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Record take

TOWER EXECUTIVES had plenty
to smile about at the apening party
far their first UK store at Piccadilly
Circus last week.

On the first day of trading, the
shap taak more maney than any af
Tower's ather stares have ever
done an a first day. Store manager

Mathew Koenig, who was pre-

viously in charge at Tower's New
York outlet, points out that the feat
was achieved in less than nine
hours trading which is just over half

a Tower debut

a normal Tower day.

At Piccadilly Circus, Tawer will
be open until midnight every day
of the year, and Kaenig camments.
“Sa far, everybady seems ta love it.
Everybady laves the enviranment
we have created in here.”

Pictured helping the aopening
celebrotions are, from left, vice-
president Stanley Goman, Koenig,
Tawer president Russ Solaman and
director of Europeon operations
Steve Smith.

PRT bruised
Carrel denies K

PRT DISTRIBUTION was hit b
anather body-blow this weel
when Jive Recards signed with
RCA/Ariola Operations, but acting
chief executive Siman Carrel stre-
nuausly denies that the company is
going under.

PRT has last 30 per cent af its
business during the last 12 months
and had to maoke 40 of its 155
employees redundant last week.
While admitting there are prob-
lems, Carrel contends: “PRT is nat
in trouble.

“We're an a very difficult road;
that's why we had to ‘make 40
people redundant. When you lose
25 or 30 per cent of turnaver, you
cannot keep all the staff assaciated
with that turnaver. PRT is adjusting
to the market it finds itself in and far
the first time in 20 years it is gefting
the administration it deserves.”

In the last year, Towerbell,
Streetsounds, BBC Records and
now Jive have left PRT.”l was very,
\ 2ry sorry that Jive and 88C went,”
says Carrel. “The reasons they left
were many and complex but |
have never heard (Jive directar}
Clive Calder speak anything but
praise for PRT.

“The BBC decision was unfor-
tunate from our point af view. They
left when PRT was in a period of
reorganisation following the de-
parture af our managing director,
Walter Woyda

“Sure, there were prablems.
They were caused by restructuring
ond | da nat think enough effort
was put into quelling the fears af
people like BBC”

Of Towerbell's and Street-
saunds’ departure, he says: ‘Every

hut

time you da any business yau have
to make a decision on whether it 1s
worthwhile carrying on that trade.

_The financial returns from Street-
{saunds were not great in the con-
Il text of the amount of work we had
i/ta do to keep Margan Khan hap-

py. Towerbell was very much the

Rumours abaut PRT's future
have been rife in the music industry
and while emphatically denying

TO PAGE FOUR »

WEA revival
confirmed in
market share

WEA HAS confirmed its strong re-
surgence in the second quarter of
1986, taking first place in Music
Week’s record company market
share table for singles, and second
spot among {eading companies for
albums.

PolyGram, the grouping of
Phonogram, Polydar and Landon/
Decco, has taken top place in the
albums league far April ta June
and secand pasition amang com-
panies for singles.

Virgin was top label in bath
albums and singles categones. Fal-
co, was top singles artist for the
quarter.

@ Full details on p12.

Stiff trouble? ‘No worries’ - Robbo

THERE HAS been an angry reac-
tion this week to news !gut Stiff's
parent campany, Elcotgrange, has
ceased trading and that the label
has resumed business as Stiff Re-
cords Ltd.

Creditars fear that the move will
mean they receive only a fraction
of what J\ey are owed, althaugh
Stiff manoging director Dave
Robnson says: “There's nothing to
worry about.”

In a letter to creditors, accoun-
tonts Cape & Dalgleish wrote:

“There are a large number of cre-
ditors of this company, some of
whom have been owned money
for a cansiderable periad.”

The letter goes on to invite cre-
ditars ta submit details of their
accaunts by the end of this month
and tells them that further details of
Elcotgrange’s finances will soan be
available and an informal creditors
meeting will be held.

The final parograph advises
agains! any company faking legal
action against Elcotgrange, warn-
ing that litigatian could result in its

main asset — its artist cantracts —
reverting to the bands and man-
ogements and “nobady will get
anything”

Robinsan adds: “All the credi-
tors have been contacted and we
are dealing with them. It's all stan-
dord stuff.”

Spotlight Publicatians, publisher
of MW, Sounds and Kerrong! and
owed in excess of £1,600 by
Elcotgrange, had not been con-
tacted as MW went to press. Long
standing Elcotgrange director Alan
Cowderay has left the company.

m
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‘New music
isn't only
indie music’

IN HIS keynate speech at the New
Music Seminar WEA UK chairman
Rab Dickins made an impassioned
plea far new music not ta be ghet-
toised by believing it is the exclu-
sive province of ae independent
record company.

‘The important thing is not
where the music comes from, but
that new music succeeds and de-
velops. Whatever the best environ-
ment for the act differs from case ta
case, but the gaad thing is that acts
have a choice. New music is not
the property of any special breed.”

At the same time Dickins made it
clear that to fulfil their responsibililz
ta bring on new talent and fres|
music the mojors must continue to

TO PAGE FOUR »
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£13m TV
Towerbell

TOWERBELL IS  spending
£300,000 on a national TV
campaign to promote a double
album of Sixties classic soul
tracks called The Originals.

The four-week promotion begins
on Monday (28) in London, TVS
and Central, rolling out later to
Anglio, Granada, Yorkshire, Tyne
Tees, Border, Harlech, TSW and
STV. Advertising spoce has also
been baught in the music consumer
press and paint of sale material is
available.

The album features This Old
Heart Of Mine, Going To A Ga
Go, Doncing In The Street and

spend for
originals

What Becomes Of The Broken
Heorted.

5 are playing a 1 3-dote
Big Lad In The Windmill.

T8I
The

2

UK club tour to promote their debufulbum,

August releases
from Channel 5

CHANNEL 5's August video re-
leases include: Trans Global Unity
Express — The Jam, Bananarama,
Live Between The Eyes — Rainbow
(much of which was featured on
BBC 2 lost week), New Edition, The
Everly Brothers and the ballets Dr
Coppelius and Romeo And Juliet.

WASP LP, tour

WASP ARE to release an album,
currently being recorded ond os
yet untitled, to coincide with o 10-
date tour of the UK and Eire begin-
ning on October 27

Marley/Sting

head IRS
Charity album

A CHARITY clbum featuring Bob
Marley, Sting ond Squeeze is
being released by IRS. Live For
Life, the proceeds af which will go
ta an American concer research
centre, includes 10 previously un-
released tracks. A single, Love Les-
sons by Stewart Copeland and De-
rek Holt, is released on August 11

Man, Welch back
for the Crack

FORMER MEMBERS of the Seven-
ties band Man have teamed u
with singer-songwriter Peter Welcﬁ
and o new band, Just For The
Crack, for an olbum Loving You on
Welch's own label Heat Records,
which has been produced by Gra-
ham Dickson who worked on Eltan
John's Ice On Fire album and Niki-
ta single.

Distribution is through Gipsy/
CBS and the release is being sup-
parted by pop press advertising.

SAFAR! RECORDS' shaw music
label First Night has five new
albums lined up for release, all
featuring current West End pro-
ductions, Amongst them are the
cast recording for the revival of
Annie Get Your Gun, starring Suzi
Quatro which opens on July 29,
and Cabaret with Wayne Sleep
which opened lost week.

First Night will alsa be releasing
the cast recordings for the revivals
of Charlie Girl, which stars Paul
Nichalas and Cyd Charisse, and
Seven Brides For Seven Brothers,
as well as a live recording of The
Gombler, Mel Smith’s Hompstead

Five from First Night

Theotre productian which recently
transferred to the Comedy Theatre.

Boom Boom
Epic deal

BOOM BOOM ROOM, the trio
who hit the charts with their first
single, Here Comes The Man on
the Fun After All lobel earlier in the
ear, have signed to Epic and re-
reuse their first single under the
deal, Take Your Time/Future King

on July 28.

BORN TOO Late, the debut single

by Catrina Lee, is to be featured on

the BBC's Breakfast Time on Friday

(25). The single, released an Epic,

i; a cover of The Ponytails’ Sixties
it.
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Jegnne

A SIGNIFICANT restucturing af
EMI Music Worldwide will see Ken
Eost, the present president and
chief operating oﬁicer of EMI
Music Europe & International,
move to a special consultative
posifion within the compony at his
own request with effect fram Janu-
ary 1, 1987.

Consequently o new line-up is

East moves,

being established far EMI Music
Worldwide betwcen September 1
and Jonuary 1 next year. Alexis
Rotelli, currently monaging director
EMI ltaly, is oppointed MD Europe
with responsibility for Europe in-
cluding Greece ond the Middle
East but excluding the UK and Eire.
He also assumes responsibility for
EMI Music Publishing with effect

EMI reshuffles

Bruised PRT

<« FROM PAGE ONE

the ones thot suggest the company
is in line far imminent liquidation,
Carrel camments: *“To thase who
have been saying we’ve been hav-
ing prablems, I'd say they were
absalutely right.

"It saddens me that PRT is o
smaller campany this week than it
was two weeks ago but my task is
ta get overheads at the right level
in relatian ta the volume we have

of. | am not prepared to do silly
things to get that valume but I'll da

what | can to persuade people that
we are the best indie distributioh
company.”

Carrel odds that PRT’s record
label lost £1m in the last financial
year which brought obout 20 re-
dundancies in February and the
movement af its offices from Mar-
ble Arch fo Mitcham. He cantends
now, though, that the label is sal-
vent and ocfive again and paints to
its recent chart success with The
Reol Thing and the lounch of
Braken HiIFRecords — ajaint ven-
ture with Carrere.

@ Jive product will be available
from RCA/Anola as of August 4.

b £/

JIVE GENERAL manager Bob Nalon agrees his new distribution deal with
RCA/Ariolo Operations MD Richord Gone, flonked by Zombao executive
Jim Cooke ond Jive finonciol controller lon Burnett.

from January 1. Rotelli joined EMI
ltaty's publig:ing divisian in 1971,
and assumed his present post 10
ears later.

Y David Stackley, currently MD
EMI France, becomes MD interna-
tianal responsible far Central o_nd
Lafin America, Africa, the Indion
sub-canfinent, south-east Asia and
Australasia, Stackley, wha jained
EMI in 1975, has served as MD of
EMI Music companies in Chile,
Mexico and France.

Rupert Perry is confirmed as MD
UK and Eire, and with effect from
January 1 will assume responsibil-
ity for Picture Music Internationol
and RAK Records. Perry was pre-
viously president EM| America Re-
cords and MD EMI Australia.

All the above will be based in
London, and cantinue reporting to
Ken East until January 1
® A full list of changes wil
appeor next week.
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New Music
< FROM PAGE ONE

back the judgement of the A&R
experts.

He said: “There is a populor
perception of corparate record
campanies os being infested by
lawyers and accountants who run
their businesses with budgets and o
balance sheet. Well ... this is true.
But if corporations do not see the
need for music people — the ones
who are prepared to take risks and
back them all they way — then
these corporations are lost and the
popular mythology of the corpo-
rate record company as a blhnd
stumbling out-of-date enterprise
will came true.

“This must not be ollawed ta
happen — not just because of new
music but for all music. Corpora-
tions must leorn that talent comes
with and withou! o low degree.
Because of the internationol and
economic power of corporote re-
cord companies, we all need fo
foster and develop all farms of
music. But because af those armies
of accountants, we must also be
right.”

@ A full report next week.

Timmer slams'/
DAT launch /.

A VITRIOLIC oHack upon the
Jopanese  hordware  industry’s
“premoture” launch plans for digit-
al audio tape (DAT) has been
made by PolyGram president Jan
Timmer, It underlines the verbal
anslought he mode at the March
convention of NARM in Los
Angeles on the Japanese consum-
er electronics companies.

"“Digital tape is bad for the re-
card industry, bad for music pub-
lishers, bod?:)r artists and compos-
ers and bad for hardware and
software retailers,” Timmer de-
clares “Nobody but the Japanese
hardware industry will benefit from
an carly introduction of DAT, and
even their benefit will be short-term
because their eagerness to bring
the hardware to the marketploce
too early could result in
tremendaus domoge to the crea-
live community. The harm done to
the music industry would mean that

it had less ond less maney to invest
: ; P
in new arists ond camposers.

BRIEFING

NEW YORK: Censorship has
reared its head again in the
US, writes Brian Chin.
Arkansas-based department
store chain Wal-Mart has re-
moved nearly all rock maga-

zines and teen-ori_emu'ed
ublications from its 800
ranches.

Affected are such mainstay
music periodicals as Rolling
Stone, Creem, Hit Parader,
Circus, Tiger Beat and Star
Hits.

Curtis Circulation Com-
pany, the New Jersey maga-
zine publisher, blames this
actian on criticism of Wal-
Mart by TV evangelist Jimmy
Swaggort. Curtis draws a pa-
rallel 1o the recent decision
of 7-11, another nationwide
retail choin to drop Penth-
ouse and Playboy from its
shelves after pressure from
the Rev Jerry Falwell.

m
NEW YORK: American Ap-
ple, a jaint venture of ihe
Remca Toy company and
Goadtimes Home Video
here, will launch a low-price
music videa line in Septem-
ber.

Single artist compilation
tapes, licensed from the US
and abroad, will be priced at
$9.95, and apparently offer
more playing time for the
money to penetrate the US
multiples.

m
NEW YORK: Solid domestic
and international sales gains
were credited for a hefty 55
per cent increase in CBS Re-
cords Group profits in the
second quarter of fiscal 1986.
Revenues had increased 16
Fer cent. The division’s pro-
its for the period were
$29.2m. Six-month results
were even more impressive,
with earnings up to $81.4m
from $43.8m.

m

NEW YORK: Rounder Re-
cords, Massachusetts-based
folk/blues/jazz label, has
signed an agreement with
EMi-America whereby some
Rounder recardings will be
distributed by Capitol/EMI
here and EMI overseas. The
agreement, which daes nat
cover all new releases,
Rounder's  cotalogue or
Rounder’s own US distribu-
tian of other indies, parallels
recent selective Capital/EMI
distribution deals made with
Rhina and Enigma, two other
catalogue-oriented indepen-
dent labels. Austin band the
True Believers will be the first
artists released through EM|
under the arrangement.

r———————
LOS ANGELES: Gary LeMe]
has been named president of
the music division for Warner
Bras Inc’s film studio. He was
previously Calumbia Pictureg
music division presiden.
Bones Howe, prodyc

Y o era
music supervisor, hqg r’:!d
placed LeMe! at Columbiq

MUSIC WEEK 24 JULY, 198¢




ISLAND RECORDS Welcomes
the distribution of LEGEND

Artists
SNOWY WHITE - EI KIE BROOKS -
H20 - PURE GLASS - SPLITT

5 m‘. =y
r - : i

-

= Ouder through your Island Sales person or EMI Telesales on the following nimbers: ) E ,
% Group A (01) 561 4646 - Group B (01) 848 9811 - Group C (01) 573 3891 - Group D (01) 561 2888 - Group E (01) 561 4422 L
LEGIND

1

Legend Music Group Limiled is a subsidiary of Braveworld Lid. a Prestwich Holdings ple Company. G
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CBS SONGS has hired the D'Arcy
Masws Benton & Bowles advertis-
ing agency to promote the com-
pany’s music catalogues to the
odvertising world and film, TV and
video producers
In what the agency describes as
“probably the first time ane of the
major music publishers has encour-
aged on advertising agency to en-
cavrage the use of ils tifles”,
DMB&B is preparing a programme
for the autumn "“explaining what
CBS Sangs has got and can do”
CBS Sangs UK MD Richard Tho-

Ad agency plugs
(BS Songs’ roster

mas told MW that the agency
would be engaged on “an image-
heightening job and spotlighting a
great cotalague”. CBS Songs
copyright monager Dave Robinson
will ‘be involved in dealing with
enquines resulting from the cam-
paign.

It reflects both the dilemma
posed far publishing companies
with rich standard material but no
interest in it from the recording
industry these days and the lucra-
tive rewards when such material is
adapted for cammercial use.

S1ICAL

DMC launches
DJ only
re-mix label

TONY PRINCE, founder of the Dis-
<o Mix Club, is leoding DMC Re-
cards, a label aimed exclusively at
DJs.

DMC has signed a licensing deal
with Ansta and for each Arista
release, DMC will produce o pack-
age which will contain the onginal
record plus o re-mixed 12-inch
version. The extra DMC record will
contoin percussive fracks, o cap-
pella vocals and a production not
available on the original.

Prince (left in picture) seemed to
have no trouble in persuading
Ansta A&R director Jeff Gilbert to
get involved.

THE NEW video A&R manager

for Picture Music International
is Allosonne Lewis, who has
responsibility for co-ordinating
between EMI ond vorious pro-
duction companies. She was
previously in A&R at EMI Re-
cords Tracey Smith,
formerly with Fraser Peacock
Associates, has joined Tony
Mercer Video Services as video
production executive ... For-
mer Chrysalis Records press
officer Hugh Birley has re-
turned fram “self-imposed exile
in the frozen narth” and is now
working far SPA Public Relo-
tions as seniar accaunt mana-
ger, looking ofter the Maxell
{UK) occount amongst others.
He can be contacted on 493-
3662 ... Clive Rich to business
offairs manager WEA Records.
He joined the company in
March 1985 and was pre-
viously with K-tel ... Sharan
Wheeler, previously with WEA
aond most recently CBS, has
joined Modern Publicity as
publicity manager ... Mike
Hollingsworth, currently direc-
tor of pragrommes at Music
Chonner becomes managing
director of Music Box, the new
productian company formed
following the merger of Super-
channel and Music Channel.
Corol Haslam, currently com-
missioning editor for Chonnel
Faur, becomes director of
programmes ot Superchannel

THE BP! is halding tolks with Music
Box about payments for music
video used in programmes which
will be screened’ late night in the
UK by Yorkshire Television. Music
Box is representing YTV in the dis-
cussions,

Talks are olso continuing with
the BBC follawing the agreement
on annual payment of £150,000
for video clip use (MW July 19).
The negotiations relate to a prop-
osed new programme senes which
would involve music videos on a

YTV/BPI talk

on clips fee

major scale.

In the absence of discussions
with Channel Four, the BP| ban on
Erovrsion of music videos by mem-

er companies s shll in force,
However, the Max Headroom
Show will be repeated again short-
ly on C4 becouse the show's pro-
ducers agreed a payment deal at
the outset with the BPI, covering
two showings of the series in the
UK and some overseas exploito-
tion.

Maxim
competition
winners

The winner of the Maxim’s Com-
petition which appeared in Music
Weck (June 7} is Fiona Powell of

FWO  Bouch, Borechamwood,
Herts.

Powell’s prize-winning order of
importance was B — Excellent

cuising; A — Good service; E —
Reputation of restourant; F — Un-
hurried, reloxed atmosphere; C —
Impressive wine list ond D — Price.

Her picture coption was: “Don't
bother vath the glass, Hervé darl-
ing — {ust get me a strov.”

The prize is o day of gostrono-
mic defi)ght, with lunch in Moxim's,
Paris, and dinner in Maxim’s, Lon-
don for herself ond o guest.
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Night-time
audience up
for Radio Lux

RADIO LUXEMBOURG is claiming
major increases in listening figures
for its prime target audiences, fol-
Iowin? a survey on nighi-time
radio listening habits conducted by
Audience Selection (AGB).

This reveals that RL has in-
creased its weekly UK reach
among 18-34 year olds by 16 per
cent and by 38 per cent for 18-24
year olds

For the lafter group, the compo-
rable figures are 937,000 in 1983
and 1,300,000 this year, and for
the 18-34 group the statistics are
1,968,000 (1983) and 2,282,000
(1986).

More pop
from Granada

GRANADA TV has two major
pop/rock programmes lined up —
The Way They Were, a 90-minute
compilation of faotage from the
orchives of So It Goes, the Seven-
ties late-night rock show, and Rock
Around The Dack, a two-hour pop
show from the restored Albert
Dock complex in Liverpool.

The latter will feature Frankie
Goes to Hollywoad, UB40, Fear-
gal Sharkey, The Pretenders and
The Damned, and will be recorded
over four nights later this manth
with network transmission on Au-
gust 29.

The Way They Were, coinciding
with the tenth anniversary of punk/
new wave, goes out on Channel
Faur on August 5, and will include
archive footage of The Jam, The
Clash, Buzzcocks, The Stranglers
ond Siauxsie ond The Banshees,
plus interviews with Iggy Pop and
Patti Sruth.

RECENT MOVES: the new
address for Catalyst (Music
Consultants) ong Global

Music headed by Peter Knight
Jris 171 Southgate Road, Lon-
don N1 3LE (01-359 2974;
telex: 8813271; BBC Records
is now located ot Woodlands,
80 Wood Lone, Londan W12
8QT (01-743 5588).
WorldRadioHistory

Will video kill

the dem

IF POLYGRAM has ifs way, video is
destined to become the first thing
on o new band's agenda, rather
than a mere odjunct to on already
successful career.

The move to develop artists
video careers “in parallel” to their

olbum and singles careers, comes

from a link-up between Phono-
gram and sister company Poly-
Gram Music Videa to find new
ways of presenting artists to the
public.

The plan is the brainchild of PMV
heod of production Peter Olliff and
Phonogram marketing manoger
Bob Fisher — who was behind the
recent Beat Runs Wild campaign

— and involves simply capturing

new artists live on video at the start
of their career rather than concen-
trote expensive resources wholly
on those who have olready
achieved massive fome.

“We will be giving ortists some-
thing that hitherto ?ms been un-
avoilable to them at this stoge of
their career,” says Olliff.

One of the first three acts to be
involved, Curiousity Killed The Cat,
have yet to release anything at all.

While another, Love And Money,

made their video while only a sing-
le old. Making up the initial trio is
the not-so-new but now rejuven-

&
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o tape’
oted Pete Shelley. All three can
expect finished video cassettes on
the shelves by eorlzl autumn, with
the odded bonus of a guoranteed
television showing around the
same tfime.

But as Olliff explains, the relp-
tionship is not designed to end with
the first release: “The record indus-
try is fast moving towards becom-
ing an oudio-visual industry. And
once we've captured the sound
and sangs of the band as they ore
ot the time, then around 18 months
later, when the artist has new re-
pertaire and hopefully o higher
profile, we'll come alang again
and make something slightly more
sophisticated, and so on.”

I's o cancept Fisher says has
dovetailed in nicely with ideas he
was having independently that
occefted methods of marketing
are fast becoming hapelessly out
of dote.

| feel quite strongly that whot is
generally accepted os ‘the youth
market’ has changed quite con-
siderably, ond conventional ways
of promoting records are nat really
terribly effective.”

Every release made under the
new tie-up will, soys Oliiff, be indi-
vidually marketed to suit each

artist.
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MAGIC...

..EVERY NIGHT FOR THE NEXT SIX WEEKS

* 30SECOND ADS COMMENCE JULY 28th
* PHASE] CENTRAL & GRANADA

% PLANNED PHASE I LONDON, YORKSHIRE, TYNE
TEES, SCOTLAND COMMENCES AUGUST lith

* NATIONAL PRESS ADVERTISING INCLUDING Y2 PAGE
ADVERTISEMENTS

% IN STORE DISPLAY PACKS

NOW YOU CANBELIEVE IN MAGIC!
- EU3509 =2 TCEU3509 (¢ CDP 7462672

ENGLAND, NORTH WALES, ISLE OF MAN -AREAB: 01648 881t MIDLANDSAND THENORTH -
NT - AREA E: 01-561 4122 SOUTH LONDOK, SOUTHERRAND SOUTHWEST ERGLAND, CHANNELISLANDS

ﬁ ORDERNOW FROM EMI TELEPHONE SALES-AREAkOl-SGH&GSCOYlANDm‘G}ThERN
. AREAC01-573 3891 SOUTH MIDLANDS, SOUTH WALES - AREA D:01-561 2688 LONDON, EAST ANGLIA, KE

orldRadioHistory
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A generally
favourable survey
on the MCPS also
revealed it to be
both secretive and
arrogant, but has
succeeded in
opening up opinion
on whet has long
been regarded as
something of a
closed society. Nigel
Hunter discusses the
survey and the
organisation’s
history.

NE CANNOT summo-

rise what the founding

fothers of the Mecho-

nical Copyright Protec-
tion Society would Kove thought
abaut opinion surveys and remorks
like “arrogont” and “secrefive”
when they were forming the
Mechanical Copyright Licences
Company Ltd (MECOLICO)} in
1910 in anticipation of the Copyr-
ight Act a year later. Bu! one likes
to think that they would have
approved the attitude of their suc-
cessors 76 years on in soliciting
frank opinions and assessments
from the indusiry (MW July 5) of
how the society is perceived ond
the efficocy of its aperations.

The MCPS assumed its present
form in 1924 when MECOLICO
merged with the Copyright Protec-
tion Society, ocquiring the interests
of Associated Copyrights Lid in
1937 ond later ossimilating the
Sound Film Music Bureou. If repre-
sents over 6,000 compasers mem-
bers ond 4,500 publisher members
based in the UK and abroad, and
by way of reciprocal ogreements
with its equivalent societies over-
seas, if also represents “many
thousands” of foreign composers
ond publishers.

Its function is to odminister both
legally prescribed and negotioted
agreements on mechanical copy-
right between music users ond its
members. It collects and distributes
royalties on mechanicol reproduc-
tion “where it would be impossible,
improctical or uneconomic for indi-
vidual members to do so”

IYs decision to “come out of its
shell” ond find out exoctly what the
music industry thinks of it via o
MORI survey is both courogeous
and appropriate ot o time when
the music industry is undergoing
great changes, with more to come
as cable, sotelite ond other tech-
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BOB MONTGOMERY: MCPS mr;oing direcfo comi/:lg out of his shell.

MCPS: opening up

nological wonders assert them-
selves.

There might well be a certoin
omount of palitical jokeying in-
volved os well. Since 1976 the
MCPS has been whoily awned by
the Music Publishers Association,
ond it obsorbed BRITICO, the
mechanical rights arm of the PRS in
the early Eighties. Since 1952,
matters of general copyright policy
ond negofiation of licensing agree-
ments have been in the honds of
the Mechonical Rights Society, o
company limited by guorontee and
served gy an elected council of
composers and music publishers.
Policy ond licensing ogreements
hoving been formulated by the
MRS, odminisiration is then dele-
gated fo the MCPS, ond “in proc-
tice, MRS and MCPS work in ex-
tremely close co-operation”, in the
words of the MCPS.

The society is believed to be
keen fo take the MRS totally under
its umbrello, o development
viewed with some disfavour by
some MRS members whose focal
and vocal point was the lote Dick
Jomes. Also, with o 10 per cent
levy on blank tape theoreticolly
looming on the horizon, the MCPS
vithits ?ong experience of effective
collection ond distribution using
modern  computer  fechniques

would obviously like to moke a
major input concerning the body to
be set up to collect, administer and
distribute the levy.

Whotever the obvious and hid-
den reasons may have been, the
society, which distributed £4.5m in
1977 and a mossive £14m lost
year, decided upon the survey to
determine its stonding in the busi-
ness. One part concerned the im-
oge of the MCPS ond onother
dealt with precise questions de-
signed fo elicit information helpful
in revising its terms of trode.

ORI selected 32 mo-
jor publishers, 12 ma-
jor record companies
and 12 professional
advisers to interview from o list
provided by the MCPS, plus 28
composers selected with the assist-
ance of relevant composers’ asso-
ciations such as BASCA. The views
of the senior officers of such asso-
ciations were convassed also,
olthough MOR! reports that the
compaser side of the survey “1s the
least representotive, particularly os
the response rote among compos-
ers wos significantly lower”.
Asked how well they thought
they knew the MCPS, t{ve replies
were “Very well” (56 per cenl),
WorldRadioHistory

lvory Towers

“Foir amount” (30 per cent) ond
“Almost nothing/Just a little” (14
per cent). Overall opinions of the
society are “Very/mainly fovour-
oble” (76 per cent), ‘Neutral/no
opinion” {16 per cent) ond “Very/
moinly unfavourable” {8 per cent).

The latter respanses fluctuated
somewhot in different parts of the
industry. Music publishers were
"“very/mainly favouroble” to the
extent of 91 per cent, with 9 per
cent “Neutrol/no opinion” and
none “very/moinly unfavourable”.
Professional odvisers were 83 per
cent, 17 per cent ond none in the
three respective cotegories, com-
posers were 77 per cent, 11 per
cent ond 12 per cent, but record
compony responses were morked-
ly different ot 42 per cent, 41 per
cent and 17 per cent.

“Record componies are very
much the exception,” reports
MORL: “Only o minority of them
are actively unfavourable towards
the MCPS, but many reserve their
judgement. The point is underlined

y MCPS' place in the ronking
order of orgonisotions we osked
aboul — among publishers the
MCPS is the second best regorded
out of six, among advisers it 1s the
best regarded of seven, omong
composers the second best of six,
and among record companies the

sixth best of 10.”

Arrogance is one of the mast
prominent MCPS characteristics in
the eyes of the record companies,
and all four groups questianed be-
lieve the society to be more secre-
tive than communicative. It is
thought to provide a good service
and to be run in a professional
manner, and with the exceplion of
record company opinion, to be
improving, helpful and efflcrept.
However, only professional advis-
ers seem fo rate the MCPS as quick
fo respond or good value for
money, and for publishers the main
drawback 1s “perceived expense”.

Publishers, however, use the
MCPS for areas where they cannot
collect themselves. One-third of
them, plus two-thirds of composers
and professional advisers con-
sulted, would welcome a wider
mandate for MCPS collection acti-
vities, but half the publishers
“actively oppose” it. Thot figure
rises fo three-quarters on the ques-
tion of o total mandate, most pro-
fessional  odvisers ore olso
opposed and only o slim majority
of composers would approve.

In generol, publishers ore re]uc-
tant to grant even o limited assign-
ment to the MCPS to improve ifs
ability to protect its members’
rights. Bul tariff chonges bringing o
combination of lower collection
chorges, swifter payments ond
chorges for specific tasks ond a
sliding scole, whereby commission
charges are progressively in-
creased for each record company
which is excluded, are welcome by
publishers (68 per cent), compos-
ers (65 per cent) and professional
advisers {50 per cent).

The latter cotegory and compos-
ers ore generally in favour of title
registration chorges and o charge
for overseas enquiries, and o
majority of publishers are agoinst
these measures. Similarly, a choice
between speeding up distribution
and lowering commission brought
different reactions. Publishers pre-
fer o reduction in commission,
composers ore about equolly di-
vided, ond professional advisers
opt for the speeding up — with o
reduction in commission costs sfill
important.

The under-£1 cut-off is not on
issue, being approved by over
three-quarters of those questioned,
and there is support for the level to
be roised. Composers and pub-
lishers (but not professianal advis-
ers) support befter ferms being
given to those who have higher
eornings through the MCPS The
responses on these topics will fi-

ure prominently in the devising of
the new fariff obout which the
MCPS will moke an announcement
soon.

Finally, the MORI survey drew
generol comments ond some in-
teresting views, particulorly in rela-
tion to moves within the Europeon
Economic Community and the UK
White Poper on copyright.

Record companies expect o
growth in compoct discs, Cassettes
and 12-inch singles over the nexy
five years, but a decline in 7.inch
singles and LPs, with prices likely 1
continue their erosion ogoinst the
Retoil Pace Index.

A move towords Europe bein
treated os o single market js antic-
pated, but the thought of either
ymul mechanicol sociely contro| i

in the
Europe) or centrol Iicensmgrei:' nO‘
welcome., A moiority Showod'
alorm oboul the White pg er =
commendation to aboligh thg st S
tory recording licence. aiu]
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FROM MAKING WAVES — THE ALTERNATIVE EASTENDERS
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SPIN 210 - MAKING WAVES SPIN 211 MAKING WAVES SPIN 121 SPIN 116 — MAKING WAVES
BEN VAUGHN — RAINER & DAS COMBO — CHARLIE PICKETT MARIA MULDAUR -
ROUTE 33 LIVE IN LONDON
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rﬂ%ﬁu ks

Lofumi 4
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VARIOUS TEXAS FLASHBACKS VARIOUS TEXAS FLASHBACKS RADIO FREEDOM — (VOICE OF AFRICAN MARCIABALL -~ JONAS HELLBORG —
voL 3 voL. 4 NAT. CONGRESS & PEOPLES ARMY) ~ HOT TAMALE BABY AXIS

Nick Dridee

DAN DEL SANTO

3 ' STRENGTH
S AT 7y 10 STRENGTH
HNBL 1317 - HANNIBAL HNBX 5302 - HANNIBAL HNBLI3|9-—HANANIBAL HNCD 1303 — HANNIBAL EMW 5507 - EARTHWORKS
DAGMAR KRAUSE - SUPPLY & DEMAND NICK DRAKE - FRUIT TREE FAIRPORT CONVENTION RICHARD & LINDA THOMPSON DAN DEL SANTO - FROM STRENGTH

(HNBL 1317D GERMAN VERSION) (BOX SET — 4 RECORDS) HOUSE FULL SHOOT QOUT THE LIGHTS TO STRENGTH. DIG 7005-7" S. AFRICA
. : (CD EXTRA TRACK)

s
5

V7 e

lRIiB— BAM RUSO PL 40 - BAM CARSO R67-RED LIGHTNIN L 2002 — NIGHTFLITE
INTRODUCING THE UNITED TORITILLA FLAT THE ENEMY WITHIN — NAPPY BROWN WITH THE
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-
¢
4

L. L e
KIRI 47 - BAM CARUSO
THE KOOBAS
BARRICADES

DISTRIBUTED LABELS INCLUDE:
ACE. ANTAR. BAM-CARUSO. CLADDAGH. DEMON., EARTHWORKS, GAEL LiNN.
HANNIBAL, MMC. ROUNDER EUROPA. TARA. TOPIC AND OVER 100 OTHERS.

} /PUBLISHING —6/8 ALIE ST. LONDON E1 8DE makingwaves
KING WAVES — LABEL/DISTRIBUTION/EXPORTS INC
Z:u-:s- 01-481 0593 (8 LINES) OTHER ENQUIRIES: 01 -a¥1eRsqiHFELEX: 884555 MWAVES
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HAD 22 RADIO 1 PLAYS BEFORE RELEASE
WAS ARADIO 1 CHARTBUSTER LAST WEEK
IS ON THE RADIO 1°A" LIST THIS WEEK
WAS DESCRIBED BY GARY DAVIES AS “THE BEST RECORD I'VE HEARD IN YONKS”
IS ON THE CAPITAL "A’ LIST AND PICKING UP HEAVY REGIONAL AIRPLAY
AND IS ALL SET TO BE A MASSIVE HIT

7" PB 49805 12" PT 49806

Order from; RCA/Ariola Operations, Lyng Lane, West Bromwich, West Midlands, B70 7ST. Tel: 021-525 3000

il ] rioistor ~
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ni's tragic heraine Tasca heads
same inleresting aperalic releases
fram the majars in August.

Tasca is nat a rale immediately
assacioted with Dame Kin, and it is
nat ane she has dane an stage in
this cauntry — yet it was clearly a
shrewd cammercial venture by De-
cca ta recard her in the aperq,
directed by Sir Gearg Salti.

She is joined by Lea Nucci as
Scarpio, and Giacama Aragall as
Cavaradossi, with the Nafianal
Philharmanic Orchestra and the
Welsh Nationol Opera Charus.

The recarding was made in
Walthamstaw twa years ago, and
has been held up by the necessity
ta re-recard a few patches. But it is
a set that has been much awaited,
far it is the first Tasca which is a
camplete digital recarding.

It is released on all three for-
mats, 414 597, and will be sup-
parted by a shawcard and pasters.
Incidentally, Dame Kini is currently
busy an her next apera far Decca,

Strauss’ Arabello, this time can-
ducied by Jeffrey Tate.

There is an immediate callec-
tar's appea! far the new Philips’
versian of Wagner’s Flying Dutch-
man, with Siman Estes in the title
rale, ond with Lisbeth Balslev as
Senta, Matti Solminen as Daland,
and the Bayreuth Festival Orches-
tra canducted by Waldemar Nels-
san.

The twa existing CD sets, Kara-
jon an EMI ond Salti on Decca

ath cantain the apera an three
CDs, while Philips hos managed ta
use anly twa.

The recarding was made last
year during the Wagner festival ot
Bayreuth, guring which it was alsa
filmed far future videa release b
Unitel. Philips’ set is a live recard-
ing, (416 300 LP/tape/CD), which,
therefare, relies heavily an a cast
which has really settled inta the
wark

The Flying Dutchman is a part
which the bass-baritane Siman
Estes has made very much his awn
— he first sang it in 1977, “| find it

Dame Kiri's Tosca heads
August opera releases

THE FIRST recarding by Kiri Te
Kanawa singing the rale of Pucci-

ta be ane of the mast interesting
roles — vacally ond dramatically
— in all the apera repertary,” he
has said.

Althaugh the Philips praductian
is released an twa CDs, it is avail-
able an 3LPs and 3 tapes.

Twa opera sefs fram Decca’s
back catalague are released an
CD in August — Danizetti's La Fille
du Regiment with Sutherlond and
Povaratti (2CDs 414 520), and
Offenbach’s Les Cantes D'Haff-
man, with Daminga and Suther-
land {417 363 2CDs).

Meanwhile, EMI has digitally re-
mastered three aof its impartant
back catalague apera sets in anti-
cipation of CD. Verdi’s Dan Carla,
with Daminga and Caballe can-
ducted by Giulini (EX 290712, LP/
tape), Verdi's Aida with Freni ond
Carreras canducted by Karajon
(EX 290808 LP/ope), aond
Danizetti's Ducis di Lommermaar
with Maria Callos canducted b
Serafin (EX 290876 LP/tape). All
appear an canventional farmats.

Seven-up
Sibelius CD

THE FIRST CD set of the seven
symphonies by Sibeliys, plus the
tone poems Finlandiq, Tapiala and
Swan of Tuanela cames in a 4 CD
bax fram Philips with the Bastan
Symphany Orchestra canducted
by Sir Calin Davis. The recardings
were given three-star Penguin rat-
ing. It is available an 416 600 2.

tnteresting back catalogue items
alsa came fram EMJ, with Perl-
mon’s recording af Brahms’ Vialin
Concerto (CDC 7471662), Elgar's
Symphany Na 1 canducted by
Boult (CDC 7472042) and Beeth-
aven’s Symphanies Nos 1 & 4
(CDC 7474092) ond Na 3 (CDC
7474102) under Furv.angler.

There are also twa new Wag-
ner compilatians mode specioﬁy
for CD ' using recardings by
Klemperer. Album 1 canlains Rien-
zi, and Flying Dutchman Overtures,
plus archesiral music fram Lahen-
grin and Tristan (CDC 7472542).
Album 2 cantains music from Die
Meistersinger, The Ring, and Sieg-
fried (CDC 7472552). Of wider
interest will be the callection of
Savsa Marches played by the
Band Of The Rayal Marines (CDC
7472862).

New Karajan recordings
for Deutsche and EMI

ALTHOUGH JUST twa years shart
af his 80th year, the recarding
energies of Herbert van Karajan
shaw na signs of diminishing — this
manth sees three new impartant
recardings on Deutsche Gram-
maphan and EMI.

Beethaven’s greatest charal
wark, the Missa Salemnis, hos been
recarded twice befare by Karajan
but anly an analague. Far his digit-
al recarding, he chase a cast of
Cuberli, Schmid:, Cale and Von
Dam, and recarded it with the Ber-
lin Philharmanic in the Philharma-
nie, Berlin, last September

The recarding (419 166, LP/
tape/CD) is the secand versian ta
appear on campact disc — the
ather ane, alsa an DG, is can-
ducted by Bernstein.

Karajon alsa presides aver o
new, recarding af the final com-
pasiion by Richard Strauss, the
Faur Last Sangs. He has chasen the
saprana Anna Tamawa-Sintow as
the salaist, and canducts the Berlin
Elgl)hcrmonic (419 188 LP/iape/

EMI has taken a curiausly lang
time ta release Sibelius’ Symphany

Na 6, which was recarded in 1980
ariginally as part of the camplete
Sibelius cycle Karojan had under-
taken. But it now appears with o

enerausly filled recarding with
the Valza Triste, the Karelia Suite
and En Saga (EL 270407 LP/tape).
The warks run far o tatal of 68
minutes.

Liszt centenary

THE CENTENARY of the death of
Franz Liszt, which falls an Octaber
22 this year, is being marked by
EMI with a Liszt Edition, 10 LPs of o
variety of the campaoser's music
which has been repackaged in
special sleeves.

The recardings, taken fram EM!
back-catalague, cantain  warks
such as the Faust and Dante Sym-
phanies, the Hungarion Rhapsa-
dies, and Organ warks, and was
perfarmed by artists such as Kurt
Masur and the pionist Garrick
Ohlssan.

The series is released at Greens-
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TALENT

Circa and

the class
of '86

by Danny Van Emden

MEET Millions Like Us ond Hue
And Cry, the first two signings to
Circa Recards, launched by former
Island director and A&R chief Ray
Cooper and Ashley Newton on
their departure from the legendary
"“good taste” label.

Cooper and Newton are deter-

mined to stick fa the high standards
they feel were always a hallmark
of Island and fought far their two
new signings in the face, they
claim, o? same prefty weighty com-
pelition: “We faught for the groups
with a passion and comitment that
convinced them thot we had on
aftifude that the majors couldn't
compete with,” says Newton, who
in his fime ot Islond was responsible
for the launch of the 4th & Broad-
way label, which brought the likes
af Run DMC to the UK.

The pair have also vawed 1o sign
no more than three acts in their first
year, to give plenty of time and
space to develop the acts and
allow for “organic growth”,

“I liked Islond's ‘idea of artist
compatibility,” says Newton. “The
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idea of all the label's groups being
fans of each other. If's high ideolo-
gy, but it would be greot to carry it
on.”

Of the groups themselves, Hue
And Cry (above right) may be the
mast familiar. Brathers Greg and
Patrick Kane from Glasgow signed
to Chappell for publishing o while
back and have already released
one single, Here Comes Everybody
kon the Stampede label, to pretty
well all-round acclaim; and there
have also been features in the
NME and rm.

Meanwhile, Millions Like Us
{above left) — read the name
whichever way you like — first

caught the ears of Newton and
Cooper with their smooth Dooby-
esque vocals reminiscent of the
accomplished style of mony of
Newton's 4th & Broadway acts.

On the songwriting front, writers
Tom Lowry and Jim Meikle from
Coventry have been signed to a
publishing deal to make records
with other artists and also to submit
songs for separate acts — possibl
American singers via Newton's 4!?1,
& Broadway connections.

As Newton adds: “We want to
use something of the 4th & Broad-

way scririf, but to upFIy it to long-
term development of acts.”

0chi's on
her way

By Paul Sexton

AS THE Waterman/Stack/Aiken
writing and production teom begin
to expand on the sound they
established to great effect far Prin-
cess with Tell Me Tomorrow, which
laudably moves away from the hit

formula of her last couple, onother

artist is also benefiting from their
WorldRadioHistory

wider horizans. lt's O'chi Brown
{above) now enjoying the security
of a lang-term deal with Magnet
and laaking set ta fallow up the US
dance number ane Whenever You
Need Somebody with a deserved
pop crossover bock here at home,
100% Pure Poin. -

London-born and bred O'chi —
the name is Nigerian for “lough-
ter’ — is increasingly happy with
the relationship: “At firsi, we were
iust thrown together, we didn't

now eoch other... but now
they're picking out a sound for me,
and we drink together and every-
thing.”

She’s been making sola records
since 1983, when her reggoe cov-
er of A Whiter Shade Of Pale was
released, grazing the charts here
and stealing even bigger hanours
in Germany and Hol?und. But her
singing career goes back much
further than that.

“I did my first session when | was
about 12, it was on an Osibisa
record. | just used to hang about in
the corner and say ‘I wanna sing’
and they'd let me. But | didn’t start
ta be paid for sessions until | was
about 22, 23. [t didn’t occur to me
that people would poy me to sing.”

So despite that eorly stort, she
had to take out some insurance by
making moves towards another
career. “| went to college, come
out and became a sacial worker.
But | just loved singing”

After that break with the Euro-

ean success, it wos quite o while
Eefore she was back on record,
even though she had a strong sing-
le just wailing to come out, Why
Can't We Be Friends. She met the
regular major-lobel resistance and
eventually in frustration formed her
own label to put it out. “l borrowed
some money from the bank with
another guy, then he fled the coun-
try and | ended up paying. | got
really cynical about the whole
thing, but | ended up with Mognet
and I'm glad I'm here.

O'chi  Brown's debut LP is
finished and ready for late summer
release, but the first priority is a hit
single where she lives. “I've had
hits in Europe ond it didn't mean a
thing to me. A number 100 in
Eng?und means much more.”

Positively
Profane

PICTURE THE scene: feisty Liver-
pool band with more enthusiosm
than equipment playing o benefit
gig for Chilean ex-pats. The audi-
ence — men, women and lots of
kids — neither understand nor par-
ticulorly want o like the raw music
that's being shambolically pumped
from the finy community centre
stage. They appreciate the gesture,
but that's about it.

This is Benny Profane, the group
formed from tKe remains of one of
the Eighties’ most missed bands,
The Room, so why isn’t someone
fuelling the guitars that once
ottracted no less a patron than
Tom Verlaine with a litle cosh?

Dave Jackson (pictured) and
Becky Stringer formed Benny Pro-
fane with drummer Joey McKech-
nic and guitarist Robin Surtees
when The Room, londlocked in o
controct « they’d outgrown and
minus o drummer but with o wealth
of melodic artistry, decided to coll
it a day.

Since then there’s been one EP,

Where's Pig, flying recagnisable
Roam colours on the Landan.
based Sub-Pop indie, farmed spe.
cially far the band by Chris Staley.

“The last few perfarmances as
The Roam were really gaad — we
weren't dissofisfied with our per-
formonces,” singer and frontper-
son Jockson recalls over a pre-ggg
Guinness. “We just wont fo be
more varied. We fend fo enjoy
ourselves when they play which we
didn't appear to as The Room.
We'd like fo take the music ta
extremes that we caon’t aofford to
now — use different instruments,
extra musicians.”

The earliest Benny performances
were party appeorances back in
Liverpool, fuelled by mescal and
rehearsed in back gardens. But
when they dipped briefly back into
the big league to support The
Bunnymen at their datfes at Lon-
don’s Nationol Ballroom, the re-
spanse was still there: “Although
we weren't advertised on the bill,
people kept coming up and saying

didn't you used to be The
Room?'.”

DAVE JACKSON: stretching the
limits of Benny Profone

The band aren’t too keen on
ploying many more home dates for
the moment though: “There’s no
kind of regulor venve for indie
bands to play. All they give you is o
crote of beer for playing ond the
people don't even listen. There's no
woy that o band like, say, The
Triffids could play Liverpool —
they'd have fo go ta Manchester
instead.”

While the indie spirit is still strong
in these broke players, Jackson
speaks for all of them when he

eclares: “Obviously, we wouldn't
be adverse fo signing to a major —
but only if they understood what
we do {ive and appreciated what
we were doing.”

Seeing is appreciating.

DVE

GOOD NEWS for the Bring

Back Basia contingent ot Malt

Bionco’s recent Hommy Odeon
doate. The former singer with the
trendy Irio_has signed o solo
deal with CBS ond had her first
single, Prime Time TV released
on July 21 with an album fo
follow l’r: September. Still in
partnership with MB's Dann
White, who manages and co{,
writes with her, Basio {pro-
nounced Basher) should soon
be bending eors with fhis niffy,

1902Zy jumper.
DVE
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Queen —
in excess

MAYBE IT was the rain — never an
advantoge ot outdaar gigs since
Woodstock — maybe it was the
traffic choos ofterwards resulting
from new arrangements apporent-
ly designed by an onarchist, but the
first of Queen’s twa-doy Wemb-
ley Stadium stand seemed ta lack
o sense of accasion.

Australion sextet Inxs made the
right type of noises without leaving
much of an impression. Designed
far stadium rocE, and with vocolist
Michael Huichence making an
acceptable job of communicatfing
with a largely uninterested audi-
ence, if's hard to criticise anything
other than the unfomiliarty of most
of the throng with their songs.

The Alarm did rather better,
but they have the advantage of
being Brtish on such a potrictic,
almost xenophobic, occasion. The
customers knew Spirit Of ‘76 {ex-
cellent) ond 68 Guns (rabble rous-
ng) whereas Inxs standouts_like
Listen Like Thieves and This Time
were simply unfamiliar, yet not
omazing enough to provoke a
reaction.

Of Status Quo — the new look
version — little needs to be said. lf
was the recipe os so often before
— a series of virtually interchonge-
able boogies which the faithful
adored, although as before the
appeal wos to tge feet rather than
the broin. Pretty much o Greatest
Hits set, exactly what was required.

After a gap which seemed a liftle
too long, Queen took the stage,
but unlike Quo, for some reason
didn't do the expected and well-
tested. In particular, a rock ‘n’ rall
secfion including Boby | Dan't
Core, Hello Mory Lau ond Tutti
Frutti seemed bizarre, and the pra-
langed absence fram the stoge of
Messrs Taylor and Deacon seemed
peculiar, as May and Mercury did
their best ta keep things maving,
largely succeeding, despite ma-
ments which verged an extreme
self-indulgence,

Althaugh it didn't really. appear
sa af the time, a number of the hits
were played, in porticulor a neot
Bohemian Rhopsady (of caurse)
ond far the first encare, on amaz-
ing Radia Ga-Ga, with all of
Wembley daing the movements.

Arguably the biggest British act
of the moment, Queen just did i,
althaugh they obviausly failed to
bribe the weother minister suffi-
ciently, and thus failed fo equal the
majestic vibes af Springsteen last
year, despite Nils Lafgren moking
0 comeo appearance.

Briefly memorable, cerfainly nat
unfargettable.

JOHN TOBLER

Rod: same
old song

CONCERT OPENERS The Blow
Monkeys were first victims of the
badly chosen bill at Wembley
Stadivm, their left-of-centre funk
leaving the MOR avudience cald
fram the outset.

feargal Sharkey warked
hard to win aver a sluggish crowd
but his ever-so-earnest delivery
came over as smug and olthaugh
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rain-sadden spectacular.

warmly-received by most, his ill-
chosen  complacency  worked
against him. It tokes more than hit
records and a support slot at
Wembley o stor fo make.

Hauled out of refirement to

further compound the bill's de-
ficiencies, Special Guests ELO
were boring and irrelevani, their
medley of annoying hits dissolving
any aimosphere created by Shor-
key. And then the rain came, bring-
ing with it a flotilla of brightly-
coloured umbrellas’ and the closest
thing fo a parfy otmosphere seen
all day.
Moling his entrance to Stripping
music, it was an anxious Rad Ste-
wart who took the (wet) stoge in
front of a ¥ full Wembley.

After his much-publicised return
to the UK, Stewart was desperate
to prove he could sfill cut the mus-
tord before a home crowd. He
needn’t have worred thaugh, far
the unlikely mix of drunken Rad
laokalikes and palite upwardly
mabiles loved every minute: in foct
the sefting was perfect far a Sing-
o-long-o-Rad session with the
60,000 crowd behind him all the
way, singing and swaying fo aver
10 years warth af hits.

But with Rod The Mod naw laok-
ing his oge and the ance-
convincing white blues vaice nat oll
it was Stewort's perfarmance lack-
ed any real sense of expectatian ar
vitolity, lurching instead towards
empty cabaret.

Stewart shauld now be grawing
ald with dignity instead of pedall-
ing his ane-of-the-boys persona to
a fime-warped crowd hankering
after memaries.

The much-vounted Faces re-
union proved nat anly o dis-
appointing highlight, but that same
things (like Brtish R&B history) are
better left olane. Apart from Ste-
warl's public danatian of severol
thousand rcunds ta the fight
against Multiple Sclerasis, the anly
beneficiory of the reunian was Ste-
wart’s cancience after his noted
obsence at ex-Face Rannie Lane’s
ARMS. cancert af the Albert Hall
last year.

There's na daubting his superstor
status, but Wembley showed that
he hos reached an unenviable
career plateau, na way up ond a
long way down. Naw critically
irrelevont,  fond-of-a-bet  Rod
shavld far the soke of bar-tenders
ond blandes everywhere, now re-
tire his harse while the gaing's
goad.

NICK GIBSON

BANDS-/N-WA/TING: INXS (left) and The Alarm ot Queen’s Wembley

Latin
lovers

A SPARKLING support in the
shape of the refreshingly different
1 ible Dr s en-
hanced Latin Quarter’'s Tawn
And Country Club date no end.

There was nothing hazy about
the Dreamers despite lyrics that
veered towards the rurol romantic
and they delivered a dazzling set
with vocalist Coroline Radcliffe
performing her energetic round-
the-maypole dance routines. Her
voice, has on impressive ronge and
in riding over the hard, synth-
bosed sound with a hypnotic ease
created quite an originol sound.
Say Goodbye To No One was
instantly memarable and is a wise
chaice far their next single an RCA.

Lotin Quarter, just interesting
enough ta better their predeces-
sars, were fight, professional and
versatile, switching fram sledge-
hommer percussive rhythms to
slow, sullry sangs that feotured the
alternate vocal talents of Steve
Skaith, Coral Dauet and Yona
Dunsford.

The moterial itself was intelligent
with Freight Etevotar and The Truth
Abaut Jahn successfully cambining
a musical intensity with the astute
lyrics of Mike Jones. With ane
album {Arista} under their belt and
live performances this polished,
Latin Quarter shauld be confident
of their ability to endure.

KAREN FAUX

Sandie? Surel

OF THE four pop divas af the
Sixties — Dusty, Cilla, Sandie ond
Lulu — Sandie Shaw is the one to
have hung on to the most credibil-
ity as a recarding ortist in the Eight-
ies. In the throes of a comeback,
which has recently seen her in the
charts with a cover aof Lloyd Cale’s
Are You Ready To Be Heort-
broken, she has also made a sur-
prisingly effective return to live
work with o mini-four culminating
in o ane-off London dale ot the
Town & Country Club.

Apart from occasional comeo
appeorances in  other artists’
shows, Shaw has not toured for a
decade — and then her perform-
ances were very much geared fo
the chicken-in-o-basket cabaret
crowd. Her live act today couldn't
be more different, with around 90
per cent of her audiences now tao
young to remember her success the
first time round.

Shaw's work with BEF and The
Smiths have been largely responsi-
ble for this new-found oudience,
ond numbers like Hond In Glove,
Heartbroken and the next single,
Patti Smith's Frederick (the one that
will put her firmly back in the
charts?) impressed the packed
house.

But it was often her orginal hits
of the mid-Sixties which brought
the best response. Numbers like
{There's) Always Something There
To Remind Me, Girl Don't Come,
Tomorrow, I'll Stop At Nothing ond
Message Understood may seem
trite today, but they still retain an
appealing charm ond freshness.
And her version of Anyone Who
Hod A Heart, a huge hit for her
Sixties rival Cilla Blci, proved thot
vocally Sandie Shaw is now in
better voice thon at any other fime
in her 22-yeor-old recarding
career.

CHRIS WHITE

Stamp of
approval

IF THE lacal cauncil has its way, the
Clarendon, Hammersmith will
became a post affice. But in the
meantime it canfinues ta pravide a
useful stap-gap between the Capit-
al's pubs and clubs, and the larger
venves such as the Palais.

It was an the Claredan’s stage
thot The Submarines, the latest

WorldRadioHistory

LATIN QUARTER: ﬁg_hf, professiono[ erscli/e

in o long line af Scottish pop
groups sporting two jangly guitars,
made their London debut. Despite
making all the right naises, they
somehow failed fo match their pre-
decessors, lacking the sporkle aond
quality songs needed.

Also from North-of-the-Border
ore The Close Lobsters — a
matley bunch who evoked the spir-
it of the Undertones os they
croshed their way through an ex-
cellent set of cotchy pop gems with
scant regard for style ond fashian.

By conirast, the Labster’s label-
motes, The Blue Aeroplanes,
are o prefentious as they came,
and wauld not know a decent tune
if they heard one. They seem fa
have run out of good ideas after
deciding to have three guitarists:
one member of the ensem?ﬂe leaps
around the stage without singing
or playing a note, and between
song comments are left to pseudy
Eno-and-Byrne-style tapes.

Bobby Gillespie, front man with
headliners Primal Scream, has o
fine floppy fringe that's ancestry
can be traced bock vio Edwyn
Collins’ to Roger McGuinn's.

His group’s sound has a similar
lineage with a few other influences
thrown in for good measure. They
took ond play the port, delivering o
generous (by their standards) 35-
minute set of chiming two-minute
pop classics.

By rights, Velocity Gir, Subterra-
nean, and Love You should all be
summer hits, ringing from radios
everywhere. If there is any justice
left in this world, that fringe will be
on the front covers of Smash Hits
and No T before the year is out.

ANDREW BEEVERS

Squshd?

iT 1S two years since Edwym Col-
lins (obove) split up Orange Juice.
But fram that time ta his recent
return ta the stoge ot London’s
Blaomsbury Theatre his former

raup have been more influential
than ever.

As he told the audience: “If you
want fo heor old Oronge Juice
songs there are plenx of new
bands yau can ga ond see.” His
own set anly includes four pre-
viausly released sangs — all tfram
the lost twa Polydor LPs and none
af the ald Pastcard ar first LP clas-
sics.

Gone toa is the jangly guitar
sound. Nawadays Callins claims to
just want fo “rack out”, and with
Malcolm Ross contributin,
screeching guitar heraics he is well
an the way.

His silly between-sang patter is
well up ta the ald standards, but
the new songs are mostly paar
pastiches of farmer glories. Irani-
cally, the lost ane was called Test
Of Time — something which he has
sadly failed ta skzn&i

ANDREW BEEVERS
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Campiled by Gallup for the BPI, Music Week and BBC, based on
o somple of 250 record outlets,

PAPA DON'T PREACH O
NO] " Madonna @ Site W8636(T)
2 THE LADY IN RED
1 Chris De Burgh AZM AM(Y) 331
3 EVERY BEAT OF MY HEART
2 Rod Stewart Waorner 8rothers W8625(T)
LET'S GO ALL THE WAY
4 ¢ Sly Fox Copital {12)CL 403

5 SING OUR OWN SONG

DEP Internationol/Virgin DEP 23{12)

6 - MY FAVOURITE WASTE OF TIME O

Owen Paul Epic (T)A7125 *.

7 1, CAMOUFLAGE

Stan Ridgway LR.S/MCA IRM(T) 114

WHAT'S THE COLOUR OF MONEY?
8 & Hollywood Beyond @ WEAYZ76(T)

Q . VENUS

Bananarama Londan NANA 10 (12"~ NANX 10)

HAPPY HOUR O
Io 7" The Housemartins

" & | DIDN'T MEAN TO TURN YOU ON
Robert Palmer Island (12)15 283

HE EDGE OF HEAVEN
12 5 THEEDG o

Go! Discs GOD{X] 11

EpicFINT) 1
HIGHER LOVE
13 Steve Winwood island {125 288
ROSES
14 » Haywoode @ CBS MAT224
Is n 4BANG ZOOM) LET S GO GO Coocltempo/
he Real Roxanne with Hitman Howie Tee Chrysolis COOL(X) 124
SO MACHO/CRUISING
16 = Sinitta @ Fanfore (12JFAN7
I7 » PARANOIMIA
The Art Of Noise with Max Headroom Chino WOK{X) 9
18 , TOO GOOD TO BE FORGOTTEN O
Amazuly Island (12)15 284

IES"- PN
Audrey HCI" Germain DG(T) 15
m Y TALKING @

20 The Jesus Gnd Mury Chain blanco y negra/WEA NEG 19(T)
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@Records to be featured on this week's Top of the Pops

53 mPOINT OF NO RETURN

Nu Shooz Atlantic A9392(T)
LOVE OF A LIFETIME

54 2 haka Khan Womer Brothers W8671(T)
AMITYVILLE THE HOUSE ON THE HILL

55 # Lovebug Starski ( ) Epic (T)A7182

56 « ROCKIN' WITH RITA ‘HEAD TO TOE)

The Vindaloo Summer Specia Vindaloo/WEA UGH 13(T)

57m UNDERSTANDING JANE

The Icicle Works Beggors Banquet BEG 160(T)

58 3 THE FLAME (REMIX)

Arcadia Parlophane Odeon Series {12)NSR 3

~

HEARTBEAT
59 2 Tippa lrie

UK Bubblers/Greenslceves TIPPA (T) 5

60 ON MY OWN O
Patti La Belle and Michael McDonald

£
[X]

MCAMCA(T} 1045

UNDERGROUND
6' 2 David Bowie

a

EMI America (12)EA 216

MY ADIDAS/PETER PIPER

62 A RunD.M.C, London LON(X) 101
BAD BOY

63 2 Miami Sound Machine Epic (T)A6537

64 s; STRAIGHT FROM THE HEART
Bryan Adams A&M AM(Y) 322
BORROWED LOVE

65 0 The S.0.S. Band Tabu (T)A 7241
NO CONVERSATION

66 % View From The Hill EMI (12)EMI 5565
THE CHICKEN SONG O

67“ Spitting Image Virgia SPIT1{12)
BURNIN' LOVE

68 78 Con Funk Shun Club/Phonogrom JAB(X) 32

69 - IN THE SPRINGTIME (The Summertime Remix)
Maxi Priest 10/Virgin TEN (T) 127
SOLUTION TO) THE PROBLEM

70“ S\J\asquera de ) Streetwove (MJKHAN 67
SOWETO

7 I m leffrey Osborne A&M AM(Y) 334
GIVE ME THE REASON

72m Luther Vandross Epic (T)A 7288

72 5 ON THEBEACH
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ROD STEWART: major current on the CD product roster.

EA Starforce
in CD invasion

BUILDING ON its exponding
CD catologue, WEA is set to
lounch @ mojor compoiﬁn of

the end of August which will
sail out under the bonner of CD
Starforce.

“The decision to lounch CD Stor-
force ot this point in time,” soys
morketing director Poul Conroy,
“follows the success lost yeor of
onother ‘retrospeclive’ project —
Prime Cuts; mid-price LPs ond cos-
settes. It now seems on ideol
opportunity to put info oction one
of our biggest ond most importont
projects to dote.”

TLe Storforce compoign will in-

clude releoses from o variety of
mojor current orfists including
Modonno, Rod Stewort, Van
Holen, Howard Jones, Prince, Talk-
ing Heods, ZZ top, Echo And The
Bunnymen, Mot Bionco, R Cood-
er, George Benson, Neil Young
and Al Jorreou. It will olso feoture
o selection of post greots from
WEA's cotologue such os The
Doors ond Led Zeppelin.

Bock-up merchondising will be
extensive ond ronges from o col-
our cotologue to in-store disploys
including counter boxes, Al ond
A3 colour posters, Storforce woll-
poper, centrepieces, clocks ond
jewel boxes.

Moking it eosy for refoilers Yo
getinto the CD swing

Will CD conquer Europe i
next five yeors?

Focusing on the retoll side of
the fence, ond weighing up
whether CD rentol is o
problem 4,6
A foscinoling look behind the
scenes ot EMI's new Swindon

2
n the
3

plont (right) 8,16
Problems, product ... on the
Lo ety m—

AL o

clossicol front. Overwhelming
demond for Andrew Lloyd
Webber’s Requiem ond Simon
Rotile’s version of Britten’s Wor

Requiem dry up stocks 10
Will CD only ochieve moss
acceplonce when  softwore
prices come down? - The
morketfing men give their

views

s digitol oudio tope o threot?
The greot debote 14
— —

Polydor's added value

POLYDOR HAS mdde greot strides
in recent months to strengthen the
clout of its CD orm by scoring
success with Bryon Ferry/Roxy
Music's Streetlife — which reoched
number one in MW’ CD chort
— with releoses from Level 42,
ond Jeon-Michel Jorre.

Polydor's morketing executive
George McMonus stresses thot it
did not woit for the CD boom to
stort before jumping on the bond-
wogon: “We rereosed product on
CD os soon os the focilities were
ovoiloble ond hove continved to
do so, striving to ensure simul-

toneous releose With their olbum
ond cossefte counterports.”

An odded bonus for CD pur-
chosers is the inciusion of extro
trocks — five on The Bonshees’
Tinder 8ox ond four on The Cure’s
Stonding On The Beoch ore just
two exomples.

Starrs arrive by van!

STARR MARKETING, o compony
which kicked off operotions two
yeors ago fo service the burgeon-
ing CD morket has now exponded
its oclivities to include o von soles
operotion  which  complements
moil-shots, phone-outs ond its
cosh-ond-corry depot.

Bosed just outside Twickenhom,
Storr Morketing initiolly supplied
non-ovoiloble imported product
which subsequently grew to cover

UK out of stocks ond it intends to
shortly odd UK product to its coto-
logue.

Speciolising in music which folls
into jozz ond New Age cotegories,
it is particulodly concerned with
mointoining consistency of supply
to retoilers ond over the next few
months the von service will be test-
ing out ond identifying new oreos
of business.

GRAMOPHONE MAGAZINE
hos taken ifs coveroge of com-
poct disc o stoge further by
producing o comprehensive
Gromophone Compact Disc
Guide And Cotologue which is
updoted eoch Morch, June,
September ond December.
Included in the directory is o
beginner’s guide fo the formof,
o hordwore index, o lobel ond
monufocturers guide olong with
o clossicol ond populor ortists
index. The cover price stonds ot
£2.50 with o trode discount.

Rentals’ budget players

AFTER ENTERING the oudio mor-
ket in Februory with the rentol of
CD ployers, Rodio Rentols is now in
the process of exponding ifs ronge
of softwore for sole in the show-
rooms. With over 500 showrooms,
Rodio Rentols cloims fo now be
one of the lorgest distributors of
compoct discs ond olso one of the
cheopest. Most of the ronge is cur-
rently priced of £9.95.

CD Product Monoger Jonothon
Strothmore soys: “The success of
the CD ployers hos opened up o

completely new ond exciting mor-
ket for Rodio Rentols. The new
ronge of titles will coter for o wide
ond voried ronge of tostes ond will
be ovoiloble to everyone, not just
rentol customers. Eoch showroom
will corry its own stock of the top
30 selling discs.”

As full bock up to the CD reioil
concept, on odvertising compoign
wos lounched in June oimed .ot
teenoge ond music mogozines
which include NME, Sounds, Time
Out ond The Foce.

A NEWS FLASH FOR

@ @ RETAILERS -

Only one distributor can offer you this service:

+ A huge stock of best-sellers, both *
Classical and Popular

+ Special Order facility for C.D. %
* Free 24-hour delivery * ;
+ Extensive Cash & Carry facilities *

+ Experienced buyers with unrivalled *
product knowledge

% New release information supplied free monthly *

Edited by Karen Faux

TELEPHONES MUSIC VID& o g OME COMPUTER SOFTWARE

ACCESSORIES BOO LASERVISION DISCS
S RECORDS & TAPES
WARE MUSIC VIDEDS

COMPACT DISCS HD
COMPUTER HARDUAR

NWI0 SNH TELLPHONE 01 969 5255 TELEX 927813 LARREC
ORDER DESK 01 969-8344 o
FAX 01-968 5432 o

worras SIMPLY, THE BEST IN THE/{BUSINESS

RECORDS & TAPES VIDEO FILMS COMPUTER HARDUARE & SOFTWARE
HOME COMPUTER SOFTWARE ESSORIES COMPUTER HARDWARE
LASERVISION DISCS COM RECORDS & TAPES VIDED FILMS




THE BEST IN
EASY LISTENING

THE BEST OF HOOKED ON CLASSICS
Roval Philharmonic Orchestra
ONCD 3266

OVATION - THE BEST OF

ANDREW LLOYD WEBBER
Barbara Dickson/Paul Nicholas/Rebecca Storm
and more . . .

ONCD 33311

CAN’T STOP THE CLASSICS
Roval Phitharmonic Orchestra
ONCD 3173

THEMES FOR DREAMS

Pierre Belmonde
ONCD 3077

GOLD

Barbara Dickson
ONCD 3312

BRIDGES
John Williams
NCD 3015

SONGBOOK
Barbara Dickson
NCD 3287

JOURNEY THROUGH THE CLASSICS
Royal Phitharmonic Orchestra
ONCD 3226
(Available October)

VISIONS

Various Artists
ONCD 3199
(Available November)

THE THEMES ALBUM
Various Artists
ONCD 3330
(Available November)

THE ROYAL PHILHARMONIC ORCHESTRA

ON SCREEN
ONCD 3331
(Available November)

(oxtel

COMPACT DISCS
ORDER NOW ON (01) 992 8000

WorldRadioHistory
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What joining
the Nite club
can do for you

WHAT EXACTLY does a re-
tailer — non-specialist or
otherwise — need to bring
the CD profits rolling in?
That is a question which
sales and distribution com-
pany Hollywood Nites has
looked at very carefully and
in response has come up
with an interesting initiative
in the form of the CD Starter
Pack.

The idea of the scheme is
to give retailers the facility
to turn the smallest amount
of store space into a lucra-
tive CD area and to provide
an information  service
whereby all individual
problems and enquiries are
attended to.

Launched o month ago, the
pack includes 200 CDs, an Am-
strad stacking system, either a wall
rack or spinner, CD-sized carrier
bags, Discit consumer storage
modules, stock control trays, a
selection of point-of-sale material
ond on-call odvice. The cost per
pack is £1,999 with a sale or ex-
change scheme in operation for
the first year.

Manoging director Paul Feld-
man reports a healthy reoction so
far: “In the first two weeks we had
100 per cent conversion success
from enquiries. We kicked off with
a moil-shot to 86,000 retoilers
nationwide ond also ran inserts in
Electricol Retoil Troder. The re-
sponse was massive. A lot of peo-
ple took the offer up on the basis of
the literature olone while other
deols were closed after o member
of our sales team had paid them o
visit to fill them in on the finer
detoils. Retailers seem to recognise
the fact that is on ideal woy to get
into the business becouse if they
don't shift the product they can

B Advice about new profitst

~NEW ways to make a lot more m
{rom a little of your Mloor space 4

TWO GREAT INTROD!
AU o seemacr O SPECIAL

== % E =
THE SPITTING Imoge of Hollywood
Nites MD Poul Feldmon.

always exchange it."

Feldman, who used to be MD ot
Videoform {now Heron Entertain-
ment} has called upon his experi-
ence of racking video — especially
into non-traditional outlets — to
overcome certain problems os for
as CD is concerned.

‘The telephone helpline is a vital
component of the scheme. If peo-
ple are confused obout one aspect
of the brochure, oll they have to do
is make a call. We are olso flexible
to the individuols’ needs. For ex-
ample one of our customers took o
lot of classical product but found
that the demond was exclusively
for pop — and we were oble to
chonge his stock immediotely. Also,
our racks are very odaptable —
there ore three alternatives and we
have rocks which fit obove brow-
sers.”

It would seem then that simplic-
ity is the nome of the CD game and
Feldman osserts: “The scheme gets
round the difficulties for retailers
who are selling in o market which s
unfamiliar to them. We con advise
them on initial stock, odministratian
is easy ond stock con be kept under
the counter so thot it doesn't take
up valugble spoce. In foct, selling
CD couldn't be more siraightfor-
word.”

s e ]

‘The scheme gets
round the difficulties
for retailers who are
selling in a market
which is unfamiliar
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Euro-vision — the

next five

ILL THE compact disc

conquer Europe over
; the next five yeors?
- According fo a new
report from morket onolyst Euro-
monitor, the answer to that particu-
lorly perfinent queshon is yes.

The report soys the morket for
compact discs has, aofter only four
yeors, “reoched the stage where o
moss swilch from other areos of
sound reproduction 1s beginning fo
toke place” This major shifi in
home hi-fi purchosing towords
compact disc systems will be stimu-
lated by folling prices ond technic-
ol improvements. It olso seems like-
ly that the long-term impact of CD
technology will be less in the hi-fi
morket igon in data storage sys-
tems.

This year production of disc
players will be up 600 per cent on
1985. In Western Europe, the
1986 soles figure of 2.34m will rise
smoothly to 10.3m by 1991, says
Euromonitor. However the in-
creose in the morkei value will be
more erratic os the price of ployers
is expected to holve in real terms in
the same five-year period, soys the
survey.

Manvufocturers seem fo have
misjudged the potentiol market for
CD systems, and consequently
foiled to invest in sufficient disc

years

production facilities. And the deci-
sion fo record clossical music on
the majority of early discs seems o
mistoke, given thot it only accounts
for seven per cent of oudio sales
and, os evidence suggests, that CD
Eloyers ogpeol to ond are bein?
ought by o more youthful,
populor-music listening market.

There are now 500 titles in the
CD colalogue, but the indusiry is
still unable to fulfil demond for new
ond backlisted pop records, ond
this is partly why disc prices hove
remained  comparatively  high.
They started ot about $25, ond
now stand of $15. By 1991 the
figure (in 1986 terms) should be o
more attroctive S8, says Euromoni-
tor.

One problem is the long lead
time involved in CD disc produc-
tion, which causes deloy in ovaila-
bility. Another is that Americon de-
mand is tremendous but is served
from European and Jopanese
plants. A few large cifies in the US
can purchose as mony discs as on
entire European country, and this
gives producers an ollocation
problem.

Despite the new and expanded
plonts now being set up, short
supply of CD fitles will confinue for
onother two to three vyears,
according to Euromonitor.

Compact disc players are also
folling in price, from on intimidofin
$740 early on to on estimate:
$140 by 1991, and this will en-
courage some dramotic growth
rates throughout Europe.

West Germony has Western
Europe’s strongest economy ond is
olsa the leading purchoser of com-
pact discs and players. Philips leads
the morket with 30 per cent of
sales last yeor, which is 12 per cent
more thon Sony. Compact hi-fi is
the only growth area in a mature
market, ond CD ployers now
occount for over a hi-fi system
sales, with 200,000 units lost year.
An increase of 1300 per cent is
forecast from 1985 to 1991,

France hos been slower off the
mork with 80,000 wunits sold lost
year,but CD player shares should
increase twenty-fold in the forecast
period os the trend caiches on.
One problem here as in mony
other countries is thot consumer
spending is diverting to TV, video
and home computers, cousing a
decline in the hi-fi morket overall,
so CD systems are very much com-
ing 1o the rescue in this morket.

UK hi-fi purchasers are younger
thon those in France ond Ger-
many, ond will be tempted this
year by ployer prices of obout
£140, compared with £480 12
months ago. Unique to the UK and
Sweden is a rental system for CD
players — currently available ot
obout £10 a month.

Philips dominates in these three
markets, but has failed to set the
pace in lialy, dve to an unusual
feature: there is o preference for
portoble CD players which hos

been exploited by Sony, who
therefore lead the sales chart

The Scondinavion countries —
Denmork, Norwoy, Sweden ond
Finland — hove a voried purchose
pattern for consumer electronics
ronging from S90 per copito in
Fintond to $120 in Sweden The
total market has achieved
105,000 CD player sales in 1985
— over double the 1984 figure,
but not showing such major growth
as, say, Germany.

The market in the Benelux coun-
tries totalled 115,000 ployers last
year, with o notable feature being
very low Belgian spend on con-
sumer electronics: only S28 a
head.

Of the countries covered in this
report, only the Netherlands, West
Germony, France ond Belgium ore
significant  exporters or  re-
exporters of CD ployers. Jopan is
the mojor source of such equip-
ment, ond supplies per cent of the
UK morket.

Jopanese CD player exports
rose olmosi six-fold last year, with
over holf destined for the US.

The EEC’s 19 per cent tariff on
Japanese imports is holding back
the invosion to some extent, giving
Philips the intiative in many mor-
kets. Traditionol sources of cheop
electronic equipment such os
Korea, Hong Kong ond Taiwan
will not achieve ony real impact
before 1988/89, predicts Euromo-
nitor.

All the morket leaders in CD
technology are multinational, with
many new names now active in
segmenting o markel initially
monopolised by Sony and Philips.

srcITAL AU

This year
production of disc
players will be up
600 per cent on
1985

i
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These manufocturers ore not just
concerned with the effect of CD
technology on the oudio morket —
which 1s ofter all in overoli decline
in mony countries. There 1s onother,
potentially even more lucralive,
market.

Sony hos estimoted thot the CD
Reod Only Memory (ROM) dota
storoge morket, now n ifs infoncy,
will end up far larger thon the
forecast oudio morket. CD ROM
discs con store 1,000 times more
informotion than o floppy disc.
There is thus a massive potentiol
market in applications where re-
latively unchonging dotabases
need to be distributed, ond Sony,
Philps, Hitachi and Matsushito hod
by the close of last year obout
2000 CD ROM systems on fest in
the US.

There doesn’t seem to be any
doubt thot CD players and discs
will be playing o mojor role in our
business and leisure lifestyles within
o few years — a remarkable
achievement given thot four yeors
ago none were commercially
available in Europe.

MORE INTERNATIONAL
PAGE 12 »

Patti La Belle
“Winner in You"
DMCF 3319

CAN
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AT £7.29 EACH ORDER FROM YOUR MCA SALESPERSON, OR THE PO

Steely Dan
“A Decade of
Steely Dan"
DIDX 306

SERIOUS ABOUT CD’s?

Ol a-".".-‘_‘ Y "\‘ J
SEALALLAR.
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WeMc semrered ok coriitind by aVs Dus

The Daeaned

Shalamar
“The Greatest Hits"
DSMR 8615

Out of Africa
Music from the Motion
Picture Soundtrack
DMCF 3310

AMOND 11612 GREAILST LITTS

MCA R=CORDS

WorldRadioHistory

Buddy Holly Nik Kershaw Neil Diamond i
From the Original “The Riddle” “His 12 Greatest Hits"” “Teases & Dares
Master Tapes DMCF 3245 DIDX 271 DMCF 3250 by
DIDX 203 ’

OWITHOUT THESE!

LYGRAM SALESDESK ON 01-590 6044

Kim Wilde

The Damned
“Phantasmagaria”
DMCF 3275
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Time to join
the revolution

RECORD SHOPS that aren‘t deal-
ing in compacl discs very saon will
be aut of business in less than three
years’ time — that’s the stark warn-
ing from Stephen Walters, prop-
rietor of Earthshaker Recards in
Twickenham. And he reckons that
thase latecamers in the CD market
cauld soon be having to invest at
least £20,000 ta make i worth-
while for them.

Walters says: “People are now
beginning to take CD very serious-
ly but if they go into a record shop
and there are only aboul 50 com-
pact discs in slock, then they just
won't go back. Retailers in the fu-
lure are going fo have lo invest
something hke £20,000 in stock —
it's @ major commitment but those
who don’t make the move soon
are likely to find themselves out of
business.”

[em == e = = ]
‘I can't see supply
and demand
resolving itself for at
least another couple

of years'

Like many other dealers, Wal-
ters faces the usual prablems of
ablaining CD software from the
campanies — “they shauld have
got their act together right at the
very start” — but more annoying
than that, he finds, is the fact that
mcnr af the import CDs that he
retails have never been released in
the UK.

“If's o ludicrous situalion,
obviausly some of the mare
obscure stuff you don't expect to
get o commercial release in the
UK, but when ii's it o natural big
seller like ELO's Out Of The Blue or
the first Yes album then it's o very
frusirating situatian. So far as the
supply-and-demand siluation s
cancerned, | can't see it resolving
itself for ot least anather couple of
years when we've got half o dozen
manufacturing plants here ..

Walters doesnt feel that CD
rental clubs pose any major threat
to the market. “I know a lot of
people are gefting uptight about
them but I don't think that they do
real harm. If people like something
enough, then theyll go out and
buy it — most fans like fo have the
reol thing. What amazes me is that
the record campanies are always
{umping up and down about rental
clubs yet they don't say o word

: )

about lacal councils lending aut
records, fopes and compact discs
for a minimal fee. They do far more
damage to the market than any
record retailer who is hiring out
product for a realistic fee.”

Stuart Wilkinson, owner of
Citicenta in South London, agrees
that the dangers of rental clubs are
averstated. “My apinion s that
they can actually encourage peo-
ple to go aut and buy music. | know
several customers wha got back
into music because they'd bar-
rowed items fram a rental club,
and realised what they were mis-
sing.”

Wilkinson recently opened a
second oullel inside the Arding
And Hobbs store af Clapham Junc-
tion, and he will be opening two
more of the Allders stores in
Croydon and Sutton, Surrey. “It's
eorly days yet with the Clapham
Junction branch but the initial signs

QUEEN: still mode in Japan despife EMI's ) S plant.

with compact disc are very en-
couroging. The precentage of CD
business has been increasin
steadily ond it accounts for roun
about 20 per cent of overall busi-
ness.”

He sees the advent of digital
audio tape as the main threat to
the future of the compact disc. “it's

oing to be another major worry
?or dealers — fram what |'ve heard
the sound quality is camparable to
that of CD so it will cerfainly pro-
vide fierce campetition. And retail-
ers obviously don‘t want to be left
with a lot of dead wood CD re-
leases on their hands.”

Ricki Wenn of the CD specialist
shop Paul Roberts Hi-Fi in Bristol
which will shortly be opening its
sixth branch — probably making it
the first CD-only chain — says that
he has been inundated with en-
quiries from worried customers,
following a Sunday Times article

abaut digital audia tape. “They've
invested in ogccd CD system and
are frightened that with the arrival
of DAT they'll be left with some-
thing defunct. I've tried to put their
minds at rest because | believe that
CD will stay with us.

“Digital audio tape might well
eventually replace the cassette but
at the moment it's far too over-
priced — peaple aren’t going ta
spend £800 an hardware — and
with the compact disc there’s na
wear ond tear, and other advan-
tages like instant access fo any
track on it

Wenn feels that CDs should be
reduced in price. “PolyGram and
CBS have reduced the price of
albums, ta campensate for the loss
of five per cent returns, but | ha-
vent seen any reduction in the
price of compact discs, which is
unfair. Dealers have to take a lot of
risks with CD — for instance, they
have to arder product some three
months before its release, in arder
to get the stock an fime, but then
the album might be a big flap in
which case they're left with a lot of
compact discs on their hands.”

“I'd like to see more support
from the recard companies for
dealers stocking CD. Sa fare as
praduci and catalogue availability
is concerned, the classical side
seems to be well looked ofter but
it's much more erratic with the pop
ond rock fitles.”

He feels that there is also room
for improvement with compact disc
display filtings. “They’ve got a long
way to go — we've found that o
browsing system is the best way to

TO PAGE 6 »

HARLY
DELIVERS

OUR LATEST...

KEELLINGTON |
andhis ORCHE STRA

Ellington 5

CDCHARLY 20

CHARLY RECORDS LTD., 156/166 ILDERTON ROAD. LONDON SE15 INT.
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OUKE ELLINGTOX - ELLINGTON ‘56

INEW YORK #4/
SKETCH BOOK
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CHARLIE
MINGUS

COCHARLY 17 JAN AKKEAMAN - THE COMPLETE GUITARIST

R
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AL CROS:
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WorldRadioHistory

S
(01) 639-8603. Sales Manager: L

OMPACT  OURCD TITLES AND MANUFACTURING CAPACITY
GROW APACE WE DON'T JUST ADVERTISE EM

- —WE CAN SUPPLY 'EM*

COCHARLY 2
'COCHARLY 3
COCHARLY 4

COCHARLY -
COCHARLY 7
COCHARLY 8
CDCHARLY . 5.

COCHARLY 10

COCHARLY 13

Ast AVAILABLE...

COCHARLY: 1 JERRY LEE LEWIS - FERRIDAY FIREBALL
CARL PERKINS - DIXIE FRIED
UMY REEO- 816 BOSS BLUES
JOHNLEE HOOKER - BOOGIE CHILLUN
COCHARLY 5 MELTORME-LULU'S BACKIN TOWN

NINA SIHIONE ~ MY BABY JUST CARES FOR ME
"T-BONE WALKER - LOW DOWN BLUES

THE YARDBIRDS - GREATEST HITS
GEORGE BENSON - THE ELECTRIFYING GB
VARIOUS~ CORPACT SOUL
CDCHARLY 11 GONG - CAMEMBERT ELECTRIOUE
COCHARLY 12  OILUNGER - COCAINE
WES SONTGOMERY - ROUND MIDNIGHT

COCHARLY14  VARIOUS - THE SOUL OF NEW ORLEANS

*Well, most of the time!

awrence Kaye
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LIFT L1d. Finlandia Cenue, Oxford Road,
GB-Bucks. SL9 7RH. Tel. (0753) 888120

SELEK AB Box 188, S184 00 Akersberga

Tel.. (0764) 65130, 65140, Telex: 13658

MATRIX Sneé)pevey 15, DK-2400 Kobenhavn NV
Tel. (O1) 34 29 75

LIFT Benelux, Naarderweg 60. NL-1261 Blancum
Te!. (02153) 66909

Floor space 095 x1.25 m (311 x 4.10 ft)
Capacity: DiscPLAY G704 hoids 704 Compact Disc
and CassPLAY G840 holds 840 Musicassetten

Limited in wall space
— use the centre shop!

BN

systems with future

WorldRadioHistory
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display CDs but if you have 400
titles en masse then the overoll
effect can be rather dense.”

Poul Roberts Hi-Fi opcned ifs
first shap only three yeors aga, ond
was in the compact disc market
fram day one. Ricky Wenn's odvice
to any dealer contemplating enter-
ing the market is: don't just dobble,
you must go in far it in o big woy,
and be prepared for alf kinds of
irrifoling problems like hoving to
wail fram anywhere between two
ta six manths before receiving re-
placement stack. Some people
though may be gefling cold feet
about the system but it's got a very
strong future.”

And he doesn't feel that rental
clubs are a real threat fo the future
of recorded music: "It's a free-for-
oll, onybody can set up o rentol
club, and while we don’t do it
ourselves | con see the need for
people o listen fo something be-
fore they buy it-My feeling is that if
people rent a CD ond like what
they hear, then they'll go back ond
buy the real thing.”

Richard Chamberlain, compact
disc buyer ot HMV's Newcastle
branch, says that supply and de-
mand is shll the biggest immediote
problem in the market — “And
WEA are probably the worst of the
bunch” — adding that most cus-
tomers are happy encugh with the
praduct once they actually get it.
The shop has wide-spaced brow-
sers to display its CD software,
although the discs themselves ore
taken out of the coses and kept
behind the counter.

“There’s roam for improvement

oo

with the actuol compact disc
cases,” Chamberlain says. “If peo-
ple are prepared fo spend up fo
£12 on CD then they don't expect
to find the case domaged ar split.
The record companies shauld take
more care with their packaging.
For instance it's not unusual 1o re-
ceive a cordbaard box of some
200 CD fitles, delivered by lorry
from PolyGram, ond find that at
least o dozen of them have been
completely crushed.”

He sees digitol oudio tape os the
future threat for CD — “the sound
quality is so good that it has to be o
strong rival, and affect the com-
pact disc morket.”

Liz Farrow, head of the compact
disc department at the Virgin
Megastore, reports that the market
is growing rapidly: “It's taken us by
surprise, we've got to the point
where we need more display
space, yet we only moved info the
current CD centre, which is on two
floors, last November. The disploy
of CD 15 obviously very important,
the customers rilke to browse
through the fitles available, and |
think that we must be doing it right
because we get a lot of compli-
ments from people.”

Supply ond demand remains
the perennial problem: “EM! is get-
ling a lot beker since it opened its
own pressing plant, but there are
the usuol terrible problems with
CBS ond WEA — we're sfill waiting
for the BAD release! I's annoying
when they con't even give us a firm
release dote, ofter six months when
there is still no sign of o CD fitle the
customers noturally start getting
annoyed. They expect us to have
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everything in stock.

“The companies are rcally mis-
leading peaple. At a time when CD
hardware is gelting beter and
cheaper, the actuol saftware is still
slaw af caming aut. I've had cus-
tomers tell me that they're tempted
to sell their CD player because
they're sa fed up with the software
situotion, and certainly they often
come in haping to buy o CD title
and end up going out with an
ordinary cossette.” Hopefully the
companies will stort gefting their
ocls together.”

Forrow adds that at the moment
it is difficult to predict the impact on
CD of DAT. “Obviously a lot will
depend on the costs involved ond
if you can't octually record on DAT,
which I'm told is o possibility, then |
can't see that there ore going to be
oll that many advantoges abaut it.”

She would like to see CDs retail-
ing af o lower price thon at pre-
sent. “€10 maximum would seem
to be a good figure but | olso think
that CD releases should have a
longer ploying fime. Most of them
corry only about 40 minutes’ music,
or even less, yet there is the poten-
tial for 90 minutes or more. The
companies don’t make use of i,
althaugh | understand thot Polydor
at least is encouroging artists to put
exira trocks on their CD releases.”

Forrow odds: “Rental clubs
oren't a problem for us, it's more
likely to be the smaller shops out-
side of London that feel the effects.
But personally | find thot customers
ore 5o fussy about even the smal-
lest mark an o compaci disc thot
they'd certainly be reluctont to
have a second-hond copy.”
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MADONNA- still woiting.

Bob Bornes whose Discovery
Records has shops in Leamington
Spa, Solihull and Stratford-Upon-
Avon, says: “We're enjoying the
constant expansion of the CD mar-
ket but I'd like to see the record
companies getting to terms with the
supply situaltion. T%ere has been no
improvement in it at all yet if's not
oll that fong ago we were assured
that by this summer there would be
no supply and demand problems
at all, particulorly with the opening
of the EMI CD monufocturing plont
ot Swindon! The irony is thot I've
only just released the new Queen
olbum on compact disc, and |
thought that the deloy wos be-
cause it hod been manufoctured ot
the new plani, but when | inspecied
it the CD had sfill been mode in
Jopan.”

Barnes adds: “We need more
CD releases which ore porallel

—

with the albums — I'm still waiting
for Rod Stewart and Madonng’s
latest fittes — because the custom.
ers just get so annoyed that the.

hove the CD equipment but can'}
get the lotest product to ploy on jt.
It's ridiculous thot the latest Whami
and Sting olbums ore not yet avail-
oble on CD, ond it seems paintless
thot the record companies shauld
paur so much money into the
promotion of olbums but then lase
aut becouse there’s no campact
disc avoiloble.”

He'd like to see CDs retailing for
oround £9.99 but adds: “Im
pleosed thot of the moment there's
no heovy discounting an them be-
couse it ollows us to invest the extra
profit on new stock.”

As more CD titles become avail-
oble, displays become even more
importont, and Discovery uses a
spine-on  shelf-type system to
olleviate the problem of space.
"There ore sfill the usual problems
with  scrotched compact  disc
cases,” Barnes says. “I'm not wor-
ried obout the CD rental situation
because to my mind ot the end of
the day peaple still wont to own
their product.”

‘It's not unusual to
receive a delivery
. by lorry and find
' at least a dozen
completely
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TELEPHONE, FAX

— TELEX
(BOTH UK AND

ARE YOUR CUSTOMERS BORED WITH
DIRE STRAITS, SPRINGSTEEN AND
PHIL COLLINS ON COMPACT DISC???

WOULD YOU LIKE TO INCREASE YOUR RANGE OF CD
STOCK, AND SO INCREASE INTEREST IN YOUR STORE . . .
AND AS A RESULT YOUR TURNOVER???777777
PSYCHIC TV/THE BAND/THE BEATLES/
JOHNNY THUNDERS/THE CRAMPS/
BOOMTOWN RATS/BIG AUDIO
DYNAMITE/CREEDENCE/FELA KUTY
COREY HART/KASHIF/GRATEFUL
DEAD/ANGIE BOFFILL AND MANY
MORE ... JUST A FEW NAMES FROM
OUR CURRENT STOCK

If you wish to widen your range of CD
product_and énsure your racks are more
Interesting, then call Impex Musik now!

If its on CD and you want
professional service and
reliability 27277, ..

Impex Musik ...

COMPACT DISC DEPT NOW ON .
TEL: 01-229 5868/5454 — FAX 229 9705
25382 MUSIK G

EXPORT ENQUIRIES
WELCOME)

it must be...

OR TELEX OUR

|
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Jeathrow Airports, and South
L C o U-:; R 2] .
Fa j@ JAal ,—urope_:

Part of Disc Technology group which includes PR
Records now operating from new premises in
Wimbledon

Disclec Ltd..

Southwater Business Park,

Worthing Road, Southwater. West Sussex Rii13 INT
Telephone: 0403-732302

Telex: 878118 DISTEC

Disctec Ltd
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ind the scenes
= : |

THE TECHNOLOGY !
involved in the
manufacture of |
compact dises is
as unspectacular

CDs are loaded D
prior to the

——"

(D — bh

applicatian af

a T - i reflective £
as it is efficient. X | P g’:éﬂfg_.rh; !
These pictures ;NS | . < informatian
th s; | carried by the
€ most |

disc is stared in
the plastic and
the silvering is
required to
reflect laser light
back inta the CD
player.

revealing ever
taken inside a |
UK CD factery,
show the calm, 3
almost clinical |
atmosphere |
around EMI’s |
recently-opened |
plant at
Swindon. Jeff |
Clark-Meads |
reporis.

e SR

R
Columns af CDs woit for the
application of their reflective
caatings.

Two Japanese technicions discuss
fine adjustment during the sefting
up of the clean room.

The rigorous anti-dust
precavutions in the clean room

T opmceisr |

_ ’ 0 L 5
Compact disc prices are ridiculous. |
Especially ours! E

|

The Red Label. Superb compact discs selling at £799 h

EVERYONE’S TALKING ABOUT THE I'M-P RED LABEL. Z
THESE ARE SOME OF THE REASONS WHY: '

*We are investing in the future, with brand new digital recordings by the world’s

|

J

top orchestras and soloists. :

- . ?

*We are continuing our commitment to releasing great popular music on compact g

disc at a sensible price. '
% .

WE CAN DELIVER. We have secured the Capacity to ensure that we meet our 'E

customers’ demands.

ORDER I'M:P RED LABEL CD’S NOW. PICKWICK SALES 01 200 7000

PAGE 8 WorldRadioHistory
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historic village nestles in the very heart of the

he place where creativit

Just ninety minutes from London by road, a

West Country — the most peaceful, unspoilt @Tﬂ 1' 3 pec/\
& R"&E \

countryside in England. E
For a village so small, Beckington boasts /J
a wealth of charming old buildings; a pub,
a 12th-century church, an abbey, a castle.
But beside the castle stands the most ,
intriguing one of all —a perfectly-preserved o
15th-century Wool Hall. :
For several hundred years, since the
decline of the English wool trade, the M
building has been only a fascinating historical
curiosity. Then, in 1984, it was brought back to life
with an entirely new purpose. It became a unique
residential recording complex.
The complex is situated on
the edge of the village, with
rolling fields beyond, while
only minutes away lies the City
of Bath. This rural location is
perfect. Just a visit to The Wool
Hall will convince you of its
calm, creative ambience. Stay
longer and you discover how
! refreshingly easy it can be to
work hard over e*ctended periods.
. To fulfil the extraordinary potential of this
— medieval building as a studio, its designers have
S ‘ ‘ combined the very best of modern technology with
the essential character of the original structure.
Natural daylight bathes the Main Studio; in the oak-
beamed Control Room upstairs, the 56-channel SSL
g Desk sits between two picture wmdows with
panorarmc views of the '
lush, green countryside.
A few yards from The
Wool Hall itself is a six
bedroom Elizabethan

THE WGOE"HALL RECORDING STUDIOS -

CASTLE @



y co~-exists with comfort.§

farmhouse which has been extensively renovated to
provide the best in simple luxury. When the average
stay of a client runs into months, the Farm House
succeeds in capturing the atmosphere of ahome from
home. Guests come to regard the house as their own,
enjoying total privacy while being catered for by full-
time staff.

At the end of a productive session in the studio,
relaxation is imperative. How clients unwind is of
course up to them, but all take advantage of the
snooker room, the superb cooking and the
comforts of the accommodation. While at The
Wool Hall, you experience the service of a first
class hotel and a premier recording studio — just
asif they were both within your own home.

The Wool Hall books only one client ata time,
ensuring that each receives the undivided attention of
T the staff and the exclusive use of all
the facilities. Outside working
time, many recreational activities
can be easily arranged, from clay
pigeon shooting, canoeing and
riding, to sky diving and hot air
ballooning. At nearby Bath,
shoppingis excellent #=5

- and there are many
restaurants of character and quality.

Truthfully, there is only one way to §&
appreciate the Wool Hall. That’sto try it i
for yourself. Because when you're
working there the only thing that need
concern you is your music. And that is
exactly the way it should be. =

If you are seriously interested in seeing ===
The Wool Hall, please contact Pete .
Dolan. He will be delighted to arrange a '
day visit for you — transport to and from your home,
lunch, and the opportunity to sample the special
qualities of a unique residential studio.

The “Wool - Hall

DRNER - BECKINGTON - SOMERSET BA3
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Masek: one
IT SEEMS yau just con't keep a
good man down. Edward Masek,
APRS secretary who is due to retire
at the end of the yeor, has agreed
lo organise just one more event in
1987 — the next APRS exhibition.
Masek, pictured above with Stu-
dio Week’s Sue Sillitoe, says: “This
year's exhibition was a great suc-

2'/am studio pl
for manor house

WORK IS now underway to
transform an 18th century
manor house in Milton Keynes
into a fully residential record-
ing studio at a cost of £22m.

Great Linford Manor Studios
will be developed in three
stages with stage one — turn-
ing 800 sq ft of ballroom into a
live studio — due for comple-
tion in November.

Andy Munro, of Munro Associ-
ates, will design the studio which
will be fited with a 56 channel
Solid State Logic 4000E console

with Total Recall.

Other equipment includes Mitsu-
bishi X-850 32 track digital recor-
der, Studer tape machines,
Quested monitoring and o wide
range of reverbs, delay lines and
outboard gear. On completion the
studios wil? be able to accammo-
date up to 10 people.

The mon beﬁlnd the project is
Harry Maloney, of Harry Maloney
Management Lid. He explains:
“The manor house is set in 60 acres
of parkland, eight of which are
owned by us, and it is next to the
Grond Union canal. It 1s an ideal
locatian for a residential recording

Studio two ready to roll

RED BUS Studios has re-opened
Studio two which has been closed
over recent months while it under-
went a complete refit.

The roam has been rebuilt as a
comprehensive post praductian and
remix facility and is equipped with
an SSL 6000E Series desk. To con-
tend with the small size of the studio,

Red Bus has raised the ceilings ond
replonned the room to create more

ace.

The desk has also been custo-
mised ta create space — it is a 52
channel wide frame instead of the
usual 56. Wall lines have been in-
stalled for all synthesisers.

228
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more time

cess and | have nat heard ane
grumble yet. After the show the
APRS commitee osked me ta
organise next year's event and |
have agreed, although t do offi-
cially retire in December.”

APRS ‘86, held for the first time
at its new venue of Olympia 2,
pulled in crowds 20 per cent big-
ger than lost year. A total of 5,500
people passed through the doors,
including 500 from overseas.

This year’s exhibition placed the
emphasis firmly on pro-audio’s
growing importance as a major UK
exporting industry. A full report,
including product news starts on
page 8

INSIDE
AT
Pomp and ceremony. Klark
Teknik officially receives the
Queen's Award for Export
Achievement

HHB to be maijor distributar of
AMS Industries Equipment
Homing in on the APRS actian:
full exhibition report including
up to the minute product

news 8-1

Keeping pace with tape
dupEcuﬁonA A speciur
focus 22-
What's happening on the
equipment front

The latest international
update

Studio jargon unravelled: part
two of Buzzwords

Phonogram’s Dave Bates is
the man in this month’s A&R
hot seat 41

studio.

Most of the finance has been
raised through the City and the rest
has come from my own company.
Phase one of the development will
involve building the first studio in
the ballroom. Within the next two
or three years we hope ta start
phase two — building a 6,000 sq ft
second studio/theatre able to
acccomodate up to 200 people.

“The third phase will be to build
an inner courtyard surrounded by
a bar, gardens, a restourant and
art centre. This will come into line
with studio two.”

EdgeTech growth drive

THE TURBOSOUND Group and
Brook Siren Systems have foined
forces under the Edge Technology
Group banner, o new name in
pro-oudio which aims o become o
diverse and pawerful force in the
marketplace.

The Edge Technology Group,
generally referred fo as EdgeTecE,
is a holding company with offices
in London, New York and Tokyo.

Both Turbosounds and Brooke
Siren Systems will continue to
operole as separate companies
but the directors of both com-
panies will form the basis of the

EdgeTech board. Michael O'Flynn
has been appointed chairman of
Edge Technology Group.

At a press conference fo
announce the new company,
O'Flynn said: “The future looks
very exciling. We now have a
dynamic design team with a wide
range of experience. Combined
with our established sales and
manufacturing resources, Ihisc?ives
us great potential to expand the
frontiers of audio technology.”

One of EdgeTech’s main aims
will be to make further acquisitions
from within the pro-audio industry.

Maloney odds that the second
studio will be equipped with the
latest video recording technology
so that clients can film and record
at the same time. | believe we are
seeing a move towards live per-
formance right across the board,”
he says.

"By offering production facilities
for video we hope to encourage
the likes of the English National
Opera and the Royal Ballef, which
both visit Miltan Keynes, to use the
studio to record therr perform-
ances.”

Edward Heath

FORMER PRIME Minister Edword
Heath MP will officially open this
year's British Music Fair which
takes place at Olympia 2 from July
29 to August 3.

With more than 100 leading
musical instrument campanies tak-
ing port, the Fair has already
established itself as the UK's big-
gest ever exhibition of musical in-
struments, PA and home recording

to open BMF

equipment and printed music.

The theme for this year's event is
Let's Make Music and the organis-
ers are expecting it to drow crowds
of around 30,000.

During the Fair exhibitors will be
using the faur speciolly built
thealres ta stage free cancerts
which were a huge success at last

year's event.
TO PAGE 3 »

AS WELL AS STUDIO EFFECTS... KEYBOARD INSTRUMENTS...
DRUM MACHINES... WE NOW HAVE EQUIPMENT FOR
ONLY DREAMHIRE IS OFFERING THE KIND OF SERVICE WITH TOTAL
24-HOUR EFFICIENCY YOU'VE BEEN DREAMING OF.

EXTREMELY COMPETITIVE RATES.

NO DELIVERY CHARGES IN GREATER LONDON.

CALL 01-451 6161 OR 451 6464 FOR YOUR COPY OF THE DREAMHIRE
RATECARD. 6.30PM TO 10AM WEEKDAYS AND ALL DAY WEEKENDS

DIGITAL RECORDING K

AND HOLIDAYS CALL 01-840 7000, QUOTE PAGER NUMBER 4355073
AND LEAVE A MESSAGE INCLUDING YOUR NAME AND PHONE
NUMBER. WE WILL CALL YOU BACK WITHIN MINUTES TO CHECK
YOUR REQUIREMENTS.

DREAMHIRE: 14/16 CHAPLIN ROAD, LONDON NW2 5PN.
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MORE SOUND. LESS NOISE.

information systems

Audio - Video

HIGH PERFORMER

BASF Studio Master 911. The new
professional analogue tape designed to
meet the extreme demands of tomorrows’
muiti-track technology.

911 is a significant design achievement —
outstanding audio performance matched with
excellent mechanical properties.

@ High dynamic range at all frequencies
(74.50B at 1kHz)

@ Very low modulation noise (DC ratio
54.5dB)

@ Excellentwinding characteristics

@ Low print-through (signal to print at 1kiHz
56.508)

EXPRESS ENQUIRY
orIdRadioHistory

BASF United Kingdom Ltd.,
151 Wembley Park Drive,
Wembley, Middiesex HAS 8JG.
01-908 3188

BASF Aktiengesellschaft
Gottlieb-Daimler-Str10

D-6800 Mannheim 1

Tol: 06 21/40 08-1 Telex: 4 62 621 basi d

© BASF
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Members of Marillion ond
friends will be giving renditions of
some of the hits from the Mis-
placed Childhood olbum and in
controst classical piono  recitals
have also been arranged.

The theatres have a totol seating
capacity of 1,000 ond the concerls
taking place oim to reflect the wide
range” of exhibitors of the Fair.
Concerts will take ploce through-
out the public opening days from
August 1-3.

® NICK SMITH has taken over as
studio monager of Park Gate Studio,
Sussex, replacing Sorah Springford
who left for personal reasons.

Smith wos farmery a freelance
engineer ond has previously worked
at Trident, Marquee ond Olympic
studios.

24-track audio
for TV complex |

A 24 track audio facility is being
incorporated into an ambitious
broadcast television complex —
the Colosseum Production Cen-
tre — which is being built in o
converted Leeds cinema.

Privote investors have raised
£2'4m far the complex which aims
to offer independent broodcast faci-
lines ond editing ta Yorkshire TV,
Chonnel Four ond the top end of the
corparote video market.

Developers hope to have com-
pleted the edit suite by the end of
August and the rest of the building,
which incorporotes 4,500 sq ft of
studio space, shauld be ready by
Christmas.

e ll.ln

The oudio facility — Fayer Audia
— is under the confral of Chris
Spencer. He says: “The ideo is ta
have oll facilfies under one roaf.
Foyer Audio will provide live 24
track recording from the studio
which can seot up to 800 people
ond post production.”

Negotiafions ore presently taking
place on what equipment will be
installed — particulary the console ¢
— but Spencer can reveol that the |
focility will include o 24-tfrack Otar
MTR-90 ond MTR-12, the new Dol-
by SR system, Quested monitors,
Adom Smith synchronisation ond o
programming room. The audio focil-
ity should be ready for the autumn.

Woolley's a winner |

DAVID WOOLLEY, Trilion Video's
senior sound post production en-
gineer, os been presented with the
American Video Producers’ Asso-
ciotion Monitor oword for the best
video soundtrack.

Woolley won the aword for The
Pointer Sisters In Pons, a 60 minute
video produced by Jocqui 8yford
and directed by Dovid Mallett from
MGMM for Zenith Productions
ond Showtime, the US cable chan-
nel.

Post production for the video
was completed in London in one
month ofter the band and their
record producers had returned to
the US. Woolley's only references
were tapes sent back and forth
from the US for opproval and com-
ment.

Dynamic duo to have the technological edge

MIKE KING, elecironic consultant to Audio FX, has joined forces with
Jim Dowler, former head of Drawmer Mcnrkeh'ngL& Sales, to set up a

King says: “The AudioFile is such o new idea that studios are going to need
o lot of hand holding while they get used to it. Our job will be to help solve

new company specialising in leading edge technology.

The company — Audio Digital Technology — is on extension of the work
King has already been doing through ARC Audio, a division of Audio FX,
which involved developing and markefing @ number of add-on devices to
the Sony digital range. :

ADT hos olready been oppainted agents for AMS Industries to distnbute its
new AudioFile ond will be demonstroting the mochine’s copobilifies in the
studio environment.

any problems that do crop up and to develop add-on peripherols.”

ADT will take over ARC Audio’s products and will receive low-key support
from Audio FX. The company is uﬁo keen to heor what the industry wants
and is seffing up a think tank where informal discussions will be held on
technical developments in the industry.

King odds: “ADT will speciolise in high-tech equipment that con be
monuloctured in short runs. It will olso be looking for feedback from the
industry which, through Audio FX, is alreody Ien‘ig 5
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AUGUST '86

MULTITRACK SYSTEMS
FROM UNDER £5,000

(TO OVER £50,000)

The NEW Fostex £ 16 16-track and the TAC Scorpion

mixer form the ideal basis for a low-cost

ITA - the Wstems specialist.

orldRadioHistory.

high-quality songwnting or pre-production suite
Another professional system from ITA — just one

of many 16+ track systems start around £5K.

TAC
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PRION E SSIONAL PHDDUC TS DIVISION

{ Felgale Mews. Studiand St, London W6 9JT. Tel: 01-748 3009
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THE LORD Lieutenont of Hereford
and Worcester, Capt Thomas Dun-
ne, paid a vist to Klark Teknik’s
Kidderminster base to present the
compony with the Queen’s Award
for Export Achievement which was
won ofter three successful years of
infernational trading.

The Queen’s official representa-
tive presented the award to Klark
Teknik’s marketing director Gaston
Goosens in front of an cudience of
80 people which included the
company personnel.

Klork Teknik was founded in
1971 by Philip ond Terry Clarke
ond has become internotionally re-
nowned for its range of oudio sig-
nal processing equipment. lis pro-
ducts have now been instolled in
concert halls, studios and theatres
worldwide ond clients include
Bruce Springsteen, Dire Strails,
Sting, Mick Jogger ond David
Bowie.

The company's progress to this
Award hos been one of steady
exponsion; moving into new inter-
national markets with the opening
of its US office in 1980, into new
corporate status with its lounch
onto the USM in 1984 ond into
new areas of technology ond de-
velopment with the acquisition of
Dearden Davies Associates earlier
this year.

One of the products which play-
ed o key role in boosting the com-
paony’s export accounts is the
DN780 Digital Reverb/Processor
which was lounched lost year.
New software for the DN780 is
now avoiloble ond is currently
being opproised by leading pro-
fessionols in studios and broad-
cosling organisations.

Other products which have
sirengthened the compony include
the DN716 digital line and the
latest DDA desk, the AMR 24,

ceremony
lark Teknik

which is oimed ot larger recording
studios. The company is also ex-
panding inta another product line
with the formation of Klark Acous-
fic, the bodge for a range of studio
monitoring systems. The monitors
had their first UK showing ot the
APRS exhibition ond are expected
1o be on the market in o cauple of
months. ,

Speaking about the company’s
success, director Philip Clarke says:
“We are all delighted to have re-
ceived this award which is the cul-
mination of o great deal of hard
work by the whole Klork Teknik
stoff. The lost three years have
been very successful for the com-
pany and noturally we hope this
trend will continve.”

As a thank you to the stoff, Klark
Teknik presented each one with o
special commemorative glass en-
graved with the export award in-
signia.

Owner of Guerilla

ORBIT — SOLE owner of Guerilla Studios.

FILM COMPOSER and pro-
ducer William Orbit is now the
sole owner of Guerilla Studios
in London’s Little Venice after
palicy disagreements led to the
resignation of Grant Gilbert,
one of the original directars.

Orbit, who alsa forms one
half of Torch Song, has now
appainted Dick O'Dell, former
managing director of Y re-
cords, to manage his affairs
and the studio.

During recent months the studio
hos been used intensively by Orbit
for o number of projects including
two full-length movie scores, mix-
ing the first solo album by Belinda
Corlisle and recording his own
new album. As a result of Orbit's
involvement with film soundtracks,
the studio has been equipped with
the new Fastex Synchronisation
system ollowing for o full video
audio post production service.

Recent clients ot Guerillo Studios
have olso included Colourbax and
Total Controst.

HUNDREDTH BIRTHDAY party for the Stotue of Liberty.

Bird Brothers malke

the party

THE STATUE of Liberty’s hundredth
birthday porty would have been o
very quiet affair without the help of
UK company Bird Brothers Com-
munications which specialises in
masterminding PA systems.

During the celebrations Presi-
dent Reagon re-dedicated the
famous symbol of freedom and his
speech was broodcost to the
Americons using a massive PA rig
consisting of 80 BOSE speakers.

The speakers spread the words
of re-dedication to the select audi-
ence ond olso to the national TV
networks NBC to the select oudi-
ence and ABC and via a live satel-
lite link-up to Fronce, the birthploce
of Liberty.

swing

Bird Brothers Communications,
of Oldham, Lancashire, shipped
the Bose PA system to the US on
boord the QE2. The liner hod been
chortered by the Chrysler Corpor-
tion to take 1,800 guesis from Le
Havre, France to Monhattan. The
journey traced Liberty’s onginal
passage ond, fogether with the PA
ond communication links, cost
Chrysler over $10m.

President Reagan is not alone in
relying on the skills of Bird Brothers
— Mrs Thatcher hos ofso used the
company to manage her public
performances. And Bose is lined up
to olend a number of other major
events, including the Common-
wealth Gomes.

Mitsubishi: Scandinavian mission

ADRIAN BAILEY, sales and
marketing director for the Mit-
subishi Pro-Audio Group, feels
that the Scandinavian market is
looking promising for the com-
pany following recent sales
and promotion activity.

Bailey hos just returned from
a tour of Scandinavig, taking in
Denmark, Norway and
Sweden  where  Mitsubishi
agents have been appointed in
cl? three countries this year.

Speaking obout his four Bailey
sors: “The very first Superstar con-
sole in Europe wi