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WAYS f/VF 
r/?r BEFORE you buy: posing a rental threat? 

Ci remt®]! ©fem|©[r 

CONCERN IS mounting over the 
increase in the number of compact 
disc rental clubs and the rise in CD 
(ending by public libraries, activities 
which — under present legislation 
— the BPI is powerless to do any- 
thing about. 

Although the BPI agrees with 

Sputnik tikes off: 

fresh sightings ra® 

ROCK'N'ROLL awaits its latest 
radical trend and 1 986 has been 
predicted by many as the year 
most likely to provide it. But as 
Sigue Sigue Sputnik whip up out- 
rage and furore traditional in the 
history of pop and rock, chart 
observers are asking "revolution, 
what revolution?" 

Jockeying for position at the top 
of the singles chart alongside SSS 
are such stalwarts as Diana Ross, 
Tavares, Frank Sinatra and even 
Su Pollard, while the pop papers 
press on with more Punk and — 10 
Years After retrospectives and teen 
stars rub shoulders with the likes of 
Nona Mouskoun on Top Of The 

Pops. 
A&R people are neatly divided 

on whether they would have 
forked out the necessary six-figure 
fee for Tony James and his crew, 
but most agree that the Sputniks 
are an opportunistic one- off for the 
time being and aren't the future of 
anything. Opinions on the group 
itself range rrom "a brilliant scam; 
very, very clever" to "great in ev- 
ery department — except for 
music". 

On the question of the "new 
MOR" category, one of the indus- 
try's biggest areas of growth, A&R 
executives are playing their cards 
close to their chests, admitting that 

&(=tel ©Biters M[R with Pickson 
K-TEL IS stepping into the main- 
stream of artist development with 
the release of its first ever single — 
Barbara Dickson's If You're Right, 
taken from her platinum-selfing 
album Gold — on March 27. 

It is Dickson's first single release 

since her number one duet with 
Elaine Paige, I Know Him So Well, 
and K-tel business affairs director 
Graham Williams says: 'The re- 
lease of If You're Right is the initial 
step in our development of 
Barbara's already flourishing 
career/' 

while the acceptability of these 
artists in the US makes them poten- 
tially huge earners, nobody is 
going out desperately looking for 
the new Sade — or the new SSS 
for that matter. 

"Looking at what is happening 
elsewhere is a recipe for disaster," 
says WEA director of A&R, Max 
Hole. "One is mindful of what the 
market is doing, but we worry ab- 
out what we've got, not what we 
haven't got." 

And, maybe surprisingly, in view 
of the apparent packaging of 
bands such as SSS, most A&R de- 
partments strenuously deny the ulti- 
mate power of marketing: 'We 
can't create environments, we 
simply reflect the amount of talent 
around," says Virgin's Jeremy Las- 
celles. 'We can only sign what 
exists already — then it's up to 
record buyers." 

For the present, then, it seems, 
the fashionable and the reason- 
able will continue to fight for re- 
cord company deals, chart posi- 
tions and the pound in consumers' 
pockets. 

the many dealers who ring to com- 
plain about CD rental, it has to 
point out that rental is not covered 
by copyright law. A test case in 
1981 removed any doubt about 
that. 

Says legal adviser Patrick Isher- 
wood: 'We are very concerned 
about the commercial implications 
of uncontrolled rental and the im- 
pact this will have on CD develop- 
ment generally. The simple solution 
to the problem is to make rental a 
restricted act in copyright. 

'Traditionally, public libraries 
have had a very limited lending 
policy which has not threatened 
the record industry in any way. 
Now the indications are that this 
policy is changing with the arrival 
of CD. This will have to be looked 
at very carefully — if, in effect, 
public libraries are running com- 
mercial businesses. The Public 
Lending Right for books gives au- 
thors a return for having their 
books loaned out free, while the 
record industry has no return on 
discs which are being hired out for 
a fee." 

The industry's main worry stems 
from CDs' quality and durability. 
Discs offer studio quality sound as 
a source to tape from — no matter 
how many times they are played. 

The rental clubs are careful to 
angle their advertising away from 
this possibility but their only re- 
sponsibility in law is that they do 
not incite members to home-tape 

The sense of frustration that pro- 
vokes in dealers is summed up by 
Bob Barnes of MKM Records in 
Beckenham. He savs: "The whole 
idea of CD rental clubs is ludicrous 
and I'm surprised that the BPI 
appear to be going along with it." 

Phil Ames, whose 27-shop 
Ames Records was involved in the 
1 981 lest case, adds: 'The record 
industry has got itself to blame 
because it just hasn't done any- 
thing about it. It's not just CD rental 
clubs that pose a threat, public 
libraries are equally guilty." 

Tv/o national TV ad 
campaigns and more New 
Product 
Generic ads: phase two ** 
Retailers blamed for CD 6 

8,9 price rises 
New release listings 

What next for the pop 
press? 10 
Classical: The Hungarian 
Revolution 12 
Albums, singles charts 13,16 

A&R: Ruefrex (above), 
singles, albums, live reviews 
plus publishing — starts 14 
Music On Video starts 21 
Indie news and chart 24,25 
Disco news and James 
Hamilton's commentary — 
starts 26 
'Retailing's answer to Ronald 
Reagan' 30 

fTSI 

Simple Minds (above) have 
got their gold discs and so 
have plenty of others 31 
Dooley, comment 31 

Low-prise 

widieos pay 

dividends 

THE LOW-PRICE music video in- 
itiative of The Video Collection and 
PolyGram and Heron, through 
Channel Five, is paying dividends. 

Dire Straits' Alchemy — now on 
Channel Five at a cut-price retail 
tag of £9.99 — has leapt up Music 
Week's video chart from 1 5 to two, 
representing a quadrupling in 
sales. And now that Video Collec- 
tion music titles are more generally 
available through a deal with 
wholesaler Lightning, The Video 
Hits Collection Two and others 
should soon be providing the com- 
pany's first ever chart impact. 

New Single 
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28 of the Hottest Hits 

on record come 

Six separately 
commercials will tell your customers 
about HITS 4-a brand new double 
album crammed with current chart 
hits! Every TV station is covered from 
London to Northern Scotland! Starts 
March 19 on Yorkshire/TVSouth and 
Harlech - then every TV area from 

w/c March 24th, including 
National TV-am. 

Media covers 
/ Smash Hits, No. 1, 

J and large dominant 
spaces in the National Dailies- 

covering the important 
Easter period! 

This js a|[:)Unn 

c:n i to ^rin9 t^e Public 
^bLL. pouring into record 

stores - make sure you 
have the stocks! 

rft kswhs unti io mjHc Order HITS A nov/ from WE A Tele-order Desk 01-998 5929 or (rom your WEA Salesman. «eum HiTSi.CASSfTU hiisc-i 

28 CURRENT HITS 
rSIDE ONE 

A-HA . 
The Sun Always Shines 

OnTV 
FEARGAL SHARKEY 

You LiHle Thief 
WHAM! 

I'm Your Man 
BANGLES 

Manic Monday 
MADONNA 
Borderline 

THE BLOW MONKEYS 
Digging Your Scene 

BELOUIS SOME 
Imagination 

SIDE TWO 
DIANA ROSS 

Chain Reaction 
WHITNEY HOUSTON 

How Will I Know? 
ALEXANDER O'NEAL 

If You Were Here Tonight 
FIVE STAR 

System Addict 
PAUL HARDCASTLE 

Don't Waste My Time 
WHISTLE 

(Nothing Serious) 
Just Buggin' 
FULL FORCE 

Alice I Want You 
Just For Me! 

iSIDE THREE 
THE DAMNED 

Eloise 
FINE YOUNG CANNIBALS 

Suspicious Minds 
PIL 

Rise 
BRONSKI BEAT 

Hit That Perfect Beat 
EURYTHMICS 

It's Alright 
(Baby's Coming Back) 

PET SHOP BOYS 
West End Girls 

MR MISTER 
Kyrie 

SIDE FOUR 
DOUBLE 

The Captain Of Her Heart 
LATIN QUARTER 

Radio Africa 
MIKE 

H-THE MECHANICS 
Silent Running 

(On Dangerous Ground) 
HOWARD JONES 

No One IsTo Blame 
DEE C.LEE 

Come Hell Or Waters High 
KATE BUSH 

Hounds Of Love 
ELECTRIC LIGHT 

ORCHESTRA 
Calling America ^ 

on Album 
and Cassette 

and soon on Video 
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STARBLEND RECORDS Is to TV 
advertise two albums which will 
spearhead the Discover New 
Country promotion. The LPs will be 
available on a buy one — get one 
free basis, and will have a dealer 
price of £4.25. 

The first album, Discover New 
Country, will feature all the acts in 
the promotion while the second, 

Discover Country, includes hits by 
more established names including 
Kenny Rogers, Dolly Parton, The 
Eagles, Waylon Jennings and Wil- 
lie Nelson. The TV campaign will 
roll out nationally in early April, 
and the back-up promotion includ- 
ing press advertising will feature 
the Discover New Country logo. 

Williamsoii: 

mm [rcAeaitg 
EMERALD RECORDS is following 
up the album chart success of Ann 
Williamson with a new single 
When You And I Were Young 
Maggie, released on April 7. 

After that comes an album of 
Country Evergreens which features 
1 2 classic country tracks such as I 
Can't Stop Loving You and Send 
Me The Pillow You Dream On. 

Her current TV-advertised LP 
Precious Memories will get a furth- 
er boost via a six-part series she 
has just completed for Ulster Tele- 
vision. Entitled Sing Out, the show 
includes numbers from Precious 
Memories and will be screened on 
Channel Four. 

iiainet promo for Rea 

MAGNET is backing Chris Rea's 
On The Beach album with a 1 0- 
week advertising and poster cam- 
paign. 

Space has been bought in Music 
Week, the music consumer press. 
Private Eye, Time Out, Evening 
Standard and Mail On Sunday 
and fly-posting will take place in 
London, Birmingham, Manchester, 

Liverpool, Bristol, Glasgow and 
Edinburgh. In April, a poster cam- 
paign will begin at 300 British Rail 
sites and on London Transport. 

Window displays are planned at 
HMV Middlesbrough, Newcastle, 
Sunderland and Oxford Street, the 
Virgin Oxford Street Megastore 
ana Tower Records in Kensington 
High Street. 

fepraows m formats 
MUSIC FROM Absolute Beginners 
is to be released in three different 
formats in seven days, by Virgin 
Records. 

A single album featuring 10 
songs will go out on Monday (24) 
while on April 1 a double album of 
the entire soundtrack is released. 
Also out on April 1 is a 70-minute 
CD of soundtrack music. 

A single, David Bowie's Absolute 
Beginners, is already in the chart 
and will soon be followed by other 
7-inchers from the film. Have You 
Ever Had It Blue by Style Council 
and Rodrigo Bay by Working 
Week. 

Absolute Beginners makes its UK 
cinema debut on April 3. 

ra \ 
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THE VIRGIN Oxford Street Meqastore's window display for Jackson 
Browne's Lives In The Balance album. 

Citer® IPEresss 

sewdl R&R HP 
CULTURE PRESS, the regqae spe- 
cialist label which recently bran- 
ched out into rock and roll with a 
Carl Perkins TV-advertised album, 
has its second rock and roll release 
with The Flying Saucers' 1976 
album Planet Of The Drapes, 
which has been re-titled Drapes 
Crepes 'N' Cream. Culture Press 
managing director Enzo Hamilton 
says: "The Perkins LP has been 
doing exceptionally well, especial- 
ly in the areas where the TV ads 
have been shown I don't see how 
we can possibly lose out with The 
Flying Saucers' album since the 
rock revivalist group have a very 
large following in the UK and 
Europe." 

Hymns album 

first iaSi¥ CB 
THE FIRST CD on the His Master's 
Voice label, bearing the dog and 
trumpet logo, is being released by 
EMI. The 60-minute Hymns Album, 
an 1 8-track compilation recorded 
by the Huddersfield Choral Socie- 
ty, has already been TV- 
advertised. 

Country compilation 
A 20-TRACK compilation, George 
Jones Salutes Hank Williams And 
Bob Wills, is being released by 
EMI to coincide with Jones' head- 
lining of the Wembley Country 
Music Festival. 

Sllfflys W gidis 

f®r SUgmnir 
STYLUS IS to back Shalamar — 
The Greatest Hits with a £250,000 
national TV advertising campaign 
running for four weeks from April 
14. 

The 1 4-trock album is released 
on March 31 in a gatefold sleeve 
with a three-track 1 2-inch single. 
Dealer price is £4.17. 

Closer catalogue 

for UK release 
PROLIFIC FRENCH indie label 
Closer Records is making its cata- 
logue available in the UK through 
Nine Mile and the Cartel. First re- 
leases include mini albums from 
The Pnme Movers and Les Thugs 
followed later by a mini-album 
from Turning Curious and a single 
by Elliot Murphy. 

© RESTLESS NATIVES, the title 
track from the film, is released as a 
Big Country single on April 4. An 
album from the band is due in early 
May. 

0 THE VERY Best Of Tavares, a 
1 3-track compilation, is being re- 
leased by EMI to coincide with the 
band's UK four beginning on 
March 31. 

© TROJAN IS releasing Papers, 
Alan Pace's theme to the comedy 
series Hot Metal, as a single. Price 
is currently on a 57-date UK tour. 

V ■: DEB U T SINGLE 

O U T 

ORDER FROM RCA TELESALES Q21 525 3000 
MAGNET 
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DlGITAl IWTO 

1 t B5OTHERS IN ARMS, Dire Strcis Veriigo.'T'honogratn 
:• 3 EE YOURSEtF TONIGHT, Eorythaic RCA 
3 4 WHITNEY HOUSTON. Whtecy Housloa Ariiia 
« 3 KO TACKET REQUIRED, Phil Co&ns V.rgm 

HOUNDS OF iOVE, Kdo Bmh EMI : 

6 THE SINGLES COLLECTION, Spcndso Bcltel Chryiolh 
■ I ONCE UPON A TIKE, Smpk Miadi V.rgir. 
3 13 LOVE OVER GOLD, Dire Slnjih Vcr5?ga.'Phonogram 

> GO WEST, Go Weil Chrysalis 
50 11 PROMISE, Scde Epic 
V - GREATEST HITS, Queen 
l? 7 WORLD MACHINE, level 4? 

i TACE VALUE, Phil Collins Virgin 
0 ISLAND Uf£.GroaJci5Ci 

li> 10 THE DREAH Of BLUE TURTLES, Sfe3  A&M 
13 SONGS FROM THE BIG CHAIR, Teen Fcr Fears Mercury/Phonogram 

17 17 THE BROADWAY ALBUM, Boibro Shcitcnd 
 CBS 
15 IS LITTLE CREATURES. Tofldng Heeds EMI 
19 19 GREATEST HITS, The Con EleVtro 
70 - HELLO, I MUST BE GOING, Phil Coffins Virgin 
Compiled by Music IVeeA Research ( 1986 

©©neric ids? iPI 

plots phii® two 

THE HOPE that there would be 
more direct record company in- 
volvement in phase two of the BPI's 
generic ad campaign was express- 
ed this week ay promotion co- 
ordinator Don Ellis. 

The BPI is currently evaluating 
the effect of its initial round of 
television advertising and, with the 
aid of the majors' marketing ex- 
perts, looking at the next stage. Ellis 
would like to see this include more 
radio exploitation; press advertis- 
ing and merchandising projects 
have already been initiated. 

Ellis says: "We had to get the 
campaign off the ground in a hur- 
ry. We managed to do that but in 
order to really do the job in the 
way we would like we are going to 
get more record company involve- 
ment than we had last time. 

"At this stage, we don't know 
how phase two will go. Our atti- 
tude to further television advertis- 
ing is dependent on what our mar- 
ket research people tell us, I feel 
there should be more radio cover- 
age because, after all, that is the 
medium that sells our product " 

The BPI is aiming for a press 
campaign over Easter where the 
organisation will buy space and 
then sell on to individual com- 
panies who will promote their own 

product under the "Life sounds 
better to music" banner. Negotia- 
tions have also taken place with a 
merchandising company for the 
general sale of shirts, hats, badges 
and stickers. 

DON ELLIS: "At this stage, we 
don't know how phase two will 
go." 

The heart of the system 
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The LIFT Register Card 
organises stock holding 
and re-ordenng with 
total efficiency and at 
the same time eliminates 
shop lifting. 
It holds and protects 
the Compact Disc just 
as well as the original 
jewel box. 
The LIFT Register Card 
was examined by PolyGram 
and is recommended. 

Lift (UK) Lid-.Finlandia Centre. Oxford Road. Gerrards Cross, Bucks. 
SL9 7RH. Telephone (0753) 888120 Telex 849041 sharet g systems with future 

Indie promo 

hired for 

«f labels 
PRT HAS hired independent press 
and promotion on behalf of 'fs 
licensed labels in the wake of the 
closure of its record operation 
three weeks ago. 

A statement from the company 
last week said that all contractual 
commitments of the record division 
would be met in full. However, 
even though the PRT label is still in 
existence — being run from the 
distribution depot at Mitcham — 
the company says no new signings 
will be made. 

PRT adds that 10 albums in its 
Flashback series are being sche- 
duled as are classical and other 
compact discs. 

Azoff blasts 

"syperstor" 

product plesi 
LOS ANGELES: MCA Records & 
Music Group President Irving Azoff 
blasted the RIAA, NARM, retailer 
demand for more superstar pro- 
duct and returns and decried pira- 
cy, parallel imports and home- 
taping in a colourful, stirring 
keynote address to the National 
Association of Record Merchandis- 
ers (NARM) convention here. 

Under the banner of Music: A 
New Look — A New Listen, the 
March 7-11 meeting attracted 
1,700 record company executives, 
music retail chain operators, store 
owners and independent distribu- 
tors. 

Azoff, whose speech received a 
thundering ovation, slammed the 
RIAA "as the laughing stock of the 
entertainment business" for giving 
in to the demands of the PMRC, the 
Washington DC parents group 
which wanted to censor lyrics and 
obtained industry agreement to put 
a warning label on albums. 

"About the only thing we do 
right is certify gold and platinum 
records," he said of the lobbying 
group. "We blew the whole lyric 
controversy. The PMRC will be 
back. Vou can bet on it." 

Azoff took a similarly tough 
view of NARM for its failure to 
support the RIAA's anti-piracy 
efforts, and of the industry general- 
ly for its inability to form a united 
front in the face of its problems. 

"The record companies were so 
untogether we never even filed a 
lawsuit over those dual tape 
machines I like to call personal 
piracy machines," he complained. 
The former artists manager also 
chtded retailers, in whose racks the 
record companies find counterfeit 
LPs and unauthorised parallel im- 
ports. 

RegionoS office for 

SsSand promotions 
ISLAND HAS appointed a region- 
al promotions manager Tony 
Michaelides. as the first step to- 
wards establishing a full regional 
promotion service. Based in Man- 
chesler, Michaelides will co- 
ordinate radio, press and lelevision 
campaigns 

BRliEIHfi. 
AMSTERDAM; The future 
success and profitability of 
Dutch pop music is very much 
in the balance. And the mam 
reason for record industry 
anguish is that national 
broadcasting organisations 
here are neglecting domestic 
product and concentrating 
increasingly on Anglo- 
American repertoire. 

That's the main conclusion 
of a survey carried out by the 
Conamus Foundation, which 
was set up 25 years ago to 
promote Dutch music both in 
the Netherlands and abroad, 

Eeelco Brinkman, minister 
of culture, was presented 
with a souvenir first copy of 
the report, which was titled 
Light Music , . . Dark Clouds, 
According to NVPI, the Dutch 
national IFPI group, Dutch 
pop had a 28-30 per cent 
market share here tor many 
years, but it dipped to 25 per 
cent in 1984 and only just 
touched 20 per cent in the 
first half of 1985. 

SYDNEY: Amendments to the 
1968 Australian Copyright 
Act have been announced by 
Federal Attorney General 
Lionel Bowen. The changes, 
expected to become law in 
June, provide for an increase 
in fines and penalties for au- 
dio and video piracy, relaxa- 
tion of the onus of proof on 
the part of the copyright 
owner, the creation ot new 
offences, and the application 
of federal court rules for 
awarding court costs against 
losing parties in Copyright 
Tribunal cases. The attorney- 
general will also relax the 
"fair dealing" allowances for 
the use of audio-visual mate- 
rials in criticism, review and 
news reporting areas, and 
extend tne act expressly to 
cover satellite broadcasts. 

PARIS: France's public TV 
stations are still locked in 
combat with industry orga- 
nisation SNEP (Syndicat 
National de I'Edition Pho- 
nographique) over the issue 
of payments for videoclip 
use. 

An agreement reached last 
December by SNEP, which 
represents 90 per cent of 
French record companies, 
fixed remuneration levels at 
around S630 per clip screen- 
ing. But broadcast chiefs 
have rejected the deal, 
claiming video clips promote 
sales and should tnerefore be 
supplied free. 

HAMBURG: THE TDK Cor- 
poration of Japan has ac- 
quired a West German tape 
manufacturing plant pre- 
viously owned by Grundig. 
Citing western Europe as the 
world's second largest mar- 
ket for magnetic tape, a TDK 
spokesman says that "a Ger- 
man plant gives us many 
advantages in distribution". 
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£10+ CPs feSfflmed 

on "oppertimisifl/ 

DEALER OPPORTUNISM is par- 
tially to blame for the rise of com- 
pact disc prices above the "opti- 
mum" £10, reckons Jim Drennan, 
chairman of the UK's only CD 
manufacturer, Nimbus 

"Retailers hit a working capital 
problem," he says. "Because CDs 
were disappearing off the shelves 
as fast as they were put there, they 
had to increase their stock while 
maintaining the levels of black vinyl 
they were carrying. Their stock 
levels had to grow quicker than 
their cash flow. 

"The demand was such that they 
found they could stick a pound on 
the price of a disc and it didn't 
make much difference. There was 
opportunism by dealers. 

"There has not been opportun- 
ism on the part of the manufactur- 
ers. We are all very competitive. 
Our ex-factory prices are all very 
similar and all in the £1.90 to £2 

V -- . 

JIM DRENNAN: 'CD manufactur- 
ers have not been opportunist' 
range. At that price we should see 
discs in shops at £1 0. I do not see 
that reducing but I would see it as a 
constant for a long time." 

Adds artistic director Adrian Far- 
mer; "At £1 0, the industry can sur- 
vive and can re-invest and do bet- 
ter and more exciting things. That 
price level gives you a sufficient 
return and allows you to plough 
back." 

Nightflite debuts with ©reen 
ADRIAN OWLETT has signed a 
sales and distribution deal with 
Charly for his new label Nightflite 
Records which debuts with an 
album by ex-Fleetwood Mac 
guitarist Peter Green. 

Owlett, former managing direc- 

tor of the Magnum Music Group, 
will also be announcing several 
other labels specialising in country 
music — to be launched with a 
20-track compilation The Best Of 
Bobby Bare — and both archive 
and contemporary jazz. 

S l C A L 

THE ZOMBA Group has 
appointed Ion BorneH as UK 
financial controller. He was pre- 
viously with A&M Records... 
Malcom Buckland has ioined 
RGS'MuSH aTcreStive director. 
Karen Christie has also joined 
the company as copyright admi- 
nistrator. Katarina Slrupinska 
has been promoted to interna- 
tional manager. . . Mercia 
Sound programme controller 
Stuart Linnell has been 
appointed managing direc- 
tor... Nicole Moore, formerly 
with Virgin, has been appointed 
head of publicity at Siren where 
Janet • McGeoch, previously 
with Ten Records, is the new 
head of promotion , . . Nick 
Leigh has joined Magnet Re- 
cords as head of marketing. Lib- 
by Griffin is promoted to pro- 
duct manager . . . Peter Morris 
has been promoted to vice- 
president— Europe for K-tel . . . 
Ross Conway, formerly with 
Bronze and I Major, has joined 
Phonogram as field talent 
scout. . . Former Elektra em- 
ployee Tony Newland has 
joined WEA's A&R depart- 
ment ... Three new PR appoint- 
ments: Sharon Chevin to Mod- 
ern Publicity, Karen Handley to 
Impact PR and Bill McAllister to 
Tony Brainsby Publicity . .. 

PRESENTING 

SWINGLV DORS' ALBUM AVAILABLE NOW AS A PIC DISC 
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The New Classical 

Mid-Price Series 

1986 

► WORLD-FAMOUS ARTISTS 
► CHROMIUM DIOXIDE 

CASSETTES 
► SUPERB VALUE 

® DIGITALLY REMASTERED 
o GENEROUS PLAYING TIMES 
o DESIGNS BY LEADING 

CONTEMPORARY PAINTERS 

FIRST TWENTY-FIVE NEW RELEASES AVAILABLE NOW 
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TOP US SINGLES 

1* 2 THESE DREAMS, Heart Capitol 
2 1 SARA, Starship Grunt 
3* 4 SECRET IOVERS, Atlantic Starr A&M 
4* 7 ROCK ME AMADEUS, Falco A&M 
$♦ 6 R.O.C.K. IH THE USA (...)/ Jobn Cougar Mcllencamp Riva 
6 3 KYRIE, Mr. Mister RCA 
7* 10 NIKtTA, Elton John Geffen 
8 9 IflHG FOR A DAY, Thompson Twins Arista 
9* 11 WHAT YOU NEED, Inxs Atlantic 

10* 15 KISS, Prince and The Revolution Paisley Park 
11* 12 THIS COULD BE THE NIGHT, loverboy Col/CBS 
12 5 HOW WILL I KNOW, Whitney Houston Arista 
13* 16 LET'S GO All THE WAY, Sly Fox Capitol 
14* 14 SANCTIFY YOURSELF, Simple Minds A&M/Virgin 
IS* 19 MANIC MONDAY, Bangles Col/CBS 
16 8 SILENT RUNNING, Mike & The Mechanics Atlantic 
17 20 BEAT'S SO LONELY, Charlie Sexton MCA 
18* 32 ADDICTED TO LOVE, Robert Pa'mer Island 
19* 29 TENDER LOVE, Force M.D.'s Worner Bros/Tommy Boy 
20* 23 (HOW TO BE A) MILLIONAIRE, ABC Mercury 
21 13 THE SWEETEST TABOO, Sade Portrait 
22 24 ANOTHER NIGHT, Aretha Fronklin Arista 
23* 31 NO EASY WAY OUT, Robert Tepper Scotti Brothers 
24* 33 CALLING AMERICA, Electric Light Orchestra CBS Associated 
25* 35 1 CANT WAIT, Slevie Nicks Modern 
26 17 LIVING IN AMERICA, James Brown Scotti Brothers 
27 18 LIFE IN A NORTHERN TOWN, Dreom Academy Warner Bros 
28 30 NIGHT MOVES, Marilyn Martin Atlantic 
29 21 WHEN THE GOING GETS TOUGH... Billy Ocean Jive 
30* 40 WEST END GIRLS, Pel Shop Boys EMI America 
31* 47 HARLEM SHUFFLE, The Rolling Stones Rolling Stones 
32* 36 I'M NOT THE ONE, The Cars Eleldra 
33* 39 1 THINK IT'S LOVE, Jormaine Jackson Arista 
34* 44 SO FAR AWAY, Dire Straits Warner Brothers 
35* 38 LIVE IS LIFE, Opus Polydor 
36 26 STAGES, ZZ Top Warner Bros. 
37* 43 YOUR LOVE, The Outfield Col/CBS 
38 22 RUSSIANS, Sling A&M 
39* 48 WHAT HAVE YOU DONE..., Janet Jackson A&M 
40* 45 OVERJOYED, Slevie Wonder Tomlo 

BULLETS 41 -TOO 

43* 52 WHY CANT THIS BE LOVE, Van Halen Warner Brothers 
45* 49 FOR AMERICA, Jackson Browne Asylum 
46* 51 SATURDAY LOVE, Cherrelle with Alexander O'Neal Tabu 
47* 73 TAKE ME HOME, Phil Collins Atlantic 
48* 56 AMERICAN STORJVI, Bob Seger & The Silver Bullet Bond Capitol 
49* 55 BAD BOY, Miami Sound Machine Epic 
52* 57 SOMETHING ABOUT YOU, Level 42 Polydor 
53* 60 1 DO WHAT 1 DO ... (THEME FOR 9/i WEEKS), 

John Taylor Capitol 
-54* 59 A irrriE BIT OF LOVE (IS ALL IT TAKES), New Edition MCA 
57* 67 IF YOU LEAVE, Orchestral Manoeuvres in The Dark A&M 
59* 61 THE POWER OF LOVE, Jenn.fcr Rush Eo'C 
60* 74 1 CANT WAIT, NuShooz Atlantic 
61* 65 All THE KINGS HORSES, The Firm Atlantic 
62* 71 GREAT COSH A MIGHTY (DOWN & OUT IN 

BEV. HILLS THEME), L.tile Richard MCA 
71* 78 FEEL IT AGAIN, Honeymoon Suite Wamer Brothers 
72* N STICK AROUND, Julian Lennon Atlantic 
73* 89 WHISPER IN THE DARK, Dionnc Warwick Arista 
74* N All 1 NEED IS A MIRACLE; Mike * The Mechanics Atlantic 
78* 92 1 ENGINEER, Animofion Casablanca 
79* 95 CALL ME, Dennis Do Young A&M 
84* 97 RIGKT BETWEEN THE EYES, Wax RCA 
85* N RESTLESS, Slarpoint Elekfra 
86* 94 A GOOD HEART, Feargol Sharkey A&M/Virgin 
88* N OH MY OWN, Pahi LcboPe & Michael McDonald MCA 
89* N YOUR SMILE, Rene ond Angela Mc rcury/Phonogram 
94* N WORKING CLASS MAN, Jimmy Barnes Geffen 
95* N SHOT IN THE DARK, Ozzy Osboumo CBS Associated 

* B ' ■i or'; owrded 'o those prodMs dcmor.jiroiing the greatest o rpbv end soles qcins Chert courtesy Billboard March 22, 1986 

PAGES 

Artist A-Side/B-Side Label 7": 12" Number (Distributor) 
"a-ha TRAIN OF THOUGHT/And You Tell Mc Worner Brothers W8736;W8746T 12" (W) Rcsthcdolcd ^ ASHFORD i SIMPSON TIME TAIKING/Flyinq (Insl) £MI 5555 Pic Bog (E) BECK, Jeff AMBITIOUS/Escope Epic A6981 Pic Boa.TA 6981 12" Pic Bog |C) BEE GEES MASSACHUSETTES/New York Min.rq Disaster (19411 Old Gold OG 9581 (IIG/CP/SP) BEE GEES DON7 FORGET TO REMEMBER/Flrst Of May Old Gold OG 9583 (LIG/CP/SP) ^n(Pni BEE GEES IVE GOTTA GET A MESSAGE TO YOUTo Love Somebody Old Gold 06 9585 (LIG/CP/SP) BEE GEES JIVE TALKINTYou Should Be Doncin' Old Gold OG 9587 (LIG/CP/SP) „ n ir. .. .. In nfflvioul Uslinq) "BIG AUDIO DYNAMITE E MC^/This Is B g Audio Dvno.-nitc CBS A 6963 Pic BaalA 6963 12 P.c Bog (Q (Cotrcrt.on to previous g BLACK BRITAIN AINT NO ROCKIN' IN A POLICE STATE/CoW On The Streets 10/Viigin TEH 106;TENT 106 1 i (t) BUCK UHURU GREAT TRAIN ROBBERY/(Dub) RJLS. RAST 7018 12" (JS/SP) BLUE ZONE LOVE WILL WAIT/There Wos I Rorkin' Housc/Arislo RH 107;RHI 107 12' (R) B01SH0I AWAY/tba Beggars Banquet BEG IS8;BEG 158T 12" (W) „ ,•    rn|j ro|d N|iah' (F) BRADY, Paul DEEP IN YOUR HEART/Fol'ow On Mcrcurv/Phonograni MER 216 P.c BaqjMERX 216 12" Pic Bag int extra track Cold Cod (N.g i J BROWN, Dennis LOVE ME FOREVER/Joy In The Morning Paradise PPD 12 377 12" (JS) CAMPBELL, Glen JUST A MATTER OF TIME/Gene Autry My Hero Atlantic A9600 Ptc Bog (W) CARA, Irene FAME/SCHOOL OF PERFORMING ARTS: Never Alone Old Gold OG 9595 (UG/CP/SP) CHROME MOLLY I WANT TO FIND OUT/iba Powcrslolion OHM 12, OHM 12T 12" (P) CUPTON, Eric I SHOT THE SHERIFF/KnocW On Heaven's Door Old Gold OG 9586 (LIG/CP/SP) CURK, Petolo SAILOR/Ronco Old Gold OG 9126 (LIG/CP/SP) - CRAWFORD, Randy ONE DAY I LL FLY WAY/You Might Need Somebody Old Gold OG 9571 (LIG/CP/SP) DJLNTE FREAK IN ME/(Ed:tl/Onc More Time BlueBird/10 BRT 21 12" only (£) r i ^ l -tl r- I rPi DIZII HEIGHTS WOULD I FIND LOVL'(lnst) Patlophone R6126 P:c Baa 12R 6126 12" Pic Baq inc extra tracks Would I Find Dub/The Gospel IC| DOOBIE BROTHERS LISTEN TO THE MUSlC/Wbat A Fool Bel eves Old" Gold OG 9573 (LIG/CP/SP) DOUBLE YOUR PRAYER TAKES ME OFF/1 Know A Place Com) Version Polydor POSP 784 P.c BaqfOSPX 784 12" Pic Bag (F) DREAD, Mikcy RUDE LITTLE DREAO/tbo Dread At The Controls DATC 86 12" (L/RE) URL 16 MINE TO LOVE/rbo Dread At The Controls DATCD 019 12" (L'RE) "FAGIN, Joe BACK WITH THE BOYS/GET IT RIGHT/Thot's Livin Alrighl/Brcakm' Away Towc.bcll TOV/T 84 12" (E) FAME, Ccorgic YEH YEK'Gct Away Old Gold 0G 9588 (LIG/CP/SP) - FORCE M.D.'S TENDER LOVE/Chillir.' Tommy Boy/Island IS 269 P.c 6ag,I2ISX 269 12" (E) GODLEY & CREME UNDER MY THUMBAVcddng Bells Old Gold OG 9590 (UG/CP/SP) GOLDEN URRING RADAR LOVE/Just like Vince Taylor Old Gold 0G 9582 (UG/CP/SP) GORDON, Michael LOV£ IS IN THE AIR/lba Fine Style FS 001 (l/RE) GRANT, David CLOSE TO YOU/Goodbye Love Chrysalis GRAN 8 Pic Bog;GRANJ( 8 12" Pic Bog (F) "HAMILL, Claire SPRING:AWAKEN LARKRISE/Soring: Moss Coda CODS 18 Pic Bog (P/W) (Additional distributor) ■ HAYWOODE YOU D BETTER NOT FOOL AROUND/Missing You CBS A6743 P.c Boa,TX 6743 12" (Q HEYWOOD, Colin NO EASY WAY TO LOVE/tba Spartan 5P 135 (SP) , , HIGH FIVE, The COLD STEEL GANG/Confessions No Go/Rainbow GO 1 P.c Bog;12G0 1 12" P.c Bag inc extra tracks Turn Ih.s Car Around/On The Bonks 

(E) HUU FREEZE OUT/iba Red Rhino REDT 64 12" (l/RR) IDES OF MARCH IN WINTERS LAND/Gvillion RS RSA 3 (l/RE) IMPERIET PEACE/The Wild World Mistlur MLRS 49 Pic Baa:MLRMZ 49 12" Pic Bog inc cil'a track Blue Heaven Blues (l/NM) IT BITE ALL IN RED/Hcartbrcakcr Virgin VS 839 Pic Eag.VS 839-12 12" Pic Bog (E) JUICE ANYTHING BUT lOVE/(lns!l Spartan SP 134;12SP 134 12" (SP) KATRIHA 8> THE WAVES IS THAT I7</I Really Taught Mc To Wofusi Capitol CL 398 P.c Bag (El KELLY MARIE FEEL LIKE I'M IN LOVE/Hot Love Old Gold OG 9578 (LIG/CP/SP) KING, Peter BAD MEMORY/tbo fashion FAD 045 12" (l/RE) KINKS LOLA/Apcman Old Gold OG 9579 (UG/CP/SP) KINKS SUNNY AFTERNOON/Tired Of Waiting For You Old Gold OG 9577 (UG/CP/SP) KINNEY, Fcm TOGETHER WE ARE BEAUTIFUL/BOOKER NEWBURY III: Love Town Old Gold OG 9592 (UG/CP/SP) KINO ROOM IN MY HEART/Ugh Ugh Chrysalis CHS 2974;CHS 122974 12" (F) LAST FEW DAYS TOO MUCH fS NOT ENOUGH/Sotcmn Wamings/|? The Bombs Arc Not To Burst Touch T9;4S 12" only P.c Bag (l/RT) LiGHTFOOT, Gordon IF YOU COULD READ MY MlND/Sundown Old Gold OG 9572 (LIG/CP/SP) LOFGREN, Nils ANYTIME AT ALL/Ncw Holes In Old Shoes Towcrbcll TOW 86 (E) LOUDEST WHISPER SPREAD YOUR WINGS/TBA Rili R1TZ 124 (SP) "LOVEBUG STARSKI HOUSE ROCKER/(Dub) Epic A6952 Pic Bog (C) "LULU KISS ME DEAD SPEAK TO ME/Soncdoy Soon Bigiish CARP 001 12" (l/RRJ (Roschedulcd) MACATTACK ART OF DRUMS/fba Baad 12HIPN0 1 12' (P) MARIHI, Marino VOLARE/Come' Pnma Old Gold OG 9596 (UG/CP/SP) MARTYN, John LONELY LOVE/Swecl Liltle Mystery (live) Island IS 272 Pic Bag,12IS 272 12" Pic Bag inc extra track Fisherman's Friend (E) MIAOW BEllE VUE/tba Venus VENUS 1; VENUS IT 12" (l/RT) MICHAEL, George A DIFFERENT CORNER/(M Epic A7033 P.c BagJA 7033 12 " Pic Bag (C) MILLER, Frankic I'D LIE TO YOU FOR LOVE/Doncing In The Ram Vertigo/Phonogram VER 25 Pic Bog.VERX 25 12" Pic Bog inc extra track Do It Till We Drop (F) MINOH, Echo ONE MAN ONE/(Vers:on) Twin Explosion TE 101 12" (JS) MONROES, The (STAY WiTH ME) JEANETTE/How Strong Is Your Love Parlophonc R6I22;12R 6122 12" (E) MORRIS, Gary TRY GETTING OVER YOU/Back In Her Arms Again Worner Brothers W8720 (W) MOVING FINGERS KAREN/Chlorophvll Sonet SON 2298 P.c Bog (A) MURRAY, Anne NOW AND FOREVER (YOU AND ME)/I Don't Wonno Spend Another Night Without You Copilol CL 391 P.c Bog (E) "N'DOUR, Youssou RUBBERBANO MAN/lba Eorthworks/Rough Trade ET 004 12" only Pic Bog (l/RT) (Rcscheaulcd) HEW ORDER SHELLSHOCK/tba Factory FAC 1437; FAC 143 12- (l/RT/P) NITTY GRITTY LOVING FEELING/(Version) Twin Explosion TE 102 12" (JS) NITZER EBB WARSAW GHETTO (Dub Mix)/(Rop MixJ/So Briqht So Strong (7" Version) Power 01 Voice NEBX 2 12" only (l/BK) NOUNS, The LET'S SPEND THE NIGHT TOGETHER/When I Ta'l In Love Spartan SP 130 (SP) O'NUL, Alexander A BROKEN HEART CANT MEND/lf You Were Here Tonight Tabu OA 6244 Pic BaaQTA 6244 12" P.c Baq (C) ONLY CONNECT KHAN/Bop/Cotharsis Only Connect KB 1 12" (l/RE) OUTSIDE EDGE HEARTBEAT AWAV/Oul Of My Head 10/Virgin TEN 92;TEN 92-12 12" Inc extra track Sold.er Boy (E) • PAZ ALWAYS THERE/lbo Coda CODS 16; CODS 16T 12 (PA\0 PHRANC THE LONESOME DEATH OF HAPPIE CARROLL/EI Sotvodor SliH BUY 247 Pic Bog |E) POACHER YOU ARE NO ANGEL/tbo Rili RITZ 139 (SP) POSEY, Sandy SINGLE GIRL/Born A Woman Old Gold OG 9584 (UG/CP/SP) POTATO FIVE WESTERN SPECIAL/Big City Goz's Rockin' Rctords/SliH GAZ 001 P.c Bog (E) PRICE SET, Alan SIMON SMITH & HIS AMAZING DANCING BEAR/I Put A Spell On You Old Gold OG 9594 (UG/CP/SP) PRIME MOVERS, The DARK WESTERN NIGHT/Lost In Your World Island IS 271 P.c Bog;12IS 271 12" P.c Bog inc extra track Museum (E) QUICK, The BED OF NAILS/The Guarortce A&M AM 304 Pic Bog;AMY 304 12" P.c Bag inc extra track Down The Wire (Leorn To Dance Mix) (F) RED LETTER DAY WHEREVER YOU MAY RUN/Susic's Bombed Out Tonile Last Generation LG 003 (l/RE) REHTARACKET MANIAC/'ba Killing For Pleasure RKT 1 (l/RR) SENATOR, Ashcr BUBBLE WITH l/tba Fashion FAD 044 (l/REl ., SERIOUS INTENTION SERIOUS/(Dub) London LON 93 P.c Bog.LONX 93 12" P.c Bag (F) SERVANT, The SHE'S ALWAYS HIDING/Transpired Head HEAD I (l/RE) SHARKEY, Feargal SOMEONE TO SOMEBODY/Cold Water Virgin VS 828 P.c Bog.VS 828-12 12' P.c Bag (E) "SIGUE SIGUE SPUTHIK LOVE MISSILE Fl-1! (TRAILER VIDEO MIXl/Lovc Missile Fl-fl ond Actuality Sound/Hack Attack EMI 12SSSX 1 12" Pic Baq (E) SOME, Bclouis SOME PEOPLE/Wolk Away Parlophonc R5130 RD 6130 in double pack with Hove You Ever Been In Love (Livc)/Jcruso!c.m (Live); 12R 6130 
SP BAND with Shczwoc POWELL DONT SAY IT/Bccause Of Heaven Bond STAGE 1 Pic Bag STAG ET 1 12" Pic Bog Inc extra track Because Of Heaven (inst) (SP) STATE OF PUY NATURAL COLOUR/lost Sou! Virgin VS 850;VS 850-12 12" (E| STORM, The MALICE IN WONDERLAND/lba Silent SILENT 1 12"" (P) STYLE COUNCIL, The HAVE YOU EVER HAD IT BLUE/Mr Cool's Dreom Polydor CINEX 1 Pic Bag:CINEX 1 12" P.c Boq (F) ' SYLVESTER LIVING FOR THE CITY/(Dub M.x) Creole CR 90;CRT 90 12" (A) TAYLOR, James YOU'VE GOT A FRlEND/Fire & Rain Old Gold OG 9576 (UG/CP/SP) THEMIS, John FINAL CRUISE/iba Coda CODS 17 (P/W) THOMAS, Rudy TELL IT LIKE IT IS/Makc Up Your M od Hawkcye HD 070 12" (JS) "THREE DEGREES, The THIS IS THE HOUSE/The Heaven I Need Supreme SUPED 104 (SUPE 102 + SUPE 104 shrinkwrapped loqelhct) (A1 TIMEBANDITS ONLY A £0017123 CBS A6786 P.c Bag.TX 6786 12" (C) rr s / » TOKYO BUDE UNDERCOVER HONEYMOON/tba Tokyo Blade BLADE'1 12" (l/RR) VAN HALEN WHY CANT THIS BE LOVE/Gel Up Warner Brothers W8740;W8740T 12" (W) VISAGE FADE TO GREY/Mind Ol A Toy Old Gold 0G 9580 (LIG/CP/SP) "WAX RIGHT BETWEEN THE EYES/Only A V.silor RCA PB 40509 P.c Bog.PT 40510.12' Pic Bog (R) (Rescheduled) WEISSBERG, Eric DUELLING BANJOS/Theme From 'Dclrvcrcncc'/Rcuben's Tro'n Old Gold OG 9574 (UG/CP/SP) WHITTAKER, Roger DURHAM TOWN (THE LEAVINI/I Don't Behove In If Anymore Old Gold OG 9589 (UG/CP/SP) WHITTAKER, Roger THE LAST FAREWELDNcw World In The Morning Old Gold 06 9591 (LIG/CP/SP) WILUIMS, Andy PLAY THEM SELECTER/Originol livestock Striker Lee SFLB 004 12" (JS) WILLIAMS, Mason CLASSICAL GAS/Boroquc A-Novo Old Gold OG 9575 (UG/CP/SP) WINTERS, Ruby I V/ILL/AIICIA BRIDGES: I Love The Nightlife (D.sco Round) Old Gold OG 9593 (UG/CP/SP) YAKOMETTIES THE ONE AND ONLY/No Time To Lose Zeds ZED 7002 (l/RE) 

"previously listed in alternotive formal 

Mon 24-Fri 28 March Single Releases: 102 
Year to Dale (13 v/oeks to 28 March, 1986) Single Releases: 1,039 

A Broken Heart Can't Mend  -O A Different Comer - - ..M 
Am'! No Rockin' In A Poke Slotc B AH In Red 1 Ambitious   —B Anything But Love J Anytime At A'!  — L 
Back VV,:h The Boys _.F Bod Memory— - —K Bed Of Noils . . —  Q Bubble With I -  S Classical Gas ——  W Close To You   G Cold Steel Gong  H Dork Western Night   P Deep In Your Heart B Don't Forge! To Remember  B Don't Say It..    5 Duelling Banjos W Durham Town (ThcLeavin') V/ 
E-MC B Fode To Gray V Fame   -—C Feel Like I'm In Love K Freak In Mc D Freeze Out H Get It Right  — F Great Troin Robbery— B Have You Ever Had It Blue   S Hcartbco! Away — O House Rocker L I Shot The Sheriff C I Will W I'd lie To You for Your Love M If You Could Read My Mind— — L In v/ntcrs Land , 1 Is That It? K I've Gotta Get A Message To You— —  B JiveTalkin' B Just A Matter Of Time C Karen -M Khan —0 let's Spend The Night Together,.  N listen To The Mus.c D Imnq For The City -S Lola!   K Lonely Love - — M Love Is In The Air   G Love Me Forever   B Love Missile F1 -11   S Love Will Wail B loving Feeling  N Manioc—   R Mossachusettcs-  B Mine To Love    _ F Natural Colour S No Easy Way To Love .- _ H Now And Forever (You And Mc) M One Day I'll Fly Away C One Mon One M Only A Fool T Peace I Play Them Slsecer W Radar Lovc_.   G Right Between The Eycs_ -W Room In My Heart.— .. _K Rubbcrband Man N Rude Little Dread.. D Sailor C Serious  S She's Always Hiding.- ..S Simon Smith And His Amazing Dancing Bear... Single GirT  Some People  SomeoneTo Somebody S Speak To Me . . .   L Spread Your Wmgs L (Slay With Me) Jeonetle   M Sunny Afternoon  .... K Tell H Ukc II Is T Tender Love    F The Last Farewell  .W The Lonesome Death Of Happie Carro'l   P 

._M _G 

The On And Only.. This Is The House..   Time Talking Together VVc Arc Beautiful ...    Too Much Is Not Enough  Troin Of Thought . _ Try Getting Over You. , Under My Thumb   Undercover Honeymoon T Vo'ore M Warsaw Ghetto. —   N Western Special  P Wherever You May Run R Why Can't This Be Love V Would I Find Love _ -.0 YchYeh   F You Are No Angel P You'd Better Not Fool Around   H Your Pray er Takes Mo OH    D You've Got A Fncnd T 

See New Albums for 
Dislribotors Codes 
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Distributor Codes 
A-PRTOI 6J0 33d-l ADS—Advoncp 01-771 390-1 
BK—Bocks 0603 26221 BM—BiBi Mognct'cs 01-575 7117 BU—Bullet 0889-1 76316 
C—CBS01 -960 2155 CA-Coddloc 01 -836 36-16 CAS—CostleOI-871 1-119 CH—Choily 01 -639 6603 Cm-Co 'ic Mus e 0423 888979 CON-Con,ier0895 -l-ll -122 CP — Counterpoint 01-555 4321 
OlS—Discovery 067 285 -106 DS-DShorp 0689 39329 
E—CMIOI-Sdl 8722 CRT—EorHsworksO! 833 3952 
F—PolyGrom 01 -590 60-1-1 FAl—Foiling A 0255 7-1730 FOl—Fo'ksound 0203 711935 FP-Fooity 01-727 073-1 FPS—77-45512 
Cl—Gypsy 01 •99-1 8048 GR1—GeoK's Records InlernotionclOl 80-1 8100 GY-Greyhound 01 -385 81 46 
H—HR Toylor 021 622 2377 HS—HoisViot 0532 742106 
1—Cartel (Bocks. Rough Trode) ond Fosl Forward 031 2259297 Probe—051 236 6591 Nmc Mdc—0926 881 292/ 6811293 Red Rhmo (Nlhl 0904 641415 Revolver—0272 541291 1KF—01 -381 2287 IMP—Impc* MuS'k 01-229 5454 IMS—Import Music Services (via PolyGrom) 01-590 6044 INV—Invicla Audiovisuals 0533 717211 IRS—Independent Record Sales 01-8503161 (Chns We Hard) 
JEFZ—Jcttiioundz 0253712453 J—Jungle01-359 9161 JS-jcisiQrOl-961 5818 J5U—Jo/r Services Unlimited 0422 64773 
K—K-tcl 01 -992 8000 KS—Kingdom 01 -836 4 763 
LIG—lightning 01 -969 8344 LO—londisc 01 -522 2936 
M—MSD01 961 5646 MMG—Magnum Music Group 0784-65333 MIS—Mus e Industry Services 01 - 519 1215 MK—0292 52124) ML—Mornlinc 01 -683 0330 MO—Mole Jotj 01 -278 0703 MW—Making Waves 01-481 0593 
N—Neon 0785 41311 NM—Nine Mile (see l| 
O-Ourict 0232 222826 OR— Orb-tone 01 965 8292 
P-Pmnode 0689 73146 PAC—Pacific 01 -267 2917/8 PID—Pnvale Independent Distributor PK—Pickwick 01 -200 7000 PR—President 01-839 4672 PROJ—Proiection 0702 72281 PVG—Pa'acc Virgin ond Gold 01-539 5566 
R-RCA 021-525 3000 RA—Rombow 01 -589 3254 RC—RoHcrcooslcr 01-3903711/(0453) 886252 RF.—Revolver 0272-541 291 REC—Recommended 01 -622 8834 RH—Rhmo 01-965 9223 RL-Red lighimn 037-988 693 RM—Record Merchandisers 01 • 848 7511 ROSS-Ross 08886 2403 RR—Red Rhmo (sco I) RT—Rough Trode 01 -833 21 33 
SH—Silva Screen 01 -430 1317 SM—Star Marketing Services 01 ■ 891 6487 SO—Stage One 0428 4001 SOL—Solomon & Peres 0494-32711 SP—Sporion 01 -903 8223 ST—Slud'O Import 01-580 3438/9 $TY—Stylus 01-453 0886 SW—Swift 0424 220028 
T—Trojan 935-8323 IB—Terry Blood 0782 620321 TE—Tcni0708 751881 IR-Tr.ple Earth 01-995 7059 
V—Vista Sands 01 -953 1661 
VFM—VFM Cassette Distnbutors 08447 731/029637307 
W—WEA01-998 5929 
WRD—Worldwide Record D'stributors 01 -636 3925 
X-Clyde Factors041-221 9844 
Y—Relay 01-579 61 25 

Artist Title Label LP No/Cassette No Dealer Price (Distributor) ' Import ' * Compact Disc 
ABRAMS, Colonel COLONEL ABRAMS MCA MCG 6001/MCGC 6001 Shnnlcwroppcd wilh 12" single dropped' (or limited penod (until May 2) (F) ALARM, The DECLARATION I.R.S. IRSA 7044/IRSC 7044 (F) ALEEM featuring LEER0Y BURGESS CASUALLY FORMAL Allanlit 7816221/— (W) ARMATRADING, Joan SHOW SOME EMOTION A&M AMLH 68433/CAM 68433 |F) ARMSTRONG, Louis COMPLETE TOWNHALL CONCERT RCA NL 89746(2)/NK 89746(2) 21P (R) Jan BAKER, Corrol HEARTBREAK TO HAPPINESSTcmbo TMB 109/TMBC 109 C3.69(IMS) Country BECLEY, Philomcna YOU'RE IN MY HEART Rifi RITZSP 415/RinSC 415 C2.44 (SP) Coonlry BOYS OF THE LOUGH WELCOMING PADDY HOME lough LOUGH 001/- (MW/PROJ) Folk CALIOWAY, Cab MINI THE MOOCHER RCA NK 89338 (R) Jon/Cossctle CHARLES, Roy THE COUNTRY SIDE OF RAY CHARLES Artodc Music Galo Series ADAH 447/ADAHC 447 £2.25 (SO) Country CLAPTON, Erit GREATEST HITS Arcade Music Golo Scries ADAH 428/AOAHC 428 £2 25 (SO) CLAYDERMAN, Richard RICHARD CLAYDERMAN Arcade Music Galo Scries ADAH 435/ADAHC 435 £2.25 (SO) M0R COMMANDER CODY & HIS LOST PLANET AIRMEN THE VERY BEST OF . Sec For Miles SEE 64/— £3.45 (P) CREAM BEST OF CREAM Arcade Music Gala Series ADAH 429/ADAHC 429 £2 25 (SO) DAVEY, Shaun GRANVRE Tata TARA 3017/TA 3017 £3.95 (IMS) Cloisic Folk DAVIS, Miles VOLUME 1 Blue NoloTCBST 1501 £3.75 (E) Jan/Caisclto DE BURGH, Chris AT THE END OF A PERFECT DAY A&M AMLH 64647/CAM 64647 (F) DELGADO, Robert IN GR1ECHENLAND Arcade Music Gola Scries ADAH 434/ADAHC 434 £2 25 (SO) M0R •DICKIES, The WE ARENTT THE WORLD R0IR (USA) A-140 £4.45 (1/RR) Cassette DILLARD, Rodney AT SILVER DOLLAR CITY Flying fish FF 369/- (MW/PROJ) Country •DJAVAN FLOR DE IIS Sign (France) 7702/- £3.95 (GY) •DYHA TONES, The LIVE IT UP Rounder (USA) ROUNDER 9005/— (MW/PROJ) ELLINGTON, Duke & His Orchestra LIVE IN PARIS Maqlc AWE 19/— (MW) Jan ELLINGTON, Duke & His Orchestra PARE LIVE PERFORMANCES Swinghoutc CSWH 28/— (MW) ian/Casscltc FIRM, The MEAN BUSINESS Atlantic WX 43/WX 43C (W) FRANCIS, Connie MY SOUVENIRS Arcade Music Golo Series ADAH 437/ADAHC 437 £2.25 (SO) MOR GAP BAND THE BEST OF Club/Phonogrom JABH 15/JABHC IS £3.69 (F) GOODMAN, Benny THE BEST OF BENNY GOODMAN RCA NK 89323 (R) Jan/Cosscllo GRAY, Mark THAT FEELING INSIDE CBS 26694/40-26694 (Q •HALE, Corky HARP BEAT Stash (USA) ST 245/- (GY) Jan HENDRIX, Jimi THE LEGEND Atcode Music Gala Series ADAH 430/ADAHC 430 £2.25 (SO) HICKS, Dan & His Hot Licks THE VERY BEST OF - RICH AND HAPPY IN HICKSVILLE Sco For Miles SEE 65/— £3.45 (P) HUMPERDIHCK, Engclbcrt THE WORLD OF Arcade Music Gala Scries ADAH 439/ADAHC 439 £2,25 (SO) MOR JACKSON, Jcrmainc PRECIOUS MOMENTS Ansta 207087/407087 (F) JACKSON, Joe BIG WORLD A&M JWA 3/JWC 3 2LP £4.17 (F) JOHN, Elton THE VERY BEST OF ELTON JOHN Arcade Music Golo Series ADAH 426/ADAHC 426 £2 25 (SO) JOHES, George GEORGE JONES MEETS HANK WILLIAMS AND BOB WIIUS EMI EMS 1169/TC-EMS 1169 (XDR Tape) £2.43 (E) Country JONES, Quincy THE DUDE A&M AMLK 63721/CKM 63721 (F) JOHES, Tom LOVE SONGS Arcade Music Gala Scries ADAH 438/ADAHC 438 £2 25 (SO) MOR •JORGE, Ben SONSUAL Sign (Froncc) 7700/— £3.95 (GY) KAEMPFERT, Bert THIS IS BERT KAEMPFERT Arcodc Music Galo Scries ADAH 433/ADAHC 433 £2,25 (SO) MOR LAINE, Frankie MY FAVOURITES Arcade Music Gala Scries ADAH 448/ADAHC 448 £2 25 (SO) MOR LEE, Albert HIDING A&M AMLH 64750/CAM 64750 (F) LEFT BAHKE, The VOICES CALLING Bom Caruso KIRI 45/- (MW) LEFT BANKE, The WALK AWAY RENEE (Mini LP) Bam Caruso PABLO 36/- (MW) LENNON, Julian THE SECRET VALUE OF DAYDREAMS Charisma/Virgin CAS 1I71/CASMC 1171 (Chrome Cosserto) £3.65 (E) LEWIS, vie VIC LEWIS CONDUCTS - TEABREAK Concept VL 3/— (MW) Jan LOFGREM, Nils CODE OF THE ROAD (2LP) Towcrbcll TOWDLP 17/ZCTOWD 17 £4.56 (E) LYNAM, Roy SHADES OF" RAY LYNAM Riti RITZSP 414/RIT7SC 414 £2.44 (SP) Re-release MAHTOVAHI EVERGREEN Arcade Music Galo Scries ADAH 431/ADAHC 431 £2.25 (SO) MAIARATI MAZARATI Warner Brothers 9253681/— (W) MILLER DIRECTS AATCO, Capt. Glenn UNCLE SAM PRESENTS Hep HEP 32/- (MW) MOODY BROTHERS COTTON EYED JOE Sundown SDLP 032 £3.25 (SP) •HASCIMEHTO, MiFton TRAVESSIA Sign (France) 7704/- £3.95 (GY) NOBLE, Ray & His Orthestra OVER ON tHE SUNNY SIDE Old Boon OLD 6/- (MW) NORFOLK JUBILEE QUARTH 1923-27 Heritage HT3I0/—(MW) ORIGINAL SOUNDTRACK ABSOLUTE BEGINNERS Virgin V 2386/TCV 2386 £3.65 (E) •PAULO, Pedro, Castro NEVES & Michel LECRAND PEDRO PAULO. CASTRO NEVES & MICHEL LEGRAND Sign (France) 7703/- £395 (GY) PAXTOH, Tom ONE MILLION LAWYERS AND OTHER DISASTERS Flying Fish FF 356/- (MW/PROJ) Folk PET SHOP BOYS PLEASE Pariophonc PCS 7303/TC-PCS 7303 (XDR Todc) £3.75 (E) POLICE, The REGATTA DE BLANC A&M AMLH 64792/CAM 64792 (F)" •PRICE, Roy THE HONKYTONKYEARS Rounder (USA) ROUNDER SS 22/—(MW/PROJ) Country REIHHARDT, Diango I GOT RHYTHM Meteor MTM 012/- £2.99 (SP) Jan R.E.M. MURMUR A&M SP 70604/CS 70604 (F) RICHARDS BURNISHED BRASS, Goff BURNISHED BRASS Polyphonic PRZ 002/CPRZ 002 £2.89 (H/Polyphonic — 01-459 6194/5) ROLUNS, Sonny VOLUME 1 Blue Hole TC-BST 81542 £3.75 (E) Joh/CohcHc ROLLING STONES DIRTY WORK Rolling Stones/CBS 86321/40-86321 (Q ROSY VISTA YOU BETTER BELIEVE IT! Noise N 0033/- £3.25 (l/RE) ROUSSOS, Dcmis GREATEST HITS Arcade Music Galo Scries ADAH 436/ADAHC 436 £2 25 (SO) MOR ROYS, The KICKED OFF THE TRAIN Gales Of Hcarcn/StiH SEEZ 61/— (E) RUNR1G HEARTLAND Ridge RR 005/— (PROJ) Additional distributor Folk SAKAMOTO RYUICH1 ILLUSTRATED MUSICAL ENCYCLOPEDIA 10/Virqin DIX 34/CDIX 34 (E) SAMSON HEAD TACTICS EMI EST 2006/TC-EST 2006 (XDR Tope) £3.75 (E) SCIEKT1ST CRUCIAL CUTS VOL II Kingdom KVC 6005/- (A'KS) SCRATCH ACID SCRATCH ACID Fundamental HOLY 1/- £2 70 (l/RR) SHAIAMAR THE GREATEST HITS Stylos SMR 8615/SMC 8615 (STY) •SKATALTTES, The STRETCHING OUT ROIR (USA) A-14I £4.45 (l/RR) Cassette STUPIDS PERUVIAN VACATION Children 01 The Revolution GURT 9/— £1.85 (l/RE) SUPERMAN AND SP1DERMAH SUPERMAN AND SP1DERMAN Kingdom KVL 9025/- (A/KS) SUPERTRAMP EVEN IN THE QUIETEST MOMENTS A&M AMLK 64634/CAM 64634 (F) TAVARES THE VERY BEST OF TAVARES EMI EMS 1165/TV-EMS 1165 (XDR Tape) £2.43 (E) TOQUINHO TOQUINHO Sign (France) 7701/- £3.95 (GY) TRISCHKA, Tony HILL COUNTRY Rounder (USA) ROUNDER 0203/— (MW/PROJ) Country TUBES, The TRASH A&M AMLH 64870/CAM 64870 (F) •VARIOUS BEST OF ITALO DISCO VOL 5 ZYX (West Germany) ZYX REC 70.005/— 2LP £5.25 (GY) VARIOUS BRITISH PSYCHEDELIC TRIP 1966-69 Sec For Miles SEE 66/- £3.45 (P| VARIOUS 10 DANCE RECORDS VOL 1 10/Virgin TOR 1/TDRC I (E) VARIOUS DANCE I.D. Worner Brothers WX 48/WX 48C (W) VARIOUS HARLEM LULLABY (Inc Dorsey Brothers, Bing Crosby, Mila'red Bailey) Hep HEP 1006/— (MW) Jon •VARIOUS IT'S IN THE MIX 1 (Inc Latin Rascols/Erupflon/Ncwclcus) Strccthcat/llalohcal (West Germany) STH 5001/— £4.95 (GY) •VARIOUS ITS IN THE MIX 2 (Inc Round One/Max Him/Ken Latlo) Slrcclhcol/ltalohcal (West Germany) ITH 1001/— £4.95 (GY) VARIOUS NEW ORLEANS MASTERS Swinghousc CSWH 42/— (MW) Jon/Casicltc VARIOUS RUBBLE DUB-MCS CHOICE Fashion RUBIP 001/— £2.43 (l/RE) Reggae VARIOUS THE LEGEND OF JESSE JAMES A&M AMLK 63718/CAM 63718 (F) VARIOUS THE BRITISH SOUL OF R "N' B 1962-69 Sec For Miles SEE 67/— £3.45 (P) VARIOUS TV HITS VOL 2 (2LP) Towcrbell TVIP 10/ZCTV 10 £4.17 (E) WAILCHMORE CEILIDH BAND, The THE HIGHLANDERS COMPANION Lapwing LAP 111/— (PROJ) Folk WALLER, Fats VOL 1 & 2 (1926-35) RCA NL 89742(2)/NK 89742(2) 21P (R) Jon WALLER, Fats THE VOCAL FATS RaNL89574/NK 89574 (R) Jon •WASHINGTON DEJID CATS, The MONSTER TALES Choinsow Inlernationol (USA) WDC 1C Paclogc includes item of psychedelic clothing & water pistol £2,10 (l/RR) Cassette WHnTAKER, Roger THE LOVE ALBUM Arcade Music Gala Scries ADAH 440/ADAHC 440 £2 25 (SO) MOR WHO, The GREATEST HITS Arcodc Music Gala Scries ADAH 427/ADAHC 427 £2.25 (SO) WILLIAMS, Hank THE VERY BEST OF HANK WILLIAMS Arcade Music Gala Scries ADAH 446/ADAHC 446 £2.25 (SO) Country ZAMF1R, Georghe BY CANDLELIGHT Arcodc Music Golo Series ADAH 432/ADAHC 432 £2.25 (SO) MOR 

Country MOR 

Jan Gospel 

COMPACT DISCS 
"ASHFORD & SIMPSON COMPOSER SERIES Motown ZD 72383 (Comport Disc) £7.29 (R) "CASH, Johnny JOHNNY CASH Pickwick PCD 813 (Compact Disc) £4.50 (PK/A) "CLARK BAND, Stanley FIND OUT CBS CDCBS 26S21 (Compact Disc) £7.29 (C) •■COITRAHE, John/W. Harden COUNTDOWN RCA ZD 70529 (Compart D.sc) £7.29 (R) •■Dl MEOLA, Al CASINO CBS CDCBS 82645 (Compact D.sc) £7.29 (C) "CILLESPIE, Dizzy DEE GEE DAYS RCA ZD 70517 (Compart D.sc) £7.29 (R) "HENDRIX, Jimi JIMI PLAYS MONTEREY Polvdor 827 990-2 (Compart Disc) £6.79 (F) "HOLLAND-DOZIER-HOLLAND COMPOSER SERIES Motown ZD 72380 (Comport Disc) £7.29 (R) "HUDDERSFIELD CHORAL SOCIETY, The THE HYMNS ALBUM HMV CDP 746202-2 (Compart Disc) £6.95 (E) "JACKSON, Joe BIG WORLD A&M JWD 3 (Comport D.sc) £7,29 (F) "LEWIS, Jerry lee JERRY LEE LEWIS Pickwick PCD 814 (Compact Disc) £4 50 (PK/A) ^ "MOONLIGHT MOODS ORCHESTRA, The THEMES AND DREAMS Pickwick PCD 815 (Comport Disc) £4 50 (PK/A) "PARKER, Charlie SAVOY MASTER TAKES RCA ZD 70737 (Compact Disc) £7.29 (R) "POZO SECO SINGERS POZO SECO SINGERS Pickwick PCD 812 (Compart Disc) £4 50 (PK/A) "PUBLIC IMAGE LIMITED COMPACT DISC Virgin CDV 2366 (Comport Disc) £6 70 (E) "ROBINSON, Smokey COMPOSER SERIES Motown ZD 72379 (Comport D.sc) £7.29 (R) "STARSHIP KNEE DEEP IN HOOPLA RCA FD 85488 (Comport D.sc) £7.29 (R) "VARIOUS COUNTRY LEGENDS Pickwick PCD 816 (Comport D.sc) £4 50 (PK/A) "VARIOUS 20 GREATEST SONGS IN THE MOTOWN'S HISTORY Motown ZD 72400 (Compact Disc) £7.29 (R) "WONDER, Sfcvic SECRET LIFE OF PLANTS Motown ZD 72145 (2) (Compart Disc) £14 58 (R) "WONDER, Sfcvic LOVE SONGS - 20 CLASSIC HITS Motown ZD 72389 (Compact Disc) £7.29 (R) "WONDER, Sfcvic INNERVISIONS Motown ZD 72012 (Compart Disc) £7,29 (R) "WONDER, Sfcvic TALKING BOOK Motown ZD 72011 (Comport Disc) £7 29 (R) 

Country 

Country 

TOP US ALBUMS 

Mon 24-fn 28 March, 1986 Album Releases: 100 Compact Discs; 23 
Year la Dole (13 weeks to 28 March, 1986) Album Releases: 1072 Compad Discs: 158 

1A 1 WHfTHEY HOUyrOH, V/hifney Houston Arista 
2 2 PROMISE, Sadc Portrait 
3* 4 HEART, Heart Capitol 
4* 6 SCARECROW, John Cougar Mcl'cncamp Rivo 
5 3 WELCOME TO THE REAL WORLD, Mr Mister RCA 
6 5 THE BROADWAY ALBUM, Borbra Streisand Cofumb:a/CB5 
7 8 BROTHERS IN ARMS, Dire Straits Warner Bros 
8* 9 THE ULTIMATE SIH, Ozzy Osbourne CBS Associated 
9 7 KNEE DEEP IH THE HOOPLA, Starship Grunt 

10* 10 ONCE UPON A TIME, Simple Minds A&AA/Virgin 
11 11 AFTERBURNER, ZZ Top Worner Bros 
12* 15 NERVOUS NIGHT, The Hoofers Co!umbia/CB5 
13 12 ROCKY IV, Soundtrack Scotti Bros 
14* 18 LISTEN LIKE THIEVES, INXS Allanfic 
15* 17 PICTURES FOR PLEASURE, Charlie Sexton MCA 
16 13 FRIENDS, Dionne Warwick Arista 
17 14 IN SQUARE CIRCLE, Slevie Wonder Tamla 
18* 32 FALCO 3, Falco A&M 
19* 23 DIFFERENT LIGHT, Bangles Columbia/CBS 
20* 21 AS THE BAND TURNS, Atlantic Slarr A&M 
21 19 BORH IN THE U.S.A., Bruce Springsteen Columbia/CBS 
22* 22 MEAN BUSINESS, The Firm Ariantic 
23 16 ROCK A irrriE,Stevie Nicks Modem 
24* 30 HO JACKET REQUIRED, Phil Collins Atlantic 
25* 33 GREATEST HITS, Alabama RCA 
26 26 MIKE & THE MECHANICS, Mike & The Mechanics Atlantic 
27 27 HERE'S TO FUTURE DAYS, Thompson Twins Arista 
28* 47 PRETTY IN PINK, Soundtrack A&M 
29 24 SONGS FROM THE BIG CHAIR, Tears For Fears Mercury 
30 29 WHO'S ZOOMIN' WHO, Aretha Franklin Arista 
31 31 PRIMITIVE LOVE, Miami Sound Machine Epic 
32 25 THE DREAM ACADEMY, The Dream Academy Warner Bros 
33 28 THE DREAM OF THE BLUE TURTLES, Sting A&M 
34* 34 LOVIH' EVERY MINUTE OF IT, Loverboy Columbia/CBS 
35 20 MEETING IN THE LADIES..., Kiymaxx MCA/Constellation 
36* 39 AU fOR IOVE, New Edition MCA 
37 37 HOW TO BE A ZILUOHAIRE, ABC Mercury 
38* 54 RIPTIDE, Robert Palmer Island 
39* N LIVES IN THE BALANCE, Jackson Browne Asylum 
40 36 READY FOR THE WORLD, Ready For The World MCA 

B U L L E T S 4 1 -TOO 

42* 51 DO ME BABY, Meli'sa Morgan Capitol 
44* 52 PLAY DEEP, The Outfield Columbia/CBS 
47* 63 CONTROL, Janet Jackson A&M 
51* 53 HIGH PRIORITY, Cherrelle Tabu 
54* 55 IRON EAGLE, Soundtrack Capitol 
57* 61 ICE ON FIRE, Elton John Geffen 
60* 65 BALANCE OF POWER, Electric Light Orchestra CBS Associated 
62* 81 LET'S GO All THE WAY, Sly Fox Capitol 
68* 69 CLUB NIHJA, Blue Oyster Cult Columbia/CBS 
72* 75 MARILYN MARTIN, Marilyn Martin Atlantic 
75* 79 SOMETHING TO TALK ABOUT, Anne Murray Capitol 
77* N LIVE IN NEW YORK CITY, John Lennon Capitol 
79* N KING OF AMERICA, The Coslello Show Columbia/CBS 
81* 86 THE COLOR PURPLE, Soundtrack Qwest 
82* 84 SEVENTH STAR, Black Sobbalh feat, Tony lommi Warner Bros. 
86* 89 FINE YOUNG CANNIBALS, Fine Young Cannibals I.Ri/MCA 
89* 91 THE BLIND LEADING THE NAKED, Violent Femmes Slash/WB 
90* 94 UP AND DOWN, Opus Polydor 
92* 121 TUFF ENUFF, The Fabulous Thunderbirds CBS Associated 
96* 99 CHILLIH', Force M.D.'s Warner Bros/Tommy Boy 
99* 109 THE HEART OF THE MATTER, Kenny Rogers RCA 
100* N PRECIOUS MOMENTS, Jermoine Jackson Ansta 

A Bullets are awarded lo those products demonsiroting the greatest airplay 
and sales gains. 

Chart courtesy Billboard March 22, 1986 
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In the battle for readership, some 
of the magazines pictured have 

held up v/ell, others have a fight on 
their hands. The Hit (below) pitched 

in with a big spend but was an 
Instant casualty. 

Any ammo 

left in the 

magazines? 

Consumer music maga- 
zines have a figBrf on tfteir 
hands to regain read- 
ership, and therefore ad 
revenue. Move they got 
the formula wrong, are 
there too many informa- 
tion alternatives, or is it 
just that there is no strong 
musical fashion to turn on 
the new generation of pop 
fans? Chris White has 
checked out current opin- 
ion on this. 

CAN THE pop papers hold 
their own against the chal- 
lenge of cheap airtime on 
television? Some people 

— particularly Channel Four ad 
reps — would certainly have you 
believe that press advertising is be- 
coming secondary to TV cam- 
paigns, at least for certain product. 

The recent news that UK pop 
titles had lost nearly 100,000 in 
sales in the second half of last year 
compared with the same period in 
1984 certainly supports that 
theory. But a closer look reveals a 
much more complex picture 

According to Audit Bureau of 
Circulations figures, the two real 
success stories of last year were 
Smash Hits and Kerrangf both 
showing a year-on-year improve- 
ment in their circulation figures. 
With the former pop magazine's 
increase in circulation from 
500,734 to 515,623, Smash Hits 
editor Steve Bush can afford to be 
magnanimous to his rivals. "I think 
the problem with several of the 
other pop papers is that they are 
suffering an identity crisis," he says. 

"Kerrang! has done so well be- 
cause it has its market sewn up — it 
knows exactly where it is and what 
it wants. Similarly at Smash Hits we 
know where our market lies, and 
because of that we are breaking 
advertising budgets all the time." 

Recent pop magazine casualties 

have been The Hit and Jamming, 
both of which went into liquidation, 
and Bush fears more titles may go 
to the wall in the future. "The prob- 
lem is that the market is reaching 
saturation point — there's access to 
pop music everywhere, in the daily 
newspapers, on the TV and with all 
the various pop magazines. What 
used to be a small specialist market 
is now open to everybody. 

"When there is so much satura- 
tion, then weekly pop titles are the 
first to suffer. The young record 
buyers probably buy one regular 
pop paper a week, and maybe rf 
they hove a bit of money left over 
then they'll make a second purch- 
ase. If there's not a lot happening 
in pop music, then they won't make 
that second purchase and that's 
when titles start running into trou- 
ble. You can't begin to lose adver- 
tising revenue without having se- 
rious problems — that's what went 
wrong with The Hit. On the other 
hand, Melody Maker may have a 
falling circulation but it still has a 
good revenue, probably because 
of all the classified adverts that it 
carries." 

From the record company point 
of view, London Records market- 
ing director Colin Bell feels TV 
advertising is increasingly impor- 
tant because it is reaching "a lost 
part of the music market" but on 
the other hand says that there is still 
a need for pop magazines. "The 
situation has changed a lot during 
the last three years," he says "The 
influence of pop magazines like 
NME, Melody Maker and Sounds 
on actual record sales has declined 
to the point where it is now minim- 
al, and to some degree this has 
happened because of their edito- 
rial policy, they've become too left 
field. Magazines like Smash Hits 
are now representing the young 
record buyers' tastes more accur- 
ately." 

Iffflil 

"At one time if you had the front 
cover of NME then you could go 
into the following week's lop /o on 
the strength oflhot, but that doesn I 
happen anymore. Some ot the 
papers have taken too much ot a 
political stance and it's not neces- 
sarily relevent to what's happening 
on the music scene. 

Polydor marketing director Tim 
Read agrees that TV advertising 
has become an effective force in 
any record company s marketing 
department. "During the last 18 
months Channel Four has come of 
age as an alternative to pop press 
advertising — we've had this 
underlined by the success of Level 
42's album which has now sold 
more than 400,000 units, and 
which I suspect owes a lot to the 
C4 advertising." 

He adds however: "This doesn t 
mean though that cheap TV adver- 
tising has become a complete sub- 
stitute in getting to the hard core 
market, but it does mean that the 
ball is now back in the magazine 
publishers' court. They've got to 
wake up to the fact that they must 
give the market what it wants. So 
far they're not particularly suc- 
ceeding." 

Read points out that pop con- 
sumer titles are losing out at the 
expense of other promotional out- 
lets. "The network chart show has 
reinvigorated interest in radio 
advertising which has been largely 
dormant for the last six or seven 
years. Then there's the free pop 
press which has a captive market in 
that it's distributed to the traffic 
flow through the major record 
stores. They've also affected the 
sales of the pop papers." 

Johnny Black, editor of The Beat, 
one such free paper feels that the 
formats of some of the older estab- 
lished pop papers haven't helped 
their sales. "Magazines of the fu- 
ture will look more like The Face or 
Smash Hits, the young readers to- 
day expect something glossy and 
stylish. Apart from that, they aren't 
always covering the artists that 
people want to read about. Alison 
Moyef, Paul Young and Sade are 
all huge album sellers but don't 
receive the appropriate cover- 
age." 

Black also points to the fact that 
today's teenagers have more 
general interests, often at the ex- 
pense of pop music. "Back in the 
Sixties and Seventies it was either 
pop music or football but many 
teenagers today are into the com- 
puters and other things. It detracts 
their interest from the pop press. 
There's definitely an over- 
saturation situation because so 
many new magazines came along 
last year, and many tried to muscle 
in on the success of Smash Hits and 
Just Seventeen. That was ridiculous 
because they weren't creating a 
new market, just sharing the same 
percentage of the market." 
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WEA's director of marketing and 
sales Paul Conroy remains optimis- 
tic for the future of the pop press 
however. "We're certainly spend- 
ing as much as we've ever done on 
pop consumer magazine advertis- 
ing if not more — certainly so far 
as singles are concerned, it's the 
only way. What has happened 
though is that there's now a wider 
range of pop papers than ever 
before and record companies' 
promotional budgets have more 
demands on them. There's also a 
general lack of excitement on the 
pop music scene at the moment 
and this is being reflected." 

Brian Batchelor, publisher of Re- 
cord Mirror— relaunched last au- 
tumn as RM — points out that 
publishing generally is "in an enor- 
mous state of flux" — there are 
very few magazines of any nature 
doing particularly well nowadays". 
Having said that, he admits the 
fortunes of the pop consumer pap- 
ers are in a particular decline. "It's 
not a question of there being so 
many titles around — you've only 
got to go back to the early Seven- 
ties when there were equally as 
many magazines around, titles like 
Pop Swop, Fabulous 208, 
Mirabelle and Jackie, apart from 
Record Mirror, Sounds, NME and 
Melody Maker, and all of them 
enjoying boom sales," he says. 

Batchelor remains optimistic for 
the future of the pop press though. 
"Circulations may have dropped 
but it means that the respective 
magazines have more of a hard 
core readership, and advertisers 
are able to reach at a reasonable 
cost their target market. Generally 
the music press still offers a very 
good deal " 

Tony Stewart, editor of Sounds 
whose circulation figures for the 
second half of last year were an 
improvement on the first six 
months, also repudiates claims that 
press advertising is rapidly becom- 
ing secondary to other promotion- 
al means. "In most cases TV adver- 
tising is done to |ack up the sales of 
an album, artist or act who have 
already been very successful — the 
pop papers still carry a lot of 
advertising for names that never 
appear on TV. Ozzy Ozbourne is 
the most recent example." 

And while admitting that the cir- 
culations of pop papers generally 
have been tailing, he points out: 
'When circulations have been high 
it has been due to some musical 
boom, whether it be punk, disco, 
rock and roll or Mersey-beat, and 
that's what we're all waiting for 
again. Apart from that, the music 
press is not a natural successor to 
the 'toyfown teenies'. The girls 
move on to read magazines like 
Just Seventeen and the boys just 
seem to disappear: they're the 
readers that we're looking for." 
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THE TAKACS QUARTET: regular Hungarian visitors and award winners. 

Hungarian trewoSytiora 

By Nicolas Soames 
  1 ROM A dusty repository of 
■T" worthy recordings of Liszt, 

Bartok and Kodaly to a 
[..J major classical label; that's 
the success story of Hungaroton, 
the Hungarian state record 
company. 

Times have changed in two im- 
portant areas — repertoire and 
cotnpact disc — and the company 
has been transformed from an 
import label of minor interest to 
one of significant strengthen the 
classical market. 

Not only was Hungaroton the 
first of the record labels from the 
communist countries to enter the 
world of CD, it also made a strong 
commitment to the new medium 
within months of the initial launch. 

By 1984, Hungaroton had 
pressing contracts with Denon, 
Sanyo and PolyGram, and has 
now an additional contract with 
Sonopress to ensure a steady 
supply of CDs In fact, it is the 
proud claim of Gyula Karsay, inter- 
national director and Hungaroton, 
that the company supplied over 90 
per cent of its CD orders last year 
— a boast which few companies 
can match. 

While responding positively to 
new technology, Hungaroton also 
showed that it had developed new 
ideas over repertoire. While still 
recording music by the leading 
Hungarian composers, it estab- 
lished a more imaginative record- 
ing policy, which can be illustrated 
by one of its most successful opera 
projects. 

Encouraged by the Oscar 
awards achieved by Amadeus, 
Hungaroton set out to blatantly 
capitalise on the popularity of the 
whole subject. In April last year, the 
company sent a musicologist to 
scour the libraries of Vienna, and 
within a matter of days, Salieri's 
opera Falstaff had been 
unearthed. 

There then began frantic activity 
to set up the recording sessions, 
with Hungarian musicians under 
the conductor Tamas Pal, and by 
July, the whole work was in the 

COUNTRY MUSIC 

MEANS BUSINESS 
Read all about it 

in our APRIL 5TH issue 

To advertise ring 
Tony Evans on 

01-387-6611 

can, ByNovember, the CDs, tapes 
and LPs were available — and 
after making the most of the 
Christmas market, the company 
followed up with a world wide 
campaign this spring. 

In fact,- as Karsay admitted, the 
saleability of Hungaroton titles 
abroad is now one of the major 
determining factors in recording 
projects in the classical sector — 
the company also handles other 
music, from pop and jazz, to folk 
and gypsy 

This is partly the result of the 
conscious expansion of the Hun- 
garian record industry 10 years 
ago, when a large pressing plant, 
with the emphasis on modern, high 
quality pressings was opened. This 
was joined with a complete re- 
think on sleeves and marketing 

But it-was the advent of the 
digital era that gave Hungaroton 
its main impetus. With digital 
recording introduced in 1981, it 
was a foregone conclusion that it 
would be followed by CD, though 
not the size as well as the speed of 
its commitment. 

For the very nature of Hun- 
gary's domestic economy 
ensures that it will be 
another decade, perhaps, 

before CD makes a major impact 
on the home market: CD was 
definitely an export product. 

In 1984, 26 CD titles were 
available on Hungaroton. The 
following year, this was increased 
to 45, and now there are just over 
80 titles, with the recent ones divid- 
ing equally between back 
catalogue and simultaneous re- 
leased on LP, tape and CD. 

This compares with a lota! 
classical catalogue of 300 titles — 
the past three years has seen a 
stem trimming of the Hungaroton 
catalogue which, in 1 983, stood at 
600 titles. Yet it was the pro- 
gramme of new recordings that 
was seen as the lifeblood of the 
company. 

"It became increasingly 
apparent to us that we couldn't sell 
the 35th version of Mozart's Magic 
Flute or the 150lh version of 
Verdi's La Traviata, so we were 
forced to look at things like Gold- 
mark's Queen Of Sheba or Boito's 
Nerone or Respighi's La Fiamma," 
says Karsay. 

This has resulted in a slimmer, 
but stronger list of titles. The past 
few years has seen Hungaroton 
develop its reputation for unusual 
but attractive operatic repertoire, 
of v/hich Falstaff was just one 
example 

In order to lend a stronger inter- 
national appeal to its final product, 
the company made a conscious 
decision to use not only established 
foreign names, but also to gamble 
on younger musicians known 

within recording circles, but not to 
the wider public. 

This policy has seen one of the 
most important operatic projects of 
last year, Handel's Atalanta, using 
Capella Savaria, a Hungarian 
early music group, but conducted 
by the British musician, Nicholas 
McGegan (SLPD 12612-14). 

Hungaroton has also shown 
itself to be .sufficiently flexible to 
enter into co-productions, with 
CBS, among others, as the world 
premiere recording of Richard 
Slrauss's opera Guntram showed, 
which helped to build the com- 
pany's reputation for recording 
unusual operas. 

Of course, this is matched by 
Hungary's own international 
musical figures, such as the pianists 
Deszo Ranki and Zoltan Kocsis, 
who record for Western com- 
panies too; and Ivan Fischer, who 
spends much of his time in the UK, 
notably with Kent Opera, and 
whose Hungaroton recordings of 
Schubert symphonies on CD are 
making quite an impact. 

Other regular Hungarian 
visitors to the UK include the 
award-winning Takacs Quartet — 
their last Bartok cycle at the Wig- 
more Hall saw queues turned 
away, and they received many 
plaudits for the cycle on CD — as 
well as the Bartok Quartet and the 
Hungarian State Orchestra, both 
here this month. 

The major Hungaroton record- 
ing enterprise for the remainder of 
this year is the centenary of the 
death of Franz Liszt, which the 
company is to mark with 20 new 
releases. This began with the new 
recording of the oratorio Die 
Legende von der Heiligen 
Elisabeth, with the Hungarian State 
Orchestra and soloists led by Eva 
Marlon under Arpad Joo (HCD 
1 2684), and continues with other 
projects such as the oratorio 
Chnstus, conducted by Antal 
Dorati, a collection of the sym- 
phonic poems contained on 6LPs 
and 5CDs, and piano music played 
by Deszo Ranki. 

Particuarly interesting, however, 
will be the recording of Don 
Sanche, an early Romantic opera 
v/ritten on the theme of Cervantes 
when Liszt was just 18. This is 
scheduled for autumn release 

John Kehoe, classical marketing 
manager, Conifer Records, which 
distributes Hungaroton, speaks 
confidently of the label's inter- 
national standing- "The growth of 
Hungaroton's international profile 
over recent years has grown to the 
extent that its reputation in the 
market may be thought parallel to, 
say, Erato. 

"Certainly, in terms of its opera 
recordings, it leaves the majors 
standing as regards adventurous 
repertoire." 
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JOHN TAYLOR with Tony Mitchell: "After oil those elaborate Duran 
Duron videos this one is quite light relief," says Taylor. 

worked on I Do What I Do. 
"I'd been working in band for 

such a long time that I felt I needed 
a break, so I called up Elias and 
asked if he'd be interested in work- 
ing with me. The video itself I co- 
directed with Tony Mitchell, who 
has been involved with a lot of 
Duron's videos, and I'm pleased 
with the result, from the point of 
view of it being a first attempt. 

"It's difficult to be objective ab- 
out it because I've been so closely 
involved, but those who've seen 
the video seem to like the results. 
After all those elaborate Duran 
Duran videos this one is quite light 
relief There was a budget problem 
with the record company and I was 
limited to the amount of money 1 
could spend. 

'Tony Mitchell said though, 
'Look we've got X amount of 
money, let's do it this way' and we 
ended up with a concept that didn't 
have to oe too expensive. I like the 
intimacy of what we've achieved. 
Mind you, I showed it to Russell 
Mulcahy, who's done the Duran 
Duran videos, and he liked it, but 
then he showed me the Queen 
video he's |ust completed, and 
compared with ours it was just 
pow!" 

Taylor would like to have more 
involvement in video, but doesn't 
see it happening within Duran 
Duran: "I can't see any of us direct- 
ing the others, so there will have to 
be a compromise like this. The 
reason we haven't been together 
for nine months now, since Live Aid 
in fact, is because we've all had our 
own plans to follow through. 
We've been together for seven 
vears now and basically taken the 
last 18 months off, but that still 
leaves five and a half years when 
we've worked together solidly. I 
think the time v/as right for us to 
take a break because it really was 
getting to the stage where you're 
thinking, 'Oh if this is Tuesday, it 
must be Brussels'." 

by Chris White 
AFTER WORLDWIDE success with 
Duran Duran and more recently 
Power Station, John Taylor has 
made it a hat trick with the release 
on Parlophone of his first solo sing- 
le, 1 Do What I Do, from the forth- 
coming film 91/2 Weeks, and cur- 
rently in the Top 75. The accom- 
panying video also marks his debut 
as a film director. 

For Taylor, both single and 
video are personal landmarks in 

'his career: "I've always been into 
films, probably as much, if not 
more, than I've been into music. I 
don't know how this will manifest 
itself in the future, but the single is a 
step in the right direction." 

The film 9V2 is about a woman's 
obsessive personal relationship 
with a man she knows nothing 
about. "It really quite drained me 
when I saw a showing of it," Taylor 
admits. 'The original intention was 
for I Do What I Do to be per- 
formed by a female singer in both 
the film and on the single — cir- 
cumstances changed though and I 
ended up doing the song which I 
co-wrote with Jonathan Elias 
among others. The version in the 
film though is different because it is 
sung from the point of view of the 
girl in the story." 

Interestingly, the B-side of 
Taylor's single is an orchestral 
piece. Jazz, which he has dedi- 
cated to composer John Barry, 
best-knov/n for his various James 
Bond themes, including the most 
recent A View To A Kill which 
Duran Duran made a v/orldwide 
hit. "I've alv/oys been into his 
music, long before we (Duran 
Duran) recorded a Bond theme 
ourselves. I met him while we were 
working on A View To A Kill, and 
spiritually he's influenced me a lot. 
V/e thought v/e'd do a little ode to 
John Barn/, v/hich owes more than 
a passing resemblance to his par- 
ticular music style, and Jazz is the 
result." 

Through Barry, Taylor met 
Jonathan Elias — "a technical 
v/hizz kid v/ho's also classically 
trained" — and together they 
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Ruefrex — 

messages 

fer iSS 

@€Cisi§ms 
by Duncan Holland 
AT A TIME when what you say 
seems to matter less than how you 
say it, Ruefrex remain that oddity, 
that almost quaint beast: a band 
with a message. 

Behind the band sits, on drum 
stool and lyrics, Paul Burgess, Bel- 
fast bov and nascent poet. It was 
the early days of punk which really 
goaded him into forming the Roof 
Racks ("it was at that time when 
you called yourself anything stu- 
pid") which soon became the 
equally meaningless, but fondly 
adopted, Ruefrex and a debut gig 
with Stiff Little Fingers. 

Their heritage, which brings a 
gleam to the eye of anyone re- 
membering the golden days, con- 
tinues with their first single, one by 
one, on the legendary Good 
Vibrations label, home of punk 
gem, The Undertones' Teenage 
Kicks. The Pistols, Buzzcocks, Wire 
are all seen as inspirational spring- 
boards, but it was The Clash that 
really fired the Burgess imagina- 
tion. 

"Punk formed itself as a medium 
to get across a political message, 
like on the first Clash LP. It started 
us off as a school band. Without 
that I wouldn't have had the sheer 
audacity to have got up on a stage 
and charge people 50p to see 
me." 

That accepted, why did it take 
so long for the first album release 
(Flowers For All Occasions on Kas- 
per via Stiff) a period of absence 
that led Hot Press to describe them 
as the "Lord Lucans of pop"? 

"We do take our time, we're not 
going to hurry into anything. At 
certain periods in the last few years 
the band has been nothing more 
than the Ruefrex social club, a few 
friends getting together every now 
and again to do a gig. But v/e are 
in control, it's almost a strength 
through naivety, in that we've not 
become too involved." 

Does the band coming from 
Belfast and much of the busl"®" 
action taking place in London cre- 
ate problems? One only has to 
think of a band like The Blades 
who are phenomenally successful 
in Ireland, but mean nothing in the 
UK largely due to their insistence to 
stay in Dublin. . 

"The rest of the band stay m 
Belfast, but I've been in London 
lately sorting various things out. l 
intend to go back though, because 
not only couldn't I write about Bel- 
fast anymore, it strikes me as 
wrong to write about something so 
complex from a distance. 

Which brings us to the rub: Ruef- 
rex are a political band. Although 
only a third of the songs on Flow- 
ers For All Occasions are overtly 
political, it will be for those which 
Burgess will be noted. 

So does he expect any adverse 
reaction for the Wild Colonial Bov 
single, which deals with the difficult 
subject of Americans so desperate 
to cling to their Irish roots that they 
help fund terrorist activity, some- 
thing Burgess calls "misplaced 
romanticism that's not romantic at 
all"? 

"We're certainly not trying to 
hide it. Wild Colonial Boy came out 
with armalites on the front and 
back cover, but its being played. 
The thing that really amazed us is 
that Simon Bates is really behind 
the single and has played it a few 
times on his daytime show." 

This must really be seen as a 
compliment to Burgess' considered, 
intelligent Ivrics. While the band 
play a solid, if somewhat conven- 
tional rock, full of strident, chiming 
guitar, it's the narrative strength 
which stands out. As with much of 
Irish music, there's an almost 
ballad-like basis to the musical 
structure over which the story 
dominates. It's an area Burgess 
would like to develop, citing Bowie, 
Lou Reed and even purple period 
Peter Gabriel as inspirations. 

"At the moment the band is a 
medium for me as a writer, but I 
hope to see that evolve and I've 
got a collection of poems and short 
stories I'd like to publish." 

Whichever wav his writing takes 
him, rest assured Burgess will to 
stick to his dictum "to reach people, 
to communicate, to grasp that 
opportunity" throughout, and 
perhaps the Lord Lucans Of Pop, 
with a little assistance from Simon 
Bates, can achieve just that with 
Wild Colonial Boy. 
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THE PERILS with John Gordon- 
Sinclair. 

Perils tffllce 

their 

pick of pep 

THE Perils Of Plastic — the initials 
stand for POP, a subject which the 
instigators of this new duo should 
know a fair bit about as they are 
Steve Nieve, dynamic keyboards- 
man with Elvis' Attractions and 
Steve Allen, former vocalist with 
the influential Deaf School and The 
Original Mirrors. 

Their exploits so far stretch to 
one WEA single, Ring-A-Ding- 
Ding, a classy soul-pop pastiche 
whose throwaway chorus is fien- 
dishly catchy and which is justifi- 
ably picking up a good slice of 
airplay round the country, but an 
album on which the pair turn their 
hands to a whole variety of styles is 
scheduled for later in the year. 

Obviously aiming for the unex- 
pected, the video to the single has 
been directed by no less a surpris- 
ing choice than John Gordon- 
Sinclair, briefly the nation's darling 
as the gaucne teenage star of 
Gregory's Girl. 

While both will be continuing 
their separate recording commit- 
ments, the Perils' album should be 
worth checking out — no danger. 

- 

Abstract ideas 

work for mdies 
POTENTIALLY TEMPTING indie 
samplers nearly always lose their 
charm between idea and execu- 
tion through cost-cutting low pro- 
duction values, which invariably re- 
sult in some grey, worthy artefact 
that is no fun to own. 

The sixth edition of Abstract 
magazine side-steps the problem 
most stylishly with as enticing a 
package of words and music as 
any independent observer could 
hope to possess: Savagely attrac- 
tive matching full-colour sleeves on 
both album and accompanying 
magazine, all clad in printed plastic 
wallet, and pulled together by a 
hard-hitting track listing of the best 
punk-funkers. 

Chakk, Hula, Workforce, A Cer- 
tain Ratio, Anti Group, Blurt, 
Xymox, In The Nursery, A Primary 
Industry and Clair Obscur all con- 
tribute previously unavailable/ 
remixed tracks, and as usual all are 
matched by double-page spreads 
in the 36-page magazine, which 
also covers video label Doublevi- 
sion and artist Panni Charrington. 
O Abstract Magazine 6 — Audio 
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Visual is available this week from 
Sweatbox Records (through Rough 
Trade/Cartel) as a guaranteed sell- 
out limited edition of 5,000. If they 
keep this up, next time round we 
could be talking significantly more. 

i 

Posse round yp 

reggae sales 

FROM THE people who brought 
the world (literally) the phe- 
nomenally successful Sunsplash 
concerts, the first real commercial 
reggae album of 1986. Are You 
Ready?, the debut IP on the Syner- 
gy Records offshoot of Synergy 
Productions, sees The Bloodfire 
Posse doing the extremely unlikely 
and actually matching their reputa- 
tion as one of the best outfits to 
have emerged in the all-too-static 
world of reggae in many a long 
moon, with soft, insinuating electro 
rhythms topped off in the sweetest 
possible way with the honeyed 
vocals of Paul Blake. 

The enormously-covered Rub A 
Dub Soldier is here as are Every 
Posse Get Flat and their famous 
cover of the Pink Panther theme. 
But the real killer is the title track, 
which with its once-heard-ne er- 
forgotten refrain, is enough to con- 
vince that summer is already here. 

The Posse are currently over 
here on the first UK tour other than 
their one-off hit performance at 
last year's Sunsplash. 

They have already played with 
Steel Pulse at the Hammersmith 
Palais last Sunday (16), and their 
remaining dates are: 

March 1 9 Manchester Universi- 
ty, 20 Dmgwalls, 21 Highfield 
Community Centre Leicester, 22 
Roadmenders Northampton,. 24 

.Savannah Club Brighton, 25 The 
Studio Bristol, 28 Tower Ballroom 
Birmingham, 29 Lewisham Concert 
Hall, 30 Phoenix Leeds, 31 Mar- 
quee London. 
© Synergy Records' second re- 
lease, The Skatalites Live At Suns- 
plash (SYNC 2), is also on current 
release. Distribution for both is 
through Jetstar. 

Toking jazz 

to iewcostSe 
JAZZ VETERANS and newcomers 
will rub shoulders at Metro Radio's 
twelfth Jazz Festival, which has 
been set for May 10-17 at New- 
castle Playhouse 

The something-for-everyone 
line-up includes old favourites such 
as Chris Barber's Jazz And Blues 
Band, plus Full Circle, Karin Krog, 
Tal Farlow and Loose Tubes, a 
younger band making one of their 
first appearances on the North of 
England. 

IVIciityn 

still spells 

magic 

TWENTY YEARS and still a cult 
artist is a faintly ludicrous position 
for John Martyn to find himself in. 
Ludicrous because his music is 
reaching peerlees peaks and ludic- 
rous because of the confines a 
loyal, through thick and thin audi- 
ence places on their chosen one. 

London's Palladium was the set- 
ting of an almost timeless concert, it 
could have come from any time in 
the last 1 5 years- Martyn's throaty 
badinage brought forth equally 
throaty guffaws, people cheered 
when he drank, people booed 
when the house lights went up. 
Added to this air of days gone by, 
was the overbearing expectation 
of "special guests" As a celebra- 
tion of Martyn's 20 years all sorts 
of luminaries were rumoured; Col- 
lins, Winwood, the bloke in the 
toilets swore blind he'd seen Clap- 
ton. Perhaps he expected a "jam 
session"? 

All this was a distraction from the 
main event, Martyn once again in 
exemplary form, dripping and 
driving the songs through. Tough 
on John Wayne, tender on Sweet 
Little Mystery and almost painfully 
emotive on the new Island single, 
Angeline. 

What makes Martyn continue to 
provide performances as strong as 
this and LPs as sound as Piece By 
Piece is seen in the structure of his 
songs: within each there's a 
framework for interpretation, an 
ambiguity of direction, which far 
from oeing the weakness it would 
be in less well-realised composing, 
remains the power behind his 
work. 

To reinvest new emotion in an 
old song, is a rare gift, and despite 
the surrounding constraints Martyn 
was all conquering yet again. 

DUNCAN HOLLAND 

r " 

z 

Sprouts: tke/re 

gettisig there 

PREFAB SPROUT have made some 
of the best records not to have 
become hits and as such have 
gained an excellent reputation, if 
slightly tarnished by their recent 
insistence to continually reissue 
When Love Breaks Dov/n until it 
eventually became a minor hit. 
Their live shows have been diffe- 
rent though, not always living up to 
the high standard ana mesmerising 
quality of their recordings. 

The band arrived on stage to a 
reception from the packea Ham- 
mersmith Odeon audience that 
bordered on the evangelical. From 
the very first number, Appetite, it 
was obvious that this was the Pad- 

dy McAloon show, as the Sprout's 
mentor (above with Wendy Smith) 
deftly controlled the band as they 
delivered his songs with the mini- 
mum of fuss and an economy of 
arrangement. On the whole they 
faithfully reproduced the best of 
their two Kitchenware albums 
Swoon and Steve McQueen (via 
CBS), ocassionally slipping in an 
ndulgent jazz style work out as an 
extension. 

Having just returned from 
Europe and with no new release to 
plug, they showcased a number of 
new numbers that are taken from a 
so-called forthcoming "protest" 
album. But it was with numbers like 
the excellent Cruel that they really 
excelled, Wendy Smith's ethereal 
soprano setting off McAloon's 
warm drawl exquisitely. 

McAloon went on to show what 
a consumate performer he has be- 
come with a solo spot that proved 
that he could have stood and sung 
his songs by himself all night. 

If they keep turning out their 
quality songs, chart success will 
surely come with time and they 
neea not worry about those that 
should have made it and yet didn't 
quite get there. 

JERRY SMITH 

IMew York, Wew 

York in London 
NEWS COVERAGE of Liza Min- 
nelli has dwelt much more on her 
private problems than on her ta- 
lents as a singer and actress over 
the years, so it comes as a great 
relief to find that she's back in top 
form with her series of concerts at 
the London Palladium, marking her 
first appearance here for three 
years. 

Minnelli is undeniably a star 
generating sheer electricity 
tnroughout her performances. Her 
energy has to be seen to be be- 
lieved, yet she has the ability (in- 
herited, maybe, from her mother, 
Judy Garland) to switch from vib- 
rancy and joie-de-vivre to poig- 
nancy in the space of a song. 

She breaks many of the golden 
rules of showbusiness and gets 
away with it. For example, there's 
no big overture build-up — she 
simply walks on stage and opens 
the performance a capella, before 
being joined by her musicians who 
simply stroll onstage. The opening 
is all the more effective for it. And 
there's no "moon in June" theme 
with most of her songs, she even 
turns a song about a kleptomaniac 
into a great fun thing. 

At the Palladium there was a 
good balance of old and new 
material, from the opening Blue 
Skies to New York New York at the 
end when the audience was finally 
on its feet. Her slightly revised line 
from Cabaret, 'When I go, I'm not 
going like Elsie", was a reminder of 
the drug and alcohol problems she 
has battled against, and brought 
an enormous roar of affection 
from the audience. 

Liza Minnelli has proved that 
she's still a terrific live stage perfor- 
mer, so let's hope it isn't too long 
before she gets back into the re- 
cording studios. Both A&M and 
CBS have had considerable suc- 
cess with her catalogue, but a new 
album would be most welcome by 
fans. There have been rumours of 
her working with Phil Collins as 
producer — now that would be a 
musical combination. 

CHRIS WHITE 

Ciannad ploy 

flie MOi gome 
NOW THAT the gloves are off, 
thanks to a Sunday Times article, 
and we can all identify v/hat v/e 
knew anyway — that Sade and 
Dire Straits are the new MOR — 
this category can be developed to 
encompass all sorts of bands, one 
of which is Ciannad. 

Their concert at London's Palla- 
dium was almost painfully polite. 
Nothing (arred, everything was in 
its proper place and nobody left 
disappointed. 

Working on this premise, who 
can complain? But there's so much 
more at work within Ciannad than 
meets the eye. Their glorious amal- 
gam of soft rock and traditional 
Irish music was there and strongly 
promoted, but the audience 
seemed somewhat confused. 
Reaction to translations of tradi- 
tional Irish songs was one of ner- 
vous tittering rather than apprecia- 
tion. It seems that Ciannad have to 
stick to the route marked by their 
hits Harry's Game, Robin Hood 
and Once In A Lifetime. The audi- 
ence clearly wanted this and, sad 
though it is, seemed unprepared 
for anything different. 

The strongest image that remains 
from the concert is of Ciannad the 
musicians. All those who may have 
felt they were simply a vocal group 
were pleasantly surprised, but still it 
seemed that they were holding 
back. Whether this restraint is an 
inbuilt thing or just down to the 
expectations of the audience is 
hard to say, but it would be a pity if 
the band's ultimate development 
was hindered by this. 

DUNCAN HOLLAND 

lerropSme 

isn fail fliglit 
THE RELEASE of an album has 
done wonders for Terraplane, put- 
ting some backbone into their 
blood and guts. 

The South London rockers have 
always been a very steady, solid 
outfit but until recently their mate- 
rial has been unfamiliar to all but 
their particular fans. Now, with the 
relative success of Black And White 
(Epic), the rest of us can join in with 
the same enthusiasm. 

Terraplane powered through 
the ma|orify of the album on two 
sell-out nights at the Marquee, pro- 
ducing a reaction that left trails of 
perspiration up and down War- 
dour Street. 

The music itself is direct and in- 
teresting, reaching high points at 
the Marquee with the plaintive I'm 
Talking To Myself and the deman- 
ding single, 1 Can't Live Without 
Your Love. A headline tour is prob- 
ably an essential next step. 

JEFF CLARK-MEADS 

Pdlos: pomp's 

second coming 
WHEN POMP rock began to make 
a forceful comeback a few years 
ago, its audience was young rock- 
ers who had missed out on the first 
coming, and a few elders who 
clung to their values during punk. 

Bands like Pallas have dragged 
their influences into the present 
day by using more sophisticated 

lechnology and displaying greater 
emotional awareness than cir 
predecessors. Thus, the Marquee 
audience — well decked ,n 

Marillion and IQ merchandise 
were low on years, but high on a 
mixture of enthusiasm and Pallas 
classy sounds. 

Their debut LP The Sentinel was 
represented, despite being at odds 
with the band's current flow away 
from meandering epics towards a 
tighter approach. Which leads us 
on to the new album The Wedge, 
on Harvest. Dance Through The 
Fire opened the set, with the single 
Throwing Stones At The Wind 
snapping closely behind Win Or 
Lose is the follow up to Throwing 
Stones and, like another newie Just 
A Memory, is a powerful ballad. 

The going has been tough for 
these hardy Scotsmen, but The 
Wedge reflects their new deter- 
mination. Pallas are finally on their 
way. 

GARETH THOMPSON 

Success — it's 

m tfie ©emses 
THEY SAY that if you want some- 
thing enough, it happens. Watch- 
ing Gene Loves Jezebel (pictured), 
it's obvious that this preening pair 
have never had a moment's doubt 
about their ability to succeed. 

Like The Cure or The Cult before 
their chart days, they've got a trib- 
al, cliquey following, out in force at 
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a packed London University, in 
their black clothes and uniform 
crimped hair. But now they're on 
the brink of something bigger and 
better. 

Their last single, Desire (Beggars 
Banquet), a commercial song 
which saw melody emerging from 
Michael Aston's etiolated whine, 
and even some U2 guitar creeping 
in round the edge, still stands out 
head and shoulders above most of 
their songs; but at ULU, the signs 
were that this is the direction that 
the boys and band (who, with their 
similar haircuts look like Aston 
clones) want to go in. 

If they do follow labelmates The 
Cult into the national charts — and 
it looks as though their next single, 
The Sweetest Thing, will do the trick 
— if will be on the strength of an 
unpretentious act, something that 
may surprise cynics who have nev- 
er watched them perform. Sure, 
the sound is uncomfortably 
Bauhausian at times and the pre- 
cious image isn't new, but live, it's 
obvious that they're just doing 
what comes naturally and they 
don't give a damn about an/thing 
else. 

The single and UK tour, of which 
ULU was the first date, should pave 
the way for big business when their 
third LP emerges later this spring. 

DANNY VAN EMDEN 
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GUI lARS 

•v ^ i • V 

THE RED GUITARS- Win some old fans, gain some new? 

G T: N I R A L 
THE RED GUITARS: Tales Of 
The Expected. Virgin V2373. Pro- 
ducers: artists/Howard Gray. 
The evident re-think provoked by 
the departure of RG mainman Jer- 
ry Kidd and the move to a major 
has produced a commercial com- 
promise which sees the band 
heading for mellower Friends 
Again/Waterboys territory. While 
some of their initial following may 
fall away, this album could bring 
broader appeal, despite its occa- 
sional patchmess. Includes the 
tuneful National Avenue single, 
and is to be backed by a spring 
tour. 
HUSKER DU: Candy Apple 
Grey. WEA WX 40 925385-1. 
First Huskies IP on a major, follow- 
ing trend-setting releases on SST, 
sees the band in a more refined 
mood. Accusations of dilution will 
subside with repeated listenings, 
while the thrash fans can still find 
enough of interest. Current UK tour 
and the much-lauded single, Don't 
Want To Know If You Are Lonely, 
will give the band their best chance 
of cnart recognition to date. 
FRANK SINATRA; His Greatest 
Hits — New York New York. 
Reprise WX 32. Ol' Blue Eyes' 
New York New York single may 
have given him a surprise Top 10 
hit six years after its original re- 
lease, but it's merely proof that you 
can't keep a great singer down 
There are plenty more classics here 
including his personal anthem My 
Way, Strangers In The Night and 
Something Stupid {with daughter 
Nancy). Expect big interest after 
the success of the single. 
ROGER WHITTAKER: The 
Genius Of Love. Tembo TMB 
108. Distribution; IMS. Some 
contemporary songs and sounds 
from a rock nucleus of musicians 
including keyboardist Harry Bog- 
danovs, who wrote two of the 
items. It's nice to hear songs v/ith a 
beginning, middle and an end 
v/hich tella story. Whiltaker's dark- 
brown voice is in top form, and 
he's currently touring the UK radio 
and TV stations on a promo trip so 
this is well worth stocking. 
OLIVIA NEWTON JOHN; Soul 
Kiss, Mercury MERH 77. Newton 
John seems to be going through an 

identity crisis: the sleeve photogra- 
phy (jodhpurs & riding crop) here 
shows a very different image to the 
Seventies pop singer. Sadly, the 
album itselr (her first for Mercury) is 
not up to scratch and the failure of 
the title track to crack the Top 75 
doesn't bode too well for its 
chances. Likely to fare much better 
is Music For Pleasure's budget re- 
issue of Newton John's first ever 
album. First Impressions (MFP 41 
5740), which includes Take Me 
Home Country Roads, Banks Of 
The Ohio, If Not For You and What 
Is Life? 
ENO; More Blank Than Frank. 
EGLP 65. Sub-titled Songs From 
The Period 1973-1977, and as 
such contains tunes from Warm 
Jets, Tiger Mountain etc, etc. Eno is 
often considered more of an influ- 
ence as a theorist than an active 
performer, but this tidy compila- 
tion, well-packaged, well- 
presented ably demonstrates that 
the conceits do actually work on 
vinyl. For fans and the intrigued. 

S N D i E S 

LW  

REPLACEMENTS; BoinkM Glass 
Records. MGLALP 016. Distribu- 
tion: Nine Mile. Compilations of 
early US-only stuff from Min- 
neapolis quartet now with Sire, 
who mix'n'malch the rock history 
of their nation with an affecting 
lack of affectedness. Country, 
punk, rock, hardcore and more all 
blast out of Boinkll's eight tracks. 
Indie chart possibilities. 

THE GOLDEN HORDE: The 
Chocolate Biscuit Conspiracy. I- 
D Records. NOSE 7. Distribu- 
tion: Revolver/Cartel. 
In reality. Mediaburn Records. 
MB6. Distribution: Rough Trade/ 
Cartel. Two very fine LPs from Irish 
trash merchants currently support- 
ing The Cramps — which says a lot 
immediately Best is. the "cosmic 
bubblegum" of Conspiracy (six 
tracks, 33rpm), credited as being 
"with Robert Anton Wilson" cult 
author of llluminatus trilogy, who 
here reads over The Horde's de- 
bauched but tuneful rants to great 
effect. In reality (six tracks, 45rpm) 
is less of the same. 

ALEX CHILTON: Alex Chilton's 
Lost Decade. Fan Club FC 015. 
Producer: artist. 
THE FUGS; No More Slavery. 
New Rose ROSE 79. Producer: 
Ed Sanders. 
R. STEVIE MOORE: Glad Music. 
New Rose ROSE 83. Distribu- 
tion: all via Rough Trade. Cult 
items can be lovable, hateful or 
uncategorisable according to the 
mind and ears of the listener. Chil- 
ton, the only one of this trio to have 
charted (with the Box Tops and 
almost with Big Star) is a faintly 
lovable wild man, as this double LP 
proves — half as an artist, the 
other half as producer of Sugar 
Blues, Larry Davis, Grady 
Whitebread (!) and Scott Adams. 
Certainly odd, but not really 
alienating. The Fugs are a re- 
formed protest group from the Six- 
ties whose verbose complaints ab- 
out virtually everything will go 
down well with radicals, but may 
find less favour among Thatcher- 
ites. Probably far too intellectual 
for fans of Sigue Sigue Sputnik, but 
infinitely more dangerous. R. Stevie 
Moore is as eclectic as Esperanto, 
and will find about as much usage 
as that tongue. Impossible to 
ignore, hard to bear, but then he 

STOCK 
DEPECHE MODE: Black 
Celebration. Mute Records 
STUMM 26. Producers: artists/ 
Daniel Miller/Gareth Jones. 

■Their fifth album (not counting the 
greatest hits package) sees De- 
peche Mode really emerging with 
a maturer clout. The industrial tink- 
erings are tempered with Martin 
Gore's tenderer ballads to pro- 
duce yet another Mode record to 
dominate the indie heights (and the 
national charts). 

NO TREND: When Death Won't 
Solve Your Problem. Widows- 
peak Production. WSP05. Dis- 
tribution; Rough Trade/Cartel. 
The intensity and abrasion of early 
hardcore/Birthday Party rants ap- 
plied to a (generally) slower dis- 
cordant guitar row. Sole known 
member Jefferson Scott's death 
fixation — Die, Cancer, Killing Me, 
Tv/o Seconds Till Non Existence 
(sic) — makes sense of the Lydia 
Lunch connection (it's her label) — 
and is he ever convincing! File near 
Swans. 

comes up with a reasonobly accu- 
rate version of the Associations 
Along Comes Mary. File (1) m spe- 
cialist rock shops (2) in left wing 
bookshops and (3) in leper col- 
onies, 

THE BLADES: Raytown Revi- 
sited. Reekus RKLP.The new Dub- 
lin favourites, re-examined and ex- 
plained in this retrospective 80- 
'85 Paul deary's bond are prob- 
ably a trifle loo mainstream to be 
truly startling and so be in with the 
chance of repeating their Irish suc- 
cess in the UK, but they're a solid 
rock outfit and Cleary's obviously a 
gifted songwriter. Good that they 
are the only chance of a break 
over here is the long grind of tour- 
ing in venues that don't do them 
justice. 

j~C Q U M T;R Y 

JOCK IT 
GEORGE STRAIT: Something 
Special (MCA MCF (C) 3306) 
Producers: Jimmy Bowen and 
artist. This is more like it — a vocal 
hybrid of Glen Campbell, Charlie 
Rich and probably several others, 
Strait (young, handsome, clean- 
shaven) backed by a seasoned 
group including veteran country 
stars and LA studio hotshots, per- 
forms some seemingly new songs 
on familiar themes. It may sound 
hackneyed — and sometimes it is 
— but it's not all tears in the beer, 
as the superb Dance Time In Texas 
(written by Peter Rowan — an in- 
dication of where Strait's coming 
from) proves. Touring here in the 
summer apparently — stock it, and 
check back catalogue items. 

FOLK 
BATTLEFIELD BAND: On The 
Rise. Temple TP021. Rousing reels 
and gracious airs from the Scottish 
near-veterans. Light-hearted, but 
never flippant, the accent falls 
heavily on the highland pipes, with 
mainly modern compositions but 
traditional in style. Of wider 
appeal than just conventional folk 
channels, but needs a bit of retailer 
enterprise in stocking it. 

\ 

BATTLEFIELD 

BAND 

ON iHE RISE' 

SCOTLAND LIKE YOU'VE NEVER HEARD IT ! 

THE BATTLEFIELD BAND: wider appeal, but needs pushing (see folk 
section) 

MA1RE Nl CHATHASAIGH: The 
New Strung Harp. Temple 
TP019. Perhaps the next step for 
those weaned onto Irish harp 
music and the wonderful Gaelic 
harmonies of Clannad? Ni Chalha- 
saigh is a classically-trained har- 
pist which explains why this LP is 
already stirring interest in classical, 
as well as folk areas. A truly en- 
chanting release, but, as with The 
Battlefield Band, will it receive the 
attention it deserves? 

r J A z z 

by Stan Britt 
JOHNNY HODGES: 3 Shades of 
Blue. RCA NL89710. Producer: 
Bob Thiele. Yet another timely 
reissue, this album finds the inimit- 
able altoist showcased |usl for 
once, outside the Ellington (or 
Ellington-type) environment And, 
in the company of a star-studded 
big band, arranged-conducted by 
the gifted Oliver Nelson, sounding 
stimulated by his out-of-the- 
ordinary surroundings. Hodges is 
marvellous throughout, and parti- 
cularly sublime on classics like 
Rockm' In Rhythm, Empty Ballroom 
Blues, and Echoes Of Harlem, and 
no less so during Nelson's admir- 
able Yearning. There are bonuses, 
too, in the shape of fine solos by a 
handful of other band members, 
plus even better contnbutions-from 
special guests Earl Hines and the 
idiosyncratic vocalist Leon Thomas. 

0 STOCK IT 

ILLINOIS JACQUET; Illinois 
Flies Again. Argo ARCD 503. 
Another of Charly Records' initial 
reissues of classic material from the 
Cadet/Argo catalogues, this is a 
particularly emphatic reminder of 
the extraordinary potency of the 
legendary Wild Man of the Tenor- 
sax. A double-LP, record one is 
particularly stunning, with the Tex- 
an recorded very much in live per- 
formance, circa 1 966, accompa- 
nied with appropriate dynamism 
by organist Milt Buckner and drum- 
mer Alan Dawson. The opening 
On A Clear Day gives a more- 
than-adequate demonstration of 
the lower in temperature, studio- 
recorded just under three years 
before. The overall consistency of 
jazz throughout, with guitarist Ken- 
ny Burrell potently present, makes 
tor stimulating listening in a diffe- 
rent dimension. Highly recom- 
mended. 

ERROLL GARNER: The Com- 
plete Savoy Sessions, Vol. 2. 
Savoy WL70542. Reissue pro- 
ducer: Jean Paul Guiter. The 
second in French RCA's re- 
releasmg of the piano giant's 
Savoy recordings, in discographic- 
al order. The 1 5 tracks which com- 
prise Vol. 2 emanate from three 
1949 Los Angeles sessions, with 
the Most Happy Piano operating in 
his customary piano-bass-drums 
format The impish quality of Gar- 
ner's unique brand of jazz piano- 
playing had by this time already 
been totally defined, and although 
there are times when it might com- 
parable unfavourably with his Dial 
recordings of two years before, or 
the more all-round comprehensive 
Garnerisms of the mid-Fifties and 
thereafter, these are important re- 
corded performances in an ex- 
traordinary career. 
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S1W11ES REVIEWS 

lay Jerry SmiGlhi 

BIG AUDIO DYNAMITE: 
E-MC2 (CBS (T)A 6963, CBS) 
One of the many brilliant tracks 
from their excellent debut album, 
This Is Big Audio Dynamite, becom- 
es their second single and with its 
magic imagery and looping rhythm 
it should skank its way to their 
rightful place in the charts. 

STOCK IT 

GENE LOVES JEZEBEL: The 
Sweetest Thing (Beggars Ban- 
quet BEG 156 (T), WEA) These 
wonderful thin things move ever 
closer to their first hit single with this 
sparkling new number. Its immacu- 
late, crisp guitaring and spine- 
tingling vocal should help it receive 
mass airplay like it predecessor 
Desire and hopefully they will con- 
vert it into a chart position at last. 

FERRY: smart but casual. 

BRYAN FERRY: Is Your Love 
Strong Enough? (EG/Polydor 
FERRY (X) 4, PolyGram) The usual 
lush sound is constructed behind 
Bryan Ferry's stylish vocal to give 
another strong single that positive- 
ly crashes into the catchy chorus. 
The formula's a bit predictable, but 
it seems to work every time. 

CLIFF RICHARD & THE YOUNG 
ONES FEATURING HANK 
MARVIN: Living Doll (WEA YZ 

65(T)r WEA) Cliff Richard "the ut- 
ter and total King of rock and roll', 
puts up with the antics of the Young 
Ones characters to produce a 
riotous version of one of his most 
well-known songs. Joke records 
soon lose their novelty value, but 
this one is sure to raise plenty of 
money for the charities involved. 

WE'VE GOT A FUZZBOX AND 
WE'RE GONNA USE IT: XX Sex 
EP (Vindaloo UGH 11, Rough 
Trade/Carte!) Wonderfully- 
named all-girl group release a 
totally engaging EP that has a sur- 
prisingly commercial sound con- 
sidering its DIY approach especial- 
ly on the excellent title track. With 
its fuzzy sound and vibrant vocals 
they show that all the attention 
they are getting is warranted. 

MIAOW: Belle Vue (Venus 
VENUS 1 (T), Rough Trade/ 
Cartel) This excellent single starts 
of innocuously enough, but it soon 
becomes unforgettable as its 
breathy vocal and velvet guitar 
lines combine with the wheezing 
harmonium creating a hypnotic 
Sensurround sound. 

THE BODINES: Therese (Crea- 
tion CRE 028(T), Rough Trade/ 
Cartel) An energetic number that 
is produced by Ian Broudie and 
drives along on a solid base of 
chiming guitars and a sprightly 
vocal. Is sure to enhance this re- 
spected indie band's reputation 
even further. 

SUDDEN SWAY: Sing Song (U- 
Nited Worldipop Everything (An' 
that)/Blanco Y Negro NEG 18 
V(l/2/3/4/5/6/7/8), WEA/ 
Rough Trade) This quirky former 
indie band have found a novel 
way to make their mark by issuing 
eight distinctly different versions of 
this single all in different styles 
covering a wide range of moods. 
Personally, I go for versions 1 and 
8, but as they're distributed ran- 
domly you will have to take pot 
luck or buy all eight! 

ART OF NOISE: Peter Gunn 
(China WOK(X) 6, PolyGram) 
This famous instrumental is given 
the high-tech touch with the origin- 
al performer Duane Eddy sup- 
plying the famous twanging guitar 
line. Features their usual trade 
marks with its Fairlight stabs and 
languid beat, but it is not particular- 
ly impressive. 

T O C K IT 
JACKSON BROWNE: For Amer- 
ica (Elektra EKR 35, WEA) Re- 
nowned singer/songwriter follows 
up the release of his new album. 
Lives In The Balance, with this 
powerful track that must be his 
most memorable single since Slay 
and as such should give him only 
his second chart hit over here. 

JANET JACKSON: What Have 
You Done For Me Lately (A&M 
AM(Y) 308, PolyGram) The suc- 
cessful hit-making production team 
of Jimmy Jam and Terry Lewis 
seem to have done it again with 
this bright, punchy dance track that 
should place this sister to the 
famous brother in the limelight 
alongside the rest of the family. 

SAM COOKE: Wonderful World 
(RCA PB 49871 (PT 49872), RCA) 
It's always good to see reissue of 
such timeless classics and in par- 
ticular from this superb soul singer, 
but did they really need to put it out 
under the title of the song from the 
jeans commercial? 

HOWARD HUGHES AND THE 
WESTERN APPROACHES: West 
Of The Pecos (Abstract (12)ABS 
039, Pinnacle) Former keyboard 
player with Billy McKenzie's 
Associates sets out on his own with 
this wonderful cinematic number 
using Spaghetti Western-style 
twanging guitar and dramatic 
piano forming a single that could 
do surprisingly well due to its in- 
ventive, offbeat nature. 

- 

it 

—— 
BIG AUDIO DYNAMITE: rightful chart residents. 
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PUBLISHING 

T & 

49 SCREAM have been signed for publishing by Morrison Leahy Music in 
the first deal negotiated by ML's nev/A&R man Stuart Lawn, and a record 
contract is now being sought. Seen at the signing from left are James 
Willett (49 Scream drummer), Russell Emmanuel (base), Stuart Lawn, Mike 
Christer (guitar), and Nigel and Dave Strickland of Box 7 Music which 
manages the band. 

Castle buys 

Hus anthems 
SYDNEY: Allans Music has been 
sold to Castle Music, Thorn EMI's 
Australian music publishinq com- 
pany, in a reciprocal publishing/ 
music distribution deal between 
Thorn EMI and Brash Holdings. 

Brash has sold all its shares in 

Allans Music to Castle, but will con- 
tinue in the printed music sector, 
trading as Allans Publishing and 
handling Allans Music copyrights. 
As of July 1, Allans Publishing will 
sell and distribute Castle Music's 
extensive catalogue. 

By acquiring the Allans Music 
company, Castle now controls 
many well-known international 
and Australian songs. Among the 
latter are Waltzing Matilda, Along 
The Road To Gundagai and Click 
Go The Shears. 

SUROPARADE 

1 2 7 WHffl THE GOIHG GETS TOUGH, The Tcogti... MyOcccr. B/CH'D/D K/F/G B/l R/N L 
1 1 6 BUBHiKG HEART, SurvW A/B/CH/D/F/GB/VIR/Nt 
3 6 3 BRgmER LOUIE, Modcfr.loltog A/B/CH/O/DK 
4 3 11 JEANNY, Foico A/CH/D/NL 
5 5 9 THE SUH ALWAYS SHIMES OH TV, a ha A/B-'CH/DK 
6 4 12 WEST EKD GIRLS, Pet SKopBoyt A/CH/DK/E 
7 7 16 SAY Y00, SAY RH Lionel Rich* CH'OK/E/f 
8 34 2 STRIPPED, DepccheModo O/DWR 
9 13 2 THE PROJMSE YOU RUDE, OxUobm B.0/NI 

10 9 4 CHAJH REACTION, Oiono Rom GB/IR 
11 8 10 HIT THAT PERFECT BEAT, Bromb Bed AyCH'D/l 
li 32 8 0HHE BICH, MunchcnerFreihtJ A/CH/D 
13 11 5 LMliG IN AMERICA, Jo™ 8ro*n B/OVD 
14 (le«r MAJJIC K0MDAY, Bangles GB/IR 
\i 37 2 LOVE MISSILE n-lLs^Skj^Spdnr, GB/iR 
16 20 3 KYR1E, Mr. Mater B/D.'Nl 
17 10 4 HOW Will IKKOW, Whitney Hoo-Jon GB/lR.-'Ni 
18 12 6 EORBERLIHE, Madonna B/Nl 
19 28 20 MIKITA, Elton John B/DK/F/F 
io 29 11 RUSSIAMS, SKng F/l 
51 21 3 KH A LOVER, Andrea B/NL 
52 tow STARTTSG TOGETHER, SuPoilord GB/IR 
23 24 6 ME1 PCTSCHEKTC LEB'M, HamOrvski A 
24 23 6 L'AZHA, Daniel Bclovoine F 
55 19 7 (KLl MEVE3 BE) MARIA KAGOAUKA, Sandra iff 
26 THEME FROM HEW YORK, HEW YORK, Froni s..notra GB/IR 
57 22 9 OP PA PAR'S HAT, waiter &Corio DK 
28 Bew ELDORADO, Drvm Theatre I 
29 New T1 SBjTOj Mono Baror 1 

30 25 2 naEAKDia,fWo A/CH/D 
31 Bew 'CAUSE YOU'RE Y0UMG,c.CCokh CH/D/OK 
32 Hew ABSOLUTE BIGIK54ESS, David Bovie DK/GB 
33 27 9 PtmCHIHERY, Propcgonda E 
34 17 4 THE CAPTAIH Of HEH HEART, Double 1 
35 Hew LB BESTOS DU COUiS, J J. Goldmen & Autr« F 
36 Hew FREE WILD BIRDS, B.omTid-nand DK 
37 15 22 TAKE OH HI, a ha 1 
38 Be THE POWER OF LOVE, WerRu* £ 
39 Be E30KBI W1HGS, Mr.Milier CH/I 
40 Ro Alia, 1 WANT YOU JUST FOR ME!, FuB forte B/Nl 

Ke,- —Air.lrk), B—Brlqiim. CH—Swdiedond; D—West Germany; DK—DenT-ai*. E- GB—Un.!cd Kingdom; (—lloty- NI—Nerhcdandj; IR—E'.'e Cc/nplcd f-'&n 11 naV'-al chorfs by Traj flcdb, WvervAt, HoSc.tc 
-Spam. F—Franco. 
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MUSIC VIDEO Jr** cr> 
vo'-s ^ 

1 1 6 
VVO Description (tracks) Timings/RocommondecT Retail Price 
TALKING HEADS: Stop Making Sense I.ivit 1191-ocVvV 1 (ir 39mirv'E19 96 Palaco/PMl PVC30I0M 

2 15 56 DIRE STRAITS: Alchemy Live liynpOlnJiVrt/tKf ?0ni.n.'C9.99 Channel 5 CfVOOl 22 
3 2 2 JOHN LENNON: live In New York City [0114 IrucVlpSt" mm/Cl 4 95 PMI MVP99 1115 2 
4 < ii WHAMI: Wham '85 EP j3 hOvlsl/19 7nin/C9 99 CBS/Fox 307550 
S 5 12 MADONNA: The Virgin Tour 1 .VC (10 hocMJ/SOmirvf 19 96 WEA Music <9381053 
6 6 25 KATE BUSH: The Single File Co-fpijhort II ? IiocIjIoO nWC 1 •« 99 PMI MVP 99 1031 7 
7 7 -n QUEEN: Live In Rio I..o(l6hockij/11ir/£l4 99 PMI MVP 99 1079-2 
8 10 32 QUEEN; Greatest Flix Compilohon (1 7 lioC'9l/60min;Cl 4.99 PMI MVP 99 1011 2 
9 13 15 DURAN DURAN: Arena Mirw. CoTH-cpl V.d»o (10 hocMl/iOmin/C 14 95 PMI MXP9910992 

10 5 " 
11 16 88 

U2: The Unforgettable Fire CompaoLor) (5 IracVa] 51 m -. y 1 o 9 v 
U2; live "Under A Blood Red Sky" Urt* (1 ? iTivktt/olnWf 19.95 

Island/Lightnirug 
Virgin/PVG Wo 045 PVG 

12 8 6 ELVIS PRESLEY: Aloha In HowaR Ifv- (26 sonqsl-' 1 y.r 15niin/£ 19 95 Virgin/PVG WD 092 
13 " -i HAIL & 0ATES; Live At The Apollo live (7 iro(ki) 3£)mia'C1095 RCA/Columbia RVt 10877 
14 17 19 IRON MAIDEN: Live After Death l vo (1 -1 hotkll-'l hi SOrmn-'CI 6.95 PMI MVN 99 1094 2 
15 20 3 CHESS MOVES 5 Promo Vidro5'96nvrv'E1095 RCA/Columbia RVT 10793 
16 i io THE DOORS: Dante On Fire CIC VHR1182 
17 II 62 WHAM!: The Video EP(5 irocW?! min/Et 4 99 CBS/Fox 3048 50 
18 M 5 PHIL COLLINS: No Jacket Required IP 15 irot«i)'30mirv'CI 1 95 Virgin/PVG WC095 
19 72 8 THE SCORPIONS: World Wide live live (11 trofM!'60m-.n/C1 4 95 PMI MVP 991113 2 
20 U THE CLASH: This Is Video Clash Compilofcon |11 Irv3C'*.j)'50Turv'Cl4 96 CBS/Fox 7022 50 
21 tm BILLY IDOL: Vital Idol CompilobOl (6 IrOcLs).'36 rma'Cl 4.95 Chrysalis/Lightning 
22 25 8 MARIUI0N: Recital Odho Saipl live (6 'roclil-'SS mm/El 5 99 PMI MVP 99 1036 2 
23 24 6 FRANK SINATRA; Portrait Of An Album Vid-o Album (IOiioil»l'lh' 5nW£ 19.95 MGM/UA UMV 10648 
24 28 14 TEARS FOR FEARS: Scenes From The Big Chair Doc.'mo'-.nry |151'OCkl) lh/ 30mlfv'£ 1° 95 PolyGram CMI 2992 
25 27 14 PAUL McCARTNEY: Rupert & The Frog Song Anrmohon (3 tioc.M),'26 mn.-£9 95 Virgin WCT09 
26 21 7 MADONNA: The Video EP f P (4 Irackj).' 18 nwv'C 11.95 Warner Music WMV3 
27 29 5 LED ZEPPELIN: The Song Remoins The Same live (9 l'oclil;2hr 7nun/£l 9.95 WHV PEV 61389 
28 18 31 TINA TURNER: Private Dancer Tour It.e (13 IrocMfSSnvn/El 4 99 PMI MVP 99 1085 7 
29 19 17 GENESIS; Live — The Mama Tour LrvollOlrocWlhr 42m:a'£1995 Virgin/PVG WO 090 
30 30 2 ERIC CLAPTON: Live '85 Live 114 Tr^tkjl'lhr 20 ir;n7C19,95 

PolyGram 041 300 2 
Compiled by Music Week Research (§} 1986 

YES: 9012 Live. PolyGram Video 
041 2352 2. Running time: 67 
minutes. Director: Steven Soder- 
bergh. Location: Edmonton, 
Canada. Dealer price: £13.50. 
Track listing: Intro, Cinema, Leave 
It, Hold On, I've Seen All Good 
People, Changes, Owner Of A 
Lonely Heart, It Can Happen, City 
Of Love and Starship Trooper. 
Comment: A million dollars for a 
live video? And for a group that's 
been around 17 years to boot? 
Well, the money has been put to 
excellent use, revitalising old songs, 
adding to the impact of newies and 
completely transformina what 
could be a run-of-the-mill vid with 
some stunning graphics and visual 
effects from Charlex. 

Despite the age of the band 
itself, and the fact that only two 
original members — Chris Squire 
ana Jon Anderson — remain, it's 
good to note the enthusiasm of the 
performance and the rousing, reac- 
tion of the Canadian audience, a 
simple inclusion which always adds 
so much weight to a live release. 
Sales forecast: A mini-LP of solos 
from the same tour has been re- 
leased to co-incide (901 2—Live, 
WEA Records) which should help 
raise the profile of the whole pro- 
ject. Generally speaking, Yes fans 
should have reached the stage in 
their lives when they will have 
videos at home as well as stereos, 
and consequently this should do 
very well indeed. DVE 
UFO; The Misdemeanour Tour 
— Live. Embassy EV 1232. Run- 
ning time: 60 minutes. Dealer 
price: £13.95. 
Track listing: Heaven's Gate, The 

R i V S E W S 

Chase, This Time, Meanstreets, 
Name Of Love, The Only Ones, 
Wreckless, Only You Can Rock Me, 
Doctor Doctor. 
Comment: It seems slightly self- 
defeating when you've spent as 
long in the business as UFO have 
to release your first video with only 
two tracks not from the latest 
album. The absence of many of the 
old stage favourites is somewhat 
compensated for by the stylish pro- 
duction and the clarity of the 
visuals and the sound. It's also nice 
to see Phil Mogg and Paul 
Raymond back in harness again. 
Sales forecast: Older fans will be 
attracted by the presence of the 
classic Doctor Doctor, younger 
fans may have had their interest 
stimulated by seeing the tour. Main 
selling point, though, is that it has 
no competition. JC-M 
JOHN MARTYN: Live From Lon- 
don. PolyGram 041 351 2. Run- 
ning Time: 55 minutes. Dealer 
price: £9.50. 
Track listing: Don't Want To 
Know, Lookin' On, Sweet Little 
Mystery, Root Love, Could've Been 
Me, Big Muff, John Wayne, One 
World, Sapphire. 
Comment: Another in the line of 
specially recorded concerts at the 
Camden Palace, and the concept is 
beginning to show flaws. Fine in 
principal to have a showcase gig, 
lit for the cameras rather than the 
paying punter, but it's putting an 
awTuI onus on the artist to perform 
in an essentially contrived setting. 
But consummate pro that Martyn is, 

he just about pulls it off, and "hile 
not being the most visual ot live 
performers, his music alv/ays tairs 
well v/ithin the flexibility of the gig- 
Sales forecast: High profile for 

Martyn at least —■ new LP, new 
single, 20 yearis celebrations etc 
etc, should all contribute to the 
sales, and Martyn fans ore furious- 
ly loyal 
THE BIG SOUND AUTHORITY: 
Live In London. PolyGram, 041 
324 2. Running time: 60 minutes. 
Dealer price: £13.50. 
Track listing; It's Not The Way, 
Loverama, Personal Business Of 
The Heart, Hell-shaped Room, Be 
True To Yourself, Soulman, The 
Person I Want To Be, Every Day 
And Every Night, This House (Is 
Where Your Love Stands), I Know 
I'm Stronger Now, In The Hands 
Of Love, Bad Town, Don't Talk 
About Love. 
Comment: The bottom certainly 
seems to have dropped out of the 
sub-Jam band market, what with 
Weller knocking his Respond label 
(BSA's firsl home) on the head, The 
Questions, Truth etc disappearing 
without trace, and BSA left one-hit 
wonders with a dud LP and this flat 
two-year-old live vid. 

Uninspired camera work, dull 
lighting and largely mute crowd, all 
conspire to leech the band's per- 
formance of atmosphere, leaving 
Tony Burke's vision of a squalid Up 
The Junction world naked and 
wanting. 
Sales forecast: A residue of a 
following should remain, but with 
no records, gigs, press or anything 
at all yet this year we can't be 
talking multitudes. JB 

  ~ The 1st 

fffTERNATIONAL MUSIC & MEDIA CONFERENCE 

Moelreux, Switzerland May 7-10,1986 

A HIGH- LEVEL INTERNATIONAL CONFERENCE 
Respected panelists from around the world will take part in concurrent sessions dealing with 
music in relation to television, radio, and home video. Topics to be covered include the future of 
multi-national television broadcasting, the protection of national culture, the syndication 
supermarket, marketing the radio station, the role of music videos on television, the impact of 
new technologies on programming, plus other relevant music-related subjects. 
AN INTERNATIONAL MUSIC VIDEO FESTIVAL 
The definitive international music video competition, with a distinguished international jury, 
and with categories for clips and long- forms. Awards will be presented during a gala evening on 
May 10. 

A MARKETPLACE FOR MUSIC PROGRAMMING 
A meeting place for programmers, producers, and distributors of music programming for 
television home video, and radio. The market will take place in the M on remj Convention Cen- 
ler and will have listening and viewing facilities, as well as an exhibit booth area. 

SUPERSTAR ROCK TV SPECIALS 
The Golden Rose of MontreuxTelevision Festival held concurrently with the IM&MC, brings to 
Monlreux today's leading pop stars for the recording of a world-class T\'special co-produced by 
Swiss Television and the BBC's Michael HurlL A good opportunity for participants to meet 
the artists. 

NEW ARTIST SHOWCASES 
IM&MC will present six emerging international artists who will appear in conjunction with the 
superstars in the rock TV specials. Other new artist presentations will take place at various 
Montreux venues during the evenL 

THE GOLDEN ROSE OF MONTREUX TELEVISION FESTIVAL 
Europe's most important TV competition for light-entertainment programming. IM&MC par- 
ticipants will have free access to daily screenings and to the presentations of top-rated inter- 
national TV programs, as well as to an all-night screening of rock films and classic videos. 

Meet your business partners at the 
1ST INTERNATIONAL MUSIC & MEDIA CONFERENCE 

Registration fee US $220/Swiss Francs 450 (includes access to all events and round-trip 
transportation from Geneva airport to Montreux). Special hotel rates and airfares are 
available. 

For informalion and registration contact; or in London • 
IMMC main-office BILLBOARD 
Bert Meyer/Theo Roos Mike Hennessey c/o European Music Report-Stadhouderskade 35 71 Beak Street 
1071 ZD AMSTERDAM - Holland London WIR 3lf 
Tel: (20) 62 84 83 - Tie 12938: E-Mail: DGS1112 To> 101) 439 9411 

MUSIC WEEK 22 MARCH, 1986 
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tt BROTHERS IN ARMS * * * O'eSfc fifMcx Kncpfltf-'N-?] Do-Knon) VcrHgo- Photos rQfr VEIH 75 (F) C VERHC 75. CD 87J W? 
HITS FOR LOVERS e VoiouilVoTQosl  t(>cEPC10050lCl C JO 10050 
WHITNEY HOUSTON e \V Hcur/on (i locboi |3:>.ov-L' 1 14) Anito 7069781R1.C .505 978 N M Wjldc.i j! I! CD 610 359 

. NO JACKET REQUIRED*** c Cc"..'r. iPlii! Cc^T-'Hugh PodgSomj  Virgin V 2345 (£( C 7CV7345 CD CDV2345 
a ORIGINAL SOUNDTRACK 'ROCKY IV'o Vono.jMVc.novs) SCOT, brc**-. SCT 7077? [Q C 40-70772 

HOUNDS OF LOVE ★ '-c'--' fi.".''. E^;1"  
, NIGHT BEAT IIO Stylus SMR 8613 lSIY) C SMC 8613 
■ BE YOURSELF TONIGHT ★★ RCA PL 70711 (R) C P.-wQ/ll CD PD70711 

9 12 ? BAUNCE OF POWER El-c- ic Hah! Orthettra IJcff l,.nne! Ep.c [PC 26467 (C) C 40-26467 
10 24 HYMNS ALBUM hmvemtv 40c tc emtv .10 co cop 746202-2 (Ei HucderfwU Cho.-ol Sccielv cc"d Oicn Anwel Huqhes (Andrew Keene'l 
11 20 6 WELCOME TO THE REAL WORLD M- M-fcr (Povl OeVA-.-vMi Mftter) O RCA PL 89647 |R| C PK89647 
12 13 , THE COLOUR OF SPRING ToMcMt.mFn.ro-Greenel EMI EMC 3506 (E) C TC EMC 3506 
13 l JONATHAN KING'S ENTERTAINMENT U.S.A. c sv.c 861 ? Vc-.Q-r. iVoncvvl * SsV. S-V.g 8617 (STYI 

A 1 4 m NEW Y0RK' NEW YORK (Greatest Hits) fnsn'i Smetro iVonov.! Werner &fOlhonV/X; 
A 15 : ; EATEN ALIVE 

•Others WX3?iW)C '-VX 37C 
Ccp;'olROSS?(El. C IC ROSS, CD CDP746 184 2 rhordscn'A, Go'-/rn :AI' T'OcVil'M JgrCson [1 troclll 

16 ONCE UPON A TIME * V,rgnV7364(E! C 1CV7364 CO ■:DV?354 
17 io , LITTLE CREATURES < EM17AH 2 (£1 TAHTC? CD CDP 7AOI 58 ? 
18 

19 ; 

, HUNTING HIGH AND LOW * Wener B'Olht-1 WX 30 (V'/l ' o-Nj (T VcnsEfld |7l'A. lo;ney (710. Rotd'H.-'o-Kj jl)) C V/.i;30C.CO,925300 ? 
IcbuIEU 764851C1 C 40-26485 , ALEXANDER O'NEAL O ' Ale'0'.cr - O Nec! Unvry. Ja-n'ler.-y U--ss) 

20 

21 

ISLAND LIFE < island Gi 1. (EjC CJC 1CD CID13? ' G-ote Jones jCK-.s 8'oclrwc!L'A!n» Sodbn (6l7Iom Mool!on l3)/Tr«vor Horn '1)! 
CUTS LIKE A KNIFE AiM A/.UH 64919 [fl il'Bob Goormounlotnl C CAM 64919, CO CDA64919 

22 GO WEST * Go West [Go-/ S'" - c* q- ' ChrysoEsCHR 1495(F) C 2CHR 1495; CD CCD 1-195 
23 . THE DANCE HITS ALBUM < VprsOvS 'VoAS'jsl 
24 ALONE O ' N~-,e .'Aovsiro-.-' IA-.g-f Chope'tf; PhilipvPhonog'omPHH 3!?! 

C PHhC 3. CD 826 433-2 
25 . THE BROADWAY ALBUM • CBS 8632? (OC 40-3637? CD 8637? £ Syr-sonj ,S S>r-r^i-<s? .'.to '6! B. Snciso-xiC-i' -. [7\ P Etttdn [/ID fos'cr (II 

a26 CO MATT BIANCO 

27 
.sK<Cr P H. V/EA WX 35 (W) P Horq'Hg (81M Rc.'VP Ho-d'rg |21? C V7X 35C 

38 6 NOW, THAT'S WHAT I CALL MUSIC 6 ★★★  Vcr.>-'.(Vo-ov.) V*9<v E/4J NQV/ 6 (E) C- TC NOW 6 
28 27 22 WORLD MACHINE ♦ 4/ 'Bodyo'VLc-cJ 4?) PofydocPOlH 25 IF) C POIHC75 CD 827487-7 
29 , THE DREAM OF THE BLUE TURTIES* ASM DREAM! (f1 S"Vj iSi.ng'Ptrt SmAl C DREmC l.CD DRLV.D 1 
30 , DIFFERENT UGHT Fxj'oi.-s Ocv-d ^cVi;l CBS 76659 (O C 40-76659 

a31 CO HEnNER WASHINGTON NOR MOSCOW... c 'O' S:-o-7..s'P foV/l {10; N Lcax- (!) D. WnnncK'D O/Se! (1 
32 LIKE A VIRGIN *** pyiryV,. Vo;...-,-.-. Sir-/ (1 S-tV/X 70(971 C WX70C.CD 97SI8I-? 
33 25 4 K1HC OF AMERICA ' r. £«* rca zl 70946 irjc zc 70?46 ■ •i" Cc- |1 E<.5> % Dtelctn Moc/Acnus nrtr, Len> HtscHj 

a34 , ROCK ME TONIGHT f^cddej-xV/yi (Bony EoSrondl CcoidfRED I (E) C TC FRED 1;CD CDP 746170-7 
35 SONGS FROM THE BIG CHAIR * * * 

36 THE FIRST ALBUM * Madonna lRC-V, T L^ct'.  Sire WX 7? (V7) C WX2?C;CD 97386/-? 
37 ,2 4 RUMOURS * * * Woiwtr B-cihcts .< 56344 (V/)C K 45o344, '•'ftnoodA/-.-. -Cclcrri Dv.F-r. F-.tn Cc lloi; CO K 756344 
38 , LUXURY OF LIFE < ' .'..c ■ ■ !: (5. Ic-'/JCA PI 70735 (Ri C PK 70735 cH<;r-rc//3/-/o-wu!; CD PD 70735 
39 SUDDENLY < 

^40 m MASTERS OF METAL 

41 44 56 RECKLESS * Boon Adams [Br»an Adams/Bab GcQrnicvn'c-r-) A&MAM,A5013(c1 C AMC50I3 CD CDA5013 
42 42 5 SPORTS • Hvey le»n & The News (Hvey lev.t & The News' ChrysolsCHR 1J121F1 ! C ZCHR ' J12: CO ACCO I 412 
43 46 9, PRIVATE DANCER ** Tina Tomer (Vonoos) Ccp.'ol TINA 1 (El 

C TC ONA 1. CO CDP 74604! -7 
44 93 2 THE CINEMA HITS ALBUM Voncoi (Varicul) towerbe# TVlP 9 (E) C ZCTV9 
45 78 4 A DATE WITH ELVIS The C-orr.ot (The Cromps] Big Boot WiKA 46 (I'P) C WiKAC 46 
46 76 ,5 ROCK A LITTLE S;e»tfl NicLi (Jimmy lovine) Podophcnc PCS 7300 (E) C TC PCS 7300, CDP 746 701 2 
47 45 66 ALCHEMY — DIRE STRAITS LIVE * CD SIS : Dx SnoJs (Marl KncpB;"! VcmgryPhcnagrom VERY 11 (f) C VERYC 1T 
48 34 5 THE ULTIMATE SIN Orxy Otbovme (Ron Nevison) EpcEFC 26404 (C| C 40-26404 
49 37 10 PROMISE ★★ Epk:EPC863)8(OC 40-86318: Sode |R Mlfor i?l'R. MAtr.'B Rogon/M PehvSode (1 IB ^gatVSode (' 11 CD 86318 
50 59 3 LIVES IN THE BALANCE JocLson Browne UocLso-- Browne) AsytumEKT 31 (Vi) C E<I31C 
51 63 ,9 FINE YOUNG CANNIBALS* Fine Young Conmbcis (GA'CoJcS'cclft'WjSor/Pcto) 

London LONIP 16 (F) C LONC 16 CD8?8(X)4? 
52 51 FACE VALUE ★★ ' PhJ Ccfim |PW CoCaVHugh Padahoml VLnjflV 2185(E) CICV2185 CD.CDV2I85 
53 43 . FINYL VINYL Rcnbr-v (Roger Glover) Polydor PODV 8 (F) C PODVC8 
54 41 MASTER OF PUPPETS Mefodeo (Mc!oIicQ.Tlemming Rcsmussen) Mus< Fc Nasom MFN 60 (PI C»M M60 
55 81 0 SUZANNE VEGA Sasonne Vcoo (Lenny Koye'S'cve Addobbo! A4MAMA 50 "7 (F) C AMC 5072. CD CDA 5072 
56 68 7/. THE UNFORGEHABLE FIRE ★ ' U2 (Bnor. Ena'Dcn.d lorvyij Islond O? 5 (El C Ua5;CD 00 10? 
57 65 , PICTURE BOOK O Senply Red (SLewart Lewie] Ekt-o E.KT 27 (W) C EK127C CD 960452-2 
58 57 BORN IN THE U3JL ★ ★ ★ CB5e6304(q B SptTngsJeen (B. Spmgtteen'J Londou-C P!o!ija'S.Vcr.2ond';C 40-66304. CO 86304 
59 PHANTASMAGORIA O MCAMCC3275(F) The Da-nned (Jon Kefly (8) Bob Sargecnl'The Dotrtncd (1) ■ CMCGC 3775 
60 31 n THE BEST OF INCANTATION O WestF^coDA i9(A| ' j Lncontahon (!ncor!olioa'A ODvfty/N Syies) C ZC CODA 19 (Al CO: CODA 19C (W) 
61 80 17 EASY PIECES • C LCMC?:C0.8?7670 ?Po!ydorLCLP?lF! Lloyd Co.'e And The Commotions (C. Longe-'A. Winslonley] 
62 66 . SPARKLE IN THE RAIN • Simple Minds (Sleie Lillywhi'c) Vtrgr. V 2300 (E) C, ICV2300; CD CDV23C0 
63 16 . PRECIOUS MEMORIES EmoraldGemERTV 1 (A) Ann WiHicmson (George Doherty-'John Ande'ton) C ERTVC 1 
64 52 3 PIECE BY PIECE John Mortyn (John Morfyn) Island 11 PS 9807 (E) C ICI9807 
65 55 ,,, QUEEN GREATEST HITS ★ ★ ★ EMIEMTVSOIEI Oucen (Vonous) C TC E/ATV 30. CD CDP 746033-2 
66 79 ,n HELLO, 1 MUST BE GOING! ★ ★ U Ph,l Cofl.ns (Ph.l CoWHvgh Podghom) V.rg.nV 2757(E) C.YCV225?,CD CDV2252 
67 49 ,g ICE ON FIRE ★ Elton John (Gv; Dudgeon) 

RccVc'Phonoaram HISp0 ?6 (F) C- REWND 76 CD 826213-7 
68 40 19 JENNIFER RUSH * Jenn.fer Rush (Gunlher Mcndc/Condy dc Rouge] CBS 76488(C) C 40-76488 CD 76488 
69 47 ,,, U2 LIVE "UNDER A BLOOD RED SKY" ** IMIMASIEI U2 (Jimmy lovtnc) C IMC 3 
70 71 ,, LOVE OVER GOLD ★ ★ Dtre Strotlt IMorR Knopderl Vertgo/Phonogrcm 6359 109 (F) C 7150 109CD 8000887 
71 67 , SEVENTH STAR Ved.go. PKorogiomVERH29(Fl Blocr Sabbcih (eoturi.ng Tony lomm; (Je!! Gli«r.onl C VERHC 29. CD 826 704 2 
72 61 THE LOVE SONGS ★★ George Benson (Vorious) KlclV/EANE 1308 (K| C, CE 7308 
73 60 THE SINGLES COLLECTION ★ ★ chrysoUSBivuFjczsBivi ' Spondou 6c!« (SwcJv'JoJey/Spondau (8) Evgest (6) Ewgav'Hom [1 j). CD CCD ' -198 
74 36 ^ WHERE E'ER YOU WALK 5 A!ed Jones iHcfinEk) 1 OMrgm DlX 21 (E| C C 01X21 
75 64 io THE CLASSIC TOUCH e '" Rjchard Ooydermon [O Toussoml/G SoJestenl Decco/DelpUe SKI 5343 (F) C KSKC 5343. CD. 870799 2 
76 70 07 DIAMOND LIFE ★ ★ * SodelRobin/.C&'l Ep.c EPC 26044 (Q C 40-260-14, CD 26044 
77 49 iq THE JAZZ SINGER ★ Ccpi!oi£ASTi2i?0(E) l-hyJDcmord(BcbGaudo) C TC EAST 12120 CO CDP746026-? 
78 72 , BIG COCK Kmg Kurt (Pol Cotter (8) Dcvd Botclickr (41] St.ffSEEZ67(r) C ZSEEZ6? 
79 58 16 HITS3 ** Venous (Vonoul) CBS'V/EA HITS 3 f.'/) C HiISC 3 
80 84 WHO'S ZOOMIHr WHO? Aretha Frcnldin (Narada Mrdce! Wdden] Amta 207 20? (R) C 407 207, CO 610456 
81 85 ,, MAKING MOVIES ** Da- Shads (Jrr-my lowy/McA t napHe-) Vertga-'Phcnogrom 6359 034 (F) 07150034CD 8000502 
82 98 l0 STOP MAKING SENSE* ToSr-ng Heads (ToCoog Heods) EW! TAH1 IE) C TAHTC 1. CO CDP 746064 2 

TRIPLE PLATINUM (900,000 units) « * ,in??n)!BLE PLATINUM (600,000 units) 

OSMR 8612 B SMC 8612 || @ ^ 

Jrr//fr////r// ■?//'//? ftrtM/i/j 
. SAr . /A.)/ /■/ 

////r/Au////"'/'/ 
/rrM //if 

, DIRE STRAITS** Dire Sfroft (M,u8 Wmwcod) 
VcrSgo'Phonog'crn 91020? 1 (F) 

C 7231015 CO 800051-2 

84 73 ..MACA1ULO C'onnod (Sloe Nye) 
RCA PL 70894 (R) C PK 70894; CD: PD 70394 

85 50 .ALBUM/CASSETTE 
Pubtc Image UrJ'.d lE-O loswca'John Lydon) 

WcmV 2366(E) C ICV7366 

86 77 ,,,, CANT SLOW DOWN ★ ★ ★ liood Richie (L R-ch-t/J A CorrrBchact) 
Motown ST/AA 8041 (R) C CSTMA 8041. CD M.CD 06059 

87 89 7 BACK IN THE D.H.5.S. HoU Man Ho'( Bncvl (deee by Dcrvc la-We) 
Probe Plus PROBE 4 a Probe) C- 

88 74 GREATEST HITS VOLUME 1 AND VOLUME II * ceae&sic. Jod (Vcnnui! C WSM44, CD 83644 

89 99 3„ MISPLACEEI CHILDHOOD * Man'Fon [Chns Kimtey) 
EM1MRL2(E1 C TCMRl?;CD CDP 746160-7 

90 96 , JOHN LENNON LIVE IN NEW YORK CITT c ic pcs 7301 
John lennon (Yoke Ono) Podophono PCS 7301 [El 

91 53 7(, ALL THROUGH THE NIGNT • BBC REH 569 IAI C ZCR 569 Aled Jones with BBC Welsh Symphcny Ochesho & Choan (B Cole-vH Owen) 
OO ra ELIMINATOR ** /A m- m a Top (B4I Horn) Warner Brothers W3774 fvVj c W3774-4, CO W3774-2 

93 r- „ MIKE + THE MECHANICS Mile • The Mcchoa-a (Chnstcpher PJeJ] 
WEA\S'X49fkV, 

C WX49C 

94 r—NUMA RECORDS YEAR 1 No™ nu .\a 1004 iai g' Vonous (C. Numon (9jyP BKubnann (U/J. Webb (1)) CNUMAC 1004 
0 5 n ™ls 15 BiG audio dynamtte * J Bg Aodo D/norvS(M<R Jones] CBS 26714{C! 0 40-76714 

96 ^00 20 AFTERBURNER • ZZ Top iBi! Ham) Womer BtAersVJX 27 (V/j C:WX27CCD 925342-2 
97 56 18 FEARGAL SHARKEY • 

Feorgol ShoHrey (Ocmd A S'cwari) VirgnV 2360(E) C TO/2360 CD CDV2360 
98 90 3 SOUL KISS C-.xj Newton John (John Forror) Mercijry/Phonogrom MERr! 77 (F) C.MERHC77; CO 826 169-2 
99 87 3 TOTAL CONTRAST LondonIONLP 15(F)G LONC 15, CD 828 002-7 Total Coano-J (Sieve Harvey (OpNgcl Morhnei (IJTold Confrost'John GoSen (1)) 
lOO* 9 HIGH PRIORITY Chcrrele (Jimmy JonvTerry Lewis) TobuTBU 26699 (Q C 40-76699 
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a-ha     18 ADAMS,Bryan..   . .21,41 BANGLES  _ ...... . ..30 BIG AUDIO DYNAMITE . . .95 BLACK SABBATH Feoruring TONY IOMM1.. 71 BENSON, Cco'ge     .72 BROV/NE,JocLson .  50 BUSH. Ko'e   . .6 CHERRELLE - . ...   .100 •CINEMA HITS ALBUM, The . .44 ClANNAD _  8-1 CLAYOERMAN. Richard . . . ..75 COLE AND THE COMMOTIONS. Lloyd .61 COLLINS. Phil  4 5? 66 COSTEllO SHOV/. The 33 CRAMPS. The . . . .45 DAMNED The . .. _ 59 * DANCE HITS ALBUM. The. . . 23 DIAMOND Ncl . ... 77 DIRE STRAITS  .  1 47,70.81.83 ELECTRIC LIGHT ORCHESTRA  9 EURYTHMJCS ... . 8 FINE YOUNG CANNIBALS  51 FIVE STAR 35 FlEETWOODMAC 37 FRANKLIN, Aretha . . . 80 GOV7EST..  _   ._ .2? HALF fAAN HALF B'SCUII 87 ' HITS 3  79 'HITS FOR LOVERS. . _ 2 HOUSTON. Wh.iney  3 HUDOERSFiELO CHORAL SOCIETY. The , 10 INCANIAT10N . ,60 JACKSON. Freddie .... _ 34 JOEL. My. - 88 JOHN. El'on  67 ■ JONATHAN KING S ENTERTAINMENT FROM THE USA . 13 JONES. Aled _ .74.91 JONES, Grace  20 KING KURT .. .. _ 78 LENNON. John   90 LEVEL 42, . 28 LEWIS AND THE NEWS. Hoey 47 MADONNA. .. . 32 36 MARllUON   . .89 MARTYN.John , . .64 •MASTERSOF METAL .... . .iQ MATT BIANCO . . 26 METAL UC A  5,1 MIKE . I HE MECHANICS- MR MISTER MOUSKOUR1. Mono . _ NEWTON JOHN Oliv.o NICKS. Stcvio •NIGHT BEAT 11. . 

 31 . 86  5 .15 .68 49 76 .97 . 16,6? ... .57 ...14 

. 25 . 12 .17.82 

• NOW. THAT'S WHAT I CALL MUSIC 6     . .. 'NUMA RECORDS YEAR 1 . OCEAN. Billy ...    O'NEALAlc»o.nder OSBOURNE. Oixy    PUBLIC IMAGE LIMITED . OUEEN RAINBOW REDSKINS. . RICHIE. Lionel , .   • ROCKY IV iSoundlrcckl . ROSS. Dtano . . RUSH Je.nr.ikr  SADE _ SHARKEY, Fearaa! . StfAPLE MINDS. SIMPLY RED SINATRA. Franl ..... . . SOUNDTRACKS »l< . . SPANDAU BALLET , SPRINGSTEEN. Ba-ce... STING      STREISAND. Botbro   . TALK TALK. . TALKING HEADS . - ... . TOTAL CONTRAST . TEARS FOR FEARS. _ iURN£R.rino.. . . . U? . . VEGA. Suconnc VARIOUS .. . 44, 79. 9.1 WILLIAMSON. A,- 22 TOP    
' Vanovs Artijh 

Panel Percentage on lost »recL . . ISS 
CosicnePcrcenlugcofPonclSoIci - . TJ'.i 
Mei on CD ........ 62 

DISTRIBUTORS' (ODE — SEE ALBUM RELEASES PAGE Compiled by Collup lor the BPI, Atwric IVee* end BBC, bated on a lanplc ol 2S0 comcnltonal record outlcti. To qualify lor a chart potilion albarat and cotietlci muii have a dealet price o( CI.82 or 

7,5. 7.13, 73.27.40. 

ili A Panel Sale 
or more over 

PLATINUM (300,000 units) 

s Increase 50% 
previous week. 

GOLD e (100.000 units) SILVER (60,000 uniLs) 



[p[r@m@s to perfection 

Y®y E^M©W rtiose Fecsl 
frsred sfczhs erf cleverness 
where artkles quo^e tfhe 
dictfoniary de^ini^ion off 
whenever and ffhew Isaboasr 
to ftry nnd geff some "con- 
cepff" ouff off oil. Well whes* 
you use ffhe Little Oxtiord 
oeiid apply 5^ ffo Vivid, iff 
really works. Here is a 

Vivid has less than a month 
of that vear to run, but 
the catalogue of "proof" 
is already there, in the 

shape of promos-to-be-proud-of 
from directors such as Tony 
Vanden-Ende (Simply Red, Shreik- 
back), Anton Corbiin (Bunnymen) 
and new-comer or a couple of 
months, Andy Morahan (Blow 
Monkeys). 

There's no secret ingredient that 
explains why Vivid's clips are 
"right", other than a fundamental 
ability to get to the heart of a song, 
while most of the rest just talk about 
doing it. 

Morahan: "I can't stand videos 
that have nothing to do with the 
record. Not that they have to 
visually look like the record sounds, 
but are just not in harmony with it." 

In this Morahan finds himself in 
agreement with Luc Roeg, son of 
Nicolas (who also directs the odd 
clip for them) and founder of Vivid 
along with Jeremv Thomas, cinema 
producer of such films as Merry 
Christmas Mr Lawrence, The Hit, 
Insignificance and The Great Rock 
'n' Roll Swindle. 

According to Roeg 90 per cent 
_of Vivid's clips to date have suc- 
reeded in enhancing the records 
to the extent where they actually 
sound better. But this only comes 
with exhaustive pre-production 
meetings with the artists crammed 
into the scant run-up time most 
record companies allow. 

Morahan: "Most record com- 
panies don't like — underneath it 
though they'd never admit it — 
don't like artists tg be involved in 
videos. They don't like artists to be 
involved in an/thing, really. You 

video prodwcffioBi company 
ffkoff is "brighff", "lively", 
"incisive'' and "graphic". 
Woff "inffense" perhaps 
buff ffhen you can'ff have 
everyffhing, and anyway 
they don't need me to 
write pretentious concepts 
about them — they've 
already paid Paul Morley 

get a much better response when 
you're shooting with the artist if 
they've been involved, and it's not 
just a psychological ploy, you get a 
lot out of how they feel about 
themselves and how they want to 
present themselves". 

Makes sense really, but accord- 
ing to Roeg more often than not 
they have only about seven days in 
between getting a commission and 
beginning shooting. 

Morahan: "I can't believe they 
spend so much with so little 
groundwork. But the most ironic 
thing I find is that you really have 
to fight to work with a band before 
you make a video. Record com- 
panies are full of would-be market- 
ing and video people who've 
probably got less than a couple of 
year's experience in the business 
and they're shelling out all this 
money and the video's always 
thougnt of as the last stage". 

But surely when all's said and 
done, promos should just be com- 
mercials for the record? 

Morahan: "Yes and no, I mean 
... yes." Roeg interjects: "Yes. In 
the long-run they mus/promote the 
record out they can only do that by 
highlighting it not destroying it. A 
good video is not based on how 
many effects it has in it, a good 
video is based on how the per- 
formance of the artist is." 

And suitably enough Morahan 
has a theory on the rise and rise of 
the video effect, which basically 
runs, that because it is so hard for 
directors to write specifically about 
atmospheric moods or emotions, 
they tend to fill storyboards with 
happenings which they are then 
bound by contract to shoot. This 

Moriey ffo d© iff . . . 
"Wiffhin a year Vivid will 

Ihiave proved ffboff rff is 
possible ff© mix op ffbe 
assepffable wiffb ffbe irra- 
ffional in an unorffbodox 
soph isff Staffed new man- 
ner. Reliable, but a liffffle 
biff dangerous." 

'You can't show 

the video unless 

you have a hit, 

but to have a hit 

you need a 

video. It's a 

joke/ 

has led to a profusion of cluttered 
videos, and a resolve on Mora- 
han's part to go precisely the 
opposite way. 

On another tack, Morahan lam- 
basts the record companies "ex- 
traordinary slowness" in backing 
the satellite and cable revolution, 
expressing genuine disbelief that 
the UK can fall so "pathetically 
behind the rest of the world" in 
such a potentially huge market. 
While the lack of outlets for prom- 
os on the existing UK TV networks 
is also beyond both him and Roeg. 

"I think it's sad that you can only 
see a vido if it breaks Top 40," says 
Roeg. "That's Catch 22, isn't it? You 
can't show the video unless you 
have a hit, but to have a hit you 
need a video. It's a joke." 

MB MB orahan blames MTV, 
111®®!!®! say'n9 0^" HmmRS shore market it has 
4m rm A created has made the 
home market lazy. While Roeg 
says people watching 24-hours of 
music video in the US is proof 
enough that half-an-hour of them 

A 

THE VIVID TEAM in their office with Andy Morahan third left. 

here would not exactly saturate 
demand. 

Morahan joined Vivid from Big 
Features for reasons that took up a 
fair bit of interview tape, but tnat 
can basically be summed up as 
"attitude". Roeg says this is down 
to a lack of heirachy, a genuine 
infatuation with pop music and a 
basic verve for what they do. De- 
spite ambitions in films and TV, for 
Vivid promos are always the major 
consideration. 

And about promos, Morahan's 
still got plenty to say; "Everyone's 
saying, 'Oh, video's searching for 
its own language', that's bollocks. 
It's like a canvas that thing, you can 
do what you want, it's never going 
to have it's own language — that's 
what's exciting about it. 

"I tend to edit things in a way 
that is subliminally pleasing to the 
eye — I don't mean cut on beats 
necessarily — I understand how 
I've got there without being able to 
brealc it down, and I do find that 
lacking in a lot of other music 
videos; a basic misunderstanding 
of the dynamics of music. 

Morahan: "People haven't taken 
performance far enough. Any- 
thing's game as far as I'm con- 
cerned. People, when they shoot 
performance — I never mention 
names — they set up 1 4 cameras 
and get it from every angle and 
then just cut and get a perform- 
ance that's really boring. 

"When I shoot a performance I 
swing the camera around, get a bit 
of danger, use the fuck-ups when 
someone's re-adjusting the 
camera. Almost like the camera's 
trying to keep up with the perform- 
ance. There's so much potential, 
I've lost all my cynicism about per- 
formance videos." 

And the lack of cynicism doesn't 
end there. As Mr Morley said: "As 
a huge new audience becomes 
mesmerised and addicted to the 
pop video, Vivid aims to keep their 
interest and push them further by 
combining a realistic commercial 
approach with the compelling and 
the uncanny ... Vivid is aware of 
the power of the medium and con- 
cerned with the content." 

Sweet sanity. 

POP PROMO production com- sions you probably won't gef any- 
ponies! Why waste time and way? Follow Anton Corbi/n s ex- 
money putting together beautifully ample with these moody and 
crafted storyboards for commis- majestic ideas for Echo & The 

Bunnymen's Bring On The Dancing 
Horses, and perhaps you too could 
walk away with a big fat budget. 
Who could ever forget that mo- 

ment when the pepper-pot man perhaps most compellinply of all, 
led the sausage with "cow" written the time when the complete group 
on its side? Or the artistic ongst of did their impersonations of smiley 
Mac's face in close-up? Or badges? 
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* UOSS HEMSWORTH # 

is Proud to introduce his new Partner 
# GARY MUMAM * 
TO THE NEWLY FORMED 

PROMOTIONS 
(Formerly BuzzBee Promotions) 

The Fastest Growing Radio and TV Promotion Company in the UK 
Very Competitive Rates (or Independent Labels 

* You want airplay? — You want Buzzin'l * 
Please note we are now based at GARY NUMAN'S 

Rock City Studio 
WESl END OFFICE 

01-839 6126 
Vi 

oqvs bb' 
Al 

Some people's idea 

of Paradise: 

OTARI MIR 90 MK11, AMEK ANGELA 
CONSOLE, MONITORING BY ANDY MUNRO, 
CHOICE OF DIGITAL & ANALOGUE MASTER- 
ING, AMS, YAMAHA REV 1, BEL BD80, 
NEUMANN, AKG, SENNHEISER, SRC, KLARK 

TECHNICS, DRAWMER. 

Our idea of Paradise: 

ALL THE ABOVE — PLUS: 

FAIRLIGHT CM1 MKll, PPG WAVE 2.3, PPG 
WAVETERM B., PROPHET V (MIDI), YAMAHA 
DX7 + TX7 EXPANDER, ROLAND JX3P, 
ROLAND MSG 700, SIMMONS SDS7, 

DRUMULATOR, MINIM00G, KORK MS20. 

AT £40 PER HOUR MAXSMUM 

01-747 1687 
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INDIES 
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TEST DEPT. Easter LP 

JAKE BURNS And The Big 
Wheel follow the autumn indie 
success of their Fortune Street 
single with She Grew Up out on 
the Rigid Digits/Survival label via 
Backs/Cartel The single, which 
features backing vocals from 
Kirsty MacColl, is being sup- 
ported with a few dates round 
and about the capital ... From 
old survivors to hip young things, 
Raymonde step down from their 
pedestal long enough to deliver 
"a record guaranteed to shatter 
all preconceptions" in the shape 
of tneir eponymous debut single, 
out this Friday (21) on Desire 
through Pinnacle. The seven-inch 
is baclced with a version of Nan- 
cy Sinatra's These Boots Are 
Made For Walking, while the 
foot-across one comes with the 
extra six minute track Children Of 
The Gospel Song. Stick your neck 
out and stock it  
NEW ORDER are on The Tube 
this Friday (21), the self-same dav 
as their new single Shell Shoclc 
comes. The single is backed on 
the seven-inch by Thieves Like Us 
(Instrumental), and the 12-inch 
Sheilcock ... Cover stars of "the 
inkies", The Replacements, sup- 
plement their two UK LPs with a 
collection of early bits and pieces 
previously only out in the US. 
Boinkl! combines material from 
their Hootenanny LP, Stink EP, 
plus the odd B-side and unavail- 
able track, and is released by 
Glass Records through Nine- 
Mile/Cartel ,.. Shock-Headed 
Peters have a four-track EP, led 
by Scorch out on the Beach Cul- 
ture label this week. The title track 
and Son Of Thumbs Of A 
Murderer feature ex-King Crim- 
son member David Cross. Other 
featured titles are Life Exting- 
uisher and Win On Condition 
and the EP is distributed by Backs 
and the Cartel  

TEST DEPT have organised The 
Unacceptable Face Of Freedom, 
"a cultural celebration of the 
power of ordinary people to 
build a better future", to coincide 
with the release of their new LP 
of the same name, over the Eas- 
ter weekend. Sponsored by the 
GLC for its last week of existence, 
the event eschews conventional 
concert halls for the "industrial 
cathedral" of the Bishops Bridge 
Maintenance Depot, W2, and 
will feature all manner of perfor- 
mers as well as Test Dept them- 
selves' first UK assault for more 
than a year  
MEMORIES OF The Teardrop 
Explodes, Associates, Pale Foun- 
tains and other fine bands come 
back to mind on hearing Sha- 
men's debut release, the They 
May Be Right EP which comprises 
Happy Days, I Don't Like The 
Way The World Is Turning and 
Velvet Box. The single's on the 
One Big Guitar label through 
Pinnacle and Making Waves. 
CABARET VOLTAIRE are inde- 
pendent again, having parted 
amicably with both Some Bizzare 
and Virgin, and the duo of 
Stephen Mallinder and Richard 
Kirk now said to be concentrat- 
ing on forming their own man- 
agement and production com- 
pany. All enquiries Nicki Kefalas; 
01-405 0695/0781, 83 Cler- 
kenwell Road, London EC! ... 
Ex-Hawkwind leader Robert 
Calvert has an album, Test-Tube 
Conceived, due on the Demi- 
Monde label. While from the 
same source comes an LP from 
former Van Der Graaf Gener- 
ator members Jackson, Banton 
and Evans entitled Gentlemen 
Prefer Blues. Distribution will be 
by RT/Cartel ... Melody Maker 
technical journalist Marie Jenkins 
has set up AMP Records, a spe- 
cialist indie dealing with "the best 
of new synthesiser music". First 
release — appropriately enough 
— is the AMP Compilation 
Album, Distribution is "being 
arranged" and for the meantime 
the LP's available from PO Box 
387, London N22 6SF at full 
price £5.29 ... Radio Jamaica 
chart topper, Brother Dee's 
Nengeh Nengeh, is out in the UK 
this week on the ever enterprising 
Move Records of Edinburgh. Dis- 
tribution is by Charly. 
EX-GUN Clubber (yes, another 
one) Ward Dotson re-occurs as 
a Pontiac Brother, for their de- 

but LP Doll Hut, a celebration of 
the humble guitar which has 
been out for a while on Frontier/ 
Shigaku (Cartel) ... Karl Biscuit 
(say, "Bisk-we") hopes to follow 
his near-namesakes up the indie 
chart with his new LP, Fatal Re- 
verie, a series of darkly moody 
pieces said to "bridge a gap be- 
tween pop and high art" (not as 
horrendous as it sounds) out now 
on Crammed through Nine Mile/ 
Cartel ... Finely-named Cana- 
dians Skinny Puppy have Bites, 
an LP of Cab Voltaire-style dance 
out now Scarface, through Red 
Rhino ... The Prisoners have 
Whenever I'm Gone, their first 
single under their new deal with 
Countdown/Stiff just out, and are 
currently touring round and ab- 
out to support it. 
PSYCHEDELIC GUITARY chaps 
The Primevals have an album, 
Sound Hole, fresh out on 
France's New Rose label, guess 
where it's through, yup, RT/Cartel 
... More psychedelia (though of 
a more whimsical kind) this way 

f 

KARL BISCUIT: half pop, half art? 
comes in the shape of The House 
Of Secrets, the second LP from 
The Direct Hits, out now on 
Forbidden/Fire through Nine 
Mile ... And at the other end of 
the indie spectrum, Starlight Ex- 
press star Shezwae Powell joins 
with some of the UK's top ses- 
sioneers as The SP Band for a 
single. Don't Say It, just out on 
Bond Records via Spartan. The 
song has been remoulded into a 
smooth soul offering from Bryan 
Adams/Jim Vallance's rock ori- 
ginal song. 
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I wish to subscribe to Music Week for one year, 
commencing immediately. 

I enclose a check for£ or 
$ made payable to 
Morgan-Grampian pic. 
To pay by credit card enter details below: 
My card number is 

TT 
| | Access (Mastercard) Q Visa 
| | American Express Q Diners Club 

rocard 

Date Card Expires  
Signed  
NAME  

W 

POSITION _ 
COMPANY. 
ADDRESS _ 

. Tel No _ 
UK £45; Eire £57 (Irish); Europe US$108; Middle 
East& North Africa US$143; USA, S. America, 
Canada, Africa, India & Pakistan US $168; - 
Australia, Far East & Japan US$190. 

Main business carried out at place of 
work. Please tick ono category only. 
□ Retail: RetordsTTopesonly 01 O Ratail: Vldco/Vidco Library only 02 Q Retail: Rccords/Tapcs + Video/ 

Video Library 03 I-] RccordA/ldeo Wholesale 04 [~] Record Company OS [J] Music Video Distributor 06 Qj Music Video Production Facility 07 Q Music/Video Producer/Engineer 
(Individual) 08 Qj Record Producer/Engineer 
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Business Management 13 0 TV Station 14 0 Radio Station 15 0 Music Publisher 16 0 Magazine/Newspaper Publisher 17 0 Publicist/PR 18 0 Official Organisation 19 

0 Public Library 20 
0 Disco 21 
0 Hall/Vcnue/Collego/Univorsity 22 
0 Concert Booking Agent/Promoter 23 
0 Art/Creative Studio 24 
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0 Pro-Audio Equipment 

Manufacturer/Distributor 27 
0 Pro-Audio Equipment Hire 28 
0 Merchandising Manufacturer/ 

Distributor 29 
0 Record Promotion/Plugging 30 
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0 Other— please specify  
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THIS MONTH'S TOP SELLING RECORDS 
TOP 20 ALBUMS 

"1 

THIS WEEK 
1 

LAST WEEK 
KOMMANDER OF KAOS 

NEW Wondy O Williams Zebra (C) ZEB 7 
2 2 

FRESH FRUIT FOR ROTTING VEGETABLES 
Dead Kennedys Cborry Red (C) BRED 10 

3 4 
SWEET 16 (ITS ITS . . .SWEETS HITS) 
TboSAecl Anagram (PliC) GRAM 1G 

4 3 
IGNITE THE SEVEN CANNONS Feil Cncrry RediO BRED 66 

5 1 
NOVA AKROPOLA 
La'Tv»cb Cnorry Rod BRED 67 

6 6 
A DISTANT SHORE 
Traccy Tnom Cherry Red (C) MRED 35 

7 12 
BURNING AMBITIONS (A HISTORY OF PUNK) 
Various Arlisies Cherry Red (Cl DRED 3 

8 8 
MAXIMUM SECURITY 
Alien So* Fiend Anagram GRAM 24 

9 7 
WHO'S BEEN SLEEPING IN MY BRAIN? 
Al.cn So* Fiend Annpram GRAM 10 

10 9 
LIQUID HEAD IN TOKYO 
A'ien Sc< Fiend Anagram M GRAM 22 

11 11 
NORTH MARINE DRIVE 
Bon Wail Cherry Red (C) BRED 40 

12 14 
PUNK AND DISORDERLY III 
Var oos Ariislos Anagram (Cl GRAM O05 

13 NEW 
SIXTY LEAGUE GOALS IN ONE SEASON* 
Oi*io Dean Evenon 1927-28 

14 RE 
THE SPLENDOUR OF FEAR peu Cherry Rod (QK RED 57 

15 
16 
17 
18 

RE 
LAZY WAYS 
Ma'mo G'rts 
ACID BATH 

1 0 A' on Sc« r.L-f-d 
Oenv Rod (C) BRED 4. 

Arog'aTUCi GRAM 18 
REVENGE OF THE KILLER PUSSIES 
Vanous Artiilos Aiagiam iC) GRAM 17 13 VanouaAn.a.oa  
VOLUME, CONTRAST. BRILLIANCE 

RE Tho Monoc^>'omc Sci Cieiry Red (Cl MREO 4. 
19 

CRUMBLING THE ANTISEPTIC BEAUTY 
RE Fell  Cneny Rod MRED 35 

au            
28 35 19 UPSIDE DOWN Jeiin ond Mory Choin Cr«1bnCRE012(l/Rn , 
29 47 9 LA. RAIN KoseOi Avobnche Iccdslndepeodeni lotol UIL 12 (l/RR) 

CO
 1

 
0

 78 10 DAYS LIKE THESE Brlly Bragg Go' Disci GOD[X) 8 (f J 
31 27 3 HARD Hie Jou Bulcner Gfem (12)046 (l/NM) 
32 19 5 TIME IS MONEY (BASTARD) Swon Kclvm 422 —(KDt 212) (l-RT) 

TOP 25 ALBUMS 
•THIS WEEK LAST WEEK 

WEEKS ON CHART 

20 19 
BACK TO BABYLON Zebra (Cl 2EB 6 

L- 
HIS RECORD APPEARS IN OUR CHARTS DUE TO A COMPUTER MALFUNCTION -J 

ALIEN SEX FIEND 

m 

FEATURING 
IM DOING TIME IN A MAXIMUM SECURITY TWILIGHT HOME MINE'S FULL OF MAGGOTS DO YOU SLEEP1 
IN AND OUT OF WV MIND SPIES FLY IN THE OINTMENT SECONDS TO NOWHERE THE BEAVER DESTROYS FORESTS DO YOU SLCFP1 (NOT OF ONE MIND) DEPRAVITY LANE ES.T (TRIP TO THE MOON) BONESHAKER L'ADY IGNORE THE MACHINE (ELECTRODE MIX) ATTACK"' 

THE FIRST COMPACT DISC 
AVAIl-ABLE SOON C D GRAM 25 

CHERRY RED RECORDS LTD 53 KENSINGTON GARDENS SQUARE LONDON W2 ABA DISTRIBUTED BY PINNACLE RECORDS ORPINGTON KENT BR5 3SR  

1 1 ) BIG COCK King Kurt ShK SEE Z 62 IE) 
2 2 3 A DATE WITH ElVIS, The Cramps Big Beal WIKA 46 (P/l) 
3 3 12 BACK IN THE O.H.S.S. Hall MonHoliBacuil Probe Plus PROBE 4 (UPtoba) 
4 I'l I'i'l PAINT YOUR WAGON Red lonyYeflo* lorry Red Rhino REDlP 65 il'RR) 
5 7 27 RUM, SODOMY & THE LASH ThcPogv* SKlfSEEZ 58 (E) 
6 5 7 DAMNED BUT NOT F0RGOTT0N ii.o Oomned DojoDOJOiP?! (i/NM) 
7 4 3 SEVEN SINGLES DEEP nioi^bv/orb Bcggors Bongjcr BEGA 71 (W) 
8 9 3 THE SINGLES 81-85, Dcpoche Mode MuleMUTEl 1 (l'RT/SP| 
9 6 19 LOVE Tke Coll Beggars Eonqyct BEGA 65 (W) 

10 8 7 THE OLD AND THE HEW a Certom Roib focrary FACT 135(L'RT.PJ 
11 m WIRE PLAY POP Wire The Pmllobcl PlNKY 7 (l-RI) 
12 17 3 HELD DOWN TO VINYL ... AT LAST Oxmo Boir'lbRetorasNOSE < (i/Rf) 
13 18 2 FRANKENCHRIST Debd Kennedy Ab-rnoli-.c TenlOiilevVlRUS 45n'RI) 
14 12 5 KALEIDOSCOPE WORLD CMi Crc«*ion CRElP 008 ll'RTl 
15 11 4 FIRST AVALANCHE Cove oi Avobnche Leeds Independent lebel 111 IP 3 (I RR) 
16 14 10 LIFE'S A RIOT WITH SPY VS. SPY 63y Bragg Go' OnesUTIL I (F) 
17 21 67 HATFUL OF HOLLOW The Smdhs Rough Trade ROUGH 76 H/RT) 
13 " WORLDS APART s-h.,.™.. BLvirg HSH T 2 (I'ST) 
19 >7 '3 TREASURECcxlcouTwins 4A0 CAD 4l2 (l/P/BT) 
20 m CLOCK COMES DOWN THE STAIRS Mitrodivney RoegVTrodo ROUGH 8b (1) 
21 m MIGHT OF A THOUSAND . . . Men They CoJdnl Hong Demon FIEND 50 
22 16 7 LIVE 2 — HORRIBLE MUSIC ... TheMcreon Dop OOJOIP 22 it-XM) 
23 IT* FLIP YOUR WIG ttal,. a, SSI SSI 005 IP) 
24 25 2 CHRONICLE OF THE BLACK SWORD tW w.-.d FSdnb SHARP 033 (SPl 
25 MTm 3-WAY TIE (FOR LAST) IKeAWcmen SSI Records SST 056 (Pi 
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Please complete the 
coupon ana send to:- 
MUSIC WEEK 

, SUBSCRIPTIONS 
ROYAL SOVEREIGN HOUSE 
40 BERESFORD STREET 
LONDON SE18 6BQ 
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REGGAE 

CHART 

Compiled by Music Week Research from a nalionwidc panel of 50 specialist shops 

TOP TWENTY REGGAE DISCO 45's 
1 ONE DANCE WONT DO Audrey Hall Germain DGTR 7 
2 I'M A CHANGED MAN One Blood Level Vibes LV10 
3 CLARKSBOOTIE Little John Unify 
4 SWEET REGGAE MUSIC Nitty Gritty Unity UN 010 
5 PARTY NITE Undivided Roots Entente ENT0011 
6 HOT STUFF Junior Delgado Fashion 
7 SELECTOR HIM GOOD Little Clarkie JahTubbysJT013 
8 TIME FOR LOVE Rudy Thomas/June Lodge Grcensleeves GRED184 
9 PAIN Jean Adebambo Nov.- Generalion NG 005 

10 DANCEHALL MOVES Tippa Irie/Pato Banton UK Bubblers UKEP101 
11 SHE LOVES ME NOW Beres Hammond Grcensleeves GRED 196 
12 GIVING ME LOVE Axeman Fashion FASHION 
13 UNTIL YOU COME BACK TO ME Just Dale Ariwa 
14 REGGAE MUSIC WE WANT Don Angela Unify 
15 UNDERCOVER LOVER Josey Wales SCOM 
16 WHAT ONE DANCE CAN DO Beres Hammond RevTie 
17 LOVELY LADY Gregory S Issaacs TP/PF 
18 SAVING ALL MY LOVE Pauline Thomas NK Records 
19 DANCE HALL CRAZE Dixie Peach Sweet Corn 
20 HELLO DARLING Tippa Irie UK Bubblers TIPPA T4 

TOP TEN REGGAE 
1 TURBO CHARGE Nitty Grilly 
2 WILDFIRE Dennis Brown/John Holt 
3 EIGHT LITTLE NOTES Audrey Hall 
4 FRESH Sophia George 
5 JAMAICA JAMAICA Brigadier Jerry 
6 YOU'RE SAFE Maxi Priest 
7 CULTURE IN CULTURE Culture 
8 HERE I COME Barringlon Levy 
9 RISING SUN Augustus Pablo 

10 HOHEST HITS VOL 3 Various Artists 

ALBUMS 
Grcensleeves GREL 93 

TadsTRDl 11585 
Germain DGLP 1 

Winner Records W1NLP 1 
RAS Records RAS 3012 

Ten Records DIX 11 

Time Records TRIP 003 
Grcensleeves GREL 90 

Treasure Isle (PRE) 

NEW RELEASES (12") DISCO 45's 
LOVES ME FOREVER Dennis Brawn 
PLAY THEM SELECTOR Andy Williams 
MEMORIES The Score 
LOVING FEELING Nitty Grilly 
CAN'T TAKE THE PRESSURE Al Campbell 
BAD MEMORY Peter King 

Paradise PPDIS517 
Sinker Lee FFLD 004 

BlueTrac BM 16 
Twin Explosion TE 102 

GRED 197 
Fosh.on FAD 045 

NEW RELEASED ALBUMS 
HITS YOU MISS VOL 1 Various Artists Vik.ngWVIKLPOl 
REGGAE STARR JAM Various Reggae City RQP 001 
WHAT ONE DANCE CAN DO Various Artists Germain DGLP 186 

FOR ORDERS RING THE JETSTAR HOTLINE, 
ACCOUNTS CAN EASILY BE ARRANGED 
73 CRAVEN PARK ROAD. LONDON NV/104AE. Ring 01-961 5818. 
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Where else could you get ' 

3792solid music business London seisbbq. 

contacts for just £10? Address  

I enclose a cheque for £ lor...... 
620 record labels copy(les) made payable to Music Week. 
614 record companies To pay by credit card enter details below: 
127 record distributors My card number is    
336 recording studios and rehearsal rooms i I l I \ I Tl I I I I 11 I I 
573 music publishers and their 1288 affiliates 
121 radio and TV stations 

72 PR companies 
41 music business organisations 

[JAccess (Mastercard) QWsa 
□ American Express Q Diners Club 
[JEurocard 

SOfT .,. their names, addresses, 'phone numbers 
and key personnel for just £10 

Date card expires 
Signature  

OTARI MIR 90 MKll, AMEK ANGELA 
CONSOLE, MONITORING BY ANDY MUNRO, 
CHOICE OF DIGITAL & ANALOGUE MASTER- 
ING, AMS, YAMAHA REV 1, BEL BD80, 
NEUMANN, AKG, SENNHEISER, SRC, KLARK 

TECHNICS, DRAWMER. 

Our idea of Paradise: 

ALL THE ABOVE — PLUS: 

FAIRLIGHT CMI MKll, PPG WAVE 2.3, PPG 
WAVETERM B., PROPHET V (MIDI), YAMAHA 
DX7 + TX7 EXPANDER, ROLAND JX3P, 
ROLAND MSQ 700, SIMMONS SDS7, 

DRUMULATOR, M1NIM00G, KORK MS20. 

AT £40 PER HOUR MAXIMUM 
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una aaoor me capirai ... rrom 
old survivors to hip young things, 
Raymonde step down from their 
pedestal long enough to deliver 
"a record guaranteed to shatter 
all preconceptions" in the shape 
of their eponymous debut single, 
out this Friday (21) on Desire 
through Pinnacle. The seven-inch 
is backed with a version of Nan- 
cy Sinatra's These Boots Are 
Made For Walking, while the 
foot-across one comes with the 
extra six minute track Children Of 
The Gospel Song. Stick your neck 
out and stock it  
NEW ORDER are on The Tube 
this Friday (21), the self-same day 
as their new single Shell ShocK 
comes. The single is backed on 
the seven-inch by Thieves Like Us 
(Instrumental), and the 12-inch 
Shellcock ... Cover stars of "the 
inkies", The Replacements, sup- 
plement their two UK LPs with a 
collection of early bits and pieces 
previously only out in the US. 
Boink!! combines material from 
their Hootenanny LP, Stink EP, 
plus the odd B-side and unavail- 
able track, and is released by 
Glass Records through Nine- 
Mile/Cartel ... Shock-Headed 
Peters have a four-track EP, led 
by Scorch out on the Beach Cul- 
ture label this week. The title track 
and Son Of Thumbs Of A 
Murderer feature ex-King Crim- 
son member David Cross. Other 
featured titles are Life Exting- 
uisher and Win On Condition 
and the EP is distributed by Backs 
and the Cartel  

verveT-Dox;~me "singie" 5~omne 
One Big Guitar label through 
Pinnacle and Making Waves. 
CABARET VOLTAIRE are inde- 
pendent again, having parted 
amicably with both Some Bizzare 
and Virgin, and the duo of 
Stephen Mallinder and Richard 
Kirk now said to be concentrat- 
ing on forming their own man- 
agement and production com- 
pany. All enquiries Nicki Kefalas: 
01-405 0695/0781, 83 Cler- 
kenwell Road, London EC1 ... 
Ex-Hawkwind leader Robert 
Calvert has an album, Test-Tube 
Conceived, due on the Demi- 
Monde label. While from the 
same source comes an LP from 
former Van Der Graaf Gener- 
ator members Jackson, Banton 
and Evans entitled Gentlemen 
Prefer Blues. Distribution will be 
by RT/Cartel ... Melody Maker 
technical journalist Mark Jenkins 
has set up AMP Records, a spe- 
cialist indie dealing with "the best 
of new synthesiser music". First 
release — appropriately enough 
— is the AMP Compilation 
Album, Distribution is "being 
arranged" and for the meantime 
the LP's available from PO Box 
387, London N22 6SF at full 
price £5.29 ... Radio Jamaica 
chart topper, Brother Dee's 
Nengeh Nengeh, is out in the UK 
this week on the ever enterprising 
Move Records of Edinburgh. Dis- 
tribution is by Charly. 
EX-GUN Clubber (yes, another 
one) Ward Dotson re-occurs as 
a Pontiac Brother, for their de- 

rrance's New Kose label, guess " 
where it's through, yup, RT/Cartel 
... More psychedelia (though of 
a more whimsical kind) this way 

KARL BISCUIT: half pop, half art? 
comes in the shape of The House 
Of Secrets, the second LP from 
The Direct Hits, out now on 
Forbidden/Fire through Nine 
Mile ... And at the other end of 
the indie spectrum, Starlight Ex- 
press star Shezwae Powell joins 
with some of the UK's top ses- 
sioneers as The SP Band for a 
single, Don't Say It, just out on 
Bond Records via Spartan. The 
song has been remoulded into a 
smooth soul offering from Bryan 
Adams/Jim Vallance's rock ori- 
ginal song. 
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— IHIS WEEK  1 AST WEEK 
j .—-WEEKS ON CHART 

1 2 2 POGUETRY IN MOTION (IP) ThePogues 5t.lf(iUr\II)?43itl 
2 3 2 TBUMPT0N RIOTS ' ; Man ' 2 6.UL-I Probe PlwTRUM \ 7 (TRUMP 1) (I.Probol 
3 5 2 SHEEP The Houjemorjiru Go! Diki GOD(Xl 9 |F} 
4 \ 4 STRIPPED Dcp-die Mode Moto 7BONG10 (12"- 12BONG10) (l/RT/SP) 
5 * 7 GIVING GROUND The Sisierhood Mc/criol Releow-SIS 010 (l/RR) 
6 8 3 SEETHROUGH IhcGuonaBoi/ 1D. Records —(tYET 6) (L'REl 
7 6 s HOT GIRLS IN LOVE The Cherry Bond./ Ufc UX 3lP) 
8 7 5 SOMEWHERE IN CHINA TheShopAyvMonh 53rd & 3rd AGARR 1(T2)(1/PF) 
9 10 10 LIKE AN ANGEL The Mighty lemon Drops OcomwoHd—(DREAM 0051 r^PT) 

10 14 3 XX SEX (EP) We've Go' A Fu«bo* & We're Gonna Use l» Vindoloo UGH 11 (I'RT) 
11 9 26 AIL DAY LONG THoShopAsniionis Sob-ay Orgoni/oNon SUBWAY 1 (I'RE) 
12 24 5 HERE COMES THE MAN Boom Boom Room fun After All (121FUN 101 (P) 
13 13 18 CAN YOUR PUSSY ... The Cramps Bg Beol NSfT) 110 (P/MWI/J/SW/JSl 
1 4 G.I./ 400 &W23 S'oOoo Soderol-lSLS 12002HI/NM) 
15 12 7 THE FILTH AND THE FURY iconsOt fJih Moiorho'e MORT18 (i/J) 
16 3 SPRING RAIN The Go Bcfwecns Beggm Bonqoel BEG 155fT) (W) 

ADVERTISEMENT 
r 

mm fltD RECORDS THE CHART 
THIS MONTH'S TOP SELLING RECORDS 
TOP 20 ALBUMS 

"I 

THIS WEEK 
1 

LAST WEEK 
NEW 

KOMMANDER OF KAOS 
Wendy O VV.ii.aris Zebra tCl ZEB 7 

2 2 
FRESH FRUIT FOR ROTTING VEGETABLES 
Dead Kennedys Chorry Red (Cl BRED 10 

3 4 
SWEET 16 (ITS ITS . . .SWEETS HITS) 
TheS~ceL Anagram(PKC!GRAM'6 

4 3 
IGNITE THE SEVEN CANNONS f-cll Cherry Rod LO BREO 65 

5 1 
NOVAAKROPOLA 
La.bacn Cherry Red BRED 67 

6 6 
A DISTANT SHORE 
Ttacev Tnorn Cm)my Rod tCl MRCD 35 

7 12 
BURNING AMBITIONS (A HISTORY OF PUNK) 
Various Angles Cherry Red (CORED 3 

8 8 
MAXIMUM SECURITY 
A'.cn Sex Fiend Anagram GRAM 24 

9 7 
WHO'S BEEN SLEEPING IN MY BRAIN? Al-cn Ser F.cnd Anagram GRAM tO 

10 9 
LIQUID HEAD IN TOKYO 
AJ.cn Son Fiend Anagram M GRAM 22 

11 11 
NORTH MARINE DRIVE 
0nn Watt Chorry Red tC) BRED 40 

12 14 
PUNK AND DISORDERLY III 
Various Anslos Anagram (C| GRAM 005 

13 NEW 
SIXTY LEAGUE GOALS IN ONE SEASON* 
D.00 Doan Evcnon 1927-23 

14 RF 
THE SPLENDOUR OF FEAR Pen Cherry Red (ClA-RED 57 

15 RF 
LAZY WAYS 
ManneC'ls Cherry Rod tCl BRED 44 

16 10 
ACID BATH AJ.cn So« Fiend Anagram (Q GRAM 18 

17 13 
REVENGE OF THE KILLER PUSSIES 
Vancua Art-slos Anagram (O GRAM 17 

18 RE 
VOLUME, CONTRAST, BRILLIANCE 
The Monoch.omc Sol Cherry Red tCl MREO 47 

19 RF 
CRUMBLING THE ANTISEPTIC BEAUTY pcii Cherry Red MREO 25 

20 19 
BACK TO BABYLON 
Tormc Zebra tCl ZEB 6 

1 -THIS RECORD APPEARS IN OUR CHARTS DUE TO A COMPUTER MALFUNCTION 
1     —    

S I N G L E S 

17 23 3 THERESE IneBod-nc, Gcoiton CM 026(11 (l/RT] 
18 11 10 SHE SELLS SANCTUARY HieCui Beggars Eonque' BtG 135(1) (V/) 
19 46 18 FLAG DAY IheHooJcmorlinj Goi Dad COO[Xi 7 (F) 
20 21 9 WHISTLING IN THE DARK Eoderhowo Rough Trodc —(RIT 164) (l/RT) 
21 22 154 BLUE MONDAY Ne-vOdcr Fociory —(FAC 73) (l/RT/P) 
22 15 18 LET THEM EAT BOGSHED Bogd^d V.oyl Dnp —(DRIP 2) il'Socis) 
23 33 36 REVOLUTION ChumbaWumba Agtpop ACll 1 U'RR) 
24 16 6 ONCE MORE Wedding Present Reception — (REC 002) (i'RR) 
25 31 3 THE WILD COLONIAL BOY Pue(rc> Kosper/Stiffjl 21KA5 2 (E) 
26 20 5 HOW I LEARNED . . . IVPenonoWes Oreomworld —(DREAM 004) {(.'RT) 
27 36 13 KICK OVER THE STATUES TheReAVim Abs'rnct OonccTPrionty AD 6iEl 
28 35 19 UPSIDE DOWN Jf.uJondMoryCho>'n trcoton CRE 012 (l/CF) 
29 47 9 LJL RAIN Rose Of Avolonche leedi Independenl lobd UIL12 (1/RR) 
30 28 10 DAYS LIKE THESE B^B ogg Go! Dn« COD[X) 8 (F) 
31 27 3 HARD The Jou Bolcher Gkaj (12)046 (1/NM) 
32 19 5 TIME IS MONEY (BASTARD) Swom Kelvin 422 —|KD£ 212) (L'RT) 

TOP 25 ALBUMS 
i—THIS 
frT 

-THIS WEEK -LAST WEEK 
"WEEKS ON CHART 

ALIEN SEX FIEND 
FEATURING 

IM DOING TIME IN A MAXIMUM SECURlTV TWILIGHT HOME 
MINES FULL OF MAGGOTS DO YOU SLEEP'' IN AND OUT OF MY MIND SPIES FLY IN THE OINTMENT SECONDS TO NOWHERE THE DC ALT. R DESTROYS FORESTS 00 YOU SLEEP''(NOT OF ONE MIND) DEPRAVITY LANE EST ITRiPTOTHE MOONI BONESHAKER QABY IGNORE THE MACHINE iELECTRODE MIX) AnACK"" 

THE FIHST COMPACT DISC 
AVAILABLE SOON C D GRAM 25 

1 1 1 BIG COCK King Kurt Shft SEEZ67 IE) 
2 2 3 A DATE WITH ELVIS, The Cromps Big Beol W1KA 46 (PA) 
3 3 12 BACK IN THE D.H.S.S. HoifMonHoif Bocwi Probe Plus PROBE 4 (l.'Probo) 
4 rm PAINT YOUR WAGON Red lorry Ycdow lorry Red Rh.no REOIP 65 (l/RR) 
5 7 27 RUM, SODOMY & THE LASH The Poguiv ShKSEfZ 58(E) 
6 5 7 DAMNED BUT HOT FORGOTTOH The Damned Dojo dojolp 21 (i/NM) 
7 4 3 SEVEN SINGLES DEEP The icide Wotis Beggars Sonquct BEGA 71 (W) 
8 9 3 THE SINGLES 81 -85, Dcpeche v™ Mule MUTEl 1 (l/RT/SP) 
9 6 19 LOVE The Cu!l Beggars Bonquel BEGA 65 W] 

10 8 7 THE OLD AND THE NEW ACcdcn RaJio FcctoryFAG I35(l'PT/Pj 
11 rm WIRE PLAY POP V/.ro The PinV label PINKY 7 (l/RT) 
12 17 3 HELD DOWN TO VINYL . . . AT LAST Guono BotrlD Records NOSE 4 (i/RE) 
13 18 2 FRANKENCHRISTDccdKennedyi AL'ernol.vcTcnio.-lcjVIRUS 45 d'RI) 
14 12 5 KALEIDOSCOPE WORLD CWh Creotion CREIP 008 (l/RT) 
15 11 FIRST AVALANCHE Rove OiAyo:aiiche Leeds Independent lobe! UL IP 3 (l/RR) 
16 14 10 LIFE'S A RIOT WITH SPY VS. SPY Brcgg Co! Ones UTll 1 (0 
17 21 67 HATFUL OF HOLLOW The Sm th. Rough Trodc ROUGH 76 (I'RT) 
18 Oi WORLDS APART Subhuman-, Bluurg FiSH 12 (I'RT) 
19 '3 TREASURECoctcouW 4 AO CAD 412 (I'P/RT) 
20 EH CLOCK COMES DOWN THE STAIRS /Acrodnney Rough Trade ROUGH 85 (1) 
21 NIGHT OF A THOUSAND ... Men They CovU* I Hong Demon RENO 50 
22 16 7 LIVE 2 — HORRIBLE MUSIC .. . TheMcteotv Ddo DOiOlP 2? (l/NM) 
23 E3 FUR YOUR WIG HjiIC. a. SST SSI 005 (PI 
24 25 2 CHRONICLE OF THE BLACK SWORD Howe. «nd fkinife SHARP 033 (SP) 
25 KI9 3-WAY TIE (FOR LAST) TheMmutcren SST Records SST 059 (PI 

MUSIC WEEK 

33 mriROZIHW.-.,.,, f -V ri5!T|033(SP) 

34 « 7 RELIGIOUS PERSUASION > Sn'ffcUYJai ff) 

35 " 7 BIBLE OF THE BEATS Roi UJ* MOT 2 B/K) 
36 » 7 BITTERSWEET f m, O-J^OSOO?^/) 

37 » ' DESOLATION AVI. iwu-1.,, «, vVRSOO? ('? -WRMS 007) ('./r.'.M; 
38 " 1« ECHOES IN A SHALLOW BAT (mmUm ua-OWS)» "'•"I 
39 " MRAIHll.=cu. Btggcrs Bonque' 8£014 7fT) [fA 
40 3 MAKES HO SENSE AT All a. SST SSI Oil (P) 
41 3 THE PERFECT KISS toO «- Fcr.tcn/-—(TAG 1 ?3i fl/RT'?; 
42 « 7 EAHD OF THE OlAHTSCc v, PeBe*—('2R6 lOt'T'RTi 
43 rm CUT THE CAKE, wt - ,,-:. The P.n; lobellPiNKY 8X'-'RT) 
44 " ? SLAMHERS K. 3it«, Siif BUY:iT|?35{tl 

45 .1 7 KOOL HOHA.^S S«nfao — (SIM 102) (j>'F/ 
46 » 16 IT WILL COME The Woocentops Rough Trade R?(T) 169 (I'PT) 

47 « 17 SUB-CULTURE ricwO-dcr f ottor/ FAC 133;i)(:fPT/Pi 
48 30 2 ONLY LOVE CAN BREAK YOUR HEART WmWipe ShffBUY.fT.; 2<l 
49 3. 2 WHEN THE RAIN COMES Joeob -.s GTasi (12/04' ll-NM] 
50 im tHE SUN WENT IN, a., Ret n' -iRAVGOil (ufatt Torwo-d, 

JiSJ 
ft ■■ 
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REGGAE 

CHART 

TOP TWENTY REGGAE DISCO 45,s 
1 ONE DANCE WON'T DO Audrey Hall Germain DGTR 7 
2 I'M A CHANGED MAN One Blood Level V.bcsLV 10 
3 CLARKSBOOTIE Little John Unity 
4 SWEET REGGAE MUSIC Nitty Gritty Unity UN 010 
5 PARTY N1TE Undivided Roots Entente ENT 0011 
6 HOT STUFF Junior Delgado Fashion 
7 SELECTOR HIM GOOD Little Clarkie Jah Tubbys JT 013 
8 TIME FOR LOVE Rudy Thomos/June Lodge Greens'eeves GRED 184 
9 PAIN Jean Adebambo Now Generation NG 005 

10 DANCEHALL MOVES Tippa Irie/Pato Banton UK Bubblers UKEP101 
11 SHE LOVES ME NOW Beres Hammond Greensleeves GRED 196 
12 GIVING ME LOVE Axeman Fashion FASHION 
13 UNTIL YOU COME BACK TO ME Just Dale Ariwa 
14 REGGAE MUSIC WE WANT Don Angela Unity 
15 UNDERCOVERLOVERJosey Wales SCOM 
16 WHAT ONE DANCE CAN DO Beres Hammond Revue 
17 LOVELY LADY Gregory S Issaacs TP/PF 
18 SAVING ALL MY LOVE Pauline Thomas NK Records 
19 DANCE HALL CRAZE Dixie Peach Sweet Corn 

UK Bubblers TIPPA T4 

Compiled by Music Week Research from a nationwide panel of 50 specialist shops 

20 HELLO DARLING Tippa trie 

TOP TEN REGGAE 
1 TURBO CHARGE Nitty Gritty 
2 WILDFIRE Dennis Brown/John Holt 
3 EIGHT LITTLE NOTES Audrey Hall 
4 FRESH Sophia George 
5 JAMAICA JAMAICA Brigadier Jerry 
6 YOU'RE SAFE Maxi Priest 
7 CULTURE IN CULTURE Culture 
8 HERE I COME Barringlon Levy 
9 RISING SUN Augustus Pablo 

10 HOTTEST HITS VOL 3 Various Artists 

NEW RELEASES (12") 
LOVES ME FOREVER Dennis Brown 
PLAY THEM SELECTOR Andy Williams 
MEMORIES The Store 
LOVING FEELING Nitty Grilty 
CAN'T TAKE THE PRESSURE Al Compbell 
BAD MEMORY Peter King 

ALBUMS 
Greensleeves GREL 93 

TadsTRDl 11585 
Germain DGLP 1 

Winner Records WINLP 1 
RAS Records RAS3012 

Ten Records DIX 11 

Time Records TRLP 003 
Greensleeves GREL 90 

Treasure Isle (PRE) 

DISCO 45's % 
Paradise PPDIS 517 

Striker Lee FFLD 004 
Blue Trac BM16 

Twin Explosion TE 102 
GRED 197 

Fashion FAD 045 

NEW RELEASED ALBUMS 
HITS YOU MISS VOL 1 Various Artists Viking WVIKLP 01 
REGGAE STARR JAM Various Reggae City RCLP 001 
WHAT ONE DANCE CAN DO Various Artists Germain DGLP 186 

FOR ORDERS RING THE JETSTAR HOTLINE, 
ACCOUNTS CAN EASILY BE ARRANGED 
78 CRAVEN PARK ROAD, LONDON NW104AE. Rng 01-961 5318. 



will be publishing a Compact Disc Supplement in our 
19 April issue which will be a new technology special. 
The editorial department will be looking at the advances, 
technology, manufacturing, the new plants, pricing policies. 
CD distributors, imports, plus independent releases to cater 
for the specialist tastes of the fast growing CD audience. 
If you wish to advertise your product, facilities or services 
in the only magazine to reach the entire record industry 
please contact. .. 

KATHY LEPPARD 
on 

01 387 6611 
Copy date: 1st April 

TOOL IN LOVE1 

12"ONLY CART 385 

AND DANCE 

BRIEFS 

CHAKA KHAN: new IP due 

CORKY HALE's Harp Beat album, 
recently featured on these pages, 
has been acquired for UK release 
by Charly, and should be in the 
shops soon. So Much In Love is the 
expected single release ... Move 
Records, the Edinburgh-based soul 
label distributed now by Charly, 
has a new office telephone num- 
ber. (031) 226 3412 ... also 
changing phone numbers, for a 
temporary period, at least, is Elite 
Records, now to be found on (01) 
903 0305. The label moves into its 
second half-century of 1 2-inch re- 
leases this week, with the issue of 
Ken Kendrick's Feels So Good, on 
DAZZ 51. 
WEA HAS put Sister Sledge's 
Greatest Hits compilation album on 
hold for a few weeks, but March 
24 will see the UK release of 
Prince's eagerly-awaited Parade 
(WX 39), plus a compilation from 
Kleeer entitled Winners 
{K780210-1), and Dance ID (ID 
001), which is a various artists 
compilation set. Other dance- 
orientated WEA albums in the 
pipeline are from Chaka Khan 
(pictured above), James Ingram, 
Randy Crawford, Grandmaster 
Flash, Anita Baker and Siedah 
Garrett. 
ATLANTIC STARR play their first- 
ever UK live dates on March 22 at 
the Hammersmith Odeon. Enor- 
mous ticket demand prompted the 
addition of a second show at 
6 30pm in addition to the already 
advertised 9.30 performance. The 
dates are part of the GLCs series 
of farewell concerts, prior to its 
abolition ... Two more collections 
of classic dance soul from the past 
are just out on EMI's reactivated 
Stateside logo. Mockingbird — 
The Best Of Charlie & Inez Foxx 
(SSL 6000), and Let's Go By The 
Isley Brothers, both compile 
sought-after material from the ear- 
ly and mid-Sixties. Each was ex- 
pertly compiled and annotated by 
Bob Fisher. 
DUE TO one of Music Week's 
occasional visitations from the 
Gremlin Of The Supplements, in 
last v/eek's feature on Impulse Club 
Promotions we for some reason 
linked it to First Bell when we really 
meant Prime Time Telesales, whicn 
is genuinely Impulse's sister com- 
pany. Embarrassed apologies to 
all concerned. 

TO PAGE 30 
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MOUNTAINS OF vinyl to get 
through this week, so without 
further ado the hottest import 12- 
inch is Alexander O'Neal's 
What's Missing (Remix) (Tabu 
4Z9 05361), its thunder only 
slightly dimmed by inclusion of 
the original LP version on 1 2- 
inch copies of his current hit, 
while of several hot UK 1 2-inch 
releases the most eargerly 
anticipated aslo has a muttering 
contribution by O'Neal, The 
SOS Band's The Finest (Tabu TA 
6997). 

Other imports include Zapp's 
Computer Love (Warner Bros 0- 
20440), lovely atmosphere 
loaded smoocher; Jazzy D's 
That's What I Did (Techno Hop 
THR-9), jaunty rapping hip hop 
that gets better the longer it's on; 
Cut Master DCs Brooklyn's In 
The House (Zakia ZK 011), good 
go go hip hop hidden since last 
December as track two to The 
Night Before Christmas but now 
starting to happen; Connie's 
Funky Little Beat (Sunnwiew 
SUN 431), appealing lightweight 
combination of familiar elements 
with "London"-style vocal; 
George Clinton's Do Fries Go 
With That Shake? (Capitol V- 
1 521 9), cheekily infectious solid 
stomper; Private Possession's 
Are You Wid It (Mega Bolt MB- 
5556), "Colonel Abrams meets 
Serious Intention", yet again; The 
Controllers' Stay (MCA Records 
MCA-23611), nice downtempo 
soul blatantly borrowing the 
Loose Ends rhythm (potential 
buyers are anticipating an album 
instead); Grandmaster Flash's 
Style (Peter Gunn Theme) (Elektra 
0-66857), rap 'n scratch 
treatment of tne 1959 TV theme 
coincidentally also revived by 
The Art Of Noise (see below); 
Theresa Davis featuring Jerry 
Butler's I Can't Stop (Lovin' You 
Either) (DJ Records DJ1 2-1), 
gently jiggly dated loper already 
selling on 7-inch to the specialist 
"independent soul" market; 
Marz' It's Hard To Fall Out Of 
Love (Manhattan V-5601 8), 
routine pleasant downtempo 
pusher in SOS Band style; Joeski 
Love's Pee-Wee's Dance 
(Vintertainment VTIS-007), stark 
slow rap with bursts of the 
TequilaAVas Dog A Doughnut 
riff, The Winans' Very Real Way 
(Remix) (Qwest 0-20430), EWF- 
ish snapper flipped by the 
group's current UK A-side; 
Deborah Cooper's Your Love Is 
All I Need (World To World 
WWR-W 21 2), timeless Sixties- 
style soul swayer with sadly 
limited appeal today; Fat Larry's 
Band's Zoom (Remix) (Omni 0- 
96827), instrumentally altered 
revamp of their 1 982 UK smash. 

As well as the previously 
mentioned SOS Band, UK 1 2- 
inch releases include Millie 
Scott's Prisoner Of Love (4th -t- 
B'way 1 2BRW 45), US's Mildred 
renamed (and re-edited) for UK 
consumption with a gloriously 
whomping happy stormer; The 
Art Of Noise featuring Duane 

Eddy's Peter Gunn (China 
WOKX 6), Duane's 1 959 twangy 
guitar classic instrumental 
excitingly updated with 
monstrously wide appeal; Tippa 
Irie's Hello Darling (UK Bubblers 
JIPPAT4, via EMI/Priority), 
gorgeous infectiously swinging 
delight far removed from regular 
reggae and already a top 
request on Capital Radio; Russ 
Brown's Gotta Find A Way (1 0 
Records TENT 1 22), excitingly 
adventurous nagging builder 
shaping up as another Harlequin 
Four's; Serious Intention's 
Serious (London LONX 93), 
rapid UK release for what 
proved to be last week's hottest 
import, although it's likely to 
prove bigger with DJs than the 
mass public; Aretha Franklin's 
Zoomin' To The Freeway Mix 
(Arista ARIST 32657), excellent 
Les Adams megamixed medley 
with just her 7-inch version of 
Another Night as flip to justify the 
related catalogue number; 
Atmosfear's Personal Column 
(Elite DAZZ 47), unusual tense 
little soul half-stepper with female 
lyrics reminiscent of the old Want 
Ads, flipped for 5,000 copies by 
1 979's Instrumental Dancing In 
Outer Space; Eastbound 
Expressway's You're A Beat 
(Passion PASH 1 2 53), Ian 
Levine's girls sung simple 
canterer attempts to do for 
Eurobeal what his Evelyn Thomas 
sung High Energy did for Hi- 
NRG — and they're not a lot 
different; L.L. Cool J's Rock The 
Bells (Def Jam/CBS TA 7003), 
the young rapper's longer and 
slower original version, his 
hottest LP track, now joined by a 
livelier remake full of scratching 
and cutting; Force MDs' Tender 
Love (Tommy Boy/Island 1 21S 
269), lempoless Richie-esque 
radio ballad, likely to be big, 
flipped for 1 0,000 copies by the 
beefier Force MDs' Meet The Fat 
Boys; Ruby Turner's I'm In Love 
(Jive JIVE T 11 8), Tina Turner-ish 
strong slowie with equal AoR 
appeal; Jermaine Jackson's I 
Think It's Love (Arista ARIST 
1 2655), idiosyncratic Stevie 
Wonder co-penned happy 
swinger likely to make most of its 
running off radio; Samantha 
Fox's Touch Me (I Want Your 
Body) (Jive FOXYT1), 
surprisingly competent 
Madonna-pitched pop disco. 

Those are the most obvious 
ones, but the list continues with 
Frankie Johnson Jnr's When- 
ever You Call Me (Remix) (Debut 
DEBTXR 3003, via PRT), tighter 
remix of a good track first white 
labelled before Xmas (surpris- 
ingly soulful considering he was 
1 983's Malibu Disco Dancing 
champion); Tululah Moon's If 
You Want Love (Total Control 
1 2TOCO 7), chunkily wriggling 
nagger by a US-based Jamaican 
vocally in the "London" style; 
Maxi Priest's Strollin' On (Remix) 
(10 Records TEN 84-1 2), in- 
demand pleasant reggae but not 
a patch on Tippa Irie. 

MAMA TOLD ME1 

7" CAR 317 12" CART 317 

'ILIkE YOU' 
7" CAR 365 12"CART 365 

FROM THE CARRERE DANCE 

RECORD HIT LIST 

NEW RELEASES AVAILABLE 
NOWFROMM^ 

01-640 3344 105 BOND ROAD, MITCHAM, SURREY. 
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THIS WEEK  LAST WEEK •WEEKS ON CHART 

1 i 7 (NOTHING SERIOUS) JUST BUCGIN' whorta CKomp.onCHA7AP(i?) 17(A) 
2 - 9 CHAIN REACTION OonoRoss Copitol|l?lCL 386(0 
3 57 ? DARE TO DREAM/BOTH SIDES ... Violo wrfb Svectwove (m)Khan 66(A) 
4 3 6 IF YOU WERE HERE TONIGHT M .andcrO Neal Tabu (QT)A 6391 (C| 
5 9 7 ROCK ME TONIGHT (For . . .) Freddie Jacbon Ccp.iol(12)Cl 35810 
6 5 5 THE RIVER Total Conlroil Condon LON|X| 83 (F) 
7 5 2 1 CAN'T LET YOU GO 52nd St-cci 10/Virgin TEN 114|121(E| 
8 2 8 SUGAR FREE (Remix) Juicy Pnvolc l/Fplc fHA 6917 (C) 
9 8 7 DONT WASTE MY TIME PooiHardcosilij Chrysohs PAUl(X| 1 (F) 

1 0 pTfl LOVE'S GONNA GET YOU hxdpn Brown Wnmer 8.orhCnW8e89(I) fv/l 
11 " 5 HEAVEN MUST BE MISSING AN ANGEL Tavarcs Capial (12)TAV i (E) 
I/39 2 SECRET LOVERS AHonlicSlarr A&M AM (Y) 307(F) 

13 7 5 WILL YOU SATISFY? Cherrellc lobu(l)A6977 (Q 
14 io 3 STRUNG OUT Paul lourencc CQp.lolll?)Cl 393 (E) 
15i4 6 I'M NOT GONNA LET YOU Colonel Abroms MCA MCA(T11031 (F) 
1635 2 YOU TO ME ARE EVERYTHING Pool Tfung PRT7P349(ir-i2P349)(A) 

El 
O ® ►s 

mumm > . ■ r- 
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NOW 

AVAILABLE 

©M ok 

lELE^SE 

ORDER NOW FROM EMI TELESALES 
OR VIRGIN SALES FORCE 

i2"TEOT 122 
7" TEM 122 

1 

17 I' e ONE DANCE wom DO HoI Ccmoio DG(T) 7 US'E) 
18 13 10 WHEN THE GOIHOCEn TOUCH... w,o<ooo jo.immiuiAi 
19 73 3 KISS Pnncc ond Tl* PcwJey Poix/V/omer Bfoihers V/875] (T) (VT) 
20 <0 8 HOWWILllKNOWv/hmcHoooion AniioAPiST (121456 (R) 
21 17 6 LADIES * lO/Virg.n TEN 116112) (E) 
22 37 7 HEY! DOHT WASTE MY TIME The WoUcrs Club/Phonogram JABtX) 77 IF) 
23 38 3 IOVE MONEY (Remix'86) Funimoiico ToiV/on TWO 1950 (01 -673 1189) 
24 71 4 DO YOU LOVE ME OoTellColemon fouih & BroocUa/yiiW |I2lBRW42 (£| 
25 rrn RHYTHM OF YOUR IOVE IwWRobcli HotV.n?T HV(T) IBIE/JSJ 
26 31 3 TURN YOUR LOVE (RIGHT AROUND) Proi«hon 
27 18 I1 LIVING IN AMERICA Jomci B'own Scoti Brolhcrs (TJA 6701 (Q 
28 49 5 WHAT HAVE YOU DONE FOR . . . JonelJoc'uon A&MA7A[Y|308 IF) 
29 43 ? PRISONER OF LOVE M-ldred Scon Focrm i Broadway BWAY 421 (Impon) 

Boiing Po>ilyPolydo' POSP(X) 751 (F) 30 19 3 SEX MACHINE Jomci Brown 
31 rm A GOODBYE Comoo Oub/'Phonogrom JAB(X1 28 (F) 
32 20 4 ANOTHER NIGHT ArclhoFraaUn Ansio ARIST (12)657 (R) 
3 3 73 7 SO MACHO si™ Fanfare (12iFAN 7 (A) 
34 17 9 WE CAN MAKE . . . Prince CharWGty Beol Band PRT 7P 348 (12P 348) (A) 
35 CSJ THE THINGS THE LONELY DO Amozulu bland 0S1IS 267 (E) 
36 40 7 LOVE IS WAR BrilLonl Food/V/cA FOOD 4fT) (W) 
37 J2 ' THIS IS MY LIFE lo As .-A Rcco'rf Shock SOHOHl 61 [A) 
38 26 3 lOVEISTHEDRUC&ocoJo.c bland jl 2|IS 266 (E) 
39 72 10 ALL I WANT IS MY BABY Roberto GiO.. Warner Bro'ficrv U8828{T) (W) 
40 30 5 DOUBLE DEFRESH Hard RocV Soul Morcnieni 
41 47 7 OVERJOYED Sie>iev. W^town ZB 40567 (12'—ZT 40568) (8) 
42 CIS IF YOU WANT LOVE TuSalah Moon Toiol Conuol (121TOCO 7 (E) 
4 3 23 4 UNSELFISH LOVES Full Forco 
4 4 27 9 PAIN BdyWcgW Coollcmpo'Chrysal.s COOl(X) 11 7 (F) 
45 Si ? LOVFS GONE MAD Seventh Ave Record Shack SOHO(T) 56 (A) 
46 88 2 DOHT YOU WANT MY LOVE M<C 
47 2c 3 EOVE'S OH FIRE Aleem (colunng Letoy Barges! Atlantic 0-86875 llmpon) 
48 m FIRE STARTER w Ep< 4905339 (import) 
49 58 c DONT STOP THAT GO GO BEAT fileciroc 
50 ISa GALVEST0H BAY loc-.cH.J 
5 1 29 5 COT TO FIND A WAY Ross Brown 
52 1 PARTY FREAK Cosh Row 

54 m CAUGHT IN THE MIDDLE Jon 
55 ?5 15 MY MAGIC MAN Rochclc 
5 6 33 10 IF I RULED THE WORLD MASIO- 
57 2 I LOVE ONLY YOU Rdh Da-. 

MUSIC WEEK 

G L E S 

10/V.rg,-n TEN 111 (1 2) lE) 
Jump Sited JS 1001 (Import) 
Mccury 884454/1 (Import) 

53 w m HOW TO WIN YOUR LOVE Ch«"p.»ACHAMP|l2|l0iA| 
Tuckwood TW10? (Import) 

58 CO SAY YOU LOVE ME AGAIN Lo-eL.ve n Sm. ih Hit Mofl HM003 IJtBpOrt) 
59 53 11 FUNKY SENSATION ledesaoca Sure DeSghJ SOfT) 01 US/ti 
60 59 4 INSATIABLE WOMAN btey Jcspe-lv, epe fTJA 6861 (C1 
6166 4 ALL AND ALL, Joyce S^ns SleepFog Bog SIX 17 ilrr.part) 
62 34 3 LET MY PEOPLE CO vw. Ow-itW38 74(11.^ 
63 39 10 SATURDAY LOVE d-er-reUe wim AlexanderQNec1 Tabu (1^6879 (Q 
64 4:i 10 SYSTEM ADDICT Five Star T em/RCA P3 4031511 ?' - PI 40516 (8) 
65 so 9 rr doesht really maher z=pp Warner Brothers W8879{TJ fW) 
66 m LIFELINE DANCING Pa» Brooks EosyS'redSTS 6700 (import) 
67 60 2 WHAT LOVE IS tobbo'o Coboi(12iCEl.002 ISP) 
68 D3 DONT STOP YOUR LOVE Cargo Cc-gogo'dCG I0?5(GY/LlG! 
69 " 3 HEARTACHE HO. 9HoiCho<o.Ve RA.<il218AIC j86!E) 
70 03 THE REAl WAY O-esi 020430 (import) 

61 1 HOLD ME Teddy PendergroH wilh Whitney Houstcm Eiektro £K8 32(Ti O'T) 
72 48 7 SIDEWALK TALK Jeflybcan EMI Ameocoi 12]£A 210 (E) 
7337 9 SKIPS A BEAT Worp9 Motown ZB 40503 [12"-ZT 40504) (8) 
74 44 9 IF YOU'RE READY (. . .) Ruby Tumor feat Jonathan Bu^c J.-rcJiVEff) 109(A) 
7554 3 IF YOU, SHOULD EVER ... vd Young Go-dy ZB 40577 (12--ZT 40578) (8) 

Warner B'o'hci W8838{T) (W) 
Club'Phonogram jAB|X) 76 (H 

ProfJe PRO 7095 (Imponj 

RUBY 

TIIWiER 

THE NEW SINGLE 

11 IN LOVE 

WRITTEN BY 

JONATHAN BUTLER 

& SIMON MAY 

PRODUCED BY 

BRYAN "CHUCK" NEW 

RECORDED AT 

BATTERY STUDIOS 

FIRST 10,000 7" INCLUDE 
FREE 3-TRACK SINGLE 

JIVE 118 

3-TRACK 12" JIVE T 118 

iHsntmi tkii in Tin 
& 

li'e ioanth benr lo maut. 
Compiled by MRIB from o 



Looking for sm 

eidlro Sisi® with 

no oytSoy? 
I! vou are located m the shaded area, write or nnq Anthony or Jack Lews lo' details of our Oldie Records Racking Services, where we leave a selection of Oldie singles at your premises on sale or return. 
Further areas will come on stream in duo course. 
OLDIES UHllMfTTD 
(Dept Y) 
Dukes Way, St Georges, TILTORO, Shrops TT2 9M<) 
let: TIlfORD (0952) 616911 

BRITAIN'S ONLY CD ONE STOP 

WE STOCK: 
i\EW RELEASES 

BACK CATALOGUE 
IMPORTS 

DISTRIBUTED LINES 

CONTACT US NOW 
FOR OUR LATEST 

CATALOGUE 

STARR MARKETING 

SERVICES LTD 
9(1 Queen's Road, Twickenham, Middx. I VVl 4ET 
Tel: (01) 891 6487 Tlx: 932905 Fax: (01) 891 5452 

EXPORT ENQUIRIES WELCOME 

S 

Mapf Publishing 

would like lo acquire righis/catalogues. 
Subsiamial funds available. Please reply 
with details of recent/currenl activity. 

Replies to John Ram & Partners 
100a New Cavendish Street 

London WlM 7FA. 
Tel: 01-631 5232 

PROMOTION SERVICE 
for your brand-new releases in continental 

Europe and the United States. Only 
European pop-productions! No up-front 

fees charged! 
Please send releases to be considered to: 

EURO-AMERICAW MUSIC SERVICE 
EAMS Builtiincj, D-83&0, Deggcndorf. West Germany 

FOR FURTHER INFO CALL. 
GERMANY (991) 22075 

I Have England's largest seloctron of 
RARE AND DELETED 

RECORDS | If you OH' trying to find that elusive I "oldie" call us! Beanos the record dealer 27 Surrey Street. Croydon. CR0 1RR 
_ 01-680 1202 _ i 

CHEAP! CHEAP! CHEAP! 
We Undersell All 

Importers 
See For Yourself 

Send For Our Lists 
TO-DAY 

GLOBAI RECORD SALES 
3 Chepstow St., 

Manchester 
(061-236 5369) 

RIGHT TRACK 
Offers you grcot records ut fanfastic prices From 
10 pence each 

Call in or "phone for our list TODAY 
Right Track. 11 Blenheim Crescent. London Wll. 
01-221 6836 

The greatest invention since the Masterbag 

TOE K®® 
For less than £4 per day you can have: 

* Full Point of Sale Stock Control ★ Instant list of slocks items for any given artisl 
★ Daily analysis of sales and deliveries * Automatic re-order lists 

★ Last six days analysis — detailing sales trends for each stock item. 
★ Reports detailing slow moving stock. 

★ Separate print outs of full slock list, by individual artist or by record type. 
This record manager is never ill and never takes a holiday, and can do all rhe above 
as quickly as you can tap in a request on a typewriter keyboard. ■, 
This record manager is a specially written computer program, uniquely suited to running 
a record retail business. 
The program runs on one of the best-designed and most reliable micro computers on 
the market — the Apple lie — a small business computer which can be useo oy 
anyone, even quite inexperienced shop staff. 
Apart from giving you invaluable help in your record retail business right now, it is 
ready lo help even more in the future by accepting information from a bar code 
reader, and being able to communicate with computers (e.g. for record industry central 
ordering) , , v , 
SAMS record manager is compatible with the Gallup computer and may be included 
ih'the Gallup/BBC/Music Week chart returns. 

For information which could be to your advantage call. 
Max Wright, SAMS, Systems Analysis & Micro Software Ltd. 

FREEPOST London SW20 8BR. Tel: (01) 946 2222 

(*■ A 

iDiilOBiM 

Bi©WSER DIVIDERS 
from the market leaders- | 

SIGNS FAMILIAR LIMITED 
Howdalu, Downham Market, Nortolk PE38 SAL 

Tetphone: 0386 38251 1 London Offica: 
Telex: 81477  01 543 3400 

POSTING 

w RECORDS? 

\ 

' Envelopes and 
'cardboard boxes to post^ 
IPs, singles and cassettes 

• Postal tubes and jiffy bags 
CQMPCrnflVC PRtGCS AND 

iat»cKoejv8wv 

Contact: Kristina 01-341 7070 (6 lilies) 
Stanhope House, 4/8 Highgate High Street, London N6 5JL 

DIVIDER CARDS 
THAT SELL! 

AT COMPETITIVE PRICES 

QUALITY CLEAR 
PVC RECORD 
ALBUM COVERS 

Made to suit 12" L P 7 F P. & Double Albums in 500 gauge, glass clear, flexible PVC for Itardor wearing. 12' I P Covers also available m 600 & 800 gauge PVC and 400 gauge (ugh densily polylheno 
VIDEO CASSETTE LIBRARY CASES Tri format video cassctle library cases available to accommo- date VHS, Betamax, and V-2000 cassono formats in a variety of colours plus standard black. For further details prices and samples please apply to — PANMER LIMITED, Unit 12, Woodside Place, Woodside Avenue Alperton, Middlesex HA0 1UW. Tel 01-903 7733. 

FOR SALE 

Sony F1 
Portable Betamax 

Recorder 
Power-pac battery charger 

4000 colour camera 
and accessories, 

Virtually unused £500 ono 
Tel: 402 2401 

RECORD SHOP 
For Sale 

BIRMINGHAM CITY 
CENTRE 

Busy locafion Turnover opproacfimg 
£100.000 Long lease £16,000 plus SA,V. for quick sale No lime wasters 

Telephone: 021 355-1868 (Evenings) 

MOVE MORE MERCHANDISE 
wilh pressure scnsilive vinyl strips • that cover up old titles • are 
highly visible and easily applied • 

FOR FREE SAMPLES 
CALL OR WRITE 

GLOBAL 
RECORD SALES 

3 CHEPSTOW STREET 
MANCHESTER 

Tel, 061-236-5368/9 

CASH 
PAID 

For all your 
unwanted 

Records, Tapes, 
CDs and Videos, 

Phone 
Terry Stokes 

01-221 6836 

BROWSER DIVIDERS1 

For LPs and Singles in Plastic and " i 

Fibre board-also 
DISPLAY 
TITLES 

01-640 74078' 

i I ASSII % 
• High speed of real time • Fiom or PCM riigiial or cassette masiet tape * A last, professional service * While >ou wort on small runs * Custom wound blanks 

Tor prico list and information ring 01 441 6170. Unit 3. Diakashear House. 104 High Sued. Darnel, Herts. 
Open 6 days a week 9-7 
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Which company 

provides the most 

comprehensive 

shopfitting 

service available 

to the retail 

record trade? 

ROCK/POP 

MERCHANDISING COMPANY 
EDINBURGH AREA BRISTOL AREA 
Due to dramatic growth and development. Mobile, the 
world's largest manufacturer of licensed rock/pop T shirts, 
is offering two outstanding opportunities to join their 
young go-ahead company supplying a proven product into 
an expanding market. 

Age 19-25, enthusiastic and self-motivated, you will be 
capable of managing a large territory and working with 
high street multiples through to specialised independent 
record shops. Making regular calls you will be able to 
motivate existing customers and open new accounts 
where necessary. 

A strong interest in modern music, a clean driving 
licence and the ability to succeed is essential. 

An attractive package including good salary plus bonus, 
company car etc will be offered with this position. 
Please apply immediately enclosing full CV to:- 

Dive Lindsay - UK Sales & Marketing Manager 
The Mobile Merchandising Co Lid. 12 Ossory Road. London SEI SAN 

^ A Prcscwich Holdings PLC Company 

THE 

BOULEVARD 
GROUP CONSULTATION 

DESIGN 
COMPLETE INTERNAL FABRICATIONS; 
SUSPENDED CEILINGS, LIGHTING, FLOORING, 
WALL COVERING. ETC 
STRUCTURAL ALTERATIONS & IMPROVEMENTS 
SPECIALISTS IN THE MANUFACTURE Et SUPPLY OF 
CUSTOM MADE DISPLAY EQUIPMENT, 
ALBUM BROWSERS, CASSETTE BROWSERS, 
COMPACT DISC DISPLAY UNITS, ETC. 

THE BOULEVARD GROUP THE OLD SCHOOL. CHESTER 
ROAD SANDVCROFT NR CHESTER CHE 2QW 

Tel HAWARDEN (0244) 536555 

RECORD AND VIDEO 
SHOP FURNITURE 

RECORD BROWSERS 
CASSETTE BROWSERS 
ALL TYPES OF VIDEO 
DISPLAY AND STORAGE 
UNITS AVAILABLE 
COUNTERS ETC. 

1 V-' m 

pi 

pi 

Pi 

Specialist Contractors and Shopfitters 
54 Lower Marsh Lane, Kingston, Surrey KT1 3BJ. 

Telphone: 01-390 2101 

HARRISON IVIR4 MIXING CONSOLE 
MASTERMIX AUTOMATION 

AMBISONIC SURROUND SOUND MIXING 
DIGITAL MASTERING 

PRE-PRODUCTION SUITE. LINN, SIMMONS. UMI SEQUENCER, 
DX7, DX9. PPG2 2, JUNO 106 arid MIRAGE synlhs 

For more information call Sue on 01-806 0071/4 or check the APRS Studio Link-up on Preslel page *5335 No.34. 

3S33BE3BBB 

Qtbtudws AiLrUjnj 38/40 Upper Clapton Road, London E5 8BQ 
Studio Telephone: 01-806 0071/4. Telex: 261697 HOLREC 

An 

m m 

THE BEST 
Designs — Over 400 Titles 
Delivery — Fast Service 
Decision — You've Made!! 

The largest range of 
officially licensed pop/ 
rock T shirts in Europe. 

Leading Trade Suppliers. 
OUTER LIMITS 
20 Kinglv Street London W1 
01-439 2306 & 734 4101 
Telex. 8951182 Gecoms G 

\ 1 THE PRICE IS RIGHT WITH fJ 
MISTER TEE!! | 

Mister Tee Promotions (or Button I Badges, Crystals, Patches, Studs. 1 

Oils. T-shirts and all the latest I m rock paraphernalia. 11 
Contact Mister Tee on (0562) I 515291 or 68457 todayl Mister ■ Tee Promotions, 66 Blackwell | Street, Kidderminster. g 

Record 
merchandising 
equipment 
As used by Virgin 
Records 
Norank Systems PLC 
01-953 7141 

LP STORAGE 
CASSETTE STORAGE 
7"STORAGE 

Business for 

Sale 
Central London 

2.(KX) sq.fl. Studio complex. 
Reception. Lounge Bur. 
Office. Storage Room. 
Workshop. Two fully 

equipped Studios, one with 
recording booth. 
Rent L4.650 p.a. 

Apply 
Box No. 1VTWI409 

CLINK 
REHEARSALS 

LONDON BRIDGE 
Ideal (or showcasing 

Food bar available at all limes 
01-403 6515 
01-407 1363 

OPPORTUNITIES 
AT PATHFINDERS 
in Music & Films 

Permanent Positions 
Sales Executive — Magazine Ihis Music Magarino needs an 'cpen cnced. delcrmmod person lo piomotc advertising sales and mamlain connnudy willi adverpSLTS c £15.000 (cor provided! 
Sales Liaison — Studio AudioA/isual Slud'O needs a strong determined person i^.lh good Mus-c Bi/ knowldgo lo promote its sorv.cc, Laiso w..lh clients and achievo new business. c.C12,000 
PA —Television PA/Sec to coord nalo and ensure smootn running at ihis TV Production Co cur tcntlv handling several we l known programmes. Knowledge o( French roguited c fit.ooo PA — Music First class carec minded PA Sec with a solid background in music to woik w.lh this important Music Publishing Oircctoi c£9.500 • 
PA — Music Production Music OJpcncnced PAuSec lo assist MD at successful Music Production' Management Co. e£9.000 
PA — Design Studio Fust class up market PA/Sec to work with this ta'cnled. successlul Designer c£9.000 
Secretary— Television Iniolligeni. atticulalo Sec to asust Marketing Chief at this TV network c£8.750 
Receptionist —Films If you nave a love'v tclepbonc manner, picnly of charm and a way w.th people then this wolf known Film Produchon Company could be |USl tnc place loi you. c£8.500 
Seen 
Slain is, OJs. Secretary —Theatre Young, clever Sccrclary to assist at If West End Theatrical Production Co c €7.000 
Secretary —Video This company provides speoai oHccr (or videos etc. They need a young, gu minded Sec who can cope m an ultra busy environment. c£6.500 neg 
Secretary — Press Ollice Junior Sec (or Press Office at loo inter national Record Label c£6.000 

Temps A huge selection of assignmonis m Music, TV. Films. Advertising etc Call 01 629 3132 and become a Pathfinders Temp — you'll love if" 

Pathfinders J PWfOWWL »iwvtc«« LTD. 
32 MADOOX STREET, WI 
London* leading Recruitment Specialiit* lothe Communication* and Entertainmenta Industries (ince 1969 

JACOBS 
STUDIOS 

require a 

Trainee 

Maintenance 

Engineer 
for their 

Residential 
Studios 

Please call Quito Earl on 
0252 723518 for details 

Wanted for small, active Music 
Publishing and Record Company 
in Central London. Young BOOK-KEEPER for all 
aspects of book-keeping and royalty accounting. " 
Experience necessary in bank roconcilialion and bought ledger 
control. Computer experience preferred. 
Please reply to: Box No. MAN 1408 

PA/STUDIO 
BOOKER 

required for 
W.l Music Production Company with our own studio. Specialising in commercials. Some previous experience preferred. 

Please call cither: 
Simon or Michele on 01-734 7443 

PROMOTION 
MANAGER 

Are you wacky? Could you work with Douglas 
Kean? 
An experienced Promotion person (still young at 
heart and in body), with established contacts in 
all the important radio stations is required for 
the EMI Label. 
You'll need a sense of humour, original approach 
and stamina. Can you face this challenge7 

Then look no further. Drop me a line today, telling 
me all about your great achievements to date! 

Barbara K. Rotterova, Personnel Department 
EMI RECORDS (UK) 

20 Manchester Square, London W1A 1ES 

om 
a ThOFIS CM' company 

DEO 
A great opponunity for a lively lover of music 

between 18-28 years old. The position is lor a 
VIDEO DJ 

at the world lomous Video Cole. 
Experience ond technical Knowledge o plus but a 

vibrant personality prelerred. Presenlation and 
enlhusiasm are the most lundomentol qualities we 

seek. Call Gary Davieson 01-734 5776 01 -629 0339 
for on interview and starl ihe most exciting 

career move of your life. 

Eight of the sweetest tracks around! 

02407 
5140/5155 

04946 
78181 

A 
PARKWOOD STUDIO 

Chalfont Street, Giles, Bucks 
S track. 1 mch pmlcsvorul r«xr«vling with DUX. SourukTUi ik-i. DieuJ rcvctK RIOOU And Rev 7. vimrli-ng iocililio.. Junio! JcUvs. Jrawincr luio. R.ihnJ 702 Jivriul Jnmi machine Itcc u-e ..I Mud;." uiMnimcius Ijvc -ind .Wad vmnd and rK-v.lv drvped ^uckht. rnnaiU'r ri.un '? htuir lusn I xindim if cmu Jnvv like j Mother. 1 hour it vmu Jnvc like vxmr Moihctl (iive uv a call to Jlncusk moi requircnienis 
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-to 
AND dance 

The liidbs 

effect 

at Stemw 
by Barry Lazell 
GEQRGEJHARGREAVES, head of 
Midas Records ancTfts independent 
dance music promotion company, 
(and coincidentially the writer and 
producer of Sinitta's current hit So 
Macho), has been oppointed_MDv 
of Sleinar Records (UKt Ltd, the 
British branch of the Icelandic- 
based group owned by Steinar 
Berg lleifson, which has had major 
chart success in the past with Mez- 
zoforte. 

This new move has also involved 
the formation of two new com- 
panies within the group; Sigh Re- 
cords Ltd, which will release pro- 
duct under the Funkin' Marvellous 
record logo, and Sigh Music Ltd, 
which will handle associated pub- 
lishing 

Midas, which has already made 
a good start in 1986 via prom- 
otional work on records by Billy 
Ocean, Ruby Turner, Effectron and 
Regina, has also now become an 
associate company of Sigh Re- 
cords. Hargreaves will co-ordinate 
the activities of each branch of the 
operation, and Midas will clearly 
continue its independent opera- 
tions on behalf of outside clients, as 
well as promoting Steinar and 
Funkin' Marvellous. 

The first Funkin' Marvellous sing- 
le, Baby Love by Regina, was a 
recent Top* 10 hit in MW's disco/ 
dance chart, as well as making the 
Top 50 on the Gallup national 
singles chart. 

The disc originated with New 

FIRST FUNKERS Shady (left) and Regina, a recent disco Top 10. 
York indie label West 78th Street, 
which Steinar represented recently 
at Midem for European licensing 
as part of the inauguration of an 
aggressive international licensing 
policy. 

Deals for Baby Love were con- 
cluded with labels from France, 
Spam, the Benelux, Italy and Ger- 
many. The German deal was a 
handwritten contract with an adv- 
ance cheque paid on the spot. 

The second Funkin' Marvellous 
single, just released on March 1 7, 
is Get Right Next to You by Shady, 
a half-Icelandic, half-American sin- 
ger who had previous wide experi- 
ence in top-class session work and 
stage backing vocals (including a 
tour with the Police). Via a licenc- 
ing deal with Emergency Records 
in the US, Get Right Next To You 
has already found club play suc- 
cess there and is currently riding 
the Top 30 on Billboard's Club Play 
dance chart. The upfront buzz indi- 
cates a likely similar success in the 
UK, while deals have also been 
concluded for Spain, Germany 
and the Benelux. 

Most recent signing to the label 
is Pearly Gates with a single ex- 
pected soon. 

Block ecoiiomy 

AS PART of the Government's in- 
itiative on inner cities. The Depart- 
ment Of The Environment has com- 
missioned a study on Assistance 
For Black Music in the UK, with 
particular emphasis on the scope 
and potential for involving young 
black people. 

The DOE has placed the resear- 
ching of the stuav in the hands of 
URBED, a Soutn London-based 
non-profit organisation whose 
speciality is the fostering of new 
employment initiatives, develop- 
ment programmes, and local eco- 
nomic development. 

The study aims to "(1) To Identify 
and evaluate potential opportuni- 
ties in the music business; (2) to 
identify the mam obstacles facing 
young black people in taking up 
these opportunities; (3) to assess 
the value and effectiveness of ex- 
isting forms of assistance in the 
voluntary private and public sec- 
tors; and (4) to identify and evalu- 
ate new ways in which those sec- 
tors could provide further assist- 
ance." 

DISCO 

TOP ALBUM 

I RE ALEXANDER O'NEAL: A!c«oo<ief O'Neal Iofc« TBU 2MSS (0 
2 215 WHITNEY HOUSTON: Whitney Hoaiton Amla 204 9/8 1R) 
3 5 4. ROCK ME TONIGHT: F,edd:- Jockson CepHol IBID 1 (t) 
4 1 CONTROL: Jor.et Jockion AIM SP SI06 (Intport) 
5 I 3 TOTAL CONTRAST; To'o! Conf^oit London LOKLP IJ (F) 
6 5 15 HIGH PRIORITY: Chcrclle Tcbj TBU 26699 (() 
7 IT TAKES TWO; Jul<y 

fp« EK 26886 ;C 
8 ; , PASSION: WTim Brf W,lt. WU 3MI Inp.rt 
9 9 ? LOVE WILL FOLLOW: George Howard 

I6A TB 210 Import, 
10 ? 13 ISLAND LIFL Grccc Jones 

lilend CJ 1 (f) 
11 THE VERY BEST OF D-TRAIN 

Prriiidf 21 20885 R, 
12 7 DO HE BABY; MeV*. Morgon 

CopiId) E51 2008 E, 
13 110 WORLD MACHINE: Uve! 42 

PcJrdor POIH 25 :f] 
14 •>12 WHO'S Z00MIN' WHO?: Arctho FrqoUIn 

Arisia 20/ 202 IRj 
15 H EATEN ALIVE: O.ono Roi: 

Copitol K0I5 2 IE; 
16 J'W NIGHT BEAT II: Vonooi 

StyUi 5MR 8613 (STtj 
17 4W MINNEAPOLIS GENIUS: 94 Eon Hot PinV HIP 3223 'Itrpcrl 
18 010 MANTR0NIX: //art,or,, 

lO/Viisin DIX 37 E 
19 ■4 2 HOVE INTO SOUL 3; Vor.ov. 

Moio MYtP 7 CH 
20 S 7 PRECIOUS MOMENTS: Jcmwo JoeUcn 

Anno 207 087 (Ri 
Complied by //.RIB 

RADIO 

LONDON 
 A LIST  

ATLANTIC STARR: S«re; lovers AIM 
JOCELYN BROWN: Love's Gonna Gel You Woincr Biolfecn 
52NO STREET; I Con'l let You Go 10/Virgin 
LONNIE Hllb Goiveston Bo/ lO/Vkjin 
FREDDIE JACKSON; RocL Mc Ton.gh- (For Old Ti.-nc's Sole) Capitol 
JANET JACKSON; WKol Hove You Done For Me Loiciy ASM 
DEE C LEE; Come Hell Or V/oiers H.gh CBS 
WHISTLE: (Nothing Serious) Jus! Buggm' Cbaapion 
VIOLA WILLS: Dorc To Dreom StieeNiave 
STEVIE V/ONDER; Overpycd Melewn 

ANITA BAKER: WoicH Your Step (US Import - Ekkirai 
THE CONTROLLERS: Stay !US Import - MCA; 
ARETHA FRANKLIN: Zoonun' To The Freewoy (Lei Adoms Me gam. a) (Arlita) 
DAVID GRANT: Close To You Oirytalit 
JERMAINE JACKSON: I Ih.r.V h slove Arii^ 
ALEXANDER O'NEAL: What'sM.u ■ng (US laport — lofcv) 
MAX1 PRIEST: SWiin' On lO/Virgin 

(currti t Broodpiof/lilond 
SERIOUS INTENTION: Senc 

As featured on the Tony Blorkburn Show Radio London 9am-\ 2 noon Monday-Friday l?06m/94.9 VHFj 

UK CLUB 

PLAY CHART 

I 12 JUICY: Sugor free Epic 

2 19 DURILL COIIMAH: Do You Love Mo Fourth & Broorfway/lsland 
3 7 WHISTLE: (Nolhing Scnous) Just Buggin Cwimpion 
4 Hew JAHET JACKSON: Who! Hove You Done For Me Lo'cly ASM 
5 New ALEXANDER O'NEAL: If You Were Hero WithMcTonighl Tabu 
6 3 COLONEL ABRAMS: I'm Not Gonna Lei You MCA 
7 10 MANTR0HIX; todies 10/Virgin 

8 New VIOLA WILLS; Dare To Dream Stitctyrovc 

9 New ISABEL ROBERTS: Rhylhm Of Your love Hot Vinyl 
10 8 TAVARES: Heaven Musi Be Missing An Angcl/Whodunnil Capitol 
11 1 ROCHELU: My Magic Mon Warner Brothers 

12 Hew CASHFLOW: Party frcok US Mccury 

13 New JAHET JACKSON: When 1 Th.nk Ol You/Nosly 
A&MLP 

14 5 JAMES BROWN: Living In Amenco 
Scotti Brothers 

15 Htm WILUAM BELL- Hcodlinc News US Wilbc IP 

16 6 PAUL HARDCASTLE: Don'l Wasle My Time 
Chrysalis 

17 Hew (HERRELLE; Will You Sal.sfy? Tabu 

18 2 KURT1S BLOW: If 1 Ruled The World 
Club/Phonogram 

19 13 RIG1HA; Baby Love Funkin' Marvcllous/Stcinar 
20 Hew LONNIE HILL: Galvcs'on Bay 10/Virgin 
Co-i p-fcr / o'J f.-om fiohonwide Ol return U-.'.-n olhtrwno leccdi arc 17 .-ich nnptjl 'denied in ihr UK 

COUNTERPOINT 

Small 

fight tek 

HMV MANAGING director Ian 
Duffell's "vision of the retailing fu- 
ture" (Music Week, Retailing, 
March 8) brought a strong re- 
sponse from Ricki Wenn of Paul 
Roberts Hi Fi which has specialist 
compact disc shops in Bristol and 
Weston-Super-Mare, and is plan- 
ning to open more stores in the 
near future. 
IAN DUFFELL, HMV's answer to 
Ronald Reagan, has put his foot in 
it again. In his company's attempt 
to monopolise UK record shops at 
all costs, Duffell overlooks the main 
strength of his competitors. Without 
small shops specialising in areas 
that don't fit into HMV's image, 
there would be no outlets for coun- 
try, jazz, blues or classical music. 

HMV has certainly tried token 
stocks of specialist repertoire but 
doesn't always give the back-up 
needed and eventually the experi- 
ment is scrapped and the outlet 
becomes another all-pop and rock 
store, which isn't a turn-on for all 
punters, because many prefer the 
down-to-earth environment that a 
rough-and-ready "animal" like 
myself can provide 

It's gratifying to read that HMV is 
once again so full of its own im- 
portance that it looks upon its smal- 
ler rivals as insignificant against 

their might, yet look at what hap- 
pened to Virgin Records while 
HMV was asleep during the Seven- 
ties. Ian Duffell looks slick in his 
smart suit but with his sort of out- 
look he should go back into the hi fi 
trade. He certainly seems to have 
misjudged the record industry. 

In Music Week's recent news 
story he was quoted as saying "the 
record industry will never be the 
same again". So here's wishing 
HMV a happy marriage with Re- 
volver. Ian Duffell may have a vi- 
sion for the future but the fact is 
that HMV just can't compete in 
certain areas with the smaller inde- 
pendent shops. Trendy shops may 
well achieve a quick turnover but 
they're concerned more with pop 
and rock music — what about the 
other areas of music, like jazz and 
classical which have a slower turn- 
over on record but are equally as 
important. 

His statement "the old style of 
rough and ready shops with anim- 
als behind the counter is not going 
to turn anybody on" is using rather 
strong language and will probably 
make a lot of people very angry. 
There are many employees who 
are willing and able to help cus- 
tomers, and will take exception to 
his remarks. 

Wired up fer securitf 
IT'S BEEN claimed as the most sig- 
nificant advance in retail security 
methods for 20 years, and certain- 
ly Knogo's latest device should 
help prevent record thefts. The 
company — which sparked off the 
idea of foiling shoplifters with lags 
able to trigger an alarm at the 
store exit — has developed the 
Electro Thred, a four-inch strand of 
wire which is practically invisible 
when in use, and is proving effec- 
tive at stopping shoplifting. 

Knogo general manager Ken 
Austin says, "The device can be 
disguised as a price ticket or bar 

Singles cSiort / 

collected 
A USEFUL addition to any record 
shop's book shelf will be Javelin 
Books' third edition of The Top 
Twenty Book, available in hard- 
bock (£8^95). and compiled by 
Tony Jasper. Likes its predecessors, 
it contains the UK singles charts, 
week by week, between 1 955 and 
1 985, as published in Music Week 
and Record Mirror and broadcast 
by the BBC. There are also addi- 
tional lists of best-selling singles, 
artists and albums, and of all the 
number ones. 

Any news, infoirmcstion 
or oipinion on retailing 

should be senrl $o 
CHRIS WHITE cr* Music 

Week. 

code label, and can also be sewn 
into records and cassettes. Another 
important aspect is that it can be 
incorporated into goods during 
manufacture and does not require 
physical removal when merchan- 
dise is sold because the wire strips 
can be deactivated immediately at 
the check-out or cash desk. 

Austin adds: "Most thieves have 
learned to avoid detection simply 
by keeping their hands off tagged 
goods — when every single item in 
a shop poses a potential threat, 
shoplifters won't want to face the 
overwhelming risks of getting 
caught." 

He adds that Electro Thread can 
cost as little as 2p a strip. 
O Knogo, Harleyford, Marlow, 
Bucks (06284 6414). 
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EXPECT OFFICIAL confirmation that Maurice Obersiein 
plans to stand down as chairman of the BPI. He has already 
indicated his intention to resign at the AGM in the summer in a 
letter to his fellow BPI council members. By most informed 
estimations he has been an excellent, if at times eccentric, 
chairman, seeing the British Record Industry Awards achieve 
global TV impact and the generic campaign gel off the ground. 
So, who would replace him? WEA's Rob Dickins would be a 
good bet but following the noisy, impolite response he got to 
his generic campaign address at the BPI awards, would he 
fancy taking it on?... By the lime you read this, Chancellor 
Nigel lawson has spilled the budget beans but, whatever the 
outcome, it's worth recording that a last minute tip suggested 
that a blank tape levy might be slipped in among the increased 
duly on smokes, drink and petrol. If so, that's a pity because it 
will be seen all the more as a tax on leisure, rather than the 
compensation for loss of copyright that it is... Gripes about the 
problem of getting plays on radio have dissolved into cries of 
"thank God tor good old incorruptible aunty BBC", as ramifica- 
tions of the indie promotion scandal in the US have become 
clear... Europe's longest running live TV rock concert series 
Rockpalasi came to an end on March 1 5 after 11 years. 
Produced by WDR-TV Cologne, the end is attributed to falling 
international ratings and a lack of available superstar perfor- 
mers, Could it be that live Aid has become an impossible act 
to follow? ... Latest recognition of the tremendous team effort 
that was Live Aid, as well as two BAFTA awards, comes from 
the accountancy profession in Ihe form of the 1986 Founding 
Societies' Award to Philip Rusted, a partner in Ihe firm of 
Stoy Hayward which controlled financial aspects of the mam- 
moth event... Meanwhile, Grammy record of the year We Are 
The World is set for another transcontinental simulcast on 
March 28 through more than 8,000 US radio stations, Ihe BBC 
and other international outlets... 
NO SOONER does a company appear on the front page of 
Music Week, it seems, than it is linked with Virgin as a possible 
lake-over target. The latest is CD manufacturer Nimbus, but that 
company's Jim Drennan describes the rumour as "utter 
nonsense". While preparing for a flotation of the company — 
and there have already been selected placings of the equity — 
Virgin is bound to be the subject of all sorts of speculation and 
Richard Branson should take it as a compliment that he is 
thought capable of taking over another piece of the world just 
about every week... Virgin could take over worse places. The 
Nimbus CD plant is set in a beautiful stalely home complete 
with ghost, though he doesn't apparently figure in Ihe work- 
force roster whicn has grown from 30 to 1 80 in a short space 
of time and will rise by another 300 when the second plant at 
Cwmbran opens. The factory is all-male staffed because, says 
Nimbus, "we don't like Ihe competitive element". 

mmsiks ©IMHIP 

TOP TEM 
1 (1) Ronnie Wood 'CANCEL EVERYTHING THBL/C 2.034 
2 (—) Moody Brothers 'COTTON EYED JOE' SDLP 032 
3 (6) Flying Burrito Bros' LIVE FROM TO/CVO'SDLP 025 
4 (3) Matchbox 'GOING DOWN TOWN' MFLP 038 
5 (4) Jimmy Page 'SMOKE & FIRE' THBL/C 2.022 
6 (—) Tom Paxton 'EVEN A GRAY DA Y' SDLP 027 
7 (2) Chris Farlowe 'OUTOF THE BLUE' THBL 024 
8 (9) Jordanaires 'SING ELVIS' FAVOURITES MFLP 033 
9 (—) Klaus Schulze 'ANGST' THBL 2.027 

10 (9) Seducer 'CAUGHT IN THE ACT THBL 016 

Mew Releases 
Fats Domino 'THE FAT MAN — LIVE' MFM 023 
Gladys Knight 'EVE RY BE AT OF MY HEART BMM 003 
Eric Clapton 'THE SURVIVOR' THBL/C 013 
Doug Diltard Band 'JACKRABBIT SDLP 018 
Jelly Roll Morton 'WESTEND BLUES' MTM 005 

Independent distribution by Spartan Enquiries 0784-6S3j3 
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MATT BIANCO look suitably 
pleased with their gold and plati- 
num albums. Joining in Ihe celebra- 
tions are, al back, WEA A&R direc- 
tor Max Hole and international 
manager Anne-Marie Nicol and, 
seated, WEA UK chairman Rob 
Dickins Band manager Carl 
Leighton-Pope is on the right. 

HITTING THE right note? BPI direc- 
tor general John Deacon (second 
from right) gets the message across 
to MPs Dr Ian Twinn, Gerry Hayes 
and Simon Coombes at a House 
Of Lords reception. 

AT THE RECENT US screening of 
Martin Lewis's film documentary 
Stand By Me: A Portrait Of Julian 
Lennon, released on video in the 
UK by Virgin, the photographer 
captured the artist (centre) with 
producer/director Lewis (right), 
plus Lennoh's record producer Phil 
Ramone. 

IRS MANAGING director Steve 
Tannet (right) and MCA UK care- 
taker MD Lou Cook get to grips 
with a silver disc for The Alarm's 
Strength album. 

recordings recorded better 
with 

HARMONY 
mechanical royally nccouniino sysioms 

COMPUTER EXPRESS 
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Help make 

it teippem 

Hands up those who know 
something about compact discs. 
OK, that was the easy starter for 
1 0 points. Now, moving on to 
tougher questions: How many of 
you know about the audio 
capabilities of 8mm tape? Or 
about the future developments in 
the compact cassette? 

It seems staggering how little 
information many people in the 
industry appear to have about the 
technological advances in music 
formats. 

As an industry we can't afford to 
let innovation just happen to us. 
We ought to make it happen. As 
the providers of the essential 
ingredient of talent needed to 
make any sound carrier a success, 
the music industry should strive to 
shape new technology so that it 
works to the benefit of everyone 
involved So often in the past the 
business has taken ihe attitude that 
it is merely the provider of music — 
whatever the sound carrier. That's 
fine until something like home 
taping comes along and the music 
industry cries "foul". 

You can't blame those who 

devise new technology for wanting 
to maximise their profits from it. So 
it's much better to work in harness 
with them to sort out the best way 
of using new systems. It would be 
foolish to dictate future policy on 
the basis that some new wizard 
innovation might be just around the 
corner ready to sweep everything 
we know into history That way, 
nothing worthwhile would ever be 
released But it is essential to be 
fully aware of what lays in store. 

That is why Music Week — and 
here comes the subliminal plug — 
is planning a new technology 
special issue for April 1 9 and will 
be providing regular technology 
updates. 
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THE UBIQUlTOUb Larks — who always seem to be gigging wherever you 
go _ have signed to R4, the label formed by Ron McCreight and Robert 
Lemon. Their debut single, Billy Graham's Going To Heaven (via EMI), was 
released on March 17 and boasts two bonus live tracks on the 1 2-inch 
version and was produced by Vic Maile, The band, who are currently 
winding up a nationwide tour, are pictured celebrating the deal with R4 
personnel 
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EMI AMERICA presented a double album platinum disc to Kodak to mark 
Ihe "substantial contribution" made by Ihe company to the Band Aid Trust, 
Apart from being a major sponsor of the two Live Aid concerts In London 
and Philadelphia, Kodak also organised charity auctions in conjunction 
with local radio stations throughout the country, and signed copies of 
David Bowie and Mick Jogger's Dancing In The Street were given to Ihe 
highest bidders who rang in during a series of phone-in programmes. 
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Which British Industry contributes more to GDP 

— culture or cars? 

Which country has more video recorders per head than any other ? 

In terms of employment, which is the largest manufacturing 

sector in London? 

Which organisation is the biggest sponsor of the arts in Britain? 

Why are Saatchi & Saatchi so keen on satellite broadcasting? 

What have Angela Carter, Aswad, Rankin Ann 

and the Other America got in common? 

For the answers to these and many other 
burning questions about the cultural industries read ... 

'ALTERED IMAGES9 

describing the ways in which GLEB has developed a strategy to 
adapt the GLC's innovative arts policies to an industrial policy 

— with case studies ofkey investments in London's 
independent sectors ot music, video and publishing. 

Available from GLEB at £ 1 each. 

IIS 

pm M mk 

'THE STATE OF THE ART 

OR THE ART OF THE STATE?' ig • 
providing a detailed analysis of London's cultural industries 
and exploring the GLC's alternative strategies, for creating 

new employment opportunities while increasing the choices 
available to people in a multi-cultural community. 

Available from GLEB at ^2 each. 

The Greater London Enterprise Board (GLEB) was set up by the GLC to 
help to reverse London's industrial decline and its lengthening dole queues. 

GLEB's handbooks explain its alternative strategies. A full fist ot those 
currently available and soon forthcoming is included in the order coupon. 

All cost ^ 1 each, but no money should be sent at this stage. 
We will invoice you on receipt of your order. 

Please complete the order coupon, indicating the number of copies required, 
ancf post to GLEB Publications, 63-67 Newington Causeway, 

London SEl 6BD. 

L 

1 would like to order the following handbooks (at a cost of I per copy): 
I I A strategy for co-operation □ Printing Matters 

Worker co-ops in London Towards a strategy for the London printing industry 
I I Working together □ Turning the tables I rndr unions and worker co-ops Towards n strategy lor the London lurninire industry 
I I Survival or Liquidation Q Altered Luages A guide lor worker co-ops 1 bwards a strategy ror London's cultural industries 
I I Organising for equality 

Implementing an equal opportunities policy NtHTlC 
I I Saving jobs... shaping the future 

An introdiietion to Enterprise Planning Orgailisatioil 
I I Technology Networks ^ 

Science and technology serving London's needs Add rcss  
I I Redressing the balance 

Backing black enterprise in London 
I I Enterprising Women 

Working women m London   

Available at [1 per copy; 
| | The State of the Art 

or the Art of the State 
Strategies for the cultural industries 
in London 
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