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HUGE SUCCESS for the three big 
double compilations is helping 
dealers fight for profits in a Christ- 
mas market 19 per cent down on 
last year. 

Sales of Now 6, Now — The 
Christmas Album and Hits 3 last 
week accounted for a massive 18.4 
per cent of total album sales, as 
compared with a typical weekly 
average of 10 per cent. And be- 
cause all three are double albums, 
dealers' profit margins are likely to 
match last year's despite the very 
substantial downward sales trend. 

Gallup chart manager Godfrey 
Rust says the shrinking market can 
be accounted for by the lack of 
major product. "This time last year 
there were Wham!, Frankie and 
Sade albums as well as a whole 
set of name acts. This year there 
has been nothing." 

Describing the Top 10 as "very 
flabby", Rust said that only the big 
three TV-advertised albums had 
"pulled the market up by its boot- 
straps" Fifteen of the Top 20 IPs 
are TV albums, he said. 

Tony Hirsch, marketing director 
of HMV, agreed that lack of major 
name product was at the root of 
disappointing sales. 

"We are keeping our heads well 
above water, which is surprising 
considering there is so little pro- 
duct out there," he said. 

"We haven't got replacements 
for artists like Wham!, Paul Young 
and Alison Moyet. It's all compila- 
tions this year, which is not the 
kind of product to give us a bum- 
per Christmas." 

Across the country dealers have 
been reflecting the distinctly 
patchy sales picture. 

Manager of the Taunton branch 
of Music Market's 20-strori • chain, 
Andre Le Masurier, described 
sales as "phenomenal", saying 
that "in every respect" they had 
"never had it so good", and that 
this was largely due to the success 
of the two Now albums. 

Bill Middlemist, classical/ 
compact disc manager at JG Win- 
dows in Newcastle, also reported 
"phenomenal business" on TV- 
advertised product, but described 
other sales as only "okay". 

Elsewhere the picture has been 
less rosy, with Margaret Whitham 
in Ames Records' Preston shop 
saying that sales were "not as 
good as anticipated". 

Part of the explanation for such 
localised sales variations is that 
the concentration of TV- 
advertising differs from region to 
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THE THREE Wise MDs: CBS' Paul Russell, EMI's Peter Jamieson and 
WEA's Rob Dickins exchange seasonal gifts. Virgin chief Richard Branson 
couldn't make it to the photo session, but he did send a hamper. 
region. It has also been found that 
the increase in sales generated by 
on-screen advertising is reflected 
most heavily in multiples rather 
than independent retailers 

In London, sales of the three big 
double compilations are running 
20 per cent below that of the rest 
of the country. 

Most dealers reported that 
album and cassette sales have 
been keeping pace with one 
another in the final run-up to 
Christmas, while compact discs 
have continued to gain ground, 
(Music Week. December 14). 

Middlemist; "Sales of CDs have 

been quite unbelievable. We 
ordered supplies back in Septem- 
ber and were confident that we'd 
have enough for the Christmas 
period, but in fact we've had to 
re-order. Sales have just gone 
through the roof." 

Other dealers reflected the good 
news about compact discs, but 
raised the perennial complaint ab- 
out order delays. 

"Judging by CD sales there are a 
lot more people with players 
now," said Paul Quirks who runs 
three Lancashire indie shops. "But 
supply is a problem. We're still 
waiting for the Sade CD." 
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EMI IS to launch the first album 
strike force in the new year to work 
the entire range of the company's 
LP product, from chart to budget. 

Headed by former CBS singles 
strike force senior rep Nigel Drap- 
er, the nine-strong team will be on 
the road from January 6. Its in- 
stigation has been prompted by 
what EMI sees as the increasing 
competition for space for in-store 
promotional material and the need 
to keep dealers aware of which 
albums are being backed by tours, 
TV appearances or advertising. 

EMI managing director Peter 
Jamieson commented: "Since an 
LP costs two or three times more 
than a single, 1 think the dealers 
will be very interested in any help 
in promoting album sales. 

"I am confident that our distribu- 
tion is going to back up this extra 
strike force and we feel we are 
capitalising on the strength-in- 
depth of the company as a whole." 

BPI advertises chart contract 

MARKET RESEARCH organisations will next month be 
invited to express an interest in compiling the official 
record industry chart in preparation for the expiry of 
Gallup's newly-extended contract in April 1987. 

In the first week of January, the BPI will be advertis- 
ing a new three to five-year contract and asking for 
submissions from research companies. In February, 
the council will decide which organisations should be 
asked to tender. 

A BPI spokesman said: "Although the market is 
going to change significantly in the coming years, we 
feel there will still be a need for an official chart. 

"The BPI sees the virtues of a chart as being the 

publication of reliable information to assist manage- 
ment, production, distribution, marketing, promotion 
and the regulation of trading practices generally. The 
BPI also sees the UK chart as important in terms of 
international exploitation and promotion." 

It is standard practice for the BPI to invite lenders at 
the completion of a chart contract and the move is not 
a reflection on the quality of Gallup's performance. 
"The general feeling around the BPI is that Gallup's 
performance has been good," the spokesman added. 

The organisation's last council meeting extended 
Gallup's contract by three months to April 1987 to 
avoid a changeover during the Christmas period. 

export 

CHRYSALIS HAS acquired record, 
tape and video exportej^La^go^in 
what is the company's first purch- 
ase since being launched on the 
stock exchange in the summer 
through its merger with MAM. 

Lasgo is being bought from its 
directors, principally Peter Lass- 
man and Mark Ballabon, for an 
initial sum of £1.7m and a further 
amount based on the company's 
profits. Chrysalis will have a 75 per 
cent holding in Lasgo with an op- 

tion to acquire the remainder of 
the share capital in 1987 and '88. 

In October, Lasgo announced 
profits of more than EVam — com- 
pared with • £150,690 in the pre- 
vious year — and its net assets at 
the end of last year were put at 
£145,000. 

Chrysalis Group MD Terry Con- 
nolly said it would be "business as 
usual" at both companies and 
added that the purchase would 
raise the combined turnover of the 

group to TllOm. 
"For our first acquisition since 

we went to the stock market last 
summer, we were concerned to 
buy a company with good pros- 
pects," he said. "Lasgo's pros- 
pects are excellent. Their business 
is expanding rapidly in a 
flourishing market and the com- 
pany is run with a high degree of 
professionalism. All that's really 
changed is the ownership." 
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-£40,000 

- Last year's total 

£30,000 

-£20,000 

£10,000 

GROSS BOOKINGS for advertising 
in the souvenir brochure for the 
British Record Industry Awards 
have passed the £26,000 mark 
with further space taken by A&M, 
MCA, Our Price, Polydor, Readers' 
Digest, Silver Altman, Billboard, 
and Midland Bank. 
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AN IMPORTANT deal with China, covering the exchange of repertoire 
and technology and the supply of blank tape, has been signed by EMI 
Music and Capitol Industries and the China Record Company. 

This follows a visit to Beijing (Peking) last month by senior EMI 
executives led by Bhaskar Menon, chairman EMI Worldwide and Capitol 
Industries. 

The deal is for the exchange of classical repertoire, initially to first 
option rights, of between five and 10 titles. CRC's territory will comprise 
the People's Republic of China, and EMI/Capitol's territory incorporates 
all other countries. 

Mike Allen, manager, business affairs and administration, EMI's 
International Classical Division, is currently in Beijing finalising details 
of the classical repertoire exchange. 

Though the actual number of the titles is at present small, EMI and 
CRC have also agreed to "substantially increase the number of titles of 
CRC's Chinese repertoire licensed to EMI for exploitation in the South 
East Asia territories." 

But the deal is clearly regarded by EMI as the beginning of a more 
substantial exchange, which, it is hoped, will include pop product. 

"EMI has for many years enjoyed a special relationship with both the 
China Record Company and the Chinese Government as a result of our 
historic association and presence in China," said Menon. 

The current agreement, which starts on January 1,1986, also incorpo- 
rates the supply of blank tape and the EMI XDR technology. 

DANSAN 

CECOKiLS 

... WISH ALL THEIR 
CUSTOMERS A 

MERRY CHRISTMAS AND 
A PROSPEROUS NEW YEAR 

Through Distributors 
Any difficulty please contact 

David Marcus on 01 437 2245 
or 8716 

14 Soho Street, London W1V 6HB 
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THE FOURTH album in the Rondo 
Veneziano series on Ferroway 
Records is released this week, 
and will again be TV-advertised. 
The Odissea LP follows the ear- 
lier albums which have sold more 
than 200,000 units in the UK, and 
7m throughout Europe. TV adver- 
tising spots are being finalised 
and there will also be a radio 
campaign. A single from the 
album follows in January. 

COOPER (left) and Newton: Circa 
1985. 

ISLAND SALES director Ray 
Cooper and Ashley Newton, head 
of the Fourth And Broadway 
label, are to set up a new com- 
pany, Circa Records. 

Both meh'will be leaving Island 
in the new year and Cooper com- 
mented: "Ashley's A&R style 
combined with my understand- 
ing of the competitive market- 
place should prove a formidable 
partnership. We shall be signing 
a diverse roster of acts." 

News in brief... 

ROCK, POP and classical distribu- 
tor Pinnacle has begun its cam- 

II paign to attract disco labels by 
H appointing former producer and 
p artist Mark Arthur Worrey as dis- , 
L-co co-ordmator.   J 
□ □ □ 
IBA INTERNATIONAL, the agen- 
cy, promotion and management 
partnership formed by John Gid- 
dings and Ian Wright, is to close 
with both men forming their own 
companies. 
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HIT ! SQUAD 

CELEBRATE A ISUILE FBKF WITH 

S RECORDS i TIE T0F 100 

98. Glen Miller Medley — John Anderson Big Band (Modern Records) 

94, I'm Gonna Tear Your Playhouse Down — Paul Young 
(CBS Records) 

56. Revolution — Thompson Twins (Arista) 

55. Who's Zoomin Who? — Aretha Franklin (Arista) 

49. Ring Of Ice — Jennifer Rush (CBS Records) 

46. Stairway To Heaven - Far Corporation (Arista) 

42. X-Rated — Black Lace (Flair) 

AND OUR FIRST No. 1 

Savirsg Ail fVSy Love For You — 

Whitney Houston (Arista) 

THE SUPER JOCKS HIT SQUAD — CLUB PROMOTIONS SPECIALISTS 

"Our aim is your success" 

Tel: 022 786 ■ 604/613 

American 

Commentary 

CD prices in flux 

From BRIAN CHIN 

•JEW YORK — The compact disc crunch and the ^eaKenrng 
dollar have resulted in two cornp®r"es'Th .atter corT,nanY 
raising wholesale prices for CD product. Wpe|( 
announced a 10.8 per cent dealer price incr hair of 

Nevertheless, retail prices continued wlthm^a hair ot 
wholesale, as retailers tried to squeeze t,ie T10^ uuppV adver- 
short holiday selling season. Tower Records las ava;|ahi| 
tised ZZ Top's Afterburner CD at £11,99 ('subject to avadob^ 
ItyT, after dealer costs have risen from £9.81 t ' ' , 
jazz and classical CDs were being advertised at £11.99 an 
£12.99 at Tower, while the Record World ch,ain Sp^ed an 
all-label sale at £11.99 and a special £10.99 (two for £20) dea o 
all Arista CD product. Other good news for buyers was a chorus 
of voices promising new CD plants next year whic 
further drive prices down. Capitol/EMI hopes to be on line by 
tall 1986 in an Illinois plant, while each of the other four major 
distributors continues to explore manufacturing possi i i ies. 
Three Canadian plants are in the planning, and at least tive 
other projects are now known to be in early work stages 
around the US. . 

One of the only actual instances of fallout from the silly rock 
lyrics controversy was a local ordinance passed in San Antonio, 
Texas setting an age limit of 14 on rock concerts considered (by 
whom?) to be 'obscene' or incorporating 'vulgar or profane 
descriptions of sexual relations'. San Antonio concert promoter 
Jack Orbin, head of Stone City Attractions, expects to lodge a 
suit with the American Civil Liberties Union in December 
challenging the constitutionality of the law. The suit will 
contend that both adults and young people will be deprived of 
non-censored music, while placing an undue burden on promo- 
ters to check the age of ticket buyers. Orbin claims a loss of 35 
to 40 per cent in concert attendance since the ordinance was 
enacted, due to the chilling effect of the law. Also, he said, 
major performers would skip the city because of its repressive 
reputation. 
SHORTS: They are calling him a hero: John Cougar Mellen- 
camp, riding his Scarecrow album, played Madison Square 
Garden in a show dotted with sound failures. After a 25-minute 
repair break, Mellencamp apologised profusely — and then 
announced a full ticket refund. And he played the remainder of 
his show, peaking out with a fabulous cover of James Brown's 
Cold Sweat. Important to note; this was not a self-conscious 
grandstand play — just a characteristic statement that Mellen- 
camp had certain standards to uphold with respect to the 
audience. By this gesture, he implied, at potentially great 
personal cost, that even a rowdy rock audience is worthy of 
high standards . . . Patti LaBelle's Thanksgiving night television 
special, featuring duet performances with Cyndi Lauper, Luther 
Vandross and Amy Grant, was a ratings disappointment, com- 
ing in last of the three major network offerings that night. 
Music specials — such as the Motown Apollo presentation — 
have not been notable ratings winners this year. 

Then again, if the approximately 10 to 12 million homes that 
tuned in to LaBelle's show were to buy her next album, she 
could be on the verge of a huge success in her accustomed 
recorded medium. 
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January 
Steve Mason's Windsong export 
company takes over the crashed 
Pinnacle Distribution . . Seven 
records seized by police from a 
shop in Cheshire and deemed 
obscene by magistrates are given 
a clean bill of health by the Court 
of Appeal . . . Bumper Christmas 
sales in indie stores and the 
chains fuel optimism that the 
recession is over. . Chris Wright 
buys out Terry Ellis at Chrysalis. 

February 
Simon Potts announced as head 
of Elektra's newly-formed UK 
subsidiary . . . The first British Re- 
cord Industry Awards held in 
London. Live TV broadcast is 
hailed as a "huge success" 
Our Price reveals a rise in profits 
from €445,000 to £592,000 . . . 
Johnny Beerling announced as 
new controller of Radio One. 

March 
The Government gives its bles- 
sing to the principle of a levy on 
blank tape . . . Music Week 
changes criteria for qualification 
for the independent labels chart 
. , Ray Jackson successfully 
sues EMI and is awarded dam- 
ages of £12,500 after claiming he 
was "neglected" by the company 
. . . Compact disc rental clubs 
flourishing and causing concern 
that they might be contributing to 
home taping. 

April 
Tape Manufacturers Group laun- 
ches campaign against tape levy 
proposals . . Maurice Oberstein 
announces he is to retire after 20 
years with CBS . . . PolyGram Re- 
cord Operations announces that 
150 jobs will be lost over the next 
18 months . . . Ramon Lopez, 
chairman and chief executive at 
PolyGram UK, leaves the com- 
pany to join WEA ... A 10-month 
investigation into chart hyping by 
Gallup and the BPI reaches the 
High Court with the organisations 
seeking damages for "interfer- 
ence" in the chart contracts. 

May 
A record industry survey says 
black vinyl is becoming outmod- 
ed . The Independent Phonog- 
raphic Industry, the successor to 
the crashed Independent Labels 
Association, opens for business 

tit 
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GELDOF AND others at Live Aid 

. . EMI and Virgin fail to per- 
suade the High Court to stop 
MCA and Chrysalis releasing 
their 28 Hot Hits Out Now com- 
pilation. EMI and Virgin claimed 
the LP was loo similar to their 
Now Thai's What I Call Music 
series . . . Our Price announces 
expansion into the Midlands. 

June 
Video Performance Ltd demands 
that a fee be charged for the use 
of pop promo video clips . . . Paul 
Russell announced as successor 
to Oberstein at CBS . . . HMV pays 
£100,000 for a new look in its 
stores Elton John/Bernie 
Taupin against Dick James court 
battle over royalties begins. 

July 
BPI demands withdrawal from 
the market of all twin-cassette 
systems after a judge refuses 
Amstrad's application that its 
marketing of the decks was legal 

Woolworth announces £4m 
refurbishment and expansion of 
its music departments and 20- 
store Music Market says it in- 
tends to be a national chain by 
the end of the decade . . . EMI 
becomes first major to announce 
plans for a CD plant in the UK . . 
"Rock's finest hour"; Live Aid is 
seen by almost half the popula- 
tion of the Earth . . . HMV 
announces plans for the world's 
largest record shop in London . . . 
MAM shareholders approve mer- 
ger with Chrysalis ... US chain 

Tower's plans to open in London 
revealed . . Oberstein replaces 
Lopez at PolyGram. 

cords from the chart if they are 
connected with a hyping bid . . . 
Richard Ogden named as new 
Polydor MD . . Brian Yates con- 
firmed as MD of Arista . . . Elektra 
closes London office. 

November 
Increase in record sales creates 
manufacturing capacity shortage 
. . . The Court of Appeal rules that 
Amstrad's marketing of twin- 
cassette systems does not in- 
fringe civil law but could be con 
slrued as an incitement to com- 
mit a criminal offence . . Pre- 
recorded cassettes overtake 
black vmyl album sales . . . IFPI 
president Nesuhi Ertegun 
appeals to Mrs Thatcher not to 
interfere on the blank tape levy 
after learning that the Prime 
Minister had personally ordered 
a review of the proposals .. . BPI 
announces that the 1986 British 
Record Industry Awards will go 
out to a worldwide TV audience 
of around 100m. 

December 
The major record companies 
launch a combined country 
music promotion in the UK ... W 
H Smith acquires the Music Mar- 
ket chain . . . Both sides in the 
John/Taupin vs James battle 
claim victory after judge refuses 
to return early song copyrights 
but awards back-dated royalties 
... Legacy Records announces 
that it is considering buying 
Bronze. 

August 
CD manufacturer Nimbus 
announces new ETVzm plant "to 
cope with the explosion of de- 
mand" . . . UK record industry 
comes out against stickermg 
albums warning of rude, lewd or 
occult lyrics . . David Simone 
leaves Arista to become MD of 
Phonogram . . Michael Jackson 
pays a reputed £34m for ATV 
Music; 40 staff in London are 
axed . . . W H Smith launches the 
Sound FX specialist music chain. 

September 
MCPS and EMI in dispute over 
royalties after an MCPS audit of 
the company , .. Row flares be- 
tween merchandisers over 
whether calendars should be 
artist approved Peter 
Jamieson tells EMI distribution 
that EMI Records will pull out if 
the service does not improve . . . 
BPI fines Phonogram £7,500 for 
hyping . . . Led by the BPI, the 
industry makes progress towards 
generic advertising. 

October 
John Preston quits as MD of 
Polydor after nine months to re- 
place Don Burkheimer at RCA . . . 
Gallup excludes Imagination's 
Last Days Of Summer single 
under new policy of barring re- 

INSIDE 
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the year 24. Music on video 
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57 Queen Anne St London WIM 9FA 
Telephone 01-935S959EMAIL DCS 1427 

We would like to take this opportunity to wish 
all our clients and applicants past, present and 
future, a very Merry Christmas and a Happy New 

Year. 

Specialists in luxury accommodation for the music 
industry, whether on tour, recording, or just an 

overnight stay. 

n 

If you wish to rent or let a property, please do not hesitate 
to contact us. 

CLIVE BANKS ■ MARTYN MAYHEAD ■ KATHY EYKELENBOOM 
CAROLINESTEWART RICHARD EVANS LEA COSTA S 
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WISH ALL THEIR FRIENDS A 

MERRY WTMAU A HAPPY NEW YEAR 
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121 PARKWAY CAMOEN. NW1. TELEPHONE 387 4461. TELEX 27789 
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to Indonesia 
BAND AID instigator Bob Geldof threatened the Indonesian acting 
ambassador with legal action from "10 major international stars" if 
pirating of Live Aid tapes in the country did not stop. 

Geldof and IFPI anti-piracy director James Wolsey met with Acting 
Ambassador Pratjogo and Geldof pointed out that the cassettes used his 
name and claimed to be raising money for famine relief. He said that no 
permission had been given for their manufacture and none of the 
proceeds had reached the Band Aid trust. 

The acting ambassador replied that he had already asked his govern- 
ment to attend to the matter but that piracy of foreign recordings was 
not unlawful in Indonesia as the country was not parly to any interna- 
tional copyright convention. 

Geldof said that he was prepared to urge Australia to curtail Us large 
tourist trade with Indonesia and that 10 major international recording 
artists were ready to take the Indonesian Government to the Internation- 
al Court of Justice over the issue. 

After the meeting, Wolsey commented; "I think Bob really got the 
message across. The pirates in Indonesia produce 60m cassettes a year 
and they have made tens of millions of dollars stealing from musicians, 
composers and record companies. I sincerely hope that this time the 
Indonesian government will put a speedy end to this type of criminal 
activity." 

The IFPI estimates £1.5m worth of Indonesian-made Live Aid bootlegs 
have been sold, mainly in Saudi Arabia. 

m 

I i 
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CLASSICALLY-TRAINED multi-instrumentalist Foster Pilkington went 
Underground to sign a worldwide deal with Arista. Pictured from left are 
manager Mick Dabrowski, A&R director Jeff Gilbert, Arista MD Brian 
Yates and Pilkington. 

4th & B'waif 
ISLAND'S FOURTH & Broadway dance label this week unveiled plans 
for a new year expansion that will include the development of its own 
artists. 

The label was established last year with the intention of licensing 
product from US indie sources but from January will concentrate on 
building a British rosier of artists signed direct to Fourth & Broadway. 

Activities will be based around Island's Fallout Shelter studios and 
m-house producers will be Sly Dunbar, Robbie Shakespeare and Paul 
Smykle. 
9 Fourth & Broadway head forms new company — Page 2. 
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TOfP wants 

t® broadcast 

twice a week 
THE PRODUCERS of Top Of The 
Pops have told the BBC's prog- 
ramme controllers that they are 
ready, willing and able lo broad- 
cast the show twice a week. 

Head of Light Entertainment 
Michael Hurll told Music Week 
this week that the studio facilities 
are already available and that a 
decision on whether the prog- 
ramme should go out twice in 
seven days lies entirely with the 
schedulers. 

Hurll was commenting on re- 
newed speculation that Tyne 
Tees' The Tube is to be repeated 
on Channel Four and that TOTP 
would also go out twice a week in 
a ratings war. He is dismissive, 
though of national newspaper 
comment that TOTP is losing 
ground to The Tube. 

"Our ratings at the moment 
stand at 9.7m which is higher 
than they have been for four 
years," Hurll commented. 

He also denied that any move 
to have TOTP broadcast twice a 
week was in response to initia- 
tives from independent televi- 
sion, saying that the program- 
me's producers have indicated 
their readiness to expand for 
some time. 

But Hurll said; "The decision to 
cut back the programme from 40 
minutes to 30 was made by the 
schedulers. We would love it to 
go back to 40 because that would 
mean that we could get another 
four records in." He added that 
should the show go out twice a 
week, no more studio lime would 
be required as the programme 
was currently recorded in half the 
time available to it 

Tube executive producer Mal- 
colm Gerrie was unavailable for 
comment, but Channel Four is 
maintaining that The Tube will 
not be repeated until the chan- 
nel's hours are extended. 

IPirasy slhsiirgjes 

— eigto somnniitfed 
EIGHT PEOPLE facing conspiracy 
charges relating to counterfeit 
cassettes were committed for 
trial to the Central Criminal Court 
by Croydon magistrates this 
week. All were allowed bail 

The accused are: Francis 
Gerald Harper (45), an upholster- 
er, Margaret Harper (42), Julian 
Kingsley Harper (35), self- 
employed, Michael Oliver (37), 
Roy Bernard Scott (42), print rep- 
resentative, David John Noble 
(32), director, Geoffrey Thomas 
(33), panel beater, and Gina 
Marie Lewis (37). 

All are accused of conspiring to 
contravene the Copyright Act. 
Noble and Scott are also charged 
with forgery. 

mm mm ©n 
MUSIC INDUSTRY veteran Pat 
Tynan, currently senior sales and 
promotions manager at MCA, 
has been appointed as the com- 
pany's new general manager. 

Christmas Merrier! 
with 

HARMONY 
stiito o( iho nrt rovalty accounlmq 

RING FOR DCMONStRATION 
COMPUTER EXPRESS 

69 Carter Lane EC4V 5EQ 
01-248 5218 

V 

Mil (I 

THE t nn BPTS full-page ad * The Times las^Th^sda^ 
making nine points about the nee cabinet (we 
royalty for the Government's att®n on 
nearly typed cabaret) meeting that daY' , . jmDact - ' ■ ■ ■ ^ ---mediate eye-catching impact. white space but weak in im 
Fleet Street's archaic printing processes and lack of 
colour pending the March debut of Eddy Shah's new 
daily don't make presentation of bald fa ^ . f _ 
easy, despite the validity and importance 0 

tion, but for the money involved (not yet disclosed) i 
taking the ad and paying Saatchi & Saatchi their cut, o 
hopes for better presentational things in the next one this 
week . . . Music For Nations diversifying out of its origin- 
al heavy metal bag with the recent launch of hardcore 
label Rough Justice, and thrash and pop stablemates 
expected early in 1986 . . . IRS getting behind ex-Go-Go 
Jane Wiedlin's career with a full-colour inner bag and a 
12-inch gatefold sleeve for her debut single Blue Kiss . . . 
Eros faces competition when he returns to Piccadilly 
Circus from life-size illuminated effigies of Elvis, D Bowie 
and Michael Jackson, which Madame Tussauds plans for 
its museum of rock history at the location . . . MCA A&R 
man Gordon Charlton seemed to be doing more than 
hand-wrestling with a hack at the opening of the new 
Nomis studio. 
TAKEOVER FEVER now reaching delirium level in some 
quarters. No sooner do we speculate last week about 
RCA acquiring MCA's record and publishing interests 
than we hear that General Electric has RCA in its sights. 
And now Gary Dartnail's management consortium has 
secured Thorn EMI's film division, how long will it be 
before another spate of rumours about the music divi- 
sion? . . . BBC thanks the music industry for supplying 
500 cassettes after Sudan famine relief workers men- 
tioned they had nothing to listen to on their Walk- 
mans . . . Barbara Tempest, widow of Roy, thanks every- 
one for their kind words of comfort and sympathy . . . 
Radio One jocks prominent at WEA's Christmas revel- 
ry ,. . Among those warbling for Carol Aid this Thursday 
(19) will be Ozzy Osbourne, Lulu, Smiley Culture, Julie 
Roberts, Chris de Burgh, Sandie Shaw, Blancmange and 
Junior. . . More production news: a boy, Christopher, for 
MCA senior international director Stuart Watson and 
wife Annabelle, and a boy, Nicholas Bentley, for John 
and Mary Wilkes of United Recording Artistes . . . Wayne 
Bickerton of Odyssey elected 15th SOD (Society of Dis- 
tinguished Songwriters leader) , . , Sad and untimely 
death of Ian "Stewy" Stewart, co-founder and sixth 
member of The Rolling Stones . . . Hands up those who 
think John Webster will be the next Virgin Records MD? 

dd 

S3 

55 

r 

F3SL®49,£Hf.yufn®92y|«iT|D 

PAGE 4 



MUSIC WEEK 21/28 DECEMBER, 1985 

DIANA DORS 
SWINGIN' DORS 

with the Wally Stott Orchestra 
The original legendary 1960 

recordings, digitally re-mastered! 
OCFRC501 G3 MCFRC 501 

THE MANY STYLES OF 
EDDY COCHRAN 

Contains rare and previously - 
unavailable tracks! 

OCFRC 505 El MCFRC 505 

o 

WEIL KEEP A WELCOME 
V/ELSH MALE VOICE CHOIRS 
4 of our most popular choirs 

sing 14 beautiful songs 
OCFRC 504 E MCFRC 504 

THE LABI SIFFRE COLLECTION 
Includes 'It Must Be Love' 

and Make My Day' 
OCFRC 506 EMCFRC 506 

THE MILITARY BANDS 
PLAY FAVOURITE THEMES 

Includes 'Chai Mai' 
and 'Chariots of Fire' 

OCFRC 503 EMCFRC 503 

COUNTRY STRINGS 
ARTHUR GREENSLADE 

& HIS ORCHESTRA 
12 Stunning orchestral arrangements 

of favourites like 'Lucille' 
L. and 'For The Good Times' 

O CFRC 502 E MCFRC 502 
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BEST FBOM 

CONIFER RECORDS 

ORDER NOW ON 0895 441422 
OR FIND OUT MORE ABOUT THE COMPLETE MID-PRICE RANGE 

BY CALLING 0895 447707! 
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If Elton John had won back his copyrights 
from Dick James Music, a gigantic boulder 
would have been tossed into the music pub- 
lishing pond with resultant ripples which 
would have totally transformed the working 

We lost a battle 

but won a war 

— Dick James 

WE LOST a battle, but won the war." 
That is how Dick James sums up the 

costly months of legal battling with Elton 
John and Bernie Taupin which climaxed 

in a High Court decision two weeks ago (MW, De- 
cember 7). The songwriting duo failed in their bid to 
regain the copyrights of their songs written between 
1967 and 1975. However, they did win repayment of 
25 per cent of the 50 per cent of overseas sub- 
publishing royalties retained by DJM. 

The DJM attitude was one of obvious relief in the 
wake of Mr Justice Nicholl's rulings now that the 
company has won the major part of the case in 
retaining the John-Taupin copyrights in question. 
This was tempered with some disappointment and 
regret that the case was brought in the first place and 
continued for such a long and expensive time. 

"It seems rather incongruous that you can go back 
with a contract after 17 years and expect to renegoti- 
ate it," commented James. "We never heard in the 
past that Cole Porter, Jerome Kern or George Ger- 
shwin disputed the contracts they had made with 
their publishers. They seemed happy with the 
arrangements they had made, and grateful for the 
publishers' efforts on their behalf." 

James believes that the effort to obtain the return 
of the copyrights was prompted by the success of 
Gilbert O'Sullivan in regaining his songs from MAM. 
On the matter of the overseas sub-publishing royal- 
ties, he told MW that "There has never been a set 
rate — everyone has the right to negotiate". His son 
Stephen, managing director of DJM, added the deal 
set in the Sixties with John and Taupin was no 
different to what other music publishers were doing 
at the time. 

DICK & STEPHEN James 
"Singer-songwriter were quite happy with their lot 

in the Seventies," continued Stephen James, "but 
are annoyed that their Eighties counterparts and the 
lawyers are now insisting on royalty rates that mean 
that publishers can be nothing but a collection agen- 
cy. They expect the publishing services of the Seven- 
ties with the rates of the Eighties. 

"In the US you can still sign a writer on a 50/50 
deal, despite the prevalence of lawyers in every facet 
of the music industry there. You can still make a 
profit without getting kicked in the teeth, and you can 
still sign copyrights for life. It's not like that in Britain 
anymore, and the reason can be expresed by one 
word — greed. We'll be spending more time and 
effort through our US branch on creativity there, 
signing writers on normal terms and developing 
their copyrights at a much cheaper cost." 

Dick James reckons that DJM invested £350,000 in 
real terms in Elton John after the company signed 
him in 1967. Taking the inflation rate and other 
factors into account, that represents £1.4m in today's 
monetary terms. The company didn't break even on 
its investment until 1972/73. 

"DJM has won three Queen's Awards to Industry 
and brought about £250m back to this country over 
the last 25 years," James declared. "Our people are 
paid on what comes back to this country, and there 
aren't any funds slushing about elsewhere. 

"The length, complexity and involvement of this 
affair may prove in the end that there is no real 
winner except the lawyers. It would be the biggest 
tragedy of all if the music industry proves to be the 
loser." 
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relationship between songwriters and pub- 
lishers. As it is, the case has aroused wide- 
spread interest, not least because of its length 
and cost, and Music Week has talked to both 
sides since the judgment. 

We won in a 

moral sense' 

— John Reid 

ri OHN REID, manager of Elton John, views the 
■ outcome of the court case between John and 

DJM in a somewhat different light to the DJM 
Ex assessment of the judgment. 

'We won a moral sense," he declared, echoing 
lyricist Bernie Taupin's opinion, "although we didn't 
get the copyrights back. There were some harsh 
words said about Dick James in the judgment, and it 
could have all been settled without going through all 
that. But Dick believed he hadn't done anything 
wrong." 

Reid hopes the lengthy courtroom proceedings 
and the findings will prompt the music publishing 
industry to examine and reconsider some of its 
methods of operation. He also hopes that "some- 
body might start to change the Copyright Act be- 
cause it's outdated". 

"I think publishers ought to look carefully at their 
sub-publishing arrangements in the light of this 
case," he continued. "And signing songs away for 
life plus 50 years after death means taking the 
exploitation and promotion of those songs out of the 
songwriter's hands and control forever." 

Reid emphasised the point made in the judgment 
that a fiduciary duty exists between an artist and 
his/her record company whereby the latter must do 
its utmost to ensure fair dealing and the artist must 
be consulted at every stage in the promotion and 
exploitation of their work. 

Publishing plays a prominent role in Elton John's 
business activities supervised by Reid, and he 
pointed out that writers signed to Rocket Publishing 
or its sister companies obligate themselves for a 
period of time and then their copyrights revert to 
them after three or five years. 

"If there's a big advance involved when they're 
signed, then obviously that must be balanced out by 
signing them for a longer period." 

Reid doesn't regret the length and expense of the 
court proceedings, and is confident that John will 
emerge a financial as well as a moral victor once all 
the complex monetary aspects have been calculated 
and resolved. 

"Cases like this make more people aware of what 
to do to protect and promote their interests," he said. 
"I'd like to get discussions going among publishers 
to see what their feelings are about the present 
situation in the wake of the case and amending and 
reforming the Copyright Act." 
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iwson continues 

the BPL sequence 

f 

tko rcmrd business lies behind the 
Sequence, .be Cassica, wing of 

_ B The MD of BPL is Derek ™ ^ 

Peerles's andIheT^/xJabeL^whlch hasTeen Jgel? absent fro. UK 
distribution for some time. , hnth npW record- 

Now Lawson has founded Sequence to '3° e,, 
ings by the company from select British and for g , series of 
as drawing on the 400-title Oryx catalogue for a regular series or 
back-catalogue issues. ,„^„rriinn« and 

The first release contains just six items - two new r®cor^'"9s 

four reissues — but lawson intends Sequence to have exPanded
p
t°T

1°° 
titles by this time next year. And he has already engaged 
distributors. . , .. . i 

"I am very pleased that I am back in the classical record business and I 
am keeping an open mind about the way Sequence is to deve op, s^' 
Lawson. "I would be pleased to hear from musicians who rave ideas ror 
recordings." u eo ^ih 

For his first new recordings, Lawson has turned to the 62 y^^r 
Israeli pianist Eldad Neumark, a founder member of the Israel nano 
Trio. Despite his age, Neumark had to wait until September this year to 
make his London debut in the Purcell Room. x- ^ i 

He received an accolade from The Times, which confirmed Lawson s 
faith in him. Neumark's first LP couples Schubert's A minor Piano 
Sonata D843 with Six Moments Musicaux (LP SEQ 11101/cassette ZC 
SEQ 11501). His second is a song recital with the Swiss tenor Ramond 
Voyat, which brings together two important song cycles. Beethoven s 
An Die Feme Geliebte and Schumann's Dichterliebe (LP SEQ 11102/ 
cassette ZC SEQ 11502). 

Both carry a recommended retail price of £5.98, and are the only 
available versions of the specific couplings. 

Among the four reissues are two of the leading English clarinettists, 
Alan Hacker and Thea King, who recorded for Oryx in the early 
Seventies. Hacker plays Mozart's Clarinet Quintet on an LP coupled with 
Mozart's Oboe Quartet in which Tess Miller, a much admired English 
player, is soloist. They are both joined by the Arriaga Quartet (LP SEQ 
21101 cassette ZC SEQ 21501). For various royalty reasons, this title has 
a full price tag, despite its reissue nature. 

The King's performance of Mozart's Clarinet Concerto, coupled with 
the Oboe Concerto featuring Derek Wickens, with the Little Orchestra Of 
London conducted by Leslie Jones (LP'SEQ 22103/cassette ZC 22503) 
has, however, a mid-price tag, with the rrp being £3.99. 

Leslie Jones conducts the Little Orchestra Of London in two program- 
mes of Handel on the other reissues. 

Neumark's Schubert record has a DMM pressing, and the cassettes 
are chrome, but not for the mid-rprice releases. However, Lawson 
explained that, in future, all Sequence tapes will be chrome. 

For more details, Lawson can be contacted at BPL Gunshot House, 
Wisborough Green, West Sussex RH14 0AQ, phone 0403 752373. 

Classiciol ELPs of the year 
Don Calos, Verdi. Domingo, Abbado. DG: One of Verdi's most dramatic 
and complex operas brought to life so vividly by a star cast with 
Domingo showing why he is head and shoulders above all other tenors, 
and Abbado totally in control, from concept to execution. 
Four Piano Sonatas, Michael Tippett. Paul Crossley, piano. CRD. If there 
are any lingering doubts about the importance of Tippett as a world 
figure, these four sonatas, spanning nearly 50 years, demolish them. An 
absorbing set, with thrilling performances from Crossley. 
Requiem, Lloyd Webber. Domingo, ECO, Maazel. EMI: It is easy to sneer 
at such a popular not to say sentimental success, but this is plagiarism 
raised to the level of true invention - for my money Lloyd Webber 
deserves every sou he makes out of his Requiem, and especially the Pie 
Jesu. 
Vespers, 1610, Monteverdi. Kirkby, etc, Parrott. EMI. An outstanding 
version of one of the most important choral works of the early 17th 
century — Unmatched in the record catalogue. 
The Song, Wilhelm Stenhammer. Blomstedt, Caprice. One of the great 
discoveries of the year, a large and unashamedly Romantic symphonic 
cantata, which, with its secular but mystical text and certain harmonies 
is reminiscent of Parsifal despite being written in 1921. 
Serenata, Elly Ameling. Philips. The Dutch soprano shows how a trained 
singer can still sing all kinds of material from Dowland to Quilter and 
Bizet and do justice to the music in a way that, for me. Dame Kiri rarelv 
manages. This is truly a portrait of an artist. 
String Quartets K421,465. Mozart. Salomon String Quartet Hvoerion 
These four players improve with each release as they present second' 
generation "authentic" Classical quartets, and this combination of two' 
of Mozart s greatest quartets is essential listening for anyone followZ 
the authentic movement. uuuwmg 
Violin Concert, Elgar, Nigel Kennedy, violin, LPO Hanrilev Fivn tu:„ 
walked off with the major British record award and nuite rioht'i M'- Th s 

both its LP and CD formats i, is peerless recording' 1 e w Ire /h^lVs". 
sustains tension throughout the long span of the work 
Symphony No 3, Maxwell Davies BRC punu, . 
Downes. BBC Artium. This timely recording leased ?on'rCn rCdheStrar; 
the first performance of the work, allows us to savour m 
strength of who is still perhaps better known for h^s symPhonia 

chamber music. It shows he is strong on architect,,r* , eatre works and 

effect, arcnitecture in music as well as 
Symphony No 2/Romeo and Juliet. Prokofiev RMn ■ ■ 
Jarvi continues to do marvellous work with the SNn , Chandos- 
the powerful orchestral control he commands nm nni' Seen bv 

but also in the Romeo and Juliet Suite 01 on|V m the symphony, 
TOP performance: Donnerstaq aus Licht i u 
House, Covent Garden. If the other 'vie.L" i Royal Opera 
Donnerslag, then Stockhausen will perhans ach^UPJ0 lhe Promise of 
to out-Wagner Wagner ' perhaPs achieve his secret ambition 

NICOLAS SOAMES 
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THE NATIVITY 
I TH E P A S S I O N 

O O. M S D A Y 

2 HOURS CHANNEL FOUR SUNDAY 22nd DECEMBER 

2 HOURS CHANNEL FOUR SUNDAY 29th DECEMBER 

2 HOURS CHANNEL FOUR SUNDAY 5th JANUARY 

ALBUM NAT 001 CASSETTE NATC 001 CHRISTMAS EP CODS 15 

PLUS 

MUSIC of the AND 

5 30PM BOXING DAY. CHANNEL FOUR 

ALBUM CODA 13 CD, CASSETTE COCA 13, 
COMPACT DISC CODA 13 CD 

■ 

• $ 

ALBUM BEGA 49, CASSETTE BEGC 49, 
COMPACT DISC BEGA 49 CD 

COMPACT DISC ONLY 
AVAILABLE FROM WEA No. CODA 19 CD 

ON CODA RECORDS* 
FROM WEA DISTRIBUTION TEL 01-S98 5929 

■ ft BEGGARS KAfifiUET CQMMUN1CRT10NS LTD LABEL 
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ED BRAND NEW SINGLE ON 7"(TEN 83) AND 12"(TEN 8312) EXTENDED VERSION 
ORDER NOW FROM EMI TELESALES OR VIRGIN SALES REPS 

■H 21 December, 1985 

T@P JS SSi6LiS 

1 1 5 SAVING ALL MY LOVE FOR YOU Whitney Houston Aiista ARIST (121640 IF) 26" 7 YOU ARE MY LADY Freddie Jackson Capitol (12)CL 379(E) 51 53 15 SINGLE LIFE Cliib/Phononram JAB(X) 21 (F) 
2 2 3 SHE'S STRANGE Cameo . Club/Phonoqram JAB(X) 25 (F) 2726 4 LOVE'S GONNA GET YOU Jocelyn Brown Warner Brothers/Jellybean 020283 (Import) 52 63 10 AIN'T YOU HAD ENOUGH LOVE Julie Roberts BluoBird/10 BR 19(T) (E) 
3 3 6 AFTER THE LOVE HAS GONE Princess Supreme SUPE(T) 103 (A) 2823 9 YOU DON'T KNOW Serious Intention Important/Towcrbcll TAN(T) 8 (E) 53 42 9 IS THIS THE FUTURE/WICKY WACKY 

4 16 6 MR D J. The Concept Fourth & Broadway/Island (12)BRW 40 IE) 2923 5 R.SV.P. Five Star Tent/RCA PB 40445 (12 — PT 40446) (R) 54 58 3 CHRISTMAS MEDLEY Lifestyle XY 1(21 (A) 
5 2 6 WARRIOR GROOVE DSM 10/Vittjin—(OAZ2 45) (E) 3024 11 CHIEF INSPECTOR Wally Badarou Fourth & Broadway/Island |12)BRW 37 |E) 55 21 2 TURNING POINT Champion MSS 6 (12 ~M6) (A) 
620 2 GIRLIE GIRLIE Sohpia George Winner WIN(T101 (JS) 3143 6 OH LOUISE London LON(X) 75(F) 5617133 RAISE THE ROOF Conway Brothers 10/Virqin TEN 83(12) (E) 
7 6 5 MATED David Granl/Jaki Graham EMI (12)JAKI 6 (El 3230 13 SOMETHING ABOUT YOU Level 42 PolydorPOSPIX) 759 (F| 57 45 11 AIN'T THAT THE TRUTH Ftankie Kelly 
8" 2 DRESS YOU UP Madonna Sire W8848(T) (W) SS33 4 DON'T YOU JUST KNOW IT Amazulu Island (12)IS 233(F) 58 47 9 OH SHEILA Ready For The World 
9 18 6 ALICE. 1 WANT YOU JUST FOR ME! Full Force CBS IT)A 6640 (C) 3433 3 NO FRILLS LOVE Jennifer Holiiday Gotten A673C1CI 59 82 4 1 WISH THAT 1 WERE OLDER Lcisa Dove 

10 8 5 INSPECTOR GADGET The Kartoon Kiew Champion CHAMP(12|6 (A) 3546 13 SHE'S NOT A SLEEZE Paul Laurence (with Lillo Thomas & Freddie Jackson) Capitol (12)CL 38 (E) 60 48 2 MEDLEY Village People 
11 " 7 THE SHOW Doug E Fresh & The Get Fresh Crew Coollcmpo/Chtysalis COOLfX1116 IF) 3636 21 TRAPPED Colonel Abrams MCA MCA(T) 997(F) 61 68 2 HOW CAN 1 GET NEXT TO YOU 

12 8 6 CARAVAN OF LOVE Islcy Jasper Islcy Epic (T)A6612 (C) 3744 3 TRAITOR Elevation Illuminated/Priority (12)LEV 66 (E) 62 87 14 THE POWER OF LOVE Jennifer Rush 
13 8 5 SAY YOU, SAY ME (Title song from "White Nights") Lionel Richie Motown ZB 40421 (12 - ZT 40422) (R) 3828 4 MUSIC IS THE ANSWER Colonel Abrams PRT 7P 336 (12"—12P 336) (A) 63 61 27 LOVE SO FINE Sahara 
1434 9 100% Caprice Lovcbeat International LOV 1(T( (G/SP) 39(332 NEW YORK EYES Portrait A 6805 112 — TX 6805) (C) 6417T33 FREAK IN ME 

1510 6 THAT'S WHAT FRIENDS ARE FOR Oionnc Warwick 81 Friends Ansta (12)ABIST 638 IF) 402' 4 GO HOME Stcwie Wonder Motown ZB 40501 (12"—ZT 40502) (R) 65 54 5 THE SCREAMS OF PASSION The Family 
16" 4 WHO'S ZOOMIN' WHO Aretha Franklin Arista ARIST (12)633 IE) 4141 3 (SEXUAL) HEALING Marvin Gaye CBS (T)A 2855 (C) 6617133 DO ME BABY Mcli'sa Morgan 
17" 8 TELL ME (HOW IT FEELS) 52nd Street lO/Virgin TEN 74(12) (E) 4262 2 WHENEVER 1 NEED SOMEBODY O'Chi Brown Magnet MAGIT) 288 (R) 67 86 9 STATUS QUO 

CO
 N) 3 THE TRUTH Colonel Abrams MCA MCA(T) 1022 (F) 433' 3 ON THE RADIO Miquel Brown Record Shack SOHOIT) 59 (A) 68 50 6 GIVE AND TAKE Brass Construction 

1981 2 ONE NATION Masquerade Strcctwave (M)KHAN 59 (A| 4439 5 DAY BY DAY Shakatak with Al Jarrcau Polydor POSP(X) 770 (F) 69 64 10 HIT AND RUN Total Contrast 
20^' 5 MY MAGIC MAN Rochclle Warner Brothers 0-20376 (Import) 4588 2 LOVE OASIS Patris MDM/Sircn—(MOM 121) (E) 70 22 9 WALKING IN RHYTHM The Blackbyrds 
2119 5 DO YOU REALLY LOVE YOUR BABY Temptations Motown ZB 40453 (12"—ZT 40454) (R) 4638 4 1 CAUGHT YOU OUT Dotty Green Hot Melt (12)TC 4 (A) 71 65 8 NEVER CRY AGAIN 
2228 3 LEAVING ME NOW (RE-MIX) 

Le*"?142 PolydorPOSPIX) 776(F) 4767 2 KEEP ON Bobby Mardis Profile PRO 7085 (Import) 72 49 7 AFRICAN BREEZE Hugh Masckola 
2388 2 (1 NEED SOME) SUNSHINE Direct Drive DDR 70RD 3 (12 —DRD 3) (A) 4835 6 JUST FOR MONFY Paul Hardcastle Chrysalis CASII(X) 1 (F) 73 66 4 MAKE 'EM MOVE Sly & Robbie 
24" 9 LET MY PEOPLE GO Wmans Qwest W88741T1 (W) 4940 8 "StCHtT RENDEZVOUS Rene & Angela Champion CHAMP (12)5 (A) 7469 16 GET LOOSE Alccm 
25'8 8 YOUR PERSONAL TOUCH Evelyn "Champagne" King RCA PB 49915 (12 — PT 49916) (R) 501333 

THE THINGS THAT MEN DO Krystal Epic 4905319 (Import) 7523 5 GIRL WHAT'S GOING ON? Ingram Strcctwave (M)KHAN 56 (A) 

BRAND |\EW! SINCB.E 
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the movie 

■. .u 
^ .-.Vf 

W- 

} 

v. 

U R A N D U R A N 

with MILO O'SHEA 

directed by RUSSELL MULCAHY 

approximate running time 1 hour, 

available on VHS MVP 99 1099 2 and BETA MXP 99 1099 4 

with digital HIFI stereo sound. 
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SINATRA AT SEVENTY 

p 

HAPPY 

BIRTHDAY 

TO ONE OF THE 

NEWER FELLAS! 

chappei 

music 

chappei 

BntematSonal 

129 Park Street, London W1Y 3FA 01-629 7600 Tlx: 268 403 

Classic songs for Frank Sinatra since 1811 

OK blue eyes: 

a legend in 

®ur lofeilimes 

STAN BRITT examines the 

eventful career of Frank 

Sinatra since the Forties 

WITH ROBERT Famon (left), the arranger-conductor for the Reprise album Great Songs From 
Great Britain recorded in London in 1962, and the late Alan A Freeman, who produced it. 

SINATRA AT 70-years- 
old seems in many 
ways as vital and 
indestructible as ever. 

It is true that the 
ravages of time have meant a 
basic diminution in the quali- 
ty of his singing voice, and a 
drastic lessening of his vocal 
range. Not surprisingly, this 
has resulted in a significant 
cutback in such exhausting 
areas of Sinatra activity as 
record-making recently. But 
it is equally true that the Eighties 
have found him continuing to 
tour and play concerts in prolific 
fashion — and at an age when 
most trained opera singers have 
either retired or are thinking of 
doing so. This, despite any vocal 
malfunctions, is good for his 
many admirers worldwide. For 
Sinatra is still one of the finest 
live singers of them all. It is an 
important area of expression 
where long ago he set the stan- 
dards for the rest. 

Sinatra seems to have decided 
that he has little or no further 
interest in films for now and in 
the future. Eminently capable of 
superior, sensitive performances 
as a screen actor, his Oscar for 
Best Supporting Actor in From 

Here To Eternity in 1953 was the 
inspiration behind the greatest 
comeback in show business, 
perhaps even surpassed by his 
portrait of a junkie in The Man 
With the Golden Arm four years 
later, for which he received an 
Actor of the Year nomination. 

Sinatra's lengthy involvement 
with the film world has never 
been as fulfilling as his pre- 
eminence as a singer of popular 
songs who, at or near to his best, 
achieved performances of un- 
rivalled quality. 

But it is as a pop vocalist sup- 
reme that Sinatra will be most 
remembered by future music 
historians. He has conquered all 
the media — even though his 
involvement with television only 
became convincing as late as the 
Sixties, through a remarkably 
consistent series produced under 
the overall heading of Sinatra: A 
Man And His Music. 

Beyond his well-deserved 
reputation as a live entertainer, it 
is as a recording artist that he 
registers most lastingly with any- 
one who has responded to his 
vocal artistry, at one stage or 
another during his eventful 
career. 

TO PAGE 12 
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HELLO SAILORS! Sinatra and Genp KpIIm m = 0^ , 
film Anchors Aweigh. scene from the 
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Available on record 

& tape or in a 

TWEiTY RECORD 

BOIED SET 

with full colour booklet 

This set also includes 

'THIS SS SINATRA' 

Vol.1 and 2. 

songs for 

swing® 

lovers! 

THESE DIGITALLY REMASTEREI 

SOUND BETTER THAN 

ORDER NOW FROM EMI TELEPHONE SALES - AREA A: 01 -561 4646 SCOTLAND, NORTHERN ENGLAND, NORTH WALES, ISLE OF MAN - AREA B; 01-848 9811 
MIDLANDS AND THE NORTH-AREA C: 01-573 3891 SOUTH MIDLANDS, SOUTH WALES-AREA D; 01-561 2888 LONDON, EAST ANGLIA KENT 
AREA E: 01-561 4422 SOUTH LONDON, SOUTHERN AND SOUTH WEST ENGLAND, CHANNEL ISLANDS. 
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SINATRA AT SEVENTY 

FROM PAGE 10 
Trends may come and go, but 

Sinatra's music has continued to 
survive through 41/? decades of 
change and evolution in pop 
music, even though he experi- 
enced rejection and a dramatic 
fall in popularity at the end of the 
Forties. Even at the height of the 
rock revolution of the mid-Fifties 
— an event that coincided with 
his own legendary comeback — 
Sinatra continued to notch up a 
healthy string of hit singles (such 
as Young At Heart, Three Coins In 
the Fountain, Love And Marriage, 
All The Way). 

It is worth remembering that 
before the Beatles tore apart all 
sales-charts records, Sinatra's 12- 
inch album Songs For Swingin' 
Lovers spent eight weeks in the 
New Musical Express pop singles 
chart, in 1956, gaining a highest 
placing of 12- Even allowing for 
the fact that record sales did not 
compare well with the following 
decade, and beyond, it remains a 
significant achievement. 

Then, during the swinging six- 
ties — when rock had virtually 
overwhelmed all opposition, 
monopolising each and every en- 
tertainment media — Sinatra 
continued to experience over- 
the-counter single successes (in- 
cluding High Hopes Nice 'n' Easy 
— both from Capitol — and 
Strangers In The Night and My 
Way, the former soon qualifying 
as Sinatra's biggest-selling single 
of all), 

But it was with Sinatra's 
standard-setting involvement 
with the LP that, more than any 
other aspect of his contributions 
to recorded pop singing, has 
proved to be the most important 
factor since the early Fifties. 

With Capitol Records, who 
signed him in 1952 when nobody 
else cared, Sinatra re-emerged 
from the doldrums with a 
vengeance. As superb a vocalist 
as he had been with Columbia 
(CBS) Records for almost nine 
years, the revitalised, more ma- 
tured Sinatra look to the LP as if 
the innovation had been invented 
for him. 

The re-issue by EMI, both last 
year and continuing with a hand- 
some 20-LP boxed set late in this, 
of all the major Sinatra albums — 
digitalised, repackaged in the ori- 
ginal sleeves, and available also 
in cassette form — has been a 
bigger success story of the UK 
record industry in recent times. 

Not only have the individual 
albums— including classics such 
as Only The Lonely (ED 26 01391/ 

ED 26 01394, both stereo), Songs 
For Swingin' Lovers (SLCT 6106/ 
TC-SLCT 6106, both mono), in 
The Wee Small Hours (CAPS 
lOOS/TC-CAPS 1008, both mono), 
and Come Fly With Me (ED 26 
0095-1/ED 26 0095-4, both stereo) 
— sold impressively all over 
again, but the boxed set has sold 
almost 5,000 units up to now. 

Sadly, many of the classic 
Sinatras on Reprise — originally 
his own label — are not now in 
the UK catalogue. Although not 
everything he recorded for Re- 
prise matched the overall quality 
of Capitol, albums of the calibre 
of September Of My Years (a 
Grammy Award-winner), Sinatra 
And Strings, Francis Albert Sinat- 
ra and Antonio Carlos Jobim, and 
I Remember Tommy deserve to 
be remembered. 

Still, with the availability now 
of such collections as Greatest 
Hits (K44011/444011), Greatest 
Hits, Vol 2 (K44018/444018), 01' 
Blue Eyes Is Back (K44249) — the 
album which signalled Sinatra's 
emergence from a premature 
self-imposed retirement — Por- 
trait of Sinatra (K64039/4640399), 
and the three-LP set Trilogy 
(K64042/444042), the record- 
buyer can still get a good over- 
view of his recordings since 1960. 
Still available, too, is In Concert 
(K64002), Sinatra's first live 
album, recorded at The Sands 
with Count Basie Orchestra. 

Only available reference to 
Sinatra's band-singing days with 
the Tommy Dorsey Orchestra is 
to be found in Sings Standards 
(RCA International INTS5098). 
And the meagre amount of his 
first commercial recordings, as 
Harry James' vocalist, is to be 
found only on Frank Sinatra (CBS 
66380). 

But this excellent triple-LP 
boxed set does contain also a fine 
cross-section of his many record- 
ings for Columbia Records, that 
important period after he left 
Dorsey to go solo, and at the 
same time become a recording 
artist in his own right. 

There are further examples of 
the post-Dorsey Sinatra on re- 
cord available from CBS, includ- 
ing Adventures of the Heart/The 
Broadway Kick (22182), two ori- 
ginal compilations re-issued as a 
double, and The Voice (32520). 

Also relevant to the early years 
is a three-disc series of V-Disc 
Recordings, Vols 1-3 — available 
separately — and issued by Apex 
(AX133). From the same source 
has emerged some superior ex- 
amples of Sinatra as star of radio 
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OL' BLUE Eyes goes Eskimo with daughter Nancy — she of the laughing face. 

— Sinatra For the Sinalraphile 
(AX6), Songs By Sinatra (AX7). 

Memories of Sinatra's radio 
appearances have proliferated 
through a myriad of different 
labels for some time, with the 
various permutations of reper- 
toire resulting, inevitably, in du- 
plications. Among the labels 
which have this kind of Sintra 
product now on catalogue are 
Astan: 20 Golden Classics, Vol 1 
(LP 20035), Vol 2 (LP 20036); Now 
Is The Hour (LP 20034), and Frank 
Sinatra And Lena Home (LP 
20037); Bulldog; 20 Golden 
Pieces of... (BDL 2046); Mag- 
num Music Group's Meteor, 
Tenderly (MTM 001) Now Is The 
Hour (MTM 003); The Original 
Sessions, Vol One (MTM 007), 
Vol Two (MTM 004), and String 
Along (MTM 014). 

And Capitol's 20 re-issued 
albums are supported by further 

Sinatra on catalogue, including 
the soundtrack of High Society 
(SLCT 6116/TC-SLCT 6116), The 
Rare Sinatra (E-ST 24311/TC-E-ST 
24311). Sinatra: 20 Golden Greats 
(EMTV 10/TC-EMTV 10), and a 
recently digitalised annual, Frank 
Sinatra Christmas Album (CAPS 
180987/TC-CAPS 180987). 

And if you prefer non-digital 
Sinatra, then Music For Pleasure 
still carries on catalogue a value- 

for-money single LP, combining 
both the Come Fly With Me/Come 
Dance With Me sets, re-issued 
under the collective title of 20 
Classic Tracks (MFP 50530). 

While offering salutations to 
Sinatra on reaching his seven- 
tieth birthday, it might well be 
just as important to thank him for 
his contributions to the world of 
entertainment in general and pop 
music in particular. 

.J* 

SHIELD YOUR eyes from this gaudy gear worn 
by Sinatra in the Guys And Dolls movie. 
pAGE 12 

THE TEENAGE idol in his band singing days 
with Tommy Dorsey in the early Forties. 

THE MESSAGE is clear on this garment designed to support the 
eponymous Reprise album. support ine 
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8 

FALSE ACCUSATIONS 
THE ROBERT CRAY BAND 
NIGHT OF A 1000 CANDLES 
THE MEN THEY COULDN'T HANG 
BAD INFLUENCE 
THE ROBERT CRAY BAND 
LAND OF OPPORTUNITY 
E*I*EM*0 
FM ALRIGHT 
LOUDON WAINWRIGHT III 
EXPLORING THE AXIS 
THIN WHITE ROPE 
NATIVE SONS 
THE LONG RYDERS 
FRENZY 
SCREAMIN JAY HAWKINS 

O N 

Demon EIEND-D 

Imp I-TEND50 

Demon FIF.ND23 

Demon FIEND5A 

Demon I-TEND5-1 

ZIPPO ZONGODA 

Z1PPO ZONG()03 

EDSEL EDKM 

R 

9 

10 

11 

12 

13 

14 

15 

16 

ECORDS AL 

ZIPPO ZONG(XI7 

EDSEI EDIW) 

11 IE LOST WEEKEND 
DANNY & DUSTY 
DOWN BY THE JETTY 
DR. FEELGOOD 
GAS, FOOD, LODGING 
GREEN ON RED ZIPPO ZONG005 
10 BLOODY MARY'S & TEN MOWS YOUR FATHERS 
ELVIS COSTELLO IMP FIEND27 
GEE-EL-O-ARE-1-AY 
THE SHADOWS OF KNIGHT EDSEL EDI57 
EXPLOSIONS IN THE GLASS PLACE 
THE RAIN PARADE ZIPPO ZANEfHH 
GREEN ON RED 
GREEN ON RED ZIPPO ZANE002 
THE WHAM OF THAT MEMPHIS MAN 
LONN1E MACK EDSEL ED 158 

ORDER FROM PINNACLE AND MAKING WAVES 

B 

17 

18 

19 

20 

21 

22 

23 

24 

25 

U M CHART 
BIP BAM 
CLYDE McPHATFER & THE DRIFTERS EDSEL I 17132 
N E VILLE-IZATI ON 
THE NEVILLE BROTH® DEMON FIEND?I 
STRANGE PERSUASIONS 
CLIVE GREGSON DEMON FTEND45 
STONE AGE ROM EOS 
HOODOO GURUS DEMON FIEND32 
THUMB IN" A RIDE 
THE COASTERS EDSEL EDI56 
LET'S STAY TOGETHER 
AL GREEN IIIUKLP-1U5 
TA LES OF TH E N E W W EST 
THE BEAT FARMERS DEMON FIF.ND39 
SOUTHERN NIGHTS 
ALLEN TOUSSA1NT EDSEL EDI55 
EMERGENCY THIRD RAIL POWER TRIP 
THE RAIN PARADE ZIPPO ZINGOOl 

r-THIS WEEK r-LASTWEEK 
i -i- ^-WEEKS ON CHART 

ECHOES IN A SHALLOW BAY |EP| CociMU Twins IflD-IBAD 511| ll/PIRH 

2 REVOLUTION Thp Cult Beggars Banquet BEG 1S2(T) |W) 
3 TINY DYNAMINE (EP) Coctcau Twins 4AO -(BAD 5101 (l/P/RT) 
4 SUB-CULTURE Now Order Factory FAC 133(T) ll/RT/P) 
5 KICK OVER THE STATUES The Redskins Abstract Dance/Priority AD 6(EI 
6 DESIRE Gene Loves Jezebel Situation Two SIT 4HTJ (l/P) 

7 SHE SELLS SANCTUARY The Cull Beggars Banquet BEG 135(T) (W) 

8 RAIN The Cull Beggars Banquet BEG 147(T| (W) 

9 BLUE MONDAY New Order Factory —(FAC 73) (l/RT/Pl 

10 THE HOP Theatre Of Hate Stiff—(BUYIT 2371(01 

11 CAN YOUR PUSSY DO THE DOG? The Cramps Big Beat NS(T| 110 (P/MW/I/J/SW/JS) 

12 
SLAMMERS King Kurt Stiff BUY(IT) 235 (El 

13 IT WILL COME The Woodentops Rough Trade RT(T) 169 (l/RT) 

14 BRAINBOX (HE'S A BRAINBOX) The Three Johns Abstract 112)ABS 036 (P) 

15 NO PLACE CALLED HOME The June Brides Intope IT(TI) 24 (l/Rcd Rhino) 

16 V2 That Petrol Emotion Noise A Noise NAN 1(T| (l/RT) 

17 CRAWFISH Johnny Thunders & Patti Palladin Jungle JUNG 23 (l/J) 

18 GREEN BACK DOLLAR The Men They Couldn't Hang Demon D 1040(T) (MW/P) 

19 EDIE The Adult Net Beggars Banquet BEG 148IT) |W| 

20 BUBBLING Simba (12)SIM 101 (JS/E) 

21 FLAG DAY The House Marlins Go! Discs GODIX) 7 (F1 

22 THE WIND OF CHANGE Robert Wyatt with The Swapo Singers Rough Trade RT(T) 168 (l/RT) 

23 SPIRITWALKER The Cult Situation Two SIT35(T) (l/Pl 
24 RESURRECTION JOE The Cult Beggars Banquet BEG 122(T) (W) 

J|I 

ADVERTISEMENT 

s 1^11 

REGGAE 
CHART 

TOP 20 DISCO TS'S 1 GIRLIE GIRLIE Sophia George Winner Records WiN/TOl 
ZONE DANCE WONT DO Audrey Hall Germain DG 7 
3TIME FOR LOVE Ruddy Thomas + June Lodge Greensleeves GRED 
4 YOU'RE LYING Sandra Cross Anwa ARI 45 
5 N0FF PERSONALITY Smiley Culture Culture Records CR 001 
6 TROUBLE IN AFRICA Papa Lcvi Mango 12IS 246 
7 GOTTA FIND A WAY Lorna Gee Anwa ARI 46 
8 WHAT ONE DANCE CAN 00 Beres Hammond Revue REV 029 
9 PARTY N1TE Undivided Roots Entente ENT 0011 

10 MUSIC LESSON The Original Wailers Tuff Gong TG 12 001 
11 BUBBLING Aswad Simba 12 SIM 101 
12THE BIG MATCH OF THE DAY Asher Senator Fashion FAD 31 
13 TEMPO Anthony Red Rose Firehouse DT 001 
14 ISRAEL Dennis Brown Natty Congo NCDM 031 
15 HUSTLE THEM A HUSTLE Andrew Paul Fashion FAD 038 
16 GIMME SOME A YOUR SOMETHING Nitty Gritty Greensleeves GRED 
17 THE EXIT Dennis Brown Unity UN010 
18 GET UP STAND UP Barrington Levy MGR Prod. MGR 4 
191 SAY NO Mikey General MGR Prod. MGR 3 
20 YOU'RE MY SPECIAL LADY Ncrious Joseph Fashion FAD 042 

TOP 10 IP'S 
1 FEVER Tenor Saw Blue Mountain BM 013 
2 REGGAE HITS VOL 2 Various Artists Jet Star JELP 1002 
3 HERE I COME Barrington Levy Time Records TRLP 003 
4 TIME LONGER THAN ROPE Sugar Mmott Greensleeves GREL 88 
BARE YOU READY Bloodfire Posse Synergy SYNC 4 
6 MAD PROFESSOR CAPTURES PATO BANTON Anwa ARILP 023 
7 PRIVATE BEACH PARTY Gregory Isaacs Greensleeves GREL 85 
8 STRUGGLING Mighty Diamonds Live-f Learn LLP 1 
9 WAKE UP Dennis Brown Natty Congo NC 004LP 

10 JAH SHAKA MEETS ASWAD IN ADDIS ABABA STUDIO Jah Shaka SHAKALP 350 
NEW RELEASES 

YOU ARE MY LADY Patrick Rose i Davina Wright Sea View SVR 11 
KOOL NOH Aswad Simba 12 SIM 102 
SAVING ALL MY LOVE FOR YOU Pauline Thomas NK RO 0033 
STEADY ROCK Frankie Levy Firm Prod. 
GOT TO COME BACK Tyrone Taylor Hawkeye HO 067 
AM 1 CRAZY Rudy Thomas Hawkeye HD 068 
SOUND DOCTOR Mike General Fashion FAD 043 

NEW RELEASES (IP'S) 
STRUGGLING The Mighty Diamonds Live-i Learn LLP 1 
WAKE UP Dennis Brown Natty Congo NC 004LP 
COLLECTOR'S ITEM Natural Touch NK Records NKRLP 003 DUB ALMIGHTY COMMANDMENTS PT. 4 Jah Shaka Jah Shaka SHAKA LP 85 1 
IMAGINE Ken Boothe Park Heights PHLP 006 (PRE) 
TOP 12 DISCO SINGLES Vaious Artists K+K Records PKLP 200 
DANCEHALL LIVE Various Artists Street Corner (PRE DOUBLE LP) 

FOR ORDERS RING THE THE JETSTAR HOTLINE. 
ACCOUNTS CAN EASILY BE ARRANGED 

78 CRAVEN PARK ROAD, LONDON NW10 4AE RING 01-961 5818. 

252» 8 THE BATTLE CONTINUES (EP) Conflict Mortarhate —(MORT 151 (l/J) 
26 is 9 CRUISERS CREEK/LA The Fall Beggars Banquet BEG 150(T) (W) 

27* 8 UPSIDE DOWN Jesus and Mary Chain Creation CRC 012 (l/RT) 

28* 2 PLUNDER THE TOMBS Fur Bible New Rose—(NEW 61) (l/RT) 
29 EH PEARLY DEWDROPS'-DROPS Cocteau Twins 4AD AD 405 (l/RT/P) 

30 • 4 FINAL SOLUTION Peter Murphy Beggars Banquet BEG 143(T) (W) 

31 EH KEEN That Petrol Emotion The Pink Label PINKY 004 (l/RT) 
32 « 10 IRONMASTERS The Men They Couldn't Hang Imp/Demon IMP 005(T) (MW/P) 

33 M 25 REVOLUTION Chumba Wumba Agitpop AGIT 1 ll/Red Rhino) 

34 « 30 THE PERFECT KISS New Order Factory -(FAC 123) (l/RT/P) 
35 EH GO WEST (CRAZY SPINNING CIRCLE) The Cult Beggars Banquet BEG 115 (W) 

36 37 8 TOWER BLOCK ROCK (EP) Twenty Flight Rockers ABC A8CS 008(Y1 (P) 

37," 4 HEAVENLY ACTION Erasure Mule 7MUTE 042 (12 -I2MUTF.( (l/RT/SP) 
38 33 7 LET THEM EAT BOGSHED Bogshcd Vinyl Drip —(DRIP 2) (l/Backs| 
Of) Pi m NEEDLE GUN Hawkwind Flicknde FLS(T) 032 (SP) 
40 39 2 FOUR A'S AT MAIDA VALE Marc Rilcy with The Creepers Intape ITfTl) 25 (I/Red Rhino) 

41 38 5 MAKES NO SENSE AT ALL HuskcrDu SST SST 051 (P) 

4221 2 CHANGE OF HEART. CHANGE OF MIND (S.O.F.T.) Robert Cray Band Ocnion-(D 1038T) (P/MW) 
43 39 4 WALK ON GILDED SPLINTERS The Flowerpot Men Compost 702 IP) 
4442 15 ALL DAY LONG The Shop Assistants Subway Organization SUBWAY 1 ll/RE) 

45 43 7 SEQUENZ Xmal Dcutchland Red Rhino Europe RRE(T) 1 (I/Red Rhino) 
■ ml'IHVI LITTLE GIRL WITH BLUE EYES 40 pU|p Fire FIRE 5(12) ll/NineM.Iel 

47 24 4 YUMMER YUMMER MAN Danielle Da* Awesome 7AOR 3 (12 —12AOH 3) (1) 
48lMiJ JUMPING INTO LOVE Champion Doug Vcitch Making Waves DOUG 1il21 (MW) 
49 36 4 CREAMED CORN FROM THE SOCKET OF DAVID The Butlhole Surfers Fundamental (PRAY 69) (I/Rod Rhino) 
50 ™ SWEET SURPRISE Chris And Cosey Rough Trade - (RIT 148) (l/RT) 

-THIS WEEK r—LASTWEEK 
■i- ^"WEEKS ON CHART 

8CHZ] QUE SERA. SERA Johnny Thunders Jungle Freud 9 (l/J) 17 = , FROM LUBBOCK TO CLINTWOOD EAST ■ l>,rv Anil Gerrv InUpo 11 22 lURcd Rh.nol |jg 
NAIL Self Immolation/Some Bizzore WOMB FIP 4 (l/RT) Scraping Foetus Off The Wheel lOrTTTniSPLESN AND IDEAL lO 11 1 T 1 i Dead Can Dance . <7 » LOVE 9 s 3 4 AO CAD 512 (l/P) 1 

i 
2 The Cull Beggars Banquet BEGA 65 (W) 

10 = 16 RUM. SODOMY & THE LASH The Pogues Stiff SEEZ 58 (El 19 22 , MEAT IS MURDER The Smiths Rough Trade ROUGH 31 (l/RT) | 
o 3 8 THE SINGLES 81 —85 ^ Dcpechc Mode Mute MUTEL 1 (l/RT/SP) 11 " 11 FALSE ACCUSATIONS The Robert Cray Band Demon FIEND 43 (MW/P) OnnrTEnORIGINAL SIN — LIVE 4>U LLLUJThealre Of Hate DojoDOJOlP 19 (I/Nine Mile) 1 
O ITTTT, FRANKENCHRIST ppa(j Kennedys Alternative Tentacles VIRUS 45 (l/RT) 12 IB 7 LOW-LIFE New Order Factory FACT 100 (l/RT/Pl 212. , LIFE'S A RIOT WITH SPY VS. SPY Billy Braqg Go! Discs UTll 1(F) | 
A i 4 1979-1983 * Bauhaus Beggars Banquet BEGA 64 (W) ISCffij BACK IN THE D H.S.S. Half Man Half Biscuit Probe Plus PROBE 4 (I/Probe) 22" 3 BAD INFLUENCE The Robert Cray Band Imp/Demon FIEND 23 (MW/P) M 
c s ID DREAMTIME O The Cult Beggars Banquet BCGA 57 (W) 1416 2 OLD ROTTENHAT Robert Wyatt Rough Trade ROUGH 69 (l/RT) 23 2B . THE CLOCK COMES DOWN THE STAIRS ■ Microdisney Rough Trade ROUGH 85 (l/RT) 
6 4 s CHRONICLES OF THE BLACK SWORD Hawkwind Flicknifc SHARP 033 (SP) 15" 22 NIGHT OF A THOUSAND CANDLES The Men They Couldn't Hang Imp/Oomon FIEND 50 (MW/P) 24 " . STOMPING AT THE KLUB FOOT VOLUME 2 H Various ABC ABCLP 6 (P) ■ 
7 7 9 ONE POUND NINETY NINE —A MUSIC SAMPLER Various Beggars Banquet BBB 1 (W1 16 " 56 HATFUL OF HOLLOW The Smiths Rough Trade ROUGH 76 (l/RT) 25" 2 TREASURE Cocteau Twins 4AD CAD 412IWP/RU \ \ 
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The following records are bubbling under the airplay grid on the 
opposite page 

6 (—) BEATLES, The; We Can Work It Out/Day Tripper 
Parlophone R 5389 (E) 

Clyde, Severn, Swansea, Tay, Tees, Wyvern. 
5 (5) BERRY, Mike: Holly Switchback MSSR 5 (MIS/E) 

DevonAir, Pennine, Plymouth, Severn, Wyvern. 
6 (5) BROWN, O'chi: Whenever You Need Somebody 

Magnet MAG 288 (R) 
Beacon, Clyde, Hallam, Hereward, Pennine, Plymouth. 

5 (—) CROSBY, Bing: White Christmas MCA BING 1 (F) 
Beacon, Downtown, Mercury, Pennine, Severn, v'" 

6 (—} FULLFORCE: Alice! Want You Just For Me! CBS A6640 (C) 
Beacon, Capital, CBC, Essex, Mercury, Viking. 

7 {—) IRON MAIDEN-Run To The Hills EMI 5542(E) 
Beacon, BRMB, CBC, Forth, Hallam, Luxembourg, Mercur^ 

7 (—) MANCHESTER BOYS CHOIR, The; Little Drummer Boy 
Spirit FIRE 11 (W) 

Beacon, DevonAir, GWR, Mercia, Mercury, Plymouth, 
Swansea. X 

5 (—) MASQUERADE: One Nation Streetwave KHAN 59 (A) 
BRMB, Capital, Essex, Hallam, Pennine. 

6 {—) MIAMI SOUND MACHINE: Conga EpicA6361 (C) 
Beacon, CBC, DevonAir, Mercury, Severn, Viking. 

5 (—) MORGAN, Meli'sa: Do Me Baby Capitol CL 385 (E) 
CBC, Clyde, Mercia, Mercury, Swansea. >,/' 

6 (—) SOLO, Sal: Forever Be MCA 1012(F) 
BRMB, Mercury, Plymouth, Tay, 2CR, Viking. 

7 (7) STARDUST, Alvin: So Near To Christmas 
Chrysalis ALV 3 (F) 

Downtown/GWR, Mercia, Plymouth, Severn, Swansea, 
Wyvern. 

6 (—) TSIBOE, Reggie: Mother And Child Reunion 
Arista ARIST 653 (F) 

Aire, DevonAir. Luxembourg, Moray Firth, Radio 210, Tees. 
5 (—) VINCENT Jean & The Nitecapz: Deadwood Stage 

Abacus VYK 12 (SP) 
BRMB, Hallam, Mercia, Plymouth, Viking. ./ 

5 (—) WEEKEND: Christmas Medley/Auld Lang Syne 
Lifestyle XY 1 (A) 

CBC, Marcher, Mercia, Plymouth, Radio 210. Z 

rM)\0^ 

Based on plays Monday-Friday (6.00om-8.00pm) 
9 (6) PHIL COLLINS & MARILYN MARTIN. Separate Lives 
8 (8) LIONEL RICHIE: Say You, Say Me 8 (7) WHITNEY HOUSTON. Saving All My Love For You 7 (New) PATTI LUPONE: I Dreamed A Dream (Forest Night) 7 (New) BAND AID: Do They Know It's Christmas? (Mercury/ Phonogram) 
6 (Re) Dee C. Lee: Sec The Day 6 (6) BARRY MANILOW: In Search Of Love 6 (New) CLIFF RICHARD: It's In Every One Of Us (EMI) 6 (New) SHAKIN' STEVENS: Mcrrv Christmas Everyone (Epic) 5 (4) JUSTIN HAYWARD; The Best Is Yet To Come 5 (New) ALED JONES. Walking In The Air (EMI) 5 (New) MANCHESTER BOYS CHOIR. Little Drummer Boy (Spirit) 4 (New) MIKE OLDFIELD featuring Aled Jones, Anita, Barry Palmer; Pictures In The Dark (Virgin) 4 (5) MIKE BERRY: Holly 4 (New) SACHA DISTEL. Stronger Than Before (Towerbell) 

OTHER FEATURED RECORDS 
JON ANDERSON; Easier Said Than Done THE BEATLES; We Can Work It Out BELLAMY BROTHERS: Old Hippie BOXCAR WILLIE Watching New Love Grow DANA: If I Give My Heart To You LEE GREENWOOD. Christmas To Christmas (Loving You) LEVEL 42 Leaving Me Now MATT BIANCO: Yeh Yeh SHAKATAK with AL JARREAU; Day By Day DIONNE WARWICK & FRIENDS: That's What Friends Are For WHAM!: Last Christmas 

DAVID HAMILTON'S RECORD OF THE WEEK 
BARBRA STREISAND: Somewhere (CBS) 

Radio 1 and Radio 2 guides compiled by Sham Tracking (01-290 0129). 

Figu.es denote actual plays loaged Sunday to Saturday in the week preceding publication (6am-Midnight) 

24 (17) WHITNEY HOUSTON: Saving All My Love For You 
22 (16! MADONNA. Dress You Up 22 (13) SOPHIA GEORGE. Girlie Girhe 21 (19) PET SHOP BOYS. West End Girls 20 (15) DEE C. LEE: Sec The Day 19 (22) WHAM!: I'm Your Man 18 (18) AMAZULU; Don't You Just Know It 17 (8) SHAKIN'STEVENS. Merry Christmas Everyone 17 (191 STARSHIP: We Built This City 16 (9) BAND AID: Do They Know It's Christmas? 16 (17) GO WEST-Don't Look Dov/n 15 (161 BRONSKI BEAT-Hit That Perfect Beat 15 (91 BRUCE SPRINGSTEEN Santa Claus Is Comin' To Town 15 (17) PHIL COLLINS & MARILYN MARTIN. Separate Lives 14 (New) A-HA. The Sun Always Shines On T V., Warner Brothers W 8896 (W) 14 (New) THE CONCEPT Mr. D.J.. Fourth & Broadway/Island BRW 40 (E) 14 (6) THE CONWAY BROTHERS' Raise The Roof, 10/Virgin TEN 83(E) 14 (13) DAVID GRANT/JAKI GRAHAM. Mated 13 (12) ELTON JOHN: Wrap Her Up 13 (18) PAUL McCARTNEY: Spies Like Us 11 (17) ARTISTS UNITED AGAINST APARTHEID. Sun City 11 (19) FEARGALSHARKEY: AGood Heart 11 (8) JULIAN LENNON: Because 11 (10) LEVEL42: Leaving Me Now 11 (8) STING: Russians 11 (11) UB40: Don't Break My Heart 10 (6) ARETHA FRANKLIN. Who's Zoomin' Who 10 (8) DOUG E FRESH & THE GET FRESH CREW The Show 10 (15) LIONEL RICHIE: Say You, Say Me 9 (9) CAMEO: She's Strange 8 (6) THE CARS. Tonight She Comes 8 (10) EURYTHMICSSi "ARETHA FRANKLIN. Sisters Arc Doin It For Themselves 8 (New) FULLFORCE Alice, I Want You Just For Me!, CBS A6640 (C) 8 (14) NIK KERSHAW: When A Heart Beats 

8 (7) PROPAGANDA- P; Machinery 8 (New) WHAM!: Last Christmas, Epic WHAM 1 (C) 7 (5) AMII STEWART & DION ESTUS; My Guy My Girl 7 (11) BRYAN FERRY: Windswept 7 (5) DIONNE WARWICK & FRIENDS: That's What Friends Are For 7 (11) PREFAB SPROUT: When Love Breaks Down 7 (14) TALKING HEADS; Road To Nowhere 
6 (New) ALED JONES. Walking In The Air 
6 (5) BRYAN ADAMS: Christmas Time 6 (5) GENE LOVES JEZEBEL: Desire 6 (New) JOHN SPRINGATE . Song For Christmas, Sedition EDlt 3309 (A) 
6 (11) QUEEN. One Vision 6 (Re) THOMPSON TWINS: Revolution 
5 (7) ASIA* Go 5 (9) ELTON JOHN: Nikita 5 (New) JON ANDERSON: Easier Said Than Done 
5 (Re) MADNESS; Uncle Sam 5 (7) MR MISTER; Broken Wings 5 (10) PRINCESS -After The Love Has Gone 5 (New) SLADE. Merry Xmas Everybody, Polydor POSP 780 

(F) 

OTHER FEATURED RECORDS 
A-Ha- Take On Me THE BIG DISH; Prospect Street CHINA CRISIS. The Highest High THE FARM; Steps Of Emotion GARY GLITTER. Another Bock 'n' Roll Christmas JOHN & YOKO Happy Christmas (War Is Over) GREG LAKE; I Believe In Father Christmas NILS LOFGREN Delivery Night MARILLION. Heart Of Lothian JONI MITCHELL. Good Friends JENNIFER RUSH: Ring Of Ice SLADE: Do You Believe In Miracles BRUCE SPRINGSTEEN. My Hometown THE WAITRESSES: Christmas Rapping ZINNO: What's Your Name 



I.L.R. STATIONS 
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★ Hitpick © A list 
IM - NEW O B list 
Nb - NEW (bubbling last week) 

71 73 A8RAMS, COLONEL The Truth 0 0 o o o 
O 

O o o o 25 17 ADAMS. BRYAN Christmas Time ASM O O 
23 N A-HA The Sun Always Sltinos On TV Warner Brothers o 
38 36 AMAZULU Don'l You Just Know It. Island 

o_ 
o 

O o o 33 26 ANDERSON, JON Easier Said Than Done Elcktra o o o o o 
o 28 31 ARTISTS AGAINST APARTHEID Sun City Manhattan 

O 
O 

11 9 ASIA Go Geffen o 
37 28 BAND AID Do They Know It's Christmas7 Mercury/Phono 

o o o 11 Nb BLACK LACE Hokey Cokey Flair/Priority o 
o o 32 31 BRONSKI BEAT Hit That Forbidden Fruit/London 

o 34 28 CAMEO She's Strange Club/Phonogram 
o o o o o 30 27 CARS, THE Tonight She Comes Elektra o o o o o o 

o 8 9 CLANNAD Almost Seems (Too Late To Turn) o 
o 7 10 CLEMONS/BROWNE You're A Friend Of Mine CBS o 

o 41 31 COLLINS, PHIL/MARILYN MARTIN Separate Lives Virgin o 
o o 20 Nb CONCEPT. THE Mr. D.J. Eourth & Broadway/Island o 

o o o 10 N CONWAY BROTHERS Raise The Rool 10/Virgin o o 
o o o o o o o 33 20 DEBARGE, EL with DEBARGE The Heart. Motown o o o 

o o o o 17 N "EASTON, SHEENA Christmas All Over. EMI America o o 
o o o 8 N ECHO & THE BUNNYMEN Rescue Korova o 

o 7 7 FAITH BROTHERS Eventide (A Hymn) Siren/Virgin o o 
o o o o o o o 33 38 FERRY, BRYAN Windswept EG/Polydor o o o o 

o o o 28 29 FRANKLIN, ARETHA Who's Zoomm'Who Arista o o o 
o o 23 Nb GEORGE, SOPHIA Girlie Girlie C O 

o 8 N GINGERBREAD Christmas Time o o 
o 11 Nb GLITTER, GARY Another Rock'n'Roll. o o 

41 41 GO WEST Don't Look Down — The Sequel Chrysalis o 
41 41 GRANT, DAVID/JAKI GRAHAM Mated EMI O O 

9 N GREENWOOD, LEE Christmas To Christmas o 
41 41 HOUSTON. WHITNEY Saving All My Love . 

O 10 8 INSPIRATIONAL CHOIR, THE Abide With Me O 
o 11 Nb JETS, THE Rockin'Around The Christmas Tree PRT 

o o 38 38 JOHN, ELTON Wrap Her Up Rocket/Phonogram 
o 19 14 JONES, ALED Walking In The Air EMI O 

O 13 17 JUNIOR Oh Louise 
40 39 LEE, DC See The Day O 

O o o 38 34 LENNON, JULIAN Because EMI O o 
o 39 40 LEVEL 42 Leaving Me Now (Remix) Polydor o o 

8 8 LONE JUSTICE, Sweet, Sweet Baby Geffen 
41 41 MADONNA Dress You Up Warner Brothers 

o o 38 37 McCARTNEY, PAUL Spies Like Us Parlophone 
o o 15 9 McCARTNEY, PAUL We All Stand Together Parlophone O 

o 11 Nb METROPOLIS Dublin/Theme For Liberty Havoc House (A) o 
o o o o o 18 20 MITCHELL, JONI Good Friends Geffen o o c 
o o 7 N MOONTWISTSighl And Sound Certain/Priority o o 
o o o o o 28 22 MR MISTER Broken Wings RCA C 
O O 12 11 MUD Lonely This Christmas o o 

o o o o 27 19 OLDFIELD, MIKE Pictures In The Dark Virgin o o 
o o 29 26 PARKER JR. RAY Girls Are More Fun Arista o 

o 38 31 PET SHOP BOYS, THE West End Girls Parlophone 
o 11 10 POST, MIKE The Theme From Hill Street Blues Elektra o 

o 31 32 PRINCESS Alter The Love Has Gone Supreme 
o o 10 10 PROPAGANDA P Machinery ZTT/lsland O O O 

o o o o o 39 40 RICHARD. CLIFF It's In Every One Of Us O C O 
40 41 RICHIE, LIONEL Say You, Say Me O 

o_ 
y 

O O 38 34 RUSH. JENNIFER Ring Of Ice O O 
37 38 SHARKEV.FEARGAL A Good Heart Virgin 

o o C) 26 29 SLADE Do You Believe In Miracles RCA O O 
O O 11 8 SLADE Merry Xmas Everybody Polydor o o 

o 38 29 SPRINGSTEEN, BRUCE My Hometown/Santa CBS O 
o 8 9 SQUEEZE Heartbreaking World 

41 39 STARSHIP We Built This City RCA 
9 Nb STEELEYE SPAN Somewhere Butterfly/Priority o o 

o o o 20 17 STEWART/ESTUS My Guy My Girl Sedition o o o o 
37 31 STEVENS, SHAKIN'Merry Christmas Everyone Epic o o 

o o o 28 22 STING Russians O O O 
30 3b TALKING HEADS Road To Nowhere O 

o 
o o o o 28 30 THOMPSON TWINS Revolulion O o o o 

o o o o o 31 27 TYLER, BONNIE/TOODRUNDGREN Loving You O o o o o o o 
o o o 8 8 USA FOR AFRICA We Are The World O 

O 35 40 WARWICK & FRIENDS That's What Friends . O 
41 41 WHAMM'm Your Man Epic o o 

o o o o 26 12 WHAM! Last Christmas Epic o o o 
o o 10 Re WHITE, SNOWY For You R4(EI 

• lo 

O o o o 14 10 WOOD, ROY Sing Out The Old . 
O .0 

Legacy o o o 0\ 
'Not commercially available. • Trent and Victory playlists not available at presstime 
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- STUDIOS 

One of the most successful features of 
Wave Studios last year was the Tie-Line 

installation to the Bass-Clef Club 
located below the studios. 

We have now created a new ambient area on 
the second floor of our building. This area, 
like the club itself is linked to both of our 

24-track studios, thus extending our recording 
facilities to four floors. 

The Bass-Clef Club includes a fully licensed bar 
and restaurant which is open to all our clients. 

Our highly competitive rates include the 
expertise of one of our team of widely 

experienced engineers. 

1 Hoxton Square, London N1 
01-729 2476/2440 

SENSATIONAL NEW ALBUM FROM 

[LEW 

Includes the hit 
single HERE I 
COME plus 
UNDER ME 
SENSI and 
eight other 
new recordings 

HERE I COME 
(TRLP 003) 

DISTRIBUTION: P.R.T. 01-640 3344 JETSTAR 01-961 581 f 
Marketed by CSA Records Ltd 01-960 8466 

BLACKWIN6 

THE RECORDING STUDIO 

TELEPHONE 01 261 0118 

Crammed 

pssEks 

fitera Si 
EUROPEAN CULTURE clash 
label Crammed has a welter 
of releases loaded and ready 
to go. First up is Raging 
Souls, the new album from 
Belgium's Minimal Com- 
pact. The LP is the band's 
third and has been produced 
by former Wire-person Colin 
Newman. It will also be 
available on cassette and 
compact disc, and a single. 
My Will/Sananat, is to be 
taken from it, writes John 
Best. 

Zazou Bikaye, the 
European-African band, 
have a new mini-album and 

seven-inch single, both enti- 
tled Mr Manager, out now 
on Crammed. While label 
newcomers Surfin Dave & 
The Absent Legends have 
"12 tales of teen angst from 
the Leeds' surfin' scene" col- 
lected as their LP, In Search 
Of A Decent Haircut. 

Meanwhile, the label's 
Cramboy outlet is con- 
tinuing its plan to make the 
whole of Tuxedomoon's 
back-catalogue available 
once more by releasing their 
first two 12-inch EPs, 
Scream With A View and No 
Tears. 

Pipilg 
MUSIC SPECIALLY commis- 
sioned for the Mantis Dance 
Group's ballet Mouth Of The 
Night forms the latest re- 
lease from Psychic TV on 
their own Temple Records 
(through the Cartel). Mouth 
Of The Night was recorded 
over four days in January 

and has subsequently been 
heard all round the country 
on the dance group's tour. 

Psychic TV have lined up a 
performance at Brixton's 
Fridge for December 23, 
when they will be playing 
and showing films through 
the venue's 100 TV screens. 

Bragg: bargain 3-track 
THE DOLLOP of cranberry 
sauce in the field of Christ- 
mas turkeys, is how Go! 
Discs is introducing Days 
Like These, the latest waxing 
from "teenage crooning 
sensation" Billy Bragg. The 

three-track single is backed 
by I Don't Need This Press- 
ure Ron and Scholarship Is 
The Enemy Of Romance, 
and is going out at the 
knock-down dealer price of 
62p (99p retail). 

Picifing lh@us© 
THE MANCUNIANS named 

after a housing estate in 
Glasgow, Easterhouse 
(left) have their first sing- 
le since leaving London 
Records out on Rough 
Trade. Entitled Whistling 
In The Dark, the single 
won't fully be promoted 
until after Christmas to 
avoid it being lost in the 
seasonal rush. The band 
are currently putting the 
finishing touches to their 
debut LP for spring re- 
lease. 

S 
G .^s j ■ , 

0 

eft 
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Merry Christmas 

from 

Paradise Studios 

329 Chiswick High Rd 
London W4 4HS 

01-747 1687 

Tracking... 

NO FEAR I is a compilation mini-album featuring Peter & 
The Test Tube Babies' indie hits going back to their days 
on No Future Records. Included on the Trapper Records 
release are Banned From The Pubs, Run Like Hell Zombie 
Creeping Flesh and three other gems. Meanwhile the 
band have a new single, Wimpeez, out on the label. Still 
with Trapper, The Fits also have Fact Or Fiction a mm, 
compilation of their 45s out on the label via Red Rhino/ 
Cartel . .. Real Macabre follow their wonderful cover of 
Jackie's White Horses with a new single. Emotion, on 
Push Records via Red Rhino and the Cartel ... The 
Severed Heads have released a double LP of material 
recorded between 1979 and 1983 to coincide with their 
new 12-inch single Stretcher. Entitled Clifford Darling, 
Please Don't Live In The past, the material has only 
previously been available in Australia, but is now out on 
Red Flame via Nine Mile and the Cartel. 

A "COSMIC blend of the cheapest Casio keyboards and 
the dirtiest guitar sludge available" awaits those brave 
enough to try out the latest release on the Ban Caruso 
label, Man's Laughter by Freight Train. Distribution is by 
Making Waves ... US guitar band The Lyres have a new 
four-track EP, Someone Who'll Treat Your Right, out on 
the New Rose label, via Rough Trade and the Cartel. The 
flip includes the original version of She Pays The Rent, 
now successfully covered by Sweden's Nomads . . . Ex- 
Red Crayola mainstay Mayo Thompson has a new LP, 
Gorky's Debt To His Father, out now on Glass Records via 
Nine Mile and the Cartel . . The Legendary Pink Dots 
have an album. The Lovers, just out on Torso Records, 
which is half made up of material recorded live at Amster- 
dam's Milky Way. 

"THE GODFATHER" of the North Carolina Comboland 
scene, Don Dixon, has an album entitled Most Of The 
Girls Like To Dance But Only Some Of The Boys Like To 
just out on Demon. The album features material recorded 
between 1980-84 and is being distributed by Making 
Waves and Pinnacle .. . Other material out via the Demon 
stable includes: Slow Down by UK Sixties soulsters Cliff 
Bennnett & The Rebel Rousers; a self-titled album by Taj 
Mahal featuring Ry Cooder; Death Letter by Mississippi 
country blues singer Son House; Loudon Wainright Ill's 

> 

THE PURPLE THINGS: five-track, 12-mch. 
long unavailable third LP, Album III (all on Edsel); Ann 
Peebles' 1969 offering I'm Going To Tear Your Playhouse 
□own; and The Untouchable Sound Of Bill Black's Com- 
bo from Elvis' original bass player (both Hi) ... A name 
from the past, Alan Clayson & The Argonauts, have a 
compilation album of material recorded between 1975 
and 1984, entitled What A Difference A Decade Made out 
on Bun Records (Contact: Charles Salt 064724 502) 
Tipped new band The Mighty Lemon Drops have a new 
single out on the Dreamworld label, entitled Like And 
Angel. Distribution is by Rough Trade and the Cartel . 
SPK, Hula and others crop up on Myths And Legends 
Volume Two, out on Subrosa through RT/Cartel, 

MORE "TRASH/punk-doom" thisaway comes, in the form 
of End Of The Obvious, a five-track EP by The Wigs on the 
Media Burn label. Also on the label is the first vinyl from 
The Purple Things, the band formed from the ashes of 
The Vibes. Deep In The Mind Of is a five track 12-inch 
from the band, and like other Media Burn records it is 
distributed by Rough Trade and the Cartel Wheels 
Over Indian Trails is the first single from Stanton- 
Miranda, the former singer with Lost Jockey Described 
as 'T-ydia Lunch meets Madonna," the single has been 
produced by John Robie of Planet Rock/Yashar/Sub 
Culture fame, and is on the Operation Afterglow label 
Distribution is by Pinnacle. 

UNAMERICAN ACTIVITIES is a new label launched by 
qhnto0h n ^l07lt!: f'rst reiease is 'he album A Close Shave by Brendan Croker & The Five O'clock Shadows 
who ve ,ust supported Robert Cray and claim soul gos 
Donh To h ano CajUn amon9 'heir influences . 'book 
Rumours" a ba^vT ^Than 

bXbe'Tnd ^Carto0!0^ ^ iS bein9 ^.ribmed 
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New Single 
'The Sun Always 

Shines On TV.' 
Limited Edition 12" includes Free Poster 
 Also Available As  
Limited Edition 'Sun Shaped' Picture Disc 

OlSlRlBUIlO BY LU6Q Rf.COROS 1 ID Q A WARNtB COMMUMCAIIONS COMPANY 
OROLR! ROM TBt LUGO III E ORDLR DESK 01-993 5929 OR I ROM YOUR 11)60 SAIESMAN/TEIE-SALES PERSON 
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 NEW SINGLE  
TONIGHT SHE COMES 

AVAILABLE ON 7"S 3-TRACK 12" AND SPECIAL LIMITED EDITION 'CAR SHAPED' PICTURE DISC 
EKR30/T/P 

Dsinieurto by mea records ltd o a warhercommun caiions cowk ORDER FROM THE. UJOa lECt-OROER DESK 01-953 9929 OR FROM YOUR 11160 SAI.£SMAW,Ttl£ SAl.£S KRSOW 
- PLATINUM 
(One million sales) 

- GOLD 
(500.000 sales) 

^ - SILVER 
w (250,000 sales) ma indicates a re-entry © Indicates title available in sheet music Key to distributor's code — sec albums releases page 

vPV* 
TITLE Artists (Producers) Publisher A V ^ •. / label 7 (12 ) number (Distributor) -vT 

TITLE Artists (Produce label 7 (12 ) number (Distributor) 
TITLE Artists (Producers) Pubbshei 1 112 ) number (Distr.butor) 

1 i 6 SAVING ALL MY LOVE FOR YOU AtisiaAniSTii2)64oiF) Whitney Houston (Michocl Masset) Wamor BrosJScreen Gems EMI Music (s) -26 33 Z RUN TO THE HILLS lion Maiden (Martin Birch) Zomba Music EMI |12)EMI 5542 |E) 51 ■ MERRY XMAS EVERYBODY Slado (Chas Chandler) Barn Publishisg Polydor POSP1X1 7M If J 

2 10 3 MERRY CHRISTMAS EVERYONE Shakin' Slovens (Dave Edmunds) EMI Music (si Epic |T)AG769 (CI <21) M 2 MR. D.J. FourUiK Broadway/Island (17.IBRW 40 (El Tho Concept (Ralph Johnsoo/fAaicel East) MCA Music 52 51 5 HOWARDS'WAY (Thome) ebcpesl ir4(A> Tho Simon May Orchestra (Sw>n May/Bruce Talbol) Lawrence Wright Music s) 

3 6 3 DO THEY KNOW IT'S CHRISTMAS? ★ Bend Aid (Midge Ure) Cbappell Music ii) Marcury/Phonagram FEED 1(12) (Fl -28 35 3 LEAVING ME NOW (RE-MIX) PoiydorPOSPixi 776|F| level 47 (Wally BodarouTlcvel 42) Level 42/Chappctl Music/lslnnd/Vlsunl Arts o 53- > WALKING IN THE AIR Stiff lad i tE) The Snowman featuring Peter Auty (Howard Blakel Highbridgc/Fabet Music 

4 2 5 I'M YOUR MAN • Wham! ICcorge Michocl) Mormon Leahy Music (s) Epic (HA 6716 (CI i29\ 31 7 AFTER THE LOVE HAS GONE Piincoss (Slock/AilfcenAVatctmanl Allboys Music Supiemc SUPE(T) 103 (A) 54 " • DO YOU BELIEVE IN MIRACLES Slade (John Punier) Wfcld John Music :> RCA P8 HM*} (12 - PT 634-V31 (Ri 
■fib 5 9 5 WEST END GIRLS Pailophono(17)RG115(E) Pel Shop Boys (Stephen Hague) Cage Music/Copyn'ghi Control QCl C\ e MATED 

oJ i}JJ | David Giaoi/Jaki Graham (Derek Bromblo) Warner Bros./Ausidsi EMI(12)JAKI6|E) 55 (Ml IT'S CHRISTMAS TIME a4ma«:Y1237 f, Bryan Adams lAdams/Wallarte/Cleafmcunlain) Psedar/Adaras Comsv'Catypio Tooor 

6 3 7 SEE THE DAY Q Dec C. lee IBtion Rcbson) EMI Music (s) CBS A 6570112'—TX 6570) (C| 
1 
31 21 7 THAT'S WHAT FRIENDS ARE FOR Anna(121ARIST638|F1 Dionne Warwick & Friends (Bacharach/Carolo Bayer Sager) Copytighl Control is) 56 * 5 STAIRWAY TO HEAVEN Far Corporation (Frank Fananl Warner Bros. Music's Arista ARIST !l?.oi9(fi 

7 4 S SEPARATE LIVES Q Virgin vs bib na iei Phil Collins & Marilyn Martin (MardiiVCollini'Padgbaml, Inietsong'CB&Ibi S Run ® 
^ 1 

32 44 3 RUSSIANS Stiog (Pelo Smith/Sling) Magnetic Publishing ASM AM(Y) 292(F] 57 - ' ITS IN EVERY ONE OF US £MI(12i£MJ5537|£) Cliff Richard (Keith Bessey/Craig Pracss) Warner Bros. Music 
o 8 5 3 DRESS YOU UP Madonna (Nile Rodgors) Warner Bros. Mosic (s) Site W 834311) (V7! 33 18 11 NIKITA O Elton John (Gus Dudgeon) Big Pig Music (sj Rocket/Phonogram EJS 9(12) (Fi \ 

AL,CE'1WANT vau JUST f0"MEI 
vi) O ' d-lJ-J-LJI Full Force (Fall Force/Mo or e/Fcid) Forcelul Music CSS tT|A 6640 !C) 

9 17 2 SANTA CLAUS IS COMIN' TO TOWN/MY HOMETOWN cbs A6773ic) Bruce Springsteen (Springslccn/Variousl United Partnership (AJ/Zomba Music (AA| 34 23 13 TAKE ON ME 9 A-ha (Alan Tatnoy) ATV Music (V) Warner Brothers W9006(T1 |W 59 ,s " 
TRAPPED • Colonel Abrams (Richard James Burgessl MCA Music MCA MCAlTJ 997 ■ f) 

10 32 2 LAST CHRISTMAS* Wham! (George Michael) Morrison Leahy Music Epic WHAMIT) 1 (C 
1 
35 22 S SUN CITY f^onhanon 112) MT7(E) Artisls Uniiod Against Apartheid (litlle Stephen/Arthur Baker) Warner Bros 50 0^ 

INSPECTOR GADGET Kartooo Krew (Craig Sevan) EMI Music Champion CHAMP 117(6 (Al 
o 11 8 6 SAY YOU, SAY ME Motown 2B 40421 112"- ZT 40422) |R Lionel Richie (Lionel Richie/James Anihooy Carmichacl) Warner Bros Music (ii O 36 49 2 RING OF ICE Jcnmlcr Rush (Gunthor Mendc/Candy do Rouge) CBS Songs CBS (T1A4745 (C O 611M3 LONELY THIS CHRISTMAS EMIIIZIRAKIIZIE) Mod (Nicky Chinn/Mike Chapman) Cbinmchap PublTSlatc Music 
<2> 12 14 6 WE BUILT THIS CITY RCA FB 49929112 -FT 49930)tR Starsbip (Peter WolUJercray Smith) loleisonglZomba/ATV Music/Copyright Conirol 37 29 8 SISTERS ARE DOIN" IT FOR THEMSELVES RCA RBwusdr-PT^iiR Eutythmics and Aretha Franklin (David A. Stewart) RCA Music (5) -A- R7 m BROKEN WINGS rca pb <9945nr-pr«s«!(fl> Mr. Mister (Paul Devilhcrs/Mr. Mister) Warner Bias. Music 

' 
13 7 11 A GOOD HEART • Foatgal Sbatkcy (David A Stewart) RCA Music (Sj Virgin VS 808(12) (E 38 25 6 ONE VISION Queen (Qucen/Mack) Queeo Music/EMI Music(i) EMI (12IQUEEN 6 IE 53 " ' 

UNCLE SAM Zariasz/Yirgm JA2Z 7(121 (£1 Madness (Clivo langer/Alan Wmstanley) Nutty SooodSiVraincr Bros Music V 

14 37 4 WALKING IN THE AIR Alcd Jones (John Altman) Highbndge Music/Fabcr Music (s> EMI {12IAIED 1 (E ■C> 39 42 3 THE HOKEY-COKEY Black Laco (Noil Fcrguson/Blaek laccl Campbell Connelly tg- Flair/Priority (12)LACE 3 (E 54 0 • 
HEART OF LOTHIAN EMin2jMAfin.5(t) Maiillion (Chris Kimsey) Matillicn Music/Charisma Music/Chappell Music 

15 13 5 OONT LOOK DOWN - THE SEQUEL Go West (Gary Stevenson) ATV Mosic ($1 Chrysalis GOWIX) 3 IF 40 30 4 WHEN A HEART BEATS Nik Kcrshaw (Nik Kcisbow) Rondor Music/Arctic King MCA NIK(T) 9 (F 65 " ■ REVOLUTION Beggars Banquet BEG ISTCn (W) lite Cull (Steve Brown) Chapped Mosic 
O 16 16 4 SPIES LIKE USci) Parlophone(12IR6118IE Paul McCartney (Paul McCartney/Hugh Padgham'Phil Ramone) MPL Communications 41 28 7 WHEN LOVE BREAKS DOWN Kilchenware/CBSSK21(121 (C Prelrob Sprout (Phil Thomally) Kilchon Music/CBS Songs (i) 66 56 5 REVOLUTION Thompson Twins (Nile Rodgcrs/Tom Bailey) Northern Songs Arista TWINS 112)10 (F) 

17 26 4 HIT THAT PERFECT BEAT forbidden Fiuil/loodonBrrCiX)G(F Bronski Beat (Adam Williams) Bronski Music/William A. Bong (si 42 65 2 ABIDE WITH ME Portrait A4997 (C The Inspirational Choir with The Royal Choral Society (Jarratt/Rcodman) Eaton Music 67 ' 
WINDSWEPT EG/Polydor FERRY 3(12' —FERRX 3) Bryan Ferry (Rhen Oavies-'Bryao Ftirv) EG Mosic 

18 11 7 THE SHOW Cooliempa'ChrysalisCOOL(X) 116IF Doug E Fresh & The Gel Fresh Crew ID. BclbD. Cotton) Norihein/Chrysalis/EMI 0 43 48 3 BECAUSE Julian Lonnon (Davo Clotk) Spurs Music/Ivy Music ;s) EMI SS38 IE ( efip" 3 WARRIOR GROOVE D.S.M. (Danny Poku) Copyright Control HWirgio (12" — DA2Z 45) (E) 

o 19 19 S OONT YOU JUST KNOW IT Amarulu (Chrisiopher Neil) EMI Music Island |12)IS 233 (E 44 38 9 BROTHERS IN ARMS Vertigo/Phonogram DSTRIKITHF Dire Straits (Mark Knopder/Neil Oorlsman) Chariscourt/Rondor Music (si - 6 9 (M3 
WHITE CHRISTMAS Bing Crosby 1—) Irving Berlin (England) Music/Chapped Mcsips MCA BING 11F) 

20 12 9 OONT BREAK MY HEART DFP Inicrnaiional/Viigm DEP 22i121 IE UB40 (UB4Q.'Ray "Pablo" Falconer) New Claims/ATV Music is) - 45 1 a 
WE ALL STAND TOGETHER (from 'Rupert and The Frog Song') Paul McCartney/Frog Chorus (George Martin) MPL Commanicatians Parlophone R £036 (E 70 0> 

CARAVAN OF LOVE Ep:c(T)A6si2ia fsley Jasper liloy (Chris Jaspet/Ernetl Isley/Maniia bfey) V/atoer Bros Music 

21 
THE POWER OF LOVE ★ cbs a 5003 nz rx 50031 ic Jennifer Bush IGunlher Mendc/Candy dc Rouge) CBS Songs .'si 46J 

WHO'S ZOOMIN'WHO AmlaARISTn2)633(F Aretha Franklin INarada Michucl Walden) Island Music/Carlin Music 
GLENN MILLER MEDLEY P-criiy (i2iciEN i (E) John Anderson Big Baod (C Oohcny.'J Andcison) P Mauncc'EMI MuuciModernTSun o 27 26 55 5 /I 

±22) 24 3 SHE'S STRANGE Cameo (Larry Blackmon) Copyright Control Club/Phonogram JABIX) 25 (F 47 61 2 CHRISTMAS MEDLEY/AULD LANG SYNE Weekend (Weekend) Various Liloslyle XY 1(2) (A 72 M " 
GAMBLER Q Madonna (John "Jellybean" Bcoiierl Waircr Bros Music s GcSfcn (T|A 650 IC) 

23 34 3 WRAP HER UP Elton John (Gus Dudgeon) Big Pig Music fs) Rocket/Phonogram EJS 10(12) IF 48 74 2 WHITE CHRISTMAS Columbia DB 9121 (E Keith Harris & Orville (Peter Phillips) Irving Berlin (EnglandVChappoll Music 73 33 ' 
LOST WEEKEND PoiydorCOUfxisifi Lloyd Cole And The Commolians (Clivo la.tgcr.'Alan Wnutaoley) CBS Sengs s 

24 15 11 ROAD TO NOWHERE Talking Heads (Talking Heads) Warner Bros Music is) C7AI1I7IEMI 5530 IE 49 36 14 SOMETHING ABOUT YOU O W" "K™155lf 
level 42 (Wally Badatou/Level 421 Lovel 42/Chappull/lslaDd Visual Arts it) 740 3 THE TRUTH Colonel Abrams (CerroneiCoIonel Abrams) MCA Music MCA MCAiTi 1072 if 

25 39 3 GIRLIE GIRLIE Sophia George (Ronald Chung) Shad Music Winner WINIT) 01 (JS 0 
50 66 2 PICTURES IN THE DARK Virgin VSB38(12)(E Mike Oldliold leal Alcd Jones, Anita & Barry Palmer iMika Oldlield) Virgin Music 75 " 3 LOVING YOU'S A DIRTY JOB BUT SOMEBODY S GOTTA DO IT Bonnie Tyler Guest VocaUst 1odd Ruadjren (Jim Steiemaa) Mtrsong M=i« CBS (TlAS6S2iC 

.,yV> 

o- HfS. FOR YOU B4(12)FOR3|E Snowy Whilo (Snowy While/Martin Adam) R&R/Snowy Whim Music/England Puh 85j - MY GUY. MY GIRL Amii Stewart & Dion Estus (Barry Lcng) Jobote Music Sedition EDITH 13310 (Al 

(. 17/ - RAISE THE ROOF The Conway Brothers (Tho Conway Brothers) Copyright Control HWirgm TEN 83112) (E 86 80 AGAIN Jimmy Tarbuck (Glen Masoa; Sweel'n'Socr Songs Safari SAFE 68 (P) 

78 86 ONE NATION SlrcolwavolMiKHANSSIA Masquerade (Paul Phillips) Malbit/lntcrsong/Wamer Bros/Ricks Music 87 72 WORDS WITH THE SHAMAN viigin(12 - vs 835-121 IE) David Sylvian (David SylviarvNigel Walker) Opium (Aitsl'Dpal Music 
<2> 79 89 TONIGHT SHE COMES The Cars (The Cars/Mike Shipley) Carlin Music Elekira CKR 3«T) (W 88 94 I'M GONNA TEAR YOUR PLAYHOUSE DOWN (U.S. Remix) Paul Young (Lauiie lalbaml Buillngton Music CBS (12 - TA6762HCI 

30 83 1 JUST CALLED TO SAY 1 LOVE YOU (from 'Woman in Red") Slcvio Wondor (Slcvie Wonder) Jobolc/Black Bud Music (i) Motown TMGIT) 1349 (R 89 - LET'S GO TO THE DISCO Russ Abbol (Bon Findon) Spinl Music Spirit FIHEIT) 9 (Wl 
■fir 81 - SO NEAR TO CHRISTMAS Alvin Stardust (Stuart Colman) C ■ D Music Chrysalis ALV3 (17 - CHS 122835) (F O 90 

EASIER SAID THAN DONE EMU.kbjoiTIIWI Jon Andcison (Roy Thomas Baker) Wamor Bros Music/Spheric BV 
O 82 96 DON'T YOU (FORGET ABOUT ME) Simple Minds (Keiih Fotsey) MCA Music ,'s) Virgin VS 749(12) (E <27 91 

ALL THE LOVE (IN THE WORLD) Rose-Mario (Ray Levy) OK Music Al |I2)A1 292 ISP) 

83 90 P: MACHINERY Propaganda (S J Lipson) Perfect Songs ZTT/lsland |17)ZTAS 21 (E -* 92 EDGE OF DARKNESS BBCII? -IZRSL WSJIAI Eric Clapton with Michaol Karacn (Michael Kamcnl EC Music'Copyrighl Control 

O For new chart positions on December 24 ring 01-855 7711 
(ansvyer-phone) after 12 mid-day. The next published chart 
will appear in Music Week dated January 4, 1986. 

MUSIC IS THE ANSWER Colonel Abrams(Winston Jones) Plancury Nom (londonl PRT 7P 333(12 — I2P3JS)IA) 
CL0UDBUSTING Kale Bosh (Kilo Bush) Kale Bush Mirsio'EMI Music' s 95 

-96 
I WISH IT COULD BE CHRISTMAS EVERY DAY Wir/ard (Roj Wood) CBS Songs Harvest UZlilAR 5173 (El 

« 
DANCING IN THE STREET EWI America ll2tLA2M (El David Bowie and Mick dagger (Clive Langct/Alao YVinstaiiicfi Jcbclo Mbsic .s) 

98 
WHENEVER YOU NEED SOMEBODY O'chi Brown (Waterman/SlocVAitlien) AIIBoys Music Magnet MAGtT) 233 iRi 

-99 
WHATS YOUR NAME Zinn Itmno) Copjfiglu Control WEA XS3S6IT1 (Wl 

-100 
SHE SELLS SANCTUARY Tho Cull (Sieve Brown) Chapped Music Beggars Banrjaet BEG 135iT}(W| 

84 
WE CAN WORK IT OUT/DAY TRIPPER The Beatles (George Martin) Northern Songs (si Pailophone R 5389 (El 93i 

NEW YORK EYES PomaitAMOsm -rxfiwsHo Nicole wilh Timray Thomas (Lou Pace) Living Oisc/Alcxandia Kec Music 

Compiled by Gallup lor the BPI. Music Week and the BBC based on a sample of 250 conventional record outlets. Records which would have appeared between positions 76-100 have been excluded if their sales have fallen in two consecutive weeks, and if their sales fell by 20 per cent compared with last week. 

A Gcod Hoarl(M. Mckco)..  . . -    —13 Abide With Me (Arr. A P Jockman). -    -W Alter The lovo llns Gone (Stuck/Aiikon/WalBrman). 29 Again (G Mason/K- Millor/J. Torbukl .    86 Alico. 1 Wont You Jusi Fot Mo' (full foree/)!. Tec) - 58 All The lovo (In The World) |N. Ncwall) „   9t Bocausc (D. Clatkl  —         —*3 Broken Wings (R, Psge/S. Gcotgo/J Lang)  - .62 Brothers In Anas iM.Knopllcr) .-. - .44 Caravan 01 love (I. Islev/C-Jaspnt/M Islay) - . —70 Chrisunas Patty £P . ........    47 Cbtistmas Timo CloudbutimglK. Bush),     Dancing In Iho Sncct (I Hunter/M. GaycAV Stevenson).     -  DayTiippcr(J.lcnneii/P. McCarlney) - . - Do They Know ITs Christmas? (Gcldob'Uro) . Do You Bobcvo In Miracles? IHoldcr.leo) _ - 0onTBroakMy)leaft|UB40)., .. OonT Look Down (P. Con/R Diummio) . -- 

, .35 

Don't You (Foiycl About Me) (K. Torscy/S. ChiH).. . . OonT You Just Know II (H. Smith/J. Vincent)  .. DretiYGuUplP. Staiuiale/A-laRusso)   ... Easier Said Than Done (Vangolisl      .. Edge 01 Datknoss (E. Claplon/M. Karmenl. „ .... . for You (S. Wbilc/G. Polhill)   -  >.. Gambler (Madonna) ——      Gillie Giilio (A. Davis) -... ......   Glenn Miller Medley (Various)   Heart 01 LolhianlMafillinn) -     Hit That Period Boat (BronskilFosiot/ Steinbacbek) . 

TITLES A — Z (WRITERS) 

Hokey Cokey (J. Kennedy)     Howards' Way Thome (Moy/Osborne). .... . I Just Colled To Say I Lovo You (S Wonder) . I Wish it Could Be Christmas Everyday (R, Wood).. I'm Gonna Tear Your Playhouse Down (E Randle). fm Your ManlC Michacll . .     InspocrorCadgotiC LcvY.'H.Sabao)     It's In Everyone 01 Us(Pomeram)—   .... 

La-^t Christmas (G Michael)     10 leaving Me Now (M. KlnglP. GouldAV. Bariarou) . 23 Let's Go To Tho Disco (B. Findon/M. Mycrs/R. Purcy) 89 lonely This Christmas (N. CbinruM, Chapman) ... ... 61 Lost Weekend (Clatk/Colc/Doncgon)  ...73 Loving You's A Dirty Job But Somebody's Gotta Do It (J. Stcioman)       75 Mated IT. Rundgrcn)   ...  -JO Merry Christmas Evetyono IB. Hoailio)..  2 Merry Xmas Everybody (N. Holdct/J lea) .51 Mr D J. |R. Johosoii/M. T. Cast)  77 Music Is The Answer (W JoncsJC. Abrams/M fteoman).        -  .94 My Guy. My Girl (W. Rab sonfR. White I.    85 My Hometown (B, Sptinj ••sen)   9 New York Eyes IT. Thorn. .-  ...    93  33   .78 

One Vision (Queen)    —   P. Machinery (M Mcrtcns/R. Doiporl  Pictures In The Dark (M. Oldlield)   RaiseThoRooKH. H, J&EConwayl  • RovolulionII. AsthurylB,Duffy) — - - — - Re volution I J. leonon.'P. McCartney)..  Ring 0( Ice (C do Rouge/6. Mcodc/J Rush)_. - Road lo Nowhere ID Byrne)  —— Run To The Hills IS. Harris).—     -   •• Russions (Sting)...       - Santa Clous Is Comin" To Town (J. F. Coots/H. Gillespio)  - — Saving Ail My love For You (M. Massot/G. Goilin) _ Say You. Say Mo (L Richie)       Sod Tho Day (D. C. Ice)    .... Scpataio lives IS Bishop).    She Sells Sanctuary lAsthury.'Dully). ..   

She's Strange |BlacknioiVSin5lelua.TetteiianV Jenkins) .      22 Sisters Arc Oom' It For Themselves IA. Lcnnoxj'D A  38 Stewart)..   -     -37 .. .83 Something About Ydj IM. lindup/P. Gould/R Goald/M. . 50 Kmg/W, Badaruu).   , 43 . ..77 So Near To Christmas iM. Leesotv'P. Vale) . . 31  65 Spiel Ltko Us IP. McCartney)  . . .    16 . 66 Sla'rwiy To Heaven (J Page-'R Plant). . 56  3S Sun City IS Van Zandtl    35 ... 24 TaVoOnMeiP WaaVtaai CamsbM futuholmen'M 26 HaikctJ... .... ........   11 .. 32 Thai'sWhalFriends Are For IB. BacharaclvC. Bayer Sager').-  .     31 . 9 The Powet 01 Love IC do Rouge/G M»nio7J Rosh.'M S ..1 Applegate)       21 11 Tho ShawlD Oavis-'R. WoUcrsl -  IB ..6 Tho TmlMC. Ahtami'M Frecraanl . . . 74 .7 Tonight Sfco Comes (R Qcaschl. . .  '73 .100 Ttapped (AbramvM Freeman). .... — . —-59 

Unclo Sam IDtcmpiOa'FcremaivThonipsen) _ . . 63 Walking lt> Tho Air IH Blakel..       - - - - — lVb3 Warrior Gioove 10 Poku) - - - — - We All Stand TogetlicffP McCartccyl .-   ® Wn Built This City IB Taupnv'M. Pagc-T). LambeivP. Wolfl    -   —12 Wc Can Work It Out iJ lcnnoa/P. McCartney) 84 West End Girls ITennaavtowc) .  -5 What's Your Name IF. Balis'H. Jcmpy) - - S7 When A Heart Beats IN Kcrshaw). — — -40 When love Breaks Dewn (P. McAlasn) *1 Whenever You Need Somcbcdy (WaKrraaa'S'.ocV.' Aitkon)         ,98 While Cbnslmas (I. Berlin)... .     . 48i69 Who's Zoomin'Wha (N M Waldcn/P Glasv'A Franklin).. .... . .. ...._ . ..—46 WindtwepKB fenyl    . ....67 Words With The Sharaan (SyNian/Hasseth ... 87 Wiap Her Up IE. JohnIG Tnupini'O. Johnstanc'T MandoL'C. Macgan-'P. Westwood)   23 



MUSIC WEEK 21/28 DECEMBER, 1985 

TOP IIS SINGLES 

Artist A-Side/B- Side Label r, 12" Number IDistnbulor) 

1* 3 SAY YOU. SAY ME. Lionel Richie Motown 
2 1 BROKEN WINGS. Mr Mister RCA 
3* 4 PARTY ALL THE TIME, Eddie Murphy Columbia/CBS 
4* 7 ALIVE & KICKING, Simple Minds A&M 
5 2 SEPARATE LIVES, Phil Collins 8r Marilyn Martin Atlantic 
6 6 ELECTION DAY, Arcadia Capitol 
7* 9 I MISS YOU, Klymaxx MCA/Constellation 
8* 14 THAT'S WHAT FRIENDS .... D. Warwick/Friends Arista 
9* 12 SMALL TOWN, John Cougar Melloncamp Riva 

10 8 SLEEPING BAG. ZZ Top Warner Bros 
11 13 PERFECT WAY. Scritti Politti Warner Bros 
12* 16 TONIGHT SHE COMES, The Cars Elcktra 
13 5 NEVER. Heart Capitol 
14* 18 WALK OF LIFE, Dire Straits Warner Bros 
15 10 WE BUILT THIS CITY, Starship Grunt 
16* 19 TALK TO ME, Stevie Nicks Modern 
17* 22 BURNING HEART. Survivor Scotti Brothers 
18 11 WHO'S ZOOMIN'WHO, Aretha Franklin Arista 
19* 21 EMERGENCY, Kool & The Gang De-Lite 
20* 23 LOVE IS THE SEVENTH WAVE. Sting A&M 
21 20 WRAP HER UP, Elton John Geffon 
22* 26 CONGA, Miami Sound Machine Epic 
23* 28 IT'S ONLY LOVE. Bryan Adams/Tina Turner A&M 
24* 27 YOU'RE A FRIEND . .., Clemons/Browne Columbia/CBS 
25* 37 I'M YOUR MAN, Wham! Columbia/CBS 
26* 32 GO HOME. Stevie Wonder Tamla 
27 25 OBJECT OF MY DESIRE, Starpoint Elektra 
28* 31 SPIES LIKE US, Paul McCartney Capitol 
29 * 30 EVERYBODY DANCE, Ta Mara & The Seen A&M 
30* 33 GOODBYE. Night Ranger Camel/MCA 
31 15 LAY YOUR HANDS ON ME. Thompson Twins Arista 
32* 44 MY HOMETOWN, Bruce Springsteen Columbia/CBS 
33 29 DO IT FOR LOVE, Sheena Easton EMI America 
34 17 YOU BELONG TO THE CITY, Glenn Frey MCA 
35* 40 SEX AS A WEAPON, Pat Benatar Chrysalis 
36* 43 SIDEWALK TALK, Jellybean Jellybean 
37 24 SISTERS ARE .... Eurythmics/Aretha Franklin RCA 
38* 42 FACE JHE FACE, Pete Townshend Columbia/CBS 
39* 45 WHEN THE GOING GETS TOUGH... Billy Ocean Jive 
40 38 SUN CITY. Artists United Against Apartheid Manhattan 

BULLETS 41-11 
42* 50 HOW WILL 1 KNOW, Whitney Houston 

m 
Arista 

43* 49 EVERYTHING IN MY HEART, Corey Hart EMI America 
44* 53 A LOVE BIZARRE, Sheila E Paisley Park/Warner Bros. 
45* 59 THE SWEETEST TABOO, Sade Portrait 
48* 63 LIFE IN A NORTHERN TOWN, 

Dream Academy Warner Bros 
50* 55 THE SUN ALWAYS SHINES ON T. V.. A-Ha Warner Bros 
51* 54 THE BIG MONEY. Rush Mercury 
52* 56 TARZAN BOY, Baltimora Manhattan 
54 * 64 LIVING IN AMERICA, James Brown Scotti Bros 
59* 59 LEADER OF THE PACK, Twisted Sister Atlantic 
60* 67 EVERYTHING MUST CHANGE, Paul Young Columbia/CBS 
61* N KYRIE, Mr. Mister RCA 
62* 78 SILENT RUNNING, Mike & The Mechanics Atlantic 
63* 71 GO. Asia Geffen 
65* 72 DIGITAL DISPLAY, Ready For The World MCA 
67* 74 ONE VISION. Queen Capitol 
71* 86 SOMEWHERE, Barbra Streisand Columbia/CBS 
75* 85 DAY BY DAY. The Hooters Columbia/CBS 
76* 96 HE'LL NEVER LOVE YOU (LIKE 1 DO), 

Freddie Jackson Capitol 
79* 90 CARAVAN OF LOVE. Isley Jasper Isley CBS 
80* 89 THE HEART IS NOT SO SMART, El Debarge with Debarge Gordy 
81* 91 SECRET, Orchestral Manoeuvres In The Dark A&M/Virgin 
82* 93 BEAT'S SO LONELY, Charlie Sexton MCA 
84* 92 DON'T SAY NO TONIGHT, Eugene Wilde Philly World 
88* N STACY, Fortune Camel/MCA 
90* N BABY TALK, Alrsha Vanguard 
93* N OWN THE NIGHT, Chaka Khan MCA 

I 

ALMOND, Marc THE HOUSE IS HAUNTED/BROKEN BRACELET/Cara A Ca"/Unchain My Hear! Some 
Bizzare/Virgin GLOWD 1 Pic Bag: GLOWD 1-12 12 inc ext

p"® 53' js| 
ANSIL MEDITATION QUIET WOMAN/Reggae Crazy Paradise PDRS 514 12 Pic Bag ia 
'ASWAD KOOL NOH/Free Azania Simba SIM 102 12" onlV Plc Ba9 Uj' p R inc extra |rac|(s 
BANGLES MANIC MONDAY/ln A Dilferenl Light CBS A6736 Pic Bag: TX 6796 12 Pic Baj 

Going Down To Liverpool'Oover Beach (C) „ c ■ ncnm in 
BECK, Jeff & Rod STEWART PEOPLE GET READY/Back On The Stroet Epic A6387 IUI 
BELTANE FIRE CAPTAIN BLOOO/Further Up, Further In CBS A6780 Pic Bag IU Romance 
BRAGG, Billy DAYS LIKE THESE/I Don! Need This Pressure Ron/Scholarship Is The Enemy 
CHERRELLr^ALEXANDER il'NEAL SATURDAY LOVE/lba Tabu TBU A6829 ( 0 R

c
e"sc,t|ap!jl1

e,d..... 
COLENSO PARADE HALLELUJAH CHORUS/T00 Late For Anyllung/Sacrod in nnl„ COSMETIC WITH JAMAALADEEN TACUMA SO TRANQUILIZINVtba Graraauision (USAI UK 1210 12 oniy 
DOMINO,'Anna TAKE THAT/Koo Koo/Take Thai fSing If Yourself Mix) Operation Afterglow 120PA 005 12 

Pic Bag (P) nl, ... DRUM THEATRE LIVING IN THE PAST/Sovenlh Sin Epic A 6798; TX 6798 12 (C) 
52ND STREET YOU'RE MY LAST CHANCE/I'm Available 10/Virgin TEN 89 Pic Bag; TEN 89-12 12 kic bag 

(E) 
-FLIRTS, The YOU AND ME/(lnst)/(Dub) Epic TA 6760 12" only (0 nfin n _ |f FOUNDATION CHOIR, The TAKE A CHANCE/Happy In The Glory Way Millenium PWP 1000 Pic Bag (ben 

— (0902) 713269) „ n. n ... 
FRAMPTON, Peter CRYING/You Know So Well Virgin VS 827 Pic Bag, VS 827-12 12' P'C Bag (h) „ 
FULL FORCE ALICE, I WANT YOU JUST FOR MEI/Alice (Ecrof's Favourite Mix) CBS A6640 Pic Bag; TA664U 

Pic Bag 12" (0 
GENERAL, Mikey SOUND DOCTOR/Jump And Shout Fashion FAD 043 12" (JS) 
GIANT SANDWORMS DON'T TURN AWAY/Longsleeves One Big Guitar OBG 001 Pic Bag (Self — 39 

Clapham Park Road, London SW4) 
HART, Maureen HEY LORD, IT'S ME/Sweel Dreams Mint CHEW 103 (SP) 
INTO THE^CIRCLE RISE/tba Arcadia ARC 001 12" only (l/RT) 
KING TORTURE/Growing Up With The King CBS A6761 Pic Bag: TA 6761 12" Pic Bag: OTA 6761 12" 10,000 

only in poster bag (C) Re-scheduled 
LAMARA STAR OF THE SHOW/Tanesia Mass Enterprise Exclusive EPRT 2681 12" Pic Bag (JS) 
LEVY, Frankie STEADY ROCK/Bloodline Connection Firm FR 777 12" (JS) 
LODGE, June GIVE MY HUSBAND A MESSAGE/Selhsh Lover Hawkeye HD 069 12" only (JS) 
METROPOLIS DUBLIN/THEME FOR LIBERTY (Double A) Havoc House SHH 01 (A) 
MIGHTY DIAMONDS, The JUVENILE CHILD/The Same Knife Revolutionary Germain RGD 500 12" only 

(JS) 
MIGHTY LEMON DROPS LIKE AN ANGELVlba Dreamworld DREAM 005 12" only Pic Bag (l/RT) 
MURPHY, Eddie PARTY ALL THE TlME/(lnst) CBS A 4457 Pic Bag, TX 4457 12" Pic Bag (C) 
OPAL NORTHERN LINE/EMPTY BOTTLES/SOUL GIVER (Double A) One Big Guitar OBG 002T 12" Pic Bag 

(Self — 39 Clapham Park Road, London SW4) 
PERRY, Lee featuring SANDRA ROBINSON MERRY CHRISTMAS, HAPPY NEW YEAR/THE UPSETTERS: 

Return Of Django Trojan TRO 9080; TROT 9080 12" inc extra tracks All Things Are Possible/Happy 
Birthday Limited edition with photo insert (A) 

PICNIC AT THE WH1TEHOUSE WE NEED PROTECTION/(lnst) Portrait PRT A6783, TA 6783 12" (C) 
PRIOR, Maddy DEEP IN THE DARKEST NIGHT/Western Movies Making Waves/Priority SURF 109 (E/MW) 
RAY, Barbara WALKING TALKING DOLLY/Wild Mountain Thyme August GBH 7s 407 (H/MK/RM/WY/ 

Gordon Duncan — (0467 21517)) 
ROSE. Patrick & Davina WRIGHT YOU ARE MY LADY/(Version) Sea View SVR 11 12" (JS) 
ROYALLE DELITE SPEND A LITTLE TIME WITH ME/tba Streetwave KHAN 60; MKHAN 60 12"; ZCMK 60 

Cassmgle (A) 
SADE IS IT A CRIME/Punch Drunk Epic A6742; TA 6742 12" (C) 
SHARKEY, Feargal YOU LITTLE THIEF/The Living Action Virgin VS 840 Pic Bag, VS 840-12 12" Pic Bag (E) 
SIXTEEN, Earl NIGHT AND DAY/Changing World New Generation NG 004 12" only (JS) 
SOLO SOLO/The Right Stuff PRT 7P 335 (A) 
STANTON MIRANDA WHEELS OVER INDIAN TRAILSA/Vheels Over Trails Factory Benelux 7fbn 44 Pic 

Bag (I) 
STEVENS, Shelley/Barry SANTANA SHAHERED GLASS/ROCK 'N' ROLL WINTER (Double A) Recoil/ 

Prism RCL 4 Pic Bag (P) 
STREISAND, Barbra SOMEWHERE/Not While I'm Around CBS A6707 Pic Bag (C) 
STRIZZI RIZZI DRESSED UP LIKE ANIMALS/tba Organik ORG 85/2 12" only (l/RT) 
TAYLOR, Tyrone GOT TO COME BACK/R Lyn Hawkeye HD 067 12" only (JS) 
THOMAS, Ruddy AM I CRAZY/Siltmg In The Park Hawkeye HD 068 12" only (JS) 
YOUNG 'UNS, The PEACE ON EARTH/Shout Out So The World Can Hear MBS Records MBS 2062 (MIS/E) 

Mon 23-Fri 27 Dec 1985 
Single Releases: 47 

Year to Date 
(52 weeks to 27 December 1985) 

Single Releases: 4747 

ABC OCEAN BLUE/Tower 01 London Neutron/Phonogram NT 110 Pic Bag, NTX 110 12" inc extra track 
Be Near Me (F) 

ADULT NET, The EDIE/Get Around Beggars Banquet BEG 148, BEG 148T 12" inc extra track Phantom 
Power (W) Re-promotion 

- ALEEM GET LOOSEAba Streetwave MKHAN 61 12" only (A) 
- BLOW, Kurtis IF I RULED THE WORLDADub) Club/Phonogram JAB 26; JABX 26 12" inc extra track If I 

Ruled The World (Inst) (F) 
BRIGHTMAN, Sarah & Steve HARVEY THE PHANTOM OF THE OPERA/Overture — The Phantom Of The 

Opera Polydor POSP 800 Pic Bag; POSPX 800 12" Pic Bag; POSPP 800 Limited edition luminous vinyl 
Pic Bag, POBX 1 Limited edition 5 singles in browser box, dealer price £5.25 (F) 

• BROWN, James LIVING IN AMERICA/Farewell Scotti Brothers SCT A6701; TA 6701 12" (C) 
DIRE STRAITS WALK OF LIFE/Two Young Lovers (Live) Vertigo/Phonogram DSTR 12 Pic Bag, DSTRD 12 

doublepack with Sultans Of Swmg/Easlbound Train: DSTR 1212 12" inc extra track Sultans Of 
Swing (Live) (F) 

DOUBLE THE CAPTAIN OF HER HEART/Your Prayer Takes Me Off Part 2 Polydor POSP 779 Pic Ban 
POSPX 779 12" Pic Bag (F) 

EXILE HANG ON TO YOUR HEART/She Likes Her Lovin" Epic A6532 (C) 
FRESH, Doug E JUST HAVING FUNAba Streetwave MKHAN 64 12" only (A) 
GENE LOVES JEZEBEL DESIRE/Flame Beggars Banquet BEG 41; BEG 41T 12" inc extra track Immigrant 

(W) Re-promotion 
LODGE, Ian SHE'S MAKING MOVIES/There Is Only One Way Out ABR Records ABR 003 Pic Bag (SP) 

Re-scheduled 
*LUPONE, Patti I DREAMED A DREAM/J'ai Reve d'une Outrevre/One More Day First Night SCOREL 1 12" 

(P) 
'MASQUERADE ONE NATION/tba Streetwave ZCMK 59 Cassingle (A) 
MOUSKOURI, Nana ONLY LOVE/Alone Phillips PH 38 (F) 
NICOLE NEW YORK EYES/Ordinary Girl Portrait A 6805 (C) Re-scheduled 

. POSITIVE FORCE WE GOT THE FUNK/SUGARHILL GANG: Rappers Delight Streetwave SWAVE 6 
Limited Edition 12" only (A) 

SIDE EFFECT ALWAYS THERE/lba Streetwave SWAVE 4 limited edition DJ 12" only (A) 
STATLERS, The TOO MUCH ON MY HEART/Hello Mary Lou Mercury/Phonogram MER 209 (F) 
SWEET THUNDER EVERYBODYS SINGING LOVE SONGS/SLICK; Space Bass Streetwave SWAVE 5 

Limited edition 12" only (A) 
SWING OUT SISTER BLUE MOOD/Wake Me When It's Over Mercury/Phonogram MER 207 (F) 

Alice, I Want You Jusi For Me. f Always There S Am I Crazy  ... T Blue Mood S Capiain Blood  B Captain Of Her Heart, . D Crying .. f Days Like Those B Deep In The Darkest Night  p Desire   fi Don't Turn Away  G Dressed Up Like Animals $ Dublin   m Edic .... A Everybody's Singing Love Songs S Get Loose a Give My Husband A Message l Got To Come Back . f Guitar Vocal T Hang On To Your Heart  . E Hey Lord, It's Mo H House Is Haunted. The.... A I Dreamed A Dream  L I? I Ruled The World.. .. .. 8 Is It A Crime  S Just Having Fun  . F Juvenile Child M Kool Noh A Like An Ange' M Living In The Past  D Living In America  B Manic Monday  B Merry Christmas. Happy New Year   p New York Eyes N Night And Day  S Northern Line 0 Ocean Blue  A One Nation M Only Love M Party All The Time M Peace On Earth Y People Get Ready B Phantom 01 The Opera. The B Quiet Woman A Rise I Saturday Love C Shattered Glass S She's Making Movies .. . L So Tranquihzm' C Solo S Somewhere  S Sound Doctor G Spend A Little Time Wnh Me R Star Of The Show  L Steady Rock L Take A Chance  F Take That D Theme For Liberty M Too Much On My Heart S Torture   K Walk Of Life  O Walking Talking Dolly . R We Got The Funk P We Need Protection P Wheels Over Indian Trails S You And Me  F You Arc My Lady R You Little Thict S You're My Last Chance F 

previously listed in alternative format 

* Bullets are awarded to those products demonstratmrj the 
greatest airplay and sales garnf;. 
Chart courtesy Billhonrrl Decornber 21, 1985 

Mon 30 Dec-Fri 3 Jan 1986 
Single Releases 

Year lo Dalo 
(1 week lo 3 January 1986) 

Single Releases- 21 

See New 
Albums for 
Distributors 

Codes 

PAGE 18 
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NEW RELEASES surprisingly still keep coming despite the time 
of year. 

Most significant probably ore a brace of import LPs which 
previously would have been restricted in sales just to the break 
dancing hip hop kids but which now ore finding a broader 
base here following the success of Doug E Fresh and the fast 
rising Full Force, these being Mantronix' The Album (Sleeping 
Bag Records TLY-6), thanks to the compulsive tracks Ladies, 
potentially another Alice I Want You Just For Mel, ancflhe 
Midlands-favoured similar Bassline (bock-to-back they could 
give some on the ball UK label a surprise hit), and L L Cool J's 
Radio (Def Jam/Columbia BFC 40239), the "Krush Groove" 
label's first release through its CBS deal, sparsely backed basic 
cut 'n' scratch rap which on LP is outselling the 12-inch I Can't 
Live Without My Radio/I Can Give You More (Def Jam 
44-05291). 

The only interesting new US 12-inch of last week was Betty 
Wright's Pain (First String Records D-252), a downtempo 
gentle lowkev but biting domestic commentary in interestingly 
mature subdued vocal style (she breaks into a rap for the 
ladies on one side's version), mainly for more thoughtful real 
soul fans. 

Now on UK LP are The Temptations' Touch Me (Motown 
ZL72413), quite a consistent set,- Marvin Gaye's Romantically 
Yours (CBS 26783), hanging together more happily than his 
previous posthumous hotchpotch, these venerable standards 
and other slowies ore unlikely to get much actual disco play 
even as smoochers although for fireside romancing they could 
prove surprisingly successful (close your eyes and think of 
Johnny Ma this I); Various Artists' Masters Of The Beat (Tom- 
my Boy/Island ILPS 9834), a collection of rhythm tracks aimed 
primarily at mixing DJs, out a while but now storting to build a 
buzz mainly due to the Lisa Lisa-adapting Latin Rascals' Lisa's 
Coming, although tracks by Keith LeBlanc and Hashim have 
been played too. 

On UK 12-inch are Bobby Mardis' Keep On (Bluebird/10 BRT 20), 
Kashif co-written quite punchy If routine disco dancer likely to do well 
in the short term; Ladies Choice's Funky Sensation (LCR Records LGR 
010), a reasonable enough cover (two slightly different versions in 
fact) already meeting demand for the currently much revived Cwen 
McCrae oldie; Yarbrough & People's Guilty (Total Experience 
FT49906), the usually more sultry duo step up brightly in tempo to 
sound almost like Five Star (with the result tony Blackburn's been 
plugging if for weeks, so it could jump either way!); Dante's Freak In 
Me (Bluebird/10 BRT 21), sou I fully worried good wriggly little tapper 
probably limited to specialist sales despite hanging around the bottom 
of the disco charts on import; 52nd Street's You're My Last Chance 
(10 Records TEN 89-12), disappointing messy follow-up like a slowed 
down Thriller, Cissy Houston's With You I Could Have It All (Glitter/ 
Creole CRT 86), Whitney's mum being marketed for the doted Hi-NRG 
Aside whereas the flip's slow "ballad" version and even better What 
Cho Gonna Do About Our Love would moke a more sensible 
counterpoint to her daughter's hit. 

Finally, in what is becoming a familiar coda, O'chi Brown's 
Whenever You Need Somebody (Pull If Off Mix) (Magnet MAGTR 
288) Is the latest Waterman-Stock-Aitken remix to borrow liberally 
from another established disco hit and like the Wally Badarou-copying 
Princess "Bad" Mix should kindle greater interest than previously 
shown, the copied hit this time being Set It Off by the eccentrically spelt 
Harleqiun Four's, whose cymbal-schlurping rhythm has been far more 
dominant in discos durlngfHelasf TalflsflVSt) than sales of the still 
import-onlv original or its several cover versions might suggest. 
(Incidentally, as someone else recently pointed out to me, this remix 
ploy is the logical extension of the idea behind a series of remixes I 
myself did for the Streetwave label in 1983, which interpolated 
sections of established hits in their actual original versions to olend in 
with different artists' similar though otherwise unrelated new material, 
the most successful example being the remix of COD's The Bottle 
which included halfway a chunk of Tyrone Brunson's The Smurph.) 

And a Happy Christmas to all our readers! 

\ 

Tracy @o)KitiM(i§ 

theory 

DOMINO RECORDS, the Portsmouth-based indie label which 
debuted earlier in the year with a reissue of Status IV's You Ain t 
Really Down, recently released its second dancefloor 12-incher. 

The new release is Jeanie Tracy's Don't Leave Me This Way 
(Set Me Free), released on 12-inch as DOM 2T, and 7-inch as 
DOM 2. It has been licensed from San Francisco's Megatone 
label, best known for the music of Sylvester and the late Patrick 
Cowley. 

In fact, the imported 'Sylvester Mix' of the track recently 
featured strongly in Record Mirror's Hi-NRG chart through plays 
by gay club DJs, but the UK release will flip the record over to 
promote the less Hi-NRG-orientated mix to the A-side. Domino 
feels that this track is more commercial as a dancefloor sound, 
and "worthy of a wider audience than just the boystown 

,circuit". 
/ Distribution so far is through Greyhound and the Cartel (via Beyojver 

of Bnstol), but despite the success of Domino's previous release (over 
ZDtJO^copies were actually exported back to the US, primarily the 
Chicago area, where the Status IV disc was an in-demand deletion), the 
label has not found the arranging of distribution an easy task as Domino 
boss Gary Jones explains: 

"Distribution has been a major headache, since apart from 
Greyhound and Revolver, my promo tapes, phone calls, letters, etc, 
have been met with a deafening silence and almost total indifference 
from the industry's distributors. I know I am not alone in this respect; 
from talking to Andy Omokhoje of Move Records in Edinburgh (UK 
home of Oliver Cheathani an Percy Larkins), it is clear he has suffered 
similar problems. 

"There are very few alternatives in this area for smaller labels in the 
soul and dance field, for while the Cartel members do offer an outlet, 
they are primarily involved with the alternative/new wave scene, and 
thus not ideally placed to move black music product into the appropriate 
outlets with the same degree of knowledge. Either Move or Domino 
Records would be very pleased to hear from the other indie labels in our 
field — many of whom must encounter similar difficulties — with a view 
to perhaps forming our own distribution company/' 

-1 Gary Jones can be contacted on 0705 833818, or at Domino Records, 
)(27 The Tricorn, Market Way, Portsmouth, Hants P01 4AN 

D'jf /g4X Aj-IA/ 

UK Club Play Chart 

EVELYN CHAMPAGNE KING* Your Personal Touch RCA 
THE CONCEPT: Mr D.J Fourth & Broadway/Island 
CHERRELLE/ALEXANDER O'NEAL: Saturday Love Tabu 
DOUG E FRESH AND THE GET FRESH CREW. 
The Show Cooltempo/Chrysalis 
FULL FORCE: Alice. I Want You Just For Me' CBS 
WHITNEY HOUSTON; Saving All My Love For You Arista 
CAMEO: She's Strange Club/Phonogram 
D.S.M.: Warrior Groove 10/Virgin 
WALLY BADAROU: Chief Inspector Fourth & Broadway/Island 
MASQUERADE: One Nation Streetwave 
THE WINANS: Let My People Go Qwest 
TEMPTATIONS; Do You Really Love Your Baby Motown 

1 2 
2 12 
3 New 
4 1 
5 New 
6 4 
7 14 
8 7 
9 3 

10 13 
11 6 
12 17 
13 8 
14 16 
15 New 
16 New 
17 18 
IB 9 
19 New 
20 New 

ARETHA FRANKLIN: Who's Zoomin' Who 
ISLEY JASPER ISLEY: Caravan Of Love 
COLONEL ABRAMS. Music Is The Answer 
ROCHELLE: My Magic Man 
SERIOUS INTENTION; You Don't Know 
FRANKIE KELLY: Ain't That the Truth 
CAPRICE: 100% 
PRINCESS: After The Love Has Gone 

Arista 
Epic 
PRT 

Warner Brothers 
Important/Towerbell 

10/Virgin 
Lovebeat 
Supreme 

Compiled from nationwide DJ returns. Unless otherwise 
stated all records are 12-inch singles released in the UK 

fi 

TOP • MiiK 

I 1 5 HIGH PRIORITY; CherollB Tabu BFZ 40094 (Impon) 
? 2 9 THE LOVE SONGS; George Benson K-tcl/WEA NE 1308 (K) 
3 5 2 COLONEL ABRAMS: Colonel Abrams MCA MCG 6001 |F) 
4 12 4 WHITNEY HOUSTON: Whitney Houston Arista 206 978 (F) 
5 3 5 PROMISE: Sade Epic EPC 86318 (C) 
6 8 4 IT TAKES TWO: Juicy Private I BP'l 40098 (Import) 
7 7 3 THIS LOVE SO REAL; Chapter 8 Beverly Glen BG 10007 (Import) 
8 4 10 CARAVAN OF LOVE: Isley Jasper Isley Epic EPC 26656(C) 
9 14 2 GUILTY: Yarbrough & Peoples Total Experience TEL 8-5715 (Impon) 

10 11 33 ROCK ME TONIGHT: Freddie Jackson Capitol FRED 1 (E) 
11 10 3 TOUCH ME: remplalions Motown ZL 72413 (R) 
12 6 3 MASTERPIECE: Isley Brothers Warner Brothers 925347-1 (W) 
13 18 2 ISLAND LIFE: Grace Jones Island GJ 1 (E) 
14 9 2 PAUL HARDCASTLE: Paul Hardcaslle Chrysalis CHR 1517 IF) 
15 13 8 WORLD MACHINE: Level 42 Polydor P0LH 25(F) 
16 16 2 GAP BAND VII: Gap Band Total Experience TEL 9-5714 (Impon) 
17 RE A LONG TIME C0MIN' Evelyn Champagne'King RCA PL 87015 (R) 
18 15 5 GETTIN AWAY WITH MURDER- Path Austin Qwest 925 276-1 (W) 
19 RE SINGLE LIFE: Cameo Club/Phonogram JAB 11 (F) 
20 NEW WHO'S ZOOMIN" WHO Arelha Franklin Arista 207 202 (F| 

Compiled by MRIB 

RADIO 

A LIST 
DAVID GRANT/JAKI GRAHAM" Mated WHITNEY HOUSTON- Saving All My Love For You CAMEO- She's Strange THE CONCEPT; Mr. D.J. 

EMI 
Arista Club/Phonogram Fourth & Broadway/Island ARETHA FRANKLIN- Who's Zoomin Who Arista SOPHIA GEORGE- Girlie Girl.e Winner PRINCESS: After The Love Has Gone Supreme FULL FORCE: Alice, I Want You Just For Me' CBS MASQUERADE- One Nation Slteclwave 

CLIMBERS 
SANDRA CROSS' You're Lying Anwa WHITNEY HOUSTON- How Will I Know (US Import — Arista) YARBROUGH & PEOPLES; Guilty (US Import — Total Experience) BT EXPRESS: Uptown Express (US Impon - King Davis) ISOBEL ROBERTS. Rhythm Of Your Love (US Import — Hot Vinyl) ASWAD: Kool Nob Simba 
TOTAL CONTRAST: Sunshine London NICOLE WITH TIMMY THOMAS: New York Eyes ORIGINAL WAILERS. Music Lesson Portrait Tuff Gong 

A* Icmurcd on the TONY BLACKBURN SHOW - Radio London 9am - ^2noon Mond.iy fndoy I206ni 94 9VHF} 

MIDEM'86 

POP 

CLASSICAL 

mm mm 

MIP-RADIO 

MIDEM '86-JANUARY 27-31 — PALAIS DES FESTIVALS. CANNES, FRANCE 

fc [00(i]s© to @3® real feisraesso 

Ifs §&I0 dM to® flat© t® attend. 

RING: PETER RHODES 01-499-2317 
INTERNATIONAL EXHIBITION ORGANISATION 
4th Floor - 9 Stafford Street - London W1X 3PE 

*3 
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As you may have 

noticed in the Virgin 

MEGA supplement 

Music Week's printers 

started their Christmas 

celebrations a little eariy. 

So here we go again. 

We're proud to have been 

in the cutting studio 

for the hit release 

THE MEGASTO^E 

mma cox 

INTERIOR DESIGN 
ARCHITECTURE 
ENGINEERING 
PROJECT MANAGEMENT 

...AND HAVE A VERY 

MARRY CHRISTMAS! 

judea 

Description (tracks) Timings/Rec. Retail Price 
1 1 PAUL McCARTNEY: Rupert & The Frog Song Animation (3 iacVs)/26 niin/fg.95 Virgin wcim 
2 EBSj Virgin Tour WEA Music K 9331051 
3 5 JOHN LENNON; Imagine —Tho Film Compilalion/1hr/f 14.95 PMI MVP 99 1101 2 
4 2 DURAN DURAN; Arena PMI Music Concent Video (10 soni|s);60miivC14 95 MXP 931099 2 
5 3 IRON MAIDEN; Live After Death PMI livo (14 iracVsVlhi 30min/f 10 95 MVN 99 1094 7 
6 4 TEARS FOR FEARS: Scenes From ... PolyGram Documentary (15 tiacWs) Ihi SOmirVftfl 95 Wl 293 7 
7 7 QUEEN-Live In Rio PMI Livo MG icacVoJ/lhr/ri4.99 MVP 99 1079-2 
8 9 QUEEN: Greatest Flix PMI Compilation 117 traclsl/GOmirvf 14.99 MVP DO ion 2 
9 6 GENESIS: LIVE—THE MAMA TOUR Virgin/PVG Live (10 Irjcks). 11tt 42mirvf 19.95 WD 090 

10 10 U2: Live "Under A Blood Red Sky" Virgin/PVG l.ivo (12 ttaeLsVG1min'C19.9S WD 045 PVG 
11 8 WHAM!: Tho Video CBS/Fox CP 15 lracksl/21min/C14 99 3043 50 
12 12 KATE BUSH. The Single File PMI Compilation (12 tracVslftO min/fM 99 MVP 99 1031 2 
13 13 PAUL YOUNG-The Video Singles CBS/Fox Compilation (5 tiocks)/30min.'(.14 99 0456 50 
14 MUMI THE SCORPIONS: World Wide Live l> nil Lrvc/60 min/ri4 95 PMI MVP 99 1113 2 
15 17 ERIC CLAPTON-Live 85 Polygram live (14 traclsl'lhr 20min.'f 19 95 04 r300/2 
16 16 DIRE STRAITS: Alchemy Live PolyGram Live (lOlracksVlhr 20min/ri9 99 WO 263-2 
17 19 PHIL COLLINS: No Jacket Required Virgin/PVG CP (5 iradsWO min/C 11.95 WC 095 
18 29 JIMI HENDRIX: Jimi Hendrix Warner Home Video Oocumentarv/lhr 38min/f 19 95 PEV 61267 
19 15 BILLY IDOL: Vital Idol Chrysalis CVIM 16 Compilation (6 trocisWG min/i:t4 95 
20 11 MADONNA; The Video EP Warner Music CP (4 iractsinSmliVCI t 95 WMV 3 
21 14 TINA TURNER: Private Dancer Tour PMI L.vd 03lrBCk6)/55miiVr.14 93 MVP 991005 2 
22 30 PHIL COLLINS: Live At Perkins Palace PMI Uvo |10lrocksVlhr/n4.95 MVP 93 1043 7 
23 23 LED ZEPPELIN: The Song Remains The Same WHV Livo (9 lacVsWhr 7min/C19.95 
24 N-U ELVIS PRESLEY: '68 Comeback Special Livo (21 IfacLsl/lbr 16 min/f 1959 Virgin/PVG W0 032 
25 rrnTT] AC/DC: Fly On The Wall U H li Compilation ft tracki)/27 min'C13 75 Atlantic 750102 
26 nUT TI RATT: The Video 1 i 1 i ■ aompilalion (5tracksl/36 mm/f 13.75 Atlantic 250IOI 
27 H?raB SHAKIN'STEVENS; Video Show Compilation/35 nvn/C19.95 CBS/Fox 649350 
28 21 ULTRAV0X; The Collection Palace/PVG Compilation (12 iracksVSSrmit/CIS.OS CVIM 14 
29 26 LIONEL RICHIE-All Night Long RCA/Columbia Compilation (4 iraclc)/35 miivC10.95 PVT 10552 
30 18 WEARETHEWORLD —THE VIDEO EVENT PMI Compilalion/lhr/f 14.95 MVP 99 1106 2 

Compiled by Music Week Research '' 1985 

far away 

THE FAR Corporation follow up the massive European success of their 
cover of Led Zeppelin's Stairway To Heaven with an 8-track video. 
Division One — The Video, just out on PolyGram, 

The 30-minute video was recorded in stereo hi-fi, and features 
Stairway To Heaven — which made number eight back in November; 
You Are The One, Fire And Water and others. Its release coincides with 
the first album from the band. Division One — The Album. 

Dealer price is £9.50. 

Reviews 
VARIOUS: Now 6. Virgin Video/ 
Picture Music International. Deal- 
er price: £11.08. 
The video off the back of the 
number one album, and inevit- 
ably destined to top the video 
charts itself Now 6 features 19 
tracks — including the former 
number ones A Good Heart by 
Feargal Sharkey and I Got You 
Babe by UB40/Chrissie Hynde 
— and on the strength of the 
commercial success of its offer- 
ings, effortlessly outclasses the 
opposition. 

Taken in total as a barometer 
of where pop promos are 
headed. Now 6 points firmly back 
to the studio and the return of the 
simple stuff. Very few of the 
videos included here feature 
artists with the misplaced ambi- 
tion of being great dramatic 
actors — as seemed to be the 
alarming trend not so long ago. 
This should be seen as some- 
thing to be encouraged; not only 
saving money on expensive sets, 
etc that record companies can 
apparently ill afford, but also sav- 
ing embarrassment all round. 

Most of the videos here are 
built around a solid core of live 
footage, or at least artists pre- 
tending to play their instruments. 
Even those videos that are not 
live — say, Kate Bush's excellent 
Running Up The Hill — are far 
more straightforward and less re- 
liant on mega-budgets than they 
might once have been before. 
Again, this is no bad thing; great 
music can only be demeaned by 
unsubtle visual treatment. 

Some people of course still 
prefer to give it the works — in- 
deed need to give it the works. 
Witness Arcadia's Election Day. 

Of the rest. Queen celebrate 10 
years of music video by visually 
harking back to "the beginning of 
it all" with a reconstruction of 
Bohemian Rhapsody. In an ever- 
changing world, only Brian May's 
hair-do remains the same. 

The Pet Shop Boys show 
they've been watching the artier 
end of the industry with their very 
decent West End Girls promo. 
Madness contribute the simple 
satire (even so a rare and wel- 
come thing in prop promos) of 
Uncle Sam. And Simple Minds 
infer that they are a direct outlet 
for the earth's spiritual energy, by 
playing in grand natural sur- 
roundings. 

Edited 
by 

JOHN BEST 

ipeniiii 

i@@rs 
THE DOORS' Dance On Fire is a 
collection of 16 of the band's 
best-known songs from the late 
Sixties/early Seventies, which 
draws together strands of live 
and televised performance with 
promotional and behind-the- 
scenes footage. 

Dance On Fire is released by 
CIC this Friday (20) with a dealer 
price of £13.50 and a running 
time of 65 minutes. Tracks in- 
clude: People Are Strange, L A 
Woman, Break On Through, 
Horse Latitudes, Riders On The 
Storm and The End. 

News in brief... 

U2's UNFORGETTABLE Fire Col- 
lection finally arrives this week 
after being held up for a fortnight 
by duplication problems. 
□□□ 
HOW WILL Channel Four's Christ- 
mas showing of Tina Turner's Pri- 
vate Dancer Tour special affect 
sales of PMI's video version, still 
high in the charts after six 
months? 

The rest: Bryan Adams/Tina 
Turner— It's Only Love. Marillion 
— Lavendar, Thompson Twins — 
King For A Day, Depeche Mode — 
It's Called A Heart, Jaki Graham/ 
David Grant — Mated, Gary 
Moore — Empty Rooms, The Cult 
— Revolution, Baltimora — Tar- 
zan boy, Ian Dury — Pandora, 
Cliff Richard — She's So Beauti- 
ful, and UB40 — Don't Break My 
Heart. jb 

Paul Young 

ARGUABLY THE UK's hardest- 
working performer, Paul Young 
returned to Wembley Arena for a 
week of sell-out shows — his 
third stint there in just 12 months 
— and once again demonstrated 
that his is one of the best shows 
around. 

Young's come a long way since 
his raw Streelband/Q Tips days, 
and even since his success with 
Wherever I Lay My Hat (That's My 
Home). He's now a polished rock 
performer but much of the 
almost-shy charm that was part 
and parcel of his shows around 
the time of his first solo succes- 
ses has been replaced by exuber- 
ant confidence. 

On stage he's almost a whirling 
Dervish, performing cartwheels, 
climbing on the vast banks of 
speakers, and generally never 
keeping still for more than a cou- 
ple of seconds at a time. 

His repertoire has more depth 
than previously — a spin-off from 
having two multi-platinum sell- 
ing albums and a string of top 10 
singles — and he's equally at 
home with rockers like I'm Gonna 
Tear Your Play House Down, Sex 
and Women, as with more gentle 
numbers such as Come Back And 
Stay, Broken Man, an a capella 
version of Sam Cooke's Cupid, or 
the Daryl Hall-penned Every Time 
You Go Away. 

Young's week of gigs included 
various "surprise" guest appear- 
ances: on this particular night by 
Alison Moyet, who joined him in 
a duet of their Live Aid number. 
The question is when — if they 
haven't already — are they going 
to record together? How about it 
CBS? 

CHRIS WHITE 

Anne Pigalle 

AS USUAL Anne Pigalle had 
gone to some trouble to produce 
the effect of a low-life Pansienne 
waif at Ronnie Scott's. From the 
deliberately dishevelled hair to 
the shabby, vaguely Forties-style 
attire, one couldn't help feeling 
that the whole image was horr- 
ibly contrived. 

And yet with her husky charis- 
ma and superb band behind her, 
she succeeded in weaving a 
deep, dark spell. 

Resigned to introducing her 
ZTT single, He Stranger, as "an 
obscure little number", Pigalle 
nevertheless did it proud with a 
haunting piano accompaniment 
heightening its macabre impact. 
Souvenir de Paris also proved to 
be one of her reliable theatrical 
numbers that had the audience 
transfixed by its dramatic power. 

Ronnie's was an ideal venue to 
see Anne Pigalle and the memory 
of her performance will linger. 

KAREN FAUX 

i®% MosfgrafoSiss 

LES MISERABLES is without 
doubt one of the most ambitious 
stage musicals to find its way into 
London's West End, eclipsing 
even Starlight Express and 
Mutiny. Yet whether the Royal 
Shakespeare Company's produc- 
tion of Victor Hugo's classic has 
the same "staying power" as 
those productions remains to be 
seen. 

The show has been running at 
the Barbican Theatre — and 
there's a world of difference be- 
tween the patrons of that venue 
and a West End audience. Still, 
it is a gamble that may well 
succeed. 

With music by Alain Boublil 
and Claude-Michel Schdnberg, 
English lyrics by Herbert Kretz- 
mer, and Trevor Nunn directing. 
Les Miserables has a formidable 
team behind it. It's a marathon 
production — almost three hours 
long — and seemingly has a cast 
of hundreds. The rather gloomy 
sets are nothing short of stun- 
ning, and deserve the applause 
that they receved in their own 
right. 

It would be pointless to single 
out any individual member of 
cast for special attention — 
everyone gives their all. Safari 
Records' new First Night label 
has the original cast recording, a 
double-album package which fe- 
atures all Les Miserables' musical 
highlights. CHRIS WHITE 

Chrome Molly 

EVALUATIONS OF Chrome 
Molly's worth as a heavy metal 
band sound over-the-top. 
Descriptions of them as the best 
new talent of the year and of their 
album as one of the best debuts 
ever may seem a little excessive. 

However, somebody has to be 
lop of the tree and it's just 
possible that Molly have the 
potential to be one of the biggest 
bands the UK has known. 

But, at present, their in- 
experience — particularly in deal- 
ing with London audiences — is a 
millstone round their neck. They 
played a set in the Marquee that 
was sharp, fresh and incisive but 
the band's aggression came 
across as a threat rather than an 
incitement to join in. 

Chrome Molly, though, have 
ability in abundance; they need 
now only to learn not to hinder its 
progress with petulance. 

JEFF CLARK-MEADS 
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IBffigGa dtetmoDosSsi SS's albums 

NEW ORDER. Lowlife. Factory. "Dour" 
rumours scotched by a record saturated 
with humanity Impossible to encapsu- 
late in a couple of sentences, suffice to 
say, when the simple, transcendental 
chords of Love Vigilantes strike up — 
like its central character — I'm in 
heaven. 
KATE BUSH; The Hounds Of Love. EMI. 
Operating totally without reference to 
what pop is accepted as being in 1985, 
Bush has created a multi-layered de- 
light. full of childlike wonderment and 
the chilling touch of Nic Roeg's Don't 
Look Now Innumerable plays later and 
hidden subtleties still emerge. 
JESUS & MARY CHAIN; Psychocandy. 
bianco y negro. More than anyone 
could ever have hoped, beyond the 
debate, Psychocandy is a great record. 
Great tunes, great singing from Jim 
Reid, great noisy guitar and, of course, a 
sterling attitude. 
PREFAB SPROUT; Steve McQueen 
Kitchenware/CBS. For all of side one 
bar the last track, and the first two tracks 
on side two, Steve McQueen sees Pad- 
dy McAloon repaying the faith invested 
in him, with songs on being in and out 
of love that boast an eloquence un- 
matched in pop. 
COLOURBOX; Colourbox. 4AD. As 
much for the free album given away 
with the first 10,000 as the LP itself 
Colourbox are one perfect vision of 
what pop should be in the middle Eight 
ies; utterly unfettered by the past, but at 
the same time using it for their own 
ingenious ends. Soul, reggae, doo-wop, 
heavy metal, pop into the blender with 
you! 
THE WAKE. Here Comes Everybody. 
Factory. A record run through with one 
melancholy tone, but oh, how inspired 
are the keyboard and guitar's under- 
standing of that mood. Pure as the 
driven snow, without the slush. 
DEAD CAN DANCE; Spleen And Ideal. 
4AD. While The Cocteau Twins have to 
these ears lost some of their astonish- 
ment through familiarity, Australian 
duo Dead Can Dance are operating in 
nearby waters and bringing to the sur- 
face some fabulous sunken treasure 
Epic, overblown and totally enveloping. 
BRILLIANT CORNERS" Growing Up 
Absurd. Revolver. Six-track mini-album 
from Bristol foursome, whose main 
handicap to mass acceptance is that 
none of them can drive so they can only 
do local gigs. Growing Up Absurd is a 
feast of Velvet's guitars and feisty little 
songs. Exciting! 

JOHN BEST 
DEEP PURPLE; The Anthology. EMI 
Deep Purple's greatest moments all in 
one package. Individually, the tracks are 
rock classics; together they are sup- 
reme. 
AC/DC; Fly On The Wall. Atlantic. In 
spired by the glorious simplicity of the 
Young brothers' writing, this band get 
better with each album. This LP is proof 
of the adage "simplicity is genius". 
CHROME MOLLY. You Can't Have It' 
All... Or Can You? Powerstation. 
Chrome Molly are the pick of the litter of 
metal bands to emerge in 1985. This 
album is on a par with debut works 
from the likes of Iron Maiden and Judas 
Priest. 
CHEAP TRICK: Standing On The Edge. 
Epic Sparkling album that wallows in 
fun and revels in its own little jokes. It 
also contains some of the tightest, most 
professional delivery in the business 
ALCATRAZZ: Disturbing The Peace. 
EMI. Graham Bonnet's experience with 
Rainbow and Michael Schenker 
brought a touch of genuine class to this 
album and the opening track, God Bles- 
sed Video, gave it polish and innova- 
tion. 
SLADE: Rogues Gallery RCA. In 20 
years in rock'n'roll, Slado have learned 
all about being rogues and their cheeky 
enthusiasm for the industry that they 
have served so well is well captured 
here. It's also powerful evidence that 
there's no let-up in Holder/Lea's crea- 
tive vision, 
ROGUE MALE; First Visit. Music For 
Nations. Rogue Male are another of the new bands to make a highly promising 

debut in the last 12 months. This speed- 
of-light offering hit that nice balance 
between power and overkill. 
SCORPIONS; World Wide Live. EMI. 
The last time the Scorpions toured the 
UK. many were disappointed by the 
brevity and slackness of the set. This 
double live album captures the band as 
they would care to remembered. 

JEFF CLARK-MEADS 

JESUS AND MARY CHAIN: Psycho- 
candy. bianco y negro. When the fuss 
dies down, and it will, this will stand as 
one of fhe greats Totally beyond imita- 
tion, seldom has an LP been so innova- 
tive, so challenging, yet so starkly re- 
levant. 
CHRISTY MOORE. Ordinary Man WEA 
Ireland. Musically lush, but still lyrically 
tough, an LP of enormous appeal. Ev- 
erything from the wit, the love and the 
outrage is included, all seductively 
wrapped in some of Donal Lunny's 
most beautiful arrangements. 
COLOUR FIELD: Virgins And Philis- 
tines. Chrysalis. Almost folky, always 
blue, Terry Hall and new chums justify 
the early promise, even if they did dare 
to temper with the peerless Sorry. Let's 
hope Terry can stick with this one and 
not scamper off just as things are get- 
ting good. 
MOVING HEARTS: The Storm. Tara. 
The instrumental dexterity of Irish 
music presented in all its glory. The cry 
of the Uillean pipe, as emotive as any 
vocal, held together this wonderous col- 
lection. 
ROBERT WYATT: Old Rottenhat. 
Rough Trade. More in the slinky, plain- 
tive style of Rock Bottom, Wyatl's poli- 
tical vision is as clear as ever, his com- 
passion still all-embracing In creating a 
category of his own, he simply con- 
tinues, and has produced one of the 
best realised LPs of the year. 
HUSKER DU: Flip Your Wig. SST. 
Where this combination of hard rock 
and spiralling harmonies come from 
and more, why it works, probably no- 
one will ever know, Tight constructions, 
a useful snatch of thrash and Husker Du 
become, in their own special way, as 
loveable as The Ramones and The 
Buzzcocks 
THE POGUES Rum Sodomy And The 
Lash. Stiff. If you like to take your drink 
and are open to the crack, live Pogues 
are for you. Once home you can listen 
to this and realise there's a lot more to 
Shane's songwritmg. Best thing is it 
shuts up the dull sceptics, by not only 
being damn good, but selling well to 
those who know best anyway the fans. 
THE FALL, This Nation's Saving Grace. 
Beggars Banquet. Something of a dou- 
ble bluff here. At first, accessible, then 
difficult and then back we go to ulti- 
mately satisfying This could be the best 
ever Fall LP, but in a couple of months 
time Curious, never less than engag- 
ing. 

DUNCAN HOLLAND 

COLOURBOX Colourbox. 4AD CAD 
508. A stunning album covering a varie- 
ty of styles with warm soulful vocals set 
to hard, crunching rhythms and an 
array of exquisite effects. Innovative 
and commercially polished. 
FLESH FOR LULU: Big Fun City. Statik 
STAT LP 28. The ever wonderful Lulus 
produce yet another brilliant album full 
of strutting bravado and swaggering 
charm. Nick Marsh's moody blue vocals 
wrap equisitely around Rocco's wild 
guitar to give the definitive album for 
gutter hearts everywhere. 
BIG AUDIO DYNAMITE. This Is Big Au- 
dio Dynamite. CBS 26714. Mick Jones 
returns with a superb album chock-full 
of lively songs delivered in his engaging 
style and lyrics that display a wicked 
sense of humour as well as barbs. The 
juddering beatbox rhythms and dub 
mixed effects form a mesmerising 
soundtrack that is the equivalent of a 
Spaghetti Western film. 
STEPHEN DUFFY The Ups And 
Downs. 10/Virgin DIX 5. This album of 
brilliant songs shows that Stephen Duf- 
fy is not to be dismissed as just another 
pretty boy pop singer Displays a wide 
diversity of styles from melancholy 
blues through moody jazz to sweet. 

saccharin pop. A confection of perfec- 
tion? I believe it is. 
GENE LOVES JEZEBEL: Immigrant. 
Situation Two SITU 14. A classic 
album: a mesmerising vortex of sound 
with the twins' distinctive vocal style 
and echoing atmospherics. Their epic 
anthems seem to be gaining a definite 
commencal edge that could prove 
promising for next year. 
THOMAS LEER: The Scale Of Ten. Aris- 
ta 207 208 A criminally-ignored talent, 
this synthesizer wizard has come up 
with an album full of stylish classics 
from the soulful ballad Memories Of 
Reason, to the pulsing wonder of Inter- 
national. All are performed with an 
evocative warmth within an impressive 
crisp production. 
KATE BUSH. Hounds Of Love. EMI KAB 
1. One of the few artists who can con- 
vey a magical mystery within an in- 
novative sound and still achieve hit 
singles. Her beautiful voice adds won- 
der to her compelling songs, especially 
on the hypnotic Cloudbusting and 
throughout the concept side of The 
Ninth Wave 

JERRY SMITH 

PAUL YOUNG. The Secret Of Associa- 
tion. CBS. The long-awaited follow-up 
album to No Parlez from the country's 
best male singer in years, which in- 
cluded the marvellous Every Time You 
Go Away single. 
KATE BUSH; Hounds Of Love. EMI. It 
had been a long wait since The Dream 
ing album, but Bush came up with an 
artistically wonderful album which res- 
tored her to where she belongs — the 
top of the chart. 
JENNIFER RUSH. Jennifer Rush. CBS 
Rush came up from behind and even 
tually led the field with her awesome 
The Power Of Love million-selling sing- 
le — the album indicates that she's no 
flash in-the-pan success either. 
BRYAN FERRY: Girls & Boys. EG/ 
Polydor Another welcome "comeback" 
album (for want of a belter expression) 
proving that Ferry is still sounding as 
decadent, smooth and charismatic as 
ever. 
VARIOUS. West Side Story. Deutsche 
Grammophon How to breathe new, in- 
vigorating life into an old score — no 
wonder really as Leonard Bernstein, the 
composer, was conducting and had an 
excellent supporting cast including Kiri 
Te Kanawa and Jose Carreras. 
FIVE STAR: Luxury Of Life. Tent/RCA, 
Promising debut from the young family 
group from East London who could be 
our Jackson 5 of the Eighties. 
VARIOUS; Requiem. His Master's 
Voice/EMI. Andrew Lloyd Webbers 
creative talent reached a new peak with 
this classical work interpreted by Placi- 
do Domingo, Lonn Maazel, Sarah 
Brightman and Paul Miles-Kingston. 
VARIOUS: The Sixties Vol. 4 Old Gold. 
Brilliant golden oldies compilation 
which includes the Walker Brothers, 
Righteous Brothers, Beach Boys, Procul 
Harum, Yardbirds and Easybeats — and 
not a single dud track among them. 

CHRIS WHITE 

JONI MITCHELL- Dog Eat Dog. Geffen. 
Returning to form and running parallel 
to fashion, not competing with it, Joni 
Mitchell successfully turned from love 
to politics — and hung on to the beauty 
of her music all the while. 
SUZANNE VEGA; Suzanne Vega. 
A&M. Tender, folksy album, very much 
in the tradition of early Joni Mitchell, 
pinpointed Suzanne Vega as a develop- 
ing artist — maybe even a nascent star 
— worth watching. 
MATHILDE SANTING: Water Under 
The Bridge. WEA. The voice of the year; 
seductive, impish and witty, Santing not 
only sounds captivating, but she also 
wrote most of this lightweight, jazzy 
pop herself. 
PREFAB SPROUT: Steve McQueen. 
Kitchenware Records. No longer on the 
brink of being big (they've arrived, as 
the resultant critical back-lash testifies), 
they finally got When Love Breaks 
Down into the charts and produced this 
patchy, but excellent album, when Pad- 
dy McAloon's good he sparkles. 
THE CURE; Head On The Door. Fiction. 
A sub-Gothic cull no longer. The Cure 
outclassed Siouxsie et al with a stun- 
ning, unpredictable LP of shifting 
moods and sounds. Commercial and 
credible. 
SHRIEKBACK. Oil And Gold. Arista 
Hopefully not the last we'll hear of them 
following their departure from Arista, 
Oil And Gold was a grower. What at 
first seemed a shade loo subtle even- 
tually emerged as a powerful work of 
epic proportions Their finest yet 
THOMAS LEER: The Scale Of Ten. Aris- 
ta. Take the ZTT sound, add warmth, 
subtract pomp and you've got Thomas 
Leer. Dynamic, poppy and self-assured, 
it's to be hoped that his departure from 
Arista is merely a hiccough in his bril- 
liant career. 
KATE BUSH: Hounds Of Love. EMI. The 
fact that this LP crops up in the selec- 
tions of four writers of very different 
tastes says it all. Defying convention 
Kate Bush makes pop sound like a 
brand new concept on side-one and 
pulls of a coup de grace with the fasci- 
nating and mesmeric side two. The 
Ninth Wave. 
ECHO & THE BUNNYMEN: Songs To 
Learn And Sing. Korova. Not a moment 
too soon, a singles compilation, adding 
to the evidence that the Bunnies have 
grown into a world-class group. 
PHILIP GLASS. Mishima, Elektra. 
Scotching the myth that systems music 
lacks emotion, Philip Glass produced a 
towering soundtrack for the movie of 
the same name An inspired piece of 
music that, as with Koyaanisqatsi, 
should bring an important contribution 
to the film itself. 

DANNY VAN EMDEN 

NICOLAS SOAMES' CLASSICAL 
CHOICE — p6 

m:.:. 

is 

KATE BUSH, 
four out of six 
reviewers can't 
be wrong. 

SOIjSQI iS 

Reviewed by JERRY SMITH 
COLENSO PARADE: Hallelujah 
Chorus And Other Coyote Yelps 
(Fire FIRE 7, Nine Mile/Cartel). 
This impressive Irish band have 
steadily grown in stature with ev- 
ery release and this rousing 
anthem is sure to help to establish 
them as one of the most promis- 
ing new bands around. Producer 
Troy Tate has created a passion- 
ate, atmospheric mood with a sup- 
risingly danceable undercurrent. 
JAH WOBBLE. Blow Out (Lago 
LAGO 6, Rough Trade/Cartel). A 
mesmerising dance track with its 
deep vocal buried among bub- 
bling synlhs and a lazy bass line. 
Proves to be hauntingly compell- 
ing and deserves wider exposure 
than its indie release will bring. 
SWING OUT SISTER: Blue Mood 
(Mercury/Phonogram MER (X) 
207, PolyGram). Impressive debut 
for a band who have already re- 
ceived a considerable exposure in 
the hipper areas of the music 
press. Its bright, pulsing rhythms 
and smooth vocal should pick up 
plenty of airplay. 
RAY PARKER JR: Girls Are More 
Fun (Arista ARIST 641, PolyGram), 
Memorable number taken from 
his current album. Sex And The 
Single Man, that is in a similar vein 
to his smash hit Ghostbusters. A 
good chart position is likely. 
AMII STEWART & DEON ESTUS: 
My Guy, My Girl (Sedition EDIT (L) 
3310, PRT). Disco queen and 
Wham! bass player team up for a 
rather uninspired version of 
Smokey Robinson classic. Compe- 
tent — and the familiarity of the 
tune should ensure attention. 
GARY NUMAN: Miracles (Numa 
NU 13, PRT). Particularly over- 
blown, plodding synth number 
even by Gary Numan's standards. 
Ponderously sung, it will no doubt 
appeal to his legion of committed 
fans and then disappear without a 
trace. 
FREIGHT TRAIN: Man's Laughter 
(Bam Caruso NR1CO 31, Cartel). 
Excellent chiming psychedelic 
number that just might have some 
vague connection with that great 
British eccentric Julian Cope. Pro- 
duced by Steven Lovell, it drives 
along on a lilting melody accom- 
panied by raw, cosmic guitaring. 
THE LYRES: Someone Who'll 
Treat You Right Now (New Rose 
NEW 60, Rough Trade/Cartel). Dis- 
appointing four-track EP from this 
hotly-tipped American band as 
their Sixties garage band guitars 
and gruff vocals fail to convey any 
of their powerful live presence. Fe- 
atures their own version of She 
Pays The Rent, which was recently 
covered with better results by The 
Nomads. 
, | 

| Chart newcomers | 
[., CONCEPT: Mr DJ (Fourth & | 
. Broadway BRW 40). US origin. I 

Entered chart, December 14, | ■ 1985. Real LA DJ Eric Rico Reed ' 
| with a funk-driven spoof of his J 
■ own late night request show, ■ 
| featuring all manner of kooky cal- I 
. lers. I 
' ^ 1 ■ WEEKEND: Christmas Party EP ' 
| (Lifestyle XY 1). UK origin. En- I 
. tered chart, December 14, 1985. ' 
| Studio aggregation, put together I 
. by Richard Jon Smith, working its 
I way through a medley of such I 
. West Indian-flavoured faves as 
1 Rivers Of Babylon, Day-0 and the I 
• more recent standards Feed The 
1 World, We Are The World, climax- I 
| mg with You'll Never Walk Alone. 
. PETER AUTY& THE SINFONIA OF 
| LONDON: Walking In The Air 
| (From The Snowman) (Stiff LAD , 
I 1). UK origin. Entered chart, De- 
| cember 14,1985. The original boy i 
I soprano version of Aled Jones' | 
i Top 40 entry, from the soundtrac 
| of ... 
LF 

the award-winning Channel 
Four cartoon The Snowman. 

PAGE 24 



; 

Where are 

your 

r 
new markets? 

Here 

/■ 

B usiness growth depends on new ideas: 

new ideas about markets, products, 

systems, services and applications. And 

business and professional publications 

are recognised as the most valuable 

source of that news. 

So your advertisements are read by 

businessmen with business in 

mind. They are the people who 

can see a need for your product 

and influence the enquiry and the 

buying decision. 

For every specialist market, you can 

select magazines to reach the specific 

audience you want. And as new markets 

open up so new publications develop to 

meet the business need. 

Your marketing plan is aimed at 

growth; check that your business press 

media plan is making the most 

of new opportunities. 

It can make all the difference 

BUSfl^ESS AMD PiOFESSSOMAL P U i U C A T I O M S 

I Actuaries ci 
jsions would 
g burden o 
jpsdjtion of I 
oiaad Compu 
tisofpoiiiical 
Oddly, Fowl 

SRCHANC 

H® 

into 

fergabrook 

PIBEFOR 
iiirman of F 
Hie to the 
recess of TV 
itiidise, anno 
Ksport to the 
;jr paper to i 
it much more 
The shares, 

at 108p 
d his y 

tsssj 
the 

between opening up new markets 

or struggling in declining ones. 

hrook paid 1 

^Plcmbcr lb 

I ' i 

Issued by the British Business Press, a group of 21 leading publishers within the Periodical Publishers Association 
British Business Press, Imperial House, 15-1Si Kingsway, London WC2B BUN. 

f iW A .. ' .i . i ' ' . 



r 

us M ft fei s £ us 
£ HI 

o S£» 3 CT3 UJ r-j s^s 

3 Z CT CD < 33 
CO 

oo CD rsj 3> < -a o —j 
li □j ^ J a. DO cis > 

O 

^ o =: O < " m =. 3: < —1 00 -u m a CD < -H < 3: <S <21 5 O =• DO " m as 00 < ■a co 3 DO i > 
v' —n O W E CD as m ^ < = > os m 2 CO 5 « m Pen CD 
l§ v> CD as — CO CO c X w 33 33 33 55 as 5 CO 3 C; 

31 m as m 5 33 
© 

^ 30 
O o 1— M "3 to m 3 is Sf 33 O 3 03 -X "< o -■ o m en a 2. n 

M " 00 ^ 33 C rt 
£ O 

ei = 30 
CD 

« CD 

O 
2. CD 

co m co m ^ CD o S -H -P? > 00 00 CO 
Ca> 

33 O o kS KS E? 00 

O Q- 

gji £ IS gl § § ffi 
&5TI 

© I 
m T3 

ts @s ©■s OS 

CO 
X DO >> > CO o —I rn GO C ~D CD C_ ro CD ro CD c CD E3 (=5 =7 CD E m m ^ > F > o o =. o < DO as m 3 ^ o o c_ O re m =; a > < 2° CD P CD - m c/» m — CD I=r m a O re ~ ° a 55 > 

4 2. CD re m re do Q. ly) X m re m 
re m 

* 
© 

2L > < DD 
0 >f 

■a S=1 
>f 

r® Sf 
Sf 

>7 3^ 

o 
. co __: 

M 

P%3 iS9 r-^ 
IS 

m 
IS IS g s O 

g ffi 

i i ca CD CD CD i§ < -H © -H m m z:o 00 = DO 
M 

=■ o =■ 3Z < CD > 3> "D 00 <2 < GO < -H r-m £5 =0 ro m no -n x —I c 00 5r > S DE . O "P CO -n CD w CD = > «■ DO 5' 3D -■ CD =• CO a- < £5 C — m =• O E? m x- E3 m 00 CD co m 2 33 S E w rn x < > 2 > = > - DC -I 33 a. DD 
o 2> ™ m 

o 
s- s 

o =; co 
— o 

CO E- O 

o " -< 
4 5 o 

o > 11 
X- iiL o 

o 

I 

<-* o ^ < 00 co o > —1 O > X © -H ©ta 
CO Sen 



Artist Title Label LP No/Cassette No _ * Import Dealer Price (Distributor) " Compact Disq MUSIC WEEK 21/28 DECEMBER, 1985 

- (MW) 
Jau j 

Nostnlgin ! 
Reggae ' 

Nostalgia 
Reggae 
Reggae 

Jazz 
Jazz 

Reggae 
Nostalgia 

Reggae 
Nostalgia 

Jazz 

Jazz 

Folk 
Spoken Word 
Spoken Word 

Reggae 
Nostalgia 

Jazz 
Nostalgia 
Nostalgia 

Jazz 

•ACUFP, Roy STPAMDOAI WHISTLE BLUES, 1936-33 Rounilcr (USA) RSS 23/- 
ALLEN BAND. Polo JAZZIN' AROUND 2 Arb ARB 853/— £3.01 ICON) 
AMBROSE AND HIS ORCHESTRA HAPPY DAYS Sa»illo CSUL 117 C3.01 ICON) Cassette 
ANDY, Horace & The Rhythm Queen ELEMENTARY Rough Trade ROUGH 82/— (JS/RT/I) Additional 

distributor 
"BATMOBILE BATMOBILE Kix 4 U (Holland) Kix 4 U 2222/- (MW) 
•BLAKE, John TWINKLING OF AN EYE Giamnvision (USA) GR 8501/— (MW) 
"BLAKE, Norman LIGHTHOUSE ON THE SHORE Rounder (USA) R 0211/CROU 211 (MW) 
BOWLLY. Al 1931 SESSIONS Saville CSVL 150 E304 (CON) Cassette 

"BOOTHE. Ken IMAGINE Park Heights PHLP 006/— €4.95 (JS) 
BROWN. Dennis WAKE UP Natty Congo NC 004LP/— €3 49 (JS) 

•BURNS, Eddie TREAT ME LIKE I TREAT YOU Moonshine (Belgium) BLP 106/— (MW) 
•BURRELL, Kenny A LA CARTE Muse MR 5317/— €3.65 (CON) 
•BURROUGH, Roslyn LOVE IS HERE Sunny Side SSC 1009/— €3.65 (CON) 
"GATES, Demo IN FLIGHT Abraham AALP 55/— €4.95 (JS) 
CARLISLE, Elsie SHE'S THE TALK OF THE TOWN Happy Days CHD 126/— €2.44 (CON) 
CHERRELLE HIGH PRIORITY Tabu TBU 26699/- (C| 

'CHANDELL, Tim SEND ME SOME LOVING Imperial (no catalogue number)/— €4.95 (JS) 
COTTON. Billy & His Band CRAZY WEATHER Happy Days CHD 125/— €2 44 (CON) 
COCHRAN. Eddie THE MANY STYLES OF EDDIE COCHRAN Conilcr CFRC 505/MCFR 505 €2.44 (CON) 

"CORYELL, Larry COMIN- HOME Muse MR 5303/- €3 65 (CON) 
•COLE, Nat 'King' TOP POPS Capitol T 9110/— €3.65 (CON) 

CROSBY. Bing RING IN THE THIRTIES VOLUME 2 JSP JSP 1084 (H/HS/IRS/MW/SW) ■DARIN, Bobby FROM HELLO DOLLY TO GOODBYE CHARLIE Capitol T 2194/— €3.65 (CON) 
DANIELS, Charlie MEET THE BOYS Epic EPC 26700/40-26700 (Cl 

"D'AMBROSIO, Meredith IT'S YOUR DANCE Sunny Side SSC 1011/— €3.65 (CON) 
DAVID DISCO DANCE ORCHESTRA DON'T WALK TO-GO TO A DISCO David Disco KM 12826/— (A/Loose) 
DAVIS. Skeeter & NRBQ SHE SINGS, THEY PLAY Rounder (USA) R 3092/— (MW) 
DESMOND, Johnny MEMORIAL ALBUM Magic AWE 16/CAWE 16 €3 20 (CON) 
DIGANCE, Richard LIVE AT THE FAIRFIELD HALLS Dambusler DAM 011/— (CM/MW/Proj) 
DOTR1CE FAMILY READ PETER PAN Conifer MCFR 108/9 €4.40 (CON) Cassette 
DOTRICE, Roy READS CHRISTMAS CAROLS Conifer MCFR 115/6 €4 40 (CON) Cassette 
DREDD FOOLE & THE DIN EAT MY DUST Homestead HMS 033/- €3.45 (l/RT) 

"EARLY B REALLY REALLY Suncl (no catalogue number)/— €4.95 (JS) 
•FAHEY, John RAIN FORESTS, OECANS AND OTHER THEMES Varrick (USA) VR 019/VRC 019 (MW) 

FIELDS. Gracie AMAZING GRACIE Saville SVL 170/CSVL 170 €3.04 (CON) 
FITS. The FACT OR FICTION (Mini LP) Fits FIT 3/— (I/Red Rhino) 

"FLOWERPOT MEN. The LET'S GO TO SAN FRANCISCO Teldec (Germany) 6.25179/4.26179 (CON) 
•GARLAND. Red I LEFT MY HEART Muse MR 5311/— €3.65 (CON) 
GIBBONS. Carol! BRIGHTER THAN THE SUN Saville SVL 174/CSVL 174 €3,04 (CON) 
GOODMAN, Benny BREAKFAST BALL Saville CSVL 172 €3.04 (CON) Cassette 
GOODMAN, Benny (Quintet and Sextet) SELECTET Swmghouse CSWH 17 (Cassette) (MW) 

•GRIFFITH, Albert & The Gladiators COUNTRY LIVING Heartbeat (USA) HB 36/— (MW) 
GREENSLADE, Arthur & Orchestra COUNTRY STRINGS Conifer CFRC 502/MCFR 502 €2 44 (CON) 

•GRIFFITH, Nanci ONCE IN A VERY BLUE MOON Philo (USA) PH 1096/CPH 1096 (MW) 
"HART, Billy OSHUMARE Gramavision (USA) GR 8502/0 (MW) 
HELLOWEEN WALLS OF JERICHO Noise N 0032/— €3.55 (l/RE) 

•HOOKER. Earl PLAY YOUR GUITAR, MR HOOKER Black Magic (Belgium) BM 9006/— (MW) 
•HOWARD, George STEPPIN' OUT Palo Alto PA 201/PAC 201 €3 96 (CON) 
HUTCHINGS, Ashley COMPLEAT DANCING MASTER Hannibal HNBL 4416/— (MW) 

•HOWARD, George ASPHALT GARDENS Palo Alto PA 8035/PAC 8035 €3.96 (CON) 
HYLTON, Jack TALK OF THE TOWN Saville CSVL 164 €3 04 (CON) Cassette 
JAZZ BUTCHER, The LIVE IN HAMBURG Rebel RE 0016/— €3.95 (l/RE) 
JAH SHAKA COMMANDMENT OF DUB PART IV Jab Shaka SHAKALP 851/- €3.25 (JS) 

•JIM & JESSE THE EPIC BLUEGRASS HITS Rounder (USA) RSS 20/- (MW) 
•JOHNSON MOUNTAIN BOYS, The WE'LL STILL SING ON Rounder (USA) R 0205/— (MW) 

KIPPER FAMILY, The EVER DECREASING CIRCLES Dambuster DAM 012/- (CM/MW/PROJ) 
•LEE, Peggy JUMP FOR JOY Capitol T 979/- €3.65 (CON) 
•LONDON, Julie ALL THROUGH THE NIGHT Capitol LST 7434/— €3.65 (CON) 
•LONDON SYMPHONY ORCHESTRA NEW ROCK CLASSICS Teldec (Germany) 6.26186/4.26186 €3 50 (CON) 
•MARTIN, Dean SINGS Capitol T 401/— €3.65 (CON) 
•MART1NO, Pat CONSCIOUSNESS Muse MR 5039/— €3.65 (CON) 
MIGHTY DIAMONDS, The STRUGGLING Live And Learn LLLP 015/— €3.49 (JS) 

"MORSE, Ella Mae THE MORSE CODE Capitol T 898/- €3.65 (CON) 
MOLLY HATCHET DOUBLE TROUBLE LIVE Epic EPC 88670/40-88670 (C) 

•NASHVILLE BLUEGRASS BAND. The MY NATIVE HOME Rounder (USA) R 0212/— (MW) 
NATURAL TOUCH COLLECTORS ITEM NK Records NKRLP 003/— €3 49 (JS) Reggae 
ORIGINAL CAST RECORDING FRENCH RECORDING OF LES MISERABLES First Night SCENE 2/SCENEC 2 (P) 
PAYNE. Jack & The BBC Dance Orchestra RADIO NIGHTS Saville CSVL 152 €3.04 (CON) Cassette Nostalgia 

•PALMER. Poli HUMAN ERROR Teldec (Germany) 6.26208/— €3 50 (CON) 
PETER AND THE TEST TUBE BABIES MINI LP Trapper No Fears 1/— (I/Red Rhino) 

•PETERS, Mike/Bob WILBER/Birelli Lagrene DJANGO'S MUSIC Stash (USA) ST 253/— (MW) 
PONTIAC BROTHERS DOLL HUT Fountain of Youth FLP 1014/— €3,45 (l/RT) 
RAPIDS, The TURNING POINT Nervous NERD 19/— €3.45 (l/RT) 

•RENO, Johnny And The Sax Maniacs FULL BLOWN Rounder (USA) R 9001/CROU 9001 (MW) 
i 'REID TRIO, Rufus SEVEN MINDS Sunny Side SSC 1010/— €3.65 (CON) Jazz 

•ROCHESTER VEASLEY BAND Gramavision (USA) GR 8505/— (MW) 
•SAW, Tenor & Cocoa TEA CLASH Witty BM 003/— €3 49 (JS) Reggae 

: SHAFFER, Dorecn WONDERFUL SOUND Review REV 008/— €3.25 (JS) 
: 'SHAW, Woody SETTING STANDARDS Muse MR 5318/— €3.65 (CON) Jazz 

SIFFRE. Labi THE LABI SIFFRE COLLECTION Conifer CFRC 506/MCFR 506 €2.44 (CON) 
SKAGGS, Ricky LIVE IN LONDON Epic EPC 26618/40-26618 (C) 

•SMITH, Keely POLITELY Capitol T 1073/- €3.65 (CON) 
'STAINES, Bill WILD WILD HEART Philo (USA) PH 1100/— (MW) 
•SUMAC, Yma FUEGO DEL ANDE Capitol T 1169/— €3.65 (CON) 

' •SWARTZ, Harvey URBAN EARTH Gramavision (USA) GR 8503/— (MW) 
I TERRAPLANE BLACK AND WHITE Epic EPC 26439/- (C) 

THOMPSON, Richard GUITAR VOCAL Hannibal HNBL 4801/— (MW) Folk 
•TORME, Mel ROUND MIDNIGHT Stash (USA) ST 252/- (MW) 
•VARIOUS DANCE HALL LIFE (2LP) Street Corner (no catalogue number)/— €5,75 (JS) Reggae 
•VAN DUSER, Guy GOT THE WORLD ON A STRING Rounder (USA) R 3081/- (MW) 
VARIOUS FINGER SNAPPERS Soul Supply SS 105/— (MW) Additional distributor 
VARIOUS JAZZ JUICE Street Sounds SOUND 1/ZCSND 1 (A) 
VARIOUS MILITARY BANDS PLAY FAVOURITE THEMES Conifer CFRC 503/MCFRC 503 €2 44 (CON) 
VARIOUS THE MODERN TIMES Soul Supply SS 106/— (MW) additional distributor 
VARIOUS MYTHS VOL. 2 (Inc SPK, Hula) Subrosa SUB 33002-1 €3 50 (l/RT) 

•VARIOUS PSYCHO ATTACK OVER EUROPE Kix 4 U (Holland) Kix 4 U 3335/— (MW) 
•VARIOUS ROUNDER FOLK VOL. 1 Rounder (USA) AN 04/ANC 04 (MW) 
•VARIOUS ROUNDER FOLK VOL 2 Rounder (USA) AN 05/ANC 05 (MW) 
•VARIOUS SOULIN' VOL 1 Moonshine (Belgium) BLP 501/— (MW) 
•VARIOUS THE POWER OF LOVE (Inc. Jennifer Rush, Billy Ocean) Capitol 6.26144/4.26144 €3.96 (CON) 
•VARIOUS THE BLUEGRASS ALBUMS VOL. 4 Rounder (USA) R 0210/— (MW) 
VARIOUS THE CUTTING EDGE (Inc Squire, The Blades Razor RAZS 16/— IP) 

•VARIOUS TOP TWELVE DISCO SINGLES KMK Records PKLP 200/— €4,95 (JS) Reggae 
VARIOUS WELSH MALE VOICE CHOIRS WE'LL KEEP A WELCOME Conifer CFRC 504/MCFRC 504 €2 44 

(CON) 
•VARIOUS WEST COAST GUITAR GREATS Moonshine (Belgium) BLP 108/— (MW) 
'WHITFIELD, Barrence And The Savages DIG YOURSELF Rounder (USA) R 9007/CROU 9007 (MW) 
•WILLIAMS, James ALTER EGO Sunny Side SSC 1007/— €3.65 (CON) Jazz 
•YAZ KAZ EGG OF PURANA Gramavision (USA) GR 7015/— (MW) 

Distributor Codes [ 
A — PRT 01 WO 3314 ADS — Advance j 01-771 3904 

M BACKS - 0603 2G221 j i BM—• BiBi Magnetics 1 j 01-575 7117 j ! BU - Bullet 08894 76316 ] q 
1 C —CBS 01-960 2155 j ] CA-Cadillac 01-836 3046 1] {.'CAS —CaslloOl-871 1419 ["j } CH — Charly 01 -639 8603 Lj 
f CM — Celtic Music r] 0423 888979 j S CON — Condor 0895 441 422 j "j C P. -- Counterpoint I 01-555 4321 

Jazz 
Folk 
Jazz 

Nostalgia 
Reggae 

Folk 

Jazz 
Reggae 

•CROSS Christopher EVERY TURN OF THE WORLD Warner Brothers 925341-2 (Compact Disc) €7.99 (W) ■ECHO & THE BUNNYMEN SONGS TO LEARN AND SING Korova 240 767-2 (Compact Disc) (W) •GLASS, Philip MISHIMA Nonesuch 979113-2 (Compact Disc) €7 99 (W) 
•JONES Alcd ALED JONES WITH BBC WELSH CHORUS 10/BBC AJCD 2360 (Compact Disc) (E) 
•PAIGE Elaine LOVE HURTS WEA 240 769-2 (Compact Disc) €7 99 (W) 
•RUSH, Jennifer JENNIFER RUSH CBS CD 26488 (Compact Disc) €7.29 (C) •SADE PROMISE Epic CD 86318 (Compact Disc) €7 29 (C) 

"SHARKEY, Fcargal FEARGAL SHARKEY Virgin CDV 2360 (Compact Disc (C) 
"SHEILA E ROMANCE 1600 Warner Brothers 925 317-2 (Compact Disc) (W) 
"SIMPLY RED PICTURE BOOK Elektra 960 452-2 (Compact Disc) (W) . n- i rc ao /n 
"SUMMER. Donna THE SUMMER COLLECTION Mercury/Phonogram 826 144-2 (Compact Disc) €6.79 (F) 

Mon 23 Dec 1985-Fri 3 Jan 1986 
Album Releases: 107 Compact Discs; 12 

| DIS — Discovery 057 285 406 j j DS — D Sharp 0689 39329 ! 
j E —EMI 01-561 8722 •! ERT — Earlhworks " 01-833 3952 

r — PolyGram 01 -590 6044 j FAL - Falling A 0255 74730 I ) FOL — Folksound0203 i 711935 FP —Faulty 01-727 0734 • I FPS —77-45512 
( G —Lightning 01-969 8344 [ 

Gl —Gypsy 01 994 8048 i GR1 — Geoff's Records j Intornalional 01-804 8100 j | GY — Greyhound | 01 385 8146 
! H-HR Taylor 021 622 2377 i | HS—Hotshot0532 742106 j 
! i — Cartel (Backs, Rough j Trade) and Fast Forward j j 031 225 9297 j Probe- 051 236 6591 j Nino Mile- 0926 881292/881293 Red Rhino (Nth) — 0904 641415 Revolver —0272 541291 IKF 01-381 2287 IMP — Impex Musik 01-229 5454 

IMS — Import Music Services (via PoiyGram) 01 590 6044 INV — Invicta Audiovisuals 0533 717211 IRS — Independent Record Sales 01 850 3161 (Chris Wcllard) 
J — JungleOl-359 9161 JS — Jetstar 01-961 5818 JSU — Jazz Services Unlimited 0422 64773 
K —K-iclOI-992 8000 
KS— Kingdom — 01-836 4763 
LO — Londisc 0206 271069 
M - MSD —01-961 5646 MMG — Magnum Music Group 0784-65333 MIS — Music Industry Services 01 519 1215 j MK - 0292 521241 ! ML —Mainline 01-683 0330 ; • MO —Mole Jazz 01-278 0703- j : MW—Making Waves 

! 01-481 0593 
! N — Neon 0785 41311 
j 0 —Outlet 0232 222826 i OR — Orbitone 01 965 8292 ' j 
| P —Pinnacle 0689 73146 1 PAC —Pacific 01-267 2917/8 i 
• PID—Private Independent : j I Distributor I PK — Pickwick 01-200 7000 f I | PR — President 01 -839 4672 ; ; PROJ — Projection 1 0702 72281 
1 R —RCA 021-525 3000 . RA— Rainbow 01-589 3254 RC — Rollcrcoastcr ; 01 397 8957 • RE — Revolver 0272-541291 i REC — Recommended 01 622 8834 
i RH — Rhino 01-965 9223 j RL — Red Lightnin | 037 988 693 RM - Record Merchandisers \ 01-848 7511 ROSS —Ross 08886 2403 1 RT — Rough Trade 01 833 2133 j SIL — Silva Screen 01-430 j I 1317 SM — btarr Marketing Ser- vices 01 892 1377 SO — Stage One 0428 4001 

SOL — Soloman & Pores 0494-32711 ' SP —Spartan 01 903 8223 j ST — Studio Import 01 580 3438/9 STY- Stylus01-4530886 j SW — Swift 0424 220028 
T—Trojan Ot-969 6651 
T8 — Terry Blood 0782 620321 IE - Tent 0708 751881 TR — Triple Earth 01-995 7059 
V — Vista Sounds 01-953 1651 
VFM — VFM Cassette Distributors 08447 

731/0296 37307 
W— WEA 01 998 5929 WRD — Worldwide Record 

Distributors 01 -636 3925 
X —Clyde Factors 041 221 9844 
Y —Relay 01-579 6125 

timsmm 

LABEL 

1* 2 HEART. Heart Capitol 
2. 1 MIAMI VICE; Soundtrack MCA 
3 3 SCARECROW, John Cougar Mellencarhp Riva 
4* 4 AFTERBURNER, ZZ Top Warder Bros 
5* 7 THE BROADWAY ALBUM, Borbra Strejsand Columbia/CBS 
G 5 BROTHERS IN ARMS, Dire Straits Warner Bros 
7 6 IN SQUARE CIRCLE. Stovie Wonder Tamfa 
8 8 BORN IN THE U.S.A., Bruce Springsteen Columbla/CBS 
9 9 WHITNEY HOUSTON, Whitney Houston Arista 

10 10 POWER WINDOWS, Rush Mercury 
11 11 SONGS FROM THE BIG CHAIR, Tears For Fears Mercury 
12* 15 GREATEST HITS. The Cars Elektra 
13 13 THE DREAM OF THE BLUE TURTLES, Sting A&M 
14 12 ROCK ME TONIGHT, Freddie Jackson Capitol 
15 14 KNEE DEEP IN THE HOOPLA, Storship Grunt 
16 16 WHO'S ZOOMIN' WHO. Aretha Franklin Arista 
17* 17 WELCOME TO THE REAL WORLD, Mr Mister RCA 
18* 23 ONCE UPON A TIME, Simple Minds A&M/Virgin 
19* 20 RECKLESS, Bryan Adams A&M 
20* 60 ROCK A LITTLE, Stevie Nicks Modem 
21 18 NO JACKET REQUIRED, Phil Collins Atlantic 
22 19 LIVE AFTER DEATH, Iron Maiden Capitol 
23* 24 HERE'S TO FUTURE DAYS, Thompson Twins Arista 
24 22 GREATEST HITS VOL 1 & II. Billy Joel Columbia/CBS 
25* 25 EMERGENCY. Kool & The Gang De-Lite 
26* N PROMISE, Sade Portrait 
27* 28 HOW COULD IT BE, Eddie Murphy Columbia/CBS 
28* 32 READY FOR THE WORLD, Ready For The World MCA 
29* 29 SWEET DREAMS, Soundtrack MCA 
30* 35 WHITE NIGHTS, Soundtrack Atlantic 
31 31 SUN CITY, Artists United Against Apartheid Manhattan 
32 21 LOVIN' EVERY MINUTE OF IT, Loverboy Columbia/CBS 
33 27 ASYLUM, Kiss Mercury 
34* 36 THAT'S WHY I'M HERE. James Taylor Columbia/CBS 
35* N SO RED THE ROSE. Arcadia Capitol 
36 26 HUNTING HIGH AND LOW, A-Ha Warner Bros 
37 39 DONE WITH MIRRORS. Aerosmith Geffen 
38* 38 MEETING IN THE LADIES .... Klymaxx MCA/Constellation 
39* 51 SEVEN THE HARD WAY, Pat Benatar Chrysalis 
40* 40 DO YOU, Sheena Easton EMI America 

BULLETS 41 
42* 44 WHITE CITY — A NOVEL. Pete Townshend Atco 
43* 71 ROCKY IV, Soundtrack Scotti Bros 
44* 45 LISTEN LIKE THIEVES, Inxs Atlantic 
47* 65 MANILOW, Barry Manilow RCA 
48* 54 STRENGTH. The Alarm I.R.S./MCA 
51* 55 CUPID AND PSYCHE 85, Scritti Politti Warner Bros 
52* 52 THE HEART OF THE MATTER, Kenny Rogers RCA 
55* 72 ALL IN LOVE, New Edition MCA 
58* 87 BIOGRAPH, Bob Dylan Columbia/CBS 
63* 63 DOG EAT DOG. Joni Mitchell Geffen 
65* 67 BOY IN THE BOX, Corey Hart EMI-America 
66* 117 PACK UP THE PLANTATION — LIVE, Tom Petty And The Heartbreakers MCA 
67* 69 ICE ON FIRE, Elton John Geffen 
68* 70 ASTRA, Asia Geffen 
69* N FRIENDS, Oionne Warwick Arista 
70* N COME OUT AND PLAY, Twisted Sister Atlantic 
71* N UNDER LOCK AND KEY. Dokken Elektra 
72* 73 TA MARA & THE SEEN, Ta Mara & The Seen A&M 
73* 75 SLAVE TO THE RHYTHM. Grace Jones Manhattan Island 
74* 74 ROMANCE 1600. Sheila E. Paisley Park 
80* 82 HERO, Clarence demons Columbia 
81* 83 9012 LIVE — THE SOLOS. Yes Atco 
86* 96 CHRISTMAS. Alabama RCA 
87* 89 7800 FAHRENHEIT. Bon Jovi Mercury 
90* 93 PRIMITIVE LOVE, Miami Sound Machine Epic 
96* 105 CUT THE CRAP. The Clash Epic 

•* Bullets are awarded to those products demonstrating the 
greatest airplay and sales gains. 
Chart courtesy Billboard December 21. 1985 
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7^ ir , --- TRIPLE PLATINUM . . = DOUBLE PLATINUM . PLATINUM « (900,000 units) Tr fr (600.000 units) TT (300,000 units) © = GOLD (100,000 units) r\ ' SILVER I1MI.H = NEW ENTRY \J (60,000 units) liilli 
yrpj = RE ENTRY 

This Last Week Week Wks on Chart TTTLE/Artisl (Producer) 
Label number (Distributor) C" Cassette CO. Compact Disc This Week Last Wks on Week Chart TITLE/Artist (Producer) 

Label number (Distributor) C, Cassette CO; Compact Disc 
Sire WX 22 (W) C:WX22C; CD: 923867-2 1 2 4 NOW —THE CHRISTMAS ALBUM ★★★ Various (Various) Virgin/EMI NOX 1 (E) C TC NOX 1 51 49 22 MADONNA© Madonna (Reggie Lucas) 

2 ^ 3 NOW, THAT'S WHAT 1 CALL MUSIC 6 ★★★ virgin/EMinow6(E) Various (Various) C:TCNOW6 -C> 52 63 5 MAKE IT BIG ★★★ Wham! (George Michael) 
Epic EPC 86311(0 C 40-86311; CD 86311 

(WJ- 3 3 3 HITS 3 ★★ Various (Various) CBS/WEA HITS 3 (W) C: HITSC 3 53 44 15 BAGGARIDDIM O 0EP "ntemntional/Virgin LP DEP 10 It) UB40 (UB40/Ray Pablo' Falconer) C: CADEP 10. CD DE 

4 5 31 BROTHERS IN ARMS ★ ★ ★ Due Straits (Mark Knopllct/Ncil Oorfsman) 
Vertigo/Phonogram VERH 25 (F) C: VERHC 25: CD 824 499-2 ■Ct 54 77 2 AMAZING GRACE Judy Collins (Tony Brittcn/Kcilh Grant/Judy Collins) 

Teistar STAR 2265 (R) C; STAC 2265 

5 7 6 PROMISE ★ Epic EPC 86318 (C). C: 40-86318. Sndc (Robin Millar (7|.'Robin Millnr/B Rogan/M Pcla/Sadc (1)B. Rogan/SarJe (1)) CD: 86318 55 51 80 BORN IN THE USA*** CBS™.°f,lS Bruce Springsteen (B. Springsteen/J. Londau/C. Plotkin/S Van Zandl) C. 40-86304, CD 

6 - 6 THE SINGLES COLLECTION ★ Chrysalis S8TV 1 (F) Spandau Ballet (Swain/Jollcy/Spandnu Ballet (81 Burgess (6) Butgcss/Hoin (1)) C: ZSBTV 1 56 48 5 TELLYHITS© Various (Various) 
Stylus/BBC BBSB 508 (STY) C BBSC508 

7 6 10 THE LOVE SONGS ★★ George Benson (Various) K-tcl/WEANE 1308 (K) C CE 2308 57 37 3 SO RED THE ROSE Arcadia (Alex Sadkin/Arcadia) 
ParlophoncOdeon PCSD 101 (E| C: TC PCSD 101 

8 9 57 LIKEA VIRGIN ★★★ Madonna (Nile Rodgcrs (9) Madonna/Steve Bray (1)) Sire WX 20 (Wl C: WX20C CD: 925181-2 ■Cf 58 82 9 BLUE SKIES Kiri Te Kanawa/Nclson Riddle & His Orchestra (Paul Myers) 
London KTKTHF) 

C K1KC 1 CD: 414 6662 

9 8 6 THE GREATEST HITS OF 1985 * Vaiious (Various) Teistar STAR 2269 (R) C STAC 2269 59 59 74 DIAMOND LIFE ★★★ Sade (Robin Millar) 
Epic EPC 26044(C) 

C; 40-26044; CO 26044 

10 11 6 THE LOVE ALBUM ★ Various (Various) Teistar STAR 2268 (R) C: STAC 2268 60 43 5 BITTERSWEET® King (Richard James Burgess) 
CBS 86320(C) C 40-86320 

- 11 14 15 LEAVE THE BEST TO LAST ★ James Last (James Last) Polydor PROLP/(F) C. PROMC 7. CD" 827393-2 61 61 6 THE LEGEND OF BILLIE HOLIDAY # Billie Holiday (—) 
MCA BHTV 1 (F) C: BHTVC 1 

12 13 5 GOLDO Barbara Dickson (Pip Williams/Various) K-tel ONE 1312 (K) C OCE 2312 62 50 9 LOVE O The Cult (Steve Brown) Beggars Banquet BEGA 65 (W) C BEGC65 

13 10 6 LOVE HURTS ® Elaine Paige (Tony Visconli) WEA WX 28 (W) C: WX 2BC; CD 240796-2 63 55 43 RECKLESS ★ Bryan Adams (Bryan Adams/Bob Clcormoun'oin) A&MAMA 5013(F) 
C. AMC 5013; CO CDA 5013 

14 12 5 1 LOVE A PARTY © Russ Abbot (Ben Findon) K-tel ONE 1313 (K) C OCE 2313 64 56 9 AT THE END OF THE DAY O The Fureys & Oavey Arthur (Phil Coulter) K-tel ONE 1310 (K| C: OCE 2310 

15 15 6 ICE ON FIRE© Elton John (Gus Dudgeon) Rocket/Phonogram HISPD 26 (F) C: REWND26; CD: 826213-2 65 73 78 PRIVATE DANCER ★★ Tina Turner (Various) Capitol TINA 1 (E) 
C: TC TINA 1, CD CDP 746041-2 

16 16 7 JAMBOREE BAG NUMBER 3 O Chas & Dave IChas St Dave) Rockney/Towcrbell ROC 914 (E) C ZCROC914 66 60 6 LIPSTICK POWDER AND PAINTQ Shakin' Stevens (Dave Edmunds) Epic EPC 26646 (C| C; 40-26646 

- 17 24 5 ALED JONES WITH THE BBC WELSH CHORUS • IO/BBC AJI (E) Aled Jones with the BBC Welsh Chorus (Helm Owen & Bob Coles) C. CAJ 1; CD' AJCD2360 67 57 33 BE YOURSELF TONIGHT ★ Eurythmics (David A Stewart) RCA PL 70711 (Rl C: PK 70711; CO: PD 70711 
- 18 30 5 THE CLASSIC TOUCH© Richard Claydeiman (O Toussaint/G Sallcsscs) Dccea/Delphinc SKL 5343 (F) C' KSKC5343 68 65 26 LITTLE CREATURES ® Talking Heads (Talking Heads) EMI TAH 2(E) C: TAHTC2: CD CDP 746158-2 

19 17 6 JENNIFER RUSH ★ Jennifer Rush (Gunlhcr Mcnde/Candy dc Rouge) CBS 28488 (C| C: 40-26488; CD 26488 69 75 4 THE PRINCE'S TRUST COLLECTION • Various (Various) Teistar STAR 2275 (R) C; STAC 2275 
20 20 7 REMINISCING - THE HOWARD KEEL COLLECTION • Teistar star 2259(R) Howard Keel (James Fiugeraldl C: STAC 2259 70 62 10 THE GIFT® Midge Urc (Midge Urc) Chrysalis CHR 1508 IF) C:ZCHR 1508 
21 23 42 SONGS FROM THE BIG CHAIR ★ ★ Tears For Fears (Chris Hughes) Mercury/Phonogram MERH 58 (F) C MERHC 58, CD: 824300-2 71 71 8 THECOMPLETE MIKE OLDFIELDQ vuginMOCi(E)C;CMOCi;CD cdmoci Mike Oldfield (M. Oldfield all 16 tracks with David Hcntschcl (4) Simon Phillips (3) Tom Newman (1)) 
22 18 3 PARTY PARTY 2 • Black Lace (Various) Teistar STAR 2266 (R) C: STAC 2266 72 66 7 HUNTING HIGH AND LOW a ha (Tony Mansfield (7)/Alan Tarney (2)/John Ralcliff/a-ha (1)) Warner Brothers WX 30 (W) C: WX 30C; CD: 925 300-2 
23 19 23 GREATEST HITS VOLUME 1 AND VOLUME II ★ CBS 88666 (C) Billy Joel (Various) C: 40-88666; CD 88666 73 80 26 ALL THROUGH THE NIGHT • BBCREH569(A) Aled Jones with BBC Welsh Symphony Orchestra & Chorus (Bob Cotcs/Hcfin Owen) C: ZCR 569 
24 22 9 WORLD MACHINE# Level 42 (Wally Badarou/Lcvel 42) Polydor POLH 25 (F) C. POLHC 25; CD: 827487-2 74 54 2 VELVET WATERS Various (Various) Stylus SMR 8507 (STY) C: SMC 8507 
25 26 7 THE VERY BEST OF COMMODORES • Commodores (Various) Teistar STAR 2249 (R) C STAC 2249 75 79 3 THE SECRET OF ASSOCIATION ★★ Paul Young (Laurie Latham) CBS 26234 (C) C 40-26234; CO 26234 

- 26 52 2 WHITNEY HOUSTON Whitney Houston (Jermainc Jackson (3I/Kashi( (2)/M Mas Arista 206 978(F) scr(4)/N M WaldcnlD) C. 406 978 76 85 113 CANT SLOW DOWN ★ ★ ★ Lionel Richie (Lionel Richie/James Anthony Carmichac)) Motown STMA 8041 (R) C. CSTMA 8041. CO: MCD 06059 
27 21 6 THE POWER OF CLASSIC ROCK ® The London Symphony Orchestra with The Royal Choral Portrait PRT 10049 (C) C 40-10049 1 Society (Jell Jarratt/Don Reedman) 77 81 9 LIVE AFTER DEATH # Iron Maiden (Martin Birch) EMI RIP (El C: TC RIP 1 

- 28 GO WEST® Go West (Gary Stevenson) Chrysalis CHR 1495(F) C: ZCHR 1495; CD. CCD 1495 HEART AND SOULQ Barry While (Various) 41 3/ 78 IMLI K-tclNE 1316 (K) C CE 2316 
29 28 13 HOUNDS OF LOVE ★ Kate Bush (Kate Bush) EMI KAB 1(E) C: TC KAB 1 CD: CDP 746164-2 79 69 JOB U2 LIVE "UNDER A BLOOD RED SKY" ★★ U2 (Jimmy lovinc) Island IMA 3(E) C IMC 3 

^ 30 46 11 ELVIS PRESLEY — BALLADS Elvis Presley (—) Teistar STAR 2264 (R) C: STAC 2264 -<a- anfTffil THE NEW SOUND OF CHRISTMAS Q The Manchester Boy's Choir (Peter Moss) K-lcl ONE 1314 (K) C OCE 2314 
31 34 43 NO JACKET REQUIRED ★ ★ ★ Phil Collins (Phil Collins/Hugh Padgham) Virgin V 2345(E) C; TCV 2345; CD: CDV 2345 81 89 4 MEMORIES Brendan Shine (Paul Hodsman) Play PLAYTV 3 (SP) C CPLAYTV 3 
32 23 9 WEST SIDE STORY © Deutsche Grammophon 415253-1 |F)C; 415253-4 CD- 415253-2 Vaiious — Leonard Bcrnstein/Kiri Te Kanawa/Jose Carreras/Tatiana Troyanos (John McClure) o 82 86 53 ALCHEMY — DIRE STRAITS LIVE ★ Dire Straits (Mark Knopflcr) Vertigo/Phonogram VERY 11 (F) C VERYC 11. CD: 818243-2 
33 25 7 ROCK ANTHEMS© Various (Various) K-tolNE 1309 (K) C CE 2309 ■Gt 33 88 3 VOICES FROM THE HOLY LANDQ BBCREC564(A) BBC Welsh Chorus/Alcd Jones (Treble) conductor J.H. Thomas (H. Owcn/B. Coles) C ZCM 564 
34 38 4 "CRACKERS" THE SLADE CHRISTMAS ALBUM © Teistar star 2271 (R) Sladc (Jim Lea (12)/John Punter (31) C. STAC 2271 -Cy 184 EH STREET SOUNDS ELECTRO 10 Various (Various) Street Sounds ELCST 10 (A) C;ZCELC 10 
35 27 4 EASY PIECES # Polydor LCLP 2 (F) Lloyd Cole And The Commotions (Clive Longer/Alan Winstanley) C: LCMC 2 CO: 827670-2 85" 94 2 THE SNOWMAN CBS7ni6(C) Howard Blake conducting The Sinfonia of London (Howard Blake) C 40-71116 
36 31 8 ONCE UPON A TIME O Simple Minds (Jimmy lovinc/Bob Clearmounlain) Virgin V 2364(E) C TCV 2364. CD CDV 2364 ■o 86 98 28 FACE VALUE ★★ Phil Collins (Phil Collins/Hugh Padgham) Virgin V 2185 (E) C: TCV 2185 CD: CDV 2185 
37 39 7 I Hb BEST OF ANDREW LLOYD WEBBER—OVATION O K-MONE 1311 IKI Various — including Barbara Dickson/Paul Nicholas/Rebecca Storm (Del Newman) C: OCE 2311 87 67 28 BOYS AND GIRLS ★ Bryan Ferry (Rhctt Davics/Bryan Ferry) EG/Polydor EGLP 62 (F) C EGMC 62; CD: 825 659-2 
38 32 7 AFTERBURNER© 22 Top (Bill Ham) Warner Brothers WX 27 (W) C: WX 27C; CD 925342-2 88 91 63 THE UNFORGETTABLE FIRE * U2 (Brian Eno/Danici Lanols) Island U2 5 (El C: U2C5; CD CID 102 
39 42 22 THE KENNY ROGERS STORY * Kenny Rogers (Various) Liberty EMTV 39 (E| C TC-EMTV 39 89 83 2 ROCK A LITTLE Stcvic Nicks (Jimmy lovinc) Modern PCS 7300(E) C: TC-PCS 7300 
40 33 6 THE EASTENDERS SING-ALONG © Original BBC TV Cast (Tony Hiller/Simon May) BBC RGB 586 (A) C: ZCF 586 ♦ 901 11! 

THE CHRISTMAS CAROL COLLECTION Various (Various) Fame WHS 4130001 (E) C: TC WHS 4130004 
- 41 58 3 PhKFUKMANCE—VERY BEST OF TIM RICE & ANDREW LLOYD WEBBER Various — inc , David Essex, Elaine Paige (Various) Teistar STAR 2262. C: STAC 2262 (R) 91 74 9 OUTNOW !!2* Various (Various) Chiysalis/MCA OUTV 2 (F) C.20UTV2 
* 42 53 26 MISPLACED CHILDHOOD ★ Mariliion (Chris Kimsey) EMI MRL 2 (E| C, TC MRL 2. CD: CDP 746160-2 92 78 9 MACALLA Clannad (Steve Nyc) RCA PL 70894 (R) C; PK 70894 

43 40 5 SONGS TO LEARN AND SING ® Echo & The Bunnymen (Various) Korova KODE 13 (W) C CODE 13. CD; 240707-2 93 1 EH 
ALF Alison Moyot (Tony Swain/Stcvc Jolloy) CBS 26229 (C) C; 40-2G229; CD 26229 

- 44 M 26 THE DREAM OF THE BLUE TURTLES© Sting (Sting/Pete Smith) ASM DREAM 1 (F) C: DREMC 1; CD: DREMD 1 94 ra 
CHRISTMAS AT THE COUNTRY STORE Country Store/Starblend NOEL I (A) Various (Various) C. NOELKI 

45 47 2 ISLAND LIFE Island GJ1 IE) Grace Jones (Chris Black well/Alex Sadkin (C)/Tom Moullon (3)/Trcvor Horn (1)) C; GJC 1 95 99 7 THE CARS GREATEST HITS Q The Cars (Roy Thomas Baker (SJ/Robert J "Mutt" Lango/The Elektra EKT 25 (W) C: EKT 25C Cars (4) The Cars/Shipley (11) 
46 45 128 QUEEN GREATEST HITS ★ ★ ★ Oucco (Various) EMI EMTV 30 |E| C TC-EMTV 30. CD CDP 740033-2 

/ 
\ 96 ra 

STREET SOUNDS EDITION 15 Various (Various) Street Sounds STSND 15 (A) C: ZCSTS 15 
47 J5 5 FEARGAL SHARKEY© Ftorgjil Sharkcy (David A Stewart) Virgin V 2360(E) C TCV 2300, CD CDV 2300 97 87 2 IN SQUARE CIRCLE® Slcvio Wonder (Stcvic Wonder) Motown 2L 72005 (R) C. ZK 72005 CD; ZD 72005 
48 36 5 

49m 
50 "' 3 

THE SINGLES 81—85© MurcMUTELl(l/nT/SP)CD:CDMUTEL1 Depeche Mode (Dan-el Millef/Depccho Mode (all 13 Irocks) wllh Gareth Jones (3)) 0: C MUTEL1 
FINE YOUNG CANNIBALS Q Tine Young Cannibals (Gdi/Cox/Stcclo/Mdlar/Pola) 

98 
NOW, THAT'S WHAT I CALL MUSIC 5 *★ Various (Various) ViiQin/EMI NOW 5(E) C; TC-NOW 5 

MORE GREEN VELVET Various (Various) Tclslor SI AH 22C7 (R) C STAC 2207 
99 

- 100 

LUXURY OF LIFE O Fiwo Star (Nick Martinclli (5t/Slcvo Horvcv (3|/Vorious) 
steve McQueen Prefab Sprout (Thomas Dolby |10|/Pliil TKornally (1)) 

Tent/RCA PL 70/35(0) C; PK 70735 
Kitchcnwarc/CQS KWLP 3 (C) C KWC 3; CD 26522 

^ Panel sales increase 50% or more over previous week « Panel sales increase 50% or more over previous week 

ABBOT, Russ   a-ha 72 ADAMS, Bryan 63 ARCADIA 57 BBC WELSH CHORUS/ ALED JONES 83 BENSON, George 7 BERNSTEIN, Leonard 32 BLACK LACE 22 BLAKE, Howard conducting the Sinfonia Of London 85 BUSH, Kate 29 CARS, The 95 CHAS & DAVE 16 •CHRISTMAS AT THE COUNTRY STORE 94 THE CHRISTMAS CAROL COLLECTION     CLANNAD 92 CLAYDERMAN, Richard 18 COLE AND THE COMMOTIONS. Lloyd  35* COLLINS, Phil 31,86 COLLINS. Judy 54 COMMODORES 25 CULT, The 62 DEPECHE MODE  .48 DICKSON, Barbara 12 DIRE STRAITS 4,82 ECHO AND THE BUNNYMEN 43 ■EASTENDERS  40 EURYTHMICS 67 FERRY, Bryan 87 FINE YOUNG CANNIBALS 49 FIVE STAR 99 FUREYS, The & Davey Arthur 64 GO WEST 28 •GREATEST HITS OF 1985, The 9 •HITS 3 3 HOLIDAY, Billie 61 HOUSTON, Whitney 26 IRON MAIDEN   77 JOEL, Billy 23 JOHN, Elton 15 JONES, Aled 17,73,83 JONES, Grace 45 KEEL, Howard 20 KING 60 KIRITE KANAWA. 32. 58 LAST, James 11 LEVEL 42 24 •LLOYD WEBBER, Andrew — BEST OF 37.41 LONDON SYMPHONY ORCHESTRA with the Royal Choral Society 27 •LOVE ALBUM, The 10 MADONNA 8,51 MANCHESTER BOYS CHOIR, The   80 MARILLION 42 •MORE GREEN VELVET  50 MOYET, Alison 93 NICKS, Stovie 89 •NOW — THE CHRISTMAS ALBUM 1 •NOW. THAT'S WHAT I CALL MUSICS 98 •NOW, THAT'S WHAT I CALL MUSIC 6 2 OLDFIELD, Mike 71 •OUT NOW!! 2 91 •OVATION — THE BEST OF 
ANDREW LLOYD WEBBER 37 PAIGE, Elaine 13 •PERFORMANCE — THE VERY BEST OF TIM RICE AND 
ANDREW LLOYD WEBBER 41 PREFAB SPROUT 100 PRESLEY, Elvis 30 •PRINCES TRUST COLLECTION, The  69 QUEEN 46 RICHIE. Lionel 75 ROGERS, Kenny 39 •ROCK ANTHEMS 33 RUSH, Jennifer  19 SADE is, 59 SHARKEY. Feargal 47 SHINE. Feargal  81 SIMPLE MINDS  36 SLADE  34 SPANDAU BALLET . 6 

SPRINGSTEEN. Bruce..  55 STEVENS, Shakin'  66 STING  44 STREET SOUNDS EDITION 15 96 STREET SOUNDS ELECTRO 10 84 1ALKING HEADS  68 TEARS FOR FEARS   21 •TELLYHITS  55 TURNER. Tina   65 UB40   ; ,53 URE. Midge  . .......70 U2 79,88 
VARIOUS ARTISTS . .1.2,3.9. 10, 32. 33. 37. 40, 41. 50, 56, 69, 
wr-. . 74- 84, 90, 91. 94, 96. 98 VELVET WATERS  74 

•WEST SIDE STORY .'.'."32 WHAM!  go WHITE. Barry 70 WONDER. Stevie. 97 YOUNG. Paul   75 22 top 3? 
• Various Artists 
Year To Date Album Chart 
New Entries (50 weeks)....360 
Panel Sales Percentage on 
Last Week   1-24% 
Cassette Percentage of Panel Sales 43.2% 

DISTRIBUTORS' CODE 
— SEE ALBUM 

RELEASES PAGE 
Compiled by Gallup for the 
BPI, Music Week and BBC, 
based on a sample of 250 
conventional record outlets. To qualify for a chart posi- 
tion albums and cassettes 
must have a dealer price of 
£1.82 or more. 



The Master is back. 

We're perfectionists at Capitol Magnetic Products, so 

when our Apollo Master Audiodiscs no longer reached our 

own exacting standards we refused to supply what we 

regarded as an unacceptable product. 

Fortunately, we had the expertise to not only identify 

and correct the original problem, but in doing so we have 

been able to further improve Apollo's overall performance, 

therefore we are proud to announce Apollo's return. 

Capitol Magnetic Products LfH 

1-3 Uxbridge Rd., Hayes, Middlese: 

UB4 OSY. Telephone 01-561 0922. 

Telex 917029. Fax 01-573 9623. 

MASTER AUDIOD1SC 

Apollo is back, now better than ever. 
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i@w® Electronics soli 

FOLLOWING MONTHS of rumour and speculation. Neve 
Electronics has been sold 

A statement from Neve said: "Neve Electronics' parent. 
Energy Services and Electronics, now part of Brammer pic, 
has reached agreement with Siemens AG Australia and 
Siemens Ltd in the UK for the transfer of control to them of 
Neve Electronics Holdings Ltd (Neve Audio)." 

The completion date for the deal is expected before the 
year end. 

An announcement to the London Stock Exchange from 
Brammer stated. "The transaction will be effected by the 
Siemens companies subscribing £965,000 additional share 
capital by which they will acquire 96.5 per cent of the 
enlarged share capital of Neve Audio. Inter company 
accounts payable to ESE totalling approximately £800.000 
will be repaid within 14 days of completion and bank borrow- 
ings totalling approximately £3.5m will pass wih Neve Audio 
to Siemens." 

Reaction to the news of the deal within Neve has largely 
been one of relief. 

Comments Neve managing director Laci Nester-Smith: 
"The removal of the uncertainty about our future ownership 

will be welcomed by our customers, employees and sup- 
pliers alike. The individual product and market positions of 
Siemens and Neve Audio complement each other well. As a 
result, the world audio market will get more comprehensive 
service from this combined group, and it is Siemens' inten- 
tion to build up the Neve business in the UK, 

"Siemens has had the pick of the world's audio industry 
for its purchase and its choice is a powerful endorsement of 
Neve Audio's leadership in both analogue and digital tech- 
nology. 

"Siemens is committed to the further development of 
Neve's technology in both the analogue and digital fields, 
and significant R&D programmes are planned in the UK 
Neve already has five DSP consoles successfully operating in 
the field, with contracts or advanced negotiations for a 
further six DSP systems." 

Nester-Smith also added that the deal would allow Neve to 
embark on the promotion/advertising campaigns for its pro- 
duct that it had not been able to put into action in recent 
times. A major push for the new analogue console will be 
timed to co-incide with AES in Montreaux. 

Hi — a for studios 

THE LAST major news story 
of 1984 was the final installa- 
tion of the Neve DSP console 
at CTS Studio 1, bringing to 
a conclusion one of the 
year's longest running on/off 
sagas. 

Coincidentally, 1985 ends 
with the news that Neve — 
following months of spe- 
culation — has been sold to 
the Siemens group. 

In between, a lot else has 
happened: 
FEBRUARY: Soundcraft 
Electronics opened its new 
manufacturing division at 

Borehamwood, enabling the 
company to bring all stages 
of manufacture under one 
roof. The move was not as 
smooth as the directors 
would have liked, and mid 
year the company was ex- 
periencing trouble meeting 
delivery dates for a number 
of reasons. But by year-end, 
chairman Phil Dudderidge 
was able to report that the 
troubles were over and the 
order book satisfyingly full. 

Also in February: Odyssey 
Studios completed a major 
refit to its Number 2 studio 

ieii©f!'s Cersisa mm® 

RICHARD KELLEY formerly manager of Britannia Row has 
set up new audio equipment sales company. Professional 
Studio, Corsica Street. 

To date the company, based in Islington's Corsica Street, 
has acquired distribution agreements with a number of 
companies including JVC, NKA, Electrospace, Time Line, 
Westlake Audio, FM Acoustics, Renkus-Heinz and Marshall 
Electronic. 

Says Kelley: "These existing distributorships and deal- 
erships demonstrate that Professional Studio has the re- 
sources, the commitment and the marketing support to enter 
the market and acquire an important share very rapidly." 

Simon Browne, previously with ITA, has joined Profes- 
sional Audio as sales manager. The company is based at 53 
Corsica Street, London N5 1JT Tel: 01-26 1226. 

as part of a substantial 
investment/development 
programme at the Marble 
Arch complex. "What we 
have now in this studio is 
one of the most advanced 
and sophisticated studios of 
its kind in the world," stated 
Wayne Bickerton ... Among 
the new studios to open up 
was Soundmill, a 24-track 
facility situated in the Buck- 
inghamshire countryside, 
near Burnham . . . Feldon 
Audio became the first stu- 
dio in Europe to purchase a 
second Sony PCM-3324 24 
channel digital audio recor- 
der. 

MARCH: The 77th AES Con- 
vention at Hamburg boasted 
the largest such exhibition to 
date. The great DASH debate 
was one of the hottest topics 
of the show A statement 
from the DASH committee at 
the show said: "The three 
companies which have ori- 
ginated the DASH format, 
Matsushita, Sony And Stud- 
er announce progress in 
their efforts to promote a 
universal format for profes- 
sional digital audio record- 
ing. A major step forward is 
the extension of the format's 

possible implementations, 
as a response to user re- 
quirements to include 2- 
channel recording at 15ips 
as well as the 7.5ips ver- 
sion." Following this 
announcement, the APRS 
decides to hold its own 
DASH Forum in April. 

Also in March; Otari 
announces Series II versions 
of its successful MTR12 
mastering/production recor- 
ders, described as "the natu- 
ral result of engineering de- 
sign evolution." . . . The 
APRS approves the laun- 
ching of a viewdata service 
— Studio Link-Up, while the 
same organisation reports a 
record number of mem- 
bership applications in 
February .. . Neve back in 
the news, with the German 
radio network WDR placing 
an order for a digital system 
.. . The Townhouse opens a 
new DMM cutting suite 
which makes its debut with 
the new Frankie Goes To 
Hollywood single. 
APRIL: Following the APRS 
DASH forum, chairman Mike 
Seville says: "The important 
thing is that we — as the 

TO PAGE 32 
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BILLIE MACKENZIE: a recent Sarm customer 

First Ipighwo®!5 

programming 

silt© at Sarm 

SARM STUDIOS has announced the opening of what is 
claimed to be the first Synclavier programming suite in the 
world. Says director Jill Sinclair: "As well as making up 
Studio Four, the new suite will link up with Studio Three, 
offering more possibilities than ever before." 

The development of the Synclavier suite, which should be 
operational from January 1, is part of a series of changes 
currently taking place at Sarm West. To accommodate these 
changes, all the office personnel have moved out, along with 
ZTT personnel, to new premises. The relaxation area has 
been increased in size, while the building next door has been 
purchased and will eventually house new offices and two 
rehearsal studios. 

Meanwhile, despite a slack October and November, Sarm 
Studios (including the ever-popular Sarm East) has enjoyed 
a record year. Since Trevor Horn's completition of the Grace 
Jones album, Studio Three has become increasingly popular 
with newer acts like Hipsway engineered by Paul O'Duffy, 
Stiff acts Ruefrex and The Untouchables and WEA's Billy 
Mackenzie. 

Studio One has played host to new Geffen/WEA signees 
Mummy Calls with John Luongo producing, Jimmy Page 
and Paul Rogers, and Yes are currently in residence with 
Trevor Horn producing. Recent artists in Studio 2 have 
included Mathilde Santing, Belouis Some and Mushroom 
Records' The Models mixed by Julian Mendelsohn, while 
those in Sarm East have included Mint Juleps, The Bellestars 
and Wham. 

P. o 

(G®MFLI^ RCAR LoKJPotu A/wi 
Tel o G/Q/ 

OUR REPUTATION IS BUILT ON EXPERIENCE 
OF WHICH WE HAVE PLENTY - ESPECIALLY 
IN THE RECORDING WORLD. 

NO OTHER RENTAL COMPANY WOULD EVEN 
DREAM OF CARRYING AS EXTENSIVE A 
SELECTION OF STUDIO AND HI-TEC MUSICAL 
EQUIPMENT AS WE DO. 

Jp-fF YOU NEED FAST SERVICE, FULLY UPDATED 
AND RELIABLE EQUIPMENT WHICH IS AVAILABLE 
24 HOURS A DAY AT EXTREMELY COMPETITIVE 
RATES, THEN YOU NEED DREAMHIRE. 

BXlF YOU HAVEN'T RECEIVED YOUR COPY OF THE 
LATEST DREAMHIRE RATE CARD, PLEASE CALL 
HELEN, LOU OR CHRIS ON 01-451 6161/6464 
NOW AND WE'LL GET ONE TO YOU. 

DflEAMHIRt WC ABE OPEN K0R BUSINESS THROUGHOUT THE CHiyiSIMAS HOUDAY PERIOD: EOR SERVICE 
PI.EASE CALL 01-illD 7000 QUOTE .PAGER NUMBER 11355073 nod Inavo your nainB and fiumim so tlial WO can call you r!i|til hack 
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YOU'RE IN <3©OD COMPANY. 

A&M 

BIROIMZE 

CHANOOS 

CHRYSALIS 

CONIFER 

DECCA 

DGG 

ENSIGN 

FOURTH & BROADWAY 

HEAVY METAL RECORDS 

IRS 

ISLAND 

JIVE 

LONDON 

MCA 

MUTE 

PHONOGRAM 

PICKWICK 

PRT 

RCA 

STIFF 

TELDEC 
10 

VERTIGO 
VIRGIN 

WORD 

ZTT 

Look at the list.These are just 

a few of the labels currently 

putting pre-recorded product 

out on BASF Chrome tape. 

More and more companies are 

regularly using BASF Chrome 

tape for a multitude of proven 

reasons. 

BASF Chrome tape gives 

higher output at high frequencies, 

together with low modulation 

noise and low bias noise. 

Pre-recorded cassettes on 

BASF Chrome tape give brilliant, 

clean sound with negligible 
background hiss. 

PRE-RECORDED FOR 
MORE SOUND-LESS NOISE 

-10- - 

r % 
1 

■5 
ZD' , r rfl inu, 

f 
li - !JL 

r 1 

3 

L 
—40 - 

fie wcncYina 63 250 SCO Ik 2k M 10 k I6k 

Here's a chart showing frequency 

spectrum analysis of the PGM F1 digital 

master of part of a recording, com- 

pared with a pre-recorded Chrome 

cassette of the same passage. The 

cassette was duplicated at high-speed at 

120^5 normal equalisation. 

The red line shows the master, the 

black line the cassette.The difference 

between the two is negligible. 

Clear Clhromeo Wihy compromise? 

BASF Aktiengeselischaft 
Gottlieb-Daimler-Str: 10, D-6800 Mannheim 1 
Tel: 06 21. AO 08-1. Telex: 4 62 621 basf d 

BASF United Kingdom Limited 
4 Fitzroy Square, London W1P 6ER 
Tel: 01-388 4200. Telex: 28649 SB AS 
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FROM PAGE 30 
recording industry — kick off 
on the same fool." At the 
forum, in general, broadcas- 
ters came out in favour of 
7.5ips and studios in favour 
of 15ips, but no conclusion 
was reached or firm decision 
made by any party to go 
with one format or the other. 

Also in April: Chipping 
Norton Studios which had 
been for sale for some 
months was taken off the 
market, with owners Mike 
and Richard Vernon decid- 
ing to go ahead with plans to 
redevelop and refurbish the 
residential facility . - Slowly 
but surely. Quested Moni- 
tors begin to move up the 
popularity slakes ... John 
Deacon of Queen fame 
opens Milo Music Studios in 
North London. 
MAY: Amek, Advanced 
Music Systems and Sound- 

crafl pick up Queen's 
Awards for export achieve- 
ment Says a spokesman for 
Amek: "Amek is enjoying a 
consistent increases in sales 
at the present time. The im- 
minent introduction of a new 
range of advanced broad- 
casting orientated consoles- 
with computer assignment 
of switching functions and 
video interfaces is not only a 
technical milestone for the 
company, but also promises 
even deeper penetration into 
the large and lucrative 
broadcast equipment mar- 
ket." 

Also in May: Following a 
year of planning and pre- 
liminary discussions, the 
APRS Producers Guild holds 
its inaugural meeting — 
those attending including: 
Tony Swain, Steve Jolley, 
Mike Vernon, Robin Miller, 
Alan Parsons, Gus Dudgeon 

and Rupert Mine. "The inten- 
tion is that the Guild's atti- 
tude will be positive and 
never negative, says chair- 
man Bob Mine. "The mem- 
bers want a strong united 
voice when talking to the re- 
cord companies, but they do 
not want in any way to des- 
troy the rapport that they 
already have with the indus- 
try." 

JULY: A quiet month, the 
main news coming from two 
leading residential studios. 
Jacobs continues to further 
its reputation as a pioneer in 
the digital field with the de- 
livery of a complete Mitsu- 
bishi digital mastering sys- 
tem, Later in the year, 
Jacobs replaces the A800 
with the new razor blade- 
editable X850, with The 
Smiths being the first band 
to use the machine. Mean- 

JUNE: Digital recording is 
the future. This was the 
message put across by Pe- 
ter Harris of CTS and pro- 
ducer Pip Williams when 
addressing the BPI's 
annual general meeting. 
Pip Williams: "The British 
record and recording in- 
dustries have led the world 
for the last 25 years — let 
us continue to lead now 
that we are in the digital 
era." 

Also in June: APRS 85 
reported to be the most 
successful to date. One of 
the stars of the show was 
AMS' Audiofile which had 
previously been shown in 
prototype form at Ham- 

burg AES. Ian Jones of 
HMB: "Digital has been the 
main thing at APRS, and 
we have taken a lot of 
orders. The APRS is really 
our big show, it's a major 
PR exercise — and it's en- 
couraging that the interest 
has been from musicians, 
producers and broadcast- 
ing people as well as from 
the studios." Chris Holle- 
bone, Sony: "It's been our 
busiest show ever, people 
have been coming through 
here like it was Harrods' 
sale, which gives you a 
good idea of the shape that 
the British recording indus- 
try is in." 

And still in June: 

Mayfair Recording Studios 
notches up yet another US 
number one with Every- 
body Wants To Rule The 
World by Tears For Fears 
. . . Andy Hill's Comforts 
Place Studios opens for 
business ... Also new on 
the market is The Wool 
Hall near Bath, which 
opens with plans for the 
installation of further stu- 
dio and residential facili- 
ties .. . HHB persuades 
Sony to to restart produc- 
tion of the PCM F1 and 
PCM 701ES digital proces- 
sors .,. Producer Steve 
Levine celebrates 10 years 
in the business. 

i 

FRANKIE GOES To Hollywood: first in at Townhouses DMM suite 

while, at Ridge Farm, the 
studio is back in business 
after a period of substantial 
refurbishment. Under the 
direction of Keith Slaughter, 
the control room is substan- 
tially enlarged and a new 
SSL and Quested monitors 
installed. The studio area it- 
self gels a new floor and wall 
panels to give a brighter 
sound. 

AUGUST: July was obvious- 
ly not so quiet.as many im- 
agined. Reports of a some- 
what lively APRS annual 
general meeting are still 
doing the industry rounds 
during the following month. 
At the AGM, there was con- 
siderable debate as to the 
use of proxy votes, and a 
motion was proposed 
which, had it been carried, 
would have required chair- 

man Mike Seville to stand 
down. As 1985 comes to an 
end, things appear to be 
more settled within the 
APRS committee, though 
there are still one or two 
rumblings to be heard. 

Also in August: The ever 
innovative Gateway Studios 
launches a new synthesizer 
course described as "the 
most comprehensive course 
of its kind" . . . Dave Grin- 
stead leaves Chipping Nor- 
ton to join Solid State Logic 
as training manager ,.. 
Music Week round-up of re- 
sidential studios shows that 
business is booming in that 
sector of the industry. 
SEPTEMBER: After six 
weeks in business, Stirling 
Audio Systems set up by 
Andrew Stirling, is enjoying 
excellent business. "We 
have done double the busi- 

ness we anticipated" says 
Stirling who describes his 
new company as "the first of 
the second generation of 
dealers." . .. Milton Sound 
has the first Mitsubishi X- 
800 digital multitrack recor- 
der available for hire. Says 
Andy Hilton: "The Mitsu- 
bishi is the most profession- 
al complete digital audio re- 
cording system in the 
world." 
OCTOBER: Ktark-Teknik 
announces record profits of 
£1.4m, an increase of more 
than 100 p§r cent over the 
previous year . . . Bob Wil- 
son, Tony Williams and 
Dave Scott set up new com- 
pany, Sound Technology ... 
but the month's main stories 
come from AES in New 
York: 

TO PAGE 34 

Wham goes to 

CHINA, 

Placido (pxi§ to 

MILAN. 

EFFilnlftii |j®®g to 

HOLLAND, 

Motol® FX goes 

EVERYWHERE. 

At Audio FX we can rent equipment to you anywhere 
in the world...fast. 

Backed by a team of service engineers and drivers 
our office can ship from Singapore to Shepherds Bush 
the best in Audio Processing Equipment. 

From a 48 Track Digital Multitrack System to a 
Dl Box, all our equipment has the latest software and 
updates and we understand that when you need it, 
you need it now, not four hours after the session has 
started! 

So next time you need to process in Paris or 
compress in Camden... 
Call Audio FX like everyone else! 

AUDIOt. 

• Our reputation's built on success- 
15 Elizabeth Mews, London NW3 4UH 

Telephone 01 -586 9592 (24 hours) 

PAGE 32 



MUSIC WEEK 21/28 DECEMBER, 1985 

m 
K 

0 

m 

A 

m. 
k 

SCX333 
LXX3-I caC □cau 

hi 

The Sony CD 
mastering system 
comprises a range of 
independent, yet fully 
compatible products to 
give you total financial 
control during your integration 
into the world of digital sound. 
Just clip the coupon and we will send 

ou a copy of 'CD Masters' that will tell you 
iow to build, from a simple digital recording 

system to a complete CD Master post production suite. 

Sony Pro-Audio guarantee that all compact 
disc manufacturers accept the Sony format, and more tape 
duplicating plants and cutting centres are equipped with Sony 
equipment than that of any other manufacturer, 

Sony Pro-Audio 

Sony Broadcast Ltd. 
Belgrave House 
Basing View, Basingstoke 
Hampshire RG21 2LA 
United Kingdom 
Telephone (0256) 55 011 
International +44 256 55 011 
Telex 85 84 24 
Fax G2/G3 (0256) 4745 85 

Broadcast 

Marketing Services, 
/Sony Broadcast Ltd., 

Belgrave House, 
/ Basing View, Basingstoke, 
' Hampshire RG21 2LA. 

I Telephone (0256) 55011 
. Please send me my copy of Sony 
I 'CD Masters' to: 

{ Name 

I Position. 

\ Company. 

^ Address. 
\ 
v 
\ Tel.. 

; 

Wo/Zec/wti 
am 

tJCHU 
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FROM PAGE 32 
Solid Slate Logic, which 

has enjoyed by far its best 
year ever during 1985, 
announced in New York that 
it has quietly been engaged 
in digital research for several 
years, and that this research 
will accelerate when the 
company moves to its new 
enlarged premises. "The 
goal of this research is an 
entirely digital SSL studio 
system," says managing 
director Colin Sanders. "We 
are not yet taking orders for 
the system, nor can I confirm 
exactly when it will be avail- 
able or what it will cost. We 
are not working to a specific 
date or price — we are work- 
ing to a performance speci- 
fication that will satisfy the 
most critical listener." 

Three manufacturers, 
•AEG, Mitsubishi and Otari, 
announce at AES that they 
will be manufacturing and 
selling digital audio recor- 
ders which conform to a new 
digital recording formal 
known as Professional Digit- 
al (PD). Says a spokesman 
for Otari: "Our decision to 
manufacture PD format 
machines reflects our desire 
to deliver the reliability of 
performance that has be- 
come the Otari hallmark, and 
provide the flexibility and 
sonic performance our cus- 
tomers demand." 

NOVEMBER; A quiet month 
for a lot of studios as much 
of the pre-Christmas rush 
work is now complete. More 
refurbishments etc are being 
carried out, including the 
new Park Gates opening for 
business, and the announce- 

ment of Sarm's plans for a 
new Synclavier suite (see 
separate story). 
DECEMBER: The year ends 
with the majority of first divi- 
sion studios reporting excel- 
lent business throughout the 
year, but for a lot of studios 
in the second division it has 
not been so prosperous. 
How they will all fare in 1986 
remains to be seen. It also 

remains to be seen what 
happens on the various 
digital fronts. But it is sad to 
report that the recent digital 
seminars organised by HHB, 
Studio Sound and Sony 
were so poorly attended by 
the record companies. It is to 
be hoped that the record 
companies' apparent disin- 
terest in matters digital will 
be replaced by active in- 
terest in the coming year. 

HAVING READ the col- 
umn by Bill Foster about 
the Bob Hine letter on 
pre-recorded cassette 
mastering {MW, Studio 
Extra, November 16) I felt 
that, as a duplicator, I 
should make the follow- 
ing points. 

Accepting Bob's ideal 
of achieving the best 
possible copy of the pro- 
duced original sound, 
how could it be that with 
so few people involved in 
the transfer chain from 
studio to high street store 
that anyone should even 
contemplate failure to 
achieve this desire? 

What is it that fails and 
who decides? Well, once 
the producer has decided 
what he wants on the 
master, we have our 
yardstick. Against this we 
can measure the product 
at each stage up to com- 
pletion. If it is found that 
the sound of the master 
has been unnecessarily 
added to or subtracted 
from or modified in any 
other way, then this be- 
comes a target to classify 
as a failure. It is still 
possible that, without the 
right musical apprecia- 
tion or without the right 
equipment or in the abs- 
ence of an analytical 
listening environment, 
that most people would 
tell no difference be- 
tween this product and a 
perfect copy. But others 

©PMION 
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duplicator 
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can, and they are the 
ones who decide. 

That there is a differ- 
ence between the master 
and the cassette is irrefut- 
able, even when working 
theoretically, and theory 
seldom works as well in 
practice. No, Bill, this 
isn't the law that you 
talked about. This one 
affects us all the time. It is 
because this difference is 
there that people com- 
pete with each other in 
the salesmanship of im- 
provement. The newest 
equipment is designed to 
lessen the difference, the 
latest tapes for studios, 
for bin masters and for 
duplicators are all sold to 
achieve their own little bit 
in the line of improve- 
ments. 

Why, then, would Bob 
suggest that an improve- 
ment could possibly be 
gained out of involving 
the producers more in 
the cassette manufactur- 
ing chain? Well, produc- 

ers tend to get things 
when they want them. Af- 
ter all, they together with 
the artists are the 
creators of what every- 
one else wants to have. It 
is not surprising, there- 
fore, that they should be 
encouraged to involve 
themselves. Not that they 
will find a great deal 
wrong because what 
must not be forgotten is 
that the improvement 
being sought involves 
maximising the useful 
technology and applying 
maximum commitment. 

Perhaps it is on this lat- 
ter point that Bob sees 
they have a role to play. It 
would certainly streng- 
then the links between all 
parts of the copying pro- 
cess, and at least lead to 
a better understanding. 

In conclusion, on the 
five points that Bob made 
about preparation: 
1) I totally agree. 
2) The only time when 
compressing and limiting 
etc, should take place is 
at the multi-track mix- 
down stage under the 
guidance of, or at the re- 
quest of the producer. 
3) 1 agree. 
4) 1 agree. 
5) Yes, it is helpful and 
I'm sure Bill that the tale 
of disaster which you 
chronicled need not hap- 
pen in reality. 
ANDY ROSIC: Magnetic 
Recording. 

V 

i 

m 

w. 
/ 

.■ 

TEARS FOR Fears: their Everybody Wants To Rule The World 
gave Mayfair another US number 1 

.. 

When you're looking for studio equipment, 
talkto someone who does more than selling 
black boxes. 

Someone you can call for advice beforehand 
-and back-up service afterwards. 

lop producers and leading studios do. 
We're here not to sel I you a studio system, 

but to help you buy one. 
We'll help you pinpoint the best hardware 
a -at the best prices. 

And if you're 
on our mailing list, 
we'll keep you 
abreast of the studio 
world's latest 
developments, 

_____ | 
i   - 

For instance, are you stil I recording vocals 
and piano without the benefit of a Sanken 
titanium-diaphragm microphone? 

Mixing without a Westlake Monitor system? 
Or contemplating a tape synchroniser 

without seeing the stunning new Lynx system first? 
(All three are 

exclusive to Stirling). 
There's hardware 

from Otari, Soundcraft, 
AMS, Drawmer and 
many more-supplied, installed and operating. 

We'll open your eyes and ears to them. 
Call Andrew Stirling or Garry Robson for 

details. And fed out about our exclusive formula. 

I Canfield Place London NW6 BBF SJ 01-6254515 

I 
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"... installing the very \ 
latest in s.s.l. technology." ! 

fine the tuning acoustics 

/ 

i 

f. 

S-: - 

the new 'compact ring modulator 
is lowered in position" 

. . . finalising the position of the monitors 

LARGE CONTROL ROOM (21' x 29 ) with SSL 56/48 channel desk. 
Raised playing area, keyboard stands, daylight, good visual 

access aided by CCTV. 
LARGE LIVE STUDIO 1 (32' x 18 ) + daylight 

STUDIO 2 (20' x 17') totally adaptable allows anyone to 
build their own room. 

2 LIVE ECHO ROOMS + various other booths. 
32/48 track digital recording/mastering available on request. 

LOADING straight off street, down ramp into studio. 
Very comprehensive selection of outboard equipment available. 

Britannia Row Studios 
35 Britannia Row, 
London N1 
• (01) 226 3377 
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FRIARMERE RESIDENTIAL 
STUDIOS 

24 TRACK PRIVATE AND 
PEACEFUL RECORDING 

TELEPHONE: SADDLEWORTH 04577 71239/4419 

t ^5S5H^b®KSHI 

LACKS iTY 

enthusiasm. 
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236 ST. PAULS RD 
LONDON N1 2LJ 
TEL: 01-359 0477 

We have just installed 
an AMEK ANGELA Mixing desk 
and Quested Monitors and we 
still only charge £28 an hour 

BLACKWIN6 

THE RECORDING STUDBO 

TELEPHONE 01 261 0118 

BauM think tank 

THE RECENT Digital In- 
formation Exchange 
could well become an 
annual event after 

achieving its aim of offering 
a forum for industry people 
to swap ideas on all things 
digital, writes Barry Fox. 

Inevitably, the emphasis at 
the event — sponsored' by 
HHB Hire & Sales, Sony 
Broadcast and Studio Sound 
— was on Sony products 
and Sony technology. So 
Day Two, a seminar which 
let studio engineers get 
practical experience of digit- 
al studio recording equip- 
ment, concentrated on the 
DASH (Digital Audio Station- 
ary Head) format and Sony 
PCM processors. 

Around 125 people paid 
£35 each that day to listen, 
talk, ask questions and get 
their hands on a full range of 
gear set up in the private 
members' suite at London 
Zoo in Regents Park. 

Apart from the chance to 
wander round the animal 
houses in the lunch hour, 
they got the best possible 
chance to learn about the 
kind of equipment which 
everyone in the industry is 
now expected to know about 
— but by no means every- 
one can afford to buy or hire. 
A Sony 24-track machine 
currently costs the best part 
of £100,000. The latest U- 
Matics for stereo mastering 
cost £10,000, 

The price is high because 
they have an extra pair of 
"confidence" heads on the 
drum which can read the sig- 
nal off tape a split second 
after it has been recorded. 
This DMR 4000 machine can 
also be switched to double 
reply so that if one set of 
heads reads an error, for in- 
stance because it briefly 
clogs, the other heads cor- 
rect it. 

Despite the Sony spon- 
sorship, discussions did not 
exclude rival formats, for in- 
stance from JVC and Mitsu- 
bishi. But none of these were 
demonstrated- It's the price 
the industry must pay for 
sponsorship. A truly inde- 
pendent seminar would 
have cost a fortune, and 
probably never happened. 
Although Mitsubishi is 
pushing hard in some parts 
of the US, for instance Los 
Angeles and Nashville, there 
is no comparable marketing 
thrust in the UK. 

As one engineer at the 
seminar put it, from a 
marketing point of view, Mit- 
subishi's presence in the UK 
now is rather like Sony's a 
couple of years ago. 

Remember how you just 
couldn't find the right per- 
son in Sony to talk about 
professional audio? But now 
Sony has got its act together 
— and the results are show- 
ing. The DASH format looks 
like becoming the de facto 
standard for British studios 

Unfortunately, as came up 
at the seminar, there is con- 
fusion even within the DASH 
camp. It's an emotive issue. 
There are three possible 
tape speeds, with different 
densities of recording and a 
split between Sony and 
Studer on how the analogue 
cue tracks should be re- 
corded and read. 

Inevitably, no world- 

changing decisions were 
made. But if nothing else, 
the Digital Information Ex- 
change got people in the in- 
dustry talking, instead of sit- 
ting alone in studios and 
labs hearing or reading ab- 
out industry news second- 
hand. 

Days One and Three pul- 
led in fewer people, only 
around 50 a time. This was 
understandable on Day 
Three, an unashamedly high 
tech forum about new ap- 
plications of digital signal 
processing. 

David Malham of York 
University lays claim to hav- 
ing been the first Electronic 
Music Studio in a British uni- 
versity. Malham has built a 
digital signal processor 
which, to quote him "was to 
do everything the DMX 1000 
can do, but cheaper". 

Lamb of Cambridge Uni- 
versity, told how PCM audio 
systems can be used to re- 
cord scientific data. To do 
this, the low frequency re- 
sponse of the audio system 
must be extended almost 
flat down to DC. This in- 
volves the use of extra cou- 
pling capacitors of very high 
value. They are too large to 
cram inside the Sony PCM- 
F1 so they hang on the back 
like the dongle which sat at 
the back of Sir Clive Sinc- 
lair's first batch of QL com- 
puters. 

Day One should have been 
the most important for the 
music and record industry. A 
string of speakers had pre- 
pared talks aimed at the pro- 
duction managers of record 
companies. One after the 
other, these speakers stood 
up and declared their dis- 

There's no room in the recording 
industry for music which is taped 
in an all-analogue format/ said 
Rupert Hine at the Digital 
Information Exchange, but there 
were few record company 
people present to hear him 

He admits that, as soon as 
he started to design it, he 
realised what he had taken 
on. But the York processor is 
now finished, and up and 
running. It runs on 24 bit 
code and can handle 10m 
instructions a second. The 
24 bit design lets the circuit 
process up to 48 channels of 
16 bit digital signal, without 
losing resolution. Normally 
when digital signals are 
mixed, their effective num- 
ber of bits is reduced, eg 
from 16 bit down to 15 bit, 
which in turn increases back- 
ground noise. 

Additionally, York can 
now hook a Sony F-1 to a 
DEC PDP-11 computer for 
truly massive data storage 
— literally tens of gigabits 
per tape. Malham's next pro- 
ject is to try recording 16 bit 
audio on to the video tracks 
of a Sony 8mm system. 

Conveniently, the 8mm 
video system, and its digital 
audio facility, were fully de- 
scribed by Mike McLaughlin 
and Tom Fillin of Sony's 
domestic divison. Sony UK 
can only benefit from having 
people with this kind of ex- 
pertise available to com- 
municate with the industry. 
It's where most of the 
Japanese companies fall 
down badly. 

The 8mm video system 
achieves the apparently im- 
possible, and produces sur- 
prisingly good audio from 8 
bit words squeezed into the 
video track pattern. The sig- 
nal is first 2:1 companded in 
analogue form, by circuits 
rather like DBX, then coded 
into 10 bit words which are 
reduced by digital com- 
pression to 8 bits. 

Dave Parker of Salford 
University, and Dr Trevor 

appointment that almost no 
one from the record industry 
had bothered to turn up. 

Producer and performer 
Rupert Hines admitted that 
he had had to re-think his 
talk, when he realised that 
the people whom he was 
trying to reach weren't there 
to be reached. So did Ben 
Turner, of Finesplice, one of 
the new breed of engineers 
which specialises in re- 
mastering tapes for compact 
disc release. 

Hine told how "stag- 
gered" Tina Turner was 
when she first heard a com- 
pact disc. He was producing 
an album for her, and played 
a CD in the studio, "There's 
no clicks, no pop, no hiss", 
she apparently said with 
amazement. 

Hine is a firm believer that 
there is now no longer any 
room in the recording indus- 
try for music which is taped 
in all-analogue formal— un- 
less it is "street credible 
punk or hard rock that be- 
nefits from the sound of tape 
saturation", Hine is con- 
vinced that at least the final 
mix down must be onto 
digital two track. But, of 
course, old recordings are 
by definition all analogue. 

Hine urges that old mas- 
ters should not be re-mixed 
for compact disc re-issue. 
The tape should simply be 
re-mastered, to compensate 
for any equalisation intro- 
duced to help gel the right 
sound from vinyl. 

"A classic vinyl cut is just 
that," says Hine. He particu- 
larly wanted to tell any re- 
cord company production 
managers present how 
much producers and artists 
resent going into a record 
shop and there learning for 

the first time that someone 
has re-issued one of their old 
recordings on compact disc 
— and usually made a mess 
of it. 

Ben Turner had a similar 
message to convey, urging 
that some of those present 
would pass it on to anyone 
they knew in the record com- 
panies. All too often, he said, 
he and his firm are sent mas- 
ter tapes for CD re-issue 
which are of poor quality. 

He has proauced a chart 
which will hopefully guide 
record company production 
managers over how best to 
go about the whole business 
of re-issue. 

"There should also be 
some interested party on 
hand to help," says Turner. 
"It can be the producer, or 
one of the performers. They 
can help the engineer with 
the kind of decisions that 
need to be taken." 

One decision cited by Tur- 
ner is whether old analogue 
tapes should be heavily re- 
equalised to improve on de- 
ficiencies inherent in the ori- 
ginal recording. Turner 
thinks not. Thin bass, and 
dull top end, may after years 
of listening be thought of by 
the public as an intregral 
part of the original sound. 
Old Beatles and Motown re- 
cordings sound "right" be- 
cause of their technical 
shortcomings. The record- 
buying public may not like 
an improved version. It will 
sound "wrong". 

So why were so few peo- 
ple from the record com- 
panies there to hear what 
the engineers wanted to tell 
them? Certainly the seminar 
organisers had tried very 
hard to persuade repre- 
sentatives from all the major 
record companies to attend. 
EMI, Virgin, CBS, WEA, RCA 
and Chrysalis all passed. 
Only PolyGram and A&M 
showed. Clive Swan of Poly- 
Gram scored brownie points 
by appearing as speaker and 
defending his company's 
apparently indefensible in- 
creases in CD prices. 

One reason suggested for 
the general no-show was 
that the record companies 
had taken offence at recent 
remarks published by Sony 
UK in the company's CD 
Newsletter. 

Sony's Steve Dowdle had 
accused the record com- 
panies of profiteering, and 
trying to slow down the suc- 
cess of CD by putting up 
their disc prices by as much 
as 23 per cent. 

The BPI had mailed out 
notices about the seminar to 
all its members, along with a 
memo explaining that spon- 
sor Sony Broadcast has no- 
thing to do with Sony UK. 
This is unlikely to have 
soothed angered execs. 
Both companies carry the 
same corporate name tag. 

Another suggestion was 
that the seminar aimed at 
the record companies 
clashed with publication of 
the weekly record charts. 
Next year the organisers will 
know to avoid chart day. But 
realistically it is unlikely to 
make much difference. 
There has always been a gulf 
between the hardware and 
software industries. There 
probably always will be. 
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Price is right 

W ESSEX STUDIOS in Highbury, North London, is 
joining the growing number of recording and 
mastering facilities opting for the Pro Digital 
stationary-head recording format developed joint- 

ly by Mitsubishi, AEG and Otari, with its purchase of a 
32-tracl( Mitsubishi X-850 digital multitrack recorder. 

The machine will be in full operation before Christmas, and 
managing director Bill Price promises competitive digital 
rates for Wessex's Studio One, where the new machine will 
be installed. Studio One also boasts an SSL SL4000E console 
with Total Recall and a wealth of outboard equipment. 

Says Price, "The future is digital — I think that's going to be 
(he next demarcation point. Digital is going to become 
necessary for all major studios, and we thought very careful- 
ly about which machine to buy. I used the Mitsubishi 
machine for one day recently and then the next day recorded 
a drum track on our — top quality — analogue machines. 
After listening to the playback for just 20 seconds, I called 
maintenance because I thought something was wrong. It 
turned out to be in perfect condition, but compared to the 
Mitsubishi, it sounded awful." 

Price is certain that the Mitsubishi is a good investment. 
"It's the format of the future; I'm sure it will be the one that 
survives. We're confident that digital work will increase 
dramatically over the coming years. And it should be possi- 
ble for any brand, not just the superstars, to afford digital 
recording. To us, the Mitsubishi is the key to being able to. 
offer that facility — digital multitrack recording at a competi- 
tive rate that won't send the record companies away because 
of the expense." 

Wessex Studios has been part of the Chrysalis Group tor 
over a decade, and Bill Price has been in charge since then. 
He was previously at Air London. Wessex comprises two 
studios SSL-equipped Studio One features 24- and 48-track 
analogue as well as the new digital machine, with mastering 
on to 1/4 in, 1/2 in or digital formats. The studio itself is a 
large live room 15m X 10m. 

Studio Two is designed tor overdubs and demo record- 
ings, and features a Cadac console and 24 track analogue 
recording, with mastering on 1/4in and 1/2in. Both rooms 
have a very wide selection of outboard gear. 
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TWO VIEWS of the recently opened West Heath Studios in 
I'Vesf Hampstead. Top shows the control room, equipped 
with Amek Angela 36 into 24 console and the Sony/MCI 
JH2424 multi-track recorder, supplied and installed by HHB. 
Bottom picture shows, in all its glory, the 41 sq metre studio, 
fully air conditioned. 

West Heath is a new name hoping to provide a service for 
TV producers and specialises mainly in sound laybacks for 
film and video. Recent clients include KPM, EMI Records, 
BBC (recording a pilot programme and the Horizon theme 
tune) and 10 Records laying down Stephen Duffy album 
tracks. In January two members of Level 42 will be in 
residence working with Nigel Kennedy. 

■y-j 

OPEN FOR business 48 hours a day: Eden Studios has now with master computer and Total Recall, while picture right 
doubled its capacity by opening a second studio, Eden Two. shows Studer A800 tape machines housed in the equipment 
Pictured left is a 48-channel Solid State Logic 6048E console room with full visibility from the mixing position. 
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IF YOU 

HISSED i-sq 

MAYBE YOU'IL 

make m~m. 

ITA have now sold over 50 Otari MTR-90 
mnltitracks. Proof that more studios come to ITA for 
their most important items of equipment. They also 

come to us for complete systems and after sales 
service that is second to none. So if you've missed 

out, contact us and make our next 50. 

INDUSTRIAL TAPli APPLICATIONS 
PROPtSSIONAl PRODUCTS DIVISION 

1 Felgate Mews, Studland Street, London W6 9JT. Telephone: 01-748 9009. Telex; 21897. 
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In fact, they are already here, albeit illegally, but when 
they're legitimate there will be a great number of IBips- 
originated albums generally available in reputable high 
street shops. 

BILL FOSTER, of Tape One, fakes a personal look of some of 

the pressing problems of the industry 

^ ^ n fl ^sa HE INITIALS DSP and DMM stood for great things a 
/v L M rri -U r-n sra ^ year ago- of the former' enough has been said and 

) pn nf v? FlFlv 1 IM mm ■ written — of the latter, Teldec's aspirations to revolu- 
1%-,^ Fl WPB® Wum 11 wflE ■ tionise the world of vinyl may have arrived loo late, 
xja VlyES m D LJ SI I3lLJ LlI Ul m ms<^/ XJW There's nothing wrong with DMM, and there's a lot right with 

it except it should have been here five years ago. 
Aj r-i i—j M E perhaps they could employ the talents of the redoubtable 

_ l^f • JL Bob Hine' whose efforts on the marketing of chrome tape 
/ms '1 L J &W:\ ^ JM H V have helped to push the sales of cassettes to where they are, ■ ■ I mmm^ ■ ■ WH ■■■■"■ I BBIHHH before the idea of a system to improve vinyl LP performance 
VUy L V^7 vVjU El becomes redundant. 1^2 L-J This year brought with it one of the most farcical episodes 

in the history of sound recording: "The Great DASH Deba- 
cle", Amid much thumping of chests and shaking of hands, 
The Dash Committee announced Twin-DASH. Before so 
much as one 7.5ips machine had found its way into general 
use, a parallel format was launched. 

Rumours abounded that Twin-DASH was the brainchild of 
Studer, unhappy with the limitations of "standard" DASH 
(principally a Sony development). Significantly, no machines 
of either format have yet been shipped to recording studios. 
With the announcement at AES of the Mitsubishi, Otari, 
AEG-backed PD Format, hopefully they never will. 

Many studios, including my own, were sceptical of the 
Mitsubishi X-80. After all, Studer and Sony had the track 
record in tape machine manufacture. The problem with X-80 
is that, although built on the brick wash-house concept, it 
works! Next time Dr Willi calls for my advice, I must remem- 
ber to suggest that he looks hard at PD — and leaves the 
turkey for the Christmas dinner table. 

We are promised that, by the end of next year, CD 
production in this country will exceed 30m units a year. 
Cynical I may be, but the concept of all these new (or 
expanded) plants getting up and running without hitch is 
pushing the limits of my credulity. Regrettably, the high- 
priced CD is gong to be with us for some time, and it has 
been suggested that they could go up again. By next Christ- 
mas we might even see a marketing campaign offering a free 
player with every five discs. 

I for one am looking forward to next year. With the AES 
European show in my favourite venue (Montreux) and LA 
sunshine instead of Manhattan drizzle to look forward to in 
the autumn — not forgetting the new expanded APRS at 
Olympia 2 in June — even if nothing new develops during 
the next 12 months, I intend to have a good year. See you in 
the bar! 

[S3 T CAN definitely be said that this year digital 
■ recording arrived. Whether in this infant stage of 
I its technological development it should have 

H been allowed to gain such a grip on the industry 
will be a matter for the history books. But digital 

is here and — drop-outs, system incompatibility and 
16bit limitations aside — it works. 

While many studios have spent a lot of money on 
both 2-track and multi-track systems, others have 
stood by waiting for the industry — either by design or 
default — to adopt a standard format. 

Anyone following the progress of my company 
Tape One will know that I have taken the former route 
— on the premise that by the time the in-fighting 
between makers has ceased, the systems we bought 
will have paid for themselves. The next year should 
tell if this was the right course, or not. 

For the record companies, it is a time of great 
confusion. They are faced with a whole array of new 
terms and formats. They can no longer book an 
overdub session or copy tape without first doing a lot 
of research. Twenty-four track can just as easily be 
analogue or PCM 3324, 2-track offers even more 
choices. 

The APRS tried to educate using two digital seminars but, 
while getting enormous support from the recording studios, 
most record companies refused to acknowledge that they 
needed any of this new-fangled stuff. The results of this lack 
of interest have been interesting. Our production department 

'For the record companies if 

is a time of great confusion. 

They ore faced with a whole 

array of new terms. 

Compatibility is a key issue.' 

took an order last week for a <15ips PCM 1610 Copy>, but 
please don't tell Sony — they might just invent a format to do 
it. 

Compatibility is a key issue, and one which will have a 
significant effect on how quickly digital recording is un- 
ilaterally adopted. It's OK for studios in major centres such as 
London and New York to adopt multiple formats — there is, 
in general, plenty of work around to justify this. 

The problems start when we want to get tapes into places 
such as the Philippines and, closer to home, Portugal. These 
countries are not wealthy, and are unlikely to buy three 
different systems in order to cope with contingencies. So, 
until we do standardise, these countries, and many others, 
are going to continue using 15ips Dolby. 

No problem, you say? Who cares what their records sound 
like? The answer is — more people than you would at first 
think. For example, from next year Portugal joins the EEC, 
and when it does you can expect a flood of low-cost imports. 
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48 TRAKS (2 STUDER A 800) 
CONSOLE MCI AUTOMATION 

£ 700/day 

6, rue ties Saules 31400 TOULOUSE. Tel. 61.53.86.65. Telex 530171 
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Byte power can streamline the studio office, says Steve Vatidis, boss of Raindrop Computers 

Besres mm® into management 

OVER THE past 
few years, com- 
puter technology 
has revolutio- 
nised the studio 

business. With the grow- 
ing use of synthesisers 
and compuler-sourced 
sounds, some bands no 
longer even record in the 
studio area — they turn 
the control toom into the 
creative hub of the re- 
cording process. 

And the advent of highly- 
sophisticated digital record- 
ing consoles and editing 
techniques means studio en- 
gineers may soon have to 
adopt a completely fresh 
approach to their craft. 

Against this background 
of substantial experience in 
handling the latest hardware 
and learning to cope with 
rapid developments in new 
technology, studio staff tend 
to be more open-minded ab- 
out computer technology 
than people in many other 
businesses. 

But despite all of these de- 
velopments on the creative 
side, when it comes to stu- 
dio administration few stu- 
dios have so far taken 
advantage of the latest low- 
cost business micro- 
computers. These are multi- 
user personal computers 
that let several studio work- 
ers do different computer 
jobs simultaneously on just 
one system. 

For example, my company 
recently launched a tuned- 
up version of the best-selling 
Olivetti M24 micro — called 
the M24R — that provides a 
lot of computer power (up to 
85 megabytes of disk stor- 
age) for a number of users 
(up to 48 people on the 
largest system). So, for ex- 
ample, a computer-based 
booking system can keep 
going together with a 
spreadsheet without inter- 
rupting accounts, word pro- 
cessing or a computerised 
tape library. 

The Olivetti f\/124R, or a 
similarly tuned-up IBM per- 
sonal computer (or any IBM- 
compatible business micro), 
can also run the "Studio 
optimisation" package of 
software that has been 
specially-devised for record- 
ing studios. The accounting 

and administration facilities 
offered by this system have 
been designed to help lift the 
management burden off stu- 
dio staff. 

For example, the "Studio 
optimisation" package, in 
conjunction with the basic 
M24R, will allow up to four 
people to simultaneously 
handle tasks such as sales 
order processing, credit con- 
trol, job costing and 
computer-monitored book- 
ings. It also offers an access 
and retrieval facility for a 
computerised tape library 
and lets a studio maintain a 
database with details of stu- 
dio users. It will also provide 
the studio manager with the 
latest information on his 
own screen. 

Such a system is econo- 
mical — especially when 
compared with the cost of a 
minicomputer and specially- 
written programs which nor- 
mally have to be used to 
give comparable facilities. A 

order processing facility will 
enable the studio to bill 
clients on the spot. And the 
credit control facility will let 
the studio know if a custom- 
er is a consistently bad payer 
— and how much is still ow- 
ing — before accepting a 
booking. 

It will also be possible to 
operate a computerised 
booking and job-costing sys- 
tem that will automatically 
allocate costs to the custom- 
er. The system will also let 
the studio administrator 
keep a record of costs 
rechargeable to the client — 
such as overtime rates, the 
hire of extra outboard equip- 
ment or instruments./ 

This information will not 
have to be entered again on 
the sales ledger since the 
computer does this auto- 
matically. It will hold the in- 
formation — either for pro- 
ducing an invoice later or for 
producing management 
data. 

analysis and cost analyses. 
The use of computers to 

remove the drudgery from 
studio administration may 
not be as exciting and as 
creative as the computer 
hardware that is now start- 
ing to dominate the record- 
ing process. But increased 
efficiency and greater con- 
trol over costs must surely 
be like music to the studio 
manager's ears. 

r. :< - 

RAINDROP'S tuned-up Olivetti M24R system 

1 The soles order processing facil- 

ity will enable the studio to bill 

clients on the spot. The credit 

control facility will spot a bad 

payer.' 

four-user "Studio optimisa- 
tion" system — comprising 
the basic M24R multi-user 
micro, three separate ter- 
minals, a high-speed printer 
and the software — will cost 
less than £15,000. A mini- 
computer offering a similar 
range of facilities and com- 
puter power would cost over 
£50,000. 

SINCE THE "Studio opti- 
misation" package 
uses a fully-integrated 
suite of software, stu- 

dio information only has to 
be entered once into the 
computer. As a result, one 
report should be enough to 
give the appropriate studio 
staff all the data they need. 
The computer will automati- 
cally select the information 
needed according to the job 
being done. 

For example, the sales 

A "DIARY" facility is 
also available. This 
will let a studio's sales 
staff ensure the most 

efficient use of individual 
studios, as well as disc- 
cutting, CD-mastering and 
tape-duplicating resources. 
It will also let a studio's tech- 
nical director monitor the 
location of mobile recording 
equipment and special 
effects boxes. This will help 
to prevent the double- 
booking of both studios and 
equipment. 

The system is also de- 
signed to help the studio 
manager optimise studio re- 
sources. With the aid of his 
own terminal, the studio 
manager will have immedi- 
ate access to a full profit and 
loss reporting facility — let- 
ting him identify problem 
areas quickly (by analysing 
each session, if necessary). 

The system will also be 
able to give data such as a 
studio and equipment usage 

HOUNSLOW CENTRAL 

HOUNSLOW WEST 

HATTON CROSS 

HEATHROW CENTRAL 

POWERPLAY 

NEXT STOP ON 

THE PICCADILLY 

At least that's the way we, and many of our English clients, think 
of Powerplay Studios. 

15 Minutes from Zurich Airport - 90 minutes from London - you 
will find our two studio facility, complete with SSL 4000E and 
Total Recall, Studer A800, a mouth-watering choice of 
outboard equipment and just about everything else you would- 
expect in a top London Studio - except the hassle. 

We hardly dare mention our residential facilities, leisure area, lake 
views, ski-ing, and the very special advantages of working in 
Switzerland, irresistible? We hope so. To find out more contact 
Silvia Hagen at Powerplay. 

CH8124, MAUR.ZURICH 

POWERPLAV 
RECORDING STUDIOS AG 

SWITZERLAND Telephone 01-980 1521/22 

MITSUBISHI 32 TRACK X850 DIGITAL 

WE HAVE IT NOW 

CALL JOYCE MOORE FOR DETAILS 

«■ «• 

.«• oc. 

WESSEX STUDIOS • (01 359 0051) 106 Highbury New Park London N5 2DW 

A Member of the CIin|ulis Chrysalis Group of Companies 
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Business gets tough f 

Chrisfmos hasn't been so happy for many 

second-division recording studios this year. 

RICHARD ELEN examines why hardware may 

be the problem. 

VINCE CLARKE: jointly owns a studio. T 

HIS YEAR seems to have been a good 
year for the studio industry. Plenty of UK 
bands have been in the charts on both 
sides of the Atlantic, and many of the 
records have been recorded in the UK. 

A 

FROM JANUARY 1st ROOSTER STUDIOS PROUDLY OFFER 

iiiiM -1 

ACT QUICKLY: Phone Nick Sykes on 01-602-2881 and grab the chance 
to cut the highest quality tracks at a sensible cost. 
Interest is enormous and we've only ONE studio!! • 

P.S. Harrison MRS with Masfermix, AMS, Quested Monitors, Lexicon 224XL 
' ' etc, etc, etc. 

ei 

Sales are up, so record companies should have 
more money to invest in recording. 

But although that all sounds encouraging, many 
studios I've talked to seem to have a problem getting 
sessions. There is a usually a seasonal drop in book- 
ings around August — and it has stayed down. 

The problem seems to have hit the middle-range 
studios especially. The top line places seem to be 
well-booked, often with extensive album projects or 
other block-bookings, and so do the cheap demo- 
oriented studios. But the second string facilities seem 
to have a problem. Why? 

One story is that the record companies released so 
much material earlier in the year that they have run 
out of money, and won't have any more until the New 
Year. This run-up to Christmas is worse than usual. 

This is probably true to an extent, but there are 
other factors at work. Firstly, there has been a gradual 
growth over the past few years in artist-owned facili- 
ties such as Vince Clarke's Blackwing which he co- 
owns with E C Radcliffe in the East End and John 
Deacon's Milo Studios. This trend may be taking a 
significant amount of work away from the second 
division facilities. 

Secondly, when it comes to electronic material, 
many people are using modern sophisticated "off- 
line" music systems to record their MIDI keyboards to 
disc without needing a multi-track recorder, or studio, 
to cut basic tracks. Even if the final record is going to 
include conventional brass and strings, plus guitars 
and vocals, a lot of the groundwork can now be done 
in a back room or a programming suite. 

The artist can then go into the studio with the guts 
of the majority of numbers already in the can, and 
transfer them to multi-track in a single pass of tape. 
There is much less use of the commercial studio as a 
compositional tool. 

Thirdly, it could be that there are just too many 
studios in the middle area. And some of them have a 
stunning array of hardware. The result is that because 
the seond division has studios chasing too little work, 
rates have dropped to an all-time low. 

'There has been o 

growth in artist-owned 

facilities. This trend 

may be taking work away 

from the second division 

■■ HE IMPLICATIONS are disturbing. Bun- 
n ched into the same price bracket are well- 

equipped traditional medium-sized stu- 
H dios and these newer hi-tech facilities. 
" The result is that you can find, for exam- 

ple, a full SSL-equipped studio at as little as £5 
an hour more than a more traditional facility. 
The traditional medium-sized studio with, for 
example, a Soundcraft 2400 and an Otari MTR- 
90 is up against SSLs and A-800s. 

The traditional facility can't afford to drop its prices 
— which in an earlier time representated fair rates  
because they aren't the highest class studios 
(although many of them are good). But there are 
many more like them, all after the same work. So 
prices tumble. 

Gone are the days when a Solid State Logic console 
was a guarantee of solid bookings for months to 
come. Today, SSL's consoles are an industry stan- 
dard, and some would argue that you need one to get 
bookings at all. 

This state of affairs should send shivers up the spine 
of most studio owners and managers. At the bottom 
end, where capital expenditure is a major problem, 

32 channel digital, 45 tracks 

Cut-and-spUce Edit 

Fully compa tible * 

RS-232/RS-422/Parallel Interface 
Sync to 9.6/8 kHz I 60/50/59.94 Hz 

Composite Video 
SMPTE/EB U Non-drop/Drop Van's peed 
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there is little that can be done if you're selling on the 
basis of your hardware alone. At the top end, there 
will be a massive search forthe next high-profile piece 
0f gear to offer plenty of customer attraction. My 
guess is that this search will find its answer in digital 
multi-track. 

Most people believe that digital is the only choice. 
Like the last studio hardware revolution, which made 
SSL what it is today, digital multi-track offers some- 
thing better than anything that went before. Anyone 
who's used a digital multi-track machine and then 
gone back to analogue should agree that the return to 
analogue after digital is to be avoided. 

You can divide the digital studio revolution into 
three parts — stereo machines, multi-track machines 
and consoles. Digital stereo is easy — you can do it 
with an F1, 701 or 1610/1630, Or you can invest in a 
stationary-head machine. Many people now spurn the 
latter because nobody knows which format the wind 
will blow towards — and most people can get digital 
stereo systems from the hire firms if they don't own a 
so-called "consumer system" themselves. The only 
problem with the video format systems is the post- 
production — costing time and money. 

AT THE top end, digital consoles offer a 
great deal — if you can afford it. The 
results are impressive, and more makers 
are soon to join Neve in offering digital 
boards. Sony's console now in a broad- 

cast configuration — with analogue or digital 
inputs and outputs — is waiting in the wings. But 
until prices drop, buyers for these systems will 
be limited. 

We're left with digital multi-track. It's moderately 
affordable, and multi-track is the weak link in the 
recording chain. When 24-track on 2in tape super- 
seded 16-track, there was a noticeable drop in quality. 
Analogue machine and tape developments have 
made a strenuous effort to catch up, but there is doubt 
about their success. 

Digits do make a difference. Digital multi-tracks are 
moderately affordable. You can take your pick of Sony 
24-track or Mitsubishi 32-track and get that quality 
tomorrow. I'm sure many people will, not just because 
of the technical benefits, but because customers will 

V 
.4 

want it. You might want to wait for one format or the 
other to come out on lop, but you may think that you 
can't wait that long. 

Meanwhile, what remains for the other? Hardware 
upgrades have been popular for years. If you can't 
afford to beat them or join them at the top, what can 
you do? Cutting rates is not the answer— it leads to a 
lingering death for almost everyone. 

The problem is the domination of hardware. It 
draws the client's attention. If you can't invest in more 
fashionable hardware, there are only two marketing 
avenues left — the clients and the service. In a 
fashion-conscious industry, successful records made 
in your studio are something to sell on. 

But don't forget the hardware is just a tool of the 
trade. You get better results knocking nails in with a 

hammer than with your fist, as Martin Rushent puts it, 
but having got your hammer, the ability to hit the nail 
on the head is important. 

Almost every studio has the tools to make hit 
records. The real question is, does it have the craft- 
speople? If not, that's where to invest next. When 
you've got the right people, and offer an excellent 
service, then you can prove to the record companies 
what they all ought to realise already — that the best 
records are made by the best people, not the best 
machines. That's true whatever gear you've got in the 
control room. 

Don't get me wrong, giving your staff the best tools 
you can afford is important. But whether or not you 
can afford next year's best hammer, the best carpen- 
ters help a lot. 

JOHN DEACON: competes through Milo Studios. 
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AWARDS 

^1985 

TAKING PLACE AT 

THE DORCHESTER 

WEDNESDAY 

19 FEBRUARY 1986 

• AWARD CATEGORIES • 
(REQUIRING NOMINATION) 
Top Sleeve Design Award 

Top MW Advertisement Award 
Top Consumer Press Advertisement Award 

Top British Music Promo Video Award 
The Marketing Award For Records, Cassettes & CDs 

The Marketing Award For TV - Merchandised 
Records, Cassettes & CDs 
The Leslie Perrin Award 

• AWARD CATEGORIES • 
(NOT REQUIRING NOMINATIONS) 

The Market Share Awards 
Top Album Award 
Top Single Award 

Top Disco Album Award 
Top Disco Single Award 

Top Independent Album Award 
. Top Independent Single Award 
Top Country Music Album Award 

New Category 
Top Heavy Metal Album Award 

New Category 
Top Compilation Album Award 
Top Recording Studio Award 

New Category 
Top Publisher (Individual) Award 
Top Publisher (Corporate) Award 

Top Producer (Albums) Award 
Top Producer (Singles) Award 

Top Director Award (Music Promo Videos) 
Exemplary Service Award 

Top Longform Music Home Video Programme Award 

Closing date for all nominations 
Wednesday 15 January 1985 

Contact Angela Fieldhouse at Music Week for 
your Av/ards Brochure, including nomination 

forms and table reservation forms on 
01-387 6611. 

mmmzm 
Greater London house, Hampstead Road 

London NWl 7QZ 

POSTING 

QV 
\ 

Envelopes and 
cardboard boxes to post 
LPs, singles and cassettes 

* Postal tubes and jiffy bags 

tmmmm mm as® 

Contact: Kristina 01-607 0041/2/3. 
2 RONALDS ROAD, LONDON NS 1XH. 

QUALITY CLEAR 
PVC RECORD 
ALBUM COVERS 

AT COMPETITIVE PRICES 
Made to suit 12" L.P., 7" E-P. & Double Albums in 600 gauge, glass clear, flexible PVC for hader Wearing. 12" L.P. Covers also available in 600 & 800 gauge PVC and 400 gauge high density polythene 
VIDEO CASKET fE LIBRARY CASES Tri-format video cassette Kbrary cases available to accommodate VMS, Betamax, and V-2000 cetsatta formats In a variety of colours plus standard black. For further detaJ/s, prices end tempha pJeete oppty to: - PAWMER UMfTED, Unit 12. Woodelde Place, Woodaido Avonuo, Ajprton, Mlddi—x HAO1UW. Tal: 01->0? TT#.   

DIVIDER CARDS 
THAT SELL! 

MOVE MORE MERCHANDISE with pressure-sensitive vinyl strips • that cover up old titles • are highly visible and easily applied • 
FOR FREE SAMPLES CALL OR WRITE 

GLOBAL 
RECORD SALES 

3 CHEPSTOW STREET 
MANCHESTER 

Tel, 061-236-5368/9 

BROWSER DIVIDERS 
For LPs and Singles 
in Plastic and Fibre board-also 
DISPLAY 

| TITLES fr.£t SAVPUSfROM 
01-64074078* , ' LL'GH UMITCIA VCNINWCRPS .bonded MI TCHAM SURGE Y cn.i > - 

aeeesaMnmiiioH 
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Midem 
Cannes 1986 

Sludio flats and 
apartments for Midcm 

Week in Cannes 

Belvedere Apnrlmenls Lid 
5 Barlholomovs, Brighton 

BNIIHG 

Tel: (0273) 23404 

rrn niniE 

THE BEST 
Designs - Over 400 Titles 

Delivery - Fast Service 
Decision - You've Made!! 

The largest range of 
officially licensed pop/ 
rock T shirts in Europe. 
Leading Trade Suppliers. 
Outer limits 
20 Kingly Street London W1 
01-439 2306 fif 734 4101 
Telex: 8951182 Gecorns G 

POP BADGES 
Direct from manulacturers Hugo selection of every type — including 

BUHONi SHAPED . CAST METAL ^ MINI CRYSTALS * AND FRAMED POP PHOTOS 

CAKOUStL 

w 
calest designs — all carded. 

Phone Cathy on 0295-67961 for list 
and samples, or visit BANBURY PLASTICS. 
Daventrv Road Estatfl — Banbury — Oxon. txport — Tolox 837424  

BRIGHTON 

iiCiiiS FAIR 
Brighton centre. 

Dates for 86. 
Feb 2nd April 27th 

May 25lh & 26th 
(Bank Holiday Special) 
July 27th & Nov 2nd 

Over 6,500 people 
attended our fairs in 1985 

Stalls, Details, 
Brighton (0273) 608806 

®Q 
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LeskirEg fer ora 
exfra Sosts yj® 
St® ®55ifS®V? 
If you are located in the shaded area, write or ring Anthony or Jack Lewis for details of our Oldie Records Racking Services, where we leave a selection of Oldie singles at your premises on sale or return. 
Further areas will come on stream in due course. 
QLOIES rauiwe 

V) 
Rulxes Woy, St Geonjes, 
TILfORD, Shrops TF2 9550 
Tel: TELfORD (0952) 616911 

I THE PRICE IS RIGHT WITH n  MISTER TEEM  [j 
i Mister Toe Promotions for Button Badges, Crystals, Patches, Studs, Oils, T-shirts and all the latest in rock paraphernalia    
| Contoct Mlotcf Teo on ((H32) 
. S1B291 or 63457 today! Mister 
[j Too Promotions, 66 Blackwell 
ji Street Klddermlneter. 

8 

CHEAP! CHEAP! CHEAP! 
We Undersell All 

Importers 
See For Yourself 

Send For Our Lists 
TO-DAY 

GLOBAL RECORD SALES 
3 Chepstow St., 

Manchester 
(061-236 5369) 

mm 
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AND A 

CATHY & JANE 

Hope to 

see you 

advertising 

in 1986 
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MAYRON 
the one ifop audio cassette 
duplicator end manufacturer 

* CASSETTE DUPLICATION — 
music, education, religion, language, spoken word, etc. 

* QUALITY SONIC OR SCREW 
TYPE C-0 

* QUALITY NORELCO BOXES 
* QUALITY BULK AND PANCAKE TAPES 

Prompt services. Ask for 
- our price list today! I 

MAYRON PTE LTD 
101 Defu Lane 10, 

Singapore 1953 
Telephones: 2847782/2847591 

Telex No: IMD RS25466 

>v ~K S/S. 

jjjAVsrj 1 
* High speed or real time. * From ]A" or PCM digilal or cassette master tape. * A fast, professional service. * While you wait on small runs * Custom wound blanks 

For price list and information ring 01-441 5170. Open 6 days a week 9-7 

FALCONER 
24-TRACK 

Sony digital mastering. 
Otari MIR 90, Lexicon 
reverb & delay. AMS 
1580-S & keyboard. 

Yamaha grand piano. 
Eurythmics, Bucks Fizz, 

10. 
All major labels 
Centrally located 
01-267 7777 

Call Harun or Reynard 
QUICK SALE 

MXR 01A Digital Reverb 
£900 ono 

Movement video drum 
computer £1,800 ono 

MEDIA MUSIC STUDIO 
Used recently by Tbamcs TV Inl and Red Bus Music 

24-irack wnh in-line Soundcrafi TS-24 console. SONY digital mosiering. Lexicon reverb, MIDI-compoiible Yamoha DDL and Drawner compression/limiiing'gat- ing. a seleciion oi keyboards and drum 
machines inc. Mirage digital sampling. Sequeniial Circuits, Ctum Ttaks, Yamaha CP70 piano and Simmons kit. Our tales ore £20 per hour (£18 ph for 10-hour night session). Also friendly and skillul 
produciion-'arrongemenl help available. 01-737 7152 or 01-274 4000 exl 328 

CLINK STUDIOS 
London Bridge 

Three fully equipped rehearsal studios m luxurious Surroundings with comprc- hc-nsivo backlino and monitoring systems. Ideal tor showcases, pre tour and pro recording rehearsals in a relaxed and friendly omiosphcro at competitive rates with special weekend offers. Hot food and drinks available at all limes. 
Tel: 403 6515 or 407 1363 

RAEZ0R RECORDING 
NEW 24-TRACK STUDIO 

Studer, Soundcraft, 
AMS, Lexicon, V2" plus 

digital mastering. 
Fairlighl available. Fully air-conditioned. 

Large car park. 
01-870 4036 

11 

[ 

1 The First isimi in 
^ iwnd Ispipment fce 

FELoary AUOBO 

ill 4314 
.125 Great Portland St/ceLLondon WIN 5PH. Telex;28568 AUDIO G. 

Sony PCM-3324 24-track digital recorders. 
& Sony PCM-1610 2-track digital recorders. 

>!< Sony F1 and 701 2-track digital recorders. 
* Plus the most comprehensive range of audio effects 

and ancillary equipment available. 

I 

24 HOUR SERVICE RING; 0860-313-990 

®[ 

M tsubishi 

32-Track Digital 

E 
iWWORimOOSE 

S.E 

01-2371737 

fVSAOD-aOHISE RECORDERS 
24 TRACK MASTERING FROM £1S PER HR 
EQUIPMENT: Soundcraft 26-16 Desk. 3M M79 Mullt-lrack and 30ips Mastcrino, Eastlake Monitors, TEAC A510 Casscfte Duck; Sony PCM 701 ES Digilal Maslenng: Tannoy and Visiomk David monitoring powered by H H Mosfet and Quad Amps, Beyer DT 100 Headphones; AKG, Shure, Beyer and Neumann Mies; Simmonds SDSV Drum Kit Drumtrac's Drum Computer, Yamaha CP 70 Eloclric Grand Piano; Korg Poly Six Synth." 
EFFECTS: Lexicon 224X with Arc AMS Digital Reverb: Yamaha Digital Reverb Eventide 910 Harmonizer, Bell BD 80 Delay (8 seconds), Korg SD 3000 Delay; Cutec Delay; Yamaha Analog Delay; Bell Stereo Flanger; Roland Dimension D- 2 pairs Drawmer Gales; 1 pair Drawmer Compressors. 1 pair Valley People Dynamite Comp/Gate'Limlter 1 pair Kepex Noise Gates; 2 DBX 160x Over Easy Compressors 
Accommodation/food'parking. 40 minutes from West End. 

Phone 0582 30072 

iiBMHiamiBinisi 
ICC STUDIOS — "The only truly south-coastal 

RESIDENTIAL studios" 
Full 24-track facilities 

A REPUTATION FOR QUALITY AND RELIABILITY 
Only a stone's throw from the beach — a 

relaxing yet productive working atmosphere 
SPECIAL INTRODUCTORY RATES FROM C17.50 PER HOUR 

4 Regency Mews, Silvcrdale Road, Eastbourne, East Sussex BN20 7A8 Tel. (0323) 26134 M 

Chelsea Musk Studio 

24 track professional recording 
by the river in Chelsea. 

90 Lots Road, SW10 
Telephone: 01-351 4803 

TH€ LODagH" 
Residential 24 track studio nr. Cambridge ClVz hours London) Silver, Gold & Platinum Disc Awards CADAC in lino console with lull VGA conlrol 

STUDER A800 24 track with Aulolocator STUDER ABO/Sony F1 Digital Mastering TANNOY, JBL, YAMAHA NS10 Monitors 
Huad ranoe ol ancillary equlpmenl • LEXICON — URSA MAJOR — DELTA LAB DRAWMER - EMT - YAMAHA - MXR - ROLAND - REBIS Musical instruments available — Grand Piano, Drumuialor, Roland Guilor Synth, Yamaha DX7, 0X1, TX816. KX88, CX5M, RXH ond mony Olhers. Accommodation and Catering. Special Production Facilities Available FOR THE BEST DEALS PHONE ANDY NOW ON 10787) 278111 

■Ocrym JYtuullol 

TELEPHONE; 
01-743 2362 
01-740 0668 
TELEX: 894929 
GIVHED G 

Rehearsal and recording facilities available 
2 REHEARSAL ROOMS, PA, FREE USE OF BACKLINE — KIT. HAMMOND ORGAN, ETC. 16 TRACK RECORDING FACILITIES VAN AVAILABLE FOR BACKLINE TRUCKING 

PHONE FOR FURTHER DETAILS 

MUSICMAKERS 

^4 CAREER TO MATCH 

YOUR AMB 
We are a leading U.S. based entertainment group, and will 
soon be opening a very large shop in Oxford Street selling 

everything related to entertainment. 
We firmly believe that service to the customer is the single 

most important factor for success. 
To provide this service we are looking for bright ambitious 
executives, experienced in record as well as video retailing. 

Dynamic people who are not afraid of challenge and 
innovation. We need managers who cannot function without 

autonomy and the responsibility that goes with it. 
The shop environment will be exciting and will offer our 

staff well thought out amenities to go with the substantial 
salaries on offer. 

We are looking for buyer/managers for the following 
departments:— 

ROCK & POP — SOUL & BLUES — JAZZ 
MOR & THEATRICAL — FOLK & COUNTRY — VIDEO 

Please send in full c.v. with as many details as you think 
relevant. Your application will be treated in the strictest 

confidence. 
Write to Carole Simmonds, Musicmakers Ltd., 100 New Bond 

Street, London W1Y 9LG. 

THE ZOMBA GROUP OF 
COMPANIES 

ASSSSIAMI 10 

PUBLISHING 
COPYRIGHT 

MANAGER 
required for this busy, 
compact NW10 based 

company. Ability to work 
on own initiative, 

accurate typing and 
knowledge of publishing 

copyright/registration 
essential. Salary 

negotiable. 
Please apply in writing to 

Ms. G. Whelan 
ZOMBA MUSIC 

PUBLISHERS LTD.. 
165, Willesden High Road. 

London NW10. 

YR/IRSYMM) 

have opened exciting new record stores in 
Southampton and Watford. We require 

ASSISTANT MANAGERS (m/f) 
who know the music scene and have waited 

long enough for a real career opportunity. You 
will support the manager in all areas and you 
will have the determination to achieve rapid 

promotion to manager of your own store. 
Previous record retailing experience is a must 
and the right candidate will be paid between 
£5,500 and £6,500 dependent on experience. 
Please write immediately stating your career 

to date to: 
A.P. Fordham, M. Phipps, 
Sound FX, Sound FX, 
85, Above Bar, 37, High Street, 
Southampton, Watford, 
SOI 0FG. WD1 2DJ. 

BORED WITH POP 

WEW AGE 
Then why not record a New Age album for Coda. Please send demos to: 

Nick Austin, Coda Records* 
17/19 Alma Rd, London SW18 
Tel. 01-870-9912 Tlx: 915733 
'A Beggars Banquet Communications Label 

To Advertise in 
Musii Week 

Market Plate 
please phone 

Cathy or Jane on 
01-387 6611 

SAnis/MARKinma 

1FWS®M 
Old Gold requires a special person to work our Manaai 
Director co-ordinating and developing sales and marketi 

activities. 
This position otters an excellent opportunity for a vm 
person to succeed wnh a small and dynamic team looki 

to expand and diversify 

*• as swa Rfflfcsfci- 
A>"p»-= SS'loSrSS' 

Write to: 
The Managing Director, Old Gold rq ...it Langhedpc .ndusWal Estate, LanghedgeUnl X * 

0'v SMOKER PREFERRED 

To advertise in 
Studio Marketplace 

please phone 
Jdne Norlord 

,.r on 01-387 6611 
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ASGARD 

Promoter of the Year-Rank Theatres 1985 

A S 0 A K 1) 1' II F. S K N T S 

IT // <U> D - G 

I N CONCFKT 

THE DOMINION THEATRE  LONDON  

OCTOBEH 16.17. IS. 19.21.22.23.2-L 

PRESENTED 
I p BBPtaa aCBBHCBM 

mmmmM 

ftSCMD PWStNTS PRESENTS 
FOR THE FIRST TIME TOGETHER 

WOMACK 
SAT. 14th SEPTEMBER 8.00 pm 
AT THE DOMINION THEATRE 
TICKETS FROM BOX OFFICE 01 S80 9S62. CREDIT CARDS 01-323 1576 AND USUAL AGENTS 

■i\EVENING WITH 

L 0 U D 0 i 

HHTOBWC 
FRANKIE BEVERI 

J \ 
H AMM K KSMITH ()DEX)N -j 

APRIL 23-28 WAY 10.12.13 

ASGARD PRESENTS 

JOHN HIATT & BAND 
with guests 

TERRY & GERRY 

tlMilll'fU'llPTililJ,' 

, * Kate & Anna 

McGARlhGLK 
DOMINION THEATRE - LONDON 

TUESDAY H (XTODER 

\\ 1 ■); 11 V 1 I. I. ,.S f 1* P QsR T 
D () M I N I.O N T H E A T R E 
s r N n A v ' 'wW'fwrTl IICK-KTS t T>,1r.: t Ii , "I n . C5.50-- 
'mm mM • HK 

DUKE OF YORKS THEATRE 
SUNDAY 31 si MARCH of 8pm 

EXTRA SHOW at 5pm Tickets-Now Available 
Tidels E4-50 UB40 j Cl-50 Bo. OI»<e Tel 01834 5122 HJlOl 711 HVU 

I Ellll 

NEW YORK JAZZ EXPLOSION! 

R0YAYRES Skaggs Kicky TOM BROWN 
JEANCARN 

LONNiELISTON SMITH MAY 18th & 19th 
LONDON DOMINION THEATRE (TEL 0!->80 9Sb2) 

MAY 20th 
DUBLIN NATIONAL STADIUM 

TV;0 NIGHTS ONLY 
SATURDAY 23rd & SUNDAY 24lh FEBRUARY 

iADl-1. !• ,I.N;i l-RIAIXM KNT  
HAMMERSMITH 0DE0N 01-748 4081 

ROY A I >11 ;1 I A V> 1 1 u JL II P. 1M l\ r 

AYERS 

-—nwtifflsnwi 

I 

ASGARD PRESENTS 

LIVE AND OUTRAGEOUS' 

MILLIE 

JACKSON 

ASGARD PRESENTS 

RICHARD THOMPSON rtiicl Ins eowlDOy on tilt 
BAUD 

THE P0GUES 

THE BOOTHILL FOOT-TAPPERS 
gffgl TERRY & GERRY 

THE BEAT FARMERS 
THE BALHAM ALLIGATORS musicoottiensi^ 
HAMMERSMITH PALAIS 5UN MTItJULY ■ 8-00 P.M DOORS OPEN 7 OO I'M 

2^ •rC-. 
THE DOMINION —SAT 27fh APRIL of 7-30pm 
Tnieii ES SOIES - UB40»E2 BcOlfceTel 0! 580 9562 ASCAHD&BKO PHdlll CTIHNS PRESENT 

TW u vyt irm 
WITH SPECIAL GUESTS 

THE REAL THING & 

DOMINION THEATRE 
APRIL 16th FOR 6 NIGHTS 

■h HIEFTA1NS music in the Park 
susni) 11 <KTORIR IUI DOWMOS llll.iTRI SUNDAY 27th JANUARY | 

7.30pm I 
HAMMERSMITH ODEON v. Ta/iilTtnt""! _ ' i 

qtFjyTi"AiutHtijiJNt:oi-7*ii^/.i^SttTrr)Y6^:v^'«Y*Mi|cA^ , vrii A mil w PKIMM I 
flStlFORD & SIMPSON 

BOBBY 

WOMACK 
MAY 20lh 2lst& 22nd 
HAMMERSMITH 

ODEON 
IICKtlSCB.506750 

rnd STKKlvl 
NCW OATE 

JAMMERS MI 
JK-ON 
_ ^.SciVKMRKR 

wmjiLmiaTP 
n-J sovcmbm; 

HAMMERSMITH 
ODEON ri 
OCTOBER Oth-llih 

IN 1985 

PROMOTIONS Ltd, 155 Oxford Street, London W1. tel 01:734 3426, telex 266982 
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