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Tape levy this week% 

SUCCESS — THE record industry 
has won its long battle for the 
introduction of a levy on blank 
audio tapes. As Music Week went 
to press, proposals for a levy of 10 
per cent on tne retail price of blank 
tape were believed to have been 
included in the Government White 

Paper on copyright reform pub- 
lished this weeK: 

It seems unlikely the fight will 
stop there, though, as the Tape 
Manufacturers Group, represent- 
ing tape suppliers, is considering a 
challenge under EEC law. 

The acceptance of the need for 

a levy represents a further shift _ 
Government thinking as this is the 
second time that the BP1 and other 
music industry bodies have con- 
vinced ministers that copyright 
owners should be compensated Tor 
unauthorised taping of their music. 
#Full details next week. 

Our Price pledges autonomy 

WITH CONTROL of all the UK's 
record retail chains now in the 
hands of just four companies, Gar- 
ry Nesbitt, the chairman of the 
latest group to be bought out, Our 
Price, is pledging to remain an 
independent market force. 

"We're never going to be pup- 

pets of W H Smiths," Nesbitt de- 
clares following the £46m takeov- 
er of his company. 'We will be 
totally autonomous. Our Price will 
still be run by myself and Mike 
Isaacs; the only difference is that 
instead of being solely responsible 
to our shareholders, we will be 

BBC producers seek 

video show backing 

TWO PRODUCERS from the BBC's 
Pebble Mill studios are due to meet 
BBC 1 chief Michael Grade tomor- 
row (Thursday) and will be trying 
to persuade him to give the go- 
ahead to a new, five-days-a-week 
pop video show. 

In a presentation to record com- 
panies, producers John King and 
John Smith said the programme, 
provisionally titled The First Sight 
Show, would be all-video and 
computer-linked with no presenter. 
It would go out between 5.30 and 
6pm ana include album tracks as 
well as new releases. 

Smith tells Music Week: 'We've 
got this idea to do it and at the 
moment it's got no further than 
that. We are due to meet the con- 

troller and this is one of the things 
we will be talking about." 

The desenption of the program- 
me's format appears similar to that 
of Channel Fouris newly-launched 
The Chart Show but Smith denies 
that his initiative is in response to 
the moves at C4. "We've been 
talking about this video show for 
some time now," he comments. 
• THAMES TELEVISION is to 
launch a new weekly networked 
video show aimed at young teena- 
gers on May 2. The Bizz will go out 
every Friday at 4.50 fofl 0 weeks, 
and will be Dased"ori a~balance of 
DDpL^rgmos as well as featuring 
oenind-the-scenes looks at the 
making of clips. Presenters will be 
Lisa Maxwell and Kelly Teinple. 

responsible to the board of Smiths. 
It will be our decision on what 
projects Our Price gets involved 
with, on what our marketing 
budgets will be and on what our 
marketing policy will be. We are a 
separate chain and Smiths want us 
to remain separate." 

The takeover means that W H 
Smith now owns both Our Price 
and the Music Market chain. It set 
up its own specialist music stores, 
Sound FX, at the end of last year, 
shops which are now being con- 
verted to the Music Market format. 
HMV bought Revolver's 20 stores 
in February and, with Woolworth 
and Virgin, comprises the four 
owners of major chains in the UK. 
Boots still has six per cent of the 
record market but is widely re- 
garded as having a declining in- 
terest in selling music. 

7. 
% 

NESBITT AND Isaacs: their price was around £46m. 

Asked whether the v icentra- started in 1 976, we did so because 
tion of ownership could lead to a we had identified a gap in the 
lack of choice for customers, Nes- market. If customers do not get the 
bitt replied: "When Our Price jq PAGE FOUR ► 

PRLpronioJegQi finds new home 

THE FORMER PRT promotion team 
has been taken on by the Henry 
Hadawav Organisation to operate 
independently as the Comiiiari^o 
Strike Force. 

The nine-strong team was made 
redundant when PRT Records was 
wound down, but was involved in 
promoting hits for the likes of The 

Real Thing, Phyllis Nelson and Prin- 
cess. 

The team will cover regional 
radio and rental promotion co- 
ordinated by two full-time adminis- 
trators at Hadaway's office in Fin- 
chley, London. Former PRT promo- 
tion head TiUy-RutfTerford will also 
be working with the strike force on 

a consultancy basis. 
"I felt it would be a great shame 

to disband a team with such a 
proven success record," says Had- 
away. "With our newly structured 
organisation the strike force would 
benefit independent labels as well 
as working alongside the major 
companies' teams." 
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MfP launches tape label 

MUSIC FOR Pleasure is to launch a 
new tape-only label. Hour Of Ple- 
asure, with an initial 30 titles in 
early May, while the MfP label has 
started a new Rock And Roll 
Greats series with seven albums 
including titles by GeneViocent, 
Del Shannon and Pafs^Domino. 
Thsse'and"other new producF were 
previewed at the company's recent 
sales conference. 

The new Hour Of Pleasure label 
features hour-long cassettes in 
shrink-wrapped boxes, retailing at 
£1.99. Artists featured in the first 
batch of releases include Shirley 
Bassey, Cliff Richard, Frankie 
Vaughan, St Winifred's School 
Choir, Vince Hill and Geoff Love. 
There will also be several classical 

titles and various artist compila- 
tions. 

Repertoire marketing manager 
Roger Woodhead says: "We've 
had a lot of success with the Trio 
cassettes packs, and on many of 
our MfP titles tape sales are out- 
stripping LP sales, so we decided to 
introduce Hour Of Pleasure as a 
new concept in tape marketing. 
Initial response from the dealers 
has been very good." 

The new Rock And Roll series on 
MfP will have a retailing tag of 
£2-49, and includes two albums, Rock And Roll Greats Vol 1 and 2, 
which were originally available as 
an EMI TV-advertisement double 
album, and feature many of the 
top names of the rock ana roll era. 

There will also be Eddie Cochran 
and Instrumental Rock compila- 
tions. 

New releases on the Fame mid- 
price label include Gerry Rafferty's 
Night Owl, Cliff Richard's I'm No 
Hero, The Original Sex Pistols Live, 
Aretha Franklin's Aretha (licensed 
from Arista), Meat Loaf's Bad Atti- 
tude and The Groundhogs' Thank 
Christ For The Bomb. MfP "dou- 
bles" include The King's Singers' In 
Perfect Harmony and A Festival Of 
Welsh Male Voice Choirs, and a 
forthcoming release by the late 
Alma Cogan, Wth Love In Mind. 

Nostalgia releases on the Gol- 
den Age label include compilations 
of material by Felix Mendelssohn, 
Mantovani and Albert Sandier. 

TV re-promotion 

for Aretha LP 
A FOUR-WEEK national TV adver- 
tising campaign is being mounted 
by Stylus to re-promote the 30- 
track Aretha Franklin compilation. 
The First Lady Of Soul. 

The album was originally re- 
leased at the end of last year. For 
the re-promotion, the recom- 
mended retail price has been re- 
duced from £6.99 to £5.99. Deal- 
er price falls from £4.86 to £4.1 7. 

The campaign began in the 
Anglia region on April 14 and is 
due to go national from this week. 

A SECOND Mercury single from 
Pete Shelley is being promised for 
early May to coincide with an 
eight-date UK tour beginning on 
April 24. An album is also due. 

# PIL's SECOND single from 
their Album album, Home, is being 
backed by a UK tour beginning on 
May 7. The single is released on 
Monday (21), 

• AN HOUR-LONG compila- 
tion of 10 1 2-inch dance tracks is 
being released as a single album 
by Portrait. Called 10 By 12, if 
features James Brown, Full Force, 
Cherelle and Alexander O'Neal 
and The SOS Band. 
0 THE RAMONES will be prom- 
oting their new single, Something 
To Believe In/Something In My 
Drink, and forthcoming aloum on a 
UK four beginning on May 4. 

THAT ENIGMATIC master of the 
overblown pop song, Pete Wylie, 
returns to recording with a new 
single and a new label. 

Sinful/1 Wont The Moon Mother 
is released by MDM via Siren on 
April 21. Both tracks were pro- 
duced by Wylie and Ian Ritchie 
and remixed by Cina X/Euro sup- 
remo Zeus B Held. A limited edition 
double 7-inch gatefold will also 
feature two extra tracks, Sophies's 
Sinful and The Joy Of Being 
Booed, while the 12-inch version 
includes the 7-inch A and B side 
plus Sinful (Tribal Mix). 

Street series 
THE STREET group of labels is 
launching four new series of 
albums during the spring. P Funk 
will feature the work of George 
Clinton and the members of his 
band; Slow Jam will consist of LPs 
of "sensuous songs"; Gotta Go Go A 
will feature purely "Washington 
music and Eurobeat is the re- 
launching Hi-NRG series. 
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Promo payments 

— Hurll's solution 

4 g 

14 
EVERYTHING TO Gone: Evans and Cane put pen lo paper. 

Priority signs deal 

with RCI/Iirida 

A PAYMENT for the television use 
of video clips would have no effect 
on Top Of The Pops, says the prog- 
rammes executive producer 
Michael Hurll, but it will stop videos 
being used as cheap broadcasting. 

Hurll believes there is a straight- 
forward solution to the dispute 
over payments, a dispute on which 
the BPI nas imposed a deadline of 
May 31 for settlement. 

He argues: "A clip should be 
free while a single is going up the 
chart and we are helping to prom- 
ote it and we should have to pay 
for it if we use it after that. It is a 
system that operates with the film 
companies over film clips and it 
works very well." 

But whatever system of payment 

is introduced, Hurll says it should 
not affect TOTP because the prog- 
ramme will still be committed to 
reflecting what is in the charts. 

On the level of payment, he 
comments: "In Italy, it is £120 for 
10 minutes. That seems fairly 
reasonable. If you can't afford a 
hundred quid for a clip then your 
programme shouldn't be on the 
air." 

Keith MacMillan, co-producer of 
Channel Four's new, all-video The 
Chart Show, adds: "I can see the 
logic of the VPL asking for a pay- 
ment for the use of tapes. It will be 
interesting to see what type of ser- 
vice the VPL give to us in return for 
the money we pay them." . 

PRIORITY RECOUPS, currently en- 
jdying a hit with Tippa Irie's Hello 
Darling, has signed a manufactur- 
ing and distribution deal with"RCA/ 
Ariola artlre~corhpletion of its con- 
tract with EMI. 

Barry Evans, joint managing 
director of Priority, comments: 
"Despite the improvement of EMI's 
distribution services following last 
year's much-publicised problems, I 
felt it was in the best interests of 

Music radio 
THE IMPLICATIONS of satellite 
and cable broadcasting, the signifi- 
cance of specialist programming 
for mass audience radio stations, 
and marketing options in the UK 
are three of the topics scheduled 
for the second UK Music Radio 
Conference organised by the 
Radio Academy in association with 

Aussie K-tel 

goes bust 

SYDNEY: K-tel International (Au- 
stralia) has gone into voluntary re- 
ceivership with debts around 
$A2m. The company began in 
1965 as Majestic Products and 
dominated specialist TV marketing 
until the early Eighties when in- 
creasing competition and some 
disastrous marketing moves 
seriously affected its fortunes. 

^ 

Priority to make the move to RCA/ 
Ariola." 

RCA/Ariola Operations MD 
Richard Gane adds; "RCA/Ariola 
has allocated significant increased 
resources to further improving its 
distribution activities in the UK so 
that we are in a position to offer a 
level of service second to none." 

Priority had successes last year 
with the Cool Notes, The Alarm, 
Black Lace and Big Daddy. 

conference 
Thorn EMI Ferguson on April 24 
and 25 at London's South Bank. 

The speakers this year have 
been chosen to encompass the va- 
rious perspectives of national and 
local radio, BBC and independent, 
record companies, record produc- 
ers and the music makers them- 
selves. 

The event opens on the evening 
of April 24 with The Microphone 
Men, a celebration of the disc jock- 
ey art over the last 30 years with 
exponents such as Alan Freeman, 
David Jacobs, David Jensen and 
Paul Gambaccini joining dele- 
gates. The following day technical 
journalist Barry Fox will talk on 
cable and satellite, John Peel, 
Stuart Colman and Peter Clayton 
will discuss specialist programming, 
and US music programming con- 
sultant Jeff Pollack will outline UK 
marketing opportunities. WEA MD 
Rob Dickins and EMI Records MD 
Peter Jamieson will also participate 
in programming discussions. 

BPIEflMG 
NEW YORK: The US music 
industry's continuing legisla- 
five effort to recover re- 
venues considered lost to 
home-taping has produced 
two new proposals advanced 
by RIAA and the Songwriters 
Guild, among various others, 
writes Brian Chin. 

First is a formula whereby 
approximately 80 per cent of 
royalties collected would be 
distributed on the basis of 
proportional airplay and 
sales, and a 20 per cent share 
reserved for those publishers, 
artists, songwriters, produc- 
ers and labels falling in the 
lowest segment of the larger 
distribution. 

Such an arrangement is 
meant to combat criticism 
that major labels would 
squeeze out independents 
from the home-taping royalty 
distribution as they have 
largely excluded them from 
the radio airwaves national- 
ly- An alternative proposal 
suggests that a CBS- 
developed anti-duplication 
circuit be installed in home 
audio hardware. Dubbing of 
cassettes and IPs would be 
prevented by a signal en- 
coded within the music, 
which, when picked up by 
that chip, would cause inter- 
ruptions in the copy. 

Records would be sold in 
encoded and more expensive 
non-encoded versions to 
accommodate consumers 
willing to pay a premium to 
make tape copies. Similarly, 
tape decks without the chip 
would be subject to a royalty 
fee. 

Retailers of hardware and 
recordings would need to 
stock a choice of versions, 
much as in the stereo/mono 
days, and radio stations 
would be required (also by 
legislation) to broadcast only 
encoded versions to prevent 
off-air dubbing. 

CBS admits that the encod- 
ing process affects sound 
quality. A similar problem ex- 
isted with the company's ill- 
fated CX-encoding system 
for LPs. 

NEW YORK: Charly Prevost 
has left his post as head of 
Island Records US operation 
after two years. The resigna- 
tion was due to "philosophic- 
al differences," according to 
Island. The company nas 
been cutting staff since late 
last year in its New York 
office, though music pub- 
lishing and production in the 
West Coast Island Music set- 
up has been diversifying in 
respect to Island Visual Arts' 
projects in film, home video 
and television programming. 

VIENNA: The Lift company is 
mounting a major promotion 
and marketing campaign in 
the US this year for its range 
of compact disc, cassette and 
video tape merchandising 
and storage systems. 

Our Price antonomy pledge 

► FROM PAGE ONE 
choice they want, there will be 
another gap in the market and 
somebody else will move into it." 

Graham Clark, the Smiths direc- 
tor responsible for specialist chains, 
adds: "What we are trying to do is 
satisfy the differing customers. We 
want to cater for all tastes. We 
know that some people prefer to 
buy their records from Smiths and 

Price. That's why there will be a 
difference between them." 

The main advantage to Our 
Price of being taken over is that it 
would not otherwise have had the 
funds to continue its remarkable 
expansion. "We were heavily 
overdrawn and there was nothing 
left in the kitty," Nesbitt admits. 
"We would have had to either 
slow our expansion or go for a 
massive cash injection". 
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• Make It At CBS Studios Wi • 

Paul Hardcastle • Bill Nelson 

Depeche Mode • Elvis Costello 

Prefab Sprout & King Did! 

RCA Int'l reshuffle 
A REORGANISATION of RCA/ 
Ariola's European marketing divi- 
sion brings Rick Blaskey to the new 
position of vice president Euro- 
pean marketing and Dorus Sturm 
to another new post of European 
vice president marketing licensed 
labels. 

Blaskey, who joined Arista in 
1979 as UK artist development 
manager, was appointed interna- 
tional marketing director for the 
Ariola International Group in 
1983 and then became interna- 
tional operations vice president for 
Arista Records in New York in 
1 984, will be responsible for co- 
ordinating all marketing, promo- 
tion and artist development activi- 
ties throughout Europe for product 

from the US labels of both RCA 
and Arista. He will be based in 
London, reporting to Joe Kiener, 
international vice president 
marketing and A&R for RCA/ 
Ariola. 

Sturm, who has been vice presi- 
dent marketing for the Ariola Inter- 
national Group since 1981, will be 
located in Munich and responsible 
for co-ordinating all marketing 
activities for RCA/Ariola European 
companies related to the reper- 
toire of major licensed labels, in- 
cluding Chrysalis, Island and 
Motown. 

The restructuring moves mean 
RCA/Ariola International's Mal- 
colm Brown and Pe[erSumrrier- 
neTct afe leaving. % 
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m 
DIGITAL AUDIO 

I BROTHERS IN ARMS, Dire Stroih Vcrtigo/PKonogram 
< WHITNEY HOUSTON, Whitney Honiton Arista 
- DIRTY WORK, Rolling Stones 
  Rolling Stones/CBS 

5 BE YOURSEIF TONIGHT, Eotylhwlg RCA 
3 NO JACKET REQUIRED, Phil Collins Virgin 

6 - RENDEZVOUS, Jeon-MicW Jone Dreyfus/Polydor 
? 3 WEICOME TO THE REAL WORLD, Mr Mister  RCA 
3 - WIND AND WUTHERING, Genesis Chaos mo/Virgln 
9 6 ISLAND LIFE, Greco Jones Island 

10 n LOVE OVER GOLD, Dire Stroih Vortigo/PHonogrQin 
11 8 WORLD MACHINE, Level 42 Polydor 

EMI 12 is GREATESTHtn.Queen 
t3t? ONCE UPON A TIME, Simple Minds Virgin 
14 14 MAKING MOVIES, Dire Slrohs Vcrtigo/Phonograrn 
15 13 HOUNDS OF LOVE. Kate Bush EMI 

Indie in-fighting must 

stop says Cartel's Scott 

INDIE DISTRIBUTORS fighting each 
other, instead of the majors, is the 
only factor stopping them from com- 
peting for High Street sales on equal 
terms, says Richard Scott, architect 
of the recent consolidation of the 
Cartel. 

Scott savs that the larger indepen- 
dent labels such as Mute, Factory 
and 4AD using dual, or even three- 
way distribution, has led to the main 

S I c a L 

>6 IS PROMISE,Sadc Epic 
U 7 THE SINGLES COLLECTION, Spcadau Ballot Oiryjolii 
13 - WHO'S ZOOMIN' WHO?. Aretha Franklin Arisia 
to 9 KING OF AMERICA, The Cotlello Show RCA 
20 20 BEST Of EllHS COSTIUO — THE MAN, Din CoiteUo Dcraon 

Compiled by Music Week Research (§) 1986 

TWO PROMOTIONS at FM- 
Revolver Records: Simon Picken 
from sales manager to label mana- 
ger FM Records and Dave Roberts 
from A&R manager to label mana- 
ger Revolver Records...Former edi- 
tor of Beat Box Nicola Barlow has 
joined Richard Robson PR...Colln 
Smith, previously with EMI, has 
been appointed professional mana- 
ger at Skratch Music...Gilly Pay has 
left the Polydor press office to join 
Keith Altham PR. 

main distributors savagely undercut- 
ting each others' discounts to a 
sometimes "suicidal" extent. 

"In a shrinking vinyl market ther is 
a lot of pressure on people to give 
more deals, and it's very easy for 
chains to play one off against the 
other," he says. 'There is plenty of 
room for Pinnacle, Spartan and 
ourselves, but it is not being properly 
occupied while we're being obliged 
by various labels to compete with 
each other — and sadly several 
major indies lack the foresight to see 
that." 

This in-fighting works diredlv at 
odds with the Cartel's long-neld 
policy of giving as small a discount 
as possible, and is, says Scott, totally 
unnecessary. 

'There was a strong feeling in the 
early days that dual distribution split 
the financial risk, so that if one distri- 
butor went under you could always 
get some money back from the 
other one. And there was also some 
feeling that it gave you saturation 
distribution. 

'That might have been true in the 
late Seventies, but now independent 
sales structures are sufficiently soph- 
isticated to get into all outlets, and 
by using two you are in fact putting 

The heart of the system 
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systems with future 

both of risk." 
Scott soys he bob to a future 

where independent labels are split 
between their distribution counter- 
parts, and a joint promotion cam- 
paign built around a "healthy hatred 
of the majors" can begin. 

He sees the consolidation of the 
Cartel's system of regional stocking 
to a central base at the start of the 
month, as the first stage of its plans 
to do something about the situation. 
Many future moves remain under 
wraps, but with a strikeforce and 
second regional Central Cartel 
office already on the cards, Scott 
says in six months it will be "in a 
position to seriously attack the ma- 
jors". 

"We account for about two per 
cent of the market at the moment, 
but I see no reason v/hy we can't 
double that over the next 1 8 months 
and double it again in the 18 
months after that. The Cartel current- 
ly has more than enough product to 
compete with any other company 
vying for a place in the marketplace. 
And the changes in the last three 
months are only the beginning." 

Red Bus denies 

Grade buy-out 
RED BUS managing director Eliot 
Cohen denied mis week that his 
company is being bought by Lord 
Grade as a way back into the music 
industry for the former ACC owner. 

However, Cohen admits: T am 
having discussions with Lew who 
has been a friend of mine for years." 
He points out that there has been a 
Grade connection with Red Bus for 
many years and that Lord Grade's 
late brother, Leslie, was a director of 
the company. 

It is widely felt that Lord Grade is 
keen to become involved with music 
again after selling ACC to the Bell 
Group in 1 984. 

PiS looks for 

tariff increase 
THE PRS has filed an applicaHon to 
the Perrorming Right Tribunal seek- 
ing increases in its tariff charges for 
the performance of its copyright 
music in popular concerts and revue, 
variety and pantomime. 

The charges, which are based on 
a percentage of the actual or esti- 
mated box office receipts, have 
been referred to the tribunal twice 
before in 1 963 and 1 966. The tri- 
bunal has statutory jurisdiction over 
disputes between the PRS and music 
users. 

lew SoyS bbel 
^ENSLEEVES HAS launched a new label. Unit 7 Records, which will 
concentrate on British soul artists 
and producers Frrst artrsls signed 
are Shara and Chns Anthony. A 
Single from Anthony, Chances Are 

.tr9h
sRd^.inMayDis,ribu'-- 

/f 

% 

ELTON JOHN (right) elated after 
receiving his award for Outstanding 
Contribution To British Music from 
Billy Connolly. More pix p.35. 

Elton tops the 

Ivors' awards 
ELTON JOHN and songwriters 
Graham Lyle and Terry Britten fi- 
gured prominently in the BASCA/ 
PRS Ivor Novello Awards for 1985 
presented on April 7 at London's 
Grosvenor House Hotel. 

John received the Outstanding 
Contribution To British Music award 
and shared the Best Song Musically 
& Lyrically honour with his lyricist 
Bernie Taupin for Nikita. Lyle and 
Britten's We Don't Need Another 
Hero won two categories — Best 
Contemporary Song and Best Film 
Theme Or Song. 

The full list of winners was as 
follows. Best Contemporary Song; 

^We Don't Need Another Hero, writ- 
ten by Graham Lyle & Terry Britten, 
published by Rondor Music 
(Londonj/GoodsingleAVamer Bros 
Music; Best Song Musically & Lyri- 

<?cally: Nikita, Elton John & Bernie 
Taupin, Big Pig Music; Best Theme 
From A TV Or Radio Production- 
Edge Of Darkness, Eric Clapton & 
Michael Kamen, EC Music/Chappell 
Music/lntersong Music; Best Film 
Theme Or Song: We Don't Need 
Another Hero, Graham Lyle & Terry 
Britten, Rondor Music (London)/ 
Goodsingle/Wamer Bros Music. 

Best British Musical: Me And My 
Giri, Reginald Armitage (Noel Gay) 
& Douglas Furber, Noel Gay Music; 
Best Selling A Side: I Know Him So 
Well, Tim Rice, Bjom Ulvaeus & Ben- 
ny Andersson, Bocu Music/3 Knights 
Music; International Hit Of The Year: 
19, Paul Hardcastle, Mike Oldfield, 
Bill Couturie & Jonas McCord, Oval 
Music/Virgin Music (Publishers); 
Most Pertormed Work: Easy Lover, 
Phil Collins, Philip Bailey & Nathan 
East, Hit & Run Music/Warner Bros 
Music; the Jimmy Kennedy Award: 
Lionel Bart; Outstanding Services To 
British Music; Dr Malcolm Arnold 
CBE; Songwriter Of The Year; Ro- 
land Orzaoal (Tears For Fears), and 
Outstanding Contribution To British 
Music: Elton John. 

PAGE 6 

RECENT MOVES: Circa Records to 
53 South Molton Street, London 
W1 (01-629 9503)...Lynne Franks 
PR to 6-10 Frederick Close, 
Stanhope Place, London W2 2HD 
(01-724 6777)...Greenbelt Festiv- 
als to 11 Uxbridge Street, London 
W8 7TA (01-229 7231). 
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f®Rice 

"If you can't get T 
a ticket- ■« ».iLiCS.j ^ 
steal one!" Miserabks 

Songs from 
their "Album!' 

_ "The secret value 
TUilcUl of day-dreaming" 
J|pnnon 

iSnn" SUZANM! the Wall in 4 
the charts. > liiviA 

CkT5 

w all-i 

Andrew Lloyd 
Webber's 

world-famous, 
all-dancing musical. 

"A Natural 13111*16 
History." Anderson 

S*' NicKershaw, 
Lloyd Cole and The Commotions, 
Big Country, Echo and The 
Bunneymen, plus The Cure are 
theheadliners. 

Touring 
Great Britain 

in April. 

"The Happiest Show 
in Town"-D. Express. 
Musical of the Year- 
1985 Laurence Olivier Awards. 

Touring 
Great Britain 
in May. 

.n\l David 
Merrick's 
Broadway 
musical. 

Thegreatest JOHNNY 

love songs. MATHIS 
singer of 

DON 

WILLIAMS 
Touring Great Britain in June. 

M 

"Surpasses anything around 
in every dimension!' 

B 1 B 
o 

These live 

music events 

are currently being promoted through 

the 130 Our Price Records shops. 

Each week thousands of 

customers will be able to book seats 

via Ticketmaster, the well- 

established computerised ticket 

distribution company. 

With instant tickets available 

through computer terminals, 

initially in six of the shops. 

Don't miss out on this exciting 

opportunity to maximise sales for 

your live events. 

Ring Jules Boardman, 

Managing Director; or Helli Pyatt, 

Concert Marketing Manager, at 

Ticketmaster. On 01-379 3295. 

T/acejtr^sfcR 

PROGRAMMED FOR SUCCESS 

Ticketmaster, 78 St. Martin's Lane, London WC2. 



TOP 

rr 
THIS WEEK  ! AST WEEK 

I WEEKS ON CHART 
11 3 SHIUSHOCK Oisa fortarf FW t^JVSTrPl 

2 2 3 GOOSTARrirAjTVc^rFd^dii^! T»si(ii70fTiH!OW(P} 
3 * ; XX SEX (EP) w.vt Gai A fcj.-br. 1 Win GMM Use ViadAs.UCMll (VST) 
4 3 6 TTOMPTO* RIOTS •'jmm Pnbt tU TWW V ;TtUUP li iUProVl 
5 • 3 SWlttiST TMIM6 Gw* lc*« Batscn KG 154(1} M ! 

6 13 3 THIS DAMNATION IU Ccpcitt tetaiCKSl 020; (WK). 
7.2 S STRIPPf D OcpcrSs kW, Us* 7BONG 10 O?" - tJSOSG Iff (WT/SP) 
8 ' * SOMEWHERE IN CHINA ivuco ad I Jill *GAWi;i2j!L'fH , 
9 5 » FOGUETRY IN MOTION (IP) Slid BU1(ID 243 jl) 

10" n CrVING GROUND IH MtrcU Sttee SlS 010 (1/8R) 

n '4 ? RESERVATION tcrrtG^r, lottp* 11(H) 27 (VKF) 

12 » s AU DAY LONG Sober Orjixrchoa SUBWAI1 (I'ttfj 
13" to ONCE MORE Prwt P«f^w-(iitC0QZ;a/itRl 

14" » HOT GIRLS IN LOVE it. LrtkllXJiF: 

15* 3 SHEGREWUPkVeferBiRBRjlft-l Vntral SSDiTj 3 (L'Bodn!- 
16" i« SHE SELLS SANCTUARY TV foi Ecctar- Bic?sr KG 1 JSill (W) 

S I 

TORME 
NEW 7" OR 4 TRACK 1 2" (12) RA 6 

s 

v- 
T 

★ ftyo 

R 
FROM THE ALBUM BACK TO BABYLON- ZEB 

ZEBRA RECORDS IS A DIVISION OF CHERRV RED RECORDS LTD 53 KENSINGTON 
GARDENS SQUARE LONDON W2 4BA DISTRIBUTED BY PINNACLE 

GHOST 

DANCE 

"RIVER OF 
NO RETURN' 

KAR 602T 4 TRACK 12" SINGLE 

THE 

SHAMEN 

'HAPPY DAYS' 

OBG 003T 3 TRACK 12" SINGLE 

NEW RELEASES 

FROM 

173. s CUT THE CAKE, TV Pick LoW-iPiNlCt JiLin) 
18 i; ISI HUE MONDAY «n (k*. Fcttoq —'.FAC 731 aWP"' 
19 JI i TIHY OYWMIHE (EP) 4AD — 'BAD 510) (l/P/RTi 
20 is 7 SEETHROUGH TV Ccsoo foti 10 fecerii—lETEIKtl/Wi 
21 i. 4 EVERYTHING'S BRILLIANT TV t:!cp« 11(11! 079 (UBl: 
22 ESa AWAY, lA* Bcsssn Bo.'4*1 BIG 158FI) JFfi ' 
23 i & SHEEP IV HouMcsrSa Co1 Oun GOOfX) ? (F! 
24 B 21 SUB-CULTURE Hn o.-dw FKIOCT WC I33{r. rJRT'P' 
25" 3 RAYMONDE Rerrtodr Oeire WAKTpQ S (P) ; 
26" 72 CAN YOUR PUSSY ... iv Ocr-p-. Es b«i wti no tp/w/wfiw/zsj 
27 » 3 ECHOES IN A SHALLOW BAY (EP) (o«o. T-i« 4AD-;BAD 511| (WRT) 

hO
 1

 
CO

 W 74 WHISTLING IN THE DARK Ecsaboao Rocs'1. Trodo—'RTT1641 (l/STI 
29" 22 LET THEM EAT BOGSHED B^hcd fad Dilp —{ORIP 2; (b'Btitksl 
30 « 7 THERESlTVBodoa CrcotoCRF 023(1) ll/RT) 
31 is 14 LIKE AN ANGEL rv Misty Umco froji 0tesn»oflJ—^IRfASI 0051 (l/RI) 
32 » 2 THE PERFECT KISS NMQ.d« FwftKT-lFAC 123J(l'RT/P| 

i—THIS WEEK i LAST WEEK 
1 I I WEEKS ON CHART 
i t 4 HACK CELEBRATION, w. Mala 5TUUM 26 (1/RT7SPJ 
2 i 7 A DATE WITH ELVIS, IN Cnmp Big Etfll W1KA 46IP/MW) 
3 3 ,6 BACK IN THE D.H.S.S. »=«», M ) .- ■ P.oV Ptw PROBE 4 (l/ProV) 
4 s e BIG COCK SSS SfEZ 62 (t) 
5 t 3 ALAN IN A SUITCASE MO^b,n Yedatoo TUS & ll/Rl) 
6 i 3, RUM, SODOMY A THE LASH lb Stiff SttZ SS (I) 
7 ii 5 WIRE PUT POP » . TV PiokloWPINn 7(1/81) , 
8 i j PAINT YOUR WAGON u im M.. L,o Rtd Rfcao RlDtP 65 (I/RR) 
9 12 4 LIBERTY BELLE AND THE... Beggen Bacguel MCA 72 (Vfl 

10 i 2 GREED Svsa 1422 KC 2 (l/RI) 
11 10 4 LOW-LIFE, No. 0rd« Fodorr FACT 100 (1/RT/P) 
12 8 n DAMNED BUT NOT FORGOTTEN iv Doio00i0U,2ia/W() , 
1323 14 LIFE'S A RIOT WTTH SPY VS. SPY Bty 8.0,9 Go! Dim UTILI (F) 
14 13 7 THE SINGLES 81-85, o^vued. Hrt MUTEl 1 (1/RT/SP) 
15 17 3 CIRCUSES AND BREAD DoruwCd^ foctofj Seotlm FBN 36 (l/RT/P) 
16 21 71 HATFUL OF HOUOW rv 5»iv RoagtilfoV ROUGH 76 (URl) 
1711 7 HELD DOWN TO VINYL.. AT UST Guooo Ben ID Rwri! H05E 4 (1/Rl) 
18 El Flip TOUI WIG u* 0, SSI Rucdi 5ST 005 {P} 
1922 17 TREASURE CoodogT^l UD CAD 412 (l/P/RII 
20 is 23 LOVEiVCdi B«sscn Besgiai BEGA 65 (W) 
21 I.H'.'l PULP KEATIHG (...) IC fcclrew. trin™l Iv-.i. tiunp IB 110,1,) 
22 EH GEORGE THOROGOOD AND INI DESTROYERS o™ fbd is imir. 
23 no SINGLES 1983-1984TfceTorDCli VoVim VOtM 20 (l/R) 
24 EJ GLAD Of CREASY TWIM toon DobohVEX 5 (MW/T) 
25 2! II THE OLD AND THE NEW A (uign Rsno fonofj FACT 135 (l/RT/P) 

MUSIC WEEK 

DISTRIBUTED by PINNACLE 0689 73144 

G L E S 

TOP 25 ALBUMS 

33" > TIME IS MONEY (BASTARD) S«» KbHK 422 —(KOt 212) (L'RT 

34 « , .nuts AMD CONFIDANTE [ « Wi- Fus F:RE 8 (l/NM 

35 s ll RITTERSWEET m-Middle  Duiel! OS 002(1/104 

■2 A |-m ART OF DRUMS, Ito®*   Beodi-lITNlPNOlSlP. 

37o l» IT WILL COME   RoojMiodR RTfl) 169 (l/RI) 

381! 11 KICK OVER THE STATHES is. Wi!-> ASrrtrcct Ocate/Piioritr AD 6(1) 

397! . THt tllTH AND THE FURY k«i 01 H» Mortaikeic MORI 18 (l/J) 
/|f( pryr, CVFDVRODY KNOWS THE MONKEY, nWr fcteMri™.) 

41" n LJ!. RAiN i . : leads loVpcxteTlohel llll l?(l'RRj 

42" 73 UPSIDE DOWN Jo-ioal toiy O.'. ONBDO n£Di2a/Rr, 

43 « ( FACES OF FREEDOM ...I oi ** 01 Pouoi/Sob* Eiiteifr—IMOP121) (l/RI) 

44" 6 ONLY LOVE CAN BREAK YOUR HEART Mlot Ic'tps MBUTiUi 241tU 

45 a 9 HERE COMES THE MAN Boom Boon Rooci Fu-t Afn. Ail (ITiFUH 101 IP; 

46" 3 BABY Owto BictVn DisquM Qm) DCG(T] 01 (l/RI) 

47" 7 DATS LIKE THESE KY »i«7 Go! Diso GOOfX) 8 (F) 

-Ci
 

OO
 < SPRING RAIN iSiCobirasi SeH«n Bs'.gwi BIG 155iT; (Wl 

49 « 5 C.I.,«»B)c«mSk.doo Sodsrol-iSlS ITOniilDW) 

S0« 11 BIBLE OF THE BEATS Ago oi CHnce Riot BiWe RlOI 2 (l/RR) 

Compiled by Music Week Research from a nationwide panel of 50 specialist shops 

advertisement 
RBB 

J "El. » REGGAE 
S l-A"!? CHART 

TOP TWENTY REGGAE DISCO 45's 
I HELLO DARLING Tippa Irie UK Bubblers 
2 STROLLING ON Maxi Priest 10/Virgin 
3 CHANGED MAN One Blood Level Vibes 
4 HERE 1 GO AGAIN Toyin Criminal 
5 SHE LOVES ME NOW Berres Hammond Greensleeves 
6 LEGAL WE LEGAL King Kong Greensleeves 
7 CANT TAKE THE PRESSURE Al Campbell Greensleeves 
8 PARTY NITE Undivided Roots Entente 
9 HOLD TIGHT Dennis Brown Live + Learn 

10 IIS YOU Sandra Cross Ariwa 
11 BOOPS Super Cat Techniques 
12 LOVE IS IN THE AIR M. Gordon Fine Style 
13 BAD MEMORY Peler King Fashion 
14 SWEET REGGAE MUSIC Nitty Gritty Unity 
15 CANT HOLD WE Al Campbell Unity 
16 LOVE TO SHARE A. Ellis,]. Holt Basket 
17 ONE DANCE WONT 00 A. Hall Germain 
18 CANTAARed Rose Fire House 
19 SECRET LOVER M. Balnes, B. Floyd Joe Frazier 
20 SEND A LETTER T. Taylor Starlight 

TOP TEN REGGAE IPS 
1 YOU'RE SAFE Max! Priest 10/Virgin 
2 TURBO CHARGE Nitty Gritty Greensleeves 
3 FRESH Sophia George Winner 
4 WILD FIRE 0. Brown and J. Holt TADS 
5 8 LITTLE NOTES A. Hall Germain 
6 CULTURE IN CULTURE Culture Music Tracks 
7 WHAT ONE RIDDIM CAN DO Various 
8 RIPE MANGO F. Paul Scam 
9 FORCE TO DEAL Various 

10 CAPRICORN WOMAN J. Kay 

NEW RELEASES 
1 AM 1 THE SAME GIRL Winsome 
2 1 LOVE YOU BABY John Holt 
3 NEVER GONNA GIVE YOU UP leroy Sibbles 
4 CRY FOR THE YOUTH Supercat 
5 CANT KNOCK ME Anthony Red Rose 
6 CANTA John Wayne 
7 SAVE YOUR LOVING FOR ME Sugar Minott 

BRITISH AND PRE ALBUMS 
1 AH WANT II BACK (SOCA) Craiy Fire 
2 COMPUTER Various Artistes 

FOR ORDERS RING THE JETSTAR HOTLINE, 
ACCOUNTS CAN EASILY BE ARRANGED 
78 CRAVEN PARK ROAD, LONDON NW104AE. Ring 01-96' 5818 



BMI. 

If you're good, 

you'11 do better 

with us. 

BMI 
GOTOTHEMATFOR 
PM CYNOI LAUPER 

BMI. WE WORK 
FOR DOLLY PARTON 9 TO 5 

AND 24 HOURS A DAY. WE 

mi. 
'SM 

A % f- '.'.S 
§0^ 

3BT 
find 

BMI 

m Call and find out why you 
should be a BMI affiliate, too 

& 
<0® BMI. WHERE 

KOOL AND THE GANG BRING ALL THEIR 
FUNKY STUFF. 

e r* 

f 

t "■ S , 
r 

wQ\ ■3 
$ . 

o 
« \ \S^- 

"" r" 0 ' / ,$■ " 

BMI is the world's largest performing rights organization 

It's the only one that rewards successful songs with bonus payments. For the life 
of the copyright. □ It's the only one that pays all its worldwide affiliates at the same time. 
Quicker than anyone else. □ It's the only one that s always encouraged new talent 
in every area of music. □ If you're good, it's the only one for you. 

BMI 

Wherever there's music, there's BMI. A. 



. "HELLO DARLINGS' 

TiPPA 4 and T1PPA T 4 

PRIORITY 

Have moved to ffiA/AilOLA Distribution. 

So if you want to get all pur 

Prioritys right, from now on: 

Ring: RCA Telesales on: 021-525 3000. 

ItCil 

•irnla 
In line with RCA/ARIOLA's expansion of and commitment to its Distribution Service, RCA/ARIOLA Operations is pleased 

to announce its signing of a long term distribution contract with PRIORITY RECORDS and its Associated Labels. 

OTHER PRIORITY HITS COMING SOON: 

THE COOL NOTES: "INTO THE MOTION" T. ADS 12", ADT 8 
Their first Single of '86 and definitely THE BIG ONE! 

BLACK LACE: Their World Cup '86 Single; "Viva La Mexico" 7", LACE 4 12", 12 LACE 4. 

Hit after Hit after Hit: "Superman", "Agadoo". "Do The Conga". "Hokey Cokey" and the Albums- 

"Party Party" and Party Party II". 2 Million Records sold in the UK alone. 

HOW DO THEY DO IT? 

PRIORITY TREATMENT! 

If you are an Independent Label or Production Company with Potential Hit Records that demand the Priority Treatment Call: 
HENRY SEMMENCE ON: 01-992 7021 or 01-993 2704 

To find out all about our Unique Marketing, Sales, Promotion and Distribution Service: 

■ 

THE MUSCLE OF THE MAJORS 
THE FLEXIBILITY OF THE INDEPENDENTS. 
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TOP 75 SING 1.1 S 

no (WMHIOT 
NEW 7" & 3-TRACK 12" SINGLE ■ UGH 12/T 

Sil LOVES YOU 
(AND TOU KNOW THAT CAN'T EE BAD) 

ii¥ ill! Willie 

A 1 2 3 A DIFFERENT CORNER • Gtcv;t U iHjti iCtorjc Muted' ttcnsaa I toff Mtu: .£■ (pk ai A 7033(0 

2 1 5 LIVING DOLL o wfAHiSiTliw; IWI Ranad i Ike Icc=j Oac; Iki Haak iStvsn (oiaaa, EMI Havtljl 
A 3 5 i ROCK ME AMADEUS (The American Edit) Ft!re iRob S ftrdi BoHjad; ItlaoiNada'Copyri^kl(oairoi 0 AIM AMffi 274 if; 

A 4 7 4 A KIND OF MAGIC 0:«a Oceta/Day-J Rittotdi; Quwo MuslulMI feiir i"?". (Mi (ITiOUlfN 7 (I; 

5 4 5 TOUCH ME (1 WANT YOUR BODY) O Sapautla foi Jca klrop/FOe 0 Harnsl forew Mui'-a'tA fOnjl) I [A 

605 WONDERFUL WORLD O Sea Coefal«l Mus-c (?) PCA FB 493J1 |I7 - PI 49872; (Ri 

7 07 YOU TO ME ARE EVERYTHING (THE DECADE REMIX '76-'86) RtoJ Ttuas (Hen Cud. Scrtea Oto; tVU(? Q FBI 7P 349117 -12P3191 [A1 

J 8 9 3 TRAIN OF THOUGHT (REMIX) A-Ka [Toey feadidd; A TV (J) Kemjr BroiFtrs W873S.I; (W) 
i 9 15 2 AU THE THINGS SHE SAID Sunfle kl«d» 'Jremi ioriat.-tkJl CterBKacb-n; [Ml Jtivr VirjmVS 840(12) if) 

i 10 18 2 LOOK AWAY 6:5 (otalty .Bckui UiScr) 13 Must: ttctreryfPfotattiim BIGCT 1 

L 11(09 SECRET LOVERS Ariaatic Sbn (Drmd t Wope If* s) Roeda UasH ifcsioo) (Tj 
AsH AM.T! 307 ,F; 

12 8 5 PETER GUNN Fto An Cl None fccWiaj Deoe* tddy :AjI 01 Nase! R(A Mvslc (si Qioa womx; b tn 

L 513 11 5 E = MC' Zej AJia Dyscnils iKick Jjaes: Bod Scr^i CK{i;A 6963(0 

i tiC ̂36 2 CANT WAIT ANOTHER MINUTE twi'KAPB 40497 1? - PT 40693)(B, Ft-? Sur (Bxfsaid Jsma Borgctt) Fsnaos ((ic?pc:l 

L 15 14 3 HAVE YOU EVER HAD IT BLUE Ik Sttb Cesecil 041 MwY <V) 
Pofyd* (INltXJ t IF) 

(16^ 37 5 WHAT HAVE YOU DONE FOR ME LATELY Jotet Jcrkssa (Jiremj JssvTerry Lawis/Jooet iatisco) CK Soajs AAH AH.f; 303 it) 

A7J 23 4 THE FINEST Ik S 0 S Bead iJiirany Jam/Jetty Leu-is', CBS So> 31 TebuiDL 6997 (0 

18(0ii CHAIN REACTION • Cepitai (17 a 336 .f Basa Re*/. iB. GibhJX Bubardsots'A. Gaa;!ta, Gibb BrolktrsiCbcppd! Muwr 0 

L 519 17 9 HI HO SILVER Jim Dienoad Jim Dramoed! Rend* Masir/Masl Maw® ASM AMifi 296 if) 

L 520 25 4 C'MON! C'MON! fo-b-ddoa fraitllotoco BlTfi't) 7 (P Broasii Beol '.Aecm VfJiioan.' Broaski Beet BsirdWiilicm A Bosj 

21 13 6 ABSOLUH BEGINNERS O Dmid Eorj .Dcnd ftc*c/Uiu Unger/Abti ttias'calty) 041 Ms^c-'s) Y.;S:nVS83«.;l7;ili 

Z 522 29 4 IS YOUR LOVE STRONG ENOUGH [CT^ffRrtc:!? -tiRiyc r Bryca fary iRkffl Oanf.'Bryta faty! fG Mas* 0 

23 22 5 HELLO DARLING UK BoSVIoi.'G(Ka*.itere*,'Prior.ty IIPPA'Tj 4 ii) Trppa Iria '.Cbhi Crerluidl/Pcsiitk Oootjan" G'recwaves Poetsliisg 

24(0 OVERJOYED Mctcus 7B 40547 (tr -n AOSdS: iS.< S'ccie Vrooder iSttrie Wander/Cory Oioinco!,1 Jckx.'B'-adt Ball Musk (j i 

25 16 8 KYRIE Mr MrSla (Mr M-'.tcr7Pod DlYdtos) ika'ser Bras Musk ;'0 
RCA MR HRjT11 R) 

i k26 ca JUST SAY NO Giarrf Hill Cast '.ALsc-s Utbr: EXA U.im BBCRfSL 183 if) 

i k27 40 5 MARLENE ON THE WALL Socm ivfi ,ka»y toycrStwe Adietbo' Render Msvt AIM AM,Y, 309(F) 

i k28 58 2 DRtVING AWAY FROM HOME If s Immalttol Dare Easrombel fit jw Mtsic Suisi SlxfN IS il7* (f; 

29 24 DIGGING YOUR SCENE Ik 6!;* Moakeyt iPtw Wilsox) RCA UdsnTs) RCAHONXT; l.l; 

30 21 LOVE COMES QUICKLY Per Sbsfl Bays iSbak.i Ha^ae; lO.Xknura Mu'.io^ij 
'oilopAone (12,R 6114 ',11 

31 20 10 MANIC MONDAY Q Bo*;!tS lOoiid Kfltoe] Werner Bros Mci.i (V' LBS * A'1'0 i'2 *794) ,t) 

320")' 
(CISS PcUay Pml/Wati*i B/oAen 1(1751 {!' Pna» end Ik Ro.-«t.M PnEa asd lbs Rfclj'oi Wanwc Bros fesn © 
GREATEST LOVE OF ALL WKbcy Hoolton (kUtod Mmw, CK Soojs Arista JUKI (12:658 :R) 

k34 03 THIS IS LOVE Gcry fijT;« iGsry K.rrien'Wort 1to">! hsn-a Msur NsaaKlKM) 16 lA) 

35 28 P DO YOU BELIEVE IN LOVE/POWER Of LOVE O HwliiMW 11 ri-.ei lr*i end lb* Kins ;H«f Iw! cvJ Ik li«»s' Cbrrjlis Musk © 

44 STROLLIN' ON (Aju Pnftt (Pont Rofcsson.'Godmr. loje. Led Vibr.'fHI JAjsj 
ItbYusr. UN 84,12' if) 

i k37 jpj KLL KEEP ON LOVING YOU PnecMS iHie Stou/HaB JWWPeHI WaWfoos; W Bays Mast 
SuprtraeSUPtT 105 •* 

A i.> Z SOME PEOPLE 
Sdcvij Son* iSlav* ns-acpsoa HAbai Borbeifc'PdM 5rt»'-o,' Inter 

'fittaptoa*.')!; R 6120-.E 

k39 
YOU AND ME TONIGHT Asia (Jirti UtootpkiHai 6%) hUriws ICLY.rj.A TIM 71 iir ,E. 

40 27 6 MOVEAWAY Y^BHSISit 
Csflare (IcS ,.le« Hik-'An' Merfca) YNpuWarner Brov'PWI Fwit" ktekfit 

a41 « Jew Din Www be /Ctf£j Hum p.'Pfcawvo.i'htMKXirj 

(42^" TENDER LOVE ffre M D'i i JiMPir JsaTwrj l< loovsi; Boj.'IiIsrJ 12 IS 2t9 [ 

a43 WHY CANT THIS BE LOVE? Voa Helen (Yea Hafestitd Jow/Don icn-fec/ Wnw Bw Huv; Wore)* B/rlVtn Wj74t'1' ' 

44 ^ . SHELLSHOCK i«jy» »K m wif- K»« Oftfw 'fokn Hob'-He* 0(Cf. W:;«i bev'lileni'JsT.Otrt Oioppo'l 
THERFU BE SAD SONGS (TO MAKE YOU CRY) Biil) Oioon ;6air^ 1 fmitwevj.'Wc/o) fc«!h»9rt« 7ciTis/A;v0 MjiI; 

a46 45 AFTER ALL THESE YEARS hek* i 4ilm [omasa Ccrepbtl); {Ml U^.i 

A47 « CAJTT HELP FALLING IN LOVE liti Th» Tini |Fc1 (e-'iol Cfl'Wi K.--J [DH L 2JM J: 

48 « THE THINGS THE LONELY DO AaM«!a (OrrUoflw Kor [Ml M^i 

a49(0' SO MACHO/CRUISING S.wHs 'C Ps/l«' S-jh Meg :i;(Sc:»ten/S;j» Mtw .W (osbn: l2;(Alt 7 CA) 

50 HARLEM SHUFFLE RoKaj Ssooe-jcesTCAMM ;( Wlinj Slc**s (ji)rt {.nr.kKTTM Q'mni fn ir, (csf-ied CosMlij (7; 
LlI ALL AND ALL kit Sine JtniTtmVyiobbrf WaKMi Cbr»,x'rt Ux-: lorelsHON.X M.'f- 

A T 1 r^i ROUGH BOY — J I U let (BJI Hotal Wsi Wcinre Biw Me« Wtrw Bisftciv W IOHT ,W 

AS30: SERIOUS Pw Wi.JLiBiM 10W W ;f i Sf.Ov! btenwa -Poil imywayJlwios) UcHcr) Pen WwAwto Hvm 

54 THE HONEYTHiEF Hijdwoj [Gorf Unjst'Pfcil Slow!) O'DbSj, 19 Hu^T) Hejcsrj'Ptooc^'aBi Mlljl! 212 T, 

PRISONER OF LOVE UIIk Vc.S -3 Kosarigo/D Bisdlet1 111:id Mjiii [MfAiB/ssl^lJandi^BliWdS f, 

5608 (NOTHING SERIOUS) JUST BUGGIH' Khiilie (He kocgol lGd/Hoaie In: laKnoag Ueu; (tespon CHAMP 12(12)1*; ) 

57 4. 
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LOVE MISSILE Fl-11 Sijas Sijo* Sp»*ii ;G)s«5iO Mopdt'i CoprngBi Ccnljo) iV) PwiofboM^sssix 

ROCK Ml TONIGHT (For Old Times Sake) htiik Jwkvoa (P. UsreaaJSioaeJoflW PraJ; IW 

A59 

^60^ 

FUNNY HOW I0VE IS FiM Tcgnj (snmbdi IRma Wdlor'fiM tounj Coanrkoii; Viija Mivc 
[<«•» tOh-i; S3 :f, 

TRUTH OR DARE SKdfy UurdocV iRoj« Ticawaa' Wend Knai ikki-a fXRjiT W; 

61 38 NO ONE IS TO BLAME Ha»rid Jono Pkil (eiiiai/HuQfc Podsbcm. Wfliao Sroi falit (l) 

PLATINUM 
(One million sales) 

GOLD 
(500,000 sales) 

i title available in sheet n 

SILVER 
(250,000 sales) 

Key la distrihulor'i code - alhaim relcowj pogo 

TITLES A-Z (WRITERS) 
A Broken Heart Con Mend (J, Harrii II'j'T. Lown). .65 A Different Corner JG. Michael) A Kmd Of MogiC (R Taylor)   4 A love Bieane (Shc.'-a tyPrrnce)  99 Abiolute Begrnnen(D.Bowie).. .   21 After All These Yeori (Colemon/Kcnncd/) 46 AIIAndAII(J.Sin»).     51 All Ihc Things She Sold (Simple Minds) _ ...9 Bock With The Boys Again (D. McKay/K Ashby/I. La f rcnois)   .. .. 70 Boih Sides Now (J Mitchell)   66 C'Mon! C'Monl (Bronski/Jon/Slembachek) 20 Can t Help lolling In love (Trod Arr; R HecnonAA'ciss/Perrcni/Cfcotorel 47 Can't Wail Another Mmule (S. Shcnaan/P Chilcn) ..   —    1 4 Chain Reaction (B R & M. Gibb).  18 Cruising (J.C.Horgreoves)    . 49 Dare To O"com (V. Wil's)    ... 66 Digging Your Scene (R. Howard)  29 Do You Believe In love (C, Hayes/H. lewis]        35 Dnvma Away From Home (Campbell/ Wnlteheod)     28 E - MC (M Jonei/D Lctis)..    13 Eloise (P. Ryan) _    — ., .72 Funny How love Is (Slec'-e/Gifi/Co*)  59 Get It Right (D. MatKoy/l La Frenais).   . 70 Give It Up For lo«o (S. Harvey/J. P. Mounlck)      80 Godslor (G. P. Otndge/A Fergusson) . _ 81 Goto Find A Way (R Brown)  ... 85 Giopovinc (Whitticld/Strong) ...  . . .83 Grcoiesl Love Of All (M. Mosscr/l Creed) 33 Harlem Shuffle (Relf/Nclson)  .. . 50 Hove You Ever Had lr Blue (P Wclicr) . .15 Heaven Must Bo Missing An Angel (k. St. Lewis/F. Perron)   ..—  69 Hcl'o Dotting (A. Henry)      23 Hero I Go Again (Boohy/Snudgc)  - 100 Hi Ho Sliver (J. Diomond-'C. Porren) 19 l( You Were A Woman (And I Wos A Mon) (D. Ch.ld)  ... . - 78 II You Weio Here Tonight (Rcm:>) (M Moir)73 I'll Keep On loving You (M. S'ock/M, Adken/ P Wotcrmon)     37 I'm Fosc.lnaicd (J Scow/M Baker) , 96 I'm In Love (J. Butlor/S, May|_ . .. . , .63 tmogination (8. Some). — — -90 IrreS'Sliblo (R. Musumairo/J Robmson) , „ 93 Is Your love Strong Enough' IB. Ferry) ... ..22 Jusl Soy No (A, Gtegonl/G McMohon) .— 26 Kos(Pnncc)- ...... 3? Kyric (Poge/Gcorgc/long)    25 living Doll (I. Borlf —       . 2 Look Away (S. Adomson)   10 love Comes Quickly (Tennaniyiowe/ Hague) —   - 30 Love Missile Fl-11 (Dogville/Jomes.' Whilmore)   57 Loves Goono Lost (—) ... -  94 Manic Monday (Chns'ophcr)  31 MoHcne On The Wo!l (S. Vego), . —27 Modem Times (S Koilh/Joncs) 89 Move Away (O Dowd/Hoy/Moss/Croig/ PicVett)  - JO No One Is To Blame (H Jones) . ... 61 (No'hmg Scncus) Just Buggin" f^Vhis'lc/ Kongol Kid/H, Tee) .    56 

Panel Sales Increase over last week  
Top 75 chart entries to dale (15 weeks).. 

-7% 
. 185 

PATTi AUSTIN 

REMIXED 7" S 3-TRACK 12" ■ W8798/IX 

• Til HEAT Of HEAT • 

OUT NOW! B 

62(0)" 
5 63(0 < 

WHEN THE GOING GETS TOUGH, THE TOUGH GET GOING < Bi'tyCxan (W B'tivite/B J (cstMed; Ivriio HeotlJ) >e) JJfl T; IK t 
KM IN LOVE k.-bj Isratf Brfca (Bwk' .Ht 

a 64 SOMEONE TO SOMEBODY feytd Sk.-in Dcr.d A Stcvjn JeeetsHssic 
A BROKEN HEART CAN MEND UfiOtOc 0'Kcci iJi-rraj IczTlttri Umsi IK k#ejs 
DARE TO DREAM/BOTH SIDES NOW iU (K'-H M ;4, 

67 

Ynb W'.rt 'W.Tjcto jl1 WI'.ipo»«'PcJ Pii.rsU SKcomi'Prsres 
THEME FROM NEW YORK, HEW YORK O FrMk Szs'ra [Sow; Bck?' UsKd Pcnwvtp (T; Ec 

^68 83 t 

69(m)? 

THESE DREAMS Hntl ,ioa Heivoa, irtrv^foria Kssc 
HEAVEN MUST BE MISSING AN ANGEL Is»stfs •fitiit ft'rtr.. IB* Wtfk Mni Croip FT) 

a 70 m BACK WITH THE BOYS AGAIN/GET IT RIGHT Jot fs;i.a Deed KjiIsj kesra few 

A71 , RIGHT BETWEEN THE EYES Wc. m norraaVj: KsM/St. Mus fe-x 

a 72 , ELOISE ' Damatd iJao Idlj; (arlm Ucvi HCAGBUX'T 

7J& r IF YOU WERE HERE TONIGHT (Remix) ' WuiadB 0 heel .fes'-t Jam; CBS Sae;i ® 
▲ 7A TTi w**1 Y0U HEID 
^ " A-U DUS iCkrii TbonQi' MCA lisuc 
a TC p-wj We've Got Hie Whole Worid A! Our Feet/When We Are .. / "J I ilki [rj'tad Worid (t?IfM Ttcy Kiitr; T»r KSerfWM-. j (dcctw D8 k!2S 

HE NEXT 2 5 
THE HEAT OF HEAT 79 PoBi Assta :J.t^j JsmrTtfrj Le«i;, (K Soejs Oveo WB778T ;V, 

nM 
THIS IS MY LIFE tartbo Kia :.Jodr kbet?'. Rtcwd Skak fesv'Jr.v Jfesir Itovy-t kKsd Stork S0H0:T) 4t ;0»S.R 

. 70 IF YOU WERE A WOMAN (AND I WAS A MAN) A/O 88 Bocmt Trfer ;Ji« Stea-roa) t£S Sorjl 

79 SHE KNOWS 76 . EdsiT Am Ito Aopd JoaWjcir. A Hrwi" tUojel M-.-j 
.24     Mancini)    — sr Of Love . Prisoner Of love (B. Nozarion'C Eotmon/D Bradley)    .55 Prospects(R Dorset)    - -.87 Right Between The Eyes (A. Gold/G. Gouldman)        71 Rock Me Amadeus (R. & F. Bol'ond/Fatfol —3 Rock Me Tonight (For Old Times Soke) (P L. Jones) _ .... -    58 Rough Boy (Gibbons/Hill/Beord)  51 Sanctify Yourself (Simple Minds) 88 Secroi lovers (D. S w Lewis)... ..    _ 11 Scnous (P. Simpson/A Molloy) . . 53 She Knows (Balaam And The Angel) . .79 Sheep (Heolon/Cuilimorc/Kcy) .    95 Shclishock (New Ofdor/J. Rooie)  44 Snooker Loopy (C. Hodgos/D. Peocock) 98 SoMochoiJ G Hotgreovcs) - 49 Some People (8. Some) — . . .38 Someone To Somcboay (G. Coodoa'M Torrencc.T. Gordy/D. Kone) -  64 Stars (J. Bom/V. Compbeil/R. J. Dio). . 41 Starting Togolhcr IB. Buckley)    _ .84 StroILn On (from Ihc forthcoming film 'Knichts In Emeralds') (P. Roblnsoa'E.Robrnson/M Elliot)  -   36 Tender Love (J. Harris lll/T. Lewis) 42 The Finest ff. lewis/J. Horns HI) . —17 The Heal Of Hcot (T. Lcwis/J. Hams III). 76 The Honeythief (McElhonc/McLeoci/SKinner/ Tfovers) ._     .54 The Music Of Goodbye (J Borry'A & M Bcrgmon)    06 Ihe Things The lonely Do (P. Gcrustor/M. Goffcy)—      - 48 Theme From New York. New York (F Ebb. J. Konderl . ,       67 There'll Be Sad Songs (To Moke You Cry) (W. Brolhwo.'e.'B. J fcosimond/B Oceon) 45 These Dreams (B. Touprn/M. Poge).—   68 This It Love iG. Newmonl...  . . .. 34 This Is My Life (J. Moroli/B. VJancK/F. Hudon)    77 Touch Me (I Want Your Body) (M. Shrccve.'J. Astrop.'P. Q. Homs). -   5 Tram Of Thought (P. Woaktoar).... ... 8 Tru'h Or Dare (G. Jocksorv'S. Murdock/'R. Troutman)    60 We've Cot The Whole World At Our Feel (T. HiUcr/S. Jomes/B. James)   75 What Have You Done For Me Lately (J. Horns llfl. lewis/'J Jackson). . ...... . ...16 What You Need (M. Huichcncc'A. Fornsj 74 When The Gomg Gels Tough. The Tough Get Gomg (Jewel In The Nile Theme) (w Brothwa.ic/B. Easimond/R. J. longc/B. Ocean)  — - -  62 When We Are For From Homo (T Hiller/S Jomcs/B. James)      75 why Con'l This Be love (M Antony/S, Hogor.' AVanHolen/E Von halen) .43 Wonderful World (CooVc/Aaler/Alperi) 6 You Con Do It (It's So Easy) (L Burgess) . 97 You To Me Are Everything (K. GoW/M Denne) (Remixed by froggy/Simon Hams/KQ   — - - — • 7 You'd BettC" Not Fool Around |M Stocl/M. Atken/P Wolermon)   0? Your Prayer Takes We OH (MoWHoug). 9) 

80 (0: A 

a81 

GIVE IT UP FOR LOVE 'Slttta DatW CStot Hsney' CBS Sssjsi'CBrnsH sLr.t CodSM-f^aysd-i COOIXHS } 

GODSTAR TeojIalOPTiHiCWir, 87 FryAt TV end lie Ar^ii 0( lijjkl (K. ItoocvC StdtsreveDrrsei-; 
YOU'D BETTER NOT FOOL AROUND ess a t/d ir-rttw c '3 tbyvoodt {Mito SVakfe-t L'xnFftt WsJeoasfti AS Beys W«a 
GRAPEVINE Fixin Star* ifjwa Star' Jatoa Hirfaiant .irHiPfO IE? ,r 

A 84 STARTING TOGETHER Q Sa Fdare ;MI J;ab« j W Bvdlff MraKi'iiCPS vf 

85 GOTTA FIND A WAY Bass 6<c«i te. Btwh/In SrcS- H'Si fes-t 

a86 THE MUSIC OF GOODBYE (Love Theme from Out Of Africa) 83 Jtt.;a kbaVrcr A AJ i.vrw; [t Bvcto'et MCA tfcsc WA HUT 1933 T 

CO <4 PROSPECTS Rad Bus IBOS 2709 ;•»; fed? Is Eusisitd lectviaj Re» Dsrset Oca C-lenras' Pad Bos Muw 

88 - SANCTIFY YOURSELF Sinpi* feeds '.Sob bnst'CHI fen fiiQinXM 1:12; ,1; 

A 89 85 MODERN TIMES Roda rtowArkw Rh r IM ;P lo-'.x Ouerto Ptw Hawsooitesa Oaadaij Btok A rxV.Xbefpcil fetr 

A 90 a; IMAGINATION Sdx,l Sjsn* IS Tbwrpsat'H Bcrhero Inta Music 0 PsrlcaboM ,I2:R 1966 IS; 

► sO
 

1 YOUR PRAYER TAKES Ml OFF Dcvbh iDoaUe, EG fe-ur Pohwr POSFiT .'34 ,f 

a92(^) YOU CAN 00 (T (ITS SO EASY] Oiea Te<re'l ,lero» Bnje'l'Iac.-' Gi wi («ov':;b| Cwftal UnaM btWAcftcosI [CTT 3 ,4 

93 w 
IRRESISTIBLE "kpVj!* ."lies Rarsi Cofn^i Cccwd Carera CAR:T 3£S {A; 

i9p™ LOVE'S GONNA LAST Sftrt H.;«: (lifcu^sl Ct^yr^M Cental Press-* (IJiMA'CL biJS'f' . 

95 88 SHEEP rise hxrfWiai .Joan Wi&aes) GM ftw Move Gc10iiaCC£lil'9 ;fi 

£0- 
KM FASCINATED Mc;«n jb 4K.2I .ir- n -10622, j, lekWrw: *■-«" CBS SaafsfTneiefe 

a 97 - NO PROMISES Urisuje ikn Doras'. Caprnfto C«(rU QayseistliS.lZTTTS'f • 
a 98 - SNOOKER LOOPY Rxk*,.ww ro,, F: Tk iiaLib'ocrn Met *.M Ciks t Cone '.be Haigc- Ouv? PaeraV ftasOorv fesis 

iwj- 
A LOVE BIZARRE Vie<'« c ."VstJa f ffnaea; uisd Miu WaiNta Bnaan W 8890(Tt -w, 

■100- HERE 1 GO AGAIN Itl'D Soctr-"ii.dje EMI fevi Cnauwl BUS 'I) 1 yVX. 



Price Attack 

®ff t© a if ©r 

THE VIRGIN retail chain and EMI 
Records have joined forces to 
promote the latler's Price Attack 
catalogue, writes Chris White. The 
promotion takes the form of a 
competition run through Virgin 
stores with entry conditional upon 
a purchase; first prize is an ex- 
penses paid trip to New York (by 
Virgin Atlantic, naturally) plus a 
helicopter flight above the city, 
while the second prize includes a 
night in London followed by a trip 
above the city in Capital Radio's 
Flying Eye. There will also be 1 00 

T 

consolation prizes of Price Attack 
albums. 

To back up the promotion, all 
Virgin stores have been provided 
with full colour posters, browser 
cards and entry leaflets, for use in 
creating m-store and window dis- 
plays. In addition Virgin will be 
discounting all Price Attack albums 
and cassettes to £2.99 for the six 
week duration of the promotion. 
# Picture shows the front window 
display at Virgin's Oxford Street 
branch. 
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Win a i".:" ► New Yorlt< 
►over London < or ens o! ►tOOolherpmss^ rt 
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EMI/Virgin joint promotion for Price Attack. 
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A SPECIAL award was made to Which Compact Disc? mogoz/ne 6/ 
Trevor Flack and his wife Hazel of The Compact Disc C/ufa to morir (fc 
achievement of being voted the top hi-fi magazine last year y e c u 
4,500 members. Flack originally hit on the idea of selling compact discs by 
mail-order after realising his own record shop, The Woods in ognor 
Regis, would be facing competition from the Our Price chain. Cele ra ing 
the award are: left to right, ad representative Michael Carrod, Irevor 
Flack, Which Compact Disc? editor Trevor Preece and Hazel Flack. 

i@ird mi S®d3|m| 

TWO DIFFERENT companies have 
come up with new display boards 
for retailers — visual aid systems 
supplier Magiboards has intro- 
duced a comprehensive range of 
dry wipe laminate boards, v/hile 
Lite-Bord has announced a new 
blackboard which carries fluores- 
cent messages. 

The Magiboards range is manu- 
factured from a new material, 
5mm high pressure, non-magnetic 
laminate, designed for wall fixing. 
The laminate board range affords 

a high quality gloss writing surface 
ideal for all types of marker pens 
including dry markers. 

The Lite-Bord blackboard has a 
black acrylic surface and special 
crayons ensure that the message 
comes over fluorescent. The spe- 
cially designed and polished edges 
of the acrylic allow light to pass 
through its entire surface and to be 
reflected back again, eliminating 
any blind spots. 

Prices for the Magiboard range 
start at £1 4. 

CD pcidccige 

brings extra 

flexiUitf 
A NEW compact disc pack offering 
a more flexible print area )h0n 
jewel cases has been launched by 
James Upton, of Birmingham: a 
major supplier of record sleeves to 
the industry. The Upton Disc Pock 
has a format resembling a double 
album wallet, allowing all four 
areas of the pack to carry high 
quality print with the option of in- 
serting stapled booklets. 

A James Upton spokesperson 
says: "The new formal mokes discs 
more easily accessible, an impor- 
tant point when noting the immi- 
nent arrival of in-car compact disc 
players." 

Iggj tastes' 

ROUGH TRADE put a little egg- 
stra marketing muscle behind some 
recent Easter and spring releases 
with a special 8-track sampler 
album for dealers. 

Five hundred dealers were sent 
the golden-sleeved compilation, 
Here's Egg On Your Face!, which 
features tracks by Jonathan Rich- 
man, Camper Van Beethoven, 
David Thomas, Vic Goddard, 
Easterhouse, Youssou N'Dou, Tho- 
mas Mapfumo and The Apart- 
ments, and aims to show the wide 
range of music available through 
RT. 
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IT'S A GOOD THIfiiG 

PRODUCED BY HUGH JONES 

12 INCH HAS EXTRA TRACK: MINE 

OUT NOW ON DEMON RECORDS bffiillii- 
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DOUG SMITH AND DAVID SIMMONS 
IN ASSOCIATION WITH RAY AND NICK RICHARDS 

ARE PLEASED TO ANNOUNCE ON BEHALF OF 

□ 

ENTERTAINMENTS CORPORATION LTD 

THE LONG TERM EXCLUSIVE WORLDWIDE 
AGREEMENTS WITH THE FOLLOWING ACTS 

MOTORHEAD 

(FIRST ALBUM PRODUCED BY BILL LAZWELL AVAILABLE JUNE 1986), 

GIRLSCHOOL 
(FIRST SINGLE OUT END OF APRIL), 

HAWKWIND, JOHN MIKLTHOR, ALGY WARD'S TANK, THE LEAGUE, 

AND WILL BE ANNOUNCING FURTHER SIGNINGS SHORTLY 

WE ARE ALSO PLEASED TO ANNOUNCE OUR EXCLUSIVE LONG TERM 
DISTRIBUTION AGREEMENT WITH RCA/ARIOLA LTD. 

DOUG SMITH 
GWR 

15 Great Western Road 
London W9 
01-286 3000 

DAVID SIMMONS 
4A Newman Passage 

London wi 
01-580 7118 
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EVERYTHING 

CONGRATULATIONS TO 

For achieving sales in excess of 

250,000 units and being awarded 

a Silver Disc. 

If you want the best thing in 

distribution, speak to RRX 

YOU CANT GET BY WITHOUT US! 

Ccue for a song?) 

& 
RECORD mmsiON 

ORDERS TO PRECISION RECORDS & TAPES LIMITED 105 BOND ROAD, 
MITCHAM, SURREY CR4 3UT TELEPHONE: 01-640 3344 

RADIO I THIS LAST 
RADIO 2 HIS LAST regional IWS LASi 

AS! vlErs IHAH 

A-H* Train Of TLmiaht WometBromsn 22 n - 40 3( 
AMAZULU The Things The Lonely Do IslonJ 6 7 - " 20 2: 43 
iBT of wnst/DUAHl HWT feler Gunn Chmo 16 12 - 37 3S (1 
ASHFORD&SIMPSO* Time Talking U" ~ - 12 
ATIAHDC STARR Secret Lovers W 10 3 40 4C uT 
AURiiA You And Me Tonight If 5 - - - 
AUSTIN, PATTI The Heal Ot Heat Womerliros - 14 r 79" 
BIG AUDIO DYNAMITI E=MC5 C8S 26 12 35 32 ir 
BIG COUNTRY Look Away Heiajiy/Plionogram 15 15 - 33 25 18 
BRONSKJ BEAT C'mon! Cmon! lortidden tnjit 13 10 - 39 37 25" 
BURNS, JAKE She Grew Up Survivol 4 4 - - - 
CACTUS WORED NEWS Worfds Apart MCA 9 - - - - - 
CARGO Don't Stop Voer Love WtA - - 10 11 
COOKE, SAM Wonderful World BCA 11 11 5 - 40 39 3 
CREOLE, WD Caroline Was A Dropout Sire 4 - 9 11 - 
DICKSON, BARBARA If You're Right K-lel - 4 - 16 16 ' 
DOUBLEYourPrayerTakesMeOff Polydor 5 - ~ 16 24 - 
FAFTD BROTHERS Whistling In The Dork Siren 4 - - 5 - ■~r~ 
fALCO Rock Me Amadeus ASM 22 19 - 35 32 5 
FERRY, BRYAN Is Your Love Strong Enough £'G 12 10 - 31 37 29 
FINE YOUNG CANNIBALS Funny... London 5 5 - - 27 22 71 
FIVE STAR Can't Wait Another Minute Tent 15 8 - 39 27 36 
F10Y JOY Friday Night Virgin - - - 15 10 - 
FORCE M.D.'s Tender Love Tommy Boy/lslond 9 8 - - 33 23 52 
FOX, SAMANIHA Touch Me (1 Want...) Jive 13 12 - - CO 4 
GABRIEL, PETER Sledgehammer Virgin 9 - - - - - - 
HAVWOODE You'd Belter Not Fool Around CBS - - - - 17 15 93 
HEARTN AID Stars Vertigo/Phonogram 6 - 
HOUSTON, WHITNEY Greatest Love... Arista 7 - 4 - 38 20 46 
ICEHOUSE No Promises Chrysnlis 8 3 - - 20 10 - 
INXS What You Need Mercury/Ptronogram 10 - 
IR1E, TIPPA Hello Darling UK Bubblers 10 12 - 35 31 22 
IT BITE All In Red Virgin 4 4 - - - - _ 
ITS IMMAIERUll Driving Away... Siren 14 13 - - 18 6 58 
JACKSON, JANET What Have You,.. ASH 13 7 - - 24 16 37 
JACKSON, JOE Right And Wrong ASM 4 - - 6 - - 
JOHNNY HATES JAXI Me And My... RAK 5 4 - 6 - _ 
KATRIHA S THE WAVES Is That It? Capitol 10 - - - 10 10 - 
LEVEL 42 Lessons In Love Polydor 4 - - 9 - - 
EICK THE TINS Can't Help Falling ... Sedition 8 3 - 9 9 59 
madonna Live To Tell Site 13 - 30 - - 
MEUEHCAMP, JOHN COUGAR Rock In... Rirro 5 - 
MICHAEL GEORGE A Different Comer Epic 21 14 - 3 42 41 2 
MOODY BLUES Your Wildest Dream Tbresbold - - 18 17 
MURDOCK, SHIRLEY Truth Or Dare Eleklta 6 6 - 8 - • 
OCEAN, BlllY There'll Be Sad Songs (. 1 Jire 5 - - 37 32 49 
PHIUIHGANES, GREG Behind The Mask Plonel - _ 12 9 - 
PRIEST, MAXlStrollin'On jg 9 8 ~ 18 10 44 
PRINCESS 1 i[ Keep On Loving You Supreme - _ 17 17 _ 
QUEEN A Kind Of Magic [Ml 21 18 _ 42 39 7 
RAWLS, 10U Are You With Me Enic - _ 13 8 _ 
REACIION, JUNIOR C Belter Must Chrysnlis 5 4 - 
REAL TNIHGYou To Me Are Everything PRI 0 9 _ 39 39 6 
RICHARD/YOUNG OHES Living Doll WF4 8 11 4 39 39 1 RUSH, JENNIFER Destiny CBS _ _ 27 - - 
RYDER Runner In The Night yo - _ 13 - - SCOTT, MILLIE Pnsoner Of Love 4lh S Btoodwoy 7 - _ 17 8 62 N 
mwr, BOB Amencan Storm Copilol 10 14 77 
>1IARKIY,FEARGAI Someone To... Virain 5 _ 31 33 70 
SHEIUE. A Love Bizarre Womer Rmil,»« 5 - 6 - - N 
simple MINDS All The Things She Said Virgin 1 7 _ 36 23 15 
S0MLBE10U1S Some People PorinpLnnn 9 4 _ 28 10 55 1.0s. BAND, THE The Finest yji,,, 6 8 _ 31 25 23 SQUEEZE King Chorles Street aajr _ _ 13 - - N 
SITIE COUNCIL Hove You tver Pnlyrlni ? 13 - _ 41 39 14 TEMPTATIONS 1 m Fascinated Hmn^n - - IS 6 - N LMS1 PETROIEMOTKJEH iwiT - - - N THREE JOHNS Sold Down 1 he River Abstmrl - - - N 
TURNER, RUBY I'm In Love |iv„ 7 _ 3 25 26 61 
IVUW, UOMHIIIlVouWereAWomnnf ) ^ - - 33 31 88 
»nill,FRANKIE The Book Of Love r,,^ _ 20 - H VAN HALEH Why Can 1 This Be... Wnmn, R,n, 

6 - 20 12 54 tega, SUZANNE Marlone On The Wnli ASH 1 
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by Duncan Holland 
JUST OCCASIONALLY a single 
comes along that you simply have 
to find out more about. One such 
example of this rarity is Freight 
Train's Man's Laughter (Bam Caru- 
so NRICO 31, via Making Waves). 

A glorious dash or Eighties 
psychedelia, spiralling harmony, a 
dead sound melody, and within its 
brief 2.43 mins Man's Laughter 
creates as much impact as Perfect 
Skin did two years ago. But unlike 
that long-gone snatch at genius, 
Freight Train's debut suggests more 
of an evolving sound, rather than 
Lloyd Cole's precocious stab at 
stardom. 

Currently, the band comprises 
Donald Ross Skinner, guitar and 
author of the recorded work; bas- 
sist Barry Douce; and Joss Cope- 
land, keyboards, specifically 
organ. Copeland? Now that has 
connotations, and indeed Joss 
turns out to be Teardrop Julian's 
little brother. Could this cause 
problems in the preconception/ 
expectation department? Donald 
Ross Skinner explains: "Not really, 
it's not as if Joss is a front man or 
anything. It'll die down in time." 

But surely Julian has some in- 
volvement? "Julian has been a 
great help. He acts as a sort of 
middleman between us and the 
record companies. He's almost a 
translator, explaining what's com- 
ing from the company and putting 
it in terms we understand." 

And to repay the service in kind, 
Skinner has recently been touring 
v/ith Julian in Italy. But back to 
Freight Train ,.. "We formed about 
two years ago, v/ith Joss joining 
last year," says Skinner. "Coming 
from Tamworth we realised v/e 
had to move, so now we're in 
Liverpool, where there's a better 
attitude to live music. Perhaps one 
day v/e'll come dov/n to London, 
but at the moment we're doing as 
many gigs as possible, to become 
sure of ourselves. Y'now, become a 
killer live band." 

Bom Caruso being, fun- 
damentally, a psychedelic label, 
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does Skinner wish to be seen as 
part of that genre? "From our influ- 
ences this could be said, I like Six- 
ties music: 13th Floor Elevators, 
The Seeds, Doors, Velvet Under- 
ground, but we're not a 
psychedelic band. I'm not going to 
oe lumped into all that, all that 
on-going mod thing." 

Man's Laughter nas sold about 
1,500 copies, the band has broken 
even, the next single is being pre- 
pared, again for indie release, and 
the songs are available for an LP, a 
major deal in mind. Any remaining 
problems? "It's the puns on our 
name. We've had 'em all." 

So, if Freight Train can get on 
the right track, they'll keep on roll- 
ing. Catch them if you can. 

0 

Sunset 

rising 

THE PHIL COLLINS and Marilyn 
Martin of the smart under-30s? 
Something Special (Ten Records) 
is the result of a liaison betv/een 
one of our very own hottest pop 
properties, Stephen Duffy, and 
Sandii, singer with Japan's Sun- 
setz, whose 1 5 minutes of fame 
hove been well overdue since 
her group appeared on Japan 
(the group)'s farewell UK tour. 

The result is pure pop 
schmaltz: Duffy's fey crooning su- 
perbly highlighted by Sandii's 
trilling. In tact it sounds as good 
as they look. 

A happening Production, it is 
produced by Guy Pratt, who is 
pictured above with the winsome 
twosome. 

Hill II HE IIO-tO 

li 

High Five: 

green light 

for No-Go 
FOR A band who've always let 
their music do the talking, it speaks 
volumes that after a noticeable 
lack of releases The High Five are 
still very much in demand. 

With a new deal, new single, 
new album and a tour with The 
Blow Monkeys at hand, the band 
will be repaying the faith shown in 
them by many a "name" critic with 
some gritty, passionate pop songs. 

So just why has the release 
taken so long? "IDS and Dave 
Fagence originally put up the 
money for the album [Down In The 
No-Co], EMI bought the tapes, but 
after that we had a hard time and 
there was an on-off situation with 
the release," says Rob Jones, 
drummer and chief songwriter with 
the group, which only recently c —r/    w...j 
boosted its ranks to five from a 
more contrary (in view of the 
name) foursome. 

Luckily, their time spent wander- 
ing the corridors of power at EMI 
has done nothing to dampen their 
enthusiasm and the LP and atten- 
dant single, Cold Steel Gang, are 
released on their own No-Go 
label via Rainbow, in turn distri- 
buted by EMI. Which is how five 
no-nonsense lads from Liverpool 
came to be the unlikely labelmates 
of Su Pollard. 

This is good, old-fashioned, gut- 
sy pop we're talking about here: 
real words with real tunes that day- 
time jocks and their trendier even- 
ing counterparts can embrace 
without fear of ridicule. 

"Because we're not flavour-of- 
the-month v/e're not a here today, 

gone tomorrow band, says Jones, 
with no little understatement. The 
songs are more relevant now than 
when they were written — 1,5 a 

relevant album of its time. 
Definitely not for The High Five 

are the fripperies of designer 
marketing: "We write songs on the 
basis of whether it's a good tune or 
not," states singer Asa. 'We've hod 
lots of help from journalists and 
radio, but if we don't sell it wouldn t 
stop us." 

For now it will be interesting to 
see what fans of the newly (and 
deservedly) famous Blow Monkeys 
make of this other breed of pop for 
realists. Their London date (April 
28 at Kentish Town's Town & 
Country Club) will be followed by a 
spot on Saturday Live, which, suit- 
ably for a Merseyside band whose 
footballing allegiances are split be- 
tween Everton and Liverpool, will 
be screened on Cup Final Day. 

lime for 

some 

serious fun 
by Danny Van Emden 
LIKE THE Cheshire Cat, the image 
of Nick Heyward's grin remained 
long after his disappearance — in 
this case from the charts. But, after 
a string of disappointing singles 
and a "year-off" this endearingly 
optimistic and laid back singer 
could resurface on a radio near 
you with his new Arista single, 
Over The Weekend. 

The time off has certainly work- 
ed wonders with Heyward (below) 
approaching the release ("I've 
been involved with everything ab- 
out it!") with enthusiasm unmatched 
since the Haircut days. 

"After a year you feel the same 
as when you started out," he 
muses. "I went to the premiere of 
Absolute Beginners the other night 
and when I got out of the car 
people startea screaming. It was 
really weird that people still think 
of me in that way." 

While he admits staying fresh in 
this business isn't exactly easy, Hey- 
ward still oozes optimism; "It's my 
bad point," he laughs. "Some musi- 
cians who reach this point in their 

NICK HEYWARD: year off has 
paid off, he reckons. 

careers start worrying. | think wh 
panic? There's no need f0 C 
embarassed about making D 

6 

rather than something more 
rious. 

"I can stay optimistic because I 
have the ability to step outside of 
things and become a member of 
the world listening to somefhinn f^ 
the first time. y r 

' "Music isn't a career, it's a feel 
inq. That's whv my records don't 
follow each other. Music was such 
a fhing when I was at school. Youth 
culture has got to make a com- 
eback because it's getting so estab- 
lishment there'll soon be O Levels 
in pop. 

"The only people who should sit 
O Levels in pop are the A&R men " 

As Arista has stuck to Heyward 
he has also been an observer of 
changes there — and in the music 
business in general: "I think I've 
been at Arista longer than anyone 
else in the building! There was a 
great A&R scene generally a few 
vears ago, but there's not much 
happening now. Young bands 
don't get to see the light of day — 
they join a record company too 
early and they're put in a studio by 
A&R people. Record companies 
should be kept at a distance." 

Although there's no band in evi- 
dence nowadays ("I sometimes 
play with the Haircuts for fun these 
days"), Heyward still baulks at the 
"solo artist" tag: "What a horrible 
term! I don't see myself in the same 
bracket as Leo Sayer. Though I'm 
seen as a songwriter, I think the 
performance is as important as the 
song. 

"I still sometimes put somebody 
else's album on and imagine it's 
one of my singles — put the blinds 
down — and start jigging around." 

Night to remember 
WITH HEROIN in the headlines 
more and more as the extent of 
voung Britain's escape into drugs 
becomes apparent, First Night, a 
new musical about Merseyside's 
particular problem had extended 
its run due to public demand. 

First Night, the brainchild of loc- 
al duo Alternative Radio — 
brothers Rob and Alan Fennah — 
will now run for an extra six nights, 
from 5-10 May at The Wirral 
Youth Theatre. 

Plans are also afoot to transfer 
the show, which has produced a 
single and album on the indie 
Coldharbour label (via Probe/ 
Cartel), to London. 

U 
■ 
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PUBLISHING 

'Rivals' join 

forces in 

consortium 

MUSIC PUBLISHERS are all rivals 
in the marketplace, of course, and 
in some cases hate each other's 
guts into the bargain. But there is 
also some co-operation to be 
found, as recently proved by a 
consortium organised by Hein van 
der Ree, MD of Island Music UK, 
with the blessing and support of 
Island Music president Lionel Con- 
way. 

"Smaller publishers on their own 
cannot hope to match the big 
multi-nationals when bidding for 
acts and writers," Van der Ree 
explains. "Also American lawyers, 
for example, prefer to do one con- 
tract for the world rather than 1 0 
or more individual ones. So I've put 
together what I call the Publishing 
Consortium." 

This comprises Island Music here 
and in the US, Island Panache 
(France), Melodie der Welt (Ger- 
many), Ricordi (Italy), Hans Kusters 
Music (Belgium), Nada Music (Hol- 
land), Taiyo Music (Japan), Sonet 
Music (Sweden), and Festival Music 
(Australia). "These companies still 
do individual deals," says van der 
Ree, "but if an international agree- 
ment is wanted, the consortium 
comes in. This spreads the risk of 
the advances paid, and writers and 

artists and their lawyers know that 
they are dealing with well- 
established and reputable com- 
panies. None of the consortium is 
obliged to participate in a deal just 
because some of the others are. In 
that case, separate arrangements 
can be made for the territory 
whose consortium member isn't in- 
terested. 

"We can't compete directly with 
the multi-nationals because we're 
not a bank. But we are offering 
professional service and promo- 
tion from a chain of independent, 
well-known publishers with great 
experience." 

r i 

SINGLES 

MATTHEW SELIGMAN (above) 
has been signed to an exclusive 
worldwide publishing deal by De- 
jamus, the new publishing division 
of the Dick James Organisation. 
Seligman, a past collaborator with 
Thomas Dolby and The Thompson 
Twins and a performer in Live Aid 
(with David Bowie) and in Absolute 
Beginners, has been writing for 
and rehearsing his new Playpen 
band, whose recording plans will 
be announced soon. 

EUROPAR ADE 

#7 ^4 
/ 

l ? 2 11 WHEN THE GOING GETS TOUGH..., Kir Amovo/iwuB. 
? 1 1 10 BURNING HEART, SiTors# uwmmi. 
3 3 5 5 ABSOLUTE BEGINNERS. Owi WO/OWGB/tt/dl 
4 17 25 3 LIVING DOLUdifiRiitaid I IheTeosOatjfcaUfi^HMkHwvii GEilR/HL 
S New IN A DIFFERENT CORNER, Ko-mI oawNi 
6 8 7 15 JEANNY, Foko B/CHW 
7 S 4 7 BROTHER LOUIE, iWtrDt^ VB/CH/D/OK 
8 7 6 6 THE PROMISE YOU MADE. CcA BUM 
9 11 8 1? OHHE D1CH, iktAtti fip^ei A/CH 
10 13 15 4 ADESSO TU, tioi Romauoni (Wl 
11 4 3 7 KYRIE, Mr M.s« A'B'CK.0 IB 
12 IS- 20 4 KISS, Priw cod Tw Rrraluhoo B/D/KL 
13 % 37 3 TOUCH ME (1 WANT YOUR BODY). Sscwil* fw GB/IR 
14 16 16 15 RUSSIANS, S-iss f/1 
IS 17 9 10 BORDERLINE. Uii**, B/OK'Nl 

: 16 New WONDERFUL WORLD, Sen CmV. GB-lJ 
17 6 12 5 MANIC MONDAY, Boejlw AXH/ML 
18 New A KIND OF MAGIC, fe** gbAr/ml 
19 71 21 20 SAY YOU SAY ME, Lionel RHitx f/i 
20 9 14 4 HARLEM SHUFFLE, Rcfliwi B.D/MI 

18 3 MOVE AWAY, CcEmCiib B-DMB 
22 37 2 (NOTHING SERIOUS) JUST BUGGIN'. Kfcrts 

13 30 4 CONGA. Mnim Swad Maduae B/NL 
IB 13 4 THAT'S WHAT FRIENDS ARE FOR, IN 

New PETER GUNN, Ttc AM 01 NoiM tosn'.? Os«i»s Edit GBNR 
26 77 29 8 THE CAPTAIN OF HER HEART, toit't W 

in U 8 CHAIN REACTION, 0:0*1 So-.s O.WiJ 
74 17 16 WEST END GIRLS, Pd Shop Son Cri.OVE 
3S 33 3 A LOVE BIZARRE. SWst tVtfL 
79 2 SI TU ERES Ml H0MBRE Y YO TU MUJER, JearJK M t 
78 28 3 DER MAERCHENPRINZ, In AH, rWui*.^ A 
?S 27 3 GE1L, Em.™ i Bocv   0 

New CAPITAINE ABANDONNE,(/.id f 
32 S LES RESTOS DU COEUR, J J. GoUi-aa i Aotm F 

New VII DU MEO.finitt It.-w DA 
26 14 HIT THAT PERFECT BEAT, l/emLi WOW 

04 
36 3 EMESEXE.bdod.a* 1 

New VILD MED EVENTYR, Wicn 04 
40 19 6 STRIPPED. Deptikc Node MD 

In A-fcaoJ; B-fc'sG*. CM-S.4a.ia«; 0- «« GtrtWI- «• 0b«A E-Woa; F-fts« GB-lfoftd IL-Jfcs; J-Wj; Nl- NiNrcUs: 8-Ert l-f " ^ ,ra f*9 (ki* 

Reviewed by Jerry Smith 

MADONNA: Live To Tell (Sire W 
8717m, WE A). Madonna takes 
time on from filming to release this 
number from her husband, Sean 
Penn's latest film At Close Range. 
Written and produced in col- 
laboration with Pat Leonard it is in 
marked contrast to her previous, 
ecstatically energetic singles but, as 
a moody, swaying ballad it is sure 
to be another big hit, 
SQUEEZE: King George Street 
(A&M AM(Y) 306, PolyGram). 
Another excellent bitter-sweet 
Chris Difford/Glenn Tilbrook com- 
position from the Cosi Fan Tutti 
Frutti album. Their stunningly con- 
cise, intelligent pop singles never 
seem to get the chart recognition 
they deserve these days, but 
maybe this one can reverse the 
trend. 

STOCK IT 

JOE JACKSON: Right And 
Wrong (A&M AM(Y), 312, Poly- 
Gram). Deciding to record his 
latest album live (and that's real 
live, no extra mixes, direct to tape), 
has paid off as this single shows, 
adding a crisp vibrant feel that 
ought to revive his chart ambitions. 

THE TEMPTATIONS: I'm Fascin- 
ated (Motown ZB 40621 (ZT 
40622), RCA). Legendary band 
issue this specially remixed track 
from their Touch Me album. With 
their exceptional vocal talents it 
forms a fine flowing soul number 
that could give them yet another hit 
to coincide with their forthcoming 
UK tour. 

GEORGE CLINTON: Do Fries 
Go With That Shake (Capitol 
(12)CL 402, EMI). The eccentric 
grand master of P-funk produces 
another bizarre groove thing that 
bubbles along with obligatory sug- 
gestive vocal. As always, intriguing 
and deserves exposure from more 
than just adventurous DJs. 

STOCK IT 
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EVELYN "CHAMPAGNE'- 
KING: Give It Up (Private I/Epic 
(T)A 6671, CBS). A rousina dance 
track taken from the soundtrack to 
the film Fright Night. The heavy 
beat and Evelyn King's deep soul- 
ful voice within a state-of-the-art 
production should give her her 
second chart single in nearly as 
many weeks. 

THE ALARM: Knife Edge (I.R.S./ 
MCA IRM(T) 112, PolyGram). 
Another sub-Clash rebel stomp in- 
cluding valiant vocal, that is taken 
from their latest LP Strength. Trips 
along inoffensively enough, but 
otherwise it's not a particularly in- 
spired rock song. 

HEAR 'N AID: Stars (Vertigo/ 
Phonogram HEAR 1(12), Poly- 
Gram). A catchy hard rock num 
ber from the heavy metal Band Aid 
that features a wide range of stars 
from Journey through to Twisted 
Sister as well as better known acts 
such as Blue Oyster Cult, Judas 
Priest and Iron Maiden. Produced 
and arranged by Ronnie James 
Dio, it will raise some more much 
needed funds for the cause. 

JAKKO: Learning To Cry (MDM 
MDM 4(12), EMI). Hopefully the 

TW Mwu 

m 

PHRANC: sensitive cover 

move from Stiff will be beneficial 
as this well known session musician 
has come up with a dramatic and 
engaging number that builds well 
and proves to be unforgettable 
with its dynamic production. 

THE BELOVED: A Hundred 
Words (Flim Flam-(HARP 2T), 
Pinnacle). A promising debut this 
with its stark brittle songs shining 
through the obvious New Order 
influence to generate interest. 
Shows a good sense of dynamics 
and some sparkling guitar for a 
band you are sure to hear more of. 

THE APARTMENTS: All You 
Wanted (Rough Trade RT(T) 188, 
Rough Trade/Cartel). This 
critically-acclaimed Anglo Austra- 
lian band follow up their The Even- 
ing Visits LP at last year with this 
pleasant, engaging number. Gen- 
tle guitaring and sweet harmonies 
should help their steadily growing 
reputation. 

KATR1NA AND THE WAVES: Is 
That It? (Capitol (12)CL 398, 
EMI). This bright lively rocker is 
already doing well in the US so it 
must be a contender although it 
does sound rather flat. Features all 
the right R&B fills and flourishes, 
but nothing that places it out of the 
ordinary. 

THE FIRM: All The Kings Horses 
(Atlantic A 9458, WEA). There 
seems to be no reason for Jimmy 
Page, Paul Rodgers and friends to 
bother issuing this pomp rock dirge 
as it can only be of interest to true 
fans and they must surely have 
Mean Business, the album from 
which it is taken. 

PHRANC: The Lonesome Death 
Of Hattie Carroll (Stiff BUY 247, 
EMI). A sensitive version of the 
Bob Dylan classic that's true to the 
original but is unlikely to interest 
more than those already fans of 
this Jewish, lesbian folk singer's 
acoustic ballads. 

STOCK 

JOHNNY HATES JAZZ: Me And 
My Foolish Heart (RAK (12)RAK 
388, EMI). An intriguing name that 
doesn't live up to its expected 
amphetamine roar, but instead de- 
livers a polished pop tune, it drives 
along helped by a dynamic pro- 
duction and a strong vocal that is 
well underpinned by dramatic 
piano. Could well be an unex- 
pected hit if given the necessary 
exposure. 

INTIMATE STRANGERS: Raise 
The Dragon (I.R.S./MCA IRM 
nO(IRT 110), PolyGram). A 
polished debut single that is well- 
suited to radio play With its crisp 
production and bubbling rhythm. 
Plenty of percussion and a smooth 
sax line completes a punchy pop 
tune that has all the ingredients to 
do well. 

NILS LOFGREN: Anytime At All 
(Towerbell TOW 86, EMI). These 
days Nils Lofgren is better known 
as Bruce Springsteen's guitarist, but 
here he continues his solo career 
with his spnghtly version of the old 
Beatles classic. Taken from his live 
album, Code Of The Road, it's of 
exceptional clarity for a live 
track. 

JOHN THEMIS: Final Cruise 
(Coda CODS 17, Pinnacle/ 
WEA). The second new single from 
Coda and it's a good advert for 
this new genre with an atmospher- 
ic and evocative mood created by 
acoustic and electric guitars blend- 
ing over a warm synth backing. 
Should boost sales of the Atmos- 
pheric Conditions album from 
which it is taken. 

THE BELOVED: we'll be hearing 
more of them 

HV 

m 

PAGE 17 



o 
00 
o 
1— 
—1 
Of 
a. 
< 
o 
i— 

m 

@ 

(A 

m 

K 

a 

o 

1- 

CJ CM CO CO CO g e cr- • CO 
CO s 

•0 2S ■C 
e 
u-l 

c>» CO 
0-/ 

>• s 
e i: UJ 

g 5: f-T IS1 s ro oc gi £ CO e s CM E" 0 s $ z: o 
E 

CO CM S ■< a: 
cm" 
<u g o 

JZ 
a: 
5= §1 ■5> 

SE, 
0 cS 

~3 
1 1 

3 oc § 
■? 

1 Jj o "1. ■g- O S c 1 J c "= 0 on »— 
a. > _| a- X X 

g t- o O 3 0 0 

M 
CO oO 'ST JC o 

O H- X X 
■■i Ui 0 

X 
ft •c i/l 

«/) 
Ui X i 0 >- Z < & 3 

i ■■K 

« 
E 
P X O 0 •se 

z 
£2 g z 

Z < 
(9 

CS? v. 

UB 
IM > o 

9 GO 
ft 3 
P 3 

■o 
o 
u O Ui 
h- X UI > UI 

UI 

ca 

3 O t— 

E O 
0 z 

3 O CO UI 
£ 0 

s 
£ 
z 
3 
& 

0 
Co 
X 
0 03 

*r X 0 >- 

1 t/% 

z 
ft (/) 
£ 
UI 3 

0 *Z 
SSi >- 0 3 
UI x 

i 
Ml X h- 
z 

1 
5 a 
s 
m 
s 

u« ~ 

UI 
Z 
S z 

u. O 
QC UI 

w 
s UI y> 
O 9E 

EZ 
UI _ wml t?£ 
WO "5 

O 
z o h- 
Ul 0 

o —1 ^ 

o ^ X c3 
1 
« -£ O -g 

0 h- 
» 

i 
UI X I— _ 

m > O 

(/1 
0 1— ^ 
UI X 0 

S X __ 
z J UI X 0 

X 3 
O 1— v. 

E 0 
SE| X Q 

ft 3 
£ 
z 

fr- 
X h- 
i 

UI 

3 

3 
K 

1 
SE

RI
OU

: 
Ser

iou
s I

nte 
TH

E 
H

O 
Hip

s w
ay 

PR
IS

ON
 

Mil
lie 

Sc
ott 

(N
OT

HI
I 

Wh
istl

e 

£ ^ 
UJ Co > a> 
■4 Co 

* a 
X ^ W ^5 O "S X IT 

>■ f z § 
* ^ 3 J Ui u- 

it 3 ^ 
gl 

x -i O "E 
§1 W

HE
N 

Bill
y 

O
cea

n 

Z | "" 1— 
E-t M DC 

£ £> 0 s lT 

0 s X "g 3 S 
aX ^ DA

RE
 

Vio
lo 

W
ill 

£ ^ UI X | »- ii: TH
ES

E 
He

art 

> £ 
S 1 X ^ BA

CK
 

Joe
 f

ogi
n 

RI
GH

T 
Wa

x 

m Ui-o 
21 1 

U 

S ro FC s 53 3 S S £? & J3 S S 5C 
0 

CO *3- uo MO r^. CO o r-. OJ CO uo MO r^. OO O »— CN (\ uo uo uo wn uo un LO SO MO sO MO ^0 N t 

oo 

d) ^ (D o 
u o 
2 

a- cm 

2 E 
= o 

E o u 

o 
Cfi 

ZS Is 

S| o 1 
* s 
*t o 

O 
P o o ca 

% 

U4 
S s 
x 5 
3 | O E 

o 

s; 

x - 

e 
o z 
io 
ot U4 
g 

E 
S.!1 

3 i5 

s? 
1 

>• a UI > 
1 «z >- 

0 Ml >_ 

LO
OK

 .
 

Big
 C

oun
tr 

ft l X W E UI -2 -5 

O Jl 

0 = as o Ui t 
fc-S 

o § x o 
s e 

a C-J 



STUDIO WEEK 

£1.50 U.S.$5 
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Stewart jets in 

PRODUCER DAVE Stewart jetted 
in to this year's European AES 
Convention in Montreux to confirm 
his order for the first Soundcraft 
Saturn analogue muititrack tape 
machine to roll off the production 

Analogue fights 

back with Dolby 

ANALOGUE RECORDING re- 
ceived a much-needed shot in the 
arm at the AES Convention in 
Montreux when Dolby introduced 
a totally new professional record- 
ing process designed to combine 
the most important advantages of 
digital and analogue recording. 

Dolby Spectral Recording — or 
Dolby SR, as it will be known — 
takes advantage of a previously 
unused mechanism to improve the 
information capacity of analogue 
recording. 

Dolby claims that with SR, mod- 
ulation noise and other effects in- 
troduced by analogue recording 
are suppressed to well below audi- 
ble level and that signal purity is 
achieved at all levels with no hard 
clipping. 

To demonstrate the system, Dol- 
by used a wide selection of record- 
ings made using SR and given the 
difficulties of demonstrating in an 
acoustically bad hotel reception 
room, the system managed to im- 

press all those who heard it and 
rapidly became the talking point of 
the Convention. 

Dolby SR will be available in the 
form of single-channel plug-in 
modules which will fit into existing 
and new Dolby noise reduction 
frames. The first of the modules will 
be available in May and will cost 
about $750 per channel. A second 
module designed to fit muititrack 
noise reduction systems should be 
on the market by the Autumn, cost- 
ing slightly more. 

Dolby has called its new system 
Spectral Recording because great 
effort is placed on analysing the 
spectral content of the signal and 
adjusting the parameters accor- 
dingly to give a clean, clear repro- 
duction of the wanted signal with- 
out introducing any bad effects. It 
works by exploiting the spectral 
diversity of audio signals so that 
the information carrying capacity 
of analogue recording is im- 
proved. 
# Details, comment 22, 23. 

ENQUIRY SERVICE 
THIS ISSUE of Studio Week includes a reader enquiry service for 
the first time, enabling you to get the further details you might need 
on the products and services featured in the paper. 

By using the numbers printed on each advertisement and at the 
end of the editorial news profiles, you should complete the postage 
paid Express Reader Inquiry Card stitched in the magazine and 
send it off — ifs that simple. 

Stewart, pictured shaking hands 
with Soundcraft's managing direc- 
tor Phil Dudderidge, puts a lot of 
store in Soundcraft equipment and 
is particularly impressed with the 
Saturn which was unveiled for the 
first time in Montreux. For full de- 
tails see page 6. 

I N S I P C 

West Side splashes out on 
digital equipment 3 
Sawmills re-designed 3 
Latest hot gossip 3 
AES report 
Sampling — technical adv- 
ance or musical theft? Q, 9 

,5 i 

Studio Week hits the road in 
a special feature on mobile 
studios 10-14 
Top producers, top studios in 
the new, unique recording 
charts 14,15 
People like Maurice Jarre 
(below) rely on good studios 
tor the audio-visual link: 
focus 17-20 

Comment and the inside 
track on Dolby SR 22, 23 
Equipment update 24,25 

Ezee refused 

GRAHAM OAKES, managing 
director of Ezee Studios, Islington, 
has lost his battle with the Inland 
Revenue to approve an expansion 
loan under the Government's new 
Business Expansion scheme (see 
Studio Week, April). 

Despite enlisting the help of his 
local MP, Chris Smith, who wrote 
to Chancellor Nigel Lawson on 
Oakes' behalf, the Inland Revenue 
has refused to allow the loan on 
the grounds that Ezee is a leasing 
operation rather than a manufac- 
turing one, and is therefore ex- 
cluded from the scheme. 

Oakes says: "I am very bitter 
about this. We sought the opinion 
of a QC who stated that the busi- 
ness does qualify and should not 
be ruled out, but the Inland Re- 
venue just refuse to discuss the 
case. 

"It makes me particularly sick 
because loans have been granted 
to enterprises which are totally 
against the spirit of the scheme, yet 
the Revenue will not allow our loan 
to go through even though it is 
perfectly entitled to. We asked for 
a meeting to talk about this and 

were refused — I believe because 
the case is inarguable and they 
know we are rignt." 

Financiers Hoare Octagon had 
approved Ezee's plans and agree- 
ment in principle was given for the 
expansion loan of £350,000. Ezee 
needs the money to expand its 
studio space so that it can give 
clients, which include Band Aid and 
numerous young, up-and-coming 
bands, better facilities and so de- 

TURN TO PAGE 3 ► 

£21/2111 plans 
PLANS ARE underway to build a 
new recording studio in Croydon 
with the aim of providing the 
largest facility of its kind in the UK. 

The Andy Munro designed stu- 
dio will house £21/2m worth of 
equipment, including an SSL desk, 
and according to owner and back- 
er Michael Deeb it will be "the 
most advanced all-purpose facility 
in the world". Deeb intends to 
achieve this by using his nine years 
of expertise in the computer indus- 
try. 

STUDIO EFFECTS... KEYBOARD INSTRUMENTS... 
DRUM MACHINES... YOU NAME IT... 

ONLYDREAMHIRE IS OFFERING THE KIND OF SERVICE WITH TOTAL 
24-HOUR EFFICIENCY YOU'VE BEEN DREAMING OF 
EXTREMELY COMPETITIVE RATES. 
NO DELIVERY CHARGES IN GREATER LONDON 
CALL 01-451 6161 OR 451 6464 FOR YOUR COPY OF THE DREAMHIRE 
RATECARD. 6.30PM TO 10AM WEEKDAYS AND ALL DAY WEEKENDS 
AND HOLIDAYS CALL 01-840 7000, QUOTE PAGER NUMBER 4355073 
AND LEAVE A MESSAGE INCLUDING YOUR NAME AND PHONE 
NUMBER. WE WILL CALL YOU BACK WITHIN MINUTES TO CHECK 
YOUR REQUIREMENTS. 
DREAMHIBE- 14/16 CHAPLIN ROAD, LONDON NW2 5PN. 

SJ 
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MORE SOUND. LESS NOISE. 

Information systems 

Audio ■ Video 

High quality duplication demands the 
transfer of every detail of the original master, with 
repeated accuracy. Nothing added. Nothing 
taken away. BASF have developed a range of 
products to advance the art of duplication. 

LOOP MASTER 920. The outstanding 
chrome Loop Master developed specifically for 
precision loop-bin operation at high speed 
(64 times). 
H Excellent dynamic range, particularly at high 
frequencies. 
K High magnetic retentivity. The durable mag- 
netic layer retains the high signal level, even after 
several thousand runs. 
K Low head wear. A specially formulated coating 

to minimise head wear at high duplication speeds. 
AUDIO DUPLICATION TAPE. High quality 

duplication from the 3.81 mm ferric and chrome 
pancakes. The chrome formulation offers parti- 
cularly low modulation noise and brilliant clarity 
of sound. BASF chrome is specified by major 
Record Companies Worldwide, for use on many 
of the finest pre-recorded cassettes currently 
available. 

BASF United Kingdom Ltd., 
151 Wembley Park Drive, 
Wembley, Middlesex HAS 8JG. 
01-908 3188 
BASF Aktiengesellschaft Gottlieb-Daimler-Slr.10 
D-6800 Mannheim 1 
Tel: 06 21/40 08-1 Telex: 4 62 621 basfd 
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NEWS 

West Side story 

WEST SIDE Studios has invested 
over £200,000 in digital equipment 
and a new Bosendorfer grand 
piano rather than spending the 
money on another mix room, which 
had been its original plan. 

Producer ana West Side co- 
owner Alan Wnstanley says: 'We 
opened the studio in June 1984, 
and followed that with the opening 
of studio two exactly a year later. 
But this year we decided to spend 
our money on digital equipment 
rather than a second mix room be- 
cause we felt it would be a better 
investment. We are also looking for 
another premises where we can 
build an additional studio to work in 
conjunction with the two we already 
have." 

West Side has opted for Sony 
digital with the acquisition of two 
PCM 3324 digital 24-tracks and a 
PCM 1630 digital stereo system to 
fit alongside the existing SSL, Studer 

and Quested facilities. 
Having watched Sony being used 

at the Studio on the Asia album and 
the recently Sigue Sigue Sputnik 
single and after his own use or Sony 
digital, Winstanley says: "With two 
3324s and a 1630 system we have 
total versatility; electronic and razor 
editing; digital-to-digital transfer and 
inbuilt synchronisation for 48-track 
plus interface to our SSL desks. One 
couldn't ask for more." 

Producer and co-owner Clive 
Longer adds: "The Sony system will 
complement our productions per- 
fectly. Once you work without tape 
hiss and tape wear it's hard to go 
back to them." 

West Side's other acquisition — 
the Bosendorfer piano — is now 
installed in Studio Two. Winstanley 
says; "We already had a Bosendor- 
fer in Studio One and we found that 
our clients preferred it to anything 
else so we bought a second one." 

• AUDIOSCOPE HAS appointed 
Michael Stevens & Partners as 
North European distributors for the 
range of product it had on display at 
the recent AES Convention. 

This range of equipment includes 
three audio spectrum analysers 
(above) and a technically advanced 
multichannel audio level display unit. 

#THE RECENTLY re-opened Saw- 
mills Studios, based in Golant, Corn- 
wall, has now been re-designed to 
incorporate Quested monitoring 
and PCM 701 digital stereo. 

The Studio is now back in business 
after spending four years as a pro- 
duction studio. 

STUDIO WEEK 

An associate publication of Music 
Week, a Morgan-Grampian pic pub- 
lication. 
Greater London House, Hampstead 
Road, London NW1 7QZ. Tel: 01-387 
6611. Telex: 299485 MUSIC G: 
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Calhy Murphy (manager), Jane Norford. 
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nham. Promotions Executive: Lise Barry. 
Managing Director: Jack Hutton. Pub- 
lishing Director; Mike Sharmon. 
Printed for the publishers by Pensord Press 
Ltd, Gwent. Registered at the Post Office 
as a newspaper. Member of the Periodic- 
al Publishers Association and the Audit 
Bureau of Circulations All material ' copyright 1986 Music Week ltd. 
Studio Week is published monthly and distributed free of charge to producers, 
engineers, studio managers, artists, 
artist managers, record company A&R 
executives, and record production 
company executives, pro-audio 
marketing and publicity personnel and 
others in qualifying record companies, 
recording and broadcast studios, 
audio-visual facilities, pro-audio 
equipment manufacturers, distributors 
and hire companies. 

Expanding Terminal 

TERMINAL 24 Studios, based at the 
Elephant and Castle, has opened a 
digital editing suite which is avail- 
able as a separate facility from the 
rest of the 24-track studio. 

The suite houses a Mitsubishi X-80 
lAin two-track machine and a Sony 
F1 enabling cheap editing of Be- 
tamax digital recordings by transfer- 
ring them to 1/4in digital tape and 
razor editing on the Mitsubishi. The 
edited tape can, if necessary, be 
transferred back to Betamax with no 
loss of quality. 

Terminal 24, which has been 
open for 18 months and includes 
Manfred Mann, The Pet Shop Boys, 
Redskins, Erasure and Captain 

Sensible among its client list, is also 
offering a 24-track digital package. 

Director Charlie Barrett says: "We 
recently recorded the new Bucks 
Fizz aloum with producer Andy Hill 
and for that a Sony PCM 3324 
24-track digital machine was hired 
in saving a lot of money at the 
recording stage. Due to a very 
favourable deal with a hire com- 
pany we can now lay our hands on 
the PCM 3324 and offer it with the 
studio for £750 a day lock-out. 

"We feel this will mean consider- 
able savings at the recording stage 
where an SSL desk is obviously not 
necessary." 

Analogue 

► FROM PAGE 1 
velop the business. 

As a result of the Inland Re- 
venue's decision, Oakes now has 
to find other backers and raise the 
money through different channels. 
He adds: 'This whole business has 
cost us a lot of money. Not only 
have we lost £350,000, but it has 
cost us about £20,000 to fight the 

case. On top of that we had 
negotiated with equipment manu- 
facturers to buy equipment at pre- 
price increase prices. Now, be- 
cause it will take at least three 
months to find money from else- 
where, the prices of the equipment 
we wanted to buy will have gone 
up and that will add about £20- 
40,000 more to our final bill." 

Had the loan been approved, 
Ezee would have been able to 
employ 10 more staff immediately 
and many more over the next few 
years. 

WOW: A million thanks for all the nice things you've said and 
written about the new-look Studio Week. We'll try to live up to 
the praise and we also welcome suggestions for aspects of the 
business you would like to see covered — keep 'em coming. 
One light-hearted suggestion (at least we think it was light- 
hearted!) from West 3 Studios is for a problem client/artist 
award — nominations unattributable, of course ,.. This year's 
APRS exhibition — set for Olympic 2 from June 25 to 27 — 
will be "40 per cent bigger than last year's show", according to 
APRS secretary Edward Masek. And if you're still thinking of 
taking part, you'd better hurry for, at the lost count, there was 
only two per cent of stand space not booked and confirmed. It's 
at Olympic for the first time and most of the expansion is taken 
up by regulars taking biager stands, but there snould be one or 
two fresh faces, particularly among several hundred overseas 
visitors invited ... With APRS expanding and AES coming to 
London next year, is there a battle of the exhibitions in 
prospect? APRS wouldn't mind working together with AES, it 
seems, but the AES organisation has scotched that notion, 
believing that it has achieved sufficient stature and importance 
to operate on its own, thank you very much ... By the way, 
hands up all those who enjoyed AES tnis year — well, at least 
admit it was worthwhile. Studio Week's publisher Andrew 
Brain was embarrassed when he held up a plane load of AES 
delegates after the captain called him forward os the aircraft 
sat at Heathrow. No big scare — just that his wife needed the 
car and he'd gone off with the keys in his pocket ... 
FLUTTER: Steve Levine's new studio is set to open on May 1 
and will be all-digital 48-track. It will be mostly ror his own use 
and one of the first projects will be Deneice Williams ... 
Incidentally, Steve's wife Karen is going into production in her 
own right — the couple are expecting a baby ,.. BASF is 
marking the launch of its Studio Master 911 professional 
analogue tape with a competition which could earn the winner 
a weekend away in a top UK hotel with a Porsche 911 thrown 
in for the duration (as if you didn't have one already)... Nice 
to see such a concentration of publishing talent under one roof, 
with Studio Sound, Pro Sound News, and, of course. Studio 
Week all under the United banner, with healthy competition 
and a broad spread of all industry topics guaranteed ... Have 
you ever thought there should be some coming together 
among budget 24 track and top class 1 6 track studios to discuss 
things like standardisation of rates, qualily and credit control 
and so on? David Ralcliff at London's Addis Ababa thinks so 
and would like studio managers to contact him to take it further 
.., Few really good April Fools this year but I must admit to 
being tickled by Akai's "launch" of meir new sampling Drum 
Stix with true Mocdonald E-t-E-l-O compatibility. And (own up 
Bill Foster) there was a document entitled Plan For a More 
Profitable Studio published on April 1 which provided the 
startling conclusion that APRS members should discourage 
clients from booking time, thus providing more freedom to 
develop technical facilities, maintain equipment and train staff. 

Soundcraft SCM762 

M 

for all your audio needs 

Soundtracs CM4400 An automated system for less than you think. Call us now. (0582) 450066. 
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80th AES CONVENTION 
1986 MARCH 4/7 f « 1- 

U 
MONTREUX W 
SWITZERLAND 

Montreux wins the 

exhibitors over 
D DESPITE INITIAL criticisms 

about the choice of Mon- 
treux as a venue, the 1 986 
AES Convention which 

took place last month proved to be 
a success for both exhibitors and 
organisers. 

At a press conference held dur- 
ing the event, it was reported that 
220 manufacturers from 20 coun- 
tries were represented at the ex- 
hibition whicn consisted of 160 
stands and 12 demonstration 
rooms. 

This year's European Conven- 
tion, held in Montreux for the 
second time in four years, featured 
a total of 60 technical papers — 
including, for the first time, four 
invited ones — plus two work- 
shops, two panel discussions and 
several technical visits. One of the 
invited papers on acoustics and 
computer science had to be pre- 
sented on video and discussed on 

a direct audio line across the 
Atlantic as its author, Professor 
Manfred Schroder, was unable to 
leave his work at the Bell Labor- 
atories in New Jersey. 

The exhibition also attracted a 
large number of visitors. 4,000 
people passed through the doors 
— 10 per cent more than last year 
and a total only exceeded by the 
1984 European Convention held 
in Paris. 

The exhibition organisers had 
been criticised for the choice of 
venue because many people 
attending felt Montreux was both 
difficult to get to and expensive in 
terms of hotel accommodation. In 
defence of Montreux it was said 
that it would make no sense to hold 
the exhibition in the same venue 
every year and that, with the 
Geneva airport only 40 minutes 
awav, Montreux was as easy to 
reach as central London which is 

4,000 people passed through the doors — 

10 per cent more than last year 

where the 1987 European Con- 
vention will be held. 

Some UK exhibitors are already 
worried about that choice of venue 
because it will take place only 1 2 
weeks before the next APRS Ex- 
hibition, raising questions of both 
practicality and the costs involved 
in attending both shows. 

Larry Frandsen, of the AES 
organising committee, says: "With 
the two snows being held in Lon- 
don there is bound to be some 
overlap, but I believe people will 
attend both because really they 
cover different areas." 

One critic of the choice of next 
year's AES venue is John Penn, of 
AMEK, who says. "It doesn't make 
sense to have two shows within 
three months of each other in the 
same city. We all want to sell to the 
widest possible market and I don't 
believe people will come to both. 
The best idea would be to have a 
joint show. I would be prepared to 
pay more so that both organisa- 
tions could make a profit rather 
than attend two shows with all the 
additional costs that entails, such as 
setting up the stand twice in so 
short a space of time and in the 

HOUNSLOW CENTRAL 

HOUNSLOW WEST 

HATTON CROSS 

HEATHROW CENTRAL 

POWERPLAY 

NEXT STOP ON 

THEPKCAMUy 
At least that's the way we, and many of our English clients, think of Powerolav 

Studios. 
15 Minutes from Zurich Airport — 90 minutes from London — you will find our two 

studio facility, complete with SSL 4000E and Total Recall, Studer A800, a mouth- 
watering choice of outboard equipment and just about everything else you would 
expect in a lop London Siudio — except the hassle. 

We hardly dare mention our residential facilities, leisure area, lake views, ski-ing, and 
the very special advantages of working in Switzerland, irresistible? We hope so. To 
find out more contact Silvia Hagen at Powerplay. 

POWERPLAY 
RECORDING STUDIOS AG 

CH 8124, MAUR.ZURICH SWITZERLAND Telephone 01-980 1521/22 
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some place.' . . 
However, Penn was pleased 

with the results of this year s exhibi- 
tinn He says- "We have had a lot 
of interest in the ARC 1 000 which 
has overshadowed everything 
else. Montreux is a good venue, 
even if it is ^ bit far from the 
nearest airport." 

David Bissett-Powell of Tannoy 
was also pleased with the venue 
He says: "I was initially sceptical 
because lost time the exhibition 
was held in Montreux we did not 
get the quantity or quality of peo- 
ple we have had this year. But my 
doubts were totally unjustified — it 
has been fantastic, I would say this 
has been the best European con- 
vention yet for us," 

His sentiments were echoed by 
studio designer Andy Munro, who 
was sharing stand space at the 
exhibition with hire specialists HHB, 
He says: "It has been a good show. 
I came with the intention of sorting 
out European agencies and have 
been successful." 

Stuart Nevison, of AMs, felt the 
show had got off to a slow start but 

that it picked up raaidlv M 
'There did not seem to k ^ 
many UK visitors but them 
plenty of Italians and Srn Tre 

vians. While in Montreux we ' 
aged to appoint new denU101' 
Turkey and Iceland." "> 

Chris Hollebone, of Sony 
fell the show had been linht „ n0 

visitors but added: 'This year 
much better than the previom Wos 

vention held in Montreux T"" 
although we have had q i 
amount of success, I still think i?r 

Paris and Hamburg show ^ 
better." ere 

1 was initially 

sceptical but it 

has been the 

best European 

convention yet 

for us' 
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Studer: 

decidedly 

digitsS 

THE STUDER stand at the 80th AES 
Convention in Montreux had a de- 
cidedly digital feel about it as the 
company confirmed its commit- 
ment to the DASH format by show- 
ing two pre-production models of 
the digital two-channel recorders it 
plans to have on sale by the sum- 
mer. 

For the first time digital tape 

compatibility between two profes- 
sional recorder manufacturers was 
achieved with 'Ain digital tapes 
interchanged between the 15 IPS 
twin-DASH recorders of Sony and 
Studer. 

Studer showed the CD master- 
tape applications of the two- 
channel digital recorder by de- 
monstrating a production system 
which included the Studer D820X 
and the Philips CD-subcode editor 
LHH 0425. The system, which 
allows the generation and editing 
of CD-subcode, results in a com- 
plete CD master-tape complete 
with table of contents. 

Also at the show, Studer intro- 
duced the A81 2 broadcast recor- 
der designed for a wide range of 
broadcast, video post-production 
and general recording studio ap- 
plications. The recorder, which has 
digitally controlled phase compen- 
sated audio electronics, is avail- 

crr 

DB 20X 

A 812 
able in all common 'Ain formats. 

Studer has also introduced a 
new low-cost broadcast recorder 

the A807 — which offers all the 
proven techniques at a budget 
price. It features three tape speeds 
and can handle reels with a dia- 
meter of up to 11.1 in. The A807 is 
available in portable formats, 1 9in 
rack-mounted formats and 
console-mounted models. 

Other new product from Studer 
included a new line of compact 
mixing consoles, the 961/962, de- 
signed for video editing, remote 
video production, radio production 
and remote recording; two new 
special tape recorders for film dub- 
bing and two new synchroniser 
control systems for audio for film 
and video. 
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DESK Solid Stale Logic SL4048E 48 Channel Priman Studio Comptilcr with Total Recall. 
MONirORINC 
Eastlake (with JBL and TAD components) 
driven by 2 Studer A68 power amplifiers, 
Yamaha NS/10 MS, 
Auratoncs, ilar Opener' simulated radio. 

V- 

m 

OLTB(>ARI) EQUIPMENT 
Publison Infernal Machine 90 (21 sees). 
Lexicon 224XL. AMS 15-80S Stereo DDL 
and Hannoniser, 
Quanlec Room Simulator (digital reverb), 
EMT 140 Echo Plate. EMT Gold Foil (240) 
Echo Plate, 
Delta Lab DL1 DDL Delta Lab DL2 DDL 
Eventide Instant Flanger' MXR Auioflangers 
and Aulo-Phasers, 2 X Drawmer Dual Noise- 
Gate, 2 X Urei 1176 Compressor/Limiters, 
Audio and Design 'Vocal Stressed Audio and 
Design Stereo Limitcr, 
2 X Allison "Gain Brains' (MK1), 2 X Allison 
'Kepcxes' (MKl), 'Scamp' rack with Expander/ 
Gales, Frequency Conscious Gates (DNF), 
Compressors and ADT module. 
Orban 3 Channel Dc-Esser, Trident and Audio 
Design Equalisers. 
Bokse SU/8 Universal Synchroniser. 
This list is always growing and updating. 
FOLDBACK: 
Beyer DT100 headphones driven by 
Quad 3038. 

JssL 

S'L 

1APF. machines 
2 Otari MTR-90 24 track (synchronised by 
BTX Shadow), 
Otari MTR12 Vi' (30 or 15 or 7'A IPS) 
Studer A80 V/ (30 or 15 IPS) 
Studer A80 'A" (30 or 15 or Vh IPS) 
Sony PCM F1 Digital 
2 Studer A710 cassette decks 

ss 

m 
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SOME RECENT CLIENTS 
Tina Turner Nik Kershaw The (.ull 

Elaine Paige L'2 .lunior 
Art of Noise Wham! The Stranglers 

Chris Difford & Glen Tillhrook 
Third World The Blow Monkeys 

The Alarm The Moody Blues 
Tom Robinson .lim Diamond 
Dead or Alive Hazel O'Connor 

Dew's Midnight Runners Adam Atti 

MICROPHONKS 
Most popular microphones by Neumann. AKC 
and Beyer. Also 2 Cpown PZM. 
Speciality microplionea include 2 Sunken 
CU-41 and 2 valve (tube) Neumann U-47. 
STI DIO AJRT.AS 

19 ft X 18 ft, slightly live acoustie. 

.582 sq ft, I. shaped, one end has a parquet 
floor, the other has carpet. 

14 ft X lO'/t ft with windows into the 
main studio. 

Approx. 22 ft X 20 fu, very live sound, great for 
any instrument. 

I'or copying and editing. 

Facilities include a highly competent 
and trained staff, rest and recreation 
rooms, free adjacent car parking, 
luxury serviced flat available, plus 
everything that Soho has to offer. 

V 

If vou want to come and look around or 
just find out more, call Stephen Budd 
on 01-439 1272 or send the coupon for 
our brochure and rate card. 

Lite souniis belter to music. 

Please send me the 1986 Good Earth Stndio Brochure. 

Name;   ^ — 
Position: — :  
Company: — —   
Address: ———  

Telephone: - 

Good Earth Studios, 59 Dean Street, London, W1V 5HH, Telephone: 01-439 1272 
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THE VERSATILE DTR-900 

Premiere for 

©Sari's ill 900 

THE FIRST model of Otori's DTR- 
900 1 in 32-channel digital tape 
recorder based on the PD format 
went on show for the first time at 
the 80lh AES Convention. 

The DTR-900 is available in two 
configurations: 1 in 32-channel 
and Tin 24/32 — 24-channel ex- 
pandable up to 32. Otari hopes to 
nave the machines on the market 
by the summer and it will be intro- 
ducing a 1 6-channel version dur- 
ing the autumn. 

Otari claims its experience in 
manufacturing high-performance, 
high-reliability analogue tape re- 
corders has been successfully util- 
ised in the new generation of digit- 
al multichannel machines. The 
DTR-900 boasts the following fea- 
tures: powerful CRC (cyclical re- 
dundancy check) and RSC (Reed 
Solomon Code) error detection 
and correction circuits; razor blade 
and electronic editing; gapless, 
seamless punch-in/out; Ferrife 
heads with ultrasmooth finish for 
long headlife and gentle tope con- 

tact; two auxiliary data channels 
for console automation data or 
additional audio; two analogue 
audio channels for reference when 
cut/splice editing and storing other 
clock or synchronisation data; 
switchable 48/44.1 kHz sampling 
rate and the inherent advantage of 
fixed-head digital recording. 

The DTR-900 has standard func- 
tions of 18 element-per-channel 
peak recording meter, pre- 
emphasis control, built-in time code 
generator, overdubbinq and 'ping 
pong' recording, parallel or serial 
interface, active balance line inputs 
and outputs; user-assignable trans- 
port control switches and 1 00 cue- 
memory autolocator v/hich makes 
it versatile both in studios and 
broadcasting recordings 

Alongside the DTR-900, Otari 
was also showing the MTR-90 2in 
24-channel recorder, MTR-20, 
MTR-12, MX5050, DP-4050 and 
80 Series, all of which are familiar 
products from the company. 

SOUND STUDIO 
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Saturn brings them 

into Soundcraft orbit 
THREE YEARS of intensive research 
and development came to a head 
at the Montreux AES when Sound- 
craft Magnetics unveiled for the 
first time its latest analogue multit- 
rack tape machine — the Sound- 
craft Saturn. 

With controversy still rife over 
digital recording formats, the 
Saturn was developed to achieve 
the best audio quality possible in 
the analogue format oy exploiting 
the fullest potential of digital con- 
trol technology. 

The machine's most innovative 
feature is the Total Remote unit. By 
clever use of micro-processor tech- 
nology, the Saturn makes it possi- 
ble to align the signal electronics 
by just pushing buttons and allow- 
ing the alignments to be stored in a 
memory for later recall. 

This racility can also be remoted 
from the machine on the Total Re- 
mote unit. The addition of a full set 
of VU meters in the same unit gives 
Total Remote control of the signal 
electronics alignment. The auto- 
locator controlling the transport is 
a standard feature which contains 
four programmable function keys. 
These keys not only permit the stor- 
age of commonly-used complex 
transport function sequences, but 
monitor switching may also be in- 
cluded. 

STEWART: spreading Saturn from 
LA to Dundee. 

Soundcraft's first order for the 
Saturn came from Dave Stewart, 
who paid a flying visit to the com- 
pany's stand at the AES to confirm 
the order. Stewart has long asso- 
ciations with Soundcraft — he re- 
corded the Eurythmics album 
Sweet Dreams in eight-track using 
a Soundcraft boara and with the 
proceeds from that he bought a 

24-track machine for The Church 
studios. 

He says: "I have been usln 
Soundcraft equipment for some 
time now and not only is i| easy to 
operate and cost-efficient, but it 
gives a crystal-clear sound without 
hard EQs. For me the most impor- 
tanf thing is to be able to capture 
spontaneous sound quickly and 
our success with Soundcraft proves 
that you don't need to have the 
most expensive equipment to get a 
good sound." 

Stewart is presently buying four 
more Soundcraft systems ~ two 
for use in his own Studios, one for 
Bob Dylan's studio in Los Angeles 
and another for a new studio 
being built in Dundee. 

"I am particularly impressed with 
the Saturn," he adds, "because it is 
a powerful machine — and I like 
the separate meter panel." 

At the AES convention Sound- 
craft was also showing the SA 
range of power amplifiers, the 
Series 200B — a compact mixer 
aimed at live PA, four- or eight- 
track recording in studio, video/ 
audio post-production, radio and 
broadcasting, the Series 600 — an 
8/1 6-track recording console, and 
the TS24 — a 40-channel version 
of Soundcraft's most sophisticated 
in-line console 

Sony makes you an expert 

EXPRESS ENQUIRY 105 

AS YOU might expect from Sony 
Broadcast, the company was out in 
force at the recent AES Convention 
in Montreux showing a wide range 
of products from new equipment 
for CD processing to a compact 
mixing console aimed at the 
broadcast and post-production 
market. 

But one of the biggest crowd- 
pullers at the Sony stand was the 
Inter-Active Expert System — a 
novel concept aimed at keeping 
broadcast engineers up to date 
with the latest skills. 

The Inter-Active Expert System, 
on show for the first time in Mon- 
treux, consists of a very large video 
database, stored on a laser disc in 
an instantly accessible form. It does 
not use simulation and it includes 
the real operative equipment 
which is part of the set-up and it is 
self-explanatory and simple to use 
— the operator does not even 
have to have keyboard skills. 

On the stand, Sony was shov/ing 
the system dedicated to the PCM- 
3324 DASH audio recorder. The 
company claims its main advan- 
tage is the confidence it brings to 
the user who carries out real align- 
ment, on real equipment and is 
constantly made aware of the re- 
sults. 

The system is built around a BBC 
Model B computer with touch- 
sensitive screen and a specially- 
designed interface to control the 
Sony LDP-180 laser disc player 
and the Tektronix 2430 digital 
storage scope. The user interfaces 
with the system through the touch- 
sensitive screen. 

Sales manager Chris Hollebone, 
says: "The more expensive the 
machine, the more scary it becom- 
es to effect even simply repairs. 
This system, which is designed for 
the service and distribution net- 
work, is really an idiot guide in how 
to make those repairs." 

Also on show on the Sony stand 
was the well-established PCM- 
3324 24-channel digital audio sta- 
tionary head recorder. Two 
machines were linked together in 
synchronism forming a 48-channel 
system using newly-developed 
software. 

On the CD format, Sony showed 
two new rotary head digital audio 
recorders which are now in pro- 
duction — the DMR-2000 ana the 
DMR-4000, both of which have 
built-in time code generator/ 
readers and built-in head cleaners. 

Sony's new mixing console — 
the MXP-200 — has now entered 
the production phase and was de- 
monstrated in Montreux with the 
emphasis on the ease with which it 
can be operated. It is a modular 
audio console which may be confi- 
gured with 1 2 input channels with 
group modules or 1 6 input chan- 
nels without group modules. 

Other products on show from 
Sony included the new BVR-90 
Chase Synchroniser; two new 
high-performance condenser mic- 
rophones — the C-535P and C- 
536P, two examples from Sony's 
APR-5000 series of analogue tape 
recorders — the APR-5002 3/4in 
two-channel and the APR-5003 3/4in two-channel with centre time 
code track; the PCM-31 02 and the 
PCM-3202 two-channel DASH re- 
corders. EZiEl 

THE INTER-ACTIVE Expert System 
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Amek revolution 
AMEK SYSTEMS And Controls 
took the European AES by storm 
this year with the launch of the new 
APC1000 — Assignable Produc- 
tion Console, the culmination of an 
intense period of activity for the 
company in its quest to come up 
with a different approach to con- 
sole manufacture. 

A prototype of the APC1000 
was built and displayed at a num- 
ber of exhibitions during 1985, 
and as a result of the feedback 
from engineers who saw it, 
changes were made to the format, 
features and cosmetics resulting in 
the present model. 

The console is revolutionary in 
that it has no tape monitor on the 
channel or separate monitor chan- 
nel. Instead it consists purely of 
channels which the operator can 
dedicate to whatever functions are 
required. Because of this flexibility 
the console's range of applications 
is virtually limitless. The model on 
show at Montreux was a 32-input 
version, but the console is designed 
on a building block system with up 
to 128 inputs possible. AMEK's 
John Penn says: "The advantage of 
having a building block system is 
that each studio can decide exactly 
what they want within their 
budgets, configured to suit whatev- 
er application they want it for." 

The main features of the 
APC1 000 are as follows; all input 
channel switch functions are cen- 
trally assignable from a control 
keyboard and stored on RAM; the 
switch settings for the whole con- 
sole are stored as a sinale page of 
RAM with the option or extending 
this memory to 99 pages; the stan- 
dard console is fitted with VGA 
faders which can be interfaced 
with the Audio Kinetics Mastermix 
Computer to allow digital grouping 
and fader, level storage. As an 
alternative the console can be fit- 
ted with George Massenburg 
Laboratories' moving fader system 
which also expands other control 
aspects including the up-dating of 
switch set-ups from marks on 
SMPTE time code. 

The basic format of the 
APC1000 is configured with eight 
mono and four stereo busses avail- 
able from each input, but it is possi- 
ble to have a total of 64 output 
busses from each input module. An 
optional recall system can also be 
fitted with allows knob positions to 
be stored and manually reset. 

Penn adds: "When we were de- 
signing this console we felt two 
things were important — it had to 
be affordable and it had to be 
easy to repair. We have aimed to 
keep it relatively simple both to 
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operate and to maintain." 
The console will be ready for 

delivery by July and prices start at 
under £100,000 for a 48-channel 
version, going up to £300,000 for 
a 1 28-input version with full auto- 
mation. 

Alongside the APC1 000, AMEK 
was also showing a number of 
other new products including the 
BCII broadcast console. This con- 
sole has undergone slight changes 
since the prototype was shown last 
year and on display were two 
models, an 8-4-2 plinth version 
and a 24-4-2 console model with 
jackfield, dynamic selection and 
meterbridge. AMEK has already 
received a number of orders for 
the BCII, including one from the 
BBC. 

The AMEK Angela has also 
undergone changes and on show 
was an Angela with a new stereo 
line input module featuring two 
independent line inputs with four 
mono summing auxiliary sends, 
one stereo send, three-band EQ 
comprising swept mid-range and 
four switch-selectable centre fre- 
quencies, high- and low-pass filters 
and an image control which will 
reverse left and right in the stereo 
image. 

Angela now offers two alterna- 
tive types of automation package 
— the standard with DC subgroup- 
ing and the new package with 
digital grouping where subgroup- 
mg takes place within the Master- 
mix computer. 

A recent addition to the AMEK 
staff is Simaen Skolfield who has 
joined the company as sales ex- 
ecutive. K.H 
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Tdirbo-charged 

FOLLOWING ON from its success 
with the TMS full-range series, 
sound reinforcement specialists 
Turbosound has introduced the 
TSE Integrated series of separate 
bass and mid/high enclosures to its 
range of products. 

The TSE series, which was on 
display at the AES convention in 
Montreux, uses the proven compo- 
nents of the TMS-4 in a highly 
flexible way, eliminating many of 
the constraints of conventional 
loudspeakers. 

As a result of their compact size, 
tightly-controlled directivity, natu- 
ral acoustic balance and hi-fi-like 
sound quality — all of which is 
achieved without compensating 
electronics — the TSE series can be 
used in a wide variety of situations. 
Turbosound feels the series is most 
useful in permanent installations 
such as theatres, concert halls, dis- 
cos and clubs, for live reinforce- 
ment in small to medium-size 
venues and for use with profes- 
sional video/audio visual playback 
systems. 

Turbosound's Tim Chapman 
says: "The TSE series is fully com- 
patible with the TMS series, allow- 
ing for more flexibility which is very 

useful for venues such as clubs and 
discos. Because it is a directional 
system you can angle the sound to 
go wherever you want it to." 

The TSE Series includes the TSE- 
111, a mid/high pack which is a 
two-way unit incorporating Turbo- 
sound's patent design concepts, the 
TSE-118 bass enclosure and the 
TSE-218, a bass enclosure fitted 
with two custom-built bass drivers 
both loaded with TurboBass de- 
vices. 

The Series is used with the PA- 
111, a multi-directional stand used 
to mount the loudspeakers at the 
best possible height. 

Turbosound recently won a ma- 
jor contract victory, fought against 
stiff international opposition, to re- 
place the existing equipment in Ita- 
ly's 50,000 seat Udine Stadium at 
Udine. 

The Stadium, used for athletics 
and football, needed a system that 
would give high quality sound with 
excellent definition to all spectators 
no matter where they were in the 
ground. The administrators chose 
Turbosound's TMS-4 full-range en- 
closures because they achieved the 
desired results and a total of 1 8 
have been used. 

r-T','? 
DAVID BEARMAN: new soles 
manager 

TMS-4's have also been installed 
at The Metropole, Vienna, where 
live music, international cabaret 
and television broadcasts created 
a need for a flexible, high-qualitv 
sound reinforcement system which 
could cater for all these needs. 
Turbosound won the contract after 
other systems were tested and re- 
jected. 

David Bearman has recently 
joined the Turbosound team as UK 
sales manager. He was previously 
with Beam Electronics and his new 
responsibilities include looking af- 
ter the company's UK market and 
appointing an eight-strong team of 
UK dealers. 

Two dealers have already been 
appointed — they are JSG, based 
in Bingley, West Yorkshire, who will 
look after Northern England and 
DRV in Newquay, who will look 
after the South-West. Eftrt 

Tannoy's 60th anniversary 

MONITOR LOUDSPEAKER manu- 
facturer Tannoy celebrates its 60th 

SUPER GOLD monitor 

anniversary this year and to mark 
the occasion the company has had 
a limited number of Wedgwood 
dishes made, which will be presen- 
ted to important industry people. 

The first two dishes were handed 
over at the AES convention in 
Montreux to mastering engineers 
Randv Kling and Bernie Brundman, 
who between them have accumu- 
lated over 500 gold and platinum 
awards and are firm supporters of 
Tannoy's product range. 

At the convention Tannoy was 
showing its new Super Gold Moni- 
tor series which implements a form 
of crossover design that Tannoy 
claim is unique in the distribution of 
high-peak currents. Printed circuit 
boards and layouts have been dis- 

carded and contacts between 
potentially dissimilar metals have 
been eliminated in the new series. 
Externally the loudspeakers have 
hardly changed at all from the 
original SRM series of Dual Con- 
centric monitors, but Tannoy says 
the SGM series is a major step 
forward. 

Also on show at the Tannoy 
stand was the DTM-8, a small and 
compact desk-fop monitor for 
close-range monitoring; the FSM 
Studio Monitor which uses a 1 Sin 
dual concentric with an additional 
1 Sin bass unit; a selection of the 
Wildcats live must PA loudspeakers 
and the Tannoy 5R840 power 
amplifier which can deliver in ex- 
cess of 1.2kw into 4ohms. EWi 

Hilton's UK first 
HILTON SOUND is the first UK 
company to order Mitsubishi Pro- 
Audio Group's new X-86 PD for- 
mat two-track digital mastering 
machine which was unveiled for 
the first time at AES. 

The prototype of the machine 
was on show on the Mitsubishi 
stand and the first orders from 
Europe were announced to coin- 
cide with the launch. Andy Hilton, 
managing director of Hilton 
Soun J, has ordered two X-86s and 
expects delivery in August. This 
latest order will give the hire com- 
pany the most extensive stable of 
Mitsubishi equipment in the world. 

The X-86 is the first machine to 
be produced since the PD format 
was officially launched by Mitsu- 
bishi, Otari and AEG-Telefunken at 
the New York AES Convention last 

October. 
It has two main audio tracks 

spread over eight data tracks on 
tape, with additional tracks taken 
up by time code; analogue audio 
for cueing and editing and a spare 
data track, ideal for recording sub- 
code information for CD master- 
ing. Sampling is nominally switch- 
able between 48kHz and 44.1 
kHz, with a built-in varispeed to go 
between plus and minus five per 
cent. 

The X-86 will interface on 
RS232 and RS422 and will run 
with 9K6Hz external sync or via 
any standard synchroniser. There 
are also built-in locating functions 
and a 1 4in reel capacity. 

Playing speed is still 15 ips, giv- 
ing a capacity of two hours on 
14in reel. 

FRIARMERE RESIDENTIAL 
STUDIOS 

24 TRACK PRIVATE AND 
PEACEFUL RECORDING 

TELEPHONE: SADDLEWORTH 04577 71239/4419 
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Sampling is 

S/co Systems FaiHight 

by Richard Dean 
MUSICAL INSTRUMENTS may come and go, espe- 
cially in electronics. But there's one piece of musical 
technology that seems assured of a lasting place in 
contemporary music — the sampler. Unlike synthesis- 
ers, which by one means or another combine fre- 
quencies to simulate a natural instrument or produce 
a particular effect, samplers store the actual sound in 
digital form. 

The best-known are probably the keyboard sam- 
plers like a FaiHight or Synclavier, which can accur- 
ately transpose a sample across the whole keyboard, 
or more commonly use several to offer a more 
accurate tonal progression. Indeed the top FaiHight 

Total Remote has arrived. 
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distributed by Syco Systems can store several sam 
pies for every note, to accommodate different rates 
of key depression (or velocity) by the operator 

With all the software updates, including an on 
board sequencer ond 1 40MBytes of hard disk stor' 
age, these remarkable systems can cost in excess of 
£60,000. More recently cheap non-sequencinq 
models like the Ensonic Mirage and the single 
sample Akai at under £1,000 have entered the 
market, and various add-on packages have also 
been devised for personal micros like the Apple II, Q 
trend that seems likely to continue down to the home 
computer market. Though these machines cannot be 
compared to the 1 6-bit full-bandwidth auality and 
performance of top machines, sampling has never- 
theless ceased to be a luxury of the megastars. 

The other type work on a single sample that is 
triggered by another sound or more typically a 
switch. This could include a keyboard connected via 
MIDI, the Musical instrument Digital Interface. The 
best-known brand here is AMS, and the effect is 
dramatically characterised on Paul Hardcastle's 19 
single. Such samplers are used liberally in advertising, 
as with the current TV campaign from clothing manu- 
facturers New Man and Capital Radio's jingles, to 
name just two examples. 

'The existing 

copyright 

legislation of 

1956 doesn't 

even mention 

computers' 

Each type is basically a computer which first con- 
verts the sound to digital for storage in memory. This 
sample data is retrieved each time a kev is depress- 
ed, converted back to analogue, ana played. In 
simple terms it could all be likened to a sort of digital 
mellotron which operates on the same principle as 
compact disc — and indeed there is even talk of 
storing vast libraries of popular samples on CD- 
ROM, the computer storage format agreed for CD. 

CD-ROM will undoubtedly tidy up the storage of 
data in a music recording industry that has become 
increasingly dependent on computers — particularly 
if the hiqh-speed, high-density medium is used for 
other software such as voices for synthesisers like the 
Yamaha DX7 for instance. 

But of course the real bonus of samplers will 
remain that capability to record the precise sample 
required for the job. After all, whv gather together a 
band of top-rate musicians and oook them into the 
studio with the best brass sound to recreate all the 
energy and expression of Earth, Wind and Fire, 
when you can take samples of the real thing? 

One FaiHight programmer of my acquaintance 
sooh discovered that his part-time business of hiring 
out PA equipment could supply a rich source of new 
and unusual samples, for which there is a steady and 
profitable demand. During the soundcheck, he would 
simply ask one or more musicians to give him a 
certain note at various intensities — a normal proce- 
dure for testing the various equalisers and compress- 
ors in the chain. What they didn't know was that a 
hidden cassette recorder was capturing the sound on 
tape for subsequent loading into a sampler. 

Extra software on virtually all of the keyboard 
samplers costing more than £1,000 even allows you 
to call up the sound graphically on a VDU, so that 
unwanted sounds or background noise can be 
painted out' with a lightpen. The result is a pristine 

digital recording that may be better in certain tech- 
nical respects than the original. 
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it theft? 

But some engineers are wondering whether it's 
right for a distinctive sound they may have created 
through a multitude of electronic treatments and 
painstaking recording technique to be lifted' in this 
way. The question is, does the existing copyright 
legislation offer any protection? 

"It's a grey area, " says Mike Hill of the Mechanical 
Copyright Protection Society (MCPS). "The law at 
present covers music and its mechanical reproduc- 
tion, and claims of plagiarism are not judged on the 
length of the alleged 'lift' as many people believe, but 
on whether the passage is recognisable, and the 
importance of that section to the song. Theoretically 
a case could be brought on the basis of a single note 
but there's no precedent. 

"The courts would probably look at the issue in a 
historical context. Piano makers have never retained 
copyright on the sound of the notes for example. It's 
only the use of a certain pattern of those notes which 
can be protected." 

According to BPI legal expert Patrick Isherwood, 
there's also the question of creative skill. "People like 
Paul Hardcastle for instance might use sounds pro- 

tne duced by somebody else, but what he does with them 
involves skilled manipulation," he says. 

"Even where a composite sound involving unison 
or harmony in a particular balance is concerned," 
says Mike Hill, quoting the heavily-used orchestral 
flourish or crescendo as an example, "it's basically 
very difficult to protect a single note or sound." 

Some would argue that a more cut-and-dried case 
of theft is the sampling of a synthesiser voice. Manu 
facturers and software houses go to great lengths to 

infoi protect their data, principally by burning the informa- 
tion on to ROM chips with ultra-violet light, in favour 
of using more accessible media such as cassette or 
disc. The technique works — without highly special- 
ised bit-counting and scanning equipment, data from 
a plug-in cartridge is virtually impossible to retrieve. 

But the actual sound made by the instrument as a 
result is easily captured with a high-grade keyboard 
sampler. Some of the nuances between notes are 
inevitably lost on the cheap samplers which trans- 
pose a single sample across several notes, the quality 
dropping with the pitch. The key velocity and other 
characteristics would also be missed. But even on 
amateur equipment the likeness could be quite con- 
vincing across a limited range. 

'Some engineers are 

wondering whether it's 

right for a 

distinctive sound 

to be lifted' 

So far as patterns go, the widespread use of MIDI 
sequencers opens up another can of copyright 
worms. JVC now has an add-on unit aimed primarily 
at the consumer market which, among other things,, 
will draw a musical manuscript on the screen, corres- WMI U 1 vj w U II IVJilV.^! I 11 l l w J v-1 If-T" W1I iiiv- - —. ■ .,   
ponding to the tune played into it. In this way virtually III 1 _ —I '   1. _ k A I r\ I J ■ •—» y-J I k any song could be converted into MIDI data, editeu, 
and subsequently played back on the MIDI device 
chosen by the user — who may or may not be able 
to play an instrument. 

The whole process is made much simpler on all- 
electronic productions for those with access to the 
data used to drive the original instruments or drum 
machine. For this reason some musicians make a 
point of clearing the memory of hired MIDI recorders 
such as the Yamaha QX1 before leaving the studio, 
after saving their own copy on cassette. 

The existing copyright legislation of 1 956 doesn't 
even mention computers, let alone protect computer 
data. The same is true with other areas of technology 

such as video, Anton Filler and other powers were 
strengthened in 1 983, but to start proceedings distri- 
butors have to rely on the picture content existing on 
film, because that's the only medium for a moving 
picture mentioned in the Act. 

The Copyright Reform Group, the ginger body 
edii formed by MCPS, the BPI, and other vested interests, 

is now hoping that the Government's White Paper on 
copyright expected in April will clarify some of the 
uncertainties surrounding the use of electronics in 
music. Certainly it will cover computer software. But 
the industry will probably have to wait for a test case 
before the issue of sampled sounds and 'borrowed' 
MIDI patterns is resolved. 

'Even where a 

composite sound is 

concerned, it's very 

difficult to protect a 

single note or sound' 

demo to digital 
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Why don't 

we do it 

in the road? 

THERE'S SOMETHING romantic about the 
idea of a complete sound control room on 
wheels, careering down the highway to the 
next famous venue or some dreamworld 

superstar mansion. But sound mobiles have had to 
weave through more than just traffic over the last few 
years. 

The spread of top recording studios around the 
world has brought SSL-standard facilities to the 
doorstep of even the most exotic locations. Changes 
in recording styles and falling costs in music and 
recording electronics has fuelled an even greater 
boom in low-cost demo and domestic studios, so 
blocking another exit lower down on the weigh- 
bridge scales. The final element trapping the sound 
truck in an ambush of almost military precision has 
been the drastic fall-off in live gigs. 

Those who have survived have done so by adapt- 
ing to markets unimagined in what some describe as 
the heyday of the record business in the late Seven- 
ties. "We used to do a lot of location work in France 
and around Europe, and follow bands on their tours 
to record live albums," says RAK's Trisha Wegg. Then 
there was the time when Paul McCartney hired the 
truck to record an album at home. 

"Now most of our work is in television light enter- 
tainments such as the BAFTA Awards and indepen- 
dent productions for cable and broadcast TV, includ- 
ing a contract with LWT," she says. "We used to do 
some radio work for the BBC, who've since built up a 
large fleet of their own." The most spectacular of 
these is the recently-commissioned truck with sides 
which expand on location built by CMA Coachbuil- 
ders to house a Neve DSP (Digital Signal Processor) 
console, used for the evergreen Christmas Carols 
from Cambridge pageant last year. "We still handle 
some of Capital Radio's location work, adds Trisha, 
"but don't record live albums anymore. 

"1 think the record business is more disciplined than 
it used to be," she reflects. "The budgets won't allow 
artists the same level of indulgence as in the Seven- 
ties. But in many ways the work we do now is much 
less hassle than following a band halfway round the 
country and wondering if you're going to make it. 

Mobiles are expensive to build and maintain, says 
Trisha. "To build a state-of-the-art mobile now would 
cost about and you could build a nice little 
studio for that. We're waiting to see how the market 
goes. There's enough room to add a rehearsal room, 
if we ever decided to strip the truck. 

The RAK mobile uses an API (Automated Processes 
Inc) desk, as do two of the three studios at RAK s 
headquarters in St John's Wood including the big- 
gest. API seems to be highly regarded by RAKs 
clientele; despite the fact that the third studio is 
equipped with the ubiquitous SSL console, nobody 
seems to want the API desks to be replaced. Two 
3M79A 24-track recorders are also carried by the 
rigid-chasis Ford truck, along with Tannoy Super Red 
monitors fed by Crown DC1 50 amps. 

Meanwhile back at the Manor, Virgin has just 
finished re-furbishing its mobile, built around an 
articulated Volvo by coachbuilders MVC Hudsons. 
"It's based on a standard 20ft container which bolts 
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THE PUMACREST mobile — everything from The Tube to The Royal Opera House 

S-S-S-S- 

When you're buying signal processing, ail 
too often you've little more to go on than the 
Top Ten and the grapevine. 

Much better; we think, to sample effects 
in your own studio - so you know precisely 
what they're capable of and whether they're 
right for you. 

Consequently, we now have a wide range 
of effects available for free evaluation, before 
you make a commitment 

And normally, we can deliver within 
48 hours*. 

if you like what you hear you'll pay a 
price that's as good as you'll get from any 
conventional dealers, 

□ 

fj'i 

a 

•OM> 

L 
YAMAHA SPX : ^ 

YAMAHA SPX90 New MO stereo multi-effects processor with presefgaled/reverse reverb, delay, chorus, pitch shift compressor pan. EQ and more. 12kHz bandwidth. 

U.S. AUDIO GATEX Affordable four-channel nose gate switchaWc for gate, expander I and expander 2 modes. Threshold, range and release controls on each channei. 

o • V • • 

DRAWMER DL23I Dual channei Expander/Compressor with vanabte threshold, rat o. attack, release and gam; stereo 
image hold and EO in/out 

LEXICON PCM70 Digital Effects Processor with dynamc 
MIDI, a w .de range of effects and. of course, a full selection ol Lexicon's renowned roonVplate reverbs. 

STUDIO TECHNOLOGIES AN-2 Stereo Simulator adds warmth, space and depth to a mono source, with constant 
L- R balance. Plus stereo chorus and stereo ptchbends. 

BEL BD3200 SopHsucated DDL with 8 seconds' (expandable to 64 sees.) maximum delay for 15kKz bandwidth and CV-ccmtrollab'e sampling over 2 octaves. 
Top quality. 

If not, it'll cost you nothing more than ihe 
carriage. 

Fair enough? 
We're agents for Alesis, AMS, BEL, BSS. 

Drawmer; Electrospace. Lexicon. Orban. the 
Publison Infernal Machine. Studio Technologies. 
Symmetrix. U. S. Audio. Valley People. 
Yamaha and more. 

For the professional studio, it's a new, fast 
and risk-free way of buying. 

Try it for yourself. Call us at Stirling for a 
free sample. 

Stirling 
AUDIO SYSTEMS LTD^^ 

I CanCeld Place London NW6 3BT 01-6254515 Telex 946240 CWEASY G 
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STUCK INSIDE of Mobile? No problem with Zipper's well-furnished inferior 

< FROM PAGE 11 

on to the trailer," says Manor 
and Manormobile technical 
manager Paul Ward. "This can 
easily be detached and sent as 
conventional freight or even by 
air for work abroad, with a 
hired tractor and trailer. The 
configuration also means that if 
the tractor fails we can always 
unlike with a fixed wheelbase." 

Ward agrees that the days 
of using a mobile to record an 
album are over, recalling an 
instance when the truck fol- 
lowed Queen for three months 
on a four around Europe in the 

Seventies. "It's not only the 
cost, but the limited facilities," 
he says, at a time when The 
Manor has just been fitted out 
with an eight-channel MIDI 
(Musical Instrument Digital In- 
terface) routing system — 
something unlikely to find its 
way into a mobile. "A mobile is 
inevitably less sophistcated 
than a fixed studio." 

Seven or eight years ago 
Vrigin operated two mobiles, 
with one stationed on a virtual- 
ly permanent basis for demos 
and rehearsal recordings at 
Farmyard Studios. "In the end it 
was cheaper to use a fixed 

studio than hire a mobile, so 
we stripped it and added the 
best bits to the bigger of the 
two," he says. 

Now the Manormobile has 
been re-equipped with two 
24-track Otari MTR90 recor- 
ders and Westlake close-field 
monitoring, along with the ver- 
satile Rev7 reverb/effects unit 
from Yamaha. It's excellent 
value," says Ward, "and its 
range of user-programmable 
presets are ideal on the road, 
where you want things to be 
kept as simple to operate as 
possible." 

Despite these enhancements, 

the Manormobiles' customised 
40-input Helios desk has been 
retained. "It has a separate 
monitoring section — the so- 
called European configuration 
— which at the time was the 
preferred way of doing 
things," says Ward. Since the 
early Seventies the vast major- 
ity of studios and manufactur- 
ers have gone over to the US 
in-line principle. But despite the 
fact that separate monitoring 
involves more bulk — some- 
thing a mobile can well do 
without — it's a far more flexi- 
ble way of supplying several 
feeds while broadcasting live 
and recording simultaneously 
for instance," 

Apart from more traditional 
live show and concert record- 
ing work, the truck's assign- 
ments have diversified to in- 
clude work with video facilities 
such as Trilion and the massive 
Visions OB truck. Capital Radio 
is another customer from time 
to time, and recently the Man- 
ormobile broadcast a live 
satellite link from London's 
Marquee club in Wardour 
Street to a US radio station, 
"We also get some classical 
work around London, either 
mixing straight to digital stereo 
or on digital multitrack. With 
Sony 3324 we can simply re- 
place the Otaris, but for the 
Mitsubishi 32-track format we 
need another vehicle. 

"It used to be all straight 
multitrack recording," says 
Ward of an evidently changing 
business, "but now it could be 
straight to stereo, live, multit- 
rack, linking to video, or a 
combination of each." 

Indeed it could even be 
speech. Jeffrey Zipper of the 
Zipper Mobile was asked by 
MCA recently to record Ben 
Elton, who is of course neither 
a singer or a musician, but a 
comedian. Which means that 
using 24 tracks of Soundcraft 
— albeit just one machine 
rather than the customary two 
— might sound a little over the 

I 

'Virtually all of our 

work now is for 

record companies' 

top even by Ben Elton starl 
dards. Zipper managed 
nonetheless to apply the hard- 
ware, which includes a match- 
ing 32-input desk, to advan- 
tage. 

"Ben did three half-hour 
pieces in a solo spot at the 
Latchmere Theatre in Bat- 
fersea," he recalls. "We used 
four mics on the audience and 
one on Elton, each on separate 
tracks with one spare for each 
pass, which saved a lot of 
tape." The tiny theatre, which 
sits on top of the Latchmere 
pub formerly owned by Dai 
Davies of Albion Records, has 
a height-restricted access. "We 
had to let the tyres down on 
our Luton van," quips Zipper, 
"and get half a dozen blokes 
to stand in the back to get 
through." 

Zipper's mobile was built five 
years ago by Maison Rouge 
ex-engineer Peter Smith, and 
its conversion from 16-track 
two years ago and a new part- 
nership with musician Dave 
Lorenz has radically changed 
the clientele. "We used to 
make demos or private albums 
for bands and individual musi- 
cians to sell at gigs," says Zip- 
per. "But virtually all of our 
work now is for record com- 
panies with some video and 
film work to timecode." Past 
clients have included Dublin 
stars U2 and breakfast broad- 
casters TV-am, but as I write the 
truck is off to Oxford on a 
lOpm-lOam overnight stint to 
record a single for Milk Cup 
Finalists Oxford United FC. 

Which leads us in this brief 
glimpse to the opposite end of 
tne scale — the 1 2-ton Pumac- 
reat mobile operated by Lon- 
don studio Advision. Based on 

TO PAGE 14 ► 
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from Yamaha. It's excellent 
value," says Ward, "and its 
range of user-programmable 
presets are ideal on the road, 
where'you want things to be 
kept as simple to operate as 
possible." 

Despite these enhancements, 
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live, muititrack, 
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MCA recently to record Ben 
Elton, who is of course neither 
a singer or a musician, but a 
comedian. Which means that 
using 24 tracks of Soundcraft 
— albeit just one machine 
rather than the customary two 
— might sound a little over the 

record a single for Milk Cup 
Finalists Oxford United EC. 

Which leads us in this brief 
glimpse to the opposite end of 
the scale — the 1 2-ton Pumac- 
reat mobile operated by Lon- 
don studio Advision. Based on 
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MOBILES 
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a rigid 1 1 m Leyland Boxer 
chassis, the mobile uses two 
3M79 multitracks as standard 
but can accommodate up to 
four of Advision's Sony 3324 
digital 24-track recorders. 

"It's the old Is'land mobile 
with the Helios mixer extended 
to 62-inputs," says studio man- 
ager Doug Hopkins, who 
claims that the mobile is the 
most comprehensive in the UK. 
"Last year was the best for four 
or five years and moves are 
afoot to build another," he 
adds with bristling enthusiasm. 
Hopkins built the TEAM (Trans 
European Audio Mobile) many 
years ago, and stayed with it 
when the mobile was sold to 
RAK as Mickie Most's first in- 

It's not that 

mobile recording 

has changed 

just that the 

type of work 

is changing' 

vestment in recording hard- 
ware. 

Having designed most of the 
fixed studios tnat followed at 
RAK, Hopkins moved on to 
build and operate a mobile for 
Island and ended up taking 
that with him when he left to 
buy Advision with accountant 
Geoff Trendle. Roger Cameron 
has of course since left Advi- 
sion to work for Neve, so Hop- 
kins is sole rather than co- 
manager at the newly re- 
equipped complex. 

"I think you need a studio 
behind a mobile if it's going to 
be run as a business," ne says. 
"With Advision in the same 
group, we can generate a lot 
of spin-off work with the 
Pumacrest mobile on a project 
which otherwise might not be 
very worthwhile for us." This 
often occurs in the business of 
TV co-productions, where a 
freshly edited and mixed ver- 
sion is needed for overseas 
sales after the mono UK sound- 
track has been produced. The 
BBC do a lot of work of this 
nature with the Royal Opera 
House, in association with the 
National Video Corporation. 

There's a lot of work outside 
the UK," says Hopkins. For 
whatever reason business is 
booming in Spain at the mo- 
ment, and Advision recently 
formed a partnership with a 
studio in Madrid. "We recently 

recorded the music on location 
for the new Prince film in the 
south of France, using the film- 
synchomisation techniques we 
developed with Audio Kinetics 
on Give My Regards To Broad 
Street," he adds. Meanwhile 
Pumacrest has recorded a total 
of three Aid concerts in Britain 
— the original Band Aid at the 
Albert Han, Carol Aid and U2's 

Job Aid. 
Like virtually everything else 

in music, mobile audio is be- 
coming increasingly enlv/ined 
with video, and Hopkins quotes 
Pumacrest's work with Tyne 
Tees' The Tube production tor 
Channel 4 as an example of a 
particularly successful fusion 

. between the two media. Cable 
TV like Rupert Murdoch's Sky 

Channel and Thorn EMl's 
Music Box could create further 
opportunities as and when 
production budgets are made 
available — at present the sta- 
tions use a combination of sup- 
plied promos and simple studio 
links, "it's not that Mobile re- 
cording has declined, just that 
the type of work is changing," 
says Hopkins, 

TIMES HAVE chanqed since the mobile was o one-man-and-his-doq operation ... Ronnie Lane with 
the LMS 
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1 Barry Gibb/Karl Richardson/Albhy 

Galuten 

2 Wayne Brathwaite/Barry Eastmond 

3 Stuart Caiman 

4 Alan Tarney 

5 Narada Michael Walden 

6 Stephen Hague 

7 David Kahne 

8 Mark Knopfier/Neil Dorfsman 

9 Bill Kimber 

10 Paul DeViiiiers/Mr. Mister 

11 Reggie Lucas 

12 Andre Chapelle/Vladimir Cosma 

13 David A. Stewart 

14 Billy Livsey 

15 Jon Kelly 

16 Frankie Sullivan/Jim Peterik 

17 David Bowie/Clive Langer/Alan 

Winstanley 

18 Giorgio Moroder 

19 Jim Diamond 

20 Dan Hartman 

1 Battery, London 

2 Mayfair, London 

3 Music Works, London 

4 West Side, London 

5 Ocean Way, Los Angeles 

6 Automatt, San Francisco 

7 Media Sound, New York 

8 Creation Audio, Minneapolis 

9 Sigma Sound, Philadelphia 

10 Plant, Sausalito 

• The charts used in Studio Week were prepared 
on the following basis: 

Period covered January 1,1986 to March 31,1986. The Top 50 
is based on sales statistics provided by Gallup. The Producers Top 
20 and Recording Studio Top 10 are based on Gallup sales 
statistics and collated by Studio Week Research Department. 

Key to Top 50 Recording Chart 
TITLE Artist Label 
Producer (Engineer) Studio 
Studio information supplied by record companies. 
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1 CHAIN REACT ION Diono RO» Coptoi OWvRnhordlorv'Coloien (Pmg/Richardion) Mm'al® tor/Sound SuiW, USA. 

2 WHEN THE GOING GETS TOUGH ... Btol6woile/roi'mond (Vohout) BoHery, london 

3 LIVING DOLL GiH R«;hard & Ihn Young Onei (ealunng Hani Marvin WtA Sluol Cdmon (Domian Asler-Biowne) Masler Rocl. london 

4 THE SUN ALWAYS SHINES OH T.V.a H0 Alan Tomoy (JoKn Hudson) Mayfotr london 

5 MANIC MONDAY The Banglej CBS Dovld Kohne (Uhod Bloke/Peggy Mcleonord) Suniel Sound Fodory, IA U.5.A. 

6 5TAKfiNC TOCtl HER S-j Pollard Rainbow 
B<a Umber (Tom Fredcnike) Mutic Wortj. london 

7 WALK OF LIFE Ons Shaih Vcrtgo/Phonogrom KnopRor/Dodvnon (Oorhman) Air, Monherrol 

8 BORDERLINE ^donna Sira 
Iucoj (Dougherty) Sigma Sound. Now York 

9 ONLY LOVE Nona Mou-.Vouri Carrcro/Philipt Chape'lo/Co%ma (Ermelm) GuJlaome TeD, Pani 

10 HOW WILL 1 KNOff VAnlnoy Houiton Ango Narada M^hool WoWen |Oo»e Froxerl Auiomoll. S.FyMedio Sound, NY, U.5A 

11 SYSTEM ADDkt Five Slar lenl/RCA B-lly Irveiey Uohn Hudson) Moyfo r, london 

12 ELOISE Damned MCA Jon KeBy (Jon Ko'Jyl Music Works. loodon/Ec! Pio, london 

13 WEST END GIRLS Pel Shop Boys Porlophono 
Slephon Hague (David Jacobs) Advnion. London 

14 BURNING HEAKI Survivor Scorn Brothers Franlue Suffivon/Jim Pelonk (BonannarCLnk) Rumbo Recorders. LA. USA 

15 ABSOLUH BEGINNERS oa.d ^. Dovnd Bo-vio/Orvo Longcr/Alon Wmslonley (Sounders) West Side, london 

16 LOVE MISSILE F1-11 Sigue Sigue Sputnik PaHopKone Giorgio Moroder (Brian Reeves) Wosl Side, london 

17 HI HO SILVER i mobmond ASM Jim Diamond (Pelo Schwcir) Moisoo Rouge, london 

18 LIVING IN AMERICA w.. Brcr-n Don Hortmon (Chm lo'd AIgn) Unaqus, NY 
19 BROKEN WINGS Ml MMer Paul DeVaiicrVMr. Mnler (Do VAers/L. Oki) Ocean V/oy, LA, U5A RCA 

20 DO YOU BELIEVE IN LOVE/. . , Hue/ lewn & Tho Nr—, Huey lewis & The News (Goines/Norman) AutomaM, SF/P1ani/Sousal_'a Chrysolis 

21 SATURDAY LOVE Cherclle with AJoiander ONcnl Jimmy Jam/Terry lawn (WeneAvnc/lom) fight Control/Crcalicn. USA Tabu 

22 DON'T WASTE MY TIME p,,,i Pout HordcosNo (Clark/Bodger) Sound Suite, london Chrysoks 

23 TOUCH ME (1 WANT YOUR BODY) somo.^ F„ Jon Ashop/Pels Q Harris (Jerry Peal) Ealtery, london MCA 

24 THEME FROM HEWYORK, HEW Y0RKF™S.„„,O Sonny Burko (informolion nol avoiloblo) Reprise 

25 YOU LITTLE THIEF FeorgalShorkcy David A Slawarl (Bavin/Schumann) The Church, 1 ondon 
Virgm 

26 WONDERFUL WORLD samCoo.e (Infomsotion nol ovoJoble) RCA 

27 HIT THAT PERFECT BEAT Bronski Beat Forbidden FruJ/london Adom WUIioms (Pugsley/Bohonnon) Berry Sl'ltvingsfon, London 
28 THE PHAHrOM OF THE OPERASo'ohBngh'man&SieveHorle) Miio BoH IfAatt BuHer) Ar. London 

r Polydor 

29 SUSPICIOUS MINDS Fme Young Cannibals Robin MiCor (Mile Pe'-oj Power Ptonl, london 
londofl 

30 YOU TO ME ARE EVERYTHING peoi Ken Gold (Ashley Howe) Roundhouse, london 
31 RISE Pubic Image lid Bill laswell (Sieve Bayer) Power Stahon, NY. USA 

Virgin 

32 (NOTHING SERIOUS) JUST BUGCIH'va.F. The Kongol Kid/Howie Ico (Qucslar Welsh) Broollyn Heights. NY. USA 
Champion 

33 KISS Pnnco and The Revolotion Poiv'ey Porl/Wamer Brolhen 
Prince and The RevdoSon (Susan Rogers) PorV/Sunsel Sound, A. USA 

34 THE CAPTAIN OF HER HEART d^uc Double (Cormen/Iinner) Can, Cologne/Picor. Switrerlond 
Pdydor 

35 KTRIEMIMM.. #/, MAi.,/Pn;J DeVJiers (DeViSica/LOvl Ocean Way, lA USA 
RCA 

36 IA VIE EH ROSE/PULL UP TO THE BUMPERc™. Jo-. Bloc kwel/SodUr/Modion (Stoppft/Wori-ySodVin) S^ma-Composs Poml, Bohcmi 
Island 

37 ALICE, 1 WANT YOU JUST FOR MEFU« Force full lorce/Moore/fo'd (Glen Rosenslem) S^mo Sound, F».!cdelph<i 
CBS 

38 MOVE AWAY Culture Oub lew HoWAnf f/ordin (RKhordl/CTPe-Syl Mounlam, Monieuc. S-mtreriond 
Virgo 

39 DIGGING YOUR SCENE the BO~ Moneys Peter V/iKco (Adam Mosdeyl Indent, london 
RCA 

40 IF YOU WERE HERE TONIGHT (Remir) ot-voi Monle 'Ao«r (Sieve Wiese) Creohon Audio, FAnnecpdn, O SA 
Tabu 

41 IT'S ALRIGHT (BABY'S COMING BACK) DovkJ A. Stewart (V/iRoms) Studio Panueru-.e, Pans 
RCA 

42 IMAGINATION BdounSome PodopFione Thompson/Borb-ero IBod^ero) Mecfio Scvrsd, U SA 

43 SAVING ALL MY LOVE FOR YOU fw- Mchae' Master (Massec/ScKruci) Devonshue Sound. U.SA 
Ansta 

44 WHO'S ZOOMIIP WHO^koFnMU,. Narada Micfioel Wddeo (Dc Dare Fraic) Automott, SF/PlarJ, SouscUo. USA 
Ansto 

45 LIFE'S WHAT YOU MAKE IT iar. td. Ion Fnese-Grecne (Peter WooSiscrofi) 6c«ery. london 
EMI 

46 SANCTIFY YOURSELF wv Bob ClearmOunlaiVJuwny (ovme (Morquil/'McKcnoo) Townhouse, london 
Virgin 

47 HEAVEN MUST BE MISSING AN ANGEL w- Fredd-e Penen (Larry M.!et) Sound lobt, LA. U S A 
Ccpi-td 

48 PETER GUNN The Art CM No.se feo-unng Ducne Fddy The Art Of Nose (Gary Longan/Roger Dudeyl Roger Dudley's Sneio, Hern 
China 

49 ONE DANCE WOrT DOA^-,Hoi o—', Cermolo (Thomas/Smorl) Oynamic, WI/HC1F, NY, USA 

50 GIRLIE GIRLIE soph. Go-go Ronald Chung (David Rowe) Music Mountain, Jomdco 
V/mner 

TITLE Arts. producer (Enginec) SnxJ.o 
tobd 

PRODUCERS M = S O iWM®!® A - S • 

Art Of Noise 48 
Jon Astrop/Pete Q.Harris 23 
Mike Ball 28 
Chris Blackwell/Alex Sadkin/Billy Livsey 11,36 
David Bowie/Clive langer/Alan Winstanley 15 
Wayne Brathwaite/Barry Eastmond 2 
Sonny Burke 24 
Andre Chapelle/Vladimir Cosma 9 
Ronald Chung 50 
Bob Clearmountain/Jimmy lovine 46 
Stuart Caiman 3 
Paul De Villiers/Mr. Mister 19, 35 
Jim Diamond 17 
Double 34 
Tim Friese-Greene 45 
Full Force/Moore/Ford 37 
Germain 49 
Barrv Gibb/Karl Richardson/Albby Galuten 1 
Ken Gold 30 
Stephen Hague 13 
Lew Hahn/Arif Mardin 38 
Paul Hardcastle 22 
Don Hortmon 
Jimmy Jam/Terry lewis 

JS 
21 

David Kahne 5 Advision, London 13 
Kangol Kid/Howie Tee 32 Air, London 28 
Jon Kelly 12 Air, Montserrat 7 
Bill Kimber 6 Automatt, San Francisco, USA 10,20,44 
Mark Knopfler/Neil Dorfsman 7 Battery, London 2,23,45 
Bill Laswell 31 Berry Street, London 27 
Huey Lewis & The News 20 Brooklyn Heights, New York, USA 32 
Reggie Lucas/Tom Moulfon 8 Can, Cologne, W. Germany 34 
Michael Masser 43 Church, London 25 
Robin Millar 29 Compass Point, Bahamas 36 
Monte Moir 40 Creation, Audio, Minneapolis, U.S.A. 21,40 
Giorgio Moroder 16 Devonshire Sound, U.S.A. 43 
Freddie Perren 47 Dynamic, West Indies 49 
Prince and The Revolution 33 Eel Pie, London 12 
David A. Stewart 25,41 Flight Control, U.S.A. 21 
Frankie Sullivan/Jim Peterik 14 GuillaumeTell, Paris 9 
Alan Tamey 4 H.C. & F., New York, U.S.A. 49 
S. Thompson/M. Barbiero 42 Livingston, London 27 
Narada Michael Walden 10,44 Maison Rouge, London 17 
Adam Williams 27 Master Rock, London 3 
Peter Wilson 39 Mayfair, London 4,11 
Not Known 26 Media Sound, New York, U.S.A. 10,42 

Middle Ear, U.S.A. ^ 
Mountain, Montreux, Switierland 38 

Music Mountain, Jamaica 50 
Music Works, London 6,12 
Ocean Way, Los Angeles, USA. 19,35 
Picar, Switzerland 34 
Plant, Sausalito, U.S.A. 20,44 
Power Plant, London 29 
Power Station, New York, U.S.A. 31 
Roger Dudley's Studio, Herts, England 48 
Roundhouse, London 30 
Rumbo Recorders, Los Angeles, U.S.A. 14 
Siqma Sound, New York, U.SA 8 
Sigma Sound, Philadelphia, U.S.A. 36,37 
Sound Labs, Los Angeles, U.S-A. 47 
Sound Suite, U.S.A. 1 
Sound Suite, London 22 
Studio Parisienne, Paris 41 
Sunset Sound, Los Angeles, U.S.A. 33 
Sunset Sound FactorY, Los Angeles, U.S.A. 5 
Town House, London 46 
Trident, London 39 
Unique, New York, U.S.A. 18 
West Side, London 15,16 
Info not available 24,26 

Yamaha SPX 90 Digital effects processor 
Eventide H910 Harmonizer 
Bel BD20 Flanger 
Drawmer compressors, limiters 
and gates 
T.C. Parametric Equalisation 
MXR Graphic equalisation 

Microphones by AKG, Neuman, Beyer. 
Electrovoice and Sure, 
Live and dead rooms, spacious control 
room for synthesizer work, 

£22.50 Hour. For all enquiries please ring and ask for David 

Soundcraft 28 x 24 2400 series desk 
Lyrec 24 track multitrack 
Otari W mastering machine 
Sony PCM Digital mastering system 
Westlake BBSM 10 and Yamaha NS 10 
monitors 
Room equalised by Munro Associates 
Lexicon 200 digital reverb 
Bel BD80 digital delay 

Rate 
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AUDIO VISUAL LINK 

AS UK recording studios 
compete for record 
company business, more 
and more studios are 

broadening their client base by 
getting involved in sound for film, 
video and television. 

Film soundtracks are a good 
source of income for some studios 
and there has also been an in- 
crease in work from independent 
television companies, mainly 
Channel Four, and from the grow- 
ing video industry. 

As a result, many studios are 
investing in video synchronising 
equipment and taking on a wide 
variety of audio/video work. 

CIS Studios, Wembley, was set 
up 25 years ago as a purpose-built 
facility for film scoring and its re- 
cent achievements include A Pas- 
sage To India, A View To A Kill and 
The Emerald Forest. It has four 
recording studios, all with facilities 
for working to picture and with one 
studio big enough to take 130 
musicians for the larger orchestral 
scores. 

It also has direct projection facili- 
ties, telecine, maqnetic film record- 
ing facilities and a magnetic film 
transfer service, a cutting room, a 
video transfer service and video 
facilities including synchronisers 
and time-code equipment. Recent- 
ly CTS added digital to its film 
scoring activity and on the video 

r-r 

MERYL STREEP'S Plenty is scored at Abbey Road's number one studio. 

Leading scorers 

front it has now opened Studio 
Four — a synthesiser studio with 
full video facilities built-in. 

Peter Harris, managing director 
of CTS, says: "As more studios jump 
onto the bandwagon of film scor- 

THE MUSIC AND "FX" REW1IX-STUDI0 

WE SPECIALISE IN MUSIC PRODUCTION 
AND CO-ORDINATION FOR YOUR FILM 

We will also advise you on modem techniques of sound enhancement 
and work with your sound and music editor and "FX" Team up to and 

including the final Dub. Facilities include a comprehensive 24tK Studio 
with Picture Facility, MTR 12 (Mono/FM stereo and 50Hz/60Hz Sync) and SMPTE Machines. 

Digital Recording Available and 4 Track Mastering for 
Dolby Stereo 2 Track Vzin and 'Ain machines. 

Projects Currently Completed include: "Room With A View", "ZENA", 
"Return of the Living Dead", "Howling II", "Recruits" (Canada) and 

"Girl from Man " (Greece). 
For further equipment Details and Rates please call 

Simon Heyworth or Nigel Steele-Davies on 01 -482-4386 
and Samantha on 01 -388-0141/2037. 

FILMTRAX STUDIOS LTD, 
 12 STUCLEY PLACE, LONDON NW1 8NS  

EXPRESS ENQUIRY 113 

Whafs good for you 

is good for Milo .., 
"Siouxsle & The Banshees, Hazel O'Connor, Marc Almond 
& The Willing Sinners, Raymonde, Max Headroom, Toyah, 
Carole Thompson, Sandie Shaw, Tim Pope, Jimmy The 
Hoover, Roger Taylor, John Deacon, Loose Ends, Divine, 

Ian Foster, Winston Reedy, King Kurt, Tot Taylor." 
CALL HENRY CRALLAN 01 729 4100 

MILO MUSIC, 43-44 HOXTON SQUARE, 
LONDON N1 6PB 
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ing, it becomes obvious that a little 
knowledge is a dangerous thing. 
There is always a danger that the 
product will not be compatible with 
the user's requirements — a disas- 
ter that can be averted if there is a 
basic knowledge of dubbing for- 
mats, for example." 

CBS Studios, based in Soho, is 
cashing in on its location to build 
up its film scoring business. As a 
result of the increase in work CBS is 
extending Studio One — capable 
of taking up to 1 00 musicians — 
and is investing in new equipment 
including a sprocketed tape recor- 
der. 

Studio manager Rodger Bain 
says: "When we decided to move 
into the soundtrack business we put 
in a Q-lock synchroniser, U-malic 
video and Sony Profeel monitors. 
Film directors get their films tele- 
cined on to video and we work 
from that. To date we have com- 
pleted six movies including Rambo 
and Legend, four made for TV 
movies and various TV soundtrack 
projects." 

o 

EXPRESS ENQUIRY 114 

dyssey Studios, also in 
the West End, has been 
building up its sound- 
track recording busi- 

ness since 1984 and has handled 
a wide variety of projects for film 
and television including Jewel Of 
The Nile, Half Moon Street, The 
Falcon And The Snowman and 
most recently Labyrinth. 

The triple studio complex can 
deal with anything from recording 
a 50-piece orchestra to a variety 
of synclavier or other sampling- 
based productions. Director of op- 
erations, Tim Blackmore, says: "We 
are seeking to provide facilities for 
an ever-widening but compatible 
range of customers. We have first- 
class engineers, an excellent 
maintenance team and a unique 
range of other services and skills 
that we can offer clients." 

At Abbey Road Studios, the 
emphasis is again on service and 
quality with three specialist mem- 
bers of staff looking after the 
music-to-picture business. 

Allan Rouse works with Eric 
Tomlinson on the film sound side 

while Chris Blair and Peter Mew 
handle sound for video processes 
in the studio's new audio sweeten- 
ing facility. 

These days film music masters 
usually end up on 35mm magnetic 
film machine. Abbey Road has re- 
cently installed an Albrecht recor- 
der in its film transfer suite. "They 
are generally regarded as the Rolls 
Royce of film recorders," says 
Rouse. "Very often major orches- 
tral film projects at Abbey Road 
are recorded direct to mag film 
with conventional multitrack as a 
back-up only," 

Mucn of the studio's film work 
revolves around the transfer facility 
where source material in any au- 
dio format can be transferred to 
any of the commercial film media 
On the video front, the backbone 
of the work in the Studio's new 
facility is standards conversion and 
transfers, audio sweetening and 
re-synchronisation and the build- 
ing up of entire programmes from 
a wide variety of audio sources. 

Abbey Road handles a lot of 
music video work with the emph- 
asis on high-quality audio. But both 
Blair and Mew are frustrated at 
video producers' cost cutting when, 

for a little extra cash, digital or 
separately-sourced audio could 
result in much better quality sound. 

One newcomer to the 
music-to-picture busi- 
ness is Simon Heyworth 
who recently set up 

Filmtrax, based in Camden, which 
deals with all aspects of sound for 
film. 

Heyworth, a former music indus- 
try producer, likes to work as part 
of the film team, getting involved in 
the soundtrack from the early 
stages of production. His most re- 
cent project was the soundtrack for 
Zina, a film which opens in Lon- 
don in May. He says: 'The produc- 
ers wanted a very special sound- 
track but had no idea how to go 
about it. Filmtrax was called in and 
we combined romantic melodies 
composed by Barrie Giard with 
weird sounds composed by David 
Cunningham of The Flying Lizards 
to create a soundtrack that en- 
hances the film and is a complete 
concept in its own right." 

Heyworth believes film music is a 
neglected art and in a bid to alter 
this he recently put together a 
soundtrack album representing 24 
films to mark British Film Year. 

On the video front, one of the 
best-known audio studios dealing 
with sound to picture is Molinare 
which began as an audio facility in 
1 973 before expanding into video 
post-production in the late Seven- 
ties. 

Molinare has three stereo stu- 
dios recording directly on to lAin 
tape for the production of com- 

TO PAGE 18 ► 
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If every musician in an orchestra were to play a different 
tune, you can imagine just what a disaster an p 9 . 

night could be,,. The same goes for muiti-track 
recording systems. If you don t make the rig 
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Currently there are more pcM-3324s in operatic 
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Sony Broadcast Ltd. 
Belgrave House 
Basing View, Basingsloke 
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Telex 85 84 24 
Fax G2/G3 (0256) 474585 
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and work with your sound and music editor and FX Team up to and 
including the final Dub. Facilities include a comprehensive 24TK Studio 
with Picture Facility, MTR 12 (Mono/FM stereo and 50Hz/60Hz Sync) and SMPTE Machines. 

Digital Recording Available and 4 Track Mastering for 
Dolby Stereo 2 Track Vzin and V-dn machines. 

Projects Currently Completed include: "Room With A View , ZENA , 
"Return of the Living Dead", "Howling II", "Recruits" (Canada) and "Girl from Mani" (Greece). 

For further equipment Details and Rales please call 
Simon Heyworth or Nigel Steele-Davies on 01 -482-4386 

and Samantha on 01 -388-0141/2037. 
F1LMTRAX STUDIOS LTD, 

12 STUCLEY PLACE. LONDON NW1 8NS 
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Whafs good for you 

is good for Milo ... 
"Siouxsie & The Banshees, Hazel O'Connor, Marc Almond 
& The Willing Sinners, Raymonde, Max Headroom, Toyah, 
Carole Thompson, Sandie Shaw, Tim Pope, Jimmy The 
Hoover, Roger Taylor, John Deacon, Loose Ends, Divine, 

lan Foster, Winston Reedy, King Kurt, Tot Taylor." 
CALL HENRY CRALLAN 01 729 4100 

MILO MUSIC, 43-44 HOXTON SQUARE, 
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in a Q-lock synchroniser, U-matic 
video and Sony Profeel monitors. 
Film directors get their films tele- 
cined on to video and we work 
from that. To date we have com- 
pleted six movies including Rambo 
and Legend, four made for TV 
movies and various TV soundtrack 
projects." 

Odyssey Studios, also in 
the West End, has been 
building up its sound- 
track recording busi- 

ness since 1 984 and has handled 
a wide variety of projects for film 
and television including Jewel Of 
The Nile, Half Moon Street, The 
Falcon And The Snowman and 
most recently Labyrinth. 

The triple studio complex can 
deal with anything from recording 
a 50-piece orchestra to a variety 
of synclavier or other sampling- 
based productions. Director of op- 
erations, Tim Blackmore, says. "We 
are seeking to provide facilities for 
an ever-v/idening but compatible 
range of customers. We have first- 
class engineers, an excellent 
maintenance team and a unique 
range of other services and skills 
that we can offer clients." 

At Abbey Road Studios, the 
emphasis is again on service and 
quality v/ilh three specialist mem- 
bers of staff looking after the 
music-to-picture business. 

Allan Rouse works wilh Eric 
Tomlinson on the film sound side 

any of the commercial Him media. 
On the video front, the backbone 
of the work in the Studio's new 
facility is standards conversion and 
transfers, audio sweetening and 
re-synchronisation and the build- 
ing up of entire programmes from 
a wide variety of audio sources. 

Abbey Road handles a lot of 
music video work with the emph- 
asis on high-quality audio. But both 
Blair and Mew are frustrated at 
video producers' cost cutting when, 
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ODYSSEY: RECENT soundtracks include Jewel Of The Nile and The Falcon And The Snowman 
* FROM PAGE 16 
mentaries, commercials and 
soundtracks. Two of the studios are 
multifrack and set up for time- 
coded synchronised dubbing to 
video picture using 16- and 24- 
track recorders respectively. Moli- 
nare also offers synchronised '^in 
and PCM-F1 digital audio facilities. 

As for sound effects, Molinare 

has over 5,000 titles on instant cue 
broadcast NAB stereo cartridges, 
over 10,000 effects on tape and 
disc and a music library of over 
40,000 tracks. In-house composers 
Rod Anderson and Mike Wilkie will 
also compose, perform and record 
original music to fit the client's brief. 

Taking a different approach to 
sound for video is Eel Pie Studios in 

Twickenham, owned by Pete 
Townshend. 

In 1984 the studio was re- 
designed to provide simultaneous 
audio and video recording and 
was initially used for Townsnend's 
own productions, although it is 
now concentrating on building up 
its video business from outside 

Eel Pie's main audio control 
room has an SSL 4048E 
desk capable of 48-track 
recording, while its video 

control room has a Cox Broadcast 
T-l 6 vision mixer which can gener- 
ate a whole host of special effects. 
Instant playback and live monitor- 
ing is achieved using Sony video 
projectors and large video screens. 
The five cameras in the studio are 
remotely controlled through the vi- 
sion mixer. 

Eel Pie offers film makers the 
facility to dub sound direct on to 
1 in video master from SSL 
computer-controlled audio master 
tapes. It also offers video logging 
of audio recording sessions — use- 
ful for musicians when it comes to 
overdubbing because they can 
visually recall the original mood of 
the previously-recorded tracks. 

Russ Schlagbaum, studio mana- 
ger, says: "We made a lot of de- 
sign mistakes when we first set up, 
but these have now been resolved 
and the money we invested has 
been recoupea through the work 
we did on Townshend's White City 
video and album. I believe we are 
at least a year ahead of any other 
studio thinking of trying something 
similar." 

Combining experience with 
careful investment is how Dennis 
Weinreich describes his company, 
Videosonics, which aims to apply 
the music industry's technology to 
the video post-production business. 

Videosonics, based in Camden, 
started small but has grown to a 
three-studio complex all designed 
to fit different clients. The largest — 
Studio One — has an SSL 6056 

I 

'Expertise is 

essential in this 

business' 

48-track desk and is dedicated to 
video production; Studio Two has 
a 24-track Harrison console and is 
the studio used for laying down 
sound effects and preparing TV 
and industrial programming; Stu- 
dio Three is quite small and is used 
for non-multitrack work such qs 
preparing pop promo videos prior 
to shooting. 

Weinreich adds; "Expertise is 
essential in this business. You can't 
take a recording, add a synchro- 
niser and say you are in the video 
business because there is more to it 
than that." 

Adrian Kerridge of Lansdowne 
Studios, based in West London, 
agrees that experience is the key to 
success when moving from audio 
to audio for video. Initially Lans- 
downe invested in Q-lock synchro- 
nisation with tape projection in the 
control room and monitors on the 
studio floor, putting together a sim- 
ple and fast system which fitted 
composers' requirements. 

Lansdowne deals with all types 
of work from film scores to TV 
commercials. Kerridge is presently 
installing an Albrecht 35mm 16mm 
film scanner running at 24-25 
frames per second which means 
the studio will be able to seam and 
punch in video format, marrying 
film and video together in a 
speedy and cost-effective way, 

TO PAGE 20 ► 

3 fully equipped sound dubbing 
suites. Music recording to 
picture in our 72 sq. m. studio. 
ADR and Foley sound FX 
recording. Audio off-lining .. . 
track laying. Computerised 
audio on-line conforming. The 
latest computerised synchron- 
isers. Our own in-house 1" VTR. 
Extensive sound FX library and 
the best dubbing mixers in 
town. 

Undoubtedly London's most 
comprehensive video sound 
facility. 

VIDEOSONICS 
See 

U KAWUt(IES(IHI LONDON ihF I{liPHONE 0) 412 7J',S JElfx 
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Adamsmith synchroniser 

Projection TV 

Ursi monitors 

Fl, 1610, Nagra 

4 track, FX library 

CALL CHARMASME ON 
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|'One point we are 

pushing is getting 

clients to transfer 

| off digital direct to 

16mm so that the 

| sound quality is 

i improved' 

The newly-opened West Heath 
Studios in Hampstead is dedicated 
to music for film and television and 
so far it has undertaken projects for 
the BBC, KPM, EMI and Channel 
Four. 

The studio is large enough to 
take 25 musicians and the control 
room can take several synthesisers 
mounted on top of the effects rack. 
Synchronisation is achieved with a 
Fostex 4030/4035 and the studio 
has U-mafic recorders and Sony 
Profeel monitor. 

"We aim to provide TV com- 
panies with facilities to record 
music with picture synchronisa- 
tion," says director Andrew Bar- 
nard "One point we are pushing is 
getting clients to transfer off digital 
direct to 16mm so that the sound 
quality is improved." 

At Mayfair Recording Studios, 
mixing to video is achieved using 
an SSL 6000E series stereo video 
system, capable of up to 48-track 
analogue or digital. One of the 
projects recently carried out at 
Mayfair was to remix a single track 
to an existing video and enhance 
the soundtrack to fit the pictures — 
for A-ha on The Train Of Thought 
video, their latest release. 

Mayfair was also 
responsible for the 
award-winning Tina 
Turner Private Dancer 

Tour video which was mixed direct 
to F1 digital for transfer direct to 
video master, saving several 
generations of copies, winning 
Mayfairis John Hudson a 
nomination for a 1986 British 

AUDIO RADIO studio 

Academy Award in the Film and 
TV Sound category. 

Many recording studios moving 
into the video area are pulling their 
clients from the world of TV com- 
mercials. Sam Therapy, based in 
West London, has produced a 
large number of advertising jingles 
for TV and it is now pushing its 
low-cost Fostex synchroniser lock- 
ing system which was installed last 
October. 

Another studio investing heavily 
in video post-production equip- 
ment is Soho Studios which caters 
for 24/48-track work for record 
companies as well as TV sound- 
tracks, commercials and radio jing- 
les. 

Soho is proposing a major 
launch into picture work over the 
next few months with the purchase 
of either a BTX shadow with soft 
touch or a Q-lock synchroniser 
and a wide range of other equip- 
ment. Managing director Mark 
Teverson says: "The sound-to- 
picfure market is presently well 
over-priced and we propose to 
change that by offering our facili- 
ties at an hourly rate which is 30 
per cent cheaper than the typical 
eight-track A/V studios." 

At Milo Music, clients are offered 

adjacent off-line U-matic facilities, 
operated by VCL, which provide a 
number of optional in-house syn- 
chronisation formats including 
layback to BVU. 

As much audio as possible is run 
through the Sony F1 to save gen- 
eration loss and Milo's main client 
to date is Wadham Film whose 
series Live At Ronnie Scott's is pre- 
sently mid-way through produc- 
tion. 
Overall, it seems studios 

prepared to plunge into 
film and video are 
reaping the benefits, 

provided they have capable staff 
who know all about the equipment 
needed for this field and how to 
deal with the problems that do 
crop up. 

Alongside the technical prob- 
lems, some studios — particularly 
those in the broadcast field — 
have run up against difficulties with 
the broadcast unions. However, 
many have resolved this by be- 
coming ACTT-recognised studios 
througn employing ACTT en- 
gineers — a move which greatly 
increases their chances of pulling in 
work from the independent TV sec- 
tor. 

X m 
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SSL's eastern 

promise 

MOLINARE HAS a vast library of inslanl cue cartridge,, effects and r 
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THE EASTERN European pro- 
audio market is opening up to 
Western influence with the sale of 
two Solid State Logic 4000 E 
Series Master Studio Systems to 
Opus Studios in Bratislava, 
Czechoslovakia. 

Opus Studios is a five-room 
facility handling all recording 
assignments for tne Slovak Philhar- 
monic Orchestra which is based in 
Bratislava. Studio One will now be 
equipped with a 32-mainframe, 
24-channel 4000 E with Studio 
Computer, while Studio Two is to 
be fitted with a 40-channel, 48- 
mainframe console with Studio 
Computer and Total Recall. 

The newly-built SSL studios will 
be used for a variety of projects 
including rock, chamber music and 
Czechoslovakian folk orchestras. 
Along with the new consoles both 
studios will also be fitted with Sony 
3324 mulfitrack digital recorders. 

Eugen Takacs, chief engineer at 
Opus, says: "Opus is noted for its 
wide range of projects. We record 
everything from vinyl records to 
CDs, film projects and some post- 
production projects for video and 
film. We needed a flexible console 
like the SSL to satisfy these varied 
requirements." 

Although Prague is still the 
country's leading recording centre, 
the recent upgrades at Opus have 
turned Bratislava into the premiere 

technical centre. The Studios have 
now been in operation since 1970 
and currently produce 30 records 
a year, a third of which are rock 
and pop. 

"It was the dream of my col- 
leagues to have an SSL," adds 
Takacs. "We record all kinds of 
music at all times of day and night. 
We change crews in the studios 
frequently and we need a console 
that can memorise its settings which 
is why the 4000 E console is our 
dream come true." 

Opus hopes that its recent up- 
grade will attract world-class re- 
cording artistes to the Studios — it 
already handles a large number of 
album projects for leading German 
labels and independent producers. 
Takacs adds that by attracting 
foreign artists the country will gain 
exposure for its own domestic 
artists. 

One further benefit for SSL is 
that Opus is now receiving visitors 
from all over the Eastern bloc who 
want to see the consoles in opera- 
tion. 

Takacs says: "People in this part 
of the world can now see a studio 
operating with the most modern 
equipment available. For many of 
them it is their first exposure to the 
recording auality made possible by 
SSL console automation. So far, 
everyone has liked what they have 
heard." 

Grammy sound 

FOR THE second year running, 
Soundcraft USA, in conjunction 
with Audiotek of Burbank, Califor- 
nia provided the sound for the 
annual Grammy Awards program- 
me which this year pulled an audi- 
ence of over 50m. 

Five Soundcraft consoles were 
used for the programme; one 40- 
channel 800B used for the house 
mix, one 32-channel 800B for the 
monitor mix, a 24-channel 200B 
for monitors and two 200Bs were 
used in mobile vehicles for sub- 
mixing. 

One of the mobiles used the 

200B for submixing of the 
orchestra to live broadcast feeds, 
the other submixing pre-recorded 
carts, also to the live broadcast 
feeds. 

Audiotek owner Jim Showker, 
who mixed the house sound at the 
event, says: "With an audience of 
50m it is the hardest PA show in the 
world to mix. We know we can 
count on our Soundcraft consoles 
to be reliable and sound good. 
With such a complex show, we 
appreciate the ease with which the 
Soundcraft consoles interface with 
the other systems." 

Exclusive rights for 

AKG Acoustics 

MUNICH-BASED AKG Acoustics 
has been given exclusive distribu- 
tion rights for the entire range of 
Soundcraft products for the West 
German market. 

The company has been a 
Soundcraft dealer since 1984, 
looking after the smaller products 
up to and including the Series 
800B. 

The appointment rationalises 
Soundcraft s marketing policy in 

West Germany and AKG, with its 
background knowledge of the 
German market, will eventually set 
up its own dealer network to carry 
Soundcraft product. 

Soundcraft feels that the 
appointment will strengthen its 
position in Germany ana with the 
whole marketing effort channelled 
through AKG, service and support 
lo the country will become far 
more effective. 
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STUDIOS 

GOES 

SONY DIGITAL 

In addition to our Studer Analogue 

machines we now have:— 

2 SONY 3324 24-track digital 

1 SONY 1630 stereo digital 

interfaced to our SSL consoles 

Both studios now boast 

7' A" BOSENDORFER GRAND PIANOS 

CONTACT: 

CAROLYN ON 01-221 9494 
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Start of the analogue comeback 

by Richard Elen 
FOR SOME time it's looked as 
though the only possible way the 
recording industry could go is into 
digital audio — initially for record- 
ing, and ultimately for signal pro- 
cessing. Such great strides have 
been taken in the field over the last 
few years that some people have 
regarded digitalisation much as 
Margaret Thatcher regards unem- 
ployment — There Is No Alterna- 
tive, Digital technology continues 
to develop and improve at an 
alarming rate while analogue re- 
cording has reached the point 
where improvements are generally 
both subtle and expensive. 

Well, like Thatcher, it looks as if 
the all-digital pundits might be 
wrong. An analogue recording 
process has appeared which, while 
it will not affect the final prepara- 
tion of a CD master tape — which 
must, by definition, be digital — 
could well influence the way in 
which that is recorded. 

The process — from the original 
noise reduction company, Dolby 
Laboratories — is called Spectral 
Recording, and it may well cause a 
great deal of interest in studios, 
particularly the smaller ones who 
cannot presently contemplate 
digital multitrack or even, perhaps, 
digital stereo. 

'It looks as if the 

all-digital pundits 

were wrong. An 

analogue process 

has appeared which 

could well influence 

the way in which 

that tape is 

recorded' 

Dolby SR aims to enable a typic- 
al analogue recorder to produce 
results, which, in the words of Dol- 
by's discussion on the topic, will 
offer "masters audibly equal or su- 
perior to 16-bit PCM." And the 
circuitry fits on a card that'll go 
straight into the obligatory Dolby 
rack. 

Dolby's initial approach to noise 
reduction, two decades ago, was 
the familiar Dolby A system. Over 
80,000 Cat 22 cards have been 
installed in studios throughout the 
world since that time and it is the 
acknowledged standard. 

Both dbx and telcom — Dolby's 
noise-reduction competitors — suf- 
fered from arriving in the market- 
place after Dolby had taken hold 
of it. One result was that all three 
manufacturers make noise reduc- 
tion cards which fit into the same 
rack — they're all plug-compatible 
with the Dolby Cat 22, So Dolby's 
SR is assured of success if it per- 
forms better than its predecessors, 
is cost-effective, and is pin- 
compatible with a Cat 22. It looks 
very much as if Spectral Recording 
does all that and more — it en- 
ables a studio to get digital quality 
without changing the way it works. 

The key to Dolby SR is a power- 
ful new complementary signal pro- 
cessing algorithm which responds 
to changes in amplitude of various 
parts of the frequency spectrum 
rather than to changes in the over- 
all waveform like previous Dolby 
approaches, there is a main signal 
path and a side-chain: the side- 
chain signal is added to the main 
signal in encoding, and subtracted 
from quite a resemblance to the 
Dolby C consumer system, but with 
a much higher level of sophistica- 
tion for the professional market- 
place. 

In the record mode, the main 
activity of the new Cat 280 card is 
to add gain to those areas in the 
Frequency spectrum of a signal 
which contain low-and medium- 
level components. On playback, 
exactly complementary degrees of 
attenuation are applied to these 
areas. Dolby likens the SR system 

to a computer programmed with 
data on human hearing and the 
properties of analogue recording, 
adapting to the spectral content of 
the signal, and indeed there 
appear to be ways in which the 
system mirrors the action of the 
human hearing system. Dolby SR 
reacts to frequency and the ampli- 
tudes of a signal as it changes in 
time. 

The SR system goes to great 
lengths to minimise the amount of 
processing on a signal such that 
only the amount of processing re- 
quired is applied. This manifests 
itself in the way in which the signal 
path is treatea. 

The input signal first passes 
through a low- and high-frequency 
spectral skewing system. As in Dol- 
by C, this reduces the problems 
caused by signal components at 
the extreme edges of the audio 
band, where tape machine re- 
sponse may also be uncertain. The 
skewing is compensated for in the 
decode stage. There then follow 
three separate side-chains, dealing 
with high level, medium-level and 
low-level signals, the output of 
each being summed into the main 
path. The signal is handled in five 
frequency bands, which each have 
both sliding and fixed band dyna- 
mic control — whichever is the 
most effective being used at any 
one time (Dolby calls this "Action 
substitution"). 

There are three thresholds, -30, 
-48 and -62dB. As the signal 
level drops below each of these, a 
separate gain-control stage is 
brought into play, a process Dolby 
calls "Action staagering". The high- 
and medium-level side-chains 
operate in separate high and low- 
frequency sections, while the low- 
level stage operates at HF only. 

The overall process owes a 
great deal to previous Dolby de- 
velopments. But what is new is the 
consideration of the job of a noise 
reduction system for analogue 
tape recording. In simple terms, 
Dolby SR treats the task as hand- 
ling those areas of the frequency 
spectrum not occupied by the sig- 

nal — and therefore not subject to 
masking — in such a way as to 
protect the signal from noise and 
non-linearity. The signal is en- 
veloped in a protective 'gain sur- 
face', says Dolby, in a three- 
dimensional space defined by fre- 
quency, amplitude and time. 

The result is a typical dynamic 
range of 1 05 dB, considerable ex- 
tension of headroom at high levels: 
(there is also anti-saturation circuit- 
ry to protect against transient over- 
loads), sub-audible modulation 
noise, and non-critical alignment. 

Dolby do not claim that the 
Spectral Recording system neces- 
sarily equals 16-bit digital per- 
formance: what they do suggest, 
however, is that it sounds at least as 
good. And that's going to be quite 
good enough for a great many 
people who use their ears rather 
than measurements. It will also 
make economic sense for many 
studios and operational sense for a 
good many more. 

At the very least, Dolby SR will 
appreciably lengthen the life of 
analogue recording techniques, 
especially in the lower-budget stu- 
dios. It will also give some of the 
bigger studios pause for thought: if 
they're uncertain which digital 
machine they ought to buy, or 

want to pressure the manufacturers 
into agreeing on a single unified 
standard before they buy, all they 
need do is update their Dolby 
racks and wait. 

The failure of the digital manu- 
facturers to agree a single stan- 
dard may well result in an appreci- 
able part of their marketplace 
going somewhere else for some 
years — and serve them right. 

'The failure of the 

digital 

manufacturers to 

agree a single 

standard may well 

result in an 

acceptable part of 

their marketplace 

going somewhere 

else.' 

| Auto Compare rm Oe&Y e&. ngb ™ Mei« V VP , Tepe Rel 
on Dolby SR ErG jk 

O 

16 TRACK STUDIO WITH ISOLATION BOOTH 
FULLY AIR-CONDITIONED 

SOUNDRACS 16-8-16 
FOSTEX B16/TASCAM 58 

VERY COMPREHENSIVELY EQUIPPED INCLUDING: 
SRV2000/SDE 2000/Brooks/Drawmer/Akai Sampler/etc 

Monitoring — JBL/NSIO/Auratone 
THE STUDIO COMES WITH A SELECTION OF INSTRUMENTS AVAILABLE FOR IIRF 

FREE OF CHARGE INCLUDING DX7/Juno 106/Linn 3/TR707/Akai Sampler/Fender Gtr's/ 
Basses/FX Racks/Full Midi Facilities er/i-encier btr s/ 

WE HAVE KITCHEN, LOUNGE, RECEPTION AREAS AND GREAT ENGINEERS 
£15 per hour — daily/lockout rate negotiable 

FOR ANY FURTHER INFORMATION CONTACT — ROBBI WOOLEY 
10a Belmont Street, Chalk Farm, NW1 8HH 

01-485 4810 
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WITH THE recording industry still in 
confusion over the digital revolu- 
tion Dolby's timely introduction of 
0 new professional recording de- 
signed to improve the quality of 
analogue could be iust what is 
needed to solve the dilemma. 

Leaving aside the complex 
issues of which digital recording 
format to opt for, many UK studios 
are still slicking with analogue for 
the simple reason that they cannot 
afford the investment in digital. 
Some of the larger studios have 
decided to stick their necks out and 
make that investment, but for some 
of the smaller ones the cost is just 
too prohibitive. 

This is one of the reasons why 
Dolby's introduction of Spectral 
Recording — or Dolby SR, as it will 
be known — was greeted with 
such enthusiasm by all those who 
attended the company's demon- 
stration in Monlreux. 

Dolby has spent six years de- 
veloping SR which is intended to 
be used with professional ana- 
logue tape recorders running at 
any standard speed So far the 
system is still in its infancy — it has 
to be tested out in the field by 
studio engineers — but the com- 

Dolby Si is set to 

self© a dilemma 
pany claims that SR can improve 
the information capacity of ana- 
logue recording giving an ex- 
tremely large usable dynamic 
range, equal to or greater than 
that of a 1 6-bit digital recording 
system. 

And the cost is not prohibitive 
either. Most studios already have 
Dolby A noise-reduction systems 
and the new SR modules are de- 
signed to fit existing noise reduc- 
tion frames. The first modules will 
be on the market by May and will 
cost about S750 per channel — 
about 25 per cent more than Dol- 
by A. 

With Dolby claiming that it can 
now make analogue sound just as 
good as digital but for a fraction of 
the cost, studios that have not 
already installed digital equipment 
must be wondering if it is really 
necessary. If nothing else, Dolby 
SR certainly puts off that decision 
giving studios more time to decide 
which digital format to use and to 
find the money to pay for it, 

Dolby itself does not see SR as 
anti-digital, more as a move to 
further analogue technology, loan 
Allen, the company's vice-president, 
advanced marketing, says: 

"We are not trvinq to stamp out 
digital, we just think SR is a better 
way of doing original recordings. It 
is a question of horses for courses. 
Analogue is much simpler to use 
and many producers still prefer 
that method so with Dolby SR Ihev 
can continue using analogue witn 
the benefit of improved sound 
quality," 

However Allen expects digital 
equipment manufacturers to sit up 
and take notice. He says; "The 
question of which digital format to 
use is still giving a Tot of people 
headaches. I don't really ihink any 
of the formats available is totally 
right and I suspect a lot of record- 
ing studios have not gone digital 
because they are unsure of the 
formats." 

One company which is delight- 
ed with the Dolby SR announce- 
ment is Soundcraft. Soundcraft had 
used the AES platform to launch 
the Saturn, an analogue multitrack 
tape machine complete with Total 
Remote unit. 

Phil Dudderidge, the company's 
managing director, says: "The Dol- 
by announcement could not have 
come at a better time for us. We 
had no idea Dolby had anything 

like this up its sleeve. Before we 
heard Dolby's news we had esti- 
mated that the Saturn would have 
an effective lifespan of about five 
years. Now we can double that. 

"I think Dolby SR further under- 
mines the digital conspiracy and it 
may well cause the industry to 
reappraise digital altogether. It will 
be interesting to see ir studios end 
up preferring SR — a lot of studios 
are still resisting digital because 
they don't want to be stuck with a 
lot of expensive equipment." 

Dudderidge admits that when 
Soundcraft started developing the 
Saturn it considered making a 
digital multitrack machine but 
quickly dismissed the idea on the 
grounds of cost. "First of all there 
was the format problem to over- 
come," he says, "and on top of that 
there was the development budget 
which would have been very high. 
It requires the unlimited resources 
of a company the size of Sony or 
Mitsubishi to do the research and 
applications development — a 
company of our size just does not 
have those resources available. 

"We have been watching Sonv 
and Mitsubishi very closely as botn 
are offering their formats on li- 

cence, but in the end we decided 
to stick with analogue because 
even by using one or their formats 
on licence it would have cost us a 
lot of money in research to de- 
velop our machine." 

Dudderidge feels that Dolby SR 
still has its work cut out proving 
itself in the marketplace. He says; 
"It is goinq to be a question of 
quality ana a question of cost. A 
producer will judge SR in these 
terms and so will studios. If they 
buy SR they will want an immedi- 
ate return on their investment." 

Although the AES Convention 
was not the place to take orders, 
Dolby reports huge interest from 
those who saw its demonstration 
with potential orders voiced for 
over 300 tracks of SR. The com- 
pany is currently building up its 
production of the modules to full 
speed, ready for the May launch. 

'We are not 

trying to 

stamp out 

digital' 

THE YELLOW 2 GROUP OF COMPANIES 

ARE PLEASED TO ANNOUNCE THE ACQUISITION OF 

STRAWBERRY RECORDING STUDIOS 

Recent clients; 

The Ellis Corporation 

The Entire Population of China 

New Order 

John Robie 

Mark Kammens 

Simply Red 

Radio 1/Radio 2 

Rory Gallagher 

Strawberry Recording Studios 
3 Waterloo Road 

Stockport, Cheshire, SKI 3BD 

STRAWBERRY HOTLINE S" 061-480-9711/2 
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Yjellow 2 Recording Studios 
11-13 Bamford Street 

Stockport, Cheshire SKI 3NZ 

YELLOW 2 HOTLINE 2? 061-429-8480 
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EQUIPMENT UPDATE 

lidi® FX idds 

on new dimension 

AUDIO FX Ltd has set up a new 
division — ARC Audio — to market 
a number of add-on devices to the 
Sony range of digital machines. 

With its experience in how stu- 
dios use the Sony equipment, Au- 
dio FX and ARC Audio have de- 
veloped the following products: 
The AR 1000 which interfaces be- 
tween any SSL console and the 
Sony 3324 digital multitrack 
machine, giving the console in- 
formation about tach and direc- 
tion. The logic within the unit is 
powered by the tape machine and 
oy adding an external (or optional 
internal) 24V power supply the 
transport lamps on the transport 
control buttons can be illuminated. 

The AR 2000, a unit which does 
the same job as the AR 1000 but 

also provides remote control of the 
24 digital audio tracks from the 
SSL console with the possibility of 
both front panel and/or remote 
control from the console for time- 
code and analogue audio tracks. 
Its front panel controls also provide 
the following features: mastersafe, 
all-input, all-repro and a true auto 
line-in function. The micro- 
processor-based unit talks to the 
Sony 3324 through the remote 
two connector which means the 
machine can also be controlled by 
a synchroniser and be operated at 
the deck. 

Another new product is the AR 
1 -0 (Input Output Interface) which 
ties in with recent UK trends to mix 
on to two free tracks of the 3324 
24-track or 48-track lock-up 

mode. Using this new unit a client 
can digitally transfer the album on 
to a 1 61 0 or 1 630, saving money 
on renting the two-track. The AR 
1 -0 provides four channels from 
24-track to two-track format and 
four channels to reverse the pro- 
cess. 

Audio FX is presently putting the 
finishing touches to a multitrack 
PPM and another new product 
currently being developed is the 
AR MS (Matrix Switching unit). This 
32 by 32 cross point switch unit 
can be used to switch both RS422 
controlled machines to a variety of 
remote control units and digital au- 
dio tracks when track bouncing. 
The company expect this unit to 
incorporate the AR 1 -0 unit and a- 
midi version will also follow. BSD 

Court's new Signature 

debuts 
STEPHEN COURT, formedy of 
Court Acoustics Sales Ltd, has laun- 
ched a whole series of new pro- 
duct which will be marketed as the 
Court Signature Series. 

For the past two years Court has 
been working on the range which 
includes the SM300 and SM600 
Soft Dome Studio Monitors, The 
basic monitor is an efficient three- 
way system with a power handling 
of 200 watts, but by adding an 
extension unit and with a single 
front grill converter, the unit can be 
converted to a 400 plus 400W 
biamp monitor capable of high 
SPLs. It can also be bought as a 
double unit in the form of the 
SM600. 

Also in the new range is the 
System 1000 for sound reinforce- 
ment, a complete range of electro- 
nics including graphic EQs, electro- 
nic crossovers, mixers and amps 
and a new range of speakers de- 
signed for use in pubs, clubs, 
theatres and discos. These highly 
compact speakers come in a varie- 
ty of colours and include the Hi- 
flex full range speaker, the Lo-flex 
and the Mini-flex. 

Court, v/ho was at the AES Con- 
vention in Montreux sorting out the 
marketing for the new range, was 
anxious to point out that he no 
longer has any involvement with 
Court Acoustic Sales Ltd although 
the company still bears his name. 

He says; "I resigned from the 
company at the beginning of this 
year as a result of various manage- 
ment problems. Court Acoustics 
Sales Ltd has now been sold to Bill 
Kelsey, formerly of Kelsey Acous- 
tics, and it is still producing all the 
old lines including Black Box and 
Proflex. I am now hoping the con- 
fusion has been sorted out and I 
shall be concentrating my energies 
on marketing the new Signature 
Series." gijBj 
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COURT SIGNATURE series monitors. 

Syco's LA deal 

SYCO SYSTEMS has recently 
signed a deal with Los Angeles- 
based George Massenburg Labs, 
which makes Syco UK representa- 
tives for GML's Parametric EQ and 
Microphone Preamp. 

Syco sees this deal as particular- 
ly important in its bid to increase its 
share of the studio market which 
currently accounts for only 10 per 
cent of its sales. For GML, the deal 
will bring product exposure outside 
the normal studio marketplace. 

George Massenburg was the in- 
ventor of the parametric EQ v/hich 
claims far greater control and pur- 
ity of sound than alternative forms 
of EQ. The 8200 Parametric EQ 
and the 8300 Mic Preamp have 
been derived from the input mod- 
ule of Massenburg's Master Re- 
cording Console and, as with all 
Massenburg products, they are 
hand-built in limited quantities us- 
ing discreet components which are 
hand-selected and calibrated. 

Syco has also announced full 
production availability of the 
Voicetracker, the new pitch con- 

troller from Fairlight, which the 
manufacturer claims is a major 
breakthrough in the control of 
analogue and digital synthesis by 
instruments other than the 
keyboard. 

The Voicetracker accepts any 
monophonic instrument, including 
the human voice, as an input signal 
and after analysing it for pitch, 
dynamics and timbre, it converts it 
for output as either Midi informa- 
tion or an analogue signal. Fair- 
light claims the Voicetracker pro- 
vides an essential link between 
monophonic sound and the be- 
nefits of synthesis and sequencing, 
allowing full monophonic control 
of a chosen synthesised voice and 
giving access to the full range of 
Midi sequencing benefits. 

Using the Voicetracker, the 
vocalist or instrumentalist had ac- 
cess to all the benefits of digital 
technology previously restricted to 
the keyboard player. 

For keyboard players, Syco Sys- 
tems is introducing into the UK the 
Midi-Mod from Forte Music. MM 

THE RE-PACKAGED Dyna-Mite effects unit. 

Paris trip for 

Saje winner 

ROLL UP, roll up for the Orient 
Express — Stirling Audio Systems is 
offering a trip to Paris on this stylish 
train to the first UK purchaser of a 
Saje ULN mixer so that they can 
personally hand their order in at 
the company's head office. 

Stirling recently signed a deal 
with Saje, the French manufacturer 
of broadcast mixers, to sell its top- 
line products exclusively in the UK. 
Saje's computer-controlled con- 
soles are already popular with 
French TV and radio broadcasters 
and the company is now moving 
into the international market aim- 
ing at video post-production suites 
and music recording studios. 

The ULN mixer offers engineers 
and producers a competitively- 
priced alternative. It incorporates 
many features normally found in 
custom-built consoles in terms of 
facilities, design ergonomics and 
cosmetics. 

Along with the recent Saje sign- 
ing, Stirling has also added two 
other manufacturers to its range of 
professional equipment for the au- 

dio industry. 
The company is now marketing 

all Valley People products exclu- 
sively in the UK and its other exclu- 
sive new product range is the Lynx 
System — the first product from 
Time-Line — which was the t<ilk of 
the show at the 1 985 NY AES. 

Valley People products to be 
handled by Stirling include the 
Gain Brain II Limiter/Compressor 
and the Kepex II Noisegate. The 
company will also re-introduce the 
successful repackaged Dyna-Mite. 
Valley People has now designed a 
new range of medium-priced pro- 
ducts which will be marketed under 
the name of US Audio. Stirling will 
launch the range in the UK with the 
first two products from the com- 
pany — the Gate-X four gates in 
one unit, and the Gain-Leveller 
Stereo limiter. 

The appeal of the Lynx System is 
its wide range of functions. It can 
synchronise a wide variety of au- 
dio and video recording equip- 
ment and can work with up to 32 
machines at once, Mil 

Names use Sanken 
WHAT DO Stevie Wonder, Boy 
George, Olivia Newton-John and 
The Beach Boys have in common? 
The answer is Sanken microphones 
— in particular the CU-41, which is 
enjoying great popularity among 
top recording stars. 

Sanken is a Japanese company 
which was founded in 1925 by 
prolific inventor Rihei Takeuchi. 
Over the past 60 years the com- 
pany has been at the forefront of 
microphone technology culminat- 
ing in its present best-seller, the 
CU-41. 

The company's president, 
Masao Konomi, who was at the 
recent AES convention in Mon- 
treux, says Sanken realised in 
1 978 that a result of the introduc- 
tion of digital audio equipment two 
important areas would be found 
lacking — microphones and 
speakers. 

Sanken, in conjunction with 
NHK, launched a joint develop- 
ment programme for the CU-41 
uni-directional double condenser 
microphone with the intention of 
coming up with a microphone 
which would live up to the en- 
gineering specifications achieved 
bv digital technology which is 
almost entirely based on electro- 
nics, To do this the companies felt 
the microphone would have to 
sound as transparent as possible. 

Sanken's definition of transparent 
is a microphone that converts 
sound to electrical signals with the 
least distortion of the targeted 
sound. 

Konomi explains: "What was 
needed was a microphone with a 
wide frequency response and a 
wide dynamic range, but this pre- 
sented a problem in design as it is 
impossible to cover both aspects in 
one capsule. So we came up with 
the idea of having two capsules 
which seems to solve the problem." 

The microphone has a small 
capsule handling higher frequen- 
cies which is mounted above a 
larger capsule handling lower fre- 
quencies with both outputs com- 
bined electronically to produce 
one output. 

"Another difference with the 
CU-41adds Konomi, "is that it is 
fitted with a titanium diaphragm 
instead of the usual plastic-coated 
metal type. This does not absorb 
moisture which can spoil a per- 
formance, and it is corrosion-free. 
But it does mean our microphones 
are more expensive because of the 
cost of the titanium and the crafts- 
manship involved." 

The CU-41, which is solely distri- 
buted in the UK by Stirling Audio 
Systems, is already a firm favorite 
with top recording studios because 
its performance is predictable.0B 
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EQUIPMENT UPDATE 

Multitrack 

goes for 

Mitsubishi 
MULTITRACK HIRE Ltd has bought 
a Mitsubishi X-850 digital multit- 
rack recorder, becoming the 
seventh UK customer for this 
machine. 

The company, which pioneered 
the rental of multitrack recorders to 
the studio and broadcast industries, 
has chosen the X-850 as a natural 
addition to its existing catalogue. In 
the past Multitrack Hire has rented 
digital multitrack machines, but the 
X-850 is the first digital recorder to 
be added to its stock on a perma- 
nent basis. 

Nigel Taylor, managing director 
of Multitrack Hire, says: "We felt 
time had come to invest in our own 
machine due to the growing de- 
mand for digital recording. I am 
sure that, with the Mitsubishi 32- 
track complementing our analogue 
24-tracks, we will be providing a 
most comprehensive service to our 
customers," 

The X-850 32-channel digital 
recorder is the only 32-channel 
digital multitrack machine which 
can be cut-and-splice edited and 
then overdubbed over the mecha- 
nical splice. It also has an error 
correction system. Up to eight 
tracks could be lost due to tape 
drop-outs, head damage or even 
clogged heads before there would 
be any noticeable loss in audio 
quality. ETEl 

Sony processor 

blitzes Europe 

SONY BROADCAST'S PCM 1 630 
digital audio processor is going 
from strength to strength, despite 
the company's low-key launch of 
the unit at the end of last year 
when it was originally billed as a 
straight replacement for the 1610. 

Sony reports that just two 
months after introducing the unit 
40 were sold in Europe alone in- 
cluding 11 in Germany, 11 in the 
UK, eight in France, six in Holland, 
one in Denmark and one in Sweden. 

One of the latest UK buyers of 
the PCM 1630 is broadcast facili- 
ties specialist Trilion which is using 
its machine in its video post- 
production facility— the first British 
company in its field to buy a pro- 
fessional processor. In the past Tri- 
lion hired in 1610 machines for this 
purpose. 

Two other UK 1 630 buyers are 
Utopia Recording Village and 
HHB, pro-audio hire and sales spe- 
cialists. Within seven weeks of tak- 
ing delivery of its 1630, HHB had 
hired it out for seven different ses- 
sions, including a stint over Christ- 
mas with Art Garfunkle in Montser- 
rat where it was used in conjunc- 
tion with Sony's PCM 3324 DASH 
recorder. Another rental company 

to take the PCM 1 630 in the UK is 
Music Lab Hire, where Paul East- 
wood has also taken delivery of 
the DAE 1 1 00 editor and a DMR 
2000 U-Matic recorder. 

Sony's success with the 1610 is 
one of the reasons why it took such 
a softly-softly approach with the 
launch of the 1 630. The 1 610 was 
gradually accepted as a world 
standara for compact disc master- 
ing right from the early days of CD. 
Whatever the digital format used in 
the recording studio the recording 
invariably had to be mastered on 
to a 1610 before it could be trans- 
ferred on to compact disc. Sony 
'always stated that any replace- 
ment for the 1610 would be com- 
pletely compatible with it, but it 
knew the 1610 was going to be a 
tough act to follow. Happily for 
Sony, new 1630 customers are 
delighted with the machine, not 
only because it is totally compati- 
ble with the 1610 and 1610- 
originated recordings, but also be- 
cause it has a wide range of be- 
nefits not found with the older 
machine. 

Of the 40 new machines sold in 
Europe, five have been bought by 
Philips/Polygram — Sony's co- 

* 

^3 

SONY'S CD mostenng studio. 
developers of CD technology. 
MPO in Normandy, a disc pressing 
plant, has also bought a unit and a 
second French company, Translab, 
which does the bulk of CD master- 
ing in France has also bought its 
own 1 630. 

In the world-wide market the 
1 630 has already seen some test- 
ing assignments. The most impress- 
ive was a series of live satellite 
transmissions to commemorate the 
10th anniversary of FM Tokyo, 
Japan's leading classical music sta- 
tion. There were three transmis- 
sions which used both the PCM 
1610 and the PCM 1630 as the 
up-and-down link for the satellite, 
me transmissions were broadcast 
live with excellent results and fea- 
tures the Boston Symphony 
Orchestra conducted by Seiji Oza- 
wa, the Czechoslovakian Sym- 

phony Orchestra conducted by 
Vladimir Luvallec and the Berlin 
Philharmonic conducted by Zubin 
Mehta. 

The PCM 1 630 is much smaller 
than its predecessor and weighs 
about half the amount, making it 
more suitable for moving between 
studios or for the use on the road. 
Its extra benefits and features 
make it more flexible and users 
have also complimented its overall 
ergonomics, especially in metering. 
Another important benefit is its re- 
duced power consumption brought 
about by more extensive use of 
LSIs. 

Sony is particularly pleased that 
some studio engineers have identi- 
fied an improved audio perform- 
ance with the 1630. It has a 
smoother overall sound. 

BOB 

V< 

3 

would like to go on record... 

...It's business pdusual. 

Studio bookings 01 -485 0131 
DQUNPtOi 
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STUDIO MARKETPLACE 

SERVICES 

i 

Sleeves 7-10-12 inch Picture disc labels Shaped labels Colour Reproduction Artwork 
Fast Turnaround Competitive prices 

LONDON 01-446-6767 CAMBRIDGE 0480 301401 

... the sign of superb 12" pressings . 

FULL IN-HOUSE PROCESSING 

MANUAL PACKING WITH 
100% INSPECTION 

P.R. RECORDS LTD 
Hamilton House 
Endeavour Way 

Wimbledon SW19 8UH 
01-946 8686 

P 

£ 

BERUTE LTD 

Recording & Video Studios 
Design & Construction 
Sound Proofing Specialists 

Tel: 01-749 3536 

I DfStSS INQytHY 300 

CHANNEL S 
★ High speed or real time * From Vt" or 

PCM digital or cassette master tape. ★ A fast, 
professional service. ★ While you wait on small 

runs. * Custom wound blanks. 
For price list and information ring 

01-441 5170. Unit 3, Brakeshear House, 
164 High Street, 
Barnet, Herts. 

Open 6 days a week 9-7 

ACCURATE SOUND LIMITED 
Quality Cassene Duplication. High- Speed (Loop Bin) and Real Time, Exact Length Blank Cassettes. Labels and inlays 

Tel. Leicester (0533) 602064 
QUENIBOROUGH (Ind. Est.) 

MELTON ROAD. 
QUENIBOROUGH, LEICESTER 

LE7 8FP 
| [XftitSS [NGrj-rt | 304 "| 

KENNETH SHEARER 
AND ASSOCIATES 

Consullanls in acoustics and noise control 
Over 30 years exocncnce in the custom design ol all kinds of recording and IV studios, rcmot. dubbing and viewing suites, now and conversions. Down to 2b H: 

Tel: 0442 54821 
| DWISS ENQutv | 303 | | [xfttSS ENQU.rr | 307 | 

I _ . ' / 

Forrtioreinformdfidn 

Contott Phil Grdhom 
o* Studio Week/Music We^k 

. 61*01.-3876611 
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AA Tape 
Winders 

03744-65010 
For rapid supply of 
exact length Audio 

Cassette + 
Tape Duplicating 

HIGH SPEED DUPLICATION 
(Inc. Full Mastering Studio) 

REAL TIME DUPLICATION — FULL LABEL & 
INLAY DESIGN & PRINTING — PRECISION 

WOUND BLANK CASSETTES 
RAINHILL TAPE SPECIALISTS 

31 ECCIESTON STREET,.PRESC0T, MERSEYSIDE 134 5OA 
DISTRIBUTORS OF AMPLEX, BASF TAPE & ACCESSORIES 

051-430 9001 
| txwrss ENQUIPY I 3m] 

EQUIPMENT FOR SALE 
EWSESS INQUtTr 305 

WHY PAY 
LONDON RATES? 

Professional Disc Mastering operation offering top quality with over 20 years experience Contact Brian East, "Suncliffe". 43 Sandgate Hill, Folkestone, Kent 
SPECTRUM SOUND 0303 38752 

AMEK ANGELA DESK 
28 x 24. Perfect. £12,000. Lexicon 224 reverb £2995. 
Pair Tannoy super reds with electronic Xover £750. 
Delta Lab efectron £250. Redis rack £90. 
Various FX £50 each. All plus VAT. 

Telephone: 01-671 3731. 

DMESS ENQulRt Tml [ awtss ENQc er | 309 | 

DIRECTORY 8 6 

MUSIC WEEK 

Where else could you get 3792solid music business 
contacts for just £10? 

620 record labels 
614 record companies 
127 record distribulors 
336 recording studios and rebearsal 

rooms 

573 music publishers and their 1288 
affiliates 

121 radio and TV s/alions 
72 PR companies 
41 music business organisations 

■ ■. their names, addresses, phone numbers and key personnel for jus! £10 

Complete the coupon and send to: Music Week, Royal Sovereign House 
40 Beresford Street, London SEI8 6BQ. 
Name  
Address  

/ enclose a cheque for£.  for copy(ies) made payable to Music Week 
/ o pay by credit card enter details below: 

n My card number is I II II II II 
□ Eurocard □ Diners Club 

□ Access (Mastercard) □ American Express □ Visa 
Dote card expires  
Signature Swb2 
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EQUIPMENT HIRE STUDIOS 

STUDIO MARKETPLACE 

STUDIO EFFECTS... 
KEYBOARD INSTRUMENTS... 
DRUM MACHINES... 
YOU NAME IT- 
ONLY DREAMHIRE IS OFFERING THE KIND OF SERVICE WITH TOTAL 24-HOUR EFFICIENCY YOU'VE BEEN DREAMING OF. 
EXTREMELY COMPETITIVE RATES. 
NO DELIVERY CHARGES IN GREATER LONDON. 
CALL 01-451 6161 OR 451 6464 FOR YOUR COPY OF THE DREAMHIRE RATECARD. 6.30PM TO 10AMWEEKDAYS AND ALL DAY WEEKENDS AND HOLIDAYS CALL 01-840 7000, QUOTE PAGER NUMBER 4355073 AND LEAVE A MESSAGE INCLUDING YOUR NAME AND PHONE NUMBER. WE WILL CALL YOU BACK WITHIN MINUTES TO CHECK YOUR REQUIREMENTS. 
DREAMHIRE 14fl6 CHAPLIN ROAD. LONDON NW2 5PN. 

| WCtSS (SQO'.n | 310 | 

OFFICE TO LET 

r 
'■{ v- 

■%- 
THE 
o"' 

PRIME OFFICE SPACE 
is now available at our well renowned 
rehearsal studio complex, with the 
attraction of making use of our 
extensive in-house service and 
facilities. 
For further details phone David Head 

on 
01-602 6351 

txrstss ENQytev 

MUSICIANS SERVICES 

BANDS SEEKING MUSICIANS 
MUSICIANS SEEKING BANDS 

CONTACT 

NU-LINE 
PROMOTIONS 

THE ESTABLISHED MUSICIANS 
CONTACT SERVICE, BASED AT 

THE NOMIS COMPLEX 
01-602 9407 

DRUMMER 
PERCUSSIONIST 

22, Pro, sightreader, good image, 
experienced 

Demos available 
Paul 01-543 0675 

STUDIO WEEK MAY, 1986 
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MEDIA MUSIC STUDIO 
Used recently by Tharnes 
TV Int and Red Bus Music 
24-lrack with in-line Soundcralt TS-24 console. SONY digital mastering. Lexicon Reverb. MIDI-compatiblo Yamaha DDL and Drowncr compres- sion/limiting/gating. A selection ot keyboards and drum machines Inc Mirage digital sampling. Sequonted Circuits, Crum Traks, Yamaha CP70 piano and Simmons kit. Our rates are E20 per hour (£18 ph (or 10-hour night session). Also friendly and skilful production arrangement help available. 

01-737 7152 or 01-274 4000 ext 328 

flame 

^ 01-800 9944 EMULATOR II ★ LINN * STE1NWAY 

24 track 

AMEK/OTARI/3M 

LARGE OUTBOARD RANGE 

MIDI SYNTHS ★ SAMPLING * 
SEQUENCING 

COMFORTABLE STUDIO * EXCELLENT MONITORING * AMAZINGLY LOW RATES!! 

[ umss tNQtm | an | 

| fjiVy: tr.C.-.t 1 310 j 
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HERNE PLACE STUDIOS LTD 
LONDON ROAD, SUNNINGDALE, ASCOT SL5 OLE 

TELEPHONE 0990-26639. STUDIO NIGHT LINE 24919 
24 Track Recording Sfudio. Situated in Berkshire countryside. Featuring Otari 24 track and Vi"; AMS; Lexicons; Drawmer Gales, 
etc, etc. Also offering residential facilities. Available 24 hours, seven days a week. Convenient for Heathrow, M4, and M25. Reasonable rates. 

For further information nng; 
Ascot 26639 (0990) — Eddie or Liz Harding 

I nmss f.o, | in | 
Eight of the sweetest tracks around! 

02407 
5140/5155 

04946 
78181 

PARKWOOD STUDIO 
Chalfont St. Giles, Bucks 8 irack, 1 inch prulessiorul rentxling wiih DBX, SounJcralT iimk. Dipiul revetbs RIOOO and Rcv7. sampling (aciliiio. dipiaj deUs-s. Jrawmcr piles. Ri'Lind 707 dtpiul drum nucliine. Free uw of sludi.t inslrumcnls. Live and dead sound areas and netily dcsipned sjxioous monitor room. '-2 hour from latndon if >\ni Jn\e like a Mother, I hour if you dnve tike your Mother! Give us a call to discuss your rcvjuircmcnis. 

| tififSS tNQUiis | 315 | 

Quality 24-track 
For only £15 per hour (Limited period) 
Air conditioned ★ Lots of outboard F/X 

Grand piano ★ Excellent live area 
PHONE: 01-441 7732 

1 D-TitSS ENOU.Ji 111 

WAIKIKI 16 TRACK 
Pro sound very comfortable, best value, Ampex, 
Studer, Revox, A&H Syncon 'A' 24 channel. 

DDL, Reverbs, Sampler, Outboard Gear, plus 
FREE USE OF INSTRUMENTS 

Helpful engineers, production help 
£15 per hour £125 per day 

Telephone: 01-405 3931 
1 tvuss Esajirv I tn I 

16-TRACK STUDIO 

FREE 
Use of Mirage "Full Sound 
Library", DX7, RXII, 
Roland JX3P Umi IB- 
channel sequencer, inc. 
programmer, tape, Bell 
320, 3 DDLs, 3 digital 
samplers, digital reverb. 
All this plus much more 

for only £85 per day 
Phone Rob or Paul 
SYNCRONIZE MUSIC 

01-885 2322 

£15pn m 

Si03 
to 

UP 

RAVEN RECORDING 
NORWICH 

24 & 16 TRACK RECORDING ACCOMMODATION. 
Comprehensive FX rack. 

Masses insts. and backline. 
Spacious airy studio, 

RATES FROM £8 PER HOUR: 
"Phone Howard on 0603 505985 
for info, brochure and bookings 

| umss isou r» 137* | | frfitss CNQtMt I I 
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HARRISON MR4 MIXING CONSOLE 
MASTERMIX AUTOMATION 

AMBISONIC SURROUND SOUND MIXING] 
DIGITAL MASTERING 

PRE-PRODUCTION SUITE, LINN, SIMMONS. UM! SEQUENCER 
DX7. DX9, PPG2 2, JUNO 106 and MIRAGE svnths 

For more information call Sue on 01-806 0071/4 or check the APRS Studio Link-up on Prestei page *5335 " No.34. 

□HaaQSHat 

Q&tudws l |l! 1 W LaJcT'LIj^J 38/40 Upper Clapton Road, London E5 8BQ 
Studio Telephone: 01-806 0071/4. Telex; 261697 HOLREC 

| LUiLSy tNQU Tr | 3I«] 

▲ FALCONER ■ 
Music Mastering and Recording Studios 
17 Ferdinand Street, London NWl 8EU. 

24-TRACK Sony digital mastonng, Otari MTR 90, Lexicon reverb and delay, AMS 1580-S and keyboard, Yamaha grand piano Evrylhmics, Bucks Fizz. IQ, All major labels. Centrally located. 
01-267 7777/01-794 6560 

Call Harun or Reynard  
| LViiSSINOi E, | 31*1 

Roman Holiday | 
FAIR DEAL STUDIO ^ Marillion ^   — Now with sampling C   01-573 87W Hayes West London | 
fj SPECIAL 15TH ANNIVERSARYOFFER I 16 track from £10 per hour + VAT. ■ I PacUfle deal. 1.000 s.ng'ej w.tn oa-y in siiid.o. £520 t VAT T u Video promo'i from £150 per day . r.r, „ ^ J 
| Eouipmant includes Clan MTR 90 2" 16 iraci nach-ne Sampler FMT fir.ero pale I Eventidi Kafmofitser Ordital tevert delay None gates, Lrmnei compretsots. much more w free use ol DX7 synth Otgtial dr.ms Piano Pearl dru-n It Amps Prcducers and ^^nus cians avelable — Wast | 

| tXKGS £NQ-my | tT?] 

REMAXIMUM 

24 16 Track Recording. Rehearsals & Group Storage 

01-627 3507 
["umss fNCU.Tr I 322 | 

SBUQHS 
RECORDING STUDO 
H>gn quality. 24 track recora/ig taoiity located m War.dsv.ortn Featuring 9 SpacaOus control room 0 Ma.n studo and adjacent amt3.eni 
0 Av conoiljoreo tnicugnaul 0 In-house matuenanco engineer 0 Large pnvaio car park 

ROOSTER TWO 
Formerly Alvic 

16-TRACK £120 per 10-hr day or £16 per hour + VAT 
Ampex 2'. Raindirk desk. Lexi- con 200 & PCM 60, digital re- verb. BEL BD 80' with 8 sees. Neumann, AKG. Sbure mtcs. UNDER NEW MANAGEMENT 
Phone Jane on 01-385 8244 

| txritsUs-Qurr | 31*1 

STRAND STUDIO 
16-TRACK 

Great sound, wonderful atmosphere 
Studio located in a 17th Cen- tury cottage by the river in West London. All latest equip- ment. 

£80 per day (all inclusive) 
For details and booking Tel: 01-995 6390 

| IXTSiSS iHChjZi I 117"I 

To advertise in 
Studio Marketplace 

please phone 
Jane Norford on 

01-387 6611 

| HFxtSS ENQUTI | 329 ] 
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The closer you look the better they sound... 
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STUDIO 

ONE 
Console 

SSL 4056E/48 with Total Recall 
Multitracks 

SONY PCM-3324 - 24 track Digital 
STUDER A800 - 24 track 116 track headblock 

available! 
STUDER A80 - 24 track 48 track locking to 

. A800 
or Sony PCM-3324 

Synchroniser 
STUDER TLS 2000 

2 tracks 
2 x STUDER A80-RC, f or i " 

2 x AIWA cassette decks 
1 x SONY PCM 701 ES 

DOLBY or DBX on all analogue machines 
Foldback 

8 channel cue mixers, plus 2 stereo cues 
Reverbs 

2 x EMT140 Stereo Valve Plates 
2 x EMT 240 Goldfoil Plates 

1 x AMS Digital Reverb 
Monitors 

Eastlake Audio 
Aux Speakers 

Yamaha NS10, Auratones, ROR, Tannoy 

STUDIO 

TWO 
v Console 

SSL 4056E/48 with Total Recall 
Multitracks 

SONY PCM-3324 - 24 track Digital 
STUDER A800 - 24 track (16 track headblock 

available! 
OTAR1 MTR 90 24 track 

Synchroniser 
ADAMS • SMITH for locking to analogue, 

digital or video masters 
2 tracks 

2 x STUDER A80-RG. i " or 1" 
2 x AIWA cassette decks 
Ix SONY PCM 701 ES 

Noise Reduction 
DOLBY or DBX on all analogue machines 

Foldback 
8 channel cue mixers, plus stereo cue 

Reverbs 
1 x EMT 140 Stereo Valve Plate 

1 x EMT 240 Goldfoil Plate 
1 x AMS Digital Reverb 

Monitors 
Eastlake Audio 
Aux Speakers 

Yamaha NS10. Auratones, ROR, Tannoy 

MARCUS 

RECORDING 

STUDIOS 

Telephone: 01 221 0612 

Marcus Music UK, 
49-53 Kensington Gardens Square, 

London W2 4BA. 
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PERFORMANCE LP REVIEWS 

Husker do! 
OF COURSE, it was inevitable. 
Months of press praise, then the 
backlash. Despite the whinging, 
though, Husker Du are still a great 
band an evolving band maybe, as 
witnessed on the recent WEA Can- 
dy Apple Gray IP, but live they 
remain as hard as ever. 

The atmosphere at Camden's 
Electric Ballroom was already 
fired by the unparalleled aggres- 
sion of the Shock Headed Peters — 
all noise and fisticuffs, but order 
through cacophony. 

Husker Du are so damn normal: 
no edge, no graces, it's purely 
down to enjoyment. You don't 
even have to care about them, just 
experience their sound. And they 
threw it all in, no let ups, one song 
straight into the next, encores up to 
three, sometimes nothing more 
than feedback and a beat It all 
fitted perfectly. Spot on. 

DUNCAN HOLLAND 

VOODOO CHILDREN 

Voodoo 

gurus 

THE REBIRTH of American music as 
a meaningful commodity is often 
attributed to acts such as REM and 
the Long Ryders etc, but spare a 
thought for Los Angelenos Wall of 
Voodoo, who were recording 
seven years ago. Despite losing 
original vocalist Stan Ridgway 
(considered by many as the not- 
able aspect of the group), their 
new IRS single. Far Side Of Crazy, 
is even getting daytime-radio play, 
with new singer Andy . Prieboy 
(allegedly an ex-mortuary caretak- 
er — to guard against body 
snatchers?) leading the band in a 
superbly animated and demonstra- 

tive manner redolent of Iggy Pop 
at his most eloquent. 

A packed Dingwalls — entirely 
too small a venue for such an 
obviously popular act — kept the 
quintet on stage for about 80 mi- 
nutes with enthusiastic applause, 
enjoying equally the industrial 
rhythms of Chas T Gray's 
keyboards and the better known 
items like that minor classic, Mex- 
ican Radio and a berserk Ring Of 
Fire (with Carlene Carter making a 
guest appearance — appropriate, 
as her mum, June Carter co-wrote 
the song for her step father, John- 
ny Cash). 

They're back in May to promote 
the new IRS album, Seven Days In 
Sammystown, hopefully at a more 
appropriate venue. 

JOHN TOBLER 

Time 

limits 
AFTER A publicity campaign which 
has surpassed any for a West End 
stage production, Dave Clark's 
musical Time finally opened at the 
Dominion Theatre 

Any production which has been 
the subject of such media "hype" is 
setting itself up to be knocked 
down by the critics, but Clark can 
rest easy in the knowledge that his 
creation has taken the concept of 
stage theatre into new realms. 

The sound, staging and lighting 
effects are nothing short of stun- 
ning. The "appearance" of Laur- 
ence Olivier brought gasps from 
the audience, and there are other 
moments when the visual presenta- 
tion literally takes the breath away. 

Musically though, Time does 
leave a lot to be desired — Clark 
himself has gone on record as 
saying he wanted to produce a 
musical where people left the 
theatre remembering several of 
the songs. 

Cliff Richard's She's So Beautiful 
and It's In Every One Of Us are 
probably the most memorable 
(and have both been hit singles) 
and it will certainly be interesting to 
see how the all-star double album 
soon to be released by EMI stands 
up musically. 

There's no doubt though that the 
stage version of Time will pull in the 
crowds. And what is gratifying is 
that it isn't just a vehicle for Cliff 
Richard's talents. Those fans going 
along expecting to see The Cliff 
Richard Show will be disappointed, 

CHRIS WHITE 

i 

MEW ^ TRACKS E.P 
«l WALK THE LIINJE» 

«School's Out-Here She Comes» 
aCen't Stop Smaking» 

12"Cat.no:FLEP10B 
^ Ltd. edition twin pack *7": S FLEP106 

Full colour pic.sleeve 
ORDER NOW: SPARTAN 01-903 6223 

THE ART OF NOISE: In Visible 
Silence. China. WOL2. Since 
flying the ZTT nest AON have 
struggled hard to maintain The 
Enigma, shuffling an increasingly 
dog-eared pack of techno- 
cleverness (as distinct from intelli- 
gence) and finally owning up to 
being a latterday Flying Lizards 
with Peter Gunn, the closest thing 
to a real song structure found he- 
rein, which is (commercially) fine 
this time, but one can't help think- 
ing that this will be the last time, as 
they say. 

SIOUXSIE & THE BANSHEES: 
Tinderbox. Polydor SHELP 3. 
Producer: Steve Churchyard. 
While Siouxsie still reigns as the 
undisputed queen of goths, the old 
mystic imagery-is wearing a bit thin 
these days — who'd have thought 
The Banshees would still be with us 
in '86? It's a formula that still works 
though — witness the success of 
the last two singles, Candyman and 
Cities In Dust, both included here. 
Of all the tracks, only the latter 
shows any glimmer of progress of 
the maqic that The Banshees aim 
for. 

PAUL BRADY: Back To The Cen- 
tre: Mercury MERH (C) 88). Pro- 
ducer: various. For some time 
predicted as the next big thing, 
Irish ex-folkie Brady has achieved 
most fame from his songs them- 
selves which have been covered 
by the likes of Tina Turner (Private 
Dancer), Dave Edmunds and San- 
tana. Now with his fourth label in 
four albums, this as yet unrecog- 
nised genius may have cracked it. 
Particularly notable are Airwaves 
and the quite superb The Island, 
although early attention is grab- 
bed by the first single included 
here, Deep In Your Heart, as it 
involves Eric Clapton. This could be 
the breakthrough which will make 
Hard Station on WEA and True For 
You on Polydor start selling, but 
reject all previous classifications, 
and don't file under folk. 

0 
STOCK IT 

JUDAS PRIEST: Turbo. CBS 
26641. Producer: Tom Allom. Af- 
ter three albums of undiluted metal, 
Turbo is a return to the more AOR 
style of Killing Machine. This, 
Priest's eighth album, is mellow and 
stylish enough to appeal to more 
than just their hardcore fans. 

52ND STREET: Children Of The 
Night. 10 Records DIX 25. Their 
debut album it may be, but the 
Manchester outfit have played so 
many of the major support slots on 
shows by top US acts that much of 
this will already be known, espe- 
cially to London buyers, and 
they've come very close with three 
of its tracks, Tell Me (How It Feels), I 
Can't Let You Go and You're My 
Last Chance. A slightly more indi- 
vidual sound would certainly result 
if producer Nick Martmelli didn t 
insist on borrowing his own Loose 
Ends sound, but this is still a confi- 
dent set. 
JUICY: It Takes Two. Epic EPC 
26886. Brother and sister Katreese 
and Jerry Barnes were unlucky to 
see their slinky Mtume/Cameo 
concoction Sugar Free miss the 
Top 40 by a handful of places 
recently It's the standout here 
along with their previous, now 
reactivated. Bad Boy and several 
highly competent soul shakers and 
ballads at the pop end of the 
range. Produced, like falling off a 
log, by Eumir Deodato. 
TAVARES: The Very Best Of . . . 
Capitol, EMS 1165. Nostalgia for 
popular Seventies soul seems to be 
at a premium right now, what with 
The Real Thing and these superior 
items. And while remixing nuggets 
of perfection such as Heaven Must 
Be ... and Whodunit (along with 
the lesser More Than A Woman 
and Don't Take Away The Music) is 
undoubtedly playing with fire, they 
survive to stand head and shoul- 
ders above the paler copies, slushy 
ballads and utterly misguided cov- 
er of Hall & Oates She's Gone, that 
make up the balance of the Ta- 
vares package. 
JOE SIMON: Mr Right. Com- 
pleat CLTLP 354. Distribution: 
PRT. One of the year's pleasant 
surprises, the return of the 
Louisigna soul veteran who scored 
more than 30 crossover appear- 
ances in the States between the 
mid-Sixties and mid-Seventies. 
Here he teams with an old hand at 
the production game, Skip Scar- 
borough, and the results are surpri- 
singly good, especially on Skip's 
own My Best Was Good Enough. 
VARIOUS: 10 Dance Records 1. 
10 TDR1, 1 O's new series designed 
to round up their recent floomlling 
singles is better in theory than 
practice, because too many of the 
contributions are distinctly pedes- 
trian (Jermaine Stewart, PP Arnold 
and the Conway Brothers' Raise 

PAGE 20 

o " v. ■■iff? 

The Roof). Frankie Kelly's Marvin 
Gaye tribute Ain't That The Truth 
and Lonnie Hill's Galveston Bay 
are outstanding but there's too 
much ballast besides. 
ALEEM FEATURING LEROY 
BURGESS: Casually Formal 
Atlantic 781 622-1. New York 
trio, including twin brothers Aleem 
and Leroy Burgess, known thus far 
for, among others, the fine dance 
cut Get Loose, which appeared 
here on Streetwave. Here the 
grooves wear a little thin and 
Leroy's energetic vocal style even- 
tually becomes tiresome, but the 
import hit Love's On Fire at least 
keeps things simmering. 

STOCK IT 

SIOUXSIE: the magic's missing 

VARIOUS: Gunfire & Pianos. 
Zigzag/Situation Two. SITU 17. 
A sometimes inspired and always 
interesting compilation from those 
nice people at Beggars and the 
tastefully upwardly mobile, mag 
Zigzoq. Most contributors have 
hyperbolic press at some stage — 
Ago Of Chance, All About Eve, 
Finish The Story, The Pastels, Very 
Things, Membranes, Jazz Butcher 
— and this is just the right place for 
the curious to find out which ones 
they think deserve it, for completists 
to get the odd oddity, and for tasty 
complete unknowns such as Baby 
Brave and Zooey to get their first 
breaks. 

TEST DEPT: chilling 
TEST DEPT: The Unacceptable 
Face Of Freedom. Ministry Of 
Power/Some Bizzare. MOP2. A 
record of such controlled, 
punishing power that it is truly de- 
spotic in demanding its own im- 
portance. This lime TD really go for 
it — hammer, tongs and even the 
odd bagpipe — from the impress- 
ively stomach-churning Malcolm 
Poynter sleeve (the multi-fold-out 
like of which has not been seen 
since Emerson Lake & Palmer's 
Salad Surgery, so I'm told) to the 
truly chilling Statement read by an 
NUM member over the most 
assaulting TD battery yet. A too 
ugly version of the truth for most 
people but a lonely pinnacle of its 
type. 
PETER HAMMILL? Skin. Foundry/ 
Virgin FONDL 3. The master of 
melancholy breaks a long silence 
with a surprisingly uplifting LP. De- 
spite the updafea approach, Ham- 
mill's quirky charm is prevalent 
throughout yet another very fine 
set of songs. And although it will 
probably only sell as many as his 
last record, and the one before 
that (ie it won't make the national 
chart), Skin deserves to bring him 
wider acceptance. The single, 
Painting By Numbers (with After 
The Show and Skin being two 
other candidates), might well open 
a few ears and banish certain pre- 
conceptions. He's touring during 
this month and May. 
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INDIES 

Some people's idea 

of Paradise: 

OTARI MIR 90 MKll, AMEK ANGELA 
CONSOLE, MONITORING BY ANDY MUNRO, 
CHOICE OF DIGITAL & ANALOGUE MASTER- 
ING, AMS, YAMAHA REV 1, BEL BD80, 
NEUMANN, AKG, SENNHEISER, SRC, KLARK 

TECHNICS, DRAWMER, 

Our idea of Paradise: 

ALL THE ABOVE — PLUS: 

FAIRLIGHT CM1 MKll, PPG WAVE 2.3, PPG 
WAVETERM B„ PROPHET V (MIDI), YAMAHA 
DX7 + TX7 EXPANDER, ROLAND JX3P, 
ROLAND MSQ 700, SIMMONS SDS7, 

DRUMULATOR, MINIMOOG, KORK MS20. 

AT £40 PER HOUR MAXIMUM 

01-747 1687 

... PARADISE FOUND 

BLACKWING 

THE RECORDING STUDIO 
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m 

TELEPHONE 01 261 0118 

By John Best 
EXPECT THE new Cramps' sing- 
le, What's Inside A Girl, taken off 
their indie chart-topping Date 
With Elvis, from Big Beat on April 
28. The seven-inch comes on 
purple vinyl backed with Give 
Me A Woman, while the more 
traditionally black foot-across 
version carries the extra track 
Get Off The Road. Meanwhile A 
Date With Elvis itself should be 
out on CD this week ... 
A BUSY time ahead for the erst- 
while Creation label, set to kick 
off in a week or so with Cold 
Hearts, the new single from The 
Jasmine Minks. Thereafter, ex- 
pect a two-track seven-inch/four- 

JASMINE MINKS: Cold Hearts 
new single 
track 12-inch from the ever- 
popular Feh entitled The Ballad 
Of The Band; the new Primal 
Scream single, Crystal Crescent, 
which carries the obligatory ex- 
tra track on the bigger-sized ver- 
sion; and the debut single from 
The Weather Prophets, which 
will be entitled 1 Almost Prayed, 
as taken from the Janice Long 
session, and will come as a 
seven-inch and four-track 12- 
inch, with a seven-inch double- 
pack featuring still other material 
to follow at a later date. 
COMPACT KICKS off its new dis- 
tribution deal with Making 
Waves with the black humour of 
dialogue taken from Alan Bleas- 
dale's new film No Surrender... 
Having rekindled interest with his 
Working Week collaboration 
T.R.O.U.B.L.E. (LP out last week 
on Rough Trade), Vic Godard 
has gone off at another tangent 
and teamed up with Paul Cook 
[the Paul Cook) and original Sub- 
way Sect member Paul Myers 
for forthcoming dates and vinyl 

... The US's Beat Fanners have 
a new six-track mini-LP, Glad 'N' 
Greasy, out on Demon v/hich in- 
cludes contributions from Loudon 
Wainwright III and various 
Green On Reds and Blasters. Dis- 
tribution is by Making Waves. 
EX-NIGHTINGALES drummer 
Paul Apperley has joined Green 
Outdoors and will be playing • 
with the band on a series of dates 
to support their new LP, Making 
Allowances For The Jarqon, and 
single, Bird In The Hand, just out 
on Upright (via Cartel) ... Also 
from Upright comes a new Ben- 
jamin Zephaniah 12-inch, 
Free South Africa/Stop The War 
... The Ramones have a new 
single. Something In My Drink/ 
Something To Believe In, re- 
leased as a double A-side by 
Beggars on April 28. The 1 2-incn 
will carry the extra track Can't 
Say Anything Nice, which won't 
be on their as yet untitled May 
LP, which has been produced by 
Plasmatic Jean Beauvoir. 
ALSO OUT on Beggars around 
now should be its first CDs, 
Bauhaus '79-,83 Vol 1 and 
Love & Rockets' Seventh 
Dream Of A Teenage Heaven. 
The Bauhaus CD is half the dou- 
ble album of the same name that 
surfaced before Christmas, with 
three extra tracks. It will be fol- 
lowed in a month by Vol 2, which 
will feature five extra tracks. Both 
will be severely limited editions. 
Love & Rockets' CD also contains 
three extra tracks. Forthcoming 
Beggars CDs include The Culfs 
Love, the new Go-Between LP 
and the new Gene Loves 
Jezebal and Peter Murphy 
LPs when they appear next 
month ... Shop Assistants, 
June Brides, Revolving 
Paint Deam, Biff Bang Pow, 
Swell Maps and a whole host 
of others contribute demo/live/ 
alternative versions of various 
tracks to a promising cassette- 
only release, A Tribute To Tricky 
Ricky, out on Rouska through Red 
Rhino. 
AT THE moment a French import- 
only, Anton Pier's "new wave su- 
pergroup" The Golden Palo- 
minos' album Visions Of Excess 
is certainly one worth watching 
featuring as it does contributions 
from REM mumbler Michael 
Stipe, Richard Thompson, 
Chrissie Hynde and one John 
Lydon. It's available through 
Making Waves. 

WEATHER PROPHETS: outlook 
fair 

AGAIN VIA Making Waves com- 
es another cull fave in the making 
in the shape of the original 
soundtrack rrom The Prisoner TV 
series on the enigmatic Bom 
Caruso label ... That Petrol 
Emotion precede their debut LP, 
Manic Pop Thrill — set for May 2 
release — with a single, It's A 
Good Thing, this Friday (18), 
both via one-off deals with De- 
mon ... Psychedelic trash chaps 
The Psylons should do alright 
with their Run To A Stranger sing- 
le on Crystal, in view of its recent 
premature status as NME single 
of the week. Distribution is 
through Revolver ... And Revol- 
ver has also just taken over the 
distribution of new Illuminated 
releases: Secrets Of Power, a live 
recording of conspiracy theory 
author Robert Anton Wilson; 
Delirium, a second LP collabora- 
tion between Youth (Brilliant), 
Ben Watkins (Flowerpot Men) 
and various Dream Academys 
as MT Quarter; and a new LP 
from Keven Ayres. 
4AD sleeve artists 23 Envelope 
have a series of 15 posters of 
some of said sleeves out through 
the Cartel/Pinnacle this Monday 
(21), with a set of postcards to 
follow next month. 

C-;: 

23 ENVELOPERS Oliver and 
Grierson 

THE AURAL EDITION: EXCLUSIVE VERSIONS BY VARIOUS ARTISTS 

t GUNFIRE AND PIANOS f 

CONSECRA TJO TVcZOOEY + PSYCHICTV + BABY BRAVE + PASTELS + BRIGANDAGE + MANCUBS 

UU\Z^E t/OJiVLA TJO ALL ABOUT EVE + JAZZ BUTCHER + ZOOEY + FINISH THE STORY 

r>E VA S TA TJO7V» NAKED RAYGUN + DIATRIBE + MEMBRANES + AGE OF CHANCE + VERY THINGS + ZOOEY 

. I H H I z 10ZflO/SITUATIONTWO 
A RECORD/A CASSETTE 
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SCREEN STILLS of Karen Bentham, Jettisoundz director of promos, during a cameo video appearance 

Indie pockets of resistance 

TRUE TO what you prob- 
ably believe, the UK music 
video industry is run and 
controlled by a tight clique 

of London-based production com- 
panies where money talks and you 
have to shout to be heard. But 
there are pockets of resistance, 
growing pockets with the shared 

goal of making an inexpensive 
alternative a reality and the stub- 
bom belief that video should ex- 
pand the scope of artistic express- 
ion rather than remain the pro- 
vince of a successful few, writes 
John Best. 

Up in Stockport Steve Bingham 
has recently set up Montage, a 

MMS0<3 WIBi® 
"n1"* ^ o0 Description (tracks) Timings/Recommended Retail Price 
1 1 60 DIRE STRAITS: Alchemy Uve Itit (10 tmii'lX u JCa "JtO.W Channel 5 crvooi 22 
2 Z 1 DIANA ROSS: Iho Visions 01 Dlono Ross CcT^n-M it imkiyX-Tss/n 09 PMI MiTt 99 00491 
3 3 3 THE HITS 4 VIDEO S!l!CTI0N [IS . nil SI rntSIS RCA/Columbia RVT 1D313 
4 4 10 IAIK1NG HEADS: Stop Hoking Sense Im (11 ndol/Ui 39inAiy.9S Palace/PMI rit aitw 
5 ? 30 KATE BUSH: The Single nio CcTfi-ica (1? trw'u'/M cvvtM « PMI M»P 99 1031 3 
6 4 4 VIDEO HITS 2 CitpsStM ill Baii:."S4 M-fi 99 Wiener\vorldA(ideo Collection n: <007 
7 5 16 MADONNA: The Virgin Tour lm 110 tafc','50tft»/n?.95 WEA Music K 9381053 
8 8 3 DURANDURAN; The Making Of Arena 8e4--Ad TW SotWM « 9S PMI MVP 9911132 
9 13 45 QUEEN; live in Rio lm (14 ImluVItf/rK 99 PMI Hi? 99 1B79-3 

10 '6 3 DI0: Live In Concert l«l!lTD!iiyiV//I9 99 Channel 5 CFV 00142 
11 12 15 WHAMI: Wham'85 [P (3 ln*liV19 ts-kO 99 CBS/Fox 3075 50 
12 18 15 U2: The Unforgetloblo Fire CsBpstgtM l/Dtu'/il tritl? W Island/Lightning uw 
13 Id 3 R0XY MUSIC: rke High Rood InsdllwWI ti IS.aTSW Channels crvoooio 
14 19 23 IRON MAIDEN: live AHcrDeolh L. |ll wOi'Iii X.T-vtli 9S PMI HiN 99 1094 3 
15 26 14 THE DOORS: Dome On File CcTfnLs.VT (16 twVi.'Iki S««/II9 97 CIC »Wtll!2 
16 il ' JOHN LENNdN: Live In Now York CitY lr«tHlrBfayKBi*fII4 9$ PMI HtP99t)IS7 
1/14 4 FLEETWOOD MAC; Mirage Tour Ln (IJ kodul/10 ir.a't9 99 Channel 5 crv 00033 
18 17 3 BIG COUNTRY: Uve In* |15 HcrtdVIW ISm'C999 Channel 5 CfV00232 
19 21 66 WHAMI: The Video fP (5 (•otiWltVru 99 CBS/Fox 304! 50 
20 20 36 QUEEN: Grootest Flip Co-tr'.-jafl (17 IrwlsVoCn-t/tU 99 PMI Ml? 99 1011 3 
21 15 92 U2: live "Under A Blood Red Sky" In* (12 e5('u:,i6lEji|tl9 95 Virgin/PVG ifroc45 
22 9 3 THE SHLE COUNCIL: The Video Singles (4 Irubvlt •■_«.'[? 99 Channel 5 CFVDOTS? 
23 24 2 TINA TURNER: EYivalo Dancer Tout U*:UirsajVSitf A/JUY? PMI HW 99 1055? 
24 ERIC CLAPTON: Liso 85 PolyGram 041 30073 
2 5 25 18 PAUL McCARINEY: Rupert i The Frog Song ----- Axirt- a ^ t-yii/n ffiii'k9 95 

Virgin WC109 
26 — ACyDC: Lot There Bo Rock Its* Id Bccu'llb 3<T.J.'tl9 95 WHV POf 34073 
27 BR0NSKI BEAT: The Rrsl Chapter -- - - IP (4 betisVTOn.t.'n 99 Channel 5 CfV 0(3432 
28 28 9 IE0 ZEPPELIN: The Song Remains The Some . ln*,9Baii-,7W7isi*'JI99S 

WHV PiVtllt? 
29 22 4 STATUS QUO: li»e At The N.E.C l/nlUnadiylbJOe^nV) Channel 5 (FV 00051 
4U - - MARIlllON:Rccitol 01 The Script PW In* \i i-ab'/SSo.!.! » 99 WP *9 11134 2 

new independent video produc- 
tion company, to tap the "unfished 
pool" of freelance technical talent 
in the North West and provide 
"creative ideas N^Tthout mega- 
budgets". | 

Bingham's background lies in 
network TV, working as a film cam- 
eraman on such programmes as 
Coronation Street and World In 
Action, as well as shooting 
documentary footage on acts like 
The Stones and Alison Moyet. He's 
also recently found a Lonaon base 
working through the well estab- 
lished production company Mid- 
night Films. 

With Montage, Bing- 
ham works from the 
view-point that • just 
because something is 

"alternative" it doesn't have to be 
low-band, non-broadcast material. 

"Essentially what we're looking 
for at Montage is modest budget 
stuff with more than a little creative 
license to play around with," says 
Bingham. "We want to keep the 
bullshit down to a minimum, there's 
already more than enough of that 
in this industry." 

Meanwhile, further North in 
Edinburgh Channel 5 Televisual 
Communications (no relation) is 
celebrating its first month in exist- 
ence as (probably) the only pop 
video production company in Scot- 
land. 

Set up by Paul Blyth and Nigel 
Robertson, Channel 5 has similar 
aims to Montage in looking to pro- 
vide a "high quality, low-cost" 
creative alternative to the big 
money. And Blyth has an impress- 
ive backgrouna in this area, having 
had the distinction of releasing the 
first ever video single with his band 
Strutz as far back as 1 981. 

Now as Channel 5, he and 
Robertson are offering bands the 
chance to make promos for as little 
as £1 50 which, they say, can then 
be used as both demo tape com- 
plements and for potential plays in 
clubs. 

So far as Channel 5 they have 
worked with successful indie 
crooner Paul Haig on his recent 

Heaven Help You Now single, and 
more recently with Eighties R&B 
combo Blues'NTrouble. 

For the future, Blyth says he in- 
tends to see Channel 5 move onto 
bigger broadcast-standard pro- 
jects, while maintaining the "strug- 
gle to decentralise the music indus- 
try" and keeping his promise that 
"ror the money no-one else in the 
country can produce what Chan- 
nel 5 can". 

Lastly, but certainly not finally, 
relative veteran of five year's ex- 
perience Lancashire's Jettisoundz is 
expanding its involvement in prom- 
os after already having delivered 
up some 50 long-forms. 

At the heart of Jettisoundz op- 
eration is a fundamental belief in 
"new television", and its potential 
ability to close the gap between 
indies and majors that has ironical- 
ly already been widened by video. 

"With a promo mastered on 3/4- 
inch an indie label could have ac- 

cess for promotion via 1,000 video 
jukeboxes (just in the UK), 
videopools, record shops, clubs 
with video systems, Sky Channel, 
Music Box, use on home video and 
satellite and cable throughout the 
rest of the planet," says company 
head John Bentham. 

Jettisoundz berates UK televi- 
sion's "restrictive regulations" 
arguing that to "the punter" their 
material is "virtually indistinguish- 
able" from its broadcast counter- 
part, and says that now "the re- 
cord's days are numbered", a 
change is going to come. 
• Montage Productions, 28 Lake 

Street, Great Moor, Stockport, 
Cheshire. Tel: 061-456 0725. 
# Channel 5, 54 Shandwick 
Place, Edinburgh EH2 4RT. Tel: 
031-226 2915. 
© Jettisoundz, 28-30 The 
Square, St Annes-on-Sea, Lan- 
cashire FY8 1RF. Tel: 0253 
712453. 
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■THIS WEEK 
LAST WEEK -WEEKS ON CHART 

1 ' 3 THi FINEST ihsos toi IoittiTA69?71C 

2 3 4 SECRET lOVEIS iMkS®. AlMAUTlJO/lR 

3 3 , WONDERFUl WORLD ko w. BO P9 49S71 (l?"—PI 453771 dt' 

4 ^ 6 TOD TO ME ARE EVERYTHING Mn.., PRI 7P 3491I2'-12P 349, (A] 

5 7 O WHAT HAVE YOU DONE FOR ... Jcbrn AIM W] 309 if) 

6 ° < SERIOUS Pc vr01.at.-d35 ION (>:• 93 u: 

7 5 4 HELLO DARLING Ilppc let U* B=tb«:.'GieRt.,NYOS/PFiof.!r TIPPAiT 4 T 
8 » J TOUCH ME o WANT YOUR BODY), Stiwifco h, J-Y» FOnp) i w) 
9 " 6 PRISONER OF LOVE KM* Son Fcwrt & Broed^/Wcai! 112; B*W45 IE) 

10 8 13 DARE TO DREAM/BOTH SIDES HOWvc o W.Si SswMct iMKHAN 66 'A! 

11 18 3 A BROKEN HEART CAN MEND A^C^O NMI Tibs TiA 6244 (Q 

12 '8 9 GOTTA FIND A WAY ?in Bis-s lC!.Y:it<8 If HT 172 (F 

13 5'' 2 TENDER LOVE, FOI«H D. I Terr, Boj/IUoud (12] IS 269 (R 

14" 3 STROILIN7 OH ucn Pritsj IOOTIT^H TtH S4{12) [f! 

15" 2 THE HEAT OF HEAT, P^Aa.,, 0«sl MTTB-X ■*'. 

16 !0 8 ALL AND ALL, Jsjts siw Lrsioa lON'H 94 jf. 

nnceSS 

"I'LL KEEP ON LOVING YOU" 
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A N 0 D A M C i 

CAT SURE (1)105 
DISTRIBUTED BY P.H.T. 

A: 

J| 
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/ 
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WBITTEN AND PRODUCED BY: STOCK/AITKE MTV ATE RMAN 

7waiS©12" 

IN eHAiffis 

] 7 17 2 I'LL KEEP ON LOVING YOU, Pnn<, Sopitma SUPffT ICS IA1 
18 16 6 OVERJOYED S;M* Wwiv v crs.s 26 40567 (ir-n 40565' (R] 
] 9 1' ^ HIGH HORSE Ert.'rn 'Oistpo;.^' King RCA PB 49691 {12"-PI 49892; (R) 
20 m CAITTWArT ANOTHER MINUTE f.«5y. Tm/RCAFB40497(ir-PI«698; is; 
2110 5 GALVESTON BAY HJI ID/Vuglo TIN 111(121 (f] 
22 '3 13 CHAIN REACTION OoioPOTT Cop-td 117X1386 (t) 
23 El GREATEST LOVE OF ALL, m*,Hoo®^ Aiiira ARIST (12.658 [R 
24 14 11 ROCK ME TONIGHT (For...) f*ii* fopuol (121(1353 (Q 
25 21 5 SAY YOU LOVE ME AGAIN io«u» tic*.Snrt IcsJeo L0N.K) 94 (f) 
2 6 27 2 you an do rr (rrs so easy), lerrcn LortbMiIil 10V(T) 3 (A) 
2 7 33 2 YOU'D BEYER HOT FOOL AROUND, Hor-^ (BS(rA6743(C) 
2 8 35 4 TRUTH OR DARE Sb:Hej McA El.Uro EKR 36(11 (W) 
29 7 KISS Pfibu wd TV PtK-Von Por.ljj PcrVTWarnt BiciVrr W375irn (Wj 
30 26 5 A GOODBYE (on« Ooh/Phiios'on JABOO 28 (F) 
31 19 5 LOVE'S COHHA GET YOU Jo«!pB.o« Wow Broihen W8689[T) (W) 
32 Ful GIVE rr UP FOR LOVE, s^oDoiic Coolrempo/Chrysdli COOL (X) 118 (f) 
3323 11 (NOTHING SERIOUS) JUST BUGG1N' whWa Chonplon CHAMP (12112 (Al 
3 4 38 5 RHYTHM OF YOUR LOVE i«W Rctor. Hd Vi«,IHV{r I8(E7JS] 
3547 6 SO MACHO Soiio Forlore 021 AH 7 (A) 
36 Una THIRFll BE SAD SONGS (TO MAKE...) 8-1,0™ Ke iivi m 17u; 
3742 2 ICAirr^AITMoSiio, AHontic (IsipoD] 
3 8 27 10 IF YOU WERE HERE TONIGHT A.M.0 Hod Iobo(OT!A6391 (q 
3924 4 KM IN LOVE Rub, w ir. JIVF (I) 118 (A) 
40 67 2 MAKE ME THE ONE, Cron Keigbn ABaii R-Fmu RMR 171231 In potl) 

-41 C31 MYSTERY OF LOVE, D) laijiaationd 0J 892 (Import) 
42 48 4 YOU CAHCT BLAME LOVE tfismt s lo.icr IHOM TAT 171 1027 (Import) 
43 25 3 SlAY WITH ME TKf Coflirslltn MCA UCAfT) I0S2 (F) 
44 31 6 LOVE'S GONE MAD M k™* Recod Shod SOHOfF) 56 (DMS/R) 
4 5 37 4 PERSONAL COLUMN ifoorhof flu. — iDAZZ 47) (A) 
46 45 ? GET RIGHT NEXT TO YOU sw, fs=Sii Morvtlouj 7MARY 4 (12MARV 4) (A) 
4 7 CO ART OF DRUMS, waccirod. Baodl —n2HlPN011(P) 
48 28 6 1 CANT LET YOU GO 5bd s™ ICTriigis TEH 114(17] (E) 
49 ^ 10 PARTY FREAK ens', no. Mwrer, £84454/1 (bportl 
50 m DOIKT STOP YOUR LOVE, (orgo WtA Y7 66 (1) |W) 
51 69 2 NEVER AS GOOD AS THE FIRST TIME, Sod. Epic iT|A 7061 [Q 
5 2 32 12 SUGAR FREE (Remix) Joe, Pinole l/Ept (I,'A 6917IC) 
53 30 8 ANOTHER NIGHT A-.ihafrooVfi. Ajicj ARI5I (12)657 (Rj 
54 K llVI ON MY OWN, Pom Ubdl# & Michael McDom'iJ MCAMCA(Til04S(F) 
55 61 ? JUST ANOTHER LOVER, Jcte, K.np Columbia 4405368 (tnpert) 
56 53 7 STRUNG OUT Pc»l lourwct Capitol (15(1393 If) 
57 39 9 WILL YOU SATISFY? Tabs (HA 6972 (() 

MUSIC WEEK 

58 -7 2 CLOSE TO YOU, DcridGrosI OiTHlH GRANT) 8 (f) 
5 9 60 6 OO YOU LOVE ME OcieFI (ofemw foutib 18iood.3,/hiao4 (I3;8RW42 (E) 
60 CO T0U AHD ME T0H,6HT'Au"0 lO/yugia ItH 71(12; it) 
61 71 3 LOVFSGOHHAGCTYOUMair^'UryWoo •fciJ FSani S? 50M) 

62 1771 TAKE A PIECE OF ME, B«iet fte-buc, Om^i 096820 (Import'. 
6 3 40 7 TURN YOUR LOVE (RIGHT AROUND) Prc=«riM El'tj 0AZZ 4! (A] 
64 44 5 CAUGHT IN THE MIDDLE Jonei (obbm Iwh.Md TW102 (Import' 
65 50 5 THE THINGS THE LOHIIY DO A»rui. (tbd (15)15 267(E) 
66 58 5 FIRE STARTER TMM Ep"( 4905339 'Import) 
^7 54 M WHIN THE GOING GETS TOUGH ... B.11,0™ Jut JIVEfTl 114 (A) 

68 22 3 DO ME BABY tfrii'uMoigas (apilol (I^CL 385 (q 
69 68 4 ROCK THE BILLS 1 l Cod j Del JsmJCSS {1)A 7GG3 [Q 
70 ISa BROOKLYN'S IN THE HOUSE, CtiMatwOC Zclio ZKOil (Import) 
71 41 3 1 THINK IT'S LOVE ieincb. Jactioa Acista \I2'6S51R! 
72 34 9 HEAVEN MUST BE MISSING AN ANGEL w, CcpTd (IZiTAV 1 (E) 
73 36 5 IF YOU WANT LOVE Tuiidah m«o Total (onirol 112 10(0 7 It) 
74 59 4 COMPUTER LOVES z.pp Werott Brcrheo 20440 (Import! 
75 70 10 LADIES Moesiodi • KWitgiiTDI 116(121 (E) 
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AND dance 
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u M N 
RATHER GRATIFYINGLY after 
my somewhat stream of 
consciousness outpouring two 
weeks ago about the treatment 
here of Alexander O'Neal by 
CBS, several radio DJs joined in 
with their own on-air criticism, 
and record shops rang me in 
support. This, however, did not 
prevent his current single slipping 
slightly in the chart, despite being 
flipped on 1 2-inch by the remix 
or What's Missing which was our 
main bone of contention, as the 
song deserves to be an A-side. 

Although the CBS marketing 
department declares that there 
were sufficient supplies to service 
demand, one shop reported the 
record had been "deleted" 
temporarily (denied by CBS), 
which would not seem so unlikely 
considering the way in which 
O'Neal's LP has already been 
deleted twice at tactical moments 
to mould consumer demand. 

Incidentally, following on from 
last week's column, completists 
should note that a final 20th 
edition of The Street Scene 
appeared four days late, the 
printers seeing no reason not to 
collect money for work prepared 
before Easter. 

Right, onto the newies! There's 
nothing necessarily major on 
import at time of writing but what 
there is is nice: Choice Reunion's 
Free And Easy (Les-Wes 17W 
12001), excellentTempfations- 
ish traditional vocal group soul; 
Janet Jackson's Nasty (A&M 
SP-121 78), extended mix of her 
Vanity 6-ish album track; Beastie 
Boys' Hold It, Now Hit It (Def 
Jam 44-05369), white punk 
rappers in genuinely hip hop 
mood over scratched "break 

/|\\ beat" oldies; Ivy's Tell Me (Heat 
^ HS12-2032), SettyWrTgHTstyle 

superb scolding slowie. 
The major release is on UK 

1 2-inch, Patti LaBelle and 
Michael McDonald's On My 
Own (MCA Records MCAT 
1045), an exquisite lush duet that 
seems likely to follow Saving All 
My Love For You right the way to 
the top! Others out here include 
William Bell's Headline News 

(Absolute Records 1 2LUTE 1, via 
Pinnacle), eagerly awaited 
sensuous jogger probably of 
more specialist than crossover 
appeal as it's all soulful 
atmosphere and repeated title 
line with little actual song (even 
less now it's been extended!); 
The Winans' Very Real Way 
(Qwest W8744T), gospel group's 
previously EWF-ish album track 
subtly remixed into a gentler taut 
bubbly sparse loper; Sade's 
Never As Good As The First Time 
(Epic TA 7061), typical lethargic 
breathy burbler; Precious 
Wilson's The Jewel Of The Nile 
(Jive JIVE T 11 5), pop pitched 
slow atmospheric movie song 
flipped by (yawn!) yet another 
remix of I'll Be Your Friend; The 
Cool Notes' Into The Motion 
(Abstract Dance ADT 8, via RCA), 
disappointingly derivative 
ploaaer produced in 
Philadelphia by Bobby Eli; Wally 
Badarou's Novela Das Nove 
(Spider Woman) (Fourth & 
Broadway 1 2BRW 44), skittery 
Latin-jazz instrumental which 
may prove a bit specialist; Ken 
Kendricks' Feels So Good (Elite 
DAZZ 51), pleasant pent-up 
sinuous little wriggler; Marc 
Reed's One Body (20/20 
records MSl^UOTTvVa Jet Star), 
Kashif-ish debut release from 
Phil's brothers Lenny and Paul 
Fearon's own label (based in the 
family's Kensal Rise kitchen!); 
Oliver Cheatham's S.O.S. 
(Champion CHAMP 1 2-11), 
soulfully sung canterer somewhat 
lost amid John Morales' typically 
percussive mix; Ish's You're My 
Only Lover (Geffen Records TA 
7029), Marvin Gaye-ish ethereal 
tapper; Lou Rawls'Are You With 
Me (Epic TA 6966), pleasant 
typical swaying jogger with two 
classic oldies as flip; Vanity's 
Under The Influence (Motown ZT 
40610), unobtrusive cooing 
burbler; Philip Bailey's State Of 
The Heart (CBS TA 7086), Nile 
Rodgers-produced dull lurcher; 
Juicy's Bad Boy (Epic TA 6470), 
puzzling re-issue of a nagging 
pusher which was also included 
on the 1 2-inch of their recent hit. 

B i I i F S 

© RECENTLY IN London on a 
fact-finding mission around the 
dance end of the UK industry was 
New York-based producer/mixer/ 

"^engineer Tom Roberts, whose re- 
( cent worlTTTm- pairetThim with the 

likes of Tramaine, Aurra, Roy 
Avers, John Cale and our own 
Cnas Jankel. 

With a varied background which 
also encompassed concert sound 
engineering and radio DJ-ing — 
"the wide experience which is the 
greatest asset for a producer or 
remixer today — I know what 
sounds good on radio, and I'm an 
engineer who knows how to target 
sounds to audiences" — Roberts is 
keen to work with UK acts and 
studios. 

He returns here in May, but in- 
terested parlies whom he missed 
can still contact him via Jane Sco- 
bie onJJl -740 6968. 

O LATEST 1 2-inch release from 
Elite, out on April 21, is Feels So 
Good (DAZZ 51) by Ken Ken- 
dricks, a former member of The 
Blackstones, well-known on the 
reggae circuit. 

Kendricks, whose vocal style is in 
the classic Marvin Gaye/Smokey 
Robinson sweet soul tradition, has 
been doing session work with the 
likes of David Grant and Sugar 
Minott, and Feels So Good is his 
first solo effort on vinyl. 

Elite is still currently in the pro- 
cess of relocation and reorganisa- 
tion, and can be contacted on the 
temporary phone number 01-903 
0305. 

# ARISTA HAS re-issued Aretha 
Franklin's Freeway Of Love, the 
debut single from her Who's 
Zoomin' Who album which fared 
considerably less well in the UK 
than the US first time around. 

The latest release, however, fea- 
tures the 7.38 Pink Cadillac Mix by 
DMC's Alan "The Judge" Coul- 
thard, incorporating the blistering 
sax solo from Springsteen sideman 
Clarence Clemons, and is approp- 
riately pressed on 1 2-inch (ARIST 
22624) on translucent pink vinyl. 
The B-side couples Until You Say 
You Love Me (also from the 
Zoomin' album), with the earlier 
6.40 Jump To It, from the LP of the 
same title. 

© THE GOSPEL dancer which 
won't go away, The Winans' Let 
My People Go, is back in yet more 

variations on the tlipside of the 
group's new Qwest 1 2-incher Very 
Real Way (W 8744T). 

People is now in New Club Mix 
(by Morales and Munzibai) and 
Breakdov/n Reprise versions, while 
the topside or the four-track re- 
lease has a Ray Smith remix and a 
Dub Version of Very Real Way. 
The original versions (remember 
them?) of both songs are still to be 
had, of course, on the album Let 
My People Go (Qwest 925 344- 
1). 
O THE MUCH delayed Best Of 
The Gap Band LP is released on 
April 25 (JABH 15) on Phono- 
gram's Club label — home of 
Cameo, Kurtis Blow, Renee & Re- 
nato etc. The album runs to around 
25 minutes each side and, where- 
ver possible, 1 2-inch version have 
been used. The nine tracks have 
been culled from the band's first 
five albums. 

1 
ANOTHER REMIX by Alan Coul- 
fhard which is now just on to offi- 
cial vinyl release after having been 
around for some weeks in the clubs 
via a DJ-only promo, is the 
Haywoode Megamix on CBS, in- 
cluded as a bonus on the B-side of 
her latest 12-inch release You'd 
Better Not Fool Around (TX 6743). 
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DISCO 

TOP ALBUM 
I . , VARIOUS: Strwi Sosadi tci"5!i 16 1 Slitti SounA STSND 16 (t) 
O , . JANET JACKSON: Cort-cJ * Z 8 AIM AMA 5106 |F) 
O , , ALEXANDER O'NEAL- 0 feal 

ANITA BAKER: Rcju- Bcktro 960 444-1 (W) 
C . FREDDIE JACKSON; RocV h. Tes^i J 1 8 Copilol HUD 1 jfl 
L .. , CASHFLOW: CcJtfc. U S Ariama Artith 02H M-l llaport) 
' " 1 Molawn 616AML ilapertl 
o ynu PRINCE AND THE REVOLUTION: facit 0  Pttiky PatkmtA WX 59 (W) 
Q ,0 , ALEEM FEATURING LER0Y BURGESS: (oi'jdlj Forrsol , Atlantic 78) 627-1 [W] 

in ,n ta WHITNEY HOUSTON: Wtit-tj IU 11 " Urn IM VI itj 
11 , VARIOUS: SmmI Soaali Hip Hop Electo II " J J SlrctlSowfatUSTlKA) 
10.. , VARIOUS: 10 Oases facwdi Vdsot 1 '* 14 7  IQ/Vltpa TOR 1 iQ 
1 o MEll'SA MORGAN; Oe Ate Scbr 1J 5 IJ  Capital IST 7008 fF] 
Mow MANTRONIX: TEa Albert * 14  IQ/Vigin OK 37 (F) 
15 uru, 52nd STREET: CWdro 01 n* S.;ii 1 J MfV'  IQ/ViiTpn Qg 75 H) 
1Z WILLIAM BELL Pmu* 10 17 "  Wilt* WH 5001 llapcrt) 
17 wrw QUINCY JONES/ISLEY BROTHERS/ISLEY i / HEW JASpER |SlEY; ^ ^ , 

Strati Souadi ARTIS 4 lA) 
13 .s JUICY: It lalti I»« 
IQ SHIRLEY MURD0CK; SicU, MS.NU' 17 16 14  Doktra F<T 57 fW] 
on „ , PAUL LAURENCE: Hjwi Tm H«rd IJ 4 Capitol tST 7005 jl) 

Compiled b/ WRiB 

RADIO 

LONDON 
A L S T 

AURRA: TCJ A-J HsTooi!:! lOA'ic^in 
ATLANTIC STARR: Sco-tlcw. AIM 
PATTI AUSTIN: IE. MKI 01 Kcci Oweil 
FORCE M-D.'S: WLet. fwittk 8 Broocfwfff' lllcnd 
WHITNEY HOUSTON; LM 01 AH Arftta 
JANET JACKSON: ftSai Ha* Tu Do* Fa M« ie'er AIM 
MAXI PRIEST; StoRsOs lO/Vrrgin 
MILLIE SCOTT: Procau 01 lets FoarHi 8 Broodwfff/lilcnd 
SERIOUS INTENTION: London 
THE S.0i. BAND: Tkelmst Taba 

C L 1 M B E R S 
PHILIP BAILEY: S-si, 01 IheHw CBf 
ANITA BAKER: Vpit,, Elcklta 
OLIVER CHEATHAW; SOS Chaapian 
EASIENDAH;V.;:aihr:lt.« Yalaw Bc.'acn 
JULIAN HERNANDES: i i.wi I ErW'htw tlcklra 
JANET JACKSON: <05 IcapcH ASM: 
KEN KENDRICKS: IKIISOGxc: Fine 
MARC REED; 0«t Bad. Whi'a lake!; 
RENE & ANGELA: rwv-ut Oub/Phonagicn 
ZUSHII: Sstpt* S^a-M' Otinrf 

4i iejL'rJ on. ike Tony Blackburn Sho* fcdh London 1? cocn Moadar-Fcidaf idCSm.^i 9 VHF. 

iBLACKSTONE S 

BRAND NEW REMIX SINGLE 

iiS 
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TOP • 100 • ALBUMS 

JACOBS 
STUDIOS 

1 , HITS 4 * YariOBft (Yonws) (fiVWEA-'SXA Ar.ola HITS 4 iW.. C HITS C4 

2 ,, BROTHERS INARMS ★** D'e Snc'i (Mark fcopRw/Ftel Dflrbmai fanga'TI-sYogran VERH 25 (F C YttHC 25 (0 824 499 7 

3 ,, HUNTING HIGH AND LOW * c k ,i 7't TCIM. ,;;j u u; WC/MI Brdhers WI30 («; ( ~3C( CD 925 300-2 

4 3 PLEASE Pet Slap BofS iS»etA« Hcgce' PorbpScee PSB 1 (E1 

C ICP5B1 

5 „ WHITNEY HOUnON • W Hcortan U Jcifcai iJ.Hosh-l ir/M Waiiei ,4,7K M. Wcliefl llj inna 204 978 (Rl. ( 406978 (0 610359 
/ . 2 PARADE Music from "Under The Cherry Moon" 0 Prat cad fatoteo* .Tuate cad RrdchM Pe sto Port/Wen* fi/os YOJV.W WTQSC 

7' , HITS FOR LOVERS • TeriMi (VericBs) f|?i EPC 10050 (O ( 40-10050 

8 ■n NO JACKET REQUIRED ★ ★ ★ Phil (c/lm (Phil Pudgban! Yrg-nY 7345(1) C TC* 2345 CD (0*2345 

9' „ OHCE UPON A TIME* SmpJe if-edl 'J lorise/B. OfC'roct,-.':-:; Virgin Y 2364 if ( ICY 73M, (D CD* 2341 

10 ,e WELCOME TO THE REAL WORLD • Mi Ftrtr (Poa! CkYillea'Mj Hrtterj RCA PL 89447 (R; C PK 69447, CD PD 89647 

11' 2 RENDEZ-VOUS Fhs-UkM toie {Jeaa-Mxhel iaire' Dreyfuv'PclYdsiPOlH 77(f) ( POLKC 27. CD 829 125 7 
A 19 30 , THE CREATtST HITS O I A ftoten* (leoe 5jr!wiiflfon««! Sfjlm SMR 8415 iSTQ ( SU.C E415 

HEART TO HEART O K ltlNE 1318 ,X) C. « 2318 
14. 3 DIRTY WORKO Wisj Sspk ,Sien LCnitlie/Ibe O rvref Twia) 

15- , ORIGINAL SOUNDTRACK 'ROCKY IV'* Venous (Vorvouil W-I Bio-Sen SO mn (Q C K-TMn 
16" 3 5150 Vsj Hjltfi !Yca Hslst'LLA Jsoeu'Dosa Lm&c; Womtr Eic.'Seu W5150 fW"! ( WS150C 
17' , BE YOURSELF TONIGHT ♦ + E«rycSr>ia [kni A Sw»ort. 

18 15 j BLACK CELEBRATION O tkpeiy Madt ;D»?«,Se Nodt/Coirt Jo«ts/DMiel MJ:«; 
A19* THE T.V. HITS ALBUM TWO wwimpitKE) (/ovio 

OH 2i 3 ORIGINAL SOUNDTRACK "ABSOLUTE BEGINNERS" 0 |l*rr/*iMl9d(j df; D Bc.u f? , fng-.q V mi (E) ICY 738 (D rmi 
RCA PI 70910181 ( PK 70910 A91 CO ANIMAL MAGIC ' !»•< g:^ Uxity. W.Kca |10. Uticd Bolif 0' Rc^f-'Ado.- Masdfj 1!' 

12* 3 STREET SOUNDS EDITION It S-'iort Scssd'. STSN016 iAl C ZCStS 16 
23' , HOUNDS OF LOVE * Kc!e E-j>S cm Ei-.V EU US I;{; C ICUBI CD (DP 746 IM 7 
24 25 , THE COLOUR OF SF'HINGO leJi Tc'k lira frttVr&tXTit, EMI EMC 3504 ;E' ( TCLWC 35Ds. CD (Dp 744 768 ? 
25 15 2 FR0H LUXURY to heartache o Ctftsri Oj6 it/'! Mad •■tr* HaSi' Ti/ga Y2360 lEj C 1(7 7380 
26 23 7< LIXEAVIRCIH Vduas IHIY Roijav '9) Uedou^Skft B/ei 111, Sire W 70 ''Wj C WOC CO 925 1BI 7 
27 33 j THIS IS BIG AUDIO DYNAMITE S $ Auda OrtKs'e ;tWi kna] CBS 76714(0 C 43-76714 

EMI EUtV 30 (Ei ( ICEMIV 30. CD.COP7*6 033-7 A 98 53 us UUEEH GREATEST HITS*** Owi.-fwiw 
29;= „ GO WEST* 

30" i NEW YORK, NEW YORK (HIS GREATEST HITS) O    Ere.-.S-rr-; ry^r.' Rep/.* .kI?-¥, ( WJ 
312, 26 WORLD MACHINE ★ ' L*«) <7 >-cr-, Sedan. Iwi 4?, 

QrfM.'u Cn! 1495 (f; C Z(M 1495, CD CCD 1495 

Pdfd-x POW 25 ir ( Pome 75. CD 877487-7 
32" <3 THE DREAM OF THE BLUE TURTLES* AIM DREAM 1 IF,   ^ ^ ^ ( DREMC I. CD DREMO 1 

A 33 cu turbo CBS 76441 C C 43 76441 
34 24 43 LITTLE CREATURES < le:i;»{ Heodi Tsiic; t^cdi 
35<I S, SONCSFROMTHEBIGCHAIR*** 
   ttc-"- (f-'- C MiBHC 58 CO 874 390 ? 
36 ,7 s EATEH AUVE D R'.-J 8 Cot/K PuOc.-d-^/A Gdilm (cp.'.-J ROSS 7iEi. C TC ROSS 7 CD CDP 746 184 7 AS IIOAI JH Jxiun ;i iiul; 
37'' 

A38" 

19 , UmWOJ I, flic CJC 1 CO CID 13? O-ace )/:<•. £ y<^.VX!ti Sedim t.nora Waulija U/lttiot Hsia (t : 
2 SUZANNE VEGA 
 Sa/ctM »sj« U'-r, Fc«v'Stow Addabfci; 

39 ( HYMHS ALBUM Htdtorteld Oad 'yytpf ixi 0*:a 

AIM AMA 5072 (. C AW 5072 CD CDASQ/? 
Ml lUft 40 C TC EMTV CO, (0 COP 74670? 2 if t" Htjltt (Aod'e* r«,vj 

40 13, s ALEXANDER O-HEALO 0 had JwTIwri It* Usj IEU 76485 i( C 40 76485 

A411 u LUXURY OF LIFE* In* Sisf K iV Mei6i*ti (5!.'Sit»« Homi (O'fVeticwii Uo'JRCA Pi 70735 R: C PA 70735 CO FO 7073S 

A42' 3 BOYS AND GIRLS * 8rial (bit itScf [kii/uBrjca Fan' EG-'Pcl.dx EGlP 62 'C; C ECW 62 CO 875 659 2 
A43 r-r-i HIPSWAY ^ Kpt«o> 0Dc'S.-Kji.cjA.'lc.-gc.-T.lcagc'.tlEkR,:!; MtKuff/Pkce-^g.Gn M(PH ?5 C MERHC8S R.CD 876 821-2 

44' s THE CINEMA HITS ALBUM < VariOM lc.ai*flmP9:,E: c znv 9 

45; 14 THE BROADWAY ALBUM • cbsmt?^ «86372. co84322 B SyovstJ '8 SSrt.j.xiP Ho4 6 B Vn jsltrai 7 R Bodoo iTTD fnw 'V 
£AL rri ROCKANTHEMS —VOLUME 20 X lelNE 1319 :X C CL 7319 

47" s BALANCE OF POWER O EVd'a 11,51 OitKftlro MS Ifs-'e' EpilPC 76467 id C- 40-26467 

48" ,1 SUDDENLY • 8J!f Otwa iAftA DiC-V-d' ii>? HfP 12 (AJ C HIPC12 CD CHIP 1? 

4931 70 ALCHEMY — DIRE SIRAITS LIVE * (0 818 743 7 Ore SycAl>V}*XKnopAec) YdSgo/Phooogiow YW11 (T- C VERIC 11, 

50' i MAn BIANCO .umjsm Man Lama {M WI,«.f.aw,T Ho.-d-rg S.M Rnl-VP Ho'd.rgt?,- , C M JSC. CO 740 K0 7 

51" 0 THE UNFORGETTABLE FIRE * U7 Enai tea/Dond Icrcn Mood U25IE1 C UC75, CD 00102 

52' 17 LOVE OVER GOLD ** Due Si-e h KitopBa1 Ve/iigoiFloxgiB" 6359 109 'F ( 7150 109 CD 800 088 2 

535 3 BIG WORLD lot Jcdsaa (loc JctViwvDcrd Kenhesbctai 
5444 23 PROMISE ★★ EpalPC 86318 iC.C 40-86318, SodclR MflaRVR Mb/B R^oVM Pde-Sode'liB Rogeiv'Sode(111 CDE63I8 

55' 39 THE RRST ALBUM* Vafara 'Reggc lam'. SrtWZ7lW; C W 22C: CD 923 S67-2 

564 45 FACE VALUE ★★ PS3 CoDm (FS1 WavHugh PodgScra! VeginV 2185 0 C TCV7IE5. CD C(W7ia5 
577 3 HEART lisort [Rao Hersco Cos-ioi COVE 1 iR C-'ICLOVt 1. CO COP 746157 7 
58' 97 BORN IN THE U.SJL ★ *★ CBS863D»:Q B Sfr^T.trr iB ScngOoca'J. ladcc'C ftclniS Vtn leod', C 4DB63D4 CD 863W 

59' 17 MAKING MOVIES** Die SliO'll ■i n.T/ IonmYMarl Xeoplleil 

60" is FINE YOUNG CANNIBALS* Fiw Tooag Coasiboli (Cih'Ccii$!e<Je/Mil!oi/PeloI lofldm CONIP 16 IF: (. 10NC 16 CD 878 OEM-2 

... TRIPLE PLATINUM ** (900,000 units) 

. PLATINUM (300,000 units) 
niTl NEW ENTRY 
U RE-ENTRY 

. GOLD ' (100,000 units) 

. . DOUBLE PLATINUM (600,000 units) 
, - SILVER (60,000 units] 

A Panel Sales Increase 50% 
or more over previous week. 
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C0STELL0 SHOW, The  
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JONES, AM   99 
JONES, Grace   37 
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MARJLLION 90 

• NOW, THAT'S WHAT 1 CALL 
MUSIC 6    ! 61 

OCEAN. Billv   48 
O'NEAL, Aleiander   40 0SB0URHF 0m  96 
PET SHOP BOYS  4 
PRINCE AND THE REVOLUTION ... .   6 
QUEEN  .28 97 
RICHIE. Lionel    83 
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ROLLING STONES    14 
ROSS. Oiono  36 
RUSH. Jenoder 89 
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SHARKEY, Fcoigol 70 
SIMPLE MINDS 9.6? 
SIMPLY RED   73 
SINATRA, Frank    30 
SOUNDTRACKS clc   6.15.20 
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ELECTRO 11    79 
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but near London 
30 minutes Heathrow and Catwick 

Check out our new brochure 
Phone Farnham 715546 
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SIUNDS 

GIVES YOU FOUR SMART REASONS 

TO ADVERTISE IN MAY . . . 

We're the only rock tabloid with a rising ABC* and an exciting 

editorial package of in-depth news, lively features and stimulating 

reviews. 

For three successive weeks we are offering free cover-mounted 

gifts: on May 3 we give away an EP featuring four of the best 

from CBS/Epic. And on May 10 and 17 we feature two more of 

our spectacularly popular Sounds Colour Magazines. 

3 

All this means increased national distribution, and with our 

competitive rates for mono, spot and full-colour, your ad will 

have more impact than with any of our competitors. 

4 

Plus, based on January to December 1985 NRS data, Sounds is 

the most cost effective tabloid for mono and colour ads in 

reaching adults aged 15 to 19, men aged 15 to 24, and men aged 

15 to 19. 

MUSIC WEEK 19 APRIL, 1986 

So get in Sounds . . . and get noticed. Contact the 
Advertisement Department on 01-387 6611. 

•Source; ABC July to December 1985 compared with January to June 1985. 
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_ AND DANCt 

dear 
by Barry Lazell 
THE SOS BAND have had their 
share of UK crossover chart suc- 
cess in the past, notably with 
1984's Top 20 pop classic Just Be 
Good To Me, but the immediate 
impact made by their latest single 
The Finest sets the seal on their 
arrival in the major league of black 
record sellers. 

Apart from debuting on the pop 
chart at 23, The Finest also crashed 
immediately in at number one last 
week on the disco/dance chart — 
to our money, only the fourth sing- 
le to achieve this feat during the 
chart's eight-year existence, and 
putting the SOS Band in the exclu- 

* 
Co-V sWX V V 

a ur ■n, & 
SOS Band: joining the big league with The Finest 
sive company of Stevie Wonder, 
Odyssey and Boney M! 

me Finest is taken from the new 
SOS Band album Of Time (Tabu 
TBU 26863), due for release in the 
first week of May, but quite likely to 
be rushed forward. The tracks are 
the cream of the crop of their most 
recent studio sessions, and include 
material penned both by the band 
and Jam & Lewis. 

I spoke briefly by transatlantic 
phone to lead singer Mary Davis 
immediately before the single's UK 
release, when it was already 
generating tremendous club reac- 
tion here through upfront white 
label play. 

Davis, buoyant about good ear- 
ly radio and sales reaction in the 
US, was a little surprised, though 
delighted, to find that the single 

had hit the UK already. 
Having established a hit streak 

here via Cherelle and then Alexan- 
der O'Neil, it seems that CBS/Tabu 
was not wasting the opportunity to 
make it three in a hit row via the 
SOS Band — and Davis agrees. 

"I guess that's right," she says. 
"One of the nice things about Tabu 
is the family atmosphere that exists 
towards the acts. They do work 
hard to push the entire concept of 
the Tabu roster, so any other suc- 
cess helps us along, too." 

They clearly pursue this policy to 
the cross-fertilisation of acts on 
each others' records, and it has 
already proved successful via the 
Cherelle/O'Neal duet hit. Alexan- 
der also guests on The Finest, so 
how did that come about? 

"He was in the studios at the 

time, and our producers Jimmy 
Jam and Terry Lewis tell his voice 
would add something to the track, 
so he came on in and did it and it 
worked perfectly. Again, that s the 
way things can happen at Tabu. 

The band moved through a vari- 
ety of producers through the early 
Eighties, but have settled into what 
is clearly a successful groove with 
Jam & Lewis for their last three or 
four releases. What are the wizard 
hitmakers like to work with? 
"They're great, both in terms of the 
ideas they have in the studio and 
the material they come up with. 
They know how to make the best 
use of an artist's input. 

Groups with large line-ups bust- 
ling witn individual creative ideas 
can sometimes fall apart because 
too many members try to tug in too 
many different directions at once, 
but this doesn't seem to apply to 
the SOS Band ... "No. The fact 
that we're a large group just makes 
for more strong ingredients. And 
the producers are tnere to tie all 
the good ideas together." 

Davis confirms that the band are 
keen to get over here, and hoped 
something would materialise 
around June, "when it's warm.' 
Nonetheless, the success of The 
Finest has subsequently hurried 
things along — the band are now 
set to play London dates on April 
24 and 25. 

It was also amusing to discover 
that Davis had not even heard the 
alternative instrumental/acapella 
version of The Finest which makes 
up the bonus track on the UK 1 2- 
inch: "It'll be the producers' crea- 
tion. Jimmy and Terry are artists in 
their own right!" 

ROCKPOOL 

PUBLIC IMAG! LTD: ■ 1 Bthra 
2 PRINCE AND THE REVOLUTION: Km 4 Pdiloj Port/Wan*! Bcoi 
3 PET SHOP BOYS: wm M OHi 2 Ml 
4 HEW ORDER: SMlibocl 8 AW 
5 BIG AUDIO DYNAMITE: Tbe Meicng Sbn 9 CdswbWCBS 
6 ERASURE: Who Hsodi Lcrt liks Tboi/ ^ Ksotalf/Arfcn Sir* 
7 BRONSKI BEAT: Hii Ibai Pertei 6 Ma 
S FALCO: Rock He Andt«i/Yieeno (cTrag 3 AW 
9 CULT: Rait/Skt Stfli ScwtBori ' Slr« 

10 JANET JACKSON: Wwl Hurt To. Dew Fw Me 15 lnidr AW 
11 TALK TALK: lik Ii Mid Tm Hake li ,0 IMI 
12 MINISTRY: l-W. (IP) U Sir. 
13 DEPECHE MODE: Boi Net TonigWStripped 35 Mule (UK) 
14 ROLLING STONES: Ko.l« SWfk 33 RoGlng Storm 
15 NU SHOOZ: 1 Com IToit " Ariortfc 
16 IMXS: What Yob Seed 13 Atlantic 
17 COLONEL ABRAMS: t'n Nci Gotsa Lti Tor " Ma 
18 JOHNNY OYNEIL; RhA* 01 Lor. 30 Paw Wow 
19 LL COOL J.: Rock Tlw EeCi 31 Cdimbta/Def Job 
20 GENE LOVES JEZEBEL; tem (LPj 34 Rdotmfy 

Reonnlrfioiirltij ot Rockpocl N»*i!e!iet, psUilhcd by Rock pod Proootioni, At lecA-.g US 'Hr» Haw' 'fcocd pod Coa'oo ii Rock pod P.-onoiioM. S3 Ltoeoid Sueti. Sword Row. He. totk NT 10013. USA Phoos 0101 212 219 0772 
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ALBUM — TBRI 

ADVERTISING CAMPAIGN STARTS ON 14 APRIL 1986 — ORDER NOW 
FROM THE STRIKE FORCE OR YOUR LOCAL CARTEL WHOLESALER 

RED RHINO — 
REVOLVER 
NINE MILE — 

0904 - 36734 
0272-540004 
0926 - 26376 

ROUGH TRADE— 01-833-4624 
BACKS - 0603-626221 
JUNGLE — 01-359-9161 
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A MAJOR INTERNATIONAL EVENT IS COMING INTO FOCUS 

THE 1ST INTERNATIONAL MUSIC & MEDIA CONFERENCE 

Montreux, Switzerland May 7-10, 1986 

PRODUCED BY MUSIC & MEDIA MAGAZINE, BILLBOARD MAGAZINE 

AND THE GOLDEN ROSE OF MONTREUX. 

THE JURY THE COMPANIES 

Steve Barren (Limelight) 
Patrice Blanc-Francart (Antenne 2) 

Les Garland (MTV) 
John Martin (Muchmusic Network) 

THE SPEAKERS AND PANELISTS 

Keynote Speaker; Bob Pittman (MTV) 

Larry Adler (Adler Video) 
Vera Brandes (Verabra) 
David Ciclitira (Sky Channel) 
Simon Cole (Piccadilly Radio) 
Doreen Davies (BBC/Radio 1) 
Gillian Davies (iFPI) 
Michael Hurll (BBC) 
Mark Josephson (Rockpool Promotions) 

THE SUPERSTARS 

Charles Levison (The Music Channel) 
Angus Margerison (Virgin Video) 
John Martin (Muchmusic Network) 
Philippe Micouleau (RTL) 
Vincent Monsey (Radio Caroline) 
Norm Pattiz (Westwood One) 
Bud Prager (ESP Management) 
Chriet Titulaer (Titulaer Productions) 

A-Ha 
Billy Ocean 
Big Country 
Culture Club 
Eighth Wonder 
Electric Light Orchestra 
Elvis Costello 
Eurythmics 
Five Star 
Frankie Goes To Hollywood 
Freddie Jackson 

Genesis 
Joe Jackson 
Lone Justice 
Patti Labelle 
Paul Hardcastle 
Queen 
Roger Daltrey 
Spandau Ballet 
Thompson Twins 
Whitney Houston 
Julian Lennon 

THE NEW INTERNATIONAL TALENT 

Belouis Some (U.K.) 
Blow Monkeys (U.K.) 
Cock Robin (USA/Scotland) 
Corey Heart (Canada) 
Double (Switzerland) 
Marilyn Martin (USA) 
Propaganda (Germany) 
Ready For The World (USA) 

Sam Harris (USA) 
Sandra (Germany) 
Simply Red (U.K.) 
Animotion (USA) 

m special cuesrs 
INXS (Australia) 
Chris Rea (U.K.) 

Adler Video Flying Dutchman (Holland) RCA Records 
A & M Formal Eins (Germany) RIAS/Berlin 
Antenne 2 (France) IMZ (Austria) Rockamerica 
Arista Limelight Rockpool Promotions 
Atlantic Records MCA RTBF (Belgium) 
Avi Records & Tapes (USA) MTV RTL (France) 
Baby Records (Italy) Muchmusic Network RTL (U.K.) 
Bayetischen Rundfunk (Germany) Music Channel/Music Box Schafer/Thurling (Canada) 
BBC Radio New On The Charts SDR Stuttgart (Germany) 
BBC TV Nota Bene (Italy) Second Vision (USA) 
Billboard NRJ (France) SER (Spain) 
Black Entertainment Television OE3 (Austria) Sky Channel 
Capital Radio (U.K.) Optic Music Sonet (Sweden) 
Carrere Overseas Music Services SWF Baden Baden (Germany) 
CBS International Philips (Holland) Swiss TV 
CGD (Italy) Phonogram International Television/Radio AGE 
Channel Four (U.K.) Piccadilly Radio (U.K.) Toccata (Spain) 
Chrysalis Polydor International Vara (Holland) 
CNR (Holland) Radio & Records Videomusic (Italy) 
Herb Cohen Management (USA) Radio Caroline WDR (Germany) 
Cream Cheese Productions Radio NRK (Norway) WEA 
Creative Planners (U.K.) Radio Veronica (Holland) Westwood One 
Deejay Television (Italy) Radio Viborg (Sweden) Wienerworld (U.K.) 
Electronic Media Radiovision International David Zard Promotions (llaly) 
ESP Management (USA) ZDF (Germany) 
Europa TV RAI (Italy) Zomba/Jive 
Europe 1 RCA/Ariola 

THE MUSIC VIDEOS 

A-Ha "Hunting High And Low" 
Artists United Against Apartheid "Sun City" 
Blue Suede Shoes "A Rockabilly Session" 
British Rock "The First Wave" 
Bruce Springsteen "Glory Days" 
The Cars "Tonight She Comes" 
Clarence Clemons "You're A Friend Of Mine" 
Dire Straits "Brothers In Arms" 
Fat Boys "Hard Core Reggae" 
Gemini "Just Like That" 
Howard Jones 

"Like To Get To Know You Well" 
James Brown "Living In America" 
Jeff Beck "People Get Ready" 
Kidsongs "Cars Boats Trains And Planes" 
Larry Gowan "A Criminal Mind" 

Madonna Live "The Virgin Tour" 
Mick Jagger "Hard Woman" 
Movieland "Postcard To New York" 
Mr, Mister "Kyrie" 
Paul Winter "Canyon Consort" 
Pointer Sisters "Back In My Arms" 
Rochester Philharmonic Orchestra 

"March To The Scaffold" 
Talking Heads "Road To Nowhere" 
'Till Tuesday "Voices Carry" 
Tina Turner "Private Dancer" 
USA For Africa "We Are The World" 
X "Burning House Of Love" 
ZZ Top "Rough Boy" 

IM&MC 

A HIGH LEVEL INTERNATIONAL CONFERENCE * AN INTERNATIONAL MUSIC VIDEO 
FESTIVAL * A MARKET PLACE FOR MUSIC PROGRAMMING * SUPERSTAR ROCK 

TV SPECIALS * NEW ARTISTS SHOWCASES * THE GOLDEN ROSE OF 
MONTREUX TELEVISION FESTIVAL 

REGISTRATION FORM 
Please register me for the IM&MC CONFERENCE! 
FEE; US $220/Swiss Francs 450 , „ . 
Includes access to all events and round-trip transportation from Geneva airport to Mon- eiJX)- Special hotel rates and airfares are available. 

PAYMENT INSTRUCTIONS: The full fee is payable in advance imc,mP1 
" Payment enclosed. □ Bill my company, (Please make check payable to IM&MC). 
MAIL COMPLETED FORM TO: 

MikeMHen0ndon ot,ice IM&MC main office 
71 Beak c,esy " c/o ^'board Bert MeyerTTheo Roos - c/o E.M.R 
Tel- (OlUnQe<fi;,London W1R 3I-F Stadhouderskade 35 1071

o
z° ' 439 9411 ■ Tlx: 262100 Holland - Tel: (20)62 84 83 - Tlx; 12938 

Please type or print clearly. Use a separate form for each individual. Copy form for addi- 
tional registrations. 

NAME   COMPANY   

ADDRESS   

CITY ZIP COUNTRY 

British & 
Caledonian 
Airways Contact Tina Fernandez at (01) 834 1676 
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TOP US SINGLES 

1* 2 KISS, Prinre and The Revolulion Paisley Pork 
2* 3 MANIC MONDAY, Bangles Col/CBS 
3* 6 ADDICTED TO LOVE, Robert Palmer Island 
4 1 ROCK ME AMADEUS, Falco A&M 
5* 8 WIST END GIRIS, Pel Shop Boys EMI America 
6 5 WHAT YOU NEED, Inxs Atlantic 
7 7 LETS GO AU THE WAY, Sly Fox Capitol 
8* 9 HARLEM SHUFFLE, Rolling Stones Rolling Stones 
9* 12 WHY CANT THIS BE LOVE, Baltimom Monhorton 

10 10 TENDER LOVE, Force M.D.'s Warner Bros/Tommy Boy 
11 4 R.O.CK. IN THE USA (...), John Cougar Mellencamp Riva 
12* 14 WHAT HAVE YOU DONE FOR ME LATELY, Jonel Jackson A&M 
13* 15 YOUR LOVE, The OutKeld Col/CBS 
14* 19 TAKE ME HOME, Phil Coliios Atlantic 
15* 20 AMERICAN STORM, Bob Seger & The Silver Bullet B and Copilol 
16 16 1 CANT WAFT, Stsvie Nicks Modern 
17* 18 1 THINK FTS LOVE, Jermoine Jackson Arista 
18* 23 BAD BOY, Miami Sound Machine Epic 
19 11 SECRET LOVERS, Allanlic Starr A&M 
20* 26 IF YOU LEAVE, Orchestral Manoeuvres In The Dork A&M 
21* 22 SO FAR AWAY, Dire Siroils Warner Brothers 
22* 29 GREATEST LOVE OF Ail, Whitney Houston Arista 
23 13 THESE DREAMS, Heart Capitol 
24 24 OVERJOYED, Stevie Wonder Tamla 
25* 30 1 DO WHAT 1 DO (...) John Taylor Copilol 

, 26* 28 SATURDAY LOVE, (herrelle wilh Alexander O'Neal Tabu 
27* 32 SOMETHING ABOUT YOU, Level 42 Polydor 
28* 36 1 CANT WAFT, NuShooz Atlantic 
29* 37 ALL (NEED IS A MIRACLE, Mike & The Mechanics Atlantic 
30 31 FOR AMERICA, Jackson Browne Asylum 
31* 46 ON MY OWN, Petti Labelle & Michael McDonald MCA 
32 17 NIKFTA, Elton John Geffen 
33* 40 IS FT LOVE, Mr Mister RCA 
34 21 THIS COULD BE THE NIGHT, Loverboy Col/CBS 
35* 49 UVE TO TELL, Madonna Sire 
36* 44 ROUGH BOY, ZZ Top Warner Brothers 
37* 45 NEVER AS GOOD AS THE RRST TIME, Sade Portrait 
38 38 A limE BIT OF LOVE (...), New Edition MCA 
39* 5) BE GOOD TO YOURSELF, Journey Col/CBS 
40* 52 MOVE AWAY, Culture Club Virgin/Epic 

BULLETS 41- TOO 

43* 47 FHl FT AGAIN, Honeymoon Suite Warner Brothers 
44* 48 SHCX AROUND, Julian Lennon Atlantic 
46* S3 TOMORROW DOES NT MATTER TONIGHT, Starship Grunt 
49* 54 RESTLESS, Slarpoint Elektra 
52* 56 RIGHT BETWEEN THE EYES, Wax RCA 
S3* 67 MOTHERS TALK, Tears For Fears Mercury 
55* 69 AU THE THINGS SHE SAID, Simple Minds A&MTYirgin 
56* 61 CALL ME, Dennis De Young A&M 
57* 66 WHERE DO THE CHILDREN CO, The Hooters Columbia/CBS 
59* 72 NO ONE IS TO BLAME, Howard Jones Elektra 
60* 68 ABSOLUTE BEGINNERS, David Bowie EMI America 
61* N THERFU BE SAD SONGS (TO MAKE YOU CRY), , Billy Ocean Jive 
63* 73 CRUSH ON YOU, The Jets MCA 
65* N HOTHIH'AT All, Heort Copilol 
66* 77 HOLDING BACK THE YEARS, Simply Red Elektra 
67* 84 1 WANNA BE A COWBOY, Bays Don't Cry Profile 
72* 80 SHOT IH THE DARK, Orzy Osbourne CBS Associated 
76* 50 PRETTY IH PIHK, Psychedelic Furs ASM ' 
80* 88 HANDS ACROSS AMERICA, Voices Of America EMI Amerito 
87* 92 MUTUAL SURRENDER (WHAT A 

WONDERFUL WORLD), Bourgeois Tagg Island 
88* N UNDER THE IHFIUENCE, Vanity Motown 
89* 96 IF YOU WERE A WOMAN (AND 1 

WAS A MAN), Bonnie Tyler Columbia/CBS 
91* N THE LOVE PARADE, Dream Academy Reprise 
92* N ONCE IH A LIFETIME, Tclkkg Heads Sire 
94* N TUFF EHUFF, Fabulous Thunderbirds CBS Associated 
95* 
97* 

N YOUR WILDEST DREAMS, Moody Blues 
N IF YOUR HEART ISNT IN FT, Atlantic Starr 

Polydor 
A&M 

/ o?i ore cvvorded 'o those products demonstrating the greotesl airplcr/ 
Ofid solti gems. Chari courtesy Billboard April 19th 1986 

Artist A-Side/B-Side Label 7"; 12" Number (Distributor) 
ACADEMY KEEP ON PUSHING/Tuid ll Up RCA PB 40647 Pit Bog (R) (p.^.i/fWior (Remix) (f) AM [MOT! ON I ENGINEER/The Essence Ptiiliw/Phonogrom PH 40;PH 4012 12" int exlro ARMATOATHMG, Joan KINO WORDS (AND A REAL GOOD HEARiyfigure Of Speech A&M AM 315;AMY 3IS 1/ (f) *• ARRIMGTOM, Steve THE JAW.MIN' NATURAL ANTHEM/Rocoi Jomr.l.V Allanlic A9428;A9428T 12 (W) ARROWSMITK, Iwgeoie PROMISES/Try 10/Virgin TEN 107 Pic Bog.TENY 107 12" Pic Bag (E) « BAILEY, Philip STATE Of THE HEART/Toke Tl-is With Yw CBS A7086 Pic BaqJA7086 12" Pic Bog (Q . [diIjon .Q "BANOLES SHE KNEW WHAT SHE WANTyAngels Don'l Fall in Low in double pock with HERO TAKES A FALL/Jomes CBS DA 7062 Gole.o (Rescheduled) • — BAMAX, Andrew JUST CAN'T SEEM TO F0RGET/{Vo(ol Edil!/(M Expand EXPAND 2 12 (A) BEAV1 AMD HIPPY DREAD HEROES/Wolf And Sheep Mega MG 001 12" (JS) BLOW MONKEYS, The WICKED WAYSAVolking The Bluebcol RCA PB 40703 Pic Bog.PT 40704 12 Pu Bog (R) BRARD, Ptrtiy RED UGHT/ilnsI) Spartan SP 137 P.c Bog.l2SP 137 12" Pic Bog (SP)     . Hwoin/(W| Te|| i, , BROWN, James SOUL POWER (PART 1)/IT'S A MANS WORLD (Double A) Boiling Poinl/Polydor POSP 783;POSPX 783 12 inc exlro frotkj King Heroin/Do 
BUSH, Kate THE BIG SKY (SINGLE MIXl/Nol This Time EMI KB 4 Pic Bog, 12KB 4 12" Pic Bog Inc cxlra IfotkNe Morning Fog (E) CARS I'M NOT THE ONE (REMIX)/Since You're Gore Dcklra EKR 38;EKR 38T 12" Inc extra track Shake It Up (W) CHAT SHOW RED SKIES/lbo Tom TANZ 4 12" (l/RR) CHURCH, The TANTALIZED/The Vie« EMI EMI 5557 Pic Bog:12EMI 5557 12" inc extra track As you Will (E) COCKER, Joe DON'T YOU LOVE ME ANYHORE/Tell Me There's A Way Capitol Cl 404 Pit Bog;12CL 404 12" Pic Bag (E) , . _ u CURE, The BOY'S DON'T CRY (Ne* Voice, Nev Mn)/Pill Box Tales Flctian/Polydor FICS 24;HC$X 24 12" Pit Bog Inc extra track Do The Hansa (r) DENVER, John DON'T CLOSE YOUR EYES/W.ld Heart Looking For Home RCA PB 49961 Pic Bag (R) . DIAMOND, Jim DESIRE/Togelher A&M AM 314 Pit Bog;AMY 314 12" Pit Bag (F) SpSDICKSON, Barhara IF YOU'RE RIGHT/Rhrols K Tel ONS 0008 Pit Bog (K) r n EASTERHOUSE INSPIRATION/Johnny I Hardly Kne* You Rough Trade RT 174,-RH 174 12'' inc extra tracks Easter Rising 1969 (l/KI) EAST WALL APPEARING IN PERSONS/Selfish Heart (A Hard Time} Regent REGT 1 (MIS/E1 nilS, Alton I D0NT KNOW WHY/lron Rock Special All Tone AT 004 12" (JS) ENGLAND SUPPORTERS, The OH SWEET ENGLAND/lba Peak PRIDE 1 Picture Disc plus package inc badgeAoselte etc. [mil] qmr/cDi ERASURE OH L'AMOUR/Marth On Down The Line Mute MUTE 45 Pit Bog;l2MUTE 45 12" Pit Bog inc extra track Gimmte! Gimmis! Gimmie! (I/KIAPJ EXPOSt EXPOSED TO LOVEADub) Arista ARIST 12659 12" (R) FIRE NEXT TIME BENEATH THE HAMMERS/Choins Stiff BUY 248 (E) FLAMING MUSSOUMS MASUKA DAN/Secret Garden Portrait A7I05;TA 7105 12" Pic Bag (0 „ „ „ ,n .FOX, Sly LET'S GO ALL THE WAY/Como To Te llama (What Is Your NomeVlReduted Remix) Capitol CL 403 P<t Bag;12CL 403 12' Pit Bog (E) XFRAMPTON, Peter ALL EYES ON YOU/lnlo Wew Virgin VS 847 P.c Bog.VS 847-12 Pit Bog 12" (E) FURNTTURE BRILLIANT MIND/To Gus Stiff BUY 241;BUYIT 241 12" IE) GEE, Mormon ROLL THE 01CE/STRICKER BANTON It's A Musi Gcntlcsounds GSS 003D 12' (JS) GEORGE, Soyftia LAZY BODY/Iba Winner WIN 03;WIN1T 03 12" (JS) GRAHAM, Jaki SET ME FREE/Slop The World EMI JAKI 7 Pit Bog.l2JAKI 7 12" Pit Bog (E) HARTLEY, Trevor CAN YOU FEEL THE L0VE/(ln$l) Sit George SG 033 12" (JS) HEAVEN 17 THE FOOLISH THING TO 00/My Sensitivity Virgin VS 859;VS 859-12 12" (E) •V HOLT, John I LOVE YOU BABY/I Love Music Natty Congo NCDM 032 12" (JS) HOORAH! BOYS HOORAH! HOW THE WEST WAS WON/You love Me, I love M; Ptessgang RUM 001 Pic Bag (l/J) -f" HOT CUISINE ONE NIGHT STAND/lba Soul Supply HQ 1 12" (CH) HY1AND, Brian ITSY BUSY TEENY WEENY YELLOW POLKA DOT BIKINI/ROBIN LUKE: Susie Datlm' Old Gold OG 9598 (LIG/CP/SP) JOURNEY BE GOOD TO YOURS EL F/Only The Young CBS A 7095 Pic BagJA 7095 12" Pic Bag inc 3 extra Iraclu Anyway You Wont ll/Slone In low/Seporate Ways; DA 7095 limiled Edition in double pock with AFTER THE FALL/Rubiton (C) JUNE BRIDES THIS TOWN/THIS TAPE/lbo Inlapc IT 30;im 30 12" (l/RR) ' — KEND8ICKS, Ken FEELS SO G00D/(lnsl) Elite DA2Z 51 12" (A) KING SOUNDS BUCK AND WHITE/Version King And I KSIDM 006 12" (JS) . — LAEELLE, PotH/MIdioel MCDONALD OH MY OWN/Slir ll Up MCA 104S Pic Bog.MCAT 1045 12" Pic Bag (F) LANE, Patrida I DREAMED A DREAWI Know Canerc CAR 389;CART 389 12" (A) -sjHAJiKlNS, Perty MUSIC OF PASSION/lbo Move MSS I (CH) LAURENCE, Sherise L'AMOUR DE MA VIE/L'Amour Oe Mo Vie Arista 108175 (R) Luxembourg Eurovision entry UMAHL LOVE IN YOUR EYES/Love Will Tear The Soul EMI 5558 Pit Bog;12EMI 5558 12" Pic Bog (E) UTTLE BROTHER NO RELATION/lbo Rousko COME 4 (l/RR) LOGAN STAB IN THE BACK/Soco Smile Al. LOG 1 Pit Bag;12L06 1 12" Pic Bog (SP) (Rescheduled) LOVE AND MONEY THE UNDYBAR EXPRESS/Love And Money (Dub) Mercury MONEY I.MOHEY 12 12" (F) MATCHROOM MOB with CHAS & DAVE SNOOKER LOOPY/Wallop (Snookered) Rockncy/Towerbell POT 1 Pic Bag (E) MIAMI SOUND MACHINE BAD SONG/Movies Epic A6537 Pic Bog;TA6S37 12" Pic Bag (C) (Rescheduled) . — MOOERN-NWUE LOVE'S GONNA GET VOU/(lns1) TO/Virgin TEN 123;TENT 123 12" (E) MUMMY WLLS LET'S GO/Jane I'll Kiss You In The Desert Geffen A7088,TA 7088 (C) 12" (Rescheduled) MUSICAL YOUTH PASS THE DUTCHIE/Never Gonna Give You Up Old Gold 00 9597 (LIG/CP/SP) NERVE WELCOME TO YOUR TV./N A. DMD DMD 001 12" (JS) NTm GRITTY MAN IN A HOUSE/folse Alarm Grcenslccves GRED 195 12" (JS) ORCHESTRAL MANOEUVRES IN THE DARK IF YOU LEAVE/88 Seconds Greensboro Virgin VS 843;VS 843-12 12" (E) PAIGE, Elaine NOBODIES SIDE/Embassy Lament RCA CHESS 7 Pic Bog;CHESST 7 12" Pic Bag inc extra track The World Chess Champions (R) PALLAS WIN OR LOSE/Just A Memory EMI PIS 5 Pic Bag;12PlS 5 12" Pit Bag (E) PARK ORCHESTRA, Simon EYE LEVEL/BRIGHOUSE & RASTRICK BRASS BAND: The Floral Dance Old Gold OG 9600 (LIG/CP/SP) PEE BEE SQUAD SCARS AND STRIPES/DJ Talking Blues (Port 21 Legacy LGY 50 Pic Bog;LGYT SO 12" inc extra trade (Main Event Mix) (A) PHYSICAL BLUE DAY Of GLORY/dnstl MTG MTG 1 (MIS/E) PLAY DEAD BURNING DOWN/tbo Tarn TANZ 2 12" (l/RR) PLUMMER, Paul LOVE REVOLUTION/fVersionl New Jerusalem (No Cat No) 12" (JS) PRECIOUS WILSON JEWEL OF THE NILE/Don'l Toke ll Away Jive JIVE TI5;JIVE T 115 12" (A) PSYCONS RUN TO THE STRANGER/lba Crystal CRYSTAL 10 (l/RE) PUBUC IMAGE LTD. HOME/Round Virgin VS 855 Pit Bog.VS 855-12 Pic Bag 12" (E) RAMONES SOMETHING TO BELIEVE IN/CRUMMY STUFF (Double A) Beggars Bonqucl BEG 157;BEG 157T 12" (W) RANKING, Ricky DIGITAL R0CK/(Dub Version) Conqueror DOND 008 12" (JS) RED ROSE, Anthony UNI KNOCK ME/Gwon Talk Firehouse FH 001 12" (JS) REID, Sandra DON'T LET IT GO/Rave On Sir George SG 035 12" (JS) R1LEY, Mart & THE CREEPERS BABY'S ON FlRE/lbo Inlapc IT 33;ITTI 33 12" (l/RR) ROBINSON, Lloyd M.IDAS TOUCH/Midos Touchings Paradise PPDIS 518 12" (JS) ROSS, Diana EXPERIENCE/Oh Teocher Copilol CL 400 Pit Bag:12Cl 400 12" Pit Bag (E) ROSS, Diana & THE SUPREMES YOU KEEP ME HANGIN' ON/Come See About M» Motown ZB 40709 Pit BagjH 40710 12" Pit Bag Inc extra tracks I Hear A Symphony/Your Love Is Like An Itching h My Heort (R) ROSS, T.T. HE IS MINE/flnst Version) Dionc DIO 004 12" (JS) ROYALLE DELTTE SPEND A UTTLE TlME/|lnsll Slrcctwave KHAN 60;MKHAN 60 12" (A) "RUSH, Jemsifer DESTINY/Righl Time/Come Now CBS QA 6S74 Limiled Edition Poster Bag (Q RYDER RUNNER IN THE NIGHT/I Ballad) 10/Virgin TEN 1 Pic Bag (E) (Eurovision entry) SEALS, Dan BOP/ln San Ar.lone EMI America EA 214 Pit Bag (E) SEATON, B.B. I'LL NEVER RUN AROUND/Bubbling Around Bi/Bi BI004 12" (JS) SEBENADERS SWEET L0VING/(Vets:on) Brown BR 007 12" (JS) SIBBLES, Leray NEVER GONNA GIVE YOU UP/(0ub Version) Rhythms GITS IS 005 12" (JS) SILVER, Mick II S TRUE/life In The Shade legacy LGY 41;lGrT 41 12" (A) SISTER VERNA UP FRONT lOVER/(Dub Version) Photographer P 001 12" (JS) rt. SOUP DRAGONS WHOLE WIDE WORLD/Leoming How To Fall Subway SUBWAY 4;SUBWAY 41 12" (l/RE) 4 STAR TURN STAR TURN FOR EUROPE (REMIX)/Slar Turn On 45 Pinls Star Turn UEZS 6001 (A) ' STATE OF PLAY NATURAL COLOURS/losI Souls Virgin VS 850 Pit Bog.VS 850-12 12" (E) ' SUPERCATS CRY FOR THE YOUTK/Boops Techniques WRT 02 12" (S) TAD & MART ANNE FOLLOW ME/TAD AND MICKY: E2UNGIZENG JayDee JD 016 12" (JS) YAMS, The HEY GIRL DON'T BOTHER ME/JASON KNIGHT. Our Love Is Getting Stronger Casino Clossia CC 17 (A) TAVARES IT ONLY TAKES A MINUTE/More Than A Woman Capitol TAV 2 Pic Bog,12TAV 2 12" Pit Bog Inc extra track One Minute (Imt) (E) TEASE FIRE STARTER/Boby Be Mine Epic A7084 Pic Bag (Q THIRD CIRCLE LAST NIGHT WAS THE BEST NIGHT OF MY LIFE/lbo Rouska COME 3 (l/RR) THOMAS, Louise REFLEX ACTION/flnst) R&B/Rcd Bus RBS 1803 Pic Bag.RBL 1803 12" Pic Bag (Al TOUCHDOWN THE ENDZONE/lba Debut DEBTX 3004 12" (A) TOWNSHEND, Pete GIVE BLOOD (EDIT)/M.ogi( Bui (Live Al Bcixlon) Alto U8744;U8744T 12" inc cxlra track Won't Get Fooled Again (Live Al Brixlon) (W) (RcKhcduled) TWISTED SISTER YOU WANT WHAT WE GOT/Stoy Hungry Warner Brothers A9435;A943ST 12" Inc extra tracks We're Not Gonna Toke It/King Of The Fools (W) VEIL HEAVY HEART/ls This Sin (Watching The Nile World Work) Anduslas International AIR 001 12" (l/RE) WALSH, Joe ROCKY MOUNTAIN WAY/POCO: Rose Of Cimorron Old Gold OG 9599 (LIG/CP/SP) WAYNE, John CAHIA/INNER VIBES: Mix Up Blender Firehouse FH 004 12" (JS) WIN SHAMPOO TEARS/Empty Holsters London LON 8S;LONX 85 12" inc extra track The Slider (F) WINSOME AM I THE SAME GIRL/Soullul Melody Rne Slyfe FS 002 12" (JS) WORLD FAMOUS SUPREME TEAM HEY DJ/Hey DJ Virgin TEAM 1;TEAM 1-12 12" (E) W.Q.B.C LOVE HE ANYWAY/I'll Be Loving You Expansion EXPAND 1 12" (A) WYLIE, Pete SIHFUUI Won! The Moon Molher MDM/Virgin MDM 7 Pk Bag.MDM 7-12 12 ' MDMD 7S0PHIE,S SINFUL/I Won! The Moon Molher in double pack with SOPHIE'S SINFUL (FOR MAURICE OR ISABEILA)/The Joy Of Being Booed (E) ZAPATA, Zola DON'T TURN ME DOWN'feel My love Juice AA4 Pit Bag,12AA 4 12" Pic Bag (A) ZAPP COMPUTER LOVE (PART IJ/lbo Warner Brothers W8805;W880ST 12" inc extra track Computer Lava (Inst) (W) 

"previously listed in alternative format 

Man 2l-Fri 25 April Single Relooses: 107 
Year To Dale (17 weeks to 25 April 1986) Single Releases: 1,383 

All Eyes On You..   p Am I The Same Girl  Appealing In Persons t Baby's On Fire ^ Bod Song „ 
Be Good loTcuneK j BeneoiS The Hommers t 31c:'. And While ^ Bop s Boy's Don l Cry ^ Bnlhont Mind     f Burning Down p Can You Feel The love ^ Can't Knock Me ^ Conlo y, 
Compuier love j Crummy SluH g Cry For The Youth $ Doy Of Glory p Desire o Oestinv g Digital Rock g Don'l Close Your Eyes Q Don't lei fI Go  g Don't Turn Me Oo«.r I Don't You love Me Anymore  ( Expenense  r Exposed To love { Eye level p Feds So Good k fire Sioriet | Follow Me I Give Blood I He Is Mine R Heovy Heort  y Heroes. . B Hey DJ W Hey Girf Don'l Bother Me T Home    P How The West Was Won   H I Don'l Know Why   ,E I Dreamed A Dream  L I Engineer     A I Love You Baby    H II You leave. .    0 II You're Right  0 I'll Never Run Around  S I'm Not The One  C Inspiration _.   _...E ll Only Tokes A Minute T It's A Man's World 8 It's True    ..S Itsy Bilsy Teeny Weeny Yellow Polko Ool Bikini   H Jewel Of The Nile P Jusl Con'l Seem To Forget. B Keep On Pushing  A Kind Words (And A Reo! Good Heort)     A L'Amour Oe Ma We  L Lost Night Was The Best Night Of My Life  T lory Body  G Let's Go All The Way _.f Let's Go   M Love In Your Eyes ..   L Love Me Anyway   W Love Revolution   P Loves Gonna Gel You..- M Man In A House N Mosuko Don f Mldos Touch. R Music Of Possion  L Noturo! Colours. S Never Goeno 6'*e You Up S No Relofkn I Nobodies Side   P Oh L'Amour  E On My Own  -L On Sweel Englond E One Night Siord H Poss Itie Outrhie M Promises A Red light  B Red Skies C Reflet Action  5 Rocky Mounloio Woy W Roll The Dice G Run To The Stronger P Runner In The Night R Scors And Stripes P Set Mo Free G Shampoo Teats W She Knew Whol She Wonts B Sinful  W Snooker Loopy    M Something To Believe In  R Soul Power B Spend A lifile Time R Slob In The Bod I Star Turn for Europe S Slate Of The Heart 3 Sweet loving S lonto'ited C The Big Sky    6 The Condybot Express. L The Endione T The Foolish Thing To Do H Ihe Jommin' Nalarol Anthem A This Town     J Up Front Lover   S Welcome To Yout T.V  N Whole Wide World S Wicked Ways 8 Win Or Lose  P You Keep Mo Hangin' On R You Wanl What We Gal T 

See New Albums for 
Distributors Codes 
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Distributor Codes 
A-PRT 01-640 334-1 ADS—Advooce 01-771 390-1 
BK—Bat»s 0603 6?6?21 BM—B-Bi Mnqne'iCi 01-575 7117 BU—Bul'd 08894 76316 
C—CBS 01 -960 ? 155 CA—Cod-'loc 01 836 36-16 CAS—Cos'lc 01 - 871 1419 CH—Chorly 01 -639 8603 CM—Celtic Music 04?3 888979 CON—Corvfcr 0895 441 422 
C P.—Counterpoint 01-555 4321 
DIS—D-scovery 067 285 406 DMS—Dynomtc Marketing Systems 01-730 7291 DS-D Sharp 0689 39329 
E—EMI 01-561 8722 
F—PolyGrom 01 -590 60-14 FAl—Falling A 0255 74 730 FOl—Follisound0?03 711935 FP—Faulty 01 -727 0734 Fps—77-45512 
G1—Gypsy 01 994 8048 GRI—GeofPs Records International 01 -804 8100 GY—Greyhound 01-385 8146 
H-HH Taylor 021 622 2377 HS—Ho'shol0532 742106 
I—Coricl (Bocks, Rough Trade) and Fast Forward 031 225 9297 Probe—051 236 6591 N.nc Mile—0926 881292/ 8811293 Red Rh.no (Nth) 0904 641415 Revoivcr-0272 541291 IKF—01-381 2787 IMP—lmpc». MusiV 01-229 5454 IMS—Import Music Services (via PolyGrom) 01-590 6044 INV—Invicia Audiov-suols 0533 717211 IRS—Independent Record Sales 01-850 3161 (Chns V/ol'ard) 
JEIZ—Jeltisoundc 0253712453 J—Jungle 01 -359 9161 JS-JcistorO 1-961 5818 
K-K-iel 01 997 8000 KS—Kingdom 01 -836 4763 
TIG—lightning01-969 8344 LO—lond.scOl-522 2936 
M—MSD01-961 5646 M/4G—Magnum Musi Group 0784-65333 MIS—Music Industry Setvi 5191215 MK—0792 521241 ML-Ma.nl.ncO 1-683 0330 MO—Mole Joz? 01 -278 0703 MW—Making Waves 01-481 0593 

01- 

O-Ouilet 0232 222826 OR-Orb.ione 01 -965 8292 
P—Pmnode 0689 73146 PAC—Pacific 01 -267 2917/8 PID—Prrvole Independent Distnbulor PK—Pickwick 01-200 7000 PR—President 01-839 4672 PROJ-Proiechon 0702 72281 PVG—Palace Virgin and Gold 01-539 5566 
R—RCA 021-525 3000 RA—Rainbow 01 -589 3254 RC—Rollercoostcr 01-390 3711/(0453) 886252 RE—Revolver 0272-541291 REC—Recommended 01 -622 8834 RH—Rhmo 01 -965 9223 RL-Red Lighm.n' 037-988 693 RM—Record Merchandisers 01 - 848 751 1 ROSS-Ross 08886 2403 RR—Red Rhino (see') RT—Rough Trade 01 -833 2133 

SIL—Silva Screen 01-430 1317 SM—S'arMorkcilng Services 01 • 891 6487 SO—Stage One 0428 4001 SOL—Solomon & Peres 0494-32711 SP—Spartan 01 -903 8223 ST—Studio Import 01-530 3438/9 S1Y-Siylus01-453 0886 SW-Swih 0424 720078 
J-Trojon 935-8323 TB—Terry Blood 0782 620321 
JE-Trnt 0708 751881 'R Triple Earth 01-995 7059 
v~~V,il0 Sands 01 -953 1661 
VF,r^~V^MCos5e"0 Distributors 0B447 731/0296 37307 
vlpn^01"85979 

11 bu,
O
,»01.636 3925 

X-Clyao Factors 041.221 9044 Rc'oy 01 -579 61 ?5 

Artist Title Label LP No/Cassette No Dealer Price (Distributor) 

ACCEPT RUSSIAN ROUIFTTI Portroil PRT 26893/40-26893 (C) ADDER1ET, Cannonball ACCENT ON AFRICA Aflinily TCAFf 148 f4 22 (CHI AWMTTOKG, Lovis S7RUTTIN' WITH SOME BARBECUE AUinltv AFF 1024/- [4 22 (CHI BAKES, Amto RAPTURE Elcklra 960 444-1/960 444-4 (W) BLACK SABBATH LIVE EVIL Vcrtigo/Ptionogiom PRID 11/PRIDC II (2LP) £3 79 (F1 BLOOD OH THE SADDLE POISON LOVE Gates Of Heaven/Stiff PETE 1/—■ (E) 
•S21SS ""t, G0UA K[E,Pr 

REACH,,KG F0R THt T0P MVLP 16/- n.67 (CH) .mmnr. r Dav« NtAR-M^H Oftginol Jan Classta/Fanlasy (USA) 0JC 236/— £3 95 (IMS) BUSSELL, Kenny/Jimmy RAHn TWO GUITARS Fontos* (USA 0JC 216/—£3 95 (IMS) BUTUS, Jeny WHATEVER YOU WANT OtaHy CRB 1118/— £4.22 (CH) BUTTHOIE S US FEES REMBRANT PUSSY HOUSE Red Rhino Europe RRELP 2/— (l/RR) CALVEXT, Robert TEST TUBE CONCEIVED Demi Monde OMLP 1010/— £3 45 (l/RT) CAMPBELL, Jo Aim MISS REET PETITE Chorly CR 30248/- £4 22 (CH) 
VV,i?ml0YBiTELiPHONE FREE WWUDE VIGORY Rough Trode ROUGH 96/- (l/RT) CARSOU, Johnny & Judy LIHDSEY SHADES OF VINCENT ChaHy CR 30249/— £4 22 (CH) GHAIKSAW HELL'S BURfHTJC UPBonoBfcoVer (Germany) BONE 2/- £3 69 (IMS) "COBS, Amett PARTY TIME Fantasy (USA) OJC 219/— £3 95 (IMS) COLUKS, William 'Bootsy' WHERE YOU GONNA BE TONIGHF Capilol EST 2012/— (El COTTOH, James LIVE FROM CHICAGO Actoplane/Soncl SMTF 959/— £3 30 (A) DAY, Doris THE UNCOLLECTEO Hindsighl HUK 200/— £2 00 CH/SW 

aUB SWING 19M'65 HaHctluin HQ 2045/— (H/HS/IRS/MW/SW) DOLE SPEED OF HOPE Play It Again Saml BIAS 27/— l/RR) DORSET, Jimmy THE UNCOLIECTeD Hindsight HUK 203/— £? 00 (CH/SW) -f- FINDER, Freddy THE EARLY YEARS 1959-63 Kraiy Kat KK 7437/— (H/HS/IRS/MW/SW) FIREWATER BRAND NEW VINTAGE Sundown SDLP 031/SDC 031 £3.75 (SP) 
rurnSi?F THE FISCHER (H0IR Po,l,do, 'Gcr™onY) 827 474-1/827 474-4 £2 85 (IMS) FOREVER FOREVER AND EVER Heavy Metal America HMUSA 66/— (E) GAP BAND BEST OF THE GAP BAND Cub/Phonogram JABH 15/JABHC 15 £3 69 (F) GARBER, Jan THE UNCOLLETTED Hindsighl HUK 204/— £2.00 (CH/SW) 'GERMAN FOLK MUSIC SUPER HIT PARADE Polydor (Germany) 819 392-2/819 392-4 £2 85 (IMS) GIBBONS BAND, Steve ON THE LOOSE Magnum Force MFLP 041/— £3.75 (SP) 

2*W,«?!A |:i0WER 15 A LOVES0ME THING Original Jan Clossia/Fantasy (USA) OJC 235/— £3.95 (IMS) HARDING, Mike TAKE YOUR FINGERS Off IT Moonraker MOO I/MOOC 1 £3.45 (IMS) HARDfMG, Mike ROOTED Moonraker MOO 2/M00C 2 £3.45 (IMS) HARDING, Mike BOMBERS MOON Moonraker MOO 3/MOOC 3 £3.69 (IMS) HARDfMG, Mike ROLL OVER CECIL SHARP Moonraker MOO 7/M00C 7 £3 45 (IMS) HARLEM SPfRfT SUSSED fusion FU 001/- £3.49 (JS) ICHIKO ICHIKO Pan East HEWLP 101/NEWMC 101 (Cossetle inc extra track) £3.65 (l/NM) IDOLS, The AGROCULTURE Upright UPLP 91- £3.45 (l/Rl) JACKSON, BANTON, EVANS GENTLEMAN PREFER BLUES Demi Monde DMLP 1011/— £3.45 (l/RT) 'JACKSON, MiH A WES MONTGOMERY BAGS MEETS WES! Original Jan Classia/Fantosy (USA) OJC 234/— £3 95 (IMS) 'JACKSON, WTHU COOL GATOR Fantasy (USA) OJC 220/— £3.95 (IMS) JAMES, Harry THE UNCOLLECTEO Hindsighl HUK ISO/— £2.00 (CH/SW) JONES, Spike THE UNCOLIECTED Hindsight HUK 185/— £2 00 (CH/SW) KENTOM, Stan THE UNCOLLECTEO Hindsight HUK 195/- £2.00 (CH/SW) WDS IN THE KITCHEN KIDS IN THE KITCHEN Sire 92 5 377-1/925 377-4 (W) KITARO TOWARDS THE WEST Polydor 829 006-1/829 006-4 £3.69 (F) KROKUS CHANGE OF ADDRESS Arista 207 647/407 647 (R) LAIN^ FrtmJcic THE UNCOLLECTEO Hindsighl HUK 198/— £2.00 (CH/SW) LANCE, Maior LIVE AT HINKLEY Torch TORLP 1/— (CH) LIVING DEATH METAL REVOLUTION EorlhShakcr (Germany) ES 4012/- £3 69 (IMS) LOMBARDO, Guy THE UNCOLLECTEO Hindsight HUK 187/- £2.00 (CH/SW) MARINO THE BAND WANNA KEEP YOU SATISFIED LRAL. Records LRJA. 100/- (SP) Ro-ls$ued MARTIN, Md And The listen SHE WHO LISTENS Move MVLP 15/— £3 67 (CH) M<VEA QUINTET, Jade NOTHIN' BUT JAZZ 1962 Horlegoin HQ 2046/— (H/HS/IRS/MW/SW) MENTAL AS ANYTHING FUNDAMENTAL Epic EPC 26836/40-26836 (() 'MINGUS, Charles RIGHT NOW; LIVE AT THE WORKSHOP Original Jan Classlcs/Fontasy (USA) OJC 237/— £3.95 (IMS) 'MONK, Thdonlaus THELONIOUS ALONE IN SAN FRANCISCO Fantasy (USA) OJC 231/- £3.95 (IMS) 'MONTGOMERY, Wes SO MUCH GUITAR! Original Jon Classics/Fantasy (USA) OJC 233/— £3.95 (IMS) MOODY BLUES, The THE OTHER SIDE OF LIFE Polydor POLD 5189/POLDC 5189 £3.69 (F) NELSON, Bill GETTING THE HOLY GHOST ACROSS Portrait PRT 26602/40-26602 (C) NELSON, Willie THE PROMISED LAND CBS 26852/40-26582 (Q NEW YORK DOLLS THE NEW YORK DOLIS Priceless PRID/PRIDC 12 (2LP) □.79 (F) ONENESS OF JUJU ELECTRIC JUJU NATION Move MVLP 14/- 0 67 (CH) •ORJGtNAl SOUNDTRACK HATARI (HENRY MANCINI) Vinllo (Spain) VINILO 43595 (SIL) 'ORIGINAL SOUNDTRACK SODOM 8 GOMORRAH (HIKLOS ROZSA) Vinilo (Spain) VINILO 43755/- (SIL) •ORJCINAl SOUNDTRACK THE CARDINAL (JEROME MOROSS) Vinilo (Spain) VINILO 43754 (SIL) •ORJCIKAL SOUNDTRACK 1900 (ENNIO MORRICONE) Vinilo (Spain) VINILO 43758 (SIL) RAWIS, Lou CLASSIC SOUL Blue Moon BMM 005/— £2.99 (SP) RUSH, Jennifer MOWN' CBS 26710/40-26710 (Q SECOMBE, Harry IF I RULED THE WORLD Philips/Phonogram TIME 14/TIMEC 14 £2.12 (F) SEIGEM SEIGEN Pan East NEWLP 100/NEWMC 100 (Cossetle inc extra Irork) DAS (l/NM) SHAW, Artie THE UNCOLLECTEO Hindsight HUK 176/— £2.00 (CH/SW) SHREW KINGS SAD BUT TRUE Thin Sliced SLICE TO/— £2 43 (l/RT) SKEUERN, Peter ASTAIRE Phonogram TIME 15/TIMEC 15 £2 12 (F) SURVIVOR VITAL SIGNS Scotti Brothers SCT 26126/40-26126 (C) UT CONVICTION Out OUTRO 3/— 0.45 (l/RT) VARIOUS BLACK BANDS ON FILM 1928-35 (Int Chick Webb, Noble Sissle) Harlequin HQ 2038/- (H/HS/IRS/MW/SW) VARIOUS CUTTIN' A GROOVE Vinyl Mania HQLP 1/- 0.67 (CH) VARIOUS ELECTRO 12 Street Sounds ELCST I2/2C ELC 12 (A) VARIOUS EUROBEAT Street Sounds EBEAT 1/ZC BET 1 (A) VARIOUS JAZZ 8 HOT DANCE IN CANADA 1916-49 (Inc Oscar Pelenon, Mynie Sutlon) Harlequin HQ 2023/— (H/HS/IRS/MW/SW) VARIOUS JAZZ 8 HOT DANCE IN THE NETHERLANDS 1910-50 (Inc AVRO Bond, Frans Woulers) Harlequin HQ 2022/- (H/HS/IRyMW/SW) VARIOUS MAGNETIC NORTH (incl Cabaret Voltaire, Residents, Einstunende Ncubaulen, plus Full Colour book) Touch TJ. (Cassette) £9.99 (l/RT) VARIOUS MOVE INTO SOUL. PART 6 Move MVLP 13/— 0.67 (CH) VARIOUS STREET SOUNDS GOTA GO-GO Street Sounds SSGO 1/ZCGO 1 (A) VARIOUS THE NORTHERN SOUL STORY VOL 1 Soul Supply LPSD 107/- (2LP) £4,68 (CH) VARIOUS THE BEST OF THE SWEET BANDS Hindsight HUK 3l2/~ £2.00 (CH/SW) WAHNFRIED, Rithard MEGATONE Thunderbolt THBl 031/— H /S (SP) WALLER, Fots HONEY ON THE MOON Meteor MIM 009/- £299 (SP) YEH YEH NO FUN ON THE LAWN LAWN LAWN Buggum Records BAAD 71- £2.43 (l/RR) 5 RED CAPS VOLUME 2 Krozy Kat KK 799/- (H/HS/IRS/MW/SW) 

COMPACT DISCS 
"BRADY, Paul BACK TO THE CENTRE Mercury/Phonogrom 826 809-2 (Comport Dist) £6,79 (F) "COLTRANE, John COLTRANE Fantasy (USA) FCD 6357105 (Compact Disc) £8.95 (IMS) "COSTELIO, Dm 10 BLOODY MARY S 8 10 HOWS YOUR FATHERS Demon FIEND CO 27 (Compart Disc) £7.29 (MW/P) "DAVIS, Miles COOKIN' WITH THE MILES DAVIS QUINTET Fantasy (USA) FCD 6367094 (Comport Disc) £8.95 (IMS) "DEPECHE MODE BUCK CELEBRATION Mute CD STUMM 26 (Comport Disc] £6.08 (l/RT/SP) "DREW TRIO, Kenny KENNY DREW TRIO Fantasy (USA) FCD 631224 (Comport Disc) £8.95 (IMS "EVANS, TRIO, Bill EVERYBODY DIGS BILL EVANS Fantasy (USA) FCD 6431129 (Comport Disc) £8.95 (IMS) "EVANS, TRIO, Bill PORTRAIT IN JAZZ Fantasy (USA) FCD 6301162 (Comport Disc) £8 95 (IMS) "FERRY, Bryon/ROXY MUSK STREETLIFE EG/Polydor 829 136-2 (Comport Disc) £6.79 (F) "52nd STREET CHILDREN OF THE NIGHT 10/Virgin DIXCD 25 (Compart Disc) £6.70 (E) "ICHIKO ICHIKO Pan East NEW CO 101 (Comport Disc) £7.05 (I/Nine Mile) "JACKSON, JERMAINE PRECIOUS MOMENTS Arista 610 487 (Comport Disc) £7.29 (R) "KELLY TRfO/SEXTET, Wynton KELLY BLUE Fantasy (USA) FCD 6331142 (Comport Disc) £8.95 (IMS) "MARTYN, John PIECE BY PIECE Island CID 9807 (Compart Disc) £6.95 (E) "MODERN JAZZ QUARTET DJANGO Fantasy (USA) FCD 6397057 (Comport Disc] £8.95 (IMS) "MONTGOMERY, Wei FULL HOUSE fantasy (USA) FCD 632 943 4 (Comport Disc) £8.95 (IMS) "MONTGOMERY, Wei CALIFORNIA DREAMING Polydor 827 842-2 (Comport Disc) £6.79 (F) "MONK, TheJaniui with JOHN COLTRANE THELONIUS MONK WITH JOHN COLTRANE fonlosy (USA) FCD 634946 (Comport Disc) £8.95 (IMS) "MONK, Thdoniui MONK'S MUSIC Fonlosy (USA) FCD 642242 (Comport Disc) £8.95 (IMS) "O.MJ. ORGANIZATION Virgin DIDCD 6 (Compart Disc) £6,70 (E) "RAINBOW FINAL VINYL Polydor 827 987-2 (Comport Disc) £6.79 (F) "SAKUMA, Masahide LISA Pan East NEW CD 102 (Comport One) £7.05 (l/Nme Mike) "SEIGEN SEIGEN Pan East NEW CD 100 (Compact Disc) £7.05 (l/Ninc Milo) "SUZUKL Yoihio MORNING PICTURE Pan Eosl HEW CD 103 (Comport Disc) £7.05 (l/Nmo Mile) "WALDRON, Md MAL1 fantosy (USA) FCD 6377090 (Compart Disc) £8.95 (IMS) "XTC DRUMS AND WIRES Virgin CDV 2129 (Comport Disc) £6.70 (E) 

Import ' Compact Disc 

Jon Cossetle Jan 

Jon Jan 

Country 

Jan 
Jan Jon Country MOR 

Jan Elhnui 
Jan Folk Folk Folk Folk 

Hew Age 

Jan Jan Jan Jan Jan 

Folk Jan 

Jan Jan Jan 

Country 

MOR New Age Jan 

Jan Jan Cassette 

Jan 
Jan 
Jan Jan 

New Age 

Jan Jan 

New Age New Age New Ago Jan 

Mon 21-Fri 25 April 1986 Album Releases: 94 Compact Discs: 26 
Year to Date (17 weeks to 25 April 1986) Album Releases: 1516 Compact Discs. 229 

TOP US ALBUMS 

1* 1 WHrrwn HOUSTON, Whitney Houston Arista 
2 2 HEART, Heorl Ccpitol 
3* 13 5150, Von Halen Warner Btos 
4 3 PROMISE, Sade Portrait 
5* 5 FA1CO 3, Folco ASM 
6* 8 PRETTY IN PINK, Soundtrack Ai« 
7 6 THE ULTIMATE SIN, Ozzy Osbourne CBS Ajsocioted 
8 4 SCARECROW, John Cougar Mellentomp Rivo 
9* 21 DIRTY WORK, Rolling Stones CoSumbio/CBS 

10 7 BROTHERS IN ARMS, Dire Stroils Warner Bros 
11 9 WELCOME TO THE REAL WORID, Mr Mister RCA 
12* 14 DIFFERENT LIGirr, Bangles Colomfaio/CBS 
13 11 LISTEN UKE THIEVES, INXS Atlantic 
14* N PARADE, Prince & The Revolution Paisley Park 
15* 18 RIPTIDE, Robert Palmer Island 
16 10 THE BROADWAY ALBUM, Borbra Streisond Co!umbia/CBS 
17 15 NO JACKn REQUIRED, Phil Collins Atlcniic 
18 12 KNEE DEEP IN THE HOOPLA, Storship Grunt 
19* 22 PUY DEEP, The Ourfield Columbia/CBS 
20* 50 TURBO, Judas Priest Columbia/CBS 
21 16 PICTURES FOR PLEASURE Charlie Sexton MCA 
22 19 AS THE BAND TURNS, AllonlicSlarr A&M 
23 23 LIVES IN THE BALANCE, Jackson Browne Asylum 
24 24 GREATEST HITS, Alobomo RCA 
25 26 CONTROL, JanelJockson A&M 
26 20 NERVOUS NIGHT, The Hoofers Columbia/CBS 
27 17 AFTERBURNER, ZZ Top Warner Bros 
28 27 IN SQUARE CIRCLE, Stevie Wonder Tamlo . 
29 25 ONa UPON A TIMI, Simple Minds ASM/Yirgin 
30* 31 PRIMITIVE LOVE, Miami Sound Machine Epic 
31* 34 MASHR OF PUPPETS, Metallico Eleklra 
32 33 AU FOR LOVE, New Edition MCA 
33 30 MIKE & THE MECHANICS, Mike & The Mechanio Atlantic i 
34* 57 THE SECRH VALUE OF DAYDREAMING, Julian Lennon Atlantic 
35 29 BORN IN THE U.SJL, Bruce Springsteen Columbia/CBS 
36 36 HIGH PRIORITY, Cherrelle Tabu 
37 38 SONGS FROM THE BIG CHAIR, Tears For Fears Mercury 
38* N PLEASE, Pet Shop Boys EMI-Araerico 
39 39 KING OF AMERICA, The Coslello Show Columbia/CBS 
40 40 HOW TO BE A ZILLIONAIRE, ABC Mercury 

B U L L E T S 4 1- T 0 0 

41* 43 LETS GO ALL THE WAY, Sly Fox Capitol 
46* 47 TUFF ENUFT, The Fabulous Thundcrbirds CBS Associated 
47* N LIKE A ROCK, Bob Seqer & The Silver Bullet Bond Copitol 
48* 56 OUT OF AFRICA, Soundlrock MCA 
53* 53 THE KNIFE FEELS LIKE JUSTICE. Brian Setzer EMI-America 
54* 55 PRECIOUS MOMENTS, Jermaine Jackson Arista 
63* 72 FINE YOUNG CANNIBALS, Fine Ycunq Cannibals I.R.S. 
64* 65 UP AND DOWN, Opus Polydor 
65* 70 THE COLOUR OF SPRING, Talk Talk EMI-America 
69* N BIG WORLD, Joe Jackson Capitol 
70* 76 DOWN AND OUT IN BEVERLY HILLS, Soundtrack MCA 
73* 78 9Vj WEEKS, Soundlrock Capitol 
76* 84 LITTLE MISS DANGEROUS, Ted Nugent Alfanik 
80* 195 KATRINA AND THE WAVES, Kotrino And The Waves Capitol 
83* 93 THE BIG PRIZE, Honeymoon Suite Worner Bros 
88* 94 SKIN ON SKIN, Vanity Motown 
95* 177 ABSOLUTE BEGINNERS, Soundtrack EMI-America 
97* 125 THE JETS, The Jets MCA 

* Bullets are awarded to those products demonslraiing the grealesl airplay 
and sales gains. 

Chart courtesy Billboard April 19th 1986 
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ffluti signs for 

operatic works 

EMI, LA Scab Milan, and the large 
Italian commercial group ENI have 
agreed a five year sponsorship 
collaboration with the conductor 
Riccardo Muti to cover four Iqrge- 
scale operatic recordings and Ver- 
di's Requiem: 

Though financial details have 
not been disclosed, it has been 
revealed that Verdi's La Forza del 
Destine, currently in production at 

La Scala, will be the first work to be 
recorded — the sessions take place 
in July — followed by the Requiem. 

This will be recorded in San 
Marco itself — the site of the pre- 
miere performance — and, feels 
Muti (who has recorded the work 
before) will prove a worthwhile 
addition to the catalogue, despite 
the numbers of recordings of the 
work already available. 

RICCARDO MUTI: operas pend- 
ing. 

IrSistwk rec@rd!iii|s @yt«!P@«3 

ONE OF the most significant his- 
torical releases of this year is to 
come from Pearl Records next 
month heading a list which also 
includes the second record from 
former BBC Young Musician Of 
The Year winner, oboeist Nicholas 
Daniels. 

The historical release is a nine-LP 
box set titled Pupils Of Clara Schu- 
mann, and it comprises an enter- 
prising compilation of recordings 
from three pianists, Fanny Davies, 
llona Eibenschutz and Adeline de 
Lara. 

What is so important about the 
set, explains Pearl director John 
Waite, is that it documents a style 
of piano playing that was estab- 
lished shortly after Beethoven — 
yet the recordings themselves were 
actually made at the beginning of 

the LP era. 
For Clara Schumann, widow of 

the composer, taught well into the 
latter part of the 1 9th century, and 
both llona Eibenschutz and Adeli- 
ne de Lara were still actively play- 
ing in their eighties — and were 
thus able to make these historical 
recordings. 

They play music by Schumann, 
Beethoven and Chopin "reproduc- 
ing more or less closely a musical 
outlook nearly contemporary with 
Beethoven," and represent, claims 
Waite, the "earliest school of piano 
playing preserved by the gra- 
mophone." 

The set (CLA 1000, with exten- 
sive notes by the scholar Jerrold 
Northrop Moore) will be of par- 
ticular interest to record libraries as 
well as private collectors. 

Nicholas Daniel's new record is 
called The Virtuoso Oboe, but will 
also be of more specialist appeal, 
as it contains three 20th century 
works by English composers. Paul 
Patterson's Duologue. Finzi's Inter- 
lude, and the recently- discovered 
Oboe Sonata by Herbert Howells. 

Daniel plays with the pianist 
Julius Drake, and can expect some 
spin-off from the BBC Young Musi- 
cian Of The Year programme cur- 
rently running on BBC TV. The 
works, incidentally, are all receiv- 
ing their premiere recordings (SHE 
591). 

Vocal collectors will be in- 
terested in the first solo recital of 
the soprano Valerie Masterson, 
best known, perhaps, for her opera 
recordings with the English Nation- 
al Opera. 

Hyperion expansion 

for CD catalogue 

TWELVE OF the 20 additions to 
Hyperion's CD catalogue original- 
ly planned tor release this month 
are now available. 

Among them is Echoes Of A 
Waterfall, Romantic Harp Music 
Of The 19th Century played by 
Susan Drake (CDA66038), one of 
Hyperion's best-sellers; and the 
volume of choral music by Victoria 
sung bv the Choir Of Westminster 
Cathedral which won the Gra- 
mophone Award for Renaissance 
Music last year (CDA66114). 

The subsequent Choir Of West- 
minster release, Treasure Of The 
Spanish Renaissance, which con- 

tains some seanngly beautiful voc- 
al music is also now available on 
CD (CDA66168), as is the collec- 
tion of 20th Century Organ Fire- 
works played by Christopher Her- 
rick on the organ of Westminister 
Abbey (CDA66121). 

Saydisc's Amon Ra early music 
label has also been catching up 
with back catalogue CD transfers 
— the satisfying Bach Lute Music 
played by Nigel North (CD 
SAR23) and the Flute Collection 
(CD SARI 9) are both now avail- 
able, the unusual volume of 
Chinese music Like Waves Against 
The Sand (CD SDL 325). 

New libel launched 

faf ill misiciasis 
A NEW label based on musicians 
active in the North West has re- 
leased its first three titles — on tape 
only. Called Musette, it is the brain- 
child of Laurence Perkins — the 
bassoonist who has recorded for 
Hyperion in the post — and admi- 
nistrator John Whibley. 

"Almost every major record 
company is London based with the 
exception of Nimbus, and v/e think 
that is a bit unbalanced," says Per- 
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kins. 
The first three releases are based 

on popular repertoire, and com- 
prise Serenade For Strings (MST/C 
1001) with works by Tchaikovsky, 
Mozart and Rossini plaved by the 
Goldberg Ensemble; Tcnaikovsky's 
Souvenir de Florence and Arensky 
Variations (MST/C1002); and 
Serenades From Old Vienna, 
(MST/C1003). Distributed is by H R 
Taylor. 

Tape angel 

(or Sequence 

releases 
THE SECOND release from Derek 
Lawson's new classical label Sequ- 
ence comes this month with three 
new recordings and a selection of 
reissues from deleted catalogues 
— but with the emphasis on tapes 
rather than LPs. 

The new titles all involve unusual 
music. The violinist Mischa Lefko- 
witz plays Mozart's Violin Concer- 
to No. 5 with the English Chamber 
Orchestra conducted by Boris 
Brott, but the main attraction will 
be its coupling — the world pre- 
miere recording of Giardini's Violin 
Concerto in A major. This is avail- 
able on LP and tape, on SEQ 
11504. 

The other two new titles are both 
tape-only releases. Musiqua Anti- 
que directed by Michael Uridge 
plays James Hook's Pleasure Gar- 
dens — music by the 1 8th century 
director of music at Vauxhall (ZC 
SEQ 11 503), and the Clara Wieck 
Trio play music by Schumann's 
wife, Clara Wiech (ZCSEQ 
31501). 

All Sequence's top-price product 
has an rrp of £5.98, and is distri- 
buted by PRT. 

There are seven re-releases 
from the Oryx label, including a 
volume of popular Chopin pieces 
played by the English pianist 
Anthony Goldstone (ZCSEQ 
22505). 

■t- 
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THE CATS OUT 

OF THEBAG? 
Something we've always known 

of course 
ALL THE BEST RECORD 
DIVIDERS COME FROM 

SIGNS FAMILIAR LIMITED. 
Howdale, Downham Market, 

Norfolk. PE38 9AL 
Tel; (0366) 382511 Telex: 81477 

OV 

Envelopes and 
cardboard boxes to post 
LPs, singles and cassettes 
Postal tubes and jiffy bags 

\ 
coummvc men AND 

yauckDeuvwrv 

Contact: Kristina 01-341 7070 (6 lines) 
Stanhope House, 4/8 Highgate High Street, London N6 5JL 

ir QUALITY CLEAR 
PVC RECORD 
ALBUM COVERS 

AT COMPETITIVE PRICES 
Made to suit 12" L.P.. 7' E P & Double Albums m 500 gauge, glass clear, flexible PVC for harder wearing, 12 L P Covers also available in 600 & 800 gauge PVC and 400 gauge h.-gh density polythene. 
VIDEO CASSETTE LIBRARY CASES Tri-format video cassette library cases available to accommo- date VHS, Betamax. and V-2000 cassette formats in a variety of colours plus standard black. For further details, prices and samples please apply to — PANMER LIMITED, Unit 12, Woodside Place, Woodside Avenue, Alperton, Middlesex HA0 1UW. Tel 01-903 7733. 

BROWSER DIVIDERS For LPs and Singles in Plastic and Fibre board, also 
DISPLAY 
TITLES FREE SAMPLES FROM^ 

01-640 74078^ , HUNTLEIGII UNIT IA MEN IN WORK? , |00ND R0 MITCHAM SURREY CR4 3R6J 

CHEAP! CHEAP! CHEAP! 
We Undersell All 

Importers 
See For Yourself 

Send For Our Lists 
TO-DAY 

GLOBAL RECORD SALES 
3 Chepstow St., , 

Manchester 
(061-236 5369) 

RECORD SLEEVES 
LPs and EPs 

.006 thou clear. 
Price £90 and £45 per 

thousand. 
UNIVERSAL APPLICATIONS LTD 

Tel: (0533) 833319 

1 
I Hdve Engljnd's lafgesi selecuon of t 

RARE AND DELETED | 
! RECORDS I trying to find that elusive | | li you a I 'oklio" can us' ■ Beanos — the record dealer I ?7 Surrey Street. Croydon. CRO IR" 

_ 01-680_1202  | 
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TO LET 

100A Chalk Farm Road 

LUXURY AIR-CONDITIONED, 
FULLY FURNISHED, 
SERVICED OFFICES 

All inclusive monthly licence + receptionist, 
telex, word processing, photocopying, 

full computer facilities + secretarial services 

Contact Penny — 01 267 4499 

& 

XI 

Looking for an 
extra line with 
no outlay? 
If you are located in the shaded area, write or ring Anthony or Jack Lewis for details of our Oldie Records Racking Services, where we leave a selection of Oldie singles at your premises on sale or return. Further areas will come on stream in due course. 
OLDIES UNLIMITED 
(Dept Y), Dukes Way, 
St Georges, TELFORD, 
Shrops TF2 9NQ 
Tel: TELFORD (0952) 616911 

STUDIOS 

HARRISON MR4 MIXING CONSOLE 
MASTERMIX AUTOMATION 

AMBISONIC SURROUND SOUND MIXINQ 
DIGITAL MASTERING 

PRE-PRODUCTION SUITE, LINN. SIMMONS, UMI SEQUENCER, 
DX7. 0X9. PPG2.2. JUNO 106 and MIRAGE svnlhs 

For more information call Sue on 01-806 0071/4 or check the APRS Studio Link-up on Prestel page *5335 ^ No.34. 

SS33EE3aSS 

QStuBics 
An 

Studio 38/40 Upper Clapton Road, London E5 8BQ Telephone: 01-806 0071/4. Telex; 261697 HOLREC 

PROMOTION SERVICES 

PROMOTION SERVICE 

for your brand-new releases in continental 
Europe and the United States. Only 

European pop-productions! No up-front 
fees charged! 

Please send releases to be considered to: 

EURO-AMERICAN MUSIC SERVICE 
EAMS Building, D-8360, Deggendorf, West Germany 

FOR FURTHER INFO CALL: 
GERMANY 1991} 22075 

|mSgho.nafi' j 

PromoS "too! 

mommms 

to advertise in 
Music Week 

Market Place 
Please 

Phone Cathy or 
Jane on 01-387 6611 

OPPORTUNITIES AT PATHFINDERS 
IN MUSIC & FILMS 

Permanent Positions 
Executive — Audio-Visual Producers Cnance (or an amb'itous, go-gemng porion with a sound hnowiodge of odvemsmg. 10 lake on a flomondlng toifl promoimg new business and liaising on ptoducLon etc eirco £14.000 PA — Music Publishing Seniof PA Seaetory to work wim linanctol wizard at chart topping Muse Group circa £9.500 ncg Secretary — Video Producers Inioiligcnt, very compcioni Sccretofv who con communicoio or oil love's, to wo'K wim Intornational Eiecuiivo, circa £8,750 
TV Producer's Secretary Successful Producer d TV Music progrommos needs help (rom o strong-minded, hetpful Secretory who con copo in a noisy, cfcaiivo envltonmcni. Music background an odvantaga circa £8^00 Producer's Secretary Ihis well-known Thcotricol Producer needs o sensible moturo-mlnded Sccreiory who con copo wim artistic tempcromcnis and « keen lo wortr In rho word oi ir/o mtotro circa £8,000' Record Label — Secretary Admln-mlnded, down-to-conh Secretary to assist Business Manager or top inlernahonol label. circa £7,500 neg 
Film Production — Junior Secretary Opponuntly lor o young, omb Itous Secreiory to join a team o( hard-wortipg Producers currently working on several TV programmes, circa £6,000 

Temps Secretaries. RcccononisB, Tvpisn. Word Processors — a huao soiedion o( ossionmcrB 

Pathfinders 
PERSONNEL SERVICES LTD. 32 MADDOX STREET, Wl TEL: 629 3132 

MAJOR RECORD DISTRIBUTOR 

requires 

GENERAL 

MANAGER 

At least tour years experience in the 
industry. Substantial salary will be offered 
fo the person with this experience, and 
who has energy, can show the initiative, 

and work the hours required. 

Serious applicants please send CV. to: 
Box No. MW1414 

MERCHANDISING 

IB 

THE BEST 
Designs — Over 400 Titles 
Delivery — Fast Sea'ice 
Decision — You've Made!! 

The largest range of 
officially licensed pop/ 
rock T shirts in Europe. 

Leading Trade Suppliers. 
OUTER LIMITS 
20 Kingly Street London W1 
01-439 2306 & 734 4101 
Telex. 8951182 Gecoms G 

Pacific 

Records PLC 
seek professional, 

aggressive and 
personable 
additions to 

In-House 
Sales Team 

Reply to Jason on 
01-267 2917 

DISPLAY 
MERCHANDISING 

STUDIO 
MANAGER 

wanted 
Ambitious, bright person to 

run reputable recording studio. 
Must have experience, contacts 
and excellent telephone manner to make business go! 

Good wages and commission 
for the right person 

Please write, including cv, to; 
Box No MW 1413 

Record 
merchandising 
equipment 
As used by Virgin 
Records 
Norank Systems PLC 

1-953 7141 

FOR SALE 

RECORD SHOP 
Established 22 years 

Off Berkeley Square 
London Wl 

lease 18 yrs. £65,000 
Rent £4,100 per annum 

Tel: 01-629 0266 

P 
ZOMBA GROUP OF COMPANIES 

Accooiwrniwr 

We are a rapidly expanding group of companies with 
interests in records, music publishing, recording 
studios, artist/producer management and other 
related areas. Due to continuing successful growth 
we are seeking to strengthen our accounts team and 
are looking for an ambitious newly/recently qualified 
accountant who wishes to further advance their 
career within a fast moving and challenging com- 

mercial environment. 
Reporting to the Group Financial Controller, the 
appointed person will be responsible for the super- 
vision of our computerised accounts department, as 
well as the production of regular management infor- mation and various ad hoc assignments. 
This newly created position offers excellent career 
prospects and an attractive remuneration package including car will be offered to the right person. 
Please reply in writing with C.V. to Gerry Whelan, 
Personnel Officer, The Zomba Group of Companies, 
Zomba House, 165/167 High Road, Willesden, Lon- don NW10 2SG. 

All applications treated in the strictest confidence. 

Conifer 

Records 
Due to continuing growth, we need an addition 
to our national sales force. If you feel up to 
the challenge of representing one of the 
broadest based catalogues around, from 
classical through MOR to Eurobeat, have 
a proven track record in sales or retail and 
you live conveniently to West Midlands, 
South Derby, South Notts, Leicester, 
Bedford, Herts and Cambridgeshire, 
please telephone 0895 447707 or write to 
Conifer Records, Morton Road, West 
Drayton, Middlesex. 

/T THE SPECIALISTS 
the 

S MUSIC WORLD 

-v- 
Handle 

Recruitment 
Permanent and Temporarv'Secretarial 

Consultants to the Communication}:" Industry 
01-493 1184 ^ 

Music Export Co. 
require bright 

Sales 

Assistant 
with good product 
knowledge. 
Excellent prospects 
for the right person. 
Call Miss O'Conneil 
on 01-459 8800 
for an interview 

Wl RECORDING 
STUDIO 

requires 

RECEPTIONIST 
Apply with CV to: 
Box No MW 1415 

INTELLIGENT 
DOORMEN 

required by 
LIVE MUSIC VENUE 
London NW10 area 
Telephone for interview 

01-961 5490 

Records & Books 
Small bul profitable Independent 
SHOP 

Taking £1,500 on S-day week 
Long lease, £2,000 pa rent 

High Sir eel posiiion, 
N. Wills Town. £29,950+SAV 
Tel (0225) 706950 (evenings) 

RETAIL RECORDS 
AND CASSETTES 

TakriQ £6.000 per woo* apprw. Ojxmva Horn *eii posiiortcd tocsetoU ptmses and wo motkot sob, EasJ Mxtoncs ey cowa tugrty prdmbkj concen run unoa monoge- tnori Owra-occupa reoKs mx pewxx Purpoo bc.3 ooJ-coraorxxl Ml ovokKW. Busrvss £58.500 -SAV fid MW 2075 
AUSTIN BLOWERS CHARTERED SURVEYORS Tel: 0602 411668 



BBC funds 

for country 

TV series 
THE BBC is co-fundinq a country 
music series produced by the inde- 
pendent Diverse Production com- 
pany, writes Chris White. The Cor- 
poration is to pick up a "substan- 
tial" slice of the budget for the 
six-port senes Country Stations de- 
vised by Graham Walker of Di- 
verse, leaving the company to fund 
the rest overseas. 

Diverse's Jed Leventhall says: 
"We are looking to areas of 
Europe where country music has 
an established or growing audi- 
ence, such as Holland where re- 
cord sales are high. We'd like to 
co-produce or finance in Europe 
but we don't discount US involve- 
ment." 

John Reynolds, the BBC's Gener- 
al Manager of Co-Productions, 
says: 'This is one of the ways in 
which we hope to work increasing- 
ly with the independent sector in 
the UK. It's a good idea which 
arrived at the right time for us." 

Begley to head 

music festival 
MORE THAN 20 country acts have 
been booked for the All British 
Country Music Festival which takes 
place in Worthing over the August 
Bank Holiday weekend, among 
them Northern Ireland's Philomena 
Begley and the Raymond Froggatt 
Band. Bluegrass By The Shore will 
be the Saturday afternoon theme 
and will feature Tom Travis' Blueg- 
rass Band. Joining Begley on the 
Saturday evening will be C J Cody, 
founder of Country Talent Contest 
winning band Whitewater, and the 
winning band from the 1 986 All 
British Country Music Talent Con- 
test. 

Bobby Bare set 

for UK four 
BOBBY BARE returns to the UK 
next month for a 23-dafe nation- 
wide tour with Billie Jo Spears, and 
it's preceded by a 20-track com- 
pilation, The Best Of Bobby Bare, 
on Nightlite Records, the label re- 
cently set up by ex-Magnum Music 

T 

Group managing director Adrian 
Owlett and distributed through 
Charly. Two other new compila- 
tions which have recently hit the 
market are Castle Communica- 
tions' You'll Never Walk Alone 
featuring Oakridge Boys material, 
and Big Town featuring Conway 
Twitty. 

Firewater signs 

with Magnum 
THE MAGNUM Music Group have 
signed Firewater, the UK contem- 
porary country band who have 
received numerous awards over 
the last year. Their first LP, Brand 
New Vintage, has been recorded 
in London, and they'll be doing a 
50-date tour to support its release. 
A single Crazy was released last 
week, and MMG managing direc- 
tor Nigel Molden believes that 
they could be the first UK country 
band to establish themselves in the 
chart. 

CONWAY TWITTY: Big Town com- 
pilation 

Tucker time 
TANYA TUCKER has been picking 
up airplay with her first single for 
Capitol Records, One Love At A 
Time which is taken from her soon- 
to-be-released album Girls Like 
Me. The number has been co- 
written by Paul Davis whose credits 
include Marie Osmond's number 
one country single Meet Me In 
Montana, with Paul Overstreet. 

^r- 

BILLY JO SPEARS: touring with Bobby Bore 
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TOP * 30 • ALBUMS 

COUN TR 

19 Apul, 198t MJS|CWEEK 

IWV 

1 „ THE BEST OF EAGLES 
^ The Eogles Asylum EKT5 (W) 

2 , THE KEHHY ROGERS STORY ' Kenny Rogers liberty EMTY 39 (E) 

3 q HOTEL CAUFORHIA Tlie Eagles Asylum K 53051 (W) 

4 4 NEW MOVES Don Williams Capitol EST 2004 (E) 

5 s SWEET DREAMS J Patsy Cline MCAMCG 6003(F) 

Aii^MOF the best WNeW Jim temi RCA Inlernational NL 89IS2 (R) 

7 THEIR GREATEST HITS 7I-7S IJ The Eagles Asylum K 53017 (W) 

8 7 OR HOOK'S GREATEST HITS " / Dr Hook Capitol EST26037(E) 

9npw BOXCAR WILLIE Boicai Willie MCA MCf 3309 (F) 

1 0 four star couhtry 
24 j. CoiWH, Hogge(rf//W. Nelion/W. K. KrilloHtrion K-Tel NE 1278 (K) 

1 1 n RHYTHM AHD ROMANCE Rosonne Cosh CB5 CBS 26366 (q 

1 7 n UVE IN LONDON 1 RickySkagge Epic EPC 26618(q 

1 3 Now Wl11 THE WOLF SURVIVE Waylon Jennings M.CA MCf 3308 (F) 

14a DOLLY PARTOirS GREATEST HITS 1 ~ 0 Dolly Porton RCA PL 84422 (R) 

GUSTO STARDAY KING 

PRODUCT NOW AVAILABLE 

IN UK 

RED SOVINE, STANLEY BROS, JIMMY 
MARTIN, GEORGE JONES, WANDA 

JACKSON, ACE CANNON, OAK RIDGE 
BOYS, MOON MULLICAN, EARL BOSTIC, 

BILL DOGGETT, STARDAY DIXIE 
ROCKABILLYS, WYNONIE HARRIS, 

COWBOY CORAS, BILLY WALKER, HANK 
THOMPSON, HAWKSHAW HAWKINS, 

LEFTY FRIZZEL etc. 

EXCLUSIVE DISTRIBUTION 
FROM 

CRUSADER MARKETING 

WRITE OR PHONE 
Crusader Marketing 

FOR OUR COMPLETE 
LIST OF 200 TITLES. 

UNIT F2, CHARLES HOUSE, 
BRIDGE ROAD, SOUTHALL, 
MIDDLESEX UB2 4BD. 
TELEPHONE: 051-574 6969. 
TELEX:934927 

J\ 

—THE- 

-NEW- 

ALBUM 

& 
■w- 

Promiseland 

fca liiri)uj 
ML miwnxisw" 

MATERIAL RECORDED 
IN TEXAS 

m N. 
CBS 26852 
40-26852 

1 5 Re VERY BEST OF BRENDA LEE BrendoLee MCA IETY 1(f) 

16 THE VERY BEST OF DON WILLIAMS 26 Dec William; MCAMCG 40)4 (fl 

1 7 14 OLD WAYS 1 ' Neil Young Geffen 6EF 26377 (W) 

18 .. WAYLOH AHD WILLIE NeW Woylon Jennings/Willie Nelson RCA Inlernalionol NL 85134 (R) 

19 8 ONE OF THESE NIGHTS The Eagles Asylum K 53014 (W) 

20 1? SOMETHING SPECIAL ' ^ George Slrail MCA MCf 3306(F) 

21 ^ COUNTRY'S GREATEST HITS Various Atlantic Gap Island CQH 1 (E) 

22 DESPERADO 
16 The Eagles Asylum K 53008 (W) 

78 NpW20 OFTHE BEST Z. t c ty cho[|ey pfRCA Inlernalionol NL 89848 (R] 

24 ,n THE VERY BEST OF THE EVERLY BROTHERS 
19 The Everly Brothers Warner Bros K 46008 (W) 

25 17 BOXCAR WILLIE COLLECTION Boxcar Willie Spartan SPLP 005 (SP) 

26 ,n ROCKIH' WITH THE RHYTHM 1U The Judds RCA PL 87042 (R) 

27 21 THE CRYSTAL GAYLE SINGLES ALBUM Crystal Goyle Uniled Artists UAG 30287 (El 

28 SECOND HAND HEART 
10 Gaiy Mortis Warner Bros 9253921 (W) 

29 NewTHE TROUBLEMAKER Willie Nelson (BS CBS 32770 (C) 

30 NewJKco-cm Inlernalionol NL 84749 (R) 

Compiled by Gallup from a weighted sample of 250 conventional ouilels 
and 30 specialist shops for the Country Music Association (C) 1986 
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TOP OF The Pops executive producer Michael Hurll is remain- 
ing remarkably sanguine amidst the great flurry of other music 
activity on the box, reasoning that with 1 OVzm viewers —- the 
best figure for four years — TOTP has little reason to worry ... 
Honeymoon periods don't last long in the music business, do 
they? Talk or the Bell Group selling off PRT is resurfacing 
already, with three companies said to be in the running ... EMI 
spent last week setting the world to rights when more than" 
eighty top executives from all territories descended upon the 
>icturesque Gleneagles Hotel in Scotland, with chairman Bhas- 

.;ar Menon painting a tough, realistic, yet positive picture of the 
future of the music industry. More details of that, tales of lost 
underpants and other blackmail evidence in next week's issue 
... Expect changes at the Bron Agency ... Chrysalis firmly 
denies any interest in buying Spartan distribution ... The Ivor 
Novello Awards were, as always, splendidly organised by 
Wayne Bickerton. In picking up one of two awards, Elton 
John made what seemed to be a warm tribute to the late Dick 
James, his recent court adversary. But son Stephen James is 
not happy with John's public disclaimer that what happened in 
court was "just business" and insists: "I hope it remains on Elton 
John's conscience for the rest of his life" ... What do you think 
so far of Radio Two's shift towards easy listening, spearheaded 
by the introduction of Derek Jameson with only 20 per cent of 
output comprising current singles? Do they mean MOR? they 
surely do, and if you were in any doubt about the shift away 
from Radio One's pop, Dooley can reveal that a new senior 
Radio Two exec enquired "Who's Midge Ure?" at the Ivor 
Novello Awards... With a version of Frank Sinatra's "new" 
single Strangers In The Night on the Beeb's non-PPL plav list, it 
seems a fair bet that Ole Blue Eyes is set for another nit ... 

WHAT A fuss over whose idea the musical Time really was — 
Smells rather like a Peter Thompson PR scam to take attention 
off the unflattering notices. Dave Clark should worry — the 
show already has £lm-worth of advance bookings ... And 
EMI's "first" claim for Time's hologram sleeve is scoffed at by 
Dep International which reckons that UB40 sported an expen- 
sive hologram on their UB44 LP four years ago... BMI London 
rep Bob Musel is bemused by the unfortunate timing of 
ASCAP's announcement of record earnings at a time when 
both organisations are fighting moves in Washington to end 
blanket licensing of US TV's use of music ... Also in the US, rival 
media giants CBS and NBC have been slugging it out following 
an NBC report that CBS Records group head Walter Yetnikoff 
was involved in vetoing an industry investigation into record 
promotion practices ... Welsh specialist label Sain (where Aled 
Jones started his career] is facing fines or even imprisonment of 
its directors for their renjsal to submit accounts in anything but 
Welsh. 

The new single from the musical sensation 

Les Miserables 

Frances RuffeUe 

ON MY OWN 
c/w Do You Hear The People Sing? 

(SCORE 2) 

r. L®s Miserables 

kmo ^omPact Disc 
S^1) Out this week! A 
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ELTON JOHN and Bernie Taupin 
receive their Ivors for the Best Song 
Musically & Lyrically winner Nikito 
from Rolling Stone Bill Wyman. 

I 

LIONEL BART is greeted by actor 
Ron Moody, who presented him 
with the Jimmy Kennedy Award. 

ROLAND ORZABAL of Tears For 
Fears acknowledges the applause 
for his award as Songwriter Of The 
Year. 

v-i -■ 
A HAPPY Tim Rice receives his 
award for I Know Him So Well, the 
Best Selling A Side, from Sarah 
Greene. Bocu Music's Carole 
Broughfon is the smile in between. 

\ 

_ 
nj pets a hand- 
ira from Radio 

ERIC CLAPTON fleftl 
shake and on award from 
One Controller Johnny Beerling on 
behalf of Phil Collins (louring over- 
seas) for Ihe Most Performed 
Work, Easy Lover.  

balances easily balanced 
with 

HARMONY 
royalty accounting systems" for large and small firms 
COMPUTER EXPRESS 60 Carter Lane EC4V 6EQ 01-243 5213 

c o MINT 

Let tiie 

talent talk 
Whatever the outcome of the 
blank tape levy issue — and the 
latest signs were of good news for 
the record industry— now is the 
time to set such lofty thoughts to 
one side for a time in order to 
concentrate on consolidating the 
UK industry's remarkable position 
as a pre-eminent talent source. 

Let the talent do the talking and 
the UK industry could capitalise on 
the terrific inroads made into the 
massive US market, now providing 
our highest profile since tne Sixties. 
These things tend to be cyclical and 
the UK could very quickly lose its 
impetus and influence. Yet 
interestingly enough the greatest 
challenge to the UK's talent 
strength may not come from the US 
this time. 

The biggest danger is that British 
music could be swallowed up in a 
general trend towards pan- 
European pop which doesn't 
necessarily have to break out first 
in this market. There is an opening 
for Euro pop whose first language 
just happens to be English simply 
because it's a prerequisite for 
breaking into the all-important US 
market, and the UK could become 

k 
regarded as just one component of 
the pan-European territory. 

As the stakes get higher for 
breaking into the UK chart, 
companies will start to look 
elsewhere to develop and break 
new talent. There's only one way 
to prevent that— make sure the 
consistent level of new talent in this 
country remains so high and in 
sufficient quantity that nobody 
would think of looking anywhere 
else. 

It's not meant to sound merely 
jingoistic when I point out that 
while other areas of manufacturing 
are becoming increasingly eroded, 
we're still very good at making hit 
records, so let's stick with it. 
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ARISTA EXECUTIVES line up with Steve Howe and Steve Hackett, the 
nucleus of new signings CTR. Standing are product manager Chrissie 
Harwood and band manager Brian Lane. Seated are Arista MD Brian 
Yates, Howe, Hackett and A&R director Jeff Gilbert. 
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OUTSTANDING IN their fjord: Norwegian trio A~Ha look forward to 
their world four with manager Terry Slater (second left) and promoter Mel 
Bush (second right). 

Max 

Needham 
YOU WILL find Waxie Maxie, who 
died last week, listed in several 
categories of the Music Week 
Directory— he liked to put himself 
about. But with his winkle pickers, 
his withered quiff and his love of 
rock 'n' roll, he was a bit like Dr 
Who — a likeable character out of 
his time, writes David Dalton. 

He was always full of ideas — 
his "rent-a-Ted to be sick on your 
carpet and rough up your party 
guests" was one of the more bizar- 
re __ but sadly few people with 
money were in step with his way of 
thinking, and he eked out a living 
doing PR and writing about his 
beloved rock 'n' roll he 

plemented in recent years by the 
idd salacious piece in girlie r 

He would always get you t 
odd salacious piece in girlie mags. 

t you to the 
phone by announcing himself as 
the MD of CBS, EMI, or whatever 
and when you picked up the call, 
he would giggle, wickedly: "Hello, 
Max here..." 

heroes, sup- 

STAND STILL you 'orrible lot: The 
Young Ones celebrate (if that's the 
right word) their gold single suc- 
cess for Living Doll with Cliff 
Richard, WEA execs and producer 
Stuart Colman. 
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What have 

Eric Clapton 

Bob Dylan 

Mark Knopfler 

Tina Turner 

got in common? ? 

They all listen to 

Paul Brady! 

record no. MERH m 
cassette no. MERHC 80 
C.D. 826 809-2 
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