S, Codell - et

MUSIC WEEK

£1.65 U.5.52.50

ISSN 0265-1548

IME OFF fo consider the oplions for Davies.

Davies out —
Jamieson in?

JACK DAVIES — acting chairman
of RCA/Ariola UK — resigned and
left the company lost Friday amid
speculation that Peter Jamieson
would be replacing him as head of

CBS next on 1

FOLLOWING CONFIRMATION
that Bertelsmann AG is to acquire
the entire RCA/Ariolo International
operation, the spotlight now falls
on CBS Records which may also be
changing ownership.

Lawrence Tisch, the major stock-
holder of CBS Inc, is believed to
have lost interest in retaining the
record group ond now some of the
companies which were interested
in acquiring RCA/Ariolo — includ-
ing Coca-Colo ond Wolt Disney —
have expressed willingness to buy
CBS in port or whole. CBS record
division chief Wolter Yetnikoff is
olso soid to be bidding for the lobel
with o group of privote investors.

The RCA/Ariola acquisition com-
es into effect on December 10 with
Bertelsmonn, which already owns
25 per cent of the RCA Corpora-
tion record division, paying $300m
(€201 m).

The announcement ends con-
sideroble speculotion on RCA/
Ariolo’s future ownership since
RCA's new parent, General Elec-
tric, disclosed its intention to dis-
pose of the record company.

Sources ot RCA believe thot the
German conglomerate takeover
will meon o continuation of the
company’s expanded efforts in
Iubef distribution {now including
Blue Sky and Nemperor in addi-

e list?

tion to Arista, Jive, Private Music
ond Big Time).

Ano&ler aspect of the compara-
tively modest cost of the Bertels-
mann acquisition is that it includes
RCA's direct marketing division
comprising RCA's record/tope,
video and compact disc clubs and
its special products operotion.
These were not part of the RCA/
Ariolo joint venture.

the UK company.

Staff were told that Jamieson
has been offered a senior execu-
tive position with the company,
though at MW's press deadline, the
former EMI managing director was
still considering further options,

Davies told MW that he is “con-
sidering o number of options within
and outside the entertainment in-
dustry in the US and London®. He
intends to relox ond take some
time off to consider the options.

New product: TV-advertised
Supertramp hits compilation,
new Ultravox album, and
Springsteen five album box-
sef

Stiff gets new owner, and
Damont goes into

receivership 4
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Albums, singles charts 19, 22
A&R: Talent talks to this
year’s models, The Migh
Lemon Drops, plus Goodbye
Mr Mackenzie and Doctor's
Children. Also: live reviews,
singles and albums,
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Disco news and chart 37, 38

Geldof's Phonogram retum

A BID by Bob Geldof to establish
himself os o solo ortist on Phono-
gram; the recently-retired Status
Qo born agoin on the same labe!;
another veteran band, The Kinks,
signed by London Records, ond a
CErislmus market box set featuring
pionist Richord Cloyderman olso
on London; the cast double-olbum
of Andrew Lloyd Webber's new
musicol Phantom Of The Opero
ond new product from Style Coun-
cil, Siouxsie & The Banshees and
The Commodores on Polydor were
omong the highlights ogfhe Poly-
Gram Records soles conference

held ot Bournemouth’s Royal Bath
Hotel last week.

The event happily coincided with
the number one chort success of
The Communards with Don’t Leove
Me This Way on London, and de-
legotes were told the band would
be built into worldwide success ond
acceptance. There will be o new
single, So Cold The Night, in early
November, followed by a re-
release of You Are My World.

The predominont mood wos one
of enthusiosm sparked by reper-

TO PAGE FOUR »

It's Gallup

GALLUP HAS been awarded the
controct to confinue compiling the
record industry charis published by
Music Week and broadcast by the
BBC.

The decision was token ot last
weck’s BPl council meeting, with
Gallup’s “thorough report” ond
safisfactory track record carrying
the day agoinst innovatory ideas
from Mass Observotions and
NOP, occording to BPi director-
generol John Deacon.

Mony detoils hove still to be

resolved between the chort part-
ners ond Gallup, including such key
elements os the size of the retoil
somple.
@® Also ot last week's BPI council
meeting, Magnet’s Michael Levy
was oppointed vice-choirmon of
the industry body.

EMI rides out
rough patch

DESPITE A laock of superstar pro-
duct, ond the volatility of the chorts,
EMI Records had still made o ma-
jor contribution to EMI Music worl-
dwide, managing director Rupert
Perry told the company’s annual
sales conference hefd in Terquay.
And with more than 25 big album
releases between now and the end
of the yeor, he was confident that
position would be maintained.
Perry admitted that the last few
months had been a struggle but
added: “We are survivors and
hove the obility to succeed. EMI
Records in the UK is o mojor sup-
plier of ortists and repertoire to
overseas territories, ond we must
remember thot this business is
based on the ortists on the roster.
“Our energies must be channel-
led into creoting new hit ortists, and

ot the some time we must toke core
of business.”

Among top outumn releoses
from EMI ore Mony Foces — The
Kate Bush Collection, which will be
bocked by o massive TV advertis-
tng campoign, o live Queen olbum,
plus Kraftwerk's first LP in three
years, ond an Iron Maiden album
Somewhere In Time. Other orfists
with product lined up include
Sheeno Easton, Stevie Nicks,
Hozell Deon, Soxan ond Limahl.

In the EMTV series there will be
three olbum releoses: The Frank
Sinatra  Collection, with o
£300,000 TV advertising com-
paign rolling out from mid-
October, The Very Best Of Hot
Chocolate (backed by £250,000
campoign) and The Corols Album
by Huddersfield Chorol Society.
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THE NEW Ultravox album, entitted
U-Vox, is set for an October re-
lease following on from the single
Same Old Story which came out
this week from Chrysalis. The single
is the band’s first in two years and
was written by Billy Currie, Chris
Cross and Midge Ure with Mark

ULTRAVOX practising for Persil advert?

Open the ‘vox

Brzezicki from Big Country on
drums.

The 7 has a track called “3” on
the B side while the 12" feofures on
extended version of Some Old
Story ond “3” plus on in-
strumental version of All In One
Day on the B side.

A FIVE album Bruce Springsteen
box set entitled Bruce Springsteen
And The E Street Band Live 1975-
1985 is set for an autumn release
— possibly Navember — from
CBS Records,

The set, which includes some
previously unreleased material, will
also be available in cassette or on
compact disc and will be released
simultaneously world-wide.

The 40 songs included on the
olbums were recorded live at

Five of the hest

Springsteen’s US cancerts in 1975,
1978, 1980, 1984 and 1985, The
material spons his enfire recording
career and the box set has taken a

ear to compile. It wos produced
g Springsteen, Jon Landou and
Chuck Plotkin ond recorded by
Taby Scott with some cuts by Jim-
my lovine.

Accompanying the box set is a
36-page booklet which will include
lyrics and pictures of the tours.

® KENNY LOGGINS' Danger
Zone, the main title theme to the
film Top Gun which opens in the
UK next month, has been released
as a single backed up by I'm Gon-
no Do It Right through CBS Re-
cords. The soundirack album will
follow in October.

@ BILLY TAYLOR'S tune | Wish |
Knew (How it Would Feel To Be

Island of forgotten

ISLAND LIFE, o new mid-price re-
issue series from Island, is being
lounched with 12 classic tifles
featuring artists such as Bob Mar-
ley, Grace Jones, Nick Drake and
Cat Stevens — kicking off the com-
pany’s celebrations for its 25th
anniversary in 1987. An initial 12
albums from Island’s back coto-
logue will be in the shops by
September 22 with o dealer price
of £1.87.

The first batch includes: Bob

treasures

Marley ond the Wailers’ Live ot the
Lyceum; Free'’s Fire & Water; Jim-
my Cliff's The Harder They Come;
Traffic's The Law Spark Of High-
Heeled Boys; Mott The Hoople's
Rock ‘n’ Rall Queen; Fairport Con-
vention’s Liege & Lief; Marianne
Faithfull's Broken English; Grace
Jones' Warm Leatherette; John
Martyn’s One World; Cat Stevens’
Teaser & The Firecat; Tom Waits’
Swordfishtrombones and  Nick
Drake’s Heaven In A Wild Flower.

Free) — the theme music to BBC's
Film 86 — has been released os a
single by EM! to coincide with the
start of o new Film 86 series.

® RUNNING SCARED, the
soundtrack album of the film of the
same name, is released on
September 29 through MCA Re-
cords.. The album features songs
recorded specially for the film by
ortists including Michael McDo-
nald, Patti LaBelle, Kim Wilde, New
Edition ond Klymaxx — whose
track Man Size Love will be the first
of several single releases.

Tramp collection

TV ADVERTISING, in-store displays
and colour fly-posters form part of
an intensive marketing compaign
being run by A&M Records to
promote the October 10 release
of the Supertramp hits compilation
The Autobiography Of Super-

tramp.
The markefing push kicks off on
October 13 with 30 and 10

second commercials in the Grana-
do areq, spreading to London,
Ceniral and Scotland three weeks
loter with other TV regions still to
be confirmed. The commercials will
be backed up with a national press
advertising campaign.

The album will also be ovailable
on cassette ond compact disc, both
of which will feature the 11 album
tracks and three extra tracks. A&M
has also released The Logical Song
and Goodbye Stranger — both on
the album — as a single.
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HI HO SILVER, YOUNG LOVE (CARRY ME AWAY) & DESIRE
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Stiff not stiffed!

JILL SINCLAIR, head of the Sorm
Group and ZTT, has bought the
troubled Stiff Records Ltd for
£305,000 with all proceeds of the
sale going o the creditors of Elcot-
gronge of which Stiff was a wholly
owned subsidiary.

Creditors of E?;otgronge, which
owes in total some £3.5m, have
been told that preferential credi-
tors will be paid £110,000. The
remaining £195,000 will be used
to pay the unsecured creditors 10p
in the £.

Sinclair bought Stiff Records Ltd
through o compony called Cosh-
mere Ltd which she set up specifi-
cally for thot purpose. She soys: “|
didn’t have any company of which
| was the sole shareholder so Cosh-
mere wos set up because | wonted

COMPACT

DIGITAL AUDIO

1 — PRESS TO PLAY, Poul McCortney
MPU/Poriophane

~ GRACELAND, Pow! Sknoa  Womer Brothers

1 DANCING ON THE CEILUING, Licoel Richic
Motown

S BROTHERS IN ARMS, Dice Straits
Yerngo/Phonogrem

2 A KIND OF MAGIC, Qoeen EMI
7 REVENGE, Eurythmics RCA
3 INTO THE LIGHT, Cheis De Burgh ~ AZM
10 SILK AND STEEL, Five Stor Tent/RCA
4 TRUE BLUE, Medonna Sire
10 14 STREEY UFE, Bryom Ferry/Rory Mwsik  EG
11 @ THE AIRAL Whom! Epic

¢ INVISIBLE TOUCH, Geaesis
Chorisma/Virgin

13 9 RENDEZ-VOUS, Jeon Miche Jorro  Polydor
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1412 PICTURE BOOK, Simply Red Elekiro
15 15 GREATEST HITS, Guoen EMmt
W 11 50, Peter Gobriel Virgin
17 13 RIPTIDE, Robect Palmer _ Hlond
1817 COMMUMNARDS, Communards London

19— THE WAY T 15,
Brece Homby and The Ronge RCA

20 14 BECK IN THE HIGH LIFE, Steve Wiawood
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there to be no doubt that this ac-
quisition has nothing to do with on
of the other companies with whic

| om involved.”

Elcotgrange  director Dove
Robinson is now joint managing
director of the new Stiff Records
Lid, which will retain its nome,
along with Sinclair. Stiff Records
stoff have alreody been hived
down to 11 ond it is expected that
there will be no further redundon-
cies. The receivers deoling with
Elcotgronge ore now expected to
liquidote whot is left of the com-
pany.

Sincloir odds: “Dove is o brilliont
morkeling mon but he is not so
good ot administrotion. | om going
in to sort out the running of the
business ond look ofter thot side of
the operotion, leoving him free to
concentrate on the artistic side. My
first prionity will be to cambine the
occounts deportments ond com-
puterise Stiff's accounts.

“l think the combined skills of
Dove ond myself will work well.
We ore both sirong personolities
but cover different oreos. Stiff
alreody hos some excellent arfists
on its books and there will be no
changes in that areo. Whot we
hove to do is get those octs work-
ing for us. We won't initially be
looking to sign new bands,
olthough thot will happen over the
next six to nine months but the
compony hos o long way to go

SINCLAIR: Stiff saviour

before then.”

Sinclair odds thot Robinson ex-
plored all avenues before finally
agreeing fo sell Stiff Records to
Coshmere. “Selling Stiff hod o
bitter-sweet element for Dove,” she
says, “becouse he no longer owns
the company which he spent nine
yeors building. But ot this time |
think he is relieved and hoppy with
the deol.

“The music industry needs peo-
ple like Dove ond strong indepen-
dent lobels like Stiff which ore pre-

ored to promote unusual talent
Eecouse, let's foce it, business is not
as buoyont os it should be. If Stiff
can continue finding good new
bonds it will fill o hole in the indus-
try, ond thot is what this portnership
oims to do.”

Artists alreody signed to Stiff Re-
cords include Fumiture, Andy
Foirweother-Low, Fire Next Time,
the Belle Stors, Kirsty McColl, Mint
Juleps ond Dr Feelgood. A number
of these, including Dr Feelgood
who currently hove a chart single,
ore due to releose new prodsuct
over the next few weeks.

Phonogram

» FROM PAGE ONE

toire soles potency ond mojor mor-
ket shore after the doldrums ond
uncertainties of recent years. Poly-
Gram Leisure chairman and chief
executive officer Mourice Ober-
stein emphasised this new buoyon-
cy in his closing oddress.

“Lost yeor’s conference wos my
introduction to PolyGrom,” he re-
colled. “I said then thot | thought
PolyGrom wos much better thon
the people there gave themselves
credit for, ond I've been proved
right.”

He urged delegotes to sell com-
poct discs “to get the moximum
from our repertoire in this con-
figurotion”. The CD should not be
freoted ony differently to LPs ond
cossettes in the selling operolion.
“Selling CDs is good ?or us.”

Oberstein listed other heorten-
ing achievements such as the 50
per cent increase in through-put ot
the Chadwell Heath distribution
centre ond the 50m units being
contributed to the record industry
this yeor from the Wolthomstow
production plant.

“We can't survive without our
intemational operation ond soles,”
he declared, underlining o point
made earier by group sales direc-
tor Pete Rezon that PolyGrom UK
is now “the prime source of talent
worldwide” for the group. There
wos no need to be defensive obout
the US compony, which is getting
octs like Bononoromo to the top.

Geldof, who attended the con-
ference, has o single colled This Is
The World Colling scheduled for
October 24 releose. This will be
followed by his solo debut olbum
which he is recording with produc-
tion ossistonce from Dove Stewart

_ of Eurythmics ond Rupert Hine.

Damont calls

‘in receivers

RECORD PRESSING  company
Domont, part of the Coun!erpol_nf
Group, hos gone into receivership
os a result o?lwo years of financiol
problems which the Group was
unable to resolve.

The receivers, Chris Hughes ond
Roger Cork of Cork Gully, were
called in by Damont's bankers on
September 10 with a brief to sell
the company os o going concern.
While they look for csbuyer the
company is continuing fo trade
and the receivers say they hove the
full support of both management
and stoff.

Exploining Damont’s current
situotion Peter Horris, monoging
director of the Counterpoint
Group, soys: “For the lost two
yeors we have botled with the
problems coused by the demise of
IDS where the totol effect on us
wos in excess of £800,000.

“This obviously put a greot and
continuing sirain on our cosh flow.
To our great frustrotion ond regret,
having gone through two yeors of
enormous pressures, we ore no
longer able to provide the funds
necessory to run the business. The
bonk is not oble to loon ony further
money and the Counterpoint
Group, which hos olreody looned
£1m to the monufocturing com-
ponies, connot moke ony more
cosh avoiloble.”

For the receivers, Tim Askom
soys: “While Domont continues
troding we hope to secure the sup-
port of both customers ond clients.
The sole is being advertised in
Music Week and the Financial
Times."

Towerbell aims to solve

cash-flow problems

TOWERBELL RECORDS — the
USM-quoted compony which hos
spent heovily on TV-promoted
olbums — is seekingfurther finonce
following cosh-flow problems dur-
ing the summer.

“The compony’s troding normal-
ly ond has got records in the
chorts,”  emphosises Towerbell
monogin?‘ director Bob Englond.
“We ore hoving serious discussions
with various institutions with the
oim of putting together a strong
finonciol pockage, ond it's looking
%ood. We do need finonce —
there’s no secret about thot. But
once we hove put together o
strong finonciol pockoge, we will
be bock on the right trock.”

NEW ALBUMS later this year
from The Pointer Sisters and
Mr Mister were announced at
RCA/Ariola’s international
marketing meeting in London
which was attended by senior
executives from 25 countries.

The conference, chaired by
international vice president

| marketing and A&R Joe

Kiener, kicked off with news
fram RCA on the worldwide
campaigns for Eurythmics,
Daryl Hall, Bruce Hornsby
and Five Star plus the inter-
national development of The
Blow Monkeys, Tom Robin-
san and Wax.

The entertainment was
provided by Arista’s new
signing Helena, Tom Bailey
of The Thompson Twins,
Steve Hackett and Steve
Howe of GTR, the Blow
Monkeys Nick Heyward and
Graham Gouldman of Wax.
Delegates also saw the debut
of the Aretha Franklin and
Keith Richard single and
videc Jumpin’ Jack Flash, the
title track of Whoopi Gold-
berg’s next movie, which will
be included on Aretha’s new
album.

———

PARIS: Record and tape sales
dipped by four per cent last
year, according to statistics
released by SNEP, the music
industry organisation. But
rrice increases above the
evel of inflation enabled
sales value to increase by 3.8
per cent to 2.38 billion francs.

The only growth areas
were compact discs and
maxi-singles. CD  soles
climbed by a massive 140 per
cent to 2.3m compored with
950,000 in 1984, and maxi-
singles achieved a 100 per
cent increase to 5.8m.

m..

NEW YORK: A new record
label will be the first project
of a new entertainment/
communications  company
which is a joint enterprise be-
tween MCA Records and the
MTV Network. MTV’s parent
company, Viacom, is also in
the venture.

WorldRadioHistory
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CONFERENCE REPORTS

Arista autumn agenda

ARISTA UK has experienced “ a
maijar transitianal period” aver the
past 12 manths fallawing the mer-
ger of the RCA and Anala cam-
panies. Departments have been
realigned and restructured in a
streamlining pracess, accarding ta
managing Ji)rector Brian Yates,
ond the theme of its presentafian at
the RCA/Arola sales conference
— We're Getling There — repre-
senls firm belief in its future de-
velopment.

“I'regard Arista as o major inde-
pendent campany within a major,”
said Yates. “With the merger of
RCA/Ariala now behind us and
with aur aggressive new A&R and
markeling policies, we will cantinue
to conlri%ute significantly ta the
cambined RCA/Ariola
share.”

Meatlaof figured prominently in
the Arista presentatian hasted by
markeling head Nick Rowe and
praduct manager Jeremy Marsh.

The fat man’s Bat Out Of Hell is
nearing the 2m sales mark in the
UK fincluding “the coffee table
market”), and his Blind Befare |
Stop fallow-up is expected ta da as
well or better, with its hit single cut
Rack n’ Rall Mercenaries.

market

Nick Heyward's secand sala
album Pastcards Fram Home is aut
later this manth, with a single faster
in C'man Baby Run. 5TA debut
album will benefit fram a suppart
slot an an 18-date UK taur with It
Bites.

The Nathing In Comman film
soundtrack album will be released
in Octaber, with the tifle frack by
The Thompsan Twins released as
a single and ather singles by
Christapher Crass ond Carl
Siman due later to caincide will
the mavie's UK release.

Mankee-mania is also in evi-
dence; celebrating the 20th
anniversary of the group's founda-
tian and their recent resurrectian,
therell be a new compilation
album including three new recard-
ings, including the farthcaming
single That Was Then, This Is Naw.

Tony Prince’s DMC Recards,
with its unique policy of harnessin
the talents of DJs far and wide wit
record remixes, makes its debut
under Arista auspices with | Lave
Ta Lave by Tina Charles. Other
scheduled DMC singles include
Galden Rules by Sanny X and Ask
The DJ by ex-Bratherhaoad Of Man

man Barry Uptan, wha's naw a
Hammersmith Palais DJ.

Steve Howe and Steve Hackett
of GTR are cambining their guitar
musa virtuasity with their debut
single When The Heart Rules The
Mind fram the album of the same
name, and September UK dates
naw in pragress with a majar taur
to fallaw next year.

Whitney Haustan is riding high
with 770,000 unit sales an her
epanymaus album, the label’s big-
gest LP seller this year, and UK
dates are due next manth. New
talent includes Helenq, said to be-
lang ta the Tina Turner and Aretha
Franklin generatian of singer/
sangwriters, with a single called |
Want Yau out now and a debut
Arista LP scheduled far Octaber.

As far Aretha Franklin herself,
there's a new single fram her which
is a caver of The Ralling Stanes’
Jumpin’ Jack Flash fram the sound-
IrocE of the 20th Century Fox
mavie of the same name starring
Whaopi Goldberg, which will be
released in the UK saon. Goldberg
stars in the video with Keit
Richards, Rannie Waad and
Franklin.

MILLIE

JACKSON: recent signing fa Jive

Jive report continued success

NICK MORAN qof Jive Recards
tald the canference that 1986, the
fifth year af the label’s existence,
has been its mast successful ta date,
with a Tap 40 entry every week
since Billy Ocean’s When The
Gaing Gets Taugh al the begin-
ning of the year.

Ocean has a new single, Bitter
Sweet, scheduled far release next
manth befare his first ever UK taur
in November, and there will be a
faltow-up by Llulu ta her Shaut

revival success. There are alsa
singles caming from Jeunesse (I
Get So Exciteg due on September
15), The Real Thing (Straight To
The Hearl), Millie Jacksan (Hot
Wild Crazy Unrestricted Lave fram
her Octaber LP Imitation Of Lave)
and Whadini (One Lave).

Alsa an the way is o Best Of A
Flack Of Seagulls album and a
debut LP by Ruby Turner set far
Octaber 6 ta tie in with her autumn
tour and a marketing campaign.

Dynamic plus

THE DYNAMIC Marketing Systems
presentation annaunced that Bill
Lunn and John Howes had jained
the team, and Howes assisted Tany
Calder in describing new praduct.

Videcat Recards has been
signed with a single coming by
Jimmy Pursey called Zap Paw and
anather addition ta the DMS fami-
ly is Affair Recards, with singles by
Janice Christie (Hungry For Yaur
Lave) ond Fantasy (| Want What |
Want).

Among ather forthcaming re-
leases thraugh DMS will be faur
new items from Greensleeves in-
cluding Hald On Ta This Feeling by
Orvill Smith and Hello Darling by
Tippa lrie as well as the lounci aof
Greensleeves campact discs with
praduct by Black Uhyry and Eek-
A-Mause among athers.

Fram the Irish lobe! Reekus cam-
es the cantroversial African Flower
by Nigel Ralfe and from the newly
signed Link Recards, headed by
Mark Brennan, will be back cata-
lague from The Business. Mike
Vernan's newly farmed Brand
New Recards kicks off with a Chris
Fartawe single, Starting All Over
Again, fram his Octaber LP Barn
Again, and DMS will be handling
product fram Atlanta-based Land-
slide Recards, nated far its rhythm
and blues catalogue, and alsa
available an CD.

5 2
GARRIcK

Lindisfarne major tour promotion

PRIORITY RECORDS is putting
maximum muscle behind the new
Lindisfarne studia album ond sing-
le entifled Dance Yaur Life Away.
There will be o £100,000 spend
an advertising, including natianal
and lacal press and ILR spalts linked
clasely with the venues an Lindis-
farne’s annual Christmas tour. This
comprises 45 dates beginning in

Novembef,o, dRstion g oing

seven nights at Newcastle City
Hall.

Priarity general manoger Henry
Semmence tald the caonference
that the graup’s new album indi-
cates haw they have maved with
the times and acquired an Eighties
image. He gave details of the free
halidays affered ta taur ticket hal-
ders wha alsa purchase the albym
(MW Seplember 6, p4).

New from GWR

A TALKING rabat presented the
GWR Recards secfian of the can-
ference, revealing details of pra-
duct farthcamin ?rom Hawkwind,
'}I]'hedMighty Tsi\or and Matar-
ead.

Thar's single, Recruits, is fram the
film saundtrack of the same name
which is scheduled far general re-
lease here in Octaber, supparted
by ads in the film and music press.

Matarhead’s new LP is taken
fram their tenth birthday cancert
which was at the Hammersmith
Odean an June 29 this year.
There'll also be a videa.
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TAX HEADACHES WITH
YOUR USA TOURS?

N\

-]

GET RELIEF WITH

PAMS

PAMS (Production Accounting Management Services, Inc.)
can act as your intermed:ary with the United States Internal
Revenue Service to resolve your clients’ tax problems.

Peter V. Kotsatos, formerly with The US. Internal Revenue
Service, now heads the PAMS Washington office. With the
IRS, Mr. Kotsatos directed the Government Central With-
holding Agreement Program (CWA). By working with PAMS,
you and your USA tour performers can benefit from Mr.
Kotsatos™ expertise with the CWA program.

Let PAMS show you how, based on the financial results

of a tour, the CWA 30% tax obligation con be substantially
reduced or eliminated entirely.

For tax headache relief, call Michael Paimo or Peter Kotsatos
to discuss how PAMS can resolve your USA tour performer's
tox problems in an economical...and painless way.

(212) 246-8231 for Michael Paima in New York

(202) 429-6675 for Peter Kotsatos in Washington

PAMS 24 West 57th Street, New York, NY. 10019

High street alternative

by Chris White

WHAT IS believed to be the UK’s
first complete hame entertainment
centre, That's Enteriainment, has
opened in Croydon, Surrey.

It features everything from sing-
les, albums, cassettes and videos to
compact discs, computer saftware,

campuler games and a wide range
of merchandise, and has late night
shopping facilities.

A spozesperson says: “That's En-
tertainment hopes fo oftract a wide
range of clientele who normally
loath to brave the ear-bashing
sound of the usual high street re-
cord stores.”

l.

N B R I E F

A NEW brochure, Training Far Re-
tail Operations, is available fram
NiH Training Services, autlining the
camprehensive range of courses
which are availoble based an the
establishment’s 40 years’ experi-
ence of training retailers. Caurses
concentrate on retail management
ond selling skills. NIH Training Ser-
vices, 10 Leam Terrace, Leaming-
ton Spa, Warwickshire.

‘Crime and
‘punishment

| by Ewan Mitchell

A GANG of yobbas heaved a
brick through the window of my
music shap. They were caught,
prosecuted and convicted. Can |
claim compensation from public
funds?

There is no public fund out of
which you or any other citizen can
get compensofion for damage to
property, caused by a criminal act.
The Crminal Injuries Compensa-
tion Board anly deals with cases
where the criminal caused death or
personal injury.

The court could order the youths
to pay compensation for “criminal
damage,” but that would be paid
if ot all) by the offenders, oncrnol

om public Tunds.

In theory, you could olso sue the
wrongdoers. But that is seldom
warthwhile. So we hope that you
are fully insured.

An Agent's
authority

IN MY job as manager of a
rl:usic shop,ll am often urged

my employer to “use my
in);'ia!);ve". i cﬁd just that and
placed an arder far albums
which | believe will sell well
and are likely to be in short

supply.
When my employer re-
turned from holiday and

found out about the order, he
went through the roof and he
tried to cancel it. But the sup-
pliers refused. M emplozer
says that as he did not autho-
rise my order, he is not baund
by it. And if he is forced to go
alead with it and he suffers
loss, he says that he is going
to "hold me responsible”.
Am | in legal trouble?

Your employer “held you
out” as having the authority to
place the order. He “clothed

you with his authority”. So he is
almost certainly bound by the
order which you placed on his
behalf.

You may not have had your
employer's “actual authority”
but you had his “ostensible au-
thority” to toke a step within the
normal powers of a manager.
So the suppliers were entitled
to rely on you, as they did. So
they are almost certainly within
their rights in refusing to accept
the cancellation.

As between you and your
emplayer, it is very doubtful
whether he could force you to
bear any loss. If he could prove
that you acted contrary to in-
structions, then you could be in
trouble. If (for instance) there
had been a previous problem
of the kind and you were given
a written warning that if it hap-
pened again you would be dis-
missed, then you could lose

our job. But we have not
r-eard of a case of this sort
where the employee has been
forced to repay.

C ertainly all the big names will be exhibiting at MIDEM 87 So
will many of the smaller companies who play such a vital role in
the world’s music industry.

Why not join them?
As an Exhibitor, you're not just part of MIDEM you

are the show, rankjlﬁF with the biggest names, and with
of mus
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all the business p ics greatest international
market-place.
MIDEM is where the global deals are struck that
build company prosperity. It's where you'll find all the
top producers, record companies, publishers and
independents from over 50 countries.
or promoting records, catalogues and artistes,
nowhere else comes close. It's the place for viewing or screening
the latest video promos — or for an upJ;te on state-of-the-art studio
equxXLnent and hardware.

d where else can you attend the famous MIDEM Galas, or see
so many to ba.nds;& rforming live? Or attend the MIDEM MIP
RADIO - the fourth, great International Radio Programme Market?

The rest of the world always has a special welcome waiting for
MIDEM’S British Exhibitors (and that includes the 700 +
international press and TV journalists).

For openers, ring Peter Rhodes on 01-499 2317 Héll tell you all
you need to know about exhibiting at MIDEM ’87. Practically
everything is done for you — including fully-equipped and furnished

TO BE BIG

PAGE 8

YOU DON'T HAVE

- I Phone: 7 -
K International Exhibition Organisation [:td., 9 Stafford V13
i I I HE BIGGES I Telephone: 01-499 2317 Telex: 25230, ord St London WX SPE. ]

stands with phone and hi-fi equipment. You may even qualify for a
BOTB subsidy providing you book by 31st October: All in all you might
be surprised how little exhibiting at EM '87 willicost.

PiBse rish e Fsther | M L/ ]
details on MIDEM '87

Name:

I Company:

Title: S b .

I Address: ) i -
I

IdRadioHistory—__
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OTHER END OF
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YOU COULD GET

IN TOUCH WITH

3792 SsOolLID

MUSIC  BUSINESS SEPTEMBER 1986 aro,
ONTA CTS ITRY AIRS — RICK WAKEMAN CODA LANDSCAPE SERIES | NAGE 10CD*
£ ARPAYA (PANPIPES OF THE ANDES) — INCANTATION copa | copa 20D°
ES — CLAIRE HAMILL CODA LANDSCAPE SERIES NAGE 8
8 : 4 3 4 | ANINVITATION TO WINDHAM HILL — VARIOUS WINDHAMMILL |  WHA 1
5 7 5 | SILKROAD—KITARO POLYOOR | 8177321
6 5 2| ANEW AGE COMPILATION: STANDING STONES — VARIOUS CODA LANDSCAPE NAGE S
7 || 7 | CLoUDSCULPTING — PHIL THORNTON coloRs | KNEWL 02
8 8 5 | SONGS WITHOUT WORDS — DASHIELL RAE CODA LANDSCAPE NAGE 4
9 | 5 | WINEDARK SEA — STEPHEN CAUDEL CODA LANDSCAPE NAGE &
10 | ¢ 3 | CHAMBER OF DREAMS — BILL NELSON cocteau )7
11| s 2| THE COLLECTION — VARIOUS COlORs | KNEWL 06
12 6 5 | ATMOSPHERIC CONDITIONS — JOHN THEMIS CODALANDSCAPE | NAGE 1
13 | 3 5 | AUTUMN — GEORGE WINSTON WINDHAMMILL | WHA 1012
14 |EITH| 7 | BRAINVOYAGER — ROBERT SCHROEDER RACKET | RRK 715030°
15 | » 5 | BAYOU MOON — TOM NEWMAN » CODALANDSCAPE | NAGE 2
16 | 2 2 | [THhuoion sanretuspioms MPORT | SYN 105
17 | v 2 | CAVERNAMAGICA — ANDREAS VOLLENWEIDER css 25980
18 | 5 | DECEMBER — GEORGE WINSTON wINDHAMHILL | WHA 1025
I 9 9 3 DAWN TIL DUSK — EDDIE HARDIN CODA LANDSCAPE NAGE 9
70 ETH| ' | uy—Neuaeee MPORT | SYN 103
NEW AGE MUSIC IS A NEW EXCITING MUSICAL DEVELOPMENT
THAT APPEALS TO THOSE WITH MODERN VALUES AND TASTE
INSTRUMENTAL IN MOST INSTANCES IT FOLLOWS
THE CLASSIC TRADITIONS OF BEING ABLE TO EVOKE ATMOSPHERE
AND EMOTION THROUGH THE PLAYING OF INSTRUMENTS
D O A AT O A O O DS oAb, FOR NCLUSION SHOULD B SENT To FUDIENCE RESPONSE CENTRE SUSSEX TN33 98X
* Indicates CD sales in excess of Vimyl.
WorldRadioHistory
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WHAT IS believed to be the UK's  shopping facil TH | S FO R YO u R
first complete home entertoinment A spokespel

centre, That's Enterfainment, has tedoinm(;nt l}_m
opened in Croydon, Surrey. range of cliei

It features everything from sing-  loath to bra: 0 w N c 0 P Y 0 F
les, olbums, cassettes and videos to  sound of the
compact discs, computer softwore,  cord stores.

GET RELIEF WITH

PAMS
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Crime and  An
‘punishment  auth

PAMS (Production Accounting Management gervices, Inc.)I oy o s T
can act as your intermediary with the United States Interna he
Revenue Service to resolve your clients’ tax problems. CriS(A::r(:u;L {::’3"': d’;ﬁ"ﬁdmf; Eyus:yse; o

Peter V. Koisatos, formerly with The U.S. internal Revenue music shop. They were caught, initiative™. |
Service, now heads the PAMS Washington office. With the prosecuted ond convicted. Can i plu_cid T;\,‘-‘ ,
IRS, Mr. Kotsatos directed the Government Central With- fla";:ocompensohon from public :::l!cur'e il
holding Agreement Program (CWA). By working with PAMS, Ll p .
you and your USA four performers can benefit from Mr. thitﬁr;o:f onroar?;glt'ﬁeiucr;gz::tc:: SU\F;\FI’}!);: my A-W
Kotsatos® expertise with the CWA pragram. get compensofion for damage to  turned from holiday and employer, it is very doubtful
Let PAMS show you how, based on the financial resuits property, caused by a criminal act.  found out about the ordez, :e Lvhefher }]e Collfﬂ: forccledyor:::
of a tour, the CWA 30% fax obligation can be substantially The Criminal Injuries Compensa-  went through I’*.'e B s o PO
feduced or eliminated entirely. tion Board only deals with coses tried to cancel it. But the sup- at you octed ¢ n
. . where the criminal caused death or  pliers refused. M emplozer structions, then you could be in
For fax headache relief, call Michael Palma or Peter Kotsatos personal injury. says that as he did not autho- trouble. If (for instance] there
to discuss how PAMS can resoI\I/e yom(:jr USAItour performer’s The court could ord?r the youthsl rbisg m qufe;, he ;s noidb:)und h??h:i?nr:i c:’ n%rixgs‘:e;:;obiimn
tax problems in an ecanomical...and painless way. to pay compensotion for “crimina it. And if he is forced to go of the ki | re
2 ; P ; y dor?\a);;e," b?:t that would be paid oleod with it and he suffers a written warning that if it hap-
jle) 2362923V logMiclachRo et ey Yprk (if at oll) by the offenders, ond not  loss, he says that he is going pened again you would be dis-
(202) 429-6675 for Pefer Kotsatos in Washington from public funds. to “hold me responsible’. missed, then you could lose
P MS Intﬁeory, you could also suie the Am | in Iegull 'rOUbl}??Id Z;ourc| iot;. But we fhc:':hv‘e n?':
A wrongdoers. But thot is seldom Your employer “held you eord of a case of this so
24 West 57th Streel, NewYork, N¥.10019 | wodh%«hile. So we hope thaf you  out” as having the authority to where the employee has been
are fully insured. place the order. He “clothed forced to repay.

C ertainly all the big names will be exhibiting at MIDEM '87. So
will many of the smaller companies who play such a vital role in
the world’s music industry.
Why not join them?
As an Exhibitor, you're not just part of MIDEM you
are the show, ra.nlqlﬂF with the biggest names, and with
&\ all the business pull of musics greatest international
market-place.
EM is where the global deals are struck that
build company prosperity. It's where you'll find all the
top producers, record companies, publishers and
independents from over 50 countries.
or promoting records, catalogues and artistes,
nowhere else comes close. It’s the place for viewing or screening
the latest video promos — or for an up(ﬁlte on state-of-the-art studio
equiXLnent and hardware.
d where else can you attend the famous MIDEM Galas, or see
so many top bands performing live? Or attend the MIDEM MIP
v ) RADIO - the fourth, great International Radio Programme Market?
o - - wr— o The rest of the world always has a special welcome waiting for
S . MIDEM'S British Exhibitors (and that includes the 700 +
‘ international press and TV journalists).
Y7 O\ > e N For openers, ring Peter Rhodes on 01-499 2317 Hell tell you all
Q.s 9 55N you need to know about exhibiting at MIDEM 87 Practically
"\ T iy everything is done for you - including fully-equipped and furnished
stands with phone and hi-fi equipment. You may even qualify for a

, BOTB subsidy providing you book by 31st October. All in all you might

U D N T HHVE be surprised how little exhibiting at MIDEM '87 will icost
Plesse rosh mofurther M’D 5 ]
To BE BIG | details on MIDEM '87 |

Name:
Company: _

TOEXHIBIT = |

II, Phone: ____ : -
International Exhibition Organisation Ltd,, 9 Stafford St, L. { 3PE
magior i Telephone: 01:499 2317 Telex: 25230, g HLEIER
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MONTHLY BRITISH

NEW AGE

sl bl SEPTEMBER 1986 | - caTNo.

MONTH MONTH

1

4 COUNTRY AIRS — RICK WAKEMAN CODA LANDSCAPE SERIES NAGE 10(D*

5 CACHARPAYA (PANPIPES OF THE ANDES) — INCANTATION CODA 20CD*

VOICES — CLAIRE HAMILL CODA LANDSCAPE SERIES NAGE 8

AN INVITATION TO WINDHAM HILL — VARIOUS WINDHAM HILL WHA 1

SILK ROAD — KITARO POLYDOR 8177321

A NEW AGE COMPILATION: STANDING STONES — VARIOUS CODA LANDSCAPE NAGE 5

CLOUD SCULPTING — PHIL THORNTON COLORS KNEWL 02

SONGS WITHOUT WORDS — DASHIELL RAE CODA LANDSCAPE NAGE 4

WINE DARK SEA — STEPHEN CAUDEL CODA LANDSCAPE NAGE 6

CHAMBER OF DREAMS — BILL NELSON COCTEAU ic7

THE COLLECTION — VARIOUS COLORS KNREWL 06

ATMOSPHERIC CONDITIONS — JOHN THEMIS CODA LANDSCAPE NAGE 1

AUTUMN — GEORGE WINSTON WINDRAM HiLL WHA 1012

BRAIN VOYAGER — ROBERT SCHROEDER RRK 715030°

BAYOU MOON — TOM NEWMAR CODA LANDSCAPE NAGE 2

THE AUDION SAMPLER — VARIQUS IMPORT SYN 105

CAVERNA MAGICA — ANDREAS VOLLENWEIDER 25980

DECEMBER — GEORGE WINSTON WINDHAM HitL WHA 1025

DAWN TIL DUSK — EDDIE HARDIN CODA LANDSCAPE RAGE 9

JULY — NEIL NAPPE IMPORT SYN 103

NEW AGE MUSIC IS A NEW EXCITING MUSICAL DEVELOPMENT
THAT APPEALS TO THOSE WITH MODERN VALUES AND TASTE
INSTRUMENTAL IN MOST INSTANCES IT FOLLOWS
THE CLASSIC TRADITIONS OF BEING ABLE TO EVOKE ATMOSPHERE
AND EMOTION THROUGH THE PLAYING OF INSTRUMENTS

COMPILED FROM A NATIONAL PANEL OF STORES SPECIALISING IN NEW AGE MUSIC. PANEL INCLUDES RECORD SHOPS, DEPARTMENT STORES. NEWSAGENTS, BOOK AND HEALTH
FOOD STORES AS WELL AS OTHER ALTERNATIVE OUTLETS. DETAILS OF RECORDS SUITABLE FOR INCLUSION SHOULD-BE SENT TO: AUDIENCE RESPONSE CENTRE. SUSSEX TN33 9BX

* Indicates CD sales in excess of Vinyl.
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by Nicolas Soames

THE VERSATILE Australian
musician Barry Tuckwell is
praminent in three different
areas of recorded music this
month, as well as being nomin-
ated in the Allmusic Musician
Of The Year category in the
first ever Wavendon Allmusic
Awards along with Julian Llord
Webber, Wynton Marsalis,
Eddie Daniels and Paul Hart.

The awords will be pre-
sented by Princess Margoret at
the Barbican on September
29, the culmination of Cleo
Laine ond John Donkworth’s
concept concerts which unite
pop, jazz, clossical and ethnic
forms of music.

Tuckwell's  recording of
Three Horn Concertos by Ros-
sefti, released on EMI Emi-
hence has been well received,
but his next orchestral release
sees him leaving his horn be-
hind in favour of the conduc-
tor's baton.

Tuckwell has been develop-
ing a conducting career for
some years and has actually
made some recordings in Au-
stralia which have yet to be
released here.

But last week he could be
found in the Henry Wood Hall,
London, conducting the Lon-
don Symphony Orchestra in
two recordings for Pickwick's
IMP Red Label mid-price CD
series which is believed to be
being rush-released to be in
the shops by Christmas.

The first is a recording of
Wogner's Overtures, and the
second is the even mare popu-
lar repertoire of Dvorak’s Sym-
phony No 9 coupled with the
Carnival Overture.

Explaining why it has taken
so long for Tuckwell to make
his first orchestral recording as
conductor with the LSO — the
orchestra of which he was
chairman for many years —
Tuckwell remarks: “l accept
that there hos been a gestation
period, but there is o natural
pottern of events. You can help
them along o litlle, but in the
end, things come at the right
time,” he odds philosophically.

But he reiterates his intention to
continue playing the horn. “I am
not giving anything up,” he states.

This is underlined by his third
project that has come ta fruition —
a record of arrangements of Cole
Porter played with the pianist and
compaser George Shearing.

Tuckwell has ventured into simi-
lor territary before, notably with
the recording for EM! of music by
Jerome Kern with the pionist/
composer Richard Rodney Bennett.

So it was not so surprising that
following the meeting between
Tuckwell and Shearing on the Bar-
bican stoge during Dankworth’s
popular series lost year, the two
musicians should agree to collabo-
rate on a Cole Porter album.

“"George made the arronge-
ments — some with strings aond
some with just horn and piano —
and the recording went particular-
ly well” remembers Tuckwell. “A
number aof the tracks were done an

Wizard of Aussie

the very first take.”

The recarding is issued by Can-
cord Cancerta (CC-2010) and dis-
tributed by IMS.

Incidentally, ofter oppearing ot
Dankworth’s concert ot the Barib-
can on September 20, for the
Allmusic Awards, Tuckwell is to fly
to Geneva to feature in the Classic
Aid concert in the Grond Casino
scheduled to be televised warld
wide on September 30.

Tuckwell will play the lost move-
ment of Mozort's Horn Concerto
No 4 on o bill with Julian Breom,
June Anderson and others con-
ducted by Lorin Maazel; and the
event will be linked by satellite with
Solti conducling the Chicago
Orchestrg, in the US, and Vlodimir
Ashkenozy conducting in London.

BARRY TUCKWELL: prominent.

Pinnock

A NEW five-year cantract based
on a minimum of six recardings per
year, but likely to rise to eight or
more, was signed by the harp-
sichordist Trevor Pinnock, director
af English Conced, ond Or
Andreas Holschneider of Deutsche
Grommaphon in  London lost
week.

The contract is an important
continuation of the callaboratian
between the twa parties which be-

on in 1977, and which hos seen
the German company rely in-
crgusin?ly on the authentic music
skills of the British group to re-

record the major works of the
Baroque era.
So far, some 40 recordings

TREVOR PINNOCK: outhentic.

signs with DG

covering solo, archestral and chor-
al works have appeared on DG's
Archiv lobel, ond the scholarly
acclaim hos been moatched by
commercial success — some of the
English Concert recordings have
been topped in sales figures onl
by top established musicians sucK
as Herbert von Karajan.

Although the new contract re-
veals an emphasis fowards popu-
lar repertoire such as Vivaldi‘s L'Es-
tro Armonico, ond Handel's Mes-
siah, it ts also interesting to note
that Pinnock is turning his ottention
increasingly to Haydn.

The Nelson Mass was recorded
last week following o London per-
formance, as well os the sympho-
nies Le Matin, Le Midi and Le Sorr;
and there are plans to record the
Paris symphonies.

“I really want to do more Haydn
even though it has been a problem
in the past,” says Pinnock. “The
only time we ever have bad oudi-
ences is when we programme a lot
of Hoydn. The curious thing is that
if we shp o little Haydn into o
programme, people clwcgs come
up to me and say ‘What beauhful
music.””

A project which is likely to do
particularly well in the UK will be o
scheduled recording of Purcell's
Dido ond Aencas with Ann Sofie

von Otter and Stephen Varcoe in
the title roles though this will not be
recarded until July 1988; and Pin-
nack is to cantinue to make some
solo harpsichord recordings, of
music by Scarlatti and Bach.

Like Christopher Hogwood, Tre-
vor Pinnock is also extending his
activities outside the specialist
world of authentic music groups.
He has appeared increasingly with
the Scottish Chamber Orchestra,
the London Symphany Orchestra
and the Bournemouth Symphony
Orchestra, and in 1988, he is to
conduct Julivs Caesor in New
York’s Metropoliton Opera Hause.

“There is much less reaction to
new ideas and period style per-
formance is conventional orches-
tros thon there used to be,” ex-
ploins Pinnock. “I now macke o
point of working with both kinds of
orchestras — | do feel o certain
sense of evangelism when | work
with a symphony orchestra on
Bach or Haydn — ond the players
themselves are more inferested.”

Despite his decade of recording
for DG, he hasnt changed his
basic idea towards the medium. “I
still believe that the purpose of
recording is as a souvenir of live
music moking and the most suc-
cessful recor iné;s are those which

calch o spigil qttheisansss”
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TWENTY TWO edit suite, af the controls, Mak Mendes Da Costa.

Catch Twenty Two

IN VERY upmoarket Golden Square
(at the Piccadilly end of Carnaby
Street), the newly launched Twenty
Two Post Productions, and editing
ond telecine focility, has just
opened for business at the expen-
sively refurbished 22, Golden
Square, W1.

Headed by Tim Waddell, Mark
Mendes Da Costa ond Bruce
Ashley, the company's luxurious
editing suite claims to offer “the
comp?ele post-production service,
incorporating state of the art edit-
ing and telecine facilities”.

Waddell 1s highly experienced,
having spent 16 years with ATV
prior to joining Visions in 1982.

Ashley, an Australian, also worked
for Visions — among his best
known promo videos ?\ove been
those on such subjects as Duran
Duran, Dire Straits and Whitney
Houston. Mendes Da Costa has
worked closely with Waddell for
some years on such projects as
Private Dancer for Tina Turner and
the Bowie/Jagger version of Danc-
ing In The Street.

The telecine facility is headed by
Mike Walker (pioneer of the DIGI-
GRADE grading system) and Nick
Adams, also ex-Visions, Twenty
Two can be contacted on 01-439-
2332 — for bookings, consultant
Susan Pippet.

NEWS |

N BRI
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MIKE BRADY ond Gerard de
Thume, video directors, have both
been involved in potentially in-
teresting promas recently — Brady
has worked on two projects for
Rocket Records, one with the
emergent group Splash titled
Qu'est-ce que cest? and the other
with Rocket proprietor Elton John,
for whom Brady hos re-edited and
reshaped a viJ;o for Elton’s new
45, Heartache All Over The
World. In addition, Brady has also
worked with recent hitmakers Ev-
erything But The Girl on their new
single, Don't Leave Me Behind.

Gerard de Thome, meanwhile
has applied his skills to a promo for
Phonogram hopefuls Xmal Deuts-
chland, Matador.
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LIMELIGHT FILMS, which has won
virtually every video award over
the past year has won 12 out of
the 15 MTV Awards. Eight of the
awards came for work on two
videos for A ha {Take On Me and
The Sun Always Shines On TV},
two more for Money For Nothing
by Dire Strails and one each for
Rough Boy by ZZ Top ond Rasp:
berry Beret by Prince.

Daniel Kleinman, who was
nominated in six of the 15 categar-
ies, has now returned to London to
direct promos after fwo years with
Limelight in Los Angeles, while re-
cent recruit Peter Care has pro-
duced eight promos since ioinini
Limelight in June, including wor

by John Tobler

HANNEL 5 stonds proud as

the success story in the field

of sell through video. Laun-

ched in March, 1986, by
Heron and PolyGram, bath domi-
nant names in video even before
the joint venture, and have been
strongly represented in the MW
chart ever since.

Without wishing to take away
any credit from ingividuols like joint
MD Michcel Golembo, head of
marketing Gary Shoefield or sales
markefing director John Bickley,
the main thrust of Channel 5 is that
its tapes can be bought for be-

CHANNEL 5 and joint MD, Michael Golembo

Channel 5 stars

tween £6.99 and £9.99. As Brian
Yershon of majar wholesalers {(and
distributors of Channel 5 videas)
Lightning recently remarked, this is
a reduction of prices from what
seemed expensive fo something
which was more easily within the
capacity of the cansumer: a policy
which was bound ta pay off,
although the speed and extent of
the growth of Channel 5 has even
surprised those within the caom-
pany.

An initial announcement sug-
gesting that C5 product would only
be available in London initially, but
would “spread ropidly ta other
areos of the country within its first

six months” proved over cautious.
As Jahn Bickley soys, “It spread out
much more quickly then we'd ex-
pected, aond wos campletely
national for seaner, which hap-
pened because we were soan
decling with several multiples, in-
cluding a number of chains which
had previously nat ventured into
entertainment as a patential source
of profit, like Superdrug ond Su-
ersave, the chains who didn't fal-
ow Boots info records. Additional-
ly, a number of video rental deal-
ers have now diversified into sell-
ing as well as renting”.

included in the new catalogue
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DAVID BOWIE and THE JAM — CHANNEL 5
JOIN WITH LIGHTNING TO BRING YOU
THE BEST IN MUSIC ON VIDEO
AT THE BEST PRICE AROUND

TELEPHONE 01-965 5555

with Pete Wylie and Bananarama.

ORDER DESK

RECORDS o VIDEOS o CONSUMER ELECTRONICS

LIGHTNING DISTRIBUTION 8]: BASHLEY R%&Réggg%k?ylo 65D

1-965 9292

PHONE 01-965 5555 FOR THE BEST RANGE OF MUSIC ON VIDEO

FAX 01-961 8040
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WHAM!: In China CBS/Fox
1 1 tve12songsl/1br 2min/g14.99 714250
HOW THAT'S WHAT | CALL MUSIC7 PMINVirgin
2 NEW Compilation (20 tracks)/ 1 hr 20min/£14.99 MXNOW7
DIRE STRAITS: Alchemy Live Channel 5
3 2 Live{10tracks}/1 hr 20min/£9.99 CFV 00122
DIRE STRAITS: Brothers In Arms PolyGrom
4 3 epdiracksy/t Smin/£9.95 04137072
NEW ORDER: Pumped Full Of Drugs Ikon
5 5 Live (9 tracks/51 min/£19.95 FACT 177
FREDDIE MERCURY: Video EP PMmi
6 & EP{4 tracks)/20min/€9.95 MVS 990055-2

VIDEO

PIPrRocKY

TBMINUTES

OF SOLID
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PURE

FUNK

FEATURING THE HITS
HANGIN' ON A STRING,
MAGIC TOUCH,

GOLDEN YEARS
EMERGENCY {DIAL 999)
STAY A LITTLE WHILE, CHILD

THE BEST OF M

RELEASED SEPTEMBER 26th 1986 |
OM Hi-FI VHS & BETA VVC165 |
DEALER PRICE £6.95 S.R.P. £9.99
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7 QUEEN: Live In Rio PMml
7 Live (16 tracks)/ 1hr/£14.99 MVP 9910792
8 QUEEN: Greatest Flix PMI

8 Compilation {17 tracks/60min/£14.99  MVP9910112

9 MADONNA: The Virgin Tour WEA Music

5 Live {10 iracks)/50min/€19.95 K 9381053

'l 0 WHAM!: The Video CBS/Fox
6 gp {5 tracks)/21min/£9.99 304850

~| ~| KATE BUSH: The Rair Of The Hound
14 Compilation {4 tracks}/ 20min/£9.99 MVR 99 0053-2
12 MARILLION: 1982-1986 The Videos Pl
n Compilation (8 tracks)/£35min/€14.99  MVP991122-2
13 THE REAL BUDDY HOLLY STORY PMI
NEW Documentary/1 hr 30min/£16.99 MVN5 9911262
~| 4 BUCKS FIZZ: Greatest Hits RCA/Columbia
9 Compilation {14 tracks)/52min/£9.95 RVT 10934
~| 5 THE CURE: Staring At The Sen Palace
W0 Compilation (17 tracks)/Thr 30mi/£19.99  PVC3011M
l 6 1 FIVE STAR: Luxury Of Life RCA/Columbia
3 Compilation {7 tracks)/27min/£9.99 RVT 10930
~| 7 LEVEL 42: The Videosingles PolyGram
12 £p (5 tracks)/20min/£9.95 041393/2
~| 8 U2: “Under A Blood Red Sky’” Virgi/PVG
17 Live (12 wacks)/6] min/£19.95 WD 045
~| 9 KATE BUSH: The Single File PMI
18 Compilation (12 tracks/50min/E1499  MVP 9910312
20 PHIL COLLINS: No Ticket Required WEA
Y Live (15 tracks) hr 29min/£19.95 2524113
2 RUSH: Grace Under Pressure PolyGram
13 G (8 tracks)/ 1hr/£19.95 041 384/2
TALKING HEADS: Stop Muking Sense  Paloce/PMI
2222 (19 tracks)/1 hr 39min/€19.95 PVC 3010M
23 QUEEN: We Will Rock You Peppermint
2 Ep (5 irocks)/20min/£9.95 WC 074

THE ALARM: Spirit Of ‘86 Hendring/PVG

245 . (13 tracks)/The 30min/E19.99 HEN 2 043D
ROD STEWART: Tonight He’s Yours Chonnel 5

251 f {18 racks/90mn/E9.99 CFV 00532
26 JRON MAIDEN: Live After Death PMI
29 ive {14 irocks)1 hr 30min/E16.95 MYN 9910942

27 INXS: The Swing And Other Stories PolyGrom
B Compilation {11 tracks)/58min/€14.95 04141372

28 UB40: Labour 01 Love Virgin
% Compilofion/31min/E9.99 WC 051

29 » STEVIE NICKS: | Can‘t Wait RCA/Columbio
27 Ep (6 racks) 26min/E9.95 RVT 10794

30 20 LED ZEPPELIN: The Song Remains The Same WHY

Live (9 tracks)/2hr 7min/£19.95

PEV 61389
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30 MINUTES
OF
MAGIC
METAL
ABEHIND THE SCENES LOOK AT THE MAKING
OF AVERY SPECIAL RECORD CALLED 'STARS

THAT WILL RAISE MONEY FOR FAMINE
RELIEF, FEATURING ARTISTS FROM

MOTLEY CRUE, IRON MAIDEN,
DIO, TWISTED SISTER, W.A.S.P.,
QUEENSRYCHE & SPINAL TAP

RELEASED SEPTEMBER 26th 1986
ON HI-FI VHS & BETA VVC168
DEALER PRICE £6.95 S.R.P. £9.99 '

PROFITS REALIZED BY VIRGIN MUSIC VIDEQ
FROM THE SALE OF "HEAR'N' AID THE SESSIONS” {
WILL BE DONATED TO HLAR N MD

Destubuted by Pabice Voarn and Goht 4 anbubort Lig i XA
69 Flempton Rod, London £10 7ML el 01539 5566 |
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which C5 will shartly have avail-
able are nearly 60 music on videa
titles, the biggest seller among
which has been Alchemy Live by
Dire Stroits, althaugh o trio of tapes
by David Bowie (Serious Maon-
light Volumes 1 and 2, and @ much
earlier example of the Thin White
Duke, Love You Till Tuesday} must
be fast approaching the figures
which Mark Knopfler & Ca have
achieved. A similar tria of videos
by Status Quo (End Of The Road
‘84, More Fram The Road ‘84 ond
Live At the NEC Birmingham) plus
The High Road by Raxy Music
have olsa maved quickly.

Gary Shaefield confirms that
keeping belaw the £10 borrer
was o crucial element, oalthaugh
nat withaut its pitfalls.

“Because people were used ta
paying up ta £30 far o music
videa, they tended ta assume that
a Channel 5 tope wauld be cheap
either in content ar quality or bath,
but that simply isn't true.

“Virtually all aur releases have
been availlable at o higher price,
and have been reissued ot £9.99
or less only ofter they've had o
periad at full price. Of caurse,
that's one of the advontoges of
working with PolyGram Music
Video far anyane loaking far a

oad outlet — they get twa bites at
the cherry, first at £20 or whatever,
and when sales have diminished, ot
Channel 5 price”

So C5 dan't compete with PMV
ar Heron far titles? “Na, and we
wouldn't release a tape on Chan-
nel 5 until it had been available ot
full price for ot least a year, and

then anly if everyane was agree-
able. Channel 5 is o separate cam-
pany fram Heron and PMV, and
obviausly we give advance warn-
ing to dealers that videos which
have been out at top prices are
going ta be released by Channel 5
ond they can usually tell when
that's gaing to happen anyway, as
the fuﬂ price tape is discontinued.
We're very coreful nol to make
enemies”

Among the less likely big music
an video fitles are Olivia Newton-
John Live (“Even though it would
seem that she's aut of favaur at the
moment in terms of recard sales,
she sells very well an videa,” re-
Eods Jahn Bickley. “In fact, it cauld

e said thot she’s making a cam-
eback vio videa™), plus classicol
music videos (described in the C5
cotalogue under the heading of
Speciol Interest) such as thase by
Jaan Sutherland and Pavaratti.

“We were quite surprised that
they were sa successful,” says Bick-
ley, “but when you consider that a
fan of Pavaratti on a remate island
in Scatlond might find it hord,
financially or due to lock of time, to
get to the Rayal Albert Holl ta see
him, but can get a very high quality
video af ane af his performances
at a very reasonable price, it's not
strange at all”.

Althaugh feature films are aut-
side the scope of music on videa in
many cases, it is interesting to note
that C5 have acquired the righis ta
several Elvis Presley mavies, which
have alsa sald pradigiously, even
thaugh only twa of the seven sa far
available (Gl Blues aond King
Creale) are regarded generally as

better thon rautine. Shoefield
cloims it makes little difference:
“Critically, it's irrelevant how goad
or bad it's said they ore, becouse
there are a significant number of
customers wha buy whole sets. We
get so many letters about the Pre-
sley films, and it's the same with our
Thunderbirds series, while | expect
a similar response when we launch
our series of The Prisoner in
November”.

One little considered aspect of
the “under o tenner” price structure
is that it has changed the views of
retailers, as Bickley explains. “In
the post, the mament you men-
tioned to a retailer that samething
had been an TV ar was due ta be
an TV, retailers just didn’t want ta
knaw obaut it, but nat anly has the
reduced price made a TV showing
almast irrelevant, even some pea-
ple wha have in the past taped off
televisian are interested in buying
ot that price. | went inta Sainsburys
recently, and the buyer there told
me he Znod recorded 250 add films
off the TV, becuase he's a film buff,
so | didn't expect him to cansider
our products, Eut he said he perso-
nally wauld want ta buy several of
them anyway, because of the
pockaging and alsa because
they're commercial-free”.

Shaefields, adds: “We find that
in many cases the people wha
were first respansible far televisian
pragrammes that we're releasing
on videa are keen to help us — the
buyer ot WH Smith came to lunch
ond we also invited Gerry Ander-
san alang wha has wo:zed very
hard with us”

So with feature films, a collec-

awards?

tor's morket exists, and the same
may be true of music an video,
olthaugh whether this will stretch as
for as fans buying o C5 videa
when they already own on original
issue is difficult to predict. Howev-
er, it oppears that C5's strang
marketing image, packaging and
lago have rapidly established
themselves, to the paint where
several of the companies wha ari-
ginally released videas now on C5
have freely admitted that the C5
ackaging is superior. Bickley re-
ates that when he was lunching in
Connes, a complete stranger at the
next fable, on hearing that he was
cannected with C5, complimented
him an his company’s excellent
packaging . ...

While ﬁwy are perhaps under-
standably tight-lipped abaut actual
sales figures, C5 expect their

CHANNEL 5°s John Bickley and Co& Shoefield, already amongst the

strang stort ta imprave. Bickley:
“Up to naw, we've achieved what
we set aut ta achieve when we
started, and thot's withaut the mar-
ket really taking off. Fram October,
we believe things will explode —
dont forget that we're already
prabably the market leaders, and
we haven't even had a Christmas
yet! This industry has the potential
ta ga thraugh I:{w roof”.
Reverting to music on videq,
Shaefield adds that each music title
is the subject of special promotion
directed ot fan clubs etc., and that
each one will be canstontly re-
promated — every piece of public-
ity material will mention earlier
praduct as well as new releases.
Says Bickley,: “We try ta steer
aur accaunts away fram thinking

TO PAGE 14 »

“1986 Motown Piciures CosAll Rights Reserved
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Release Date: 26th September 1986

ORDER NOW from your CIC Video Regional Sales
Manager or ‘phone CIC Video Sales Office on 01-846 9433

A MOTOWN VIDEO ORIGINAL
where the Motown Sound”
& never looked so good!

e
).

Including

o Classic Sounds of:
Stevie Wonder,

Marvin Gaye,

Martha and the Vandellas,
The Temptations,

The Four Tops,
and The Jackson Five.
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about new releases, because ours
isn't a new release business yet”. A
further reason for this approach is
that so far, according to Shoefield,
there has been na reason to with-
draw or delete any titles — “I think
our people will have problems
keeping the warehouses full, be-
cause ﬂ\e discipline at production
level in video is very good in com-
parison fo the way things were
when | was in the record industry.
You can't just manufacture as many
as you like, and we keep a very

tight cantrol on stock levels.”

The growth of C5 has been uni-
que in more ways than simply in
sales — initially, every employee of
the company was simultaneously
attached to one ar other of the
parent companies, and it wasn't
until the comparitively recent arriv-
al of john Bickley that C5 had even
one dedicated member of staff. As
Gary Shoefield notes with some
pride, “Steve Mandy and Michael
Golembo are the best pecple in
this business, and they've chosen
the staff for Channel 5 with great

care. The trade sfill perceive Chan-
nel 5 as o budget label, if vou like,
but that's only the trade way of
looking at it — customers don't
care what the trade feels about our
tapes, they think we're the best
thing since sliced bread”.

Bickley: “Customers know that
our videos are of high quality —
music is stereo and hi fi where
that's possible, and we just couldn’t
allow people to get the wrong
idea about us, because for us to
get into High Street shops, we
need to be whiter than white.”

g S. GOLD & SONS

GOLD HOUSE,

69 FLEMPTON ROAD,
TELEX 894793 S, GOLD_
TELEPHONE:
01-539 3600

-

'sPECIAL

From the No. 1 Record Wholesaler
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Largest range of titles
Helpful representatives
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Tony Mercer Video Services

Duplicating for the Record Industry
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PAL SECAM
and the new Video 8 system

COLLECTION & DELIVERY FREE
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Go forth o

From an industry in the doldrums to a thriving
concern where work is actually turned away is the
story of the video duplication market. As the suc-
cess of the “under a tenner’’ video continues, so
too does the pressure on duplication companies,
especially in the growing area of music on video.
Sue Sillitoe reports on some of the companies in a

developing field.

CBS/FOX Duplication’s Tony Crane: busy until Christmas

HE AUTUMN of 1986 is
proving fo be a boom time
for UK video duplicators

with orders coming in so
fast that some are even forced to
turn work away.

It's a very different picture to
what was happening a year ago
when the duplicatian industry was
going through the doldrums and
campelition for any order was
fierce. And the reason for this
dramatic change is simple — the
industry has cottoned on to the
“under o tenner” sale market with
all types of video programming
sold through major retail outlets ot
prices the public can afford.

One of the biggest growth areas
in this market is music videos and
with Christmas coming distnbutors
are releasing these tapes os fast as
possible in order to cash in an the
annual present buying spree

One major music video duplica-
tar is Fraser Peacock, in Wimble-
don, which duplicates for Channel
Five. Mike Carey, soles and
marketing manager, says: “The
sale market hos snowballed aver
the last few months and it is fair to
say that we are virtually filled to
capacity until Christmas. | expect
things will slow down a litfle by
next spring, but at the moment we
are having to wark fiat out.

“The number of music videos we
duplicate is considerable — about
30-40 per cent of our output. The
public is now aware it con buy o
full length music videa for less than
£10 and a lot of people are build-
ing up collections just as they do

with records, cassettes and com-
pact discs.”

The same picture can be seen ot
Rank Video Services — the UK's
largest duplicating facility. Andrew
Bourne, sales and marketing direc-
tar for RVS, says: “This yeor the
retail market has really token off
and music videos play a large part
in that success. The right title of the
right price will certainly sell and it is
a market which is ready to be
exploited. At Rank we are now
duplicating about 450,000 casset-
tes every four weeks ond music
videos hover at around 20 per
cent of that total. With the sort of
volume duplicators are now being
asked to cope with it is imperative
that distributors plan ohead. We
have always said this, but now it is
even more important.

“l don't think it will ever get to
the stage where.the tail wags the
dog and we dictate to distributors
when they can release tilles, but it is

‘The sales market has
snowhalled over the
past few months and
it is fair to say that
we are virtually
filled to capacity
until Christmas’
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important that we all work
together to avoid last minute
panics with releases.”

Another major duplicator en-
joying boom business is CBS/Fox
Duplication which mainly dupli-
cates its own music video ftitles
olong with some CBS ocquired
product. Tony Corne, commercial
sales manager, says: “We hove o
lot of music product plonned for
the next couple of months leading
up to Christmas. We are currently
duplicating music videos by Adam
Ant, Judos Priest, Billy Joel, Borbra
Streisand, Bonnie Tyler, Jennifer
Rush ond The Stronglers, all of
which are intended for the sale
market.

"We took o decision in Moy to
have o go at cheaper videos ond it
wos o great success with both feo-
ture films and music product be-
couse ot £9.99 these topes ore
excellent value. Neorly all duplica-
tors use hi-fi for music titles so the
consumer is getting top quolity
soundtrocks ond picture for little
more than he would pay for o
compact disc. Music videos are
now becoming an importont part
of our business — they form about
30 per cent of the sell-through
market. As o result we have taken
onother look at our catalogue and
brought it up to date. What distri-

butors have to be wary ofis releas-
ing product too cheoply. it is easy
to get carried away and push ev-
erything out at under £10, but
some music videos would sell just
as well for a slightly higher price
because the product is good
enough.”

While the “under o tenner” mar-
ket creates plenty of work for du-
plicotors, one area which has been
offected by the increase in music
video business is the quality of

MIKE CAREY of Fraser Peacock: ‘I
expect things will slow down a litile
by next spring, but al the moment
we are having to work flat out'

saund produced by these tapes.
Most duplicators are now well
stocked with hi-fi slaves and nearly
all music product is duplicaled on
these machines because distribu-
tors find it such on excellent
marketing fool.

This has created an anomaly be-
cause only a very small percentage
of consumers realise the sound
quality of their music tapes cauld
be infinitely improved if they rig-
ged their videos up to their hi-fi
systems rother thon relying on the
inadequate mono speaker in their
television sets.

At TapeTech, which until @ man-
agement buyout in June was
known as REW, director Pou! Brad-
ley is particularly keen to get this
message across. TopeTech is in the
unusuol position of being the only
duplicator with digitolly sourced
oudioc — an improvement even on
hi-fi because it relays the audio
track via Y% digitol source before
synchronising it with the 1 video
master tope.

Bradley says: “REW was the first
duplicator to go 100 per cent hi-fi
and we ochieved that by hoving o
complete refit obout three yeors
ogo. At the same time we also put
in separate digita! audio ond thot
has been o major factor in winning
us orders from companies like Pic-
ture Music International ond Virgin
which have o lot of music product.

“By using seporately sourced
digitol audio we con improve the
sound so much thot even if the
video is not ployed through hi-fi
the quolity is still markedly better.

TO PAGE 16

MACHINE ROOM at Double Vision.

WE ARE THE VIDEO DUPLICATION
SPECIALISTS WHEN IT COMES TO

VIDEO MUSIC

TapeTech Ltd.

AND OUR 1000 PLUS DUPLICATION UNITS ARE HI-FI COMPATIBLE AND WE ARE THE
SPECIALISTS IN DIGITALLY SOURCED AUDIO FOR THE VIDEO INDUSTRY

.m_ TapeTech Ltd.

118 GARRATT LANE, LONDON SW18 4DJ. TEL: 01-870 9711. TLX: 8814193 FAX: 01-870 5932
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FROM PAGE 16

This is cerfainly gaing ta be the
way chead for duplicators.”

Other duplicotors, including
Rank Video Services and CBS/Fox
Duplication, are now looking ot
digita! oudio and Fraser Peacock
has already introduced o separ-
ately sourced audio system which
depends on analogue informatian
rather thon digital. Corey odds:
"85 per cent ot our equipment is
now hi-fi and all our music tilles are
duplicated on those slaves. We
also have separate sourcing for
audio through o 4" Studer syn-
chronised with Q Lock which im-
proves the sound quality over 1”
videa masters.

“We have had various digital
systems in for tests but one reason
we and many other duplicators
have not bought is because there is
still no industry standard. No-one
wants to invest in that kind of tech-
nology until there is an industry
standard because in the end some
of the cost will have to be passed
on to the consumer.”

Andrew Boumne adds: “Until
there is a demand from our clients
for digitally sourced audio and un-
til there is an internationaf standard
we at RVS will not be investing in it,
although we are naturally keeping
a close eye on it”

An answer for duplicators might
eventually come from companies
like Double Vision whch deals with
video masters and their prepara-
tion rather than commercial du-
plication. Malcolm Stacey, Double
Vision director, says: “We are just
about to get a new machine from
Sony — the BYH2800 1 PCM

machine — which will enable us ta
take digital sound and picture fram
separate saurces and marry them
together an the video master in
PAL format. This cuts out the ‘wally
factor at the duplicating end
because they won't Euve ta worry
about synchronising two machines.
All duplicators have to do is get a
Sony BYH2800 to play the master
back. It also means duplicators can
avoid the expense of putting in
separately sourced digital audio.

"l think this machine will revolu-
tionise duplication because the
sound quality is so much im-
proved.”

His view already has the backing
of Simon Valley, managing direc-
tor of Videoprint, one of the UK's
major music video duplicators. He
says: “We are very interested in the
new Sony machine ond have
already decided to buy one —
possibly by the end of this year.
We have been talking to com-
panies like Double Vision and the
machine seems worth the finoncial
outlay.”

Music video duplication current-
ly accounts for over 50 per cent of
Videoprint's work with a client list
which includes Virgin, Hendring,
Palace ond Future World whic
has some PMl titles. Because of this
Videoprint is installing separately
sourced digital audio similar to the
system used by TopeTech. “We
opted for the same system because
we share some clients,” adds Val-
ley. “The sound quality of music
videos is very impartant — we
alreody duplicate in Hi-Fi — ond
the digital audio system will make a
lot of difference.”

vV I 3
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KATRINA AND THE WAVES:
Walking On Sunshine. PMI MVR
990050-2. Dealer Price: £6.50.
Running Time: 30 minutes. Track
listing: Walking On Sunshine,
Red Wine & Whisky, Is That 11?2,
Do You Want Crying, Sun Street,
Que To Quiero.

Comment: Not having expected
much, this came as a very pleasant
surprise — the two best known
songs (title track and Sun Street)
remain the best, but oll the others
here have something to commend
them, even to those who find rock
videos irritating. Both guitarist Kim-
berley Rew and bassman Vince de
la Cruz are better than average
songsmiths, but this doesnt prevent
an element of Monkees-style oc-
tion being incorparated, while
drummer Alex Cooper plays inter-
viewer between songs. Fun.
Sales Farecast: At ynder the
fabled tenner, this could do well
with the bond's limited following
initially. At least one new fan of the
band has already resulted here
and this just might be a hit, given
time, expasure and reviews like this
one.

T
ADAM ANT: Adam Ant Hits
(CBS/Fox 649950). Running
Time: 42 minutes. Dealer Price:
£6.75.

Comment: Wont to relive those
heody early Eighties days of
Antmanio? Here’s your opportun-
ity, with 13 frocks (good, god and
next to unknown) all for under a

tenner. What this demonstrates is
that ot the height of his fame,
Adam was making some quite nifty
videos which undoubtedly assisted
hits like Stand And Deliver, Prince
Charming and Antrap {all included
here) to sell prodigiously. As he
became less inspired musically, so
did the videos — latterly, no Diana
Dors, Luly, Graham Stork etc., who
all appeared in earlier Adam
videos (as will be seen). This is
nostalgia personified.
Sales Farecast: As this is reason-
ably priced and A Ant was the
hero of a generation who are now
post-punk, but may have happy
memories af their spiky haired
youth, Adam’s well made and
theatrical videos could sell better
perhaps than his current stonding
might suggest.

JT

LOU REED: A Night With Lou
Reed. RCA/Calumbia. RVT
10231. Dealer Price: £6.98.

Comment: With the ever present
interest in Reed's ontics from Velvet
Underground days to his current,
all too infrequent, LPs ond live
shows, this 60 minute display of the
man live in oction is 0 good way to
take in the history of rock ‘n’ roll as
reprocessed by a million would-be
underground starlets. There’s all
the hits and more — Walk On The
Wild Side, Sweet Jone, White Light
— plus stirling support perform-
ances from the near legendary
Quinne/Maher guitar/drums oxis.

Maybe some af the songs are a
litle slower and less affected than
Reed at his most provocative, but
the tape still stonJ: up well.
Sales Forecast: At a measly
£9.95 retail, this should entice a
few enthusiasts who would prob-
ably never get the chance to ex-
perience Reed in his Clint East-
wood of rock glory.

™

THE KINKS: Came Dancing.
RCA/Columbia. RVT/RBT 11000.
Dealer Price: £6.98.
Comment: The Kinks, in all their
lotter day confusion, present a
miss-match of diverse self portraits.
Scottered liberally between live
footage of Lola, You Reolly Got
Me ef al are an exquisite selection
of masterfully crofted clips from the
hands of Julien Temple and others.
In situation music seltings, Ray
Davies is the perfect foil for The
Kinks’ intelligently worded songs.
Davies’ cameo oppearance in
Temple's Absolute Beginners is car-
ried to newer heights while the
totol effect of this rose tfinted look
into the seedier spiv-lond of o
dying London is masterfully con-
cocted with Davies as chief narra-
tor and focal point.
Sales Farecast: For under £10,
this Kinks' collection should enfice a
lot of interest, and with the even-
tuol release of Absolute Beginners
on video, Ray Davies should
ochieve the notoriety that he truly
deserves.

™

9
RO i

VIDEO DUPLICATIO
7-1 Lexington Street, London W1R 3HQ Tel: 01-434 4461
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TALENT

Close to
The Edge

WHAT DOES The Edge do when
he's not ploying inspiratianal guitar
with U22 Just recently, he's been
warking on the Virgin Records
soundtrack ta new Paul Mayers-
berg movie, The Captive, a poor-
littte-rich-girl meets up with anarch-
ists story (any similarities to P
Hearst purely coincidental).

Colloborators are clear-voiced
Irish chanteuse Sinead O'Cannor
an Ensign orfist in her own right,
who co-wrote and adds a touch of
mogic to the hauntingly catchy
single, Heroine, and = Michael
Brook, who co-wrote all the other
LP tracks with the Edge, ofter the
two were introduced by U2 pro-
ducer Brian Eno.

The film stars Irena Book and
Oliver Reed ond the album ond
single are avoilable, on September
29 and 22 respectively.

U2, meanwhile are currently re-

cording their new album. DVE
' y o e
\\ 6 o>
A

More than
flavour of
the month

by Terry Wall

WHEN JOE Public ond a welter of
?ress accloim single out some
resh-faced combo as “the future
of pop”, “the next big thing” or
“this year’s model”, it's alwoys
sensible thot the group in question

EUROPARADE
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R ¢
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should tread carefully. Lesser mor-
tals would be well advised to pack
it in now, but not The Mighty
Lemon Drops.

“We've been going for about
18 months,” recalls Mighty guitar
person, Dove, in his best Wol-
verhompton accent. “We sent o
tope to Dan Treacy of the Televi-
sion Personalities (we'd always
liked them) ond he got us some
London dates.”

The boll was soon set in play
ond Treacy, not one fo miss an
opportunity, recognised the Drops’
potential, bundled them into o stu-
dio ond unleashed the Like An
Angel single on his own Dream-
world label. Reviews, interviews, o
string of live sorties followed and
before The Mighty Lemon Drops
could catch their breath they had o
mere nine lobels (that's majors,
mac) begging for their autographs.

So, how did they slim your op-
tions down to the newly-created
Blue Guitar label through Chryso-
lis2 “Well, | suppose we wanted ta
be involved with Geoff Travis be-
cause he wos always very in-
terested but we didn’t want to get
lost on Rough Trade ond we we-
ren’t too keen on the Blonco Y
Negro set up. We got involved
with Chrysalis through Geoff ond
they've got o really good set up.”

The first fruits of this marriage
came a couple of weeks back with
the much touted Mighty Lemon
Drops 45, The Other Side Of You.
Superlatives flowed like champers.

But, that was just the start, this is
the big one. Now, The Mighty
Lemon Drops have their debut
album, Happy Head, ready for o
hungry general public to dissect,
delight in ond live by. But is it the
future of pop?

"We're really pleased with it. |
suppose it's the_culmination of 18
months work, 150 gigs and all that
kind of thing.”

Is it an album to go in the rock
history books like, soy, a Sergeant
Pepper’s2 “Oh, | don't know about
that. It's more of a Hord Day's
Night really.”

And, in o way, | suppase it is.
Hoppy Head is a powerful collec-
tion of perfectly balanced dance
music. The Mighty Lemon Drops
poetically mould their sound into
the anthemic force which they've
always threatened. With beefy full-
blooded guitars and strong vocal
ond melody lines, the album’s a
certified seller, and what's more
they'll be well on their way to
breaking the 200 gigs mark with o
20-date tour around the first week
of October.

WorldRadioHistory

Big Mac

by Danny Van Emden

PRIMED TO set the superatives
flying, Edinburgh-bosed Gaadbye
Mr MacKenzie have just released
their debut single far the Precious

Organisation. The Rattler/
Condlestick Park  (vio  Fost
Forward/Cartel) is on accom-

lished a debut as yau're likely ta
Eeor: energetic, melodic, intelligent
pop that sounds like they actually
mean it.

Maortin, Shirley, Rona and Kelly
first crossed paths with Elliot Davis,
head of clved-up indie Precious —
matto: bonds of gold — talent-
spotting at a lacal studia. He was
so impressed he immediately snap-
ped tﬁem up and had the single out
in weeks (well, two months).

The baond (pictured belaw)
aren’t exactly circuit fixtures ot the
moment, Oil Aid ot Aberdeen’s
2,000-seater Capital has been
their largest date, but the foursome
recently wound up a short Scottish
tour, ond sets South of the border
should follow. “Our appearance
on FSD (BBC Sco*lond’s live TV
showcose for young bonds) was
our first performance in quite a
while,” soys drummer ond tunes-
mith Kelly. “We spent time moking
demos, there were o few changes
in line-up and there were of course
financial reasans far us not touring
much. I's o shame we have to
travel so far.”

This aside, explore beneath the
candy cooting of The Rottler ond
there’s o hard edge — the chart
isn't jostling with songs about child
abuse and male prostitution, but
songwriters Kelly and Martin dont
shove their messoges down any-
one’s throat. They just like to make
their songs real stories. “Our lyrics
ore an omalgam of ideos; it sounds
Fretenﬁous to say we get ideas
rom baoks and films — we get
more from newspapers. | don't
think music can change people but
it can act as a cotalyst.

“Sangsé¢ We've already got too
many fo mention. We tend to work
in short bursts, we've been writing
together far around four yeors
since we were at callege.”

They're not sure yet whether
they'll be following mego-tipped
lobelmates Wet Wet Wet on to a
major licensing deal — “our
appeal’s different” — but it's early
days yet.

“We want to get live experi-
ence, do a lot of hard wark and be
hyper confident of our own ability
before we step on to a massive
stage. We hoven't decided which
way to go yet.” If they carry on like
this, they won't be short of offers.

WEARING THEIR hearts clearly
on their sleeves, the engaging

Shelleyan Orphan  ({above)
have released a tempting taster
from their farthcoming debut
album. Cavalry Of Claud
{RT(T)170), the aural equivalent
of a slim volume of verse, is o
deliciausly delicate little string-
driven number replete with
haunting oboe lines and vocals
reminiscent of — dare we say i
— The Dream Academy sing-
ing (early period) Marc Bolan.
The Orphans — Caroline
Crawley and Jemaur Tayle —
first caught the ears of Rough
Trade’s Geoff Travis with o
Radio One session for David
Jensen. Since then, the win-
some twosome have supported
The Jesus & Mary Choin (!} as
well as recording their olbum at
Abbey Road with Kote Bush
engineer Haydn Bendoll. Poet-
ry in motion, you could say.
D

Doctor’s
orders

iIN THE dim ond distant past,
around lost November, perhaps,
you might recoll The Doctor’s Chil-
dren releasing their debut 12-inch
on Glass. Tomorrow I'll Die did
“alright” and ofter more than o few
live dates with American guitor
persons Green On Red, the Chil-
dren were beginning to pick up a
regular little following of their own.

“Yeah, we nearly signed to Gol
Discs ot one point, but just didn't
come off.”

So how come you got
yourselves on to Upright Records?
“Well, we'd sent them o demo ages
ago and, it seems that, it got redisc-
overed and they got in touch about
doing something with them.”

Atfter some deliberation came
the latest chopter in the Children's
upbringing, The Rose Cottage EP.
Festooned with the secret cortoon
world of drummer Rowland, the EP
is a tub-thumping explosion laced
with potent guitars and vocal lines
all ready to suck yau in.

The first pressing of the record
has sold out and with o modicum
of airplay and sporadic live shows,
the Children are on their way to
creating o small wave of enthu-
siosm that should see them riding in
to your record player soon.

And what of the future?2 More,
kids2 “We'll be doing s many live
dates as we con, and we're in the
process of building up to a new
12-inch. | suppose, after that, we'd
like to sign to a major.”

And, even ofter the briefest flur-
ry of interest and peppered with o
sense of achievement there's every
possibility that The Doctor’s Chil-
dren could do just that. Brimming
with great songs and o distinctive
underlying sense of humour, we
could all be hitching down to Rose
Cottoge for a celebratory jor be-
fore too long, ™
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PERFORMANCE

PUBLISHING

A Cut
above

HEADLINING THE Marquee for
the first time, with a record at num-
ber eight in the charts, you either
arrive on stage with arragant con-
fidence or your knees tremble as
you wonder if you'll come up to the
expectations of your new found
fame.

Cutting Crew really fell into the
latter category but could easily
have surpassed anything expected
of them if it hadn't been for the
inexperience of some of those
around them.

The gig opened with an air of
excitment and optimism but a false
start to the band's arrivol on stoge
was only the beginning of their
troubles. The sound and mix were
apolling, the lighting was pathetic
ond failed to highlight the visual

strengths of the band, and from the

CUTTING CREW's Nick Von Eede:
problems but promise

difficulty that Nick Von Eede was
having singing in tune, there were
obviously sound problems with the
on stage monitors.

The band and the packed crowd
did their best to overcome these
obstocles, but os the evening wore
on the initiol optimism turned into
resigned disappointment.

On o brighter note, the new
Siren single I've Been In Love Be-
fore shauld match their current suc-
cess ond others like All For You,
Sahara and Fear Of Folling (very
10ccish) prove thot the new album
will be full of good songs.

Moke no mistake Cutting Crew
have an excellent future although if
judged on this gig olone they may

e dismissed os one hil wonders.
Problems they did have, but a

ood song is a good song, and
they have plenty of those. So now
all they need is a good crew.

MAGGI FARRAN

Cross breed

WELL IT'S one woy of putting bums
back on pews! An evening, christ-
ened Echoes From The Cross de-
signed to rekindle the role of St
Peter’s Church, Vauxholl in the
community ond also the role of the
celebroted  Vouxhall  Gardens,
where music, dance, mosques, fairs
ond even bolloon ascents were the
order of the day between 1661
ond 1859.

Two what extent the likes of Ro-
ger Eno, John Foxx, The Hap-
py End, Brenda Perry ond
Dead Con Dance’s Lisa Gerrard
are either o part of, or capable of
revitofising this community was un-
sure as less than 50 years awoy,
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the Duke Of Cambndge pub was
doing a raaring trade with a dire
C&W band.

Roger Eno strode ta the piano
ond stroked seven notes up and
down the scale, again and again.
A few strings here, vibes there, just
as you think his Music From The
Green Umbrella is about to do
something, if’s back to those same
seven notes — a bit of o snore
Rag!

Peter Griffiths attacked the
piano with a touch more zest, but
oh deor a silen! prayer was offered
for a touch aof Japlin's The Enter-
tainer, to put a smile on the even-
ing. At last, o suitably demonic
looking John Foxx conjured up his
Music Il from some hi tech
keyboards, loud, unsettling and in-
teresting with a whole church choir
summoned from his box of tricks.
Tubular Bells with a dog collar!

The Happy End at least brought
a laugh with their hippy band
renditions of folk musics from
oround the world. Their South Afri-
con gospel piece won the doy —
more New Orleons bordello than
Cape Town Cathedral, it was noisy,
shombolic ond brilliant.

it's hoped to stage more of these
events in this beoutiful little church.
Maybe next time, o warm-up com-
edion might come in handy, or
how about one of those balloon
ascents,

ANDY STRICKLAND

InFallible!

MARK E SMITH is totally unpredict-
able ond utterly reliable simul-
toneously: you never know whot
he will do next but you can be sure
thot it will impress. It is not surpris-
ing that both concerts by his lofest
version of The Fall ot The Dept-
ford Albany were sold out.

At Smith’s side was his Americon

wife, Brix, who looked os if she got
lost on the way to the Valley of the
Dolls, and bashed her two Ricken-~
backers so hard thot they had to be
retuned alternately after each
song.
Since she joined the gorup they
hove occosionally veered towards
a US garage sound. This has cul-
minated in the latest single being
an excellent version of a Sixties
Texan recording, Mr Pharmocist,
only The Fall's second cover in
their 10-yeor history.

This more throshy saund pro-
vided the highlights of their live act
and even two of their oldies, City
Hobgoblins and Prole Art Threat,
were dredged up and given this
treatment.

Smith remained completely un-
emotional throughout the perform-
ance. It is not that he didn’t give his
all: as he was recently quoted as
saying, he believes that being on
stage should not be o pleosure, it

unpredict-

FALL GUYS ond gol:

oble, impressive

shauld be like yaur croft.

As lang os The Fall continue, and
there is no reason why they should
not go on for another 10 years,
they will always have a dedicated
following who appreciate such an
approach. However, Mark and
Brix are unlikely to join the likes of
Sanny ond Cher, lke and Ting,
John ond Yoko, and Paul and Lin-
do os a chart-topping husband
and wife team!

ANDREW BEEVERS

People who
need people

THREE ACTS, all with current sing-
les, ond oll {to o greater or lesser
extent) heavily touted, ot Kentish
Town's Town & Country Club. If
the idea was to combine the limited
followings of each of the acts to
create a full venue, it reolly didn't
work, although by the time Two
People took the stage, it was a
little over half full, even then with
the balconies closed.

The sound for oll the acts was
less than great, rendering lyrics in-
distinct for the most part. One not-
able exceplion occurred during the
opening sei by Colin Free, Jimmy
Rae and their four-piece back-up
group (aka the Reverb Bros)
while most of what they ployed
wos rother anonymous jazz/funk,
the very endearing Someone's
Selling Off The Country, o gently
heuﬂ?elt protest song whicﬁ un-
doubtedly inspired several MW
staff to suggest comporisans with
Tom Robinson, shone like o
beacan. They're worth checking
out if they pursue the direction of
the RCA single.

The Big Supreme is in foct a
Northern Soul fanatic named Bar-
ry Flynn, who used to record for
Istond under the nomes of Bonk
ond The Chont of Barry Flynn.
Backed by a small group including
a manic keyboard player who
looked like Jock Benny with less
hair and a girl back-up singer,
Flynn demonstroted his immense
self-belief os a performer — with
the right song, he could get a hit,
but as yet, he hasn't found that
cracker, although again the current
single, Don’t Wolk {Polydor) is the
best of an indifferent bunch. One
was somehow reminded a soul
version of Screoming Lord Sutch,
and that isn’t meant to be an insult.

Billtoppers Two People suffered
even more with the sound than the
other acts, moking their somewhat
sloppy announcements of song fi-
tles hard to catch. The principals
here are Mork Stevenson, o fellow
with a voice which seemed a litite
like that of Jack Bruce, capable of
neo-falsetto which wos occosional-
ly soulful, and Noel Ram, who sings
hormonies ond plays lead guitor.
The songs which seemed most in-
teresting may hove been called A
Crying Shame, Rescue Me (on old
single) and the insistent | Won't Let
You Down (an original, not the
PhD hit), ond the overall impression
was of a fairly odventurous
approoch not fully realised be-
cause of the dodgy sound. In facl,
that comment also applies to the
Reverbs, while Barry Flynn will just
have to keep seorching for the
song that convinces the rest of us
that he really is more than an also
ran. All three acts could use a lot

more good material.
JOHN TOBLER

WorldRadioHistory

® APPLE MOSAIC, o Gloucester
band signed to the MDM lobel, ore
the first oct to sign with the newly-
formed Hu Godsdon Music com-
pany (HGM), set up lost March by
Hu Gadsdon, previously A&R mon-
oger ot Morrison Lechy Music.
Seen checking the smoll pnnt with
Godsdon (front seoted), Apple
Mosoaic ore, from lefl, leod guitarist
lon Dench, leod singer Lowrence
Corringlon ~ Windo,  drummer
Shone Young ond bossist Mickey
Dickson.

MCPS —
record

outlay

by Nigel Hunter

THE MCPS achieved its highest
ever figure for monthly distributian
in August — over £4.1m, This ex-
ceeds the previous record of
£3.3m in August last year.

The breakdown of the high total
comprises over £3m in blanket
agreement poyments by the BBC
ond the ITCA; over £600,000 in
quarterly royalty payments by UK
record companies; £250,000 of
unollocotoble royalties, ond royal-
ties from the licensing of copynght
music used in commercials, audio
visuals and videos contributing to
the remainder.

The unollocatable royalty in-
come — money which connot be
accurately attributable to titles or
copyright owners — was distri-
buted pro roto to MCPS members
according to the extent their
copyright music was used by the
broadcasting industry.

The August achievement follows
on the heels of the MCPS attaining
its highest annual distribution figure
of £16.3m onnounced in June.

Cetera and
Hornshy to
RCA Music

RCA MUSIC has set an agreement
to represent the publishing of Peter
Cetera, including his current hit
Glory Of Love and earlier succes-
ses with Chicago such as If You
Leave Me Now ond Hard To Say
I'm Sorry.

RCA Music managing director
Dennis Collopy has also concluded
a pact with US company Bob-A-
Lew Music which represents Bruce
Hornsby and embraces his current
charter The Woy It Is ond two
songs on the forthcoming Huey

Lewis album. )

Collopy tald MW that, despite
conflicting rumours, RCA Music has
signed Dwight Yoakam, the con-
temporary country artist at the cen-
tre of much media aftention during
his recent UK tour. The company is
also representing the publishing in-
terests of Jim Halsey, the country
impresario, including his recent
acquisition of the Warner/Elekira/
Asylum catalogue which wilt nov
be known as Halsey Brothers
Music. Other deals involve
Stephen Stills’ Goldhill Music, con-
taining Love The One You're With
recently covered by Bucks Fizz,
and the catalogues of CBS act The
Fabulous Thunderbirds and Rank &
File on the Slash label.

RCA Music is also participating
in Lafin American music through its
ogreement with ipanema Music,
whose material includes standards
written by Antonio Carlos Jobim
and songs covered by Ella Fitz-
gerald, Sarah Vaughon, Paul
Anka, Buddy Greco, Frank Sinotra
ond Dion & The Belmants.

BRUCE HORNSBY & THE RANGE
{top) ond Dwight Yockom: new
tolent vio RCA Music

Westbury deal

WESTBURY MUSIC is acting as
consultant to the Independent Tele-
vision Conltractors  Association
(ITCA) for on initial period of six
manths to review the use of music
in TV transmissions over the lost
four years.

The review will involve the de-
velopment of o computer system
which will eventually give the ITCA
the capacity to maintoin records of
music usage by its member com-
panies on on ongoing basis.

Hurley dies

NASHVILLE: John Hurley, compos-
er of Love Of The Common Peo-
ple, San Of A Preacher Man ond
other successes, has died here
aged 45. He started in music at
four, singing in Pittsburgh bars with
his uncle, and was hosting o chil-
dren’s programme, Happy Porty,
when he was nine, as weﬁ as sing-
ing with the Pitisburgh Opera
Company. He began o writing as-
sociation  with 9[ree Publishing
which continued until his death,

and composed over 200 songs.
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R ds to be featured thi e
Compiled by Gollup for the BPI, Music Week ond BBC, based on @ ecords to be featured on this week’s Top of the Pops

o somple of 250 record oullets.

53 - DREAMTIME

No] DON'T LEAVE ME THIS WAY e @ Daryl Hall RCAHALLT)Y
t Communards London LON(X) 103 ANOTRER REARTACHE
2 WE DON'T HAVE TO cee O 54 mROd Stewart Warmner Brothers WB631(T)
3 Jermaine Stewart 10/Virgin TEN 96(12) ssm LQNG WHITE CAR
3 GLOCRY OF LOVE (Theme From Karate Kidhpivllslnm rgs\\;v;é s Mercury/Phonagram MER(K) 230
Peter Cetera Full Moon/Womer Brothers Y
4 E: JUST) DIED IN YOUR ARMS & e 36 « Chairmen Of The Board featuring General Johnson  EMI(12)mi 5585
uting Crew iren/Virgin N2) 57 o RlﬁwﬁND GIRL o
5 , 1 WANT TO WAKE UP WITH YOU e y rg
Boris Gardiner Revue/Creole REV 733{12—REV 033) 58 r PANIC
WORD UP ; The Smiths Rough Trode RT(T) 193
6 = Cameo @ Club/Phanogrom JAB(X) 33 59 . 'HA?NTED {from Motion Picture Soundtrack Sid & Nancy)
RAGE HARD O e Pogues 1ACA MCA(T) 1084
7 Frankie Goes To Hollywood TiT/island (12)ZTAS 22 6 o " SIEIOUT Foe LU (7 L0LST)
HOLIDAY RAP Luly Decco/londen SHOUT 1 (12"—SHOUX 1)
8 - M.C. Miker “G" & Deejay Sven Debut DEBTIX) 3008 61 = IF?UkND(l].OVIN’ Important/Towerball TAN(T) 10
WALK THIS WAY Fatback Ban Master Mix (12JCHE 8401
9 = Run D.M.C. London LONX) 104 62 m FhATﬁl‘ BHEEITATION
i ASM AMY) 346
10 « [HORNINMYSIDE @) rcaams FIND THE T -
LOVE CAN'T TURN AROUND 63 4l Five Star Tent/RCA P8 40799 (12" — PT 40800}
ll " Forley“Jockmoster" Funk Chicago/London LONX} 105 MALE STRIPPER (UK LOVE MIX)
BROTHER LOUIE O 64 66 Man 2 Man Meets Man Parrish Bolts BOLTS 47(12"—BOLTS 412)
12 7 Modern Talking RCA PB 40875 {12'—PT 40876} 65 mGOO%VIBRATlONS/ROMAN P
RAIN OR SHINE Psychic Temple TOPY(T) 23
l3 RISRE f6s1od @ Tent/RCA PB 40901 (12'—PT 40902} 6 6 m A MATTER OF TRUST
14 > gO MACHO/CRUISING O S AP ::.I{Yéo\;I”NG - CBS 650057 7(12° — 650057 &)
initta anfare
15 . OU GIVE LOVE A BAD NAME S 67 m:;g :1 ln S —
i Vertigo/Phonogram VER(X) G
HOGI\:‘;\N == { D ] [ é H ER 68 m The Big Supreme Polydor POSP(X) 809
l6 10 Human League Virgin VS BBO[12) I 69 = chOCOILTIME CHRONICLE =
i Polydor POSP(X) 8
l7 & PsvﬂwhEuE;rMF(gEEaDldo il MCAMCA(T} 1073 cmAleNY‘OUL;:: AGE !
PRETTY IN PINK 7 o 47" Stan Ridgway LR.S/MCA IRM(T) 114
18 25 Psychedelic Furs CBS (MA 7242 N E W S I N G L E 7] “ PAEA DON'T PREACH o _ .
WHEN | THINK OF YOU Madonna Siro W8636
19 = t&e;l:g;?n ASMAMY) 337 TRUE C O LOR S 72 - QRrSSIOAkIIONS .
20 « Timex Social Club @ Cooltempo/Chrysalis COOL(X] 133 CATHS RO T0A TT 72 . YOU SHOOK ME ALL NIGHT LONG
»% ., STUCK WITH YOU G —— ON 7~ . ¥ agnc Atlentic A 93771
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21 : STUCK WITH YOU ® — ON 77 - [ A Se==" ALDC Afloatic £53/4(1}
Huey Lewis and The News Chrysalis HUEY{X) 5 74 m THE BRIDGE
22 = IN TOO DEEP (from the film ‘Mona Lisa’) @ 'Cactus Wor!ﬁ\Ne:r\sM MCAMCA(T) 1020
Genesis Chorisma/Virgin GENS 2(12) ” ‘WIG WA B
THE WAY IT IS 3 TRACK12 75 m'Black Lace Flair/Priority {12} LACE 5
23 7, : .
4l HorHSby dpdghe fo0ge KCATL T30S G I ) - “"lhe.Bn"ish Record' Industry Chorts © Sociol Surv_eys {Gollup Poli} L1d 1986:
24 38 S)FohREV[ER) LIVE AINDh DIE ¥ @ Ll M IT ED E DlT l O N 7" Publicoticn rights licensed exclusively to Music Week; brocdcosting nghts fo the BBC. Al rights reserved.
rchestral Manoeuvres In The Dar

Virgin VS 888(12) WITH FREE POSTER TWELVE °IN CH

THE LADY IN RED o

o
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Chris De Burgh ARMARTI 31 1+ DONTLEAVEME THISWAY, Communards It} AINTNOJHIN'GOIN'ONBUTTH“ENT'
HOLD ON TIGHT ) 2 2 WEDONTHAVETO...Jemcine Stewart Goven Gurhrie .
T Sl gt I N e
ONE GREAT THING 650026-7 “ocknaer Furk  new SRAND NEW LOVER DeodC
27 B oy 2] MercuryPhanogrom BGCN) 3 EEo0gRe £ o MGENARD FonicConTothoed, 2 0 :gﬂgggéﬁgggﬁﬁg%w )
’ un R 5
28 1« WASTED YEARS 7 T o
Iron Maiden EMI {12)EMI 5583 DPA ® 11 RUMORS, Timex Social Club % 30 HOLD ONTIGHT, Sarantafox
HEARTLAND N 1 PANORSHNE Fetr B e STRER K LOVE Wit e 2
29 * TheThe _ =ina. by EcTRUTEITI2 GIRLS. AND BOYS (Edi) E o 3552?1‘2%?8'6‘;3??“‘% 'd £ ZT:&'Z%"J‘BB’?H d The Revaluor
I ' 4 1t 7? oA, ichael M¢Dorna! Nu '.:meﬁ: e RevaliFon
30 20 éLTnEE}SJHlN GOIN' ON BUEu.iIIi.SPEoinSPEuE:(IrPOSP(X)ﬂO7 34 22 prince and The Revolution Paisley Park/Warner Brathers WB586{T) :;NN, %:%E:graaé}l}?wu#;n:ga&;n 11: ?: g}jlvég%gl&%ﬁ;:&mh).oemhe
N SLOW DOWN LRy 10 4 21 INTOO DEEP, Geress
3‘ 39 §OCK N ROLL MERCENARlES ] 35 mloose Ends Virgin V5 884(12) 17 2 %ggulNMVSIDE,Ewr.}m‘u :N!W :.%L%?NDI‘IEI'ETE&R,Hmm :
eat Loaf with John Parr Arista ARIST (12666 AWAYS THERE 18 22 HEARTLAND, The The B o %:OVERIB]OhY,Cho-menO‘TheBocrdfemunrg
DANCING ON THE CEILING b f . 1% 0 HUMAN,Humnleogu:e A Seneral Johnson .
32 21 el Richie Matown LIOT} 36 mg;rzxv&b:;nd The Simon May Orchesira  BBCRESL 190 (12'—RSL150) ;Im; %gw}i{m&&%gﬁ: zmw :%ﬁgrvvigbvclc;wwm«
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