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• HERE IT is — the new look Music 
Week promised by editor David 
Dalton when he took over in De- 
cember. 

"We hope you find it more read- 
able, more useful and more attrac- 
tive, but we haven't been able to 
cram in all the new ingredients this 
week," says Dalton. "Increased re- 
tailing coverage, for instance, will 
start from next week and over the 
coming months we will be striving 
to provide just what you need from 
Europe's leading music business 
paper." 

Hits compilations- 

majors bite back 

THE MAJOR record companies 
have strongly defended their use 
of compilation albums, calling re- 
tailer criticism unrealistic. 

The companies were angry after 
MWs page one story last week in 
which Tower's director of Euro- 

R1 DJs reshuffle 
NEW DJs and programmes are to 
be introduced by Radio One as 
part of a major reshuffle to take 
effect from May 3. Simon Mayo 
from Radio Nottingham joins the 
network and will be taking over the 
early evening slot on Saturday. 
Janice Long will branch out by 
introducing a brand new show cal- 
led Preview which will showcase 
the best of the week's new releases 
on Friday. Another new program- 
me, American Bandstand, will fea- 
ture top US bands in concert. 

Mike Read's vacant breakfast 
show position is to be filled by 
Mike Smith. While Read himself 
stays to take over the Sunday 
morning show, Steve Wright will 
be adding Friday afternoons. 

pean operations, Steve Smith, lam- 
basted the whole compilation 
ethic. This week Smith was unre- 
pentant, saying: "I think it is clear 
that they contain nothing which is 
good for the industry." 

However, EMI managing direc- 
tor Peter Jamieson, whose Now 
series with Virgin swept the board 
in the MWcompilation award pre- 
sented on Wednesday, comments: 
"Perhaps some retailers are reluc- 
tant to accept the public's vote of 
what they are really looking for. 
The traditional reluctance to 
accept compilations came because 
compilations used to be lower 
price and reduced margin but the 
whole point of the Now series is 
that it is full price and full margin. 

'The argument that putting com- 
pilations out dilutes investment in 
breaking talent is completely false 
because you have to break the 
band before you put them on a 
compilation. There is no change of 
empnasis in the artist-orientated 
record company if instead of 
licensing to an independently- 
owned TV specialist like K-tel, they 
license to a TV specialist whose 

ownership is shared by other re- 
cord companies." 

Smith, though, remains unim- 
pressed. "What we need in this 
industry is a few hit albums by hot 
artists and fewer compilations by 
major record companies," he 
maintains. 

Before entering retailing, Smith 
was a producer whose credits in- 
clude Gillan and Bob Marley and 
he argues that compilations hit 
sales of the artists included on 
them. "If I was an artist, I wouldn't 
release my product for licensing to 
a compilation. Look at Christmas 
when those compilations were top- 
ping the album charts. The first 
single number one of the new year 

. was Pet Shop Boys who didn't 
appear on any of the compilations. 
That proves that they hurt sales." 

Jamieson does not agree. 
"Advertising for compilations is a 
form of generic TV advertising. 
Approximately £2m was spent on 
TV time in the pre-Chnstmas period 
last year. 

"Compilations attract people 
into record shops for the benefit of 

TO PAGE FOUR ► 

Top score for CBS 

.i 

■■ 
w 

PAUL RUSSELL cradles CBS Records' four fop market share awards. Find 
out more about the company's success in a special feature profile, p8. 
CBS HAS made a dean sweep of 
the Music Week market share 
awards for 1985, repeating its 
similar achievement last year, and 
collecting its prizes this Wednesday 
(1 9) at London's Dorchester Hotel. 

It is top singles company with 
1 5.5 per cent, with WEA second 
(13 per cent) and EMI third (10.8 
per cent), and top album company 
with 1 5 percent, followed by WEA 
(1 2.2 per cent) and EMI (10.9 per 
cent). In the singles label category, 
CBS came top with 8.7 per cent, 
with Virgin second (5.7 per cent) 
and Chrysalis third (5.1 per cent), 
and it triumphed in the album label 
sector with 8.4 per cent, followed 
by Virgin (4.6 per cent) and EMI/ 
Virgin (4.1 per cent). 

CBS showed a clean pair of 
heels to its rivals in all categories. 

Last year Epic topped the singles 

label category, followed by 
Motown and ZTT/lsland. In the 
equivalent album bracket. Epic was 
second after CBS and EMI third. In 
the companies category, WEA was 
second and EMI third for singles, 
and EMI second and WEA third for 
albums. 

Competition will sharpen in 
1986 with Phonogram, Polydor 
and London/Decca figures being 
integrated under a PolyGram ban- 
ner from January 1. Looking at 
1985 on that basis, PolyGram 
would have finished third among 
companies in the singles table with 
12.5 per cent and second in the 
albums sector with 1 4.6 per cent. 
• The market share figures are 
based on Gallup chart panel sales. 
See the Music Week Awards sup- 
plement (centre) for full details of 
♦he annual figures. 

The new album: 

LIVES IN THE BALANCE 
@ EKT31 S EKT3IC 

Featuring the forthcoming single: 

TOR AMERICA ek^P ^ 

distributed by wea RECORDS LTD. O A WARNER COMMUNICATIONS COMPANY. ORDER FROM THE 1063 TELE-ORDER DESK 01-998 5929 OR FROM YOUR 1063 SALESMAN/TELE-SALES PERSON. 
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You should make space 

for the shop of the future. 

It goes CD-wards. 

Discplay 2 - 336 Discplay 2 - 472 

from £ 258.70 (+ VAT) qvqt^mo tWu p 
'SEE US AT EXPOSHOP 86, STAND C7-8, N E.G. MARCH 9m' ^Y^eillS With future 



A&M stars line up 

for CD promotion 

THE STARS of A&M's CD cata- 
logue are to be the focus of a 
month-long promotion during 
March which, the company hopes, 
will increase dealer awareness of 
what it has to offer 

Retailers will be supplied with 
posters, window stickers and dis- 
plays and co-operative press 
advertising is being bought with 
the chains. 

A total of 1 2 albums are being 
spotlighted, and a spokesman for 
the company says; "A&M are 
aware that unavailability of stock 
has been a major problem for re- 
tailers with compact discs and they 
guarantee that all these titles will 

be available for the life of the 
campaign. The company also re- 
mains totally committed to achiev- 
ing simultaneous CD release on all 
their major albums, as well as the 
steady conversion of the catalogue." 

The albums in the campaign are: 
The Dream Of The Blue Turtles 
(Sting), Reckless (Bryan Adams), 
Syncnronicity (The Police), Singles 
45'$ & Under (Squeeze), Breakfast 
In America (Supertramp), Track Re- 
cord (Joan Armatradmg), Night 
And Day (Joe Jackson), Suzanne 
Vega (Suzanne Vega), Regatta De 
Blanc (The Police), The Getaway 
(Chris de Burgh) and Pearls 1 and 
2 (Elkie Brooks). 

Eight versions, one song 

single front Sudden Sway 

EIGHT MUSICALLY different ver- 
sions of a single by new band 
Sudden Sway are being released 
simultaneously on bianco y negro 
on March 3. 

Each version has its own produc- 
er and its own style, the only con- 
stant factor being the B-siae Six 
versions of the single, Singsong, 
are being put out by WEA while 
the others will be distributed by 

Rough Trade and the Cartel. 
Says bianco boss Geoff Travis: 

'The complexities of the whole op- 
eration have caused a certain 
amount of understandable contu- 
sion but everyone at WEA has 
been very patient in putting Sud- 
den Sway's wild ideas into prac- 
tice. Mind you, it's nothing com- 
pared with the concepts for the 
forthcoming album." 

JULIE WALTERS can hardly contain her enthusiasm as Chrysalis special 
projects director Roger Watson hands her a copy of the soundtrack to Cor 
Trouble, the comedy film in which she stars. Car Trouble goes on general 
release at the end of this month and the soundtrack features Mated by 
David Grant and Jaki Graham, Leo Bayer's current single, Unchained 
Melody, and songs from Billy Idol, Flesh, The Adventures and Meat Loaf. 

Old Gold IT re-issue series 
RE-ISSUE SPECIALISTS Old Gold 
are launching a series of 1 2-inch 
singles featuring disco and rock hits 
of the Seventies. The first 1 0 re- 
leases are all licensed from CBS 
and include hits by Herbie Han- 
cock, Heatwave, Santana, the Isley 
Brothers, Earth Wind & Fire, REO 
Speedwagon and Bonnie Tyler. 

Old Gold managing director 
Keith Yershon says; "We've had a 
lot of success with our album and 
7-inch singles series, but this is a 
new avenue for us. For the initial 
batch of releases we've licensed 

the material from just one com- 
pany but if the series fakes off then 
we'd like to broaden the range. The 
records all have the original hit re- 
cordings featuring 12-inch mixes 
where available." 

Vega gatefoid 
SUZANNE VEGA's Small Blue 
Thing single is being released by 
A&M in a gatefoid package with a 
limited edition live single, Some 
Journey/Black Widow Station 

Red Guitar action 
THE RED Guitars, whose National 
Avenue (Sunday Afternoon) single 
is released by Virgin on Monday 
(24) on the One Way label, 
appear on the BBC2 programme 
Red Herrings on Thursday next 
week (27). 

Epic smooch hits 
A 16-TRACK "dance floor 
smooch" compilation, Hits For Lov- 
ers, is being released by Epic on 
Monday (24). Tracks include Sex- 
ual Healing, Who's Zoomin' Who? 
and Every Time You Go Away. 

Tangerine box set 
A SIX-ALBUM Tangerine Dream 
box-set is being released on the 
Jive Electro label next month to 
co-incide with the band's national 
tour. 

The set is titled In The Beginning 
and consists of Electronic Medita- 
tion, Alpha Centauri, Zeit, Atem 
and the previously unreleased 
Green Desert. 

Damned Strawberries 
STRAWBERRIES, THE Damned's 
1 982 album, is to be the first ex- 
Bronze product to be released by 
Legacy, the company which ac- 
quired the Bronze catalogue at the 
beginning of the year. 

The LP, which will be available in 
strawberry-coloured vinyl, is to be 
dealer-priced at £2.75 and is set 
for release next month. 

I 

i 

The forthcoming album featuring; 

IJ» 40/C15SO- THK MOODY BLUES- 

ALVIN STARDUST-STEVE GIBBONS 

THE TANDY/MORGAN BAND- 

STEPHEN'TIN TIN'DUFF Y- 

GORDON G1LTRAP- 



> FROM PAGE ONE 
»he retailer and they spread the 
rewards around both new and 
established talent. From the top 
three compilations at Christmas, 74 
acts earned royalties rather than 
just three boring superstars." 

Retailers and record companies 
appear cleanly split by the com- 
pilations issue, with one chain hav- 
ing expressed its distaste for the 
albums to MW and indies also 
seeming to back Smith. Trevor 
Flock, who runs The Woods (Re- 
cords And Tapes) in Bognor Regis 
agrees that compilations are mak- 
ing it difficult for new talent to 
break through and says; 'We all 
saw that happen at Christmas." 

Bob Kingdon of KMK Records in 
Beckenham; "Compilations are just 
a way of keeping the multiples 
happy at Christmas. Thev certainly 
don't do any favours to the indies." 
Barry Martin of Making Waves 
adds; "Compilation albums are 
popular by default. They certainly 
offer value for money, particularly 
for the young record buyers, but 
much of their success must be due 
to the lack of new product by artists 
and at the expense of new talent." 

The record companies hotly dis- 
pute that, and WEA MD Rob Dick- 
ins is particularly aggrieved by the 
accusation as his company is part 
of the new Hits series triumvirate 
with CBS and RCA/Ariola. He says: 
"Compilations attract people into 
shops and they give the dealer a 
very fast turnover. 

'We have not gone out of the 
business of breaking new acts. You 
cannot have a hits album without 
having had hits in the first place," 

IMPRESSED WITH the music industry — if not the music itself — 
Government Minister Norman Tebbit is pictured (left) of the Bntish Record 
Industry Awards with double award winner Phil Collins (centre) and BPI 
chairman Maurice Oberstein. 

Awards b®@it if sales 
Around 70,000 of those sales 

were directly accounted for by 
product featured during the broad- 
cast but Gallup believes that peo- 
ple prompted to go into record 
shops bought other albums while 
they were there. 

Of the albums on the show, Phil 
Collins' No Jacket Reauired had its 
sales quadrupled to take it from 21 
to two in the chart. Still at number 
one is Dire Straits' Brothers In 
Arms, the sales of which went up 
by 50 per cent after the broadcast. 

The largest percentage increase 
went to the classical album of 
year, of Elgar's violin concertos, 
which went up by a factor of ten. 

THE TELEVISING of the BPI 
awards has had a Live Aid-like 
effect on record sales, with the 
album market receiving a 100,000 
units boost in the week after the 
show. 

Four tender for charts 
FOUR MARKEt research orga- 
nisations, including Gallup, have 
been invited by the BPI to tender 
for the new chart contract. 

A total of 26 companies made 
initial inquiries but only Mass 
Observation, NOP, Independent 
Research Bureau and Gallup have 
been asked to make submissions. 

New approach to TV advertising 

promised by Cokell company 
■    „II_r<-iiinH 

A COMPANY with what it claims is 
a new approach to television 
advertising has been set up by 
John Cokell, who quit as MCAs 
marketing director in December. 

Cokell, who has founded 0°^ 
Records in partnership with Bob 
Blatchford and Martin Shaxon ot 
the London Media Company, is so 
far refusing to detail the company s 
strategy. However, he says its 
approach will be as radical as tha 
of Tellydisc, which sold albums 
mail-order only and received dis- 
counted advertising by giving the 
television companies a share ot the 
profits. Cokell emphasises, though 
that Dover will be buying airtime 
without seeking that kind of deal. 

He adds; "The material we will 
be using will all be licensed from 
other sources. We will not be doing 
our own recording. Our aim is for 

Dover to be an °"-rou,n
n

d,feC°^ 
company, but we don t see ourselve^n the short term compet- 
inq m the contemporary talent 
slakes, although we wont to hear 
everything that's around. 
• Dover will be based at 35 Dover Street, London W1 (01-493 
0617) 

Our Price profits up 
AN ANNUAL profit of £2;4m was 
being forecast for Our Price after 
the release of figures for the six 
months to November 27 which 
reveal a first-half profit of 
£691,000. 

That figure was £100,000 up on 
the same period in the previous 
year and, though down on some 
expectations, it helped unite City 
opinion that the 11 5-shop chain 
would better its last annual profit of 
£1.9m. 

Copyright lobby 

A PRESSURE group seeking to se- 
cure adequate changes in the 
copyright law — the Music Copyr- 
ight Reform Group — has been 
formed at a time when the Gov- 
ernment's White Paper on the sub- 
ject has been put off yet ogam. 

Answering questions in the 
House of Commons, Minister for 
Information Technology Geoffrey 
Pattie predicted that the Govern- 
ment document will be published 
"in the near future, perhaps shortly 
after Easter". 

The MCRG's seven members 
hoping to enhance the position of 
rights holders comprise the Asso- 
ciation of Professional Composers, 
the British Academy of Songwri- 
ters, Composers and Authors, the 
Composers Guild of Great Britain, 
the Mechanical Copyright Protec- 
tion Society, the Mechanical Rights 
Society, the Music Publishers Asso- 
ciation and the Performing Rights 

[ Society.  
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ANEW SERIES OF 

ROCK & DANCE MTS 

Each single features four famous extended mixes (where available) 

► Released February 17 

► Trade price £1.75 each 
+ VAT 

► Fourtracksper12" 
single 

► Features extended 
version wherever 
available 

► Stylish four colour 
sleeves 

E> Series leaflets and 
browser cards 
available 

Complements our 
expanding range of 
hits on 7" singles 
albums and cassettes 

OG4001 
HERBIE HANCOCK 
1. Rockit 
2. Future Shock 
3. You Bet Your Love 
4. I Thought 11 Was You 
OG4002 
MTUMf 
1. Juicy Fruit 
2. Prime Time 
S.O.S. BAND 
3. Just Be Good To Me 
4. Weekend Girl 
OG4003 
HEATWAVE 
1. Gangsters 01 The Groove 
2. The Groove Line 
3. Mind Blowing Decisions 
4 Too Hot To Handle 
OG 4004 
RODNEY FRANKLIN 
1. The Groove 
MUSIQUE 
2. In The Bush 
BOBBYTHURST0N 
3. Check Out Groove 
FRANTIQUE 
4. Strut Your Funky Stulf 

OG4005 
SANTANA 
1. Samba Pa Ti 
2. Jin-6o-Lo-Ba 
3. She's Not There 
4. Evil Ways 
OG4006 
ISLEY BROTHERS 
1. It's A Disco Night 

(Rock Don't Stop) 
2. That Lady 
3. Summer Breeze 
4. It's Your Thing 
OG 4007 
SPEAR OF DESTINY 
1. The Wheel 
2. Flying Scotsman 
3. Prisoner Of Love 
4. Liberator 

OG4008 
EARTH, WIND & FIRE 
1. Star 
2. Saturday Nile 
3. After The Love Has Gone 
4. I've Had Enough 
OG4009 
EMOTIONS 
1. Best Of My Love 
LABELLE 
2. Lady Marmalade 
JOHNNIE TAYLOR 
3. Disco Lady 
J0EDASSIN 
4. Indian Summer (Africa) 
OG4010 
B0NNIETYLER 
1 Total Eclipse Of The Heart 
MEATL0AF 
2. Dead Ringer For Love 
RE0 SPEEDWAGON 
3. Keep On Loving 
JOURNEY 
4. Who's Crying Now 

Old Gold Records Ltd.. Unit 1. Langhedge Industrial Estate. Langhedge Lane, Edmonton N18 2TQ Telephone: 01 -884 2220 
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CONVERTING THE KICK 

JOHN OTWAY WENDY O'WILLIAMS 

on er 

ZEB 7 CZEB 7 
(cassette) SBR4LP 

©, 

"KOMMANDER OF KAOS" 
LP 

"GREATEST HITS 

THE CRAMPS 

k 

WIK A C46 
(cassette) 

WIK A 46 

r 

"A DATE WITH ELVIS" 
LP 

VARIOUS ARTISTS GIANT SAND 

GIANT 

SAND 

L 
ZONG COOS 
(cassette) 

KENT 050 

I 

"KENT 50 
LP 

SUCCESSFULLY DISTRIBUTED BY PUVMCLE RECORDS 0689 73144 
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Straits, Bowie head 

Channel 5 thrust 
NINETEEN MUSIC titles are 
spearheading the initial thrust of 
Channel 5, PoIyGram and Heron's 
£25m joint bia in the High Street 
video price war. 

Dire Straits, David Bowie and 
Tears For Fears are among the 
stars with titles priced as low as 
£7.99 retail, whom PoIyGram and 
Heron hope will establish Channel 
5 as the video industry's equivalent 
of the paperback book market. 

At a lavish launch hosted by Cliff 
Michelmore at London's Claridges, 
Channel 5 unveiled its first 50 titles 

to go on sale at unspecified "major 
retail chains" — initially only in the 
London area — in early March. 
Most of the large multiples were 
represented. 

The launch was also used to 
announce the acquisition by PoIy- 
Gram and Heron of Precision 
Video from ACC, which will add a 
further 193 titles to Channel 5's 
existing potential catalogue of be- 
tween 600 and 700 cassettes. 
Heron chairman Gerald Ronson 
estimates that Channel 5 will have 
a turnover of £25m in its first year 
of business. 

CMA London meeting gives 

new boost to country music 

■v> 

1 BROTHERS IN ARMS, Dire Strain Vortgo/PhoTogrom 
- WHITNEY HOUSTON, Whrtney Houston Amfo 
3 EE YOURSELF TONIGHT, Eurythnrics RCA 
2 ISLAND LIFE, Grate Jones Word 
8 PROMISE, So(Jc Ep< 
9 NO JACKET REQUIRED, Phil Collins Virgin 
^ WORLD MACHINE, Level 42 Poly dor 
3 THE DREAM OF THE BLUE TURTLES, Sting MM 

ONCE UP0M A TIME, Simple Minds Vrgio 
■ HOUNDS OF LOVE, Kate Bosh EMI 
3 LOVE OVER COLO, Dire Strain Vertlgo/PhonogfoiTi 
6 MACALLA, Canflad RCA 

6 HUNTING HIGH AND LOW, a-ba Womer Brofhers 
0 THE BROADWAY ALBUM, Barbra Streisand CBS 
6 FEARGAL SHARXEY, Feargal Shorkey vLV 

WHO'S ZOOMIK' WHO?, A/ctha franklin Arda 
SONGS FROM THE BIG CHAIR, Tears For Fears Mercv.y/PSonogrora 
FINE T0UHG CANNIBALS, Fine Young Cannibals lo-Tdcn 
CO WEST, Co West Chrysaks 

! MISPUCEO CHILDHOOD, Marilllon EMI 
Coeyilpct try M-jue Wee'' Pesea'ch 

IN LINE with the growing push for 
country music in the UK, the Coun- 
try Music Association held its 
annual international meeting in 
London, for only the second time in 
its history. The occasion coincided 
with the launch of the Discover 
New Country campaign in Lon- 
don, the first generic- marketing 
promotion for contemporary coun- 
try music in the UK. The 10 albums 

Amstrad allowed to 
keep papers secret 
TWIN-CASSETTE deck manufac- 
turer Amstrad need not disclose 
documents to CBS Songs that 
would have helped the publisher 
prepare criminal proceedings 
against the hi-fi company, the 
Court of Appeal has ruled. 

In the High Court, Mr Justice 
Whitford originally ordered that 
the papers should be revealed to 
CBS but Lords Justice Dillon, Fox 
Ond Neill have ruled that that 
would not be "desirable or just". 

The case against Amstrad is 
being conducted by the BPI in CBS' 
name and in October Mr Justice 
Whitford refused the organisation 
a declaration that the marketing of 
the twin-cassette systems might be 
inciting civil breacnes of copyright. 
The judge also refused Amstrad a 
declaration of legality because of 
the possibility of criminal copyright 
breaches. 

The rulings prompted Amstrad to 
ask the High Court to strike out the 
CBS/BPI action because if was 
based on alleged civil breaches. 
That application was refused and 
Mr Justice Whitford ordered the 
company to disclose documents 
which would assist in the prepara- 
tion of criminal proceedings. 

In the Court of Appeal, Lord 
Justice Dillon said It was still open 
to CBS to seek criminal action but 
that it must do so without the docu- 
ments. He added that it was not 
"desirable or just" to allow CBS to 
take short cuts. 

featured in the promotion, plus a 
TV advertised compilation, are all 
released this month. The official 
launch at the May Fair Hotel was 
attended by 40 CMA members 
from the US, and a complete cross- 
section of the UK music industry. 

Pictured at the event are, left to 
right: Richard Wootton (Byworth- 
Wootton International), Jerry Tur- 
ner (Epic Records), Joe Galante 
(RCA Records Nashville), John 
Cokell (former MCA Records 
marketing director), Maurice 
Oberstein (chairman of the BPI), 
Paul Conroy (WEA Records), 
Cynthia Leu (CMA director of 
European operations), Alan Phillips 
(CBS), Stuart Watson (MCA Inter- 
national director), Tony Wads- 
worth (EMI), Rick Blackburn (CBS 
Records Nashville), Greg Rogers 
(RCA international director) and 
Tony Bywoiih (Byworth-Wootton 
International). 

Gallup apology over 
Siren chart error « 
GALLUP HAS apologised to Siren 
Records after giving an incorrect 
chart position to the Tell Me No 
Lies single by Breathe. 

In the chart for the first week of 
February, the single was put at 11 0 
initially although Gallup disco- 
vered its error in time for Music 
Week to correctly publish the re- 
cord at 94. 

In a letter to Siren, chart mana- 
ger Godfrey Rust says; "Freakish 
sales of the single had been de- 
tected by two or our routine tests. 
Each of our tests produces a 
weighting figure whicn shows the 
auanfity of sales which must be 
discounted to ensure an accurate 
chart position. 

"If a record fails two tests, two 
weighting figures are produced but 
of course only one is used — you 
can't take away the same sales 
twice. Unfortunately, in this case 
that is exactly what happened." 

Midem success 

as US indies 

sign up deals 

From BRIAN CHIN 
NEW YORK: US independent label 
Rounder Records, specialising in 
folk, blues and ethnic music, will 
launch London-based Rounder 
Europa next month. Pressing and 
distrioution will be handled 
through Making Waves, In addi- 
tion, Rounder picked up ^ non- 
exclusive distribution for UK's Ace 
label in the US. 

The Rounder Europa deal, which 
will feature releases by Irma Tho- 
mas, Red Tyler, the Gladiators, 
Solomon Burke, Buckwheat Zyde- 
co and Barrence Whitfield & the 
Savages, is one of several reported 
by US indies upon returning from 
Midem. 

"It was a buyer's market," re- 
ports Jem Records' Marty Scott. 
"Everyone had something to sell." 
Jem licensed two lines, the Passport 
Jazz label, and the electronic new 
age Generic label in numerous ter- 
ritories worldwide. A cassette sam- 
pler, says Scott, drew buyers to the 
oooth in person and by telex: "For 
the first time, I didn't actually play a 
note for anyone." 

Profile Records' Cory Rabbins 
notes that not all visitors to his 
label's booth were aware of the 
label's recent diversification into 
rock, and so offered mostly dance 
and rap product for US licensing. 
Profile itself licensed Natural Hign 
by Arnie's Love to PRT for the UK 
and Bobby Mardis' Keep On to 
Savage Records for Switzerland. 

West coast-based Enigmas also 
moved forward with a newly- 
established European subsidiary. 
Enigma Europe, based in Amster- 
dam. The label broadened its in- 
volvement with UK's Stiff label and 
signed licensees in Portugal, Hong 
Kong and Italy, according to presi- 
dent Wesley Hein. There was, he 
notes, "an atmosphere of deal- 
making." 

New York independent 
Emergency came home with two 
signings from Italy's Ibiza label: 
Taffy's Midnight Radio and a 
cover/medley of two Trevor Horn 
hits; Relax and P: Machinery. 

# THE VIDEO accompanying Bil- 
ly Ocean's When The Going Gets 
Tough, The Tough Get Going is 
being re-edited after complaints 
from the Musicians Union. 

The MU protested about actor 
Danny De Vito miming to a sax 
solo but has since sanctioned the 
video after the exclusion of the 
passage. 

• THE PRICES of product on the 
Illegal and Abstract labels are to 
rise#from March 1. Illegal albums 
will go to £3.45 and 1 2-inchers to 
£1.79. Abstract LPs and cassettes 
will be increased to £3.25 and 
mid-price albums to £2.44. 
# FRENCH BAND Century have 
signed to PRT. First product is a 
single Lover Why, due out on 
March 24 

• A COMPANY which aims to 
nKOV'?e

t 5 Ce ?nd ^'•mation about studios and availobilily hos 
been launched in London. Studio 
Timeline will also run a short-not,ce 
hme i^a hurry 6 needin9 ^edio 

BWlirili® 

ZURICH: GRAMMO- 
STUDIO, a distribution com- 
pany owned jointly by four of 
Switzerland's major retail 
chains, may be bankrupt by 
April. G-S managing director 
Hans Flury says this is be- 
cause of "a co-ordinated ac- 
tion to push us out of the 
market" by the Association 
of Swiss Record Distributors 
(VSSL). VSSL is an organisa- 
tion sponsored by Swiss re- 
cord companies. 

G-S accounts for about 
S4m of the Swiss market's 
S90m annual turnover 
through 16 retail outlets, and 
Flury regards it as a pioneer- 
ing force to modernise the 
Swiss industry through its in- 
troduction last year of a cen- 
tralised purchasing system 
with computerised stock con- 
trol and a 60,000-title data 
base. 

"Today's retailer has a 
completely different func- 
tion," states Flury. "It is only 
the major record companies 
here who refuse to accept the 
changing world of distribu- 
tion." 

NEW YORK: Japan's Denon 
is set to build a CD pressing 
plant in Georgia. The facility 
is said to be scheduled for a 
late-1986 start-up, with an 
initial monthly capacity of 1 m 
discs. Ultimate goal is 1 Vim 
units per month. 

Denon supplies RCA, A&M 
and Arista, among other 
labels. Philips and Capitol 
have already made firm 
plans to open CD plants by 
the end of the year. 

CBS and WEA decline to 
comment on strongly 
rumoured plans that they will 
be building their own manu- 
facturing plants. 

TOKYO: RAPIDLY increasing 
world demand has prompted 
the Victor Company of Japan 
(JVC) to boost its compact 
disc production capacity to 
over 30m units per year. The 
company produces CD soft- 
ware in its Yokohama and 
Rinkan plants for 20 domestic 
and overseas clients and is 
the largest manufacturer in 
Japan. 

NEW YORK: CBS has hired 
two independent consulting 
firms to help it determine its 
CD strategy for coming 
years. Arthur D Little and 
Cresap, McCormick & Paget 
have been retained to analy- 
se both the marketing and 
technological questions in 
CD's future. 

MILAN: THE first warehouse 
facility in Italy for records is 
now available through 
Domestic Express Service 
(DES), a division of the Jet Air 
Service shipping agency, A 
fully computerised system 
and stock control provides 
delivery within 24 hours, 
aaims DES general manager 
Gianfranco Compagnoni. 
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'We're not into 

selling baked beans 

and it will always be 

the small guys who 

are prepared to take 

a flyer on a new 

artist. A chain store 

won't/ 
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Past perfect, but 

future tense 

%A. 
PAUL RUSSELL with Mick Jaggen new Stones LP soon 

At a time when Music 
Week reflects on a 

momentous year for 
the UK industry 

through Hs awards, 
CBS Records 

managing director 
Paul Russell provides 
an end of term report 
on his own company's 

success and the 
prospects for the 

music industry. 
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PICKING UP an armful of 
awards at Music Week's 
Awards luncheon, Paul 
Russell could be forgiven 

for sitting back and bathing in the 
glory. 

But his vision of the industry 
stretches wider than that. 

He realises that for CBS to 
achieve consistent success, music 
— in business and creative terms — 
has to provide a healthy climate in 
which to operate. 

That is why he is happy to report 
that "not only did we have a good 
year, but also the industry had a 
good year. 

"First there was Band Aid and 
the hangover from that. Then there 
was the BPI Awards event which 
provided a momentum carried on 
by Live Aid and Sprinasteen." 

It was not roses all the way, 
though, and he readily concedes: 
"Christmas wasn't as good as re- 
tailers might have hoped." 

The British Record Industry 
Av/ards in 1 985 gained the indus- 
try untold credibihty in media and 
political circles both in the UK and 

abroad. But that needs to be built 
on this year, with the generic cam- 
paign picked as the vehicle to 
achieve it. 

Will the campaign provide the 
uplift everyone is looking for? 

"1 don't know, and I don't think 
anvbody really knows," says Rus- 
sell with disarming frankness. "But 
the timing is right. 

"There comes a time when an 
industry feels confident enough to 
say 'let's do it'. 

"I hope that if the results are only 
moderately successful, we've got 
the guts to continue with it. I just 
hope that we haven't oversold the 
whole idea because I don't think 
the immediate effect will be that 
dramatic." 

Russell is understandably more 
specific about the performance of 
CBS. After a successful 1984, that 
strength in depth was maintained 
throughout 1 985, with Springsteen 
providing the "icing on the cake" 
to reinforce the impact made by 
four or five local acts. 

"We're fortunate that we're not 
stuck in one particular repertoire 

bag. We didn't have a Michael 
Jackson album last year, for inst- 
ance, but we probably will this 
year. And we have our first Rolling 
Stones LP coming through soon, 

"The international acts — cour- 
tesy of other CBS companies — 
give us breathing space, as well as 
some big-selling LPs. And the tim- 
ing always seems to be right." 

The renowned world stature of 
the UK market as a principal reper- 
toire source puts enormous press- 
ure on the London based opera- 
tion to perform, but this has its 
compensations. 

"We end up with a very large 
A&R budget because of the inter- 
national success of our acts. That 
makes us very alert to the pri- 
vileged position we're in. It means 
that, unless you're stuck with a very 
odd act, if you can make it work in 
the UK, you can bet if will do well 
around the world." 

He is happy with the talent com- 
ing through to maintain the ranks 
of star successes and picks out Pre- 
fab Sprout and King as acts that 
will spread their success interna- 
tionally. Looking further ahead he 
pins his faith in Drum Theatre, just 
on to their second single, Eighth 
Wonder, having made their single 
debut set to benefit from their asso- 
ciation with the film Absolute Be- 
ginners, and The The. "The The are 
only now finishing their second 
album three years after the first 
one, but I've heard some of it and I 
reckon it sounds good," says Rus- 
sell. 

Apart from the talent coming 
through, many industry watchers 
are hailing the new sound carriers 
as great saviours for the business, 
providing new pay days for back 
catalogue as well as fresh avenues 
to exploit new material. 

Russell is more cautious. 
Technical change is 

only good if it is truly 
innovative and can be 

maintained at a reasonable cost" 
he reasons. "Tricks are misleading 
to the consumer and can be a 
distraction from the music. The 
change has to be quality led, not 
gimmick led. 

"CD is taking longer to get there 
than some people imagined. But 
that shouldn't be such a surprise. 
For instance, the wate?i
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cassettes didn't come until the third 
quarter of 1985. Most predictions 
would have guessed at much soon- 
er than that. , . , . . . .... 

"The reason I think the jury is still 
out on CD is because it's still not 
clear what technical advances may 
be possible with audio tape. The 
great advantage of the cassette is 
transportability — you can take it 
in the car, on a boat, on holiday 
and back. 

"Up to now CD has been fight- 
ing tne loser in the struggle for 
technical change — vinyl. CD's ulti- 
mate fate will depend on how the 
cassette fights back." 

Rapid change is taking place not 
only on the technical frontiers of 
music, but also in the High Streets 
and side streets with multiple out- 
lets piling the pressure on the inde- 
pendent record shops. 

Russell sees the build up of orga- 
nised chains as a plus for the re- 
cord industry but he doesn't recog- 
nise any explosion of outlets. He 
argues that they are simply "being 
more professional" in their 
approach to retailing. 

At the same time he believes that' 
indie retailers can adapt to the 
pressures of the market. 

"I would hate to see the demise 
of the independent .. and it 
doesn't particularly worry me be- 
cause I think they will always be 
there, involved in the selling of 
records," he says. 

'The indie has a very valuable 
role to play as he is often prepared 
to work with us in trying something 
new, either in terms of product or 
marketing. We're not into selling 
baked beans and it will always be 
the small guys who are prepared 
to take a tlyer on a new artist. A 
chain store won't. 

'The squeeze on indies is always 
on my mind when negotiating with 
the chains and I believe it's impor- 
tant to take a long term view." 

The long term is how he 
approaches the industry generally 
and the key issue he identifies is the 
protection of rights. 

"Not just focusing on a tape 
levy, but taking a much broader 
view," he explains. "Rights are not 
simply legal issues any more — 
they're strategic business issues 
and I believe we are tackling it in 
the right way in the UK. But one 
has to take an international stance 
and it warms me that many territor- 
ies are following the leads we've 
taken here." 

The CBS Records managing 
director has put" his own stamp 
firmly on the company. But 
wandering from office to office at 
Soho Square, is it faintly possible to 
catch a glimpse of the ghosts of a 
manic American and a red setter 
stalking the corridors? 

Obie was head of the company 
for 10 years — the longest reign 
by far for any head of CBS — and 
he obviously had a tremendous 
influence on the company," Russell 
acknowledges. "But we were 
together here for three years — 
three very successful years — and 
m the end, when it was known he 
LVaSjre^r'n^'' '^ere was a gradual handover of power. 

'Our management styles are ver7 different. That's not to say 
either is better — just different." 

And in his own positive manner 
e is bullish about the prospect of 

picking another armful of awards 
again next year. 

"I'm confident that we can." 
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16 divine tracks... 
SAVING ALL MY LOVE FOR YOU Whitney Houston 

SEE TILE DAY Dee C. Lee 
WHAT'S LOVE GOT TO DO WITH IT Tina Turner 

SEXUAL HEALING Marvin Gave 
IF YOU WERE HERE TONIGHT Alexander O'Neal 

THE SWEETEST TABOO Sade 
WHO'S Z00MIN' WHO Aretha Franklin 

SATURDAY LOVE Cherrelle with Alexander O'Neal 
THE POWER OF LOVE (REMIX) Jennifer Rush 

ALL CRIED OUT Alison Moyet 
MISSING YOU John Waite 

WHEN LOVE BREAKS DOWN Prefab Sprout 
PENNY LOVER Lionel Richie 

STILL The Commodores 
NEW YORK EYES Nicole with Timmv Thomas 

EVERY TIME YOU GO AWAY Paul Young 

Hl'C 10050 Album 40-10050 Cassette 
Order from CBS Order Desk. Tel: 01-960 2155. 
CBS Distribution Centre, Barlby Road, London W10 
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PAUL RUSSELL with Mick Jogger: new Stones LP soon 

At a time when Music 
Week reflects on a 

momentous year for 
the UK industry 

through its awards, 
CBS Records 

managing director 
Paul Russell provides 
an end of term report 
on his own company's 

success and the 
prospects for the 

music industry. 

PICKING UP an armful of 
awards at Music Week's 
Awards luncheon, Paul 
Russell could be forgiven 

for sitting back and bathing in the 
glory. 

But his vision of the industry 
stretches wider than that. 

He realises that for CBS to 
achieve consistent success, music 
— in business and creative terms — 
has to provide a healthy climate in 
which to operate, 

ny I 
that "not only did we have a good 

That he is happy to report 

year, but also the industry had a 
good year. 

"First there was Band Aid and 
the hangover from that. Then there 
was the BPI Awards event which 
provided a momentum carried on 
by Live Aid and Sprinasteen." 

It was not roses all the way, 
though, and he readily concedes. 
"Christmas wasn't as good as re- 
tailers might have hoped." 

The British Record Industry 
Av/ards in 1 985 gained the indus- 
try untold credibility in media and 
political circles both in the UK and 

abroad. But that needs to be built 
on this year, with the generic cam- 
paign picked as the vehicle to 
achieve if. 

Will the campaign provide the 
uplift everyone is looking for? 

"I don't know, and I don't think 
anybody really knows," says Rus- 
sell with disarming frankness. "But 
the timing is right, 

"There comes a time when an 
industry feels confident enough to 
say 'let's do it' 

"I hope that if the results are only 
moderately successful, we've got 
the guts to continue with it. I just 
hope that we haven't oversold the 
whole idea because I don't think 
the immediate effect will be that 
dramatic " 

Russell is understandably more 
specific about the performance of 
CBS. After a successful 1984, that 
strength in depth was maintained 
throughout 1 985, with Springsteen 
providing the "icing on the cake" 
to reinforce the impact made by 
four or five local acts. 

"We're fortunate that we're not 
stuck in one particular repertoire 

bag. We didn't have a Michael 
Jaocson album last year, for inst- 
ance, but v/e probably will this 
year. And we have our first Rolling 
Stones LP coming through soon. 

"The international acts — cour- 
tesy of other CBS companies — 
give us breathing space, as well as 
some big-selling LPs. And the tim- 
ing always seems to be right." 

The renowned world stature of 
the UK market as a principal reper- 
toire source puts enormous press- 
ure on the London based opera- 
tion to perform, but this has its 
compensations. 

"We end up with a very large 
A&R budget because of the inter- 
national success of our acts. That 
makes us very alert to the pri- 
vileged position we're in. It means 
that, unless you're stuck with a very 
odd act, if you can make it work in 
the UK, you can bet it will do well 
around the world." 

He is happy with the talent com- 
ing througn to maintain the ranks 
of star successes and picks out Pre- 
fab Sprout and King as acts that 
will spread their success interna- 
tionally. Looking further ahead he 
pins his faith in Drum Theatre, just 
on to their second single, Eighth 
Wonder, having made their single 
debut set to benefit from their asso- 
ciation with the film Absolute Be- 
ginners, and The The. "The The are 
only now finishing their second 
album three years after the first 
one, but I've heard some of it and I 
reckon it sounds good," says Rus- 
sell. 

Apart from the talent coming 
through, many industry watchers 
are hailing the new sound carriers 
as great saviours for the business, 
providing new pay days for back 
catalogue as well as fresh avenues 
to exploit new material. 

Russell is more cautious. 
"Technical change is 

only good if it is truly 
innovative and can be 

maintained at a reasonable cost," 
he reasons. "Tricks are misleading 
to the consumer and can be a 
distraction from the music. The 
change has to be quality led not 
gimmick led. 

cora mausrry oar ne aoesn t recog- 
nise any explosion of outlets. He 
argues that they are simply "being 
more professional" in their 
approacn to retailing. , 

At the same time he believes that 
indie retailers can adapt to the 
pressures of the market. 

"I would hate to see the demise 
of the independent ... and it 
doesn't particularly worry me be- 
cause 1 think they will always be 
there, involved in the selling of 
records," he says. 

"The indie has a very valuable 
role to play as he is often prepared 
to work with us in trying something 
new, either in terms of product or 
marketing. We're not into selling 
baked beans and it will always be 
the small guys who are prepared 
to take a flyer on a new artist. A 
chain store won't. 

"The squeeze on indies is always 
on my mind when negotiating with 
the chains and I believe it's impor- 
tant to take a long term view." 

The long term is how he 
approaches the industry generally 
and the key issue he identifies is the 
protection of rights. 

"Not just focusing on a tape 
levy, but taking a much broader 
view," he explains. "Rights are not 
simply legal issues any more — 
they're strategic business issues 
and I believe we are tackling it in 
the right way in the UK. But one 
has to take an international stance 
and it warms me that many territor- 
ies are following the leads we've 
taken here." 

The CBS Records managing 
director has put his own stamp 
firmly on trie company. But 
wandering from office to office at 
Soho Square, is it faintly possible to 
catch a glimpse of the ghosts of a 
manic American and a red setter 
stalking the corridors? 

Obie was head of the company 
for 1 0 years — the longest reign 
by far for any head of CBS — and 
he obviously had a tremendous 
influence on the company," Russell 
acknowledges. "But we were 
together here for three years — 
three very successful years — and 
in the end, when it was known he 
was retiring', there was a gradual 
handover of power. 

'Our management styles are 
very different. That's not to say 
either is better — just different." 

And in his own positive manner 
he is bullish about the prospect of 
picking another armful of awards 
again next year. 

I m confident that we can." 
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El'C 10050 Album 40-10050 Cassette 
Order from CBS Order Desk, Tel: 01-960 2155. 
CBS Distribution Centre, Barlby Road, London W10 

16 divine tracks... 
SAVING ALL MY LOVE FOR YOU Whitney Houston 

SEE THE DAY Dee C. Lee 
WHAT'S LOVE GOT TO DO WITH IT Tina Turner 

SEXUAL HEALING Marvin Gaye 
IF YOU WERE HERE TONIGHT Alexander O'Neal 

THE SWEETEST TABOO Sade 
WHO'S ZOOMIN' WHO Aretha Franklin 

SATURDAY LOVE Cheirelle with Alexander O'Neal 
THE POWER OF LOW (REMIX) Jennifer Rush 

ALL CRIED OUT Alison Moyet 
MISSING YOUJohn Waite 

WHEN LOW BREAKS DOWN Prefab Sprout 
PENNY LOWR Lionel Richie 

STILL The Commodores 
NEW YORK EWS Nicole with Timmy Thomas 

EWRY TIME YOU GO AWAY Paul Young 
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RADIO 

LONDON 

COLONEL ABRAMS. I n Not Gonna Lcl You MCA 
TAKA BOOM In The Middle 01 The Nigh! Boiling Poinl/Polydor 
ARETHA FRANKLIN: Anolher Nighl Arista 
WHITNEY HOUSTON: How Will I Know Arista 
ISLEY JASPER ISLEY: Insatiable Woman Epic 
ALEXANDER O'NEAL: I! You Wcie Here Tonight 
(Remix) Tabu 
SMOKEY ROBINSON; Hold On To Your Love Motown 
DIANA ROSS: Chain Reaction Capitol 
RUBY TURNER FEATURING JONATHAN 
BUTLER; If You'io Ready (Come Go With Mel Jive 
BETTY WRIGHT: Pain Coollcmpo/Chrvsalis 

CLIMB R 
ARNIE'S LOVE; Nolural High(US Impod-Profilo) 
52ND STREET: I Can t Leg You Go 10/Virgin (White Label) 
JANET JACKSON: What Have You Done For 
Me Lately A&M 
JUICY: Sugai Free Epic 
TONY McKENZIE; Lobta Portrait 
SHIRLEY MURDOCK: Truth Or Dare WEA 
PA2 FEATURING MARIE-ANNE DAVIDSON: 
Always There Coda 
PRINCE CHARLES & THE CITY BEAT BAND: We Can Make It Happen PRT 
WHISTLE; (Nothing Serious! Just Buggm" Champion 
VIOLA WILLS: Dare To Dream Strectwave 

As loatured on the TONY BLACKBURN Show Rjdio London 9om noon Monday-Friday (206(0/94.9 VHFI 

DISCO 

TOP ALBUM 

I 3 3 PASSION: Williom Brii Wllhc Wit JM1 llopwil 
2 ! 12 HIGH PRIORITY: OW'e Tcbu IEU HbVI (C) 
3 ill V/HITNEY HOUSTON: WWey HouUc- AHilo 706 978 |Ri 
4 AltXANDER O'NEAL; Ale-order O Ncal Tabu TBU 36485 {C 
5 7 40 ROCK ME TONIGHT: fredd.c JockAon Copitol FRED 1 (!) 
6 9 ? DO ME BABY: MeSjo Morgan Capild ST I34J4 llnpori) 
7 on IT TAKES TWO: Jirty Priralc 1 BCZ 40098 ilmportl 
0 , , SMOKE SIGNALS; SmoVr/ fokraoi. 1 Towlo 6I56U lloiport; 
9 COLONEL ABRAMS: totooel Abto.-m MCA MCG 6001 If) 

10 0 o ISLAND LIFE: Grace Jones ItlcnJ Gi 1 It) 
11 At RADIO: 11 COOL J Del Jen Retortfir-gVCBS DEF 76745 (0 
12 2 S LUXURY OF LIFE: F.ve Stor Tenl/RCA PI 70735 <R) 
13 8 7 WORLD MACHINE: Lo.cl 47 Polfdor POIH 75 (F) 
14 7 10 THIS LOVE'S FOR REAL: Cbop'er 8 EcrcHf Wen BG 10007 llntporlj 
15 WHO'S Z00MIN' WHO: Arciha Fronklm Ariita 707 707 IR) 
16 2 6 MANTRONIX: Monlron.. Sleeping Bog HX 6 (ImpoU) 
17 13 3 GUILTY: YoibrouqS & Pcoplci Total Upericncc/RCA Ft 85715 (R) 
18 MW THE DANCE HITS ALBUM: VOUOUL TowcibeO TVIP 8 (E) 
19 H1H NINA'S BACKI: Nino Stmone VPI (Araerics; VPI 1007 MM5I 
20 HtW MUSIC FROM SOUNDTRACK 'KRUSH GROOVE": VanoL* 975 795-1 (W) 

! 

From A&M with 

Affecttion 
By Barry Lazell 
AMERICAN NEWCOMERS Ta 
Mara & The Seen follow up recent 
US chart success with Everybody 
Dance with their debut UK release 
for A&M, Affecttion. 

Minneapolis-born Ta Mara and 
her group were discovered by for- 
mer Time guitarist Jesse Johnson, 
also now signed to A&M with Jesse 
Johnson's Revue. Johnson has co- 
written most of Ta Mora's first re- 
cordings, as well as producing 
them at his Jungle Love studio in 
Minneapolis. 

The UK 1 2-inch release of Affect- 
tion (AMY 301) couples o special 
remix of the track with the US hit 
Everybody Dance, and bonus cut 
Summertime Love. All will also be 
featured on the forthcoming album, 
simply titled Ta Mara & The Seen. 

R-remixes: 

treading 

the creative 

minefield 
THE REMIX followed by a re-remix, 
then a re-re-remix and so on, is not 
too uncommon a phenomenon in 
today's UK disco dance market. 
Much as the practice might irritate 
those (club DJs especially) who feel 
they have to buy each subsequent 
vanalion as it inherits the dancefloor 
demand — which of course is what 
the labels concerned are after any- 
way! repeat sales — it is generally 
tolerated in moderation as a 
present-day fact of life. Some recent 
nit records and acts — notably Prin- 
cess — have clearly benefited chart- 
wise from the remix game. 

It is, however, far more difficult for 
the discographically-minded to log 
with certain accuracy exactly what is 
appeanng on current-day vinyl (and 
not only in the dance field — consid- 
er the release minefield which con- 
stitutes Frankie Goes To Hollywood 
records, for example), and on a still 
more practical note, is equally hard 
for dealers to ascertain exactly 
which version of a given record they 
are stocking or should have. 

If the catalogue numbers don't 
change (and they don't always), 
how can one be sure of ordering a 
specific remix? 

In cases where a new version 

simply comes "on line when the 
next pressing is done, there is also 
no chance of obtaining an earlier 
version, should demand for one re- 
vive, for whatever reason. Perhaps 
because established specialist deal- 
ers are so well targeted by record 
company salesmen, they get sup- 
plied with exactly what they need 
when they need it anyway? At least, 
very few seem to complain. 

It is probably the semi-specialist 
who either misses out or cannot 
keep up; they and pop music s cata- 
loguers and historians will be the 
ones who will surely breathe a sigh 
of relief when the multi-remix- 
release fad finally fades, as it pre- 
sumably will eventually. An early 
Seventies-style vinyl shortage would 
certainly put the cat among the pi- 
geons. 

Incidentally, here's a reminder 
that even the biggest of the majors 
are not immune to the syndrome: 
WEA has simultaneously released 
two differing 12-inch versions of 
Sheila E's recent big American hit A 
Love Bizarre — not actually involv- 
ing a remix as far as the A-side is 
concerned, but two distinct releases 
nonetheless. 

Warner Bros W 8890T has both 
parts 1 and 2 of Bizarre on the 
A-side, and Save The People on the 
flip. Clearly the pressing intended for 
wider commercial circulation, this 
has a full pic sleeve too. 

Likely to be of more interest to 
DJs, aficionados, and consequently 
specialist shops as well, however, is 
the 12-incher numbered W 
8890(TX); this too has A Love Bizar- 
re Parts 1 & 2, but on the B-side. The 

To page 12 

BUSINESS MANAGEMENT DIRECTORY 

ACCOUNTANTS LEGAL SERVICES 

F M L 
accountants and financial advisers 

to the music industry Barry & Co. 

everything from basic manual or computerised book-keeping 
through to royalty audits and international tax planning 

contact: Norman Lawrence 

Financial Management Limited 
35 Britannia Row, London NT 8QH, UK, Tel: (01) 226 3377, (01) 359 0579. Telex; 268279 'Britro G' 

Solicitors 
BAY TERRACE, PEVENSEY BAY, 

Nr. EASTBOURNE, EAST SUSSEX BN24 GEE 
Telephone Eastbourne (0323) 766370/768382/768855 

Most types of legal work undertaken 
Contact reference DJSB — John Barrv 

UiJ 
GEORGE HAY & COMPANY 

170 High Road 
East Finchley 
London N2 9AS 
Phone Melvyn Singer 
on 01-444 4136 

83 Cambridge Street 
Pimlico 
London SW1 4PS 
Phone Norman Christy 
on 01-630 0582 

Specialising in the Music Industry 

guy Hppon S. partners 
accountants 

ACCOUNTANTS TO THE MUSIC INDUSTRY 
TEL: 01-788 8844 5 TOKEN YARD 
TELEX: 8813271 PUTNEY HIGH STREET 
Contact: Gu/ Rippon MA, FCCA, AIB LONDON SW15 1SR 

BUSINESS SERVICES 

Com ins CSk Co 
Chartered Accountants and Business Counsellors 

22 St- Andrew Street, London EC4A 3AN 
Telephone: 01-353 5691 

Specialists in music and entertainment industries. 
International financial and business management. 

Book-keeping + VAT etc, and all aspects of taxation. 
Please contact Roy Smith. Paul liouquct or Jon Askew 

HARKNESSS0LICIT0I!S 

STONE® 

SEMMENS 

48 Chandos 
Place, 
Covent Garden, 
London WC2 

Phone David Semmens on 
01-240 7067 

TO ADVERTISE IN 

BUSINESS MANAGEMENT 

DIRECTORY - PLEASE PHONE 

CATHY OR JANE ON 

01-387 6611 

TEACHER STERN SELBY 

Solicitors 
Music work of oil lypos viz- 

production agreements - distribution agreements - art,sis recording agreements _ producer ogreemenls - 
management/agency agreemonls 

Modern word processors 
Phone 01-242 3191 (ref. RAS) or 

telex 268313 Tersit G 
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STREET 

SOUNDS 

CAT NO ECLST 11 
for the album, 
and on high 
quality chrome 
cassette 

CAT NOZCELC 11 

p HIP-HOP 

-Hp p HJP-H'P 

Tlh® UK's haiirciest dsimce series gets toiuiglhi = "LET TIHiERE BE HSP HOP' 

SNCLUDESTHETUFFSOUNDSOF: 

DISCO 4 - GET BUSY ■ AWESOME FOURSOME - MONSTER BEAT ■ TWO LIVE CREW - WHAT I LIKE 
■ CAPTAIN ROCK - YOU STINK ■ Dr JECKYLL & Mr HYDE - BUTT NAKED ■ HASHIM - PRIMROSE 
PARK ■ STETSONIC - JUST SAY STET ■ THE B-BOYS - GIRLS PART 2 ■ JUST BUGGIN + MORE 

HIP-HOP HIP-HOP HIP-HOP HIP-HOP HIP-HOP HIP-HOP Ht 

HIP-HOP HIP-HOP HIP-HOP HIP-HOP HIP-HOP HIF;-i> 

HIP-HOP HIP-HOP HIP-HOP HIP-HOP HIP-J^s 
streetsounds starting 1986 as the UK's hottest record label and getting hotter... 

FULL STREETSOUNDS MARKETING SUPPORT, 
MAJOR PRESS ADVERTISING WHERE IT 
COUNTS, PLUS THE SORT OF RADIO 
PROMOTION OTHER 
COMPANIES DREAM 
ABOUT. 

Both titles released on 28th February 

THE LEGENDARY GIANTS OF SOUL 

ON ONE MAGIC ALBUM 

H i; P HOP 

MISLEY BROTHERS 
Masterpieces of Soul 

incl tiding 
HARVEST FOR THI WORLD 

IT'S A DISCO NIGHT 

CARAVANOFLOVE 
bylsley Jasper Isley 

QUINCYJONES 

Classic tracks 

including 

STUFF LIKE THAT 

AI NO CORRIDA 

RAZZAMATAZZ 

SIHEET 

SOUNDS 

Packaged with love and style the 
STREETSOUNDS way. And guaran- 
teed full consumer promotion in the | 
press, on the radio & throughout the UK 

© © 

THE ISLEY BROTHERS 
(and Islcyjaspcr Islcy) 

AND 

QUINCYJONES 

© ® 
i 

m 

W m 

m m i *5 a 
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AND DANCE 

yuj)u*M 

BY FROGGY, SIMON HARRIS AND KG 

YOU TO ME ARE 

IWIHTHING 
7" ZP 349 12" 12P 349 

ORDERS TO PRECISION RECORDS S. TAPES UHUED 
105 BOND ROAD, MITCHAM, SURREY CRA 3UT 

TELEPHONE: 01-640 3344 

A MUSIC WEEK 

SPECIAL FEATURE 

Our March 15th Issue takes 
a long look at the International 
D.J. Convention. 

We'll be there in Force, 
will you be? 

TO ADVERTISE CALL 
KATHY LEPPARD ON 
01-387 6611 

D 

I 

S 

C 
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interesting A-side is what is stickered 
on the (non-picture) sleeve as a 
"Special Medley", and consists of 
Sheila's earlier The Glamorous Life, 
plus Sister Fate from the Romance 
1600 album, and part 1 of A Love 
Bizarre, which also comes from Ro- 
mance 1600. 

"Creative markelina" it all is, to be 
sure, though obviously in cases like 
this where the ordering distinction 
seems to be clear enough, the deal- 
er too can sell and profit by the 
releases creatively. This assumes, 
though, that the average dealer has 
lime enough to keep his head above 
water with regard to such complex 
(and prolific) goings-on. No new 
remix of the Sheila E record is 
actually forecast at the moment .., 

Motown moves 

with Warp 9 

FORMERLY WITH Arista, where 
they scored UK dance chart hits with 
Nunk and Light Years Away a cou- 
ple of years back, Warp 9 (Chuck 
Wanstey and Kathenne Joyce, pic- 
tured) recently signed to Motown. 

The duo's first Motown album will 
be Fade In, Fade Out (ZL 72414), 
but it is preceded by the single Skips 
A Beat, released on 12-inch last 
week (ZT 40504) in remixed dan- 
cefloor form, courtesy of John 
Morales and Sergio Munzibai. The 
1 2-incher is a 4-track EP with over 
20 minutes of music, comprising 
long club mix, radio edit, dub mix 
ana shorter "Fly-Dub mix"- versons 
of Skips A Beat. 

A gold /stai/ 

for Llvsey 

5 

WRITER AND producer Billy Livsey 
was presented with a gold disc dur- 
ing a recording session at London's 
Mayfair Studios to mark his con- 
tribution to Five Star's album Luxury 
Of Life which has sold more than 
100,000 units. Livsey co-wrote and 
produced the group's latest hit Sys- 
tem Addict, ana he is currently work- 
ing on their follow-up single. He's 
pictured (centre) with RCA A&R 
director Peter Robinson and Chap- 
pell Music professional manager 
Paul Curran. 

c O 

TO CONTINUE my opening 
topic of two weeks ago, "Majors 
See Black Music Boom", it can _ 
now be confirmed that CBS/Epic 
has appointed a UK A&R 
manager for black product, to 
co-ordinate releases on all labels 
as well as seek new signings and 
sift through the company's rich 
US catalogue. This post has gone 
to Julian Palmer, who until 
Christmas was one of the team 
behind Island's black dance label 
Fourth & Broadway. At last CBS 
will again have someone who 
understands the specialist market 
(which is not to belittle the still 
employed Steve Ripley, who ran 
CBS' disco promotion 
department until it was closed 
down two years ago), but it 
remains to be seen whether 
they'll let the tail wag the dog. 

Before launching into the 
week's new releases there are 
three from last week which 
deserve more emphasis now 
their worth has had time to sink 
in, the excellent import LP Janet 
Jackson's Control (A&M SP- 
5106), and on UK 1 2-inch 
Durell Coleman's Do You Love 
Me (Fourth & Broadway 1 2BRW 
42), and Projection's Turn Your 
Love (Right Around) (Elite DAZZ 
48), many DJs especially in the 
Birmingham/Manchester areas 
enthusing over the latter. 

New this week on UK 1 2-inch 
are Mystery Assignment's 
Cloud Nine (Virgin VS 852-1 2), 
electronically backed though 
vocally faithful revival of the 
Temptations' 1 968 psyche-soul 
trendsetter, shaping up as a 
crossover hit; Funk Masters' 
Love Money (Remix 86) (Tai 
Wan TWD 1950, via 01-673 
11 89), excellent simple sprightly 
instrumental strider originally out 
in 1 981 but now totally remade 
with an even better jazzy Fort 
Knox mix as double-A side; 
Prince Charles and The City 
Beat Band's We Can Make It 
Happen (PRT 1 2P 348), old 
fashioned nagging jungly jiggler 
with haunting spaghetti western- 
style whistling and breathy simple 
lyric, already big on import; The 
Walkers' Hey Don't Waste My 
Time (Club JABX 27), breezy 
pop-disco with unison chanted 
singalong choruses and Whaml- 
ish rap; Steve Myers' Love's 
Gonna Last (Pressure 1 2HAVE 6, 
via 01 -486 9681), semi-slow 
rolling soul groaner possibly in 
need of a remix although getting 
good initial reaction; Cool 
Runners* I Shoulda Loved Ya 
(Streetwave MKHAN 65), 
Narada Michael Walden's 1 980 
classic in a pedestrian remake; 
Brilliant's Love Is War(WEA/ 
Food St FOOD T6), the hot if 
derivative production/writing 
team of Stock-Aitken-Waterman 
now copy Change's Change Of 
Heart to good if familiar effect; 
New Edition's A Little Bit Of 
Love (Is All It Takes) (MCA 
Records MCAT 1032), 
downtempo deliberate semi- 
electro nagger almost in reggae 
vocal slyle, which could suggest 

U M N 

its initial audience; Sister 
Sledge's When The Boys Meet The Girls (Remix) (Atlantic 
A9486T), reissued in a gimmicky 
remix by the Disco Mix Club s^ 
Alan Coulthard; Jimmy Scott's 
The Hunt (Move MS9), possibly 
the Edinburgh-based label's most 
relevant disco release to date, an 
inconsequential weaving 
choogler with interjections rather 
than lyrics all adding up to more 
of a soulful feeling than a song, 
which of course will still restrict it 
to specialist circles; Cairo's 
Dancing On The Nile (Champion 
CHAMP 1 2-7), tentatively 
circulated so far only on white 
label to encouraging response, a 
bright speedy shuffier in Level 
42-ish pop-funk style; Slave's 
Thrill Me (Certain 1 2ACERT 6), 
another characteristic murkily 
rolling lurcher from the funk 
group who lost their main 
motivator when Steve Arrington 
left — their LP Unchained At Last 
(Certain LPACERT 1) is due here 
too, while another past member 
is getting some action with a 1 2- 
inch import double-sider, Drac's 
I Want Your Love/Funk It Up, 
Drac (Ichiban Records 1 2-1 04). 

Due here in extended remix 
form soon although already 
generating interest as a track on 
the soundtrack LP Kiss Of The 
Spider Woman (Island Visual 
Arts ISTA 1 2) is another 
instrumental in the style of his 
Chief Inspector, Wally 
Bardarou's Novela Das Nove. 
Frank Sinatra's The Theme 
From New York, New York 
(Reprise K1 4502T), maybe 
surprisingly to some, is a crowd 
rousing party classic at all types 
of disco and is now on 4-track 
1 2-inch (usefully with a live 
version of My Kind Of Town). 

To continue with a look at 
some more pop-orientated 
dance records, an enduring 
Continental smash from 1 984 
which has now hit practically 
everywhere else except here, 
despite several previous 
attempts, Fox The Fox's Precious 
Little Diamond (Shep Pettibone 
Mix) (Epic TA 6911) is currently 
climbing in the US and in this new 
remix should at last get attention; 
Seventh Avenue's Love's Gone 
Mad (Record Shack SOHOT56), 
horridly jolly Eurobeat hot in gay 
clubs and with regrettable pop 
appeal; The Boss's Dancing In 
The USA (Medley) (WEA 
X8838T), not particularly clever 
straightforwardly segued 
soundalike Bruce Springsteen 
medley; Hot Chocolate's 
Heartache No. 9 (Rak 1 2RAK 
386), pattering rhvlhm like Do It 
Again and lyrics like Engine 
Number 9; The Blow Monkeys' 
Digging Your Scene (RCA PT 
40600), the once blatant noisy 
pop-disco group have adopted a 
more soulful slower approach 
with haunting appeal; Jermaine 
Stewart's We Don't Have To 
Take Our Clothes Off (1 0 
Records Ten 96-1 2), ugly rock- 
disco. 
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TOP 

1—THIS WEEK 
1 LAST WEEK 

J j WEEKS ON CHART 

1 2 6 WHEN THE GOING GETS TOUGH ... My Oceon j.ve jive(T) 114 (a) 
2 , 11 MY MAGIC MAN Rochelle Warner Brothers W8838(T) (W) 
3 3 7 LIVING IN AMERICA James Brown Scott. Brothers (T)A 6701 (C| 
4 4 6 IF 1 RULED THE WORLD Xun.s Blow Club/Phonogrom JABfX) 26 (Fl 
5 ,o 5 PAIN Betty Wright Cooliempo/Chrysolis COOl(X) 117 |F| 
6 n 3 DONT WASTE MY TIME Paul Ho.dcosiie Chrysob PAULfX) 1 |F) 
7 9 4 HOW WILL 1 KNOW Whitney Houston Arislo ARISI (12)656 (R) 
8 31 2 IF YOU WERE . . . (Remix) A'exonderO Neol Tobo(Ql)A6391 (C) 
9 22 3 (NOTHING . . .) JUST BUGGIH' WhUHe ChompionCHAMP(12)17(A) 

T 10 5 6 SATURDAY LOVE Cherre'JevvrthAloxonderONeal Tabu (I1A 6829 (C) 
11 29 4 SUGAR FREE Jusy Prbaio L/Epic (T)A 6917 12' [0 
12 59 2 LADIES Montronix 10/V.rginTEN 116(12) (q 

r 13 26 5 CHAIN REACTION Diana Ross Capetol (12)Cl 386 |E| 
14 .3 5 IF YOU'RE READY (. • •) Ruby Turner feat JonolHonButior J.veJlVE(T) 109 (A) 
15 27 7 I'M NOT GONNA LET YOU CoWAbroms mCAMCAfT) 1031 (F) 
16 .9 6 SYSTEM ADDICT Five Star Tent/RCA PB 40515(12 -PT40516(R) 

S I ® IL i S 

AND DANCE 

17 7 I OHt DAHCC WONa DO A.drcy Hoii Germain DG1I|7 (JS/E) 
18 , 6 HOW TO WIH YOUR LOVE Spen;er Jpngt Champion CHAJ.<P (12)10 jA) 
19 6 6 BABY LOVE Kegino FuoWMorvcW 7MAgV 1 [12 — 1?MARV l)tA| 
20 12 ■< BORDERLINE Madonna Sire W9260(1) (W) 
21 16 3 SIDEWAIK TALK Jellybean £Ml Amenco( 12lEA 210 IE) 
22 55 2 PARTY FRiAKCoih flow A Mercury 884454/1 llmporti 

MILLS 

NEW 12" OUT THIS WEEK 

23 is s LA VIE EN ROSE/PULL UP TO ... Grace Joim 

f\ 31 OI] YOU CAN DO IT EASY o 

IELL ME WHAT 

YOU WAN! 

WRITTEN BY LAMONT DOZIER 
PRODUCED BY JON ASTROP AND BRYAN "CHUCK" NEW 
ALSO ON 7" -12" CONTAINS RE-MIX OF •SUNSHINE' 

JIVE 112 JIVE T112 ORDER FROM PRT 

24 7 FUNKY SENSATION ladies Oio^e Suie Del-ght SDO) 01 |JS/E) 
25,4 4 HOLD ME Teddy Pendergross wilh Whitney Houston 

? 26 51 ? YOU BLEW MY MIND Milton Smilh Rou'-efie RO 2016 (ImpoHl 
27 JI a NEW YORK EYES Nicole with Timmy Thomas 
28 74 5 FT DOESN'T REALLY MATTER 7.,p 
29 34 5 WE CAN MAKE . . . PrinceCWe,a, 
30 33 3 LOVE ITCH RochcUe Fleming 

32 26 3 COLD SHOULDER Evelyn Thomas 

34 7 I MISS YOU Slymac" 
35 . i BABY TALK A 
36 37 3 RADIO AFRICA Latin Quarter 
37 U 3 A LOVE BIZARRE SheraE 

4 1 43 4 FIRE Fi/e Foe 
42 47 2 STEP BY STEP Audrey Wheeler 
43 [33 WILL YOU SATISFY? Che-reii. 
44 73 n WHO'S ZOOMIN'WHO Arelho fronUm 
45 

47 57 5 BOTH SIDES NOW violoWl, 

49 £33 INSATIABLE WOMAN Isley Jasper liley 
50 53 5 SKIPS A BEAT Warp 9 

5 2 32 9 OHEHATIOHMosgucrode 

5 4 45 O YOU'RE MY LAST CHANCE 52nd Street 
55 123 BEST FRIENDS Eddie Townei 
56 El FEMALE IKTUITIOHMoi To. 
57 36 23 GET LOOSE Aleem 

MUSIC WEEK 

58 CO CAHrt on CLOSE TO YOU fi cc. DibulTfodon DE0T1X! 30021A) 
59 1 i ' THE RIVER TanJCanW LorxtonlON-^) 83(f) 
60'- n LOVE'S COM HA GET YOU i.,;,,?,,.. n Wom-r Brothers V/8689fT) (W) 
61 <1 GIRLIE GIRLIE SapFe, George Wlnne' V/l NfT) 01 US'El 
62 CI3 DOUBLE DEFRESH Hoed Reel Son. w^-emen, [le,D«Z«lA) 
63 6' « IF YOU SHOULD EVER . . .WWj Go-i,7JeOi77|l? -Zte0578iHI 
64'2 a DO ME BXBY M-E u, reo^on Copr-si (12iQ 385 'E) 
65 85 2 LOVE CAUGHT ... E Tome' Cueing/Foooa 18,oad-.o/'7c'cno (,2iB2V/35 |£t 
66 cm COME ON OVER lo^don lON[Xi 84 (f) 
67 '0 13 AFTER THE LOVE HAS CONE fences Supreme SUPcfli 103 (A) 
68 « » WHENEVER YOU NEED SOMEBODY oca. Brown Mo3n„/BAGtri28a:si 
69'8 5 I'LL BE YOUR FRIEND PceoocVrlBcn, Jive ilV£(T) 105 (A) 
70 Cm AFTER YOU E.-ortWngo, /eAonhoton V56017 (Import! 
71 38 e IFYOU WANT LOVE TuEoleFiMoon Eco-jTy And Beot BAB 104 (import) 
72 58 16 100% Copnee lovebcot Infemoiionol lOV 1 (T) (C'SP) 
73 '3 ; ONE MORE TIME wwoAi CBS (DA 6854(0 
74 Cm OOT TO FIND A WAY Rosi Bro-n JumpStrecUS IC01 (Import) 
75 Cm WHAT HAVE YOU DONE FOR ... J, jnel Jocbcn A&M SP 12167 (Import) 

3 TRACK 12 INCLUDES 

SPECIAL REMIX 
Portrait A 6805 (TX 6805l(Cl 

Womer Brothers W8879(T) (W) 
Beat Bond PRT 7P 348 (12P 3481 (A) 

Prelude PRLD 700 llmport) 
New Image N1R 1122 llmport) 
Reco'd Shocli SOHO(T) 60 (A) 

33 50 6 ALL I WANT IS MY BABY Roberta Gil lam Warner Brothers U8828fT) (W) 
MCA MCAfT) 1033(F) 

Total Conirol(12|TOCO 6(E) 
Roc W Horse RHfTl 102 (F) 

Warner Brothers W8B90(I) (W) 
38 niTl HEAVEN MUST BE MISSING AN ANGEL We, Capiial(l7|TAVliE| 
3 9 20 13 ALICE, I WANT YOU JUST FOR ME! FailForce CBSlpA tnioici 
40 39 2 HO SHOW Symbols: Three (eoturingDJ Dr. Shock PRT 7P 345112P3451(A) 

AKanKc A 9494(1) (VS) 
Prelude PRID 696 (Import) 

Tobu(T)A 6927(0 
Ansta ARJST(12)633 (R) 

33 3 COLDER ARE MY NIGHTS The Isley Brothers Womer Brothers W8860(T) (W) 
4 6 60 2 IH THE MIDDLE OF ... Toko Boom Boiling Po.nt/PcJ)dorPOSPiX! 763(f) 

W.de Angle TTW 8563 (Importl 
48 30 4 I CANT LIVE WITHOUT MY RADIO I I Cool) Del JomCBS (IIA 0684 Id 

Epic (T)A 6861 iC) 
Motown ZB 40503 (ZT 40504) |R| 

51 ? HOLD ON TO YOUR LOVE SmokeyRobensonhSotownZB 40553 (H 40554) (Rl 

S 

SlreerwoYe (M)KHAN 59 (A) 
5 3 56 3 ROCK ME TONIGHT (For . . .) Fredd c Jocbon Copitol (121CL 358 (£1 

TO/Virgin TEN 89(12li£) 
Totoi E*peneocoTED 1-2631 vtmpor?) 

Hot Melt'Virgm VS 844(12) (£) 
SirceP-va«e—(MKHAN 61J (A) 

THEEUROBEAT 
ANTHEM OF 1986 

LIME(T)IOI 

[ 
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TOP-75-SINGI.ES 

SIMP REE)#!! 
rm HEAVEH MUST BE MISSING AN ANGEL J Tovuroi(frcddicPuiren)Tho WalkMuvcCroup -O CopJol(l2lTAVl (El 

NEW SINGLE 40 = IT'S ALRIGHT (BABY'S COMING BACK) Eurythmicj (Oovid A. S'cwol) PCA (ll GCA PB <10375112'—PI <103761(81 

JERICHO 

/I 1 rrrTTT, THEME FROM NEW YORK, NEW YORK / ^ ' • Tronl Sinolnj iSonnjr Buri«i) United Pofir.?riJ'ip & Repoic < I -*501 
4238 I- WEST END GIRLS • Pet Shop Bo|S [Stephen Hague) 10 Mute Podophone (12)8.6115 |E] 

7" & 4 -TRACK 12" OUT NOW! YZ63/T <> 43 < STAGES ZZ lop (BJi Ham) Won V/omcr BfOlhc.iV/2002fl) p//J 

C Vi 

? MOON OVER BOURBON STRIfT >0N ■ ' St>ng (Pete SnMh/Shng) MogneUc PoWihlng A&M AMfT] 305 If) 
. WHEN TNE GOING GETS TOUGH, THE TOUGH GET GOING • ^ Bi'ly 0<con (V7 BfoohvioiwB J Ec^tmortd) ?o.-nbo M'.iic <V, Jive JIVcfT) 11 <!(/•) 

- 2 STARTING TOGETHER So PoHord (BiB Kimber) B-H BixUcy Muuc'MCPS (i; 
ELOISE 3 Domned Uon KcSy) Cort'n Muvctjl 

-lii 
CHAIN REACTION CapdoHl 2)0 386 itl 5 Diano Roh (B. GibbfK. Richardion/A. Golulen) Gbb Brclhon/Choppe'l Moiic 0 
HOW WILL I KNOW Ari,to ARlSt|21656(8) 5 Whitney Houiton (Narada Mjchocl Wolden] Rondor (Londonl/Corlin Muitc 
BORDERLINE O Modonna [Regg-e Locoj) Brampion Mujc.v S."fcV/9260m(W) 

Kh SYSTEM ADDICT Tent/RCAP8 40515(12"- ' five Sto' (Bi'ly uvvey) Choppc'l'ChrywIii Mwx (i) 

• 8 BURNING HEART S<om Brothel A 6708(12 -TX 6708) (C) Sofvivor (Fronlic SuOivcn/Jcn Peicnk) IntdongAVorner Eroi Music fi; 
. LIVING IN AMERICA . . 5 ft t> jomes Bro«n (Don Hortman) CBS Songs Scoth Brothers (T1A 6701 (C) 

-10 

>11 

THE CAPTAIN OF HER HEART Double (DooWe) EC Music® Polydor P05P(X1779(f) 

12 

-13 

ONLY LOVE Corre/e CARfT) 376 (AJ.'PhJips PH 38 (F) 2 2 Nona Mousloufi (And'C Chopc3e Vlodum'Cosmo) RM.B (MCA Music) (?) 
■25 d DONT WASTE MY TIME Poo! Hordcaulo (Pool Hordcostlel Oval Musk Chrysals PAUlfX) 1 (F) 

14. WALK OF LIFE Vertgo/PbooogromDS1R12(12) (F) Dire Straits (Morlt Knopder/N'eil Dortsmon) Rondor Music/Chonsccorl M'jtic (s; 

15 = TURNING AWAY Sholun- Stevens (Do»c Edmonds) EMI Ml-sjc ® £pk(TlA6819 (C) 

16 THi SUN ALWAYS SHINES OH T.V. O 9 A-Ha(AlonTofney)ATVMutic(y Wofner BrcHici 

-ITs 

18. 

-19 = 

-20 = AND SHE WAS lolling Heods (E T. Ihomgren) V/omef Bros. Music 

21 

22 LIFE'S WHAT YOU MAKE IT Toil Toil (Inn f riesc-Creene) Ishsna/Zcmbo Muvc 
- 23 Ed 

-24< MANIC MONDAY Bongles (David Kohnc) Womcr Bros. Mus-c CBS A 6796 02--TX 6796)10 

25 is 

26'? 

27 =' ONE DANCE WONT DO Audrey Hoi (Gcrmoin) Bovedey Miisk 
28 » SHOT IN THE DARK OlTf Osbourne (Ron Nevison] Viigin Music 
99 21 10 BROKEN WINGS RCAPB 49945(i?- ^ ' Mr. Mister (Paul OeviU'ers/Mr. M-stiy) Wamer Bros Musx (Tl 

> 30 4 3 I'M NOT GONNA LET YOU Colonel Abroms (Richard Jomev Burgess) MCA Music 

3Vfe: 
00 c IF I RULED THE WORLD OL ^ 0 Kurtis Blow (Xortis BScv.) MCA Muvc 

33 -- 
■ OA lS , If YOU WIRE HERE I0MIGHI (Bemix) 0 Ale«onder O Noel (Mpnie Moir) CBS Songs 

35 SWEETEST GIRL Madness (C longcr/A VNlnslonley) Chrysalis Musk 

-36« Huey lewh ond The News (Hucy lewrs ond The News! Chrysoi s Music ' 

38" YOU LITTLE THIEF 
Fcorgol Shouey iDcvd A. Slr^on) Blue Co'or Mm^AS'.AP 

PAIN Coo'lcmpo/Chr/soisCOOKX) 117 (F) Betty Wright (Morsho RodctHe/Betty V/hqht) MCA Muvc 
ALICE, I WANT YOU JUST FOR ME! Full Force (Fufl Force/Mootc/Fo'd) Zombo Mosk 

47=1 

48 « SILENT RUNNING (ON DANGEROUS GROUND) WEA UB908(T] M Mile ' The Mechanics (C Neil) M Rutherfcrd'Hil & RuVBAR/Womer Bros. Music 
4936ri < WHO'S ZOOMIN'WHO Ans.oARIST(12)633(R) Aretho FronHin (N'orodo Mrchoel Woldon) Island Mosie/CorSn Music (i) 

50 ■ , c HOLD ME Teddy Pcndcrgn Asylum £KR 3?(T) (W) is with Whitney Houston (M AAcsser) Warner Bros-'MCA Music 
_ C 1 btttyy, HI HO SILVER ♦ J | LiiiJ jim Osmond U.mDu Dam,ond (Jim Diomondl Rondor Mosic/Moil Music A&MAM(Y) 296(F) 

5231 IN A LIFETIME RCA PB 40535112" - PT 40536) (R) Clonnod/Addtionol vocob Bono (Steve Nyc) Clonncd Music/RCA Musk (i) 

- 54'' 

12 4 imoga ltd (B.l losweii) Warner Eros'Copynghl Conliol Virgin VS 841(12) |E| | 
ur SUGAR FREE (Remix) j |t! Vil imc, (Eumir Deodolo) Intersong Musk Prrrole l/EpiC (T) A 6917 (Q 

4 56 ^ 
I 

CO„10 HIT THAT Pel ^ Q o/ 13 Bronsli Beet (Adc 
'f'TTfe i 59 pa LADIES Montronix (Montronin/M C. Tee) Chrysolis Musk 

IMAGINATION 6 Belous Some (S. Tliompsoa'M Borbiero) Iriiec Music li) PaHcphonc (12lR 1986 (E) 
, THE PHANTOM OF THE OPERA Poi/dorPOSPiXi800in Soroh Bhghimon & Steve Horfey (Mile Boil) The Reclly Useful Group (si 

RADIO AFRICA Roclm'Horse/AristoRHfTJ 102 (f] lotm Quarter (N.gcl Groy) Blocl & GJbcit'Choppeil Music 

61« UNCHAINED MELODY leo Soyer [Alan Tamcy) Anglo-P>c Music® 

- 62 cn 
• 63IS3 ™E,,0"ETTHIEF 

ripsway (Gory longon. Mcrcury'Phonogro Hlpsway (Gory longon/Poul Slave!/ QDufiy) ' 0 Muvc 

EMI (12)EMI 5543(0 645. 

, LA VIE EN ROSE/PULL UP TO THE BUMPER iiJand(l2|iS740(£] Grace Jones [Biociwcl'So(&-i [AAyVoJion (A^ Ryc&n [AAjVN'oel Oi, Mw (A) (si 6552 WASTELANDS Midge Ure (Mage Ure) Maod/SKoflesbury Muvc 

EM! [12iEMI 5540(0 665' Ccctus WoHd News (Chns Kimsey) Rondoi MuS'C 
Mu»o 7BONG 10(1? — 12BONG 10) (l/RT/5P| Depcche Mode (D. Milier/Depoche Modc.'G. Jones) Grobbrng Hondv Sonet 6770 2 SEX AS A WEAPON Pol Benolor (Neil Geroldo) Womcr Bros. Muvc 

Aft C31 P<)WER ,s Y0URS 
WO Rod-.lins (The Tuffr.a/ Lnduvtnes 1 (The Tufty.ay Induvtnes Teem) CBS Songs 

SANCTIFY YOURSELF Simple Minds (Bob C'ecrtnounlaia'Jimmy lovine) IM1 Music ® Virgin SJX 1 (12) (E) 
SUSPICIOUS MINDS london lON[X) 82 (F) Fine Young Conrtbols (Robin Millof) Screen Gems EMI Music ® 

6946 Stars hip (Peter WoU/Jcremy Siruth) IGUto/Petwol' / 
O 7067 LIVING IN TNE PAST Drum Theatre (Gary Langan) Poml Music 

Geimoin DGfT) 7 (JS-I) 

Ep.c(T| A 6859(0 
72 ; ; 

SIDEWALK TALK JcSybeon (J "JeHybecn" BemTez) Won 

-73i EVERYBODY WANTS TO RULE THE WORLDO Tears for fears (Chns Hughes) Virgin,'10 Mute Mercury Phonogra 

MCA MCA® 1031 IF) 74" DONT YOU (FORGET ABOUT ME) Smple Mmdt (Keith Fcrsey) MCA JAusk .J) 
IF YOU'RE READY (COME GO WITH ME) JiveJiVE® 109(A) Ruby Turner feolunng Jonotlipn Butler (B-ily Ocean") Rondor Musi; (London) 75 

STEEL PULSE 
NEW SINGLE 

LOVE WALKS OUT 
7" & 3-TRACK 12" OUT NOW! • HKR34/T 

D'Sipcsuico [>' mea bfcop-OS lro o a aarn-r ccmwus-cal-'is company ORDER f ROM THE UJGQ flLE OROCB 0ES< 01-K-3 5329 CR ' PCM YOUR 11760 SAi ESMAN/IElE-SAlES PtaSON 

DONT LET ME BE MISUNDERSTOOD f Beet ZD 40555(12 -2140556) The Coslello Show Featuring Confodorales (Bvrnctt'tXocmonus) Cadin Muvc 

w 81 

w 82^ 

- 83 

DIGGING YOUR SCENE — Iho Blow MonicjifPe'-erV/Json) RCA Muvc RCA PB 40599 (12 — FT 40660) (CR) 
DONT TELL ME LIES Breelhe [Bob Sorgeanr, Copyoght Convol Stre-i S'REN 1 l(12)f£i 
MY CLEOPATRA PonrcitA 6833(l?- "1X6833)[CJ 94 The Flaming Mussotind (Eddy Oft'o-'C/lim Pdrt<-| Siocm V/eCBS Songs 
HOLD OH TO YOUR LOVE Motown ZB 40553 (1 r ■ ZT 40554) (R) ft 4 W • ) ; 83 ^ SmoVey Robnson (S'ave Borri'Tony Peluso) Jobete.'B'cct B-utl Mu^c 

85 - KM YOUR MAN® Whom! (George Michoel) Morrison lechy Music ® 
w 86 I LOVE YOU 8 7 Stephen Dufty (Stephen Duffy) 10 Muvc 10.'V«gmT£N9in2!lci 

07 COME ON OVER 87 Juna' (Nigel Martnez) EMI/MCA Mask London LON(Xl 84® 

. cn rrrrnj SHE'S ALWAYS A WOMAN/JUST THE WAY YOU ARE J J li.lll Billy Joel (Phil Romone) CBS Songs CBS A 6862 (Q 
FEMALE INTUITION H0t^i^VirgmVS844tl2)(EJ Moi-Toi (Erie Van lija'Jochem Floitsmaj Fodcflnlersong/Hoi Msl'/MCA Move 

OO SKIPS A BEAT Mo'own Z6 40503112' — ZT 40504) (R) V W — Warp 9 (Richcd Sche'.Toft Golden) Wood Move 
-8£ WHEN THE BOYS MEET THE GIRLS Sister Sledge (NJ- Rodgcn) Virgin Muyc'coton Musk AfontcA9486®(WJ 

90 

-91 

SHOULDNT HAVE TO BE LIKE THAT Fro lippo lippi (Dave ABen) Virgin Music Virgin VS 831 (17HE| 
i KNOW THAT MOOD Shooting Port/ (Stuart Morth/Kemson) MCA Muse SirtnSJSEN 12(12J-:El 

WE CAN MAKE IT HAPPEN PRT7P348(12--12P3481(A) Prince Chories & Clly Beat Band (Alcxonde'/Rosc/Joeiph) City Cost'e/Virgin Music 
w" C7 rm POCK ME TONIGHT (For Old Times Sake) ■.,s, Jt '■ Freddie Jockson (P lourence/Slone-Joncs Prod) EMI Music Capitol (12)01358(E) 

HIT THAT PERFECT BEAT O Forbidden Frad/london BITEIX16 (F) WiDioms) Bronslu MuskAViliiom A Bong fs) 

- 92 ::89::= MISS YOU Klymoiu (Klyma**) Choppril Music MCA MCA® 1033 [F| 

93 DO YOU LOVE ME Fourth L Broodwoy/Wond (12iBRW 42 (E) Durel Colemon [Albert PhiDip McKoy/Ooreoce FricDonoW) Rivq M-uvc 
Q4 _ WRAP HER UP ' ' Bton John (Cos Dudgeon) B.g Pig Muvc Rocket/Phonogrom EJS10{12) (E) 

lO/VirgmtEN 116(12) (E) 
THIS TIME A&J4AM(Y)295iF) Brian Adams (Adoms'Oeormouoiain) Rondor MusWAdams Commun.cah'ons'locnz 

INSATIABLE WOMAN Et«®A 686110 Isley Jasper Isley (Marvin WcyrCKris Josper/Em«l lsle,i Wome' Bros. M-uvc 
„ IN THE MIDDLE OF THE NIGHT 
if*' laka Boom (BSy Rush) Chrysc-d Muuc EcLng PoaU-PctydorPOSFiX) 763 [f] 96 

Chrysalis LEOlX) 3 (FJ 97 YOU'RE IN LOVE Rctt (Beau H'Sj ChappeK Musk At'c-Jk A 9502® (W) 
ANOTHER NIGHT Anpa ARlSTfl 2)657 (RJ Aretha Franklin (Norodo Mkhoel Walden) Saecn Gems-H>4l Music . QO ONE STEP • O Kissing The Pink (Peter Walsh) Kissing The Pink Putlchmg Magnet (12! KTP 8 (R) 

99 " THIS TIME INXS (Chris Thomas) MCA Muss Mccvy/Phonogrcm INXS 4(12) (F) 
SMOKIH' IN THE BOYS ROOM/HOME SWEET HOME (Remix) Mcdey Cni? ® Wermcn) EA6I M-jk (A) Wome' Bros. Move (AA) Bextro EKR 33® (W) |QQ DANCING IN THE USA (MEDLEY) The Boss (Bosk) Zombo Muvc WEA *8826® (W) 

MCA MCA® 1024® 
. . Panel Sales increase on lost week  Top 75 chart entries to date (7 weeks) 88 

TITLES A-Z (WRITERS) JUWa, I Woe) Too tot For Mel (Kill tone H. lee) _ <4 Oat Oa»a VoJt De l*.,"®") » " " ' _ " _J0 One Step (MgAiaj Ihe P»kJ W .,43 Oeh lore (TV. CewBa *. OiobeD 11 —4 Pak (*- Kri^rt) ; 45 IroAee Wiwjl (B. Pose t Ceene. i. U^) - SuraiBg Bwrt U. Prteril'L Sutftma)  
RCA FB 49693 (1 ?• - FT 49894) (?) 

Cunung Heerl (1. Oak KMrtHX (L B. t M. CiUi) _ Cmh On Over Ova'm/im 
_• M Op T» The Ivaper (Koe Km lay«< 6. JewelTt. 

EpcAo798ll2- —TX 6798) iC) 
Da Tee ietleve ta lev* (C Hares N. Uwli)  . Da You Lore Mo (A. Hc«srtea/f. B. Kaaatoa DI)„n im% (LAP. 

a Sckc) (P. L ieoeA) 57 

71 56-IS SAVING All MY LOVE FOR YOU# AmtoARiSTd 2)640 (R) / I'. Whitney Houston (Michael Mosser) Womcr Bros/Screen Gems EriM Mask ® 
Dealt ItD Me Lid (iHaspw/UllkftwuSpJa' 

Selunirr lot U- Itams W.-7. Uwo) 37 47 Sevtag IlU My love Itt Tea (IL Msisoc/6. CeffaJ 71 So A> A Wrapea (T- KeSJr/L SHaherg) -  47 « SW» Maoys AWowa ((.fee!).. " Dw/t Waila My Tuaa (P, Bardcaitle) 11 Swt U fte D«i ttWawJeuM")- Doi/ITerj (Torad Aiout Ma) (K- farsay/S-CkiH)--?* ShacUa'' «*»« teea UUThrt - ■ (p. ►,«■) _ 3 ()lris»»H«rsaWAr«»>«l— 
■r Bros Musk EMI America ll?)EA 210(El 

tl To Irfa TVe Worid (Onoriel' Stanley/lk^ki) — Wewik I.au-Wo t De« A Dawgiwrt lutherJcrd I. L I (tSdw/L ' A. tsbotsaa) At 

Hit TWt Perfert Sent (IrauU/Tertcf' 
Hold We (ML Master- L Cioed) — _SA Sojarfnt (I. laracu'SL Beraa) 

_M SwertellGkUC 
SMALL TOWN R.-ra.'Fhonogram JCMfX) 5 (F) John Cougor riVrlenccmp llittic Bostord'Don Gehmon) Ri-o Muse I Kaew 1W Mood (6. Slna i lav* Tee (S. O " I Mill You (UM - idliaW 

_14 TSu PWem Ot n« C^ar- UL Lloyd Wekher.t. 
(I tuM The WerU (t Iknr/D. Aeevw. A k AMMcaal lyric M. taM)~ 

Club-'Phonogiom JAB(X| 26 (1) 
MY MAGIC MAN WQrncr8rOthcrsW8838®lW) Rothelc (Ted CumcriGory Henry) Screen Gems EMl-ln Time Muvc ® THE 

-76 

  H Tau W»*» Bore teokhl (Inrii) (M. Mo<>)— 
If T 7. S JFm ■ mr P» Mel Cm* Id Tee (C 4br««vM. fi 

_n TW Pomw ll Towl (*3lhiiai)    _34 Tfc« So« ASrays Sbioes 0« T.V. (?. WsQk)aca)„- 11>e«M fiMi Km Tori. Mm York (7. IhWJ. 
Pa. Hat Ganma Id T»« (C ASmial *- Frt^am) M tVar^olWo. Tm Tout Moa (C. Mxkacl)  AS This TiaM (A. fc 

HERE COMES THE MAN Boom Boom Room (Stc>e Jcmes/5'm 
Fun After Afl(12lFyN 101 (P) s Etched Copy right Co-wol  TtMlmbit. ■ (Lhiry.'C, C laijwILUlcr) — « 

TvnuH Away QL XreleO  tfedttiatd Melody (»urtA7«rt) _ Hall W UMM. XaopT-l)  

Zoio^/Virgin JAZZ Bj 121 iE) 77 WILL YOU SATISFY? Cherrcne Uunmy JamTerry Lews) CBS Songs 
POWER OF LOVE/DO YOU BELIEVE IN LOVE Chry«:is HUEYIX) 3 ® 

tet5Lntiwi» SutSSy-IA. roJiB.)- 
W* fen Mall* H Happon (C- IteiaaiW*)  Weil lad Oft ft fle*®a»l lam)    WTsm TVj Bap Mats TV* tftll (I*. Uaobiky 'D. 

78 OH THE TRAIL The Pr.mc Mornrs (Chns Tsongondes) Island Musk 
ny.},;; , SSTURD4T10VE , J/ ' ' ChcrreGe Wi'h Akxcnder O'Neol (J.mfoy Jcmlerry Lewn) CBS Songs ■}} 

Virgui VS 840)! 2) (E) 

Juit Tlw Way Xm An (B. JmQ _ La Vn b Ash [L Pvot-lauiswy)  lafet (Maatraaix-'M. C taa)  life'i Wl* Tw Maka h (M. Maffil 'T. Friesa- 
-79 

80 

JUST CANT STAND IT Mot B<anco (Phi Hording) Smooth Dog Muuc'Cop,rigm Contra) WEA YZ62® (snT 
JOHNNY JOHNNY _ WchenwaoVCBSSKlX)24(0 Prefab Sprout (Ihomos Dolby) Kitchen Muii&CES Songs  

MaatMoaday (Chrutoa Maea dw Beorbea Una* (Stiag) — My Oooaalro (A, Savage) .. My Maf>( Maa (C- Hoary) 

_ 33 WWt ZaeaW «n» (H. M. WiUwv-P. Ctast.'  9 A. FraaUia) ——  -70 WiB T»i latitly? (J. Banh ta-T. lavis).  -34 Wrap I4«r W (L ioka'*. toai o. SooaUvan F. " * ' ' " ■■W- «»Tt ■ 11\ Taort latry (Cortus WorU Newt] _ Tea Unia TW (Betaocrt YmkU _ ToV* U lav* (Ptarry.-Crouoo.) 

PLATINUM 
(One million sales) 

GOLD 
• (500.000 sales) 

^ SILVER 
> (250,000 sales) Ea indicates a re-entry Indicates title available in sheet n Key to distributor's code — see albums releases page 



aXBE 

TOP US SINGLES 

1* 1 HOW WILL 1 KNOW, Whitney Houslon Arista 
2* 4 KYRIE, Mr. Misfer RCA 
3 2 WHEN THE GOING GETS TOUGH... Billy Ocean Jive 
4* 9 SARA, Sfarship Grunf 
5* 7 LIVING IN AMERICA, James Brown Scotti Brothers 
6* 8 THE SWEETEST TABOO, Sado Portrait 
7* 11 LIFE IN A NORTHERN TOWN, Dreom Academy Warner Bros 
8* 12 SILENT RUNNING, Mite & The Mechanics Atlantic 
9 3 BURNING HEART, Survivor Scotti Brothers 

10 5 IHArS WHAT FRIENDS...,D.Worw,ck/Fnendi Arislo 
11* 15 SECRET LOVERS, Allontic Starr A&M 
T3* 13 A LOVE BIZARRE, SheibE Paisley Pork 
13 6 I'M TOUR HAN, Whom! Columbia/CBS 
14* 19 THESE DREAH5, Heort Capitol 
15 IC CONGA, Mbmi Sound Machine Epic 
16* 17 TAR2AN BOY, Baltimoro Manhattan 
17* 22 KING FOR A DAT, Thompson Twins Arista 
18* 28 DAT BY DAY, The Hooiere Columbia/CBS 
19* 26 RUSSIANS, Sling A&M 
20 21 THE SUN ALWAYS SHINES ON T.V.,A-ha Warner Bros 
21 23 DICITAl DISPLAY, Ready For The World MCA 
22 * 30 NIK1TA, Ellen John Geffen 
2'3*Tr STAGES, 22 Top Warner Bros. 
24 * 33 SANCTIFY YOURSELF, Simple Minds A&M/Virgln 
25 27 HE'LL NEVER LOVE YOU..., Freddie Jodson Capitol 
26 * 20 R.O.CK. IN THE USA, John Cougar Meliencamp Riva 
27* 35 THIS COULD BE THE NIGHT, loverboy Col/CBS 
28* 37 WHAT YOU HEED, Inxs Atlantic 
29* 34 BEArS SO LONELY, Charfie Sextan MCA 
30 14 SPIES LIKE US, Paul McCartney Capitol 
31 18 TALK TO ME, Slevie Nicks Modern 
32* 3o SAY TOU, SAY HE, Lionel Richie Motown 
33* 39 (HOWTO BE A) MILLIONAIRE, ABC Mercury 
34* 38 AHOTHER NIGHT, Arelho Franklin Arista 
35 * 40 LETS GO All THE WAY, Sly Fox Capitol ■ 
36 16 GO HOME, Stevie Wonder Tamla 
37 25 WALK OF LIFE, Dire Straits Warner Bros 
38 * 42 NIGHT MOVES, Morilyn Martin Atlantic 
39* 48 MANIC MONDAY, Bangles Col/CBS 
40* 56 BOCKMIAWADEUS, Falco A&M 

BULLETS 

41^4_.0NJ#IEJl£<»£VII!,AKadio_ 
ti* *7 K0_tAg_WAY.0VTJiccenlcopa  
<>* 54 IBIDUI AM PIUS. Tnm Petty A Thn Hi.orthrl.nl..r.  with Slevie Nicks MCA 
47* 53 TINDER LOVE, Force M.D.'S Warner Bros./Tommy Boy 
48* 52 BOP, Dan Seals EMl-America 
49* 57 I'W HOT THE ONE, The Cars Eleldra 
SO* 55 CAUIHC AMERICA, Electric Light Orchestra CBS Associated 
52* N KISS, Prince And The Revolution Paisley Park 
53* 63 DO ME BABY, Meli'sa Morgan Capitol 
54* 66 I'DO IT All AGAIN, Sam Harris Motown 
56* 67 IWE IF LIFE, Opus Polydor 
57* 68 ADDICTED TO LOVE, Robert Palmer Island 
60* N ICAWT WAIT, Stevie Nicks Modern 
63* 73 IE BEL ACE {THE BEST YEARS), Pat Benafar Chrysalis 
64* 74 HIKE YOU, Phyllis Nelson Carrere 
70* 83 JIMMY MACK, Shcena Easton EMI-Americo 
72* 81 IETME BE THE ONE, Five Star RCA 
74* N I THINK IT'S LOVE, Jermaine Jackson Arista 
75* 84 THE POWER OF LOVE, Jennifer Rush Epic 
76* N OVERJOYED, Stevie V/onder Tamla 
79* 94 YOUR LOVE, The Outfield Col/CBS 
80* 85 SOMETHING ABOUT YOU, Level 42 Polydor 
83* 88 STEREOTOMY, The Alan Parsons Project Arista 
85* 89 IT'S ALRIGHT (Baby's Coming Back), Eurythmics RCA 
86* 95 SATURDAY LOVE, Cherre'.le with Alexander O'Neal Tabu 
88* 92 ALL THE KIHGS HORSES, The Fire Atlantic 
92* 98 THE MEM All PAUSE, Klymoxx Constc'lafion/MCA 
93* N IH MY DREAM, Ookken Elektra 
94* N AIITTLE BIT OF LOVE, New Edi'ion MCA 
95* N WHAT HAVE YOU DONE FOR ME LATELY, Janet Jackson A&M 

4 1-10 0 

ANNABELIA WAR BOYS/lba RCA PB 40541,-PT 40542 12" (Rl AHDY, Horate USER'(Version) Muiic Hawk MH 16 12" US} 
ASTAIRt FIRE ME UPC(lnsl) Pojsbn PASH 12 52 12:■ IAI , „ „ .„v im n" Pir Bad (Fl 

' ATLAKTIC STARR SECRET LOVERS/Wbon love Calls ASM AM 307 Pic .B?5:JJ!,Y,3,0.7 
BAINES, Marie & Bobby Floyd SECRET LOVER/Loving Mood loo Froscr BT 003 12 IJOI 

"BANCIES MANIC MONDAY/ln A Diltcrenl light CBS OA 6796 Poster Bag IC 
BEAUVOIR, Joan FEEL THE HEAT/Standing In The Line 01 Fire Virgin VS 834;V5 844-14 BLUE ZONE LOVE WILL WAIT/There Was I RorkiiT Horse/Arista RH I07;RHT 10/ 12 (H 
BODINES THERESE'tba Ctcalioii CRE 028,-CRE 0281 12" Pic Bog ll'RTI BROWNE, Jackson FOR AMERICA/Till I Go Down Elcklra EKR 35 IWI ., ,w| ' BROWN, Jocelyn LOVE S GONNA GET YOlMFun House Mix) Womcr Brothers W 8889;W 88»yi 
BURNS, Jake SHE GREW UP'tbo Rigid Digils SRD 3,-SRDT 3 12" H'Backsl   0 ,F| ' CAMEO A GOOOBYE'lVe Got Your Image Club/Phonogmm JAB 28;IABX 28 12 mc cxtto Imtk On The U 
CAMPBELL, Bill WE ARE IFUNKYI/IPart 21 BSB BBD 21010 12" US) ... 
CASH, Rosanne I DON'T KNOW WHY/You Don't Want MeAA/hat You Gon"3 0° 
CHAKK IMAGINATION (WHO NEEDS A BETTER LIFEMDub VetsionWInstl MCA rONT2 12 |FI 

"CHERRELLE WILL YOU SflTISPl'"lba in double peck with SATURDAY LOVE (Rf™*),'bf,,!0
p

b" ™ Tt,eme CLANHAD CLOSER TO YOUR HEART/Buachaill on Eirne RCA PB 40357 Pic BagiPT 40358 12 Pic Bag mc cxlro trac 
From Harry's Game/Robin (The Hooded Man) (R) 

CODY, Tim CIRCLE ONCE AGAIN/tba Towerboll TOW 77 (E) 
CRAVATS LAND OF THE GIANTS/Iba Reflex 12RE 10 12" only Pic Bag" (l/RT)   n , K CROSS, Christopher THAT GIRL/Open Your Heart Womer Brothers W8834;W8834T 12 inc extra trac 
DALTR^Roger'uNDER A RAGING MOON/Move Bener In The Night in double pack with BEHIND BLUE EYES - 5.15/Won"t Get Fooled Again 10/Virqin TEND 81 Gatefold SleeveJENG 81-12 12 Gatefold Sleeve (tl 
DANIELS, Rofy LET'S LEAVE THE LIGHTS ON TONIGHT/Hey Lord, It's Me Mint CHEW 104 IbP) 
DAVIS, Teddy TABANKA/Bobby Beat B&B BBD 175 12" (JS) 

a DAY, Morris COLOR OF SUCCESS/(lnst Mix) Womcr Brothers W8809;W8809T 12" (W) nwc iu Pir 
DYNASTY AND MIMI DYNASTY RAP/The Story Of The Carrington CrewThe Bugging Animal Farm Jive Jivt I to r e 

Bag;JIVE T 116 12" inc extra tracks The Story Of The Carrington Crew (The Blake Beat Box Mixl/Dynasty Rap (Alexis 
Acapella) (A) i "EXCEPTION SLAP YOU BACK/Dub Mix City Beol CBE 70V Pic Bag,<BE 1201 12" (W) (Change of dislrbotor) 

52ND STREET I CANT LET YOU G0/(Jazz Style) 10/Virgin TEirn4;TEN'D 114-12 12" in double pack with Tell Me How It Peels 
(M&M StyleeJ/ITimmy Regisford Mix) (E) 

"FRANKLIN, Aretha ANOTHER NIGHT (DUB MIXI/Nightlife Mix/Kind 01 Man Arista ARIST 22657 (R) 
FREIGHT TRAIN MANS LAUGHTER/tba Bam Caruso NRICO 31 (MW) , , „ . 
FURNITURE THE LOVE MONGERS-Talkmg Kinens Premonition PREM 5 Pic Bag: 12PREM 5 12" Pic Bag inc extra track I Can t 

Crack (I/Backs) 
GOLD A LITTLE CLOSER TO FREEDOM/Un Pen Plus Pres Oes Etoiles WEA Inlemotional X8930;X893aT 12" (Wl 
HAMMOND, Seres SHE LOVES ME NOW/lba Gteemleoves GRED 196 12" only IJS'SPI HEART THESE DREAMS/Shell Shock Copllol CL 394 Pic Bag (El 
HOUSEMART1NS SHEEP/Drop Down Dead Go! Disis GOD 9tGODX 9 12" Pic Bag IF) ICEHOUSE NO PROMISES/The Perfect Crime Chrysnlis CHS 2978,-CHS 122978 12" Pic Bag (fl 1 JACKSOH, Jcrmalne I THINK IT'S LOVE/Voices In The Dark Aiisto ARIST 655,-ARIST 12655 12" Ifl 
JOHNSON JNR., Frankie WHENEVER YOU CALL ME/(lnst) Debut/Passion DEBT 3003 Pic Bag DEBTX 3003 12" (A) 
JONES, Howard NO ONE IS TO BLAME/The Chase WEA HOW 9;HOW 91 12" (W) 
JOHES, Mat TRIBUTE TO BOB MARLEY/Jah Jah Woman Instant INS-RE-001 (Zodiac Records — 01 455 6620) 
KING DREAM CHORUS & THE HOLIDAY CREW KING HOLIDAY (Martin Luther King Tribute Song)/(Ext) Club/Phonogram JAB 

29;JABX 29 12,• (F) 
KIRKWOOD, Diana VALENTINO/You Come Into My Life While Rock BOC 1 Pic Bag (A) P LAURENCE, Paul STRUNG OUT/I'm Sensitive Capitol CL 393 Pic Bag;12CL 393 12" (El 
LEE, Dee C. COME HELL OR WATERS HIGH/I Don't Miss CBS A6869 Pic Bag,TA 6869 12" Pic Bag (0 
LIGHT, The CONTRASTING STRANGERS/Monument Inevllable/RCA ZB 40149;ZT 40150 12" inc extra track I'm Thinking Of 

You (R) MARCH VIOLETS, The TURN TO THE SKY/Never Look Rebirth/London VRB 27;VRBX 27 12" Inc extra track Deep (F) 
MENDES PREY WONDERLAND/Can You Believe It Wag/Priority WAG 2;'12WAG 2 12" (E) 
MIDNIGHT EASY PROMISE TO BREAK/(lnst) Polo POLO 40 Pic Bag.POLO 1240 12" Pic Bag (A) 
MOUSKOURI, Nona I HAVE A DREAM/Recuerdos Philips PH 39;PH 3912 12" inc extra tracks The White Rose 01 

Athens/Bridge Over Troubled Waters (F) > NICCI CAN'T GET CLOSE TO YOU/Close To Who? Debut/Passion DEBT 3002 Pic Bag;DEBTX 3002 12" (A) 
> NICOLE DON'T YOU WANT MY LOVE/Shy Boy Portrait A6933;TA6933 12" Pic Bag (C) 

PASSION SUNSET AND VINE (THE VERY FIRST TIME)/La Phonographique Wog/Priority WAG 1; 12WAG 1 12" (E) 
PATTERNS IN PERU THIS IS THE NIGHT/Playing Games WEA YZ 60;YZ 60T 12" (W) 
PAUL, Frankie KEEP ON DANCING/Dancing Dub Greensleeves GRED 194 12" only (JS/SPI 

"PELLAY, Lana PISTOL IN MY POCKET/(lnst) Sublime LIME 101;LIMET 101 12" inc extra track Dirty Harry (Remix) (A) 
PENTANGLE PLAY THE GAME/Saturday Movie Making Waves SURF 1107 (MW) 
PERILS OF PLASTIC RING A DING DING/Debile Matin WEA YZ 61;YZ 61T 12" (W) 
PET SHOP BOYS LOVE COMES QUICKLY/That's My Impression Parlophone R6n6 Pic Bag (E) 
POCUES POGUETRY IN MOTION EP. LONDON GIRL/The Body Of An American/A Rainy Night In Soho/Planxy/NoePHill 

Still BUY 243 Pic Bag;BUYIT 243 12" (E) 
' PRINCE AND THE REVOLUTION KISS/Love Or Money Paisley Pork/Warner Brothers W8751;W87S1T 12" (W) 

RAVEN GIMME SOME LOVINVOne On Atlantic A9453 (W) 
, REAL THING, The YOU TO ME ARE EVERYTHING (DECADE REMIX '76-'781/Foot Tappin' PRT 7P 349 Pic Bag;12P 349 12" 

Pic Bag inc extra track Children Of The Ghetto (Original "78 Vintage Version) (A) 
RED GUITARS NATIONAL AVENUE/King And Country Virgin VS 832;VS 832-12 12" inc extra tracks Thmqs I Want (E) 
ROBERTS, Paul BACK TO ENGLAND'The Good Life Sonef SON 2297 Pic Bag (A) 
ROGERS, Mick BRING BACK THE NIGHT/Too Late Troian MR 1 (A) ■ ROYALLE DELITE SPEND A LITTLE TIME WITH ME/tba Slreetwave KHAN 60/MKHAN 60 12" (A) 
SAATCHI, Phillip POOR MAN'S PARADISE/You Should Be Mine A&M AM 303;AMY 303 12" (F) 
SALVATION JESSICA'S CRIME/tba Batfish Incorporated BF 103;USS 104 12" (I/Red Rhino) 
SAMSON featuring Bruce DiCKINS VICE VERSA/Losmg My Grip Capitol CL 395 Pic Bag;12CLP 395 12" Picture Disc (E) 
SAYLE, Alexei MEANWHILE/Advemsing CBS A6669 Pic Bag,TA6669 12" Pic Bag with free slicker (C| 
SCOn, Jimmy THE HUNT/tba Move MS 9;MSS 9 12" (CH) 
SCREAMING TREES RELEASE'tba Native NTV 6 12" (I/Red Rhino) 

••SEXTON, Charlie BEAT'S SO LONELY/Attraction-'Beat's So Lonely MCA MCAX 1026 12" Remix;MCAP 1026 Picture Disc (F) 
SHINE, Brendan LONELINESS/(Accordian Inst) Ploy PLAY 206 (SP) 
SHOCK HEADED PETERS LIFE EXTINGUISHER/tba Beach Culture 3BC 12" (|/Backs| 
SIMON, Jo ONE LAST LOOK/fExtl/Always On My Mind Complete 12CLP 2800 12" (A) 
SINITTA SO MACHO/Cruising (Remix! fon Fare FAN 7 Pic Bag,12FAN 7 12" Pic Bag (A) 
SIOUXSIE & THE BANSHEES CANDYMAN/Lullaby Wondorland/Polydor SHE 10;SHEX 10 12" inc extra track Umbrella (Fl 
SMASH PALACE LIVING ON THE BORDER LINE/Night Of A Thousand Faces Epic A6788 (C) 
SOUP DRAGONS THE SUN IS IN THE SKY EP Subway SUBWAY 2 (I'RE) 

"SPIDER GIMME GIMME IT ALL/(Extl/Rock Tonite/Did Ya Like Baby' (Live Version) PRT 12P 344 12' (A) 
SPLIFF RIFF MORE TODAY THAN YESTERDAY/You Shook Up My World JK Productions JKO 111 Pic Baq 12JK0111 12" IE) SPRUNG AUS DEM WOLKEN PAS ATTENDRE/tba les disques du soleil el de I'acier (no cat no) 12" (I/Red Rhino) 

" STEVENS, Kcnni ALL DAY ALL NIGHT (Keep On Loving Mix)/The Jazz Mtx/Funk Mix Elite DAZZ 50 12" Pic Baa (A) 
STRANGE CREW REBEL BLUE ROCKER/Love Addiction EMI S549 Pic Bag,12EMI SS49 12" (E) 
TEPPER, Robert NO EASY WAY OUT/Domination Scolti Brothers A6948 (C) 

"THOMAS, Evelyn COLD SHOULDER (HOT MIXl/(lnst) Record Shock SOHORT 60 12" (A) 
TOOLS YOU CAN TRUST SAY IT LOW/tba Red Energy Dynamo 1701 (I/Red Rhino) 
UFO NIGHT RUN (REMIXKHeaven's Gate (US Remix) Chrysolls UFO 2 Pic BaqiUFOX 2 12" Pic Ban (Fl 
UNITED NATIONS YOU CHEATED/Paymg The Price Magnet MAG 291 (R| y 

VENDETTA SO DO I (REMIX '86)/0ne Step At A T.me Plazo PLAZA 018 (SP) 
WAITS, Tom IN THE NEIGHBOURHOOD/Smgapore Island IS 260 Pic Bag,12IS 260 12" Pic Baq ISD 260 Limited Editinn in 

double pock with TANGO TILL THEY'RE SORE (Live Track)/Rain Dogs (Live Track) (E) 
WHISTLE (NOTHING SERIOUS! JUST BUGGIN''Buggin' Much Hard Champion CHAMP 12 P.c Ban CHAMP 121? 19" m 
WILLS, Viola DARE TO DREAM/Iha Slreelwavo KHAN 66,-MKHAN 66 12" (A) Dag.LHAmr 1212 12 (A) 
WOLF, Virginia WAITING FOR YOUR LOVE/Take A Chance Allontic A 9459 (W) 
WONDER, Stevie OVERJOYED/dnst) Motown ZB 40567;ZT 40568 12" (R| 
WORKFORCE BACK IN THE GOOD BOOKS/lba Rorsthoch toiling 7 ROR 5 Limited Ediiion.ROR 5 12" Pic Bag (l/RTI 
" previously listed in alternative format 

Mon24-Frl 27 Feb 
Single Releases: 89 

Year to Date 
(9 v/eeks to 27 February 1986) 

Single Releases: 676 

A Goodbye C A Little Closer To Freedom G All Day All Night S Another Night  F Back In The Good Books W Back To England R 
Beat s So Lonely S Bring Back The Night R Candyman.   S Can't Gel Close To You ...N 
Circle Once Again C Closer To Your Heart  C 
Cold Shoulder T Color Of Success D 
Come Hell Or Waters High L Conlrustmg Strangers L Dare To Dream W Don't You Want My Love N Dynasty Rod D Easy Promise To Break M 
Feel The Heal 8 Fire Me Up A For America B Gimme Gimme It All S Gimme Some Lovrn" R 

ct 
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I Can't Let You Go   F I Don't know Why   C I Have A Dream M I Think It's Love 'J Imagination C In The Neighbourhood..; W Jessica's Crime  S Keep On Dancing   P King Holiday K Kiss '■ P Land 01 The Giants.. . C Let's Leave The L'ghts On Tonight  O Life Extinguisher S Living On The Border Line S Loneliness S Love Comes Quickly  P Love Will Wait  ...B Love s Gonna Got You . B Manic Monday B Mans Laughter   f Meanwhile S More Today Than Yesterday  S National Avenue R Night Run  U No Easy Way Out T No One Is To Blame J No Promises  I (Nothing Serious) Just Buggin' W One Last Look S Overjoyed  W PasAttendre   S Pistol In Your Pocket P Play The Game P Poguetry In Motion EP... .P Poor Man's Paradise S Rebel Blue Rocker  S Red Square T Release S Ring A Ding Ding P Say It Low T Secret Lover ,. 
i 

'7 

V 

Spend A Lmlc time With Me  Strung Out  Sunset And Vine .. Tabanka   That Girl   The Hunt  
The Love Mongers    The Sun Is In The Sky EP- S Thcreso  b These Dreams H This Is The Night p 
Tribute To Bob Marley J Turn To The Sky.. .. M 

Under A Ragm Moon . User   Valentino Vice Versa  Waiting For Your Love . War Boys , . 
We Are  Whenever You Call Mc Will You Satisfy' 
Wonderland. You Cheated , You To Me Are Everything.. 

See New 
Albums for 
Dislribufors 

Codes 
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Go-Bs 

set for 

spring 

reign? 

By John Besf 

THE GO-BETWEENS' position is a 
bit like that of the boy who cried 
"wolf" A knowing few have been 
screaming and shouting about the 
best thing to come out of Australia 
since ever, for so long now that the 
familiarity of the cry has dulled its 
effect. It can be widely acknow- 
ledged that The Go-Betweens 
have made some of the very best 
records of this decade without this 
ever prompting further investiga- 
tion. 

Perhaps the problem lies with 
the fact that the foursome have 
had more record companies than 
they'd care to — or can — remem- 
ber. For many this is proof enough 
of the charges of "difficult bas- 
tards" that have been levelled at 
them. But just maybe it points to an 
inability on the part of labels to 
successfully market "quality" acts 
without expecting them to resort Jo 
the usual pop vaudeville. 

Robert Forster, songwriter and 
possessor of a wit as arid as the 
outback, agrees: 'We've never 
been asked to leave a label be- 
cause we've been in any way diffi- 
cult. But I think we do have a sense 
of anger — no-one's ever been 
able to present us to the British 
public in any sort of cohesive or 
intelligent way." 

1986 is going to see the turning 

of the tide. The Go-Betweens have 
just been plucked from the jaws of 
ridiculous obscurity (a major deal 
with Elektra down the pan with the 
company's UK disappearance) by 
the very on-the-ball Beggars Ban- 
quet. A single, Spring Rain, captur- 
ing a rare sense of wonder and a 
wildly memorable tune, has just 
received timely release. And an 
album. Liberty Belle And The Black 
Diamond Express, will in early 
March make everyone wonder 
why they are not superstars, 
perhaps to the extent that will be- 
come just that. 

Whatever, Forster and fellow 
writer Grant McLennan are cer- 
tainly feeling good about things at 
the moment: "It's all connected 
with the idea of being presented to 
the public in a good way. Beggars 
seem to hove a very good grip on 
what our qualities are. They are 
very interested in letting us present 
ourselves and have made very few 
suggestions as to how we should 
look or anything, We made the 
record and they just loved it; that 
was very gratifying." 

What do The Go-Betweens try 
to achieve with their songs? 
McLennan. "I just want us to 
achieve the best version of that 
song as a band. And I'd like our 
songs to mean something in 10 or 
1 5 years time as well as meaning 
something now." 

It would be nice if they meant 
something to a lot more people 
now. Forster: "Yes, I think our songs 
have the great potential to be liked 
and admired by a large amount of 
people. I mean basically I'd like our 
music to be able to change lives. It 
has done on occasion but it would 
be good if we were in a position 
where it was almost a tidal wave 
kind of thing." 

In these days of instant gratifica- 
tion, Go-Between records demand 
to be listened to. The more you 
listen, the more you get back. But 
can people be bothered? Is pop 
any place for a quality band in 
1 986? 

Forster "I mean, you're right, we 
are of the utmost quality. But there 
are definite avenues that people 
can come in on and enjoy the 
record fairly immediately. There's 
appealing melodies, good playing 
— you can just sort of roll into each 
song, and that's why I think this LP 

]k- 
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could do very well." 
Somehow, without specifically 

being anything like it, Liberty Belle 
is strongly reminiscent of The Talk- 
ing Heaas classic More Songs Ab- 
out Buildings And Food. This intri- 
gues McLennan, not just because 
More Songs has sold more copies 
than all The Go-Betweens' albums 
put together, but because he thinks 
it's a great record. 

But do The Go-Betweens have it 
in them to be as big as The Talking 
Heads? There's certainly that same 
underlying intelligence in every- 
thing they do. But while for the 
Heads it has become an actual 
marketing angle, for The Go- 
Betweens it's always been a slick- 
ing point. Does their depth actually 
put people off? 

Forster: "I don't think it's ever a 
case of putting people off. It's more 
been a failure of companies to put 
people on. I think we are a char- 
ismatic band and a very good 
looking band. We're a band of 
four very strong images, and I think 
it's been a massive oversight from 
people at record companies not to 
successfully present us. 

With Beggars this is changing. 
The band have interviews with the 
NME, Sounds, Melody Maker, rm, 
Beat, One Two Testing and even 
the BBC World Service surround- 
ing the release of Liberty Belle — 
easily more than ever before. In 
March they will be undertaking 
their most comprehensive tour of 
the UK yet with a new keyboard 
player). And in a week or two they 
will be back in Australia making 
their first video. 

Feeling is at last building that the 
group's long training as craftsmen 
of their trade could be about to 
pay huge dividends. But McLennan 
and Forster's nine years together 
have left them with little fear that 
success would blunt their edge. For 
a bunch of "difficult bastards" 
they'd even quite like all the para- 
phernalia that goes with being pop 
stars. 

Forster: "Ever since I was about 
two years old I've wanted a mana- 
ger. I love uttering those words to 
people, 'Don't talk to me, talk to my 
manager'. I like the idea of having 
an agent, I like having a publisher. I 
like all those words. The only drag 
is sometimes I dislike being the 
centre of attention." 

There'll be more of that if you go 
right to the top. "But then you only 
move in areas where you're fully 
protected," says McLennan. "I like 
body-guards, limos, that sort of 
stuff. I wouldn't mind being a pris- 
oner in a nice big palace." 

It wouldn't destroy your source 
of inspiration? "No I don't think I'd 
be one of those people who's 
ruined by success, John." You get 
the feeling they wouldn't mind the 
opportunity of finding out. 

The Go-Betweens have uncon- 
ciously resisted the undignified drift 
towards commercialism (call it sell- 
ing out) that tends to afflict bands 
for whom overnight success never 
comes to coll. They have continued 
to make the records and write the 
songs they want to write and re- 
cord them as best they can. This 
has long brought them critical 
plaudits, perhaps now they'll sell a 
few copies too. Grant? 

"I'm very proud of that record. It 
has somehow captured everything 
that we wanted to do, which is 
quite a rare thing to say." Robert? 

"I'd just like to say, I think we've 
made a very very good record. I 
hope people support it, I hope 
people come and see us play, be- 
cause I think we do what we do 
very well." 

Go go go: The 

Housemartins' 

latest fling 
GO DISCS! the label which recog- 
nised the talents of B Bragg before 
anyone else, is taking its nascent 
stars. The Housemartins, to the 
country on a series of dates along 
with latest signings His Latest 
Flame. 

The Housemartins, whose gospel 
for the Eighties has been winning 
friends and influencing people at 
Radio One and Jhe Tube for some 
time, are currently in the studio 
perfecting five new tracks, while 
His Latest Flame (yet another Glas- 
gow band), formerly bits of Soph- 
isticated Boom Boom, are also ab- 

Feargal 

link bears 

Fruits ... 

FRUITS OF PASSIONS' 
support slot on Feargal 
Sharkey's UK tour— due to 
wind up this Friday after 1 8 
dates nationwide — pro- 
vides one of those pleasing 
equations with all the ends 
neatly lied. 

The Fruits are the latest in 
a long line of Scots spe- 
cialising in gutsy Americana 
and pure pop guitar. The 
nice link with the flat-faced 
crooner is that their vocalist, 
Sharon Dunleavy, brings to 
mind the feisty talents of 
Maria McKee, singer with 
the highly-praised Lone Jus- 
tice, who just happens to be 
the writer of Sharkey's re- 
cent number one single, A 
Good Heart. 

Veterans of the live circuit 
after touring with The 
Bluebells and The Commo- 
tions, The Fruits, who also 
have a fine single, Love's 
Glory out on the Siren label, 
are obviously set to receive 
their just deserts. 

out to enter the recording fray with 
Nick Lowe at the controls. 

The tour dates (February 20- 
March 21) stretch the length of the 
country with the London date to be 
set. In line with label policy, Go! is 
aiming to keep prices down, ex- 
pect to sell Housemartins discs 
when they hit your area. 

Sound education 

for school kids 
TAKING ITS cue, perhaps, from the 
BPI's Life Sound Better To Music 
campaign, the Record Tokens com- 
pany decided to get 'em young 
when it launchea its National 
Schools "Make Music" Competi- 
tion. 

Out of the 700 entrants, 100 will 
receive £5 record tokens while the 
outright winners will have their 
songs recorded at Abbey Road 
and pressed and distributed to ev- 
ery child at the school. Mini-pops 
move over ... 

Strange single and 

album from EA/II 
STEVE STRANGE and his new 
band Strange Cruise have signed 
to EMI Records and the first single, 
Rebel Blue Rocker, is out next week 
(24) followed by an album in early 
spring. Left to right- band members 
Pete Murray, Frankie Hepburn, 
Wendy Cruise and Steve Barnacle, 
Terri N Berg (Smallwood Taylor 
Management) and Dave Ambrose 
(director of A&R, EMI Records); 
seated, Pete Barnacle and Steve 
Strange, David Munns (director of 
artist development, EMI Records) 
and Andy Taylor (managing direc- 
tor, Smallwood Taylor). 

a 

Big cash for the 

right NE band 

EQUIPMENT AND recording faci- 
lities worth £10,000 are up for 
grabs in a North Eastern talent 
competition, launched by Metro 
Radio and Federation Brewery. 

Local bands and solo artists from 
Tyne & Wear, Northumberland 
and Durham area who have been 
playing regularly in the area for 
the last six months should contact 
Steve Martin, features producer at 
Metro (091 488 3131). 
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IS THE ONLY MUSIC WEEKLY TO 

INCREASE ITS CIRCULATION IN 

THE LAST SIX MONTHS 

The July-December '85 Audit Bureau of Circulations figures confirm: 

NME circulation DOWN by 19,838 
Melody Maker circulation DOWN by 7,880 
SOUNDS circulation UP to 77,193 

SOUNDS now sells a certified 50 per cent more copies in the UK than Melody 
Maker EVERY WEEK! 
Why? Because SOUNDS has a direct and simple voice to its readership. The paper 
clearly reflects the excitement and enthusiasm of the music scene generally, and, as 

well as an open-minded editorial approach, offers an information package 
comprising news, reviews, charts, gig guide and instrument coverage which is 
second to none. 

And now our advertisers can benefit as never before, because SOUNDS boasts 
the LOWEST UK COST PER THOUSAND of the three music tabloids.* 

SOUNDS - Clearly the paper to be seen in. Call our Advertisement Department 

now on (01) 387 661 1 for full details of how to expose yourselves! 

Melody Maker 

SOUNDS 

NME  

CPT £17.21 
CPT £18.14 
CPT £28.27 

'Based on mono page rates 
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MARKET SURVEY 
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LEADING COMPANIES % LEADING LABELS % 

15.5 

15.4 
11.8 
15.3 
13.1 
15.5 
9.9 

11.1 
8.1 
9.6 
9.9 

13.6 

10.8 

9.1 
9.9 

12.1 
14.2 
19.5 
18.9 
18.0 

10.6 
9.9 

6.9 
9.8 
6.5 
4.9 
3.0 
4.3 

7.3 

9.1 
9.1 
8.8 
7.6 
6.4 
3.6 
4.5 

6.5 

6.4 

7.4 

5.9 
9.2 

5.7 

3.2 
3.6 
3.3 
4.8 
5.2 

4.2 

2.7 

1.7 

3.6 

3.2 
5.8 
7.3 
8.0 
7.0 
8.1 
9.6 

3.3 

8.0 
2.8 
1.7 
1.4 

3.5 

2.8 

3.3 
3.8 
3.9 
3.9 
3.6 

3.2 
2.5 
2.4 

5.6 

1.3 

2.0 
2.6 

3.0 

4.6 
1.7 

1.1 

1.3 
1.4 
2.4 
2.5 
3.8 
6.8 
6.4 

1.0 1.0 

1984 
1983 
1982 
1981 
1980 
1979 
1975 

B M 

LEADING COMPANIES % 

16.0 

17.2 
16.8 
14.1 
15.8 
13.9 
16.3 

13.1 

9.8 
6.9 
9.6 

11.2 
12.7 
13.5 
6.7 

12.3 
11.7 

12.9 
12.1 
12.5 
15.9 
19.0 
18.7 
20.8 

8.6 

7.4 
7.8 
5.2 
4.7 
2.8 
2.7 

6.9 

5.0 
5.8 
8.0 
5.6 
4.8 
5.7 
8.8 

8.5 
6.9 
5.1 
5.2 

5.7 

5.2 
5.4 
8.5 
7.7 

7.9 

3.5 

3.1 
3.0 
2.4 
3.6 
3.2 
4.8 

3.2 

5.4 
2.6 
2.4 
1.9 

4.1 

2-4 2.3 2.3 

1.8 
3.4 
3.1 
3.8 
5.1 
4.7 
3.3 

2.1 

2.4 
2.9 
2.8 
3.6 

11.4 

1.8 

3.5 

3.9 
3.3 
2.6 

2.2 2.1 

2.1 
1.3 
1.7 
1.5 

1.4 

1.3 

2.6 
2.3 
3.7 
3.4 
3.8 

1983 
1982 
1981 
1980 
1979 
1975 

tpic 

OTHERS 37.9 

BUMS 

LEADING LABELS % 

Hu 

:pk OTHERS 39.8 
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THE GRAPHS on this page were prepared 
from statistics supplied by Gallup based on a 
weekly sample of sales through 250 record 
shops in the UK. Albums are those priced at 
£1.82 and over. The 1985 market survey 
marks the thirteenth year since these were 
introduced. 
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THE CULT: misnomer after their chart success with BB 

TOP INDEPENDENT SINGLE 

2 

She Sells 
Sanctuary 
The Cult 
Beggars Banquet 

Blue Monday 
New Order 
Factory 

Upside Down 
Jesus & Mary 
Chain 
Creation 

IN 1985 The Cult became a 
misnomer. She Sells 
Sanctuary not only held 
off all-comers at the top of 
the indie chart for the en- 
tire summer (June 22 to 
September 7), but also 
saw The Cult develop into 
a Top 20 act (number 15, 
August 3) with all the hall- 
marks of a world-class 
rock band in the making. 

The success of Sanctu- 
ary proved to be the laun- 
ching pad the band had 
been looking for, and that 
the faithful had been pre- 

• ■V- 

& 

NEW ORDER: one year later. Blue Monday's still selling 

JESUS & Mary Chain reaction 

dieting since before their 
debut album, Dreamtime, 
briefly flared at number 21 
at the back end of 1984. 

With Sanctuary still well 
inside in the Top 75, the 
next release Rain, was 
already following its tracks 
to the 20. And in the last 
week of October, Love — 
the album containing both 
hits and the imminent Top 
30 success Revolution — 
finally made them the big- 
gest "cult" this side of Tri- 
vial Pursuit by entering the 
album chart at number 
four. 

In the final indie run- 
down of last year, Ian 
Astbury, Billy Duffy and 
the boys had no less than 
six singles showing — five 
inside the Top 25 — and 
two albums in the first 
five. 

Hatful Of Hollow 
The Smiths 
Rough Trade 

2 Meat Is Murder 
The Smiths 
Rough Trade 

3 Treasure 
Cocteau Twins 
4AD 

THE SMITHS' second year at 
the top of the huge and huge- 
ly varied indies album pile. 
And while they may not have 
repeated last year's impress- 
ive Top Album/Top Single 
double (The Smiths/What Dif- 
ference Does It Make), their 
top two LP placings must be 
equally satisfying. 

SMITHS: "Hollow" victory 

A collection of early classic 
radio sessions and later singles 
Hatful Of Hollow actually 
emerged in November 1984 at 
number seven in the national 
charts, and sold well enough in 
its first month of life to finish 
16th in the year-end chart. 

It started 1985 at the top of the 
indie chart, and there it stayed 
until the end of February when it 
was deposed by the Morrissey, 
Marr, Rourke and Joyce's 
second LP proper. Meat Is Mur- 
der, which debunked many a 
preconception by entering the 
national chart at number one. 

Neither album has left the in- 
die Top 25 since, and both have 
made frequent sorties back up 
into the Top 10 throughout, the 
year. 

TOP COMPILATION AWARD 

7 Now That's What I Call Music 6 
EMI/Virgin 

2 Now — The Christmas Album 
EMIAdrgin 

3 Now That's What I Call Music 5 
EMIA/irgin 

TOP SINGLE 

7 The Power Of Love 
Jennifer Rush 
CBS 

2 I Know Him So Well 
Elaine Paige & 
Barbara Dickson 
RCA 

3 Into The Groove 
Madonna 
Sire 

ITS UNUSUAL for three diffe- 
rent songs with the same title to 
make the UK Top 10 within a 
period of just a few months — it 
look 24 years for three songs 
called Woman In Love to achieve 
the same accolade — but that's 
exactly what happened with The 
Power Of Love, a song title 
which lent itself to hits by Frankie 
Goes To Hollywood, Huey Lewis 
and the News and most recently 
Jennifer Rush. 

Rush's The Power Of Love 
hnally reached number one on 
October 12, exactly 16 weeks af- 
ter it first entered the chart, and 
stayed there for five weeks It 
was the b.ggest selling single of 
akn '.h !■ rno.re than that was also the hrst time that a female 
vocalist had sold more than 1m 
units of a single in the UK. 

4 MUSIC WEEK AWARDS 

TOP ALBUMS 

7 Brothers In Arms 
Dire Straits 
Vertigo/ 
Phonogram 

2 No Jacket Required 
Phil Collins 
Virgin 

3 Like A Virgin 
Madonna 
Sire 

THE SUCCESS of Dire Straits' 
Brothers In Arms came as no 
surprise, but its achievement of 
being the top album of the year 
is all the more notable in the face 
of strong competition from 
albums by Phil Collins, Madon- 
na, U2 and Bruce Springsteen 
amongst rock rivals. 

The band already had three 
albums in the chart when 
Brothers In Arms was released. 
The album shot straight into the 
chart at number one and stayed 
there for three weeks. The adv- 
ance sales alone were sufficient 
to give it platinum status. 

The LP stayed in the top f'v® 
for many weeks. At the time of 
writing, Brothers In Arms hes 
been back at the top of the album 
chart for five weeks and has 
attained triple platinum status. 

February 22, 1 286 
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Hop Singles Company 

Top Album Label 

Top Singles Label 

Top Selling Single 

Jennifer Rush 

'The Power of Love' 

Top Disco Single 

Lisa Lisa and Cult lam witli Fu SI Force 

1 Wonder If I TakeYon Home5 

Marketing Award 

Bruce Springsteen 
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COLONEL ABRAMS PHYLLIS NELSON LISA USA 

TOP liSCi 

SINGLE 

I Wonder If I Take You Home 
Lisa Lisa & Cult Jam With 
Full Force 
CBS 
Trapped 
Colonel Abrams 
MCA 
Move Closer 
Phyllis Nelson 
Carrere 

I WONDER If I Take You Home by Lisa Lisa & 
Cull Jam wilh Full Force, as well as being 
possibly the longest title-and-artist combination 
ever to make the UK charts, was also notable for 
the longevity of its dancefloor appeal. The re- 
cord was a club favourite for months, and this 
was a material factor in its graduation to major 
pop hit status when finally re-promoted across 

the board in the autumn, following a brief 
period of unavailability. Sheer consistency 
made it the top disco/dance charier The record 
was a particular triumph for the Full Force team, 
who both wrote and produced it, and have 
subsequently gone on to equal UK pop succes- 
ses in their own right with the recent Alice. I 
Want You Just For Me. 

TOP DISCO ALBUM 

7 Rock /We Tonight 
Freddie Jackson 
Capitol 

2 Single File 
Cameo 
Club/Phonogram 

3 Alexander O'Neal 
Alexander O'Neal 
Tabu 

FREDDIE JACKSON'S Rock Me Tonight album is currently celebrat- 
ing its approximately 40lh week on the Music Week disco/dance LP 
chart, during which time it has been an almost constant fixture of 
the Fop 5, and a frequent candidate for the No 1 slot between other 
albums whose sales were merely flashes in the pan by comparison. 
And all this was without the benefit of a major UK hit single 

Such extraordinary sales longevity for a debut album is, to say 
the least, unusual, particularly as much of it is clearly due to 
word-of-mouth among mainstream record buyers. Jackson is a 
major musical find, with a soulful vocal style bearing the same 
timeless quality as that of a Marvin Gaye or a Lou Rawls. His day of 
major hit singles will most certainly follow, 

6 MUSIC WEEK AWARDS 

'C 

FREDDIE JACKSON: top disco 
LP for Capital 

TOP HEAVY METAL 

ALBUM 

7 Reckless 
Bryan Adams 
A&M 

2 Eliminator 
ZZ Top 
Warner Bros 

3 Misplaced Childhood 
Ma rill ion 
EMI 

BRYAN ADAMS' Reckless has sold more than 6m copies world- 
wide, and marks the final coming to prominence of a man who had 
gained much behind-the-scenes respect with his songs for Ted 
Nugent and Lita Ford. 

The album is a mature collection of guitar-orientated adult rock, 
and is the smger/songwriter/guitarisl's third UK LP offering, follow- 
ing Cuts Like A Knife and You Want It. You Got It. 

Reckless reflects Adams' adaptability of style, with its contrasts 
between the power of Kids Want To Rock, the soulfulness of It's 
Only Love — which featured Tina Turner — and the almost poppy 
Run To You. 

MARILLION: third in the Heavy Metal section 

February 22, 1 986 
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7 Mass Of St 
Sylvester (Missa 
Papae Marcel Ii) 
Palestrina 
BBC Arfium 
Designed by 
Mario 
Moscardini 

2 Cry 
Giles Swayne 
BBC Arfium 
Illustrated by 
Dan Fern 
Designed by 
Mario 
Moscardini 

«■ './ 1 

. 
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SIIIVE 

DESIGN - 

SINGLES 

1 The Word Girl 
Scritti Politti 
Virgin 
Designed by 
Keith Breeden 

2 Slave To The 
Rhythm 
Grace Jones 
Island 
Designed by 
Jean Paul Goode 

3 Fish Below The 
Ice 
Shriekback 
Arista 
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TOP SLEEVE DESIGN — 

POPULAR FULL PRICE 

7 Cupid & Psyche 
Scritti Politti 
Virgin 
Designed by 
Keith Breeden 

2 Mike & The 
Mechanics 
WEA 
Designed by 
Louis Noberley/ 
Geoff Id a I pin 

3 Flow To Be A 
Zillionaire 
ABC 
Phonogram 
Designed by 
Keith Breeden 

KEITH BREEDEN worked 
on three Scritti Politti 
singles before he was 
commissioned to design 
the Cupid & Psyche 
album sleeve, and disco- 
vered that the band's 

main man, Green, took a 
close interest in such 
matters. 

"It's always hard work- 
ing on Scritti Politti 
sleeves because you've 
got to satisfy someone 
with very clear ideas of 
what he wants," chuckles 
Breeden. "Originally the 
photo on the back was 
going to be the front, but 
it didn't seem suitable. 
We decided on some- 
thing similar to Continen- 
tal chocolate wrappers to 
convey sweetness, and 
the artwork was built up 
from screen prints done 
by Art-o-matic, who were 
very helpful. So was Gary 
Wathen of Virgin." 

Breeden also took third 
place in this category 
with ABC's How To Be A 
Zillionaire, which he de- 
scribes as "a very compli- 
cated sleeve to do". 

"It took about 200 
hours or six months' hard 
work at the drawing 
board," he comments, 
"but I think it's very suc- 
cessful and I'm very 
pleased with it." 

Designed by 
Stylo Rouge 

3 Two Rivers 
The Adventures 
Chrysalis 
Designed by 
John Pasche 

THIS IS Keith Breeden's second 
design triumph in the current 

Music Week Awards, and once 
again Scritti Polilti's Green play- 
ed a major role in the prepara- 
tion and fulfilment of the sleeve 
design for The Word Girl 

"He came to me with a por- 
trait of Shirley Maclaine and a 
lobby card from one of her 
films," Breeden recalls. "He's 
obviously a fan of hers. He 
asked me to make a collage 
incorporating some film quotes, 
and we did it with the help of 
screen prints from Art-o-matic 
once again." 

TOP MUSIC WEEK 

ADVERTISEMENT 

AWARD — MONO 

7 Little Creatures 
Talking Heads 
EMI 
Designed by 
The Artful 
Dodgers 

2 Wreck On Tour 
Billy Connolly 
Phonogram 
Designed by 
Andrew Prewett 

ARTFUL DODGER Keith 
Peacock designed the 
winning sleeve, following 
his guiding principle that 
simple ideas are usually 
the most effective. 

"The sleeve front didn't 
lend itself to reproduc- 
tion in black and white," 
he comments. "We shot 
the picture in black and 
white and used a black 
and white enlarger. 
Stretching and elongat- 
ing the picture is what 
makes it quite striking. 

"Taking Heads is the 
kind of band which is 
right for this type of idea, 
Of course it wouldn't 
work for everybody. I 
don't think stretching and 
elongating Nana Mous- 
kouri, for example, would 
come off." 

Continued over 

AWARDS 

1985 

• Edited by 
Nigel Hunter 

• Written by 
Chris White 
John Best 
Jeff Clark-Meads 
Nigel Hunter 
Barry Lazell 

o 

o 

o 

o 

o « f 
c Q 

Q 

o 

o 

o 

o 

o 

o 

0 
HtltASEDJUNEl? 

0 FIRST STUDIO ALBUW FOR TWO YEARS 
TAH2 L--]TAHTC2 CD 

8 MUSIC WEEK AWARDS February 22, 1 986 



m 

i 

fi 

:^;- 

m. 

^^5 

m mm 

-;■ ; 

m m 
* v SKviy 

..-i g5 J 
■V;^.;. 

, ;- 

- - 
»■■■;> 

r" 

- N ^ — 

XV. 

1 ■ 

m 

TOP iliSIC WEEK 

lifiifisiiiiii 

AWARD — €@IOSJR 

/ Now That's What I Call Music 6 
EMI/Virgin 
Designed by McCormick's 

2 So Far Away 
Dire Straits 
Vertigo/Phonogram 
Designed by Visible Ink 

3 Brothers In Arms 
Dire Straits 
Vertigo/Phonogram 
Designed by Visible Ink 

McCORMICK'S AND EMI/Virgin notch another top 
success in this category with the high-selling Now 
That's What I Call Music series. McCormick's desig- 
ners involved were Janet Newman and Ross Thom- 
son. 

"We wanted to sell an album with a high fashion 
link," says Janet Newman. "We had to persuade the 
public to buy it while it was really hot, and the design 
had to work in press ads and on TV, so it had to be 
really simple." 

TOP CONSUMER PRESS 

ADVERTISEMENT 

AWARD 

/ The Prince's Trust Rock Gala Award 
Dire Straits 
Vertigo/Phonogram 
Designed by Visible Ink 

We Wield The Heaviest Axe In 
Business 

gram 
dsible Ink 

The 

Vertigo/Phonogro 
Designed by Visit 

3 Syco 
Designed by Hicks & Hayes 

PHONOGRAM AND designers Visible Ink took the first 
two places in this category, and Visible Ink's Steve 
Salzburg was directly involved with both, 

"It was nice to do the Prince's Trust for nothing 
because it's a very good cause," he says with a laugh. 
"There was no brief. We just used our imagination 
with the record company supporting us all the way 
and probably spending more on it than usual." 

February 22, 1 986 
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MARKETING AWARD FOR 

TV-MERCHANDISED 

RECORDS, CASSETTES & CDs 

1 Now — The Christmas Album 
EMI/Virgin 
Presentation: Barry McCann 

2 Now That's What 
I Call Music 6 
EMI/Virgin 
Presentation: Jon Webster 

3 The Love Songs 
George Benson 
K-tel 
Presentation: Peter Hunsley 

NOW — The Christmas Album, which also 
finished second to its stablemate Now Thai's 
What I Call Music 6 in the Top Compilation 
category, was something of a gamble because its 
sales life and success were circumscribed by its 
seasonal contents. 

The project was researched in April 1985, and 
the collation of tracks was so successful in quality 
and name value that it was decided to make the 
album one of the Now series. 

"There was a limited period in which to sell the 

LP because of its nature," says Barry McCann, 
"but it was released on November 18 and made 
the lop five in the LP chart before the TV cam- 
paign broke on December 1. On the strength of 
that, we took a further risk by pressing more 
copies." 

The risk was justified because the LP displaced 
Now 6 at No. 1, and sold over 1m copies. Its 
seasonal appeal was emphasised vividly by its 
rapid descent out of the chart once Christmas was 
over. 

TOP PRODUCER 

— ALBUMS 

1 Phil Collins/Hugh Padgham 
2 Mark Knopfler/Neil Dorfsman 
3 Bruce Springsteen/ 

Jon Landau/ 
Chuck Plotkin/ 
Steve Van Zandt 

■ J>m 

m. 

4 

PHIL COLLINS: co-champ in top 
producers LPs 

TOP PRODUCER — SINGLES 

J Nile Rodgers 
2 Richard James Burgess 
3 David A Stewart 

I 
NILE RODGERS: singles success 

10 MUSIC WEEK AWARDS 

DAVID A STEWART" third in singles' producers 

PC 

A 

! ■X-'. 

T/o/f 

BRUCE SPRINGSTEEN: Born in the USA, marketed in the UK 

MARKETING AWARD fOR 

RECORDS, CASSETTES & CDs 

7 Born In The USA 
Bruce Springsteen 
CBS 
Presentation: Nick Rowe 

2 Brothers In Arms 
Dire Straits 
Vertigo/Phonogram 
Presentation: Tony Powell 

3 Hounds Of Love 
Kate Bush 
EMI 
Presentation: Andrew Prior 

KATE BUSH: Hounds Of Love, third best marketing 

TOP 

COUNTRY 

MUSIC 

Kenny Rogers 
Liberty 

BS 

A-t 

Mi 
KENNY Rogers: top of Country 
music 

February 22, 1 986 



1^. - . ^ 

I?"-'*' I 

^v-.-- ■ ■j;«.^v.-:i^i-X-v •■'•" ■• 't-ts >k^-v;h nustfi. b<sn*A 

a®. 

THAT'S WHAT I CALL # 

rrwjL&isC 

i'/cn 

m 
■;< 

•■ •; 

^<K3. «; 
SSI ■iil 

»s 
irv. -/•. 

WSJ 

Ml i ;i iv 

ST. NO 
■-1 

iMIiV: 
;:^;s3 

ll»iO 

'n 

ri 11-: 
C 1 I H ISTM AS > 

A LIU M A 
"'"■I   &s 

CH 

t,; ■ ?■■■:.' 
A 

? <'aF 

> I 9 ^ is 
- 

mm 
SFSISIf irii o yc-«BS! 

V "toAK 
>' :^,vv 

, * 

A'^ m 
A&a 

% dkV 

V _v;"M 

%'Sr,' ,., ^ 
^ ^ o ftp 

.10 ,i' ! ' 11' 

a;. :' %A -f' 4m& 

W 

A'1. 
v OS^ '' -A #3 ^ to 

Aon* • •. srf- . M ^•1' V \ a» 

»■ .wJ ' ■ ' «« 

.t..1 

' AA» 
1 

' ■- i - . 
|i| ik*x 

iav-w&iSLi 



f 
I 

AWARDS ISIS 

% 
'4 

L> 

r f- 

'J/ M 
V 

^r. 

TOP IQNGFOSUVI ¥1010 

— SALES AWARD 

Rupert & The Frog Song 
Paul McCartney Virgin 

HP LONGFORM ¥l®i® 

(Consistent Chart Performance) 

The Video 
Wham! CBS/Fox Video 

TOP MUSIC PROMO DIRECTOR 

1/3 Steve Barron 2 Godley & Creme 

j . 1^*      
TAKE ON ME' the video that made the chart-topping Norwegian band? 

TOP SiiliC PROMO 

Take On Me 
A-ha 
WEA 

THE VIDEO that made the su- 
perstar band. Although produc- 
er Adam Whittaker of Limelight 
prefers to be slightly more self- 
effacing: "People seem to con- 
cur that the video played a large 
part in A-ha's success, but 
obviously there were a lot of 
other factors involved." 

Cry 
Godley & Creme 
Poly dor 

Whatever the extent, Steve 
Barren's video for Take On Me 
has been instrumental in giving 
an unknown Norwegian trio a 
number one single in a score of 
countries around the world. 

For the video Barron used a 
technique called rotoscope, 
which involved animator Mike 

3 Money For 
Nothing 
Dire Straits 
Vertigo/ 
Phonogram 

Paterson making traces of live 
action from projections of the 
actual film. For this they were 
allowed the almost unheard 
luxury of two to three months 
post-production. But the time, 
effort and money, it would 
seem, were more than worth- 
while. 
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Paul McCartney's 

RUPERT AND THE FROG SONG 

The No 1 Selling Music Video o f IQPJy 
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TOP PUBLISHER — 

INDIVIDUAL 

7 Warner Bros Music 
2 EMI Music Publishing 
3 CBS Songs 

TOP PUBLISHER — 

1 Warner Bros Music 
2 Chappell/lnfersong Music 
3 CBS Songs 

ONCE AGAIN Warner Bros Music repeats what is now a yearly 
event by topping both the individual and corporate sections of the 
publishing category. WB has now chalked up five doubles (the 
others were in 1979, 1982, 1983 and 1984), and came first in either 
the individual or corporate sections in every other year since 1977. 

WB Music MD Peter Reichardt is naturally pleased about the 
result, not least because it's the second double scored since Rob 
Dickins left the helm to take over WEA Records, and "he's the 
hardest act of all to follow". Nevertheless, there is no complacency 
in Berners Street over the long roll of Music Week Awards achieve- 
ments. 

"There's a lot of amalgamation elsewhere such as Chappell and 
Intersong and CBS Songs and ATV Music which is giving us a lot 
more competition, but we're staving them off," says Reichardt. 
"Our strength is in our diversity of artists and writers. It's never 
down to one particular artist " 

He pays tribute to The Smiths, Madonna and Red Box among the 
illustrious WB Music roster which has sealed another double 
triumph for the company. 

THE LESLIE PERRIN 

Pi AWARD 

1 The Pogues 
Philip Hall for Stiff Records 

2 Dexy's Midnight Runners 
Phonogram Press Office 

Special commendation: 
Live Aid 
Bernard Docherty for Rogers & Cowan 

Q 

.'A 

-A ■_ - 

LESLIE PERRIN was generally acknowledged to 
be the doyen of Sixties pop publicists and his 
premature death several years ago left a gap 
that has never been filled by any other PR 
person. The Leslie Perrin Award was created to 
recognise the outstanding qualities that were 
the hallmark of his style: originality, flair, old- 
fashioned slog and attention to detail among 
them. 

This year's judging attracted several worth- 
while entries from music industry publicists, but 
the judges agreed that three in particular were 

worthy of commendation. 
Stiff Records press officer Philip Hall won for 

his campaign for The Pogues. an on-going press 
boost that combined humour with professional- 
ism and ran throughout 1985. 

The Phonogram press office, headed by Ber- 
nadette Coyle, ran a close second for its efforts 
with Dexy's Midnight Runners and their album 
Don't Stand Me Down. Although the LP itself 
wasn't a big commercial success, the press 
office mounted a potent campaign which 
attracted considerable editorial space. 

TOP BRITISH STUDIOS 
(Criteria: Based on the Top TOO singles of 1985 as computed by Gallup) 

twice), Strawberry Switch- 
oes To Hollywood, etc) 

2 Maison Rouge (Shakin' Stevens, Duran Duran, Level 42, etc) 
3 Sound Suite (Paul Hardcastle, Fine Young Cannibals, etc) 

1 Sarm West (Band Aid, Wham! f 
blade, Art Of Noise, Frankie G 

CD 

CD 

CD 

A CLASSIC YEAR 

ECAUSE BBC RECORDS HAS DOUBLED 

ITS TURNOVER OVER THE LAST YEAR. 

ECAUSE BBC RECORDS HAS HAD 

12 CHART SUCCESSES. 

ONGRATULATIONS 

MARIO MOSCARDINI 

CLASSICAL SLEEVE 

I I I 
1 
J RECORDS AND TAPES 
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DO YOI 

Sarm has 

Music Week StuJ 

£NOW? 

sen voted 

of the Year 1985 

DO YOU KNOW? 

Sarm now have a Synclavier Room 

and Progrlmnning Suite 

/■ ■ 

DO YOU KNOW? 

Sarm can (Kw offer 

accommodation to clients 

DOYO^ 

Sarm Productionspflj 

Engineers and HUSpB 

NOW? 

the Best Producers, 

ds in the Business 

WELL, 

NOW YOU KNOW 

SARM WEST STUDIOS - ZTT Building, 8-10 Basing Street, London Wll. 229 1229 
SARM EAST STUDIOS - Osborn House, 9-13 Osborn Street, London EL 247 1311 

SARM PRODUCTIONS - Media House, 334-336 King Street, London W6. 846 9566 

February 22, 1 986 
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ASIA 
AZTEC CAMERA 
PHIL BAILEY 
JOHN "JELLYBEAN" BENITEZ 
TERRY BRITTEN 
NEIL DIAMOND 
LAMONT DOZIER 
BOB DYLAN 
ECHO & THE BUNNYMEN 
DAVID FOSTER 
FOREIGNER 
DAVE GAMSON 
GLENN FREY 
DON HENLEY 
MICHAEL JACKSON 
THE JESUS & MARY CHAIN 
HOWARD JONES 
JOHN LENNON 
LONE JUSTICE 
LOS LOBOS TOM 

0^ 
y 

MADNESS 
MADONNA 

MICHAEL MASSER 
STEVE MILLER 

JONI MITCHELL 
MR MISTER 

NEW ORDER 
MICHAEL O'MARTIAN 

JIMMY PAGE 
PETTY AND THE HEARTBREAKERS 

RAY PARKER JNR 
ROBERT PLANT 

RED BOX 
LIONEL RICHIE 

TODD RUNDGREN 
SCREAMING BLUE MESSIAHS 

THE SMITHS 
RICK SPRINGFIELD 

STRAWBERRY SWITCHBLADE 
TALKING HEADS 

THE UNTOUCHABLES 
VANGELIS 

TOM WAITS 
WANG CHUNG 
WHITESNAKE 

WOMACKAND WOMACK 
WORKING WEEK 

YES 
NEIL YOUNG 

ZZ TOP 

WARNER BROS. MUSIC LTD. 17 BERNERS ST. LONDON WI 
TEL: 0I-637-377I TLX: 25S22 
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LP REVIEWS 

TOPPER HEADON: Walking Up. 
Mercury MERH 83. Reservations 
about drummers' IPs aside, 
Headon has survived both the sink- 
ing ship of the Clash and his own 
career, producing a competent 
R&B, soul workout. Old Clash fans 
are more likely to go for Mick 
Jones' BAD, but Waking Up should 
find some support in club, disco/ 
dance circles. Faithful to the origin- 
al Motown blue print, rarely intox- 
icating, but safe and assured. Live 
dales could ignite the latest spark. 

STOCK IT 

CHARLIE SEXTON: Pictures For 
Pleasure. MCA 252 656-1. Ex- 
ceptionally young (1 7) and excep- 
tionally pretty (Matt Dillion mould) 
Sexton has already found Top 40 
status in the US and if reaction and 
rumour are anything to go by will 
do the same here. Fairly anony- 
mous US rock/pop, which will do 
little to sway the uncommitted, but 
leaves exactly enough room for 
the image and the marketing to do 
the rest. As something of a younger 
and more acceptable Billy Idol, the 
success is virtually assured. 
THE COSTELLO SHOW: King 
Of America. F-Beat. ZL 70946. 
The relatively tepid reaction to Mis- 
understood is, of course, a red 
herring; King Of America will be 
Top Five, no problem. Initial hear- 
ings suggest his most straight- 
forward easy on the ear LP to date. 
The King Of America wears a 
denim jacket and surrounds himself 
with his country's heritage of r'n'r, 
R&B, folk and country. Great play- 
ing, great singing, great words — a 
great Costello album? Time alone 
will tell. 

FORGET IT 

DO.RE.MI; Domestic Harmony. 
Virgin V2367. Producer: Gavin 
Mackillop. Unremarkable LP from 
an unremarkably-named Austra- 
lian four-piece whose attempt at 
eloquence comes across as ver- 
bose. They've taken a leaf out of 
the Au Pairs' book, which can't be 
bad, but there's a lot of work to be 
done yet — especially in the vocals 
department. 

THE CRAMPS: A Date With Elvis. 
Big Beat. WIKA 46. Producers: 
artists. "Progression" is not a word 
you'd normally associate with The 
Cramps, and here again you'd be 
right. A Date With Elvis — their first 
since 1983's live mini Smell Of 
Female — is another steamy caul- 
dron of primal sex, violence and 
beat, that their fans are sure to 
send careering to heights seldom 
even dreamt of bv most indies. 
Imitators come and go, but only 
The Cramps know how to do what 
they do the way thev do it. Tube 
and Radio One stun to coincide. 
Includes Con Your Pussy. 

STOCK IT 

have ever thought that an album of 
outspoken political songs (plus bor- 
rowed covers of Blue Oyster Cult, 
Creedence Clearwater, Meat Pup- 
pets, etc) by a one-time buzzsaw 
hardcore band could be so — of 
all things — entertaining? Some- 
where oetween Neil Young and 
Sandinista-style Clash. It is pro- 
foundly sad that lead Minuteman D 
Boon recently died just when the 
secret of how good they were was 
in danger of getting out. 
MOMUS: Circus Maximus. El/ 
Cherry Red. ACME 2. Putting in 
an early bid for the strangest re- 
cord or 1 986, is Nicholas Currie 
with these old testament obsessed 
tales set to gentle Nick Drake 
guitarisms and carousing Kurt Well! 
carols. Ideal for intellectuals, 
pseuds and pseudo-intellectuals. 
THE ICICLE WORKS: Seven 
Singles Deep. Beggars Banquet. 
BEGA 71. A hits compilation so 
early in a career illustrates the cur- 
rent dilemma of The Icicle Works: 
as every other Liverpool band hits 
pay dirt, they remain a confused 
and under-selling outfit. A lack of 
direction is clear in Ian McNabb's 
alarming fluctuation of image and 
was emphasised by a series of 
uneven pre-Christmas gigs. Where 
Seven Singles Deep may succeed 
is in reinforcing the depth and abil- 
ity the band have so tar displayed, 
and via attractive packaging and a 
special low price, seduce much 
needed new support. 
THE FATES: Furia. Taboo Re- 
cords HAG1. Distribution: 
Rough Trade/Cartel. Shades of 
the Roches abound in a captivating 
LP by nine women exploring folk 
mythology and witchcraft. If that 
sounds hopelessly worthy, this is a 
fascinating and very listenable 
album, but one which is likely to do 
best in shops with feminist/folk/ 
Celtic sections. 
VARIOUS: A Diamond Hidden 
In The Mouth Of A Corpse. 
Glorno Poetry Systems Records. 
GPS 035. Distribution: Shigaku 
Trading. Powerful and intriguing 
collection of musical and spoken 
pieces by Cabaret Voltaire, Huskar 
Du, Sonic Youth, Coil, David 
Johansson and more. 

STOCK (\ 
THE ROOM: Nemesis. Red 
Flame. RF47D. Distribution: 
Nine Mile/Cartel. Two-album 
package bringing together an ear- 
ly mini-album (Clear!) together with 
the last (In Evil Hour plus extra 
tracks) by these sadly missed in- 
novative posl-punkers. While the 
acclaimea Evil Hour employs Tom 
Verlaine's masterful production 
skills to bring out the group's most 
lyrical guitar work, the earlier LP 
hinges more on keyboards. But 
what links both is Dave Jackson's 
smouldering lyrics and vocals. Ben- 
ny Profane, Jackson's new project 
with Room bassist Becky Stringer 
should help fill the gap. 

THE MINUTEMEN: 3-Way Tie 
For Last. SST Records. SST 058. 
Distribution: Pinnacle. Who'd 
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FORGET IT 

VOW WOW: Cyclone. East Rock 
Records ERLP 50. Producer: 
artists. Competent but predictable 
heavy rock from this Japanese five- 
piece. The music is solid, agile and 
listenable but distinctly unexciting. 
The moments that do capture the 
attention tend to be ones that 
sound as though they've been 
lifted from elsewhere, notably from 
Rainbow Rising. Limited appeal. 

T O C K r\ 
ACCEPT: Kaizoku-Ban. Portrait 
PRT 54016. The title is Japanese 
for "bootleg", but the album is a 
leg,itimately-recorded concert from 
this increasingly popular German 
metal band. Witn just six tracks, 
Kaizoku-Ban is short, but fans will 
almost certainly be loyal enough to 
buy it anyway. Sales should be 
ensured by the presence of 
Accept's album. Metal Heart. 
FASTWAY: Waiting For The 
Roar. CBS 26654. Producer: Ter- 
ry Manning. Sharp stuff from the 
band led by former Motorhead 
guitarist Fast Eddie Clarke. The 
album has more melody and sub- 
tlety than Clarke's former outfit 
ever possessed and his decisive 
fingerwork gives the music a clean 
cutting edge. Vocalist Dave King 
also comes out with plenty of cre- 
dit. The album should appeal to 
those interested in novel, entertain- 
ing guitar rock. 

NICOLE: What About Me? Por- 
trait PRT 26844. New York-born 
newcomer proves herself adept as 
the smooth ballad, such as the 
recently-charted New York Eyes 
duet with Timmy Thomas, the title 
song and her cover of Heatwave's 
Always And Forever. Remainder is 
a collection of competent if undis- 
tinguished dancers. 

f "i 
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CHERRELLE 
CHERRELLE: High Priority. Tabu 
26699. Excellent Jimmy Jam/Terry 
Lewis production enhances Cher- 
relle's versatile voice on an album 
with several potential singles, 
newest being club favourite Will 
You Satisfy. Backed by her massive 
Saturday Love success and forth- 
coming concert appearances, will 
sell well for a considerable period 
ZAPP: New New Zapp IV U. 
Warner Brothers 925 327-1. This 
team has always had vocoder voc- 
als as its calling card, now shown 
off well on nationally-charting It 
Doesn't Really Matter, and current 
Black/Urban radio hit in US, Com- 
puter Love, and it even works on 
cover of I Only Have Eyes For You. 
Demand could be surprisingly high. 

PERFORMANCE. 

Prince 

Charlie 

INEVITABLY, THERE hove been va- 
rious murmuhngs about MCA s 
bright hope from Texas because 
he is still only 1 7 years old and has 
hod remarkable conneclions wilh 
superstars from the previous gen- 
eration. 

His single, Beat's So Lonely, is 38 
with a bullet in the US, while his 
album, Pictures For Pleasure, is 47 
according to the latest charts. 

A one-night stop-off at London's 
Marquee, his sole UK date in a 
whistle stop European tour, was 
followed by a real Seventies style 
reception for the media. Lift-off is 
definitely imminent, but the ques- 
tion which Sexton and his four 
supporting players (all young and 
unknown) had to answer related to 
whether all the fuss is justified. 

At the end of the 75-minute set, 
certain problems still remained, but 
the one overwhelming impression 
was that Charlie Sexton is a star. 
Reminiscent of a cross between 
Tom Petty (but far more photo- 
genic), Bruce Springsteen (but with 
generally far interior original 

material) and the more inspiring 
punks, Sexton's Jack Palance-ish 
looks, immediately won over every 
female in the audience. 

It's the original material which 
remains uncertain — Pictures For 
Pleasure is a reasonable debut 
album, but short of high points. 

To appreciate Charlie Sexton, 
he has to be seen live. Espousing 
the virtues of R&B and heavy 
metallish punk with a haircut in- 
spired by the Stray Cats, he is 
definitely someone to watch. 

JOHN TOBLER 

Right face, 

wrong place 
THE BIGGEST mistake about Ricky 
Skaggs' London concert was put- 
ting nim on at the vast Royal Albert 
Hall. He could have packed out a 
smaller venue like the Dominion, 
but as it was the acres of empty- 
seats gave a misleadingly gloomy 
atmosphere. 

It was probably a calculated 
gamble which misfired — the fol- 
lowing day Skaggs was appearing 
on Wogan, ana also had his own 
TV showcase a few days later. Both 
those would have ensured less 
empty seats had they preceded his 
concert. 

That said, Ricky Skaggs gave a 
tremendous performance. 

His latest single. Country Boy, 
has been picking up a lot of airplay 
and could yet be a hit. His new Epic 
album, Live In London, recorded 
last year, should also help spread 
the word. CHRIS WHITE 

EUROPARADE 

J* 
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1 1 b THE SUN ALWAYS SHINES ON TV, A ha a/bach .•d'dk/ir.-ni 
1 2 16 NIK1TA, EllonJoVi A.-B/CH/E.Nl 
3 10 3 WHEN THE MING GETS TOUCH, THE TOUGH GET MING, Bdv Oteoo R/D'CB/lR-'Nl 
4 7 8 WEST END C(RIS,p«i Shop Boyi B.CH-'D-Dh.'Nl 
5 6 7 JEANNT, Falco iVCH/O 
6 5 15 A GOOD HEART, fcorgal Shark*/ BCH'OK/Ni 
7 8 18 TAKE 0NME,A.Sa OKjf.'fn 
8 3 12 SAY TOO, SAY HI, boa-i Rich* A'CHOfcT 
9 4 7 &B0KEM WINGS, Mr Mhtcr B-CH/IR7NI 

10 HEW UVIHG IN AMERICA, iamciB-ovo B/GB/IR/NL 
11 13 2 BORDERLINE, Modonno GB-'IR/Nl 
12 36 2 BURNING HEART, Sarvr^r B/D-GB/Nl 
13 16 3 PICTURES IN THE DARK, AMaOMfivU Ai'CHO 
14 9 13 I'M TOUR MAN, svw A/DlOl 
15 14 3 ONLY LOVE, None Momiouu GfvIR 
16 17 2 SANCTIFY YOURSELF, S-.T.plo M.ncii (k'lR/Nl 
1/ HEW BABY TALK, At,ho 5.'Nl 
18 12 6 HIT THAT PERFECT MAT, Boot CK'D 
19 32 2 GIR1IE GIRLIE, Scph-o Gccoo B-'NL 
20 15 23 PART-TIME LOVER, Sie^Wonde- t F 21 40 3 WE JUST, Mo,9, B.'Nl 22 25 2 WHEY, DON'T T0U LOSE HEART, 8.™ Sprmai.ocn i 23 24 2 L'AZIIA, Daniel Bolovoie f 24 23 5 OPPAFAR'SHAT,v.'o!.-9r&CoHa OK 25 21 3 (PU NEVER Bil MARIA MACOALENA. So.dro E f 26 18 7 RUSSIANS, S-mg or 2/ 39 2 MB POTSCHERTO LIB H, Hum O-JOI-C, A 28 31 2 DiAVERDI, Domcnd i 
29 30 6 PAPA CHAKTIUR, w-ioc Loho, f 30 29 4 OHNE WCH, Munchenor frnhe 1 D 31 2/ 5 Pi MACHINERY, Piopogonda t 32 26 ; HALUHALU HALLO, JohonvR^r OK 33 3/ 16 RICT1GE MAEND, rv.2 OK 34 33 12 JETIDONNE,.! j Goid/r.a'i&Jcno, F 35 II 5 WALK OF LIFE, LVoW, 
36 NEW WE BUILT THIS OTY, Sia.,s.o CH/DK 3J 28 5 LONELY 10V, Johonn r. A 38 HEW BAD BOY, DaaHorrov, , 

— SYSTEM ADDICT, F^Siu. 40 RE CHERICHERIUDT.M.xle-oToIk.oa 
K*/ A—Amlna - Belgium D-W... Carman*. DK-Oenmork. t-Spo..,. F-Fronte CB-Uvred 

, , , — Ml. :-n-— C cmp.lod hom f; nofroiQ/c.So.-n br 
Kingdom 'a'V. Nk_N«'KortomJl. IS- t.r. 
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SINGLES REVIEWS 

By Jerry Smith 

SIGUE SIGUE SPUTNIK: Love 
Missile Fl-11 (Parlophone (12) 
SSS 1, EMI) At last the media band 
of last year (below) releases its 
debut single. It was bound to be a 
disappointment after all the hoopla 
of the past few months with prom- 
os for the video of the single, etc, 
but worst of all, it comes over as 
being surprisingly unambitious, 
especially with its Seventies style 
disco production by Giorgio 
Moroder. At least they should add 
some Hi-Tech fun to the singles 
charts. 

THE REDSKINS: The Power Is 
Yours (Decca F(X/T) 3, Poly- 
Gram) Chris Dean's raging vocal 
combines with a snappy rhythm to 
give another masterful Redskins 
number, If builds and builds with 
the help of a wonderfully smooth 
sax solo until suddenly it's gone so 
quickly that you just have to play if 
again and again. 

STOCK IT 

DEPECHE MODE: Stripped 
(Mute 7 BONG 10 (12 BONG 
10), Rough Trade/Cartel/ 
Spartan) Martin Gore has become 
extremely accomplished at writing 
songs that begin innocuously 
enough only to become unforgett- 
able after a few plays, and this 
combined with their inventive 
arrangements, that continually 
throw up weird and wonderful 
noises in the mix, ensures that vou 
never get bored with hearing their 
hits and stripped is surely yet 
another. 

SIMPLY RED; Jericho (WEA YZ 
63(T), WEA) This re-recorded ver- 
sion of the track taken from the 
groups exceptional debut album, 
Picture Book, places Mick Huck- 
nall's outstanding vocals within a 
polished Rhett Davies production 
that, with its much improved 
arrangement, should bring them 
yet more well deserved acclaim 

TELEVISION PERSONALITIES: 
How I Learned To Move The 
Bomb! (Dreamworld DREAM 
004, Rough Trade/Cartel) These 
wonderful eccentrics of the indie 
scene release another fun-filled 
pack of meandering songs that 
manage to out-Syd Barrett even 
Pink Floyd. The monotone vocal 
and its low tech, low budget back- 
ing has always been engaging and 
it is especially so here on the quirky 
but catchy title track. 

s? 

RUEFREX: The Wild Colonial Boy 
(Kasper/Stiff (12)KAS 2, EMI) 
These angry young Irishmen 
(above) issue a re-recorded ver- 
sion of the classic indie smale that 
led to them signing to Stiff at the 
end of last year. It will be sad if this 
brilliant song, that deals so suc- 
cinctly with the hypocrisy of some 
so called Irish/Americans, is con- 
fined once more due to its political 
content 

STOCK IT 

THE JAZZ BUTCHER: Hard 
(Glass GLASS (12)046, Nine 
Mile/Cartel). Butch and the Sik- 
korskis From Hell whip up a storm 
on this thrilling St Valentine's Day 
massacre release. More wonderful 
couplets from the pen of the bard 
of Northampton are given a suit- 
ably exuberant backing just in time 
for their first TV appearance on the 
Tube. 

SHOP ASSISTANTS: Somewhere 
In China {53rd & 3rd AGARR 
1(12), Fast Forward/Cartel) The 
three songs here all feature the 
inherent charm that makes the 
Shop Assistants so refreshing. 
Spikey guitars rage around the 
sweet, slightly Nico-ish, vocals, to 
haunting effect, especially on the 
mesmerising title track. 

JACOBITES: When The Rain 
Comes (Glass GLASS (12)045, 
Nine Mile/Cartel). Nikki Sudden 
and Dave Kusworth follow their 
acclaimed album of last year, 
Robespierre's Velvet Basement, 
with this double A-sided single 
containing two of their strongest 
songs to date. It showcases their 
effective combination of acoustic 
guitars and atonal harmonies with 
an engaging style that deserves 
attention. 

SISTER SLEDGE: When The Boys 
Meet The Girls (Atlantic A 
9486(T), WEA). Nothing new from 
this Nile Rodgers-rejuvenated out- 
fit as they issue the title track from 
last year's album; an eminently 
forgettable song and certainly 
doesn't have the qualities that 
made Frankie a number one hit last 

STOCK IT 

T.D.A.: The Faces Of Freedom 
(Some Bizzare/Ministry Of Pow- 
er MOP 12, Rough Trade/Cartel) 
Colliding metal rhythms inters- 
persed with political rhetoric, the 
best of which shows up Leon Brit- 
tan a treat, makes for an excellent 
alternative dance track that sees 
Test Department go Anonymous 
under the initials T.DA, Should 
steam roller across the more 
adventurous dancefloors of the 
country. 

WARP 9: Skips A Beat (Motown 
ZB 40503 (ZT 40504), RCA. This 
hot club track is taken from their 
import album Fade In, Fade Out 
and is the first release for their new 
label, Motown, Having been sub- 
stantially remixed by John Morales 
and Sergio Munzibai to good 
effect so it should have no trouble 
gliding up the dance charts. 

F O R G E T I T 
x 
ROY WHITE: Strange To Be With 
You (CBS A6763, (TX6763) CBS) 
A clinically-produced pop tune at 
its most uninspiring, with only Roy 
White's breathy vocal adding anv 
life to this predictable number with 
its plodding synths and stodgy 
strings, 

FRUITS OF PASSION: Love's 
Glory (Siren/Virgin SIREN 14 
(12), EMI). After all the great 
bands to have come out of Scot- 
land in the past few years this 
group really let the side down. 
They have been receiving praise in 
certain other quarters, but on the 
evidence of this single they sound 
like a fourth-rate Lloyd Cole And 
The Commotions fronted by a fifth- 
rate Clare Grogan sound alike. 

STEEL PULSE: Love Walks Out 
(Elektra EKR 34(T), WEA). Long- 
standing British reggae band re- 
emerge with a stylish taster to the 
forthcoming album, Babylon The 
Bandit. Shows a much smoother 
style than the hard reggae run- 
nings that predominated the 
acclaimed, late Seventies albums. 

s? 
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PUBLISHING 

Dick 

JtMSS 

STOCK IT 

EEK-A-MOUSE: De-Di-Doo 
(Original International OS 005, 
Jetstar) This flamboyant and irrep- 
ressible entertainer (below) issues 
this Egyptian reggae stvle track 
from his forthcoming album The 
King & I. It is probably his most 
accessible single yet and it should 
receive plenty of well-deserved 
crossover support. 

MUSIC WEEK 22 FEBRUARY, 1986 

THE DEATH of Dick James re- 
moves one of the few remaining 
characters from the music pub- 
lishing business and further dimi- 
nishes the number of publishers 
who served their time as musicians 
and singers before moving into 
publishing, writes Nigel Hunter: In 
these days of instant hit acts and 
instant publishing companies 
springing up like mushrooms to col- 
lect the proceeds on their behalf, 
someone who loves songs for their 
melodv, content and meaning — 
and tneir durability bevond the 
lifespan of the act which spawns 
them — is becoming increasingly 
rare. 

James was a band singer at the 
outset, working with local groups in 
his native North London and then 
graduating to the top echelon per- 
sonified by Geraldo. Maurice Kinn, 
founder of the New Musical Ex- 
press, first met James at Geraldo's 
office 40 years ago. 

"I had an appointment with 
Geraldo and Dicx was also there 
to find out the results of an audition 
he had done," remembers Kinn. "In 
those days he was known as Lee 
Sheridan, and was working with 
Billy Ternent's band. He went in 
ahead of me, and came out elated 
because he'd got the job at £8 a 
week more than he was getting 
with Ternent. Dick told me before 
he left that Geraldo was a great 
fan of American singer Dick 
Haymes, and a condition of the job 
was that he would henceforth be 
known as Dick James." 

James later joined Cyril Staple- 
ton's orchestra, managed by Kinn, 
and sang on Stapleton's first 
broadcast from Green's Playhouse 
in Glasgow. During this time, a 
Campbell Connelly staff arranger 
called Cliff Adams did an arrange- 
ment for James for a BBC radio 
show produced by Pat Dixon, and 
James was so impressed that he 
told Cyril Stapleton all about it. 

"That started a whole new asso- 
ciation and level of work for me," 
recalls Adams, founder of The 
Stargazers and director of The 
Adam Singers now in their 27th 
year of the Sing Something Simple 
series on Radio Two. "Dick and I 
became firm friends, and one day 
over a cup of tea he said 'How 
about forming a vocal group?'. 

Thai was Ihc beginning of The 
Stargazers, and Dick was a mem- 
ber in the early days. When he 
toured the halls as a solo act jus 
before the demise of the variety 
circuit, I went v/ith him as his piano 
accompanist. He was the warmest 
individual I've ever knov/n and one 
of the most lovable He never 
changed over the 40 years I ve 
known him, despite the success and 
wealth." 

George Martin first met James 
when Martin was an A&R assistant 
at EMI's Parlophone label in the 
early Fifties. 

"He was my first solo artist, and 
another of my early signinqs, Ron 
Goodwin, was the musical director 
for Dick's records, including Robin 
Hood. Dick realised he'd gone as 
far as he could as a solo singer 
eventually, and wanted more time 
at home with his family instead of 
constantly touring the variety 
theatres. 

"He joined Sydney Bron's pub- 
lishing company as a plugger, and 
he was marvellous at it. We re- 
mained friendly and he told me he 
wanted to be a publisher in his 
own right. The Beatles had done 
Love Me Do, published by 
Ardmore & Beechwood, and we 
were struggling to get it off the 
ground. Brian Epstein, The Beatles' 
manager, said he would get an 
American publisher for their next 
record, but I protested about letting 
things go to America rather than 
here, and introduced Dick. He was 
instrumental in getting The Beatles 
their first major TV spot in Ready 
Steady Go and that started off the 
success story." 

Martin had his differences with 
James later on, particularly over 
James' decision to sell Northern 
Songs, the Beatle publishing com- 
pany, to ATV Music. 

"But we still ended up great 
friends. He was a very astute and 
shrewd person, and a very good 
bloke." 

Roger Greenaway, a songwriter 
associated with James since 1 966, 
seconds that opinion. 

"He was like an uncle to me, and 
I don't think the music industry real- 
ly appreciates how much he work- 

'I don't think the 

music industry really 

appreciates how 

much Dick worked 

for his writers' 

ed for his writers. Today publishing 
seems to be in the hands of four or 
five impersonal conglomerates. 
Dick was always visible, and a 
giant in the business," 

Fellow publisher and in many 
ways a rival is Cyril Simons, now 
heading First Leisure Music for 
Lord Delfont. He's also known 
James for 40 vears, spent holidays 
with him and their families, and 
regularly exchanged insults about 
their particular football clubs, 

"He was a great music man who 
loved a good song. He was also a 
real publisher, which is more than 
you can say for a lot of them today 
who exist purely to collect revenue 
He could have sat back on his 
Arsecap as I put it, and just col- 
ected like them, but he fought for 
the industry which has lost a cham 
pion for its cause, and he'll he 
sadly missed. 
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Distributor Codes 
A—PUT 01 640 3344 AOS—AilvancoOI-771 3904 
BACKS—0603 26221 0—BiBi Magnetics 01-5757117 
8U—Bu'lot 08804 76316 
C—CBS 01-960 2155 CA—Cadd'oc 01-836 3646 CAS—Castle 01-871 1.J19 
CH—Cliorly 01-639 8603 CM—Celtic Music 0423 838979 CON—Conifer 0895 441 422 CP —Countorpoini 01-555 4321 
D1S—Discovorv 067 285 406 OS—D Sharp 0689 39329 
E-EMI01-561 8722 ERT—Earthworks 01-833 3952 
F_ PoIyG r a m 01 -590 6044 FAL—Failing A 0255 74730 FOL—Foiksound 0203 711935 FP—Faulty 01 727 0734 FPS—77-45512 
Gl—Gypsy 01-994 8048 GRl—Gcofl's Records International 01-804 8100 GY—Greyhound 01-385 8146 
H-HR Taylor 021 622 2377 HS—Hotshot 0532 742106 
I—Cartel (Backs Rough Trade! and Fast Forward 031 225 9297 Probe—051 236 6591 Nine Mite-0926 881292/ 8811293 Red Rhino (Nth) 0904 641415 Revolver—0272 541291 
IKF—01-381 2287 IMP—Impox Musix 01-229 5454 
IMS—Import Music Services (via PolyGram) 01-590 6044 INV—Invicta Audiovisuals 0533 717211 IRS—Independent Record Sales 01-850 3161 (Chris Wellard) 
JETZ—Jeihsound* 0253 712453 J—JungloOl-3599161 JS—Jetstar 01-961 5818 JSU—Jazz Services Unlimited 0422 64773 
K-K-tcl 01-992 8000 KS—Kingdom 01-836 4763 
LIG—Lightning 01 969 8344 LO—Londisc 01-522 2936 
M—MSD 01-961 5646 MMG—Magnum Music Group 0784-65333 MIS—Music Industry Services 01-5191215 MK—0292 521241 ML—Mainline 01 -683 0330 MO—Mole Ja« 01 -278 0703 MW—Making Waves 01 481 0593 
N—Neon 078541311 
O—Outlet 0232 222826 OB—Orbitone 01 -965 8292 
P—Pinnacle 0639 73146 PAC—Pacific 01-267 2917/8 PIO—Private Independent Distributor PK—Pickwick 01-200 7000 PR—President 01-8394672 PROJ—Proiection 0702 72281 PVG—Palace Virgin and Gold 01-539 5566 
R-RCA 021-525 3000 RA—Ra.nbo.v 01 -589 3254 RC—Rollercoastcr 01-390 3711/(0453)886257 RE—Revolver 0272-541291 BEC—Recommended 01 -622 8834 RH-Rhino 01-965 9223 RL—Red Lightmn" 037-988 693 RM—Record Merchandisers 01-848 7511 ROSS—Ross 08886 2403 RT—Rough Trade 01-833 2133 
SIL—Silva Screen 01 -430 1317 SM—Star Marketing Services 01-891 6487 SO—Stage One 0428 4001 SOL—Soloman & Peres 0494-32711 SP-Spanan 01-903 8223 ST—Studio Import 01-580 3438/9 STY—Stylus 01 -453 0886 SW—Swift 0424 220028 
T—Trojan 935 8323 TB—Terry Blood 0782 620321 TE—Tent 0708 751881 TR-Triptc Earth 01-995 7059 
V—V.sta Sonds 01-953 1661 
VFM--VFM Cassette Distributors 08447 731/0296 37307 
W-WEA 01-998 5929 WRD—Worldwide Record Distributors 01-636 3925 
X—Clyde Factois041 221 9844 
Y—Relay 01-579 6125 

R&B 
Folk 

Reggae 

Jazz 
New Age 

R&B 
Metal 

R&B 
Folk 

Reggae 

ALLISON, Luther POWER WIRE BLUES Chaily CRB 1105/—£3 67 (CH) 
BALLOU, Classic ALL NIGHT MAN KmIy Kal KK 800/—(CH/HS/IRS/MW/SW) 
BR0GGS, Peter RISE AND SHINE Real Aulhonlic Sound RAS 3011/—IJSI 
BROWNE, Jatkson LIVES IN THE BALANCE Eleklra EKT 31/EKT 31C (Wl 
BURRELL TRIO, Kenny LIVE AT THE VILLAGE VANGUARD Arco ARC 500/— £3.67 ICH) 
CAUDEl, Stephen WINE DARK SEA Coda Landscape NAGE 6/NAGEC 6 (W) 
CHANDLER, Gene LIVE AT THE REGAL Charly CRB 1117/— £3 67 (CH) 
CHASTAIN'S CJSS, David T WORLD GONE MAD Black Dragon BD 007/— £4.15 (l/RTI 
CLARK, Dec 1 HE DELIGHTFUL SOUND OF DEE CLARKE Charly CRB 1113/— £3.67 (CH) 
CORRIES, The THE CORRIES Dora PA 070/CPA 070 (SP| Change of catalogue number 
DOUBLE BLUE Polydor P01D 817/POLDC 817 Chrome Cassette £3.69 (Fl 
DURUTTI COLUMN CIRCUSES AND BREAD Factory Benelux FBN 36/fBNC 36 £3.45 (PI 
GEORGE, Sophia FRESH Winner WINEP I/— (JS/E) 
GREAT OUTDOORS MAKING ALLOWANCES FOR THE JARGON Upright GODLP I/— £3.45 ll/RTI 
GREEN, Peter A CASE FOR THE BLUES Nighldile NTFL 2001/— £3.95 (CHI 
HAMILL, Claire VOICES Coda Landscape NAGE 8/— (W| New Age 
HARDING, Eddie DAWN TILL DUSK Coda Landscape NAGE 9/NAGEC 9 (Wl New Age 
HEIR APPARENT GRACEFUL INHERITANCE Black Dragon BD 008/- £4.15 (l/RT) 
HENDRIX, Jimi JIMI HENDRIX PLAVS MONTEREY Polydor 8279901/8279904 £3.69 (F) 
JOHNNY AND THE ROCCOS TEARIN' UP THE BORDER 0(1 Beat WIK 43/— (HS/I/J/P/MW/SW) 
KING KURT BIG COCK Slill SEEZ 62/ZSEEZ 62 Cassette inc two extra tracks1 Banana/Slammers £3.69 IE) 
LENNON, John LIVE IN NEW YORK CITY Parlophone PCS 7301/IC-PCS 7301 IXDR Tapel (El 
MARTYN, John PIECE BY PIECE Island ILPS 9807/ia 9807 £3.75 (E) 
MEMBRANES, The PULP BEATING 1984 AND ALL THAT Criminal Damage CRIMLP 130/— £3.44 (l/BACKSI 
MUSLIM GAUZE FLAJELATA Limited LIMITED 31— £3.03 (I/Red Rhino) 
NECAZIONE/DECUNO MUCCHIO MCLVAGGIO Children Of The Revolution GURI 7/— £2.50 (i/RE) 
NEWMAN, Tom ASPECT Coda Landscape NAGE 7/NAGEC 7 (W| New Age 
NEWTON-JOHN, Olivia SOUL KISS Mercury/Phonogram MERH 77/MERHC 77 £3.89 (F| 
ORIGINAL SONDTRACK ANGST (Music By Karl Schulz) Thunderboll THBL 2.027/— (SP) 
ORIGINAL SOUNDTRACK ALAMO BAY line Ry Cooder/John Hiatt/Caesar Rosas) Slash/London 

SLAP 7/SMAC 7 (Fl 
ORIGINAL SOUNDTRACK THE JEWEL OF THE NILE line Billy Ocean/Ruby Turner/Precious Wilson) Jive HIP 

33/HIPC 33 (A) 
PENTANGLE IN THE ROUND Making Waves SPIN 120/SPIC 120 (MW) Folk 
PERKINS, Carl COIN' BACK TO MEMPHIS Magaum Force MFLP 1.042/— (SP) 
PHARAOHS BLUE EGYPT Nervous NERD 20/— £3,45 (l/RT) 
PRIMA, Louis JUMP, JIVE AN' WAIL Charly CRB 1116/— £3,67 (CH) Jus: 
RAINBOW FINAL VINYL Polydor PODV 8/PODVC 8 2,LP £4.84 (F) 
SEX PISTOLS LAST CONCERT ON EARTH Koancxioa KOMA 788025/- £3.25 (PI 
SHAW SEXTET, Gene DEBUT IN BLUES Arco ARC 501/—£3,67 (CH) Jan 
SLAVE UNCHAINED AT LAST Certain LPACERT I/— £3 25 (P) 
SPANIELS, The ST ORMY WEATHER Charly CRB 1114/—£3.67 (CHI R&B 
THEM HOWLING HORRORS CHANGING TIDE Criminal Damage CRIMLP 133/— £2 44 (l/BACKS) 
TOYKO BLADE BLACK HEARTS AND JADED SPADES Tokyo Blade TBR 1/— £3.45 li/Red Rhino) Metal 
TWO TIMER ROCK TO ROCK Heavy Metal America HMA SP 61/—£2.62 (E) Metal 
UNITED NATIONS THE FIRST MOVE Magnet MAGL 5067/—£3.69 (R1 Metal 
VARIOUS DANCIN' AND ROMANCIN' Charly CRB 1115/—£3.67 (CH) R&B 
VARIOUS HITS FOR LOVERS Epic EPC 10050/40-10050 IC) 
VARIOUS NIGHT BEAT II (Inc Billy Ocean/Ruby Turner/Full Forcel Stylus SMR 8613/SMC 8613 (STY) 
VARIOUS RAW CUTS 2 — SWEDISH BEATS Criminal Damage CR1LP 132/— £2,70 (l/BACKS) 
VARIOUS STREET SOUNDS ELECTRO/HIP HOP 11 Sheet Sounds ELCST Il/ZCEIC II (A) 
VARIOUS THE ARTISTS VOL. 4 Street Sounds ARTIS 4/ZCART 4 (A) 
WAKEMAN, Rick COUNTRY AIRS Coda Landscape NAGEC 10 IW) Cassette New Age 
WILLIAMSON, Sonny Boy SONNY BOY WILLIAMSON Charly CHESS BOX I/— 6LP Box Set 

with Booklet £15 (CH| 
ZAPPA, Frank MEET THE MOTHERS OF PREVENTION EMI EMC 3507/IC-EMC 3507 (XDR Tape) IE) 
ZAPPA, Frank TINSEL TOWN REBELLION EMI EN 5002/K-EN 5002 IXDR Tape) (El 

COMPACT DISCS 
"CABARET VOLTAIRE THE COVENANT, THE SWORD AND THE ARM OF THE LORD Virgin CV CD 3 (Compact 

Disci £6,70 (E) 
"DOUBLE BLUE Polydor 827 738-2 (Compact Disc) £6,79 (F| 
"MOUSKOURI, Nona ALONE Philips 826 433-2 (Compact Disc) £6.79 (F| 
"PERKINS, Carl DIXIE FLIGHT Charly CDCHARLY 2 (Compaci Disc) £7,29 (CHI R&B 
"SIMONE, Nina MY BABY JUST CARES FOR ME Charly CDCHARLY 6 (Compact Disc) £7.29 ICH) Jan 
"WALKER, T-Bone LOW DOWN BLUES Charly CDCHARLY 7 (Compact Disci £7.29 (CH) R&B 
"YARDBIRDS, The GREATEST HITS Charly CDCHARLY 8 (Compact Disci £7.29 (CH) R&B 

MUSIC VIDEOS 
HAWKINS, Ronnie THE HAWK IN CONCERT MMG Video MMGV 003 (VHS) MMGB 003 (Beta) (Musit Video) ihr 

£13.89 [MSP) 
LENNON, John LIVE IN NEW YORK CITY PMI MVP 99 1115 2 (VHS) MXP 99 1115 4 (Beta) (Musit Video) 55min 

£9,75 (El 

Mon 24-Fri 28 February 1986 
Album Releases 54 

Compaci Discs 7 
Music Videos 4 

TOP US ALBUMS 

1* 1 PROMISE, Sade Portrait 
2* 3 WELCOME TO THE REAL WORLD, MrMistef RCA 
3  
4* 

2 THE BROADWAY ALBUM, Borfara Streisand 
5 WHITNEY HOUSTON, Whitney Houston 

Columbia/CBS 
Arista 

5 4 HEART, Heart Capita! 
6 6 SCARECROW, John Cougar Wiellcncomp Rjva 
7 7 BROTHERS IN ARMS, Dire Straits V/arner Bros 
8* 8 KNEE DEEP IN THE HOOPLA, Starship Grunt 
9 10 AFTERBURNER, ZZ Top Warner Bros 

10* 11 ROCKY IV, Soundtrack Scott; Brothers 
11* 12 ONCE UPON A TIME, Simple Minds A&M/Virgin 
12 9 MIAMI VICE, Soundtrack MCA 
13* 14 FRIENDS, DionneWarv/xk Aristo 
14 .13 ROCK A LrmE,Stcvie Nicks Modern 
15 15 BORN IN THE U.SJL, Bruce Springsteen Columbia/CBS 
16 16 IN SQUARE CIRCLE, Stevie Wonder Tamla 
17 17 SONGS FROM THE BIG CHAIR, Tears For Fears Mercury 
18* 19 MEETING IN THE LADIES..Klymaxx MCA/Conste!lation 
19* 50 THE ULTIMATE SIM, Ozzy Osboume CBSAssoooted 
20* 23 HERE'S TO FUTURE DAYS, Thompson Twins Arista 
21 18 THE DREAM OF THE BLUE TURTLES, Sting A&M 
22* 25 THE DREAM ACADEMY, The Dream Academy Warner Bros 
23* 28 MADY FOR THE WORLD, Ready For The World MCA 
24* 34 NERVOUS HICHT, The Hoofers Columbia/CBS 
25* 29 WHO'S ZOOMIW WHO, Aretha Franklin Aristo 
26 26 WHITE CITY — A NOVEL, Pete Townshend Atco 
27 22 RECKLESS, Bryan Adams A&M 
28 21 GREATEST HITS, The Cars Eleklra 
29* 33 MIKE & THE MECHANICS, Mike & The Mechanics Atlantic 
30* 30 PACK UP THE PLANTATION — LIVE, Tom Petty MCA 
31* 31 HUNTING HIGH AND LOW, A-Ha Warner Bros. 
32* 32 UNDER LOCK AND KEY, Dokken Eleklra 
33 20 WHrn NIGHTS, Soundtrack Atlantic 
34 24 NO JACKET REQUIRED, Phil Collins Atlantic 
35* 45 AS THE BAND TURNS, AHanfic Starr A&M 
36 27 ROCK ME TONIGHT, Freddie Jackson Capitol 
37* 37 PICTURES FOR PLEASURE, Charlie Sexton MCA 
38 38 ALL FOR LOVE, New Edition MCA 
39* 39 STRENGTH, The Alarm I.R.S./MCA 
40* 41 LISTEN LIKE THIEVES, INXS Atlantic 

B U L L E T S 4 1 -10 0 

41* 42 PRIMITIVE LOVE, Miami Sound Machine Epic 
42* 43 LOVIH' EVERY MIMUTE OF IT, Loverboy Columbia/CBS 
43* 48 HOW TO BE A ZILLIONAIRE, ABC Mercury 
46* 58 OUT OF AFRICA, Soundtrack MCA 
47* 49 STEREOTOMY, The Alan Parsons Proiecl Arista 
SO* 68 DIFFERENT LIGHT, Bangles Columbia/CBS 
51* 59 RADIO, LL Cool J Columbia/CBS 
54* 55 ROMANCE 1600, Sheila E. Paisley Park 
57* 61 JEWEL OF THE HUE, Soundtrack Jive 
62* 70 LIVING IN THE BACKGROUND, Baltimora Manhattan 
64* 72 LUXURY OF LIFE, Five Star RCA 
68* 
71* 

87 
80 

STREET CALLED DESIRE, Rene & Angela 
ICE ON FIRE, Eilon John 

Mercury 
Geffen 

75* 86 THE HEAD ON THE DOOR, The Cure Elekfra 
81* 98 PUY DEEP, The OuKield Columbia/CBS 
85*110 SAM-I-AM, Sam Harris Motown 
86*130 DOME BABY, Meli'sa Morgan Capitol 
87* 89 ROCKIN' WITH THE RHYTHM, The Judds RCA/Curb 
89* 125 HIGH PRIORITY, Cherrelle Tabu 
90* 92 LOVE, The Cull Sire 
94* 99 WHAT A LIFE, Divinyls Chrysalis 
95* 97 ANOTHER PUCE, Hiroshima Epic 
97*133 IRON EAGLE, Soundtrack Capitol 
98*107 SEVENTH STAR, 

Black Sabbath Featuring Tony lommi Warner Bros 

* Bolleh are awarded to those products demonstrating the greatest airplay 
and sales gains. 

Chart courtesy Billboard February 22nd, 1986. 
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TOP • 100 • 

f © 

fill 
R 

i BROTHERS INARMS *** O-rc StrO'1 (.'•Aork KnopHc/Ncil DorfynoM Vf^c/Phofiogurn V£RH ?5 (F) C VERHC25.CD:824J99-? 

. 2 HO JACKET REQUIRED * * * FtiJ Cofkru (Phi! CoB^v'HugS Podghon) 
■} - ... BE YOURSELF TONIGHT ** «5 " Eo^lliflsolDovidASiewortj RCA PL 70711 (R) C PK707U;CD PO 7071 1 

. 4 WHITNEY HOUSTON • W. hovston (J. JocUom (3)/KojKif 121/M.Mosscr(Aj/N. M WoWen (I I) CD, 610 359 Anita 206 978 (R), C -106 978 

, ,, HUNTING HIGH AND LOW* Womef B'o'hcs WX 30 (W) ' 10 o-ha (1 .'.SofisFeld (7)/A. lofney (2!77. RatcSH/a-So (1!) C. WX 30C. CD 925 300-2 
, . THE BROADWAY ALBUM • CBS 86322 1C)C 40-86322; CD 86322 8 Strccsond (6 StrcondT. Mat: (6) B. SVcnaTd'OHcs (2) R. Boskn (21T) foite* (1) 
c , ORIGINAL SOUNDTRACK FROM ROCKY IV 6 4 Vadoin (Various) ScoKi BrotHea SCI 70272 (O C 40-7077? 

Epic EPC 26404 (C| C- 40-26404 ^ 8 m THE ULTIMATE SIN Ouy Oiboume (Ron Nevoon 
ISLAND LIFE • island GJ I . IEI C; GJC I CD CID I 32 Grace Jones (Chris BloclvelL-'Alfx Sad kin (6J/Tom Moubon (3I/Trevor Hom (1)} 

10'° THE DANCE HITS ALBUM • 
Vcrovs (Vooows) 

Towerbcll IVIP 8 (E) C ZCTV8 

11 WORLD MACHINE * level 42 f'Vo'V Bodo'ou'Level 42) 
Polydor POIH 25 |F1 C- POLHC 25. CO 827487-2 

12 13 S LUXURY OF LIFE • R»e Star (N<k MortindS (5!/Sto 
Tent'RCA PL 70735 (R) C PK 70735 r Harvey (3)A/anous) CD; PD 70735 

-13 JONATHAN KINCS ENTERTAINMENT U.SJS. c sv.cesi; Vcnc.-. f/anoci) Stylus SMR 8612 (STY) 
14 . LIKE A VIRGIN * * * s..cwx 20 M ' Modonno (Nile Rodgcn (9j Modor.no/Sieve Broy (1)1 C,WX?0CCD:925181-? 
15 ONCE UPON A TIME * Sunple Mind 1 (J lovme/6, Cleonnountore) 

Virgm V 2364 (E) C TCV2364;CD C0V2364 

16 THE DREAM OF THE BLUE TURTLES* AiM DREAM 1 (T) SVig (Sing/Pelo Smthl C. DREMC l,CO; DREMD1 

17 GO WEST * Go West (Gory Sibvmioo) 
Chrysoiii CHR 1495 |F) CZCHR 1495; CD CCD 1495 

SONGS FROM THE BIG CHAIR ★ ★ ★ Mercury MiRH 58 (F) lean for Feat (Chris Hughes) C; WERHC 58; CD 824300-2 

PROMISE Ep«:EPC86318{Q,C40-86318; SodclR MSorp'y?.M&r/B.Eogon'M.Pdc/Sode|1!B Ro^ors'SodclU! CD8631S 

18 

► 19 

20 

► 21 

22 

23 

24 

25 

26 

27 

28 

►29 

30 

31 

32 

33 

34 

35 

36 

37 

38 

THE FIRST ALBUM* Modonr.o (Reggie lucosl 
HOUNDS OF, LOVE* iCote Bush (Kate Bush) 
UHLE CREATURES* Tolung Heods (Tolkrvg Heads) 

ALBUM/CASSETTE Pubic lirjoge bnvled (Bill losweH'John lydon) 

HHE YOUNG CANNIBALS* fine ftxog Ccnibcis (GA'Co vStede/'MTior.Pclo; 
FEARGAl SHARKEY • Fccool ShoAry (Dov id A Stewart) 

♦ 29 ca ALONE NonoMcvsVOv-ri (Andre Chope'le) 
THE C1ASSIC TOUCH* Richard CloyderTnon [O. loussomt'C. SaHesses) 
HITS 3 * ★ Vonous (Various] 
SUDDENLY • Buy Ccrrcr. (Ke.ih O«mood) 
PRIVATE DANCER * * Fine Turner f/onous) 

MACALLA Oc-LTodiSte-tHH 

DIAMOND LIFE*** Sode (Robin M&o'l 

Sire WX 22 (V/) C:WX22C;CD, 923B67-2 
E/V,l KAB 1 IE) C TC KAB 1; CD CDP 746 164-2 
EMJ lAH 2 (E) C TAHTC 2, CD CDP 746158-2 

Virgin V 2366 (E) C TCV2366 

London IONIP 16 (f) C lONC 16 CO 828 004? 
VrtpV 2360(E) CTCV 2360 CD. CDV 2360 

HOW, THAT'S WHAT I CALL MUSIC 6 *★ * Vanous (Vonous) Vto-VEMI NOW 0[E)C TC NOV7 6 
ALCHEMY — DIRE STRAITS LIVE * cvstrcu, DueSyaK^rlKnopflflil V^go/Pho-yog-anVEW 11IH. CD 61E713 7 
THE LOVE SONGS** Gts.'g; Eemon iVonous?  

Ph-hps/Phonogrom PHH 3(F) C PHHC3 
Decca'Delphrne SHI 5343 (F) C: KSKC 5343. CD 8202992 

CBSAt/EA HITS 3 f^'V) C HlTSC 3 
Jive HIP 17 (A) C HIPC 17 CD CHIP 12 

Copitol TINA 1 (E) C TCTlNAl.CD CDP746041-2 
PRECIOUS MEMORIES Emerald Gern [RTV I (A) Ar.n V/iSiomjoo (George Dohety/John Anderson) C ERTVC J 
U2 LIVE "UNDER A BLOOD RED SKY" * ★ wandIMA 3 tq U? IJartrr/ lovme) CLV.C3 

QUEEN GREATEST HITS ★★ ★ D/IEM.TV3OIEI O-xtn(Vor-vus) C TC LMTV 30, CD CDP 746033-7 
Epic EPC 76044 (C) C 40-26044. CD 26044 

39 32 15 JENNIFER RUSH * Jennile- Rush (Gunthc Mendc/Condy do Rouge) 
CSS 26488(0 C 40 26488; CD 26488 

40 51 52 RECKLESS * Bryon Adorns (Bryon Adorns/Bob Cleormounlo'n) 
A SMAMA 5013(F) 

C.AMC5013. CDiCDA 5013 

41 45 89 BORN IN THE U.S.A. * * * "Sssm B B SwX-n—-IB Bwwo-'ccVJ.lcntlou.'CFIo-'UVS VonZo™JllC4&S630I,CD8A3CM 
42 49 72 THE UNFORGETTABLE FIRE * U2 (Bnon Eno/Dorof! Loners) 

blend 17? StD GUC25,CO.OD102 

43 39 32 GREATEST HITS VOLUME 1 AND VOLUME 11 * CBSBMMICI C«)S86».COOB«6 

44 31 2 WELCOME TO THE REAL WORLD Mr. Misier (Poul DsVBerv'Mr. Mrster) 
RCA PL 89647 (R) CPK 89647 

45 28 13 EASY PIECES • Po^cr LCLP2(f) Uoyd Cole And The Commotom (C longer/A W-nstorJey) C: ICMC 2. CD. 827670-2 

46 60 15 THE LOVE ALBUM * Vonous (Vonous) 
Tdstor STAR 2268 (R) C STAC 2268 

47 56 16 AFTERBURNER* ZZIop (Bill Horn) 
Warner Brothers WX 27 (W) OWX27CCD 925342-2 

48 30 1) ROCK A UTTIE Stew? Neil (Jumy lovinej 
Podophcoc PCS 7300 (E) C TCrcS 7300, CDP 746201.2 

49 29 15 THE SINGLES COLLECTION * * a-^stw i nc BBIV i S^ndcu f.l,., (S-cXIJoIcy'Spondou B (8) B. J B-gw- (6) 11)1 
50 43 15 ICE ON FIRE * Ehon John (Gus Dudgeon) 

Rockrlfhonogrom HISPD 26 (F) CREWND26:CD. 826213-2 

51 61 37 FACE VALUE ★ ★ PU CoSns (Ph3 Coins/Hugh Podghom) 
Virgin V 2165 |E| 

C ICV2185;CD CDV21S5 

52 47 14 GOLD ★ Boibona Dicison (Pip WiSoms'Varioos) 
X-tdONE131?lK) C; OCE 2312 

53 58 9 MAM NC MOVIES** Dre Strods (Jimmy lov.nc.'Moik KnopScr) 
Verhgo/Plionogrcni 6359 034 (F) C 7150 034 CD. 824 856-2 

54 54 9 LOVE OVER GOLD** Dire Straits (MorV Knopfler) 
Verhgo'Phonoqrom 6359 109 (F) C 7150"l09CD 800 88 2 

55 76 12 THE SECRET OF ASSOCIATION * * Pad Young (loune lolham] 
CBS 26234 (Q C4D26234, CD 26234 

56 48 6 THE JAZZ SINGER * CGP«EASTI2120|E( BWDororellBobCarfol C ICEA$112120,CD CDP7I6026.2 

57 55 6 WHO'S ZOOMIH'WHO? Aretha FranVin (Norudo Michod V/olden| 
Anslo 207 202 (P) C-407 202; CO; 610456 

58 35 5 HIGH PRIORITY Chcnelc (JntmyJorrVTeiTy lewis) 
TobulBU 26699 (Q C 4D26699 

59 92 6 HELLO, (MUST BE GOING! ** PhJ Co&ns (PM Cotn-VHugh Podghom) WgnV 2252(E) C1CV 2252; CD CDV 2252 

60 65 3 BACK IN THE D.H.S.S. Half Man HciH Biscuit (done by Dove Treble) Probe Plus PROBE 4 (VProbc) C- 

61 82 122 CAJKT SLOW DOWN * * * Lionel R<hio (L PJchie/J. A Corrrvchocl) Motown STMA 8041 (Rl C CSIMA 8041, CO. MCD 06059 

62 69 6 STOP MAKING SENSE • Totong Heods (loTcing Heads) EMJ TAH 1(E) C TAHTC 1; CD COP 746064-2 

63 73 7 DIRE SIRAITS * * Dire Slrods (Mufi Winwood) Ve^oo-'Plwoogrom 9102021 (F) C 7231015 CD 800051-2 

64 57 IB LOVE* The Cdl (Steve Brown) Beagors Banquet BEGA 65 (W) CBEGC65 

65 44 3 STEVE MrQUEEN • Profob sprout (Thomos Doftry () OKPhJ Ihomoly (11) Kirchen'wotc-'CBS XWLP 3 (Q G KWC 3, CD 2652? 

66 89 10 AlF ★★★ AfaooMcyet (Tony Swoirv'Stewe Joicy) CBS 26229(C| C 40-26229; CD 26229 

67 77 16 CARS GREATEST HITS O EkVtroEKT25(W)C EXT 25C CD; 960464.? Iho Cars (Roy Baler (SJ/Robcrt 'Mai?" lonoftThe Con (4) (he CorVShplcy (1)1 
68 41 9 THE BEST OF INCANTATION O V/„F„CCODA 191*1 Inccnlonon (InconWioiVA ODuffy/N. Sykcs) C ZC CODA 19 (Al, CD: CODA ! 9C (W) 
69 64 15 THE GREAHST HITS OF 198S * Vonous (Vonous) lelstorSTAR 2269 (R) CSTAC2269 

70 Ea THE WEDGE Polios (Mick Glossop) 
Harvest SHVl 850 (E) C TC SHVl 850 

71 52 35 MISPLACED CHILDHOOD * M-ordlion (Chris Ximsey) EMI MR I 7 IE) C: TCMRl 2, CO. CDP 746160-2 

72 75 15 LOVE HURTS ★ Elo-ne Paige (Tony Visconh) 
WtAWX 28 (W) C VA28G CO 240796-3 

73 E a SPORTS o Hucy lewis & Tho News 1H lewis & The News) 
Chrysohs CHR 1412 (Fl C ZCHR 1412, CD ACCD1412 

74 "3 ELIMINATOR** Z2 Itfi (Bill Hor;! 
Warner Broihcrs W3774 (W) C W3774-4,CD W3774-? 

75 78 35 ALL THROUGH THE NIGHT* Aled Jones weh BBC Wrish Symph-Och & Chorus BBC REH 569(A)CZCR 569 i (EL Coics/H Owen) 

76 IOC l 2 SPARKLE IN THE RAIN* Simple Minds (Stove Litywh-to' 
WgnV 2300(E) C rev 2300. CD CDV 2 300 

77 98 5 COMMUNIQUE * D-re Sir or-. (J V/evJc/B. Beckcn) 
Vcrligo/Phcpnograni 9102 031 (F) C 7231 021 CD 800052 2 

78 66 5 SUZANNE VEGA Suronnt- Vtgo (Lenny Kayc-'Sto-e Addnbbo) AAMAMA 5072(F) C AMG 5077 CD CDA 5072 

79 63 10 HEART AND SOULO Bony When (Vorious) 
X-«lNE13161i;j C CE 2316 

80 90 18 BLUE SKIES • London XTK11 (1) Kjo le Kona wrVNdion Riddle & Ho OrcF-cstra (Pool Myers) C KTKC ) CO 4)4 666 2 

81 87 6 WAR * U? (Sr-vc Ulywhne) b!ondllfS9733lEl C 0 9733. CO 00112 

82 74 5 ROCK ME TONIGHT f rerJciie Jockson (Bony Eashnond) Cc^olfREO! (E| C IC FRED 1. CD CDP 746) 7D? 

RrtNgh-ENCORE! IP) CENCORECl oo LES MISERABLES OJ '2 2 rw,:^LNxtoiC«llAto6oaiIl'ao^.-M,.fcelktetogl 
[ POWER OF CLASSIC ROCK* PorfroiiPR' — —    [ 59 15 London Symphony Qrehestni^oyol Chorol SooeFy (J. Jonay.>'D Rccdmon) CD 10049 

85 

86 

ox POWER OF CLASSIC ROCK* PortroIPRI IKW91CIC J0-10049 r - _ . 
COMPifliM.CHDFIEU)O w^mociieiccmoci.cdcdmoci 70 17 m Qldfdd |M Odfeld oH 16 troda u-rih D Hcnlschd (4) S Ph=ty. (3) T. Ncwmon (1)1 

Korovo KODE 13 (W) C CODE 13; CD; 240767-2 SONGS TO LEARN AND SING* 67 14 Echo & The Bunnymen (Vorious) 

87 < LISTEN LIKE THIEVES INXS (Chris Thooos) 
Me'cury-'Phonogroni MERH 82 (F) C.MERHC 82-CD 824 957-2 

88 88 37 
BOYS AND GIRLS* 
Bryon Ferry (Rhetl Doviev'B-yan fcry) 

EG/PolydorEClP 62(F) 
C; EGM.C 62, CO; 825 659-2 

- 89 csa WHERE E'ER YOU WALK Alcd Jones (Hefin Ebl 
10 Records/Virgin D1X 21 (E) C.CDIX21 

THE VERY BEST OF CHRIS DE BURGH • Tcljiar STAR 2248 (R) Chris Oe Burgh(Vor.oosl C 5TAC2248 
MAKE IT BIG Whom! (George Michael) 

90 "3 

91 « 2 
Epic ECP 86311 (Q C 40-86311; CD 86311 

92^ 3 

93® ? 

94^ 

BAT OUT OF HELL* "A" Cleveland Inlornohonol'Epnc EPC82419 (Q Meal loa((Todd Rundgren] C: 40-82419; CO 82419 
MUSIC FROM THE SOUNDTRACK BACK TO THE FUTURE Vonous (Vonous) M.CA MCf 3285 (F1C MCFC 3785 CD; OlDX 422 

CBS 26714(0 C 40-26714 THIS IS BIG AUDIO DYNAMITE Big Audio Dynomile (Mick Jones) 

95«' 18 WEST SIDE STORY * Deutsche CrDfnmophon 415753-1 (FlC 415253-4 
I Bomstcin/Kiri (e Xonawo/J. Coccros'T. Troyonos (J.McOure) CD 415753-2 

-96 "3 EATEN AliVE CoiycJROSS2(El:CD CDP746 184-? D.Ron(B.Gtb'CRihordsorv'ACduknIAS Irocli)'W Jocoon(1 trod) C TCROSS2 

97 95 5 VOKIS FROM THE HOLY IAHDO becrksmw BBC Wdsh Chorus-'A Jones (Inilc) conductor J. Thomos (H Qwca'B. Coles) C ZCM 564 

98 62 24 LEAVE THE BEST TO LAST* James Last (lames lad) 
PoF/dc* PROP 7(F) CPROMC 7; CD; 827393-2 

-9913 SEVEN THE HARD WAY a^tcmiso-in Pat Bcnctar (Nei Ge.tMo (SV'MiVc ChopmaVMie Whiftnon () 11 C; ZCHR ! 507 

lOOin THE GIFT* Midge Ure (Midge Ure) 
Chryscb CHR) 503(F) CZCHR 1503.CO CCD 1503 

ARTISTS 

ADAMS. BrViin •BACK TO THE FUTURE iSounduacU BBC Welsh Chorus GENATAP. PJI BLNS0N. George - BIG AUDIO DYNAMia OERfJSIEIN, leorarj BUSH. Kate CARS. Toe CHERREUE CIANNA0 ClATDERMAN. Richsrd COLE AND "HE COMMOTIONS. I'o, COLllflS Phi! CULT. The •0ANCF HITS ALBUM, The DE BURGH, Chns DIAMOND. Nei' 0ICKS0N. Bjiljij DIRE STRAITS i ECHO AND THE BUNNYMEN EURVTHMlCS FERRY, Brvan FINE YOUNG CANNIBALS FIVE STAR FRANKHN Aretha GO WIST •GREATEST HITS Of 1S3S HALF MAN HAlf BlSCUlI •HIIS3 HOUSTON. Vth-incy lNC/.NTAri0N INKS JACKSON liodd;- J0EL. B-lff JOHN, [lien •JONATHAN KING S ENTERTAINMENT FROM THFUSA JONES. Alorl JONES. Grace KAN AW A. K-n In LAST, J airos 'ICS MiSERABLCS lO'ig-nai LonJor. lEl'El 4? LEWIS AND THE NEWS, Mucy LONDON SYMPHONY QRCHE.STP.A wrh ihr Ruya' Cho'nl Socictv •LOVf ALBUM The MADONNA MARUIOH MEAT LOAI MR MISTER MOUSKOUR' Nana MOTET, Alison 

2J. 53. M.63.7J 

>S 69.01 0 M.9S 

NICKS Ste.te <8 •NOW. THAT'S WHAT l CALL MUSIC 6 2E OCEAN. B-Ov 3? OLOf'ELD. Mike 85 OSBOURNE. Orry 8 PAIGE. Elaeic 12 PALLAS 70 PREFAB SPROUT 85 PUBLIC IMAGE LIMITEO 22 QUEEN . 37 RXHiE. Lionel 61 •ROCKY IV ISodndlracVt 7 ROSS. O-ana 95 RUSH. Jcnr-i'cr . 33 SAOE 73 35 SHAEIKEY.fea'gai rt SIMPLE MINOS !5.76 SOU NDTRACKS ah 7 83.93 95 SPANOAU BALLEI 49 SPRINGSTEEN. Bruce 41 STING 16 STREISAND. Ba/bra S TALKING MEADS 70.62 TEARSfORfEARS 7' TURNER. T.na 33 URE. Midge ICQ U? 35,47. 81 VARIOUS 7.10 13.26. 3-.. 46 £9. 83 95 VEGA. Surar.ne 78 •WEST SIDE STORY 95 WHAM' 9) SVHITE. Barry 79 Williamson, Ana 34 YOUNG Paul 47 74 ZZ TOP 
• Var.cus Artists 
fear To Dale Album Chan Hew Entries 0 weeks) 73 
Parcl Pcrcer.tiiijo on last meek IIS 
Cassctlc Pi 
Titles CO 71 

DUIKIBUTORV COOi - ill ALBUM Ilium PAGE Compiled by GolVjp lw tbe 8P1. Hr«A oad BBC besed oa o wrapJo ol 350 «w>caiiOMl iK«d eotWlr. To guolity (m a rborl porn-ox clhurHi o.xd (oiiortu mail S«r« a dtcler prk* ol tl.lj « nor*. 

. , , TRIPLE PLATINUM * « * (900,000 units) * ★ DOUBLE PLATINUM (600,000 units) PLATINUM (300,000 units) GOLD (100,000 units) O SILVER 
(60,000 units) W 
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Tokyo weather conditions for UK 
  - 'i- 

■ A 

WEATHER REPORT and Ian Matth- 
ews provide Hendring with Kvo 
important specialist music video re- 
leases just out through PVG. 

Japan Domino Theory finds top 
jazz-rock fusioneers Weather Re- 
port running through many of their 
oest-known works (Birdland, 8.30, 
Db Waltz, Swamp Cabbage) over 

an hour-and-a-minute live in 
Tokyo during their 1984 world 
tour. Hailed as a superlative re- 
cording, the programme is directed 
by Kazuo Oshiba in full stereo hi-fi. 
(HEN 2/4 030 D). 

Ex-Fairport Convention and 
Matthews Southern Comfort lead- 
er Ian Matthews weighs in with the 

59-minute London Revisited, which 
was filmed at the Marquee durinq 
the guitarist's mini-tour in Marcn 
1984. Included among the dozen 
tracks is a version of The Yardbirds' 
Over Under Sideways Down. 
(HEN 2 027 D). 

Both cassettes carry a dealer 
price of £13.91. 

f' 

- -v 

fcpvA 

3, 2, 1 — Sputnik set for lift off 

THOSE LOVABLE gonks Sigue 
Sigue Sputnik of course gave 
director Hugh Scott-Svmonas a 
brief "to work outside tne already 
traditional pop promo approach" 
when it came to making the clip for 
their debut, Love Missile F1 -11. 

He eventually made three ver- 
sions lasting one, two and three 
minutes, which look like all the best 
bits from Bladerunner, The War- 
riors and the original Max Head- 
room spliced together to make one 
killer trailer for the band's career. 

MUSIC VIDEO 

1 
Descripiion (tracks) Timings/Rec. Retail Price 
TALKING HEADS: Stop Making Sense iWe ft 9 traciri/] hf 3?rwv'€l 9.95 Palace'PMI PVC3010M 

2 2 MADONNA: Tlte Virgin Tour bre (10 woclil'SOmJi/t 19.95 WEA Music KS3SI0S3 
3 i ELVIS PRESLEY: Aloha In Hawaii Live (ISjovjj;'! hr 15nwi)/C19,95 Virgin/PVG WD 092 
4 5 WHAM!: Wham'85 IP 13 TtJCRj/l 9 n'n'£9.99 CBS/Fox 3075 50 
5 6 QUEEN: Greatest Flix Com^'cfic-. (17 :rotby60Rvn'£l 4,99 PMt MVP 9910112 
i 12 QUEEN: Live In Rio l*ve (16 trodcsJ/lKr/£14.99 PMI MVP 99 1079-2 
7 3 U2:Tfce Unforgettable Fire Island Co.-nB-'cVr-i (5 f-txb'-.'S 1 min7E19.99 Pictures/Lightning UW2 
8 7 DIRE STRAITS; Aldiemy Live (! 0 l-ocb)/1 f-.r ?0mi(vC) 9 99 PolyGram W0 769-2 
9 16 PAUL McCARTNEY; Rupert & The Frog Song Anan-So-i (3 tn*bJ/26 trcn/t1) 95 Virgin WC ICS 

10 18 02: live "Under A Blood Red Sky" Lrvs 112 Hoc bj/d 1 PVX/£ 19.95 Virgin/PVG WD 045 PVG 
11 n KATE BUSK: Ttte Single File ZortpMOa ('2 trtxb)/50 toVCI 4.99 PMI MVP 9910312 
12 22 WHAM!: The Video EP (5 WcbV?! <r-iXl 4.99 CBS/Fox 3048 50 
13 3 IRON MAIDEN: Live After Death live |14 Jrotfa!/1 Sf 30mia'C 16.95 PMI MVN991094? 
14 10 FRANK SINATRA; Portrait Of An Album Video Afevn (10 Irocb!/1 Fr 19 95 MGM/UA U.MV 10448 
15 9 THE DOORS; Dante On Fire Cc-r-prlo^ J16 irocb)/1 hr 5mW£l 9.99 CIC VHP 1182 
16 29 MADONNA: The Video EP EP (4 bsebji't 8 mWE 11.95 Warner Music WMV3 
17 17 THE STYLE COUNQL: What Wc Did The Following Year CvuxkAcv. (7 nocb'.'SO wb/E 14.95 PolyGram 041 322 2 
18 - PHIL COLLINS: No Jcckct Required EP (5 Nxbi/30 ism/Ell.95 Virgin/PVG WC095 
19 15 DURAH DURAH: Arena Masjc Video M0 tfot>»!'60T».v£l 4.95 PMI MXP 991099 2 
20 20 THE SCORPIONS: World Wide livo (11 Imcbj/OOaM/E 14,95 PMI MVP99ni3 2 
21 26 GENESIS: Uvo — The Mama Tour liv«! 10 irocb'/! hr 42nw/£ 19 95 Virgin/PVG WD 090 
22 24 MARILU0N; Rectal Of The Script b.e !6 fochVSS f.-Vil 5 99 PMI MVP 9910362 
23 23 TEARS FOR FEARS: Scenes From The Big Chair Docyrrv-'.icr, (15 tacb) 1 hr 3^ VC19.9 5 PolyGram 041299 2 
24 19 TIHA TUSHER: Private Dancer Tour fl 3 focVji/SSi-WE 14 99 PMI MVP 99 1085 2 
25 13 THE CLASH: This Is Video Clash CwsfJcKcnM 1 focbySQoWEN 95 CBS/Fox 707? 50 
26 U NOW, Thai's What 1 Call Music Video 6 Ov-.pVon! 19 feeby! f-r 17 mn/ti 6 99 Virgin/PMI MV NOW 6 
V 25 JOHN lENKOH: Imagine — The Film J owpfefaW ib/£)_4.95 PMI MVP99 J10) 2 
28 27 DEHCHE MODE: Some Grcori Videos (1 o tror.bi/46r-.T/E 5 9.97 Virgin/PVG WO 1C3 
29 - LID ZEPPEUN: The Song Remoins The Same . U**!? fieritifrs 7fjn/£19.95 WHV pr/6i3e9 
30 - PAUL YOUNG: The Video Singles C-sr.ry.'M.- !5 eocbj/SOpiWEH 99 CBS/Fox 645650 CWei fcy Vi-Jeo Wtok fUm/ch 'c. I5S6 

TO ACCOMPANY this week's 
glittering Mus/c Wee^: Awards 
here is a full list (excluding the top 
three — and in no particular 
order) of the clips that made it 
through the rigorous pre-judging 
to come under the exacting critic- 
al eye of our panel of directors, 
producers and generally some of 
the most brilliant minds in the 
business, for the converted hon- 
our of winning the Top British 
Music Promo Video Award: 

Dopoche Mode (It's Called a Heart) Mule. Dir; Peter Care Nominated by (Nam); GLO . Tbe Cure (In Between Days/Close To Mo) Fiction Dir: Tim Pope. Norn: GLO . Do Film (I Saw Your Dream) Portrait. Dir- Peter Cornish. Nom CBS Godley & 
Creme (Cry) Polydor. Din Godley/Creme. Nom: Polydor . Brian Ferry (Slave To Love) Polydor, Dir: Jean Baptist-Mondino. Nom: Polydor ... Sade (Is It A Crime/ Sweetest Taboo) Epic. Dir Bnan Ward. Nom: CBS ... Elton John (Wrap Her Up) Rocket. Din Russell Mulcahy. Nom; Phono- graTn ... Tears For Fears (Everybody Wants to Rule The World) Phonogram. Din Nigel Dick. Nom: Phonogram . . Stephen Tin Tin Duffy ,. .(Icing On The Cake/Kiss Mo) 10 Records Dir Matt Forrest Nom: 10 Records . . The Very Things (The Bushes Scream) Reflex. Dm Artisls/Chns Phipps. Nom: Too Bad Management. . Sting (Love Is The Seventh Wove) A&M: Dir, Richard Loncraine. Nom: A&M .. Sting (Russians) A&M: Din Jean Baptist Monaino Nom: A&M . . Go West (We Close Our Eyes) Chrysalis, Dirs- Godley & Creme Nom; Chrysalis ... Go West (Coll Me) Chrysalis. Din Russell Mulcahy Nom Chrysalis Paul Hardcaslle (19) Chrysalis. Din Bill Couturie. Nom: Chrysalis . ABC (Vanity Kills/Be Near Me) Phonogram: Dir; Peter Care. Nom: GLO . Cabaret Voltaire (1 Wont You) Some Bizzare. Din Peter Care. Nom: GLO ... Power Station (Some Like It Hot) EMI: Dir; Peter Heath. Nom- EMI .. Kate Bush (Cloudbusting) EMI; Din Julian 
Doyle. Nom: EMI . . Paul Hardcastle (Just For The Money) Chrysalis. Dir Matt Forrest Nom; Chrysalis .. Dire Straits (Brothers In 
Arms) Phonogram. Dir. Bill Mother. Nom: Phonogram . . Duran Duran (View To A 
Kill) EMI. Dirs; Godley & Creme. Nom EMI .. David Bowie/Mick Jaggor (Dancing In The Street) EMI. Dir: David Mallet. Nom: EMI ... Wham! (I'm Your Man/Everything 
She Wants) Epic Dir: Andy Morahan. Nom: Epic ... Level 42 (Somethig About You) Polydor. Din Stuart Orme. Nom: AWGO . . Eorythmics (There Must Be An Angel) RCA: Dirs: Eddie Amo/Markus Innoccnti. Nom: RCA/Ariola . . Dead Or Alive (In Too Deep) Epic Dirs: Vaughan Arnell/Anthca Bonton. Nom: Epic .. ZZ Top (Sleeping Bag) Warner Brothers. Dir- Stove Barron. Nom: WEA .. Matt Bianco (Ych Yeh) WEA. Din Peter Cornish. Nom: WEA 
Echo & The Bunnymcn (Bring On The Dancing Horses) Korova. Dir; Anton Corbijn. Nom- WEA .. Howard Jones (Life In One 
Day) WEA; Dirs; Godley & Creme. Nom; WEA .. David Bowie (Absolute Beginners) Virgin. Din Julian Temple. Nom: Virgin Bonnie Tyler (Loving You Is A Dirty Job) CBS: Dir: Tim Pope. Nom; CBS ... Amazulu (Excitable) Island. Dir; Sebastian Harris. Nom: Island . The Damned (Elouiso) A/CA; Dir; Peter Cornish. Nom. MCA . Alarm (Strength) IRS Dir. Mick Morris. Nom; MCA ... Nik Korshaw (Wide Boy) MCA: Din Storm Thorgossen. Nom: MCA . . Midge Ure (If I Was) Chrysalis. Dir; Artist, Nom: Chrysalis . . Loose Ends (Magic Touch) Virgin. Dir: Simon Milne. Nom: Virgin ... Madness (Uncle Sam) Zarjozz. Din John Mills. Nom: Virgm .. Phil Collins (Don't Lose My Number) Virgin. Dir; Jim Yukich. Nom: Virgin. 

MS 

JOHN LENNON: Live In New 
York City, Picture Music Inter- 
national MVP 99 1115. Running 
time: 55 minutes. Production 
company: Sekhmet Production 
in Association with Ono Video. 
Director: Steve Gobhardt 
(1972 and Carol Dysinger 
1985 . Producer: Bob Fries 

(1972) and Yoko Ono (1985). 
Location: Madison Square 
Garden. Dealer price: £9.75. 
Track listing: Power To The 
People; New York City; It's So 
Hard; Woman Is The Nigger Of 
The World; Sisters O Sisters; Well 
Well Well; Instant Karma!; 
Mother; Born In A Prison; Come 
Together; Imagine; Cold Turkey; 
Hound Dog; Give Peace A 
Chance. 
Comment: It's hard to believe 
that this was Lennon's only major 
US concert between the Beatles' 
final concert in 1966 and his 
death in 1 980. The occasion was 
a benefit to aid mentally hand- 
icapped children, and few could 
have realised at the time that the 
concert would become a testa- 
ment to Lennon as a performer. 

Much of the material featured 
was from Lennon and Ono's 
Sometime In New York City 
album they admitted was "our 
political statement in songs a la 
Bertolf Brecht". They were back- 
ed by the Plastic Ono Elephant's 
Memory Band, and the perform- 
ance mirrors Lennon's well- 
known conscience on various so- 
cial issues. 
Sales forecast: Anything allied 
to John Lennon's name is en- 
sured very strong sales indeed 
and this video (digitally mixed in 
stereo, and available in both 
VHS and Beta) is no exception. 
The release also ties in with an 
album of the same name, out on 
Parlophone. 

CW 

5 

JOHN COUGAR MELLEN- 
CAMP: Ain't That America. 
Embassy, EV 5603. Running 
time: 56 minutes. Dealer price: 
£13.50. 
Track listing: Livin' In Miami, I 
Need A Lover, Small Paradise, 
This Time, Ain't Even Done With 
The Night, Hurts So Good, Jack 
And Diane, Hand To Hold On 
To, Crumblin' Down, Pink Houses, 
Authority Song. 
Comment: Early days, silly rock- 
n'rollers, throwing shapes, bikes ; and beach beauties, all play their 
part in Mellencamp's history and, 
unsurprisingly, his videos. But for 
all the all-American nonsense, 
the sheer purifying power of 
rock, etc, etc, Mellencamp is a 
likeable, down-to-earth chap. 
The name change came as he 
got a grip on his career and so 
gainecl the ability and freedom to 

write what he wanted. Like 
Springsteen, the rock backing 
and image belies a critical edge, 
beneath the qung-ho Americana 
there's a sligntly jaundiced view 
of his country. 

Visually, nothing new, stan- 
dard shots competently and intel- 
ligently used. Interviews with the 
boy and the folks back home link 
effectively and an over all picture 
emerges. 
Sales forecast: Likely to be just 
part of, rather than the reason 
for, the growing reputation for 
Mellencamp in this country. As 
the appeal widens, so this video 
will finds its place. 

DH 
URIAH HEEP: Easy Livin' — A 
History Of Uriah Heep. Virgin 
WD 081. Running time: Ihr 
lOmin. Dealer price; £13.91. 
Track listing: Easy Livin', So 
Tired, Stealin', Love Machine, 
Rock'n'Roll Medley, The Easy 
Road, One More Night, Come 
Back To Me, Falling In Love, Feel- 
ings, The Wizard, Stay On Top, 
Gypsy, Look At Yourself, Too 
Scared To Run, July Morning. 
Comment: There is a generation 
of rock fans who grew up with 
Demons And Wizards and Magi- 
cian's Birthday as essential fare 
and who still argue July Morn- 
ing's merits as a classic. They are 
the ones who are going to find 
this absorbing video irresistible. 

The stage action is a worth- 
while monument to the late 
David Byron, if you can concen- 
trate on the music through the 
flares, platform boots and 
psychedelia. The strength of his 
work is proved in the later live 
footage but is far from disgraced 
by some of Heep's very earliest 
tracks. 
Sales forecast: A definite collec- 
tors item for the fans and it may 
also appeal to archivists seeking 
the only video record of Heep on 
stage. 

JC-M 
VARIOUS: Rough Cut And 
Ready Dubbed. Cherry Red 
Films. CRF 5. Running time: 58 
minutes. Dealer iDrice: £13.92. 
Distribution: PVG: 

sting; 
— Island Or Lost Souls/Tonight, 
Staff Little Fingers — Suspect 
Device/Alternative Ulster, Snam 
69 — Poor Cow, A Certain Ratio 
— Skipskada, Selector— Missing 
Words, Purple Hearts — Millions 
Like Us, Jonnny G — You Can't 
Catch Every Train. 
Comment: A quick scan through 
Rough Cut's off-puttingly diverse 
track listing reveals only about a 
quarter of the charms housed 
within its modest framework. 
Filmed by teenagers Don Shaw 
and Hasan Shah on Super-8 be- 
tween 1979 and 1981, the real 
stars of Rough Cut are its street 
corner v 
skins, 
and hates that five years on pro- 
vide a sobering sense of the 
ephemerality of popular music. 
Time has treated Rough Cut well, 
turning it from a straightforward 
music'n'interviews piece into a 
poignant social documentary. 
Sales forecast: Sadly likely to be 
hampered by musical diversity, 
but that it has won no less than 
five film awards around the 
world is a testament to its worth. 

JB 

Track listing: Patrik Fitzgerald 

:orner youth philosophers Punks, 
kins, mods; full of petty fancies 
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What's 

AWGO — a collection of seasoned UK producer/ 
director talent that came together only last April — 
is fast developing into some kind of embodiment 
of the music video yuppie dream. Already it has a 
growing string of successful promos with some of 
the world's biggest acts to its credit, and now its 
first TV series and feature films are ail but ready to 
go into production. 

Music video is no longer the realm of the plucky 
amateur, and here Martin Wyn Griffith — the WG 
in AWGO — talks to John Best about what it means 
to be plucky professionals. 

THE "A" in 
Marcelo 

UTTING 
AWGO is 
Anciono, early "concep- 

H tualiser" for Russell Mul- 
cahy and Brian Grant on such 
memorable videos as Olivia 
Newton-John's Physical, Peter 
Gabriel's Shock The Monkey and 
Duron Duron's Sri Lankan odys- 
seys, before turnmq director in late 1 983

; "O" is for Orme, Stuart Orme, 
TV and stage director, who hit 
upon a winning partnership in 
making the documentary of Gene- 
sis' 1 980 Duke tour, and has since 
made Genesis promos for Mama 
and Illegal Alien, You Can't Hurry 
Love for Phil Collins and others for 
Sade, Meat Loaf, Cliff Richard, Joy 
Division, Lloyd Cole more. 

Martin Wyn Griffith himself, 
worked his way from EMI market- 
ing trainee through various posi- 
tions to emerge as one of the chief 
catalysts behind PMI. There, as 
head of the team, he saw music 
video production from every 
angle, and gained the necessary 
experience to leave late in 1 984 to 
lay the foundations for AWGO. 

"1 wanted to set up a company 
that would not just make pop 
videos but would also look to de- 
velop ideas for television program- 
mes, video cassette programmes, 
feature film ideas, whatever pro- 
jects v/e could conceive of getting 
financed and put into production 
that would be good fun to do 

Among the first of these is Rock 
Family Trees, a US-financed series 
currently being devised with David 
Marlow and Pete Frame (who 
v/rote the books of the same 
name), v/hich they claim will be 
"the most original piece of T.V. 
about rock history every made." 

"Music on television at the mo- 

ment is largely journalistic — it 
could be written on the page. And 
what we believe is that if you're 
going to present something like 
Rock Family Trees it has got to be 
above all entertaining and in- 
formative, in that order. The idea is 
how do we make an entertaining 
hour that could be a sitcom, it could 
be The Young Ones, but actually 
isn't, it is Rock Family Trees." 

Another small screen idea (some 
may say Russelled from Ken) is for 
Sex & Drugs & Classical Music, a 
"totally unstuffy, youth orientated" 
series aiming to project the great 
composers as pop stars of their 
day. 

But among all this high finance 
hurly-burly where does tne humble 
promo fit in? Are they something 
directors grow out of? "I don't think 
so I regard pop videos as just one 
method of film making — |ust as I 
regard commercials as another. 

"We work on the basis that pop 
videos keep us alive, pay the bills. 
And when we're not making 
promo videos we're slowly work- 
ing on the other projects — they're 
not mutually exclusive. But we're 
not driving around in Porches as 
the commercials people are." 

Where are promos heading, so 
that in the future they will make 
money? "I suspect in the next year 
record company budgets for 
promos are either going to remain 
static or maybe tail off. There is a 
feeling that a peak has been 
reached in terms of how much 
money is going to be spent on 
promo videos. And people are 
going to look at their budgets for 
the whole year and say, How can I 
best spend this money? And some 
will decide that if they've got £1 m, 
they're better off making 100 
£10,000 clips or 10 £100,000 

m 

'It is down to 

each individual 

commissioner to 

recognise their 

responsibilities to 

their own acts.' 
clips." 

And if they choose the latter, 
won't that close down the channels 
by which bands break through? 
"Yes and no I guess what it would 
mean is a more selective 
approach. If you make 1 00 or if 
you make 1 0, you've still only got 
the same airtime available, ana in 
terms of quality and impact if1 

you've got a £10,000 video 
against a £100,000 video who's 
going to win out?" 

Like everyone else, Wyn Griffith 
is cagey about revealing budgets, 
but says an average AWGO 
budget is £20,000 — never under 

£15,000 and quite often over 
£35,000. One of the latter was 
Whitney Houston's Saving All My 
Love, which Orme directed. 

"For that money we were able 
to shoot two days on 35mm and 
make Whitney look absolutely 
wonderful. There was the money 
there to shoot it with quality and 
put all the elements we wanted to 
put in to make a four-minute song 
stand up for four minutes and not 
tail off after two-and-a-half as so 
many videos do. We won't do that, 
our attitude is that we'd pass if we 
haven't got the resources to do it 
the way it should be done." 

"That is the raison d'etre of the 
video," he says. "There's no point 
in making a video that people 
switch off half way through or 
don't want to watch again. And I 
would submit that most perform- 
ance videos once you've seen 
them once, that's it. You'll tolerate it 
maybe, if it's well done, but you 
won't want to watch it again. 

"The clips people talk about are 
without question videos that aren't 
performance pieces. When was 

'It's a question of 

putting across 

what the acts are 

about, rather 

than what the 

record company 

would like to 

think they're 

about.' 

the last time someone raved about 
a heavy metal video of a band on 
stage under flashing lights?" 

Indeed seen in the long-term, 
Wyn Griffith believes dull live 
videos could be the death of the 
medium. "My fear is that if we as 
an industry continue to churn out 
low cost performance pieces, with- 
in a couple of years if that's all 
MTV is playing in the US, the audi- 
ence will just switch off I'm not 
saying don't put the artist in the 
video, because people want to see 
those stars. But if they can do other 
things than sing than they should 
do other things than sing. 

If this is his fear, then his hope is 
that in years' time music video will 
be "absolutely fundamental to the 
teenager's way of life". 

But for the immediate future, with 
money tight and videos, even for 
"serious" bands, approached first 
and foremost as commercials, 
aren't we in danger of turning ev- 
erything into light entertainment? 

"There is a danger of that, yes. 
But it's not an industry danger. It is 
down to each individual commis- 
sioner to recognise their responsi- 
bilities to their own acts. It's a ques- 
tion of putting across what they're 
about, rather than what the record 
company would like to think 
they're about, or even what the 
video director might like to think 
they're about." 

AWGO is growing fast. It oper- 
ates in the UK on behalf of the now 
US-dwelling Nigel Dick. And Phil 
McDonald — a director/editor 
who's worked on a host of promos 
as well Duran Duron's Sing Blue 
Silver and Making Of Arena — 
has just joined the ranks. AW M' 
GOD, anyone? 

■rT- 

m 
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MARCELO ANCIANO instructs Simon Le Bon on the set for Arcadia's The Promise 
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THE VERY BEST OF RICHARD AND KAREN CARPENTER 
Captured on Fi Lmand Full Hi-Fi Stereo 
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•j. Yesterday Once More 
£13 91 

And now,from February 14th, all these videos at only i Kir) each 
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AM 829 AM 821 

BRYAN ADAMS 
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AT ONLY £ 
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D6 mid-price 

set (or launch 

A NEW digitally re-mastered mid- 
price series called Galleria is being 
launched by Deutsche Gram- 
mophon this month backed by an 
aggressive marketing plan with 
which the company expects to 
establish it as its main reissue series, 
writes Nicolas Soomes. 

Heading the marketing features 
is a limitea edition sampler LP/tape 
with a dealer price of just 60p — 
and just what level of response is 
anticipated can be seen by the fact 
that 1 00,000 have been ordered 
by DG's classical manager Bill Hol- 
land for the UK alone. 

The sampler will contain four of 
the most popular pieces in classical 
music — Mozart's Eine Kleine 
Nachtmusik, Strauss' Blue Danube 
waltz, Ravel's Bolero, and 
Tchaikovsky's 1812, all played by 
top DG artists such as Karajan and 
Bohm (419 153). 

The Galleria releases have a 
special launch dealer price of 
£2.12, and while there is no in- 
dication yet of the length of the 
"launch" period, it wilf certainly 
cover the first 25 releases. 

The series has been created with 
a strong corporate identity — each 
cover has a striking contemporary 
picture with the Galleria and Digi- 
tally Remastered logo clearly dis- 
played. 

This is the first time that a reissue 
series has been devised with digital 
remastering as an important fea- 
ture, and it is possible that it is to 
form the basis of the first DG mid- 

price CD series, although no date 
has yet been fixed. 

The programmes are all long- 
running to take advantage of bet- 
ter cutting techniques, and the 
tapes are chrome dioxide. 

Among the 25 titles are some of 
the most popular works from 
Beethoven to Weber, from Re- 
spighi's Pines Of Rome and other 
works played by the Boston Sym- 
phony Orchestra, under Ozawa 
(415 846) to Martha Argerich 
playinq Chopin (415 836). In- 
cludeain the conductors are Kara- 
jan, Bohm, Kubelik, Abbado, 
Barenboim and Giulini, while 
among the soloists are Lazar Ber- 
man, Wilhem Kempff (playing 
Beethoven), Pinchas Zukerman and 
Geza Anda. A second block re- 
lease will follow later in the year. 

Explaining the thinking behind 
Galleria, Bill Holland remarks: 

"The classical market has 
become a very price sensitive area, 
which is partly due, I am sure, to 
the success of four Walkman series. 

"People are less prepared to 
pay £6 for an IP generally, as has 
been shown by the reduction in 
sales of LP, as the CD gains 
ground. 

"But the success of both Walk- 
man and West Side Story demons- 
trated that there is, out there, a 
sleeping giant of an LP market 
which has proved that there is a 
large classical market if you have 
the right product." 

Conductors to lead 

March CD drive 
HISTORICAL RECORDINGS from 
two legendary conductors — Wil- 
lem Mengelberg and Bruno Walter 

make a strong imprint on the 
March compact disc back- 
catalogue releases. 

The transfer by Philips on to CD 
of 1 2 recordings by the Dutch con- 
ductor Mengelberg (1871-1951) 
represent some of the oldest re- 
cordings yet to appear on CD — 
all of them were made between 
1938 and 1940, and many were 
I've performances from the Con- 
certgebouw, with the Concert- 
gebouw Orchestra, Amsterdam. 

They feature, notably, Beeth- 
oven s Nine Symphonies — this 

> r_. 
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Willem Mengelberg 
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was the repertoire for which 
Mengelberg was particularly 
known — as well as Brahms, 
Mahler and Schubert. Among the 
vocal recordings are Brahms' Ger- 
man Requiem (416 213) and 
Bach's St Matthew Passion (416 
206). 

All have been digitally edited 
and re-mastered. They come in 
Japanese CDs, which, despite 
other Japanese imports, are sold at 
the regular PolyGram dealer price 
of £6.79. 

The dozen Bruno Walter record- 
ings, issued by CBS, come from a 
later period — in fact all were 
originally recorded in stereo. 

They, too, cover the music that 
Walter was particularly known for, 
including Mahler's Symphonies No 
2 (M2K 42032), Symphony No 9 
(M2K 42033) and the Song Of 
The Earth (MK 42034) — the latter 
not the legendary Ferrier record- 
ing, available on Decca, but a later 
version with Mildred Miller. 

From Philips also comes the 
1 966 recording of Wagner's Par- 
sifal conducted by Knappert- 
sbusch, contained on a 4CD set 
(41 6 390). This is a live recording, 
a compliment to the much-praised 
Philips issue of Wagner's Ring Cy- 
cle from Bayreuth conducted by 
Bohm issued last year. 

THE RECORDINGS of Schubert's 
two much-loved piano trios by the 
Beaux Arts Trio have long been 
regarded and much the same re- 
sponse can be expected from their 
new digital recording which 
appears In all three formats this 
month (412 621). 

The B flat and E flat Trios are 
contained in a double album set 
coupled with the Adagio in E flat 
and the earlier B flat Trio. 

Latest moves see 

Coulson join ASV 
JOAN COULSON, who was re- 
tired last year from EMl's Classical 
Department after 31 years of ser- 
vice, has been appointed Head of 
UK International Promotions and 
Artists Liaison for ASV, as well as 
Press and Promotion Co-ordinator 
for the Sir Thomas Beecham Trust. 

Yehuda Shapiro has joined the 
press office of D.G. 

Domingo/Rampal 

together on CBS 
TWO LEADING soloists from the 
CBS roster, supertenor Placido 
Domingo and flautist Jean-Piere 
Rampal, have been brought 
together on one album by CBS 
(IM/IMT 42100). 

The recording features Domingo 
in the double role of singer and 
conductor. He is heard in arias 
from Mozart operas, including II 
Mio Tesoro from Don Giovanni, as 
well as conducting the RPO in 
Rampal's spots. 

Farandouri sings 

song for freedom 
THE SONGS Of Freedom by 
Theodorakis, one of the important 
political musical statements of the 
late Sixties, and the original re- 
cording which brought together 
the guitarist John Williams and the 
Greek singer Maria Farandouri is 
to be reissued this month on CBS. 

Unavailable for four years, it 
reappears at mid-price, with the 
Songs Of Freedom coupled with 
the Seven Songs Of Lorca, Three 
Songs, and Four Epitaphs For Solo 
Guitar (60313 LP/tape). 

Vienna Phil signs 

long-term DG deal 
THE VIENNA Philharmonic 
Orchestra has signed a new long- 
term contract with Deutsche Gram- 
mophon covering extensive reper- 
toire over the next five years. 

Among the conductors working 
for the Yellow Label will be Kara- 
jan (Bruckner's Symphonies Nos 7 
and 8), and Tchaikovsky's Violin 
Concerto with Anne-Sophie Mut- 
ter; Abbado (Beethoven Sympho- 
nies). 

• Rodl0 /, an
nd Rodio 2 arc compiled by Sham Trac current 11 R playhilmgs. Chart Position is for last wc 

Regional) is 4 plays or playlistings. 

RADIO 1 THIS IAS! 
RADl THIS 0 2 lASf 

REGI0I THIS l m ASt CHART 

BROWN, JAMES tivinq In America Scotli Bros 24 22 — — 41 39 5 

OCEAN. BILLY When The Going ... Jive 21 23 — — 42 43 1 
DAMNED Eloise MCA 20 18 — — 40 32 4 
ROSS, DIANA Chain Readion Capitol 20 16 — — 43 39 14 
MADONNA Borderline Sire 19 20 — — 43 43 2 
DOUBLE The Caplain 01 Her... Polydor 18 19 5 ■ 4 43 43 8 
PUBLIC IMAGE LTD Rise Virgin 18 16 — — 16 14 12 
BANGLES Manic Monday CBS 17 11 — ! — 39 31 43 
TALKING HEADS And She Was EMI 17 17 - — 37 33 32 
HARDCASTLE, PAUL Don't... Chrysalis 16 ii ; — — 39 33 25 
STEVENS, SHAKIH Turning Awoy Epic 16 13 8 8 38 43 23 
A-Ha The Sun Alwnys Shines... Atlantic 15 16 - —: 38 42 6 
SURVIVOR Burning Heart Scott! Bros 15 12 — — 41 32 15 
HOUSTON, WHITNEY How Will... Arista 15 15 — — 41 41 10 

1 LATIN QUARTER Radio Africa Rockin' Horse 14 10 - — 36 28 24 
BUSH, KATE Hounds Of Love EMI 13 - — — 4 - - 
MR MISTER Kyrie RCA 13 — — — 7 - 
SIMPLE MINDS Sanctify Yourself Virgin 13 20 - — 29 35 18 
DEPECHE MODE Stripped Mute 12 7 — — 16 — — 

I TALK TALK Life's Whal You Moke It EMI 12 14 - — 32 36 19 
DIRE STRAITS Walk Of Life Vertigo 11 11 5 5 34 38 13 
FIVE STAR System Addid Tent 11 14 — i — 41 42 3 
HIPSWAY The Honeythief Mercury 11 12 — — 9 5 78 
TURNER, RUBY II You're Ready (.. .) Jive 11 10 — — 40 41 30 
STING Moon Over Bourbon Street A&M 11 5 — — 31 16 63 
HALL, AUDREY One Dance... Germain io ; 4 — — 15 13 39 
SOME, BE10UIS Imagination A&M 10 10 — — 36 39 22 

| BOOM BOOM ROOM Here... Fun Aher All 10 12 — — 10 5 96 
ADAMS, BRYAN This Time A&M 10 — — — 27 — — 
ABRAJAS, COLONEL I'm Not... MCA 10 9 — — 27 23 40 
HOT CHOCOLATE Heartache No. 9 RAK 10 — — — 4 — — 
REDSKINS, THE The Power... Decca 10 6 — — — j — — 
BRIGHTMAH/HARLEY Phantom Of. .. Polydor 10 10 — —i 30 37 11 
BREATHE Don't Tell Me Lies Siren 9 7 — — 5 7 — 
FRANKLIN, ARETHA Another Night Arista 8 7 — — 30 9 — 
MADNESS Sweetest Girl Zarjazz 8 11 — — 27 30 41 
MIKE & THE MECHANICS Silent... WEA 8 — — — 34 28 55 
MR MISTER Broken Wings RCA 8 11 — — 16 37 21 
WRIGHT, BETTY Pain Cooltempo 7 10 _ 5 21 18 42 
CACTUS WORLD NEWS Years later MCA 7 10 — — 11 13 59 
DEL FUECOS 1 Still Want You Slash 7 — — — — _ _ 
MELLENCAMP, JOHN COUGAR Small Riva 7 8 —- — 19 26 53 
KISSING THE PINK One Step Magnet 7 6 — — 9 6 — 
BENATAR, PAT Sex As A Weapon Chrysalis 7 6 — — 14 10 70 
ZZ TOP Stages Warner Bros | 7 7 — — 28 21 46 
COSTEUO SHOW Don't Let Me ... F. Beat 6 n — 28 35 34 
EURYTHMICS It's Alright... RCA 6 9 — — 15 30 33 
ERA LIPPOIIPPI Shouldn't... Virgin 6 9 — — 17 17 81 
JUNIOR Come On Over London 6 6 — — 7 5 87 
BLOW, KURTIS If 1 Ruled ... Club 6 7 _ — 11 18 26 
PREFAB SPROUT Johnny Johnny Kitchenware] 6 10 —   29 29 64 
SIGUE SiGUE SPUTNIK Love ... Parlophone 6 — —         
HEAD0N, TOPPER I'll Give ... Mercury 6 5 — — 10     
O'NEAL, ALEXANDER If You ... Tabu 5 4 —   35 "IT 48 
JOHN, ELTON Cry To Heaven Rocket 5 —           
SHARKEY, FEARGAL You ... Virgin 5 7 —   13 29 29 
LEWIS, HUEY/THE NEWS Power... Chrysalis 5 — —   17 IS 62 
MAITAI Female Intuition Hot Molt 5 5 —   31 26 74 
MANTRONiX Ladies 10 5 4 — —   _   
MATT BIANCO Just Can't Stand It WEA 5 — —   29 17   
0SB0URNE, 0ZZY Shot In The Dark Epic 5 8 —   25 23 20 
RUEFREX The Wild ... Kasper 5 — _     _   
DUFFY, STEPHEN 1 Love You 10 5 6 _   19 16 87 
SPRINGSTEEN, BRUCE Bom To Run CBS 4 — _   21 _ 
CHERRELLE/O'NEAL Saturday Love Tabu 8     12 ~32 27 
FAR CORPORATION You Are ... Arista "4~1 _ —   18     

(FINE YOUNG CANNIBALS Suspicious.. London 1 15 — — 27 39 17 
ing. Regional Information relates to total jek. Minimum qualification (Radio 2 and indicates increased airplay. 
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A NEW digitally re 
price senes called Gc 
launched by Deul 
mophon this month I' 
aggressive marketinj 
which the company 
establish it as its main 
writes Nicolas 5oom< 

Heading the marlo 
is a limited edition satj 
with a dealer price 
and just what level 
anticipated can be s 
that 1 00,000 have 
by DG's classical ma 
land for the UK aloi 

The sampler will 
the most popular pied_ ■ 
music — Mozart's Eine Kleine 
Nachtmusik, Strauss' Blue Danube 
waltz, Ravel's Bolero, and 
Tchaikovsky's 1812, all played by 
lop DG ariists such as Karajan and 
Bohm (419 1 53). 

The Galleria releases have a 
special launch dealer price of 
£2.12, and while there is no in- 
dication yet of the length of the 
"launch" period, it will certainly 
cover the first 25 releases 

The series has been created with 
a strong corporate identity — each 
cover has a striking contemporary 
picture with the Galleria and Digi- 
tally Remastered logo clearly dis- 
played. 

This is the first time that a reissue 
series has been devised with digital 
remastering as an important fea- 
ture, and it is possible that it is to 
form the basis of the first DG mid- 

Where else could you get cfflSSnS. Aestordstreet. ' 

3792 solid music business London seisgbq. 

contacts for just £10? Address  

/ enclose a cheque for£ for...... 
620 record labels copy(les) made payable to Music Week. 
614 record companies To pay by credit card enter details below. 
127 record distributors My card number is  —— 
336 recording studios and rehearsal rooms fl Tl Tl MM I M M I 
573 music publishers and their 1288 affiliates 
121 radio and TV stations 

72 PR companies 
41 music business organisations 

□Access (Mastercard) 
{^American Express 
[JEurocard 

□ Wsa 
\^\DinersClub 

... their names, addresses, 'phone numbers 
and key personnel for just £10 

Date card expires 
Signature  

man, Wilfiem l^empff (playing 
Beethoven), Pinchas Zukerman and 
Geza Anda. A second block re- 
lease will follow later in the year. 

Explaining the thinking behind 
Galleria, Bill Holland remarks: 

"The classical market has 
become a very price sensitive area, 
which is partly due, I am sure, to 
the success of four Walkman series. 

"People are less prepared to 
pay £6 for an IP generally, as has 
been shown by the reduction in 
sales of IP, as the CD gains 
ground. 

"But the success of both Walk- 
man and West Side Story demons- 
trated that there is, out there, a 
sleeping giant of an IP market 
which has proved that there is a 
large classical market if you have 
the right product." 

Conductors to lead 

March CD drive 

HISTORICAL RECORDINGS from 
two legendary conduclors — Wil- 
lem Mengelberg and Bruno Walter 
— make a strong imprint on the 
March compact disc back- 
catalogue releases. 

The transfer by Philips on to CD 
of 1 2 recordings by the Dutch con- 
ductor Mengelberg (1871-1951) 
represent some of the oldest re- 
cordings yet to appear on CD — 
all of them were made between 
1938 and 1940, and many were 
I've performances from the Con- 
certgebouw, with the Concert- 
gebouw Orchestra, Amsterdam. 

They feature, notably, Beeth- 
oven's Nine Symphonies — this 

> Wv 

I* 

Willem Mengelberg 
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was the repertoire for which 
Mengelberg was particularly 
known — as well as Brahms, 
Mahler and Schubert. Among the 
vocal recordings are Brahms' Ger- 
man Requiem (416 213) and 
Bach's St Matthew Passion (416 206). 

All have been digitally edited 
and re-mastered. They come in 
Japanese CDs, which, despite 
other Japanese imports, are sold at 
the regular PolyGram dealer price 
of £6.79. 

The dozen Bruno Walter record- 
ings, issued by CBS, come from a 
later period — in fact all were 
originally recorded in stereo. 

They, too, cover the music that 
Walter was particularly known for, 
including Mahler's Symphonies No 
2 (M2K 42032), Symphony No 9 
{M2K 42033) and the Song Of 
The Earth (MK 42034) — the latter 
not the legendary Ferrier record- 
ing, available on Decca, but a later 
version with Mildred Miller. 

From Philips also comes the 
1966 recording of Wagner's Par- 
sifal conducted by Knapperl- 
sbusch, contained on a 4CD set 
(41 6 390). This is a live recording, 
a compliment to the much-praised 
Philips issue of Wagner's Ring Cy- 
cle from Bayreulh conducted by 
Bohm issued last year. 

Coulson join M¥ 
JOAN COULSON, who was re- 
tired last year from EMI's Classical 
Department after 31 years of ser- 
vice, has been appointed Head of 
UK International Promotions and 
Ariists Liaison for ASV, as well as 
Press and Promotion Co-ordinator 
for the Sir Thomas Beecham Trust. 

Yehuda Shapiro has joined the 
press office of D.G. 

Domingo/Rampal 

together on CBS 
TWO LEADING soloists from the 
CBS roster, supertenor Placido 
Domingo and rlautist Jean-Piere 
Rampal, have been brought 
together on one album by CBS 
(IM/IMT 42100). 

The recording features Domingo 
in the double role of singer and 
conductor. He is heard in arias 
from Mozart operas, including II 
Mio Tesoro from Don Giovanni, as 
well as conducting the RPO in 
Rampal's spots. 

Farandouri sings 

song for freedom 
THE SONGS Of Freedom by 
Theodorakis, one of the important 
political musical statements of the 
late Sixties, and the original re- 
cording which brought together 
the guitarist John Williams and the 
Greek singer Maria Farandouri is 
to be reissued this month on CBS. 

Unavailable for four years, it 
reappears at mid-price, with the 
Songs Of Freedom coupled with 
the Seven Songs Of Lorca, Three 
Songs, and Four Epitaphs For Solo 
Guitar (60313 LP/tape). 

Vienna Phil signs 

long-term DG deal 
THE VIENNA Philharmonic 
Orchestra has signed a new long- 
term contract with Deutsche Gram- 
mophon covering extensive reper- 
toire over the next five years. 

Among the conductors working 
for the Yellow Label will be Kara- 
jan (Bruckner's Symphonies Nos 7 
and 8), and Tchaikovsky's Violin 
Concerto with Anne-Sophie Mut- 
ter; Abbado (Beethoven Sympho- 
nies). 

0IPECHE MODE Stripped Mute 2 7 __ — 16 — — 
TALK TALK life's What You Make It EMI 2 14 — — 32 36 19 
DIRE STRAITS Walk Of Life Vertigo 11 11 5 5 34 38 13 
FIVE STAR System Addict Tent 11 14 — — 41 42 3 
HIP5WAY The Honeythief Mercury 11 12 — — 9 5 78 
TURNER, RUBY If You're Ready (...) Jive 11 10 — — 40 41 30 
STING Moon Over Bourbon Street A&M 11 5 — - 31 16 63 
HALL, AUDREY One Dance... Germain 10 4 — — 15 13 39 
SOME, BEL0UIS Imagination A&M 10 10 — — 36 39 22 
BOOM BOOM ROOM Here ... Fun After All 10 12 - — 10 5 96 
ADAMS, BRYAN This Time A&M 10 — — — 27 — — 
ABRAMS, COLONEL I'm Not... MCA 10 9 — — 27 23 40 
HOT CHOCOLATE Heartache No. 9 RAK 10 — — — 4 — — 
REDSKINS, THE The Power... Decca 10 6 
BRIGHTMAN/HARLEY Phantom Of.. Polydor 10 10 — 30 37 11 
BREATHE Don't Tell Me Lies Siren 9 7 — — 5 7 - 
FRANKLIN, ARETHA Another Night Arista 8 7 — — 30 9 — 
MADNESS Sweetest Girl Zarjazz 8 11 — — 27 30 41 
MIKE & THE MECHANICS Silent... WEA 8 — — — 34 28 55 
MR MISTCR Broken Wings RCA 8 11 — — 16 37 21 
WRIGHT, BETTY Pain Cooltempo 7 10 — 5 21 18 42 
CACTUS WORLD NEWS Years Later MCA 7 10 — — 11 13 59 
DEL FUEGOS1 Still Want You Slash 7 
MELLENCAMP, JOHN COUGAR Small. . Riva 7 8 — — 19 26 53 
KISSING THE PINK One Step Magnet 7 6 — — 9 6 — 
BENATAR, PAT Sex As A Weapon Chrysalis 7 6 — — 14 10 70 
ZZ TOP Stages Warner Bros 7 7 — — 28 21 46 
C0STEL10 SHOW Don't Let Me ... F. Beat 6 11 — — 28 35 34 
EURYTHMICS It's Alright... RCA 6 9 — — 15 30 33 
FRAIIPP0 LIPPi Shouldn't... Virgin 6 9 — — 17 17 81 
JUNIOR Come On Over London 6 6 — — 7 5 87 
BLOW, KURTIS If 1 Ruled ... Club 6 7 — — 11 18 26 
PREFAB SPROUT Johnny Johnny Kitchenware 6 10 — — 29 29 64 
SIGUE SIGUE SPUTNIK Love ... Parlophone 6 
HEAD0N, TOPPER I'll Give ... Mercury 6 5 — — 10 _ — 
O'NEAL, ALEXANDER If You ... Tabu 5 4 — — 35 21 48 
JOHN, ELTON Cry To Heaven Rocket 5 — —     — — 
SHARKEY, FEARGAL You ... Virgin 5 7 — — 13 29 29 
LEWIS, HUEY/THE NEWS Power... Chrysalis 5 — — — 17 15 62 
MAI TAI Female intuition Hot Melt 5 5 — — 31 26 74 
MANTRONIX Ladies 10 5 4 
MATT BIANCO Just Can't Stand it WEA 5 — —   29 17 — 
0SB0URNE, 0ZZY Shot In The Dark Epic 5 8     25 23 20 
RUEFREX The Wild... Kaspor 5 
DUFFY, STEPHEN 1 Love You 10 5 6     19 16 87 
SPRINGSTEEN, BRUCE Bom To Run CBS 4       21   — 
CHERRELLE/O'NEAL Saturday Love Tabu 4 8     12 32 27 
FAR CORPORATION You Are ... Arista 4 — — — 18 — — 
FINE YOUNG CANNIBALS Suspicious . London 4 15 — 27 39 17 

® Radio 1 and Radio 2 current l.l.R. d Radio * arc compiled by Sham Tracking. Rcqional Information relates to tola1 

piayhshnns Chart Position is for last week. Minimum qualification (Radio 2 and Kcgional) is 4 plays or playlislings. » indicates increased airplay. 
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INDIE CHART "juggernaufs" 
Red Lorry Yellow Lorry unveil 
their second album, Paint Your 
Wagon, next Friday (28) on the 
Red Rhino label. The record is the 
first to feature the new rhythm 
section of Leon Phillips and Chris 
Oldroyd, and RLYL will undertak- 
ing a dozen dates around the 
North to promote its release ... 
And while we're on the subject of 
bands from Leeds, The Rose off 
Avalanche debut LP, First Ava- 
lanche, is well worth this, its 
second mention in as many 
weeks. First Avalanche a (LIL via 
Red Rhino) collects together the 
band's 1985 recordings includ- 
ing the acclaimed and deleted 
singles, L A Rain and Goddess, 
the rarely available American 
Girls ana the previously unre- 
leased Stick In The Works. 
THE BODINES' Therese single is 
out this week on Creation 
through RT/Cartel ... The new 
Workforce single. Back In The 

TDA: enigmatic debut 
Good Books (Rorschach Testing), 
will be available as a very, very 
limited edition seven-inch before 
switching to 1 2-inch. Distribution: 
Rough Trade/Cartel ... Others 
via RT this week are: Land Of The 
Giants, a single by the ever- 
popular Cravats (Reflex); and 
albums by The Pharoahs (Blue 
Egypt on Nervous), Heir Appa- 
rent (Graceful Inheritance on US 
HM label Black Dragon) and 
David T Chastain's CJSS 
(World Gone Mad also on Black 
Dragon) ... Also through Rough 
Trade comes the first LP from 
Great Outdoors, Making Allo- 
wances For The Jargon, which is 
on Upright. Agroculture is the 
debut UK album from New Zea- 
land's Idles. 
THE MAN UPSTAIRS are back 
with a new line-up and a new 
single, The Consumer Song, on 
Sideline through Nine Mile ... Le 
Roi Brothers guatarist Evan 
Johns has an LP, Rollin' Thru The 
Night, out on Alternative Tenta- 
cles ... 4,000,000 Tele- 

phones' second single, Big 
House, is imminent from the 
Bunker label (Red Rhino) ... 
Mediaburn has a four-track EP, 
Little By LiHle by The Mighfy 
Caesars, and a six-track 12- 
inch, In Reality by Dublin's Gol- 
den Horde, out now via RT/ 
Cartel ... Icicle Works budget 
collection of 45$, Seven Singles 
Deep, is released by Beggars this 
weet. Tracks are: Hollow Horse, 
Love Is A Wonderful Colour, 
Birds Fly, All The Daughters, 
When It All Comes Down, Seven 
Horses and Rapids. Expect big 
production" dates soon. 
REGGAE TOASTING stars Tip- 
pa Irie and Palo Banton join 
forces for Tippa And Pato's 
Dance Hall Moves, a four track 
12-inch out now on Greens- 
leeves UK Bubblers label ... 
Liverpool's Skysaw label has a 
couple of new releases just out. 
The very well-regarded Polit- 
buro have a three track 1 2-inch, 
Euphoria/April Shower/Half A 
Hairpin, engineered by Dix of 
Black, while One Last Flight 
kick off their vinyl career with 
Menage A Trois, which features 
four songs of "love, lust and 
vehemance". Distribution is by 
Probe and the Cartel... Mighty 
Ballistics Hi-Power haven't 
got any new releases this week, 
but are back in Tracking because 
of the brilliant nature of their 
recent six-track mini-album, Here 
Come The Blues on Criminal 
Damage, which must be slocked! 
BRIGHTON'S Zap Club is set- 
ting aside a night a week tor 
Heretics, a "club within a club" 
dedicated to "new music". New 
York's Swans have already 

played, and now Tony Green 
and Andy Gray at the club are 
looking for bands with something 
to offer to send them tapes, etc. 
Contact Green at 3 Buckingham 
Road, Brighton. Tel: 0273 
738985 ... Wendy O'Wil- 
lliams has a new album, Kom- 
mander Of Kaos, out on the Zeb- 
ra arm of Cherry Red. 
THE ENIGMATIC monniker TDA 
conceals no lesser personages 
than Test Dept Anonymous 

C- 

ICICLE WORKS: 'Best Of for 

with their first single as "a tight 
knit South London funk collec- 
tive", The Faces Of Freedom 1 2 
& 3, on Ministry Of Power/Some 
Bizzare (through Rough Trade/ 
Cartel). The single A-side is a 
scratch number featuring Ber- 
tram from Nutrament, wno had 
an underground club hit a couple 
of years back with London 
Bridge Is Falling Down. 
"THE HARDEST band in Man- 
chester" Factory's Happy Mon- 
days gear up for their Colour- 
field support slot by recording a 
single, Freaky Dancing, with 
Tony Wilson and New Order's 
Bernie for imminent release. 

i 

m 

Vr 

HAPPY MONDAYS: factory outing. 

RWITF K 

v THE DEBUT ALBUM FROM 

U GUNTSUD 

THE WILDERNESS CALLING ORDER FROM MAKING WAVES AND PINNACLE 
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THIS WEEK I AST WEEK  WEEKS ON CHART 

1 1 3 GIVING GROUND The Srtterhood Merciful Reteose SISOlO(t/Rcd Rh.no) 
2fin HOT GIRLS IN LOVE The Cherry Bomb? ukiixatpj 
3 10 6 LIKE AN ANGEL The Mghty lemon Drops Drconrwodd-lDREA/.s 005) li/RI) 
4 7 6 DAYS LIKE THESE BrlVBrogg Go' Discs GOO(X) Bin 
5 3 5 WHISTLING IN THE DARK Eos'erhouie Rough Trodo —j'RTT 104) (l/RT) 
5 14 ? ONCE MORE Wedding Present Retepl'on - (REC 00?) (l/Rcd RKjio) 
7 y 7 OUT FROM THE VOID Antdect EnoongercdMy.;* EDR 4 (l/RE) 
$ 4 37 SHE SELLS SANCTUARY The Cdt Beggars Bonqucl BEG 135(1) (W) 
9 |T|^r| SOMEWHERE IN CHINA The Shop AsuslQnFs 03rd & 3'd AGARR tn^ll/FTI 

10 5 3 KOOL NOH Aswod Sunbo — (SIM 1021 (JS'T) 
1 1 77 22 DAY LONG The Shop Asvstonls iubwqy Orgonijolian SUBWAY 1 (l/RE) 
12 9 150 BLUE MONDAY New Order Factory—(FAC 73l!l/RT/Pl 
13,9 9 KICK OVER THE STATUES TheRedsiim Abs'rocf Dancc-'Pnonty AD 6(E) 
14 6 3 BITTERSWEET New Mode! Army Ouieil OS 002 (I/Nine Mle) 
15 20 3 RELIGIOUS PERSUASION AndyWhic Shff BUY 234 (E| 
16 Ea TIME IS MONEY (BASTARD) s-ons Kei-vin 42? —(KDE 212) ll/RTl 

S I 

JUT 

advertisement 

■☆R 
REGGAE 

CHART 

TOP 20 DISCO 45s 
1 ONE DANCE WON'T DO Audrey Hull Germoin DGT7 
2 SWEET REGGAE MUSIC Nitty Gritty Uraty UN009 
3 KOOL NOH Aswod Simbol2SiM102 
4 MUSIC LESSON Original Wallers Solomonic 
5 PARTY NITE Undivided Roots Entente EN'TOOI 
6 TIME FOR LOVE Ruddy Thomas Greensleeves 
7 SELECTOR HIM GOOD Little Clarkie Jch Tubby 
8 GIMME SOME OF YOUR SOMETHING Nitty Gritty Greensleeves 
9 GIRLY GIRLY Sophia George WinnerW1N1T01 

10 CLARKES BOOTY little John Unity 
11 SAVING ALL MY LOVE Pauline Thomas NK Records 
12 UNDER COVER LOVER Josey Wales SCOM 
13 WHAT ONE DANCE CAN DO Beres Hammond Revue 
14 HOTSTUFF Junior Delgado Fashion FAD 
15 UNTIL YOU COME BACK TO ME Just Dale Ariv/a 
16 GET UPSTAND UP Barringlon Levi MGR 
17 CONVICTION OR FINE Black Uhuru Real Authentic Sound 
18 THE USER Horace Andy Music Hawlces 
19 SOUND DOCTOR Mickey General Fashion 
20 I'M A CHANGED MAN One Blood Level Vibes 

TOP 20 LPs 
1 WILD FIRE John Holt/D Brown TodsTRD 
2 RIPE MANGO Frankie Pool Scom 8DLP001 
3 HERE I COME Barringlon Levy TimeTR003 
4 STRUGGLING Mighty Diamonds Live And Lcom 
5 CULTURE IN CULTURE Culture M»sicT,acks 
6 JAMAICA JAMAICA Brigadier Jerry RAS3012 
7 FEVER Tenno Saw Blue Mountain 
8 COLLECTORS ITEM Natural Touch NK Records 
9 JOINT FAVOURITES Mike Palmer/Hall Pint Greensleeves 

10 TURBO CHARGE Nilly Gtilly Greensleeves GREL 93 
11 REGGAE HITS VOL 2 Various Artisls Jet Star JELP002 
12 YOUR SAFE Moxi Priest Virgin01X11 
13 MARKET PLACE Bunny Woilet Solomonic 
14 HOHEST HITS HI Various Artists Trcasurolslo 
15 THERE'S A REWARD Israelites KingSounds 
16 ELEMENTRY Horocy Andy RoughtrodeROUGH 8 
17 RAW RUB A DUB IN A FASHION Gussi Prento Fashion 
18 KING AND I Eek A Mouse Original Sounds 
19 PRIVATE BEACH PARTY Gregory Isaacs IADS IR3t 985 
20 EASY Gregory Isaacs Greensleeves GREL85 

FOR ORDERS RING THE JETSTAR HOTLINE, 
ACCOUNTS CAN EASILY BE ARRANGED. 

78 CRAVEN PARK ROAD, LONDON NW10 4AE, Ring 01-961 5818. 

G L E s 

17 15 TINY DYNAMINE (EP) CocteouTwms 4AD —(BAD 510) (I'P/ RT) 
18 37 7 OUR VOICE IS TOMORROW'S HOPE hbe-ty MortodsotcMORT 19 (i/j) 
19 i a 13 SUB-CULTURE NewOrder Factory FACT 33(11 (l/RT/P) 
20 |X1 HOW 1 LEARNED .. .rvp™™ltm D'eomworld -(DREAM 004) (l^RT) 
21 12 ,0 ECHOES IN A ... (EP) CodeouWrs 4AD—(BAD 511) (l/P/RT) 
22 13 3 BIBLE OF THE BEATS AgeOiChance Riot Bible RIOT 2 (l/Rcd Rhino] 
23 27 ,4 LET THEM EAT BOGSHEDBogshed Vinyl Dnp —(DRIP 2) (l;Boc'«s) 
24 28 12 IT Will COME The Woodcntops Rough Trode RI(T) 169 (l/RT) 
25 26 ,5 UPSIDE DOWN Jesvs and Mary Chain Crection CRE 012 (l/RI) 
26 38 ,6 RAIN IheCuIl Beggars Banquet BEG 147(1) (W) 
27 8 32 REVOLUTION Ch-jmboWumbo Agilpop AOil 1 (i/Red Rhino) 
28 23 3 INCUBUS SUCCUBUS X-MalDcu(schlond 4AO — (3/sD 311) ll/P/RT) 
29 29 ,q SLAMMERS KmgKurt ShKBaYflT] 235 (E) 
30 17 , 5 THE BATTLE CONTINUES (EP) Conikt Morla'bctc —(MOST 15) (l/J) 
31 30 , 4 FLAG DAY The Homemarttns Gol DiscsGODt*) 7(fl 
32 U u CAN YOUR PUSSY... The Crcmps Big Beot NS(T) 110 (P/MW/W/SW.'JS| 

3324 15 V2 That Pet'd Emotion Hoar A Hc*e NAN 1 (T) Jl/W 
3433 ? SOME VELVET ... R. s hwa & I Lurch 4AO-!SAD210);i/RT/PJ 

35^3 4 DAY AND . . . BdodtBotd the Angel CKcpW 2? CHAP 37! 12 • -CHAP 3..: NM; 
35.11 ?? BUBBLINGAiwco Simbo ('• 2iS!M 101 OS'c] 
37?l 56 SPIRITWALKER TheCwl SrKw*or>T*oSn 35{T) (f/Pl 
38 25 3 FLOWER San* Youth BSojifim — (Bf FF 3) (l/RT) 
3930 37 THE PERFECT KISS New O de- Fcctory —[f AC 1231 (i/RI'P) 
40VI9 AIKEA-CUiNEA(EP)Co<teouTwins 4AD1BAD501 fi/RT/P) 
41133 HERE COMES THE MAN Boom Boom Room (L-t Ap-s' All 112)f UN 101 (p) 
42 3) 16 CRUISERS CREEK/LA in- Fob Bcggo1-, Banquet BEG 150f) C^A 
431^3 WHEN THE RAIN COMES Joccbtt« Gloss CLASS (' 2)045 (l/Nme Mke) 
44 34 8 KEEN ThciPetrol tmoeon Ihe Pink lobel PINKY 004 (T/PI) 
45 18 11 REVOLUTION iheCdt Beggcrs Bcnquet BFC152(1) (W, 
453? )? MAKES HO SENSE AT All HOcker D-u SSTSSTC5I (P) 
47 5 LA. RAIN Die Rose and Avolonehe Li lUl 12 (i/RedHttooJ 
4g 44 2 BABY'S GOT A BRAND HEW BRAIN SfcnSrc« SnohTe RiTE i (l-FF) 
4950 7 WHIMPEti Pc'er end The Test Tube Bobos Trapper EARS 3 (I 'Red RlvnoJ 
50 45 6 DRINKING AND DRIVING TheMnit Dicctpnd DtAjEl) 011 (l/RE) 

ADVERTISEMENT 

TOP 25 ALBUMS 
-THIS WEEK 

. LAST WEEK 
1 I WEEKS ON CHART 

1 1 8 BACK IN THE D.H.S.S. Holt Mon Holt BlscuJ P'obp Plus PROBE 4 (l/Ptobe) 
2 2 3 DAMNED BUT NOT .. . ThcDomned DoioDOJOLP?! p/NineMilcl 

Bogsors Banqui' 8ECA 65 (WJ 
4 6 23 RUM, SODOMY & THE LASH th. Poc.,-. 
5 7 3 LIVE 2 — HORRIBLE MUSIC. . .UicMelcon OoiaDOJOiP77(UNineM7el 
6 5 3 THEOLDAHOTHENEWACenenCoSo Focior>FACI 135 IL'RT/P) 
7 3 2 WORLDS APART Sufchomam BluurgnflSH 12(1/81) 
8 6 LIFE'S A RIOT WITH SPY VS. SPY B UyB.oss 
9 9 e FRANKENCHRIST DeodKt A'ltrnalivc Tenlo<lesV|RljS 45 .T'P.T) 

10 m KALEIDOSCOPE WORLD CPA 
11 17 23 DREAMIIMEn Beggars Botgu'.-i BEGA 57 (V/) 
12 >t >5 THESIHGLES81 — 85 Depeche Mode MotcMUIEl \ ILRI.'SP) 
13 15 « HATFUL OF HOLLOW The Smiths Rough Trod# ROUGH 76 (L-'RT) 
14 21 . TREASURE Coclecu Twins 4AD CAD 47? (I/P/RIJ 
is era POWER CORRUPTION AND LIES NcwO'dc rocToryPACi 75(1/RI/PJ 
1 6 ^3 'B FALSE ACCUSATIONS Tlx, Robert Croy Bond Demon FIEND 43 (MW.'P) 
17 12 u LOW-LIFE NcwO'tjcrFacioiy 
18 22 ? GARLANDS CoceouUrns 4 AO CAD 2 r i (i/RT/Pi 
]9 10 : MANIPULATE Ac-gang FMWKFMIP 52 tE) 
20 13 11 1979-1983 Bavhdvs beggarsBangcct 8CGA 64 (W) 
21 da BATTLE SCARRED Condemned '8 
22 16 6 THIS NATION'S SAVING GRACE the foil Bcggon Bonquel SEGA 62 ^ 

fr=£icnife SHARP 033 (SPI 23 ^ t THE CHRONICLE OF THE ... HawMnd 
24 " ^ NIGHT OF A ... The Men They CouWn'l Hong Imp'Demon FIEND 50(AAW/P) 
25 I THE CLOCK COMES DOWN . . . MWiney Rough Trooe ROUGH 85 tVRT) 

MUSIC WEEK 

mm RED RECORDS THE CHART 

1 

THIS MONTH'S TOP SELLING RECORDS 

TOP SINGLES 

1 
HOLIDAY IN CAMBODIA Oeid Kennedys Cnerry Red (t ?) CHERRY 13 

2 
TOO DRUNK TO F"* Dead Konneacs Cherry Pod (121 CHERRY 24 

3 
IGNORE THE MACHINE Allen S«u> Fiend Anagram iSx 121 ANA 11 

4 
PRIMITIVE PAINTERS Cherry Red 12 CHERRY 69 

5 
BORDERLINE* Madonna S-B W9260m 

6 
IT'S IT'S ... THE SWEET MIX The Sweet Anagram (12) ANA 23 

7 
NIGHT AND DAY 
E.eryin.no But The G"t Cherry Red It 2) CHERRY 37 

8 
DIE LIEBE La ■been Cherry Red 12 CHERRY 9t 

9 
LAND OF HOPE AND GLORY 
The Ex Pistol Virgma (12) PtSTOL 76 

10 
DEAD AND BURIED Alien Sex Fiend Anagram 1121 ANA 23 

TOP ALBUMS 

1 
NOVA AKROPOLA Cherry Red BRED 67 

CM 

FRESH FRUIT FOR ROTTING VEGETABLES 
Dead Konnodye Cnery Red 1C1 EflEO 10 

3 
IGNITE THE SEVEN CANNONS Cheoy Red (Cl BR£D 65 

4 
SWEET 16 (ITS ITS . . • SWEETS HITS) Tho s*eei Anagram (PyQ CRAM 16 

5 
CIRCUS MAXIMUS EL ACME 2 

6 
A DISTANT SHORE Cherry Red (O M RED 35 

7 
WHO'S BEEN SLEEPING IN MY BRAIN? A>n So. Fiend Anaaram GRAM 10 

8 
MAXIMUM SECURITY 
AJien Sox Fiend Anagram QRA.M 24 

9 
LIQUID HEAD IN TOKYO 
At on 5e. Fiend Anagram W GRAM 22 

10 
ACID BATH AnagramCl GRAM ia 

11 
NORTH MARINE DRIVE Bon Watt Cnerry Red (C) BRED 40 

12 
BURNING AMBITIONS (A HISTORY OF PUNK) 
Vanous Annies Cherry Red 1C| 0 RED 3 

13 
REVENGE OF THE KILLER PUSSIES Vanous An rates Anagram tCl GRAM 17 

14 
PUNK AND DISORDERLY III Anagram iCl GRAM 005 

15 
PISSED AND PROUD Peter And The Test Tube Babrcs No Futuro PUNK 3 

16 
THE FIRST ALBUM* 

Sfewxzjia 
17 

PUNK AND DISORDERLY II 
Anagram GRAM OOt 

18 
ANGEL DUST (THE COLLECTED HIGHS 1978-1983) Angoi-d Uwiatts Anagram yd gram rv.? 

19 
BACK TO BABYLON 

•fecra LOZEBft 

20 
HANG 11 (MUTANT SURF PUNKS) 
Vanous Aii.stes 

tho mailer 
:ords appear 10 ha.e boon HYPED into our chana Wo are mvostioaiina ana rest assured, the ol'endors will be severely dealt with. 

CHERRY RED RECORDS LTD 53 KENSINGTON GARDENS SQUARE LONDON WJ 4Ba □ISTRtOUTCD BY PINNACLE RECORDS ORPINGTON KENT BRS 3SH 



MARKETPLACE 

equipment 

BROWSER DIVIDERS 
_ FO/7 ONLY 

• SOp 
-AND THEY'RE BOOTIFUL! 

BUT HURRY - LIMITED STOCKS ONLY - PHONE NOW 

SIGNS FAMILIAR LTD. 
HOWDALE, DOWNHAM MARKET, NORFOLK 

TEL: 0366 382511 OR 01-543 3400 A 

ZL9 

Of 
\ 

Envelopes and 
cardboard boxes to post 
IPs, singles and cassettes 
Postal tubes and jiffy bags \ 

Contact; Kristina 01-341 7070 (6 lines) 
Stanhope House. 4/8 Highgate High Street, London N6 5JL 

QUALITY CLEAR 
PVC RECORD 
ALBUM COVERS 

AT COMPETITIVE PRICES 
Made to suit 12' L.P.. 7' E.P, & Double Albums in 500 gauge, glass clear, flexible PVC for harder wearing. 12" L P Covers also available m 600 & 800 gauge PVC and 400 gouge high density polythene 
VIDEO CASSETTE LIBRARY CASES Tri format video cassette library cases available to accommo- date VHS, Betamax, and V-2000 cassette formats in a variety of colours plus standard black. For further details, prices and samples please apply to:— PANMER LIMITED, Unit 12, Woodside Place, Woodside Avenue, Alperton, Middlesex HA0 1UW. Tel: 01-903 7733. 

'H 

RECORD 

SHOP 

FOR SALE 
in thriving North-West 
market town. Excellent 
position in modern shop- 
ping precinct. Turnover 
L170,000 (with minimum 
stocks). Long Lease. 
L'45,000 for business, 
goodwill, lease, fixtures 
and fittings (plus S.A.V.) 

BOX NO. 
MW 1398 

HAIFA 

MILLION 

7" singles to clear 
from TOp each. 

Call in or phone 
for list today! 

Right Track 
11 Blenheim Crescent 

London Wll 
01-221 6836 

COMPACT DISCS 

BRITAIN'S ONLY CD ONE STOP 

WE STOCK: 
NEW RELEASES 

BACK CATALOGUE 
IMPORTS 

DISTRIBUTED LINES 

CONTACT US NOW 
FOR OUR LATEST 

CATALOGUE 

STARR MARKETING 

SERVICES LTD 
90 Queen's Road. Twickenham. Middx. TW1 4ET 
Tel: (01) 891 6487 Tlx: 932905 Fax: (01) 891 5452 

EXPORT ENQUIRIES WELCOME 

m 

EQUIPMENT MERCHANDISING 

DIVIDER CARDS 
THAT SELL! 

MOVE MORE MERCHANDISE 
with D'essure sensitive vinyl strips • that cover up old titles • are highly visible and easily applied • 

FOR FREE SAMPLES 
CALL OR WRITE 

GLOBAL 
RECORD SALES 

3 CHEPSTOW STREET 
MANCHESTER 

Tel. 061-236-5368/9 

TB nwnrR 

THE BEST 
Designs — Over 400 Titles 
Delivery — Fast Service 
Decision — You've Made!! 

The largest range of 
officially licensed pop/ 

rock T shirts in Europe. 
Leading Trade Suppliers. 

OUTER LIMITS 
20 Kingly Street London W1 
01-439 2306 & 734 4101 
Telex: 8951182 Gecoms G 

BROWSER DIVIDERS 
For LPs and Singles in Plastic and Fibre board-also 
DISPLAY 
TITLES • I.I l SiMJ'll si HUM 

01-640 7407 8" 

in rock paraphernalia 
Contact Mister Tec on (0562) I 515291 or 68457 today! Mister i Tee Promotions, 66 Blnckwcll | U>treet, Kidderminster. J 

DISCS 

REHEARSAL 

STUDIOS 

CLINK 

REHEARSALS 

LONDON 
BRIDGE 

Ideal lor showcasing 
Food bar available ai 

all times 

01-403 6515 

CHEAP! CHEAP! CHEAP! 
We Undersoil All 

Importers 
See For Yourself 

Send For Our Lists 
TO-DAY 

GLOBAL RECORD SALES 
3 Chepstow St., 

Manchester 
(061-236 5369) 

Have England's largest selection of 
RARE AND DELETED 

RECORDS If you are iryino to find that elusive "old'o" call us! Boanos — ilio recoirt dealer 27 Surrey Sircot. Croydon. CR0 1RR 
j 01-680J202 _ j 

DISCS 

^ THE PRICE IS RIGHT WITH ^ MISTER TEE!! | 
Mister Tee Promotions for Button I Badges. Crystals, Patches. Studs. ' Oils, T shins and all the latest | 

\K 

Looking for on 
extra line whfi 
no ooHay? 
If you arc located in the shaded area, write or ring Anthony or Jack Lewis for details of our Oldre Records Racking Services, where we leave a selection of Oldie singles at your premises on sale or return 
Funhcr areas will come on stream in due course 
OLDIES UNLIMITED 
(Depl Y) 
Dukes Way, SI Geofges, 
TTLFORD, Shrops TO 9tW 
Tel: TTLfORO (0952) 616911 

'Tkje-M/h&LzA 

RECORDS-CASSETTES...COMPACT DISCS 
TOP 100—K-TEL-STAR—BIG DISCOUNTS- 
LARGE BACK CATALOGUE-RARITIES  
OVERSTOCKS-SPECIAL OFFERS-VIDEOS 
CALENDARS—2A HOUR DELIVERY—  
WEEKLY CATALOGUES  
TELEPHONE SALES  
ONE STOP-EXPORT-  
ARABESQUE  

Mi 

$'zjeJreAjtjjdJusjlltA, 
Swan Centre.Fishers Lare.Cfvswtk.London Wf-IRX *eI:01-99C 7089. 01 -995 3023 Telex: 291908(ARAB G1 FAX:01-99c 903? 

TALENT 

THE PARTY LINE 

A new Pop/Soul Dance Project 

Upfront horns, harmony vocals, 
rhythm for itchy feet. 

Follow The Party Line! 

01-720 1890 

MANAGEMENT WANTED 

TOP US RECORDING ARTIST 
requires 

MANAGER 
Box No. MW1399 
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»DUCT MANAdil 

WAMf i© 1" 

Do you want to be an essential part of the label that's delivering. 
Look at our 1985 market share: 

Single (units) 
LP & cassettes (value) 

1st 
Quarter 

1.8% 
6.8% 

2nd 
Quarter 

3.5% 
5.9% 

3rd 4th 
Quarter Quarter 

4.8% 5.2% 
9.6% 8.1% 

We're breaking credible new acts and taking established acts beyond 
all expectations. 
Come and join us on the EMI label. 
If you are an experienced and highly creative Product Manager (23-35) 
and would like a new challenge, then write to me: 
Barbara K. Rolterova, Snr. Personnel Officer, 
EMI Records (UK), 20 Manchester Square, London W1A 1ES. 

AThORN EM! company 

TOWNHOUSE 
STUDIOS 

require 

Experienced 

Tape Copier 
to run expanding 
copy department. 

Please apply in 
writing with full c.v. to- 

Barbara Jeffries 
150 Goidhawk Road 

London WX2 

Press Officer 

An experienced music press officer is required to 
undertake the PR tor a major London music festival. 
Knowledge of pop, rock, jazz and Afro-Caribbean 
music essential, plus self-motivation and the ability 
to work under great pressure. 
14 weeks' contract commencing mid-April. 
Remuneration by negotiation. 
Please write with a full CM, in confidence, to: 
Mike Eddowes 
IMPACT PR & PROMOTIONS 
85-86 Tottenham Court Road, London W1P 9HD 

MAYRON 
the one stop audio cassette 
duplicator and manufacturer 
* CASSETTE DUPLICATION — 

music, education, religion, 
language, spoken word, etc. 

* QUALTTY SONIC OR SCREW 
TYPE C-0 

* QUALITY N0RELC0 BOXES 
* QUALITY BULK AND 

PANCAKE TAPES 
Prompt services. Ask lor 

our price list today!! 
MAYRON PTE LTD 

101 Defu Lane 10, 
Singapore 1953 

Telephones: 2847782/2847591 
Telex No: IMD RS25466 

Product Manager—MOR 
Extensive MOR repertoire knowledge, ideally 
allied to direct marketing skills, is a prerequisite 
for this role. An understanding of record industry 
production processes and proven ability to 
produce and work to sales targets and negotiate 
deals to satisfy stringent gross margin objectives. 
Central London, c. £12,000 
Please send detailed CV, quoting lief Ml 7. 
including current salary to Michael Cooper 

S. E Management Selection 

w 
Triumph House. 1S9 Regent Street. 
London Wi R 7WD Tel (11-734 3136/9 

CfiANNEL lil 
* High speed or icol time. * From /«" or PCM dtgtiol ot cossefic master tope * a lost, protessionol service. * While you wail on small runs. * Custom wound blanks. For prict list and informalion ring 01-441 5170. Unit 3, Brakwhear House, 164 High Street, Bamet, Herts. 

Open 6 dj)i a tree* 9-7 

WEST SIDE STUDIOS 

require an 

EXPERIENCED 

MAINTENANCE ENGINEER 

Contact: 

Steve Culnane on 221-9494 

THE RETAIL DIVISION OF IRELAND'S LARGEST 
ENTERTAINMENT ORGANISATION REQUIRES 

General Manager 
For new 10,000 sq. ft. record & music store located 
in central Dublin, Ireland. The candidate should have 
had previous experience at this level in record retail- 
ing. 

ALSO REQUIRED 

Dept. Managers/Buyers 
Classical, Rock, Singles, lazz & Blues & Folk 
Attractive and substantial remuneration packages will 
fully reflect the importance of these appointments. 
Replies to Farrell, Grant, Sparks & Company, 6 
Camden Place, Dublin 2, Ireland. 

7 

OPPORTUNITIES 
AT PATHFINDERS 

IN MUSIC & FILMS 
Permanent Positions 

PA'Sec — Music Manager c£9,500 PA/Sec — Music Publisher c£9,500 PA/Sec — Top Producer... c£9,000 Book-keeper — Inier'l Theatrical Agent c£8,500 PA/Sec — Record Promoter c £8,500 Sec — Inter I Video  c£8,500 Sec — Press Ottice c £8,000 Sec — Production Studio . .c£8,000 Sec —Video Co c£7,500 Sec — Film Producer . c£7,500 Sec — Theatrical Agent . ctl.OOO -f PA/Sec — Music Publisher  c£7,000- See — Film Ptoduclton c£6,500 Sec — Record Promotions cE6,500 Recep — Audio Visual Studio c£7,500 Recep — Recording Studio cES.SOO Recep — Art Studio ...- . £6,000-!- Recep/Asst — Music Manager £6,000 
Temps 

A huge selection ol assignments in TV, Films, Music, Advertising etc. Call: 01-629-3132 and become a Pathtindor Temo — you'll love it!! 

Londonl Leading Recruitment Specieliitt to the Communications end Enterteinments Industries since 1969 

V THE 

SENIOR RECORDING 

ENGINEER 
The Nomis Complex invites applications for a senior 
position within our exciting new recording studio 
development. 
The successful applicant will have a comprehensive 
knowledge of all aspects of modern studio 
technology. 
Experience and ambition essential. 
Full CV, in strictest confidence, to; 

DAVID HEAD, GENERAL MANAGER 
45-53 SINCLAIR ROAD, LONDON W14 ONS 

EXPERIENCED 

MANAGER/ESS 
required for 1st class 

specialist/MOR 
record shop 

SOUTH-EAST AREA 
Write with lull details to; 

Box No. MW1397 

I m p e x m u s k 

We are one of the country's leading import/export companies 
and reguire 2 MEMBERS OF STAFF to fill SENIOR POSITIONS in our expanding sales and buying department. 
All applicants must fulfil the following requirements" 
1. Age: between 20 ond 30. 
2 Hove previous experience to include knowledge ol me record wholesale 

or reroil business ond comprehensive product knowledge. 
3 An oil rouna ability lo communicoie. 
4. The ability lo work methodically under ptessute ond show initiative 
Salary negotiable for the right applicants. 
All applications will be treated in the strictest confidence. 
Apply in writing, enclosing a full CV. to; Impex Musik Ltd, 
1A Courtnell St/28 Artesian Road, London W2 5BU 

MUSIC WEEK 22 FEBRUARY, 1 986 
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ROBIN MILLAR 

Mo. 1 PROPIICIR 

CONGRATULATIONS 

0N YOUR No 11N 

THE U.S. WITH SADE 

MANAGEMENT 

MULTi MEilA 

CIIVE iANKS • CliGLINi STIWMT 
11 Sfo mm SQUARE, [L@iiOi W6 • m-7m ISll lillls 934S41 

LEGAL REPRESENTATION 

Jiii KENNEDY 
J. [Po KENNEDY fk CO. 

Mk YORK SreiET, LONDON W1 01-724 4707 • TELEX 28S36 
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diary 

SO ELTON was miffed and won't come again,... So Cliff's 
people thought he should have got a gong for going to 
Russia first ... So Sade caused confusion by turning up 
after all.. ■ So The Mirror— and other papers — contrived 
stories of discontent to knock the occasion ... So it didn't 
have the same spontaneous sparkle as last year's event.. . 
So what. The BPI Awards is still one of the best things to 
have happened to the music industry in recent years ... At 
the end of his tribute on the night to the music industry — if 
not the music — Norman Tebbvt said: "What more could 
we ask?" Well, now you come to mention it, there are one 
or two things, particularly a reasoned response from the 
Government on the tape levy question . . . Understandable 
that Dire Straits didn't want to interrupt an Australian tour 
to collect their award as it's reckoned they're grossing 30m 
Australian dollars down under .. . Many people deservedly 
got credit for the awards organisation but some behind- 
the-scenes stalwarts also deserve a plug, namely: Linda 
Watts, Mary Watts, Terri Anderson, Pina Pisani, Nan- 
cy William, Christine Manley, Jane Spratley, June 
Finco and Beryl Hewitt . . . 
WHY MIGHT Richard Branson be in the market for 
Chrysalis shares? ... There are moves afoot to organise 
UK dealers into an international section of US retailing 
organisation NARM. Watch this space ... A Bronze credi- 
tors meeting is set for end of the month and everything but 
the studio is expected to be liquidated ... Keep the 
suggestions coming for names for the generic little note 
man ... Motown knows the way to Dooley's heart, sending 
chocs on Valentine's day to promote Stevie Wonder's 
new single Overjoyed . . . Radio Rentals has cut its CD 
player rental to £9.95 per month ... Beagars Banquet MD 
Nick Austin in hiding from music publishers who have 
been inundating him with calls offering him instrumental 
albums of the early Sixties in the belief they will qualify as 
"new age music" . . . Helen Shapiro was given a surprise 
reception at Ronnie Scott's Club last week to mark her 25 
years in the business ... 
EVER WONDERED what could be done with all the mate- 
rial recorded for John Peel's Radio One live sessions? 
Well, Clive Selwood has actually done something about it 
with imminent releases planned (more details next week) 
... While Paul Gambaccini signed with Piccadilly's Colin 
Walters on behalf of the ILR network, Gambo will be 
recording his album shows at Capital . . . Credit for the 
splendid singles sleeve menu for the MW Awards luncheon 
goes to James Upton of the Tinsley-Robor Group . . . 
Stephen James and his mother Frances express their 
heartfelt appreciation for the hundreds of messages of 
sympathy received from all over the world following the 
death of Dick James. 

MAGNUM MUSIC CROUP 

TOP TEN 

1 (1) RONNIE WOOD"Cancel Evcrylhing" JHUL/C 2034 
2 (--) CHRIS FARLOWE "Out Of The Blue" THBL 024 
3 (3) MATCHBOX "Going Down Town" MFLP 0.38 
4 (7) JIMMY PAGE etc. "Smoke And Fire" THBL/C 2.022 
5 (8) FRANK SINATRA "String Along" MTM 014 
6 (■•) FLYING BURRITO BROS. "Live From Tokyo" SDLP 025 
7 (2) HALL & GATES "Really Smokin"' THBL 035 
8 (-■) VARIOUS ARTISTS "Hollywood Cavalcade" MTM 016 
9 (lO)SEDUCER "Caught In The Act" THBL 016 

10 (--) JORDANNAIRES "Sing Elvis' Favourites" MFLP 033 

New Releases 
CARL PERKINS "Goln' Back to Memphis' MFLP 1-042 
LITTLE WALTER & OTIS RUSH 'Windy City Blues" BMLP 1-028 
KLAUS SCHULZE/RAINER BLOSS "Drive Inn" THBL-2.028 
TOM PAXTON 'Even A Gray Day" SDLP 027 
DJANGO REINHARDT "I Got Rhythm" MTM 012 
MOODY BROTHERS "Cotton Eyed Joe" SDLP 032 

Independent distribution by Spartan Enquiries: 0784-65330 
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BPI DIRECTOR general John 
Deacon set the evening in motion 
at the British Record Industry 
Awards, 

ALL-STARS: (left to right) David A 
Stewart, Howard Jones, RCA MD 
John Preston, Annie Lennox, Alison 
Moyet and Paul Young. 

THANKS HARVEY-. Bob Geldof 
handed over his special Live Aid 
award lo promoter Horvey Gold- 
smith 

Lh 
HUMBLE ON the night Elton John 
with host Noel Edmonds. 
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lyrowision 

no €08lt©St 

THE BRITISH Record Industry 
Awards have come of age very 
quickly under exposure to the 
while heat of massive media 
attention. The good news is that a 
huge TV audience, who by all 
accounts were perfectly happy 
with the show as an entertainment 
spectacular, were hit squarely 
between the eyes by the strength in 
depth of UK music. The bad news, 
however, is that the honeymoon is 
over and the knockers will be out in 
force every year from now to pick 
away at whatever gossip and 
scandal can be elicited from this 
showbiz event. 

BPI members wanted it to be like 
the Oscars — well, they've got it: a 
jamboree first and foremost 
geared to television. However 
much the BPI wanted to retain the 
cosy atmosphere of an industry 
function, that notion has 
disappeared as quickly as half a 
dozen tables from the Grosvenor 
House floor plan to accommodate 
more of Micnael Hurll's lavish set. 

Anyone who was there couldn't 
help feeling like an extra in some 
lavish TV soap starring the 
beautiful people of the music 
industry. Even Kate Bush tried to 
look like a young Joan Collins, 
though she sang much better. The 
BBC was getting the message 
directly into people's homes and so 
it called all the shots. 

The awards ceremony provided 
the best possible platform for the 
launch of the generic campaign, 
simply because of its TV impact 
and, in truth, will probably be 
responsible for more record sales 
than any number of 30-second 
ads. What a pity then that another 
great TV spectacular— the 

Eurovision Song Contest — 
presents such a poor, outmoded 
image of music. 

Preceded by our own Song For 
Europe, it is a cumbersome 
showcase of mostly second-rate, 
formula-written songs and gets 
zero points for positive promotion 
of music. As the presenter, Terry 
Wogan gives it the treatment it 
deserves, but it is a damning 
indictment that TV programmers 
are desperate to keep nim because 
it is his personality that buoys up 
the viewing figures, not the music 
content. 

The organisers are meeting this 
week to talk over the style of this 
year's contest, so let's hope they 
come up with constructive plans to 
inject more quality and 
imagination into what should be 
the premier showcase for the best 
in songwriting and performing 
talent. If they're looking for 
suggestions, why not expose the 
best of Europe's songs to 
competition from the best of the 
US. I think the British Record 
Industry Awards have shown that 
UK material at least can compete 
with the best. 

RULING THE singles world: Tears 
For Fears. 

INTERNATIONAL winner Huey 
Lewis with label boss Chris Wright. 

A WINNING combination; best 
female artist Annie Lennox with 
best producer David A Stewart. 

MUSIC INDUSTRY 
COMPUTER SYSTEMS 

AND SERVICES 

COMPUTER EXPRESS 

GO WEST go to the Grosvenor 
House as best newcomers 
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^We like to 

stay on our 

clients backs 

and cover 

all the best 

occasions^ 

Good Luck to everyone 

from 

Fusion Merchandising 

Unit 2A, Farm Lane Trading Centre, 101 Farm Lane, London SW61QJ 

01 381 4414 


