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iiirs Swindbn CD plant on-line 
THIS IS the sharp end of EMI's new 
CD operation, the first manufactur- 
ing facility to be established in the 
UK by a major record company. 

Officially opened tomorrow 
(Thursday), the plant has been pro- 
ducing discs at around 1 5 per cent 
capacity for several weeks. EMI is 
now anxious to introduce 24- 
hours-a-day working and attain its 

Amstrad case 'to go 

to Hens® of Lords' 

A DECISION on whether Amstrad 
has broken the law with the 
marketing of its twin-cassette sys- 
tems is likely to be made by the 
highest court in the UK, the House 
of Lords. 

The BPI is confident that its agile 
legal footwork in a court hearing 
on Thursday of last week will mean 
that it has secured a hearing on 
both the civil and criminal aspects 
of the case before the Law Lords. 

Says legal adviser Patrick Isher- 
wood: "Our success on Thursday in 
obtaining permission to amend our 
claim against Amstrad means that 
the whole matter is opened up 
again. There is now a realistic pros- 
pect that it can go to the House of 
Lords on all points both civil and 
criminal. 

"Our only aim from the outset 
has been to resolve this matter but 
it has become procedurally very 
complicated. However, the issues 
are of considerable importance 
even outside the sphere of home- 
taping. There are serious implica- 
tions for all copyright owners in a 
case which involves the manufac- 
ture of a machine which can be 
used to infringe someone's rights 
and the marketing of that machine 

in a way which draws attention to 
the fact that it has this facility." 

The action against Amstrad is for 
injunctions and damages and the 
named plaintiffs are CBS, EMI and 
Chrysalis as representatives of the 
BPI and MRS memberships. The 
action's route to the House of Lords 
is through a legal device based on 

the amendment of the claim and is 
a short cut through normal legal 
processes. 

As well as granting permission 
for the claim to be altered, Mr 
Justice Whitford on Thursday also 
refused to grant Amstrad's applica- 

TO PAGE FOUR > 

Fail-out threat hits US acts 
AMERICAN ACTS planning tours 
in the UK are more worried about 
the Chernobyl nuclear accident 
than they were about the Libya 
crisis. 

That is the concensus from con- 
cert promoters who are dismissing 
national press stories about the 
effects of the raid on Tripoli lead- 
ing to a mass of cancellations as 
sensationalism. 

"They are more worried about 
fall-out than about bombs," says 
MCP director Maurice Jones. "The 
Libyan thing was not a problem for 
us and it's not affected crowds. It 
didn't stop anybody going to the 
cup final on Saturday so why 
should it stop anybody going to a 
show." 

Jones, who currently has Amer- 
ican Ronnie James Dio on tour in 
the UK, adds: "These stories were 
|ust something for the press to write 
about." 

Asgard managing director Paul 
Fenn says: "Some of the American 
bands are scared stiff about Cher- 
nobyl. Every TV programme in the 
US makes out that we're living 
under a cloud of radio-active dust. 

"Those bands that are reason- 
ably politically aware or who have 
been here before are all right but 
the others are scared. If they've 
already signed up to play, they will 
honour the contract but it's not a 
good time to start ringing people 
and asking them if they want to 
tour in September." 

12m-discs-a-yeor capacity as 
quickly as possible. 

The factory is based alongside 
video disc production facilities at 
Swindon and has been built using 
standard equipment from Toshiba- 
EMI in Japan, a company Thorn 
EMI has a stake in. 

Automation is such that less than 
100 jobs are being created at the 
plant. 
# ALSDORF: WEA is setting up a 
compact disc production test line in 
its factory here next month on on 
experimental basis. The objective is 
to establish a CD production facil- 
ity by September and attain an 

annual capacity of 2-4m CDs with 
effect from 1 987. 
ml 
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WITH ALL-NIGHT music television 
set to become a UK reality when 
Yorkshire TV begins showing Music 
Box next month, the avenues of 
exploitation for record companies, 
national retail chains and local in- 
dependents alike are set to be be 
thrown wide open. 

Although an initial wait-and-see 
response is anticipated, while view- 
ing figures and sales reaction to 
videos shown are assessed, if the 
remaining ITV companies come 
into line within the "four or five 
months" anticipated, the shape of 
promo exploitation and product 
advertising could be radically 
altered by the autumn. 

"All-night music television will be 
of benefit to the record industry as 
a whole," said Music Box majority 
shareholder and Virgin Group 
chairman Richard Branson. "All the 
people we've spoken to in the re- 
cora industry have been very ex- 
cited about it. More money is 
going to be earned by every- 
body." 

Yorkshire, which along with Gra- 
nada owns the remainder of Music 
Box shares, has been granted an 
initial three month experimental 
transmission period by the IBA. But 
speaking at a press conference on 

his Little Venice houseboat, Bran- 
son said he felt confident it would 
then be extended indefinitely. 

In addition to the potential 6m 
viewers provided by the Yorkshire 
region, Music Box is hopeful that it 
will also be reaching the 20m- 
strong Thames region when trans- 
missions begin in June. The satellite 
station's programming will be re- 
broadcast seven days a week be- 
tween close-down at around mid- 
night and when TV-am goes on the 
air at 6.1 Sam. 

it's Imbrose 
MCA HAS ended its long search 
for a UK managing director with 
the appointment of Dave Ambrose, 
director of A&R at EMI. And at the 
same time Lou Cook, who has 
been caretaking the post, will take 
up the permanent position of chair- 
man of the UK company in addi- 
tion to his role as president of 
international. 

This means that the international 
division will be centred on London, 
with Stuart Watson moving up to 
vice president of international in 
charge of MCA's relationship with 
WEA International. 
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Eurythmics lead new RCA product 
NEW PRODUCT from Eurythmics, 
the Pointer Sisters, Lou Reed, Tom 
Robinson and Barry Manilow high- 
lighted the first RCA/Ariola mid- 
term conference. Several new 
signings to the labels also had their 
wares displayed. 

Eurythmics' new album Revenge, 
the follow-up to the platinum Be 
Yourself Tonight, will oe released 
next month prior to Annie and 
David starting an eight month 
world tour. Dave Stewart has also 
produced Daryl Hall's solo album 
which will be preceded by a single 
next month. 

Tom Robinson's next as-yet unti- 
tled album will feature Kiki Dee, 
Junior Giscombe and Chas Jenkel 
among the guest musicians, and 
will be preceded by a single The 
Real Thing. RCA has also signed 
Southside Johnny and the Asbury 
Jukes and a first single is out in June 
with an album to follow. 

Barry Manilow's next single will 

be 1' m Your Man. A new signing is 
Bruce Hornby who has previously 
worked with Huey Lewis, and 
whose debut album will be re- 
leased soon. Other artists making 
their debut include Steve Carllon, 
Nikki Leeger and the Impossible 
Dreamers. 

On Motown, Sam Harris has a 
new album Sam-I-Am and single 

.ondc 
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TOM ROBINSON: new product 
pending 

I'd Do It All Again, while El De- 
Barge of the group DeBarge has a 
solo single, Who's Johnny. Lionel 
Richie's next single Dancing On 
The Ceiling, released next Monday 
(19), features Eric Clapton and his 
long-awaited album should be out 
soon. The label will be running a 
major back-catalogue campaign 
throughout summer which will in- 
clude new mid-price compilations 
by The Supremes and The Tempta- 
tions. 

The current Sam Cooke double- 
album, The Man And His Music, is 
being TV-test marketed in the Har- 
lech region via 10 and 30-second 
commercials on ITV and Channel 
Four. There will be 1 2 new jazz 
titles including music from Louis 
Armstrong, Shorty Rogers and a 
compilation, Jazz For Absolute Be- 
ginners. On the classical side, RCA 
will be releasing a series of 10 
digital or digitally remastered re- 
cordings from Albmoni to Rossini. 

MMG scores World Cup LP 
A UK indie has scooped the majors 
in picking up the rights to the offi- 
cial World Cup album. The Mag- 
num Music Group will be rush- 
releasing Mexico '86 later thjs 
month after receiving the endorse- 
ment of FIFA. I 

The album will be on MMG's 
Meteor label distributed by Spar- 
tan and will be featured on BBC 
Television during the broadcast of 

the various games and ceremonies. 
It will contain original compositions 
for each of the major teams taking 
part in the games, in addition to the 
official theme song, Mexico '86, all 
performed by the Cosmopolitan 
Orchestra. 

MMG's Nigel Molden says: "It 
will be a mid-price release and 
we'll be backing it with full in-store 
promotion". 

# SALES OF Dionne Warwick's 
current Arista album and single — 
Friends and Whisper In The Dark 
— should be helped by the TV 
screening of her 1 985 charity per- 
formance at the Royal Albert Hall 
The show, which will be broadcast 
nationwide by Central TV on May 
24, features special guests Frankie 
Beverly and Maze, plus Rita 
Coolidge and Joe Cocker, and all 
proceeds went to the USA For 
Africa fund. 

WEA ads for 

Rod, AC/DC 
WEA IS mounting press and poster 
advertising campaigns in support 
of the new singles from Rod Ste- 
wart and AC/DC. 

Colour space has been bought 
in the pop consumer press to back 
Stewart's Love Touch and AC/DC's 
Who Made Who, the title song 
from Stephen King's Maximum 
Overdrive film, due out in the UK 
later in the year. Billboard and 
flyposting promotions are also 
being organised. 

In adaition, the campaigns will 
feature Stewart's new album — 
due out in mid-June — and the 
Maximum Overdrive soundtrack. 

Ii©re Old Sold 
OLD GOLD Records is releasing a 
further 1 5 titles in its Decades tape- 
only series, following the success of 
the first 1 0. The double-sided tapes 
each feature five major pop hits, 
and cover the Fifties, Sixties and 
Seventies pop eras. Artists featured 
include Buddy Holly, Little Richard, 
Petula Clark, Tom Jones, the 
Moody Blues, the Beach Boys and 
Gerry and The Pacemakers. Deal- 
er price is £1.25 with a recom- 
mended retail price of £1.99, and 
promotion includes point-of-sale 
material and 100,000 leaflets. Old 
Gold's Keith Yershon comments; 
"The series is aimed at the impulse 
buyer as well as the nostalgia 
fans." 
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Hale slams industry over 

'penal payments' to PPL 

MONTREUX: A blistering attack on 
the attitude of the British record 
industry towards the UK's broad- 
casters was made by Tony Hale, 
Capital Radio head of music, at the 
first international Music And Media 
Conference (IMMC). 

Hale was speaking at a seminar 
on the relationship between the 
broadcasting media and the music 
industry entitled Who's Serving 
Who? He regarded the title as an 
incorrect supposition, 

"The music media are there to 
serve their listeners and viewers," 
he declared. "They are deliberate- 
ly prevented from doing so by the 
music industry. The latter is repre- 
sented by PPL, and restrictive prac- 
tices abound." 

Hale cited "penal payments" ex- 
acted by PPL and PRS for broad- 
casting music. Capital Radio, the 
largest independent UK radio sta- 
tion, pays £1.05m to the PRS and 
£1 1 7m to PPL annually. PPL pay- 
ments average £35 per record 
played, and the commercial sta- 
tions are also limited to nine hours 
of needletime a day. 

"Three independent radio sta- 
tions went broke last year," Hale 
pointed out, "It was partly because 
of these penal payments." 

37 

Jane Kelly, Music Box program- 
me chief, believes it's a two-way 
arrangement between the music 
media and the music indystry. Re- 
search shows that Music Box, 
whose programmes are seen in 1 1 
European countries, is important in 
influencing 40 per cent of its view- 
ers in their record-buying deci- 
sions. 

"I find it very irritating when we 
promote an act across Europe to 
find that a video dip featuring that 
act is then made exclusive to one 
TV station in one country. 

Chrysalis international director 

• Make It At CBS Studios Wi • 

Paul Hardcastle • Bill Nelson 

Depeche Mode ■ Elvis Costello 

Prefab Sprout & King Did! //j 

Mike Allen stated that the interests 
of the media and the music industry 
are very different, but they relied 
on each other. Referring to tech- 
nological advances and looking 
ahead, Allen wondered. "Is radio 
going to make redundant the need 
to go out and buy any music in the 
first place." 

Allan McDougall, BMI West 
Coast writer/publisher relations ex- 
ecutive, said the music industry and 
the media served each other. He is 
concerned that songwriters and 
publishers should get their just re- 
wards. 

Legend makes first mm@% 

MIKE HEAP, who announced the 
formation of his Legend Music 
Group around Midem time, has 
made his first foray into the acquisi- 
tion market using his Prestwich 
Holdings backing to absorb R&R 
Music and R4 Records. 

R&R/R4 directors Ron 
McCreight and Robert Lemon be- 
come joint general managers of 
Legend, while their PA Sue Foster 
also joins the company. 

Pleased to be able to instantly 
beet up his management team via 
the acquisition, Heap adds: "I am 
particularly delighted to be work- 
ing with artists of the calibre of 
Snowy White, H2O and Pure 
Glass, as well as the other R4 
artists." 

The acquired company's in- 
terests range through manage- 
ment, publisning and recording. 

if, 

r s 

LEGENDS IN their own lunchtime: pictured celebrating the deal for 
R&R/R4 are (left to right) new Legend Music Group joint general 
managers Ron McCreight, Robert Lemon and managing director Mike 
Heap. 

Amstrad case 

to 'go to 

House of Lords' 
> FROM PAGE ONE 
tion to have the action struck out. 

Amstrad's solicitor, Tony Wil- 
loughby, maintains that the BPI will 
have to go to Court Of Appeal as 
a next step and that there is no 
guarantee that the court will allow 
the case to progress to the House 
of Lords. He adds that there is also 
no guarantee that the matter will 
be accepted by the Law Lords. 

But wnerever the case is finally 
heard, Willoughby is optimistic of 
success. "We have been 100 per 
cent confident all the way down 
the line. We had a series of rever- 
sals in the first instance but they 
have been put right in the Court Of 
Appeal." 

• ANDY MURRAY has left Poly- 
dor to replace Carl Gant as 
marketing manager at WEA, Ray 
Still, previously general manager 
at Parlophone, has been 
appointed Warner Brothers inter- 
national director. Jill Wall has re- 
placed Still at Parlophone. 

Pioneer's ads may 

provoke action on 

8mm tape levy 
A PRESS advertising campaign by 
Pioneer to promote the audio 
capabilities or its 8mm video recor- 
der may be the lever the BPI needs 
to persuade the Government to 
extend levy legislation to cover 
8mm video tapes. 

Without saying so officially, the 
BPI believes that provisions in the 
recently-published levy White Pap- 
er to cover advances in technology 
will be sufficient to see 8mm tape 
manufacturers paying a royalty. 
The White Paper contains no prop- 
osal for a levy on the current VHS 
or Beta video tapes. Pioneer's 
advertising states: "Just switch to 
audio ana the same 8mm (video) 
tape will record sound on all six 
tracks. On a two-hour tape that's 
up to 24 hours of digital stereo 
with the sort of sound you only 
hear on compact discs." 

Pioneer product executive Doug 
Randall comments: "The equip- 
ment does have a music function 
but no more than an ordinary 
video. I do not think that it will be 
seen by the BPI as a method of 
pirating audio material." 

BRIEHNfe 

KILLARNEY: PolyGram made a 
record profit of $80m during 
1985 from worldwide sales 
worth SSSOm, a four-day meet- 
ing of senior executives here 
was told by international pres- 
ident Jan Timmer. 

Timmer said that 1985 was 
the year of the turnaround af- 
ter a prolonged period of 
adversity. "This recovery is the 
result of an intensive period of 
reorganisation and rationa- 
lisation and of divestment of 
unprofitable interests. It in- 
cludes, of course, the rewards 
for the early recognition of the 
enormous potential of the 
compact disc. 

"The company's new-found 
self-confidence and financial 
strength will be put to good 
use in placing ever-greater 
emphasis on talent." 

NEW YORK: The American 
Film Institute has announced 
two grants open to promising 
video directors. The Mike Nes- 
mith Award offers a cash pro- 
duction grant, access to the 
API's video facilities and 
advisory support to a director/ 
musician team. 

The Warner Bros Records 
Award In Music Video offers 
the same benefits to a new 
music video director, judged 
on the basis of original video 
concepts for one of six Warner 
label music tracks to be 
announced. 

TOKYO: Matsushita Electric is 
set to become Japan's largest 
manufacturer of CD players, 
with output rising by one third 
from July this year to 200,000 
units monthly. Currently only 
Sony and Tokyo Sanyo are 
producing more CD machines 
than Matsushita. The com- 
pany's production is presently 
centred at its Mooka and 
Moriguchi plants, but under 
the expansion plan the 
Fukushima factory, which now 
makes stereo equipment, will 
also begin producing CD play- 

NEW YORK: The Vanguard 
Recording Society seems in 
line to be acquired by MCA. 
The company's large folk and 
classical repertoire, including 
the bulk ot Joan Baez's re- 
corded work, are logical 
attractions as MCA is gearing 
up a number of reissue lines. 

Vanguard declined comment 
on the rumours. In the pop 
category, its primary releases 
have included dance- 
orientated 12-inch singles such 
as Alisha's Baby Talk. 

NEW YORK; JVC plans to 
build a compact disc plant in 
Tuscaloosa, Alabama, the fifth 
US project slated for construc- 
tion this year. Annual capacity 
at its scheduled opening in 
Januanr 1987 is projected at 
10m discs. 

31-37 WHITFIELD STREET LONDON WIP 5RE 
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New pressing company WITH NO N 

THE VITAL 
CHAIN WITH No Name display streamer, just part of the striking orange promotional material that also includes 
a pair of matching posters and "belly bands" — as usually found around import albums — all featuring the 
campaigns 60 discounted albums, including The Smiths and The Triffids. 

CirteS pswfite 

with Street cred promo 

HAVING STEPPED up its efficiency 
with a move to centralised shipping 
six weeks ago, the Cartel is again 
looking to increase its High Street 
profile with The Chain With No 
Name, a campaign to highlight its 
labels' releases wnich is being run 
through 70 independent snops 
nationwide. 

The Chain was introduced in 
October with a brief low-key post- 
er and advertising campaign, out it 
is with the current four-week prom- 
otion of 60 reduced-price albums 
that the concept has fully taken 
shape. 

Says Simon Edwards, architect 
of the campaign, "The reason The 
Chain With No Name came about 

was because we suddenly found 
some of the bigger labels in the 
indie sector were becoming in- 
volved in cooperative advertising 
with the major chains, which meant 
the big chains were able to cream 
success off bands the Cartel had 
established." 

Without the depth of budget, 
however, there is no point in The 
Chain merely trying to emulate the 
multiples' approach, says Edwards. 

"In any town you are going to 
be in competition with HMV, Our 
Price, Virgin, etc, and an album like 
The Triffids or Sonic Youth is unlike- 
ly to get their joint advertising sup- 
port. So what The Chain With No 
Name is trying to do is put as much 

emphasis as possible on things that 
won't be in direct competition." 

As a result, individual campaigns 
to promote forthcoming releases 
from The Smiths, Woodentops, The 
Triffids and Sonic Youth are all 
being planned. More deals along 
the fines of the recent exclusive 
availability of a set of 4AD Re- 
cords' posters will be arranged. 

The campaign is funded by indie 
labels paying a fee of around 
£165 to oe featured on the full 
range of Chain promotional mate- 
rial. Edwards points out that in this 
way small labels are able to par- 
ticipate in a much larger campaign 
with far more impact than they 
ever could individually. 

FORMER MAGNUM Music Group 
managing director Adrian Owlett 
and Len Hawkes, lead singer with 
The Tremeloes, have teamed up to 
buy the former Linguaphone re- 
cord pressing plant in Slough. Their 
new company. Adrenalin Records, 
takes over this week with the aim of 
"bringing back to the UK the press- 
ing business which is currently 
going abroad". 

Adrenalin will initially have a 
pressing capacity or around 
200,000 seven and 1 2-inch units 
per week. Owlett, who has his own 
label Nightflite Records, says: "UK 
based agents for foreign pressing 
plants have done a great market- 
ing job, but I know from experi- 
ence that sometimes pressing in 
Europe can wreck the chances of a 
successful record. At Adrenalin we 
have 1 6 presses, capable of doing 
seven, 10 and 1 2-inch records as 
well as picture discs, and we will be 
offering a full production service." 

Hawkes adds: "A lot of record 
pressing that could be done in the 
UK is going abroad, and we want 
to bring that business back here. 
Linguaphone is well-known for its 
language courses but is now con- 
centrating on just cassette releases. 
Not many people realise that it has 
its own commercial manufacturing 
division." 

Owlett and Hawkes are current- 
ly negotiating with several UK 
labels and also plan to encourage 
business from small labels by offer- 
ing special terms. 

Adrenalin Records, 252/253 
Argyll Avenue Trading Estate, 
Slough, Berks SL1 4HA (0753 
23200). 

NEW BUSINESS partners: Len 
Hawkes and Adrian Owlett who 
have bought the Linguaphone re- 
cord pressing plant In Slough. 

Chalmers dismissal 

ruled as 'unfair' 
AN INDUSTRIAL tribunal has ruled 
that Complete Music acted unfairly 
in dismissing joint managing direc- 
tor Theo Chalmers. 

In granting Chalmers' applica- 
tion for unfair dismissal, the tribunal 
declared: "Where the evidence 
conflicts, we prefer the evidence of 
the applicant to that of (Complete 
chairman) Mr lain McNay. We find 
that the applicant did not contri- 
bute to his own dismissal." 

The matter of compensation will 
be settled at a separate hearing on 
June 3. 

I 

i m 
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TOP-75 SINGLES 

• AC/DC • 

NEW 7" & 12" SINGLE - A9425/T/P ill 

WHO MADE WHO 
12" INCLUDES LIMITED EDITION CUT OUT GUITAR POSTER 

41 30 4 A QUESTION OF LUST CBOKG U (i?'-ITBONG m Hoit'Criitn teew'Of-*! G<ctfc:-3 <i) 

42 36 7 TRAIN OF THOUGHT (REMIX) AHa (Iwt MMK(i(U) AIV Muw (ii tiarn Brc'h«i wam-H % 
4Q OR 11 YOU TO ME ARE EVERYTHING (The Detado Remix '76-'8«) Reol 1^} (to W Sugn Gtms {Hi a) Q PRr If W (12' —Iff W, !*1 
44 33 STROUIN7 ON Kg ii Tiif!! IPsat Leye' Unl Y.^tUI Haa« 
4C 42 4 RULES AND REGULATIONS (EP) ' ** We'* Go) A foiibti oad Wa rs Goans Un H 'f 

f^aOGHllTilWr. BAei I Hg,o< Biw Hw 

O.STR8UJE0 BY UJea Pf CWDS110 O A WARNER Cty.'-MO'XAIIONS COMPANY ORDER FROM THE 11*33 ULE-OROEROESKOl 998 5979 OR f ROM YOUR UA60SALESMAN/TEU--SA16S PERSON 
46 31 9 MARLENE ON THE WALL Sviaaae Ye^a flmij Aajc/Sirn Addakbo, Rcodor Now (i; 

A 1 n THE CHICKEN SONG Spniaj lfus« iPfcGp Pope] Woad Huiio'Nad Gay MiiWNony Na9( 
a(J ON MY OWN «CAM(AmiM5!H Poni In Belle aad Wibel VkOceald l.Bsil BockoiotK'Canb Bar" Sajei; iv'endi'Cniiin Maw 
A 3 LESSONS IN LOVE Pair Icttl 42 fWsPy Bedairolprd 42] leatl 4?/OipfdW«ad Yuad Adi (V) 

A 4 ROCK ME AMADEUS (The Amcriion Edrt) O Inlio (Bob t Fefdi Befinnd; lilaiiNoda/tppjnjiil CoclicJ <T) 
LIVE TO TELL Maiottsa iMadoosn/Pai leoeud] Wcnsei Bias Ru<k (v) 

fsQ'' WHAT HAVE YOU DONE FOR ME LATELY Jsect Jodiioa iJimoT Icm/Trry levii/Jaeei Jndaoa'i CBS Soaji 0 
A 7 15 SLEDGEHAMMER Peta Gabriel I'Dcwl LonorJPe* Gabriel) CEcline lid 

(tjriifoariTi|ii« PGS li12! (tj 

(4 
GREATEST LOVE OF ALL WKney Hocioa iMirfaael Montr) CBS Soaji AniH ASISTjl2)iSB 'R! 

9(3)- I HEARD IT THROUGH THE GRAPEVINE Hofrin Goye ;Homo» WbilfitM) Jcbea Naur 0 Tcrelo Mcta« /B 40701 02" — 7T 40702) jR) 

10ft' 
CAFH WAIT ANOTHER MINUTE IMUBCA PB 40M7 (I2--PI 40ws R Fiv* Sior (Ricborf Jomci Barseij) Fcmoui Cfcappdl 0 

i 1 1 „7 ? SNOOKER LOOPY Radnty.lrobefl POT 1 w ^11 J/ J !>« Haidstcem W«b •■.'ii Cbm t Dff« (Cbai Hc^ev/Dcn PwioikJ CnmOow Matt 

A 47 66 2 OVER THE WEEKEND ArnJ#ARJST HIT02)9H ' ' HiA Hernard iG'ohcw Sedia/Hiili Heywd; Metriva Itchy Wru 
48 50 3 IF YOU LEAVE v^vswWHt) ' " Onteil'd Hnweirnw In Iba Dait iQMDCIcpi lard Al;e: laww Oapgdl/YirjiaCWsicer Bid 

A4Q 56 2 THE HEART OF ROCK AND ROLL cb^,Huna)4!n • ' Haey Imii o»d Tbe Ke»T [Hccy Leu osd ft* New! Owywi'i Mavr 
cn fuTl SHTING ON TOP OF THE WORLD w-.^objiu li *^-V Lnwpocl Feoiball Teyn |9Si Itcey HJierj Te^ HJw.XRI Mjvi 

tO 2 FREEWAY OF LOVE Aiclba froaVli* '.Horodo M-iSoel WaUea) (cilia Mofct A».tnAaisru2)624ir. 

4 

41 6 SOME PEOPLE Pmlopfc^RdlMiR Bda-jh Wt (Sicvn TKyrtwa/Mkbaei Baibera/Pe^i SAaitfj iMa Ham 
53^a BASSLINE Uaiurocii iMoetiorjVVH.C Tea) CVyeaRi Wjur 
54 57 2 ASK THE LORD  Hi'piirgy (Gory Iw^ai Wsiner Broi Hr.it/10 M-iw 

HeMcfyPbawgrem 10J0.I) 1 IF) 

A 55 rna holding back the years Simply Pad iSlnrart Itrinei CBS SoagiTSo Wbai 
5^ 3 IT ONLY TAKES A MINUTE Imaiei IDcbot lanbert/Brian Poneri MCA Mgw 
57 si 

1 O . 7 A DIFFERENT CORNER • 1 *■ Gaorgj Mikal iGeorja Mtdsd] Morr.Me leoby Mr.* 0 Epic (T) A 7033IQ 

A 1 O „9 7 WHY CANT THIS BE LOVE? womcr Btotiw, wiWl (W) 1 W ' Von Halts (Vaa KalcnJMitk Joom/Oosn LosiJea;, Wcrun Bros Mai* 0 
1 >\,7 THERFLl BE SAD SONGS {TO MAKE YOU CRT) i...mill 11701 1 i ] BJIy Orcoa Berry J. Eoitmond/Wcji* Biolb^oile' ZoBiba/Agao Maw 0 
1 r Q R A KIND OF MAGIC 1 J Ooota (Q-jeec'Oorid k»ctardi! Ooeen MaiiciEMI How 0 IMI'.irOUlEN/lEl 
V/J 5 AU AND All 1 ^ Jcyre Sum 'HaBirouVSoblw Wciwt) ChrysaLi Haw 

Iwdcn lOKT 94 (FJ 

▲ 17 9 SPIRIT IN THE SKY 1 # ^ tb. crd Iba MtdKi (Crsig lava- WntmbUH How IR-S/MCAIRMiT) I13:F 

id^c YOU AND ME TONIGHT 1 0 \' \ Aono (I'm Rcidolpb/fbss Rally) laltrUDJ MewJIO Maw ICAugm TEH 71 (12) (E) 
iqOv ku keep oh loving you | 7 H O J) prj,jm Siodu'Uan AiikouPaW Wolnron; A3 Bop Haiii Saprta* SUPEil) 105 (A; 

▲ OA , ROCK lOBSTIR/PIanct Qaire £.\J -iO / B 52i i(Wii BtefUrin liktd Hsw IAV—Ills td—RCA Am <M] Wad il21Bn 1 IE! ; 
Ol , . . LOOK AWAY X. 1 14 0 Big CcvDtry itctwi HiUci) ID Mmu 0 Htmiry/PtaeogriOT BlGCit, 1[F] 

A OO 99 _ BOYS DOHT CRY LL J yfcj(w#(Soiiti/Parg/AIlMlARBH»w f IcTicnJPolydar FICS1!) 24 (P, 
"0$)_ . / TENDER LOVE focco (4.0'ilJimiEy Jam/Tarry UriiKKSosgi Tommy Boy/lilcad (12)15 26R (E) 

OdCOin SECRET LOVERS At \i__j Ariairtic Starr (Darid 1 Wc,n LewY, Roodw Mm* .Icadaii) 0 ACM AM!Y1302 (f) 

▲ nCrm ROLLIN' HOME Vart^PbcnopamOUOISlZj.J; , L J Si-)5t Ova tbrt tdmaads) Werner Bios Minii 
9A 2A 3 YOUR LATEST TRICK Verfgo/Pteogrti.lKTti^miFi AO 0 DirB Slioili (Mark KnopHar/Nol Dwhrasa) Ror.dsr Masit/Cbai'nTOrt 
OT 19 c JUST SAY HO L* Crcnga Hill (ad lAIhoo TaylOfJ £KA Mbuc 

BBC RESL 183 .E) 

90(Olo THE FINEST TfceSOS Bard(FnvnyJam/TogUvis)CBSSo«gi0 Tok#(nAM»7(Q • 

▲ 90 38 5 Mucn B0Y 
Li 12 Top (B-B Homl WafBt' Bios Mm* 0 Wnro-I Ecolbcn W 2CC3.T f*) 
Of) ,n a All THE THINGS SHE SAID " Simple Mmds iJimny l«vis«/Sch OacinosBiani FMI Made © VirjiaVSBiOllFjil1 

Ol o, o LIVING DOLL • wiawwdw <J 1 (lifl Rubard I 11* Toaag 0b« IkI Has". Mams (Stadt Col nan) LMI Maw © 
00 7S - WONDERFUL W0RID O 01 25 v fc.w.HBMMin nummmr-PTOTM 
11 ia 1 TOUCH ME (1 WANT YOUR BODY) C 00 24 —-J f01 ;jm l.Jrw'Pt. 0 Hsil.f Iwfco ttAk ffl 

Jne FOITfT, 1 :A; 

i 0/1 ,, , ADDICTED TO 10VE a?" 0 Robarl iBc»a«d tdnardi) ls!j«d MaWBuajalow Msw N V Islsad (ir.lS 279;[) 
YCv ISTiS 3 St™' FMI 

J/ Jaki Gtoifla .Deek Btwblal Ynfo Mai* EMI (IMUD 7(E) 
Ol at a If she knew what she wants JO Banclas (Ocrid ICab"*! Did JaraesMaw (BSirA7»7C 

17 to 9 THE BIG SKY (Single Mix) J/ KM Bash Ydt BsJi) Aoie Bsii M«c.'LHI M«w EMI (l7)rB4 
OO 90 e STARS JO zv 0 Hscr n Aid (Resi-a J;--£s 0*1 Hncti Bios/Ctito Maw 

Vtrtigo/PboaosiG-ii HEAR Idi (Fi 

/I 39 49 3 Wyi.a-laARrtA*!*»"« 8-DS MW< MDMA'-jfi MOM 7,12; ill 

Tlrt •?-7 a DRIVING AWAY FROM HOME *tU 32 6 I,-, , -r—-1 n^B^ly'VuflNllfawCs) $.11* SIREN Wl 

5^ 

5 WHAT YOU NEED DOS (Oro Itonai: MCANwr Mmtafy/Phanea'cg IMIS S;17; jT/ 
47J 3 EXPERIENCE C«aoi(12*1400(1 Dtoro Ran .Barry GibbfiCeil RubwdKm/Albby Gcljita! Gibb Butf JOcppdl Maar 
54 7 

60 

BACK WITH THE BOYS AGAIN/GET IT RIGHT ivt fopa .Darlj UvW Sabrn Maw  Tortrbdl TOW (Ti B4 J\ ; 
YOU CANT BLAME LOVE Thstiai » Tcy'er jlflinaf Tbomai/Paindi Adaro/dady Tgylcl O 

Coohcrpa/CVrj'-i C0011; 123 (F) 

Aft! m WICKED WAYS KAWWftr,?*; V I afcJU ^ Waai|ert ,H«ba;l BaVenDr BcbertJAdam Moiefcy; TiF>.-.or<p/RCA Mavi  

PLATINUM 
(One million sales) (500,000 sales) 

SILVER 
(250,000 sales) 

i Panel Sales Inacaso over lasi weak i Panel Sales Inaeaso ol SOVa or mote OTcr last week 
Indieolcs title ovailoble in sKcot music Key to dislribolor'i coda — si albums teleoscs page 

TITLES A-Z (WRITERS) 

A Different Comer (G. TAichael) T 2 A Kind Of Mogic (R. Taylor).—   . 15 A Night To Remember (D. Meyers/C. Sylvsrs.' N. Beard)      74 A Question Of lust (M. L Gore). .   41 Addicted To Love (R. Polmer) 34 All And All (J. Sims)   16 All I Need Is A Mirocle (M. Rutherford/D. Neil)   89 All The Things She Sold (Simple Minds) 30 Anolhcr Solurdoy Night (S. Cooke) 81 Ask The Lord (McElhonc/Skinner/lrovers) 54 Back With The Boys Again (D McKoy/K. Ashby/I. La Frcnois) -59 Bod Boy (L Demer/J. ooldo/R. Vigil) 65 Bossline (Monlronix) 53 Bom To Rock 'N' Roil (Oark/Soomcs/ Daniels)  78 Boys Don't Cry (Smith/Tolhurst/Dempsoy) ...22 Condybor Express (J. Grant)— —  99 Con't Help Foli.ng In Love (Trod Arr; R, Heenan/Wciss/Pcrretti/Crcolorel 72 Con't Wait Another Minute (S. Sheriaon/P. Chiten)  -10 Chain Reaction (B. R. & M. Gibb] 73 Cruising (J. G. Harqrcoves)   68 Don't Vou (Forget About Mo) (K. Forsey/S Chiff)   90 Driving Awoy From Home (Campbell/ Whileheod)    40 E - 7AC (M. Joncs/O. Letts)   64 Eveybody's Cheenng The Blues (T. Hillcr/ S & 6 James)    -.83 Expcncncc (8 R. M & A.Gibb)-- .. —.58 Fire On The Water (C. Do Burgh)—   94 Freeway Of love (N. M. Walden/J, Cohen) 51 Get It Right (D. Mockay/I. La Frcnois)  .,59 Give It Up (M. Hollis/I Fneso-Grecno) 75 Greatest Love Of All (M. Mosser/L Creed) , 8 Holding Back Years (Hucknoll/Moss) 55 Hongiy For Heovcn (Dio/ Bom) „ —  .62 I Con bee It (Arthur/luscombo) 71 I Heard II Through The Gropevmc (N. Whitf.eld/B. Strong!    — .9 If She Knew What She Wants (J, Shear) 36 

On My Own (B Bacharoch/C B. Sogcr). _ Over The Weekend (N. Heyward)  Peter Gunn (H. Mancini)   Planet Cloire (F. Schnclder/K. Slric»land/H TAoncini)— 

>u (M. Slock/M. Aitken/ P. Wolerman)..     19 Into The Motion (S. AAockinlosh). — —.... 66 It Con Be Done (Redskins)  — 76 It Only Tokos A Minute (D lombcrt/B. Potter).  56 Just Say No (A. Grogoni/G. McMohon) — 27 lessons In Love (M. Kmg/R. Gou'd/W Bodarou)   3 Live To Tell (Madonno/P. Leonard)  5 Living Doll (l. Borl)   31 Lonclmess (R. Donovo) ..96 Look Away (S. Adomson)   21 Love In Your Eyes (C. Morodcr/limohl) ... 80 Love Missile Fl-l 1 (Degville/Jomcs/ Whitmore) — 98 Loves Gonna Gel You (Wedgeworh/ Worthy)   87 Maricne On The Woll (S. Vego)  — ^6 New Rose (B. James)  97 Oh L'Atioor (Clatlc/Bell) -  86 

PERKS OF PLASTIC 

■■■■NEW SINGLEWW*" 

RMS A DING DING 

7" • 12" • SPECIAL LIMITED EDITION 
msa 12" PICTURE DISC YZ61/T/P 

O'SIP.'S'JlED Gr 11760 -iiCOftOS I ID O A CWuVCATlOMS CO»-'?A.'iY ofijxa from iHi mea tele OflOf n c<sk oi-ggb 59?) w fbou youg mea saieswax; tof saees person 

▲ AO rrn hungry for heaven 1/ A. (Xo ..Rocaa Jcra 0"-3. WCI.-E« E»« faw Y«t^.Pttar<^rs-tt 0-0 7;12' f 
WHAT ARE YOU GONNA DO ABOUT IT Tctnl CaaittsHWw Hervey'. Cbryuiis Ksw 

64 Bij h.-i-: Di'C-'i; Y-jjc.-r. EalS:.--s 

65 BAD BOY ((tea Seed Madiiaa (timSio {ii«a k'i CBS Sor js 
INTO THE MOTION IM Cm! N-.-r. S-&, 'Jr SLH872cr^ Ai.vcrt D:.--f.7>.cr.r, iC-T. 3 ? 

AA7 73 2 R'O.C.K. IN THE U^JL ■ Jabn (a:':r Htiisxtr.} Ir'? &;=: Jabn Cocjar ilirtla BssaidDon Gafenca' Pnn Mv-r tw-'PhoMSrssi JCMJ, 6 F 

Panel Sales Increase over last week   -3% 
Top 75 chart entries to date (19 weeks) 234 

68@' SO MACHO/CRUISING f< fcisj C Hei$ream.'Midi Ftrtw; Sijh Ifct* [A'ficmbtafyfc Heu M 
AO at i 1,11 QUEEN'S BIRTHDAY SONG Cdnmba U/ OA U V (-ay w. QprSad 0 Pt Gxrf btoAr' Vri Ccy Har.Ti'i. tto .T- 

70 Too Art Of Kaist ftoM>g D»ca Eidy lirt 01 Naa FCA Mm* 0 
71 I CAN SEE IT Eiaarr-cr.Jt ;G^g Wali-S! ComfActe Mask ladjaBLAhCll ,12 - EUHtll ,F 

72 , CANTI HELP FAUING IN LOVE 1 (id Tha Tim (Pat Csfini) Carfw Mask® 

73 6n CHAIN REACTION • to Ksas Eats -B CibbiT ttAvivrnk. frslstaai G>bb EraSwv'Cisfcan Mav 
JAfTT). A NIGHT TO REMEMBER (The MAM Mix) Soia.Ha SHWiC 3 (F, 

Toll Tcik iTim fnM Gremr Idcrffloria Maiir 

THE NEXT 2 5 
▲ 76 

77 

IT UN BE DONE Rdik-n i.toblwi'SBS: CBS Songs  
WORLDS APART Cans World Kf»i .Clw roiey; Eodar Mas* 

▲ 78 BORN TO ROCK If ROLL 0-9 iiifa-'J .Petar CcfiiM; Vv-'S Mm* 

OLwt Oxstban '.Eab Dgm.'Qin*: Qiw'Fjn OLttt Maar/DU Mas* 
cfct.-=f3ioujiiP:ir,ii t 

a 80 LOVE IN YOUR EYES lisail 0.?. ,; a Mcoofi) IMl Maw'Sna Ms** Mjl21tHlS5MtT) 

20 R.O.C.K, In The U.S.A (J. C Mellcncomp)... Robin Of Sherwood (C. M & P Brcnnon) o-a Rock Lobster (F Schncider/R. Wilson).  20 Rock Mc Amodcus (R- & F. Bollond/Foko). -4 Rollln' Home (J. Dovid)   25 Rough Boy (Gibbons/Hill/Beord)  — 29 Rules And Rcgulotions (EP) (Fut/bo*) 45 SOS. (O. Chcothom/R- Dosss) 79 Secret Lovers (D. & W. Lewis)    24 Set Me Free (D. Bramble) 35 She loves You (Lennon/McCorlnoy)  .88 Shine (M. Oldficld/J. Anderson)  100 Sinful P.Wylie)   • - 39 S ttinq On Top Of The World (T. Hiller/S. & B. James)  —   -50 Sledgehammer (P. Gabriel)   7 Snooxer Loopy (C. Hodges/D Peacock) ., , 11 So Mac ho (J, G. Hargreaves)  68 Somebody Put Something In My Dnak (R Ramone)  82 Some People (B. Some)    52 Something To Believe In (D. Ramone/J. Bcauvoir]   82 Spinl In The Sky (N. Grcenbaum) 17 Stars (J.Bain/V'.Lampbcll/R.J. Dio),.. - — 38 Strollm' On (from the (orthcominq film 'Kmqhts In Emeralds') (P. Rob.n$on/E. Kobmson/M. EH,oi)-    44 Sunshine (L John/A Ingrom)  — 95 TendcrlovefJ. Hams lll/T. Lewis) -  23 The Big Sky (K. Bush)  37 The Chicken Song (P Popc/Gront/Naylor).. 1 The Finest (T. Lcwis/J. Harris III).-  28 The Great Tram Robbery (Reid)— _. — .93 The Heart Of Rock And Roll (Colla/Lcwis). 49 The Hearts Song (Goelfon)  —  92 The Queen's Birthday Song (T, Mocou ay/ Logue)   ^ There'll Bo Sod Songs (To Make You Cry) (W Brothwaite/B. J. Eostmond/B. Ocean) T 4 Time (Clork/Chnstiol     •-•85 To All The Men I've loved Before (H. Dav.d/A, Hammond) 91 Touch Me (I Want Your Body) (M. Shrccvc/J. Aslrop'P. Q. Hams) 33 Train Of thought (P. Wooktoor)  42 What Hove You Done For Mc Lately (J Hams lll/T lewis/J. Jockson) 6 What You Gonna Do About 11(5 Harvey) 63 What You Need (M. Hutchence/A. Foms) _ 57 Why Con't This Be love (M. Anlony/S. Hagor/ A. Von Holcn/E-Van Holcn)  ...13 Wicked Ways (Dr. Robert)  — 61 Wonderful World (Cooke/AdW/Afperl) — 32 Worlds Apart (Cactus World News).  77 You And Mo Ton.ght (Rondolph/Kcly) 18 You Can't Blame love (lamor/R. Thomas' J. Taylor)   60 You To Me Are Everylhinq (K. Gold/M. Dennc) (Remixed by Froggy/Simon Homs/KQ   ——   43 Your latest Trick (M. Knopder)-  26 

810 ANOTHER SATURDAY NIGHT Soa Cccka ,f.e{9 cad Iri?, TBUCO Ma.ir Bto ftrtc PB VW (12 - FT 49350; i 

82 Something To Eelieve In/Somebody Put Something In... Rbbsok ijrea Bcj-tc'! W^-.tr'cr-Teu Sci Mcv Eeri'-n Eaesai 310 ISiiT- W" 
A EVERYBODY'S CHEERING THE BLUES A ~ tgrtaa FccIbcIT Teaa l?te iTasr Hiie Tear Hcu toa?fe:aDaHI? P 
▲ 84_ 

▲85_ 

86 

ROBIN OF SHERWOOD Original Musk from the TV Series C.-.-.-jj Jcc, Qa.'ni'Sgw Nye Oa-.-ad xa >Lr-< EUPBLSrtl ;ir-PT titir t 
TIME fluid* Mtii-tT Dcie Oak/FfwIAa Mciraqi: Sp-rs fci:' fMl. 12 (H jSSB E 
OH L'AMOUR Frecre fbadlSceclCccyri^l (flalfjl 0 Mstt .12 MUTt 4S IBT-SP 

87 0' 
88 

▲ 89 

jLOVE'S GONNA GET YOU UYkjii nti.T 123 f fe-.ftr.a; lerry Waa .Tarry V>cP>| M-x  
SHE LOVES YOU Ted Cb»uni8ft 'Tad NartVif W- Yjaat»/W* UOri 12,11 
ALL I NEED IS A MIRACLE m uom * MAt ■ The Malacia '.Cfeirtac-Vi fe-l- M.;FkI Vsakri-'ri.i t gw »3 ^i/Atlea.'ftcwril 

a 90 DOHT YOU (FORGET ABOUT ME) W* V-ads .'fa.6 Farteyi MO Hw  n um 1, 

91 TO All THE MEN I'VE I0VED BEFORE Shrlrr Bg-.iH .hatmai Hewi. CSS tosyTdcxd Mavs Ta^tAal 10*1 tJ:[' 

▲91_ 

J93 

THE HEARTS SONG te*** h« of-l yri-ai-r.fc mi? Ibt H<cm Ifoumsg Ca!-? (h*bo.?» I TV Brcarb E.--.y Tccr-;~ 
THE GREAT TRAIN ROBBERY BL-ili Lftcn. Artb-.T Satti Taiai Wtv> Bad AatStrUlcrtdV-itw «s BAVT. 7018 T-MS'B 

494 

95 
£2 

FIRE ON THE WATER ftf.i Do Sarsb Peal HarduPaV' Raadci Has. \cr. 
SUNSHINE Ikiltod limm EanysT1 Bad B-i Masc U&bd S-x BBS ISM 12 - KBl 1804- k] 

a96 - LONELINESS Brredci SFj? liabola Darova: Qag^ugys Mmn 
▲ 97 NEW ROSE Tht Dsgacd iltak teua' Sxk MisxlMraal Mask 

98 LOVE MISSILE Fl-11 Vet* Vgaa borirxk iC'Wiya tfexodtr: Cognirtl Cwtic* i 

A 99 CAHDYBAR EXPRESS lew hi tovY *fdy lobx! (PS W-y. Mfnaiy'i'hja&yon Mystv I 12' t 

.100 100 SHINE Us^rtsss 12 r M.ka Olileld «ig| Ian tedwsM IM.Le CfeCyj V r; a Mj.-i.Waiim Bin M-i ^. 



rTTTT* — 

TOP US SINGLES 

1* 3 GREATEST LOVE OF All, Whitney Houston Arista 
2 1 WEST END GIRLS, Pel Shop Boys EMI America 
3 4 WHY CANT: THIS BE LOVE, Von Holen Warner Brothers 
4 5 WHAT HAVE YOU DONE FOR ME LATELY, Janet Jackson A&M 
5* | | LIVE TO TELL, Madonna Sire 
6 6 YOUR LOVE, The Ourfield Col/CBS 
7 7 TAKE ME HOME, Phil Collins Atlantic 
8* 8 BAD BOY, Miami Sound Machine Epic 
9* 10 IF YOU LEAVE, Ortheslrol Manoeuvres In The Dark ASM 

10 2 ADDICTED TO LOVE, Robert Palmer Island 
11* 13 OH MY OWN, Potti Lobslle & Michael McDonald MCA 
12* 14 1 CART WAIT, Nu Shooz Atlantic 
13* 15 SOMETHING ABOUT YOU, Level 42 Polydor 
14* 17 ALL 1 HEED IS A MIRACLE, Mike & The Mechanics Atlantic 
IS* 19 IS IT LOVE, Mr Mister RCA 
16* 20 BE GOOD TO YOURSELF, Journey Col/CBS 
17 12 KISS, Prince and The Revolution Paisley Pork 
18* 21 MOVE AWAY, Culture Club Virgin/Epic 
19 9 HARLEM SHUFFLE, Rolling Stones Rolling Stones 
20* 22 NEVER AS GOOD AS THE FIRST TIME, Sadc Portrait 
21* 25 CRUSH OH YOU, The Jets MCA 
22 23 ROUGH BOY, ZZ Top Warner Brothers 
23* 23 THERE'LL BE SAD SONGS (...), Billy Ocean Jive 
24 16 AMERICAN STORM, Bob Seger 8 The Silver Bullet Band Capitol 
25* 33 HOTHIK'AT ALL, Heart Capitol 
26* 3? A DIFFERENT CORNER, George Michael Columbia/CBS 
27* 31 NO ONE IS TO BLAME, Howard Jones Elektro 
28* 30 TOMORROW DOESHT MATTER TONIGHT, Starship Grunt 
29 IB MANIC MONDAY, Bangles Col/CBS 
30* 35 MOTHERS TALK, Tears For Feors Mercury 
31* 36 ALL THE THINGS SHE SAID, Simple Minds A&M/Virgin 
32* 40 HOLDING BACK THE YEARS, Simply Red Elektro 
33* 42 1 WANNA BE A COWBOY, Bays Don't Cry Profile 
34 32 STICK AROUND, Julian Lennon Atlantic 
35 27 LETS GO All THE WAY, Sly Fox Capitol 
36 24 ROCK ME AMADEUS, Falco ASM 
37* 45 RAIN ON THE SCARECROW, John Cougar Mellencamp Rivo 
38* 47 VIENNA CALUNG, Folco ASM 
39 26 WHAT YOU NEED, INXS Atlantic 
40* 50 WHO'S JOHNNY ("SHORT CIRCUIT" THEME), El DeBorge Gordy 

BULLETS 41- 1 0 0 

41* 44 WHERE DO THE CHILDREN GO, The Hooters Columbia/CBS 
43* 43 RIGHT BETWEEN THE EYES, Wax RCA 
44* 53 TUFF ENUFF, The Fabulous Thunderbirds CBS Associated 
45* 49 PRETTY IN PINK, Psychedelic Furs ASM 
46* 56 UKE NO OTHER NIGHT, 38 Special ASM 
48* 54 THE LOVE PARADE, The Dream Academy Reprise 
49* 57 YOUR WILDEST DREAMS, The Moody Blues Polydor 
53* 74 WHEN THE HEART RULES THE MIND, GTR Arista 
54* 65 OUT OF MIND OUT OF SIGHT, Models Geffen 
55* 52 RESTLESS, Slarpoint Elektro 
56* 60 UNDER THE INFLUENCE, Vanity Motown 
58* 61 IF YOUR HEART ISNT IN IT, Ationhc Starr ASM 
60* 85 DANGER ZONE, Kenny Loggins Columbia/CBS 
61* 72 THE HEAT OF HEAT, Potti Austin Qwest 
63* 80 IS SHE KNEW WHAT SHE WANTS, Bangles Columbia/CBS 
64* 81 DIGGING YOUR SttHE, The Blow Monkeys RCA 
67* 75 CHAIN REACTION, Diana Ross RCA 
68* 76 LEAD A DOUBLE LIFE, Loverboy Columbia/CBS 
69* 79 I MUST BE DREAMING, Giuflria Camel/MCA 
71* N ONE HIT (TO THE BODY), Rolling Stones Rolling Stones 
74* N HASTY, Janet Jackson ASM 
75* 82 DON QUICKOTTE, Magazine 60 Baja 
76* 69 SLEDGEHAMMER, Peter Gabriel Geffen 
78* 92 LISTEN LIKE THIEVES, INXS Atlantic 
79* 90 LIVING OH VIDEO, Trons-X Atco 
80* N KAS AHYOHE EVER WRITTEN ANYTHING FOR YOU, 

Sterie Nicks Modern 
82* H THE FINEST, The S.O,S. Bond Tabu 
86* H MAO ABOUT YOU, Belinda Carlisle I.R.S. 
87* N 1 WANT YOU, Animation Casablanca 
88* H PETER GUNK, The Art Of Noise featuring Duane Eddy China 
89* H Fm WITH FIRE, Wild Blue Chrysalis 
90* H WE DON'T HAVE TO TAKE OUR CLOTHES OFF, 

JermciM Stenort Arista 
92* N VANITY KlllS, ABC Mercury 

* Evl!eh ore oworded lo those products dcfponsifaiing Ihe grectesl oirploy 
anq wes qoios. Chart courtesy Billboard May 17th, 1986 

A-Side/B-Side Label 7": 12" Number 

SSiiSi:?iSSrStfi'f£ss-« 
"B Si's ROCK LOBSTER/Planel Claire Island Bm i Japed P^e Dis (E) pi( B BAHANARAMA VENUS/V/hite Tiom London NANA 10 Pic Bag. Nana ^ qef 31 12 (W) 

BARNES, Jimmy WORKING M c y\oMARU 211011 (Essex Record Distributors — (02774) 56196) 
121312„ (A) 

SfoTpi^, ,r Pit B"s lfl 

BOOK OF 10VE I TOUCH ROSES (KEWX)/Usl Soub fjsT 
BROWN, Carol COME LOVE MEAmion Love Rhjrthm GMs LS 006 12 1JS) 
BROWN, Dennis DEEPEST LOVE/Deep Mom Nctjl NCDN 034 12 (JS CAMPBELL, Al TRY MY lOVE/OHilial foshiiin Fashion FAD 039 12 onl, (l/KL/JS 
CAMPBELL, Al I CAN T STOP LOVING Y0U/{Version) H™„d!,,Anfn

H,eD
,',1s.H?lA„2? 1 ' 

"CARMEl SALLY/Hymn 01 Love London LON WON* '0 12 (F) (R"t,'ed > 
CAST, The HOME flhemii I""" 'Biend 1/Red Bucks BBC RESl 186 Pit Boj (E) 
CNILTOH, Alex NO SEX/lbo New Rose 12NEW 068 12 only (l/Rl) vs 8tl_|2 ]2.. pi( Sog (E) 
CULTURE CLUB GOD THANK YOU WOMAN/Fcom Luioiy H"r,otJ.e V'r3in

11
V

p
S
nn,f I ' S

PRT jyiso Pn Bog |C) 
DEAN, Peter I CAN'T GET A TICKET FOR THE WORLD CUP/R.ght Fine ELDT 1 12" (R) Rescheduled 

, DEBARGE, El WHO'S JOHNNY (SHORT CIRCUIT THEME)/Love Me In A Special Way Molown ELU , 
DENDY, John SECRET LOVER/flnsl) Mainfealore MAmQOlpttAlNJCOOl '2(S.Go Vertigo/Phonogram D10P 710 12" Picture Disc 
DiO HIDING THE RAINBOW/Living For Heaven/Shame On The Night/Egypt (The Chains Are Un) v g 

(F) . . ... , uc am P.r Rnn-VC fi0?-12 12" Pic Baq inc extra track Idiot Grin/Fish Tank (E) DO RE Ml MAN OVERBOARDAVormng Moving Clockwise Virgin VS 802 Pic Bag.Vi eu/ u ic r g 
DORIS LOVE IS FIRE/Zeijo Moja Sonet SON 2307 Pic Bog (A) r D^.M. DESTINY/Deslinolion Elite DAZZ 527 Pic Bag;DAZZ 52 12^ Pic Bag (A). ^ 
EAR1 SIXTEEN WISH IT WAS LOVE/You'te My Love Original nf. OS 005 12 (JS) 

* ch»"h'F"d-d 

Magellan (l/RT) , 
FLAG OF CONVENIENCE HEW HOUSE/lba MCM MCM 186 (P) u*rric/i u/ H iftUp Yen All Of Mv l.fe Ritz RITZD 126 
FOSTER & ALIEN WHEN I DREAM/The Green Fields Round Ferbone in doublepack with MAGGIE/I Will Love You All 01 My Lite Kiti Kilt 

Gotelold Sleeve (SP) „ .... 
FRANCIS, Winston A GROOVY KIND OF LOVE/lnno De Groove Falcon FAL 003 12 (JS) 
GENESIS INVISIBLE TOUCH/The Lost Domino Virgin GENS 1 Pic Bag;GENS 1-12 12 Pic Bog (b) 
GHOST TRAIN, The HOPE & GLORY/KILLING TIME (Double A) Kingdom Come KCR 1 (I) 
CRCENBAUH, Noraian SPIRIT IN THE SKY/Milk Cow Old Gold OG 95S0 (CP/UG/SP) . to . i. i n c ;u L » T 
CTR WHEN THE HEART RULES THE HIND/Rench Ool (Never Soy No) Arislo GTR 1;GIR 121 12 mc exlra Irncb Sketches In The Son/Hocketl To 

• Hllt'ionnie COULD IT BE LOVE/Step On Oul 10/Viigin TEN I17;TENI 117 12" (E| 
HONEY BO* WHAT'S YOUR NAME/Rock Me Boby Woild Records WIR I2DS09 12" (JS) l, u«i 
HOWARD BROTHERS, Dave PLEASURE OF PAIN/SHAKIN' ALL 0VER/H0W WAS I TO KN0W/R0AD WARRIOR (Double A) Hallele|ehl HAL 

92-T 12" (l/RT) 
IMMORTALS, The NO TURNING BACK/|Cliotks Awoy Mil) MCA I057;MCAT 1057 12" (F) 

w JACKSON, Jermaiac 00 YOU REMEMBER HE/lba Arista ARIST 664;ARIST 12664 12" (R) 
JAMAICA BOYS, The PALM OF YOUR KAND/tba Cooltempo/Chrysalis COOL 122;COOLX 122 12" (F) 

. JEFFRIES, Michael & James HEWTOM HOWARD RAZZLE DAZZLE/HALF TIME (INST) (Dooble A) Wemet Brothers W8681; WS681T 12 
(W) 

JUDAS PRIEST LOCKED IN/Reckless CBS TA 7144 12" Pic Bog, QTA 7144 12" Poslct Bog |C) 
KELLY, Dave LONESOME MAN BLUES/Long Hoi Snmmer BBC RESL 188 Pic Bog, 12 RSL 188 12" Pic Bog (£) 

"KING, Peter SOMETHING WICKED/Young Blood Spirit FIRE 10;F1RE T 10 12" Pic Bog (A) 
LEATHER HUN GIMME GIMME GIMME (A MAN AFTER M1DNIGHT)/Lollipop Wire WRS 009 Pic Bog.WRMS 009 12" Pic Bag inc oxtro Iradt 

(Chopper Mn) |I/NM) 
LEE, Dee C HOLD ON/Webmc CBS A 7179 Pit Bog, TA 7179 12" Pit Bog (C| 

w irmE RICHARD GREAT GOSH A'MIGHTY/tHARLIE MIDNIGHT; The Ride MCA MCA I049:MCAT 1049 12" Inc exlra trock AHOY 
SUMMERS; Dawn And Oat In Beverly Hills |F) 

LOOSE ENDS STAY A LITTLE WHILE CHILD/Gonno Moke Yon Mine Virgin VS 819 Pic Bog;VS 819-12 12" Pic Bog ([) 
- LOVEBUG STARSKI AMITYVILLE (Hoose On The Hiil)/(Dub Mix) Del Jom/Epic A 7182; TA 7812 (C) 

LUV BUG YOU CAN COUNT ON ME/Yoo Can't Hove ll Roxyl TEASE 2 Pit Bog (SP) 
MARTIN, Horace TALK1N' BOUT BOOPS/Mon fi loo Reggoe City RCD 002 12" (JS) 
MARTIN, Horace HYPOCRITES/Diplomotic Don Fashion FAD 041 12" (JS) 
MJLRTIN, Marilyn NIGHT MOVES/Wildest Dreams Atlantic A9465; A9465T 12" (W) Correction to previous listing 
MASQUERADE (SOLUTION TO) THE PROBLEM/tba Streetwave KHAN 67; MKHAN 67 12" (A) 
MONTY TOTTENHAM/Tnbule Forest MOT 01 12" (JS) 

- MTUME BREATHLESS/Theme For The Theatre 01 The Mind Epic EPC A 7159; TA 7159 12" (q 
- NEW YORK SKYY GIVIN' IT (TO YOU)/(Dub)/(Remi*) Capitol 12CL 401 12" Pic Bag (E) 

OSMAN, Saphia WITH ALL MY HEART/A Heavy Heart Fresh CN 001 (JS) 
OUBA THE BEST IS YET TO COME/Slorm Before The Calm Capitol CL 405 (E) 
OUTFIELD, The YOUR L0VEy61 Seconds/Mystery Man CBS TA 6942 12" Pit Bag (Q 
PALMER, Wayne COME SEE ME YA/Suzie Firehouse FH 007 12" (JS) 

r PAUL, Chris EXPANSIONS 86 (EXPAND YOUR MINO)/Broadway Boulevard fourth & Broadway/Island BRW 48; 12BRW 48 12" (E) POIKTER SISTERS BACK IN MY ARMS/Donce Electric Planet PB 49865; PT 49866 12" inc extra track Dare Me (Remix) (R) Re-scheduled 
PRIMJLL SCREAM CRYSTAL CRESCENT/Velocity Girl Creation CRE 026;CRE 026T 12" inc extra track Spirea-x (l/RT) 

-"PRINCESS I'LL KEEP ON LOVING YOU (Regular 12" Mix)/Miami Bruce (Forest Mix/US Remix) Supreme SUPETP 105 12" (A) 
PSEUDO ECHO LOVE AND ADVENTURE (ALL TIED UP)/lba EMI S550;12EMI 5550 12" (q 
PURPLE THINGS OUT OF THE DEEP (3 track) Media Burn MB 7 12" (l/RT) 
RAZORCUTS, The I'LL STILL BE THERE/BIG PINK CAKE (Double A) Subway SUBWAY 5 (l/Rq 
REA, Chris ON THE BEACH/lba In doublepack with ONE GOLDEN RULE (LIVE)/Midnight (Live) Magnet MAG 294D; MAGT 294 12" (R) 

- REAL THING, The CAN'T GET BY WITHOUT YOU (The 2nd Decade Remix)/She*s A Groovy Freak PRT 7P 352 Pic Bag;12P 352 12" Pic Bag inc 
extra track You'll Never Know Whol You're Missing (A) 

RED BEARDS FROM TEXAS I SAW HER STANDING THERE/Poker With The Boys Receiver RRS 1000 (P) 
RED ROSE, Anthony BANG AROUND/Elegont Lover Firehouse FH 003 12" (JS) 
REED, Marc ONE BODY/(Remix) 20/20 MR 1 Pic Bag;MRT 1 12" Pit Bag (JS) 
RESTLESS SOMEBODY TOLD ME/How Con I Find You ABC ABCS 010 Pit Bag; ABCS 010T 12" Pic Bag Inc extra track The Deep (P) 
ROLLING STONES, The ONE HIT TO THE BODY/fighl Rolling Stones/CBS A 7160 Pic Bag; TA 7160 12" Pic Bag (q 
ROSE OF AVALANCHE TOO MANY CASTLES IN THE SKY/Assassin fire BLAZE 9S Pic Bag,BLAZE 9 12" Pit Bog Inc extra track Dizzy Miss Lizzy 

(l/NM) 
RUEFREX IN THE TRAPS/Lenders Of The Lost Resort Kasper/Stiff KAS 3;12KAS 3 12" inc extra track In The Tracks (Inst) (E) 
SIMONE RED LIGHT SPELLS DANGER (REMDQ/Heorl & Soul Spirit FIRE 8 Pic Bag.FIRET 8 12" Pit Bog (A) 
SMITHS, The BIGMOUTH STRIKES AGAIN/Money Changes Evecything Rough Trade RT 192 Pit Bag;RTT 192 12" Pit Bag Inc extra track 

Unloveable (l/RT) 
SPINNERS, The LIVERPOOL LOU/GOING TO THE ZOO/lsland In The Sun (Double A) PRT 7P 353 Pic Bag (A) 
SPK IN FLAGRANTE OELICTO Side Effects SFX 01 12" only (l/RT) 

r STATOM, Candi YOUNG HEARTS RUN FREEy(M&M '86 Remix) Warner Brothers W8680 Pic Bog, W8680T 12" (W) 
STEEL PULSE LOVE WALKS OUT/Kitk That Habit (Cold Turkey) Eleklra EKR 34 Pic Bog, EKT 34T 12" inc extra track Save Block Music (W) 
STEWART, Rod LOVE TOUCH/Hearl Is On The Line Warner Brothers W8668 Pit Bog, W8668T 12" Pic Bag inc extra track Hard Lesson To 

Learn (V/) 
SWING OUT SISTER BLUE MOOD/Wake Me When It's Over Mercury/Phonogram MER 207;MERXR 207 12" (F) 
VALENTINE ROCKY VALLEY FESTIVAL S0NG/(ln5t) Valentine VALS 125 Pic Bag A) 

"VEE W BOOM SLUM EP Vinyl Drip VD 044 (l/Botks) (Correction lo previous listing) ■^WAHSEll, Dexter feahiring THE JONES GIRLS CAPTURED/Conversation 10/Virgin TEN 90;TEN 80-12 12" (E) 
WJLS.P. WILD CHILD/Mississippi Queen Capitol CL 388 Pic Bag;CLD 388 WILD CHILD/Miss Queen In doublopack with ON YOUR 

KNEES/Hellion (Limited Edition in Gotelold Bag) (f) 
- WHODINI FUNKY BEAT/lbo Jivo JIVE 119;JIVE T 119 12" (A) 

WILLESDEN DODGERS NOT THIS PRESIDENT/tbo Jive JIVE T 121 12" (A) 
" WOMACK, Bobby GIPSY WOMAN/Wholever Happened To The Times MCA MCA 1050;MCAT 1050 12" (F) 

WOOIFE, RHa MY BEAUTIFUL LAUNDERETTE/(Dangerous Mix) Stiff BUY 249;BUYIT 249 12" inc extra track Take One Look (B 
YOUNG, Bob MEAN GIRL/Living On An Island Making Waves/Priority SURF 115 (E) 

"previously listed in allernalivc formal 

Men 19-Fri 23 May. Single Releases: 91 
Yen, lo Dalo; (21 wooks lo 23 Moy 1986) Single Rolooios; 1,770 

A Groov* Kind 01 love  f Amifyvilie     
Bock In My Arms... p Boiled 01 The Band. "t 
Bong Around  n Big Pinlc Cake   p Bigmoulh Slrikes Aqoin c Blue Hood    r 
Boom Slump EP.   u Bieolhless..    y Cao'l Gtt ly Wiliiout you  i Captured   Come love Me.  p Come See He Yd p Could ll Be love  H Cryilol (reueil   p 
D«P«ilove  r Desl.cy,. D Da You Remember Mr- i Don't Coll Me Boby  * Eiponsior.s  " P Funky Bwl   ^ Gimme Gimme Gimme (A Man Afler Midnight)   ^ 
Gipsy Womon     Givin' it (To You) " n 
God Thonk You Womon  c Great Gosh A Mighty ^ Hiding The Roinbow Q Hit Me With Your Best Shot  Hold On     [ Home    c Hope And Glory G Hypocrites M I Can't Gel A Ticket For The World Cup   D I Can't Stop loving You C I Touch Roses   B I'll Keep On loving You  I'll Still Be There  R In flagrante Deliclo S In The Traps R Invisible Touch G Leave Peoples Business Alone.  .A Let's Turn Out love Around       Liverpool Lou...     S Locked In  J Lonesome Man Blues.   -K Love And Adventure (Ail Tied Up)       Love Is Fire   . D Love Touch   _ .. .S Love Walks Oul  S Man Overboord    Mean Girl    Y My Beautiful lounderelle W New House   F Night Moves M No Sex . _  C No Turning Bock  1 Not This President  W On The Beach —R One Body. —   R One Hit To The Body R Oul Of The Deep  Palm Of Your Hand  Pleasure Of Pain..   . H Point Of No Return  Razzle Donle    J Red Lrghl Spells Danger S Rock Lobster     Rocky Valley  V Solly       C Secret Lover D (Solution To) The Problem .. ..M Somebodey Told Me R Something Wicked K Spirit In The Sky ..   G Stay A little While Child. L Sunshine Island  Talkin' Bout Boops M The Best Is Yel To Come..  0 Tea Many Castles In The Sky       Tottenham M Try My love  C TuHEnutf F Venus   What's Your Nome H When I Oteom f When The Heart Rules The Mind  G Who's Johnny   E Wild Child    Wish ll Was Love  E Vfilh All Mv Heart  0 Working Class Man  You Can Count On Me  L Young Hearts Run Free S Your Love Is Ecstasy     Your Love..     0 

See New Albums lor 
Distributors Codes 
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TOP 

1 THIS WEEK 
f—-IASTWEEK 

! '] , WEEKS ON CHART 
1 i I) RULES & REGULATIONS (EP) fmhot . v.^UGiniiDii/Kil 
2 7 4 A QUESTION OF LUSTd^- U^ «»)• /CONG 11 (17 - 1280MG Ul ii/RI/SPj 
3 13 7 WHAT'S INSIDE A GIRL Oo^ B?9 6wi NS(I) Hi IFIUV/VIJ?H/K) 
4 « ? SOMETHING TO BELIEVE IN II*PC* Br^jjnDjnqcelBfO 157(11 (W) 
5 3 7 GODSTAR FVu tv oh Ik# d ujki tto-p!tT0PTiHiC09(P) 
6 rm GOOD THING Kccs'iTtiLi! 81(11177 (URTl 
7 s 2 TOO MANY CASTLES IN THE SKY we 01 A»ola«dLS fire BU2t RSi8lA2E 91 (1'HM] 
8 .7 3 RIVER OF NO RETURN GAKIOOO Hoibav-liCAR 60211 (PI 
9 4 to TRUMPTON RIOTS Hoii h« HoH e.uB.t Piob* Pijt I RUM 17 (12" -1RUMP 1) (UPicbel 

10 6 3 IT'S A GOOD THING thai Ptnd [n-LSiwi O.-wD 1042,11 (MW/P) 
11 3 4 STATE OF MIND ctwabi Wsmla Ai'i M^rtr AGH 2 \URS) 
12 7 7 SHELLSHOCK Hen OiJf' , fc(ijrjfAC143il/8T/Pj 
13 77 2 COLD HEART OnliM CRC 025(11(17811 
14 3 IB LIKE AN ANGEL Tic w.jhr, UTOO D>e^ Orecm»o«y-(DREAM COil (l/RTl 
15 IB 16? BLUE MONDAY Nc. (He FtUoqr — (f AC 733 (1/RT/P) 
16 133 INSPIRATION RsajMfode Rill 174^811 

e 

m 

MOML S "SICK Y" dPO 97 

Bed Closes B 

Q 

17 35 7 ON L'AMOUR IrMtft Usle (iljilUn 45 (I'RI'SPl 
18 11 13 SOMEWHERE IN CHINA ibeS^hu,^ 53,(1 A 3,iACA.RR 1(121 (l/ff) 
19 rm THIS TOWN e,-^i li,!o?«II(Ti;30n/RR| 
20 15 34 ALL DAY LONG Pw Shop AiuVenh Ssbwij Ois^eiscisH SUBWAY 1 il/H) 
21 21 ' THIS DAMNATION PeGalloifer. CupweK Irvjje (GRSI 028! (URRI 
22 26 3 PUMP IT UP Hal o rime C««»ulwdSiu1(12iYAIH5((l 
23 36 3 IN THE RAIN It* >ve« Bfidn lit Piel LoW —(PiHKT 9) (l/Rl) 
24 14 4 SOLD DOWN THE RIVER i» i(™ Jobx Abftcn iI2;AB5 040 (P) 
25 20 H ONCE MORE Wniioj pm«!ii Rtreciica — ,REC (H2| i'vPR; 
26 (6 is GIVING GROUND iheSigeihsod Me/tiU Rdeme SK 010 jl/RE; 
27 10 7 SWEfcltii THINGCeadowtkicM BMUJJJI BEG 156,1) (W; 
28 17 4 A HUNDRED WORDS n* BcW ftra Flsnv—(HARP 71] (P) 
29 73 8 TINY DYNAMITE (EPJConwrii-iM 4A0 — (BAD 510) (I'P/RI) 
30 cm DRflC'S BACK iht WbdBroAcfi 0«ilj BOH 7 (ir—BOll 6) iCH) 
31 25 6 RESERVATION TerrT&GcnT laupe fTjl] 7/ (UR£5 
32 30 4 GOOD TO BE KING Ihe JsmisTL la'cpe tl 031 (URR) 

TOP 25 ALBUMS 
T—THIS 
Tr; 

-THIS WEEK 
-WST WEEK 

-WEEKS ON CHART 
1 i 4 VICTORIALAHDbK.l.i., 4AO CAD 602 (l/RfP) 
2 nTl MANIC POP THRILL nar.niEinora Demon Fit MO 70 (MWVPJ 
3153 WORLD BY STORM li,Tb,»»., AtoiociABI 012 (P) 
4 ! I BUCK CELEBRATION, fele SIUH.M 76 jl/Rl/SP) 
5 5 11 A DATE WITH ELVIS, n. tan Blj B»i WKA 46 (PiHW/UJ/SW/B! 
6 9 2 REMBRANDT PUSSY NORSE Red Rluao Ecrope RRElP2(URiq 
7 3 20 BACKIHTNED.HS.S.B.:I«J.H.HB^I PioU Pin PROBE 4 (I'Probe) 
8 * 4 THE UNACCEPTABLE . . . IiM DeponmoBl iliaitinr cl PopwrSara Bizorre HOP 2 (1/RI) 
9 6 7 MANiNASUrrCASIi«BCi.-p^g>ou Yiadoioo YUS 6 (l/RI) 

10 7 9 WIRE PLAY POP ff.re IMs Pis* loW FlHICT 7 (I/RT) 
11 cm DEAD BY CHRISTMAS Ut Roppc««r RAWIP 016 ,P1 
12 IB 2 FIRST AVALANCHE CestOiA-.-!^ ecdi iPdepeMeailobet HE IP 3 (URR; 
13 11 35 RUM, SODOMY & THE LASH ifce Po,^ MSEEZ 58(E) 
14 13 10 BIG COCK KUIJ Km SiiB SEEZ 67 (E) 
15 13 3 T.R.O.U.B.l.E. V,iG;3do.d Roi-;h Trcde ROUGH S6 (I'RT! 
16 17 2] TREASURE CockcoTmn 4AD aD412(l/Xr/P1 
1720 2 THE OLD AND THE NEW AOnsio Rato fcnorj FACT 135 (URlrP) 
18 li 3 GARLANDSCoftouU" 440 CAD 211 (l/KT/Pj 
19 8 8 LOW-LIFE, Kcw OrJn foaofy FACT 100 (l^l/PI 
20 ,o 11 THE SINGLES 81-85, fcpcciDHMe MUlEL 1 (U8I/SP) 
21 19 9 PAINT YOUR WAGON tod Ye b. 1^ Red RMm RE01P6S1URS; 
22 14 7 CIRCUSES AND BREAD DwaniCoiaaa Fcdivr Bwc'si FSN 36 (l/RT/Pl 
23 ,6 5 GREED Spcai Kihia 472KCC3.I/RI) 
24 24 15 DAMNED BUT NOT FORGOTTEN ihe Dsmed Dojo OOJOIP 21 (tliHi 
25 22 a LIBERTY BELLE AND THE... Go Ber^m fejjo, 8EGA 72 (Wl 

p] wwmhijm vih\ia;*\ui!KHiw 
C 7 npo ST 
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G! L i S 

33 2 EVERYTHING'S BRllllAHT it* ***<*« 
34 40 3 IN THE CLOUDS AiiAk^[« f/.t-'TiDi*:1""' 

35 45 3 CROCODILE TEARS (EP) fcr' A Bor. 
36 34 7 A GUITAR IN YOUR BATH (EP) OeM, C.I--,54JEWAT 3 

37 1? >i THERESE ii« B>i>;■. Cftiipp CRf 0231. 'VfTi 
38 cm NO PUCE TO CO », w.Ir„ , 
39 24 ? ECHOES IN A SHALLOW BAY (EP) Cai^i^ UG-'BAO ill; (Vf/ff) 
40 V io POCUETRY IH MOTION (EP) IK-P^. S'.H 5U! rf: ?43't.' 
41 37 JJ STRIPPED Dewhe itoJe M«kTBOKG ICil^- I750-4G W| (WIW 
42 33 5 AWAY Mvv* m ISt.T/ ;R. 
43 23 2 LOVE'S GOING OUT OF FASHION Kf M Po- Cr«*;a CfC 024.T ■L-'Rf', 
44 31 8 FACES OF FREEDOM Tn Depi Of Pmr/SeM Bfj/i'f-WO? 121; (I'RT. 
45 29 IS SHE SELLS SANCTUARY f eWi 6-5;;.-s Eesipfl £:G 1351; fB; 
46 37 24 IT WILL COME i>« Wooiei^r. Ro6s6T»8d«Ri;r:i69,i/ir 
47 41 2 IUEVOIUTIOH CiL^boW^-so A;-r>6P *C!T 1 (I'M; 
48 37 2 RED SKIES cfeisw- Tcpa 1AW 4 iVM, 
49 43 2 CRANKING UP RELIGION D j Y.> D»,li MV.TJ —-h'TV S1. (VtR 
50 43 11 SEETHROUGH iiu OV:M E:I 1.0. Rsofds —iOcT oj •I'M.' 

Compiled by Music Week Research from a nationwide panel of 50 specialist shops 

J|i 

ADVERTISEMENT 

REGGAE 

CHART uw 

TOP 20 DISCO 12 
1 BOOPS lecfcigjei 
2 irsroUbrtih* Ariao 
3 STROLLIIC ON Its Reofdi 
4 HERE 1OO AGAIN iqn Ccoed Ketsrdi 
5 HELLO DARLING rw.lri. UAB«bbbn 
6 HOLD TIGHT Cr i!,,., lie™ 
7 AMITHE SAME GIRL fiaesljta 
8 SHE LOVES ME NOW Gieeaiocves 
9 JUST CANT FIGURE OUT Ireisa 

10 LEGAL Cog Ksog GrwiJewi 
11 KM A CHANGED MAN/ITS A ROMANCE ON ew le«sl¥iia 
12 MANINAHOUSEMTyCr:^ Gnenlenes 
13 CAIKT TAKE THE PRESSURE AI Comjbeii 
14 PARTY NmueiTpfaiRocn trse:J» 
15 LOSING WEIGHT G tea Bis* Uorbis* 
16 LOVE SICK Sc^iBixiz Ua*, 
17 GREAT TRAIN ROBBERY ift*i ub=ru RM 
18 SECRET TNUNDERBIRO DRINKER PM B US6;iy«i 
19 BUBBLE WITHiAWa foo-iai 
20 LAZY BODY SopMa Gmejo 

WP 10 REGGAE ALBUMS 

1 TURBO CHARGE KttyC rr, GruoesUon 
2 YOU'RE SAFE Abo Ffioi Tea Reccdi 
3 WILDFIRE Ocua BisarVbb Hal led 1 t'li'is 
4 WHAT ONE RIDDIM CAN DOV^IA^ GOMI 
5 SLENG TENG w:pa S-riiii 
6 RISING SUN AI-;.I!J5 Fcbb Ra 
7 FRESH SspMa Geage WAN, 
8 COMPUTERISED DUB P.;«. Jaw, GeaeniNNi 
9 ARE YOU READY KoodGre SjNffJ 

10 EIGHT Ln ILE NOTES Asdre, Hdi Gfcmi-j 

HOT NEW RELEASES THIS WEEK INCLUDE 
HAUL-f PULL UP w 
BANGORANGAR fc* DEEPEST LOVE TEARS IN YOUR EYES TALKING BOUT BOOPS How.^ 

NEW ALBUMS 

BRUTAL (Includes Sinqle Great Tram Robbery) KoAUfen bih SHOWDOWN VOL. 8 (Hit Bound) f<b«u. Pc-j - Cm Im 
THE GLADIATORS 

FOR ORDERS RING THE JETSTAR HOTLINE, 
ACCOUNTS CAN EASILY BE ARRANGED 

78 CRAVEN ROAD, LONDON NWlt)4AE Ring 01-961 5818 
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the organ compilation headed by 
Bach's Toccata and Fugue in D 
minor means that a musician, not 
an accountant, is in charge of op- 
erations. I am glad, also, to be able 
to report that tne signs of slapdash 
final touches evident in some of the 
earlier recordings on Pickwick are 
not noticeable here. Standard CD 
stock for all retailers. 

Reviews by 
Nicolas Soames 

NEEME JARVI: two new record- 
ings with the Scottish National 
Orchestra 

Six Trumpet Concertos, Haydn, 
Telemann etc. Crispian Steele- 
Perkins, trumpet, ECO, Anthony 
Halstead. IMP Red Label PCD 
821. Italian Madrigals, The 
Amaryllis Consort. IMP Red 
Label PCD 822. Organ Spec- 
tacular, David Hill. IMP Red 
Label PCD 823. 

These are three of the most re- 
cent releases on Pickwick's unique 
mid-price CD series. All offer good 
value for money with reliable per- 
formances of attractive and popu- 
lar music, though the choice is not 
always the most obvious. For ex- 
ample, to find the collection of 
Italian madrigals side by side with 

Raymonda, Galzunov. Scottish 
National Orchestra, Neeme Jar- 
vi. Chandos CHAN 8447. 

Neeme Jarvi has determinedly 
championed the music of Alexan- 
der Glazunov (1 865-1 936) on re- 
cord, first of all with the Bavarian 
Radio Symphony Orchestra on 
Orfeo, and now with the SNO on 
Chandos. Jarvi's temperament suits 
the unrestrained romanticism of the 
music, with its spatial melodies and 
attractive dances. It may appear 
specialist music, but it has the un- 
failing immediacy of Tchaikovsky. 
Symphony No 5/Three Waltzes, 
Prokofiev. Scottish National 
Orchestra, Neeme Jarvi. Chan- 
dos CHAN 8450. 

This is the last issue of Jarvi's 
cycle of Prokofiev's Six Sympho- 
nies made with the SNO, and it is 
the only one to have competition in 
the CD medium — Bernstein on 
CBS and Slatkin on RCA. However, 
the clear Chandos digital record- 
ing and the stylistic depth estab- 

lished by Jam over the pasl few 
years, and the sales impelus ere- 
ated by the series, supported by a 
Gramophone cover, will make this 
the automatic first choice, especial- 
ly as it offers the coupling of the 
Three Waltzes. A compelling 
orchestral disc, with some thrilling 
brass moments beautifully cap- 
tured on CD. 
Clarinet Concertos, Crusell. 
Thea King, LSO, Francis. Hype- 
rion CDA66055. Distribution: 
PRT. 

The LP sales of these concertos 
have not quite matched the figures 
achieved by the Second Concerto 
— boosted by the BBC Young 
Musicians Award two years ago — 
but nevertheless they have done 
remarkably well, and it is likely to 
be matched on CD. These concer- 
tos are scarcely less charming than 
No 2, and played with character 
by King. Pleasing minor repertoire 
— order while stocks last. 
Echoes Of A Waterfall, Roman- 
tic Harp Music Of The 19th Cen- 
tury. Susan Drake, harp. Hype- 
rion CDA 66038. 

Since this was first released on 
LP four years ago, it has been a 
surprising success, achieved by a 
real cross-over pattern. As its title 
suggests it is soothing and dreamy 
stuff — for all tastes. It is a record- 
ing of notable clarity, enabling the 
nuances Drake draws from her in- 
strument to be appreciated far 
more readily on CD than conven- 
tional formats. 

Hi-Fi for High Finance 

With our compact disks and 
powerful little IBM system 36 
disk player you have the finest 
financial playback possible, it is 
music to your fiscal years. 
This comprehensive suite of 
music administration programs 
can handle all your accounting 
needs — including complex 
royalty deals, artist P&Ls, sales 
reports and more. We have 

23 Ridgmount Street, London WC1E 7AH Tel 

supplied systems to most of the 
major record companies, and 
music publishers and now are 
offering low-cost systems for 
independents. 
To get the most out of your 
records, contact Ron Newman 
or Mick Hidalgo at CCS for a 
demo. 

COMPLETE 
COMPUTER 

01-6314205 SERVICES 
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RADIO 1 
is ?'< purrs 

RADIO 1 n/l A/1 irs s.5 
PLAUISUO 

REGIONAL 
'ii si RIAtUSriNGS 

USI niirs rwR: 

ALTERNATIVE RADIO first Niahf Colil Harbour 10 P C - 
ANDERSON, LAURIE Lanfluoge... Warner Bros. 10 P C - - 
ANIMATION 1 Engineer PI,|I|PS 4 6 C - n 13 - 
ARMATRADINO, JOAN Kind Words 10 7 P C 11 8 81 
ATUNIIC STARR If You're Heart Isn 1 In It A&M 7 - P C 21 - - 
AURRA You And Me Tonight 14 10 P P 30 36 13 
BANGLES If She Knew What She Wants CBS 10 12 P P 34 33 43 
Bsrs Rock Lobster/Planet Claire islantl 6 - - 13 - 35 
BELLE STARS, THE Worid Domination Still - - 12 - - 
BLACK UHURU The Great 1 ram... KAb. 11 5 P c - - 
BLANCMANGE 1 Can See It London 8 9 p p 27 26 71 
BEOW M0NKETS, THE Wicked Ways RCA 7 10 p 30 31 80 
BUSH, KATE The Big Sky EMI 13 15 p P 34 23 39 
CHIPPINGTON, TED She Loves You Vindnloo - 7 - IS 13 77 
COCK ROBIN The Promise You Made CBS 4 - - 13 - 
C010URB0X/GRAHAME Baby 1 Love You 4AD 5 - 
COLOURBOX The Official Colour box... 4AD 4 
COMMUNARDS Disenchanted London 4 c - - - - 
COOKE, SAM Another Saturday... RCAVidor - - 26 17 75 
COOL NOTES Into The Motion Abslroa Drrnte - - 12 - 
CURE, THE Boy's Don't Cry fidion 16 9 p p 25 20 23 
DAVIES, RAY Quiet Life Virgin 6 4 - 19 - - 
DEAN, HAZEL E.S.P. EMI - - - - 13 10 98 
BE BURGH, CHRIS Fire On The Water ASM 4 - 15 13 - 
DIRE STRAITS Your Latest Trick Vertigo 8 9 p - 41 39 26 
DR. SINE MEDICS Spirit In The Sky I.8.S. 6 - - - 21 6 40 
ERASURE Oh L'Amour Mule 4 - 21 20 85 
FAIC0 Rock Me Amadeus ASM 18 16 p p 35 35 1 
FIVE STAR Can't Wail Another Minute Tent 1 14 p p 40 39 7 
FORCE M.D.'S Tender Love Tommy Boy 9 16 p 34 31 34 
FRANKLIN, ARETHA Freeway Of Love Aristo 10 14 p p 25 21 60 
GABRIEL, PETER Sledgehammer Cborismo 16 15 p p 37 34 15 
GATE, MARVIN 1 Heard It... Tamia Motown 7 7 - - 40 37 8 
GRAHAM, JAKI Set Me Free EMI 11 11 p p 29 21 45 
HETWARD, HICK Over The Weekend Arista 12 12 p p 32 24 66 
HIPSWAY Ask The Lord. --' Mercury 12 12 p p 25 9 57 
HOUSTON, WHITNEY Greatest Love... Arista 8 13 p p 39 42 10 
IMAGINATION Sunshine RSB/Red Bus 5 4 - 22 19 87 
INKS What You Need Mercury 9 12 p p 7 8 51 
JACKSON, JANET What Have You... ASM 9 16 p p 39 35 5 
LA BELLE/McOONALD On My Own MCA 17 21 p p 41 39 4 
LEVEL 42 Lessons In Love Polydor 16 19 p p 42 40 3 
LEWIS, HUET Heart Of Rock And Roll Orrysolis 13 15 p p 37 26 56 
LIMAHl Love In Your Eyes EMI 9 7 - p 23 23 89 
LOVE AND MONEY Candybar Express Mercury 5 6 - - 9 7 - 
MADONNA Live To Tell Sice 12 18 p p 42 40 2 
MELLENCAMP, JOHN COUGAR R.O.C.K. „. Rivo 13 13 p p 23 22 73 
MERCURT, FREDDIE Time EMI 4 - c - II - - 
MIAMI SOUND MACHINE Bad Boy Epic 11 9 p p 22 18 94 
MIKE + THE MECHANICS All 1 Need ... WEA 6 - c - 31 17 - 
MITCHELL, JONI Shiny Toys Gclfen 7 - - II 9 - 
MR MISTER Is It Love RCA 9 4 P c 32 23 - 
OEDFIEID/ANDERSON Shine Virgin - - - - 17 17 100 
0MD If You Leave Virgin 9 14 p p 32 31 50 
OUTBAR When The Bad Men Come EMI 4 - 
OUTFIELD, THE Your Love CBS - c - IS 8 - 
PALMER, ROBERT Addicted To Love Irlond 14 7 P c 28 20 63 
PAU1, OWEN My Favourite Waste Of... Epic - - c - IS - - 
PRINCESS I'll Keep On Loving You Supreme 10 8 p p 39 37 16 
REDSKINS It Can Be Done Decco 12 6 P c - - - 
RICHARD, CEIFT Born To Rock'N'Roll EMI - - - - 16 _ 
ROSS, DIANA Experience Capitol - 5 - - 38 39 47 
RUSH, JENNIFER Destiny CBS - 9 - - 16 19 96 
SEALS, DAN Bop EMI America - - - 11 10 - 
SHAW, SANDIE Are You Ready To ... Polydot 7 - c 5 - - 
SIMPLY RID Holding Back The Years WEA II - P c 22 - _ 
SIMS, JOYCE All And All London - 5 _ 27 13 18 
SLY F0* Let's Go All The Way Cnpilol 7 - P c 7 6 _ 
SPITTING IMAGE The Chicken Song Virgin 8 10 - 30 10 11 
STATUS QUO Rollin' Home Vertigo S 4 p 26 15 - 
TALK TALK Give It Up Potlophone 6 6 c 10 - - 
TAVARESII Only Takes A Minute Copilol 4 _ 26 25 46 
TOTAL CONTRAST Whatcha Gonna ... London - _ 12 7 68 
VAN HALEN Why Can 1 This... Werner Bros 13 18 p p 31 25 22 
WYEIE, PETE Sinful MDM 10 17 p p 20 14 49 

1 n:»letg.db,s*„lmu0i0r2<v0ini - l„lgd„ HMv Ucah, 
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WOODENTOPS: success, no strings attached 

A Giant 

step 

for pop? 

by Danny Van Emden 
"THE THING that people won't 
be expecting is the album 
we're about to deliver because 
it's a lot more advanced and 
original that they probably 
ever thought we'd come up 
with." 

The speaker is Rolo McGinty, 
singer, guitarist and chief Wooden- 
top, and the album is Giant, their 
long-awaited debut for Rough 
Trade. But actually he's wrong. Af- 
ter a string of steadily improving 
melodic pop charmers missing out 
on the singles chart, the latest, the 
eminently nummable Good Thing, 
is attracting the sort of reviev/s that 
usually indicate a hit. 

Rolo's already got his eye on 
the next album, though "I reckon 
I've probably put on about two 
years in the space of a month. But, 
to be honest, I'd go and moke 
another one right now instead of 
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touring because I've never really 
discovered long lengths of time in 
the studio before and it was great. 

"I get a kick out of performing 
live, but it's only 45 minutes, If 
you're doing an album it's all day 
every day. If you're in love witn 
what you're doing there's nothing 
to stop you," he fizzes. 

The man charged with actually 
capturing this passion — and pro- 
ducing the album — was Bob 
Sargeant and it was, apparently, a 
marriage made in heaven: "We've 
got this rhythmic sensibility that's 
suited to what he's worked with 
before in bands like The Beat, who 
I always loved, and at the same 
time he's got this melodic thing that 
he had with the Haircuts. It was 
absolutely perfect." This from a 
man who admits that he previously 
"wrecked" studios to get the sound 
he wanted. 

Snappy, happy, but shambolic 
may be how people have viewed 
the Woodentops, but times are 
changing according to the dis- 
arming Rolo: "I flip from being one 
of the most professional people 
around to being the least profes- 
sional. But I'm aware that people 
spend money coming to see us and 
we owe it to them to be good. 
Also, if we blow it, RT is going to 
lose a hell of a lot of money and 
we have a very human kind of 
responsibility. If we were signed to 
a ma|or and lost a lot of money it 
wouldn't matter as much; with RT it 
does, and I really love that orga- 
nisation." 

When Rolo bumps into RT big- 

wig Scott Piering and later sees 
Mayo Thompson in the street its 
obvious that his admiration for the 
set-up at RT is personal as well as 
professional. 

The Woodentops followed The 
Smiths as one of the few bands 
signed to a major deal at RT, a 
move that led to much speculation 
and scrutiny of their progress early 
on. "Lots of people can't say things 
like 'I really trust my record com- 
pany, but I really can say that and 
that's something I wanted to be 
saying in more than one or two 
years from signing with them." 

But now that all the hoo-ha after 
the deal and the first few singles 
has died down, The Woodentops 
seem to really be getting to grips 
with a sound that's evolving from 
cute and charming to seriously im- 
pressive, alone in its field, but a first 
cousin of James and The Jazz 
Butcher. And when Rolo talks ab- 
out being famous it's not "if", it's 
"when". 

"If the music ever stopped excit- 
ing me I'd have a break or do 
something else. As it is, at the mo- 
ment there's too much music and 
not enough time. 

"I get these letters now which are 
the sort you get when you know 
you're about to happen and I think 
we might just be lucky enough to 
be naturally commercial. 

"If I still find a |oy in writing 
songs — which I do now — I think 
we'll be alright." 

The Woodentops' imminent suc- 
cess should be less of a surprise 
than he imagines. 

Flesh — 

body 

and soul 
IS IT pop or is it soul? Who cares, 
Flesh (below) sound great whatev- 
er they are, and whatever the 
reason, it's baffling that their tunes 
are not yet belting out of a radio 
near you, writes Danny Van 
Emden. 

Supplying the muscle is London 
Records — the group's two song- 
writers Stephen Lironi and Douglas 
Maclntyre being of the opinion 
that if you want to reach a big 
market it takes more clout than 
most indies can muster. 

While their roots lie with Scots 
pop legends up in (yawn) Glas- 
gow, Coral Gordon and Janice 
Hoyte, between them responsible 
for some of the finest of feisty 
voices and heavenly harmonies yet 
to make the charts, began their 
careers in church choirs. 

"We'd been searching for sin- 
gers for a while," says guitarist 
Maclntyre, "when we saw Coral 
and Janice in a show at 'n® Pl{:ca; 
dilly Theatre. There was a boll ot 
lightning and we'd found our 
saviours. There was more chance 
of it not working, but it worked 
beyond our wildest dreams. 

If it alt sounds a bit twee, black 
girls singing white boys words, 
take a listen to some of the lyrics: 
"We write lyrics that they can sing 
with conviction," says Lironi, a for- 
mer Altered Image and Jimmy 
Smith-style keyboard man They 
liked the differentness of Flesh, the 
interesting lyrics not just Baby 
come back to me'. 

"We are influenced by good 
soul like Sly or Prince, but we're not 
part of the soul scene — so much 
soul is insipid now." 

But that's precisely the sort of 
sound which is making the charts 
— via the all-important Radio One 
airplay, isn't it? Lironi and Macln- 
tyre feel that a top 75 playlist could 
improve things dramatically and 
bring some fresh Flesh and blood 
to charts. 

"Charts are important. We write 
songs because we are a pop 
group — and the definition of that 
is a group that's in the chart," 
Maclntyre reasons. 

Last year's single, the impress- 
ively strident (You Can't Help) Sen- 
timental Sunday wasn't helped by 
anyone and stiffed. Second 
Choice, their latest, and another 
intelligent, inspiring song, deserves 
to bit a hit. Until then, and an album 
release, Flesh will be putting body 
and soul into live performances 
until someone notices. 

Testament 

of youth 

EVERY SO often a debut album 
comes along whose joyful original- 
ity and quality sweep aside the 
cynicism of even the most har- 
dened reviewer. 

Patti Smith's Horses, Television's 
Marquee Moon .., now add to the 
list of greats Walking The Ghost 
Back Home by The Bible! a little 
combo you will be hearing a lot of, 
tucked away on the East Anglian 
indie Backs Records. 

This is an album that truly 
stretches the frontiers of what peo- 
ple might expect from a tiny indie; 
sumptuous jazz themes awash with 
sophistication, gentler gauche 
acoustic numbers, but mostly it's the 
melodies that hit home right be- 
tween the eyes. 

"It was made very cheaply," 
says Boo Hewerdine, a lanky, self- 
effacing former member of the 
Great Divide and one half of the 
Bible story. "All we wanted to 
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achieve was to aet people to like 
us — it's gone down much better 
than we thought. It sold about 600 
in the first week, which probably 
doesn't sound a lot, but '• 
Hewerdine's voice trails off, aS"jt 
often does, for this is not a man 
used to selling his sound, nor will 
he have to. 

Hewerdine's partner, and the 
man who adds that piquant jazzi- 
ness to so much of the album is 
Tony Shepherd. Making up the stu- 
dio line-up were Kevin Flanagan 
(sax), Dave Barcombe (drums) and 
Clive Lawson (bass). 

Variety is apparently the spice 
of life. Hewerdine; "Each song is 
written differently — some start on 
a tin can. Tony and I both have 
strong ideas of what we want to 
achieve — we've got 100s of 
songs. 

"It sounds cliched to day we're 
trying to do something different. 
We've had this sound in our heads 
for ages, we were worried that 
people would dismiss it immediate- 
ly, it seems astonishly unfashion- 
able." 

Achievement is a word Hewer- 
dine goes back to time and again. 
But he can't fail to notice that his 
album is already making people sit 
up: Melody Maker has already run 
a feature, another is planned at the 
NME and John Peel, that cham- 
pion of so many timeless treasures, 
is soon to espouse the cause. 

As if this wasn't enough to 
digest, sit back and enjoy for the 
moment, another album is already 
in the pipeline; "It's going to be a 
bit tougher, a bit sparser. A bit 
more money will be spent, but not 
on thousands of overdubs or any- 
thing!" 

While everything points to a big 
deal ahead, Hewerdine is still 
cagey: "We want to keep our free- 
dom", something he apparently 
doesn't feel The Bible! would enjoy 
at a major "unless we were very 
lucky. I like the buffer zone that 
Backs gives us." 

There's no need to say a little 
prayer though. The Bible! are on 
their way. For further revelations, 
just listen. 

UK ootlet 

for bcumedl 

Sk releases 
REBEL SOUTH AFRICAN label. 
Shifty Records, whose entire cata- 
logue has been banned by Slate 
TV and radio, has set up a London 
base through which what promises 
to be a unique stream of releases 
will be made available 

As most material deals with the 
country's political and racial strife, 
it is not surprisingly absent from the 
catalogues of SA majors and dis- 
tribution at home is also difficult as 
many shops refuse to stock their 
product. 

Current titles are Sound Future 
by The Happy Ships; Own Affairs 
by the Kalahari Surfers, A Naartjie 
In Our Sosatie (various); Sankamo- 
ta; Who Is Bernoldus Niemand 
(Niemand); FOSATU Workers' 
Choir; Cherry Faced Lurchers Live 
At Jameson's Bar; Voice Of Nooit/ 
Corporal Punishment And Illegal 
Gathering (tape only) and The End 
Conscription Album (various). 
® Contact Andrew Asbury, Shifty 
Records ot 48 Gloucester Place, 
London Wl H 3HJ. 

MUSIC WEEK 17 MAY, 1986 



PERFORMANCE 

52 

Jaiidteers^ 

eferytliiiiii 

by! the dleol 

THE SONGS, the style, the pedig- 
ree — The Jazzoteers (above) must 
be wondering what else you need 
to get a deal these days. 

After the astonishing under- 
achievement of Bourgie Bourgie — 
The Jazzateer's antecedants and 
the greatest band that never was 
— the line-up has been boiled 
down to three, but the shambolic 
spirit, raffish vocals, and slippery 
slide guitar are as endearing as 
ever. Pressing On, their single for 
Stampede wowed discerning critics 
last year, but a major deal is now 
called for. 

Resoyndioig 

receptiosi for 

Home Serwice 

by Duncan Holland 
FOLK CIRCLES don't exactly buzz, 
more they purr in gentle expecta- 
tion. And amid such purring 
emerges the new Home Service LP, 
Alright Jack, on Making Waves. 

Seen as a vindication of early 
promise and developing talents, as 
witnessed on the music performed 
for the National Theatre's pre- 
sentation of The Mysteries, band 
leader/director John Tarns feels the 
LP comes close to the ideal (idyll) of 
composing music "as English rock 
borrowing from the English tradi- 
tion of popular music". 

Perhaps in that long-running 
"what is talk?" debate, this LP com- 
es as near as you can get. Says 
Tarns; "It's a vernacular music 
turned into a classical form. If rep- 
resents a working class view, what 
the establishment called peasant 
music, but colliding it with a classic- 
al style. Obviously it has a left wing 
stance as it is working class, but it's 
a stance more humanist than parti- 
san" 

"Popular music didn't start in 
1955 with Bill Haley, there's always 
been a tradition of popular, indust- 
rial music." 

Tarns and Home Service de- 
serve attention and already this is 
occurring as the LP enters the Folk 
& Roofs chart at a highly respect- 
able number six. 

FOLK & ROOTS ALBUMS 

TITLE, Artist Label/Cotalogue No (Distributor) 

1 (10) SUZANNE VEGA, Suzonne Vega ASH AMA 5072 (f) 
2 (2) MACAllA, (lonnod RCA PI 70894 (R) 
3 (4) WHO KNOWS WHERE THE TIME GOES, Sandy Denny Island SD5P 100 (E) 
4 (6) NOBODY'S FAULT BUT MINE, Martin Simpson Dombuster DAM 013 (CM/MW/PROJ) 
5 H) DOWN HOME VOL. 1, Various Artists Lismor LIFL 7011 (CA/CM/H/RM/ROSS) 
6 -) ALRIGHT JACK, Home Service Making Wares SPIN 119 (MW) 
7 (8) ON THE RISE, The Batilcfield Band Temple TP 021 (CMJMW/PR0J) 
8 (5) HEARTLAND, Run Rig Ridge RR 005 (CM/MW) 
9 (HI DOWN HOME VOL. 2, Various Artists Lismor LIFL 7012 (CA/CM/H/RM/ROSS) 

10 ID KING OF AMERICA, The (ostello Show F Beol/RCA ZL 70946 (R) 
11 (3) THE STORM, Moving Hearts TaroTARA 3014 (CM/MW/PROJ) 
12 (13) RUM, SODOMY & THE LASH, The Pogues SliH SEE2 S8 (E) 
13 114) CHANCE OR DESIGN, The Easy Club REL RELS 479 (CM/MW/PROJ) 
14 (7) SHOWDOWN, Albert Collins/Robert Cray/Johnny Copelond Sonel SNTP 954 (A/HS/MW) 
15 (22) WELCOMING PADDY HOME, The Boys 0(The Lough lough 001 (CM/MW/PROJ) 
16 (19) WITHOUT THE FANFARE, Mary Block Daro OARA 016 (CM/MW/PROJ) 
17 C) ORDINARY MAN, Chrisly Moore WEA Ireland 240-706-1 (CM) 
18 (-) GOLDEN, GOLDEN, Silly Wizard REL RELS 478 (CM/MW/PROJ) 
19 I-) THE NEW STRUNG HARP, Mairc Ni Cholhasoigh Temple TP019 (CM/MW/PROJ) 
?0 (20) FALSE ACCUSATIONS, The Robert Cray Bond Demon FIEND 43 (MW/P) 
?1 H ON KIELDERS1DE, Koihryn Tickell Saydisc SDL 343 (CM/H/MW/PROi) 
?? (Re) MAGICAL RING, Clonnad RCA PL 6072 (R) 
?3 (30) THE PENGUIN BOOK OF ENGLISH FOLK SONGS, Various Artists Fcllside FE 047 (CM/PR0J) 
74 (16) SPIRIT OF FREEDOM, (hnsty Moore WEA Ireland IR 0840 (CM) 
75 (Rd RED ROSES FOR ME, The Pogues Still SEEZ 55(E) 
7A nr. IN THE ROUND. Pentongle Making Waves SPIN 120 (MW) 
77 (18) GLADYS' LEAP, Fairport Convention Woodworm WR 007 ^CM/MW/PROJ) 
78 (17) THE WISHING CHAIR, 10,000 Maniocs Elcktra EKT14(W) 

79 1-1 IZIBANI ZOMGQASHIYO, The Mohotello Queens Eorthworks EMW 5504 (MW) 

30 (?6) NINE MAIDENS, John Renbourn   Making Wovos SPIN 103 (MW) 

Gabba 

Gabba 

why? 

WHILST DEFENDING whole- 
heartedly the right of the individual 
to wear a pot belly, such an 
accoutrement a Ramone does not 
become. Thus the previously pole- 
like Joey lent yet another air of 
comedy to the increasingly comic 
Ramones. 

Ten-odd years ago The 
Ramones' minimalist burst was at 
once vital and Invigorating, but now 
it tends towards burlesque After all, 
where can a band that started at 
damn near nothingness go next? 
Not actually playing one supposes, 
which nearly occurred as a capacity 
Hammersmith Palais was kept wait- 
ing an inexcusable period 

Compiled by Folk Roots Magazine 
(0252) 724638 from a national panel 

of specialist and general dealers 

But they were fun as they rushed 
through their hits with a fervour of a 
labourer paid on piece-work. Fami- 
liarity remained the key, no let-up 
the theme, each song ferociously 
played and furiously enjoyed. The 
sight of Joey with the Gabba Gab- 
ba Hey sign, while not dispelling the 
question Gabba Gabba Why? was 
wonderfully nostalgic and reminded 
one that however silly this actually 
was, there must remain a place for 
The Brothers; if onlv to stop others 
chancing their hand at if. But it must 
never be overlooked, amongst all 
this frivolity, that The Ramones still 
sell records, as their new Beggars LP 
will no doubt testify. 

As they encored with The Heart- 
breakers chaotic anthem, Chinese 
Rock, a strange acrid gas appeared 
to escape from around the exit. 
Why and what this was remained 
unclear, but stumbling into the street, 
coughing and wheezing, seemed a 
fitting conclusion to an evening with 
The Ramones. 

DUNCAN HOLLAND 

L©m®ii 

-aid 
IT'S DOUBTFUL if any late evening 
travellers on the Westway have 
been aware of the excitement going 
on beneath their wheels over the 
past few months. But in an A40 
archway in Ladroke Grove, Bay 63 
has been showcasing the pick of the 
indie crop with some excellent triple 
bills. 
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The Shamen were once Alone 
Again Or — peddlers of sub- 
standard synthesized pap. Now 
shed of electronic gadgetry, save for 
a vestigial Yamaha keyboard, they 
opt for a much tougher guitar-based 
sound with its roots in the late Sixties, 
but with plenty of original touches. 

Theirs is a powerful formula, but 
the poor sound mix prevented them 
from realising some of the more 
ethereal moments of their fine debut 
single on One Big Guitar. 

Next on were the much-improved 
heads down, not-so-mindless 
boogie band, The Wolfhounds. 
Their playing is tighter and more 
confident than ever, but thankfully 
it's not at the expense of their youth- 
ful enthusiasm. However, they still 
look like a 6th form band and sound 
like the early Fall, which is bound to 
ensure continued indie chart success 
but nothing more. 

By contrast headliners. The 
Mighty Lemon Drops, must be the 
band most likely to follow The 
Smiths from indie favour to Top of 
the Pops stardom. 

They are unashamedly a rock 
band, but thankfully steer clear of 
the posturing of Simple Minds, or the 
theatrics of U2. Their biggest single 
influence has to be Echo & The 
Bunnymen, but the strength, catchi- 
ness and variety of their songs and 
the power of their performance ele- 
vates The Mighty Lemon Drops way 
above being mere plagiarists. 

By coincidence, The Bunnymen 
were packing them in at the Albert 
Hall just as Wolverhampton's finest 
were thrilling a smaller congrega- 
tion in less salubrious surroundings a 
few miles down the road. Surely the 
Mighty Lemon Drops are a band 
ripe for the picking. 

ANDREW BEEVER5 

Parade g© 

marching on 
COLENSO PARADE are one of 
the most promising bands to have 
emerged along with the current 
crop of Irish bands. 

But not for them is the hasty 
scramble for that elusive big record- 
ing deal or the rash move of buying 
themselves on to that make or break 
support on a major tour. They have 
gone for that tried and tested route 
of actually going out on the road 
and gigging. 

Each outing has seen them grow- 
ing in confidence and they have 
shown that they can do it on record 
too with three excellent indie singles. 

The Rock Garden is not one of 
the most salubrious venues in Lon- 
don and on this occasion it seemed 
to be filled with more lost tourists 
than fans of the band, but this did 
not deter them from putting on a 
sterling performance. 

Their strong anthems burst with 
vitality, propelled by a swirling back- 
ground of melodic, driving bass and 
lull, dramatic keyboards. Their set is 
chock full of excellent songs from 
the epic Down By The Border 
through to their latest single Hallelu- 
jah Chorus and its powerhouse b- 
side the dynamic Too Late For Any- 
thing. 

The ultimate test has to be that 
they converted an uninterested au- 
dience into a cavorting mob who 
couldn't get enough of their im- 
aginative and dynamic Celtic rock. 

Colenso Parade have slowly but 
surely brought themselves to the 
point where their massive potential 
will soon be realised. 

JERRY SMITH 

Die's Sacred 

Heart affock 
THE WORLD'S largest and — as 
officially pronounced by the US 
pundits — greatest stage show 
made its UK debut on Wednesday 
when Dio brought the Sacred 
Heart tour to the NEC. 

Very few venues in this country 
are large enough to accommodate 
the sprawling, castle ruin set, the 
holographic wizard, the 12-foot 
high dragon, the robot knight, the 
floating crystal ball and the battery 
of lasers and only the NEC has 
seen the full-scale version. 

But even the slightly contracted 
show that has been touring this 
week was large and impressive 
enough to be in danger of swamp- 
ing the music that it was intended 
to enhance. Fortunately, at the 
NEC at least, the power of Heaven 
And Hell. Last In Line, Man On The 
Silver Mountain And Stand Up 
And Shout was sufficient to stave 
off the threat. 

There's a nice bonus all round if 
the other 80,000 album-buyers 
who've seen the show this week 
feel the same way. 

JEFF CLARK-MEADS 

•5 

Something m the 

way she moves 
CELEBRATING HER latest chart 
single and her 30th anniversary as a 
recording artist (her first single Burn 
My Candle was in 1956) Shirley 
Bassey packed out the Royal 
Albert Hall for several nights, for 
the conclusion of the UK leg of her 
current world tour. 

On stage she is now inclined to 
take herself less seriously than ever 
— at one time it would have been 
unthinkable for her to do a send-up 
of another woman performer (Tina 
Turner) in her act. 

The set, as usual, was svell- 
balanced — ballads like I (Who 
Have Nothing) and Something, 
along with a New York New YoHk 
medley, and several songs from the 
pen or her long-time producer Nor- 
man Newell She even threw in a 
new song by Lynsey de Paul and 
Gerard Kenny, although surprisingly 
her the Towerbell single To All The 
Men I've Loved Before was missing. 

CHRIS WHITE 
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Much more news 6-10 
Mitsubishi marches on 6 
Good Earth plans 6 
Time for Abbey Road 8 
A broader Church 9 
International news: SSI 
going for its best year 
yet; Soundcraft kits out 
Tamco 10 

A special focus on 
Music Works and Jo 
Julian (below) « 
Beat Factory Pfo'11® * 
Equipment update 
WEA's Max Hole is the 
first subject in Sfudio 
Week's new series of 
A&R profiles 31 

Neve launches a new 
analogue console 3 
Tubbs goes Universal 3 
Latest hot gossip 3 
Wool Hall is back ^ 
CD becomes a Gray area 
for EMI (above) ^ 

Digital update: a special 
focus on the latest 
technical and studio 
developments 12,14,19 
Top producers, top studios 
in the recording charts 17,18 
Comment on radio 18 

© STUDIO WEEK will be flying 
the flag at APRS and to be certain 
we also fly the flag for you, make 
sure you provide us with details of 
your presence at the exhibition for 
our comprehensive guide. 
Send details to Sue Sillitoe or con- 
tact Phil Graham at Studio Week 
for more information. 

Right royal recordiiig at CIS 

City funds £51/2m 

itudlio—Sans Soud 

ANDY MUNRO, of Munro Associ- 
ates, has been appointed to design 
a brand new studio complex in 
Croydon which will cost over 
£51/2m to build and equip. This 
massive undertaking — exclusively 
predicted in the last issue of Studio 
Week — is being funded by big 
City financial sources. 

The studios, to be called Sans 
Souci — French for "without a 
doubt" — is being set up by owner 
Michael Deeb as a facility aiming 
to offer the serious user the best in 
terms of equipment and technolo- 
gy. Clients will be given the max- 
imum degree of control over pro- 
duction projects and the studios will 
be able to handle work right up to 
broadcast standard. 

Sans Souci will handle both 
digital and analogue recording 
and will be able to transfer to any 
format, audio or visual, in any of its 
three studios. The complex will in- 
clude two 48 track and one 24 
track studios between them offer- 
ing 2,800 sq ft of control rooms 
and 3,300 sq ft of recording area. 

There will also be a 3,000 sq ft 

video staging studio with an 800 
sq ft video control room, post pro- 
duction and editing suites, make-up 
and hair studios, dressing rooms, 
line and rehearsal rooms, keyboard 
programming room, isolation room 
for sampling and Fairlight. 

All of the recording studios will 
be fitted with the SSL 6000E Series 
desks with Total Recall and each 
studio will also have a full comple- 
ment of outboard effect racks. 

Deeb says; "To command a 
share of today's demanding mar- 
ket, we believe you have to meet 

both the functional and financial 
requirements of the client base. 
Sans Souci, City conceived, has 
both objectives firmly in mind. 

"We wanted the best without 
pricing ourselves out of the market. 
Hence, the entry point demanded 
serious consideration. The only vi- 
able way was to use synergy — 
2-i-2 = 5 — so the concept of'syn- 
chronised reciprical resources; 
without compromise or degrada- 
tion to the dedication of any func- 
tion offered' was the brief we gave 
to Munro Associates." 

A 

MAS: third Queen's Award 
THREE PRO-AUDIO equipment 
manufacturers have won the 
Queen's Award for Export 
Achievement 1 986, including AMS 
which has now won the Award for 
the third time running. 

The other two pro-audio winners 
were AMEK, winning for the 
second consecutive time, and Klark 
Teknik. 

The Queen's Award for Export 

Achievement, announced on the 
Queen's birthday in April, is given 
in recognition of a successful year's 
overseas trading. AMS director 
Stuart Nevison, rapidly becoming 
an old hand, explains; "To win this 
Award the company has to show a 
percentage increase in overseas 
business, not just for the year of the 

TO PAGE 4 

RECORDING The Queen's birthday 
CTS STUDIOS, Wembley, hosted 
an unusual recording session re- 
cently when the Band of the Gre- 
nadier Guards invaded Studio 
One to record The Queen's Birth- 
day Song in celebration of the 
Queen's 60th birthday on April 21. 

The single, which has now been 
released by EMI Records, was 
mixed and recorded digitally using 
the digital console in Studio One. 

Even the huge arena of CTS's 
main studio was pressed to 
accommodate 43 Grenadier 
Guards, 24 session musicians and 
38 children making up the choir of 
St John's College School. 

On top of that the event was 
also videotaped which meant the 
studio also had to squeeze in four 
video cameras and two ceiling- 

song at CTS Studios. 
high banks of lighting — 1 60kW in 
total. 

The single was produced by 
Tony Macaulay who also co-wrote 
the song with Christopher Logue. It 
was engineered by CTS's Paul 
Hulme. 

Future World 

job scheme 

AN ENTIRELY new approach to dis- 
covering talented young musicians 
is being tried in Glasgow with the 
June 1 opening of Future World 
Recording Studios — a £400,000 
venture which will create 40 jobs in 

TO PAGE 4 > 

STUDIO EFFECTS... KEYBOARD INSTRUMENTS 
DRUM MACHINES... YOU NAME IT... 

ONLY DREAMHIRE IS OFFERING THE KIND OF SERVICE WITH TOTAL 
24-HOUR EFFICIENCY YOU'VE BEEN DREAMING OF. 
EXTREMELY COMPETITIVE RATES. 
. iO DELIVERY CHARGES IN GREATER LONDON. 
rAl 1 01-451 6161 OR 451 6464 FOR YOUR COPY OFTHE DREAMHIRE 
oATFrARD 6 30PM T010AM WEEKDAYS AND ALL DAY WEEKENDS 
Awn HOLIDAYS CALL 01-841) 7000, QUOTE PAGER NUMBER 4355073 
AMn ^FAVE A MESSAGE INCLUDING YOUR NAME AND PHONE 
NUMBIR WE WILL CALL YOU BACK WITHIN MINUTES TO CHECK 
YOUR REQUIREMENTS. 
DREAMHIRE: 14/16 CHAPLIN ROAD, LONDON NW2 5PN. 
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Neve Ictynies new 

¥ SerSei €®ii@S@ 

NEVE ELECTRONICS has laun- 
ched a new analogue, multi-track 
console — the V Series — which 
has been specially designed to 
give maximum flexibility, efficient 
maintenance and to be easy to 
install. 

With worldwide orders for the 
desk already coming in, Neve's 
managing director Laci Nester- 
Smith says; "We are all very ex- 
cited by the success of the new 
console so far. From the beginning 
we set out to design a desk for the 
digital era, with an unrivalled 
cleanliness of signal path and ex- 
cellence of headroom." 

The 48 bus multi-track desk is 
available in 36, 48 or 60 channel 
sizes. It can be fitted with NECAM 
96, Neve's computer assisted mix- 

down automation system. Other 
features include high input head- 
room, Neve Formanl Spectrum 
Equalisation, 8 mono/4 stereo au- 
xiliaries to give more effects paths, 
an advanced mixed cue system 
allowing artists to hear the full mix 
and the engineer to manage the 
monitor mix without affecting cue 
balance, centrally positioned moni- 
tor path status indication, a choice 
of metering options and a structu- 
ral design enabling break up for 
easy installation. 

Tne desk comprises a completely 
integrated 1 2 channel section, plus 
an 8 channel wide monitor unit. A 
simple connection job can create a 
36 channel desk with the option of 
extending it to 48 or 60 channels 
as demand grows. 

The first console went to Yellow 
Two Studios in Stockport and so far 
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NEVE'S NEW console. 
it has been used for music record- 
ing sessions, radio commercials 
and AV post production. 

Among the other orders which 
have come in are ones from Air 
Studios, London, and Angel Stu- 
dios which have both opted for 48 
channel versions with NECAM 96, 
FM Tokyo broadcast station, Philip- 
pe Sarde's Paris studio, KRS in 
Tokyo and Taihei Studios in Japan. 

WRITER AND producer Pierre 
Tubbs has opened a 24 frock stu- 
dio — Universal Studios — in Sid- 
cup, Kent, which since its opening 
in April has already played host to 
BBC TV and a number of country 
artists. 

The studio is fitted with a 48 
channel computer controlled 
Soundtracs desk, a 24 track 
Soundcraft recorder and Sony and 
Otari mastering. Tubbs has also 
equipped Universal with a wide 
range of instruments including 20 
classic guitars which he has 
accumulated. 

Work which has taken place at 
Universal to date includes record- 
ing the soundtrack for BBC TV's 
Coast To Coast featuring Lenny 
Henry. 

AES: no link 

with APRS? 
DESPITE COMPLAINTS from some 
quarters that holding the 1987 
AES Convention and APRS Exhibi- 
tion in London just 1 2 weeks apart 
will cause financial problems for 
exhibitors, it seems unlikely that the 
organisers of the two shows will 
combine forces in a joint venture. 

Edward Masek, APRS secretary, 
says his organisation is in favour of 
a joint show and that lengthy talks 
have been held with the AES about 
this. 

"We have made the offer of 
joint show," he says, "but the AES 
won't countenance this because it 
feels the two events cover different 
areas of the industry. However, the 
offer is still open if the AES wants to 
change its mind." 

But Roger Furness, AES Conven 
tion chairman for 1 987, says: "The 
AES is a convention, not iust an 
exhibition, and alongside the ex- 
hibitors we also run workshops, 
demonstrations, lectures and a full 
social programme. Even if we did 
agree to combine the two, the 
problem of what venue to use 
would still remain," 

NEWS 

WOW: A Queen's Award three years running — a splendid 
achievement by AMS. The Queen's Award office tells com- 
panies not to bother entering a second lime unless Ihoy hove an 
exceptionally strong case and three in a row has been matched 
only once before, so well done you chaps from Bradford, tha s 
done a reet good job. Let's not forget Amek and Klark Teknik 
for between them the three companies have done much to 
raise the profile of UK pro-audio companies on an inter- 
national level ... Are you one of the hundreds of readers who 
hove made use of the reader enquiry service? If not, check it 
out, it really works ... Producer Phil Ramone goes down in the 
record books as the first to use the new Dolby spectral 
recording process for real in a studio. Working at the Power 
Station in New York, Ramone used some of the first production 
Dolby 5R modules to prepare master stereo music tracks for 
upcoming movie Ruthless People from a 32-track digital origin- 
ol Ramone first heard the system when its designer Ray Dolby 
and some Dolby engineers were ploying a demo tape for 
engineers from Power StaHon, Ramone stepped in to listen and 
was so taken by it he spent most of the night with the Dolby 
crew doing A-B tests with the new process against the digital 
tape of the soundtrack on track after track, with increasing 
enthusiasm ... 

FLUTTER: Expert word from accountancy boffins is that Ezee 
Studios in London, which has had approval of its expansion 
loan under the Government's scheme blocked bv the Inland 
Revenue, would have had a much smoother ride if the original 
application had been framed differently. Other studio owners 
take note ... Steve Levine had a good turnout for his studio 
opening party but with the amount of keyboard and other 
electronic gear perched neatly on shelves {with no unsightly 
wires and cables to trip over) most guests thought they had 
walked into an equipment hire showroom by mistake ... Also 
partying recently was Keyboard Hire, celebrating the move to 
oigger and brighter premises at 6 Erskine Road, Primrose Hill, 
London NW3 (Tel: 01-833 1 614)... US pro-audio equipment 
company Lexicon has issued a statement from its directors to 
allay concern among shareholders and customers caused by 
the suspension of trading in its shares just three months after the 
flotation of the company on the London stock market. 

ENQUIIY SERVICE 
THIS ISSUE of Studio Week includes a reader enquiry sen/ice 
enabling you to get the further details you might need on the 
products and services featured in the paper. 

By using the numbers printed on each advertisement and at the 
end of the editorial news profiles, you should complete the postage 
paid Express Reader Enquiry Card stitched in the magazine and 
send it off — it's that simple. 

MULTITRACK 

FROM UNDER 

(THIS ONE'S A BIT MORE) The Otari MX70 16-TK recorder and the TAC 

Matchless in-line console make a perfect pair. A 

versatile, state-of-the-art system from ITA, at a 

sensible price. Just one of our many studio 

systems, starting at under £5K. 

ITA—the systems specialist. 
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EOEJIjJn + TAC from n =|p^ 
INDUSTRIAL TAPE APPLICATIONS E- PROFESSIONAL PRODUCTS DIVISION LJ LSJ JBHMR 

1 Felgale Mews, Studland St, London W6 9JT. Tel: 01-748 9009 
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KEYBOARDS 

KBH 

OUTBOARDS 

GSii 

BACKLINE 

nnn 

PERCUSSION 

ii&a 

GUITARS 

GSSIt! 

YOUNAJV1EIT 

W@^¥e 

taken on 

so much, 

we're 

taking 

KBH is taking off for a 
bigger place to park itself. 
Regent's Park. 
And KBH has taken on a 
new number — 586 8 586 — 
for you to ring whenever 
you need a hire, advice, or a 
chat about what's new. 
Whenever you call, you'll 
get a friendly voice (no 
recorded messages) all day, 
every day, and all through 
the night. 

Keyboard Hire 

586-8-586 

6 Erskine Road, 
London NWS 3AJ. 

Your biggest choice of 
keyboards, outboards, 
backline, percussion, 
guitars and plenty more. 
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Wool Hall 

and ready 

eqeii 

(or action 

WOOL HALL Studios, near Bath, is 
now fully operational again after 
installing a new Solid State Logic 
console and rebuilding the Eli- 
zabethan farmhouse next door to 
provide accommodation. 

Based at Beckington, Somerset, 
the studio was set up two years 
ago by directors Peter Dolan, Chns 
Hughes, producer of Tears For 
Fears and two Tears For Fears 
members Ian Stanley and Roland 
Orzabal. 

Dolan says; "Although two 
members of Tears For Fears are 
directors we are keen to point out 
that this is a commercial studio and 
not a private one." 

When it was initially set up, a 
great deal of building work was 
reauired to convert the old Wool 
Hall — where local farmers used to 
buy and sell wool — into a record- 
ing studio. The original Soundcraft 
console was used with an Otari 
MTR-90 and various outboard 
gear and the client list included 
Peter Gabriel, The Associates, The 
Cocteau Twins, Ric Ocasek and 

Red Box. 
Since the installation of the SSL 

6000E 56 channel console at the 
beginning of this year, the studio 
has been used by Ben Orr, of the 
Cars, who has been recording a 
solo album with producers Mike 
Shipley and Larry Klien. 

'We have one studio plus other 
work areas including a pre- 
production programming room 
which is linked to the control 
room," adds Dolan. "As well as the 
new console, we have also instal- 
led another MTR-90 so that we 
can now do 48 track recording; 24 
Dolby XP24 Series noise reduction 
systems; an EMT 140 stereo valve 
plate and the new Otari chase 
card to synchronise the two MTR- 
90s." 

Work on the accommodation 
was completed quickly so that it 
could be used by Orr while he was 
working at Wool Hall. It comprises 
six double bedrooms, two bath- 
rooms, a lounge and a dining 
room. 

"We have an unbelievable 

cook," says Dolan, ' and she spe- 
cialises in curry and Japanese 
food, although she will also cater 
for other tastes. On the recreation- 
al side we can offer clients hot air 
ballooning, horse riding, a full size 
snooker table and various other 
activities." 

Wool Hall has recently acquired 
a tithe-barn and seven acres of 
land adjoining the premises for fu- 
ture development. Dolan expects 
this development to take place 
over the next two years, possibly 
with the addition of a larger Studio 
Two. 

Wool Hall also offers clients an 
extensive range of keyboards in- 
cluding Synclavier and Fairlight, 
which are not included in the cost 
of hiring the studio but, if required, 
can be laid on with an operator. 
For clients wanting digital facilities, 
Wool Hall will hire in the necessary 
equipment. 'We recently hired in a 
Mitsubishi X850 which Tears For 
Fears used to record from scratch a 
new version of Mothers Talk for 
the US," says Dolan. 

• i 

MANAGEMENT WORKS. And just to prove it, Music Works boss Jo Julian 
has signed personal and business affairs management contracts with the 
Smallwood Taylor Group. Julian is pictured signing the deal (seated, left) 
with the group's chairman A J Taylor, and looking on are (left to right) 
Smallwood Taylor's Steve Andrews, Steve Penningfon and William Taylor. 
# For the full story on Music Works, see p20-24. 

For supplies 

out of town 
STUDIO MEGASTORE — a pro- 
audio equipment shop with a dif- 
ference — is all set to open in 
August catering for the needs of 
studios outside London. 

Owner David Richardson came 
up with the idea of setting up Stu- 
dio Megastore, which is located 
between the M40 and M4 near 
Slough, so that countryside studios 
needing equipment could avoid 
the problems of negotiating Lon- 
don traffic in order to get supplies. 

Apart from its location. Studio 
Megastore is unusual because it 
will oe set up as a working control 
room where customers can try out 
pieces of equipment in situ. 

Richardson says: 'We are pre- 
sently negotiating with manufactur- 
ers and distributors." ESQi 

Future World 
< FROM PAGE 1 
one of the UK's worst unemploy- 
ment blackspots. 

Future World Studios, which has 
the backing of the Royal Bank of 
Scotland, is the brainchild of Kath- 
leen Waldman who came up with 
the idea as a means of providing 
jobs for her own four children. 

The 1 4,000 sq ft studio complex 
in Union Street, Glasgow, houses 
five 1 6 track studios, one 24 track 
studio and a five camera low band 
U-matic video studio. There is also 
a Midi room equipped with out- 
board gear and in which Waldman 
hopes to install a Fairlight 111. The 
studios incorporates the Get Found 
Cafe where bands using the com- 
plex can meet and swop ideas and 
computer facilities have been in- 
cluded to keep track of results and 
enquiries from record companies. 

Future World, aims to be a 
"demo factory" where undisco- 
vered bands from Scotland and 

the North of England can come to 
make properly produced demo 
videos which the studios will send 
out to record companies all over 
the world. New bands are being 
offered a package deal costing 
about £500 which can be spread 
over a period of lime using the 
studios' low deposit easy payment 
scheme. 

For bands especially short of 
cash, Waldman has arranged 
sponsorship with a number of ma- 
jor companies. The Abbey Life in- 
surance company, in conjunction 
with Executive Benefits Services UK 
have agreed to give £250 a month 
for the first four months and poss- 
ibly more after that; Albany Re- 
prographics is sponsoring to the 
tune of £1,200 a year and 
Novatec is offering £800. 

Bands are taken on for an eight 
week period during which time 
they complete a 1 2 hour session in 
a 16 track studio recording a 
demo. The tape is scrutinised by a 
listening panel of 20 local school- 

children who make comments on 
how they think it could be im- 
proved. Once the band has ironed 
out the rough edges they record a 
final master in the 24 track studio 
and use the video studio to make a 
video demo which, along with the 
tape, is sent out to record com- 
panies. 

"Our aim is to find talent and 
help it get found by putting the 
bands across in a professional 
way," says Waldman. "Future 
World will act as caretaker mana- 
ger until the bands are signed by 
another manager or a record com- 
pany." 

Waldman hopes that once the 
studio is established record com- 
panies will feed it demo work. It 
will also offer its facilities to adver- 
tising agencies for jingles. Plans are 
underway to acquire space in an 
adjacent building where a cassette 
duplicating facility and an associ- 
ated publishing company — Get 
Found Music — will oe located. 

EH 

RETIREMENT DINNER for Balla. 

Balla retires 
CBS STUDIOS is losing its chief 
engineer and technical manager 
George Balla, who is retiring after 
22 years with the Soho-based Stu- 
dios. 

Balla is pictured above with 
David Meakins, CBS senior direc- 
tor, Tony Woolcoft, CBS deputy 
managing director, Rodger Bain, 
studio manager and Jaclc Florey, 
CBS commercial director, during a 
special lunch to mark his retire- 
ment. 

He began his career in 1956 
when he left his native Hungary for 
South Africa where he worked in 
the fledgeling studio business be- 
fore coming to the UK to join the 
old Oriole Studios in New Bond 
Street. CBS Records took over 
Oriole in 1 965 and that marked 
the start of Bella's long and suc- 
cessful stay with the company. 

International 

role for Gray 
MICHAEL GRAY, formerly mana- 
ger of classical operations for EMI 
Records at Abbey Road Studios, 
has now been appointed to the 
international position of CD tech- 
nical co-ordinator and quality 
assurance manager for EMI Music. 

As a result of the steady growth 
in sales of CD discs, EMI is building 
two CD manufacturing facilities at 
Swindon and Jacksonville in the 
US. The plant at Swindon has now 
reached the stage where trial discs 
have been manufactured. Abbey 
Road will continue to supply PQ 
edited tapes to various plants worl- 
dwide. 

Export 
<1 FROM PAGE 1 
Award but also for three previous 
years. 

"AMS is naturally delighted to 
have won and I am told that to win 
three consecutive Awards is an ex- 
ceptional achievement which only 
one other company has ever done 
— I believe that company was 
Jaguar." 

Nick Franks, managing director 
of AMEK, says: "We are extremely 
pleased to win this Award for the 
second year in succession. This is a 
very unusual achievement of which 
we feel justifiably proud. 

Franks feels there are many fac- 
tors which contribute to his com- 
pany's success in the export market 
including a wide range of mixers, 
flexibility towards the customer's 
wishes, service and reasonable 
prices. 

For Klark Teknik, marketing 
manager Gaslon Goossens says 
the company's successful year's 
overseas trading has been made 
possible by the addition of new 
products to its range, particularly 
the DN780 reverb unit launched 
last year. 



Almost anyone can go out, buy equipment, rent it out and call themselves a 
rental company. 

Almost anyone can offer you great 'deals on the rental. 
Almost no-one can provide the degree of skill and expei tise that 

Audio FX can. . 
With our team of technical engineers, our clients have access to their 

knowledge of digital recording, signal processing and keyboards 24 houi s 
a day. , ,, 

With the security of knowing that if you're in the studio you can call 
on us to provide not only the widest range of equipment but also the 
people and experience to back it up 

That's what's behind our equipment - and that's what's behind our success! 

Our reputation's built on success 
15 Elizabeth Mews, London NW3 4UH 

Telephone 01-586 9592 (24 hours) 
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on so much, 

WE'RE 

TAKING 

®FP... 

Next time you want to hire 
studio equipment, you'll 
find us — and all the 
equipment you need — 
on a new number. 

586-8-586 
Keyboards, outboards, 
backline, percussion, 

guitars and plenty more. . . 

Keyboard Hire 

6 Erskine Road, 
London NW3 3AJ. 

Going for Mitsubishi 
v ' ' • ii  _iLmiHinc 

THE MITSUBISHI Pro-Audio Group 
has sold two more X-850 digital 
multitrack machines — this time to 
Battery Studios, Willesden, and 
Konk Studios in North London. 

Battery's machine, which was 
first triea and tested by Samantha 
Fox, will work in a dual role at the 
four-studio complex and also as 
part of the rental catalogue of 
Dreamhire, Battery's equipment 
hire company. 

Chris Dunn, manager at Battery, 
says: "The time had come to ex- 
periment with digital. We thought 
that the best route was to get a 
machine in-house and at the same 
time expand our rental capability 
up to multitrack machines." 

Battery's clients, which include 

Billy Ocean, Ruby Turner and 
Samantha Fox, will now be able to 
take advantage of the digital facili- 
Hes. 

At Konk Studios work is under- 
way to build a second studio to 
meet demand. The X-850 multit- 
rack will be patchable between the 
two studios when the second room 
is completed this summer, although 
it is currently in use on one of the 
Kinks' own projects. 

Dave Powell, Konk's house en- 
gineer, says: "Track for track, the 
Mitsubishi was better value than 
anything else on the digital market. 
But, most importantly, we thought it 
looked a good prospect in terms of 
the service and back-up offered. It 
also scores in its inherent reliability 

of design — the method of putting 
the data to tape seems much more 
secure." 

Both Dunn and Powell were im- 
pressed with the razor blade edit- 
ing facilities which is of particular 
importance since a large part of 
any studio's work is the facility to 
edit masters. 

The first pop recordings to be 
made using the new Mitsubishi 
digital machines are now starting 
to appear in the charts and include 
Peter Gabriel's Sledgehammer, 
Bryan Ferry's Is Your Love Strong 
Enough and Icehouses No Prom- 

*1 of which were recorded 
mastered on Mitsubishi 

ise — al 
and/or 
product. wm 
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TONY VISCONTI al work in Good Earth Studios. STEPHEN BENTINCK-BUDD 

The man who fell to Earth 
TONY VISCONTI's Good Earth 
Studios has appointed a new stu- 
dio manager in the form of 
Stephen Bentinck-Budd. 

Bentinck-Budd, who has pre- 
viously managed a number of 
bands including The Big Sound Au- 
thority and Sally Oldfield, has been 
brought in to Good Earth to imple- 
ment a marketing programme. 

The studios has recently re- 
opened following a long stretch on 
lock-out with the Moody Blues and 

Utopia — 

two Otcsri 

machines 
UTOPIA STUDIOS, Camden, has 
installed two Otari MTR 90 24- 
track machines — one in Studio 
One and the other in the Remix 
room, both of which are fitted with 
SSL consoles 

Utopia, whose recent clients 
have included ABC, The Flaming 
Mussolinis with Tim Palmer pro- 
ducing, Drum Theatre and Tears 
For Fears, has also installed a Sony 
1 630 digital machine in its cutting 
room. 

Elaine Page. It has also been totally 
refurbished and redecorated with 
an update of the SSL desk to 48- 
track. 

Since re-opening recent clients 
at the studios have included The 
Blow Monkeys recording on 
album with producer Pete Wilson, 
Carol Thompson recording several 
dance tracks with producer Steve 
Harvey, Zerra One with producer 
David Bascombe, Power with Raef 
McKenna engineering, Act Fueseli 
with Tony Visconti producing and 
Virgin France's new act Rita Mit- 
souko, whose first single sold over 
four million copies. 

Speaking about his new role at 
Good Earth, in Dean Street, Soho, 
Bentinck-Budd says: "My aim is to 
make people aware of the studios. 
We have lots of new clients coming 
in at the moment and we are con- 
centrating on our marketing with 
the emphasis on our atmosphere 
and the friendliness of our staff. 

"At the moment it is a great 
advantage being in Soho because 
a lot of people want to work in this 
area. Soho is going through a lot 
of changes ana we are attempting 
to link ourselves with that." 

Good Earth is now running a 
series of visits for producers so that 
they can see the studios in opera- 
tion and judge for themselves the 

facilities on offer. Following the 
long period on lock-out, Good 
Earth took a new look at the busi- 
ness and carried out a marketing 
survey which showed that produc- 
ers and artists were more in- 
terested in the atmosphere of the 
studio than the equipment on offer. 
Another point revealed by the sur- 
vey is that clients put easy parking 
at the top of their list. As a result of 
this, Good Earth has now arranged 
to have a number of parking 
spaces available for clients at a 
nearby car park. WHW 

lew role 

fsr Curtis 
ADRIAN CURTIS, who has spent 
the past two years as senior 
engineer in Soundcraft Technical 
Services, has been appointed 
senior sales engineer to Soundcraft 
Electronics Ltd 

His responsibilities will include 
providing technical sales support to 
both international and direct UK 
customers, particularly in the areas 
of specialist applications and 
complex systems. 

Audio FX: 

busy on the 

digital front 

AUDIO FX's Sony 3324 digital 
machines have been fully occupied 
over recent weeks with projects 
rangina from Frankie Goes To Hoi 
lywood, Howard Jones, Placido 
Domingo, Dave Clark's Time pro- 
ject, Esquire, The Spinners, Acke^ 
Bilk and Sigue Sigue Sputnik, 

The company has also added a 
number of new items to its stocks 
including a complete range of EMT 
reverbs — the 251, 245 and the 
new 256 which has the old EMT 
250 programme — the Yamaha 
SPX90 multi effects processor and 
George Massenburg GML EQs 
and MIC amps. 

Audio FX has now modified most 
of its AMS 1 5-805 DDLs so that 
there is a 9.5 second delay on 
channel A, 6.5 on channel B and 
the new version of software which 
allows faster triggering of samples, 
reverse playbacx of loops and 
completely independent operation 
of each channel's loop editing and 
pitch changing facilities. 

On the keyboard front, the com- 
pany has aaded another Emulator 
II and a Kurzweil K250 to its stock. 

Audio FX has recently been 
appointed dealers for the Macin- 
tosh based Total Music Program by 
Southworth Music Systems. This 
offers extensive Midi sequencing 
capabilities and the ability to dis- 
play, edit and print in any standard 
music notation. ESS 
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Now better 

rewerb from 

Klark Teknsk 
KLARK TEKNIK has substantially 
improved the performance of its 
DN780 Digital Reverberation Sys- 
tem with the introduction of new 
second-generation software which 
is being sent out free to all current 
Klark Teknik reverb users. 

The company claims that the in- 
troduction of the new software will 
place the DN780 at the top end of 
the professional reveroeration 
market with an unmatched price/ 
performance ratio. 

Klark Teknik carried out exten- 
sive market research to discover 
the character and quality of rever- 
beration currently in demand by 
leading recording professionals in 
the audio industry and combined 
its findings with the development of 
entirely new algorithms. 

The result is a full range of rever- 
beration styles, all featuring low 
coloration and wide stereo image, 
while maintaining full mono com- 
patibility. The new softwdre can 
also reproduce a rich, reverberant 
sound which the company says 
gives body and fullness to the sonic 
stature of both vocal and instru- 
mental performances. 

The new software has also en- 
hanced the reverberation compo- 
nents of the Alive, Non Lin, Reverse 
and Infinate room programmes. 

Klark Teknik will be showing the 
second generation software at the 
APRS exhibition in June and is re- 
questing all current UK based 
DN780 users to contact the com- 
pany for its free software update. 
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IT MAKES TAPE MORE FLEXIBLE 

Otari would like to draw your attention 
to a remarkable new recorder. The MX70. 

The MX70's microprocessor-controlled 
tape transport, closed-loop tension control 
and real-time tape counters give you instant, 
accurate tape control. And that gives you 
more time to do a better job. 

The MX70 is designed for ease of use 
with machine controllers and synchronisers, 
meeting a variety of standards, including 
SMPTE. This makes it as valuable in video 

post-production and broadcast studios as it is 
in audio recording. 

Features like these, and many others, 
make the MX70 one of the most flexible tools 
any growing studio could wish for. 

But there's one area where Otari's MX70 
really does offer the kind of flexibility that no 
other machine can match. In formats. 

The MX70's option list lets you choose 
between 1" 8-track and 1" 16-track formats. 
Convert to V2" 8-track. Or even switch 
between all three options on the same 
machine. 

But while the MX70 sets new standards 
for flexibility, the men at Otari have stuck 
rigidly to tradition. 

They haven't budged an inch on quality. 

'ill 

For more information on the MX70 or other Otari products, contact 
Industrial Tape Applications, i Felgate Mews. StudlandStreet, London W69JT.Telephone, 01-74S9009 
Stirling Audio Systems Ltd., 1 Cantfield Place. London NW63BT Telephone- 01-625-1515 

express enquiry TiT| 
Otari Corporation 
2 Davis Drive, Belmont, California 94002 
Telephone: (415) 592-8311 
Telefax: (415)591-3377 
Telex: 910-376-4890 OTARICORP BLMT 

Otari Electric Co Ltd. 
4-29-18 Minami-Ogikubo. 
Suginami-ku, 
Tokyo 167 
Telephone: (03) 333-9631 
Tblefax: (03) 331-5802 
Telex. J26604OTRDENKI 

Otari Singapore Ptc Ltd., 
625 Aljunied Road, 
07-05 Aljuniedlnd., 
Complex Singapore 1438 
Telephone - 743-7711 
Telefax: (743) 6430 
Telex: RS36935 OTARI 

Otari Electric Deutschland GmbH 
Gielen Strasse 9, 
4040 Neuss 1 
Telephone: 02101-274011 
Telefax (02101)222478 
Telex-8517691OTELD 
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Abbey Road 

tikii lime out 
ABBEY ROAD Studios can take 
much of the credit for mixing the 
EMI Records concept album on the 
Time label which was released to 
coincide with the opening of the 
musical Time, now playing at Lon- 
don's Dominion Theatre. 

The show, which has been de- 
scribed as "one of the most excit- 
ing stage musicals of the decade", 
stars Cliff Richard and an all star 
international cast with a unique 
portrayal by Sir Laurence Olivier. 

Time was devised, created and 
co-written by legendary producer 
and artist Dave Clark — the man 
behind top British act of the Sixties, 
the Dave Clark Five, whose music 
sold over 50m records and 
achieved 1 4 consecutive US Top 
tens in two years. 

The concept album contains 1 2 
tracks linked with a narration by Sir 
Laurence Olivier and was per- 
formed by Cliff Richard, Stevie 
Wonder, Julian Lennon, Freddie 
Mercury, Leo Sayer, Ashford & 
Simpson, Murray Head, Dionne 
Warwick and Burt Bacharach. 

Although the album was re- 
corded at studios all over the 
world, the project was completed, 
mixed, assembled and cut at 
Abbey Road. Three engineers 

were involved in the project, in- 
cluding Ashley Howe. He says: 
"Virtually all the mixing was done 
at Abbey Road and a great many 
overdubs, including Stevie Won- 
der's vocal on one of the tracks. 
We mainly used Studio Two, but 
some work was done in the Penth- 
ouse studio and Studio One." 

Ashley mixed both analogue 
and digital masters and supervised 
the DMM (Direct Metal Mastering) 
cut by Steve Rooke, and Peter 
Vince's CD master preparation. 
"Coming back to England and 
working at Abbey Road has been 
a great treat," he adds. "I find 
everybody here very pleasant to 
work with, good fun, and very effi- 
cient. Maintenance and bookings 
have always been top-notch; hire 
equipment has always been here 
when it is supposed to be; sessions 
have started on time — it's been 
great." 

Dave Clark spent five years 
working on the Time project, but 
the bulk of the recording was done 
over the past vear or so. "I loved 
working at Abbey Road," he savs. 
"I never worked there with tne 
DCS, but we always cut there. I find 
it one of the most professional stu- 
dios I've worked in." 

DAVE CLARK with Stevie Wonder at Abbey Road Studios. 

Anyone can Link-Up 

STUDIO LINK-UP, the Prestel 
booking service operated by 
Gwynn Williams Viewdata, is now 
more accessible to producers, pro- 
duction companies and film and 
television companies following an 
APRS decision to relax the rules 
about who should have access to 
the service. 

Studio Link-Up, which carries de- 
tails of the equipment, facilities and 

AKG 
acousacs 

The C535 EB 

The microphone that breaks the rules 

Sound engineers know that condenser 
microphones make the ideal recording 
and broadcast quality sound, but 
unfortunately their design makes them 
loo delicate for stage work. 

Not the AKG C535 EB. so ruggedly built 
that it is being used on stage by famous 
name hard working singers and 
musicians, night after night, without failing 
to deliver studio sound quality. Even 
equipment hire companies are using 
them for international artist tours, always 
a lough time for microphones. 

The C535 EB isn't cheap. Nothing good 
is. But its sheer sound quality and 
reliability is uncompromising. 

Sounds like studio sound 
has come alive at last. 
Cyv;/V Ur»0>3ai-.r.>- Ojf "" 

availability of 75 APRS recording 
studios, was previously run on a 
Prestel closed user group with only 
BPI record companies having ac- 
cess. But the APRS agreed to relax 
these rules after research showed 
that many studio bookings come 
through producers rather than 
through record companies. 

Richard Gwynn, of GWV, says: 
"At present 45 people have access 
to the service but we have had a 
lot of applications from non BPI 
members, and now they will be 
allowed to join we expect the num- 
bers to rise considerably. 

"By relaxing the rules, the APRS 
has opened up another field for 
marketing. Access to Studio Link- 
Up is open to anyone who is a 
bona fide member of the music 
industry and is prepared to pay the 
£200 fee." 

Gwynn adds that the booking 
service is running very well and 
that a number of record com- 
panies are installing extra Prestel 
sets in their A&R departments. Stu- 
dios joining the service can publish 
any information about themselves 
along with their availability, and 
the advantage is that any informa- 
tion can be instantly updated. 
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O'Duffy tack 

at Jacobs 
PRODUCER PAUL O'Duffy is back 
at Jacobs Studios, Surrey, record- 
ing part of an album with Strangers 
And Brothers, signed to Magnet. 

O'Dutfy used Jacobs Studios at 
the end of 1985 to record the 
Hipsway album which is currently 
enjoying chart success. 

Other recent Jacobs clients in- 
clude Liam Henschall producing a 
single for an Australian band Doe 
Ray Me, and Snowy White who is 
recording a new album. 

Jacobs has now completed work 
on its Court Studio which included 
^grading the SSL console to in- 
clude Total Recall, bringing it in line 
with the facilities on offer in the 
Pool Studio. This improvement, 
alongside the addition of eight 
more channels, means that Jacobs 
can now push the studio as a 48 
track mix-overdub facility. Ell 

Soundcraft 

used for 

Eurovision 

Song Contest 

SOUNDCRAFT EQUIPMENT 
was used to provide the sound 
for the 1 986 Eurovision Song 
Contest, which was held in 
Norway, winners of last year's 
event. 

The contest was held in the 
Greek Hall in Bergen and the 
sound system was organised by 
NRK, the Norwegian national 
broadcasting organisation, which 
used a whole complement of 
Soundcraft's mixers. The complete 
system was set up by Lydromnet, 
Soundcraft's Norwegian distribu- 
tor. 

The front of the house PA system 
comprised a 32 channel Series 
800 and two 24 channel Series 
400Bs, with stage monitors com- 
prising a 40 channel Series 800B 
and a 24 channel Series 400B 
console. 

Cruising Audio Concepts, a 
Norwegian PA company, was re- 
sponsible for mixing the house 
sound. The company is probably 
best known for its sound mixing on 
Tears For Fears, recent world tour 
and the word is that the company 
will only use Sounacratt 
equipment. 

NRK also used Soundcraft for its 
live broadcasting of the Contest 
using a Series 800B 24 channel, a 
Series 400B 24 channel, a Series 
400B 16 channel and a Series 
500 24 channel. Also for the 
Eurovision Song Contest, Turkish 
Radio and Television purchased a 
32 channel Series 800B and two 
Series 200 8 channel mixing con- 
soles so that the show could be 
broadcast live. 

Britannia 

Row updates 

Oldfield 
BRITANNIA ROW Equipment, ex- 
clusive UK and European distribu- 
tors for Westlake Audio, has sup- 
•lied an update kit to Mike Old- 
eld for the HR-1 monitor system 

currently in use in his own studio. 
The company has also installed 

and commissioned HR-1 systems in 
the new Townhouse 4 studio, 
Genesis' studios — designed by 
Sam Toyoshima — and Andy Hill's 
studio, Comfort's Place, designed 
by Eastlake Audio. 

They have also supplied BBSM 
near field monitors to Muff Lange, 
Andy Hill, Alan larney, the Manor 
Mobile, Nick Mason, Derek Bram- 
ble, Britannia Row Studios and 
Ultravox among many others. 

Westlake has now appointed 
Stirling Audio Systems Ltd and Pro- 
fessional Audio Ltd as UK agents, 
with Stage Theater en Studio Tech- 
niek, based in Holland, as its exclu- 
sive agent for Benelux. In Spain, 
Fading SA in Madrid remains 
Westlake's exclusive agent and the 
company will be announcing other 
European agents soon. Ea 
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□ 01. Rword Company □ 07. A/V Facility 
□ 02. Recording Studio 24 track or more □ 08. Artist 
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iyretlimic?s studi® 

Si forced to eipanci 

THE CHURCH Studios, owned by 
the Eurythmics, is undergoing ma- 
jor construction work to incorpo- 
rate another 24 track studio 
needed to deal with the increasing 
amount of production work being 
carried out by Dave Stewart. 

The existing 24 track studio, built 
into a converted church in North 
London, is currently equipped with 
a Soundcraft Series 2400 24/24 
VU mixing console and a Sound- 
craft SMC 762 Mark III 24 track 
tape machine. This is soon to be 
upgraded to a T524 56 channel 
in-line console and the new 
Soundcraft SMC Saturn 24 track 
tape machine. This is, in fact, the 
first order for the Saturn which was 
confirmed by Stewart at the recent 
AES Convention in Montreux 
where the machine was launched. 

The new 24 track studio will also 
be equipped with a Soundcraft 
package comprising a 48 channel 
TS24 in-line console, an SMC 
Saturn 24 track tape machine, 
SA1 50 and SA1 000 Power Ampli- 
fiers and an SMC Series 20 2 track 
mastering machine. 

Since its formation, the Church 
has proved to be the centre of 
enormous success for both the 
Eurythmics and Soundcraft which 
culminated at the recent British Re- 
cord Industry Awards where Ste- 
wart was voted Best British Produc- 
er and Annie Lennox was 
awarded Best Female Vocalist. 
Soundcraft is in the enviable posi- 
tion to claim that all the work ema- 
nating from the Church was re- 
corded on its equipment. 

The Church has not only been 
instrumental in the success of the 
Eurythmics, whose two albums 
Touch and Be Yourself Tonight 
went platinum, but also for other 
major artists including Bob Dylan, 
Darryl Hall, Feargal Sharkey and 
Kiki Dee. Sharkey's album — Fear- 
gal Sharkey — was produced by 
Stewart and certainly contributed 
to the accolade he received at the 
British Record Industry awards. The 
album went straight to Gold and is 
now well on its way to receiving a 
platinum. Stewart has also pro- 
duced the latest album by Kiki Dee. 

Sfydi® is m extra treat 
EDINBURGH SCHOOLGIRL Molly 
Hartley paid a flying visit to Town- 
house Recording Studios recently 
after winning first prize in a com- 
petition run by Barris Soft Drinks. 

Hartley, pictured below with stu- 
dio manager Penny Robinson, told 
the competition organisers that she 
had always wanted to see how a 
recording studio worked. Although 
the trip was not part of the prize. 

the organisers arranged the visit as 
an extra treat. 

Fourteen-year-old Molly won 
the competition after designing a 
"Wild" monster to promote a new 
fizzy drink. Her design was turned 
into a seven foot walking model 
which accompanied her on a day 
out in London. Her main prize is a 
US holiday for four at the Wet V 
Wild Park in Florida. BBI 

VVIL-D COi. 
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FOURTEEN YEAR old Molly Hartley meets Townhouse Studio's manager 
Penny Robinson after winning a Barn's Soft Drinks contest. 
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BUSINESS REPLY SERVICE 
Licence No SE 2949 

I 

ABBEY ROAD Studios 
much of the credit for 
EMI Records concept all 
Time label which was r 
coincide with the open 
musical Time, now playi 
don's Dominion Theatre 

The show, which has 
scribed as "one of the i 
ing stage musicals of th( 
stars Cliff Richard and 
international cast with 
portrayal by Sir Lauren 

Time was devised, cr 
co-written by legendary producer 
and artist Dave Clark — the man 
behind top British act of the Sixties, 
the Dave Clark Five, whose music 
sold over 50m records and 
achieved 14 consecutive US Top 
tens in two years. 

The concept album contains 1 2 
tracks linked with a narration by Sir 
Laurence Olivier and was per- 
formed by Cliff Richard, Stevie 
Wonder, Julian Lennon, Freddie 
Mercury, Leo Sayer, Ashford & 
Simpson, Murray Head, Dionne 
Warwick and Burt Bacharach. 

Although the album was re- 
corded at studios all over the 
world, the project was completed, 
mixed, assembled and cut at 
Abbey Road. Three engineers 

STUDIO WEEK 
Royal Sovereign House 
40 Beresford Street 
London SE 18 6BR 

"Coming back to England and 
working at Abbey Road has been 
a great treat," ne adds. "I find 
everybody here very pleasant to 
work with, good fun, and very effi- 
cient. Maintenance and bookings 
have always been top-notch; hire 
equipment has always been here 
when it is supposed to be; sessions 
have started on time — it's been 
great." 

Dave Clark spent five years 
working on the Time project, but 
the bulk of the recording was done 
over the past year or so. "I loved 
working at Abbey Road," he says. 
"I never worked there with the 
DCS, but we always cut there. I find 
it one of the most professional stu- 
dios I've worked in." 

DAVE CLARK with Stevie Wonder at Abbey Road Studios. 

Anyone can Link-Up 

STUDIO LINK-UP, the Prestel 
booking service operated by 
Gwynn Williams Viewdata, is now 
more accessible to producers, pro- 
duction companies and film and 
television companies following an 
APRS decision to relax the rules 
about who should have access to 
the service. 

Studio Link-Up, which carries de- 
tails of the equipment, facilities and 

AKG 
acouscics 

The C535 EB 

The microphone that breaks the rules. 

Sound engineers know that condenser 
microphones make the ideal recording 
and broadcast quality sound, but 
unfortunately their design makes them 
too delicate for stage work. 

Not the AKG C535 EB. so ruggedly built 
that it is being used on stage by famous 
name hard working singers and 
musicians, night after night, without failing 
to deliver studio sound quality. Even 
equipment hire companies are using 
them for international artist lours, always 
a tough time for microphones. 

The C535 EB isn't cheap. Nothing good 
is But its sheer sound quality and 
reliability is uncompromising. 

Sounds like studio sound 
has come alive at last. 

KB 

availability of 75 APRS recording 
studios, was previously run on a 
Prestel closed user group with only 
BPI record companies having ac- 
cess. But the APRS agreed to relax 
these rules after research showed 
that many studio bookings come 
through producers rather than 
through record companies. 

Richard Gwynn, of GWV, says: 
"At present 45 people have access 
to the service but we have had a 
lot of applications from non BPI 
members, and now they will be 
allowed to join we expect the num- 
bers to rise considerably. 

"By relaxing the rules, the APRS 
has opened up another field for 
marketing. Access to Studio Link- 
Up is open to anyone who is a 
bona fide member of the music 
industry and is prepared to pay the 
£200 fee." 

Gwynn adds that the booking 
service is running very well and 
that a number of record com- 
panies are installing extra Prestel 
sets in their A&R departments. Stu- 
dios joining the service can publish 
any information about themselves 
along with their availability, and 
the advantage is that any informa- 
tion can be instantly updated.ES3i 
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O'Duffy back 

at Jacobs 
PRODUCER PAUL O'Duffy is back 
at Jacobs Studios, Surrey, record- 
ing part of an album with Strangers 
And Brothers, signed to Magnet. 

O'Duffy used Jacobs Studios at 
the end of 1985 to record the 
Hipsway album which is currently 
enjoying chart success. 

Other recent Jacobs clients in- 
clude Liam Henschall producing a 
single for an Australian band Doe 
Ray Me, and Snowy White who is 
recording a new album. 

Jacobs has now completed work 
on its Court Studio which included 
upgrading the SSL console to in- 
clude Total Recall, bringing it in line 
with the facilities on offer in the 
Pool Studio. This improvement, 
alongside the addition of eight 
more channels, means that Jacobs 
can now push the studio as a 48 
track mix-overdub facility. Eli 

I 

Droadcasting organisation, which 
used a whole complement of 
Soundcraft's mixers. The complete 
system was set up by Lydromnet, 
Soundcraft's Norwegian distribu- 
tor. 

The front of the house PA system 
comprised a 32 channel Series 
800 and two 24 channel Series 
400Bs, with stage monitors com- 
prising a 40 channel Series 800B 
and a 24 channel Series 400B 
console. 

Cruising Audio Concepts, a 
Norwegian PA company, was re- 
sponsible for mixing the house 
sound. The company is probably 
best known for its sound mixing on 
Tears For Fears, recent world tour 
and the word is that the company 
will only use Sounacraft 
equipment. 

NRK also used Soundcraft for its 
live broadcasting of the Contest 
using a Series 800B 24 channel, a 
Series 400B 24 channel, a Series 
400B 16 channel and a Series 
500 24 channel. Also for the 
Eurovision Song Contest, Turkish 
Radio and Television purchased a 
32 channel Series 800B and two 
Series 200 8 channel mixing con- 
soles so that the show could be 
broadcast live. 

Britannia 

Row updates 

Oldfield 
BRITANNIA ROW Equipment, ex- 
clusive UK and European distribu- 
tors for Westlake Audio, has sup- 
plied an update kit to Mike Old- 
field for the HR-1 monitor system 
currently in use in his own studio. 

The company has also installed 
and commissioned HR-1 systems in 
the new Townhouse 4 studio, 
Genesis' studios — designed by 
Sam Toyoshima — and Andy Hill's 
studio, Comfort's Place, designed 
by Eastlake Audio. 

They have also supplied BBSM 
near field monitors to Muff Lange, 
Andy Hill, Alan l arney, I he Manor 
Mobile, Nick Mason, Derek Bram- 
ble, Britannia Row Studios and 
Ultravox among many others. 

Westlake has now appointed 
Stirling Audio Systems Ltd and Pro- 
fessional Audio Ltd as UK agents, 
with Stage Theater en Studio Tech- 
niek, based in Holland, as its exclu- 
sive agent for Benelux. In Spain, 
Fading SA in Madrid remains 
Westlake's exclusive agent and the 
company will be announcing other 
European agents soon. Ea 
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DAVE STEWART with his BPI award on the Soundcraft stand at AES. 
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is forced to expand 

THE CHURCH Studios, owned by 
the Eurythmics, is undergoing ma- 
jor construction work to incorpo- 
rate another 24 track studio 
needed to deal with the increasing 
amount of production work being 
carried out by Dave Stewart. 

The existing 24 track studio, built 
into a converted church in North 
London, is currently equipped with 
a Soundcraft Series 2400 24/24 
VU mixing console and a Sound- 
craft SMC 762 Mark III 24 track 
tape machine. This is soon to be 
upqraded to a TS24 56 channel 
in-line console and the new 
Soundcraft SMC Saturn 24 track 
tape machine. This is. In fact, the 
first order for the Saturn which was 
confirmed by Stewart at the recent 
AES Convention in Montreux 
where the machine was launched. 

The new 24 track studio will also 
be equipped with a Soundcraft 
package comprising a 48 channel 
TS24 in-line console, an SMC 
Saturn 24 track tape machine, 
SA1 50 and SA1 000 Power Ampli- 
fiers and an SMC Series 20 2 track 
mastering machine. 

Since its formation, the Church 
has proved to be the centre of 
enormous success for both the 
Eurythmics and Soundcraft v/hich 
culminated at the recent British Re- 
cord Industry Awards where Ste- 
wart was voted Best British Produc- 
er and Annie Lennox was 
awarded Best Female Vocalist. 
Soundcraft is in the enviable posi- 
tion to claim that all the work ema- 
nating from the Church was re- 
corded on its equipment. 

The Church has not only been 
instrumental in the success of the 
Eurythmics, whose two albums 
Touch and Be Yourself Tonight 
went platinum, but also for other 
major artists including Bob Dylan, 
Darryl Hall, Feargal Sharkey and 
Kiki Dee. Sharkey's album — Fear- 
gal Sharkey — was produced by 
Stewart and certainly contributed 
to the accolade he received at the 
British Record Industry awards. The 
album went straight to Gold and is 
now well on its way to receiving a 
platinum. Stewart has also pro- 
duced the latest album by Kiki Dee. 

gnu 

Studi® is (M extra treit 
EDINBURGH SCHOOLGIRL Molly 
Hartley paid a flying visit to Town- 
house Recording Studios recently 
after winning first prize in a com- 
petition run by Barris Soft Drinks. 

Hartley, pictured below with stu- 
dio manager Penny Robinson, told 
the competition organisers that she 
had always wanted to see how a 
recording studio worked. Although 
the trip was not part of the prize, 

the organisers arranged the visit as 
an extra treat. 

Fourteen-year-old Molly won 
the competition after designing a 
"Wild" monster to promote a new 
fizzy drink. Her design was turned 
into a seven foot walking model 
which accompanied her on a day 
out in London. Her main prize is a 
US holiday for four at the Wet 'n' 
Wild Park in Florida. 
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OURTEEN YEAR old Molly Hartley meets Townhouse Studio's manager 
3nny Robinson after winning a Barr s Soft Drinks contest. 
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TAMCO'S MOBILE on the road in Japan and the customised Soundcraft TV24 inside. 

Swmieicrift csnsoSe f@r Tame® 
IN ITS most prestigious deal to 
date, Soundcraft Japan has instal- 
led a customised 56 channel TV24 
broadcast console into a mobile 
recording studio forTamco, one of 
Japan's largest recording facilities. 

This is the first TV24 console to 
be commissioned and is also the 
largest console to be built by 
Soundcraft. 

Tamco needed a console with at 
least 56 inputs but this posed a 
number of problems with tne space 
limitations of a mobile. Soundcraft 
solved the problem bv designing 
the console in two halves and 

hanging one of these halves on the 
side wall of the vehicle. 

Soundcraft believes the TV24 
was an ideal choice for the mobile 
as it allows simultaneous multi- 
track recording and stereo mix- 
down as well as true stereo audio 
subgrouping instead of VGA's, 
which Tamco fell would lessen the 
sound quality for this type of 
operation, 

Tamco is one of the most influen- 
tial mobile and recording com- 
panies in Japan. It now owns a 
recording studio, a video post pro- 
duction sweetening facility and 

three mobiles. Tamco specialises in 
audio for TV, radio and video and 
has a close relationship with TBS, 
the biggest independent broadcast 
station. 

Tamco is currently the only com- 
pany in Japan with a professional 
mobile facility for 24 track record- 
ing and subsequently most 
Japanese recording companies 
and broadcasting stations, includ- 
ing NHK, will use this new OBV. 
The new mobile has already been 
used for the recording of the Lon- 
don Philharmonic Orchestra, at 
Osaka. 
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SSL snaps up 

broadcast deal 

SOLID STATE Logic is predicting 
that 1 986 will be its best year yet in 
terms of sales for its SL 6000 E 
series stereo video system, which 
has already won major orders 
from broadcast stations worl- 
dwide. 

As demand for stereo-capable 
television production and post- 
production facilities qrows, particu- 
larly in the US where plans to 
initiate a stereo TV service are 
moving forward fast, SSL is rapidly 
cornering the market with its sys- 
tem, which was first introduced in 
1982. 

SSL's 6000 E series really took 
off last year when NBC TV began 
converting the first eight of its ma- 
jor studios and stages to the SSL 
stereo video system. Two of NBC's 
studios are now running and the 
other six will come on line later this 
year. SSL is obviously delighted 
with the NBC contract which is 
estimated to be worth over £2.2m. 

The NBC order may have been 
the largest SSL has taken for the 
6000 E, but it is by no means the 
only one. Seventy five of the sys- 
tems which cost between £70,000 
and £200,000 are now operating 
around the world, with 40 of them 
installed in the last year. The com- 
pany now seems to be well on the 
way to duplicating the massive suc- 
cess it had with its 4000 E series 
master studio system which can 
now be found in recording studios 
worldwide. 

One of its latest orders for the 
6000 E comes from the Japan 
Broadcasting Company (NHK) 
which resisted pressure to buy 
Japanese when it awarded its first 
contract to SSL. The 48-channel E 
Series console is being fitted into a 
new television mobile and inter- 
faced with two Sony 3324 digital 
multitracks. 

With the introduction of the new 
SL 5000 M Series Audio Produc- 

tion System, SSL is now poised to 
serve a far greater variety 0f 
stereo broadcast needs. The sys- 
tem can be used in simple edit 
suites through to complex live and 
multitrack stereo television control 
rooms. 

The first of the new SL 5000 M 
Series systems are going to BBC 
TV. Two will replace older equip- 
ment in BBC Continuity Suites M 
and Q while another pair will 
equip the new "Sypher" post- 
production suites at the BBC's 
White City Television Centre. 

ABC-TV in the US has also 
ordered an SL 5000 M Series to 
be installed in a new outside 
broadcast vehicle which is being 
built to handle international stereo 
audio feeds for the 1988 Olympic 
Games telecast. B3 

AUSTRALIAN ENGINEER and 
producer Spencer Lee (above 
right) has joined forces with former 
MI-SEX guitarist and keyboard 
player Kevin Stanton in a trip to the 
UK to programme the new Fair- 
light Series III for British musicians 
and producers. 

Operating as Stanlee Music, the 
pair — complete with Fairlight — 
will be in tne country for some 
months and while they are here 
they will also be producing a num- 
ber of albums and soundtracks. 

Both Stanton and Lee have 
been working with Fairlight in Syd- 
ney and have developed a sub- 
stantial amount of the upcoming 
sampled sound library. 

Unique recordings 

®bi cSipfiS M flraefe 
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TWO SONY PCM 3324 digital 24 
track recorders for 24 and 48 
track recording have been instal- 
led at Unique Studios, New York, 
which has also updated its Fairliqht 
NX to a Fairlighf ML 

One of Unique's recent clients 
has been Debbie Harry who was 
cutting tracks for her soon to be 
released solo album, produced by 
beth Justman. 

Other clients have included Cha- 
*Shan recording an album with 

producers Arif Mardin, Russ Titeel- 
Ph^pe

T?aisse and Reggie n; The The, from the UK, 
programming and recording their next album with producers Roland 
Moseman and Matt Johnson; 
Genera Public, producing new 
material for their next release with 
producer Michael O'Brien; Freddy 
Jackson remixing Love Is Just A 
touch Away with producer Zach 

Vaz; The Screaming Blue Messiahs 
mixing their album with engineer 
Chris Lord-Alge producing — he is 
also engineering and producing 
Michael Seven's debut release. 

Clash guitarist Mick Jones has 
also been at Unique recording and 
mixing his new band Big Audio 
Dynamite for Def Jam Records 
with executive producer Rick 
Rubin. So too have former Tempta- 
tions members David Ruffin and 
Eddie Kendrix, recording tracks for 
their next release with Arthur Baker 
producing. Last on the list is The 
Jones Girls who were at Unique 
mixing tracks for their next release 
with Reggie Griffin producing. 

Unique Recordings recently 
hosted the New York debut of the 
British built Synthaxe Midi guitar 
controller. Many New York based 
guitarists attended, including Stevie 
Stevens. QQ 
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by the audio industry 

Broadcast 

Sony Broadcast Ltd. 
Belgrave House 
Basing View, Basingstoke 
Hampshire RG21 2LA 
United Kingdom 
Telephone (0256) 55 011 
International +44 256 55 011 
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PD — the head to head battle 

Although digital 
recording is 
destined to 

become 
standard 

practice, the 
chances of an 

internationally 
agreed 

equipment 
standard still 

seems far off. 
Richard Dean 
unravels the 
complexities 
which beset 

manufacturers in 
their struggle for 

supremacy. 

THERE CAN be little doubt 
that sooner or later digit- 
al recording will become 
standard practice in the 

music business. But the chances 
of an internationally agreed 
equipment standard is another 
thing. 

Manufacturers are locked 
into a battle for supremacy 
over the next generation of 
tape machines. New links have 
been forged between allies, 
and boundaries reinstated be- 
tween old enemies. Studios 
and ultimately record com- 
panies are unfortunately 
caught up in the crossfire. 

The struggle centres around 
digital recorders with a station- 
ary head as opposed to the 
modified video machines that 
have allowed digital record- 
ings to be made so far. On the 
one hand are stereo mastering 
machines which could directly 
replace video-based systems. 
On the other are related mod- 
els that take the process all the 
way up to digital multitrack re- 
cording. 

The same two groups com- 
pete in each case — DASH 

(Digital Audio Stationary 
Head) and PD (Professional 
Digital). DASH is backed by 
Sony, Sluder, Matsushita 
(Panasonic/Technics) whose 
principal input is head de- 
velopment, and Teac. PD was 
developed by Mitsubishi and is 
supported by Otari, AEG in 
Germany, and Soundcraft of 
the UK. 

Why fixed head? 

The strongest argument is for 
digital multitrack — currently 
it's the only practical and reli- 
able way to record it. Other 
techniques such as linking 
several rotary machines 
together with a vast synchro- 
niser would not only mean a 
dozen separate cassettes even 
for mere 24-track, but tiny 
errors in lock would cause dis- 
turbing phase errors between 
mics snaring the same sound- 
field. 

Not that this will always be 
the case, according to some 
supporters of R-DAT (Rotary 

Digital Audio Taperecorder), 
the new format originally de- 
signed as the digital answer to 
the common-or-garden Com- 
pact Cassette but also attract- 
ing interest from professional 
equipment manufacturers. 

According to Sony pro- 
audio product manager 
Richard Salter the tiny mechan- 
ism has such a low mass that 
so-called phase lock between 
tandemed R-DAT machines will 
be perfectly feasible. Indeed 
the company is developing just 
such a master synchroniser and 
time base corrector for the pur- 
pose. 

This might be more trouble 
than it's worth for studios, but it 
could be the answer to a 
maiden's prayer in the film 
soundtrack business where the 
ability to change the relative 
position of tracks is vitally im- 
portant. Hence its steadfast re- 
sistance to multitrack in favour 
of age-old techniques with 
sprocketed film coated with 
tape oxide. 

A recent exception to this 
was the soundtrack of Back To 
The Future, where Steven 

Spielberg used three Mitsubishi 
multitracks. Certainly the will to 
go digital is there — Lucastilms 
the company whose Star Wars 
movie achieved such fame that 
an entire defence policy was 
named after it, has developed 
a hard-disk system called 
SoundDroid with manufactur- 
ers Convergence Corporation 
at vast expense. 

Meanwhile back among the 
digital tapes, Mitsubishi is pro- 
ducing a 32-track PD machine 
using one-inch tape and a 16- 
track version on Vi-inch tape. 
Both run at 30ips. However 
Otari is sticking with one-inch 
tape throughout its range of 
1 6-, 24-, and 32-track recor- 
ders. The 16- and 24-track 
machines can be expanded 
upwards and their tapes will 
play on machines with an 
equal or greater trackage. Ab- 
out 10 PD multitracks are cur- 
rently in use in the UK. 

The DASH multitrack, which 
is more established in Europe, 
offers 24-tracks on Vi-inch 
tape, also running at about 
30ips. The precise speed de- 
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The Synclavler Direct To Disk Multitrack Recording System. 

Tomorrow Belongs To Us. 

For more information on theSynclavier System contact DaveWhittaker atTurnkey on 01202 4366 
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pends on the sampling rate 
used — as with PD there's -a 
choice between CD's 44.1kHz 
and the 48kHz historically pre- 
ferred by broadcasters. Future 
thin-film head techniques could 
double the track capacity, but 
Studer has already stated that 
it would use the extra storage 
to create 32 channels with im- 
proved error correction. 

So much for multitrack — 
why do we need a new sta- 
tionary head format for 
mastering if everybody is per- 
fectly happy with the video- 
based systems they've got 
already? The question is more 
difficult to answer now than it 
ever was when research on 
Vk-inch versions of the digital 
muititracks first began — main- 
ly because the video-based 
systems have been so success- 
ful. 

Video rales Ssi CD 

Sony's 1610, the system that 
records digital data as fields 
and frames on a U-Matic video 
recorder has now become the 
world standard format for CD 
tape masters, for want of any- 
thing better being around at 
the beginning. Even Sony, with 

its own DASH mastering 
machine, admits that it will be 
difficult for any open-reel for- 
mat to take over from 1 610 for 
the next five years at the least. 

Where 1610 could be chal- 
lenged sooner is in broadcast 
ana video markets. Broadcas- 
ters have traditionally sup- 
ported fixed-head proposals 
because of the longer running 
time and ease of cueing. Rot- 
ary systems are difficult to cue 
because the electronics take 
time to settle down when they 
start playing. 

Also both 1610 and the 
compatible upgrade 1 630 — 
which Sony claims can actually 
improve the sound of a 1 61 0 
recording, through superior 
error management — work to 
NTSC, the TV standard used in 
the US and Japan. Sony 
wanted a single standard and 
NTSC is a bigger market than 
Europe's PAL. The only prob- 
lem is that this makes if ex- 
tremely difficult to synchronise 
1610 soundtracks to PAL 
video. 

That's why other digital cas- 
settes like the JVC system using 
VHS, and in particular Sony's 
PCM F1 — which was original- 
ly designed for Betamax but is 
commonly linked to the more 
rugged U-Matic transport — 

are so popular with video faci- 
lities. Both come in PAL and 
NTSC versions because each 
started life as an add-on to 
existing consumer products. 
While this might cut against the 
spirit of international compati- 
bility, it solves PAL synchronis- 
ing problems at a stroke. Even 
when the original master is 
supplied on 1 610, it can simply 
be copied onto F1 for dubbing. 

A number of studios also find 
the PCM F1 format — which is 
virtually up to full CD specifica- 
tion but with less error protec- 
tion and no room for track 
information sub-coding — use- 
ful for "stretching" the backing 
tracks of a single for 1 2-inch 
release. They might use it for 
dubbing pop promo sound- 
tracks, but a re-mix from multit- 
rack is as likely. 

Meanwhile Sony says that it 
has at last found an answer to 
1 61 0's problems with a new 
PAL synchroniser which should 
be ready to unveil soon after 
the APRS show in June. This 
adds more power to the "why 
fixed-head digital mastering?" 
rhetoric. 

Editing 

One of the most popular argu- 

S3 

Wliffl 

OTARI'S 32-lrack DTR-900 PD format recorder: about 10 PD muititracks are currently in use in the UK 
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ments put forward in favour of 
fixed-head formats generally is 
razor-compatibility. As might 
be expected from a technolo- 
gy born out of video, digital 
cassettes have to use similar 
techniques for editing. Conven- 
tional splicing tape (or any 
other type for that matter) can- 
not be used — tapes are edited 
by copying selectively from the 
original onto a compiled mas- 
ter through an editor. 

Video editors can't resolve 
less than a frame — l/25th of 
a second in PAL — and even 
then a valid edit can only be 
made every four frames so that 
the interlacing fields don't get 
reversed. Overall they're use- 
less for sound so a special unit 
such as the Sony DAE1100 
must be used to pull a sequ- 
ence off-tape, hold it in a mem- 
ory which can be scanned at 
variable speed (like inching a 
tape), ana dump it back after 
the edit point has been speci- 
fied. 

Unlike video the quality isn't 
affected because the signal 
stays in the digital domain, and 
some engineers have adapted 
effortlessly to this different way 
of working. But a significant 
number don't seem to like it. 

In contrast you can quite 
happily wield the time- 
honoured Ever Ready editing 
blade on either of the open- 
reel formats (always making a 
vertical cut) with compunction 
— in theory at least. In prac- 
tice, like video tape, digital 
open-reel tape is extremely 
thin and rather difficult to 
handle. Also the tolerance to 
sticky gaps in the tape, odd 
dobs of finger grease and 
other handling damage varies 
with the format. 

Both PD and DASH spread 
data for each audio track 
across several tracks on the 
'A-inch tape, and use error 
protection techniques such as 
CD's Reed-Solomon Code, to 
cope with the abrupt truncation 
caused by a physical cut. Each 
camp also plans to offer both 
1 Sips and /Vzips machines. 
Unlike analogue this won't 
make any difference to the 
basic sound quality; the extra 
speed is used purely to im- 
prove error performance. 

Put more bluntly the slower 
versions will be less robust. 
That means the chances of the 
electronics moving into the 
second stage of data recovery 
— "error concealment" —■ 
where a guess is made on what 
the missing data sounds like, 
will be greater. In practice con- 
cealment can turn out to be an 
arbitrary squeak. 

As sales of 1610 and 1 530 
machines continues to beat 
targets and engineers get used 
to electronic editing, the major 
benefits of fixed-head master- 
ing are dwindling to longer 
playing time and instant cueing 
— neither of which seem likely 
to mean an awful lot to most 
recording studios. 

One of the most 

popular arguments 

put forward in 

favour of fixed-head 

formats generally is 

razor-compatibility. 

As might be 

expected from a 

technology born out 

of video, digital 

cassettes have to 

use similar 

techniques for 

editing 

The struggle centres 

around digital 

recorders with a 

stationary head as 

opposed to the 

modified video 

machines that have 

allowed digital 

recordings to be 

made so far 
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32 Channel Digital 
45 Tracks 
Cut-and-Splice Edit 
Fully Compatible 
RS-232/RS-422/Parallel Interface 
Sync to 9-6/8 kHz • 60/50/59-94Hz 
Composite Video 
SMPTE/EBU Non-drop/Drop 
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DIGITAL ENTERTAINMENT CORPORATION 
Headquarters; 225 ParKside Drive, San Fernando, CA 91340 • Phone (818) 898-2341 • Telex 311786 
New Voric Suite 1530, 555 W. 57th Street. New York, NY 10019 • Phone (212) 713-1600 - Telex 703547 
Nashville: 2200 Hillsboro Road, Nashville, TN 37212 • Phone (615) 298-6613 
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The biggest ever selling album by a 'rap' group 

("Escape" by Whodini) was recorded in the same London 

studio as one of the biggest ever selling hard-rock albums 

("Pyromania" by Def Leppard)! 

But, 'rap' and hard-rock are not all we're known for... 

Ask our regular clients like Bryan Adams. The Alarm. 

The Cars. Billy Ocean, and TalkTalk 

Battery Studios 

The very best all-round studio complex in London 

Now featuring: 

• Four rooms with SSL Desks including the SSL 6000 series 
with 24 and 48-track capability 

® 32-track Mitsubishi Digital Recording facility 

• Innovative and hard-working engineers 

• Two resident Fairlight and other synthesiser/keyboard 

programmers using the latest available technology including 

the new Fairlight Series III 

If you want the best in recording, engineering, programming, customer service and results 

Phone CHRIS DUNN or HELEN TYLER at 459-8899 for bookings & more details 

PAGE 16 EXPRESS ENQUIRY 120 
STUDIO WEEKJUNE, 1986 



RECORD IN G • CHART 

• TO 
S I G L E S 

1 A DIFFERENT CORNERGoorge^choei G^orgo Michael |Chii Porle-) Morcodel. Pom Epic 
18 THE FINEST ihesos Band Jimmy Jarrvlefry lewis (Janvlnwis) flyte Tyme, Mmneopo-rt USA 35 LOVE COMES QUICKLY PetSF^P Boys 

2 ROCK mt fliMAucUj (inc American Edit) foko Bob & ferci. Bofiond (Oik." Froomao) Red Bullet, ho'land 
LIVING DOLL O K R<liard (I The ToungOnocFcolinng Hank Marvin 
Shifl't Col^on (Oomion Aiker-Browne) Matte' Rock, london 

AIM 
19 GREATEST LOVE OF flUvWHouston Michael Mosser (Michael Moocin.) Devon,hue, LA USA 36 DIGGING YOUR SCENE is, m*** pca Peter V/,iion (Adon FAoseloy) IndenJ. london 

i WI:A 
20 HAVE YOU EVER HAD IT BlUEih.sv.c.™. (Bnon Robson) Sold Bond, I orvden Polydo' 37 KISS Prince and The Reyo!u*-3n PonUrji Park/Wornev B'o'Fe's 

4 Ov-ecn-^Dovid B chondi (Dovid Richardt) lownhoutc, london EMI 21 CHAIN REACTION D,^oroh Coml Gbb/Rithordson/Goluien (Puig^Rlcnardson) Middle for/Sc-und Suite USA 38 STROLLIN'ON,IOV^. 
5 TOUCH ME (1 WANT YOUR BODY) somomKo FO* Jon Asl'op/Pote O Hams (Jerry Peal) Bonery. London 22 ABSOLUTE BEGINNERS BowicAongerAVinslooley (Sounders) West Side, lonaan Virgin 39 MANIC MONDAY Bangle. CBS 
6 WONDERFUL WORLD Sam cooVe InJonnolion not available RCA 

l 
^ HI HO SILVER;™ J:m Diamond (Pete Schwoir) Malson Rouge. London A&M 40 THERE'LL BE SAD SONGS (To Make You Cry) m/cw ;..i 

7 YOU TO ME ARE ... (Decade Remix '76-'85) wm Ken Gold (Ajhley Howe) RoundKouie, london tg PRT 24 DRIVING AWAY FROM HOMEir.i.™,^ Dove Boscombo IFc'u Kendoll) Power Plant, london Siren 41 STARS Hear'n Aid VerttgeurpFionoO'Cm 

OO
 LOOK AWAY Big Country Robin MiHor (Will Godmg) Power Plant, london Mercury 25 C'MON! C'MON! Bronslr Beat Forbidden Frml'london Adam WlSioms (FredenVso/Jufian) Musk Works, london 42 Vim CANT THIS BE LOVE /cw™, 

9 WHAT HAVE YOU DONE FOR ME LATELYio„,jo<i„n Jam/lewij/Joc'uon (lewii'Modgo) nyle lyne, Minneopolit. USA AIM vO 
CS| | 

MARIENE OH THE WALL v,,a lenny Kayc/Slcvo Addobbo (Steve Addobbo) Celestial. MY, USA A&M 43 SOME PEOPLE Be^s Some Porlophone 

10 TRAIN OF THOUGHTa Ho w„n. Tony Mantfield (John Hudson) Mayfair. london r Brothers 
1 1

*0
 

YOU AND ME TONIGHT a..,. Jim Rondolph/Cbon Kelly (Ales Haas) Meda Sound, NY. USA TO/Virgm 44 THIS IS LOVE Gory Numan Nyma 

n ALL THE THINGS SHE SAIDs^i. j, lo'ine-'Oeormounia n (Bob Oeormoc-ntoin) Townhouse, london Virgin 28 LESSONS IN LOVEicu; Wolly Badorou/Levcl 42 (Nick Froome) Maison Rouge, london PoFydor 45 ALL AND ALL Joyce Sims london 

12 SECRET LOVERS A«on«is..„ David & Wayne lewis (Roty Young) Golden Apple Med-o. NY'. USA ASM 29 1 HEARD IT THROUGH THE GRAPEVINE womou™, WhitficId/SlrDng (ml'o not available) HrtsviHo. Detroit 46 TENDER LOVE Force M D 's Tommy Boy/lslonO 

CO
 CANT WAIT ANOTHER MINUTE p ., 5«, Richard Jomcs Burgess (Fronic RckxqV) lorrobeo Sound, LA. USA Tenl'RCA 30 IS YOUR LOVE STRONG ENOUGH e^n i-.r, Rhof DavieVBryon ferny (Rhelt Davies) White House/Air both london E G/PoF/dor 47 Do You Believe.. ./POWER.. ar^ 

14 JUST SAY H0r,..3.H,.<;o„ Alison Toylor (Mike Fcllon) BBC IV Music Studios, lime Grove, london BBC 31 HELLO DARLING T.ppo Ino UK BubWcrs/Crec Chris Crocknon/Polnck Donegan (LmdeJ lewis) Mark Angelo's. london insleeves-'Poonty 48 MOVE AWAYc^.Q,b ^ lew HohVAnf Mardm (R-cKo'ds/O ReiSy) Mounloin. Monlreu*. Swtyertond 
15 PETER GUNN The Arl Of Noise featunng Duono Eddy The Art Of Noise (Gary langon/Roger Dudley) Roger Dudley's Studio, Herts. China 32 KYR1E Master Mr. Mater/Paul DoVi!l.ers (DeVilliers/l.Olil Occon Woy, USA RCA 49 A QUESTION OF LUST Depeche FAoae/Coreih Jones/Daruel Miller (GarelS Jones) West S-de, London ' 
16 LIVE TO TELL Madonna Modonna'Phil leonord (Michoel Verdick) Info not available Sire 33 OVERJOYED Stewe Wonder Sleao Wonder (Gcry dozobal) V/ondoriand, LA USA Motown 50 CANT HELP FALLING IN LOVE iw TH. T™ S^,.=. Pot CoKlnr (Pot Calker) Alosko. London 
17 E — MC Big Audio Dynomi'o M-cl Jones (Paul 'Groucho' Smy'ilc) So'm Wesl/Redon London CBS 34 I'LL KEEP ON LOVING YOUpnnces, Slock/Aitkcrv'Waiormon (Rob Woldron) PVA Sludos. London Supreme TITLE Amsl lobe! Producer (Engineer) StuaHj 

PRODUCERS A - X ® STUDIO A - Z • 

The Art Of Noise 15 Lenny Kaye/Steve Addabbo 26 A&M Studios, Los Angeles, USA 41 Music Works, London 25,38 
Jon Astrop/Pete Q.Harris 5 David & Wayne Lewis 12 Advision, London 35 Ocean Way, USA 32 
Wally Badarou/Level 42 28 Huey Lewis & The News 46 Air, London 30 Paisley Park, Los Angeles, USA 37 
Dave Bascombe 24 Madonna/Phi! Leonard 16 Alaska, London 50 Plant, Sausalito, USA 47 
Rob & Ferdi Bolland 2 Tony Mansfield 10 Automatt, San Francisco, USA 47 Power Plant, London 8,24 
David Bowie/Clive Langer/Alan Winstanley 22 Mantronik/Robbie Watson 45 Battery, London 5,40 PWL Studios, London 34 
Wayne Brathwaite/Barry Eastmond 40 Michael Mosser 19 BBC TV Music Studios, Lime Grove, London 14 Red Bullet Studios, Hiiversum 2 
Richard James Burgess 13 George Michael 1 Celestial, New York, USA 26 Redan, London 17 
Pat Collier 50 Robin Millar 8 Devonshire, Los Angeles, USA 19 Rock City, Shepperton, UK 44 
Stuart Colman 3 Mr. Mister/Paul DeVilliers 32 Flyte Tyme, Minneapolis, USA 9,18,46 Roger Dudley's Studio, Herts, UK 15 
Chris Cracknell/Patrick Donegan 31 Gary Numan/Wave Team 44 Golden Apple Media, New York, USA 12 Roundhouse, London 7 
Rhett Davies/Bryan Ferry 30 Prince and The Revolution 37 Hitsville, Detroit, USA 29 Sarm West, London 17 
Depeche Mode/Garefh Jones/Daniel Miller 49 Queen/David Richards 4 I.N.S., New York, USA 45 Solid Bond, London 20 
Jim Diamond 23 Jim Randolph/Eban Kelly 27 Larrabee Sound, Los Angeles, USA 13 Sound Suite, USA 21 
Ronnie Jomes Dio 41 Paul Robinson 38 Maison Rouge, London 23, 28 Studio 5150, Los Angeles, USA 42 
Borry Gibb/Karl Richardson/Albhy Galuten 21 Mike Stock/Matt Aitken/Peter Woterman 34 Marcadet, Paris 1 Sunset Sound, Los Angeles, USA 37 
Ken Gold 7 Thompson/Barbiero/Schweir 43 Mark Angelo's, London 31 Sunset Sound Factory, Los Angeles, USA 39 
Stephen Hague 35 Van Halen/Mick Jones/Donn Landee 42 Master Rock, London 3 Townhouse, London 4,11 
Lew Hahn/Arif Mardin 48 Norman Whitfield/Barrett Strong 29 Mayfair, London 10 Trident, London 36 
Jimmy lovine/Bob Clearmountain 11 Adam Williams 25 Media Sound, New York, USA 27,43 West Side, London 22,49 
Jimmy Jam/Terry Lewis 18, 46 Peter Wilson 36 Middle Ear, USA 21 White House, London 30 
Jimmy Jam/Terry Lewis/Janet Jackson 9 Stevie Wonder 33 Mountain, Montreux, Switzerland 48 Wonderland, Los Angeles, USA 33 
Mick Jones 17 Information not available 6,20 information not available 2,6,16 
David Kahne 39 

MITSUBISHI 32 TRACK X850 DIGITAL 

WE HAVE IT NOW 

CALL JOYCE MOORE FOR DETAILS 

WESSEXSTUDIOS • (01 359 0051) 106 Highbury New Park London N5 2DW 

A Member of the Chnjsalis Chrysalis Group of Companies 
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TOP 20 PRODUCERS 

1 Jimmy Jam/Terry Lewis 

2 George Michael 

3 Rob & Ferdi Bolland 

4 Queen/David Richards 

5 Jon Astrop/Pete Q. Harris 

6 Ken Gold 

7 Robin Millar 

8 Tony Mansfield 

9 Jimmy lovine/Bob Clearmountain 

10 David & Wayne Lewis 

11 Richard James Burgess 

12 Alison Taylor 

13 The Art Of Noise 

14 Madonna/Phil Leonard 

15 Mick Jones 

16 Michael Masser 

17 Barry Gibb/Karl Richardson/Albhy Galuten 

18 David Bowie/Clive Langer/Alan Winstanley 

19 Jim Diamond 

20 Dave Bascombe 

Criteria: 
Sales during the month of April, 1986, as calculated by 
Gallup and collated by Studio Week Research Department. 

TOP IO STUDIOS 

1 Marcadet, Paris 

2 Townhouse, London 

3 Red Bullet, Holland 

4 Master Rock, London 

5 Flyte Tyme, Minneapolis, USA 

6 Battery, London 

7 Power Plant, London 

8 Maison Rouge, London 

9 Music Works, London 

10 West Side, London 

Criteria: 
Sales during the month of April, 1986, as calculated by 
Gallup and collated by Studio Week Research Department. 
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Time to open up the airwaves 

By Richard Elen 

THE CURIOUS thing about UK 
broadcasting, as Kenny Everett 
once said, is that the UK is the 
only country to have had com- 
mercial radio after it had com- 
mercial television. When he 
made the comment, around a 
dozen years ago, when the first 
ILR stations began transmis- 
sion, radio broadcasting in the 
UK was sadly underexplored. 
Today, regrettably, things are 
much the same. While we have 
four TV channels virtually any- 
where in the country, London is 
lucky to have a little over half a 
dozen legitimate (ie legal) 
radio stations. Most places in 
the country are considerably 
worse off. 

It is no coincidence, it seems 
to me, that the time of major 
growth in the UK music indus- 
try, when it has been at its most 
successful internationally, have 
come along at the same time 
as the appearance of impor- 
tant new developments in 
radio broadcasting. A notable 
example is the Sixties, when 
few can doubt the influence of 
the off-shore stations in stimu- 
lating the music business by ex- 
posing the record-buying pub- 
lic to a far wider selection of 
artists than had previously 
been the case. 

Things opened up again — 
to a lesser extent -— in the 
mid-Seventies, as the commer- 
cial stations began to get 
established. 

There can similarly be little 
doubt that more exposure for 
artists via not only the retail 
side of the industry but also the 
recording side — a strong 
home market is bound to en- 
courage more people to make 
more records and sign more 
acts, and it makes sense to re- 
cord those discs here in the UK, 
where we have an outstanding 
combination of studios, pro- 
ducers and studio staff. 

Yet to anyone who has any 
experience of broadcasting in 
North America, a major city 
the size of London offering no 
more than half-a-dozen radio 
stations is simply ludicrous. 

On the one hand we have 
the excellent BBC national net- 
works, each largely special- 
ised: Top 40, MOR, classical, 
drama and current affairs. 
Then we have the BBC local 
stations — BBC Radio London 
in the case of the London area 
— which largely speaking 
have little impact as far as 
music programming is con- 
cerned, although all of them do 
an incredible amount of work 
with limited resources. The 
same is true of LBC — a superb 
news and information station. 

Finally we have Capital 
Radio, flagship station of the 
ILR system. Aside from Radio 
One, the ILR stations (excluding 
LBC) have the greatest influ- 
ence on record sales as a result 
of airplay. Stations such as 
Capital do an excellent job, but 
they are severely limited in one 
very important way. In any 
area there is only one of them. 
They must be all things to all 
listeners — an impossibility. 

In practice, this means simply 
changina the tvpes of music 
played during the day. 

At its best, this format means 
playing safe, and offending the 
minimum number of people. At 
worst, it means that the station 
has no musical identity. The re- 
sult is that airplay will by and 
large go preferentially to tem- 
porarily fashionable, bland 
music — there is no other 
choice if the station is to make 
a profit. Record companies are 
encouraged thereby to make 
records that fit into this scheme, 
and the circle completes itself. 
The charts are evidence 
enough of this tendency. Radio 
One, to justify its existence, 
must compete on generally 
similar terms. 

Meanwhile, there is a further 
tendency for presenters to become 
the important programme element: 
the music is little different, so the 
presenters need to establish their 
own following. As a result, they talk 
too much. 

One thing that does not need to 
be sold is a station identity: there is 
no choice. Tune to the local ILR 
station in any area, and you'll hear 
the same thing. Only the DJ's 
names are changed to protect the 
guilty. In any area there is only the 
one station, so there's liHle in the 
way of competition. There's no 
need, no incentive, and no way of 
being different. It should be 
emphasised here that the stations 
themselves deserve no blame. They 
are doing their best. Unfortunately, 
the system prevents them doing 
anything better. 

Recently, Capital Radio began 
an experimental splitting of AM 
and FM services, every Sunday. 
The experiment is one that has 
been arranged on a trial basis with 
the agreement of the Home Office, 
in whose hands the broadcast 
spectrum in the UK has long since 
been placed. The idea appears to 
be to offer a basically hit radio 
format on AM, with older audi- 
ences (25-40, if I remember cor- 
rectly) being catered for on FM, 
with a curious mixture of rock, 
"new age" and oldies. 

Despite said curious mixture, 
Nicky Home was not wrong when, 
on his first CFM programme, he 
declared the FM service as the 
beginning of a new era. Unfortu- 
nately, it doesn't go nearly far 
enough. 

For a start, the frequencies 
should be split all the time For all 
ILR stations. They could even be 
franchised separately. We do not 

need duplication: we've got too 
much of it already. 

The argument against more sta- 
tions has always been couched in 
technical terms, as a matter of find- 
ing space in crowded wavebands. 
But how the argument can be sus- 
tained when time and time again 
political considerations (eg the set- 
ting up of ILR, and now the forth- 
coming "community stations") have 
miraculously conjured new fre- 
quencies out of the allegedly full 
spectrum, and when anyone (in- 
cluding pirate stations) can find 
blank spaces wherever they care 
to look, I know not. 

If London has limited airspace 
because of its nearness to Europe, 
why doesn't New York have li- 
mited airspace because of its near- 
ness to the rest of the US and 
Canada? Somehow, someone 
managed to find room for 10 times 
as many stations there as here. 

With the opening up of radio 
broadcasting woula come a huge 
range of attendant benefits to the 
music and recording industry and 
to business in the UK in general. But 
small community stations, limited by 
massive technical restrictions, will 
not serve that function. What is 
needed is deregulation. 

This Government is supposed to 
be in favour of such things: it can 
only be a desire — in keeping with 
that of previous Governments of all 
colours — to keep the airwaves in 
their sticky hands that prevents it. 

What is needed is a body whose 
sole task is to allocate frequencies 
to applicants, specify their cover- 
age area, and make sure they 
keep to it. It could also ensure that 
companies could only own a cer- 
tain number of staHons, and im- 
pose certain other conditions. 

But the main point would be that 
if you felt like setting up a rock 
station, you could. You'a buy the 
transmitter, rent the site, set up the 
studios, finance yourself. If the pub- 
lic liked what you were doing, 
you'd survive. If not, you'd go 
down the tubes. There would be 
competition, but competition in 
which the public — and industry — 
would be the winners every time. 

It would be in the industry's in- 
terest to campaign for the opening 
up of UK raaio. Now is the time to 
start. 

'With the opening 

up of radio 

broadcasting would 

come a huge range 

of attendant 

benefits to the music 

and recording 

industry and to 

business in the UK in 

general' 
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THE NEVE DSP at CTS. The studio's Peter Harris has recently been trying out a Mitsubishi multilrack 

Digits face to face 

OST PEOPLE can just ab- 
out grasp or at least grap- 
ple with the notion of 
analogue signals being a 

kind of electronic model of real 
sound. And that if a tape has been 
strongly magnetised at one point 
it's likely to correspond with a loud 
section of music, writes Richard 
Dean. 

But the idea of digital numbers 
flying down cables and being put 
on tape, only to come back as a 
virtual duplicate of the original 
sound is enough to make a lot of 
people give up trying. Millions 
have done so in the past, and it's a 
dead cert that many millions more 
will eagerly be using technology 
they can't even begin to compre- 
hend in the future, as CD ultimately 
replaces the relatively simple black V|nyl disc. 
„ J^e ^nock-on effect is that a digital multitrack" claim will add 
^'^ceasing amount of kudos to 
studios over the next few years, 

<p u
k
n yi" seem odd to offer any- In9 different. It all adds up to 

rnore commercial pressure on sfu- 
10 managers to upgrade to digital 

recording, whether they've had 
time to fully explore the format 
options or not. Considering that the 
entire function of a recording stu- 
dio can be expressed in strips of 
tape, it's not a decision to be taken 
lightly. 

A lot of debate has centred 
around editing robustness (see up- 
date on equipment). At the confer- 
ence last year organised by the 
APRS in an attempt to settle the 
DASH mastering format Roger 
Lagadec, then working for Studer 
but since poached by Sony, made 
it clear that his company supported 
the twin-DASH option running at 
1 5ipS _ double the speed origi- 
nally proposed — simply in order 
to allow razor editing. It seemed 
that SPARS, the equivalent to the 
APRS in the US, agreed. 

But as far as John Hudson of 
Mayfair Studios is concerned, the 
future lies not with physical splicing, 
but electronic editing — the techni- 
que long established in video com- 
panies and broadcast TV. Based 
near Regents Park, Mayfair has 
two Sony 3324 digital multitracks, 
an arrangement which allows 

syncing together for 48-track as 
well as electronic editing. Two 
3324s generate quite a bit of 
noise, not to mention heat, so the 
suites have their own slidinq-glass 
equipment areas, where the re- 
latively cool and silent original 
Studer analogue machines now 
also reside. 

"You can't splice back in digital," 
he claims. "You have to make a 
copy; which if you're going to have 
to ao anyway, may as well be a 
fresh edit master with no cuts to the 
original." Hudson simply uses loca- 
tions on the Adam-Smith synchro- 
niser integral to each of his 48- 
channel 6048E series SSL consoles 
to specify edit points, although 
Sony is supposed to be bringing 
out a full video-style controller 
soon. 

"Digital recording is the future, 
with as much importance as stereo 
was to mono," asserts Hudson. As 
he sees it, musicians who claim that 
they don't like "the digital sound" 
have simply never heard them- 
selves live before. "While we were 
recording Tina Turner's Private 
Dancer the producer Terry Britten 

coughed at the start of one of the 
tracks," he reveals. "It stayed there 
for quite a while, and each lime if 
came up everybody in the control 
room would look up, expecting to 
find him in the studio! It got wiped 
eventually." 

As v/ell as being synced to each 
other, the multitracks can follow 
U-Matic video for mixing to pic- 
ture, a PCM F1 digital sound mas- 
ter (using a U-Matic transport), or 
1610. Despite 1610's enhanced 
error correction, Hudson doesn't 
see much difference betv/een them 
in quality terms. 'The main advan- 
tage is editing on the 1610 using 
the Sony DAE1100," he says. Both 
formats can be used not only for 
the familiar 1 2 inch single stretch, 
but as a digital backing track mas- 
ter for future vocal remixes. 

"Most clients who book a remix 
are primarily concerned with the 
vocals," says Hudson, "and to have 
a master of the backing mix saves 
us all a lot of time." Although the 
Total Recall and mix automation 
on the SSLs would assist the pro- 
cess of remixing from scratch, this 
wouldn't take account of the con- 
figuration and set-positions of 
Mayfairis extensive range of out- 
board equipment. The studio re- 
cently hired a Mitsubishi multitrack 
for a Wham! session but most digit- 
al clients use the in-house pair of 
Sonys. 

Meanwhile Peter Harris at CTS, 
the Wembley-based film sound- 
track specialists, has been trying 
out a Mitsubishi multitrack recently 
with its all-digital Neve DSP (Digit- 
al Signal Processor) desk. 'There 
isn't an AES/EBU digital interface 
for this machine at the moment," he 
says, "so we've had to go via ana- 
logue between the desk and the 
recorder. We've been trying the 
usual things like drop-ins, sound 
performance and overall hand- 
ling." 

Harris laments the existence of 
two major camps in fixed-head 
digital recording and doesn't think 
there's any difference in quality. 
He's already ordered a second 
Sony 3324 to run as an edit/ 
tanaem pair with the existing 
DASH multitrack at CTS. "But if 
customers started insisting on a 
Mitsubishi we'd have to consider 
getting one." So far there are ab- 
out 1 00 PD multitracks worldwide, 
compared to around four times the 
number in DASH. The point may 
soon be reached where interna- 
tional studios need to have both. In 
the meantime hire companies re- 
port good business with each. 
"We're also interested in looking at 
the promised 48-track version of 

DASH that uses thin-film heads 
when one becomes available," 
adds Harris. 

Naturally CTS masters on the 
1610 format for CD. But when 
Neve designed the DSP they chose 
the 48kHz rate preferred by 
boradcasters instead of CD's 
44.1 kHz. The higher the sampling 
rate the better the frequency re- 
sponse — in fact the two ore 
directly related by 2:1 according 
to theory developed by a chap 
called Niquist. The upshot is that 
CTS has to use a Studer sampling 
rate converter during mixdown. 

[ pi ither of the fixed-head for- 
j ^ mats would allow the higher 
ll sampling rate to be carried 
LC3 right through to mastering. 

This might appeal to broadcasters 
because the new CCIR 601 digital 
video format has a 48kHz- 
sampled soundtrack. But there 
wouldn't be much point for CD. 

"We haven't upgraded our 
1 610 mastering to 1 630 because 
most of the improvement centres 
around the analogue-to-digital 
conversion circuitry," says Harris, 
"which of course doesn't concern 
us because we stay in the digital 
domain during mixdown." 

"I think editing may well split off 
into a separate area divorced from 
the actual storage of sound," he 
muses. 'Tape takes time to spool 
whether you're using razors or 
electronic technigues. I've seen 
some digital souna systems like the 
AMS Audiofile, which as far as I 
can gather is designed principally 
for retrieving sound effects, and a 
system designed more specifically 
for editing by Dr Geoffrey Bloom 
of the North London Polytechnic. 
Both use Winchester disks which 
offer extremely fast access to diffe- 
rent sections of sound data." 

London facilities house Trilion 
uses an Audiofile in conjunction 
with an FT to dub video sound- 
tracks, and other units have been 
delivered to the BBC and ITV con- 
tractors TVS. 

According to Harris, the new R- 
DAT format, originally designed 
for consumers and expected to 
emerge in the UK early next year, 
may become a serious contender 
for both professional mastering 
and editing. "Although it uses a 
rotary head like U-Matic the drum 
revolves at some 2,000rpm, which 
means that the tape can travel 
much slower," he says. 'The result 
is a spooling time of only about 10 
seconds from one end of a 60- 
minute tape to the other — in other 
words fast access to any part of a 
recording." 

Soundcraft SCM762 
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PRODUCER JO Julian at work in the studio: "... Even though I'm an engineer, I like to work from a musical pom! of view ... 

PROBABLY THE over- 
riding impression of a 
recording studio is of 
some subterranean 

dungeon with a team of mad 
professors creating peculiar 
noises out of thin air. There are 
indeed many studios which 
seem to conform to that un- 
pleasant stereotype, so it was 
quite a surprise to negotiate 
the Holloway rush hour grime, 
pass through an arch and ar- 
rive at Music Works. 

A London studio celebrating 
its tenth anniversary this year, it 
is one where a number of sub- 
stantial hits have been made — 
in the Studio Week chart relat- 
ing to the first quarter of 1 986, 
Music Works rated third studio 
overall and placed two singles 
in the Top 20 of the period; 
Starting Together by Su Pollard 
(engineered by Tom 
Frederikse, who has now left 
the studio and gone to live in 
Swaziland) and Eloise by The 
Damned. 

It's a roomy, airy substantial 
establishment, quite unlike its 
somewhat down at heel exter- 
nal environment which can be 
seen through the large win 

Perfect harmony 

at Music Works 

dows (the only drawback to 
lots of natural light, as can be 
found here, is that the urban 
sprawl is inevitably visible as 
far as the eye can see, 
although rooftops are the main 
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subject, the studio being above 
ground level). . , * 

There is a genuine feeling ot 
reaching some haven of sanity 
in a sea of madness, and the 
man responsible is Los Ange- 
lean Joseph (Jo) Julian, whose 
biography prior to launching 
Music Works in '76 makes fas- 
cinating reading. For example, 
would you expect to meet he 
erstwhile bass player with the 
Righteous Brothers, who was 
present at the recording o 
You've Lost That Lovm Feelin , 
less than a quarter of a mile 
from Holloway Road tube sta- 

Julian is modest to a fault, 
but is a man who was a house 
musician at Gold Star studios in 
Hollywood during his teenage 
years, worked with Phil Spec- 
tor, was part of a rhythrn sec- 
tion with that doyen of drum- 
mers, Hal Blaine, was for some 
time a member of the cele- 

brated Don Ellis Orchestra, an 
eady iazz/rock group and as 
part of it worked on the sound- 
track of The French Connec- 
tion. He also produced both 
Young Parisiens and Deutscher 
Girls for Adam And The Ants, 
engineered the mega Hand 
Cut album for Bucks Fizz, and 
as recently as the mornmq he 
submitted to a grilling, had en- 
gineered the remix of a soon 
to be released single by Suzan- 
ne Vega, Left Of Centre, which 
was recorded live in London, 
The obvious question rrrast re- 
late to how he found the time 
to launch a well regarded stu- 
dio in London in the first place. 

"1 decided to take a year oft 
engineering and production in 
LA back in 1976. I travelled 
around, stayed with the cele- 
brated composer Cornelius 
Cardew, who is now deceased, 
and got the flavour of Britain 
and the British music scene. 

He neglects to mention that 
he had a musical degree from 
the University of California, 
and had worked with many of 
the greatest names in produc- 
tion and engineering on the 
West Coast ..." 1 was looking 
tor different ways of working 
and for exceptional British 
musicians, which I found —■ 
even though I'm an engineer, I 
like to work from a musical 
point of view — and had the 
idea to look for a building 
which I could make into a stu- 
dio. After a year and a half of 
searching, I found this place, 
which was a deserted factory 
and perfect for my plans, be- 
cause the studio could be de- 
signed using the empty shell." 

One remarkable feature of 
Music Works is that Julian has 
sufficient belief in the results 
which the studio can produce 
that he rearely feels the need 

TO PAGE 22 

MUSIC WORKS, a 
London studio 
which has its 
tenth birthday 
this year, has 
every reason to 
feel celebratory. 
Already in '86 it 
has notched up a 
number of chart 
hits and is all set 
to be the first UK 
studio to 
purchase an 
AMEK APCIOOO 
desk, which has 
the advantage of 
being able to 
deal with both 
analogue and 
digital inputs. 
John Tobler 
battled with 
Holloway rush 
hour traffic to pay 
a visit and found 
the effort was 
well rewarded. 
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to advertise its successes, or 
even that it exists: "We rely on 
exposure by word of mouth, 
and not surprisingly, the first 
year was very quiet in com- 
parison with the activity which 
occurs today". 

Apart from what has already 
been logged, what other not- 
able work kept things moving 
— obviously, Bucks Fizz were 
having a lot of hits — but what 
was the big breakthrough? 

"I think that the biggest thing 
apart from Bucks Fizz was 
when Depeche Mode came 
here and made Master And 
Sen/ant, which was a hit single, 
and their Some Great Reward 
LP, which made the Top 3. 
They had been looking for a 
studio which could accommo- 
date their vast keyboard set up 
which has 30 instruments, amd 
this was the largest control 
room they could find. We 
actually set up the instruments 
in the control room, and they 
performed and recorded the 
album that way, which spurred 
us on to further develop the 
studio and build our Studio 
Two". 

Somewhat before the De- 
peche Mode triumph, Julian 
himself took a sabbatical year 
in 1979/80, during which he 
returned to LA and helped to 
form and became an original 

member of the group Berlin, 
who although next to unknown 
in the UK, caused a major 
sensation in the US with their 
MTV-exposed hits such as Sex 
(I'm A ...) and the Information 
LP. 

Says Julian, "Their 1981 LP, 
Pleasant Victim, spent over 30 
weeks in the US Top 40, and 
after that i left the group, for 
which I played synthesiser, and 
came back here." 

Among the projects he has 
subsequently worked on are 
albums by both Aswad and 
King Sunny Ade released by 
Island, records by those 
alphabetic rivals PTL and OMD 
and items by Maxi Priest (he 
engineered the current hit, 
Sfrollin' On) and Bronski Beat 
(Julian helped to engineer their 
forthcoming LP which has beep 
recorded at Music Works). 

So why do these people and 
so many others choose Music 
Works It certainly isn't due to 
the chic area ... "I like to be- 
lieve that we provide a person- 
al service here, a homely 
atmosphere — we have a cook 
who prepares evening meals 
— and all the engineers at the 
studio are professionally qual- 
ified both as engineers and 
musicians. I'm proud that we 
haven't cut any technical cor- 
ners here — the aim is for a 
high technical standard but 

with a warm atmosphere as far 
as the decor goes.." 

As may have become clear, 
Jo Julian is probably the worst 
PR for his own activities, but 
there is an undeniable family 
aura among the half dozen 
staff who are employed at 
Music Works. They all have 
different ways of saying that 
they enjoy working there and 
that it's better than anywhere 
else they've encountered. 

eyboard programmer 
Steve Pigott, who helps If .   

.. j\ . \ groups to realise the 
sounds they have con- 

ceived in their heads (and has 
been doing more or less that 
with an as yet unnamed Chry- 
salis act for over a year) says: 
"It's a good laugh working 
here. We all take the mickey 
out of Jo, but he doesn't seem 
to mind. When you've been 
working on the same project 
for a year, the atmosphere has 
to be good, and it is. Another 
good thing which people might 
not consider is that it's quite 
easy to park your car here, 
which for this part of London is 
remarkable." 

Pigot provides part of the 
total service offered by Music 
Works — after a period work- 
ing with him on pre- 
production, the project can 
then be moved upstairs to the 
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studios proper to be realised. 
Pigott is one of what Julian 
calls "his dedicated staff" — the 
accuracy of this epithet be- 
came more clear after meeting 
several more. But are the re- 
wards commensurate with the 
dedication? "Certainly," says 
Pigott, "or we wouldn't be 
here, but that isn't to say that 
this is an expensive studio". 
Notes Julian: "As we don't 
advertise as much as many 
other studios, I try to pass the 
savings on to the people who 
book time here." 

Gerard Johnson, one of the 
two resident engineers apart 
from Julian himself, says "What 
I like about this place is that 
there isn't a hierarchy — 
everyone mucks in to do what- 
ever needs doing, and that in- 
cludes Jo making the tea if 
everyone else has something 
of greater priority. There's an 
air of contentment here which 
helps us to avoid getting frus- 
trated, and because we're all 
quite academic in the way 
we've been trained, we all 
understand what has to be 
done and the way in which 
things are done, so that we can 
deputise for each other if 
necessary. I've been offered 
several other jobs, but I've nev- 
er yet been tempted to move 
because I like it here too 
much." 

Newest recruit James Cas- 
sidy, still completing his Masters 
Degree, decided to apply for 
the position left vacant when 
Tom Frederikse moved to Afri- 
ca. "I came in tor an informal 
chat first and I was impressed 
particularly by the relaxed 
atmosphere and the lack of 
hierarchy. It's very encourag- 
ing for a new member of the 
staff to immediately feel part of 
the team." 

Happy staff equals good re- 
sults — and on the technical 
side of things, aside from an 
array of hardware which must 
surely be the envy of the vast 
majority of more geographi- 
cally trendy studios, Julian and 
his lads are excited about the 
imminent purchase of an 
AMEK APC1000 desk, the 
advantage of which, according 
to Julian, is that it can deal with 
both analogue and digital in- 
puts. 

In addition to this innovation 
(Music Works will have the first 
desk of this type in the UK), 
Julian is please to report that 
Music Works has made an 
arrangement with the 
Smallwood-Taylor organisa- 
tion which will look after their 
business arrangements in fu- 
ture and also personally man- 
age Julian, who final word is 
this: "I'm very happy with the 
way things are going here — 

this is exactly what I've always 
wanted as a building, and of 
course we shall continue to up- 
date the hardware here as we 
feel appropriate." 

, From this writer's point of 
view, there must be extremely 
few, if any, such contented, 
technologically superb and 
approachable studio organisa- 
tions as Music Works not only 
in the UK or Europe, but surely 
in the entire world. 

'I'm very happy 

with the way things 

are going here — 

this is exactly what 

I've always wanted 

as a building, and 

of course we shall 

continue to update 

the hardware here 

as we feel 

appropriate' 

■ 

JO JULIAN'S career has taken him from involvement with The 
Righteous Brothers to Su Pollard, the latter of whom recorded her 
hit single Starting Together at Music Works. 

. C3i • 
At Stirling Audio Systems, you'll find 

everything from 19" rack units to complete 
48 track studio systems. 

From the latest effects, to the best in 
consoles and multitracks from Otari, 
Trident, Amek and Soundcraft, 

With our planning help, fast delivery 
and back-up, we think you'll find us unbeat- 
able-Music Works certainly did. 

And that is, after all, precisely what 
you d expect from the U K's top studio centre. 

FROMlSDINCfES 

I AUDIO SYSTEMS LTD' 
I CanfieldPlace LondonNW6 38T Tel.01-6254515 
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237 ieiiwell Roid, 

London i7 7BW 

Sfydi® one 
Amek M2500 32 channel in-line desk with parametric 
EQ 
Eastlake Tm3 JBL/TAD 
H&H Mas Fet Amps 
Auratones 
AR IS's 
Yamaha NS 10's 
Lyrec W, 1/2"/ 2 track 
Aiwa 3800 cassette 
Sony FT Digital 
Otari MTR90 24 track recorder 
Roland SDE 3000 Digital Delay 
Aphex Aural Exciter 
224 XL with Larc 
Lexicon 224 
EMI Goldfoil 
Digital and Analogue delays 
6 Drawmer Gates 
Neumanns, Shure, AkG Valve, Sennheiser, Calrec, Elec- 
trovoice 
PZM Microphones 
Kawai Grand Piano, Roland JX 3P Synthesizer and 
Fender amps available 
Studio Area, 22'x22', Live Room 22'xl 6', height 20', 
Control Room 20'xl8', Room adjoining 22'xl0' 

Sfydio Two 
Amek M2500 32 channel in-line desk with parametric 
EQ, 
Eastlake TM3 Fet Amps 
Auratones 
AR 18's 
Otari 24 track 
Lyrec W, Vs", 2 track 
Aiwa 3800 cassette 
Sony F1 Digital 
4 Drawmer Gates 
Lexicon 224 
EMT Goldfoil 
Digital and Analogue delays 
Eventide Harmoniser 
EAR Valve Equalizers 
Rebis Parametric EQ 
Urei 11 78 
Drawmer Compressor/Limiter 
Mic Mix Phaser/Flanger 
Neumanns, Shure, AKG Valve, Sennheiser, Calrec, 
Electrovoice, PZM phones 
Studio Area 26'xll', (9'xn' and IZ'xll'L Control 
Room 20'xl 6' 

For Bookings or 

Fyrfher informatiosi 

Coiitact Emma on 

01-607 9495 

There is daylight in both Studios and they are fully 
air-conditioned. There is a fitted kitchen, which is 
stocked at all times, dining area, parking facilities, 
a full size pool table and computer games. 

Recent singles that have been recorded here 
include, Su Pollard Starting Together, The 
Damned Eloise, Maxi Priest Strollin' On and 
Bronski Beat C'mon C'mon. 

Bronski Beat then returned to record their album, 
and we are currently recording Su Pollard's 
album. Brian Spence who is signed with Polydor 
has just finished his album. 
Jo Julian has now acquired an Emulator II with 
sound library of 1 00 Discs. Also on the first floor 
we have set up a keyboard Programming Suite. 

Congratulations 

On your 1st Ten Years 

Looking Forward 

To The Next Ten Years 

from 

RAINBOW 

RECORDS 

AND 

ANGEL AT0MAGE TESSA NILES • SU POLLARD 
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know exactly what he wanted from 
a new studio, and Peter Henson of 
Alloway Acoustics carried out the 
acoustic design and installation. 

Since that time several improve- 
ments have been made to the stu- 
dio, notably in the unusual acoustic 
panels which have been installed. 
Rather than moving about freely, 
these are hinged and fixed to the 
wall at each side, with one face 
wood-finished and the other co- 
vered with rockwool. The panels 
neatly divide The Beat Factory's 
studio floor into two parts, one 
dead side provided with a Chapell 
piano and one live side for drums 
and vocals. 

No charge is made for use of the 
instruments in this area, which in- 
cludes six and 1 2-string guitars, a 
John Brough acoustic, basses, an 
autoharp, a Pearl drum kit and 
Klone electronic kit, combo amps, 
hand percussion and the piano. 
On the microphone side there's a 
good selection of Neumanns, 
Beyers, Sennheisers, AKG'S, Audio 
Technicas, SM57's and Sony 
mikes, plus a pair of PZM mikes for 
ambience which are currently 
attached to the acoustic screens. 

"The drum kits don't get used 
much nowadays because we have 
a Linn in the programming room," 
says Holdaway, "but a lot of 
keyboard-based studios have only 
vestigial live rooms whereas we've 
got the best of both worlds. We 
can fit in a five or six piece band 
easily, and recently we had Stuart 

Other clients have included 
Warren Can producing Duffo, The 
Lost Boys (MCA), Kenny Charles, 
the disco-soul band Life Size, reg- 
gae act King Sounds and various 
electronic bands for London Re- 
cords. "We get a lot of disco and 
reggae work," says Holdaway, 
"but we can handle almost any- 
thing and there's great variety in 
the work we do here — we even 
did a string quartet recently." 

Spaces above the studio are ex- 
pected to be used for acoustic 
treatment eventually and the floor 
may be re-surfaced with wooden 
tiles. There are 48 MIC runs from 
the studio into the control room, 
which in keeping with the studio's 
general air of efficiency is known 
as The Command Centre. This has 
an unusual triangular shape. "We 
added our own dividing walls 
when we took over the building 
and had the choice of a square 
control room which didn't have a 
view of the whole studio floor, or 
the present shape which more or 
less does. So the whole building is 
now designed around the shape of 
the Command Centre, which has a 
very clear stereo axis for monitor- 
ing. Recently we changed over 
from Tannoy to JBL monitors, and 
we have Crown and Quad ampli- 
fication and small Visonik moni- 
tors." 

The Beat Factory's desk is an 
unusual one — an Alectron with 
28 mike inputs. Holdaway says "It's 
a very flexible desk, with four-band 

CVCT ciiTVJ -,iioro-3 W. msci. 
facility on every group so you can 
use all the effects in the studio 
simultaneously. We like to use a lot 
of reverbs .. 

In fact the outboard facilities are 
quite extensive, with AMS RX16, 
Lexicon PCM 60 and Yamaha 
R1000 reverbs, Roland SDE2000 
and 3000 and ADA digital delays, 
an MXR Flanger/Doubler, the very 
powerful Moog 1 2-Stage Phaser, 
two Drawmer Dual Gates and 
Compressors, two dual MXR Limi- 
ters ("for Sixties bass sounds"), an 
MXR dual 2/3 octave graphic and 
four EXR Aural Exciters. "The Exci- 
ters add a lot to vocal sounds," 
Holdaway points out, "and if 
they're used sparingly they can 
help something low down in the 
mix to sound much clearer. Be- 
cause we haven't got an SSL desk 
here we have to compete purely in 
terms of sound, and I think we've 
sidestepped a lot of the dictates of 
fashion by doing just that." 

The Command Centre is also 
equipped with a Lyrec tape 
macnine, MCI mastering machine 
Revok B77 and Aiwa cassette 
deck, and there are plans to install 
digital mastering. Also available is 
a small but powerful selection of 
keyboard including an MTI Syner- 
gy, ARP Pro Soloist and an 
Oberheim OB4 "For monster bass 
sounds." 

But the main keyboard set-up is 
next door in The Brain Room, a 
converted tape store virtually 
wallpapered with high-tech equip- 

VALID FOR ISSUE JUNE 1986 
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collector of synthesizers. The Brain 
Room's equipment roster covers 
every stage of synthesizer de- 
velopment, including a small Moog 
Modular system, Roland modules, 
a Moog Prodigy, SCI Pro One, 
OSC OSCar, Oberheim OB4, Ro- 
land Jupiter 8 and Vocoder, Sim- 
mons drum module, Yamaha DX7 
and CX5 computer, PPG Wave 
2.2, PPG Wave 2.3 with 
Waveterm, a Portastudio, 24- 
channel desk and various effects. 
Also included are digital and MIDI 
sequencers and a range of conver- 
ters which allow almost any 
keyboard to be linked to any other. 

McLaughlin is on hand to help 
program all these instruments if de- 
sired, and The Brain Room can 
either open onto the main studio 
area or be used completely separ- 
ately. While it's not in use, 
McLaughlin spends time expand- 
ing his vast library of PPG samples, 
and any pieces prepared in the 
Brain Room can be quickly trans- 
ferred to tape in the main studio. 

The Beat Factory has another 
useful facility, a production com- 
pany called The Music Method. 
The brainchild of Studio Manager 
Marijke Bergkamp, it combines her 
administrative skill with the facilities 
of The Beat Factory and the pro- 
duction skills of Graeme Hold- 
away, Fran Ashcroft and Richard 
Ashley. 

"The Music Method will quote 
for a particular project and 
guarantee to finish that project 
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it of the quote," 
Me can carry out 

„.w finished product 
around record companies, edu- 
cate the client about his real needs, 
and add imagination as well as a 
guaranteed budget. That can add 
up to a very attractive package." 

Certainly The Beat Factory 
seems to be a comfortable and 
efficient environment for any kind 
of work, although bookings of less 
than a week are the norm. A small 
kitchen and sitting room with TV 
and hi-fi are available, and the 
studio's very convenient central 
location with easy parking is a 
massive bonus. 

In the near future The Beat Fac- 
tory plans to add digital mastering 
and SMPTE for visuals, and to in- 
crease the amount of their own 
production work in addition to 
commercial work. The Music 
Method has got off to a flying start 
too, although Bergkamp adds "We 
need a hit, but until we get one 
we'll be charging commensurate 
rates." Both proauction company 
and studio seem to be run along 
very much the same lines — as 
Graeme Holdaway says, "We try 
to think of everything." 
Rates; Studio £350 pd plus VAT 
including engineer. 
Brain Room £200 pd plus VAT 
including programmer. 
The Beat Factory, One Chnstopher 
Place, Chalton Street, London 
NW1 1JF. Telephone: 01-388 
7826. 

CHIEF ENGINEER and co-director 
Graeme Holdaway with studio 
manager Marijke Bergkamp in The 
Beat Factory's Command Centre. 
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BUSINESS REPLY SERVICE 
Licence No SE 2949 

Studio 
Amek M2500 3 
EQ 
Easltake Tm3 JB 
H&H Mos Fet A 
Auratones 
AR 1 8's 
Yamaha NS 10   
Lyrec W', V2", 2 track 
Aiwa 3800 cassette 
Sony F1 Digital 
Otari MTR90 24 track recorder 
Roland SDE 3000 Digital Delay 
Aphex Aural Exciter 
224 XL with Larc 
Lexicon 224 
EMT Goldfoil 
Digital and Analogue delays 
6 Drawmer Gates 
Neumanns, Shure, AkG Valve, Sennheiser, Calrec, Eiec- 
Irovoice 
PZM Microphones 
Kawai Grand Piano, Roland JX 3P Synthesizer and 
Fender amps available 
Studio Area, 22,x22', Live Room 22'xl 6', height 20', 
Control Room 20'xl8', Room adjoining 22'xlO' 

I I 

STUDIO WEEK 
Royal Sovereign House 
40 Beresford Street 
London SE 18 6BR 

Otari 24 track 
Lyrec W, Vf, 2 track 
Aiwa 3800 cassette 
Sony F1 Digital 
4 Drawmer Gates 
Lexicon 224 
EMT Goldfoil 
Digital and Analogue delays 
Eventide Ftarmoniser 
EAR Valve Equalizers 
Rebis Parametric EQ 
Urei 11 78 
Drawmer Compressor/Limiter 
Mic Mix Phaser/Flanger 
Neumanns, Shure, AKG Valve, Sennheiser, Calrec, 
Eledrovoice, PZM phones 
Studio Area 26'x 11', (9'x 11' and 1 7'x 11'). Control 
Room 20'xl6' 

stocked at all times, dining area, parking tacilities, 
pool table ana computer games. a full 

Recent singles that have been recorded here 
include, Su Pollard Starting Together, The 
Damned Eloise, Maxi Priest Strollin' On and 
Bronski Beat Cmon C'mon. 

Bronski Beat then returned to record their album, 
and we are currently recording Su Pollard's 
album. Brian Spence who is signed with Polydor 
has just finished his album. 
Jo Julian has now acquired an Emulator II with 
sound library of 100 Discs. Also on the first floor 
we have set up a keyboard Programming Suite. 

Congratulations 

On Your 1st Ten Year 

Joe! 

Looking Forward 

To The Next Ten Years 

FROM 

RAINBOW 

RECORDS 

AND 

ANGEL • ATOMAGE TESSA NILES SU POLLARD 
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FEATURE 

IKE DR Who's lime machine, 
LThe Beat Foctorv is larger 

Inside lhan outside Located 
in a small courtyard near 

Fusion, the studio has been estab- 
shed for i^t over a year, dunng 
Klrh time it has been updated 

lh the addition of a tiny but 
^ell-equipped programming 
r0Chief engineer and co-director 
Graeme Holdaway explains that 
the studio's main aim is to produce 
hiqh-quality masters at a reason- 
able price, and perhaps to add 
that certain something which may 
be lacking - • • 

The Beat Factory was born when 
the Phoenix eight-track closed just 
after having gained planning per- 
mission for a new studio. Hold- 
away, an engineer of 10 years' 
standing, including five years at 
Decibel, had enough experience 
of electronics and acoustics to 
know exactly what he wanted from 
a new studio, and Peter Henson of 
Alloway Acoustics carried out the 
acoustic design and installation. 

Since that time several improve- 
ments have been made to the stu- 
dio, notably in the unusual acoustic 
panels which have been installed. 
Rather than moving about freely, 
these are hinged and fixed to the 
wall at each side, with one face 
wood-finished and the other co- 
vered with rockwool. The panels 
neatly divide The Beat Factory's 
studio floor into two parts, one 
dead side provided with a Chapel! 
piano and one live side for drums 
and vocals. 

No charge is made for use of the 
instruments in this area, which in- 
cludes six and 1 2-string guitars, a 
John Brough acoustic, basses, an 
autoharp, a Pearl drum kit and 
Klone electronic kit, combo amps, 
hand percussion and the piano. 
On the microphone side there's a 
good selection of Neumanns, 
Beyers, Sennheisers, AKG'S, Audio 
Technicas, SM57's and Sony 
mikes, plus a pair of PZM mikes for 
ambience which are currently 
attached to the acoustic screens. 

"The drum kits don't get used 
much nowadays because we have 
a Linn in the programming room," 
says Holdaway, "but a lot of 
keyboard-based studios have only 
vestigial live rooms whereas we've 
got the best of both worlds. We 
can fit in a five or six piece band 
easily, and recently we had Stuart 

Trying fl® think 

@0 everything it 

"fc Beat 

/~11~\ t r". f n-, ^ —I    II   _ Elliott doing some drum overdubs 
for Roger Daltrey using the PZM'S 
for a live, ambient sound." 

Other clients have included 
Warren Can producing Duffo, The 
Lost Boys (MCA), Kenny Charles, 
the disco-soul band Life Size, reg- 
gae act King Sounds and various 
electronic bands for London Re- 
cords. "We get a lot of disco and 
reggae work," says Holdaway, 
"but we can handle almost any- 
thing and there's great variety in 
the work we do here — we even 
did a string quartet recently." 

Spaces above the studio are ex- 
pected to be used for acoustic 
treatment eventually and the floor 
may be re-surfaced with wooden 
tiles. There are 48 MIC runs from 
the studio into the control room, 
which in keeping with the studio's 
general air of efficiency is known 
as The Command Centre. This has 
an unusual triangular shape. "We 
added our own dividing walls 
when we took over the building 
and had the choice of a square 
control room which didn't have a 
view of the whole studio floor, or 
the present shape which more or 
less does. So the whole building is 
now designed around the shape of 
the Command Centre, which has a 
very clear stereo axis for monitor- 
ing. Recently we changed over 
from Tannoy to JBL monitors, and 
we have Crown and Quad ampli- 
fication and small Visonik moni- 
tors." 

The Beat Factory's desk is an 
unusual one — an Alectron with 
28 mike inputs. Holdaway says "It's 
a very flexible desk, with four-band 

parametric EQ giving 16dB of 
boost and cut. It's the best EQ I've 
ever heard, and there's an insert 
facility on every group so you can 
use all the effects in the studio 
simultaneously. We like to use a lot 
of reverbs ..." 

In fact the outboard facilities are 
quite extensive, with AMS RX1 6, 
Lexicon PCM 60 and Yamaha 
R1000 reverbs, Roland SDE2000 
and 3000 and ADA digital delays, 
an MXR Flanger/Doubler, the very 
powerful Moog 12-Stage Phaser, 
two Drawmer Dual Gates and 
Compressors, two dual MXR Limi- 
ters ("for Sixties bass sounds"), an 
MXR dual 2/3 octave graphic and 
four EXR Aural Exciters. "The Exci- 
ters add a lot to vocal sounds," 
Holdaway points out, "and if 
they're used sparingly they can 
help something low down in the 
mix to sound much clearer. Be- 
cause we haven't got an SSL desk 
here we have to compete purely in 
terms of sound, and I think we've 
sidestepped a lot of the dictates of 
fashion by doing just that." 

The Command Centre is also 
equipped with a Lyrec tape 
macnine, MCI mastering machine 
Revok B77 and Aiwa cassette 
deck, and there are plans to install 
digital mastering. Also available is 
a small but powerful selection of 
keyboard including an MTI Syner- 
gy, ARP Pro Soloist and an 
Oberheim OB4 "For monster bass 
sounds." 

But the main keyboard set-up is 
next door in The Brain Room, a 
converted tape store virtually 
wallpapered with high-tech equip- 

ment. In charge here is Tom 
McLaughlin, an experienced com- 
poser and arranger and long-time 
collector of synthesizers. The Brain 
Room's equipment roster covers 
every stage of synthesizer de- 
velopment, including a small Moog 
Modular system, Roland modules, 
a Moog Prodigy, SCI Pro One, 
OSC OSCar, Oberheim OB4, Ro- 
land Jupiter 8 and Vocoder, Sim- 
mons drum module, Yamaha DX7 
and CX5 computer, PPG Wave 
2.2, PPG Wave 2.3 with 
Waveterm, a Portastudio, 24- 
channel desk and various effects. 
Also included are digital and MIDI 
sequencers and a range of conver- 
ters which allow almost any 
keyboard to be linked to any other. 

McLaughlin is on hand to help 
program all these instruments if de- 
sired, and The Brain Room can 
either open onto the main studio 
area or be used completely separ- 
ately. While it's not in use, 
McLaughlin spends time expand- 
ing his vast library of PPG samples, 
and any pieces prepared in the 
Brain Room can be quickly trans- 
ferred to tape in the main studio. 

The Beat Factory has another 
useful facility, a production com- 
pany callea The Music Method. 
The brainchild of Studio Manager 
Marijke Bergkamp, it combines her 
administrative skill with the facilities 
of The Beat Factory and the pro- 
duction skills of Graeme Hold- 
away, Fran Ashcroft and Richard 
Ashley. 

"The Music Method will quote 
for a particular project and 
guarantee to finish that project 

P5 

] Aprar® from 
producing high- 
quolHy masters of a 
reasonabie price, 
Euston based studio 
The Beat Factory is 
always looking to 
provide a certain 
'something' extra. 
Mark Jenkins 

j reports 

within 10 per cent of the quote," 
says Bergcamp. "We can carry out 
promotion of the finished product 
around record companies, edu- 
cate the client about his real needs, 
and add imagination as well as a 
guaranteed budget. That can add 
up to a very attractive package." 

Certainly The Beat Factory 
seems to be a comfortable ana 
efficient environment for any kind 
of work, although bookings of less 
than a week are the norm. A small 
kitchen and sitting room with TV 
and hi-fi are available, and the 
studio's very convenient central 
location with easy parking is a 
massive bonus. 

In the near future The Beat Fac- 
tory plans to add digital mastering 
ana SMPTE for visuals, and to in- 
crease the amount of their own 
production work in addition to 
commercial work. The Music 
Method has got off to a flying start 
too, although Bergkamp adds "We 
need a hit, but until we get one 
we'll be charging commensurate 
rates." Both production company 
and studio seem to be run along 
very much the same lines — as 
Graeme Holdaway says, "We try 
to think of everything." 
Rates: Studio £350 pd plus VAT 
including engineer. 
Brain Room £200 pd plus VAT 
including programmer. 
The Beat Factory, One Christopher 
Place, Chalton Street, London 
NW1 1JF. Telephone; 01-388 
7826. 

L 

CHIEF ENGINEER and co-director 
Graeme Holdaway with studio 
manager Marijke Bergkamp in The 
Beat Factory's Command Centre. 

PAGE 25 
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JoxaxAUM ttxa 

Full range of Analogue & Digital tape machines including 
Mitsubishi X850 & X80, Otari MTR90, MTR12IMTR20, 

Tascam, Fostex, UHER & Sony. Also, Dolby Systems, 
Q-Lock sy ncronisers, outboard equipment including AMS, 
Lexicon,Klark Teknik, dbx, Drawmer, Aphex, Yamaha etc. 

Extensive stock of all leading Microphones, Studio Monitors, 
PA systems, Mixing consoles & Musical instruments. 

76 EVERSHOLT STREET, LONDON NW1 1BY 
TELEX: 28159 MUSLABG 

TEL: 01-387 9356 24 HOURS 

EXPRESS ENQUIRY 102 

I 

S0H0 STUDIOS 187 WARDOUR STREET, LONDON W1 
SOUNO RECORDING IN THE WEST END 

24/48 TRACK AUDIO 
VIDEO PRE/POST-PRODUCTION 

RATES £50 PER HOUR INFORMATION: MAGGIE 01-437 2394 & 01-437 2073 

EXPRESS ENQUIRY 116 

FRIARMERE RESIDENTIAL 

STUDIOS 

24 TRACK PRIVATE AND 

PEACEFUL RECORDING 

TELEPHONE: SADDLEWORTH 04577 71239/4419 

EXPRESS ENQUIRY 108 

YOUR 

EQUIPMi ilig 

HELPLINE 

586-8-586 
We know what to do 

s've been doing 
it longer — and we've more 
equipment to do it with! 

Keyboard Hire 
6 Erksine Road, London \W:i 3A.J. 
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FELDON (AUDIO) Hire set to cater for market that requires qualify recordings. 

Top range image for Feidon 

FELDON AUDIO (Hire) Ltd, which 
came into being in 1984 as an 
off-shoot from Feidon Audio, is ab- 
out to re-launch with a new image 
— as top-of-the-range profession- 
al digital specialists. 

Since 1 984, when the company 
became the owners of the first 
Sony PCM 3324 in the UK, direc- 
tors Doug Hopkins and Jeff Tren- 
dell have been investing heavily in 
the latest state-of-the-art equip- 
ment. Feidon Audio (Hire) now 
owns for PCM 3324s and it is 
aiming to corner the "top end" of 
the recording studio market. 

"We are specifically aiming at 

the high technology end of the 
market," says Hopkins. "The top of 
the range equipment we now have 
is for use by the 'top end' of the 
recording world. We specialise in 
digital equipment as we feel that 
digital recording is the inevitable 
way for the industry to progress." 

To date Feidon Audio (Hire) has 
attracted work from EMI, CBS 
Masterworks, CBS Records and Air 
Studios among many others. Artists 
recorded by Feidon include Cul- 
ture Club, Pet Shop Boys, Asia, Art 
Garfunkel, The London Symphony 
Orchestra, Andrew Lloyd Webber, 
and Frank Zappa. 

"Our digital equipment has par- 
ticular application to the recording 
of music which will be released on 
compact disc," adds Hopkins. "We 
intend to continue to provide a 
service for a market which de- 
mands excellent quality record- 
ings." 

The company hopes to increase 
the amount of film soundtrack work 
it undertakes and to move info the 
video post production area. 

As well as the 24 track PCM 
3324, the mainstay of the com- 
pany's work is the Sony PCM 1630 
digital processor and IMR 2000 
U-matic. ES 

Now Sam Therapy 

upgrades equipment 

PAUL SAMUELSON'S Sam Then 
apy Studios has recently been up- 
grading its equipment with the in- 
stallation of the latest AMR24 con- 
sole from DDA and the new Fair- 
light. 

The console, supplied by UK 
dealers Turnkey, is now operolion- 

DDA supplies 

the Coliseum 
CONSOLE MANUFACTURERS 
DDA has recently supplied D 
Series desks through Merseyside 
Audio Consultants in Allrlncham to 
a number of musical shows as well 
as to the Colliseum, homo of the 
English National Opera. 

Two desks which can be linked 
to form a 56 input console have 
been installed in the Palladium for 
La Cage Aux Folles. 

al and is being used in conjunction 
with the Fairliqht Series III. 

'The new desk is so quiet that 
you can hear the smallest amount 
ot background noise, so we will 
have to re-soundproof parts of the 
studio to avoid any problems" 
says bamuelson. 

Sam Therapy, currently located 
m Kensoll Road, W10, is soon 
"10v|n? 'o larger premises in Nol- 

9 H|ll Ga'e where one of Ihe 
wiHSbr0t'Ceabl

J
e ^f''5 'o clients will be an inside toilet! 

Our facilities here are good but 
oXrec P aC(; wil1 be much better," adds Samuelson "However we 
hope to retain Ihe relaxed atmos- 
phere of our present control room 
because clients (ike it so much " 
• I;e^e", cllen,s al the studio have included Andrew Come and pro- 
ducer Trevor Valance. Samuelson 
has now confirmed his first major 
pro|ecl for the new Fairlight — a 
tour week stint with Go West work- 
ing on a new album. 

Pacer is all 

ready to go 

AUDIO KINETICS has introduced 
Pacer — a low cost Chase syn- 
chroniser with integral timecode 
generator and resolve capability. 

Pacer is a 10 rack mounting unit 
containing all the electronics to in- 
terface one slave machine to a 
Master. If has an optional control 
unit — the Pacer Pad — which 
gives extra facilities such as Go To 
command and mulli-function dis- 
p'ay. 

All Pacer machine cables are 
supplied "ready to go" with Ihe 
appropriate connections already 
fitted and cobles can be supplied 
for most popular VTRs and ATRs. A 
wide range of interfaces will be 
available Tor all popular machines. 

Pacer also features a serial con- 
trol input which may be used in 
conjunction with an external com- 
puter or console automation sys- 
tem. All transport functions of the 
slave machines may be accessed 
through this serial port. 

The Pacer is list priced at about 
£2,000 and the Pacer Pod will cost 
about £500. 
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jVlasterMix — in 

accepted standard? 

.C MORE and more studios 
the world opt for Au- 

"/"tnetics' MasferMix Com- 
ber Assisted Mixing System, 
h

U
e company feels it hos 

IThieved its aim to have Mas- 
°erMix accepted as a standard 
automation system for almost 
any console. 

Over 100 systems are now in- 
slolled including three in China and 
olhers in Japan, Thailand, Austra- 
Cn France, Switzerland, Germany, 
Scandinavia, the UK and the US. 

Recent UK installations include 
A|on Parsons Studio, The Tape 
Gallery and Tvne Tees Television. 

The system has been fitted to a 
number of consoles including Stud- 
er900; Harnson MR2, MRS, MR4, 

and Raven; AMEK 2500 and 
Angela; Soundcraft T524 and 
2400; Neotec Elite and Series 3- 
Estec; Calrec; Audilronics; Raindirk 
and Word Beck. Consoles can also 
be fitted with Audio Kinetics VCA 
fader logelher with the MasterMix, 

Audio Kinetics has recently 
appointed six new agents to its 
worldwide distribution network. 
They are J-Mar Electronics, Toron- 
to, and Sonotechnique, Montreal, 
which- will increase coverage in 
Canada, KEM Electronics, Attica, 
which will cover Greece, Acesonic 
which will represent the company 
in Taiwan, VICOMM Systems 
which will handle Q Lock and 
Eclipse in New Zealand and BEE 
which will cover West Germany. 
  g&g 

Digital at Sarm West 

SARM EAST is being equipped 
with a Sony PCM 3324 digital 
multitradc machine, brinainq it in 
line with Sarm West which already 
has two of the machines and is 
about to acquire a third. 

Sarm West's Synclavier room, 
which became operational in 
March, has been busy since its 
opening with a number of clients 
including Yes and Frankie Goes To 

Hollywood. The new 8-track room, 
which was also opened in March, 
is proving popular with musicians 
who want it as a programming 
room before moving into one of 
the larger studios. 

Sarm West is currently consider- 
ing moving more into the sound to 
picture field and is investigating 
what equipment it will need. 

ES3 

Synclavier going cheap 
TAPE GALLERY Studios, which 
pulls most of its clients from the 
world of radio and television com- 
mercials, is offering musicians the 
chance to use its Synclavier at a 

L
eaP ra^e during the evenings when the studios is not in use. 
Lloyd Billing, Tape Gallery chair- 

man, says: "The Synclavier will be 
rented out as part of a program- 
ming suite which will also include a 
24 track Otari MTR-90, a 28 chan- 
nel Amek Angela desk and West- 
lake monitoring. We have not fixed 
the final price yet but it will be in 

the region of £100 an hour," 
Billing adds that Tape Gallery's 

Synclavier is the first with stereo 
sampling and comes with four 1 40 
megabite Winchester drives, 1 60 
megabifes of RAM and numerous 
sampling voices. It also has SMPTE 
lock enabling it to lock to video for 
picture scoring, with a locking time 
of under half a second. 

"1 believe ours is the biggest 
Synclavier system available any- 
where," Billing adds. "Most studios 
buying this keyboard have gone 
for the minimal system, but we 

went for the biggest because we 
wanted to give clients the v/idest 
possible number of options as 
quickly as we could. It takes a long 
time to load the Winchester drives, 
so by having as many as possible 
we have cut down the time factor 
involved," 

Tape Gallery come up with the 
idea of hiring out the Synclavier 
out of hours as a means of recoup- 
ing some of the money it spent 
installing the system. The program- 
ming suite should be available by 
the end of May. WVF& 

S lajer du® record 

on Soundcraft system 

BROTHER AND sister duo, Sophie 
and Peter Johnston, are recording 
their first single which will be re- 
leased by I Major on a Soundcraft 
1 600 Series 24 track desk installed 
in a private house in London spe- 
cially for the couple. 

Sue Hagen, of I Major, says: 
"Peter is the songwriter and he was 
very keen to work this way rather 
than using a conventional studio 
because he liked the idea of keep- 
ing overall control of what was 
being recorded." 

Peter Johnston has been in the 
music business for two years and 
released one single, recorded on 
8-track, by mail order. This was 
well received by the radio stations 
— in particular by John Peel — 
and resulted in the couple signing 
to I Major with WEA distributing 
their next release, 

"We chose to use a Soundcraft 
desk because our budget is limited 
and they give gooa value for 
money," he says. (£3 

Stewart to use 

Mark Angela 
INDEPENDENT PRODUCER and 
engineer Paul "Doc" Stewart is 
planning to use the 24 track facili- 
ties at the London-based Mark 
Anqelo Studios on a regular basis 
ana is installing his Yamaha/Digital 
Music Systems based program- 
ming suite there. 

Stewart, who has previously 
worked with Rick Wakeman and 
the New Seekers, will be recording 
tracks by Birmingham based Rock- 
abilly band the Sidewinders for a 
forthcoming compilation album on 
Nervous Records. He will also be 
completing a single by former punk 
rocker Rikki Sylvan for Media 
Clone Records. 

V1DE0S0NICS 

RECORDING STUDIOS 

NOT JUST VIDEO 
POST-PRODUCTION 

As recent clients Talk Talk (Album), 
Wang Chung (Album), Duran Duran 
(Film Soundtrack), Jim Steinman 
(Soundtrack), Genesis (Film Sound- 
track), The Cure (Soundtrack) and 

others have found out. 
EQUIPMENT: 
SSL 6056E-Series Console with "Total 
Recall", otari MIR90 Multitracks, Urei 
Monitors, BTX Synchronisers, Sony 1" 
C-Format VTR. Extensive digital and 
valve outboard equipment and more. 

55 sq. metre Control Room, 
72 sq. metre Studio, 

Videosonics in Camden Lock. 
Call Peter or Dennis 

on 

482 2855 

VIDEOSONICS 
t31**1(1 CRESCEHI LONDON HWI BNP ULEPHONE 01-41? ?S5S ItEEI 2M3EJ 
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STUDIO MARKETPLACE 

STUDIOS EQUIPMENT HIRE 

STUDIO EFFECTS... 
KEYBOARD INSTRUMENTS... 
DRUM MACHINES... 
YOU NAME IT... 
ONLY DREAMHIRE IS OFFERING THE KIND OF SERVICE WITH TOTAL 24-HOUR EFFICIENCY YOU VE BEEN DREAMING OF. 
EXTREMELY COMPETITIVE RATES. 
NO DELIVERY CHARGES IN GREATER LONDON. 
CALL 01-451 6161 OR 451 6464 FOR YOUR COPY OF THE DREAMHIRE RATECARD 6.30PM TO 10AM WEEKDAYS AND ALL DAY WEEKENDS AND HOLIDAYS CALL 01-840 7000, QUOTE PAGER NUMBER 4355073 AND LEAVE A MESSAGE INCLUDING YOUR NAME AND PHONE NUMBER. WE WILL CALL YOU BACK WITHIN MINUTES TO CHECK YOUR REQUIREMENTS 
DREAMHIRE: I4'1B CHAPLIN ROAD. LONDON NW2 5PN. 

| untss tsoun | 

STUDIOS 

FAIR DEAL STUDIO Marillion ^ m 01-573 8744"London J Now with sampling E 
| SPECIAL ISTH ANNIVERSARY~0TFER 
I 
I 

16 track from £10 per hour + VAT. stwJio, fSW + VAT Packjge deal, l.OOO sng'ej «rth day Video pie~o * Ucn OM cc day Ecuiprer.t mclodes Oun MIR 90 ?" 16 track rackLie SaTip-'ei EMT Reveib plale Eventide Harrvoniser Oigrtal reverfe'dr'ay None gales. Leniter ccapiessois, much more Lfree use ol DX7 rysLh Digital dnrns Piano Pearl drum kt Amps Producers and mu}.<ians a.ai'at'e — Wesi london _   __ 
I EXfitSS tsoufr I m ] 

REMAXIMUM 
24 + 16 Track Recording. Rehearsals & Group 

Storage 

01-627 3507 

he 

m 
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v FALCONER ■ 

MUSIC AAASTERING 
AND 

RECORDING STUDIOS 

1 7 Ferdinand Street 
London NW1 8EU 

24-TRACK 
Sony digital mastering, Otari MTR 90, 

Lexicon reverb and delay, 
AMS 1580-S and keyboard, 

Yamaha grand piano 
Euryfhmics, Bucks Fizz, IQ. All ma/or labels. 

Centrally located 

01-267 7777/01-794 6560 
Call Harun or Reynard 

| f-rms iNOJ.gr | 3M | 

MEDIA MUSIC STUDIO 
Used re<entty by Thames 
TV Int and Red Bus Music 
24-tfack with in-line Soundcralt TS-24 console. SONY digital mastering, Lexicon Reverb, MIDI-compatib!e Yamaha DDL and Orowner compres- sion/Iimiting/gating. A selection of keyboards and drum machines Inc Mirage digital sampling. Sequented Circuits, Crum Traks, Yamaha CP70 piano and Simmons kit Our rates are £20 per hour (£18 ph (or 10-hour night session). Also Iriendly and skilful production arrangement help available. 

01-737 7152 or 01-274 4000 ext 328 
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24 & 16 track 
Recording 

Accommodation 
LATEST GEAR — LOTS OF TOYS 
RATES FROM £8 PER HOUR 
NORWICH (0603) 505985 

txmss ENOuUty 33C I urnss tNOJ VY I 339 I 
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FX STUDIO 
2' 16 track studio in 

North London 
Synthesisers, sequencer, 

drum machine, digital reverb 
and delays etc. 

Arranging, programming and 
production available 

£10 per hour. 
01-444 6870 

PRIORITY 
RECORDING STUDIO New purpose-built IB-track Slud'o in Shelticlil city centre, large picasar.t rooms or.d modern cquipmeni Rev 7 digital reverb, 0X7, 707, elc, (or limited period. £8 per hour for more details of to arrange to riew 

PHONE SHEFFIELD 
0742 589012 

lU.r* | 335 | 

fo* 24 TRACK Vj-yV BRENT CROSS RECORDING STUDIO latest SoumJcrsh Mullifack and 1600 "•Producer" desk. Sony PCM 70) diglai maslemg Eleitovo-ce - Yamaha — Quad monitor'ng. Rained Reveib. fvio Yar.aha SPX90 mulii-cltecU mdi'cd lo 0X100 Yar.aha DltOODOL OBX ccnp.lm. Symclix NR Aphex E>citer, Yamaha Graph. Rebis Jates. flockman, Sessionetlc. Dnimulalor, uiiars. AKG. tlccltovoice mics Unrcs- Uided parking, Ircc lea and collce. lube lusl round ihe cornet E100/8H plus VAT Please ring: Van 01-458 7651 
UfRtSS INO'J i ■ | 33* | 
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24tr-£15pli.. 3M. Rar.drick. Lexicon BelDOSO P-evt^. Oignal and Analogue f^as ^ lermg Large S;ud.o Bcchsiem Grand 0X7. HXIl CX5 elc o'l .nd Also available Fanlight 0S3 Emulator II —Richard 928-8403 k ^MlCeniral London)^ 

| ('»iS$ tsQu.ir I 341 | 

WAIKIKI 16 TRACK 

Pro sound very comfortable, best value, 
Ampex, Studer, Revox, A&H Syncon 'A: 

24 channel, DDL, Reverbs, Sampler, 
Outboard Gear, plus 

FREE USE OF INSTRUMENTS 
Helpful engineers, production help 

Telephone: 01-405 3931 

| ifitSSlHQUfr | 3«S [ 

SOUND STUDIOS 

"IN CONTROL OF TECHNOLOGY" 

Professional 16-track mastering 
in spacious West London facility 

'E SUNBURY-ON-THAMES 
(0932) 783168 

| txmss ENQtm 13441 

iccrcn ^tud-k io6 

TELEPHONE: 01-743 2362 
01-740 0668 
TELEX; 894929 
GIVHED G 

Rehearsal and recording facilities available 
2 REHEARSAL ROOMS, PA, FREE USE OF BACKLINE — KIT, HAMMOND ORGAN, ETC 16-TRACK RECORDING FACILITIES VAN AVAILABLE FOR BACKLINE TRUCKING 

PHONE FOR FURTHER DETAILS 
I tXPttSS CNCUHr I 34* I 

ROOSTER TWO 
Formerly Alvic 

16-TRACK £120 per 10-hr day or £16 per hour + VAT 
Ampex 2", Ramdirk desk, Lexi- con 200 & PCM 60, digital re- verb, BEL BD 80" with 8 sees. Neumann, AKG, Shure mics. UNDER NEW MANAGEMENT 
Phone Jane on 01-385 8244 

ABSOLUTE 
BEGINNERS 

We are not, however, we did record one of the sound tracks for this great film. 16 tracks are not just for demos. 
CRYSTAL STUDIOS 

16 TRACK + KURZWEIL 
01-648 2510 

ttWESS tHQuiW 337 

SPECIAL PRICE 
£7 PH 

includes free use of Greengate Digital Sampler and all other instruments 
8 hours £50 

Call Mike 
STUDIO 99 

01-854 0860 Simply rho best value 8 track in London 
EXf-stSS £nqu:Si I 331 1 

| D-P.'tSS ENQlf.iy | 347 | 

BHsaaa 
RECOFOINO STUDO 
High quality, 24 track recording (aaiity located m Wandsworth, Featuring # Spacous conlrol room O Mam studio and adjacent arnbient 
9 A:r conditioned throughout 9 ln-house maintenance engineer 9 Largo private car park 

I (».r»6S ENQLI kY | 3«3 [ 

directory 
MUSIC WEEK 

8 6 

Where else could you get 3792 solid music business 
contacts for just £10? 
670 retold labels 673 music publishers and their 1288 
6 /4 record companies affiliates 
127 record dislribulors 121 radio and TV slalions 
336 recording studios and rehearsal 72 PR companies 

rooms 41 music business organisations 
. their names, addresses, phone numbers and key personnel for just £10 

Complete the coupon and send to: Music Week. Royal Sovereign House, 
40 Beresford Street, L ondon SEI8 6B0 
Name  
Address  
I enclose a cheque for £. . for copy(ies) made payable to Music Week 
To pay by credit card enter details below 
My card number ts [TO 1 \ 1 L_I__I_JL_L I ^ ^ I i I 

□ Eurocard n Diners Club 
• -1 Access (Mostercardj American Express □ Visa Dole card expires  

Signature  $\vD2 
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FOR SALE 

recording studio 
FREEHOLD 

FOS1 SALE 
Fully equipped 

Contact: Eddie Grossman 

MARTIN GREENE 
chartered ACCOUNTANTS 

01-486 2811 

| wtss tsQu:;»- I 34? 1 

STUDIO FOR SALE 
(MIDLANDS, 24 TRACK, APRS) 

or partner/Chief Engineer wanted. 
£90,000/£30,000 respectively. 

Further details from: 
53 Booths Lane, Birmingham B42 2RG. 

| ExmSSiNQO-.if | 3«» | 

To cadvertise in 
Studio Marketplace 

pSeose ph one 
Jane EMorford on 

01-387 661 1 

WANTED 

STUDIO MARKETPLACE 

Successful Management Co. 

seeks fully equipped 

24 TRACK STUDIO 

in the South East/London area to 
house a production company. 

Replies — principals only to 

Box No MW1421 

SERVICES 

TS SOUND 
SYSTEMS 
County End, 
High Street, 
Lees, Oldham 

Specialist suppliers (hire or sale) of 
Instruments, Effects, Backline, PA, etc. 

For Professional Tours and Recording Sessions 

061 624 7087 

SERVICES 

CHANNEL 5 
AUDIO LTD 

★ High speed or real time * From 'A" or 
PCM digital or cassette master tape ★ A fast, 
professional service ★ While you wait on small 

runs ★ Custom wound blanks 
For price list and information ring 01-441 5170 

Unit 3, Brakeshear House, 164 High Street, 
Barnet, Herts 

Open 6 days a week 9-6.30 
I!'•'■v:. | im] 

o 

p 

BERUTE LTD 

Recording & Video Studios 
Design & Construction 
Sound Proofing Specialists 

Tel: 01-749 3536 
tu-nss EN0O5T JSI 

AA Tape 
Winders 

03744-65010 
For rapid supply of 
exact length Audio 

Cassette + 
Tape Duplicating 

WHY PAY 
LONDON RATES? 

Professional Disc Mastering operation offering top quality with over 20 years experience Contact Brian East, "Suncliffe", 43 Sandgale Hill, Folkestone, Kent. 
SPECTRUM SOUND 0303 3875? 

I rifCtSS IsQCi-r I 149 I I UPTLSS LNQutyr | IS? | | E»WLSS LNQC iT | 351 | 

Career Opportunities with Solid State Logic 

Solid State Logic, the world's leading manufacturer 
of audio mixing consoles and studio computers, is 
relocating in June to new Headquarters near 
Oxford. An independent, free-thinking UK com- 
pany, SSL is a major exporter with dealings in more 

than 70 countries worldwide in areas including 
music recording, radio and television broadcasting, 
and film and video post-production. 

Our continuing expansion has created several new 
positions to be filled immediately. All of them offer 
comprehensive benefits, superb working condi- 
tions, challenging goals and considerable potential 
for career advancement. 

broadcast sales engineer 
This key position involves working with prospective 
clients to identify their systems requirements and liaison 
with SSL Project Engineers to translate these into specifi- 
cations for production. An in-depth knowledge of broad- 
cast audio practices, direct experience in broadcast 
Opcrations and strong communications skills arc cssentia . A technical background and knowledge of advanced post- 
production procedures would be a plus. 

EUROPEAN SALES ENGINEER 
forking with our European Sales Manager, this position 
'nvolves selling and specifying SSL systems for music 
studios, film and video produciion facilities anc broa 
casters. The position requires detailed understan mg o 
audio mixing systems and procedures plus oruS' 
lan8uagcs, preferably French and German. A backgroun ^ 

both audio operations and manufacturing wou c 
'dcal The posihon offers extensive travel 'h™1'®1'""1 

drope, and a rcwardingchailcnge for the rig I app 

PROJECT ENGINEER 
As a member of the SSL Project Engineering team, you 
will provide technical support and liaison between our 
sales engineers, clients, production staff and installation 
teams This position involves both console systems and 
complete project specification and execution. You must 
possess a keen understanding of audio production 
requirements, a background in practical audio 
electronics, and an eye for detail. 

FIELD SERVICE ENGINEER 
As a member of Ihe SSL Field Service team, you will 
install and maintain SSL systems in 
ilirnuehoul the UK, with occasional travel abroad t his 
nosilion requires some knowledge of audio production 
methods P cclic;'1 experience with audio electronics and a knack fo? rapid troubleshooting. Some understanding of 

i -rhnoloev is important together with a keen 
intTres. in the music industry. Additional training will be 
provided. 

CREATIVE WRITER/PRESS ASSISTANT 
Our Advertising and Publications Department requires 
an individual with excellent writing skills and a keen 
graphics sensibility. Your work with our creative team will 
involve responsibility for projects including press 
releases, feature stories, audio-visual presentations and 
product brochures. A broad interest in the audio world 
and proven writing ability are essential. A background in 
corporate communications, journalism and/or prim 
design and production arc desirable. 

If you feel that your abilities, experience and ambi- 
tions make you exceptionally suitable for any of 
these positions, we would like to hear from you. Of 
course, all enquiries will be handled in strictest 
confidence. To apply, please ring Jean Green on 
(099 389) 8282. 

Solid State Logic 

Oxford • New York • Los Angeles 
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EQUIPMENT UPDATE 

Abbey Road 

tests Westifs 

Quod Eighf 
ABBEY ROAD Studios has taken 
delivery of a Quad Eight Westar 
console which is being leased to 
the studios by the Mitsubishi Pro- 
Audio Group, providing an in- 
teresting variation on the normal 
practice of equipment hire. 

Abbey Road's Studio Three has 
been earmarked for refurbishment 
but a final decision on the console 
has yet to be made which is why 
the studio has leased the 36 input, 
24 bus, VCA equipped Westar 
console. 

The long-term rental agreement 
has proved mutually attractive to 
both Abbey Road and Mitsubishi, 
giving the Pro-Audio Group a 
much needed introductory user site 
in the UK for the new Westar desk 
and allowing Abbey Road a 
chance to test the console in a real 
working environment. The studio 
has already sold its old Neve con- 
sole to a US buyer. 

Adrian Bailey, sales and market- 
ing director for the Pro-Audio 
Group, says; "Such a practice of 
long-term rental of major items 
could dramaticallv affect the studio 
business, both for owners and 
manufacturers alike. 

"But, apart from the long-term 
possibilities, we will be watching 
the Abbey Road rental with great 
interest as it gives us the opportun- 
ity to evaluate the British response 
to this relatively unknown console." 

The Quad Eight Westar is 
claimed to be exceptionally flexi- 
ble and was designed and built 
with the intention of giving the best 
possible noise performance, mak- 
ing it an ideal companion to the 
Mitsubishi range of digital recor- 
ders as well as for conventional 
analogue recorders. 

The Westar offers a wide range 
of options including three types of 
plug-in eaualisers, 4-band fre- 
quency selectable, 4-band fully 
parametric (as in the Abbey Road 
console) and 10-band graphic. 
VCA faders and sub groups are 
available, as are conventional fad- 
ers, the standard automated fader 
or the new Intelligent Digital fader. 

Automation is a feature of the 
Westar — as one might expect 
from Quad Eight, the company 
v/hich introduced the world's first 
automation system. The console 
can be supplied automation ready, 
or fitted with the Westar tape- 
based automation system. Alterna- 
tively, it can be supplied with the 
latest Compumix IV system which is 
based around a 68000 32 bit 
microprocessor and featuring a 
touch sensitive flat screen VDU, 
electronic editing and the ability to 
access up to four mixes from hard 
disc in real time. Compumix IV is 
fitted to Quad Eight's top-line Su- 
perstar console system. 

In addition to these features, 
there are optional transformer or 
transformerless mic amps, two in- 
dependent stereo mixes, direct out- 
put from each module, 8 aux sends 
per module and a choice of meter- 
ing The VCA cards are plug-in so 
the customer can have an exact 
choice in this area. 

Since its installation at Abbey 
Rood Studios, the Westar has been 
used by engineer Haydn Bendall 
tor an album with London band 
Shelleyon Orphan, due for release 
through Rough Trade. 
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JOHN LENNON clutches o Guild guitar while Mark Dronge (right) smiles on. 

Guild guitars set 

(or a UK come-back 
BRITISH MUSICIANS will soon 
be able to buy Guild guitars 
again thanks to the company's 
new UK distributor Blue Suede 
Music which is planning a mas- 
sive relaunch of the Guild line 
in the UK. 
The American Guild guitar com- 
pany has always jealously 
guarded its integrity and reputa- 
tion as a genuine US builder by 
refusing to import guitar parts from 

the East. As a result it claims to be 
the sole remaining major, all Amer- 
ican guitar company. 

The Guild tradition goes back to 
1 952 when Alfred Dronge, father 
of the company's current manag- 
ing director Mark Dronge, formed 
Guild in New York City with the 
intention of hand crafting arched- 
top jazz guitars. 

By the late Fifties the company 
moved to New Jersey in order to 
expand and at the same time elec- 

trify its guitars. It entered the acous 
tic instrument market in the early 
sixties, capturing the imagination of 
a number of top recording artists 
including John Lennon, 

Blue Suede Music, which is de 
lighted with the Guild distribu 
torship, plans to make the acoustic 
and jazz guitars and the solid body 
electric guitars and basses avail- 
able in the UK bv June. It will also 
be showing Guild product at the 
British Music Fair. EEQ 

Stirling on professional track 

SPECIFIC PRODUCTS from the Tn- 
dent range of consoles are now 
being sold by Stirling Audio Sys- 
tems as part of Stirling's drive to- 
wards the professional 1 6, 24 and 
48 track area of the audio industry. 

Now that Stirling has expanded 
its range of consoles for the profes- 
sional audio market, it will offer a 
choice of design in both in-line and 
split consoles. 

The first two Trident desks to be 
sold by the company will be the 65 
and 75 Series which made their 
first public appearance at the 
APRS show last year. Attention was 

immediately drawn to their quality 
of construction and design — parti- 
cularly with wiring looms ana jack 
fields which have been a recog- 
nised weak point on many mixers. 

The Trident 75 Series console is 
aimed at 24 and 48 track opera- 
tion, but it will have an ideal field of 
application with the possible 
launch of 32 track two inch tape 
machines later this year and with 
the increasing use of synchronisers 
alongside two 1 6 track machines. 

Andrew Stirling, director of Stirl- 
ing Audio Systems, says: "As part 
of our evaluation we have had 

/oaacDacn 
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THE TRIDENT Series 75 from Stirling Audio Systems. 

independent tests made on these 
desks and, in certain areas, they 
have far exceeded the original 
manufacturers specification. 

"These desks have been de- 
signed, built and marketed by en- 
gineers which has helped to give 
them very high performance levels 
but, so far, they have been under- 
eslimated for exactly the same 
reasons. For example, there are 
few people who are aware that 
we have recently installed a Trident 
65 at the TSI Video post produc- 
tion suite, where it will be used with 
an Ofari MTR-90, and also a Tri- 
dent 75 in Simon Clarke's home 
studio where he will use it for 24 
track work as part of his songwrit- 
ing. 

As far as studios are concerned, 
the Trident 75 series in particular 
helps sell studio time, giving a real- 
ly impressive rate of return for ini- 
tial investment." 

Meanwhile, Trident is about to 
deliver a 60 input 24 group TSM 
consol intended for film production 
work to PSB Studios in Paris, for 
whom it has been specially de- 
signed. The console, which Trident 
claims is one of the largest ever 
built, is 4.6 metres long without the 
remote patchfield which is over a 
metre wide. 

Q-Lock 

installed 

for promos 

THE ONE thousandth Q-Lod syn- 
chroniser to be made by Audio 
Kinetics has now been installed in 
Abbey Road Studio's new Video 
Layback Suite used for the com- 
pilation of pop promo videos. 

Abbey Road now has four Q- 
Lock systems — one in Studio One 
another in Studio Two, the new 
one in the Video Suite and a fourth 
used as a floating rack in the other 
studios. 

Production of Q-Lock beqan in 
1 979 with the Q-Lock 2.10, a two 
machine unit. Fifty of these units 
were produced before the three- 
machine 3.10 was developed 
Over 150 3.10s were supplied 
and 600 of the compact 3.10C. 
The current model, the 4,10, can 
be used with the Alpha controller 
and the new intelligent multi- 
machine Audio Editing System, the 
Eclipse. 

Client demand for Q-Lock facili- 
ties — it can be used with equip- 
ment such as Sfuder A80 VU and 
A800 and Sony 5850 video re- 
corders — means that many cus- 
tomers are coming back for 
another system. Audio Kinetics says 
some clients now have as many as 
1 8 Q-Lock systems in operation. 
 EUS 
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M Series 
FIELD RESEARCH and develop- 
ment by Soundtracs has resulted in 
a new mixer — the MC Monitor 
Console — which is an addition to 
the successful M Series sound rein- 
forcement console and has been 
designed for all monitoring ap- 
plications. 

The console is available in two 
mainframe sizes, 32-10+2 and 
24-10+2, and includes a number 
of special features. It has 1 0 moni- 
tor outputs plus two auxiliary out- 
puts, all with full parametric EQ 
and variable Q and a variety of 
pre/post fade selections. 

Comprehensive talk back facili- 
ties include an indicator for exter- 
nal communication with the front 
of house desk or intercom systems 
and its individual LED meters on 
each input channel provide com- 
prehensive visual monitoring when 
used in conjunction with the signal 
present indicator. 

The MC console is designed to 
be rugged to withstand rough 
handling on the road and it comes 
with a 1 9 inch PSU and PVC dust 
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SOUNDTRACS' new mixer — the 
MC Monitor Console. 
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•iftX HOtE, the man in 

WEA, kitks oH Stvdio Week's series of 
profiles and tells Mark 
Jenkins how his role 
has taken him into new -reas of complete artist 

development 

A&R PROFILE 
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MAX HOLE maintains that choosing a producer for a band is like arranging a marriage. 

Max Hole — hero of the hit 

OF THE modern studio owner is 
to keep in touch with the re- 
cord business, he must have 
some insight into the persona- 

lities working in that business. The 
A&R department in particular is a 
vital link between artist, producer 
and recording studio, and for the 
first of our series on A&R men 
we've chosen WEA's Max Hole, 
whose background over the last 
15 years or so takes in many 
varied aspects of the music busi- 
ness. 

Hole firmly dates his career from 
university days — he was social 
fecretary at Kent before managing 
Tk ,'azz*roc'<: 9roup Spyrogyra. 'his led to the formation of Gemini 
Artists, which handled Mungo Jer- 

Camel and Barclay James Har- 
vest, with Richard Thomas (now 
managina director of CBS songs) ond Geoff Jukes. Hole worked with 
Camel for 10 years, and with The 
nmales, Kit Hain, and producer 

Chris Hughes, as well as running an 
"dependent label. Criminal Re- 
cords. So how did he find the 
A&R?'00 ^r0rn mana9emenl 

. As a manager I was obsessed 1 h all the fine details of just one Qnd at a time, but that's a good 
9rounding for work at a record 
ompcmy There you're trying to 
esolve problems between the 0mpany ancj severa| bands, but 
J/|U re

1 'ess microscopically in- 
rnn V/'^ eacl1 band than a toi,^er who deals with every de- 

ot producer, songs and studio." 0'e has been with WEA for 
s'l

ree"ancl-a-half years now, and 
ft/S|ves sh" looking for the same 
chn in 0 band- "Fashions 
rk„n^e and Production techniques change K«.f .i:ii i__i.:  
Somethi 
fh^A^D VLS yoxi In some resPect- ^ business is very subjec- 
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''m s*'" l00'c'n9 ^or ,n9 unique, something 

tive, and what moves me may not 
appeal to four other A&R men, but 
you still need a good sonq, and 
then you have to rind out wnether 
the band can play live, whether 
they look commercial or not." 

Changing trends in broadcasting 
and recording have made the A&R 
man's job more difficult in some 
ways. "When I started out, bands 
got signed up by playing gigs, but 
now a couple of faceless guys from 
Scunthorpe who have put some 
money in Mr Casio s pocket can 
produce a good song. But you 
have to find out if these people are 
any good on TV, because that's so 
important now." 

Marketing is very much qeared 
towards Top 40 airplay and a Top 
Of The Pop-breaker — "ThatL 
what we all work for, there's much 
rejoicing in the office if we get on 
TOTP, and once you've achieved 
that, the song should be able to 
stand up for itself. I get hold of 
every single that goes into the 
charts, compile a tape and isten to 
it over the weekend, not to look tor 
acts to sign - you should wor^ 
about the ones you ve already got 
_ but to hear the latest production 
techniques and fashions. 

Choosing a producer for a 
band, Hole says, is like arranging a 
marriage. "It's incredibly importan 
to meet a producer, to see 

he's like as a person and what his 
strengths are. Some artists need a 
tough producer, if neither knows 
what they want you may end up 
with a nine month album. A bnl iont 
artist can get away wth lust ^ 
engineer, but m some cases you 
need to inject someone who s a 
musician as well - Mutt Lange 
Chris Hughes or Trevor Horn could 
make your whole album for you. 
But you wouldn't use them for a 
band like Simply Red, who .ust 
need a producer who II get 

arrangements right in rehearsal 
and record the album very quick- 
■y" , "Contrary to popular opinion, 
you can't make an artist use a 
producer he doesn't like, but most 
artists appreciate that a really 
good producer will open doors for 
them. Red Box, Strawberry Switch- 
blade and similar bands need a 
producer who will do a lot of drum 
programming and keyboard play- 
ing for them." 

H H ow important is it to keep 
an eye on the deyelop- 

• p i ment of a studio project — 
■ ■ isn't it tempting to overlap 
with the role of the producer? "It's 
always difficult to stop people re- 
senting your involvement unless 
you've got o good rapport with 
them. They want a little bit of feed- 
back, although sometimes it's im- 
portant not to say what you think if 
things are at a delicate stage! But ;t 
you stay in touch with a proiect it s 
easier not to put people's noses out 
of joint. The A&R man has to re- 
member that he's not the producer, 
he must encourage, but remain 
slightly removed so everyone lis- 
tens to what he has to say. 

"We keep an updated l|S' 0' 
production credits here, and I often 
check out who'd produced a par- 
ticular single. The producer has be- 
come incredibly important now, 
and it's the producer who chooses 
the studio — within the limits ot the 
budget we set. If you've made the 
marriage between producer and 
band successfully, you don t wont 
the producer hustled into a studio 
he doesn't like. We won t use a 
£1,200 per day SSL studio if the 
oroducer's going to do a lot ot 
Fairiight or9Prophe. 2000 prog- 
ramming at first, so we d go for The Strong Room or The Jam at around 

£400 per day, then mix on SSL. 
"For larger bands we often use 

Air Studios — although the amount 
of space available is less important 
in modern recording, it can be a 
factor in choosing a studio, along 
with the overall cost. We go for 
SSL mixdowns because it's the best 
recall system, and if you want to 
change a snare drum at the last 
minute it can be done very quickly 
even if the mix took three days. 

"Recently we've used Eden Stu- 
dio, The Town House, SARM East 
and West, PWL (Pete Waterman, 
Mike Stock and Maz Aitken are 
producing three artists for WEA 
and prefer to use their own studio) 
— in fact most of the major studios. 
You can't complain about studio 
costs when you consider the invest- 
ment that's involved in these 
places, although if you're that wor- 
ried about cost there are ways 
around it. Chris Hughes produced 
Songs From The Big Chair with 

Tears For Fears on a 24-track in 
the keyboard player's house, and 
then mixed on SSL. It took a long 
time, but the album has very high 
production standards and came in 
very cheaply. 

"With modern technology and 
programming facilities a lot of 
financial problems can disappear 
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STUDIOS SHOULD keep the 
information coming, says Max 
Hole. 

because songs can be much more 
advanced before you enter the 
studio. Artists using something like 
the Akai MG1212 recorder can 
make a demo which is a good 
picture of the final song, and you 
can even sample sections for the 
finished product off the demo 
tape." 

How does Hole feel that his 
work, and the role of the A&R man 
in general, has changed over the 
last few years? 

"It's become much more selec- 
tive, and personally I've moved 
from just getting an artist involved 
with a company, to complete artist 
development including the demo, 
producer, recording, single, sleeve, 
videos and so on. It's a team thing, 
but at the end of the day the A&R 
man is the hero if we have a hit — 
and you also get to keep your job! 
Personally my hope would be to 
have enough commercial success 
to be able to sign a few more 
left-field bands. With a few stars 
you can balance the business atti- 
tude with the more creative side." 

Hole emphasises that studios 
aiming to appeal to companies 
such as WEA have to keep the 
information coming. "We have a 
studio administrator here who 
looks at brochures and who can let 
the producer know what outboard 
equipment is available and suggest 
possibilities. Everything we receive 
from studios goes on file, so a 
good brochure is still important, but 
a studio's best advert is a client 
who wants to go back!" 
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The closer you look the better they sound... 
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STUDIO 

ONE 
Console 

SSL 4056E/48 with Total Recall 
Multitraoks 

SONY PCM-3324 - 24 track Digital 
STUDER A800 - 24 track f 16 track headblock 

availablel 
STUDER A80 - 24 track 48 track locking to 

A800 
or Sony PCM-3324 

Synchroniser 
STUDER TLS 2000 

2 tracks 
2 x STUDER A80-RC, 1" or i" 

2 x AIWA cassette decks 
1 x SONY PCM 701 ES 

DOLBY or DBX on all analogue machines 
Foldback 

8 channel cue mixers, plus 2 stereo cues 
Reverbs 

2 x EMT140 Stereo Valve Plates 
2 x EMT 240 Goldfoil Plates 

1 x AMS Digital Reverb 
Monitors 

Eastlake Audio 
Aux Speakers 

Yamaha NSlO, Auratones, ROR, Tannoy 

STUDIO 

TWO 
Console 

SSL 4056E/48 with Total Recall 
Multitracks 

SONY PCM-3324 - 24 track Digital 
STUDER A800 - 24 track (16 track headblock 

available) 
OTARJ MTR 90 24 track 

Synchroniser 
ADAMS • SMITH for locking to analogue, 

digital or video masters 
2 tracks 

2 x STUDER A80-RC, j' or i" 
2 x AIWA cassette decks 
Ix SONY PCM 701 ES 

Noise Reduction 
DOLBY or DBX on all analogue machines 

Foldback 
8 channel cue mixers, plus stereo cue 

Reverbs 
1 x EMT 140 Stereo Valve Plate 

1 x EMT 240 Goldfoil Plate 
1 x AMS Digital Reverb 

Monitors 
Eastlake Audio 
Aux Speakers 

Yamaha NSlO, Auratones, ROR, Tannoy 

MARCUS 

RECORDING 

STUDIOS 

Telephone: 01 221 0612 

Marcus Music UK, 
49-53 Kensington Gardens Square, 

London W2 4BA. 
EXPRESS ENQUIRY 109 
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LP REVIEWS 

T-REX: The Collection. The Col- 
lectors' Series CCSLP 136. Dis- 
tribution: Pinnacle. More accur- 
ately, this elfin be-bop largely hails 
from the dippy days of Tvranno- 
saurus Rex. These fours siaes con- 
tain what with hindsight the 
touchingly naive imagery and alli- 
teration which inspired a genera- 
tion of copyists and will probably 
sell more than they did originally 
(late Sixties). The cover, showing 
Bolan sun-crowned and be- 
dungareed, posing with his guitar 
in a meadow says it all. Still magic- 
al and undoubtedly the gem in a 
series which will also feature The 
Nice, Small Faces, The Kinks, Thin 
Lizzy, Bowie and Procul Harum 
Catalogue must. 
BEAT FARMERS: Glad V 
Greasy. Demon VEX5. Produc- 
ers: Colin Fairley/Bob Andrews. 
Six-track, mini-LP, which, from the 
opening crashing chords of Neil 
Young's Powderfinger to the 
tongue-in-cheek country thrash of 
Big Rock Candy Mountain, is 
geetar music in the tradition of 
every all-American style the Far- 
mers could lay their hands on. Not 
big news, The Beat Farmers are no 
small fry either. 
THE BUHHOLE SURFERS: Rem- 
brandt Pussyhorse. Red Rhino 
Europe. RRE LP2. "One of the six 
most important (white) American 
groups" savs their PR, but would 
you guess if you weren't told? Let's 
just say the Surfers are very in- 
teresting, playing around with all 
sorts of backward vices, mounting 
radio fuzz, bubbling mud noises, 
menacingly tremeloed guitars and 
bizarre violins. They've nary a tune 
to their name, but they're masters* 
of the power of repetition. Pom- 
pous, discordant and occasionally 
mesmerising. Indie chart. 
STITCHED-BACK FOOT AIR- 
MAN: Seven Egg Timing Greats. 
Very Mouth EAT 9. Distribution: 
Rough Trade. A far more attrac- 
tive proposition than their name 
sugaests. A cheap (£3.99), eight 
track mini, chocked with spiky little 
tunes and an engaging sense of 
fun. A rough little nuggets in a 
largely grey indie seam. 

THE CRAWLING CHAOS: WA- 
QQAZ. Foetus Products. Dis- 
tribution: Rough Trade. An odd 
one. The wit in titles such as Fatso 
Died And Liked It and Curling 
Sandwiches finds its way into the 
actual vinyl in the rather refracted 
form of lop-sided not-quite- 
melodies the like of which trip ab- 
stractedly through the minds of 
those who've had all their upstairs 
furniture knocked over. If I said 
Severed Heads would it help? 
VARIOUS: Reggae Replay. Ac- 
tion Replay Records ARLP 107. 
Distribution: PRT. Everything 
you'd expect from a reggae com- 
pilation — the obligatory Israelites, 
Double Barrel, Monkey Man — the 
trouble is that many are making 
their nth appearance on albums 
such as this one. Still, songs like Ken 
Boothe's unforgettable Crying 
Over You and Jimmy Cliff's Many 
Rivers To Cross make this a worth- 
while enough catalogue item. 
ED KUEPPER: Electrical Storm. 
Hot HOT LP 1020. Distribution: 
Rough Trade. First solo LP from 
former Saint and Laughing Clown, 
and intermittently rather fine it is 
too. There are some feisty tunes 
and harshly tender lyrics (Go- 
Betweens/Smiths) here, even if 
they do have a fight on their hands 
with Kuepper's non-singing voice 
and a flat production. 
PERFECT VISION; Tongues Out. 
Backs. NCHMLP9. Seven-track 
mini of sourly-sweet pop from 
Cambridge foursome somewhere 
twixt the more experimental mo- 
ments of Dep Mode, pre-split Hu- 
man League (Philip Oakey vocal) 
and the Euro-pulse of DAF. A bit 
stripped (ha!) for crossover, but 
promising for sure. 

Sf STOCK IT 
IVOR CUTLER: Gruts. Rough 
Trade. ROUGH 98. Times 
change, but Ivor Cutler doesn't. 
And the fact that these pearls of 
anti-wisdom are now around 25 
years old matters not a jot, operat- 
ing as they do independently of 
everything outside his v/antonly 
charismatic imagination. Book, 
tour, AAidsummer Night's Tube and 
South Of Watford all to coincide, 
which together cannot foil to 
attract a whole new rash of de- 
votees, 
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C D 
by John Tobler 
BOB DYLAN: Biograph 
CDCBS 66509. (three CD 
boxed set) 
Dvlanophiles obviously know 
wnat tnis is, and many have 
probably already shelled out 
over £20 for either the LP or 3 
cassette boxes, which in these 
inflationary days are indeed a 
bargain, not just for the 1 8 pre- 
viously unreleased (officially) 
tracks, but also for the magnifi- 
cent pair of booklets which seem 
at least as valuable as the music 
at times. For anyone who has a 
CD player, enjoys Dylan and 
hasn't yet bought a conventional 
box, CBS has provided the 
answer with one relatively minor 
caveat. The LP-sized box con- 
tains three CDs and both the 
booklets and considering the 
sometimes dubious remixing 
which is undertaken with some 
CDs, sounds quite splendid. Of 
course, as 18 of the 53 tracks are 
at least theoretically unfamiliar, 
there is nothing with which they 
can be compared ... The other 
35 provide a well-chosen cross 
section of Dylan's work (and also 
include three tracks justly de- 
scribed as "rare", which have 
only been officially released be- 
fore as singles). Obviously the 
CDs cost rather more than the 
vinyl/tape equivalents, and this is 
also where the caveat comes in 
— if, as a CD buff, you've built 
new shelves to hold vour grow- 
ing collection, the dox simply 
won't fit them, but such a minor 
irritation should be more than 
cancelled out by the quality of 
the artefact. Stock it. 

0 
STOCK 

PHILIP GLASS: Songs From Li- 
auid Days. CBS EM39564. Pro- 
ducer: Kurt Munkacsi. The rising 
peaks and racing rhvthms identify 
this instantly as Glass territory, 
straddling the worlds of pop and 
classical in one mighty sweep. But 
what's this — words? A new 
dimension has been added with 
lyrics by the cream of smart Amer- 
ican songwriters — David Byrne, 
Laurie Anderson, Suzanne Vega 
and Paul Simon — and interpreted 
by Linda Ronstadt, the wonderful 
Roches, Janice Pendarvis (who's 
worked with Sting), Bernard Fow- 
ler (H Hancock/PiL) and Douqlas 
Perry. And the good news is that, 
against all odds, it works beautiful- 
ly, and occasionally eerily, well. 
The answer to all those who won- 
dered where minimalist music 
could go. Plenty of media cover- 
age (Glass — below — is due over 
this spring) and this could chart. 

o c !_W_ 
JIMMY McGRIFF: Blues For Mr 
Jimmy. Stateside SSL 6005. One 
for the collectors: the legendary 
Hammond organist gets a first ever 
UK release for his original Sue 
album (it reached 130 on Bill- 
board's LP charts in '65, research 
shows!) and it's a terrific introduc- 
tion for a new generation to the 
music that was an inspiration to 
mods more than two decades ago 
as well as to British imitators like 
George Fame and Zoot Money. 
KLEEER; Kleeer Winners — The 
Best Of Kleeer. Atlantic WX 42. 
Dependable dance group are 
granted a best-of, and although it 
unforgivably omits their superb '84 
single Next Time It's For Real this 
remains a value package of strong 
club faves, from the early and 
now-dated Keep Your Body Work- 
ing and Get Tough to the more 
recent and more distinguished Inti- 
mate Connection. 

FATS WALLER: Honey On The 
Moon. Meteor MTM 009. A Col- 
lectors Edition album, comprising 
mid-to-late-Thirties recordings 
which would have benefited con- 
siderably from sleeve information, 
although the band personnel is 
listed. Featured Dinah, Alligator 
Crawl and the unlikely-titled You're 
Not The Only Oyster In My Stew. 
FATS DOMINO: The Fat Man 
Live. Magnum Records MFM 
023. Domino classics like Blueberry 
Hill, I'm In Love Again and Be My 
Guest performed live. He's recently 
been in the UK for two concerts at 
the Royal Albert Hall which should 
focus interest on this new album. 

SINGLES 

by Jerry Smith 

Ray Davios 

h- 

~r-- 

a : 

mM 
DAVIES: engaging; and Colour- 
box (above): scoring. 

LW_ STOCK IT 
COLOURBOX: Baby I Love You 
So (4AD (B)AD 604, Rough 
Trade/Pinnacle/Cartel); The 
Official Colourbox World Cup 
Theme (4AD (B)AD 605, Rougn 
Trade/Pinnacle/Cartel). In typic- 
al eccentric 4AD style Colourbox 
release two of the best, and com- 
pletely different, singles of the year 
on the same day. First you get a 

oulful reggae track that is 
a version of the dub number King 
glorious soulful reggae track t 
a version of the Jub number ,„..a 
Tubby Meets The Rockers Uptown. 
Secondly you get a bright, sporty 
insistently catchy instrumental. Both 
deserve massive success. 

EASTERHOUSE; Inspiration 
(Rough Trade RT(T) 174, Rough 
Trade/Cartel). Rousing Manches- 
ter band tackle the problems of 
Northern Ireland over the four 
tracks here without providing any 
solutions. The songs are full of 
power and venom, but lack the 
spirit of their last single the excel- 
lent Whistling In The Dark. 

PETER SHELLEY: On Your Own 
(Mercury/Phonogram MER(X) 
221, PolyGram). Yet another 
piece of perfect pop from this for- 
mer Buzzcock supremo. Sadly he 
doesn't seem to get Ihe recognition 
he deserves, but this has hit 
stamped all over it so his luck 
should change just in lime for his 
long-awaited new album Heaven 
And The Sea. 

RAY DAVIES: Quiet Life (Virqin 
VS 865(12), EMI). The Absolute 
Beginners soundtrack spawns 
another single and this typically 
English piece of Ray Davies whim- 
sy proves to be very engaging. 

BEASTIE BOYS; Hold It, Now Hit 
It (Def Jam/CBS (T)A 7055, CBS). 
The much-overrated Def Jam label 
issues a rather predictable number, 
with a ponderous beat box rhythm' 
from the brat pack of New York 
rap groups. It is in a very much 
overused formal and with its whin- 
ing lyrics it really does drag on. 

© Send singles direct to Jerry 
Mansions, Ranelegh Gardens, 

niii" "W 

WIRE TRAIN: Skills Of Summer 
(CBS (T)A 7163, CBS). This light, 
summery rock number should do 
much to bring this excellent Cali- 
fornian band and their LP Between 
Two Words some much-deserved 
attention as its chiming guitars and 
catchy melodies are irresistible. 

THE UNDERTONES Featuring 
FEARGAL SHARKEY: Save Me 
(Ardeck (12)ARDS 14, (EMI). This 
old number is re-released to cash 
in on Feargal Sharkey's recent suc- 
cesses. Taken from a new compila- 
tion Cher O'Bowlies purporting to 
be The Pick Of The Undertones it is 
not their most endearing number 
and more worthy of attention is the 
new That Petrol Emotion single. 

PRIMAL SCREAM: Crystal Cres- 
cent (Creation CRE 026(T), 
Rough Trade/Cartel). Sometime 
The Jesus And Mary Chain drum- 
mer Bobby Gillespie leads his own 
outfit along more conventional 
lines with this lilting number. That 
should make an impression on the 
indie charts. 

s? 
STOCK 

FELT: Ballad Of The Band (Crea- 
tion CRE 027T, Rough Trade/ 
Cartel). Respected indie band 
issue an EP of diverse sides. Side 1 
features two Lou Reed-ish numbers 
while the flip features two dreamy 
piano pieces. All have a warmth 
that should prove successful. 

Smith at 7 Ranelegh Garden 
London SW6 SVG. 
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C CAT TRANCE: sheiking some 
action on Ink Records 

by John Best 

FOOD RECORDS is releasing 
Imminent 2 and 3 as mid-price 
showcases for "ascendant in- 
dies", featuring around a dozen 
tracks each from such bands as 
Zodiac Mindwarp, Hula, 
Shock-Headed Peters (2) and 
Bunnydrums, Corpses As 
Bedmafes, Executive Slacks 
(3). Last summer's Imminent 1 has 
also been repackaged. Distribu- 
tion by RT ... The Cartel has 
picked up distribution of the very 
highly-regarded Recommended 
label and will shortly be re- 
releasing back-catalogue items 
from Faust, Slapp Happy, 
Henry Cow, David Thomas 
and others. But first they're get- 
ting behind the label's two new 
releases. Living In The Heart Of 
The Beast by banned South Afri- 
can political/experimental outfit, 
The Kalahari Surfers (the Car- 
tel's only dealing with the coun- 
try) and Letters Home by News 
From Babel, who feature 
Robert Wyaft, Dagmar 
Krause, Chris Cutler, Lind- 
say Cooper and more. 
NEW FROM Red Rhino this 
week: Belting Out A Tuna — 
Pink Peg Slax LP (Half Cut); 
Fun On The Lawn Lawn Lawn — 
Yeah Yeah Noh LP of 13 Peel 
tracks (Buggum); Paris In Be- 
tween — LP of "musical poetry" 
from Dutch band Trespassers 
W which includes version of Blitz- 
krieg Bop; Only Stupid Bastards 
Help EMI — Conflict live US 
album (Model Army Records); 
Hidden Secret — LP of US 

psychedelic trash from Secret 
Syde (Hose Head); Century Ho! 
— Canadian goth disco from 
The Sturm Group (Green 
Fuse). 
AND IN the next couple of weeks 
from Red Rhino: Play Dead's 
swansong single Burning Down 
(Tanz); Executive Slacks' Fire & 
Ice LP (Fundamental); a 12-inch 
comprising both Age Of Chance 
singles, Motor City and Bible Of 
The Beats, entitled The Twilight 
World Of Sonic Disco, which will 
come in quantities of 500 on yel- 
low vinyl and 1,500 on pink from 
Riot Bible; the new Mekons LP, 
The -Edge Of The WoHd, and a 
seven-inch, Hello Cruel WoHd, to 
go with it (Sin Records); the Party 
Day LP, It's All Simplicity, on their 
own label; a solo LP from Shock- 
abilly's Eugene Chadboume 
made with two members of the 
Violent Femmes entitled The 
Corpses Of Nuclear War on Fun- 
damental; and finally, two 12- 
inchers from LIL Records, a version 
of I Will Survive by Martin Ho- 
ward and Touch by Dorian 
Gray ... Phew! 
IT WOULD be nice to have a 
breather, but too much copy and 
too little space won't allow. So 
deep breaths ... Castle Com- 
munications is putting out Collec- 
tors Series double albums from: 
T-Rex, The Move, John 
Mayall and (can I say these in 
Tracking?) Mantovani, plus Met- 
al Killers Volume II and Your 100 
Best Tunes (!), all through Pinnacle 
... The fab new C Cat Trance 
single. Shake The Mind, is out on 
Ink on Monday (19) through Nine 
Mile ... Others from the distributor 
on the same day are; The Blue 
Aeroplanes' new studio LP, 
Tolerance, on Fire; a new Pulp 
five-track 12-inch, Dogs Are 
Everywhere, again on Fire; the first 
Colin Newman LP for ages. 
Commercial Suicide, on Cram- 
med; and a couple from Ron John- 
son, The Shrubs' first release a 
mini-LP of "crazed scartched pop" 
called Don't Collaborate, and a 
double seven-inch from Dutch 
anarchists The Ex entitled No Pa- 
rasan ... Kalima's LP, Night- 
time Shadows, is out on Factory, 
and the band are playing round 
and about as a result. Also fresh 
out on Factory is The Royal 
Family & The Poor's second LP, 
We Love The Moon, not to be 
confused with their seven-inch pic 
disc of the same name. 

PLASTIC HEAD Records releases 
a "high-tech electro" single, Billy 
Hart by Bamboola (not vice 
versa) through Backs... Beki's 
back! Yes, Ms Bondage's second 
solo single, Out Of The Darkness, 
is just emerging into the light from 
Communique via the Cartel. 
She'll be undertaking a Launch 
The Raunch tour with her band 
The Bombshells next month ,.. 
Thomas Mapfumo & The 
Blacks Unlimifed have a new 
single, Hupenyu Wagu (All My 
Life), out now on Rough Trade ... 
Sweden's Watermelon Men 
are playing a few UK to promote 
their first single. Seven Years, on 
the What Goes On label. While 
down in Australia, The New 
Christs (members of Radio 
Birdmen/Screaming Tribesmen/ 
Hoodoo Gurus/Celibate Rifles) 
have their second and last single, 
Born Out Of Time, on Sonics 
Records. 
OVER IN the US Naked 
Raygun have their third LP, All 
Rise on Homestead, which is also 
the source of a seven-inch from 
Dinosaur entitled Repulsion. All 
these last four are available in 
the UK through Shigaku/ 
Cartel... Railway enthusiasts 
Blyth Power have their second 
single, Junction Signal, out this 
week on the All The Madmen 
label (through Cartel). It follows 
their acclaimed debut Chevy 
Chase, and comes as a four track 
1 2-inch only. Dates through the 
month have been lined up. 
UK BLUES outfit made good in 
the US, The Mighty Flyers, re- 
lease an album, From The Start 
To The Finish, on Red Lightnin' 
through Swift, Hotshot, Cadillac 
and Making Waves ... Light re- 
lief! Following last week's revela- 
tion that El recording artiste 
Anthony Adverse is not Bid, 
we can now reveal that she is the 
star of ITV's Home To Roost sit- 
com, while labelmate The King 
Of Luxembourg has just pro- 
vided the soundtrack to Cara- 
vaggio under his more usual 
monicker Simon Turner ... 
Furniture have signed to Stiff 
and have a single, Brilliant Mind, 
out now. On the same label com- 
es an album, Poison Love by US 
cowpunks Blood On The Sad- 
dle ... "50 minutes of pure 
speed metal" comes courtesy of 
Speed Kills II, a £3.99 compila- 
tion on Under One Flag, via 
Pinnacle. 

TONY BIGGINS EPIC CHORAL NARRATIVE NOW ON RECORD 

til© 

SHEILA HANCOCK • BARRY WILSHER MfTWtort 
LONDON PHlLHARMbNICbRCHESTRA 
QUAKER FESTIVAL CHORUS { 

Qonducijv JOHN HYWEL 
EIDDWEN 
WVWFORO EVANS. HENRY HERFORD 

Commissioned by the Leaveiips for U.N. International Year of Peace S7R 

Some people's idea 

of Paradise: 

OTARi MTR 90 MKH, AMEK ANGELA 
CONSOLE, MONITORING BY ANDY MUNRO, 
CHOICE OF DIGITAL & ANALOGUE MASTER- 
ING, AMS, YAMAHA REV 1, BEL BD80, 
NEUMANN, AKG, SENNHEISER, SRC, KLARK 

TECHNICS, DRAWMER. 

Our idea of Paradise: 

ALL THE ABOVE — PLUS: 

FAIRUGHT CMI MK11, PPG WAVE 2.3, PPG 
WAVETERM B., PROPHET V (MIDI), YAMAHA 
DX7 + TX7 EXPANDER, ROLAND JX3P, 
ROLAND MSQ 700, SIMMONS SDS7, 

DRUMULAT0R, M1NIM00G, K0RK MS20. 

AT £40 PER HOUR fVlAXIMUIVI 

i 1=747 1687 

... PARADISE FOUND 

THE IIO-BETIIIIEEin 
THE NEW SINGLE OUT NEXT WEEK 

HEAD FULL OF S T E A MS 

FORSTER • MCLENNAN • MORRISON • VICKERS 
REMIXED FROM THE ALBUM BY HIKE PELA 

LIBERTY BELLE AND THE 
BLACK DIAMOND EXPRESS 

BEGA72 
fSMM}l>S@BARaUET 
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Distributor Codes 
A-PRT01-6-«0 33'«'i 
ACO_ACD01->51 4494 ARAR—Arabesque 01 -995 

3023 
BK—Bocks 0603 626221 BU-Bullci 08894 76316 
C—CBS 01-960 2155 
CA—Cad'dac 01 -836 3646 CH—ChoriyO 1-639 8603 
CM—Celtic Mumc 0423 888979 COM—Conifer0895 441 422 C.P—Counterpoint 

01-555 4321 
DIS—Discovery 067 285 406 DM5—Dynamic Marketing SyslomsOl-730 7291 DS-D Sharp 0689 39329 
E-CMI01-561 8722 
F—PolyGram 01 -590 6044 FAL-Falling A 0255 74730 FF—Fast Forward (see I) FOL—Folksound 0203 711 935 FP—Faulty 01 -727 0734 FPS—77-45512 
Gl-GypsyO 1-994 8048 
GRI—Geoft's Records lnlcmalionoI01-804 8100 
GY—Greyhound 01 -385 8146 
H—HR Toylor 021 622 2377 HAVA—{0634 43952) HS—Kotshol 0532 742106 
)—Cartel (Bocks. Rough Trade) and Fosl Forward 031 225 9297 Probe—051 236 6591 Nine Mile—0926 881 292/ 8811293 Red Rhino (N-h) 0904641415 Rovolvcr-0272 541291 IKF—01-381 2287 IMP—Impex Musik 01-229 5454 IMS—Import Music Services (via PolyGram) 01 -590 6044 INV—Invlcio Audiovisuols 0533 717211 IRS—Independent Record Soles 01-850 3161 (Chris Wcliord) 
JETZ—Jettisoundz 0253712453 i—Jungle 01 -359 9161 JS—Jet$ior01-961 5818 
K—K-fel01 -992 8000 KS—Kingdom 01-836 4763 
LIG—Lightning 01 -969 8344 LO—Londisc 01-522 2936 
M—MSD01-961 5646 MMG—Mognum Music Group 0784-65333 MIS—Music Industry Services 01 - 5191215 MK—0292 521241 Ml—Molnl.no 01 -683 0330 MO—Mole Jozz 01 -278 0703 MW—Making Waves 01-481 0593 NM—Nine Mile (see I) 
O—Outicl 0232 222826 OR—Orb.tone 01-965 8292 
P—Pinnacle 0689 73146 PAC—Pacific 01 -267 2917/8 PID—Private Independent Distributor PK—Pickwick 01 200 7000 PR-President 01-839 4672 PROJ—Projection 0702 72281 PVO—Po'oce Virgin and Gold 01-539 5566 
R-RCA 021-525 3000 RA—Rambow 01 -589 3254 RC—Rollercoasler 01-390 371 1/(0453] 886252 RE-Revolvcr 0272-541291 REC—Recommended 01 -622 8834 RH—Rhino 01 -965 9223 RL-Red Lghtnin 037-988 693 RM—Record Merchandisers 01 ■ 848 7511 ROSS-Ross 08886 2403 RR—Red Rhino (see I) RT-Rough Trade 01 -833 2133 
SIL—Silva Screen 01-430 131 7 SM—Stor Marketing Services 01 • 891 6487 SO—Stage One 0428 4001 SOL—Solomon & Peres 0494-32711 SP-Spodon 01-903 8223 ST—Studio Import 01-580 3438/9 STY—Stylus 01 -453 0886. SW—Swift 0424 220028 
T—Trojan 935-8323 TB-Terry Blood 0782 620321 TR—Triple Earth 01 -995 7059 
V—Vista Sonds 01 -953 1661 
VFM—VFM Cossctio Dislnbutors 

08447 731/0296 37307 
W—WtAOl-998 5929 WRD-Wortdwde Record Distnbutors 01 -636 3925 

Amst Title Label LP No/Casselle No Dealer Price /Distributor; 
W'WISOUS COMBUSTION RCA WL 70S3l(2|/m 70731 121PI HI A CAIJ^ F0R ALARW Musit Fof Nations JUST 31— £3 25 IP) AKKERMAN, Jan CANT STAND NOISE Chorly CR 30250/— £4 22 (CHI AMGEl WITCH ERONTAL ASSAULT Killcrwoll KILP 4003/— £3 45 iRi ARMSTRONG, Louit LOUIS' LOVE SONGS MCA MCL 1822/MCLC 1822 (F) BANKS, Tony SOUNDTRACKS Chatismo/Virgin CAS 1173/CA5MC 1173 (El BECHET, Sidney BECHET - THE 30 S Alfinily AES 1025/— £4 22 (CH) BRIMMER, Charies BRIMFUL OF SOUL Chatly CRB 1123/- £4 22 (CM) BURRELl, Kenny AT THE FIVE SPOT VOL 1 Blue Note BST 84021/— £3.75 (f) BUSH TWAHGERS HERE WE GO AGAIN Amigo AMLP 2008/— £3 45 il/RRi BYRD, Donald AT THE HALF NOTE VOL 1 Blue Note BST 84060/— £3 75 (E) CALLOWAY, Cab THE CAB CALLOWAY COLLECTION Dcia Vu DVLP 2056/DVMC 2056 £1 50 (CP) CARMICKAEL, Hoogy BALLADS FOR DANCING MCA MCI 1819/MCLC 1819 (Fl CARNAGE WAY THE FARCE BE WITH YOU Creoli*c Rcolily REAL 12/— £2 70 (l/RTl CUIR 0B5CUR THE PILGRIM S PROGRESS All The Madmen MAD 10/- £2 43 (l/RH COIEMAH, Omcttc SOMETHING ELSE!!' Conlcmporary COP 024/— £3 45 (MW/P) CONDOM, Eddie AT THE JAZZBAND BALL Affinity AFS 1021/— £4 22 (CH) CRAYTOH, Pec Wee MEMORIAL ALBUM Ace CHD 177/— £3.95 (MW/P) CROSBY, Bing IN DEMAND MCA MCG 6004/MCGC 6004 (F) CRUSADERS, The STREET LIFE MCA MCL 1815/MCLC 1815 (f) CURE, The STANDING ON A BEACH Fiction FIXH 12/flXHC 12 £3 89 (F) CURRENT 93 IN MENSTRUAL NIGHT Maldoror UDO 22M/— Pit Ditt £4 89 (l/RI) DOLE THE SPEED OF HOPE Ploy l! Again Sam BIAS 271/— £3.45 (l/RR) DORHAM, Kenny ROUND MIDNIGHT AT THE CAFE BOHEMIA Blue Hole BST 81524/— £3.75 (E) DORSEY, Tommy INDISPENSIBLE RCA NL 89757(2)/NK 89757 21P (Rj DROOGS, The STONE COlD WORLD Making Waves SPIN 302/— (MW) DURBIH, Dcanna SONGS OF THE SILVER SCREEN MCA MCG 6007/MCGC 6007 (F) ELLINGTON, Duke THE 1953 PA5ADEHA CONCERT PRT NCP 708/ZCNCP 708 (A) ELUMCTOH, Duke DUKE - CLASSIC TRANSCRIPTIONS AHinity AFSD 1032/- 21P| £4.22 (CH) EXPLODING WHITE MICE IN A NEST OF VIPERS Big Time BTA 010/- (MW) - FIESTAS, The OH SO FINE Ace CH 173/— £3 45 (MW/P) FFTZGERALD, Ella ELLA SINGS GERSHWIN MCA MCL 1820/MCIC 1820 (F) GABRIEL, Peter SO Chotismo PG 5/PGMC 5 (Chrome) (E) CA1HES, Roy GAINELINING Red lighlnin' RL 0035/— (CA/HS/MW/SW) GARLAND, Judy THE MAGIC OF JUDY GARLAND MCA MCL 1821/MCIC 1821 (F) GO WEST BANGS AND CRASHES Chrysalis CHRD 1495/ZCHRD 1495 (f) GORDON, Dcrtcr OUR MAN IN PARIS Blue Hole BST 84146/— £3.75 (E) HAHCOCK, Hcrbic TALKIN' OF, . Blue Hole BST 84109/— £3 75 (E) HAWES, Hampton FOUR! Conlcmpotary COP 022/— £3,45 (MW/P) HIHES, Earl THE EARL HINES COLLECTION Dcjo Vo DVLP 2057/DVMC 2057 £1.50 (CP) ICEHOUSE MEASURE FOR MEASURE Chrysalis CHR I527/2CHR 1527 (F) JACKSOH, MiH OPUS DE JAZZ RCA Wl 70501/WK 70501 (R) JAZZ MESSENGERS, The AT THE CAFE BOHEMIA VOL 2 Blue Note BST 81508/— £3.75 (E) JOPLIN, Scott THE SCOTT JOPLIN COLLECTION Deja Vu DVLP 2060/DVMC 2060 £1.50 (CP) KALAHARI SURFERS LIVING IN THE HEART OF THE BEAST Rctommcndcd RRC 24/- £3.89 (l/RT) KALIMA NIGHT-TIME SHADOWS Factory FACT 155/— £3.45 (l/P) KELLY, Dave LONESOME MAN BLUES BBC 12RSL 188/ZRSL 188 (A) KELLY, Winton WRINKLES AHinity AFF 151/— £4 22 (CH) KIDS IN THE KFTCHEN KIDS IN THE KITCHEN Geffen GEF 9253771/— (C) - LEE, Brcnda THE VERY BEST OF MCA LEW 1/— (F) MAYALl, John BEHIND THE IRON CURTAIN PRT NCP 709/ZCNCP 709 (A) MdEAH, Jadcie LET FREEDOM RING Blue Note BST 84106/- £3.75 (E) METEORS, The TEENAGERS FROM OUTER SPACE Big Beat WIKA 47/— £3.65 (MW/P) MIGHTY FLYERS PROM THE START TO THE FINNISH Red lighlnin' RL 0066/— (CA/HS/MW/SW) MILSAP, Ronnie LOST IN 50 FIFTIES RCA PL 87194/PK 87194 (R) MIMMS, Garnet ROLL WITH THE PUNCHES Chorly CRB 1121/- £4.22 (CH) NEON JUDGEMENT MAFU CAGE Play II Again Sam BIAS 28/— £3.45 (l/RR) NEWS FROM BABEL LETTERS FROM HOME Recommended RE 14/— £3.89 (l/RT) NICHOLAS- Albert THIS IS JAZZ VOL 2 Storyvillc SIP 4068/- £3.50 (5W) OCEAN, Billy BILLY OCEAN IN MOTION Trax MOMENT 102/- (E) PASSION FODDER HARD WORDS FROM A SOFT MOUTH Upright UPLP 10/— £3.45 (l/RI) PEPPER, Art GETTIN' TOGETHER Contemporary COP 023/— £3.45 (MW/P) PETTY, Tom 8. The Heartbreakcrs HARD PROMISES MCA MCI 1817/MCLC 1817 (F) PETTY, Tom & The Heartbreakers LONG AFTER DARK MCA MCL 18I8/MCLC 1818 (F) PINK PEG SLACKS BELTING OUT A TUNA Hall Cut HC 61/- £3.25 (l/RR) PLATTERS, The THE PLATTERS COLLECTION Deja Vu DVLP 2055/DVMC 2055 £1.50 (CP) POLO PRAXIS MUSIC FOR FIREWORKS Scarlacc FACE 18/- £3.45 (l/RR) RABBTTT, Eddie RABBIT TRAX RCA PI 87041/PK 87041 iR] RAMONES ANIMAL BOY Beggars Banquet BEGA 70/BEGC 70 (W) REED, loo MISTRIA1 RCA PL 87190/PK 87190 (R) REED, Lou MAGIC MOMENTS RCA NK 89895 (Cassette) (R) ROGERS, Ginger THE GINGER ROGERS COLLECTION Deja Vu DVLP 20S8/DVMC 2058 £1.50 (CP) ROLLINS, Sonny A NIGHT AT THE VILLAGE VANGUARD Blue Note BST 81581/— £3.75 (E) ROYAL SCOTS DRAGOON GUARDS MAGIC MOMENTS RCA NK 71023 (Casscllc) (R) SCOn, Jack GRIZZLY BEAR Chorly CDX 12/- £5.38 (CH) SCRATCH ACID SCRATCH ACID (Mini IP) Fundamental HOLY 1/— (l/RR) SILVER QUINTET, Horace FINGER POPPIN' Blue Note BST 84008/— £3.75 (E) SIMONE, Nina MAGIC MOMENTS RCA NK 89896 (Cosselle) (R) SINATRA, Frank THE DUETS (Int Peorl Bailey. Jane Russell) Deja Vu DVLP 2051/DVMC 2051 fliO (CP) SOFT VERDICT FOR AMUSEMENT ONLY Ctepcscule TWI 049/— £3,65 (l/RT) STEELEYE SPAN BACK IN UNE Flutlcrby FLUT 71— £3.45 (P) STEELY DAN GAUCHO MCA MCL 1814/MCLC 1814 (F) SUICIDE TWINS SILVER MISSILES AND HAND GRENADES Lick LICLP 9/LICK 9 £3 45 (P) SUPERMAN AND SPIDERHAM SUPERMAN AND SPIDERMAN Kingdom KVL 9025/- (JS) SURFACE RACE THE NIGHT Killcrwalt KILP 4002/— £3.45 (P) TURBINES, The LAST DANCE BEFORE THE HIGHWAY Big Time BTA 007/— (MW) TWFTTY, Cotrway & loretta LYNN THE BEST Of CONWAY AND LORETTA MCA MCL 1823/MCIC 1823 (F) TYNER, McCoy TIME FOR TYNER Blue Note BST 84307/- £3.75 (E) UK SUBS HUNTINGDON BEACH UK Subi RFBCA 1/— £325 (P) VARIOUS THE SONG IS RICHARD RODGERS AND LORENZ HART ASV living Era AJA 5041/ZCAJA 5041 (A) VARIOUS IMMINENT VOL 2 (Int Hula. 400 B!o«, Slingrays) Food BITE 21— £2.70 (l/RT) VARIOUS IMMINENT VOL 1 (Int Terty i Gerry, June Brides. Brillionl) Food BITE 1/— £2.70 (l/RT) VARIOUS SPEED KILLS VOL II (Int Razor, Deslrutlor) Under One flag FLAG 2/TfLAG 2 £2.43 (P) VARIOUS SOME FASCINATING THINGS Crcpcstulc TWI 082/- £3,65 (l/RT) VARIOUS THE JAZZ COLLECTION (Int Louis Armslrong Woody Herman) Deja Vu DVLP 20S2/DVMC 2052 £1.50 (CP) VARIOUS LYONS AVENUE JIVE Big Beat CHD 171/— £395 (MW/P) VARIOUS METAL CONCUSSION Killerwall BRLP 101/- £3 4S (P) VARIOUS THE ROCK 'N' ROIL COLLECTION (Int Bill Holey, Je.ry lee lewis) Deja Vu DVLP 2053/DVMC 2053 £1.50 (CP) VARIOUS THE MOVIE COLLECTIOH (Int Gene Kelly. Judy Garland) Deja Vu DVLP 2054/DVMC 2054 £1.50 (CP) ^ VARIOUS ROCK N' ROLL PARTY VOL 6 Ate CH 175/- £3.45 (MW/P) VARIOUS HITS AND CORRUPTION (Int Sonic Youth, Bog Shed) Skin And Bone HAC 1/— £3 85 Int Fonzine First 1.000 int free cassette VARIOUS LIT FLATT GET IT Chorly CR 30253/-£4.22 (CH) VARIOUS IMMINENT VOL 3 (lot Eugene Chudbourne, Bunnydrums) Food BITE 31— £2 70 (l/RT) - VARIOUS HILLYBILLY HOP Chorly CR 30251/— £4 22 (CH) VARIOUS HIP HOP ELECTRO 12 Strectsoundj ELCST 12/ZCEIC 12 (A) - VARIOUS OLD TIME ROCK 'N' ROLL Chorly CR 30252/— £4 22 (CH) VARIOUS THE BEST OF BLUE NOTE VOL 2 Bloc Note BST 2 84433/- £3.75 (E) VAUGHN, Ben MANY MOODS OF BEN VAUGHN Mokinft Waves SPIN 210/— (MW) VOI VOD RRROOOAAARRR Noise NOO 40/— £3.95 (l/RE) WALLER, Fats MAGIC MOMENTS RCA NK 89897 (Cossefle) (R) WALLER, Fats THE FATS WALLER COLLECTION Deja Vu DVLP 20S9/DVMC 2059 £1 50 (CP) WEBBER, Andrew Uoyd VARIATIONS MCA MCL I6I6/MCIC 1816 (F) WILLUMS, Cootie ECHOES OF HARLEM AHinity AFS 1031/- £4.22 (CH) WIUIAJAS, Hank MORE RARE RADIO PROGRAMMES 1949 Jambalayo SW 202/- £3.00 (SW) WILSON, Jackie THE SOUL YEARS VOL 2 Big Beat KENT 054/— £3 45 (MW/P) YETT1ES, The THE YETTIES ASV ALA 3007/ZCALA 3007 (A) 

COMPACT DISCS 
"ANIMOTION STRANGE BEHAVIOUR Mcrtury/PKonogtom MERH 826 691-2 (Comport Dist) £6 99 (F) ••ARMATRADIHG, Joan SLEIGHT OF HAND AiM CDA 5130 (Compart Disc) £7.29 (F) "ART OF NOISE IN VISIBLE SILENCE China/Chrysalis CCD 1528 .Comport Dist) £7 79 (F) "COSTEllO AND THE ATTBACTIOHS, Ehris GET HAPPY Demon FIEND CD 24 (Comport Disr) (MW/P) "CULT. The LOVE Beggars Banquet BEGA 65CD (Comport Dist) £6.50 (W) "DION & DION & THE BELMONTS HITS Ace CDCH 176 (Compart Dist) £7 30 tMW/P) "EVERLY BROTHERS, The GREATEST RECORDINGS Ace CDCH 903 (Comport Dist) £7 30 (MW/P) 
"C^nWmtt'T^ SStTb^LLE JC^KiACK DIAMOND EXPRESS Beggars Bonaucl BEGA 72CD (Comport) Dist) £659 (W) 
"W1LSOH, Jackie HIGHER AND HIGHER Kent CDKEN 901 (Compart Disc) £7.30 (MW/P) "WILSON, Jackie REET PETITE Ate CDCH 902 (Comport Dist) £7 30 (MW/P) 

Import ' Compact Disc 

Jau 
Jan 

Jau MOR 

Jan 
MOR 

Jan Jan 
Jau Jau Jan 

Jau 

Jan 

Jau 

Jau 

MOR Jau 

Jau Jau MOR 

Reggae 

(l/RT) 

Jau Country 

Mon 19-Fri 23 May Album Releases: 114 Compad Discs: 9 
Year to Dale: (20 weeks to 23 May 1986) Album Releases: 1,941 Compart Discs: 285 

mm 

TOP US ALBUMS 

1 2 WHUHEY HOUSTON, Whitney Houslon Arislo 
2 1 5150, Yon Halen Woroer Bros 
3 3 PARADE, Prime & The Rerolulion Paisley Pork 
4* 6 LUCE A ROCK, Bob Seger I The Silver Bullei Band Copslol 
5 5 PRETTY IN PIHK, SoUROtrock A4M 
6 4 DIRTY WORK, Roiling Stones Columbia/CBS 
7* 11 CONTROL, Jonef Jockson m 
8 9 RIPTIDE, Robert Palmer Isiond 
9* 23 RAISED ON RADIO, Journey Columbio/CBS 

10* 10 PLAY DEEP, The Outfield Coiumbio/CBS 
11 7 HEART, Heart Capitol 
12* 12 PLEASE, Pel Shop Boys EMI-Americo 
13 8 FALCO 3, Falco ASM 
14 13 PROMISE, Sade Portrait 
15 15 BROTHERS IN ARMS, Dire Straits Warner Bros 
16 18 SCARECROW, John Cougar Mellentomp Riva 
17 14 THE ULTIMATE SIN, Ozzy Osboorne CBS Associated 
18 19 TURBO, Judos Priest Columbio/CBS 
19 16 DIFFERENT LIGHT, Bangles Columbia/CBS 
20 17 NO JACKET REQUIRED, Phil Collins Alionlit 
21 20 WELCOME TO THE REAL WORLD, Mr Mister RCA 
22 22 AFTERBURNER, ZZ Top Warner Bros 
23* 24 PRIMITIVE LOVE, Miami Sound Machine Epk 
24* 25 TUFF ENUFF, The Fabulous Thunderbirds CBS Associofed 
25 2) LISTEN UKE THIEVES, INXS Allontic 
26* 28 MIKE & THE MECHANICS, Mike & The Mechanics Atlantic 
27 30 NERVOUS NIGHT, The Hooters Columbio/CBS 
28* 34 GREATEST HITS, Alabama RCA 
29 29 MASTER OF PUPPETS, Metallica Elektra 
30 26 KNEE DEEP IN THE HOOPLA, Storship Grunt 
31 31 LETS GO ALL THE WAY, Sly Fox Copito) 
32* 35 WORLD MACHINE, Level 42 Polydor 
33 27 AS THE BAND TURNS, Atlantic Starr asm 
34* 43 THE JETS, The Jets MCA 
35* 36 FROM LUXURY TO HEARTACHE, Culture Club Virgia/Epic 
36* 37 BIG WORLD, Joe Jackson ASM 
37 32 THE SECRET VALUE OF DAYDREAMING, Julian Lennon Atlantic 
38 33 LIVES IN THE BALANCE, Jackson Browne Asylum 
39* N THE OTHER SIDE OF LIFE, The Moody Blues Polydor 
40 41 ONa UPON A TIME, Simple Minds ASM/Virgin 

B U L L E T S 4 1- 1 0 0 

41* 47 ROCK A LITTLE, Sieve Hicks Modern 
48* N LOVE ZONE, Billy Ocean Jive 
52* 53 STEPHANIE MILLS, Stephanie Mills MCA 
53* 65 ACTION REPLAY, Howard Jones Eleklra 
55* N STRENGTH IN NUMBERS, 38 Special ASM 
57* 60 THE FINAL FRONTIER, Keel MCA 
60* 69 CHANGE OF ADDRESS, Krokus Arislo 
63* 77 RENDEZ-VOUS, Jean Michel Jarre Polydor/Dreyfus 
65* 72 IN VISIBLE SILENCE, The Art 01 Noise Chrysalis 
72* 76 ROCKIN/ WITH THE RHYTHM, The Judds RCA/Curb 
74* N GTR, GTR Arista 
77* 80 RAPTURE, Anilo Boker Elektra 
78* 89 COLONEL ABRAMS, Colonel Abrams MCA 
86* 90 GUITARS, CADILLACS, ETC ETC., Dwighl Yoakam Reprise 
88* 109 CROSSROADS, Soundtrack Warner Bros. 
90* 93 BLACK CELEBRATION, Depeche Mode Sice 
98* 100 CLASSICS LIVE, Acrosmith Columbia/CBS 

* Builels are awarded to those products demonstrating the greatest airplay 
and sales gains. ■Chart courtesv Billboard May 17th. 1986 



TOP 

-THIS WEEK 
. LAST WEEK 

r WEEKS ON CHART 

1 I 5 ON MY OWN Po*ii to Etiic A UiiPcd Wtea'd HUMUfllMSlF) 
2 2 5 YOU AND ME TONIGHT AUTTD lOTYirgn IfN 71(1?) (f) 
3 3 12 ALLANDALLjcrte^s lo-.dw LOH.r 91 ,F) 
4 4 7 THE FINEST RuSOSBoH Tcio (Ti 6997 (Q 
5 5 13 WHAT HAVE YOU DONE FOR ... Msoa A»« A*il) 3C3 (F) 
6 7 3 LESSONS IH LOVE i^i7 Pt-'rdor POSPjlQ 790 (R 
7 6 6 I'LL KEEP ON LOVING YOU p-^s Sk-oreot SUPL'T, 105 (A! 
8 16 6 LOVE'S GONKA GET YOU Undtra clgto (eoi.niej Itar Woo ICTVirgta ItNiT) 123(f) 
9 13 3 A NIGHT TO REMEMBER (The M&M Mix) swam ii ScJo'/MCA SHAIjl) 3 iF) 

10 9 7 STAY WITH ME IMCoen^rs MCA HUT/ 1057 (F) 
11 8 3 HEADLINE NEWS v^ceiBco T Dal CftUmble (iriUTf 1 (P) 
12 1? 3 1 HEARD IT THROUGH THE GRAPEVINE to™ lenla Molin.3 JB 40701 (17' 407K' (Rl 
13 n 5 CANTT WAIT ANOTHER MINUTE Fi* S*, Itrn'RCA PB 4C497 (I?' - PI 4C69S; (RJ 
14 24 2 SET ME FREE )3kiGroPo.n (HI ,17;JMI 7 (E) 
15 21 3 IT ONLY TAKES A MINUTE To.eies Copiid 117)1**2(1) 
16 10 i DO FRIES GO WITH THAT SHAKE George o.n» (cpitd (12'a 402 (l! 

OOO0OO 

THE SINGLE 

7&12 

AVfllLflBLE NOW 

TAKEN FROM THEIR RUSK 

RELEASED DEBUT ALBUM 'GUINN' 

fllLING THE FLOOR FROM MOTOWN RECORDS & TAPES 
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U!r k.sSi urji to ft 
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17 13 2 WHAT YOU GONHA DO ABOUT IT? Foiiil(«::o 
18 It 5 GREATEST LOVE OF AU Houiloo Ailua ARISI (12it58 {F] 
19 17 6 TENDER LOVE iwn u D i Tsaiia? Eoj/.'v'ond 117) IS ?t9 It! 
20 15 4 NOVELAOASNOVEWCVG FoartS t BroodiI2:8!W 44;{) 
21 u 10 SECRET LOVERS Abl.te 
22 22 4 LETS MAKE LOVE i c Ml Kol McluVirgis [I7jl( DOS (Fi 
23 37 6 I CANT WAIT ». to, 
24 17 10 PRISONER OF LOVE u, 
2 5 28 2 THE FOOLISH THING TO DO Hcovm 17 Ifolorog liT.mj RbKg Yiigin YS 859117; (E) 
26 27 3 SOUL POWER/IT'S A MAN'S WORLD i, BtfA Bei'ng Fcnl'Pe.'jio' POSPXl 783 (F) 
27 46 9 CAUGHT IN THE MIDDLE Jams Cotbra I PruneCu! lcr?l*oi Iniapaliotc! LOVjl) 51A1 
28 23 7 SERIOUS s«iwt lyeaiioo Po»Wo«/londflA ION (I) 93(7] 
29 30 2 BROOKLYN'S IN THE HOUSE Culnostw D C. 
30 42 2 TAKE A PIECE OF ME Boolw Nevbcrry 0cti!17;0UNI I iP] 
31 ana FREEWAY OF LOVE Ai Ariilo ARjST 1121624 1R1 
32 21 1 THE HEAT OF HEAT Pa u 
33 ,0 5 THERE'LL BE SAD SONGS (TO MAKE ...)u, 0,™ 
34 31 9 EIRE STARTER te 
35 tm TOUR SMILE Oob/Phofogmm JABitl 74 '.FJ 
36 45 2 GIVIN' IT (TO YOU) 
37 rm amityville u 
38 34 3 RECONSIDER is, felo Anotlien 
39 I E J.P. HoTe!] Dtoa 

RUIfiiiofPW 14377 (Impcrtl 

40 : TO YOU TO ME ARE EVERYTHIHG toiihin, PRI7P 349 (17"—17P 349) (A) 
41 20 3 JUMP BACK (Set Mc Free) d r Branoo Foenh L Erood-oj'IsJond |l2'6RW47(tl 
4 2 32 s YOU CANT BIAME LOVE ibaru, i laybi CocJltsspo/CbryLcIrt COOLU) 123 (f) 
43 nn SUNSHINE Li 
44 CSJ MB BOY 

miM Ell IBS lE«(ir-ReL 16941(4 

45 51 2 EXPERIENCE 0.4,0 Eou 
46 35 7 A BROKEN HEART CAN MEND Utos 0 n«i 
47 STROLLIN' ON i/au Piirj 
48 CZ3 ANOTHER SATURDAY NIGHT to M, iu t,n, re 41111 nr-pt 11110: M 
49 r^l s.o.s. 0 
50 2' 8 WONDERFUL WORLD to 

fliGir.pioo CltAV.P ll?;!! (A' 
RCAP8 49871 (12"—PT 49872: (R) 

51 153 REFLEX ACTION l, Rte/Rri em RBS 1803 (ir-RBL 1803) (A) 
52 50 13 COnA FIND A WAY Era 
53 3 GO CO GADGET Lc«i« Otiey 
54 

CoolSiapo/arpch (OOljl) 171 (F) 
38 5 ART OF DRUMS «(k BcadOCherri' Rtd - (17H1PN0 1) If 

55 35 8 HELLO DARLING r,(B 1,4 
56 

HA Bubb-'us/GfteaikcrtL/PiiGiir/ TlPPAfTl 4 (E) 
57 2 NEVER AS GOOD AS THE FIRST TIME 5= 

57 
IpciTiA 706) (Q 

54 3 a LITTLE BIT OF LOVE (Is All It Tokos) x MCAMCAT) 103; [Fi 
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58 59 3 YOU KEEP ME HAHGIN'OH diko Ro,, i HiSupaM '"m 'fiJVwS 
5942 2 YHE GREAT TRAIN ROBBERY Bnv uhm R A S /Grceade-,.) RASfl) 7018 (OMS.'R' 
6 0 4 7 5 GIVE IT UP FOR LOVEto.toi. Cod'cTjo/CPo-J'nCOOl'J) IIJifj 
61 131 THE JEWEL IN THE NILE ^WOIIISJA) 
6291 2 JUSI ANOTHER LOVER Jto,Km, (cJunbia 44 05368(1^; 
63 1' B LOVE ITCH c>l,riit Ftoig 5:iK!ao.'4 751N1 (I2--SLN IJi*] 
64 48 4 I'M FASCINATED Tmpwiian Hnc-nJB 40621 (I?-—n 40672' (R) 
65 25 3 HPil NEVER LOVE YOU (like 1 Do) f,Ud. J«to. Co;,,,! ['uiclsjiej 
6 6 55 2 THE JAMMIH'MADONAL ANTHEM Sw«A,n3giM Btoi BU^TJ W) 
67 rm DIAL MY NUMBER Pcj.l.r.. tolGntio 44 OS373 Hspsfil 
68 44 5 MYSTERY OF LOVE f,^,, ir. OJ LiteraotOBa! DJ B97 flBpon) 
69 S3 7 THE SECOND CHOICE Finh lc:d:o LOH.l! 87 if) 
70 58 4 FREAK IN ME M. BlHBud/IOBRI 71(E) 
71 rm LATIN LOVER o r,1 Svsaf Vis* SUN 434 dspotl) 
72 73 3 FEELS SO GOOD todto, Elite DA27 51 (A) 
73 rm DESTINY 01. EPieDAJZ 57 (*J 
74 « 3 EXPERIENCE bto Vjj Vir» SUN 433 (Iraponl 
75 75 B COMPUTER LOVES lm WomerBioHwWSB^X) 
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mine ai! mine 

& party freak 

ON BRITISH RELEASE 
2 DANCE FLOOR SMASHES 

7 JAB 30 mine all mine & party freak 

3 track 12 386X30 mine all mine 
party freak UATin rascal edit) 

its just a dream 

4 TRACK 12" mbxkio THE REMIXES.' 
specially for dancers 

3 different mixes (by mark berry) 
of mine all mine 

plus party freak (LAiin rascal edit) 

produci;d bv lurry blackmon for ntlanta artists 

m cash plow we: trust 

pnooooram 
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In laptares 

by Barry Lazeil 
ANITA BAKER (above) is suddenly 
the name upon everybody's lips. 
There may have been a few raised 
eyebrows when her new album 
Rapture immediately hit the nation- 
al Top 60 within days of UK re- 
lease, but for those who had heard 
the word, or had listened to tracks 
from, or had read the rave reviews 
of, the album, the immediate flood 
of sales was merely the next stage 
in the building excitement. 

Rapture is a timeless soul collec- 
tion with all the hallmarks of having 
been crafted with tender, loving 
care. Few have failed to be im- 
pressed by the sheer quality of its 
performance, and in fact the only 
person registering any sort of sur- 
prise about the reaction is Anita 
Baker herself. 

She has been stunned by the 
instant UK chart success, and simp- 
ly hadn't realised the magnitude of 
tne upfront buzz here. What she is 
clear about, though, is her own 
complete personal satisfaction with 
what she has achieved on the re- 
cord, 

"This album, from the outset, 
was to be something special," she 
says, "I wanted to do what I called 
'fireside love songs with jazz over- 
tones'. I wanted to make music 
which would show my own diversi- 
ty, to bring in all my roots, to put 
together songs where people 
would hear jazz, R&B, gospel, Top 
40 ... it had to be a special album. 
Luckily, I found the people who 
would allow me to do it my way, 
and go for exactly the concept that 
I envisioned." 

The "people" were Elektra Re- 
cords, to wnich Baker signed in 
1 985 after a period of litigation 
with her former label Beverly Glen 

DISCO 

TOP ALBUM 
1 . . THE S.Oi. BAND: Sjidi 01 Time 113 Tabu TBU 26443 (Q 
2 2 7 ANITA BAKER: Ropivn Eleklra EKT 37 (W| 
3 3 12 JANET JACKSON: EMMI AIM AMA 5106 If) 
4 7 2 THE CONTROLLERS: Sior MCA 5681 (ImpalJ 
5 NEW WILLIE COLLINS; Wam Y*, GMM b Twishi? CapHoJ ST 12442 (Import) 
6 6 4 SHALAMAR: Tta Crwwi H.n SfrJui SMR 8615 (STY) 
7 4 3 SAM C00KE: Tfe Mas And H.i Haw RCA PL 87127 (R) 
8 8 23 WHITNEY HOUSTON: ftViner Hwfloa A/lsto 204 978 (Rj 
9 0 15 MELI'SA MORGAN; Do Me Babr Capitol EST 2008 (E) 

10 $ 7 CASHFLOW; Cotkfk* Atlanta Artistl 826 028-1 M-l (Import) 
n IS 6 GUINN: (km Motown Zl 72418 (R) 
12 19 3 LEVEL 42: Wc»ld Malw* PolrtJor P01H 25 (f) 
13 NEW PAT1 lo BELLE: Winner In Too MCA 5737 (Import) 
14 12 2 GEORGE CLINTON; R I B Slelrtom in the Gout Capitol ST 12481 (Import) 
15 NEW EARTH WIND & FIRE; T*e Wleoion K-tol/CBS NE 1322 (R) 
16 9 ALEEM FEATURING LER0Y BURGESS: CnvsJI, Tormoi Ariontk 781 622-1 (W) 
17 NEW VARIOUS: Esrobwi street SosnA EBEAT 1 

18 16 KLEEER; tGww — I>t Bett W Alcetr 
AHanllc WX 42 (W) 

19 HEW PRINCESS; Prwen Soptcme SU 1 (4) 

20 11 ALEXANDER O'NEAL; Ale.ondcr Ofeal TcSu TBU 26415 (() 
Compiled b/ MRI6 

RADIO 

LONDON 

ATLANTIC STARR: il 1<xi Horn Im'i!»Ii 
OLIVER CHEATHAM: 5 O.S. 
MARVIN GAVE: I Htord 11 Tkrwijb TU Gloperi'tToalo Molawn 
JAKI GRAHAM: Vi Me free 
PATH LA BELLE AND MICHAEL McDONALD; On Mr 0-" 
PRINCESS; I B Keep On Lwing Tw 
JOYCE SIMS: U And Ail 
TAVARES:lrOnlr Tolei * Mhcie 
THOMAS + TAYLOR; Yob Cca t B-'cme CooKcmpo/Oifyiolii 
TOTAL CONTRAST: jSaitfia Gmm Do ibcd ti? London 

CLIMBERS 
JEAN CARNE: 0a* Hian Owe (US Import-Omni) 
GRANDMASTER FLASH: Stfa iPea Gcm Ifcem.) Elektra 
INERTIA: Toalotes So Geod (WWolobel) 
RICK JAMES: 5»ki Asd S«r Tkmj Gotdy 
MTUME: BnaiVen Epic 
NU SHOOZ: Ken t Wait 

l\m FEATURING KIM MARSH: Ma.TV.ng —\ (US Import-Eoiy Sheet) 
SPYDER-D FEATURING DJ DOC: 1 Con t Wan 
(To Reck TVe MiktJ (US'0 port-Profile) 
JIMMY SCOTT: IbaKsni Mono 
VIOLA WILLS: Too Are TVs Rkm» W>r StrceNrovo 

As leolureJ on the TONY BLACKBURN Show, Radio London 9oin-L2 noon Mondaf-Fridoy (206m/94.9 VHF) 

(which released her debut solo 
effort The Songstress in 1 983) and 
kept her from recording for some 
lime. 

She and her manager tackled 
the whole project from scratch, 
going to publishers to find precisely 
the right kind of songs (althougn 
she also write three of them her- 
self), and then deciding on a pro- 
ducer who could best execute 
them. 

After toying with a couple of 
major names, they settled on 
Michael Powell because "he has 
the technical ability, and 1 also trust 
his instinct about the music — and 
he trusts mine. The musicians we 
got together were all great too. I 
think tne way we were working 
communicated, because they all 
contributed so positively. I'm so 
proud of everything that went into 
it, and everything that came out." 

Dexter Captured 
DEXTER WANSEL returns to re- 
cord in a couple of weeks time with 
a single, Captured (10 Records" 
which also features fellow erst- 
while Philly hitmakers The Jones 
Giris and is the title track of a new 
album set for June release. 

Wansel's first recorded product 
for some considerable time, the 
album was clearly a labour of love: 
"It took about eight months to cre- 
ate and record in all, from May 
until December last year. I see it as 
a move into new musical territories 
for me: what I like most in music is 
diversification. 

"I've never been able to fall into 
one musical bag and stay there. I 
have a love for all kinds of music, 
from classical [he began as an 
orchestral cellist] to jazz-funk, and 
this new album was made entirely 
on my own terms, so there's prob- 
ably a little of all of it in there. I 
think that in the past people have 
heard certain parts of my work on 
previous albums and perhaps 
pigeonholed me in this style or that. 
When that happens, it tends to limit 
your audience, but I feel the 
appeal of the new album is as wide 
as il could be." 

The original title of the set was 
East Meets West, and there is also 
a track by this title which has a 
strong Indian/Oriental flavour. 
Elsewhere there are gospelly 
sounds, and a soul-searing vocal 
bv Bunny Sigler on Nam (I Can't 
Sleep At Night). 

On the other hand, there are 
also moments of sheer romantic 
musical beauty; Wansel covered 
the Year Of Living Dangerously 
Love Theme "because it was a 
beautiful melody which captivated 
me when I heard it, and I knew I 
just had to record it myself". 

Captured itself is a commercial 
dance track which should have no 
trouble re-establishing Wansel to 
club dancefloors. The album, 
though, should surprise and delight 
a still wider audience. 
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AT THE risk of getting repetitive, 
this column yet again returns to a 
previous topic. Earlier suspicions 
that CBS had allowed supplies of 
A Broken Heart Can Mend to dry 
up appear well-founded, as now 
— guess what? — it has finally l'\ 
taken its 1 2-inch coupling to 
make for the first time here an 
A-side out of Alexander 
O'Neal's What's Missing (Tabu 
TA7191)! 

Unfortunately it's the inferior 
US remix version ("A whole year 
and they've still got it wrong!", to 
quote one shop owner), but at 
last the soul media's 
campaigning has brought about 
this overdue acknowledgement « 
of the song's hit potential — p\ 
hopefully not too late for radio to 
recognise its strength and spread 
its audience, as by now most soul 
fans must already have bought it 
on either LP or 1 2-inch B-side. At 
least a large number of their 
listeners will already know and 
love the song, should any 
doubting radio programmers 
need convincing, so go for it! 

This week there are a lot of 
hot imports on 1 2-inch, including 
(by decreasing order of already 

i /|\ proven sales impact) Blue 
irf ^Mod^rne's Through The Night 
' ^ (Roll Records SUN 440, via 

Sunnyview), sprightly girlie group 
soul with the Set It Offbeat 
(incidentally the original 
Hariequin Four's Set It Off 
seems to have been picked up 
here at last by Champion 
Records); Shot featuring Kim 
Marsh's Main Thing (Easy Street 
EZS-7523), powerfully-wailed 
burbingly rolling tense tugger; 
Run-DMC's My Adidas (Profile 
PRO-7102), typically stark 
rap'n'scratch for hip hop fans; 
Chuck Brown & The Soul 
Searchers' Go-Go Swing 
(Future F 0007), lazily rambling 
live jam medleying jazzily 
through Lionel Hampton's 
Midnight Sun, King Pleasure's 
Moody's Mood For Love and the 
Woody Woodpecker theme to 
make much better listening than 
most go-go; Shawn 

4 Christopher's People Of All 
Nations (DJ International 
Records DJ-778), another hot 
"garage" groove from Chicago 
for disco trendies (it's like a 
female Colonel Abrams); 
Hanson & Davis's I'll Take You 

\ On (Fresh FRE-5EP), good value 
> five track/three song EP covering 

hip hop, garage and ballad styles 
very well; Spyder-D's I Can't 
Wait (To Rock The Mike) (Profile 
PRO-7103), purposefully 
tempoed catchy rap; Ghetto 
Style with 2 Live Crew's Trow 
the D. (Luke Skyy Walker GR 
100), sizzling cut, scratch'n'rap 
using famous break beats; Point 
Blank MCs' What The Party 
Needs (Beauty and The Beat BAB 
105), all happening nervy 
rap'n'scratcn; White Knight's 
Never Give Up (DJ International 
Records DJ-889), Russ Brown 
meets Colonel Abrams, Whistle 
and a gospel choir at Paradise 

V \2 

Garage WhisHe's Just Buggin' 
Minimix (Injection 234.746), 
Dutch remixes amusingly 
different enough to put some 
new life in the played out hit- 
Terry M's I Love Music 
(Magnetic Records 15651 06), 
French-released O'Jays remake 
(due here on MCA) to continue 
the current Seventies disco 
revival; Skipworth & Turner's 
Can't Give Her Up (Beat Box BB 
8071). Swedish-released retread 
of their hit formula. 

On import LP are Midnight 
Star's Headlines (Solar TSR 
330202), typically tight solid set from 
the superstar act with the title track 
sounding like the first obvious hit of 
several; Linda Tillery's Secrets (411 
Records BLF 736, via Redwood 
Records), excellent sophisticated soul- 
jazz more exuberantly outgoing but 
deserving comparison with Anita 
Baker (possibly in short supply at the 
moment); Johnny Kemp's Johnny 
Kemp (US Columbia BFC 40192), 
routine Kashif lurchers. 

UK LPs include Philip Bailey's 
Inside Out (CBS 26903), Nile 
Rodgers-produced slick set not really 
aimed at the current disco market, out 
of which he's generally perceived to 
have stopped, although the slowies 
are pleasant; Steve Arrington's 
The Jammin' National Anthem 
(Atlantic WX58), even more 
disappointing than its title track single, 
although Teenage Jazz have some 
takers; Pax's Always There (Coda 
CODA 21), specialist jazz. 

On UK 12-inch are Nu Shooz' I 
Can't Wait (Atlantic A9446T), 
extremely sneaky downbeat little 
nagger steadily climbing while on 
import thanks to its appealing 
chipmunk-like emulator hooks; 
Grandmaster Flash's Style (Peter 
Gunn Theme) (Elektra EKR 39T), 
scratching stark rapper clashing with 
The Art Of Noise but big recently in 
hip hop circles although maybe too 
late now; Hamilton Bohannon's 
Let's Start II Dance Again (Domino 
Records DOM 3T, via Charly), the hit 
1982 remix of his 1978 classic picked 
up and reissued by a plucky 
Portsmouth record shop's own label 
to meet evident demand; 
Sylvester's Living For The City 
(Creole CRT 90), whinneying Stevie 
Wonder remake may slot into the 
Seventies revival despite being 
unremarkable, Pointer Sisters' 
Back In My Arms (RCA PT 49866), 
lacklustre swayer more for radio; Ian 
Foster's Tell Me It's True (MCA 
Records MCAT 1025), lethargic 
meanderer in the current mannered 
soul style; Juice's Curiosity (Def Jam/ 
CBS TA 7056), dreary plodder made 
UK A-side instead of the here flipped 
wispy early Miracles-style You Can't 
Hide From Love; Chris Anthony's 
Chances Are Gone (Unit 7 Records 
UNST 2, via 01-749 3277), basic 
juddery backed London soul; Lonnie 
Hill's Could It Be Love (10 Records 
Ten T 11 7), dreamy drifter but not 
another Galveston Bay; Linda Di 
Franco's My Boss (Korova YZ68T), 
Sade meets Eartha Kitt, soporifically; 
Eugene Wilde's Diana (MCA 
Records MCAT 1046), Richiesque 
slow slush; Viola Wills' You Are The 
Reason Why (Streetwave MKHAN 
70), well sung though impact lacking. 

Finally, Atlantic has gathered 
classics by Arthur Conley/Wilson 
Picketl/Solomon Burke/Aretha 
Franklin/Booker T & The MG's/ 
King CurHs for a 6 of the 60's 
12-inch EP (Atlantic A9410T) that can 
only help start a Sixties revival too! 
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TOP • 100 • ALBUMS 

© SMR 8615 E3 SMC 8615 
i 0 W 

SI ILAJAMAR 
^1 ^ THE GREATEST HITS 

_STREET LIFE — 20 GREAT HITS * EG/POI^ EGIV I ,FI B.-Tc-iFcry RoryMusic (Vorsjirtl C EGMTV" 1. CO 879 1 36-2 
a 9 rnl0VEZ0NE* L * B-1y Ocecn (Woyno B'elh>»0',c'Bc*ry J. tci'moodl Jive HIP 35 (A) C- KlPCi55 

, WHITNEY HOUSTON ★A risio 706 978 (R); C: -106 978; CD 610359 ""W Houslon (J Jockson (3)/KoihH (2J/M. Mossor (4)/N. M Wolden (1)) 
..BROTHERS IN ARMS ★★★ ^D.'c S'-ocs (Mori Knopfle'/NeJ Oorfsmanl Verhgo/Phonogfom VERH 75 (?! CVERHC 75, CO 8?-« 499-? 
.THE COLLECTION • Eo'lh Wind & f (Mocn<e While) Kiel'CBS NE 1322 IK) C CE7322 
dTHE GREATEST HITS • SScbmo' ;le<?n Sylve.'i'Vancvi) Stylus S'AR 86l5(Sr»'| C SA.SC8615 
.HITS 4 ★ Venous (Venous) CBS WEA RCA'Anolo HITS 4 (W) C HITS C 4 

▲ fi rm H0ME AMD ABROAD C O L-iJ The Slyle Counol (Pdc: Wson) Po'ydor ISCIP 3 (F) CTSCMC 3; CO; 829)43-2 
,90NCE UPON A TIME ★ S-"np!e Mnds (J lowne'S. Oeo-Tnounloin) Virgin V 2364 (E) C TCV 2364; CO CDV 2364 

io' 3=; WORLD MACHINE * level 42 p.Vo'ly Bodcou'level 42| Poiydof POIH 25(0 C POIHC 25: CD 827 487-2 
11 pqHUKTING HIGH AND LOW ★worncrBros wxaofwjc vvxaoc, A Ha fT. Mansfield (7J/A. Tamey (2)/,J. Ro-cW/A-ha (1)) CD; 925 300-2 

12' ,UTTERLY UTTERLY LIVE! Various — Co-nvc Relief (Sluort Cc'mon.'Gcoffrcy Perkins) Ccrrvt RetefAVEA WX51 (W) 

13' JHE MAN AND HIS MUSIC O Son Cools (Vonous) RCA PL 87127 (Rl C P<87127 
14' ,N0 JACKET REQUIRED * * * PW Coins (PSJ CoCnv'Hugh PodgKo-m) Virgin V 2345 |E) .TCV2345;CD CDV 2345 

A 1 S rm TcbuTBU 26863 (0 1 J 1^3x1 ^he S OS. Bond O'mmj Itmlvr, le^is (7) The 5 O.S. Bond (2)) C 40-26863 

16 I, 6HEARTTO HEART O Vonous (Vonovrs) K-ic!NE 1318(K) C.CE 2318 
A17 CD rRiNEEss ■ t Pmcess Slock A-rx . (SlocLA-rVcnAVoiefman) Supreme SUI (A) C ZCSUI 

18 7PLEASE • Pel Shop Boys [Stephen Hague; Po-fcphonePSBl (E| C- TC P5B 1 
19' 6suiannevecao Suzanne Vega (lenny Kaye 'S's-e Addabbo) A&MAAfA 5072 (f) C AV.C 5072, CD CDA 507? 
20 ,5 6rehdez-vous o Jean-Ktthsl Jarre (ieon-Michd Jane) Dreyfui/PolydorPOlH 27(F) C POIHC27. CD 829125-? 

EM! AMPM 1 (E) C- TC AMPM 1 e CbtVFrcddie Mercury/Pefe CoS.-onvVonous) A 91 m OAVE CLARK'S TIME vo-.c^ .Do." Cbrk/f-Trdd.e N 
2220 r 

23 

A 24 rn SECRET DREAMS AND FORBIDDEN FIRE A Lill :,7erSfemmon) 

Womer Brothers W5150 (W) 5150 Vcn Hs'en (Von Hc'eWxl Jones^Donn londfrej C W5150CCD 925394.? 
,9 MlUXURY OF LIFE • Tsnl'RCA PI 70735 (R) C. PK 70735 Fne Sior (N<ii/Aor»nf!'i (Sl'Slevc Harvey (3J/VoriousJ CD PD 70735 

CBS 86319(C) C 40 86319 
25 26 i^OUEEH GREATEST HITS *** EMI EMTV 30(E)   Q-*en (Voncus! C TC EMTV 30 CD CDP 746 033-2 
26 16 4ON THE BEACH O ^ Chnj Sea (Chnj Reo/Do»c Richards) Mognel FMGl 5069 (R) C ZC PAAG 5069, CD CD MAG 5069 

a27 . LET'S HEAR IT FROM THE GIRLS O Slyfys SMR 8614 (STY) 1-Xl' Vonov. Vcnc-uil C SMC 8614 
282 3. HOUNDS OF LOVE * Kale Bush (Core Bush) EM) KAB 1 (E) C. TC KAB 1;CD CD? 746 164 7 
2921 1 i WELCOME TO THE REAL WORLD • RCA PL 89647(8)   M- M-sie'lPcvfOeVi-e.-yM- M.-';-) c PK 89647. CD PD 89647 
30 23 i^ARABE Musk from Under The Cherry Moon O cd    Pmce Reva' /.y (Pn-Ke end Revof'-Ac-.) Po-sby Pork/Worner WX39(W) WX39C 
31-68 

32.8 

54BE YOURSELF TONIGHT** Euryd-.-ucs (Dc.xJ A Sic-cni RCA PL 70711 (R) C PK 70711. CD PD 70711 
? TRUTHDARE DOUBLEDARE fart dden fruz/London ElTlP 3 (F) b"ceea'fAea.-.WcV-ri  C BlI/AC 3, CD 878 010-7 

3327 

34 6 

^ANIMAL fAAGIC ros.pl70910(R)C.PK 70910 "■•-'■rr- 'he''--.- '•'■V'-un jl 0. .V-'.Fg'.I Buier-Dr Pol'-rJAd-.mMoielcy (1 J) 
5g GO WEST ★ GoV/es'lOcry Slevsnioo) Chrysalis CHR 1495 If i C ZCHR 1495. CD CCD 1495 

35; . HITS FOR LOVERS • Venous (Venous) Ep.c EPC 10050(C) C 40-10050 
36' „UmE CREATURES* To'i_'ig Heads (Totr.-ng Heads) EMJ TAH 2 (E)  C TAHTC?,CD CDP 746 153-7 
37,3 ;,THE COLOUR OF SPRING O memcsswio 
 'c ' '' 'T'-t1 Fritso Grrc-ne) C TC EMC 3506, CD CDP 746 778-7 
38 33 7 OBICIHAL SOUHDIRACK "ABSOLUTE BEGIKHERS"   Vruv.v. •: yy.Q Vuij.nV?386(E) ICV7396C0V7366 
39; 

40 37 

2g LIKE A VIRGIN * * * U-.W/jom Vu.-r,'.- N ;V| ji.-.-.rc.'S'r. fi;; C WX70C.CD 925 181-2 
7, ALCHEMY -— DIRE STRAITS LIVE * coaisjilj K--:pFcf; Vr^h.'^.-c^VLf/ II If J C VfRYC II, 

3 SONGS FROM THE BIG CHAIR ★ ★ ★ ..vc^merh ssin Tecs For Fears (Chns Hughes) C-MERHC 58, CD. 824 300-2 

Ml 

42 

43 

44 

MS 

46 

47 

48 

49 

A50 

51 

52 

53 

54 

55 

56 

57 

58 

59 

60 

O0 3 GREATEST HITS < Morvnr. Goye (Vonous) Tc'sto: SIAR 2234 (R) 
C STAC 2234. T CD 2234 

- BALANCE OF POWER Elccthc lighi Orchcsira (Jeff lynne) Epn EPC 26467(Cl C. 40-26467. CD 26467 
6 THE T.V. HITS ALBUM TWO Various (Vonous) Towcbdl TVlP 10 IE) C.ZCTV10 

OJ SISTERS ARE D0IN'IT Towerbell TVLP 11 (E) C ZCTV11 
0 DIFFERENT LIGHT Bong'cs (Dovsd Kohrsc) CBS 26659(C) C 40-26659 
3M0VIN' Jennifer Rush (Gonihcr Mcnde'Condy dc Rouge) CBS 26710 C 40-267101C| 
JINDERB0X Siocnsie And The Banshees !S;Oi Wonderlond/Pofydor 5HELP 3 (?) C SHEMC 3, ie And The Banshees) CD 829 145-7 

37 9 THIS IS BIG AUDIO DYNAMITE O Big Audio Dynamite (Mick Jones) CBS 26714(C) C 40-26714 
91 ,] PICTURE BOOKO S-mp!y Red (Stewart Levine) EIcH-oEKT 27 M C £.<I27C;CD 960452 2 

.AFTERBURNER • ZZ Top (B:'l Ham) Warner BrothershVX 27 (W) C V/X27C CD; 925342-2 
cROCK ANTHEMS 2 K-lclNE 1319 (K) C CE2319 
4 VICTORI ALAND Cocleou Twins (Cocteou Twins) 4ADCAD607 (l/P/RIl C CADC 60? 
n ISLAND LIFE < IstandGJMElC GJCT.CD GDI32 Grace Jones (Chris B!ockwel!/Alcx Sadkin (61'Icm Moul'on (3)/Trevot Hem (1)) 

Vcrtigo/Fhonog'om 6359 034 (F) C 7)50034CO 800050-2 , MAKING MOVIES** Dire Stroils (Jimmy lorinc-'Mork Knoplfer) 
42 5HIPSWAY Mercury/PhonogromMERH85C MERHC85(F| Hipsvroy (0'Duff)r 'Hip$woyl6].'longon[2l/longo'v'0'Duffy(ll CD 826 821-1 
55 ^EATEN ALIVE CopiiotROSS?(E!.C:TCROSS2;CD;COP746 184.2 O. Ross (B Gibb'K RtchordsoVA Go'utcn (oil hocksl'M. Jackson (1 Irctkl) 

.CONTROL Jono! Jackson (Jimmy Jom/Ieny lewis) 
24 ,THE OTHER SIDE OF LIFE The Moody Blues (Tony Vuconti) Ihreshold/Polydor POLD 5190 (F) GPOLDC 5190. CO 829 179-2 
69 43THE FIRST ALBUM Modonno (Regg e lucos) S.reWX22fWl C,WX22C; CD. 923867-2 

. TRIPLE PLATINUM (900.000 units) 
. PLATINUM (300,000 units) 
rm - NEW ENTRY 
■ ■■ - RE-ENTRY 

7 GOLD (100,000 units) 
A Panel Soles Increase 50% 
or more over previous week. 

A R T 1 S T >
 

■ 1 
•ABSOLUTE BEGINNERS (Soundlfock).. .. ,. 38 OCEAN, Billy   2, 98 

18 
ART OF NOISE, The   61 PRINCE AND IHE REVOLUTION 30 

PRINCESS   17 
BERNSTEIN. Leonord  REA. Chris  26 

93 
BLOW MONKEYS, The   33 •ROCK ANTHEMS II 52 
BR0NSXI BEAT  
BUSH, Kole    
OANNAD   (LARK, Dave  
COOEAU TWINS  

'COMIC RELIEF  
C00KE, Sam  
COLLINS, Phil  
DAVE CLARK'S TIME  
OEPECHEMODE  
DIRE STRAUS—    
EARTH WIND £ FIRE  
ELECTRIC LIGHT ORCHESTRA . . 
EURTTHMICS  
FALC0 3   
FERRT, Bryon  
FINE YOUNG CANNIBALS  
FIVE STAR  
ELEETWOOOMAC  
GAYE, Marvin  
GO WEST  
HALE HAN HALF BISCUIT  
HEART  

•HEART 10 HEART  
HIPSWAY  

'HITS 4  
•HITS FOR LOVERS  
HOUSTON. Wbilney  
JACKSON, Jor.el  
JARRE. Jean-Michael   
JONES, Grace  
KANAWA, Klri le  
KEEL  ■LET S HEAR IT FOR THE GIRLS. 
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 53 
 12 
 13 1. 59,92 
 21 
3,55, 71 
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 42 
 31 .79 
 97 
  23 
 64 
 41 
 31 
 88 
 85 
 16 
 56 
 7 

35 
 3 
 5B 
  20 
 54 
.62.80 
 83 
 27 

•ROCKY IV (Soundlrotkl  
ROLLING STONES   
ROSS, Diooo   
ROXY MUSIC  
RUSH. Jennifer  
SADE    
SCREA.MING BLUE MESSIAHS  
SEGER. Bob £ The S'-fvef Bul'el Bond 
SHALAMAR 
SIMPLE HINDS . 
SIMPLY RED 
SINATRA, freak 

_ SIOUXSIE AND THE BANSHEES 
'•SISTERSARE DOIN'II  

S O.S BAND. The    
SOUNDTRACKS etc 12. 21, 30, 
SPRINGSTEEN, Bruce  
STEPHENSON, Mortin ond the Doinlecs 

'STREET SOUNDS EDITION 16  
SUNG 
STYLE COUNCIL. The, TALK TALK 
TALKING HEADS 
TEARS FOR FEARS 
THAT PEIROl MOTION 

•TV HITS ALBUM TWO. Ihe 
TYLER. Bonnie  
U2      
VAN HALEN      
VARIOUS 7,12,16,21,27. 

43, 45, 52. 66. 
VEGA. Su/onne   
WEST SIDE STORY (Highlighlt)   
ZZ TOP  

LEVEL 42   10 ' Various Artisls .MADONNA . , . .. 37. 60 MARLEY, Bob & Ihe Woilers   100 Teai To Dale Album (had New Enliies (19 weeks)  Ill 
MR. MISTER  

•NOW. THAT'S WHAT 1 CALL Cassette Peicentage ol Ponel Sales  47%  86 

DISTkieUIOW CODE - SEE ALBUM KEIUSES PAGE 
(BTftd I, Wk, lS, ft, Ifl, JlBi »„i iri lit, b™| „ Htlfli [g WSL It,« chad poviion fllbuisi and caiichci moil hue a dealer price ol (LSI ec mac. 

© SMR 8614 ED SMC 8614 @0? 
now 

in iia 

ii 

11 

28 FEMALE SUPERSTARS 

61 30 j IN VISIBLE SILENCE The Art Of Nciie [The Art Of Norse) Chma/Chryiolis WOL 2 IF) C ZV/Ql 2. CD CCD 1528 
▲ A9 na BLUE SKiES * OZ *—■ Kir, re Konawo/Nclson Ril London KIKf 1 (F). KTKC 1; CD; 4i4 666-2 ido'le & His O'chesho (Paul Myers) 

63 57 47 THE DREAM OF THE BLUE TURTLES* A&M DREAM T (F) Sting (Sp.ng'Pele Smiih) C DREMC 1; CD: DREMD 1 

64 49 j J RUMOURS ifr Warner B'olhcrs K 56344 (WjC K 456344; Flcctwood Moc (Flectwood Mac/Rxhord Doshu'/Ken CoJIot) CD. K 756344 
A 'i 62 129 U2 LIVE "UNDER A BLOOD RED SKY" ★ ★ Iv-'ond IMA 3 (£] ^ ^ U2 (Jimmy larine) C; IMC 3 

66 43 16 ORIGINAL SOUNDTRACK 'ROCKY IV' « Various (Vonous) ScotH Brolheri 5CT 70272 (C| C 40-70272 

67 76. 64 RECKLESS Bryan Adams A&M AMA 5013 A&M AMC 5013.CD CDA 5013 

68 35 8 BLACK CELEBRATION OMu'eSlUMM2611/RT/SP)CD.CDSTUMM26 DcpccheMode(Dcpc<heMode/Garelh Joncs/DonielMifler) C CSrUMM26 

69 72 49 FACE VALUE ** Phd Collins I Phil Collinv'Hugh Podgham) Virgin V 2185 (E) C TCV?185;CD-CDV2185 
70 47 4LIKEAROCK Bob Segcr & The Silver Bu'lcl Bond (Bob Scgcr/Punch) Cop-lc! E5T 2011(E) C: TC EST 2011 
71 67 21 LOVE OVER GOLD ** ' ' Due Straits (Mark Knopfler] Vertigo.'Phanog'om 6359 109 (F) C. 7150109 CD: 800088 2 

a 72 1 LEGEND (MUSIC FROM ROBIN OF SHERWOOD) • Clonnad (Tony Oorke) RCA PL 70188 (R), C: PK 70188; CD. PD 70168 

73 61 9 NEW YORK, NEW YORK (HIS GREATEST HITS) O Frank Sinatra (Various) Repnse WX32 (V/) C WX 32C 

„ . DOUBLE PLATINUM (600,000 units) 
O - SILVER (60,000 units) 

74 56 3BAPTUBL ElektraEKT 37(W) * ■ Anita Bake'. (Michael J Powell(7), Marti Shorron/Gory Slo'd no (1)) C:EKT37C 
71:59 7 DIRTY WORK • ' Ro-'lmg S'ones (Steve Ulywhilc/The Glimmi Rolfcrg Stones/CBS 86321 (Q r Twins) C 40-86321. CD 86321 
16 4 PORTRAIT < Diana Ross (Vorioui) Tclsior STAR 2238 (R) 
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7794 2 STOP MAKING SENSE • Tolling Heads (Talking Heads) EMJ TAH 1 (E) C TAHTC1 CD CDP 746 064-2 
7888 3DIAMOND LIFE *** Sode (Robn M/lor) Epic EPC 26044 (Q C 40-26044. CD 26044 
7980 4 FALC0 3 Foko (Rob & Ferdi Bollond'Falco) A&M AMA 5105 IF) C AMC 5105 
80 " 2WEST SIDE STORY (Highlights)DG.4i5?63-iiFi:C 415963 4 

L Bomstcin/Km le Konawa'J Correras/I Troyonos (J. McClu-cl CO 4)5 963-2 
8186 10] BORN IN THE U.SJl. ★ CBS86304(cic 40 86304 6. SpnngSeen (B Spnngstee.VJ londou'C PlofWS. Von Zonal) CCD 86304 
82 40 27 PROMISE ★★ Epic EPC 86318(Q.C 40-86318. Sodc (R. M,kr (7VR MJ!or/8. RogoiVM. PekuSode (1)8 RogoVScde (!)) CO 86318 

1 QQ m THE FINAL FRONTIER A OO L-kJ ,i>. (Gcnc 
Vertigo,'Phonogram V£RH 33 (f) C VERHC 33, CD. 826 815-2 

84 77 14 SPARKLE IN THE RAIN o Smpto Mmds (Steve lifyvhiie) Virgn V 2300 (E) CTCV2300:CO CDV2300 
85 50 7 HEART Heart (Ron Nevbon) Capitol LOVE 1 (El C TCLOVEl, CO:CDP 746 157-2 
86 92 24HOW, THArS WHAT 1 CALL MUSIC 6 *** Various (Vonous) Virgin' EMI NOW 6 (E) C TC NOW 6 
8744 84 THE UNFORGETTABLE FIRE * U? (Brian EncVOonicf lonois) Island U2 5 (El C IX:25.CD 00102 

OO
 

OO
 

m
 it, BACK IN THE D.H.S.S. HoH Man HoM EiscuO (done by Dene Trcbte) Probe PVo PROBE 4 fl'Prcbe) C PROBE 4C 

89 65 10 ALEXANDER O'NEAL O Alevandcr CNeoJ (Jmmy JomlerTy lewn) TcbuTBU 26485(0 C 40-26485 
A 90 rm GUN-SHY WEAWX41(\VIC WX41C The Screaming Blue Messmhs (V. MctHc 15)/H G.-oy (41) (H G^yrTol Colcr (II 

91 84 2MANIC POP THRILL That Petrol Fmction (Hugh Jones) Demon FIEND 70 (MW/P) C FlENDCASS 70 
92 a H HELLO, 1 MUST BE GOING! * * PhJ Colkni (PhJ Cofiny'Hugh PodgSom) VegaiV2252(El CTCV 2252, CD; CDV 2252 
93 94 .34CAFrr SLOW DOWN * * * Lionef fx he (L Rich,-a/) A ConrKhcel) Motown SI.SSA 80-11 (R) C CSIhtA804l, CD AriCD 06059 
94 7' 7Smn SOUNDS EDITION 16 Various (Vonous) Street Sounds S1SND 16 (A) CZCST516 
95 48 5 JENNIFER RUSH * Jennifer Rush (Cunthei Mc-ndc.'Co'xty do Rouge) CBS 26-188(0 C. 40-26483, CD COC6S ?6-t88 
96 82 2 ELIMINATOR ★★ Z2 Top (tU) Ham) Womer Brokers W 3774 (IV) C W3/74-4, CD W3774.2 
97 44 22 FINE YOUNG CANNIBALS • Fine Young Connbofs (Gift/Co s/Stcda hVllcr Pelo) London LONLP 16lF) C LONC16 CO 828 004-2 OO 16 SUDDENLY • b'y Ocean (Keith Chcmondl Jr.c HlP 17(A) C.HJPCI2CD CHT1 12 

a99 rm BOAT TO BOLIVIA  KVtit-n SH-phenvon ond The Dontecs (GJ Norton) o-'londoo KWIP 5IH C KWC 5 
100 U il LEGEND ★ ★ ★ blond BMW) (El; c BMWC 1 CD CO 103 Bob M.u(ey & The WoJeny (B, Mcuioy The Wolcrs'C Bhxkwcl'S SmZh) 



lOUNTRY 

Country 

WcSs 

strong 

THE NUMBER of US and Cana- 
dian radio stations playing eight or 
more hours of country music a day 
has remained essentially steady 
within the last year. 

This is the finding of a Country 
Music Association survey faking in 
2,275 radio stations, and is an 
indication, says the CMA, that 
"country's popularity has not re- 
ceded dramatically from the levels 
experienced in the faddish Urban 
Cowboy boom." 

Bobby Bare 

EMI debuto 

plus tour 
COINCIDING WITH his UK tour 
with Billie Jo Spears, EMI America 
has released Bobby Bare's debut 
single for the label. Better Not 
Look Down, written by Waylon 
Jennings and Joe Sample, and ori- 
ginally covered by B B King. He's 
also got a new album out on the 
Colt label through Nightflite Re- 
cords — The Best Of Bobby Bare 
featuring newly-recorded versions 
of some of his best-known num- 
bers. 

REVIEWS 
WILLIE NELSON: The Promise- 
land (CBS (40-)26852). Producer: 
Artist. Recently one of the most 
prolific releasers of albums of 
varied quality, the uncrowned king 
of Austin, Texas, here returns to his 
roots for one of his more pleasing 
outings of this decade. No outlaw 
posturing, a selection of good 
songs (largely by little known wri- 
ters), even versions of Basin Street 
Blues and Bach's Minuet In G (the 
latter performed a la Zorba's 
Dance). Nelson has the great gift 
of making Jim Reeves-styled mate- 
rial credible in the same way as 

iiili 
MERLE HAGGARD: Sixties fodder, 
but no more 
George Strait or Dwight Yoakam, 
and his voice is utterly appropriate 
for nostalgic material as is found 
here. Undemanding but enjoyable, 
and worth stocking more than 
much of his recent output, 

MERLE HAGGARD & THE 
STRANGERS: Swinging Doors 
(See For Miles). Producer: Ken 
Nelson & Fuzzy Owen. While it 
would be insulting to longtime 
country fans to criticise this 20 year 
old LP released here for the first 
time, if has to be said that it is in 
many ways symptomatic of why 
country music seemed irrelevant to 
rock fans in the Sixties. Some good 
songs, like the title track ana The 
Bottle Let Me Down, but too many 
tracks which leave very little im- 
pression on the listener — this 
should please old timers, but will 
hardly convert Dwight Yoakham 
fans. 

SLIM WHITMAN: Birmingham 
Jail. Camden CDM 1018. A 
budget album from Pickwick which 
was originally released by RCA in 
1 969. Although it doesn't feature 
any of Whitman's best-known hits, 
if does include favourites like I'll 
Never Pass This Way Again and 
Wabash Waltz. 

BOBBY BARE: The Best Of. Colt 
Records COLT 2001. Distribu- 
tion: Charly. Could be a consider- 
able seller as Bare has just started 
an extensive UK tour with Billie Jo 
Spears which takes in 23 dates. Colt 
is Nightflite Records' country label, 
and tnis album has newly-recorded 
versions of hits like Detroit City, 
500 Miles, Green Green Grass Of 
Home and Streets Of Baltimore. 

r 

AMERICAN COUNTRY artists Jerry Jeff Walker and Guy Clark recently 
completed a mini-tour of the UK, taking in Newcastle, Manchester, 
Wembley, London, Oxford and Brighton. The final gig was played at 
Matlock Pavilion where they were joined by the UK's own nsmg country 
star Mick Conlin, who himself has another important date coming up, 
guesting for Joe Sun in Darlington on May 23. Pictured, left to right: 
Walker, Conlin and Clark. 

TOP • 3 0 • 

COUNTR 

Sk l m m m s 

Y MUSIC 

MUSIC WEEK 
17 May, 1986 

1 2 HOTEL CALIFORNIA 
The Eaglej Asylum K 53051 (W) 

2 i THE BEST OF EAGLES The Eagles Asylum EKT5 (W) 

33 THE KENNY ROGERS STORY Kenny Rogers liberty EMTV 39(E) 

4New LONE JUSTICE Lone Justice Gefieo GEF 32784 (W) 

513 THEIR GREATEST HITS 71-75 The Eogles Asylum K 53017 (W) 

65 NEW MOVES Don Williams Capitol ESI 2004 (E) 

7io DR HOOK'S GREATEST HITS Dr Hook Copilot EST 26037 (E) 

8New PROMISELAND Willie Nelson CBS 26852 (Q 

CO 
o

 WILL THE WOLF SURVIVE Waylon Jennings MCA MCF 3308 (F) 

1012 DOLLY PARTON'S GREATEST HITS 
Dolly Porton RCA PL 84422 (R) 

1114 GUITARS CADILLACS ETC ETC Dwight Yookom Reprise 92 53721 (W) 

129 FOUR STAR COUNTRY J. Cash/M. Hoggerd/ZW Nelson/W, K. KristoHerson K-lel NE 1278 (K) 

1317 THE VERY BEST OF THE EVERLY BROTHERS The Ererly Brothers Worner Bros K 46008 (W) 

14Nevi SOMETHING TO TALK ABOUT Anne Murray Capitol EST 2002 (E) 

THE DEBUT ALBUM 

W ■ A - T ■ E ■ R 

'3 

TOUR 

SDLP 031 

MXjvh 
MAQNUM MUolC GROUP BV o o ■ p » 

Available from all good record 
shops or directly Erom The Magnum 
Music group, Magnum House, Drake 
Avenue, Staines, Middx TW18 2AW 
(£6.50 incl. p S p). 

0 0 

% 
U 

ff/e Ha 

THE NEW ALBUM 

EPC 26811 (sfeiS' 40-26811 

1 C Re GOLDEN GREATS 1 ^ Polsy dine MCA MCM 5003 (F) 

1 £ 9A LIVE IN LONDON 1 U Z0 Ricky Skoggs Epic EPC 26618(C) 

17 7 SWEET DREAMS 1 ' Palsy Qine MCA MCG 6003(F) 
1 O p VERY BEST OF ANNE MURRAY ■ O nc An!,e Hurray (Dpi|o| EMTV 3] ^ 

1 9 21 THE VERY BKT 0F 00N WILLIAMS Don Williams MCA MCG 4014 (F) 

Of) pp VERY BEST OF JIM REEVES ■*'*' Jim Reeves RCA Inlernalionol NL 89352 (R) 

71 11 ONE OF THESE NIGHTS ^ 1 The Eogles Asylcm K 53014 (W) 

99 nn 20 OF THE BEST im £* ZU jjm Reevn RCA Inter national NL 89852 (R) 

90 no COUNTRY BOY z0 Rkky Skoggs Epic EPC 26170 (0 
OA ,r BOXCAR WILLIE xC " I j Boicor Willie MCA MCF 3309 (F) 

25 1A VERY BEST 0F D0LLY PARTON 10 Dolly Porton RCA PL 89007 (R) 

9/L _ HALF NELSON KB Willie Kelson CBS 26596(0 

27 4 BOXCAR WILLIE COLLECTION 4 Boicor Willie Spartan SPLP 005 (SP) 

90 CENTREFIELD 
^ ^ Rfi John Fogcrty Warner Brolhers 925 203-1 (W) 

29 Po ohythm and romance Rosanne Cosh CBS 26366(0 

Qf) on SOMETHING SPECIAL ZJ George Strait MCA MCF 3306 (F) 

Compiled by Gollup from a weighted sample of 250 conventional outlets 
and 30 specialist shops for the Country Music Association © 1986 
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TIRED OF VAN ORDINAIRE? 
SPECIALISED VEHICLE HIRE 

You ve probably seen ihc Bedfords, Transits, V.W'.s but are you aware that for a similar 
price you con now rent REAL LUXURY for your next tour, convention, P.A., I.L.R. (promo/radio) 
tour, location shoot or dirty weekend with our Customised Chevrolet 4.2 Litre vehicles. 

' Automatic witn 4 2 litre Engine 
' Air Rioe Suspension 
' S'ereo Video ond IV. 
' Captain's Choirs (Sea's 9) 
' Ontxwtd 240 Vo'is AC 
' C,8 Rod o 
' large Bay Windows 
' luxury Pile Fired Corpel 
' Cernei Telephone 
' Supenor Hi-Fi vniin personal 

Headphone output 
' fun uX & European bock Up 

service 
' Power Steering & Brakes 
' Cenba! locking 
' No M "eags charges 
' No European Surcharges 

Call JOHN TAYLOR on 01 -368-0340 
Telex 298951 Bilway G. REF S.V.H, 

PETER WALMSLEY on 01 -727-1046. 

rummjiE 

THE BEST 

Designs — Over 400 Titles 
Delivery — Fast Service 
Decision — You've Made1! 

The largest range of 
officially licensed pop/ 

rock T shirts in Europe 
Leading Trade Suppliers. 

OUTER LIMITS 
20 Kingly Street London W1 
01-439 2306 & 734 4101 
Telex. 8951182 Gecoms G 

1^" THE PRICE IS RIGHT WITH MISTER TEE!! | 
| Mister Tee Promolions for Button I ■ Badges, Crystals, Patches, Studs, ■ Oils. T-shirts and all the latesl I in tocV paraphernalia. i 

jQ 

XI 

Looking for on 
extra line with 
no outlay? 
If you are located in the shaded area, write or ring Anthony or Jack Lewis for details of our Oldie Records Racking Services, where we leave a selection of Oldie singles at your premises on sale or return. Further areas will come on stream in due course. 
OLDIES UNLIMITED 
(Dcfrt Y), Dukes Way, 
St Georges, TEIFORD, 
Shrops TF2 9NQ 
Tel: HLFORD (MS2) 616911 

OFFICE SPACE 
- W11 AREA 

Part, recently refurbished 
mews house 

Suit music or related 
company. All facilities 
inc. tlx, phones, copier 
etc. Could be fully fur- 
nished or serviced if 

required. * 
Approx 500 sq ft plus use 

of reception. 
£500 pcm. 
Tel: Anna 

(01) 221 7799 

Contact Mister Teo on (0562) 

FOR SALE 

FOR SALE 
25%-40% interest 

in new 24-track studio 
in N.W. London. 

Investment required 
£7,500-£12.000 

Box No 1422 

MkBaodKscord Compaq 

Chase Road, Brownhills, 
West Midlands WS8 6JT 

Tel: 0543 378222 

MAY CATALOGUE 

NOW AVAILABLE 

Records/Cassettes/Racks 
Computer software/ 

12" poly covers 
Write or phone for details 

THE SMITHS 

The new single 

BIGMOUTH STRIKES AGAIN 

on Rough Trade Records 
RT (T) 192 7"/12" (Extra Track) 
Official Release Date May 22nd 

DISTRIBUTED BY THE CARTEL 

"...now 1 know how 
Joan of Arc felt." 

i Hj/e cr.g'on s largest selection of I 
[ RARE AND DELETED I 

RECORDS | l< you arc tfyn q to find iha I' old o" c.„'i os! Beanos - the '•.cord doak-. 27 Surrey Skeel Croydon. CBO 1RH - -» w>uywv". <>nu inn ■ 
| _ 

PAGE 24 

CHEAP1 CHEAP! CHEAP! 
We Undersell All 

Importers 
See For Yourself 

Send For Our Lists 
C TO-DAY 

GLOBAL RECORD SALES 
3 Chepstow St, 

Manchester 
(061-236 5369) 

1956 

R0CK-0LA 
JUKEBOX 
(on cover of 
Gene Vincent 
Greatest LP) 
Great sound 

and looks 

£1,000 

01-397 8957 

WANTED 
Albums, Cassettes, 
Compact Discs and 

Video films. 
Cash paid. 

Any 
amount considered 

Telephone Tom or Jim 
on 

01-229 6776 or 
01-229 2813 

BROWSER DIVIDERS 
FOR ONL Y 

BOp W E A c H N E T T 
-AND THEY'RE BOOTIFUL! 

BUT HURRY - LIMITED STOCKS ONLY - PHONE NOW 

SIGNS FAMILIAR LTD. 
HOWDALE, DOWNHAM MARKET, NORFOLK 

TEL; 0366 382511 OR 01-543 3400 

L 1 515291 or 68457 today! Mister ■ Tee Promotions, 66 Blackwell | I Street, Kidderminster. . 

Envelopes and 
cardboard boxes to post" 
LPs, singles and cassettes 

* Postal tubes and jiffy bags 
V cowemfvEweCTTwD 

yowPKiXELrvewr 

Contact: Kristina 01-341 7070 (6 lines) 
Stanhope House, 4/8 Highgate High Street. London IM6 5JL 

QUALITY CLEAR 
PVC RECORD 
ALBUM COVERS 

AT COMPETITIVE PRICES 
Made to suit 12 L.P, 7' E.P & Double Albums in 500 gauge, glass clear, flexible PVC for harder wearing. 12' L P. Covers also available m 600 & 800 gauge PVC and 400 gouge high density polythene 
VIDEO CASSETTE LIBRARY CASES Tri-format video cassette library cases available to accommo- date VMS, Betamax, and V-2000 cassette formats in a variety of colours plus standard black 
For further details, prices and samples please apply to:— PANMER LIMITED, Unit 12, Woodside Place, Woodside Avenue, Alperton, Middlesex HA0 1UW Tel: 01-903 7733. 

locations 

WIMBLEDON 

IHEiTRE 
THE BROADWAY 
LONDON SW19 

Available for Hire May — 
September for Video 

location or Studio Work, 
Band Rehersals etc. 

PHONE: 
01-543 4549 

BROWSER DIVIDERS For LPs and Singles in Plastic and Fibre board, also 
DISPLAY 
TITLES FREE SAMPLES FROM""* 

01-640 74078^ _ HUNILEIGH UNIT lA MENIN W0R.KS> •SOND flO MITCHAM SURREY CR4 3RCJ 

ENTS APP0I 

Enthusiastic, energetic & 
self-motivated 
YOUNG MAN 21/? years retail experience in record industry seeks interesting position — rotail/salos/distribution etc Clean driving licence Excellent music knowledge Anywhere in UK considered 

Ion (08444) 6114 evenings   
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SOUNDS 

ADVERTISEMENT 

REPRESENTATIVE 
SOUNDS, the UK's leading rock music 
weekly, is looking for an experienced 
Advertisement Representative to handle 
clients and agencies at all levels, 
This is a key appointment demanding 
great enthusiasm, a strong commitment, 
a proven track record and an interest in 
contemporary music and youth lifestyle. 
The position offers an excellent salary, 
commission and a car together with the 
usual benefits of a major publishing 
company. 

Applications with CV to: 
Jon Newey 

Advertisement Manager 
SOUNDS 

Spotlight Publications Ltd 
Greater London House, Hampstead Road 

London NW1 7QZ 

= 
THE 

SPECIALISTS 
in the 
MUSIC 

" WORLD 
Vvpu  
fri 

Handle 
Recruitment 

Permanent and 
Temporary Secretarial Consultants to the 

Communications Industry 
01-4931184 

1(1 
The UK's Leading 

Independent 
Distributor requires 

A Telephone 
Salesperson 

Based in Orpington, 
Applicants should have a keen 

interest in Music and preferably 
a good knowledge of Independent Product. 

For further details please 
write to: 
LIZ BALE 

Pinnacle Records, Unit 2, 
Orpington Trading Estate, 

Sevcnoaks Way, Orpington, Kent 

Successful Export/ 

Import Record, 

Cassette and 

Accessory Wholesaler 

For Sale 

Established outlets worldwide, 
7 figure turnover per annum—good profits. 

Interested parties please reply 
to: 

Box No. MW 1418 

OPPORTUNITIES AT PATHFINDERS TV Production — Assistant Sharp, carccr mindod person wall an inquiring mmd and an interest m and some knowledge ol design and TV Production circa £9,000 Receptionist — Interior Design This image-conscious Design Group needs an experienced, eflcrvcsccm Receptionist to provide a charming welcome (or important Clients constantly visiimg their superb ollices. 
_ circa £9,000 Receptionist — Advertising Presiigeous Ad. Agency needs a sophisiicaicd, charming reccpl'omst loaded with skills and personality. circa £9,000 Video — Secretary Intcrnaiional video Produclion Group has an opening (or a smart, carocr-mmded sccrciary who can commumcalc at all levels and hasc inicrnationally with Producers etc. circa £8.750 Top Music Label — Secretary This chart-topping label needs a professional socretary who can copo with admm. campaigns, press, etc., etc circa £8,500 Films — Production Secretary Golden opportunity (or a clever secretary with a working background m television to assist this busy animation producer circa £8,250 Secretary — Music Tins well-known international Record label needs a very together sccrciary with good soc/WP skills. circa £8,000 4 Admin Secretary — TV Chance (or a young, methodical Secretary to use your organisational talents in this lop Ad Agency's TV dept circa £8,000 Secretary — Music Publisher Young, enthusiastic sec. to jom this chan-topping Company on the business side. circa £8,000 Secretary — Theatrical Agent Ideal (or someone with a love of theatre and film who can cllicicntly liase with Producers, Directors, Composers, etc. circa £7,500 Secretary — Film Producers This exciting succcsslul TV and Icaturo him production team needs a casual but stylish, eloquent, chccriul secretary to organise and control the olhce. £7,000 Studio Secretary Energetic articulate person to take control at this lop audio/visual studio. Liase with Producers etc. circa £6,500 Receptionist — Film Company International film/video Company needs a young, intelligent recephonist circa £6,500 TEMPS — NEW SUMMER RATES Secretancs, Word Processor Ops, Receptionists. Typists A huge seloction o( assignments in TV, films, music, advervsing. theatre, video, etc. Call Kim or Kate on 01-629 3132 and become a Pathlindcrs Temp — you'll love ill! 

Pathfinders F? 
PERSONNEL SERVICES LTD. 32 MADDOX STREET, Wl TEL: 620 3132 

SALES n/IADIAGER 
required by 

IMMEDIATE SOUND SERVICES LTD 
Total income circa £24,000 p.a. 

An immediate vacancy exists for a Sales 
Manager to promote and develop the company's 
manufacturing and packaging business. In addi- 
tion to the substantial basic salary and car 
the successful applicant will earn commission 
and profit participation which could make the 
total package worth in excess of £24,000 per 
annum. 
Applicants, male or female, should have an 
out-going personality, a sound knowledge of 
the U.K record and cassette industry and be 
able to communicate with commercial and deci- 
sion making executives. 
Experience within the industry in a similar role 
will be a distinct advantage but is not a 
necessity. 
If you are interested in this position then write 
to me with full details of your career to date 
or phone me: 

Mike Lambert, Managing Director, 
Immediate Sound Services Ltd., 

6 Orsman Road, London IM1 5JQ. 
Tel: 01-739 9674 

ACCOUNTANT FOR 
CLASSICAL RECORD COMPANY 

Qualified Acountant/Book-keeper 
required to run the Accounts Department 

of a Classical Record Company. 
Experience essential. 

Prospects of position of Financial Director. 

Islington area. Salary negotiable. 

Telephone: 01-359 8186 

£22,500 + Car + Benefits Music Industry 

Financial 

Controller 

Our client, a well established manager of artists in the 
popular music world is seeking a commercially aware 
professional accountant to assume responsibility for all 
aspects of its financial management and contribute towards 
its development. 
The Financial Controller will be expected to supervise the 
activities of the accounting department which includes cash 
and credit control, management and financial accounting 
and regular accounting to artists. In addition, the Financial 
Controller will assist in the introduction of computerised 
systems and be required to advise on new business projects 
as they arise. The appointee will be an integral member of the 
company's management team and will report in the first 
instance to the Managing Director. 
Candidates for the position, ideally in the age range 27-35, 
will possess a professional accountingqualificalion and have 
practical experience of financial management, ideally within 
the enlertainmenl industry Experience of working with 
computerised systems is desirable. The personal qualities 
required of candidates are the ability to communicate 
authoratitively on financial matters and the drive and the 
enthusiasm to work hard in an exciting but demanding 
environment 
Apart from an initial basic salary of circa £22.500 and 
company car, benefits include private health insurance and 4 
weeks annual leave. Success in the role will be recognised 
with appropriate financial rewards 
Applications, giving full personal and career details should 
be submitted quoting reference S80Z'l to: Dr Geoffrey M 
SeefT. FCA, Stoy Hayward Associates. Management 
Consultants. Executive Recruitment Division. 8 Baker 
Street, London WlM IDA. 

L    
Stoy Hayward Associates 

L^ n~ 
UL, 1 MANAGEMENT CONSULTANTS 

i i 

PMDUoisiii mmm 
Mayking Records require a further production 
person to assist in co-ordinating production of 
Records/Cassettes/Compact Discs and associ- 
ated print/repro. Previous experience, some 
French and a lively and pragmatic approach a 
definite asset. Retail experience will be con- 
sidered. Good salary for the right person. 
Contact: Brian Bonnar on (01) 727 2614 Now' 

U 
my ™iny 

57 Portobello Road, London W11 3DB 

B-E-C^HR-D-S 

CHARLY RECORDS LTD., 156-166 ILDERTON ROAD, LONDON SE15 
Chariy Records Ltd require a person in their 

Copynght Department with previous experience 
of Artist and Mechanical Royalty Accounting. 

Additional duties will include Data input of 
Royalty and Financial accounting information 

and assistance with the daily accounting 
procedures of the company. 

Please send CV in the first instance to the 
Company Secretary at the above address. 
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Noisy pictures 

MOLINARE IS launching what is 
claimed to be a new era in show- 
reels with Noise Into Pictures, a 
svelte film noir-ish affair that aims 
to balance complex video trickery 
with a conceptually powerful story- 
board, writes John Best. 

Designed by Kevin Moloney 
and Steve Lowe, and directed by 
Moloney with Marc Caplan, Noise 
Into Pictures highlights all of Moli- 
nare's resources — audio, editing, 
graphics, studio, telecine and video 
rostrum — and ties them up with 
some rather high falutin' concepts, 

which are a hoot to read if nothing 
else. 

The video itself, however, is no- 
thing short of entrancing. 

E ( E W 

DIRE STRAITS: Brothers In Arms 
— The Videosingles, PolyGram. 
041 370 2. Dealer price: £6.95. 
Track listing: Money For Nothing, 
So Far Away, Walk Of Life, 
Brothers In Arms. 
Comment: Money For Nothing 
was one of the smartest videos of 
last year, and surelv instrumental in 
making a visually aull (music aside) 
act into the biggest band in the 
world. 

Viv Scott's animation over the 
performing band and Ian Pear- 
son's computer generated removal 
men, made neat surrogates for a 
charismatic band member, which is 

where So Far Away falls down. 
Left to their own devices Dire 
Straits really are crushingly ear- 
nest. Walk Of Life is a pedestrian 
bar-room song, chived up by 
"humourous" sporting clips from 
the US (these boys know which 
side their bread's buttered). 

And the title track itself makes a 
neat book-end to pair Money ..., 
being the other "famous" clip, 
although to these eyes it seems like 
a lot of cleverness and cash to 
make something that looks like it 
was produced on a photo-copier. 
Sales forecast: You know as well 
as I do. JB 

MUSIC VIDEO 
V Descripiion (tracks) Timings/Recommended Retail Price 

1 J i, DIRE STRAITS: Alchemy Live ^ UniiOwrtiVlkfTCTj-CTW Channel 5 CfV00122 
2 2 o PHIL COLLINS: No Ticket Required •' 1^,15 VjrijMBnwuTOft WEA Music 252411 3 
3 7 y KATE BUSH: The Single file : 1? PsAj.a K..-SI4 f? PMI 'O!'99 1031 3 
4 3 / DIANA ROSS: The Visions 01 Diano Ross (c-r^=> 0 eaii'-XfiilV 99 PMI tm 59 03497 
5 6 i, TALKING HEADS: Stop Making Sense lrfl»wcbJlWJ»cAT19»S Palace/PMI PrC'jOlW 
6 5 .« QUEEN; Greatest flix ; |71;,'.; » 97 PMI 
7 4 ,n QUEEN: Live In Rio tw lii-s-u ItrSHW PMI Ul? 99 1079 2 
8 11 7 ROXY MUSIC: The High Road ' l-»il«e*h/lblS=j.t999 Channel 5 
9 12 b FLEETW00D MAC: Mirage Tour Channels u* 00037 

10 ]i MADONNA; The Virgin Tour u-. 13 93 WEA Music K9381053 
11 IS , TOM PETTY & THE HEARTBREAKERS: Pack Up The Plantation 4 IM lit bsrlj 'iu Xftivllt95 Virgin/PVG 
12 17 . TINA TURNER: Private Dancer Tour lft»' 13 k«(t)VS$m/n4 w PMI 
13 8 J THE HITS 4 VIDEO SELECTION ! t t-KfM W RCA/Columbia RVT 10913 
14 24 « ABBA: The Story Of Abba MGM/UA mn 107/a 
15 10 7 BIG COUNTRY; Live 1 IIS Mdayltr IS icrf? 99 Channel 5 
16 25 0 JAMES BROWN: Live In London L l«l7toij'iv/n49S Virgin/PVG 
17 16 c# U2: Live "Under A Blood Red Sky" Virgin/PVG »VDC«5 
18 GENESIS; Live — The Momo Tour Cr.i'ri? Virgin/PVG nora 
19 9 ft7 IRON MAIDEN: live After Death PMI 
20 20 8 VIDEO HITS 2 (zr?■■A x l« .V) .-.JLTS 99 Wienerworld/Video Collection 
21 30 jo U2; The Unforgettable Fire Collection LcofA-.-:n IS tfo'.- 51 ra{19 « Island/Lightning inrw 
22 19 jg THE 000RS; Dance On fire CIC 
23 23 . THE SCORPIONS: World Wide live LM II**!. 'WUJS PMI MV? 99 1113 2 
24 71 5 STATUS QUO: Live At The N.E.C. On HfVBVlyJOw/V?* Channel 5 
25 IS m WHAM!: The Video /J .f U-ai-.T.cAlfr) CBS/Fox jCSSfl 
26 13 , YES: 9012 Uvo  l/ft H-iir/'.v/?-. JIJ V, PolvGram 
2/ 72 5 MARILIION; Recital Of The Script t 6"'»...V,~Vti599 PMI 
28 77 3 AC/DC; let There Be Rock ft/117 9*, WHV 
29 , DI0: Live In Concert Channel 5 
30 - PHIL COLLINS: No Jacket Required  tf Wi: jOw-rtli rj Virgin'PVG 

Csj 6 h/ ffus.K vVcek Rc-icorch C' 1986 _ .. — 
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Ticketmaster endorsed 

by similar company 

THE RECENT Music Week news 
story that Our Price are to begin 
the sale of concert tickets in a 
computerised link-up with the Tick- 
etmaster ticketing (MW, April 5) 
brought a response from North of 
England pop concert ticket and 
travel agency Bankhouse Concerts, 
who say: "We'd like to be the first 
to assure Our Price that they are 
entering into a very interesting 
area." 

Bankhouse Concerts, which is a 
division of Holmfirth agency Bank- 
house Entertainments, channelled 
an arm of the company specifically 
into the concert tickets via record 
outlets market two years ago. Bill 
Wright, a director of Bankhouse, 
says: "We hand-picked record 
shops in prime sites in every major 
Yorkshire town and city in 1 984, 
initially offering a ticket only sales 
operation backed up by extensive 

local newspaper and TV advertis- 
ing." 

Bankhouse now operates a fully 
computerised ticket booking sys- 
tem and ticket print-out service 
from their offices. Retail outlets are 
informed daily of ticket and ticket- 
and-travel availability via a com- 
puter read-out, while newspaper 
readers are offered a comprehen- 
sive 24-hour telephone booking 
service. 

Re-writing 

megastore 

KROY (EUROPE), the lettering 
machine manufacturer, recently 
had one of its biggest record retail- 
ing commissions via Virgin Retail. 
Using two of the company's top of 
the range Keyboard Editors, Vir- 
gin's Megastore branch in Oxford 
Street has totally re-labelled every 
one of the 25,000 record and 
cassette dividers in the store. 

The initial re-labelling task was 
carried out at Virgin's warehouse. 
The task of labelling the 300/400 
new records and cassettes each 
week is also carried out on a 
Keyboard Editor while a smaller 

Virgin's 

LPs 

Classical 

listings 
VIRGIN RETAILING is backina a 
new comprehensive London list- 
ings guide to classical music, opera 
and dance which appears fort- 
nightly and is available free from a 
multitude of outlets through the 
capital. Titled The Virgin Guide To 
Music, Opera And Dance In Lon- 
don, it is described as "part of 
Virgin's drive to promote their 
commitment to classical music in all 
pre-recorded formats". 

Kroy 80 Electric is used at the 
Megastore for back-up and up- 
dating. 

Kroy has now been manufactur- 
ing lettering machines for 1 2 years. 
Lettering sizes range from 2mm to 
5cm with over 30 typestyles, and 
there is a variety of tapes for many 
different uses to produce artwork, 
charts, drawings, newsletters, over- 
heads, presentations and reports. 
Apart from the Oxford Street 
Megastore, Virgin has also re- 
labelled its record and tape divid- 
ers in another I 3 High Street bran- 
ches. 

;K 

ISLAND RECORDS soles manager Nick Wenham introduces an advance 
baHohon of the Robed Palmer Hil Squad who are visiting dozens of 
record shops throughout the country, their mission to award prizes for the 
best displays promoting Robed Palmer's Addicted To Love single 
(although there's a catch — the shop has to be playing the record when 
one of the Hit Squad walk in). The two best shops in each of the regions 
will win the top prize of a candlelit dinner for two, and runner-up prizes 
will be wine vouchers. Addicted To Love is Palmer's biggest-ever US hil 

£1.99 

mm 

BUDGET LABEL Music For Plea- 
sure is providing dealers with spe- 
cial in-sfore browser bins for its 
new tape-only range Hour Of Ple- 
asure, launched this month with an 
initial 30 titles. The 60-minute 
topes, retailing at £1.99 and in 
shrink-wrapped boxes, cover a 
wide spectrum of MOR artists. MfP 
repertoire marketing manager Ro- 
ger Woodheod reports an initial 
"very good response" from retail- 
ers. 

Telscan 

boost 
A NEW system allowing electronic 
point-of-sale displays, situated in 
record and other retail outlets, to 
carry current news and information 
can boost sales by up to 15 per 
cent, claims manufacturing com- 
pany IGG Electronics of Cosham, 
Hants. Called Telscan, the new 
equipment can be linked to certain 
existing LED or bulb displays which 
are governed by microprocessor 
control. 
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DIARY 

CAN IT really be true that there are more than 2m un- 
accounted for albums washing around the system somewhere 
as a result of the VAT; juggling activities which recently came to 
light? ... What a pity for the industry that the Prince's Trust 
Birthday Party, with its top quality "cast of thousands", will not 
be televised ... Still on a cnaritable note, expect another smash 
for the reworked Everybody Wants To Run The World, while 
Band Aid's Marsha Hunt wants to hear from record com- 
panies and others wanting to enter a team for a Sport Aid 
sponsored run. Radio One's Dave Price is already looking for 
a team ... Word is that Muff Winwood was offered a 
telephone number salary (with the international dialling code 
tacked on) to join MCA ... Expect imminent details of W H 
Smith's future record retailing structure ... MCA's Irving Azoff 
becomes further entrenched within the company following the 
acquisition of his own management, recording and mercnan- 
dising companies ... Stand aside young upstarts Tim Rice and 
Andrew Lloyd Webber, Annie Get Your Gun from Irving 
Berlin (a mere 98-years-old last Sunday), this time starring Suzi 
Quatro, is about to transfer to the West End ... 

MTV's Les Garland in his IM&MC keynote speech reckons 
music video is a new art form but still in its infancy ... Panellist 
Roger Daltrey is mystified by the fact he claims that A-ha have 
never done a live gig. He also says the last person to ask about 
getting a record hit is someone working for a record company 

Music & Media chief Theo Roos, main organiser of the first 
IM&MC, advanced a theory for the cancellation of American 
delegates to the event by wondering whether they expected to 
be confronted by panels of irradiated Libyans ... At least one 
highly placed record company exec is closely monitoring 
Radio One's avowed intention to make room for more new 
music after noticing that a couple of playlisted titles were 
moving down in the chart ... Music Week's former research 
manager Mark Lewisohn has had his first book published bv 
Pavilion. The Beatles Live! lists every single appearance the Fab 
Four ever made between 1957 and 1966 (a total of 1,430 
gigs for our trivia fans) ... Which successful record boss — at 
least, he's got a top 40 hit — said: "I'm never going to employ 
an A&R man. I don't care if I never see another one"? ... It 
wasn't anyone at RCA, though they have said goodbye to Jeff 
Chegwin ... Michael Jackson appeared briefly at the 
Stateside Pepsi-cola press conference announcing nis $15m 
contract to appear in two commercials and make a third under 
his "creative" control. It was hoped he might say something 
about his movie, his album, or a solo tour, but he only 
murmured how pleased he was to be associated with Pepsi — 
he doesn't drink it, being a Jehovah's Witness. He is rumoured 
to be considering an image change for the butch-er, but was in 
his usual pomaded regalia for this appearance. 

mm 
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for further information 

CONTACT TONY EVANS 01-387 6611 
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EVEN WITHOUT the aid of a lab- 
rador puppy, Zomba's Ralph 
Simon and manager Andy Taylor 
manage to show the amount of 
paperwork involved when a band 
the size of Iron Maiden sign a new 
long-term publishing deal. 

GOLD GOLD disc: Barbara Dick- 
son gets her reward for sales of her 
Gold album from K-tel director Pe- 
ter Morris, 

¥ 

MEMBERS OF the RCA/Ariola 
southern sales team won tickets to 
Copenhagen to mark their highest 
sales achievement during the last 
year. 

0 

LARGE SILVER thing: Suzanne 
Vega with A&M executives and a 
silver disc for her debut album. 

3? 
r 

STYLUS MUSIC says thanks to RCA 
and Bullet with gold discs for their 
help with Jonathan King Presents 
The Very Best Of Entertainment 
From The USA. 

id 

MEET THE new boys: WEA's Paul 
Conroy (left) and Rob Dickins 
(right) with new staff Andy Murray 
and Ray Still.    

contract administration admirable 
with 

HARMONY 
Copyrigfu & Contract Administration systom 

COMPUTER EXPRESS 69 Carter Lflno EC4V 5EQ 01-240 5218 

€ O m IW E N T 

iriglit lad 

wasited — 

t@p prospects 

Do you remember reading a 
classified ad in Music VVeeiLthat 
read something like this?: "Wanted 
— strong personality with 
leadership qualities to chair 
industry organisation. Ability to 
draw together disparate, often 
conflicting interests and cope with 
equally strong personalities 
essential. Must have proven track 
record in the record industry at the 
highest level and also desirable is 
the ability to project the interests of 
the industry to politicians and 
others." 

Maybe you don't. The BPI 
chairmanship doesn't work quite 
like that. It's more akin to a papal 
acclamation, with director general 
John Deacon canvassing opinion 
and asking people if they would be 
willing to stand, before the decisive 
council meeting after which one 
might almost expect three puffs of 
white smoke from the chimney at 
Roxburghe House to declare the 
winner. 

In replacing Maurice Oberstein, 
who would always be guaranteed 

a place on the shortlist going by 
the criteria listed above, the pool 
of talent from which to draw is not 
limitless but there are enough 
strong candidates to make it 
interesting. For be it from me to 
even presume to suggest who 
should be the next BPI chairman. 
All I would suggest, however, is 
that company allegiances (past 
and present) should be set to one 
side, personal interest and 
personality prejudices should be 
dismissed from the calculations. I 
suppose it would help, but I don't 
think you even need to like the new 
BPI chairman — just respect him 
enough to listen to his counsel and 
back nim when necessary. Good 
luck to whoever it is. 

Another job that needs filling but 
has never appeared in the Sits Vac 
columns is the managing 
directorship of MCA Records UK 
which has been open now for an 
astonishing five months. As Brewer 
Street holds its breath for the 
imminent announcement, I think 
that MCA, and Lou Cook in 
particular, deserve congratulations 
for sticking to the original intention 
not to rush into any decision but to 
wait for the right man to say yes. 

^ 3) 
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GENESIS' NEW line-up? Well, not exactly. Genesis person and Mecha- 
nics mainman Mike Rutherford (centre) met two heroes, Roy Kinnear and 
Victor Spinetti, during the video shoot for Mike & The Mechanics' single 
All I Need Is A Miracle. 

MS 

FLYING V?: The centrepiece of HMV's Dire Straits campaign in Oxford 
Street. 
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i 
QUIDS IN. Arista executives pose with Dollar after signing the re- 
duo to the label. 

formed 
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