21PI (El 
VARIOUS PRECIOUS MOMENTS Impression LPIMP3/TCIMP 3 £3.58 (IDS) 
VARIOUS RED HOT AND BLUE Charly CRB 1061/- (MWI u , nc nrvu n q<W (<?( 
VARIOUS RSA PRESENTS HANOSWOHTH EXPLOSIONS VOl 1 Black Symbol BS 004/- £295 US! 
VARIOUS SPELLBOUND Impression LPIMP 4/TC1MP 4 £3 59 (IDS) 
VARIOUS THE JAKE PORTER STORY Ace CH 84/- (MWI 
VERUKAS BLOOD SUCKERS Riot City CITY 005/- £2.79 'P' mnMiruT hapip nc pmc PftRtFR Wnrwirk WW 5133JWW 45133 
WEBB, Roger MIDNIGHT MAGIC/ROGER WEBB CAPTURES THE MIDNIGHT MAGIC OF COLE PORTER Warwick WW 51JJ/WW 451JJ 
WEBBER SISTERS. The I AND I LOVE YOU HONEY Sky Note SKYLP 31/- £2.95 (JSI 
WHITCOMB, Ian BOOGIE WOOGIE ITW/Ace ITW !/• £2.99 IP) 
WILLIAMS, Don WHERE DO WE GO FROM HERE Sundown SDLP 1004[; (Al WILLIS, Jack & His New Orleans Band NEW ORLEANS STREET SHUFfLE 5041p5/- iCA) 
YELLOWMAN LIVE AT REGGAE SUNSPLASH Sunsplash RS 8903/- £395 US) 

e 

(-4 

COUNTRY FEEL: new LPs from John 
Denver (top) and The Farmer's Boys. 

Distributor Codes 
A - PRT 01-640 3344 
B - Ronco 01-274 7761 
BK - Backs 0603 26221 
BLM — Blackmarketing — 

01-609 7017/8 
BM - BiBi Magnetics 01-575 7117 
BU - Bullet08894 76316 
C - CBS 01-960 2155 
CA - Cadillac 01-836 3646 
CEL - Celtic Music 0532 432637 
CH - Charly 01-639 8603 
CON - Conifer 08954 47707 
CS — Cassion 01-485 8704 
E - EMI 01-561 8722 
F - PolyGram 01-590 6044 
FP - Faulty 01-727 0734 
FPS - 77-44512 
G — Lightning 01-969 8344 
GR — Graduate 0384 59048 
GY - Greyhound 01-385 8146 
H - HR lay lor 021-622 2377 
I — Cartel (Backs, Rough 

Trade) and 
Fast Product - 031 661 5811 
Probe - 051 236 6591 
Red Rhino (Mid) - 0926 26376 
Red Rhino(Nth) - 0904 641415 
Revolver - 0272 299105 

IDS — Independent Distribution 
Services 01 -476 3222 

IKF - 02514 20053 
ILA — Independent Record Labels 

Association 01-935 2303 
IMS — Import Music Service (via 

PolyGram) 01-590 6044 
IMP — Impex Musik 01-229 5454 
IN - Inferno 021-233 1256 
IRS — Independent Record Sales 

850-3161 (Chris Wellard) 
J - Jungle 01-359 9161 
JS — Jetstar 01-961 5818 
JSU — Jazz Services Unlimited 

0422 64773 
K - K-tel 01-992 8055 
KS — Kingdom — 01-836 4763 
L — Lugtons 01-348 9122 
M - MSD - 01-961-5646 
MB — MenaceBreakersOI-381 1391 
MFP — Music For Pleasure 

01-561 3125 
MK - 041-333 9553 
MW — Making Waves 01-481 9917 
N - Neon 09363 5029 
0 - Outlet 0232 222826 
OR — Orbitone 01-965 8292 
P — Pinnacle 0689-73144 
PK - Pickwick 01-200 7000 
PR — President 01-839 4672 
PRO — Projection 0702 72281 
R - RCA 021-525 3000 
RC — Rollercoaster 01-397-8957 
RT — Rough Trade 01-221 1100 
RU - Ruff Lion - 01-221 1604 
SO — Stage One 0428 4001 
SP — Spartan 01-903 8223 
ST — Studio Import 01-580 3438/9 
SW - Swift 0424 220028 
T - Trojan 01-961 4565 
TE - Tent 0708-751881 
TOL-The Other LabelOl-624 1843 
V - Vista Sounds 01-951 3178 
W - WEA 01-998 5929 
WU - Wynd Up 061-798 9252 
X — Clyde Factors 041 221 9844 
Y - Relay 01-579 6125 . 

Total Releases: 124 October 28, 1983 

TOP US ALBUMS 
J? & 

ef /f TITLE ARTIST LABEL vr to £ q- 
1* 1 SYNCH RON ICITY. Tho Police A&M 
2 2 THRILLER, Michael Jackson Epic 
3* 6 METAL HEALTH. Quiet Riot Pasha 
4* 4 AN INNOCENT MAN, Billy Joel Columbia/CBS 
5 3 FLASHDANCE, Soundtrack Casablanca 
6* 7 FASTER THAN . . .. Bonnie Tyler Columbia/CBS 
7 5 PYROMANIA. Def Leppard Mercury 
8* 8 REACH THE BEACH. Tho Fixx MCA 
9* 9 GREATEST HITS, Air Supply Arista 

10* 10 THE PRINCIPLE Robert Plant SwanSong 
11* 20 WHAT'S NEW, Linda Ronstadt Asylum 
12* 12 EYES THAT SEE IN THE DARK, Kenny Rogers RCA 
13 11 THE WILD HEART, Stevie Nicks Modern 
14 14 RANT N' RAVE WITH . . Stray Cats EMI-Amerlca 
15 15 FLICK OFTHE SWITCH. AC/DC Atlantic 
16* 16 ELIMINATOR. ZZTop Warner Bros 
17 17 COLD BLOODED, Rick James Gord-y 
18* 18 SPEAKING IN TONGUES, Talking Heads Sire 
19 13 RHYTHM OF YOUTH, Men Without Hats Backstreet 
20 19 LET'S DANCE, David Bowie EMI-America 
21 23 KEEP IT UP, Loverboy Columbia/CBS 
22* 24 TRUE, Spandau Ballet Chrysalis 
23* 25 SWEET DREAMS, Eurythmics RCA 
24 22 LAWYERS IN LOVE, Jackson Browne Asylum 
25* 29 THE CROSSING, Big Country Mercury 
26 26 THE PRESENT, The Moody Blues Threshold 
27* 86 LIVE FROM EARTH, Pat Benatar Chrysalis 
28 21 ALPHA, Asia Geffen 
29 27 SHE WORKS HARD . . Donna Summer Mercury 
30 31 BORN TO LOVE, Bryson/Flack Capitol 
31* 36 1999, Prince Warner Bros 
32 34 FRONTIERS, Journey Columbia/CBS 
33 33 BEST KEPT SECRET. Sheena Easton EMI-America 
34 35 PUNCH THE CLOCK, Elvis Costello Coiumbia/CBS 
35* 91 LITTLE ROBBERS. The Motels Capitol 
36 32 STAYING ALIVE, Soundtrack RSO 
37 38 KISSING TO BE CLEVER. Culture Club Virgin/Epic 
38 28 GAP BAND V—JAMMIN', Gap Band Total Experience 
39 40 PASSION WORKS, Heart Epic 
40 30 NO PARKING Midnight Star Solar 

BULLETS 41-100 
42* 47 BENT OUT OF SHAPE. Rainbow Mercury 
43* 121 LICK IT UP, Kiss Mercury 
49* 52 ON THE RISE. The S.O.S. Band Tabu 
51* 56 LIVE-STOMPIN' AT THE SAVOY, 

Rufus And Chaka Khan Warner Bros 
54* 79 SPORTS, Huey Lewis & The News Chrysalis 
59* 75 BODIES AND SOULS. Manhattan Transfer Atlantic 
60* 76 ONE PARTICULAR HARBOUR. Jimmy Buffet MCA 
65* 157 SHOUT AT THE DEVIL, Motley Crue Elektra 
66* 71 MIKE'S MURDER, Soundtrack A&M 
70* 154 THE HURTING. Tears For Fears Mercury 
72* 82 DONTSTOP. Billy Idol Chrysalis 
76* 123 IT'S ABOUT TIME, John Denver RCA 
84*115 YOU CANT FIGHT FASHION. 

Michael Stanley Band EMI-America 
88* 97 HELLO BIG MAN, Carly Simon Warner Bros 
91* 118 MORE FUN IN THE WORLD. X Elektra 
92* N FEEL MY SOUL, Jennifer Holliday Geffen 
98* 124 SUBJECT ALDO NOVA, Aldo Nova Portrait 

OTHER NEW ENTRIES 
126* BORN AGAIN, Black Sabbath Warner Bros 
138* COOKIN' ON THE ROOF, Roman Holliday Jive/Arista 
143* THE BIG CHILL, Soundtrack Motown 
147* IN HEAT. The Romantics Nemperor 
155* CAUGHT IN THE GAME. Survivor Scotti Bros 
180* IN A SPECIAL WAY. DeBarge Gordy 
184* THE STYLE COUNCIL. The Style Council Polydor 
185* HEADS OR TALES. Saga Portrait 
186* BAD ENUFF. Slave Cotillion 
194* EVERY GREAT HIT OF MARVIN GAYE 

Marvin Gaye Motown 
197* NO REST FOR THE WICKED. Holix Capitol 
★Bullets are awarded to those products demonstrating the greatest 

airplay and sales gains. 
Chart Courtesy fl/7/6oa/tf, for w/e October 22, 1983 
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ATTENTION 

ALL 

RECORD COMPANIES 

DO YOU WANT TO BE 
• • 

# •• • * ® • •# • • • ••_ • •• • 
• • • • • 
* • • • • 
® © ® • • ® • •• •• 
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• • • • 
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AND BE HEARD NATIONWIDE ON RADIO? 

WE CAN ASSIST 

WITH 

"RADIO FEEDBACK* 

The ultimate radio promotion for all 

record companies. Our Representatives 

call on each and every radio station 

throughout the U.K. on a weekly basis, 

taking with them your product. We market 

your records to the right people: We 

discuss their merits: We achieve results 

nationwide all leading to the best feedback 

from the radio stations because we believe 

that is where it counts. Others tend to copy; 

we tend to lead and you could as well, by using 

'Radio Feedback' — the ultimate in radio 

promotion for the UK 

INTERESTED? 

THEN 

DIAL THE FOLLOWING NUMBERS: 

JON KUTNER 

0707-44512 

44410 

KEITH PALMER 

ORCHAS THOMPSON 

0707-44512 

44362 

RADIO FEEDBACK AND 

FEEDBACK PROMOTION SERVICES 

14-16THE SERVICE ROAD 

POTTERS BAR 

HERTS EN6 IQA. ENGLAND. 

REPRESENTED THROUGHOUT EUROPE AND USA. ^ MEMBER 
OF THE CLUB GARBO (ENTERTAINMENTS) L TD GROUP OF COMPANIES 
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% v5 
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» 
THEIR HIT SINGLE 

Pl^oTO 

EARTMQOAKE 

12" IANT101. 7" IAN 101. 

MARKETED BY THE PROTO RECORD COMPANY. ORDER FROM PRT DISTRIBUTION. TELEPHONE 01-640 3344. 

^ 112") number (Dist.) 
f i „ BLUE MONDAY A1G (ALL NIGHT) I New Order j Motown TMGfT) 1319 (R) 
2 3 4 SUPERMAN (GlC ROCKSTEADY CREW   Black Lace jw Charlsma/Virgln RSC 1(12) (E) 
34 3 LOVE IN ITSELF jLOVE Dopecha Mode < Beggars Banquet BEG 98(T) (W) 
4 2 8 CONFUSION  New Order 
5 7 4 KICKER CONSP  The Fall  
619 2 WARNING: HER|(Go To The Top) 

, Discharge J F 
24 z TEMPLE OF LOy; WHAT YOU NEED Sisters Of Mercy 

T~ 9 2 I NEED SOMEOr A Certain Ratio 
"8 5 SONG TO THE S 1 This Mortal Coil 

Polydor POSP(X) 642 (Fl 

Warner Brothers W 9847(T} (W) 

Polydor POSP(X) 641 IF) 

Prelude rnA3707 (C) 

Chrysalis GRAN1X) 3(F) 
EBRATE MY LOVE fta Flack Capitol (12JCL 302 IE) 

13 2 J'NX ^O Peter And The Test ,Tu| Arista ARIST (12)545 (F) 
11 5 4 6-TRACK EP I I Bauhaus 

12 M 4 nSWhrf-fc/Cr^LL (TONIGHT) Curtis Hairston 

Korova KOW 30 IT) (W) 

RCA RCA(T) 368 (R) 

13 9 « ATIME LIKE THIS Haywoodo CBS (T)A3651 IC) 
- 14 18 2 AUTODRIVE Herbia Hancock CBS (T)A3802 IC) 

15 20 4 I THINK I WANT TO DANCE WITH YOU Rumple-Stilts-Skin Montage/Polydor POSPIXI649 IFI 

16 27 2 TEDDY BEAR Booker Newberry III Montage/Polydor POSP(X) 637 IF) 

£ 17" 
JAM ON REVENGE (The Wikki-Wikki-Song) Newcleus Beckot BKS(L) 8(A) 

18 24 3 KISSING WITH CONFIDENCE Will Powers Island (12)IS 134 IE) 
I 19 0 DOLCE VITA Ryan Paris Carrere CAR(T) 289IR) 

i 20 15 3 BREAK DANCIN' - ELECTRIC BOOGIE West Street Mob Sugarhill SH1L) 128 (A) 

21CHa DON'T STOP . . . (M JACKSON MEDLEY) Ashaye Record Shack SOHOIT] 10 (IDS) 

22023 
OVER AND OVER Shalamar Solar E9792T(W) 

23 43 4 HIP HOP, BE BOP (DONTSTOP) Polydor POSPIXI 575 IF) 

2421 12 THE SUN GOES DOWN (LIVING IT UP) Level 42 Polydor POSP(X)622 IF) 

2539 3 NIGHTLINE Randy Crawford Warner Brothers W 9530(T) (W) 

©OSS® S 

A 
rxn 

j\ 

26 " STONE HEART (STONE WOMAN) Virgin VS 626(12) IE) 

27 ROCK THE WORLD!!! Crown Heights Affair De-Lite/Phonogram DEJ(X) 13 (F) 

28 16 LADIES CHOICE Stone City Band Gord-y TMGIT) 1316 (R| 
oorwn dont let it go to your head Z5J LLLILI Fat Larry's Band WMOT/Virgin VS 632112) IE) 
301353 ^eEREACTI0N Design Communication DES(T)4(IDS) 
oi rtnm give me your love O I lUali Active Force AbMAM(X) 150(C) 

32[M3fnH.lW.EyONME MCA MCA(T) 832 (CJ 
OO 30 16 ROCKIT Oo Herbia Hancock CBS (T)A3577 (C) 

34 32 TALKTO ME Lew Kirton Epic (T)A3805 IC) 

35lM3BOYS Mary Jane Girls Gordy TMG(T) 1315 (R) 

36 36 DOG TALK K-9 Corp featuring Pretty C Capitol (12)CL 307 IE) 

37 
LOVE HOW YOU FEEL Sharon Redd Prelude (T) A3868 IC) 

38 
YOU MAKE ME FEEL UK Players RCA(T) 347 (R) 

oorrnmF00TIN THE D00R 
Oiz LLl3-Lj Onwards International Paladin PAL 001 (I) 

40 EH 
CLUB TROPICANA Whaml Inner Vision (TIA3613IC) 

41 
UNCONDITIONAL LOVE Donna Summer Mercury/Phonogram DONNA 2(121 IF) 

42 
DO YOU WANT ME El Chicano CBS (T)A3722 (C) 

43 23 JUST IN TIME Raw Silk West End/Arista WEND (12)2 (F) 

44 
(YOU SAID) YOU'D GIMME SOME MORE KC And The Sunshine Band Epic A(12I2760 (CJ 

45 
WILDSTYLE Time Zone Island (12IIS 135(E) 

46053 ALL MY LIFE Major Harris London LON(X) 37 iF) 

4722 BOOGIE DOWN Al Jarreau WEAU9814rr)(W) 

4831 6 STREET JUSTICE The Rake Streetwave WAVE(L) 8 (A) 

49 29 5 CHEAP THRILLS Planet Patrol 

50 
DON'T YOU GET SO MAD Jeffrey Osborne 

1 , ? STREETSOUNDS — EDITION 6 I Various —"' Street Sounds STSND 006 (A) 
THRILLER Michael Jackson Epic EPC 85930(C) 

36 „ 18 GREATEST HITS Micl Michael Jackson Plus The Jackson 5 Telstar STAR 2232 (RJ 
BORN TO LOVE Peabo Bryson & Roberta Flack Capitol EST 7122841 (E) 

C 4 48 IN YOUR EYES \J George Benson Warner Brothers K 9237441 (W) 

A&M AM(X) 140 (C» 

67 o DANCE MIX - DANCE HITS VOL 11 Various 

7 9 FUTURE SHOCK Herbie Hancock 
SIM) STREET SOUNDS ELECTRO 1 Street Sounds ELCST1 (A) 
9= , STANDING IN THE LIGHT Level 42 Polydor POLD 5110(F) 

m a 16 fantastic IU Whaml Inner Vision IVL 25328 (C) 
I "I 10 12 II 1U 'Z Shalamar THE LOOK Solar 960239-1 (W) 

12 LIVE-STOMPIN' AT THE SAVOY Rufus and Chaka Khan Warner Brothers 9236791 (Import) 

13 STREET SOUNDS - EDITION 5 Various Street Sounds STSND 005 (A) 
14 46 2 OFF THE WALL I Michael Jackson Epic EPC 83468 (CJ 

n ALL IN A NIGHT'S WORK e Band ii;n"raT7iALL,N anighi I O lUnii KC (t The Sunshine B Epic EPC 85847 (C) 

16 11 DOPPLEGANGER Kid Creole & The Coconuts Ze/lsland ILPS 9743(E) 

17" LET ME BE YOURS Lillo Capitol EST 7122901 (El 
i o rra night dubbing 1 o liia i I Imagination R&B RBDUB 1 (A) 

191M3™Lk®„ome Believe In A Dream FZ 38956 (Import) 
on 1? 7 COLD BLOODED Rick James Gordy STMA 8038 (RJ 
OI 7. 91.TWICE AS KOOL Zl Koolb The Gang De-Lite/Phonogram PHOLP 2 (F) 

22 EH FRIENDS Shalamar Solar K 52345 (W) 

23IMKL Tappan Zee/Columbia FC 38801 (Import) 
O/l 14 3 'J"'-' 21 Records/PolydorPOSPJX) 639(F) J Slave BAD ENUFF Atlantic 790148 4 (Wl 

25 STAY WITH ME TONIGHT Jeffrey Osborne A&M AMLX 54940 (C) 

1 
AVI D 

BE 

A 

SIEPM STAR 

NEW SINGLE AVAILABLE ON 7" & 12" PRODUCED BY GODWIN LOGIE & DAVID JOSEPH RECORDED AT THE FALLOUT SHELTER IS 128/12 IS 128 
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FUTURE RECORDS ufss 

OUT NOW ON ANTIGUA RECORDS 
"Just A Lonely Man" 

ELVIS ANDREW 

12" 
DISCO 45 
ANT 035 

SOON TO 
BE 
RELEASED 
ON 7" 

Distributed by Jetstar 01-381 5818 
Rough Trade: 01-221 1100. 

Enquiries Antigua Records 01-809 1742 

Aussie Maggie Scott 

debuts on Donut 

AUSTRALIAN SINGER 
Maggie Scott (pictured 
right) is the first signing to 
new indie label Donut 
Records, and debuts this 
week with a single, Don't 
Fool Around With His 
Feelings/I'm In Love Again 
(Don 001). 

Since leaving University in 
Australia, Scott has worked in 

Magic men 

on Genie 
NEW LONDON indie Genie 
Records was formed by 
members of Sounds Magic to 
promote their music and other 
acts. The band, formed by 
blind singer-songwriter Phil 
Troll in 1979, are currently in 
France recording their first LP, 
Magic Collection. The band 
have released their first single 
on the label, Just Time/CB 
Queen, distributed by Pinnacle. • 
• Genie Records, la Vine 
Gardens. Ilford IG1 2QH, 01- 
554 2933. 
Current Model ® 
NEW MODEL, a band who 
have featured on local radio 
and the John Peel programme, 
have a single, Chilean 
Warning, released on Mr Clean 
Records. 
• Mr Clean is based at 659a St 
James's Road, London SE16, 
01-231 3264. 

theatre and on the variety 
scene with such as Harry 
Secombe, Lonnie Donegan, 
Val Doonican and The Platters. 
Most recently she appeared 
opposite Jill Gascoine in the 
West End musical, Destry 
Rides Again. 

A spokesman for Donut said; 
"Maggie Scott's first release is 
a rock ballad, but the second 
single will be in a more 
schmaltzy style. We've got 

great hopes for her future and, 
while we will be making more 
label signings in the future, at 
the moment we're concent- 
rating on launching her career 
in the UK." 

Donut is distributed by the 
FPS Distribution Company, PO 
Box 37 Potters Bar, 
Hertfordshire, tel: 0707-44512, 
and has London offices at 19 
Maiden Lane, NW1 9YB, 01- 
482-0393. 

MAGGIE SCOTT 

m . ■- -l ■:{ -,1 
^PiLr , 

Km kJ 

'f ff? 
r - . v ; / 

FIVE STAR (pictured) are real-life brothers and sisters - Delroy 
(13), Deniece (15), Lorraine (16), Doris (17) and Stedman (19) - 
and they're the children of music business veteran Buster Pearson, 
who during the Sixties was a member of The Links, a soul band 
which provided backings for Wilson Picked, Lee Dorsey, 
Desmond Decker and other visiting acts. The second-generation 
Pearsons have recently released their own single. Problematic on 
Tent Records, distributed by PRT, available in seven and 12-inch 
formats. Tent Records: 147 Gorse Way, Rush Green, Romford, 
Essex. 
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MUSICA POP 

by 

THE BIG 

Available Now in 7" (POP 1) 
and 12" (BIGPOP 1) 

"Where even the rich and famous are 
only just beginning to follow". 

GO! DISCS, GO! MANSIONS, 
8 WENDELL ROAD, LONDON W12. 

743 3845/3919. 

Distributed by IDS. Order on 01-4763222. 

DO! | 
s 

Subs on Fallout News in brief... 
THE UK SUBS have released their new album, Flood Of Lies, on 
Scarlet Records, distributed by IDS and the Cartel. The LP is'the 
first to be recorded by the band's new line-up and is released on 
their own label — a subsidiary of Fallout Records. 
□ □ □ 
SOUTH LONDON trio Swallow Tongue has a new 7 and 12-inch 
single released by Cherry Red Records. The A-side, Got To Be 
There, is described as a new direction for Cherry Red, a mixture of 
pop and jazz put to strong rhythms. The band's first LP. Stain 
Upon The Silence, will soon be released. 
□ □ □ 
MUSIC FOR NATIONS releases a four-track single by US band 
Virgin Steele on October 28, following the recent chart success of 
their Guardians Of The Flame LP. The A-side is a remixed album 
track, A Cry In The Night, coupled with two previously unavailable 
tracks. Go Down Fighting and I Am The One. Distribution is by 
Pinnacle. 
□ □ □ 
PROGRESSIVE BAND Quasar have a 24-date tour to promote 
their debut LP, Fire In The Sky, released on Q Records this month. 
The album is available in cassette form only, available direct from 
60 Bowsprit Point, Mellish Street. London E14. 
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L oose 
Records 
LSE4 
LSE4T 12 

Michael John 
Love Will Tear Us Apart 

UK, fecord.nj} for yuy wim us catalogue. Re '//orr.jng ;-"i0 a storming o.'io onco unaefwoy of voy Diy.sion d/.-.c 113, 1980) which sJ/ries arjtf turns ■n.o a ru- r h'ockbuster, and whjt an endlmj' Record conpar,^ should tc.I 01-74/ 1695. .1 they haven't offt-joy To'tv Jawor. Music Week 16/10/8:1 
m JL " Airplay yuirte berny played suonnly nost n-j ons. Strong demand treumso of Radio ! playing Paul Young s version daily 

K©y[jinDERCREST presents 

an ep 
NAN TUCK FIVE 

I.'-.'i lUffiAl:' 
■) 11 IP ' 
)(ii>0^) 

Brickyard 
Records 
NT5 

Nan Tuck Five E. P. 
A West London-based working band. 
Did their own cassette which NME gave 
a good review and sold well. This is 
their first EP (at 7" price!) Can you 
understand the Nan Tuck Five? 

TRY! 

M 
Loose Records 
LSEB 
LSE6T 12" 

Beat The Drum 
Being played by David Jensen and hailed 
by Richard Skinner as the best produced 
independent single in monlhs. Doing a 
series of Longon gigs October through 
December. Single released October 28th. 

THE 
SATELLITES 
Q 

Brickyard 
Records 
EOR1 

The Satellites - Vietnam 
Self produced following three singles 
produced by Rat Scabies. Initial sales 
have been excellent. Entry in Punk and 
Indie chart expected next week. 

All distributed by Pinnacle 0689 73144. Other enquiries 01-747 1695 
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IONE WAY SYSTEM 
NEW ALBUM 

'WRITING ON THE WALL' 

GRAM 008 

ALSO AVA LABLE: 
NEW SINGLE: THIS IS THE AGE' ANA 14 

THE WORLD'S FIRSI 
PSYCHOBILLY 
ALBUM 

BLOOD ON 
THE 
CATS' 

ANAGRAM RECORDS IS A DIVISION OF CHEF 

a1* 

CAT NO \ 
GRAM 00 

' 
13 

CUTS OF 
Wild and bloody 
CARNAGE 

iD RECORDS LTD; 53 KENSINGTON GDNS SQ LONDON W2 4Bfl: DISTRIBUTED BY PINNACLE 0689 731441 

TOP 

& 

1 , ,, BLUE MONDAY 1 Now Order Factory FAC73II/P) OA EVERYTHING COUNTS 4C.U 18 14 DepecheMode Mute 7B0N6 3 (l/SP) 1 , ,, POWER, CORRUPTION & LIES » ' " Now Order factory FACT 75 IPIRTi 
O 3 4 SUPERMAN 1GIOCAJOUER) t Black Loco Flair FLA 105 (PI OO HAND IN GLOVE Z/ 21 20 Smiths Rough Trade RT 131 (RT/I) O , „ CONSTRUCTION TIME AGAIN DepecheMode Mute STUMM13 H.'SPJ 
o 4 3 LOVE IN ITSELF -2 O Depecho Modo Mute 7BONG 4 ll/SP) OQ BLIND AMBITION C.O 23 3 Tho Partisans Cloak & Dagger PART 1 (IDS) O , fi DEATH CHURCH Rudimentary Peni Corotra Chriari tTS 611 
A 2 8 CONFUSION nr Now Order Factory FAC 93 jl/PJ v 

OOmimTHE DEVIL HAS ALLTHE BEST TUNES dU 11 H 11 Prefab Sprouts Kltchanware SK 7II] A . „ THE REVOLUTION STARTS AT CLOSING TIME ■ Serious Drinking Upright RPLP 3 H'PI 
C 7 4 KICKER CONSPIRACY O The Fall Rough Trade RT143 (1) On GIRLSOUL OVJ 26 S Salvation Merciful Releaso MR 025t() C , 1G YOU AND ME BOTH *4 10 Yazoo Mute STUMM 12H(SP1 
c 19 , WARNING; HER MAJESTY'S GOVERNMENT,. O, Discharge Clay PLATE 5 (P) oi ALICE O l 29 26 Sisters Of Mercy Merciful Release MR 015 HI fi „ . TEXT OF FESTIVAL v ' Hawkwind Hlumlrialod JAMS 29 HKF/SOt 
•7 24 2 TEMPLE OF LOVE / Sisters Of Mercy Merciful Release MR 27 (1) QO IGNORE THE MACHINE Ofc 30 9 Allen Sek Fiend Anagram ANA 1UPJ 7 - „ OFF THE BONE / " " Crampa IHeoallLP012H.'PI 
Q9 2 ' NEED SOMEONE TONIGHT O A Certain Ratio Factory FAC 72 ll/P) QO BROTHERS GRIMM (EP) OO 32 13 Death Cult Situation 2 SIT 23TII/P1 O . , BOLLOX TO THE GONADS-HERE'S THE... O " ' Varioua Pax PAX 14(1 
Q8 5 SONG TO THE SIREN SJ This Mortal Coll 4AD AD310(I/P) OA LEST WE FORGET OH 50 2 UnderTwoFIags Situation2SIT27WPl Q ,nL7 FETISCH 1 L? " X Mai Deutschland 4AD CAD30 HrPl 

1 13 2 JINX IV Peter And The Test Tube Babies Trapper EARS 2.(P) QC LEAN ON ME OO 31 10 Redskins CNTProductionsCNT016tUPl in « . DANCE IN THE MIDNIGHT 1 Ii* 0 4 Merc Bolan Marc On Wax MARCL 5011105(6 
■11 5 4 6-TRACK EP II Bauhaua 4AD BAD312(I/P) oerrreni pulling puppet strings (EP) OU L H V) Mayhem Riot City RIOT 24 ll/J) ii „ , THE RIVER OF DESIRE II The Oraoh Family New Rose NEW 22H(Jm 
-On 3 I'M OK, FUCK YOU (EP) IZ Riot Squad Rot ASS 2 111 g-7 MUNSTERS THEME O# 36 7 The Escalators Big Beat NS 87 IP) 17 a a MOVEMENT I A, 3 4 New Order Factory FACT 60 IbPB 
IQio 5 INCUBUS SUCCUBUS IO X-Mal Deutschland 4AD3n|l/P) gonrarn NEAREST DOOR OOlUAli D Er V Crass CRASS 121984(1 III 17 tsas PILLOWS AND PRAYERS IO 1143 Various Cherry Bod Z RED 41 (PI 
- - 14 4 SHINE l*f Play Dead Situation 2 SIT 28 (l/P) gQ ANOTHER TYPICAL CITY OO 32 6 UK Subs Fall Out FALL 017 HOI tA r, , BLOOD SUCKERS IH 23 Varuckors Riot City CITY 005 HI 
iC 16 3 TEARS OF A NATION IO The Fits Corpus Christf CHRIST ITS 9(1) iin EVERY BREATH OF THE WAY Hi* 20 3 Melanie Neighbourheod NB1 (IDS) 

IKnTOTNQLQVELQBT ■ ULLLiil Omega Tribe Corpus Christl CHRIST ITS 5W 
-C g 4 REBEL RUN ID Toyah Safari SAFE 56 ISP) At NOBODY'S DIARY H 1 28 23 Yazoo Mute YAZ 003 H/SPI 1R IH 2 ANGEL DUSTtTHE COLLECTED HIGHS) ■ U 13 Angelic Upstarts Anagram GRAM 007 IP! i 
1-7 12 10 TO A NATION OF ANIMAL LOVERS 1/ Conflict Corpus Christl CHRIST ITS 4(1) AO BRUISES H^ 37 7 Cene Loves Jezebel Situation 2 SIT 24 (HP) 17... BEGGARS CAN BE CHOOSERS ■ « Nawtown Neurotics Razor RAZ 6 (IDS) 
lorrnTnmirror breaks lOlliiLlThaMob All The Mad Men MAD 6II) ■ AO SOMEONE'S CALLING fo 44 2 Modem English 4AD AD 309 ll/Pl i7 c ARMAGEDDON IN ACTION | Q 14 5 -|-ho Destructors Radical Change RC 2IBK/1J 
1Q 34 3 CRY WOLF 
iy 1919 Abstract ABS 017 Irt AA NIGHT HH 41 5 Skeletal FomilY Red Rhino RED 36111 1Q 17 1= 1981-82 MINI LP 19 1715 Now Order Factory FED 313 IfWH 
on 15 5 > DISCOVER LOVE ZU Fad Gadget Mute 7MUTE 028 ll/SP) ilC QUAL HO 43 4 X Mai Deutschland 4AO BAD 305 HIP) on go o FROM GARDENS WHERE WE FEEL SECURE iCXJ 20 9 Virginia Astley Happy Valley ROUGH 58 H) 
Ol 2 HASSI BAN GETS THE MARTIANS... Zl Neos Rat Cage MOTR 25(1) 

AC CHEERIO AND TOODLE PIP HO 39 9 The Toy Dolls Volume VOL 6 H/Pl Oi .c „ UNKNOWN PLEASURES £.1 lb J Joy Division Factory FACTIOII/Pj! 
on 29 7 THE CRUSHER ZZ Banmnrnfin Big Beat NS 88 (P) AO GOOD TECHNOLOGY H / 42 12 Red Guitara Self Drive SD 006 H) OO i«2fi HIGH LAND, HARD RAIN ££ 18 ** Aztec Camera Rough Trade ROUGH 47 IlilOS) 
oo •« i COOL RUNNING 23 TikAndTok Survival SUR 016 IP) 

AO WHODUNNIT? HO 46 14 Ctliss Crass 12198414 III oo rrnni who told you you were naked? ZOLunlii Pink Industry Zulu ZULU 4(1) , 

24 1716 Sisters Of Mercy^^ Merciful Release MR 023II) 
yiomrrnsomething outside Hjl lint 1 Wat .i FactorylBanilux (Import] SBN 24IRTH) OA fTTM f^st flower ^*1 LUiii p^y DQBd ^ngle FREUD 3 ll/J). 

25 25 12 Suawbfn^Swhchbtode'^ 92 Happy Customers HAP 001 ll/RT) 
en BIRTHDAY PARTY (EP); RELEASE THE BATS Oi* 47 16 Birthday Party 4AD BAD 307ll/P) OK 22 d SONG AND LEGEND ZO " ' The Sox Gang Children Illuminated JAMS 656 ISO) t 

i 

o 
pyj»_ 
^<yr 

DON 001 

F.P.S. Distributors 

P.O. Box 37, Potters Bar, 

Tel: 0707 4451Z 

n 

NEW SINGLE 

DON'T FOOL AROUND 

WITH HIS FEELINGS 

o/w "I'm In Love Again" 

ii 



MUSIC WEEK OCTOBER 22, 1983 

SI 

[l@C 

POSTING 

w RECORDS? 

0tt>
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Envelopes and 
'cardboard boxes to post^ 
LPs, singles and cassettes 
Postal tubes and jiffy bags 

coMpnmvE priccs and 
QUtCK DeUVEKY 

Contact; Kristina 01-607 0041/2/3, 
2 RONALDS ROAD. LONDON N51XH. 

MAILING 

Recoups? 

Only 
Swan Packaging / 

offer a free tea cup 
with every order over 

100,000 
envelopes 

For a free sample pack 
ring us 

on 01-607 9938 

DO YOURSELF A 
FAVOUR AND 
BOOK A SERIES 
OF CLASSIFIED 
ADS. 
WHY? 
Rarely does a prospective 
customer reply to an ad the 
first time it appears. For 
impact make sure you appear 
when they are ready to buy! 

RESULT 
Satisfaction, plus a series 
discount: 6 insertions 10%, 
13 insertions 15%, 52 
insertions 20%. Don't 
hesitate call Mike or Jane 
now and find out more 
about the benefits of 
Classified Advertising on 01- 
836 1522. 

QUALITY CLEAR PVC RECORD 
ALBUM COVERS 

AT COMPETITIVE PRICES AIVJD FREE DELIVERY IN THE UK Made to suit 12" L.P., 7" E P & Double Albums in 500 gauge, glass clear, flexible PVC for harder Wearing. 12" L.P. Covers also available In 600 6 800 guage PVC and 400 gauge high density oolythene 
VIDEO CASSETTE LIBRARY CASES Tri format video cassette library cases available io accommodate V H.S., Betama*. and V 2000 cassette formats in a variety of colours plus standard black. 
For further details, prices and samples please apply to: — 
PANMER LIMITED. Unit 12. Woodside Place, Woodside Avenue Alperton. Middlesex HA0 1UW. Tel: 01 903 7733. 

SSCoMOLiS 

STRONG WOOD CASES 
Superbly finished in hard wearing vynide, with protective trim and detachable lids. 
Ideal for DJs, record collectors and record buying public. 

AVAILABLE IN SIX SIZES 
100 singles 200 singles 400 singles 600 singles 100 albums 50 albums 

Send or phone for details HOLDS 
Trax's Record Boxes, Bodena Workshops,»0/l00 ALBUMS 

HOLDS Horsepool St.. Brixham, Devon. 
400 SINGLES Tel: 080 45 58991 

CHEAP! CHEAP! CHEAP! 
We Undersell AH 

Importers See For Yourself 
Send Fo' Our Lists 

TO-DAY' 
GLOBAL RECORD SALES 

3 Chepsto'w St. 
Manchester (061 236 5369) 

All chart and back 
catalogue numbers 

in stock at all times! 
Albums, singles and tapes 

All at manufacturers prices 
24 hr delivery. Free carriage 

on all orders over £50 

20 PENCE 
FOR DELETIONS! 

Buy Direct And Save. Specializing in Hock/New Wove/Soul LPs at the lowest prices in the world. All orders accepted, small and largo. Phone, telex or write for extensive 
catalogues SCORPIO MUSIC, Box 391, Bonsalem, PA 19020. USA. Phone: 215-698 7707, Telex: 

843366. 

JIMMY R0SELLI 
LPs & CASSETTES 

Seventeen different titles i 
stock now. 
A1 Stores, 

281 Walworth Road, 
London SE173RP. 

Tel: 01-703 9062/3342 

APPLY NOW 
for our new 

ralaloguc of 6,200 7" 
f and 1,200 12".singles 
S. Gold & Sons (Records) Ltd. old House, 69 Flcmplon Road, Lcyton, London EI0 7NL. Telephone 01-539 3600 Telex 894793 S. GOLD. 24 hr answering service: 

01-556 2429 

CLEAR P.V.C. RECORD COVERS 
Made from 500 gauge seamless tubing, giving 
maximum strength. Buy direct from the manu- 
facturer at keenest prices, by return delivery. 

Samples, prices and discounts on application. 
CLEAR POLYTHENE RECORD COVERS 

IN HEAVY DUTY FILM 
LP size: 1000 £42.50, including VAT and carriage. 

VIDEO CASSETTE CASES 
Made to accommodate VHS, BETA, V-2000 & 
"Triple Format", produced in a variety of colours 

& styles. 
Samples of all items available. 

PLASTIC SALES Leicester, LIMITED 
10/12 DARTFORD ROAD, LEICESTER, LE2 7PQ. 

Tel: 0533833691, 

BROWSER DIVIDERS 
For LPs and Singles in Plastic and 
Fibre board-also 
DISPLAY 
TITLES FREE SAMPLES FROM 

01-640 74078" HUNT LEIGH UNI/CIA VENINVVOHKS" L BONDRD MITCHA.M SURREYCR-KiHG 

SEGREGATE! 
with 

SIGNS FAMILIAR 
Record dividers 

Now available in Yellow, Red, 
Blue. Brown, Cream, Green, 
Black and White. 

Your own Logo can be 
Contact: * ' ^ prinled if quired. 

LONDON - 329 Kingston Road, SW20 9JK 
Tel: 01 - 543 3400 

NORFOLK - Howdale, Downham Market, Nflk. 
Tel: (0366) 382511 

CLac Pop SIC 
4 
*■ 
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VIDEO AND RECORD SHOP 

FURNITURE 
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Hi 
Lufsa 

i 

i 
Free standing Video 
Cassette Storage Unit 

Glass fronted Video Cassette LP Storage Storage Unit Metal Wall Racks 

Arjay Interiors 
54 Lower Marsh Lane 
Kingston Surrey KT13BJ 
Call Peter Champion on 01-3902101 
For our up-to-date range of Brochures. 

-A 

Record Browsers 

ASSORTED LP s 
6199 per 1000, 50 different in each box. All charges collect, 
send bank draft (approx. I4p 
each). 
marnel distribution company 

PO Box 953, Piscataway, 
Now Jersey 08854, U.S.A. 

Tel: (201) 5609213 Trade Only, 
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00 YOU WANT TO INCREASE YOUR SALES? 
00 YOU WANT TO JOIN A WINNER? 

If the answer to these 2 questions is YES then maybe you 
would like to hold an OLDIES UNLIMITED franchise. 
Every local 17 year-old could be directed to your shop to buy 
records. Attractive in-store display material is provided and a 
comprehensive back-up service for good measure. Let OLDIES UNLIMITED help you fight the recession. 
RING TELFORD (0952) 612244,617625 or 618264 AND ASK FOR 

.ANTHONY OR JACK LEWIS FOR FURTHER DETAILS. 

For rates and details on 

MARKETPLACE 

ADVERTISING 

phone Jane Norford or 

Mike Turner on 

01-836 1522 
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VIDEOWEEK 

An exciting opportunity has arisen for a first class 

SALES PERSON 

on VIDEO WEEK, the UK's authoritative publication for the 
VIDEO trade. (A sister publication to Music Week.) 

Applicants should be experienced and successful, and preferably 
with a knowledge of the video/home screen entertainment 
market. 

Based in Covent Garden, this position offers an attractive salary, 
commission scheme and usual large public company benefits. A 
company car will be provided. 

Applicants to: 

John Kania, 
ADVERTISEMENT MANAGER, 

VIDEOWEEK, 
40 Long Acre, London, WC2E 9JT. 

WANTED! 
PUBLISHING OR 

MANAGEMENT CO. 
by investor with European/ 
U.S. connections. Strong roster and good potential most 
important 

Tel: 01-437 8955. Ext. 222 

YOUNG AND BRIGHT 

ASSISTANT/SECRETARY 

REQUIRED FOR A 

W1 PUBLISHING COMPANY 
Previous experience preferred 

(not essential) 
Salary negotiable. 

Tel: 486 7497 

FOR SALE 
Sound Recording Studio 

(EXTENSIVELY FITTED) 
oflering 16 and 24 track facilities. Situated North London. LeaseExpires 1990.Rent El.600 p.a Price £50,000 Tel: Romford (0708125768/22947. British Business Centre 

PART-TIME P.A. 

Management company with Production, 
Publishing and Studio interests seeks 
mature self-motivated person looking for 
genuine part-time job (20 hours max) 
offering real responsibility and excellent 
pay. 

Send full details to: 
John Seilis, 12 Allison Road, 

London W3 

FOR SALE 
W1 SOHO 24 TRACK AND 
JINGLES MUSIC STUDIO 

with video audio post production facilities. Accoustically designed 
by Eastlake Audio and only recently completed to a very high 
standard. Sold fully equipped. Total area approx. 800 sq ft 
Secure tenancy. Low, low rent. €130,000. 

Please apply Box No. MW 1146 

[?®[S sz®u 

. LICENSED. 
T-SHIRTS 

Choose from the largest range of Band Approved designs in London All printed on unbeatable high quality T shirts 
EXPRESS SERVICE 

LEADING TRADE SUPPLIERS 

^uter Limits-1 

20 Kingly Street London W1 Tel 01 439 2306/01 734 4101 

SAY THANK-YOU WITH 
a 

1984 DIARY for Christmas 
GOLD BLOCKED with your own PERSONAL 

message for as little as 25p each 
(min order 100) 

For FREE sample and order form 
Telephone (06021606533 

or write to J ALU Ltd, Marlborough House, 
Cranmer St, Nottingham. 

■miw. 

Si 

Accountant 

A&R 

International Record Company 

London c£ 12,500 
Our client lorms part of a .substantial iutcrnalionai group u ho arc 
investing heavily in the signing of new artists and the develop- 
ment of existing acts. 
Reporting to the Finance and Commercial Director, the 
Accounianl will have special responsibilities in supporting and 
guiding the A&R Department in budgeting and monitoring ol 
expenditure, such as recording costs and dealing with rovaltx 
statements.There will be involvement w ith additional eornpuler- 
isaiionol financial informalion. 
Candidates, aged ideally 25-32, must have broad accounting 
experience gained in a record companv or music publishei and 
will be looking (or advancement in a growth eumpanv 

Ouute Rel No: 2074 

Assistant to Financial 

Accountant - c£8,250 
In addition, there is another opportunity lor an experienced 
assistant with knowledge of general finunctal accounting pro- 
cedures to help the Finance Accountant in the bought and sales 
ledger area, with general enlrv work and reconciliations. 

Quote Rel No: 2075 
Candidates should apply in conlidence. with full written details. 

quoting the relevant reference number to: 
G. E. Forest er. C. R .G Select i on. 6 Wes t m i ns l er Pal ace Ga rdens. 
Artillery Row. LONDON SVV1 P I RL.Telephone01-222 5555. 

CRG Selection 
Part of Corporate Resourcing Group Limited 

YOUNG BRIGHT 
PERSON WANTED 

FOR VERY BUSY 
RECORD PROMOTION 

DEPARTMENT 
Typing and ability to use own 

initiative essential. 
Tel: 741 1511, ext. 237 
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HIGH QUALITY T-SHIRTS 
British and American bands plus generic 

and legendary designs. All shirts 
packed for easy record store display 

Arena Wholesale Ltd 
66/68 Pentonville Rd, London N1 9HS 

Tel: 01-833 1121/01-258 3626 

AIR RECORDING STUDIOS 
require an 

AUDIO MAINTENANCE ENGINEER 
for their West End studios. 

Applicants must be experienced in both audio 
and digital sound equipment. 

Apply to; 
David Harries on 01-637 2758 

or write to 
Air Studios Ltd., 

214 Oxford Street, 
London WIN 9DF. 

BADGES 

Shaped Metal Button Crystal 
New Designs-Top Quality 
For brochure and samples 
Ring 0295 57321 
PIN BADGE COMPANY, 
P.O. Box 22, Banbury. 

BADGES PLUS 
ENAMEL, LAPEL, 

CRYSTAL CUT-OUT, 
SHAPED 

Belt-Up Promotlone (Revtam Ltd) 
St. Edmundt Church, Cornwall Rd.. Croydon. Surrey CR0 3RD 
Tal: 01 688 7269. Telex No. 896218 

RECORDING STUDIOS 
require a 

TAPE-OP. 
and an 

ASSISTANT ENGINEER 
Please contact Annie Sendall on 586 3434 

Ro)[S§®!l[i 

FOR SALE 
RECORD AND MUSIC SHOP 

Owner established 24 years. Main road position. In developing area between Nottingham and Derby, opposite proposed new superstore. No opposition. Good opening for Video etc. Detached period property on corner site, double fronted shop with large office. Four bedroomed accommodation in need of renovation. Walled garden, large forecourt. Owner retiring. £32,000 for freehold and business. S. A V. 
Telephone (06021392228 Day. (06076) 5632 Evening. 
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Get yourself an invite to this Autumns 

'""PARTY ALBUM 

OVER 50 SING A -LONG TUNES INCLUDES FREE SONG BOOK 

Album ROC 911 Cassette ZC ROC 917 
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MASSIVE 

NATIONAL TV CAMPAIGN 

Begins October 26th. 

ITV1 and Channel 4 roll out Nov-Dec. 

Full in-store and Window displays. 

London Transport and British Rail 60"x 40"poster sites, 

plus National Press ads. Order from PRT 01 640 3344 

Towerbell Records Ltd. 32-34 Gondar Gardens London NW61HG 
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RECORDS MAO N E T 

A 

f 

> <; T.;r. 

A-a-V E B T o n I A-U 

, tvitchcd to RCA for distribution? 
O You recently svvitc , . ^ n/^A because zoe wanted to be m the 

We swilchf^"record business. That's not to say zee had 
mainstream o] tner ^ </jc jdea 0j- bcmg wUh a 
problems with 1 y1'. !W own meaningful rosier of 
company that alrca y iiavc a great deal of respect for 
contemporary artists. I, also, 
David Bettendge. 

, arm Magnet Music, has played Q.Your Publish' g. the company's development? 
an important rote . 

alWays been a very successful arm of our Magrie Mu 'chM^ ^ ^ flfa)(y,s aim [0 sign ^ 
business. When w £ (;|C publishing enables one to 
publishing as ™ . n in building the act. We can put more 

ii'sz. sis- 
« jjctributed label, you maintain most 

Sdfompany^nctions within house? 

Zrk tiig, promotion, press, regional promotion, publishing 
, innal Having everyone so close, working in the 
'Wilding, allows for cross-pollenation of ideas. All the 

"flnnninP production schedules, marketing and ■dfn 
'administration and computer departments in- 

Magnet, past, present and future 

same i 
MsSa^orM^tedJrom here. We also have our own 
accounts, 
house, 

q How do you see Magnet progressing over the 
next ten years? 

I see myself playing an active role in an overall direction. But I see the senior people here taking on more responsibility for 
the day-to-day running of the operation. The music business is 
not like any other. It is all about breaking artists and develop- 
ing them. I believe that at Magnet we are on the verge of big 
success, about to move onto the next stage of our development. 

Q.How do you view the industry as a whole? 
During the last period of time in this industry, three 

important factors have caused major problems. 
Firstly, the new areas of competition for home leisure 

consumer spending. Video, video games and computers have 
added a whole new horizon to home entertainment. 

Secondly, the growing sophistication of home-taping 

TEN YEARS after he launched Magnet Records 
founder and Managing Director, Michael Levy, in an 
interview with Jim Evans, explains the company's 
policy and discusses the past, present and future of 
one of the UK's first independent labels. 

Q.How did Magnet Records come into being? 
By 1973 I was, as a practising chartered accountant, 

acting as financial adviser to a number of major artists, 
producers, songwriters and companies involved in the record 
industry. 1 had built up contacts around the world and was 
specialising in advising on international licensing and 
copyright. 

In late 1973 I thought there was room for another 
independent record company in the UK. At the time, 
independents doing well included Bell - American-based 
though its major successes came from the UK - Rak, Chrysalis 
and Island. 

It was not my intention to run Magnet Records full-time, 
but from the start it was expanding continually and by 19751 
decided to sell my practice and concentrate on building Magnet. 

,. , , nrs- ■ t/.„ equipment has made a great dent in the volume of our business, and have just had a hit with Kissing i , g g A„A tUir/llv the general worldwide economic recession has 
very bigfor us in 1984 with three albums out, namely Blue Zoo. 
Kissing The Pink and Chris Rea. 

Q. Has it always been your policy to maintain a tight 
artist roster? 

And thirdly, the general worldwide economic recession has 
cut the amount of money available for consumer spending on 
records. 

Q. So you see a bleak future for the record industry? 
j ■ , < j ■ .i ii> No. Having said that, and made those three points, I will Yes I have never believed in the mud-against-the-wal aZnter-pointsfor the future. First, computer games 

theory. When an act signs to Magnet one can say with absolute ^ ^ ,J d ^'Jpeaked ^ 
certainty that that act will gel a great shot. Ultimately, of „„„ J

u„. 
course, it's the public that decides, but we will do everything 
possible that we can to help them make it. 

Hopefully, Chris Rea is about to explode worldwide. He's in 
the charts in most European territories, doing TV promotion 
and touring, and breaking ground in Australia, New Zealand 
and Japan. We are holding his album, "Water Sign','for release 

software sales are levelling off. But everyone will still want 
music. Children and teenagers will still want their heroes to 
relate to - which is where we come in, in developing and 
building artists. 

Home taping will never be eradicated. But with exciting 
new artists and improvements in packaging and presentation, 

intheU.S-A.forthefirstweckofnextyear.Asawriterhissongs ^co?yf.z!" slillwani the original, not a copy, 
have been covered by such artists as Elkie Brooks and Rod , lt. ' eSarn 10 die economic situation, one can say that m 
Stewart. In fact, he is acclaimed by just about every major act in 1 ese times people will tend to turn towards home 
the business. entertainment, and economically, I believe we are turning the 

Kissing The Pink, who have received terrific reviews for cor"er'hj1®5 "Heady happened in America wherevolumesalcs 
their first lour and album and have enjoyed chart success in the are coming back. 
UK and USA, and have supported the Police in the USA, are general, I am cautiously confident. I believe the 
another big talent and a development act for Magnet. Their t"n,"T0"nd will happen again, and therewillalwaysbeaneed 
next album will be released early next year. for the exciting nezo talent the public wants. The difficulty is 

Blue Zoo arc another act we feel are going to make it big. zu 'e''or 1,01 there will be enough to spread around. 
They have a very charismatic lead singer and songwriting 
talent. Their current single will, I'm convinced, consolidate Q-WA their ability to pay huge advances, etc. do 
their position in the U.K. and start their development around J"0" not feeI the threat of the majors constantly 
the world. nanging over you? 

we became the number one label in the UK with 9 per cent of the Gcraldine has scored phenomenal success in South Africa, While competing for si on inn n nrnhlom thevcrv natutt 
market. When the label first started there zoere five people double patinumeiwardfor her albums there We are of our iwhrco»< 
involved in running it. Now we number thirty, including the hcr, "Z?nT Tr T 7 " ^ The samc length lies We hZ'nfl ' LTrecU' 
regional promotional team. can be said of Wall Street Crash - they're already huge in Italy brought in a lot Ti t "t f r'Zt itf 

ami their next album we are hoping will see similar success in orient, u of youth and, as an A & R/pronWl'0' other European territories. ' a; „ c°ml>anY,we "rebuilding confidently for lheeig»ltei 

In the disco scene both the Biz and Sinitta have laid good 
foundations and are building for their next singles. We are nhn There will alwavs hr n i r I don't believe the UK operation as it is - in terms of size of working on a number of new and recent signings To ■ maikctjor exciting talent  

operation, artist rosier and artist commitment - could exist Visconli is producing Sylvia (formerly with Kissine Tl' 
without worldwide exploitation. The costs of recording. Pink) and Greg Walsh has been producing new material f 
marketing and developing acts mean thalyou have to caslyour Barb. lor 

horizons further than just the UKmarket. Our overseas success To sum up,we have an expanding roster with artists at 11 
obviously variesfrom territory to territory but we have enjoyed stages of development, from the embryonic, to the buildi " 
success in virtually every market in the world. We are now the established - and all are being groomed to move > Z' 1° 
well established in Germany, the Benelux countries and next level. " 0 le 

Scandinavia. In France, Australia and New Zealand and Going back to what I said earlier, this is a w rl! / 
Italy we arc currently enjoying chart success and South Africa market. Music crosses all barriers - look at Julio hi ' f 
has proved an excellent market for us. Japan has been fairly Spain,or Men At Work from Australia. And Chris Z'r i"' 
good and I believe America, where we have broken Chris Rea he's achieved worldwide success but minimal UK s ' ~ 

Q.What was the first record released on Magnet? 
Ahin Stardust's "My Coo Ca Choo" (MAG 1) which 

became one of the biggest ever singles to be shipped out of the 
CBS warehouse, notching up 750,000 UK sales, and more 
than twice that worldwide. Since then we have released 
approximately 260 singles and sixty albums - we have always 
maintained a selective policy with our releases. In April, 1975 

Q. How much of Magnet's success has been achieved 
overseas? 
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A D V E H T O n I A L 

Gbd we re 

, not 

poles apart 

Happy Birthday 

from 

o o 

GOTh IC PRINT 
FINISHERS LTD 

BIGGIN HILL AIRPORT INDUSTRIAL ESTATE MAIN ROAD BIGGIN HILL KENT 
TELEPHONE BIGGIN HILL (29) 71316/7/8 TELEX 957369 

mcujMt 1\UPUU, 
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''You're a fool if 

you thought it 

was over... 

It's only just 

begun" 

1984, the first 

Chris Rea release 

on RCA America 

"Let it loose" 
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MAGNET RECORD 

ON YOUR FIRST 

TEN YEARS 

AND BEST WISHES 

FOR THE NEXT TEN. 

PETER COLLINS 
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Artful Dodgers Ltd P Linard & Co Ltd J & R Trucking 

Unit 5,61-63 Brownfields,Welwyn Gorden City, Hertfordshire. 
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MAGNET RECORDS- 
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CONGRATULATIONS 

MAGNET RECORDS 

ON YOUR 10TH 

ANNIVERSARY 

YOUR FRIENDS AT POLYGRAM 

SWEDEN - DENMARK - NORWAY - FINLAND 

polyGram 

GDNGRATULATIDNS TO MAGNET 

FOR A DECADE OF GREAT MDSIG 

AND REST WISHES FOR MDGH MDRE 

SRGGESS IN THE FRTDRE. 

April Music, Inc. (Japan) 

CBS 
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A&R through the 80's and 90's... 
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JAMES TOD, Magnet's A&R director, is at the hub of 
the company's creative department.Together with A&R 
manager Safta Jaffary and assistant Marc, Tod plays the 
role of guiding light/mentor/overseer of the careers and 
development of Magnet's artist roster, from initial 
signing, through all the aspects of recording and playing 
live, to the hoped for eventual record sales and 
commercial success. 

Magnet is very much an A&R orientated company. To 
remain so necessitates maintaining a tight ship, thus 
enabling all signed artists to get a satisfactory level of 
attention. 

"The size of the roster is really irrelevant^ says Tod. 

"We will always be very selective in terms of who we 
sign. But whoever we do sign, we are totally committed 
to. Signing a deal with Magnet gives the arlist(s) the 
necessary framework within which to build and develop 
a career!' 

It is the building and development of artists careers 
that is the main element of Tod's A&R policy/philos- 
ophy. "Too much emphasis these days is placed on 
getting a hit single during the first half hour of the 
artist's careerj' he says. "But we prefer to take the 
pressure off the artists in this respect and give them time 
to develop. 

"A lot of today's major chart acts did not have instant 
success - their respective record companies gave them 
time and encouragement to develop over a period - take 
for example Eurythmics, U2 and the Thompson Twins!' 

"It takes time for the public to digest new artists and 
their music. And to oversaturate the market with new 
releases is bad news for all concerned, not least the 
artists themselves!' 

"Having taken this pressure off our artists we allow 
them to produce the best possible records!' 

On the subject of producers and production,Tod can 
draw on his experience in producer management gained 
at the Zomba group. "We like to think we guide our acts 
in the direction of the right producers for their music at 
whatever stage of development it's at!' 

"One problem is that a lot of groups/managers/A&R 
men have the same shopping list of six producers - and 
sadly these top successful producers have little time 
available for new projects!" 

"But we try to match our artists with good producers, 
to make a team capable of giving us good records. 
Sometimes it can be a question of trial and error. We are 
always looking for a certain chemistry between artist 
and producer!' 

Tod believes that as a record company. Magnet must 
take creative risks - and at the same time allow the 
artists to do the same, 

"We never want to get into the American record 
company syndrome where half the A&R people are ex- 
radio men. There, the decision to sign artists is made for 
political not creative reasons. That's why so little 
creative talent has emerged from the United States over 
the past five years!' 

"We are always looking to sign innovative artists and 
to bring their individual creativity through. We operate a 
caring policy. Why should artists sign to Magnet rather 
than any other label? Because we care about their 
careers and, I firmly believe, give them more creative 
licence than any other label does at present!" 

The A&R department, Tod points out, is just a part - 
albeit a most important part - of the overall record 
company operation. All areas and departments within 
the company become involved in the development of 
artists. 

"Everyone becomes involved. We are the lifeline to 
all the other departments - marketing, press, 
promotion, international. Also, development of the 
visual image through sleeves, videos and photographs is 
most important!" 

"We also like to work closely with managers and 
agents. It's all very much a team effort. I don't believe in 
barriers. We all have the same goal and together can give 
our acts an excellent chance of success!' 

When talking of success, Tod is talking in the long 
term - as he emphasised previously when saying 
Magnet does not believe in pressuring its artists into 
churning out singles in a mud-against the wall fashion. 

"With artists we sign today, we are looking to build 
careers that will be respected and establish a catalogue 
that will sell through the eighties and into the nineties!' 
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OUR SINCERE CONGRATULATIONS 

GO TO ALL OUR FRIENDS AT 

C* MAGNET RECORDS LTD 

^ ON THE OCCASION OF THEIR 10TH BIRTHDAY 

WE LOOK FORWARD TO CONTINUING OUR 

LONG STANDING RELATIONSHIP IN TO THE 

NEXT TEN! 

FROM THE DIRECTORS AND STAFF OF E. HANNIBAL AND 

CO LTD, PINFOLD ROAD, THURMASTON, LEICESTER 

MEMBER OF BPCC PACKAGING AND LABELLING CORPORATION 

B 
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And they said it wouldn't last,,, 

Congratulations to you Michael 

and all at Magnet. 

May you he even more successful 

in the next Ten years, 

Roger & Brenda Greenaway 

Congratulations and very best 

wishes for your continued success. 

Martin Blue Insurance Brokers Ltd 

14 The Broadway, Preston Road, 

Wembley, Middlesex HA9 8JU. 

All classes of Insurance effected. Tel: 01-908 3535/6/7. 

nn 

Mi RECORDS IN SOUTHERN AFRICA 

CONGRATULATE 

MAGNET RECORD 

ON TEN ELECTRIFYING 
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Happy Tenfh Birthday fo 

Magnsh Records* from — 

Chips. Chipperftdd, JacK 

Semftrefis, OfVe Richardson, 

faugh&n Amdt, Cameron 

HcV&f and aU at Chose Rims. 

CHAS€ 

16-18 HOLLEN STREET. LONDON W1. TEL 01-437 4592/3/4 FILMS 

The complete 

0* Magnet 

catalogue is at 

two winners 

naturally 

drawn to 

one another 

TO OUR FRIENDS AT MAGNET 
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P.O. BOX 89, SLOUGH, BERKS. 
06286-63227 
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CONGRATULATIONS 

MAGNET RECORDS 

ON I® OF 

SUCCESS FROM 

PH I L,l AN AND 

ALL THE STAFF 
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Congratulations to our good friends 

MAGNET RECORDS 
on their ten year success story 

of drawing the top selling product. 

RECORD/MERCHANDISERS LTD. Clayton Road, Hayes,/Middlesex ub3ihs Telephone:01-848 7511. 
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Chancery Securities 

(Licensed Deposit-Taking Institution) Tel: 01-404 5891 
Specialists in the provision of finance for trade, industry and property development. 

Chancery Leasing Ltd 

(Lease Brokers) Tel: 01-242 2563 
Specialists in both local authority and commercial leases; industrial buildings allowances: Finance available. 
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« Most popular Female Artist in South Africa - Her last two 
albums, "Geraldine" and "I am a Woman" both went to 
Number One and achieved Platinum sale success over there. 

^ v. . 

is : . 
2 ^ ; 

I s « 

New album "It's Only Love" released this Autumn, unreservedly her 
finest achievement to dale. 

New single "Willyou Go Lassie Go" OUT NOW 

"NEW BRITISH TRIO IN THE SHALAMAR MOULD - ALL CRISP 
RHYTHMS AND STRONG VOCALS. / LIKE THIS RECORD." 

(BLUES AND SOUL) 
"TRENDY THREE-PIECE OUTFIT PRODUCE GREAT DANCE RECORDS 
AND WILL GO FAR. 

(THE VOICE) 
"SOUNDS LIKE AN EFFECTIVE COMBINATION OF MAZE AND THE 
THREE DEGREES. . . BEAUTIFULLY GROOMED. BEAUTIFULLY SUNG 
BUT WITH AN EARTHY BASE" 

(BLACK ECHOES) 
P. A. CIRCUIT REPUTATION EXCELLENT CLUB FOLLOWING OUTSTANDING 
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'NA good ad... a cheerful and energetic show" 
(The Observer) 

"One of the brightest new lights in show business" 
(Daily Mirror) 

"4 rollicking romp through classic show tunes, delivered 
w ith precision and style" (Til bits) 

Top Ten album and single in llaly. 
In demand for TV and live appearances throughout Europe. 
- 13 week series in Italy 
-1 hour TV. special in Germany 
- 2 major shows recorded for Holland. 
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CONGRATULATIONS 

MAGNET 

10 YEARS IN 

ROCK N ROLAND THE RAT IT STILL 

Meantime Reprographics Ltd 
for all your Rodent needs 

40-42 Scrutton Street 
London EC2A 4PP 

247 3725/6 

CMCS Print & Colour Ltd 
12" 10" 7" one piece and 

gatefold sleeves also 
video & compact inlays 

off Downs Avenue Dartford 
Kent DA I ISU 

32-75432 

CMCS Mailing Ltd 
Posters, stickers, cassette 

inlays, plastics and point of sale 
Harcourt Road 

Bexleyheath Kent 
304-7012/3 
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Her debut single was 'TELL ME WHY' 
The press said: 

'Spare funky pop... more appealing 
than mosl ol this week's new releases' 

(SMASH HITS) 

'Sings with enough style and expertise 
to run off a few of today's pretenders' 

IH.M.E.) 
'Insistent electro-pop and beautifully 
sung by one-time Courgette. Barb... 
Great" ITINEOUT) 
71 vivacious mix of fiery melody bitter- 
sweet lyrics and a bubbling eleclronic 
rhythm... her singing is full of verve and 
passion...she really does give it some 
emotion' (MELODY MAKER) 

Currently finalising lour on the Jazz club 
circuit for Hew Year and concentrating 
on writing and recording duties. 
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Aii exciting new signing. 

Operatically trained, possessor of a quite 
outstanding voice and a writer of classic 

pop songs - Sylvia is currently in the 
studio recording with Tony Visconti. 
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Magnet 
. I • 

served plenty of winners over the last ten years. 

Here's to a long string of aces in the next ten. 

Regards from 

Ian & Anne Miles 

and all at Multiple Sound Distributors. 

Magnet Records Ltd., 

10th ANNIVERSARY 

We be proud to are very 

Portuguese licensee your 

We wish a best the you 

the next ten in years 

0 u 

^^edisom 

PORTUGAL 

BLUE 

ZOO 

2X2 

The album 

CRY 

BOY 

CRY 

The single 

llGil C* * ■ MAGMET RECORDS 
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Garltoo Television 

CONGRATULATES 

IVIAGIMET RECORDS 

ON ITS 

10th 

ANNIVERSARY 

Carlton TelevisionBR,TA^^rFS
ROMO 

Cartton Television Ltd, St John's Wood Studios, St John's Wood Terrace, London NW86PY 01-7229255 

Congratulations on making it 
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When you've reached our age (II) 

you've really made it! 

Ronco 

Congratulations 

C* 
MAGNET RECORDS 

on Ten Years 

of success 

Ariola Benelux 

NOVEMBER, 1983. 

TO MAGNET 

BEST WISHES FOR YOUR TENTH ANNIVERSARY 

FROM ALL AT SP & S RECORDS 
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Don and Colin of 

Pushbike Records 

and Associated Companies 

Congratulate Magnet 

on their 

Tenth Anniversary. 

Pushbike Records Limited. 26 Berwick Street, London W1. Telephone: 01-434 2524. 

CONGRATULATIONS 

©^O^ATyL^TO© 

CONGRATULATIONS 

©^©R©TyL©TD© 

CONGRATULATIONS 

©y©F§©TyLAT0© 

CONGRATULATIONS 

^©Tyy^To© 

HERE'S TO THE NEXT 

TEN YEARS 

DAVE ■ ALAN - HELEN 

380-1011 

a ■CO 
D 

D A 

Congratulations 

c* 
MAGIMET RECORDS 

on Ten Years 

of5ucce55 

from all at 

The Workhouse! 

Pete Hammond 

Manfred Mann 

The Workhouse 5tudio 

488, Old Kent Rd, 

London 5E1. 

237 1737/8 
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Congratulations lb 

. j 

Best Wishes And 

Success For The Future. 

TELDEC 

SCHALLPLATTEN GMBH 

HeuBweg 25 ■ D-2000 Hamburg 19 

Musikvertrieb AG 

Badenerstrasse 555 - 557 

CH-8048 Zurich 

Musica Schallplatten-Vertrieb GmbH 

Webgasse 43 

A-1060 Wien 

DiSQUES 

09 RUE SAINTFLORENTIN75008PARIS FRANCE 
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MAGNETS TOP 50. 73 - 83 

HIGHEST CHART POSmON HIGHEST CHART POSmON 

1 i JEALOUS MIND 
Alvin Stardust MAG 5 26 14 MIDNITE DYNAMOS 

Matchbox MAG 169 

2 2 MY COO CA CH00 
Alvin Stardust MAGI 27 

15 LIP UP FATTY 
Bad Manners MAG 175 

3 2 COME BACK MY LOVE 
Darts MAG 110 28 15 OVER THE RAINBOW 

Matchbox MAG 192 

4 2 IT'S RAINING 
Darts MAG 126 29 15 GIMME SOME 

Brendon MAG 80 

5 2 THERE'S A WHOLE LOT OF LOVING 
Guys 'N' Dolls MAG 20 30 16 TELL ME WHY 

Alvin Stardust MAG 19 

6 3 CAN CAN 
Bad Manners MAG 190 31 18 DON'T LET IT FADE AWAY 

Darts MAG 134 

7 3 SPECIAL BREW 
Bad Manners MAG 180 32 18 ROCKABILLY REBEL 

Matchbox MAG 155 

8 3 LOVE ME LOVE MY DOG 
Peter Shelley MAG 22 33 19 THE LAST FILM 

Kissing The Pink KTP3 

9 4 GEE BABY 
Peter Shelley MAG 12 34 21 LORRAINE 

Bad Manners MAG 181 

10 4 WHEN YOU ASK ABOUT LOVE 
Matchbox MAG 191 35 21 DISCO MUSIC 

J.A.L.N. Band MAG 73 

11 4 HURT SO GOOD 
Susan Cadogan MAG 23 36 22 BUZZ BUZZ 

Matchbox MAG 157 

12 5 YOU DON'T HAVE TO SAY YOU LOVE ME 
Guys 'N' Dolls MAG 50 37 22 LOVE ME BABY 

Susan Cadogan MAG 36 

13 6 YOU YOU YOU 
Alvin Stardust MAG 13 38 27 LOVE ME TONIGHT 

Trevor Walters MAG 198 

14 6 DADDY COOL 
Darts MAG 100 39 28 NENENA NA NA NANUNU 

Bad Manners MAG 164 

15 6 DUKE OF EARL 
Darts MAG 147 40 28 FLY ROBIN FLY 

Silver Convention MAG 43 

16 7 RED DRESS 
Alvin Stardust MAGS 41 28 EVERYBODY'S TALKING 

Silver Convention MAG 81 

17 7 GET UP AND BOOGIE 
Silver Convention MAG 55 42 30 FOOL IF YOU THINK ITS OVER 

Chris Rea MAG 111 

18 9 MY GIRL LOLLIPOP 
Bad Manners MAG 232 43 33 HERE! GO AGAIN 

Guys 'N' Dolls MAG 30 

19 10 GET IT 
Darts MAG 140 44 34 BUONA SERA 

Bad Manners MAG 211 

20 10 WALKING IN THE SUNSHINE 
Bad Manners MAG 197 45 37 SWEET CHEATIN'RITA 

Alvin Stardust MAG 32 

21 10 SHERRY 
Adrian Baker MAG 34 46 37 ALRIGHT BABY 

Stevensons Rocket MAG 47 

22 11 GOOD LOVE CAN NEVER DIE 
Alvin Stardust MAG 21 47 38 STONEY GROUND 

Guys 'N' Dolls MAG 76 

23 11 LETS HANG ON MAG 174 48 40 1 GOT TO SING 
J.A.L.N. Band MAG 97 

24 13 CRY BOY CRY MAG 234 49 42 ONLY LOVING DOES IT 
Guys 'N' Dolls MAG 115 

25 13 JUST A FEELING MAG 187 50 43 DIAMONDS 
Chris Rea MAG 144 
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Congratulations To 

Magnet Music Ltd. 

On Ydur 10th Anniversary 

inter/onq»pan/. 
France 

. mUSIKlARlFlG 

nersonq 

Germany 

CANCIONES 
DEL MUNDO 
Spain 

ABERBACH (WIEN) 
GESELLSCHAFT M.B.H. 
Austria 

INTERSONG, S. A. 
Mexico 

EDICOES 

INTERSONG LTDA, 
Brazil 

Korrv- Irvteivorvo 
Argentina 

intersong italiana 
Italy 

Primav 
Belgium 

I 
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INTERSONG-FORLAGEN AB 
Sweden 

intersong basart 
Holland 

. mUSIKVARlRG 

ntersonq 
GmenJ 

Switzerland 

-Intersong 

Hellas Ltd. 
Greece 

wvol bipuid 

Intersong Hong Kong Ltd. 

Israel 

NTERSONG FAR EAST 
PTE. LTD. 

Singapore 

INTERSONG MUSIC 
Australia 

'omtiomt 

world GIG intersong 
woe GLy INTERNATIONAL 

MUZIEKUITGEVCRU 
artemis bv 
INIinNAflONAl MUSIC PUBLISHING COMP' 
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CONGRATULATIONS! 
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