MUSIC WEEK

£1.65 U.5.52.50

ISSN 0265-1548

HMV OXFORD Circus: through the artist’s eye.

HMV's £3m Circus act

THERE IS an almost fimitless paten-
tial far record sales in Landon —
that is the argument being put for-
ward by HMV managing director
lan Duffelf in the week before he
begins ta test the proposition by
opening the world’s largest record

- Sky’s the limit for
the video Wammies

A GLOBAL showcase for UK talent
is being mounted by London-
based satellite station Sky Channel
with the first World Music Video
Awards.

Around 150m viewers on four
continents will see the three-hour
show on Januvary 10 and the cul-
mination will be the presentation of
awards which have already been
dubbed “the Wammies”.

Viewers will vote by post for
their top videos between now and
the end of the year and the broad-
cast will feature the top 20 and
give awards to the fop three. Sepa-
rate portions of the show will be
hosted by the eight participating
stations in the US, Japan, Ger-
many, Awustralia, France, ltaly,
Canada and London.

Sky Channel assistant managing

director David Ciclitira camments:
“The world will see Brifish arfists.
The world will see the show com-
ing out of London but isn't it sad
that only 150,000 hames will see it
in the UK.”

The project has been instigated
by Sky and co-ordinated by lan
Wiener of Wienerworld, who says:
“As a showcase for UK music, it is

TO PAGE FOUR »

MW launches definitive product listing

NEXT MONTH Music Week is
launching Music Week Masterfile
— a comprehensive listing of dll
music product in whatever format
- updated monthly.

By now you should have had
the opportunity of assessing the
unique features of the Masterfile
service which was previewed with
a sample mini-edition distributed
with last week's issue of the main
magazine. Masferfile has grown
from the extensive research re-
sources of Music Week built up
over the years and is expected to
become the standard reference

work for retailers and all those
involved with recorded music.

Singles, albums, casseties, CDs
and music videos are fully crass
referenced.

To make it as easy as possible to
subscribe there are several op-
tions: the first issve covering Octo-
ber costs just £5; the first three
issues are available for the price of
two — £10; and an annual sub-
scription for 1987 works out at
£75, providing a saving of £35
and the added bonus of the Octo-
ber, November and December
1986 issues free. The yearly sub-

scription offer is backed up by a

guarontee that anyone who is not

safisfied after the first three issues

will be entifled to a full refund.
Further details p27.

L]

Directory: hurry!

IF YOU have not afready taken the
Opporfunim to ensure your free
entry in the 1987 Music Week
Directory, bad news — you have
missed Ke deadline. But if you act
quickly and return your form im-
mediately, your entry may still be
considered. Further details on p39.

store in Oxfard Street.

HMV Oxford Circus, housed in
what used to be the Oxfard Wolk
shopping mall, opens for business
an Friday of next week and marks
the culmination of £3m of shopfit-
ting and design.

Duffell is confident, though, that
the money has been well spent and
that the market exists to keep the
50,000 squore feet shap busy.

He says: “We feel that there is
an enarmous untapped potential in
London. Our current Oxford Street
store, which has been there since
1923 or so, has done a great job
over the years but sometimes in
that store you can’t move. We just
need to take the pressure off. That
store has the highest turnover per
square foot of any retail outlet in
the UK — in ony sector.”

HMV's new shop will be Oxford
Streef's third huge record retailin
development in a year, and Duffell
comments: “We won't be able to
tell whether Oxford Street has
reached saturation point until we
start to lose business, and we have
not reached that point yet. London
generally is almost a botiomiess pit.
Tower have moved in just down
the road at Piccadilly Circus and it
has not affected vs.”

Duffell believes there is sufficient
customer loyalty to HMV's current
Oxford Street shop for it to retain
its level of business even when the
new premises open. To help it

.thrive, it has been refitted and the

basement converted into a giant
tape market.

The Oxford Circus store will
have its specialist departments de-
signed around a theme: the rock
section will look like a recording
studio, jozz will be based on New
Orleans.

In addition in the rock section,
individual artists will have all pro-
duct associated with them, from
records to shits and calenders,
together on one rack.
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Honours even as
PolyGram and WEA

top market share

POLYGRAM AND WEA have
again shared the honours in the
third quarter of 1986, though they
have swapped places in the latest
market share tables. WEA has
leapfrogged PalyGram to take top
spot among album companies,
while PolyGram claims top singles
company spot this time.

The damaging effect of CBS's
trade terms dispute is starkly illus-
trated by the company’s plunge to
fifth place in both formats.

A&M ~— benefiting fram Chris
de Burgh's chart topping success —
has maintained its singles impact as
top lobel, while EMI was tap
albums label. Boris Gardiner was
top singles artist and Madonna top
albums artist.
® Full market survey details on
p10, publishing credits on p22.

dont give u

Peter Gabriel

Kate Bush

Taken from the album So. Available as a 7’and 12"single from
Monday 20th October. Order now through EMI Telesales or
your Virgin rep. Catalogue Number: PGS2 (-12)
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COCTEAU TWINS : GARLANDS Cap211 Co
includes John Pecl seasion iJan. 19831 und two presiously unreleased tracks
e Other Acon® and *Speak No Evil”
COCTEAUTWINS: HEAD OVER HEELS/SUNBURSTAND SNOWBLINY  CAD 313 CD
COCTEAU TWINS : TREASURE €D 412 CD
WCHOES (N3 SHALLOW BAY  BADS10/51 CD
THE PINK OPAQUE CADSI3CD
CAUTWINS: VICTORIALAND €D 602 CD
TRISMORTAL CONL: IT'LL END 1N TEAKS  CAD 413 CD
THIS MORTAL COIL : FILIGREE & SHADOS  DDAD 609 C)
COLOURRON : COLOLRBOX Cab 508 Ch
includes hall of free L.P (MAD 569)

“Babs I Love You So” and "W orid Cup Theme™
DEAD Can DaN SPLEEN AND IDEAL  CaAD312CD
THROW ING M1 HROWING MUSES  (CAD607 CD
ANOF X1m0X CaDpses Cp

includes [27a remize, aday. steanger
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WorldRadioHistory ' 6
O MUSIC WEEK 18 OCTOBER, 198




MUSIC WEEK

A Spotlght Pubbcolions Lid publicohon, ncar-
poratng Record & Topo Refaler ond Record
Businen

Greater London House, Hampsteod Rood, Londan
Nw} 7QZ Te! 01:387 6611 Telex 299485
MUSIC G

Editor: Dond Dolton Depuly Editor (Musc
Publshing, Intemational} Nigel Huntor Nows
Editor- Jeff Clork-Meods AZR Team: Donny
Von Emden {Head), Jofi Clark-mrods, Dawd
Dolton, Duncon Holland, MNigel Hunter, Karen
Foux, Ches Whio.  Features/ Rotoiling: Chs
‘White Sub Editor: Duncan Hollond. Speciol
Projects Editort  Karen Foux. Contribulors.
lames Hamilton ond Borry Lazell [Dico & Dance),
Jerry Smith [Singles). Nicolos Soomes (Classicol)
US$ Correspondent: Iro Mayer, /o Presentation
Conwlionts Inc, 2 Wesl 45th 51 Suse 1703,
NYC, NY 10036 (Tel: 212.719 4822). Roscarch:
Tony Adler {manoger), Llynn Focey {ossistont
manager), Janel Yeo, Gareth Thompson  Ad-
vertisemont Monager: Kathy teppord. Assistont
Advertivoment Manager: Tony Evans Ad Exccu-
tives: Rudi Blackett, David Howell. Classifiod:
Cathy Murphy ({manager). Ad Production
Managar: Karen Denham, Managing Director:
Jock Hurton. Publishing Director: Mke Shorman,
Publisher. Andrew Bra.n

Munic Week 5 sold on condition thai the pages
containing tharty will noy be disployed in such o
woy a3 to conceal ony port of such poges and
1t may not be resold without the tome condibon
being impoted on omy subsequent purchaser.
Panled for the publahers by Pensord Pross Lid,
Gwent. Registered at the Post Office os o
newipaper Member of the Penodical Publishers
Associ-aton and the Audit Bureou of Cuculalions.
All matenal ©) copynght 1986 Musc Week Lid.

Subscription rates: UK €55. Eire Elrish62.
Evrope $132. Middle East, North Africa $174.
US, S Americo, Canada, India, Pokislan $205.
Austrolio, Far East, Japon $230.

Subicnption/Directory enquines. Sylva Calver,
Royal Sovereign House, 40 Bereslord Streetr,
London SE18 6BQ. Tel: 01.854 2200.

Neat Music Week Direclory free lo subscnptions
cwrent in Jonuary 1987

PolyGram goes for £1m
TV promo for compilations

OVER £1M has been earmarked
by the recently re-farmed TV divi-
sion af PalyGrom to promote faur
impartant compilalions in the pre-
Christmas market. The high spend
follows in the woke aof Po?yGrcm s
successful TV compaign on the
Moonlight Shadows olg

Simon Bates — Our Tune (Poly-
dor) is a 16-irock love sang collec-
tion based around the most re-
quested songs in Bates” Our Tune
spot fronsmitted every week on
Rodio One. Released on October
24, it fealures materiol by Ellon
John, Bily Ocean, Dire Straits,
Bryon Ferry, Level 42 ond Tears
For Fears, ond has a budget of
£400,000 beginning in the Central

TV area during the week of release
and ralling nationally through ta
Christmos.

Bates is fully endarsing ond
promoting the crbum, which will be
available in cassette and CD form
as well.

Also released an October 24 is
Formulo Thirty 2 (Mercury) in the
some configurations, with tracks by
Queen, Elton John, Ultravox, Tears
For Fears, Status Quo, Elvis Costel-
lo ond Big Country among others.
It is the first compilation to feature
Dire Straits’ The Walk Of Life.

The £400,000 budget buys time
in Yorkshire ond HTV regions from
the week of release, and will run
nationally through to Christmas

More MOR from Castle

CASTLE COMMUNICATIONS is
launching a new mid-price label
Unforgettoble which will feoture
18 olbums by top MOR naomes
including Montovoni, Jack Jones,
John Willioms, Cleo Loine, Tony
Bennett, Judy Gorlond, Vic
Damone ond Bing Crosby.

The product has been licensed
from o variety of sources including
CBS ond Decco, ond the albums
will have a retoling price fog of
£2.99. They will be packoged in

They will be packaged in uni-
form sleeves with o full-colour pic-
ture of the respective ortist.

® TV ADVERTISING in support
of K-Tel's Forever Lennon And
McCortney begins in the Yorkshire
ond Scotlond regions this week.

The £350,000 ccmpoqn is
promoting o 14-track compilation
of Lennon and McCortney songs
by such ortists os Roxy Music, Elton
John ond Joe Cocker.

with full point-of-sale ond in-stare
suppart. The TV commercial was
directed by Mel Smith, ond o spe-
cial video will be available through
Chonnel 5.

Chrisimas with Kiri {Decco) is o
follow-up ta Kiri Te Kanowa's Blue
Skies gold LP, and comprises 12
seasonol songs including White
Chrisimas, Mory's Boy Cl ?uld ond
Silent NighL Scheduled  for
November 28 relecse, the LP/
cassette/CD will be boosted by o
£250,000 TV campaign from De-
cember 1, plus in-store merchon-
dising support. White Christmas wilt
also %e releosed as o single of the
end of this month, ond BBC TV will
be screening o Kin At Christmas
concert featuring most of the LP.

Lost but not least — Leave The
Best To Lost {Polydor) in the three
configurations is receiving o
£100,000 plus stimulus in the Lon-
don, Gronada and STV areas from
mid-December through to early
1987 to reactivate o Jomes Last
olbum which hos already sold pla-
tinum.

® VIRGIN IS releasing the
soundtrack to The Mission on Mon-
day (20} to tie in with the film's UK
debut ot the end of the month, The
film score wos composed by Ennio
Morricone.

Fl\. i
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Police promo
includes video

THE TV advertising compaign for
the Police hit compilation, Every
Breath You Toke, is to include
promotion for the video version of
the olbum.

The compaign ins on
November 3 {os detmlej’ln Music
Week on October 4) ond covers
the 55-minute, 18-track video.

Every Breath You Toke — The
Video is released on October 24
ond carries o decler price of

£11.08.

MCA RECORDS
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COMPACT

DIGITAL AUDIO BLANK TAPE manufacturers are

behaving like “a bunch of yobbos”
in confinuing to circulate claims ab-
out home-taping that have been

t BREAK EVERY RULE, Tina Torner  Capitol

1

2 2 GRACELAND, Paul Siman WemerBrothess | branded by the Advertising Stan-
3 4 SHKANDSTEEL Fve Star  TenVRCA do][gs Au?hohrify as UnSUbeg’PTI“IT'Edi
ot is the view o ega
s RYENGE P %A [ adviser Patrick Isherwood though
3 ¢ Qs LY the Tape Manufacturers Group is
Sasiels Refnoftonogn cloiming that the BPI “backed off”
SRRCAN BINDOFMAG) Glavee EMl | seeking an injunction to stop the

: — SOMEWHEREINTIME lonMaklen  Eami | claims being published.
s 11 TRUE BLUE, Modonna Sre The TMG's argument that there
: = should be no tape levy because of
@ 13 INVISIBLE TOUCH, Genesis Virgin the “rich and greedy" nature of the

music industry was originally put

10 12 STREET LIFE, Bryan Femmy/Roxy Music EG
forward in o series of odvertise-

1110 DANCING ON THE CEILING
Uone! Richio

Isherwood slams
TMG ‘yobhos'’

Isherwood says no injunction
was sought because that would
have attracted even more attention
to the TMG's case and that the BP!
should not become involved in
"unnecessary” litigation.

The TMG orgues, though, that
the BPI backed gown from seeking
an injunction ond says the tape
makers would happily go to court
to fight a paint of pnnciple.

The group points out that it sub-
mitted no evidence to the ASA,
claiming that its compaign wos
political and therefare outside the
ASA's jurisdiction, Says o spakes-
man: “Our reluctance to comply
with the ASA’s request for evi-
dence centred on the impartant
point of principle and had nothing
whotsoever to do with any difficul-
ty in supporting the statements
made in the odvertising.”

Motown | ments in The Times. These were
12 $0, Peter Gabricl Vign | ruled unfair by the ASA (MW
Octaber 11) but that did not stop
13 1« MIOTHELIGHT, GuisDe Durgh  ABM. | 10 TMG circuloting them in book-
¥4 — BROTHERHOOD, New Order Focey | let form to the Conservative con-
157 THE WAY IT 1S ference lost week.
Beoce Homshy & The Rongo RCA
16 17 THE ANAL, Whom! Epic
17 9 CRASK, Humon Leogue Virgin
JRLELFITURE BOOK, Simphy Red Helra | THE ASSETS of Towerbell Records
19 2 COMMUNARDS, Commwnords  London | have been hived-off into a wholly-
20— VIGILANTE, Rognom Polydor owned subsidiog' compony — the
same move made by Elcotgrange

ond Stiff in August.
In o letter to creditors from

Compiled by

5 Towerbell boss Bob England says:

Music Week Resoorch © 1986 “We hove hived-off the ossets of
ADVERTISEMENT
MONTHLY BRITISH N Ew AGE CHART
&
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3 | 5 COUNTRY AIRS Rick Wakeman
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1443 4 DAWNTILL DUSK Eddie Hardin
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COCTEAY JC7
AUTUMN
1613 6 yinpambiLe e RA T
BAYOU MOON
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1817 3 CAVERNA MAGICA

Andreas Vollenweider
25980

DECEMBER

1918 6 er?DHAM HitL S o
THE AUDION SAMPLER

2016 3 1/boaT paciric S0

Compiic lrom & National panet of Storor 300CH 1310,
ecralising in New Ago Musec.
Pare! Tcludt-s Recstd Shop'., Dapariment Stores, Newzagems, Book a%d Heanh Food
Slores 33 veell v Giher altanative ou'ets Derails of Ancords suitable for
ety on thould Ln 1ont to. Audience Response Ceatra, Suzsex TN33 9BX

Towerbell assets hived-off

Towerbell Records into a whally-
owned subsidiory in the hope thot
it con be sold ?:)r the benefit of
creditors.

“The action has been token to
protect the ossets ond the tox los-
ses ond maximise the odvantoge of
the careful long-term planning thot
has been made with regard to
future trading but which we are
now unoble to undertake because
of cash flow problems.”

BERNARD CHEVRY: Be there.

Midem subsidy
deadline looms

MORE THAN 50 UK companies
have olreody boaked for Midem
1987 as the deadline for Govern-
ment trode subsidies draws near.
“Those wonting to make a stond
will have to act fast if they want to
cloim the subsidy,” says Midem'’s
sales director Peter Rhodes.

CBS and RCA/Ariola are among
the record companies oftending,
while there is the usual strong rep-
resentation of music publishers.

Particular features of next year’s
event are a focus on jozz and an
American  Music  Independents
stand, aiming ta baost the repre-
sentation of smaller US companies
by drawing them together under
one banner.

The jozz accent is a develop-
ment cherished by Midem organis-
er Bernard Chevry who is sfill very
much in charge, in spite of the
takeover earlier this yeor by UK
television company TVS.

Chevry says thot the involvement
by TVS is enabling his company to
expond ond adds: “When we met
it wos clear that TVS ond | shared
mony of the same ideas ond ombi-
tions for the future.”

Bradley denies

RUMOURS THAT the eight-shop
Bradleys choin in Yorkshire and
Loncashire has ceosed trading
have been scotched by owner
John Bradley.

One store, in Manchester, has
closed ond the holding compony E
J Bradley & Co Ltd has gone into
liquidation but Bradley says there
are no creditors in the music indus-
try

chain collapse

He paints out thot for the last two
geors all product has been bought

y his wholesale operation which
is continuing to trade normally.
Through this company, he is perso-
nally administering the remaining
retail outlets in Halifox, Hudders-
field, Barnsley, Rochdale, Doncos-
ter and two in Sheffield,

Bradley assures the industry that
the shops will continue to trade.

BRIEFING

ak-

H (:]
SYDNEY: A major brec

thraugh here in Governm k
circles has occurred with ! .
official  acknowledgemen
that rock performers have
equal entitlement to arts
funding as ballet dancers,
orerutgc'singers and classic-
al musicians.

NEW YORK: Solar Records
has filed suit against WEA
and Warner Communications
alleging breach of contract
and racial discrimination.

Solar claims that Elektra/
Asylum, which distributed the
label between 1981 and
1986, failed to promote the
company’s acts because of
its black ownership and the
fact that its artists are black.
Solar is now distributed in the
US by Capitol.

m

MUNICH: The first Congress
of Continental Concert Agen-
cies is taking place here
October 16-19 concurrentl
with the second Munic
Underground Festival.

Agents from Scandinavia,
France, the Benelux coun-
tries, Germany, Austriq,
Switzerland, Greece, Hun-
gary and Yugoslavia are
meeting with the intention of
seffing up a central office
and network co-ordinated
for the benefit of artists tour-
ing through Europe.

M_

NEW YORK: Roulette Re-
cords president Morris Levy
pleaded not guilty to an ex-
tortion  charge  brought
against him recently by a
New Jersey grand jury. Wire-
tap evidence accumulated
over a two-year investigation
implicates a total of 18 per-
sons, most not connected
with the record industry.

PAGE 4
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Jocks away

MOBILE, CLUB ond radio disc
jockeys get their first dedicated
magazine from this week with the
lounch of Jocks, a new monthly
spawned from the Record Mirror
stable.

The muEuzine includes reports
and playcharts from 14 different
UK regions, plus the US ond
Eurape, as weﬁ as featuring BBC
and LR airplay chorts.

Aiming to cover every aspect of
music that offects the working DJ,
managing editor Phil Chopman
has assembled a team of contribu-
tors that includes Jomes Hamilton,
Theo Loyla, Paul Sexton, Alan
Jones, Tony Blackburn, Neil Taylor
and — providing a special up-to-
the-minute dance music report
from the US — Brian Chin.

The first issue of Jocks will be
distributed to every known DJ ond
mobile in the UK and starting from
the second issue, the magazine will
be available on subscription (£18
per year), ar through specialist re-
cord stores and newsagents ot o
cover price of £1,25,

WorldRadioHistory

Wammies

> FROM PAGE ONE

going to be unparalleled. British
stars are o major part of the inter-
nafional music business ond the
show will reflect that.”

Ciclitiro and Wiener emphasise
that the show will be more of o
Ecrfy than a black fie offair with

ands performing live in studios

around the world.

The London end will be hosted
by Radio One DJ and Sky VJ Gary
Davies and there will be o special
Wammie presented based solely
on the votes of UK viewers.

Ciclitira says the awards will be-
come on annual event “oftracting
the cream of the music business
and linking pop music fans across
the globe”.
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THE PRETENDERS

THE NEW ALBUM

GET CLOSE

SIDE ONE

MY BABY

WHEN | CHANGE MY LIFE
LIGHT OF THE MOON
DANCE!

TRAD!TION OF LOVE

SIDETWO

DON'T GET ME WRONG

| REMEMBER YOU

HOW MUCH DID YOU GET FOR YOUR SOUL?
CHILL FACTOR

HYMN TO HER

ROOM FULL OF MIRRORS

PRODUCED BY BOB CLEARMOUNTAIN
AND JIMMY {OVINE

ALBUM: WX64 - CASSETTE: WX64C - CD: 240876-2

MAJOR CAMPAIGN INCLUDING
INSTORE DISPLAY;

NATIONAL AND POP PRESS ADVERTISING.
FLY POSTER;

o
TELEVISION ADVERTISING
PLUS MAJOR APPEARANCES

®

THE SINGLE

‘DON'T GET ME WRONG’
ouT NOW.!

DISTRIBUTED BY LWEA RECORDS LTD. (O A WARNER COMMUNICATIONS COMPANY

WorldRadioHistory PAGE 5
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OLD GOLD Records’ commercial
director Brian Gibben is now re-
sponsible for overseeing all licens-
ing business, and is assisted by
Mike Grant who has taken over
responsibility for licensing admin
and Judy Hassanali who has
jained the company as secretary/
co-ordinator. Les Willis has also
joined Old Gold as sales and
marketing manager and Danny
Keene takes over production/
despatch control . .. Tristam Pen-
na, formerly reperfoire manager
with Chappell Music, to PolyGram
special products as reperfoire
manager ... Maria Morgan has
left Music Box, where she was
press officer for the past two years,
to form Morgan International, a PR
company ... Appointments at CBS:
Mark Tattersall joins the com-
pany as internalional product
manager; Mark Williams s
promoted to head of product de-
velopment for CBS and Richard
Evans is promoted to head of
ﬁromolion or Epic.... Peter Price
as been appointed general man-
ager of Atlantic Records after 10
years with Virgin... Changes at
RCA: Johnny Davis joins the
company os promotions execulive;
Jill Berry is appointed personnel
officer; Kerr Wilson is oppointed
commercial manager, distributed
labels and Phil Toempkins joins as
product liaison manager.

success.

Record

| HANGEL

month

for Pinnacle

PINNACLE DISTRIBUTION had its
best ever month’s trading in
September, ochieving a turnover
of £1.1m.

Company owner Steve Mason
attributes the success to a combina-
tion of the general strength of indie
product and some prominent new
releases, significantly the recent
Elvis Costello album. Mason claims:
“That album on Demon did better
through indie distribution than the
previous one did through a major.”

He goes on: “Our success is olso

due to the fact that because of our
diverse catalogue, Pinnocle is ac-
cessible to more outlets than ever
befare. Business with Our Price, for
example, has been astronomical.
It's gone up tenfold in a year.”

Asked whether Pinnacle’s suc-
cess is an indication of more indie
product being sold, Mason replies:
“I think it's just that we are getting
more of the indie market. The indie
share of the total market has gone
up but we are now getting a big-
ger slice of that share.”

EMI opera —
calls for more

THE PUBLIC and dedler response
to the new recording of Verdi's
opera Otello, used in the sound-
track of Zeffirelli's film with Plgmdo
Domingo, has been exceptional,
according to EMI, which has been
forced lo re-press an both LP and
tape within two weeks of issue.
Classical spokeswoman Kather-
ine Copisarow says that orders
from dealers for the compact disc
version which is released this week
in a 2CD pack (CDS 7474508) are
“exactly double what we would
expect from a normal opera set —
which is extraordinary when Otel-
lo is not the most popular of Verdi's

operas.”
Backed br‘ the BBC-TV
documentary, the film hos made a

strong impact! although critics have

vestioned Zeffirelli's decision to
grop one of the main arias, Desde-
mona’s Willow Song in the last oct.

However, EMI has been swift to
paint out that its recording con-
ducted by Lorin Maazel, which
was useJ as the basis for the
soundtrack, does contain the com-

lete opera — including the Wil-
r::w Song — and receives a very
fuvourubqe review from critics in
this month’s Gramophone.

EM! is hoping for consistent sales
over the next few months, for not
only will the film continue to foster
interest, but Ricciarell, Domingo
and the striking baritone Justino
Diaz who sings lago are to present
the opera in Covent Garden in
January next year.

Other related product is avail-
oble, including Zeffirelli's auto-
biography and Bravo, a book ob-
out great male singers, which fea-
tures the film prominently. Both are
published by Weidenfeld and
Nicolson.

THE ROBERT CRAY BAND

ON DEMON RECORDS

BAD INFLUENCE

on L.P. Fiend 23 & Cassette, Fiend Cass 23.

FALSE ACCUSATIONS

on L.P. Fiend 43 & Cassette, Fiend Cass 43
also available on compact disc, Fiend C.D. 43.

Also available the 12 inch:
CHANGE OF HEART, CHANGE OF MIND (S.0.F.T.)
Including previously unavailable studio track
I GOT LOADED plus 2 Live Tracks:
PHONE BOOTH and BAD INFLUENCE.

WorldRadioHistory

Bar owner gets
jail for PRS
offence

THE PRS has obtained a conviction
against the proprietor of o bar in
Omagh, County Tyrone, for using
copyright music on his premises
without a licence. Patrick O'Hagan
of the Bridge Bar, Eskro, Omagh,
was sentenced in his absence to a
month’s imprisonment by the Bel-
fost High Court, with a fortnight's
deloy until October 20 to give him
on opportunity to purge his con-
tempt of court.

This latter relates to an injunction
granted against him in 1980, and
is believed to be the first contempt
of court order obtoined by the PRS.
It is alleged that O'Hagan fealures
live music twice o week on his
premises without a licence.

THE MCPS has notified signotories
of the BPI/MCPS joint licensing
scheme that until further notice no
licence will be granted for the im-
portotion of the following records:
Trilogy by Yngwie Malmsteen {US
PolyGram LP 422-831-073-1;
cassette 422-831-073-4); United
by The Commodores (US Poly-
Gram LP 831194-1; cassefte
831194-2}; Going To The Bank by
The Commodores (US PolyGram
seven-inch  885358-7; 12-inch
885358-1); Take Me All The Way
by Stacy Lattislaw (US Motown LP
6212-ML; cassette  6212-MC);
Chico Debarge (US Motown
6214-ML; cassette 6214-MC) ond
In Full Chill by General Kane {US
ggrdy 6216-GL; cassette 6216—
).

VIDEO DISTRIBUTOR lsland Visual
Arts has signed a deal with Chan-
nel 5 which will mean names such
as Bob Morley, Groce Jones ond
Kiri te Kanawo appearing in Chan-
nel 5s “under a tenner” range. The
deal covers existing Islond fitles
and four new compitotions.

RECORD TOKENS has expanded
its refoil exchange oreas so that
musical instruments, computer sof-
ware and sheet music can now be
bought with the vouchers.

ISLAND RECORDS managing
director Clive Banks has occepted
the BPI's invitation to join the orga-
nisation’s council, bringing it up to
its full strength of eight. RCA MD
John Preston hos been appointed
retail liaison committee chainman.

AMMUNITION COMMUNICA-
TIONS has switched distributian to
Pinnacle to coincide with the re-
lease of the new Blues ‘N’ Trouble
single, Honey Pot. The single is
being backed by a college tour,
flyposting and press advertising.

A SEMINAR intended to help musi-
cions and manogers better under-
stand recording contracts ond the
way the music industry works is
being organised by accountant
John Seeley ond Rich Bitch Re-
cording Studios. The event is being
held ot the Rich Bitch complex in
Birminghom on November 2 ond
will be chaired by Robin Volk of
BRMB. Admission is free but seats
must be booked in advance
through Seeley on (021) 429
1504 or Lyn Bruce ot Rich Bitch on
(021) 471 1339.

WORK BEGINS this week on a
pilot programme for o projected
24-part gocumentury on popular
music. Called All You Need !s Eors,
production of the £3m Channel
Four series may begin in Januory if
the pilot is o success. Producers are
former BBC TV managing director
Aubrey Singer and record produc-
er George Mortin.

THREE NEW record labels ore
making their debut this month:
Rime Records hos been founded
by Allan Jones, who formed the
Rime Enterprises promotion com-
pany; Possum Records, with dis-
tribution through Pinnocle, is being
odminstered by Dougie Dudgeon
from 42 Crickiewood Broodway,
london NW2 ond Influx Re-
cords hos been set up by Tom
Balloch, founder of the Jive Dive,
ond the former Flock Of Seagulls
management team, Tommy Cros-
son, Harry McGuire and Mick Ros-
si.
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PAUIL YOUNG

Between T'wWwo Fires

PAUL YOUNG’'S NEW ALBUM ‘BETWEEN TWO FIRES’
1S SET TO EQUAL THE MASSIVE SUCCESS OF
‘NO PARLEZ’ AND ‘THE SECRET OF ASSOCIATION'.

FEATURING THE HIT SINGLE ‘WONDERLAND’
PLUS NINE OTHER SUPERB TRACKS —

AND WITH THE BACKING OF A NATIONAL & MUSIC PRESS
AND POSTER ADVERTISING CAMPAIGN
'‘BETWEEN TWO FIRES’ WILL BE ESSENTIAL LISTENING.
RELEASE DATE: OCTOBER 20TH

LP 450150-1 - CASSETTE 450150-4 - CD 450150-2
Produced by Hugh Padgham, Paul Young & lan Kewley

CBS

hd

Orders from CBS Order Desk. Tel: 0296 35151. CBS Records, Rabans Lane, Aylesbury, Bucks. HP19 3BX.
WorldRadioHisto
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CD retailers prepare
for bumper autumn

OMPACT DISC specialist
dealers are onticipating a
prosperaus avtumn  with
plenty of big-nome titles
— providing the record companies
can keep their promises of deliver-
ing product on time. And business
shouldn’t be just confined ta the
software — the sales of CD acces-
sories look set to soar as well.
What is believed to be the UK’s
first complete home entertainment
centre opened in Croydon, Surrey,
several weeks ago and Alon Davi-
son, managing director aof That's
Entertainment, says:
“If we sustain the CD business

‘We stock around
2,000 CD titles,
along with
accessories, and
they just fly
through the door’

that we have hod since the apen-
ing between naw ond Christmas,
then it's going ta be just incredible.
We stock around 2,000 titles,
alang with compact disc accessar-
ies, and they just fly through the
door.”

That's Enterfainment features
product fram singles, albums, cas-
seftes and compact discs to campu-
ter software and gomes ond o
wide range of merchandise.
“We're trying to offract o wide
ronge af people wha narmally
lacthe to brave the ear-bashing
saund of mony high street recard
stores,” Davisan says, “ond we're
finding thot we get a camplete
crass-section aof customers. [f's im-
partont ta hove a wide range of
CD stack thaugh, because if it's
there, they'll buy it — but if it's not,
they wan't bather ta ask far it.”

Davison says thot the average
CD buyer is o different breed to the
album consumer. “If someone buys
four albums, they'll almost certainly
ali be the some kind of music,
whether it be pap, rock or classical,
but CD buyers seem to prefer o
tatal mixture of different types of
music. Probably because the far-
mat is relatively new, they're keen

ta experiment.

Thot's Enterfoinment stocks o
wide ronge of CD accessories —
“Just abaut everything except CD
carrying cases which seem to be
non-existent”.

Despite  being situated in
Croydan High Street, Thot's Enter-
tainment is not actually in the main
shapping area which is called
Noﬁﬁ End, but its secondary posi-
tion hasn't offected business. “We
chose Craydon ta apen the centre
because autside of Oxfard Street
in the West End, the tawn prabably
has ane of the best shapping cen-
tres in the cauntry.”

Compoct  Discs  Unlimited
apened in Talworth Broodwa
three manths ago, and awner Nic
David reparts great business while
onticipating o turther impravement
between naw and Christmos.
Althaugh involved in the music
business for several years, he had
never previausly been invalved in
the retailing sectar — “To be hon-
est, | got sa fed up of going into
other recard shaps ond never
being able to buy the CD ftitles |
was laoking far tht | decided to
apen my own specialist shop, and
stack the hardware as well, plus all

the accessories available.” .

Since apening the shop, Dovid
reparfs an impravement an busi-
ness everyday an the previous
day's takings. “The first week we
were open | was surprised to find
just how dmc:nyI peoplT '?Id" own
campact disc players. Inithally we
stoﬁgd with just a few hundred CD
tiles in stack but naw there are
around 2,000 that we keep, in-
cluding mony impars. 'm anti-
cipating a great autumn, parficu-
larly with ol the big-name releases
that are caming aut — pravided
that our suppliers dan’t let us dawn.
But 've found that being a special-
ist CD dealer hos been an advan-
toge because | con aften abtain
within 24 hours what many ather
dealers may have to wait o week
for.”

David says that he takes o lot of
chances when ardering CD titles —
“quite often ['ve not even heard of
the artist or the band” — but he is
rarely left with stack an his hands.
“There’s na average CD custamer
— they're oll oges and varied in
their musical interests. We get new
custamers all the time ond mast of
them return to the shap. One of the
things we da is run a token scheme
where if sameane buys a £10 CD
they get a £1 vaucher towards
their next purchase, ar they can
callect 10 and get a free one.”

Compoct Discs Unlimited also
stacks CD hardwore — “Good
quality machines, but which are not
too expensive” — and occessaries
including starage systems. “Peaple
da spend a lot of money on acces-
sories, they'll often came inta the
shop, initially just to buy a CD fitle,

sicETAL 2

but end up walking out with ather
bits and pieces toa.”

David adds: “Being a specialist
shap means that you don't neces-
sarily have ta have a prime high
street position. I've anly done o
small amaunt of press advertising,
mainly in the lacal freebie papers,
but people seem ta have got to
know about the shor.”

The six-strang Paul Raberts Hi-Fi
chain in the West Cauntry —
cloimed ta be the anly CD special-
ist chain in the cauntry — is also
anticipating o goad autumn
althaugh ‘manager Ricki Wenn
would like ta see mare catalague
releases an campact disc — “In
parficular from CBS".

Wenn says: “There isn't really an
average CD buyer, ond their
buying patterns can be very diffe-
rent. We find that mast campact
disc customers ore aged fram 20
years upwards, and oqot of peaple
around the 55 mark seem ta be
quite keen CD fans, prabobly be-
cause they are raund abaut refire-
ment age. Same custamers prab-
ably anly come into the shop ance
ar twice a manth but often they
buy abaut o £100 worth of CDs at
a time. On the other hond there
are thase wha come in a cauple of
times o week, and walk out of the
shop with just o couple of CDs.”

On the accessory side, he re-
parts that customers are very
aware of what's available and
take advantage of what's on affer.
“When they've spent that amount
of money on a new compact disc
player, and the software, then they
are much mare conscious obaut
the care of their equipment.”

the men they couldn’t hang
TIIE
MEN

TEET
GOULDIYT |

‘how green is the valley’

the hrand wew album (MCF 3337)
casselte (M CIC3337)and c.d. (DMCI'3337)

Jeaturing the current single
¢ Q b
shart of blue
(7" SELL2& 12" SELLT2)

Order now from your MCA Salesperson
or the Polygram Salesdesh on 01-590 6044

MCA RECORDS

COUULDIY T

HANG
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(D retailers prepare
for bumper avtumn

OMPACT DiSC specialist
dealers are anticipating o
prosperous autumn with
plenty of big-name fitles
— providing the record companies
can keep their promises of deliver-
ing product an fime. And business
shouldn’t be just confined to the
software — the sales of CD occes-
sories loak set to soar as well.
Whoat is believed to be the UK's
first complete home entertainment
centre opened in Croydon, Surrey,
several weeks ago and Alan Davi-
son, managing director of Thot's
Entertainment, says:
“If we sustain the CD business

‘We stock around
2,000 CD titles,
along with
accessories, and
they just fly
through the door’

that we have had since the open-
ing between now and Christmas,
then it's gaing ta be just incredible.
We stack around 2,000 fitles,
along with compact disc accessor-
ies, ond they just fly through the
daoor.”

Thot's Entertainment features
product from singles, albums, cas-
seftes and compact discs to compu-
ter software and games an
wide ronge of merchandise.
“We're frying to aftract o wide
range of people wha normally
loathe to brave the ear-bashing
sound of many high street recard
stores,” Davisan says, “and we're
finding that we get a complete
cross-sectian of custamers. It's im-
partant ta have o wide range of
CD stock though, because if it's
there, they'll buy it — but if it's nat,
they wan't bother ta ask far it

Davisan says that the averoge
CD buyer is a different breed ta fEe
album consumer. “If someane buys
faur olbums, they’ll almast certainly
all be the same kind of music,
whether it be pap, rack or classical,
but CD buyers seem ta prefer a
total mixture of different types of
music. Prabably because the far-
moat is relatively new, they're keen

to experiment.

That's Enterfainment stocks a
wide range of CD occessories —
“Just abaut everything except CD
carrying cases which seem to be
non-existent”.

Despite being situated in
Craydan High Street, That's Enter-
tainment is nat actually in the main
shopping area which is colled
Noﬁﬁ End, but its secondary posi-
tion hasn't affected business. “We
chose Croydon to open the centre
because outside of Oxfard Street
in the West End, the tawn probably
has one aof the best shopping cen-
tres in the cauntry.”

Compact Discs Unlimited
apened in Tolworth Broadwa
three manths ago, and owner Nic
David reports great business while
anticipating o zmher impravement
between now ond Christmas.
Althaugh involved in the music
business far several years, he had
never previously been invalved in
the retailing sectar — “Ta be hon-
est, | got sa fed up of gaing into
other recard shops and never
being able ta buy the CD fitles |
was loaking far tKot | decided to
apen my own speciolist shop, and
stock the hardware as well, plus all

the accessare
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David says
chances when ¢
“quite often I've
the artist or the
rarely left with
“There's no avt
— they're oll ages ana vanea In
their musical interests. We get new
customers all the time and most of
them return to the shap. One of the
things we do is run o taken scheme
where if someone buys o £10 CD
they get o £1 vaucher tawards
their next purchase, or they can
collect 10 and get a free ane.”

Compact Discs Unlimited also
stacks CD hardwore — "“Gaad
quality machines, but which are nat
taa expensive” — and accessaries
including storage systems. “Peaple
da spend a lat of maney on acces-
saries, they'll often come inta the
shap, initially just ta buy a CD title,
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meni age. 2ami CUdILIGES pPrus”
ably anly come inta the shap ance
ar twice o manth but often they
buy abaut a £100 worth of CDs ot
o time. On the ather hand there
are those who came in a couple of
times o week, and walk out of the
shop with just a couple of CDs.”

On the accessory side, he re-
parts that customers are very
awore of what's available and
take advantage of what's an offer.
“\When they've spent that amount
of money an o new compact disc
player, and the software, then they
ore much mare canscious about
the care of their equipment.”

| Order now from your MCA Salesperson
or the Polygram Salesdesk on 01-390 6044
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the brand new atbum (MCF 3337)
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EXCLUSIVELY LICENSED TO

8 THE No.1BLOCKBUSTING FILM IN EUROPE
& THE USA NOW COMES TO BRITAIN

POSTERS — COLOUR 10x8 FOTOS — POSTCARDS
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2. Queen 2. DavidA. Stewart (Virgin/EMI) CEHRIITER ABM AMA 5121
3. Chris De Burgh 3. Paul Hardiman 2. The Heat Is'On (Portrait) TOP TEN 6. Revenge, Eurythmics, RCA PL
4. Wham! 4. Madonna/Patrick Leonard 3. Now — The Summer Album 1. True Bl . 71050
5. Eur/thmics 5. QueervReinholdt Mack (EMIVirgin) & N::; T:(aei,Mxionna. Sire WX 54 7. Brothers In Arms, Dire Straits,
6. Dire Straits 6. George Michael : 4. The Originals {Towerbell} i Vari;)us Arsli (ha\}_l S Vertigo/Phonogram VERH 25
7. Five Star 7. Lionel Richie/James Carmichael 5. Drive Time USA (K-Tel} NOW 7 Sts, Virgin/EMI 8. Dancing On The Cailing, Lionel
8. Lione! Richie 8. Mark Knoplfler/Neil Dorfsman 6. Dance Hits !l (Towerbell) 3. TheFinal, Wham|, Epi Richie, Motown ZL 72412
19. Simply Red 9. Stewart Levine 7. Heartbreakers (Starblend} 88681 ml, Epic EPC 9. Picture Book, Simply Red.
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Chrysalis Records Welcome AbOa{rd
Ensign’s Nigel Grainge, Chris Hill
Doreen Loader and all their arfists. ..

THE WATERBOYS PHIL FEARON SINEAD O’CONNOR
WORLD PARTY GEORGIE FAME TONY STONE
PHIL FEARON SINEAD O’CONNOR WORLD PARTY
GEORGIE FAME TONY STONE THE WATERBOYS
SINEAD O’CONNOR WORLD PARTY GEORGIE FAME
TONY STONE THE WATERBOYS PHIL FEARON
THE WATERBOYS PHIL FEARON SINEAD O’CONNOR
WORLD PARTY GEORGIE FAME TONY STONE
PHIL FEARON SINEAD O’CONNOR WORLD PARTY
GEORGIE FAME TONY STONE THE WATERBOYS
SINEAD O’CONNOR WORLD PARTY GEORGIE FAME
TONY STONE THE WATERBOYS PHIL FEARON
THE WATERBOYS PHIL FEARON SINEAD O’'CONNOR
WORLD PARTY GEORGIE FAME TONY STONE
PHIL FEARON SINEAD O’CONNOR WORLD PARTY
GEORGIE FAME TONY STONE THE WATERBOYS
SINEAD O’CONNOR WORLD PARTY GEORGIE FAME
-TONY STONE THE WATERBOYS PHIL FEARON

Chrysalis Music are also delighted to be
administrating DIZZY HEIGHTS Music Publishing —
Mike Scott (The Waterboys), Sinéad O’Connor
Boo Hewerdine (The Bible), Barry Flynn (Big Supreme)
and Tony Stone.

To order Ensign records contact your Ch

] rysalis representati 1
or Chrysalis Telephone Sales on 590 77}3 Sl eng‘%‘\

WorldRadioHistory
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TOP -75 -

SINGLES

EVERYBODY

HAVE FUN TONIGHT
OUT NOW!

G

snurﬂ'em 42
Alwops There (#gy: Orborme?
locs 14
Amene CanfollinLove o/
ne Block) b
Aranty 15 Coling 1505 For
Love) |Bobzn) 55
Ev<Bu-Bqn\vobber7(5F"ul
Geora‘euadwmc lae} 63
Baci To OfThe
Cnme [Boker/Wilkoms). 87

a

Bueryw ect [Broth-autes

Ao

Montego Boy {BlooavBorry) 18

Yo o The ot omon)
Lunl] 76

Nevec Jw Lote Talove 10‘1

olmes]

Nobody Knows (Kentaa} 44
One Greot hing [Adamon

Burle 48

Her)
Operolo: (8o,

WANG H TITLES A-Z (WRITERS)
N G A AL Oi You (Lia,d Lave WiB Conquer Al {ficroe/

NEW 7” & 3-TRACK 12" Aot 4y o Shonae Lo 81
K 12" SINGLE - GEF 13/T | aiwenteBonani &2 mdgricchianonvionar,

NEW 7” & 3-TRACK 12" SINGLE - GEF 16/T

* SHELTER

OUT NOW! >

OISTRIBUTED BY UJBA'RECOROS LTO, (. A WARNER COMMUNICATIONS COMPANY BT Srbued 3§ Somer e Fothedelc OISTRIBUTED BY UJBAREC HICATIONS COMPA!
OROER FROM THE LUGA TELE-ORDER DESK 01-938 5529 OR FAOM YOUR LLJBA SALESMAN/TELE-SALES PERSON ;:;‘;;%‘I.’;}‘%ﬁé’l’pm,ﬁ? g.,%’.‘&,.d o.,y;‘,,mn, :7 ORDER FROM THE LA TELE-0ROER oé‘s‘x3{‘.‘;3;222?022’.;‘3.’,‘%33‘.‘.".%” o RSeS|
&> o Woel 7 Roi{lg:;,li'on??g-iley/&Nf&ld)‘ é ; e
e e (O e n Lobel7 (121 Nomber Dstnbetor NW oot e il | @ a1 « WHOWANTSTO LIVE FOREVER £ (ZIOUEEN 98]
R Artists (Producers) Publishers D(\\’eg;l\)tr‘(w“m AL slmlcm,uldn Queen (Queen/David Richards) Queen Music/EMI Music ©
o EVERY LOSER WINS BBCRESL208(E) | Dot tossmbm ihenton ° Sacacht 3 EYL B g P03 ‘
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THIS WEEK sees the launch of
Spatlight Publicotians’ new monthly
mogozine for DJs, called JOCKS, To
judge fram the moment of impatient
demand for it from the very moment
af its first announcement, there has
been a long felt necd far such a
paper, which {with my own
cantributians included) will brooden
the caverage olready given fa the
disca scene by my BPM calumn in
Record Mirrar. The magazine hos
been designed as a monthly
complement o, rather than a
replacement for, the existing
caverage in RM. and will be available
primarity an subscriptian {from the
same address os Music Week}.
Although this week the hattest newies
are on UK release, I'll get thraugh the
imparts firs). On 1 2-inch are CALVIN
Time Keeps Movin’ On {VinylMania

>\ VMR 005}, Rockers Revenge singer

with a datedly powerful Darryl
Pandy-ish jilery driver; COMPANY B
Jom On Me {The Summer S-1986),
girks chanted nagging strong lafin-
disca; PRIVATE POSSESSION
featuring HUNTER HAYES. This
Time {4th + B'way BWAY 428),
Calanel Abrams-ish “house” gallaper
mentioned last week as an oldic,
olthough now I'm not so sure (it just
sounds so confusingly fomiliar};
BEASTIE BOYS It's The New Style
{Def Jam 44-05958), Run-DMC
styled violent rap with much specialist
appeal; THE FORCE it's OK, It's OK
(Jes Say IS 9989), Jack Your Body-

! style file line-repeating “jock lroc{";
BEAT THIS The Spen (Ace Beat AN-
52486), anolher goad frisky “jack
track”; AFFINITY Pick Me Up (Paw
Waw PW 417), bubbling bounder by
a Sixfies sounding girlie group; P.5.0. 5,
Wanna Be Startin’ Somethin’ i
{Sunnyview SUN 446), brigh! dated |’ \
liggler with na Jocksons cannectian;
ANTHONY AND THE CAMP Haw
Many Lavers (Wamer Bras 0-20515),
Seriaus Intention’s singer produced by
Jellybean Benitez an an almast
“house”-like laper; THE SOURCE
Feoturing CANDI STATON You Gat

The Lave (Saurce Recards SR9001), a
rare return to saul from gaspel far

Candi so a shame the track isn’t

sharper; ANITA WARD Ring Me Bell
{Sunnyview Classics SUN 3309),

remixed ald UK smash.

Onimport LP is KURTIS BLOW
Kingdom Blaw {Mercury 830 21-1
M-T), draning but good rap set with a
surprise short cantributian tram Bob
Dylan. Befare launching inta the UK
12-inchers there are three remixes
vsarth singling ouf [samething I
narmally ignora in this column), a

A

talally re-recorded slawer jazzy
instrumental of PAUL HARDCASTLE
The Wizard {Chrysalis PAUU 3}, a
strangly chugging revamp af
ROSALINE JOYCE Friends Nat
Lavers (Elite DAZZ 57R), ond Shep
Pettibone’s not enfirely sympathetic
hardening up of LIONEL RICHIE
Lave Will Conquer All {Matown LIOT
2R). Also warth nating is possibly
Morgon Khon's cheeEiesl trick yet,
putting aut the whole 12-track BLUE
MAGIC Grealest Hits LP as a £3.99
12-inch single {Streetwave XKHAN
508).

Right, from the top an UK 1 2-inch are
RAZE Jack The Groave (Chompian
CHAMP 12-23, vio PRT}; oné of the
very hattes! “jock” tracks ta date;
COMMODORES Goin' To The Bank
{Palydar POSPX 826), lively chanter
with omusing doble-entenJ;'e
dialogue; CHICO DeBARGE Talk To-
Me (Motawn ZT 40887), Janet
Jacksan-styled smacker; GEORGIE
FAME Samba (Ensign ENYX 605),
infectiaus English translation of Toda
Menina Baiono ossured of a greot
kick-off at last weekend'’s Barry Island
saul festival; SYBIL Falling In Love
(Champian CHAMP 12-22), coal
clgssy strider; PRINCESS In The Heat
Of A Passianale Mament (Supreme
SUPET 109}, breezy galloper; .M.
SILK | Can't Turn Araund (RCA PT
49794), Forley’s Lave Con't Turn
Around by ifs carrect, Isoac Hoyes-
penned, title; CONVERTION Sweat
Thing (Threeway WAY 101T, via
Charly), fast-selling Leroy Burgess
aldie; BILLIE Nobady's Business {Club
JABX 36), rallicking Billie Haliday
updale now perceived os having the
"house” rhythm; VENE!ICE This Goad
Good Fecling {LGR Records LGR
013, via Jet Star), gaod smoathly sung
jaunty jiggler; ROLAND RAT Living
Legend {(Magnet 1 2RAT 5), the
Ro?ond-lod:ing 12-inch mixes are
selling to DJs who've discovered if's
almast the same track as Mel & Kim's};
NOCERA Summertime Summertime
(Faurth & Broadway 12BRW 54},
squeaky lense wriggler mixed by
Mantronik; THE KARTOON KREW
Batmon (Chompian CHAMP 12-21),
hip hopped TV theme big (as
anlicipated it would be) on Londan
radio; HARDROCK SOUL
MOVEMENT featuring AFRIKA
BAMBAATAA Funky Graave
{Streetwave UKHAN 2), James Brown
inspired funky driver; SHARON DEE
CLARKE Dance Your Way Out Of
The Door (Arista ARIST 12682},
pleasantly dated Glario Gaynor-ish
already much played on Londan
radia. And thot's only holf af them!

Pillar
to post

by Barry Lazell

LONDON-BASED Pillor Proma-
tions is to launch o new information
package which should be of mojor
importance fo the donce side of
the record indusiry. The DJ.U. —
or Disc Jockey Updofe — is a
directory containing names, detoils
ond mailing oddresses of the coun-
try’s top club DJs, the initiol target
these days for ony dance-
orienfated record release. Also
listed ore the addresses of key
clubs, along with appropriote in-
formation to assist the orrange-
ment of PAs and promolions.

Beoring in mind the fact thot this
sort of informotion can go out of
dote very quickly, and thot can-
stont updoting is necessory for
torget moximisotion, Pillar plans a
constont programme of revisions,
odditions and deletions, resulting in
a brond-new edition of the D.J.U.
each quorter which will keep regu-
lor users olwoys up-to-date.

Pillor, itself recently launched, by
brothers Simon ond Philip Willioms,
is based ot South Bank House,
Block Prince Rood, London SE1
75J, to where enguiries by poten-
tiol users should be addressed {01)
735 8171.

Jazz movers

MOVE RECORDS, Edinburgh’s
block music indie lobel, best-known
for its excursions into troditionolly-
styled soul music from US indepen-
dents, branches out with ils two
most prominent current 12-inchers
both donceable jazzy in-
strumentols.

Survive (MS 11) is by Som L
Dees, better known os o producer
ond porficulorly os o songwriter,
with his moterial being recorded
by the likes of Gladys Knight, the
Monhattons,  Jeffrey Osbarne,

Atlantic Storr, the Temptotions ond*

Colonel Abroms during the lost few
yeors. Dees hos olso recorded
sporodicolly as a vocolist since the
mid-Sixties, but on the new releose
reserves his vocol tolents far the
flip, Fly Angel Fly, and leads o
funky bond instrumentally on Sur-

JAMIE TALBOT: vibront

vive. Move has been putting o ma-
jor proma push behind this first
Dees vinyl for eight yeors, and
omong other things has been set-
ting up radio interviews with DJs on
specialist shows around the local
rodio network.

The other Move instrumental is a
UK production, and features olto
sax ployer Jomie Tolbot (pictured)
on a vibront version of Al Jarreau'’s
Mornin’ (MS 17}. Tolbot is o con-

and accompanyist, and hos per.
formed alongside the diverse tq-
lents of Ella Fitzgerold, Shokatak,
Aretha Franklin, Johnny Dank-
warth and Wham! Mornin® is g
taster of an entire album by him,
entitlted Altitude, which 1s alsa an
imminent Move release.

® Contoct Move Records an
{031) 226 3412, Distribution is via
Charly.

® AFTER A brief trial period in
the London area, dance music has
now arrived nationally on British
Telecom's Live Wire dial-o-musical
item phone service. BBC Radia
London DJ Dove Pearce is putting
together a weekly four-minute slot
which will feature exiracis from a
couple of hot 12-inchers, news ab-
oul new releases, nofable dance
music tours and gigs around the
cauntry, and brie? interviews with
UK or visiting American soul/dance

stant in-demand session player

performers.

DISCO
TOP ALBUM

CAMEO: Word Up
Club/Phonogrom JABH 19 (F}

2 xw LUTHER VANDROSS: Gue Mo The
Reo1on

175

Epic EPC 4501531 [C]

3,2 YARIOUS: Sirest Sounds Fdon 18
Sirgel Sounds STSND 18 (R]

4 37 FIVE STAR: Sl And Stee
Tent/RCA PL 71300 (R)

5, 1VARI0US;mmEMvM

RADIO
LONDON

A Ui ST
JAMES BROWN: Graviy Scotti Brothers
FIVE STAR: Roin Or Shine Tont/RCA

BORIS GARDINER: You're Everythng o Me

Revue/Creole

GWEN GUTHRIE: (They Long To Be) Close To You
Boiling Point/Palyder

Street Sounds SQUND 1 (R}

Streat Sounds ELCST M (R) | PAUL HARDCASTLE: The Wezard Chrysalis

LOOSE ENDS: -
6 ww 2o ginv 2384 (5 | FREDDIEJACKSON: TasyLove Capitel
7 2 s GEORGE BENSON: vAie The LOOSE ENDS: Siow Down Virgin
Sy Sleeps _Womarbrohen WXSSIW) | o IGHT STAR: dr Touh Solar/MCA

8 & g GWEN GUTHRIE: Good To Go Lover il o

Boiling Point/Polydor POLD S201 [F} BILLY OCEAN: Birersweet Tive
9 s YARIOUS: Joz Juice 3 LIONEL RICHIE: Love Wil Coner AT Motown

MADONNA: True Be
10 Sire WX 54 (W)

11 4 ¢ PHYLLIS HYMAN: linng AT Aloae
Philadelphio tatemakianal PHIL 4003 (E)

CLIMBERSTS

O'CHI BROWN: TwoHearts Beoting AsOna  Magnet

ANITA BAKER: Raphwe
121228 Eloktra £XT 37 (W)

—‘*HAZ: Sweet Tolkin® (US Import-Rosovar)

Une From Los Angeles  Capilol ESTSP 24 (E)

YARIOUS: S'ow Jom |
14w Siraet Sounds SUAM 1 (R}

PEABO BRYSON: Quet Stor
15w flckna 960 484-1 (W)

13 ¢ « MAZE featuring FRANKIE BEVERLEY: /
.

\]AN(CECHRISTIE: Hea Stroke
{US Impoet-Supertronics)

Polydac

COMMODORES: Going To The Bank

BILLY GRIFFIN: Beheve 1 Or Not
{US import-Atlantic)

16313 VARIOUS: o Howe” Sowd Of i /]
D.J. Iaternationst/London LONLP 22 (£}

JERMAINE STEWART: Fronsc Romansc
17 10/Virgin DIX & (€}

JANET JACKSON; Contrel
18 (NS ALM AMA S106 (F}

19 13 7 HONEL RICHIE: Doncing On The Ceibing
Motown ZL 72412 (R)

20 g JAMES BROWN: Grovty
Seottl Brothers SCT S7108 (C)

Compiled by MRIB

| MAVIN JAMES: Letme Dowa oy
REALTHING: Strarghs To The Heort

THE SAUCE FEATURING CANDI STATON:
You Got The Love {US Import-Sauce}

SHANNON: Groove Me Righ!
PONI SMITH: Can S%op

Hot Vinyl

Jive

|US Import-Allonkic}

Lisson

As foctured on 15e TONY BLACKBURN
Skow, Rodio London Som-12 cooa
Monday-Friday 1206m/94.9 YHF)

-
P—

YY),

dermaine Jackson
Gary Moore
Roger Daltrey

and many more

TO FOLLOW

RAY STOCK
TO

11 Ruston Mews
Ladbroke Grove
London W11 1RB
01-221 6720
30836 232 034

As Jermaine Jackson says:

“You Don’t Have To Take Your Clothes Off”

MUSTARD . . .
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&
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SINGLES

NDABR N,
lsva 3

Y ]( ,

‘\\‘."* *\Q‘* §\\® G 1 .
R &UE - W iles - FALING INLOVE 60> | CANTBELEVETSOVER oo
TRUE BL YOU RE EVERYTHING TO M YOU CAN DANCE (IF YOU WANT 1O
:‘AT?;?TOUCH Sire WB550(T) (W) 170 Boris Gardiner  Revwe/Creale REV735 {12—REV 35) (A) 61« aDt:nns/Pmdmoy Project ( Studia STU 911)(lmpor')
iled NO WAY . HOLIDAY RAP Debut DEBT(X) 3008 (A)
r;:mhtos;ors B Solar/MCAMCAT 1096 F) | | ¥8™* * B Humphvey Club/Phanogram JAB(X] 39 (F) 624 : [{QH2RYE s oy sven u
NE
O Oprne Tent/RCA PB 40901 (12'—PT40902) (R) 190 - WALK TH[S o London LON{X} 104 (F) 631 gr?l?eo GOODIFEELING LGRLGRO13(I5)
s SLOW DOWN FEELS LIKE THE FIRS E ON THE HOUSE C /S 7 CROSS 1
LoT;e ;nds Virginvsssaz) (g | | 2OKED i TIME | e aransgyy | | OB * Midngh SunnsefeotunngJad(ler;;:?e'(];"ouéROSS1) A}
GIRLS AINT NOTHING BUT TROUBLE MAN SHORTAGE UM TANG UM TANG (TO WHOEVER
® D Jozzy JeH/Fresh Prince  Champion CHAMP (12)18 (A} 2 o Lovindeer T50)/Jet Star TS(T) 1 {JS/E) 6511 D.J. Hollywood CrossL)ver/Senous(12)CR0553(A]
, (THEY LONG TO BE) CLOSE TO YOU STILL SMOKI 4 D.ETT/ o s MALE STRIPPER
wen Guthrie . Boiling Poini/Polydar POSP(X) 822 (F) 22 - A ETJJ&"R;&%‘E’S’%‘}J 66 o Meots Man Pardish _ Balts 477 (12°—BOLTS 4/12) )
+ WORD UP BACK TO THE SCENE OF THE ROOM WITH A VIEW
* Cameo Club/Phonagram JAB( 38.F) | | 2™ * focrodible Mr Freote Tlonﬂ%‘g(x) 12(F) 67 ey Osborne AGMAM(Y) 352(F)
RUMORS YOU KNOW HOW NURSERY RHYMES
8¢ 1y SocialClub  Cooltempa/Chrysalis COOLX)133(F) 24 . PhoﬂthyHEr)\ o LOV\Ensm\RlSTUZ) 669 (R) 68 |} brcom Team MCA MCA(T) 1074 (F)
TASTY LOVE SHOWING OUT AIN'T NOTHIN' GOIN’ ON BUT THE RENT
Freddie Jackson Capitol (12)CL 428 (E) 25 s Mel & Kim Supreme SUPE(T} 107 (A} 69 7 Gwen Guthrie Boiling Point/Palydor POSP(X) 807 (F}
THE WIZARD GRAVITY SHAKE YOU DOWN
Paul Hardcastle ChrysolisPAULI3(F) | | 2O P Brown _ ScottBrothers 6500697 (12.-6300596) €} 7O 5 egory Abbalt CBS (TJA7326{C)
DREAMER ACK THE GROOVE 3 MAMMA TOLD ME
L LI Couhempo/ChrysuHsCOOL(X)132 F) 27~ > Jaze ] Ch niz Fantastique Carrere CAR(T) 317 {A)
LOVE CAN'T TURN AROUND
Farley “Jackmaster” Funk Chicago/London LON{X) 105 (F] 28 ; L’.‘.&VIEGO SAY 721 V?nLyIRAY RS HLA CAPAIBAULDCEBT(X) 3011 (A)
TURNED ON TO YOU WEET FRE HUMAN
80's Ladies hor O Life/Streetwave MOLIFI6 (8] | | 297 * T MAMCAM1073(6) | | 73 7 * Humon Leogue Virgin VS 880(12) (E)
SLAVE OF LOVE YOU ARE THE ONE FOR ME SUMMERTIME SUMMERTIME
140 578 Cunis Hot Melt {12)TC 007 (P) 30« : T RquAHom RHR 3549 (Import) 74 ¢ Fourth & Broadway/fsland {12)BRW 54 (E)
LOVE WILL CONQUER ALL THE HOUSE MUSIC ANTHE SEVENTH HEAVEN
Lionel Richie Matown LOM2(R) | | SV® ™ MarshollJeferson NTH e aRTs)3oms/R) | | 72 " Gwen Gutie  Fourth & Broadway/slond (128RW 52 €
320 2 LOVE CAN'T TURN AROUND
Philly Cream Cotillion 0-96805 (import)
33 2 BITTERSWEET
HOT NEW
34 » WEDON'T HAVE TO .
Stewort ]0/Virgin TEN 96 (12} {E) "
35 HOUSE OF BAMBOO (E P) 12 CLUB Mlx
Earl Gront Decco/London—(LONX 111} (F}
36" : SAY YOU LOVE ME GIRL
Breakwater Arista ARIST (12674 (R)
37 ¢ JACK YOUR BODY
Steve Hurley Underground UN 101 (Import)
38« :AINT GONNA PAY ONE RED CENT
Wally Jump Junior Criminal CRIM 00004 {Impart)
39: TEMPORARY LOVE THING
Full Force
2 THE LIMIT
40« <5 0o Cooltempo/Chrysalis COOL(X} 131 {F)
41» «HOT! WILD! UNRESTRLCTED' CRAZY LOVE
Millie Jackson
420 : DON'T THINK ABOUT IT

One Way

MCA MCA(T) 1097 {F)

43c JUMPIN JACK FLASH

Aretha Franklin

Arista ARIST (121678 (R)

44

YOU'RE MY OCCUPATION

Chaz Jankel featuring Brenda Jones

45 : GIMME YOUR LOVE

Active Force

4601

Lenny Willioms

TEN WAYS OF LOVING YOU
Maloco Dance MALD(12]2 (A)

10 WHEN | THINK OF YOU

47- Janet Jackson
48 BREAKIN' BELLS
T.La Rack 10/Virgin TEN(T} 154 {E
49 : NIGHT TO REMEMBER
Keith Patrick Omni §-96803 {Impart)
502 ALL | WANT TO DO
DEP International/Virgin DEP 24{12) (E)
BY = 6' CAN'T LET YOU GO
Hoywoode CBS 6500767(12 — 650076 6) (C)
52« 2 MAFOOM BEY Cros
Cultural Vibe 7CROSS 2 (12— CROSSZ) {A)
53xs 7 HOOKED ON YOU .
Taurists Vista Sound VS 11201 {Import)
54 18| FOUND LOVIN'
Fatback Band Important/Towerbell TAN(TR) 10 (E)
EXCITE ME Citybeat/B: B
55 7 O om CBE 706 12--CHE 1208) W)
FACTS OF LOVE
561 JeHf Lotber g Karyn White Wamer Brothers 0-20545 {imp
I'M CHILLIN',
57 2} fishiaw Mercuqsssooa -1 (Import)
B8 ¢ LOVER BOY

Of The Board featuring Genercl

5O« SPLLT PERSONALITY (RE
WorldRaggﬂL[gﬂﬂg/ersalls—(COOLX 136) (F)

MIX)

FRANKLIN

JUMPIN'
JACK FLASH

OUTSTANDING 12"
FEATURES 6 MINUTE

STREET MIX
7°ARIST678 12°ARIST 12678
ARISTA
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DONT MISS

n
\f your single hils tn€ charts, you need tu take out a

ad right away.
wait for a for

the boat.
only Number

tnightly publicalion and you could miss

One reaches your target audience

ek in, week out. And doesn't cost an arm an.d aleg.
weFor ;nore details of Britain’s biggest selling pop

WEEKLY, call us of 01-829 7825.
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TOP - 100 -ALBUMS

INCORPORATING LP, CASSETTE & CD SALES

MUSIC WEEK

N0'| GRACELAND e o

L Paul Simon Warner Brothers WX 52

SCOUNDREL DAYS
2mA-Ho

Warner Brothers WX62
3 SILK AND STEEL * co
Five Star Tent/RCA PL71100
4 . TRUEBLUE ** o
Madonna Sire WX 54
5 SOUTH PACIFIC e o
Kiri te Kanawa/José Carreras/Sarah Vaughan etc 8542205

6 3 REVENGE * co

Eurythmics RCA PL71050

WORD UP
chmeo

Club/Phonogram JABH 19
8 3 SOMEWHERE IN TIME O c@
Iron Maiden EM) EMC 3512
9 7 NOW, THAT'S WHAT | CALL MUSIC 7 x
Various Virgin/EMI NOW 7
COMMUNARDS o co
lo 8 Communards 5 London LONLP 18
'" n A KIND OF MAGIC * ¢
Queen EMI EU 3509
THE CHART
I 2 mVc:rious Telstar STAR 2278
FORE! ¢
13 13 Huey Lewis and The News Chrysolis CDL1534
INTO THE LIGHT x
14 17 Chris De Burgh ’ ABMAMA 5121
ZAGORA
IsLoose Ends o Virgin V2384
|6 . BREAK EVERY RULE e co
"' Tina Turner Copito EST2018
17 1, BROTHERS IN ARMS %+ co
Dire Straits Vertigo/Phonogrom VERH 25
LONDON 0 HULL 4
18 23 The Housemartins Go! Discs AGOLP 7
BROTHERHOOD co
19 7 New Order i Foctory FACT 150
aQ .. INVISIBLE TOUCH * o

s A e — 4 . et mrsunsd-

5Q ,, SIMON'S WAY

The Simon May Orchestra 88C REB 594

60 T STREET SOUNDS HIP HOP ELECTRO 14
Various Street Sounds ELCST 14
WOMEN HOLD UP HALF THE SKY

6' m Ruby Tumer Jive HIP 36
THE GHOST OF CAIN

62 45 New Model Army EMI EMC 3516

63 2 THE VERY BEST OF CHRIS DE BURGH e o
Chris De Burgh Telstor STAR 2248
NO JACKET REQUIRED * x *

64 52 phil Collins = Virgin V 2345
THE VERY BEST OF THE DRIFTERS

65 mThe Drifters Telstar STAR 2280
THE SEER ¢

66 o Big Country . Mercury/Phonogram MERH 87
SUZANNE VEGA e

67 63 Suzanne Vega . A&M AMA 5072
BEND SINISTER

68 44 The Fall Beggors Bonquet BEGA 75

RAT IN THE KITCHEN O
UB40

69 0 DEP Internationol/Virgin LP DEP 11
70 - BLOOD AND CHOCOLATE O o
Elvis Costello and The Attractions Imp/Demon XFIEND 80
DIFFERENT LIGHT O ¢
7‘ o Bangles | 8526659

THE

ORIGINAL N PICTURE
snm ACK

o

72 . ELITI:’/LINATOR * % D

Worner Brothers W 3774

73 58 NOW, THAT'S WHAT | CALL MUSIC 6 **x %
Various Virgin/EMINOW 6
TUTU

74 m Miles DaS:)s Womer Brothers 925490-1
LUXURY OF LIFE »

75 67 Five Star g Tent/RCA PL70735
RAPTURE c»

76 80 Anita Baker Elekira EXT 37
ALCHEMY — DIRE STRAITS LIVE *

77 69 Dire Straits Vcd?gzlPhonongmVERYH

787 YESTERDAY ONCE MORE % c

—— EMLSING T




EN YEARS ON ... no, this

isn't anather 10 Glorious

Years Of Punk tribute, far

as well as being the year of
the spiky top revolution that itself
spawned a generation of old farts,
1976 was also the year that for-
mer Abbey National surveyor
Nigel Grainge chucked his job as
A&R chief at Phonogram and laun-
ched Ensign along with influential
Britfunk DJ Chris Hill and adminis-
trator Doreen Loader.

Their record since — the discov-
ery and signing of The Boomtown
Rats, “sensationol days”, Phil
Fearon, The Waterboys, ond the
nurluring of emerging artfists like
World Party and Sinead O’Connor
— speaks volumes for Grainge
ond Hill's ear for talent. And yet
policy — or lack of it — ot Ensign
runs directly contrary to practice
elsewhere in the industry, which
Grainge feels is overstuffed with
accountants and lowyers.

Grainge has worked ot and with
Phonogram, RCA, Island and cur-
rently Chrysalis, the lafter as the
result of o deal set this year
obviously much to the delight of
each party. But for much of the
industry Grainge sees waste and a
“conveyor belt mentality”.

Apart from the Boomtown Rats,
when Grainge put his company on
the line to muscle together o huge
deal to sign the band in the teeth of
fierce oppasition, Grainge doesn’t
do big advances. He olso resents
the big-name producer syndrome
ond the huge pressure for instant
success in mojor A&R departments.

It's an aftitude that would have
seen him laughed out of most ma-
jor A&R departments nowadays,
e believes.

There is no A&R policy at Ensign.
Artists that move Grainge and Hill
— ond Grainge’s conversation is
laced with words such as “devas-
tating, sensational, extraordinary”
and nat just to describe his own
arfists — are signed.

“This is the first time we’ve gone
inta a deal with o moture roster.
We've got six acts and I'd be de-
lighted if we don't find anything
e?se for a year. I've never signed
an act from going to a gig. Every
act has been signed by chance.”

Chance or o Zne ear? One such
“chance” was the recognition of
the strength and ambition in Gro-
ham Parker’s voice when he heard
it on the Charlie Gillett show. He
signed Parker o a five-LP deal on
the strength of two songs and his
was the only phone call Gillett
received about Parker.

The names of Steve Miller, Huey
Lewis and Thin Lizzy (“they were
signed to an outrageously low deal
and were omazingly successful”)
can also be odded 1o the list of
pre-Ensign discoveries mode by
self-congassed complusive record
coltector Groinge.

FEATURE

ENSIGN FLAG ships: (top rif
World Parly, Waterboys' Mil

ht clockwise] Sinead O’Connor, Phil Fearon, Georgie Fome, Korl Wollinger of
e Scoft ond Tony Stane.

Ensign flying strong
ten years on ...

But the very open-mindedness
which has brought Grainge so
much success has also contributed
to niggling image problems which
he feels Ensign is only naw sorting
out. With donce, rock, new wave
and soul hits, there’s been no
sound or image to foster the sort of
iD that's made labels such as 4AD,
which  Grainge articularly
admires, so recognisable and col-
lectable. “We had over 30 hits —
but still na one thought of us as o
serious indie,” he says.

e thinks there’s far too
much money splashed
carelessly around with
no real thought going
into whether artists actually need
big odvances, or even more per-
tinently, whether big advances are
gaod for young acts. Grainge,
who admits to feeling jittery if he's
in o studia more than half-an-hour,
alsa encourages bands ta praduce
!kl;'eir own material wherever possi-

e.

“We know what not to touch —
our guidelines are probably com-
pletely different to most peoples —
| don't care about hipness or de-
mos as long as it feels great and
the songs are sensotional. If you

by
Danny Van Emden

con do it on a two-penny-
halfpenny tape ... Every oct that's
with us is from a sensationol demo.

“Having to pay four per cent for
a name producer makes the cost of
each song enormous. You may pay
£200,000 advonces, then another
£100,000 for the producer ond
studio, sa you've shelled out
£300,000 in the first year and the
pressure on the band is enormous.

“The manager of o name Dublin
band laughed ot my deal with
Sinead [Grainge’s “totally wander-
ful” Irish signing, former singer with
In Tua Nua and Ton Ton Macoute
plus colloborotor with U2's The
Edge on the single theme from the
recent Coptive movie. The 45 isn't
a patch an whot's ta come, cloims
Graingel. | said the deal may only
be small but it'll still cost £1 50,000
in real terms by the time I've paid
for everything, but she won't have
the spectre of all those zeros in
front of her — she's free to experi-
ment.”

Groinge broke his own rule for
The Rats, who supplied “the best
demo I've ever heard — | made
people’s ears bleed with i, but
ultimotely left the fold — leaving

the charts ot the same time as they
parted company. “It was o sensa-
tional time when The Rals were on
form — nine monstrous hits, two
number ones, millions of sales. But
we fought them over every re-
lease. Geldof had the knack of
writing, but he had no ideo why his
songs were hits. He wanted to put |
Don't Like Mondays out as o b-
side!

“Where we've been successful is
where we've hod that creafive in-
put.”

Mike Scoft and The Woterbays
— who one senses are Grainge's
ultimate artists — were encour-
aged to record their first LP econo-
mically. Five-and-a-half years later
Grainge’s faith — and obvious
personal devotion — paid off with
This Is The Seq, an LP “selling by
the bucketload”.

And o hoppy spin-off of the
band’s breulgﬁrough laoks like
being the solo success of the re-
cently ex-Waterboy Karl Wallinger
whose Private Revolulion single
and album is doing very nicely
thank you following rave reviews
in Melody Maker — and MW.

But it's great to listen to Graing-
e's story of The Night | Heard Mike
Scott For The First Time, and enjoy
his enthusiasm. “One night in 1980

i was driving home from the studia
listening to John Peel. The last sang
was Out Of Control by Just
Another Pretty Face [Scatt’s first
bond). | had to stop the car — |
had serious cold sweats — | had to
find out about that band!

“ found they were unsigned of-
ter being dropped by Virgin. Chris
and | flew to Scotland and saw
them ploy a gig in front of 11
people — oll friends. ‘

“lt was a devastating experi-
ence. It was like what seeing The
Velvets ot Max’s must have been. |
said ! don't care how long it takes |
want thot track. | bought it off the
BBC ond it was eventually the b-
side of their first 12-inch for us, A
Boy Called Johnny.

“Chris and | reolly love The
Woterboys. We determined over
five years thot this wos for life. We
were determined to break them
even though we had minimal press,
TV ond rodio.”

ike Mike Scott, Phil Feoron
hod been rejected by just
about every major when he
— unbelievably — threw
pebbles up ot Ensign’s window one
night (Grainge sweors this is true).
“We've got a greot relotionship —
it's only hits with Phil.”

A new era has olready begun ot
Ensign with the Chrysalis deal plus
the signing of o 21-year-old roof-
er, Tony Stone, o singer with a
great soul voice and image. Again,
it's another low-key deal designed
to give Stone room enough to
make mistakes.

“All the action is co-inciding with
the move to Chrysalis. Their sym-
pathy and support is spot on — we
were worried becouse their roster’s
so different to ours, but the occept-
ance ond appreciation’s been
great.”

But why the move awoy from
complete autonomy? Grainge says
thot today's costs, especiolly in the
studio, convinced him to change
the structure of the company, so
Ensign was sold to Chrysolis.
Throughout the frials of the past
though, Grainge poys tribute to the
support of Hill and Loader.

“Chris ond | always spark each
other off, ideas come thick and fost
when we're together. He's had
countless offers from elsewhere,
but he’d be like o bull in o china
shop in other companies.

“The Ensign division will run ex-
actly as ever from Westbourne
Grove. We have our own budgets
and that means our own financial
security. Now we're just onswer-
able to Chrysalis, not the bank.”

You could say that a decade
later Grainge and Hill are laughing
all the woy to the bank. But their
reol pay -off, you can sense, lies
much closer to their hearts thon
their pockets.
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THE POPULAR notion may be
that Chris Hifl is the black side of
the business and Nigel Grainge
the rock, but in fact oll A&R deci-
sions ore made jointly.

Areas that Hill does concern
himself particularly with are stu-
dios and selling ond he’s worried
thot the recorg buyers' choice is
being narrowed arfificially,

“We opened a record shop in
77 to find out how things were,”
he says. | came aut very worried
for indie shops. When | was a kid
the guy in the record shop used
to be able to sell you Otis Red-
ding when you'd gone in for The

Beatles — that's how things hap-

pened. The whole orea of selling
is now being left fo TV and radio.
The record companies decide
what ends up in the racks” One
bright srot, he soys, is the resurg-
ence of the speciolists, who are
oble to offer advice.

A DJ for 20 yeors, and one
who provided "an enormous
boost tor black British bands in
the late Seventies, Hill is olso
hoping for a big return to live
music in the clubs. “Punk brought
live music back, but naw it's gone
all technicol again. But there's
been o big upsurge of visiting
black acts in the last two years,
These are people like Moze who

WorldRadioHistory

can fill huge venues for a week
but don't hove hits.”

Hill's main project at the mo-
ment is Ensign’s new single with
Georgie Fome, a fashionable fi-
gure ogoin thanks to the success
of bungs like Matt Bianco, ond o
long-time hero of his. “We're so
happy with the Chrysalis deol —
it's the first time we've felt the
freedom to do whot we want.
When we storted Ensign | was
eorning so much as o DJ | didn't
need o company woge. I'd've
done it for nothing it was such
fun. That's the trauble with this
business . ... they know you'd do it
for nothing.”
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SINGLES

LP REVIEWS

o

Reviewed by Jerry Smith

COCTEAU TWINS: Lave's Eas
Tears (4AD (B)AD 610, Roug
Trade/Cartel. The Cocteau Twins
revert back to trio status following
their wonderfilled Victorialand LP
with the return of Simon
Roymonde for another of their
magically evocative singles. Liz
Frazer's gymnastic voice completes
the delicate, velvet sweet mood,
but whether it will grace the upper
reaches of the charts as it deserves
is quite another matter.

THE MISSION: Stay With Me
{Mercury/Phonogram MYTH (X)
1, Polygram). These gothic North-
erns continue their steady rise with
this, their first major label release.
Wayne Hussey's deep drawl and
the layers of ringing guitars com-
bine effecfively to give a memor-
able hook that suggests a TOTP
appearance very soon.

RED BOX: For America (WEA YZ
84(T), WEA). Another bright, per-
ky tune with a message to follow
this dua’s Top 5 hit of last year,
Lean On Me. Produced by David
Motion, its strong harmonies and
bouncy rhythm should bring wide
attention.

I,__
LJSTOCK [T

MARC ALMOND: Ruby Red
{Some Bizzare/Virgin GLOW
3(12), EMI. Marc Almond pre-
views his forthcoming album,
Mother Fist And Her Five Daugh-
ters, with this excellent track. Co-
produced with Mike Hedges its
sparse arrangement is compelling
making it one of his more accessi-
ble singles of recent times.

THE STRANGLERS: Always The
Sun (Epic SOLAR(T) 1, CBS).
Pleasant little ditty from these
formerly wild men of rock os they
obviously mellow with age. Has a
veg commerciol edge fo it and
wide exposure should pave the
way for the imminent release of
their new LP Dreamtime.

THE SAINTS: (Yau Con’t Tamper
With The) Temple Of The Lord
(Polydor POSP(X) 825, Poly-
Gram). This veteran Ausiralian
band have mode some excellent
records in their fime and it's great
1o see them gaining a new mojor
label deal after so long. This
powerful, rousing track with Chris
Bailey’s gravelly vocal should gain
them plenty of renewed aftention.
PETER MURPHY: Tale Of The
Tongue (Beggars Banquet BEG
174(T), WEA\). This bright, sprightly
number’s echoing guitar ond %ub-
bling synths are let down by yet
another over-dramatic vocal deliv-
ery from Peter Murphy makihg it
rather predictable but no doubt it
won't disappoint his fans.

v/

CUTTING CREW: I've Been In
Love Before (Siren/Virgin SIREN
29 (12), EMI. After the Top 5
success of their debut single, (1 Just)
Died In Your Arms, this smooth
ballad is sure to goin moss airplay
and with its memorable chorus it
should have no trouble in repeat-
ing that success.
COMMODORES: Gain’ To The
Bank {Polydor POSP(X) 826,
PolyGram). An oppropriate title
for o band who've had such o
lucrative time in the business ond
this up-beat rhythm and its strong
vocal con only do their bank ba-
lonce yet more good.

I T

STOCK

@STOCK

GHOSTLY GOTHS and Jamaican

metal merchants: Ghost Dance

ond Dead Dog Lid.

DEAD DOG LTD: Devious
Woman (Island (12) IS 281, EMI).
This intriguing name hides a new
Jamaican band who have created
a unique sound by laying raunchy,
metal guitar over a reggae rhythm
and adding an engaging halfsung,
half rapped vocal to give a
memorable innovative number.

A

STOCK [T
SWING OUT SISTER: Breakaut
{Mercury/Phonogram  SWING

2(12), PolyGram). This bubbling,
dynamic number with irrisislib?e
rhythm ond powerful, melodic voc-
al, backed gy rousing horns and
sweeping strings, is nstontly
memorable ond sure to be their
first big chart break.

GHOST DANCE: the Grip Of
Lave (Karbon KAR 604, Pinna-
cle). Third single from this gothic
conglomeration and it's another
rousing anthem characterised by
Anne Marie’s ringing voice and
Gary Marx's fat guitar sound. Cer-
tain to spend time in indie chorts.

COLIN NEWMAN: Feigned
Hearing (Crammed CRAM
13457, Rough Trade/Cartel).

Enigmatic singer/songwriter from
the innovative cult band Wire
issues yet anather quirky solo sing-
le thot despite its ogd arrangement
becomes strikingly engaging after
o few listens and should teature
prominently in the indie charts.
BANG ORCHESTRA!: Sample
That! (Geffen GEF 8(T), WEA).
The current interest surrounding
House of the moment should be-
nefit the debut from this Chicago
band. lts loping bass line and slinky
vocal make for a dynamic dance
track thot should mu(e an impress-
ion.

I T

THE LOVER SPEAKS: Tremble
Dancing (A&M AM(Y) 347, Paly-
Gram). An excellent frack token
from their eponymous debut
album. Dramatic Jimmy lovine pro-
duction ond colchy vocal should
ensure a healthy amount of rodio
play in time for their forthcoming
date with The Eurythmics.
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FRUITS OF PASSION: Fruits Of
Passion. Siren LP3. Producers:
Jon Kelly and Robin Millar. That
Wham! should pinch the bass line
from the Fruits’ best track, Every-
thing, goes to show something. So
awesome, too, is that bellowing
beat tune that the rest of this warm
and listenoble album fails to live up
to its stupendous chorus. The Fruits
of this labour fall sadly short of the
desired effect but you can just feel
them trying. These persons have
great talent which needs to be
correctly channeled.

DEH

JASON & THE SCORCHERS:
Still Standing. EMI America AML
3110. Producer: Tom Werman.
Your bona fide break neck rockers
are best sampled live becouse the
blistering heat this group can
generate doesn't seem to transfer
on fo record. But there's enough in
Jason Ringenberg’s lugubrious
country vocals and  Warner
Hodge’s crashing R&B guitar to
suggest a tour could rekindle the
buzz even if there isn't a real cor-
ker of a song here.
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LOOSE ENDS: Zogora. Virgin
V2384. Producer: Nick Moar-
tinelli. State-of-the-art soul which
proves that the genre’s glory days
do not lie exclusively in tﬁe past, or
in the US. Loose Ends are currently
adding a dash of style and innova-
tion to the charts with the single
from here, Slow Down, and this
languid set will follow suit.
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NEW MODEL ARMY: The Ghost
Of Cain. EMI EMC 3516. Praduc-
er: Glyn Johns. The last gong in
Bradford refine the attack ond pol-
ish the polemic. Like a more consi-
dered Alarm, NMA go for rebel-
rousing rock, but with the importont
proviso of o more cohesive sound
and a lyrical clarity. Whereas The
Alarm would merely rouse, NMA
actually probe. Not exactly great,
but certainly worthwhile and sin-
cere. They inspire a firm following

FRUITS OF PASSION:
great folent
trying to get ouf

WorldRadioHistory

but, as always, to achieve what
they truly desire, a larger audience
is required.
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JOHN FOGERTY: Eye Of The
Zombie. Warner Bras WB 925-
449-1. Praducer: Artist. From o
man who went wolkies for a dozen
years or so and came back wear-
ing what looked suspiciously like
the same shirf, you don't expect
surprises and there were few on his
solidly Creedence-ish and highly
successful retumn Centerfield. But
this time, from the off there are: it's
a rather sombre set in which
chooglin’ lyrics have given way
almost entirely to environmental/
politicol concerns. Musically too,
there is less muscularity, with
Fogerty dabbling in some rather
wimpy keyboards, but with the title
track released as a single and the
man currently touring with these
musicians in the US, interest should
be long-term.
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VARIOUS: A Baker's Dozen

From Vindaloo. WEA 240 992-1.
This summer’s seaside slapstick pop
to give you a break from the tech-
nocrats. The anti-pop stance of The
Nightingales, Fuzzbox, Bumbites
and Ted Chippinglon may be o
lough live ... but on a fong player
... you need determination to see
the funny side. A charfer, but
maybe by next year there'll be a
new joke.
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JASON & THE SCORCHERS: bono
fide blistering rock

3 MUSTAPHAS 3: Lacal Music
Globe Style Records FEZ 002. It
seems incredible that a novelty act
such as 3 Mustophas 3 can sustain
an entire LP — and this isn't the first
— without the joke wearing a litile
thin. In fact the band are exiremely
proficient musicians and their nutty
Balkan sound is quite engaging
and even vryly amusing — mainly
for being reminiscent of Greek res-
taurant cabaret. Just the job for
those wacky dinner parties?

ROY ACUFF: Two Different
Worlds. Sundown SDLP 028.
CARL PERKINS: The Man * The
Legend. Magnum Farce MFLP
2.039. Distribution: Spartan. Two
legendary Americans with albums
from eras apart. Acuff was the first
living person elected to the Coun-
try Music Hall Of Fame, ond his LP
is a compilation of tracks with
which he is associated, some
apparently recorded before the
War, although this is hardly notice-
able in sound quality. One for
those intrigued by Dwight Yoakam
— Acuff's versions of chestnuts like
Wabash Cannonball ond The
Great Speckled Bird are how it
was over 50 years ago. Interesting.
Perkins has probu%ly recorded
Blue Suede Shoes too many times,
ditto Matchbox and Honey Don't,
but here they ore again, in respect-
able versions compared to many
he's done. The rest of the double LP
consists of rock'n’roll standards far
better than might have been ex-
pected, fortunately.
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RECOIL: Recail. Mute STUMM
313. A secret ... A Dep Mode
person takes fime out on records
some electronics by himself. He
releases it cheaply and when the
press get hold of the truth he will
get slated for being a cheapskate.
Fact is, this low price platter is
pretty amicable to Iﬁe hammer ond
anvil. Recoil's novelty and star
attachments should sell it and pun-
ters won't be disappointed (as long
as they're not expecting Everything
Counts part three}. .
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CAYENNE: Hot Nights Coda Re-
cards CODE 22. The disciplined
approach of Cayenne on this
album comes as a pleasant surprise
after live performances which have
veered towards the fiddly and
monotonous. Hoving toned down
the pounding, percussion led
sound which is their usual
trademark, Cayenne exploit a
Latin flavaured jazz mix with
echoes of Herb Albert and Parisian
style piano accordian thrown in for
good measure. If's inventive and
polished with a timeless appeal
that won't make it a chart stormer
but which should nevertheless
guarantee it a reosonable lifespan.

KF

DIP IN THE POOL: Silence/
Rough Trade R107. Praducer:
Seigen Ona. An inferesting one,
this: The Dips from Tokyo specialise
in capfivating but occosionall

fiddly synthi-pop highlighted wil%
some fine, clear vocals. Songs are
sung in English, Japanese and
French, the foreign language per-
versely adding o Liz Frazer-type
appeal, and o couple of the tracks
could easily be picked up by radio.
The duo, produced by Sakamoto/
Sylvian supremo Ono, are due to
appear in o Whistle Test special
too, so this mightn't be as esoteric
as it seems. DVE
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Digital: the

RECORD COMPANY execu-
tives have o second chance to
catch up on the latest advances
in digital recording techniques
next month at the ?986 Digital
Information Exchange.

Last year’s event was largely
snubbed by A&R personnel
who ultimately foot the bill for
the massive investment re-
quired in upgrading to adv-
anced digital  equipment.
However, the widespread con-
fusion that new technology hos
brought about among record
company management is likely
to ensure that at least some
executives will join the ranks of
recording engineers to learn
for themselves the implications
of the new opportunities avail-
able.

Impending digital oudio
technology, hard disc record-
ing and a selection of new
innovations in DASH format
equipment are among the
main items on the agenda at

- DIE is cast

this year’s event.

It is widely expected thot the
three-day seminar series which
runs from November 26-28
will feature some of the first UK
demonstrations of the new rot-
ary head digital audio tape
equipment R-Dat, %rcbbing alf
the heodlines at the October
Tokyo Audio Fair.

Unlike last year, which feotured
a special day designed for record
company staff, Digital Informotion
Exchange ‘86 is geored fo explor-
ing new onginol techniques in
three different fields.

Day One is aimed at broadcast
and video; doy two covers digital
recording ond compact disc while
doy three loaks at the opportunities
offorded by digital oudio and
video in dota storage ond scientific
research.

Details and place avoilability for
the 1986 event which costs £50
plus VAT per day can be obtained
from Peter Woodcock (Tel: 0992
53557).
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George Martin's
£3m (4 series

PRODUCER GEORGE Martin has
joined forces with former BBC
Television managing director Au-
brey Singer and independent pro-
ducer Tom Gutteridge to produce
o 24-part documentary series on
papulor music called All You Need
Is Eors.

Work is now underwoy on a
pilot programme for the £3m
series which has been commis-
sianed by Channel Four. if the pilot
is successful, production on the
series may begin in January 1987
for completion in eorly 1988.

Mortin, legendary producer of
the Beotles, has been asked to
write and present the series. The
original idea come from his baok
Making Music and as a reol musi-
cian with some strong views on the
music industry he was seen os an

MARTIN: Fresh opprooch.

ideal choice for the project. All You
Need Is Ears will examine popular
music through Martin’s eyes, pro-
viding o fresh approach to the
subject.

Tom Gutteridge, who left the
BBC lost year and is now directing
LWT’s ice fantosy Fire And Ice,
starring Torvill ond Dean, soys:
"Popu?or music hos rarely been
taken seriously by television. There
have been many rock documentar-
ies in the past, but they have gener-
ally treoted the subject from a his-
torical perceptive.”
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Rubbish!

TOO MANY studios chosing too
little business? Rubbish. At feost,
that's the reaction of recording in-
dustry entrepreneurs investing mil-
lions of pounds in new fop class
facilities.

The latest to put their money
where their mouths are include
producer John Eden, artist mana-

er Harry Mcloney and Dublin-
gcsed Jomes Morris. They explain

Parisian
pointers

THE Solon de Musique de Paris
doesn’t gain much aftention from
the UK music business, perhaps be-
couse it isn't traditionolly used as o
launching point for new equip-
ment. But i's on important show,
aftracting large numbers of the
public, although more oriented to-
wards dealers and distributors thon
manufacturers. Many of the exhibi-
tors — such as Numera and Music-
land Distribution — were dealing
with ot least o dozen or 20 diffe-
rent lines.

But there were some important
new releases in the tradition of
smoll French designers such as RSF,
Polyfusion, Micro Performance
and Vigier. If some of these lines
were imported into the UK we
might find more alternatives to the
Japanese approach to music!

course, Yamaha, Korg, Ro-
land, Akai and other established
companies hod massive stands. But
what about small companies such

Flying the
flag at AES

THE LOS Angeles AES Conven-

tion kicks off next month with
25 UK componies attending,
including six componies whic|

will be showing their products
to the US market for the first
time. And out front, flying the
flag, will be Studio Week —
showcasing the best in UK tech-
nolagy and tolent.

The Convention begins on
November 12 with on all-
digitol workshop ond the ex-
hibition starts a doy later run-
ning through to November 16.
It is back in LA ofter a five-year
breck — it was moved out due
to lock of space — and will be
held in fwo locations, the Los
Angeles Convention Centre
ongthe Los Angeles Hilton. Stu-
dic Week — the studio mago-
zine reod by the music industry
— will be aftending this 81st
AES in force.

US orgoniser Doug Plunkett
soys: “In total we have 218
companies taking part in the
exhibition. At the LA Conven-
tion Centre there will be 446
booths and five demonstration
rooms, with another 15 de-
monstrotion booths at the Hil-
fon where most of the popers,
technical sessions and work-
shops will be held. So far the list
of speakers numbers 72.

At the last US Convention in
New York we had over 10,000
visitors and we expect to in-
crease the figures this year.”

why and how on p4. TO PAGE 3 » 227
Black Barn Studios to roll I N s 1 DE Special focus on Master
in November Rock 10-14

The latest hot gossip 3
Big spenders: £2%2m to
launch Great Linford Manor
Studios and £2m to upgrade
Windmill Lane Studios in
Dublin

Mare news 4,5,6,7
IBC under the micrascope 8
Richard Dean assesses

the DASH variations 9

In depth look at rehearsal
studios Amazulu recording
at Electromusic (left) 14-26
Why Tom Robinson feels at
home in the studio 24
Shining the A&R spatlight on
Stuart Slater of Chrysalis 27
Don’t forget ta use the
enquiry service card stitched
inside 8,9,20,1

NOVEMBER '86

[ ExvressriadbRYor 113 |

STUDIO WEEK PAGE 1




72 input Cadac Console with
48 Channel Mastermix Automation

Our Central London studio s now equipped with the most advanced 48 channel
mixing console designed by Clive Green, featuring 24 monitors with | 0 auxiliary outputs
for foldbacks or effects. The channel equaliser is one of the most comprehensive designs
incorporated ina mixing console. The technical specification is superb, with an extremely
low nosse level and partcular attentuon has been paid to ergonomics.

Studio 2 & Mobile Unit

Studio 2 is a small general purpose studio, fully air conditioned and with natural
lighting. We also have a well equipped mobile unit. Specifications are available
upon request.

For further information please contact Audio Internatonal Recording Studios
Limited, |8 Rodmarton Street, London, W {H 3FW. Telephone 01-486 6466.

Technicat Specification. Studio One

72 input 48 channe! Cadac console. Monitoring: FM Acoustics 800 power amplifier
48 channel Mastermix Autormation. driving Tannoy HPD 385, Yamaha NS OMs,
24 monitors, 10 Auxthary outputs. Dawvid Visonik 6.000's, Auratones.

Swder ABO Analogue recorders. 24. 16 track  Three EMT stereo plates, Lexicon 200 Digital
and stereo in /2" and 4" formats with Dolby. Reverberator, AKG BX20.

Sony £l and 701 digial recorders. Effects include AMS |5-80s ddf, Drawmer
Q-lock syncronizer. Nose Gates, Scamp Rack, Urer, dox and Neve
Microphones: capacitor, dynamic ang valve compressors, Marshall Time Modulator,
types including Neumann U 47's. Eventide Harmonisers and Flangers.
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NEWS

Black Barn opens doors

ROBIN BLACK, engineer and co-
producer of much af Jethra Tull’s
music and ane of the leading lights
in the farmation of Maison Rouge
Studios, is obaut to launch his own
24-track studio near Guildfard,
Surrey.

Biack Born Studios is expected to
be aperational by the middle of
November and Black will be at the
studios full-time in his copacity as
house engineer.

Equipped with the new Sound-
croft 1524 console linked to the
Master Mix floppy disc system, the
studia, which is housed in o con-
verted barn complex, is also equip-
ped with the new Soundcroft
Saturn 24-track tope machine, V2-
inch ond digital mixdown facilities
ond o wide range of effects and
outbaard equipment. Digital multi-
track recorjing can be orronged
with the studia hiring in any neces-
sary equipment.

There is a large live room plus
live ond deod areas ond the can-

trol taam, which measures 470 sq
ft, hos a keyboaord corner which
Black says is aimed ot the modern
praducer and sangwriter. Next ta
the cantrol raam is a caffee lounge
with TV,

“We are aiming to be a sensibly
priced studio,” says Black. "One of
the reasans we have not invested
in digital equipment is because |
believe that it is better to hire in
exactly whot the client wants in the
way that most US studias wark. As
long as you are charging a sensi-
ble price ot the autset, hinng equip-
ment need not be expensive for
the client ond it does mean they get
the lotest technology.”

Black is olso keen fo create on
individual image for Black Born
Studios, which is why he chose o
Soundirack desk. He soys: “We
wont to create a gaod working
otmosphere with the emphosis on
friendliness, ond we want ta be
different. | om delighted with the
new Soundcroft TS24 and with the

Saturn. We will be investing in Dal-
by SR sa that we can offer clients
top-class analogue facilities.”

Black Barn Studias is lacated just
aoff the A3 ond very clase ta the
M25 motorway. Almough it is not
o residential facility stoff con
arrange bed ond breakfast accom-
madation if required.

Key contacts

KEY PEOPLE to contact at Feldon
Digital Audio are Doug Hapkins,
Jeffery Trendell ond Peter Jones.
Roger Comeron who was listed
under Feldon in lost manth’s SW
pro-audio hire section left the com-
pany in Januory.

® Also, Scenic Sounds’ Nick
Maortin tokes issue with Studiohire’s
Paul Tottersall far suggesting thot
the Publisan Infernal Machine was
not represented ot APRS ond has
not been backed by advertising.
“Not true,” says Martin on boﬁ1
counts.

precise locofion is not
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SOUNDMILL STUDIO LTD
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there was ony teuth in it ...

sale. “No comment,” soid RAK's Tricia'Wegg when osked if =

WOW: Ampex did it first — now BASF is trying the some
formula with on evening of fun and fralics on-board o Thomes
River baol with the intention of gefting clienls legless ... Know
any goad eating places aut of tawn? If so freclance archesiral
manager Jim Four wants to heor from you — he is compiling a
list of restouronts for musicions who
rehearsals ond concerts ... Neither legless nor edible, but still
the best occarding fo Modem Drummer Magozine is Paiste
Cymbals which has won a consumer pall for best percussion | |
manyfacturing .. . Fancy o holiday? Thot's what AKG Acousfics |
is offering to bulk buyers of its mikes and cons ... Plans are
ofact fo estoblish o Natianal Studio on the South Bank. fts
|

ef the munchies between i

et cleor, though it's likely to be
somewhere odjacent to the Queen Elizobeth Holl ta pravide
play-back performonces of music produced in the studio. The
equipment budget is reckaned fa E |
FLUTTER: The Swiss have been of it ogain — waich out far
something interesting from R
clocks ... And what could Bandive be up to2 Hi
tolks in the City perhops? Investment capital moybe? — we'll
have to wait ond see ... Then there’s Morquee whose new
Harrisan consale is sfill sitfing in the worehouse af Bouch —
could it be the studio is considering the old Eel Pie premises oso

© __sher-ferm home for it2 ... K
it rumours that the focitity

e around £1m ...

egensdorf other than cuckoo
‘?e h-powered

K Studios ore
up for

Meanwhile RA

Bauch covers
Manchester

FWO BAUCH hos been asked to
instoll @ VT ond fim post-
production area ot the BBC's Man-
chester site. The installation will
take ploce eorly next year and will
include the Albrecht Film Scanner,
Sepmags ond VFS control system.

[ ] [ ]
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os Digigram? Their new MC5 mul-
titrack MIDI sequencer allows you
to enter nates or chords in real or
step fime from a synth or from o
loyout of block-ond-white keys
simulafing o keyboard.

The gimmick — plug on Epson-
type printer into the back and you
get o quick, neat printout of oll
your music. [nvoluoble for those
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who need hard copies far session
musicions or copynght purpases
ond who con't offord the services
of o music copyist.

Another machine which moy
cause some redundoncies is the
Kurzweil Ensemble Grond (shown
by Musiclond) which is an upright
sompled piona with argan, synth,
string ond other sounds plus o
preset/programmable drum sec-
tion with outo fills ond o huge
realtime memory. The bor raom
jozz trio may soon become o bor
room jozz soloist.

Musiclond were also showing
the Photon guitor, which uses infra-
red pickups far very fost reaction to
sting movement. Al around
£1,500 if imported it could provide
competition for the Shadow ond
Rolond madels, but detroctors
cloim thot it's not os expressive as
{for instance) the newly-lounched,
£3,500 Stepp DG-1, which was on
shaw privately ta o selected few.

RSF morketed the excellent
Kobol ond PalyKobol synths ond
now hove o sompling drum
mochine, the SD140. It holds 14
user sounds plus 14 buil-in sounds,
has 10 outputs, MIDI, velocity re-
sponse and Yomaha-like styling us-
ing touch membrone switches. At
obout £900 if imported (Rad Ar-
gent's Keybaards olready have the
smaller RSF drum machines) it
could compete with Casio’s RZ-1
ond E-mu SP-12. 229
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Linford's progress

GREAT LINFORD Manor Studios, the new residential facility
which is being set up in Milton Keynes by Harry Maloney, of
Harry Maloney Management at a cost of £2V2m is due to
open its doors at the beginning of January.

The studio is setin o conveﬁeg 18th century manar hause
and has been designed by Andy Munro, of Munro Assaci-
ates. The actual recording facility is the old ballroom ond is
being equipped with a 56-chonnel SSL 4000E console.

The latest item on Maloney’s shopping list is a Mitsubishi
X-850 digital multitrack which makes Great Linford Manor
the secand residential, alongside Jacabs in Surrey, to offer
32-track digitol focilities.

He adds: “The studios will actuolly be ready for use in
December, but we are taking the Christmas period to do a
few sessions and moke sure everything is working os it
should. The official opening will take place in January.

221

® EDEN STUDIOS 1s now on the last leg of its rebuilding
pragramme with work underway on a 40ft long live stone
room above Studio Two for ombient recording.

Since buying its Beaumont Road, London, premises ear-

ol N
HARRY Malaney (right} with Mitsubishi’s Adrian Bailey

lier this year Eden hos odded o restouront ond games room
with snooker and video gomes. It has olso completed a
copying ond pre-production room whichcfrovides a profes-
sional environment for the use of producers and bands
prior to booking studio time.

“We have taken full advantage of the space available
here ta give clients lots more room to relox if they have a
break from the studio,” says Eden’s co-owner Piers Ford-
Crush. 222

SUPERSAMPLER

THE S900 THE SAMPLER WITH POWER FROM ANY
SOUND SOURCE_12-BIT DIGITAL SAMPLING UP TO
63 SECONDS UP TO 20KHZ FREQUENCY RANGE

_32 MULTISAMPLE POINTS MULTITIMBRAL
CONTROL EIGHT DIFFERENT VOICES AT ONGE
_PLAY SAMPLES FROM DRUM PADS WITH THE
OPTIONAL TRIGGER CARD 756k OF MEMORY
FAST, RELIABLE 3 5 DISK HOLDING ONE Mayie
FULL OF SOUND_AND PERFORIMANCE DATA
CALL DOWN THE THUNDERBOLT AT YOUR
FINGERTIPS THE S300 FROM AKAI THE POWER
BEHIND MUSIC TECHNOLOGY

AKAI

professional

FOR YOUR NEAREST STOCKIST CALL QUR
SPECIAL INFORMATION LINE 01.897 2487

Suffolk se
for action

PRODUCER JOHN Eden is all set to open a brand new
residential recording facility — Brook House Studios —
neor Bury St Edmungs, Suffolk which should be operotional
by the beginning of November. o
Eden, who began his career in the music industry 14
ears ogo as a tape op of Marquee, says one of his
K)ng-term ambitions has been to set up a studio but he has
always held back until he could get the financiol package
right. . |
He says: “Over the years | have spent o lot of fime in
other people’s studios, especiolly residentials, and | olways
felt | could do something even better. With Brook House we
have built the studio from scratch — it is not o converted
building but o properly-designed facility which will aim to
capture the top end of the recording market.”

Brook House has one large live studio and control room
both of which hove natural light and look out over mo?nifi-
cent views of the surrounding countryside. There is olso a
separate tape machine room.

The residential facilities on offer include three bedrooms
En silte with the option of stoying at o nearby country house

otel.

Eden explains: “The studio pockage will include food and
accommodation for five people — for any more than five
we will charge extra — and the idea is to give clients the
choice of whether they stay here or at the hotel. The same
applies to meals. We Kove three cooks, including one wha
specialisesin Chinese and Indian food, and we also have an
arrangement with fwo local pubs who will provide three-
course meals if the band wants to get out for an evening.”

Other facilities on offer at Brook House include a covered
and heated swimming pool and a lounge with satellite TV
and gomes. Leisure activities in the orea include fishing,
gliding, riding, clay pigeon shooting and long couniry
walks.
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Windmill's £2m
upgrading spend

WINDMILL LANE Studios, Dublin, is transforming its associ-
ated television facilities with a £2m investment which will
upgrade the TV/video post-production facilities into a full
service TV/video studio.

Jomes Morris, chairman and founder of the company,
says the new investment programme will create 73 jobs
over the next three years and will be a major step forward
for Windmill Lane, enabling it to offer a fully comprehensive
service in both audio and video recording.

He says: “Recent addifions on the audio recording side
have included building an Andy Munro-designed five room
and o computer music studio, both of which are now up and
running.

“Our other activity has always been film editing and
broadcost standard post-production video editing. 80 per
cent of the work we undertake is shot on film so we also
have o telecine suite. The £2m investment for Windmill Lane
Pictures has been partly used to expand the video and film
post-production facilities and also to build o mobile shoot-
ing unit which will be used for commerciols, dramas and
documentaries.”

Morris adds: “We oim to offer ortists a total package
Under. one roof ond | believe we are the first to have this
combinotion of tap-class focilities. Artists who have alreody
used the studio include Kate Bush, Clannad, Pete Town-
shend ond The Thompson Twins. Now when ortists come
h.ere we will be able to do everything from moking a promo
video fo recording an olbum.

One of my pariners is Neiert Avis who is renowned as a
Pop prome director. We are putting a greot deal of
emphasis on gefling the right creative team ond have
:‘ecenﬂ:l;)btoken on C orliehW isker who will look ofter ou}:
ew computer grophics department equipped witl
Bosch FGS 4000 ong Pzintbox.”p PP

Funding was provided through lrelond’s Industrial De-
vqlopment Authority, The Allied Irish Bank and from Wind-
ml!l’s own funds.

"We felt Windmill Lane wos unlikely to aftroct basic
focxlltxes')vork when clients con get everything they need in
London,” says Morris. “So we_ hove opted for the totol

package ideo with lots of sym, ic activiti i
R oge geo; ympothetic activities oll going on
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SHEFFIELD BAND Vision have just completed their first album for PRT,
recording af the company's Marble Arch Studios. The bond, whose single
Who's That Stranger is released by PRT on October 20, are pictured here
with producer Adom Sieff (front right) and PRT engineer Bob Malletf (front
middle) plus Del Taylor, Sieff's monager, Simon Carrel, chief executive of

PRT and their manager Chos White.

Amek turns to ICL

AMEK SYSTEMS and Controls has
recently installed an ICL System 25
hardware package with its Jobber
and Trader software to help the
company keep trock of the
250,000 electronic components
delivered to its Solford headquor-
ters every month.

The system wos installed b
McGuffie Brunton Northern whic{:
specialises in providing the soft-
ware ond hardware compulerisa-
tion to o variety of industries.
Amek’s stock and production con-
trol is now in the hands of 10 VDUs
and two printers which are used to
plan ond co-ordinate thousands of
microchips, tronsistors ond hun-
dreds of parts that ore required to
build Amek consoles.

Amek now employs over 150
people and recently won s
second consecutive  Queen’s
Award to Industry for Exports. Pro-

duction director Dave Langford
says: “With our growth, it was only
natural being in the electronics in-
dustry that we should move from a
manual system to computers.

“MBN’s system was the best,
very user-friendly, ond we hove
transferred everything on to com-
puter in just three months — quite
an achievement. The whole system
hos proved very easy to operote,
something that is vital for us with
the high number of ports that come
to us from all over the world every
month.”

Production plonning has also
been streamlined using the compu-
ter. This has proved to be a mojor
boost to Amek which has to plon
anything up to o year ohead with
orders. It also means the company
con slot into the production sche-
dule special orders for bespoke
mixing consoles.

Martin bins
for Seven
Brothers

THE PRINCE of Wales Theatre,
London, which is currently
stoging the musical exirova-
ganza Seven Brides For Seven
Brothers, is using Martin Audio
bins and cabinets for its main
speaker system,

On this occasion the PA system
had to go for clanty rather than
sheer power — the whole installo-
tion is in the region of only 3kW.
The theatre’s show brief given to
Paul Farrah Sound, which instolled
and operates the system, was that
the audience should be able to
hear the performers in the furthest
stalls and over the band when it
strikes up without being unduly
oware that they are listening to a
sound-reinforced performance.

Paul Farrah Sound chose Martin
Audio speakers for their clanity ond
natural sound gudlities. In total 10
CS2 1 x 12-inches full range
cabinets with integrol 1 inch horn
units and 2 BX2 1 X 18-inches
bass bins were used ploced on
bars or booms ot strategic points
throughout the theatre.

The speakers are small enough
to be unobtrusive and, combined
with a compact system in acoustic
blind spots, they ensure excellent
sound dispersion throughout the
theotre, claims Martin Audio.
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Digital guitar

FOUR YEARS of intensive research
and development combined with
funding of £1.5m hos culminated
in a dream come true for songwri-
ter Stephen Rondoll with the
lounch at Mayfair Studios of DG 1
— Digital Guitor One — the first
musicol instrument to come out of
the Stepp Design sioble.

Stepp design was formed by
Randoll in 1982 to develop a
totally electronic or ‘digital’ guitor
which didn’t have to be plugged
into a synthesiser and had its own
sound on board. As a guitor player
Randall felt frustrated having to use
keyboards to get the lotest sounds
ond effects so he put together a
team of technicol, Enonciol,
markefing ond design experts to
come up with on instrument which
gove the guitarist occess to the
sounds ond technology only avoil-
oble to keyboord ployers. The re-
sult is DG 1, on entirely British
production which Stepp cloims is
the world’s first totolly electronic
guitar with on integrol dedicated
sound generation source.

The DG 1 comes in two moin
parts — the guitar itself and the life
support unit (LSU) which contains
the synthesiser voice boords, pow-
er supply, communications infer-
face and doubles os o guitar stand.

The Stepp teom have ochieved
their design brief without using
alien keytriggers or footpedols by
opplying guitor algerithms to syth-
esisers ond combining this with an
ADSM — oflock, decay, sustain,
mute — envelope. Stepp claims it
hos cut out the tri?gen'ng deloys
which hove plagued other ottempts
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ot guitar controlled synthesis and
thatthe DG 1 is actually faster from
plucking o string to producing a
sound thon a troditionol electric
guitar with pick-up.

The DG 1 is designed to create
ocoustic ond electric guitor sounds
which con be synched and routed
to produce totally new guitor
sounds if that's what the ployer
waonts.

The synthesiser section is fully
user programmable and features
active  performance  software
which ollows the player to structure
synth sounds to tﬁe woy he or she
ploys. The DG 1 hos electronic frets
and three multiprocessor compu-
ters which detect oll performance
ond routing information number
crunching faster than ony guitorist
can play. Because of its digitol for-
mot Stepp cloims the DG 1 can
never go out of tune unless it is
progrommed fo do so. It also gives

£1.5m

guitarists a range ot eight octaves
ond tunings can be stored as part
of a patch and recalled from ony
one of the guitor's 100 memories.

Throughout the project Stepp
used o team of guitonists to keep o
check on how it ployed ond how it
felt to use the instrument. Speciol
dense groiny foam plastics have
been used to make the guitor feel
like wood and it octucﬂly wrops
around the ployer for comfort.

Stepp plans to introduce the DG
1 in the UK before lounching it on
the rest of the world. It olso p?ons to
introduce new software and de-
vices in the neor future.

Since its formation in 1982 the
company has diversified into a
numEer of oreas ond hos olready
been commissioned to lend its
technologicol ond design skills to
other well-known brond names.
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WHERE IN LONDON
CAN YOU GET A 12" MIX
OR REMIX THAT BEATS
ANYTHING COMING OUT

OF NYC?

t
BATTERY STUDIOS

INNOVATIVE TEAM OF ENGINEERS
ARE SETTING NEW STANDARDS
WITH THEIR 12" AND 7" MIXES
AND MAKING HITS ON BOTH SIDES
OF THE ATLANTIC!

BATTERY’S HIT-MAKING TEAM
IS PLUGGED IN AND WAITING
FORYOU...

d BATTERY STLIS

London’s finest recording studio complex

Four extensively equipped state-of-the art SSL studios, Studer
analogue and Mitsubishi digital tape machines throughout.

BATTERY ONE:
SSL 6000E 56 channel with Primary Computer and Total Recall,
Urei monitoring. Studio capacity 40 musicians.

BATTERY TWO:
SSL 4000E 40 channel, Urei monitoring. Studio capacity 30
musicians.

BATTERY THREE:
SSL 4000 32 chanel, Quested soft dome monitoring. Studio

BATTERY FOUR:
SSL 4000E 48 channel with Primary Computer and Total Recall.
Overdub booth.

Our in-house engineers include Bryan New, Steve Power and
Jerry Peal.

Battery Studios also offers Q. Lock synchronisation throughout
for 48 track and VAPP, the Sony PCM 1630'DMR2000 CD
mastering system, a Fairlight Series 1ll, two Series IIX,
experienced in-house programmers and much, much more.. . .

For bookings and further information please call
Chris Dunn or Natalie Anderson on 01-453 8899.
14-16 Chaplin Road, London NW2 5PN

Telex 919884 Zomba. Fax 4513300

A member of the Zoinba Group of Companies

¢

[exeRess enquiry | 112 |
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NEWS

sickle
cell

Society's

success
spawns

GENETIC STUDIOS mini-pap fesfival which raised maney
far the Sickle Cell Society and OSCAR was such a success
that the Genelic Operation is naw considering holding
another charity bash in the Reading area at Chnistmas.

The studio is still working oul exactly how much was
raised and a final tally won't be knawn until albums and
videos recorded at the event are released.

Some 1,200 people attended the festival which also
provided a platform tor unestablished bands to play in front
of a reasonably large oudience. Many of the bands were
from the Reading area and included Plan 9, Dog'ouse, the
Heartthrobs and Mournblade. Other bands who gave their
services free were Merran, On The Air, The Members,
Altered States, Fuzzbox and the Vindaloo Package, the Big
Supreme and Hazel O'Connor.

Sue Loker, of Genetic, says: “We are planning to release
an album of four of the local bands, for example Plan 9,
Dog'ouse, the Heartthrabs and Altered Stotes fitled The
English Summer Party. This will be put on sole locally on the
Plan 10 label ot approximately £1. The videos will be sold
at £12-14"

Laker adds that many of the local firms who supported
the event gave their services at cost or for nothing. People
from the villoges of Streatley and Goring were also keen to
dip into their packets in the aid of a good cause. 216

SONY

most

The popular
four letter word used
by the audio industry

SONY .

Sony Broadcast Ltd.

Begrave House

3asing View, Basingstoke
Hampshire RG2i 2|

United Kingdom

Telephone (0256) 550 11
Internatonal +44 256550 11
Telex 85 84 24

Fax G2/G3 (0256) 474585

R 1
J
=

Broadcast

PAGE 6 STUDIO WEEK

WorldRadioHistary
oA eSS enQURY | Th

Abbuy Roxd Sludios

THE smack on the wrist brigade éalhers at Abbey Road.

Stars organise
against smack

at Abbey Road

TONY CLARK, the engineer behind the onti-smack project
which was recorded ot Abbey Road Studios last month, is
still recovering from the marathon headache of organising
the whole host of stars who took part.

Clark, who has just left EMI after 22 years with the
company, says engineering the single Live-In-World was
one of the hardest jobs he%‘os ever had to do. But despite
the problems he enjoyed every minute of it.

“l was called in to engineer because | have over 20 years
expenience,” he says. “| had worked with a lot of the artists
before and that always helps. But opart from that | just love
live occasions — I thrive on them — and | love the feeling of
achievement ot the end of the session.”

Along with everyone else, Clark gave his services free
because he feels so strongly about the damage drugs do to
young people, and in parficular abaut the domoge it is
causing the music industry.

He says: “The music industry is rife with drugs, which is
why it was so greot to get oll those artists together doing
something about the drug problem. Thot session wos one of
the craziest | have ever engineered. The control room wos
as chaolic as the rest of the building, but the lead vocalists
gave everythinF they had, even for just one line of the song.
Producer Charley Foskett did o great job with a little help
from Clive Winstanley who come in to lend o hand.

“We did start out with a plan but that went by the board
during the afternoon because there wos so much happen-

ing. 217

100,000 Dolbys
after 20 years

DOLBY A-TYPE noise reduction, which was introduced 20
years ago, has now been installed on over 100,000 tracks
worldwide the company announced at IBC this month.

Since its inception Dolby A-type has found a wide range
of applications and is especio ly popular with multitrack
music_ and broadcast recording studios. Nearly 3,000 1-
inch C-format broadcast VIRs have been equipped with
A-I’ype_NR ond it is also used for noise reduction on landline
and microwave links.

Dolby A-type NR ploys an importont part in the encoding
F?Irocess for the stereo optical soundiracks of Dolby sterea
f| ms and more and more telecine units are being equipped
or stereo opticol playback and A-type NR. Over 'I,;OO
films for theatrical release have been mode in the Dolby
;rereo format ond over 9,000 cinemas in 46 countries have

een equipped to show them in Dolby stereo.
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Cautious response
to Lyric prototype

NEWS THAT London-based Lyric Data has come up
with a prototype machine which uses solid state
recording techniques has been greeted with wariness
by the UK studio industry.

Previous sensationalism has made the industry
cautious and although studio boffins are fascinated
by the principle they are calling for a proper demon-
strotion of Lyric Data’s new IXI machine so they can
iUdie its future potential for themselves.

The company, run by managing director Kone
Kramer and technical director James Campbell,
claims its IXI machine will do away with moving parts
technology — tape and disc — by using stondard
microchips to record and re-record digital material.
Kramer, who has the financial backing of Ray Laren
and Norman Mandell of Lightning, predicts that a
working model with professional recording studio
applications will be ready by the end of next year.
And he adds that “a full J;gitcl multitrack system
would be about half the price of an existing system”
— at the moment Lyric Data puts the cost of one
10-minute cartridge at £3,000.

Piers Ford-Crush, director of Eden Studios, says:
“This idea has been hovering on the horizon zor
Kecrs and really there is no reason why recording

as to be done on tape when any storage medium
could be used. But tﬁe reol question is will it be
cost-effective? If you can achieve the same results for
less capital you will, because that's what business is
all about.

“Also any system intended for studio use has to be
user-friendly and extremely durable. You can take o
piece of analogue tape and virtually scrumple it up
and still get sound from it whereas digital mediums
are not so hard-wearing. This system would have to
be very reliable if it is to?ind a home in the studio and
we would also need to edit on it — can if do that?”

Ford-Crush felt the best idea would be for Kramer
to demonstrate his IX| machine and he was backed
up by Chris Dunn at Battery Studios, Bill Foster at
Tape One and Richard Goldblatt of Audio FX.

Dunn says: “I have this dream that one day all
forms of music storage will be on chips — including
albums which would end up looking like credit cards
— and ! can only imagine that's what will happen
eventually. This IX| system sounds like it goes some-
way along that path and if it works 1 will be delighted.
It is better in theory than R-DAT which, being a tape
medium, is reolly o backward step. But quite fronkly |
think the future lies more with CD. | have not seen this
iX! demonstrated and have little informotion about it,
but it sounds interesting in principle.”

Goldblatt adds: “I hove sent off for more informa-
tion on this machine and until | have seen it demons-
trated | think it would be unfair to comment.”

And Bill Foster, director of Tape One, says: “RAM
storage is bound to be the medium of the Kﬁure but
for studio storage it is way off because of the
capacity we require. it does sound like this is a
breakthrough but | want to know more about it —
are they, for example, offering full 16-bit resolution?

“\What it does show, whether it works or nof, is that
people like Sony and Mitsubishi should stop battling
each other over formats and start persuading studios
to take digital because it won't Ee long before a
system like this IX! does come along.

“| am delighted that it is a UK company which has
come up wit?1 this idea and | just hope it doesn’t get
buried through lack of capital and lack of imagina-
tion by City financiers and the Government as so
many other projects have done.”

Lyric Data is holding talks with three different chip
manufacturers but odmits these componies are ner-
vous about tying up output on unproved technology.
But on the positive side, Lyric Data has received
enquiries from some studios and feels broodcosting
studios will be the first 1o use the IX| for doing away
with existing cart systems of lining up and transmitting
jingles.
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China Crisis with producers Clive Langer (fourth leff) and
Alon Winstanley (second right).

Paradise in eight weeks

CHINA CRISIS, pictured here with Wes! Side basses Clive
Langer and Alan Winstanley, have now vacated the studios,
where they have spent eight weeks warking on their fourth
album entitled What Price Paradise? The album features 10
tracks and is due aut thraugh Virgin in November.

HHB on the move

HHB HIRE and Sales, one of Londan’s leading pra-audio
suppliers is on the move from Navember 3, taking much
larger premises at 73-75 Scrubs Lane, NW10, just half a
mile from its old site in Nicall Road.

HHB's new complex is geared to praviding everything the
studia professional couldgwcnt in ane singfe Landan laca-
tion. The new 13,000 sq ft site is easier to reach bz raad
and the extra room means custamers and staff will have o
greater degree of comfart.

The new premises will alsa have better telephane and
telex links — the telex number remains the same but the
lnew telephane number is (01} 960 2144 and now has 15
ines.

As well as more space averall, there will also be roam far
equipment demanstration and servicing.

Grumbridge joins expanding Martin Audio

MARTIN AUDIO hos appainted Jahn Grumbridge as
general manager. Grumbridge has warked in the music
industry for 20 years.

Speaking af his appaintment he says: “l am delighted to
join Dave Martin and his team. Martin Audia are set far o
majar expansian programme.”
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the standards have been internationally ogreed — but as
expected, there were some interesting announcements in-
digital audio, preceding the full fanfare treatment to be
expected ol SMPTE ond the AES show next March in
Londan (see the Two-speed DASH comment piece on page
9

But there was also some foad for thought on the octual

Scotch Anti-Stat back-coating, which is applied to all tapes
including Scotch 226 series audio, will reduce debris oftrac-
fion.

Whot makes things worse for broadcasters is the fact that
they re-cycle a tremendous amount of used tape. That's wh:
a firm coTled Broadcost Magtope Grading reported a bris
trode in its tape burnishing and cleaning equipment mode
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Studios.

», HATTON CROSS

NEXT STOP ON
THE PICCADILLY

At least that’s the way we, and many of our English clients, think of Powerplay

15 Minutes from Zurich Airport — 90 minutes from London — you will find our two
studio facility, complete with SSL 4000E and Total Recall, Studer A800, a mduth-
walering choice of outboard equipment and just about everything else you would
expect in a top London Studio — except the hassle.

We hardly dare mention our residential facilities, leisure area, lake views, ski-ing, and
the very special advantages of working in Switzerland, irresistible? We hope so. To
find out more contact Silvia Hagen at Powerplay.

POWERPLAY

RECORDING STUDIOS AG
CH 8124, MAUR.ZURICH SWITZERLAND Telephone 01-980 1521/22

————
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At IBC, Studer showed. its new AB12 master recorder,

= which"fies*mid-ronge-between-the A810-centre-timecode

master machine and later A820 console version, that
incorporates a ‘library wind’ feature to keep edges even to
avoid crease domage from a well-meoning thumb during
handling, or contamination during storage. Any speed up to
the maximum of 12 m/s can be user-programmed, with 7
m/s generally recommended to produce an even-wind tcﬁe
stack or ‘pancoke’ on spools in the shortest time. This
compares with the fixed 9 m/s winding speed of the A810
and 15 m/s on the AB20, which accommodotes 14-inch
reels.

As its name suggests, library wind is oimed primarily at the
archiving market. But in practise the problem can eosily
apply to production masters as well. Although the APRS
convention is to present production masters with tail-out —
backed by the theory thot the tape will have been ployed
and hence be evenly stacked — it's not uncommon ond for
that matter quite human for a section to have been re-
viewed before despatch by an onxious producer, or even
rewound in anficipation of a finol play-out that never
materialises.

The answer according to Studer is to provide o facility
where users con produce o tape with a guoranteed con-
sistency, by winding tapes at a user-programmable speed
under controlled tensian before they leave the studio. Sony
olso incorporates something called MVC (Manual Velacity
Control) on Va-inch onalogue ond digital DASH machines,
which archives tape at just four times play speed under
constant tension.

One thing about broadcasting is its fremendously diverse
requirement for mixing desks, covering anything from self-
op DJ boards for ILR or low-budget documentary sound-
track post production, right up to digitolly ossignable sys-
tems costing well into six figures. The range also extends to
the AV market, which is per?lops where the new sub-£2,000
eight channel desk with EQ marked as ‘bass’ and ‘treble’
from Revox fits in.

At the other end of the scale, Audix showed the most
complete example so far of its ambitious AAT series (Audix
Assignable Technology) range. Shown at APRS, the demo
AAT-3000 console sﬁlrwosn't fully working, portly because
as one of the few remaining manufocturers specialising in
the niche custom-built market, Audix doesn’t make stondord
desks, and in any case it has been busy finishing a 72-input
wrap-around version for BBC TV, But, eight channels and all
centrol functions were working under hard-disk memory
control at IBC, demonstroting whot Audix claims to be the
most comprehensively automoted assignable onologue
mixing system, even up against the likes of Harrison Series
10 and Triad Di-An recording consoles.

The AAT-3000 console is a perfect example of the
different offitudes between broadcosters ond some record-
ing studios to audio equipment. With no outside clients to
impress, broadcasters want their consoles to be as simple
and compact os passible — controsting to the miles of ligﬁts
buttons and panelling approach seen in many recording
studios. Becouse the AAT-3000 uses an ossignable centrol
panel for all chonnel adjustments, the number of controls is
drastically reduced. I¥'s the same principle as the Neve DSP,
but with the console controlling o much smaller remote rack
of analogue rother thon digital signal electronics.

It also demonstrates o profound difference in technical
requirements — while automation in recording started off
with stored foder levels, all the effort on the Audix console
has gone on storing every console odjustment except the
faders. In on abvious jibe at SSL, the firms calls this ocility
True Totol Recall’, because instead of comparing previous
ond current seffings on a screen for monuol adjustment, the
Audix desk resets all the controls including rotary pots
auvtomatically.

Broo_dcosters don't need fader outomotion because most
of the fime the output goes out either live or straight to tope.
lndeed_mcn)j would see the oddition of such o facility to
streamline mix-downs as o serious operational hazard for
other work. But Audix plans to develop on enhanced system
mth fader level outomation ond plasmo metering (rather
hon the needle ond scole prevalent in broodcosting) within
six months to a year from now, to oddress the upper
Zg'hzelons of the recording morket. Audix quotes oround

0,000 for a 36-input desk as an exomple of costs.
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unsurpnsingly na agreement was reached, ultimately
leading us to the debut of a two-speed stereo DASH
machine at IBC by Sany, with the switch estimated to
account for same $8,000 of the machine’s price. But that's
unlikely to be the end of the story. As the pristine DASH
decks were giving off their first few whiffs of warm circuiiry,
one of the principal arguments in favour of stereo DASH for
broadcosters — and increasingly for recording studios
dubbing pop videos — was virtually dismissed at IBC.

Up to now anybody dubbing PAL video has had prob-
lems synching the defacto CD standards of 1610 and 1630
U-Matic, because these were designed to operate with CD's
NTSC framing rate from the outset, fa avaid compatibility
problems. That's why they’ve changed to Sony PCM F1.

By virtue of its consumer origins, the PCM F1 cader/
decarder was designed in both PAL (Europe’s TV standard)
and NTSC (US ond Japan) so that it could work as a hi-fi
add-on with F1 portable Betomax home movie machines
around the worlcr The U-Matic transport is used by profes-
sianols to improve reliability, but what no-one’s ever been
hoppy about is that PCM F1 and its PCM 701 mains
caunterpart have inferiar error protectian ta 1610 let alane
the enhanced 1630 — which is hardly surprising. DASH has
an available auxiliary track that cauld be used ?or adding a
PAL timecoder.

But where others have failed, Sany has now succeeded in
praducing a unit that allaws 1610 transparts to be synchro-
nised wiig PAL called the CSU 1620. Develaped at Sony
Broadcast labs in Basingstake, the interface is derived fram
varispeed-mute disabling modules on the PCM 3324 DASH
multi-track, and will cast araund $3,500 to £4,000. A card
versian plugging in directly to 1610/30 mainframes is
promised, and will ironically probably emerge at the same
time as the two-speed stera DASH recorder.

Some doubt ur;a surrounds the playing-fime leverage
stereo DASH wos ance thought ta exert in the braadcast
market: DASH can yield nearly three hours fram a 12%%-
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We’re on the move

suite, as well as far greater levels of
comfort for staff and visitors alike.

Our enormous new showroom will allow
us to demonstrate complete 24 track
studio systems, 16 track audio-visual
packagesand the very latest in digital
recording technology. Additionally we
will have our usual permanent
demonstrations of the very best in home
studio recording systems, video
equipment, amplifiers, CD players,
signal processors, mics, monitors—in
fact everything you rmight need.

So to make sure you don't lose us and we
don't lose you, please make a note of
our new address and telephone number.

Heresto the nextten....

ot .

We've all come a long way inten

years. ... And while many of you have
enjoyed successful projectsand opened
up bigger and better studios, we've had
an increasing struggle against
decreasing space, landlords, motor
traders, rag tradersand so forthmnour
delightful premises in New Crescent Works.
Atlast we've found a new home —not half
a mile down the road from where we are
now, but infinitely more salubricusand
easier to find

From 3rd November 1986 we shall be
trading from our new headquartersin
Scrubs Lane offering expanded
facilities for both demonstrationsand
servicing; a much larger digital editing

HHB Hire & Sales,
73-75 Scrubs Lane, London NW 10 6QU
Tel: 01-960 2144 Telex: 923393
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Studios.

BUSINESS REPLY SERVICE
Licence No SE 2949
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Royal Sovereign House
40 Beresford Street
London SE18 6BR

BUSINESS REPLY SERVICE
Licence No SE 2949

THE PICCADILLY

At least that’s the way we, and many of our English clients, think of Powerplay

15 Minutes from Zurich Airport — 90 minutes from London — you will find our two
studio facility, complete with SSL 4000E and Total Recall, Studer A800, a mduth-
watering choice of outboard equipment and just about everything else you would
expect in a top London Studio — except the hassle.

We hardly dare mention our residential facilities, leisure area, l.ak.e views, ski-ing, and
the very special advantages of working in Switzerland, irresistible? We hope so. To
find out more contact Silvia Hagen at Powerplay.

CH 8124, MAUR.ZURICH SWITZERLAND Telephone 01-980 1521/22

STUDIO WEEK

Royal Sovereign House
40 Beresford Street
London SE18 6BR
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desks, ond in ony cose it hos been busy finishing o 72-input
wrop-around version for BBC TV. But, eight chonnels ond oll
centrol functions were working under hord-disk memory
control ot IBC, demonstroting whot Audix cloims to be the
most comprehensively outomoted ossignable onologue
mixing system, even up ogainst the likes of Horrison Series
10 ond Triod Di-An recording consoles.

The AAT-3000 console is o perfect exomple of the
different offitudes between broadcosters ond some record-
ing studios to oudio equipment. With no outside clients to
impress, broadcosters wont their consoles to be os simple
ond compact os possible — controsting to the miles of |igﬁts
buttons ond ponelling opproach seen in mony recording
studios. Becouse the AAT-3000 uses on ossignoble centrol
ponel for oll chonnel odjustments, the number of conirols is
drosticolly reduced. It's the some principle os the Neve DSP,
but with the console controlling o much smoller remote rock
of onalogue rother thon digito! signol electronics.

It olso demonstrotes o profound difference in technicol
re.tll'lirements — while outomoltion in recording storted off
with stored foder levels, oll the effort on the Audix console
hos gone on storing every console odjustment except the
foders. In on obvious jibe ot SSL, the firms colls this tocility
True Totol Recoll’, becouse insteod of comporing previous
ond current setfings on o screen for monuol odjustment, the
Audix desk resets oll the controls including rotory pots
outomoticolly.

Broodcosters don't need foder outomation becouse most
of the time the output goes out either live or stroight to tope.
Indeed.mony would see the oddition of such o focility to
streomline mix-downs os o serious operotional hozord for
ot.her work, But Audix plons to develop on enhonced system
with foder level outomotion ond plosmo metering {rother
tl:\on the needle ond scole prevolent in broodcosting) within
six months to o yeor from now, to oddress the upper
echelons of the recording morket, Audix quotes oround
£120,000 for o 36-input desk os on exomple of costs.
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More DASH

WHILE DELEGATES dashed from one screenful af video
effects and camera monitors to another at IBC, the audio
star of the show was indeed DASH (Digital Audio Station-
ary Head) in its long-awaited Y2-inch mastering version.

Prototype and pre-production Yz-inch DASH machines
are nothing new fo the seasoned show visitor, but IBC
yielded some firm commitments from the moin manufactur-
ing portners Sony and Studer. Others backing the format,
first presented at the 1983 SMPTE in New York, are
Matsushita (better known as Panasonic and Technics in
Eurape, Quasar and National in the US} and Teac/Tascam.

According to distributors FWO Bauch, Studer’s D820X
stereo DASH recorder is now promised by the end of this
year at a price hovering around the £19,000 to £20,000
mork. This is the only DASH product announced so far by
the Swiss tape machine supremos.

Meanwhile Sony, which has alreody achieved consider-
able success with its PCM 3324 DASH multi-track, unveiled
the world's first two-speed DASH mastering mochine. Unlike
Studer’s machine, which runs at a constant 15 ips, the Son
PCM 3402 is switchable between 7'% ond 15 ips. \Mtz
delivery quoted oround the time of the London AES in
March, Sony reckons the machine, which follows the lounch
of separate PCM 3102 and PCM 3202 versions running at
72 ond 15 ips respectively obut a year ago, will cost in the
region of $27,000 and incorporate o 16 M bit memory to
allow two mochines to perform electronic editing without
additional controllers.

The announcements follow a long ond often heated
debate between Sony ond Studer obout the trock layout
and running speed of the putitive DASH mostering formot,
much of which centred around whether razor blodes should
be used for editing or not.

It all got so confusing that to his lasting credit Ed Mosek,
late of the APRS, gathered a forum of recording studio and
broadcast engineers early last year to hear set pieces by
Studer and Sony and voice their own preferences. Studer
re-iterated its consistent view that the 15 ips ‘twin DASH’
format was superior to the original 7' ips version — of
which Sony had already supplied several to the Jopanese
state broadcaster NHK tor analysis — becouse the zﬁ;plicu-
tion of data 200 bytes later olong the tape ollowed “more
robust” razor editing, which was after all what engineers
were used to.

A note from the US version of APRS, SPARS, was read
out which pledged support for the higher speed primarily
for this reason. With its experience of video ond develop-
ment of the DAE1100 editor for 1610 U-Matic, Sony felt
that electronic editing wos the modern answer for o new
digital mastering format.

The few broadcasters present were impressed by the
doubling of playing time and halving of tape costs which
72 ips would bring, ond well acquointed with electronic
editing, quite possibFe on Sony equipment. But studio mana-
gers were unmoved — tope costs are passed onto clients,
often ot a modest profit.

Unsurprisingly no agreement was reached, ultimately
leading us to the debut of a two-speed stereo DASH
machine of IBC by Sony, with the switch estimoted to
account for some $8,000 of the machine’s price. But that's
unlikely 1o be the end of the story. As the pristine DASH
decks were giving off their first few whiffs of warm circuitry,
one of the principal arguments in favour of stereo DASH for
broadcasters — and increasingly for recording studios
dubbing pop videos — was virtually dismissed at IBC.

Up to now anybady dubbing PAL video has had prob-
Jems synching the defacto CD standards of 1610 and 1630
U-Matic, becouse these were designed to operate with CD’s
NTSC framing rate from the outset, to avoid compatibility
problems. That's why they’ve chonged to Sony PCM F1.

By virtue of its consumer origins, the PCM F1 coder/
decorder was designed in bath PAL (Europe’s TV stondard)
and NTSC (US ond Jopan) so that it could work os o hi-fi
add-on with F1 portable Betamax home movie machines
around the wodcf The U-Malic transport is used by profes-
sionals fo improve reliability, but what no-one’s ever been
happy about is that PCM F1 ond its PCM 701 mains
counterpart hove inferior error protection to 1610 let alone
the enhanced 1630 — which is hardly surprisin?. DASH has
an available ouxiliary track that could be used for adding o
PAL timecoder.

But where others have foiled, Sony has now succeeded in
praducing o unit that allows 1610 tronsports to be synchro-
nised witﬁ PAL colled the CSU 1620. Developed at Sony
Broadcast labs in Basingstoke, the interface is derived from
varispeed-mute disobling modules on the PCM 3324 DASH
multi-trock, and will cost around $3,500 to £4,000. A card
version plugging in directly to 1610/30 mainframes is
promised, and will ironically probably emerge at the same
time as the two-speed stero DASH recorder.

Some doubt urso surrounds the playing-time leverage
stereo DASH was once thought fo exert in the broadcost
market; DASH can yield nearly three hours from a 12'/4-
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for less...

inch tape running at 7V ips.

Sony’s Mike Bennett admits that the principal market far
stereo DASH will be the video duplication market, where a
long-play high quality digital format is badly needed,
adding that it's too early to tell what the reaction from
studios will be to stereo DASH. The prognasis is not very
encouraging — so far neither of the fixed-speed PCM
3102 or PCM 3202 recorders have been sold in the UK.

Duplicators are currently using PCM F1, driving a VHS
transport. Given that this format produces 8-bits more
resolution than any consumer video format with digital
sound known to the world (ic Video 8), ond that most of the
world is actually listening not to digitol soundtrack but the
analogue ‘Hi-Fi VHS' system if not humble linear edget-
racks, the mofive for replacing PCM F1 with stereo DASH
also seems questionable on o quality basis.

As for studio applications, Tim Frost of Harman UK, the
distributor for DASH allies Teac/Toscam who incidentally
developed the U-Motic mechonism for Sony, is scepfical.

“l can't see any real application for stereo DASH in the
studio,” he says, quoting tﬁe present dominance of helicol

Richard Dean looks at the

variations on DASH

formats like 1610. “Teac will enter the DASH market vith
multi-track,” he says, “but nat within the next year at least.
By that fime the pro version of R-Dat is likely o have made
an impact. It vill run ai double the consumer-version speed
to allow data to be repeoted as with 15 ips twin-DASH, but
has faster access and several other advantages.”

Meanwhile, both Teac and Studer are kesping mum
about what form their multi-track DASH mochines will take.
At least everybody is agreed about the tape speed this time.
It will be 30 ips, as with the existing Sony PCM 3324. The
question is how many tracks. The original standord allows
not only for the 24 tracks of digital audio found on Sony's
machine, but also a 48-track version by using thin-film
heads — which is where Matsushita’s involvement comes in.

At the legendary APRS DASH forum, Studer’s Dr Roger
Logadec (since departed to join Sony) revealed that Studer
would prefer to offer 32 tracks ond use the remaining eight
for extra error profection — which as far as anyone con
make out remains the case. Such an option doesn't exist in
the 1983 paper, so the format specification would have to
be re-written. But that’s another story.

new

We've all come a long way In ten

years. ... And while many of you have
enjoyed successful projects and opened

up bigger and better studios, we've had

an increasing struggle against

decreasing space, landlords, motor

traders, rag traders and so forth in our
delightful premises in New Crescent Works.

Atlast we've found a new home —not half
amile down the road from where we are
now, but infinitely more satubriousand
easier to find.

From 3rd November 1986 we shall be
trading from our new headquarters in
Scrubs Lane offering expanded
facilities for both demonstrations and
servicing; a much larger digital editing

We’re on the move

HHB Hire & Sales,
73-75 Scrubs Lane, London NW 10 6QU
Tel: 01-960 2144 Telex: 923393

suite, as well as far greater levels of
comfort for staffand visitors alike.

Our enormous new showroom will allow
us to demonstrate complete 24 track
studio systems, 16 track audto-visual
packages and the very latest in digital
recording technology. Additionally we
will have our usual permanent
demonstrations of the very best in home
studio recording systems, video
equipment, amplifiers, CD players,
signal processors, mics, monitors — in
fact everything you might need.

So to make sure you don't lose usand we
don't lose you, please make a note of
our new address and telephone number.

Here'sto the nextten.. ..

[exeress enquiry [ 187 [ecortse
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ADVERTORIAL

STEVE FLOOD: Master Rocker

Rock masterclass

In one of Kilburn's classic buildings lurks Steve
Flood's Master Rock studio. Brimming with the

latest technology and with a list of
rival the rock hall of fame, John Tob
and desperately tried to secure a free
and to learn more.

ent
lunc

T WILL no doubt come as
something of a shock to those
familiar with the locality to
learn that such a busy thor-
oughfare now boosts a recording
studio used by such current mosters
of production as Bill Loswell, Ste-
wart Levine, Ed Stasium and on o
domestic note, Stuart Colman, Pe-
ter Collins, Hugh Jones, Pat Moron,
Paul O'Duffy and Mike Hedges.
Stroll along the Kilburn High
Raad going fowards Cricklewoaod,
anda ?ew yards after passing cele-
brated Irish venue The Notional
can be found Master Rock record-
ing studio — the broinchild of o
technical wizord nomed Steve
Flood, who has gained all manner
af experience during o 10 year
period which incluges work as
general factotum/sound mixer for
a variety of acls.
“I worked for numerous acts
fram Motorhead to Dire Straits,
doing everything from mending

What you are obout to read may
upset a few people

Some of our suppliers ond most
ot aur competitors

The tryth is, thot this is the fime of
year when a cerloin part of our
massive pro-oudio  stockholding
has 1a go - near as damn it - at our
buying in price.

There ore nuggets here for oll
willing buyers. We suggest you
check and’ compore the price of
anything that sirikes your foncy.

These are oll one off items (unless
marked) and strictly on a first come
first served basis. Prices do not
include VAT or delivery.

The last Otari leftin
our stackroom. Whilst it seems that
na seif respeching studio should be
without the ultimate 8X copier, ours

NOVEMBER ‘86

ruirons to
er gained

gear to technical design os well as
live mixing,” he explains. “From
there, | was involved in various
studio projects, small 16 and 24
track places, and | decided I'd like
1o have a properly designed top of
the market studio encompossing ali
the facilities I'd seen and uvoiging
all the deficiences I'd experienced
during my 10 years involvement
with such places.

Having made the momentous
decision to design ond equip his
own studio, ane might assume that
the next hurdle was finance, and of
a substantial noture, but not so.. ..

“That wasn’t too much of a prob-
lem, as | think people recognise
thot there's still room within the
studio industry to develop a facility
which is successful by virtue of the
aftributes you brint]; 1o it. Ultimotely,
the problems really started when
the sludio was octually being con-
strucled, becouse the design stage
is when you get it right or wrong. 1f

Read this or miss out

hos been gathering dust ever since
we baught it in. Hence we want
around whot we poid - £1316 -
please coll with a sensible offer.

RO Not mony pieces

left now. Two keyable signal
expanders £90.75(ea). Four potch-
bay modules £50(eo). A noise
reducthon umit £80.00 ond a couple
of 17 woy racks £59.25(eo). Magic
prices if you're into Rebs.
Is this the lost
PCMGO0 lefte Obsolete after only o
few yeors, Perhops ane doy these
will be as famous os EMT's gold fail
plate. Cost us over o grand, now @
ridiculous £900.

[T -48 With a s_tudio
reputotion that outsirips the oriental
contendors. We hove two over-
looded, BDBO-8(secs) that we wish

i's either designed wrongly, or the
wrong cancepts are used, yau'll
never get it right.” It is indicative of
the fact that Master Rack did get it
right that the studia was selected as
the British venye far the APRS de-
manstration of the Dalby Series 3
SR wunit {the US equivalent show-
case wos New York's Power Sta-
tion studio for the launch of this
potentially revolutianary product).

One of the features of Master
Rack which many recently laun-
ched studios seem not to share is a
substantial studio space, as most
studios seem to opt for extra con-
trol room space to provide homes
for innumerable keyboards and
their derivatives, such as Fairlights.

“Recently people seem to have
built massive control rooms and
made little of the recording areas,
which seemed very smoll and/or
acoustically insignificant, but my
design for this studio allowed for
the biggest recording area possi-
ble, wgich is actually 1,200 square
feet, and it is also very high-
ceilinged,” says Steve. “It has a
very controlloble but very live
drum sound, which we've been
told by our cients is one of the best
in London.

“There are also, separate dis-
crete recording areas with varying
degrees of ambience, of which we
have four autside the control room
— a live boath/echo chamber, o
dead booth, the main recording
studio itself and a large corridor,
which allows bands to set up ond
play live should they wish to record
that particulor type of sound.

“Peaple have fended to use any
nook and cranny they can find in
the building — not only the foilet,
but the plate room ond some of the
undeveﬁ: ed parts. When Bill Las-
well was here he spent a lot of time
walking round the building looking
for ditferent ocoustics, and he
actually recorded vocals in the
plate room, a littte brick room ot
the back of the building where the
echo plates are situated.

“Even so, our control room, at
600 square feet, is among the
largest in London, which provides
a stoble acoustic environment.

“Port of the design brief was to
provide a range of possibilities and
technicol options for recording,
rather than just fulfilling a single
function. As some people tend to
make hi-tech records with o lot of
digital reverb and keyboards, we
have the control room wired speci-
fically for digital, so that when peo-
ple wheel in their Milsibushi’s and
Sony's, the tie lines are all in place
and they can plug in, switch on and
go, rul{.er thon spending hours

to sell without delay. Pristine so
more than we paid, £695(ea). Also
two BEL 2400 Digital pracessors
that will store up to 99 laops with
full editing. £2087(ea).

This sales play
refers to the brilliant fransport and
intelligence of the 58, top of the
ronge eight track. Certainly not to
the rate they sell. Hence £2250 for
a well kept secondhander.

CUEEERT ] The Symetrix

single ended noise reduction has a
frequency selective circuit to reduce
noise in olf manner of signals. Now
reduce our stocks to zero. £425.

Yes, people
still trade in Teac 3340s to upgrade.
Two used ones from £400.

e Electrospace broke

WoraR ,

EXPRESS ENQUIR

MASTER ROCK'S conirol room

creafing  yords of electrcal
spaghetti linking everything up.

“The te lines for Linn, Midi ond
the rest are all in place and ready
for use, while at the same time
someone who wants to come in
with a live drummer ond create a
massive drum saund, or a guitar
sound with valve mics and “old
fashioned” EQ can also do that,
because thot's aoll in place and
ready to go. There are a range of
options here with varying degrees
of the application of technology to
the sound that's created in the
room, and we can cofer for them
all without reconfiguring all the
technicol godgets.

“Essentially, anything con be
brought in here and used easily,
which is the approach you have to
take these doys,” Steve asserts.
"Qur tope machines, which are
Studer AB00 Mork 3s, ore in a
separate machine room olong with
the 2 tracks, occessible to the con-
trol room through glass doors so
that you can see whot's going on,
although they're out of the way,
which creates more space ond less
noise.”

Plainly, the building which is now
Maoaster Rock is for from a new
construction — what was it before

CONTINUES OVER »

YOUR

586-8-586

We know what to do,
because we've been doing
it longer — and we've more
equipment to do it with!

KEYBOARD HIRE

EQUIPMENT HIRE
HELPLINE

6 Erksine Road, London NW3 3AJ.

nta the market with this clever
device that counts signal pulses and
then triggers a very high quality
noise gate with all the frills. Now
there’ syncopated gating for a
sang. £350. {less than we poid).

At less than
half price2. This notorious Model
610 expander at a giveaway price.
Just find out what anyone else
would chorge forit! £325

We bring back
the good old days when real guts
cost just ten bob a Watt. Now drive
your speakers delirious, or your
phones to the point of melting. The
ASHLY 500W Stereo af £250.

Just o few
weeks ago, this bel onged to Dove
Gilmour. It's now in the throws of
refurbishment and then it's ready

to bestaw success on yet onother
lucky owner. Complete module set
28 x 24 x 2 for a measly £11,000.
Only  the
prices are damaged. JBL441 1. one
pair anly ot £700 (but we'll sell
singly) and o poir of the famous
Tonnoy SRM 12X of just £770.
X BT ey d These all
have o go. At less than than whot
we paid, ond plenty to go. The Elec-
trospace two channel gote is greot
value with all the tuning ond frills
needed for up to date dynamic
control. Only £199 (howmuch?),

urnkey

Brent View Rd. LONDON NW¢9
Call01-202 4366 or Telex 2576+
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yau converted it? "Originclly_, Ih_e
front port of the building, which is
naw the restouront and bar areo,

the very first silent movie cine-
:;gsin LondZn. In the 1880s, it was
a magic lantern slide show empor-
ium run by a Mr Wong, who later
expanded it by constructing the
bulk of the building ot the back, but
his business opparently failed with
the introduction of talkies, ond it
then become a bifliord hall. Subse-
quent to that, it's been o photo-
graphic studio, ond when | ran
across it after searching for about
a year and seeing 300 odd build-
ings in Londen, it wos o rag trade

ADVERTORIAL

warehouse. The point obout most
disused cinemas in londan, of
which there are a lot, is that they're
mostly very neor tube lines, be-
couse that was the way cinemas
were built, close to stations. Of
course, thot olso often meont thot
the buildings had massive noise
problems, but this place is acousti-
cally sound from that paint of view,
because it's neither over o tube line
nar too near an overground line,
and there aren’t too many things

oing on around it, which leaves
the control room ond the studio
acoustically stable. It's also o very
substantial building, which made it
a good prospect — the walls are
obout 20 inches thick, which is the
way Victorians did their building.”

No it’s NOT true that

7 STUDIOS 'y,

uses us because we're just around the corner!

[ 821 | xunona ssiuax)

The truly professional 24 hour equipment hire service.
From a Rockman, to a DX7, to a Mitsubishi Digital Muititrack,
DREAMHIRE brings you the service you've been dreaming of.

01-451 6161/6464

14-16 Chaplin Road, London NW2 5PN
{Non-olfice hours call {01) 840 7000, quoting pager no. 4355073)
We'll calf you back within minutes!

Being so old, wasn't there o fot
of time ond expense in removing
rubbish and so on which had
accumuloted over the years2 “One
of the beauties of it was thot there
wasn't much to remove, it was just
a clear space with lots of height, so
all we had to do was to paur o
frightening amount of concrele on
the floor ond build o few brick
walls. The speed with which it was
done was quite omazing. We
started construction on August 1
1985, the desk wos put in on De-
cember 9, ond the rest of the
equipment wos instolled over the
Christmas period ond into January.
The first session in here was on
January 27 this year, ond thot pro-
ving session involved Cliff Richard,
Hank Marvin and The Young Ones
making Living Doll.

“Most proving sessions ore low
key — a couple of friends coming
in with o guitar and o piano, but
this one had all of the aforemen-
tioned with Stuart Colman produc-
ing, 0 40 man video crew who shot
the video while the track was being
recorded, and it ll took place over
a three doy period. The nerve bit-
ing port was that if anything had
gone wrong, there was no possibil-
ity of gefting access to the celebri-
ties again, because none of them
had any spare time offer that.
Luckily, it oll worked well, ond
that's still the top selling single of
the year ot this point, with over
800,000 copies sold in this coun-
try.”

One aspect which will obviously
be of interest to potential clients
relotes to maintenance procedures
at Maoster Rock, although in the

matter of months during which the
studio hos been open, little in the
way of cotostraphes has occurred.

“There have only been fwo tech-
nical breakdowns, both involving a
tope machine, and both speedily
put right by Bauch,” says Steve. “In
one case, they even replaced a
tope machine, os they're the UK
distributors for Studer ond Revox.
Since we've been open, the studio
hos been so consistently full that
there hoven’t been more than fwo
consecutive doys free. In the first
few months, | actually had to book
time out myself to get maointenance
done. Once your studio is built
technically correctly to the point
where people like the noise which
emerges, il's absolutely essential
thot the engineering ond mainte-
nance staff ensure that the ston-
dard they've achieved is con-
tinuous, ond to that end, we have
24 hour a doy maintenance all the
time, very sophisticated preventive
maintenance procedures which
toke place every doy before o
session starts and o mointenance
engineer on call in the building
who works full time for this studio.
We have our own workshops here
ond carry our own spares, so that
even if something goes wrong ot 3
om, it con be ﬁxet?instcntly, which
is critical given the current cost of
recording time.

"While we're on the subject of
cost, our rotes are oround 20 per
cent cheoper than comparable stu-
dios, and we don’t charge over-
time ot oll ever, while we hove o
reasonable Jock out rate. It always
seems o nerve to charge overtime
ot weekends ond ofter 6 o’clock,

—

because that’s when most of the
work is actually done, as most peo.
ple seem to stort o session ot about
2 pm.

“Once the maintenonce is cor-
rect, | feel it's impartont to have
staff around the ploce who run it
smoothly even when clients are o
bit temperamental, and what we
wont fram our stoff is vigour, inilio-
tive, wisdom, humour ond dedica-
fion which come from cferson’s
naotural obilities and olso from the
type of trcining we hope they get
here. Our staft are generolly re-
cruited, then developed ond prom-
oted. Obviously, we have to have
o troined ond qualified SSL en-
gineer, but our assistant engineers
ond tope ops have been very care-
fully selected and undergo thor-
ough tfroining progrommes — in-
doctrination, if you likel.

“I'm the technical director of the
fccilirr, with overall responsibility
for all the engineering and technic-
al side of the studio, with o mainte-
nance engineer, Adrion Martins,
reporting directly to me, taking o
suEstcnticl workload owoy from
me ond leaving me free to liaise
with the client and design future
developments.

“In oddition to thot, we have
backup from all the hardware
monutfacturers, who've been ex-
tremely helpful in sorfing out any
problems which may occur very
speedily. Both Bauch and SSL are
very good ot that and, in foct,
we're closer geogrophically ta
manufacturers that most London
studios.”

While the major items of hard-
ware come from such well known

Theyre alevclus 010 Strlng

We are UK agents o Sanken nucrophones.
\Westlake momitors and the remarkabe new Lynx

SVIRCHronser

Youl find them aongs:de Otar, Soundcraft.

AMS, Dravamer ard many more

Hoveeve”. exusive doesn't mean clusve.

SOUNDCRAFT. Another
exclusive s the St ling Soundcr aft
System. matchirg the 1600 corsole

with the recently updated 60

Series Hlmutitrack. And we've the
524 in-hre console and the 2-100

spiit masienng console

-4

because that's rot our way We il help you pnpont the
besi hard.varc - at the bast proces

Andit you're on our maing list. viell keep you
abreasi of the studo v»0-Id’s atest developn ents

LUSIVE.

SANKEN'S remarkatle CU-4! inanumr
duphraam double condensor m ke gives dgitaland CD
QU A NGy edge

tts frequency response s ruler-straght to 20kHz
*etai 131¢B of SPL 1ts dstorvon s inaudibe:
| The CMS 6 Stereo Condensor mike s
erceplanal 100, watha flat 240° polar response.

Hyve 3 ister 10 the best mcrophones n the wor Id

LYNX. The stunang Lynx modular synchror-
15aLC7 sysiem, the most versau'e Of ts knd, combnes
sude Band SIMPTE reager, mruit-standard SMPTE
3 generater, aud ovdeo synchrenser and an SMPTE RS
& 422 exierna‘ ed tor port

845.d7s working vath up to 32 machines at once.
Len- s iniegrat sofiware rmeans recal bratng for
, diferent *vichres s smpy a matter of sclecting a nevwy
the Linx s set o becomea

S '_' 3 .o
s N-0
studo standard

| : WESTLAKE monitor sysierms are second 10 nor.

STUDIO ACCESSORIES
Noth ng tut the best - AKG,
Amek. AMS, Aphex, Audo K netes, BSS Drav/mer,
Neumann Pubhsen, Quad. Revox. Sennherser. Sound ~

tracs. Tannoy, Trident and Yahama.
BACK-UP. Your investrment here includes heip )
with financat plinming, and service (ask Techrcat
SupportManager Rod Thear )-Were always l
contactable through our Swiss Cottage office for
consultaton.
IU's not only the major manufacturers who
endor se our formula but our very satisfied clents too -
familiar names like Abbey Roud, Workhouse, Good
Earthand Advision arourd London, throughto
Palladium Stud os in Edirburgh
The reason?Because we don' just sell studio 4
systeins. but help people buy them
Call Andrew Suriing or Garry Robson for details
And find out more about a serace that 1s exclusive

- [stirling

AUDIO SYSTEMS (TD

! Canfield Place Lordon NW6 3BT @ 01625 1515
Teiex 946240 CWEASY G Ref o 190 14280

UNIQUE SOLUTIONS FOR UNIQUE STUDIOS

memory setung.
In ether standalore o~
wdo'vdeo interface form

Vdue the conpleie rarge fom the BBSM 40
l ‘e refe erae-siandard BBS!-12 Our service inghudes
ASUS1Ae wth puic rgand in takstion
OTARIE: TH: 170 s the frit profess onat 16-rack
l 30ps 0 ne VA cansuop iy i as an axclusve svstem
il inde gt 1600
Ao hom Oricorme the 4TR 12and MTR 20
' g Pach nes and (e aceta med MTR-90 Seres Nl
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MASTER ROCK studia (tap) and restaurant

manufacturers as those already
n}entioncd, Master Rack alsa pro-
vides some unlikely accessories:
“As well as Quested monitors, the
usual camplement of AMS reverbs
and digital delays, Lexicons and so
on, there are some nice touches
and some of what might be called
audio antiques — things like valve
Neumann mics, Pultec equalisers
ond old EMT valve reverb plates.
It's almost as though the anhques
are the items we're trying o grab!
The SSL sounds very modern, but
maybe lacks some of the warmth,
which is why we're talking directly
to Rupert Neve about outboord
EQ modules which can be retro-
fitted inside the SSL, literally to get
warmth back. We're also investi-
gating valve microphone amplifers
— more ontiques, because there
are new and old opproaches, and
a combination of the two can
work. Obviously going for sophisti-
coted outomation makes the studio

run efficiently, but we also go for
older things which have a nice
sound, so we're looking for the
best of both worlds.

The mojor selling points of Mas-
ter Rock are atmosphere and
approach — every major studio in
London has basically the same
equipment, so what you hove to
provide in addition to a profession-
al service is a great working en-
vironment and a relaxed ond
pleasant aimosphere.”

On the non-technical side, Mas-
ter Rock has also carefully consi-
dered its approach. “The things
which makes a studio successtul
concerns the booking process, the
acquisition of time, and thot's under
the direct control and supervision
of our studio monageress, Suzi Wil-
son. We have o fully operationol
24 hour restaurant and bar facility
within the building, and a lot of
thought and energy has gone into
developing thot area and the

places which can be used for re-
creational purposes, so that there
are separate places where people
can relax and enjoy the environ-
ment they're in when they're not
working. in fact, this is the only
studio in London with o genuine
French chef, Benjamin.”

A word here from the hack —
funch at Master Rock consisted of
salmon and two veg cooked
nouvelle cuisine style, with ice
cream and coffee to follow. Very
nice, thank you, Benjamin.

“The object of our emphasis on
the non-recording areas being
equal to that on the recording
rooms was to make this place fairly
civilised. You can't survive just in ©
studio and control room and work
effectively, and we also coter very
flexibly, from the vegetorian group
who don’t eat meat to the gourmet
producer who'll be upset by the

CONTINUES OVER P>

Best wishes to

MASTER
ROCK

Studios

Thank you for all your help
with our Dolby SR
live demo and party

O0Dolby

Dolby Laboratories Inc. 100 Potrero Avenue
San Francisco. California, CA 94103
Telephone 415 558-0200. Telex 34409

346 Clapham Road, London SW9 9AP
Telephopr’\e 01-720 1111, Telex 919109

“Dolby" and the double D symbol are trademarks
of Dolby Laboratories Licensing Corporation

=

UREI and others.

“] feel a package coming on!”

These are the exact words uttered by Steve Flood, technical director
of Master Rock Studios, after visiting HHB's well equipped demo
room. As a result of that visit Steve ordered an AMS digital delay line,
an AMS digital reverb, Drawmer noise gates and compressor-
limiters, Dolby XP24 noise reduction, a Sony PCM digital mastering
system, Sony Profeel video monitors, a Yamaha REV7 and other
equipment from Amcron, BEL, Electro-Voice, Electrospace, SRC,

So we'd like to thank Steve and everyone at
Master Rock and wish them the greatest 'I 'I

success in the future. rr rr

And next time you feel a package coming on

. T . .
call HHB Hire & Sales the profedsionals’ choice. HIRE & SALES
Unit F- New Crescent Works
Nicoll Road - Landon NW10 9AX
Tel. 01-961 3295 Telex 923393

~
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lack of nouvelle cuisine ta hombur-
gers and so an. It's the same as the

rocess of booking time; it must be
Eondied professionally, or it can
become fraught an unpleosont.
The ca-ordination of producer,
orhists, record company, musicians
and studio isnt on easy tosk, and
has to be handled with the utmost
professionalism, which is the way
we try to approach everything
here.”

Master Rock is certainly an im-
pressive recording studio, and
equally impressive is the fact thot
up to naw, very litle advertisin
has been done, os the studio is full
more often than not. As Steve re-
marks, “If you present clients with
this type of facility, then new clients
tend to find us. Apart from the
producers who've worked here
ond have already been men-
tioned, the ortists who've worked
here include Little Richard, Carmel,
Balaam And The Angel, Jeff Beck
ond Julian Cope. We're gefting o
lot of interest ﬁom American pro-
ducers who like the fact that re-
cording in London is cheaper than
in New York, but demand the very
big drum room — they’re coming
over in increasing numbers now,
and they seem to like the facilities.

“I'm tairly sure they learn about
this place via word of mouth.
Among the other acts we've had in
have been 20 Flight Rockers, Hips-
way, Curiosity Killed The Cat,
Swing Out Sister, Impossible
Dreamers, His Latest Flome, The
Moody Blues ond Gary Moore,
which provides an encouragingly
broad spectrum of musical styles.
The major prablem now is that
people are coming back for other
projects which is putting a lot of
pressure on the time avoilable, and
thot's something we'll be watching
very carefully.”

The roll of Master Rock hits —
Ciiff & The Young Ones, Julian
Cope, ihe latest Motorheod LP, the
Comic Relief LP, Baloom And The
Ange! and Cormel. Notes Steve:
“Bear in mind that a good deal of
the work done here hosn't yet
been released, such os the Little
Richord olbum — we've only been
open since January, so most of it
hosn't seen the light of doy yet.”

Final words from Steve Flood:
“What happens facility-wise of
Moster Rock is o process of con-
tinuol improvement ond continual
reoction to the current mode of
thinking, one recent example being
in the field of smoll monitoring.
Most studios hove a set of smoll
monitors, but v corry three sets, It

became apparent thot Yamaha
NS10s were the industry standard
far about a yeor, then cbviously
some people decided that perhaps
ARs were pretfty good ofter all, so
we hod a spate of requests for
those, ond now we've seen people
demanding  Aurctones  again,
which haven't been mentioned far
some time. We hove all of those
here, ond we even carry spare
stack, so that people can carry on.
We have NS10s, for example, in
the lounge, so that if the studio
monitors blow up, we drag the
ones from the lounge into the stu-
dio, and the session isn't delayed.
We pay very careful ottention to
covering the eventuality of any-
thing going wrong. If a studic is run
purposefully, one of its prime func-
tions is reacting to the changing
demonds or producers and orfists,
and abave all paying atftention to
detail. I've also discavered same-
thing which | didn't think existed
and thot is that there is passing
trode in the studio business. Ste-
wart Levine and Stephen Duffy live
ur the road and quite apart from
all the other considerations, want
to work here becouse it's close to
their homes, and producers who
live in Hampstead and Maida Vale
also like it here os a result of the
proximity, and we're only 10 mi-
nutes from Marble Arch, which
makes it quite easy for A&R men to
come here to check how an arfist's
doing.”

So, if you've got this far in the
narrotive, not only have you
gained great insight into the work-
ings of Master Rock studios, you
also definitely deserve some sort of
a prize — so fo all your persever-
ing souls call Suzi now on 328-
9605 for a speciol deluxe winners
prizel

1 an
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More than just an old
place to practise

by Richard Dean

ACCORDING TO popular
rockfile and anecdotal legend,
there was once a time when
bands basically practised on
the road. The small provincial
gigs at the start of a tour were
an ideal place to rehearse for
main venues where the press
and the TV cameras would be
lurking — with any luck. Even
recording decisions would be
based on audience response. It
was an important process for
gauging feedback from the
public, and customising style
and repertoire to suit — back-
ed up by the odd disused
warehouse for really raw
work-outs,

So much for the last two
decades. Music has since re-
turned to the home, but now
with reproduction technology
like hi-ffi) and video replacing
Grandma’s memories of a
piano singalong. Whatever this
says about soctal trends it's a
foregone  conclusion  that
bands need some other way to
perfect an act. By the same
token, audiences expect the
finesse of recordings or the
spectacle of an expensively
produced video on stage. It all
adds up to a need for rehear-
sal facilities which in both time
and complexity would have
been regarded as way over
the top less than ten years ago.

Hardly surprising then that
the upper echelons of music
talent ﬁire an entire 1,750-
seater concert venue to go
through the entire perform-
ance proposed for an upcom-
ing tour. The importance and
sophistication of each gig is
such that they can't afford to
slum it as they go along. A case
in point is Goldiggers in Wilt-
shire, the early 19th century
cinema turned weekend disco
and concert venue bought two
and a hdlf years ago by the
omnipotent Richard Branson,
who has since added confer-
ence centre and rehearsal
theatre to its list of roles.

"We've got a six watt laser
which is double the normal rat-
ing in most clubs,” says mana-
ger Kevin Angel, “and bands
we get from London say our
lights compare very welrwith
Peter Stringfellow’s Hippod-
rome in Leicester Square.” If's
all a far cry from the fabled
ex-warehouse or the dank rail-

And now Studio Week
looks at some of the
facilities that today's
top rehearsal rooms

have to offer. . .
WorldRadioHistory

way arches tolerated by the
rock 'n’ roll heroes of yestery-
ear, as befits the modern
mega-star. Cue for namedrop.

“We have acts like Tears For
Fears, Depeche Mode and Ho-
ward Jones here, staging full
rehearsals to warm-up tor a
tour,” says Angel, who hires
the 40ft stage theatre out at
£400 for 24-hour access or
£300 for a working day {about
12 hours). It worked out pretty
well all round with Tears For
Fears. Much to the delight of
local revellers, the band put on
a public gig to round off their
rehearsal programme.

“We wondered about waiv-
ing the rehearsal fees and
keeping the ticket money,” re-
calls Angel, “but in the end it
seemed simpler to keep the
two things separate and take
out costs for staging the gig.”
The upshot was that TFF man-
aged to cover their rehearsal
costs and probably showed a
small proﬁt while an eager
selection of Wiltshirian  feet
tapped the night away in a
state of unmitigated bliss.

All very top-end, but most
bands  booking  rehearsal
rooms are trying to get away
from the rods of laser beam
and carpets of dry ice to write
songs or polish up repertoires
for the studio. It looks like a
good investment — rehearsal
rooms like Gaslight in South
London’s Stockwell, for inst-
ance, charge £90 a day, which
is less than the hourly rate ifl-
prepared bands could end up
paying for a studio engineers
fingers to drum idly on the con-
trol panel of a patiently poised
tape machine.

Gaslight owner Nick Fisher
bouc?ht the site from the pro-
ceeds of a lighting hire busi-
ness built up from rigging alf
the sets for tﬁe legendary Gary
Numan. Since opening the re-
hearsal rooms two and a half
vears ago Fisher has kept the
stage set design side of the old
business, and continues to plan
all of Culture Club's sets as well
as hiring out a revolving stage
to such luminaries as George
Benson from the same site.
Which prompts the inevitable
question of who else they've
had in the back of the cab
once. “We opened with Status
Quo,” says Sue, “and Ozzy

Osbourne, Sky, Level 42 and
Nik Kershaw are all regular

S

customers.”
The building once housed a
garage workshop, a fact that
immediately qualifies it among
the great tradition of rehearsal
rooms. “We had to get rid of a
big oil tank and virtually start
again from an empty shell,”
says manager Sue Palmer-
Jones. "It took about four
months to build a new interior
and fit all the power and ven-
tilation systems.” The result is a
fully  equipped  two-room
30x20ft facility that even has
its own on-board Cordon Bley
chef, bearing scant witness to
its oily origins.
Meanwhile the Nomis Com-
plex in London’s Olympia
robably takes the biscuit in the
Eistoricol stakes. Founded by
ex-Wham! manager Simon
Napier-Bell, who reversed his
first name to label the enter-
rise, the place was originally
Euilt as a milk bottling plant
and later served as a billet for
US troops during World War i,
Napier-Bell had big plans to
put everything musicians need
under one roof, but for one
reason or another things didn’t
work out very well. But since
current owner David Panton
took it over six years ago, the
8-room rehearsal facility has
not only been put back on an
even keel at the Duran Duran
and Spandau Ballet level, but
latterly moved into an ambi-
tiously different direction. Last
April a new 550 square foot
luxury rehearsal room was
opened on a top floor pre-
viously used for storage, fol-
lowed by another, designed by
Tom Hidley, late last year.
The unusual part about this is
that both are designed to
accommodate recorging, b
strapping an audio visual fin
across to an adjacent controf
room currently under construc-
tion. The principle has already
been tested by Steve Hillage
recording Murray Head using
both of the new A and B re-
hearsal rooms. But the most
ambitious part of the plan in-
volves building a purpose-built
Hidley studio on tﬁe other side
of the putitive control room,
visually connected by the time-
honoured double glass parti-
tion, scheduled to open next
September. “lt's going to be
one of the top digital recording
studios in the UK asserts Pan-
ton, “with the first 20Hz control
room outside the US.”
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RITZ

RITZ REHEARSAL Studios, Putney,
is about ta open o second rehear-
sal raom which shauld be aper-
otional by the end of the year.

Studio awner Peter Webber
says: "WNe ore just putting the
finishing tauches to our second
room which, in terms of equipment,
will be very much like our present
facility. It will be fitted with Yamaha
PA, o 2K ni ond o 12 chonnel
Yomoha desk. However, what we
intend to do is keep the two rooms
separate becouse ane of the
reasons Ritz is so successful is thot
bands can maintain their privacy.

“We get mast of our clients by
ward of mouth and we iry ta keep
a low profile so that bcngs can just
get on with their work in peace.
The new room will have its own
entronce and adjacent tea and rest
room facilities with a TV. We are
alsa installing showers which | be-
lieve will go down well with clients.
Qur current studio already hos its
own lounge ond we won't be
changing that”

Ritz hos now been running far
seven years and was storfed by
Webber as an offshoot ta his
equipment hire compony, Peter
Webber Hire, which now supplies
bands using the complex with any-
thing fram omplifiers, keyboords
ond drums to synthesizers.

_“The hire campany deals mainly
with equipment needed by bands
doing live gigs rother than studia
stuff,” adds Webber. “We have
supplied equipment for some top
nome orfists, including Fronk Sinat-
ra, ond our gear goes all over the
world when bands go on tour.”

Clients using Ritz tend to be
boaked in by record companies

and over the last seven years the .

complex has built up on impressive
list of artists including Duran Duran,
Joe Jackson, Kissing The Pink, Bor-
bara Dickson, The Stranglers,
Annabelle Lomb aond Girlschaol.

“We tend to get mainly profes-
sional clients, but we also let aut
our facilities ot o cheoper rate to
semi-professianal local bands who
are prepared to slot in when there
is room. We also let them borrow
equipment free of charge if they
need it, but they are always
booked on the understanding that
if someone wonts to baok the stu-
dio for a long period of time they
have to make way. Of course we
olwoys find them somewhere else
o go — we don't leove any bond
hlg?v and dry.”

Backing up the studio facilities
ond equipment hire side of Ritz's
business is Steve Baker, a full-time
electronics engineer who is on-site
o repoir ony equipment being
used in o session.

ELECTROMUSIC

THE PIN-STRIPE ond bowler hat
brigade who conduct their business
in the City of London can have litile
ideo of whot is going on beneath
their feet — namely Electromusic
rehearsal complex which can be
found in o deep basement below
St John Street, EC1

The one studio set-up hos been
running for six years and during
that fime it has been populor with o
wide range of bonds including

Blow Mankeys, Amozulu ond The
Cool Notes.

Now Electromusic is planning to
open a secand studio which should
be on line by Jonuary, 1987. This
will be smoller thon the current
facility ond is intended for pre-
production work and songwrifing
sessions.

Andy Simmons of Electromusic
says: “Our current studio is equip-
ped to o very high standard with o
flown Turbasound speaker system
ond o Soundcroft desk. The new
studio will olso be equipped with
Turbosound PA.”

Adom And The Ants, Clossix
Nauvegux, Banonaromo, The
NOMIS

MENTION REHEARSAL studios

and the first name to spring to mind
is The Nomis Complex — o huge
10 studio facility in West London
where the emphoasis is on offering
every conceivable service required
by the professional musicion.
With that in mind Nomis is now
in the process of building a top
closs 48 trock recording studio
costing £1m which should be
ready for use by lote 1987.
Nomis owner David Panton, o
young entrepreneur who bqught
the complex from its founder
Simon Napier Bell in 1981, says:

“We cater for the serious end of
the music business and we aim to
offer everything they might need.
Thot is why we ore building the
recording studio which is gaing to
be one of the top six studios in
Europe by the time we have
finished.

"People have often asked us
why we didn’t hove o recording
studio and the answer is that until
now we weren't ready for one. |
believe in taking things o step at o
time ond | wanted to get the re-
hearsal side of the business work-
ing well before tockling o project
ofgthis size.

“At the moment we get clients

coming in here right at the begin-
ning of o project, doing all the
pre-production work and then
going on to record somewhere
else. Invariably we get them back
again far taur rehearsals. By build-
|n$ aur own recarding facility we
will be oble to cater ?cr the artist
night the way through.”

The new recording studio will
have o huge control room — 550
sq ft in total — and will be flanked
br three studios, two of which are
already operating os very plush
reheorsal rooms mainly used for
showcasing. These raoms on the
first floor of the complex are
already populor with top bands
and they were designed to even-
tually link up to the recarding facil-
ity with all the wirnng already in
place.

Alangside studios A and B,
Nomis has four smali, one medium
and three large rooms. They are all
fitted with PA equipment, the larger
the room the lorger the mixing
desk, amplifiers, graphic equolisers
ond effects. There is a caonteen on
site which provides hot ond cold
meals and plenty of room for
equipment storage in the base-
ment.

Nomis is certainly popular with
the artists ond olso with the rood
crews, says Panton, who like the
ecir loading and unloading bay
ond the foct thot there are no stairs
to heave equipment up and down.

Aport from its rehearsal facili-
ties, the Nomis Complex also has a
full equipment hire facility and can
lay its honds on onything the bands
need ot short notice. It can olso
arronge for equipment to be sup-
plied to the studio for bands in-
terested in buying something new.
Panton says: “Bonds often prefer
to try out 0 new piece of equip-
ment in sifu and here they can do
that. We are also used by equip-
ment manufocturers who wont to
showcase their latest products in o
studio environment.”

One of the lotest services to be
offered by Nomis is insuronce,
arronged through a Lioyds broker,
which con be tailored to meet the
individuol requirement of ony band
ond tends to cover tour cancello-
tions plus high risk insurance for
ortists with o passion for dongerous
sports like flying.

Another new service is the provi-
sion of limousines for clients who
need a very special kind of driver
— one who is totally reliable,
knows where he is going ond con
also act os a secunty man if
needed.

One orea in which Nomis porti-
cularly prides itself is security. Pan-
ton says: “Once a bond is inside
the door they know there will be

no hassles from fans trying to get
in. At Nomis our palicy is ta treat
everyane the same, whether they
are o top nome band or just new-
comers who have been baoked in
by o record company or monage-
ment compony la showcase their
wark.

“In here everyane is an ardin-
ary human being. They come here
to work ond they know that so we
don't get ony tantrums.”

Virtually every top act in the in-
dustry hos worked ot Nomis ot
same time in its history. It would be
impossible to list them all here, or
to fist oll the ancilliory services an

affer. Panton feels the secret to the
Nomis Complex’s success is ser-
vice. “We work an the American
principle that we are in o service
industry and we do our best to give
the client exoctly what he wants.
That con range from hiring out ©
picce af equipment, arronging a
raom for a TV, press or radio inter-
view — we even did a live sotellite
link-up far Cliff Richard a while
ago — or just moking sure they get
o meal when they waont one. We
are open every day from 9am to
11pm ond our one house rule is
thot every client is equal no matter
who they are.”

01 378

BLACKBORD

Now entering their fourth year would like to say to:

Abandance Howard QOevoto 3 Mustaphas 3
Bapiist Variety {Manarine) The Babysiters
Boyzone Tnner City Unin The Flying Pickets
Bronskt Beal Jane Kennaveay Tho Godtathers
Bob Corter {Lynx) Kiling Joke The Gymshps

Chns Perry Laibach The Investgators
Chns Sutton Marun Hughes The Outskirts
Chiaro Scouro Moontwist The Roanng Boys
Chosen Few ‘999" The Scientists
Chisza Polydor The Stingrays
Desmond Dekker Ray Monde That Petrol Emotion
Doctor And The Medics Red Cloud Value Added Talent

Del Amitri Sound Management Wille & The Poor
Geoffrey Lee Pearce Splodgenessbounds Boys

{Gun Club) Superlove Wreckless Enc
field Services Team Ten

And the 3000 other acts thank you
Special thanks to Dean & Mark
BLACKBORD READY TO SERVE YOU

7835

[Express enaquRY | 115

REHEARSAL

Bac

PA included.
Refreshment

REAR OF 137 UPPER STREET
ISLINGTON N1

Rétreet

Three large comfortable rehearsal rooms
from £2.50-£5.00 per hour

Full backline available

Discounts negotiable

Telephone 01-226 8994

STUDIOS

Repairs
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CILINER
STYBRICS

If you are a major company in the Music Business you already
know how bnlliant our three plush. spacious rehearsal studios are

_ bw DID YOU KNOW that from November we're opening a
retail outlet selling MID! guitar amplificaton and Dynacord’s mind
blowing 8-channel sampling drum brain — the ADD-1?

Soon we'll also have installed a low/high band Video Editing
JPost Production Suite with a small live-shoot studio Including a
chroma-keying area and broadcast cameras. This video facility will
also offer realtime/high Quality U-matic Cassette Copying and
high speed audio cassette cuplication A low/high band U-matic

to - VHS - Beta — to video 8 transfer senvice will also be on
tap. The video facility will be tie-lined into our new in-house 16/24
track recording studio.

Ring Tony or Natasza on 01-403-6515 or 01-407-1363
for details oi our excellent daytime and night-tme rchearsal
packages.

CBS. Ariola, ZTT. EMI. RCA. WEA. MCA and all the other major
music forces use us WHY DON'T YOU? See our ad n the
SOUNDS IN-TECH section every week or use the reader
enquiry service.
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ULTRAVOX IN Studio One af [Nomis
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This exciting new mixing console from Studiomaster
gives the smaller bands and P.A. companies the opportun-
ities to possess monitoring facilities and sound quality
previousty beyond their means

The 12M comes as standard in 24-12 format but the
tlight case in which it is supplied has provision tor a further
8 inputs to-be added — so if the time comes when you
want to expand your monitoring capabilities, then your
12M can expand with you.

The 12M has too many features to list here, but they are
all to achieve the same result total sound control of a very
high standard. In particular, Studiomaster’s acclaimed EQ
tacilities have been expanded up to FOUR bands on the
inputs and the output 4-band EQ has FULL-PARAMETRIC
mid-bands. The flexibility of this EQ can even render
outboard graphics unnecessary.

Studiomaster have positively attacked the problem of
feedback with a number of features which will eliminate it
at the desk: every input channel has a notch filter which,
by turning an infinitely variable rotary control, will cut the
feedback frequency with a very narrow “notch” in the
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ELP Rehearsing in Studio 3
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THE STUDIOMASTER 12M MONITOR MIXING CONSOLE

-t

frequency response. Also, 'Q” control on the output
equatisation can be used to create another notch filter
effect.

Input and output connections are XLR type. All inputs
are electronically balanced. high impedance for mini-
mum interaction with the front-of-house desk. The inputs
also have a parallel out socket. The outputs are unbal-
anced. low impedance with a transtormer option for
complete ground isolation.

A 12 segment display on every channel, combined with
the built in monitor output (for headphone or amplifier
listening) allows the monitor engineer to constantly check
the mixes he creates. The 12M also has a talkback system
which allows himto communicate with the artists on stage.
particularly useful during soundchecks.

The 12M is not only electrically superb: the chassis is
built with quality materiais and caretut consideration of
the ergonomic aspect has resulted in a logical channel
layout which combined with detented rotary controls and
100mm ALPS master taders makes for contident, precise
adjustments.

PR

Lates F

-0

With all these features and versatility though, the 12Mis
still very affordable State-of-the-art design has made it
passible to offer no-compromise performance at a price
which puts it in reach.

For more details, contact:

SPECIFICANIONS

FREQUENCY RESPONSE: 10Hz-28Hz +/-3dB. TOTAL
HARMONIC DISTORTION: Typically 0.01% @ 1kHz (nput
QOdBV. Output +4dBV). HUM & NOISE: (20Hz-20kHz,
input termination 150ohms). Equivalent input noise —
126dBm. Residual output noise (all faders down) -86dB.
MAXIMUM VOLTAGE GAIN: 88dB. CROSSTALK: input
o input -60dB. DIMENSIONS (LxHxD): Of flight case
(incl. wheels) 1651x337x 1068mm. Of 24-channel
mixer: 1218x207x870mm. Of 32-channel mixer (1
add-on fitted): 1540x207x870mm. WEIGHT: 24-
channel 12M in flight case (incl. PSU) 75kg. 32-channel
12M in flight case 85kg. ACCESSORIES: External Power
Supply. DC lead, AC lead.

STUDIOMASTER, Chau! End Lane, Leagrave, Luton, Beds LU4 8EZ & 0582 570370 TELEX 825612 STUDIO G FAX 0582 570242

PROFESSIONAL REHEARSALS
PROFESSIONAL RECORDING

Control Room
E-ZEE STUDIOS, I4/ 18 MARKET RD, LONDON N7 9PL. 01-609 0246
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EZEE

EZEE STUDIOS, one of the largest
rehearsal complexes in the UK and
the anly one linked to o 48 track
recarding studio, is cansidering ex-
panding to keep up with the de-
mand for its facilities.

The five rehearsal studios in
Narth London have been fully
baaked since the beginning of the
year and owner Graham Qakes is
now thinking about setting up
either a second rehearsol complex
in London or opening a residential
rehearsal and recording studio.

He says: “It is cerfainly some-
thing we are considering. At the
moment the studios are preftty

much fully booked all the time. We ~ we were spending up to £500 o equipment is not supplied by us.
can’t expand where we ore be- month re-coning the ald ones. We hired aut the raom for the
cause there just isnt raom, ond we  Since fitting these we have nothad  Topper Headon video and for the
dan’t want to move, so the answer  to reploce one cone which is very ~ Siman Kirke praduction and an
might be to set up a second com-  unusual. In a rehearsal studia the each occasian the video produc-
plex somewhere else.” equipment that really gets ham- tion company brought is own
Qakes adds that finance for any mered is the speakers so it was  equipment. But we will qrrunge
future venture would come Ihroug(n important to have a reliable model !}i]_gh}:ing {gr or_ﬁstshthoi wuL\I I"_'d' el
ither floating Ezee on the USM —  ond a duroble one.” igh ceilings in three make it ideal
Elr'\ ?nrte;osrli:?; move which wauld With client comfort ir; mind e(}:‘ch :or F;re};tpurhﬁhhng rehgorsols ond RECENT BANDS
ke it the first studio complex to  of Ezee's five reheorsal rooms has  for lighting showcase demonstra-
;gf:;rlpublic quoting — or tapping  its own telephone, tea and coffee  tions.” : CURIOSITY KILLED THE CAT BRUCE FOXTON
City investors. moking focilities ond toilet. }Ihﬁ " Apor?sf:r;om ;tzdlo three, Eges? PETER BARDENS LATIN QUARTER
“Wo roached the City after complex alsa hos a canteen whic as two 33" X 26’ rooms, one 35'
the GZVZ‘:rF\)menf loan wos refused  provides hot meals on demand. x 30" room and one which is 27 THE CRAMPS GIRLS SCHOOL
because we are hoping to raise Artists using Ef‘ee ﬁre usuollg ?27}.‘Foru ceI?m:l Lonlgon fuﬂ‘hty ANNABEL LAMB COMIC STRIP
h to develop the business, baoked in by either their recor zee has excellent parking with a
:;n;TO;osm:re e;zg::le on‘:imbuy companies or their monagement 15,000 sq ft Eurkmg area which is EQUIPMENT HIRE FACILITIES STORAGE
more equipment. At the moment companies and becuusﬁ t e'hre- lorg; ;rf\oulg dr_o 10!«3j thcleo oc?ucs REPAIRS ACCOMMODATON z
tiati till goin hearsal rooms are not cheap they  needed for loading ond unloadin e
g‘:fné‘z 3i::uls(|’;‘::n(;r:k:r:s f<g>r thg tend to be top of the leogue bonds.  equipment. The studios are all PETER WEBBER HIRE RITZ STUDIOS czj
rehearsal complex will have to  Recent clienlsdhuve i“cluﬁed Emer- ;ep%ru:ﬁlyﬂ °I9b’,"‘?;d' w::;c'};]es;vze: 01-870 1335 &
i i i th , Loke And Powell who were in ands the flexibility to us r . . 2
‘rh:;gr;irr‘\hgl ‘;Edi};avgus?:;l:s.u%ut eI ?g:‘ two months rehearsing for @ hours a day, every doy, if required. 110-112 Disraeli Road, Putney, London SW15 ;
hape, in obout two yeors time, to  mojor US tour, A-Ha, Feargol ‘The olorm is outomatically set as B
be Ioaking to expand the rehearsal  Sharkey, Billy Ocean, 5 TA, Spear  soan as the band locks the studio
studio complex in same woy.” Of Desliny, Bad Company and Nik  door. - | i
Ookes says: “Before | bought the  Kershaw. | Lock-up facilities are ohso ovail-
consales | tried out every possible Ezee's studio three is by far the  able, but Oakes adds that |}I1Ie§e
alternative ond these were the most papulor room becouse it is tend to get booked up well in ELECTROMUSIC
best. They have paromelrics on all  large enough for bands to check odvonce with bands wunhr_\l? lonlg- - :rtL
outputs which avoids the need for  out lighting equipment ond even term storage. Ezee wl: uso. - .
arrange backline hire, Oakes says: £9.97 ST, JOHN STREET, LONDON EC1M 4AB. TEL: 01-253 1549 (
“Given half an h(;ur's nhc?hcef we REHEARSAL STUDI 0
can get pretty much anything from
o Forlight Iil to o drum ki We | |y 750 gq ft ACOUSTICALLY TREATED STUDIO
have goad relationships with the CRAFT P.A. SYSTEM
hire companies and it El rare Xu:jt * TURBOSOUND/SOUNDCR AL
we experience any problems. An ITIES
if the worst happens, we also have * SECURE STORAGE FACILIT
someone on site who can service + REFRESHMENTS AVAILABLE
Sierer sipnadd * BACKLINE AND FX HIRE 3
o~
* OPEN 24 HRS BY ARRANGEMENT
o T
() Turbosound =
o g
A
o
=
EZEE STUDIO at rest

graphics and they are alsa fitted
with notch filters which are great.”
_The Studiomaster 12Ms are de-
signed for live stage applicafions
with 24 input channels, which can
be increased to 32, and 12 aulputs
all of which have individual 12
segment two colour LED bar
graphs.

Ooakes has alsa invested in Au-
dio Workshop power amplifiers
which he soys sound good, are
cost effective and easy to maintain.
All of the studios are fitted with
McKenzie speakers which were fit-
ted in June replacing the ald JBLs,
Gauss and ATCs.

“The McKenzie speakers have
been o good invesiment because

build a stage. The 65’ x 35’ studia
is permanently linked ta the re-
cording studia and this hos led ta
same interesting prajects over re-
cent months.

Odkes says: “We did the Pretty
Things live album in there and alsa
the Capital Radio Sunsplash recard
far Islond. Because af its size the
studio tends fo be used far big pro-
jects such as the rehearsals far the
Time musical. Thot was quite a pro-
ject — we had to provide a lot of
microphones, a lot of monitors and
plenty of filter coffee! On the last
day they were here they did a full
dress rehearsal with the entire cast.

“Studio three has also been used
for video productions, although the

Nik ershaw's drum sef up in EZEE

Shown here. Model PM3. 19" x 3U single channel
hybrid power amplifier chassis.

OUTPUT POWER:— 500 WATTS MIN/4 OHMS
DISTORTION:— NEGLIGABLE

FREQUENCY RESPONSE:— EXCEPTIONAL
INPUT/QUTPUT CONNECTORS:—

YOUR CHOICE

PROBABLY THE MOST SERVICEABLE AMPLIFIER

EVER PRODUCED. INDIVIDUALLY HAND BUILT TO
BE INTENTIONALLY SUPERIOR.

B 1

By

AUDIO WORKSHOP

COMPLEMENTARY PRODUCTS INCLUDE,
PM2. 200 WATTS MONO IN TRANSIT CASE
PM22. 200 + 200 WATTS IN TRANSIT CASE
MONITORS AND CABINETS FROM 100 WATTS
TO 2K WATTS, FLIGHT CASED OR TEXTURED

TO GET VALUE FOR MONEY YOU NEED TO
SHOP AROUND AND MAKE COMPARISONS.

36-40 MOSLEY STREET,
BLACKBURN, LANCS BB2 3SA.
0254 65236

TO GET THE BEST AT ANY COST, CALL
AUDIO WORKSHOP ... .. EZEE DID!
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JOHN HENRY

JOBN HENRY Enterprises has
opened a songwriting suite at its
five rehearsal studio complex.

The suite is fited with drum
machines and piano and the idea
behind it is to give arfists a camfort-
abte and professional enviranment
in which to came up with new
material or put the finishing
touches ta songs.

John Henry Enterprises, which
has now been running for six
years, is a popular rehearsal com-
plex with o wide variety of acts,
particularly heavy metal bands.
Recent clients have included Alisan
Moyet, Leo Sayer, Zodiac Mind-
warp, Level 42, Gary Moore, Ju-
lian Cope and Roger Daltrey.

The complex boasts five well-
equipped studios including one
very large room — 50" x 40" —
which is generally booked for
showcasing new acts and for stog-
ing massive pre-tour rehearsals.
Each studia is equipped with a
monitor system designed by in-
house engineers and microphones.
John Henry carries a large stack of
special effects and instruments
which are available for hire ond it
can also supply PA systems for any
occasion.

JHE's Sondra MacKenzie says:
“Qur facilities are second to none
— apart from the rehearsal rooms
and the equipment hire, we also
have aur own repair shop to iron
out any technical problems that
might crop up.

“Most of the artists who use our
facilities are top of the league
bands and they usually stay for at
least o coupre of weeks. Our

lorgest studio is used mainly far
shawcasing with recard campanies
bringing in new bonds which they
are thinking of signing ta see how
they wark in a studio environ-
ment.”

John Henry Enterprises has its
own canteen which provides hot
ond cold meals and will cater for
special dietary requirements. Also
on site are rK::ck-up facilities for
equipment starage.

With many of its clients using the
studios for pre-taur rehearsals,
John Henry Enterprises alsa offers
a full carnet service which cuts out
the red tape involved in foking
equipment abroad. Other services
on offer include making custom
keyboard stands and a collapsible
staging system which has proved
popular with bands going on tour.

Mackenzie adds: “We also
have an 8-16 track recording stu-
dio on site which is used for demos,
intro tapes for live shows, voice
overs for rodio and TV and for
recording interviews for later use.”

206

BACKSTREET

BACKSTREET REHEARSAL Studios
is planning to install an eight-track
recording facility ot its Upper
Street, Islington, complex for bands
wanting to moke demo tapes.
Owner John Dallygon says:
“Plons for the recording facility are
in the pipeline ond it is something
we hope to infroduce next year.
We already hove a portable two-
track recording set-up which the
bands use quite a lot for taping
ideas during rehearsals ond we
feel the eight-trock would be o

useful additian.”

Backstreet is ane of Londan's
newest reheorsol camplexes. it
started out 18 manths ago on the
site of on old bakery. “When we
took this premises over it was a bit
of a dump,” says Dallygan. “But we
have tolally refurbished it and got
rid of all the dirt and muck. It is now
o great place to work — clean,
comfortable and prafessianal.”

The complex oﬁers four rehear-
sal rooms — three large and one
small. Each room is equipped with
Corlsboro PA and Shawe and Au-
dio Teknik microphones. Backstreet
also hires aut drums and amplifiers,
including HH and Fender, to bands
lacking in equipment.

Recent clients hove ranged from
top class professional bands such
as Bad Manners, Light A Big Fire,
Eric Robinson and The Gems to
loca! semi-professional bands. Dal-
lygon says: “About 70 per cent of
our clients are locol bands ond 30
per cent ore professionals booked
in by record companies. One of
our sidelines is organising shows at
which local bands who use the
rehearsol siudios regularly get a
chonce to showcase their material
to the public. So far we hove orga-
nised three at the Bull And Gote at
Kentish Town and we hope to do
more.”

Alongside the rehearsal studios,
Backstreet offers refreshments ond
snacks, good porking focilities and
a lock-up service for bands want-
ing to store equipment. A repair
engineer is on site alf day and
there is also o video facility for
bands wanting to record sessions.

“The atmosphere here is great,”
enthuses Dallygon. “We get bands

sitting araund swapping notes
which can be fairly lively. Since we
apened, business has been in-
creasing very rapidly ond we now
find a lot of clients are becoming
regulors because they like the
atmasphere.”
Backstreet is open seven days a
week from 10am to 11pm.
207

ACORN

ACORN  REHEARSAL  studios
which provides twa well-equipped

rooms for bands of all shapes and.

sizes has recently spread its wings
with the oddition of o 16 track
recording studio and conlirol room.

Acorn, bosed in Hackney, Lon-
don, felt the introduction of a re-
cording facility wos o notural prog-
ression. It has now installed an
Allen & Heath Brennel Syncon B
32 channel, 24 bus in-line console,
Lexicon PCM 70, Deliolab digital
deloy line, Lexicon Querly
keyboard ond vorious other signal
processing equipment plus Rogers
monitoring ond Quod 405s.

The studio is large enough to
toke 15 musicians ond Acorn feels
itis ideal for live or direct-to-digitol
recording, giving clients the flex-
ibility of a 24 track through its
large number of studio inputs com-
bined with 32 channels, sequenc-
ing ond signal processing but ot the
price of a 16 track.

Not content with this lotest ex-
pansion, Acorn is also planning to
open two more rehearsal studias
to back up its current facilities
which include one room with a
Mitec 16 channel desk and
onother room equipped with a HH

six-channel desk. )

Acorn, which boasts among its
clients The Boamtown Rats and Eric
Burden, alsa pravides a high quali-

music mastering facility at a price
:Z;ut most musicions and indepen-
dent record companies can aftord.
it also puts a lot of emphasis on
gefting the atmosphere right and
making the clients feel comfortable
and at home.

Other services on offer include
an eight track recording facility for
demos, PA hire, production, tour
management ond equipment hire
on request.

A spokesman for Acorn says:
‘The recording studio has now
been running for o couple of
manths and itis proving very popu-
lar. Bands can now came here to
rehearse and then ga straight
through to the moin studio when
they feel they are ready. We have
been having o particulary bUSK
time over the last few months wit
oll sorts of clients wanting to use
our facilities.”

208

CLINK

CLINK REHEARSAL Complex,
which gets its name becouse it is
located in a one-time Dickensian
debters prison, is planning to oc-
quire another 4,700 s 2 in the
building so that it con gevelop its
business.

Future plons include opening a
fourth studio which will serve os the
exclusive London retail outlet for
Dynocord and other professional
equipment. By 1987 it intends to
hove its retoil ‘oppointment only’
outlet running, plus an off-line

e
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three machine U-matic editing suite
linked to a 16-track demo studio.
There is also talk af a high quality,
high speed cassette duplication
plant which will enable clients to
make good quality recordings of
their rehearsals with casseftes
available the some day.

The complex offers three studios
all fited with Dynocord 1k rigs
including Dynocord powered mix-
ers, a Dynacord DRP16M 16
memory digitol reverb ond a
Dynacord DDL. There is olso a 12
channel Yomaha desk for sub-
mixing onto cossette and V4" two-
track. Yamaha onalogue deloys
and Rolond space echos ore olso
available on request.

Studios one and three hove
solid brick stoges while the boby —
studio two — hos a mirrored wall
and a partially mirrored ceiling.

Clink has a wide range of
equipment for hire — including
two Dynacord electronic drum kits
— which ore on site at oll times.
They olso hove a librory of over
100 drum sounds for clients to
choose from.

Clink also offers MIDI guitar and
bass amplification using the Dyna-
cord Reference Series combos and
stacks. These hove progrommable
EQ, compression and reverb set-
tings which can be recolled instont-
ly via any MIDI keyboard or guitar
synthesizer. The complex is cur-
rently installing MIDI patch systems
with wall boxes in eoch studio
which will be linked to o master
MIDI computer.

Other services offered by the
complex include equipment stor-
age, a bar serving hot ond cold
snacks, video games, TV ond video.
The emphasis is on friendly service
and Clink has a permanent staff of
10 which includes engineers who
will carry out servicing ond repairs.

The complex is open 24 hours o
day and, despite its policy of con-
fidentiality regarding clients, word
has leaked out thot recent orhists
using the London Bridge premises
have included Pet Shop Boys, It
Bites and The Blow Monkeys.

210

BLACKBORD

BLACKBORD REHEARSAL Com-
plex started life four years ogo os
one studio which wos rented out
during the day while work on three
other studios continued oll night.
Faur years on ond the scene is
certainly different. Aport from the
original four rooms, which ore in
the basement of the London Bridge
premises, owner Chris Harbord has
now opened a plush ground floor

studio which is lorger and oimed

firmly ot the top end of the market.

Harbord says: “Our originol stu-
dios coter for bonds on a tight
budget. The equipment is good, ﬁwe
rooms — though small — are clean
ond comfortable ond the service is
friendly and professional.

“Blockbord has olwoys been
happy with these rooms, but we
founcrbunds which had reheorsed
here over the years were moving
oway when they become bigger
because manogement and record
companies felt they could offord
more expensive focilities. With that
in mind we decided to build a more
professional studio and Studio
One is the result.”

The 500 sq ft Studio One was
opened earlier this year and is
equipped with a 2000 watt fold-
back system with a Soundcraft 16
channel desk, HH/Aces amps and
DDL/Reverb.

The four basement studios ore
comprehensively equipped — the
list includes on RSD 12-2 mixer, o
C&M 6-2 mixer, a Peavey 6-2
mixer-omp and an HH 6-2 mixer
omp — with two natural rooms,
one live and one deod.

Other facilities at Blockbord in-
clude backline hire including Mar-
sholl, Rolond, Fender and Gretsch,
off-street loading, storage facilities,
private parking, a retoil focility for
smaller items and a refreshments
counter.

“We oim to offer efficient
budget priced service and good
facilities,” odds Blackbord. "I set
very high stondards for my stoff
?ecuuse | believe the client comes
irst.”

12111
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" DENMARK ST
 STUDIOS ...

LOW COST — MASTER QUALITY 24/16 TRK
FACILITIES INCLUDE:
Lexicon 224X with LARC
AMS — RMX 16
AMS — DMX 15-805
Quantec — QRS Room Simulator
DIGITAL MASTERING
BOOKINGS AND ENQUIRIES PLEASE CALL:

01-836 6061

—Zohn %/m)zi

John Henry Enterprises
16-24 BREWERY ROAD

LONDON N7
NEW TEL. NO. WITH FIVE LINES

609-9181
OTHER NOS: 607-7315/607-2527

REHEARSAL STUDIOS

"BEST SHOWCASE ROOMS IN TOWN”

6 COMFORTABLE ROOMS
(VARIOUS SIZES)

NEWLY OPENED

"SONG WRITING SUITE”
EQUIPPED WITH EVERYTHING YOU NEED TO WRITE
THAT HIT SINGLE

+
CANTEEN & RECREATION AREA

ALSO AVAILABLE:

FULL BACKLINE & INSTRUMENT HIRE,
STORAGE FACILITIES,
TRANSPORT ON REQUEST,

FULLY QUALIFIED STAFF TO LEND A HAND,

AND IF YOUR EQUIPMENT LETS YOU DOWN WE HAVE
A WORKSHOP WHICH CAN DEAL WITH YOUR REPAIRS.

SO LOOK NO FURTHER
JUST GIVE US A CALL!
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TOP 20 PRODUCERS E

PRODUCERS/ENGINEERS FILE

Mike Thorne

Narada Michae! Walden

Willie Lindo

Michael Omartian

John Jansen/Terry Brown/Cutting Crew

Larry Blackmon

Jimmy Jam/Terry Lewis

QO | N~ || B | N —

Stephen Lipson

~O

Billy Livsey

10

David A. Stewart

11

Dieter Bohlen

12

Russell Simmons/Rick Rubin

13

Ben Liebrand

14

Brothers By Music/J'master Funk/J. Saunders

15

Mick Parker/George Hargreaves

16

Bruce Fairbairn

17

Huey Lewis and The News

18

Rod Temperton/Dick Rudolph/Bruce Swedien

19

Paul Hardiman

20

Stephen Hague

TOP 10 STUDIOS

Sigma Sound, New York, USA

Tarpan, San Raphael, USA

Dynamic, Jamaica

Lion Share, LA, USA

Flyte Tyme, Minneapolis, USA

Quadrasonic Sound, NY, USA

Sarm West, London

Studio Grande, Armee, Paris, France

{ 9

Star, quburg, West Germany

I_O__(_hung King House Of Metal, USA

Criteria:

Sales during the month of September, 1986, as calculated by
Gollup and collated by Studio Week Research Department.
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JEREMY ALLOM. Engineer. 106B Sinc-
lair Road, Landon W14 ONJ. Tel: 01-
602 5614, Credils include: Red
Guitars {(album); Heaven 17 {album);
Spencer Tracy (album}; Jaki Graham
{single); Jaki Graham {album).

| ]

ALEXANDER BARD. Praducer. La La
La Praductians, Haegbergsgatan 74, S-
11653, Stockhalm, Sweden. Tel: (46}
8-697140. Credits include: Barbie —
Barbie {album); Wham Bham — Barbie
(single).

MIKE BATT. Praducer ¢/o Metro Hald-
ings Lid, 19 Draycatt Place, Londan
SW3. Credits include Steve Harley and
Sarah Brightman — Phantam Of The
Opera (single); Alvin Stardust — | Feel
Like Buddy Holly {single}; David Essex
— A Winler's Tale {single); Art Gar-
funkel — Bright Eyes {single); Cliff
Richard — Please Don‘t Fall In Love

{single).

TIM BALDWIN. Praducer/Engincer.
c/o Genetic Management, Wood Cat-
tage, Streatley Hill, Streatley, Nr Read-
ing, Berks. Tel: 0491 873042. Credits
include: Blaw Mankeys — Digging
Your Scene [single — mix enginecr);
Amii Stewart (ol%um & single); Gener-
al Public (olbum); Billy McKenzie/
Associates (album); Twa Peaple (single

& album)

STUART BARRY. Engineer. /o Dodgy
Twa Produchions, 8 Cleveland Road,
Chiswick, Londan W4 5HP. Tel: 01-
3994 1956. Credits include: Paul
Young — Na Parlez {album), Joe
Cacker — Joe Cocker {album); Latin
Quarter — Modem Times (album);
Stranglers — Aural Sculpture (album).
BIDDU. Producer. ¢/a Complex Man-
agement, 45-53 Sinclair Raad, London
W14 ONS, Tel: 01-602 6351. Credils
include: Carl Douglas — Kung-fu
Fighling {album & single); Tina Charles
(single & album}; Biddu Orchestra
(single & album}; Stud Film Scare (single
& olbum); Film Music In India {album)
GUY BIDMEAD. Producer/Engineer.
16A The Barons, St Margorets, Twick-
enhom, Middlesex. Tel: 01-892 1126.
Credits include: Unveiling The Wicked

— Exciter (album); Killed By Death —
Motorhead (single); Tilt — Cozy
Powell (album); T Survive — Terra-

plane (single); Long Live The Laud —
Exciter {single & olbum).

SUE BIGGS MUSIC PRODUCTION.
Producer. 76 Avonmore Road, London
W14 8RS, Tel: 602 2030. Credils in-
clude: Hill Street Blues {album); British
Telecom (TV Commercials), British Air-
ways (TV Commercrals); Nat West Bank
(TV Commercials); JPS Worldwide [TV
Commercials)

SIMON BOSWELL. Producer. c/o Artic
King Music Ltd, 4th Floar, Avon House,
360 Oxford Sireet, London W1. Tel:
01-499 5244. Credits include: Krew —
Paper Heros (single); Ninc Below Zero
~ Third Degree {album); Amii Ste-
wart {single); Mystery Girl (single); The
Balshoi (album).

JULES BOWEN. Engincer. Dodgy Two
Productions, 8 Cleveland Road, Chis-
wick, London W4 5HP. Tel: 01-994
1956. Credits include: Hunting High
And Low — A-ha (album); Burning
Bridges — Naked Eyes (olbum); Hyper-
oclive — Thomas Dolby (single), Wot
— Captain Sensible (single); CC Can't
You See — Vicious Pink (single).
JOHN BRAND. Producer/Enginecr.
c/o Dennis Muirhead, PO Box 14, Lan-
don, SW5 ODP. Tel: 01-373 8629. Cre.
dits include: Contenders — Easter-
house ({album); Eyeless In Gaza
(album); The Waterbays (single); The
Wedding (single); Highland Hard Rain
— Aztec Camera {album).

CHRIS BRODERICK. Producer. 132
Oxfard Road, Reading, Berks. Tel:
{0734) 584934, Credits include: Larry
Miller (album); Red Letter Day (single);
The Complainis (single); Red City
Rockers (album}); Three In A Stream
{single).

PHILL BROWN. 18 Croftan Road, Lon-
dan SE5 8NB. Tel: 01-703 7677. Cre-
dits include: Chenka — Red Box (single
— producer); Withou! Yau — Harry
Nilson (single — enginecr); No Woman
No Cry — Bab Marley {single — en-
gineer); Bitter Sweet — King (album —
engineer); Flaunt The Imperfectian —
China Crisis (album — engincer).

WorldRadioHistory
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CHRIS CAMERON. Producer. Dadgy
Productions, 1 Prince Of Wales Pas-
sage, 117 Hampstead Road, Londan
NW1 3EE. Tel: 01-388 8635. Credits
include: Alton Edwards — Just Wanna
Be With You {single}); Steve Jerome —
Extro Special {single); Wa Wa Nee —
Stimulafian [single); DC Lec ({single);
Shady (single).

IAN CAPLE. Engineer. ¢/a Dodgy Two
Productions, 8 Cleveland Road Chis-
wick, London W4 5HP. Tel: 01-994
1956 Credits include: Across The Kiich-
en Table — Pale Fountains {album};
Things Cauld Be Beauliful — The Cal-
aurfield (single); What Daes Anything
Mean Basically — The Chameleans
{album).

NICK CATHCART-JONES. Producer/
Engineer. /o Zoulou {farmerly Clock)
Studias, 18-21 Middle Street, Landon
ECT1A 7JA. Tel: 606 2492. Credils in-
clude: Sinitta — Sa Macha [single —
mixed); Martin Ansell — Infidel (single
— mixed & co-produced); Red — In
Motian (album — mixed/eng/co-prod);
David Knopfler — Soundtrack (album
— mixed).

STEVE CHURCHYARD. Producer/
Engincer. Air Management Services
ka, 12 Stratford Place, Landon WIN
9AF. Tel: 01-408 2355, Credits include:
learning To Crawl — Pretenders
{olbum); Feline — Stranglers (albumy;
Listen Like Thieves — INXS (album).
BERNIE CLARK. Producer. /o Dennis
Muirhead, PO Box 14, Londan SE5
ODP. Tel: 01-373 8629. Credits include:
The House — The Impassible Dream-
ers (single); Walch Me Caich Fire — Big
Heat (single); Songs Of Praise —
Poison Girls (album}; Return Of
Quebec — Dormanuu (album}; High
Land Hard Rain — Aztec Camera
{album).

""CROYDON"". Engineer. c/o Dennis
Muirhead, PO Bax 14, London SW5
ODP. Tel: 01-373 8629. Credits include:
Townhouse la 1986. Assistar.t to Hugh
Padgham.

MARK CUNNINGHAM, Producer. c/o
Mark Cunningham Productions, 13-18
County Chambers, Weston Road,
Southend-on-Sea, Essex SS1 1BB. Tel:
0702 331220/0375 677395. Credits
include: Branski Beat (single); Suzi
Quatro_(single); Ricky Day (album);
How's Things (single); Louder Than

Words (single.).
i N ]

MIKE DAY. Producer/Engineer. c/o
MDM Productions, 11 Lancaster Road,
Wimbledon Village, Londan SW19
SDA. Tel: 01-946 4802. Credits in-
clude: Life After Life — Annie Burton
(album); Gerry Rafferty (olbum tracks);
Miles High — John Miles (single &
album); Baluga Blu (olbum fracks),
Black Woman — Wisdam (single).

LAURENCE DIANA. Producer/
Engincer. ¢/o CBS Siudios, 31-37 Whil-
field Street, London W1P 5RE. Tel: 01 -
636 3434. Credits include: Dovid
Essex (4 olbums); Rager Daltrey —
McVicar {album); John Cooper Clarke
(3 albums);, OMD (singles & album);
Girls At Our Best — Pleosure {album),
MARK DOBSON. Producer. Dodgy
Productions, 1 Prince Of Wales Pas-
soge, 117 Hampstead Road, London
NW1 3EE. Tel: 01-388 8635. Credils
include: Accept — Russian Roulelte
{album); MorcEVioler ~— Turn Ta The
Sky (single); Saga — Take A Chance
{single); Redskins (albums-remix}: Met-

al Church (album).

B

BOBBY EL|

Producer. ¢/o John Fogorty, Minder
Music, 22 Bristo! Gorgens, Landon
W9 2JQ. Tel: 01-289 7281.
Credits include: Helena Springs —
| Want You (single & olbum); Lewis
Sisters {thrce “singles & album};
Baoker Newberry 11l — Lovetown
{album & singlo); Rose Royce —
Magic Touch (single); Music Magic
(album); Major Harris — Love
Won't Let Me Wait — [single &
album).

JIM EBDON. Engineer. /a Dadgy Twa
Productians, 8 Cleveland Raad, Chis-
wick, London W4 5HP. Tel: 01-994
1956. Credils include: Desire — Jim
Diamond (album);y Cry — Gadley &
Creme {singlc); Radia Africa — Latin
Quarter {single); Humon To Human —
Adu (single}; This Island — Euragliders
{album}. )
JOHN EDEN. Praducer/Engineer.
Broak Hause, Woolpit Road, Drink-
stone, Bury St Edmunds, Suffolk IP30
9SP. Tel: (0359) 70593, 01-263 5863
Car- 0860 516829. Credits include:
Status Quo (album and single);
Nazareth {single & album); After The
Fire (album & single); Graham Bannet
{album & single); Danile Lavoie {France
& Conada) — (single & album).
STEVE ENNEUER. Producer. “Lucky
Stones”, Bennelis Lane, North Ripley,
Branscore, Nr Chrisichurch, Dorset,
BH23 8EP. Tel: 0425 72437. Credits
include: Mike Shepstane (single); Mark
Erskine Hill (single and album); Danc-
ing In English (single and olbum); Ray
Foster (single); Mark Cunningham Ree
(single).

STUART EPPS. Producer/Engineer. c/o
Camplex Manogement, 45-53 Sinclair
Road, Londan W14 ONS. Tel: 01-602
6351. Credits include: Ice On Fire —
Elton John {album); The Firm (album);
Cant't Stop Rock & Roll — Twisted
Sister {album); Bill Wyman (album);
Coda — Led Zeppelin {olbum).

[

BEN FENNER. Engineer. Patti Nolder
Management, /o Air Graup Of Com-
panies, 12 Straford Ploce, London
WIN 9AF. Tel: 01-408 2355. Credils
include: Slide It In — Whitesnake
{album}; Walf — Trevor Rabin (album);
Give The People What They Wont —
Kinks (album); B.LT. — Robin Trower
{album); Sympathy — John Miles (sing-
le).

GUY FLETCHER. Producer. ¢/o Dennis
Muirhead, PO Bax 14, Landon SW5
ODP. Tel- 01-373 8629. Credits include.
The European Suite (album); Drama
{album}.

[ & ]

PASCAL GABRIEL. Producer/Engineer.
36 Cricketfield Road, London E5 8NH
or Young Producers Stables, 65 Colet
Gardens, St Poul Court, London, W14
9DN. Tel: 01-533 0887 or 01-741
3284. Credits include: Dare To Dream
— Viola Wills {singlc), You Are The
Reason Why — Viola Wills; The Solu-
fion To The Problem — Masquerade
{single); Every Breath You Toke — Glor-
ia Gaynor {single); Back Trocks For
Tour — Rick Mayall {album).

PETE CAGE (dlias Mickey Mutont).
Producer/Engineer. 47 Prout Grove,
London NWI10. Tel: 01-450 5789.
Credits include: Joan Armatrading —
Back To The Night {single & olbum);
Restless (single & album); Meteors —
{single & olbum — including Wreckin
Crew elc); Tony Jackson — Summer
Grove (single); Demented Are Ga —
Freenzy (single & album).

GEOFF GALVER. Producer. Dadgy
Productions, 1 Prince Of Wales Pas-
sage, 117 Hampstcod Road, London
NW1 3EE. Tel: 01-388 8635. Credits
include: Mezzofarte — Rising (album};
Mezzoforte — Garden Party (single);
Chris Cameran — Is This Love {single);
Steve Jerome — Extra Special {single);

IS})lady ~— Gel Right Next To You (sing:
e},

ROD GAMMONS. Producer. 38 Wil-
berforce Road, Brigostone, Isle Of
Wight. Tel: (0983} 740916 ar 740258,
Credits include: VHF (single); What Am |
Gonna Do About It — Lewis Berry
(single); Do You Really Love Me —
Lewis Berry; Give Me The Funk — Joy
Rose; Live Is — Remix Jimmy Silver.
STEVEN ROBERT GLEN. Producer, 33
_Burrard Road, London NW§, Credits
include: Sad Cale (single); Racey (sing-
le); T Birds (single and album}; Liquid
Gold (single); Tarracco {single and
album).

WILL GOSLING. Enginecr. ¢/o Worlds
End Management Lid, 134 Lots Raad,
London SW10. Tel: 01-351 4333, Cre-
dits include: Look Away — Big Country
{single); Teacher — Big Country (sing-
le); Under A Raging Moan — Roger
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der Management, 182 Hollond Rood,  Monty Python Albums. |
London W14, Tel: 01-602 1100. Cre-  STEVE JAMES. Producer. Multi Medio, ‘
dits include: She Grew Up — Jake 22 St Peler’s Square, London W6 ONW. r ]
Burns (single); Rodio Silence — Primary  Tek: 741 1511. Credits include: Here
(snngle); Everybady’s Got To Leorn  Cames The Mon — Boom Boom Room  ALAN MAIR. Producer. /o Ichor Re-
Sometime — Korgis (single); Dumb [single), Rogue Male {olbum}; Virgin  cords, 8 Corring Way, London NWI11.
XVon!er -—TKorgis (olbum); Circle One  Dance (single); Blind Fury (olbum);  Tel: 01.455 0996. Credits include:

goin — Tim Cody {single). Toyah (olbum. Another Girl Another Plonet — The
EOS'S bHEMS'\QI\/ORTH, Producer. 121 JEFF JARRALT. Prodtcjr. ;J]o SOUde Only Ones fsingle); The Only Ones For the very best
onferbury Road, Croydon, Surrey  Hopper Production Lid, opier  {olbum); Even Serpents Shine — Onl
CRO 7HH. Tel: 01-689 7556. Credits  Ploce, London W14 8LG. Tel: 01-603  Ones {olbum); Another Pretty Foce e U.S.A. Record Producers
include: Trox (single); Billy Nash {sing- 9261 Credits include: Classic Rock —  Mike Scott {olbum); Run For Your Love contact

le}; Samma (single}; Tu Kan Dance
(single); Kathy Vincent {olbum).

ANDY HILL

Producer. Big Nate Music Produc-
tions, Comforts Place, Tondridge
Lane, Lingfield, Surrey. Tel: 0342
893046,

Credils include: Bucks Fizz (singles

olbums); Owen Paul (single);
Amazol (single); Y (single); March
Violets,

TONY HILLER. Producer. 110 West-
bourne Terroce Mews, Boyswoter, Lon-
don W2 6QT. Tel: 01.402 8419. Cre-
dits include: Andy Williams (album);
Brotherhood Of Man' [singles ond
albums); EastEnders (atbum); Harry
Secombe/Moira Anderson (olbum);
England World Cup Squad {single and
olbum),

HEIN HOVEN. Producer. Multi Medio,
22 St Peter’s Squore, London W6 SNW,
Tel: 741.1511. Credits include: Circus
Circus  Circus (single); The Truth
{olbum); Flesh For Lulu {olbum); The
Damned {single); Stray Cats {album).
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LSO (olbum); Visions — LSO (olbum);
Imoges — LSO (olbum); Hooked On
Clossics — RPO (album); Inspirational
Choir (olbum).

= S -8

PETER KER. Producer/Engincer. 23
High Hill Ferry, London, ES 9HG. Tek:
01-806 5258. Credils include: Bay City
Rollers (single & album}; The Motors
{single & olbum); Tho Headboys (single
& olbum); Eddie & The Hot Rods (sing-
le & olbum); Bram Tchaikovsky (single
& album).

CHRIS KIMSEY. Producer/Engineer.
¢/o Robert Horsfall, Lee, Thompson &
Horsfall, Green Garden House, St
Christophers Ploce, Londan WIM SHD.
Credits include: Marillion — Misploced
Childhood (olbum); Killing Joke —
long Like Blood {album); Roll!ng
Stones — Undercover (olbum); Rolling
Stones — Toltoo You (album); Cactus
World News — Urban Beoches
{olbum).

— Elkie Brooks {single).

GAVIN  MACKILLOP.  Producer/
Engineer. ¢/o Jasmine Doines {(Monoge-
menl), 66 Perrers Rood, London Wé.
Tel: 01-74B 3853. Credits include: Do
Re Mi — Domestic Hormony {album};
Hunters & Collectars — Human Frailty
album); Shriekback — Oil & Gold
album); Shriekback — Big Night Music
olbum); General Public — All The
Rage (olbum).

RODDY MATHEWS. Producer. c/o
Dodgy Productions, 1 Prince Of Wales
Passage, 117 Hompstead Road, Lon-
don NW1 3EE. Tel: 01-388 B635. Cre-
dits include: Roland Rat — The Casselte
of the LP {album); The Troggs — Black
Bottom {olbum}; Adu — Humon To Hu-
mon (olbum}; Dizzy Heights — Would |
Find Love (single); B-Biz-R — Sucker
For Love (single}.

ROBIN MILLAR. Producer. Mulii
Medio, 22 St Peters Squore, London
Wé INW. Tel: 741 1511, Credits in-
clude: Seer — Big Country (album);
Fine Young Cannibals (olbum); Prom-
ise & Diamond Life — Sade (albums});

. Zomba Management
Inc.

exclusively representing

Timmy Allen
Wayne Brathwaite
Barry Eastmond
Jolyon Skinner

Phone David Renzer or Paul Katz

in New York at & (212) 410 4774
Fax: (212) 289 2603 Telex: 237316 Zomba

Working Week (olbum); Everything
But The Girl (olbum).
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" TOP

1 Sigma Sound, New York, USA
2 Tarpan, San Raphael, USA
3 Dynamic, Jamaica
4. Lion Share, LA, USA
5 Flyte Tyme, Minneapolis, USA
6 Quadrasonic Sound, NY, USA
| 7 Sarm West, London
} , 8 Studio Grande, Armee, Paris, France
! -mr, Hamb;rg, West Germany
-];E_‘(hung King Homf Metal, USA _
|
p Criteria:
! Gallup and collated by Studio Week Research Depariment.

l Sales during the month of September, 1986, os calculated by
i
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SMMUN BUSWELL. Producer. ¢/o Artic
King Music Lid, 4th Floor, Avon House,
360 Oxford Streel, London W1. Tel:
01-499 5244. Credits include: Krew —
Paper Heros (single); Nine Below Zero
— Third Degree (clbum); Amii Ste-
wart (single); Mystery Girl (single); The
Bolshai (olbum).

JULES BOWEN. Engineer. Dodgy Two
Produchons, 8 Clevelond Rood, Chis-
wick, London W4 5HP. Tel: 01-994
1956. Credits include: Hunting High
And Low — A-ho (album); Burning
Bridges — Naked Eyes (album); Hyper-
active — Thomas Dolby (single); Wot
— Coptoin Sensible (single); CC Can't
You See — Vicious Pink [single).
JOHN BRAND. Producer/Engineer.
c/o Dennis Muirhead, PO Box 14, Lon-
don, SW5 ODP. Tel: 01-373 8629. Cre-
dits include: Conlenders — Easter-
house (album); Eycless In Gaza
{album); The Waterboys {single), The
Wedding (single); Highland Hord Roin
— Aztec Camera (album).

CHRIS BRODERICK. Producer. 132
Oxford Rood, Reading, Berks. Tel:
{0734) 584934. Credits include: Larry
Miller {olbum); Red Letter Day (single);
The Camplaints (single); Red City
Rackers {album); Three In A Strcam
(single).

PHILL BROWN. 18 Craftan Rood, Lon-
don SE5 8NB. Tel: 01-703 7677. Cre-
dits include: Chenko — Red Box {single
~— producer); Withaut You — Harry
Nilsan (single — engincer); Na Womon
No Cry — Bob Morley {single — en-
gineer); Bitier Sweel — King (album —
engincer); Flaunt The Impereciion —
China Crisis (olbum — engincer).
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3 Willy Royal Sovereign House
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SUUG. LHE AEl LIE — MNNIE BUron
lalbum); Gerry Rofferty (olbum trocks);
Miles High — John Miles (single &
olbum); Bolugo Bly (olbum trocks);
Black Womon — Wisdom {single).
LAURENCE  DIANA. Producer/
Engineer. c/o CBS Studios, 31-37 Whii-
field Street, London W1P 5RE. Tel: O1-
636 3434. Credits include: Dovid
Essex (4 olbums); Roger Daitrey —
McVicor {olbum}; Jahn Cooper Clorke
(3 olbums}; OMD (singles & olbumj;
Girls At Our Best — Pleosure (olbum).
MARK DOBSON. Producer Dodgy
Productions, 1 Prince Of Wales Pas-
soge, 117 Hompstead Rood, London
NW1 3EE. Tel: 01-388 8635. Credils
include: Accept — Russian Roulette
{album}; Morc’: Violets — Turn To The
Sky (single}; Sogo — Take A Chonce
{single); Redskins {olbums-remix): Met-
al Church (olbum}.

]

BOBBY ELI

Praducer. c/o Jahn Fagarty, Minder
Music, 22 Bristol Gorgens, Lendon
W9 2JQ. Tel: 01-289 7281,
Credits include: Helena Springs —
| Wont You {single & olbum}; Lewis
Sisters (three “singles & album);
Booker Newberry 11l — Lovelown
(olbum & singlo); Rose Royee —
Moagic Touch (single); Music Magic
{album); Major "Harris — Love
Won't Let Me Wait — {single &
album).

Tour — Rick Mayall {olbum).

PETE CAGE ({olios Mickey Mutont).
Praducer/Engineer. 47 Prout Grove,
London NW10. Tel: 01-450 5789.
Credits include: Joan Armotroding —
Bock To The Night [single & olbum);
Restless (single & olbum}); Meteors —
(single & olbum ~ including Wreckin
Crew etc); Tony Jackson — Summer
Grove {single), Demented Are Go —
Freenzy (single & olbum).

GEOFF GALVER. Producer. Dodgy
Productions, 1 Prince Of Wales Pas-
sage, 117 Hampstead Road, London
NW1 3EE. Tel: 01-388 8635. Credits
include: Mezzoforte — Rising (album);
Mezzoforte — Gorden Party (si
Chris Cameron — Is This Love g
Steve Jerome — Exira Speciol single
IShady — Get Right Next To You (sing-
e).
ROD GAMMONS. Producer. 38 Wil-
berforce Road, Brigosione, sle Of
Wight. Tel: (0983) 740916 or 740258,
Credis include: VHF (single); Whot Am |
Gonna Do About It — Lewis Berry
{single); Do You Reolly Love Me —
Lewis Berry; Give Me The Funk — Jay
Rose; Live Is — Remix Jimmy Silver.
STEVEN ROBERT GLEN. Producer. 33
Burrard Road, London NWé. Credits
include: Sad Cafe {single); Racey (sing-
le); T Birds {single ond olbum); Liquid
Gold (single), Tarracco {single and
album).

WILL GOSLING. Engineer. c/o Worlds
End Management Lid, 134 Lals Rood,
Londan SW10. Tel: 01-351 4333. Cre-
dits include: Look Awoy — Big Country
(single); Teacher — Big Country {sing-
le); Under A Roging Moon — Roger

1
single);
1]
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Jirey (single); New Englond - Kirs
el (signgle)); Theo GPbasirig LT HY) IoHN HUDSy?N

untry (olbum, ngineer. Moyloir Recording Siy-
ﬁTCKYrYGRAHAM. Producer c¢/o De- dios, 110 Shorplesholl S)reeg Lsg::
nnis Muitheod, PO Box 14, London dan NW1 BYN. Tel: 01-586 7746,
sw5 6DP. Tel: 01-373 8629. Credits Credits include: Whot's Love Got To
include: Miss This Tonight — Mott Mof- Do With It — Tina Turner {single):
fitt (single & album). The Sun Always Shines On TV .
JOHN GREENSLADE. Producer/  A-HA (single); We Don’t Need
Engineer. 61 Bumthouse Lone, Exeter, Ancther Hero — Tina Turner (sing-
Devon, EX2 6AZ Tel: 0392-57880. le); System Addict — Five Star
Credits include: Sweeney (single); Mike (single}; Soundirock For Privole
Scott {single); Ginger Walker (olbum); Dancer Tour — Tina Turner (Live
Paintbox (single); Sifent Movies (sing- Video).

le).
N)ICK GRIFFITHS. Producer. Dodgy
Produclions, 1 Prince Of Woles Pos-

soge, 117 Hampsteod Rocd, London
NW1 3EE. Tel: 01-388 8635. Credis

include: The Skids — Joy {olbum); Ro-
ger Waters {album); * Pink Floyd
{olbum-engineered); Jakko — Judy Get
Down (single); Still Life — Possion Ploy
(single).

LW ]

ANDY_JACKSON. Producer/Engincer.
/o Heisenberg Internotionol, 18 Crof-
ton Raad, Londan SE5 8NB. Tel: 01-
703 7677. Credits include: The Woll —

This is a feature — exclusive to Studio Week
— that list producers and engineers, providing
handy contact addresses and telephone

numbers as well as a credit listing of projects
each has worked on. if you would like to see
your name listed here in a future issue of Studio
Week, telephone Judith Rivers on 01-387 6611
and she will send you a form to complete.
Entries are guaranteed for a minimum of one

month only.
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PETE HAMMOND. Producer. /o
Dodgy Productians, 1 Prince Of Wales
Possoge, 117 Hompsteod Raod, Lan-
don NW1 3EE. Tel: 01-388 8635. Cre-
dits include: Latin Quorter — Madem
Times {album); Farmers Boys — Get
Out & Walk (olbum); The Stage —
Doncing Days (single); Loretta Sinclair
— Everyime We Tauch (single);
Squeeze — Blonk (single).

MARTIN HANNETT.” Producer. ¢/o
Music Monogement, 6 Borlow Moon
Courl, West Didsbury, Monchester, M20
8UU. Tel: 061-445 3337. Credits in-
clude: Closer -— Joy Division (album);
The Correct Use Of Soap — Magazine
{album); Electricity — Orchestral Man-
oewres In The Dork (single); Spirol
Scrotch — The Buzzcocks {EP); 11
O'Clack Tick Tock — U2 {single).

PHIL HARRISON. Producer. Patii Nol-
der Monogement, 182 Holland Road,
London W14. Tel- 01-602 1100. Cre-
dits include: She Grew Up — Joke
Byrns {single); Radio Silence — Primory
(single); Everybody’s Got To Leorn
Sometime — Korgis (single); Dumb
Waiter — Korgis (album), Circle One
Agoin — Tim Cady (single).

ROSS HEMSWORTH. Producer. 121
Canterbury Rood, Croydon, Surrey
gRO 7HH. Tel: 01-689 7556. Credils
include: Trox {single); Billy Nosh {sing-
le); Sammo (single]; Tu Kon Dance
lsingle); Kothy Vincent {album.

ANDY HILL

Producer. Big Note Music Produc-
fions, Comforts Ploce, Tondridge
E%T&%A‘Lélr.\gﬁeld, Surrey. Tel: 0342

Credits include. Bucks Fizz (singles
& olbums); Owen Paul (single);
Amazuly {single}; Y {single); March
Violets.

TONY HILLER. Producer. 110 West-
ourne Terroce Mews, Boyswater, Lon-
dan W2 6QT. Tel: 01-402 8419. Cre-
dits include: Andy Williams (album);
Brotherhood Of Man (singles and
albums); EastEnders (olbum);, Harry
Socombo/Moira  Anderson (olbum};
England World Cup Squad {single and
album),
HEIN HOVEN. Producer. Mulli Media,
22 Si Peter's Squore, London W6 9NW.
Tel: 7411511 Credits include: Circus
Circus  Circus {single);, The Truth
(album; Flesh For Lulu (olbum); The
Domned {single); Stray Cots (olbum).

NOVEMBER ‘86

Pink Floyd {olbum — engineer); Dream
Acodemy — Dream Academy {album
— engineer); Journeys To Glory —
Spandav Ballet (olbum — enginecred);
Steps In Time — King {olbum — en-
gineered); The Pros & Cons Of Hitchik-
ing — Rager Waters (album — en-
gineered).

JON JACOBS. Engineer. Air Manoge-
ment Services Ltd, 12 Stratford Ploce,
London WIN 9AF. Tel: 01-408 2355.
Credits include: Yes (album — unre-
leosed); Tina Turner (olbum — unre-
leosed); Big Dish (album); How Men
Are — Heaven 17 (album); Heart Of
The Motter — Joe Cocker {olbum).
ANDRE JACQUEMIN. Producer. 14/
15 Neal's Yord, London WC2H 9DP.
Tel: 01-240 0568. Credits include:
Heort & Soul — Sal Solo (single &
album)); He Man — Master O? The
Universe (single); Powerhouse —
Powerhouse (olbum); Meoning Of Life
— Monty Python {album); Last 12
Monty Python Albums.

STEVE JAMES. Producer. Multi Medio,
22 St Peter’s Square, London W6 INW.
Tel: 741 1511. Credits include: Here
Comes The Mon — Boom Boom Room
{single); Rogue Mole {olbum); Virgin
Dance (single); Blind Fury {olbum);
Toyoh {olbum).

JEFF JARRATT. Producer. ¢/o Claude
Hopper Production Lid, 21 Napier
Place, London W14 8LG. Tel: 01-603
9261. Credils include: Clossic Rack —
LSO (olbum); Visians — LSO (olbum);
images — LSO (olbum}; Hooked On
Classics — RPO (album); Inspirational
Choir (album).

| Il

PETER KER. Praducer/Engineer. 23
High Hill Ferry, London, E5 9HG. Tel:
01-806 5258. Credils include: Bay City
Rollers {single & album); The Motors
(single & album); The Headboys (single
& olbum); Eddie & The Hot Rods {sing-
le & olbum}; Bram Tchaikovsky {single
& album). .

CHRIS KIMSEY. Producer/Engineer.
/o Robert Horsfall, Lee, Thompson &
Horsfol, Green Gorden House, St
Christophers Ploce, London WIM 5HD.
Credits include: Marillion — Mis, loced
Childhood {album); Killing Joke —
Long Like Blood {olbum); Rull[ng
Stones — Undercover {olbum); Rolling
Stones — Tottoo You {album}); Cacius
World Nows — Urbon Beoches

{olbum).

[ W

JAMIE LANE. Producer. ¢/o Mondorok
Ltd, 3 Melville Road, London SW13. Tel:
748-6907. Telex 265871 (MONREF
G} REF DES 1999, EMAIL: DGS 1999.
Credits include: Microdisnoy — The
Clock Comes Down The Stoirs {olbum);
Do Re Mi — Guns & Bulter {single);
Hothouse — Don't Come To Stoy [sing-
le); Bernie Bonvoisin {olbum); Jean-
Patrick Capdevielle — Plonete X
{album).

CLIVE LANGER. Producer. Weslside
Studios, Olaf Centre, 10 Olof Street,
London W11. Tel: 01-221 9494. Cre-
dils include: Absolute Beginners (sing-
les ond olbum); Madness (singles ond
albums); Lloyd Cole (singles and
album); Elvis Costello (singles ond
olbums); Dexys Midnight Runners
{singles ond album).

JOHN LECKIE. Praducer. ¢/o Dadgy
Productions, 1 Prince Of Wales Pos-
soge, 117 Hompsteod Road, Landon
NW1 3EE. Tel. 01-388 8635. Credits
include: Simple Minds — Life In A Day
{olbum); The Lucy Shout {album); The
Adult Net (single); The Woodentops
— It Will Come (single); The Fall — Tﬁe
Wanderful And Frightening Warld Of
The Foll {olbum).

COLIN LEGGETT. Engineer. ¢/o Dad-
gy Two Praductians, 8 Cleveland Rood,
Chiswick, London W4 5HP. Tel: 01-994
1956. Credits include: Der Kommissar
— After The Fire [single); Sonctuory —
The Passions {album}; Debut Album —
It’s Immaterial {album); One Nation —
Masquerode (single); Fascist Groave
Thing — Heaven 17 (olbum).

DEE LONG. Producer/Engincer. Potti
Nolder Monagement, 182 Hallond
Raod, Landon W14. Tel: 01-602 1100.
Credits include- 3:47 E.S.T. & Hape —
Klaatu (album; Da Do — Alice Cooper
{olbum); Lave In The Shodows — Dan
Hill {olbum); The Thin Red Line — Glass
Tiger {olbum); Breoking Curfew -— Red
Ride (album).

DAVID LORD. Producer 3650 Kilburn
High Rood, London NW&. Tel: 01-624
3533. Credits include: Measure For Me-
asure — lcehouse (album); The Big
Wheel — XTC (album}; Fourth Album —
Peter Gabriet {olbum); Killing Moon —
Echo & The Bunnymen (single); Love Is
A Wonderful Colour — Icicle Works
{single).

NIGEL LUBY. Engineer. /o Dodgy
Two Productions, 8 Cleveland Road
Chiswick, London W4 5HP. Tel: 01.994
1956. Credits include: Tomoto — Yes
{album); Moonlight Shadow — Mike
Oldfield (single); Crises — Mike Old-
field {album); Strength — The Alarm
{album); Spirit Of 76 — The Alarm
{single).

[ H ]

ALAN MAIR. Producer. c/o Ichor Re-
cords, 8 Corring Woy, London NW11.
Tel: 01-455 0996. Credits include:
Ancther Girl Another Plonet ~— The
Only Ones {single); The Only Ones
{olbum); Even Serpents Shine — Only
Ones {olbum); Another Pretty Face -—
Mike Scott {olbum}; Run For Your Love
— Elkie Brooks {single}.

GAVIN  MACKILLOP.  Producer/
Engincer. /o Josmine Doines (Manoge-
ment), 66 Perrers Rood, London Wé.
Tel: 01-748 3853. Credits include. Do
Re Mi — Domestic Harmony (olbum);
Hunters & Collectors — Humon Froilty
album); Shriekback — Oil & Gold
olbum); Shriekback — Big Night Music
olbum); General Public — Ali The
age {olbum).

RODDY MATHEWS. Producer. /o
Dodgy Productions, 1 Prince Of Woles
Passoge, 117 Hompsteod Rood, Lon-
don NW1 3€EE. Tel: 01-388 8635. Cre-
dits include: Roland Rat — The Cassetle
of the LP (clbum); The Troggs — Block
Bottom [album); Adv — Human To Hu-
mon (album); Dizzy Heights — Would |
Find Love (single); B-Biz-R — Sucker
For Love {single}.

ROBIN MILLAR. Producer. Multi
Medio, 22 St Peter’s Squore, London
W6 9NW. Tel: 741 1511. Credits in-
clude: Seer — Big Country {olbum};
Fine Young Cannibals {olbum); Prom-
ise & Diamond Life — Sode (albums});
Working Week {album); Everything
But The Girl {album).
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For the very
best U.K. Record Producers,
Engineers &
Mixing Engineers
contact

Zomba Management
Limited

exclusively representing

Jon Astrop
Martin Birch
Tim Friese-Greene
Nigel Green
Simon Hanhart
Pete Q. Harris
Peter Henderson
Mike Howlett
Mutt Lange
Steve Lovell
Bryan “Chuck” New
Phil Nicholas
Jerry Peal
Tony Platt
Steve Power
Chris Tsangarides

Phone Jim Cook or Ralph Simon

at 2 459 8899
Fax: 01-451 3900 Telex: 919884 Zamba

For the very best
U.S.A. Record Producers
contact

Zomba Management
Ine.

exclusively representing

Timmy Allen
Wayne Brathwaite
Barry Eastmond
Jolyon Skinner

Phone David Renzer or Paul Katz

in New York at & (212) 410 4774
Fax: (212) 289 2603 Telex: 237316 Zomba
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CRAIG MILLINER, Engincer, 3 Hasle-
mere Road, Winchmare Hill, Landon
N21. Tel: 882 1247. Credits include:
Mahavishnu  Orchestra (ullbum);
Group 87 {olbum); Igrisma {ltalian —
album); Evelyn Thomas — Hi Energy
{single); Peter Gobriel — Tour Of
America.

WALTER {Junie) MORRISON.
Praducer/Arranger-Sangwriter-Multi
instrumentalist. /o Delphac Mgt, 3 Ham
Rood, Faversham, Kent. Tel: 0795
538075. Credits include: Ohia Ployers
{First 3 LP's); Solo — 6 LP's); Funkaodelic
— One Nation Under A Groave (single
& olbum); Vonous tracks on oll
Parlioment-Gearge; Clintan-
Funkadelic (LP's 1978-B6).

BRIAN MULLEN. Producer Raller Re-
cords Lid, 51A High Street, Lowestaft,
Suffalk, NR32 TJA. Tel: 512353
{0502). Credits include: Living Without
Your Love {single); Dear Jane (single);
Former’s Doughter (single); Sweet
Scottish Isle {single); Wish Me To
Woales {single}.

N ]

CHRIS NAGLE. Producer/Enginecr.
¢/o Yellow 2 Recording Studies, 11-13
Bamford Streef, Slackport, Cheshire.
Tel: 061 429 8480. Credits include.
Simply Red — Remix of Red Box (single
— produced & engineered); Easter-
house — Conlenders (album — pro-
duced & engincered); Durutti Column
— Ancther Setting {olbum — produced
& engineered); The Smiths — This
Charming Man [single — enginecred),
New Order — Mavement (album).
ROY NEAVE. Praducer/Engineer. /o
Fairview Music, Greot Gutter Lane, Wil-
ferby, Hull, North Humberside. Tel
0482 653116, Credits include: Red
Guitars — Goad Tech (single); Stow Ta
Fade (album); Toy Dolls (single &
albumj; Sisterhood Gift (o?bum);
Jomes Ray & The Performonce —
Mexico Sundown Blues (single); Takyo
Blode — Night Of The Bfade (single &
olbum).

STEYE NYE. Praducer. Air Manoge-
ment Service Lid, 12 Stratford Place,
London WIN 9AF. Tel: 01-408 2355.
Credits include: Tin Drum — Jopon
{album); Mocalia — Clonnad {olbum);
In Your Mind — Bryon Ferry {album);
The Walk — The Cure {olbum); Brilliant
Trees — David Sylvian {olbum}.

[ L] |

EDDY OFFORD. Producer/Eng

PAUL STAVELEY O’DUFFY.
Praducer. /o John Nael Persanal
Manogement, 49 Regen! Road,
Alirincham, Cheshirc WA14 1RU.
Tel: 061 928 7131.

Credits include: Not Augustin (sing-
le); Hipswoy l[album); Perils Of
Plastic (olbum); STA ({single);
Stephen Duffy (single).

[ o |

TIM PALMER. Producer/Enginecr. /o
Worlds End Management Ltd, 134 Lots
Road, London SWI10. Tel: 01-351
4333. Credits include: Shaken & Stirred
— Robert Plant [album); Limoh!
{album); My Cleopalra — Floming
Mussalinis {single); Lel's Turn Our Love
Around — Big Supreme (single), Living
In The Past — Drum Theotre {single).
MIKE PARKER. Producer. Gateway
Studio, 1A Solcott Road, Londan SW11
6DQ Tel: 01-350 0340 So Mocho —
Sinitto [single — co-praducer); Action
— Peorly Goles {co-praducer — sing-
le); Feels Like The First Time — Sinitta
{single — co-praducer); Anglio Building
Saciety (composed and produced) —
TV Commerciol; Louis Morcel {com-
posed ond produced).

MARTIN  PEARSON.  Praducer/
Engineer. Seestrasse 91, 8002 Zurich,
Switzerland. Tel: 010 411 202 40 77.

Credits include; Airwove — Airwove
{album — producer/engineer); Metol
Rendez-Vous — Krokus (olbum —

praducer/engineer); Macollo — Clon-
nod (album — engineer); Blue — Dou-

Credits include: Balaam & The Angel
{album); Love & Rockets {single and
olbum); Postels [single); Deod Con
Dance {album frack — engineer); Jozz
Butcher (olbum).

PAUL ROLAND. Praducer. ¢/o Moster
Discs. “Charters”, Southampton Road,
Codnom, Southompton, SO4 2NA. Tel:
0703 812551. Credds include: The
Blessing — Miroge (album); New Age
Dream — lvary Heot {albumy; Vision Of
The Future — Segue (single); Runaways
— The Loco’s {album); Aim Higher —
Blue Guns {olbum).

ROY M ROLAND. Engincer. ¢/o Dod-
gy Two Produchions, 8 Clevelond Road,
Chiswick, London W4 5HP Tel: 01-994
1956. Credits include: Rogue Moale —
First Visit {album); Boom Boom Roam
— Here Comes The Man (single); Ploy
Deod — First Flower (album); Blind
Fury — Out Of Reach {olbum).
RALPH P RUPPERT. Producer/
Engineer. c/a Parc Music Ltd, Unit One,
Church Works, North Villes, Comden,
Londan, NW1 9AY. Tel. 01-482 4868
Credits include: Picnic At The White-
house {olbum); Jennifer Rush {album —
engineer); Woman In Red {olbum —
engineer); Discovery — Mike Oldfield
{olbum — enginecred); Kolimbadeluna
— Boney M (olbum}.

JOHN RYAN. Producer. Multi Medio,
22 St Peters Squore, Londan, W6 NW,
Tel: 741 1511, Credits include: Toxxi —
Exposé {olbum); Wet Wet Wet [single);
Animation {olbum); Sontono — Shen-
go (olbum); Styx.

STEPHEN SMITH, Engincer. ¢/o Dad-
gy Twa Productions, 8 Cleveland Raad,
Chiswick W4 SHP. Tel: 01-994 1956.
Credits include: Telecam — Gcrg Nu-
man; | Wont To Be Your Baby —
Natasho (single); Down To Earth —
Roinbow (album}; Some Candy Tolking
— Jesus & The Mary Choin (sinc__;le),-
Seorching For A Hera — 20 Flight
Rackers {single).
STEPHEN STREET (SBS  Prod).
Praducer/Engineer. 6 Firth Gardens,
Fulhom SW6é 6QA. Tel: 01-724 5962.
Credits include: Bigmouth Strikes/The
Queen Is Dead — T%\e Smiths (single &
olbum), Mighty Leman Drops (album &
single); Shop Assistonts {olbum & sing-
les); Meat Is Murder — The Smiths
{olbum), Because We Llove You —
Stephen Duffy (olbum).

SIMON SULLIVAN.

Engineer. Moyfair Recording Stu-
dios, 11A Sharpleshall Sireel, Lan-
don NW1 8YN. Tel: 01-586 7746.
Credils include: Separote Lives —
Phil Collins & Morilyn Mortin
{single — engineered with Hugh
Podghom & Brion Tench); Rain or
Shine — Five Stor (single); This is
Englond — The Closh ({single);
Same Old Story — Ultrovox (Sing-
le); Teslo Girls — Orchestrol Mon-
ceuvres In The Dork (single —
engineered with Brion Tench).

[ W]

[ W]

ble {album — mastering eng )
From Luxury To Heartache — Culfure
Club {olbum — 2nd engineer)

STEVE PIGOTT. Producer ¢/o 4th
Flaar, 9 Cornoby Street, London W1V
1PG. Tel: 01-437 1958. Credits in-
clude: Starfing Together {single).
CRAIG PRUESS. Producer. 3 Little
Green Lone, Shortheath, Fornham, Sur-
rey GU9 8TE. Tel: {0252) 72580Q0. Cre-
dits include; Occan Deep — Cliff
Richard (single); Orifling ~- Sheila
Walsh {single & album); Liitle Town —
Clift Richard {single); The Only Woy
Out — Clitf Richord {single}; Now You
See Me Now You Don't — Cliff
Richord (album).

JOHN PUNTER. Producer. Air Mon-
ogemen! Services Lid, 12 Strotfard
Ploce, Londaon, WIN 9AF. Tel: 01-408
2355, Credits include: Street Life —
Roxy Music; Rogues Gollery — Stade
{olbum); Quiet Life — Jopon (olbum);
Welcome To The Cruise — Judie Tzuke
{olbum}; Politics of Doncing — Reflex
{olbum).

[ ]

¢/o Dennis Muirhead, PO Box 14, Lon-
don SW5 ODP Tel: 01-373 8629. Cre-
dits include: Tore Up — Nappy Brown
{olbum), Alien Shares — Platinum
Blonde ({olbum); Verfical Smiles —
Blackfaot (album), Wotching The Film
— The Floming Mussolinis (album);
The Palice (smg?e.
NEIL O’CONNOR. Producer/
Engincer. ¢/o Genetic Manogement,
Waod Cottage, Streatley Hill, Streatley,
Nr Reading, Berks. Tel. 0491 873042.
Credits include: Twa Peaple (singles &
album — proeducer): Hozel O’Connor
— Smile {olbum — producer), Simon
Townshend (a'bum — producer); Steve
Webb (olbum — producer); Modern
English (album — pragrammer).

DON REEDMAN. Producer do
Cloude Hopper Production Lid, 21
Napier Place, London, W14 8LG. Tel.
01-603 9261. Credits include: Classic
Rack — LSO (album); Visians — LSO
{olbum); Imoges — LSO (olbum);
Hooked on Classics — RPO (olbum);
Inspirational Chair {olbum).

PETE REYNOLDS. Producer. ¢/o In
Time Music, 11 Bellfield Avenue, Har-
row Weold, Middlesex HA3 6ST. Tel.
01-428 8067. Credils include. Chris
Guard (single), Chorge {single}; Spe-
cial Duties {single); M.E.C.P.B. (album),
Flash Company {olbum).

JOHN A RIVERS. Producer/Engineer
1 St Marys Crescent, Leamington Spo,
Warks CU31 1JL. Tel: 0926-38971

KENI SAINT-GEORGE. Producer
Golaxy Records Ltd, 7 Hutson Terrace,
Landon Road, Purlleet, Essex. Tel: 226-
2783. Credits include. Ozo Theatre Co
{single); Oza Theatre Ca (olbum}; Lexy
{single}; Onyeka {olbum).

WALTER SAMUEL. Praducer. ¢/o Dad-
gy Praductions, 1 Prince Of Wales Pas-
sage, 117 Hampstead Road, London
NW1 3EE. Tel: 01-388 8635. Credits
include: Gregory Grey — Think Of
Swans (album); Boomerang Gang —
Rock Out (single); Get Wise (olbum —

variaus); Furniture — Love Mongers
{single); The Word — Schaalbay Scint
(single).

BOB SARGEANT. Producer. 105
Hozlebury Road, London, SWé 2LX.
Tel: 01-731 1924. Credils include:
Haircut 100 (single ond olbum); The
Beot (single ond olbum); The Domned
{single); XTC (single); Woadentaps
(single and olbum).

ALAN SCOTT. Producer. ¢/o Redwaod
Studios, 14/15 Neal's Yord, Londan
WC2. Tel: 01-240 0568 Credits in-
clude: Title House Of Ecstacy — Cherry
Bombz (single); Suicide Twins (album);
Hot Girls In Love — Cherry Bombz
{single).

ALAN SHACKLOCK. Producer. Multi
Medio, 22 St Peters Square, London
W6 INW. Tel: 741 1511 it Bites
{olbum); Under A Raging Maoon — Ro-
ger Doltrey (olbum); Bad Aftitude —
Meat Loof {olbum); Decloration — The
Alorm {album); Like Gangbusters — Ja
Boxers (album).

RAINE SHINE. Engineer. 365a Kilburn
High Road, London NWé. Credils in-
clude: Choriots Of Fire — Vongelis
{album); Mcosure For Measure — Ice-
haouse {olbum}); Friends Of Mr Coiro —
Jon & Vongelis {album); Bloderunner
{olbum); 1000 Mexicans (album — pra-
ducer).

NICK TAUBER

Praducer. ¢/o 35 Nelson Rood,
New Molden, Surrey KT3 SEA. Tel:
949-5660. Martyn Moyhead (Mgr)
Tel: 493-9223.

Credils include: Toyah {four albums,
eight singles); Marillion (two
albums, four singles); Deep Purple
{two olbums); Spear Of Destiny
{one album, two singles); Stiff Little
Fingers (one album, twa singles});
UFO (one olbum, twa singles).

PHILIP TENNANT. Producer/Engineer.
¢/a Genelic Monagement, Wood Col-
tage, Streaticy Hill, Sireatley, Nr Reod-
ing, Berks. Tel: 0491 873042. Credits
include: The Truth (single — praducer),
Shalomor (single); Then Jerico (single);
Simon Townshend (producer); Steve
Webb (praducer).

BRIAN TENCH

Praducer. Big Note Music Productions,
Comforts Place, Tandndge Lone, Ling-
field, Surrey. Tel: 0342 893046.
Credits include: OMD (album); Heoven
17 {olbum); Thompson Twins (single);
Limited Warranty (olbum); Fountain-
head (olbum).

BRIAN TENCH

Engineer. Big Note Music Praductions,
Comforts Place, Tondridge Lane, Ling-
field, Surrey. Tel: 0342 893046
Credits include: Hounds Of Love —
Kate Bush {olbum); The Gift — Midge
Ure {olbum}; John Parr (single); Mige
Bott (single); Seporote Lives — Phil
Collins & Marilyn Mortyn (single}.
CRAIG A THOMSON. Engineer. ¢/o
Dcdgy Two Praductions, 8 Cleveland
Road, Chiswick W4 SHP Tel. 01-994
1956. Credils include: Pyromonia —
Def Leppord (album}); UnJer The Blade
— Twisted Sister (album); Market
Squore Heroes — Moarillion (single),
Noz Nomod & The Nightmares
{album); Living Dall — Clitf Richard &

The Young Ones {single).
PEO THYREN. Producer. Haegalids-
ofon 388, S-11730 Stackhalm,
gweden. Tel: {76} 8-688026. Credits
include: Eosy Action (album}; Barbie &
Wham Bam — Barbie {album & single).
Macha — Glen Bond (single); Angcling
Angeleyes — Rex (single); Gobriella —
Boton Rauge {single).
HOWARD TURNER. Praducer/
Engincer. Raven Recardings; Black E,
UEA Science Pork, Narwich NR4 7TJ.
Tel- 0603 505985. Credits include: Gee
Mr Tracey — Shaot (singles & album —
engineer); Peaches & Herb {singles —
engineer); Chos ‘N’ Dove (single —
roducer); The Wor Party — Fote (sing-
ﬁz — producer).

[ il

MIKE VERNON. Producer. 154 Bur-
wood Road, Wallon-On-Thames, Sur-
rey KT12 4AS. Tel: 0932-22] 727.Cre-
dits include: Level 42 (single and
olbum); Aino [single ond album); Chris
Forlow (single ond olbum); Bloadstone
{single ond olbum}; Focus (single and
album).

C _ B |

JOHN L WALTERS. Producer. c¢/o
Ligisan Pramations Co (A# Clifford
Gee), 70 Gloucester Ploce, Landon W1,
Tel: 01-935 5988. Credits include: Soul
Troin — Swons Woy [single); Tea
Rooms — Londscope (olbum — co-
praduced); Einstein A Go-Go — Lond-
scape (single — co-produced); Twelfth
Night {olbum); Radia On — Kissing
The Pink (single).

RIK WALTON. Producer/engineer.
140 Torriden Road, London SE6. Tel:
01-698-7196. Credits include: The Gift
— Midge Ure {olbum — engineer); Do
They Know If's Christmas — Bond Aid
(single — engincer); Lament — Ultro-
vox {album — engmeer}; Enterfoinment
— Gang Of Four {album — producer
ond engineer); New Baots And Panties
— lon Dury (clbum — engineer).
ADAM WILLIAMS. Praducer. ¢/o UE
Ltd., 32 Willesden Lane, London NW§
7ST.Tel: 01-625 0231 Credits include:
Sweet Dreoms — Eurythmics {olbum —
co-productian); Be Yourself Tanight —
Eurythmics {olbum — co-production);
Truthdare Doubledore — Bronski Beat
(olbum); First RCA olbum — The
Silencers {olbum).

PETER WILLIAMS. Praducer/Engineer,
¢/a Dennis Muirheoad, PO Box 14, Lan-
don SW5 ODP. Tel: 01-373 8629. Cre-
dits include: Sometimes — Blue tn
Heoven {single), Brilliont Trees —
David Sylvion [album); Shode & Rest-
less — Murroy Head [olbums); Just
Anather Night On Your Own — Red
lG)um (singlc); Flotsom & Jetsom (sing-
e).
PIP WILLIAMS. Producer. 1 Derby
Streel, Mayfair, London W1Y 7HD. Tel:
01-493 9637. Credits include: Stotus
Quo {single ond olbums); Moady Blues
{single ano olbums);, Jim Diomand
{single ond o:bum); Barbora Dickson
{single and olt.um); Kiki Dee {single ond
atbum).

ALAN WINSTANLEY. Producer. West
Side Studios, 10 Olof Sireet, London
W11 4BE. Tel: 01-221 9494, Credits
include: Absolute Beginners (singles and
olbums); Madness (singles ond albums);
Lloyd Cole (singles ond album); Elvis
Costello (singles ond albums); Dexys
Midnight Runners (singles and olbums).
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Do You WANT To HEAR
THE VIOLIN SOLO” PROD 7
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I MEANT SO LOW THAT I
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DON'T LEAVE ME THIS WAY communards

Ao Thorna [Cod Beotty) Sgma Sound, NY, USA

WEDON'THAVETO .. _semone siaman

Narado Michoel Wolden [Dase Frorer) Tarpon, San Raphael, USA

| WANT TO WAKE UP WITH YOU b0 Goretner

10N g

Rewve Crecle

londan

18

STUCK WITH YOU reay Lews 2 the ams Chrricde

Hevy Lews and The News U GanmsR Musbocht Sivda OfThe Plont, Sousatio USA

35

ALWAYS THERE wo wekts and the Swn oy Oreberra 880

S MayiD Hewiou S & 8 Jomes (Biocw pchiKihnghors R O Jrnes, tondon

19

SWEET FREEDOM tschors m:Dona's 1eCA

TempenonsPudolphtSwedien [Bruce Swodien] Waitlole Audio, LA, USA

36

ONE GREAT THING &4 co.or/

Polsn #4dor (W Gosi gt Power Plams Lon2on

thers oy Phmsym

20

THE LADY IN RED chns o burgh

3 o e romevvils tndes D TH s 3] ANYONECANFALLINLOVE a0t sreniaot 16
GLORY OF LOVE | = ” ‘o Hardman [Pecl Mordmen] Monor, O udord, UK/Morces, London 5 r40y'D Hewton Eiath Loumkecd phomi B G Joras, 105897
4 Achael Omarton ok Guens/Temy Chmhon Lion Shore, LA, C‘&“ Tl 2 ] LFD?RE!ER‘! LIYEQH?»E! EGO:::I):OIMIH:MGHH Thebon Vs 38 EA';LING ALL THE HEROES «¢-. Vega
zphen Hogve {Tom Lore el rande Armee, Poni Alon Shocelaek (Mose Walacs) Od ey, London
5 (1 JQET) 0)52 !ﬁYOUR_ ARMS Seatas ], Suevvegn 29 INTOODEEPc..... oAl 39 ! CANPROVE (Truseor vy
WOR[) UPC P Genesv/Hugh Podghom (hugh Padgham} The Farm, Surrey, UK. Phl Fearon llo.me JogarPhl Kardag: 1R, Lordes WL, landor
6 o Bloct2n T e 9% oty QubsPhonogram 23 RUMORS 1enes Socichs Cootempa'Chaysals 40 A QUESTION OF TIME {REMIX} oepears 202 nasn
RAGE HARD 4. Kng/O Foter {Dove Luce] Sraright Sturdics, Berkeley, USA Ozpeche Mode Garels Jorar Do Mes iGareth Ignan] Monso Pasin
1/ Lensidr STt merd 94 AINTNOTHIN' GOIN'ON . .Goenunve tosearorspao  §]  BREAKING AWAY 1o »
RAIN OR SHINE e e <ot G R o Davek bromese Gerty Rckaaran Fophasse, Lendor/® G Soes tonden
ve Slor TonlRCA NU
8 Dot T P 2y it e e A A e e st Tt
THORN Euythmics
9 Dovd A Stewan (Jon Baxn) Coﬂny’?‘smdo. Cologne. W/Siudu Grande Asmes, :.(,: 2 6 Eﬁigﬂsﬁ:;ﬁo A See 4 3 EERXY B?AVCVME l,::f:‘;w 5oy SRR b i
BROTHER LOUIE modern Tafung = & THEWAY IT1S . -
] 0 D-eter Bohlan L Lowche} Star, Homburg, WG 27 Bruca Marmuby/Eliol Sc::n: 7;'32:.':2.7‘231.,, LA Ocean Vay, LA USA i 44 ny'(ij Eﬁ?&oﬁ;.'{::f‘&q Pamor Staron, N7, USA ™
WALK THIS WAY pnpmc e
] ] Rumiell Smmona/Rek Ruban (Steve EM} Chung King Mowse Of Maral USA 5 28 E,ﬁﬁgmf.,oc,gﬂféﬂﬂys ol::.: ;7:; LA USA Metom 4 5 IY,,P L‘Eﬂ I;;Min:; Lendan e
HOLIDAY RAP s Catier -G & Deeay 5-en Dobut YOU CAN CALL - . y
1t E Ee  F B 2 i e bt vy R T S B G e
LOVE CAN'T TURN AROUND fare, jocimasie “Funt  Cheago WASTED YEARS tron Mosien ) "
] 3 Bn By Musiclocumortas Fonl/h Sounden (Goh Mow;cl Porogon, Cheoga, USA - 30 Morsn Birch (Mamn Bu(hIICovv:::: Po.rt, Bahomoy/Wascloord, Mivenom, nolen: | 47 wl;t(v ~I:I 55“:2.59.?3&?‘:&?5& Fostory, LA, USA -
SO MACHO/CRUISING sinna Fanfare R o onc The Reriion e
] 4 Mech Porker/George Margreaves [David Kenny] Gateway, London 3] S,LS L',,Sd f‘,,"‘,?wggﬁ'ﬂ,,, K '.:,h;:: Lrsan:d 5::," z\wu; Broh 4 8 w%ﬁmﬁ ll?,';[‘s: 2&5‘,{55?:;;‘, e
HUMAN Hirsanteogue Vg MONTEGO BAY aror ) I'VE BEEN Wa et Bramens
] 5 Jimemy Jom/Terry Lewn IS'T:'G Hodge) Flyte Tyme, Minnaopols, USA iy 32 Andy Hil (Trovor Volis) w:’dw ﬂ:’ow. London =y 49 M«YzEwEEuM}aoréeI!j KG«ZSHMAJ;T Stcws, Sydney Ausroho -
'I 6 WHEN I THINK OF YOU Jonst Jackson ' ALA 33 HOLD ON TiGHT somanha fox Iue 50 NICE IN NICE tre seagien [
kmmy Jom/Temy Lamy/Janet Jockson (Sia-e Modge) Flyte Tyme, Minneopols, USA lohn Dand/Sieve Power [Stine Power) Bohtery, London Sironglen A4 Kemg ise Kerpl Spoteword, Combs, UK
'I 7 YOU GIVE LOVE A BAD NAME oo jon Versga/Phansgrom 34 HEARTLAND the the Some Birzor B TITLE A Lobel

Bruce Forbown {Bob Roch} Litla Mountain, Yoncouer, Canoda

Wame Lresey/Mon Johnson (Warne Lieter) Advios, Lonaon

W

Producer {Engncer) Shdo

PRODUCERS A-Z * STUDIO A-Z -
Martin Birch 30 Ben Liebrand 12 Abbey Road, London 48 Paisley Pﬂfk:.LA. USA 31
Larry Blackmon 6  WillieLindo 3 Adovision, London 34  Paragon, Ch|-cugo, USA 13
Dieter Bohlen 10 Stephen Lipson 7 Air, London 5 Plant, Sausalito, USA 18
Derek Bramble 41 Warne Livesey/Matt Johnson 34 Bu!ler.y, London 33 :|uyho:|se,'|.1ndt;n ;;
Terry Britten 45 Billy Livsey 8 Chlppxng Norian, UK 5 ower Plant, London
Brothers By .../)’master Funk/J.Saunders 13 Madonna/Stephen Bray 26 Chung King Hou:eLOf Metal, USA n :me[Sk:lon, NYJUSA 339 :2
John David/Steve Power 33 Mags/Pal Waakaar 49 ey : Point, 30 Quad oneon Sound, NY, USA — %
Depeche Mode/G. Jones/D. Miller a0 Nick Martinelli 43 Conny s Studlo,.Cologne, WG 9 ; uc:bruRsomcd ounLA U,SA o
Bruce Fairbairn 17 Simon May/Dave Hewson 37 DY"“""‘_: Jamaica 3 oo Recorcels) 5
Frank Fari 42 S.May/D. Hewson/S. & B. James 3 Far Studios, WG 42 SarmWes!, London

rank Farian UL Farm, Surrey 22 SigmaSound, NY, USA 1
Phil Fearon 39 Rob;‘n Nlhgur 3: FIR, London 39  Sigma Sound, Philadelphia, USA 43
Genesis/Hugh Padgh 22 Michael Omartian 1 : - - : . =

enesis/Hugh Padgham Niick Parker/George Hargreaves VI Flyte Tyme, Minneapolis, USA 15,16 Sound Therapy, London 32N
Gwen Guthrie 24 g 2 Garemavilondon 14 Spaceward, Cambs, UK 50
Stephen Hague 21 Prince and The Revolution 3 g Hansa Byérlin 3540 Star,Hamburg 10
Paul Hardiman 20 Queen/'[)u'vld Richards 48 2 ", Fuétory, AT 23 Starhight, Berkeley, USA =,
Andy Hill 32 Lionel Richie/James Carmichgel 2 it House O Music, East Orange, NJ, USA 24  Studio D, Sausalito, USA 18
Bruce Hornsby/Elliot Scheiner 27 Alan Sh"_‘k'“k : _ 38 §§ R. G. Jones, London 35,37,41  Studio Grande Armee, Paris, France 9,21
Jimmy Jam/Terry Lewis 15 Russel‘l Simmons/Rick Rubin ;; E g Ben Liebrand’s Studio, Holland 12 SunsetSound, LA, USA 31
J. Jam/T. Lewis/J. Jackson 16 Puul.Slmon : 53 Lion Share, LA, USA 4  SunsetSound Factory, LA, USA 47
John Jansen/Terry Brown/Cutting Crew 5 David A. Slewc.m 2 Little Mountain, Vancouver, Canada 17 Tarpan, San Raphael, USA _ 23
David Kahne 47 M. Stock/M. Aitken/P. Waterman L 53 Manor, Oxford, UK 20 301 Studio, Sydney, Australia 49 8
Chris Kimsey 25 Stranglers/Mike Kemp : 50 5 Marcus, London 20  Town House, London 8 g
J.King/D. Foster 23 R. Temperton/D. Rudolph/B. Swedien 19 & Maylair, London 8,45 Utopia, London 53
Cyndi Lauper/Lennie Petze 44 Mike Thorne 1 3E Ocean Way, LA, USA 27,28 Wgstluke AUdivo, LA, USA 19 E
Huey Lewis and The News 18 Narada Michael Walden 2 £ Odyssey, London 38 Wisseloord, Hilversum, Holland 30 =

Great L inford

Resz?mtia[ Recording Studios
Pure State Of The Art — Everything You Always Wanted
TEL: (0908) 667432 TELEX: 826388 STUDIO G

GREAT LINFORD MANOR, GREAT LINFORD, MILTON KEYNES, BUCKINGHAMSHIRE MK14 5AX
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Robinson —
at home in
the studio

Tom Robinson extols the many virtues
of his own studio, situated in the
basement of his Hammersmith mews
home, to Sue Sillitoe

ERIOUS ARTISTS ore be-

coming the new breed of

ro-audio equipment

uyers, investing their

spare cash in home recording set-

ups which give them the flexibility
to work when they choose.

One of the latest artists to join
the likes of Honk Marvin, Peler
Gobriel and Paul Hardcostle in set-
ting up home studios is Tom Robin-
son who recently completed his
latest olbum Still Loving You, which
wos recorded in the bosement
facility ot his mews house in Hom-
mersmith.

Robinson soys he works on the
Mini Metro principle, using fried
ond tested equipment thot he
knows will give good returns on his
investment. His studio hos o profes-
sional feel ond is equipped with o
Sountrocs CM4400 desk, o Sound-
craft 760 tope mochine, Neumonn
microphones, Yamoho digitol de-
loy ond Tonnoy monitoring ond
cost obout £45,000 to estaklish.

He says: “With ouiside miing,
the olbum cost obout £60,000 in
totol which is excellent when you
compore it to my last olbum which
worked out ot obout £120,000 to
make — and that is obout averoge
these days.”

And the beouty of Robinson’s
home recording studio is thot he
con use it ogoin and ogoin, effec-
tively reducing the cost of this ond
subsequent olbums even further.

He soys: “l wos prompted to set
up o studio here becouse the cost
of hiring o professionol studio
keeps going up. | don't object to
thot, becouse studios chorge o foir
price for whot you get, but with the
cost of equipment coming down |
felt it would moke economic sense
to set up my own focility.

“The other moin odvontoge is
thot it ollows me to be more creo-
tive. If you hove o mod ideo during
recording ond you know it would
cost you onother £90 to explore
thot idea in o professionol studio,
the chonces ore you just won't
bother. But here | con be much
more painstoking ond check out
ony ideg, no motter how long it
tokes, becouse it doesn't cost me
ony more.”

Robinson produced his new
olbum himself ond the project took
one year lo complete. “Producing
your own work is o stronge experi-
ence becouse other people will fell
you something is crop but when it's
your own olbum it con toke weeks
to realise something hosn’t worked.
I hove never oftempted fo produce
onyon else becouse | don't think it
would be o ve7 revcording experi-
ence. | om sfill ocquiring produc-
tion skills ond enjoying it enor-
mously.”.
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ROBINSON: MORE creative.

When he first begon to look ot
the possibility of setting up his own
studio, Robinson soys he tied out o
lot of equipment, particulorly desks,
before opting for the Soundtrocs.

"l used the some philosophy thot
| use towords musicol instruments,”
he odds. “I think expensive pieces
of equipment are intimi;oﬁng.
Toke on SSL, for exomple. Thot
thing sits in o studio ond grins ot
you — you con olmost heor it
soying ‘I cost £150,000, I'm the
most expensive you con gel — you
hod better be good i? you ore
going to use me...’ | find thot feeling
very off-putting ond when | wos
looking for o desk to buy, | stuck to
industry stondords like the Sound-
trocs which hove been iried ond
tested ond hod oll the bugs ironed
out.”

Robinson feels the most vitol
component in his studio is his en-
?ineer Nick Godfrey, who come
rom Red Bus to help him set up the
room ond worked with him on the
album. He says: “I wos reolly lucky
to have Nic{ working here be-
couse he knows so much. | couldn’t
have produced the olbum myself
without Nick octing os technicol
expert. | sometimes let the ploce
out to friends but they prefer it if he
is oround to help sort out ony
problems.”

Now thot the studio is working
well, Robinson thinks he might like
to odd more equipment olthough
he is not intending to moke it on
expensive project, “l hove one
SP90 but there ore times when |
wish | hod holf-o-dozen,” he soys.
“l would like to odd o few more
toys — o de-esser would be useful
— but [ hove no intention of putting
in digitol equipment which onywoy
is too expensive. | sholl leove thot
to the professionols.
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EQUIPMENT

SDR 1000

IBANEZ

STEREO DIGITAL

REVERSB

THE ONLY TRUE STEREO REVERS
IN IT'S PRICE RANGE!

NOW AVAILABLE FROM

LONDON NW9 — TURNKEY — RALPH — 01 202 4366
CARDIFF — PETER NOBLE tTD — EDWARD — 0222 753911
DUBLIN — MUSIC MAKERS LTD — DAVID RHIND — 743168

MIDDLESBROUGH — GUITARZAN — ALAN EARL — 0642 467510

HAM — MUSICAL EXCHANGES — PETER — 021 236 7544

BRISTOL — GUITAR WORKSHOP — PETER WINDFELD — 0272 742675
LONDON WC2 — ROSE MORRIS — JED OR MIKE — 01 836 0991

LONDON SW16 — GIG SOUNDS — STEVE — 01 769
DS — ALPHA MUSIC — BOB — 0532 45700
MUSICAL SERVICES — CARL — 0274 568843

BINGLE
TUNBRIDGE WELLS — UNDERGROUND SOUNDS — ANDY — (892 33778

Exclusive U.K. Distributors
Cougor Audio Technology - Tonbridge - Kent - TN 1RA
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KEYBOARD RIGS

{Musicsl Equipment Nire Service}

Emulator 1. £30.00
Prophet 2000 £25.00
Prophet V (with Midi} £30.00

Oberheim088 . 135.00

Oberhelm 08X (a} £35.00
Roland fupiter 8 £35.00
X 8P - PG 300 £5.00
Jane 60. ~—£15.00
Tuno 106 £15.00
Yamaha DX 7. 120.00
Yamaha CP 70. £40.00
Ensonic Mirage. 25.00
MISCELLANEOUS
Portastudio. —.——. £12.00
Fender Twin Reverb £10.00

ELECTRONIC PERCUSSION

Una 5000 ——160.00
Unn I —_— £30.00
Yamaha RXU e e — —_£15.00
Roland TR707 —  —__£12.00
Roland TR 727. £12.00
Simmons SDS 7 £35.00
Stmmon1 SDS S £25.00
124
Lexlon PCM 60— £15.00
Bel Digital Deiay [B secs). £20.00
Yamaha Rev 7. £20.00

AMSRMX16 60,00
Drawmar Dual Notse Gat® o £10.00
Drawmar Dual 908 e, £10.00
AMS Digial Delay [15-80 secs) ... £75.00
A week i3 charged #s four days.
Al prices are ex VAT
Tel. 01-361 0349
Alsa Arallable; Programmers for Fairtight
MU 11 : Linn 9000 : Kurzwell PPG Ware

EQUIP. FOR SALE

iBce UME] MSQ 700 : Yamaha
QX1 cte. — Rates Megotable

€xPREsS EnOumy | 564 |

in his private studio.

Please contact:

SSL Console

available for
immediate delivery

Due to change of music production method,
Producer wishes to dispose of Prestige
Console which has been used for two months

Console specification:
® 32 Chonnels ® Totol Recall ®
® 8 'Pultec’ — EQ Type ® Remote Patch Bay ®
e Multitrack Switching System ®
® Producer desk o
®Remote Computer Keyboard e

ZAGORA PRODUCTIONS gParis)
Tel: 033 (1) 47.41.61.9
for price and delivery details

FAIRLIGHT
_SERIES Il _

with programmer
LATEST SOFTWARE. LARGE
LIBRARY. PROGRAMMING
SUITE AVAILABLE.
For rentals call 01-367 6767
Pager No. 1900

(2] HEREARSAL ROOK
'i (OMPLEX

FULL P.A.
APPROVED

EXTENSIVE BACKLINE
EASY GROUND FLOOR ACCESS
PLENTY OF PARKING
AVAILABLE
RATES FROM
$£.00 PER 1R IXC PA DAYTIME
RATES AS LOW AS $3.00 PER HR
BLOCK BOOKINGS

PHONE: 01-965 0155 NOW
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'EQUIPMENT
'FOR SALE

_EXP"SS ENQUIRY En

SOUNDCRAFT 1600
24 X 8 x 24
PRODUCER
CONSOLE

with 272 points bontom
potchboy.

One yeor old, privotely
used only. Immoculote.

£6,700 + VAT
Tel: 01-458 7651

(s o [ son]
WorldRadioHistory

CLINKE
BTUDICS

24HH REHEARSAL

Woe are the best, Tom Robinson,
Nick Heyward, CBS, The Blow
Monkal's, RCA, It Bites, Virgin,

The Thompson Twins, MCA,
Haywoode and ZTT know thls:
ollccanng 2ihig o
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Digial revorb & ODL: Etccteomc Xits
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Storage Vidoo Gamez Cate TV

CLINK 1< niw

In 1ha hean of London Oridge Call Tash
o+ Tany on 09 403 6515 or 01407 1263
lor the best daylima and nightime
desls in town.

Suitabla for showcesss
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'STUDIOS

LOOKING FOR

24 TRACK

STUDIOS?

BUT YOU WANT
EXCELLENT QUALITY WITH
VERY LOW RATES

MELTDOWN
STUDIOS

16 Track Recording Suite —
— Production Available

300 sq ft natural daylight
control room
Video linked live studio
Full 15 track facilities
All instruments available
Digital mastering
Rates on request
Great sounds

A 24-track Studio on a 200 acre farm
in Berkshire. Only 45 minutes from
the West End of London.

Fully residential from September 1986.
Special lockout rates for
Producers/Engineers.
Automated MCI 636, Otari MTR 90
MKII, 2", Ya" and digital mastering,
Lexicon, AMS 1580-s, Drawmer,
etc., etc.

NOW WE'RE JUST WHAT YOU'VE
BEEN LOOKING FOR!

oy

o buciilhoof fuoohs

Woodcray Manor Farm, Finchampstead Road,
Wokingham, Berkshire RG11 3HG
Tel: 0734 792258

Call Dave Sanger on
& Sunbury-on-Thames {0932) 783168
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SEX STARVED?

HAVING PROBLEMS WITH PARTNERS?
This is probably because you haven't recorded at

TONE DEAF

Set in 1%2-acres amid Oxfordshire countryside 7 miles
from Henley, studio of 1500 sq.ft. control room of
300 sq.ft.. fitted kitchen and bathroom. We have the
fabulous DDA desk, MCI 24 tk, Studer/Revox/Sony
Digital mastering, Sanken/Neumann mics, Bel
sampling, Yamaha, Klark-Teknik, Drawmer, Alesis, etc.
All for intro price of ... £19.50 p.h.!!!
Call us now on (0491) 641942/33730
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THE BEST VALUE FOR MONEY IN LONOON

(Wesrz

Superb 24 track fully oqu-ppod studio (capacity
40 musicians). Our large oir conditionad control
room has beon ro-| bu.ll to produc o tho bast bcoustic
environmont usin HARRISON MR4 mixing
consolo with M STERMIX AUTOMATION
d FM ACOUSTICS amps

Phone: 01-968 8870
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g
SOK OFF AT ACORNS 187

£140 PERTEN HOUR DAY + VAT!

WEYE GOT MORE REVERB TRAN
6T PAULS , MORE DELAYS THAN
BRIMISH RAIL, MORE GATES THAW
BUCKIN GHAM PALACE , AS WELL
AS REHEARSAL ROOMS P.A.HIRE
PRODUCTION AND
TouR MANAGE MENT

RING Prhi. oR e FNA PRINT
Ol 743 Q562

IF You CAN FIND & B&TTaR ReAL

TAKEIT /

Music Mostering ond Recording Studios
17 Ferdinond Sireet, London NW1 BEU. Telephone 267 7777
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38 TRACK -

Automated Amek 2500 Dask @ MTASO with Forsiax B16 @ Big accurate monitors
AMS 15805 @ LEXICON @ AKAI S900 @ YA AHA ® 2EMT SY%HEO VALVE PLATES 1
® PLUS, PLUS PLUS @ Easy Parcing @ Only 12 minules from West End OR USE QUR
uDIO IN SONB 38 TRACK MUSIC TO VIDEQ SYNC FACILITY,
Cuting Cvow Bucks Fizz. Sex Pistols. Shakin® Sievens, Gary Numan, 23 Skidoo

GOOSEBERRY 01-671 3731

ESTABLISHED 18 YEARS

O‘I 740 6060
ross Hous
Mansell Rond London w3 7QH

expeess enQuay [ 78 |

- am ED a ae e p
Recentﬁliqngs include
rAIR DEAL STUDIO Modal Army i

Record & Publishing Com.

B SPECIAL OFFER FOR JULY AND AUGUST
16 TRACK FROM £10 PER HOUR
I OTARI MTR 90 16 TRACK MACHINE 2°.

ts of auxilisry oquipment Sempling. Yamaha SPX 90, Roland
:?umomnc:lnurvb % goml drum Iﬁx gmno + lots of FX.
Saession musicians avannblo
01-573 8744 West London.
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CHBRRY RECORDING STUDIO
CROVOON - SURREY

% £12/hr, E110/10hr day + VAT
LATEST GEAR — LOTS OF [CIS ;g;:::af& A;iB CNC24 compuler mixdown

RATES £104 PER DAY Sony dugital mastering = B77/A

ﬁ Live drum room PearllTomaIPa-slc kit
[SERV I c ES NORWICH (0603) S05%5 RX11/RZ1/DPM - CX5/Poly 800/ Technis PCM 10
Y, ha Reverb + 10ts of toys
= == R :méahure h AKG . EV PZM mikes
[areess snaur J574] 01-641 6674101.654 1197 (24hv answering servica)
[oaess encuer 5w

Preim oage $333
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WAIKIKI

24 Tracks

Excellent quality very comfortable Large air-conditioned
control room ond music room, We will produce — arrange
and do it all for you  required. Musicians available.
Allen & Heath ‘Syncon A", MCI -— Studer — Revox - Eastlakes
AR18 Visoniks —- Noumans Calrec SMPTE
DDL's — Reverbs plus tots of outboard gear. instruments
available, JX8P ~ DX21 — TR707 -- MSQ100 — AKAI Sainpler
e, etc.

£rPatss ENQURY | 871 |

e I

recording studio

24 & 16 track
Recording
Accommodation

25 Frogmore, London SW18 | [JA
01-870 4036

£xPRESS ENQUIRY | 872 '
Please call us for further details

01-405 3931 01-831 2113

DEBUTPARK LYD [ooress enum 5]

& MECHANICAL INSTALLATION —

A Guoranieed Pnce
Speciication & Completion Dote

Tel: 01-341 7955
Telex: 848030 BUNDY G

Atan MIR 90 2 TAC Matchloss
console 24 Ir. Atari MIR 10 Va™.
Lexicon 200 & PCM 60. digtal
roverd, BEL BD 807 with B secs.
Neumonn, AKG. Shure mics.

Phone Jane on
01-385 8244

Prophet sampler ¢ 1BM 24-track
Mid: recorder @ Air conditioning
& 20 muis Oxford Circus
1A Blenheim Road
London E17 6HS

Tel: 01-523 0110

Hot producer/plaser will make
Hit happen. S-track plus eveny-
thing. Artists worked with:
Princess, Precious Wilson,

Tel: 01-701 5248

“THE STUDIOBUILDERS”
SPECIAL AIRWAVE
— ACOUSTIC ARCHITECTURAL ROOSTER TWO BARK DM
& INTERIOR Dé"s//GN — 16-TRACK 525 per hour STUDIO P STUD[OS RE-OPENING OFFER sT}(‘ift:r'rgs
~— ELECIRICAL, ELECTRONIC B e Rel manarste £10 per hour 24 track — o xcier. Ton angins

£15 n.h.

Ring for details
RAVENS, 01-635 8985

aural exciter. Top engmeers
Creative working environment
Fostex 816, Drawmer, XTC,
Yamaha CP70,
£10 per hour
459-7914
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REWIND

G —

As today’s highly sophisticated audio world moves
forward with an increasing momentum, Studio
Week turns back the pages of its archives to
highlight some important — and some not so
important — developments of yesteryear.

OO ———— S
<« October 1976
(10 Years Ago)

Opening aof Ulapia Studio by Phil Wainman. Adverisers in opening
supplement include Eastlake, Neve and Studer ... George Harrisan
sued for S10m by A&M for allegedly failing to deliver any solo product
on his awn Dark Horse label . .. Martin Rushent, for five years,
recording engineer at Advision, and then freelance for three years, joins
A&R deportment ot United Arfists . . . launch of Philips/MCA videodisc
delayed until 1978 ... 3M splash £70,000 on promotian of Christmas
range of Scofch cassettes ... Riverside Studia re-equipped with
Soundcraft 24-into-8 desk . ... Sex Pistols sign for EMI (hindsight tells us
the relatianship was brief) . . . Recording of debut album of new group
Sioux in Essex House Studio halted through flooding . .. A month of
all-change in the world of chart foppers — in Americo, Frampton
Comes Alive displaced ot the head of the album chart by Stevie
Wonder's Sangs In The Key Of Life, while US top single is A Fifth Of
Beethaven by Walter Murphy & the Big Apple Bonc?, replaced by
Disco Duck by Rick Dees & His Cast Of Idiots, itself replaced by If You
Leave Me Now by Chicageo . .. Also movement in Britain — No. 1
albums during the month are Best Of The Stylistics Vo |.2, Abba’s
Greatest Hits, Stupidity by Dr. Feelgood and a K-Tel compilation, Soul
Motion .. . Singlewise in Britain, Abba’s Dancing Queen supplanted
mid-month by Mississippi by Dutch group Pussycat.

<« <« October 1971
(15 Years Ago)

Apple Studio launched via eight-page supplement, which talks of
prapased quadraphanic reduction suite (see below). Rates proposed ore
£37 per hour for 16-rack, ond £31 per hour for eight-track .. . Trident,
Pan Studios, Apple, Feldon Audia and the Pye mobile unit onnounce
thot they will be represented ot Midem . .. Orange orgonisation
availability af a 16-frock tape machine using 1-inch tape, which Orange
have sold to other studias, and are working on a 32-track machine using
2-inchtape ... UK charts dominaled tolally by Rad Stewart — Every
Picture Tells A Story is top LP of the month, while month’s sole
chart-topping single, Maggie May, is included on it.

€ <4 <« October 1966
(20 Years Ago)

More than 200 piano dealersin the UK will take an active ortin Piana
Fortnight, described as the biggest operation of its kind evzr orranged
by aretaif trade ... Marshall amplifiers, exported by Rose-Marris, the
;::rj:zre ?fonroch'on atthe Dulfch musical instrument fair in Hilversum .. A
senes of pramotion concerts for Farfisa organs begins, organised (get
it¢) by UK distributor Ronk Audio Visual . .. ?enninggs Musicgol Indusi(ges
feel they may have broken through vith “iniroducing beat group
equipment info Russio”, after an order for £500 from Moscow autharities
... Singles chart topped for most of the month by Jim Reeves with Distant
Drum.s,_ wh.;le the soundtrack to South Pacific can'f be shifted from ils No.
1 position in the LP chart.
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» FROM PAGE 19
TERMINAL

BRONSKI BEAT, Dr And The
Medics, Cutting Crew, Carmel and
Latin Quarter are just a few of the
top name bands which are finding
their way to South East London to
rehearse at Terminal Studios com-
plex.

Charlie Barrett, studio ca-
owner, says: “We get a gaod mix-
ture of bands here. During the day
itis usually professianal clients who
have been booked in by their re-
cord companies, but J:Jring the
evenings and af weekends we get
a lot o?locol bands who just want
top quality rehearsal facilities.”

The three studio rehearsal com-
plex is separate to Terminal's 24
track recording studio, although
Barrett adds that there is ofien a
cross-over with bands booked in to

the recording studio using the re-
hearsal facilities first for pre-
producfion.

“It tends to wark in that direction
rather than rehearsal studio clients
moving on fo record here,” he
adds.

Rehearsal studic one is a 16
channel 20" x 30’ 500w room
with Altec/RSD. Studio two is a 12
channel 20" x 30’ 500w room
with Gauss, Crown and RV, while
studia three is a 16 channel 25’ x
35’ IKw room with Gauss, ATC,
Studiomaster and Crown plus full
length mirrors and sprung floor.

Barreft adds: “We offer clients a
complete service and good sound
from top quality professional
equipment. We also run'an equip-
ment hire service with a good
selection of backline from most of
the well-known manufacturers
ovoiloble for hire at very reason-
oble rates.”

The equipment hire package in-
cludes Mesa Boogie, Marshall,
Fender, Peavey and Trace-Elliot
omplifiers, Yomaha DX7, Roland
JX3P and various other keyboards,
Peorl and Toma drums onJFender,
Gibson, Gretsch and Ara guitors.
Backing this up Terminol provides
repair £?oci[ih'es on the premises.

“We ore open 12 hours a doy,
every day,” says Barreft, “and our
oim is to provide clients with a
professional service whether they
ore top name bands or just locol
groups in for an evening.”

212

BARWELL

BANDS WANTING to get awoy
from it all while they concentrate

on the serious business of rehears-
ing often end up at Barwell Court,
a Eeoutiful manor house situated in
private grounds at Chessington,
Surrey.

Barwell Court is a residential
rehearsal facility which offers
clients top quality service in a com-
forfable environment. The actual
rehearsal studio is 900 sq ft and is
equipped with a Sountracks 24-8-
2 mixing console, side fills, six
separate foldbacks, echo, reverb,
etc.

Eveline Aitchison, managing
director, says: “In contrast to multi-
studio complexes in London, Bar-
well Court is designed for exclusive
use by one client per booking —
normally for a minimum of ten
days.

“Qur recent clients have in-
cluded Dire Straits, Elvis Costello,
Psychedelic Furs, Cliff Richard,
Marillion, Simple Minds and some
hot bookings which efiquette for-™
bids our mentioning.”

Apart from the huge studios,
Barwell Court also offers eight
bedrooms, five bathrooms, a pool
room and large Georgian drawing
room with video, TV and Hi-Fi,
excellent catering with staff who
will work around the clients to pro-
vide meals on request.

Aitchison adds: “We have been
running for two years now and are
aiming at the tap end of the mar-
ket. We find people prefer our
facilities because tﬁey are totally
exclusive and there are no hassles.

“There are very few residential
rehearsal studios and even fewer
which offer top quality service. Our
intention at Barwell Court was to
be very different and treot the
client to the best of everything.”

As well as providing the basic
rehearsal studio equipment, Bar-
well Court will also hire in anything
on request and has its own Portos-
ludio so that clients con tape ideas
to work on later.
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STANBRIDGE STUDIOS

STANBRIDGE STUDIOS hos now
opened a separole songwriters
cottage in the grounds of its re-
sidential rehearsol focility just out-
side Brighton.

Stanbridge aims to attroct top
name bands who want to reheorse
in peace and quiet. The studio con-
sists of two 17th century barns
which provide 800 sq fi of rehear-
sal space and have been profes-
sionally soundproofed. A Turbo-

sound PA system is provided along
with a 16/8/2 master-desk.

Simon Davies, spokesman for
Stanbridge, says: “Arists working
here tend to stay for at least o
week. They are accommodated in
a 17th century farmhouse which
has 10 bedrooms and the re-
creatianal facilities include swim-
ming pool with adjacent barbeque.
There are also two self-contained
cottages in the grounds which pra-
vide an extra five bedroams be-
fween them.”

Recent clients at Stanbridge in-
clude Status Quo, The Smiths and
Denise Williams with Pet Shop
Boys next on the list.

Anyone wanting information
about Stanbridge can contact

Davies on 01-935-1588.
214]
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MUSIC FARM >

MUSIC FARM rehearsal studia lo-
cated near Brighton, Sussex, has
now gone fully residential with the
opening of new dccommadation
facilities on site.

Music Farm can now sleep up to
11 people in six roams and future
plans for the studios include build-
ing a luxury swimming pool and
landscaping the gardens.

Recent clients have included
Ozzy Osborne and FM with the
Farm aftracting clients who want to
get away from London to rehearse
withaut being disturbed.

The large rehearsal room is
equipped to the highest standard
with a Dynacord ES1260 400w
12 chonnel mixer, echo and vertic-
ol reverb, SN57 and 58 mic-
rophones, Yamaha F4 sidefills ond
F2115 wedges.

For further informotion contoct
Siman Dovies an 01-935-1588.

BARWELL COURT in oll its glory
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WOULD YOU LIKE

TO DO MORE

WITH THE USA?

— MORE American bands/producers in your

Do You want:
studio?

or — MORE Pro-audio lines for your distribution

company?

O
or — MORE of you d
USA? Y‘ r products exported to the

throughout the USA.

If your answer to any of the above questions i
advertising your recording facility, h =
WEEK_. Special editorial profiles wi
inclusion by calling me NOW!

01-387-6611

Phil Graham, Studio Week, Spotlight Publications, Gr

Road, London NW1 702. Telex: 293485 MUSIC G.
Copy Deadline: Oct 31st. Issue Dote: Nov 15th

products, or services in next month’s STUDIO
Il be backing up your message, so be sure of

BUSINESS

"Yes", then you should be

eater London House, Hampstead
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A&R PROFILE

- Got my Mojo working

Chrysalis A&R mogul Stuart Slater tells it like it
was and is to Mark Jenkins |

OST A&R men, os

we've found in this

series of interviews,

have gone thraugh o
periad of Dling, done o litle
promofion ond perhc{)s ployed in
o bond themselves tor o while.
Stuart Slater, the man behind Paul
Hordcostle’s album deal, has done
dll of these things — but in o
slightly vnusual order.

Slater was already successful at
17 in The Mojos, with three Top 30
hits. They backed the Stones ond
many olger top bands of the time,
but ofter “playing Cirencester
Town Haoll 15 times” Stuort realised
this wasn't the woy to go. He then
went to University to study English
ond Low, did some DJ'ing in South-
ampton, and kept up o series of
songwriting contracts  which in-
cluc?ed Carlin, Francis Doy ond
Hunter (now EMI Music).

After graduation Slater become
a promation mon ot CBS, with ve:
litte knowledge of what the jo
invalved but the certointy that he
wanted to work on the “other side”
of the record business. His DJ'ing
wark, he feels, had given him more
knowledge of “the grass roots feel
of what really sells”, not what the
record companies try to sell to the
Eublic, but “the genuine nan-

yped side of things”.

Spending o lot of time on the
road ond seeing so many baonds
has alsa been valuable, and oll
these experiences have helped in
his A&R approach of “gefting on
ﬁr(nctioncl feel for what you really
ike.

“You get to rely on your gut
feeling or instincts, on chemistry,
ond somehow you know what
makes one bond better thon
anather,” claims Sloter.

Having enjoyed his promotional
wark he then went inta publishing

with ATV Music for six years, dur-,

ing which time they had hits with
Barry Blue and Lynsey de Paul, os
well as Alan Tarney w{.o wrote We
Don't Talk Any More for Cliff
Richord and later produced A-Hg,

on,tli who remains o close friend.
If there's one thing I'm proud of
that is on aspect of cﬂ the facets of
My experience, if's being oble to
spat a hit song. | listen to the
melqdy ond the chords, ond |
odmire someone who con write
samething different — but | don't
listen to very much ot any one time,
€cause you con become joded.”
The “A&R sieve” at Chrysalis,
with two talent spotters filtering
maleriol through to the A&R men
ond eventually ta Slater, makes
Sure this doesn’t hoppen, but he
eels that there are only o few
$0ngs — such as Groceland by The
Bible — which he'd toke home and
f’er": to. Tapes come in via o net-
Or?d cfA local agents, managers
b :f:dlos, (Iz_n.d i;’s relatively rare
un oin

°"’!‘3nlion solicited tope to g

Usuolly a studio, or the music
f’essl ar someone hos already
IPOﬂed 0 band, ond if they're real-
o)' folented | think that they will
o:;?});s be spotted. | very rarely see
er compaony signing some-
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ane wha we‘ve never heard abaul
and considered.”

Some studios ore particularly
good ot passing on information
about new bands — John Rivers’
Woodbine in Leamington Spo,
Bob Lamb’s Studio in Birminghom
and Park Lane ond other studios in
Glosgow are useful, ond Slater
alsa describes the indie single os
“the biggest talent-scouting aid to
A&R men ever.

“The Rough Trodes and Cartels
of this world are the most benefi-
cial thing that's ever hoppened to
the record business in terms of to-
lent searching, and they don’t seem
to mind passing on acts to major
componies.”

The Bible came to Chrysalis vio
Backs Records in Norwich, os
Stuart reflects, it's much easier to
produce your own record with ex-
cellent packoging now than in the
days wﬁen he was playing. Good
pockoging ond on unusual bond
picture or bio can cotch the eye of
the A&R deportment, but “at the
end of the day it's what's on the
tope thot counts. Songs, energy of
some kind, and vocal individuality
ore importont, and V'll always veer
toward o good singer and o goad
song, hopefully with some sort of
mogern contemporary framework.
Better still is someone wha's Irzing
to stretch out and do something
different, unlike anything else but
still commerciol, and thot's: what
happened when Paul Hordcastle
brought 19 to us.”

Slater was in the publishing divi-
sion of the Chrysalis group for
some years and Hordcostle was his
first album deal signing after taking
over the A&R off?ce.

“| nearly did fall of mr seot then,
because the sound colloge com-
bined with the donce feel wos very
different — | found it quite moving,
and in all honesty | didn't know
whether it would sell or not, | just
thought it wos o great work of ort
— but we ended up selling five
million singles. .

“More rgecently I've liked The Bi-
ble very much. ! think they have the

FROM HARDCASTLE ... to The Housem

potentiol ta write an obsalutely
clossic song, and there ore very
few writers of today who could do
thot. In some cases we do need to
mauld either the image or the
music of some of the artists — there
hasn't been a common thread run-
ning through Paul Hardcaslle's
singles which would lead you to
think that he'd sell a lot of albums,
and we need to find o way to
make the best of his tolent.

“Conversely, we signed Ten Ten
from Richmond, Virginio, o fobu-
lous looking group who ploy really
well and ore o very exciting live
rock bond. But we made a first
album ond the reoction we've had
made us think that the material
needed o lot of work. We're going
to spend o lot of time demoing
them, thinking obaout using co-
writers ond di%ferent producers —
but o bond hos to have a little
gumption themselves, because you
con only tolk to them, ond you
have to rely on them hoving the
intelligence and the spunk to go
out and write o devastoting song.”

Like many other A&R directars,
Slater feels he should deal objec-
tively with his bands.

We waork best with bands like
The Mighty Lemon Drops, whose
managers throw out ideas all the
time about producers and packag-
ing, but our experience lets us de-
cide which of those are good
ideas. The strongest card in our
hand is that we have a very small
roster — we've got 16 album acts
— ond we have four full-time A&R
men, so we con spend a lot of time
with each act. Also we've had a
policy of working with outside peo-
ple involved in tolent searching,
and starting “cosmeic” labels suc
as the Blue Guitar label through
which octs are signed directly to
us.”

The Housemortins, for instonce,
come to Chrysalis through Andy
McDonald ond Go! Discs — “but
they're very much part of Chr{sclis,
and produced by John Williams
who's in A&R with us here. It's
another string to our bow, like En-

SLATER SITS it out

sign Records which got us The
Woterboys, who | think will be-
come one of the biggest acts in the
world over the next fwo years.”
The hard work side of A&R is
with studios and producers though.
“} have no personal preferences
about studios, we sit round this
table with the producer and an act
ond 99 times out of 100 we go
where the producer wanis to go,
becouse if we didn't like on olbum,
and we'd foisted o studio onto him
he'd say that he told us so! Budget
is difficult — we do set budgets on
every album we make and record-
ing is very expensive now, but you
have to follow your gut feeling.
Nao-one ever bought a record be-
cause it came in on budget.
“Slater a new act called Living In
A Box we wanted to use Richard
Burgess to produce, but he's in the
States to get his green cord, so we
sent the bond to Gaoloxy in LA for
12 weeks. It cost an awful ot of
money, but we're thrilled with what
they've done, so we're prepared to

spend.”

Sloter maintains  that more
“English-sounding” acts con have
relatively  inexpensive  albums
made — for instance ot Space-
ward in Combridge where Tﬁe Bi-

ble recorded. Non-SSL recording
with SSL mixing is the vogue now,
“but the most important thing is for
artists and producers to be happy,
ond f thot means on expensive

artins
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studio..... I'm sure we've used them
all ot one time or another.”

CD has been on important influ-
ence on Slater's approach, both in
terms of his listening habits and his
aims for the artists.

“The bonds where we believe
we've got an international album
like Art Of Naise need that level of
quality, ond | wont to be able to
put our albums on CD up ogainst
Tears For Fears or Madonna ond
feel that they still sound absolutel
beautiful. The young rock and roﬁ
bands are still more energy-reloted
thon sound-refoted, but CD is o
very fast-developing morket ond |
find it o pleasure to make and listen
to professionally produced and en-
gineered records made with CD in
mind.

“| think there will be o lof more
very successful, moture records
now that CD is impartant — | sl
want the next young, exciting rock
bonds os well, but there’s o whole
set of bonds who are ready to go
mego-CD. People who were only
buying o couple of records a year
are now buying CDs, and thot must
be o good thing for the business —
it's o bonus, not something thal's
toking oway from the kids or the
singles buyers. So CD quality does
come inta our minds, ond we are
prepared to spend money on stu-
dio time to make things sound bril-
liont.”

Does Sloter feel that much has
chonged in the A&R business in his
six years with Chrysalis?

“} still find the obility to sign on
act very exciting, ond | don't ex-
pect the nolure of the job to
change very much. We'll still be out
there listening to bands ond ploy-
ing fapes five yeors from now —
but six or seven years ago there
wos more hot lalent in the sense
thot you'd go to o Spandau Bollet
or o Special gig when the place
was packed, you'd sign them ond

vt a record out which would be o
it within three or four months.

“But, in 1986 not o lat of hot
new bands are coming up — in-
stead people who believe in octs
are beavering owoy behind the
scenes making more and more de-
mos aond records, which must be
good for the studios!

"There are always some years
that are hotter than others — but |
do believe Chrysalis has o great
tolent-searching net, ond if it's out
there, we'll find it.”
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. The closer you look the better theyéound..."
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*Gonsole )
SSL 4056E/48 with Totel Recall

pas Multitracks
SONY PCM-3324 - 24 irack Digital
STUDER A800 - 24 track (16 track headblock
= available}
OTARL MTR 90 24 track

Synchroniser
ADAMS - SMITH for locking to analogue,
digital or video masters

2 tracks

2 x STUDER A80-RC. 4" or }
2 x ATWA cassette decks
1 x SONYPCM 701 ES

Noise Reduction
DOLBY or DBX on all analogue machines

Foldback
8 channel cue mixers, plus stereo cue

Reverbs

1 x EMT 140 Stereo Valve Plate
1 x EMT 240 Goldfoil Plate
1% AMS Digital Reverb

Monitors
Eestlake Audio

Aux Speakers
Yamaha NS10, Auratones, ROR, Tannoy

MARCUS

RECORDIN

STUDIOS

Telephone: 01 221 0612

Marcus Music UK,
49-53 Kensington Gardens Square,
London W2 4BA.
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“ Console
SSL 4056E/48 with Total Recall

Multitracks

SONY PCM-3324 - 24 track Digital -
STUDER A800 - 24 track (16 track headblock
availablel :
STUDER AB80 - 24 track 48 track locking to
AB00

0
or Sony PCM-3324

Syncbroniser
STUDER TLS 2000

2 tracks
2'x STUDER A80-RC, {"or{"
2 x AJWA cassette decks
1 x SONY PCM 701 ES
DOLBY or DBX on all analogue machines

Foldback -
8 channel cue mixers, plus 2 stereo cues

Reverbs
2 x EMT 140 Stereo Valve Plates
2 x EMT 240 Goldfoil Plates
1 x AMS Digital Reverb
Monitors
Eastlake Audio

Aux Speakers
Yamaha NS10; Auratones, ROR, Tannoy
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Cutting Crew siren/Virgin SIREN 21{12)
2 B mggﬁfsﬁ)um @ Salar/MCA MCA(T) 1096
23 ;’rﬂlE ngg\'ﬁD @ Chrysalis PAUL[X) 3
24 » %eOPI;J';IeSTAND SO CLOSE TO ME ’8AiMAM(Y)35A @
25 3 ;ocr)usu G'ErEdiEXERYTHING TokmeE/cfeuleRfv735(12'—ksvas) @

WONDERLAND
26 “ paul Young

97 = RUMORS

Timex Social Club Cooltempo/Chrysalis COOL(X) 133

28 = THINK FOR A MINUTE @

The Housemartins

C85SYOUNGM) 1

Go! Discs GOD{X) 13

¢ & ey ULAIUN DIUWITE

cBS

hid

BPA

TO BE A LOVER
29 Y giyical

30 2 LOVE CANTTURN AROUND

Forley ”Jackmaster” Funk Chicago/London LON(X) 105

31 » GLORY OF LOVE ({Theme From Karate Kid Pt Il) O

Chrysalis IDOL(X) 8

Peter Cetera Full Moon/Wamner Brathers W 8662(T)
DON'T GET ME WRONG

32 3 The Pretenders Reol WEA YZ85(T)
SWEET FREEDOM

33 S Michael McDonald MCA MCA(T) 1073

o | WANT TO WAKE UP WITH YOU e

Boris Gardiner Revue/Creolé REV 733 (12—REV 033)

&
=

35 50 SLOW DOWN

Loose Ends Virgin V5 884{12)

s IN TOO DEEP (from the film ‘Mona Lisa’)

Genesis Virgin GENS 2(12}

&
(- )

37 " GIRLS AIN'T NOTHING BUT TROUBLE
D.J. Jazzy Jeft & Fresh Prince Champion CHAMP {12)18

THE NEW SINGLE

LONX 100

LIMITED QUANTITY OF 78 R2 AUAILABLE
WITH FREE COPY OF

SLEIMO’S FIRE

[MAN IN MOTIOK)
LONDP 100 LONDX 100
Ordet from PolyGram Record Operahons Ltd, Tetephono 01-590 6044

EMI {12)QUEEN §

Elekira eAK A1)

7 3 RAGE HARD O
Frankie Goes To Hollywood

SHORTCUT TO SOMEWHERE
75 m Fish— Tony Banks

“The Batish Recard Industry Chars (©) Sacial Surveys [Gallup Pall) Ltd 1986,
Publication rights licensed exclusively ta Music Week: broadcasting rights ta the BBC. Al rights reserved.

TWELVE - INCH

IV /\slond (12)ZTAS 22

Charisma/Virgin CB 426 (12}

1 1 TRUEBLUE Modonna 7 26 SHOWING OUT, Mel & Kim

2 4 RAIN ORSHINE, Five S'or 2 27 WORLD SHUT YOUR MOUTH, Jifica Cope

3 2 WORDUP,Cameo M 32 TOBEALOVER,BRyldo!

& 3 DONTLEAVE METHIS WAY, Communords 2% 2 (THEY LONG TO BE) CLOSE TO YOU, Gwen

5 10 MIDAS TOUCH, Midnight Stor Guhre

& 13 SUBURBIA, Pet Shop Boys % 25 TRUECOLORS, CyndiLouper

7 5 YOUCAN CALLME AL, Poul Simon T e SWEETFREEDOM, Mchoel McDonold

§ 19 THEWIZARD, Poul Hardeoste 2 new  ALWAYSTHE SUN, ihe Strorglers

9 15 INTHEARMY NOW, Siatus Quo 29 24 THINK FOR A MINUTE, Housemortns
10 7 RUMORS, Timex Social Club 30 new  ALLIASK OF YOU, Giff Richord ord Serch
1l 5 LOVECANTTURN AROUND, Forey ighiraan

“lackmoster” Funk 31 weve C'MON EVERY BEATBOX, By Audio Dyncme
12 9 SLOWDOWN, Loose Ends 31 20 {1JUST) DIED IN YOUR ARMS, Cirting Crew
13 1 I'VEBEENLOSING YOU, A-Ha 33 wew  RUBY RED, Morc Almand
14 22 WALK LIKE AN EGYPTIAN, Bangles 34 10 WONDERLAND, Poud Yourg
15 8 WALKTHISWAY,Run DMC 35 nFw  BITTERSWEET, Billy Oceon
16 17 DONTSTAND SO CLOSE TO ME ‘84, Police 36 npw  YOU'RE EVERYTHING TO ME, Bons Gardiner
17 14 THORNIN MY SIDE, Eurythmucs 37 23 ONEGREATTHING, Big Coun'ry
18 new  STAY WITH ME, The Msssian 3 s NEWTHING FROM LONDON TOWN, Skorpe
19 21 GIRLS AINT NOTHING BUT TROUBLE, & Numoa
DJ. Jazzy Jeff & Fresh Prince 3 31 STUCK WITH YOU, Huey Lewis ond The News

2 12 WEDONTHAVETO.. ., Jermaine Stewor! 40 npw DON'T GET ME WRONG, Preterders
21 1o (FOREVER] LIVE AND DIE, Orchestrol
Marnoeuvres In The Dork

>

38 o WHO WANTS TO LIVE FOREVER
Queen
39 gHEY LONG TO BE) CLOSE TO YOU
wen Guthrie Boiling Point/Polydor POSP(X) 822
STAY WITH ME
40 m The Mission
4] » ALTWANT

Mercury/Phonogrom MYTH(X)1

Howard Jones WEA HOW 10(M)
42 m ﬁ.tvsmﬁersHE e Epic SOLAR(T) 1
43 > ?A}:I?Y(Y;NG g Supreme SUPE(T) 107
44 4 mgkighex KHOWS MCA NIK(T) 10
45 - EI&\EE\CHE ALY R 1TE WOR‘EEke!IPhonogmmEJSI2(]2)
46 EE BBiIIITyTOESeEnWEET Jive JIVE (1) 133
47 ¢ E%Emmu CONQUER ALL Ty
48 - BOigI\éEugSEAT Hins Mercury/Phonogram BIGC(X} 3
49 m ;RJ\EEAYA«ISE:B Some Bizzare/Virgin GLOW 3(12)
50 = FIEE'I;S LIKE THE FIRST TIME o,
5‘ m gghﬂSEDﬁy(:Ersl QEATBOX 856501477 (12"—650147 6}

52 « PRETTY IN PINK

Psychedelic Furs €8S (T)AT7242

WorldRadioHistory
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GEORGIE FAME

ensin ENY605 - ENYX605 Chryselis

@\e

NOW RELEASED  NEW SINGLE
INTHE U.K. 7" & 12" :
\7 2 [ 1 f «>\<7

Order lrom. RCA 7 Arvats Opevatans, Lytg lne, Weat Bremec, Weel batare. 870 T5T Tl Q21-42% 3000




PERFORMANCE

Working
Order

FROM A prized vontoge position,
cunningl’y concealed behind o
|

stack of speokers, New Order
neither sounded nor looked like
onything on earth: why do they
persist in selling these tickets?
However, hoving descended into
the cotocombs of the Royal
Albert Hall ond miraculously, yet
confusingly, emerged in the stond-
ing orea stoge front, o different

picture wos unveiled.

Buayont on ihe success of the
new single ond olbum, plus the
Peel Sessions releose, New Order
have now finally put poid to their
reputation as difficult live orfists.
True, word had it there wos some-
thing of on incident cancerning o
second encore ond they didn't ploy
o recognisable version of Blue
Manday, but the recent hit wos in
there, os were alder crowd pleos-
ers.
Token os o whole, though, the
concert did tend towords the one
dimensional. It's fine to use the
existing foundotions of o sang, and
then build round the frome, but
some of the rhythmic experiments
become cluttered, while a brief visit
to the tough world of musculor
disco waos close to disoster.

Audience interest poled, anly to
be revived by Borney Sumners’
gount guitor. Indeed his ploying
wos o frequent highlight, soving the
lost momenis of the offen
swomped vocols. Peter Hook's
bubble boss earned its crust, but it
was the dominont guitar that really
took most occolodes. Is this not
dongerously evocative of another
oge and onother field of music?

Good in bits, ostonishingly so,
but overall o slight disoppointment.
As the true indie survivors, one of
the few bonds to continue with the
ethos ond to continue with the self-
imposed second division success,
perhops one might expect some-
thing o trifie more rodical. But this is
purist corping, New Order remain
one of the best, heritoge ond trodi-

tion intact.
DUNCAN HOLLAND

FOLK & ROOTS ALBUMS

TITLE, Antist Label/Catalogue No (Distributor}
1 -~ GRACELAND, pout Simon Waorrer Bros WXS2 (W)
2 (1 SUZANNE VEGA, Syzave ¥ega AZM AMA 5072 {F)
3 8 WATCH YOUR STEP, Ted Hewkies Gull WOLP 1 P}
4 & TRUE AND BOLD, Dk Gosghon STUCSTUC 2104
5 — ONTHEBOARDWALK, Ted Hoekins Un Amaiita Admities BRAYE 2 IR}
6 & ELECTRIC BLUEBIRDS, tiedric Blueb:rds Wakiag Wares SPRAY 105 {Mw)
T 0 ALRIGHT JACK, fiome Serxe Hokeag Weves SPIN 113 (MW}
8 & RUM,SODOMY & THE LASH, The Pagess Stfl SEEZ 58 (B}
9 i EXPLETIVE DELIGHTED, Farpon Corrention

Woodworm WRHD? {(W/MW/PROJ)

% 12_MACALLA, G-eet

7&7 NELSON MANDELA, vou:s 170w 1 Seper Ezile De Dokor
2 1 THE WILD WEST SHOW, 8% Gtk

29 7 EVENING WITH CECIL SHARP sy fetinys
30 1-1 FARFROM HOME, The Bors 0! The Lough

10 13 GUITARS, CADILLACS, ETC ETC, Daight Yoskam Reprne 97 5372) {W;
11 77, PETER CASE, peter (o Gefien 974 1051 (W)
125 LEMYSTERE DES VOIX BULGARES, Yorious Artsts 440 (AD 603 A/RT/P}
13 ¢ SEEHOW IT RUNS, Brass Moakey Topst 1275442 (CRIMWIPROS
14 @ THEBLOWZABELLA WALL OF SOUND, gloszabeto Plont Life PLR 074 {MW)
15 21, THE FRUIT TREE, ek Oroke Hannibol KHBX 5302 (MM
16 1 HOUSE FULL, fatport Coaventos Hanribol HHBL 1319 (W)
17 18 HEARTLAND, Rea Ry Ridge RR 005 (CHMY}
18 45 WHO KNOWS WHERE THE TIME G OES, Sasdy Denny Iskand SDSP 100 {€}
19 13 KNOCKED OUT LOADED, esb byten (BS 86326 ()
20 2 FALSE ACCUSATIONS, the Rebert Croy Bard Demon FIEND 43 W/P)
21 17 BACKTO THE CENTRE, Pe:l Biody Maccury MERH 84 {F;
22 25 THE STORM, by timsts ) Taro 3014 {CMIMW/PROJIFR)
23 '~ LOCAL MUSIC, LCéacre Bem De Grooe Mactipha notianal £ Porty  Globetyle FEL 002 IMHIP)
24 25 LEGEND, (lsswcd RCA PLT01EB (R}
25 0y FIREIN THE GLEN,ArdyHSja-:n, Phil Cuzzimgbor Havus Lusey Toput 177443 {CN/MWIPRO !

RCA PL 16874 (Rs

Foctbworks ERT 1009 IMW}
Topa 121441 (CH/MRIPROY
Oambuster DAM 014 ;CHAYIFPROT)
Aok AUK 08 (CWM#/PROI

Compiled by Folk Roots Magazine (0252) 724638 from a national

panel of specialist and general dealers
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Maiden
heaven

THE STAGE set for Iron
Maiden’s lotest UK tour is the
most remarkoble | have ever seen.
Unveiled before British fans ot Ox=
ford Apollo, it surposses even the
12-feet toll headbanging Egyption
mummy thot graced tie %ond's lost
concert round.

Whot storts the evening os a
simple gontry and cotwalk ends it
os o monstrous representotion of
bond moscot Eddy The Heod;
drummer Nicko McBrain finishes
20 feet in the air perched otop his
head ond Bruce Dickinson ond
Steve Horris complete their night's
work held in Eddy’s outstretched
honds obove the oudience.

Combine thot visuol poke in the
eye with music-with-muscles in the
shape of Iron Maiden, Number Of
The Beast and Run To The Hills ond
it's not surprising the bond hove
sold out everywhere, including five
nights ot Hommersmith Odeon.

The show, though, is somewhat
slow storting. Unfomilior moteriol
from the new olbum, Somewhere
In Time, ond slower, older numbers
like Children Of The Domned ond
Hollowed By Thy Nome give on
initiol pedestrion pace. But, just s
you're starting to think obout whot
time the pubs shut, The Rime Of
The Ancient Moariner breoks the
choins ond from there to close of
ploy it's heod-down, no-nonsense.

Maoaiden left the Apollo stoge
promising “o few surprises” for
Hommersmith. It should be worth
the woit. JEFF CLARK-MEADS

Hippie hop

AFTER A depressing Sundoy,
Jackson Browne come os on un-
likely but pleosont surprise. His in-
trospective romontic songs of more
thon o decode ogo were the
soundtrock for much hippie ro-
mance ond o glonce ot the oudi-
ence on the final night of his week
ot Hammersmith Odeon con-
firmed thot the peoce ond lovers of
the eorly Seveniies remembered.

Backed by o light five piece
bond, Browne paid most oftention
to his lotest Elektro LP, Lives In The
Bolonce, which he presented with
the help of on often effective back
projected slide show. It's his best
olbum since he forsook publicising
his personol ongst {ot which he
surely remoins o master) for quosi-
political songs, which no doubt
reach o wider oudience now thot
they're fully realised, which they
weren't on albums like Hold Out
ond Lowyers In Love.

Even though few exomples of
his eorly work were ployed, the
applause from the soltﬁout crowd
for Late For The Sky, For Everyman
etc, losted longer than for even the
most worthy of current songs like
Condy, Lowless Avenue, Till | Go
Down or the current single, In The
Shope Of A Heort.

It wos on exomple of the older
generotion of o mojor gig for once
being treoted os if the music to
which they were listening was
more importont thon the hairculs of
the performers, ond surely there
ore mony of Browne’s contempor-
ories who could do equolly well
during this in between ero.

JOHN TOBLER
WorldRadioHistory

MARKET SURVEY
JULY-SEPT 86
PUBLISHING
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O 0 N 060 1 b W N -
|

Warner Bros Music

Island Music

CBS Songs

Chappell Music/Intersong
Rondor Music (London)

1 EMI Music Publishing

— Lawrence Welk Music Group
5 Virgin Music (Publishers)

— RCA Music

PolyGram Music

— Lawrence Welk Music Group

person of John Merritt — also
made an impressive debut at
No 4 in the individual honours

1 2 Warner Bros Music
2 — Rondor Music (London)
3 4 CBS Songs
q
5 3 Island Music
6 — Mighty Three
7 — Carlin Music Corporation
8 — RCA Music
9 1 EMI Music Publishing
10 — PolyGram Music
i
formidably  dur-
ing the third

quarter of 1986, writes Nigel
Hunter. It climbed from second
to first position in both corpo-
rate and individual categories,
thanks to Madonna’s Papa
Don't Preach, a piece of Peter
Cetera’s Glory Of Love and a
generally widespread and
consistent run of hit parade
success,

Rondor  Music  (London)
stormed info both categories
via Chris de Burgh’s Lady In
Red, attaining second place in
the individual section and No 4
in the corporate. The Lawrence
Welk Music Group — a one-
man band in the UK in the

and No 7 coporate through
Boris Gardiner's | Want To
Wake Up With You, the best
selling single of the quarter.

Mighty Three made an indi-
vidual appearance at 6 thanks
to The Communards’ mighty hit
Don't Leave Me This Way, and
RCA Music scored in both cate-
gories through its share of the
Peter Cetera success as well as
other  charters.  PolyGram
Music, that group’s return to
the music puglishing world af-
ter the sale of Chappell Music,
gained 10th place in both
categories  through  Gwen
Guthrie’s Ain't Nothin’ Goin’
On But The Rent.
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by Dave Henderson

AHA! Here we are again and here
come The Farm on Fire. Their
Pastures Old And New features
the up and down lives and larynx’s
of the Liverpool ouffit over 13
tracks, same of which are pro-
duced by Suggs. Ace left field
dance stuff, through Nine Mile ond
the Cortel ... There’s much ado
cbout Robyn Hitchcock And
The Egyptians yet ogain and the
Glass Fish label celebrates this with
o new album from Rob called Ele-
ment Of Light, and just about his
best to date it is, too ... Neat
packaging for a debut pop tone
fram A-Pop. Wispy electronics
called Art Of Persuasion point at
the charts ond are on Jungle
thraugh the Cartel.

THERE’S A resurgence in interest in
The Nodturnal Emissions os the
artistically correct Touch organiso-
tion (you'll find them through

| 7

[ - l 4 -~ »
THE TURNCOATS: raucous four
frack 12 incher.

Raugh Trade ond the Cartel) re-
release their Drowning In A Sea Of
Bliss LP os o rather nifty cossette
package ... The Emissions’ own
Sterile Records, through Red Rhino
and the Corfel, has a very interest-
ing album from the horribly named
Controlled Bleeding. Head-
crack is actually o rother listenoble
callection of orchestral based in-
strumentals. Very pleasont ... A
cod one from Belgium’s Antler
abel (through Red Rhino ond the
Cartel here), is A Split Second’s
12 inch Burn Out. Good electronic
doncefloor stuff with a neat tolkov-
er. Sex music for supportive foot-
tappers.

FROM THEIR Sleepless album on
What Goes On (through Rough
Trade and the Cartel), Ups And
Downs release o decent-plus 12
inch called The Living Kind. Fuelled
by jongle-toned guitor ficks ond
haunting harmonies — in onother
warld it could be o hit ... And,
hallelujah, os The Famous Pota-
toes unleash their good fime sing-
along tunes to vinyl courtesy of
Woaterfront Records. The block
Plostic in question is the 14 track
debuyt album from the group enti-
fled The Sound Of The Ground ...
Farther down the rood, we hove o
new 12 inch from Hula. Mean
and moady, light ond bluesy, Block
Wall Blue cotches the crew mid-
way through a fresh change. Their
next LP is o concept opus taken
f_"Om a soundtrock for on instala-
fian while their next single is pro-
du'ced by the ubiquitous Daniel
Miller, (Thinks: This is their best
and mast evocative for some time.
Neat. Of Course, it's on Red Rhino
through the Cortel) ... Radicat

nce have a 45, too. On Bite
Back Records, their Rhino Skin is
well worth cafching (through Bocks
and the Cariel).

FROM HEMEL Hempstead come
The Red on Lost Moment. With o
fast and slow side on show, these
post-rock-punk-and-new-wave
popsters drum up a decent enough
noise. A&R people beware ...
And, then there was The Turn-
coats. Their Motor Ball Melibeat
four track 12 inch on Noiseanaise
is the kind of raucous din thatll
gain late night airplay ond impress
a punter or twao. It's through Rough
Trode and the Cartel.

MUCH FURTHER ofield is Wes
McGhee who has Zocotecos, o
brand™new album of South Texas
Music, released on the Charly sub-
sidiary TRP. Meanwhile, back in
your wildest nightmares, Lelu/
Lu’s, that annoying combo from
Blackpool, release their first UK 45
Africa on Possum through the Cor-
tel. They also cloim to have recent-
ly oppered on The Archers {Na
way, mate ... DVE) ... Furth-
ermore, dangerous news from The
Enid. Their recent compilotion,
Lovers And Fools on Dojo, is to be
followed by their cover of The
Small Faces’ ltchycoo Park on
Sedition (both through Pinnacle},
then their whole bock cotalogue (o
mere 10 LPs) will resurface vio
Pinnocle.

STRIKE BACK, the label which un-
leashed Ledernacken, hove o
new signing. Land Of Distrac-
tion will be enficing worldwide
sales for the label wit% their debut
single Distraction ... Refocusing,
we have an up-coming Belgian
band The Masai whose self-titled
mini-albbum ond 7 inch single
You're The One con be found on
Antler through Red Rhino and the

Cartel here in Blighty ... Back with
What Goes On, The Died Pretty
release o prefty pawerful LP, Free
Dirt, through Rough Trade and the
Cortel. Let me fell you, sounding
like The Hollies, mid-period
Flying Burrito Brothers ond
Croshy, Stills, Nash And Ju-
lian Cope all on one track isn't
e?sy. And, that's less than the half
of it

STILL, there’s metal. And, Music For
Nafions wades in this week with
Look What The Cat Dragged In by
Poison and American Christians
with silly trousers Stryper on To
Hell With The Devil ... In Brighton,
there's The Sound Asleep. Their
debut single ¥'m Cold Outside on
Vinyl Solution is beaty stuff that
deserves closer scrufiny ... Oh,
and there’s, er, rack too from Music
For Notions with the proper UK
debut LP from The Creek (self-
titled). A cult US band, they're in
the AOR vein and were formerly
known as Sugarcreek. Sa there.

STILL ROCKABILLYIN' {ond
pounding Indian drums and having
o throat infection similar to Joe
Strummer), Finnish  people
L’Amourder have a six track
mini-roll, Ritual, on Fun After All
through Pinnocle. The seven(?}
Deod?y Finns will also be touring
soon with New Model Army ...
Now, this is a classic, L’Orchestre
“8am’’ de Grand Mustapha
International Party, who are

01-451 6161/6464
(01-840 7000 Pager no. 4355073)

The 24 hour equipment hire service
you've been dreaming of .....that is cheaper!

‘Free delivery in London (at cost eisewhere)
s New rate card now available.

14-16 Chaplin Road, London NW2 5PN

BLACKOROOTS

The new SINGLE in 7 & 12”7
SEEING YOUR FACE
from the ALBUM & CASSETTE
ALLDAY ALLNIGHT
produced by
MAD PROFESSOR
distributed by JET STAR/EMI

-E NUBIAN RECORDS i

resented by 3 Mustaph h
Eove on excellent LP of Local
Music feoturing oll the best things
to come from Eost/West/For East
detente. It's on Globestyle through
the Ace oxis. Woh.

LELU/LU'S: but were)hey really on The Archers?
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OUT NOW

GREGORY ISAACS
GREGORY

ALSO
AVAILABLE
IN CASSETTE
TRDC 15586

DISTRIBUTED 8Y EMV/JETSTAR. MARKETED BY TAD'S RECORDS
0l 961 7660

Coming soon:
“Pusherman’ EP
New 12” EP (HMS 080)
UK Tour starts —
27th October

(See loca! press for
details)

{HMS 066)

Still available:

"The Bright Orange
Years” LP (HMS 020}
"Sea Cruise”

7' (HMS 057)

3
s
S
%)
3
2

DISTRIBUTED BY

NEW LP: “ALL NIGHT THE CARTEL

LOTUS PARTY"
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“THE FINAL * o
2' 25 Wham! Epic EPC 88681

22 » IN THE ARMY NOW o o

Status Quo Vertigo/Phonagram VERH 36

23 TALKING WITH THE TAXMAN ABOUT POETRY

Billy Bragg Gol Dises AGOLP §
HUNTING HIGH & LOW * %
24 24 A-Ho S Warner Brothers WX 30

25 DANCING ON THE CEILING * co

Lionel Richie Motown ZL 72412

96 15 THE PACIFIC AGE

Orchestral Manoeuvres In the Dark Virgin V 2398

27 ¥ TRUE COLORS o

Cyndi Lauper Portrait PRT 26948

FEATURING'

KENNY LOGGINS
"DANGER 20NF’

PLUS THE US NO.1

BERLIN
“TAKE MY BREATH AWAY’

CBS

08570296 |’ | 4070295

DA

79 .« PRIVATE DANCERK ** @

Tina Turner Capitol TINA 1

80 56 STANDING ON A BEACH — THE SINGLES o ¢
The Cure Fiction FIXH 12
BREAKING AWAY )

8‘ 35 jaki Groham EMI EMC3514
DANCE HITS ‘86

82 m Various K-tel NE 1344
FRANTIC ROMANTIC

83 59" Jermaine Stewart 10/¥irgin DIX 26
FILIGREE AND SHADOW cp

84 33 This Mortal Coil € 4AD DAD 609

BACK IN THE HIGH LIFE ® o

Steve Winwood

85 ¢

o

Island ILPS 9844

28 . PLEASE e oo

43 37 CONTROL e

RAISING HELL

Pet Shop Boys Porlophone PSB 1 lanet Jackson ARM AMA 5106 86 57 RunD.M.C. Profile/London LONLP 21
29 ﬁﬂfgﬁzaoaf IES EMIEU3STI 44 » mcg;r!l'frﬁ NERS Palydor POLD 5198 87 5\5@3!758,5 ROMANCE RCAPLTII
30 » 31555.[ SSHIDSERITION 18 Street Sounds STSND 18 45 « iiwﬁafﬁﬁggs QO Dregfus/Polydor POLH 27 88 » EBfwx‘Cm)igRSELF TON|GHE D RCAPLTO7H
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Cello travels with
Julian Lloyd Webher

by Nicola Soames

THE CROSSOVER career of cellist
Julian Lloyd Webber continues
with the second volume of Travels
with My Cello, fitled Encare, and
he 1s jained not only by the forces
of the Royal Phitharmonic Orches-
tra, but also Vangelis and Swedish
guitanst Sven-Bertil Taube.

The first volume of Travels is
currently cfprocching 25,000
sales. This follaw-up contains o
similor variety of classical ond
popular funes, shown by the juxta-
pasifion of Mozart’s Rondo o la
Turk, on arrangement of the Bea-

tles’ When I'm 64, Bach’s Jesu, Jo
Of Moan's Desiring and Bernsllein');
Samewhere.

Vongelis' cantribulion  cames
with Une Aprés-Midi, not a versian
of Debussy’s famous tone paem,
but his own composition especiolly
written for Lloyd Webber.
; En_core (416 698 CD/tape/LP),
is being supparted by the paper-
back version of Travels With My
Cello, the book written by the cellist
to caincide with the release of the
first olbum.

It will be followed by another
Philips crossover release early next
year, Voriotions.

Dorati 80th

THE 80TH birthday of the disting-
vished Hungarian-born conductar
Antal Dorati was marked by Philips
last week with the release of twa of
his classic recardings far the Mer-
cury Golden Label on CD — and
the formal presentation of the re-
carding of oboe works composed
by Dorati himself.

His recording of Tchaikovsky's
1812 Overture and Beethoven's
Wellington’s Victory made as long
aga as 1959 with the Minneapolis
Symphony  Orchestra  remains

celebrations

much in demond — which will no
doubt carry over info the CD world
(416 448-2).

And his recording of Respighi’s
Ancient Airs and Dances, made
with the Philharmonica Hungarica
(416 496-2) has also shown reli-
able soles despile doting from the
Sixties.

Although on  octogererian,
Doroti is still actively recording
throughout the world and retains
an olert observer and an entertain-
ing speaker.
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Loch praises Dickins’
UK quality turnaround

Celebratin

15 years since the WEA family of labels was brought

under one banner, WEA International chairman Nesuhi Ertegun told
the 500 campany delegates in Montreux: “We've never been this
close, we've never been this strong.” David Dalton reports from the
European leg of the first ever Starforce Roadshow on some of the

roduct and artists that will be keeping WEA strong over the next

ew months.

IN HIS opening address Siggi Loch
president of WEA Europe praised
the efforts of UK chairman Rob
Dickins’ team, saying: “We have
seen a tremendous turnaround in
the UK.”

That turnaround was underlined
by the quality of pre-Christmas
product showcased in a slick video
presentation of UK-originated pro-
duct tagged The Soho File, in
which a "spy” from o rival major
supposedly stole the secret Artists
File from the London office.

Those artists highlighted on the
tape were Hollywood Beyond

{Colour Of Money/No Maore
Tears), Red Box (For America), Girl
Talk (Falling For You), Jeb Million
(Speed Up My Heartbeat), The
Perits Of Plastic (Womanhood),
Wayne Foote (Uncool), Virginia
Astely (Some Small Hope, with
David Sylvian), Fuzzbox {Love Is
The Slug), Everything But The Girl
(Don’t Leave Me Behind), Levi
jeans commerciol star Nick Kamen
{Eoch Time You Break My Heart,
produced by Madonno), Litile
Richord (Operator), Howard Jones
(Will You Still Be There on WEA
Music Video/All | Want — the sing-

le}, and The Pretenders (My Baby/
Don’t Get Me Wrang).

Dickins pointed out the diverse
range of product — from poet
Virginia Astley to the uterdy com-
mercial Fuzzbox and Everythin
But The Gil — and he adde
(correcting a misprinted quote in
last week’s issue) that if people in
the music business don't take risks,
“The danger is that it will become
vnexciting and formula pop”.

An addition to the video line-up
is Elaine Paige, performing an
album of mostly Christmas songs,
mentioned by A&R director Max
Hole, who also predicted that Echo
And The Bunnymen would next
year "make that leop” to the inter-
national status of Simple Minds
and U2, while Simply Red would
capitalise on their initial impact
with a follow-up record in Fegru-
ory.

A RED London bus, speciolly transported to Montreux, ond distinctive

outfits helped the UK team moke the right impact at the first Starforce

Roadshow.

WEA/MCA: marriage going well

LIKENING A licensing orrange-
ment to a marriage, president of
MCA International Lou Cook said
that MCA and WEA had gone
through “o rough honeymoon”,
but he stressed that the internation-
al arrangement (which does not
include the UK) was now working
well.

So is the record company as a
yhole, such that the performance
in the fourth quarter of 1986 will

match that for the whole of 1984,
he said, adding that the UK com-
pany hod returned to profitability.

The MCA product line-up was
recently showcased at the com-
pany’s UK sales conference (MW,
October 4), but vice president
Stuart Watson pinpointed four
Erioriﬁes in the fourth quorter for

is internahonal audience — Nik
Kershaw, Boston, Kim Wilde and
Patti Labelle.

(D yes, but don't
forget the rest

WHILE EMBRACING new technaol-
ogy at last, with the recent opening
o? CD plants in the US and at
Alsdorf, West Germany, the com-
pany must not neglect existing for-
mals, president of WEA Europe
Siggi Loch told delegotes.

“The CD year is yet to come for
usin 1987 — it hasn't been 1986,
he said. But in a special focus on
cassee promotion, Loch urged
that the declining cassette market
on the continent must be reversed.
The cassette is the “true leader” in
terms of world sales, yet while the
format has overtaken vinyl in the
US and UK, its impoct wos much
less evident in other European ter-
ritories — particularly France ond
West Germany.

Bocked by o slogan — The Clear
Advantage — the company is
switching its product to clear plostic
cosseles and mounting a cam-
paign of counter displays, point-of-
sale ond other promotional mate-
rial. Retailers who have not yet
changed to using open cassette
rocks for display will be encour-
aged to do so.

ARTISTS FROM within the WEA
UK Soho File include: Girls Tolk
Virginia Astley and Ryvichi Soko-
moto, Everything But The Girl, Red
Box and Chrissie Hynde of The
Prefenders.

R | E F

® ATLANTIC MADE it clear that
the label is diversifying from its
core of heovy metal and rock re-
pertoire, ond would also be mok-
ing a recommitment to jozz. As if to
emphosise the point, an Andy Wil-
liams album "“with o romantic bal-
lad feel” recorded live at Abbey
Rood with a 40-piece orchestro
wos announced.

The product presentotion high-
lighted Stocey Q, Ratt, Mikki Ho-
ward, Shannon, Lou Gromm, Non-
cy Martinez, The Force, Bad Com-
pony and Yes. There was olso
selections from the Jazzlore series,
R&B anthologies and the film
soundtrack Stand By Me.

® 'THE NAME of the company is
Elektro/Asylum/Nonesuch,”  said
chairmon and president Bob Kras-
now, emphasising the compony’s
“commitment to excellence” in in-
vesting money in the latter contem-
porary American label.

Nonesuch provided the centre-
piece of the company’s presento-
tion which featured Anita Baker,
World Soxophone Quartet, Kro-
nos Quortet, John Zorn, Teresa
Strotas, Steve Reich, Assad
Brothers, George Duke, Linda Ron-
stadt, Motley Crue, Peabo Bryson,

Howard Hewitt, Metal Church,
Georgio Satellites and Ben Orr.

® MADONNA AND  A-hq,

understandably, provided the cli-

max to an impressive Warner Bros

Eresentoﬁon that promised many
its o come.

Other artists featured included
Sheila E, Tenn Dream, Two Minds
Cracked, Jeff Lorber, John Fogerty,
Eric Clapton, Chicogo, Miles Davis,
Bob Jomes, Honk Willioms, Dwight
Yoakom, Fronk Sinatro ond the re-
turn of Fleetwood Mac.

® IN THE WEA International
presentation president Siggi Loch
emphosised to individual territories
that “just to be good enough to sell
foreign repertoire is not good
enough”.

Falco — with Emotionol Man —
is expected to renew his success
eorly next year, while Nesuhi Erte-
gun himself focused on on intri-
guing new Japanese signing
Shonentoi which should debut in-
ternotionolly in February. “It's o
gamble,” he conceded.

® GEFFEN HIGHUGHTED Lone
Justice, Kitaro, Ric Ocasek ond
Wong Chung, plus The Litile Shop
Of Horrors.
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Music Week_l\/lasterfile is the monthly guide to everything that’s been released .
on album, single, compact disc and music video.

Each month Masterfile gives the most comprehensive listing of the month’s new
product. It's fully cross-referenced too, so you can find the name of an album
even if you only know one track on it. Or if you need to find an ""oldie’”” Masterfile
will tell you at once whether it's out on a new compilation, even if it's a ""various
artists’’ album.

Masterfile doesn’t stop at releases though. It also gives you singles and albums
chart positions for the year to date... so when a new release comes out you
can check how the artist's previous efforts sold. And because it's published by
Music Week, the charts are the official ones used by BBC Top of the Pops.

Masterfile is the most comprehensive, accurate and reliable data source available.
It's available only by post from Music Week.

Music Week Masterfile . . . if it's out on vinyl or tape or video or CD, you can be
certain it's in Masterfile.

Masterfile is available only by post from Music Week.

THREE FREE ISSUES: a year's subscription costs £75, that's a saving of £35 on what it cost to buy each issue singly. If you
subscribe now we'll give you October, November and December 1986 absolutely free.

| : i i i ial di i 10. Bought singly
FREE: you can order the first three issues of Masterfile at a special discount price of £ . :

| ?hlé:’g\::vo%(gfgg %“r'Eyou canysimply order just one copy, £5 for October or November, £10 for December (which also contains

I October’s and November's listings).

|

Please tick:

I wish to take out a subscription (Jan-Dec 87) * | will receive Oct, Nov, Dec 86 absolutely free. £75. O

Or | wish to buy Oct, Nov, Dec 86 only £10. O
(state month) issue only. £6 for Oct, Nov, £10 Dec. 0

l Or, please send me the
(X) | enclose a cheque/PO/IMO for £ or please debit my credit card: (type of card)

o LI T LT TTTTTTTTET linumeen

Name: __

Address:

SEND THE COMPLETED COUPON TO: .

Subscription Department, Music Week fglasterﬁle,
London SE18 6BR. Telephone: 01 854 2200. | | |
Oct, Nov, Dec issues you can cancel your sub and receive a full refund. Please notify us in

Morgan Grampian PLC, Royal Sovereign House, 40 Beresford Street,

* I you are not delighted with the
writing by Jan 17 1987.
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Warner Brothers WX 52 (W)

o GRACELAND o
C: WX 52C; CD: 925 447-2

° Pou! Simon (Paul Simon)

2 [1 SCOUNDRELDAYS

Warner Brothers WX62 (W) WX62C
A-Ho {Alan Tarney (7)/Mags/Pal Waokiaar (3))

3 g SILK AND STEEL % Tent/RCA PL 71100 (R)
- Five Star (Various) C: PK71100; CD; PD 71700
4 . 15 TRUE BLUE % % Sire WX 54 (W) C: WX 54C; CD: 925442.2

{Mad {all 9 tracks) Stephen Bray [6) Patrick Leonard {4) )

5

5 SOUTH PACIFIC [} CB5 42205 (C) C: 40-42205; CD: CDCBS 42205
? Kiri te Konowa, José Carreras, Sarah Voughon (Jeremy Lubbock)

6 :

s REVENGE % RCA PL71050 (R)
Eurythmlcs (David A. S'ewar’) C: PK71050; CD: #D 71050

7 m Cameo (lurry Blackman)

Club/Phonogram JABH 19 {F}; JABHC 19

8

SOMEWHERE IN TIMEC

2 EMI EMC 3512(E)
Iron Maiden {Martin Moso Birch)

C: TCEMC3512; CD: CDP 746 341-2

51t=

THE VERY BEST OF ENTERTAINMENT FROM THE USA VOLZ rrvTL|
Various {Vorious) Peiority V PTVR 1 (R}

B2

Virgin PG 5 {€}

SO »
Peter Gabriel {Doniel Lancis/Peter Gobriel) C:PGMC5; CD:PGCD 5

B3«

Sire WX 20{W); C: WX20C

LIKEAVIRGIN *+ * €0:925 181.2

Madanna {Nile Rodgers {3) Modonna/Steve Broy (1)}

54: ;

Virgin V 2391 (€}

CRASH o
C:TCV2391; CD Cov23I9n

Human League (Jimmy Jam/Terry Lewis)

55 m

SPIT IN YOUR EAR Virgin V 2403 (E); TCV 2403

Spitting Image {GeaHrey Perkins}

56«

, BABY THE STARS SHINE BRIGHT

hloncoy negro/WEA BYN 9 (W)

Everyfhmg But The Girl {Mike Hedges/ Everything But The Girl) C: BYN 9C CD: 240956-2

57

island ILPS 9801 (E)

2 RIPTI
C:1CT9801; CD:CID 130

DEe
2 Robert Paimer {Bernard Edwords)

58

Warner Bros WX 39 (W}

PARADE Music From ‘Under The Cherry Moon’
C: WX 39C; CD: 925395.2

Prince & The Revolution {Prince & The Revolution)

50~

10 THE HEATISONC
L'}

arioys|

Portrait PRT 1005} (C)
C: 40.10051

9 NOW, THAT'S WHAT | CALLMUSIC 7 % Vlgm/EMlNOW”E] 50 s IMON'S WAY BBC REB 594 (E) C: ZCF 594
Various {Various) C: TCNOW? 4 Simon May Orchestra (Simon Moy (all} Dave Hewson (8) Bruce '}clbor 4)
COMMUNARDS (] [t d LONLP 18 F
10 ¢ nQMuNER 60731 N SHIHNELCTO M s
1 -0 AKIND OF MAGIC muzu:sov(z) C: TC EU 3509
“ ° Queen {Queen/Mack (5) Queen/David Richords (4)} CD: CDP 7462672 0 U T -N 0 L 6‘ 33 &gMTEmﬂ(ovtEoldf) {p LETHESKY Jé"H"I‘;g:
12 g [HECHART Tehrar sTAR2278 (R sTAc 2276 | JROMRNGILIURIIEN PRI SR I 62 : [HEGHOSTOFCAIN EMI EMC 3516 (E)
Yorious {Various) ) New Model Army (Glyn Johns) C.TCEMC3516
FORE! o Chrysolis COL1534 (F ] U .
|3 3 Huey Lewis ond The News (Huey Lewis and The News) A ‘C el 5(‘.14’ A R T I s T s A- z 63“ E y}jﬁs‘gekguegﬂvgﬁcigms DEELRCH s C: STACT;;%;'SB?:%II;I&I(E
v+ +n INTO THELIGHT * AMAMASIZI(F) | A — DY SN + 5, NOJACKET REQUIRED # * VirginV
14 e Chns De Burgh {Pavi Hordiman) C: AMC5121; CD: CDA 5121 :‘EEEGZE?: ii msmc"(s]us 3 Z; 645 88 phil Colfins {Phil Collins/Hugh Padghom) C:TCY IMS:I'CSD’:‘C[%\JIAI%(AES)
Virgin V2384 (), TCY 2384 COUNTRY *" 1 22 .
15 £=2 2SO0 ick Mortinel o VIR S5 paae e 3 iS5 65 rm HEYERY BEST OF THE DRIFTERS Tior AR R G AL
BREAK EVERY RULE o Capitol EST 2018 (E) | ERACG Bty 23 NEWODER __ "19
16 v Tinc Tumner (Terry Britten) C: TC ST 2018; Eo %umsm(z) zg:z\;:g{-:« % “,g: ,:"“::“’”“"U“ 66 5 Egaﬁ Ey (Robin Millar) Mmcu:mwg%% sninzpz :1 4(;2)
—, BROTHERS INARMS # % + Vertigo/Phonogrom VERH25 (F] | - SARFENIERS The 78 “NOW IHATS WHATI CALL SUZANNE VE '
|7 1714 e Strg: (MI:S( Knopfler/Neil Dorfsman) C: VERHC 25; CD: 824 499-2 %Olulwghm %é 8%%5 82y 9: 6 63 28 §uzanne Vego ((EgAnny Kaye/Steve Addabbo} C: AMC 53#:#3327520(7‘2)
LONDON O HULL4 » Got Discs AGOLP 7 {F) COMPILATIG PALMER Robert. __57
18 25 16 o i ahn Willams) oo | Ay - smoR e 3 (@8 2 Fr ol o Lackie s e e
BROTHERHOOD Foctory FACT 150 {I/RT/P) 82 "POWEROF LOVE fhe._34 ; =
19 » O Order (New Order) C: FACT 130C; CD: FACD 150 z‘j‘f,;%%g‘;;m“*e 1 :Ql"c',:lc:/l““?luﬂm :: 69:0 5@]0'[“ é?os) KITCHENO OEP 'ﬂ'='"?:':<xm";/;']9‘g[l)?g§; e
5 INVISIBLETOUCH % Virgin GENLP2(8) | - i Gsic 1
18 - irgin DANCEHITS 8682  ROXYMUSIC 38 BLOOD & CHOCOLATE  imp/Demon XFIEND 80 (P/MW) C: X
?;:e;ll;‘(GLcnesls/Hugh ) C: GENMC 2;CD: GENCD 2 g:‘:&kg;" e e ;\{:B?j"\,sd i 7 " * Elyis Costallo/The Attractions (Nick L’gzefc’;ﬂ: Fairley) g C(F)IEFPfEDNCl:CSégg
21 25 12 ic EPC ﬂm]( ‘C 40.8858] CD: CDEPC 88681 DIRE STRAITS 12 77:95 SIMPLE MINDS a7 DIFFERENT L|GHTO Cl
mh;:é ﬁ?;rYg:‘hglcbael (H) Brown/G. Michael (3) B. Carter ) .g&'ﬂgﬁ,mmwsﬁ : S;IOA::::ACKS —‘3;‘) n A Bangles {David Kahne} C:40-26659; CD:C?)SCIB?;Zgg
2 Vertigo/Phonogram VERH 36 {F) Qe UEH
22 Status Quo {Pip Williams (9)/Dave Edmunds (2)) CLVERHC 36; CD: 330049( 7 | NerNG st msclﬁslb " gouTHPACHC * :g 72 8 8 %'%LN(M%M* "E’Vv”&%?i‘”&wﬁ‘v‘}”’z
) o i -
23 e 3 gﬁ%’:&mmmﬂﬁmﬁﬁ?m POETRY  Go!Discs ACG?UO?.;F&) Fm"%ﬂ 8 E}gyjl?l}?m - 83 73 58 4 ‘P;IO_W, WA.T’S ;NHAT I CALLMUSIC 6 % % +
3 arious {Yonous| i i
242 " HUNTING HIGH AND LOW * * rathers WX 30 (W) C: WX é%i‘:}f’??“ Ji‘g :Ei%?gé&?gg L?P-,rc;,m 7 TUTU = Wol Vgs'";i'*';:‘x](ﬂ T(;;?::
|| QP mer Brof
o ot e R | i T TR D e oy Gt it
9 9 Molc “n ZLTMI2(R) | GUTHIE Gmen 91 TALKING nuai:, 29 > a2 LUXURY OF LIFE * Tent/RCA PL 70735 (R) C: PK 70735
26 mﬂpi‘é‘;:l(g‘:g:‘d"‘”m“ Anthony Carmichoel) C:ZK 72412 C0: 2072412 A lms A e TR 75 " 7 FuoStar {Nick Martinelli (5)/Steve Horvey {3)/Various) ( ) C K 070735 |
15 2 B |G, T 0 O chard — 12 RAPTURE kira EKT 37
Orchesiral Manoeuvres In The Dark (Stephen Hogue) C:TCV 2398 ';Of,g‘é,:‘j,-m,s (G50 w:,?éﬂm e 76 80 11 Anita Boker (Michael Powell (7) Marti Sh,:',,o,,,caw gkgg?:: (C? 80447
27  [RUECOLORS Portrait PRT 26M4B(C) | Honasiiacors’ 4 Ubio o 4
Cyndi Lauper (Cyndi Louper/Lennic Petze)  C: 40-26948; CD: CDPRT 26948 evror ot 3 Vhnous 7769 9% éch'EMY MDIE?TR{?”S LIYVER VertgolbhonogramyERY T{F]
283‘ —least s T ﬂ%;";é"om .- J 9.”.30']1“‘5045'.60 ire Straits (Mark Knapfler) C: VERYC 11;CD: 818 243-2
2 Dot Shop Boys (Stephen Hagus] CLTCPSBY, 0L COPIA T 3 {;g‘,@,{%{?ﬁd «35 ek B 7e 3 R O Carpentertlock e EGTese ]
TRUE STORIES (EVEL4D, .89 WINWOOD, sm,___..as <
29‘6 d Talking Heads {Dovid Byrne} E%If'gga];S(lel) tma :,.‘:im" o }2 z\fm f 7 8 ?‘E.B%IESMSE&)* ik C:TCTINAT C%Q%E,L;IANGI:)}I(EI
STREET SOUNDS EDITION 18 e ) == 2
2 2 Strect Sounds STSND 18 (R]
30 Various {Vorious) temmagns c_zcs1'5(wl (Ae]m To Dato Album Chort New Entnes 8056 2t %{fg&wggs A BEACH — THE SINGLES (': XHCFI'IK"EBF:!);’;;%?
PICTURE BOOK # W v dp
3' qY Simply Red {Stewort Levine) - EKTI?IE?'C’B:E;(ZOIZS% Panel Sales Percentoge increase on lost week .. ~3.4% 81 B9 ?RkE'AGK”:G AlgVAYk Brambl C Teame 51t
32 ; ORIGINAL SOUNDTRACK "TOP GUN" CoBTameq) | Coere PereemoseofFoneSles_ w CofmniDe St atl et
"2 Various (Vorious) C.40.70296; C0- CO €85 70254 82 m %Eff&'ﬂ.iﬁf o et
.y THE PAVAROTTI COLLECTION o 3 ;
33 2 e Pavaroftt (Vortows) C: SMCS%;;'SCA%RBS(%(BSZ]Y; w:w‘ﬂ:shfo& AN R Pt — 83 5. 3 fRANTICSROMANTIC 10/Virgin DIX 26 ()
T L o1 750 commesrionth eard ovtets. To qoashy Fr e posios obces ermaine Stewort (NM Wolden (8) P Collins (2) J Benitez (2)) ~ C:CDiX26
34 THERC (vmio?sF) LOVE West Five WEF 4 {A); ICWEF 4 | o4 o s b ¢ deckr pkr of €131 ot mer. 84 5: : FILIGREEAND SHADOW 4AD DAD 609 (I/RT/P}
TRIPLE PLATINUM This Mortol Coil {lvo/John Fryer} C: DADC 609; CD.DAD 609 CO
35 : BLIND BEFOREISTOP i o ]
% 2 Aristo 207741 (R) (900,000 units) BACK IN
Meat Loat {Fronk Farian) C: 407 741; CD: 257 741 = DOUBLE PLATINUM , = PLATINUM 85 . Steve Winl?fd}zill?s’;"fl.illzlemznlsvevo Winwood}  C:ICT ;‘Slflndclll;sc‘l,gﬁsllel,
36 o STREETLIFE20 GREATHITS + EG/raydarEGTVL( | (400,000 unite e |86 RATSING HELL Profle/land
p rCD: LD SILVER 7 : ONLP21
37 Tzr;D esr& Gony usic_[Vorious) CLEGMIV 1 CO:291362 | @ [ SOLD Rt i) 5713 RunD.M.C. {Russell Simmons/Rick Rubin] FoRleLondon e 1
T3 goon fTom Scholz) MCAMCG 6017 (FiMCGCE0V7 | rry . New eNTRY [T -RE-ENTRY 87 % 2 &EOI‘AE:‘ l;_g)lk ROMANCE RCAPL71I33
king C: PK71133; CD: PD7133
s 5 SUPPERY WHEN WET Vertigol| A Panel Soles | 50% -
38 5 Bon Jout (Bruce Foirbeirn) emgov?&z:\(a:gzr;rggfagg g: ‘(rz) 5 mﬂonr‘; osegspr'glrizzieweel:. 8879 76 BEYOURSELF TONIGHT * % RCAPL70711 (R}
3O 1 [HEAUTOBIOGRAPHY OF SUPERTRARP EOVigh O0WA A Stevarl C:PR7073; CO: PD 70711
Supertramp = C Tu@éréwgc(g 89 75 52 WORLD MACHINE » Polydor POLH 25 (F)
40” + THEFRANK SINATRA COLLECTION : REMINISC IN G Level 42 (Wally Badarou/Level 42) C: POLHC 25; CD: 827 487-2
d Fronk Sinatra (Varioos) anvglggﬂzml (45]] 90:: ; I’?’EI;LI:?'\)IUSE" ,SOUND OF CHICAGO D3 Intornationol/London LONLP 22
3 5 WHITNEY HOUSTON %% s Ll
8
44; S Whitney Houston {Jermaine Jackson (3) M Masso(ilﬁ Iz?:bs%s C()) s S D = o] 9‘ i gv?a?gl};hon?(% Leovékvh ie) Bmhan POOm'IPOIde o am
THEWAY ITISC A wen Guthrie, POLDC 5201; CD: 829 532-2
3¢ RCA PL 899 «@
Broce Homsby Ty Rango (B. Hormy/E. glc mge:x(zml .cyol :&29&0)} 0 STE R L L E N 92 [ NEW DARING ADVENTURES Polydor POLD 5202 {F); POLDC 5202
43 25 CONTROL® j Richard Thompson {Mitchel Froom) A
Jonet Jackson (Jimmy Jam/Terry Lewis REY AMA )05 F] RG] Do vy LOVEZONE o i
Y 1y Lewis) C: AMC 510¢; CD: CDA 5106 I i s ifgds ]
44 52 1 VIGILANTE T oL s1TE s Billy Oceon (Woyne Brothwoite/Barry J, Eostmond)  C: HIPC 35; CD: CHIP 35
Magnum (Roger Taylor/Dave Richards) C:POLOC 9%, C0: 873 60 940 o [RESTOMAYS MPParlophonc PCSD 103 £) CD: COP 746269-2
45 v 10 RENDEZ-VOUS ¢ N T oul McCartnay (Paul McCortney/Hugh Podghom) C1TCPCSD 103
Jean-thichel Jacre {Jean-Michel Jarre) C: POLHC 27; cypmcu 829 115‘% 95 95 13 LOVEOVERGOLD #* Vertigo/Phonogrom 6359 109 {F)
46 7+ 17 QUEEN GREATEST HITS ¥4 T Dire Straits (Mark Knopfler) C:7150 109 CD: 800 088 2
ueen Various) C:TCEMIV30;COr CDP746323(E2) 9677 3 ZAZF¥ERBQRNER U Warner Brothors WX 27 (W)
Q7 . . ONCEUPONATIME . op (Bill Ham) C: WX21C; CD: 925342-2
Simple tAinds (Jimmy lovine/Bob Cl in)_C:TCv 2364, G CoN 70t ©F o7 17 THEFIRSTALBUM» Sire WX 22
48 :: : BLAH-BLAH.BLAH ALM AMA 5145 (F) e Roggie ot c-,wxzzc;c"(;;vzzee(m
lggy Pop (Dovid Bowie/David Rlchards] C: AMC 5145 98 78 16 EVERYBEAT OF MY HEART » Warnor Brothers WX 53 (W)
+ WHILETHEC Rod Stewart (Bob Exrin) .CD:
B 7 Georgabansen "m e dEPS“ 7 pumd e Brothars WSS ﬁ\m, CD: 925475.2 Cy WX 53; €D: 925 4462
ofden (6)/T. LiPuma/R. Buchanan (2)/Kashit {} C: WX 55C 99 [ beEW | ﬁ?nAOYIBIan Scotti Brothers SCT 57108

C:40-57108 (C)

1 23 9
oo Flaetwood Mac [Fleetwood Mac/Richord Dashut/Ken Caillat_CD: K 256344 |

RUMOURS * * % Warner Brothers K 56344 (W} C: K 456344

I~



—
1 STATE OF THE NATION

Ord F EAC o TOKYO STORM WARNIN
1 J:ETNII; aFrOR n ‘;\;{TIIJYUTE 1537 {12—FAC 153) {I/RT/P} 17 9 7 Elvis Costello & The Atiractions |mp/GDemon 1MP DO7(T) (MW/P) 353 2glﬁ'l,(ﬁlYenrjow Crisis/Prism CSS 5 {)/Red Rhinoj
2 5 2The Housemortins Gol Discs GODX) 13(F} 18 10 BELA LUGOSI'S DEAD 36 THE RATTLER Precious Qrganisatian
DICKIE DAVIS EYES 3 Bavhaus Smoll Wonder TEENY 2 {I/Bocks) AEW Goadbye Mr Mackenzie JEV?ELZ(I/FF]
3 3 2Half Man Half Biscuit Probe Plus PP 21(T) {I/RT/Probe Plys) 19 mgﬁoi'([);ﬂfeo}: ol Korban KAR 604 {P) 37“'}1?356!

gragn Ron Johnson ZRON 11 (/N4
4, JHESEEL SESSION (1st June T982) oo | | 200145, BLUE MONDAY Y WHOLE WIDE WORD =
HANG-TEN! 1218 New Order Foctory —(FACT3) (VRT/P} B e Soup Dragons Subway SUBWAY 4(T) (VRE)

5 E 1o Soup Dragons  RAWTV Produats RTV(12)1 (iRT) | | &1 15 5 SURE CITY 39, ;THE PEEL SESSION (24fh July 1984)
6 STARPOWER TY};‘;\‘ME'”” Anagrom/Cherry Red (12)ANA 31 (P) The Screoming Blue M Strange Fruil—{SFPS003} (P)
0 st |22, NPT TEAOUIOIN || | 801 TETELIGSON (6 o ),

7 LOVE AFFAIR WITH EVERYDAY LIVING
42 2The Woodentops Rough Trode RT(T) 178 {I/RT)

WHO DO YOU WANT FOR
8 8 2The Icicle Works QNRLOVE

LIKE AN ANGEL
237 . The Mighty Lemon Drops Dreamworld—(DREAM 005 {I/RT)

THE PEEL SESS|0N 1st M 8
N » 2 Wild Swons b Struc:lygeFrun-)-(SFPSUUl))jJ

24, , SERPENTS KISS

TAKE THE SKINHEADS BOWLING (EP
42 s RNT Ju)u/m

w0NDERFUL fies Beggars Banquet BEG 172(T) {W) The Mission  Chapter 22 CHAP 67 {12'— CHAP ) (I/NM) Comper VonBeethoven  Rough Trode—|
° PANIC
y UglyMon—[JACKlHURRl 25 33 1271y it Rough rade R 153y | | @3 7BODKS ON THE BOBT;;IEE quet BEG 170(T) (W)
10 . ;hH% PEEL SESSION (10th May™1977} 26,  GENTLE SOUND 44 .« HEART FULL OF SOUL
e ustE ronge Fruit—(SFPS002) (P} 3 The Roilway Children Factory—(FAC 162] (}/RT/P} Ghost Dance Korbon— {KAR 606-T} (P}
A SCREW
M ‘m G;m;e;mmcorpomtelmogeGFTR030(T) {/RR) 27 “SWANS.  Kelvin4.22/Some Bizzare — (KDE 312) (I/RT) 457 JRAIN o -HSTAR SP'REscmuonCRsoazm {/RT)
; WAKING UP IN THE SUN
12, >Th Beggars Banque BEG 168(T) (W) 28 3 The Adult Net Beggars Banquet BEG 171(T} (W) 46> 8Ae8e?EeSTRN OFTIME Rze "l'ﬂsoﬁé'i%f (%msm
13 . GOOD VIBRATIONS/ROMAN P 295 5JE5US IS DEAD (EP) 475 sTHIS MEANS WAR
Psychic TV Temple TOPY(T) 23 (R} i Rough Justice — (12KORE 102 (P} e Beloved Fitm Flom HARP 3(T} (P}
14 ; ; LIKE A HURRICANE/GARDEN OF DELIGHT | | 39, , VELVETEEN 48« 13THIS BOY CAN WAIT
e Mission Chapter 22 (12) CHAP 7 [I/NM} ? Rose Of Avalonche Fire BLAZE 14(T) {J)/NM} The Wedding Present Reception REC 3(12} (/RR)
152 5 DRUGS/ICOME HERE MY LOVE 31 2 15 WILD CHILD 49 JASSASSINS WITH SOUL
This Mortal Coil 4AD— (BAD 608) (I/P/RT) Zodiac Mindwarp & The Love Reaction Food SNAK 4 (1/RT) kidoo Iluminoted—{12LEV 72) (I/RE}

16 1, 3 THE PEEL SESSION (12th September 19788

321 s RUNAWAY

5¢)|-_,—1;,|nn cguw BE IN HEAVEN
Selie

b ‘20 ) 13
8 tw e cweniel
Don-muconmuv $3 AENSHQTON GARDENS EOUARK LONDON W3 487
ot IUIIED IY PROACLE SCCORDS ORPYSOTON RENT BRE 334 O30 12100

SHif Little Fingers Sironge Fruit—(SFPS004) () lidated Allied TOON(T]1 {P) Subwoy SUBWAY 6 [I/RE]
| M ON FIRE
331130 ohate 1.0, EYE(T] 9 (RE) =
———————————————— 345 7'M SNIFFING WITH YOU HOO A OVERTISEMENT

THE CHART

THIS MONTH'S TOP SELLING RECORDS

TOP 10 SINGLES

T LAST
MONTH  MONTH
1 SURF CITY
1 Meen Anwzram (171 ANA 31
TOO DRUNK TO FUCK
72 2 pumisevesn _ Cwrn A {13 CHERRT 20
3 HOUDAY IN CAMBODIA
4 Omsramwin Crerry R 112) CHEARY 13
4 IGNORE THE MACHINE
RE  denseifors Arag (331 ANA 11
5 SO FINALLY SWEET
NEW  m was acies Craer oo CHERRY 83
6 BROOKLYN'S IN THE HOUSE
9 7 cavewoc e e beo Fiewn 1121 DANCE 3
7 R.LP/NEW CHRISTIAN MUSIC
- RE_ wansertes Anaam (1) ANA 18
8 msrs...THE SWEEY MIX
O 6 ez __AegamitnANATS

9 NIGHT AND | DAV
Chey Sloa 171 CHERAYAT

I'M DOING TIME IN A MAXIMUM SECURITY

10 RE  TWILUGHT HOME
An fo Fierd Az 12MAN
1  AMATTEROF...
NEW vassu
FRESH FRUIT FOR ROTTING VEGETABLES
3 1 owtremwn  CremPReQBREOID
A DISTANT SHORE_
L 3__ _ 3 txertom Crer Fleq 1) MALD 33
4 SWEET 18 (IT'S IT'S. .. SWEET'S HITS)
e 2 mesen Ay ICIGRAM IS
NORTH MARINE DRIVE
L 7 eevan X Crem Ao (1 8RLD 4
6 BURNING AMBITIONS (A HISTORY OF PUNK}
— Y 5 wasmeas (Cremy Pag ()0 AEDD
7 BACK FROM THE RAINS
4 cremncas Chere o (€100 83
8 WHO'S BEEN SLEEPING IN MY BRAIN?
A 8  menSerted - Sragam GRAM 10
9 LIQUID HEAD IN TOKYO
D 9 kesurws | wessmuommn
10 MAXIMUM SECURITY
10 kaseirans aroyan ORAN 24
11 ACID BATH
—_ N SesTera Anayan (61 GRAM 10

1 NOVA AKROPOLA
2 4
L 16 .

s _ enseomiper
1 3 IGNITE THE SEVEN CANNONS
—2 1 _ oemmwcisups
14 MONKEY'S BREATH
20 vowo.

WPy CHOPZ

15 PISSEQ AND PROUD
=019 owmimeemneson ___ teran@mial
16 PUNK AND DISORDERLY Il (THE FINAL SOLUTION)
_RE o stame Aregyan (C) GAAMDOS
17 LAZY WAYS
L 18 weem
18 CARAVAGGIO 1810
O _RE  uian 1o e Dwsn swiman van Commniss !
19 PUNK ANO DISOROERLY = FURTHER CHARGES
'Y _BRE  vwow s

Armgram QRAM 001

Crary Aoy 1C) SAKD 44

I
I
I
I
I
I
I
I
I
I
|
I
I
|
I
|
|
|
I
Chemrfea @ OALOTY I
I
I
|
I
|
|
|
I
|
[
I
|
[
I
!
I
I
!
[

Gacure

THE SPLENDOUR OF FEAR

Chasry flud 1G) MRLD 87

Pop Will Eat liself, Desperate DAN 1 {l)

TOP 25 ALBUMS

JET

REGGAE
S1%R

CHART

BROTHERHOOD :
1 l:]mNew Order Factory FACT 150 {I/RT/P} N(;w MNMAN SHORTAGETOP 2012
P Lowndeer 1501
2, ,TALKING WITH THE TAXMAN /}BOUT POETRY 2 SHUBEENtrerod ==
Billy Bragg Gol Discs AGOLP 6 {F) :
3 NOPUPPYLOVETger Trnderbot
mBEND SINISTER . ; (T 4 _ THISIS REGGAE MUSIC The 2dmnavoron Bcglons
FILIGREE AND SHADOW. i | | {S==toMpronc: -
AL ool Col 40 DAD 9 IRTF) | | |5y A e i e
5, ,BLOOD AND CHOCOLATE 8 _ WHAT THE HELL Echo Moon Unty
% Elvis Costello/The Attroctions Imp/Demon XFIEND 80 (MW/P) 9 — YOU'REEVERYTHING TO MEBon Godner o
LONDON 0 HULL 4 10 — HARD DRUGS Gregoryhoons T
6y rlins GotDiscs AGOLPIIL| | lnmeraon et =
7 GTHE UNGOVERNABLE FORCE 12 — [WANTTO WAKE UP WITH YOU Scrs Gergmer Rews
Contlict Mortarhote MORT 20 {1/} 3 . BOXING HEAVYWEIGHT CHAMPION Jozk #ucben Shete
8 . ,,THE QUEEN IS DEAD 4 — MAGIC FEELING mches! Godon fuoe Sy'a
The Smiths Rough Trode ROUGH 96 {I/RT) 5 _— REGGAE SENSATION Some Cortbound
HIGH PRIEST OF LOVE 6 — |FOUNDLOVEAwenct UK bobblen
Do ' Zodiac Mindwasp & The Love Reaction Food WARP 1 (I/RT) 7 — SINGALONG LoraGee A
10 . ;KICKING AGAINST THE PRICKS JENEEMDEAREQORSIE Sartioh Be tdouricn
Nick Cave & The Bad Seeds Mute STUMM 28 (I/RT/SP} 19 — RAGAMUFFIN - RAMBO Due Pecch Y0
SUICIDE 20 — YOU CAN WAKE UP WITH ME Jena/er Romee =
“mSuicida Demon FIEND 74 (MW/P) REGGAE ALBUM CHART
WATCH YOUR STEP = v -
125 13 hawkins CuWOLPT )| || = oucHAND GG =
GIANT — IFYOUARELOOKING. . . Thet 1 5
13v 4 Woodentops Rough Trode ROUGHE7 1T} | || -5——frormvens Dottty Dererts e bren
WHO'S BEEN TALKING 5§ _ HOLD TIGHT Des froma Foilech
l4mﬂoben Croy Chorly CRB 1140 (CH) 6 — FIVE THE HARD WAY varoa Dl G Asdlon
151, BACK IN THE D.H.S.5. 7 — S!BOOPS DEH Smecer TocoMyotn)
Half Man Holf Biscuit Probe Plus PROBE 4 [I/Probe) 8§ — ISITREALLYHAPPENING TO ME Igzotne VKB bHen
16, sONTHE BOARDWALK 9 _  MUSICALCONFRONTATION N=y Gy -
Ted Howkins UnAmerican Activities BRAVE 2 {/RR) 10 — THESTING St AndRotbe Ton
MORE LOVE SONGS -
V7D 00 Woinwright Demon FIEND 79 (MW/P) J2RNEVERELEAE
HEAD T — THESINKING SHIP Gy Hol Vel
lsmﬂw BaHish Boys BaMfish Incarporated USS 106 {I/RR) 2 _— DANCE HALL VIBES Mury Geasrol Dipor
LY MONEY 3 THEBESTTHING FOR ME awey Hat ool
19 =§1?MY Some Bizzore KCC 003 {I/RT) 4 _ GOTTO LET YOU KNOW CoulCopbel S
TEP ON IT 5 _ 1CAN'TBELIEVEITS OVERJode Wote Fotl
20: » gogEs’;ed Shellfish SHELF 2 {I/Backs) e
IFT
21 TGheS|s|erhood Merciful Release SI5 020 (1/RR) — BERES HAMMOND Beres omond Com
ONLY STUPID BASTARDS HELP EMI ZESLGTRORLOMIE ~u e
22 n 3 THEPOSSE VOL 3VosonAmss Urre
(E:;r:;céss Model Army THIS IS NOT 5.99 {I/RR} A T e -;::
—_ PRINCE JAMM'S VOL. 2Vorx o Bves
23 Loval(\;;zor‘jlszUSEs Beggars Bonquet BEGA 74 W} g = REGGAEHITSVOLJ\-“:::‘,‘-T e us-g;:s:
THR
28 5 Tyvouing Muse: 4AD CAD 607 {I/RT/P) FOR ORDERS RING THE JETSTAR HOTLINE,
25 2 VICTORIALAND ACCOUNTS CAN EASILY BE ARRANGED
Y2 Cocteou TWiIRGo R adion 4AD CAD 602 I/RT/P) 78 CRAVEN ROAD, LONDON NW10 4AE, Ring 01-961 5818




Four pronged attack takes
Virgin into video battle

by John Tobler

NLIKE MANY of its com-

petitors, Virgin Video is

not making a big com-

mitment to the wunder

£10 battle, although EPs will con-

tinve to retail wilhin that price

range. However, general manager

Angus Margerison reports that Vir-

gin will be splitting its music-on-

video reperfoire into four categor-

ies, each supported by a separate
morkehng campaign.

The first, and potentially most

rofitable orea is that of the full-

ength live concert, as exempllfued

by the best-selling Under A Blood

Red Sky by U2, whose sales

Morgerison estimates at over
30,000. For this campaign,
Margerison infends to use such
emotive phrases as “befter than
being there, with perfect sound, the
best view in the house and withaut
a loss of atmosphere”, and among
the repertoire will be such potential
blockbusters as The Mama Tour by
Genesis, Jomes Brown Live In Lon-
don, Tom Peity’s Pack Up The
Plantation and Elvis Presley’s 1968
Comeback Concert.
The second targeted audience
wnII be heavy metal fans, who will
ursued in specialist magazines
sucE as Kerrang!, and here the
repertoire  will include lron
Maiden, already a strong seller on

video, Motorhead'’s Tenth
Anniversary Concert (which will be
cross-promoted by the release of a
live album), Bad Aftitude by Meot
Loaf and a Gary Moore video.
The third area will centre on pop
compilations like the current Now
7 for which Virgin markets the odd-
numbered albums, and PMI/EMI
the even, while the fourth and
potentially the most wide-ranging
musical area will be nostalgio,
which Margerison feels will have a
longer-than average shelf life. He
also claims that the video market
has now expanded sufficiently to
support such classic material as
Monterey Pop, Supershow, a
1969 event, ond Jazz On A Sum-
mer’s Day, the acclaimed film shot

Frodsham opens new company

AS PREDICTED in Dooley’s Diary,
ex WEA Video Head Simon Frod-
sham has launched his own film
production company, Front Row
Films, with Luke Tharnton, formerly
of Keller Thomnton.

With a Head Office in London
{temporary address 7/9 Grape St.,
London WC2. Telephone: 379-
3441) and dffiliate offices in New
York and Los Angeles, Front Row
Films represents iredors Maurice

Phillips, whose credits include
video clips for Billy Ocean, Eddy
Grant and Paut McCodney and
Pete Cornish, wha can include such
names as Dire Straits, Tears For
Fears and The Bangles on his CV.
Head of production in London is
Jackie Adams, who will work with
production manager Rob Small,
while the Los Angeles office will be
overseen by Anne Marie Mackay,
formerly of Directors International.

at the 1958 Newport Jazz Festival.

As regards the price reduclions
which so many video companies
have recently undertaken, Virgin,
according to Margerison, still per-
ceives the existence of hardback
and softback markets, to some ex-
tent because they claim to pay
more aftention than some of their
rivals to quality in ensuring that all
sound is digital {either in origina-
tion or by tronsfer), duplication is
on best quality tape, and that all
releases are supported by advertis-
ing in the consumer press and else-

where.

“At that rate, we have !o charge
a small premium, but we're trying
to change people’s perceptlon of
music video — it reolly isn't os
expensive as they say when you
bear the excellent quality in mind"”.

Virgin is actively involved in pro-
viding software {or new items of
hardware, such as the Sony Video
8, (8 millimetre), which resembles a
shghtly fatter cassefte, but can con-
fain up to four haurs of video with
dlgnorsound or up to 24 hours of
digital sound only.

In addition, Virgin will introduce
compact video (video on CD) with
20 minutes capacity per side on an
eight-inch disc. With an extremel
limited number of owners of hard-
wore, at this point Virgin software
is only availble through Sony. As to
why fwo fresh systems should be
launched in parallel, Margerison
makes the paint that apart trom its
vast copacity, the Video 8 can be
used for recording domestically,
while the advantage of the Laser-
disc is the accessibility of its con-
tents.

"Already audio, video and com-
Euter information are being com-

ined to produce training courses
for service engineers workin:
Jaguar cars, ond obviously 31ere
are endless educaional applica-
tions,” he adds. “Now 40 per cent
of households have a video
mochine, and in onother fwo years,
that will have risen to 50, so this
business is olreody sirong and
growing stronger.”

In what can only be seen as a
forward step, Virgin is producin
12-inch square cards which it will

ANGUS MARGERISON:
Video general monager

Virgin

provide free to retailers to cross-
advertise videos in LP browsers —
WH Smith, HMV as well os Virgin
shops have already agreed to use
these extra selling tools, and other
retailers are recommended o app-
ly for a set by contacting PYG.

‘This business is
already strong
and growing
stronger’

THE FIRST EVERVIDEO SINGLE!
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According to the latest
readership research
commissioned by
Music Week two thirds
of our dealer readers
stock music video —a
figure matching retail
stocking levels for CD.
This represents a 20
per centincrease on
this time last year and
reflects the fact that
music in its visval form
is now an essential
product line for record
rehailers.

Like any time
sensitive commodity
music video requires
fast, efficient,
accurate service with
no fuss, no frills.

In this distribution
guide Music Week
aims to provide

«dealers — either
established or still

| dabbling in music
video ~ with an
essential listing of
suppliers.

Terry Blood

Distribution

Units 18/20, Rasevole Road, Porkhouse
Industriol Estote, Chesterfon, Newcastle
Under Lyme, Staffordshire ST5 7QT.
Tel: 0782 620321 (Admin);, 0782
620621/620721 (Sales); 0782
620331 (Sales)

Telex: 367106 BLOOD G

Cantact: Dave McWilliam {Sales &
Marketing Manoger); Kate Sherrott
(Telephone Sales Office Manoger); Les-
lie O'Mearo (Video Buyer).

Area Cavered: Moinland UK —
Nationwide.

Hours: Monday ta Thursdoy & Satur-
day — 9.00am to 6.30pm; Friday —
9.00am ta 7.00pm.
Ordering/Delivery: Minimum arder
£50.24 Eaurs delivery service order via
Securicor, (Order will be delivered nex!
doy usually before.12.00 noan).
Labels Distributed: All leading UK
manufacturing product. Including Chan-
nel 5, Video Callection, MGM/UA Clds-
sics (catolague avoiloble upon request.
One-stap facility availogle: Cosh &
Corry faocililies ovailoble.

Blan Tape/Accessories: TDK,
Memorex, Kodak, BASF, Sony & Max-
ell, Navoplex & Amaroy blank video
cases, BIB accessories.

(BS/Fox

Perivale Industrial  Park, Greenford,
Middlesex UBS 7RU.

Tel: 997 2552.

Telex: 8951742,

Contact: Dovid Livingstane.

Area Cavered: UK
Hours: 9.00-5.30.
Ordering/Delivery:
delivered by Securicor.
Labels Distributed: Embassy, CBS.
One-stop facility available: No.
Blank Tape/Accessaries: No.

Sales  office/

EMI M&D

Services

1-3 Uxbridge Rood, Hayes, Middlesex
UB4 0SY.

Tel: 01-561 8722,

TGelex: 934614. Answerbock EMIREC

Contact: Alon Williams.

Area Cavered: UK.

Hours: 8.300m-5.00pm Monday to Fri-
day. 24 hours answerphone ather times.
Ordering/Delivery: 848 9811 fele-
phone sales; 48 hours delivery.
Labels Distributed: Picture Music Inter-
national.

One-stap facility available: N/A.
Blank Tape/Accessories: N/A.

S Gold

69 Flemptan Rood, Leyton E10 7NL.
Tel: 01-539 3600; 01-556 2429 (24
hours onswering service). .

Telex: 894793.

Cantact: Dave Mahoney.

Areo Covered: UK

Hours: 9.00-6.00.

Ordering/Delivery: Telesoles/Reps.
Labels Distributed: Whalesolers of oll
music video producls.

One-stop facility availobie: Yes.
Blank Tape/Accessories: Yes.

Heron Home
Entertainments

Unit 4, Brunswick Jndustriol Pork, Bruns-
wick Pork Rood, New Southgote, Lon-
don N11 1JL

Tel: 01-597 9222 — order desk; 01-
368 1226 — soles admin.

Cantacts: —

Area Covered: Afl of UK.

Haurs: 9.00-6.00 Mondoy-Friday; 24
hour onswerphone.
Ordering/Delivery; —

Lobels Distributed: All music video
product.

One-stop facility available: No.

_Blank Tape/Accessories: Na.

Lasgo Exports Ltd

Unit 2, Chapmans Park Industrial Estate,
378/388 High Road, Willesden, Lon-
don NW10 2DY.

Tel: 01-459 8800 {12 lines).

Telex: 22111 LASGO G. FAX: 01-451
6773.

Cantact: Nick Lossman {Director); Jen-
ny McGuire.

Area Covered: Worldwide.

Haurs: 9.30-7.30.
Ordering/Delivery: Orders token via
phone/telex/fox.  Delivery ~opprox-
imately 24 haurs to Europe, dependent
on made of fransport used i.e. air or
land.

Labels Distributed: All Lobels distri-
buted.

Lightning
Distribution plc

103 Bashely Rood, London NWI10
65D.

Tek: Enquiries — 01-965 5555; Order-
desk — 01-965.9292. .

Telex: 927813; FAX: 01-96] 8040.
Contoct: Customer enquiries — Millie
Cherns.

Area Covered: Moinlond- UK, export
throughout the world.
Hours: _ Mondoy-Fridoy  9.30-5.30
{Sundoy opening as from November).
Ordering/Delivery: Free 24 hours de-
livery service (most UK oreas) by Parce-
line. Minimum arder: £100 {cash cus-
tomers); £30 {occount customers).
Labels Distributed: All mojor UK ond
Independent labels,

One-stop focility available: Yes.
Blonk Tape/Accessories: Blank tapes
from Fuji — Plus wide range of acces-
sories.

Pickwick Video Ltd

The Hyde Industrial Estote, The Hyde,
London NW9 6JU.

Tel: 01-200 7000.

Telex: 922170 (PICREC G).

Cantact: Gorry Lle Count — Soles

Marketing Directar; Walter Wayda —
General Manager, Productian & Dis.
tribution.

Area Cavered: UK and Eire,

Haurs: 9.30-5.30 Mon-Thurs; 9.30.
5.00 Friday. Answerphone Service Outs
side Working Hours.
Ordering/Delivery: Minimum Ordef
10 Units; Delivery by Securicor.
Labels Distributed: BBC Video, MGM/
UA Video, Embossy Video, CIC Video,
Ronk Video, Worner Home Video.
One-stap facility availoble: None.
Blank Tope/Accessaries: No.

Pinnacle Records

Unit 2, Orpington Troding Estate, Seve-
noaks ‘Way, Orpington, Kent BRS 3SR.
Tel: 0689770622

Telex: 929053 PINWIN.

Contact: George Kimpton.

Area Cavered: UK

Haurs: 9.000m-6.00pm Monday ta Fri-

oy
Ordering/Delivery: Overnight deliv-
ery: Telesoles Reps.

Labels distributed: lkon, Jetiisounds,
Nightingole, Clay.

One-stop facility: No.

‘Blonk Tape/Accessaries: No.

PolyGram

Distribution

Video department, PolyGfom Record
Operolion (distribution}, PO Box 36,
Clyde Works, Grove Rood, Romford;
Essex RM6 4QR.

Tel: 590 7790.

Telex: 896556.

Cantact: Order desk.

Area Covered: All of UK

Haurs: 9.00-5.30 Monday-Thurday;
9.00-4.00 Fridoy. 24 hours answer-
phone.

Ordering/Delivery: —

Labels Distributed: PolyGrom Music
Videos and Channel 5.

One-stop focility available: No.
Blank Tape/Accessories: No.

“Nice people to do husiness with!”

Wholesale Distributors of

Pre.Recorded Video Fims
Music onVideo
Video Blank Tapes

Records
Record Carrying Cases

Cassettes
Cassette Carrying Cases
Audio Blank Tapes

Home Computers
Computer Software

Compact Discs
Compact Disc Accessories
24 hr Dellvery Service
Call Sales Co-ordination 061 872 0170

Wynd-Up Records Ltd
Turntable House, Guinness Trading Estate,TraHord Park, Manchester,
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Solomon .and

Peres Limited

120 Caach Road, Templepatrick, Co.
Antrim BT39 OHB, Northem Ireland.
Tel: Templepatrick 32711 (STD CODE
08494).

Telex: 747293,

Cantoct: Les Pattersan, Michael Rass.
Area Covered: Northern Irelond.
Haurs: 9.00-5.00pm. 5 Day Week.
Ordering/Delivery: Two representa-
tives covering the territory plus fecle-
phone sales fo you. Goods ordered by
12.00 noon usually delivered same day
within Belfast and surrounding areas

caras:
One-stap facility available: No.
Blank Tape/Accessaries: Nat avail-

able.
Wynd Up Records

Turntable House, Guinness Raad Trod-
g Estate, Trafford Park, Manchester
SD.

Tel: 061 872 0170; 061 872 5020.
Telex: 635363 AKEURO G (WUR).
Contact: Tele Sales: 061 872 5020.
Area Covered: National.

Hours: 9.00am-6.00pm Monday to Fri-
day; 3.00pm.-6.00pm Salurday.
Ordering/Delivery: Next day delivery.
Labels Distributed: All mojar brands.
One-stop facility available: Yes.
Blank Tape/Accessaries: Yes.

S. Gold & Sons (Records} Ltd.,
Gold House, 69 Flempton Road, Leyton, London £10 7NL.
Telephone: 01-539 3600 Telex: 894793 S. Gold
24 hr answering service: 01-556 2429

Britain's No. 1 wholesaler

panaw

And you won't need to get on to anybody else.

{011

O & SON:
m
v g

beware of imitations.

If you're looking for the
best video service in the business,

~n

VIDEOS?

FAST FORWARD

Do they provide a one-
stop source for everything you
need to maximise your profit

hey might look like the ‘K”L S e opportunities?
real ?lzfg tfrgr);gu istance. - )"‘ ; Not only music videos, but

pESRY

also an extensive range of budget
videos like Channel 5 and Video
Collection, to say nothing of the UK’s most com-
prehensive catalogue of records, tapes and CDs—the
life-blood of your business? No? Well we do.
That’s why we have increased our video sales by
35% in the last 12 months.
Andwhywehave 50%more videocustomers than
last year. Why not join them?

But when you look closely, do
they really offer you anything like
the total service package we do? Do they open
6 days a week?

Do they have tele-sales from 9.30am. to 6.30p.m,,
with guaranteed next moring delivery to most areas
oftheUK? ) ;

Do they offer full support of audio and video
blank tapes or eye-catching rack systems for videos

® TERRY BLOOD DISTRIBUTION @

e

and compact discs? Just fast-forward to TBD. \‘\QO:.O
. . . )
The fastest movers in records, tapes, compact discs, video cassettes and computer software. (o) o\sg

Terry Blood Distribution, Units 18/19/20, Rosevale Road, Parkhouse Industrial Estate, Newcasdeﬂ-under—Lyme, Staffordshire ST5 7QT
ITY Tel: Administration 0782 620321, Sales 0782 620621/620721/620331. Telex: 367106 BLOOD G. 7 4
&
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Music Week two I8
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stock music vide
figure matching
stocking levels f¢
This represents g
per cent increas

Where else could you get
3792 solid music business
contacts for just £10?

620 record labels

614 record companies

127 record distnbutors

336 recording studios and rehearsal rooms

Complete the coupon and Send to: Music Week,
Royal Sovereign House, 40 Beresford Street,

. London SE1868Q.

Name ...
Address ..

‘lencloseachequeforf.......... for......

copy(ies) made payable to Music Week.

this time last ye f { ! i ; ! :
reflects the fact t 573 music publishers and their 1288 affiliates To pay by credit card enter details below: :
musicinits visua 127; lrpagio and TV stations . My card number is . RREE ;
is now an essenti comparnies : [TTITI
roduct line fore 41 music business organisations LL] :
rehilors. hei dd . ‘oh b [JAccess (Mastercard) []Visa -
Like any time A5 dtkee” oy s PTOMEUMOErS [ American Express 7] Diners Club
sensitive commo. .VP : / al ' ' [ Eurocard
/music video req“ Plus sections on Video Dupllcat{lqrg, V/dgg Music
fast, efficient, Producers, Production and Facilities, Video :
accurate service Music Software Companies and Video Music Datecardexpires ...,
"no fuss, no Irills.L = Software Distributors (including Wholesalers, .
in this distribot One-stop, Importers and Exporters). SIGRature ............ccoccoiioeiiiieiee s
| guide Music Weei - 1 I
:im-: ':spr:;hld:r _— ﬂ‘&igmhﬁﬁr"é{ =i e {Sunday opening ‘as from Novemberj. ~— T VIywiIusni . i
ealers — Ordering/Delivery: Free 24 haurs de- ietributi
established or still Heron Home faaering/ Delivent e 24 howz 2= Distribution
dabbling in music Entertainments fine. Mini:n;am arder: £100 {cash cus- gdeo 'depci(me,rl\",’_zo;y%gmsgecgrg
i 1 ; t rs). peratian (distribution), x 36,
video —with an CBS/F Unit 4, Brunswick Industrial Park, Bruns- L(::"I;zrlz) Dislrili?;‘:c,i?n/\lfur:\:z:’rlj)!( ond Clyde Warks, Grove Road, Romfordi
essentiol fisting of ox - wick Park Raad, New Southgate, Lan-  Independent labels. Essex RM6 4QR.
suppliers. Perivale Indusirial Park, Greenfard,  danN11 1JL One-stap facility available: Yes. Tel: 590 7790.
Middlesex UBS 7RU. . Tel: 01-597 9222 — order desk; 01-  Blank Tape/Accessaries: Blank tapes  Telex: 896556.

Tel: 997 2552.

Telex: 8951742,

Cantact: David Livingstane.
Area Cavered: UK.
Haurs: 9.00-5.30.
Ordering/Delivery:
delivered by Securicor.
Labels Distributed: Embossy, CBS.
One-stap facility available: Na.
Blank Tape/Accessaries: Na.

Sates

affice/

368 1226 — sales admin.

Contacts: —

Area Covered: All of UK.

Haurs: 9.00-6.00 Mandoy-Friday; 24
hour answerphane.
Ordering/Delivery: —

Labels Distributed: All music videa
product.

One-stap facility available: No.

_Blank Tape/Accessories: No.

fram Fuji — Plus wide range af acces-
saries.

Pickwick Video Ltd

The Hyde Industrial Estate, The Hyde,
Landan NW9 6JU.

Tel: 01-200 7000.

Telex: 922170 {PICREC G).

Contact: Garry Le Count — Sales

Cantact: Order desk.

Area Cavered: Al of UK. .
Haurs: 9.00-530 Manday-Thurday;
9.00-4.00 Friday. 24 haurs answers
phone.

Ordering/Delivery: —

Labels Distributed: PalyGram Music
Videos and Channel 5,

One-stop facility available: No.
Blank Tape/Accessaries: Na.

“Nice people to do husiness with!”

Wholesale Distributors of

Pre-Recorded Video Films
Music onVideo
Video Blank Tapes

Records
Record Carrying Cases

Cassettes
Cassette Carrying Cases
Audio Blank Tapes

Home Computers
Computer Software

Compact Discs
Compact Disc Accessories
24 hr Delivery Service
Call Sales Co-ordination 061 872 0170

Wynd-Up Records Ltd
Turntable House, Guinness Trading Estate,Tratford Park, Manchestet
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PVG

9 Flempton Rood, Leyton E10 7NL
2ol 01-539 5566.
Tolox: 894793.
Contact: B Gold.
Aroa Cavered: UK. )
Haurs: 9.00-6.00 Mand_oy‘Fndcy.
Ordering/Delivery:  Vio  fele-soles/

rl?i:éls Distributed: Polace, Impact,

A&M, Hendring, Mirrar Visian, Virgin,

New Media Entertainmant, Cherry Red,

Narrowcosl, Oddessy, tslond, Beggors,
salis.

ghrzz-slop facility avajlable: Yes.

Blank Tape/Accessaries: Na.

RCA/Ariola Ltd

Lyng Lone, West Bromwich, West Mid-

lands B70 7ST.

Tol: Admin: 021-525 6888; Orders:

021-525 3000.

Telex: 336072.

Contact: —

Area Covered: UK.

Havurs: 9.00-5.30 Monday-Thursdoy;

900-5.00 Friday. {Answerphone out-

side these haurs).

Ordering/Delivery: ' Orders by tcle-
hone or post. D;nvery by Securicar.

fnbels Distributed: RCA Columbio.

One-stap facility available: Na.

Blank Tape/Accessories: Na.

Solomon and

Peres Limited

120 Caach Raod, Templepotrick, Ca.
Agirim BT3¢ OHB, Norhem lirelond.
Tel: Templepoinck 32711°(STD CODE
08494).

Telex: 747293

Cantact: Les Pattersan, Michael Rass.
Area Covered: Northern Ireland.
Hours: 9.00-5.00pm. 5 Day Week.
Ordering/Delivery: Two representa-
lives covering the tertary plus lele-
phane sales fa yau. Gaads ardered by
12.00 naan usually delivered same day
within Belfast and surrounding oreas

and the tollowing day ta lhe rest of
Narhem Ireland.

Labels Distributed: Afl makes of music
videa.

One-stap facility available: Yes.
Blank Tape/Facility: Solc distributor
for Sany UK, JVC UK. Alsa full line video
lape accessories such as heod cleaners,
leods, etc.

WEA Records Ltd

PO Bax 59, Alpertan Lonc, Wembley,
Middlesex HAQ 1Fi.

Tel: 01-998 8844 (Moin switchbaord);
01-998 5929 (Order desk); 01-997
7571 {Customer services).

Telex: 936460 WEA ALP 9.

Cantact: Custamer Services Supervisar
-~ May Coims; Credit Contral Super-
visor — Chns Wilson; Sales Administra-
tion Manager — Tony Simpson.

Area Covered: UK.

Hours: Mondoy-Wednesdoy, 8.30am-
5.30m; Thursdoy, 8.300om-5.00pm; Fri-
day, “8.300om-1.00pm. ~Answerphone
service ovoiloble ot oll ather times.
Qrdering/Delivery: 24 hours ordering
facllity. All. orders ploced before 12
naon will be despolched the some doy
for delivery by our courier the follawing
day. Certain autlying areos may be
subjec! ta langer delivery times.
Labels Distributed: As far WEA Re-
cards.

One-stap facility availoble: Na.
Blank Tape/Accessaries: Nat avail-
able.

Wynd Up Records

Turntable Hause, Guinness Raad Trad-
ing Estate, Traffard Park, Manchester
M17 1SD.

Tel: 061 872 0170; 061 872 5020.
Telex: 635363 AKEURO G (WUR).
Contact: Tele Sales: 061 872 5020.
Area Covered: Nolianol.

Hours: 9.00am-6.00pm Manday fo Fri-
day; 3 00pm:-6.00pm Soturdoy.
Ordering/Delivery: Next day delivery.
Labels Distributed: All major brands.
One-stap facility available: Yes.
Blank Tape/Accessaries: Yes.

(et on the Gold
usiconVideo

And you won't need to get on to anybody else.
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'S’

<%
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S. Gold & Sons (Records) Ltd.,
Gold House, 69 Flempton Road, Leyton, London E10 7NL.
Telephone: 01-539 3600 Telex: 894793 S. Gold
24 hr answering service: 01-556 2429

Britain’s No. 1 wholesaler

beware of imitations.

6 days a week?

of the UK.?

and compact discs?

Lo

If you're looking for the
best video service in the business, e mseo s

Terry Blood Distribution, Units 18/19/20,
Tel: Administration 07

Sure, they might look like the
real thing from a distance.
But when you look closely, do
they really offer you anything like
the total service package we do? Do they open

Do they have tele-sales from 9.30am. t0 6.30pm,
with guaranteed next morning delivery to most areas

Do they offer full support of audio and video
blank tapes or eye-catching rack systems for videos

The fastest movers in records, tapes, compact discs, video cassettes and computer software.

. ial Es -] affordshire ST5 7QT.
Rosevale Road, Parkhouse Industrial Estate, Newcastle-under-Lyme, Staffor
82 620321, Sales 0782 620621/620721/620331. Telex: 367106 BLOODG.

VIDEOS?
FAST FORWARD

® TERRY

Do they provide a one-
stop source for everything you
need to maxinise your profit
opportunities?

Not only music videos, but
also an extensive range of budget
videos like Channel 5 and Video
Collection, to say nothing of the UK most com-
prehensive catalogue of records, tdpes and CD's~the
life-blood of your business? No? Well we do.

That's why we have increased our video sales by
35% in the last 12 months.

And why wehave 50% more video customersthan
last year. Why not join them?

Just fast-forward to TBD.

g R
< ;—))
K.L —
e

BLOOD DISTRIBUTION e

MUSIC WEEK 18 OCTOBER, 1986

WorldRadioHistory

PAGE 33




Distributor Codes

A—PRT01.640 3344

ACD—ACDO1-451 4194

ARAB—Arobesque 01-995
3023

BK—Bocks 0803 626221
BU—Buter 08B94 76316

C—CBS 029635151
CA—Cedloc 01-836 3646
CH—Chorty 01-639 8603
CM—Ceine Mysk 0423 BBB979
CON—Corifer 0895 441 422
C P —Counterpornt

01.555 4321

DIS—Dixovery 057 285 406
DrAS—Dynamic arketng.
Systems 01.589 7725

E~EM101.561 8722

F—PalyGrom 01-5906044
Ff—Fasl Forward (see ]
FOl—Folusound 0203 711935

GRI—Ceoffs Records
Infemationc! 01-B04 8100
GY—Greyhound 01-385 B 46

H—-HR Toylor 021 622 2377

HOL—Hofywood N-ght 0438
315533

HV-Havaiong 0634 43952

H5—Honhot 0532 742106

—Carte! {Bocks, Rough Trade)
ond Fast Forward 031 226
4616 Probe—051 236 8501
Nine mile—0926 881292/
8811293 Red Rhno (Nih}
0904 643415
Revoher—0272 541291

P —lmpex Muvk 01.229 5454

LAS—tmport Mussc Semcen (wa
PolyGram) 01.590 6044

INV—lrvicta Avdiovnuals 0533
n72n

IRS—ingependent Record Sales
01.850 3161 {Chon \Welord)

JETZ—Jemsoundz 0253 712453
J—Jungie 01-359 9141
15—Jerstor 01-961 5818

K—K-tel 01.992 8000
: 01.836 4763

UG—Lightning 01.965 9292
LO—Londnc 01522 2936

M—MSD01.961 5646
MMG—Magnaum Musc
Group 0784-65333

MIS—Musc Industry Servces 01
s5tetie

Ml—Mankine 01-686 3636

MO—Mole Jozz 01-278 0703

MW-—Moling Wave:

01481 0593

NM—Nine Mle (see )

O—0Owia1 0232 222826
OR—Orbrore 01.965 8292

P—Penact: 0889 73146
PAC—Pocifc 01.800 4490
PID—Private Independent
Datnbutor
PK—Pickwick 01.200 7000
PP—Presdent 01.839 2672
PROJ—Propcton 0702 72281
PYG—Pcloce Virgin and Gold
01.539 5566

P—PCA02!.525 3000
RA—Roinbow 01589 3254
#C—Roflereoaver

10453) 886252
RE—Re.olver 0272541291
REC—Pecommended

01-622 8834
PH—Rhino 01.965 9223
RL—Red Lightnen’ 037.988 693
PrA—Pecard Merctandsen 01

8487511
ROSS—Poss 08886 2403
RP—Ped Rh oo feal)
B1—Pough Trade 01 8332133

SUL—Sho Serren01.430 131
S=-5e0rr Marketing Serv cos
01-891 ¢c57
$O—=5tora One 028 4001
SCL—So'oman & Peres 08494.
2m
SP=Sgroran 01.903 §223
5TY—Sey'n 01.453 0860
SW—5m40474 220028

lTrc0n %35 8323
Tb--Teer, 819nd 0782 620321
To—Trula Eorh 01 999 7059

VH2—- 114 Couirg Dusrnron
0296 37307

YA QL 998 5975
#4D—Vioddv.de reond
Darrbaton G 634 3921
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US TOP FORTIES
RS I——SINGLES—

Yeor fo Dote: (43 wecks ta 24 Dctaber 1986) Album Rel
Word

saeéizloql’-]i’s ory.

# Bullets ore oworded to those products demonstrohng the greotest arploy ond sales gamn.

- * import - 1* 1 WHENI THIN!(__QF_YOU, Janet Jackson ABM
Artist Title Label LP No/Cassette No Dealer Price (Distributor} * Campact Disc ‘H—T‘ﬁﬁéﬁ’mﬂs, Ting Tomer Copitol
ARMSTRONG, Louis/BILLY HOLIDAY ORIGINAL SOUNDTRACK NEW ORLEANS Gionts Of Jotz/Josmine GOJC 1025 (Cossette] Jau/Cus'swog; T4 ¢ TRUE COLORS, Cyndi Lauper Portrait
ASKEY, Arthur THE GOLDEN AGE OF ARTHUR ASKEY Golden Age GX 2548/TCGX 2548 £1.98 (E) —_— AY_ Gonosls A
AVIATOR AVIATORRCA PL8993¢/PK 89934 £359 %) Mool 4 THROWING ITALL AWAY, Genesi £
BAND OF THE WELSR GUARDS, Tha NIMROD Grosmera GRALP 13/GRTC 13£2.44 (€] rg]lvarvbhnd 5 7 HEARTBEAT, DonJohnson Epic
BELL, Archie ARTISTS SHOWCASE Street Sounds MUSIC 8/2C MUS 8 £3.75 (R) 1sco LUance “res S St Q Allantic
BOLLOCK BROTHERS FAITH HEALER/RETURN TO THE GARDEN OF EDEN Chorly BOLL 7/— £3.67(CH) punk b% 3 TWO OFHEARTS, Stocey oo T
BOOTH, Webster THE GOLDEN AGE OF WEBSTER BOOTH Golden Age GX 2547/TCGX 2547 £1.98(E) MOR 7% 2 DONTFORGET ME (WHEN .. .}, Gloss Tiger anholtan
BYRDS, The COLLECTION Costfe Collector Series CCSLP 1ST/CCSMC 151 £276 (P} #* 13 | DIDN'T MEAN TO TURN YOU ON, Robert Polmer Island
8.52's B52's Islond ILPM 9580/ICM 9580 £1.87 (E] =
CHOIR OF SEAFORD COLLEGE CHAPEL MY COUNTRY Grosmerc GRALP 14/GRTC 14 £2.44 (E) Choral 9% 11 ALLCRIED OUT, Liso Lisa & Culi Jam with Full Force C?VCBS
CONWAY, Russ A LONG TIME AGO Churchill RCLP 1/RCLC 1 £3.05 (SP) MOR 0% 15 AMATTER OF TRUST, Billy Joct Columbia/CBS
COOPER, Alice CONSTRICTOR MCA MCF 3341/MCFC 3341 £3.69 {F) - o2 Y
CROSBY, Bob SUDDENLY IT'S 1939 Giants Of Jozz/Jasmine GOJC 1032 (Cassete] £3 00 (CP/H/SW) Nostolgio 1i% 18 SWEET LOVE, Anita Boker Flekiro
CULTURE CULTURE AT WORK kaMaunn;in a;«é‘?)ugngn;))cm s} __Reggae/Cossette. “’Ct’xc;’c‘ 17 12 HEAVENIN YOUREYES, Loverbay Columbia/CBS
DEATH MASK SPLIT THE ATON Killerwatt KILP 4004/— £3.45 cla - o
DICKSON, Barboro THE VERY BEST OF BARBARA DICKSON Telstor STAR 2276/STAC 2276 £417 R) ™ 138 STUCKWITH YOU, Huey Lewis & The News Chrysofi
DIED PRETTY FREE DIRT Whot Goes On GOES ON 7/— £3.85 (VRT) 1% 19 HUMAN, Human League AZM
EMERSON, Keith BEST REVENGE Chord CHORD 001/— £3.67 (CH) = 3 MCA
EMERSON, Keith EMERSON SAMPLER Chord ESP 1/— £2.99 (CH) 15% 27 AMANDA, Bosion _ -
EXORCIST NIGHTMARE THEATRE Roadrunncr RR 9700/— £3.45 P) Motal 16 8 FRIENDSAND LOVERS, Cad Andersan/Glorialoring  Canrere
FALCO EMOTIONAL WEA Internationol WX 75/WX 75C £3.69 (W} 177 10 DREAMTIME, Daryl Hall RCA
EARDON, Leo GAMES PEOFLE PLAY Chord CHORD S4/— (CH) el B =
FARLOWE, Chris & The Thunderbirds BORN AGAIN Brand New BNLP 001/BNLPC 001 £3.69 (DMS/R) . 18 14 MISSIONARY MAN, Eurythmics
e FEATHERS, Charlic THE LEGENDARY 1956 DEMO SESSION Zu Jozz 2 1001/— {CH) th‘x‘(ﬂl?l[ly 19% 23 TAKE ME HOME TONIGHT, Eddie Moncy Columbia/CBS
== FONTANE SISTERS, The ROCK AGAIN LOVE Charly CR 30257/— £3.67 (CH) g T 3 R T, <5
FRANKLIN, Aretha Collection Coste Cotector Series CCSLP 152/CCSMC 152 £2.76 P) Soul , Modonno i
FRANKIE GOES TO HOLLYWOOD LIVERPOOL ZTT Island ZTTIQ zvzcn‘?oa2 4{/3.75{ 3156)5 - 2tx 25 GIRLCAN'THELP IT, Jaurney Calumbia/CBS
HAMMOND, Beres BERES HAMMOND Charm CRLP 1/— £3.69 (15) Reggoc 7+ 30 WORDUP.Comeo GRS
HITLER, Bing BING HITLER LIVE AT THE TRON Jommy JRLP 86 1/JRCP 881 £3.10 {Jammy Records 041 339 5337} " " Ccomcdy 73 21 EARTH ANGEL, New Edition MCA
HOLIDAY, Billy ) /ONDER WHERE YOUR LOVE IS GONE Giants Of Jazz/Jasminc G OJC 1001 £3 00{Cossctic} [CP/H/ 22/ Cassette - -
g o Age GX 2550/TCGX 2550 £1 98 (E) MOR Ur 29 YOUGIVE lOVE"A‘BA’l,) NAME, Bon Javi Mercury
IDOL_Bi : 15147201 1514 (B 25« 31 THERAIN, Oron “Juice” Jones Def Jom
jgﬂuﬂNssgouN' LE"k A ReqiFOICE BQrfo'\;'lcg"c;RZ\rs '3|75:1ZP2'5A§75:-:”HCN)M 9586 £1.87 (F] Reggac RO WALKTHIS HATERIp D At
|, Li wosi slon: R
KERSHAW, Nik RADIO MUSICOLA MCA MCG 6018/MCGC 6016 €3.89 {F) 77 22 LOVEWALKS IN, Von Halen Warner Bros
17 KNOX, Buddy LI A CR 30260/—£3.67 (CH) Ruck'n'h":f_ou;'w 8% 33 I'LLBE OVERYOU, Tolo Columbia/CBS
LA. DREAM TEAM KINGS OF THE WEST COAST MCA MCF 334S/MCFC 3345 £3.69 () ip-Hop .= :
L'AMOURDER RITUAL Fun Atter All MAFTER 3/— £2.44 ) 3% 34 IN YOUREYES, Peler Gobriel Geffen
LIBERTY PEQPLE WHO CARE ARE ANGRY Martachate MORT 25/— (1)) 30+ 39 THE NEXT TIME | FALL, Peter Cetera/Amy Grant Womner Bros
LONE JUSTICE SHELTER GeHen WX 73/WX 73C £3.69 (W) = -
LOVE. Geolt & His Orchestra BIG WAR THEMES Hours Of Pleasure HRB140 (Cassete) €121 (£} MOR/Cossette RN TAMBYTQUESIDE Corsf ot gl ENIAneLc
MARLEY & THE WAILERS, Bob CATCH A FIRE Istand ILPM 9241/1CM 9241 £1.87 (E) Reggac 3% 40 JUMPIN' JACK FLASH, Aretha Franklin Arista
McGHEE, Wes ZACATECAS TRP 286/— £3.47(CH) B+ 38 EMOTION INMOTION. Ri
MEN THEY COULDN'T HANG, The HOW GREEN IS THE VALLEY MCA MCF 3337/MCFC 3337 £3.69 () OIONINWOTIONIRicOcgsek Ceiter
MENUHIN, Yehud; & STEPHANE GRAPPELLI TOP HAT Classics For Pleasure CFP 4509/TCCFP 4509 £1.52 (E) MOR U 17 LOVEZONE, Billy Ocean Jive
MININNYA BLADE MERCHANTS IN METAL Killcrwott KILP 4005/— £3.45 (P) Metal 35 28 POINT OF NO RETURN, Nu Shooz Aflantic
MONKEES, The THEN AND NOW — BEST OF THE MONKEES Aristo 207 874/407 874 [R) U
MURVIN, Junior APARTHEID Greenslecves GREL 95 £3.69 (DMS/R). Regqae 3% — LOVEWILL CONQUERALL, LionelRichie Motown
NEIL, Fred THE VERY BEST OF FRED NEIL Seo For Mifes SEE 77/— £3.45 {F] 37 20 DANCING ON THE CEILING, Lionel Richie Motown
NEWMAN, Colin COMMERCIAL SUCCESS Crammed Discs CRAM 045 (VNM) = e ;
NUGENT, Ted ANTHOLOGY Raw Power RAWLP 025/RAWTC 026 2 (P €395 ) 38 24 WORDS GET IN THE WAY, Miomi Sound Machine Epic
ORIGINAL SOUNDTRACK LEGAL EAGLES MCA MCF 3344/MCFC 3344 £3.69 (F) 39% — SOMEBODY'S OUT THERE, Triumph MCA
*ORIGINAL SOUNDTRACK PSYCHO [1f MCA IMCA 6174/IMCAC 6174 {F) =
ORIGINAL SOUNDTRACK THE MISSION Virain V 2402/TCV 2402 £385 (E} THE WAY T IS, Bruce Homsby & The Ronge RCA
PHILLIPE, Louis APPOINTMENT WITH VENUS £ ACME S/— £3.45 (7} y AR
POLLARD, Su SUK-tel ONE 1327/0CE 2327 £4.17 UK} v *h k h W K
PRETENDERS GET CLOSE Req| 64/WX64C £3 69 (W)
RAIN MAKERS, The THE RAIN MAKERS Mercury/Phonogrom MERH 96/MERHC 98 [F) 0 . )
RIO SEX CRIMES Music For Notions MFN 65/— £3.45 {P) Metal T* 2 FORE!Hucy Lewis & The News Chrysafis
ROBERT CRAY BAND, The WHO'S BEEN TALKIN' Chorly CRB 1140/TC CRE 1140 £3 67 [CH) RAB 2% 4 SLIPPERY WHEN WET, Bon Jovi Mercury
ROLFE, Nige! ISLAND STORIES Reckus RKLP 4/RKMC 4 £3.69 [DMS/R] -
SAINTS, The THE BEST OF THE SAINTS Razor RAZ 21/— £3.45 (7] Melal 3 1 TOPGUN,Soundirock Columbia/CBS
SANTANA VIVA SANTANA (THE VERY BEST OF SANTANA] K-tcl NE 1338/CE 2338 £417(K) ™ 4 3 DANCING ON THE CEILING, Lionel Richie Molown
SCORPIONS LONESOME CROW Rozor METALPS 114/— £2.44 (P) Metal y -
SIRENS OF 7TH AVENUE, The THE SIRENS OF 7TH AVENUE New Rose ROSE 92 (VRT) 5 5 RAISING HELL, Run-DMC. Profile
SNATCH AND THE POONTANGS SNATCH AND THE POONTANGS Snotch SNATCH 101/— £299 (CH} 6% 8 BACKINTHEHIGHLIFE, Steve Winwood isiand
SPENCER DAVIS GROUP BEST OF SPENCER DAVIS GROUP Island ILPM 5070/1CM 5070 £1 87 (E) 7 6 TRUEBLUE Modonna - Sire
SPINNERS, The IN CONCERT Hours Of Pleosure HR 8141 [Cosselte} £1.21 (E} MOR/Cassetie — = Ui .
STEVENS, Cat TEA FOR THE TILERMAN Islond ILPM 9135/ICM 9135 £1.87 () 8 7 THEBRIDGE,BillyJoel Columbia/CBS
STEVENS, Shokin' insets Coslle Collector Sen 9 9 INVISIBLE TOUCH, Genesis Atlonti
TOM TOM CLUB TOM TOM CLUB (WORDY RAPPINGHOOD} Island ILPM 9686/ICM 9686 €187 (E) T CONTROL I o i
TRAPEZE WAY BACK TO THE BONE Killerwatt BRF 2001/— £3.45 (F) Metal 10 , Jonel Jackson AsM
VMRMOSUS e ’vr Brothers 925 435-1/925 4354 £3 69 (W) Country 11% 12 BREAKEVERY RULE, Tina Tumer Copitol
/ARIOUS AFRICA MOVES Stern's Africo STERNS 1015/6/STC 101576 2 LP €385 (Stemy/MV/) African 7 Dovid [
VARIOUS CANT STOP THE PARTY VOLS | &2 Record Shock SOHOLP 11/SOHOTC 11 2LP £4.17 (DMS/R) Disco/Dance 1211 EAT'EMAND SMILE, Dovid Lee Roth Warner Bros
VARIOUS GOLDEN SONGS OF STAGE AND SCREEN Hours Of Pleasure HR 8139 (Cossehte} £ 21 (E} MOR/Cassette 13% 14 TRUECOLORS, Cyndi Lauper Portrait
VARIOUS GOTTA GO GO Street Sounds SSGO 1/2CGO § £3.95 (R) GoGo N NGS. Gi
VARIOUS LOTS OF LOVIN' Three Stor TSM 101/— £3.49 (5] R L{BI3 S NI GHISONGS irdervlia Mercury
VARIOUS NORTHERN SOUL STORY VOLUME 1 Soul Supply CPSD 107 {Cos:etc) £4.68 (CH) Northern Soul/Cassotte 15% — THIRDSTAGE Boston MCA
VARIOUS ROCK LEGENDS Telstor STAR 2290/STAC 22902 LP £4.86 (R) 16% 17 GRACELAND Paul Simon W B
VARIOUS THE HITS OF 1962 Hours Of Plcosure HR 8137 {Casseite} £1.21 (E) Cossette L 2 — — e ro_s
VARIOUS THE HITS OF 1963 Hours Of Ploasure HR 8138 {Cossetiel €1 21 (£} Cossetio 17% 19 HEARTBEAT, DonlJohnson _Epic
YARIQUS. R (16 Sonas For Lovers} K-t NE 1345/CE 2345 £4 17 (K] 18 15 REVENGE, Eurythmics RCA
WALLER, Fots FATS WALLER LIVE VOLUIE 2 Giants Of Jozz/Jasmine GOJC 1035 {Cossetic) CR/CP/H/SW) Jare/Cassette 1920 RAPTURE Anto Bok = e
WHITTAKER, Roger TIDINGS OF COMFORT & JOY Tembo TMB 012/TMBC 1022 LP £4 10 (iMS} MOR = SRAA R LEIL ol 57 _ tiekra
20 18 SO, Peter Gobrict Geffen
21 21 LIFE'SRICH PAGEANT, REM. IRS.
COMPACT DISCS A : I ___ 3
—_— . 22 16 LOVEZONE, Billy Ocean Jive
. ODORES NATURAL HIGH/MIDNIGHT MAGIC, Motown ZD 72455 Compact Dise £7 29 (R} Donce/Di * RIl t Poln
+*COSTELLO, Elvis & The Atiroctions 1Y AIM IS TRUE Demon FIENDCD 13 (Compoct One} £7.29 (Mwip) SRS 2% _H__ﬂ'p&m% e land
'!FJS\L/JI:.T '3';;’ TEli TUWarner Brothers 925 490-2 {Compadt Disc) €7 29 (w) Soul 24% — TRUE STORIES, Talking Heads Sire
" REACH OUT/STILL WATERS Molown ZD 72472 (Compoct Disc} £7.29 R) Soul 25% — SOMEWHERE INTIME, lron Maiden ol
""GAYE, Marvin & TAMMI TERRELL GREATEST HITS/DIANA & MARVIN Motown ZD 72454 {Compact Disc) £7 29 (R] Soul TRUE CO ,op Hcgden opig
*"HAWKWIND THE CHRONICLE OF THE BLACK SWORD Flcknife SHARP 0330 (Compac: Dise] £7.05 {5F] 2_ 22 TRUE CONFESSIONS, Bananarama __ London
H%RE% J:I"L‘E ;«g{g 5551; s Ac,|ooo Quest 9264242 Compoc i) £7.29 11 Soul 2723 5150, Von Halen Womer Bros
EAY, ] nternationol 253 080-2 C 29 (W e T T VT RV v A O~ — =
+*JONES, Howord ONE TO ONE WEA 2420112 (Compor D.Ec)o?;;g(?/;)d Sty soul 28 24 PRIMITIVELOVE MiomiSaund Machine, ~ Epic
&ﬂs&- ?dél‘TEPf}EoCRCI)ELSOVR‘;LM' Brothers 925 478.2 {Compact Disc) £7 29 (4 o 29 26 WHITNEY HOUSTON, Whitney Houslon Arisia
a oSN artroit COPRT 26948 (Compat Disc) £7 29 N an PRECC Ty DI AY S s
““ORIGINAL SOUNDTRACK THE MISSION Virgin CDV Zdnolg?écm’::cl Dn()‘{c;.” ® 30 _30_PRESSTOPLAY,PalMcCotney  _ Capial
. PUBLIC IIAAGE PUBLIC 112AGE Virgin CDV 2114 (Comoac D'sc) £7.29 (E) 31 28 THEN&NOW..,THE MONKEES, The Monkees  Arista
,,?g;fg-sg;"sfkﬂk‘-m At CDA 5140 (Corpact Dsq) £7 29 F) 2% — EVEOF THEZOMBIE JohnFoserty  Worner Bro
o ON, Smakey GGING TO A GO GO/TEARS OF A CLOWN Molown 2D 72458 {Compoct Ds S e ST I bk alindialtd
+1R08S,Diono D [CHCK ALEUMYTHE EOSS Motown 2072470 Compoct Ony 7 oy 2 7208 o 33 31 LIKEAROCK, Bob Seger & The Silver BuletBand _ Copitol
- SIMpLE MINDS UFEIN. DAY Virgin YHCD 6 CampociD ) £729 ) 34 25 BELINDA CARLISLE, Belindo Corlisle IRS.
: £ AUTOBIOGRAFHY OF SUPERTPA/MP ARMTRACD 1 {Compact Dic) £7.29 F) v B e e i
- TEPTATIONS CLOUD 9/FULILE PEORE Molown 2D 12480 (Compoct Dise 729 o 35% 40 THINREDLINEGlossTiger ~ Monhattan
YRRIOULFOMUL ST eyt et e - 3% — CANTHOLDBACK,EddcMoney — — Colmbia/CES
- VARIOUS OUR TUNE Folydor B8 352.2(Campoct D 679 - W 81 22" THREEHEARTS IN HAREYENDING. 2 Dy Ol SRES
DER Stevie tAY CHERIE £2OUR/SIGNED SEALED AND DELVERED Motown 20 72453 {Compoct D £7.29R) Soul 38+ 39 WORDUP,Camco __Aflanta Adists
0 > 3936 QUIETRIOTIII, Quiet Riot __ PoshaOz
on 20 o fri 24 Dctober  Album Releases: 87 Compoct Discs: 23 40 34 BLUE, Double - ARM

Charts countesy Bilboord, October 18, 1986
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ALLEN,R. Jusice CRACKIN UP/(Dub Verson]Lisson DOLE S,DOLEQ $12° P Bag 4]

ATOM KRAFT QUEEN OF DEATH/bo Neat NEAT 5512 127 (P) Donce/Disco
SADAROU. Wally HI-UIFE {Rad:o Ei)/HI- LIFE lQoub‘c A') Fourth & Broadwoy/lsland BRW S3 {E}
aar GANTON, Polo BAD MAN & WOMAN/(Dub Mix) Pf\onn‘ Music MMD 002 12" (15} Dance
rSERLIN AND YOU TAKE MY BREATH AWAY/You'vo Lost Tha Lovang Feckng CBS TA 7320 12 () Reggoe
L. L NBODYS BUSINESS/ st Clb M ClbyPhonogom JAB 38,A8X 38 12° .
BLUE TOYS, The GOOD DAY/tbo Scdition EDIT 3317;EDITL 3317 12 (A} Dance/Disco

BOLSHO, The SUNDAY MORNING/Foxes Beggors Bun_qucl BEG 175;BEG 175T 12° inchs, Musak v
N A PRAYER/WIld In The Sirects V g o
BO:,’“:""I'E%Ng (])2'- :".A,:.E, ngR " cEmgo/Phunugmm VER 28;VERX 28 12" incls. Edgo Of A Broken Heart VERPA 28 incls. free
50OM ROOM agic Boy Epic A7314 Pic Bog:TA7314 12" Pic Bag i
:gggiEl,JvdyMV HEART IS YEARNING/Versor) Orbitone DORB 1612 (S/IOF) S T R @) .
BREEN, Ann DOMINO (EAST LISTEN MIKY/[Slop Aix) Ploy PLAY 210 Pic Bog {SP) cggae
_ JUFFET, immy CREOLAYoul Never Work In Dis Bidnes Acoin MCA 1093,MCAT 1053 17"
CAINE, Androw WHAT KIND OF WORLD/Tearing Me Apart Epic CAINE 1 Pic Bog ()
CAMBER, Carol GOT TO LET YOUKNOW/(Yervan] Sea View SV 1312° )5)

CAMPBELL ATHOLD YOUR CORNER/TONTO IRIE: Jammys Posse Jammys JAM 003 12" S} :"99"
CAMPBELL, Carol GOT TO LET YOUKNOW/NIGHTFUGHT BAND: Gol To Let You Know Seaview §V 13 125} Resgoc
CLAUDETTE MINOR ON/Thot's What | Lixe Play PLAY 211 Pic Bog (5P} cggae

U TWINS LOVE'S EASY TEARS/Those Eyes, That Mauth 4AD AD 610:BAD 610 12 incls. Sah
—> gglcl‘rjéf ROMEQ WHERE'S JULIET/Let's Rock And Roll MCA 1006;MCAT 1006 1 2° (F) Rt e Dance/Disco
CULTURE, Smifey MR KIDN Y c Polydor P 7,POSPX 827 127 Pic Bog (F)
DAS PSVCN-;)H4 I%N(%ERS HOMAGE TO THE BLESSED/The Essentiol At Of Communcation/Re He RodicolMedeo Teororsts mllslur:i‘ogﬁ%;_
24;12ITAS 24 12°
DAVIS, Terry OCEANS AWAY/The Davis Cup Theme Tedious TDS 202 {MIS/A} {Re-issuo)
DAVIS, Terry WAMING IN THE WINGS/Petra Tedious TDS_204 (MIS/A} {Re-issuc)
DISCO AID GIVE GIVE GIVE/(Inst] Totol Control GIVE 1 Pic Bag:12GIVE 112" Pic Bag {E}
DUBIOUS BROTHERS DONT LAUGH AT ME/Sugar Doddy Fend For Yoursall FFY 006 Prc Bag {I/Probe Pius)
DURAN DURAN NOTORIOUS/Winter Marches On EMI DDN 45 Pic Bog, 12DDN 45 12" Pic Boq (F}
ENGLISH EVENINGS THOSE BRILLIANT TEENS/The Orher Side GFM GFM 106 Pic Bog GFMT 106 12° (A)
ERUPTION WHERE DO | BEGIN/Broke Away/Snap FM/Revolver 12VHS 31 12* ()
ESCAPE CLUB, The THE HARD WAY/ Will Bo There Parlophone R6143;12R6143 127 RD6143 in double pack with THE PUSH/100 yeon (E)
o ESSON, Aston I1L GET OVER [T/ASTON ESSON & CLASS CREW: 11l Gel Over It Fine Style FS 005 12 (JS)
INACFAME, Georgie SAMBAMWlow King Ensign/Chrysalis ENY 805;ENYX 605 12° (]
FOGERTY, John EYE OF THE ZOMBUI Confess Warncr Brothers W8457,WB657T 12" incts. | Con't Help Myself (W)
FOSTER & ALLEN REMINISCING/ba Honey HONEY 2 (P}
FOX, Samontha HOLDING/Holding Dub Mix Genic GEN 8 Pic Bag;12GEN 8 12° Pic Bog (P}
FUNKREW BREAKING HEARTS/Work Hard Work Sophisticated Noise KREW 1;12KREW 1 12" Pic Bag incls. Ghosts In The Mackinery (4}
FURNITURE LOVE YOUR SHOES/Turnupspecd Stiff BUY 254 Pic Bag.STIFF BUYIT 254 12" Px Bog incls. Mo And You And The Nome () {October bth
Release)
GABRIEL, Pcter DONT GIVE UP/In Your Eyes Virgin PGS 2:GS 212 127 (E}
GAD, Jennifer NATTY NAH RUN/Babylon Musi Foll Slag SLG 102 12 IS}
GELDOF, Bob THIS IS THE WORLD CALUNG/Talk Me Up Mercury/Phonogram BOB 101 Pic Bag;BOBX 101 12” Pic Bog [F)
GEMINI ANOTHER YOU, ANOTHER ME/Falling Polydor POSP 795 Pic Bag,POSPX 795 12” Pic Bag incls. Copy Love [F}
GENE LOVES JEZEBEL DESIRE (COME AND GET iTy/Message Beggars Bonquet BEG 173;BEG173T 12" incls. Sopphire Scavenger/New Horizons (W)
GRAF, Rolf SHINE/Walk Right In Broken Hill BHP 001 P« Bog:BHPT 001 127 Pic Bog (A]

Dance/Disco

Reggae

Reggae

=~ GREEN, Jesse YOUR LOVE/{Inst} BMW JESSE 1;JESSET 112" {MIS/A} Soul
HAPPINESS AD GEBURAH/Alone Inside Flexible Response FR 001 {/Red Rhino}
™ HARD ROCK SOUL MOVEMENT FUNKY GROOVE/[Allernotive Mix) Strectwave UKN 2;UKHAN 2 12” Pic Bag (R) Dance/Disco

HARRIS, Stewort LOVIN' OR LEAVIN"/tbo Network PLOT 7002 (A}

HAZE TUNNEL VISION/Ibo Gobodon GABS S {P]

IDES OF MARCH ON THE FACE/ibo RS RS.AT. 2 12° (P}

1'M TALKING DO YOU WANNA BE/{Inst} London LON 114,LONX 114 12" ()

i1

IRIE, Tonto NA GET NOTHING/SHAKA DEMUS: Two Fool Wolk Jammys PJAPIS 002 12 (IS} Reggan
ISAACS, Gregory JUST HAVIN' FUN/The Yillage Third World TWDIS 303212 (JS) Reggoe
b= JACKSON, Janct CONTROL/Pretty Bay A&M AM 359 Pic Bag: AMY 359 12 Pic Bag (F) Dance/Disco
~ _JADE/BOUWICANT BELIEVE IT'S OVER/(Inst) Funk Masler TWD 1953 12" (1S} Reggae
KARTOON KREW BATMAN/{Dub) Chompion CHAMP 21;CHAMP 1221 127 (A} HipHop

KELLY, Kin TO YOU/Hapeless Love Gipsy GIPSY 19 Pic Bag (A

LAND OF DISTRACTION DISTRACTION/tbo Sirikeback SBR 9;SBR 9T 12 (7}

LARKS, The ALL OR NOTHING GIRUWhotever You Say Exallation LARX 2;12LARX 2 12" incls. PARENTS: Teochers/Heortless
LIVE WIRE IT'S FOR YOU/Guitar Call Dial DIAL 99;DIALT 99 12" (MIS/A}

LOVER SPEAKS EVERY LOVER'S SIGN/(Dub Mix) A&M AM 361 Pic Bag AMY 381 12" Pic Bag (F)

_LYLES, Cynihio CROSSOVER/(Inst) GFM GFMT 107 12” only Pic Bag (A}

*MAJESTY WISH YOU WERE HERE/Amang The Herocs Individual Record Company AIRS 105 Pic Bag (A) {Change of distributor)
MIGHTY LEMON DROPS MY BIGGEST THRIL/Open Mind/Take My Heart Chrysalis AZUR 3;AZURK 3 12;AZURS 3 Double Pock (F)
MOORE, Ray OH MY FATHER HAD A RABBIT/[tnst) Play PLAY 213 Pic Bag (SF)

MURRAY, Pauline & STORM NEW AGE/Body Music Polostor PSTR 3;PSTR 12003 12" {VRed Rhino}
_M-M SONG IN MY HEART/Riverine RCA PB 40835;PT 40836 12” R
Wl NELSON, Jockie BOY WITH A FUTURE/Midnigh! In Heaven August GBHs421 (Gardon Duncan — 0467 21517/RWH]
_ NICOLE HORSE CALLS/it Hoppens Every Night Portrait 850129 7 Pic Bag ()

OCASEX, Ric EMOTION IN MOTION/PFJ Getfen GEF 9,GEF 9T 12° incls. Step By Step (W) )
INK ABOUT IT/Don't Think About 1 (Bass Appello) MCA MCA 10S7:MCAT 1097 12° 0 Donge/Disco.

PALMER, Robert DISCIPLINE OF LOVE/Donce For Me Istand IS 24%15G 242 Gotefold Sleeve;1SD 242 in double pack with 1S 240:ADDICTED TO

LOVE/Remember To Remember;121S 12* incls. Woke Up Loughing,1 21SG 242 12" Garefold Sieeve (€}

PARADINE EXPRESS HUNGRY FOR YOUR LOVE/{Insiy/B Postive {Lody] Porasound PARS 1 Pic Bag.PARST 1 127 Pic Bag (MIS/A]

PAUL, OWEN PLEASED TO MEET YOU Epic OWEN S Pic Bag OWENT S 12° Pic Bag (o]

PINE, Courtney CHILDREN OF THE GHETTO/EF.P. Island IS 301;121S 301 12" incls. When, Where, How And Why (E]

POWER TRY A LITTLE TENDERNESS/In A World Arista ARIST 680;ARIST 12680 12" (R) "

PRINCE & THE REVOLUTION ANOTHERLOVEHOLENYOHEAD/t Wanna 8e Your Laver Paisley Park/Warner Brothers WB521;W8S21T 12° Pic Bog

w)
PROMISES PROMISES CAN YOU TAKE THE RISK/Emply Rooms & Echoes Fend For Yourself FFY 001 Pic Bag (1Prabe Plus)
PSYCHO SURGEON GIVE A MAN A BADGE/Diognosis Flexiblo Response FR 003 (V/Red Rhino) g

=~ RAREMOODS [VE GOT LOVE/Close To Your Love AGRAGR S Pic Bog AGRT § 12 P Bag (MIS/A} Donce/Disco

F= RAZE JACX THE GROOVE/Bonus Beats Champion CHAMP 23;CHAMP 12231 2% incls. Oh Song/lump In Your Donce (A} Dun(c/D!Ko

— REALTHING, The STRAIGHT TO THE HEART/Mysique Jive JIVE 129:JIVET129 12" R) Dance/Disco
RELATIONS BRAINWASHED & BLOWDRIED/Come Home (Tell Us Everything] Hush HCP 002 {P)

=1 **RICHIE, Lioncl LOVE WiLL CONQUER ALL (REMIX)/(Ext Muxl/{Rod.o Edi}{lnst} Motown LIOT 2R 127 R) Pic Bog Soul/Donce

—ROMEQ; Jennifer | LTY/OWEN GRAY: Mediey Connection Pianee International P1412" (1S Reggae

éé&TM‘W;nmggsG&muc (gerF THE BRAKES/ Solomando Broken Hill BHP 002;8HPT002 12° (A}

ANTS, The THE SUN, A SMALL STAR/foo Head HEAD 3 12" URE)

-SHAKIN' nwsnsissgmse mVLESVOUﬂeII Me One More Time Epic SHAKY 2 Pic Bog:SHAKYT 2 12° Pic Bag ()
“*SHARKS IN ITALY TIME IS OURS/Precious Bonaire/Arista BON 124 12" (R)

SHINE, Brendan YOU'LL NEVER GO BACK/Biddy From Glenvoe Play PLAY 212 Pic Bog S .
“'SILENCE AND THE BEAT FREEZING POINT/(inst) Silver Lining SLVR 22;SLYRT 22 12” (E) (Correction fo praviaus listing)
™ SMITH, Carltan EXCITE ME/Dub st Version Citybeat/Boggars Banquet CBE 708,CBE 120812 (W)

?ﬁ";‘ﬂé Mel TREMBLING ffrom the fim Knights & Ememld;yem‘ ggﬁﬁ.;russ 128 (B} e
E, Peter FR b in' Music »
STEPHENSON, MIZSiE.O: ?;ﬁ%’:fngbamwsgqNwstougm,r Mon Kitchenwore/London 5K 27;SKX 27 12" incls. Wholly Humble Hean (F)
STEWART, Jermoine JODY/Dance Floor 10/Virgin TEN 143;TENT 143 12" (B
gLLEmo ROX TAKE ME WHEN YOU GO/Shouting Out A Reoson sli':I 3‘1‘1’( 1002 Pic Bog {MIS/A)
NSALL HAXB! 1 Am Mr Som SAS 106 {i )
P STRIPLIN, Sylvia chgsomui fg\',gﬁ;:qm MuxMusic Of Life/Sircetwave MOLS 81 2" only Pxc Bag {R) Dﬂﬂ(;/DIKO
SUPERBLACK RAMBO/DON ANGELO: Can't Conquer Me Live And Love LLDIS 001712°(IS) N ragat
[~ SYBIL PALUNG N LOVE/(Dub Mix] Champion CHAMP 22Px Bog CHAMP 1212 12-bic Bag [4) dance/Digo.

—JALULAH GOSH STEAMING TRAIN/Beoln Boy 53:d & 3rd AGARR 004;AGARR 412 12 [VF) T

UPS AND DOWNS THE LIVING KIND/LMING INSIDE MY Y HEAD/Out Of Dorkness Wha Goes On WHAT GOES 107 12" P IV e

VENTURE LOVE COMES AROUND/Shine On Disco Tex DT 15 12" S} 2
) 'S THAT_STRANGER/Bragkdawn PRY 7P 366:12P 388 120 1AL

WALLFLOWERS, The BLUSHING GIRL NERYOUS SMILE/tbo Montro MANT 83/7 12" (VRE)

. WILD FLOWERS, The A KIND OF KINGDOMtba Chapter 22 CHAP B,CHAP 8T 127 (UNM)

WILDE, Kim YOU KEEP ME HANGIN' ON/Laving You/You Keep Me Hangin' On MCAKIMT 4127 ()
mlﬂ.s._mu_\um DOWNSomenet Crumpet Hom Dingles SID 238 P Boa (5P}
CYRFF PUM MUNUDItbo Sus/Recordiau Anhrefn SUS 01 (VRE}

Dance/Disco

o~

Proviously listed in alternative farmat

Mon 20 to Fri 24 October: Single Releases: 104

Year to Date: (43 weeks to 24 October 1986) Single Relcases: 3n7

All Falt Doen
A O Nothing G
And You Tote My
Breath Anoy -
Angtherlovehslconyoheod
Another You, Ancther #Ac
Bad Atan & Woman
Batman
Becovse ILove You
Blushing Gl
Nervous Sarle
Boot To Bo'va
Boy Vith A Future :
8roinwashea & Blowar ed
Breaing Hearts
Con Yoo Toke The Rak
Chidren Oi The Ghetio
Cortro
Cracuin’ Up
Creola
Crossover -
Desire (Come And Get it
Dscpune Of love
Distazren. . . .
Do You Wonno Be
Doe.na (easy Listen #u)
DontGve Up
Don't lnugh At t4e
Don Thel Aoout It
Emotnan In Moton
Every lover’s Sign.
Eacle te
Eye Of The Zombs
FalingInlowe
Freezing Point
Frivalous Women.,
Furley Groove
ourch .. .
Gine A Man A Bodge.
G e GveGve
Give e Your loe
Good Day -
GotTo Let You Know
GarTolet You Know
Hilide o
Ha'd Yo.r Corner
Holdng .
Homage To The Bressed
Horse ?!h.v
Hungry For Your Love
| Am Hot Gunty
I Con1leave it Over,
1Waont Yoy
1 Get Qver h
Ifs For You
IveGotlove
JackThe Groove .
Jod,
Just Hown' Fun
Liv.ng On A Proyer
Love Comes Around.
Love ¥l Conquer Al
Love Your Shes
Lave’s Eosy Tean .
tovn’ Or Leovn’
tack The Knde.
Minor On..
M K-dnapper
My Biggest Thril
My Heart s Yeam ng
No Get Nothng
Nty Noh Run-
New Age -
Nobody's Bus-ness
Nolonous
Oceans Awoy
Oh My Father Hod A
Robo1
OnThe Foce
Pleased ToMee! You
Pum Aunud
Queen Of Death
Rombo.
Reminiseng .
Romeo Vhere's Juset.
Samba
Shine
Sang In My Head
Stecaung Tran
Stra hl?o The Hean .
Sundoy Mormrg
Toke VWhen You Go
Toke Your Time
Tokng Of The Brokes
The Hard \Way
The Lning Kind
The Sun A Smotl Stor
This 1s The Worid

<
b3
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Calt
Those Bnlgr"anl Tecns
Tickel To Ride
Time Is Qurs
ToYou
Tremb! g -
Try A Life Teaderness
TurnciVison.
Waitngin The Wings
Whal Xird Of Wor'd.
Where DolBegin
Who's That Sranger
Véish You Weee Here
You Keep Me Hangn On
You'l Never Go Bata
Your lave

=

COCTEAU TWINS

See Now Albums for
Distributors Codes

QUEI <mATIonxn

——— WorldRadioHistory

MUSIC WEEK 18 OCTOBER, 1986

ELVIS COSTELLO’S
‘MY AIM IS TRUF’
IS NOW AVAILABLE ON

IMP RECORDS.
ON L.P. FIEND 13,
CASSETTE FIEND CASS 13
& C.D.FIEND C.D. 13

IAN DURY’S
‘NEW BOOTS AND PANTIES’
IS NOW AVAILABLE ON

DEMON RECORDS.
ONL.P. FIEND 63,
CASSETTE FIEND CASS 63
& C.D.FIEND C.D. 63

0

ll(;";.i

ORDER FROM
MAKING WAVES & PINNACLE

e e e e—————
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IMPORT 12" AND LP’s
FROM THE USA

Buy direct from New York — the dollar
has never been cheaper for you

Are you laoking for:

us 127
Rop — Isooc Hoyes Pick Me Up — Affinity
lBkﬂeI;I Bupm — ESG ¢ Sove Me — Lody Peacheno
You Got The Love — Condi Stoton Forts Of Love — Jeff Lorber
Crozy — Jesse Johnson Oon’t Think About |t ~ One Woy
Sacrifice — Cindy Phillips in The Heot Of The Beat — Chormaine
Time Keeps Movin’ On — Colvin Folling In Love — Sybil
This Time — Private Possession Jump In Your Donce — Roze
| Con't Turn Around — JM Sifk Moking Music With Your Mouth — Bizmorkie
I'm Chillin’ — Kurtis Blow Sex Symbol — Man 2 Mon (Mon Porrish)
Ain't Gonno Poy — Wolly Jump Jr Movement — Mavement
Night To Remember — Keith Potiick Set It OH — Strofe .
Prove Me Right — Shannon ... ALL CHICAGO HOUSE MUSIC 12
UsS LP's
Erotic Storm Rithord Elliort Crossing Point
Kurtis Blow Doltne George Show
Shannon Windows Oomon Rentie

DANCE MUSIC RECORD EXPORTERS

— Major lobels and all small independents —
CALL OUR EXPORT DEPT — ASK FOR IRV, RICHIE OR KENNY

EXPORT-0-DISC
855 E. Conklin St. Furmingdale NY TI73S USA
Telex 6852522 EXPT DISC/4758254 IMPT DISC
Fax 516-694-4594. Phone 516-694-4545

Looking for an
extra line with
no ouvtlay?

If you are located in the shaded
area, write or ring Anthony or
Jack Lewis for details of our Oldia
Records Racking Services, where
we leave a selection of Oldie

L) singlos at your premises on sale
or return.
Further areas will come on stream
In due course.

OLDIES UNLIMITED
(Dept Y), Dukes Way,

St Georges, TELFORD,
Shrops TF2 9NQ

Tel: TELFORD (0952) 616911

r——————

| BEANS |

I Have England’s largest selection of I
RARE AND DELETED |
RECORDS |

If you aro trying © hnd that clusive
“oldie™ call usl

Beanos — thu record dealer l
27 Surrey Steeet. Crovdon. CRO IRR

L 01-680 1202
——_— . ——

CHEAP! CHEAP! CHEAP!
We Undersell All
importers
See For Yourself
Send For Qur Lists

TO-DAY
GEOBAL RECORD SALES
3 Chepstow St.,
Manchester
(061-236 5369)

Are you getting it regularly?

Qur weekly list of Chart Albums and Cassettes
and best selling back catalogue at bargain prices.
Also Compact Discs and Computer Games.
If not, dont delay, write or phone today.

WE ARE CHEAPER!?

b
LA s

Unit 9 Power Station Rd, Rugeley, Staffs. WS18 2HS
Tel Rugeley (08894) 76316. Telex 367221 STALEX G

LONDON BRIDGE
AVAILABLE NOW

In music complex,
offstreel parking

Suit Record Co or
similar

From 104 sq [t 10
1100 sq ft on licence.

From &8 per square foot

378 7835/6

TIRED OF VAN ORDINAIRE?
SPECIALISED VEHICLE HIRE

You've probobly seen the Bedfords, Tronsils, V.W's but ore you owore thot for a similor
price you con now rent REAL LUXURY for your next tour, convention, PA,, LLR. (promo/radio)
tour, locotion shoot or difty weekend with our Customised Chewrolet 4.2 Litre vehicles.

¢ kronate wih & 2 Liwe Engne

* A Ride Suspension

* Sereo Vi 039 TV

* Copiain's Chass (Sea’s 9)

* Onbogrd 240 Vors AC

* CB Rodo

* Lorge Bay Wingows

* Lunxy Pie Fired Copst

* Ceing Telephone

* Supenee Hi-Fi wil persong!
Headphone puipus

* RAUK & Evropean bock Up

semce
* Powit Seerrg & Brokes
* Cenbe Locksng

* No Wieog: chorges

* No Euopeon Sychargs

Coll JOHN TAYLOR on 01-368-0340 PETER WALMSLEY on 01-727-1046.
Telex 298951 Bilway G. REF S.V.H.

1986 CATALOGUE
OoUT NOWwW!!

Just pubfished. rhe larest 1840 page Music Moster'™ tolologue. Lorgest ever
with over gooou en‘r(e‘;.llelh'l':n;fg;xann_ (l?sd 17 nndhll' ungyln A Rull
fion st - I 1l
,,.’3&;“ l’;[w‘:hw:m", n.u:?('v.dm vnde.""r.(é'n ';?.d':,“ u!ldwo‘;p(::ex:“l'hz
lalogue
Please write, coll or phone:
Department MP,
John Humphries (Publishing) Ltd.,
Music House, 1 De Cham Avenue,
Hastings, Sussex, England TN37 6HE.
Telephone Hastings (0424) 715181/424376
Telex 957485

THE BEST

Designs — Over 400 Titles
Delivery — Fast Service
Decision — You've Made!!

The largest range of
officially licensed pop/
rock T shirts in Europe.

Leading Trade Suppliers.

OUTER LIMITS

20 Kingly Street London \W1
01-439 2306 & 734 4101
Telex: 8951182 Gecoms G

of PolyGram)

COMPACT DISC BOXES" | | QP TEN POOLS | | rpevenic
(W]TH OR WITHOUT TRA YS) Is a Company autharised under the 1963 Healing

Befting, Gaming & Latteries Act and licensed In this modern world we

sumetimes need encouragement

BULK-REPLACEMENT occordingly ta promote a gﬂmbling P°°l towards a new way of being.

embracing the Tap Ten recards af the week. if we e free ourselves from

devp unconscious patterns then

DOUBLE'CASSETTE The Llicense Holder is seeking a Poriner(s) to ourul:v:;::hillibt:‘:jm&.;‘:;t.ms

advise and help promate this Pool with sources

LIBRARY CASES of capital available ta help fund same. This

is a unique business appartunity suitable far

FOR AN AIPGINTMENT CALL
Maria on 01-881 0658

MAP STUDIOS

£10 per hour
Hot producerfplayer
will make Hit happen.
8-track plus everything.
Artists worked with:
Princess
Precious Wilson

Tel: 01-701 5248

a Person(s) with foresight, able ta grasp the
Sarem &.CO potential far such a business and knawing DEBUTPARK LTD
43A Old Woking Road the high prafits and available expenses “THE STUDIOBUILDERS"
West Byfleet associated with the Paals Promatian business. — ACOUSTIC ARCHITECTURAL
Surrey KT14 6LG Please write ta: & INTERIOR DESIGN —
. . — ELECTRICAL, ELECTRO)
TS (09323) 51925 The Managlng D|rect0r, aM[(HANICALINSMLLARHgPIIc—
~ ) TOp Ten POOIS Limited, Spndﬁ?ul‘l;;m:na‘::pr;lli(:n Dote
(Manufucturer approved licencee Half Acre, Welton, Tel: 01-341 7955

N. HumbeYsiteoidti15 1PT Telex: 848030 BUNDY G

Top Manager/Insestor of Millivnaire?

Fuor poserfut chaft destine |l
with hinvsonga/intage fabtlty. We
have recording pubsshung
produeerimtedest Doyot hine
the busiess head”!

LONDION BASED BAND
Telephone: 01-44-4 0839

NV IRt et
Joemlti Bt e tsd aph




r’ere you worth
$£15,000+?

\Ve are currently luoking for people who are at the
«sroads of their career:
cmsrl‘k)c"slricu'd income? Depressed industry? Potentially
redundant? Retirement worties? Insccure future? Limited
. 0
0 ".\lost of my associates joined me after suffering from
at least one of these problems.

[f you think you might have the ability or aptitude to
earn well into a five-figure income telephone, write or cail
for an appointment.

A financial support package can be arranged in the
carly months.

Contact: John Grieve or Lee Gopthal on
01-861 0233 or write to:

ABBEY LIFE ASSURANCE
COMPANY LTD

PORTMAN HOUSE, 104 COLLEGE ROAD, lIARROW,
MIDDX HA1 1B2

RECORD AND VIDEO
SHOP FURNITURE

RECORD BROWSERS
CASSETTE BROWSERS

ALL TYPES OF VIDEO

DIEPLAG LP STORAGE
Dhshav e CASSETTE STORAGE
COUNTERS ETC, 7" STORAGE

ARJ/AN

Specialist Contractors and Shopfitters
54 Lower Marsh Lane, Kingston, Surrey KT1 38J.

Telphone: 01-330 2101

CLASSIFIED ADVERTISEMENT
RATES

Music Week Clossified Advertisement rotes ot £8.00
Per single column centimetre + VAT.

5ecruitment £11 per single column centimetre +
T. Box number charge £3.50.

8 insertions 10%, 13 insertions 15%, 1 yeor 20%.
Al odvertisements ore sold by the single column
centimeire, minimum size 3cms. The cop deodline
l]s bookings Wednesday morning, Artwork Thursday

Pm, 9" days before issue publication dote.
Adverfisements moy be submitted os flot ortwork
or typed copy for typesetting.

PAYMENT IN FULL MUST ACCOMPANY EACH ADVERTISEMENT:

Eurt}tuer information contact:
athy Murphy,

Tel: 01-387 6611

Greater London House,
Hampstead Road, London NW1

A;lu,sic Week cannot be held responsible_for
;géms arising out of advertising on the classified
es.

S ——————

An exciting new group of

COMPACT DISC g -
SHOPS 0ld Gold Records Ltd

require FIN AN CIAIJ
Managers and | | CONTROLLER
Staff Fetord company. Bascd . pomion. roquie o1

Previous music sales experience would
be valuable but, most essential, is a ! :
professional approach to retailing. The Managing Director,

experienced Chartered Accountant (non-smoker)
aged 28 plus to fill this key role in our development

immediately for their outlets in plans.
Central London and Home Counties. Applicants’ background should indicatc an ability
S - | to 'manage_und cp-or;linule gl the highest level
uccessful app icants are |ikely to be with experience in the production of monthly
X - e management accounts. copyright and third part
IC('Jreertfﬂlﬂd&d, bright, enthusiastic, of ;oyull‘yjccoupling. In uddi{)iz;n.ga praslical wo?kainz,
eq H xnowledge of computer systems and their ti-
pieasan personqllt¥ and hqve developed cation is an esscn\igl rchuircr;‘cm. i Pt
organisationai skills. A competitive salary package and company car

will be offcred to the right applicant.
Picase reply in writing with C.V. 10:—

Old Gold Records Ltd, Unit 1,

Please apply in wriing with CV to: Langhedge Industrial Estate,

Langhedge Lane, Edmonton,

THE MANAGING DIRECTOR
BOX NO. MW 1482 c/o MUSIC WEEK London N18 21C

All applications will be treated in the strictest
confidence.

POWER PLANT STUDIOS
require

RECEPTIONIST/
TELEPHONIST

Aged: 17-21 with
typing (shorthand
preferred), good
telephone manner,
atlractive appearance,
fun outgoing
personality, some
experience required not
necessarily in
recording industry.
Salary negotiable.
Would suit North
London resident.

Apply in writing with

CV to:

The Studio Manager
Power Plant Studios,
169/171 High Road,
Willesden,

London NW10

THE
SPECIALISTS
in the
MUSIC

g

-
(¥ Handle

Recruitment
Permanent and
Temporary Secretarial
Consultants to the
Communications Industry

& 01-493 1184

Product Manager

More challenge and more
reward for your experience

A RCA/Ariola, we can pride ourselves on having a name respected
throughout the music business. With Artists like the Eurythmics
and 5 Star, we are one of the largest and most successful companies
in the industry. We've the ideal environment for someone with drive
and personality to really make their mark.

We're looking for a Product Manager, probably in their mid to late
20'% to work with the RCA label, co-ordinating the release of new
product and initiating and overseeing a wide range of marketing
activities. Definitely a role for someone with at least two years reiated
experience, it offers the opportunity to work closely with a wide range
of artists and music.

You'll need a strong combination of imagination, initiative, creativity
and communication skills, but if you can demonstrate the ability to
make a positive impact on our current success, you'll soon see the
effect on your career.

With a competitive salary, company car, free petrol and an
attractive range of other benefits, your future will lie with one of the
strongest names in the business. Write with a detailed c.v. to
Valerie Elliott, Personnel

Department,
RCA/Ariola Ltd.,

1 Bedford Avenue,
London WC1B 3DT.




IN THE MATTER OF
ELCOTGRANGE LIMITED AND
IN THE MATTER OF THE
COMPANIES ACT 1985

Carrier Bags

FAST!

Notice s hereby gvea that the
creditors of the above-named
Company, which is bong voluntanly
wound up. are required, on or
belore the 14th day of November,

by T

% to chance!
Rl 1986, to send in thewr full Chaistian
RING and surnames, their addresses and
descnptions, full particuliars of their
debts or claims, and the names
and addresses of thew Solicitors
{if anyl. 10 the undersigned
GEQFFREY CHRISTOPHER ANTONY
MORPHITIS of 1 VERULAM
BUILDINGS. GRAYS INN, LONDON
WCIR 5LJ, the Liqudator of the
said Company, and. 1f so requied

AIRBORNE

Begtrice Rd. Leicesh
LONDON FOR 0533-536436
PROTECTIVE
ENVEI'OPES BROWSER DIVIDERS

issues

N For LPs and Si Price  Quonti by not wning from the said
: 2 / AND All YOUR :r:”l’lasfi:gnd ingles Ref. Title 2 xeq‘::m lequnl:;::; '“.-"e,l Ipeysona"yrol by
< N # PACKAGING Fibre board, also their Solicitors, to come in and
DISPLAY H7%6 Wi Master Cetologue 1976 (hardbock) 0y O prove their debts or claims at such
“anlt® Wy NEEDS TITLES Vs s ot 197 ) 88 e, o deleul harea
= - FREE SAMPLES FROM Nusic aser Cctalogue 1979 () 9% [ :‘a::cwmo be oxcluded from the
Contact: KI’lStlI’la' o 01'341 7070 (6 lines) .mmlgg..'ﬁ,‘}?,]ﬂf?‘m WORK R8O Musk Mager Cetologue 1980 (h/b) 0% [ bencht of any distnbution made
Stanhope House, 4/8 Highgate High Street, London N6 5JL JOND RD MITCHAM SURREY CRY IR0 H8l Music Moster Cotalogue 1981 () o 0O e e e teiomoe, 1986
Telex: 267363 374 Wusic Moser Corclogue 1982 (Wb) 05 (] C. A. Morphitis. Liquidator
K& Musi Master Cotadogue 1985 (b 1328pp) £1995 O _
g & 4 H8 Husi Mase (cilogue 1986 i 16406p) g []
b N m ( {" QUALITY CLEAR U AT 9% 0O
- PVC RECORD PES Nari Maser (ctologoe 1985 (pperback 132800) o5 [
RN (oS T8 Bih P Singes 1975:4:Tks ks 9% O
AT COMPETITIVE PRICES 185 mhwﬂfﬁmﬁ!ﬁxuﬂ 0% O
Made fo su 12 LP. ' EP & Double Albums 1n 50 gauge. glass Yes Mk Hostes Yearbock ‘85 s [
e, flexit f Vi 12 " vailable
o e B0 Thme Ve Rt 10D poaoEihigh cneu [om rIneRe Al books sent pos . TOTALS £ O

VIDEO CASSETTE LIBRARY CASES NEW RECORD LABEL

Tii-lormat wvideo cassette hbrary coses available 10 accommo

date VHS. and V-2000 formats in a vanety IS LOOKING FOR

of colours plus standard black " y
For furthe: details, prices and samples ple.ise apply to:—

PANMER LIMITED, Unit 12, Woodside Place, Woodside Avenue, TAI.ENTED ACTS.
Alperton, Middlesex HAO TUW. Tel: 01-903 7733.

For Sale

Established Rehearsal
Studios complex in
North London

To order: Please complete form,
and send with remittance to;—

= . PLEASE SEND TAPE Dept. MP, John Humphries (Publishing) Lid,
To advertise in Music Week T0 BOX NO. Music House, De Cham Avenve, Hastings,

— s S me S E—— L S MmE S S SMEE S . = E—— S S S S—— —
£
-S|

|
I
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I
I
|
I
I
|
: before such debls are proved.
I
I
|
I
|
i
|
I
I
I

MW 1480 Sussex, England TN37 6HE Replies to
Mg{.'fﬁ,',p'ic % ]p .'§§§e G%hf 1" M | cio music week Tel: 0424 715181/424376, Telex: 957485 | | o shosic Week _

the world’s music industry.

Why not join them?

As an Exhibitor, you're not just part of MIDEM you
are the show, ranking with the biggest names, and with
all the business pull of musics greatest international
market-place.

MIDEM is where the global deals are struck that

build company prosperity. It's where you'll find all the
top producers, record companies, publishers and
independents from over 50 countries.
or promoting records, catalogues and artistes,
nowhere else comes close. It's the place for viewing or screening
the latest video promos — or for an update on state-of-the-art studio
equixment and hardware.
nd where else can you attend the famous MIDEM Galas, or see
so many top bands performing live? Or attend the MIDEM MIP
RADIO - the fourth great International Radio Programme Market?

The rest of the world always has a special welcome waiting for
MIDEM'S British Exhibitors (and that includes the 700 +
international press and TV journalists).

For openers, ring Peter Rhodes on 01-499 2317 Helll tell you all
: you need to know about exhibiting at MIDEM '87. Practically
W E everything is done for you — including fully-equipped and furnished
stands with phone and hi-fi equipment. You may even qualify for a

, BOTB subsidy providing you book by 19th November. All in all you might
N HAVE be surprised how little exhibiting at MIDEM '87 will cost.
I sz MIDEM’87"
To BE BIG details on MIDEM '87

C ertainly all the big names will be exhibiting at MIDEM ‘87, So
will many of the smaller companies who play such a vital role in

I Company:

TO EXHIBIT = ="

Name:

Phone: -
n I | HE BIGGES International Exhibition Organisation Ltd., 9 Stafford St, London W1X 3PE.
| L’Iblephonc: 01-499 2317 Telex: 25230.

PAGE 38 WorldRadioHistory

MUSIC WEEK 18 OCTOBER, 1986
e




"

D | A R Y

“THAT'S A very old rumour,” says Peter Jamieson about the
latest story doina the rounds involving Arista and farmer EMI
colleague David Munns and Munns himself says: “t am nof
moving to Arista.” Jamieson quite rightly says he wants to seftie
in ot RCA/Ariola before making any drastic changes . .. While
we're scofching old rumours, Art Jaeger, the Island Graup
finoncial director, says: “Once and for all, Istand is not being
sold fo Chrysalis. He odds, chidingly: “Doaley’s speculotion is
ill-informed ond potentially harmful, and we’d appreciate on
end to i,” but he ought to realise that it's olﬁer people’s
speculation ond if they weren't talking about it, we wouldn't be
writing about it ... Back to Arista and Dqve Fagence, EM!'s
nationol singles sales force monager until lost week: has been
seen in the vicinity of Cavendish Square . .. Dr Ray Dolby, who
must get more nome checks in the music business than anyone
else os his name appears on just about every piece of
equipment, hos been owarded on OBE — honorory only,
becouse of his US citizenship ... Life imitates orf, or is it the
other way round? Mattel, the creator of the Barbie Doll, is
launching o seorch for a young woman fo become Rocker
Barbie. Giorgio Moroder {fresh from helping to mould the
Sputnik sound) will produce o record for the “living” doll ...
John Bradley is pgilosophicol after having to liquidate a
company ond close a shop (p4). “It's not all bad, I've just won o
halidoy in the TV Times,” he says... Unsigned band King-
fishers Catch Fire ochieved the distinction of being the first
band to play o full-blooded live set — PA ond ol — of Tower
Records last weekend. How did they manage it “By pestering,
of course,” they say ...

SKY CHANNEL got into shope for the Wammies (be interest-
ing to hear how that's pronounced around the worldl} by
recarding a variety show in Madrid fo mork the close of the
world congress of CICAC, the International Confederotion of
Societies of Authors and Composers, to which PRS is affili-
oted . .. Even further afield, oll credit to the Flaming Mussoli-
nis in reaching the finol of the World Popular Song Festival
— Japan's onswer to the Eurovision Song Contest — held in
Tok{o on October 26..... Ever since Richard Branson's spaof
cable music story oppeared in Music Week five years ago
speculation has persisted that the Virgin chief would one do

turn fiction into fact. But on Radio Four's Start The Week arc

prankster Branson — who conceded: "I enjoy April Fool's
Days” — told listeners: “It was a one-off joke ond | don't ever
really want to see it come and bite me.” On a more serious
note, reacting to a discussion including SSS mainman Tony
James on the sometimes insincere moralising of pop stars, he
said: “I's interesfing fo hear groups rabbiting on obout South
Africa, yet they never say we don't want r?\e royalties from
South Africo” ... Could Don Ellis soon be sefting the red seal
on a new job? ...

‘DRAGON ON and an: With a
litle help fram first signings Pen-
dragan, Andy Ware completes
Awareness Recards’ pressing, dis-
tribution and soles deal with EMI.

KING OF the road: PRT northern
salesperson of the year Garry Cor-
bett receives a gold disc from sales
manoger Tony Smith.

ABOUT TIME: Circa and Virgin ex-
cutives get serious ofter the signing
af Circo’s UK P&D deal and rest of
the world licensing agreement.

CLIVE BUCKLE

The World is a poorer place with your passing.
You will be sadly missed by the multitude of
friends and colleagues gained both at EMI and
fhroughout the industry during your 15 years
in the record business.

FUNERAL ARRANGEMENTS:

DESERT [ISLAND disc: Mandy
Patinkin {left) gets a gold disc from
CBS MD Pou Russe?l for sales of
the top five album South Pacific.

- =% ey

—

Showaddy-
waddy have signed to Genie Re-
cords and their first release is o
ro-mixed version of their hit Under
The Moon Of Love which was a
number one exactly 10 years ago.

MOON  MAGIC:

COMMENT

Market share2 Who cares?
Nabady except those who are at
the top, those who want fo be at
the top, ar thase wha feel the:
aught ta be there. On secondy
thaughts, | suppase that takes in just
about everybady wha has a shaut
in the fortunes o(this business.

There's nothing wrong with such
aspiratians in the music industry as
lang as they don't claud the mare
important ambition to make profit
in order to maintain o healthy
investment in new talent.

As Music Week publishes the
third quorter market survey (p 10)
we hove now moved into the oll
importont fourth quarter. This is
olso the most dongerous time of

ear when, determined to hove a
ost fling, some record company
executives will do olmost anything
to moke a late burst to get into the
reckoning. Maybe even save a job.
This period last year showed that
it's ultimately pointless— ond
certainly profitless — trying to
make an expensive impact just for
the sake of it.

CBS hos without doubt sacrificed
much of its dominance of recent
times in aftempting to wreak
fundamental chonge in the trading
relationship with its customers. And
whatever you may feel about the
merits of the ensuing dispute, CBS
atleast deserves recognition for

dispensing with ego in pursuit of
what it saw as greater efficiency
ond greater profit.

_ The music business in this country
is happily enriched by o
proliferation of diverse talent, but
this talent will only ever be fuelled
by profit, not ego. So while we
continue to publish the market
surveys as an important guide to
company performance, don't take
them too much to heart.

REAL SUCCESS: Real Thing, with their producer cd cnoger, pose with

Jive executives after signing fo the label from PRT.

1987. It is vital that

MUSIC WEEK DIRECTORY 1987

URGENT!

Forms have been despatched for free
entry in the Music Week Directory

their 1986 entries on these forms,
confirm they are correctin the box
provided or mark any necessary
corrections and amendments
immediately on receipt and return
them at once. The closing date was

recipients check

last Friday (October 10), but your entry
may still be considered if you act NOW
without delay.

If you have not received your form,
ring 01-387 6611, ext 301.

DATE:
TIME;
PLACE;

Thursday. 16th October
12 Noon

St Mary’s Church
Church Lane
Bucklesham

Nr. Ipswich

COPYRIGHT CONTRACT
ADMINISTRATION SERVICE

ring for demo
COMPUTER EXPRESS
serving music since 1972

69 Carter Lang EG4V SEO
01-248 5218
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Vik KERSTAW I
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IS TENRI M US1CO0L A

Available on Album MCG 6016, Chrome Cassette MCGC 6016
and Compact Dise DMCGC 6016

A
Featuring the single Nobody Knows e
ORDERNOW FROM YOUR MCA SALESPERSON OR THE POLYGRAM SALESDESK ON 01-590 6044

MCA RZCORDS
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