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EVERTON EC took time off from training for this Saturday's Cup Final against 
Watford to make a single, The Boys In Blue, produced by Geoff Morrow for 
PRTat Manchester's Strawberry Studios. The team are pictured with (seated) 
their mid field star Andy Gray. 
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WEA IS mounting a new marketing 
push for its mid-price albums and 
cassettes under the slogan Prime 
Cuts, designed to renew the public 
awareness of the company's back 
catalogue mid-price range. Point-of- 
sale material includes posters, 
browser cards, stickers, leaflets and 
sleeve stickers, and the campaign is 
backed by music and national press 
advertising. "We are dusting down 
and freshening up the mid-price 
catalogue," says WEA's marketing 
director Paul Conroy. 

Video ads aimed 

at record shops 

A NEW campaign aimed at re- 
newing record dealer interest in 
the video film rental market has 
been launched by video film 
leasing company Entertainment 
Production Services. 

TV commercials targeted specifi- 
cally at record retailers began last 
week on LWT and nationally on 
Channel Four and the 80 10-second 
spots will continue into the first 
week of June. 

The £120,000 campaign advertises 
a starter package, costing £4 a day, 
giving 50 films, point-of-sale ma- 
terial, display stand and detailed in- 
structions for running a video club. 

EPS claims that net profits for 
record shops running a successful 
small video club with just 100 films 
can average £4,000 annually, "and 
far greater returns are possible for 
larger clubs, multiples or high traffic 

locations". Managing director David 
Cavalier hopes to attract shops 
which may have had their fingers 
burnt by jumping into video at the 
beginning of the boom, or which 
have previously shied away from the 
market. 

"Rentals through record and 
music stores represent one of the 
largest potential shares of this mar- 
ket," he says. "Through our scheme 
they can put their toe in the water 
and have trial periods of two months 
up to 12 months to see if a club suits 
their business. We are the only 
company offering this sort of trial 
period which enables a dealer to get 
into video without tieing up capital." 

EPS is one of the UK's largest 
video leasing companies, with 1,600 
retailers, including some record 
shops, and around 60,000 films on 
lease, and is based at PO Box 88. 
Upper Street, London N1. 
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A POWERFUL bid to cash in on 
the fast-expanding market for 
budget classical cassettes is 
being made by Pickwick with its 
Contour Classics range, hard on 
the heels of DCs launch of its 
low-price Walkman Classics. 

In a bold move announced by 
Pickwick MD Monty Lewis last 
week, Pickwick is making a com- 
plete commitment to chrome, in an 
aggressive new campaign to push 
Contour Classics cassettes to the 
top of their market. 

Unveiling marketing plans, new 
packaging and new titles — Lewis 
declared that Pickwick's faith in the 
high-quality of BASF Chromdioxid 
tape was such that all use of ferric 

tape will cease immediately. Produc- 
tion runs will now all be on chrome 
tape for new titles and most titles 
currently on ferric will switch to 
chrome. There will be some dele- 
tions, because some of the existing 
recordings are not good enough to 
benefit fully from duplication on 
chrome and a list of these will be 
available next week. 

From June 1 Contour chrome cas- 
settes will be available for £2.49 and 
the initial launch package includes 
71 titles, with seven new releases in- 
cluding Highlights from the 
Messiah, and Tallis 40-part motet 
Spem in Alium (recognising the in- 
creasing popularity of early music). 

The marketing campaign begins 
with the packaging — a blister card 

pack on silver foil board featuring 
Pickwick's Sound of Quality theme 
and the Chrome for Quality logo, 
plus redesigned inlay cards punch- 
ing home the chrome message and 
"Now on Chrome Tape" stickers. 

Pickwick has gone for a small 
price increase on the cassettes — 
but at £1.44 dealer price is comfort- 
ably below DG's Walkman series 
and dealers can get a full 33.3 per 
cent on a retail price of £2.49. 
Records stay at £2.25 retail. 

Consumer ads will be carried in 
the Gramophone and in each of the 
59 concert programmes for the 1984 
Proms. POS will include consumer 
leaflets listing the whole catalogue 
and there will be 500-plus in-store 
displays. 

IBA gets green light on 

a national network 
THE IBA is to be given the go-ahead to begin work on constructing new trans- 
mitters in anticipation of a national commercial radio network coming into ser- 
vice in 1990. 

This follows the announcement a year ago that the IBA was to be allowed a 
new VHF network for a national service in competition to the BBC. At the 
same time the BBC is to be given a further VHF network so that all of its four 
services can go out on VHF. 

Home Secretary Leon Brittan told the Commons last week that decisions on 
the precise arrangements for the service and its regulation are "a matter for the 
future", and further legislation will be needed to establish the terms on which 
the contract for Independent National Radio (IRN) will be based. 
• The Franchise to operate an ILR station in the Londonderry area which was 
offered to Northside Sound, the sole applicant, has been withdrawn by the 
IBA because the company has been unable to meet the requirements to enable 
it to begin and sustain a self-financing broadcasting service. 
• Radio Hallam is the sole applicant for the contract to operate the ILR service 
in the Doncaster area. 
• The decision to grant Radio Luxembourg a London landline has upset the 
ILR stations — see p4. 

Amstrad defies BPI on 

twin tapes campaign 
UK HI-FI company Amstrad will not 
be changing the advertisement for 
its twin-head tape-to-tape cassette 
machine, despite BPI complaints to 
the IBA and Advertising Standards 
Authority that they incite home- 
taping (/Wl/VMay 12). 

"Our sales policy is geared to con- 
sumer deman'd and our continued 
sales and profit performance sug- 
gests that Amstrad, more than most 
in the field, gets it right," says the 
company's marketing director. 

Malcolm Miller. 
"Twin cassette decks are a 

popular product in the range and we 
will continue to sell them with the 
appropriate promotional support 
until the consumer tells us that he 
does not wish to buy them any 
more. We understand that the 
matter is under consideration by the 
IBA and we await with interest what 
they have to say. At present there is 
no reason or intention to alter our 
advertising plans." 

Labour searches for a 

song with a message 
THE LABOUR Party's A Better Song For Europe Contest, announced in the 
national press last week, is open to both amateur and professional song- 
writers. 

The first prize is £2,500, with the runner-up taking £500. Entries — on cas- 
sette — should be sent to The Labour Party, 150 Walworth Road, London 
SE17. Envelopes should be marked Song Contest. Entries have to be in by 
June 14 — polling day for elections to the European Parliament. 

Commenting on the competition, Labour Party chairman Eric Heffer said: 
"We are looking for a song which reflects the true aspirations, hopes and con- 
cerns of young people in Britain." 
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Music video 

seminar 
A ONE-DAY seminar on music 
videos is to be held in London next 
month covering the use of the 
promotional video, the home video 
market and the problems of copy- 
right, residuals and exclusive record 
contracts. 

The seminar, titled All About 
Musicvideo, will be chaired by The 
Music Channel chief executive 
Charles Levison. Speakers will 
include BBC TV executive producer 
Michael Hurll on the use of videos 
on Top Of The Pops, PolyGram 
Leisure's Michael Kuhn on basic 
agreements and markets and the 
role of PPL and VPL, and Bob 
Montgomery of MCPS on the music 
publishing aspect. 

Polydor's legal and business 
affairs director Clive Fisher will 
discuss production company 
agreements and directors' rights in 
promo videos, while PolyGram 
Music Video's legal head John 
Benedict will examine the same 
issues in the home video market. 
Phonogram's film and video co- 
ordinator Nigel Dick will talk about 
agreements with the ACTT, and 
solicitor Antony Gostyn will discuss 
copyright of an idea and residuals on 
old videos. 

The exclusivity of recording 
rights, re-recording restrictions, 
specific protection of video rights 
and exclusions will be examined by 
Clive Fisher. 

The seminar is being organised by 
Longman Seminars (01-242 2548) 
and is scheduled for June 20 at the 
Cavendish Conference Centre, 
Duchess Mews, London W1. The 
fee i^£160 plus VAT. 

Europe gets new 

CD facility 

MUNICH: Europe is to get a new 
digital compact disc mastering 
facility at Sonopress, the 
manufacturing plant owned by 
Bertelsmann in Gutersloh, West 
Germany, in a joint venture with 
Sanyo. 

Sonopress will take CD orders and 
prepare tapes for CD mastering, 
later handling the mastering itself. 
Manufacturing will be carried out by 
Sanyo in Japan, and the companies 
are projecting 1m discs in the next 
12 months. 

Ariola, which now orders CDs 
from Nippon/Columbia, Sanyo and 
JVC in Japan and PolyGram in 
Germany, will now deal exclusively 
through Sonopress, and other 
Sonopress customers, such as RCA, 
are expected to channel CDs 
through Gutersloh. Sanyo, now 
turning out about 5m CDs annually, 
already has 20 clients in Europe 
including WEA. 

1 

Off UWE SWIENTEK of Sonopress 
presents a special gold disc to Alan 
Cornish, vice president of RCA 
Records' European regional office, 
to commemorate the manufacturing 
by Sonopress of over 10m LPs and 
cassettes for RCA European 
companies and licensees. The RCA 
deal with Sonopress started in June 
last year. 

THE FIRST completely digital 
recording studio in the world is now 
being commissioned at CTS in 
Wembley. 

After some delays, due to the 
complexity of the new technology 
being developed, the UK-designed 
and manufactured Neve DSP digital 
mixing console was delivei d to 

DANSAN 

CECCICDS 
(The finest in the World) 
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Through distributors or 
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First all-digital control room 
CTS last week. 

The control room and the number 
one studio at CTS have been 
acoustically redesigned and 
refurbished in preparation for the 
opening of the all-digital facility. The 
first booking is by Mike Batt, who 
will be mixing tracks with Art 
Garfunkel. 
• See page 25. 

Capital to 

spend ZVi m 

on festival 
STEVIE WONDER, Eric Clapton, 
Miles Davis, B B King, Roger Waters 
and The Style Council are among 
the headliners at this year's Capital 
Music Festival '84. The month-long 
event opens on June 21, with more 
than 70 concerts involving some 
2,000 musicians. 

Capital Radio is investing more 
than £500,000 in the festival. The 
opening show features Roger 
Waters performing The Pros and 
Cons of Hitch Hiking at Earls Court 
on June 21 and 22. 

The concerts range from rock to 
jazz, with dashes of reggae, gospel 
and Indian music. Jazz will be 
highlighted in the week-long joint 
JVC/Capital Radio Jazz Parade at 
the Festival Hall, featuring inter- 
national stars B B King, Miles Davis, 
Dave Brubeck and Lionel Hampton. 
A "Best of British" jazz programme 
will also be presented at Ronnie 
Scott's in Soho. 

In a new venture, 18 young rock 
bands will be introduced by The 
New Musical Express at the Empire 
Rooms. And, for the first time, the 
festival has acquired a fringe which 
will feature music and theatre 
involving "thousands of professional 
musicians, actors, dancers, writers, 
composers and singers". 
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cassettes 
UNDER THE banner "HMV rewind 
the price of cassettes" the retail 
chain will be discounting a wide 
range of cassettes in a tape 
marketing campaign from May 16. 
Prices on some titles — the majority 
of which are pop but which include 
classical releases -- are as low as 
£2.49. The campaign, backed by 
national and music press ads, will 
run until June 2. 

American 

Commentary 

PolyWarner battles on 
From IRA MAYER 

NEW YORK: The powers that be at Warner and Po y ^1'® 
hoping for a definitive answer to their Gaught-in-limbopg 
before the end of the month, although that - 
ontimistic The Federal Trade Commission and PolyWarner 
briefs filed with the Court of Appeals in San Ptancl=co con,a^ 
the expected charges and counter-charges, all of which have 
been previously presented at various hearings. ri the The FTC complains that the district court which approved th 
merger used inappropriate data for reaching its ecisio , 
that the court was mistaken in includmgtheissueof horn 
taping as part of its reasoning and believing that the merger 
would not inhibit new companies from entering record 
distribution. ... . , . ^ 

The merger would hardly be the major stumbling block on that 
count. The FTC maintains it would take $125m (£90ml m annual 
sales for a new firm to break even on distribution. Whatever the 
figure is, it obviously applies to Warner and PolyGram as 
separate entities. . 

The deadline for the Warner and PolyGram responses to the 
FTC position was coming up at presstime, but there was no 
advance word from either company about the specifics of their 
arguments. Since they are interested in seeing the district 
court's findings upheld, no surprises were expected. 

The next step is for oral arguments to be presented before the 
Appeals Court with a ruling — under the best of circumstances 
— some time in June. That ruling, alas, can be further challenged 
and brought before the Supreme Court. The High Court, once it 
accepts a case, typically spends a year on processing it. 

Asked how things are going following a chance meeting on 
the street, a record division-related WCI executive replied. 
"We're just trying to keep the cash flow moving. It's been a hard 
two years, but I think we're coming out of it." Would the merger 
help? "It will help them (PolyGram) even more, at least over 
here." 
CARLY SIMON'S It Happens Every Day, the first music clip 
expressly for theatrical distribution as a short, debuts at the 
seven-house Davis Theatres chain in Alabama. 

The movie exhibitor will pay $200 (£144) for one month's use of 
one print of the clip. The single copy will be moved from one 
theatre to the next. The music short was produced by Music 
Motions headed by Tom Hayes at a cost of $50,000 (£36,000). 
Warner gets video rights once the theatrical run has ended. 
Hayes wants to offer a one-year window for theatres prior to 
other use, although that seems unlikely given the importance of 
co-ordinating clip and record. 
IN TYPICALLY terse press release parlance, CBS has announced 
that Neil Diamond "has withdrawn his recently filed lawsuit 
against the record company concerning his new album. The 
album, with changes as mutually agreed to by Mr Diamond and 
CBS, is now scheduled for release in June." 
SHORTS: THE next Frank Sinatra LP pairs the singer with 
producer Quincy Jones, but there's no word yet about a possible 
duet with Michael Jackson ... Speaking of duets, CBS is losing 
sales on the new Julio Igiesias LP because it isn't in the stores 
yet, despite the success of Iglesias's hit single with Willie 
Nelson ... As predicted here previously, it looks highly doubtful 
that there will be Congressional action on the repeal of the first 
sale doctrine this year, so expect no blank tape or cassette 
hardware tax in the US in the foreseeable future. 
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£1.5m judgment against 

Spilkme family pirates 

THE MAJOR record companies have been given judg- 
ment for £1.5m damages in the High Court against four 
members of an East London family involved in a large- 
scale pirate audio tape operation, but counsel for EMI 
Records and other members of the BPI said they had 
agreed to accept a lesser sum in satisfaction of the judg- 
ment. 

The family's pirate racket came to light as a result of a 
police raid on a factory in Stratford, East London, last 
September. The police were investigating a perfume 
making operation but in the course of the raid they found 
Maurice Spillane, his brother Thomas and his son Michael 
in a room with shelves stacked with tapes and nine 
recording machines in operation. 

Last December, Maurice Spillane and Thomas Spillane 

were fined £25,000 for contempt of court for breaking 
undertakings, given a month after the raid, not to infringe 
copyright. Maurice's elder son, Terence, was fined £500. 

On that occasion, Mr Justice Whitford said that 
Maurice and Terence had denied making illicit tapes, but 
their evidence was "wholly unreliable". The younger son, 
Michael, had also originally denied being involved, but 
there was no doubt that he had been working with his 
uncle, Thomas, making counterfeits "on a very large 
scale for a considerable time". 

At the High Court hearing before Mr Justice Harman, 
the four-Spillanes consented to judgment and gave per- 
manent undertakings not to infringe BPI members' copy- 
right in sound recordings or the artwork for audio 
cassettes. 
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US INDIE label Slash has been 
picked up by London Records for 
the UK, Europe and Japan. The first 
release will be a new album by The 
Violent Femmes, Hallowed Ground, 
distributed by both London and 
Rough Trade. 

Slash came to prominence in 1979 
when Robert Biggs, ex-designer of 
the punk fanzine S/ash recorded 
some of the new US "garage" 
bands, including Los Lobos, Rank & 
File, The Blasters, Green On Red 
and Del Fuegos. Until now the Slash 
catalogue was available only on 
import or through Rough Trade on 
Certain Records. 

Music 

Wfldl©®! 
KACE INTERNATIONAL is to 
release U2's Under A Blood Red Sky 
video worldwide on June 6. Kace 
has also recently completed a sales, 
marketing and distribution deal with 
Jettisoundz. 

The first three titles to be affected 
by this new arrangement are GBH — 
Charged, The Meteors — Live At 
The Hellfire Club and The UK Subs 
— Live At The Retford Porterhouse. 

New from Palace Video this 
month is Modern Romance — 
Tokyo Live, and from Mountain 
there is Riding That Train — West 
Coast Bands That Changed The 
Face Of Music which features such 
bands as Jefferson Airplane, Grate- 
ful Dead, Santana, Beach Boys and 
Boz Scaggs. 
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SLADE ARE pictured receiving platinum discs from Poly dor executives in cele- 
bration of sales of their perennial Christmas hit. Merry Christmas Everybody, 
which has charted every year since 1973. The song is included on a greatest 
hits LP, S/ade Greats, released next week. 
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@pp@al helps 

music charity 
RESPONSE TO the appeal by John 
Dankworth and Cleo Laine to save 
the Wavendon Allmusic Plan from 
financial crisis has been 
"incredible", the couple said last 
week, and they now see an 
"optimistic future" for the charity. 

Earlier this year the Dankworths 
revealed that £35,000 had to be 
raised if the WAP, started in 1969 as 
a musical charity to nurture talent 
and present concerts at The Stables 
Theatre, was to continue beyond 
the end of April. Since then around 
£21,000 has been raised by 
donations and Dankworth said: 
"Cleo and I have been overwhelmed 
by the response from our members, 
fellow artists, private industry and 
public bodies." 

A fund-raising summer season at 
The Stables will feature appearances 
by James Galway, Kenny Ball, 
Marian Montgomery, Richard 
Rodney Bennett, Chris Barber, 
George Chisholm, John D Louder- 
milk and Ronnie Scott, as well as 
Dankworth and Laine. 
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YTS students 

seek deal 

for first single 
AN ENTERPRISING recording 
project has been put together by 
Youth Training Scheme students at 
the West Lothian College of Further 
Education, who are now looking for 
a licensing deal for their first single. 

The students in the business 
studies department went through all 
the A&R and production processes 
of finding and recording two local 
artists. The result is a double A 
single with Lindy Bergman per- 
forming her own song. Locked 
Inside Your Prison, and the band 
Goodbye Mr McKanzie singing their 
own song. Death Of A Salesman. 

Edinburgh songwriter Bob Heatlie 
produced the Bergman track at his 
own studio, and Japanese Boy 
producer Neil Ross produced the 
Goodbye Mr McKenzie track at his 
studio. The students financed their 
"label" — called Scruples Enter- 
prises — by selling shares and 
sponsorship, and conducted market 
research into the popularity of types 
of music before embarking on their 
project. 

Sinatra re-issues 
CAPITOL RECORDS is adding four 
more Frank Sinatra titles to its 
Sinatra digital LP re-issues. The new 
titles are Swing Easy, Songs For 
Young Lovers, Come Dance With 
Me and Come Fly With Me. A major 
promotion will tie in with his London 
concerts in September. 

INSIDE 

Europarade/Music on video 
chart/Publishing 6 • Disco 
chart 8 • Airplay 10 • New 
reieases/US charts 14, 23 a 
Singles/Retailing 16 • Talent/ 
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extra 25 a Indie news, chart 
32. 
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News in brief... 

Dutch give OK 

to Music Box 
THE DUTCH Government has given 
permission for the Music Channel's 
Music Box service to be transmitted 
into Holland via satellite. Music 
Channel chief executive Charles 
Levison said the decision was "great 
news", as a million youngsters in 
Europe were already watching 
Music Box, and there was now a 
great opportunity to increase 
viewers as 2,^m households in 
Holland are already cabled. 

Snowy competition 
SLEEVES FOR the first 10,000 
copies of Snowy White's new 
Towerbell single will carry an 
embossed enamel Gibson guitar 
badge and an entry form for a com- 
petition in which first prize will be a 
€1,000 Gibson Gold Les Paul guitar 
and accessories. The single, Peace 
On Earth, is released May 18 in both 
seven-inch and 12-inch, with the 
competition only applying to the 
seven-inch. 

Gold ads to CDs 
WHOLESALER S Gold & Sons has 
added PolyGram product to its com- 
pact disc catalogue, and says it is 
now able to offer dealers the com- 
plete range of available CDs, includ- 
ing classical l ties. "Obviously Poly- 
Gram was the big one we needed to 
complete oui CD service," said a 
spokesman. The company is now 
compiling a weekly CD top 20 from 
its own sales data. 

Cricket memories 
CRICKET COMMENTATORS Brian 
Johnson, Trevor Bailey, Fred True- 
man and Christopher Martin-Jenkins 
have made a record of test match 
reminiscences for a charity album in 
aid of the Lord's Taverners work for 
handicapped children. The LP was 
put together by Haven Records, a 
premium record company, with 
sponsorship by builders Killby and 
Gayford. Distribution is still being 
negotiated. 

CBS gets Edisons 
AMSTERDAM; CBS picked up four 
of the top Dutch Edison awards. 
Among the international winners 
were Manhattan Transfer, Bob 
James, Paul Young, Winton Mar- 
salis, Waylon Jennings, and the 
Flashdance soundtrack. 

MCPS ban 
THE MCPS has imposed an import 
ban on the album Break Machine 
by Brake Machine (US WEA Sire 
022 0189) at the request of Shack 
Music/Jess Music. 

Video disc jukebox 
A VIDEO jukebox using video discs 
was launched in London this week 
by The Video Gallery. Called the VJ, 
the machine represents the latest 
advance in the video jukebox field 
using the laser etched discs instead 
of video cassette tape machines that 
other systems operate. 

ILR stations 

object to new 

Lux landfine &£? 
THE GRANTING of a landline to Radio Luxembourg has provoked displeasure 
among the ILR radio stations which seem to regard the concession as giving 
RL an unfair edge in competition. 

The details were revealed in a written Parliamentary answer to a question 
raised by Southend Conservative MP Teddy Taylor. The question was 
prompted by Eddie Blackwell, chief executive of Essex Radio — located in 
Taylor's constituency — who contacted his MP following the receipt of what 
he terms "a round robin" from other concerned ILR stations. 

The ILR objection to Luxembourg's landline is that it gives a foreign-based 
station additional scope and facilities without the obligation imposed upon the 
ILR stations of paying rentals to the Independent Broadcasting Authority, ob- 
serving needletime restrictions and other statutory requirements. It also en- 
ables Luxembourg to accept and broadcast "instant" commercials. 

RL news editor Rodney Collins said that the landline facility would be used 
to improve the station's news quality rather than increase it. It would also per- 
mit interviews with stars without the 24-hour delay at present unavoidable in 
sending the tape to the Grand Duchy for broadcasting. "All we're getting is 
what ILR already has," he said. "We've no intention to do all our programmes 
from London. On the rental question, we've never paid it in our 50 years of 
existence, so what's different?" 

Blackwell regards the landline concession as the latest example of a muddy- 
ing of the waters regarding independent broadcasting as a whole, with another 
instance being the lack of action against pirate operations inside the UK and 
offshore and a seeming impotence on the part of the IBA. "We don't want to 
be protected or mollycoddled," he said, "but we wonder why we are paying 
large rentals to an authority with apparently no control over matters." 

Stiff goes all 

out for last 

Madness 45 
A DEALER competition with first 
prizes of special Keeping Moving 
gym kits will be part of the promo- 
tion for the next Madness single, 
One Better Day, their last official 
release on Stiff Records. 

The band's five-year contract with 
the label — after 18 consecutive hit 
singles — is not being renewed, but 
Stiff is going all out to promote their 
last single. 

It will be available in seven and 12- 
inch (the latter featuring two pre- 
viously unreleased tracks) and in a 
limited-edition seven-inch picture 
disc. The competition will involve 
the best in-store displays, and win- 
ning dealers will receive gym kits 
promoting the band's chart album, 
Keep Moving. 1 

Brian Adams 

to leave W 

Rock City ^ 0 

ROCK CITY Sound Studios' 
managing director Brian Adams has 
sold his interests in the group and 
will be resigning his position in two 
months. Adams says he will be leav- 
ing after handing over the affairs of 
the company to the other share- 
holders, Gary Numan and Tony 
Webb, who are expected to 
announce a replacement director. 

Adams was a co-founder of the 
venture which started as a rehearsal 
room which blossomed into two 24- 
track studios, two record labels and 
a publishing catalogue. He says the 
split is "entirely amicable" and he 
will continue as a consultant to the 
company, "along with whatever I 
get involved with in the future". 

Latest IFPI copyright move 
THE LATEST move in the record industry's bid to achieve a royalty to compen- 
sate for home-taping losses is a 25-page submisson to the European Com- 
munity Commission compiled bu the IFPI on behalf of the recording industries 
in the EEC. 

The submission details the case for legislation to secure a royalty on audio 
and video hardware and blank tape in respect of private copying of sound and 
audio-visual recordings. Copies have been sent to Gaston Thorn, president of 
the commission, and to Karl-Heinz Narjes, commissioner responsible for the 
internal market and industrial affairs. 

Letters of support for the IFPI have also been submitted by the organisations 
representing authors, composers, performers, producers and publishers. It is 
hoped that the commission's forthcoming Green Paper on harmonisation of 
copyright legislation within the EEC will recommend a hardware and blank tape 
royalty. 

Bachelors in 

court split 
THE BACHELORS' 22-year singing 
partnership ended last week in the 
High Court. The action arose from 
the decision of Dec and Con Clusky 
to replace John Stokes. It was 
alleged that Stokes' voice sounded 
like a "drowning rat". 

A compromise was reached 
before Mr Justice Harman that the 
name The Bachelors will not be used 
in any new line-up on either side. 
Claims and counter-claims over the 
split were dropped to avoid the costs 
of a 10-day court hearing. 

Musical Chairs 

Haywood change 
FORMER DIRECTOR of A&R and mar- 
keting at PRT Records, Matt Haywood, 
is setting up a new label. Sierra Records, 
concentrating on repertoire licensed from 
the US and operating from offices at 
Shepperton Studios 109328 62688) . . . 
Arnold Leader has been appointed 
national accounts manager for Palace, 
Virgin Gold (Distribution), moving from 
Atlantis . . . Andrew Billings, previously 
with Mike Mansfield Productions, has 
joined Towerbell Records as assistant to 
the financial controller . . . Lawyer 
Martin Stanway-Moyurs has joined DP 
Management Services as contracts 
executive. 

/ 

MARKET RESEARCH into the attitudes of the British public 
and record industry to country music, carried out by MORI for 
the Country Music Association, has apparently thrown up 
some startling statistics which will be revealed at a CMA pre- 
sentation to music industry executives next Monday (21) at 
Maxim's de Paris ... At Pickwick's Contour Classics on 
chrome launch, consultant John Boyden declared: It s our 
intention to take over the budget classical market. We have 
the magic ingredient — we are not run by a major, and budget 
is done best by an independent"; stressing the quality of 
chrome tape, Boyden hailed BASF UK marketing chief Bob 
Hine as "the man who has changed the face of cassette re- 
production in this country" . . . Euro MP Richard Balfe, who 
first conceived the idea of 1985 being designated by the Euro- 
pean Parliament as European Music Year, has tabled a resolu- 
tion calling on the Commission and the Council of Ministers to 
ensure that adequate funding is made available for the year's 
events . . . Publicity for the new Frankie Goes To Holly- 
wood single Two Tribes describes it as "a glamorous anti-war 
anthemette for the lost people of today — the first genuine 
protest song of the last eight years" . . . EMI using the 
occasion of the 40th anniversary of the D-Day June 6 landings 
to TV-promote a Vera Lynn compilation album and single. 
The White Cliffs Of Dover c/w A Nightingale Sang In 
Berkeley Square . . . MSD's Ian Miles thanks well-wishers 
for flowers and.messages during his recent hospitalisation for 
major cancer surgery. 
WHILE COURT hearings to decide the fate of the proposed 
PolyWarner merger continue in the US, there is new specu- 
lation in London that Thorn EMI is open to bids to relieve it of 
its entertainment divisions . . . Pandering to AI Stewart's 
authoritative interest in viniculture, RCA hosted a reception 
for him in the Caf6 Royal's wine cellars . . . The combined 
might of Stiff and Island proved too much for the Spotlight 
Publications Allstar Cricket XI last week, the latter being 
trounced by eight wickets, and despite their defeat, Spotlight 
welcomes more fixtures (contact Jim Evans on 01-836 1522) 
. . . Gregory Isaacs given permission to fly In for UK con- 
certs while technically under house arrest in Jamaica for fire- 
arms possession . . . Alvin Stardust has written a book of 
horsey stories, Ta/es From The Saddle, with foreword by 
Princess Anne, and proceeds go to Save The Children Fund 
. . . Flying to Wisconsin to see The Thompson Twins on 
their trimphant US tour, Ariola/Ahsta promotion man Win- 
ston Lee and the BBC's Janice Long and Phil Wardhouse 
thought their time had come when their plane tangled with a 
hurricane . . . New ventures for Starblend Records — a rock 
singles label, Venom, and a new series of compilation albums 
featuring solo artists, called Masterpieces . . . Chris Poole 
has quite PR firm PSA to become head of press at Phono- 
gram. 

MUSIC ON VIDEO 

ISSUE DATE; June 9th 

COPY DATE: May 24th 
Music Week's regular 
monthly feature focusing on 
the hottest growth area for 
5,101 record retail outlets in 

the UK. 

ADVERTISING - CONTACT 
KATHY LEPPARD 

EDITORIAL - CONTACT 
JIM EVANS 

STUDIO EXTRA 
- APRS SPECIAL 

ISSUE DATE: June 16th 
COPY DATE; May 30th 

A special pull-out supplement 
to coincide with and appear 
at the UK Studio industry's 

major showcase of 1984, 

ADVERTISING - CONTACT 
PHIL GRAHAM 

EDITORIAL - CONTACT 
TERRI ANDERSON 

SHOPFITTING AND ACCESSORIES 
SUPPLEMENT 

ISSUE DATE; June 9th COPY DATE: May 23rd 

Our first ever Shopfitting and Accessories supplement This 
will be published to coincide with the Shooex Internatinml 
exhibition at Olympia in London on June 10th-14th and we 

shall focus on all important aspects of shopfitting. 

ADVERTISING - CONTACT MIKE TURWFR 
EDITORIAL - CONTACT TERRI ANSS 
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FEATURING TURNYOURBACKONME 

Big Apple and the Lions Mouth 

•Major Marketing Campaign 

Full instore and 3d window Display 

Flyposting in all major Towns 

Whole Page advertisements in National 

and Music Press 

PLUS TV Advertising on Channel four 

Kajagoogoo 

On Tour 

TC/KAJA1 
TO EMC 2401164 EMC 2401161 

June 
TUESDAY 19 NEWCASTLE CITY HALL 
Wednesday 20 MANCHESTER Apollo 
Thursday 21 LEEDS Town Hall 
Saturday 23 LIVERPOOL Royal Court Theatre 
Sunday 24 DERBY Assembly Rooms 
Monday 25 BIRMINGHAM Odeon 
Tuesday 26 CARDIFF St Davids Hall 
Thursday 28 BRIGHTON Dome 
Friday 29 IPSWICH Gaumont 
July 
Sunday ! OXFORD Apollo 
Monday 2 POOLE Arts Centite 
Tuesday 3 HAMMERSMITH Odeon 

ORDER NOW FROM EMI TELEPHONE SALES f „ „.000,, . Area A: 01 -561 4646 Scottand. Northern England. North Wolcs. IjJ« of Mon Area B: 01 -848 9811 hWlcmdi and Iho North Area C: 01-573 3891 South Midldndt.SouSWoloi Area D:01-561 2888 London. E«i AngLo. Kent Area E: 01-561 44 4422 Sou4 London, Sou4em cmd Soulh Vfeu Engkmd, Channel Island. 



MUSIC WEEK MAY 19, 1984 

EUEQPARAIG 

0* Countries 

1 2 8 HELLO, Lionel Richie GB/NUD/B/CH/IRE 
2 1 11 SOMEBODY'S WATCHING ME, Rockwell F/D/ES/DK/CH/A 
3 5 4 AGAINST ALL ODDS (Take A Look At Me Now), 

Phil Collins GBfNL/B/IRE 
4 8 7 BIG IN JAPAN. Alphaville NUD/l/CH/A 
5 9 5 PEOPLE ARE PEOPLE. 

Depeche Mode NUD/B/DK/CH/A 
6 7 9 JUMP. Van Halen F/D/I/CH/A 
7 6 14 RADIO GA GA, Queen F/ES/I/DK/A 
8 4 15 GIRLS JUST WANT TO HAVE FUN, 

Cyndi Lauper D/DKfCH/A 
9 10 3 1 WANT TO BREAK FREE. Queen GB/NUB/IRE 

10 3 16 RELAX. Frankie Goes To Hollywood F/ES/DK/CH 
11 15 4 DANCE HALL DAYS, Wang Chung B/D/l 
12 11 7 DON'T ANSWER ME. 

The Alan Parsons Project F/D/ES/CH 
13 16 2 THE REFLEX. Duran Duran GB/IRE 
14 13 5 TO ALL THE GIRLS I'VE LOVED BEFORE, 

Julio Igfesias & Willie Nelson NUB 
15 17 3 WOULDN'T IT BE GOOD, Nik Kershaw D/CH 
16 21 3 STREET DANCE, Break Machine ES/I/DK/D 
17 30 5 IK VOEL ME ZO VERDOMD, NUB Danny De Munk Alleen 
18 12 7 ZU NAH AM FEUER, CH/A Stephen Waggershausen and Alice 
19 NEW CATCH ME, Marsha Raven NUB 
20 14 3 NELSON MANDELA, The Special AKA NUB/IRE 
21 18 2 LOCOMOTION, OMD GB/IRE 
22 NEW WHEN YOU'RE YOUNG AND IN LOVE. 

The Flying Pickets GB/IRE 
23 25 2 (FEELS LIKE) HEAVEN, Fiction Factory D/CH 
24 24 6 HAPPY CHILDREN. P. Lion F/ES/CH 
25 27 24 LOVE OF THE COMMON PEOPLE. Paul Young 1 
26 28 7 BUSTER. Nanna DK 
27 NEW ON VA S'AIMER, Gilbert Montagne F 
28 19 9 BREAK MY STRIDE, Matthew Wilder DK/A 
29 23 19 THRILLER, Michael Jackson ES 
30 NEW THE LEBANON, Human League GB/IRE 
31 NEW DONT TELL ME, Blancmange GB/IRE 
32 NEW CARGO. Axel Bauer F 
33 NEW DET' LIGE DET, Kirsten & Soren DK 
34 36 4 GUARDIAN ANGEL, Masquerade DK 
35 NEW LOVE OVER GOLD. Dire Straits F 
36 NEW JUST FOR TONIGHT, Gilbert Montagne 1 
37 35 5 ?QUE ME PASA...?. Vicio Latino ES 
38 29 5 MON PTIT LOUP, Johnny Hallyday F 
39 20 12 LOVE IS A BATTLEFIELD. Pat Benatar B/IRE 
40 32 12 99 RED BALLOONS, Nena F/ES 

Key. A — Austria; B — Belgium; CH — Switzerland; D — West Germany; OK — Denmark: ES — Spain; F — France; GB — United Kingdom; J — Italy, NL - Netherlands; IRE — Eire. 
Compiled from 11 national charts by Tros-Radio, Hi/versum. 

jf". JtrT/cy?) 
' 1 / AJw i 

IflET L— 

1 1 MICHAEL JACKSON: Making Of Thriller Vestron 
2 2 CULTURE CLUB: Kiss Across The Ocean Virgin 
3 4 EURYTHMICS: Sweet Dreams RCA/Columbia 
4 3 DIRE STRAITS; Alchemy Live PolyGram 
5 5 DAVID BOWIE: Love You Till Tuesday PolyGram 
6 6 NOW, Thafs What 1 Call Music Video II Virqin/PMI 
7 7 HALL/DATES: Rock'n'Soul Live RCAJColumbia 
8 8 PAT BENATAR: Benatar RCAiColumbia 
9 9 JUDAS PRIEST; Live CBS/Fox 

10 12 DURAN DURAN PMI 
11 10 MARVIN GAYE: Greatest Hits Videoform 
12 13 DONNA SUMMER: A Hot Summer Night P'Gram 
13 11 SHAKIN' STEVENS: Video Show CBS/Fox 
14 14 MARILLION: Video EP PMI 
15 16 WHITESNAKE: Live PMI 
16 23 UB40: Live Virgin 
17 15 FLASHDANCE..What A Feeling CIC 
18 26 THE JACKSON 5; In Concert VCL 
19 17 MEAT LOAF: Live Videoform 
20 20 OUEEN: Greatest Flix PMI 
21 19 DAVID BOWIE; Ziggy Stardust... Thorn EMI 
22 Hm LOU REED: A Night With Lou Reed RCA/Columbia 
23 25 THE COMPLEAT BEATLES MGM/UA 
24 18 TOYAH! TOYAH!TOYAH! K-tel 
25 - JOY DIVISION; Here Are The Young Men Ikon 
26 30 MADNESS: Complete Madness Stiff 
27 29 PHIL COLLINS: Live PMI 
28 27 NOW, That's What 1 Call Music Video Virgin/PMI 
29 - BAUHAUS: Shadow Of Light Kace International 
30 28 CLIFF RICHARD: The Video Connection PMI 

Compiled By Music Week Research ©1984 
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Music Week fakes a random sample of publishers 

views on the Eurovision Song Contest 

Herrey's today gone tomorrow? 

ANOTHER EUROVISION Song Contest has been and gone — 
and hands up those who hadn't noticed. This annual event, while 
pulling a TV audience estimated at about 500m, none the less 
seems to generate either a blaze of apathy or scorn in the UK 
music business. 

The winning entry was Diggi Loo/Diggi Ley sung by Herrey's. 
a Swedish group domiciled in the USA. Ten years ago, Sweden 
also won the contest with a song called Waterloo sung by a group 
called Abba, but one doubts whether the same fame will grace 
the gold-booted Herrey's. 

This year Britain finished seventh, evoking actual boos from 
some of the Luxembourg audience. 

Stuart Slater of Chrysalis Music has the UK and Eire publishing 
rights to Diggi Loo/Diggi Ley. but is not enthralled by Eurovision 
as it now is. 

"If we're going to take it seriously as a flagship for British 
songwriting, then we need better artists to perform and A8-R men 
to do the judging. This country is doing very well internationally 
with its music, but the A&R men involved in producing that music 
are not involved in the Eurovision judging to decide the UK entry, 

"The visual aspect plays a large part in the final, and really the 
whole thing is outmoded in a sense, with no visible link with the 
world we work in for the other 364 days." 

Terry Gates of Eaton Music would like to see a return to the old 
Eurovision formula where a well-known artist is selected to 
represent the UK and top songwriters are invited to write suitable 
material. 

"We should also get people on the judging panels who are 
involved with making hit records," he added. 

EMI Music Publishing MD Ron White also favours the 
internationally known artist idea and f cholc® °f "°n9 ,rom 

material submitted by the top half-dozen UK s0"9w'iter5: „ 
"Any exposure of British songs internationally is a good idea 

he declared, "but for the last few years we've been singularly 
unlucky in the final, and the booing this year made me wonder 
abJohn Spalding of Bocu Music has an obvious affection for the 
institution, seeing it as Abba's original breakthrough with a lot of publishing mileage on their material ever since. 

"But I think Abba would have come through anyway on the 
strength of their talent and material. The fact they sang in English 
10 years ago must have helped, and I believe all Eurovision 
entrants should have the chance to perform in English. However 
can Turkey or Norway, for instance, hope to win singing in their 
own languages?" . 

Theo Chalmers of Cherry Red Music completely dismissed the 
event: "It's not a good thing. It's a load of rubbish. The worst 
song will always win because of the way the various national 
juries vote. There's a lot of politics involved. But if Cherry Red 
Music had a suitably bland and unoriginal song, we'd enter it.' 

MPA secretary Peter Dadswell is both diplomatic and 
thoughtful on the subject. "I think our own system here of finding 
an entry is fair, and I thought the general standard in this year s 
final was much better. But we've been playing a video of the 
contest and we'll be thinking deeply about the whole issue in 
conjunction with the BBC as we do every year. The pop 
publishers committee of the MPA will be discussing the matter at 
their next meeting." 

3 
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TWO GREAT SOUNDTRACK ALBUMS TAKEN FROM TWO GREAT MOTION PICTURES 

SILKWOOD 

% -1 

mg 

G 

Starring MERYL STREEP 

KURT RUSSELL 

&GHER 

Music by 

GEORGE DELERUE 

p ALBUM CAT. No. NFP 5501 

J CASSETTE No. ZCNFP 5501 

ALSO AVAILABLE: SINGLE 

" i TAKEN FROM ALBUM 

f Ji 'AMAZING GRACE' 
7P 309 

p VOCALBY 

'  1 MERYL STREEP 

5 

THE 

OLDEN S EAL 

Music by 

JOHN BARRY & 

DANA KAPROFF 

ALBUM CAT. No. CLTLP 351 

CASSETTE No.ZGCLr 351 

ALSO AVAILABLE: SINGLE 

TAKEN FROM ALBUM 

'LETTING GO' 
CLT 3 

SUNG BY 

GLEN CAMPBELL 

ORIGINAL MOTION PICTURE SOUNttTRACK 
THJ 0 

VJOLDENOEAL 

ft 
Letting Go 
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RECORDS MARKETED&DISTRIBUTED BYPRECISION RECORDS &TAPES LTD 

ORDERS TO PRECISION RECORDS & TAPES LIMITED 105 BOND ROAD, MITCHAM, SURREY CR4 3UT TELEPHONE: 01-640 3344 



Wa 
Produced by Keilft Diamond 
Recorded at Battery Studios 

New 

Single 

JUEi^ 
No More Love On The Run) 

Order from CBS Tele-Sales 
01-9602155 

' 4 7")IVE 55 12"JIVET55 

19 May 1984 

TOP SINGLES TOP ALBUMS 

1 3 5 AUTOMATIC Pointer Sisters Planet RPS1T) 105 (R) 26 
WHITE LINES (DON'T DON'T DO IT) 40 25 Grondmaatar & Melle Mel Sugar Hill SHIU130 Ifll 1 2 8 THE POET II Bobby Woihack Motown ZK 72205 (R) 

2 1 6 SOMEBODY ELSE'S GUY Jocelyn Brown Folirth & Broadway/Island (12) BRW 5 (E) 27 .. , IT'S ALL YOURS 43 2 Starpoim Elektra E 69641TI IW) 2 1 5 A LITTLE SPICE 
Loose Ends Virgin V 2301 IE) 

3 2 3 EMERGENCY (DIAL 999) LooM Ends Virgin VS 677112) IE) 28 „ c LOVEQUAKE Bobby King Motown TMGIT] 1335IRI 3 HEZi 
BREAK OUT Pointer SIstera Planet FL 84705IR) 

4 5 2 I'LL BE AROUND Tdrri Wells Phllly Worldyiondon LON(X)48 IF) on rwu RIGHTOR WRONG/I'LL BE AROUND zy h I'iil The Detroit Spinners Atlantic A96661D (W) 4 5 27 CAN'T SLOW DOWN 
Lldnel Richie Motown STMA 8041 (R) 

5 20 2 LET'S HEAR IT FOR THE BOY Deniece Williams CBS (T)A4319 (C) 30 „ . DON'T LOOK ANY FURTHER Dennis Edwards with Sledah'Garrett Gordy TMGID1334 (R) 5 8 17 LOVE WARS Womack & Womack Elektra 960293-1 (W) 

6 8 3 DON'T GIVE ME UP HaroldMelvin&TheBIueNotes PhillyWorld/LondonLOIM|X)47IF) 31 ^ , JUSTATOUCHOFLOVE 44 2 Slave Cotillion/Atlantic B6955IT)IW) 6 6 6 CROSS FIRE The Detroit Spinners Atlantic 780150-1 (W) 

7 4 20 AINT NOBODY Rufus and Chaka Khan Warner Brothers RCK 11D |W) 32 „ 7 NO SELL OUT Tommy Boy/lslandl12)IS 165IE) Malcolm X; music by Keith LeBlanc 7 9 15 G FORCE Kenny G Arista 206 168 IF) 

8 10 4 ONE LOVEiPEOPLE GET READY Bob Matley & The Wailers Island |12)1S 169 IE) 33 41 4 JESSE 
Grandmaster Et Melle Mel Sugar Hill SH(L) 133 (A) 8 13 53 THRILLER Michael Jackson Epic EPC 85930 (C) 

9 7 10 HELLO Lionel Richie Motown TMG IT) 1330 |R) oyi rTTTTTl BREAK DANCE PARTY J4 " 1 ^ i 1 Break Machine Record Shack SOHOID 20 (IDS) 9 3 5 CHARGE OF HEART Change WEA WX5 IW) 

10 12 3 DONT WASTE YOUR TIME Yarbrough ft Peoples Total Experlence/RCA XEID 501 |R) oc rTRTTl HAPPY BIRTHDAY BABY OO LlIjLJJ Elbow Bones & The Racketeers EMI America |12)EA 168 IE) 10 7 4 STEPPIN' OUT George Howard TBA Records TB 201-N llmport) 

11 6 6 JUST BE GOOD TO ME The S.O.S. Band Tabu/Epic IDA3626 |C) 36 
„ HIGH ENERGY Evelyn Thomas Record Shack SOHOID 18 (IDS) 11 4 4 KEEP IT COMliM Jones Girls Philadelphia International FZ 38555 (C) 

12 33 3 UPROCK Rdck Steady Crew Charisma/Virgin RSC 2(12) IE) 37 25 4 SnkDoLux^ Rams Horn RHR 3321 llmport) 12 12 18 GREATEST HITS Marvin Gayo Telstar STAR 2234 |R) 

13 9 6 LOVE ME LIKE THIS Real To Reel Arista ARIST112) 565 IF) 38 
„ . JAM ON IT 30 4 Ndwclous Sunnyvlew SUNY(L) 103 (A) 13 11 4 NIGHT STALKERS Ingram Other End OELP 1 (A) 

14 11 6 HI, HOW YADOIN'? Kenny G Arista ARISTI12) 561 IF) 39 
^ n LUCKY STAR 34 9 Madonna Sire W95221D(W) 14 15 12 DON'T LOOK ANY FURTHER Dennis Edwards Gordy ZL 72148 (R) 

15 13 8 SHE'S STRANGE Cameo Club/Phonogram JABIX) 2 IF) 40 
THE SOUND OF MUSIC & Dayton Capitol (12JCL 318 (Remix - 12CLX 318) IE) 15 17 12 IT'S YOUR NIGHT James Ingram Qwest 923970-1 IW) 

16 24 4 1 WANTED YOUR LOVE Luther Vandross Epic IT)A4279 (C) At rWHMEGA-MDC lUT U Horblo Hancock Columbia44-04960[Import-GYJ 16 24 2 STAY WITH ME Jeffrey Osborne A&M AMLX 64940(C) 

17 15 5 (WHEN YOU ...) IN THE HEART Kdol & The Gang Da-Lite/Phonogram DE|X) 17 IF) 42 
GETINTOUCH WITH ME b One Blood Ensign/Island (12)ENY 513 (E) 17 22 2 PATTI AUSTIN Patti Austin Qwest 923974-1 (W) 

18 19 4 LOVE WARS Womack & Womack Elektra E9793IDIW) 43 - MEGA STREET/NIGHT LADIES 35 b Crusaders MCA MCAID 853 (C) 18 10 7 INTIMATE CONNECTION Kleeer Atlantic 780145-1 IW) 

19 14 8 YOU'RETHEONEFOR ME—DAYBREAK—A.M. Paul Hardcastla Total Control TOC011D HDS) 44 7 P.Y.T. (PRETTY YOUNG THING) Michael Jackson Epic (T)A4136 (C) 19 20 6 STREET SOUNDS ELECTRO 3 Various Street Sounds ELCST 3 (A) 

20 27 2 NO TURNING BACK 
Intriaue Music Power MPRIDI (IDS) 45 „ 1(. YAH MO B THERE James Ingram (with Michael McDonald) Qwest W9394 ID IW) 20 16 6 GHETTO BLASTER Crudoders MCA MCF 3176(C) 

21 17 7 SOMEDAY Gap Band Total Experience/Phonogram TEIX) 5 IF) 46 en.. STREET DANCE ^ 1b Break Machine Record Shack SOHOID 13 (IDS) 21 18 6 SLAVE"-THE BESTOF Slave Atlantic/Cotillion 790157-1 IW) 

22 16 6 STAY WITH ME TONIGHT Jeffrey Osborne A&M AMIX) 188IC) Al IWn LOVE HAS A MIND OF ITS OWN 4/ 1 i t *i i 1 Donna Summer with Matthew Ward Mercury DONNA 4112) (R 22 21 13 STOMPIN' ATTHE SAVOY Rufus & Chaka Khan Live Warner Brothers 923679-1 IW) 

23 28 2 COME BE WITH ME Ronnie McNeir Capitol-I12CL 329) (E) 48 _ . I'VE GOT TO FIND AWAY ** 0 ZonaDojonay Calibre CABIU121 |A) 23 ca 
ON THE RISE The S.O.S. Bond Tabu TBU 25476 (C) 

24 18 6 GIVE ME TONIGHT Shannon Club/Phonogram JABIX) HR 49 7fi . COME BACK LOVER Fresh Band Are'N Bo RB 003 (Import) 24 23 13 LET THITM U S1C PLA Y" Shannon Club/Phonogram JABL11F) 

25 22 10 WHAT DO 1 DO? Phil Foaron & Galaxy Ensign/Island (12) ENY 510 (E) 50 ^ , DON'T GO LOSE IT BABY Hugh Masekola Jive Afrlka JIVEID 64 (C) OR rroiDYNAM,TE 
ZO i) n Jermalne Jackson Arista 206 317 |F) 
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JOHN WILLIAMS 

1 ROl D1 

CONCIERTO DE ARANJUEZ 

* 

DIGITALLY RECORDED 

ON ALBUM IM 37848 

CASSETTE IMT 3784S 

Order from CBS Order Desk. Tel: 01-960 2155. CBS Distribution Centre, Barlby Road, London W10 .clOTi 
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The following records new to regional airplay action pages 
are bubbling under the main airplay grid on the opposite 
page. 

10 LINDA MARTIN—Terminal 3~CBS A4456 (C) A 2CR, 
Metro, Manx, Tay, BBC Ulster, Downtown B Radio 210, 
Victory, Chi/tern, Red Rose. 
GEORGE McCRAE —Listen To Your Heart—President 
PT 528 (PR) A Manx, BBC Scotland, Tay B Victory, 
Wiltshire, Aire, Piccadilly * Signal—Hitpick, Bed Rose— 
Hitpick, CBC—Hitpick. 
DWIGHT TWILLEY—Girls —EMI America EA 172 (E) A 
Aire B Wiltshire, Orwell, BRMB, Pennine, Piccadilly, Red 
Rose, NorthSound. 
THE COMSAT ANGELS-You Move Me-Jive JIVE 65 
(C) A Hal/am B Essex, Chiltern, Tees, NorthSound * 
Trent—Hitpick. 
JOAN JETT-I Need Someone-Epic A4391 (C) A 
BBC Scotland, Tay B Victory, Chiltern, Pennine, Manx. 
KING —Love And Pride—CBS A4274 (C) A Aire, Forth 
B Radio 210, Mercia, Trent, Pennine. 
TINA MATANIA—Love Me Just Little Bit More — 
WSME WSMF 1 (P) A 2CR B Radio 210, Pennine, 
Tay, West Sound, BBC Ulster. 

The following records continue to bubble under the main airplay 
grid. They have all previously appeared in this column. 
8 THE QUICK—Missing You Now (Epic) 
7 MURRAY HEAD—When You're In Love (Virgin) 

. 7 EDWIN STARR—Marvin (Streetwave) 
6 TONY CAREY-A Fine Fine Day (MCA) 
6 DION—The Way You Do The Things You Do (Aura) 
6 KING KURT-Mack The Knife (Stiff) 

Also playlisted are releases from: The Bank Robbers/Glen 
Campbell/Heart To Heart/H20/INXS/Jimmy James/Roland Rat 
(Superstar)/Bruce Springstein/Sister Sledge. 

Bosod on ploys Frlday-Thuraday (S.SOom to 8.00pm) in the week preceding publication. Excludes Bonk Holidoy May 7. 
7 (8) BELLE AND THE DEVOTIONS: Love Games 7 (-J MODERN ROMANCE: Just My Imagination 6 17) THE FLYING PICKETS; When You're Young And In Love 6 (8) BILLY JOEL The Longest Time 6 (11) ALVIN STARDUST: I Feel Like Buddy Holly 5 (5) GLEN CAMPBELL Lotting Go 5 (Now) MAC DAVIS; Caroline Is Still In Georgia (Casablanca) 5 (New) FERN KINNEY featuring G.C. CAMERON: AfUMalaco) 5 (5) DENIECE WILLIAMS: Let's Hear It For The Boy 

OTHER FEATURED RECORDS PHIL COLLINS: Against All Odds (Take A Look At Me Now) DION: The Way You Do The Things You Do HEART TO HEART: Three Chord Trick (Medley) THE MANHATTAN TRANSFER; This Independence GORDON NEVILLE & CATHERINE RABETT: Real Life CLIFF RICHARD; Ocean Deep 

Also being played are latest 
releases from: J.J. Barrie/Barbara 
Dickson/Everything But The Girl/Nik 
Kershaw/Kool & The Gang/Stephanie 
Lawrence/Mezzoforte/The Quick/ 
Peter Schilling/Henry Turtle/Don 
Williams/Mari Wilson. 

Radio 1 and Radio 2 guides compiled by Sham Tracking (01-290 0129). Previous week's plays in brackets, I—) indicates a re-entry. 

RM)ioj 

Figures denote actual logged plays in the Mondoy-Sunday period preceding publication 
|&am-mldnight weekdays, 6ammidnlght Saturday 6om-11 pm Sunday) 
Excludes Bank Holiday May 7. 

16 (19) 16 (New) 

(14) (8) 
(23) (14) (10) (14) (11) (18) 

10 (New) 
10 (9) 
10 (14) 

(14) (5) 

(16) (Now) 

(121 (New) 

(11) (13) (New) 

(New) 
(13) 

DENIECE WILLIAMS: Let's Hear It For The Boy DURAN DURAN: The Reflex WHAMI; Wake Mo Up Before You Go Go, Epic A4440 (C) BREAK MACHINE: Break Dance Party . KENNY LOGGINS: Footloose V- WOMACK & WOMACK; Love /• Wars HUMAN LEAGUE: The Lebanon POINTER SISTERS: Automatic OMD: Locomotion QUEEN: I Want To Break Free THE BLUEBELLS; I'm Falling BOB MARLEY & THE WA1LERS: One Love/People Get Ready BRUCE SPRINGSTEEN: Dancing In The Dark. CBS A4436 (C) JOCELYN BROWN: Somebody Else's Guy PHIL COLLINS: Against All Odds (Take A Look At Me Now) BILLY JOEL The Longest Time CHRIS DE BURGH: High On Emotion KOOL & THE GANG: (When You Say You Love Somebody) In The Heart NIK KERSHAW: Dancing Girls ULTRAVOX: Dancing With Tears In My Eyes, Chrysalis UV 1 (F) EVERYTHING BUT THE GIRL Each And Every One BLANCMANGE: Don't Tell Mo ELTON JOHN: Sad Songs (Say So Much), Rocket/Phonogram PH 7 (F)" NICK LOWE: Half A Boy And Hall A Man NEW ORDER: Thieves Like Us SANDIE SHAW; Hand In Glove THE STYLE COUNCIL You're The Best Thing/The Big Boss Groove, Potydor TSC6 (F) TERRI WELLS: I'll Be Around. Philly World/London LON 48 (F) BELLE AND THE DEVOTIONS:-^ Love Games 

17) (101 

(6) (New) 

(8) (New) 

(6) (10) 

THE CHANT OF BARRY FLYNN: The Smile And The Kiss HELEN TERRY: Love Lies Lost THE IMPOSTER: Peace In Our Time JEFFREY OSBORNE: Stay With Me Tonight KING KURT: Mack The Knife LATOYA JACKSON: Heart Don't Lie, Epic A4369 (C) MARILLION; Assassing, EMI MARIL 2 (El MARILYN: You Don't Love Me SWANS WAY: Illuminations, Balgier/Phonogram PH 5 (F) THE O'JAYS: Extraordinary Girl ALVIN STARDUST: I Feel Like Buddy Holly COCTEAU TWINS: Pearly- Dewdrops' Drops EDDY GRANT: Romancing The Stone THE FLYING PICKETS: (When You're) Young And In Love ' HAZEL DEAN; Searchin', Proto ENA 109 (A) KAJAGOOQOO; Turn Your Back On Me, EMI 5465 (E) LIONEL RICHIE; Hello MARI WILSON: Ain't That Peculiar RUFUS & CHAKA KHAN: Ain't Nobody VAN HALEN: Panama. Warner Brothers W 9273 (W) THOMPSON TWINS: You Take Mo Up 
OTHER FEATURED RECORDS THE ART COMPANY: Suzanna IRENE CARA; Breakdance BARBARA DICKSON: I Don't Believe In Miracles ALOOSE ENDS: Emergency (Dial 999) MANFRED MANN'S EARTH BAND: Runner MATT BIANCO: Sneaking Out The Back Door ORANGE JUICE: What Presence'! ROLAND RAT (SUPERSTAR): Love Mo Tender THE S.O.S. BAND: Just Be Good To Me WHITESNAKE: Standing In The Shadow 

£ 

Billy's back with a New Single, 

New Label, New Producer, and 
thankfully still one of the finest 

Soul voices In the U.K. 

(No More Love On The Run) 

Produced by Keith Diamond 

Recorded at Battery Studios 

Order from CBS Tele-Sales 01-960 2155 
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p'V 

★ - Hitpick/Hecord of the week 
o ~ A list O - B list 
N = New Entry 

41 40 BELLE & THE DEVOTIONS Love Games CBS 
36 37 BLANCMANGE Don't Toll Me 
16 17 BOOMTOWN RATS Drag Mo Down Morcury 
10 N BOURGIEBOURGIECareless 
12 N BRANIGAN, LAURA Self Control Atlantic 
25 18 BREAK MACHINE Break Dance Party Record Shock 
33 25 BROWN, JOCELYN Somebody. . . Fourth & Broadway 
20 16 CARA, IRENE Breakdance Network/Epic 
20 16 CLANNAD Robin {The Hooded Man) RCA 
12 13 CLIFF, JIMMY Reggae Night CBS 
40 40 COLLINS, PHIL Against All Odds . . Virgin 
19 21 DAVIS, MAC Caroline Is Still In Georgia 
12 N DEAN. HAZELLSearchin' Proto 
15 N DICKSON, BARBARA I Don't Believe In Miracles Epic 
24 18 DE BURGH, CHRIS High On Emotion A&M 
11 10 DETROIT SPINNERS Right Or Wrong 
38 37 DURAN DURAN The Reflex EMI 
31 25 EVERYTHING BUT.. .Each And. Blancoy negro 
39 40 FLYING PICKETS When You're Young. . 10 Records 
23 25 FOGELBERG, DAN Language Of Love Full Moon/Epic 
13 13 FRICKE, JANIETell Me A Lie CBS 
19 17 GODLEY&CREME Golden Boy Polydor 
29 N GRANT. EDDY Romancing The Stone Ice 
16 RE GREENWOOD, LEETheWind Beneath My Wings MCA 
32 31 HUMAN LEAGUE The Lebanon Virgin 
35 35 IGLESIAS/NELSON To All The Girls. . 
21 N IMAGINATION The State Of Love 
31 22 JACKSON, JERMAINE Sweetest Sweetest 
12 9 JACKSON, LATOYA Heart Don't Lie Epic 
38 39 JOEL, BILLY The Longest Time 
35 37 KAJAGOOGOO Turn Your Back On Me 
35 38 KERSHAW. NIK Dancing Girls 
16 14 LAWSON, DENNIS Ultra Fantastico EMI 
17 14 LEWIS, LINDA Your Turn My . . . Electricity 
38 34 LOGGINS, KENNY Footloose Epic 
14 12 LOOSE ENDS Emergency (Dial 999) Virgin 
26 N LOWE, NICK Half A Boy . F. Beat 
16 12 MANHATTAN TRANSFER This Independence Atlantic 
11 N MARILLION Assassing EMI 
25 RE MARILYN You Don't Love Me Love/Phonogram 
39 38 MARLEY, BOB One Love/People Get Ready Island 
11 14 McVIE,CHRISTINELoveWillShow . . 
12 9 MELODY MAKERS Met Her EMI America 
14 12 MEZZOFORTE Spring Fever 
28 24 MUSICAL YOUTH She s Trouble 
22 26 NENA Just A Dream Epic 
19 22 NEW ORDER Thieves Like Us Factory 
10 11 O'JAYS Extraordinary Girl Philadelphia Int. 
39 38 OMD Locomotion Virgin 
18 16 ORANGE JUICE What Presence? Polydor 
25 18 OSBORNE, JEFFREY Stay With Me Tonight 
41 39 POINTER SISTERS Automatic 
13 N PRESLEY, ELVIS Green Green Grass Of Home 
38 39 QUEEN I Want To Break Free 
26 29 REILLY, MAGGIE As Tears Go By Arista 
13 14 ROCK STEADY CREW Uprock CharismaA/irgin 
27 N SADEWhen Ami Going . Epic 
26 22 SCHILLING, Peter Major Tom (. . .) 
17 N SPRINGFIELD, RICK Love Somebody RCA 
39 38 STARDUST, ALV1N I Feel Like Buddy Holly Chrysalis O • 
29 N STATUS QUO Going Down Town Tonight Vertigo 
30 N STYLE COUNCIL You're The Best Thing Polydor 
29 17 TERRY. HELEN Love Lies Lost Virgin 
14 13 THOMAS, EVELYN High Energy Record Shack 
11 N TURTLE, HENRY "me*1 

27 N ULTRAVOX Dancing With Tears. Chrysalis O • 
11 N WALSH, SHEILA Growing Up To Be A Child 
15 N WEATHER GIRLS. THE Success CBS O • 

O O 
★ 

30 28 WELLS, TERRI I'll Be Around Philly World/London 
25 N WHAMI Wake Me Up Before You Go Epic 

O O 
★ ★ 

41 41 WILLIAMS. DENIECE Let's Hear It For The Boy CBS 
24 N WILLIAMS. DON That's The Thing About Love MCA 

O 
"o" 

34 28 WILSON. MARI Ain't That Peculiar Compact Org. 
31 25 WOMACK &WOMACK Love Wars Elektra 

O O 16 17 YARBROUGH/PEOPLES Don't. Total Exp./RCA 
NOTE: Records dropped by 5 or more Regional Stations are now excluded from the above grid. 
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MUSIC WEEK MAY 19, 1984 

A / * 

q = PLATINUM 
^ (One million sales) 

= GOLD 
{500,000 sales) 

= SILVER 
(250,000 sales) ma Indicotoa n Top 75 on Prostel: MG Spotlight S14200 Koy to distributors cods — sos albums rsleasos pago 

H- oV title ,*'<,•> Ann" •v -Ai -TO (Producers) Publishor Label 7" (12"l number (Distributor) 

\ i 4 THE REFLEX O emhizjduran 2(E) Duran Duron (Alex Sadkin/lan IrttloiDaran Duron) TritecfCerim Music 

2 4 6 AUTOMATIC Pointer Sisters (Richanl Panyl MCA Musk Planet RPS(T) 105 (Rl 

3 2 7 AGAINST ALL ODDS (Take A Look At Me Now)0 Virgin vs 674 id Phil Coffins (Arif Mardin) Eftectsound/Hit & Run MusiclScroen Gems EMI Music 

4 3 6 1 WANT TO BREAK FREE O Queen (Queen/Mack) Queen Musk/EMI Musk EMI I12]QUEEN 2 (E) 

5 6 5 ONE LOVE/PEOPLE GET READY island (i2)is 10iei Bob Martay & The Waikre (Bob MarieylWaaorel Cayman (leosongl/WaniBr Bros, J CO 9 4 FOOTLOOSE CBSfT)A4ioi 10 Kenny loggins (Karaiy loggmsfloo DeCario) ATV Musk/Famous ChoppoD 

7 5 6 LOCOMOTION OMD (Brian Tonch/OMD) Virgin Musk Virgin VS 680(12] (E) 

8 18 3 LET'S HEAR IT FOR THE BOY (from 'Foottoose') Donioce Wiffiams (Goorga Doka) Famous Chappell CBS (T)A4319 (C) 
n , . DON'T TEU ME Blancmango (Petar Coffins) Chony Red Music London BLANC 7 (12'-BLAMX 7) (F) 

10 7 5 (When You're) YOUNG AND IN LOVE 10 Rocorfs ten 20(12)(E) 
The Flying Pkkets (Tha Flyteg Pickets/John Sherry) CampboB ConneBy 

11 12 5 LOVE GAMES Be Do end The Devotions (Paul Curtis) CBS Songs/laonio Musk CBS (T)A4332 |C) 

12 11 3 THE LEBANON Virgin VSB72<12)(E) Human League (PadghamfThomas/Hranan League) Virgin/IO/Sound DiagramsfWamor 

13 16 5 SOMEBODY ELSE'S GUY Fourth & Broadway/lsbral (12)BRW 5 B Jocetyn Brown (F. McFartene/A GeorgelJocelyn Brown) Warner Brolhora Musk 

14 13 6 DANCING GIRLS Nik Kerehaw (Petar Coffins) Rondor/Arrtk King Musk MCA NIK(T) 3 (C) 

15 10 11 HELLO 9 Molown TMGrO 1330 (Rl Lionel Rkteo [Jamas Anthony CarmkhaeljLiooel Rkhk) Warner Brothore Musk 

16 32 2 BREAK DANCE PARTY Record Shack SOHO(T120 (IDS) Break Machino Uacques MoraE) Record Sback/Jass (Leosong) 

17 28 3 I'LL BE AROUND Phffly World/London L0N(X148 IF) Terri WcDs (Nkk MaftmelS) Mighty Threc/Carfin Musk 

18 24 6 STAY WITH ME TONIGHT Jeffroy Osbomo (George Duke) Slate Musk A&M AMQQ 188 (C) 

19 14 8 I'M FALLING London 10N(X) 45 (F) The Bluebelh (Cofin Faafey/Robert Andrews) Clrva Banks/ATV Musk 

20 20 7 JUST BE GOOD TO ME Tabu/Epk (T}A3628(C) The S.O.S. Bond (Jimmy JamfTetTy lowb) CBS SongsfFlyto Tymo Tunes 

21 17 7 TO ALL THE GIRLS I'VE LOVED BEFORE Ju&o Iglesias & WiBio Nelson (Hkhard Perry) CarhnJCBS Songs CBS A4252 (C) 

22 23 2 ASSASSING MariSion (Nkk Taubcr) MariBonlCharismaJChappon Musk EMI (12) MARIl 2 B 

23 15 6 (WHEN YOU SAY YOU LOVE SOMEBODY) IN THE HEART Kooi & Tho Gong (Kool & Tho Gang) Planetary Nora Do UtelPhonogram DEIX) 17 (F) 

24 26 26 RELAX O Frenkk Goes To Hollywood (Trevor Horn) Perfect Songs ZTTIIsland (12JZTAS HE) 

25 35 4 LOVE WARS Elektra E9799fn IW1 Womack & Womack (Slawart Lavinol Next Flight Musk/Wamer Brothers Musk 

e®" f J" Arlist 
(Producer) Publisher Label 7" (12") number (Distributor) 

to
 

CM
 8 AINT NOBODY Warner Brolhure RCKIfT) (W) Rufus and Chska Khan (Rus* Trtelman) Warner Brother* Musk Cass: RCK1C 

27» 4 THE LONGEST TIME Bily Joel (PM Ramonel CBS Songs CBS fnA4280 (C) 

2840 5 SEARCHIN' HaroB Dean (lan Anthony Stapheni) Raroatem Mink Proto ENA(TJ 109 (A) 
DANCING WITH TEARS IN MY EYES Ultravox (Ultrevox) Sing Sing Songs/Jump Jat/Mood.'Hot Food Musk Chrysala UV(X) 1 /HIi'Ih'.'I 
GOING DOWN TOWN TONIGHT Status Quo (Status Quo) OufflplEaton Musk VortigolPhonogran) QUO IS (F) JULHJ 

31 « 3 1 FEEL LIKE BUDDY HOLLY Alvin Stardust (MSta Batt) ChappoH/Batfry Musk Chrysala CHS (12)2794 (F) 

32- 4 LOVE ME TENDER Rodent/Magnet |12)RAT 2(R) Roland Rat (Suporstar) (Fata Hammond/Roddy Matthews) Carfei Musk 

33« 2 EACH AND EVERY ONE Everything But The Girt (Robin Millar) Cherry Rod Musk bianco y negro NEC IfT) (W) 

34" B YOU TAKE ME UP Q Thompson Twins (Ate* SadkmfTom Baieyl Point Mosk Arista Twins (12)4 (F) 

35 4 PEARLY - DEWDROPS' DROPS Cocteau Twins (Cocteau Twins) Beggars Banquet Musk 4AD (B)AD 405 (HP) 

3651 5 HIGH ENERGY Record Shack SOHOfT) 18 (IDS) Evelyn Thomas (Ian Lewine/Fiachra Trench) Record Shack/Jess Musk (Leosong) 

37a 9 GLAD IT'S ALL OVER/DAMNED ON 45 A&M CAPIXI6(0 Captain Sensible (Marafkld/Coptain) Rondor/WamerlATV/Rock/WiKamson Musk 

38" 4 THIEVES LIKE US Factory (RAC 103) O/P) New Order (New Order) B.E/Wamer BroslShakm Baker Musk 

39" 9 A LOVE WORTH WAITING FOR Q Shaldn'Stevens(R. Hawson/ShaknTStavenslSiaky Musk Epfc(T)A4291 (C) 

4044 5 YOU DONT LOVE ME Love/Phonogram MAZ 3(12) (F) Marilyn (Clive Langer/Alan Winstanley) Intersong Musk 

4133 4 EMERGENCY (DIAL 999) Loose Ends (Nkk MartineB} Virgin Musk/Brampton Musk Vkgio VS 677 (12) B 
42 « 3 MAJOR TOM (COMING HOME) pspwea X sum IW Peter SchSng (Pater Schifing/Aimin Safaol) Southern Musk Cassatta; X9438C 

43" 5 HAND IN GLOVE Sandk Shaw (John Porter) Warner Bros. Musk Hough Trade RTB 130 O/RT) 
46 6 MAH'S MOOD/SNEAKING OUT THE BACK DOOR Matt Bianco (Petar CoSns) Copyright Control WEA YZ3(T) (W) 

45" 2 LOVE LIES LOST Hoten Teny (Stava Levine) Virgin/Warner Brother* Virgin VS 878(12) B 

46" 2 ROBIN (THE HOODED MAN) Clamad (Tony Clarim) Ctereud MusklRCA Musk RCA HOOD 1 (R) 

4754 3 TURN YOUR BACK ON ME EMMiaEHI 546SIB Kajagoogoo (Colin ThuntooiKajsgoogoo) Infiratojlntarsong Musk 

4852 15 WHITE LINES (DONT DONT DO IT] SugarHasHiu 130(A) Grandmas tar & Mollo Mel (Hohitaoo/Mal/Robinson Ji) Four Hrfis/Healh levy Musk 

4933 11 WOOD BEEZ (PRAY LIKE ARETHA FRANKLIN) Scritti Pofitti (Arif Manfin) Copyright Control Virgin VS 07(12) B 

5036 9 PEOPLE ARE PEOPLEO tbokg Biir- izbokg 9 j/spi Depeche Mode (Dapeche ModelOmnkl MiBar) Grabbing Hands/So net Musk 

^ ^ js Artist -^O (Producer) Publisher Label 7" (12") number (Distributor) 

51 2 2 WHAT PRESENCE?! turn t n Orange Juke {Phi Thotnaaoy/Oreoga Joke) Orange Juca/Zemha Mate 

52- 2 SWEETEST SWEETEST Jermaino Jackson Uermaan Jackson) ATV/Copyright Control Arista JJK ({2)1 (F) 

53 ,4 2 HIGH ON EMOTION Chri* De Burgh {Rupert HinolRondw Musk A&M AM(X) 190 iCi 

5441 7 GIVE ME TONIGHT CU.TWgrem JABDO 1 (F) Shannon (M. LiggatUt. Barbosai EmergencyiSapiro BennteWWarner Bros Mtsk 

5534 10 NELSON MANDELA 
The Special AKA (EMs CojteBo) Plangent Vokxa Mmk 2 Tow CHS TT (12)28 (F) 

Rfirrwi DRAG ME DOWN MerciryPhooogramMEROOiaB The Boom town Rat* (Tha Boomtown Ritx/Pata WAW Copyrij^rt Control 

5735 s SILVER Korova KOW 34(7) (W) Echo en) The Bimnymoo (Afl Concerned) Zoo/Warner Musk 

58 « 8 P.Y.T. (PRETTY YOUNG THING) 
Mkhael Jackson (Qmncy Jones) MCAiWaraar Bros. Mlbc Epc BAAISS (0 

59113 ROMANCING THE STONE Eddy Grant (Eddy Grant) Greanheaftlntareong Mtak Ice ICEfD 81 (R) 
SMALL TOWN CREEO The Kane Gang (Pate Wingfeld) ATV Mime Kitcheuwart'london SX(XI11 (F) hiii/uvi 

61 rm PANAMA Van Halen (Ted Tempieman) Warner Brothers Musk Werner Brother* W S27XT) fW) 

624 7 EAT FT Weird A) Yankovk (Rkk Datringer) Carfo Musk Scott Brothers,'Epk A427S (CJ 

6345 8 SOMEDAY Total Experiance/PbonopBRi TEQQ 5 (F) Tha Gap Band (Ronnie Wilson} Carin Musk 

64- 3 UPROCK ChammfcYogin RSC 2(12) B Rock Steady Crew (HegaaiSoMkr) SckSer Btua/Charisma/ChappeB Musk 

6560 3 DONT WASTE YOUR TIME Yatbrough & Peoples (Jonah Bis) Tamp Co Total Experienca.'RCA XEfT) GDI CR) 

6663 9 IT'S A MIRACLE Cuhure Club (Slave Levina) Virgin/Warner Bros. Virgin VS 862(12) B 

6758 8 SHE'S STRANGE Ciub'Phooospsm JAB«|2B Cameo (Larry Blackman) AS Seeing Eya,"Cameo Five Musk 

6862 4 DONT GIVE ME UP Phay WeridiLondon LOMDQ 47 (R Harold Mahrin & Tha Blue Hotel (Nkk MartimB.'HaroU Meivin) EMI Musk 

6955 4 MACK THE KNIFE King Kurt (Slave Brown) Arcadia Musk Stiff (SlBUY 199 (C) 

70 32 7 THE CATERPILLAR The Cure (Srarth'Pany/Aflen) APB Musk Fktkn.'Polydor HCS (X)2D (F) 
BAD LIFE Pil (John Lydoa'Mertin Atkins) JRMA/Vhgin Mtak YngioVS 675(12) B /1LHJ 

72123 
OCEAN DEEP/BABY YOU'RE DYNAMITE EMI (IEJEMI 5457 B Cliff Rkhard (PrueufWofch) PatchiCarfinL'Hypaotk/Chrysrta Musk 

73m 
THE WIND BENEATH MY WINGS Les Greenwood (Jorry CnrtchfisU) Warner Bnrtkara Music 

74 THAT'S THE WAY (1 LIKE U) Dead Or Alhrt (Zeus B. Held] Planetary Nora Epic (DA 4271 (Q 

7503 
YOUR LOVE IS KING Sade (Rotiin MiBar) Copyright Control 

—- 
1 J A ^ A mm 

i 

—— 

*" Jf j J m a A J . \ f mr 

// 
TITLE Artist (Producer) Publisher Label 7" (12") number (Distributor) s/ 

TITLE Artist (Producer) Publisher Label 7" 112") number (Distributor) // 
TITLE i" & Artist (Producer) Publishor Label 7" (12") number (Distributor) 

76 86 GREEN GREEN GRASS OF HOME Elvis Presky (-) Burkngton Musk RCA 405(8) 85 f---: DIGGI LOO - DIGGI LEY MCA/Panther PAN 5 (C) The Kerrey's (Anders Engborg) Air Musk (Londonl/Chtysafis Musk 94 97 DON'T LET GO Gaften (T)A4272 (0 Wang Chung (Chris Hughas/Ross Cuffian) Chong Musk (Wemar Brothers) 

77 - HALFABOY AND HALFAMAN F.Bcat xx 34(T) (R) 
Nkk Lowe (Nkk LowelCoIin FairioylPaul Bass) Plangent Visions 86 - SPIRITWALKER The Cuh (John Brand) Chappell Musk Situation Two SIT 33(T) (1/P) 95 " LOVE SOMEBODY Rkk Springfield (Rkfc Springficld/BB Drescher) RCA Musk RCA RICKfT) 3 (R) 

78 92 AINT THAT PECULIAR Mart Wilson (Teddy Johns) Jobeto Musk Tho Compact Organuatjon PINK(X) 8 (F) 87 98 SHE'S TROUBLE (Special New Mix) Muskal Youth (Peter Coffins) ChappeB Musk MCA YOUfT) 8 (C) 96 - CARELESS Bourgio Bourgio (Mia Hedges) Copyright Control MCA BOU (T]2 (C) 

79 70 JUST A DREAM Nona (Ramhold HaB Manno Proekert CBS Songs Epk 1T)A3249 (C) 88 73 "SONS AND DAUGHTERS" THEME Kerri & Mkk (Mflte Harvey) Bocu Musk A.I. A1 286 (SP) 96 - TO BE OR NOT TO BE (THE HITLER RAP) Mol Brooks (Peto Wingfiekfl Boa Boa,Island Musk Isand (125IS 150 (El 

80 62 HAPPY ENDING A&M AMPO 186(C) Joe Jackson (David KarshenbaumjJoo Jackson) Copyright Control 89 > MARVIN Edwin Starr (MPM/Edwin Starr) Handle Musk Streetwave (MlKHAN 12 (A) 98 98 BLUE MONDAY New Order (Now Order) B.L|W«n®f Brother* Mask Factory (FAC 73) (LPJ 

81 - THINKING OF YOU CotaDon/AllafTtfc 897440) (W) Sister Sledgo (Nile Rodgors/Bomard Edwards) Warner Brothors Musk 90 - BBC SNOOKER THEMES (EP) Various (Various) Studio Gllawrenco Wright/Wamer/FDH BBC RESL 144 (A) 99 78 TORVILL & DEAN (EP) (Botero/Bamum) Q SrfsriSKATEjr) i (SP) Rkhard Hartlay/MkhaeiReed OrohestraIHantoylRafldiUititBdlFaroaasChappea/SwMt 

82 95 SO MANY MEN, SO LITTLE TIME Miquei Brown (lan Levmo] ATV Musk Record Shack SOHOO) 17 (IDS) 91 84 RIGHT OR WRONG/I'LL BE AROUND Atiamk A9666(T) (W) The Detroit Spktnere (D.MeyersiW2iminetman,T.BeHJ ChappeB/Migfrty Thrao/Carfci 100 90 TELL ME I'M WRONG Mica Read (Stuart Coloun) Warner Brothers Mask MCAfT) 884(C) 

83 77 SPACE ODDITY - MAJOR TOM (COMING HOME) Jonathan King (Jonathan King) Waslm ins tar/So ulhorn Musk Epk (T)A433S ICI 92 89 IT'S ALL YOURS Staipoim [Lionel Job) Famous ChappeB Eloktra E69&4(T) (W) Complied by Gallup for tho BPI, Music Week and tho BBC based on a 
sample of 260 conventional record outlets. Records which would have appeared 

84 | STATE OF LOVE R&B/RedBusHBS218(12"-RBL218)(A| Imagination Oony Swain/Stove JoUey) Red Bus Musk 93 85 LIVING ON VIDEO TrantX (Daniel Bamier) Memory Lane Musk Potydor POSPfXIBOiF) 
between positions 76-100 have been excluded if their sales have fallen In two 
consecutive weeks, and if their sales fell by 20 per cent compared with last 
wsek. 

Against AD Odds (Take A Look At Me Now) (CoUns) 3 Ain't Nobody (WaSnski) 26 Am'l Thai Peculiar iRobtmotVMoorelTBrp&k'Rogersi. 78 Amssino (Marifen) 22 Autoraatic (WabhiGoldonberg) 2 Baby You're Dynamite (FfetcheriHett) 72 Bad Lite (Lydon/LaviueiAtkios) 71 BBC Snooker Thames (Wood.Oiboroc,'May/ VongeBsfBoblordl 90 
Blue Monday (Now Order) 33 Break Dance Party (MoraS/ZmrfBeloki/ Rodgcre) ^ Careless (BaoctflurBoyne.'QgiBnl 96 
Catcrpifar. The (SrailhTToftufsl) JO Dsronod On 45 (Varioial   *" ' „ OaKing Girts (Nik Korshawl 14 

Dancing With Teen In My Eye* (Cross/ CansiUra/Cunie) « 
Digsi loo - OW loY (Sodertwig; Lmdohonj/HarTay)  Sb" 
Don't Ghro Mo lip ffwtfi/Mohrin/Hortcn) W Don't Let Go (Hoss/Fekteao) 94 Don't Tcfl »«(Arthorloscombs}. .    9 

Don't Waito Your Tims (BHs) 65 Dreg Me Down (Gebol).   66 Each And Every One {Watt/Thoni}   33 Ect It (Jockson/Yankovic) 62 Emargcncy (Dial 993) (MctntoiK'HichokEogene)   41 Foolioose (PitcMorrliLoggintl 6 Givo Mo Toraght lB8rt)ost.'Chohofai]   54 Clad It's AH Over ICaptam/Mansfiold) 37 Going Down Town Tonight (Johnson).    30 Green Green Grass 01 Home (Putnara) 76 Half A Boy Aral Half A Man (Lowe). 77 Hand In Glove (MorrissayiMarrJ 43 Happy Endteg (Jackson) 80 HcBofflidwJ  15 High Energy (lan lavine/Fiachra TrencW 38 High On Emotioo (Do Burgh) 53 (Feel Lta Buddy Hofly (Bait) 31 I Want To Break Free (Oaacon) 4 I B Be Around (BeliHurtl) .17,91 I'm Fefing (HodgeesfMcCluskey) - 19 In The Heart (R. BeB/J. Teyter/R. BeW Kooi i The Gang) 23 

TITLES A-Z (WRITERS) 

iTt AH Yours (PWM 92 MajorTem (Couriag Home) (Schilinfliiodoa) 42 It's A Miracle (Cuhure ClublD'OowdiHay/ Mnreio (Moms/Philips.'Morml. 09 Cnug/Moss/Pickttt} 68 MatTsMood {Reiy/Whitf  « Just A Dream (fahrenkreg/Patereeii/ Nabon Mandate (Dammar*) 55 Kimar/BrendBlOawsoo)      79 Ocean Deep (Trott/Sweel) 72 Jurt Bo Good To Me dewB/Harris) 20 Panama (E. Van Haten/A. Van HatonJ Labanoa The (BuntefdCalBlOaktyfWrigta) 12 Amhaiy/Lae Roth) 61 lat's Hear It For Tha Boy (from FootJooia') One lovo/Psopte Gat Ready (Marioy/MayfieW) S (Soow/PhcWonf) 8 Pearty-DewWop*'Drops (GBlhriB/RaYinondo/Frasor). 35 tWng Do Video (tsiguinind) .....93 People Are People (Corel 50 Locomotion (OMDI I. P-YJ. (Protty Young Thjng) angram/Jonat) 68 longest Time, The (JoeO 27 Reflex. The (Dtaan D«ironl   1 love Game* (PaJ Ciette/Grahw Sachiil   .11 Bate* (GilUohmon/OTootel 24 Love lias Lost (Tony/D'Oowd/Hayl   48 RigM Or Wrong (Petanion/PridaJ 91 Love Me Tender (ProsbylliletsooJ 32 Robin (The Hooded Men) (Breonan).   46 love Somebody (Springfield) 95 Roraancinfl The Stone (Grem)   59 love Were (C & U Woroedd, 25 Searohin' (SrephtMl 28 Lev* Worth Waiting For, A (Sobh/lesthwoodl 39 She's Stnwga iBteckroom'Singteianl Mack The Krate (WeWBrocWBStzsteSol.  .68 Lettaoaot/Janktes)  87 

She's Troubte (Sctefria^rittao/Lhaay)  Sdvof (Sargeant/McColochi'PaRmNU DeFreites)   SmaB Town Creed (BnwraoriBrewis!  Sneakiog Oat The Back Door (RaWy/WJutal  So Many Men. So Lhtte Time (levindTranch)  Somebody Eteo'* Guy (Brown) - Someday (Wtteon/rayfer/Witoa)  "Sons And Daughter*" Theme (Peter Pinne/ Don Battyo)     • Spaitwafcer (AstberyiOuHy)  Space Odcfity-Major Tom CMncg Home (6o»te( ScbSng^odga)  Stats 01 leva (JoBey/SwWfjohoilngram). . .., Stay With Ma Tonight Uoneii  Sweetest Sweetest tCbasa/Jacobsen/Lemeri.. . Take A Look At Me Now (from 'Agaimt AIDddOtCoSnal  Trf Ma I'm Wrong (David)   That** Tha Way 0 lika It) (Casey.TiocKj , . Tteam Like Us (Raw OnteriBakai)... 

Thinking Of Yoo (RodgafiWvwds).. . B7 To AB Tha Girts I've laved Belere (HamaomfcDavid)  .57 ToBaOrNotToSefTha JfitJerRap) GO (Breoks/WrngfiekS  .44 TarrtD & Dean (Vartaael.. .. Tom Your Back Ob Me (Beggs, 
. 52 Xajagoogos)   .13 Uprock iSckhetiBluo.'Magual  . 63 What Presence?) (CoBns) . . 

85* The Cong)  
1•' "S me,(DwtDw,'tDelt)®ohii»oej .. 84 utovart ....... ..u   

3   
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MUSIC WEEK MAY 19, 1984 

TOP -IS SINGLES 
1* 1 HELLO. Lionel Richie Motown 
2* 4 LET'S HEAR IT.... Denlece Williams Coiumbio/CBS 
3 2 AGAINST ALL ODDS..Phil Collins Atlantic 
4 3 HOLD ME NOW. Thompson Twins Arista 
5* 6 TO ALL THE GIRLS. IglesiasWelson Columbia/CBS 
6+ 10 TIME AFTER TIME. Cyndi Lauper Portrait 
7 5 LOVE SOMEBODY. Rick Springfield RCA 
8* 9 OH, SHERRIE. Steve Perry Columbia/CBS 
9 7 YOU MIGHT THINK. Tho Cars Elektra 

10 8 FOOTLOOSE, Kenny Loggins Columbia/CBS 
11* 12 HEAD OVER HEELS, The Go Go's I.R.S. 
12* 19 THE REFLEX, Duran Duran Capitol 
13* 15 BREAKDANCE. Irene Cara Geffen/Network 
14 14 THE LONGEST TIME. Billy Joel CBS/Columbia 
15* 16 AUTHORITY SONG. John Cougar Mellencamp Riva 
16* 17 SISTER CHRISTIAN, Night Ranger MCA 
17 11 THEY DON'T KNOW. Tracey Ullman MCA 
18* 20 DANCING IN THE SHEETS, Shalamar Columbia/CBS 
19* 22 I'LL WAIT. Van Halen Warner Bros 
20 13 TONIGHT, Kool & The Gang De-Lite 
21* 27 THE HEARTOFROCK *N' ROLL Huey Lewis Chrysalis 
22* 25 BORDERLINE, Madonna Sire 
23 23 NO MORE WORDS. Berlin Geffen 
24* 28 SELF CONTROL Laura Branigan Atlantic 
25 18 MISS ME BLIND, Culture Club Virgin/Epic 
26 26 WHITE HORSE, Laid Back Sire 
27* 29 ROCK YOU LIKE.... Scorpions Mercury 
28* 35 JUMP (FOR MY LOVE), Pointer Sisters Planet 
29* 33 YOU CANT GET WHAT..., Joe Jackson A&M 
30* 42 IT'S A MIRACLE. Culture Club Virgin/Epic 
31* 32 IT'S MY LIFE. Talk Talk EMI-America 
32* 34 RUN, RUNAWAY. Slade CBS Associated 
33 24 A FINE FINE DAY, Tony Carey MCA 
34* 36 MY EVER CHANGING MOODS, Style Council Geffen 
35* 39 STAYTHENIGHT. Chicago FullMoon/Wamer Brothers 
36* 38 LOVE WILL SHOW.... Christine McVie Warner Bros 
37* 40 MODERN DAY DELILAH, Van Stephenson MCA 
38* 45 WHO'S THAT GIRL Eurythmics RCA 
39* 48 EYES WITHOUT A FACE, Billy Idol Chrysalis 
40* 65 ALMOST PARADISE... LOVE. Reno/Wilson Col/CBS 

43* 
E 

49 
IULLETS 41-11 
WHISPER TO A SCREAM (BIRDS FLY). 
The Icicle Works 

90 
Arista 

44* 56 MUSIC TIME. Styx A&M 
45* S3 DANCE HALL DAYS. Wang Chung Geffen 
46* 54 WHAT IS LOVE?, Howard Jones Elektra 
47* 51 1WANTTO BREAK FREE, Queen Capitol 
48* 50 WOULDNT IT BE GOOD, Nik Kershaw MCA 
49* 52 BELIEVE IN ME. Dan Fogelberg Full Moon/Epic 
50* 71 1 CAN DREAM ABOUT YOU. Dan Hartman MCA 
54* 72 NOWAY OUT, Jefferson Starship Grunt 
56* 60 DONT WASTE YOUR TIME, 

Yarbrough & Peoples Total Experience 
59* N MAGIC, The Cars Elektra 
60* 64 ORIGINAL SIN, INXS Atco 
61* 68 (OBSCENE) PHONE CALLER. Rockwell Motown 
62* 66 KING OF SUEDE. Weird Al Yankovic Rock'n'Roll 
64* N LEGS. ZZ Top Warner Bros 
69* 74 HEART DONT LIE. LeToya Jackson Private 1 
76* 90 IF EVER YOU'RE IN MY ARMS AGAIN. 

Peabo Bryson Elektra 
77* 89 LITTLE LADY, Duke Jupiter Morocco 
78* 85 THE GHOST IN YOU, 

Psychedelic Furs Columbia/CBS 
83 N PRIME TIME, Alan Parsons Project Arista 
84* N LITTLE BIT OF LOVE, Dwight Twilley EMI-America 
85* N 1 PRETEND, Kim Carnes EMI-America 
87* N LOVE OF THE COMMON PEOPLE. 

Paul Young Columbla/CBS 
90* N WHEN WE MAKE LOVE, Alabama RCA 
92* N WHAT'S LOVE GOT TO DO WITH IT. 

Tina Turner Capitol 
93* H ROMANCING THE STONE, Eddy Grant Portrait 
95* N WHITER SHADE OF PALE, 

Hagor, Schon, Auronson, Shrieve Geffen 
96* N ROBERT OE NIRO'S WAITING, Banonaramo London 

g.* flemonxttBting the 
Chart CotJrtfisy Billboard for w/e May 10,1984 

New Singles on Prestel: Mercury Rio Number: 332103 
Artist A-Side/B-Side LaboINo ^Distributor} 

ALABAMA fANTASY.'Cant Forgst Aboul You RCA 421 Pic Bag IR) ALMOND, Marc THE BOY WHO CAME BACK/Joey DBrnenlo Soma BizznroyPhonooram BZS 2J;BZS 2312 ir IN APOCALYPSE PEOPLE/Gomg Up In Tha World EMI APOC 1 Pic Ba9.12APOC 12" Pic Bag inc am track SomeKrng l.Ve Thai Iti ASSOCIATES THOSE FIRST lUPflESSIONS/Thineen Fecingi WEA YZ6 P.c Bag,YZ6T 12" Pie Bag inc em track Sirangsr In Your Vo te IWI AUSTIN. David TURN TO GOLD'llrct) Parlophona R 6068 Pic BagilZH 6068 12" Pic Bag (El BARB YEAH/Camefa BacL Ma^wt BARB 11 Pic Bag;12BARB 11 ir Pic Bag IRI . ^ » . .r. BERLIN NO MORE WORDS/Rumour Of Love MercunfiPhonogram MER 160J4ERX 160 12" he extra track Sex (I m A .. (Fl BLACK LACE AGADQO'FkJdling Flair FLA 107 (P! BLACK SLATE WISER THAN BEfORE/lDub Varson) Sir George SGO 13 US/PI ,, , D . , .t. BLUE RONDO MASKED MOODS/Sarcba No Pa Virgin VS 678 Pic Bag;VS 676-12 ir Pic Bag he em tracka Tha Maihol'Heavens Revotcd Itl BOLAN. Mare & T.Rex I 2 3 4/Tho Wizard Dakota HBUG 39 WJ BOYS FROM THE EAST EASTERN EYES/Work Hard Kirk Ertorpriias WF 002 Pic Bag IL'Red Rhmol BRANIGAN, Laora SELF CONTROL/Silcnt Ponners Atfarrtk A3676 (W) BRATTER, Henri MADAME LEROY.Hitst) Rod Bin RBUS 95 (A) BRILLIANT CORNERS. The BIG HIP/Iang'ed Up In Blue SS20 SS22 Pic Bag tl/Rcvl BRITISH OLYMPIC TEAM, The/Pang Bourn DigitfiJ Silver Band GO FOR GOlDiMarchmg For Gold Safari OLY 1 Pic Bag !SP) BRONSKI BEAT SMALL TOWN BOY/Mcmories The Forbidden Frwt/London BITE 1 Pic BagjBITEX 1 ir Pic Bag he em track In aiuanon l.l BROWN, Leroy TAXI/Blood A Go Run Revue REV D 010 12" only US) v • a *Ar. m CAMEO HANGIN" OOWNTOWN/Tafon' Out The S:do Of Your Neck CluWPhonoyam JAB 4dABX 4 ir Inc extra track You re A Winner IF) CAMPBELL, Pota HELia'ilnsH PC PC 1 ir only US) CHAMPION DOUG VEITCH & THE 1GBIRA NATION: NOT THE HEAHI/Guilt Edged Drum Rum 4 Pic Bag 'I'Rsvl CHANGE CHANGE OF HEART/Scarching WEA Y27:YZ7T 12' he extra track A lover's Holiday (W1 CRUSH, Bobby LONELY BAlliRINAlShghily latin Prwidont PT 527 IPRi DAISY CHAIN NO TIME TO STOP BEUEVING/Tima Version Ze/Istend IS 168 Pic Bog:12IS 168 12" Pic Bag IEJ . r _ trv. n n . ^ . d DALTREY, Roger PARTING WOULD BE PAlNLESSRs Fhcre Anybody Out There WEA Imernational U9541 Pic Bag,U9541T \T Pic Bag mc extra track I Won I Be Tho One To Say Goodbye (W) DANIELS, Rofy SOMEONE I AlffTfiba Mint CHEW 92 ISOUSPI , „ „„T „D ,no , y .a. DAV1ES. Cyri & His Rhytfan & Bluss Atetcra COUNTRY LINE SPECIAL'Chicago CaSmg/Preacfwig' The Blues/Sweet Mary PRT 7P 303,-12 ? 308 12" IAJ DE SHANNON, Jackie WINGS OF VICTORY/Fossble Dream Audhtrax ATX 1 P.c Bag tAJ DEFECTIVE TURTLES FANNING FIRES/Complicawns Bnrbd OF 1 Pic Bag IHRed Rhino) •DESCLOUX, Liny Merder ZULU ROCK (Wakwarclu KwbmuIu RocWlSun's J.ve CBS TA4353 12' P.c Bag ICI DIANNO HEAHTUSER-'lba FM VHF 1 (E)     „ ,ri DIFFORD & T1LBR00K LOVES CRASHING WAVESJWnhJn These Walls Wilhoul You Af»M AM 133 Pic Bag, AMX 193 ir Pic Bag (Cl DOUGLAS, Kohh SOMETHING IN MY EYESTKctp A Clean Heart London Gemi LG 005 ir only US) EVERTON CUP SQUAD '84 THE BOYS IN BlUE'ilnsil PRT EFC 1 Pic Bag (A) FAMILY LOVE ANNIVERSARY'lDubl Fire House FH 004 ir only US) FICTION FACTORY ALL OR NOTHlNG'Oteammg 01 Someone CBS A4453 Pic Bag (Cl HTZROY, Michael SHE'S MY LADY,BOBBY BRIGGY: Reggae Fever Tha Foundation TF 016 12' only USl •FIVE STAR HIDE AND SEEKZI'm Gonna Make This A Night You Will Never Fotgei Tern/RCA 399 Pic Bag IRI (Correction To Previous Listing) FLESH FOR LULU SUBTERRANEAN/Why Me? Pofydor SFL 1 Pic B3g:SFlX 1 ir Pic Bog he em track Gurl Ai The Bar IR FOX THE FOX PRECIOUS IITTIE OlAMONDSfMen On The Run Epic A4441:TA4441 ir ID GABRIEL, Peter WALK THROUGH THE FlflE/The Race CbsrisnvWirgin VS 689 Pic Bag IB GENE LOVES JEZEBEL SHAME WHOLE HEART HOWU/Thm Things/Gorgeous Situation 2 SIT 35 Pic Bag^lT 35T ir Pic Bag H'Pl GIRL TALK MARVELLOUS GUYillnsi) Inner Vision IVS 2 Pic BagJVST 2 ir Pic Bag IE) GLOVER, Roger THE MASK/IYou're Solflemoie Polydor POSP 678 Pic Bag iR •GRIFFITH, Ronl (THE BEST PART OR BREAKIN' UP.Voodoo Men Making Waves SURF lOl^URF 101T ir he extra track Spys IMW1 GROOVE MASTERS, Tho SUNSHINE ON A BLUE BLUE DAYflLong Version),(Short Version) Hoctrichy Eloctro TRICT 1001 ir onfr (A) HERREVS, The DIGGI LODDlGGI LEYiEvery Song You Sing PamherlMCA PANS P.c Bag (Cl HEYWARD, Nick LOVE ALL DAY/Nighi Summer Stream Arista HEY 5 Pic Bag; HEY 125 12' Pic Bag he extra track love All Afternoon IH ■/, HOLT. John TRY A THlNGROOTS RAD1CS; Version JKG P 100 ir only USl (Import) HUNTER. Tad VIRTUOUS WOMAN'Disco Mix Jay Deo JO 0013 ir only US! ILLSLEY, John NEVER TOLD A SOUL/Hypnotised VenigofPhonogram PH 6:PH 612 ir IR .^IMAGINATION THE STATE Of LOVEAVrong In Love R&B RBS 218 Pic BagRBL 218 12' Pic Bag (A) IN CROWD. Tho SHOOT UP THE TOWNdVersronl Hevuo REV 007 ir only USl JACKSON, Michael FAREWELL MY SUMMER LOVL'CaU On Me Motown TMG 1342 P.c BagJMGT 1342 12' Pic Bag (HI "JOHN, Ehon SAD SONGS (SAY SO MUCHIiSimple Man Rockct/Phonogram PH 7 Pic Bag; PH 712 12' Pic Bag (R (Conection To Previous Lathg) JUNE BRIDES, The SUNDAY TO SATURDAY/tba The Pit* Label PI 001 (l/RD "KAJAGOOGOO TURN YOUR BACK ON ME (EXT DANCE MIXlThe Pump Rooms 01 Bath EMI 12EMIP 5465 12' (Limited Edition Pic Disc) (El ^ KASHIF BABY OON'T BREAK YOUR BABY'S HEART/tba Arista AR1ST 568: ARIST 12588 12' (F| KID MONTANA REVISITING YALTA/tba Antlor ANT 029 (IfRTl KNIGHT, Gary PRIVATE EYE/I've Got You Tho Works WK10 (A) KRYSTOL NOBODY'S GONNA GET THIS LOVIN' BUT YOUfllnst) Epic A4405 ICI LASLO I CAN BE YOUR FRIENOIS Hours Later Red Bus RBUS 91;RBUSL 91 ir (A) LAUPER, Cyndi MONEY CHANGES EVERYTHING/He's So UnusuoVYeh Yeh Epic A4481:TA4481 ir he extra track Girls Just Want To Have Fun (More funl (Cl LEE, Doo C. YIPPEE Yl-YAY/Spaco And Time CBS A4377 Pic B3g;TA4377 ir Pic Beg ID ."USEAR, Anno IAKE HIM BACK ITAXII/iPatt 21 AJlogiance ALES 412 ir IAJ LEVY, Barrhgton PON YOUR TOEiGirl I love You GrcensleovBS GRED 145 ir only USl LEWIS, Huey & The News HEART OF ROCK 'N' ROLUtba Chrysafis CHS 2738; CHS 122738 )?' IR UMAHL TOO MUCH TROUBLEtfou've Been Gone For A uttle While EMI LML 2 Pic B3g;12LML 2 ir Pic Dag inc extra track Too Much Trouble iReprisel IEI LOG 10 YOU'RE NOT THERE/Frec'all Sonic SR 78 IL'RT) LOVE. Gerald GOING TO A PARTY (HEY JULEYl.'SHAflLENE IS LOVE (Double A) Moftwo MOLT 1 US) LYNN. Vero THE WHITE CUFFS OF OOVERrA Nightingale Smgs In Berkeley Square EMI 5476 ir Pic Bag (El MADNESS ONE BETTER OAY.'Guns Stiff BUY 201 (Poster BaghBUYIT 201 12' Pic Bag he extra tracks Victoria Garden/Sarah ID ^ MADONNA BOROERLINEiPhysical Attraction Sire W9250 Pic Bag1W9260T ir Pic Bag he oxtra track Borderline (Dub Veisionl (Wl MARTIN, Linda TERMINAL 3<lfee!s Likcl Walking In My Sleep CBS A 4456 Pic Bag ID MAYTALS, The 54-46 WAS MY NUMBER/THE ETHIOPIANS: Tram To Skavifle Trojan TRO 9076:TROT 9076 ir inc extra track funky Kingston (Al McCARTNEY, Pad TAKE IT AWAY/iba EMI (Germany) 1C K052Z 64850 12' ICON! McCRAE, George USTEN TO YOUR HEARKNow That I Have You Prcsidont PT 528 Pic Bag IPR) MICRODISNEY OOLLYIThts Liberal Love Rough Trade RT 135;RT7 135 ir inc oxtra tracks Everybod/s DeadDoar Rossmaiy ll'HTI MIDNIGHT CHOIR WIZAROdba Golden Dawn GD 1202 12' Pic Bag ll/Red Rhino) MILLER, Chester SATURDAY EVENINGSTAMA RANKS; Another One Micron MICCAN 0054 12" only USl NELSON, Wifie ALWAYS ON MY MIND/Autumn Leaves CBS A4455 ID "NEW ORDER MURDEP/fhleves Lrke Us Unst) Factory Benelux FBN 22 ir ll/RTl NYAM NYAM LOVE/Hate Factory Banekix FBN 23 ir only ll/Hn OSBOURNE, Johnny WATER MORE THAN FLOURWINDEL HAYE; flood Victim Studio One PSOL 0012 1?" only USl (Import) OSBOURNE. Ony SO TIREOIBatk At The Moon (Uvel in double pack whh WAITING FOR DARKNESS/Paranoid ILive! Epic DA4452 Pic B3g.TA4452 ir inc extra track Suidde Solution ID O-WILUAMS, Wendy IT'S MY UFE/Pfiestus Music For Nations KUT 111 IPl PALMA, Tristsn & Eart Cunningham GET READY YOU ARE THE BEST/Jah Screw In Oub Tims TR 002 12' only US) PEACE BAND, The WISHES/The People Want Peace Southbat* GLC 1 ll-flT) PET HATE ROLL AWAY THE STONEJiba Heavy Metal 12HM 22 ir IE) PLATINUM BLONDE DOESN'T REALLY MAITER/All fall Down Epic A4454 Pic Bag (D PRAXIS PRAXIS 15 track EP) CorrerDiColkrJOid) CART 33 12' ISPI PRETENDERS THIN LINE BETWEEN LOVE AND HATE/Fime The Avenger llrvel Real ARE 22 Pic BagJVRE 22T ir Pic Bag inc extra track Bad Boys Get Spanked (Uvel IW) PSYCHEDELIC FURS, The GHOST IN YOU'Calypso Oub CBS A4470 Pic Bag ID RAINY DAY I'LL KEEP IT WITH MlNE/Holocaust Rough Trade RT 140 IIJflT) "REAL LIFE CATCH ME I'M FALUNGfExploding Bullets Curh/MCA 885 Pic Bag, MCAT 685 P.c Bag (Cl (Conection To Previous Listing) RED OANCING/Never Releasing RGM RGM 2030 Pic Bag IP) REED. Lou 1 LOVE YOU SUZANNE/Vicious RCA 417:RCAT 417 ir Pic Bag he extra track Walk On The Wild Side IRI RITCHIE BE YOUR OWN WOMAN/OV M »l Bhe TAL 9 Pic Bag IAJ - ROGERS, Evan STAY HERE WITH ME/llnst) RCA Victor 416 (R! RUBBER RODEO THE HARDEST THINGWalkm' After Midnight EatiPhonogram CHOMP 1 if) RUSH THE BODY ELECTfllDThe Analog Kid Vertigo/Phonogram RUSH 11 Pic Bag IFl < RUSHEN, Patrice FEELS SO P.EAUFeels So Real Unstl Hsktra E9742;E9742T 12' he extra track (Dub) IW) SHINE, Brendan NOW I'M EASY ICOCKY FARMERKMurphy's 'Widow Play PLAY 152 (SP1 SILENT RUNNING EMOTIONAL WARFAREiSpced Of Lie Parhphono R 6056 Pic B3g.12R 6068 12' Pic Gag IEI S10UXSIE b THE BANSHEES DAZZLE/) Promise Womlorland/Potydof SHE 7 Pic Bag.SHEX 7 ir Pic Bag inc extra track Threw Them To The Urns lf( SIR DOUGLAS QUINTET EVERY BREATH YOU TAKE (SUMMEfll/Evatybody Gets lonely Somct.mcs Sonet SON 2266 IAJ SMITHS, The HEAVEN KNOWS I'M MISERABLE NOWISufler Little Children Rouglr Trade RT 156 P.c Bag, RTT 158 12' Pic Bag he extra track G.r1 Alraid UiRTI SPENCER, Johnny b The flomnants Of The Once-Proud Pnstafont BrcdBarmy Ensemble ONE SIRIKE AT A HME'fhe Hanging 01 The Monkey Pustafont PF 3010 (Pi STEELE, Jo Ann LOVE ON BORROWED IIME/Children Of My Mnd Bulldog BO 12 IPR) STEIN.MAN'S FIRE INC., Jim TONIGHT IS WHAT IT MEANS TO BE YOUNG/RY COODEH; Hold lliat Snake MCA 889 Pic BagMCAT 689 12" Pic Bag (0 STRANGLERS, The GOLDEN BROWN'tba EMI (Germany) IC K052Z 83255 12" (CON) STUTZ BEARCATS 2469 SS/Span PRT 7P 311 (Al SWEET DISTORTION STEPPING IT LIGHTLY/Down To BrwtonlVefsion Steppers ST 001 ir cn^ USl SYLV1AN, David RED GUITAR/Forbiddcn Colours Virgin VS 633 Pic Dag.VS 633-12 12" P.c Bag (E) "TERRY, Hoton LOVE LIES LOSIi'loughter On My M nd lUve VcrsonJ love lies lost Virgin VS 678-12 ir Pic Bag IEJ TODD, Judy OVER AND OVER/TRADITIONAL ROOTS: (Version) Mellow Roots MR/JV 18 12' only USl TURTLE. Henry "S9.6*".'little Chi'dien Riviera SEA 1 (PI TWISTED SISTER WE'RE NOT GONNA TAKE IT/The Kids Are Back llwc) Atlamic A9657 Pic BagA3857T 1?" inc oxtra tracks You Can't Stop Rock n' Ro'l lUwi/Wa're Gonaa Make (t lUve) (Wl UNIVERSE EVERY SINGLE NIGHI/Evety Single Night MBT MBT 1 (P) VIDEO PEOPLE ON OUR OWN/Paoy fool Round RR ONE (A) VOICE. Stove BACK ON MY FEE I/Nobody Wins Agam Rod Bus RBUS 93 IAJ WILUAMS, Janet KEEP IT COMING (FUNK MIX)' Reggae Mi.) Justice JUS 001 12" IFl 

11 Previously listed in alternative format 

Mon 21-Ffi 25 May. 1984 
Single Releases: 122 

Year To Date: (21 weeks to 25 May, 1984) 
: 1.890 
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THE CULT: Spiritwalker 
(Situation 2 SIT 33(T), 
Cartel/Pinnacle). A great, rousing 
number from the band formerly 
known as Death Cult. Bright, 
sparkling guitar is coupled with a 
pounding rhythm section and a raw 
emotional vocal. For too long this 
band has been ignored and this 
well-constructed song could see 
them break out of their indie 
following. 

LLOYD COLE AND THE 
COMMOTIONS: Perfect Skin 
(Polydor COLE(X) 1. PolyGram). 
This is a young Scottish band with 
the same pop spirit that produced 
Aztec Camera and Orange Juice. 
Their sound is based on acoustic 
guitars, with some echoing lead 
guitar and a soulful vocal that's 
reminiscent of Paul Haig or Edwin 
Collins. Definitely chart potential in 
the future, if not with this their 
debut. 

THE SOUND: Counting The Days 
(Statik TAK 16, EMI). A strong 
melodic song with a vibrant guitar 
sound, from their mini LP Shock 
Of Daylight. It appeals more on 
every play and with radio exposure 
it could help establish this cult 
band. 

AND ALSO THE TREES: The 
Secret" Sea (Reflex RE 3, 
Cartel/Rough Trade). A wonderful 
and atmospheric song with 
rhythmic guitar and pumping bass 
behind some quirky keyboards and 
a distinctly odd vocal. It's 
produced by Lol Tolhurst, which 
could account for the heavy Cure 
influence. 

ETERNAL TRIANGLE: Only In 
The Night (Situation 2 SIT 30 (T), 
Cartel/Pinnacle). A modern pop 
ballad with rolling bass and swirling 
synths that combines with a 
melodic guitar line to produce a 
catchy chorus. It's certainly 
accessible enough to crossover to 
the main charts if it can get the 
radio play. 

BILLY BREMNER: When Love 
Goes To Sleep (Arista ARIST (12) 
566. PolyGram). The ex-guitarist 

Chart certs 
BANANARAMA: Rough 
Justice ILondon' NANA (12" 
- (MANX) 7, PolyGram). 

PUBLIC IMAGE LIMITED; 
Bad Life (Virgin VS 675 (12), 
EMI). 

STATUS QUO: Going 
Downtown Tonight 
(Vertigo/Phonogram QUO 15, 
PolyGram). 

> 

u, 

7- 

\ 
\ 

CHRIS RE A: An interesting and 
compelling melody 

Reviewed 
by 

JERRY SMITH 

the woman who first came to light 
on Heaven 17's Temptation. Her 
voice deserves a lot better material 
than this weak ballad, although all 
round this effort is pleasant 
enough. 
JAKI GRAHAM: What's The 
Name Of Your Game (EMI 
(12)EMI JAKi 1 EMI). An 
extremely commercial dance track 

PiL 's John 
Lydon: lying 
down easily in 
the charts. 

from Rockpile has come up with a 
pleasant ballad written by Chris 
Difford and Glen Tilbrook featuring 
all their old trade marks from 
Squeeze. Taken from his new LP 
Bash. 

DWIGHT TWILLEY: Girls (EMI 
America EA 172, EMI). A 
powerful pop single from this US 
singer/songwriter, it features Tom 
Petty on vocals and is taken from 
his forthcoming album Jungle. 
Although a minor hit in the US I 
can't see it doing that well over 

THE LUCY SHOW: Electric 
Dreams (A&M BANK 999, CBS). 
An interesting atmospheric song 
based around a repetitive guitar riff 
and a rather manic-sounding 
singer. Picking up on the interest 
created by their first single 
Leonado Da Vinci, this should sell 
to the indie market. 

CAROL KENYON: Dance With 
Mo (A&M AM (X) 189, CBS). A 
passable song with great vocals by 

PAGE 16 

that's soulfully sung by this leading 
session singer, bubbling bass and 
rolling drums pin the beat down 
while the multi-tracked backing 
vocals really reinforce the chorus. 
SHADOW TALK; People 
Watching People (Magnet 
MAG(T) 257, RCA). A weak but 

THE CUL T: Raw 
vocals from the 

multi-titled 
group 

catchy pop song with a straight 
disco beat over a guitar-orientated 
backing coupled to a rather feeble 
vocal. It will probably receive lots 
of airplay and do infuriatingly well. 
CHRIS REA: Bombellini (Magnet 
MAG(T) 259, RCA). A strikingly 
different single from this 
established singer/songwriter. 
There is a slightly ethnic feel to 
the intro before launching into an 
interesting and compelling melody 
for a song that should bring him 
success in the singles market. 

BILLY PRESTON: And Dance 
(ERC ERC (U 116, PRT). High 
energy dance number with fast- 
moving bass and a deep rhyming 
vocal, all accompanied by various 
whistles and percussion. Sure to 
be a dancefloor favourite. 
JIMMIE GRAY: The Cool People 
(JKO 12 JKO 107, Pinnacle). A 
mid-tempo funky number that was 
originally released a few years ago 
and has now been re-recorded with 
a better, more soulful vocal and 
remixed in the US. 

THE SOUL KINGS; Soul Medley 
(Red Rooster HEN 4T, Pinnacle). 
This is a rather weak medley of 
James Brown's great dancefloor 
hits such as Sex Machine, Get Up 
Offa That Thing and Papa's Got A 
Brand New Bag. Stick to the 
unbeatable originals. 

MURRAY HEAD: When You're In 
Love (Virgin VS 667, EMI). A 
pleasant ballad that features a 
definite African influence. It is well 
produced by Steve Nye of Japan 
and this competent pop song could 
do surprisingly well. It is taken 
from his new LP Restless. 

THE LURKERS: Let's Dance Now 
(No Time To Be Strangers), Clay 
Clay 32, Pinnacle). There is a 
straight forward rock song trying to 
get out from under a heavy, 
labouring disco beat and corny 
vocoder-treated vocals. Rather an 
incompatible mixture and an odd 
direction for this band. 

J J BARNES: Competition Ainvt 
Nothing (Inferno Soul Club 
BURN 7, Cartel/Inferno). This 
Northern soul legend from Detroit 
has made many well-known classic 
singles such as Sweet Sherry and 
this single is no exception. It 
features a vocal full of soul and is 
sure to fill any dancefloor. 

THE SUSPICIONS: Our Love (Is 
In "The Pocket) (Inferno Soul 
Club BURN 8, Cartel/Inferno). 
Wonderful warm sax for this great 
Northern soul instrumental that 
really swings. It is backed with the 
classic oldie of Johnny Bragg's 
They're Talking About Me. 

PRAXIS: 1984 (Carrere/CellulOid 
CART 33, Spartan). Bill Laswell, 
the founder member and bassist 
with Material gets experimental 
with a DMX programmable drum 
machine, some records and a 
shortwave radio to produce an 
alternative style dance record. 
Creates an interesting beat but not 
much else. 

rMl 
Jv 

Edited 
by 

TERRI ANDERSON 

Coding—Smiths 

spreads the word 

THE PUSH for bar-coding on 
records, cassettes and videos 
continues to have the weight of all 
the big retailers behind it — but 
eight months after the publication of 
the BPI's guidelines on the subject, 
there is little noticeable progress on 
the manufacturing side of the UK 
music industry. 

The retailers who are most 
interested in seeing music and video 
product bar-coded are inevitably the 
multiples and larger chains, who can 
afford — and would greatly benefit 
from — the retail electronics which 
use bar-coding for tills and for stock 
control. 

The feelings at that end of the 
trade were firmly underlined recently 
when Melville Johnston, retail 
managing director of W H Smith, 
spoke at a conference of the Article 
Numbering Association, the trade 
body responsible for the date bar 
codes on supermarket products. 

W H Smith has 350 high street 
stores of the kind which carry music 
and video product (plus bookstalls, 
D1Y shops, specialised bookshops 
etc). The chain's largest branches 
carry 60,000 products and most 
have a low average unit price. They 
have a fast cash and wrap operation, 
and, at peak trading times, a big 
Smith's branch can deal with a 
customer every 18 seconds — with 
the average number of tills per store 
being eight but some having as 
many as 30. 

Best system 
Only about half W H Smith's 

merchandise is delivered through its 
own warehouse, the rest — 
including music product — coming 
directly from suppliers. 

Johnston explained; "It was 
obvious very early on in our thinking 
about POS that we had to choose a 
product marking system which was 
as cheap as possible for both us and 
our suppliers. The cheapest and best 
system within the overall supply 
chain was for the supplier to mark 
the product with an internationally- 
recognised symbol. 

"In our opinion the only system 
we say that fulfilled all the objectives 
is European Article Numbering 
(EAN) in bar-code format." 

EAN is used widely in thousands 
of products in Europe and Japan 
and in the US the system used is the 
Universal Product Code (UPC) 
which is fully compatible with EAN. 
Having decided on the system it 
believed was best, WH Smith 

looked at reading equipment. 
Wanting "inexpensive, fast, 
accurate and robust readers", the 
company decided on light pens. 

As a very big multiple which has 
deliberately taken the lead in 
preparing for bar-coding, WH Smith 
has also been ahead of everyone 
else in encountering the problems. 
However, as Johnston stressed, 
although there were problems, "no 
one problem presented us with 
insuperable difficulties". 

When Smiths started its bar 
coding experiment in its Portsmouth 
branch in 1981, only 70 of the 
600,000 lines carried were bar-coded 
by manufacturers — which meant 
that initially almost every item had to 
be coded by the store itself. 

Four years later, however, 30 per 
cent of product in Smiths is now 
coded at source — records cassettes 
and videos notably excluded. 

This didn't happen by accident, 
Johnson said. "We have mounted a 
programme aimed at achieving 
satisfactory level of coding by the 
end of 1984." And Smiths will 
certainly ensure that all its own 
brand product is EAN-coded by the 
end of the year. 

It was soon realised, when Smiths 
began its coding programme, that 

•records — like books and magazines 
— would need special bar-codes, 
because there were so many 
product lines. Working parties were 
formed to allow retailer and 
manufacturer to discuss the matter 
— and in the case of records this 
was carried out under the auspices 
of the BPI. 

The latter has fulfilled one of its 
main tasks, that of producing the 
technical manual which sets out 
how best its own industry can start 
to use bar-codes. The situation now 
seems to be that the UK 
manufacturers are now ready to 
start bar-coding, but that the 
preparations have yet to result in 
large-scale use of coding on finished 
sleeves. 

As an example, Johnston pointed 
out that 40 percent of paperbacks 
are now coded. After much 
experiment and investigation WH 
Smith has ascertained that of all the 
items sold in its test store, only 300 
out of 30,000 cannot be bar-coded. 

Johnston stated clearly: "Our 
strategy for the future is that we 
shall be aiming for 100 per cent 
coding of our products ... At the 
same time we shall be continuing to 
encourage our suppliers to bar-code 
all the merchandise they supply to 

/ • 

4 Y **7 7. 

TO MARK the retirement of two of Wynd-Up's longest serving members of 
sales force was a presentation to both at a special farewell lunch 
Manchester. Both Jack North and Arthur Hannington who were with De, 
before,ommg Wynd-UpJ were presented with crystal decanters as a toker 
their company s appreciation. 

Pictured at the presentation are Arthur and Mrs Hanninoton and lark ■ 
Mrs North with (left to right) Alasdair Ogilvie, MD Philip White comp* 
founder Colm Retlly and national sales manager Bob Lewis of Wynd-Up 
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Dead Or Alive 
PETE BURNS has come a long way 
since starting out with Nightmares 
In Wax. His macabre clothes have 
given way to a more revealing white 
top and jock strap that shows plenty 
of quivering flesh and the band have 
lost the conventional drummer for a 
bongo playing machine and a mainly 
taped backing that only leaves the 
others to fill in on top. 

Their recent Dominion set to 
promote their album. Sophisticated 
Boom Boom left you thinking you 
might have been better off in a club 
listening to their records. After 
cruising through their previous 
single What 1 Want and Misty 
Circles the very short set only 
livened up towards the end with Do 
It Do It and the only good number all 
night, the hit single, That's The Way 
I Like It. 

Their reception was not 
particularly rapturous as most 
people seemed to have come only to 
gawk at the spectacle that is Pete 
Burns. He obliged by strutting 
about, throwing the odd pose and 
lying on his back with his legs in the 
air. At one point he got really daring 
and shoved the mike down his jock 
strap. Most of the time he just 
looked ill-at-ease. 

On this showing they are going to 
have to come up with much better 
material and, all round, sharpen up 
their stage act, especially if they 
want to build on the one hit they 
have already had. 

JERRY SMITH 

Jazz Butcher 
ANAGRAM ISN'T the only label 
whose bands sport sunglasses after 
dark. The Jazz Butcher and his new 
band are currently on the road and 
the keynote is cool — right down to 
shades for everyone. 

Playing at the Pindar of Wakefield 
in North London the band were 
loose but fun. The influences are 
almost too obvious to mention, but 
the Butcher manages to borrow 
(Sweet Jane, Roadrunner) without 
plagiarising. 

The new band has done his sound 
a power of good; Max Eider's jingle 
jangle guitar being the perfect 
compliment to the whimsical 
melodies in which this nascent star 
from Northampton specialises. 

Uplifting, romantic and funny, 
this small gig showcased the lovely 
sound and humour of the band. But 
although intimate settings like the 
Pindar may suit the Butcher, signs 
are that, with the current media buzz 
about him plus the imminent 
summer release of a new single and 
album on Glass Records, he could 
find himself playing rather larger 
venues by the autumn. 

DANNY VAN EMDEN 

REM 

m 
I 

\ 

V 

Zoot Alors 

A FULL house at the Marquee saw 
the return of those Southern boys 
from Athens, Georgia, while 
hundreds of people were left outside 
without tickets, 

REM played an aggressive set, 
with a pumping rhythm section 
laying down a solid bass for the 
chiming, melodic Byrds/Velvet 
Underground-style guitar and the 
deep, throaty vocals of Michael 
Stripe, who looked like a latter-day 
Jim Morrison as he hung from the 
microphone stand. 

The majority of the set was taken 
from their critically acclaimed, new 
album. Reckoning, with the latest 
single S Central Rain and the 
country rock feel of (Don't Go Back 
To) Rockville making the most 
impact, as well as the impressive 
Radio Free Europe and the melodic 
ballad, Talk About The Passion from 
their marvellous first album Murmer. 
They also played an emotive, 
version of Lou Reed's Pale Blue 
Eyes, 
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ZOOT ALORS: Original enough to 
carve themselves a career 

REM play melodic and well- 
constructed songs with a healthy 
venom that on this showing should 
see them achieving the chart 
success that has so far eluded them 
and surely they won't be playing 
small venues like this for much 
longer. JERRY SMITH 

Swans way 
IS THERE life after Soul Train? On 
the evidence of Swans way's recent 
Astoria performance there certainly 
is. 

After a brief hiatus following what 
is likely to be regarded as one of the 
singles of '84, the band are back — 
and even though there doesn't seem 
to be a great deal of new material in 
store, Swans way have tightened up 
their set from an overlong sprawl to 
a stylish sortie into swing. At the 
Astoria show, which was videoed, 
the elegant trio seemed to derive 
genuine pleasure (and a little 
surprise) from the audience's enjoy- 
ment of the set. 

Backed as usual, with strings and 
brass, the best numbers were, 
nevertheless, the simplest — those 
made up of a bassline, percussion 
and one or two stark lines whispered 
over and over again. And in fact 
that's where Swans way's peculiar 
brand of originality lies — in their 
ability to make the simple impressive 
and fashion more than a flash in the 
pan. 

Coming back for several encores, 
the band repeated earlier versions of 
Soul Train and their forthcoming 
single. It was a pity there 
wasn't more material, but Swans 
way have at least proved that, while 
they've already come a long way, 
there's a lot more mileage in their 
career yet and this could be the age 
of the Soul Train. 

DANNY VAN EMDEN 

Chose The Fade 
SOME BANDS sound so "right" 
that it's difficult to imagine you 
haven't always known their music. 

Chase The Fade are a bit like that. 
Although all four band members are 
experienced musicians, the name is 
new to most people, but at their 
Rock Garden gig, they played with 
the assurance of men who know 
that a deal has got to be in the 
offing. 

Their confidence isn't misplaced 
either. Although they borrow a lot of 
late Seventies sounds, the overall 
effect is anything but dated, and 
frontman Bill Bains' soulful, 
Springsteenesque vocals are pure 
nectar. 

It's easy-to-listen to music with- 
out being bland or banal. Out of 
their Rock Garden set it would be 
easy to pick out half a dozen songs 
which, with the right exposure, 
could be strong sellers on both sides 
of the Atlantic. They're still 
unsigned, but it looks as though 
things will — or certainly should — 
happen fast for Chase The Fade. 

DANNY VAN EMDEN 

ZOOT ALORS have been together 
for less than a year, but judging by 
their first single and recent debut gig 
at the Stag Theatre in their home- 
town of Sevenoaks they could have 
a big future. 

The eight-piece band have been 
picking up a lot of regional airplay 
for That Feeling/Do You Wanna 
Dance on their own Zoot Alors label 
through Creole Records (playlisted 
on five stations and played on 
another nine). 

Their live show reveals a lot of 
confidence and musical ability, with 
Noel Durdant-Hollamby supplying 
some strong vocals and the rest of 
the band providing strong back-up. 
There was a strong Human League 
influence but the group still has 
enough Individuality and talent to 
carve their own distinctive career. 

An LP later this year should be 
real evidence of Zoot Alors' talents. CHRIS WHITE 

Orange Juice 
HAVING SEEN Orange Juice last 
year the vast improvement in their 
performance was immediately 
obvious when they played London's 
Lyceum recently. If not the most 
charismatic of live entertainers, their 
friendly manner on stage is very 
appealing. 

Orange Juice's music ranges from 
fast dance numbers to slower more 
melodic songs which suit the clear 
almost haunting vocals of front man 
Edwyn Collins. They have a very 
good guitar sound which at times 
seems reminiscent of other popular 
bands and an excellent solid rhythm 
section. 

Their set included the successful 
Rip It Up And Start Again, material 
from their first album as well as their 
hectic-sounding new single 
featuring a female backing vocalist 
for the first time. 

All interesting and varied enter- 
tainment from one of the current 
crop of young and smart bands. 

CHRIS WHITE 

Harvey & The 

Wallbangers 
AN ENTERTAINING group of 
singer/musicians, Harvey & The 
Wallbangers gave a precise and 
enjoyable show at Covent Garden's 
Donmar Warehouse to promote 
their first album, Allez Bananes 
(released on their own Hubba Discs 
label). 

Their close harmony style is much 
in favour in certain quarters at 
present. They draw their material 
from a period ranging from 1920 to 
the Seventies, but centre on the 
popular music of the early Fifties. 

They match their vocal abilities 
with a high standard of musician- 
ship, pianist Neil "Reg" McArthur 
standing out in this respect. It will be 
interesting to see if there is any 
major record company interest in 
this highly-talented and marketable 
act. 

Louis Jordan, at least, would 
approve. 

JIM EVANS 

Nena 
IT SEEMS that in Europe it's hard to 
find musicians who can produce a 
talent for creating music of depth 
and lasting power. Certainly Nena 
and her band came across as just 
another exponent of the Europop 
syndrome, dressed up to look 
raunchy. 

The band went through the 
normal rock 'n' roll posturing, 
emulating what other bands have 
been doing for some years. It was 
generally an evening of very 
lightweight rock and when on the 
occasions they went for the 
"serious" approach it rang 
lamentably hollow. 

CHARLIE JEFFREY 

Edited 
by 

CHRIS WHITF 

Music—alive and 

well In Liverpool 

LIVE MUSIC will play a starring part in the 1984 International Garden Festival 
— the biggest event of its kind since the Festival of Britain in the early Fifties _ 
opened by The Queen in Liverpool recently. The festival, which is taking place 
on an 125-acre site near the old Liverpool docks, involve 12,000 performers in 
3,000 events over a five month period. 

The Garden Festival covers both amateur and professional music, including 
classical, jazz, folk and pop. Two purpose-built theatres have been built. 

Co-inciding with the event, a Beatles Museum commemorating Liverpool's 
fab four has opened near the site of the old Cavern Club and a statue of the . 
group has been unveiled. 

'if t 

EMl RECORDS has signed singer Jaki Graham and her first release is a single, 
What's The Name Of Your Game, written and produced by Derek Bramble 
whose credits have included David Grant's Watching You Watching Me and 
Manhattan Transfer's Spice Of Life which he co-wrote with Rod Temperton. 
Jaki has also completed work on her debut LP for EMI, also produced by 
Bramble. Left to right: manager Brian Freshwater, Peter Jamieson (managing 
director EMI Records UK), Bob Currie (A&R), Steve Fernie (manager, 
business affairs, EMI Records). 

Rush Release 
TWO-MAN band Release (below), 
who have been developing their 
style and direction during the last 
three years, are poised for an "all- 
out attack on the music industry". 

Originally from Leighton Buzzard 
in Bedfordshire, Nigel Rush and 
Keven Brooks were in various local 
line-ups before moving to London in 
early 1983. A cassette of their own 
material is available." 
• Contact: Nigel Rush or Kevin 
Brobks, 6 Cavendish Mansions, 
Mill Lane. West Hampstead, 
London NW6 (01 435 8744): 

Chart newcomers | 
HELEN TERRY. Love Lies Lost i 
(Virgin Records VS 678). UK I 
Origin. Entered chart May 12, i 
1984. I 
First solo release from well-known i 
Culture Club backing singer, who 1 
featured prominently on the i 
group's last single, It's A Miracle. I 
She has recently returned from.the | 
US and Canada where she toured I 
with Culture Club; the single has i 
b6en produced by Steve Levine. I 
LEE GREENWOOD. The Wind | 
Beneath My Wings (MCA 877). I 
US origin. Entered chart, May 12, I 
1984. US country singer with ' 
strong MOR crossover appeal who I 
is being given a major UK ' 
promotional push by MCA. | 
THOR, Let The Blood Run Rod • 
(Ultra Ndisel ION 165, distribution I 
Pinnacle). ' 
US origin. Canadian heavy metai I 
artist whose image is based on the 
well-known Tarzan-type cartoon I 
character; his party piece is 
apparently blowing up hot water I 
bottles! He wrote and produced the 
single. j 

I  I 

Talent tips 

ABERDEEN OUTFIT Alone Again Or 
. . ., who describe their music as "a 
diverse mixture of influences from 
Sixties and Seventies pop and 
Eighties dance music", are looking 
for — and attracting — record 
company interest with a three-track 
demo they released on an indie. The 
group have already supported Nick 
Heyward and Level 42. 
Contact: Charles Cosh, Flat E, 18 
Sandilands Drive, Woodside, 
Aberdeen AB2 2QA (0224) 641931. 
DAVID BOWKER, a 
singer/songwriter with acting 
experience who writes "mystical 
electro-pop", is looking for a 
professional manager he has an 
album's worth of new songs in 
demo form. 
Contact; David Bowker, 32 
Knowsley Road, Hazel Grove, 
Stockport, Cheshire SK7 6BW. 
SCOTTISH BAND Astrakhan, who 
have video and recording experience 
with the likelihood of a recording 
deal "in the very near future", are 
looking for "sound and reputable" 
management. The band describe 
themselves as having "an exciting 
visual image". 
Contact: Angela, Flat 2, 9 Dover 
Street, Glasgow G3 7BG (041-221 
4937). 
ROBERTSON-OLIFF are set to 
release their second single on Noga 
Records, but are currently looking 
for a new distribution deal. The 
group have already been picking up 
airplay on their local BBC Radio 
Northampton station. 
Contact; Mike Oliff, Noga Records, 
The Greys, Weedon, Northants 
(0604 55503/4). 

Etk 



MCA Records 

• congratulates 
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Now Albums on Prcslol; Mercury 332103 
j^r/if Title Label Cat No!Cassette No Dealer Price (Distributor) "Denotes tvoilable on Compact Disc. 

"?LtGRA P,°xis IG""!CI!, GM ,0Q"- a-n lM® 
ALTERED HWflrV^nTMrmrn^mrrc J"""" Conco"1 (USAt ^ Z39'- "50 IIMSI 

•SilccToi ? COLLECTED IMAGES Epic EPC 25973H(I)25973 ICI 
ARMSTRONG LrrSis Np?™™ u«CTEn/r,mSI1A MEI:'S SAWH l,AGAB IN tGVP1 Pnlxi! IG",I!I:81 0" lll(i'- 0 K 

•ART fwS'lc nc Sil"i^NS MASrtnS'vni ? SWH M/- IMW) 
•RUNrttAPn r CHJl:flG0 M,nNG THt PEOPit Praxis (Gtoocol CM 1031- 0.75 IHOI 
BMD EdS'Rnaw nso^o ^Vl YORK SECOND LINE Conccrrl (USA) GW 3002)- C4,50 IIMSl Dom ROCKING DADDY Rockhouso LP840B/- £3 04 IP) 

'RRIirF la"!' ^nSrcm^A ?.0VS
n
WITH JT KrQZV Kot KK 7240/- iMW/SWI nvrDAwcc M fS. ?S 10 Po,vdor 1Germany' 2459360/- C2.44 IIMS) l Y ,AV0UniTFS Lantern LR 003/LRC 003 £2,43 (SOI 

• rflRTFR l in IS THIS THING CALLl0 S0L)L Pob,0 (USA' 23O0Z38/KOB 238 £3,60 (IMSI ; .n*nlln' . ILe0 Kon,u CHESINUI Empathy (USA) E 1002J- £4.50 IM0I 
I ?AeidAJT0n0nnMARVf;LL0US f0n W0RDS ^ E ^01/- £4.50 (M0) •pi Avncnllil^I^ CA1ASTR0PHE BA1LEI Invitation To Suicide SD 5/- 0,40 (l/RT) 

rmc « f?T ?.,5h?S.^ ^ARRIAGE O'AMOUR Dolphine (Franco) 8149181/81491B4 £4.80 (2LPi(IMSI COLE. Ann GOT MY MOJO WORKING Knuy Kot KK 782/- (MW/SWl 
S0NGS ECM IGBfmany) CCM 1267/- £3.75 IIMSI 

SSHKI S 88 BASIE STREET Pabl0 (USA) 2310901/K10 901 P BO (IMS! COUNT BISHOPS, The GOOD GEAR Lolrto LOLITA 5014/- £3.45 lliRT) 
DEAD BOYS NIGHT OF THE LIVING DEAD BOYS Lolita LOLITA 5013/- |i/RT) 
D0RSEY, Tommy b Orchestra BIG REUNION PART ONE First Heard FH 53 IMW) 

'EARL BOSTIC SAX "0" BOOGIE Oldio Blues (Holland) OL 8007/- IMWiSW) 
FAT MAN RIDIM SECTION KING OF LOVE Circle CSLP 0013/- £4 25 IJSI 
FINDASK BETWEEN THE WHITE LINES Templo TP 014/- IMW) ■FITZGERALD, Ella NICE WORK IF YOU CAN GET IT Pablo (USA) 2312 140/K12 140 £3 80 IIMS) 
FULLER, Bobby MEMORIES OF BUDDY HOLLY Rockhouso LP8407/- £3.04 IP) 

. "GETZ. Stan JAZZ SAMBA ENCORE Verve (France) V 68523/- £3.45 (IMS) 
GOLDEN EARRING NEWS Carrero CAL 204/- £3.45 (SPI 
HARDING, Mike BOMBERS MOON Moonrakor MOO 3/MOOC 3 IIMSI 

•HEATH. Ted SENTIMENTAL JOURNEY Polydor (Franco) 8110041/8110044 £2.12 (IMS) 
: 'HOLLAND, Dave JUMPIN' IN ECM (Germany) ECM 1269/- £3.75 IIMSI 

HOOKER'S SHAKERS, Steve REALLY GONE Lolita LOLITA 5014/- (l/RT) 
•JACKSON QUARTET. Milt SOUL ROUTE Pablo (USA) 2310900/K10 900 £3.80 (IMSI 
•JARREAU, Al SPIRITS AND FEELINGS Music Distributor (Germany) B90168/MB 990168 £2 44 (IMS) 
JEREMY'S SECRET THE SNOWBALL EFFECT Deep Six DEEP 001/- £3.05 (II 

•JOHNSON, JJ & Al Grey THINGS ARE GETTING BETTER Pablo (USA) 2312141/K12 141 £3 80 (IMS) 
KAJAGOOGOO ISLANDS EMI KAJA 1/TC-KAJA 1 (El 

, "KRUPA, Gene & Buddy Rich KRUPA & RICH Verve (France) 8171091/- £3.45 (IMS) 
•LONDON SYMPHONY ORCHESTRA SILK ROAD SUITE Kuckuck KUCK 065/066/- I2LPI IMW) 

1 "MAGIC SAM BLUES BAND WEST SIDE SOUL Delmark (USA) DS 615/- £4.00 (SW) MARILLION SCRIPT FOR A JESTER'S TEAR EMI EMCP 3429/- (Pic Disci IE) 
•McRAE, Carmen YOU'RE LOOKING AT ME Concord (USA) CJ 235/- £4.59 (IMSI 

. MICRO DISNEY EVERYBODY IS FANTASTIC Rough Trade ROUGH 75/- £3.25 (l/RT) 
| 'MOONDOC, Jemeel/Quartet Muntu THE ATHENS CONCERT Praxis (Greece) CM 107/- £3 75 IM0) 
| •MULLIGAN, Gerry/Ben Webster GERRY MULLIGAN MEETS BEN WEBSTER Verve (France) 8211671/- £345 (IMSI 

; NYAM HOPE OF HEAVEN Situation 2 SITU 10/- £2.79 ll/P) 
ORIGINAL SOUNDTRACK STREETS OF FIRE MCA MCF 3221/MCFC 3221 £3.45 Id 

•ORIGINAL SOUNDTRACK TOMMY VOLUME 1. Polydor (Italy) 2486161/3186064 £2.12 (IMS) 
, -ORIGINAL SOUNDTRACK TOMMY VOLUME 2 Polydor (Italy) 2486162/3186065 £2 12 IIMSI 
j 'ORIGINAL SOUNDTRACK HELLO DOLLY Polydor (Italy) 8103681/8103584 £2.12 IIMSI 

•PACO DE LUCIA THE FABULOUS GUITAR OF PAC0 DE LUCIA Polydor (France) 8181451/8181454 £345 IIMSI 
| •PETERSON, Oscar A TRIBUTE TO MY FRIENDS Pablo (USA) 2310902/K10 902 £3.80 (IMS) 
1 -PETRUCCIANI, Michel 100 HEARTS Concord (USA) GW 3001/- £4.50 IIMSI 

•PLATTERS. The MUSIC FOR MILLIONS Phonogram (Holland) 6463152/7145152 C1.82/E1 97 IIMSI 
•REMLER, Emily TRANSITIONS Concord (USA) CJ 236/- £4.50 (IMS) 

RESTLESS 00 YOU FEEL RESTLESS Nervous NERD 015/- £2.95 (l/RTl 
•RILEY, Terry SONGS FOR 1HE TEN VOICES OF THE TWO PROPHETS Kuckuck (Germany) KUCK 067/- IMW) 
•ROGERS, Jimmy FEELIN' GOOD Murray Brothers (USA) MB 1006/- £4 25 (SW) 
•SHAKEY JAKE THE KEY WON'T FIT Murray Brothers (USA) MB 1002/- £4.25 (SW) 
SHANGO SHANG0 FUNK THEOLOGY Carrere CAL 207/- £3.45 (SPI 

•SMITH, George "Harmonica" BOOGIE'N WITH GEORGE Murray Brothers (USA) MB 1001/- £4,25 ISW) 
SMOKEY HOGG COIN" BACK HOME Krazy Kat KK 7241/- 1MW/SW) 

•SMOKEY WILSON 88ih ST. BLUES Murray Brothers (USA) MB 1003/- £4.25 ISW) 
•SPRAGUE, Peter MUSICA DEL MAR Concord (USA) CJ 237/- £4.50 IIMSI 

STEELE. Jo Ann COUNTRY GIRL Bulldog BDL 1053/- £1.52 IPRI 
SYLVA, Mynus REGGAE DOWN CARNIVAL SHOWCASE '84 Circle CSLP 0014/- £4.25 IJSI 

•TAYLOR. Cecil PRAXIS Praxis (Greece) CM 1D4/105 £6.95 IM0) 
•TCHICAI, John LIVE IN ATHENS Praxis (Greece) CM 101/- £3.75 (M0) 
•TCHICAI, John/Hartmut Gerkin CONTINENT Praxis (Greece) CM 102/- £3.75 (M0I 
"TIBBETTS, Steve SAFE JOURNEY ECM (Germany) ECM 1270/- £3.75 (IMS) 

UNIVERSE EVERY SINGLE NIGHT MBT M8T 1/- (P) 
VARIOUS DON'T STOP DANCING Telstar STAR 2242/STAC 2242 £4.17 (R) (Ralisiedl 
VARIOUS 20 GREAT D00W0P RECORDINGS Cascade DROP 1008/CROP 1008 £1.82 (IDSI 
VARIOUS 20 GREAT HITS OF THE 6Q's Cascade DROP 1007/CROP 1007 £1.82 (IDS) 

•VARIOUS HEAVY METAL APOCALYPSE 84 Phonogram (Holland) 8186011/8186014 £2.44 IIMS) 
VARIOUS HUNGRY FOR HITS K-tel NE 1272/CE 1272 IK) 
VARIOUS NASHVILLE JUMPS Krazy Kat KK 783/- (MW/SW) 
VARIOUS 20 REGGAE CLASSICS: THE MUSIC THAT INSPIRED A GENERATION Trojan TRLS 222/ZCTRL 222 £2.75 (AOS) 
VARIOUS THE FINAL TAKES Flyright FLY 594/- IMW) 

•These albums have been advised as being available in the UK by an importer. They may be available 
; from another import source which had not been formally notified to Music Week at our presstime. 

^COMPACT DISCS** 
"ALEXANDER, Monty M0NTREUX ALEX MPS/PoIydor 817 487-2 £5 75 IF) 
"CHINA CRISIS WORKING WITH (IRE AND STELL Virgin CDV2286 £5.75 (Ei 
"CLARK, Louis/Royal Philharmonic Orchestra HOOKED ON CLASSICS RCA PD 84194 £5 75 (Rl 
"DUKE, George I LOVE THE BLUES MPS/PoIydor 817 488-2 £5.75 IE) 
"GRAPELU, Stephana YOUNG DJANG0 MPS/PoIydor 815 672-2 [5.75 IF) 
"KAEMPFERT, Bert FAMOUS SWING CLASSICS Polydor 817 816-2 £5 75 IF) 
"ORCHESTRAL MANOUEVRES IN THE DARK JUNK CULTURE Virgin CDV2310 £5 /5 IE) 
"PETERSON, Oscar TRISTEZA MPSlPolydor 817 489 2 £5.75 IF) 
"SMITH, Jimmy THE CAT Verve/Polydor 810 046-2 £5 75 (F1 
"YOUNG, Paul NO PARLEZ CBS CD 25521 £7.29 (Cl 

CASSETTES 
McCUE. Bin 1HE LEGENDS OF SCOTLAND: BONNIE PRINCE CHARLIE MK Music 104 iCassetre) £2.75 (MK) 
McCUE, Bill THE LEGENDS OF SCOTLAND, MARY QUEEN OF SCOTS MK Music MKC 101 iCassene) £2 75 1MK1 
McCUE. Bill THE LEGENDS OF SCOTLAND: ROBERT BURNS MK Music MKC 103 ICassene) £2.75 IMKI 
McCUE. Bill THE LEGENDS OF SCOTLAND: ROBERT THE BRUCE MK Music MKC 102 ICassene) £2.75 IMKI McDONALD, Alastair JOURNEY THROUGH SCOTLAND Corban CBNC 004 iCasseitel £2 44 IMKI 
HARDING. Mike ROOTLD Moonrakcr MOOC 2 iCassene) £2.75 IIMSI 
HARDING, Mike FAKE YOUR FINGER OFF IT Moonraker MOOC 1 (Cassette) £2 75 IIMSl 
THROBBING GRISTLE NOTHING SHORT OF A I0TAL WAR Cause For Concern CFC 016 IDoubleplay Cassette) £2 20 III 
TOUCH 33 ISLANDS IN BETWEEN Touch 33.2 (Casseiie) £1.82 II) 
WITHERS, Tex BLUE RIBBON COUNTRY Homespun CHRL 206 ICassene! (OiSP) 

MonZl-Fri 25 May 1984 
Album Releases 79 (incl 45 imports) 

Year to Date (21 weeks to 25 May 1984) 
Album Releases 2097 (incl 610 imports) 

Distributor Codes 
i A - PRT 01 640 3344 
1 ACE - Ato 01 26/5192 
i B - RoncoOI-274 7761 
! BK - Backs0603 26221 
; BLM - Blackmorkoting — 
! 01-609 7017/8 
; BM BiBi Mognctico 
| 01-5757117 
i BU Bullnt 08894 76316 
i C - CBS 01 960 2155 
| CA - Cadillac 01 836 364G 
| CAM — Gambia 
i 01-6090087 
iCAS - Castle 01-623 5934 iCH - CharlyO 1-639 8603 
j CIO - Central 
1 Independent Distributors 
j 021 742 0494 
i CM - Celtic Music 
j 0423 888979 
; CON — Conifer 
i 0895 447707 
| CS - Cassion 01 4858704 
1 DIS - Discovery 
1 067 285406 
}E - EMI 01-561 8722 
' ERT — Earthworks 
; 01-969 5145 ■F- PolyGram01-5906044 
FAL — Falling A 

1 0255 74730 
}FP - Faulty 01-727 0734 
FPS - 77-44512 
G - Lightning 01-9698344 

iGl - Gypsy 01-736 4521 
GR — Graduate 

j 0384 59048 
IGRI — Geoff's Records 

International 01-808 5301 : GY — Greyhound 
! 01-385 8146 
i H - HR Taylor 

fj 021622 2377 
I - CarteUBacks, Rough 

Trade) and Fast Product 
- 031 661 5811 

; j Probe - 051 236 6591 
i Nine Mile - 0926 26376 

|i Red Rhino (Nth)— i j 0904 641415 
Revolver - 0272 299105 

| IDS — Independent 
I Distribution Services 
! 01-476 3222 

i IK F — 01-381 2287 
I IMS — Import Music 
• Service (via PolyGram) 01-590 6044 

j IMP — Impex Musik 
; 01-229 5454 ' IN - lnlerno021-233 1256 1 ! IRS - Independent Record 

Sales 01-850 3161 
;; (Chris Wellard) 1 J - Jungle 01-359 9161 

! JS - Jotstar01-961 5818 
; ' JSU — Jazz Services 

Unlimited 0422 64773 
j i K - K-tel 01-992 8000 
; i KS — Kingdom - 
, j 01-8364763 
; . LK - Look 0484 643211/2 

LO - Londisc0206- 
! 271069 

1 i M — MSD — 01-602 3483 ; 
MB — Menace Breakers ! 01-602 1118 

I MFP - Music For 
ji Pleasure 01-561 3125 
' ; MK - 041-3339553 

•i MO - Mole Jazz 01-278 0703- 
j i MW - Making Waves 

01-4819917 
, N - Neon078541311 : NM - Nine Mile — 

; 0926 26376 
' 0 - Outlet 0232 222826 

' ; OR - Orbitone 
' , 01-9658292 
, , P — Pinnacle 0689 73146 ; PAC - Pacific 
i-j 01-267 2917/8 
i PK — Pickwick 
|| 01-200 7000 ■ i PR - President 

01839 4672 
; PROJ - Projection 

0702 72281 
R - RCA 021 525 3000 

; RC - Rollercoastcr 01-397 8957 
! Rl - Red Lightnin' 

037-988 693 
' ROSS - Ross 0S886 2403 

: ' RT - Rough Trade 
01-221 1100 

• RU — Ruff Lion — 
01-221 1604 

; SO - Stage One 
I 04284001 
II SOL - Soloman & Peres 

I 0494-32711 ; SP - Spartan01-903 8223 
; ! ST - Studio Import 

i 01-580 3438/9 SW - Swift 0424 220028 ■ 
' ; T - Trojan 01 961 4565 

i TB - Terry Blood 
i; 0782 620321 
y TE Tent 0708 751881 
i I R - Ir.ple Earth 
| 01 995 7059 ■ V Vista Sounds 

i 01 953 1661 i ; W - WFA 01 9985929 11 WRD - World Record 
; • Distributors 
ii 01-636 3925 
, j X — Clyde Factors 041-2219844 
j! Y - Relay01-b796125 

V fa {pBlBpy : 
f* A i w&mmmmm 

HI r 

ARTIST LABEL 

1* 1 FOOTLOOSE, Soundtrack Coiumbia/CBS 
2* 2 CANT SLOW DOWN. Lionel RichTo Motown 
3 3 THRILLER, Michael Jackson Epic 
4 4 1984, Van Helen Warner Bros 
5* 7 SPORTS, Huoy Lewis & The News Chrysalis 
6* 6 HEARTBEAT CITY, The Cars Eiektra 
7 5 COLOUR BY NUMBERS. Culture Club Virgin/Epic 
8* 8 LOVE AT FIRST STING. Scorpions Mercury 
9* 9 SHE'S SO UNUSUAL. Cyndi Lauper Portrait 

10* 13 GRACE UNDER PRESSURE. Rush Mercury 
11 10 INTO THE GAP, Thompson Twins Arista 
12* 12 AGAINST ALL ODDS. Soundtrack Atlantic 
13 14 AN INNOCENT MAN, Billy Joel Columbia/CBS 
14* 15 UH-HUH, John Cougar Mellencamp Riva 
15 11 TOUCH, Eurythmics RCA 
16 16 HARD TO HOLD, Springfield, Gabriel. Parker RCA 
17* 21 STREET TALK. Steve Perry Columbia/CBS 
18* 22 SEVEN AND THE .... Duran Duran Capitol 
19 19 TALK SHOW. Go-Go's f.R.S. 
20 20 LEARNING TO CRAWL, The Pretenders Sire 
21* 23 BODY AND SOUL, Joe Jackson A&M 
22* 25 ELIMINATOR, ZZTop Warner Bros 
23 18 AMMONIA AVENUE, Alan Parsons Project Arista 
24* 27 MIDNIGHT MADNESS. Night Ranger Camel/MCA 
25 17 IN 3-D. "Weird Al" Yankovic Rock'n'Roil 
26 24 30125. Yes Atco 
27 28 BREAK OUT, Pointer Sisters Planet 
28 29 SHOUT AT THE DEVIL, Motley Crue Eiektra 
29* 35 REBEL YELL, Billy Idol Chrysalis 
30 26 SYNCHRONICITY, The Police A&M 
31* 33 CAUGHT IN THE ACT - LIVE. Styx A&M 
32 32 FLASHDANCE. Soundtrack Casablanca 
33 30 SHE'S STRANGE. Cameo Atlanta Artists 
34 34 YOU BROKE MY HEART..Tracey Ullman MCA 
35 36 ABOUT FACE, David Gilmour Columbia/CBS 
36 31 SOMEBODY'S WATCHING ME. Rockwell Motown 
37 38 ROCK 'N' SOUL PART 1. Hall/Oates RCA 
38 37 THE WORKS, Queen Capitol 
39 40 ROLL ON, Alabama RCA 
40 39 LABOR OF LOVE. UB40 A&M 

41* 50 LOVE LIFE. Berlin Goffen 
46* 51 ALCHEMY-DIRE STRAITS LIVE, 

Dire Straits Warner Bros 
51* 54 DONTLOOK ANY FURTHER. Dennis Edwards Gordy 
52* 72 RECKONING. R.E.M. I.R.S. 
56* 66 JULIO, Julio Iglosias Columbia/CBS 
60* 63 SOMETOUGH CITY. Tony Carey MCA | 
62* 67 MADONNA, Madonna Siro 
64* 70 POINTS ON THE CURVE. Wang Chung Geffen 
66* 77 DANGEROUS, Bar-Kays Mercury |) 
70* 79 IT'S MY LIFE, TalkTalk EMI-Am erica 
71* 85 SELF CONTROL, Laura BranJgan Atlantic 
72* 87 NO PARLEZ, Paul Young Columbia/CBS 
73* 83 THE ICICLE WORKS, The Icicle Works Arista 
75* 92 KEEP YOUR HANDS OFF MY POWER SUPPLY. 

Slade CBS Associated 
76* 80 MY EVER CHANGING MOODS. Style Council Geffen 
79* 82 GHETTO BLASTER, The Crusaders MCA 
80* N WONDERLAND. Big Country Mercury 
91* N OUT OF THE CELLAR, Ratt Atlantic 1 

95*100 MORE SONGS FROM THE ORIGINAL 
SOUNDTRACK OFTHE BIG CHILL, Various Motown 

97* N THE PROS AND CONS OF HITCH HIKING, 
Roger Waters Columbia'CBS 

99* N JERMAINE JACKSON. Jormaine Jackson Arist^ 

ai{pl.iv and isles gains''10 'h0,c p,odu"» demonstraiing the giestesi'' 

PAGE 23 



MUSIC WEEK MAY 19, 1984 

ri/ S.V 
/ / /A 1 

> y 

r fS-rfj 
<y <y 

_ • PLATINUM LP 
C3 (300.000 unit* a* of Jan '791 

_ - GOLD LP • (100,000 unit* a* of Jan'791 
0= SILVER LP (60,000 unit* a* of Jan 'Tg) Esa 

Thi* Last Wk* on Week Weak Chan TITLE/Artiat (Producer) Label number (Distributor) C; Cassette Thi* Last Wks on Week Week T-hert TITLE/Artiat (Producer) 

i EE] BobMoriey & Wallers (B. Marley/Wailgrs/C. Blackwell/S. Smith) 
Island BMW 1 (El 

C: BMWC1 51 THE POET II 
Bobby Womack (B. Womack/A. Oldham/J. Oadson) 

Label number (Distributor) C: Cassette 
Motown ZL 72205 (R) C: ZK 72205 

NOW THAT'S WHAT 1 CALL MUSIC II O viraWEMI no 1*21 El 52 VENICE IN PERIL 
Rondo Venezlano (Glan Plero Reverberl) 

Ferroway RON 1 (A) 
C: ZCRON 1 

A-A 

3 rm 
Various (Various)      
hysteria* _ , Virgin V2315 IE) 

C: TCV 2315 53 33 5 A LITTLE SPICE Loose Ends (Nick Martinelli) 
Virgin V2301 (E) 

C: TCV2301 

^ 5 11 THE WORKS # EMI WORK 1 (El 
C: TC-WORK1 54 39 14 SPARKLE IN THE RAIN • 

Simple Minds (Stove Llllywhlte) 
Virgin V 2300 (El 

C; TCV 2300 

5 2 30 CANT SLOW DOWN© „ , , „ Mo'own
r
S™T

A3?4JlR,1 55 39 3 LOVE WARS 
Womack & Womack (Stewart Levinel 

Elektra 960293-1 (W) 
C:9602934 

6 3 75 THRILLER O Epic EPC 85930 (C) 
C; 40/85930 56 44 6 FACEVALUE O 

Phil Cbnins (Phil Collins/Huqh Padpham) 
Virgin V 2185(E) 

C: TCV 2185 

7 7 5 ORIGINAL SOUNDTRACK FROM FOOTLOOSE CBS 70246101 57 94 5 WIRED TO THE MOON 
Chris Rea (Chris Roa/Dave Richards) 

Magnet MAGL 5057 (R) 
C: ZC-MAG 5067 

R 4 2 OCEAN RAIN© Korova KODE 8 (W) 
C; CODE 8 58 93 32 GENESIS© 

Gdnosia (Gbnoais with Huah Padqhom, 
Charisma/Virgin GENLP1 (E) 

C: GENMC 1 

9 12 37 AN INNOCENT MAN© CBS 25554(C) 
C: 40/25554 59 47 8 IT'S YOUR NIGHT 

James Ingram (Qulncy Jones) 
Qwest 923970-1 (W) 

C: 9239704 

10 8 

11 6 

13 INTO THE GAP © Arista 205 971 (F) 
C; 405 971 60 37 46 18 GREATEST HITS© 

Michael Jofckson plus The Jackson 5 (Various) 
Telstar STAR 2232 (R) 

C: STAC 2232 

6 AND 1 LOVE YOU SO • Warwick WW 5137 (C) 
C:WW 45137 61 « 27 ORIGINAL SOUNDTRACK - YENTL • CBS86302(C) 

Barbra Streisand (Barbra Streisand/Alan £t Marilyn Bergman) C: 40/86302 

1? " 9 ALCHEMY - DIRE STRAITS LIVE • Vertigo/Phonogram VERY 11 (F) 
C: VERYC 11 62 77 2 DYNAMITE Aristo 203 317(F) 

Jermalne Jackson (Jermaine Jackson/M Omartian/D Rudolph) C: 406 317 

13 ra 
MAN ON THE LINE A&MAMLX 65002(C) 63 33 20 LOVE OVER GOLD© Vertigo/Phonogram 6359109 (F) 

C: CXM 65002 Dire Straits (Mark Knopflar) 

14 3 2 JUNK CULTURE© VirginV2310IE) 64 99 13 LIONEL RICHIE© Motown STMA 8037IRI 
Lionel Richio ILionel Richie/James Anthony Carmlchaell C: CSTMA 8037 

15 PSlI 
MIRROR MOVES CBS 25950 (C) 

C: 40/25950 65 73 29 STAGES © 
Elaine Paige (Tony Viscontl) 

K-Tel/WEA NE 1262 (K) 
C: CE 2262 

16 13 2 THE TOP© 
The Cure (Dave Allon/Chrls Parrymobort Smith) 

Fiction FIXS 9 (F) 
C: FIXSC9 66 77 23 QUICK STEP & SIDE KICK • 

Thompson Twins (Alex Sadkin) 
Arista 204 924(F) 

C: 404 924 

17 '6 11 HUMAN RACING# MCA MCF 3197(C) 
C: MCFC 3197 67 30 16 THE VERY BEST OF MOTOWN LOVE SONGSToistar star 2239(R) 

Various (Various) # C: STAC_2239— 

18 " 10 HUMAN'S LIB © WEA WX1 (W) 
C: WX1C 6843 26 THE BOP WON'T STOP # Epic EPC 86301 (CJ 

Shakin' Stevens (Chris Neil/Shakin' Stevens/Richard Hawson) C: 40/86301 

19 20 25 SEVEN AND THE RAGGED TIGER © 
DuranDuran (Alex Sadkin/lan Uttle/Duran Duran) 

EMI DD 1(E) 
C: TC DD 1 69 52 7 STREET SOUNDS ELECTRO 3 

Various (Various) 
Street Sounds ELCST 3 (A) 

C: ZCELC 3 

20 73 27 OFF THE WALL© Epic EPC 83468(C) 
C: 40/83468 70 si 3 STAY WITH ME TONIGHT 

Jeffrey Osborne (George Duke) 
AbM AMLX 64940 (C) 

C: CXM 64940 

21 " 2 THE PROS AND CONS OF HITCH HIKING c;tcshvl24010M Roo®,WatersIROaerWaters/Michael Kamen) Han/eat SHVL240105-1 (El 7149 50 TOO LOW FOR ZERO© 
Elton John (Chris Thomas) 

Rocket/Phonogram HISPD 24 IF) 
C: REWND 24 

22 17 6 GREATEST HITS • Telstor STAR 2234 (R) 
C: STAC 2234 72 58 2 TOUCH SENSITIVE 

Bruce FoxtonlStan Shaw/Steve Ullywhito) 
Arista 206 251 (F) 

C: 406 251 

23 13 2 LEGEND (MUSIC FROM ROBIN OFSHERWOOD) RCAPLIOIBS |R) 
Clannad ITonv Clarke) C;PK 70188 7373 11 IN YOUR EYESQ 

George Benson (Arif Mardin) 
Warner Brothers 923744-1 (W) 

C: 923744-4 

24 16 4 GRACE UNDER PRESSURE 
Rush (Rush/Peter Henderson) 

Vertigo/Phonogram VERH 12(F) 
C: VERHC 12 74 56 3 HEAD OVER HEELS 

Cocteau Twins (Cocteau Twins/John Fryer) 
4AD CAD 313 (l/P) 

C; CADC313 

25 23 4 OASIS 
Oasis (Peter SkellernTTony ClartO 

WEA WX 3 (W) 
C: WX 3C 75 53 8 GREATEST HITS 

Roberta Flack (Various) 
K-tel NE 1269 IK) 

C: CE 2269 

a to 
CM 2 STREET SOUNDS EDITION 9 Street Sounds STSND 009 (A) C; ZC-STS 009 76 58 19 MAKIN' MOVIES O 

Dire Straits (Jimmy lovine/Mark Knopfler) 
Vertigo/Phonogram 6359034 (R 

C;7150034 

27 33 12 THE SMITHS 
The Smiths (John Porter) 

Rough Trade ROUGH 61 (l/RT) 
C: ROUGHC61 77 K a 

THE ROSE OFTRALEE & IRISH FAVOURITES C.POLDC5131 
James Last and his Orchestra (James Last) Polydor POLD 5131 (F) 

28 27 31 COLOUR BY NUMBERS Q 
Culture Club (Steve Lavinel 

Virgin V 2285(E) 
C: TCV 2285 7837 3 LIVE ATTHE ALBANY EMPIREO 

The Flying Pickets (John Sherry/Flying Pickets) 
AVM AVMLP 0001 (A) 

C: ZC-AVM 0001 

29 43 2 MASTERPIECES - THE VERY BEST OF SKY Taista,star2241 |R) 
SkvlSkvlronvCiarklHaydn Bondalll C; STAC 2241 79pm LOVE YOU TILL TUESDAY 

David Bowie (—) 
Deram BOWIE 1 (F) 

C: BOWMC 1 

30 32 9 CAFE BLUE # 
The Style Council (Peter WllsonJPaul Waller) 

PolydorTSCLP 1 (F) 
C: TSCMC 1 8070 7 ALWAYS AND FOREVER-THE COLLECTION C;TCiMP4 

Various (Various) Impression LP IMP 4 (IDS) 

31 33 NOW, THAT'S WHAT 1 CALL MUSIC O EMI/virgin now i (E) 
Various (Various) C:TC-NOW1 

CHANGE OF HEART 
Change (Jimmy Jam/Terry Lewis/Timmy Allen) 

WEA WX5 (WJ 
C: WX5C 24 ol It'UVI 

32 27 19 IN THE HEART© 
Kool & The Gang (Kool & The Gang) 

De-Lite/Phonogram DSR 4 IF) 
C: OCR 4 8256 2 ORIGINAL SOUNDTRACK FROM "FLASHDANCE" C;CANHC5 

Various (Various) # Casablanca/Phonogram CANH 5<F) 

33 33 35 LABOUR OF LOVE © DEPIntoratlonallVlrglnLPDEPBIEI 
UB40 IUB40/Hay 'Pablo' Falconer, C: CA DEP 5 83E a 

FRAGGLE ROCK RCA PL 70221 (R) 
The Fragglos (Mus. Dir.: Philip Balsam/Don Gillis) (Tony Cox) C: PK 70221 

34 23 5 MUSIC FROM THE SOUNDTRACK "AGAINST ALL ODDS" 
Varioua IVariooa) Virgin V2313 C: TCV2313IEI 8474 63 TRUE Q Reformation/Chrysalis CDL 1403(R 

Spondou Ballet (Tony Swain/Stove Jolloy/Spandau Ballet) C: ZCDL1403 

35 24 25 U2 LIVE "UNDER A BLOOD RED SKY" Q island IMA3IEI 
U2 [Jimmy lovlno) C:IMC3 85 IBB 2 LOVE SONGS O 

Barbra Stroisand (Various) 
CBS 10031 (CJ 

C; 40/10031 

36 23 6 LAMENT© 
Ultravox (Ultravox) 

Chrysalis CDL1459(F} 
C: ZCDL1459 86 83 5 IT'S MY LIFE 

Talk Talk (Tim Frlose-Greone) 
EMI EMC 2400021 (E) 

C: TC-EMC 2400024 

37 47 9 FUGAZI© 
Marillion (Nick Taubor) 

EMI MRLKE) 
C: TCMRL1 87 88 6 VICTIMS OF CIRCUMSTANCE 

Barclay James Harvest (Pip Williams) 
Polydor POLD 5135 (R 

C: POLDC 5135 

s 
00 
CO 43 NO PARLEZQ 

Paul Young (Laurie Latham) 
CBS 25521 (Cl 

C: 40/25521 8879 11 LET THE MUSIC PLAY 
Shannon (Mark Ligget/Chrls Borbosa) 

Club/Phonogram JABL1 (F) 
C: JABLC1 

39 23 26 TOUCH © 
Eurythmics (David A. Stewart) 

RCA PL 70109 (R) 
C: PK 70109 8958 2 VENGEANCE 

New Model Army (Mond Cowio) 
Abstract ABT 008 (P) 

C: - 

40 72 3 BREAKOUT 
Pointer Sisters (Richard Perry) 

Planet FL 84705 (R) 
C;FK 84705 SO94 12 KEEP MOVING • 

Madness (Clive Langor/Alan Winstanley) 
Stiff SEEZ 53IC) C: ZSEEZ 53 

41 42 45 QUEEN GREATEST HITS Q 
Queen (Various) 

EMI EMTV 30(E) 
C: TCEMTV30 9179 5 POINTS ON THE CURVE 

Wong Chung (Chris Hughes/Ross Cullum) 
GeffonGEF 25589(C) 

C: 40/25589 
42 37 THE CROSSING© 

Big Country (Steve U.-- ■ 
Mercury/Phonogram MERH 27 (F) 

C; MERHC 27 92PT?1 THROUGH THE FIRE 
Hagor, Schon, Aoronson, Shriovo (Hogor/Schon) GoffenGEF 25893(C) C: 40/25893 42 

43 59 2 ELIMINATOR 
ZZTop (Bill Ham) 

Warner Brothers W 3774 (W) 
C: W 3774-4 93Ea 

THE DRUM IS EVERYTHING 
Carmel (Mike Thorne) 

London SH 8555 (F) 
C: KSAC 8555 

44 25 7 BODY AND SOUL 
Joo Jackson (Joe Jackson/David Kershonbaum) 

AbM AM LX 65000(C) 
C; CXM 65000 94E a 

ROCK N'SOUL PARTI 
Daryl Hall £> John Ootos (Various) RCA PL 84858 (R) 

C: PK 84858 
45 27 4 BANANARAMA Bsndnaramo (Tony Swain/Steve Jolloy) 

London RAMA 2 (F) 
C: KRAMC 2 9584 14 THE FLAT EARTH 

Thomas Dolby (Thomas Dolby) 
'orlophono Odoon PCS 2400341 (E) 

C: TC-PCS 2400344 
46 45 4 HELLO, 1 MUST BE GOING! © Phil Collins (Phil Collins'Hugh Padgham) 

Virgin V 2252(E) 
C: TCV 2252 96 « 5 STOMPIN' AT THE SAVOY 

Rufus and Chaka Khan LIvo (Russ Titolmnn) 
Warner Brothers 923679-1 (W) 

C: 923679-4 
47 66 zm BAT OUT OF HELLO ClevelandInternatlonaUEpIcEPC82419(Cl 

Meat Loaf (Todd Rundgren) C: 40/82419 97 5i 2 THE SIMON AND GARFUNKEL COLLECTION © JBS 100291CI 
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Ever since Edison put an end to millenla of 
peace by making It possible to record sound, 
engineers have been finding ingenious new 
ways to use equipment beyond the dreams of 
its designers and manufacturers. 

Creatively anarchic audio engineering has 
been brought to the status of fine art during 
the analogue era, and it appears that the 
same will happen with digital, as studios, 
producers, artists and engineers work out their 
own ways of using it. This Studio Extra looks at 
some of the Interesting digital projects in UK 
studios, the work of a classical specialist 
engineer who works exclusively in digital, and 
celebrates the establishment of the world's 
first all-digital studio and cutting suite. 

Tina turns it on 

crzi 

T/NA TURNER is one of the vocalists for whom engineer and 
May fair studio owner John Hudson has been using his own recipe 
for mixing digital and analogue equipment. 

"I use F-1 a lot, when we are doing vocals — or something else 
which is not easily replaceable," explains the maestro. "We put 
the vocal on one channel, on U-matic, and use the other for 
SMPTE code to lock up to multitrack. This means that the singer 
can have as many goes as they like at a song, and we can do the 
multitrack mixes, and can even erase some vocal takes to keep the 
vocal on, say, five of the 24 tracks. But we keep every take on 
digital. 

"When the best takes are decided on, we can be certain we 
have them to hand, and on the Tina Turner session there was one 
little bit of one song which she liked best — and on the multitrack 
tape it was part of a version which had been erased. 

"Recently we used the same method when working with a sax 
soloist, who wanted a lot of run throughs which would have used 
up too much on the multitrack. This system allows the producer to 
make up a composite and take the best of the digital to complete 
the final mix." 

Tina Turner is pictured — giving the dynamic range on digital a 
severe test — with Terry Britten during her recent sessions at 
May fair. 
• More news from the studio is that the agonising decision about 
a new console for the remix room has been made — it's an SSL 
Series 6000 48-channel desk, with the Total Recall computer 
package, and the room will offer the facility for locking up four 
machines (two U-ma tics and two 24-tracks for audio) for video 
work. 

Glonana's digital realm 

HIGH QUALITY stereo sound 
is at last about to become a 
commercially viable, and 
generally available, adjunct to 
TV and video pictures. And 
Advision has just done a 
highly ingenious video audio 
post production session to 
help things along. 

The public's expectations on 
sound quality have been 
raised dramatically in the 
past two years — with the 
arrival of CD, the increasing 
use of digital recording for 
vinyl releases, the success- 
ful take-over bid by chrome 
dioxide tape in the cassette 
duplicating field, and most recently DMM cutting for a slowly 
growing number of analogue albums. 

Good stereo sound has been available on video for some time 
and there are more and more stereo-capable VCRs in homes, (with 
new Beta and VHS machines in the offing too). The general 
availability of stereo TV is imminent — and that will suddenly 
greatly increase public awareness of what good sound on vision 
should be like. 

What all this adds up to, as Advision directors Roger Cameron 
and Doug Hopkins point out, is that "people making videos are 
becoming much more sound conscious, and they are recording 
sound in such a way that whatever form it is reproduced in later it 
will be the best sound possible." 

Advision's project was the first video recording of Benjamin 
Britten's Gloriana, as performed by the English National Opera at 
the London Coliseum for showing on Channel Four. Cameron 
explains: "It was also the first time that a picture and sound 
production had the sound recorded on digital multitrack and then 
mixed on Sony 1610 — remaining in the digital domain 
throughout." 

The performance was shot on location by Molinaire, and the 
sound recording was done by Barry Ainsworth's Mobile One 
— using a Sony 3324 multitrack hired from Feldon Audio. 
Molinaire put on SMPTE synch code on the master video tape at 
the initial stage, to synch with the multitrack. 

The picture was edited and transferred from the C-format 
master to U-matic to make a working copy for video audio post 
production. 

Then Ainsworth, with Advision engineer David Jacob at the 
controls and with Roy Emerson directing, got to work on the 
sound. After synching the video and multitrack with Q-Lock, the 
whole music to picture project was done by feeding the sound into 
the SSL computer as data — using no tape at that stage — for 
mixing. 

They could play back, in lock to video, from the computer- The 
data was then transferred to 1610 as a stereo mix. 

"We have pioneered this method," Cameron points out, "and it 
was one of the reasons that they wanted to do this here. They now 
have a two-track digital master (synched to picture) which can be 
used for any high quality video or audio release in the future." 

Bearing in mind the size of the overall budget for this production 
— including video shoot — the extra cost of the digital sound 
recording and mixing was, Cameron stresses, minimal. And, as 
Hopkins adds, the matter of cost on the audio side of any video 
production can only be seen in proper perspective if everyone 
remembers that video studios — which usually cost a fraction of 
what a music studio costs to set up — habitually charge as much 
as four time more per hour than even a top class sound recording 
studio. 

The Advision digital method was used previously on sound only 
recordings — such as the LP of the Everly Brothers' reunion 
concert at the Albert Hall, which was recorded using the 
Pumacrest mobile and then given the "computer mix" treatment. 
Other such projects were the recording of the LSO at the Barbican 
performing Zappa's latest magnum opus, and the Art Garfunkel 
Albert Hall concert. 

Tape One goes 

for two DSP desks 
TAPE ONE has ordered not one 
but two digital consoles, and 
the first of the DSP desks was 
about to be delivered as Studio 
Extra went to press. 

It was designed specifically 
for the preparation of tape 
masters for CD (to be used in 
conjunction with the Philips PQ 
subcode editor which will arrive 
later this month) and has some 
unique features. 

It is a two-channel console, 
incorporating a four-band 
parametric equaliser with high 
and low pass filters, a 
limiter/compressor and gain 
variation between + 10dB and 
infinity. In/out interfaces are 
compatible with Sony 1610. 

Tape One can now take any 
tape and do EQ, limiting and 

gain correction, then make a 
master for CD, without any 
digital/analogue/digital con- 
versions. Analogue tapes can, 
however, be processed 
through this desk for CD, and 
when the Audio & Design 
digital in/out version of the 
hew 701 is delivered it will also 
be able to use tapes recorded 
on F-1. 

The second, bigger, desk will 
be installed after the APRS 
show in June, and work will 
soon be starting on the new 
digital facility which will be on 
the recently acquired first floor 
of the Tape One address. The 
room will be designed by Tom 
Hidley's Sierra Audio and 
constructed by Alangrove 
Builders. 

Test flight for CIS 

/ M 
/ 

AUDIO ACE Peter (Bomber) 
Harris in the cockpit of the CTS 
Neve DSP console which is 
now completing test flights. 
Looking to the future — in 
which, for the forseeable 
part of it, CTS will remain the 
first and only fully digital music 
recording facility in the world 
— Harris says: "Our digital 
dreams are becoming reality, 
and the installation of the Neve 
DSP completes our studio one 
re-equipping. AH that remains 
is to erect the crush barriers to 
keep the eager clients in an 
orderly queue." 

To complement 
developments in the control 
room, the studio has been 
given a complete Eastlake re- 
design as an orchestra! 
recording room with two very 
large isolation areas. Musicians 
have given it a very good 
reception. 
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REPARING TO pro- 
duce the latest Barbara 
Thompson and 

Paraphernalia LP, Jon Hiseman 
did not want the impossible — 
just something that had never, 
as far as he knew, been done 
before. 

The idea was to get the best 
of both worlds by making a live 
straight-to-stereo digital 
recording which would have 
the benefits and the final, 
carefully mixed sound of a 
studio recording. 

Not impossible — just 
difficult. 

The recording was made in 
the studio attached to Hiseman 
and Thompson's home in 
Sutton (a fully professional 24- 
track facility built for them by 
Alangrove) using a Sony 701 
ES /SLF1 system with 
Betamax, and their own 
analogue Raindirk console. 

The whole thing hinged not 
on the electronics but on the 
human beings, and Hiseman 
stressed that the success of 
this experiment was due as 
much to the skill of the 
engineer, Martyn Webster, as 

The best of 

both worlds 

days," Hiseman said. "Instead, 
each time we ran an effect the 
musicians had to do the piece 
again. And the engineer had to 
give a virtuoso performance 
too! He was continually chang- 
ing things and setting things 
up." 

When they had finished 
recording they had six or seven 
versions of every piece in 
digital stereo. The next task 
was obviously to edit together 
the best bits — although they 
agreed that for three of the 10 
songs they had achieved 
complete perfect versions, 
leaving seven to be edited. 

As drummer it had been 
Hiseman's job to ensure that 
every take had been played in 

-zmt 
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JON HISEMAN and Barbara Thompson: straight-to-stereo digital 
recording with all the studio trimmings. 
to the expertise of the 
musicians. 

"Together we created an 
immediate digital stereo 
master," Hiseman said. "There 
is no other working band which 
has produced a record in this 
manner. And we completed it 
in only four days of recording." 
The method they devised was, 
as Hiseman put it, "to use the 
musicians as a kind of human 
multitrack tape recorder." 

First, during the concert tour 
on which the band was 
regularly playing the pieces 
which would later go on the 
LP, Hiseman recorded every 
performance. The musicians — 
himself on drums, his wife 
Barbara Thompson (the 
composer of all the pieces) on 
saxes, flute and sopranino 
recorder. Bill Worrall on grand 
piano and synths, Dave Ball on 
bass guitars, and Rod Dorothy 
on electric violin — then 
discussed and polished up their 
performances. 

Next, Hiseman mixed a 
"music minus" tape for each 
player — identical mixes each 
with a certain instrument or 
instruments missing to allow 
each to practice privately by 
playing along to the tape. 
Then, after a week of rehearsal 
the band gathered in the 
studio. They played the music 
many times together, in the 
way they had agreed was the 
best, while Webster listened. 

Every effect which was to be 
used had to be set up and put 
on during the "live" 
recording:— digital delay to 
give the effect of ADT on the 
saxes; digital delay to give echo 
spin to the keyboards; gentle 
flanging for the bass; noise 
gates and compression on 
drums; EMT plate echo on the 
torn toms, normal echo on the 
violin to make the sound sit in 
to the track nicely. 

"On a multitrack mix this 
would of course take hours or 

exactly the same tempo as 
every other on each piece. 
With pride he can report that 
when they did a test edit on the 
30ips analogue 'A-inch tapes 
(copied from the digital master) 
all the edits did fit perfectly. 

Finally, armed with the 
analogue blueprint and the 
digital masters Hiseman and 
Webster went to Advision 
Studios' digital editing suite, 
transferred the masters to U- 
matic and edited on Sony 1610. 
"I was able to do incredibly 
good edits," marvelled Hise- 
man, "better than analogue." 

The album is now out on his 
own TM label, entitled Pure 
Fantasy (TM 5, distributed by 
PRT). It is the policy of the 
label to prepare digital masters 
— because "digital is the 
superior recording system," 
and Hiseman is aware that the 
music trade wants new digital 
product, including CDs from 
new or minority market artists. 
(Unfortunately the record 
companies' policy is still very 
much to reserve the CD format 
for established artists who are 
surefire big sellers, so the Pure 
Fantasy digital master is still 
waiting to be picked up for 
compact disc release). 

Hiseman summed up: "It 
was exhilarating to do. We 
gave a very special per- 
formance for this album, and it 
is a very good LP." 

Spaceward brings a 

new realism to recording 

Realistic sound — Studer A80 with 24 
tracks of Dolby. Digital mixdown. 
Computer desk. AMS reverb, Eventide 
Harmonizers, AMS DDL with LES, Ursa 
Major reverb, Audio & Design Vocal 
Stressers, etc . . . 
Realistic rates — From £300 a day or £28 
an hour . . . 
Professional results — for artists as diverse 
as Dave Stewart & Barbara Gaskin, J J 
Bumell & Dave Greenfield of The 
Stranglers. 

Spaceward 

Studios. 

The Old School, Stretham, 
Cambridge CB6 3LD. 
(035 389) 600 or 282 
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The classic case for digHal stereo 

A REDUNDANCY cheque for £1,000, on the 
acquisition of the Enigma label by WEA, was used 
by engineer Tony Faulkner as a downpayment on a 
mixing desk. He loaded this, and the tour 

microphones he owned, into his Ford Escort and went 
freelance. 

Now one of the better-known classical specialist 
engineers in the UK — and increasingly on the Continent 
— Faulkner has not looked back since then. And he has 
worked exclusively on digital recordings since 1979. 

He has made about 140 classical IPs in that time, all 
straight-to-stereo digital recordings, in fact he only very 
recently started working with multitrack, at the specific 
request of CBS for whom he was recording Mahler's 
Fourth and Ninth with the Vienna Philharmonic Orchestra 
at the Musicverein in Vienna, having latterly made a 24- 
track recording of Wynton Marsalis, also for CBS. 

Faulkner has been recording digitally since 1977, when he began 
using various Sony prototypes — and he still has one of the very 
early Sony PCM Is. His equipment still comprises very few items 
— and he still takes the essentials for location recording sessions 
around in his Escort. 

Faulkner's digital "studio" includes DDA mixers (16-8-16, and 8- 
2 which will soon be 10-2) made to his own tight specifications by 
Dave Deardon and Gareth Davis. Depending on the session he 
uses PCM701 or 1610 and he records onto U-matic (NTSC) 
exclusively. 

One of a diminishing coterie of classical specialist engineers, 
Faulkner is known as much for the way he works as for the work 
he as done. His views on minimal mic techniques are widely 
appreciated; his equipment includes 14 Schoeps mics and a few 
Shure SM81s. 

He will soon be buying more digital equipment and is totally 
committed to recording in the digital domain — for vinyl and for 
the compact disc format for which he is an enthusiastic advocate. 

Like other classical engineers Faulkner gets a fair amount of his 
work from producers and recently he was asked by John Boyden 
— who is consultant to Pickwick Records — to record the Scottish 
Chamber Orchestra playing highlights from The Messiah for the 
new Contour Classics series. 

Pfj t is Faulkner's regular practice to work for a flat fee, 
■ although he has occasionally done royalty deals for 
■ labels which do not have the capital to pay such specialist 
|| tees tor recordings. 

'I think it is important for these classical labels to do digital 
projects," he explains. For example, he recorded Pictures At An 
Exhibition for the-then new and impoverished Hyperion label, and 
he thinks "it's a good arrangement for a small company which is 
just starting up", even if it is hardly likely to help the engineer 
himself to make a fortune quickly ... or ever. 

Faulkner has worked mostly in the UK, although the projects 
have often been for overseas labels which do not have recording 
facilities here but want to make a recording here. 

Recently he has been asked more frequently to work abroad and 
has just done his first recording in the US — recording the Boston 
Symphony Orchestra for Hyperion (Panufnik's 8ih Symphony, 
conducted by Harold Williams) using the Soundstream system. 

He very much wants to develop his work in the US: he is making 
a presentation to the AES and speaking to a symposium in LA on 
the subject of digital recording for classical music. 

Although Faulkner is, as he freely admits, "a hardliner on 
minimal mic use," he believes that his role as engineer is to "give 
the customers what they want." 

Also, while he is a committed owner and user of Sony digital 
equipment (apart from the set-ups he records with he is one of the 
best customers of HHB's digital editing suite) he has used Decca's 
own digital equipment on some occasions. And like all those who 
have had the chance to use the system which Decca's boffins 

developed (and then retained) in-house, he admires that system 
greatly. 

Talking about the field in which he works, Faulkner 
observes: "There are very few classical specialist 
engineers in this business now and most of those that there 
are are in their fifties. The engineers who have come 

up in the last decade or so have all had excellent general training 
— but they are not trained in classical recording. 

"The classical business is very different to the recording of rock 
and pop. The engineer recording a rock concert aims to have a 
recording which sounds very much as if it was made in a studio; 
the classical engineer tries as far as possible to make a record 
sound like a concert. 

"I don't use effects — I don't have any effects to use. The only 
thing that might be done sometimes, because of the huge 
dynamic range which can be recorded on digital and which can be 
a bit overpowering when the record is played back, especially on 
CD, is gain riding at the cutting stage." 

Faulkner supervises the cutting of any albums when they are a 
project over which he has complete control (as for example the 
work he does for ASV). 

He does not want to work in analogue and belives that the 
quality which digital recording offers is so far ahead of the best 
analogue that for him there can be no going back. However, he is 
very impressed with DMM cutting for analogue LPs on vinyl. He 
fully supports Teldec's firm attitude on licensing the system and 
ensuring that the quality is maintained by the cutting suites which 
make the copper masters and by the factories which do the 
pressing from them. 

"CD is very exciting and I believe there will soon be some news 
about that which will change people's ideas on price," he adds. 
"But my conviction is that there is a great future for digital 
recording overall, not just for CD (because CD is the format of the 
moment, but it is inevitable that in the next 10 years something 
else will come along)." 

He also believes that the quality of cutting and pressing which at 
present is reserved for classical LPs could — and should — be 
available for all kinds of music. 

As far as digital cassettes are concerned, Faulkner does not 
really think that they have a big future for home use, because he 
expects that by the time they are ready for the domestic hi-fi 
market there will be a CD read/write system ready which will be 
compatible with home computer technology. 

/' • 

CLASSICAL SPECIALIST engineer — or sound recordist, as Tony 
Faulkner would much prefer to be known — is pictured here 
(centre) with producer Harold Lawrence deft) and Ted Perry of 
Hyperion, when they were at the Boston Symphony Hall recording 
Panufnik's 8th Symphony for that label in January last year. 

Editing—eight dip ® week 

DEMAND FOR digital editing facilities is still urgent, although 
the opening of the new suite at the Virgin Townhouse gives 
London another facility for this work. 

At HHB, where the need for an in-house editing suite was 
recognised when the hire-out editing packages proved to be 
insufficient to satisfy clients, the facility has been booked 18 
hours a day, seven days a week (DAE1100, PCM1610, two 
5850 U-matic recorders) with a very recent session involving 
the editing down of 22 hours of material by pianist Jean Louis 
Steuerman, with Peter Nicholls engineering. The end result 
was a double album of Bach partitas for Philips. 

HHB scored a first by hiring out an editing package to the 
BBC Transcription Service — so that the BBC could in turn 
score a first by making a master for the first special sound 
effects CD. 

Ian Jones of HHB comments that "a CD effects library 
could be a big earner for someone one of these days". 

Another recent client in the editing suite was Gus 
Dudgeon, while Mike Hedges is a regular — and has just done 
the new Siouxsie LP. 12-inch and seven-inch at HHB and a 

new Marc Almond single). The CD doyen at PolyGram, Carlos 
Olms, has also been a client sequencing tracks for the forth- 
coming Eric Clapton double compilation. 

Recent hire clients include Rupert Hine, who wanted a 1610 
system for Farmyard Studios in Buckinghamshire — and HHB 
can even boast of selling him a CD player. 

Having bought an F-1 system. Sain Studio returns regularly 
to transfer to 1610 and edit. 

Jones is anxious to clarify the position regarding certain 
Sony digital products — particularly the F-1 processor and the 
matching SI-F1 video recorder. 

He explains: "Contrary to rumour the F-1 is still in produc- 
tion and is available from our large stocks. The SL-F1 has 
ceased production, but we have managed to acquire a limited 
stock. 

"It should also be borne in mind that an alternative system 
exists for applications where portability is not essential (the 
PCM 701 and the SL C9 video).*' 

At APRS in June HHB will show "a long-awaited addition 
to the low budget digital recording scene". 

He naturally approves heartily of the big forward strides that 
analogue music cassette quality has taken recently and he 
endorses chrome tape as the best available now for the mass 
market - expressing particular regret that EMI did not go over to 
chrome dioxide cassettes (or rather, that having done so they 
went back to ferric). 

His personal taste in music, and therefore a preference when he 
comes to engineering works, is early music — so the upsurge of 
popularity for such music among even casual classical record and 
tape buyers is good news for him. 

On the professional side, he expects that the Sony PCM 1610 
and 701 will remain standard for several years to come. And 
whatever reservations Faulkner might sometimes feel about the 
digital equipment available, he is willing to remind himself that the 
developers of this technology have a right to expect its users to 
"feel a bit more grateful for what we have been given already" as 
an advance on analogue. 
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With the launch of the new TS24 studio 
console,Soundcraft have revolutionised 
the concept of in-line technology to pro- 
duce a console that is a simple pleasure 
to create with. 
❖ Clear, concise signal paths - no other 

in-line console is laid out as clearly. 

Global control from the central 
command panel for 5 different config- 
urations, including record, mix,and 
broadcast modes. 

Individual control of every switchable 
parameter at module level. 

Up to 30 auxiliary sends in mixdown. 
Fully parametric equalisation. 
Instant in-place sub-grouping. 
Instant in-place bounce down, 
retaining the stereo image and 
current fader settings. 

❖ Optional automation. 
❖ Electronically balanced inputs and 

outputs-of course. 
Take a closer look at theTS24 and 

discover the meaning of appropriate 
technology tor yourself. 

Soundcraft 

APPROPRIATE TECHNOLOGY 

5-8 Great Sutton Street, London, EC1V OBX, England 
TeL 01-253 6988. Telex: 21198. 

1517 20th. Street, Santa Monica, California 90404 
Tel: (213) 453 4591. Telex: 664923. 

1444 Hymus Blvd. Dorval, Quebec Canada H9P 1J6 
Tel: (514) 685 1610 Telex: 05 822582, 
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Adv ISIOKV 

The most comprehensive studio 
and location sound facilities 
for music recording, film dubbing 
and audio-visual post production in Europe. 

Musse 
Music Recording Facilities 
including the latest Solid State Logic 
6000 Series mixing desk 

# DIGITAL 
24-Track Digital 
2-Track Digital 

® FILM 
Fully Equipped Dubbing Theatre 

# VIDEO 
Post Production Facilities 

For our brochure, bookings 
and information contact: 

■Advision Limited 
23 Gpsfield Street • London W1P 7FfB 
Telephone: 01-580 5707 • Telex: 28668 
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THE COMPLETE RECORDING FACILITY 

JACOBS STUDIOS 
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JACOB'S GOES SSL ... 

Solid State Logic 4040 Console with total recall to be installed next month 

* DIGITAL 

32-track system with full electronic editing 
ANALOGUE: Otari MTR 90 Mk II 24-track 

* Studio 1 

1500 sq.ft. area with multi-level layout, including 600 sq.ft. live room 

JACOB'S ELECTRONIC STUDIO: — check out our introductory weekly rate 
NEW FACILITY feziMnng Fairlight CMI, Linn Mk II, etc. 

* Fully residential 

12 bedrooms plus cottage. International cuisine. 
— Swimming pool — Tennis courts — Rural location 

— Only '/zhr. from Heathrow 

INFORMATION & BOOKINGS: TEL: (02521723518)72622a TLX: 858623 or 858393 
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"■love production," says 
I Levine. I live and breathe 
■ making records. 1 have al- 
■ ways wanted to diversify 

technologically, to produce a 
sound that would be very hard 
for other people to copy or to 
come close to. 

"Most of the equipment I 
use has always been my own, 
and very special to me. What- 
ever came out next, I wanted it 
first. Early on in my career, I 
managed to build up a good 
realtionship with the various 
suppliers of all this equip- 
ment." 

Was this how Levine came 
to get the first Sony digital 
multitrack? "I'd read reports 
that Sony had a digital multi- 
track up their sleeve and 
thought 'this is a major leap 
forward, I've got to have one'. I 
contacted Sony who told me 
they had lots of people inter- 
ested in it, but that no one had 
actually put down a firm order 
... I sent off my cheque for a 
deposit before I'd seen or heard 
it, then managed to convince 
the bank manager how it would 
improve my production and 
why he should lend me the 
money. 

Jamaica 

"When I got it, it lived up to 
all my expectations. I've stuck 
with it since, and used it on 
everything I've done. I even 
took it to Jamaica with me to 
produce Rita Marley." 

What is it about the Sony 
that makes it so essential? 
"First of all, ifs the quality of 

A Sony up 

his sleeve 

Me and my machine 

Sieve Levine, producer 
to the likes of Culture 
Club, The Beach Boys 
and David Grant, and 
now a recording artist 

in his own right, has 
become something of a 

pioneer in digital 
recording techniques. 

Jim Evans talks to 
him about the way he 

works and the machine 
he like to work with. 

the recording. It is exactly the 
same as you hear coming into 
the studio. I find it very frus- 
trating when you record a 
backing track, listen to the tape 
a week later and find there's no 
top on it. No matter how well 
you record an analogue tape, it 
just wears out every time you 
play it, which doesn't happen 
with digital. 

"Secondly, you can bounce 
as freely as you want to. Up 

\ 

STEVE LEVINE 

until I got this machine, I'd 
experimented with 48-track to 
try to avoid bounce — you lose 
so much quality when you 
bounce, it really does degen- 
erate badly. Now I've gone 
back to 24-track and i can still 
get all I want to onto it. I can 
bounce more, and put every- 
thing exactly where I want it. I 
always record the multi-track 
as a finished mix, whatever 
effects I want in the mix, I 

always have that on the multi- 
track. 

"The machine for me is 
ideal. The dynamic range is 
very impressive, you really can 
hear those dynamics." 

But digital is not without its 
critics . . . "Those who like the 
sound that analogue tape pro- 
duces should stick to it. That's 
fair enough, but have they 
compared, say, the drum 
sound on playback? Drums on 
digital sound phenomenal. 

"As with anything new, 
when people slag it off, the 
main reason is that they are 
scared of it. It is frightening 
how good this machine is. On 
vocals, for instance, there's not 
harmonic distortion at all." 

Drop-outs 

Does Levin find the system 
totally reliable — any problems 
with drop-outs? "The only 
problems I've had have been 
tape problems. The first batch 
of Sony tape I had did have 
some severe drop-outs. Now, if 
I get a drop out, I throw the 
piece of tape away and don't 
attempt to record on it again. 
I've been using BASF, Ampex 
and new batches of Sony, all of 
which have proved reliable — 
the difference between them is 
minimal. 

"The main thing the manu 
facturers have got to look for is 
reliability with drop-outs. The 
drop-out on digital is the end of 
the world. Particularly if the 
control track drops out, be- 
cause it will mute the audio 
across all the tracks." 

you 
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Based on our experience of private and commercial studio 
projects, we have prepared a unique file of information. 

It contains facts, figures and comment, covering all 
aspects of establishing a successful 16/24 track operation. 

Essential reading for anyone considering multitrack. 
Write or Call Garry Robson now for your copy. 

Facts that 
rou should 

tow, 
before 
you build 
a studio 
In brief, the file contains; What to look for in buildings, the local council, from the ground up Acoustic myths exploded. Cashflow plans Finance and how to get it What to tell the bank maa Package quotes, the old equipment trap The signal processing trap. Tiie costs of mnning a studio, how much you can charge How r.nd where to advertise for the greatest respoase How to specialise for the maximum return Automation, the formal fight and the future. 

m 
m 
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/ Agents for; 
§' y' Soundcraft • Otan • AMEK • Revox • Quad • Tascam • 

. AMS • Tannoy • JBL • Ampex • Rebis • MXR • Drawmer 
• SONY • YAMAHA • Ecoplate • Deltalab • Shure • AKG 

Brent View Road London NW9 2EL 
Telephone 01-202 4366. Tlx 25769 key 

Ad around 

Midnight 

THE IDEA that digital recording 
is not for small labels has been 
steadily eroded over the last 18 
months or so — but anyone 
who still holds to it should look 
around and see what some 
enterprising small labels are up 
to. 

Midnight Music, for 
example. Though a very small 
indie this Bushey-based label 
has done all its recordings 
digitally for the past year. Nick 
Ralph of Midnight thanks 
Spaceward Studio in Cam- 
bridge for introducing him to 
the Sony 701; after using theirs 
he has now bought his own. 

Ralph stresses: "I'm a 
fanatic about quality of sound, 
and I refuse to accept that only 
the majors can have the best 
quality. 

"With digital recording there 
are benefits to be had without 
actually having to go for 
making CDs — although of 
course our masters are all ready 
to be pressed as CDs, and we 
are looking at the prospect of 
putting our Sad Lovers and 
Giants' Feeding The Flame 
album onto CD later this year." 

Countering another widely 
accepted idea he adds: "We 
will have to go and get that CD 
done in Japan, which is 
actually quite feasible even for - 
a small label, because they will 
do limited runs and at not 
noticeably greater cost than 
having pressings made in 
Europe." 

Midnight makes analogue 
copies of everything "for 
safety" but sequences tracks 
on digital, and always cuts 
from the digital master. Ralph 
accepts that they cannot edit 
without 1610, but "because we 
have to be cost conscious we 
have looked for other methods, 
and we are experimenting with 
editing through a video effects 
unit — which is proving 
effective". 

Midnight Music releases 
have included, apart from the 
Sad Lovers and Giants LP, a 
single from Solitary Habit; and 
product which is in the pipeline 
includes an LP titled Come 
from the S-haters, a Robin 
Hitchcock LP, and one from 
Cindytalk, called Camouflage 
Heart. 

Hollywood dreams 
DIGITAL SOUND for film productions is an obvious progression 
from the use of this recording technology in music studios. 

To introduce the concept in the most attractive and informative 
way possible Lansdowne Studios is next week hosting a showing 
of the Digital Dream film to an invited audience from film and press 
circles, at Pinewood. The film is the result of a collaboration bet- 
ween interested professionals who wanted to stress the effect that 
digital recording can have on film soundtrack quality. 

The film sound editing and recording talent in Hollywood got 
together and donated their professional services to make this 
70mm picture, on which everything on the soundtrack has been 
digitally recorded (on 24-track Sony) including sound effects, and 
then mixed to picture — to show the industry what can be 
achieved by keeping film sound in the digital domain as long as 
possible. 

Co-hosting the screening with Lansdowne is the Music Design 
Group of Hollywood, which last year came to Lansdowne with a 
new computer-based movie music editing system — and 
impressed a number of UK composers and producers with it in a 
series of demonstrations at the studio. 

Lansdowne and MDG have now concluded a deal which will 
make the system available here. It is a user friendly system which 
MDG chief Roy Prendergast describes as "taking the drudgery out 
of the job of scoring for film"; and it was used for editing the 
sound for Digital Dream. 

An MDG terminal at Lansdowne was used by Alan Parker for 
work at long distance on the sound post production for Jaws 
III. This system replaces the moviola, using the cheaper medium of 
video for film audio post production (a practice already more 
common in the UK than in the US). 

ujoUxji 

/7 

7 he 24hour rental service 

01-5869592 
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Album tern rulings outside Top 20 end Top 50:- ••■good, ••loir -poor soles predicted in oivn specialist market. Star rating under General heading indicates sales potential in general pop rock market, mlh • • •rating indicating onny Into lite lonicr hall ■ 
of chart only. 

TOP 50 
BRUCE FOXTON 
Touch Sensitive. Arista 206251. 
Producers: Stan Shaw/Steve Lilly- 
white. Mild-mannered rock from the 
former Jam bassist. It's pleasant enough 
in a conventional format, but lacks 
dynamism — even on those tracks with 
production supremo Lillywhite at the 
controls. Ultimately a little disappointing, 
but will chart, as his singles have, on the 
strength of the Jam connection. 
FELA ANIKULAPO KUTI 
Live In Amsterdam. EMI FELA 24 0129 
3. Producer: artist Lavish gatefold 2-LP 
from one of the big three African names 
(along with King Sunny Ade and Chief 
Ebenezer Obey), this combines all the 
excitement of one of the Black 
President's gigs without all the intermin- 
able waiting around that he often inflicts 
on his audience. An impressive blend of 
jazz funk and African music with sweet 
backing vocals from four of the artist's 
wives. Well-timed for the summer and 
after Fela's UK tour not long ago. this 
should chart. 

Indies 
VARIOUS 
Auftakt. East-West Records EWLP 1. 
Distribution: Pinnacle. Compilation 
album to introduce Cherry Red Records' 
new East West Trading Company label 
.which specialises in non-UK product. The 
acts featured here are mainly German — 
Alvi & The Alviettes, Die Zwei, Strafe Fur 
Rebellion and Camp Sophisto. A good 
taster of things to come. 
DAVE BROCK 
Earthed To The Ground. Flicknife 
SHARP 018. Distribution; Pinnacle. 
More a fifth-form imagery from Hawk- 
wind mainman Brock. With track titles 
like Oscillations, Green Finned Demon 
and Machine Dream it seems (and 
sounds) like only yesterday since Silver 
Machine. Hawkwind fans are loyal 
enough to give this one reasonable sales. 

i 

TOP 20 

HUMAN LEAGUE 
Hysteria. Virgin V2315. 

HANOI ROCKS 
Ail Those Wasted Years. Johanna 
HANOI DLP 1 (import-available through 
Jungle Records). Two-album live set 
that includes Mental Beat, Malibu Beach 
Nightmare, 11th Street Kids and Train 
Kept A Rolling, plus other in concert 
favourites. 

TIM STORY 
Untitled. Unitorn U 024. Distribution: 
Pinnacle. If any of the tracks on this LP 
were taken up as the theme tune to some 
TV drama (and many are eminently suit- 
able), this LP could be a sort of 
Norwegian Tubular Bells. As it is, unless 
some enterprising producer picks up on 
it, it will fade into obscurity. A one-man 
production, right down to the cover illus- 
tration, Untitled is a gentle keyboards 
dominated-LP, which could potentially 
have across the board appeal. A little too 
drowsy at times, the inclusion of the best 
track, the strangely clerical Seventh 
Chance, on Uniton's forthcoming 
sampler should introduce Story to the 
UK. 

THE PSYCHEDELIC FURS (above) 
Mirror Moves. CBS 25950. 
Producer: Koith Forsoy. 
BOB MARLEY and the WAILERS 
Legend. The Best Of. Island BMW 1. 
JERMAINE JACKSON 
Dynamite. Arista 206 317. 

JOE "KING" CARRASCO & 
THE CROWNS 
Tales From The Crypt. ROIR A A-128. 
Producer Joe Nick Patoskl. Summer's 
here and the time is right for dancing to 
the happy sounds of the Southern states 
of America. JKC will be familiar to a 
broader circle than just Tex-Mex 
enthusiasts after his Stiff tour of a few 
years back. And of belter sound quality 
than the average from this tape-only 
outfit. Tales could do well with the onset 
of summer and the renewed interest in 
ethnic American music. 

VARIOUS 
50 Classic Pub Songs. A&R Records 
PUB 50. Distribution: Spartan. 
Following the old Stars & Garters style, 
this LP features various medleys of all- 
time family favourites (Roll Out The 
Barrel, Auld Lang Syne, etc) and it sounds like a good time was had by all. 

OST 
High Road To China. A&R Records 
FILM 001. Distribution: Spartan. A new 
label specialising in the OST market — 

High Road To China is the new film 
starring Tom "Magnum" Solleck and the 
music has been composed by that well- 
known film score veteran, John Barry. 
That's Entertainment Records has proved 
the sales potential in this area of the 
music market and A&R plans to release 
both new scores and re-issues of classic 
film music. 

CHAIRMAN OF THE BOARD 
Salute The General. HDH/Demon 
Records LP 001. Distribution: Rough 
Trade and the Cartel. Recordings 
originally released on the Holland-Dozier- 
Holland label Invictus now making their 
reappearance on vinyl via the HDH label 
deal with Demon. Includes of course their 
big UK hits. Give Me Just A Little More 
Time and (You've Got Me) Dangling On 
A String. Also re-issued on HDH is Freda 
Payne's Band Of Gold (LP 002). Both 
releases will be welcomed by fans who 
remember the recordings first time 
around — and maybe the newer 
generation of record buyers too. 
•• (both albums) 
VARIOUS 
Phil Guy. Bad Luck Boy. JSP Records 
1061 (direct from 112 Sunny Gardens 
Road, London NW4). 
Lightnin' Hopkins. Electric Lightnin', 
JSP 1067. 
Various. Downhome Blues. JSP 1068. 
Louis Jordan. Jump 'n' Jive. JSP 
1069. 
Walter Horton. The Deep Blues 
Harmonica. JSP 1071. 
More collectable titles from the specialist 
blues label, JSP, which is run by John 
Stedman in North London. The main 
point of interest is that the albums are not 
archive material but recent recordings. 
The Horton record was made in a 
Chicago club in the late Sixties and has 
never been previously issued while the 
Lightnin' Hopkins set, also unissued 
before, is a Sixties studio session. The 
name of Louis Jordan was brought to a 
new generation of fans via Joe Jackson's 
Jumpin' Jive LP, and this JSP album, 
recorded in 1974, features one of the late 
legend's last live dates. The compilation 
album, Downhome Blues, includes 
material by Lightnin' Hopkins, John Lee 
Hooker and Louisiana Red — all tracks 
again previously unissued. 
•• (each album) 

Nostalgia 

NOEL COWARD 
The Revues. World Records SHB 44. 
VARIOUS 
Film Themes of the 40's and 50's. SH 
384. 
LOUIS ARMSTRONG The Legend 1925-26. SH 404. 
JOE LOSS 
Party Dance Time, SH 1078251. 
FELIX MENDELSSOHN 
Serenade to Hawaii, SH 1078261. 
SEMPRINI 
Concert Hour. SH 1078281. 
A selection from the excellent Retrospect 
series on World Records which EMI is 
now marketing strongly. 

The Coward is a mono 2LP, and is a 
cherishable collection which features the 
master himself on most tracks and the 
titles of the other LPs all speak for them- 
selves quite eloquently. Excellent 
nostalgia stock. 

VARIOUS 
Judy Garland At The Grove. Capitoi 
CAPS 26 00071. 
Dinah Shore and Andre Previn. Songs 
In A Midnight Mood. Capitol CAPS 26 
00081. 
Dakota Staton. The Late Late Show. 
Capitol CAPS 26 00101. 
This Is June Christy. Capitol CAPS 26 
0051 1. 
More worthwhile releases from the 
Capitol Records archives that will delight 
record collectors throughout the country. 

Garland At The Grove includes Zingl 
Went The Strings Of My Heart, and You 
Made Me Love You Medley and, of 
course. Over The Rainbow. Garland was 
one of the few artists who always came 
over better live than in the studio 

Dinah Sings — Previn Plays includes 
standards like That Old Feeling, The Man 
I Love and Melancholy Baby — great late- 
night music, as is the Dakota Staton LP, 
originally released in 1957. This Is June 
Christy features more Fifties recordings 
by a singer whose catalogue has been 
much neglected in recent years. 
" * * (each album) 

Edited by 
BARRY LAZELL 

RADIO 

BREAK MACHINE: Break 
Dance Party Record Shack" 
EVERYTHING BUT THE GIRL: 
Each And Every 
One bianco y negro 
EDDY GRANT: Romancing 
The Stone Ice 
LOOSE ENDS: Emergency 
(Dial 999) Virgin 
THE O'JAYS: Extraordinary 
Girl Philadelphia International 
POINTER SISTERS: 
Automatic Planet 
DENIECE WILLIAMS; Let's 
Hear It For Thfe Boy CBS 
TERRI WELLS: I'll Be Around 

Philly World/London 
WOMACK & WOMACK: 
Love Wars Elektra 
YARBROUGH & PEOPLES: 
Don't Waste Your Time 

Total Experience/RCA 
CLIMBERS 

BLOODSTONE: Instant Love 
(US Import-TNECK) 

JIMMY CLIFF: Reggae Nights 
CBS 

YVONNE GAGE: Doin' It In A 
Haunted House (US Import- 

Chycago International) 
BARBARA MASON: Don't I 
Ever Cross Your Mind Sometime 

(US Import-West End) 
GEORGE McCRAE: Listen To 
Your Heart President 
PEOPLES CHOICE: Can't Get 
Enough Of Your Love 

(US Import-Mercury) 
SMOKEY ROBINSON: And I 
Don't Love Ya 

(US Import-Tamla) 
PATRICE RUSHEN: Feels So 
Real (Won't Let Go) Elektra 
SISTER SLEDGE: Thinking 
Of You Cotillion/Atlantic 
THE SYSTEM: I Wanna Make 
You Feel Good Polydor 

Pointing the way 

THE BANK holiday had the 
characteristic braking effect on chart 
movements, with a lower than usual 
turnout of new entries. However, 
there are still notable moves with the 
Pointer Sisters stealing the top slot 
from Jocelyn Brown on the singles 
chart at the same time as their Break 
Out album crashes the LP list at 
number three. 

The Pointers tend to hit rather 
intermittently in Britain (Slow Hand 
and Fire were three and five years 
ago respectively), but when they are 
hot they are hot, and this current 
British single and album are already 
their two all-time biggest UK sellers. 

The biggest challenge for the top 
comes from Deniece Williams, 
whose Let's Hear It For The Boy 
(from Footloose) storms upwards 
from 20 to five. Despite Deniece's 
intermittent UK chart record, it has 
also found equal favour in the overall 
pop field, where it is currently 
chasing Kenny Loggins' Footloose 
towards the top. 

Oddly, Shalamar's single from the 
same movie. Dancing In The 
Sheets, was a very middling seller by 
this group's standards, in both the 
dance and pop fields. Conceivably it 
was released too far ahead of the 
movie to have benefited from the 
media push as the two later-comers 
have, and it was also in competition 
with MCA's Shalamar single from 
the DC Cab film. The odds should 
have been for it making a much 
stronger impact. 

The odds on Break Machine 
following their Street Dance almost 
as successfully with the new Break 
Dance Party are in no question. This 
outfit has plugged straight into a 
currently red-hot style of dance and 

sound, to the extent that the newie 
has taken the pop chart by storm 
almost before the club DJs and the 
dance audience discovered it. Still, 
its entry on the disco singles chart at 
34 is almost certain to herald another 
top 10 place next week, and possibly 
a second chart-topper. 

Among the other new entries, 
Elbow Bones also returns with his 
follow-up — again getting less radio 
push (so far) than its predecessor, 
while the Detroit Spinners have the 
highest new entry at 29 with Right 
Or Wrong/I'll Be Around. There 
seems little doubt that the latter 
track is selling this, finally getting its 
just British desserts more than a 
decade after its US success. 
Meanwhile, Terri Wells' 
interpretation of I'll Be Around, 
which sparked the revival, edges 
closer to the top at number four and 
of course has now cracked the pop 
top 30 as well. 

Herbie Hancock's imported 
megamix (mentioned elsewhere) is 
firmly in at 41, and proving so 
popular that CBS will probably find 
it prudent to give this an early UK 
release despite the fact that there 
has already been a (different) 
Hancock megamix commercially 
available here on 12-inch just a few 
months back. 

On the album chart, Bobby 
Womack's The Poet II, currently 
winning critical praise everywhere, 
as well as its dancefloor success, 
hits the top spot — another winner 
for Motown, and all the justification 
the label needed for troubling to pick 
up the rights once again to an 
ostensibly specialist item from the 
small Beverly Glen label. 

The Womacks have turned the LP 

chart into something of a family 
affair, with Bobby's brother Cecil 
sitting strongly at five with their 
once-again-hot Love Wars package. 
Both albums, of course, are also 
showing strongly on the pop album 
chart. 

Love Wars has already produced a 
fast-rising hit single with its title 
tracks, but it is still not clear yet 
when (or if) a single will be extracted 
from The Poet II. If dancefloor 
reaction alone is the gauge which 
Motown will use, then Tell Me Why 
is now the clear floor fillin' favourite. 

Product 

news 
SOME NEW imports worth watching out 
for include several releases by familiar 
dancefloor names. On the 12-inch front, 
the currently-charted SOS Band have a 
US newie with For Your Love (Tabu); the 
Trammps return on a Dutch label 
(Injection) with Move; Herbie Hancock 
has a new Mega-Mix (by Grandmaster 
DST) which bears little relation to the 
British mix released last year (US 
Columbia); the O'Jays offer Extraordinary 
Girl (Philadelphia Int); and Evelyn King 
has a remixed Shake Down (RCA). 

The biggest recent import album is 
Rose Royce's Music Magic (Montage), 
which has already made an LP chart entry 
at number 19 this week, and is outselling 
the 12-inch-extracted New Love. 

UK Club Play Chart 
1 1 JOCELYN BROWN: Somebody Else's Guy Fourth & Broadway 
2 5 POINTER SISTERS: Automatic Planet 
3 12 CHANGE: Change Of Heart WEA LP 
4 8 TERRI WELLS: I'll Be Around Philly World/London 
5 2 RUFUS & CHAKA KHAN; Ain't Nobody Warner Brothers 
6 3 CAMEO: She's Strange Club/Phonogram 
7 13 BOBBY KING; Lovequake Motown 
8 10 REAL TO REEL: Love Me Like This Arista 
9 9 PAUL HARDCASTLE; You're The One For Me — Daybreak — 

A.M. Total Control 
10 11 HAROLD MELVIN & THE BLUE NOTES: Don't Give Me Up 

Philly World/ London 
11 7 DETROIT SPINNERS: Love Is In Season/Two Of A Kind 

Atlantic LP 
12 (New) GEORGE HOWARD: Steppin' Out US TBA LP 
13 4 KENNY G: Hi, How Ya Doin? Arista 
14 20 LOOSE ENDS: Emergency (Dial 999) Virgin 
15 6 DENNIS EDWARDS: Don't Look Any Further Gordy 16 (New) FUNK DELUXE: This Time Dutch Rams Horn 17 (New) THE S.O.S. BAND; Just Be Good To Me Tabu 18 17 KLEEER: Break Atlantic LP 19 (New) BOB MARLEY & THE WAILERS: One Love/ 

People Get Ready island 20 (New) YARBROUGH & PEOPLES: Don't Waste Your Time 
Total Experience/RCA 

Compiled from nationwide DJ returns by Alan Jones 
for Music Week Research. Unless otherwise stated, all 

records are 12" singles released in the UK. 
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ILA AIRPLAY GUIDE 
(independent Labels Aiiplay Action in UK) 

TOP 15... 
>1 Sf *^i Sim 

(Sir George) 
2 NEW JOHN PERTWEE & FRIENDS ... Sing The Beatles (Flightline Promotions)  

~3 ▼ ^WILLIE & WAYLON Outlaw Reunion Vol 2 
(Sundown LP)   

▼ ' WINSTON GROOVY African Girl (Blue Moon LP) 
"5 ▼ ROOM 101 (Remix) Tokyo Nights (Norwood) ~ 
T a "LOW OVER SCANDINAVIA Say Something Nice (Trial)  
~7 a SCOT MACKENZIE Secret (Soul Stop) ~ 
"8 ^JAMES T PUj^SEY If Only Before  (An Eskimo Green Prod)   
T T 5TA Angel (Torch Productions)  
10" ▼ HARLEM SPIRIT Dancing Cheek To Cheek  (Fusion)      
11 v DOLLY MIXTURE Remember This 

(Dead Good Dolly)   
12~ a SUB ZERO Out Of The Blue 0 

 (Sub Zero Music) « ■ 
13 NEW ONCE BITTEN Once Bitten (LP) (Red Door) ~ 
14 NEW TAKE US TWO I Wanna Be A Rockstar 
 (Raw Dance Music)   
15 NEW THE FILMCAST World Of Lights (True Friends) 
Breakers BREATHLESS Waterland/Second Heaven 
 (Tenor Vossa) 0  

SIDNEY HABOUR Kill The Weatherman (Reject) ~ 

IMPORTANT NOTICE 
Week after week we receive telephone calls from the BBC (radio and television). Capital & ILR stations, press (Trade and national) and 
numerous record shops, all asking for Company details; 'phone 
numbers catalogue numbers, record and artists details etc. 

50% OF WHICH ARE IMPOSSIBLE 
TO CONTACT! 

If you consider yourself an independent record company, then you owe 
it to others in the industry to register with us. How many more interviews, record sales will be lost in the next few 
weeks due to lack of information? 

■ I A INDEPENDENT Contact: 11_/\ RECORD LABELS 
ASSOCIATION 

56-60 WIGMORE ST, LONDON W1. 
Tel: 01-935 2303 

Wfl are a non-profit-making organisation 

GREENSLEEVES RECORDS 

NEW ALBUM RELEASES 

eek-a-mouse 
Mouseketeer (Grel 65) 

Reggae Regulars 
Ghetto Rock (Grel 64) 

Carlton Livingston 
100 Weight of Collie Weed (Grel 66) 

Yellowman & Josey Wales 
Two Giants Clash (Grel 63) 

GREENSLEEVES RECORDS LTD 
Unit 7 Goldhawk Ind EsL 

Brackenbury Road, London W6 
Tel 01-749 3277 

O 0 
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COLIN LLOYD Tucker, one 
half of Jeremy's Secret, who 
have fust released their first 
album (Indies, May 12), this 
week has his own solo work 
released on the Plastic Head 
label via David' Barker's Glass 
Records. The LP, Toy box, was 
written, produced and 
performed by Lloyd Tucker, 
and is distributed by Pinnacle. 

NY improvisation 

on Celluloid... 

NEW YORK label Celluloid 
Records, which focuses on 
"the production of improvis- 
ational music", is setting up a 
London base via Carrere 
Records. It has several releases 
lined up, including an album by 
Material, the group started by 
Bill Laswell. Laswell has been 
closely involved with Herbie 
Hancock. 

Celluloid's London repre- 
sentative Mike Knuth said: 
"We aim to be the leader in the 
field of modern improvisation 
music. The leaders of Material, 
Bill Laswell and synthesizer 
player Michael Beinhorn, have 
created a label that features a 
broad spectrum of progressive 
music performed by the ack- 
nowledged avant garde of jazz, 

A 

BILL LASWELL of the group 
Material: southern funk with 
Afrika Bambaataa. 

rock, Latin and experimental 
music." Laswell has already 
released Praxis, an EP, and 
with Afrika Bambaataa he has 
formed Shango, doing a 
"southern funk". 

Forthcoming releases from 
Celluloid include a solo album 
by drummer Shannon Jack- 
son, and re-issues from rap in- 
novators The Last Poets. 
Afrika Bambaataa will be 
releasing an album. Funk 
Theology, and there will also 
be a 12-inch "rap" single, 
Doriella Du Fontaine featuring 
the late Jimi Hendrix and 
Lightnin' Rod. 

Celluloid Records, Mike 
Knuth, 23 Napier Terrace, 
London N1. (01-226 1948) or 
via Carrere Records. 

Mint moves Tracking... 

ROLY DANIELS has released a new single. Someone I Ain't (from 
his LP I Wish You Love), on the Mint label distributed by Spartan. 
The release co-incides with a Scottish tour. 
THE FALL from Manchester have signed to Beggars Banquet/ 
Situation Two, and are recording two singles with producer John 
Leckie. They were previously with Rough Trade. 
LATEST SINGLE releases from Inferno Records are singles, The 
Suspicions' Our Love (Is In The Pocket) and JJ Barnes' Our Love 
Ain't Nothing. Distribution through Pinnacle. 
GEOFF AVIS, who has worked with Dave Edmunds and toured 
Europe with various bands, has released his first single, No Pain — 
No Gain, on his own label, Slide Records. With singer Keith 
Ashwin, under the name Factor 33, he has also made a 
promotional video. The single is distributed by Pinnacle. 
BRITISH HEAVY rock band Wildfire are completing their second 
album. Summer Lightningg. It is produced by Guy Bidmead — 
known for his work with Whitesnake, Grand Prix and Befnie 
Marsden's Alaska. It will be released on the Mausoleum label. 
KATE GARNER features on the new James Cut single, Sexify You 
(Feels So Good), released in 12-inch only on the Belgian label, Les 
Disques Du Crepuscule, distributed in the UK by Pinnacle. 
FURNITURE RELEASE their debut single. Dancing The Hard 
Bargain, available in seven and 12-inch on Survival Records. 
NEW ESSEX indie label Skyline Records debuts this month with 
an EP, And Into The Future, which features two tracks each by 
three bandsi 32:20, Sahara and The Flying Heros. The label, 
started by John Murphy, Peter May and Mike Walsh, is currently 
looking for distribution. Skyline Records, 10 Guithavon Street, 
Witham, Essex (0376). 521103. 
AFTER A period of inactivity due to legal problems with its former 
name, Peeved Records in Southampton (previously Goldfish) is 
back in action with a C40 tape, Behind Wires by The Detective, 
and the re-issue of a single, Radio Silence by The Primary. The 
cassette is available direct from Peeved (37 Pointout Road, 
Bassette, Southampton) while the single is distributed by Backs 
Records and The Cartel. 
THE UK rights for Rub-A-Dub Soldier by P^ul Blake and the Blood 
Fire Posse — has been picked by Creole Records — originally 
available on the Jamaican-based reggae label. Review — the 
single is available in seven and 12-inch through PRT. 
THE SHAKERS, formed by one-time member of Southend punk 
band Riff Raff, Steve Hooker, release a new album. Really Gone, 
on French label Lolita Records, distributed by Rough Trade. 
THE IDS-di^triblited label which features Dolly Mixture, Dead 
Good Dolly Platters, has signed Percy Pavilion. His new single, 
Gower Power, to be released next month, is dedicated to the well- 
known cricketer. Also due is a Percy Pavilion album, Howzat, and 
an orchestral Dolly Mixture 12-inch single. 
WEST MIDLANDS band Sub Zero debut on vinyl with a single. 
Out Of The Blue/Too Many Nine To Fives, on their own label. The 
band have released two cassettes at a local level but have started 
Sub Zero Records "to promote and project our music, and also 
to release selected music from other bands and musicians in the 
West Midlands area, who have been in a similarly frustrating 
situation." The new label is distributed by PRT; Sub Zero Music, 
46 Victoria Road, Quarry Bank, West Midlands DY5 1DD (0384 
61539). 
THE ENEMY from Derby have left Fallout Records after four 
singles and an album, and have signed to Rot Records. Their first 
single for the label, Last But Not Least, is out this week (18), 
followed by an album of the same name. Distribution through Red 
Rhino and the Cartel. 

It's only Greensleeves 
GREENSLEEVES RECORDS is 
launching a new label, Unit 7, 
and the first release is an 
album. It's Only A Movie by the 
Raybeats which was recently 
given four star reviews by 
Sounds and Record Mirror 
when it was available on 
import. The first single is also 
planned for this month by new 

US singer Cindi. Greensleeves 
spokesperson Loren Auerbach 
said: "We are looking to 
license new product from 
similar companies overseas for 
release on the new label." 
Greensleeves Records, Unit 7, 
Goldhawk Industrial Estate, 
Brackenbury Road, London 
W6 (01-749 3277). 
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MANCHESTER BAND National Pastime, who recently signed to 
Spellbound Records, have had their first single released on the 
label. Lunacy/It's AH In The Game is available in seven and 12- 
inch, the latter including an extra track. Built To Break. To tie in 
with the release, they are playing a number of live dates including 
the Venue on May 23 where they support C/assix Nouveaux, and 
they will also support Kajagoogoo on a tour starting in June. 

Three into 

one fusion 
EAST LONDON band intran- 
sit, formed from three other 
groups, Sea Stone, 4 Gone 
Conclusion and E15, have 
signed to Plankton Records 
and release a cassette EP, Out 
Of The Dark, The band, who 
describe their music as a fusion 
of rock, jazz-funk and blues, 
are currently gigging in the 
London area. Plankton 
Records, 01-534 8600. 
□ □ □ 
SUNNYVIEW RECORDS, dis- 
tributed by PRT, releases Jam 
On It by Newcleus, the follow- 
up to their recent club hit, 
Wikki Wikki Song. The A-side 
is already a hit in the US dance 
and black music charts, 

Throbbing on 

Falling A 
LATEST RELEASES from 
Falling A Records include 
Throbbing Gristle's Nothing 
Short Of A Total War, DAF's 
Live In Berlin, and a various 
artists compilation, Musicl 
Noise! Sound And Beat! Distri- 
bution through Falling A and 
Backs (the Cartel). 
□ □ □ 
CRAMMED DISCS releases 
the second full-length LP by 
Minimal Compact this week 
(18). Deadly Weapons is being 
released simultaneously 
throughout Europe, and was 
produced by Peter Principle 
and Gilles Martin of Tuxedo- 
moon. Minimal Compact are 
planning several UK dates in 
the autumn. 
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PROGRESS 

Featuring: Available Now On 

Misty Sn Roots re0S3LE UN,irE 

Abacush 

African Woman 

Pauiioe 

Distribution by Pinnacle, Jetstar, Red Rhino & The Cartel. 

[\ 

TOP - SINGLES jl i i s 

SAY YOU 

THE BLOOD IS ON YOUR HANDS (EP) The Instigators Bluurg FISH 6 (l/RT) 
TEMPLE OF LOVE Sisters Of Mercy 

90 29 11 CREEPING AT MAIDA VALE Marc Riley 
QA 38 12 GRUNT CADILLAC HOTEL OW Inca Babies Black L 
91 23 m FASTER PUSSYCATS O I " 1U The Cramps 

SNAKEDANCE March Violets 
1 CRUCIFIX 

Broken Bones 
BELA LUGOSI IS DEAD Bauhaus 
I HAD TOO MUCH TO DREAM (LAST NIGHT) Naz Nomad & The Nightmares Big Beat NS 93 (PI 

TALK ABOUT THE PAST The Wake 

LOVE WILL TEAR US APART Joy Division  

BLOWN OUT AGAIN Peter and The Tost Tube Babies 

rtAnLY-DcWDnUPS DROPS 26 2 4 Coctoau Twins ■JAD AD 405 (l/P) 
THIEVES LIKE US Now Order 27 1 4 Factory FAC 103 (12" only) (l/PJ 
HAND IN GLOVE Sandio Shaw 28 39 31 3 5 Rough Trade RT 130 (l/RT) 
GOOD TECHNOLOGY Red Guitars 4 4 Self Drive SD 008 II 
SONG TO THE SIREN This Mortal Coil 5 34 4AD AD310 l/P 
DO THE SQUARE The Three Johns 7 4 Abstract ABS 023 P 
NO ONE WAITS FOREVER Orson Family New Rose NEW 30 (12" only) (l/RT) 32 27 14 14 4 
GOREHOUND The Cramps 33 [Mi 8 6 7 New Rose NEW 33 I 
BREAK Play Dead 34 24 16 4 Clay CLAY 31 (P) 
HANKTURNS BLUE The Folk Devils 10 35 ^ Ganges 84 RAY 1(l) 
INFLUENZA (RELAPSE) Gene Loves Jezebel PRESSURE 400 Blows 36 n I? 4 Situation 2 SIT 31 (l/P 
PEOPLE ARE PEOPLE Depecho Mode 12 37 22 7 Mute 7BONG5(l/SP) 
GREY Lack Of Knowledge FACTS Red Guitars 13 13 5 38 3825 Crass CRASS 121984/6 (I) 
THE CAVE The Guana Batz I WISH I HAD Indians In Moscow 39 30 5 14 ^ Big Boat NS 36 IP) 
42% Rubella Ballot 15 10 40 37 Jungle JUNG 12(I/J) 
SUNBURST & SNOWBLIND Coctoau Twins ALONE SHE CRIES Skeletal Family 1 S 18 24 41 49 12 4AD BAD 314 (l/P| 
WHAT DIFFERENCE DOES IT MAKE? The Smiths Rough Trade RT 146 (l/RT) MY MOTHER THE WAR 10,000 Maniacs 17 1 7 42 441° 
YOU'RE ALREADY DEAD Crass 18 43 "o 15 12 Crass 1984 (II 
THIS CHARMING MAN The Smiths 19 12 28 Rough Trade RT 136 (l/RT) 
COUNTRY GIRL BECAME Serious Drinking 20 45 31 2 Upright UP 8 (l/RT) 
ONE MAN'S MEAT Fad Gadget 21 25 3 Mute MUTE 033 l/RT/SP 

HIGH ENERGY Evelyn Thomas HAND IN GLOVE The Smiths 22 47 32 20 49 Rough Trade RT 131 (l/RT) 
BLUE MONDAY Now Order 48 23 26 61 33 5 Factory FAC 73 (l/P) 

49CHZ3 MASKS UnderTwo Flags 24 42 2 Situation 2 SIT 32 (l/P) 
ESCALATOR The Sting-Rays FUJIYAMA MAMA Frank Chickens 50 " 25 19 10 Koz KAZ10 IDS 

ON 

AN 

19 May 1984 

4AD AD 403 (l/P) 1 1 12 

Merciful Release MR 27 (I) scsa 

Intape IT 004 (I/Rod Rhino) 

Black Lagoon INC 002 (I/Red Rhino) 5 8 3 

New Rose NEW 28P (Pic Disc) (l/RT) 6 n" 

Rebirth RB 21 (I) 7 3 

Fallout FALL 025 (l/J) 8 423 

Small Wonder TEENY 2 (I) 

10 

Illuminated ILL 3412 (l/J) 11 7 9 

Factory FAC 88 (l/P) 12 

Self Drive SD 007(1) 13 

Kennick Music 1003 (IDS) 14 

Factory FAC 23 (l/P) 15 13 9 

Rod Rhino RED 41 (I) 16 1753 

Reflex 12RE1 (12" only) (l/RT) 17 10 3 

Trapper EARF1TS 1 (P) 18' 
AA 1B THE WORD OF THE WOMB (EP) »» Hagar The Womb  Mortarhate MORT 28 (I) 19 1610 

A MAN'S DUTY ... A WOMAN'S PLACE Lost Cherrees Mortarhate MORT 3 (IDS) 20 18 28 

AR R.I.P./NEW CHRISTIAN MUSIC 'RJ 3510 Alien Sex Fiend Anagram ANA 18 (l/P) 21 79 

Record Shack SOHO 18 (IDS) 221111 
YOU'RETHEONEFOR ME—DAYBREAK—A.M. Paul Hardcastle Total Control TOCO 1 (IDS) 

1ATOM ROCK/TRIANGLE Quando Quango Factory FAC 102T (12" only) (l/P/RT) 

23 
24 21 

Big Boat NS 95 (P) 25 Wi 

TOP-ALBUMS 

THE SMITHS The Smiths Rough Trade ROUGH 61 (l/RT) 
FROM THE CRADLE Subhumans Bluurg FISH 8 (l/RT) 
VENGEANCE Now Model Army Abstract ABT 008 IP) 
HEAD OVER HEELS Coctoau Twins 4AD CAD 313 (l/P) 
L.A.M.F. REVISITED Johnny Thunodors & The Hoartbreakers Jungle FREUD 4 (l/J) 
GARLANDS Cocteau Twins 4AD CAD 211 (l/RT) 
TEN BLOODY MARYS... Elvis Costollo & The Attractions Demon FIEND 27 (l/RT) 
LIFE'S A RIOT WITH SPY VS SPY Billy Bragg Gol Discs/Utility UTIL 1 (IDS) 
CULL Marc Riloy Intape IT005 (I/Red Rhino] 
THE F  A Flux Of Pink Indians Splderleg SDLP13 (l/RT) 
WHO? WHAT? WHY? WHERE? WHEN? Various Mortarhate MORT 4 (IDS) 
FURYO Furyo Anagram M GRAM 12 (P) 
GIVE DADDY THE KNIFE CINDY Nar Nomad & The Nightmares Big Beat/Chiswick WIK 21 (PI 
THE PAINTED WORD Television Personalities Illuminated JAMS 37 (UJ) 
ONWARD CHRISTIAN SOLDIERS Icons Of Rlth Mortarhate MORT 5 (IDS) I 
POWER CORRUPTION & LIES New Order Factory FAC 75 (P/l) 
HOGGIN'THE STAGE The Groundhogs Psycho PSYCHO 24 (l/RT) 
BURIAL Death In June Syndicate UBADVC4 (I) 
DEAD CAN DANCE Dead Can Dance 4AD CAD 404 (l/P) 
SMELL OF FEMALE Cramps Big Boat NED 6 (P) i 
SONGS OF LOVE AND LUST Chris EtCosey Rough Trade ROUGH 64 (l/RT) | 
HIGH LAND, HARD RAIN Aztec Camera Rough Trade ROUGH 47 (l/IDS) |j 
BLACK LEATHER GIRL, Abrasive Wheels Clay CLAYLP9 (PI j 
MY WAR Black Flag   SS7SST023(P) j 
THE BUTTHOLE SURFERS The Butthole Surfers Alternative Tentacles VIRUS 32 ll/RT) j 

BOLERO 

c/w LOGICS OF EMOTION TWO TAKES' 

IM-MAC logic 

12" SINGLE ONLY. Ai. 001, 

ASSORTED IMAGES PRODUCT. 
DISTRIBUTED BY THE CARTEL. 
MARKETED BY GRADUATE RECORDS, 196, W'TON ST. 

DUDLEY, W. MIDLANDS. (0384) 59048 OR 211159 



MUSIC WEEK MAY 19, 1984 

l>tJ 

PBStKlKiTY RStSSatLg ©QSSS 

^ ROCK DREAM HOUSE ★ 

Hampstead 1MW3 

Cool archways. Winding stairs. Giant artists 
windows. Hanging baskets of jungle flowers. 
Baiconys overlooking sunken lounge. Bar with 
fridge. Hi-fi recess. Vast country kitchen with 
gas Aga and high tech equipment. Mellow brick 
walls in dining room reflect light from central 
log fire. Sliding glass doors to large covered sun 
terrace and Bar-B-Q. 3 bedrooms with 3 en-suite 
bathrooms. 4th bedroom/study. Master suite 
with private lounge, south facing sun balcony, 
magnificent bathroom and walk in dressing 
room, At the bottom of the garden, a brick built 
and pine log lined guest house, (would make 
amazing studio) with bedroom, shower room, 
W.C. and a giant jacuzzi pool and sauna. 

FREEHOLD £275,0®® 

To view call Mr Raven 
01-4351811 

during office hours or 
01-435 9170 

evenings Q- weekends 

MODERN DETACHED F0UR-BEDR00MED 
HOUSE NEAR SHEPPERTON STUDIOS 

20" x IT lounge with picture windows. Parquet floor. 16" x 12' dining room with largo double-glazed patio doors leading on to patio. Large luxury Italian Ravel oak fitted kitchen with ceramic tilos. Brand new Spectrum cooker. Double oven with copper extractor hood. Dish washer. Large fridge-freezer with oak panelled doors. Breakfast room. Large garden front and rear. Gas-fired central heating. Four bedrooms with fitted cupboards. Luxury bathroom with bidet and shower. Downstairs cloakroom. Garage. Ample parking space. 
£95,000. 
Tel: Sunbury-on-Thames 87355. 

COMPUTER SOFTWARE 
Games from ail major software houses; Melbourne, Bug-byte, 
Imagine, Quicksilva, Virgin, Artie, Hewson.. 
DK 'Ironies etc. Cassettes tor Spectrum, ZX81, BBC, VIC 20, 
Oric, Atari, Commodore 64, Dragon and Electron. Starter pack 
for around £250. Sale or exchange facilities with full back-up. 
Tel: Reading (0734) 580200 or write to TWANG 
(Wholesalers) Ltd, Lome House, 51 Lome St, Reading. 

K][lESK]Z^K]®DSOra@ 

.LICENSED. 
T-SHIRTS 

Choose from the largest range of 
Band Approved designs m London All printed on unbeatable high quality T shirts 

EXPRESS SERVICE 
LEADING TRADE SUPPLIERS 

^uter Limits-1 

20 Kingly Stroot. London W1 Tel 0M39 2303/01 734 4101 

Fo, |/.«mbef 6h>C> or Pt eibgo Buvncts CMtJS bfVM £876 n*rj0 

t BANBURY POP 
BADGES AU. IICV" ARC !.H£XV10U*U> caroco oh .NEW FREE DISPLAY FRAME 

v- ■< 
PHONE 0295-57321 FOR SAMPLES ! 

PIN BADGE COMPANY PO Box 22, Banbury, Oxon. 

THE PRICE IS RIGHT WITH  MISTER TEEII  
Mister Teo Promotions for Button Bodges, Crystals, Patches, Studs, Oils, T-shirts and all the latest in rock paraphernalia.  
Contact Mlator Teo on (0562) 
615291 or 68457 today! Mistor 
Toe Promotions, 66 Blackwelf 
Street Kidderminster. 
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BADGES PLUS 
ENAMEL, LAPEL, 

CRYSTAL CUT-OUT, 
SHAPED 

Belt-Up Promotlone (Revtem Ltd) St Edmunde Church, Cornwall 
Rd./Croydon, Surrey CR0 3RD 
T»); oven JMS, T.Im No. 896210 

•()'ZjexJr&AtjjU 0 JltA. 

T-res SSK CP- 
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ARABESQUE Ltd. Swan Works,Fishers Lane.Chiswick.London W4 1RX. 
Tolcphone:01-995 3023 or994 7889/7880 Telex: 291908 ARAB G. 

ISSISRBSl 
MAY LIST NOW AVAILABLE 

New jasmines, new pablos and 
lots of new cheapo deletions. 
Please write or 'phone or 
pop in to our discpunt warehouse. 

UnitF2, Charles House, Bridge Road, Southail, 
Middlesex UB2 4BD. Tel: 01-574 6969. Telex: 934927. 

o) Ro® smi 

For Sale 
MAJOR 

24-TRACK 
RECORDING 
STUDIO IN 

SURREY 
From London 20 mins 
by Ferrari. hour by 

train. 
Contact 
Box No. 

MW 1197 

For Sale 
SOUND RECORDING 

STUDIO 
IN S0H0 W1 

24-track, acoustically 
designed and finished to 
very high standards. Fully 
equipped. Recently 
completed 750 sq ft. 
Secure tenancy. 
Low Rent. 

PRICE £110,000 
TELEPHONE: 01-674 0548 

§gEWD(g[lS 

Are You Listed? 
Music Industry 

Guide 
MORE NEWS 

24 Glebe Place, 
Chelsea London SW3 5LD. 

01 352 2960 

PROGRAMMING 
MC4 Polyphonic 
melodies, cords, 
sequencing etc. 
JP8/DX7/LM2/SDS7 
Rates fully inclusive 
of hire. 
Tel: Slough (75) 48659 

CLASSIFIED ADVERTISEMENT RATES 
Effective 1st October 1983 

Music Week Classified Advertisement rates are 
£6.00 per single column centimetre. 

Recruitment £7.00 per single column centimetre. 
Box number charge £2.00, Discounts: 6 insertions 
10%, 13 Insertions 15%, 1 year 20%. All advertisements 
are sold by the single column centimetre, minimum size 
3 cms. The copy deadline is bookings Wednesday 
morning: Artwork Thursday 1pm, 9 days before issue 
publication date. Advertisements may be submitted as 
flat artwork, or typed copy for typesetting. 
PAYMENT IN FULL MUST ACCOMPANY EACH 
ADVERTISEMENT, For further information contact 
Jane Norford or Mike Turner. Tel: 01-836 1 522, 40 
Long Acre, London WC2. 
MUSIC WEEK cannot be held responsible for claims 
arising out of advertising on the classified pages. 

FOR THE MOST 
COMPREHENSIVE 

SELECTION OF 
OLDIES AROUND 

Ring Anthony or Jack Lewis for 
details of our franchise scheme or 
if you are located in the shaded 
area our racking services, where 
we leave a selection of our records 
on your premises on sale or return. 
Further areas should come on 
stream in due course. 

OLDIES UNLIIViiTED, 
Dukes Way, St. Georges, 
Telford, Shrops TF2 9NQ. 

Tel: TELFORD (0952) 617625 

EAMS Record Exports KG 
Graf linger Str. 226 • Postfach 1525 

D-8360 D'dorf/West Germany 
Phone: (09 91) 22071 • Telex: 69780 

We are specialized in exporting all German labels, 
independent and major companies (45, 12", LP's and 

Compact) 
Retail orders handled preferred! Weekly new 

release informations! 
Call us or write for detailed stock-lists and shipping informations. 

We want to service all your European import needs. 

ASSORTED LP's 
$199 per 1000. 50 different in 
each box. All charges collect, 
send bank draft (approx. 14p 
each). 

MARNEL DISTRIBUTION COMPANY 
PO Box 953, Piscataway, 
New Jersey 08854, U.S.A. 

Tel: (201) 5609213 Trade Only 

CHEAP! CHEAP! CHEAP! 
We Undersell All 

Importers 
See For Yourself 

Send For Our Lists 
TO-DAY! 

GLOBAL RECORD SALES 
3ChepstowSt. 

Manchester (061 236 5369) 

SHOPFITTIiyG 

and 

ACCESSORIES 

SUPPLEMENT 

ISSUE DATE; JUNE 9th 

COPY DATE: MAY 23nl 

Our first ever Shopfitting 
and Accessories 
supplement. This will be 
published to coincide with 
the Shopex International 
exhibition at Olympia in 
London on June 10th-14th 
and we shall focus on all 
important aspects of 
shopfitting. 

ADVERTISING - 

CONTACT 

MIKE TURNER 

EDITORIAL - 

CONTACT 

TERRI ANDERSON 
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SALES MANAGER 
We are a recently formed company dealing in paper 
based products related to the music scene ie, books, 
photos, calendars, cards etc. We are situated in North 
West London and require someone to oversee the 
sales department, co-ordinate the launch of the new 
lines and generally increase sales in all areas. 
The applicant must have previous sales experience, be 
aged between 24 and 35, and generally be conversant 
in office routines, staff management and ail aspects 
of sales and marketing. A full and clean driving 
licence would be an asset. 
Finally it must be stressed that a high level of 
commitment and honesty will be required of the 
successful applicant and in return we can offer a 
generous salary and an attractive range of benefits. 
Please write immediately with full CV to: 

Mr. S. BATS FORD 

167 Oxford Gardens, London W10. 

CLIVE LANGER & ALAN WINSTANLEY 
Have the following positions available at their new West 
London Studio. 

RECORDING ENGINEER 
ASSISTANT ENGINEER 
MAINTENANCE ENGINEER 
SSL/Studer experience essential 

Apply in writing to: 
WEST SIDE STUDIOS 
OLAFCENTRE 
10 OLAF STREET 
LONDON W11 

1 RECORD BROWSERS 
CASSETTE BROWSERS 
ALL TYPES OF VIDEO 
DISPLAY AND STORAGE 
UNITS AVAILABLE 
COUNTERS ETC. 

LP STORAGE 
CASSETTE STORAGE 
7" STORAGE 

Specialist Contractors and Shopfitters 
54 Lower Marsh Lane, Kingston, Surrey KT1 3BJ. 

Telephone: 01-390 2101 

ARE YOU LOOKING FOR 
• Accountants • Marketing Managers 

• Tape Operators • Sales Managers • Reps 
® Production Controllers • P.R. Managers 
• Recording Engineers • Secretaries, etc. 

Music Week Appointments section at £7 per see offers you the most cost effective way of filling your vacancies 
ADVERTISE ON MUSIC WEEK'S 

APPOINTMENTS PAGE - IT WORKS 
Phone Mike Turner 

on 01-8361522 

§ ]W0ra 

RECORD AND VIDEO 
SHOP FURNITURE 

PRESS 

OFFICER 
EMI Records need an enthusiastic and self-motivated 
Press Officer who will work in the new Parlophone 
Division and will be responsible for new long-term 
signings to the Company, as well as some established 
rock acts. 
You will ideally have had music press office/journal- 
istic experience and a good contact list, but essential 
qualities are enthusiasm, dedication and interest in 
music. 
Writing ability is essential of course, as is the ability 
to get on with a wide variety of people. Responsi- 
bilities involve organising all press coverage including 
news stories, feature articles, photographic sessions, 
concerts and record reviews. 
Please apply in writing with full details of age 
and experience to: 

Barbara Rotterova 
Senior Personnel Officer 

nm 
EMI RECORDS (UK) 

A THORN EMI company 
20 Manchester Square 
London W1A 1ES 

CAN YOU BUILD? 
Do you live in the Manchester area? 
Are you go ahead and alert? 
Do you have a solid knowledge of the Record Business? 
Are you good with figures (the numerical kind)? 
Will you get the job done today and not tomorrow? 
If you can answer yes to all these questions, you may be the 
person we are looking for to build up our new wholesale ware- 
house. 
The challenge is there — if you can meet it. 
Contact us now. 

Bradley's Records (Wholesale), 
286 Yorkshire Street 

Rochdale, Greater Manchester. 

of1 

V 

Envelopes and 
cardboard boxes to post 
LPs, singles and cassettes 
Postal tubes and jiffy bags 

co«t>mnvEpmcE8AND 
OUfCX D6UVEHY 

Contact; Kristina 01-607 0041/2/3. 
2 RONALDS ROAD, LONDON N5 1XH. 

QUALITY CLEAR 
PVC RECORD 
ALBUM COVERS 

AT COMPETITIVE PRICES AND FREE DELIVERY IN 
ENGLAND AND WALES Made to suit 12" L.P., 7" E.P. Et Double Albums In 500 gauge, glass clear, flexible PVC for hader Wearing. 12" L.P. Covers also available in 600 Et 800 gauge PVC and 400 gauge high density polythene. 
VIDEO CASSETTE LIBRARY CASES Tri-format video cassette library cases available to accommodate VHS, Betamax, and V-2000 cassette formats in a variety of colours plus standard black. For further details, prices and samples please apply to:— PANMER LIMITED, Unit 12, Woodslda Place. Woodslde Avenue, Alperton, Middlesex HAO 1UW. Tel: 01-903 7733.  

CUSTOMER 

SERVICE 

ENGINEERS 

SALARY TO £10,500+CAR 
Soundcraft's place as one of the world's 

leading manufacturers of Professional Audio 
Equipment is based on a combination of technical 
excellence and customer support. 

Therefore It Is not surprisina that our customer 
service department is kept very Busy- so busy in 
fact that extra service engineers are now urgently 
required for house and field service work. 

Suitable candidates will meet the following 
requirements: 

❖ Age 21 + 
❖ Experience in servicing tape machines and mixing 

consoles. (Experience of console automation will 
also be helpful). 

❖ Clean driving licence and current passport. 
Please write with full career details to: 
Mr. M. Newman, SoundcraftElectronics Ltd., 
5/8 GreatSutton Street, London, EC1V0BX. 

Soundcraft 
— ELECTRONICS LTD— 

MERVYN CONN 

ORGANISATION 

Requires executive to join 
promotional booking team 
in a key position. 

The person required to be 
experienced in civic and theatre 
bookings. 

Please apply in writing with c.v. to: 

The Managing Director, 
Mervyn Conn Organisation Ltd, 
14 Orange Street, 
London WC2 

SECRETARYI 
TELEPHONIST 

Large International 
Company requires 
intelligent Secretary/ 
Telephonist with typing & 
telex skills. Salary £5,500 
to £6,500 depending on 
experience. Please write 
giving full details to: 
BOX NO. MW 1199. 

ACC0UNTANTI 
BOOKKEEPER 

Required for West End 
Music Group 

Computer knowledge 
an asset 

Salary negotiable 
Telephone Jackie Walker 

01-437 4096 

APPOMIMBNTS 
WMmD 

BROWSER DIVIDERS 
For LPs and Singles in Plastic and Fibre board-also 
DISPLAY 
TITLES FREE SAMPLES FROM 

01-6407407 8^ 

advertising 
. carrier 

bags 
AIRBORNE PACKAGING 

Beatrice Road Leicester 
0533-536136 

POLYTHENE LINED 
CARDBOARD T COVERS 

in assorted coloured 
bindings. 

1000 £48.00 2500 £107.50 
5000 £200.00 10000 £368.00 

AH prices inclusive of VA T. 
Complete lists and samples from "Protect-a-Disc Record 
Covers". M. Young & Co., Southgate Avenue, MHdenhall 

Industrial Est., Suffolk. 
TeL Miktenhall (0638) 712553 

young man 
educated to O & A level seeks 
opening in Record Co. or 
recording studio. Keen interest 
in and knowledge of pop 
music. 
Will give 110%. 
Ring Michael Holley 
01-940 6598. 
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ALSO SVAILABLE 
MOST OF THE ANIMALS 
Ij HFP 5218 Is) TC-MFP 5218 
PINK FLOYD: RELICS 
@ MFP 50397 ® TC-MFP 50397 
ROCK ON WITH THE SHADOWS 
<|| HFP 50468 Si TC-MFP 50488 
MAMAS & PAPAS: 20 GREATEST HITS 
@ MFP 50493 SI TC-MFP 50493 
THE BEST OF THE H0NKEES 
O MFP 50499 S TC-MFP 50499 
THE BEATLES; ROCK'N'ROLL MUSIC VOL 1 
O MFP 50506 la) TC-MFP 50506 
THE BEATLES: ROCK'N'ROLL MUSIC VOL 2 
@ - MFP 50507 S TC-MFP 50507 
THE BEACH BOYS; ENDLESS SUMMER 
© MFP 50528 IS TC-MFP 50528 

SAVILE'S TIME TRAVELS 
20 GOLDEN HITS OF 1960 O MFP 50535 
20 GOLDEN HITS OF 1961 f A MFP 5573 
20 GOLDEN HITS OF 1962 O MFP 41 5639 
20 GOLDEN HITS OF 1963 0 MFP 50541 
20 GOLDEN HITS OF 1964 O MFP 5620 

:, -iv 

E) TC-MFP 50535 
STC-MFP5573 
IS MFP 41 56394 
S TC-MFP 50541 
STC-MFP5820 

FROM YOyR MfPSAS ESP^A^ ANO EMI RECORDS TELEPHONE SALb'S 

; THE VERY '3EST OF CILLA BLACK 
i MFP 41 5653 1 a MFP 41 5653 ' 
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I \ . ■ 

THE VERY BEST OF MANFRED MANN \ 
o MFP 41 5651 \. m MFP 41 5651 
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20 FAB NO 2's OF THE 60's 
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DISTfllBUIEO B1 EMI RECORDS (UK) 1-3 OXBRIDGE ROAD HAVES MIDDX 
AREA A: 01-561-4646 SCOtLANO, H0RIHERH ERGLAND, H0RTH WALES, ISLE Of HAN, NORTHERN IRELAND 

AREA B: 01-848-3011 MIDLANDS AND THE NORTH AREA C: 0I-5T3-3831 SOUTH MIDLANDS SOUTH WALES AREA 0- 01-561-2888 LONDON EAST ANGIIA RENT 
AREA E; 01-581-4422 SOUTH LONDON, SOUTHERN AND SOUTH WEST ENGLAND, CHANNEL ISLANDS 


