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To we 

CONFIDENCE IN record retailing 
in the UK has been given another 
tremendous boost with the news 
that the powerful US chain Tower 
Records is negotiating to lease 
part of the old Swan & Edgar 
building in London's Piccadilly 
Circus — arguably the world's 
prime retail site — only half-a- 
mile from where HMV Shops 
plans to open the world's largest 
record store later this year. 

In recent weeks, Woolworth 
has announced a C4m refurbish- 
ment of its record departments, 
the independent Music Market 
chain has embarked on a EVam 
nationwide expansion plan, the 
Our Price chain has continued its 
steady growth, and this autumn 
Virgin will launch an expanded 
and refurbished Megastore in Ox- 
ford Street. 

The Tower chain has yet to offi- 
cially confirm its plans to open a 
branch in London, but Music 
Week understands that it is close 
to concluding a deal to take over 
a large proportion of 32,000 
square feet of retail space avail- 
able at "Centre At The Circus" — 
a shops, offices and restaurants 
complex being converted from 
the former Swan & Edgar build- 
ing at the corner of Piccadilly and 
Regent Street. 

MW also understands that 
Tower has begun "head- 
hunting" staff and that it has 
approached employees of ex- 

m 

open in London 

THE FORMER Swan & Edgar 
store which is being redeveloped 
as "Centre At The Circus" where 
Tower Records plans to open a 
US-style store. 

isting UK chains. It seems likely 
that Tower will want to have its 
Piccadilly Circus store open in 
time for Christmas and bring to 
bear the style and promotion that 
has cornered the chain up to four 
per cent of the US record and 
tape market. 

The prominence of Tower in 
the US is far greater than its 37 
outlets would suggest, writes Ira 
Mayer. Its volume of sales is bet- 

tered only by four rack jobbers/ 
wholesalers and a 400-plus store 
chain. 

Tower's influence also extends 
beyond figures. The company 
has spearheaded the movement 
toward so-called record super- 
markets that are designed to be 
entertainment environments in 
their own right. 

Promotion is very strong and 
the stores do not sell as much on 
price as many other chains do. 
The stores are akin to Virgin's 
Megastores in the UK — only 
bigger and far more stylised. 
Newer stores in the chain run in 
the 12,000 to 18,000 square feet 
range and these have been the 
models for future expansion. The 
stores are very heavy on in-store 
play of both music and, on im- 
mense "video chandeliers" that 
consist of monitors hung in a 
circle at the centre of the stores, 
music video. 
• HMV, MEANWHILE, last week 
announced the details of its plan 
to take from Tower the title of 
having the world's largest store. 
As reported, the company is 
spending £3m on converting the 
Oxford Walk arcade in Oxford 
Street, which currently houses 52 
shop units, into a store with 
50,000 square feet on three 
floors. The chain claims that it 
will be 10,000 square feet bigger 
than Tower's New York flagship. 

HMV managing director Ian 
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AN ARTIST'S impression of HMV's grand design at Oxford Walk. 
Duffell told a press conference: 
"There is a lot of bouyancy in the 
music scene, both at retail level, 
in the industry and with the 
music itself. The opening of our 
new store reflects this growth 
trend which we believe shows 
every sign of continuing." 

The chain is also opening new 
shops in Nottingham, Liverpool 
and Edinburgh's prestigious 
Princes Street and is soon to ex- 
change contracts on sites in two 
other cities. The new London out- 
let will be HMV's third in the West 

End — the second. In Piccadilly's 
new Trocadero development, 
opened in the autumn — and will 
create at least 100 new jobs. 

Duffell comments: "We have 
been looking at ways of expand- 
ing the existing Oxford Street 
store for some time now, but it 
has proved impossible. The 
flagship will continue to do busi- 
ness. We don't see the three HMV 
West End stores competing with 
each other for custom; they all 
have their own very different con- 
sumer markets." 

Country chart launched In UK 
A COUNTRY music Top 30 albums chart — reflecting 
sales of country LPs in the UK — is to be launched 
next month. 

The chart will be compiled by Gallup on behalf of 
the Country Music Association of America with 
financial support from five major UK record com- 
panies: CBS, RCA, MCA, WEA and EMI (Capitol). It 
will draw sales data from the full national chart panel 
plus a separate panel of 30 specialist shops whose 
sales will be weighted to emphasise the importance 
of contemporary product over catalogue items. 

The sales period will be Monday to Saturday on a 
fortnightly basis and the first chart will be published 
in Music Week as a full-page poster tear-out, 
together with country music news, in our August 17 
issue. 

Only albums with a dealer price of £1.82 or more 
will be eligible, excluding budget product, a large 
proportion of which is sold through non- 
conventional outlets. Both UK and import albums 
will be allowed. 

Gallup has set up a "Country Artist File" of eligible 
artists which will be continually updated by recom- 

mendations from a chart advisory panel. Albums by 
artists from this file, including compilations, and all 
product in the Billboard country chart will be consi- 
dered eligible for the chart. 

Commenting on the inauguration of the chart, Ed 
Benson, executive director of the CMA, said: "The 
most exciting facet of the chart for me is the sense of 
industry commitment. Meeting with the major label 
executives in May to plan the chart launch, I noted a 
distinct change of attitude about country music from 
that encountered in 1982 when we opened CMA's 
London office." 

WEA sales and marketing director Paul Conroy, 
who has been a prime supporter of the chart, said: 
"There's room for improvement in most record com- 
panies' treatment of country music, and this new 
chart should help considerably. It will certainly be 
useful to WEA and other companies who have a lot 
at stake at the country end of the market. 

"I believe the chart will also encourage the dealers 
to give more prominence to country product in their 
shops; it should help them to be braver in their 
attitude towards stocking the music. 

Gallup to /suspencl, hypers 

ANY RECORD that is the subject 
of a chart hyping bid will in future 
be excluded from the Gallup 
chart for at least two weeks. ' 

This new move is being taken 
by Gallup in an attempt to dis- 
courage attempts at manipula- 
tion of the national BPI/BBC 
Music Week chart. 

Records will be excluded if 
there is conclusive evidence of a 
deliberate attempt to falsify a 
chart position either by "buying 
up" or by securing false entries 
by a person or persons directly 
connected with the record con- 
cerned, says Gallup chart mana- 
ger Godfrey Rust. 

"Gallup will consider its correct 
chart position to be impossible to 
determine and the record will be 
excluded from the chart for at 
least two weeks, irrespective of 

its previous published position or 
the length of time taken to estab- 
lish conclusive evidence," he 
adds. 

But no records will be excluded 
under this policy unless a conclu- 
sive link with the record com- 
pany, management or other 
agent is established. 

Chart hyping is "no longer a 
serious problem for the UK re- 
cord charts", says Rust, but he 
adds that attempts at cheating in 
the most obvious ways still occur 
from time to time. 

"The most likely cause of these 
problems is over-enthusiasm on 
the part of artist management or 
sales representatives, and we 
hope the general awareness of 
this new and straightforward 
policy will ensure that it never 
needs to be implemented." 
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Bucks Fizz case 
FORMER BUCKS Fizz singer Jay 
Aston was due in court on Friday 
(26) for the full trial of a con- 
tractual dispute with her record 
company, Big Note Music Pro- 
ductions. 

Big Note is suing Aston and 
manager Barry McKay and is 
seeking to hold the singer to a 
five-year contract she signed in 
1981. At a preliminary hearing in 
the High Court in London last 
week, Aston and McKay gave 
undertakings to Mr Justice Wal- 
ton that they would not seek a 
new recording contract before 
the case had been heard. 

Style Council TV ads 
POLYDOR IS backing Style Coun- 
cil's Our Favourite Shop album 
with a TV advertising campaign 
in the London and Central areas. 
Slots of 30 and 40 seconds have 
been bought. 

MCPS import ban 
THE MCPS has imposed import 
bans upon the album Contact by 
The Pointer Sisters (American 
RCA AGL1 5487) and the album 
Luxury Of Life by Five Star 
(American RCA/Tent NFLI 8052, 
cassette NFK! 8052) at the request 
of Warner Bros Music and Chry- 
salis Music respectively. 

Black 

lobby 

AN ASSOCIATION to lobby on 
behalf of the black music sector 
in the UK was launched at an 
open conference in London last 
week. The Black Music Associa- 
tion UK will also provide an in- 
formation and advice service and 
promote black music events. 

The conference was attended 
by more than 350 delegates and it 
approved a policy for the associa- 
tion based on motions put to it by 
a steering committee. These in- 
cluded. 
• Within a year, to hold the first 
black music gala; 
® Setting up a central informa- 
tion service; 
• Holding black music seminars 
around the UK; 
• Preparing for a formal black 
music conference next year. 

music 

formed 

Long-term, the BMA also wants 
to run its own studios and pro- 
duction facilities, but the first 
priorities are to organise a mem- 
bership drive and secure financial 
backing. 

Steering committee member 
Root i^rkgnn commented: 
"Black music is responsible for a 
large proportion of the revolution 
in the music industry over the 
past 60 years. Unfortunately, not 
all the efforts put in by black 
music result in a fair return for 
those involved in its conception 
and production. That is about to 
chancjeA' 

The BMA is based at 110 Miir 
Lane, West Hampstead, London 

. NW6. Initial contact is Pat Edlin 
>>0^01) 272 6879.  ^ 

Poor response to Chrysalis shares 
THE POOR City response to the 
offer for sale of shares in the 
Chrysalis Group pic — only six 
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per cent of the issue of 4.3m 
shares were taken up in early 
applications — was described as 
"disappointing but not unex- 
pected" by chairman Chris 
Wright last week. 

"The 200p price was set two 
months ago and almost im- 
mediately the market dropped by 
20 points a day and it was too late 
to change it," he said. "It seems 
that with offers like this either 
everyone 'stags' it or no-one 
comes in. There's no half way 
measure. The shares that were 
taken up were probably bought 
by small, private buyers, but 
most people were apparently 
advised by stockbrokers to wait 
till dealing begins when the share 
price will drop." 

Dealing in Chrysalis Group pic 
began as Music Week went to 
press on Tuesday (23). 

Benson leads IFPI 

anti-piracy drive 
From BRIAN CHIN 

NEW YORK: George Benson, 
Chaka Khan and Manhattan 
Transfer are among the first 
artists pledging a percentage of 
international royalties as their 
contribution to the IFPI's anti- 
piracy unit. 

Benson made his pledge perso- 
nally at a New York press confer- 
ence attended by CBS Interntion- 
al's Allen Davis, WEA internation- 
al's Ramon Lopez, RCA's Robbin 
Ahrold, Benson's manager Ken 
Fritz and IFPI president Nesuhi 
Ertegun. 

American 

Commentary w 

Rock solid for the world 
From IRA MAYER . -on after all, that made the world 

r.t,r ^ b.,». 

hardened soul mdeed not technical accom- 
power, the emot.onal mtensi y and point|.ng as one plishment that was Live Aid. In fa , and compatriots, 
critic commenting on !he w h| hIv.reSpected protession- 
that there were surprisingly many highly resp ^ f 
al observers who seemed bent on tearmgtHeeventapartfrom 
a strictly musical perspective when Live Aid demanded 
considerably broader view. „-rr.r>la are hardlv 

The comparisons with Woodstock, for example are hardly 
apt. As my associate Brian Chin points out Woodstock was a 
chaotic, unplanned event to which just about a.nY°"® 
have had physical access. Woodstock was also not a c^"x 

undertaking. Live Aid was a highly-structured, 9°a'-0,r.ie"ta|®f 
programme, with intentionally controlled access (the live audi 
ences at Wembley and JFK Stadium were merely extras on a 
giant set). As concerts, the Live Aid shows weren t designed to 
give every participant a chance to work up a full set, but rather 
to have them serve as vehicles for raising money. Criticising 
specific performances in that context is beside the point. 

If each participating act were to have donated the proceeds 
from one concert to Live Aid support rather than playing as part 
of this one-day affair, the money would never have neared 
S70m, least of all so quickly. And there were plenty of totally 
spontaneous musical moments which justified watching and 
listening throughout the day. Live Aid was gripping television. 
It was perhaps even more powerful as radio. And, in the best 
spirit of music — be it rock and roll or Bach — it brought the 
people of the world a little closer together. 

CHERRY LANE Music, which has been especially active pub- 
lishing inexpensive artist bio/picturebooks, has developed a 
music magazine for distribution through the 6,500-store McDo- 
nald's fast food chain. 

Editor Steve Gett, formerly of Record Mirror and Melody 
Maker, says the magazine will be test marketed at SI per issue 
in New York, Detroit and Milwaukee. No advertising other than 
that for McDonald's is planned. Mostly in four-colour, editorial 
coverage is for Phil Collins, Madonna, Sade and others in the 
first issue, dated August. 

THE NEW Music Seminar, slated for September 25-28 at the 
new Marriott Marquis Hotel here, will have panels on new age 
music, international music video programming, British indie 
labels, heavy metal and video rights clearance payments, 
among other subjects for the first time this year. Also new to 
NMS, which anticipates attendance in excess of 4,500 people 
this year, will be a series of workshops on studio technology, 
recording contracts, performing rights, computer applications 
for the music business, and other subjects. 

THE NATIONAL Association for the Advancement of Coloured 
People is seeking "fair share" agreements with "all major 
recording companies". The fair share campaign is designed to 
increase the number of blacks hired in the record industry. 

In a letter to Capitol/EMI president Don Zimmermann, the 
NAACP accuses that company of precluding participation of 
black business people in "significant numbers in most pro- 
jects"; of not using black technicians or service personnel; of 
not "returning to the black community in the same percentage 
as you have received from the black community in terms of 
jobs, corporate contributions and the full range of your opera- 
tions." 

The civil rights organisation, which has conducted similar 
campaigns in other industries, also charges that "many black 
and white artists have almost entirely white operations." The 
latter accusation had been previously lodged by an NAACP vice 
president in Los Angeles against Prince, Michael Jackson, 
Lionel Richie, Diana Ross and Tina Turner. An official NAACP 
spokesman, however, insists that the organisation itself does 
not single out individuals, and that the LA chapter VP was 
speaking as an individual, not on behalf of the NAACP. 

. installing the very latest in s s.l. technology." 

ti m f a n n i a c 

studios closed pending major redevelopments 
re-opening early august 
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Boots boosts 

G""«P Pnne' 
THE GALLUP chart panel is to be boosted with the addition of Boots 
stores following a six-month trial period in which three of the chain's 
stores were included in the panel. 

Boots accounts for around 10 per cent of all records sold in the UK in 
value terms, but has been reluctant to co-operate with the chart 
compilers in the past. A total of 14 Boots stores will be on the panel by 
the end of the year, bringing the chain up to its correct representation of 
its share of the retail market. 

Gallup also reports that investment by HMV Shops and Our Price in 
the Dataport machines used for stock control and for storing data for the 
chart means that almost all HMV and Our Price outlets are now potential 
chart panellists."- ~ 

"Of course, neither HMV nor Our Price carries a higher weight in the 
chart as a result of this — the sample is balanced out with the object of 
giving each chain its actual market share, not more or less," says Gallup 
chart manager Godfrey Rust. 

"However, access to many more outlets gives Gallup a much wider 
range,to draw from. The result is that more outlets are used, each 
carrying a lower weight, and a better regional spread is ensured." 

IV ads fep Cir@ole 
CREOLE RECORDS is entering 
the TV-advertising market for the 
first lime with a new summer 
compilation album 20 Holiday 

Juice rase reseEved 
THE LEGAL wrangle between 
Andrew Lloyd Webber and Juice 
Records over Howard Carpen- 
dale's Hello Again, which Lloyd 
Webber claimed closely resem- 
bled his Memory song, has been 
"concluded to everyone's satis- 
faction" according to Juice MD 
Roland Rennie, who is re-issuing 
the single via PRT. 

Hits which includes favourites by 
Black Lace, The Tweets, Typically 
Tropical, Bimbo Jet, Boney M, FR 
David and Jonathan King 
amongst others. 

Phase one of TV promotion 
starts in Granada next week (29) 
and runs for three weeks, fol- 
lowed by London, Tyne Tees, 
Central and Yorkshire during Au- 
gust. There will also be press 
advertising, point-of-sale mate- 
rial and window banners. 

Creole general manager Steve 
Tantum said: "The LP is a new 
direction for us — we're trying to 
get away from the image of being 
just a reggae or disco label." 

m 
ANIMAL NIGHT LIFT officially opened Island's new-look recording studio. 
The Fallout Shelter, at the company's Hammersmith HQ. Watching lead 
singer Andy Polaris cut the ribbon are Island staff and studio team. 

Erfcisps i@od Live Aid 

as /donGofciif VAT is waived 
AN ARMY of 250 volunteers worked round the clock at the weekend to 
complete the processing of the pledges of money to the Live Aid project. 

Donations in all forms have been flooding in since the huge, trans- 
Atlantic charity show 10 days ago, and Band Aid Trust financial adviser 
Philip Rusted comments: "Everybody has been fantastically generous. 
We've been quite flabbergasted. 

"We geared up for Live Aid on the same basis as the BBC's Children In 
Need appeal which was run at Christmas. We provided for an extra 
response but we have just been swamped. I'm hoping we will reach the 
UK target of £4.2m in donations." 

The Government announced last week that it will not be trying to 
collect £190,000 in VAT that customs and excise officials argued could 
be due on the £20 "donation" element of the ticket price Junior 
Treasury minister Barney Heyhoe told the Commons: "The promoters 
had intended to sell the tickets for £5 plus a voluntary donation of £20. 
To escape VAT, such a donation must be generally voluntary and 
advertised as such. In this case, the promoters made a mistake, and the 
£20 was not advertised as voluntary. VAT should, therefore, have been 
due on the full £25 admission charge. However, as a genuine mistake 
had been made, custom and excise, with the authority of the Chancellor 
of the Exchequer, decided not to insist on the VAT." 

The £20 donation was clearly marked on the Live Aid tickets but not on 
an advertisement that appeared in London's Evening Standard. Cus- 
toms and excise officials visited the Band Aid Trust officer after the 
advertisement went out but Rusted says the trust has established a 
satisfactory working relationship with the officials. 

VAT will be charged, though, on £5 of the ticket price which will mean 
around £50,000 going to the Government in tax. 
• Chancellor Nigel Lawson told the Commons last week that the 
Government had collected £3/4m in tax on Band Aid's Do They Know It's 
Christmas? 

Recently produced promo videos; 
Gary Numan (Your Fascination) Numa 
Records, produced by Keller Thorn ton, directed by Terry Braun; Tracie 
Young (I Can't Leave You Alone) Poly- 
dor, produced by Lee Lacey, directed 
by Arnell-Bcnton; The Quick (Down 
The Wire) A&M, produced by Leo 
Lacey, directed by Richard Simpson/ 
Michael Ross; Thomas Dolby (May 
The Cube Be with You) EMI, produced 
by GLO, directed by Peter Care; Faith 
Brothers (Strangers On Home 
Ground) Siren Records, produced by 
GLO, directed by Tim Pope; The Cure 
(In Between Days) Polydor, produced 
by GLO, directed by Tim Pope. 

INSIDE 

• SINGLES CHART 11 
9 ALBUMS CHART 22 
Airplay 8, 9. Classical/classical CD 
chart 18. Disco news/chart 24-26, 
29. Europarade 6. Feature 14, 15. 
Indie news/chart 27, 28. LP Re- 
views 18. Music On Video/chart 
23. New Releases 12, 21. Perfor- 
mance 6. Publishing 5. Singles re- 
views 19. Talent 7. US Charts 12, 
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Musexpo link for 

artist showcases 
LONDON WILL be the centre for a series of new artist showcases this 
October with leading concert promoter Harvey Goldsmith co-ordinating 
the events at over a dozen venues. 

The showcases will tie in with this year's 10th International Record & 
Music Industry Market (Musexpo). which is being held in London for the 
first time concurrently with the 4th International Video Market & Confer- 
ence (Videxpo) and the 1st International Music Video Festival (IMV), all 
organised by Roddy Shashoua's International Trade & Exhibitions (UK). 

All three exhibitions are being held at the Kensington Rainbow 
Exhibition Centre from October 16 to 18, and the artist showcases will 
take place at the HammersrmtR^PalSls, Camden Palace, Heaven, The 
Gardens. Brixton Academy, the Marquee and others. 

Harvey Goldsmith will co-ordinate the technical and logistical 
arrangements for the showcases, and companies and managers 
wishing to use the concerts should contact the Musexpo office (01-968^ 
4567). ~ 
^-tfK and European participation at Musexpo is topping all previous 
records at past Musexpos, claims Shashoua, with over 300 record 
companies, music publishers, record producers, video producers, man- 
agement and service companies having either booked a stand or 
registered for participation. 
0 Dennis Davidson Associates has been appointed exclusive repre- 
sentative for IMV for the UK, Europe and US. The event will comprise a 
market place, seminars and competition for short and long form music 
videos. 
0 Bernard Chevry's Vidcom market in Cannes has been redesignated as 
Mipcom, to include film. TV and video participants, and will be held 
from October 8 to 12. 

Sahara/Nazareth dispute 
A DISPUTE is in progress over Nazareth repertoire which has allegedly 
been reissued without the permission of the copyright owners and in 
breach of the 1956 Copyright Act. 

Sahara Records has released nine albums by Nazareth, and the MCPS 
has circulated all pressing plants requesting that no manufacture takes 
place in respect of orders placed by Browstage Ltd/Sahara Records "on 
any records embodying musical works written by, and performances of, 
the group known as Nazareth". 

The MCPS names the nine albums as Close Enough For Rock And 
Roll; Exercises; Expect No Mercy; Hair Of The Dog: Loud 'n' Proud; No 
Mean City; Playin' the Game; Sound Elixir, and Greatest Hits. 

•The society alleges that in relation to the musical works embodied on 
the records, manufacture was carried out without the licence of the 
copyright owners, and Section 8 of the Copyright Act was not complied 
with. Carlin Music Corporation, which published "many of the relevant 
musical works", has associated itself with the action as have the. 
members of Nazareth. 

Jim White of Sahara Records told MW that the records in question 
were not being manufactured at present. He claims that Sahara has 
been pressing and distributing them with the knowledge of Vinder 
Hamlyn, the Scottish liquidator of Mountain Records to whom the 
repertoire passed when Mountain became bankrupt in 1979. White's 
legal representative Billy Hinshelwood told MW that, according to 
documents he has seen, he believes Sahara was entitled to reissue the 
records. 

Neil McNeil of Vinder Hamlyn said: "We are not prepared to make any 
comment at all on this situation." 

Live Aid 

appearances 

boost sales 
THE LIVE Aid TV marathon has 
had a dramatic effect on the 
charts with sales of albums by 
those artists appearing increas- 
ing by up to 20 per cent over all, 
and Queen and U2 benefitting 
most with trebled sales. 

Queen's Greatest Hits leapt 
from 72 to 20 and all U2 albums 
re-entered. Albums by Phil Col- 
lins, Paul Young, Freddie Mer- 
cury, Tina Turner, Madonna, Dire 
Straits, Hall & Dates, and Eric 
Clapton also benefitted, and The 
Cars' The Drive single, used as 
background for the Africa video 
in the show, re-entered the Top 
100. Even the Do They Know It's 
Christmas? single had a sales 
boost — in mid-summer — and 
almost made the Top 100. 

London registration 
for New Music 
Seminar 
PROSPECTIVE UK delegates to 
the New Music Seminar in New 
York this September can now 
register through a London office 
— New Music Seminar (UK), 14 
Neal's Yard, London WC2H 4DP 
— or call Caris Davis on 01-379 
6239. Anyone who is interested in 
participating in any of the panels 
should also contact Davis. The 
seminar is scheduled for Septem- 
ber 25 to 28 at the Marriott Mar- 
quis Hotel in New York City. 

Starblend launches 
Country series 
STARBLEND RECORDS is laun- 
ching a new country music 
series. Country Store, with an ini- 
tial 10 albums supported by a 
nationwide television campaign. 

The TV promotion will start 
next week in HTV, Anglia and 
Yorkshire and will run through to 
September. 
0 Starblend is also TV- 
promoting American Dreams, a 
28-track double album featuring 
such American AOR names as 
Asia, Toto, Hall & Dates, Meatloaf 
and REO Speedwagon. 
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FORMER K-TEL executives Raymond and Harold Kives, 
who were closely involved with cousin Philip K.ves ,n 
founding K-tel, are "testing the water with regard to 
setting up a new TV record merchandising company in 
Europe with representation in the UK, Ireland, Scandinavia 
and Holland. The Kives brothers are no longer connected 
with K-tel, although Philip remains a major shareholdej, 
and Raymond was guarded about his plans when MW 
called him at his new R-Tek Corporation in Winnipeg, but 
expects to be in London next week for exploratory meet- 
ings . . . HMV Shops cheekily chose Richard Branson s me 
Gardens as the venue for an industry reception to 
announce its plans for moving in to Oxford Walk, just 
along Oxford Street from the Virgin Megastore . . . Trust 
the Japanese to go one belter — close on the heels of the 
BPI's success in preventing Amstrad from marketing tyvin- 
cassette recorders, Matsushita has launched a combined 
TV/FM/AM stereo radio/cassette recorder with a triple 
cassettee deck in Japan . . . Radio Two chief Geoffrey 
Owen has retired after a 42-year career with the BBC 
having started as an engineer in 1943 . . . Former Robert 
Stigwood Enterprises head Rod Gunner, now running his 
own Rod Gunner Enterprises, expanding into the area of 
sports and leisure marketing . . . Interesting exhibition of 
new technology in music industry electronic instruments 
and equipment at the Design Centre in London until 
September 1. 
THE NEW half-yearly supplement to the Music Master 
catalogue shows a sharp rise in the number of new 
releases over last year; the number of pop album releases 
for the first half of '85 was 3430 (2054 in 1984), pop 
cassettes topped 1859 (1114) and pop CDs 482 (136). 
Seven-inch singles was unchanged at 2001 and 12-inch 
singles rose from 1528 to 1881. Grand total for all pop 
releases in all formats was 9653 (from 7042). . . Ciive Davis 
in town last week "to sign a couple of acts" for Arista US, 
and refusing to be drawn on the merger plans with RCA 
which appear to be moving to a conclusion . . . Music 
industry researcher Mark Lewisohn has married Finnish- 
born Tarja Matikainen . . . Veteran BBC DJ Tommy Vance 
daringly declared the Camden Place "Alternative Top Of 
The Pops" as "more exciting" than the real thing . . . 
Artists who missed Live Aid invited to appear at a Rock For 
Africa Concert at Sheffield City Hall on December 22 in aid 
of Live Aid, Oxfam and Save The Children Fund. Contact 
the organiser, Peter Green, on 0742-739989 or 0909-569393 
. . . Apologies to Rosie Warren (01-491 4941) who is hand- 
ling promotion for Maxwell Silver's The More I Look, 
whose name was missed out of a MW ad last week . . . 
Former Procul Harum drummer B J Wilson, latterly work- 
ing with a bar hand in the US, back in town and would like 
to hear from old mates on 01-995 8341. 

LIMITED OFFER 

EDECI grandmaster 
rllCC! RECORD WITH 12 

SINGLE 

•... 

THE IN DEMAND TRACK FROM THE 
WORK PARTY" LP SHIP 5553 

FULL NATIONAL PROMOTIONAL CAMPAIGN 
WATCH FOR VIDEO ON TV. 

ORDERS TO PRECISION RECORDS & TAPES LIMITED 
105 BOND ROAD, MITCHAM, SURREY CR4 3UT 
TELEPHONE: 01-640 3344 
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Printed music: po 

makes an fenpires 

Talent tips 

THE PRINTED music market is healthy, viable but with its fair share of 
problems and imponderables That is the message from Andrew Potter, 
chairman of the Music Publishers Association printed music committee 
and head of the music publishing division of the Oxford University 
Press, on the eve of this year's Printed Music Fair (July 28-30) at 
London's Royal Lancaster Hotel. 

Potter pointed to "a tremendous growth in printed pop publishing 
over the last 15 years", and — a fact that may surprise some — 
estimates that the printed sector of music publishing is now fairly evenly 
balanced between pop and classical repertoire. 

"The pop music influence has percolated into the educational market, 
with teachers turning more and more to modern music in their curricu- 
la," he said. "Pop sales naturally reflect recording successes, with an 
increasing number of youngsters wanting to buy the music they enjoy 
on record. The pop market also benefits in that it lends to be sold 
through non-specialist bookshops and chain'stores as well as through 
specialist outlets." 

Potter is pleased that, over the last 30 years, a generation of children 
has experienced "a much belter and broader musical education than 
ever before". 

He pinpointed also the home organ boom, which began with the 
Hammond range and has continued with varying keyboards of impress- 
ive high-lech sophistication and resources. This development has aided 
printed music sales, but the days when a particular hit song notched up 
large song copy sales have now mostly gone. As Potter remarked, 
"people don't gather round the old joanna in the parlour to sing the pop 
hits anymore". But that particular casualty has been replaced and 
compensated for in some measure by folios or compilations. These 
range from the old big band hits and music hall favourites up to rock 'n' 
roll collections of Fifties and Sixties. 

Turning to the difficulties facing printed music, he acknowledged that 
"photo-copying is still a considerable problem. There's a lot of genuine 
ignorance about the law of copyright, and some wilful ignorance as 
well. We're never going to beat photo-copying, and we'll have to learn 
to live with it as best we can. 

"There is a Code of Fair Practice drawn up in the Seventies with 
regard to educational music and amateur music society users which 

M 
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NOTHING FROM this particu- 
lar horse's mouth, but Island 
Music is happy that Ricky 
Skaggs' version of its copyr- 
ight Country Boy has topped 
the country single chart in the 
US. The song was originally 
released by Heads, Hands & 
Feet, and written by its mem- 
bers, Albert Lee, Tony Colton 
and Ray Smith. Lee (centre) is 
seen with Island Music GM 
Danny Holloway (left) and 
president Lionel Conway. 

MS guitar tutors 
MUSIC SALES will be exhibiting 
over 200 new titles at this year's 
British Music Fair at Olympia 
(July 30-August 4). Among the 
latest additions to its catalogue is 
a new four-part course for con- 
temporary guitarists, The Com- 
plete Rock & Pop Guitar Player; 
further titles in the SFX Keyboard 
Series, and folios by artists such 
as Dire Straits, Genesis, Stevie 
Wonder, AC/DC and Abba. 

The four-parter, devised and 
arranged by Roger Day, Mick Bar- 
ker and Rick Cardinal!, is the 
latest course in the MS range of 
easy guitar tutorials, specifically 
aimed at young players whose 
interest in learning the instru- 
ment has been inspired by rock 
and pop music. Among the hit 
songs included is material by 
Elton John, Bruce Springsteen, 
The Police, Phil Collins and The 
Rolling Stones, and four match- 
ing cassettes will be available 
soon. 

New SFX titles include a 
second volume of Beatles music 
and collections of hymns, show 
and film tunes and children's 
songs. In the rock sector, there is 
the folio to Dire Straits' Brothers 
In Arms album, and two volumes 
of music anthologies by Genesis. 
Al Stewart, Abba and Steely Dan 

are the latest to be featured in the 
Great Songs Of series, and some 
of Stevie Wonder's work has 
been transcribed for the latest It's 
Easy To Play collection. 

MS is exhibiting three new ti- 
tles in the Complete Keyboard 
Player series and two new ones 
in the Complete Piano Player 
series. 101 Jazz 'n' Blues Songs 
has been added to the Busker 
Series, and more nostalgic mate- 
rial is included in Home Organ 
Library Memories. 

MS is aiming at the advanced 
guitarist with transcriptions in 
Original Jeff Beck, Original 
Angus Young and Original Black 
Sabbath, and there are specialist 
books on Heavy Metal Riffs, New 
Wave Riffs, Rockabilly Riffs, plus 
The Complete Electric Bass Play- 
er, Vols 7-4 by bassist Chuck 
Rainey. 
• Music Sales is now represent- 
ing Hansen Publications exclu- 
sively, and Hansen will prepare 
special editions for Music Sales 
with the UK specifically in mind. 
The Hansen catalogue includes 
tutors and Scott Joplin editions. 
Over 100 best-selling titles from 
the Hansen catalogue will be ex- 
hibited by MS at the British Music 
Fair, together with a complete 
new catalogue. 

sets out what they can and can't 
operative if printed music is genu 
terms of the Code of Fair Practice.' 

Potter heads the MPA printed mu: 
year ago to provide a lobby within tl 
sub-section specifically briefed to 
music which initiates campaigns ; 
Retailers Association (MRA). An a 
music and its marketing and prom 

There are about 400 stockists of 
conduct a mail-order service. Pott' 
structure of classical music. 

"It's underpriced and fairly static 
but on the other hand no foreseeab 
number of people continue classi 
school, and the number of speciali 
would be very easy for publishers to 
pieces, but that could easily be mi' 
improvement in printed music dema 
Sixties and Seventies, but the Eighti 
respect," 
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THE MALAYSIAN Airline System is looking for entrants for the Golden 
Kite World Song Festival which will be held in Kuala Lumpur next 
January. Cash prizes are offered for the best song and the best 
performer and unlike in previous years each song entry can be accom- 
panied by one to four additional singers. All shortlisted entries auto- 
matically go into the finals in the single tier judging on December 14. 
Registration forms are available from Anne Walker, Public Relations 
Officer, Malaysian Airline System, 25/27 St George Street, Hanover 
Square, London, W1. 
□ □ □ 
SECRET INGREDIENT, a young songwriling partnership featuring Cher- 
ie and Roland, are looking for record company interest. "We have some 
name musicians playing on the songs and have good contacts to record 
24-track and get the show on the road — we're old hands at gigging," 
they say. 
Contact: Secret Ingredient, (01-968 9219). 
□ □ □ 
MIKE LEANDER is looking for the male lead for Matador, his new 
musical based on the life and bullish exploits of El Cordobes who 
became known as the Spanish Beatle. The project has already won 
massive backing from a major record company, and an album of the 
music will be recorded this autumn prior to stage production of the 
show. 

"I'm looking for someone who looks like Simon Le Bon, sounds like 
Freddie Mercury and dances like Rudolf Nureyev," Leander told MW. 
Contact Mike Leander, (01-439 0407). 
ODD 
MANAGER JOHN Nuttall has two acts looking for recording interest. 
Mike Finney has re-united with his co-vocalist Julie Howard (ex-Secret 
Seven on Bronze) and drummer Alec Sidebottom to form First Circle 
which also includes all the members of Manchester cult band Doctor 
Filth. The band plays a mixture of country and soul. The second band 
Touch Vogue features songwriters William Monde and Martin Coize, 
joined by drummer Mike Wilson. 
Contact: John Nuttall (061-445 3337). 
□ □ □ 
SONGWRITERS AND musicians Pete Towner and Danny Morgan who 
have been working together since producing the soundtrack for a school 
video back in 1977 have built up a collection of "distinctive but eclectic 
songs". The two have played bass and sung respectively in various and 
jazz-rock bands. 

Says Danny Morgan: "Now we wish to perform, and we are also 
currently looking for a record company who recognise our potential 
via-a-vis the new markets and listening habits. Go ahead — don't be 
frightened." 
Contact: Danny Morgan on 01-653 5299 or 021-472 2414 or Pete Towner, 
01-749 3234 or 650 3122. 
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Musexpo link for 

artist showcases 
LONDON WILL be the centre for a series of new artist showcases this 
October with leading concert promoter Harvey Goldsmith co-ordinating 
the events at over a dozen venues. 

The showcases will tie in with this year's 10th International Record & 
Music Industry Market (Musexpo), which is being held in London for the 
first lime concurrently with the 4th International Video Market & Confer- 
ence (Videxpo) and the 1st International Music Video Festival (IMV), all 
organised by Roddy Shashoua's International Trade & Exhibitions (UK). 

All three exhibitions are being held at the Kensington Rainbow 
Exhibition Centre from October 16 to 18, and the artist showcases will 
take place at the HammeHmitirpcfiais, Camden Palace, Heaven, The 
Gardens, Brixlon Academy, the Marquee and others, 

Harvey Goldsmith will co-ordinate the technical and logistical 
arrangements for the showcases, and companies and managers 
wishing to use the concerts should contact the Musexpo office (01-968 
4567). 
#-WK and European participation at Musexpo is topping all previous 
records at past Musexpos, claims Shashoua, with over 300 record 
companies, music publishers, record producers, video producers, man- 
agement and service companies having either booked a stand or 
registered for participation. 

Dennis Davidson Associates has been appointed exclusive repre- 
sentative for IMV for the UK, Europe and US. The event will comprise a 
market place, seminars and competition for short and long form music 
videos. 
0 Bernard Chevry's Vidcom market in Cannes has been redesignated as 
Mipcom, to include film, TV and video participants, and will be held 
from October 8 to 12 

Sahara/Nazareth dispute 
A DISPUTE is in progress over Nazareth repertoire which has allegedly 
been reissued without the permission of the copyright owners and in 
breach of the 1956 Copyright Act. 

Sahara Records has released nine albums by Nazareth, and the MCPS 
has circulated all pressing plants requesting that no manufacture takes 
place in respect of orders placed by Browstage Ltd/Sahara Records "on 
any records embodying musical works written by, and performances of, 
the group known as Nazareth". 

The MCPS names the nine albums as Close Enough For Rock And 
Roll; Exercises; Expect No Mercy; Hair Of The Dog; Loud 'n' Proud; No 
Mean City; Playin' the Game; Sound Elixir, and Greatest Hits. 

Spear Of Destiny 
SPEAR OF DESTINY have added so 
many members that their sound has 
now been diluted to a murky shadow 
of its former power. Even a perform- 
ance of histrionic arm waving and 
screeching by vocalist Kirk Brandon 
couldn't break through the stodgy, 
cloying noise that this six piece put 
out. 

It all seemed well appreciated by the 
packed Hammersith Palais crowd and 
while not wanting to intimate any 
sense of stagnation the early Spear of 
Destiny promised so much more — 
with Brandon's marvellous, splutter- 
ing, sharp guitaring which helped to 
create a big soaring emotional power. 

But now they have slumped into a 
deep posturing, stadium rock idiom 
that lacks sincerity. Even the more 
commercial songs of their recent 
material, such as the new single, All 
My Love (Ask Nothing), succumbed to 
a plodding, overbearing beat, 
although a plaintive sax tine occa- 
sionally managed to crawl out from 
under the heavy rock beat. 

Where to now? It looks like they'll be 
off to the US where this sort of un- 
dynamic, pompous big band sound is 
more readily accepted. 

JERRY SMITH 

Stew 
FOR THEIR first major country-wide 
tour. The Armoury Show drew a pack- 
ed, enthusiastic crowd to the Electric 
Ballroom. 

They performed an admirable selec- 
tion of material, even for a band which 
features such an impressive mix of 
talent The focal point was of course 
Richard Jobson, still enthusiastically 
performing his high kicking Dervish 
dance that marked him as a natural 
performer when fronting The Skids. 

His vocals displayed a healthy con- 
viction as he turned numbers like their 
old single We Can Be Brave Again into 
a driving anthem John McGeoch was 
the perfect foil for Jobson's boisterous 
nature as his elegant guitar lines 
weaved a moody soundscape in Ava- 

lanche or created crashing chords for 
the rousing A Feeling. His echoing 
guitar underpinned the epic Castles In 
Spam and created the wide sweeping 
sound of their highly commercial new 
single. The Glory Of Love. He lifted 
their dynamic set on to a par with the 
best of the anthemic style rock bands. 

As they constantly turn out perform- 
ances like this plus their well estab- 
lished pedigree it remains a mystery 
as to why they haven't yet managed to 
break through on national radio or 
achieved the commercial success their 
talent obviously warrants. No doubt 
their time will eventually come with 
this show boding well for the release 
of their forthcoming debut album 
Waiting For The Flood. 

JERRY SMITH 

|y a different set of love stories that 
singer Andy Polaris croons in his 
cocoa smooth voice. 

Both band and audience still look as 
though they're dressed straight out of 
Weller's favourite shop, and the hep 
jazz associations are still there with 
the stylised neon images of sax- 
ophones, guitars, etc that form the 
backdrop But for such a trendy band. 
Animal Nightlife are refreshingly un- 
pretentious. Their style is innate rather 
than assumed, and they value sweat 
and effort above studied pose 

Polaris is a star, the new girl backing 
vocalist is a star, the band are as sharjD 
as they come, so what if a couple of 
the songs were just okay, before much 
longer Animal Nightlife should be 
very big indeed. JOHN BEST 

Animal Nightlife Gi, 
FOR THREE years Animal Nightlife 
have been in possession of the chart 
goods; each year easing a little closer 
to inevitable success. 

This time last year with the dedica- 
tion of a few dogged radio DJs, Mr 
Solitaire, the group's first single for 
Island, eventually climbed to number 
25; scarcely a showing befitting the 
song's status as a pop classic. The 
August before, their final release for 
Innervision/CBS, Native Boy, had only 
managed number 60, and was again 
criminally neglected And the year be- 
fore that, their debut. Love Is Just The 
Great Pretender, had them tipped all 
over the place, but couldn't even dent 
the chart. 

Which brings us full circle, with the 
re-issued, remodelled Great Pretender 
last week looking sure to be their big- 
gest hit yet, and the band's first Lon- 
don show for two years taking place at 
Hammersmith Palais as part of the 
Capital Radio Music Festival. 

A few, hard-to-pin-down changes 
have taken place in the sound to dis- 
tance it from the now dated "club" 
sound (best captured by Spandau Bal- 
let with Chant No 1), so that it has a 
poppier edge. But essentially they're 
the same band. And why not? The 
songs, image and performance were 
all spot on then, and they're still spot 
on now, only this time round it's large- 

HARDLY AN English voice could be 
heard among the maximum capacity 
crowd at The Dominion. A huge 
Portuguese/South American contin- 
gent had turned up to greet Gilbert© 
Gil and as a result the atmosphere was 
refreshingly different 

El Sonido de Londres did an admir- 
able warm up job and seemed to blos- 
som with the hot weather. The lead 
singer was more flamboyant than 
usual and hip-swivelled around the 
stage, shaking maracas and singing in 
traditional salsa style with apparent 
effortlessness. 

Latin American tradition was halted, 
however, by Gil's arrival. Whilst his 
music proved to be a fusion of so 
many different styles and influences 
its colour and taste of the exotic had 
immediate impact. 

Gil is a charismatic performer with a 
beautifully clear and versatile voice 
which lends itself well to his delicate 
ballads (with acoustic guitar accom- 
paniment) and also to the reggae and 
funky numbers. 

And his "Tropicalismo" sound, 
which embodies a mixture of Afro 
American styles with a Brazilian tem- 
perament, ignited a heady carnival 
atmosphere that sent the crowd home 
in a jubilant mood. 

KAREN FAUX 
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Bound for success 

A RELATIVELY unknown British 
pop band still waiting for its first 
chart entry in the UK looks set for 
recording success elsewhere 
around the world. 

National Pastime from Stock- 
port, who have toured with Ka- 
jagoogoo and had an air-play hit 
with their single It's All A Game 
on Spellbound Records, have had 
their first album released in 
Japan while the single itself is out 
in Europe next month and was 
released in the US three weeks 
ago. 

Spellbound's Tony Simons has 
spent the last few months finalis- 

ing licensing deals around the 
world for the group It's All A 
Game will be released by WEA in 
Greece, RCA in Spain, Atlas Re- 
cords in Italy, Medley Records in 
Scandinavia, Metronome in Ger- 
many, Austria and Switzerland, 
and CNR in the Benelux coun- 
tries. 

In the meantime JVC Victor in 
Japan has released the single 
and their yel-to-be-released in 
the UK album Built To Break, and 
both have been attracting a lot of 
media attention. Alice Spring, a 
director of Spellbound, who co- 
produces the group with Michael 

iSLL. 

Howard, says: "We've recently 
returned from a 10 day visit to 
Tokyo, where National Pastime 
did more than 70 press, radio and 
TV interviews and PA's. The reac- 
tion to them was really quite in- 
credible, and the LP has already 
sold out its initial pressing." 

Spring was also a recent visitor 
to New York where the band have 
been signed by Atlantic Records. 
She adds: "The response to 
National Pastime from overseas 
has been quite overwhelming. 
Here in the UK we've released a 
couple of singles, and the group 
have done a lot of live gigs in- 
cluding their own tour of youth 
clubs and schools throughout the 
country. It's All A Game just 
failed to make the top 100 but 
we've got high hopes for their 
next single which should be out 
in a few weeks." 

Picture shows Alice Spring (a 
former rock artist herself, as 
frontwoman with Slack Alice and 
Charisma band Darling) with 
Atlantic Records US executives 
Gary Baker and Elizabeth Pottitot 
(right). 

1 Chart newcomers 

.ALED JONES: Memory (BBC Re- 
I cords RESL 175). UK origin. En- 
1 tered chart, July 20,1985. First hit 
'single (featuring the song from 
I Cats) by the young Welsh boy 
treble who has recently been the 

[focus of much media attention. 

Talent tips 

THE MALAYSIAN Airline System is looking for entrants for the Golden 
Kile World Song Festival which will be held in Kuala Lumpur next 
January. Cash prizes are offered for the best song and the best 
performer and unlike in previous years each song entry can be accom- 
panied by one to four additional singers. All shortlisted entries auto- 
matically go into the finals in the single tier judging on December 14. 
Registration forms are available from Anne Walker, Public Relations 
Officer, Malaysian Airline System, 25/27 St George Street, Hanover 
Square, London, W1. 
□ □ □ 
SECRET INGREDIENT, a young songwriting partnership featuring Cher- 
ie and Roland, are looking for record company interest. "We have some 
name musicians playing on the songs and have good contacts to record 
24-track and get the show on the road — we're old hands at gigging," 
they say. 
Contact: Secret Ingredient, (01-968 9219). 
□ □ □ 
MIKE LEANDER is looking for the male lead for Matador, his new 
musical based on the life and bullish exploits of El Cordobes who 
became known as the Spanish Beatle. The project has already won 
massive backing from a major record company, and an album of the 
music will be recorded this autumn prior to stage production of the 
show. 

"I'm looking for someone who looks like Simon Le Bon, sounds like 
Freddie Mercury and dances like Rudolf Nureyev," Leander told MW. 
Contact Mike Leander, (01-439 0407). 
□ □ □ 
MANAGER JOHN Nuttall has two acts looking for recording interest. 
Mike Finney has re-united with his co-vocalist Julie Howard (ex-Secret 
Seven on Bronze) and drummer Alec Sidebottom to form First Circle 
which also includes all the members of Manchester cult band Doctor 
Filth, The band plays a mixture of country and soul. The second band 
Touch Vogue features songwriters William Monde and Martin Coize, 
joined by drummer Mike Wilson. 
Contact: John Nuttall (061-445 3337). 
□ □ □ 
SONGWRITERS AND musicians Pete Towner and Danny Morgan who 
have been working together since producing the soundtrack for a school 
video back in 1977 have built up a collection of "distinctive but eclectic 
songs". The two have played bass and sung respectively in various and 
jazz-rock bands. 

Says Danny Morgan: "Now we wish to perform, and we are also 
currently looking for a record company who recognise our potential 
via-a-vis the new markets and listening habits. Go ahead — don't be 
frightened." 
Contact: Danny Morgan on 01-653 5299 or 021-472 2414 or Pete Towner, 
01-749 3234 or 650 3122. 
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WORLDWIDE SMASH HIT. 
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AIR SUPPLY: Just As I Am 
Beacon, Mcrcia, NorthSound, Signal, Tees 
AUGUSTIN, Nat: Summer Is Here Again BALLARD. Russ: The Fire Stills Burns 
Beacon, Forth, Hallom, Mercury. Signal, Tay 
CAFFERTY. John & Beaver Brown: Tough All Over Scotti Bros. A 6254 (C) 
Beacon, Downtown, Luxembourg, Pennine, Swansea. Wiltshire CARPENDALE, Howard: Shine On Juice AA 3 (A) 
Broodland, City, Moray Firth, Plymouth, Red Rose, Signal, 2CR 
COCKER. Joe: Shelter Me (Single Version) Capitol CL 362 (E) 
Aire, Forth, Hercward. Pennine, Plymouth, Tecs 
DANSE SOCIETY, The; Say It Again Society/Arista SOC 8 (F) 
Clyde, Luxembourg, Metro, NorthSound, Pennine D TRAIN: You're The One For Me Prelude/RCA ZB 40301 (R) 
Beacon, BRMB, Hereward, Mercia, Plymouth 
DENVER, John: Don't Close Your Eyes Tonight RCA PB 49961 (R) 
DcvonAir, Mercury, Moray Firth, Orwell, Rod Rose, 2CR 
DOLBY'S CUBE: May The Cube Be With You Parlophone R6100 (E) 
BRMB, Clyde, Luxembourg, NorthSound, Signal 
FLYING PICKETS. The: Summer EP 10/Virgin TEN 63 (E) 
County, Hereward, Mercia, M. Firth, NorthSound, Orwell, Wiltshire 
ICICLE WORKS, The: Seven Horses Beggars Banquet BEG 142 (W) 
City, Downtown, Hallam, Mercury, Piccadilly, Plymouth, Signal, 
Tees JAMES, Rick; Glow Gordy ZB 40223 (R) JONES. Aled; Memory BBC RESL 175 (A) 
BRMB, CBC, Luxembourg, Marcher, Mercia, Mercury, Tees 
LONE JUSTICE: Sweet Sweet Baby Geffen A6426 (C) 
Forth, Hereward, NorthSound, Plymouth, Signal 
LW5: Ripe For The Picking Virgin VS 767 (E) 
MAINFRAME. 5 Minutes Polydor MAIN 1 (F) MINOTT, Sugar: Mind Blowing Decisions WOW 7102 (A/JS) 
MOORE, Gary: Empty Rooms (Summer '85 Version) 10/Virgin TEN 58 (E) 
County, Downtown, Hercward, Mercia, Mercury, Signal, Southern 

)( 6 (—) MOOFIE, Melba feat. Lillo Thomas: When You.. 
City, Essex, Hereward. Mercia, Piccadilly, Southern 

7 (6) O'NEAL, Alexander; If You Were Here Tonight 
6 (5) PAUL, Owen; Pleased To Meet You 
6 (—) ROSS, Steven: Then There Was You Beacon, BRMB, CBC, DevonAir, Swansea, West 
6 (—) RUFFIN, Jimmy: That's When My Loving Begins 

Capitol CL 380(E) 
Tabu/Epic A6391 (C) 

Epic A6395 (C) 
Arista ARIST 629 (F) 

City, DevonAir, Hereward. Mercury, Moray Firth, Victory 
EMI 5524 (E) 

7 (6) SILVER, Maxwell: The More I Look... BM BMR 002 (MIS/E) 
6 (8) SPARKS: Change London LON 69 (F) 
5 (—) SPEARS, Billie Jo: Midnight Blue Premier PS 1004 (C) 

City, Moray Firth, Red Rose. 2CR, West Sound 
7 (10) TRUTH. The: Exception Of Love I.R.S. IRM 103 (C) 

Based on plays Monday-Friday (6.00am-8.00pm) in the week preceding publication 

(Now) EURYTHMICS. There Must Bo An Angel (Playing With My Heart) (RCA) (New) BARBARA PENNINGTON; On A Crowded Street (Record Shack) (New) HOWARD CARPENDALE: Shine On (Juico via PRTJ (7) BILLY JOEL: You're Only Human (Second Wind) (5) BILUE JO SPEARS: Midnight Blue (Re) BEACH BOYS: Gotcha Back (Re) GEORGE BENSON; I Just Wanna Hang Around You (Re) DEAN FRIEDMAN: I Didn't Mean To Make You Cry (5) DEN1SE LASALLE; My Tool Toot (4) RAF RAVENSCROFT; Moxine (6) SISTER SLEDGE; Frankie 

OTHER FEATURED RECORDS 
RUSS ABBOT: All Night Holiday THE ADVENTURES; Feel The Raindrops AGNETHA FALTSKOG: One Way Love LEE GREENWOOD: The Wind Beneath My Wings OPUS: Live Is Life PURE GLASS: Don't Take Your Love CHRIS REA; Josephine KENNY ROGERS: Long Arm 01 The Law TIMOTHY TOUGHTON: Save Your Love For Me WOMACK & WOMACK: Strange And Funny 

DAVID HAMILTON'S RECORD OF THE WEEK MADONNA: Into The Groove (Sire) 

Radio 1 and Radio 2 guides compiled by Sham Tracking (01-290 0129). 

Figures denote .ctual plays IpMed Sunday to Saturday in the week preceding publication (6am-Mtdnight) 

17 (13) 16 (19) 
16 (7) 16 (12) 16 (19) 16 (151 
15 (14) 15 (17) 15 115) 
15. (16) 14 (12) 
14 (11) 14 (New) 

(14) (9) 
(Re) 
(13) 

(7) 
(11) (14) (7) (11) 

(6) (ID (8) 
(12) (8) (13) (9) (13) 

(5) 
15) (7) (16) (New) 

(9) 
(New) 
(New) 

(New) 

EURYTHMICS: There Must Be An 
Anqcl (Playing With My Heart) DEAD OR ALIVE: In Too Deep FINE YOUNG CANNIBALS: Johnny Come Homo OMD: Secret POINTER SISTERS: Dare Me SISTER SLEDGE: Frankie SIMPLY RED; Money's Too Tight (To Mention) CONWAY BROTHERS; Turn It Up DENISE LASALLE: My Tool Toot JAKI GRAHAM: Round And Around MADONNA: Crazy For You ANIMAL NIGHTLIFE: Love Is Just The Great Pretender '85 BILLY IDOL; White Wedding THE CURE- In Between Days, Fiction/Polydor FICS 22 (F) HOWARD JONES. Life In One Day OPUS; Live Is Life DIRE STRAITS: Money For Nothing STEVE ARRINGTON: Dancin" In The Key Of Life TEARS FOR FEARS: Head Over Heels TINA TURNER: We Don't Need Another Hero (Thunderdomo) HAROLD FALTERMEYER: Axol F MAI TAI: History PHIL COLLINS: Take Me Home PHILIP OAKEY & GIORGIO MORODER; Good-Byo Bad Times TRANS-X: Living On Video KOOL & THE GANG: Cherish PRINCE & THE REVOLUTION- Raspberry Beret AMAZULU: Excitable THE COOL NOTES. In Your Car FEARGAL SHARKEY: Loving You GLENN FREY: Smuggler's Blues PAUL YOUNG: Tomb Of Memories ARETHA FRANKLIN- Freeway Of Love ARROW: Long Time THE CULT; She Sells Sanctuary MADONNA: Into The Groove LATIN QUARTER- The New Millionaires, Rockin' Horse RH104(C) BRUCE SPRINGSTEEN: Born In The USA DAVE EDMUNDS- High School Nights, CBS A6277 (C) UB40 WITH CHRISSIE HYNDE; I Got You Babe, DEP International /Virgin DEP20 (E) THE UNTOUCHABLES: 1 Soy For The FBI. Stiff BUY 227 (E) 

6 (Re) THE BEACH BOYS: Getcha Back 6 (Re) DANSE SOCIETY; Say It Again 6 (Re) DURAN DURAN; A View To A Kill 6 (New) GARY MOORE: Empty Rooms, 10/Virgin TEN 58 (E) 
6 (New) GO WEST: Goodbye Girl, Chrysalis GOW 2 (F) 
6 (New) LOOSE ENDS: Golden Years, Virgin VS 795 (El 
6 (New) NIK KERSHAW: Don Quixote, MCA NIK 8 (C) 
6 (Re) OWEN PAUL: Pleased To Meet You 6 (6) THE QUICK: Down The Wire 6 (10) THE STYLE COUNCIL: Come To Milton Keyncs 5 (81 THE ADVENTURES: Feel The Raindrops 5 (New) ALISTAIR GORDON: Touch And Go, Rainbow RAIN 1 (E) 5 (6) BRUCE SPRINGSTEEN; I'm On Fire 5 (Re) THE COWARD BROTHERS: The People's Limousine 5 (New) KATRINA & THE WAVES: Do You Want Crying, Capitol CL 368 (E) 
5 (New) MAINFRAME: 5 Minutes. Polydor MAIN 1 (F) 
5 (10) MARILLION: Kayleigh 5 (7) PREFAB SPROUT: Faron Young 5 (5) RUSS ABBOT; All Night Holiday 5 (6) SPARKS: Change 5 (7) TIPPAIRIE: Complain Neighbour 5 (Re) TOM PETTY & THE HEARTBREAKERS: Make Better 

OTHER FEATURED RECORDS ATLANTIC STARR: Silver Shadow PHILIP BAILEY & PHIL COLLINS: Easy Lover BEAT FARMERS: Bigger Stones BROOKLYN BRONX & QUEENS (B.B. & Q.); Genie JIMMY CLIFF: Hot Shot COLOUR BOX: Moon Is Blue THE DAMNED: Shadow Of Love HEART: What About Love DON HENLEY: Dirty Laundry JEROME; Betcha KATRINA & THE WAVES: Walking On Sunshine CYND1LAUPER: Goonies 'R' Good Enouah MAZE featuring FRANKIE BEVERLY: Too" Many Games REM: Can't Get There From Here STING: If You Love Somebody Set Them Free ZZTOP; Tush 

with 

M 

CHRISSIE 

U 

i 

HYNDE 

SINGLE NEW 

m a- 
a 

I 
i-TN 
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Distributed through Virgin Records DEP 20/12 
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,jLceH„rk * = Hitpick ® - A list N = NEW O = B list NB = NEW (bubbling last week) 

o </> 

s 
- o • • • 9 9 o 9 0 9 9 9 9 9 9 34 32 ABBOT, RUSS All Nighl Holiday Spirit (W o O O 9 9 9 9 o © 9 a " 
(J o c a o o 19 20 ADVENTURES Feel The Ramdrops Chrysalis 9 9 Q © ( o 9 ■   — 9 
o 
• 

• a • 9 9 — 9 9 9 9 — — — o — 9 q_ 31 26 AMAZULU Excitable Islanc o 9 9 _0   © 9   9 9 o _ _o 9 9 o 9 9 

o — o 9 
n 

9 o 9 20 22 ANT, ADAM Vive Le Rock CBS _o _o 
o 9 

o 
9 
o 

9 — 9 o 
0 

u e O 
o 9 

o_ 9 
9 

o • 9 G — 

o c • o 9 9 o   c o 9 9 o 23 19 ARROW Long Time London o o o — 9 
9 

9 
o 

o • 
o 

0 
o 

9 
9 

9 
o 

u 
♦ 

9 9 9 U 
o — 

o • a o o 9 9 o o o 9 o 9 c o 9 31 31 BAILEY, PHILIP Children Of The Ghetto CBS G o o 0 o c ■ o 9 
o • • 9 9 o O ® o 9 1 22 24 B B. & Q. Genie Cooltempo/Chrysalis o 9 o 9 o 0 ~ "o c7 9 9 9 

o o 15 13 BRYSON, PEABO Take No Prisoner Elektra o c 9 o o • o • 9 o 9 
— 

9 9 
o • 9 o 9 o G o 9 o 23 23 CARNES, KIM Crazy In The Night EMI America o o © 9 0 o o o ■* o 0 o 

— 
9 9 

o o 9 8 Re CHANGE Mutual Attraction Cooltempo/Chrysalis o o G o 9 
o o 9 a a 10 Nb CLIFF, JIMMY Hot Shot CBS * 9 9 o 9 

G o o 9 o o o 15 17 CLAPTON, ERIC She's Waiting Duck/Warner Brothers o o o o c 9 o 
• • • • o o • • o 9 9 9 o 9 0 9 9 o 9 9 42 20 COLLINS. PHIL Take Me Home Virgin 9 o 9 o o * 9 9 9 9 c 0 * o o 9 9 * 9 
• • c • • • • 9 o 9 9 9 o 9 9 • 9 9 o 35 33 CONWAY BROTHERS Turn It Up 10/Virgin 9 9 o 9 9 9 9 O • 9 9 9 9 9 9 o 9 
• • • • • • • 9 • 9 9 9 9 9 9 O • 0 9 9 40 38 COOL NOTES In Your Car Abstract Dance/Priority ® o 9 9 9 c 9 9 9 9 o o a a 9 o • 9 9 9 

o o o o 12 13 COWARD BROTHERS People's Limousine Imp/Demon o o o o 0 0 9 o   
• o o 9 9 14 12 CULT, THE She Sells Sanctuary Beggars Be nquet o G o o o o 9 9 9 9 

—i 

o c o 10 N CURE, THE Inbetween Days Fiction/Polydor 9 o o o o o ~ _ 

• • • • O] o • 9 o 9 9 9 9 9 9 O 9 o 34 34 DIRE STRAITS Money For Nothing Vertigo/Phonogram 9 o 9 9 o o o o o 9 9 01 G 9 9 9 
o 9 Nb DIVINE Twistin'The Night Away Proto (W o * o o o o o 

• • • • © 
o 
• • 

9 
9 9 — 9 

9 
© 9 

o_ 
9 

o 
9 9 9 

o 
9 • 9 9 9 

20 16 EDMUNDS, DAVE High School Nights 
44 43 EURYTHMICS There Must Be An Angel 

CBS 
RCA 9 

_o 
9 9 

9 
9 9 9 9 — — 9 9 

o 
• 

_0 
• 

_o 
9 

9 
9 

o_ 
9 

* 
9 

o 
9 — 9 

_o 
9 9 

• 
"o 

• • 
o 

« • • Q 9 
9 

9 — 9 9 9 9 9 9 
o 

9 
o 

9 • 
o 

9 9 9 
o 

41 43 FALTERMEYER, HAROLD Axel F MCA 
16 N FEARON/GALAXY/GALDES This Kind Of Love Ensign (E) 

9 
"o o" 

9 9 9 9 9 
— — 

9 
9 — o • 9 

"o 
9 9 9 9 — 9 

9 - 
9 
9 

• • • • • • 9 9 9 o 9 9 o 9 9 • 9 9 36 37 FINE YOUNG CANNIBALS Johnny Come Home London 9 9 9 9 9 o • 9 9 9 9 9 9 o 9 
o o o o o 0 9 9 9 9 o o o 9 • o 9 9 34 15 FIVE STAR Let Me Be The One Tent/RCA 9 9 9 o 9 o • 9 c 9 9 9 

o o a 9 9 o o o o 9 o 9 9 30 33 FRANKLYN, ARETHA Freeway Of Love Arista o 9 9 9 o o o o o c o 9 9 9 
* ★ o • o 9 9 o * o 9 21 N GO WEST Goodbye Girl Chrysalis * o o o 9 o 
• • • • • • • 9 9 9 9 9 9 9 9 • • 9 9 9 41 41 GRAHAM, JAKI Round And Around EMI 9 9 9 9 9 9 9 • • 9 9 9 9 9 9 9 9 

o o o • 9 13 GRIFFIN, BILLY If 1 Ever Lose This Heaven CBS o o o 
• 9 o 8 Nb HEADON, TOPPER Drummm'Man Mercury/Phonogram o 9 0 9 

o • o o 9 11 Nb HEART What About Love? Capitol o 9 o * o 9 
o o 8 10 HIPSWAY Broken Years Mercury/Phonogram 9 o o o o 0 

o • o • o 9 o 9 o 19 13 IDOL, BILLY White Wedding Chrysalis 0 9 G o o 9 9 9 o 9 
• o 9 9 12 N KATRINA&THEWAVESDo You Want Crying Capitol 0 o 9 9 9 o o * 
• o o • • 9 9 o * 18 N KERSHAW, NIK Don Quixote MCA o 9 o o 9 0 O c * 
• • e • • 9 9 9 o 9 9 9 9 9 9 9 34 38 KOOL & THE GANG Cherish De-Lite/Phonogram 9 9 9 9 o 9 9 o • • 9 9 9 9 9 9 9 9 
• • • • • • • 9 9 9 9 9 9 9 9 9 9 9 9 9 9 9 43 43 LASALLE,DENISE My Toot Toot Epic 9 9 9 9 9 9 9 9 . 9 • • 9 9 9 9 9 9 9 9 

• o 9 a a a o 17 19 LATIN QUARTER The New Millionaires Rockin'Horse (C) o 9 o C) o o c 9 9 
o 0 o O 9 9 o 9 o 9 0 o 20 21 LAUPER, CYNDI Goonies'R'Good Enough Portrait o o o 9 o o o o 9 
o 0 0 o o 11 11 LOFGREN, NILS Flip Ya Flip Towerbell * Q o 9 o 9 

• 9 o o 0 12 N LOFGREN. NILS Shine Silently A&M 9 * o o * 9 * 
* o o 9 * 9 9 9 9 9 o 26 Nb LOOSE ENDS Golden Years Virgin o o * 9 * 9 « o o • o 9 * 9 Q 

a o o 9 o o 9 Nb LOVESMITH, MICHAEL Break The Ice Motown o 
• e o • o o • 9 o 9 9 9 c o o o * o 9 9 9 42 41 MADONNA Into The Groove Sire/Warner Brothers 9 9 9 9 * 9 o 9 9 9 o o 9 c 9 9 • o 9 * 9 

o c o 9 9 o o 9 o 17 20 MARLEY.BOB/WAILERS Three Little Birds sland 9 o 9 o 9 9 9 9 
o 9 9 c 9 o 13 Nb MAZE/BEVERLY Too Many Games Capitol G 0 « o 9 o 9 

o 9 o o o 9 10 11 MEZZOFORTE Garden Party Steiner(A) 0 o 9 o 
o o • o o o • 9 9 9 9 9 o 9 9 9 9 9 9 9 39 37 ORCHESTRAL MANOUVRES IN THE DARK Secret Virgin 9 9 9 o 9 o 9 9 9 o o KJ 9 9 o 9 9 9 9 
• o • • • • 9 0 9 9 9 9 9 9 9 9 9 9 9 38 37 OPUS Live Is Life Polydor 9 9 a 9 9 9 9 9 o o 9 9 9 9 9 9 9 9 9 
o o o • 9 9 o o o o 9 9 18 13 PENNINGTON, Barbara On A Crowded St Record Shack (A) 9 o O o o 9 
o o o 8 Nb PETTY, TOM Make It Better , MCA o o o o 9 
• • o • • o 0 9 9 9 9 9 9 9 c 9 9 O o 9 9 42 38 POINTER SISTERS Dare Me Planet 9 o 9 9 9 o o 9 9 9 9 9 9 9 9 9 9 9 9 9 

o o o o o 16 13 PREFAB SPROUT Faron Young Kitchenware |C) o c o 9 9 o o o 9 9 
© • o • c 0 9 9 o 9 9 o G © O 9 9 37 27 PRINCE/REVOLUTION Raspberry Beret Paisley Park/WB 9 9 o % 9 o 9 9 9 0 9 9 9 9 « 0 9 9 9 

o 9 9 N QUATRO, SUZI Tonight 1 Could Fall In Love RAK o 9 * o 9 9 
o 9 o 9 9 Re RAVENSCROFT, RAF Maxine Solid (SP) o Q 9 9 
o 9 o o o 11 Nb ROGERS. KENNY Long Arm Of The Law Liberty o o 0 9 0 0, 

o o o o 9 9 o o o 9 o o 9 25 12 SHANNON Stronger Together Club/Phonogram c o o o « o 9 9 9 * 9 
o c • • c o 0 9 9 9 9 o 9 o 31 30 SHARKEY.FEARGAL Loving You Virgin 9 o 9 9 9 9 0 9 o 9 9 9 9 o 9 9 
• • • • • 9 9 9 9 9 9 9 9 9 9 9 9 9 9 42 40 SIMPLY RED Money's Too Tight (To Mention) Elektra 9 9 9 9 9 9 9 9 9 9 9 9 9 9 9 9 9 9 9 9 9 
• • • • • • 9 9 9 9 9 9 9 9 9 9 9 9 9 9 9 9 42 41 SISTER SLEDGE Frankie Atlantic 9 9 9 9 9 9 9 9 c 9 9 9 9 9 9 9 9 9 9 9 

o o o O o 13 Nb SOME, BELOUIS Some People Parlophone O o Q Q 9 o o * 
o o 9 9 o o 9 o o 9 9 9 * 9 9 o 34 12 SPRINGSTEEN, BRUCE Glory CBS o 9 9 9 • o 9 9 9 o o • 9 o 0 9 o 9 

o O o o 9 Nb ST JAMES, MICHAEL There Is Only One Love WEA * o o 9 
o 9 9 o 9 9 o 14 12 STORM, REBECCA The Show (Theme/Connie) Towerbell| o 9 9 o 9 9 9 

Q 9 * * o 9 11 N SUNSET GUN How Can You Mend A Broken Heart CBS 0 o * o 
o 0 o 9 9 o 9 o 0 o 9 o o 26 25 SURVIVOR The Search Is Over Scotti Brothers .v~: o * 9 v.." 0 o o o 9 9 9 
- o o • • • o     — 9 o 9 _ — • 9 _9 9 9 o 29 12 TRANS-X Living On Video Boiling Point/Polydor 9 9 9 9 o 9 — 9 — — — 9 9 — — 9 9 9   9 

o 
« 

• 
o 

• • 
o 8 0 9 N UNTOUCHABLES, THE 1 Spy For The FBI Stiff o   —     — * — 9 9 

9 • * 11 N YOUNG, TRACIE 1 Can't Leave Respond/Polydor * * 9 O 0 0 0 9 
o "o   £ _ _ _ 9      _     18 20 ZZ TOP The Summer Holiday EP Warner Brothers 9 n _ _ o   o _ . "o   0   __ .     "3"   o 9 _c 

• Records dropped by 5 or more regional stailons are excluded from the above grid 
r IMMMMM— 
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MUSIC WEEK JULY 27 1985 

. = PLATINUM 
(One million sales) 

^ = GOLD 
• (500,000 sales) 

^ = SILVER 
LJ (250,000 sales) EM indicates a re-entry 

^ Indicates title available in sheet music 
Top 75 Preslel: MG Spotlight 514200 

Key to distributor's code - albums releases page 

0e TITLE Artists ^ (Piodut (Pioduccis) Publisher Lnbel 7 (12 ) number (Distributor) Artists \N ^ (Producers) P Label 7' (12 ) number (Distributor) 
TITLE Artists (Producers) Publisher Label T (12 I number (Drslributor) 

^ j < THERE MUST BE AN ANGEL (PLAYING WITH MVHEARTI | Euryihmics (David A. Stewart) RCA Music (n) RCA PB 80247 (12-PT 40243) (R) 26 16 5 INT00DEEP Epic |T)A6360(CI Dead Or Alive (Mike Slock/Matt Aitken/Pelct Waterman) Chapped Music ■O 51 58 3 THE ZZ TOP SUMMER HOLIDAY EP Warner Brothers W854ttT)(Wj ZZ Top (Bill Ham) Warner Btos/BotLr.glsn Music 
O , 9 FRANKIE • 

Sister Sledge (Nile Rodgers) MCA Music Atlantic A9547(T| (Wl 27 22 5 LIFE IN ONE DAY weahowbithwi Howard Jones (Rupert lime) Warner Bras. Music is) am 52CEi3 "0ME V.rg.n VS 777112)(£1 Phil Collins IPhil Colltns/Hogh Padgham) Phil Collins/Hit And Pms Mos-c 
H ; , AXELFO Harold Faltcrmeyer (Harold Felleimcycn Famous Chapprll (?) MCA MCA(T)949 (C) 28 21 11 KAYLE1GH Q Marillion (Chris Kimsey) Marillian/Cliansma/Cliappoll Music Ci) EMI (12)MARIL 3 (E) o 53 57 3 THE SHOW (Theme From 'Connie') Towerbeii rvpsiir -mpajd) Rebecca Storm (Peter Filleal) Willy Rtstell/PaTcrnoiler Minic Cass ZCTVP 3 

4 CSJ] 
1 INTO THE GROOVE Sirewrwmiwi | Madonna (Madonna/Stove Brayl Warner Bros/Island Music 29 17 10 HISTORY Mot Melt/Virgin VS 773(12) IE) Mai Tai (Eric Van Tijn/Jochcni fluiima) Fader Songs/lniorsongtHot Moll Music 54 29 4 COME TO MILTON KEYNES (s) Pe.yderTscxio.f. The Style Council (Peter Wilson/Paul Wel/erl EMI Music s> 

O CJ
1 4 12 CHERISH O De-liie/PhonogramDElX)20(F) Kool & The Gnng IJim BonnelondiRonald Bell/Kool & The Gang) Planetary Norn is; ■O 30 31 5 LOVING YOU Virgin VS 770(12) (E) Feargal Shatkcy (R. Toylot/D. Richards) Sound Oiagrams/Wainei Bros/Copyright Control 55 45 5 SILVER SHADOW AAMAM(Y)26a(f) Atlantic Starr iDa.id lewit/Wiiyfle lewis) Roodor Music 

C g CRAZY FOR YOU O Gcflon A 6373 |C) U Madonna (John "Jellybean'' Benilor) Wotno) Bros. Music (s) 31 20 12 SUDDENLY O Jive jive in so (o Billy Ocean (Keilb Diamond) Zomba Music/Aqua Music .-s) 56 35 12 OBSESSION Animotion (John Ryan) Makiki/Heath levy Mosn s, Mercury/Phonogram PH 34<12) !Fj 
t 0 T 7 LIVE IS LIFE f] OpuslPetcrJ. Mullcr) CM) Music (i) PolydorPOSP|X)743(F) <y 32 28 4 LOVE IS JUSTTHE GREAT PRETENDER '85 islandiiziis200IE) Animal Nightlife (Donald R. Robinson/Michael Forto) CBS Songs Cass CIS 200 ■Ct 57 71 3 MADE IN HEAVEN Freddie Mercury (Mack/Mercury) Qucen/IMI Music CBS (DA6413 |C| 

<z> © 6 7 TOOT TOOT Epic A6334 (12—17(6334) (C) © Deniso LoSallc (Tommy Couch/Woll Stevenson) Flyright Music (MCPS) if) 33 26 6 SMUGGLER'S BLUES bbc resi 170112 -rsii;o)(ai Glenn Frey (Glenn Froy/Allan Olarck) Warner Bros Music (i) <2> 58 61 3 RAINDROPS Chrysalis AOiXH(F) Tho Adventures (Gary Bell) Chrysalis M.us,c 
5 ■£> 9 12 5 ROUND AND AROUND tulmiJAKKiEl Jaki Graham (Derek Bramble) Virgin Music o 34 33 11 A VIEW TO A KILLQ PatlophonoDURAN007(E| Durao Doran (Bernard Edwards/Jason Cortaro'Djran Duran) Iritec Music/CBS Songs - 59GE3 YOU RE THE ONE FOR ME Prelude/RCAZB wot 112 ZT«IJ302)1R) 0 Train (Hubert Eaves III) Peiorman & Co (Carlio) 

10 18 3 LIVING ON VIDEO ('85 Re-Mix) Trens-X iDoniel Betoiet) Memory Lano Music Boiling Poini/Polydor P0SP(X) 650 IF) 35 nu IN BETWEEN DAYS The Cute (Smith/Allen) Pub, ARB Music . riction/Polydor FICS(X) 22 (FJ 60 SO 3 V'VELEROCK CBS mA6367(C) Adam Ant (Tony Visconti) AnuMaico/EMI Masic 

Yii 37 2 WE D0NT NEED ANOTHER HERO (Thunderdome) Tina Turner (Terry Briticn) Myaxe/Rondot/Good Single Capitol (I7)CI 364 (El o- 36 43 3 LONGTIME London LONiX) 70 (F| Arrow (Alphonsus Phonsic" Cassoll) London Music 61 49 5 GOOD-BYE BAD TIMES Virgin VS772(121(E) Philip Oakcy 8. Giorgio Motodcr (Giorgio Mcroder) RcvelatiomV.rgin Music 

12 7 7 I M ON FIRE/BORN IN THE USA Q CBS m6342(d Bruce Springsteen (B. Springslecn/J Landaa'C Plolkin/S Van Zandl) Zomba Music -o- 37 51 2 TOO MANY GAMES Capilol(12)CL363(El Mare leatunng Fiankio Beverly (Ftankie Beverly) Amaremenl Music 62 48 4 PANGER Adaiitic A9S32 (T) (W) AC/DC (Angus Younip'MalcoIni Young) J. Albert & Son 
O 13 15 3 IN YOUR CAR Abstract Oance/PtiorilyAOm 4 IE) The Cool Notes (The Cool Notes) Abstract Sounds -£± 38 EH] EMPTY ROOMS Gary Moore (Pcler Collins) 10 Music IQ/Virgin TEN 58(12) |£) 63 41 12 THE WORD GIRL Virgin VS 787(12) (E) Scrilli Polim (Scrim Politti) Chrysalis MusicAVarncr Bros. Music s; 

14 13 7 MONEY'S TOO TIGHT (TO MENTION) 
39 THE SHADOW OF LOVE (Edition Premiere) The Damned (Jon Kelly) Rock Muslc/MCPS/BIEM MCA GRIMfT) 2 (0 ON A CROWDED STREET Record Shack SOHO 491THA) Barbara Pennington (Ion Levme/Fiachra Trench) Record Shack (Jess Music) Simply Red (Stewart Levine) Copyright Control Eleklra EKR S(T) (W) nai'uvi 

- 15 39 4 MONEY FOR NOTHING Vertigo/Phonogram DSTR 10(121 (F) Oire Stiaila (Mark Knopllor/Noil Ootlsman) Rondor/Chariscoun/Virgin Music <y 40 55 2 SECRET Virgin VS796(12J(£| Orchcstrol Manoeuvres In The Dark (Stephen Hogoo) Virgin Music 65 42 4 CoolIetvpa'Cfcrysalis COOUX) 110(f) Brooklyn Bronx & Queens (B.B. & 0.1 IKae Williams Jr) Pauar/WarDei Bros Music 

16 
JOHNNY COME HOME 

41 N-N-NINETEEN NOT OUT Tho Commentators (Joe Quick) Oval Music (si Oval OVAL100(T)iWI GOLDEN YEARS virgin vs 795*12) (E) loose Ends (Nick Martinelli) Chrysalis Musie/Mamraan SA 9 e Fine Young Cannibals (Cox/Stecle/GiH) Virgin Music London L0N(X| 68 (F) 24 6 bbLHj 

17 11 6 TURN IT UP IQ/VirginTEN57112)(El Conwny Brolhers (Conway Brothers /"Hotmu" Hudson) Jog Music o 42 44 2 MEMORY (Theme from the Musical 'Cats') bbcresii75(A) Alcd Jones/London Symphony Otch. (A. Uoyd Webber) Realty Uselul Co/Fobor Music -* 67 EH 
LOVING THE ALIEN (Remix) em. Amer.c. (.2,ea .95 ie) David Bowie (David Bowic/Ootok Bramble/Hngh Padgham) EMI Muwc(si 

18 
WHITE WEDDING 

43 EXCITABLE Amaiulu (Christopher Nail) Roador Music" Island (12)15201 (E| SHADES ("Crown Paint TV Commercial') Food For Thought yum imipi The United Kingdom Symphony Orchestra (O. Mmdel/F, Triehol) Mingles/lntersong Billy Idol (Keith Forsoy) Chrysalis Music Chrysalis ID0UX) 5 (F) 47 4 
boLiiJ 

: <2> 19 IS 10 SHE SELLS SANCTUARY The Cult (Steve Brown) Chappoll Music Beggars Banquet BEG 135(T) (W) ■o 44 45 5 THE POWER OF LOVE CBSASOOJICI Jennifer Rush (Gunthor Mnndc/Candy de Rouge) CBS Songs 69CE3 1 SPY FOR THE FBI stiiiBiiY(i,n22;(E) The Untouchables (Jerry Dammets) Trio Music , 
1 O ^ 20 25 3 ALL NIGHT HOLIDAY Russ Abbot (Ben Findon/Steve Rodway) Spirit Music Spirit FIRE (T) 6 (W) 45 Ems RASPBERRY BERET Paisley Perk/Warner Brothers W8929(T)(W) Prince And The Revolution (Prince And The Revolution) Island Music 70 56 3 THAT JOKE ISNT FUNNY ANYMORE \ The Smiths {The Smiths) Waincr Bros. Music Rough Trade 111(1) 188 (l/HT) 

21 
DANCIN' IN THE KEY OF LIFE (Remix) . Ati™it a.bMmwi Steve Arringlon IKeg JohnsoiUWilmor Raglin) Screen Gcms EMI/lsland Music 46 STRONGER TOGETHER Club/Phonogram jabixmsif) Shannon (Mark Liggett/Chris Barbosa) Emergency/Shapiro Bernstein & Co/Warner Bros THIS KIND OF LOVE Ensign/Island (12|ENY521 (El Phil featoo & Galaxy leatuting 0. Galdes (fearonl Planeiary-Noni/Tippy Music (leosong) 23 4 ■o 53 2 -*■ /I Liiii 

)(22 40 2 LET ME BE THE ONE Tent/RCA pb 40193112 -pt 40194)irj Five Slat (Nick Martinelli) Btampion Music o 47 59 2 TWISTIN'THE NIGHT AWAY Divine (Barry Evangeli—Nick Titchenet) Copyright Contiel Proto ENAtT) 127 (W) 72 52 10 PAISLEY PARK Warner Brothers W9052(T)(WI Prince And Tho Revolution (Prince And The Revolution) Island Music 

K23 33 2 DARE ME Planet PB 49957 (12 -PT 49958) (R) Pointer Sisters (Richard Perry) Warner Bros. Music 48 36 13 19 • - Paul Hordcaslle (Paul Hardcasllo) Oval/Virgin Music (ji) Chrysalis CHS 112)2860 |F) 73 68 3 FREEWAY OF LOVE Arista AfllST(121628(f) Aretha Franklin (Narada Michael Walden) Carlio Mosic 

24 14 6 HEAD OVER HEELS (Remix) Mercury/Phonogram IDEA 10(12) (F) Tears For Fears (Chris Hughes) Virgin Music 49 32 6 TOMB OF MEMORIES Paul Young (Laurie Latham) Copyright Control CBS (T1A 6321 (C) 74 54 9 KING IN A CATHOLIC STYLE (WAKE UP) China Crisis IWallcr Becker) Virgin Music Virgin VS 765( 12) (E) 

25 10 B BEN Stnrfalcnd STAR 6(A) Marti Webb (Chris Harding/David Cullcn) Jobeto Music (s) 50 30 9 YOU'LL NEVER WALK ALONE Spartan (12)BRAD i ispi The Crowd (Graham Gouldman/Ray Levy) Chappcll Music (?i '■€> 75 72 8 THE BROKEN YEARS Mercury/Phonogram MERlX) 193iF) Hipsway (Gary langan) Wamor Bros Music/Copyright Control 

■' y ]&&£■ 
. ^HHR 28s 

TITLE Artists (Producers) Publisher Label 7" (12') number (Distributor) 
TITLE Artists (Producers) Publisher Label 7' (12') number (Distributor) c1" K 0 TITLE Artists (Producers) Publisher Label 7* (12 ) number (Distributor) 

76 60 MUTUAL ATTRACTION Cooltempo/Chrysalis COOUX) 11) (F1 Change (Jacques Fred Pettis) EMI/Warner Bros. Music O 85 92 CHANGE Loadan 10N(X| 69 (F) Sparks (Ron Macl/Russell Moel) Copyright Control 

<3- 
07 0 - EVERYBODY WANTS TO RULE THE WORLD Q Team For Fears (Chris Hughes) Virgm/IO Music Mercury/Phonogtam IDEA 9(12) (F) 

O 77 - OUT OF TOUCH RCAPB 49967(12'-PT 49968) (HI Daryl Hell & John Dales (Hall/Ootes/Bob Cloermounloin) Intersong Music O 86 93 LOVER UNDERCOVER Coullion/AtlaniicA963S(T)<W) Fatbock (Bill Curtis/Gerry Thomas) Minder Music 95 86 ROCK ME TONIGHT (For Old Time's Sake) capitoi (izici353 (E) Freddie Jackson (Paul Lautcnce/Slona Jones Prods) EMI Music 

78 - DRIVE Eleklra E97IWT)(W) The Cars (Robert John "Mutt" Langa/Tho Cars) Catlin Music O 87 83 SAY IT AGAIN Society/Arista S0C(12i8(Fl The Danse Society (M. Stock/M. Aitkeo/P. Waterman) Morrison Leahy Music 96 80 GLOW Rick James (Rick James) RCA Music Gordy ZB 40223 (12'—2T 40224) (R) 

79 - THE UNFORGEHABLE FIRE island (12) is 220(El U2 (Brian Eno/Oaniel Lanois) Blue Mountain Music O 88 - LAST TIME FOREVER Squcete (Laurie Latham) Virgin Music A&M AM(Y)255 (F) 97 85 HAPPY FEELING Next Plalaau'iavitgin TEN 54(12) (£) Aurra IJim Randalph/Eban Kelly) Copyright Control 

80 78 FARON YOUNG Kitcheoware/CBS SK(X)22(C) Prefab Sprout (Thomas Dolby) Kitchen Mtrsic/CBS Songs 89 81 PEOPLE GET READY EpiciT)A6387(C) JcH Bock & Rod Stewart (Jeff Beck) Werner Bros Music 0 98 - DRUMMING MAN Mercury/Phonogram MERlX) 194 (F) Topper Hoadon (N. Headon/J. Green) United Partnership 
o 81 89 D0NT YOU (FORGET ABOUT ME) Simple Minds (Keith Fotsey) MCA Music (i) Virgin VS 749(12) (E) 90 76 THREE LITTLE BIRDS Island(I2|IS236Cass CIS238(El Bob Marlcy & Tho Woilers (Bob Matlcy & The Wailersl Bob Matlcy (Rondor Music) - 99 98 LITTLE THINGS MEAN A LOT Dana (Peio Moss) United Partnership Riu R1TZ 102 (SP) 

82 - SEVEN HORSES Icicle Works (Wally Brill) Chappoll Music Beggars Banquet BEG 142(T) IW| ■O 91 39 SOME PEOPLE Parlopbonc(I2)R6099IE) Bclouis Some (Stove Thompson/Michael Borbicro/Peict Schwiet) Tritec Music ^100 - COMPLAIN NEIGHBOUR UKBubbleri'PtiofityTlPPAtr)2lEJ Tippa Itie (Chris Cracknelll Greeralooves Publishing 

83 77 YOU AND YOUR HEART SO BLUE Bucks Fi« (Andy Kill) RCA/Virgin Music RCA PB 40233112' - PT 40234) (R) 92 87 LET HIM GO Animotion (Jobo Ryan) Famous Cbappell Mercury/Phonogram PH36(I2) |F) Compiled by Gallup for the BPI, Music Week and the BBC based on a sample of 250 conventional record outlets. Records which would have appeared between positions 76-100 have been excluded if their sales have fallen in two consecutive o 84 90 YOU'RE MY HEART, YOU'RE MY SOUL Magnet MAGID277 (R) Modern Talking (Steve Benson) George Gluck/Rocket/lnloraong Music 93 84 1 FEEL LOVE (MEDLEY) O Forbidden FruiVLondonBITElX)4(F) Bronskl Beat/Marc Almond (Mike Thotnc) Heath Lovy/EMlTGIuck/Rockct/Southcra 

TITLES A — Z (WRITERS) 

A View To A Kill (Dsiaa Ouratu'J Bony) —   All Night Holiday (Pucfcer/Findon/Rodway) 2tl Axel f (H. Fallmtytr)....  —     ..3 Ben (W. Schurl/D. Black)-   JK Change iK.Mael/fi.Ma«l)       K Cherish (R. Boll/J. Taylor/Kool S The Gang). —„5 Coma To MillOn Kaynas (P. Wollcr) M ! Complain NolgWiour (A Henry) .—    .100 Ctwy For *oa (J. Benii/J, Lind)     .Ji Oancio In th a Key OILKa (S. ArringtoreT. Arringioni. .21 Ganger (M. VoBng/A, Young/B. Johnsoa)  .^2 Oate Me (S lortor/O. Innia)-^ .—:  ~-.-23 OonT Vox (Forget About M«)lK fmsoy/S. ChiH) _81 Drive (It Ocaiek)    —. -.78 Drumming Man (ParhaiVKtopa)     ...58 Empty Rooras (G. Moore'H. Carter)  .  M Everybody Wants To Hula The World (0nab.il/SWnlBy/ Huofaas)     —   .-tH ExciiablaiH Bogdamn)    -M 

Faron Voung (P. McAlooa). - Cnnl Th ft DmnHrAnc 10 flrTkh 

History (E. Van Tijn/J. Fluitaa),. I Feal love (Medley) (G. Meroden      _. I Spy For The FBI (Kelly/Wvlie)   I'm On Fire/Bora In The USA, IB. Sphngstten) In Between Daya (Smith)     ..... loTooOcep<DaodOt Aliira)      In Your Car (S. Mclhtoah).          Into Tha Croova (Modoena/S. Bray)... ^    Johnny Coma Home tSlaete/GHU 

Kayltigb (Marillioa)    28 King In A Catholic Styla (Wake Up) (G OOIey/Lluodon/ Gun)       ...78 | UitliiM Fomet (C. DiHetd/G Tilbrook)  —68 

 ...10 

1 loving the Aliea (6. Bowia)    -    ' lovitig *qb |CaDii/F. Shorkey)    1 Made In Heaven (F. Mncary)    Memory (A. Lloyd Wefabtr/TS. ElioUT. Nona). 

Money For Nothing (M. Knopllef/Sling).  Money s Too Tight {To Mcnboo) (J. Valtntine/W. Valeonne) .... ——   Mofnil Attraction IT. Allen)—. -   My Toot Toot (F. Simien)    N-N-Ninettcn No! Out IP. Hardcajtlo/A. Bremaoi/J. Lnngdon/K. fullar) —     19 (P. HardcastlW/M- OWfieW/W. Coiiteurie/J- McCord).    ObiMSioa (H. KmghVM Dei fiarrnai     On A Crowded Sheet (I. levina/F. Tiaocb)   — OmOl Touch (D. HalL'J. Oatec)    Paisley Part (Pturca And Tbe Kemlnlioe) ... —- People Cat Ready (C. Mevfitld)     Raspberry Beret (Piinte And The Pevolutiua)   Bock Mo Tnaighl (For Old Time's Sake) (P. L Jones) Rowal And Around (0. Bramble)    -    

 .47 JK Secret(OMOl      •.« Seven Hones (McNabb)   ..82 _t4 Shades 10. Mmdel)   65 ..78 She Sells Sanctasry (Aalbory/Ootty)—  19 —4 Silver Shsdow (0. Lov.ii/W lewis)   55 Smuggler's Blees (G. Frey/J. TcmpchiiO. ... 43 Some People IB. Some)    41 Stronger Togetaer (C. Josephs/E. Chiiholm) —  *6 43 Sirddeoly (K Diamood/B. Ocean)   —41 .,56 Take Me Homo (P. Collins)   tt „.M That Joke knl Funny Anymore (S. Movtiney/J. Marr) 70 ■77 Tha Broken Years (Hipsway)   ..,..75 . 72 The Power OI love (C de RougftG MendVJ, RusKM S. .49 AKdagate) ...--  —   — ...85 The Shadow Of Love IScabies'JuaVMenick/Viuiiin) 39 . .55 Tbe Show (Thonsa horn1Conine*) (w. Russcl!/ ...4 Hutehiastar).   —. ;    43 The Unfosgettable Fire iU2i. .   .79 

The Word Girl IGrcen/Gamsoal    .._.Kj There Mast Be Aa Aogcl (Playing With My Heart) (A lenoon. 0. A Stewart)        _ , y This Kmd 011 ore (C, Fartcne/V. Marti n/C Park tr.R Ross)   — . —   71' ThrealitttaBrrdsiB.Marfoyl       jo Tomb 01 Memuries (—|    43 Too Many Games tf.Beverty)., , . . ....   jj Tum ItUilH R JjT Cosway) - . —  17 Twistin" The Night Away IS. Cooke)  — 87 Vive Le Bock (A AatMareo)—  sa Wa Ooo'i Heed Aaattev Hero (ThBadwdcnsel i V. Brinca.' C-lyleJ  :  11 Wfc.UWcdr'.nglB (do)) is Yoo And Vow Heart So Blue tA Hill/P SinheU) «3 You'll Never Walk Alone (A RadgervO. HaasmertJeintSO You'ra My Heart Yoa ie My Sool IS Beasca/t Sty*) 14 Ven're The Om For Me (H. Laves UlU.Wtiiiaas) .55 ZZ To? Slimmer Hotrday LP. Tha (GtbitMs'Hdl/Beard) 51 

o = Panel sales increase over previous week ♦ = Panel sales increase 50% or more over previous week 



MUSIC WEEK JULY 27 1985 

TOP y S SINGLES 
1* 3 EVERYTIME YOU GO AWAY, Paul Young Columbia/CBS 
2* 9 SHOUT Tears For Fears Mercury 
3* 4 YOU GIVE GOOD LOVE, Whitney Houston Arista 
4 1 A VIEW TO A KILL. Duran Duran Capitol 
5* 7 IF YOU LOVE SOMEBODY SET THEM FREE. Sting A&M 
6* 8 GLORY DAYS, Bruce Springsteen Columbia/CBS 
7 2 RASPBERRY BERET. Prince & The Revolution Paisley Park 
8* 12 SENTIMENTAL STREET. Night Ranger Camel/MCA 
9* 13 NEVER SURRENDER. Corey Hart EMI America 

10* 14 GET IT ON, The Power Station Capitol 
11 6 THE SEARCH IS OVER, Survivor Scotti Bros 
12 11 VOICES CARRY, Til Tuesday Epic 
13 5 SUSSUDIO, Phil Collins Atlantic 
14"* 17 WHO'S HOLDING DONNA NOW?, DeBarge Gordy 
15* 15 19, Paul Hardcastle Chrysalis 
16* 21 POWER OF LOVE, Huey Lewis & The News Chrysalis 
17* 18 PEOPLE ARE PEOPLE, Depcche Mode Sire 
18 10 WOULD 1 LIE TO YOU?, Eurythmics RCA 
19* 24 FREEWAY OF LOVE. Aretha Franklin Arista 
20* 22 YOU SPIN ME AROUND, Dead Or Alive Epic 
21 19 JUST AS I AM, Air Supply Arista 
22* 25 WHAT ABOUT LOVE? Heart Capitol 
23* 28 SUMMER OF '69, Bryan Adams A&M 
24* 27 ROCK ME TONIGHT. Freddie Jackson Capitol 
25* 30 ST ELMOS'S FIRE {MAN IN MOTION), John Parr Atlantic 
26* 32 WE DONT NEED ANOTHER HERO, Tina Turner Capitol 
27 16 THE GOONIES 'R' GOOD ENOUGH, Cyndi Lauper Portrait 
28 20 HEAVEN, Bryan Adams A&M 
29* 31 FIND A WAY. Amy Grant A&M 
30* 36 STATE OF THE HEART, Rick Springfield RCA 
31* 39 YOU'RE ONLY HUMAN, Billy Joel Columbia/CBS 
32 23 CRAZY IN THE NIGHT, Kim Carnes EMI America 
33* 44 INVINCIBLE. Pat Benatar MCA 
34* 35 NOT ENOUGH LOVE IN THE WORLD, Don Henley Geffen 
35* 42 MYSTERY LADY, Billy Ocean Jive/Arista 
36* 46 DON'T LOSE MY NUMBER, Phil Collins Atlantic 
37* 47 CHERISH, Kool & The Gang De-Lite 
38 26 ANGEL, Madonna Sire 
39* 41 LET HIM GO, Animotion Mercury 
40* 45 DARE ME, Pointer Sisters Planet 

41* 
BULLETS 41-U 

"50 LIFE IN ONE DAY, Howard Jones 
)0 

Elektra 
43* N FREEDOM, Wham! Columbia/CBS 
45* 49 1 WONDER IF 1 TAKE YOU HOME, Lisa Lisa and Cult Jam with Full Force Columbia/CBS 
46* N POP LIFE, Prince & The Revolution Warner Brothers 
47* 51 STIR IT UP, Patti Labello MCA 
48* 61 SMOKIN* IN THE BOYS ROOM. Motley Crue Elektra 
49* 58 LIVE EVERY MOMENT, REO Speedwagon Epic 
50* 65 SHAME, The Motels Capitol 
53* 62 LAY IT DOWN, Ratt Atlantic 
55* 59 WHEN YOUR HEART IS WEAK, Cock Robin Columbia/CBS 
58* 74 MONEY FOR NOTHING. Dire Straits Warner Brothers 
59* 71 WILD AND CRAZY LOVE, Mary Jane Girls Gordy 
65* 84 ONLY FOR LOVE, Limahl EMI America 
70* 77 HANGIN'ON A STRING, Loose Ends Virgin/MCA 
71* 83 SUMMERTIME GIRLS, Y&T A&M 
72* N NO LOOKIN'BACK, Michael McDonald Warner Brothers 
79* 86 TAKEONME, A-ha Warner Brothers 
80* 90 CRY, Godley and Creme Polydor 
81* 87 LOVE AND PRIDE, King Epic 
82* N YOU LOOK MARVELOUS. Billy Crystal A&M 
83* N DO YOU WANT CRYING, Katrina And The Waves Capitol 
84* N SPANISH EDDIE, Laura Branigan Atlantic 
85* 88 1 WANT MY GIRL, Jesse Johnson's Revue A&M 
86* 89 LOVE RESURRECTION, Alison Moyct Columbia/CBS 
88* N BLACK KISSES NEVER MAKE YOU BLUE, 

Curtie & The Boom Box RCA 

A-Side'B-Side Label T: 12" Number IDislributorl 

A FLOCK OF SEAGULLS TALKING/Talking Coctcnu COOT 3 12■, (P! AARON, Lee BARELY HOLDING ON/Oanger Zone Anic/Roadiunnci RR5488, RR (PI 
ACADEMY STAND UP/Slrandcd RCA PB '2„ J™, p,r Baa AMY 267 12" Pic Bag inc extra track 
ADAMS, Bryan SUMMER OF WKids Wanna Rock (Live) A&M AM 267 Pic Bag,Aim 2or ix 

inc extra tracks All Out Of 

V 

v 

69« N I GOT YOU BABE, UB40 with Chrissie Hynde A&M 
90» N SWEET SWEET BABY (I'M FALLING), 

Lone Justice Getfen/Warner Brothers 
93* N TONIGHT IT S YOU. Cheap Trick " Epic 

ADMIRAL GENERAl'gOVENOR/DADDY YOGI: Black Is My Beauty Ja'lTu'ibysJTOIOIZ _only IJS^ 
AIR SUPPLY JUST AS I AM/Crazy Love Arista ARIST 623 Pic Bag.ARIST itbZJ Love/Lost In Love/Even The Nights Are Better (F! 
ANGEL WITCH GOODBYE/Reawakening Killerwatt KIL 3001 Pic Bag (P ANGELIC UPSTARTS MACHINE GUN KELLY/tba P'casso PIKT Ml 12 (P) B (E) AUSTIN BAND, Dave KISS AND TELU(lnsl) Parlophone R6102 Pic Bag,t2R6102 12 Pic bag ici 
BAD TUNE MEN DO THE SWAMP/Dark Ages Nonchalent NON 1 (PRE) . . .. BANBARRA SHACK UP/(Pari 2) Stateside/EMI STATES 1 Pic Bag;12STATES 1 12 Pic Bag .nc extra track Shack Up 

•Bo'lan' Marc SUNKEN RAGS'Jitlerbug Love/Funky London Childhood Marc On Wax 12TANX 2 12 Pic Bag (SP) 
BOMB PARTY, The THE NEW MESSIAH (EPI Abslracl 12ABS 035 12" (PI BRIGHTSTEEN, Bill IF IT MOVES FUNK IT/Nursery Rap Green Pea GP17:GP11Z 12 (PI 
BROWN, Dennis MR BOJANGLES/tVersion) Maccabees (No cat no) 12" only (JS) , BROWNE, Duncan THEME FROM TRAVELLING MAN/Andrea's Theme Towerbell TOW 64 (b D n IA) BROWN, Miguel CLOSE TO PERFECTION'(lnsl) Record Shack SOHO 48 Pic BagjSDHOT 48 12 Pic Bag lAI 
CABARET VOLTAIRE DRINKING GASOLINE EP ~ KINO/Sleepwalking in double pack with BIG FUNK/bhost i aix iomi. Bizzare/Virgin CVM 1 12" Pic Bag (E) _ n ... 
CARPENDALE. Howard SHINE ON/Missing Juice AA 3 Pic Bag;JUICE 12AA 3 12 P'p Bag (A) lllOT/<:p, 
CAVE. Nick & THE BAD SEEDS TUPELO/The Six Strings That Drew Blood Mute 7MUTE 38 Pic Bag |I/HI/5PI 
CHIN. Learnard HOW COULD I LEAVE YOU NOW/llnst) Cassia Music CAS 003 12" only (JS) 
CLASS 50 THE WRITING'S ON THE WALliHumdrum Infrared IFR 104 Pic Bag (Gl/C) . 

•COOL NOTES, The IN YOUR CAR (LONDON REMIXJ/Secrets Of The Night Abstract Dance/Priority ADTR 4 12 [t) 
DANTE SO LONG/Lovin* Eyes Coollempo/Chrvsalis CHS 2897;CHS 122897 12" (F) 

"DAVID, F. R. WORDS/Someone To Love Carrere CAR 248 (A) 
DAY, Ricky WELCOME TO THE ISLE OF WIGHT/I Never Realised Round RR 3 (A) 
DAZ2 BAND HOT SPOT/I've Been Waiting Motown ZB 40307;ZT 40308 12" inc extra track Hot Spot (Club Mix) (n) 
DEVOTION. Sheila B. SPACER/Don't Go Carrere CAR 128;CART 128 12" (A) n jri ENDGAMES SHOUTING OUT FOR LOVE'Somewhere To Run Virgin VS 751 Pic Bag;VS 751-12 12" Pic Bag (E) 
EXECUTIVE SLACKS Electro Blues/tba Fundamental PRAY 1 (I/Red Rhino) 

"501 LET THE NIGHT TAKE THE BLAME'tba Fanfare FAN 4 Pic Bag;12FAN 4 12" Pic Bag (A) (Rescheduled) 
FLYING PICKETS, The SUMMER EP - SEALED WITH A KISS/GROOVINVSummer In The City/Summer At Home 

lOA/irgin TEN 63 Pic Bag (E) 
FREY, Glenn SEXY GIRlVBener In The USA MCA 965 Pic Bag.MCAT 965 12" inc extra tracks The Heat Is On 

, (Dub)/New Love (C) 
FURY. Billy SUZANNE IN THE MIRROR (EP) Magnum MFEP 009 Pic Bag (SP) 
GAYE, Marvin IT'S MADNESS/Ain't It Funny How Things Turn Around CBS A6462:TA6462 12" Pic Bag inc extra track 

Joy (C) 
GEE MR TRACY I WISH THE WHOLE DAMN WORLD WAS IN A BOTTLE/Honey I'm Out 01 My Tree For You Backs NCR 

103 (I/Backs) 
GEORGE, Robin DON'T TURN AWAY/Heartlme (Live) Bronze BRO 195:BR0X 195 12" inc extra track Showdown ILlvel 
GINGER TO THE RESCUE DON'T SAY NA NA NA/ls This Lob EMI 5526 Pic Bag;12EMI 5526 12" Pic Bag (E) 
GNT ONE BY ONE/Tba Mausoleum GUTS 8d06 IPI 
GORDON. Eric JUST DO ME RIGHT/(Remix) NK Records NKRD 0028 12" only US) 
GOWAN CRIMINAL MIND/Keep The Tension On CBS A6265 Pic Bag,TX6Z65 12" (Cl 
GUDUIL POOT/lba Backs I2NCH 1M 12" (l/Backsl 
HENLEY, Don NOT ENOUGH LOVE IN THE WORLD/Man With A Mission Geffcn AH19 (Cl (Rescheduled) 
HOUSTON, Whitney YOU GIVE GOOD LOVETThinking About You Arista ARIST 625 Pic Bag;ARISTA 12625 12" inc extra 

track Someone For Me (F) (Rescheduled) 
JARRET, Wayne YOUTH MAN/Wackies Wackies 181 12" (JS/MW) 
JOHNSON, Howard STAND UP/So Fire A&M AM 266 Pic Bag;AMY 266 12" inc extra track Keeping Love New IF) 
KATRINA & THE WAVES DO YOU WANT CRYINGTThe Sun Won't Shine Without You Capitol 12CL 368 12" Pic Bag IE) 
KHAN, Chaka THROUGH THE FIRE/La Flamme Warner Brothers W9025 Pic Bag (W) 
KRONSTADT UPRISING PART OF THE GAME/The Horseman Dog Rock SO 103 (l/Backsl 
LABELLE, Patti STIR IT UP/The Discovery MCA 986 Pic Bag.MCAT 986 12" (0 
LEWIS, Lena MISSUS LA GROOVE/So Sweet Carrere CAR 367 Pic Bag,CART 357 12" Pic Bag (A) 
UNDO, Neville YOU'RE MY DOCTOR GIRUIVersion) Negus Roots NERT 027 12" only US) 
LOWE, Nick I KNEW THE BRIDE (WHEN SHE USED TO ROCK N' ROLLl/Darlin' Angel Eyes F. BeatZB 40303:ZT 40304 

12" (R1 (Rescheduled) 
MARLEY, Boh RAINBOW COUNTRY/PABLO & THE UPSETTERS; Lama Lava Daddy Knol OK 12101 12" only (JS/RLI 
MARTINIQUE NO REGRETS/Final Call Young Blood YB0090 IPI 
MATCH, The BOOM BOOM BQRIS/Ilnsll Red Bus RBUS 2204 (A| 
MODERN ROMANCE TARZAN BOY/Sail Away Carrere CAR 368;CART 368 12" (Al 
NEW EXPERIENCE PROVE IT TO ME/(lnstl Boiling Poinl/Philly World/Polydor POSP 736:POSPX 736 12" (Fl 
ONUORA, OKU Wl A COME/lba Heartbeat HB 12002 12" US) 
OUTER LIMITS CRUSIN7MIND BODY & SPIRIT: Rhapsody In Blue Sir George SG 028 12" only (JS1 
OUTER LIMITS THE EDGE OF TIME (4 track EPI Dog Rock SO 107 12" (I/Backs) 
PALOOKAS CLEAR DAY/lba Prophet PROFIT 11 12" only Pic Bag ll/RT) 
PARADISE HEARTSTRINGS/Heartstrings Priority P12; PX 12 12" (El 
PEACH, Dixie PURE WORRIES/Just Worries Jah Tubbys JT 011 12" only (JSI 
PERRY. Steve OH SHERRiE/Don't Tell Me Why You're Leaving CBS A4342 Pic Bag (Cl 
PHILADELPHIA INTERATIONAL ALL-STARS LET'S CLEAN UP THE GHETTO/JEAN CARN: Was That All ll Was 

Slreetwave SWAVE 1 12" only |AI 
PINK FLAMINGOS HIT THE DECK/tba Prophet PROFIT 10 12" only Pic Bag (l/RTI 
PRICE & WRIGHT COME ON DOWN/Lel's Get Together Young Blood YB0091 (PI 
PRIEST, Max! DANCIN' MOOD/Strollm' On tO/Virgin MAXS 2 (El 
PROPAGANDA P-MACHINERY/Frozen Faces ZTT/lsland ZTAS 9 Pic Bag;12ZTAS 9 12" Pic Bag (E) 
RANKS, Olive 85 SHACK/Sleng Teng High Power Music HPD 004 12" only US) 
RAVENSCROFT, Rat MAXINE/Jusl The Two 01 Us Solid STOP 007 Pic Bag:STOPT 007 12" Pic Bag ISPI (Re-activated) 
REBEL CHRISTENING TRIBEL EYE/tba Clay 12CLAY 44 12" (PI 
BEDDINGS, The PARASITE/ln My Pams Boiling Point/Polydot POSP 738.POSPX 738 12" inc extra track In My Pants 

(Remix) (Fl 
RELIEF WE ARE THE WORLD/Neighbour Dough Boy DBT 1 12" (P/JSI 
ROBERTS Lloyd BABY HANG UP THE PHONE/Baby Gel OH The Phone Nice & Cool NKRD 0029 12" only US) 
ROGERS, Evan PRIVATE JOY/Hold On (Remixl RCA PB 49937;PT 49938 12" (R) 
SIMON, Carly TIRED Of BEING BLONDE/Black Honeymoon Epic A6388 Pic Bag;TA6388 12" Pic Bag (Cl 
SINGIE SINGIE YES SHE GONE/(Version| Blue Mountain BTR 20 12" only (JS) 
SLY & ROBBIE GET TO THIS, GET TO THAT/IDubl Island IS 238;12IS 238 12" (El 
SMITH, Ludwig LOVING NONSTOP/A Dance Is Like A Stage Show Negus Roots NERT 028 12" only (JSI 
SMITH. Wayne ICKY ALL OVER/lba Grcensleeves GREO 183 12" only (JS/SP) 
S.O.S. BAND, The BREAK UP/Body Break Tabu/Epic A6427;TA5427 12" (Cl 
SOUND BARRIER, The FASTEN YOUR SEAT BELT/We're Oil To Surburbia The Compact Organisation ACTX 17 12" (Al 
SQUIRES, Dorothy YOU'LL NEVER WALK ALONE/I'm Glad There Is You Esban ES10 (PI 
STEVENS, Kenni NIGHT MOVES/IOelirious Mixl Elite 0A2Z 417:DAZ2 41 12" (A| 
STEWART Ami! KNOCK ON WOOD/Light My fire Sedition EDIT 3303;EDITL 3303 12" inc extra track Jealousy (A) 
STRASE REACT/Reacl A&M AM 271:AMY 271 12" inc extra track Accapella Mix (Fl 
STYLISTICS LOVE IS NOT THE ANSWER/Just the Two 01 Us Virgin VS 793 Pic Bag;VS 793-12 12" Pic Bag (E) 

'SUPERTRAMP STILL IN LOVE/No Inbetwecn A&M AM 265;AMY 265 12" inc extra track ICannonball Dance Mixl (f| 
(Rescheduled) 

TECHNOS FALLING IN LOVE AGAIN/Prisoner 01 Love PRT 7TEC 4100:12TEC 4100 12" (Al 
TEMPTEST HELL FIRE/Waislm' Time Mak MAK 001 IPI 
TERRY & GERRY CLOTHES SHQP/tba In Tape IT 018 12" (l/Hed Rhino) 
TIME BANDITS ENDLESS ROAD/Fiction CBS A6233:TX6233 12" (Cl 
TOVEY, Frank LUXURY/Iba Mule 7MUTE 39 Pic Bag;12MUTE 39 12" Pic Bag (I RT/SPI 

•TURNER, Tina WE DON'T NEED ANOTHER HERO (THUNDERDOMEI/llnstl Capitol CLP 564 (Shaped Piclurc Disc) (E) 
UB40 with Chrissie HYNDE I GOT YOU BABE/Theme Irom Labour ol Love DEP International/Virgin DEP 20: DEP 20-12 

12" inc extra track Up And Coming M.C (Ei 
VEITCH, Champion Doug JUMPING INTO LOVE'Deep End Version Conga CON 1 (MW) 
WA1NWRIGHT. Louden CARDBOARD BOXES/Colours Demon D 1039 (l/RT/MWI 
YEAH YEAH NOH MRS QUILUtba In Tape IT 020;ITTI 020 12" (I/Red Rhinol 
ZOOT AND THE ROOTS MAKE ME BELIEVE IN YOU/(lnsll Indiscrcet/Powctstalion RITA 4T 12" only (I/Rod Rhinol 

1 ""Pfoviously listed in allcfalivc lormal 

! GARY MOORE 
i Baby Hang Up The ! Phone   . Boom Boom Sons T ; BrcakUp  i Cardboard Boxes V Clear Day  j Close To Pcrieciion  ; Clolhcs Shop  I Come On Down  1 Criminal Mind i ! Crusin' 1 

; Oancin' Mood  i Oo The Swamp 1 

Do VouWanl Crying . . 
• Don'l Sa Na Na Na  : Don'l Turn Away  ! Drinking Gasoline EP. , j 85 Shack  ; Electro Blues  Endless Road  ; Falling In Love Again.. i Fasten Your Seat ; Belt  ; General Guvnor  ] Get To This, Get | To That....  ; Goodbye   ; Hell Fire  1 Hit The Deck  

• Hot Spot  \ How Could I Leave You Now   ! 1 Knew The Bride ! (When She Used To j Rock N'Roll)  , I Wish The Whole : Damn World Was In i A Bottle  i Icky All Over  i If II Moves Funk ll    ; It s Madness  j Jumping Into Love  ■ Just As I Am   ! Just Do Me Right   i Kiss And Tell  I Knock On Wood  | Let The Night Take ■ The Blame  i Let's Clean Up The i Ghetto  ; Love & Desperation  ! Love Is Not The i Answer..   i Loving Nonstop  j Luxury  i Make Me Believe In You   . . J Maxine  i Missue La Groove  ' MrBojanglcs  1 Mrs Quill   i Night Moves  i No Regrets..  I Not Enough Love hi The World  i Oh Sherne  j One By One  I Parasite  ) Pan 01 The Game  • P-Machmery  : Pool  i Private Joy  ! Prove It To Me  I Pure Worries  ; Rainbow Country  j React  1 Sexy Girl   I Shack Up  i Shine On  ! Shouting Out For ; Love   j So Long.  i Spacer  Stand Up    i Stand Up  i Still In Love   j Stir It Up  1 Summer EP  j Summer 01 '69  ' Sunken Rags  Suranne In The ! Mirror    i Talking  j Tar/an Boy  The Edge 01 Time  ! The New Messiah EP. I The Writing's On 1 The Wall  i Theme From Travelling Man  i Through The Fito   j Tired 01 Being Blonde ; Tnbel Eye  ; Tupelo  I We Are The World  1 We Don't Need Another Hero . ... i Welcome To The Isle i Of Wight  1 Words  ; Yes She Gone  1 You Give Good Love... • You're My Doctor  , Youth Man  

* St'hcts .ire .iwardeo to Uiotp products cJemonid rating the greaiosl airplay arttf gains. 
Chart Coortcsv Billboard July 27, 1985 

Mon 29 July-Fri 2 Aug, 1985 
Single Releases; 92 

Year to Date 
(31 weeks to 2 August, 1985) 

Single Releases: 2,819 

See New 
Albums for 
Distributors 
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In the week that Stock Exchange dealings in Chrysalis pic began 

chairman CHRIS WRIGHT talked with remarkable frankness and 

candour about the events leading to the merger with MAM and the 

break-up with co-founder Terry Ellis which ended one of the 

legendary partnerships of the music business. 

RODNEY BURBECK asked the questions. 

How did the idea of 
a reverse takeover 
deal with MAM 
come about 
Our financial director, Nigel 
Butterfield, had been chief 
accountant at MAM and knew 
the company and how it 
worked. We may have been 
interested in going public, or 
even buying MAM, and we 
decided to build up a small 
shareholding in the company 
— to establish a stake and 
pre-empt anyone else doing 
anything without talking to 
us. 

Terry (Ellis) was never very 
keen and was not prepared to 
take the matter further. When 
Terry left the subject of going 
public or buying MAM was 
furthest from our minds — we 
had other problems. But it 
just transpired that one day 
we went above the five per 
cent that has to be declared 
and not long afterwards MAM 
popped over and said 'How 
would you like to do some- 
thing?' 

We thought 'are we in the 
right shape to do anything?'. 
It was the first week in Janu- 
ary; I was on holiday and the 
position with Terry was just 
being resolved. But we 
thought about it and talked it 
over with our merchant bank 
and the general reaction was 
'why not?'. A reverse takeov- 
er is a very efficient way of 
going public, and the City pre- 
fers dealing with something 
that isn't just based on a ros- 
ter of recording artists, they 
like to see some under- 
pinning. 

Why was MAM in 
particular so attrac- 
tive to you? 
Juke boxes and amusement 
machines are not terribly 
fashionable but they are good 
businesses to be in and MAM 
has a good business in those 
areas. Apart from hotels, their 
other divisions interfaced 
with ours — the agency, 
music publishing, and Re- 
search Recordings and Audio 
International with Air and 
Wessex. 

And MAM had lost its way 
as a company. The music 
thrust was Gordon Mills and 
you can't underplay the con- 
tribution of someone who 
came up with artists of the 
magnitude of Tom Jones, En- 
gelbert and Gilbert O'Sulli- 
van. But Gordon is living in 
Los Angeles and no longer 
part of MAM's music activi- 
ties. So that left the business- 
orientated end, and that end 
was not able to maintain the 
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CHRIS WRIGHT: "MAM popped over and said 'How would you like to do something?" 

'Divorces ore relatively easy — the man 

moves out and pets access to the chil- 

dren at weekends. You can't do that with 

Huey Lewis, Midge Ure, Terry Connolly 

or Air Studios' 

company as a music com- 
pany. The marriage with 
Chrysalis puts the whole 
company back to being a 
creative music-orientated 
operation. 

How will you use the 
money from the 
offer for sale? 
We don't need it to go out and 
buy a lot of new acts, but we 
might use the money to set 
up new companies in other 
countries, specifically Canada 
and Australia. I wouldn't rule 
out opening some companies 
in Continental Europe, but, 
generally speaking, if a com- 
pany is to be viable it has to 
have domestic repertoire. So, 
in France, for instance, all you 
can do with your domestic 
repertoire is sell it in France. 

With the merger with 
MAM will Chrysalis 
become a more 
broadly based 
leisure company? 
Not really, We have said that 

the core of the business will 
remain in the music business. 
I see the future for record 
companies in selling items of 
'home entertainment soft- 
ware' for the combined CD/ 
laser video disc player. 

Is that why you have 
split your sales force 
from the Tandem 
arrangement with 
Arista? 
Not entirely. We were think- 
ing about going alone in any 
case, but Arista had to give us 
notice because of their prop- 
osed merger with RCA. 

Would you consider 
developing your 
own distribution 
system to take 
advantage of the 
new 'home 
entertainment 
software market'.? 
We have no plans for distribu- 
tion. You really need to be a 

manufacturer as well and I 
don't think we want our own 
manufacturing plant. 

Not even a CD 
plant? Surely with 
the worldwide 
supply difficulties 
that would be a 
worthwhile invest- 
ment? 
Maybe it would have been a 
good investment two years 
ago to have a plant working 
now. But whether or not it 
makes sense to start now 
with a plant coming on 
stream in two years time is a 
matter for conjecture. 
Although my personal opin- 
ion is that CD is here to stay 
and the future lies in the de- 
velopment of the car CD play- 
er. Then people won't need to 
have LPs for the home and 
cassettes for the car. 

That's all in the 
future. Looking back 
a year or more ago 

things looked pretty 
black at Chrysalis 
with your dispute 
with Terry Ellis. Is it 
correct tnatyou 
considered selling 
out completely? 
Frankly, anything might have 
happened, although selling 
out wouldn't have solved 
anything. Whoever we sold 
out to would want on-going 
service contracts. No-one 
could buy the assets of Chry- 
salis without Terry or I, or, I 
suppose, to protect them- 
selves, both of us. That would 
have left us with three or five 
years of the same problems. 

And if a buyer had to 
choose between Terry or my- 
self how would he have de- 
cided and would he have 
offered X amount with 
Wright, Y amount with Ellis or 
Z amount with both? 
But I believe you did 
reach the point of 
selling out to CBS? 
That was two or three years 
previously when Terry had 
lost confiden.ce in the record 
business and he pursued that 
particular route. I was never 
in favour. We went a little bit 
of the way down the line. But 
then we did the distribution 
deal with CBS which pretty 
well put us out of the market 
to sell and committed us to 
running a record business. 

What caused the 
split between 
yourself and Terry? 
I think it would be true to say 
that the degree of our invest- 
ment in film projects was the 
root cause of our problems. 
There may have been other 
causes such as the unhealthy 
aspect of us both working out 
of the same office in the same 
town after many years in 
separate towns and separate 
offices, but really that was 
something we could have 
lived with. 

Then we reached the point 
when the company complete- 
ly lost its momentum. Howev- 
er good the two people are 
running a company, if they 
are both pulling in different 
directions it's not going to get 
anywhere. People need 
strong direction and motiva- 
tion: unmotivated people are 
unhappy people; and unhap- 
py people don't stay in their 
jobs. 

The surprising thing is that 
we managed to contain the 
situation so more people 
didn't leave. People here have 
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7 thought it would take two or three years to bounce back, but we 

are pretty hot right now' 

a very great sense of belong- 
ing to Chrysalis and it's enor- 
mous credit to them that they 
stayed around, both here and 
in the US. 

Did you reach the 
point where you 
might have taken the 
money and run 
instead of Terry? 
Oh yes, I might. Not that that 
was what I wanted to do any 
more than I know for sure 
that's what Terry wanted to 
do. Neither of us wanted to 
continue festering, watching 
the place disintegrate around 
us. 

Some people 
described the break 
up as being like a 
messy divorce 
It was a bit like a marriage 
that went wrong, but it wasn't 
particularly messy. Divorces 
are relatively easy — the man 
moves out and gets access to 
the children at weekends. You 
can't do that with Huey Lewis, 
Midge Ure, Leo Sayer, Span- 
dau Ballet, or Doug D'Arcy 
and Terry Connolly and Air 
Studios. But saying it was 
messy implies more personal 
problems than in an ordinary 

divorce and that wasn't the 
case. 
What other solutions 
to the problem did 
you look at? 
We explored the possibility of 
cutting the company down 
the middle — that was a very 
inefficient solution, but we 
did look at the possibility of 
having Chrysalis Records in 
the US which were Ellis Re- 
cords in England and Chrysa- 
lis Records in England which 
were Wright Records in the 
US. It was a possibility that 
could have worked. 

Eventually you 
reached the solution 
of you buying out 
Terry. Was there 
something that 
brought matters to a 
head to precipitate 
this? 
There was a major movie pro- 
ject which Terry wanted to 
invest in and which I couldn't 
go along with. Whether this 
was the straw that broke the 
camel's back or whether it 
was the complete issue I 
wouldn't like to say, but cer- 
tainly there was a crunch. 

I 

"I'LL STILL be the Chris 
of Chrysalis" 

The company has 
certainly bounced 
back remarkably 
quickly since then. 
Yes, I thought it would take 
two or three years, but we are 
pretty hot right now. We 
broke Go West pretty big; 
Paul Hardcastle has sold well 
over 3m around the world — 

and incidentally we signed 
him as an artist at Midem 
before we heard 19; we've 
had hits with Pat Benatar in 
England we've never had be- 
fore; Billy Idol has exploded 
in Germany and Huey Lewis 
have consolidated success 
outside the US. Everyone is a 
lot happier and working a lot 
better. 

Do you expect a lot 
of public investment 
in Chrysalis pic at a 
time when the music 
industry still has a 
long way to go in 
pulling out of the re- 
cession? 
There is a lot of upside in this 
company and we are by no 
means at our zenith. And I am 
very reluctant to be selling 
the shares I have to sell in 
order to go public — that will 
give you an idea of my own 
confidence in the company. 
The City sees us having a 
high price earnings ratio, 
which means they are allow- 
ing for the fact that the music 
industry is not all upside — it 
has its downside. But perso- 
nally I rate the downside as 
nominal and the upside very 
significant. 

Three or four years ago 
people were saying the re- 
cord business was dying, but 
then 40m people went out 
and bought Thriller and I 
think now they realise it's not 
all over and if you have a 
good record by a good artist 
and you market it the right 
way, people will buy it. On the 
other hand you can't sell bad 
records as easily as you 
could, and maybe that's not a 
bad thing. 

How will you feel 
with other people 
owning a part of 
your company? 
Perfectly happy. I'll still be the 
Chris of Chrysalis. In the past 
it wasn't all Chris and in the 
future they'll be more than 
just Chris, there will be a lot of 
other people other than just 
Terry and 1. Obviously, I real- 
ise that part of their invest- 
ment is in me and I hope I can 
do well for them. 

I've never been in a posi- 
tion where I could do just any- 
thing I wanted to. I've always 
had a partner who could say, 
'Hey, that's my money as well 
— I don't think it's a good 
ideal' Now, instead of Terry, 
there's a board of directors 
and public shareholders. 
That's the difference. □ 
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Jazz — alive and well! 

Jazz has been around since the turn of the century, but never 
in such abundant supply as now on record, tape, CD and 
video. 

Ironically, it continues to be a minority interest in terms of 
sales and radio/viewing figures, but it is a minority which is 
steady and consistently reliable in spending its money on its 
chosen preference (with the puzzling exception of actually 
attending jazz festivals). 

And there are regular crossover items over the years like 
Lonnie Donegan's Rock Island Line, Humphrey Lyttleton's 
Bad Penny Blues and Johnny Dankworth's Experiments With 
Mice, to name three UK examples, which catch the imagina- 
tion of a much wider public. Plus, of course, the handful of 
musicians with their roots firmly planted in jazz who became 
worldwide legends such as Louis Armstrong, Count Basie 
and Duke Ellington. 

Despite endemic economic problems, jazz is a lusty survi- 
vor, appealing to successive generations and preserving its 
continuity. This Music Week supplement surveys the current 
jazz scene, highlighting the plentiful product available and 
pres nting the opinions of the dedicated people who prom- 
ote and market it. 

□ T IS undeniable that in 
recent years, the availa- 
bility of jazz (and, to a 
lesser extent, blues) has 

assumed something 
approaching astronomical 
proportions, writes Stan 
Britt. 

In fact, the present state of 
affairs — worldwide, as well 
as locally — has grown to 
such an extent that in order 
to keep abreast of even a 
generous helping of the pro- 
digious monthly supply of 
IPs — embracing all styles 
of jazz, imports and local re- 
leases, re-issues as well as 
brand new recordings, and 
— yes — even the bootleg 
and pirate material that 
appears at regular intervals 
— the British fan would need 
to be a millionaire, with a 
zest for collecting bordering 
on the insane. 

Many of the major com- 
panies' apparent reluctance 
during the Seventies to 
either invest in newly- 
produced jazz recordings 
or, more frequently, to 
dip into their vaults to make 
available again in some 
cases a seemingly unlimited 
supply of rich back- 
catalogue material, has 
meant that a proliferation of 
small independent jazz (or 
jazz-based) outfits has 
appeared throughout the 
country. 

Wholesalers, too, percep- 
tive enough to realise a sub- 
stantial, reliable market for 
the music had been develop- 
ing since the mid-Seventies, 
have continued to increase 
their range of imported jazz, 
licensed from all parts of the 
world — even though the 
unfavourable dollar situa- 
tion of the past few years 
has, of necessity, meant de- 
creasing business with the 
US. 

As of now, though, even 
the majors — or most of 
them — have had second 
thoughts. Indeed, it could be 
said they have been forced 
to take a fresh look at jazz 
and its potential. CBS and 
RCA, for example — both 
with awesome back cata- 
logues in jazz and blues — 
are taking the kind of posi- 
tive action with regard to re- 
issue programmes which 
local fans must have long 

since imagined would never 
be possible again, 

CBS' involvement with 
some of its classic jazz mate- 
rial of the past recom- 
menced a couple of years 
ago, with the UK appearance 
of the I Love Jazz series, in- 
volving such luminaries as 
Armstrong, Ellington. Davis, 
Basie, Mingus, et al. . . even 
though both concept and 
compilations were super- 
vised by the perspicacious 
Henri Renaud. who had been 
undertaking invaluable re- 
issue programmes for CBS- 
France for well over a de- 
cade. Nineteen titles have 
been released in the UK so 
far. A further 10 I Love Jazz 
albums are scheduled for 
September release. 

This month, too, sees 
another new series from 
CBS — Blue Diamond with 
five double-albums, each 
digitally remastered, made 

C. 

DUKE ELLINGTON 
available simultaneously in 
both disc and tape form (the 
cassettes are chrome diox- 
ide). 

And, amazingly, the same 
company begins what it says 
will be another regular jazz 
series next month, 
spearheaded by 15 single 
LPs. Culled from the vaults, 
and covering a wide spec- 
trum of jazz — vocally as 
well as instrumentally — and 
covering a period from the 
Twenties-Seventies the Jazz 
Masterpiece series is offered 
to the trade at a dealer price 
of El.98 per album. 

At the same lime, CBS is 
to continue issuing a selec- 
tive amount of new jazz by 
artists currently signed to its 
artist roster. These include 
Miles Davis, Wynton Marsa- 
lis, Branford Marsalis, Her- 
bie Hancock, and Weather 
Report. 

RCA's future involvement 
with domestically produced 
jazz is long overdue. Re- 
sponsible for putting 
together a really sensible — 
and regular — jazz re-issue 
programme is classical label 
manager Keith Shadwick 
himself a knowledgeable en- 
thusiast. 

In recent years, local jazz/ 
blues product from RCA has 
been at best sporadic. This 
year, only the 17-lrack Cot- 
ton Club Legend has 
appeared. Next month, 
another miscellany — The 
Best of Dixieland — is also 
on release. 

Shadwick, who says he 
has been hired "to sort out 
the jazz catalogue", prom- 
ises. however, that in future 
there will be far more British 
releases than in some time. 
To which, he has been co- 
ordinating with his Euro- 
pean counterparts — RCA- 
France, in particular, which 
has been responsible for 
assembling a most impress- 
ive range of re-issue prog- 
rammes for many years. 

In the vanguard of a jazz 
renaissance, a five-LP re- 
lease is planned, involving 
repertoire from both RCA 
Victor and Savoy — two sets 
from Duke Ellington, and 
one apiece from Charlie Par- 
ker, Coleman Hawkins, and 
the Billy Eckstine Orchestra. 

EMI's own involvement 
with jazz has been, up until 
1984, erratic, confined most- 
ly to its former World Re- 
cords associate. Much of this 
latter material is being gra- 
dually re-released. But it has 
been the re-birth of the 
legendary Blue Note label in 
the US that, has really put the 
company back on the jazz 
map (see separate feature). 

Reception to a compre- 
hensive re-issue programme 
— albums and cassettes 
digitally remastered — says 
EMI's Tony Wadsworth, has 
been "marvellous". Reis- 
sues will continue in a like 
manner, adds Wadsworth, at 
periods of three or four 
times a year. Which will be 
supported by the appear- 
ances of hitherto unreleased 
material from the past, plus 
brand new recordings from 
such as Stanley Jordan, 
Bobby McFerrin, George 
Russell, together with for- 
mer Blue Note artists like De- 
xter Gordon and Kenny Bur- 
rell. 

For the local retailers, 
wholesalers, importers and 
distributors, the vast 
amounts of recorded jazz on 
tap at present is inducing an 
understandably ambivalent 

Jciizz edited by NIGEL HUNTER 

attitude. For them it is, in 
many ways, a Catch-22 
situation. On the one hand, it 
is obviously most satisfying 
to select, almost at random, 
from a seemingly endless 
source of supply. But even 
with a probably ever- 
growing record-buying audi- 
ence, there are only so many 
albums and tapes to be con- 
sumed at any given lime. 

Jasmine Records' manag- 
ing director Mike Hazeldine, 
whose company has been 
most successful in releasing 
licensed material from the 
catalogues of MCA, Impulse, 
Decca, and the Creative 
World of Stan Kenton, is like- 
wise not too perturbed by 
the proliferation of material 
right now. "A lot depends 
on the quality of the product. 
The real jazz-buyer is basi- 
cally quite a small market- 
place — but if you give them 
a series of recordings of 
quality, they will look for 
more of the latest product." 

For Ray Murrell, director 
of Crusader Marketing, there 
isn't too much jazz on re- 
cord. "In this sort of game, a 
lot of stuff is hard to come 
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Check your stock on these 
recent releases 

COP 001 
MILES DAVIS AND 
THE LIGHTHOUSE 

ALL STARS 
"At Last" 
COP 002 

ORNETTE COLEMAN 
"Tommorrow Is The 

Question" 
COP 003 

TEDDY EDWARDS QUARTET 
"Teddy's Ready 

COP 004 
ART PEPPER 

"Meets The Rhythm 
Section" 

COP 005 
JIMMY WOODS SEXTET 

"Conflict" 

CR 

Forthcoming releases 
include: 

COP 006 
SONNY ROLLINS 
"Way Out West" 

COP 007 
ART PEPPER 
"Plus Eleven" 

COP 008 
HARROLD LAND 

"On The Road" 

in 

Introducing the new mid price BOPCITY 
series, featuring New Yorks finest jazz 
from the late SO's & early GO's, taken 

from the Prestige, Riverside & Jazzland 
group of labels. 

A must for anyone. 
BOPM 9 

VARIOUS ARTISTS 
"Midnight" 

Featuring: Miles Davis, 
Sonny Rollins, Jackie McLean 

BOPM 10 
VARIOUS ARTISTS 

"Straight Ahead" 
Featuring: John Coltrane. Art RI a key. 

Donald Byrd & Art Farmer 
BOPM 11 

VARIOUS ARTISTS 
"Things Are Getting 

Better" 
Featuring: Cannonball Adder ley, 

Oliver Nelson, Wes Montgomery & 
Johnny GrifTin 
BOPM 12 

VARIOUS ARTISTS 
"Evidence" 

Featuring: Bill Evans, Thelonius Monk, 
Jaki Byard & Roland Kirk 

Available through Pinnacle, 
Making Waves, Counterpoint and 

The Cartel. 
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ALL THAT JAZZ 

Sounding out the blue note 
w . .    110 rtrsoranHi n 

BLUE NOTE, the specialist 
jazz label founded by ex- 
patriate Germans Alfred 
Lion and Francis Wolff in the 
US before the war, has had 
an extraordinary history, ex- 
periencing great commercial 
and artistic success as well 
as the cruellest vicissitudes 
after its demise as an inde- 
pendent, writes Keith Shad- 
wick. 

That it is now rising, 
phoenix-like, on both sides 

of the Atlantic under the au- 
spices of United Artists/EMI 
is a tribute to the great affec- 
tion and esteem which it has 
always commanded from in- 
dustry and public alike. 

Earlier this year in New 
York there was a remarkable 
concert celebrating the re- 
turn of the famous old label 
in its original form. Appear- 
ing were artists representing 
virtually every major period 
of Blue Note's history, and it 

ilk© gaud well 
FROM PAGE 1 
by. If they — the fans — want 
it, they will pay virtually any- 
thing for it". 

Wholesaler Chris Weliard 
agrees that, even though the 
record-buyer has "a marvel- 
lous range from which to 
choose", overall the amount 
of jazz product is lop-heavy. 
"It means that the number of 
total items of each LP sold is 
relatively small. Certainly, 
though, the business is 
there. With perhaps a little 
more capital, I could double 
my turnover." 

It is doubtful whether 
there is another British inde- 
pendent which releases as 
much jazz, blues and R&B 
product as Charly Records — 
licensed product, mostly, 
and of a uniformly high qual- 
ity. While he concedes that 
there is probably an excess 

of recorded jazz on offer, 
Charly's Joop Visser is cer- 
tain of one thing; "The Brit- 
ish marketplace for jazz is a 
worldwide marketplace. 

"I definitely see at this mo- 
ment that there is a market 
in the UK for jazz that is on 
the up. And I think this 
broader expansion of jazz, 
everywhere, we are ex- 
periencing at the moment 
will go further." 

There seems little doubt 
that the jazz market has be- 
come, in many ways, satu- 
rated by the sheer volume of 
product, mostly on disc, but 
also via tapes, CD and, to a 
considerably lesser extent, 
through the video market. 
Yet the keen response to this 
jazz supplement by such a 
comprehensive section of 
the music business is in it- 
self a copper-bottom indica- 
tion that jazz is very much 
alive and well — and will 
remain so. □ 

is clear from the four albums 
to be released recorded at 
the concert (and two video 
films) that the musicians 
participating, from Herbie 
Hancock through to Jackie 
McLean, felt honoured and 
excited to be there. 

The reason was simple 
enough. Between 1939 and 
1966, Blue Note was a con- 
sistent champion of the best 
in jazz and treated its artists 
considerately. After nearly 
two decades in the wilder- 
ness, with one or two reis- 
sue programmes mounted 
by the indefatigable Michael 
Cuscuna as the only signs of 
life, this new double-sided 
rebirth was indeed some- 
thing to savour for all in- 
terested in the art of jazz. 

Once again, the famous 
back catalogue is to be avail- 
able in its equally famous 
and definitive album sleeves 
designed by Reid Miles back 
in the Fifties and Sixties. 
There are classic albums by 
the likes of Art Blakey, 
Horace Silver, Jimmy Smith, 
Thelonious Monk, Lee Mor- 
gan, Wayne Shorter, Ike 
Quebec, Cecil Taylor and 
Lou Donaldson for the be- 
nefit of a new audience, and 
Blue Note will also become 
an active recording label 
again. 

FROM LEFT to right, Horace 
Silver, Jackie Mclean and 
Lee Morgan. 

The latter fact is welcome 
because it saves Blue Note 
from being simply a reposi- 
tory of musical nostalgia. On 
this side of the Atlantic, a 
remarkable vote of confi- 
dence is that EMI UK is pre- 
pared to support Rathe Mar- 
coni and Capitol's efforts by 
proceeding with full re- 
release schedules, proper 
promotion and co- 
ordination throughout the 
country. Along with new re- 
cordings, there is a commit- 
ment to the regular release 
of over 20 back catalogue 
items at a single time. 

Lion and Wolff always 
used quality studios, and the 
regular engineer, Rudy van 
Gelder, was the best in jazz. 
They also used only musi- 
cians they personally consi- 
dered to be up to standard, 

and insisted upon a proper, 
paid-for rehearsal the day 
before recording. This 
meant that the musicians 
were able to present im- 
aginative and cohesive 
musical programmes in the 
studio for recording. 

Lion and Wolff were also 
tremendously loyal to musi- 
cians in whom they be- 
lieved, and attempted to nur- 
ture their careers with judi- 
ciously chosen releases. 
They never released a ses- 
sion they felt to be below par 
for any reason, no matter 
what the commercial consid- 
erations, and they listened to 
the opinions of the musi- 
cians themselves. Of all the 
other jazz label owners in the 
history of the music, only 
Norman Granz can come 
close to the impressive mod- 

us operand! of Lion and 
Wolff. 

I find it very difficult to 
nominate what I would con- 
sider to be a bad Blue Note 
record made before 1968. 
Certainly all the albums reis- 
sued in the past couple of 
years by first Rathe Marconi 
and now Capitol are worthy 
of inclusion in most jazz col- 
lections, and a high percen- 
tage of them should be in 
any collection. 

It is important to remem- 
ber that these albums, while 
often being delightful music 
and their own makers' 
favourites, have also proven 
to be strong sellers over a 
considerable period of time. 
Anyone interested in a com- 
plete Blue Note listing of 
available repertoire should 
contact EMI, 

F : 
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ILoilsIs ffis-msts-oaigs ©tike Elllngtons Miles Bawls, 
fuast three high qisallty classics spastning the careers of legends. 

Hwailahle on album or cassette. 
I© new £1 IL®¥E|IIZZS Titles will be available iat September. 

(PS) 21058 
21059 

(M)21060 
(M)21051 
(M)21063 
(M)21064 

21065 

121067 
21070 
21071 

LOUIS ARMSTRONG: Greatest Hits 
DUKE ELLINGTON: Greatest Hits 
DAVE BRUBECK: Dave Digs Disney 
KID CRY: New Orleans 
COUNT BASIE: Basie Boogie 
BENNY GOODMAN: Benny Goodman Plays 
Gershwin 
DAVE BRUBECK & ANDRE PREVIN 
Brubeck Plays 'West Side Story,' 
Prevm Plays 'My Fair Lady' 
ART BLAKEY: The Jazz Messengers 
MILES DAVIS: Blue Christmas 
CHARLES MINGUS: Ah Um 

21101 CHARLES MINGUS: Mmgus Dynasty 
21102 GERRY MULLIGAN: My Funny Valentine 

) 21103 LOUIS ARMSTRONG: Salch Plays Fats 
21104 EARL HINES TRIO: Falhal 

) 21105 HARRY JAMES & HIS ORCHESTRA: Harry 
James & His Orchestra, featuring Buddy Rich 

) 21106 MEMPHIS SLIM: Boogie Woogie Piano 
) 21107 LIONEL HAMPTON: Chicago Jazz Concert 
) 21108 TOOTS THIELEMANS: Harmonica Jazz 
21110 WOODY HERMAN: Woody's Winners 
21000 'I LOVE JAZZ' SERIES 
21079 VARIOUS ARTISTS: Organ Boogie Woogie 
21112 BUCK CLAYTON: Jam Session, Volume 1 
21113 VARIOUS ARTISTS: King Of Drums 
21114 SARAH VAUGHAN: Summertime 
21115 CAB GALLOWAY' Jumpin' Jive 
21116 VARIOUS ARTISTS; The Best Of 'I Love Jazz' 
21117 THEL0NIUS MONK: Monk 

FURTHER JAZZ TITLES AVAILABLE ON 

Nioipm 

22179 BIX BEIDERBECKE The Young Man With The Horn 
26033 COUNT BASIE The Legendary 
32030 LOUIS ARMSTRONG Greatest Hits 
22106 LOUIS ARMSTRONG Chicago Concert 1956 
32046 DAVE BRUBECK Greatest Hits 
32084 DAVE BRUBECK Take Five 
32188 MILES DAVIS Porgy & Bess 
32023 MILES DAVIS Sketches Of Spam 
22132 MILES DAVIS Circle In The Round 
32408 ARETHA FRANKLIN Aretha 
32259 BILLIE HOLIDAY Lady In Satin 
32413 FRANKIE LAINE & BUCK CLAYTON Jazz Spectacular 
32508 TOMMY DORSEY The Best Of The Big Bands 
32507 CHARUE BYRD Hollywood Byrd 

Order from CBS Order Desk. Tel: 01-960 2155. CBS Distnbuuon Centre. Barlby Road. London W10. 
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Pablo's picture of jazz 

THE HISTORY of jazz would have been decidedly 
different, and its recorded documentation in- 
finitely poorer, if it was not for Norman Granz. 
He has expended a great deal of his life's ener- 

gies on his Jazz At The Philharmonic and associated 
tours internationally, and successfully operated two of 
the greatest jazz record labels, Verve and Pablo, writes 
Keith Shadwick. 

To run such a rare bird as a successful jazz label is a 
feat in itself; to run a successful and artistically re- 
warding label is a staggering achievement managed 
by few. To do it twice in one lifetime is unique, and 
Granz is currently continuing to do it with Pablo. 

The label, named after his favourite painter Pablo Picasso, 
was started in the early Seventies, and reflected Granz's own 

taste in jazz. He recorded only those artists he liked; he gave 
them superb backing musicians and good studios, and he 
granted them ample opportunity to play according to their 
own preferences. Within a short time, he had gathered 
around him a core of musicians who have appeared regular- 
ly ever since, just like the old days of Verve. 

It is an accepted fact that, if Granz hadn't recorded Cole- 
man Hawkins, Ben Webster, Oscar Peterson, Benny Carter, 
Harry Edison, Billie Holiday, Lester Young and Gene Krupa, 
to name but a few in those years, then nobody else would 
have. Yet Granz himself sees his greatest legacy as the 
marathon series of recordings documenting the legendary 
lazz piano virtuoso Art Talum in both solo and group set- 
tings. Granz values these recordings sufficiently to exclude 
them from the deal with IVlGfVl when he finally disposed of 
rights to the Verve material. The Tatum recordings are all 
available on Pablo in newly-designed and annotated sleeves. 

Verve iai vigour sfi Poifior 

POLYDOR IS bringing out more superior music from the rich 
Verve catalogue this month and next, writes Stan Britt. As a 
follow-up to the Jazz At The Philharmonic releases of 1984, 
the company is releasing The Billie Holiday Songbook; Mel 
Torme Sings the Duke Ellington & Count Basie Songbooks; 
Oscar Peterson Plays the George Gershwin Songbook; and 
Charlie Parker Plays the Cole Porter Songbook. 

These US-originated selections have been each digitally 
re-mastered — the technique adds a definite extra quality to 
the overall sound of the quartet, especially the Parker and 
Holiday collections, which date back from the early Fifties — 
and the tapes are available in chrome-dioxide. The tapes also 
contain the unabridged liner notes by US annotator- 
producer Gary Giddings which enhance the disc equivalents. 

The current releases will be followed — probably in the 
autumn — by further Verve reissues in the same series. 
Explains Polydor marketing manager George McManus: 
"The idea is to work with our American colleagues in order to 
keep this catalogue going. All the product has been, and will 
be, manufactured at our Hanover factory in West Germany. 

"For this particular venture, we want to effect a much 
cheaper dealer price — the four July releases are offered to 
the trade at E2.76. In addition, we are planning to release a 
couple of sampler albums at some time in the near future, via 
Potydor-Holland". 

McManus also reveals that Polydor has a strong commit- 
ment to jazz on CD. Between July and September, for 
instance, a series of jazz-on-CD issues will emphasise the 
company's commitment in this configuration. In July, it 
releases two volumes of Ella Fitzgerald Sings Rodgers & 
Hart. Next month, there are three further CD releases — 
Count Basie's High Voltage; Wes Montgomery's Coin' Out of 
My Head, Oscar Peterson's Bursting Out With the All Star 
Band. And in September, a further Peterson CD — A Jazz 
Portrait of Frank Sinatra — appears. 

Blues fans are not forgotten, with Polydor's American Folk 
& Blues Festival which contributions from such as Sonny 
Terry, Brownie McGhee, Memphis Slim. John Lee Hooker, 
T-Bone Walker, et al. This will be offered to the trade at a 
dealer price of C5.75. 

OSCAR PETERSON, recorded by Norman Granz. 
Granz has recorded neglected greats for Pablo as well as 

renewing the flagging careers of younger musicians such as 
Ray Bryant and Joe Pass. Musicians currently recording for 
the label include Dizzy Gillespie, Roy Eldridge, Mary Lou 
Williams, Clark Terry, Milt Jackson and, until early this year, 
Zoot Sims. Departed legends in the Pablo catalogue include 
Duke Ellington and Count Basie, and the latter's series of 
small group recordings for the label justify its continued 
existence alone. 

Another important facet of Pablo has been the steady 
release of archive material from the Fifties, Sixties and 
Seventies, including an array of previously unissued Jazz At 
The Philharmonic concerts from the Fifties. This repertoire is 
of uniformly high quality, and amongst it is one of Duke 
Ellington's most beautiful and important later works, the 
Queen's Suite written for Queen Elizabeth II. It was per- 
formed only once in its entirety in the late Fifties, and that 
studio rendition is now on Pablo. 

Another of the label's most endearing traits is to give an 
artist the opportunity to record in unusual surroundings. 
There is, of course, the ever-present worry that such projects 
will be stillborn, reflecting the unfamiliarity of the players 
with each other and the contrived nature of the situation. 
However, more often than not, Granz's musicians have 
delivered outstanding playing. 
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Adrian Legg Spindrift Records Spin 115 
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Bill Dogged Charly Records CRB 1094 
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Gone Pitney Impact Records ACT 004 

Clive Gregson 
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Clive Gregson Demon Records FIEND 45 

Sunwind MMC Recordings MMC 005 
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20th Century Blues MMC Recordings MMC 002 
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Hank Ballard & the Midmghters Charly Records CRB 1090 
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The men they couldn't hang IMP Records FIEND 50 
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Roy Harper Awareness Records AWL 1001 

WE DISTRIBUTE OVER 200 PRIME INDEPENDENT LABELS. CALL IMMEDIATELY FOR OUR 92 PAGE CATALOGUE. 
6/8 ALIE STREET, LONDON El 8DE. TEL: SALES 01-481 0593 — OTHER ENQUIRIES 01-481 9917. 

FAST BECOMING THE UK'S LEADING INDEPENDENT DISTRIBUTOR 
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Broadcasting the message 

WHATEVER VIEW you take about the adequa- 
cy of jazz programming on UK radio and 
television, there is no doubt that radio play 
helps to sell jazz product — though it is 

nothing like as powerful a promotion factor as it is in 
the case of pop repertoire, writes Mike Hennessey. 

What is also true is that, almost without exception, the 
record companies — both large and small make almost no 
effect to promote jazz product, no doubt because sales per 
title are too insignificant to justify the effort and expenditure. 

BBC producer Keith Stewart, who has been jazz specialist 
for almost 20 years, is pretty scathing about the indifference 
of record companies to jazz programming. 

"Let's face it," he says, "most of the major companies are 
hopelessly out'of touch with the jazz scene. It often happens 
that I'll ring a company for a jazz album and they are totally 
unaware of the fact that its in their catalogue. 

"Apart from PRT's Terry Brown, a former jazz musician 
himself there seem to be no record company people with 
any basic jazz knowledge — except among the smaller 
companies. And there is no attempt to promote jazz reper- 
toire to the BBC's jazz presenters. The one exception recently 
has been in the case of EMI with the reactivation of the Blue 
Note label. 

"I think it is significant that RCA, lor example, releases 
none of its own jazz repertoire in the UK. It is all imported by 
Discovery." 

One of the elusive factors about jazz broadcasting is the 
size of the audience. Certainly listening figures are small. 
But, as Stewart points out, it is a loyal and determined 
audience and a substantial part of the correspondence 
generated by the BBC's jazz programmes — national and 
regional — consists of requests for label and serial number 
information about records played on the air. 

The programming of jazz on television is a much more 
sporadic affair. In general, jazz is seen very much as a highly 
marginal art form and when presented it is usually at an 
unsocial hour. Jazz series on TV are rare — though Southern 
Television has shown some enterprise here. The networks 
present jazz programmes from time to time, but there is no 
co-ordinated policy. One reason for this is that, at the BBC for 
example, jazz might be covered by any one of three depart- 
ments — light entertainment, the arts or outside broadcasts 

DISCOVERY RECORDS 

Quite simply, we offer the best service, 
good prices, and the most knowledge on 
records, cassettes and compact discs from 
the following jazz labels: 

The Complete FRENCH RCA catalogue. 
Including Jazz Tribune, Jazz Line, Black & 
White, Savoy, Masters. 

The Complete FRENCH CBS catalogue. 

The Complete VOGUE catalogue. 
Including Jazz Legacy, Chess, Roulette, Nec 
Plus Ultra. 

The complete MUSIDISC catalogue, 
Including Jazz Anthology, America, CTI, 
Festival, Vanguard. 

The Complete BLACK & BLUE catalogue. 

Including Strata East, Muse, Ahead, String. 
SPECIAL OFFER: 
If you are interested in stocking some jazz 
but don't know where to start, we can 
offer a starter pack of 20 LPs and 5 cassettes 
chosen from our proven best sellers and 
at a 5% discount (for payment within 30 
days). Catalogues included. 
We also stock ethnic and continental music, 
blues, classical, some pop and rock and 
the unusual on record, tape and CD. We 
also operate a very efficient extends and 
special order service. 

DISCOVERY 

RECORDS 
Pewsey, Wiltshire. 
Telephone: (067285) 406 
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— and often there seems to be no communication among 
these departments. 

For example, when Ronnie Scott's Club celebrated its 25th 
anniversary last October, it was suggested to BBC's outside 
broadcast department that a commemorative programme 
might be in order. The idea was turned down — while, at the 
same time, a different department of BBC2 was planning just 
such a programme. 

Generally, jazz is far better served by radio in the UK than 
by t-'evision Pretty well all the local stations, BBC and 
independent, have a weekly jazz show and a good proportion 
of the listeners are record buyers. 

Quantifying the numbers is difficult because of the lack of 
market research information. Steve Voce, who has presented 
Jazz Panorama for the BBC's Radio Merseyside for more 
than 17 years, reckons he reaches an audience of 20-25,000 
people. "And I know a lot of the people who listen are also 
record buyers because I teach a night school class the day 
after the programme every week and I'm always getting 
asked for information about records I've played," he says. 

One of the frustrations of presenting jazz, according to 
Voce, is the vexed question of needletime which restricts the 
amount of airplay that can be given to current product. 

"Needletime is allocated on the basis of so much per 
station per day and i get 40 minutes a week for an 85-minute 
programme," he says. 

"So to fill out the time I have to use material not covered 
by the needletime agreement. For some reason that I don't 
understand, labels like Jazz Tribune, First Heard, Creative 
World and Swaggie come into this category. We also have a 
lot of BBC tapes of the Newport Jazz Festival." 

How does British jazz programming compare with that of 
continental Europe? Generally speaking, jazz gets a better 
deal abroad — particularly in Scandinavia, France and Ger- 
many. Another plus factor on Continental radio is that the 
music programming is much less pigeon-holed — so that 
you are likely to hear jazz tracks played in all kinds of 
programmes. 

"But," says Steve Voce, "jazz certainly gets a better deal on 
British radio than it does in its home territory. People in Los 
Angeles and San Francisco hardly ever hear real jazz on the 
radio because it is all plastic soul, funk, fusion and crossover 
music." 

X 

BK 

HUMPHREY LYTTELTON and Helen Shapiro recently 
joined forces for an album of Duke Ellington's music 
(Echoes Of The Duke) which has been released on 
Humph's own specialist jazz label Calligraph. 
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DIZZY GILLESPIE 

Waving not drowning 
JAZZ RECORD distributors Making Waves' managing direc- 
tor Andrew Frain is obviously a modest man where he and 
his company's involvement with jazz is concerned, writes 
Stan Brltt. For, when asked if that involvement is reasonably 
comprehensive, he replies, simply: "Well, I guess we do 
handle a bit of jazz." 

In fact, the East London-based company currently has 
access to a vast amount of recorded jazz — on tape as well as 
disc — mostly in the mainstream modern categories, but 
also involving an excellent range of classic blues labels. 

Making Waves has affiliations with British companies such 
as Charly Records, JSP, Jasmine, Hep, Mole Jazz, and 
Boplicity, as well as holding distribution rights to celebrated 
non-British companies such as Delmark, Muse, Oldie Blues, 
Freedom, WEA (importing from that major company's 
Japanese and French affiliates), Enja, Eastwind, not forget- 
ting a vast amount of recorded jazz emanating from both 
Vogue (France) and French CBS — including no less than 28 
Miles Davis albums, available in disc and/or tape form. 

And yet Waves doesn't stop looking for new labels. Frain 
has clinched a deal with Zebra Records, and planned for 
British exposure are Zebra acts such as Kittyhawk, Cabo Frio, 
Wayne Johnson, Skywalk, Keith MacDonald, and the Kroncs 
Quartet. First releases are planned for the latter half of the 
year. 

The success 

story at IMS 

ONE OF the most satisfying success stories in the 
whole area of marketing, promoting and selling re- 
corded jazz has been that of Import Music Services, 
writes Stan Brilt. Masterminded at the outset by 

ex-MD Barry Griffiths, IMS has continued to grow, both in 
stature and scope, since it started business in the autumn of 
1979. This important adjunct of the huge PolyGram con- 
glomerate cannot rely witolly on importing jazz and blues. 
But, right from its beginnings, this kind of music has been a 
significant contributor to its continued expansion. 

IMS has performed a most valuable service to both the 
specialist retailer and the jazz fan. For instance, with Polydor 
(UK) rarely evidencing a profound interest in its jazz cata- 
logue in recent years, IMS has imported much important 
material from the abundant Verve catalogue, by significant 
jazz musicians like Dizzy Gillespie, Charlie Parker, Roland 
Kirk, Stan Getz, Jimmy Giuffre, and Mel Torme. IMS' own 
catalogue. Verve apart, has grown impressively since the 
start of the Eighties, and it has acquired import rights to 
numerous US jazz catalogues, including Pablo, Concord 
Jazz, Gramavision, and Ekapa, the last-named the personal 
property of the remarkable pianist-saxist-composer Abdullah 
Ibrahim. IMS has also picked up further valuable material via 
GRP and MPS, and more recently deals for two important 
Italian labels — Soul Note and Black Saint. 

Present general manager Eddie Wilkinson was sales mana- 
ger, reporting to Griffiths, before succeeding the latter in 
February, 1984. Staff-wise, IMS runs on a shoestring basis. 
Wilkinson apart, the Maddox Street offices are populated 
only by hard-working press-and-promotions lady Judy 
Reynolds, with the obviously vital back-up office support of a 
secretary shared by both. Wilkinson, who has just added yet 
another jazz label to the IMS collection — Timeless — is 
pleased with his company's growth thus far. He acknow- 
ledges that, sales-wise, it is early days as far as Timeless and 
the two Italian labels are concerned — "but they're sure to be 
good for us in the future" — while agreeing that in so many 
ways Manfred Eicher's internationally-recognised ECM has 
become something of a focal point for IMS. 

"It's a little family concern, as far as our involvement goes. 
We never have any hassles with them at all. Their material, 
too, covers both ends of contemporary jazz, therefore it isn't 
difficult to promote. 

"With ECM, we have undertaken a kind of marketing 
exercise. As a result, we have had an increase in business 
with the label of 30 per cent since 1982. We even have an 
ECM Fan Club — totalling at least 2,000 UK fans — and we 
manage to sell lots of records of Keith Jarrett, Dave Holland, 
Carla Bley, Gary Burton, Chick Corea and Pat Metheny." 

&■ 

STAN GETZ 

6 JAZZ SUPPLEMENT 



AFFINITY THE 

5DMND DFIMZ 

f| 

m-t 

ILEEMORGAN! 

1 
1 

AHPOQBIDENTI 

Lee Morgan AFF 134 

=^ 

© 

v--5 

Wayne Shorter AFF126 

if 

1 

IS 
f & 
§ 

erg CD 
r 

An Blakey and The Jazz 
Messengers AFF 113 

ITS BLUE WORLD 
WK TALKS 

Coleman Hawkins Quartet 
AFF 139 

S\\|\( ills' 
LAMBERT. HENDRICK5 & ROSS 

CLIR'( )lil) liKOWX 
Jazz hiiinorlnl 

AI-l-IXri'VUKCi lUDS 

Dave Lambert Jon Hendncks, 
Annie Ross AFF 131 

11 u i j vwi i 

w. 

Roland Kirk AFF 121 Chris Connor AFF 122 

BBH PS 

I 
n 

George Ben son Quartet 
AFFD 140 

. -inaMs 

Im 

41 

Bob Brookmeyer Quintet 
AFF 127 

'I 

tft 

mJ&d 

Art TatumAFFD 118 

JOHN 

C0LTR4NEB 

COLimNOLOGY 

VOLUME 

ONE 

•v 

Charly Records Ltd 
156-1661Id en on Road, London SI: IS 

f SendSOp P.O. (U.K.)or S2.00(Overseas) ! for complete colour catalogue. 



MUSIC WEEK JULY 27 1985 

ALL THAT JAZZ 

Cookson — 

pointing out 

the market STAN KENTON 

THE WELL-DEVELOPED marketing sense of 
product manager Arthur Cookson has had an 
undeniable influence on the current high 
profile of Counterpoint's jazz product, wr/res 
Chrissie Murray. Originally brought in last 
year as non-classical product manager, 
Cookson wielded a free hand to profitable 
effect. 

Cookson surveyed the demand for jazz 
the resurgence of interest with the young 
and the media was beginning to show up in 
retail, too. 

Counterpoint responded with a batch of 
Black Lion's American Jazz Classics — good 
quality pressings in attractive, informative 
packaging — spanning the golden age of 
Willie "The Lion" Smith to the cosmic world 
of Sun Ra. A purchasing plus-point has been 
the "unique Jazz Classics wrap-around", 
spilling over with much-appreciated addi- 
tional information for the discerning collec- 
tor and newcomer alike. With up to £11 
commanded by just one Japanese import. 
Black Lion's retail price of £2.99 makes them 
particularly interesting to the budget- 
conscious consumer. 

The initial problem, was persuading deal- 
ers — especially non-specialist shops — to 
devote hard-pressed space to product which 
traditionally turns over slower than chart 
material. But, as Cookson explains, your 
stock risk is actually lower because the pro- 
duct's shelf-life is longer. Jazz sells and sells 
... slowly — but it continues to sell. 

Ask any reviewer or radio programmer 

about jazz "promotion" and they'll respond 
with much gnashing of teeth because it's the 
worst in the business. Cookson, however, 
can be justly proud that "Counterpoint is the 
only jazz distributor, to my knowledge, who 
actually promotes to radio stations and 
press, therefore helping the retailer to sell 
that stock out". 

Counterpoint's 3,500-strong mail-out list 
receiving new-release information and offer- 
ing review copies includes every ILR and 
BBC radio station in the country. Being a 
compact operation. Counterpoint has been 
able to monitor media response carefully 
through a sizeable library of press cuttings, 
radio-play cassettes and playlists. 

Cookson mentions, particularly, the excel- 
lent support given by Blues & Soul maga- 
zine; its wide-ranging breakdown of read- 
ership (age groups, disposable income etc) 
has enabled Counterpoint to target product 
directly and effectively. 

As well as the Black Lion classics. Counter- 
point also handles the popular Boplicity and 
Contemporary (Ace), Jasmine and Leo Re- 
cords (Leo Feigin's adventurous "off-the- 
wall" improvised music label). The Hindsight 
catalogue is now also gathering "nostalgia" 
value where, before Counterpoint's involve- 
ment, it used to gather dust. These include 
US masters from broadcasts featuring "The 
Uncollected" of legends like Stan Kenton, 
Artie Shaw and Spike Jones (even Doris Day) 
— collectors, as usual, have been unable to 
resist. 

Ace Records prides itself on a 
comprehensive catalogue 

Jazz's Ace service 
WE'RE NOT trying to cash in on the 

current jazz interest created by 
people like Sade. We have always 
specialised in putting out the real 

thing. So speaks Chris Popham, UK sales 
manager of Ace Records. 

After a resounding success with the Bo- 
plicity label, writes Chrissie Murray. Ace has 
now picked up the rights to the American 
Contemporary stable. But what made Ace, 
already doing well with a brimming rock & 
roll/r & b catalogue, chance its arm on jazz? 

Having concetrated on old Fifties and early 
Sixties popular music, American jazz of that 
period was — says Popham — just a logical 
step". 

The "logical step" was taken resolutely in 
1982 with London record retailer "Honest 
Jon" Clare. He was reorganising his busi- 
ness interests and, with 10 years' specialist 
retailing experience, knew exactly what the 
jazz audience wanted. In his shop, he found 
himself in the frontline of the upswing in 
interest from a young audience quite sepa- 
rate from the jazz "old guard". 

Boplicity was born with four classic re- 
issues — John Coltrane'e Coltrane Time, 
Playboys by Chet Baker and Art Pepper, plus 
Jackie McLean's Swing, Swang, Swinging 
and The Connection. (The latter was laun- 
ched with a novel promotional ploy — a rare 
UK screening of the Freddie Redd-Jackie 
McLean film The Connection at London's ICA 
with live support from Boplicity's current 
British recording band, the Timmy Chase 
Quartet.) 

"People were absolutely staggered that a 
deal could be done for a Blue Note or a 
Pacific Jazz," says Clare. "They were initially 
sceptical about us — this 'young and inex- 
perienced little team dabbling with jazz'. . " 

In a short time Boplicity has proved its 

point to those very critics, with reviewers 
referring to it as "a respectable catalogue". 

As for any initial trade resistance . .. Clare 
is quick to stress "the important point that 
jazz goes on selling. It doesn't peak, then 
drop in the way the pop market does". 

Ace has 10 main UK distributors, its three 
major jazz outlets being Pinnacle, Making 
Waves and Counterpoint. It also has 
accounts with various jazz wholesalers like 
Jazz Music in Manchester, Mole Jazz and 
Crusader. 

"All our trade is with wholesalers," says 
Popham. "We'd love to get all our retail 
accounts on a mailing list and we're working 
towards that," 

In August, Ace is releasing the first two of 
four compilations called, evocatively. Bop 
City, There will feature eight to nine classic 
tracks from upcoming Riverside, Jazzland 
and Prestige re-issues. The "samplers" are 
aimed at attracting buyers new to jazz and, at 
a dealer price of £2.44, promise to attract 
much retail interest, too. 

Promotion for Bop City will be targeted at 
the "buyers new to jazz" through concen- 
trated advertising, particularly in non-jazz 
magazines. 

What sort of response do Ace expecP 
Popham is optimistic: "The previously un- 
issued Miles Davis Live At The Lighthouse — 
At Last! brought the biggest reaction. In fact, 
the response exceeded even our expecta- 
tions. The first five Contemporary releases 
sold out so quickly we were nearly caught 
out. This time we're prepared." 

Ace now has the rights to over 100 albums 
and plans to put them all out. Of the future, 
Popham is confident that "the Contemporary 
releases are going to keep us busy — up to 
eight albums a month, which is a lot for an 
indie company like us". 

COUNTERPOINT 

American Jazz Classics 

GD 

THE HOME OF GOOD JAZZ 

The 
BOPLICITY 

Best Value in Jazz 
GIANTS OF JAZZ 

THELONtOUS thcmanllovc MONK 
THELONtOUS MONK. 
"THE MAN I LOVE" 

BLP 30141 BLACK LION 

ben j J. WEBSTER aukesin beat 

BEN WEBSTER 
"DUKE'S IN BED" 

BLP 30137 

TATUM •hoevnius 

ART TATUM 
"THE GENIUS" 

BLP 30124 

FLP 41027 ARCHIE SHEPP Monlieu* One 
41003 GAT0 BARBIERI-DOLLAR BRAND Conlluente 
40124 CELI TAYLOR WtiaTs New 
40122 ART ENSEMBLE OF CHICAGO Tulonkliomun 

BLP 30185 THE LEGENDARY OSCAR 
PETTIF0RD 

30167 HELEN HUMES On The Sunny Side ol Ihe Slreel 
30165 STEPHANE GRAPPELLI Tolk ol ihe Town 
30161 BARNEY KESSEL Blue Soul 
30158 STEPHANE GRAPPELLI AND THE Volume 1 

HOT CLUB OF LONDON 
30157 DEXTER GORDON Blues Wolk 
30156 TEDDY WILSON SHing Allei Fols 
30155 BEN WEBSTER Soiutday Nighl ot Ihe Monlmarlte 
30154 SONNY STITT Nighl Work 
30153 EARL HINES'PAUL G0NSALVES It Don'l Meon A Thing 
30152 STEPHANE GRAPPELLI Just One 01 Those Things 
30151 BARNEY KESSEL Summehime In Monlreux 
30149 TEDDY WILSON Runnin' Wild 
30147 JIMMY WIIHERSPOON Ain't Nobody's Business 
30144 JAY McSHANN The Bond Thai Jumps Ihe Blues 
30143 EARL HINES Tout Oe fotce 
30122 MEMPHIS SLIM Rock Me Baby1 

vv.-J 
o; 

COP 001 
HINDSIGHT RECS. 

GOJ 1029 
JASMINE RECS. 

iron 
'Cfc 

i 

yj 
Cji' 

HUK 176 
LEO RECS. 

JAS 200 
RED LIGHTNIN' 

Available from your Counterpoint Salesman 
or Tel; 01-555 4321 lr 102 

All Counterpoint Jazz releases supported by Extensive Consumer 
Advertising, and Specialist National and Local Radio Promotion 

T9a 
iV? i b 

[TL'.ii 
RL 0055 

8 JAZZ SUPPLEMENT 



MUSIC WEEK JULY 27 1985 

Something old... 
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'Within the sound of Dobells' 

ONCE UPON a time before 
the big business boys came 
along, there was a famous 
London street by the name 
of Charing Cross Road with 
specialist dealers located on 
both sides of the section that 
runs from Cambridge Circus 

to Leicester Square writes 
Tony Jasper. None was 
more famous than Dobells. 
For many jazz enthusiasts it 
was their mecca, and to a 
busy passing trade its win- 
dows told of a music too 
many ignore. 

Dobells endures thankful- 
ly, but these days it's tucked 
away in Tower Street. There 
is little passing trade which 
disturbs owner Doug Dobell 
and his son-in-law. the 
knowledgeable man behind 
the counter, Tom Middleton. 

On the wall of Dobell's in- 
terior, as the jazz department 
runs into an excellent r 'n' b 
and blues section, there is a 
poster that simply says "Re- 
member every true jazz fan 
is found within the sound of 
Dobells" and the pride of 

Collins — mainlining on the music 

PETER COLLINS, managing 
director of Mainline, his 
Croydon-based wholesale- 
distribution company, has 
every reason to look be- 
nevolently on recorded jazz, 
writes Stan Britt. For. after 
taking on a mere handful of 
jazz labels in 1980 — a year 
after Mainline came into 
being — the growth rate in 
this area of his business has 
grown astonishingly. 

Today, jazz music prob- 
ably accounts for one-third 
of Mainline's annual turnov- 
er. And despite reservations 
from other wholesalers- 
retailers-distributors, Collins 
is happy to be handling jazz 
on cassette — jazz on tape, 
he says, now represents 40 
per cent of his recorded jazz. 

Mainline was launched in 
1979. Collins ran "a few re- 
cord shops", during which 
time he was "bombarded by 
wholesalers with questions 
like: 'Is this thing any good?' 
or 'Do you reckon this is 
bad?' "We decided to go into 

the wholesale business — 
distributing pop and jazz." 

The company imports 
much jazz and blues material 
from Italy. It carries around 
200 titles alone from the Jok- 
er label, including box sets 
featuring classic jazz from 
such as Louis Armstrong 
(Louis Armstrong & His Hot 
Five, Hot Seven, & Savoy 
Ballroom Five), Bix Beider- 
becke (Bixology), Jelly Roll 
Morion, and miscellaneous 
collections like The Jazz 
Guitar (including tracks by 
luminaries such as Django 
Reinhardt, George Benson, 
Wes Montgomery, Charlie 
Christian), The Blues (Ma 
Rainey, Bessie Smith, 
Leadbelly, et a/). 

The Lotus/Passport label, 
like Joker, obviously has a 
.built-in appeal for British 
fans, says Collins, with su- 
perior live performances by 
such as Stan Getz, Cannon- 
ball Adderley, and Bill Evans 
unavailable in any other 
form. 

Collins is particularly 
pleased with how Mainline 
has developed a label like 
Joker in this country, with 
particular reference to its 
proliferation in non-jazz spe- 
cialist outlets. "Frankly, if we 
had to rely on sales for all 
our jazz product with spe- 
cialist shops, we wouldn't 
make a living. 

"But we opened up the 
market in a more general 
way. We went to WH 
Smith's, for example. Their 

representative looked at it, 
not for any intrinsic values 
— like who soloed on what, 
the personnel, etc — but 
what the Joker product 
looked like — and how it 
would sell off their racks. 

"I knew that if we could 
get this stuff into the big 
chains — to the ordinary 
mums and dads, if you like, 
and not to the jazz buffs — 
they'd buy it. From sales 
reactions this far, they quite 
obviously do." 

GEORGE BENSON: who appears on the Jazz Guitar collection 

Dobells has been its service 
to the jazz community. 

"You don't hear too much 
jazz these days," says Doug 
Dobell. Jazz has been in re- 
treat. The big people don't 
tour like they once did. There 
was a time when things 
were happening all over the 
place." He bemoans the lack 
of opportunity for youth to 
hear jazz but praises the 
National Youth Jazz Orches- 
tra. 

Dobells is not a pale sha- 
dow of its illustrious past. 
Far from it — the shop still 
has regular patronage from 
across the globe. 

It isn't merely customers 
who lax the vast knowledge 
of the Dobell's staff. Middle- 
ton says they solve the 
queries and even supply rare 
records for playing and 
photographing by the BBC 
and independent television 
companies. Although he has 
obviously a jazz brain, even 
he consults Jazz Records 
edited by Brian Rust and 
published by Storyville. 

Dobell agrees with most 
other jazz dealers in bewail- 
ing the lack of interest 
in jazz by British majors. 

"Many UK companies just 
don't want to know. They 
see things in an instant com- 
mercial manner. They sign 
up a jazz label and then drop 
it after nine months. They 
want Instant success that 
you might get from a pop 
album. Who can fathom the 

workings of the industry?" 
In general trading terms, 

compact discs have meant 
little to overall turnover and 
78's are hardly of concern. 
The jazz department at 
Dobells has a few crossovers 
with the blues area, with 
Louis Jordan an artist who 
sells particularly well. Some 
younger people come and 
shop and sometimes they 
have started in the blues de- 
partment and then made 
their way into the jazz arena 
and become addicted. 

Doug Dobell appreciates 
this process and sees Blue 
Note as one of the best 
labels for the new fan of jazz. 
In business terms, the big 
change in recent years has 
been the hefty increase in 
import records; indeed left 
to British company releases, 
there would be little for sale. 

Not surprisingly there is 
hesitation in suggesting 
each and every record retail- 
er should sell jazz. Dobell 
feels an expert staff is neces- 
sary and usually this is not 
available. There is practical- 
ity rather than a latent elit- 
ism that suggests jazz can- 
not be popularised to the ex- 
tent of leaving it to its own 
devices. People must be en- 
thused by an expert staff 
able to deal with their 
queries and wants. Dobells 
survives because it offers 
the jazz lover a unique ser- 
vice, in records and most 
certainly staff. 

ARE YOU A MEMBER OF 

THE JAZZ CLUB? 

ELL A FIT ZGER ALD with DUKE ELLIN GTON AND HIS 
ORCHESTRA Take The A Train • DIZZY GILLESPIE Chega 
De Saudade (No More Blues Part 2) • ART BLAKEY Buh's 
Bossa • JIMMY SMITH GWon Train • TUBBY HAYES 
ORCHESTRA Southern Suite Part 1 • STAN GETZ with GARY 
McFARLAND'S ORCHESTRA Manha De Carnival • DIZZY 
GILLESPIE Long Long Summer • SARAH VAUGHAN 
Lullaby of Birdland 9 ART BLAKEY AND THE JAZZ 
MESSENGERS Moanin' • TUBBY HAYES ORCHESTRA 
Southern Suite Part 2   

JAZZ CLUB 
ALBUM J ABB 3 
CASSETTE JABBC 3 

JAZZ CLUB#2 
ALBUM J ABB 7 
CASSETTE JABBC 7 

► ELLA FITZGERALD with JIMMY JONES TRIO and THE 
DUKE ELLINGTON ORCHESTRA Mack The Knife • 

CANNONBALL ADDERLEY Tribute to Brownie • DIZZY 
GILLESPIE and his ORCHESTRA 'Bout To Wail • DINAH 

WASHINGTON All Of Ivle •JON HENDRICKS Yeh! Yeh! • 
SARAH VAUGHAN Shulie A Bop • CLIFFORD BROWN 

Jordu • ROLAND KIRK A Sack Full Of Soul • DINAH 
WASHINGTON TV Is The Thing • TUBBY HAYES 

A Pint Of Bitter 

TWO GREAT MID-PRICE ALBUMS YOU MUST STOCK 

LM 
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Crusader 
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TEL: 01 574 6969 TELEX 934927 

CRUSADER THE KINGS OF JAZZ THERE ARE NO JOKERS IN OUR COURT 

JAZZ ANTHOLOGY IPs in 1.25 • VAT 
JA S101 LRROU GARNIR HISTORICAL RRST RCCOROING IJM S1Q2 ... LOUIS ARMSTRONG IMMORTAL HVl SESSIONS MO SIM TATS WAllfR PlANO/ORGAfi'VOCAUOHCH 1943 S10S . COUNT DASH ORCH UNISSUED TRACKS 19M MO? L. HAMPTON GIG BAND UNISSU10 TRACKS SlOfl CHARLIE PARKER HVl SESSIONS 1W7 mio itsrrn young jammin the blues mi Slit ART TATUM LIVE SESSIONS 1MO IMI SIM BENNY GOODMAN ORCH UNISSUED TRACKS 1S36-1M9 5115 GENE KRUPA ORCH UNISSUED TRACKS IMS 194? 5116 ARMSTRONG/WALLER UNISSUED TRACKS 1938 5117 DUKE EEEINCTON LIVE CARNEGIE HAU 1943 5118 . TOMMY DORSET ORCH UNISSUED TRACKS I9«6 1947 5119 , JELLY ROLL MORION PIANO BLUES & RAG 1934 192S 5170 . . JAMES P. JOHNSON PIANO ROUS 1930-1974 5121 . DON OYAS UVE AT MINTON S 1941 5133 . CHARUE CHRISTIAN LIVE AT MINION S 1MI 5125 PETE SEECER ROAD TO ELAT 5177 . BIG BILL BH00N2Y SEE SEE RIOER'16 IONS 5171 SONNY ROLLINS 1957 5179 FATS NAVARRO MEMORIAL 5130 M J O. FIRST RECORDING 19S2 5131 .. CHARUE SHAVERS I9G0 5134 . SCOn JOPUN RAGTIME PIANO ROUS 1899 1916 5135 .... DUKE EUINGTON 1945 5136 . PARKIR'POWELL/NAVARRO 1949 5137 SCOn JOPUN RAGTIME PIANO ROLLS VOL 2 5138 . ART TATUM TRIO 1955-1956 5139 CHICK WEBB ORCH WITH ELLA EITZGERAID 1939 5142 .. . BOB CROSBY ORCH 1946 5143 . SCOn JOPUN RACUME PIANO ROLLS VOL 3 5146 METROPOLITAN OPERA HOUSE JAM SESSION 1944 5147 . COUNT BASIC ORCH 1945-1946 5149 .. ROY ELDRIDGE ORCH ARCADIA BAUROOM NYC 1939 5151 . BENNY GOODMAN ORCH 1935 VOL I 5152 . BENNY GOODMAN ORCH 1935 VOL 2 5151 . LOUIS ARMSTRONG NICE FESTIVAL 1948 VOL I 5155 .. LOUIS ARMSTRONG NICE FESTIVAL 1948 VOL 2 5156 CLAUDE HOPKINS ORCH HARLEM 1935 5157 . ElllNCION/BASlE SOUTHLAND CAFE BOSTON 1940 5158 . . JOHN COLTRANE DIAL AFRICA 1958 5159 BEN WEBSTER RARE UVE PERFORMANCE 1962 5162 HERBIE MANN YAR08IR0 SUITF 1957 5163 . JOHN COLTRANE TANGANYIKA STRUT 1958 5164 CHARUE M1NGUS RARE BROADCASTS 1957-1918 5167 , BUD POWELL FROM BIRDLAND 1957 5173 . HAWKINS/EEORIDGE/MCCHEE AT THE BIRDLAND 1952 5175 . NAT KING COLE RARE LIVE PERFORMANCE M- 47 5178 MILTON BUCKNER ORGAN CHICAGO 1959 5180 ERSKINE HAWKINS UVE SESSIONS 1945 5181 . CHARUE CKH1SIIAN UVE 1939-1941 5182 LESTER YOUNC/BASIE 1944-1949 5183 . .. DIZZIE CIUESPIE THE CHAMP 1951 1952 SIM COLTRANE/DOLPHY 1962 5485 . FlETCHER HENDERSON SEXTET 1950 5187 MARY LOU WILLIAMS THE FIRST LADY OF PIANO 1955 JA 5183 REX STEWART & HIS DIXIELANDERS 5189 .. DUKE ELLINGTON IN EUROPE 1965 5190 . .. LOUIS ARMSTRONG UVE AT PHILADELPHIA 1949 5191 . TEDDY WILSON SEXTET 1945 5192 SAMMY PRICt IN EUROPE 1965 5193 STAN CET2 OUINTET/OUAHTFT 1950-1951 5194 BENNY GOODMAN 1960-1965 5195 .. BENNY GOODMAN ORCKGROUP 1960-1967 5196 SUM GAILLARD 1945 5193 ART B LA KEY JAZZ MESSENGERS NEW YORK 1957 5199 . CHICK WEBB ORCH FIAT. ELLA FTTZGERALO 5200 .. . JIMMIL LUNCEFORD 1944-1945 5201 REX STEWART/COOTIE WUUAMS 5202 . CLAYTON HOLLAND 2 TRUMPETS OF SWING 1956 5203 STAN KENTON 5204 COUNT BASIC THE SOIOIST 1941-1945 5206 . BUDDY RICH ONE NIGHT STAND 1946 5207 MODERN JAZZ OUARTET UVE 1956 5208 ART TATUM TRIO 1944-1946 5209 DUXE EUINGTON HARE BROADCAST 1951 5211 . SAMMY PRICE BOOGIE WOOCIE & BLUES 1955 5212 . PIONEERS OF BOOGIE WOOGIE 1943 5213 ... DUKE EUINGTON RARE BROADCAST 1952 5214 . LESTER YOUNG VOL 3 ROYAL ROOST NY 1943 5215 . LUCKY THOMPSON PARIS 1936 5216 . STEPHANE GRAPCLU UNIQUE PIANO PARIS 1955 5217 . COUMAN HAWKINS 1950 5218 . ART TATUM PIANO SOLO 1952 5219 .. NAT KING COLE TRIO 1942-1943 5Z2I JERRY DORSEY MAYNARD FERCUSEN 1948 5227 . LOUIS ARMSTRONG EDDIE CONDON SHOW VOL 1 "49 5Z23 . LOUIS ARMSTRONG EDDIE CONDON SHOW VOL 2 "49 5275 . BASIE/YOUNG UVE AT BIRDLAND 1952 5276 . BENNY GOODMAN WAR YEARS 1942-1944-1945 5227 LESTER YOUNG UVE VOL 4 1948 1952 5228 ., ELLA FITZGERALD & ORCH ROSELANO BALLROOM NY 1540 5231 COLEMAN HAWKINS RARE PERFORMANCE 1958-1959 5233 DUKE EUINGTON AIRFORCE 1960 5234 .. ERIC DOLPHY QUARTET 1561 5235 .. SONNY ROUINS QUARTET STIFTTGART 1963 5236 . . GERRY MULUGAN AT BIRDLAND 1S60 5237 . WOODY HERMAN HOLLYWOOD PAUAOIUM 1948 5233 . LOUIS ARMSTRONG FIRST CONCERTS 1932-33 5239 , ART FARMER NATURE BOY 5240 .... CHET BAKER UVE IN EUROPE 1956 5241 ... SONNY ROUINS UVE IN EUROPE 5242 . JOHN COLTRANE UVE IN EUROPE 1962 5244 . , STAN GETZ UVE IN EUROPE 1958 5246 CHET BAKER UVE IN EUROPE 1962 VOl 2 5243 . ORNEnE COUMAN STATIN THE CASE AB 5601 ... ELMORE JAMES UCEND OF 5602 . VARIOUS ARTISTS MEMPHIS BLUES 5604 , VARIOUS ARTISTS BLUES FROM THE DEEP SOUTH 5603 UGHTNIN HOP A LEGEND IN HIS OWN 5609 VARIOUS ARTISTS MISSISSIPPI BLUES 5610 .. . ELMORE JAMES THE RESURRECEION OF 5612 .. VARIOUS ARTISTS WEST COAST BLUES AM 6101 .. JOHN UE HOOKER I WANNA DANCE ALL NIGHT 6107 . .. EARL HINES IN PARIS 61(79 . CHARUS MINGUS PITHYCANTHROPUS EHECTUS 6110 .. . CHARUS MINGUS BLUE BIRD 6116 . . . . ART ENSEMBU OF PARIS PHASE ONE 6117 . ART ENSEMBU Of PARIS WITH FONTEELA BASS 6124 . . MAL WALDRON WITH STEVE LACY QUIHICT 6148 . JIMMY PONDER 6149 .. BUDDY RICH PRELUDE TO A KISS 6150 . ZOOT SIMS WITH BUDDY RICH GEE BABY 6151 . . JIMMY MCGRin 6152 .. HARRY SWEETS EDISON 6154 ... DAKOTA STATON 6155 .. LUCKY THOMPSON 6156 . RICHARD GROOVE HOLMES 6157 SARAH VAUGHN FEELIN COOO 6158 . CARMEN McCRAE IN PERSON 6159 , GETZ/MULUCATi'GRAY/GREEN 

PRESTIGE/MILESTONE DOUBLE IPs IMPORTED 
FROM FRANCE (o £3.80 -f VAT 
66171 66184 68106 . 68126 68127 68112 68133 68134 68115 . 68139 68140 68144 68146 68147 . 68148 68149 68152 . 68153 68154 68156 68160 68161 

68343 . 68344 63346 51348 . 68349 68365 . 68372 . 68373 68374 68376 68377 68378 68337 

68401 63402 . 68416 . 63533 . 63540 

68601 63602 6ES33 68601 68605 63606 68807 68603 . 68609 63311 58912 . 68915 63917 . 68921 68924 . 

6SS33 58934 68337 
6SS4S 68952 68953 68954 . 63355 

. CHE I BAKER/SIEVl HOUBFN CHET DAKER SOUNDTRACK U JUMLAU . SONNY ROLLINS THE CUniNG EDGE ARC PEPPER ONE SEPTEMBER AFTIRNOON ARF PEPPER ART PEPPER TODAY SONNY ROUINS NO PROBLEM . ART PEPPER ROAO GAMES . CARIERmANCOCK/WILUAMS THIRD PLANE ART PEPPERlCEORCF. CABUS COIN HOME SONNY ROUINS REEl UEt AZYMOUIH CASCADES WES MONTGOMERY ENCORES .. IHCLONIOUS MONK EVIDENCE . ART PEPPER'GCORCE CABLES TETE A TtTE , AZYMUTH RAPID TRANSIT JOHNNY GRIIF1N CAU WHACIIAWANA SONNY ROUINS SUNNY DAYS SIARRY NIGHTS . ART PEPPER ARTWORKS THUONIOUS MONK OLUCS FIVE SPOT BILL EVANS MORE FROM THE VANGUARD . AZYMUTH FUME . ART PEPPER QUAHin APO AZYMUTH UCHT AS A FEATHER , AZYMUTH OUIBRO . STEVE UCY EVIDENCE DEXTER GORDON THE BALLAD ALBUM JOHN COLTRANE LUSH UFE . JOHN COLTRANE THANES REIGN . BENNY COISON GR00V1N WITH GOLSON .. KENNY OORHAM QUIET KENNY . DEXTFR CORDON THE RESURGENCE STEVE UCY REFUCIIONS . AHMED ABDUL MALIK THL MUSIC OF . JOHN COLTRANE SOUL TRANC JOHN COLTRANE TRANCING IN WALT 01CKLHSEN SENSE OF DIRECTION LEE ORGAN TAKE 12 JOHN JENKINS/BOBBY TIMMONS/CUrrOBD JORDAN . SONNY ROUINS WORKTIMC . CUFFORD BROWN MEMORIAL MILES DAVIS'MILT JACKSON QUINTET/SEXTET . KENNY BURRCL1 KENNY BURRCLL URRY YOUNG TESTIFYING SONNY ROLUNS MOVIN OUT . IOREES SUUEMAN & PRESTIGE AUSTARS HOOTS MILES DAVIS AND THE MODERN JAZZ GIANTS .. ROY HAYNES WE THREE MILES DAVIS BAGS GROOVE .. Em JONES GREATEST HITS . BILL EVANS FROM THE 7(h KENNY OORHAM QUINTET . OSCAR PETUFORD NEW SEXTET FREDDY HUBBARD CUSSICS . DUKE EUINCION/PAUL G0NSALVI5 . SONNY ROLUNS WAY OUT WEST HELEN HUMES SONGS I LIKE TO SING . ANDRE PHEVIN WEST SIDE STORY SONNY ROLUNS AND THE CONTEMPORARY LEADERS . JESSE FULUR SAN FRANCISCO BAY BLUES . FIREHOUSE FIVE -2 ART PEPPER VILUCE VANGUARD THURSDAY ART PEPPER V11UGE VANGUARD FRIDAY AR1 PEPPER VllUCC VANGUARD SATURDAY KIO ORY CREOLE JAZZ MONKTROLUNS & CO BRIUIANT CORNERS THEIONIDUS MONK WITH COLTRANE . THELONIOUS MONK MISTEH10SE . MULUGAN/MONK MULLIGAN MEETS MONK RENE THOMAS GUITAR GROOVE WES MONTGOMERY SO MUCH GUITAR JOHNNY GRimN TO THE UOIES . CUFFORD JORDAN STARIING TIME PEPPER ADAMS QUINTET 10 10 4 AT THE 5 SPOT ERNIE HENRY PRESENTING SAM JONES THE SOUL SOCIETY HAROLD UNO SEXTET WEST COAST BLUES , SONNY ROUINS THE SOUND OF SONNY KENNY OORHAM JAZZ CONTRASTS . PAUL GOSDALVIS GETTING TOCETHEH . MARK MURPHY RAH BOBBY T1MM0NS THIS HERE IS CHET BAKER LERNER AND LOWE . SONNY RED IMAGES 
PRESTIGE/MILESTONE D0U8U Lfi IMPORTED FROM FRANCE AT D 80 • VAT 68101 . 8IU EVANS VILUCE VANGUARD SESSIONS . BILL EVANS SPRING LEAVES SONNY ROLUNS FREEDOM SUITE PLUS SONNY ROUINS DONT STOP THE CARNIVAL . MONKICOLTRANE MONK/TRANl THUONIOUS MONK PURE MONK . THUONIOUS MONK IN PERSON . THUONIOUS MONK THE RIVERSIDE TRIOS BIU EVANS PUCE. PIECE & OTHERS MIUSTONE JAZZ STARS IN CONCERT . ART BUKCY THERMO . RON CARTER PICCOLO ART BUKEY BIG BEAT . WES MONTGOMERY MOVIN MONK/MULUGAN ROUND MIDNIGHT . BIU EVANS 1NTCRPUY SESSIONS , WES MONTGOMERY THE ALTERNATIVE BEN WEBSTER & JOE ZAW1NUI TRAVUN UCHT . BIU EVANS TIME BEMIMBEREO MIUS DAVIS MY FUNNY VAUNTINE . MIUS DAVIS W0RK1N & STEAMIN MIUS DAVIS DIG MIUS DAVIS COLUCTOBS ITEMS MIUS DAVIS TALLEST TREES . MILES DAVIS TUNE UP . MIUS DAVIS GREEN HAZE . VARIOUS ARTISTS JAZZ AT MASSEY HAU THELONIOUS MONK UITU ROOTIE TDOTIE MODERN JAZZ OUARTET CONCORDE DJANGO ONE BASS SONNY ROLUNS TAKIN CARE OF BUSINESS ERIC DOLPHY FIRE WALTZ . JOHN COLTRANE THE STARDUST SESSION GEORGE BENSON/JACK McDUFF SHADOW DANCERS SONNY ROLUNS VINTAGE SESSIONS . JOHN COLTRANE DUCK PURLS CHARLES MINGUS MINGUS AT MONTEREY JOHNNY HODGES AU STARS JOHN COLTRANE DAKAR GERRY MULUCAN/CHET BAKER . JOHN COLTRANE WHEELIN GARUNO-'COLTRANE/BYRD JAZZ JUNCTION . KING CURTIS JAZZ GROOVE RAY BRYANT ME AND THE BLUES JOHN COLTRANE RAIN OR SHINE BEN WEBSTER AT WORK IN EUROPE . BIG JOE W1LUAMS WALKING BLUES . SONNY TERRY/BROWNIE McCHCE CALIFORNIA BLUES KENNY BURREEL UUNCION IS FOREVER VOL 2 . DAVE BRUBLCK/PAUL DESMOND BIU EVANS JAZZ CONCEPTIONS THELONIOUS MONK TWO HOURS WITH . 

68102 68103 CS1M 68105 63106 68107 68110 68111 68115 68119 68121 63129 68130 68138 68137 63138 68145 68150 68311 68312 68313 68314 68315 63318 68317 68319 68121 68327 

68340 68341 68150 68351 68358 68364 68418 68420 68421 68512 68513 GSS21 68526 

WE HAVE OVER 600 TITLES OF JAZZ 
IN STOCK 

PLEASE WRITE OR PHONE FOR FULL LIST 

BOPLICITY RECORDS NOW DISTRIBUTED 
BY CRUSADER ... BOPLICITY SINGLE 

ALBUMS (o £3.20 + VAT 

. JOHN COLTRANE COLTRANE TIME JACKIE McCLEAN SWING SWANG SWINGIN . ART PEPPER/CHET BAKER PLAYBOYS JACKIE McCLEAN THE CONNECTION THE TOMMY CHASE QUARTET HARD DEXTER GORDON DEXTER BLOWS HOT & COOL THE CURTIS COUNCE QUINTET EXPLORING THE FUTURE CARL PERKINS INTRODUCING CARL . MILES DAVIS UVE AT THE LIGHTHOUSE ORNETTE COLEMAN TOMORROW IS THE QUESTION TEDDY EDWARDS QUARTET TEDDYS READY ART PEPPER MEETS THE RHYTHM SECTION JIMMY WOODS CONFUCT 

JASMINE RECORDS AND TAPES £2.75 • VAT. EXPORT ENQUIRIES WELCOMED 
SONNY ROLUNS ON IMPUISt JAS 2 
COUNT BASIL AND THE KANSAS CITY 7 JAS 3 
DUKE EUINGION & JOHN COLTRANE JAS « 
OiZZY GIUESPIC Swngta«y. SvteelCadolac JAS 5 
UMDIRT HENDRICKS AND ROSS Sir.g ASongol Bai:c JAS 6 
JOHN COITRANE: Co:itanc live al mo Vulagc Vsngus'iJ JAS 3 
THE JOHN COLTRANE QUARTET COLTRANE JAS 10 
COLTRANE; Lr.c al OmjlaiJ JAS 11 
BENNY CARTER AND HIS ORCHESTRA FuiWcr Dclmit:n: JAS 14 
AHMAO JAMHAl Al Ihc lop — Pcmcana Re veiled JAS 15 
COLTRANE Live id ihc Village Vanguard Rtvisned JAS 16 
THE NEW AMAZING CHICO HAMILTON QUINTET Pass V Iinu JAS 17 
ARCHISHEPP: Mama Ico Tighl JAS 18 
UONEl HAMPTON You Dciipi KnowIlM JAS 19 
OtIVlfl NELSON: More Blues and ihc Adsiijci Trun JAS 21 
JOHN COLIRANC/ARCHIl SHEPP: New Ihmg al Ncwpon JAS 22 
KEITH JARflm.fon Yao.-,h JAS 23 
ROY HAYNES QUARTET: O^i of me Altcmoon JAS 24 
SONNY STin: Now" JAS 25 
SONNY Sim & PAUL GONSALVES So"! ard Peppei JAS 26 
PAUL GONSALVES Tell il ihc Wav ■! u JAS 27 
CURK TERRY: The Happy Horns o« JAS 78 
KEITH JABRin Bop Bc JAS 29 
AP.CHI SHEPP. ToviFor liane JAS 31 
MILT JACKSON. Jaw N Samba JAS 32 
BEN WEBSTER See Yo.- Al The Fa.r JAS 33 
JOHNNY HODGES CvcryLod, Knows JAS 34 
JOHN COLTRANE QUARTET Ballads JAS 37 
COLEMAN HAWKINS QUARTET Today and Now JAS 33 
LOUIS BillSON Ihuodoitnid JAS 40 
JOHN COLTRANE QUARTET. Cresccnl JAS 41 
CURK TERRY; it's Whai's Happens JAS 43 
JOHN COITRANE ORCHESTRA Ascos on JAS 45 
ARCHIE SHEPP On Tins Nighl JAS 46 
PAUL GONSALVES Clropaua Eeelm Ja// JAS 47 
CHICO HAMILTON- Man from Two We'lds JAS 43 
CHARLES MINGUS: Mingus Plays Piano JAS 49 
COLEMAN HAWKINS Wrapped T ghl JAS 50 
JOHN COLTRANE KuiuSeMama JAS 51 
GATO BARBIERI: Chapioi Four Al^e m New Ypik JAS 54 
McCOY TYNER Plays EH-ngton JAS 56 
BENNY CARTER Addibons 10 Turtnof Oelnrons JAS 57 
SHEUY MANNE: Two Ihrco Foai JAS 58 
JOHN COLTRANE. Alnca O'ass Vci 2 JAS 59 
TERRY GIBBS QUARTET: Tale II fiom Me JAS 64 
OLIVER NELSON - HANK JONES Kappcn.ngs JAS 61 
ZOOT SIMS: Wailing Game JAS 67 
YOSEF UTEFF. The Go dcn Male JAS 63 
AMERICANS IN EUROPE: Volume 1 JAS 64 
AMERICANS IN EUROPE; Vo'umc 2 JAS 65 
UWHENCE BROWN S AU STARS wilh JOHNNY HODGES Injp.icd .Viand-; n JAS 66 
KEITH JARREnBaclhand JAS 67 
ARCHI SHEPP Three loi a Quancr One lo' a Dime JAS 63 
SONNY ROUINS. East Bioadway Bun Down JAS 59 
ALBERT AYLER. In Greenwich Village JAS 70 
FREDDIE HUBBARD ThcAnslryOI JAS 71 
JOHN COLTRANE. Eipiesnon JAS 73 
JOHN UE HOOKER: II Serve You P. ghi lo Sutler JAS 74 
ARCHIE SHFPP: Lr.e .n San franc.sco JAS 75 
ART BUKEY A Jar; Message JAS 76 
MILT JACKSON Slatcmenls JAS 77 

COJ ARTIST — ALBUM 
1001 BILUE HOLIDAY - I WONDER WHERE YOUR EOVE HAS GONE 
1009 THE HARRY JAMES OCTET - SWINGIN' N" SWEET 
1013 KING COLE TRIO - THE FORGOnEN VURS 
1016 HARRY JAMES - SATURDAY NIGHT SWING 
1022 WOODY HERMAN - UVE IN NEW ORLUNS 
1023 JIMMY DORSEY — SPOTUCHRNG THE f ABULOUS DOHSEYS 
1025 I AAMSTRONG, B HOUIDAY - NEW ORLEANS (ORIGINAL SOUNDTRACK) 

JOHN COLTRANE MedittWins JAS 80 
ITS BROWN ANO HIS BAND OF RENOWN Cceet a: «•» • f, - VdM JASM 1001 
LES BROWN AND HIS BAND Of RENOWN Cc-cen a: ft- "■ ,v • ; P 1 ■ Voi2 JASM 1007 
MANNY ALBAM AND HIS JAZZ CHEATS ■fye-.i S i • Z::-, JASM ICIB 
MEL TORMC 7." .-. ca' Sv-.-di Are me Bsi: Songs JASM ICC4 
TERRY GIBBS leir,' JASM 1009 
CEORGIt AULD 1 ve Got Yea Unde' My Si n JASM 1006 
URRY SONN A HIS ORCHESTRA. Ihe So.'.d o« Sor- JASM 1007 
JOC NEWMAN SEXTET The Hjppv Cats jASWiooe 
BILL HQLMAN Ihc Fatu'Oiij Bn KpT-jn JASM 1009 
MANNY ALBMA AND THE JAZZ GREATS Of OUR TIME I JASM 1010 
TONY scon & THE AU STARS i2nd Sl'fei Ser-e JASM 1011 
US BROWN Thai Sound el Rcown JASM 1017 
BUDDY GRECO Al Malef KeVs JASM 1013 
AL COHN QUINTET leatunng ZOOT SIMS Al and Zeal JASM 1914 
THE FORMER GUN7<MIUER SINGERS P •: r. f, JASM 1015 
WILLIS CONOVER S HOUSE OF SOUND JASM 1016 
THE MANHAnAN JAZZ SI PTCT JASM 1017 
STEVE ALLEN Jaryfor Ton gnt JASM 1018 
US BROWN & HIS BAND Of RENOWN Al Wcam-r My..: JASM 1019 
EOCAH SAMPSON Sa-.-q Schv Sweei Sanpjon JASM 1073 

"2000" SERIES C1 80 EACH 
THE FUBBY HAYES QUAHTtT -Tubby sGrcc-.c JASM 2071 
VICTOR FELDMAN BiOWS WITH OIZZY RECCE. FUBBY HAYES. JIMMY DEUCHAR JASM 7002 
VICTOR FtLDMAN IN 10ND0N Vci 2 'The Dig Bjed" ThcNmo-Tel aedQumiel JASM 2003 
THE JAZZ COURIERS' JASM 2004 
TEOHUTH Al the I ondon Pal-ad orn JASM 2005 
TED HUTH AND HIS MUSIC Su.ie Up The B ana JASM 2006 
TED HUTH S FATS WAUER ALBUM JASM 2037 
THE YOUNG GEORGE SHEARING 1SJ9 I9M JASM 2X9 
GEORGE SHEARING H i ta-.y lo Rerrerber JASM 2009 
BENNY CARTER AND MIS ORCHESTRA S.vngn ai Ma da Va'e JASM 2010 
COUMAN HAWKINS WITH THE RAMBLERS OANCC ORCHLSTTtA The HawL *n Howard JASM2C1I 
SPIKE HUGHES ANO HIS All AMERICAN ORCHESTRA JASM 2012 
DIZZY RECCE Progress Repon JASM 7013 
SANOrS SIOEMEN Playing Compos i ans b> Al Fairweathef JASM 7014 
THE TUBBY HAYES QUiNTCT A"ci light! Out JASM 2015 
WILTON 'Bogey' GAYNAIR Blue Bogey JASM 2016 
AMBROSE ANO HIS ORCHLSTRA Thbule la Co"e Pchcr JASM 7017 
JACK HYLTON ANO HIS ORCHESTRA JASM 2018 
ROY TOX ANO HIS ORCHESTRA FonFa.or.ies JASM 2019 
BILLY TERNENT AND HIS ORCHESTRA. That Unmislaieate Sound JASM 2020 
TED HUTH ANO HIS ORCHESTRA At the London Pahad-u-m Vol3 JASM 2021 
TEO HUTH ANO MIS MUSIC Kern lor Modems JASM 2022 
VICTOR FCLOMAN Vidor TeldTjn m London Vol 1 JASM 7023 
THE JAZZ COURIERS FEATURING RONNIE SCOn & TUBBY HAVES The lasi Word JASM 2024 
TED HUTH AND HIS MUSIC Rodger far Modems JASM 2025 
TEO HEATH ANO HIS MUSIC: Spoil ghion Side men JASM 2026 
TED HUTH RECALLS IHC FABULOUS OORSEYS JASM 2Q7 
• CHRIS BARBER S JAZZ BAND Baibri's Best JASM 2028 
IF 0 HUTH AND HIS MUSIC OMe Englydhe JASMZ200 
TEO HUTH ANO HIS MUSIC: Has 1 M-ised JASM 2201 
TED HUTH ANO HIS MUSIC; Ted Hcaih Sw.ngs n H. Slemo JASM 2202 
JOHNNY KUTING AND HIS BAND Swrng fiei.silod JASM 2703 
TED HUTH ANO HIS MUSIC: Shall We dart c JASM 2704 
TED HUTH ANO HIS MUSIC: Sw ng Swion JASM 2705 
CATERINA VALCNTI'S CRUTEST HITS JASM 2706 
MANTOVANI Man.nanan JASM 2707 
RONNIE ALORICH Soh and W-cied JASM 7703 
■ MERMAN SINGS MERMAN JASM 2709 
• EXPORT ONLY 

OF JAZZ 
VAT 

1027 LES BROWN - FROM THE UFE ROUGE 
1028 GENE KRUPA - THE EXCITING GENE KRUPA 
1029 FATS WAUER - UVE AT THE YACHT CLUO 
1030 BENNY GOODMAN - CAMEL CARAVAN VOl 2 
1032 BOB CROSBY — SUDDENLY ITS 1939 
1033 BENNY GOODMAN UMEL CARAVAN VOl 2 
1034 BENNY GOODMAN - THE SMALL CROUPS VOl 1 
1035 FATS WALLER - UVf VOl 2 

1026 JACK TUGARDCN - THE SWINGIN' CAU 

WE ARE IN THE PROCESS OF EXPANDING OUR CASSETTE AND COMPACT DISC OPERATION PLEASE TELEPHONE FOR STOP PRESS DETAILS 

ORDER FORM 
NAME Of BUYER: 
COMPANYNAME 
AOflESS   
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ALI 11 AIJA// 

A fan's Ray of hope 

R; 
i 

AY'S SHOP in London's Shaftesbury Avenue 
I occupies the site of the former famed folk-jazz 
shop of Collets, writes Tony Jasper. Both sec- 

 itions teemed with records and were staffed by 
experts who did not always suffer fools gladly, with a 
'fool' in this instance being someone who sought the 
obvious, the popular and invariably commercial. 

Ray Smith was manager of Collet's jazz section for 11 years 
and when the chance came for him to continue under his 
own steam he took it. His shop has been running for two 
years with the jazz section now encompassing ail the former 
divided floor space. The folk section has now gone but he 
continues providing the expert retailing service that made 
Collets a serious port of call for any self-respecting jazz tan. 

Stock at Ray's Shop follows a historical sequence so that it 
is possible for someone to travel from the roots of early jazz 
to the modern practitioners by moving around the sale room. 
Along the way a few diversions can be encountered in the 
shape of a compact disc section. Deleted records, old 78 s, 
books and concert tickets can be seen and obtained near the 
main serving area. 

However, not all contemporary product that describes 
itself as "jazz" is stocked. Free jazz is foe rather than friend. 
There is a smalt fusion section. Staff expertise and slock 
depth is found in other jazz quarters. 

But a specialist shop can afford to make distinctions and 
certainly the number of customers in Ray's Shop on a 
warmish Friday morning would make some pop indie deal- 
ers envious. The customers had an international flavour with 
age range extending from late teens to possibly the early 
seventies. Visitors clutched pieces of paper with lists of titles, 
and in one instance there was a European gentleman who 
was making his annual call and spending C50 or so. 

Americans are frequent visitors, partly it seems because 
there are hardly any specialist shops left in the US and for 
detailed knowledge and actual slock, Ray's and the other 
four serious jazz dealers in this broadly central London area 
represent the world's best. 

To run a jazz shop in a musical idiom where there are 
hundreds of labels, and where sales rely heavily on back 
catalogue, extensive trade knowledge is essential. Ray and 
his two assistants are walking encyclopaedias of different 

jazz forms. They are also equipped with a thorough under- 
standing of wholesale outlets and currency markets. 

Importing US material has been a nightmare with the 
pound constantly changing against the dollar but now there 
seems some stabilisation, Ray Smith is taking a fresh interest 
in material from that country. Material has mainly come from 
European sources, where the pound against a variety of 
currencies has held well. But of course in a specialist field 
there is the added dimension of judging the stale of press- 
ings, as well as being familiar with particular "takes'^that 
may be found on the respective record. 

Against this background Ray suggests, albeit kindly, that 
the ordinary retailer forgets jazz material outside of some 
popular items. 

"It is a specialist music, you have to stock in depth with 
titles only selling a few at a time over many months. You 
have to know your stock or else you can fall victim to some 
pretty awful attempted jazz releases. PRT marketed some 
jazz compilations and I remember the rep looked crestfallen 
when I said we didn't want any. The customer we get doesn't 
want bits and pieces." 

He bewails the lack of good material coming from majors 
where there is magic resting in the vaults and, as in the 
already mentioned PRT instance, bewails the lack of jazz 
knowledge in most companies. 

He finds a continuous demand from people for 78 rpm 
oldies and finds customers amazed at the low prices of these 
records which range from 50p to £2 and with the pound and 
dollar being what they are there is astonishment from 
Americans at their cheapness. 

But then Ray Smith's has some of the old record shop air 
where money (though obviously important) comes second 
to musical love. There is genuine delight from the three staff 
that US Columbia has recalled John Hammond to advise 
them on jazz issues. 

They have also greeted with pleasure the new RCA classic- 
al appointment of Keith Shadwick for "he has extensive jazz 
awareness, as well, and something might come from that 
direction. Let's hope so, anyway." 

For them selling jazz is making people aware of something 
great, and they're rather glad the jazz world is not part of 
pop's instant nature. 

An honest living 

THERE IS a view that jazz records should be sold from a store 
that stocks only jazz and perhaps exercises ludgement as to 
what constitutes jazz, so that it might for instance question 
whether recent Miles Davis output can quality 

Such a generalisation receives short shnft at Honest Jon s^a store 
situated just off London's famous Portobello Road in Cambridge 
Gardens/at the Ladbroke Grove end. Honest Jon s stocks new and 
secondhand records, cassettes, books and magazines but Jazz has 
paramount place. Customers are mostly under 30 and they exhibit an 
obvious hunger to find out, hear and invariably buy. 

Honest Jon's is owned by Jon Clare, a one-time university lec urer 
in sociology with a particular liking for deviancy and criminology. 
Jazz is the music that excites him. And while he enjoys running a 
business with a healthy turnover, he exhibits an almost missionary 
zeal to propagate jazz. He set up in business 10 years ago in nearby 
Goldbourne Road with the aim of marketing good second-hand 
records, to supply contemporary music, but also to build up a 
specialist reputation. .... tu 

Clare has strong views about jazz elitism and pours scorn on those 
who pretend it is for all but keep it to themselves. He scorns equally 
those who feed their own identities by establishing a sense of being 
special because they have something appreciated by the few. and 
others who abhor jazz fighting for its life amidst contemporary rock 
and pop He wants everyone to be aware of the endless riches found 
amongst the many styles of jazz music, and he believes jazz can win 
on its own merit. . . . . . 

He believes jazz can be sold through enthusiasm, and knowledge. 
He accepts the view that the record dealer can stock considerable 
jazz product, but it has to be pushed, and cannot be left awaiting the 
occasional browsing customer. 

Clare points out that the dealer must be aware that hardly anyone pre- 
sents jazz in a manner and style that makes sense to young people. 

But, assuming a record dealer wishes to launch into stocking some 
jazz, what product should he stock; ' Stock anything on Blue Note 
and OJC (RCA), Miles. Davis, Coltrane, Art Blakey, Clifford Brown, 
Mingus, Charlie Parker. Billie Holliday, Art Pepper. Monk, Horace 
Silver and our own label!" ■ . « 

The latter is Boplicity Records, formed in conjunction with Ace 
Records. It aims to release records that will interest the long term 
jazz-fan collector and at the same time be relevant to the younger 
enthusiasts without whom the genre will have little or no audience 
in the future. 

To achieve this, the initial releases have concentrated on the 
classic period in jazz from 1945-1965. While not ignoring the seminal 
figures in the avante-garde, Clare says Boplicity will avoid the artistic 
cul-de-sacs of the later improvisers, and will release records which 
appeal to both the connoisseur and would-be-jazz fans. 

The first eight releases come from Art Pepper-Chet Baker, John 
Coltrane, Jackie McLean (two albums). The Curtis Counce Quintet, 
Carl Perkins (not the country-rock 'n' roll roller!). Dexter Gordon and 
the Tommy Chase Quartet. 

Clare also stresses "fringe" areas with particular reference to Latin 
— salsa, Puerto Rican music with the Tico label distributed by 
Sonodisc of Paris. Again, many young people express interest. 

THE BEST FROM QiSi 

PAT WIETHENY/Works 
Superb compilation of Metheny's 

earlier material on ECM 
8232701.8232702. Compact Disc 

)» UiJr'jf 'h ('-Jl 
r.1.1 \ HT/ajiALI) XV,- WDHK ffllM' 

(jf.yJui'in ELLA FITZGERALD & ANDRE PREVIN 
Do GERSHWIN 
Nice Work If You Can Get It 
2312140 

BILLIE HOLIDAY/Lady Day (3LP) 
Classic collectors box 

of Verve material 
8238261.8238264 mc 
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THE COHON CLUB 
2LP set of rare performances 
A 252 

MAXINE SULLIVAN • Great Songs From The Cotton Club 
By Harold Arlen & Ted Koehler. 

A270 
STAN GETZ • The Bossa Nova Years 

A great 5LP set ofGelz magic. 
8236111 

DUKE ELLINGTON & ORCHESTRA • Harlem 
Live LP featuring some of Ellington's best known compositions. 

2308245 o K08245 mc 
ART BLAKEY 0 Album Of The Year 

Classic Blakey & The Messengers LP Recorded 1981. 
SJP 155 

BOBBY HUTCHERSON » Four Seasons 
George Cables ® Herbie Lewis • Philly Joe Jones. 

SJP 210 
MAX ROACH & CECIL TAYLOR 0 Historic Concerts 

Classic double album recorded 1979. 
SN 1100 

DAVE GRUSIN & LEE RITENOUR « Harlequin 
GRPA1015 • GRPC1015 mc • GRPD 9522 Compact Disc 

ARCHIE SHEPP • Down Home New York 
SN 1102 

DIZZY GILLESP1E • New Faces 
Robert Ameen • Branford Marsalis • Kenny Kirkland • Lonnie Plaxico. 

GRPA 1012 • GRPC 1012 mc • GRPD 9512 Compact Disc 
The RAY BROWN TRIO ® Soular Energy 

Gene Harris • Gerryck King • Red Holloway • Emily Render 
CJ 268 

CONCORD JAZZ• ECM • PABLO •BLACK SAINT 0'de,t»« 

SOUL NOTE • GRP •TIMELESS • MPS • VERVE 
IMS 54 Maddox Street 

London W1 

IMS 
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First authentic 

Mozart recording 

THE FIRST recording of an opera by Mozart performed in authentic style 
using period instruments comes from Decca next month, and will 
inevitably attract widespread interest, both from critics and collectors. 

The work is Cosi Fan Tutte. and the recording is based on the work 
done at the Drottningholm Court Theatre, Stockholm, the 18th century 
building which has mounted opera in period style for some years. 

It is a logical extension of the authentic performances of Mozart 
issued by various companies over the past five years, in particular the 
symphonies on Decca and the Piano Concertos now coming on DG. 

But it will come as a surprise that Decca did not use its established 
early music group, the Academy of Ancient Music, directed by Hog- 
wood, to make the first opera, particularly as they have already recorded 
Mozart's Requiem and other choral works 

But the complexities of the project persuaded Peter Wadland, who has 
been largely responsible for the success of Decca's early music series 
Floriiegium, to opt for a company already experienced in the medium. 

In fact, the plans to record the first authentic Mozart opera date back 
as far as 1981, although it was not until July last year that the cast was 
assembled in Stockholm (though not, for fire restrictions, in the theatre 
itself) for the first sessions. 

By then, the chosen cast had already given three performances of the 
opera in order to ensure dramatic as well as musical credibility. 

The cast was chosen for its suitability to the production rather than for 
being names of established international standing in the major opera 
houses, although both Rachel Yakar (Fiordiligi), Alicia Nafe (Dorabella), 
Gosta Winberg (Ferrando) and particularly Tom Krause (Guglielmol are 
known for their operatic work. 

The direction is by Arnold Ostman, who since 1979 has been general 
administrator and musical director of the Drottningholm Court Theatre 
where he introduced opera on period instruments. 

The Cost Fan Tutte comes in all three formats (414 316). 

Bach's Mass appeal 

Edited 
by 

NICOLAS SOAMES 

ONE OF the most important re- 
leases to mark the centenary of 
the birth of Bach scheduled to 
come from EMI is issued this 
month and should almost cer- 
tainly move swiftly into the clas- 
sical best-sellers list. 

It is the much-awaited authen- 
tic recording of the B minor Mass 
made by the Taverner Consort 
and Players directed by Andrew 
Farrell featuring Emma Kirkby, 
Rogers Cavey Crump and David 
Thomas among the soloists, in 
addition to three boys from the 
Tolzei Knabenchol who have 
been trained for the occasion. 

CLASSICAL 

COMPACT 

DIGITAL AUDIO 

1 WEST SIDE STORY, 
Bernstein DG 415 253 2 

2 AMADEUS, Mozart. 
Academy of St Martin's/ 
Marriner London 826126 2 

3 REQUIEM, Lloyd Webber. 
Maazel HMV CDC 747 146 2 

4 FOUR SEASONS, Vivaldi. 
Academy of Ancient Music/ 
Hogwood L'Oiseau-Lyre/ 

Decca 410 126 2 
5 SYMPHONY 9, Beethoven. 

BPO/Karajan DG 410 987 2 
6 THE PLANETS, Hoist. 

BPO/Karajan DG 400 028 2 
7 SYMPHONY 7, Beethoven. 

Philh/Ashkenazy 
Decca 411 941 2 

8 ENIGMA VARIATIONS, 
Elgar. BBC Symphony/ 
Bernstein DG 413 490 2 

9 SYMPHONY 5, Mahler. 
Chicago Symphony/Solti. 

Decca 414 321 2 
10 SYMPHONY 5 & 6, Beethoven 

BPO/Karajan DG 413 932 2 

Compiled by Music Week 
Research from a pane! of 

8 retail outlets 

As with all Parrott's produc- 
tions, the B minor Mass was 
made following rigorous re- 
search which led the conductor to 
use very small vocal forces, just 
— seven soloists and five consort 
members. 

But that import recording has 
experienced supply problems, 
and the broader EMI network, 
coupled with the extensive press 
interest Parrott is likely to receive, 
and the reputation of his past 
recordings for EMl's early music 
label Reflexe means that this B 
minor Mass should top the 1985 
sales figures. 

The only difficulty is that it is 
released on two LPs {in a double 
wallet) and two cassetes (EX 
2702890) but not yet on CD. 

A major set of the Complete 
Organ works recorded by the 
German organist Werner Jacob 
on instruments from the period 
of Bach situated in Holland, and 
East and West Germany is issued 
in a box set of 16 LPs (EX 
2701973) — Jacob has been re- 
cording the series since 1973. 

Of the wider interest will be a 
Baroque programme headed by 
Bach's Cantata No 51, Jauchzet 
Gott in Allen Landen sung by the 
soprano Helen Donath, coupled 
with a solo Cantata by Albinoni 
and another by Vivaldi for trum- 
pet featuring the French virtuoso, 
Maurice Andre (EL 270175, LP 
and tape). 

The two other recordings 
which follow a more strictly au- 
thentic performing style are a col- 
lection of Bach's Motets featuring 
The Hilliard Ensemble and the 
London Baroque conducted by 
Paul Hillier (EL 270238 LP/Tape); 
and Bach's Sonatas for violin and 
continue played by London Baro- 
que (EL 2702411 LP/Tape). 

EMI also adds two other titles 
to its Reflexe series which is be- 
coming one of the most re- 
spected early music catalogues. 
The Milliard Ensemble performs 
the Requiem and Missa Mi-Mi by 
the important medieval Flemish 
composer Ockeghem (EL 270093 
LP/Tape), and the Musikalische 
Exequien by Schutz (whose 400th 
anniversary falls this year) 
directed by Hans-Martin Linde 
(EL 290342 LP/Tape): All single 
LPs in the Reflexe series come in 
gatefold sleeves. 
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MEMBERS OF the cast from Cosi Fan Tutti. Front row L to R: T Krause, A 
Nafe, R Yakar, G Resick. Back row L to R: C Feller, G Winbergh, A 
Ostman. 

L'Enffant heads EMI 

July CD releases 

THE FIRST compact disc version of Ravel's charming opera L'Enfant el 
Les Sortileges — the 1982 recording made by Andre Previn and the LSO 
— heads four interesting CD releases on EMI next month. 

Previn hand-picked his soloists for the record and has Susan Davenny 
Wyner as the boy, Arleen Auger as the Princess, the Fire and the 
Nightingale, and Philip Langridge as the Teapot, the Arithmetician and 
the Frog (CDC 7471692). 

Previn's other CD is his recording of Hoist's The Planets, made in 
analogue 11 years ago but still one of his best-sellers (CDC 7471602). 

With EMI restricted to few CDs, the company has to carefully pick its 
repertoire, and has chosen Beethoven's Symphony No 3 coupled with 
the Grosse Fugue in the distinguished performance by Klemperer and 
the Philharmonia Orchestra (CDC 747 1862), and in complete contrast, 
the recently issued, and much acclaimed recording of Monteverdi's 
Vespers 1610 performed by Emma Kirkby and the Taverner Players 
directed by Andrew Parrott (CDC 7477088). 

CBS has a more extended CD list — 13 titles in total — for August 
release, and also choses to head it with opera. There are two Puccini 
works, the only CD recording of La Rondine, with Kanawa in the leading 
role (CD M2K 37852), and Turandot conducted by Maazel (M2K 39160) 
which has to compete with Mehta and Karajan on Decca and DG 
respectively. 

Maazel's performance of Mahler's Symphony No 2, the Resurrection 
(CD M2K 386671) also has three competitors (Glatkin, Tennstedt and 
Solti but there are also chamber music CDs — Haydn's London Trios 
played by Stern, Rostropovich and Rampal (CD 37786) and Beethoven's 
Cello Sonatas Nos 3 and 5 played by Yo-Yo Ma and Emmanuel Ax (CD 
39024) which are otherwise unavailable on the medium. 

Yo-Yo Ma also plays cello concertos by Saint-Saens and Lalo (CD 
35848) with the Lalo again without a CD competitor. Equally buoyant 
sales can be expected from two other concerto discs, Ferahia's record- 
ing of Mozart's Piano Concertos 6 and 13 (CD 39223) and Zukerman's 
recording of Mozart's Violin Concertos Nos 3 and 5 (CD 37290) — the 
first time they have appeared on any medium in the UK. 

CBS assures that all these titles are in stock in the UK. 
Decca, too, heads its CD only August release with two operas, Solti's 

versions of Bizet's Carmen (414 487) and Wagner's The Flying Dutch- 
man (414 551): The latter includes some chamber music: Brahms' Cello 
Sonatas Nos 1 and 2 played by Lynn Harrell and Vladimir Ashkenazy 
(414 558); and Haydn's Cello Concertos in C and D played on early 
instruments by Christophe Coin and the Academy of Ancient Music 
directed by Hogwood (414 615). 

Philips' foray into its back catalogue for August CDs sees the issue of 
Dvorak's Symphonies Nos 7, 8 and 9 played by the Minnesota Orchestra 
under Marriner (412 542 2CDs), and Beethoven's Spring and Kreutzer 
Violin Sonatas played by David Oistrakh and Lev Oborin (412 255). 

Deutsche Grammophon divides its main CD attention between opera 
highlights and early music. Highlights of Karajan's recordings of 
Strauss's Der Rosenkavalier (415 284), and Mozart's The Magic Flute 
(415 287), and Highlights of Abbado's recording of Verdi's Aida (415 286) 
serve its specific market. 

The early music choices are more, specialist — Gregorian Chant- 
Christmas Masses sung by the Benedictine Abbey, Munsterschwarzach 
(410 6582), a compilation of Music Of The Gothic Era directed by David 
Munrow (415 2922), and a compilation from Musica Antiqua Koln's 
three French music records, Le Parnasse Francais (415 298) which were 
much acclaimed when first released. 

Decca signs Fernandez 
THE URUGUAYAN guitarist Eduardo Fernandez, who has made a 
substantial impact in the US following a sensational debut in 1977, has 
been signed to a multi-album recording contract by Decca, 

He is to record Rodrigo's Concerto, and the Guitar Concerto by 
Castelnuovo-Tedesco with the ECO under Martinez in London next 
month. But his first recording, a recital of classical showpieces by 
Legnani, Giuliani, Sor, Diabelli and Paganini is issued in August (414 160 
LP/Tape/CD 

Fernandez is still little-known in the UK despite a highly acclaimed 
debut at the Wigmore Hall in 1983, but he will be playing in London at 
the end of this month. Clearly he is to be encouraged to increase his 
appearances here as his contract, (also including an album of Spanish 
and Latin American music) develops. 

Now 33, Fernandez has been labelled in the US as "The Heifetz of the 
Guitar". 

IFBIiVliWi 

• Top 20 

THE POINTER SISTERS: Contact 
RCA PL 85487. 

• General 

MINT JULEPS: One Time. Stiff 
JULP 1. Debut album from the 
all-girl acapella outfit who 
attracted so much media atten- 
tion after performing on the Vir- 
gin Airlines inaugeral flight. Re- 
corded live at the Shaw Theatre 
in Euston it features what could 
be described female equivalent 
of the Flying Pickets performing 
such pop perennials as Jimmy 
Mack, Da Do Ron Ron, Shout! 
and Stand By Me. They're in 
great voice but a hit single is the 
key to success for the Mint 
Juleps' LP. 

FIVE STAR: Luxury Of Life. (Tent 
PL 707). An extremely promising 
debut album from the five-strong 
Pearson family group, and no 
wonder with names like Nick 
Martinelli (who has worked with 
Loose Ends), Richard Hewson 
and Paul Hardcastle all involved 
somewhere along the line. Their 
four singles released to date are 
included, and Luxury Of Life 
should have no difficulties en- 
joying strong sales over the sum- 
mer period. 

RENE AND ANGELA: Street Cal- 
led Desire, Club/Phonogram 
JABH 12. The Los Angeles duo 
had a big disco/dance chart hit 
with Save Your Love (For #1) 
although it failed to cross-over 
into the mainstream pop chart. 
Their debut album in the UK fea- 
tures a variety of ballads and up- 
tempo dance tracks, and indi- 
cates that the relative failure of 
Save Your Love could be just a 
temporary hiccup in Rene & 
Angela's UK chart fortunes. 

JERMAINE STEWART: The Word 
Is Out. 10 Records DIX 1. One of 
10's home-grown soul/disco ta- 
lents emerges with an album that 
should have huge cross-over 
potential. Producer Pete Collins 
(Musical Youth, Tracy Ullman, 
Nik Kershaw etc.) has brought a 
commercial touch to Stewart's 
career, and should ensure that 
the singer who has been waiting 
in the wings for some time now, 
receives deserved exposure. 

THE JUDDS: Why Not Me. RCA 
PL 85319. Producer: Brent Maher. 
Mother and daughter duo, win- 
some in looks and appealing in 
voice. It's basically country fare, 
but has crossover possibilities, 
and certainly isn't in the unre- 
lievedly maudlin country frame 
of mind. 

NIGHTWING: Night Of Mystery 
— ALIVE! ALIVE! Gull GULP 
1043. Producer: Gordon Rowley. 
Y&T: Open Fire. A&M AM A 5076. 
Producers; Scott Boorey/artists/ 
Kevin Beamish. Two delightful 
live albums from bands in the 
second division of hard rock, 
Nightwing's Night Of Mystery is 
aptly titled; the music flows enig- 
matically at times but always re- 
tains the tightness and drive that 
have become Gordon Rowley's 
hallmarks. The album boasts an 
excellent atmosphere and hand- 
les ephemera and no-nonsense 
rock with equal competence. 
Y&T's offering has no pretence of 
such subtlety. It's just honest, dis- 
ciplined heavy metal under a 
heavy coating of quality. Both 
albums are refreshingly out-of- 
the-ordinary. 

PAGE 18 



MUSIC WEEK JULY 27 1985 

§ora®a[§§ 

Chart Certs 
PHIL COLLINS; Take Me Home (Virgin VS777(12), EMI) 
GO WEST: Goodbye Girl (Chrysalis COWIX) 2, PolyGram) 
MADONNA: Into The Groove (Sire W8934(T), WEA) 
PRINCE & THE REVOLUTION: Raspberry Beret (Paisley Park/WEA 
W8929(T|, WEA) 
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Where there's luck there's brass ... Nicolas 
Soames reports on the extraordinary 
success of the Black Dyke Mills Band and 
one of its rising stars, Phillip McCann (right) 

The top brass 

4 

^ ; 

THE UMBRELLA: Make Hell For 
The Beautiful People 
(lmmaculate-(12IMMAC 3), 
Backs/Cartel). Dramatic vocals 
and swirling keyboards dominate 
within a throbbing, psychedelic 
sound to form a highly-promising 
debut single, evocative of Sixties 
film music gone wild, a fact rein- 
forced by the inclusion of their 
version of John Barry's theme to 
The Persuaders on the B-side. 
THE BEAT FARMERS: Bigger 
Stones (Demon D 1031, Rough 
Trade/Making Waves/Cartel). 
Lively number taken from the re- 
cently released album. Tales Of 
The New West. The latest of the 
"US invasion" bands with ring- 
ing guitars, driving rhythm and a 
strong vocal produce a good 
stomping country rock hoe- 
down. 

BILL HURLEY WITH JOHNNY 
GUITAR: Reconsider Me (Demon 
D 1034, Rough Trade/Making 
Waves/Cartel). Big Heat singer 
delivers a characteristically mag- 
nificent vocal for this solo single 
from his album Double Agent. 
His voice oozes soul to give a 
strong bluesy, country ballad. 

SONIC YOUTH: Death Valley '69 
(Blast First/Homestead BFFP 
2(HMS021), Rough Trade/Cartel). 
Manic New York band create a 
stunning wall of sound with the 
help of Lydia Lunch on backing 
screams. The EP also contains 
three other songs from previous- 
ly released albums plus a new 
track Satan Is Boring. 

LOOSE ENDS: Golden Years (Vir- 
gin VS 795(12), EMI). Clever ver- 
sion of the David Bowie song 
which is, at least, radically diffe- 
rent from the original and not just 
another retread. Dramatically 
slowed down with its intricate 
drum rhythms it should give 
them another hit. 

GEORGE CLINTON; Double Oh- 
Oh (Capitol (12)CL 365, EMI). 
Hard and heavy dance track from 
the "mother" of funk. Sure to 
become popular in the clubs with 
its irresistible rhythms and 
memorable refrain. A tantalising 
taster for this forthcoming album. 

PHIL FEARON & GALAXY featur- 
ing Dee Galdes: This Kind Of 
Love (Ensign/Island (12)ENY 521, 
EMI). A smooth, soulful duet with 
Phil Fearon and Dee Galdes com- 
bining memorably within the 
polished production. Very likely 
to be another hit for this success- 
ful UK soul act. 

JIMMY CLIFF: Hot Shot (CBS 
(T)A 6370, CBS). Reggae super- 
star moves over into funk for this 
commercial dance track. With its 
synth based production and 
catchy chorus it should go down 
well in the clubs and could even 
cross over to the main chart. 
MAXI PRIEST: Dancing Mood 
(10/Virgin MAXS 2 (MAXT 2) 
EMI). A bubbling, summery num- 
ber taken from his recently- 
released and critically-acclaimed 
album. You're Safe! An excellent 
reggae track that deserves wider 
exposure than it is likely to get. 

HORACE ANDY: Get Down 
(Rough Trade-(RTT 172), Rough 
Trade/Cartel). Slow loping reg- 
gae placing his sleepy soulful 
vocal over a languorous, flowing 
rhythm with an attendant, mes- 
merising keyboard fill. A number 
for the hot summer nights. 

KATRINA AND THE WAVES: Do 
You Want Crying (Capitol {12)CL 
368, EMI). Very much in the same 
style as the infectious power pop 
of their Top 10 hit, Walking On 
Sunshine and no doubt bound to 
give them another hit. 

GARY MOORE: Empty Rooms 
(10/Virgin TEN 58(12), EMI). 
Pleasant ballad with tasteful 
guitar follows up his Top Five hit 
with Phil Lynoll, Out In The 
Fields. Produced by Peter Collins 
this number could gain as wide 
an appeal as Parisienne Walk- 
ways, a live version of which 
appears on the 12-inch. 

THE UNTOUCHABLES: I Spy For 
The FBI (Stiff BUY(IT) 227, EMI). 
Lively version of the old Northern 
soul classic from the LA band 
which received an inordinate 
amount of exposure for their pre- 
vious single. Free Yourself. Pro- 
duced by Jerry Dammers, this 
ska influenced band should have 
another minor hit. 

DAVE EDMUNDS: High School 
Nights (CBS (T)A 6277, CBS). 
Weak, predictable number taken 
from the soundtrack album of the 
pathetic Porky's Revenge film. 
This respected performer/pro- 
ducer should know better, but 
then it is likely, especially with 
the flat production, to receive 
plenty of radio exposure. 

DO-RE-MI: Man Overboard 
(Virgin-(VS 802-12), EMI). Intri- 
guing UK debut release for this 
Australian band. Strong vocal 
combines with the moody 
accompaniment to create a 
dramatic track. An inventive 4- 
track EP from a band to watch. 

SENSE; Jamie (W.A.R. (12)WAR/ 
Red Bus 3001, PRT). Haunting 
song with sensitive piano and a 
subtle arrangement which is par- 
ticularly effective for this emotive 
subject. A moving ballad that be- 
comes unforgettable with only a 
couple of plays. 

THE ESSENCE: Endless Lakes 
(Midnight Music-(BONG 14), 
Rough Trade/Cartel). Strong 
atmospheric single from this Rot- 
terdam band but is perhaps a bit 
too derivative of early Cure mate- 
rial. Hopefully in time they will 
find a more original sound for 
their well written songs. 

FOLK DEVILS: Fire And Chrome 
(Karbon KAR 601 T, Red Rhino/ 
Cartel). Dark foreboding 4-track EP 
that draws on The Cramps and 
The Fall for the deep throbbing 
backing to their echoing rock 'n' 
roll guitar and strident vocals. 
Worthy of attention on the indie 
scene. 

THE LEATHER NUN: 506 (Wine- 
(WRMS 005), Nine Mile/Cartel). 
Swedish counterparts to Throb- 
bing Gristle issue this single that 
seems rather tame for a self con- 
fessed hard corps cult band. 
Droning synlhs back a monotone 
vocal for a conventional indie re- 
lease. 

SHOOT DISPUTE: Cat Gun (Zan- 
zibar ZAN 001, Cartel). Lively 
number with a warbling vocal 
backed by funky guitars and roll- 
ing bass. A lightweight dance 
tune punctuated by some rousing 
sax and should given them good 
exposure. 

HIS HAS been a good 
Tyear for the Black 

Dyke Mills Band. In 
May they convincing- 
ly won the European 
Championships in 

Copenhagen, beating their great 
rivals from Wales The Cory Band 
and last month saw the release of 
the world's first brass band com- 
pact disc. 

Chandos, which has an exclu- 
sive contract with the Black Dyke, 
decided to test the CD market 
with Blitz, the compilation of test 
pieces recorded a few years ago 
by the Dyke. 

And earlier this month, the 
Band could be found in De- 
wsburyTown Hall, Leeds, record- 
ing another album, this time of 
works by Hoist, Delius and Elgar, 
under the experienced baton of 
Major Peter Parkes. 

A slightly tense start relaxed 
into some crisp and exciting play- 
ing. so that even Peter Parkes. a 
man not given to excessive 
praise remarked: "There isn't a 
band in the world who can play 
like that." 

The record sales, alone, back 
him up. 

When it comes down to figures 
on the bottom line, the Black 
Dyke Mills Band is the only such 
band that can really command 
worldwide sales: their records 
sell in countries as disparate as 
Switzerland, Holland, the US and 
Japan . . . wherever the British 
Brass Band movement has taken 
root. 

In fact, the international growth 
of this extraordinary British herit- 
age is one of the surprise musical 
stories of the post-War period; 
when the Black Dyke went to 
Japan last year, everyone of their 
10 concerts — all given in large 
halls — was packed. 

And, imitation being the finest 
form of flattery, they were met at 
Tokyo Airport by the Black Colt 
(Mitsubishi) Band, playing one of 
the Dyke's greatest numbers, and 
even dressed in Dyke lookalike 
uniforms. 

There is certainly an unquan- 
tifiable magic about the Black 
Dyke, even if they have been 
beaten in the annual National 
Championships in the Royal 
Albert Hall in the past three years 
by arch-rivals The Cory Band. 
And this is reflected in the for- 
tunes of the brass band recording 
industr/. 

In the Sixties, as Peter Wilson, 
editor of The British Bandsman, 

the movement's "bible", explains 
there was almost a glut of brass 
band recordings — many of 
which, however, were amateur- 
ish in sound and presentation. 
"In the end. it didn't do the repu- 
tation of the brass band move- 
ment very much good," he says. 

The first half of the Seventies 
on the other hand, brought in- 
creased interest from the majors, 
with companies such as EMI and 
Decca adding brass band record- 
ings to their MOR catalogues. 
The slump effectively stopped 
that overnight. 

It was then that Chandos, and 
Brian Couzens, began to take an 
extensive interest. Couzens' first 
recording, as freelance producer, 
before the days of Chandos, was, 
comcidentally, of a Band, Wat- 
neys Silver Band, and he con- 
tinued to take an interest in the 
medium. 

hen he launched 
Chandos, Cou- 
zens recorded 
brass bands 
energetically. 
"But as the years 

went by, it became increasingly 
clear that the Black Dyke Mills 
Band were the only ones who 
sold worldwide," says Couzens. 
The strong rapport has produced 
a series of fine recordings that 
will be in the catalogue for many 
years to come. 

Among them was the album of 
Overtures by Rossini and Blitz — 
it is likely that, PolyGram willing, 
the Rossini Overtures will come 
out on CD in time for Christmas. 

The miners' strike dealt an 
even more severe blow to the 
banding world, in terms of sales 
than the Seventies slump. So 
much so, that for the forseeable- 
future, Chandos only plans to 
produce Black Dyke Mills records, 
in addition to live recordings. 

Here, too, there are difficulties. 
There is only one other major 
brass band recording company, 
Polyphonic, which, unlike Chan- 
dos which has substantial classic- 
al catalogue, only records Brass. 
As Chandos has the Dyke, 
Polyphonic has The Cory Band an 
exclusive contract. If the Cory 
Band wins the Nationals again 
this year, Chandos would have to 
produce a National Cham- 
pionships live recordings without 
the winners — which is a little 
pointless. If, however, the Dyke 
succeed in a hat-trick of the Euro- 

peans, the British Open in Man- 
chester in September and the 
Nationals in October, as Parkes 
hopes, the star of Chandos will be 
very high indeed. 

The CD development, the eas- 
ing of the economic situation in 
the bastions of the brass band 
movement, and the expansion of 
foreign interest in brass bands 
could, brass band observers feel, 
result in far greater sales than 
have been achieved to date. 

And Chandos is also to play 
one other card this autumn. The 
Black Dyke and, to a lesser extent. 
The Cory Band, may have 
emerged from the UK's 2,000 
brass bands as the kind of pre- 
mier league, the principal names. 

Yet the movement has still to 
produce a grand crossover super- 
star with the charisma of. say, a 
James Galway, whose flute 
sound and personality speak to 
the heart of millions. 

That is not through want of top 
virtuosos, but more a lack of the 
right marketing expertise. 

Now Chandos hopes that it has 
found such a person in one of the 
most outstanding cornet players 
of recent years, the principal cor- 
nettist of the Black Dyke Mills 
Band, Phillip McCann. 

At 20, the youngest player ever 
to win the coveted prize of Solo 
Champion of Great Britain (1968), 
and principal with the Dyke for 
the past 12 years, during which 
he has starred with them at the 
Royal Silver Jubilee Celebration, 
he worked closely with Paul 
McCartney and Wings on Black 
Dyke plays Wings (BBR 1001); 
and it was his cornet that fea- 
tured on the theme music to 
Anna of the Five Towns on BBC 2. 

The autumn sees his first solo 
album. The World's Most Beauti- 
ful Melodies, with The Lost 
Chord, arias from Puccini's 
Turandot and Madame Butterfly 
and My Love is like a Red Red 
Rose among others. 

The record will be launched 
with high praise from the High 
Priest of Brass, Harry Mortimer; 
and a carefully constructed cam- 
paign putting McCann. now in his 
late 30s, on nationwide TV chat 
shows and radio shows. The 
question will be whether the 
quiet personality of McCann will 
project in the glare of the razz- 
matazz of crossover media. 

If it does, the brass band will be 
given a much-needed new im- 
petus which could transform its 
record sales figures. q 
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Artist Title Label LP No/Cassette No Dealer Price (Distributor) " Import 
" Compact Disc MUSIC WEEK JULY 27 1985 

AFRICAN ROOTS ACT V Wackics W 2456 |MW) 
ALLISON, Mose MOSE ALIVE Edsel ED 153/— r3.45 (l/RT/MW/CP) 
ALPERT, Herb WILD ROMANCE A&M AMA 5082/AMC 5082 E3 65 (F) 
ALPHONSO. Rolando ROLL ON Wackics W 2451 (MW) 
AMBASSADEUR INTERNATIONAL MANDJOU CcllulOid (France) CEL 6721/— (MW) ANDY. Horace DANCE HALL STYLE Wackics W 1383/— (MW) 
ANGEL WITCH SCREAMIN' "N' BLEEDIN' Killcrwalt KILP 4001/P (P) 
ARMOURY SHOW. The WAITING FOR THE FLOODS Parlophone ARM 1/TC ARM 1 (E) 

AURRA LIKE I LIKE IT 10/Virgin DIX 12/CDIX 12 £3.40 (E) 
BARRIE. Mike THE PARADISE Sounds Ultimate SUS 511/CSUS 511 £2.73 (A) 
BEAU BRUMMELS. The AUTUMN IN SAN FRANSICO Edsel ED 141/— £3.45 (l/RT/MW/CP) 
BOLAN, Marc & T.REX BILLY SUPER DUPER Marc On Wax MARCL 500/- £3.65 (SP) 
BOLAN. Marc & T.REX THE SLIDER Marc On Wax MARCL 503/— £3.65 (plus free 7 track 12" single) (SP) 
BOLAN. Marc & T.REX TANX Marc On Wax MARCL 504/- £3.65 (plus free eight track 12" single) (SP) 
BOLAN. Marc & T REX ZINC ALLOY AND THE HIDDEN RIDERS OF TOMORROW Marc On Wax MARCL 505/— £3.65 

(plus free four track 12" single) (SP) 
BOLAN, Marc & T REX BOLAN'S ZIP-GUN Marc On Wax MARCL 506/— £3.65 (plus free five track 12" single) (SP) 
BOLAN, Marc & T.REX FUTURISTIC DRAGON Marc On Wax MARCL 507/— £3.65 (plus six track 12" single) (SP) 
BOLAN, Marc & T.REX DANDY IN THE UNDER WORLD Marc On Wax MARCL 508/— £3.65 (plus seven track 12" single) 

(SP) 
BURNS. David SONGS FROM THE KNEE PLAYS EMI EJ 2403 811/2403 814 (E) 
BURNING SPEAR RESISTANCE Heartbeat HB 33/— £4.99 (JS) 
CHACKSFIELD, Frank LIMELIGHT & OTHER FAVOURITES President PLE 521/- £2.44 (SP) 
CHAIRMEN OF THE BOARD AGM H.D.H. HDH LP 006/— £3.45 (l/RT/MW/CP) 
CHALLENGERS, The SURF BEAT Edsel ED 143/— £3.45 (l/RT/MW/CP) 
CHOSEN BROTHERS SING AND SHOUT Wackies W 2457 (MW) 
COLE, Bobby DANCING BY NIGHT Sounds Ultimate SUS 510/CSUS 510 (A) COODER. Ry MUSIC FROM THE MOTION PICTURE ALAMO BAY Slash/London SLAP 7/SMAC 7 (F) 
CORROSION OF CONFORMITY ANIMOSITY Roadrunner RR 9764/— £3.25 (P) 
CRISPY AMBULANCE LIVE Les Temps Modernes LTMVX £3.25 (l/RT) 
CULTURE LION ROCK Heartbeat HB 12/— £4.99 (JS) 
DANDY, Jim READY AS HELL Heavy Metal America HMA PD 5/— Picture Disc Album £3 66 (E) 
DARK WIZARD REIGN OF EVIL Mausoleum SKULL 8386 £3.25 (P) 
EEK A MOUSE ASSASINATOR Greensleeves GREL 86/— £3 25 (JS/SP) 
ELLISON, Lorraine STAY WITH ME Blue Moon/Magnum BMLP 025/— £3.65 (SP) 
FRANKLYN, Aretha WHO'S ZOOMIN' WHO Arista 207 202/407 202 £3,65 (F) 
GENTS, The THE GENTS Lambs To The Slaughter GG 77/— £3.04 (P) 
GLORY BELLS CENTURY RENDEZVOUS Thunderbolt/Magnum THDL 023/— £3 65 (SP) 
GOLDEN PALAMINOS GOLDEN PALAMINOS CellulOid (France) CEL 6662/- (MW) 
GOVERNMENT ISSUE THE FUN JUST NEVER STOPS Homestead FOY 017/- £3.45 (l/RT) 
GUADALCANAL DIARY WAITING IN THE SHADOW OF THE BIG MAN Eleklra EKT 13/- (W) change of label 
HENRY, Milton WHO DO YOU THINK I AM Wackies W 2450/— (MW) 

•HERMANN, Bernard ALFRED HITCHCOCK'S FILM MUSIC SPI Milan (Italy) ACH 022/CCH 022 £3 90 (IMS) 
HUNS, The GENE VINCENT'S 115th DREAM Hit FUKU 6/— £2.43 mini LP (I/Backs) 
JOHNSON, Howard THE VISION A&M AMA 4982/AMC 4982 £3.65 (F) 
KASSEYA, Sousy THE PHENOMENAL Earthworks ELP 2008/— £3.25 (l/RT) 
KERSHAW, Rusty & Doug LOUISIANA MAN Sundown/Magnum SD LP 022/— £3.65 (SP) 
LEATHERWOLF ENDANGERED SPECIES Heavy Metal America HMA USA 39/- £3.66 (E) 

•LEMA, Ray KINSHASA' WASHINGTON DC PARIS CellulOid (France) CEL 6658/— (MW) 
LUCY SHOW. The UNDONE A&M AMA 5088/AMC 5088 £3.65 (F) 
MADISON DIAMOND MISTRESS Roadrunner RR 9766/— £3.25 (P) 
MAPFUMO, Thomas MR. MUSIC Earthworks ERT 1008/— £3,25 (l/RT) 
MEMBRANES THE GIFT OF LIFE Creation CRELP 006/— £2 70 (l/RT) 
MEZZOFORTE SURPRISE SURPRISE Steinar STELP 7/STEC 7 £3 65 (A) 
MITCHELL, Guy A GARDEN IN THE RAIN President PRCV 129/TC PRCV 129 £2.44 (SP) 
NASH THE SLASH AMERICAN BAND-AGES Heavy Metal America HM USA 40/- £3.66 (E) 
NOCTURNAL EMISSIONS SONGS OF LOVE AND REVOLUTION Sterile LPSR 7/- £3.25 (I/Red Rhino) 
OAKEY, Philip & GIORGIO MORODER CHROME Virgin V 2351/TCV 2351 (E) 

•ORIGINAL SOUNDTRACKS THE HOLLYWOOD MUSICALS SPI Milan (Italy) ACH 023/CCH 023 £3.90 (IMS) 
PALMER. Barry WITHOUT AN AIM Starblend VENLP 1/ZCVEN 1 £3.04 (A) 
PERRY, Lee (Scratch) THE UPSETTER BOX SET (3 ALBUMS SET-RHYTHM SHOWER/AFRICA'S BLOOD/DOUBLE SEVEN) 

Upsetter Records PERRY 1 £6.69 (A) 
RACHABANE, Barney BLOW BARNEY BLOW Jive Afrika HIP 23/HIP C 23 (C) 
SANKOMOTA SANKOMOTA Earthworks ELP 2007/- £3 25 (l/RT) 
SANTING, Mathilde WATER UNDER THE BRIDGE WEA WX 18/WX 18C (W) 
SON OF SAM GOLDEN AGE OF DISCO Slow Motion SM 009/— mini-LP (I/Red Rhino) 
SOUND BARRIER, The THE SUBURBIA SUITE The Compact Organization PACT 10/- £3.04 (A) 
TAILGATORS, the SWAMP ROCK Food For Thought/Music For Nations GRUB 6/— (P) 
TERRY, Mike TRIBUTE TO WINIFRED ATWELL President PRX 26/TC PRX 26 £1.82 (SP) 
TYRANT LEGIONS OF THE DEAD Roadrunner RR 9765/- £3 25 (P) 
VARIOUS AMERICAN DREAMS (28 TRACK DOUBLE ALBUM COMPILATION) Starblend SLTD 12/SLTK 12 (A) 
VARIOUS AFRICAN MUSEUM SELECTION Heartbeat HB 19/— £4.99 (JS) 
VARIOUS BEST OF STUDIO ONE VOL. 2 Heartbeat HB 14/— £4.99 (JS) 
VARIOUS GO SOUTH Earthworks CERT 4001/— £2.70 (l/RT) 
VARIOUS 20 HOLIDAY HITS (F.R David, Black Lace, The Tweets, Boney M etc) Creole CTV 1/ZC CTV 1 £4.17 (A) 
VARIOUS JUKE BOX HEROES VOLUME 1 Elektra 240626-1/240626-4 (W) 
VARIOUS JUKE BOX HEROES VOLUME 2 Elektra 240627-1/240627-4 (W) 
VARIOUS POWER JAM '85 Tommy Boy/Island ILPS 9833/ICT 9833 (E) 
VARIOUS SIR GEORGE PRESENTS PARTY MUSIC Sir George SGLP 002/- £3.25 (JS) 
VARIOUS VOYAGER Start STL 4/STC 4 £3 90 (0 

•WARLOCK HELLBOUND Vertigo (Germany) 824 660-1/824 660-4 £3.60 (IMS) 
WAXFACE GRAVES OF GOD Mausoleum TEST 128399 (P) 

•YELLOWJACKETS, The MIRAGE A TROIS WEA (France) 923 813-1 (MW) 

FRIPP, Robert GOD SAVE THE KING Editions EG EGEDC 9 f-3,45 (l/RTI 
GOD'S GIFT FOLIE A QUATRE Pleasantly Surprised PS 007/— £1 85 (l/Nme Mllel 
JONES, Grandpa THE MAN FROM KENTUCKY Bulldog BDC 1029/-£1.82 (SPi 
LOCKLIN Hank FROM HERE TO THERE TO YOU Bulldog BDC 1033/- £1.82 ISP) 
NAZARETH 20 GREATEST HITS Sahara SAH 137C £3.05 (P) 
NEW ORDER LOW-LIFE Factory FACTC 100/— £3.25 ll/RIl 
RITTER, Tex STREETS OF LAREDO Bulldog BDC 1022/— £1 82 ISP) 
SHANNON, Jackie D. SKY HIGH Audio Trax ZCATX 8 |A) 
TERRY Sonny & Brownie McGHEE WALK ON Bulldog BDC 1018/— £1.82 ISP) 
THOMPSON, Hank 20 GOLDEN PIECES OF Bulldog BDC 2042/- £1_82 ISP) 
VARIOUS LAND'S END line Soviet France, Regular Music etc.) Touch T33.4 £2 43 (l/RTI 
WELLS Kitty THE ORIGINAL QUEEN OF COUNTRY Bulldog BDC 1025/— £1 82 ISPI 

ARTMAN, Gilbert URBAN SAX 2 CcllulOid (France) CEL 6739/— (MW) 
DAVIS Miles THE C0MPLE1F AMSTERDAM CONCERT CellulOid (France) CEL 6745/6746 (MW) EUBANKS, Kevin OPENING NIGHT GRP (USA) GRPA 10I3/GRPC 1013 £5.25 (IMS) 
EVANS, Bill WE WILL MEET AGAIN WEA If'3""'5M07/- IMWI 
GETZ, Stan THE BOSSA NOVA Philips IHollandl 8236111 (5 LP s) £12.20 IIMS) 
GILLESPIE Dizzv NEW FACES GRP (USA) GRPA 1012/GRPC 1012 £5.25 (IMS) 

'GRUS1N Dave/Lee FtITENOUR HARLEQUIN GRP (USA) GRPA 1015/GRPC 1015 £5.25 (IMS) 
HOLIDAY, Billie S0NGB00K Verve VRV 7/VRVC 7 £276 (Fl JAMFS Harrv 9 DTI OCK JUMP Meteor/Magnum MTM 01U/— 1.2.UU tin 

'LEWIS, John J S BACH PRELUDES AND FUGUES £3 60 11 51 

'MACPHERSON Eraser JAZZ PROSE Concord Jazz (USA) CJ 269/CJC 269 0.90 (IMS) 
'McPARTLAND, Marian WILLOW CREEK Concord Jazz CJ 272/WC 272 £3|0 (IMS) 'PARKER Pharlip THF COLE PORTER SONGBOOK Verve VRV 10/VRVC 10 £2 76 (F) 
'PETERSON. Oscar THE GEORGE GERSHWIN SONGBOOK Verve ^ S/V^VC 9 ^76 (F) 
REINHARDT. Django CRAZY RHYTHM Top L™ Top 

'SPECIAL EFX MDnFRN MANNERS GRP USA) GRPA 1014/GRPC 1014 £5.25 (IMS) ■TORME. Mel THE DUKE ELLINGTON & COUNT BASIE SONGBOOKS VJ|y.f(VRVC 8 £:2-76 ^ ■VALENTIN. Dave JUNGLE GARDEN GRP (USAI GRPA 'O'WGRPC 
VARIOUS JAZZ AND HOT DANCE IN SOUTH AFRICA 1946-59 Harlequtn HQ 2020/- MW! 
VARIOUS JAZZ AND HOT DANCE IN MARTINIQUE 1929-50 Harlequin HQ 2018 (MW) 

Mon 29 July-Fri 2 Aug 1985 
Album Releases: 99 

Cassettes: 12 

: Distributor Codes 
J A— PBT 01 640 3344 
;' | ADS — Advance i| 01 771 3904 
[ {BACKS - 0603 26221 | ! BM — BiBi Magnetics 

01-675 7117 BU —Bullet 08894 76316 { 
C —CBS 01 9602155 CA — Cadillac 01 836 3646 f 
CAS —Casllc01-871 1419 ) CH-Charly 01-639 8603 j; CM — Collie Music 

0423 888379 CON — Conifer 0895 441 42? | CP — Counlorpoinl 01-5554321 
DIS — Discovery 067 285 406 [; 
E —EMI 01-561 8722 ERT — Earthworks 

01 833 3952 
jE — PolyGram 01 590 6044 [ FAL—Falling A 0255 74730 f FOL — Folksound 0203 711935 FP—Foully 01-727 0734 i 

FPS —77 45512 
G —Lightning 01-969 8344 1 Gl —Gypsy 01-994 8048 
GRI — Geoff's Records International 01-804 8100 j GY— Greyhound 

01 385 8146 
H -- HR Taylor 021 622 2377 
HS —Hotshot 0532 742106 ■ 
I — Cartel (Backs, Rough ■: Trade) and Fast Forward • 031 225 9297 Probe—051 236 6591 'j Nine Mile —0926 881292/881293 Red Rhino (Nth) — 0904 641415 Revolver —0272 541291 v IKF —01-381 2287 IMP — Impex Musik 

01-229 5454 ! IMS — Import Music Services (via PolyGram) j ; 01-590 6044 INV — In victa Audiovisuals ( 
0533 717211 IRS — Independent Record 1 Sales 01-850 3161 (Chris Wellard) 

J — Jungle 01 -359 9161 | 
JS — Jetstar 01-961 5818 1 JSU — Jazz Services Unlimited 0422 64773 j 
K—KtelOI-992 8000 KS — Kingdom — 01-8364763 
LO — Londisc 0206-271069 j 
M — MSD—01-961 5646 1 MMG — Magnum Music i Group 0784 65333 MIS — Music Industry Services 01-519 1215 f.j MK- 0292 521241 
MO—Mole Jazz 01 278 0703 M MW — Making Waves 

01-481 0593 
N—Neon 0785 41311 
0 — Outlet 0232 222826 'i | i j OR — Orbitone 01-965 8292 ; : 

j !P —Pinnacle 0689 73146 Ij 1 !PAC —Pacific 01-267 2917/8 |- I IPID—Private Independent j : 

[j Distributor ! • PK — Pickwick 01 200 7000 ) f J PR — President 01 -839 4672 I • ; ; PROJ — Projection • j 0702 72281 i i !R —RCA 021-525 3000 j RA—Rainbow01-5893254 K j ; RC — Rollercoastcr [i 01-397 8957 j (RE —Revolver0272-541291 j) tjREC — Recommended ;j W 01 622 8834 | jRH —Rhino 01-965 9223 ! j Rl.— Red Lightnin' i i 037-988 693 ! (RM — Record Merchandisers 01 848 7511 j | ROSS — Ross 08886 2403 ; 1RT — Rough Trade 
i l 01-833 2133 ' jSIL—Silva Screen 01-430 11317 
; - SIS — Special Import i.: Services (RCA) 021-553 7701 [j SO — Stage One 0428 4001 i j SOL — Soloman & Peres <: 0494-32711 MSP — Spartan 01 -903 8223 , ■ ST — Studio Import 01-580 3438/9 S SW — Swift 0424 220028 
ijT —Trojan 01-969-6651 ■ iTB — Tony Blood 1 j 0782 620321 | iTE —Tent 0708 751881 ; j TR — Triple Earth m 01 995 7059 
{| V —Vista Sounds 01-953 1661 

VFM — VFM Cassette Distributors 08447 731/0296 37307 
W —WEA 01 998 5929 WRD — Worldwide Record Distributors 01-636 3925 
X — Clyde Factors 041-221 9844 
Y —Relay 01-579 6125 

WiSAlMlS 

ARTIST LASfcl 

i 1 •* 1 SONGS FROM THE BIG CHAIR, Tears For Fears Mercury 

ILLETS 41-100 
42* 43 UNGUARDED, Amy Grant A&M 
47* 74 BOY IN THE BOX, Corey Hart EMf-America 
48* 49 BARKING AT AIRPLANES, Kim Carnes EMI-America 
49* 71 FLY ON THE WALL, AC/DC Atlantic 
53* 55 KING OF ROCK, Run D.M.C. Profile 
54* 65 DARE TO BE STUPID, Weird Al Yankovic Rock 'n' Roll 
55* 92 ST ELMO'S FIRE, Soundtrack Atlantic 
56* 60 YOUTHQUAKE, Dead Or Alive Epic 
57* 57 NERVOUS NIGHT, The Hooters Columbia/CBS 
58* 59 SOME GREAT REWARD, Depeche Mode Sire 
59* 78 FLASH, Jeff Beck Epic 
64* 66 MAGIC TOUCH, Stanley Jordan Blue Note 
69* N WHO'S ZOOMIN' WHO. Aretha Franklyn Arista 
72* 80 ANIMOTION. Animotion Mercury 
76* 93 SINGLE LIFE, Cameo Atlanta Artists 
79* 98 GLOW, Rick James Gordy 
90* N THE LAST MANGO IN PARIS, Jimmy Buffett MCA 
99* N THE UNFORGETTABLE FIRE. U2 Island 

2 2 NO JACKET REQUIRED, Phil Collins Atlantic 
3* 3 RECKLESS, Bryan Adams A&M 
4 5 BORN IN THE U.S.A., Bruce Springsteen Col/CBS 
5 4 AROUND THE WORLD . , . Prince/Hcvolution Parsley Park 
6* 7 THE POWER STATION, The Power Station Capitol 
7* 10 INVASION OF YOUR PRIVACY. Ratt Atlantic 
8 e BEVERLY HILLS COP, Soundtrack MCA 
9* 14 THE DREAM OF THE BLUE TURTLES. Sting A&M 

10* 12 7 WISHES, Night Ranger Camel/MCA 
11 8 LIKE A VIRGIN, Madonna Sire 
12 18 THEATRE OF PAIN, Motley Crue Elektra 
13* 13 WHITNEY HOUSTON. Whitney Houston Arista 
14 9 BE YOURSELF TONIGHT, Eurythmics RCA 
15 11 MAKE IT BIG, Wham! Columbia/CBS 
16* 16 VITAL SIGNS. Survivor Scotti Bros 
17* 17 BROTHERS IN ARMS, Dire Straits Warner Bros 
18 15 DREAM INTO ACTION, Howard Jones Elektra 
19* 23 VOICES CARRY, Til Tuesday Epic 
20* 25 LITTLE CREATURES, Talking Heads Sire 
21 22 EMERGENCY, Kool & The Gang De-Lite 
22 21 BROTHER WHERE YOU BOUND, Supertramp A&M 
23 24 SUDDENLY. Billy Ocean Jive/Arista 
24 20 SHAKEN 'N' STIRRED, Robert Plant Es Paranza 
25 19 SOUTHERN ACCENTS, Tom Petty & Heartbreakers MCA 
26* 26 AIR SUPPLY. Air Supply Arista 
27 27 CENTERFIELD, John Fogerty Warner Bros 
28* 35 WORLD WIDE LIVE, Scorpions Mercury 
29* 29 FABLES OF THE RECONSTRUCTION, R.E.M. I.R.S./MCA 
30* 34 SECRET OF ASSOCIATION, Paul Young Columbia/CBS 
31* 36 RHYTHM OF THE NIGHT. Debarge Gordy 
32 30 THE ALLNIGHTER, Glenn Frey MCA 
33 33 EMPIRE BURLESQUE, Bob Dylan Columbia/CBS 
34* 58 HEART. Heart Capitol 
35* 37 ONLY FOUR YOU, The Mary Jane Girls Gordy 
36 32 PRIVATE DANCER, Tina Turner Capitol 
37* 38 ROCK ME TONIGHT, Freddie Jackson Capitol 
38* 39 A VIEW TO A KILL, Soundtrack Capitol 
39* 69 GREATEST HITS VOL 1 & II, Billy Joel Columbia/CBS 
40 41 THE NIGHT 1 FEU IN LOVE, Luther Vandross Epic 

, * Buliels ate awartjeci to thoso products domonstrating the 
greatest airplay and sales gains. 

I Chart Courtesy Billboard July 27, 1985 
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MUSIC WEEK JULY 27 1985 

'i / J / / / 
J > * 

Ov 
. . =: TRIPLE PLATINUM . . DOUBLE PLATINUM ★ ★ ★ (900.000 units) * * (600,000 units) 

. PLATINUM ★ (300,000 units) 
GOLD 1 (100,000 units) 

^ - SILVER (^J (60,000 units) Em EH 

TTTLE/Artist (Producer) 
Label number (Distributor) C. Cassette CD: Compact Disc 

CBS 86304 IC) 51 

TITLE/Artist (Producer) 
CAN'T SLOW DOWN ★ ★ ★ Lionel Richie (Lionel Richie/James Anthony Carmichael) 

Label number (Distributor) C: Cassette CD: Compact Disc 
Motown STMA 8041 (R) C: CSTMA 8041; CD: MCD 06059 

1 
- 2 

i 

3 

59 
10 

Bruce Springsteen (B- Springsleen/J. Landau/C. Plotkin/5. vai 
BROTHERS IN ARMS ★ Vertigo/Phonogram VERH 25 (F) 

C; VERHC 25, CD; 824 499-2 52 27 3 STREET SOUNDS ELECTRO 8 Various (Various) 
Street Sounds ELCST 8 (A) C:2CELC 8 

» 3 5 1? BE YOURSELF TONIGHT • RCA PL 70711 (R) C PK 70711; CD. PD 70711 -53 62 41 BronskiBcat (Miko Thorne) C: BITMC 1; CO: 820171-2 

4 4 21 SONGS FROM THE BIG CHAIR * Mercury/Phonogram MERH 58 (F) C: MERHC 58; CD 824300-2 -54 71 3 VITAL IDOL Billy Idol (Keith Forscy) C; 2CUX 1502 

- 5 16 17 THE SECRET OF ASSOCIATION ★ CBS 26234 (C) C; 40-26234; CO: 26234 55 63 7 EMERGENCYO Kool & The Gang (J. Bonnelond/R, Bcll/Kool & The Gang) 
De-Litc/Phonogram DSR 6 (F) C; OCR 6; CO; 822943-2 

- fi 15 22 NO JACKET REQUIRED * * Virgin V 2345(E) 
C: TCV 2345; CD; CDV2345 -56 1 E! 1 

MADONNA Madonna (Reggie Lucas) 
Sire 923867-1 (W| C" 923867-4 

7 2 5 AN THROUGH THE NIGHT BBCREH569(A) 
Alnd Jones with BBC Welsh Symphony Orchestra & Chorus (Bob Colcs/Hefin Owen) C: ZCR 569 -57 85 26 STOP MAKING SENSE Talking Heads (Talking Heads) 

EMI TAH 1(E) C: TAHTC 1; CD: COP 746064-2 

8 7 2 GREATEST HITS VOLUME 1 AND VOLUME II CBS 88666 (01 C. 40-88666 58 60 62 FANTASTIC** Whaml (Steve Brown/George Michael) 
Inner Vision IVL 25328(C) C: 40-25328; CO: 25328 

9 9 5 THE DREAM OF THE BLUE TURTLES Sting (Sting/Pete Smith) 
A&M DREAM 1 (F) C: DREMC 1; CO: DREMD1 59 47 24 MUSIC FROM MOTION PICTURE "BEVERLY HILLS COP MCA MCF 3253 (C) Various (VariouslQ C: MCFC 3253 

-10 19 36 LIKE A VIRGIN • Madonna (Nile Rodgers) 
Sire 925157-1 (W| 

C: 925157-4; CD: 925157-2 60 38 11 THE BEST OF THE EAGLES Q The Eagles (Bill Szymczyk 19)/Glyn Johns (4)) 
Asylum EKT 5 (W) C: EKT 5C; CD: 960342-2 

PHANTASMAGORIA 
The Damned (Jon Kelly 181/Bob Sargeant/The Damned (1)) 

MCA MCF 3275 (C) -61 96 MAKING MOVIES * Vertigo/Phonogram 6359 034 (F) C 7150 034 CO: 800 050-2 * n ruvi C MCFC 3275 Dire Straits (Jimmy lovmc/Mark Knopfier) 

-12 46 42 THE UNFORGETTABLE FIRE ★ U2 (Brian Eno/Oanlel Lonois) 
Island U2 5 (E) C: U2C 5 62 36 5 CRUSHO Orchestral Manoeuvres In The Dark (Stephen Hague) 

Virgin V 2349 (E| 
C: TCV 2349 CD: CDV 2349 

13 6 14 VOICES FROM THE HOLY LAND Q BBC REC 564(A) BBC Welsh Chorus/Aled Jones (Treblo) conductor J.H. Thomas (H. Owen/B. Coles) C 2CM 564 -63 75 17 THE POWER STATION Q The Power Station (Bernard Edwards) 
Parlophone POST 1 (El C: TC-POST 1, CD: CDP 746127-2 

14 11 7 BOYS AND GIRLS# Bryan Ferry (Rhctt Dawics/Bryan Ferry) 
EG/Polydor EGLP 62 (F) C: EGMC 62; CD. 825 659-2 64 51 56 ELIMINATOR * * 22 Top (Bill Ham) 

Warner Brothers W 3774 (W) C:W 3774-4; CD: W 3774-2 

15 8 5 MISPLACED CHILDHOOD • Marillion (Chris Kimsey) 
EMI MRL 2(E) C; TCMRL 2 65 64 13 AROUND THE WORLD IN A DAY • Prince And The Revolution (Prince And The Revolution) 

Warner Brothers 925286-1 (W) C: 925286-4. CD: 925286-2 

-16 54 87 U2 LIVE "UNDER A BLOOD RED SKY" ★ U2 (Jimmy lovinc) 
Island IMA 3 (E) C: IMC 3 -66 C! 1 

DIRE STRAITS * Dire Straits (Jimmy (ovine/Mark Knop(lcr) 
Vertigo/Phonogram 9102021 (F) C: 7231015 CD: 800 0512 

-17 72 ' 107 QUEEN GREATEST HITS **★ Queen (Various) 
EMI EMTV 30(E) 

C: TC-EMTV 30, CD: CDP 746033-2 -67 78 5 NO PARLEZ ★★★ Paul Young (Laurie Latham) CBS 25521 (C) C-40-25521; CD 25521 

18 18 10 OUT NOW! ★ Various (Various) 
Chrysalis/MCA OUTV 1 (F) C: ZOUTV 1 68 65 11 WEST SIDE STORY O OouischeGrammophon415253-l(F)CD. 415253-2; C: 415253-4 Various — Leonard Bernstoin/Kiri Te Konawo/Jose Carrcras/Tationa Troyanos (John McClure) 

19 14 6 CUPID & PSYCHE 85# Set in! Po.'itti (Scritti Polittl (6)/Arif Mordln (3)) 
Virgin V 2350(E) C: TCV2350; CO: CDV 2350 -69 88 4 LOVE OVER GOLD# Dire Straits (Mark Knop(ler) 

Vertigo/Phonogram 6359 109 (R C: 7150 109 CD: 800 .088-2 

20 13 12 SUDDENLY# Billy Ocean (Keith Diamond) 
Jive HIP 12(C) C; HIPC 12; CD: CHIP 12 70 42 5 WORLD WIDE LIVE Scorpions (Dieter Dierks) 

Harvest SCORP 1 (E) C: TC-SCORP 1 

-21 34 53 DIAMOND LIFE ★★★ Sade (Robin Millar) 
Epic EPC 26044 (C| C: 40-26044; CD 26044 71 57 54 MUSIC FROM MOTION PICTURE 'PURPLE RAIN' ★c:925iio-4. CD:925110-2 Prince and The Revolution (Prince and The Revolution) Warner Brothers 925110-1 (W) 

22 10 3 FLY ON THE WALL AC/DC (AC/DC) 
Atlantic 781263-1 (W) C: 781263-4 72 45 3 THE ARTISTS VOLUME 2 Street Sounds ARTIS 2 (A) Various — Luther Vandross/Teddy Pondergrass/Changc/Atlantic Starr (Various) C; 2CART 2 

23 12 7 THE RIVER ★ CBS 88510(C) Bruce Springsteen (Bruce Springsteen/Jon Landau/Mike Appel) C: 40-88510; CD 8B510 73 66 63 LEGEND *★★ Island BMW 1 (E) Bob Marley & The Wallers (B. Marley/Wailers/C. Blackwell/S. Smith) C; BMWC 1 
THE KENNY ROGERS STORY Kenny Rogers (Various) 

Liberty EMTV 39 |E) C: TC-EMTV 39 -74 
mm ■g GETTING SENTIMENTAL Teistar STAR 2254 (R) 

- 24 I'I4V< El a Engelbert Humperdinck (James Rtzgerald/Tony Clark) C: STAC 2254 

-25 39 57 PRIVATE DANCER ★★ Tina Turner (Various) 
Capitol TINA 1 (E) C: TC-T1NA 1; CD: CDP 746041-2 75 67 6 steve mcqueen Prefab Sprout (Thomas Dolby (10)/Phil Thornally (1)} 

Kitchenware/CBS KWLP 3 (C) C: KWC 3 

26 20 9 NOW DANCE# Various (Various) 
EMI/Virgin NOD 1 (E) C: TC-NOD 1 -76 c a 

OCTOBERO U2 (Steve Uilywhite) 
Island ILPS 9680(E) C- ICT 9680 

27 21 6 WHEN THE BOYS MEET THE GIRLS Sister Sledge (Nile Rodgers) 
Atlantic 781255-1 (W) C; 781255-4 -77 E a BOYQ U2 (Steve Uilywhite) 

Island ILPS 9646 (E) C: ICT 9646 

-28 68 12 MR BAD GUY# Freddie Mercury (Mack/Mercury) 
CBS 86312(C) C: 40-86312 -78 95 34 NOW. THAT'S WHAT 1 CALL MUSIC 4 * Various (Various) 

Vlrgin/EMI NOW 4 (E| C: TC-NOW4. CD; CDP 260408-2 

29 26 8 OUR FAVOURITE SHOP# The Style Council (Peter Wilson/Paul Weller) 
Polydor TSCLP 2 (F) C; TSCMC 2; CD; 825 700-2 79 83 3 HELLO, 1 MUST BE GOING! * Phil Collins (Phil Collins/Hugh Padgham) 

Virgin V2252 (E) C: TCV 2252 CD: CDV 2252 

-30 44 7 FACE VALUE ★★ Phil Collins (Phil Collins/Hugh Podgham) 
Virgin V 2185 (E) C; TCV 2185; CD: CDV 2185 80 49 7 NEBRASKA Bruce Springsteen (Bruce Springsteen) 

CBS 25100 (C) C; 40-25100; CD 25100 

31 35 37 "ALF" ★★★ Alison Moyet (Tony Swain/Steve Jolley) CBS 26229 (C) C: 40-26229; CD 26229 81 41 7 GREETINGS FROM ASBURY PARK, N.J. Q Bruce Springsteen (Mike Appel/Jim Crctecos) 
CBS 32210(C) C: 40-32210; CD 65480 

-32 50 4 WAR# U2 [Steve Uilywhite) Island ILPS 9733(E) C; ICT 9733 -82 E a 
BEHIND THE SUN O Duck/Warner Brothers 925166-1 (W1C. 925166-4, Eric Clapton (Phil Collins (8)/Ted Templcman & Lenny Waronker (2)) CD: 925166-2 

GO WEST • Go West (Gary Stevenson) 
WIDE AWAKE IN AMERICA island iimport)902791 a (oi-74i 1551) U2 (Various) C 790 2794 A 33 29 16 Chrysalis CHR 1495(F) C: ZCHR 1495; CD; CCD 1495 -83LHJ 

34 23 16 HITS 2 ★★ Various (Various) CBS/WEA HITS 2 (W) CHrTSC2 84 33 7 THE WILD, THE INNOCENT AND THE E. STREET SHUFFLE CBS3236310 Bruce Springsteen (Mike Appel/JIm Cretocos) C: 40-32363. CD 65780 

35 17 14 BORN TO RUN* CBS69170 (C) Bruce Springsteen (Bruce Springsteen/Jon Landau/Mike Appel) C. 40-69170; CD 69170 85 59 15 THE BEST OF ELVIS COSTELLO —THE MAN Teistar star2247 (R) Elvis Costello (Nick Lowe (ID/Clive Langcr & Alan Winstanloy (3)/Various) C. STAC 2247 

36 32 37 MAKE IT BIG ★★★ Wham! (George Michael) Epic EPC 86311(0 C: 40-86311; CO 86311 86 40- 4 FLIP Nils Lofgren (Lance Qulnn/Nlls Lolgron) 
Towebcll TOWLP 11 (E) C ZCTOW11 

CONTACT Pointer Sisters (Richard Perry) 87 HATFUL OF HOLLOW • Rough Trade ROUGH 76(I/RT| The Smiths (Roger Pusoy/John Porter/Dale Griffin/Tho Smiths) C. ROUGHC 76 -37 i.'uvi Planet PL 85487 (R) C; PK 85467 82 2 

38 28 5 LITTLE CREATURES Talking Heads (Talking Heads) EMI TAH 2 (E| C: TAHTC 2 88 61 38 WELCOME TO THE PLEASUREDOME ★★★ Fronkio Goes To Hollywood (Trevor Horn) 
ZTT/lsland ZTTIQ 1 (E) C: ZCIQ 1 

-39 E a THE WORKS* Queen (Queen/Mack) EMI WORK 1 (El C: TC-WORK 1; CD: CDP 746016-2 89 56 4 A PHYSICAL PRESENCE 
Level 42 (Greg Jackmon/Lcvel 42) 

Polydor POLH 23 (F) C: POLHC 23 

-40 58 32 ALCHEMY — DIRE STRAITS LIVE * Dire Straits (Mark KnopMer) Vertigo/Phonogram VERY 11 (F| C:VERYC 11; CD. 818243-2 90 52 10 SHAMROCK DIARIES O Chris Rea (Chris Rea/David Richards) c Magnet MAGL5062 (R) 1; ZC MAG 5062; CO: CD MAG 5062 

41 24 9 DARKNESS ON THE EDGE OF TOWN • Bruce Springsteen (Bruce Springsteen/Jon Landau) CBS 32542 (C) C:40-32542; CD: 86061 -91 E a 
ROSE MARIE SINGS JUST FOR YOU Rose Marie (Ray Levy) 

A.1.RMTVUSP) C; RMTVC 1 

42 22 3 SECRET WISH Propaganda (S. J. Lipson) ZTT/lsland ZTTIQ 3 (EJ C: ZC1Q 3 92 80 27 HITS OUT OF HELL • Cleveland International/Epic EPC 26156 (C) Moat Loaf (Various) ''0-26156, CD 26156 
43 43 22 RECKLESS# Bryan Adams (Bryan Adams/Bob Clearmountaml A&M AMA 5013(F) C: AMC 5013; CD CDA 5013 93 70 3 WILD CHILD StmSEE2 57(E|C:2SEE2 57 The Untouchables (Stewart Levlne(9) Jerry Oammori(l) Chris Sllhoy/Pat Foloy (1|) 

-44 50 19 DREAM INTO ACTION • Howard Jones (Rupert Hine) WEAWXISIW) C:WX15C; CD ; 240632-2 -94 c 1 
BIG BAM BOOM RCA PL 85309 (RI Doryl Hall & John Oates (Daryl Hall (John Oalos/Bob Cloarmountoin) C: PK 85309; CD: PO 85309 

45 30 13 BEST OF THE 20th CENTURY BOY • Marc Bolan and T. Re* (Tony Visconti/Marc Bolan) K-telNE 1297 (K) C: CE 2297 95 53 6 EMPIRE BURLESQUE Bob Dylan (Bob Dylan) 
CBS 86313(C) C; 40-86313 

46 37 12 FLAUNT THE IMPERFECTION Q China Crisis (Walter Becker) Virgin V 2342(E) C; TCV 2342; CD. CDV 2342 96 93 3 THE 12" ALBUM# Howard Jones (Rupert Hine) 
WEA WX 14 (W| C: WX14C 

47 31 4 THE ALLNIGHTER MCA MCF 3277 (o C: MCFC 3277 Glenn Froy (G. Frey/A. Blazek (7) G. Frey/A. Blaiek/B. Beckett (2) K. Forsoy/H. Faltermeyer (1) 97 48 3 THEATRE OF PAIN Motley Cnie (Tom Werman) 
Elektra EKT8(W1 C; EKT 8C 

-48 E a | HEARTBEAT CITY O I The Cars (Robert John "Mutt" Lango/Tho Cars) Elektra 960296-1 (W) C: 060296-4; CD; 960296-2 -98 E m 
1 ROCK'N'SOUL PART 1 ' Daryl Hall & John Dates (Various) 

RCA PL 84858 (R) C PK 84858 00: PD 84858 
49 25 10 YOUTHQUAKE• Dead Or Alrve (Pete Waterman/Mibo Stock/Matt Altken) Epic EPC 26420 (C) C; 40-26420 99 81 8 THE HURTING * Tears For Fears (Chris Hughes/Ross Cullum) 

Morcury/Phonooram MERS 17 (F) C. MERSC 17; CD: 811039-2 
-50 THE COLLECTION *★* Ultravo* (Ultrevox/Conny Plank/George Martin) Chrysalis UTV 1 (F) C: ZUTV 1; CD: CCD 1490 1 NIGHT OF A THOUSAND CANDLES imp/Demon fiend so (i/rt/mw/cpi | The Men They Couldn't Hang (T. Poolo 16)/Phill Chouron (4)) C: RENDCASS 50 73 5 -IOOLHlJ 

AC/DC  ADAMS, Bryan  •ARTISTS VOLUME. The. BBC WELSH CHORUS  BERNSTEIN, Leonard  BEVERLY HILLS COP (Soundtrack)  BOLAN, Marc &T. Rex .. BRONSKI BEAT  CARS, The  CHINA CRISIS  CLAPTON, Eric  COLLINS, Phil  COSTELLO, Elvis .. DAMNED, The  DEADORAUVE.. DIRE STRAITS .. DYLAN, Bob  EAGLES, The  EURYTHMICS  FERRY. Bryan  FILM SOUNDTRACKS etc  59, 71 FRANKIE GOES TO HOLLYWOOD   88 FREY, Glenn 47 HALL, DarylSr John Oates 94.98 HUMPERDINCK, Engelbcrt . 

22 ...43 ...72 ...13 

59 .45 .53 .48 
 82 .6. 30. 79  85  11  49 ..2,40,61,66, 69  95  60  3 

JONES. Howard   44.96 KOOL & THE GANG   55 

MEN THEY COULDN'T HANG. 

MARLEY, Bob & The Wailors ...73 MEAT LOAF   92 MERCURY, Freddie 28 MOTLEY CRUE 97 MOYET, Alison 31 •NOW DANCE — The 12" Mixes 26 •NOW THAT'S WHAT I CALL MUSIC 4 78 OCEAN, Billy 20 ORCHESTRAL MANOEUVRES IN THE DARK 62 •OUT NOW! 18 POINTER SISTERS 37 POWER STATION, The 63 PREFAB SPROUT 75 PRINCE & THE REVOLUTION 65,71 PROPAGANDA 42 PURPLE RAIN (Soundtrack) 71 QUEEN 17, 39 REA. Chris 90 RICHIE. Lionel 51 ROGERS, Kenny 24 ROSE MARIE 91 SADE 21 SCORPIONS 70 SCRITTI POLITTI 19 SISTER SLEDGE 27 SMITHS. The....- 87 SPRINGSTEEN, Bruce  1,23, 35,41,80,81,84 STING 9 •STREET SOUNDS ELECTRO 8 52 STYLE COUNCIL, The 29 TALKING HEADS 38,57 TEARS FOR FEARS 4, 99 TURNER, Tina 25 ULTRA VOX 50 UNTOUCHABLES, The 93 U2 12,16, 32,76,77,83 VARIOUS ... 18,26,34.52.59.68 72, 78 •WEST SIDE STORY 68 WHAM! 36.58 YOUNG, Paul 5.67 ZZ TOP 64 

• Various Artists 
(Compilation/Concept/ 
Show Albums) 

Year To Date Album Chart 
New Entries (29 weeks).... 189 
Panel Sales Percentage on 
Last Week +23% 
Cassette Percentage of Panel 
Sales ." 41% 

DISTRIBUTORS' CODE 
— SEE ALBUM 

RELEASES PAGE 
Compiled by Gallup for the 
BPI, Music Week and BBC, 
based on a sample of 250 
conventional record outlets. 
To qualify for a chart position 
albums and cassettes must 
hove a dealer price of £1.82 
or more. 

♦ - Panel sales increase 50% or more over previous week ♦ - Panel soles increase 50% or more over previous week 
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Reviews Public daiKCr 

TINA TURNER; Live Private Dan- 
cer Tour. PMI. Dealer price: 
£13.50 This quite simply has to be 
one of the best pop video re- 
leases of the year. In terms of 
sheer excitement, charisma and 
energy, few female artists in the 
world have managed to emulate 
Tina Turner, and Live Private 
Dancer Tour has managed to cap- 
ture the essence of this true survi- 
vor of the music scene. 

Less than 18 months after she 
had played a succession of re- 
latively low-key gigs here, Tina 
Turner returned triumphantly to 
the UK for a series of sell-out 

concerts at Wembley Arena and 
Birmingham NEC. The latter 
venue is where this was re- 
corded, and there's an added 
bonus for fans: a guest appear- 
ance by David Bowie, who duets 
with Turner on two numbers. 
Tonight and Let's Dance. 

The 13 video tracks also in- 
clude a duet It's Only Love with 
rising Canadian rock hero Bryan 
Adams who supported Turner on 
the tour. David Mallet directed 
the video and more than 15 
cameras were used including the 
latest "skycam" flying camera 

Description |tracks)/Timings/Rec Retail Price Label 
1 1 AC/DC: Let There Be Rock WHV Live <13iracks)/1hr W min/f 19 96 PcV 34073 
2 3 KERRANG! VIDEO K0MPILATI0N Comptiaiion (20 tracksVIhr 28min/n9 99 PMI MVP 99 1077 2 
3 6 WHAM!: The Video EP15 lracltsl/21 min/C14.99 CBS/Fox 3048 50 
4 10 PAUL YOUNG: The Video Singles Compiialion (5 iracks)/30 min/f 14 39 CBS/Fox 6456 50 
5 2 GARY MOORE; Emerald Aisles Livoill irocksVlhr 7 min/£13 95 Virgin/PVG WD 055 
6 17 MADONNA: The Video EP EP (4 iracksl/lS min/f 11 95 Warner Music WMV 3 
7 7 GARY NUMAN- Berserker Tour live (11 lfDCks)'58min/C19,99 Peppermint/Guild 6121-5 
8 4 MEAT LOAF; Bad Attitude Live Livo (9 IracksVlhr 10 m.ii/CI9.95 Virgin/PVG WD 057 
9 15 LED ZEPPELIN: The Song Remains The Same Uvo (9 lracks)/2hr 7rnin/r20.00 WHV PEV 61389 

10 11 U2: Live "Under A Blood Red Sky" Lrve (12 lrocksl/61mirvC19.95 Virgin/PVG WO 045 
11 12 QUEEN: Live In Rio livo (16irackB)/1hr/£l9.99 PMI MVP 99 1079 2 
12 5 THE BEACH BOYS: An American Band Career Rosirospcciivo (44 iracks)/lhr 43 mirvC24.95 Vestron/PVG VA 41481 
13 8 ELVIS C0STELL0: The Man Compilaiion (22 tratksl/lhr 5fT>in/Cl 9 95 Palace/PVG PVC 3009 
14 13 IRON MAIDEN. Behind The Iron Curtain Lrve (4 irockslOO min/ri4 99 PMI MVR 99 0039 2 
15 9 CHRIS DE BURGH: The Munich Concerts Uvo (20 tracks VI hr 30m.n/C 19.99 A&M/PVG AM 831 
16 14 DIRE STRAITS: Alchemy Live Live (lOlracksJ/lhr 20min/C19.99 PolyGram 040 269 2 
17 18 LIONEL RICHIE: All Night Long Cornpilation (4 tracksl/35miiVLlO 95 RCA/Columbia RVT 10552 
18 20 MARILLI0N; Recital Of The Script Uvo (G lracks)/55rTi.n/C19.99 PMI MVP 99 1036 2 
19 23 TINA TURNER: Private Dancer EP (4 tracks)/17min/C10.99 PMI MVS 99 0035 2 
20 16 THE HALL & GATES VIDEO COLLECTION; 7 Big Ones Compilaiion 17 lracksl/30min/f20 00 RCA/Columbia RVT 10510 
21 21 ELTON JOHN: The Nightime Concert Live (13 liacks)/58miru'C19.95 Vestron/PVG va noii 
22 22 CHINA CRISIS: Showbiz Absurd Compilaiion (6 lracksl'27min/C11 95 Virgin/PVG WC 073 
23 EH JIMI HENDRIX: Jimi Plays Berkeley Livo (9 lracks)/50 min.C19 95 Palace/PVG PVC3008M 
24 EH THE JAM: Video Snap Compilaiion (15 IracksJ/lhr/f 19 99 PolyGram 040190 2 
25 EH PHIL COLLINS: Live At Perkins Palace Livo (10 lracksi/1hr/£l 9.99 PMI TVE 90 19632 
26 STATUS QUO: More End Of The Road Livo (9 tracks )/1hr/C19.99 Videoform VFV31 
27 30 THE BEATLES; Live TV Special (6 rrocks)/20m.n,'E14 99 PMI MVR 99 0041 2 
28 ma BR0NSKI BEAT: The First Chapter Compilation (4 ks)/20 mm/El 1 95 PolyGram 041 2262 
29 25 NEW MODEL ARMY: Live 21.04.85 live 17 liacksi/30 min'f9 99 PMI MV7 99 0048-2 
30 29 MEAT LOAF; Hits Out Of Hell Compilation (9 irocks)/53 min/f 19.95 CBS/Fox 3234 50 

Compiled by Music Week Research ' 1985 

and the Luma, shot by a film crew 
of 120. The overall result is 
powerful: there's hardly a facet of 
Tina Turner's performance which 
is not covered, and the viewer 
becomes immersed in the excit- 
ment generated between perfor- 
mer and audience. The video has 
also been specially mixed with 
separately-sourced hi-fi stereo 
sound which according to PMI 
gives it stereo sound comparable 
to compact disc quality. Sales 
potential is huge, and it will un- 
doubtedly be one of 1985's big- 
gest videos. CW TINA TURNER with David Bowie 

Mice 

personnel 

changes 
PERSONNEL CHANGES have 
been announced at distributors 
Palace Virgin & Gold. Robert 
Jones, managing director for 
over a year, has been invited to 
join the PVG board, and as from 
September 1 will step back from 
the day to day running of PVG. He 
will return to Palace Video and 
Palace Pictures as co-general 
manager of that company with 
Daniel Battsek. 

Meanwhile at PVG, Mike Flello 
and Neil Cuthbertson have been 
appointed co-general managers. 
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You know the problem — you've got lo 
organise a promotional giveaway, but what's 
the most effective way? — so many 
end up in the bin these days, it's a hard choice. 
So, why not think of imprinted leisurewear? 
T-shirts, sweatshirts, jackets, baseball caps 
it's a fact that these items do get worn, over 
and over again. 
Here at Target, we already 
manufacture transfer prints for 

'many large companies, all of which end up on 
some kind of promotional wear. 

Our production facilities can handle anything 
from 25 pieces single colour to 1 million 

pieces in full colour litho. 
Our delivery limes will amaze you, and our 

prices astound you. 
So next time you need 

-y—■——a transfer design 
■i Fn | made, come and talk to us 

— we've got our act together. 
TRANSFERS 

Anglia Way. Chapel Hill, Braintree,CM7 6RG. England. 
Telephone (0376) 26351 5 lines. TELEX 987086 

CLUB IS IN SEASON! 

| For more information from Clubland | 

page the Oracle page 594 

RUSH RELEASED OUT NOW! 

"LOVE IS IN SEASON" 

PRODUCED BY LOOSE ENDS! PIANO BY DEXTER WANSEL! 

r-JAB 17 EDIT 
12"-]ABX 17 
EXTENDED DUB O 
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DEBUT SINGLE OUT NOW 

Order desk 01-640 334 
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News in brief... 

• AS PREDICTED in these pages. 
Chrysalis' Cooltempo label has 
scheduled an early UK release for 
the B.B. & Q. Band's album 
Genie, following the major suc- 
cess of the single of the same 
title, and the number one success 
already achieved by the IP on the 
disco/dance album chart, as a 
Dutch Break label import. Pro- 
duced by Kae Williams Jr and 
Jacques Fred Petrus, the album 
features eight strong dance 
tracks, and was due to be shipped 
on July 22. Catalogue number is 
CHR 1509. 

□ □ □ 

© PETER ROYER, former male 
model and dancer for Loose 
Ends, has been signed to Phono- 
gram's Club label as a solo vocal- 
ist. He debuts next week for the 
label with Love Is In Season, a 
revival of The Detroit Spinners' 
favourite which Club is pushing 
as "The perfect summer swayer". 

The record was produced and 
arranged by US R&B chart- 
topping (with Hangin' On A 
String) Loose Ends themselves, 
and the trio's Jane Eugene sings 
back-up vocals behind Royer, 
together with Working Week's 
Julie Roberts. The flipside fea- 
tures an instrumental/dub ver- 
sion, which has already captured 
some club and specialist airplay 
interest in its own right, possibly 
due to it highlighting Dexter 
Wansel, no less, on piano. Cata- 
logue number on 12-inch is JABL 
17; distribution obviously 
through PolyGram. 

□ □ □ 

• THE LINE-UP for the Jazz- 
'n'Soul Picnic, at Knebworth Park 
on Saturday August 17, has now 
been finalised. The eight-and-a- 
half-hour event (noon until 
8.30pm) will be highlighted by 
live performances from three ma- 
jor American black/dance acts, 
Change, Pieces Of A Dream and 
Kleeer — all of whom make the 
sole live appearance of their visit 
at the venue. 

Support will come in the form 
of PAs by what is hoped to be a 
host of other UK and American 
artists with current product, while 
much additional music will be 
spun on vinyl by a variety of star 
DJs of the calibre of Chris Hill, 
Froggy, Robbie Vincent and Jeff 
Young (who will be hosting a 
BBC Radio London live outside 
broadcast from Knebworth). 

Tickets are on sale to the public 
from the usual high street agen- 
cies, plus Bluebird and several 
other record shops. The advance 
all-day price is £12.50. 

* ■'■5 
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TROUBLE FUNK: Go-Go soundtrack single. 

UK production 

first at Fourth 

& Broadway 

FOURTH & BROADWAY has a strong line-up of new dance- 
orientated releases for the next few weeks, leading off with the 
label's first-ever British production, which features the oddly- 
named (and even odder-looking) duo No Way Jose, reviving, of 
all things, The Champs' 1958 Latin-rock instrumental classic 
Tequila (12 BRW 28). 

Co-produced by Phil Haxding with Mark Reilly of Matt Bianco, the 
record was first TaTTTKhedTn Spain, where it has already had several 
weeks of enlivening British tourist nightclubs up and down the various 
Costas. 

There are some teaser promos around the UK club circuit of the 
Spanish-language version, but at the moment the British 12-incher 
couples the seven-minute-plus Knockout mix with shorter Wireless and 
Instrumental versions. The honking sax, a pivotal part of the number, is 
played by Don Rendell. 

Should Tequila cross to be a pop hit, it will be interesting to see 
whether London decides to reissue The Champs' original, still a familiar 
golden oldie on radio, and obviously never available as a 12-inch. 

Issued alongside No Way Jose by Fourth & Broadway on July 15 was 
Slug-Go's Crazy — Slug-Go being in reality Chuck "Go-Go" Brown's 
backing band the Soul Searchers, and the lead vocalist on Crazy being 
the Soul Searchers' conga player. 

Another major Go-Go act, Trouble Funk, hits the shops on August 5 
with Still Smokin', which is the first single to be extracted from the 
soundtrack of the Go-Go movie Good To Go, due on British screens in 
four or five months' time, and starring Art Garfunkel. 

Further imminent Fourth & Broadway releases: the UK remix by 
Glenn Skinner of Eugene Wilde's Chey Chey Kule (already attracting 
much airplay), Shirley Brown's Boyfriend (taken from her recently- 
issued Intimate Storm album), a cool soul ballad from Color entitled 
Love On Sight, and Screamin' Tony Baxter backed by an all-star rhythm 
section from those LOTW renegades the Team, on Get Up Offa That 
Thing, which presumably is a revival of the James Brown oldie. 

All are due for shipping either this week or within the next fortnight 
(with the possible exception of Color, for which release date is awaited), 
as are Fourth & Broadway albums by Skipworth & Turner and Nuance 
Featuring Vikki Love. 

SLY AND ROBBIE • LANGUAGE BARRIER 

NEW ALBUM C ASS ETTE 

IN COLLISION WITH HERBIE HANCOCK, WALLY BADAROU, 

BERNIE WORRELL, BOB DYLAN, AFRIKA BAMBAATAA, 

MANU D1BANG0, BERNARD FOWLER s 

S& 

A BILL LASWELL/MATERIAL PRODUCTION V 

NEW 7" SINGLE 12" REMIX - 'GET TO THIS GET TO THAT' FEATURING BERNARD FOWLER & AFRIKA BAMBAATAA r 
w- ^ cT V" 
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London spends a little 

time with new signings 

A NEW signing to the London label with the 
hotly-tipped Takes A Little Time are Delroy 
Murray and Robin Achampong, known collec- 
tively as Total Contrast. 

They have seen a smattering of previous action 
with a handful of indie releases on their own Total 
Contrast label (which must have suffered from its 
name being so close to that of Steve Walsh's Total 
Control), but their major label debut has some 
heavyweight support behind it (produced and co- 

penned by Steve "Something Special" Harvey), not 
to mention assured promotion and distribution, and 
should be the release to make a name for the duo. 

Takes A Little Time, coupled with a dub/ 
instrumental version of the tune, is scheduled by 
London for July 26 release, and has been a promo to 
club DJs for the last 10 days or so. 

Catalogue number on 12-inch is LONX 7. Total 
Contrast are scheduled to perform the number on 
the day of release in a spot on Channel Four's Soul 
Train. 

UK HQ for Odyssey 
LOUISA, LILLIAN and Al, collec- 
tively known as highly consistent 
hitmakers Odyssey, are now 
based in the UK for live work. The 
trio co-starred with MW's own 
star duo Hamilton and Lazell at 
the recent opening of Essex 
Radio's Summer Of Soul prog- 
ramming, and they indicated at 
the time that a new label and 
recording deal was in the offing. 

This deal turns out to have 
been with Butch Ingram's new 
label Mirror Records, which is 
being marketed by Priority and 
distributed through EMI in this 
country. Odyssey's Mirror debut 
is also the label's first release; 

issued last week, it features an 
Ingram production entitled (Joy) I 
Know It; 12-inch catalogue num- 
ber is the easily-memorised 
BUTCH 12 (what are they going 
to number the next release, 
though?) "> 

Odyssey's track record over the 
past eight yearsr-yvhen they were 
with RCA, has been impressive, 
with the group having had five 
national Top Five pop hits with 
Native New Yorker, If You're 
Looking For A Way Out, Going 
Back To My Roots, Inside Out, 
and Use It Up And Wear It Out — 
the latter title reaching number 
one. 

RADIO 

A LIST 
STEVE ARRINGTON: Dancin' In The Key Of Life (Remix) Atlantic ARROW: Long Time London AURRA: Happy Feeling Next Plateau/10/Virgin CONWAY BROTHERS; Turn It Up lO/Virgin THE COOL NOTES; In Your Car Abstract Dance/Priority FIVE STAR. Lei Me Be The One Tent/RCA JAKI GRAHAM: Round And Around EMI PRINCESS: Say I'm Your Number One Supreme SHANNON- Stronger Together Club/Phonogram TINA TURNER: We Don't Need Another Hero(Thunderdomc) Capitol 

CLIMBERS 
HI-TENSION, You Make Me Happy Streetwave HOWARD JOHNSON; Stand Up A&M JUICY: Bad Boy Private I/Epic MERCHANT; Rocket Hot Vinyl MERCY MERCY; What Are We Gonna Do About It Ensign/Island BILLY OCEAN. Mystery Jive PETER ROYER: Love Is In Season Club STYLISTICS; Love Is Not The Answer Virgin TOTAL CONTRAST. Take A Little Time London WEATHER GIRLS. No One Can Love You More Than Me (White Label) 
As featured on the TONY BLACKBURN Show — Radio London 9am-12 noon Monday-Friday (206n i/94.9 VHP) 

TOP • ALBUMS 
1 3 6 SEEEKRET Kleccr Atlonlic 781 254-1 (W) 2 2 12 AS THE BAND TURNS: Ailanlic Slarr A&M AMA 5019 (F) 3 6 12 ROCK ME TONIGHT. Froddic Jackson Capitol EJ 240 316-1 (E) 4 1 5 GENIE: B. B & Q. 
5 5 CBS 26449 (C) 6 4 2 STREET SOUNDS ELECTRO 8: Various Stioot Sounds ELCST 8 (A) 7 8 2 THE ARTISTS VOLUME 2: Lulhcr Vandross/Toddy Pondorgrass/ Chango/Allanlic Slarr Street Sounds ARTIS 2 (A) 8 NEWirS GONNA BE RIGHT. Cheryl Lynn US Columbia FC 40024 (Import) 9 7 5 JOANNA GARDNER: Joanna Gardner Polvdor POLD 5178 (F) 10 RE DANCIN' IN THE KEY OF LIFE: Steve Arnnglon Atlantic 781 245-1 (W) 11 14 5 WRAP YOUR BODY: One Way MCA MCF 3263 (C) 12 11 16 ALEXANDER: 0 NEAL Alexander O'Neal Tabu/Epic TBU 26485 (C) 13 12 12 GLOW: Rick James Gordy ZL 72362 (R) 14 10 4 SINGLE LIFE- Cameo Atlanta Artists 824 546 (Impon) 15 15 18 THE NIGHT I FEU IN LOVE: I ulher Vandross Epic EPC 76387 (C) 16 NEWCANT STOP THE LOVE; Maze (caturing Frankio Beverly Capitol MAZE 1 <E) 17 NEWMUSICIAN; Ernie Walts Qwest 252 831 (Import) 18 16 2 THE PLEASURE SEEKERS. Iho System Mirago 90281 (Impon) 19 13 3 TURN ON THE RADIO Change Cooltcmpo/Chrysalis CHR 1504 (F) 20 20 2 STREET SOUNDS EDITION 12: Various Stroct Sounds STSND 12 (A) Compilod by MRIO 

m 

Barney blows 

at Batterf 
LIKELY TO create a buzz among 
sax aficionados is the debut UK 
album by African hornster Bar- 
ney Rachabane — Blow Barney 
Blow (Jive Afrika HIP 23). Racha- 
bane is closely associated with 
the music of Hugh Masekela 
(above), who produced the set at 
Battery Studios in London, and 
also wrote most of the material, 
with some assistance from 
Richard Jon Smith on the title 
track. 

The album also includes a 
blistering sax treatment of Billy 
Ocean's international hit Carib- 
bean Queen. A 12-inch single. 
Blow Barney Blow/Table Moun- 
tain (JIVET 86) trailers the album, 
and has already excited specialist 
radio DJs. 

James Brown's Papa's Got A 
Brand New Bag, currently selling 
yet again in the UK as part of his 
Top 50-riding Sex Machine 12- 
inch EP on Boiling Point (POSPX 
751), made its original entry into 
the American charts 20 years 
ago. A couple of months later, it 
was also Brown's first-ever Brit- 
ish hit .. . former Light Of The 
World brassman Nat Augustin 
(suddenly ex-LOTW-ers are 
everywhere again!) has a solo 
release on Passion's subsidiary 
label Debut. Produced by Nigel 
Wright, it's a strong soul ballad 
entitled Summer Is Here Again 
(DEBT 12-6). The flip features a 
duet with Nat's girlfriend Dulice. 

TO PAGE 26 
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BERMUDA TRIANGLE... 

..AGENT DOUBLE OH-OH 
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NEW SINGLE 
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CL 365 & 12 CL 365 

12-INCH FEATURES 

For Your Eyes Only Mashed Mix 

r* 

A 
ORDER NOW FROM EMI TELEPHONE SALES A; 01-561 4646 Scotland. Noilhon England. NorlK Wolci til* of Man Area B: 01-84 8 9S11 Midland, and the Noiil Area Ci 01-573 3891 South Midland.. South Wala. Area D: 01-561 2888 London. Eo.i Anglla. Kent Area E: 01-561 4422 South London. Southern and South Wo.l England. Channel l.land. 

THE NEW REMIX BY PAUL HARDCASTLE 

/r /• 
^IbQlLJ 

OUT ON 12" AND 7" 

(GET BOTH-TWICE THE DOSE) 

r ZB 40301 ■ 12" ZT 40302 MARKETED S DISTRIBUTED BY RCA LTD Iss 31 risk 
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* JAMES HAMILTON* 
MORE THAN a year ago I 
was rung up by a researcher 
working on a feature for a 
Sunday colour supplement 
(evidently still to appear) ab- 
out the differences in taste 
around the UK. Having com- 
piled the Record Mirror dis- 
co chart since 1976, I know 
only too well the regional 
variations of taste when if 
comes to dance music, as re- 
ported by the DJs ploying it, 
and was pleased to find my 
prejudices confirmed when 
recently I started examining 
the actual sales breakdowns 
area by area at Gallup. 

However, talking to that re- 
searcher, I predictably reeled 
off my oft quoted truism ab- 
out soul music being biggest 
around London — don't 
yawn! — and Hi-NRC out- 
side London being most 
popular on the South Coast 
specifically in Brighton (the 
gay community there), and in 
the North, especially Scot- 
land. Incidentally, a couple of 
Hi-NRC movers to slock in 
those areas are Lime's Unex- 
pected Lovers (Boiling Point 
POSPX 755) and Marian- 
na's The Big Hurl (Fantasia 
FTAX 105 — Telex 298 681 
COM SER G, in case of diffi- 
culty locating the label). 
Other regional tastes men- 
tioned included reggae in 

London, the Midlands, Bristol 
and, according to DJs there, 
Cardiff; heavy metal rock 
more in country areas than in 
the cities; Europop along the 
South Coast in summer (a 
seasonal influx of Continental 
students) and East Anglia. 

This latter has been influ- 
enced by European and 
North Sea pirate radio sta- 
tions (at the time of talking it 
was mainly Radio Caroline 
but now of course there's 
Laser 558), and II was very 
noticeable that the current 
Opus hit first started register- 
ing better than average sales 
in East Anglia, as did the re- 
cent minor hit by Modern 
Talking, both European in 
origin. Even more interesting 
and significant, though, when 
examining the sales break- 
downs, is a pronounced US 
influence in East Anglia 
affecting not only the type of 
disco music but also the 
general rock and pop that 
sells there. 

It's an area full of US Air 
Force bases obviously, but 
does the purchasing power 
of the GIs actually spill over 
to such an extent that they 
influence the area's record 
sales? Mobile discos may 
account for some of the US 
chart-orientated records, for 
playing on the bases, 

although surely not on so no- 
ticeable a scale? I'd be grate- 
ful to stores in the area clar- 
ifying this for me. 

To round out this edition of 
an occasional series looking 
at regional peculiarities, 
Peterborough DJ Steve 
Jason's recent poll of the 
clubgoers at Canters, on 
Sunday soul nights, reveals 
that their favourite records of 
the previous 12 months are 
not that different from those 
one might expect to find in 
London: Kryslol's After The 
Dance Is Through, Rufus & 
Chaka Khan's Ain't Nobody, 
Rose Royce's Magic Touch, 
Fatback's I Found Lovin', 
Change's Clow Of Love, 
with lower in the list the signi- 
ficant appearance of 
Prince's Erotic City attributed 
by Steve to lots of US Air 
Force votes. Aha! 

By the way, touchy DJs in 
other areas, please don't 
think that my failure to men- 
tion a degree of popularity 
for any of the music men- 
tioned above in your particu- 
lar territory is intended as a 
snub (I have to say that, as 
there are some weird people 
out there who will read any- 
thing between the lines of this 
column!). □ 

"*s 

'N 

DENISE LASALLE gets a warm welcome from Epic staff during her visit 
to the UK to promote her My Toot Toot hit single. Pictured at back are 
Epic marketing director Jerry Turner, Lasalle, Lasalle's husband James 
Wolf and product manager Ronnie Fischer. 

1 1 NEW ORDER: Perfect Kiss (Qwest) 
2 3 DEAD OR ALIVE: You Spin Me Round (Like A Record) 

(Epic/UK) 
3 2 PAULHARDCASTLE: 19 (Chrysalls/UK) 
4 4 TEARS FOR FEARS: Shout/Everybody Wants To Rule The 

World (Mercury/UK) 
5 5 TALKING HEADS: Little Creatures (LP) (Sire) 
6 6 PRINCE: & THE REVOLUTION Raspberry Beret (Paisley Park) 
7 13 LOVE AND ROCKETS: Ball Of Confusion (Beggars Banquet) 
8 9 EURYTHMICS: Would I Lie To You? (RCA) 
9 (New) SHRIEKBACK: Nemesis (Island) 

10 8 MADONNA: Into The Groove (Sire) 
NINA HAGEN: Universal Radio (Columbia/CBS) 11 

12 
13 
14 
15 

MINISTRY: Nature Of Love (Wax Trax) 
DEPECHE MODE: Flexible, Shake The Disease (Mute/UK) 
KING: Love And Pride (Epic) 
HOWARD JONES: Life In One Day (Elektra) 

16 (New) ARETHA FRANKLIN: Freeway Of Love (Arista) 
17 18 GENERAL PUBLIC: Hot You're Cool (I.R.S.) 
18 20 SHARPE AND NUMAN: Change Your Mind (Mercury) 
19 36 FINE YOUNG CANNIBALS: Johnny Come Home (London/UK) 
20 15 SKIPWORTH & TURNER; Thinking About Your Love 

(Fourth & Broadway/Island) 
Reprinted courtesy of Rockpool Newsletter: published by Rockpool 

Promotions the leading US "new music" record pool. Contact is 
Rockpool Promotions, 50 West 29th Street, New York City, 10001, US 

(Tel 0101 212 695 7410) 

THE NEW SINGLE FROM THE ALBUM &TAPE -"READ MY LIPS" 
MEL2 &TCMEL1 
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ME LIKE THIS" 
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CL360 & 12 CL360 

FEATURING 

LILLO THOMAS 

PRODUCED BY KEITH DIAMOND 
FOR ROUGH CUT PRODUCTIONS, INC 

ORDER NOW FROM EMI TELEPHONE SALES Area A: 01-561 4646 Srolland. Northern tnglond. North Wales, Isle of Man Area B: 01-848 9811 Midlands and the North. 
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Australian heat 
HOT RECORDS, Australia's 
leading independent, best- 
known in the UK for The Trif- 
fids, (above) has four LPs 
and a single due. 

Ghost Of An Ideal Wife is 
the final studio LP from The 
Laughing Clowns; Tales Of 
The Unexpected by The 
Lighthouse Keepers is 
"euphoric pop" from a "re- 
freshing young group"; This 
Is Hot is (surprise, surprise) a 
label compilation featuring 
tracks from the last 18 
months by The Benders, 
Gwondanaland Project and 
others; and finally Quintes- 
sentially Yours by The Celi- 
bate Rifles is a mini-album 
compilation from the band, 
actually licensed to the What 
Goes On label. 

The single by the Triffids 
and is a remake of William 
Bell's You Don't Miss Your 
Water, with Convent Walls 
on the B-side of the 7-inch, 
and Beautiful WasteA/Vater 
(instrumental) on the flip of 
the 12-inch. 

Second innings 

for ex-Cricket 
FORMER CRICKET Sonny Curtis who worked with Buddy 
Holly until his premature death in 1959, is picking up UK 
airplay with his new single, I Think I'm In Love on the 
Songworks Records label (distribution MIS). 

Curtis whose own songwriting credits include the Everly 
Brothers' Walk Right Back, The Bobby Fuller Four's I Fought 
The Law and also More Than I Can Say (a hit most recently 
for Leo Sayer) has recorded regularly during the last three 
decades, both in his own right and as a session musician. 

George Porter, Songworks' UK representative, says: 
"While Sonny was signed to WEA none of his product was 
released in the UK so he decided to start his own record 
label. As an independent with very little but our wits to rely 
upon, in the space of three months we have managed to 
release I Think I'm In Love, bring him to the UK, and obtain 
both national and regional radio and TV coverage." 

Curtis will be returning to the UK in September when a 
new single will be released. Songworks UK, 6 Chapel Street, 
Bere Alston, Yelverton, Devon. Tel: 0822-840002. 

Continuing carousel 
THESE TENDER Virtues, who generated good reviews for 
their debut single, Waltz, have a mini-LP, The Continuing 
Saga, just out on their own Carousel Records. 

The album's six songs present "a classic music hall brawl 
between puhgent pop. Black Country politics and jazz chord 
changes", which sounds kind of interesting, as does the fact 
that they feature ex-members of Dexys and The Bureau. 

The Continuing Saga retails for £3.99 and is distributed by 
the Cartel. 

Fendragon for major tour 
PROGRESSIVE BAND Pendragon headline a nationwide club 
and college lour in August to promote their first full album, 
The Jewel, released by Elusive Records on August 19. The LP 
has been delayed because of personnel changes within the 
group — founder member and drummer Nigel Harris has left 
to be replaced by Matt Anderson — but a foretaste of what's 
to come can be found on the band's new single, Higher 
Circles. 

FRESH OUT on the Xcen- 
tric Noise label is 6-track 
mini-LP from The Cult 
Maniax entitled Where Do 
We All Go, recorded live at 
Leeds' Adam & Eve club. 
Other releases on the 
North Humberside label 
are Petrified/Medusa, a 
double A-side single from 
Cold Dance, and Party 
Pooping Punk Provoca- 
tions Volume 1, a compila- 
tion featuring the wonder- 
fully named Mizruble Bar 
Stewards, Quel Dom- 
mage, Self Abuse, etc, etc. 
All are distributed by Red 
Rhino .. . Newly available 
through the Revolver arm 
of the Cartel are (labels in 
brackets): Little Tin God, 
the debut album from tip- 
ped Australians-in-London 
Tinytown (Elastic); Offer- 
ing Of Isca, an Exeter com- 
pilation featuring every- 
thing from electronic to 
metal (Mirco); Lesson 
One, a "new wave- 
polilico-funk" cassette 
single from Pravda 
(Shrewd Corporation) and 
Five Good Evils the new LP 
by The Playn Jayn (ABC). 
Also coming from ABC in 
the next week or so is a 
new 3-track 12-inch from 
The Fuzztones, featuring 
two tracks from their Radio 
One session — She's Wick- 
ed, Bad News Travels Fast 
— and the previously un- 
available Epitaph For A 
Head .. . Still with Revol- 
ver distribution, Roddy 

9 • 

Moreno has set up a new 
label, Oi! Records, to put 
out "non-racist" Oi! music. 
The first release is an 8- 
track album. Bricks, Blood 
'n' Guts, from Complete 
Control, which has a deal- 
er price of £1.85. Further 
releases from Section 5, 
Condemned 84, Indecent 
Exposure and a compila- 
tion called This Is Oi! 
should be out shortly ... 
The Orson Family have a 
posthumous live LP. 
Bugles, Guitars, Ampheta- 
mines, just out on Criminal 
Damage. The album was 
recorded throughout 
Europe and the UK, and 
features past singles and 
crowd pleasers such as No 
One Waits Forever, River 
Of Desire, Crowded Hole 
and You Shake My Soul. 
Also on Criminal Damage 
is the original soundtrack 
to Backlash!, a film no-one 
has actually seen. Back 
Catalogue would be a bet- 
ter title with The Mem- 
branes, Anorexic Dead, 
Ausgang, Diatribe, Look 
Back In Anger and others, 
all contributing old faves. 
Distribution is by Backs 
and the Cartel. 

HAVING JUST completed 
a highly successful series 
of gigs in the UK, the US's 
Beat Farmers have a 7- 
mch only single. Bigger 
Stones, released this week 
on Demon through Rough 
Trade and the Cartel ... 

Factory faves Crispy 
Ambulance have a live 
album out this week, this 
time on the Les Temps 
Modernes label via RT and 
the Cartel . . . Pop-punk 
icons The Membranes 
have their first vinyl since 
making the move to the 
hyper hip Creation label, in 
the form of an album enti- 
tled The Gift Of Life ... In 
addition to the God's Gift 
cassette, Folie A Quatre, 
reported in last week's 
Tracking, Glasgow's tape- 
only label Pleasantly Sur- 
prised has other album 
length releases from Dif 
Juz, Dance Chapter and 
Clair Obscur all just out, 
and all with postcards and 
neat packaging as per 
usual. Meanwhile, the 
vinyl side of the operation, 
Cathexis Recordings, has a 
double A-side single, 
BrealhA/ioIent Silence, by 
the very highly-rated Vazz 
currently available as its 
debut release. Both tapes 
and records are distributed 
by Fast Forward and the 
Cartel. 

SOUTHEND INDIE label 
Dog Rock is releasing a 4- 
track 12-inch EP The Edge 
of Time by Outer Limits, 
the follow-up to their de- 
but single The Chase fol- 
lowing their inclusion on a 
recent compilation of rock- 
abilly music. Another 
Southend band Kronstadt 
Rising who have previous- 
ly recorded for Crass will 
also be releasing an as- 
yet-untitled single on Dog 
Rock, which is distributed 
through the Cartel... 
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REGGAE CHART 
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TOP TEN REGGAE ALBUMS 1 YOU'RE SAFE Maxi Priest Ten Records OIX II 2 EASY Gregory Isaacs Tads TR0 7384 3 POWERHOUSE PRESENTS STRICTLY UVE STOCK Various Greensleeves 4 LILLY OF MY VALLEY Ijahman Levy Jahman JMI M0 5 SLENG TENG EXTHAVAGANZA Various Artists lads FRD 2385 6 THE ARTIST (DOUBLE) Sugar Minott L > MLMLP0W 7 GREAT BRITISH MC'S Various Fashion FADLP 001 8 REGGAE HITS VOL 1 Various Jel Star JEIP 1001 9 BEST OF STUDIO ONE VOL 2 Various Heartbeat HB 14 10 STAND UP Chalice CSA Records CSIP 19 
NEW RELEASES MR BOJANGLES Dennis Brown M.accabccs RAINBOW COUNTRY Bob Marloy Daddy Kool DK 17101 PURE WORRIES Dixie Peach Jah lubbys JT 011 YOU'RE MY DOCTOR GIRL Neville Lindo Ncgusroois LOVING NON STOP Ludwick Smith Negus Rools NERI 073 CRUISIN' Outer Limits Sir George SG 078 BABY HANG UP THE PHONE Lloyd Roberts Nice < Kool NKRD 0079 
NEW ALBUMS AFRICAN MUSEUM SELECTION Various Artist Heartbeat HG 19 (PRE! RESISTANCE Burning Spear Hcartbeai HB 33 (PRE) RUB A DUB SOLDIER Johnny Osbourne Jamrnys J005IPRE1 SLOW DOWN Dennis Brown Greensleeves CREl 80 'REGGAE HITS VOL 2' Various Artists »vii! be oul 12 August Place orders with EMI Record Sales or JETSTAR    
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SHE SELLS SANCTUARY 1 1 The Cult Beggars Banmiet BEG 135171 (W1 

2 2 3 THAT JOKE ISN'T FUNNY ANYMORE The Smiths Rouoh Trade RTITl 186(I/RT1 CO 4 4 IRONMASTERS The Men They Couldn't Hang Imn/Oemon IMP 005IT1 (MW/l/RTl 
4 3 5 MOVIN' 400 Blows Illuminated ILL 61(12HP1 
5 5 3 BONZO GOES TO BITBURG The Ramones Beoanrs Banouet BEG 140ITI (Wl 
6 6 3 ROLLIN' DANY/COULDN'T GET AHEAD The Fall Beggars Banouet BEG 134(T» (Wl 
7 7 4 VILLAGE FIRE James Factory —(FAC 138) (l/RT/P) 
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15 3 BRIGHTON BOMB Angelic Upstarts Gas GM 3010 (l/J) 
THE PERFECT KISS New Order Factory—(FAC 123) (l/RT/P) 

10 THE PEOPLE'S LIMOUSINE The Coward Brothers   Imp/Demon IMP 006 (l/RT/MW) 
1 -f g 22 BLUE MONDAY ■ " New Order Factory —(FAC 73) (l/RT/P) 
12 SHAKE THE DISEASE Depeche Mode  Mute 112)BONG 8 (l/RT/SP) 

is 28 SPIRITWALKER ■ O the Cult Situation Two SIT 35m (l/P) 
14 SEEING THROUGH MY EYES Broken Bones Fallout FALL 034 (l/J) 
1C 19 4 THE GREEN FIELDS OF FRANCE *  The Men They Couldn't Hang Imp/Demon IMP 003CO (MW/I/RT) 
Ifi 44 2 FORTUNE STREET '  Jake Bums & The Big Wheel Rigid Digits/Survival SRD[T) 2 (A) 

The Three Johns Abstract (12)ABS 034 (P) 
18 RESURRECTION JOE The Cull Beggars Banquet BEG 122(T) (W) 
-IQ „ 7 HAPPY BUT TWISTED ' ^ Doctor and the Medics Illegal —(MEDICS T1)(P) 
20 23 36 UPSIDE DOWN Jesus and Mary Chain Creation CRE 012 (l/R Q 
91 29 7 motorslug ■ V/iscblood K-422 — (WISE 112) (l/RT) 
22 » u MY BABY JUST CARES FOR ME ■' ■ Nina Simone Charly CYZ 7112(12 —CYZ 112) (CH/MW) 
2? 17 18 AIKEA-GUINEA (EP) Coctcau Twins 4AD (B)AD 501 (l/P| 
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OO PEARLY-DEWDROPS' DROPS *0 Coctcau Twins 4AD AD 405 (l/P) 
OQ ,, . VANISH WITHOUT A TRACE " 21 Restless ABC ABCSIT) 005 (l/RE) 
qn na THE PRICE 
WW BH m New Model Army Abstract (12)ABS 028 (P) 
Q1 ^ HOW SOON IS NOW? O ■ 42 25 The Smiths Rough Trade RT(T) 176 (l/RT) 
99 3, tn INCENSE AND PEPPERMINTS The Adult Net Beggars Banquet BEG 137(T) (W) 
OO „ _ IGNORANCE OO 7 Discharge Clay (12)CLAY 43 (P) 

28 13 M0VE ME 
O^ 40 J The Woodentops Rough Trade RT(T) 165 (l/RT) 

39 19 L0VE ME (EP) 
OO •" " Balaam and the Angel Chapter 22 —(22002) (l/Ninc Mile) 
9R 46 3 S0NG T0 THE SIREN OO 45 J This Mortal Coil 4AD AD 310 (l/P) 
QOnnrnMY funny valentine/my heart is empty O / ll R 11 Nico Beggars Banquet BEG 139(7) (W) 
oo r?r* that summer feeling OO B11 Jonathan Richman& The Modern Lovers Rough Trade RTIT) 152 (l/RT) 
qq 26 . cow Ow Gene Loves Jezebel Situation Two SIT 36(T) (l/P) 
Af\ 3o 15 1 HAD a dream M ,J The Long Rydcrs Zippo/DemonZIPPO 452 (l/RT/MW) 
41 3n 7 IGNORE the machine "1 Alien Sex Machine Anagram/Cherry Red (12)ANA 11 (P) 
AO „ nostalgia/in shreds 41 17 Chameleons SlatikTAK 29(12) (P> 
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GDM Statik TAK 33(12) (P| 
aa 3 MY GIRL ■ ■ Hoodoo Gurus Demon D 1033 (MW/I/RT) 
yiK ,4 „ up the hill and down the slope HO 34 12 Loft Creation—(CRE015T) (l/RT) 
AC „ 2 CHINESE ROCKS (EP) HO Johnny Thunders & The Hcartbrcakcrs Jungle JUNG 20(7) (l/J) 
A7hihhithe new millionaires H# lllilJ Latin Quarter Rockin'Horse RH1T) 104(C) 
AO IT'S IT'S THE SWEET MIX HO ULai Sweet Anagram/Cherry Red (12)ANA 28 (P) 
aq „ , THE FINAL KICK Ho J/ Tall Boys Big Beat NS(T) 107 (P/I/MW) 

50IM3 THE MOON IS BLUE Colourbox 

NIGHT OF A THOUSAND CANDLES The Men They Couldn't Hang Imp/Demon REND 50 (l/RT/MW/CP) 

4AD (Q)AD 507 (l/P) J 

2 1 9 LOW-LIFE New Order Factory FACT 100 (l/RT/P) 

CO
 

3 22 MEAT IS MURDER The Smiths Rough Trade ROUGH 81 (l/RT) 
4 5 9 GAS FOOD LODGING Green On Red Zippo/Demon ZONG 005 (l/RT/MW/CP) 

5 4 35 HATFUL OF HOLLOW The Smiths Rough Trade ROUGH 76 (l/RT) (O
 15 13 NATIVE SONS The Long Ryders Zippo/Demon ZONG 003 (l/RT/MW/CP) 

7 13 2 LIQUID HEAD IN TOKYO Alien Sex Rend Anagram/Cherry Red MGRAM 22 (P) 

00
 

10 86 SMELL OF FEMALE Cramps Big Beat NED 6 (P/I/MW) 

9 12 35 TREASURE Cocteau Twins 4AD CAD 412 (l/P) 

10 2 2 IMMIGRANT Gene Loves Jezebel Situation Twu SITU 14 (l/P) 
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THE LOUD BLARING PUNK ROCK LP Peter & The Test Tube Babies Hairy Pie HP 1 (l/fled Rhino) 

13 17 4 ROCKIN' AND ROMANCE Jonathan Richman and the Modern Lovers Rough Trade ROUGH 72 (l/RT) 

14053 GOD SAVE THE KING Robert Fripp/The League Of Gentlemen Editions EG EGEO 9 (l/RT) 

15 11 n EMERGENCY THIRD RAIL POWER TRIP Rain Parade Zippo/Demon ZING 001 (l/RT/MW/CP) 

16 6 9 WHAT DOES ANYTHING MEAN? BASICALLY The Chameleons Statik STAT LP 22 (P) 

17 22 4 OFF THE BONE Cramps lllegaMLP 012 (P) 

18 14 14 BAD INFLUENCE The Robert Cray Band Demon REND 23 (l/RT/MW/CP) 
19131 HEAD OVER HEELS Coctcau Twins 4AD CAD 313 (l/P) 

20 8 5 EXPLOSIONS IN THE GLASS PALACE Rain Parade Zippo/Dcmon ZANE 003 (l/RT/MW/CP) 

21 9 6 GREEN ON RED Green On Red Zippo/Demon ZANE 002 (l/RT/MW/CP) 

22 16 2 A DISTANT SHORE Tracoy Thorn Cherry Red M RED 35 (P|' 

23 20 62 VENGEANCE New Model Army Abstract ABT 008 (P) 

1243113 LIVE RETALIATIONS The Stingrays Media Burn MB 1 (l/RT) 

[25 19 4 some great REWARD Depeche Mode Mute STUMM 19 (l/RT/SP) | 
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LET ME BE THE ONE 

TWO HOT 

FRATUR1NG CROVER WASHINGTON Jl 
Produced and remixed by Nick Marlinelli 
for Watchout Productions Inc. Arranged by 

REMIXES 

Steve Nichol, Carl "Macca" Mclntosh and 
ane Eugene. Grover Washington Jr. appears 

courtesy of G.W Junior Music, Inc. 

CAT No: PT 40194 (R) OUT NOW RC/I 

27 July, 1985 

TOP SINGLES 

1 1 6 AXEL F Harold Faltermeyer MCA MCA(T) 949 (C) 

CO 
CNJ 6 LOVE SO FINE Sahara Elite—(DAZZ38KA) C-l „ . BABY DON'T HOLD YOUR LOVE BACK 

2 ' 3 IN YOUR CAR The Cool Notes Abstract Dancc/Priority AD(T) 4 (E) 27053 ON A CROWDED STREET Barbara Pcnnlngton Record Shack SOHO(T) 49 (A) CO,. .. ALL FALL DOWN Five Star Tent/RCA PB 40039112-PT 40040) (R) 
3 3 6 GENIE Brooklyn Bronx & Queens IB. B. 8« Q.| Cooltempo/Chrysalis COOL{X) 110 (F) 2830 4 RIPE FOR THE PICKING LW 5 Virgin VS 767(12) (E» CO^, .BREAK THE ICE 3 Michael Lovesmith Motown ZB 40273112"-2T 40274) (H) 
4 e 10 TURN IT UP Conway Brothers 10/Virgin TEN 57(12) (E) 29 « 2 LIVING ON VIDEO ('85 Re-Mix) Trons-X Boiling Point/Polydor POSP(X) 650 (F) BACKED UP AGAINST THE WALL » Will King Total Expcriencc/RCA FB 49355 (12 —FT 499661 (R) 
5 ^ 8 FRANKIE Sister Sledge Atlantic A9547(T) (W) 30050 DARE ME Pointer Sisters Planet PB 49957 (12" — PT 49958) (R) CC^ ROCK ME TONIGHT (For Old Time's Sake) 10 Freddie Jackson Capitoli12)CL 358 (E) 
6013 STRONGER TOGETHER Shannon Club/Phonogram JAB1X) 15 (F) 31 3« 3 GLOW Rick James Gordy ZB 40223 (12- — ZT 40224) (R) cenUM] THIS KIND OF LOVE Phil Fearon 8i Galaxy featuring Dec Galdcs Ensign/Island |12)ENY 521 (E) 
7 3 4 SILVER SHADOW Atlantic Starr A8<M AM(Y) 260 (F) 32" 5 KEEP ON JAMMIN' Willie Hutch Motown ZB 40173 HZ'—ZT40174) (R) RTRO ia 19 

"* Paul Hardcostle Chrysalis CHS (12)2860 (F) 
8" B TWILIGHT Maze featuring Frankic Beverly Capitol |12)CL 363 IE) 33" 2 IF 1 EVER LOSE THIS HEAVEN Billy Griffin CBS A6415 (12 - TX6415) (C) CQ,n ,1 JUST WANNA HANG AROUND YOU i George Benson Warner Brothers W8985<T) (Wl 
971 2 LET ME BE THE ONE Five Star Tent/RCA PB 40193 (12 — PT 40194) (R) 3430 6 LOST IN LOVE Michelle Gold Other End 70ET 7 (12-OET7) (A) CO ,q q WICKI WACKY HOUSE PARTY 3 The Team EMI (121EMI 5519 (E) 

10 » 5 ROUND AND AROUND Jaki Graham EMI (12)JAKI 4 (E) 35" 10 HISTORY Hot Melt/Virgin VS 733(12) (E) enrrnrn SUPERFINE (FROM BEHIND) in U SkoolBoyz Columbia44-05226 (Import) 
11 » 4 MUTUAL ATTRACTION (REMIX) Change Cooltempo/Chrysalis COOL(X) 111 (F) 3630 4 LONDON TOWN '85/{SOMEBODY) HELP ME OUT Light Of The World/Beggar & Co Ensign/Island |12)ENY 518 (E) fi1 C1 ,n SAVE YOUR LOVE (FOR# 1) W 1 b 'v Rene & Angela with Kurtis Blow Club/Phonogram JAB(X) 14 (F) 
12« 7 FIDELITY Cheryl Lynn CBS A6373 (12 '-TX6373) (C) 3733 3 FREEWAY OF LOVE Aretha Franklin Arista ARIST (12)624 (F) DANCIN' MOOD Maxi Priest 10/Virgin MAXS 2 (12 —MAXT 2) (E) 
13« 3 LONG TIME Arrow London LON(X) 70 (F) 3833 2 SAY I'M YOU'RE NUMBER ONE Princess Supreme SUPEIT) 101 |A) COci; e WHY CAN'T WE BE FRIENDS 63 = O'chiBrown DBM |12)DBM 009 (R) 
14 = 3 DANCIN' IN THE KEY OF LIFE (Remix) Steve Arringlon Atlantic A 9534(T) (W) 39 3s 8 LET'S TALK One Way MCA MCA(T) 972 (C) R/lao c BEST PART OF THE NIGHT W-frJB t> jch Lorber Club/Phonogram JAB(X) 13 (R 
15" 3 THE LOVER IN ME September 10/Virgin TEN 62(12) (E) 4033 2 IT'S OVER NOW Luther Vandross Epic (T|A 6414(C) CCMUniWE DON'T NEED ANOTHER HERO (Thunderdome) la ' i Tina Turner Capitol (12)CL 364 (E) 
16'3 7 TREAT HER SWEETER The Paul Simpson Connection 10/Virgin TEN 59(12) (E) 41 35 2 HAPPY FEELING Aurra Next Plateau/10/Virgin TEN 54(12) (E) Of* 7 YOU DON'T NEED A REASON Phil Fearon & Galaxy Ensign/Island (12)ENY 517 (El 
17,o 11 CHERISH Kool & The Gang Dc-Lite/Phonogram DE(X) 20 (F) 4233 10 PLEASE DON'T BREAK MY HEART The Affair featuring Alyson 10/Virgin TEN 53112) (E) C7 „ q CAN'T GET ENOUGH (SOUL MIX) U/J' 9 Take 3 EliteDAZZ 377 (12" — DAZZ 37) (A) 
18'= 8 MY TOOT TOOT Denisc LaSallc Epic (T]A 6634 (C) 4303 2 I CHOOSE YOU (THE PERFECT ONE) North West Ten Ensign/Island |12)ENY 519 (E) fiR 42 9 IS THIS LOVE DO« 9 Chris Cameron Steinar STE 765 (12"-STE 1265) (A) 
1933 8 ATTACK ME WITH YOUR LOVE Cameo Club/Phonogram JAB(X) 16 (F) 44 « 4 THE POWER OF LOVE Jennifer Rush CBS A 5003(C) RQTTnrn YOU'RE THE ONE FOR ME O JliU ti D. Train Prelude/RCA ZB 40301 (12" — ZT 40302) (R) 
20 o 4 ALL OF ME FOR ALL OF YOU 9.9 RCA PB 49951 (12'—PT 49952) (H) 453- 4 CONGA Miami Sound Machine Epic (UA 6361(C) 7nnnn] GIVE and take / V| t H I 1 Brass Construction Capitol V 8652 (Import) 
2133 6 MONEY'S TOO TIGHT (TO MENTION) Simply Red Eloktra EKR 9(T) |W) 46 M 9 BUTTERCUP Carl Anderson Strectwavc (M)KHAN 45 (A) 71 „ , KEEP WALKING ! \ 17 2 Malibu RCA PB 40219 (12 —PT 40220) (R) 
22- 2 LOVER UNDERCOVER Fatback Cotillion/Atlantic A9638(T) (W) 47050 TWISTIN' THE NIGHT AWAY Divine Proto ENA(T) 127 (A) 79nTBTTl HOT spot / ^LUJlii Dazz Band Motown ZB 40307 (12"— ZT 40308) (H) 

CM 7 MOVIN' 400 Blows Illuminated ILL 61(12) (P) 48 « 3 DON'T WASTE THE NIGHT Legacy Private I/Epic (TIA 6407 (C) 79 ^ a PUT Y0UR RIGHT HAND . . ./SHOO-BE-DO-WOP » O 4J 4 Redds & The Boys/Rare Essence feat. Lmlc Benny London GOEP 1 (F) 
2458 9 TAKE YOUR HEART AWAY Klcccr Atlantic A9549|T|(W) 4940 10 PICK UP THE PIECES/WATCHING YOU Joanna Gardner Philly World/Boiling Polnt/Polydor POSP1X) 744 (F) 7/1 „ , SHO NUFF (SURE LOOKS GOOD) / H-4' 3 Julius Brown Streetwave (MJKHAN 41 (A) 
2538 2 LOVE IS JUST THE GREAT PRETENDER '85 Animal Nightlife Island (12)IS 200 (E) 50 30 6 LOVE SITUATION Mark Fisher featuring Dotty Green Total Control/EMI (12ITOCO 3 |E) 71; t TAKE IT EASY /3 39 5 T.C.Curtis Hot Melt/Virgin VS 775(12) (El 

I 

A sun-drenched celebration of summer. 12" features special 

U.K. remix of the classic "Gotta Get You Home Tonight" 

7" and 3 track 12" BRW/12 BRW 30 

"Sound Surjln' 
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RECORD AND VIDEO 
SHOP FURNITURE 

RECORD BROWSERS 
CASSETTE BROWSERS 
ALL TYPES OF VIDEO 
DISPLAY AND STORAGE 
UNITS AVAILABLE 
COUNTERS ETC. 

ni 

LPSTORAGE 
CASSETTE STORAGE 
7" STORAGE 

Specialist Contractors and Shopfitters 
54 Lower Marsh Lane, Kingston, Surrey KT1 3BJ 

Telephone: 01-390 2101 

/ 

MAILING 

RECORDS? 

Only 
Swan Packaging 

offerafreeteacup 
with every orderover 

100,000 
envelopes 

For a free sample pack 
ring us 

on 01-609 90S1 

QUALITY CLEAR 
PVC RECORD 
ALBUM COVERS 

AT COMPETITIVE PRICES 
Made to suit 12" L P.. 7" E P. & Double Albums in 500 gauge, glass clear, flexible PVC (or hader Wearing. 12" L.P. Covers also available in 600 & 800 gauge PVC and 400 gauge high density polyihene. 
VIDEO CASSETTE LIBRARY CASES Tri-format video cassette library cases available to accommodate VHS, Betamax, and V-2000 cassette formats in a variety of colours plus standard black. For further details, prices and samples please apply to. — PANMER LIMITED, Unit 12, Woodside Place, Woodside Avenue, Afperton, Middlesex HAO 1UW. Tel: 01-903 7733. 

39p each 
£37 per 100 
£175 per 500 
2 styles 
100 top name 
display titles 
available 
on request £7.99 
per 100 or 1 Op each x all plus VAT & carriages 

GLOBAL 
RECORD SALES 
3 CHEPSTOW STREET, 
MANCHESTER 
Tel. 061-236-5368/9 

[imiPKiiKjff 

FOR SALE 

1 PAIR UREI815A 

STUDIO MONITORS 
in good condition 
Price £2,500 ono 

Telephone: 0252 715546 

browser dividers 
For LPs and Singles mPlastfCand 
Fibre board-also 
DISPLAY 
T,TLES 

01-6407407 ^ 

Six Ateka Cassette Racks, 
Two 5' D/sided EMI floor browsers 

One 2'6" D/sided EMI 
floor browser, 

One 5' Counter Rack, 
One 7'6" EMI wall browser 
One 10' EMI wall browser 

One 5' S/sided browser Buyer collects, 
01-886 3684 

& 

KZ 

Looking for an 
extra line with 
no outlay? 
If you are located in the shaded area, write or ring Anthony or Jack Lewis for details of our Oldie Records Racking Services, where we leave a selection of Oldie singles at your premises on sale or return. 
Further areas will come on stream in due course. 
OLDIES UNIIMITED 
(Dept Y) 
Dukes Way, St Georges, 
TtlfORD, Shrops TF2 9NQ 
Tel: TELFORD (0952) 616911 

 "Tke-WlwEje^aLe/L  

RECORDS CASSETTES TOP 100 BIG 

DISCOUNTS LARGE BACK CATALOGUE 

CALENDARS PICTURE DISCS VIDEOS. 

RARITIES OVERSTOCKS DISCOUNTS... 

SPECIAL OFFERS., 2AHR DELIVERY W 

WEEKLY CATALOGUES TEL 

TELE SALES ONE STOP  

EXPORT ARABESQUE \ . 

^ XjcJrv 
Swan Works. Fishers Lane. Chiswick. London W4 IPX, Tel 01-995 3023.01 99-1 7880'r889 

Telex 291908 (ARAB G) 

I! 

MUSIC : FILM : MUSIC : FILM 

WANTED 

Music and youth orientated film treatments and 
ideas for development: No Scripts. 

SEND TO BOX NO: MW 1326 

CASH PAID 
for your unwanted 

overstocks and 
bankrupt stocks 

Any amounts considered 
Tel 0252 310115 

CASH PAID!! 
for promotional posters, 
window display kits and 

white label demo records 
of all ages. Clear out those 

back rooms and phone: 
01-509 0239 

(Ask for Steve Bryant) 

S TAILS 
The SDP would lite to hear 

from sympathetic celebrities. 

(01)219 4160 or Hick Aieuader (01) 727 8070. SDP 

Clean/contaminated 

SCRAP 
PLASTICS 

Security 
destruction services 

021-552 3054 

SOUTH COAST 
Two record shops. 

Combined T/O £165,000 
Price £30,000 

+ SAV 
Box No. MW 1327 

RECORD SHOP 
Shop and 3 Bedroom S/C 
Flat. T/O £50,400 P.A. unopposed High Street W. 
Middlesex Growth potential. 
New 20 year lease available. 

Price £3,000 plus S.A.V, 
(as required) for quick sale. 

Box Number MW 1329 

HOLLYWOOD NITES 

Just moved in 

Many special offers now available 
LP's and cassettes from 25p. 
Computer games from 35p. 

This week's special offer: Beau-Jolly value packs 
for the Spectrum or Vic 20. Six games in a box. 

Atari games from £1.95. 
LISTS NOW AVAILABLE 

Contact: 
Tracy Doyle. Hollywood Nites, 

Unit 4, The Whitworth Road Industrial Estate, 
Whitworth Road, Pin Green, Stevenage, 

Hertfordshire SGI 4QS. 
Tel: 0438 318733 or 315533 

Telex: 825422 Pourri G 

Midland Record Company 
Chase Road, Brownhills, 

West Midlands WS8 6JT 0543 378222 

JAZZ OFFERS 
Joker LP's £1.35 D/A £2.30. 

Giants of jazz LP/Cassette £1.50. 
American jazz and blues history LP 

(Tobacco Road £1.50). 
Jazz giants D/A £1.75. 

All callers welcome at our cash 'n* carry warehouse. 
Write or phone for list. 

30 PENCE 
FOR DELETIONS! 

But Direct And Save, Specializing in Rock/New Wave/Soul LPs at the lowest prices in the world. AH orders accepted, small and large. Phono, telex or write for extensive catalogues. SCORPIO MUSIC Box 391, Bensalem. PA 19020, USA. Phone: 215-785 1541. Telex. 843366 recstapes crdn. 

CHEAP! CHEAP! CHEAP! 
We Undersell All 

Importers 
See For Yourself 

Send For Our Lists 
TO-DAY! 

GLOBAL RECORD SALES 
3 Chepstow St., 

Manchester 
(061-236 5369) 

MARKET TRADERS! 
Wholesale records and 
cassettes, 7" and 12" 

singles etc. 
"Lowest prices anywhere". 

Cash paid for all stocks, 
overstocks etc. 

Call Bargain Records, 
245 Portobello Road, W11 

ROCK 

MUSIC SHOP 
Lock-up premises in 

South coast resort, Hants. 
Good trade in the sale, 
repair and tuition of all 

musical instruments. 
Further details 'phone 

Mike Hughes on 
(0705) 825641/5 

lE 

THE BEST 

Designs - Over 400 Titles 
Delivery - Fast Service 

Decision - You've Made!! 

The largest range of 
officially licensed pop/ 

rock T shirts in Europe. 
Leading Trade Suppliers. 

Outer Limits 
20 Kingly Street London Wi 
01-439 2306 fif 734 4101 
Telex: 6951182 Gecoms G 

All types of 
Recordings suitable 
for Children, Ages 3-11 
required lor release on a nalionally ilisinbiilcd budget cassetio label. Royally 01 oiilngbl purchase MR & BR Markwell, Management & Recording Consultants, 24 Market Place, Dercham. Norfolk NR19 2AX. (0362) 58/69 

POP BADGES 
0 'cct from .T.anulacturcrs Huge select or! of every typo — including 

BUnONS SHAPED 
...... CAST metal 5 M'NI CRYSTALS S AND FRAMED POP PHOTOS 

laicst designs — a'.l carded 
Pnone Cathy on 0295-67961 for list 

aod samples, or visit 8ANBURY PLASTICS. 
Daventry Road Estate - Banbury — Oxon. txiion lultM 8374M 

mm 

ADVERTISING 
IN MARKETPLACE 

REALLY WORKS 
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ASSISTANT MANAGER 
required for a new record 
retail outlet opening in 
Harrogate this August. Must be self-motivated, 
adaptable and able to work 
unsupervised contributing 
imaginatively to all aspects of the business and its 
development. Apply in writing to 

Mrs. C. McLean, 
4 Dragon Road, 

Harrogate HG1 5DF 

New independent 
label with major 

talent seeks first-class 
publicist now. 

Salary and benefits 
totally negotiable. 
Call 01-587 0927. 

Head of Legal and Business Affairs 
Polygram Music Video 

An exceptional opportunity for an 
outstanding young lawyer to work 
closely with the joint Managing 
Directors in the rapid growth of a 
world-wide entertainment business. 
This will include direct 
involvement in management of the 
UK marketing and distribution 
company as well as in the 
development/acquisition of new 
popular music projects for 
exploitation internationally through all 
visual media. From time-to-time 
the duties will entail travel to the 
United States and Europe. 

APPLICANTS must be qualified 
lawyers, preferably graduates, 
with several years experience in 
drafting/negotiating artist and 

commercial contracts. 
Salary is negotiable, but will be 

commensurate with the outstanding 
professional and personal qualities 
being sought. The conditions 
of employment are those to 
be expected of one of the largest 
multi-national Groups in the 
entertainment industry and, for the 
right person, career development 
opportunities within the function or 
into general management are 
excellent. 

Please send brief personal details 
and CV to; Joy Hamlyn, Personnel 
Officer, Polygram MusicVideo 
Limited, 15 Saint George Street, 
London W1R9DE. 

ROYALTIES CLERK 
We are seeking an experienced Royalties Clerk to join our 8- 
strong team in a responsible role. You should have at least 
2 years' experience of royalty accounting and be looking to 
expand your experience in a computerised environment. 
Remuneration will be according to experience, plus 5 weeks 
holiday, l.v.s. and bonus. If you would like to apply for this 
position, please send a detailed c.v. to Veronica Spicer. 
Personnel Officer. PolyGram Record Operations Limited. 54 
Maddox Street, London W1R 9PA or telephone (01) 491 4600 
ext. 476 for an application form 

potyGram 

Famous Pop Star's 
CHAUFFEUR 

seeks new position. 

Please phone 
01-249 8534 after 7pm 

TRAINEE ENGINEER 
Young man, 

hard working and 
very keen. 

Any location considered 
Tim Cooper, 

4 Brook Walk, Calmore, 
Totten, Hants. 

Totton (0703) 860257 

NEW T.V. 

RECORD COMPANY 

Opening offices in England, 
Ireland, Scandinavia, and 

Holland requires G.M./A&R/ 
& Marketing. Top salaries, 

incentives; send all inquiries to 

Box Number 
MW 1325 

All inquiries held in 
strictest confidence. 

BUSINESS MANAGEMENT DIRECTORY 

LEGAL SERVICES ACCOUNTANTS 

TEACHER STERN SELBY 
Solicitors 

Music work of all types, viz: 
production agreements — dislrioution agreements — 

artist recording agreements — producer agreements - 
management/agency agreements 

Modern word processors 
Phone 01-242 3191 (ref. RAS) or 

telex 268313 Tersit G 

guy nppan & partners 
accountants 

ACCOUNTANTS TO THE MUSIC INDUSTRY 
TEL: 01-262 2008/9 31 NORFOLK PLACE 
TELEX: 8813271 LONDON W2 1QH 

ss 

Comins CEb Co 
Chartered Accountants and Business Counsellors 

22 St. Andrew Street, London EC-iA 3AN 
Telephone; 01-353 5691 

Specialists in music and entertainment industries. 
International financial and business inanagemenr. 

Book-keeping + VAT etc. and all aspects of taxation. 
Plcuse con rue t Roy Smirh, Puul Bouquet or Jon Askew. 

lisi 
1 70 High Road 
East Finchley 
London N2 9AS 
Phone Melvyn Singer 
on 01-444 4136 

GEORGE HAY & COMPANY 
ACCObNIAMTS 

83 Cambridge Street Pimlico 
London SW1 4PS 
Phone Norman Christy 
on 01 -630 0582 

Specialising in the Music Industry 

To advertise in Music Week 

Business Management 

Directory please phone 

Cathy or Jane on 01-387 6611 

A.G.Addis&co. 

Certified Accountants, 
334 Slade Lane, Levenshulme, 

Manchester M19 2BL. Tel: 061-224 6218. 

PA/SECRETARY 

The Sales Manager of a leading Record Retaiiing 
Chain is looking for a PA/Secretary. 

Previous record retailing experience is desirable, 
but not essential. 

Please apply in confidence to Box No. MW 1328 

Coming to the USA? 

Dealing with the IRS? 
Robbins, Spielman, Slayton and Co. 

Certified Public Accountants 
1700 Broadway, New York NY 10019 

212-489-5200 Telex 220883 E MAIL RSS- 
US 

We will represent your touring band in the USA. 
We provide experienced professional services in the 
following areas, as requested: 
US and International taxes, recording contracts and 
royalty examinations. Business Management, Tour 
and Merchandise accounting, Tax return preparation 
and planning, and all services related to the music 
and publishing industries. 
Existing professional relationships will be 
scrupulously protected. 
Please contact Bruce Slayton or Art Robbins in 
New York.   

KEITH EVANS & Co 

CHARTERED ACCOUNTANTS 

56 Wigmore Street, London W1H 9DG 
Telephone: 01-935 5133 

Telex: 265871 MONREF G DGS 1432/3 

ACCOUNTS 

PERSON 
An energetic and enthusiastic person is 
required to take full day to day control of 
accounts for leading Record/Publishing 
Company. 

The successful applicant will have full 
Book-keeping experience to Trial Balance 
including V.A.T. Returns, P.A.Y.E. and 
Credit Control etc. A daily cash flow 
analysis will be required on various 
accounts. At present the accounts are being 
maintained on a manual Kalamazoo 
system, however we have installed an IBM 
PC from which we will shortly be con- 
trolling our entire accounting system. 
Therefore preference will be given to the 
applicant with computer experience. 

In return she/he will receive an excellent 
salary plus usual fringe benefits. Please 
apply in writing with full C.V. to P.O. Box 
No: MW1330. 



There's no Business like Showbusiness 
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Optimum visual merchandising = optimum sales. 
Whether entering the CD market for the first time or expanding your 
existing range Lift has products to suit your needs - from Discplay to 
Discit. 
Unique features throughout the entire range are: amazing capacity - 
visual presentation, flexibility. 
Selection is simple andfun. Customers really enjoy using the Lift system. 
For further informations call 0753-888120. 

LIFT UK LTD. 
Finlandia 
Oxford Road, 
Gerrard Cross 
Buckinghamshire. 
Tel. No. 0753-888120. 
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