
GEOFF KEMP1N, head of Picture Music International, has already seen 
and tested pioneer CDV equipment — and he is impressed. He is pictured 
with all three projected disc sizes: 12-inch, eight-inch and five-inch. 
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Big Freeze puts industry on ice 
LAST WEEK'S atrocious weather 
had an unpredictable effect on re-
cord dealers' business, with some 
reporting that their sales had been 
cut by up to half, others claiming 
that people unable to get to work 
had actually helped trade, and all 
agreeing that deliveries had been 
almost non-existent. 

Revolutionary CD visual technology 'launched in time for Christmas' 

CD: now you see it 
THE LATEST revolution in digital 
technology is to be offered to re-
cord buyers in time for the peak 
autumn sales period as Philips pre-
pares to match pictures with sound 
in the form of Compact Disc Video 

This latest stage in CD technolo-
gy is projected to have on impact 
as great as cassette tape and is 
seen as the ideal vehicle to turn on 
the as-yet untapped teen market to 
the CD format. 
Compact Disc Video (CDV), 

which combines digital sound with 
Laservision-quality pictures, was 
presented to the music industry at a 
private reception lost week 
attended by senior management 
from all the major record com-
panies. 
The development of CDV is a 

joint venture between Philips and 
Du Pont and the reception's main 
presentation was given by Maurice 
Oberstein, chief executive of Phi-
lips subsidiary PolyGram Leisure 
UK. 
He began by drawing an analo-

gy between CDV and the introduc-
tion of sound to silent films. He 
said: "People found silent films very 
sotisfactory until somebody came 
along with sound as well. Now we 
can add pictures to our sound. We 

TO PAGE FOUR I> 

"It's been a total waste of time," 
Henry Hayden, director of Hy Ten-
sion in Basildon, Essex says. 
'We've got another shop here, 
and one in Chatham, Kent, which 
was unable to open all week be-
cause staff were unable to get to 
work. I reckon the three combined 
have lost something like £5,000-
£6,000 in potential business, and 
the problem is that you can never 
make it up." 

Hayden's first product delivery 
of the week came last Friday (16) 
and, apart from that, he had to 
contend with no postal deliveries 
and problems with the telephones. 
"I wish I'd gone on holiday, but 
then I would never have believed it 
when I got back," he adds wryly. 
"It's been on absolute disaster." 
Bob Kingdon of KMK Records in 

Beckenham, Kent reports that the 
bad weather had almost been 
good for business however. 

'We're a dormitory town for Lon-
don and most commuters just 
couldn't get to work, so their atti-
tude seemed to be that they'd sit at 
home with a bottle of plonk and o 
new record, cassette or CD. I 
started a sale on Monday and 
have done quite well — the shop 
hasn't made a fortune but we ha-
ven't done bad." 

Kingdon adds that deliveries 
had been the let-down, "but the 
problems seemed to be more at 
the factory end. I can't speak for 
the record companies but the 
courier deliveries have been mar-
vellous, under the circumstances. 
We've had visits from the single 
reps from Phonogram, WEA, CBS 
and EMI, and at least the reps from 
Island and A&M had the decency 
to phone and say that they 
wouldn't be able to make it." 

TO PAGE FOUR 10. 

Muden: key to industry's door 
MIDEM COMES of age this year 
and in celebrating its twenty first 
anniversary the Cannes exhibition 
aims to reflect the evolution of the 
music industry in creative, technical 
and business terms. 

This bumper issue of Music Week 
focuses on those same key areas: 
assessing how well equipped pub-

lishers are to meet the challenges 
in Europe and the US, opening up 
the information barriers in the 
import/export trade, reflecting on 
how important the international 
market is to hard-pressed UK inde-
pendent labels, and spotlighting 
the emerging market Down Under 

TO PAGE FOUR lot 

Independents get new outlet 
_ 

INDEPENDENT LABELS — hard 
pressed for distribution alternatives 
— will gain further choice with the 
launch of Oasis Independent Dis-
tribution. -----

Linked to the established Oasis 
racking service and benefiting 
from that company's telesales team 
and van service, the Surrey based 
company reckons that low over-
heads and backing from Beaver-
brook Investment Trust provide o 
secure distribution platform for 

wary indie labels worried by re-
cent crashes and high margins. 
'We will operate at a standard 

25 per cent and suffer all the indi-
vidual dealer discounts ourselves," 
says Oasis's labels distribution 
manager David Long. 'We intend 
to treat the small chap like the big 
label as we're just into selling re-
cords. What's happened is that 
the indie scene has tightened up all 
round and we will try to open a 
few closed doors." 

THE HOLMES 
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WEA: making plans for '87 
THE SUCCESS of WEA during 
1986 ond the company's plans for 
1987 were outlined at the winter 
sales conference last week. 

Simply Red played a live set, 
previewing songs from their soon-
to-be-released Men And Women 
album, before director of interna-
tional label management Ray Still 
spoke on Elektra, Warners, Geffen 
and Atlantic. 
On Elektra, acts that have 

already had US success and which 
are aiming to break in the UK 
during 1987 include The Georgia 
Satelites and Cors man Ben Orr. 
Geffen's attack is spearheaded by 
Lone Justice and Wang Chung 
along with metal band Testa and 

singer/songwriter Peter Case. 
Atlantic has scheduled two new 

box sets for the year, Atlantic Blues 
and Atlantic Jazz. During spring, 
the label is releasing retrospective 
compilations from Ben E King and 
Percy Sledge to coincide with the 
UK release of the film Stand By Me 
and a new series of Levi's commer-
cials. Hoping to break this year are 
The System, Curtis Hairston, Lou 
Gramm and Miki Howard. 
Warners will be continuing to 

develop its country catalogue dur-
ing 1987 with Dwight Yookam and 
Randy Travis set to release new 
product. Other artists with new re-
leases include Fleetwood Mac, The 
Bee Gees and Teen Dream, Allan 

THE NEW single from Terraplone, If That What It Takes, released by Epic 
on Monday (26), will be available as a limited edition, shaped picture disc. 

• FORMER Supertramp mana-
ger John Sherry has launched two 
new labels, Vital Vinyl and heavy 
metal specialist Stud Records. First 
signing to Vital Vinyl is London-
based band Sahara and a debut 
single, Nail In My Heart, is due for 
release on February 2. Distribution 
is through PRT. Albums by Mad 
Dog and Seducer will also be out 
during February on Stud. 

• RENEWED INTEREST in Rap-
ture, Anita Baker's acclaimed 
album of last year, is expected with 
the single release of Caught Up In 
A Rapture on Elektra plus the sin-
ger's appearances on Wagon 
tonight (21) and Channel Four's 
Last Resort on Friday (23). 

• ANNETTE B will be performing 
her I Found Love and new Casano-
va singles on the BBC's Ebony 
programme on January 30. 

THE ICICLE Works will be promot-
ing their new single, Evangeline, on 
an 18-dote UK lour beginning on 
February 13. The single is released 
by Beggars Banquet on Monday 
(26). The first 5,000 12-inchers will 
include a free poster. 
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tic Star, Jocelyn Brown, Sylvester 
and Sheila E. 
WEA UK had its most successful 

year in 1986, the conference was 
told, and hoped to repeat that in 
'87 through Hollywood Beyond, 
Matt Bianco and Echo And The 
Bunnymen and newer acts Fuzz-
box, Nick Kamen and Red Box. 
Other new signings waiting in the 
wings include The Weather 
Prophets, Girltalk, former Special 
Stan Campbell and Louise Goffin. 

This year will also see the incep-
tion of new marketing campaigns 
from WEA. Prominent among them 
will be the furtherance of the Prime 
Cuts mid-price catalogue and a 
new campaign titled The Gold 
Standard which will introduce cas-
settes featuring major new releases 
for retailers. 

In addition to more and more 
readily available compact discs, 
the company is also promising 
marketing campaigns for Simply 
Red, Nick Kamen and Paul Simon, 
centring around his UK dates. 

bif 
DUBLIN DUO The Fountainhead ore backing up the January 19 release 
of their So Good Now/Hear! And Soul single (China Records via 
Chrysalis) with a nine-dale lour starling today (21) al London University 
Union and running until January 31 at Manchester University. An album is 
scheduled for spring as ore more UK dates and o European tour. 

PRESS AND poster advertising is being mounted by Jive in support of 
Straight To The Heart, the new single from The Real Thing released on 
Monday (26). 
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Brits: 'together 
we can all profit' 
WORKING TOGETHER, both sides 
of the music business can reap the 
profits from the televising of the 
British record industry awards on 
February 9. 

That is the message from BPI 
point-of-sale campaign co-
ordinator Goreth Norris in the 
week that posters, stickers and 
leaflets relating to the event start 
being distributed to retailers. 
He says. "Lost year proved that 

there is an immediate up-take from 
the TV show and in 1986 there 
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was very little up-front publicity, 
certainly nothing like the level of 
this year. If both sides — the record 
companies and the dealers — can 
work together as an industry and 
make enough impact on the 
buying public before the show then 
we can all enjoy the profits." 

The BPI has printed 12,500 post-
ers promoting the show and a 
competition associated with it (MW 
January 17). Of these, 5,500 are 
being delivered to retailers in this 
issue of MW 2,500 are going out 
through wholesalers and others 
will be included in packs of POS 
material distributed later. These 
packs will contain album cover 
stickers for nominated artists and 
product and 12-inch support 
boards. 

In addition, 1/2 m competition 
leaflets in batches of 100 are 
being distributed. First prize in the 
competition, in which entrants have 
to correctly predict award winners, 
will be four nights in the US and a 
pair of tickets to a concert of the 
winners' choice. Second prize will 
be one of two portable CD players 
and 10 third-placed entrants will 
receive sets of albums by winning 
artists. 

The BPI is holding a reserve of 
material for dealers wanting addi-
tional posters or other items. 

H E 

All 
AWARDS 
1 9 8 7 

THE BRITANNIA symbol that will 
be the main visual element of the 
BPI's point-of-sale material 

Notional newspaper advertising 
has been bought for the morning 
of February 9 to promote the 
evening broadcast. 

CD: now you see it 
1›. FROM PAGE ONE would be an ideal vehicle for intro-

ducing the untapped teen market 
to the CD medium. He also empha-
sised a concept labelled "re-
trospective compatability" where-
by current, audio-only CDs could 
still be played on CDV equipment. 
He warned, though, that the big-

gest threat to CDV was the industry 
itself. "There will be those spoilers 
who con find a thousand different 
reasons for not getting involved in 
CDV Anybody can research and 
declare that there is nothing to be 
had in all this so let's wait and see." 

Philips is aiming to launch CDV 
technology in Europe at an elec-
tronics industry fair in Berlin in Au-
gust and its promotion to UK con-
sumers is planned to begin shortly 
after that. 

are creating a whole new world." 
Oberstein went on to introduce 

the two main proposed forms of 
CDV: the LP and single. The single 
will be o five-inch disc — the same 
size as current CDs — containing a 
video of around six minutes and 
some 20 minutes of music. The LP 
will be a 12-inch disc with an 
album's worth of music and co-
ordinated pictures. 

Possible hardware systems pre-
sented ranged from portable sing-
les players to combined CDV/ 
television units and stacking mod-
ules. 

Oberstein added that it was felt 
a CDV single would retail for 
around £5 and he believed they 

EMI 5534 

Big freeze 
I, FROM PAGE ONE 

Kelvin McCarthy, operations 
manager at Courier Express' Maid-
stone depot describes last week as 
"rather hectic to say the least — in 
fact it was absolutely crazy". The 
company usually has 28 vehicles 
operating but many were out of 
action: "It took us eight hours to dig 
one vehicle out and get it on the 

Midem 
It> FROM PAGE ONE 
— Australia. 

There is also a special mini-
m agazine inside highlighting the 
essential role now played in the 
music business by the professionals 
— lawyers and accountants. 

Island Records intends to raise 
the temperature at Midem when it 
kicks off its 25th anniversary 
celebrations with the unveiling of 
three newly activated labels. They 
are Fourth & Broadway (dance 
music), Mango (reggae and Afri-
can music) and Antilles fiazz and 
allied music). The Island team will 
be out in strength at stand 25 and 
among key people attending are 
founder Chris Blackwell, MD Clive 
Banks and business affairs director 
Tom Hayes ... To reflect Radio 
Vision International's new thrust in 
entertainment and variety prog-
ramming, it will be attending 
Midem for the first time, repre-
sented by the recently appointed 
UK operation MD — Simon 
Woodroffe. Its package of music 
specials, hoped to generate major 
broadcaster response, includes the 
Elton John show just shot in Austra-
lia, the new Lionel Richie video 
showcasing his hit album Dancing 
On The Ceiling and Home Box 
Office's Sixties reunion concert A 
Night At The Fillmore, featuring 
such hippy protagonists as Joan 
Baez and Donovan... Accountan-
cy firm Arthur Young is once again 
giving record industry people the 
chance to prove that they are real-
ly hip to the scene with its compute-
rised pop quiz, compiled by the 
company's Eric Longley. Indies 
have been prize winners in the past 
while major companies and pro-
fessionals such as lawyers have yet 
to score ... Westwood One, one 
of the world's biggest syndicator of 
commercial rodio programmes is 
using Picadilly Productions as its 
agent at Midem, after working 
together throughout '86 since 
establishing contact at last year's 

road — we were contending with 
snow drifts eight or nine feet high." 
Woolworths and Boots, among 

the multiples, report not so much o 
lack of customers os a severe inter-
ruption of supplies, with delivery 
services struggling to get through 
with orders. 
And Gallup chart research man-

ager Godfrey Rust reports that re-
cord and cassette sales were slight-
ly up on the previous week, 
"although heavily loaded towards 
the end of the week". 

exhibition. Westwood One is .keen 
for its catalogue of concerts, inter-
views and programmes to gain 
more exposure in Europe and be-
lieves Piccadilly Productions is the 
one to open the airwaves ... Peat 
Marwick International and Klyn-
veld Main Gordeler have recently 
linked to create Klynveld Peat 
Marwick Goerdeler, which now 
provides accounting and financial 
services through 700 offices in 
over 100 countries. Dave Murrell, 
who will be leading the team at 
Midem, is the accountant responsi-
ble for the public flotations of Vir-
gin and Chrysalis ... Record deals 
for the soundtrack of the forthcom-
ing Bertolucci film The Last Emper-
or will be up for grabs via Pollyan-
na Music & Film, and representa-
tives Ray Williams and Gemma 
Dempsey will be seeking product 
for planned film and television pro-
ductions. Recent projects have in-
cluded Letter To Brezhnev, When 
The Wind Blows and Absolute Be-
ginners ... For those indies unable 
to afford in-house international de-
partments, Flying International Ser-
vices could be the answer. It pro-
vides UK representation for record 
and publishing companies worl-
dwide for the acquisition of pro-
duct, artists, writers and music pub-
lishing catalogues — and the good 
news is that its services are tree to 
UK record and publishing com-
panies. The full story can be got 
from MD Paul Walden at stand 
09.29 ... One indie with some-
thing to celebrate is Passion Music 
with its number one single Reef 
Petite on its SMP label. Representa-
tives Anne Ploxton and Colin 
Smith, located at stand 1708, will 
be presenting CBS Special Projects 
US with gold discs for sales of the 
Jackie Wilson hit during Midem 
And of course Music Week will be 
there in force, while Spotlight Pub-
lications stablemate Jocks, a new 
magazine aimed specifically for 
disc jockeys, will be represented by 
publisher Brian Batchelor who is 
looking to tie up overseas distribu-
tion deals for the title. 

PRoFovA/PlY Wee 
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LEGEND RECORDS CONGRATULATES 
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CASTLE COMMUNICATIONS PLC 
IS PLEASED TO ANNOUNCE THAT WITH IMMEDIATE EFFECT 

RCA / ARIOLA 
WILL BE THE EXCLUSIVE U.K. DISTRIBUTORS OF 

THE COLLECTOR SERIES 

DOUBLE ALBUMS + TWIN PACK CASSETTES 

ri 
WHITE BOY BLUES 

CC.SLP 103. CCSMC 103. CCSCD 103. 
THE HUMBLE PIE COILKTION 

((SL? 104. CUM( 104. ((SCIE 104. 
UFO - THE COLLECTION THE IMMEDIATE SINGLES COLLECTION 
((SIP 101. ((5M( 101 ((SIP 107. CCSMC 102. CCSCD 102. 

11111 \\NI I'M I III I I 1 

MARIANNE FAITHFUL - 
RICH KID BLUES 

((SIP 107. CCSMC 107 CCSCD 107. 

STATUS QUO - THE COLLECTION 
((ALP 114. CCSMC 114. 

TEN YEARS AFTER - THE COLLECTION 
((ALP ITS. CCS.MC 115. 

CAMEL - THE COLLECTION 
((ALP 116. CCSMC 116. CCSCD 116. 

PRO COL 
WPM 

PRO(OI HRRE/A - THE COLLECTION 
(CRP 120. C(SMC /70. CCSCD 570. 

THE SMALL FACES COLLECTION 
CCSLP 108. (OM( 108. CCSCD 108. 

franK5ineetta 
' 

à 

THE FRANK SINATRA COLLECTION 
CCSLP 177. C(SMC 520. 

BLACK SABBATH - THE COLLECTION 
MEP 109. CCSMC 109. CCSCD 109. 

BOB MARIES & THE WAILERS - 
THE COLLECTION 

COLP 173. CCSMC 173. 

iti,CASTLE COMMUNICATIQNS 

K ENNYIIOGERS 
courcnoN 

THE KENNY ROGERS COLLECTION 
(CUP ITT . ((SA« III. 

THIN LIZZT - THE COLLECTION 
CCSLP 117. (CSMC 117. 

JOHN COUGAR - THE COLLECTION 
CCSLP 114. CCSMC 124. MED 124. 

DEALER PRICE 
STILL ONLY £2.76 

mocenaKs 
t 

THE MOODY SLUES COLLECTION 
COO 10S. «SE MS. CCSCD 105. 

„METER', 
KILLERS 

METAL KILLERS KOLLECTION 
CCSLP 112. CCSMC IT/. CCSCD 112. 

DAVID BOWIE - THE COLLECTION 
MEP 118. MIA( 118. 

SALLY OLDFIELD - THE COLLECTION 
((SIP 12S. CCSMC Ill. CCSCD 

UNIT 7. MERTON ROAD INDUSTRIAL CSTATL. 2 n MERTON ROAD, LONDON SW1E1 &IS, 
TCLEPtIONE• DI 871 202 2.01.8 71 1.119 

TCL EX. 011515 CASCONI G. FAX: 01;071 0,170 

die*, NICECECTION 

THE NICE COLLECTION 
WEI 106. CCSMC 106. CCSCD 106. 

THE RINKS COLLECTION 
COLT' 113. CUBIC 113. 

THE VERA LYNN COLLECTION 
CCSLP 119. CCSMC 119. 

•9 • • 

JOE COCKER - THE COLLECTION 
CCSLP 126. ((Sig 126. CCSCD r26. 
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HITS OF THE FIFTIES 
CCSLP 14S. CCSMC 145. 

CAT STEVENS - THE COLLECTION 
((SIP 127 CCSMC 121. 

KLAUS WUNDER LICH - THE COLLECTION JUDY GARLAND - THE COLLECTION - LIVEI 
((SIP In. CCSMC 1211. CCSCD 12E. 

SIR DOUGLAS QUINTET - 
THE COLLECTION 

(CRP 133. CCSMC 133. (C5C1) 133. 

METAL KILLERS KOLLECTION - VOL 2. 
CCSLP 131. CC.51AC 134. 

ceutstw ,,, T 
eóe  

%gee (4 1% 1 

eMits 

THE EVENLY BROTHERS COLLECTION THE CRUISING COLLECTION 
MEP 139. CCSMC 139. ((SIP 110. CCSAK 140. 

GE JOHI 
Y STONES 
'FLANK IS 

tY 1011 
Ell JU 
1.00111 
liS 4.'"1. 
A 115G I 

CCSLP 129. CCSMC 129. 

THE MOVE - THE COLLECTION 
CCSLP 135. CCSMC 135. CCSCD US. 

T. RIX- THE COLLECTION 
CCSLP 136. CCSMC 136. CCSCA 136. 

;Nampo: 

COL...C .110M 

THE YARDDIRDS COLLECTION 
CCSLP 141. COW 141. 

A 

THE JOHNNY CASH COLLECTION THE ROY ORAISON COLLECTION 
CCSLP 147. CCSMC 147 CCSLP 146. CCSMC 146. 

THE BUNN COLLECTION 
COO 1S1. «MC 1S1. CCSCD 1S1. 

ARETHA FRANKLIN - THE COLLECTION 
CULP 152. CCSMC 57. CCSCD 157. 

SHAKIN STEVENS ANTI THE 
SUNSETS COLLECTION 

CCSLP 153. CCSMC 153. CCSCD 153. 

THIS MONTHS > 
NEW RELEASES 

ORDER THROUGH RCA / ARIOLA SALES FORCE 
OR TELESALES 021-525-3000 

NOW! 
k .CASTLE 
COMMUNICATION 

M anlovani 

MANTOVANI AND HIS ORCHESTRA-
THE COLLECTION 

CCSLP 130.CCIMC 130. 

THE JIM (ROCE COLLECTION 
((SIP 154. CCSMC 154. CC5(0 154. 

THEM (FEATURING VAN MORMON) - 
THE COLLECTION 

CCSLP 411. CCSMC 131. 

JOHN - IRE OXIK11011 
COI 137. CCSIK 137. CGOT 130 

HITS 0 Tli EXTIES 
CCU? 1341. CCIAK USA. ((OCA 131. 

WHITE BOY BLUES - VOL 2. 
CCSLP 57. CCSMC 142. CCSCD 142. 

THE JERRY LEE LEWIS COLLECTION 
CC5LP 143. CCSMC 143. 

THE NAT KING COLE COLLECTION 
((SIP 144. CCSAIC 144. 

TAR HAWKWOID CONCOCTION 
((SIP 3111. CCSAIC 14E. CCSCO Mt 

THE SENSATIONAL ALEX HARVEY 
BAND COLLECTION 

CC5LP 59. CCSMC 149. C(SCO 149. 

•-

I 4)(1(•1 11 .1)iitaker 

THE ROGER WHITTAKER COLLECTION 
CULP ITS. CCSMC 155. CCSCD 155. 

THE BERCAR WILLIE COLLECTION 
«SIP 159. CCSMC 159. COCO 159. 

THE DON GIBSON COLLECTION 
MEP 158. CCSMC 158. CCSCD 158. 

20 
1; „ If T 

20 OF YOUR HUNDRED BEST TUNES 
CCSLP U7. CCSMC 132. 

ALEXIS BORNEO AND 
CCSLP OID. CUM( 150. MED 150. 

THE VENTURES COLLECTION 
CCSLP 156. CCSMC SA. CCSCD 156. 
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The accountants 
for Rock'n'Roll 'n' VAT 
'n' R&B'n'PAYE 
'n' PRS 'n'Schedule 

NIC 'n' 

Apart from helping to look after the 
financial affairs of hundreds of performers 
we're also very experienced in the 
accounting aspects of all other areas of the 
music industry 

So whether you're in promotion, 
recording, publishing, merchandising or 
distribution - you can trust Lubbock Fine 
to be more businesslike about the Business. 
Contact Jeff Gitter or Ian Haring and see 
how we can help. 

ea Lubbock Fine Chanered Accountants 
3-5 Bedford Row, London WC1R 4DB. 
Telephone: 01-242 9881. 

Classics move to CD only 
HAVING SPEARHEADED the in-
troduction of compact disc, classic-
al record companies ore now at 
the forefront of the demise of block 
vinyl. 
Most of the major classical com-

panies, and even some of the inde-
pendents, are preparing to release 
new product on CD and tape only, 
but with no equivalent LP cover. 

Peter Russell, general manager 
of PolyGram Classics predicts that 
only 50 per cent of new releases 
on the Deutsche Grammophon 
and Philips labels will be available 
on black disc throughout 1987. 
And RCA's Red Seal president 

Michael Emmerson discloses that 
similar commercial pressure means 
that over 30 per cent of new RCA 
classical product will be on com-
pact disc and tape only during the 
year. 
The fall in LP soles is affecting the 

strong British classical indepen-
dents more slowly, but even Chan-
dos Records, the CD independent 
leaders, has scheduled two re-
leases — historical material — on 
CD only so far, and more may be 
in the offing. 
"A lot of our releases in 1987 

will come out on CD only because 
it does not make sound commercial 
sense to issue on all three formats," 
says Russell. In February, Deutsche 
Grammophon launches a CD only 
series, Imago, comprising popular 
compilations of orchestral and 
piano music. 

But clear evidence of the inroads 
CD is making on LP can be seen by 
the fact that next month Philips is to 
issue a recital record by guitarist 
Pepe Romero which would nor-
mally be issued on all three for-
mats, but which will now not 
appear on LP. 

"Even now we find that in vir-
tually every case, CD is outselling 
LPs and tapes, which suggest that 
most of the truly committed classic-
al buyers are now on CD," says 
Russell. 
"However, there are still popular 

items for which an LP market still 
exists: for example, we will be 
issuing Julian Lloyd Webber's 
Variations in March on LP, and 
Arrau's recording of Beethoven's 
Diabelli Variations." 
Michael Emmerson predicts that 

this spring RCA will release its first 
issues on CD and tope only, which 
will be the beginning of a con-
tinuing trend, reaching a 30 per 
cent no LP figure by December. 
"The way compact disc is develop-
ing, by the end of 1988, I expect to 
find that we will have issued only 
one third of new product on LP. 
And by the end of the Eighties. I 
think we will find that we are no 
longer issuing LPs." 
Lower overheads and a greater 

experience with specialist markets 
means that the independents will 
be able to continue supplying LPs 
for the die-hard collectors for lon-
ger than the majors but not for very 

much longer. A spokesman for 
Chandos admits: "We will be think-
ing in terms of CD only, apart from 
o couple of historical releases 
already scheduled, by the end of 
the year. 
And Ted Perry, founder of Hype-

rion Records, says that although he 
has no plans yet to drop LP issues 
on new product, he remarks: "I will 
not deny that LP sales have drop-
ped 40 per cent in 1986, and I will 
have to watch the market careful-
ly." 

• THE CATALOGUE of crashed 
ballroom dance music specialist 
Dansan Records has been bought 
by Spartan. 

Spartan has acquired all 70 
albums from Dansan which called 
in the receivers in November after 
eight year's trading. Spartan de-
clines to disclose how much the 
deal cost. 

In a separate transaction, Spar-
tan has acquired the Melodisc, Fab 
and Blue Beat labels and says it 
intends to release between 100 
and 150 albums during 1987. First 
issue will be Prince Buster's Al 
Capone single at the end of Janu-
ary. 

• LONGMAN SEMINARS is to 
run a day-long conference on the 
music industry associations on Fri-
day, February 20. Organisations 
to be covered include the BPI, PPL, 
MPA, MCPS and Musicians' Union. 

CBS SPECIAL PRODUCTS 
NOW REPRESENTS THE FOLLOWING CATALOGS-
EXCLUSIVELY-ON A WORLDWIDE BASIS: 

061 SCEPTER MusicoR 

AME:ANND 
er: 

TAPE 

Also... on a Non-Exclusive basis we represent LAURIE (except UK and Neth.), FOUR STAR, 
OLD TOWN (Hy Weiss), TERESA GRAMOPHONE, BRUNSWICK and many others! 

For information, Telex 62600 or telephone Eli Okun, (212) 975-5031 

CBS SPECIAL PRO1)UCTS 
51 West 52nd St./New York, NY 10019/USA 
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1819811HE VW WU MR VIDEO PRODUCT 
frei,leo. RUNS MI THE PAP( OR LEAN THE FIET 

We reckon we've covered the bases: competitive pricing — from just £6.99, 

comprehensive advertising and publicity, efficient distribution and full sales 

back up. Most importantly, we have impressive product, both live and 

promotional titles from the biggest names in the business. 

a very important decision to make — do nothing or team up with the 

acknowledged leaders in the field. 

If you think you've made the right decision, Gerry Fyfe would like to hear from 
you. He's on the Mobile Merchandising Stand. 
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CD prices: 'don't blame 
us' protest the 
OVER-PRICING compact discs? Not us, say the record 
companies who feel they are being unfairly accused of 
being solely responsible for the high price of CDs. In 
response to last week's triple attack on their pricing 
policies, three men at the forefront of CD marketing in 
the UK explained to Jeff Clark-Meads why they would 
lower their prices if they could. 

A
TRUCE could be in 

sight in the war of 
words between re-
cord companies and 

other sections of the music in-
dustry over the price of com-
pact discs. 
EMI Records, the only UK 

major with its own CD-
manufacturing plant, is intimat-
ing that there may be scope for 
bringing down retail prices in 
time for Christmas. Says man-
aging director Rupert Perry: 
"Manufacturing capacity 
should not be a problem this 
year. Hopefully, that will result 
in stock problems being over-
come and by the end of the 
year there may be an oppor-
tunity to reduce the price of 

CDs." 
At this stage, there is no in-

dication of whether a lowering 
of prices by EMI would be fol-
lowed by other companies. 
But, where there is a united 
front from all the record pro-
ducers is in the denial of the 
accusation that they are being 
greedy and keeping CDs artifi-
cially expensive. 
They argue that there is suffi-

cient demand to ¡ustify current 
price levels and .hey refute the 
claim made by Audio Mer-
chandisers managing director 
Clive Swan that opportunities 
are being lost (MW January 
17). The record companies 
maintain that every Dire Straits 
fan who owns a CD player has 

• 

rumors 
bought Brothers In Arms on CD 
so, therefore, there is no scope 
for additional sales. 

Perry goes on: "In ternis of 
the amount of investment in-
volved in producing CDs, the 
cost of installing and setting up 
equipment, we have certainly 
not been greedy. The overrid-
ing factors in the pricing of CDs 
are that level of investment in 
manufacturing capacity, the 
availability of stocks and the 
penetration of CD hardware 
into the market." 
CBS managing director Paul 

Russell takes up that theme 
with: "The aspects of CD supply 
— manufacture, retail, price etc 
— are highly complex and 
cannot glibly be addressed by 
a reduction in price. 

"The situation is exacerbated 
by the simple fact that it is not 
¡ust confined to the UK but 
involves the rest of the world 
— with issues like exchange 
rates, lead times etc, over 
which we have limited or no 
control — playing an impor-

RUPERT PERRY: We have certainly not been greedy' 

tant pail. 
"An impressive 100 per cent 

growth in the medium last year 
confirms that the public 
appreciates CD's qualities and 
are prepared to pay for them. 

"It's a lot like flying — the 
champagne is not really free 
when you travel first class." 
PolyGram sales director Pe-

ter Rezon is convinced that cur-
rent retail prices are not too far 
wrong on the basis that if they 
were, people would stop 
buying CDs. 
He says: "I think prices are 

now at the highest level that 
they are ever going to reach. 

At some stage in the not-too-
distant future, the supply curve 
will catch up with demand; the 
fact that it hasn't caught up has 
been the cause of our prob-
lems so far. 

"The projection for 1986 
was that 6m units would be 
bought but it came out at 6.8m 
and this year all the indications 
are for a 15m unit year. There 
is still a worldwide demand 
which people are trying to 
catch up with. 

"If the retail price of CD was 
that wrong, people would stop 
buying them but that is not the 
case. It's still a growth market." 

CE21E INJ 

RECORDS 
The Specialists in 

Film Music 

• Record Label 

• Distribution 

• Import/Export 

• Production 

• Publishing 

• Film Music 
Consultants 

" DUNDEE 
'Every UK Box-Office Record Smashed' 

6 114 .4 't. 

ORIG... MOTION MCIVIII 000116 
Cemr....1 Cued.. Ire 

ltST 

FILM/FILMC 009 (UK -shops order through PRT) 

(Screen International) 

Recent Releases: 
(UK Distributors HIT) 

FILM 005 "KRULL" 
FILM/FILMC 006 
''PETER THE GREAT" 
FILM/FILMC 008 
"BIG TROUBLE IN 
LITTLE CHINA" 

Forthcoming Release: 

FILM/FILMC 010 
"ANASTASIA: THE MYSTERY 
OF ANNA" 
European TV Broadcast 
in early 1987 starring 
Amy Irving, Omar Shari! 
& Rex Harrison 

At MIDEM contact: 
Ren de Sylva 
L'HOTEL UNIVERS Tel: 39 59 19 

Representing: MEMOIR RECORDS, INTRADA, 
CLOUD NINE. SOUTHERN CROSS. LABEL X 

SILVA SCREEN RECORDS 
83 CLERKENWELL ROAD, LONDON EC1 
Tel: 01-430 131 7/1343 
Telex: 895 1182 GECOMS G/Fax: 01-318 1439 I

I
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Holley All Over 
The World 

Born to meet the needs of a dedicated European 
audience, Music Box Ltd is now a totally independent 
music company marketing programmes to major 
broadcasters across the world. 

Already providing ten hours of music 
programmes each day to the new Superchannel service 

DPA 

which reaches over 51/2 million homes in 12 countries 
throughout Europe, the company has the experience 
and expertise to integrate its unique formula into world 
programmes. Watch the world rock to Music Box. 

For further information write or telephone. 

Music Box Ltd., 
19-21 Rathbone Place, LONDON W1P 10E 
Tel: 01-636 7888. Telex: 266155 Musbox G. 
Facsimile: 01-631 5255. 
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UK MUSIC 
publishers are in 
danger of losing 

the battle for 
financial 

supremacy in 
Europe due to the 

EEC's Central 
European 

Accounting 
initiative. Island 
Music MD Hein 
van der Ree 
unravels its 

complexities and 
suggests how and 

why UK music 
publishers should 

rise to the 
challenge. 

Can the UK still take 
the lead in Europe? 
F

OR WELL over two de-
cades British artists and 
songwriters have 
dominated the Euro-

pean music scene — indeed, 
music is now one of the very 
few business oreas in which the 
UK can truly claim to be num-
ber one. Such dominance 
however must not breed com-
placency: British music pub-
lishers, particularly, should be 
aware of the new challenge 
from Europe. 

The UK's future as a talent 
source remains undiminished. 
Our publishers have proved 
shrewd investors in new music 
and ideas, nurturing many of 
the UK's major international 
stars. Yet those companies are 
now slow to respond to the full 
implications of the European 
Economic Community. Can it 
really be that British music pub-
lishers, so quick to seize on and 
exploit new talent, will allow 

the rest of Europe to take the 
financial initiative? 

The challenge is central 
European accounting. Not ex-
actly a snappy phrase, but at 
stake is the financial leadership 
of European music publishing. 
Let me explain. 

The accounting of mecha-
nical royalties currently occurs 
either in the country of manu-
facture or sale. Societies (and 
there are 10 throughout the 
EEC) collect the income and 
pay publishers and composers. 
In the UK the publishers collect 
direct from the major record 
companies. 

In the past record com-
panies have obtained licences 
and paid mechanical royalties 
in each individual EEC member 
state; the European "one mar-
ket" philosophy having little im-
pact on our business. This be-
gan to change a few years ago 
however when CBS agreed a 

WHAT DO CAT STEVENS, PAUL 
HARDCASTLE, THE BLACK 
INDEPENDENT RECORD LABELS' 
ASSOCIATION (BIRLA), MIDGE URE/ 
ULTRAVOX AND THE INDEPENDENT 
TELEVISION COMPANIES ASSOCIATION 
(ITCA) HAVE IN COMMON' 

Westbury Music Ltd 

THE SPECIALIST MUSIC PUBLISHING 
CONSULTANTS AND ADMINISTRATORS 

Contact: Francis Pettican or Caroline Robertson 
WESTBURY MUSIC LTD., 56 WIGMORE STREET, LONDON W1H 9DG 
Tel: 01-935 5133 Tlx: 295700 Email: 78:DGS 1434 
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deal with the Dutch society 
STEMRA. 

This was one of the first pan-
European arrangements, with 
CBS accounting to STEMRA for 
their entire mechanical royalty 
liability on international reper-
toire for most EEC countries 
(with the notable exception of 
the UK). STEMRA collects the 
income and distributes it to the 
territories where the Dutch-
manufactured records were 
actually sold. 

The next development is 
certain to be the so-called 
"one stop" deal, also referred 
to as, yes, Central European 
Accounting. A record com-
pany will dispose of its entire 
EEC mechanical royalty liability 
in one country, irrespective of 
the point of manufacture or 
sale. It is feasible, for instance, 
for a record company to shop 
around, obtain a licence in the 
country that provides the most 
economicaly advantageous 
rate (Portugal, for instance, or 
Ireland) and then manufacture 
and sell throughout the EEC. 

This would, of course, cir-
cumvent local legislation in 
other EEC member states 
where tariffs are much higher. 
The effect, indeed, would be 
tantamount to declaring war 
on all rights owners. Primarily 
for that reason, I believe most 
record companies prefer to 
base their operations in the 
major music countries of 
Europe, either the UK, Ger-
many, Holland or France. 
One major, multi-national, 

record company is negotiating 
such a deal at the moment. The 
society in the country where 

In the past record 
companies have 
obtained licences 
and paid 
mechanical 
royalties in each 
individual EEC 
member state; the 
European 'one 
market' 
philosophy having 
little impact on 
our business. 

the deal is done will commit to 
repatriate royalties to the 
countries where the product is 
sold. Local royalty rates and all 
the other local conditions — 
including the payment of adv-
ances — will be adhered to. 

Such deals fit perfectly with 
the EEC philosophy and it 
seems redundant to try and 
stop them. British publishers 
should rather fight for thisin-
novation, thus taking the lead 
in Europe. We are talking, of 
course, about royalties from in-
ternational repertoire, not local 
Dutch, French or German 
music. Royalties on Anglo-
American copyrights will 
account for most of the re-
venue involved. 

British music publishers — 
through their collection agen-
cy, the MCPS — must take the 
lead and do such deals. We 
must control what happens to 
revenue generated by our 
copyrights. British companies 
are also naturally allied to 
American music publishers, 
who should look to the UK and 
the MCPS to represent them in 
the EEC. 

UK publishers, of course, 
own the MCPS. They can thus 
ensure it does not develop into 
the kind of uncontrollable and 
bureaucratic monster that 
many continental societies 
have become. These societies 
represent local interests only 
and, while UK and US pub-
lishers can often become mem-
bers, they will never have a say 
in decision making. British 
music publishers invest heavily 
in new talent and it would be a 
bizarre prospect if revenue 
flowing from their investments 
was paid in any country other 
than the UK. 

The UK should be at the 
forefront of this fundamental 
change. But who will be?. It is 
unlikely to be Germany. Mr. 
Schulze of the GEMA society 
may be brilliant in the area of 
rights protection, but he is not 
the greatest communicator. In 
any case GEMA is entrenched 
in a court case with local re-
cord companies and a "one 
stop" deal will be concluded 
long before Mr. Schulze pays 
attention. 

France is also unlikely. Let's 
wait until the Chunnel is built so 
that we can meet in the middle. 

But Holland is a very good 
bet. STEMRA is bureaucratic, 
but it is also accommodating 
and professional. Its President, 
Mr Willemsen, is sharp and 
knows Holland is too small for 
comfort. The CBS deal, no 
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VAN der Ree. Will sub-publishing become a redundant practice? 

doubt, helped influence his 
pan-European thinking. 

The prospect of becoming 
the most important society 
within the EEC for Anglo-
American repertoire is an 
attractive one, something 
which has been already recog-
nised by the Dutch. Com-
munications with other coun-
tries are no problem. Record 
companies can greatly reduce 
their costs of administrating 
"intellectural property" be-
cause Stemra will do it for 
them. Furthermore, Mr Willem-
sen promises to repatriate all 
royalties. 

However, it does not take 
much to imagine that if all 
royalties are paid in one coun-
try, they can be also collected 
in one place. This raises a num-
ber of serious questions; at 
what rate, for instance, will 
royalties be paid? What will 
happen to income — mecha-
nical performing fees in par-
ticular — generated through 
"blanket" agreements and 
which will continue to be paid 
on a territory-by-territory 
basis? 

Societies will become real 
competition for publishers. 
Basic collection will be done by 
societies; composers and artists 
will do publishing deals only 
when their creative services 
and advances are required. 

Will sub-publishing become 
a redundant practice? Who 
needs companies or repre-
sentatives all over the EEC if all 
mechanical royalties can be 
received in one place? Well, 
there's more to publishing life 
than mechanicals alone. 

If central European accounting 
takes place on a large scale, a 
local company will have to look 

Will sub-
publishing become 
a redundant 
practice? Who 
needs companies 
or representatives 
all over the EEC if 
all mechanical 
royalties can be 
achieved in one 
place? 

after many interests of a UK-based 
copyright owner since a large 
proportion of revenue is generated 
from such sources as performing 
fees, mechanical performing fees, 
mechanical income as a result of 
local licensing and synchronization 
fees from the exploitation of 
copyrights in film and television. It 
may well be that the relationship 
between publishers and sub-
publishers changes to accommo-
date a new economic situation. 

Since the Annual General 
Meeting of the Music Publishers 
Association, in December 1986, 
almost every major publishing 
company has a seat on the MPA's 
Council. This is both encouraging 
and necessary. In respect of central 
European accounting — and such 
vexed issues as compact disc 
royalties — co-operation between 
the UK and fellow EEC members 
has to be considerobly improved. 
Popular music publishers and the 
MCPS have to get their act 
together this year: if we are posi-
tive, the UK may even yet take the 
lead in Europe. 

Midem A-Z 
UK exhibitors 

ACTS INTERNATIONAL 
19 Stafford Court 
W8 
937 5987 
Contact: Debbie Shortson 

ADRENALIN RECORDS 
252-253 Argyll Avenue 
Trading Estate 
Slough 
Berks SL1 4HA 
0753 23200 
Adrian Owlett 
A pressing plant trying to attract 
Continental interest and bring busi-
ness back to the UK. It offers a 
wide service and full production 
services. 

ADVENTURE RECORDS LTD 
7 Strathearn Place 
Hyde Park Square 
W2 
402 0790 
Mike Batt 
Adventure is just three months old 
and will be licensing The Hunting 
Of The Snork for other countries 
and working on licensing for a new 
solo album by Peter Weekers of 
Flairck, well-known in Holland and 
Germany, which will be produced 
by Mike Batt. 

AIRWAVES 
25 Rose Street 
Covent Garden 
WC2 
836 4853 
Ms K Offe-Beurobey 
Kienda Hoji and Debbie Scotland 
from Airwaves will be at Midem 
where they will be looking to sign 
new clients to their management 
company. 

APOLLO MUSIC 
46 Kings Avenue 
Woodford Green 
Essex 
504 1913 
Ellis Rich 
Apollo plans to set up publishing 
arrangements in Scandinavia and 
Australasia and extend current ter-
ritories. Also hoping to place mas-
ters. 

ARTHUR YOUNG 
Rolls House 
7 Rolls Building 
Fetter Lane 
EC4A 1NH 
831 7130 
Eric Longley 
The major accountancy firm will be 
using Midem to meet new business 
contacts and renew old 
friendships. Arthur Young was the 
first major international accountan-
cy firm to hove an exhibition stand 
at Midem. Its clients include Paul 
McCartney, Duran Duran, Solid 
State Logic, PolyGram, Chappells 
Warner Bros Music and WEA Re-
cords. 

AVANTI RECORDS 
Unit 20 
Britannia Industrial Estate 
Poyle Road 
Colnbrook SL3 OBH 
0753 682794 
Paul Weiss 
Avonti is aiming to do business with 
overseas contacts. 

BATT SONGS 
(see Adventure) 
BBC RECORDS AND TAPES 
Woodlands 
80 Wood Lane 
W12 orr 
576 0202 
Fred Faber 

BRITISH PHONOGRAPHIC 
INDUSTRY 
Roxburghe House 
273-287 Regent Street 
WI R 7PB 
629 8642 
Fred Kent 
Fred Kent, June Clark and Pina 
Pisani will be attending Midem 
where they will promote the BPI 
and be on hand to help out with 
any difficulties. 

CAROLINE EXPORTS 
56 Standard Road 
NWI 0 6ES 
969 2919 
Mr T Harris 
Caroline Exports and several of the 
labels it does business with will be 
at Midem to meet their existing 
customers and look for new ones. 

CBS RECORDS 
17-19 Soho Square 
W1V 6HE 
734 8181 
Patricia Feldman 
CBS Records will be aiming to re-

new worldwide contracts and 
clinch product deals. 

CHAPPELL MUSIC LTD 
129 Park Street 
London WlY 3FA 
629 7600 
Mr P Jenkins 
Chappell will be placing songs with 
record companies abroad and 
maintaining international contacts. 

CHARLY RECORDS 
156-166 Ilderton Road 
5E5 I NT 
639 8603 
Jean Luc Young 
Charly plans to make more inter-
national sales and clinching licens-
ing deals. 

CHORD RECORDS 
Suite 2 
2nd Floor 
4 Rickett Street 
West Brompton 
SW6 1RU 
385 7956 
Brian Newman 
Brion Newman, Chord Record's 
managing director will be attend-
ing Midem with Chris Fronce who 
looks after the Music For Life 
dance label, Brian Levi who is in 
charge of international business, 
Stacey Sullivan and Tony Bram-
well, head of promotions. The 

TO PAGE 17 

MUSIC PUBLISHING, SUB-PUBLISHING, 
AND PRODUCTION 
AFFILIATED WITH: 

Meet ALAN BARSON at MIDEM at the Music Publisher's 
Association (MPA) Stand 11.24 Ext 3132 

London Office: 4 Cheniston Gardens, Suite B, Kensington, 
London W8 6Te. Tel: (01) 937 2252/937 9569. Telex: 263009 

HOTEL IN CANNES — DAUPHINS VERTS 
(TEL 39 4582 BETWEEN 8-10 a.m. 
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US TV networks 
pose big threat 
SOURCE LICENSING are buzzwords that may not excite the 
imagination, but they can mean a difference of millions of 
pounds to sonrers and publishers. Those are the high 
stakes current being played for in the US Congress as 
American politicians weigh up the arguments stacked up by 
the powerful TV interests and the opposing music industry 
lobby. 
Nick Gibson fills in the background to the debate and talks 

to the music business protagonists. 

B
RITISH SONGWRITERS, 
composers and (pub-
lishers stand to lose hun-
dreds of thousands of 

pounds a year if legislation insti-
gated by American TV stations suc-
ceeds. 
The legislation — in the form of 

specialist "Source Licensing" bills 
S1980 and HR3521 — is currently 
pending before the US Congress 
and is causing a storm of protest on 
both sides of the Atlantic. 

Traditionally, songwriters and 
composers hove received a set fee 

from the TV companies each time 
their material is screened but US TV 
chiefs now want to replace this 
with a one-off, all-time payment 
and force individual programme 
makers, as opposed to the TV net-
works, into footing the bill. 
As independent producers (with 

their eye on lucrative syndication 
rights) supply a high proportion of 
US TV programmes, this extra 
financial burden — payable be-
fore broadcast, will result in both 
American and British composers 
losing out os programme makers 

will increasingly turn to cheaper 
public domain and library music 
for their shows. 

Performing rights bodies in the 
US have now launched a massive 
public campaign aimed at their 
country's 100 state senators, in an 
attempt to overturn the bills — 
fearing homegrown losses to com-
posers and publishers totalling mil-
lions of dollars a year. 
The American Society of Com-

posers, Authors and Publishers, 
who received £5m in UK public 
performance royalties last year 

also cites the danger of foreign 
retaliation if the planned legislation 
goes ahead and fears widespread 
future discrimination against US 
music. 

"If our broadcasting rights are 
not protected in America we would 
naturally come under intense 
pressure from our members to take 
retaliatory action. However, it 
would seem unfair to penalise 
American composers because of 
their own country's legislation," 

MICHAEL FREEGARD 

says Performing Right Society chief 
executive Michael Freegard. 
"We stand four-square with 

America's ASCAP, BMI and SESAC 
in our total opposition to this leg-
islation. If successful, it will have a 
catastrophic effect on the incomes 
of everyone who writes music for 
broadcast on American television. 

"In the proposed bills, the US 
networks are clearly employing di-
vide and rule tactics. Apart from 

trying to force a payment on to 
composers for their music before its 
value in the marketplace can be 
determined, they propose to 
negotiate broadcast payments 
directly with publishers — to avoid 
making the traditional royally pay-
ments to official bodies such as 
ASCAP and PRS. 

"If these bills go through, the) 
would severely weaken the posi. 
lions of both composers and pub. 
lishers around the world." 
As the UK currently holds the 

choir at the EEC in Brussels, PRS 
has mobilised its affiliates in the 
member countries and made rep. 
resentations to the British Emboss) 
in Washington, in the hope oi 
achieving success through di-
plomatic channels. 
'We have been advised that il 

would not be productive to be 
seen lobbying Congress directly, so 
we are backing up the American 
publishing lobby with strong di-
plomatic pressure." 

But it's all costing someone a lot 
of money. Although the UK's PRS is 
not funding the battle against the 
legislation directly, the campaign 
funds are coming from the pool out 
of which British and US composers 
are paid. 

'The campaign is costing 
ASCAP, BMI and subsequently PRS 
a great deal but it's vitally impor-
tant, for the sake of our members, 
that we win this battle." 
With the world's performing 

rights bodies gearing themselves 
up for the new year's second Con-
gressional hearing, the scene is 
now set in Washington for a major 
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THROUGHOUT THEYEAR 
WE HONOUR OUR MEMBERS 

ASCAP 
ASCAP CELEBRATES 
HAROLD ARLEN 

ASCAP 
FOUNDERS AWARD 

BOB DYLAN 
--

ASCAP AWARD DINNER 
HONORING PRS MEMBERS 

Special Awards: 
PHIL COLLINS 

ma"cF-AN JULIAN LENNON 
U I 

r IAL EVTNTS 

ASCAP 
3rd ANNUAL 

POP AWARDS DINNER 

Songwriter of theYear 
LIONEL RICHIE 

Song of theYear 
"I Just Called To Say I LoseYou" 

Writer: STE VIE WONDER 

Publisher of theYear 
CHAPPELL Sr CO., INC. 

ASCAP 
FILM Si TELEVISION 
MUSIC AWARDS 

Golden Soundtrack Award 
ALEX NORTH 

ASCAP 
24th ANNUAL 

COUNTRY MUSIC AWARDS 
Songwriter of the Year 
TROY SEALS 
Song of the Year 

"Lost In The Fifties Tonight" 
(In The Still Of The Night) 

Writers: MIKE REID, 
TROY SEALS 

Publisher of the Year 
WARNER BROS., INC. 

— — 

LPULITZER MEDALLI JON 
GEORGE PERLE 

ASCAP 

ANDTHROUGHOUT THEYEAR 
THEY HONOUR Us. 

r. 
1986 H 1 10 SINGLES 

ASCAP 
MEMBERS CA'PTURE 

8 of Top 10 
17 of Top 20 
82% of Entire 
Year-End Chart 

--CASH BOX 
1986 TOP 100 SINGLES 

ASCAP 
MEMBERS CAPTURE 

9 of Top 10 
17 of Top 20 
88% of Entire 
Year-End Chart 

1986 YEAR-END AIR PLAY CHART 

ASCAP 
MEMBERS CAPTURE 

8 of Top 10 
16 of Top 20 
85% of Entire 

'Year-End Chart 

ASCAP 52 Haymarket Suite 9 London, SW1Y 4RI? England 011-44-1-930-1121 
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WE ENDED 
THE YEAR ON A 
HAPPY NOTE ... 

"Digging Your Scene" 

"Dreamtime" 

Blow Monkeys RCA 

Daryl Hall RCA 

"Garden Of Delight" The Mission 

"The Glory Of Love" Peter Cetera 

"A Good Heart" 

Phonogram 

WEA 

Feargal Sharkey Virgin 

"In A Lifetime" Clannad RCA  

"Is This Love" Alison Moyet CBS  

"It's Alright (Baby's Coming Back)" Eurythmics RCA  

"Love The One You're With" Bucks Fizz Polydor 

"Miracle Of Love" Eurythmics RCA 

"Peter Gunn" Art of Noise Chrysalis 

"Planet Claire"- B52's Island 

"Serpents Kiss" The Mission 

"Stay With Me" The Mission 

Chapter 22 

Chapter 22 

"This Is The World Calling" 

"Thorn In My Side" 

Bob Geldof Phonogram 

Eurythmics  

Bruce Hornsby 

Eurythmics 

Blow Monkeys RCA 

Feargal Sharkey V;rgin 

"The Way It Is" 

"When Tomorrow Comes" 

"Wicked Ways" 

'You Little Thief" 

RCA 

RCA 

RCA 

1986 saw us notch up a healthy record of hit singles. 

But while success is music to our ears, we couldn't have done it 
without a lot of help from our friends. 

After all, a publisher is only as good as its writers. 

We'd therefore like to thank all our song writers, the record 
companies and everyone else who helped make 1986 end on a 

happy note for us. 

RCA Music Ltd 
3 Cavendish Square, London W1M 9HA. Tel: 01-580 5566 

See us at M I DEM Stand No.I901 
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MUSIC WEEK OUT IT'S IN! IF 

musk. The hove previousfyialied 
in the American courts and now 
hope to succeed in Congress." 
Worldwide, everybody involved 

in music stands to lose tens of mil-
lions of pounds a year if these bills 
go through — everyone that is 
except the £18bn-a-year US TV 
industry. 
The Source Licencing issue first 

come to a head in 1983 in Buffalo, 
US. The American courts onginally 
ruled against ASCAP and BMI who 
then spent £7m overturning the 
ruling on appeal. 
"Up to now the American TV 

companies have been subject to o 

Music Week Masterfile is the brand new 
monthly guide to everything being released 
in the UK— Singles, Albums, Cassettes, 
CDs, Music Videos. 
Masterfile offers you a host of unique and 
useful features... it's fully cross referenced, 
so, for example you can even find an album 
when you only know the name of one track 
on it ... this facility is especially handy when 
you need to find an "oldie" ... Masterfile 
will tell you at once whether it's on a new 
compilation, albeit of "various artists". 
Masterfile doesn't stop at releases though. 
There's also a full listing of singles and 
albums chart positions for the year to date, 
in every issue, based on the OFFICIAL 

JAMES FISHER 

"Unfortunately, the US Congress 
is now made up of people who 
were not involved in the evolution 
of existing broadcast copyright 
procedure and, to them, the idea 
of TV networks only paying for the 
music they use — when they use it, 
is perfectly logical. 

"To some, the bills might appear 
to make sense in theory but in 
practice the proposed bills will 
prove to be unworkable." 
ASCAP is ploughing millions of 

dollars into rallying both public 

MUSIC WEEK/TOP OF THE POPS CHARTS. 
Every third issue containing not just that 
month's new releases but also the 
preceeding two months' information ... so 
you don't have to keep referring to three 
separate magazines. There is a six monthly 
edition and the year's final issue contains 
the FULL TWELVE MONTHS' information. 
Because Masterfile is produced by Music 
Week you know that it's the most 
comprehensive, accurate and reliable data 
source available. 
Take out a year's subscription now and you'll 
get the first two issues of Masterfile 
ABSOLUTELY FREE. 

ROBERT MUSEL 

and up to now they have been 'got 
at' by the TV companies," says 
James Fisher, ASCAP's UK spokes-
man, who is confident of an anti-
legislation victory. 

'In response, we have rallied 
many of America's top artists and 
composers into lobbying Congress. 
We have been conducting dinners, 
meetings and special presentations 
with senators, in order to show 
them the facts and get them to 
explain their support for the pro-
bill lobby. 

sense in theory 
but in practice 
the proposed 
bills will prove 
unworkable' 

P.T.O. 

DM PAGE 13 

ny will be looking to acquire 
roduct, licence its current 
nd meet export clients. 

RECORDS 
la Road 

21 
lustin 
Zecords will be represented 
em by managing director 
.ustin and international co-
or Victoria Kerr. They will 
sing out for new product. 

AANDO PROMOTION 
'trill 

LETE COMPUTER 
:ES 
gemount Street 
7AH 
05 
,Iewman 

LETE MUSIC 
53 Kensington Gardens Square 
W2 4BA 
229 8856 
lain McNay 
Complete Music will be liaising 
with overseas represetotives to 
check on promotion activities inter-
nationally for signed chart groups 
including The The and Everything 
But The Girl. Also previewing two 
new albums/and new material. 

CREOLE MUSIC 
(see Creole Records) 
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_i11111111111 --

SUBSCRIPTION ORDER 
Please could you send me .... copies of Music Week Masterfile every month. 

--1111.11111.1r— I would like to: 

Take out a full year's subscription to Music Week Masterfile. I understand that if I am not satisfied with the product. I mustpninoetrilsyclobo 

writing before January 17, 1987 and I will be reimbursed for the full year's subscription r--1 I enclose a cheque/P0/1M0 for E .   or S (please indicate which card) 

(Please tick appropriate box) 

Visa D Eurocard D American Express [11 
Access (Mastercard) 1:1 

My Card Number is 

• 

--111111F 

Subscription Rates: 

Overseas subs by airmail 

UK 
EIRE 
EUROPE 
-Middle East and N Africa 
USA, S America, Canada 

Africa, India, Pakistan 
Australia. Far East and Japan 

S = U.S.S 

SIGNATURE  

POSITION 

COMPANY 

ADDRESS. 

A Full Year's Subscription 

£75 
IR C85 
5180 
$240 
S280 

5315 

DETAILS OF WHERE TO SEND MUSIC WEEK MASTERFILE 

NAME  

3 Issues For the Price of 2£  

10 
£12 
$24 
$32 
$38 

$42 

TEL NO  

ALL SUBSCRIPTION ORDERS SHOULD BE RETURNED TO: Subscription Department, Music Week Masterfile, 

Morgan-GramPian plc, 40 Beresford Street, London SEIB 6BR. Telephone No 01-854 2200. 

"Digging Your Scene"  

"Dreamtime" 

"Garden Of Delight" 

"The Glory Of Love" 

"A Good Heart" 

"In A Lifetime" 

"Is This Love" 

"It's Alright (Baby's Coming Back)"  Eurythmics 

"Love The One You're With" Bucks Fizz  

"Miracle Of Love" Eurythmics 

Blow Monkeys 

Daryl Hall 

The Mission 

RCA 

RCA 

Peter Cetera 

• Feargal Sharkey 

Clannad  

Alison Moyet 

"Peter Gunn" 

"Planet Clairet 

"Serpents Kiss" 

"Stay With Me" 

"This Is The World Calling" Bob Geldof Phonogram 

"Thorn In My Side" 

"The Way It Is" Bruce Hornsby  

"When Tomorrow Comes"   Eurythmics 

"Wicked Ways" Blow Monkeys 

'You Little Thief' Feargal Sharkey 

Art of Noise 

B52's 

Phonogram 

WEA 

Virgin 

RCA 

CBS 

RCA 

Polydor 

RCA 

Chrysalis 

Island 

The Mission 

The Mission 

Chapter 22 

Chapter 22 

Eurythmics RCA 

1986 saw us notch up a healthy record of hit singles. 

But while success is music to our ears, we couldn't have done it 
without a lot of help from our friends. 

After all, a publisher is only as good as its writers. 

We'd therefore like to thank all our song writers, the record 
companies and everyone else who helped make 1986 end on a 

happy note for us. 

RCA Music Ltd 
3 Cavendish Square, London W1M 9HA. Tel: 01-580 5566 

See us at M I DEM Stand No.1901 
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international fight to overturn the 
US bills. 
Meanwhile, negotiations ore 

underway between the US broad-
casting industry, ASCAP and BMI 
to try and reach a settlement be-
fore the next hearing. 
'We hope the negotiations will 

be successful but in truth, I'm not 
tremendously optimistic," says 
Freegard. 
With British publishers and com-

posers earning £10.4m in US 
broadcasting royalties in 1985 
and top selling British artists claim-
ing nearly 50 per cent of all US 
number one singles last year, any 
change in the US copyright law is 
bound to have a dramatic effect on 
the UK music industry. 
Apart from high profile songwri-

ters and artists, scores of British 
composers, lyricists and publishers 
who provide film soundtracks, TV 
themes and incidental music for the 
lucrative US market will also suffer. 

"Quite simply, the American 
television industry wants to poy less 
for its already extensive use of 
music. They have previously failed 
in the American courts and now 
hope to succeed in Congress." 
Worldwide, everybody involved 

in music stands to lose tens of mil-
lions of pounds o year if these bills 
go through — everyone that is 
except the £18bn-a-year US TV 
industry. 
The Source Licencing issue first 

came to a head in 1983 in Buffalo, 
US. The American courts originally 
ruled against ASCAP and BMI who 
then spent £7m overturning the 
ruling on appeal. 
"Up to now the American TV 

companies have been subject to a 

blanket licencing system giving 
them the right to use everything in 
the ASCAP, PRS and BMI reper-
toire. International performing 
rights bodies already offer source 
licensing in the form of individual 
programme licensing and the issue 
has always been open to negotia-
tion between TV companies and 
publishers," says Robert Muse!, UK 
spokesman for America's Broad-
cast Music Inc. 

JAMES FISHER 

"Unfortunately, the US Congress 
is now made up of people who 
were not involved in the evolution 
of existing broadcast copyright 
procedure and, to them, the ideo 
of TV networks only paying for the 
music they use — when they use it, 
is perfectly logical. 
"To some, the bills might appear 

to make sense in theory but in 
practice the proposed bills will 
prove to be unworkable." 
ASCAP is ploughing millions of 

dollars into rallying both public 

and industry opposition to the 
proposed legislation but cites con-
gressmen's fear of losing vital pub-
licity support from their local TV 
stations as the main obstacle in 
overturning the bills. 

"It's an unpleasant but very real 
port of the problem we have to 
overcome. Pressure from the TV 
networks is affecting senators right 
across America — they are only 
concerned with being re-elected 

ROBERT MIJSEL 

and up to now they have been 'got 
at' by the 1V companies," says 
James Fisher, ASCAP's UK spokes-
man, who is confident of on anti-
legislation victory. 

"In response, we have rallied 
many of America's top artists and 
composers into lobbying Congress. 
We have been conducting dinners, 
meetings and special presentations 
with senators, in order to show 
them the facts and get them to 
explain their support for the pro-
bill lobby. 

'1/4h 

--«11 
pr),, 

"Not surprisingly, most congress-
men and senators have had great 
difficulty articulating their opposi-
tion to our arguments. 

"Unfortunately, at this stage 
there is little that the UK con do to 
sway Congress. US Senators' in-
terests are so norrow, most of them 
wouldn't even know where Eng-
land is and I really don't think 
congressmen will take the slightest 
bit of notice of foreign intervention 
or pressure. 

"Overall, we feel we have a 
very good chance of winning this 
battle. The existing broadcasting 
copyrights have already been 
proven by the American courts to 
work and it's only the unscrupu-
lousness of American big business 
that wants the law changed." 

WARNER BROS. MUSIC LIMITED 

17 BERNERS STREET • LONDON W1P 3DD • TEL: 01-637 3771 • FAX: 01-636 7343 • TELEX: 25522 MUSIC G 

  CD A Warner Communications Company   

'To some, the 
bills might 
appear to make 
sense in theory 
but in practice 
the proposed 
bills will prove 
unworkable' 
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company will be looking to acquire 
new product, licence its current 
rosta and meet export clients. 

CODA RECORDS 
19 Alma Road 
SW18 
871 2121 
Nick Austin 
Coda Records will be represented 
at Midem by managing director 
Nick Austin and international co-
ordinator Victoria Kerr. They will 
be looking out for new product. 

COMMANDO PROMOTION 
(see Satril) 

COMPLETE COMPUTER 
SERVICES 
23 Ridgemount Street 
WC1E 7AH 
631 4205 
Mr R Newman 

COMPLETE MUSIC 
53 Kensington Gardens Square 
W2 4BA 
229 8856 
lain McNay 
Complete Music will be liaising 
with overseas represetatives to 
check on promotion activities inter-
nationally for signed chart groups 
including The The and Everything 
But The Girl. Also previewing two 
new albums/and new material. 

CREOLE MUSIC 
(see Creole Records) 
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The Continental climate 
that calls for extra care 
HARMONY OR 
Confusion? 
James Ware 
assesses 
publishing in 
Europe and 
pinpoints some 
of the pitfalls. 

ir
HE GENERAL principle thot 
the owner of an original 
musical work should hove 
the right to control the use 

of his work and to prevent its use 
by others without his consent is well 
legislated in Europe. 

National legislation in each 
country provides the basis for pro-
tection. Successive conventions, 
notably the Universal Copyright 
Convention and the Berne Con-
vention, have provided a 
framework for national laws and 
introduced a very substantial ele-
ment of uniformity and harmony 
into the protection of copyright. 

It is this uniformity of protection 
which has encouraged the de-
velopment of the great music pub-
lishing networks — those of the 
societies and those of the commer-
cial publishers. 
There ore of course variations in 

levels of protection In Germany, 
for example, copyright protection 
extends to 70 years after the death 
of the composer, whereas in most 
territories the limit is 50 years after 
death. In France, this limit has re-
cently been extended to 70 years 
for music, but this does not apply to 
words. 
New legislation is needed to en-

sure that the generally accepted 
pnnciples of copyright protection 
apply to new media and modern 
methods of reproduction. 

Satellite and cable broadcasts, 
home toping, new forms of reprog-
raphy and the integrity of au-
thorship are all oreas where ex-
isting laws do not always provide 
sufficient — or any — protection. 
This can only be achieved by 
forceful and informed activity on 
the part of all copyright owners 

and their representatives. 
The issues at stake are not mere-

ly of artistic integrity or financial 
self-interest, but the survival of a 
healthy industry in an international 
community where the contribution 
of music to our civilization is given 
due recognition. 

Apart from the fundamental 
underlying issue of principle, prac-
tical questions of administration 
are of everyday concern. Since the 
Second World War a multiplicity of 
sub-publishing networks have 
been developed by publishers 
from the UK and the US to take 
advantage of the international suc-
cess of their catalogues. 
The licensing of individual copyr-

ights has been succeeded by 
general catalogue agreements 
and in many cases by the founda-
tion of wholly-owned overseas 
subsidiaries. 

Levels of remuneration relating 
to the exercise of copyright ore not 
consistent and vary significantly 
from country to country even with-
in the EEC. 

It is a pnnciple of Community 
law that there should be free com-
petition within Europe. At the same 
time the European Commission 
seeks to impose uniformity in prac-
tice. 

This gives rise to a conundrum. 
Where the commission has attemp-
ted to enforce competition be-
tween collection societies, for ex - 
ample, it has at the some time 
insisted on the collection societies 
adopting a uniform system of base 
prices for the calculation of mecha-
nical royalties. 

B
ACK IN the late Fifties or 
early Sixties, Europe was 
in general harmony. 
Many composers, and in-

deed some publishers, were be-
nignly under-informed as to the 
nature of copyright, but under-
stood the importance of a good 
professional manager and a per-
sistent plugger in the exploitation 
of their copyrights. 

The equal division of the pro-
ceeds of a song between compos-
er and publisher did not seem ine-
quitable; nor would some writers 
have been surprised to learn that 
their own publishers allowed a 
similar division to their foreign 
licensees and sub-publishers, leav-
ing the writer with a net share of 
25 per cent. 
Some, perhaps, would not have 

raised on eyebrow at the addition-
al 15 per cent or so retained by 
foreign collection societies, reduc-
ing the net writer's share further, to 
22.5 per cent or less of gross 
mechanical income arising in the 
country of source. 

In relation to performance in-
come, few writers or publishers 
have ever considered the full effect 
on their income of the cumulative 
charges raised by the societies. 

Mechanical rights in Europe 
were firmly controlled by national 
societies through their negotiating 
union, BIEM. The same, or associ-
ated, societies exercised in-
creasingly diligent control over 
broadcasters. Between themselves, 
the societies created simple cartels 
which, in many respects, were for 
the benefit of writer and publisher. 

In the UK publishers retained 
greater control over mechanical 
collection, and also over some ele-
ments of the performing right (not-
ably "grand rights") which in other 
territories hod been surrendered, 
virtually in their totality, to the 
societies. 

Even then the UK publishers ex-

The issues at stake are not merely of 
artistic integrity or financial self-interest, 
but the survival of a healthy industry in 
an international community ... 

ercised a low-key but generally 
beneficial, role in setting rates 
through their own negotiating un-
ion, the Mechanical Rights Society. 

ir
HE GREAT consumer boom 
of the Sixties, heard few 
strident voices challenge 
the system. Initially fuelled 

by the emergence of superstar 
writer/performers and vastly in-
creased turnover, levels of profita-
bility were subsequently reduced, 
as publishers were obliged to 
accept lower margins on new 
deals. 
Changes in the media and con-

sumption patterns saw a rapid de-
cline in the role of the traditional 
professional manager, and the vir-
tual decrease of the old-style plug-
ger with the emergence of new-
style specialist pluggers predomi-
nantly paid for by the record com-
panies and artists direct. 

By the early eighties it had be-
come clear that the music boom 
was well and truly over. Changes 
in spending patterns reinforced by 
a wove of counterfeiting and pira-
cy, saw a drop in the overall sales 
of traditional disc records and 
topes, while tape sales have steadi-
ly overtaken disc sales. Compact 
disc sales have provided some 
compensation, but haven't made 
good all the losses. 
The squeeze on publishers' mar-

gins has seen the decline of the 
independent publisher. An increas-
ing spread in the knowledge of 
administration techniques has 
allowed individual composers to 
establish their own publishing com-
panies, partially self-administered 
and partially administered through 
the societies or through larger pub-
lishers. 

Record companies have success-
fully established their own associ-
ated publishing houses on the back 
of their creative success with artists. 
The bulk of older catalogue has 
been concentrated in the hands of 
a small number of companies, prin-
cipally North American. 

Meanwhile, the general decline 
in retail sales has adversely 
affected the mechanical copyright 
interests of many societies. 

This has brought about some sig-

JAMES WARE is a solicitor, 
and a partner in 
Davenport Lyons. He was 
previously regional vice-
president of CBS Songs 
Europe and is a former 
member of the council of 
the Mechanical Rights 
Society and was chairman 
of their audit sub-
committee. In 1985, with 
Bob Katovsky, he 
established Music 
Royalties Monitoring 
Service, a company 
specialising in the 
monitoring of high volume 
royalty income. 

nificant disruption within their ranks 
which, in turn, has been successful-
ly exploited by the record corn-
ponies. 

Acting separately, and in cartel, 
the multi-nationals have successful-
ly out-manoeuvred the societies in 
the battle for margin on the back 
of declining turnover. 

D
ESPITE THE damage to 
composer and publisher, 
the institutional interests 
of the societies remain, 

on the whole, well protected by the 
extraordinary growth in perform-
ance income. 

There has been continuing 
strong growth within the media at 
large and, in some countnes, there 
have been progressive and posi-
tive contributions by local societies. 

In France, for example, SACEM, 
despite what some would consider 
to be massive administrative over-
heads, has mode large steps in the 
development and realisation of in-
come rights for composers and 
publishers generally. 

Against this, other societies, for a 
variety of reasons, are still failing to 
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BLUE MOUNTAIN MUSIC  
Incorporating Rydim Music & Island Visual Arts 

Watch out in 1987 for releases by these artists: 
COLOUR BOX • U2 • BLUE IN HEAVEN • IN TUA NUA • WALLY BADAROU 

(LEVEL 42) • STARTLED INSECTS • SLY & ROBBIE 
INI KAIVIOZE PLUS MANY MORE 

Blue Mountaineering at Midem: Contact Marc Marot at The Carlton Hotel or at stand 025  
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See Your 
BM! Representatives 
at Midem: 

Thea Zavin 
Robert Muse! 
Bobby Weinstein 
Barbara Cane 
Rick Sanjek 
Phil Graham 
Allan McDougall 

It's the only one that rewards successful songs with bonus pay-
ments... for the life of the copyright. A It's the only one that pays all its 
worldwide affiliates at the same time...quicker than anyone else. A It's the only 
one that's always encouraged new talent. 
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realise the full potential of the 
copyrights controlled by their 
members. 
An example of the large varia-

tions to be found within Europe 
can be seen by contrasting film 
performance income in Germany 
with film performance income in 
Austria. German income is prop-
ortionately a fraction of the Au-
strian. 

That being said, the relationships 
between the performance societies 
in Europe are generally good. 
Their control of the market place is 
widespread with a relatively 
smooth interface between the 
societies. 
As between Europe and North 

America there is some friction. The 
friction is perhaps best looked on 
as a matter of philosophical 
approach, but should lead pub-
lishers to look carefully at their 
arrangements for the efficient col-
lection of income. 

Writers, unfortunately, have little 
choice in making their own 
arrangements. In essence the con-
trast is between on obsession with 
detail and documentation on the 
part of most European societies, 
and the broader brush of the cost-
conscious North American 
societies who have, in their turn, 
surrendered valuable rights (such 
as film performance) to other more 
aggressive media. 

ir
HE GREATEST area of con-
flict within Europe has been 
the collection and distribu-
tion of income from 

I
The squeeze on publishers' 
margins has seen 
the decline of the 
independent 
publisher. 

mechanical rights. In a series of 
investigations by the European 
Commission and judgments by the 
European Court in the Seventies, it 
was mode abundantly clear to the 
societies that their attempts to im-
pose monopoly terms on writers 
and publishers were illegal. The 
societies have had to accept 
changes in their territorial carve-
up, as well as in their negotiating 
procedures. 

Following the resultant break-
down of notional boundaries, the 
Dutch mechanical collection socie-
ty STEMRA insisted on its right to 
collect royalties for all pressings 
within the Netherlands, regardless 
of destination. 

The Netherlands is a major 
pressing centre for some major 
multi-national record manufactur-
ers and distributors. Central press-
ing agreements between STEMRA 
and the multi-national cover the 
entire EEC and beyond. 

This development has had a se-
rious impact on general mechanic-
al rates, particularly for records 
destined for sale outside the 
Netherlands, but pressed within the 

TO PAGE 22 

FROM PAGE 17 

CREOLE RECORDS 
91-93 High Street 
Harlesden 
NWIO 
965 9223 
Bruce White 
Creole Music will be licensing and 
promoting any remaining interna-
tional. Presenting new LPs by Peter 
Green and Sophia George and 
announcing re-signing of reggae 
label. English wine tasting with 
some fine white wines from the 
Corr Taylor vineyard. 

DISCTEC LTD 
Southwater Business Park 
Worthing Road 
Southwater 
West Sussex RHI3 7YT 
0403 732302 
Francis Wilson 

ENGLISH BACH FESTIVAL 
TRUST 
15 South Eaton Place 
SW1W 9ER 
730 5925 
Lina Lalindi 
Aim to present and promote stylish 
baroque opero productions in 
'magnificent' costumes. 

FANFARE RECORDS 
65 Duke Street 
WI H 5DM 
408 1234 
Mr S Cowell 
Simon Cowell and Darrin Evans 
are representing Fanfare Records 
and they will be looking to licence 
Sinitta's new album and new pro-
duct from Gloria Gaynor around 
the world. 

FLYING INT'L SERVICES 
11 Ruston Mews 
W11 IRB 
221 7799 
Paul Walden 
At Midem to represent publishers, 
record companies and media in-
terests internationally. Aiming to 
attract new interests. 

FM REVOLVER RECORDS 
152 Goldthorn Hill 
Penn 
Wolverhampton WV2 3JA 
0902 345345 
Telex: 335419 ROKSONG 
Formerly Heavy Metal Records, 
but now launching out with two 
self-explanatory new labels, Revol-
ver Jazz Masters and FM Dance, 
whle maintaining interest in rock 
and metal. New distribution deal 
imminent. 

FOLKMENT EXPORTS 
2 High Street 
Starbeck 
Harrogate 
North Yorkshire 
0423 888955 
Mr D Bulmer 

GLOBAL MUSIC 
171 Southgate Road 
NI 31E 
359 2974 
Peter Knight 

GOLDBERG RAVDEN FOX 
65 Duke Street 
W1M 5DH 
408 1234 
David Ravden 
Accountants 

HOLBORN PUBLISHING 
Room 2712 
Kings Reach Tower 
Stamford Street 
SEI 9LS 
261 6760 
Mr D Curtis 
One of the largest music magazine 
publishers in Europe, Holborn Pub-
lishing intends presenting a front 
for the group, to promote its image 
and make contact with new in-
terests. 

HOLLYWOOD NITES 
Unit 4 
Whitworth Road Industrial Est 
Pin Green 
Stevenage 
Herts 
0438 315533 
Mr M Sharp 
Compact disc specialists 

INNOVATIVE MUSIC 
50 Queen Anne Street 
WI 
200 7000 
Mr Schlosberg, 
Mr Monty Lewis 

INTERSONG MUSIC 
129 Park St WI 
(629 7600 from Feb 2) 
Simon, Paul Rich 

ISLAND MUSIC 
334/336 King Street 
W6 ORA 
846 9141 
Hein Van der Ree 
Hein Van der Ree, Chris Hearn and 
Marc Marrot will be representing 
Island Music at Midem where they 

TO PAGE 52 

Chrysalis Music. 
Spreading our wings. 
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We thank... 
Kenny Gamble Leon Huff Cary Gilbert 

"Don't Leave Me This Way"' 

Philip Pope 
"Chicken Song"' "Santa Claus Is On the Dole" 

Stephen Bray 
"'Me Blue"' "Each Time You Break My Heart" "Baby Love" 

Don Was David Was 
"Where Did Your Heart Go"' 

Fbrdie Bolland Rob Holland "Rock Me Amadeus"" "In The Army Now" 
"Vienna Calling" "Sound Of Musik" "Jeanny" 

Preston Glass 
"We Don't Have 'lb 'Pake Our Clothes Off" "Who's Zoomin Who" "Shiver" 

"Kisses In The Moonlight" 

Kevin Savigar 
"Every Beat Of My Heart" 

Burt Bacharach "On My Own" 

Rob Leettwen 
"Venus" 

Wally Badarou 
"Lessons In Love" "Leaving Me Now" 

Vincent Bell 
"The Rain" 

Robert Palmer 
"Addicted 'lb Love" 

Nick 1Yevisick 
"Find The Time" 

Kookoo Baya Dana Mana Grace Jones 
"Pull Up 'lb The Bumper" 

F-Yed Schneider Ron Wilson 
"Rock Lobster" 

'indicates a number one chart position in the UK. 

Mark Hollis 
"Life's What You Make It" "Living In Another World" "Give It Up" 

John Roble 
"Shellshock" 

Mike Chapman Holly Knight G. Black 
"Love 'hatch" 

Mark Rogers Jamie Rose 
"What's The Colour Of Money" 

John Whitehead Gene McFadden 
Don't Let Love Get You Down" 

Bruce Nazarian Cary Eatmon Duane Bradley 
"Prisoner Of Love" 

Lloyd Lovindeer 
"Dear Boopsie" "Man Shortage" 

Bruce Nazarian Ron Matlock 
"Automatic" 

Dean Gant 
"Once Bitten 'Nice Shy" 

John Dennison Diane Charlemagne 
"I Can't Let You Go" 

Gregory Jackson Shirley Murdock Roger 1Youtman 
"It.uth Or Dare" 

Andrew Gold 
"Right Between The Eyes" 

Zane Giles Billy Osbourne 
"Burning Love" 

Roger Troutman Lester Tmutman 
"Computer Love" 

...for making 1986 our best year ever. 

One deal will take you round the world... 
When you sign a publishing deal you need to be certain you're with the best in each country. The Island Music International Consortium gives you that certainty. 

ISLAND MUSIC LTD 

ISLAND PANACHE 

SONET 

TAIT° MUSIC 

FAMA 

NADA INTL CV 

HANS KUSTERS MUSIC 

HANS KUSTERS MUSIC 

FESTIVAL MUSIC 

The Consortium is a partnership between the world's leading independent publishers. One contract will give you the strength of Island Music 
Limited in the UK, Island Music Inc. in the USA and Canada, Island Panache in Fiance, Sonet in Scandinavia, 'huyo Music in Japan, Fbma in Italy, 
Nada International C.V. in Holland, Melodie Der Welt in Germany Austria and Switzerland, Hans Kusters Music in Belgium and Spain and Festival 
Music in Australia and New Zealand. 

Island Music International Consortium the independent way to global success. 

I SI NO M.. 

_ 
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In the current 
climate, it is 
essential for 
publishers to look 
carefully before 
they enter into 
European sub-
publishing 
arrangements. 

DENMARK STREET— London's Tin Pan Alley— has certainly changed over the years and the music publishing business has adapted along with it. But 
there are further radical changes still to come and publishers must come to terms with facing the challenges ahead. 

1 FROM PAGE 20 
Netherlands. 
Apart from the more advan-

tageous terms apparently obtained 
from STEMRA by the record com-
panies — a question subject to 
litigation but which presumably 
constituted the incentive for the re-
cord companies to deal with 
STEMRA — inter-society agree-
ments have resulted in royalties 
being diverted away from pub-
lisher and composer back to other 
societies. 

For 

MULISH MUSIC 
PUBLISHING NIATTLIIS 

Contact 

or MIDEM stand 11.24 

extension 3132 

KINGSWAY HOUSE 
103 KINGS WAY 

LONDON WC2B 6QX 
TEL 01-831 7591 

Royalties for records destined 
for sole outside the Netherlands 
are paid not to the local Dutch 
publisher representatives of the 
original publishers, nor indeed to 
the original publishers direct, but to 
the society of the country of sole 
for onward distribution in that 
country to local publishers. 

p
UBLISHERS AND writers 
of songs originating out-
side continental Europe 
have therefore been hit 

four ways by the new climate: By a 
reduction in the real rate of 
mechanical royalty on certain re-
cord sales; delay and added com-
plication in the routing of royalties; 
effective double deduction of com-
mission and by the lack of effective 
monitoring and audit of trans-
national shipments and of various 
record company practices in rela-
tion to free goods and promotional 
copies. 

The double deduction in com-
mission is not always immediately 
apparent. In those cases where 
there has been no apparent in-
crease in rates, there has effective-
ly been a corresponding reduction 
in other benefits or increase in 
other costs. 

Alternative schemes are under 
consideration. For example by the 
MCPS — but none have emerged 
which combine efficiency of collec-
tion with acceptable levels of cost 
and speed of distribution to the 
original publisher and writer. 
Without a new, positive initiative 

on the part of the music publishing 
industry the basic commercial self-
interest of the record companies 
will successfully continue to divide 
and rule the copyright owners and 
their representatives, the societies. 

In the current climate it is essen-

tial for publishers to look carefully 
before they enter into European 
sub-publishing arrangements. 

T
HE ARRANGEMENTS to 
be mode in any individual 
case will depend on a vari-
ety of factors. Does the na-

ture of your catalogue require an 
active sub-publisher for instance? If 
so, con you ensure the level of 
activity you need? 

In which of the separate Euro-
pean nations have the copyrights 
been earning? Is it worth separat-
ing territories — Austria from Ger-
many, for example. 
What is the balance of earning 

between the different categories of 
income like broadcast perform-
ance, film performance, live per-
formance, retail mechonicals, 
broadcast mechanical and syn-
chronisation? 

Ensure that you understand the 
cost involved in collecting and dis-

Without a new, 
positive 
initiative ... the 
record companies 
will successfully 
continue to divide 
and rule the 
copyright owners 
and their 
representatives, 
the societies. 

tributing income from each categ-
ory, and check minor sources of 
income. They may be higher thon 
you believe. 
How is income routed back to 

you from source? Check carefully 
where a sub-publisher is lo be 
granted a block of territories. 
How is withholding tax treated 

— and how important is "black 
box" income? How is it defined? Is 
it worth waiving for some other, 
more immediately tangible, be-
nefit? 

A
clear understanding of 

the factors which influ-
ence the generation of 
income and its collection 

and distribution will give the origin-
al publisher a much clearer head in 
approaching sub-publishing 
arrangements. 

If, at the end of the day, the 
number of noughts in the advance 
is still the main issue, it should not 
be forgotten that in calculating 
advances the main factors remain 
— levels of income generated 
locally, cashflow efficiency and the 
extent to which societies and other 
third parties are entitled to make 
deductions from income. 
The original publisher's aware-

ness of local procedures and the 
local publisher's understanding of 
the original publisher's knowledge 
can only serve to avoid misunder-
standing and provide increased 
satisfaction for the original pub-
lisher and its composers. 

FURTHER INFORMATION about 
copyright reform and the harmo-
nisation of UK copyright legislation 
with European legislation can be 
obtained from the Music Copyright 
Reform Group, Copyright House, 
29/33 Bernois Street, London 
WI P 4AA. 

PAGE 22 
MUSIC WEEK 24 JANUARY, 1987 

WorldRadioHistory



take great pleasure in announcing the opening of their new offices in the following territories... 

U.S.A./CANADA 

I
VIRGIN MUSIC INC (ASCAP) 
VIRGIN-NYMPH MUSIC INC IBM!) 

90 University Place 

New York NY 10003 

U S.A. 

U.K./EIRE 

I
VIRGIN MUSIC iPUBLISHERS) LTD 
101 109 Ladbroke Grove 

London VVII IPG 

United Kingdom 

WorldRadioHistory



Y TO DECEMBER 1981 

TOP • 100 • SINGLES 
I DON'T LEAVE ME THIS WAY, Communards London ION(X) 103 (F) 

2 EVERY LOSER WINS, Nick Berry BBC RESL 204 (12' - RSI. 204) (E) 

3 I WANT TO WAKE UP WITH YOU, Bons Gardiner Revue/Creole REV 733 (12- —REV 033) (A) 

4 LIVING DOLL, Cliff Richard & The Young Ones WEAYZ65(T)(W) 

5 CHAIN REACTION, Diana Ross Capitol (12)0.386 (E) 

6 THE LADY IN RED, Chris De Burgh A&M AM(Y) 331 (F) 

7 WHEN THE GOING GETS TOUGH, THE TOUGH GET GOING, Billy Ocean Jive JIVE (1) 114 (R) 

8 PAPA DON'T PREACH, Madonna Sire W8636(T) (W) 

9 TAKE MY BREATH AWAY, Berlin CBS (1)A7320 (C) 

10 SO MACHO/CRUISING, Sinitic Fanfare (12)FAN 7 (A) 

11 TRUE BLUE, Madonna Sire W8550(1) (W) 

12 A DIFFERENT CORNER, George Michael Epic (T)A7033 (C) 

13 ROCK ME AMADEUS, Folco A&M AMM 278 (F) 

14 WE DON'T HAVE TO ..., Jermoine Stewart IONirgin TEN 96(12)(E) 

15 SPIRIT IN THE SKY, Doctor & The Medics I R.SJMCA IRM(T) 113 (F) 

16 THE FINAL COUNTDOWN, Europe Epic (T)A7127 (CI 

17 REET PETITE (The Sweetest Girl In Town), Jackie Wilson SMP SKM (1 2)3 (A) 

18 RAIN OR SHINE, Five Star Tent/RCA PB 40901 (12- — PT 40902) (R) 

19 CARAVAN OF LOVE, The Housemartins Go! Discs GOD(X) 16 (F) 

20 THE CHICKEN SONG/A NICE SOUTH AFRICAN, Spitting Image Virgin SPIT 1(12) (E) 

21 THE SUN ALWAYS SHINES ON TV, A.Ho Warner Brothers W8846(T) (W) 

22 ON MY OWN, Patti Labelle with Michael McDonald MCA MCA(1) 1045 (F) 

23 WALK LIKE AN EGYPTIAN, Bangles CBS 6500717 (12" — 6500716)(C) 

24 IN THE ARMY NOW, Status Quo Vertgo/Phonogrom QUO 20(12)(F) 

25 LESSONS IN LOVE, Level 42 Polydor P059(X) 790 (F) 

26 GLORY OF LOVE, Peter Cetera Full Moors/Warner Brothers W8662(T)M) 

27 THE EDGE OF HEAVEN, Whom! Epic FIN (1)1 (C) 

28 SLEDGEHAMMER, Peter Gabriel Virgin POS 1(12)(E) 

29 ALL I ASK OF YOU, Cliff Richard/Sarah Brightman Polydor POSP(X) 802 (F) 

30 TOUCH ME (I WANT YOUR BODY), Samantha Fox Jive FOXY (1)1 (R) 

31 WONDERFUL WORLD, Sam Cooke RCA PB 49871 (12-- PT 49872) (R) 

32 A KIND OF MAGIC, Queen EMI (12)QUEEN 7 (E) 

33 HOLDING BACK THE YEARS, Simply Red Elektro YZ70(T)DiV) 

34 YOU KEEP ME HANGIN' ON, Kim Wilde MCA KIM(T) 4 (F) 

35 LET'S GO ALL THE WAY, Sly Fox Capitol (12)CL 403 (E) 

36 WORD UP, Cameo Club/Phonogrom JAB(X) 38 (F) 

37 MANIC MONDAY, Bangles CBS A6796 (12 ' — TX 6796) (C) 

38 I CAN'T WAIT, Nu Shooz Atlantic A9446(1) (W) 

39 MY FAVOURITE WASTE OF TIME, Owen Paul Epic (T)A 7125 (C) 

40 YOU CAN CALL ME AL, Paul Simon Warner Brothers W8667(1) (W) 

41 LIVIN' ON A PRAYER, Bon Joui Vertigo/Phonogram VER(X) 28 (F) 

42 SOMETIMES, Ercsure Mute (12)MUTE 51 (I/RT/SPI 

43 SHOWING OUT, Mel & Kim Supreme SUPE(T) 107 (Al 

44 ((JUST) DIED IN YOUR ARMS, Cutting Crew Siren SIREN 21(12) (E) 

45 YOU TO ME ARE EVERYTHING, The Real Thing PRT 7P 349 (12' — 12P 349) (AI 

46 HAPPY HOUR, The Hassan-ortos Gal Discs GOD(X) 11 (F) 

47 STARTING TOGETHER, Su Pollard Rainbow 128R 4 (Cl 

48 THORN IN MY SIDE, Eurythmics RCA DA(T) 8 (R) 

49 WALK OF LIFE, D:re Sim.% Venigo/Phonogram DSTR 12(12) (F1 

50 BORDERLINE, Madonna Sire W9260(T) () 

51 BREAKOUT, Swing Out Sister 

52 ABSOLUTE BEGINNERS, David Bowie 

53 AIN'T NOTHING GOIN' ON BUT THE RENT, Gwen Guthrie Boiling Point/Polydor P059(X) 807 (0 
Carrete CAR(T) 376 (F)/Philips PH 38(12) (F) 

Mercury/Phonogrom SWING 2(12) (F) 

54 ONLY LOVE, Nana Mouskouri 

55 TOO GOOD TO BE FORGOTTEN, Amozulu 

56 BROTHER LOUIE, Modern Talking 

57 EVERY BEAT OF MY HEART, Rod Stewart 

Virgin VS 838(12)(F) 

Island (12)15 284 (F) 

RCA PB 40875 (12" — PT 40876) (R) 

Warner Brothers W8625(T) DA/1 

58 LIVE TO TELL, Madonna 
Sire W8717(T) Dr1/1 

59 HOW WILL 1 KNOW, Whitney Houston 

60 WHAT HAVE YOU DONE FOR ME LATELY, Janet Jackson 

Arista (12)656 (R) 

A&M AM(Y) 308 (F) 

61 ADDICTED TO LOVE, Robert Palmer 
Island (12)15 270 (E) 

62 ELOISE, The Damned 
MCA GRIM(T) 4 (F) 

63 SYSTEM ADDICT, Five Star Tent/RCA PB 40515 (12"— PT 40516) (R) 

64 HI HO SILVER, Jim Diamond A&MAMD) 296 in 
65 WEST END GIRLS, Pet Shop Boys Parlophone (12)R6115 (E) 

66 CAMOUFLAGE, Stan Ridgway I.R.S./MCA IRM(T) 114 (F) 

67 LOVE MISSILE F1-11, Sigue Sigue Sputnik Parlophone (12)SSS 1 (E) 

68 LOVE CAN'T TURN AROUND, Farley "Jackmaster" Funk Chicago/London LON(X) 105 (F) 

69 BURNING HEART, Survivor Scotti Brothers A6708 (12"— TX6708) (C) 

70 WALK THIS WAY, Run D.M.C. London LON(X) 104 (F) 

71 CAN'T WAIT ANOTHER MINUTE, Five Star Tent/RCA PB 40697 (12" — PT 40698) (R) 

72 VENUS, Bananaroma London NANA 10 (12" — NANX 10((F) 

73 THE RAIN, Oran "Juice" Jones De) Jam (T)A7303 (C) 

74 ANYONE CAN FALL IN LOVE, Anita Dobson & The Simon May Orch BBC RESL 191)1r —12R51. 1911(E) 

75 SECRET LOVERS, Atlantic Starr A&M AM(Y) 307 (F) 

76 CAN'T GET BY WITHOUT YOU, The Real Thing PRT 7P 352 (12- — 12P 352) (A) 

77 RAGE HARD, Fronkie Goes To Hollywood ZTT/Island (12)ZTAS 22 (E) 

711 EACH TIME YOU BREAK MY HEART, Nick Kamen WEA 1790(T) (W) 

79 HUNTING HIGH AND LOW, A-Ha Warner Brothers W6663(T) (W) 

80 SURBURBIA, Pet Shop Boys Parlophone (12)R6140 (E) 

81 FOR AMERICA, Red Box WEA YZ84(T) (W) 

82 LIVING IN AMERICA, James Brown Scotti Brothers (T)A6701 (C) 

83 DANCING ON THE CEILING, Lionel Richie Motown LIO (R) 

84 DO YOU BELIEVE IN LOVE/THE POWER OF LOVE, Huey Lewis & The News Chrysalis HUEY(X) 3 (F) 

85 PETER GUN N, The Art Of Noise featuring Duane Eddy China WOK(X) 6 (F) 

86 STUCK WITH YOU, Huey Lewis & The News Chrysalis HUEY(X) 5 (F) 

87 SHAKE YOU DOWN, Gregory Abbott CBS (T)A 7326 (C) 

58 CALLING ALL THE HEROES, It Bites Virgin VS 872(12)(E) 

89 FRENCH KISSIN' IN THE USA, Debbie Harry Chrysalis CHS(12)3066 (F) 

90 HUMAN, Human Leogue Virgin VS 880(12) (E) 

91 OPEN YOUR HEART, Madonna Sire W8480(1) (W) 

92 THROUGH THE BARRICADES, Spandau Ballet CBS SPANS (7) 1 (C) 

93 NEW BEGINNING (Mamba Seyra), Bucks Fizz Polydor POSP(X) 794 (F) 

94 SET ME FREE, Jaki Graham EMI (12)JAK1X 7 (E) 

95 LOOK AWAY, Big Country Mercury/Phonogram BIGC(X) 1 (F) 

96 GREATEST LOVE OF ALL, Whitney Houston Arista ARISTA (12)658 (R) 
97 MIDAS TOUCH, Midnight Star 

98 SING OUR OWN SONG, U840 

99 BROKEN WINGS, Mr Mister 

Solar/MCA MCA(1) 1096 (F) 

DEP IntemationolNirgin DEP 23(12) (E) 

100 WHY CAN'T THIS BE LOVE, Van Halen 
RCA Pa 49945 (12 — PT 49946) (R) 

Warner Brothers W8740(1) ÇA) 

• Compiled by Gallup for the BPI, Music Week and BBC, based on a sample of 250 conventional outlets ©1987 
This chart covers the 53-week period 30 December 1985 to January 1987 
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ANUARY TO DECE 

TOP • 100 • ALBUMS 
1 TRUE BLUE, Madonna Sire/WEA WY 54 (W) 

2 BROTHERS IN ARMS, Dire Straits 

3 NOW, THAT'S WHAT I CALL MUSIC 8, Various 

4 GRACELAND, Paul Simon 

Verligo/Phonogram VERH 25 IF) 

EMINirgin/Polygrom NOW 8 (E) 

Warner Brothers WY 52 (W) 

5 WHITNEY HOUSTON, Whitney Houston Arista 206 978 (F) 

6 NOW, THAT'S WHAT I CALL MUSIC 7, Various 

7 HUNTING HIGH AND LOW, A-ha 

EMINirgirt/Polygram NOW 7 (E) 

Warner Brothers WY 30 pal 
8 A KIND OF MAGIC, Queen EMI EU 3509 (E) 

9 SILK AND STEEL, Five Star Tent/RCA PL 71100 (R) 

10 REVENGE, Eurythmics RCA PL 71050 (RI 

11 HITS 5, Various CBS/WEA/RCA HITS 5 (R) 

12 HITS 4, Vanous CBS/WEA/RCA HITS 4 PM 

13 THE FINAL, Wham! Epic EPC 88681 (E) 

14 INVISIBLE TOUCH, Genesis Virgin GENLP 2 (E) 

15 EVERY BREATH YOU TAKE— THE SINGLES, The Police A&M EVERY) (F) 

16 THE WHOLE STORY, Kate Bush EMI KB1V 1 (E) 

17 INTO THE LIGHT, Chris De Burgh A&M AMA 5121 (F) 

18 STREET LIFE — 20 GREAT HITS, Bryon Ferry/Rosy Music 

19 SO, Peter Gabnel  

20 PICTURE BOOK, Simply Red 

E'G/Polydor EGTV 1 (F) 

Virgin PG 5(E) 

Elektra EKT 27 (W) 

21 ONCE UPON A TIME, Simple Minds Virgin V 2364 (E) 

22 NO JACKET REQUIRED, Phil Collins Virgin V 2345 (E) 

23 WORLD MACHINE, Level 42 Polydor POLH 25 (F) 

24 DANCING ON THE CEILING, Lionel Richie Motown ZL 72412 (R) 

25 LONDON 0 HULL 4, The Housemartins Go! Discs AGOLP 7 (F) 

26 SLIPPERY WHEN WET, Bon Joel Vertigo/London VERH 38 (F) 

27 TOP GUN, Original Soundtrack CBS 70296 (C) 

28 LIKE A VIRGIN, Madonna Sire/WEA WX 20W)) 

29 FORE!, Huey Lewis and The News 

30 BE YOURSELF TONIGHT, Eurdhmics 

Chrysalis CDL 1534 (F) 

RCA PL 70711 (R) 

31 SCOUNDREL DAYS, A-ha Warner Brothers WY 62 (W) 

32 COMMUNARDS, Communards London LONLP 18 (F) 

33 GO WEST/BANGS AND CRASHES, Go West Chrysalis CHRD 1495 IF) 

34 PLEASE, Pet Shop Boys 

35 QUEEN GREATEST HITS, Queen 

Parlophone PSB 1 (E) 

EMI EMTV 30(E) 

36 

37 

38 

DIFFERENT LIGHT, Bangles 

LOVE ZONE, Billy Ocean 

LIVE MAGIC, Queen 

CBS 26659 (C) 

Jive HIP 35 (R) 

EMI EMC 3519 (E) 

39 RIPTIDE, Robed Palmer Island ILPS 9801 (E) 

40 ISLAND LIFE, Grace Jones Island GJ 1 (E) 

41 THE DREAM OF THE BLUE TURTLES, Sting A&M DREAM 1 (F) 

42 

43 

44 

SOUTH PACIFIC, Te Konawa/CorrerasNaughon 

THE BROADWAY ALBUM, Barbra Streisand 

ROCKY IV, Original Soundtrack 

CBS 42205 (C) 

CBS 86322 (C) 

Scotti Brothers SCI 70272 (C) 

45 LUXURY OF LIFE, Five Star Tent/RCA PL 70735 (R) 

46 SUZANNE VEGA, Suzanne Vega 

47 HOUNDS OF LOVE, Kate Bush 

48 BREAK EVERY RULE, Tna Turner 

49 IN THE ARMY NOW, Status Quo 

A&M AMA 5072 (0 

EMI KAB 1 (E) 

Capitol EST 2018 (E) 

Vertigo/Phonogrom VERH 36 (F) 

50 EVERY BEAT OF MY HEART, Rod Stewart Warner Brothers WX 53 (W) 

51 NOW, THAT'S WHAT I CALL MUSIC 6, Various EMI/Virgin NOW 6 (E) 

52 NOW DANCE '86, VOriUS EMINirgin NOD 2 (E) 

53 RENDEZVOUS, Jean-Michel Jarre Dreyfus/Polydor POLH 27 (F) 

54 STANDING ON A BEACH—THE SINGLES, The Cure F.chon FIXH 12 (F) 

55 THE FIRST ALBUM, Madonna Sire/WEA WX 22 (WI 

56 REMINISCING, Foster & Allen Stylus SMR 623 (STY) 

57 NOW—THE CHRISTMAS ALBUM, Various EMI/Virgin NOX 1 (E) 

58 THE QUEEN IS DEAD, Smiths Rough Trade ROUGH 96 (I/RT) 

59 LITTLE CREATURES, Talking Heads EMI TAN 2 (E) 

60 CONTROL, Janet Jackson A&M AMA 5106 (F) 

61 WELCOME TO THE REAL WORLD, Mr, Mister RCA PI. 89647 (R) 

62 THE SEER, Big Country Mercury/Phonogram MERH 87 (F) 

63 THE MAN AND HIS MUSIC, Som Cooke RCA PL 87127 (R) 

64 ALCHEMY, Dire Straits Vedigo/Phonogram VERY 11 (F) 

65 GREATEST HITS OF 1986, Vonous Telstar STAR 2286 (R) 

66 SONGS FROM THE BIG CHAIR, Tears For Fears 

67 HITS FOR LOVERS, Various 

Mercury/Phonogrom MERH 58 (F) 

Epic EK 10050 (C) 

68 BACK IN THE HIGH LIFE, Steve Winwood Island ILPS 9844 (E) 

69 SWEET FREEDOM, Michael McDonald Warner Brothers WY 67 (W) 

70 PARADE, Prince and The Revolution Paisley ParkfflAWX 39 (W) 

71 LOVERS, Various Telstar STAR 2279 (R) 

72 THE HEAT IS ON, Various Portrait PRT 10051 (C) 

73 MOONLIGHT SHADOWS, The Shadows Polydor PROLP 8 (F) 

74 THE GREATEST HITS, Shalamar Stylus SMR 8615 (ST1 

75 THROUGH THE BARRICADES, Spandau Ballet CBS 4302 591 (C) 

76 PROMISE, Sade Epic EPC 86318 (C) 

77 THE SINGLES COLLECTION, Spandau Ballet 

78 PRIVATE DANCER, Tina Turner 

Chrysalis SBTV 1 (F) 

Capitol TINA 1 (E) 

79 THE COLOUR OF SPRING, Talk Tole EMI EMC 3506 (E) 

80 AN ALBUM OF HYMNS, Aled Jones Telstar STAR 2272 (R) 

81 ON THE BEACH, Chris Rea Magnet MAGI. 5069 (R) 

82 HIT MIX 86, Various 

83 WHILE THE CITY SLEEPS ..., George Benson 

Stylus SMR 624 (STY) 

Warner Brothers WY 55(W) 

84 UNDER A BLOOD RED SKY, U2 Island IMA 3 (E) 

85 THE AUTOBIOGRAPHY OF SUPERTRAMP, Superiromp A&M TRAMP 1 (F) 

86 RAPTURE, Anita Baker Elektro EKT 37 (W) 

87 LIVE/1975-1985, Bruce Springsteen CBS 4502271 (C) 

88 THE PAVAROTTI COLLECTION, Luciano Pavarotti Stylus SMR 8617 (STY) 

89 SIXTIES MANIA, Vadous Telstar STAR 2287 (RI 

90 THE SINGING DETECTIVE, Various BBC REN 608 (E) 

91 WORD UP, Cameo Club/Phonogram JABH 19 (F) 

92 JENNIFER RUSH, Jennifer Rush CBS 26488 (C) 

93 SOMEWHERE IN TIME, Iron Maiden EMI EMC 3512 (E) 

94 BETWEEN TWO FIRES, Pool Young CBS 4501501 (Cl 

95 JONATHAN KING'S ENTERTAINMENT FROM THE USA, Vanous Stylus SMR 8612 (SP() 

96 LOVE OVER GOLD, Dire Straits Vertigo/Phonogram 6359109 IF) 

97 HITS 3, Various CBS/WEA HITS 3 ((W 

98 BORN IN THE USA, Bruce Spnngsteen 

99 FINE YOUNG CANNIBALS, Fine Young Cannibals 

CBS 86304 (C) 

London LOW 16 (F) 

100 THE CHART, Various Telstar STAR 2278 (R) 

• Compiled by Gallup for the BPI, Music Week and BBC, based on a sample of 250 conventional outlets ©1987 
This chart covers the 53-week period 30 December 1985 to January 1987 
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Head first 
THE RECENTLY launched Front 
Row Films, headed by Simon Frod-
shorn and Luke Thornton, is parti-
cularly excited by its recently com-
pleted promo video for Hold Me, a 
new single by ex-Men At Work 
leader Colin Hay, due for release 
worldwide at the end of January. 

Directed by Pete Cornish, noted 
for his video direction work with 
Dire Straits and Tears For Fears 
among others, the video, shot in 
London, features a computer 
generated head with Hay's face 
performing alongside the real 
thing. 

The head was "matted" on to the 
body of on actor to produce what 
Frodsham claims to be a unique 
effect "designed to turn a few 
heads!". 

The video was commissioned by 
CBS Records International in New 
York and shot on 35mm over two 
days in London. All post produc-
tion work was undertaken at Com-
plete Video in London, where the 
computer head was generated. 

Cornish spent four months in 
preparation and it seems likely that 
the video will become a landmark 
in the field of special effects. If 

E 
Requiem, Andrew Lloyd Web-
ber. Domingo, Brightman, Win-
chester Cathedral Choir, 
Orchestra of St Luke's, con-
ducted by Lorin Maazel. Chan-
nel 5, CFV 05842. Running time 
60 mino. 
Comment: Lloyd's Webber's rare 
excursion into classical music sur-
vived the hype which preceded it 
and went on to top the classical 
record charts and enter the pop 
charts, no mean feat for a Re-
quiem. Critics described it as a trifle 
with ingredients drawn from Pucci-
ni, Faure, Vaughan Williams, Ben-
jamin Britten, and o host of others 
— but there was no question about 
its success as a choral work that 
spoke directly to a much broader 
audience than classical music nor-
mally claims. This video is a record-
ing of the first performance, in 
Saint Thomas Church, New York, 
and makes the most of the accessi-
ble music and the imposing visual 
sight at the premiere. Shots of the 
building and its gleaming organ 
fade into the bright red cassocks of 
the Winchester choir, and then into 
the spot-lit faces of Sarah Bright-
man and Paul Miles-Kingston in the 
Pie Jesu. NS 
Sales Forecast: This should do as 
proportionately well as the record 
because it provides exactly what a 

V  
music video should provide — a 
worthwhile extra dimension to the 
raw material. This is a classical 
video which will definitely sell to a 
much wider market. 

Kin i Te Kanawa — Royal Gala 
Concerto. Kanawa, Richard 
Amner, piano, Richard Baker, in-
troducer. Channel 5 CFV 05932. 
Running time: 60 mina. 
Comment: This was made as long 
as eight years ago, at the Royal 
Opera House, Covent Garden. But 
it shows the Royal soprano in the 
less familiar role of Lieder singer — 
performing o range of songs from 
Schubert to Dvorak and Richard 
Strauss, which cannot be said to be 
highly popular material. Lieder is a 
very specialist area, and remark-
ably few opera singers excell at it. 
Typically, Kanawa shows a clear 
dramatic feel for the songs but 
perhaps lacks a little on the finer 
psychological points that a more 
experienced Lieder singer like Elly 
Ameling would suggest. But Chan-
nel 5 has presented the program-
me wisely with useful, brief intro-
ductions from Mr Classical Music, 
Richard Baker, without destroying 
the atmosphere of a recital. 
Sales forecast: Don't expect sales 
to be of the order of West Side 
Story or South Pacific. Both her 

With British 
Caledonian the 

sky is 
(z- not the limit. 

Gfflplimentary door to door service to USA and Hong Kong for First and Super Executive Class Passengers. 

British Caledonian 
We never forget you have a choice. 

S 
opera and musical fans might be 
disappointed in seeing their 
heroine in more austere circumst-
ances. But most faithful followers 
will not want to be without it. NS 

ANDREW LLOYD WEBBER 

• GLO PRODUCTIONS has 
opened its first US office in Los 
Angeles which is under the care of 
Elizabeth Trafford. The address is 
1562 South Bundy Drive, Los 
Angeles, CA 90025. 

Lightning 
strikes 
again 
LIGHTNING'S SELL through video 
catalogue has gone into its second 
reprint following intense demand 
from the distributor's clients. 
The catalogue, which was first 

issued in November, comes in AS 
booklet size and contains details of 
over 1,000 titles, all of which retail 
at under £10. It is split into two 
main sections — the category list-
ings and the title index. The cata-
logue listings is split into sections 
covering feature films, children's ti-
tles, humour, science fiction and 
music with the music section further 
sub-divided to cover different 
types of music. 

Lightning is mailing the cata-
logue to its existing accounts and at 
can also be obtained free from the 
company's customer liaison de-
partment. 
Says Lightning's -video director 

Brian Yershon: 'We were ahead of 
the field in producing this cata-
logue, and that move has certainly 
paid off. The demand for the cata-
logue is a good indication that the 
sell-through market is going to be a 
very successful area to be in, both 
for ourselves and for our dealers." 

MUSIC VIDEO 
1 
2 
3 
4 
5 
6 
7 13 34 DIRE STRAITS: Brothers le Arms 

RP (4 InanaP15m+VC9 95 

8 

4:eon e Pescretion (tracks) Timings/Recommended Retail Price 

2 4 KATE BUSH: The Whole Story 
Ccopdallon1146.14/50 met/C14 95 

o 4 STATUS QUO: Rocking Through The Years 
ConmpleRon (26 lrocksV[9.99 

4 53 DIRE STRAITS: Alchemy Live 
Li.. (10 brock(1/1/P2Ornon/[9.99 

I 5 

LEI 
11 2 

WHAM!: The Final 
EP13..ciousMin4C7.75 

NOW, That's What' Call Music 8 
Compd.:31,6n 119 Node 1 Ar 20*/£14.95 

CAMEO: The Videosingles 
LP 15 Poc141120 rne/C9 99 

9 
10 
11  
12 
13 
14 
15 
16 
17 
18 
19 
20 19 15 WHITNEY HOUSTON: No.1 Vicrneols 

(P (41rodaV113nun/t9 99 

310 

7 18 

5 5 

10 4 

12 3 

17 74 

8 2 

9 19 

14 8 

16 It 

15 83 

18 2 

THE POLICE: Every Breath You Take 
cricaurnauvil5.41.11/55 rr:n/É 1 699 
QUEEN: We Will Rock You 
bye (Saone/11v 20 n.n/t6 99 

HITS 5 
Comp...eon (159«111157/ma:C9,99 

MADNESS: Utter Madness 
CaPpolabn 111 PoclaP50 mat:(14.99 

PET SHOP BOYS: Television 
Coseplelen 16 trock0/30 nua/C9.95 

QUEEN: Greatest Ella 
Canplo9.1171-64.111/60ran/C14 99 

CLIFF RICHARD: Rock In Australia 
1.120 erode 1 he 10,nral 6 99  

WHAM!: In China— Foreign Skies 
bee112.n11116 >vat 14 99 

LED ZEPPELIN: The Song Remains The Same 
4.4(9 leret)121P 7..,C11 95 

THE COMPLEAT BEATLES 
54r. Documaraa,:llv 55.1.44JC9.99 

QUEEN: Live In Rio 
tn. (16 treckePlheiC14 99 

COMMUNARDS: The Videosingles 
f.P hodaY20 rneK9,90 

PMI 
MVP 99 1143/2 

Channel S 
CPS, 05972 

Channel5 
CPI 00122 o 

CBS/Fox a 
3846 50 

it :1 ti N01; 

Poleram 
041 459  4 • 

Pole ram 
0,1 31012 
ARKIIPVG 

AA1 834 

Video Collection 
VC 4017 

CBS/Fox 
7142 50 

Virgin/PVC 
WD 180 

PMI 
MVR 990057 2 

PMI 
MVP9910112 

PMI 
MON 991130 

CBS/fox 
71.7 50 
WHY 

PEV 61389 

MGMOJA 
SMV 10166 

PMI 
MVP 991079 2 

Polyaram 
041 461 2 

RCA/Columbia 

21 23 5 BON JOVI: Breakout RVT 11001 
Cca,p4619916 huda1/27roWIC14 95 Polygram 

22 20 22 FIVETTAR: Luxury Of Life 
Comple.on /I 9.14/27meArt9.99 

1Vgifflh.kine0 
'OP (5 troe.40/71m1n/t9 99 

24 26 30 

25 25 6 

U2:' Under A Blood Red Sky" 
haclal/61nus/C19 95 

gállifARLEY: legend 
Co.p.loPen:54me../[999 

2
28 27 3 cte; ;E:l:7',wit:iug37::::"TI,i,ea:,.,x„,::, z,e915:°''''15,9.A:FneliT9e:11[9'. 

267 2294 564 Lenella ao,14/5,3a,,,c16 by 

29 28 3 lie WirlYie-

30 30 i3"—ROTUNGSTONinidifilkiWrrid— 
Complo.onq lu:C9 99 

—  — Cor-11-1p•ad by Mum Week Resei-Pi132 

041 366/2 , 

RCA/Columbia 
RV1 10930 

C8S:F011 
3048 50 ,` 

VirginiPVG 
`ND 04.1 

Channel 5 
CFV 05872 

WEA Music 
IC 9381053 

PMI 
MVP 991031 : 

Polygram 
041 393:2 

PMI 
AWN 991094 

Vestron 
MA11016 

›.1$ 

4 
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ANITA BAKER 
NEW REMIXED 7" & EXTENDED 3-TRACK 12" - EKR49/T/F 

CAUGHT UP 
IN THE RAPTURE 

OUT NOW! 
DISTRIBUTED BY wee RECORDS LTD OA WARNER COMMUNCATSONS CO 

ORDER FROM THE wee OBOE-ORDER DESK ON 0E998 5929 OR FROM YOUR WM SA LESMAN/ TELE -SAL ES PERSON 

4 ,Ce tobdrii2i womberfehowtod° r0  WIN 
.00, 9 Anius (Pioducen) Publishers 

3 

2 3 

1 9 

3 9 

JACK YOUR BODY London LON(X) 11 7 (F) 
Steve Silk Hurley (Steve Hurley) Copyright Control 

REET PETITE (The Sweetest Girl In Town) • SMP SK76(12) 3 (A) 
Jackie Wilson (Carl Davis) Burlington Music C) 

IS THIS LOVE? C CBS MOTET (TO (C) 
Alison Moyet (Jimmy ovine) Virgin Music/RCA Music ®  

C'EST LA VIE ManhaHan/EM1 (121MT 14 (E) 4 6 6 Robbie Nevil (Sadkin/Thomalley) Screen Gems - EMI/Warner BrosJMCA 

5 510 

6 4 7 

7 10 3 

8 8 7 

NO MORE THE FOOL Legend (12)LM 4 (E) 
Elkie Brooks (Russ Ballard) Virgin Music (0) 

BIG FUN ® Total Experience/RCA F8 49779 (12 -ET 49780) (R) 

The Gap Bond (Lonnie Simmons/Rudy 'In The PM' Taylor  Minder MUSIC  

SURRENDER Mercury/Phoningram SWING 3(12) (F) 
Swing Out Sister (Paul Staveley O'Duffy) 10 Music (0) 

9 1 5 2 

HYMN TO HER Real TZ 93(1)M 

The Pretenders (Clearmountain/lovine) IZde House Of Hits/Clive Banks Music 

IT DIDN'T MATTER Polyclor TSCIX) 12 (F) 
The Style Council (Paul Weller) EMI Music/Stylist/EMI Music 

10 18 7 
REAL WILD CHILD (WILD ONE) R&M AM(T) 368 (F) 
Iggy Pop (David Bowie/David Richards) Southern Music 

11 24 2 
WASTELAND Mercury/Phonogram MYTH(S) 2 (F) 
The Mission (liar Palmer/The Mission) RCA Music 

12 29 3 IreaNriEÓrHAItiiiG/ IN etomcvk/HAauenS/Watermon) Warner Bros. EPLi ns(!i C./Val (.1 1 iCel 

13 RAT IN MI KITCHEN DEP International/Virgin DEP 25(12) B) 
31 2 UB40 (UB40) New Claims/ATV Music ( 

14 erland/Pokldor SHEIX) 11 (F) 
30 2 TSiHou'sxsvvieH&EETU BOoNnsh'emesE w (Banshees/Hedges) F dFeldman MI 

15 32 7 122iow sii".'y TKiiieEdATRinTe"Cat (Levine) Curio Sounds/'C'hrers7a1;?uns"A'acArnTe132rIoFs) 

16 28 3 WALKINBoanGngles 
cs?i? 11'11aNllinYe?&RS SjoRnEgEsTfv(iRcierrC )Bros. Music /2as en" inisurrs c"   

17 SOMETIMES 
9 14 Erasure (Flood) Son& Music® Mute (12) MUTE 51 (I/RT/SP) 

18 THE risice anhOTle\l, Version) Cl Del Jam me, 7303 (C) 
1 1 11 Ora r R u' (Vinicennt F. Bell/Russell Simmons) Island Music ® 

19 17 6 Lionel Vcvine .tiaRnue?RiEc'hiReivJaEmReWs 'înivt'hAonNy Carmichael) Warner  Brmos3.(R) 

20 ALMAZ Warner Brothers W8583(7) (W) 
35 9 Randy Crawford (Reggie Lucas) MCPS (H. Fox) 

21 .40 4 iCeK iTaHu Eg h nR 0V E 
M n) Champion Music Champion CHAMP(12) 23 (A) 

22 HEARTACHE AsRTEr:nCHE PykiloursPicOSPIX) 837 (F) 
50 2 Ei. SKI Iie (Phil Fearon/Tambi Fernando) Handlel 

lope Uei (illealtimu cnnt9e nqu t 8E 709 (CBE 1209)(W) 23 37 2 JOhnesR-oc'48a71(Arter'eat?.?°571 Balin' eBker/Intersong 

24 36 3 Taffy (Claudia ....eI LOVE MY 'Occhetto) EmI muTsr7cmglobe I/Rhythm King/Mute TYPE 1(1) (I/RI) 

25 CARAVAN OF LOVE. Go! Dius GODIX) 16 1E) 
7 8 The Housemartins (John Williams) Warner Bros. Music ® 

26 6 ZitcauiumEN TWICE SHY , 
Crawford) Music/Island eliuesVi'cAmm 3621' 

el oNneDsiii)(ene CONFUSION®ug  27 16 10 si /H h Padgham) Banks/Collins/Rulhe 'rç'ot f-V1n3c,r12,Iitr), 

28 19 10 SGHreAgKoEryY(A)bijzoDttO(trN  egco'ry Abbott) CBS Songs ® 

OVER THE HILLS AND FAR AWAY 29 20 6 Gary Moore (Peter Collins) 10 Music® IONirgin TENET) 131 (E) 

30 13 8 g varAiDa'r-iFTr?rney) ATV Music® Warner Brothers wasoom El 

CBS (E)6 7326 (CI 

31 1 OPEN YOUR HEART (REMIX) S 
2 7 Madonna (Madonna/Patrick Leonard) Wanner Bros. Musicie 848DMIW) 

THE FINAL COUNTDOWN • 32 14 13 Europe (Kevin Elson) EMI Music ® 
Epic (T)A 7127 (Cl 

TRAMPOLENE Island (12)15 305 (E) 

33 33 2 Julian Cope (Warne Livesey) 10 Music 

34 3 VICTORY Club/Phonogrom JAII(X) 44 IF) 

9 6 Kool & The Gang (Ronald Bell) I.B.M.C./Kool & The Gang Planetary-Nom 

35 5 YOU SEXY THING Ee (12)EM1 5551(E) 
6 2 Hot Chocolate (Mickie Most) Chocolale/RAK Publishing  

THE BOY IN THE BUBBLE (Remix) 36 26 7 Paul Simon (Paul Simon) Pattern Music 

Warner Brothers W8509(13 (W) 

LIVIN ' ON A PRAYER 11 Verligo/Phonogrom VERO() 28 (E) 37 22 14 Bon Joui (Bruce Fairbairn) PolyGram Music/CBS Songs ® 

TITLES A-Z (WRITERS) 

• 65Asz ICrowlordl _ 70 Love h Nye., (6,05,,a4../ 
Bed, In The Ho hid. Ar EoPrnond/Oceen) 40 

(Weaoodflennangs 53 Moo< Srm`e ( \Idol _ 41 
_ 

Bock To &ern Menke, La 
. 90 M'ehoreldM*(H"''e Reek) . 89 

BoRenno Carl 1Rx15e1 _ . 19 Mr >5:Z.od‘Zort/ 73 
Beoui4541rnIsolonce(Forernon, 

forenonl- -. . 56 No 5:c.e The Col'Ibodoull 5 
Becovse Of Too IlIoaIono) 54 Onto 8Aen Trnce Shy 
behed IheMoà(mo,deLf 1a.11orn‘fGon0. - 76 

Seornao) -_ _ 39 Oqn Year Heed (Modem°, 
Be05ep1SevtlICInno Cde/Ralelson) _ 31 

Obol 47 0..er The H.4tAnd ForAwor 
11.9 Foe ISensnoniloylori 6 (Memel 29 
EmaimAISminciOnSuIril 57 F1eoseMdler Flee. IVIe0,088 
11...oylKarn/Senon) - . 72 RotinsAitichen¡U8401_ .13 
C'est LoVe (New.VRoos, Real Wêd (Feld (WM Onel 

Holdn,01 (C2KeeleiGroemn/ 
,and ,9 r 114knArnelenIonl 65 Owen0 ._--10 DISTRIBUTED BY wee RECORDS 00 0 61,55RWI CC`........, 26T42ftS CO 
Co,o‘on 01 love Ilsky/lotper/ Reel PeAe (Thedr/C S....IC.1,87 ORDER FROM THE Wea TELE-CREER DESK ON 01-928 5929 OR FROM TO5R Wee SALESMAN TELE -SAXES PERscm 

25 TrAe01Gororlo) . .  
Change 01 Heed (Mohawk./ Sh‘Re Too Do.nlAbboel. 78 

511..e(Wolden/Gloo./ 
Chneebo'lWioiki1L,ndxsyI 87 Voleminel - -- - 6e 
Consag Afoand Agee 

(Sean) .. 70 Weems. 
Sbovrtng014 tock/Adken/ 

66 
Ccr,,,o:,,,ToheytoliorZo7rd) 47 96« Tram To «en 

Uoleton) _ _ ___ _ 64 
78 So Cold The 14i-hr ¡Sornerulle 

C.ryeli;irtogeWooldoor1 30 Coln) . -. ,---..- 38 
DulorOSIor 1288 Sanebod»CoAeWe.d1 94 

Kennodel-- _100 Someday IC.4oss Tog./ 
Don', Ere, leer° iAi0-67-oldenr Vollancel - - • 

Cohert/SIewod) - 84 So:meth-no In My Hot. Peed 
Do.n To (ore (Cursose,/ Or AM. el I 7 

Andenonl . -, 73 Sornet4ne, [Clarke/W/_ ._ I 7 
Dr...110.4mA - 48 SotA Mon (HrPortel _ 49 
Each Tune You Brook My Hems Step Raglu Up Brcenblel 43 

IModonno,Broy)- 67 SnongerOn I Sho4e OIL 
Eldo/odo ilien,)Ae0orni 52 Wonder, 
F4/415 , figsues¡Connue11.• 61 Surrender (Senn Oa, Soed 5 
Ferro InIcne (01,0h) Take My Breath/0.r, 

IDemee/GoldoA/98 96 IMaoder/WhelocIft 45 
Feel So Good11.1015nson/ The Boyle The Babble ISAAW 

Modohe:oo] _ 
GhFolgaroe.24.1 (eIrn-pre- -  .93 The Champ INReel - - - 67 

Re Rnd Cans2aetiTal 2' 
The Fevre's So Book, IGono  
Wear Shodet 
116aDonoLal- - 77 

The Meade Of Love ISIeesn, 

cjelébocioi -  " 

Heanmhe I Fernando, 
Brown) -_____77 

Heatenate (Lad) - 9, 
Heoren Prermon/Rorn)-- 80 
Here To St/y(Acogny/Bechrni 

np To Be 15.ore (Cnbusof 
Lateen 

V mi  
1 r Lenin' (Rppere I 

1 Li4W i It'bet'itbboW:o...e; " 
  95 

I 0 Illoker).- 
IRelsot(PEGKone).-- - -97 
I1 toe. Coad KRIHuqke0 -76 
h 1.4”ellMoreVC.neo1)-
it Didn't Molter (Welerl 

loci The Croare (Johnson/ 
Vorne0 

locI Your Sody151.41ey). _1 

75t 
Lo Oigonlosioreolok7./.. 

CofineRdbericeol_._ _27 
Lei Her Foll non Jeri.) 84 

(Foirborrnr _37 
Lone In Moor (Webb/ 

Jobent_ -  -63 

The Ms. I The N.g10IMap< 
LloydWebber7C.Hort/R 

The'Rnoren 
th,,,m.er, (C.1,0^, 14 Donkol_ 

TrommsrenelCopel•-- -33 
Trouble (Gregory/More 

Tro0lee ISIejAlerer0 58 
V.Rory 18ayoon Ike 

  34 

W IUjeerrIo e4/10 .hoehene 16 
Woman ICA TheWoPesee1 

ICedUlobruon/Nersle 
C7Tool$ _ _79 

-11-«-n si 8; 6 
15ntled __ II 

Mot A Fool Beiees 

672rinle6a.."  
Here Agen 1.757d 
Webbed__ 41 

Yon Can Dante if You Wore To 
121.4AniDeren/Reckney169 

Top DorilKnow (Crawford) 46 
Yoi>4411ep..:= .0, n4 

To. Sear Thug 01.1.10 _35 
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IF LOVE COULD KILL si /1 
Ilene Cl Seelebee Sr.  

TIE FUTURES SO BRIGHT I GOTTA. 
row, I Awe Wenee MO Ala misias MI I A r, 

INARI2R,Selli,E WASTELAND) 46= 

HEAVEN P.r,Ia em05)ioI r 
left, Men Peer bee Seep  

CHANGE OF HEART 5unemese¡I 
Ceed Mew ineeffehe Seer ( Wil.14144  

ilf°Uan 1Njr1Daele.11' aMoleg: '"7.°«  

GHOSTDANCING Tree PSMMITT 
See ends ¡Sae braid Clurrocoue lid Wu 1,  

DONT ERRE la.anLEAVE ans. 22, re 

LET HER FALL UM» (MA UT) 
is... en. Dee Ile Sep leAreee Le 

SOMEDAY unessisosu it/ al I/ 
6da Ler %Sew Seer CenAle Aselbele Mee 

CHRISTINA'S WORLD 5, A 17512 t. 
Ibe Ike Toe Wee Type Sra  

PLEASE MISTER PlEASE Rum 0/114 MI 
80 laban in., Ale Lee' ale s.. lbw 

MAMMA TOLD ME 
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HEART OF THE SUN 
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YZ100/T OUT NOW! 
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69 51 8 YOU Idoc toNrenDzAoNancdE lFse'C?auiri 's.wPiAn'cfne7Frol'e'c''17521°e'vnen2tra"ǹ42o? 2Ps1) )21uU 
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New blood 
for indies 
by Chris White 
THE INDIE retail sector is to be 
given a boost via Terry Blood Dis-
tribution, the Midlands based com-
pany, which is launching a consum-
er advertising and promotion cam-
paign on behalf of the shops it 
supplies. 
The campaign kicked off this 

month with a double-page spread 
in Tracks magazine which TBD dis-
tributes free of charge for retailers 
to pass on to their customers. "The 
aim of this first advertisement is to 
bring to people's attention not only 
the personal service, but also the 
huge choice consumers can get 
when shopping at a small indepen-
dent shop supplied by Terry 
Blood," Norman Smith managing 
director of TBD, says. 

"For some time we have been 
trying to encourage independent 
record shops to diversify into re-
lated home entertainment oreas, 
such as videos and computer soft-
ware, in order both to survive and 
prosper. Hopefully this consumer 
campaign will help them consider-
ably." 

The Tracks advertisement also 
announces the second phase of the 
campaign which is a consumer 
competition with over £500 worth 
of records, tapes and CDs to be 
won. Entry details will appear in 
the March issue. Retailers from 
whom the winners originally got 
their copies of Tracks will then be 
credited with the trade value of the 
goods, and prizes will be awarded 
on site in the shops to generate 
local press coverage. 

Smith adds: "The independent 
retailer has every disadvantage in 
the world, and it is vital to us perso-
nally as a distribution company 
that the indic retail sector doesn't 
decrease anymore. We're current-
ly distributing 65,000 copies of 
Tracks to dealers throughout the 
UK and this figure will be boosted 
to more than 100,000 later in the 
year, so a lot of record buyers are 
going to become more aware of 
their local independent record 
shop. The promotion will be an 
ongoing one and should be o con-
siderable boost for the indic sec-
tor." 

A NEW intruder alarm security system offering around-the-dock protection 
has been developed by A&G Security Electronics. The three-zone system, 
called the Avenger Micro-Three De Luxe, has been specifically designed for 
use in smaller shops and incorporates many features normally only found in 
more costly equipment. 
Apart from offering 24-hour security, the system also features remotely 

positioned override controls, Micro Three Key Pads, which allow the user to 
remotely alarm and isolate selected areas or zones. 
• A&G Security Electronics, Wrigley Street, Oldham, Greater Manchester 
OL4 1HW (061-633 3033). 

Window shopping 
SHOPEX INTERNATIONAL, the 
retail shopfitting and display equip-
ment exhibition, is once again co-
sponsoring a notional shop win-
dow display competition, Shop 
Window '87, along with the Shop 
and Display Equipment Association 
and the British Display Society. 
The three classes of entry are 

professional (retail organisations 
with professional or full-time dis-
play facilities), amateur for all other 
retailers, and chanty. Entry to the 
competition is free: entrants have 
to submit o full plate 10-inch by 
eight inch colour photo of a recent 

window display, authenticated by 
a shop owner, director or mana-
ger. Closing dote for entries is April 
24. 

Designers of the winning entries 
will have photographs of their win-
ning window entries displayed at 
Shopex International, which is 
being held at Olympia between 
June 14-18, and receive a trophy 
plus cheque for £150. 

Further information: Audrey 
Reading, AGB Exhibitions, Audit 
House, Field End Road, Eastcote, 
Middlesex HA4 911 (01-868 
4499). 

Jazz — read 
all about it 
APOLLO PRESS has started o Jozz 
Master Series of biographical 
paperbacks with the first two cur-
rently on sale — Woody Herman 
by Steve Voce and Gerry Mulligon 
by Raymond Horricks. 
The series is attractively pro-

duced with four colour covers and 
priced at £4.95. 
The authors are all experts in 

their fields and the paperbacks are 
pocked with info including rare 
photographs and selected discog-
raphies. 
They are excellent value for 

money and a must for jazz fans. In 
the pipeline are editions on Duke 
Ellington, John Coltrane, Miles 
Davis, Benny Goodman, Stan Getz 
and Omette Coleman. Jli 

• THE MISSING Link Trading 
Company, which manufactures a 
range of jigsaw puzzles depicting 
album sleeve artwork, has several 
new titles in the pipeline for re-
lease, including The Beatles' classic 
Sgt Pepper's Lonely Hearts Club 
Band cover, Pink Floyd's The Dark 
Side Of The Moon and Five Star's 
Silk And Steel. 

Missing Link has also signed a 
deal with Walt Disney to manufac-
ture ¡igsaws in a 12-inch square 
format, and the first three will be 
Mickey Mouse, The Donald Duck 
Band and Snow White And The 
Seven Dwarfs. 

NEW RELEASES ON DEMON RECORDS 
010.1....,101413 

ROKY ERICKSON — 
'GREMLINS HAVE PICTURES'. 

DEMON, FIEND 66. 
Texas' best known martian. 
Ex. 13th Floor Elevators. 

First release ever. Not Hi-Fi but Sci-Fi. 

THE WINDBREAKERS — 
'RUN'. 

ZIPPO ZONG 015. 
America's brightest new 
rock combo. Laced with 

psychedelia. Features Mitch (osier 

RON LEVY'S WILD KINGDOM — 
'RON LEVY'S WILD KINGDOM'. 

DEMON, FIEND 85. 
Keyboard King of Roomful of Blues 
with Kim Wilson & Jimmie Vaughan 

from Fabulous Thunderbirds & 
Roomful members. 

r 

ING TgoomFuCo , 

EARL KING WITH ROOMFUL OF BLUES — 
'GLAZED'. 

DEMON, FIEND 87. 
New Orleans legend in brand new 
recordings with America's premier 

big-band blues aggregation. 

t. 
RECORDS 

ORDER FROM PINNACLE 0689 70622 

, . 
ROKY ERICKSON — 

'I THINK OF DEMONS' 
EDSEL ED 222 

Roky's 1980 CBS LP 
with two extra tracks 

Totolly Demonicl 

• 

VARIOUS — 
'DON'T SHOOT'. 
ZIPPO ZONG 009 
Features members of 

The Long Ryden, Green on Red, 
X, Rain Parade, Danny & Dusty. 
The real sound of 'new country'. 
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Give the gift 
of music. 

29TH ANNUAL 

CONVENTION 
FEB. 13-17, 1987 FONTAINEBLEAU HOTEL, MIAMI BEACH, FL 

SUPERSTAR ENTERTAINMENT 
NARM Awards Banquet 

Anita Baker, Elektra Records 

Keynote Speaker 
Elliot Goldman, President & Chief 
Executive Officer, RCA/Ariola 

"CD Technology: The Beat Goes On" 
Jan Timmer, President, PolyGram 
International 

The Miracle of Music Marketing 
Peter Glen, Consultant to the "Best" in 
Retailing. 

The Big Generation Consumer: 25-40 
John Parikhal 

The University of Miami 
Concert Jazz Band Opens the Show 

Welcoming Cocktail Reception 

\bur Hosts: RCA • A&M • ARISTA 
RCA • A&M • ARISTA DISTRIBUTION 

r mu mum 

- 9 8 

MUSIC... 
The Beat Goes On 

MUSIC... 
The Beat Goes On 

Scholarship Foundation Dinner 

The Music: 

Product Presentations 

CAPITOL/EMU 
MANHATTAN/ANGEL 

COLUMBIA.EPIC.PORTRAIT 
& ASSOCIATED LABELS. 

CHRYSALIS.MASTERWORKS 

MCA and MOTOWN 

POIYGRAM 

RCA.A&M.ARISTA 
DISTRIBUTION 

WARNER/ELEKTRA/ 
ATLANTIC CORPORATION 

Miami Sound Machine, Epic Records 

Awards Banquet Reception 

Your Hosts: Le-Bo, Recoton, Pfanstiehl 

Industry Recognition 

1986 Best Seller Awards 
Scholarship Foundation Grants 
Merchandiser of the Year Awards 
Advertising Awards 
Awards Luncheon Master of Ceremonies: 
Tim Reid, Venus Flytrap of WKRP in 
Cincinnati 

Outdoor Exhibit Area 

Meet your customers and suppliers under 
the sunny Florida skies, as vendors of 
records, tapes, accessories, fixtures, 
computer hardware and software, t-shirts, 
buttons, posters, you name it . . . 
will be there. 

MI BM UM NM -MUM MI ala IM 111 

I WANT TO REGISTER FOR THE NARM CONVENTION • 

j 

Registration Fee: 
Spouse Fee: 

(U.S. FUNDS ONLY) 

Room Reservations 

Arrival 

$575 
$225 

Departure   
(If room is requested, enclose $200 
deposit) 

Return coupon to: 
National Association of Recording Merchandisers, Inc. 
3 Eves Drive, Suite 307 
Marlton, NJ 08053 U.S.A. 
(609) 596-2221 

IMIM IM Bill MI IM IBM MI MI MU 11•1 BIM IM Mil 

Name 

Company 

Address 

Phone ( 
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Serenade, Tommy Reilly. 
Academy of St Martin-in-the-
Fields Chamber Ensemble. 
Chandos ABRO 1202. 
The harmonica player Tommy 

Reilly possesses unforgettable 
musicianship — this much is clear 
from his latest collection of 
arrangements and original works 
written for his instrument. Music as 
different as Faure's Pavane, a 
Handel Sonata, Debussy's 
Bruyeres and On Wings Of Song 
by Mendelssohn could only survive 
on a harmonica in the hands of a 
master — which Reilly clearly is. It 
is a light and entertaining collec-
tion aimed al a general MOR audi-
ence, rather than specifically clas-
sical. 

Death And The Maiden, 
Schubert. Song sung by Ann 
Murray, soprano, Jeffrey Tate, 
piano. Orchestrated version by 
Mahler played by the ECO, Jef-
frey Tate. EMI CDC 7473542. 
The sheer shock of hearing the 

familiar opening of Death And The 
Maiden on full string orchestra 
forces the listener to view the work 
afresh — which, no doubt, is just 
what Mohler intended, when he 
orchestrated the work, adding a 
fifth line for double boss on occa-
sions. This version will be viewed 
by most, however, as com• 
plementary to o record of the ori-
ginal string quartet, but the change 
of scale makes it absorbing. 

English Music Of The 18th Cen-

tury. London Baroque. Amon-Ra 
Records, CO-SAR 14. 

This spirited recording of trio 
sonatas by Avison, Ame, Handel, 
Abel and Stanley was originally 
recorded by London Baroque four 
years ago, and only now finds its 
way on to CD. It is o worthwhile 
addition to the early music CD 
catalogue, especially for the way 
London Baroque throws an affec-
tionate spotlight on minor figures 
such as Avisan and Abel. 

Songs, Gaucelm Faidit. Trouba-
dour Music from the 12-13th 
centuries. Keckes Ensemble. 
Hungaroton, HCD 12584-2. 
So much of medieval music is 

conjecture that it is not surprising 
that Hungarian inflections have 
appeared to creep into this playing 
version of work by one of the 
leading French-born troubadour, 
Faidit, made by this Hungarian 
group. On the other hand, it must 
be acknowledged that Faidit did 
spend some five years in Hungary 
before returning home. Specialist, 
but interesting. 

Irmelin, Delius. Soloists, BBC 
Concert Orchestra, Norman del 
Mar. BBC Records, BBC CD 
3002, 2CDs. 

lrmelin was Delius's first com-
pleted opera and his largest — a 
two-hour, three-act composition 
vaguely derivative of his mentor 
Grieg, yet containing many of the 
hallmarks of Delius himself, as can 
be immediately heard in the oboe 
lines. The plot concerns a princess 
who rejects a series of suitors, and 
while youthful in character it did 
not deserve to wait until 1953 for 
its first performance. It was cham-
pioned by Beecham, who even 
prepared a suite from the music 
from Act 2, and additionally prom 
oted by another arrangement of 
excerpts with Fenby's help towards 
the end of Delius's life. Yet this 
recording, made originally for a 
BBC transmission with reliable En-
glish soloists under the capable 
direction of del Mar was its world 
premiere recording. A must for De-
lius enthusiasts, and interesting for 
operatic collectors. 

• THERE HAVE been short de-
lays in the release of the next 
four titles in Pickwick's mid-price 
IMP Red Label, but supplies will 
arrive this week, a company 
spokesman says. They are. 
Schubert's Symphonies Nos 3 
and 8 "The Unfinished" played 
by the City Of London Sinfonia 
conducted by Richard Hickox 

(PCD 848); Saint-Saens' Sym-
phony No 3 with the Berne Sym-
phony Orchestra conducted by 
Peter Moog (PCD 847); Bach's 
Brandenburg Concertos Nos 4, 
5, 6 with the ECO directed by 
Philip Ledger (PCD 845); and 
French Impressionist Piano Music 
played by Christina Ortiz (PCD 
846). 

8 Touche Ross 
Business Partners 

to the World 
of Entertainment 

We look forward to 
seeing our clients and 

associates at 
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AGE OF CHANCE Kiss 

A-HA Cry Wolf 
ARMOURY SHOW Love In Anger 

BANGLES Walking Down Your Street 

BERLIN You Don't Know 

BIG DISH Christine's World 

Fon 10 11 

Warner Brothers 11 18 

Parlophone 5 - 

CBS 20 14 

Mercury 9 9 

Virgin 4 5 

BLOW MONKEYS It Doesn't Hove To Be Thor Way RCA 20 8 

BROOKS, ELKIE No More The Fool 

BUSH, STAN The Touch  

CHRISTIANS, THE Forgonen Town 

CHINA CRISIS Best Kept Secret 

CLAPTON, ERIC Refond The Mask 

COPE, JULIAN Trompolene  
COCK ROBIN Men Your Hearth Weak 

CORN WELL, Hugh Fools 8. Figures 

CRAWFORD, RANDY Atrraz  

CURIOSITY KILLED THE CAT Down To Earth Mercury 8 7 
5 DAMNED, THE Goole MCA -  
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Legend 13 13 
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DOOBIE BROS/McDONALD Mat A Warner Brothers 4 - 
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FRANKLIN/MICHAEL I Knew You Were Epic 11 - 

FREEEZ/ROCCA10.U. City Beat - -  

GAP BAND, THE B,g Fun Total Experience 15 15 

GENESIS fond Of Confunon Virgin 11 15 

GEORGIA SATELLITES Keep Your Hands Eldora  8 -  

GIRL TALK Felling For You WEA - - 

GLASS TIGER Somedoy Manhattan 4 - 

HEAVEN 17 Troub'e Virgin - - 

HOT CHOCOLATE You Sexy Thing EMI 4  

HURLEY, STEVE 'SILK' lad Your Body London 10 9 

HURRAH! If Love Cosed Cr11 Kitchenware 5 - 

JONES, BARBARA Please Mister Please Chums 4 5 

JONES, ORAN 'JUICE' The Rain Def.larn 10 12 
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LITTLE RICHARD Somebody's Coming WEA 6 13 

LOVE & MONEY River Of People Mercury 4 - 
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MADONNA Open Your Heart Sire 13 16 
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STEWART, JERMAINE Don's Ever Leave Me 10 5 6 

STYLE COUNCIL II D'dn't Molter 
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TOT011113* Over You 

TWO PEOPLE Heaven 
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24 JANUARY 1987 

TOP • *ALBUMS 
INCORPORATING LP, CASSETTE & CD SALES 

No , THE WHOLE STORY ** 
Kate Bush 

CD 
EMI KBTV I 

2 2 GRACELAND *** co 
Paul Simon Warner Brothers WX 52 

3 5 LIVE MAGIC * CD 
Queen EMI EMC 3519 

4 8 DIFFERENT LIGHT * co 
Bangles CBS 26659 

5 3 TRUE BLUE *** co 
Madonna Sire WY 54, 

6 4 NOW, THAT'S WHAT I CALL MUSIC 8 *** Various CD EMINirgin/Polygrom NOW 8 

7 6 SLIPPERY WHEN WET * co 
I  Vertigo/Phonogram VERH 38 

8 13 GET CLOSE • CD 
The Pretenders Real/WEA WX 64 

e SWEET FREEDOM: BEST OF MICHAEL McDONALD • 
7 11  Michael McDonald CD Warner Brothers INX 67 

o MIN THE HOUSE OF BLUE LIGHT CD 
Deep Purple Polydor POLH 32 

11 7 EVERY BREATH YOU TAKE — THE SINGLES ** CD 
The Police A&M EVERY 1 

12 22 THE VERY BEST OF ELKIE BROOKS 
Elkie Brooks Telstar STAR 2284 

•1 27 NO MORE THE FOOL 0 co 
j   Elkie Brooks Legend LMA 1 

14 9 REVENGE ** co 
Eurythmics RCA PL 71050 

15 25 DISCO • co 
Pet Shop Boys EMI PRG 1001 

16 15 BROTHERS IN ARMS *** co 
Dire Straits Vertigo/Phonogram VERN 25 

17 23 AUGUST • co  Eric Clapton Duck/Warner Brothers WY /i 

18 1, FORE! * co 
Huey Lewis and The News Chrysalis CDL 1534 

19 ,0 SILK AND STEEL *** co 
Five Star Tent/RCA PL 71100 

20 28 INVISIBLE TOUCH * co 
neKiro,_____ 

MUSIC WEEK 

CUT THE WIRE 
David Knopfler 

REC: GMILP 1 CASS:GMIC 1 CD:CDGM 1 

David Kn—opfler 

enopfier 

HIS NEW SINGLE 

ee THE "HOUSE" SOUND OF CHICAGO 
e 7  83 Various DJ I nternationol/London LONLP 22 

600 RAT IN THE KITCHEN O co 
UB40 DEP International/Virgin LP DEP 11 

61 4, THE GREATEST HITS OF 1986 • 
Various Telstar STAR 2286 

62 61 THE SINGLES COLLECTION** CD 
Spandau Ballet Chrysalis SBTV 1 

63 74 NOW DANCE 86 • 
Various EMI/Virgin NOD 2 

64 52 Eye  MIX '86 • arious Stylus SMR 624 

65 51 LOVERS • 
Various Telstar STAR 2279 

66 65 Ts loliECIINGLES ALBUM co 
Some Bizzare/Phonogram HIP 3 

67 77 PLEASE * co 
Pet Shop Boys Parlophone PS8 1 

68 84 ALF *** CD 
Alison Moyet CBS 26229 

69r. BLAH-BLAH-BLAH co 
mu 190Y Pop A&M AMA 5145 

THE HOLLYWOOD MUSICALS 
70 46 Johnny Mathis and Henry Mancini CBS 450 258-1 

71 69 L Madness 
MADNESS 0 co 

ZarjariNirgin JZLP 2 

7 .1 58 INTO THE LIGHT * CD 
Chris De Burgh A&M AMA 5121 

73 CMI GREATEST HITS ETC (Mid Price Re-Reissue) co 
Paul Simon CBS 450 166-1 

NOTORIOUS • co 
74 70 Duran Duran EMI DON 331 

75 WHILE THE CITY SLEEPS . . • CD 
" George Benson Warner Brothers WX 55 

AN ALBUMS OF HYMNS • co 
76 36 Alud Jones Telstar STAR 2272 

, CONTROL • CD 77 76 Janet Jackson A&M AMA 5106 

THIRD STAGE co 
'MUCK' __ 78 _7_5_, Boston MCA MCC, 6017 
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TALENT 

HUE AND CRY'S Kane gong: building a combustible sound 

Hue 
and 

by Danny Van Emden 

HUE & CRY: A dozen gigs old 
and looking good. As golden 
reviews filter through, Glaswe-
gian brothers Pat and Greg 
Kane have just got their first full 
band together; released a su-
perb single, the jazz coloured I 
Refuse, on the Virgin-
distributed Circa label, and 
have been variously described 
as everything from "perfect" to 
"inspirational" on the way. 

It's all about the unexpected: 
the big brash swing of Greg's 
melodies behind Pat's melting 
vocals and subtly-suggested 
political swipes expressed in 
almost cloying terms. "Shoving 
political ideas in the opposite 
language, the deliberately cor-
ny lexicon of love", as the ebul-
lient and articulate Pat has it. 
And if it works to their 

advantage on vinyl, it's just as 
good live. The brothers take 
inspiration from a very diffe-
rent breed to your average 
Glaswegian jangly band. 
Famed live performers such as 
Sinatra and Nelson Riddle rub 
shoulders with the likes of 
Madness and Matt Johnson in 
the Kane Hall Of Fame. 
'We always wanted a live 

band to write songs with. It's so 

soul destroying writing with 
drum machines," says Pat, at 
22 big brother of Greg, lyricist, 
front man and main spokesper-
son. "Hip hop alienates me — 
it's technologically performed 
music. All the music I've loved 
most — Miles Davis, Frank 
Sinatra, The Temptations — 
you could never programme 
that shape of sound. Performa-
bility is so important." 
The brothers' first show with 

what's hoped will be a perma-
nent line-up of extra (male) 
vocals, guitar, bass and drums, 
was a packed, passionate 
affair at Glasgow's tiny, trendy 
Fixx Club. 

Despite the leap from piano duo 
to "combustible band", confi-
dence, along with standards, was 
high, Pat a swaggeringly convinc-
ing note-perfect focal point, the 
sweat forming rivulets down his 
front; Greg, head down, eyes 
closed, making those big melodies 
work. 

Pat: "Sinatra said that he sang to 
everyone in his audience personal-
ly. I love that even if it is a myth. The 
idea of one-to-one empathisotion 
is so lovely. If that comes off in Hue 
& Cry I'd be so happy." 
With a chart position in the 

offing for I Refuse, an apposite 
blast against sexual stereotyping 
sel against a suave backdrop of 
swing, London beckons. 
A showcase at the eminently 

suitable setting of Ronnies is on the 
cords and Pat and Greg are cher-
ishing the challenge. -We want to 
show people that worthy things 
can be done outside of the London 
medio. Glasgow is not all about 
scratchy funk bonds. It'll be in-
teresting to see how we flutter the 
pages." 

1
 'Once we get into the studio we'll 
have something 
... that a 
producer would be 
mad to mess with' 

Next move will be a spring 
album, possibly employing Prince 
courtiers, impressed by the 
brothers' first courting visit to the 
US (both sides impressed), and de-
finitely featuring lots and lots of big 
arrangements. 
"Once we get in there we'll have 

something with the band that a 
producer would be mad to mess 
with," says Pat, who also promises 
he will never put a gratuitous synth 
on any of his records. 

Pat's idea of the personal touch 
extends to a vague desire to con-
trol the bond's videos, sleeves etc, 
but they're happy to leave these 
things (you may have seen the 
sharp sleeves and poster) to Circa 
"no face politics there", and to 
their manager Alan McNeil. 

Despite the "designer leftisms" 
— their words — Hue & Cry leave 
you in no doubt of their ambition. If 
they can't speak to a large public, 
well, there's very little point at all. 
'We wanted a major deal because 
of their amazing resources," they 
say. 

They want to carve a dignified 
course in what con be an undigni-
fied business. So far, so good. This 
could be the start of something big. 

Masters of 
the rolls 
EARLY ARRIVALS at the Human 
League's just completed UK ¡aunt, 
stretching through November, De-
cember and this month, will have 
also had a glimpse of the new-look 
Drum Theatre, who opened for the 
similarly restyled headliners on 20 
dates. 
Slimmed down to a core of 

founder members and prime mov-
ers Gari Tarn, Kent B and Paul 
Snook, Drum Theatre are shaping 
up for a busy spring with the Eldor-
ado single from their forthcoming 
Epic album Everyman getting air-
play left, right and centre, a slot on 
Wogan, a new video, and various 
other projects all co-inciding. 
The tour wasn't the group's first 

foray into big venues. There was a 
mismatched bash with King a while 
back, but more importantly, the trio 
has toured extensively in Europe 
and the For East, enjoying a num-
ber one hit in Italy a keen teeny 
following in Japan. 

DRUM THEATRE: out of Africa, 
into the charts 

The slim-down also heralds a 
more serious approach. no, Every-
man isn't a concept album (phew!), 
but keyboardman Kent B says a 
maturer feel is the order of the day 
and indeed the album features a 
pleasing simplicity to the pealing, 
almost early-Culture Clubby pop. 

"The simplicity was deliberate," 
says Chicagoan Kent. "Everyman 
sounded over-produced at first, but 
CBS left us alone after o while to 
produce il ourselves and it got 

went 
amloinimal and mature as it 

And how did the Human 
League's fans take to the Drummer 
boys? Kent reports a good turn-out 
and warm reception nationwide 
and feels that this, along with their 
first evening TV appearance on the 
still massively influential Wagon af-
ter plenty of slots, but all Saturday 
kids shows, in the past signals that 
the teeny days are giving way to a 
more reasoned era, the fans now 
want music, not image. 

Like many others, keen to throw 
off the trappings of teenydom 
("We don't mind being stars — it's 
just what kind of stars"), Drum 
Theatre are keen to emphasise 
there's even more to them than 
music: a TV documentary on 
French impressionist pointer Monet 
is one incongruous project on the 
cards, and the group got a toste for 
directing during the shooting of the 
single's video. 

Kent: "It was o major step for us; 
the first time we'd been involved 
with the production and story-
boarding and after a huge fight 
with CBS they let us go to Kenya to 
make it." 
The whole shoot took seven 

days, with the band covering a 
couple of hundred miles a day in 
search of the right setting, losing 
seven tyres and crashing the car on 
the way. 

But it was all worthwhile if Kent's 
enthusiasm is anything to go by. 
Clearly, label and artists are hop-
ing it's going to be a case of out of 
Africa and into the charts. 

DVE 

TIMBUK ménage trois with 
o beatbox 

Future's 
so bright 
by Nick Gibson 

YOU'D HAVE been lucky to catch 
Timbuk 3 last summer when they 
spent six weeks opening for the 
likes of Martin Stpehenson & The 
Daintees and My Bloody Valentine 
on on all-but invisible UK tour. 

But now the American husband 
and wife team of Pat and Barbara 
McDonald have returned, for a 
series of TV and London live 
appearances bringing with them a 
debut US Top 20 single, a Top 50 
album and a prestigious Grammy 
nomination for best new group. 
A little over a year ago they 

were barely known outside of their 
native Austin, Texas, but a regional 
spotlight feature on America's MTV 
led to their being signed to IRS 
Records and a debut album, 
Greetings From Timbuk 3 — soon 
to be released here through MCA 
— resulted in o pair of tunes being 

used in The Texas Chainsow mos. 
sacre 2 movie. 

Since then the duo's combina. 
lion of acoustic/electric guitars, 
double voices and rhythm-
pumping beotbox on their 
hormonic-loced country/pop/R&B 
has been called everything from 
"lyrically astute" to "vitally re. 
freshing." 

Given Timbuk 3's marriage of 
folk; country, cajun, and rock, the 
unusual choice of beatbox instead 
of a traditional rhythm section was 
born initially out of practical ne-
cessity more than any artistic pre-
ference. 

"The jambox wasn't cheap 
(£185), but it enabled us to get the 
songs across as we wanted them 
and meant we could travel cheaply 
and earn enough money busking 
in Austin and New York to make 
ends meet," says Pat McDonald. 

Barbara: 'We could make 
around £35 an hour busking in 
New York but we did strike a lot of 
people as odd. They'd ask us when 
we were going to put down the 
guitars and start break-dancingl A 
lot of purists have tried to tell us we 
can't mix country, folk and pop 
music with their precious beatbox 
dance styles, but it's only a vague 
blend. It's not deliberate, our music 
lust comes out that way." 

Live, the duo drops the accous-
tics for electric guitars, giving them 
the harder, cutting edge absent, 
but not lost, from their new album. 
And of course, the beatbox takes 
pride of place onstage. 
-Timbuk 3's future lies in ex-

perimenting, we're not alwoy 
going to be Pat and Barbara with a 
¡ambox. Right now the group 
nome fits with what we are doing, 
but in a year's time we might call 
ourselves something different and 
start playing Louisiana hip hop 
music — who knows? And who 
cares, as long as people enjoy it." 

In the unlikely event of Timbuk 3 
never breaking out of their curreht-
ly successful, slightly quirky, well-
crafted, modern pop style, their 
debut album and Future's So 
Bright, I Gotta Wear Shades single 
will remain a testament to the vital-
ity of contemporary music. 
You ore about to hear the future 

of American music. And lo, the 
future is good. 

• Trivial Pursuit time — ,where 
did lggy Pop find his current hit, 
Real Wild Child? Answer — either 
from the man who co-wrote it, 
Australian rock star of the Fifties 
Johnny O'Keefe (pictured) but 
more likely from Jerry Allison, 
drummer with Buddy Holly & 
The Crickets, who cut the song 
backed by Holly and fellow Cricket 
Joe Mauldin in 1958 after touring 
Oz earlier that year with O'Keefe 
as the opening act. 

Allison released it as Ivan, by 
the way, which is his middle name, 
and his single just failed to make 
the upper half of the US singles 
chart in the same year So—what 
connects Buddy Holly and Iggy 
Pop? IT 
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PERFORMANCE 

'Chain 
reaction 
THE Jesus and Mary Chain are 
o worrying group. They walk a 
tight-rope of brillionce — one slip 
and they would be a worthless 
embarrassment. 

At the National Ballroom, 

Kilburn, the suspense was even 
greater thon usual. Not only were 
these their first appearances for 
quite a while, but they also fea-
tured a new line-up. And as the 
concerts come at the end of a year 
when the group's only new release 
was a re-recording, there were not 
many clues as to what the Reid 
brothers had been plotting. 

But as they screeched into life, it 
become clear that any fears were 
to be allayed yet again. The extra 
guitarist adds to the tower of sound 
that crumbles and topples around 
Jim Reid's vocals. And while Bobby 
Gillespie's replacement may not 
match his predecessor's appear-
ance, he can drum ¡ust as well. 

The handful of new songs easily 
matched the old favourites: mostly 
they were slower compositions in a 
similar vein to Just Like Honey. 

Perhaps in 1987 we should 
learn to trust the Jesus and Mary 
Chain. 

ANDREW BEEVERS 

Only Human 
. "YOU KNOW I'll change, if 
change is what you require," sang 
Phil Oakey in that familiar dead-
pan growl during Mirror Mon, one 
of the strongest songs of his second 
night at Hammersmith Odeon 
and one on which he and the 
remaining Leaguers: Burden, Sul-
ley and Catheroll, defrosted 
enough to look as if they might 
actually be enjoying themselves 
half as much as their audience. 
Human League move with the 

times OK. Where this change leads 
them is out on a limb, still showing 
occasional sparks of songwriting 
genius, but between albums lead-
ing an imogeless, isolated exist-
ence, cut off from the direction of 
their peers. 
The worst thing about this gig 

was their apparent squirmy embar-
rassment at their own shortcom-
ings. You could almost see the girls' 
— as they will always be known, 
quite aptly, with their endearing 
ordinariness — relief each time 
their bit in a song was over. 
The best things were Phil Oakey, 

still larger than life in high heels 
and Dynasty shoulders, and the 
pick of their songs over the last five 
years. They didn't stray into pre-
girls era much, but then they prob-
ably don't have many fans left 
from those days anyway. 
As a band mode up of three 

singers and a bassist, there had to 
be help and they were unetru-
sively assisted by two keyboards-
men, a drummer churning out Glit-
ter Band beats and a guitarist (yes, 
a guitar on a Human League dry 
ice-swathed stage). 

Hits and hits that never were 
came and went, Dare songs stand-
ing tallest and everybody looking a 
bit sheepish on the Jam & Lewis big 
soul productions from their lost 
album, Crash, on which things fell o 

IN LEAGUE: Phil Oakey, Susanne 

bit flot and the warmth escaped 
somewhere. 

The audience? Older, straighter, 
enjoying themselves tremendously 
but only motivated enough to 
dance on foves like Love Action. 

Everyone got it right by encore 
time: audience dancing, and band 
regaled in rubberware, funny hats 
and wigs after a quick costume 
change, giving a bit of themselves 
at lost. Only Human, born to make 
mistakes, but still needed. 

DANNY VAN EMDEN 

Frankies go! 
BERLIN PROVED, if little else, they 
know how to use a stage. At 
Wembley their frighteningly 
bland US rock was heightened 
only by a credible show of gym-
nastics, clearly learned in the stadia 
of home. That apart, little to recom-
mend them. Take Your Breath 
Away, that playlist favourite, was 
faithful, the new Phonogrom single, 
You Don't Know, was an adventur-
ous departure from big film ballad-
ry and beyond that, not really 
much more. Pleasant, hysterically 
mannered, not for the UK. 
Now then, Frankie Goes To 

Hollywood. All those enjoying 
the cruel sport of watching Frankie 
Goes To Seed ore urged to recall 
the trio of number ones before 
being totally dismissive. Starting off 
with an aggressive reading of 
Rage Hard, they certainly didn't 
give the impression of a band stag-
gering to a halt. Fleshed out with a 
couple of auxiliary Fronkies it was 
great fun and an excellent resume 
of their brief career. 

Songs from the failed Liverpool 
LP were enigmatically greeted, bu 

HOLLY JOHNSON: still a star 

That Petrol Emotion are no punk 
throwbacks though. It's a thor-
oughly modern sound, one crafted 
from influences, but generating a 
new excitement. They played note 
perfect, yet with verve and swag-
ger intact. 

lndie observers pay lip-service 
to TPE, not giving them the truly 
deserved accolades, maybe be-
cause of the O'Neill brothers' past, 
but if we're looking for a band 
whose pioneering spirit, ability and 
music best sums up the prospects 
for better times, then That Petrol 
Emotion is the bond. 

DUNCAN HOLLAND 

Su ley, Ian Burden, Joanne Catheral 

it's for the hits that the fans, pre 
dominantly young, largely hunting 
in packs, pay their money. 0 
course the songs never were much 
were thon beefed up nursery 
rhymes, but Holly's such a star, such 
a good-natured performer, that all 
the dazzle and lights, glitter and 
explosions, strangely combined to e 
give a concert of genuine charac-
ter and personality. I'd take Frank-
ie's War over Springsteen's any-
day, hell, on this showing I'd even 
trade his Born To Run for their 
version. 

Probably Frankie are on the way 
out, their music isn't flexible enough 
to allow a style change significant 
enough to attract a new audience   
But Two Tribes and Relax remain 
classics, doncefloor musts, so rather 
than smeer at their shortcomings, 
endorse Frankie's resolve and save 
them from the ignominious slide 
into self parody. 

DUNCAN HOLLAND 

It's gonna 
happen 
WHAT A compact little outfit That 
Petrol Emotion are. They're such 
a small band, but what a big heart, 
and as we all know, o good heart 
is hard to find. 

Deptford's Albany Empire 

afforded the somewhat peculiar 
experience of seeing a band in the 
"round" and also provided the in-
triguing mix of an hour of hip-hop, 
a smattering of traditional Irish and 
then TPE's enthusiastic Eighties pop. 
Their manifesto, though, remains 
admirably clear: take o spot of 
thrashing guitar, add pumping 
drums and mix in deceptive 
melody. 

It's A Good Thing, yes, another 
overlooked pop classic, comes 
closest to defining the sound, and 
as such was warmly received. 
Throughout, the audience was 
generally appreciative, but 
appeared fairly keen on perform-
ing that extraordinary business of 
slam dancing, a practice whose 
place beside pogoing in rock's 
memory is now overdue. There 
does, however, appear to be an 
underlying grudge among pop's 
younger fraternity who on feeling 
that they've missed out on the gol-
den hour of punk are now commit-
ted to reliving some of its less laud-
able excesses. An ugly glass throw-
ing incident bore witness to this 
intent. 

Beautiful 
tonight 
ERIC CLAPTON'S performance at 
the Royal Albert Hall was, quite 
simply, a triumph. And this acco-
lade comes from one who feels he 
has coasted musically since Cream 
disbanded. 

There's no doubt there was o 
special atmosphere for Monday 
night's performance, with Mark 
Knopfler and Phil Collins — 
producer on Clapton's latest LP 
August (Duck through WEA) — 
joining in the fun. Fun it was and 
when you con attract two of the 
biggest grossing names in the busi-
ness os sideman, it must say more 
about you than cash ever con. 

Clopton was equal to the com-
pliment, never holding back and 

ducking out on none of the solos. 
Showing what made him one of 

the early guitar gods, he plunged 
straight into Crossroads and White 
Room, gradually coming further up 
to date with I Shot The Sheriff, 
before running through some of 
the new stuff — injecting d with 
more verve thon shows through on 
the already gold album. His regu-
lar sidemen — keyboard player 
Greg Phillingones and boss player 
Nathan East — showed they are 
no slouches themselves on a long 
blues. 

The almost middle-aged audi-
ence was brought to its feet for o 
rousing Cocaine arid a teasing 
Leyte before the Knopfler fans 
were satisfied by a version of Dire 
Straits' Money For Nothing, but my 
evening was capped by the finale 
Sunshine Of Your Love. 

His old Cream numbers White 
Room and Crossroads turn up on a 
special edition of latest single Be-
hind The Mask. 

DAVID DALTON 

CLAPTON: verve 

EUROPARADIE 

1 1 1 1 21 THE FINAL COUNTDOWN, 
2 2 6 17 5 SHOWING OUT, 

3 6 11 18 7 SOMETIMES, 
4 8 7 6 13 WALK LIKE AN EGYPTIAN, i:';'  

5 5 3 3 11 NOTORIOUS, r.... r. 
6 7 4 5 14 IN THE ARMY NOW,  

7 4 5 4 14 SUBURBIA, Fe  

8 3 1 1 6 OPEN YOUR HEART,  

9 13 21 21 5 REET PETITE,  
10 New 1 LAND OF CONFUSION, •  

11 15 20 15 5 KEINE STERNE IN ATHEN,    

12 II 11 8 12 GERONIMO'S CADILLAC,  

13 24 13 11 7 WAR,  

14 21 27 32 4 IS THIS LOVE, r  
CARAVAN OF LOVE, in,  

16 13 8 10 7 ROCK THE NIGHT, i n'  

17 38 — — 2 YOU KEEP ME HANGIW ON, Es.  

18 17 17 20 5 CRY WOLF,  
19 New 1 FOR AMERICA,  

20 10 14 21 9 THROUGH THE BARRICADES,  

21 16 19 13 28 HOLIDAY RAP,  

22 36 23 — 3 TVi0 OF HEARTS, ,,, o  

23 New 1 BIG FUN,  
24 25 34 35 6 SO COED THE NIGHT,  

25 12 15 16 6 THE RAIN,  
26 — 28 31 I TAKE MY BREATH AWAY, e;.,,  

17 31 29 29 6 GIVE ME WHAT YOU HAVE, c..”t  
28 18 16 19 6 VICTORY,  
29 14 10 12 5 TWIN' ON A PRAYER,  

30 26 37 — 3 E'EN VA PAS,  
31 22 16 24 8 TWO PEOPLE,  

A OUIEN LE IMPORTA,r, ,,,  

15 9 9 9 6 

32 30 30 28 9 
33 28 25 25 7 JEG VED EN LAERKEREDE,  

34 27 31 27 6 SCHWARZE MADONNA,  
35 New I HALLELUJA,  
36 New I JACK YOUR BODY, .<•! s  

37 20 18 14 16 TRUE BLUE   

38 — 32 23 1 WORD UP,  
39 New 1 HEARTBEAT, D.,  

40 33 33 26 5 PREMIER BAISER,  
tc, 2t ,e, Grit", E—G,, 

t•-y.sone Nt—Netee,ese. iS—Cee 
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TOP•75•SINGLES  
MUSIC WEEK 

Compiled by Gallup for the BPI, Music Week and BBC, based on 
a sample of 250 record outlets. 

Nol 2 JACK YOUR BODY 
Steve 'Silk' Hurley London LON(X) 117 

2 REET PETITE (The Sweetest Girl In Town) * 
Jackie Wilson SMP SKM (12)3 

3 

4 

3 IS THIS LOVE? 
Alison Moyet  

o C'EST LA VIE 
Robbie Nevil 

CBS MOTET (TH 

Monhatton/EMI (12)MT 14 

6 

7 

8 

5 5 NO MORE THE FOOL 
Elkie Brooks  
BIG FUN 
The Gap Band  

10 SURRENDER 
Swing Out Sister  

8 HYMN TO HER 
The Pretenders 

4 

Legend (12)1M 4 

Total Eeperience/RCA FB 49779 (12 —FT-49780) 

:401 Mercury/Phonogrom SWING 3(12) 

Real YZ 93(1) 

9 5 IT DIDN'T MATTER 
The Style Council Polydor TSC(X) 12 

10 

11  

12 

24 

18 REAL WILD CHILD (WILD ONE) 
Ise Pop 
WASTELAND 
The Mission 

29 SOMETHING IN MY HOUSE 
Dead Or Alive 

A8M AMY) 368 (F) 

Mercury/Phonogrom MYTHIX) 2 

%OP Epic BURNS(T) 1 

13 

14 

15 

16 

17 

18 

19  

20 

31 RAT IN MI KITCHEN 
UB40 

30 THIS WHEEL'S ON FIRE 
Siouxsie & The Banshees 

31 DOWN TO EARTH a tiii. :1;0 
Curiosity Killed The Cat Mercury/Phonogrom CAT(X) 2 (F) 

28 WALKING DOWN YOUR STREET (Remix) 
Bangles CBS BANGSM 1 

9 SOMETIMES 0 
Erasure Mute (12) MUTE 51 

THE RAIN (Short Version)0 
Oran 'Juice' Jones Del Jam (1(A 7303 

17 BALLERINA GIRL/DEEP RIVER WOMAN 
Lionel Richie Motown LIO(T) 3 

DEP InternationalNirgin DEP 25(12) 

Wonderlond/Polydor SHE(X) 11 

11 

3 5 ALMAZ 
Randy Crawford 

ewus 511el( 11,4F (-.12C1CAiv. _ 

Warner Brothers W8S83M 

CVV, 

NEW SINGLE ON 11 EXTENDED 12" 
AND NO.. 

1" INIT H 3 TRACK CASSETTE PACK 

ANGELS 

DON'T 

CRY 

Records to be featured on this week's Top of the Pops 

53m, BACK IN THE HIGH LIFE AGAIN 
Steve Winwood Island (12)5 303(E) 

54 4, BECAUSE OF YOU 
Dexys Midnight Runners Mercury/Phonogrom BRUSH 1(12)  

55 73 STRANGER ON THE SHORE OF LOVE 
Stevie Wonder Motown WOND (1) 2 

BEAUTIFUL IMBALANCE 
Thrashing Doves ABM TDOVE 1(2) 

57 38 BREAKOUT 
Swing Out Sister Mercury/Phongram SWING 2(12)  

58 75 TROUBLE TOWN 
The Daintees Kitchenware/London SK(X) 13 

59rnWHAT A FOOL BELIEVES 
Doobie Brothers featuring Michael McDonald Warner Brothers W 8451M 

MCA KIMM 4 

60 42 YKiOil licieEEP ME HANGIN' ON 0 

6, FACTS+ FIGURES 
'Hugh Cornwell Virgin VS 922 (12) 

EACH TIME YOU BREAK MY HEART 
Nick Kamen WEA YZ 90(T) 

LOVE IN ANGER 
The Armoury Show 

62 52 

63 71 

641:e1;eshWe TRAIN TO DAWN 

65  

66 

67 

68 

69 

70 

71  
72 

49 

47 

NEW 

CANDY 
Cameo 

SHOWING OUT 
Mel & Kim  

THE CHAMP 
The Mohawks 

Porlophone 1121R 6149 

Epic TENSEM 1 

Club/Phonogrom JAB(X) 43 

Supreme SUPE(T) 107 

Palmer Mg) 1 

5 9 SHIVER 
George Benson Warner Brothers W8523(T) 

51 

NEW 

YOU CAN DANCE IF YOU WANT TO 
Go Go Lorenzo and The Davis Pinckney Project 

1COMING AROUND AGAIN 
I Carly Simon 

HIP TO BE SQUARE 
Huey Lewis & The News 
BUOY 
Mick Korn featuring David Sylvian 

Boiling Point/ 
Polydor POSP(X) 836 

Arista ARIST (12) 687 

61 

63 

Chrysalis HUE] (X)6 

Virgin v.5910/17) WorldRadioHistory



ADVERTORIAL 

Robertson 
Taylor: 10 
years of 
rock and roll 

IJ 

7 

1 

TEN YEARS of rock and roll — and the rest! That 

could be the slogan for Robertson Taylor, insur-

ance brokers to the rock stars, who celebrate 10 

years as a company in spring. A partnership be-

tween Willie Robertson, Bob Taylor and Ian France, 

Robertson Taylor has established itself as the top 

company of its kind, no longer dealing in just 

rock and roll insurance but sport, theatre, video 

and films as well. 

Chris White talks to Willie Robertson about how 

an Old Harrovian succeeded in winning over so 

many clients from the pop world, Bob Taylor ex-

plains why their partnership works so well, and 

both outline the history of the company. 

T
HE VISIT of Pope John 
Paul in 1983, frequent 
entertaining at such not-
able West End show busi-

ness haunts as Tramps and 
Mortons, and accepting a bet 
from Keith Moon that he 
wouldn't walk barefoot over 
the steaks being consumed by 

'Keith told me that if 
I walked barefoot 
over the steaks that 
some people were 
eating, we could do 
the band's insur-
ance' 

some unsuspecting people at a 
neighbouring restaurant table, 
may seem to be totally unlikely 
events in the life of an insur-
ance broker, but for Willie 
Robertson they all represent 
important milestones in a 
career which goes back 25 
years and has seen him be-
come the music industry's best-
known — and most likeable — 
insurance man to the stars. 

It was at Tramps and Mor-
tons that he first began to "col-
lect" clients back in the mid-
Seventies, and accepting The 
Who's manic drummer's bet 
gained him the rock band as 
yet another client in what has 
become a "who's who" of top 
rock and pop music names. 
And the papal visit to the UK? It 
was Robertson Taylor, of 
whom Willie is a co-partner, 
who insured John Paul's visit to 
these shores and which re-
sulted in a few sleepless nights 
for them ... but more of that 
later. 

Robertson Taylor has acted 
as insurance broker for many 
of the world's top rock names, 
including Elton John, Rod Ste-
wart, Emerson Lake 8, Palmer, 
Bryan Ferry, The Rolling Stones 
and Pink Floyd, to name just a 
few. The company doesn't res-
trict business to the pop 
fraternity — sport and show 
business generally are also an 
important part of its activities 
— but it is Willie Robertson 

ELTON JOHN, Fleetwood Mac, the Stones, David Bowie, Queen and Howard Jones — just a few whose massive 
tours were insured by Willie Robertson (left), Bob Taylor and company. 

MARCEL AVRAM & MAREK LIEBERBERG 

MAMA CONCERTS 
THE CONCERT COMPANY 

MUNICH: 010 4989 2319190 Telex 529785 MAMU. 

FRANKFURT: 010 4969 597 0246 Telex 414141 MAMA 
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CEMENTING A decade of success together — Bob Taylor (left) and Willie Robertson, with Willie's ever-loyal 
personal assistant Lindsay Hoyle, better known as Pickle to all Robertson Taylor clients. 

who is responsible for that 
aspect of business, and despite 
the unlikely credential of being 
an Old Harrovian he has struck 
up an excellent rapport with 
the Seventies and Eighties pop 
and rock names while at the 
same time becoming one of the 
music industry's best-known 
characters. 

Robertson Taylor started ¡ust 
10 years ago but for Willie his 

career as an insurance broker 
started back in 1962 when he 
left Harrow and went to work 
for his father's firm. "He was an 
insurance broker as well, and 
among the clients he handled 
were EMI Records who had 
recently signed The Beatles. I 
stayed with the firm for 18 
months and it was through that 
early contact with a record 
company that I became initially 

interested in the music busi-
ness," he recalls. 

It was some time however 
before he realised that the pop 
industry was the area in which 
he wanted to specialise. "Two 
of my old Harrow school-
friends, David Enthoven and 
Johnny Gaydon — who even-
tually formed their own com-
pany EG — had started man-
aging a new band called King 

ADVERTORIAL 

Crimson and they'd borrowed 
£3,000 from their bank to buy 
equipment for them. They were 
looking for someone to insure 
the equipment but were finding 
it difficult so I went to Lloyds to 
see if there was a marketplace. 
I found it very hard indeed and 
eventually it was four under-
writing friends of mine who 
gave me a crack, and that was 
the first rock music contract I 
did, back in 1969." 

Robertson decided to quit his 
job "working as a pen-pusher 
for a conventional insurance 
company". Soon afterwards 
Enthoven and Goydon be-
came involved with ELF and 
Robertson insured their equip-
ment for £15,000. It gave him 
the flavour for his new-found 
professional destiny. 

"I met Tony Roberts, who 
was the head of Warner 
Brothers Music, around that 
time, and we got friendly — I 
remember going down to 
Midem one year, and literally 
holding on to his shirt-tails, but 
it was a useful experience for 
the contacts that I made. In the 
music industry it tends to be 
very much word-of-mouth and 
that's why I spent so much time 
at places like Tramps and Mor-
tons. It was a way of meeting 
people in the music industry, 
and establishing friendships 
and working relationships. I 
must admit though that being 

an Old Harrovian could have 
its disadvantages — being 
public schoolboy, the music in. 
dustry being as cliquey as it is 
and the fact that I had to do 
much entertaining, could have 
its difficulties in the early days" 

Robertson's friendship with 
Bob Taylor started when 
Taylor joined the insurance 
broker firm of Eckersley Hicks 
soon after Willie had started 
there. "Altogether we have 
worked together for 19 years 
— we struck up an immediate 
rapport, and like me, Bob real-
ised the potential of the music 
and entertainment industries as 
potential clients. It wasn't until 
early 1977 however, after I 
had been to Midem, and en-
ded up spending three weeks 
in bed with hepatitis, which 
gave me plenty of time to think 
about my future, that we de-
cided to go into partnership. 

"I rang Bob and said, 'Let's 
meet up' — there were lengthy 
discussions, and Robertson 
Taylor started soon afterwards, 
with the help of another col-
league, Ian France. We all 
greatly believed in the philoso-
phy that to make money 
you've got to spend money, so 
we did a lot of entertaining 
although at the time there was 
often little reward. When we 
set up the company, though, it 
was like the tip of an iceberg. 
The first big break came when 

• 
CONGRATULATIONS 

CHESS 

CONGRATULATIONS 
(Please note we are claim free) 

PRINCE EDWARD THEATRE 
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A 
NEW JOINT 
VENTURE 

INSURANCE 

"We couldn't have done it 
without Robertson Taylor" 

Entertainment Packages Available For 
* Talent • Promoters • Facilities • Transportation * 

Sound-Stage-Lighting • Production Complete Tour Packages 

For Addit ional Information Call or Write 

W.R.HOWELL & ASSOCIATES INC 
1019 HAYNES, BIRMINGHAM 

MICHIGAN 48008, USA 

TEL: (313) 258-9600 

WATTS: 1-800-521 ROCK 

E MAIL: HOWELL US 

FAX: (313) 258-8763 

P.B. SORKIN INSURANCE AGENCY INC 
SUITE 300,17337 VENTURA BOULEVARD 

ENCINO, CALIFORNIA 91436, USA 
TEL: (818) 905-5300 

WATTS: 1-800-227 ROCK 
E MAIL: INSURE US 

FAX: (818) 905-5319 
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1 Steve O'Rourke asked us to 
insure Pink Floyd's US tour 
which proved to be their last. 
That gave us credibility and we 
never looked back." 

Robertson Taylor started in 
two offices — Taylor worked 
with six employees in Cannon 
Street while Robertson had a 
small office in Sloane Street. "I 
worked on my own, without 
even a secretary, and then 
moved to another office in Bru-
ton Street, Mayfair. There was 
a receptionist downstairs, who 

44 
IAN FRANCE 

was actually employed by 
somebody else, but she often 
used to do jobs for me on the 
side — things like sending off 
telexes when no one was 
watching. We struck up a good 
relationship, and when she be-
came redundant I asked her to 
come and work for me full-
time." 

Lindsay Haylett has been 
with Willie ever since, and he 
admits she's an invaluable part 
of the team. 'We've gone from 
strength to strength ever since, 
apart from our working rela-
tionship we also have a great 
personal and social rela-
tionship as well, she's very im-
portant to me. If I'm in the US 
and, say, there are 20 'phone 
calls for me back in the London 
office, I know that she could 
probably handle 18 of them, 
and the other two she'd ring 
me about." 
. Robertson Taylor gradually 
became accepted by the rock 
world. "It was a case of 
preaching to people like Elton 
John's manager John Reid and 
Genesis manager Tony Smith 
that insurance mattered, not 
just for non-appearance but 
for other aspects of a tour like 
liability and equipment. "They 
were all-important for any 
band going out on the road. 
Another early friendship was 
with Mel Bush, who asked us to 
insure the Elton John/Beach 

X1,,u104 
ENSURING OUR CUSTOM 
INSURING OUR SUCCESS 

CONGRATULATIONS 
WILLIE 
& ALL AT 

ROBERTSON TAYLOR 

IAN WRIGHT • MAGGI HICKMAN 
4A LAUNCESTON PLACE • LONDON W8 SRL 
TEL 938 1917 • TLX 265871 ATT DGS 1059 
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Boys/Eagles open-air concert 
held at Wembley back in the 
mid-Seventies, which was a 
great success thanks to the 
weather being absolutely bril-
liant, amongst other things." 

Since then the company has 
insured all Elton John's tours — 
both here and overseas — and 
was responsible for covering 
David Bowie's Serious Moon-
light tour two years ago — "the 
biggest tour I've ever insured 
from a sum and premium point 
of view" — and The Rolling 
Stones' 1981 US and Euro-
pean tour. "They never missed 
a show, and neither did Bowie, 
which considering he did 110 
gigs was fantastic." 

There have been big pay-
outs however, one such occa-
sion being when Barclay James 
Harvest had to cancel 18 
shows after band member 
John Lees broke a finger com-
ing off stage after one gig in 
France. 'We'd insured the 
promoter as well as the band 
— there are so many aspects 
of any tour which should be 
covered, for instance the mer-
chandising side and the spon-
sorship revenue. With Genesis, 
we not only insured the band 
for one of their tours but also 
their lighting company Van-
lights, which they were using 
for the first time. After all with 
Genesis the lighting show is on 
important part of the show, 

and without that, well, there'd 
be no gig. In the event, every-
thing did go fine but if some-
thing had happened to the 
lighting system, and they'd had 
to cancel several dates until 
they got another system, it 
would have meant the loss of a 
lot of revenue. We also cover 
rescheduling costs in the event 
of them occurring, but it isn't 
always possible for a top band 
to do that anyway because of 
their tight touring schedules." 

Robertson did The Who's in-
surance after finding himself 
sitting next to Keith Moon at 
the bar in Tramps. "Keith told 
me that if I walked barefoot 
over the steaks that some peo-
ple were eating on a nearby 
table, then we could do the 
band's insurance. I accepted 
the wager, which caused some 
excitement amongst the unfor-
tunate people who were en-
joying the fillet steaks and I got 
a telling-off from the manage-
ment, but we got the business 
— and Keith did pay for some 
more steaks for them!" 
One of Robertson Taylor's 

more unlikely commissions was 
that of insuring Pope John 
Paul's historic visit to the UK. "In 
the event of the Pope not mak-
ing the visit, then the insurance 
would be paid out. We 
accepted it shortly after the 
assassination attempt on the 
Pope, and that in itself caused 

quite a few headaches be. 
cause there was always the 
chance that he would not be 
well enough to make the visit 
In the event he was recovered 
enough for the trip to take 
place but then the Falklands 
conflict happened and it wos 
touch and go almost to the last 
minute whether he would still 
make the visit. We'd sweated 
through him getting better and 
just when we thought that we 
were clear of the trees, that 
happened! It was a big pre-
mium, and it took into regard 
war and acts of insurrection, so 
we were talking about a great 
deal of money. Fortunately the 
decision was made that the 
papal visit would go on as 
planned." 
Another big pay-out came 

when actor Richard Burton had 
to drop out of the Broadway 

A PAN-AM airstrike in New 
York almost prevented Willie 
Robertson attending a crucial 
Rolling Stones meeting in Lon-
don the following morning. 
Willie was due to attend the 
meeting with the Stones' law-
yers at 8am in Claridges Hotel. 
Thwarted by Pan-Am, he de-
cided the only way to be back 
in time was by flying on Con-
corde. He arrived at Heathrow 
Airport at 6.45am and arnved 
at Claridges with just minutes to 
spare! 

AFTER 10 YEARS 

IT'S GREAT TO KNOW 

YOU'RE SO WELL ADJUSTED! 

GAEBEL, WATKINS & TAYLOR LIMITED 
INSURANCE LOSS ADJUSTERS & SURVEYORS 
9 BRIDGE HOUSE, CHAMBERLAYNE ROAD, 

LONDON NW10 3ND 
TELEPHONE: (01) 969-9311 
TELEX: 291588 (ADJ UST-G) 

FAX: (01) 960-0503 
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revival of Camelot, because of 
Illness — more than $1m — 
and Elton John also claimed 
when he had to cancel his US 
tour, again because of his 
health. "John Reid phoned me 
at home, and said that he had 
booked a seat for me on a 
flight to Washington the fol-
lowing day. I flew out with my 
loss adjustor, and there were 
talks with everybody who was 
relevant to the tour, including 
Elton's doctor," Robertson re-
calls. 

"It is all-important though to 
give that kind of service. After 
all, John Reid and Elton John 
had been paying premiums for 
years, and never made a claim. 
Claim service is an all-
important thing, placing the 
business is fine but you've got 
to keep your shop window 
clean." 

Ironically Robertson-Taylor 
did the insurance cover for 
Elton's recent Australian tour 
which, following news about 
his throat operations, looks set 
to be the last for at least a year. 
"I must admit that we breathed 
a sigh of relief that he had 
actually completed the tour 
when news of the operation 
came out, but that's Elton, he is 
a pro and doesn't like to let 
down his fans, like so many 
other top rock names." 

Cancellations are by no 
means though the only reason 

for insurance claims — trucks 
crashing on the way to shows 
often result in pay-outs. Death 
threats to Yes resulted in an 
insurance claim being made. 
"They were the first rock band 
to visit Argentina after the Falk-
lands invasion, and one show 
had to be cancelled because 
of bad weather — it was in an 
outdoor arena — and another 
four were cancelled after 
death threats were made to the 
band. Under the circumstances 
they had to be taken very 
seriously, and even though 
security was drafted in, I know I 
wouldn't want to be out there 
on stage if someone had 
threatened to shoot me." 
Another "off-beat" insur-

ance claim came when Chris 
de Burgh was due to play 
Wembley Arena only a couple 
of days after he was playing in 
Dublin. "The plan had been 
obviously to ship all the equip-
ment over but bad weather 
resulted in the cancellation of 
all the ferries. A decision was 
taken to airfreight everything 
over, at a cost of £17,000, and 
the Wembley gig went ahead 
as scheduled. You've got to 
remember though that if the 
gig had been cancelled we'd 
have had to payout more than 
£50,000, so it cost the under-
writers £17,000 to save that 
money. There are times when 
you have to do that, I don't 

ONE OF Robertson Taylor's big pay-outs came when Barclay James Harvest musician John Lees broke a finger 
while the band were touring in France, and the rest of their concerts had to be cancelled. Willie Robertson (left) 
hands over the cheque to Lindsay Brown and David Walker, joint managers of Barclay James Harvest. The total 
sum speaks for itself 
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mind having to pay out if in the 
end you're going to save 
money." 

Bad weather must give 
nightmares to the insurance in-
dustry. Robertson recalls a 
2am phone call from top Au-

stralian promoter Paul Dainty, 
telling him that Genesis' open-
air gig in Melbourne planned 
for the following day might 
have to be cancelled because 
of bad weather which was 
scheduled to get worse. "I said 

that he'd have to make his own 
decision — adverse weather 
endangers both the artists and 
the audience with all those 
cables and electrical equip-
ment around — but in the 
event the show did go ahead. 
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from elton John and john reid 

we have been at a loss without you! 
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DISCOVERED IN CHRISTEBY'S LATEST WINE CATALOGUE 

TWO CASES OF ROBERTSON TAYLOR, VINTAGE 1977 

LOT 87: 
a robust number, which makes its presence felt everywhere, 
the perfect accompaniment to tours worldwide. 

One case available for consultation in the City, the other in 

Fulham. 
(Both obtainable in original hardnut packing) 

Estimate: Excellent for current consumption, will continue to 

improve. 

Congratulations 
to 

Willie & Bob 
on the first ten 

PRICELESS years. 

Jaeo L ' 4„. 
A.S.V.A. 

FINE ARTS AND ANTIQUES VALUER 
(LONDON) (SURREY) 
01 935 3777) 042 879 4310 

Dire Straits were also playing 
an open-air concert in New 
Zealand and again there was 
torrential rain which brought 
the threat of cancellation. 
However their manager Ed 
Bicknell got the Army in to 
pump out the stadium, but then 
the lighting rig fell down on 
some equipment the day be-
fore the gig! Ed managed to 
get round that as well, 
although only God knows 
how." 
Rod Stewart was probably 

one of Robertson Taylor's most 
unlucky clients however. "His 
then-manager Billy Gaff 
'phoned to say that Rod had 

ROD STEVVART: one of the unluck-
iest clients 

broken his toe while on tour, so 
again I was on a plane to 
America, and the whole thing 
was sorted out in 24 hours. He 
cancelled two gigs, including 
one at Madison Square Gar-
den, and another was resche-
duled, but the tour did get 
underway again. However 
Rod was then struck down with 
laryngitis, and the tour was 
also taking place during that 
really bad winter the States 
had, and the trucks couldn't get 
through the snow in the mid-
West states. A lot of shows 
were lost because of the 
weather again ..." 

Robertson points out the im-
portance of insurance to the 
rock world. "Phil Collins was 
starting a 60-date tour with 
Genesis, and like many other 
bands they did a warm-up gig 
at St. Austell in Cornwall. Phil 
lost his voice though and the 
second gig had to be cancel-
led." 
Another long-time client has 

been Genesis manager Tony 
Smith. "I've known him for 14 
years and we've always done 
business together but we al-
ways have this wager that if the 
band have a loss, then Tony 
will take me to lunch any place 
I want to go, and vice versa. 
On this occasion Genesis had 
had to cancel a gig so the time 
came for Tony to take me out. I 
chose the Connaught for the 

UNLIKELY claim received 
was that from a rock star who 
had lost a ring valued at more 
than £100,000 down a toilet' 
Bob Taylor recalls how the loss. 
adjusters made desperate 
attempts to see if it could be 
recovered and their search 
with a metal detector and wet 
suit ended in a cesspit which 
had to be pumped out. The 
ring nevertheless wasn't found. 

unch but when we got there, 
hey refused him entrance into 
he restaurant because he 
wasn't wearing a tie! Tony 
rushed out and bought a shirt, 
and the restaurant manager 
provided him with a tie, then 
we enjoyed our lunch along 
with a bottle of Chateau Smith 
'69 which Tony insisted we 
have. The time came for the bill "e 
to be paid and Tony flashed his 
American Express card — only 
to be told that they didn't 
accept credit cards! I ended up 
paying." 

Robertson admits that while 
Robertson Taylor does have com-
petition, "there's not really such o 
lot and frankly I welcome competi-
tion because it's healthy. I do think 
though that we have built up an 
excellent track record with the re-
cord industry over the years, and I 
like to think that we do a good job 
on every tour that we're involved 
with. 

"Really it's a word-of-mouth 
situation which has a snowball 

iireb),)( 1„« ¡le; )i..c hre ,,( 
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LOOKING FORWARD TO AT LEAST 10 MORE! 
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Alison Moyet, Paul Young, Ged Doherty, John Reid, 
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CAPTAIN SENSIBLE: insured against reaching number one and won. 
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effect. Many of our clients ore 
managers like John Reid, Bill Cur-
bishley or Tony Smith. We look 
after their clients, their properties 
and any other insurance needs that 
they may have. As a result of insur-
ing a band you often come into 
contact with others. We also look 
after merchandising companies 
and video is another area. I've 
known Godley and Creme for a 
long time, and one day I bumped 
into them at Morions and they told 
me that they wanted to quit the 
pop side and move into video, and 
at the same time were looking for a 
manager. I introduced them to 
another old friend, John Gaydon, 
and soon afterwards Medialab 
was formed. 

"I first met Rob Dickins when he 
was a tea-boy at Warner Brothers 
Music, when Ian Ralfini and Tony 
Roberts were there, and he'd just 
bought his first flat and asked me if 
I could insure some hi-fi equipment. 
Now he's at the top of Warner 
Brothers and we still do business 
together," Robertson odds. 
"One of my early ploys was to 

get to know the secretaries be-
cause getting through to the actual 
bosses was the hardest thing in the 
world when you weren't that well-
established. If you knew the secret-
ary, it was easier... and of course 
many of them hove moved around 
over the years, like Sandy Camp-
bell who started with T Rex, then 
went to work for Brian Lane and 
Yes, and is now with David Massey 
and Wang Chung. 

"I love the music business, I find 
the people in it fascinating, intelli-
gent and great fun. It's a total pari 

of my life, although I suppose I'm a 
frustrated bass guitarist at heart! To 
me, 90 per cent of life is job satis-
faction and I have that totally." 
What of the future? "Our aim in 

1987 is to break the US," Robert-
son says, "a lot of bands there 
don't believe in insurance, well 
they believe in the necessity of it 
but don't believe in non-
appearances and it is only after the 
horse has bolted that they sudden-
ly realise that non-appearance is 
essential. We've done insurance 
cover for people like Pat Benatar 
in the US, and covered American 
acts like ZZ Top and Huey Lewis 
and The News when they've been 
tounng Europe, but there's still a lot 
of potential for business across the 
Atlantic if we con educate them 
into realising the importance of 
having insurance cover." 
Tom Jones, who is based in the 

US, is another Robertson Taylor 
client. 'We look after his whole 
year on an annual basis, ever since 
he got the fright of his life several 
years ago when he had to cancel 
around 30 shows because of a 
throat complaint. The arrangement 
is that he looks after the first 10 
cancellations that he might have to 
make, and after that we cover him. 
Last February he had to cancel 
another 10 shows because of ill-
ness... another one and we would 
have had to pay out for them all." 
He is also quick to point out that 

insurers do have a heart. 'There 
have been various cases where 
pay-outs have been made on 
humanitarian grounds. There was 
the time when one of the musicians 
from Rossington Collins, the group 

BRYAN FERRY- the only response 
o an early ad, which led to the EG 
ink-up. 
which came out of Lynryd Skynyrd, 
was due to become a father. The 
band were on tour but a break had 
been arranged so that he could go 
back home for the birth. The baby 
came early but he made the birth 
— however he missed the plane 
back, although he got to the air-
port, so a pay-out was made be-
cause he had endeavoured to get 
back. 

"There was also the time when 
Kris Kristofferson was touring in 
Europe when his daughter was in-

ADVERTORIAL 

lured in an accident. He had to 
cancel the rest of the dates but the 
insurers paid out all the same. They 
do have heart." 
There have been humorous mo-

ments in the history of Taylor 
Robertson. Someone insured 
against the Loch Ness monster 
appearing when a film company 
was making the Nessie cartoon 
series. A rather more heart-
stopping moment was when the 
company arranged insurance for 
the inflatable pink pig which flo-
ated above Battersea Power Sta-
tion and appeared on Pink Floyd's 
well-known album cover. It man-
aged to "escape" and floated off 
towards the Kent coast, causing 
alarm because it was a threat to 
aircraft. Eventually it was shot 
down and — so legend has it — 
landed safely in a pig farm. 

Robertson Taylor insured Cap-
tain Sensible against reaching 
number one with his first solo single 
Happy Talk (it did — within two 
weeks) but one potential client was 
turned down. "He was what one 
would call a toy-boy and he 
wanted a certain part of his ana-
tomy insuring because he claimed 
it earned him at least £100,000 a 
year. He was concerned about 
possible loss of earnings." 

Bryan Ferry is a long-time client. 
"Back in 1972 I placed an advert 
in Melody Maker which showed 
pictures of T Rex, The Kinks and 
King Crimson, and their stage 
equipment. Only one person re-
plied, Bryan Ferry, and he came 
into my office and asked for on 
estimate of how much it would cost 
to insure his equipment. I said 

\MU. 

£200 so he asked if he could pay 
half then, and the other half latei 
He also asked if l knew anybody in. 
management, so I mentioned 
David Endhoven and John 
Gaydon who were looking after. 
King Crimson. They became Roxy 
Music's managers of course." 
New talent are as important to 

Robertson Taylor as top rock 
names. "Little acorns grown into 
trees — we'll take on anybody," 
Robertson says. "At the moment 
we're looking after Simply Red's 
insurance, and we looked after 
Suzanne Vega's recent tour. I'd like 
to think that os insurance brokers, 
when it comes to the music industry 
we are probably the biggest and 
most well-known, but that we still 
hove the time for the new and 
upcoming acts." 
And he adds: "If you have a 

great product then you can walk 
into any office and be positive with 
whoever you are dealing with. I 
honestly believe that the track re-
cord of Robertson Taylor over the 
last 10 years speaks for itself." 

ONE OF THE insurance claims 
Robertson Taylor handled was 
when a tractor drove into Keith 
Emerson's home and virtually 
destroyed his home recording 
studio. The former ELP key-
boards genius had almost com-
pleted recording an album 
when a local farmer had the 
unfortunate collision. Because 
work on the LP's completion 
was delayed, an imminent tour 
with Emrson Lake and Powell 
also had to be postponed. 

Congratulations from another 

satisfied customer, who hopes to help 

\SRE your next 10 successful years 
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Branching out 
over the years 
BOB TAYLOR, the quieter half of the 

Robertson Taylor team, explains why the 

insurance world still has its reservations 

about the pop industry and why his long 

partnership with Willie Robertson has 
worked so well. 

I
N MAY it will be exactly 
1 0 years since Bob Taylor, 
Willie Robertson and the 
"invisible man" of the 

team, Ian France, became joint 
partners in a new insurance 
broker venture geared to-
wards the rock industry. Since 
then though the company has 
branched out considerably 
and apart from handling many 
of the world's top rock stars' 
insurance needs, Robertson 
Taylor also looks after other 
special events and performers 
in the sporting and theatre 
areas as well as film and video, 
and — more down to earth — 

the insurance needs of a fleet 
of container ships or a plastic 
manufacturing company. 
While Willie was the driving 

force behind the company's 
rock and roll insurance clien-
tele, it was Bob Taylor who 
masterminded Robertson 
Taylor's move into other fields. 
'We initially made our name in 
the entertainment world but it 
became clear about five years 
ago that we should be bran-
ching out more into the special 
events area, whether that be 
show business, sport, industry 
or rock," Taylor says. "They are 
after all very similar in many 

BOB TAYLOR 

respects, so we started going 
out and targeting any area 
which involved either heavy 
expense or sponsorship." 

Taylor works with a staff of 
around 40 from offices in the 
heart of the City. 'We started 
with just five people and we've 
grown fairly quickly," he says. 
'The last six years since we 
moved to Millard House have 
been particularly interesting 
and we fully expect the com-
pany's growth to continue. The 
important thing about Robert-
son Taylor is that we rarely 
have to advertise most of our 
business is by word-of-mouth 

m aMAet _ riAGERIENT 

After ten years of 
thinking about willy 
I need glasses! 

To willy and all 
your colleagues, forget 
about non-appearance, 

we will settle for 
baggage insurance! 

From 
Ed, Paul and all your 

friends at 
Damage Management 

Ct01-723-5640 Telex 265871 mONREF 
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TEN YEARS IN BUSINESS. 

WHY? WHY NOT! 

LOVE FROM 

MISMANAGEMENT 
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Telephone: (01) 731-7074 
Telex: 8950420 MISROBG 

Fax: (01) 736-4803 
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and personal recommenda-
tions. 'We've never felt the 
need to go out and shout ab-
out ourselves, our client port-
folio has been built up the best 
way of all — through personal 
recommendation!' 
He admits though: "This end 

of the business acts as a sup-
port line for Willie. Many things 
funnel down from him but we 
do have several accounts 
operating directly from this 
office including the Rolling 
Stones and Elton John. We're 
well-known in both the Lloyds 
and insurance company mar-
ket, and recognised as the ma-
jor broker in the entertainment 
field — there are one or two 
others around but we repre-
sent the top end of the niche. 
What is important is that there 
has always been continuity 
within this company — as a 
team most of us have been 
together for eight or nine years 
now—and we've managed to 
see most of the competition off, 
and in some cases it has dis-
appeared completely." 

But dealing in insurance for 
the rock and pop fraternity isn't 
without its headaches and 
Taylor admits that he still has to 
convince insurance companies 
about the validity of insuring 
pop stars and their entourages. 

'The point is that while the 
press like to get a lot of 
mileage out of stories about 

pop and rock stars, and we 
understand that, the insurance 
world in general don't. One of 
our biggest single problems is 
trying to convince our insurers 
not to automatically believe 
everything that they read in the 
papers! Many insurers are 
quiet, retiring people who read 
The Times or Telegraph, and 
may occasionally see a story 
and more importantly believe 
what is written about some pop 
star's antics. 
"We have to say 'Hold on' 

and try and stop them over-
reacting. It's not easy to ex-
plain that the paper is being 
sensationalist because it's often 
trying to build a story and sell 
extra copies. We don't con-
demn the newspapers for what 
they're doing, because it can 
be good for our business, but 
we do have to watch carefully 
and ensure that our underwrit-
ing friends know the facts. 
"Any problem with a major 

performer for example could 
prejudice an insurer for a long 
time to come, so we have to be 
careful, and if we find some-
thing likely to cause alarm 
among the insurers, call them 
up and say, 'Look this is the 
truth as we have it straight from 
the horse's mouth." 

Taylor adds: "In general 
terms insurers are very re-
sponsible people, and the en-
tertainment area is still seen as 

ROBERTSON TAYLOR 
NEVER FELT 

SOLO 
AGENCY PROMOTIONS MANAGEMENT 

55 FULHAM HIGH STREET 
LONDON SW6 31.1 
TEL: 01-736 5925 
TELEX: 919946 

FAX: 01-736 4803 

KEITH EMERSON (centre) with h,5 
who co-founded EG Management. 

'a no-go area' — it has taken 
us all of the 17 years that we 
have, worked together to con-
vince a small group of perhaps 
30 or 40 insurers that it is an 
area where they can make 
money. 

"If they have a mojar claim 
for £1/4m, that's a lot of pre-
mium to make up. At Robertson 
Taylor we try to represent the 
professional image of the client 

long-time insurance broker Willie Robertson, and (left) John Goydon 

on one hand and the under-
writer on the other, because 
either side could effect this 
company. If the underwriters 
pull away then we've got prob-
lems and, on the other side of 
the fence, we want to keep the 
client comfortable and give 
him something that he wants to 
buy as opposed to offering him 
a policy that looks very attrac-
tive but is no good. I suppose 

it's basic supply and demand in 
the end". 

Bob Taylor emphasises that 
an insurance broker's role is to 
try and offer his client the best 
deal possible at the most 
reasonable price at all times. 
"It's our role in life to satisfy the 
client but we are in the rather 
strange position whereby, be-
cause there are so few under-
writers, we have to be very 

Martin Willie 
and all at 

ROBERTSON TAYLOR 

• 
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RECORDING STUDIOS 

— In harmony for another ten years — 
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cautious. For example, cars are 
on area where one has to step 
cautiously — the average rock 
and roll musician just can't get 
insurance for them so they'll 
often put on the proposal form 
that they're a company direc-
tor, a songwriter or even a 
publisher ... but never that 
they're o guitarist with a pop 
band. 
'We as a company have al-

ways refused to accept prop-
osals that are incorrect as we 
have to act professionally and 
it is no good us selling a client a 
policy for £500 if tomorrow 
the insurance people turn 
around and refuse to pay out." 

Insurance needs vary from 
the obvious — apart from tour-
ing and all its satellite indus-
tries, Robertson Taylor looks 
after insurance needs for 
clients' cars, homes, jewellery, 
paintings, antiques, cars, motor 
bikes — the list is never ending. 
It's also possible to cover for 

'With rare excep-
tions, most of our 
business is word of 
mouth and personal 
recommendations' 

staff liabilities, even private 
zoos. "They all get into funny 
areas of their own which re-
quire special attention," Taylor 
says. 
The company also numbers 

concert promoters amongst its 
long list of clients in the event 
of a gig having to be cancelled 
— the venue itself can be in-
sured, to cover its lost revenue 
along with the merchandising 
company, and the TV crew 
who have come alon.g to make 
a video. "There are several 
spin-offs from any tour, and 
our role is to see that all those 
angles are picked up and pro-
vided for — it's very easy for 
one or two of them to slip 
through the net, perhaps be-
cause they couldn't be 
bothered, but it is often to their 
own cost," adds Taylor. 

After its initial involvement 
with rock, Robertson Taylor di-
versified into sport and has 
done insurance cover for many 
events including cricket, tennis, 
power boats, equestrian sports 
(it covers the annual Gatcombe 
Park tournament, organised by 
Princess Anne's husband Mark 
Phillips), athletics (including the 
Sebastian Coe-Steve Ovett 
grand slam race when one of 
them had to drop out through 
injury, resulting in a substantial 
insurance pay-out). 

Robertson Taylor subse-

quently moved into the area of 
stage musicals, albeit often in 
association with other brokers 
who represent many of the 
major producers ... Chess, 
Time, La Cage Aux Folles, Star-
light Express and Les Misér-
ables have all been given in-
surance protection via the 
company. "The shows have 
come through different chan-
nels to our office for the actual 
placing of the insurance. 
Nowadays musicals are be-
coming so hi-tech that they're 
also becoming increasingly dif-
ficult to insure. 

There were problems with Chess 
when the computer which control-
led the light and sound, and the 
chessboard stage, developed a 
fault and several previews had to 
be cancelled. 

'With  Starlight Express, the roller 
skating track was being repainted 
sadly with the wrong type of paint 
with the result that the theatre's 
humidity caused it to become 
moist, and the roller skaters in the 
show all began to have accidents! 
The end result was a lost show 
while the whole track was re-
painted with the proper stuff." 
Trade exhibitions also come 

under the Robertson Taylor insur-
ance umbrella. "There are high 
risks there — the venue, if it's some-
where like Earls Court or Wemb-
ley, might have to be booked a 
couple of years ahead because of 
the heavy programme of events, 
often the venue owners want a 
huge deposit. If some disaster hap-

pens like the fire at Alexandra 
Palace the event stands to lose o 
lot of money." 

Recording studios are also an 
increasingly important area for in-
surance coverage. 'We look after 
many well-known studios including 
Swanyard, Sarni East, Konk, Tri-
dent and Master Rock, it's a defi-
nite growth area," Taylor says. "In 
some studios there can easily be 
equipment valued at £1m and 
anything could happen ... mali-
cious damage, a small fire, maybe 
a beer can being knocked over on 
the console. People may be paying 
up to £1,000 an hour for record-
ing time, so that could be a big loss 
to the studio. Similarly there can be 
loss of income if someone doesn't 
turn up for a recording session." 

"The film world is another excit-
ing area for us, there are many 
small film recording and editing 
suites opening up, it's a boom in-
dustry, maybe because the big stu-
dios have now outpriced them-
selves. The small business seems to 
be coming back into its own 
perhaps, because the big com-
panies can only be afforded by the 
big names. There's a gap which the 
smaller people are filling." 

Robertson Taylor also has what 
it claims to be quite unique in the 
UK — the Confidential Programme 
which it first introduced about four 
years ago. "A lot of money is 
pumped into pop and rock talent, 
whether it be by individuals or a 
record company, and they often 
want to protect themselves against 
anything happening to any of their 
protégés. After all they're the ones 
who stand to lose out financially. 

"On the other hand they don't 
necessarily want to tell the band or 
artist that they have insured them, 
in case they get upset about it, or 
there might be problems if they 
refuse to undergo a medical ex-
amination. Our logic was to come 
up with a brief proposal that would 
be confidential to the record com-
pany or whoever, and that would 
have no need for a medical. It is a 
unique policy but is also naturally 
very expensive — after all, doing 
away with the medical with rock 
and roll people?" 
Why does Taylor think that his 

partnership with Willie Robertson 
has been so successful? 'We've 
worked together for 17 years now, 
and we're different as chalk and 
cheese — Willie loves to wine and 
dine, and I like to do a hard day's 
work and then go home to the 
family—but I think it's the fact that 
we are so different which has been 
good for the company," he says. 
"He's the extrovert, I'm the oppo-
site but it is good to have someone 
with the cut and thrust, and another 
who can stand bock and look from 
o distance. I guess I'm the stabilis-
ing influence in the team. What we 
do know though is that what we 
have built is unique — there is no 
other insurance broker around 
who does what we do, as profes-
sionally or in the style that we do it. 
'We realised that 15 years ago 

and that's why we have worked 
successfully together. I think we ba-
lance each other well." 
• Robertson Taylor Insurance 
Brokers, Millard House, Cutter 
Street, London El 7111. Tel: 01-
283 3951. Telex: 8956132. 
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113 17. Wardour Street London WIII 3TD 
Fax 03434 2577 Telephone: 01-439 8041 Telex- 25115 

Growing up together 
grass roots business 
MARTIN GOEBBELS looks af-
ter Robertson Taylor's more 
contemporary pop and rock 
names, and admits that he has 
spent several nights on Liver-
pool Street station in the cause 
of duty! In fact he's made a 
sensible move — from living in 
Chelmsford to a flat in town, so 
that he doesn't miss his last 
train home again. 
"My role is similar to that of 

an A&R scout in that to meet 
potential new clients I spend a 
lot of time at pop venues, 
checking out the music scene 
and chatting up people," says 
Martin who despite his compa-
rative youth, has worked with 
Willie Robertson and Bob 
Taylor for more than nine 
years. Some of the names he 
has placed insurance business 
for include Alison Moyet, 
Frankie Goes To Hollywood, 
Fine Young Cannibals, Kate 
Bush, Killing Joke, Talk Talk, 
Peter Gabriel, Spandau Ballet, 
Paul Young, The Pretenders, 

Toyah, Manillon, Level )42, 
Sigue Sigue Sputnik, Cliff 
Richard, Wang Chung, REM 
and Tom Robinson, as well as 
arranging cover for the Read-
ing and Greenbelt festivals. 

Martin is often to be found in 
places like the Marquee, Rock 
Garden, Dingwalls and the 
Hammersmith Odeon, check-
ing out new bands. "Apart 
from looking for new clients I 
think that it is important also to 
show the bands that we're 
actively interested in what they 
are doing by going to the 
gigs," he says. "It gives me a 
great buzz too when bands I 
have met playing the smaller 
clubs break through, and I think 
it's a great help in the business 
relationship when a band 
knows you've 'grown up' 
together." 
One such client is Paul 

Young whom Martin first met 
when he was playing The 
Venue with Q-Ti s. "I used to 
go down there a lot, at the time 

• 
• 

when Paul's manager Ged 
Doherty was the booking man-
ager." 

Paul Young's throat prob-
lems 1 8 months ago resulted in 
an insurance claim but perhaps 
surprisingly some of the rock 
names that one would expect 
to be an insurer's nightmare 
have never had to make a 
claim. Boy George is someone 
who has been getting a lot of 
adverse publicity and yet has 
never made a claim. 

Some of the insurance claims 
that Martin has handled include 
when Spandau Ballet's Steve Nor-
man slipped onstage while playing 
the saxophone and fell badly, 
Eurythmics' Annie Lennox getting 
bronchitis during some German 
dates and Alison Moyet losing her 
voice during her first major solo 
tour. 

Martin admits: "Our biggest 
problem is always to overcome 
people's idea of insurance brokers 
being the people who knock on 
your front door, forcing you to buy 
unsuitable policies, and then never 

Robertson Taylor are covering us 
while we are covering it all... 

When on tour 'DOWNUNDER' 
we point you in the right direction, just ask... 

David Bowie • Tina Turner • Phil Collins • Wham 
• Spandau Ballet • Culture Club • Julian Lennon 
• Sky • Stevie Wonder • Leo Sayer • Jethro Tull 
• Van Morrison • Joe Jackson • Elvis Costello • Santana 
• Stevie Ray Vaughan • The Fabulous Thunderbirds 
• A-Ha • Linda Ronstadt • Paul McCartney & Wings 
• Diana Ross • Fleetwood Mac • Cat Stevens • Leonard 
Cohen • The Bee Gees • Charles Aznavour • Abba 
• Yes • The Rolling Stones • Jeff Beck • Rita Coolidge 
• David Essex • Roy Orbison • Tom Petty & The 
Heartbreakers • Frankie Valli & The Four Seasons • lOCC 
• B52's • Neil Sedaka • Lloyd Cole & The Commotions 
• Sade • Mr. Mister • Genesis • Deborah Kerr 
• Mel Smith • Griff Rhys-Jones • Dave Allen 
• Chris Evert-Lloyd • Martina Navratilova • Hana 
Mandikova • Billie-Jean King • Evonne Cawley 
• Bjorn Borg • Ivan Lendl • Mats Wilander 
• Pat Cash • John McEnroe 

MERCHANDISING 

SPORTS 

MUSIC PUBLISHER 
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THEATRICAL 

CONCERTS 

THEATRE 

The Paul Dainty Corporation Pty Ltd 
Melbourne: Comedy Theatre, Exhibition Street, Melbourne, Australia 3000 Telephone: (03) 662 2222 Telex: 33357 Fax: (03) 663 5195 
London: 53 Millbank, London SW1P 4RL Telephone: (01) 630 9991 Fax: (01) 630 6689 E-mail: DGS 1050 (Dainty-UK) 

PAGE 12 ROBERTSON TAYLOR MUSIC WEEK 24 JANUARY, 1987 

WorldRadioHistory



es\NI 
7.11 

eemme 
egLe..e.  

LU 

L 

Kee.. 
eee.e, 

QeL 

Lem 
mm% 
eme 
eke*, La.m. 

, 
Le e 
mum, 

CY"  

< 

gem, 

nr\t. 

Ce3 

tee > 

cete.. 

eeeez„'. 

L 

Art' 

e *: 

cs, 

,e'ee 

eq; 

seeee 

Cee nee 

<&J 

Lsta 

eee, 

, 

eeee 

tee.. 

LA.1 

CZ) 

eecele. G 

e 

re' 
ete, 

ttee. 

CS, 

L  

t e )  

7r, 

4 
kege 

R
O
B
E
R
T
S
O
N
 T
AY

LO
R 
P
A
G
E
 1

3 
MU

SI
C 
W
E
E
K
 2
4 
JA

NU
AR

Y,
 1
98

7 

WorldRadioHistory



\wet': 
ROBI 12.1"›,ON I \1 I OR 

BEST OF GOOD WISHES 
to a 

WARM WILL 
ROBERTSON 

from 

clennis muirhead 
Producer Management 

hugh padghara 

Latiusuor 

cur 

Atlanta & London 

The Hearffixers "Cool on It" 

The Bluesbusters "Except no Substitute" 

Nappy Brown "Tore Up" 
Available on LP, Cassette & CD 
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MUIRHEAD MANAGEMENT — MUSIC 
PO 806 14, LONDON, SW5 ODP 

TELEPHONE• 01.373 8629 TELEX 265871 MONREF CATIN. DGS1404 

F4Mul 78. DGS1404 

Management, business affairs and music publishing. 

See you at Midem — Gray d'Albion Hotel.  

being around when needed. We 
always try and establish a personal 
relationship with clients, making 
ourselves available, and offering 
guidance without high pressure!' 

Martin, who first met Willie 
Robertson and Bob Taylor when 
he worked at Eckersley Hicks was 
brought into the company to look 
for more youthful pop and rock 
insurance clients and he, along 
with Paula Murphy, head up a 
team of 10 who deal exclusively 
with the entertainment business. 
Paula, who has been with Robert-
son Taylor for nearly six years, has 
her own client roster including Go 
West, Gary Moore, Hollywood 
Beyond, Harvey and The Wal'ban-
gers, General Public and New 
Model Army. 

"It's vital to provide a strong 
informed back-up which we are 
ideally suited to offer, as our team 
has been established for many 
years, offering continuity for the 
client," Martin points out. 
He adds, "Until I moved to town 

t often spent the night sleeping on 
the office couch when I missed the 
last train home. It's important 
though to go out there and get the 
new business. Most of the new 
bands are aware of the need for 
insurance but it can be a problem 
for them if they haven't had a cosh 
advance or there's no money in the 
bank. ' 
"Mind you, the other day I did 

some insurance cover for an up-
and-coming band who were 
appearing down at the Marquee. 
We did the deal at the bar, and 
they paid me with the money that 
they had just been given for doing 
the gig." 

CLAIMANTS: 

ADVERTORIAL 

Paul Young, Annie Lennox and Ahson Moyel have suffered 
vocal problems 

Barclays Bank PLC, 
Sloane Square branch, 

congratulate 
Robertson Taylor 

Insurance Brokers on 
their 10th Anniversary 

and wish them 
every success in the 

years ahead. 
Barclays Bank PLC 
30 Sloane Square 

London SW1W 8AF 
Telephone: 01-235 1244. 
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Supplying safety 
in the stunt world 
ROBERTSON TAYLOR'S film de-
partment deals with all aspects of 
film insurance, and is run by De-
bbie White who says: "One of the 
areas is pop videos and promos 
which in effect complements our 
music department. It is our main 
ciim to give support to the back-
room boys, who set the production 
up and finance it, by supplying 
insurance against any conceivable 
type of disaster." 
One such example is when the 

promotion video for Fronkie Goes 
To Hollywood's The Power Of 
Love was being produced by Lexi 
Godfrey and directed by Godley 
and Creme. Not only did Robert-
son Taylor safeguard the produc-
tion from being abandoned for 
any reason — highly desirable os it 
was being filmed in Israel — but 
they also arranged mortality insur-
ance for the animals (mainly, 
sheep) who appeared in the mini-
epic. Just to complete the package, 
insurance cover was also arranged 
on the exposed/unexposed film. 
Many pop promos/videos/ 

adverts with unusual stunts have 
been undertaken — including peo-
ple setting fire to themselves, being 
spun around on a turntable, danc-
ing on gloss, and hanging from a 
helicopter. Robertson Taylor has 
arranged insurance for them all — 

and wondered how outrageous 
the next stunt is going to be. 
One of the company's clients is 

MID-AIR MADNESS: another area 
where insurance and pop meet. 

THE E'G GROUP 
CONGRATULATES ROBERTSON TAYLOR 
ON THEIR 10TH ANNIVERSARY, AND 

ARE DELIGHTED TO REVEAL 
THAT THEY WERE WORKING WITH 
WILLIE IN HIS PIONEERING DAYS 

— BACK IN 1969 

E'G Records • E'G Music • E'G Management. 
02(a) New Kings Road London SW:3 .1NT Tel: (01) 730-2162 

• MICHAEL FARRELL • WAYNE FORTE 

International Talent Group 
200 West 57" Street • New York • NY 10019 

Tel: (212) 246 • 8118 Telex: 649378 
Fax: (212) 956 • 2543 E-mail: ITG US/UK 
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ADVERTORIAL 

WB KEEP 
DAbbLING THE 

DIB & WObbLING 
THE VVAB 

FROM ALL AT 
MEDALAbbLE 

WILLIE, WHO has been vice-chairman of the Music Therapy fund-raising committee for the last 12 years, 
pictured with some of the guests at the last Silver Clef lunch, held at the Intercontinental Hotel in June — Tina 
Turner, Princess Michael of Kent and Phil Collins, 

Mike Mansfield Enterprises. 
"Mike's company is going from 
strength to strength, dealing with 
all aspects of the entertainment 
field, from the straightforward to 
the highly unusual. We certainly 
have to keep on our toes but we 
always look forward to something 
different from him." 

Once a video production is com-
pleted it doesn't necessarily mean 
that Robertson Taylor can lie back 
and pat themselves on the back, 
however. Some productions such 
as videos of concerts and groups, 
commissioned by a record com-
pany or the artists themselves, 
which are destined for major wort-

dwide release, either through the 
11/ and film networks or through 
retail outlets, need protection from 
possible legal action. It is a daunt-
ing proposition because such a 
video can involve many people, 
and as Robertson Taylor points out, 
you never know who could be 
offended! 

"WE HAVE MADE IT OUR POLICY 
TO FOLLOW YOUR POLICIES..." 

CONGRATULATIONS ON 10 YEARS OF SUCCESS 
FROM 

BRAVADO MERCHANDISING SERVICES LTD 

ARTISTS REPRESENTED INCLUDE:-
• ACCEPT • ANTHRAX • BON JOVI • BUCKS FIZZ • CACTUS WORLD NEWS • COCTEAU TWINS • DEEP PURPLE • 
• DEPECHE MODE • ERASURE • EUROPE • GARY MOORE • HIPSWAY • HUMAN LEAGUE • IRON MAIDEN • INXS • 
• KEEL • LLOYD COLE AND THE COMMOTIONS • MARILLION • MATT BIANCO • MOTLEY CRUE • OWEN PAUL • 

• PUBLIC IMAGE • SADE • SIOUXSIE AND THE BANSHEES • SPANDAU BALLET • STATUS QUO • 
• THE JESUS AND MARY CHAIN • TOKYO BLADE • VAN MORRISON • VIRGINIA WOLF • WASP • 

‘31.Z1/*X? a 7115 .rneetm., AVIA4.144, e I itzte4. enant 5. 1-411.pitc, 7.31-6É-4,5 retx, "ell 4014_0 gRAvAD 
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The growth of 
Music Therapy 
WILLIE ROBERTSON has been 
vice-chairman of the junior fund-
raising committee for the Nordoff-
Robbins Music Therapy charity 
since it started 12 years ago, and 
hos been one of its most enthusias-
tic workers. 
"Andrew Miller, the promoter 

who is also a very good friend of 
mine, had been approached by 
Lady Mary Bradford about the 
possibilities of the music business 
getting involved with the charity, 
which at that time was undergoing 
enormous financial problems. In 
fact the charity needed quite a lot 
of money in order to keep going, 
and something had to be done — 
and done quickly," he says. 
The answer was to organise a 

lunch which took place at the Inn 
On The Park in London's West End 
that spring — 278 people 
attended and more than £7,000 
was raised for Music Therapy. The 
event also saw the inauguration of 
the Silver Clef Award which was 
presented that year to The Who, 
marking their outstanding services 
to the music business. 

Since then the lunch has become 
an annual event, and the first 
Nordoff-Robbins Music Therapy 
Centre opened in Kentish Town in 

January 1982. 
It is the centre for a widening net 

of Music Therapy activities which 
include the Goldie Leigh Hospital 
in south-east London, a Nordoff-
Robbins deportment opened in 
1984 at the Queen Mary's Hospit-
al for Children, Carshalton, six 
therapists working in the Edinburgh 
area, 38 working in the UK gener-
ally, and the Centre children, 50 of 
whom receive regular therapy. 

"The charity has gone from 
strength to strength in recent 
years," Willie Robertson says. "A 
second centre will be opening 
shortly in Kentish Town — an old 
house is currently being converted 
— and everybody involved is 
pleased at the results that have 
been achieved. 
Over the years we have had 

some very devoted people work-
ing on the Music Therapy fund-
raising committee." 

Sadly, Lady Bradford who was 
the inspiration behind the rock in-
dustry's involvement died shortly 
before Christmas, and as Robert-
son points out, her death has cre-
ated a void "which really is going 
to be very difficult for anyone to 
fill". 

ceads fir a I.q 
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rditionsep 
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- THOMAS JOHANSSON - 

EMA TELSTAR 

EN1A TELSTAR AB • P.O. BOX 1018 • 181 21 LIDINGO 

PHONE: 08-767 0110 • TELEX: 12234 ENIA S • TELEFAX: 08-767 99 61 

00/to Setea44... 

Simlers 
chartered accountants 

We are proud of 
our involvement with 
Willie Robertson 

John Goldring and Richard Rosenberg 
Simlers, 27 Harley Street, London WIN IDA 

Telephone: 01 631 3030 Telex: 266092 
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ADVERTORIAL 

On November 22nd 1982 at 2.30 p.m. 
most of the garage below Syco's 

premises burst into flames. It destroyed 50% 
of our premises and all our goods. 
Some four years later we occupy that garage 
as part of our 17,800 sq. ft. complex. 
Today as then we still look to Robertson 
Taylor for that comfortable feeling of being 
insured. 
Having been through drama and crisis 
they're good to have around: 

20 Conduit Place London W2. Tel 01-724 2451. 
Telex 22278 SYCO G Fax 01-262 6081. 

Congratulations Willie 

AT LEAST 
WE'RE COVERED 

CONGRATULATIONS 
FROM 

ANDREW MILLER PROMOTIONS LTD 

ANDREW MILLER MANAGEMENT 

WEST &MILLER PRODUCTIONS LTD 

52 MUSA IW ROAD 

LONDON W6. 

TEL 381 3971 

The client list 
ROBERTSON TAYLOR has some 
1,500 rock and pop acts on its 
books, ranging from new bands to 
the well-established names, and 
over the last 10 years, the com-
pany has handled insurance for 
just about every top name on the 
international pop scene. The fol-
lowing are some of them: 
Joan Armatrading, Adam Ant, 

A-ha, Abba, Asia, David Bowie, 
Blondie, Big Country, Barclay 
James Harvest, Bucks Fizz, Chris de 
Burgh, Kate Bush, Pat Benator, Cul-
ture Club, Eric Clapton, Joe Cock-
er, Phil Collins, Dire Straits, Duran 
Duran, Neil Diamond, Bob Dylan, 
Dexy's Midnight Runners, Euryth-
mics, Sheena Easton, Europe, 
Bryan Ferry, Peter Frampton, The 
Firm. 

Peter Gabriel, Genesis, Hall & 
Oates, Hot Chocolate, Human 
League, Billy Joel, Howard Jones, 
Elton John, Joe Jackson, King, The 
Kinks, Led Zeppelin, Julian Lennon, 

Liza Minnelli, Barry Manilow, Ali-
son Moyet, Mike and The Mecha-
nics, Robert Plant, Pink Floyd, the 
Prince's Trust concerts, PIL, Police 
Power Station, Roxy Music, The 
Shadows, Status Quo, Leo Sayer, 
The Stranglers and Santana. 

The Thompson Twins, Tears For 
Fears, Simply Red, Supertramp, 
The Rolling Stones, Simple Minds, 
Spandau Ballet, Rod Stewart, 
Bruce Springsteen, Sade, Shakin' 
Stevens, Frank Sinatra, Stevie 
Wonder, Whitesnake, The Who, 
Roger Waters, Rick Wakeman, 
Neil Young, Paul Young, Yes and 
ZZ Top. 
And among the promoters who 

have worked with Robertson 
Taylor are Jim Aitken, Mel Bush, 
Michael Coppell, Mervyn Conn, 
Paul Dainty, ITB, EMA, Alec Leslie, 
Andrew Miller, Mama Concerts, 
Zero Productions, Solo Promotions, 
Harvey Goldsmith and XL Talent. 
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ROSS, BENNET-SMITH 
Chartered Accountants 
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CLOCKWISE: Abbe, Blondie, Kate 
Bush, Bob Dylan, Public Image Li-
mited, ZI Pop, Peter Gabriel. 

CONGRATULATIONS 

LEE er THOMPSON 
SOLICITORS 

GREEN GARDEN HOUSE, ST. CHRISTOPHER'S PLACE, LONDON WIM 5HD 
TEL: 01-935 4665 TELEX: 263009 FAX: 01-486 2391 

lain Hill and Reformation 
would like to thank 

Robertson Taylor 
for all their work 

in the past 
and wish them every 
success in the future. 

!MM • 1111111R1111,T1011• 
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Jet set 
to Moet 
ASIDE FROM his insurance broker 
activities there's a social side to 
Willie Robertson which involves his 
long friendship with the world-
famous champagne company of 
Moet et Chandon. In 1975 he 
organised a lunch at Moet et 
Chandon's headquarter's in Eper-
noy and invited along 130 music 
business mends and associates to 
enloy the hospitality. 

Understandably it was a big suc-
cess and the following year Willie 
repeated the exercise, although 
this time guests en¡oyed dinner in-
stead, as well as visiting the sub-
terranean cellars of the chateau, 
and sampling the various vintage 
champagnes. 

"Last April I decided to organise 
a third trip, since it was 10 years 
since the last one, and it was 

'It's a great day out 
and one which 
always creates a 
great deal of 
goodwill for Moet et 
Chandon' 

ADVERTORIAL 

PICTURED ARE, bock row left to right The 130-strong music business party organised by Willie Robertson which flew by special charter je 
from Heathrow to Epemay in France for lunch at the Moet et Chandon chateau there. Amongst the faces somewhere ore Paul Young, Genesis' Mike 
Rutherford, Keith Emerson, Curt Smith and John Parr, while Willie is pictured sitting in the centre with the hosts for the day, Comte and Comtesse 
Chandon de Bridges who own the chateau. 

another great success. Apart from 
many music industry people, va-
rious rock stars were also there 
including Tears For Fears' Curt 
Smith, Paul Young, Genesis' Mike 
Rutherford, Keith Emerson, Kenny 
Jones, John Parr, and Alan White 
of Yes. We chartered a special 
plane from Heathrow, arriving in 
time for lunch which was again 
hosted by the Comte and Comtes-
se Chandon de Briailles," Willie 
says. 

CONGRATULATIONS 

TO 

ROBERTSON TAYLOR 

ON YOUR 

10TH 
ANNIVERSARY 

FROM R.E.M. 

"It's a great day out, and one 
which always creates a great deal 
of goodwill for Moet et Chandon. 
If anybody on the trip goes to an 
off-licence to buy champagne 
afterwards, they always buy Moet 
et Chandon!" 

Willie's entertaining will be in 
evidence once again at Midem this 
year. His 100-foot motor yacht 
Mullion IL which he has had for 
four years will once again be 
moored in the Cannes harbour, 

and Robertson Taylor will be play-
ing host to members of the interna-
tional music industry. 
He points out though: "It's not an 

unnecessary extravagance, or a 
flamboyant act, using the boat as 
our base. It's actually cheaper for 
four of us to live on the yacht 
during Midem week than it would 
be for us to stay at one of the top 
hotels. And that apart, it's the only 
place I can get Marmite sand-
wiches at four in the afternoon!" 

MUSIC WEEK 

WV] 
A Spotlight Publications lid publication, 
incorporating Record 8 Tape Retailer and 
Record Business, Greater London House, 
Hompstead Road, London NW1 7QZ 
Tel 01.387 6611. Telex 299485 MUSIC 
G. Printed for the publishers by Pcnsord 
Press, Gwent. 
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Looking forward to another decade 
of "Beakers" and "Num Nums"! 

Congratulations 

Lord O'Rourke 
EMKA Productions Ltd 
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Champion CHAMP (12)23 
•I ctevy LI. ti IOC 1.10 mr /VILRUIelf1130 

HEARTACHE 
Pepsie & Shirlie 22 

23  

24  

25  

26  

27 

50 

37 

36 

7 

34 

Polydor POSP(X) 837 

I.O.U. (The Ultimate Mixes — '87) 
Freeez featuring John Rocca Citybeat/Beggars Banquet CBE 709 (121—CBE 1209) 

I LOVE MY RADIO 
Taffy 

CARAVAN OF LOVE • 
The Housemariins 

eeek, 

ONCE BITTEN TWICE SHY 
Vesta Williams 

1 6 LAND OF CONFUSION 
Genesis 

Transglobal/Rhythm King/Mule TYPE 1 (T) 

Go! Discs GOD(X) 16 

A&M AM(Y) 362 

Virgin GENS 3(12) 
Compact Disc, SNEG 3-12 

28  

29  

30  

31  

32 

33 

19 SHAKE YOU DOWN 
Gregory Abbott 

20 OVER THE HILLS AND FAR AWAY 
Gary Moore 

1 3 CRY WOLF 
A-ha 

12 OPEN YOUR HEART (REMIX) 
Madonna 

14 THE FINAL COUNTDOWN • 
Europe 

3 3 TRAMPOLENE 
Julian Cope 

CBS (T)A 7326 

10/Virgin TEN (1)134 

Warner Brothers W8500(T) 

Sire W8480(T) 

Epic MA 7127 

Island (12)IS 305 

TOR FEBRUARY 1987 

CBS 
FURS 3/fURSI3/fURS C3 

34 3 9 
35 56 

36 26 

37 22 

38 21 

39 46 

40 45 
41 4 4 

42 48 
43 23 

44 5 8 
45 25 

46 65 

47 
48 7 

VICTORY 
Kool & The Gang  

YOU SEXY THING 
Hot Chocolate 

Club/Phonogrom JAB(X) 44 

EMI (12)EMI 5592 

THE BOY IN THE BUBBLE (Remix) 
Paul Simon Warner Brothers W8509(T) (W) 

LIVIN' ON A PRAYER 
Bon Jovi  

SO COLD THE NIGHT 
Communards 
BEHIND THE MASK (Edit) 
Eric Clapton 

LOVE IS FOREVER 
Billy Ocean 

THE MUSIC OF THE NIGHT/WISHING YOU ... 
Michael Crawford (A) Sarah Brightman (AA) Polydor P057(X) 803 

CROSS THAT BRIDGE 
Ward Brothers Siren SIREN 37(12) 

STEP RIGHT UP 
Jaki Graham EMI (12)JAK1 9 

MAGIC SMILE 
Rosie Vela 

Verligo/Phonogrom VER(X) 28 

London ION(0) 110 

Duck/Warner Brothers W 8461(1) 

Jive JIVE(T) 134 

A&M AM(Y) 369 

TAKE MY BREATH AWAY (Love Theme from "Top Gun") 
Berlin CBS (TIA 7320 

YOU DON'T KNOW 
Berlin  
BEST KEPT SECRET 
China Crisis 
DREAMIN' 
Status Quo 

KEW 

Me rc u ry/Phonogram MER(X) 237 

Virgin VS 926(12) 

Vertig o/Phonog ram QUO 21(12) 

49 

50 

51  

52 

73 SOUL MAN 
Sam Moore & Lou Reed 

54 KISS 
Age Of Chance 

56 TROUBLE 
Heaven 17 

A&M AM 364 

Fon AGEM 5 

72 ELDORADO (Remix) 
Drum Theatre 

Virgin VS 920 (12) 

Epic EMU (T) 1 

741.11.(INGS CALL 
Milla Philip Lynott 

7 r 43 THE MIRACLE OF LOVE 
Je Eurythmics 

Vertigo/Phonogrorn tvt4 1)121 

RCA DA(T) 9 

TWELVE • INCH 
I JACK YOUR BODY, Steve '5.1k' Hurley 
2 3 BIG FUN, The Gap Bond 
3 4 C'EST LA VIE, Robtre Nevi! 
4 2 BEET PETITE (The Sweetest Girl In Town), 

Jackie Wilson 
5 o SURRENDER, Swing 00 S,ster 
6 7 IS THIS LOVE?, Alison Moyet 
7 14 JACK THE GROOVE, Rom 
II 5 IT DIDIr MATTER, he S!yle Council 
9 17 I.O.U. (The Ultimate Mines — 87), Freeer 

featuring John Rocco 
WASTELAND, The M1sPon 

I 9 THE RAIN, Oran "Juice"Jones 
2 24 DOWN TO EARTH, Cunosrly10'ed The Ca` 
3 77 RAT IN MI KITCHEN, UB40 
4 75 SOMETHING IN MY HOUSE, Dead Or A!rve 
S 16 ONCE BITTEN TWICE SHY, Ves.o 
6 71 HYMN TO HER, The PreIenders 
7 73 REAL WILD CHILD (WILD ONE), Iggy Pop 
II 26 I LOVE MY RADIO, Taffy 
9 20 THIS WHEEL'S ON FIRE, Sounie & The Belies 
20 19 VICTORY, Kool %Gong 

71 it 
22 o 
23 35 

24 40 

25 stew 
26 NEW 
7/ le 
23 13 

21 79 

IQ 27 

31 rinv 
32 77 

Ti 
34 1,1fVe 
35 is 
36 NEW 
37 17 

34 34 
39 ww 
40 36 

SHAKE YOU DOWN, Gregory Abbott 
SOMETIMES, Erasure 
YOU SEXY THING, Hot Chocolcre 
HEARTACHE, Fop, & Shrlie 
BEST KEPT SECRET, Chou Cr.,,, 
ALMAZ, Rordy Crawford 
LAND OF CONFUSION, Genesis 
OPEN YOUR HEART (REMIX), Modor ea 
OVER THE HILLS AND FAR AWAY, 
Gary Moore 
TRAMPOLENE, it/on Cope 
NO MORE THE FOOL ElFie Brook, 
CRY WOLF, A.ho 
TROUBLE, Heaven 17 
WALKING DOWN YOUR STREET, EangIes 
SO COLD THE NIGHT, Communcrds 
THE CHAMP, Mohawks 
CARAVAN OF LOVE, The Houseriens 
KISS, Age Of Chance 
SLOW TRAIN TO DAWN. De The 
MR. BIG STUFF, Heavy D.& The Boyz 

NEW SINGLE out next week 

ÇPFAR OF fiEÇ INY 

on 7" and extended 1 2 " 
(TEN 148) (TENT 148) 

0111..., FROM... ILL 1,ALES 

Noun vinGsr. SAIL, MI 1,1%1,1, \TIVI: 

STRANGERS IN OUR TOWN 
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FEATURE 

BOB GELDOF, Samantha Fox and Peter Gabriel: UK Wammie partici-
pants. 

Wammies 
capture 
the world 
by John Tobler 

THE FIRST World Music Video 
Awards (the Wammies) took place 
on January 10 before a potential 
TV audience of 225m viewers in 
35 countries over four continents. 
An invited live audience of 

celebrities, advertising personnel 
and the media assembled in o 
video studio at Stonebridge Park to 
create o party atmosphere and 
provide on audience for the two 
participating British performers, 
Bob Geldof and Samantha Fox, 
while in various other cities (includ-
ing Los Angeles, Sydney, Rome, 
Munich, Paris, Tokyo and Toronto) 
similar events were taking place. 

Other acts appearing round the 
world included The Bangles, Run 
DMC, INXS, Nena, Europe, Tomi-
ta, Genesis (from Australia, where 
they're touring) and Bruce Cock-
burn, along with other lesser-
known nomes. In London, Radio 
One's Gory Davies compered, and 
a few celebrities did likewise in 
other places (Dwight Yoakam and 
Charlie Sexton in LA, plus a rather 
elderly looking John McVie and 
Mick Fleetwood), and Peter Gab-
riel was presented with an award 
by Davies for the most innovative 
video (Sledgehammer) in London. 
Sounds pretty exciting? Well, it 

was occasionally. Unaccountobly 
Fox come across more strongly 
thon Geldof, pseudo-playing a 
right handed guitar upside down 
os he mimed to This Is The World 
Calling. Fox just undulated in. a 
predictable manner through Touch 
Me, but her physical interplay with 
a pair of guitarists took. attention 
away from the shortcomings of the 
song, something which Gefdof was 
unable to achieve. 
The UK part of the show came 

first, at lOpm. In this country, it was 
shown live on Sky Channel from 
10 until one o'clock on Sunday 
morning, but since Sky is only 
available on a very limited basis 
around Britain, the advertising 
penetration which sponsors Coco-
Colo may have achieved in other 
countries seems unlikely to have 
occurred here. The audience 
watched the action elsewhere on 
monitors which similarly consisted 
of a live act or two, plus o run 
down from 20 to one of the videos 
which had been voted the best of 
lost year by the general public. 

It's hard to soy whether those in 
Britain who subscribe to Sky saw 

what we did. If so, as someone in. 
the press room noted, they prob-
ably switched off sometime before 
the climax, as what must be pre-
sumed to be technical problems 
seemed to dog the event. At one 
point, we sow a picture of INXS, 
but the music to be heard was 
something quite different. Peter 
Gabriel was presented with his 
award several times (for use as 
pre-recorded footage which could 
be dropped in at the climax of the 
show) and looked slightly embar-
rassed. The Top 20 videos, around 
which the show was based, it must 
be said, were predictable, in that 
virtually every position was occu-
pied by a video which hod prom-
oted a big hit, and reflected more 
the popularity of a hit than the 
video which supported it. Other-
wise, how did Madonna's Papa 
Don't Preach (worthy, if unexcep-
tional, as a video, but a monster hit 
on record) defeat Gabriel's in-
tensely imaginative Sledgeham-
mer, a relatively smaller vinyl suc-
cess? The Top 20 seemed to be 
about who is the most popular act, 
hence the high placings achieved 
by Whom!, Duran Duran, David 
Bowie etc., but it must be appreci-
ated that this is not intended to 
damn the World Music Video 
Awards with faint praise. 

Perhaps next year's event could 
be pre-recorded earlier on the day 
of transmission to prevent the un-
explained gaps which occurred, 
but otherwise, this must be looked 
upon as a minor triumph, which 
would have been a big success if 
more of the public in this country 
could hove seen it. 
Anyway, congratulations are 

due to Sky Channel and to Ion 
Wiener of Wienerworld who acted 
as consultant for the event, which 
no doubt attracted massive oudi 
ences in other territories. 

BOB GELDOF listens to the world 
calling 

LP REVIEWS 

ASTRUD GILBERTO: charmer 

JAMES LAST PLUS ASTRUD GIL-
BERTO: Polydor Records MC 
POLDC 5207. Astrud Gilberto's 
Latin flame simmers rather than 
bums on this smdoth and unde-
manding album that nevertheless 
possesses a palatable hint of the 
exotic. With skilful guitar backing 
from Paulo Joabim and orchestral 
arrangement by James Last, Gil-
berto (above) proves charming 
and unchanged, her sunny vocals 
swaying innocently over bossa 
nova rhythms and Joobim's wistful 
guitar. KF 

_I STOCK IT 

WOMACK AND WOMACK: 
Starbright. EMI Records MTC 
1005. From the funky, upbeat New 
York City to the soulful vocal dia-
logue of The Reason Must Be Love, 
Starbright hits the mark as more 
than another conveyor belt pop/ 
soul album. Linda Womack's voice 
is captivating in a rather high pitch-
ed way and blends well with the 
mellow authenticity of Cecil's. UK 
live dates should bolster the suc-
cess of this LP and there's no dan-
ger that Womack fans will be dis-
appointed. KF 

ZERRA ONE: The Domino Effect. 
Mercury MERH 93. Producers: 
Barry Blue/Paul Bell. Still to fulfil 
an initial promise that suggested o 
break-out from the S'ete M—ds/ 
If camp, Belfast's Zerra One ploy 
it safe here, maybe with the US 
market in mind. From the hack-
neyed title onwards, they've sla-
vishly followed the stadium rock 
formula: musically competent if un-
remarkable bass/guitar/keyboards 
base with predictable gospelly bits 
and the sort of lyrics that make 
guessing the next rhyme no chal-
lenge at all. Artistically a dis-
appointment, it is, however, resi-
liently catchy in places, although 
the Forever And Ever and Rescue 
Me singles have foiled to hit home 
and if Zerra One need anything 
now it's a hit. DVE 

RANDY TRAVIS: we could be talk-
ing prospects 

RANDY TRAVIS: Storms Of Life. 
Warner Bros 925 435 (-4). Pro-
ducers: Kyle Lehning, Keith Ste-
gall. Much-praised in advance, 
Travis has a stylised George Jones-
ish voice, but it's crossed with 
worm, relaxed Don Williams-like 
tones too. Less hard core than 
Dwight Yoakam, which is perhaps 
where an improvement could be 
made next time, the second side of 
this LP is the most interesting and 
includes o couple of songs penned 
by Travis himself in Send My Body 
and the variation on an old theme, 
Reasons I Cheat. More of this stuff 
— and less of the somewhat maw-
kish neo-Jim Reeves material on 
the first side — and we could be 
talking a prospect. A British visit is 
planned this year, by the way. .0 

SURVIVOR: When Seconds 
Count, Scotti Bros/CBS — 
450136 1. When Seconds Count is 
a good safe album, safe for the 
American market, anyway, be-
cause it's so easy to categorise. But 
it's a whole different ball ,game 
here, though, as AOR rock gra-
dually breaks free of this stagnant 
description with some fresh new 
bands. Even the term AOR con-
jures up boringly safe tunes that 
will turn up on Radio Two as "lolli-
pops" or "evergreens". When 
Seconds Count does embrace 
some good songs such as In Good 
Faith and the title track, but, over-
all, vitality and energy ore sadly 
missing. MF 

KANSAS: Power MCA MCG 
6021. Not only is the title one that's 
been used by Rainbow, there are 
plenty of other similarities between 
this and Blacicmore's Straight Be-
tween The Eyes era. Having said 
that, Power is melodic, listenable 
and interesting and very, very 
American. JC-M 

LOOSE TUBES: Delightful Pre-
cipice. Loose Tubes LTLP 003. 
Producers: Loose Tubes. A most 
worthy follow-up to their epony-
mous debut LP — with some minor 
reservations about this marvellous-
ly spontaneous band's occasional 
use of "band vocals", and, at one 
or two intervals, its disappointing 
lack of development in overall per-
formance. Not, then, the major 
leap forward which, perhaps, 
some might have expected. No 
lack, however, in its extraordinary 
scope and sheer variety, in terms of 
repertoire and general approach. 
No diminution in solo strength, 
either — especially with regard to 
guitarist John Parricelli — or in-
deed where composer-arrangers 
like Django Bates and Dave De-
Fries are concerned. And the 
Tubes' own unique brand of 
genuine musical humour and irres-
istible approach to dynamics is 
ever-present. 

SB 

jSTOCK IT 

PHILLIP BOA AND THE 
VOODOO CLUB: Aristocracie. 
Red Flame RF 52. Eroc, Distribu-

tion: Nine Mile and the Cartel. 
Mr Boa's career took a giant up 
move during '86 when the group's 
remixed debut LP, Philistrines, stir-
red loins and gained press in the 
UK, a year after its Euro release. 
The newie has done extremely well 
in the group's native West Ger-
many and seems more than likely 
to repeat the manoeuvre in the UK. 
New rock with pop overtones and 
a driving rhythm guarantees air-
play and the quality of material 
and grade A delivery suggests 
press acclaim is imminent. A bril-
liant album. Just. 

DE14 

PORTION CONTROL: Psycho-
Bod Saves The World. Dead 
Man's Curve. DMC 008. Dis-
tribution: Red Rhino/Cartel. 
Once, as on interesting, if peripher-
al, cog (chip?) in the developing 
electropop machine, Portion Con-
trol seemed to have a real sense of 
place — supporting Depeche 
Mode, Blancmange and all that — 
their harsher beats providing a 
highly desirable counterpoint. 
Times change, though, and PC ho-
ven't. And listening now — in the 
wake of the Human League's link 
with Jam & Lewis — to their sci-fi 
obssessed aural hectoring, one has 
to conclude that they've missed the 
proverbial seagoing vessel. 18 

KLAXON 5 (count 'em!): the best of 
El on London Pavilion 

VARIOUS: London Pavilion. El 
ACME 7. Distribution: Pinnacle. 
A mere 14 tracks culled from '86 
and the industrious El catalogue. 
These meaningful variations on 
new pop fell on stony ground in 
their disjoined single formats, but 
this heady (reasonably priced) 
compilation of the very best cuts 
puts the whole El story into a less 
hazy perspective. Class tracks here 
that sound better the second time 
around — including The King Of 
Luxembourg, Bid, Gol Gappos, Al-
ways, Klaxon Five, Rosemary's 
Children and more. Er, bliss ... and 
more. 

DEN 

BB KING: The Best Of B B King 
Volume One. Ace CH(C) 198. 
Distribution. One positive aspect 
of the current dearth of a new 
sound is the re-issuing, often in 
technically improved form, of clas-
sics from the past. This is a good 
example of timeless music from an 
acknowledged blues master, with 
the added bonus of digital master-
ing, and deserves a place in the 
collection of anyone who wishes to 
claim a comprehensive collection 
of classics of the blues genre, or of 
the finest guitarists, or both. With-
out having heard the CD version, it 
could be the best bet, but stock it 
anyway. JT 

This week's reviewers: John Best, Stan Britt, Jeff Clark Meads, Maggi Forran, Karen 
Faux, Dave E Henderson, John Tobler, Danny Van Emden, 
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SINGLES 
Reviewed by Jerry Smith 

STOCK IT 

THE THE: Slow Train To Dawn 
(Some Bizzare/Epic TENSE(T) 1, 

CBS). Another brilliant track from 
Matt Johnson's epic album Infected 
and, ¡ust like all his other singles, it 
deserves to be massive. A sinuous 
dance rhythm and honking sax 
bock o dramatic duet with Neneh 
Cherry that just bristles with emo-
tion. 

HUGH CORNWELL: Facts & Fi-
gures (Virgin VS 922(12), EMI). A 

memorable tune taken from 
the soundtrack to the forthcoming 
Raymond Briggs film, When The 
Wind Blows, which sees this 
Strangler setting the facts of worl-
dwide starvation against the fi-
gures of self destruction. The most 
striking part is the piano supplied 
by Jools Holland. 

STOCK IT 

SOUTHSIDE JOHNNY AND 

THE JUKES: Hard To Find (RCA 
SSJ 100(T), RCA). Glorious, 
energetic R&B with Johnny Lyon's 
great, gravelly vocal and the Jukes' 
irrepressible horn section provid-

GOING UP: The Big Dish's Steven Lindsay and Pulp 

ing a lively track, taken from their 
latest album At Least We Got 
Shoes, that could do surprisingly 
well. 

_j STOCK IT 

PULP: They Suffocate At Night 
(Fire BLAZE 17(T), Nine Mile/ 

Cartel). Pulp conjure up a drama-
tic, brooding ballad with dry voc-
als, swirling organ and squeaky 
strings on this aural gem from their 
forthcoming LP, Freaks. Deserves 
exposure. 

ROBYN HITCHCOCK & THE 

EGYPTIANS: If You Were A 

Priest (Glass Fish OOZE 1(T), 
Rough Trade/Cartel). A track 
from this English eccentric's Ele-
ment Of Light album which, while 
entertaining, is predictably offbeat 
with irksome rhyming lyrics and 
touches of psychedelic in its 
echoing guitar and murky organ 
sound. 

GOING DOWN Robyn Hitchcock and The 

CHINA CRISIS: Best Kept Secret 

(Virgin VS 926(12), EMI). Another 
well-written pop song with a 
polished Clive Langer and Alan 
Winstonley production, taken from 
their What Price Paradise album. 
Deft guitar hook and solid vocal 
should help this medium paced 
ballad gain attention — but then 
Arizona Sky only just made the Top 
50. 

THE BOLSHOI: A Way II (Beg-
gars Banquet BEG 180(T), WEA). 

Disappointing reverb covered re-
mix by Bert Bevans of the Mick 
Glossop-produced original which 
actually subdues the power of 
what was originally a great track. 

STOCK IT 

GLASS TIGER: Someday 

(Manhattan/EMI(12) MT 17, 
EMI). Canadian-based band issue 
the follow-up to their Top 30 hit 
Don't Forget Me and it uses a 
similar formula of anguished vocal 
and light production that should 
produce plenty of radio play. 

PEPSIE & SHIRLIE: Heartache 
(Polydor POSP(X) 837, Poly. 

Gram). Ex-Whom poppettes issue 
this weak, lightweight dance track 
as their debut solo single although 
it certainly has weight behind it: 
produced by Phil Fearon with the 
extended dance mix by the Stock, 
Aitken, Waterman and Hammond 
team 

Bolshoi 

THE BIG DISH: Christina's 
World (Virgin VS 928(12), EMI). 

Another wonderful single from this 
excellent Scottish band and hope-
fully this time, with its powerful, 
rousing production sweeping 
along a totally captivating melody, 
their infectious pop will gain mass 
attention. 

TOM ROBINSON: Feels So 

Good (Castaway/RCA TR(T) 5, 

RCA). Dour, downbeat four-
tracker. Competent but not particu-
larly memorable, and that even 
includes the title track which is pro-
duced by Steve Jolley and features 
backing vocals from Kiki Dee 

WHO THE HELL DOES JANE 

SMITH THINK SHE IS?: Use Im-
agination (Influx FUX 1, Dyna-

mic Marketing Systems/ 
RCA).Apparently not a person but 
o band with an interesting debut 
single of lively R&B type soul, that 
with its punchy beat, strong melo-
dic vocal and dramatic horn sec-
tion should attract plenty of atten-
tion. 

Turn to 
page 43 
for the 
James 

Hamilton 
column 

and more 
dance 
news 

HINDSIGHT: Serious collection 

Compilations 
on the 
right track 
by Barry LazeII 

HOT DANCE track compi(a-
tion albums proved themselves 
a major market area during 
1986, in terms of the overall 
album and cassette market as 
well as the purely specialist 
side of the industry. 
The chart success already 

staked out by Street Sounds in 
the soul-dance and hip hop-
electro fields was joined by 
that of similar series from Se-
rious Records on its Upfront 
label, while dance-orientated 
labels like CoolTempo, Lon-
don, Jive And Fourth & Broad-
way all got in on the compila-
tion act successfully, as did va-
rious TV and mass-
merchandisers, and the EMI/ 
Virgin Now collaboration. 
Dance music in this country 

may still be an essentially 12-
inch single marketplace, but 
effectively marketed and 
attractively filled compilations 
can, and do, now shift consis-
tently large volumes. 

)Ct4114Ce  

AND DISCO 

When even ostensibly minority 
genre albums like Street Sounds' 
Jazz Juice sets can turn over com-
fortable five-figure domestic sales 
totals, this kind of marketing is 
clearly a force to be reckoned 
with. 
There seems to be no reason 

why 1987 should not continue the 
success, and indeed, the first 
assault is already mobilising. 

Serious has its first of '87, Up-
front 4, into the shops soon and in 
common with the other growing 
trend through lost year, it has a 
track line-up which is as up-to-the-
minute as the lists on the wall of 
any dance import shop, compris-
ing. Nights Of Pleasure — Loose 
Ends/Mr Big Stuff — Heavy D & 
The Boyz/Smoll Change — 
Hindsight/Face It — Master C & 
J/Love Struck — Projection/I 
Found Love — Darlene Davis/ 
House Nation — House Master 
Boyz/Don't Blow A Good Thing — 
Vesta Williams/It's A Family Affair 
— E.U. Freeze/Take It To The Limit 
— Ray, Goodman & Brown. 

Serious has also rushed the Dar-
lene Davis track, a hot import lust 
before Christmas, on 12-inch. 

Street Sounds, and possibly 
other labels too, are set to reveal 
their own first round-ups for 1987 
within days. In the meantime, a 
belated ,word of praise should be 
given to'Street Sounds for its now 
customary year-end boxed set 
bonus. 

For 1986, this was Ralph Tee's 
Philly Box, on immaculately. 
assembled history of the cream of 
Philadelphia International's soul 
and dance output of the Seventies 
and Eighties. 
While clearly in a slightly diffe-

rent league (and price range!) 
from the up-to-the-minute single 
album compilations such collec-
tions are setting enviable standards 
for the industry — and os such, are 
selling. 

• MORE NEWS PLUS JAMES 
HAMILTON ON P 43 

DISCO 
TOP ALBUMS 
, , o TASHAN: Cneie, A Dream 

Del Jaen 4501%1 CI 

7 7 ,2 SURFACE: SLeio, CBS450097-1 IC) 

3 2 , ANITA BAKER: Pao.ve 
Eleldta LOT 37 (WI 

4 s ,, lilITH,ER VANDRO SESp'..<ÉI: rS.01%.11CI 

5 5 4 GREGORY ABBOTT: ies.,:iloCvo,,, C,Ifr(c., 

6 . ,a CAMEO: Womi Uo 
Club/Phonognarn JABH 19 IF) 

7 , 6 BOBBY WOMACK: No,,, 
MCA MCC 6020 IF) 

8 ,,,,,,, RAY GOODMAN IS BROWN, Io,e:1 To 
14 i•no EMI Americo AML 31131P 

9 8 5 MANTRONIX: n..r.c r.u...... 
LEUVirgin DIX SO :El 

10 , 4 9 BEASTIE BOYS: 1,enLed To II 
Del Join 4500614 ICI 

1 1 , GAP BAND: Goo Bold VI, 
US Togo' ELperienee 170011 Ornpor0 

o ,C.;y5, IN 17 i? 7 ?,E,0RGE BEN,S.ON...:à8U4kn , 

13 , 5 20 FIVE STAR: S.:.And Led 
Teng/RCA PL 71100 g RI 

14 BIC JACKIE WILSON: .2,e Pete 
Ace CH 125 IPI 

is io 2 VESTA WILLIAMS: ve. I. 
ARMAMA Sill IF/ 

16 12 14 LOOSE ENDS: Z,,,'., 
VOgin V 2184 ,BI 

17 i 3 „ .1t.,!ITDDIE JACKSON:clz.,I1B;p<20.111 

18 mw TEENA MARIE: C.,,ze,,,,,,,H,:,,,,112.:.2ciefRi 

19 1, , MADONNA:1,e 6.,.,e S:te LYX Si (WI 

70 u ANITA BAKER: Son9,ess 
BeLerly Glen BC 10032 Ornpotgl 

Compiled by MRIB 

RADIO 
LONDON 

A LIST 

RANDY CRAWFORD, A.'.-rvz Warner BlotherL 

THE GAP BAND: E; i, To1o1Expeience,RCA 

STEVE 'SILK' HURLEY. 1.1 50, Po r London 

THE JETS: C.,., 01 You MCA 

BARBARA JONES: Fleme Mee, Peale (horn, 

ROBBIE NEVIL: CealoVe MonhamuvEMI 

LIONEL RICHIE: P.C.."...ar...,I Moto.n 

SESO: Roe, M. Y. ,M1e, DEPIngernogionol/Virgin 

VESTA WILLIAMS:p...2,, T..ceSn, ARM 

STEVIE WONDER: 
Sone¡er 0.11,e5na,e COL°, M,,,,., 

CLIMBERS 

THE CASH: G-,...; M e to, la 1 oa, 
(US Wood—Cosh Sovne 

RAINY DAVIS: Lo. io..., So And s.,c 

FREDERICK: Gente ;ce no Toe No.nel 
Ornport—Hentj 

FULL CIRCLE: wo., Up A S.,. 
gUSImpoel—EMI Ameneoj 

BOBBYJONZ: I G. Ti., Loud, Jro. G. T. 1. -ne 
IUS Import—Eu.0W 

RiTMARX: Mo.,l'ed I c.e MCA 

ORIGINAL SWING MACHINE..., De, t ,,es, A 
Irs, it, II A.,, C.c. ft,IS..--q, ,US Import—RCA' 

MIDNIGHT STAR: Enp--e No9 MCA 

PROJECTION: Lcnceva Elite 

READY FOR THE WORLD: to.. You Da..n MCA 

111 leatigni on It,. TONY BLACKBURN 
9o. hie lo...{» km 12 or... 
.ex, de fide ,07,ier,94 9 Mr 
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21 24 DANCING ON THE CEILING * co 
Lionel Richie Motown ZL 72412 

22 19 COMMUNARDS • co 
Communards London LONLP 18 

23 16 Musk From BBC-TV Series 'THE SINGING DETECTIVE' 
Various BBC BEN 608 

24 17 SCOUNDREL UNDREL DAYS * CD 
Warner Brothers W062 

25 THE FINAL COUNTDOWN • co 
9 Europe Epic EPC 26808 

26 26 >eOte r*G abDri el Virgin PG 5 

27 18 LONDON 0 HULL 4 * co 
 The Housemartins Go, Discs AGOLP 7 

28 12 HITS 5 *** Co 
Various CBS/RCA Ariolo/WEA HITS 5 

29 20 ORIGINAL SOUNDTRACK "TOP GUN" * CD 
Various CBS 70296 

30 49 PLACIDO DOMINGO COLLECTION 0 
Placido Domingo Stylus/RCA SMR 625 

31 39 ONCE UPON A TIME ** CD 
Simple Minds Virgin V 2364 

32 62 COUNT THREE AND PRAY CD 
Berlin Mercury/Phonogram MERH 101 

33 30 THE FINAL * co 
Wham! Epic EPC 88681 

34 31 WHITNEY HOUSTON *** CD 
Whitney Houston Arista 206 978 

35 48 PICTURE BOOK * CD 
Simply Red Elektra EXT 27 

°IL 17 INFECTED • co 
%ley The The Some Binore/Epic EPC 26770 

37 81 GOD'S OWN MEDICINE O co 
The Mission Mercury/Phonogrom MERH 102 

38 50 HUNTING HIGH & LOW ** co 
A-ha Warner Brothers WX 30 

39 38 RAPTURE • co 
Anita Baker Elektra EKT 37 

40 35 THE GREATEST HITS 
Bonnie Tyler Telstar STAR 2291 

41 19111 STREET SOUNDS CRUCIAL ELECTRO - 3 
NM Various Streetsounds ELCST 1002 

42 43 WORD UP • co 
Cameo Club/Phonogram JABH 19 

* * TRIPLE PLATINUM - (900,000 units) *  DOUBLE PLAT INUM (600.000 units) 

• 110?,,gLo.„„;,,( n SILVER (_(/ (60.000 units) CI NEW ENTRY 

.4, PLATINUM 
(300.000 unils) 

11:11 RE-ENTRY 

ORDERS TO 
,Precision Records and Tapes, 105 Bond Road, Mitcham, Surrey, CR4 3UT 

ORDER DESK (01) 640 3344 

43 21 SOUTH PACIFIC * co 
Kin i te Kanawa/Jose Carreras/Sarah Vaughan etc. CBS SM 42205 

44 33 RENDEZ-VOUS • Co 
Jean-Michel Jarre Dreyfus/Polydor POLH 27 

45 55 STREET LIFE — 20 GREAT HITS * co 
Bryan Ferry Rosy Music EG/Polydor EGTV 1 

46 41 A KIND OF MAGIC ** co Queen EMI EU 3509 

47 34 THROUGH THE BARRICADES • co 
Spandau Ballet Reformation/CBS 450259.1 

48 45 IN THE ARMY NOW • CD 
Status Quo Verligo/Phonogram VERH 36 

49 67 BACK IN THE HIGH LIFE • co 
Steve Winwood Island ILPS 9844 

50 56 BREAK EVERY RULE • co 
Tina Turner Capitol EST 2018 

51 53 THE AUTOBIOGRAPHY OF SUPERTRAMP • co 
Supertramp 66M TRAMP1 

52 4 4 LIKE A VIRGIN *** co 
Madonna Sire WX 20 

53 32 SUZANNE VEGA • co 
Suzanne Vega A&M AMA 5072 

54 40 CyalpoTusOWN CHARTBUSTERS • 
Telstar STAR 2283 

55 42 SIXTIES MANIA • 
Various Telstar STAR 2287 

56 60 ROCKBIRD • co 
Debbie Harry Chrysalis CHR 1540 

57 63 QUEENGREATEST HITS *** CD 
Queen EMI BMW 30 

58 THE FIRST ALBUM * CD 57 Madonna Sire WX 22 

THE BEST OF BLONDIE * co 79 96 Blondie Chrysalis COUP/ 1 

80 78 JOURNEY TO THE URGE WITHIN co 
Courtney Pine Island ILPS 9846 

81 0 THE E DriftersVERY   BEST OF THE DRIFTERS CD 
Telstar STAR 2280 

82ri RUMOURS *** CD 
mom Fleetwood Mac Warner Brothers 8 56344 

83 79 SHAKE YOU DOWN 
Gregory Abbott CBS 450 061.1 

84 95 LIVERPOOL • CD 
Frankie Goes To Hollywood ZTT/Islond Z1710 8 

85 54 THE SIMON AND GARFUNKEL COLLECTION 
Simon and Garfunkel * CD CBS 10029 

86 89 7800' FAHRENHEIT co 
Bon Jovi Vertigo/Phonogrom VERL 24 

n-fr 88 LOVE ZONE • co 
of  Billy Ocean lire HIP 35 

88 68 BETWEEN TWO FIRES • CD 
Paul Young CBS 450150-1 

89 80 NO JACKET REQUIRED *** co 
Phil Collins Virgin V 2345 

90 ran WHAT PRICE PARADISE co ... China Crisis Virgin V 2410 

91 71 ALCHEMY — DIRE STRAITS LIVE * co 
Dire Straits VirtigoiPhonogrom VERT11 

92 90 WORLD MACHINE ** co 
Level 42 Polydor POLH 25 

91 In U2 LIVE "UNDER A BLOOD RED SKY ** co 
e mom U2 Island IMA 3 

94 100 FACE VALUE ** co 
Phil Collins Virgin V 2185 

95 64 REMINISCING * co 
Foster & Allen Stylus SMR 623 

96 LOVE OVER GOLD ** co 
Dire Straits VertigolPhonogram 6359 109 

97 82 PRIVATE DANCER *** co 
Tina Turner Capital TINA I 

980 BAT OUT OF HELL *** CD 
Meat Loaf Cleveland Internatienalt Epic EPC 82419 

99 87 DREAMTIME (D co 
The Stranglers Epic EPC 26648 

100 ipm-THE WAY IT IS n CD 
Boii Bruce Hornsby —  RCA PL 89S0I 

CD: Released on Compact Disc 
The British Record Industry Chart Social Surveys (Gallup Poll) Ltd 1987. Publication righis 
licensed exclusively to Music Week; broadcasting rights to the BBC All right, resened " 
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MONTHLY BRITISH 

NEW AGE 
CHART 

THIS LAST  MONTH MONTH MONTH ONCHART JANUARY 1987 r CAT NO. 

1 1 8 VOICES Claire Hamill Coda Landscape Series NAGE 8CD+ 

2 2 4 RENDEZVOUS Jean Michel Jarre Polydor POHL 27 

3 4 8 COUNTRY AIRS Rick Wakeman Coda Landscape Series NAGE 10CD+ 

4 5 9 WINE DARK SEA Stephen Caudel Coda Landscape Series NAGE 6CD+ 

5 15 2 VOICES Roger Eno Editions EG EGED 42 

6 8 2 DOWN TO THE MOON Andreas Wollenveider CBS CBS 57001 

7 3 3 MIST ON THE RIDGE — A NEW AGE MINI ALBUM Various Coda Landscape Series NAGE 1000 

8 1 OXYGENE Jea Michel Jarre Polydor 231055 KEW 

9 6 3 TENKU Kitaro Geffen 924112, 

10 1 LEAGUE OF CRAFTY GUITARISTS Robert Fripp Editions EG EDEG 43 NEW 

11 9 9 ATMOSPHERIC CONDITIONS John Themis Coda Landscape Series NAGE 1CD+ 

12 13 5 BRAIN VOYAGER Robert Schroeder Pinnacle RRK 715030+ 

13 11 8 AN INVITATION TO WINDHAM HILL Various Windham Hill WHA 1 

14 10 5 CLOUD SCULPTING Phil Thornton Polydor KNEWL 02 

15 14 9 SONGS WITHOUT WORDS Dashiell Rae Coda Landscape Series NAGE 4CD+ 

16 1 BACH TO THE FUTURE Jacques Loussier STALT STL 8 
KEW 

17 7 9 STANDING STONES — A NEW AGE COMPILATION Various Coda Landscape Series NAGE 5CD+ 

18 13 9 SILK ROAD Kitaro Polydor 2177321 

19 1 EQUINOX Jean Michel Jarre Polydor POHL 5007 MEW 

20 1 8 7 DAWN 'TIL DUSK Eddie Hardin Coda Landscape Series NAGE 9CD+ 

NEW AGE MUSIC IS A NEW EXCITING MUSICAL DEVELOPMENT 
THAT APPEALS TO THOSE WITH MODERN VALUES AND TASTE 

INSTRUMENTAL IN MOST INSTANCES IT FOLLOWS 

THE CLASSIC TRADITIONS OF BEING ABLE TO EVOKE ATMOSPHERE 

ANI) EMOTION THROUGH THE PLAYING OF INSTRUMENTS 

COMPILED FROM A NATIONAL PANEL OF STORES SPECIALISING IN NEW AGE MUSIC. PANEL INCLUDES RECORD SHOPS, DEPARTMENT STORES. NEWSAGENTS, BOOK AND HEALTH 
FOOD STORES AS WELL AS OTHER ALTERNATIVE OUTLETS. DETAILS OF RECORDS SUITABLE FOR INCLUSION SHOULD BE SENT TO: AUDIENCE RESPONSE CENTRE SUSSEX TN33 98X 

* Indicates CD sales in excess of Vinyl. 
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" 
?JACK YOUR BODY 
Steve Silk' Hurley London LON(X) 117 (F) 

2 , 7 REET PETITE (The Sweetest Girl In Town) 
Jackie Wilson SMP SKM (12)3 (A) 

3 , „BIG FUN Total Experience/RCA 
The Gap Band FB 49779 (1r—FT 49780) 

4, „ONCE BITTEN TWICE SHY 
Vesta Williams A&M AM(Y) 362 (F) 

5 10 6 C'EST LA VIE 
Robbie Nevil Manhottan/EM1 (12)MT 14 (E) 

6, ,, THE RAIN 
Oran "Juice" Jones Del Jam (T)A 7303 (C) 

7 5 9 SHAKE YOU DOWN 
Gregory Abbott CBS (T)A 7326 (C) 

816 16 JACK THE GROOVE 
Raze Champion CHAMP (12)23 (A) 

917 8 VICTORY 
Kool & The Gang . Club/Phonogram JAB(X) 44 (F) 

10 , „ GO SEE THE DOCTOR Kool Moe Dee Jive JIVE(T) 136 (R) 

ri 8 5BALLERINA GIRL 
Lionel Richie Motown LIO (T) 3 (IQ 

12 „ 51 FOUND LOVE (Remis) Darlene Davis US Take One TOR 1-1001 (Import) 

13 Is 7 MR. BIG STUFF 
Heavy D. & The Boys MCA MCA(T) 1106 (F) 

14 , , OPEN YOUR HEART (REMIX) Madonna Sire W8480(T) (W) 

15 „ 7 i LOVE MY RADIO 
Taffy Transglobol/Rhythm King/Mute TYPE 1(1) (1/RTI 

STOCK UP 
NOW! 

JAZZDANCE 1 ATS 8 
(Also available on cassette) 

Mid-Price compilation of hot 
dance tracks including `My 
Baby Just Cares for Me' Nina 

Simone. 
Plus tracks by:— Art Blakey, 
Eddie 'Cleanhead' Vinson, Lee 
Morgan and Oscar Pettiford. 

C. L. BLAST CRB 1145 
includes the hit single `Lay 
another log on the fire'. 

Also available on 12" single 
CYZ 117 

CHARLY RECORDS LIMITED 
156-166 Ilderton Road, 

London SE 15 ONT 
New 96-page full-colour catalogue 

now available for £1. (UK) or $3 (overseas). 
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SINGLES 
16 „ , SHIVER 

George Benson Warner Brothers W8523(1) (W) 

_ 17 „ , LOVESTRUCK 
Projection Elite —(DAll 63) (A) 

18 is , STEP RIGHT UP 
Jaki Graham EMI (12)JAKI 9 (E) 

19 16 4 LET'S GET BRUTAL 
Nitra Deluxe Cutting CR 210 (Import) 

2022 , GIVE ME THE REASON 
Luther Vendrons Epic 605216 7 or — 650216 6) (C) 

21 ia ,,CANDY 
Cameo Club/Phonogram JAB(X) 43 (F) 

22 „ ,CHASIN' A DREAM 
Tashon Del Jam 440960 (Import) 

23 cal.O.U. (The Ultimate Mixes '87) Citybeat/Beggars 
Freeez feat John Rocco Banquet CBE 709 (CBE 1209) (W) 

24 19 11 YOU CAN DANCE IF YOU WANT TO 
Go Go Lorenzo & The Davis Pinckney Project Polydor POSP(X)836 (F) 

28 u ,c, SWEET LOVE 
Anita Baker Elektra EKR 44(TX) (W) 

26 57 7M1SUNDERSTANDING 
James 'D-Train' Williams US Columbia 4405967 (Import) 

27 79 8 ALMAZ 
Randy Crawford Warner Brothers W8585(T) (W) 

28 57 ?THE CHAMP 
Mohawks Ponta PM(T) 1 )JS( 

29 4, 2 SOUL MAN 
Sam Moore & Lou Reed A&M AM 364 (F) 

30 75 2 WE'LL BE RIGHT BACK Fourth & Broadway/Island 
Steinski & Moss Media (12)8RW 59 (E) 

31 24 11 CHILLIN' OUT 
Curtis Hairston Atlantic A9335(T) (W) 

5 
32 46 2 SEXY 

Masters Of Ceremony Strong City ST 001 (Import) 

33 60 PIT'S MY BEAT 
Sweet T & Jazzy Joyce Profile PRO 7126 (Import) 

34 20 3LOVE IS FOREVER 
Billy Ocean Jive JIVE(T) 134 (R) 

38 im GET DOWN FRIDAY NIGHT 
Aleem NIA NI-1258 (Import) 

36 21 e NIGHTS OF PLEASURE 
Loose Ends Virgin VS 919(12) (E) 

37 55 ii OUTSIDE IN THE RAIN 
Gwen Guthrie Polydor POSP(X) 841 (F) 

38 27 i i PASSION AND PAIN 
Janice McClain MCA MCA(T) 1109 (F) 

39,, ,SMALL CHANGE 
Hindsight Circa/Virgin YR(T) 1 (E) 

40 rm YOU SEXY THING 
Hot Chocolate EMI (12) EMI 5592 (E) 

5 I FOUND LOVIN' 
41 36 Fatback Band Master Mix CHE8401 (12 —12CFIE 840) (A) 

72 2(1 WANNA) MAKE LOVE TO YOU 
42 Bobby Womack MCA MCA(T) 1108 (F) 

43,, 6 SOUL LOVE/SOUL MAN 
Womack & Womack Manhattan/EMI (12)MT 16 (E) 

44CIE:1 SEVEN WAYS 
Hercules US Dance Mania DM 002 (Import) 

45,„ ,0PUMP THAT BASS 
Original Concept Del Jars 44-05961 (Import) 

46p RAT IN MI KITCHEN 
UB40 DEP International/Virgin DEP 25(12) (E) 

47 „ , IF 1 SAY YES 
Five Star Tent/RCA PB 40981 (12" — PT 40982) (R) 

33 1.SHOWING OUT 
48 Mel & Kim Supreme SUPE(T) 107 (A) 

49103 LET THE MUSIC MOVE U 
Raze Champion CHAMP(12)27 (A) 

50,, ,, SLAVE OF LOVE 
T.C. Curtis Hot Melt (14)TC 007 (P) 

51 39 5 UNDER YOUR SPELL 
Any Day Now A&M AM(?) 355 (F) 

52 ri, BACK TO BURN 111 

T. La Rock 10/Virgin TEN(T) 145 (E) 

53 30 7 KING OF SWING 
Fission Streetwave UK(HA)N 4 (Ft) 

5462 'FACE IT 
Master C & .1 State Secret SSR 1001 (Import) 

55,, , YOU BE ILLIN' 
Run D.M.C. Profile 5119 (Import) 

56° 5TO THE BEAT OF THE DRUM 
Wired US Underworld AP 124 (Import) 

57,, ,, L.A. NIGHTS 
Yasuko Agawa BlueBird-(BRT 26) (P) 

5836 , FOLLOW YOUR HEART 
Ronnie McNeir Expansions EXPAND 6(A) 

59,,,, FALLING IN LOVE 
Sybil Champion CHAMP (12)22 (A) 

6053 2 IT'S OVER Fingers Inc. Underground UN 110 (Import) 

61 LEI SHE DON'T KNOW I'M ALIVE 
Willie Colon US A&M SP 12220 (Import) 

62 „ , GIVE ME YOUR LOVE 
Sylvia Striplin Music Of Life/Streetwave—(MOLS 8) (R) 

63,, , EVEN WHEN YOU SLEEP 
The S.O.S. Band Tabu—(650128 6) (C) 

64 MI  JFI.EniAceTC TRtPKE 
London LON(X) 120 (F) 

65 or ' JCRssAeZJoAhnYson featuring Sly Stone A&M AM(Y) 360 (F) 

66 „ , CUTS LIKE AKNIFE 
Atmosfear featuring DJ Itchy No No Elite—(DAll 62) (A) 

67 „ , HOW DO YOU STOP 
James Brown Scotti Brothers JAMES (T)1 (C) 

68 „ IT'S THE NEW STYLE 
Beostie Boys Del Jam-(650169 6) (C) 

69 fig ye5i)\teloGjeR ON THE SHORE OF LOVE 
Motown WOND (T) 2 (8) 

70 „ 2 PRECIOUS, PRECIOUS 
Krystol Epic 650255 7 (12.-650255 6) (C) 

71 5, ,, JAM ON ME 
Company B BlueBird BRT 27 (P) 

72 32 s YOU'VE GOT THE LOVE Streetwove 
The Source featuring Candi Stator (M)KHAN 78 (R) 

73 ca PLEASEBar 
Jones 

EASE MISTER PLEASE 
Charm CR(T) 4 (JS/E) 

74 ru STAY 
Howard Hewitt US Elektra 0 66827 (Import) 

75 „ ,LITLE BIT OF LOVE 
Judy La Rose Champion CHAMP (12)19 (A) 

FROM THE PRODUCERS 
OF THE 

SMASH HIT 'SO MACHO!' 

ACTION! 

PEARLY GATES  

BACK IN THE SHOPS JAN 26! 
DIS RIBIHLD FIT l'HICUITT NECHES 

VIA FICA,ABIOLA LTD 

ANOTHER . . SONG FROM SIGH MUSIC THE PUELLTHERS WII0 CANE 

MIDEM '87 
LICENSING ENQUIRIES RE: 

PEARLY GATES. MEZZOFORTE. LEE PRENTISS 
AND SUB-PUBLISIIING ON -SO MACHO' BY SINITTA TO 

GEORGE HARGREAVES OR STEINAR BERG ISLEIFSSON AT 

APPT No, 4A2 
RESIDENSE GRAY D'ALBION 

17 LA CROISETTE 
CANNES 

.181•bm 
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RADIO ONE controller 
Johnny Beerling concedes 
that black music may hove 
some form of popularity in 
the South-East (this of course 
being the only area where 
local radio goes its own way 
in giving the music regular 
daytime airings), but refuses 
to recognise that the music 
might be more popular 
everywhere if played equally 
alongside other forms of pop 
by his own monopolistic 
national station. 
When confronted by the 

nation's disco DJs at a 
convention last March, he 
failed to realise that these 
were the very people who 
are surrounded by Radio 
One's potential audience 
every night, and who know 
better than middle-aged 
producers ensconsed in the 
ivory tower of Egton House 
¡ust what it is that the notion's 
young really like. 

Beerling having thus, as 
confessed in a Music Week 
editorial, ignored the advice 
proferred on this occasion, it 
comes os no surprise to find 
Radio One so embarrassed by 
the - to them - unexpected 
massive success of Steve 
"Silk" Hurley that they have 
been reluctant to add it to their 
playlist. "Dance" music it may be 
(as is the majority of the chart on 
any week), but as anyone in tune 
with dancers' tastes would have 
known, this record has been 
massive for months in every type 
of disco across the entire nation 
(not just in the South-East), and in 
fact (as I am currently in a first-
hand position to know) it is most 
popular in those for flung 
bastions of Rodio One listening 
land, Scotland and the North. 
Rase's Jack The Groove is 
almost as big up there, too, as is 
Taffy's Midnight Radio - and 
Radio One don't even have a D.1 
on after midnight! 

For a station that's meant to 
serve the nation, they seem 
remarkably ill informed about the 
nation's taste, yet they continually 
try to mould it rather than reflect it. 
Who does Beerling think it is 

that goes to discos, a race apart? 
No, they're British citizens, who 
grow up dancing primarily to 
black music, and have done so 
for two decades now, meaning 
that much of the nation's shared 
nostalgia is for records that 
probably Radio One never 
played and refused to 
acknowledge! 

Right, on to the latest batch of 
releases, to be ignored or 
otherwise. On UK 12-inch ore 
ANITA BAKER Caught Up In 
The Rapture (Elektra EKR 491), 
brightly remixed gorgeous 
swayer; THE SYSTEM Come As 
You Are (Atlantic A9297T), 
buoyant attractive tripper with 
possible pop appeal; BLAZE 
VVhatcha Gonna Do (Champion 
CHAMP 12-36), Colonel 
Abrams-ish house proving 

popular; JAZZY JEFF & FRESH 
PRINCE The Magnificent Jazzy 
Jeff (Champion CHAMP 12-38), 
exciting rap 'n scratch; ARETHA 
FRANKLIN & GEORGE 
MICHAEL I Knew You Were 
Waiting (Epic DUET 12), eagerly 
awaited though over-sparsely 
remixed duet for George's fans, 
JODY WATLEY Looking For A 
New Love (MCA Records MCAT 
1107), Janet Jackson clone; 
BLOW MONKEYS It Doesn't 
Hove To Be This Way (RCA 
MONKT 4), quite soulful catchy 
go go jogger; THE JETS Crush 
On You (MCA Records MCAT 
1048), lightweight leaper 
reissued after 1V plugs; 
MIDNIGHT STAR Engine No. 9 
(MCA Records MCAT 1117), dull 
plodder soon to be boosted by a 
Les Adams-megamixed B-side 
medley; TREVOR WALTERS 
Shake You Down (Starlight SLD 
540, via Jet Star), taut subtle 
reggaefication; SCHOOLLY-D 
Saturday Night (Flame Records 
MELT 41), bowdlerised rap with 
the full filthy X Rated version not 
due here for a fortnight; 
STEADY "B" Cheatin' Girl (Jive 
JIVE 1138), talking blues rap; 
JENNY BURTON Do You Want 
It Bad Enough (Atlantic A93431), 
tuneful surging soul swayer; 
RISKY BUSINESS Jammin' To 
New Orleans (Kool Kat 12KAT 
1), Paul Hardcastle-ish 
instrumental from the Midlands; 
READY FOR THE WORLD Love 
You Down (MCA Records MCAT 
1110), youthfully yearning 
slowie; INDIAN OCEAN School 
Bell/Treehouse (4th + B'way 
12BRW 57), strange ¡ozzy fast 
percussive flier which may be 
hard to sell; LINDA TAYLOR 
Every Waking Hour (Nightmare 
MARE 9, via PRT), exciting Hi-
NRG pop. 

Twelve-inch imports include 
WALLY JUMP JR & THE 
CRIMINAL ELEMENT Turn Me 
Loose (Criminal Records CRIM 
00006), Colonel Abrams-ish 
house; SAMPSON "BUTCH" 
MOORE House Beat Box (Trax 
TX 128), Steve 'Silk' Hurley-
produced typical house; E.S.P. 
It's You (Underground UN 108), 
pulsing pleasant house; M.T.R. 
The Walk (Underworld AP 125), 
galloping house; XRAY Let's Go 
(Transmot MS001), exciting jack 
track; MATT WARREN The Way 
To My Heart (Sunset SUN 2777), 
girls-sung house; J. M. SILK Let 
The Music Take Control (RCA 
5958-1-RD), disappointing self-
penned house; M.C. 
G.L.O.B.E. Get Ridiculous 
(Body Rock BR 0004), excitingly 
chanting go go rap; FRICK AND 
FRACK You Shouldn't Have 
Done It (Remit RM 1003-12C-A-
1), sisters' moralistic rap; 
COLORS Am I Gonna Be The 
One (First Take FIR 515), Shep 
Pettibone remixed cantering 
oldie; RAINY DAVIS Lowdown 
So & So (Columbia 44-05997), 
girlish Janet Jackson-ish wriggler; 
MADHOUSE 6 (End Of The 
World Mix) (Paisley Park 0-
20608), "purple funk" 
instrumental by Prince's new jazz 
group. 

II> FROM PAGE 39 

TONDONS BIGGEST three: Run DMC 

London 
goes for 
the big 
three 
LONDON RECORDS, one of last 
year's most successful major labels 
in the dance field (and starting 
1987 in similar style thanks to the 
runaway crossover success of 
Steve "Silk" Hurley's Jack Your 
Body), has two more important 12-
inch releases just shipped which 
could see the label with o simul-
taneous hat-trick of chart entries in 
the next few weeks, writes Barry 
Laze 
The outsider to watch, although 

it will already be familiar to many 
specialist dealers, is Heatstroke by 
Janice Christie (LONX 120 on 12-
inch). A garage track with more 
than a smatter of Janet Jackson 
about the vocals, it broke big on 
the US black charts lote last year in 
the indic label hit streak sparked by 
Timex Social Club and Oran 
"Juice" Jones - both of whom 
attracted major licensing and sub-
sequent smash pop success here. 

Christie is not a familiar name as 
a soloist, but has worked on vocal 
sessions with Cameo, Teena Marie, 
Gladys Knight and Rick James 
among others, and has also been 
taking lead vocal chores with the 
Fatback Band for a couple of 
years, so her pedigree is a strong 
one. 

In the now-familiar style, the 12-
inch pressing is an EP containing a 
Club Mix and Dub Mix by Tony 
Humphries (Master-mixer from Kiss-
FM, New York), plus an in-
strumental track and a Garage Mix 
by Larry Levan. 

London's other potential dance 
and pop biggie is Run DMC's You 
Be Illin' (LONX 118 on 12-inch), 
currently another pop Top 30-
rider in the US from the rap trio's 
platinum US album Raising Hell, 
which also spawned My Adidas 
and Walk This Way. The UK pop 
success of the latter track is likely to 
help the new single to instant cros-
sover airplay, and unlike the last 
release, the new 12-inch of You Be 
Illin' is a previously unheard remix 
of the track, with an instrumental 
version and the LP cut Hit It Run in 
B-side support. 
Run DMC are expected to 

undertake a short European tour 
during May this year, to be fol-
lowed by the release of their as-yet 
untitled 1987 album, and then a 

major tour in.the late autumn. The 
trio's most recent project has been 
the making of the feature film, 
Tougher Than Leather, directed by 
Rick Rubin; this is scheduled for 
summer 1987 release. 

Crowley 
ecids 
INITE-FM 
service 
BBC RADIO LONDON is consoli-
dating its commitment to black and 
dance music in all its forms, with the 
introduction of a new format of 
late-evening weekday prograni-
ming from January 26th, and the 
addition of a new "name" DJ. 
The new programming is being 

launched under the collective ban-
ner NITE-FM which will comprise 
five shows filling the lOpm-
midnight slot, Monday to Friday, 
plus an additional hour through to 
1 am on the Thursday night show. 
The new ¡ock is well-known TV 

face, columnist and former Capital 
Radio voice Gary Crowley, who 
will be presenting the delightfully-
named G.C.H.Q. on Wednesday 
nights, concentrating on new re-
leases, small label, fresh UK talent 
live and on record, and material 
from upfront specialist charts. 
Crowley will also be joining 

Dave Pearce and Gilles Peterson 
to present in rotation the new Fri-
day night show, which is to be 
called Powernite FM, described by 
the station as "the most broadly-
based programme in British radio: 
a compilation of all the week's top 
cuts, from hip-hop to jazz, from 
Alternative to funk". The show will 
also give details of NITE-FM gigs 
and events, plus details of the fol-
lowing week's programmes. 
The remainder of the week 

under the NITE-FM banner will run 
as follows: on Monday is Dave 
Pearce with Fresh Start To The 
Week, which focuses on hip-hop, 

rap and electro music, including 
Roger Johnson with live mixing 
and scratching, and the chance for 
London's undiscovered rap talent 
to make itself heard over the 
phone. Thursday has Pearce again 
with Funk Fantasy, which covers 
the mainstream black/dance spec-
trum from funk and go-go through 
to soft soul. The live Soul Night Out 
will fill a one-hour slot in the show 
fortnightly, having now become 
something of an institution. 

Finally, Tuesday's slot is filled by 
Gilles Peterson's wildly successful 
Mad On Jazz, which has brought 
the burgeoning club boom in jazz 
old and new to a massive over-
ground following. Peterson's spec-
trum encompasses Latin, salsa, 
samba and all kinds of fusion, and 
also features the City Sounds Top 
10 jazz chart, plus live recordings 
of new UK talent. 

• COOLTEMPO'S Funky Rasta 
by the Naturals (COOLX 140) 
was first around on import some 
three years ago, having been born 
out of an informal New York jam 
session. In almost Northern Soul 
tradition, it was rediscovered in 
1986 by a handful of club Dis 
including London hip-hop special-
ist Tim Westwood. His staggering 
doncefloor success with the disc 
convinced him to secure UK re-
lease rights, which he then took to 
Chrysalis/CoolTempo. The new 
12-inch is headed by a 6' 4-minute 
1987 remix, the original version 
plus a dub making up the flip. 

• STREET SOUNDS' line-up for 
its imminent Jazz Juice 4 compila-
tion album (SOUND 6), features 
on amazing selection of classics 
stretching back to impossible-to-
find items from the Fifties and Six-
ties. The tracks are: Mardi Gras 
(Lonnie Liston Smith)/Mas Que 
Nada (Ella Fitzgerald)/Ain't No-
body Here But Us Chickens (Mark 
Murphy)/Fever (Peggy Lee)/Jazz 
Jump (King Pleasure)/Pigmy, Part 
1 (Billy Larkin & The Delegates)/ 
Comin' Home Baby (Mel Tormé)/ 
Minor Chant (Lonnie Smith)/ 
Cerveza (Boots Brown & His 
Blockbusters)/Rio De Janeiro 
(Steve Eyote, Bonk & Brazil)/Hit 
The Road, Jack (Wild Bill Davis). 

IMPORT 12' AND LP'S 
FROM THE USA 

VISIT US AT MIDEM '87 - CANNES, FRANCE 
JANUARY 261h-30th STAND 7713 

RAB 

SOS Band -- No I es 
Kool & The Gang Stone Low 
lido - I min love 

m Stardo, He Wants My Body 
Leven. Fasewation 
Sheila E - Hold Me 
Cheryl Lynn - New Dress 
Jody Watley - Looking For New Lose 
Jesse Johnson - She II Con', Res sti 

RAP 
Gran Flash - You Know IA'hal I n, 
Jassy The Mon Jar, J.-. 
Boogie Down - Inc Bridget., Coo, 
Kurt's Blow • I he Biotin 

HIE 
Tony Caso -• Madness 
Nancy Dean - 100 Many Primus, 
Band 01 South --• SorGdore 
Gidy • Tioolde 
Joy Toy - Slosoki 
Oh Rom. - Cali My ',Lomb, 
Michael Bow • - Lowe Des °ten likls 

E 
Ihe System . 
Od,11 Sanborn 
S.1..nhooso 

US 12"s 
CLUB 

Jocelyn Brown - Lou Man ac 
Regina - Head On 
Vesta - Something About Yo., 
WM Scott - Esery Iatle Rd 
Lola -•• Was The Van 
Rainy Davis Lowdown So • So 
Shannon - Danon 
System - Don't Osbol, lho Grua., 
My Mine - Hyor.oho Tanga 037 R ..... 
Blare - Whahrho GOOlIJ b0 Fro t . 

HOUSE 
C T SATIN - I Frornd A Foend 
Chicago Music Syndrome -- Work It 
Legend -- 1 he :04t01., 
MG Squared - My House Is Rigger 
Darryl dandy - Vow Body 

sdk - tor 1.1,wc Take Con., 
Bons Baddenov - What, Un Rooky 
Dymond -1.:40 Aboot Your Lose 
Sampson Moore • Noose Beano. 
Dymsty - Gotta J.ux 
Frankie Knuckles - 'NU C.1, 1 link, 
3B Street Pank 
MT R -- The eralk 
Nitro Deluxe -- @tool Hooso 
Honor Wreckers --. J.Ion 
• • AS1 01.1:MO House Mus.c 12 S 

US LP's 

R•ottinotons 
J fgackloot 
Nam, Marlow, 

House Mo0v Vol lo 1, • . 
Virus Wars 
Vision 
1,01lO Bruosor. 

DANCE MUSIC RECORD EXPORTERS 
Mope' labels and all small mdependenis --

CALL OUR EXPORT DEPT - ASK FOR KENNY, GLEN & RITCHIE 
-EXPORT-O-DISC-

855 E. Conkin Si. Farmingdale NY 11735 USA. Telex 6852522 EXPT 
DISC/4758254 IMPT DISC. Fax 516-691-1594. Phone 5I6-694-45-15 
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TOP • 1007  • ALBUMS 

• 

• 

• 

THE WHOLE STORY ** EMI KBTV 1 (El• C: IC KBTV 1 CD: CDP 746 414-2 
1 10 Kate Bush (Kate Bush (6) Kate Bush/Jon Kellry (3) Andrew Powell (3))  

* 7,7 GRACELAND ** * Warne. Brothers WX 52 (WI 
"- Paul Simon (Paul Simon) C: INX 52C; CD: 925 447-2 

, LIVE MAGIC * EMI EMC 3519 (E) 
• Queen (Queen/Trip Khalaf) IC EMC 3519; CD: CDV 746 413.2 

4 ,, DIFFERENT LIGHT * CBS 26659 (Cl 
Bangles (David Kahne) C: 40.26659; CD: CDCBS 26659 

5 3 29 TRUE BLUE *** Sire WX 54 (W) C. WX 54C, CD, 925 442.2 
Madonna (Madonna (all 9 tracks) Stephen Bray (6) Patrick Leonard (4) )  

6 , 0 NOW, THAT'S WHAT I CALL MUSIC 8 *** UNI/Virgin/Polygram NOW 8 (E) 
Various (Varous) C: IC NOW 8; CD: MOW 8 - i  

e , ,„ SLIPPERY WHEN WET • Vertigo/Phonogram VERH 38 (F) 
Bon Joui (Bruce Fairbairn) C: VERHC 38; CD: 830264.2 

, ,, GET CLOSE • Reol/WEA WX 62 (WI • C: WX 64C; CD: 240 976-2 
The Pretenders (Bob Clearmountainaimmy (ovine (9) Steve Lillywhite (1))  

9 ,• ,0 SWEET FREEDOM • Warner Brothers WX 67IW) C WX 67Ci CD: 241 049-2 
Michael McDonald T. Templeman/M. McDonald/L. WaronkerNarious) 

40 c1I THE HOUSE OF BLUE LIGHT Polydor POLH 32 (F) 
Deep Purple (Roger Glover/Deep Purple) C:POLHC 32:CD:1131 318.2 

11 EVERY BREATH YOU TAKE— THE SINGLES ARM EVERY 1 (F) C. EVERC 1 7 12 The Police (Police (a1113)/Padgham (6) Gray (3) Latham (1)) ** CD; DECO 1  

12 „ 5 THE VERY BEST OF ELKIE BROOKS Telstar STAR 2284 (R) 
Elkin Brooks (Various)  STAC 2284  

13 2 NO MORE THE FOOL tgend LNIA 1 (E)+-C: I.MT 1; CD: L.MCD 1 
7 8 E(kieBrooks(RussBallard(4)TrevorJordane(3).1 Downel (GarryBell (1)) 

14 0 „ REVENGE * * RCA P1 71050 (R) 
Eurythmics (David A. Stewart) C: PK 71050; CD: PD 71050 

IC , DISCO • 
a." Pet Shop Boys (Various) 

16 „ os BROTHERS IN ARMS *** Vertigo/Phonogram VERH 25 (F1 
Dire Straits (Mark Knopfler/Neil Darlsman) C: VERHC 25; CD: 824 499.2 

17 23 8 AUGUST • Duck/Warner Brothers WX 71 11.1/) 
Eric Clapton (Phil Collins (a1111) Tom Dowd (1)) C: WX 71C; CD: 925 476-2 

18 ,, FORE! *. Chrysalis CDI. 1534 (F) C, 2C1:11. 1534 
Huey Lewis and The News (Huey Lewis and The News) CD: CCD 1534 

19 10 22 SILK AND STEEL *** Tent/RCA PL 71100 (R) 
Five Star (Various) C. PK 71100, CD. PD 71100 

20 „ „ INVISIBLE TOUCH * " Genesis (Genesis/Hugh Padgham) C: GENMVirgin GENLP 2 (E1 C 2; CD: GENCO 2 

DANCING ON THE CEILING * Motown ZI. 72412 (R) 21 "2.1 Lionel Richie (Lionel Richie/James Anthony Carmichael) C: ZK 72412; CD: ZD 72412 

22 19 2, COMMUNARDS • London LONLP 18 (F1 
Communards (Mike Thorne) C LONC 18, CD. 828 016.2 

23 1„ MUSIC FROM THE BBC-TV SERIES 'THE SINGING DETECTIVE' 
Various (Various) 88C RON 608; C: ZCN 608 (E) 

24 ,, 15 ASChOalliAbeRTEIDeyA(Y7Svm*agsipai waakiaawrbr)n)er Breen (W); C: WX62C 
CD. 925 501-2 

25 „ 20 THE FINAL COUNTDOWN • Epic EPC 26808 (C) 
Europe (Kevin Elson) C: 40.268082; CD. CDEPC 26808 

26 16 35 Peter Gabriel (Daniel lanois/Peter Gabriel) 

27 
,LONDONOHULL4* Go!Discs AGOLP 7 (F) 

The Housemartins (John Williams) C: ZGOLP 7, CD: CCD 1537 

28 2 10 HITS 5 *** CBS/RCA Ariolo/WEA HITS 5 (12( 1 
Various (Various) C, HITS CS: CD: MU 5 

OR1GINAL SOUNDTRACK "TOP GUN" * CBS 70296 (C) 29 20 16 Various (Various) C. 40.70296: CD: CD CBS 70296 

30 4, 5 PLACIDO DOMINGO COLLECTION Stylus/RCA SMR 625 (STY) 
Placido Domingo (Various) C. SMC 625 

31 39 65 (S:?ImNpeEllijiPnce?si‘ tliAmTmityloEvt*e/Bob Clearmountain) C: TCV 2364Vi- 'CT; Vdi13.16'21Z.)1 

32 62 COUNT THREE AND PRAY Mercier/Monogram MERH 101 (F)C:MERFIC 101; 
2 k& Bob hid ArAigchmdeBerline)Urgiotiloroder (1)I CD. 830 524-2 

33 „ 2, THE FINAL * Epic EPC 88681 (Cl; C. 40-88681, CD. CDEPC 886131 
Wham! (George Michael (11) S. Brown/G. Michael (3) B. Carter (1)) 

34 3, 59 WHITNEY HOUSTON *** Arisia 206 978 (11,0406978;CD:610359 
Whitney Houston (Jermaine Jackson (3) M. Messer 4) Kashif (2) 

35 40 , 7 PICTURE BOOK * Elektro EKT 27 (W) 
Simply Red (Stewart Levine) C: EKT 27C; CO 960 452-2 

36 37 6 INFECTED • Some Bissore/Epic EPC 26770 (C); C: 40-26770; CD: CDEPC 26770 
The The (W. lrvesey/M. Johnson (4)R. Mosimann/M. Johnson (2) G. Langan (2) 

37 o,, GOD'S OWN MEDICINE .. Mercury/Phonogram MERH 102 (F) 
The Mission (Tim Palmer/The Mission) C: MERHC 102; CD:830 603-2 

3n <0 6. HUNTING HIGH AND LOW ** Warner Brothel WX 30 (W) C. WX 30C 
v ' .' Aha (T. Mansfield (7)/A.Tamey (2)/J. Ratcliff/A-ha (I)) CD: 925 3013-2 

39 „. „ RAPTURE • Eleklra BOT 37 (W) C. ROT 37Ci CD 960 444.2 
Anita Baker (Michael Powell (7) Marti Sharron)Gary Skardina (1) 

40 „ THE GREATEST HITS 
Bonnie Tyler (Various)  

41 ca 2 0E,EsT(-vS2aU D S CRUCR METRO — 3 

42 „ WORD UP • 
Cameo (Larry Blackmon) C:IABHC 19; CD: 8.30 265.2 

4.) ,. .4 SOUTH PACIFIC * CBS SM 42205 (CIC:4042205, CD: M042205 
'" Kiri te Kanowa, Jose Carreras, Sarah Vaughan etc. (Jeremy Lubbock) 

44 „, RENDEr-VOUS • 
Jean-Michel Jarre (Jean-Michel Jerre) 

45 „ 4, STREET LIFE — 20 GREAT HITS * EG/Po!ydor EGTV 1 (F) 
" Bryan Ferry Reny Music (Various) EGMTV 1; CD: 829 136.2 

46 4' 33 A KIND OF MAGIC lit * EMI Eli 3509 (E); C: TC EU 3509 
Queen (Queen/Mack (5) Queen/David Richards (4)) CD: CDP 746 267.2 

4,.., ,4 , THROUGH THE BARRICADES • Reforma iion/CBS 450259-1 (C) 
7 ' Spandau Ballet (Garry Langan/Spandau Ballet) C 450 259-4; CD: 450 259.2 

48 „ 2, IN THE ARMY NOW • Vcriigov/EPRhHoncogram VERH 36 (F) 
Status Quo (Pip Williams (91/Dave Edmunds (2)) c 36; CD: 830 049-2 

49 6, , BACK IN THE HIGH LIFE • Island 1LPS 9844 (E) 
Steve Winwood (Russ Titelmon/Steve Winwood) C. ICT 9844; CD: CID 9844 

50 1 n BREAK EVERY RULE • Caudal EST 2018 (E) 
Tina Tumor (Terry Britten) C: IC EST 2018; CD: COP 746323.2 

EMI PEG 1001 (E) 
C: IC PRO 1D01:CD:CDP 746 450.2 

Virgin PG 5 (E) 
C: PGMC 5; CD: PGCD 5 

Telstar STAR 2291 (11) 
C: STAC 2291 

51reei Sounds (SCOT 1002 (R) 
C:ZC ELC 1002 

Club/Phonogram MOH 19 (F1 

Dreyfus/Polydor POLH 27 (F) 
C, POLHC 27; CD: 829 125-2 

ARTISTS'A-Z 
Assort. Gino, 83 HENRY MANCINI 70 

ut 
39 M<MMDORNAOALDF -64J-ihoel 

ALIAI'NGIES   384 37 
BENSON. Gee9e_ -75 * MOTO"'. 
BERLIN_ _32 CHARTITUSTERS___ 
RONNE mOYEI.Ahon— -68 
soslIONT0.10%1 _7, 7868 :NNO0WWOTHAANrcEww,06. i.,63 

((ROOKS. Eltie 12.13 CALI MUSIC 8 - .6 
BUSH, Kok ___ _.__.1 OCEAN. Batt - - .87 
CAMEO. 42 PET STIOP COTS _15,67 
CHNA cLusis _ 90 PINE Covreley ...80 
CLAPTON. Enr--.-17 POLICE, The  

COMMUNARDS --22 ERETE686ERS - 
COLONS. Plel 89,94 POP, I99y _69 

DE BURGH. Chre —72 OUEEN 3 46.57 
DElppuRpt(_ _10 RICHIE. le,e1 - — -71 
LYRE STRAITS,- 167i1. 96 ROXY MUSIC-2-1_45 
DOMINGO, %rid° _30 SIMON, Poul _ -2. 73 
DRIFTERS, The _8i SIMON AND GARFUNKEL 
DURAN DURAN  „ 74 --85 
EUROPt  25 StimPLEituNDS___ 31 
EURYIMMICS—._ .14 SIMPLY RED . 35 
FERRY.146n 45 a SINGING DETECTIVE. 
FIVE STAR . 23 
FLEETWOODMAC 82 • SUCTIES MANIA 55 
FOSTER ALLEN 95 SOFT OHL - - 64 
Hof RALNnwooDKIE GOES  ._.eu SOUNDTRACKS gil; - 

GtGANIREsislEt. Pe•e( -__ 7206 • spSOAUNT0HAuPAsACTILICE21-3:42-3 97,..46423 

• GREATEST HITS OF STATUS DUO - _.4 
1986. _ _61 STRANGLERS The 99 
MARRY, 56 • STREET SOUNDS 
• HIS 5,_ , _ .... 28 CRUCIAL MORO - 
• NIT MOT 1.6 _64 3 ,  
NORNSBY.BAKed The SUPÉRIRAMP_ ..__ 51 

CHICAGO _ _59 • TOP GUN-
• l:TR'Ù S-0-171:ip-(5r IC° TTHeWA K7-

HOUSEMARTINÏ.1i;e_77 ISoundIrocL). __ _79 
HOUSTON,Wheery _ _34 TURNER Tea _ .50. 97 
JACKSON, lone-- 77 TYLER 
jolARNREE,S.TAle%dn Wchel - 17464 -06,30s 

um 42 _  Vet,. 39101,•__ _J4 
Hueyfee-iiews 18 w1TAm' -- 33 

_65 VANWOOD. Steve 49 • LOVERS ............ ..65 
YOUNG. Pout_ .08 

MATHIS. Johnny ond • VARIOUS ARTISTS 

To Dee Mum Chart Ne.. Entries 
12 week) . _ - _ 
Panel Sales decrease on -Proviouiveeek -29.4. 

DISTTINIORT (001 - at 11.11111 TRUSTS PSI 
(6.401.1 H 646.9 So Sa In »xis Ifeti (ad m “••• 
(1750 a•renticeel nay( 644•A. To eddy lo olbar, peek* dboar 
ud mate, ne dote pole at rial et me. 

*** TRIPLE PLATINUM 
(900,000 units) 

DOUBLE PLATINUM = PLATINUM 
(600,000 units) * (300,000 veils) 
GOLD 0 0- SILVER --.  

(100,000 units) (60,000 units) 

PM NEW ENTRY =RE-ENTRY 
• Panel Sales Increase 50% 
or more over previous week. 

51 53 15 

52 4414 
53 32 3 SUZANNE VEGA • 

Suzanne Vega (Lenny Kaye/Steve Addabbo) 

MOTOWN CHARTBUSTERS • 
Various (Various) 

SIXTIES MANIA • 
Various (Various) 

ROCKBIRD • 
Debbie Harry (Seth Justman) 

QUEEN GREATEST HITS *** 
Queen (Various) 

THE FIRST ALBUM * 
Madonna (Reggie Lucas) 

THE "HOUSE" SOUND OF CHICAGO 
Various (Various)  
RAT IN THE KITCHEN 
UB 40 (U840) 

12 THE GREATEST HITS OF 1986 • 
Various (Various) 

6 THE SINGLES COLLECTION ** Chrysalis SBTV IC. ISBN 1 CD: CCD 1498 

THE AUTOBIOGRAPHY OF SUPERTRAMP • A8M TRAMP 1 (F) 
Supertramp (Supertramp/Various) C. *RAMC I; CD: TRACD 1 
LIKE A VIRGIN * ** Sire WX 20(141; C: WX20 C 
Madonna (Nile Rodgers (91 Madonna/Steve Bray (1)) CD: 925 181.2 

ARM AMA 5072 (F) 
C: AMC 5072; CD: CDA 5072 

Telstar STAR 2283 (RI 
C: STAC 2283 

Telstar STAR 2287 (R) 
C: SIAC 2287 

Chrysalis CHR 1540 (F) 
C: ZCHR 1540; CD: CCD 1540 

EMI EMIT 30 (E) 
C: IC EMTV 30; CD: COP 746 033-2 

Sire WX 22 (W) 
C: WX 22C, CD. 923 867-2 

01 International/London LONLP 22(9 
C: LONC 22 

DEP Internalional/Virgin LP DIP 11 (E) 
CADEP 11,CD: DEP(D 11 

Telstor STAR 2286 (R) 
C: STAC 2286 

54 4° 8 

55 42 10 

56 60 ° 
57 63 ies 
58 57 5 

59 83 2 

60 INA 
61 42 
62 61 
63 7' 12 NOW DANCE 86 • Various (Various) 

6452 11 HIT MIX '86 • 
Various (Various) 

65 51  
66 65 
67 77 
68 8' 

12 LOVERS • 
Various (Various) 

Spandau Ballet (Swain/Jolley/Spandau Ballet (8) urgess/Horn (1)) 

EM(/Virgin NOD 2 (E) 
C: IC NOD 2 

Stylus SMR 624 (STY) 
SMC 624 

Telstar STAR 2279 (R) 
C: STAC 2279 

THE SINGLES ALBUM Some 13inare/Phonogrom BZLP3 (F) C: BZMC 3; 
Soh Cell (Mike Thorne (8) Soft Cell (3) Daniel Miller (1) CD. 830 708-2 

5 PLEASE * Poriophone PSB 1 (E) 
Pet Shop Boys (Stephen Hague) C: IC PSB 1; CD: COP 746271.2 

4 ALF*** CBS 26229 (C) 
Alison Moyet (Tony Swain/Steve Jol(ey) C: 40-26229; CD: CDCBS 26229 

69 BLAH-BLAH•BLAH 
lggy Pop (David Bowie/David Richards) 

70 46 7 THE HOLLYWOOD MUSICALS O 
Johnny Mathis and Henry Mancini (Denny Diante) 

ARM AMA 5145 (F) 
C: AMC 5145, CD: CDA 5145 

CBS 450 258.1 (CI C. 450258.4 

71 69 8 UTTER MADNESS C Zeman/Virg)n RIP 2 (E) 
Madness (Clive Langer/Alan Winstanley) C, JZMC 2; CO: JZCD 2 

72 58 34 INTO THE LIGHT * AEA AMA 5121 (F) 
Chris De Burgh (Paul Hardiman) C: AMC 5121; CD: CDA 5121 

73 Fir' GREATEST HITS ETC. (Mid-Price Re-Release) CBS 450 166-1 (C) 
"`" Paul Simon (Venous) C.4501664; CD: CD86 047 

74 70 8 NOTORIOUS • EMI DDN 331 (E) 
Duran Duran (Nile Rodgers/Duran Duran) C- IC DDN 331, CD: COP 746 415-2 

75 59 21 WHILE THE CITY SLEEPS... • . Woener Bnghert WX 55 (W); C: WX 55C 
George Benson (N.M.Walden (WT. LiPuma/R. Buchanan (2)/Kashif (1)) CD: 925 475-2 

76 36 9 AN ALBUM OF HYMNS • Telstar STAR 2272 (R) 
Aled Jones (Hefin Owen/J. Mervyn Williams) C: STAC 2272; CD: TCD 2272 

77 76 6 CONTROL • 
Janet Jackson (Jimmy Jam/Terry Lewis) 

3 THIRD STAGE 
Boston (Tom Scholz) 

2 THE BEST OF BLONDIE * 
Blondie (M. Chapman (10) R.Gottehrer (3)G. Moroder (1)) 

2 JOURNEY TO THE URGE WITHIN 
Courtney Pine (Michael Cuscuna) 

ARM AMA 5106 (F) 
C: MAC 5106; CD- COA 5106 

78 75 
MCA MCG 6017 (F); C. MCGC 6017 

CD- DMCG 6017 

79 96 Chrysalis CDLIV 1 (F) 
C. ZCDLTV 1; CD: CCD 1371 

80 " Island ILPS 9846 (E) 
C: ICT 9846, CD: CID 9846 

81 Rai 1.,HeEDUeR,,Y (V.V. I?)F THE DRIFTERS • Telstar STAR 2280 (III 
C: STAC 2280; CD: TCD 2280 

82 .1-m RUMOURS ** * Mers K 56344 (W) C: 0456344 1.- 
Fleetwood Mac (Fleetwood Mac/Richard Dashut/XeWnnrairIllear) CD: K 256344 

83 76 3 SHAKE YOU DOWN CBS 450 061-1 (C) 
Gregory Abbott (Gregory Abbott) C: 450 061-4 

84 95 13 LIVERPOOL • ZTT/Island ZTTIQ 8 (E) 
Frankie Goes To Hollywood (Steve Lipson) C: ZCIQ 8 CD: ZCIDQ 8 

as 54 2 THE SIMON AND GARFUNKEL COLLECTION * CBS 10029 (C) 
Simon and Garfunkel (Simon/Garlunkel/Halee) C: 40-10029; CD: CD 24005 

86 
87 
88 
89 
90 
91  
92 
93 
94 
95  
96 
97 
98 
99 
100IA THE WAY IT FS , RCA Pl. 89901 RIC: P1( 89901- CD' PD 8990i 

Virgin V 2345 (El 
C: TCV 2345; CD: CDV 2345 

Vagin V 2410 (Er 
C: TCV 2410; CD: CDV 2410 

Vertigo/Phonogram VERY 11 IF) 
C: VERYC 11; CD: 818 243-2 

Polydor POLH 25 (FI 
C: POLHC 25; CD; 827 487.2 

Island )MA 31E1 
C: MC 3; CD: CID 113 

Virgin V 2185 (E) 
C. TCV 2185; CD: CDV 2185 

89 2 7800- FAHRENHEIT Vertigo/Phonogram VERL 24 IF) 
Bon Jovi (Lance Quinn) VERLC 24; CD: 824 509-2 

88 2 LOVE ZONE • li re HIP 35 (11) 
Billy Ocean (Wayne Brathwaite/Barry J. Easlmond) C: H1PC 35; CD: CHIP 35 

68 13 BETWEEN TWO FIRES • CBS 450150-1 ICI; C: 450150-4, 
Paul Young (Hugh Padgham/Paul Young/lan Kewley) CD: 450150-2 

80 7 NO JACKET REQUIRED * * * 
Phil Collins (Phil Collins/Hugh Padgham) 

BT. WHAT PRICE PARADISE 
••••-• China Crisis (Clive langer/Alan Winstanley) 
71 6 A!.CHEMY — DIRE STRAITS LIVE * 

Dire Straits (Mork Knopf ler) 
,, WORLD MACHINE ** 

Level 42 (Wally Bodarou/Level 42) 
U2 LIVE "UNDER A BLOOD RED SKY" * 

ULM U2 (Jimmy lovme) 

;08  2 F•CEVALUE ** 
Phil Coffins (Phil Collins/Hugh Podgham) 

64 14 REMINISCING * 
Foster 8 Allen (Eamonn Campbell) 
LOVE OVER GOLD** 
Dire Sirarts (Mork Knopfler) 

82 3 PRIVATE DANCER * * * 
Tina Turner (Various) 

hBe. a jfr(T?dFdFRII5g r*i) * 

Stylus 5MR 623 (STY) 
C. SMC 623 CD: SMD 623 

Vertigo/Phonogram 6359109 (91 
C:7150109. CD: 800 088-2 

Capital TINA 1 (E) 
C. IC TINA 1; CD: CDP 746 041 2 

Cleveland Intemolional/Epic EPC 82419 (C 
C:40.83419; CD: CDEPC 12419 

8, 7 DREAMTIME Epic EPC 26648 (C); 40.26648; CD: CDEPC 26648 
The Stranglers (The Stranglers (all 10) Mike Kemp (9) Ted Hayton (2) 

Bruce Hornsby and The RanQe (8. Hornsby/E. Scheiner (6) Huey Lewis 1311 
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Bands of hope and glory 
AUSTRALIAN BANDS in 1986 
probably found more widespread 
and consistent international 
acceptance in 1986 than at any 
other time this decade. 

Inroads made by earlier succes-
ses such as Men At Work and 
others, os well as the rising profile 
of Australian business interna-
tionally, hove started to build a 
level of overseas acceptance and 
awareness of Australia as an 
alternative, viable source of music, 
important not because it's Austra-
lian, but because it works. 

Signalling this is a fair amount of 
global chart activity for some 
bands, complemented by strong 

local success, and on increasing 
amount of international signings 
during the year. 

"Such deals can only reflect the 
success of local artists," says Peter 
Hebbes, general manager of Fes-
tival Music. "Overseas markets are 
taking note." 
INXS (WEA in Australia, Atlantic 

in the US and PolyGram in Europe) 
carried the Australian banner high 
and far with extensive tours of the 
US and UK during 1986 while 
notching up multi-platinum sales of 
Listen Like Thieves back home, and 
more than 3,000,000 copies worl-
dwide. 
Jimmy Barnes, frontman for the 

INXS: PAVING the way to success. 

now disbanded Cold Chisel, eyed 
similar local soles for his second 
solo album For The Working Class 
Man, from Michael Gudinski's pro-
lific indie Mushroom Records, and 
signed to Geffen internationally. 
Stablemates the Models also 
signed to Geffen, and broke into 
the US charts with the album Out 
Of Mind Out Of Sight. 

Also catching chart success in the 
U.S. was the Divinyls (signed to 
Chrysalis a few years ago) with 
Pleasure and Pain and Icehouse 
(indie Regular Records in Australia, 
Chrysalis elsewhere) with LP Mea-
sure For Measure. Another Regular 
act, I'm Talking, now with three hit 
singles and a debut album under its 
belt, signed with London Records. 

Chrysalis also picked up The 
Venetians (Festival in Australia), 
which had some success here with 
debut album Calling In The Lions. 
RCA/Ariola nabbed Pseudo Echo 
(EMI), which sow platinum-plus 
sales for the album Love An 
Adventure earlier this year and at 
press time had the number one 
single, a reworking of the Seven-
ties dance hit Funky Town, and is a 
likely candidate for overseas tour-
ing soon. 
The Saints, long a cult fixture, 

earlier this year firmed a deal with 
Polydor in the UK and Europe fol-
lowed by a recent signing to 
TeeVee loans, the label Steve 
Gottlieb established to launch his 
Television's Greatest Hits releases. 
The Triffids, a Perth band who have 

successfully made the leap over the 
pond and established a following 
in Europe, were picked up by Is-
land Records in December. 
And to end the year with a bang, 

former frontman for the Little River 
Band and veteran performer, John 
Farnham, has been picked up in-
ternationally by RCA/Ariola fol-
lowing the success of his first solo 
effort in six years, Whispering Jack 
(from the Wheatley Organisation). 
At press time it had sold around 
250,000 units and the first single 
off it, You're The Voice, was on its 
way to notching up 100,000 units, 
a rarity for any single these days. 
Other groups that are either 

poised to garner international re-
lease or have already done so 
include Hunters And Collectors, 
Kids In The Kitchen, The Go Be-
tweens (Beggars Banquet for 
Europe, and the PolyGram-
distributed True Tone for Australia), 
Mental As Anything (CBS Interna-
tional), Koo De Tah (PolyGram in 
Germany, Canada and Japan), 
and Ross Wilson's Mondo Rock. 
Other up and coming bands the 

marketplace will no doubt be hear-
ing more of include Wa Wa Nee 
(CBS) whose debut self-titled 
album has already yielded three 
hits; Spy V. Spy, recently grabbed 
by WEA from Powderworks Re-
cords and sporting a new album 
A.O. Mod. TV. Version; GANGga-
jang (True Tone), whose debut 
album has now sold more than 
40,000 units (due for a new single, 
Initiation, early in 1987), and 
Crowded House (Capitol), Neil 
Finn's follow-up group to Split Enz 
which has seen its debut self-titled 
album go gold (30,000 units) here 

TOP • 20 • SINGLES • 
IN • 1986 

Chain Reaction, Diana Ross, 
EMI 
When The Going Gets Tough 
The Tough Get Going, Billy 
Ocean, EMI 
Touch Me (I Want Your 
Body), Samantha Fox, EMI 
Venus, Banonarama, EMI 
Stimulation*, Wa Wa Nee, 
CBS 
Take My Breath Away, Berlin, 
CBS 
Living Doll, Cliff Richard & The 
Young Ones, WEA 
A Good Heart, Feargal 
Sharkey, EMI 
Papa Don't Preach, 
Madonna, WEA 
Addicted to Love, Robert 
Palmer, Festival 
We Built This city, Starship, 
RCA/Ariola 
That's What Friends Are For, 
Dionne Warwick, RCA/Ariola 
Stuck With You, Huey Lewis & 
The News, Festival 
You're The Voice*, John 
Farnham, RCA/Ariola 
Dancing On The Ceiling, 
Lionel Richie, RCA/Ariola 
Manic Monday, The Bangles, 
EMI 
Don't Leave Me This Way, 
Communards, PolyGram 
A Matter Of Trust, Billy Joel, 
CBS 
True Colors, Cyndi Louper, 
CBS 
Hit That Perfect Beat, Bronski 
Beat, PolyGram 
'Denotes Australian artist 
Courtesy the Kent Music Report 

CBS RECORDS 
The Home of Australian Rock 

MENTAL AS AN MIDNIGHT OIL • EURO GLIDERS 
WA WA NEE • UNCANNY X-MEN • NOISE WORKS 

KEVIN BLOODY WILSON • RED GUM • JOE CAMILLE]?].  
MARTIN PLAZA • THE ONES CBS 
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•It's a hit for• 
WHISPERING JACK! 

... and the world wants 

JUSTICE 

John Farnham's new 
solo album Whispering Jegk, 
featuring the hit debut single 
You're The Voice — a Top 10 Single 
(with a Bullet) after only 3 weeks in the 
National Charts. As for Whispering Jack ... 
A Top 5 Album with a Bullet. 

the new album from 

JOHN JUSTIN 
and the Thunderwings 
featuring the hit 
Flash King Cadillac and the Distributed through 

••• RCII  

powerful new release Justice. IL „Due 
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High hopes of a 
booming business 

E
NCOURAGED BY 
the overseas success 
of Crocodile 
Dundee, INXS and 

Australian business, the 
large contingent of 
Australians at this year's 
Midem is optimistic that 
more than ever before 
Australian music will be 
viewed as truly exportable, 
capable of penetrating 
foreign markets and acting 
as a potent export revenue 
earner. 
Midem has traditionally 
attracted a large continent 
of Australians keen to do 
business and make or 
renew contacts in the inter-
national music publishing 
industry. 

This year will see at least 24 
companies attending, 
according to Ron Wills, who 
co-ordinates the Australian 
presence in liaison with the 
Department of Trade. That's six 
less than last year, but a 

handful of companies were yet 
to complete their registrations. 

Last year's attendance was 
one of the highest yet, doing a 
record level of business, says 
Wills, and it's expected 1987 
will be even more fruitful. 
"Australian product is getting 
accepted overseas more and 
more," he says. 'We're doing 
more and more business." 

Also encouraging the Aus-
tralians to make the Midem 
trek is continuing support from 
the trade department. It pays 
for the Australian stand 
(budgeted at SA120,000 this 
year) and administrates the Ex-
port Market Development 
Grants Scheme (EMDG), which 
gives a 70 per cent rebate on 
travelling and marketing ex-
penses, subject to a SA5,000 
threshold. 
EMDG works on a sliding 

scale that precludes regular, 
major attendees from claiming 
much benefit, but the import-
ance of the market overrides 
any worries about grants. Says 
Chris Gilbey, MD at Chris 

PAUL HOGAN: No crocodile tears. 
Gilbey/MCA Music (Aust): "It 
shouldn't be a consideration. 
We'll be there grant or no 
grant." 
Midem's importance to the 

Australians can also outweigh 
the SA5,000 threshold for 
smaller operators. "Last year I 
didn't go because of the 
threshold and found that by 
not going it has cost me more," 
notes Phil Israel, MD of small, 
yet busy, indie Possum Records. 
"You really have to go to keep 
up contacts." 

A prime motivation for Aus-
tralians at this Midem, howev-
er, is a general perception that 
Australian music is going to 
have increased acceptance in 
the international market, 
thanks to the inroads made by 
other successful exports. 

Publishers are quick to to 
point out, though, that it's pro-
duct quality and reputation 
that's going to win internation-
al success, not a Made In 
Australia label. 
CBS Songs MD John Ander-

son concurs: "The chance of 
international success is no bet-
ter but I feel 1987 will see o 
breakthrough of Australian 
acts in overseas markets. There 
has been a greater awareness 
of repertoire and more inroads 
made." 

Such a breakthrough would 
be particularly fruitful at the 
moment, he adds, because of 
the weak Australian dollar. 
An interesting extension of 

the Aussies' hopes for a higher 
international export profile is 
the appearance of a new-
comer to Midem: Disctronics, 
operator of Australia's first CD 
plant, due to begin operating 
in o couple of months. With 80 
per cent of its budgeted 15m 
unit capacity already ear-
marked for export (50 per cent 
of that to the UK), operation 
has already embraced the 
international mar ket. 

"At Midem I'll be getting the 
smell of the marketplace so I 
can better predict what's going 
on in the music industry and the 
CD manufacturing industry," 
observes company MD Rodger 
Richmond-Smith. 
Another affirmation of Aus-

tralian hopes came in Decem-
ber when the trade department 
decided to form an industry 
panel to help promote local 
music internationally and pro 
vide assistance for other forms 
of overseas promotion. 

15 years at Midem 
Australia's active 

independent publisher 
Representing 

some of the world's finest writers 
and publishers — why not you? 

Aggressive exploitation, 
activity and promotion. - 

Contact: John McDonald 

THE AUSTRALIAN STAND AT MIDEM 

THE FABLE IMAGE 
MUSIC GROUP 

IMAGE MUSIC - JULY MUSIC s RAINBIRD MUSIC 

Also administrating the following Australian companies.-

WELK MUSIC GROUP (Australia) Pty. Ltd. 
ANGLE MUSIC (Australia) Pty. Ltd. 

STEP SEVEN MUSIC Pty. Ltd. 
BILARM MUSIC Pty. Ltd. 
HAVEN MUSIC Pty. Ltd. 

THE FABLE IMAGE MUSIC GROUP 
An Established Independent 

Our Achievements 
In The Last 15 Years Include 

42 Major Industry Awards 

6 Platinum Records 

32 Gold Records 

120 Charted Records 
Why Not Put Us To Work For You? 

At Midem: Contact Keith Colias on the Australian stand. 
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The influence of 

British pop music on 

an international 

level has been a 

contributory factor 

to the success of UK 

export companies 

during the last few 

years while 

consumer interest in 

overseas vinyl, 

cassette und CD 

releases has also 

augured well for the 

import/export 

industry. It's not all 

plain sailing 

however, as Chris 

White reports. 

This is the world calling 
T

HE UK record industry's 
import/export industry is 
thriving, despite major hic-
cups like the L's fall in value 

against foreign currencies (some 
25 per cent in the last couple of 
years) which has posed difficulties 
for imports. Our position as a lead-
ing creative source of pop music 
hos made an important contribu-
tion to the success of exports but 
even so, the industry isn't without its 
difficulties. As Caroline Exports' 
managing director Jonathan Gil-
bride points out, "It is certainly not 
an easy job — exporters have 
particular difficulties which are not 
necessarily encountered by com-
panies trading mainly on the UK." 

Caroline started back in 1972 as 
Virgin's foreign mail-order deport-
ment and now exports to approx-
imately 300 customers in more 
than 30 different countries. Gil-
bride says: 'We've obviously had 
considerable experience in ship-
ping overseas and I think that we 
hove encountered most of the 
problems that other companies 
have had to face at one time or 
another. Telecommunication costs, 
for example, ore enormous: we 
have to telex and fax hundreds of 
pars of new release information 
an packing lists every week, as far 
afield as Japan and Australia, and 
dozens of international phone calls 
have to be made every day. 

"Obviously the exchange rates 
have also posed problems but 
even if we tried to alleviate some 
of the uncertainties by taking for-
ward exchange contracts, we don't 
know that we will be paid in time to 
fulfill these contracts." 

Gilbride also points out: "Credit 
control and debt collection are 
particularly onerous, even with 
ECGD cover. As far as an importer 
is concerned, an overseas supplier 
like ourselves is often the lost to be 
paid — domestic suppliers usually 
get priority and when we do get 
paid, cash-flow suffers because of 
the time it takes to transmit funds or 
to clear foreign cheques. 
"Even cash-on-delivery pay-

ments can take well over 30 days 
to reach us, and when we don't gel 
paid, debt collection itself can cost 
20 or 30 per cent of the debt, a 
cost which we can't get back even 
if we are successful, although 
ECGD will cover this, less 10 per 
cent." 
VAT payments put a further 

strain on cash-flow. "Although we 
do not charge VAT on export sales 
we have to pay it on all purchases 
and on imports at the time of im-
portation. The VAT though is not 
re-paid to us for on average about 
one-and-a-half months." 

Gilbride feels that record com-
panies themselves can compound 
the exporters' problems, inten-

CAROLINE EXPORTS' MD Jonathon Gilbride 

tionally and unintentionally, "de-
spite the fact that we make very 
significant contributions to their re-
venues". He claims that some inde-
pendent labels would not exist at 
all without their export turnover, 
and in export companies such as 
Caroline "they have access to a 
ready-made worldwide market 

without any of the difficulties and 
expenses involved in exporting 
themselves". 

'Yet we see 'domestic-only' re-
leases and price hikes specifically 
meant to make us uncompetitive 
against overseas distributors and 
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THESE MEN ARE AFTER 

YOUR CD RIGHTS... 

(BUT THEY'RE WILLING TO PAY . ..) 

IF YOU HAVE CD PRODUCT THAT'S WORTH 
TALKING ABOUT, RAYMOND LAREN AND 
GRAHAM LAMBDON WANT 
TO TALK TO YOU. YOU'LL 
FIND THEM ON STAND 
11.14 AT MIDEM. 

1.01103 V10101 f I IC roormcl 
!.n.1 Y 

THE IMPORTER 

THE EXPORTER 

THE WHOLESALER 
Records, Cassettes, CDs, Videos, Calendars, 

Accessories, T-Shirts, Full Price, Mid-price, 

Budget, 12" Top 100, Huge Back Catalogue, Big 

discount, K Tel, Stylus, Telstar, Picture discs, 

Shapes, interviews, rarities, overstocks, special 

offers, distributed lines, weekly catalogues, 

telephone sales, one stop, import, export, 

Arabesque... 

SWAN CENTRE, FISHERS LANE, CHISWICK, LONDON W4 1RX UK 

TEL: 01-994 7889, 01-995 3023 FAX 01-994 9037 

TELEX: 291908 (ARAB G) 
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I> FROM PAGE 51 
licencees which, within the EEC, is 
in clear contravention of the Treaty 
of Rome," Gilbride argues. "From 
the record companies' point of 
view, exporters do actually pro-
vide an invaluable service by 
effectively testing the overseas 
market — licencees ore only going 
to be interested in proven sellers 
and the ground will have been 
prepared for them by exporters. 
And then the presence of 
exporters/importers also keeps the 
licencees and distributors up to 
scratch, because if they don't get it 
nght in terms of release dates, 
price, quantity and quality, con-
sumers will soon create a demand 
for import copies." 

Gilbride adds: "Record com-
panies should try to recognise the 
job that we do and the difficulties 

How can exporters 
be expected to pay 
on the same terms 
as retailers who can 
get their cash 
immediately and 
have few, if any, bad 
debt problems? — 
Gilbride 

inherent in doing that job. How can 
exporters be expected to pay on 
the same terms as retailers who 
can get their cash almost im-
mediately and who have few, if 
any, of the bad debt problems? If 
we have to offer US customers 60 
days — because that period is the 
norm there, why can't our sup-
pliers, who also benefit from the 
extra turnover, make a contribu-
tion to the cost of getting that tur-
nover?" 
Lasgo Exports, holder of two 

Queen's Awards for Exports, is 
another acknowledged market 
leader in the export of music pro-
ducts and related merchandise 
from the UK The company was 
established nine years ago and has 
set up a worldwide network of 
overseas agents and contacts with 
chain stores covering some 40 ter-
ritories worldwide. 

'The essential nature of our busi-
ness has been built on the constant 
and progressing success of UK 
music, and that success has been 
growing every year," says Cather-
ine Harron. "More than half of the 
company's turnover is with the US 
and the Far East, although new 
markets such as Iceland, Saudi 
Arabia and South Korea are be-
ginning to open up very quickly. In 
fact with the export growth in cer-
tain products we now have sepa-
rate departments for records/ 
cassettes, music video, compact 
discs and merchandise. 

"Twice a week new UK releases 
are telexed and facsimiled to all 
clients, and the listings also carry a 
description of the type of music, the 
packaging and the B-sides of each 
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Samantha Gilles — Let Me Feel It (GRY 001) 

Lian Ross — Fantasy (GRY 002) 

*Modern Rocketry —Cuba Libra/Homosexuality (GRY 003) 

*Lou Sern — Swiss Boy (GRY 004) 

Lift Up — Diamonds Never Made a Lady (GRY 005) 

Joy — Touch by Touch (GRY 006) 

Ken Laszlo — Tonight/Hey Hey Guy (GRY 007) 

Job o — Soul (GRY 008) 

item, together with release dates 
and details of any projected fore-
ign tour dates by the artist con-
cerned. Effectively this acts as a 
very strong overseas promotional 
tool for many new artists and inde-
pendent labels." 

The company reports that its in-
vestment in the compact disc mar-
ket has been "very substantial" 
with some 150 CD titles having 
been manufactured through Las-
go's CD capacity and distributed 
by the company on a worldwide 
basis. "These titles, including Gene-
sis — Where The Sour Turns To 
Sweet, Paul Young and The Q-Tips 
— Live At Last, and The Kinks' 
Backtrackin', have only limited 
potential in the underdeveloped 
UK CD market but great potential 
in the larger markets in Europe, 
Scandinavia and the US," adds 
Harron. 
"Many independent labels who 

don't have enough UK market 
potential — or in some cases the 
finance — to convert their cata-
logue into CD have given much of 
their product to us to manufacture 
and distribute to the larger mar-
kets. Among the labels who have 
found this arrangement very effec-
tive are Magnet, Beggars Banquet, 
Transatlantic, Cocteau, Castle 
Communications and some two 
dozen others." 

Prism Leisure Corporation — 
formerly Geoff's Records Interna-
tional but which changed its name 
lost year to enable it to branch out 
into other products — is another 
company which emphasises the im-

Distributed throughout the UK by Greyhound Records 

"Also available from Pinnacle Records, 
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will be joined by Lionel Conway 
and Jean-Pierre WeiIler from the 
company's US offices. 

ISLAND RECORDS 
22 St Peters Square 
W6 9NW 
741 1511 
Phil Cooper 
Island Records will be using the 
Midem platform to launch its 25th 
anniversary celebrations and rep-
resenting the company will be 
Chris Blackwell, Phil Cooper, Toni 
Hayes, Clive Banks, Rob Partridge, 
Ian Dewhirst and Kathy Ritchie. 

J & C RICHARD ENTERPRISES 
17 Finlay Street 
SW6 6HE 
736 1977 
John Reichard 
Specialising in audio and video 
cassettes of classical music. 

K-TEL INTERNATIONAL 
620 Western Avenue 
W3 OTV 
992 8055 
Martin Pierpoint 
Looking to acquire new product 
for domestic release and exploit 
own masters internationally. 

KINGDOM RECORDS 
9/11 Monmouth Street 
WC2H 9DA 
836 4763 
Telex: 937 400 ONECOMG. 
Mailbox 239 69001 
Terry King 
Attending Midem to organise new 
licensing agreement in a number of 
territories for labels Kingdom, 

Kingdom Jazz, Kilowatt and Ban-
dit, and to establish new exports 
and to present new range of CD 
products. 

LASGO EXPORTS 
Unit 2 
Chapman's Park 
378/388 High Road 
NW10 2DY 
459 8860 
Peter Lassman 
Seeking to consolidate existing 
buisiness relationships and prom-
ote the range of product it holds 
and the catalogues it represents. 

LIGHTNING DISTRIBUTION 
103 Bashley Road 
Park Royal 
NW10 
965 5555 
Graham Lambdon 
To meet contacts and expand 
client-base. Also looking for new 
territories and expansion for its re-
cords, videos and CD export busi-
ness. Hoping for CD licence for UK. 

LISMOR RECORDINGS 
42 Kilmarnock Road 
Glasgow G41 3NH 
041 632 9269 
Andrew Harvey 
Seeking to exploit its catalogue of 
traditional Scottish music. 

LONDON PRIDE 
MANAGEMENT 
166-168 Liverpool Road 
N1 ILA 
609 6131 
John Collins 
Will be placing the recently-
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Tel: 01-385-8238/8146 

Fax: 01-381 6863 

Greyhound Records and Greyhound Label. 141 Greyhound Rood, London W6 Telex 296222 GREYRC G Export Enquiries Welcome 
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WINDSONG 

u 

UK Exports: Windsong Record Exports Ltd, Windsong House, 159 Stafford Road, 
Croydon, Surrey CRO 4NN, England. 
Tel: 01-680 9010 
Telex: 896218 WINDS G 
Fax: 01-680 3564 
Midem Contact: Sean Sullivan, Mike Gething 

UK Distribution: Pinnacle Records, Unit 2, Orpington Trading Estate, Sevenoaks 
Way, Orpington, Kent BR5 3BR, England. 
Tel: 0689 70622 
Telex: 929053 PINWIN G 
Fax: 0689 78269 
Midem Contact: Trevor Eyles 

UK Labels: Music For Nations/Rough Justice, 4th Floor, 8 Carnaby Street, London 
VV1V 1PG, England. 
Tel: 01-437 4688 
Telex: 296217 BIGBOY G 
Fax: N/A 
Midem Contact: Martin Hooker 

PINNACLE 

MIDEM 07:31 
STAND: Tel: 3003 

IMPORTANT 
US Imports/Exports: Important Record Distributors Inc, 149-03 New York Blvd, 
Jamaica, New York 11434, USA 
Tel: 0101 718 995 9200 
Telex: 23668694 (IMPORT 668694 UW) 
Fax: 0101 718 9953858 
Midem Contact: Barry Kobrin, Alan Becker, Dennis Schmidt 

US Distribution: Important Record Distribution Inc, 149-03 New York Blvd, Jamaica, 
New York 11434, USA 
Tel: 0101 718 995 9200 
Telex: 23668694 (IMPORT 668694 UW) 
Fax: 0101 718 9953858 
Midem Contact: Barry Kobrin, Alan Becker, 

US Labels: Combat/Relativity, 149-03 New York Blvd, Jamaica, New York 11434, 
USA. 
Tel: 0101 718 995 9200 
Telex: 23668694 (IMPORT 668694 UW) 
Fax: 0101 718 9953858 
Midem Contact: Steve Sinclair 

IMPORTANT 
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CD 
COUNTfRPOINT 

DISTRIBUTION 

WHARF ROAD, STRATFORD, LONDON E15 
2SU. Tel No: 01-555 4321, Fax No. 01-519 

8909, Telex: 8951427 

IF. . . 

• . . you are looking for extensive 
distribution of your product into all 
areas of retailing in the United Kingdom 

OR 

. . . you are an overseas distributor 
seeking strong and profitable catalogue 
material in the form of finished product 

OR 

IF . . . 

. . . you have interesting material 
available for licensing 

Contact 
COUNTERPOINT DISTRIBUTION 

* National sales reps coverage 

* Telesales 

* Export sales department 

* Additional sales potential through 
associated racking company 

* 24 hour delivery in the U.K. 

... you are still reading and and haven't 
arranged your visit to our Midem stand 
"NOW'S THE TIME" 

Stand no: 07.19 
Tel ext: 3014 

Peter Stack, Malcolm Mills, Steve Fruin 

[IMPORT/EXPO 

FROM PAGE 52 
portance of the UK as a market 
leader in the pop world. As Steve 
Brink points out: 'We export more 
thon 100 strong-selling lines, either 
as overstocks or re-orderable pro-
ducts. As long as London remains 
the capital of the pop music world, 
then we will be able to offer good 
product at good prices." 

Pacific Records — which claims 
to be one of the few import/export 
companies to incorporate its own 
label and distributed product in its 
operation — has increased staffing 
levels in all its departments, as a 
result of a very successful 1986. 
and envisages this trend continuing 
throughout 1987 and beyond. 
Geoff Wilmot, sales manager of 
the import deportment, admits: "It 
has been a successful year for the 
Pacific UK soles team, in a market 
place that all statistics say is shrink-
ing, and this success has been de-
spite those regular pitfalls for im-
porters of the poor exchange 
rotes, which sometimes leave you 
realising that you've sold some-
thing for less than you've paid for 
it, and the even poorer delivery 
times from some major overseas 
record companies whose three-
month turnaround of a stock order 
puts gripes by UK retailers into 
perspective." 
Wilmot adds: 'While expanding 

through 1986 we have tried to 
maintain the delicate balance be-
tween new bands like Australia's 
Gravity Pirates and the steady 
mainstream sellers like Depeche 
Mode and Madonna remixes." 

Pacific's export department was 
originally formed to supply its US 

'As long as London remains the capital 
of the pop music world, then we will be 
able to offer good product at good prices' 
— Steve Brink. 
parent company Jem Records with 
UK-only product, but as export 
manager Berni Dollman points out, 
"things have changed". During the 
last few years the department has 
developed a taste for alternative 
markets — expansion in this field 
has grown rapidly since recent 
problems in the US. 'Working 
alongside the other departments 
we can offer a complete service 
including non-European imports, 
own label product and UK label 

product, which puts us in a very 
strong position in the highly com-
petitive world of export," Dollman 
adds. 

Vista Sounds' managing director 
Jeffrey Collins points out that it is 
important that importers are fully 
aware that it is completely legal to 
import product with impunity 
"when no publisher in the UK owns 
an interest in any of the musical 
works contained in the recordings, 
which is almost always the cose 

IMPORTS FROM THE USA 
VISTA SOUNDS INTERNATIONAL INC. 

TEL: 201 - 568-0040 - TELEX 219744 

* WE SPECIALISE IN EXPORTS — WORLDWIDE 
* ALL MAJOR AND INDEPENDENT LABELS AVAILABLE 

— 24 HRS. SERVICE — 
* NEW RELEASES — BACK CATALOGUE — DELETIONS/CUT-OUTS 
* 12" DANCE RECORDS — TOP 100 — LP's, CD's, CASSETTES 
* LICENSING: DANCE MUSIC — LARGE BUDGET CATALOGUE 

AT MIDEM '87 
CONTACT 

JEFFREY COLLINS 
AT 

HOTEL 
LE FOUQUETS 

38.7581 

IF YOU'RE LOOKING 
FOR FIRST CLASS 

SERVICE BY 
A FIRST CLASS 

RECORD 
DISTRIBUTOR 
CONTACT US 

RIGHT 
AWAY! 

ECHO HOUSE, 281 DEAN STREET SO., ENGLEWOOD, NEW JERSEY 07631 
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when product has never been re-
leased in the UK". 

Collins adds. "It is also legal 
where the original independent 
company or publisher is now de-
funct or has lost its license to press 
and publish, or where contracts 
are out of date, and when the 
licensor or owner of the recordings 
and music also owns the rights for 
Europe and the UK. 

'It should also be noted that until 
a record company or publisher in 
the UK has committed to a release 
dote any unpublished recording 
may be imported quite legally, 
even if on a major record label, 
without license from the MCPS or 
BPI, although one should be aware 
of certain trademark problems 
which may arise from time to time. 
And of course where published 
works are contained on those re-
cordings, MCPS stamps to cover 
the offending tracks should be 
'purchased." 

Collins, a UK record business 
veteran, launched Vista Sounds In-
ternational Inc. lost summer in New 
Jersey, US, to fill what he calls "o 
large gap in the rare, hard-to-get 
small independent label market". 
The company now stocks some 
1,000 titles and also has its own 
labels, Visto Sounds, Doncefloor 
and Dee Jay. 

Discovery Records in Pewsey, 
Wiltshire, was started nine years 
ago, specialising in importing pro-
duct from major record companies 
in France, among them CBS, RCA 
and Vogue, as well as the Anion 
classical label. "We try to fill the 
gaps that the big record com-
panies leave empty in the UK," 
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completed album by Statetrooper 
and the group's publishing They 
include Gary Barden formerly with 
the Michael Schenker Group. 

LUBBOCK FINE 
3-5 Bedford Row 
WC1R 4DB 
242 9881 
Mr J Gitter 
Chartered accountants 

MOBILE MERCHANDISING 
12 Ossory Road 
SEI SAN 
231 1191 
Dave Lindsay 
Rock and pop merchandising and 
T-shirt specialists, who will be look-
ing for new distributors. 

MUSIC FACTORY 
Hawthorne House 
5-7 Fitzwilliam Street 
Parkgate 
Rotheram 
South Yorks 562 6EP 
0709 526647 
John Pickles 
Already well-established in 
Europe, the 'factory' is hoping to 
attract new custom for its re-mix 
work and specialist services for 

MUSIC FOR NATIONS 
4th Floor 
6 Carnaby Street 

437 4688 
Mr M Hooker 
Seeking licensing deals for mate-
rial on its five labels in new territor-

ies and looking for new material to 
market in the UK. 

MUSIC PUBLISHERS ASSOC 
7th Floor 
103 Kingsway 
WC2B 6QX 
831 7591 
Peter Dadswell 

MUSIC RECORDS 
7A Wyndham Place 
WIH 1PN 
402 9887 
Ian Green 

MUSICALC 
(see Coda Records) 

MUSITECH 
11-13 Temple End 
High Wycombe 
Bucks 
0494 37526 
Roy Matthews 
Compact disc plating machine spe-
cialists 

NEAT RECORDS 
71 High Street East 
Wallsend 
Tyne & Wear NE28 7RJ 
091 262 4999 
David Wood 

NEIMAN MANAGEMENT 
Oldebourne House 
46/47 Chancery Lane 
WC2A 1PG 
831 2203 
Stephen Neiman 
Administration management of 
orchestras 

NEWPORT CLASSIC 
(see Shape Technology) 

NIGHTMARE RECORDS 
36 Oldberry Road 
Edgware 
Middx HA8 9DB 
959 2167 
Paul Savory, Ian Levine 

NIMBUS RECORDS 
Wyastone Leys 
Monmouth NP5 3SR 
0600 890682 
John Denton 

OLDIES UNLIMITED 
Dukes Way 
St Georges 
Telford 
Shropshire 
0952 616911 
Russell Matthews 

PACIFIC RECORDS 
Pacific House 
Vale Road 
N4 IQB 
800 4465 
Mr G FideII 
PASSION MUSIC 
Southbank House 
Black Prince Road 
5E11 
735 8171 
Anne Plaxton 

PEAT MARWICK MITCHELL 
1 Puddle Dock 
Blackfriars 
EC4 
236 8000 
David Murrell 
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OLDIES UNLIMITED 
(DEPT Y1) Dukes Way, 
St Georges, TELFORD, 
Shrops TF2 9QH, U.K. 
Tel: TELFORD (0952) 616911. 
Telex: 35493 Oldies G. 
Fax: 612244. 

For the Widest selection of back catalogue 7' 12" 
singles, turn to Oldies Unlimited. We can offer you any 
quantity of such singles. Our lists are constantly updated 
and sent out automatically to our customers. 

WE ALSO OFFER THE FOLLOWING SERVICES: A unique British 
chart drop-out facility, We will phone. fax or telex you 
weekly and otter 7" and 12'' singles that have lust started 
to fall in the UK charts at reduced prices. 

We buy records from all over the world and can contact 
you regularly with offers at low prices It you have a shop 
in the UK, we also offer a 7' sale or return racking system. 

MEET US AT MIDEM STAND No 0927 
ANTHONY LEWIS and RUSSELL MATTHEWS 

HOTEL ABRIAL 

LASGO EXPORTS,. 
1 I • I 

.4 5 AWAlip 'on 
I ...OPT •Cr.,I,EN, "MU 

PROFESSIONAL MUSIC EXPORTERS SINCE 1978 

UK MAJOR AND INDEPENDENT COMPACT DISCS, RECORDS, CASSETTES, VIDEO AND MERCHANDISE 

Midem Contact Stand 0924. Peter Lassman-Carlton, Mark Ballabon-Gray D'Albion 
Michael LaBianco, Linda Perretta, Debbi Collard, 
Paul Capperata-DeProvence 

UK Tel: 01-459 8800 Telex: 22111 Lasgo G 

a Member of the Chrysalis Group PLC 

Fax: 01-451 6773 
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WI) 1 
IMPORTER/EXPORTER 

& DISTRIBUTOR 

EXPERIENCE SPEAKS LOUDER THAN 
WORDS . SO DO OUR PRICES. 
SERVICE. WIDE & INDEPTH STOCK 
SELECTION OF ÙEST SELLING 
IMPORTS . AND IF WE DON'T 
STOCK IT. WE CAN GET IT FOR YOU 

CONTACT US FOR DETAILS 

We export most UK Indies Labels & many other offers on CDs 

WRD LTD,35GREAT RUSSELLSTREET, LONDON WC1B3PP ENGLAND 
Tel . 01.636 3925 Fax 01.631 1698 Tlx . 8953415 WRDIST-G 

impex 
mu si k 

IMPORTERS + MUSIC STORES 
WORLDWIDE • • • 

Impex Musik (Export) in London. Will service your UK 
Import needs... 

Impex Musik (Export) specialises in rock reissues and 
rarities... 

+ -4- + 

ATTENTION: EXPORTERS AND OVERSEAS LABELS.. 
Impex Musik (Import) distributes rock product 

from all over the World.. . 
Impex Music ¡Import) is looking for new labels and suppliers ... 

+ CD/Records/Tape/Books/Blank Video/Music 
Video/Accessories If 

If you are looking for a British Contact, call Impex Musik Today for 
Reliability and Service 

IMPEX MUSIK LTD, 1A COURTNELL ST/28 ARTESIAN RD, LONDON 
W2 5BU TEL. FAX: 01-229 5454/5868. TELEX: 25382 MUSIK G 

le> FROM PAGE 55 
admits managing director Mike 
Cox. 
'We don't deal with pop music 

very much, in fact the product we 
do import is often not suitable for 
release in the UK but il does mean 
that a small company like Discov-
ery can do very well in the special-
ist import market. 
Cox emphasises: 'We do try to 

work with all the major companies 
in that we are careful not to bring 
anything in that they may plan to 
release themselves. We pride 
ourselves in knowing the continen-
tal catalogues very well, and have 
access la around 10,000 titles. The 
falling value of the £1 against 
European currencies has been a 
big problem in that one has to be a 
lot more careful, and keep a close 
eye on its fluctuations. 
'We do try and keep our prices 

very similar to UK prices, in order 
to be competitive — there's always 
a danger of the product being 
priced out of the pocket of the 
average buyer. One advantage 
for us though is the fact that the UK 
record scene has been very stag-
nant — it means that record buyers 
are always looking for something 
different, and that's where we can 
provide a good service." 
Greyhound's Steve Murrin 

admits that the £'s fall against the 
Japanese yen has posed particular 
problems: "With freight charges on 
fop as well, it means that a 
Japanese LP retails for around £19 
in the UK, and that's a lot of 
money. It hasn't been too bad with 
the dollar — a consumer con ex-
pect to pay between £9-£12.50 

for a US album, and about £5 for a 
12-inch single. Fortunately there is 
a demand for imports — DJs for 
example always wont to get hold 
of US dance music before it is 
released over here — and by and 
large, importing is o consistent 
business, but it is a shame that the 
prices keep going up and up." 
Norman Smith, managing direc-

tor of Terry Blood Distribution, 
says: 'We're certainly looking to 
stretching ourselves in the export 
market, in fact we started o sepa-
rate department about three 
months ago, which carries a wide 
range of product much of which is 
suitable abroad, particularly for 
those looking for crossover pro-
duct." 

For a couple of years Terry 
Blood was involved in the compu-
ter hardware market but Smith 
now says: 'We've been examining 
certain aspects of our business and 
decided to go back to our 
strengths which lie in the record 
and video markets. Exporting is an 
area we hove a lot of confidence 
about — we've always hod lots of 
enquines in the past, particularly 
from Scandinavia, but quite often 
we have tended to ignore them. 
"Now though we ore concen-

trating our efforts, and the fact that 
we are probably the largest record 
wholesaler in the UK is obviously 
going to be a big boost. We carry 
some 10,000 lines of albums, 
topes and CDs, plus a full range of 
budget videos and home computer 
software. From the entertainment 
point of view we have most things 
that people want." 
Exports account for some 20 per 

cent of the business for Lightning, 
the major distributor whose expan-
sion was underlined last year by its 
move into new 40,000 square feet 
premises, and not too surprisingly 
compact discs form a substantial 
proportion of the exports. Export 
director Graham Lambdon says: 
'We export to the Cook Islands, 
Fiji, places like that, although our 
primary markets are North Amer-
ica, Scandinavia and the rest of 
Europe. We also sell to Japan and 
communist countries, where we sell 
a lot to diplomats and embassies 
— we hove special arrangements 
for them to buy videos and laservi-, 
sion players duty free. 

Like other companies, Lightning 
finds problems in the acquisition of 
compact discs but Lambdon soys 
that the supply situation has im-
proved somewhat. "Records in 
general ore substantial export 
items for us," he says. "Esoteric 
music doesn't seem to be as readily 
available in the US as it is here, 
especially the kind of re-issues as 
well as new acts released by Ace, 
Charly, Demon and Rough Trade. 
Although the major US labels may 
feel that they'd been unable to sell 
re-issues in sufficient quantity, 
there's still a definite demand for 
them." 

Counterpoint Distribution aims to 
increase its market share of the 
world record and tape market with 
some strong releases from its ex-
isting labels, coupled with the ac-
quisition of some important pro-
duct. Compact discs are planned 
from Black Lion, Candid, Deja Vu, 

TO PAGE 58 1> 

DURING 
GEOFF'S 

1986 
RECORDS 

INTERNATIONAL Ltd 
CHANGED THEIR NAME TO 

PRISM LEISURE 
CORPORATION LIMITED 
OWNERSHIP & MANAGEMENT REMAIN THE SAME 

WE WILL BE AT MIDEM 
*  100s of UK 
*Licenses on 
*Exclusive license 
Also to acquire 

'87 
Export Lines at 

TO OFFER 

good prices 

TRIVIA 
own labels 
IRISH 

HERIT/W)E 
IRISH BALLADS 

• TEL 3011 
FESTIVAL 

392389 

efa for all areas 
for AMIFM 

licenses for our 

AND 

STAND 0908 
52 RESIDENCE 

• TEL. 

apLATIZIsM 
lc 

20 HITS PRODUCT 

CONTACT US AT 
OR AT FLAT 108, 

ION THE CROISSETTE) 
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Tr 
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CAROLINE 
EXPORTS 
LIMITED 

A member of the 
Virgin Group 

of Companies it  

56 Standard Road, 
London NWIO 6ES 
Telephone. 01-961 2919 
Telex: 22164 
Tetetax: 01-961 1873 

WORLDWIDE EXPORT DISTRIBUTION 

a COMPREHENSIVE NEW RELEASE INFORMATION 

» REGULAR MAILOUTS OF STOCKLISTS 

* THOUSANDS OF TITLES ON COMPACT DISC & VINYL IN STOCK 
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BOOKS & POSTERS 

AI Midein, come and see us on stands ninnber 13, 113 

PAGE 56 
MUSIC WEEK 24 JANUARY 1987 

WorldRadioHistory



e 

764-768 Holloway Road 
N19 3JQ 
281 3811 
Ray Jenks 

RCA/AR 10 LA 
115 Shaftesbury Avenue 
WC2 
240 8705 
Mr R Blaskey 

wish to subscribe f o Music Week for one year, 
commencing immediately. 

RECORD SHACK RECORDS 
12 Berwick Street 
W1 
439 9183 
Jeff Weston 

enclose a check for E  or 

 made payable to 

Morgan-Grampian plc. 

To pay by credit card enter details below: 

My card number is 

E Access (Mastercard) Visa 

E American Express El Diners Club 

Furocard 

Date Card Expires   

Signed  

NAME  

POSITION  

COMPANY  

ADDRESS  

  Tel No  

UK £55; Eire £62 (Irish); Europe US 5 132; Middle 
East & North Africa US $ 174; USA, S. America, 
Canada, Africa, India & Pakistan US S 205; 
Australia, Far East &Japan US $230. 
Single copy £1.65 UK, US $ 2.50 overseas. 

Newtown Street 
Kilsyth 
Glasgow G65 9JX 
0236 821081 
Dougie Stevenson 

Producers of easy listening music 

from Scotland. The representatives 

hope to licence Scoldisc in other 

countries. 

SEASIDE MUSIC 
38 Wilberforce Road 
Brighstone 
Isle of Wight 
0983 740916 
Helen Hayes 

Tony Hughes 

Main business carried out at place of 
work. Please tick one category only 

n Retail; Records/Topes only 

L] Video/Video Library only 

n Retail: Recordsrfapes Video/ 
Video Library 

n RecordNideo Wholesale 
P Record Company 
(J Music Video Distributor 

n Mask Video Production Facility 

n MusidVideo ProducenEngineer 
(Individual) 

[I_ Record ProducerInglneer 

¡Individual) 

E Custom Pressing/Tope Duplication 
(Music end/or video) 

D Sleeve and Label Printer 
D Artist/Artist Management 

Lela' Re presentotive/Accountont , 

Rosiness Management 

fl ry Sration 
E  Rodio Stot ion 

ri Music Publisher 
n Magocine!Newspoper Publisher 

Publicist(PR 

n Official Organisation 
r, Public Library 

E Disco 

Li Hall/Venue.College/University 
El Concert Booking Agent/Promoter 

n Art/Creative Studio 
E Recording Studio 

E Rehearsal Facility 

D Pro-Audio Equipment 
Monufacturer(Distributor 

E Pro-Audio Equipment Hire 

n Merchandising Manufacturer/ 
Distributor 

El Record PrornotioniPlugging 

shapfitfing 
E Other- please specify 

SONET RECORDS 
121 Ledbury Road 
W11 
229 7267 
Mr R Buckle 

SONY BROADCAST 
Belgrave House 
Basing View 
Basingstoke 
Hampshire 
0256 55011 
David Machon 
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Please complete the 
coupon and send to:-

MUSIC WEEK 
SUBSCRIPTIONS 
ROYAL SOVEREIGN HOUSE 
40 BERESFORD STREET 
LONDON SE18 680 

THE 1NTLRNATIONAL 

JAll BROURS 

.fnading in cqeulive 

with tin' five uvnlinenl,) 

EXPORT — lMPOR1 

180 Sit,' f Lesbut ) Avenue 
London \C211 831i lily I.ilssl 
Telephone : 01 - 36 - 364() 

FOR RECORDS, TAPES, COMPACT DISCS, VIDEO CASSETTES AND 
COMPUTER SOFTWARE WE'RE... 

Numéro 
Nómero 
Numero 
Nummer 
Number 

• TERRY BLOOD DISTRIBUTION • 

Terry Blood Distribution, Units 18/19/20 Rosevale Road, Parkhouse Industrial Estate, 
Newcastle-under-Lyme, Staffordshire, ST5 7QT, England. 

THE NO. 1 DISTRIBUTOR IN HOME ENTERTAINMENT. 

Telephone: Stoke-on-Trent, England 620321. Telex: 367106 BLOOD G. 
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EXPERIENLE 
WORDS 
SERVICE, 
SELECTVN 
IMPORTS 
STOCK 11 

We expo 

WRDLTD 
Tel: 01-6. 

IMF 

DIRECTORY 8 
MUSIC WEEK 

- •-• - - 
Impex Musik (Export) in London. Will service your UK 

Import needs... 
lmpex Musik (Export) specialises in rock reissues and 

rarities ... 
i I, -T I -i-

ATTENTION: EXPORTERS AND OVERSEAS LABELS... 
Impex Musik (Import) distributes rock product 

from all over the World . 

Impex Music (Import) is looking for new labels and suppliers . . 

, 4- CD/Records/Tape/Books/Blank Video/Music 
Video/Accessories +-

If you are looking for a British Contact, call Sopen Musik Today for 
Reliability and Service 

Where else could you get the 
names, addresses, telephone 
numbers and key personnel of 
more than 4,000 solid music 
business contacts for just f12.50. 

The Music Week Directory '87 is bigger than ever, 
covering forty categories in its seven main sections: 

Record Companies & Labels 
Music Publishers 
Music Video 
Media 
Industry Services 
Tour Services 
Recording Facilities 

DURING 1986 
czorrs RECORDS 
INTERNATIONAL Ltd 
CHANGED THEIR NAME TO 

PRISM LEISURE 
CORPORATION LIMITED 
OWNERSHIP & MANAGEMENT REMAIN THE SAME 

WE WILL BE AT MIDEM 
*100s of UK 
*Licenses on 
*Exclusive license 
Also to acquire 

Export 
F,i"'e 

licenses 

'87 TO OFFER 
Lines at good prices 

for all areas 
for AMIFM TRIVIA 

for our own labels 
IR15171 

efeL A Tile 
-,F AND HERITAQE 

20 HITS PRODUCT IRISH BALLADS 

CONTACT US AT STAND 0908 • TEL. 3011 
OR AT FLAT 108, 52 RESIDENCE FESTIVAL 

(ON THE CROISSETTE) • TEL. 392389 

PRISM LEISURE CORPORATION LTD. 
UNIT 1 
BAIRD ROAD 
ENFIELD 
MIDDLESEX 

IL 
i  lk 

PRISM 
LEISURE 

EN1 1SJ CORPORATION 

for us though is the fact that the 11K 
record scene has been very stag-
nant — it means that record buyers 
are always looking for something 
different, and that's where we can 
provide a good service." 

Greyhound's Steve Murrin 
admits that the £'s fall against the 
Japanese yen has posed particular 
problems: "with freight charges on 
top as well, it means that a 
Japanese LP retails for around £19 
in the UK, and that's a lot of 
money. It hasn't been too bad with 
the dollar — a consumer can ex-
pect to pay between £9-£12.50 

Complete the coupon and send to: Music Week, 
Royal Sovereign House, 40 Beresford Street, 
London SEIB 6B0. 
Name  
Address  

( enclose a cheque for £  for  
copy(ies) made payable to Music Week  
To pay by credit card enter details below: 
My card number is 

EAccess (Mastercard) DVisa 
[]American Express Li Diners Club 
D Eurocard 

Date card expires   
Signature   

-----
about — we've always had lots of 
enquiries in the past, particularly 
from Scandinavia, but quite often 
we have tended to ignore them. 
"Now though we are concen-

trating our efforts, and the fact that 
we are probably the largest record 
wholesaler in the UK is obviously 
going to be a big boost. We carry 
some 10,000 lines of albums, 
tapes and CDs, plus a full range of 
budget videos and home computer 
software. From the entertainment 
point of view we have most things 
that people want." 
Exports account for some 20 per 

Charly, Demon and Rough irade.. 
Although the major US labels may 
feel that they'd been unable to sell 
re-issues in sufficient quantity, 
there's still a definite demand for 
them." 

Counterpoint Distribution aims to 
increase its market share of the 
world record and tape market with 
some strong releases from its ex-
isting labels, coupled with the ac-
quisition of some important pro-
duct. Compact discs are planned 
from Black Lion, Candid, Deja Vu, 

TO PAGE 58 

CAROLINE 
EXPORTS 
LIMITED 

A member of the 
Virgin Group 
of Companies 

q Ye) 
56 Standard Road. 
London NWIO 6ES 

Telephone: 01-961 2919 
Telex. 22164 
Telefax: 01-961 1873 

WORLDWIDE EXPORT DISTRIBUTION 

COMPREHENSIVE NEW RELEASE INFORMATION 

x- REGULAR MAILOUTS OF STOCKLISTS 

THOUSANDS OF TITLES ON COMPACT DISC & VINYL IN STOCK 

" EXCLUSIVES 

OVERSTOCKS 

X- DELETIONS 

MID-PRICE 

IMPORTS 

» SPECIAL ORDERS 
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DISCOVERY RECORDS . . 
. . . . THE IMPORT SPECIALISTS 

11, FROM PAGE 55 

PICCADILLY PRODUCTIONS 
127/13 1 The Piazza 
Piccadilly Plaza 
Manchester 
061 236 9913 
Simon Cole 

PICKWICK INTERNATIONAL 
The Hyde Industrial Estate 
The Hyde 
NW9 
200 7000 
Gary Le Count 

PINNACLE RECORDS 
Unit 2 
Orpington Trading Estate 
Sevenoaks Way 
Orpington 
Kent 
0689 70622 
Steve Mason 

PREMIER RECORDS 
6th Floor 
Whittington House 
764-768 Holloway Road 
N19 3JQ 
281 3811 
Ray Jenks 

RCA/ARIOLA 
115 Shaftesbury Avenue 
WC2 
240 8705 
Mr R Blaskey 

RECORD SHACK RECORDS 
12 Berwick Street 

439 9183 
Jeff Weston 

Guy Rippon 
Accountant 
17 St Petersburg Mews 
London W2 4JT 
Guy Rippon will be on hand for 
clients at the exhibition. 

RED DOOR LTD 
21-23 Greenwich Market 
SE10 9HZ 
305 1730 
Terry Hewett 

ROCKSONG MUSIC PUB 
(see FM Revolver) 

SATRIL GROUP 
444 Finchley Road 
NW2 
435 8063 
Hen7 Haddaway 

SBK ENTERTAINMENT WORLD 
3-5 Rathbone Place 
W1 
637 5831 
Ms B Lembke 

SCOTDISC 
Newtown Street 
Kilsyth 
Glasgow G65 9JX 
0236 821081 
Dougie Stevenson 
Producers of easy listening music 
from Scotland. The representatives 
hope to licence Scotdisc in other 
countries. 

SEASIDE MUSIC 
38 Wilberforce Road 
Brighstone 
Isle of Wight 
0983 740916 
Helen Hayes 

SEE FOR MILES 
10 Kings Drive 
Thames Ditton 
Surrey KT7 0TH 
398 6413 
Mark Rye 

SERIOUS RECORDS 
3rd Floor 
23 Duke Street 
W1 
486 8281 
Mamesh Bajaj 
Aiming to expand singles division 
arid promoting existing Serious Re-
cord lines. Plans on opening New 
York office and start a Serious Pub-
lishing business. 

SHAPE TECHNOLOGY 
Kingsway Building 
Bridgend Industrial Estate 
Bridgend 
Mid Glam 
0656 59212 
Ben Morris 

SKY CHANNEL 
31-36 Foley Street 
W1 
636 4077 
Tony Hughes 

SONET RECORDS 
121 Ledbury Road 
Wll 
229 7267 
Mr R Buckle 

SONY BROADCAST 
Belgrave House 
Basing View 
Basingstoke 
Hampshire 
0256 55011 
David Machon 

TO PAGE 58 

iii Uf r.orl 1,1 • 
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DISCOVERY RECORDS . . . 
. .. THE SPECIALIST IMPORTERS 

10 years experience of dealing with European product of all types, asocc.aity 
la, and ethnic We offer a comprehensive knowledge of our catalogues and 
an efficient and personal service at reasonable prices. 

For French Imports — We're the Experts 

Discovery Records, Pewsey, Wiltshire, England 

Te): (067285) 106 or 613 

Tek: 950511 ONEONE G, quote ref. 11357001 

DISTRIBUTIO 

THE 1NTLRMATIOHAL 

JAL/ BROKERS 

.fnading in czeative mu,)cc 

with aee /cue cunfinent,) 

EXPORT — IMPORI 

180 Shdflesbou ) Avenue 
London WC2H bJB lug Idtl 
Telephone : 01-836-3646 

FOR RECORDS, TAPES, COMPACT DISCS, VIDEO CASSETTES AND 
COMPUTER SOFTWARE WE'RE... 

•TERRY BLOOD DISTRIBUTION • 

Numéro 
Nómero 
Numero 
Nummer 
Number 

Terry Blood Distribution, Units 18/19/20 Rosevale Road, Parkhouse Industrial Estate, 
Newcastle-under-Lyme, Staffordshire, ST5 7QT, England. 

THE NO. 1 DISTRIBUTOR IN HOME ENTERTAINMENT. 

Telephone: Stoke-on-Trent, England 620321. Telex: 367106 BLOOD G. 
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Crusaàer 
CRUSADER MARKETING CO LTD 
Unfortunately due to moving our premises to Sunny 

Hastings we will not be attending Midem this 

year 

However, we are in the market to license Jazz 

Product or buy finished LP's, CD's and Cassettes 
in large quantities. We have for exclusive sale in 

Europe, Gusto and Crusader Jazz Masterworks. 
Please contact us for a Catalogue. 

Unit 5, Hayward Way, lvyhouse Lane Industrial Estate, Hastings, 
Sussex CN35 4PL. 

Fax: (04243) 4407 Crusader. Tel: 0424 435511. Telex: 95227 Crusex G. 

ARE YOU GETTING IT 
REGULARLY? 
WE ARE 

WE IMPORT CURRENT AND BACK CATALOGUE 
ALBUMS, CASSETTES AND CD'S FROM EUROPE. 
WE ALSO SUPPLY A WEEKLY LIST OF ALL 

PRODUCT AT BARGAIN PRICES 

DON'T DELAY 'PHONE TODAY, WE ARE CHEAPER 

bullet „n, 7-1/1,..-n 367221 
gat •••• STALEX G 

UNIT 9, POWER STATION RD 
RUGELEY, STAFFS WS18 2HS, UK 

TEL (08894) 76316 
TELEX 

FROM PAGE 56 
Suprophon and Unforgettable, 
and additionally there is a con-
siderable output of previously un-
released material being made 
available on LP and cassètte from 
the labels concerned. 

'With our associate company, 
SP&S, we hove well-established 
roots into all aspects of retailing 
and wholesaling in the UK, says 
Malcolm Mills, national sales man-
ager. "Our extensive coverage of 
the overseas market, combined 
with this, means that Counterpoint 
is now raising its sights and looking 
for any labels that feel they can 
benefit from the brood customer 
base that it has." 
Arabesque managing director 

Terry Winsor describes the fluctuat-
ing exhange rate as swings-and-
roundabouts. 'When we started 
importing bock in 1972 we saw £1 
peak at $2.40, in the mid-Seventies 
it fell to $1.50, went back up to 
S2.40 and then plummeted to 
S1.05, and has now gone back up 
to $1.50. As a business we're en-
tirely dictated to by costs, and fore-
ign currencies often give us a 
rough ride. We're certainly finding 
the export side very buoyant but 
the import side is harder because 
of the exchange rate." 

'Major US labels may feel 
that they'd been unable to 
sell re-issues in sufficient 
quantities, but there's still 
a definite demand' 

111.. FROM PAGE 57 

SP &S 
Wharf Road 
Stratford 
E15 2SU 
555 4321 
Peter Stack 
SP&S will be buying and/or selling 
deleted or overstock products. 
Counterpoint Distribution will be 
promoting existing lines and 
actively looking for new labels for 
distribution and products for li-
cence. 

SPIRIT MUSIC 
Fulmer Gardens House 
Fulmer 
Bucks SL3 6HF 
02816 2143 
Linda Findon 

SPIRIT RECORDS 
(see Spirit Music) 

STAFFORD KNIGHT 
4 London Wall Buildings 
EC2M 5NR 
628 3135 
John Hart, Jim Dunford and 
Charles Robins 
Lloyds insurance brokers on hand 
to advise on all aspects of insur-
ance within the entertainment 
sphere. 

STARBLEND RECORDS LTD 
30 Lingfield Road 
Wimbledon Village 
SW19 4PU 
879 1222 
Judy Head 

STOY HAYWARD 
8 Baker Street 
W1M IDA 
486 5888 
Michael Haan 
Accountancy firm with specialist 
departments dealing with the music 
industry, including royally audits. 

STYLUS MUSIC LTD 
Media House 
21 Abbey Road Industrial Park 
Abbey Road 
NW10 7XF 
453 0886 
Paul Lynton, Tony Naughton 
The top TV marketing company will 
be making their first Midern 
appearance following a successful 
year with Sholamar, Povarotti and 
others. They will be looking for 
international deals for Gloria 
Gaynor and Rusty Lee and looking 
to acquire product for UK compila-
tions. 

VALENTINE MUSIC GROUP 
7 Garrick Street 
WC2E 9AR 
240 1628 
John Nice 
Negotiating further licensing for 
Bond-leader military band records. 

WINDSONG RECORD 
EXPORTS 
159 Stafford Road 
Croydon 
Surrey CRO 4NN 
680 9010 
Steve Mason. 

Hands tied by 
distribution? 

INDEPENDENT 
DISTRIBUTION 
Paying 28%-32%? 
WE WILL SELL YOUR 
PRODUCT FOR 25% 
PLUS We exclusively 
distribute all LINK product. 

The only true indie mag. 

CONTACT: DAVID LONG, 
Labels Manager at Oasis 
Independent Distribution on 

(0428) 4001. 
--

ROCK N ROLL • FOLK • BLUES • FUNK 

• JAZZ • M.O.R. • ROCK • SPOKEN 
WORD • ORCHESTRAL • GOSPEL • 

DANCE • BLUE GRASS • IRISH • 
COUNTRY & WESTERN • TV THEME 

MUSIC • STAGE MUSICALS • BRASS 
BANDS • BE-BOP • R & B • COMEDY • 

POETRY • INSTRUMENTAL • DISCO • 
PUNK • 01 • ROCKABILLY • BLUE BEAT 

• HIP HOP • FILM & THEATRE 
SOUNDTRACKS • POP • A.O.R. • 

HEAVY METAL • SOUL • REGGAE • 

CLASSICAL • HOUSE • ELECTRO • 

GO GO • GARAGE • 

A WHOLLY OWNED SUBSIDIARY OF 

B E AV E R BROOK 
INVESTMENTS PLC 

c) 
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creel 

1 i ,, 5° METIMES 
- Erasure Mute (121 MUTE 51 (1/RT/SP) 

2, „KISS 
A e Of Chance Eon AGE 5 1/RIJ 

3 2 5 BLUE MONDAY 
New Order Factory —(FAC 73) (1/RT/P1 

4 „ CARAVAN OF LOVE 
The Housemortins Go! Discs GOD(X) 16 (F) 

5 8 „INTO THE GROOVY 
Ciccone Youth Blastiirst — (I3FFP 08) , I/RT) 

8 „ SERPENTS KISS 
The P9ission Chapter 22 CHAP 67 12-- CHAP 6 I/NM 

7 10 „ THE PEEL SESSION (31st January 1979) 
Joy Division Strange Fruit — MPS 013) (P) 

8 9 3 LIKE A HURRICANE/GARDEN OF DELIGHT 
The Mission Chapter 22 (12) CHAP 7 (I/NM) 

92, i, HEY! LUCIANI 
The Fall Beggars Banquet BEG 176(1) (W) 

10 „ „ DICKIE DAVIS EYES .. 
Hall Man Half Biscuit Probe Plus PP 21(1) (I/RI/Probe Plus) 

11 23 13 ASK 
The Smiths Rough Trade RT(T) 194 (I/RT) 

12 „ , PANIC 
The Smiths Rough Trade RT(T) 193 (1/RT) 

1319 24 TRUMPTON RIOTS (1V—TRUMP 17) 
Half Mon Half Biscuit Probe Plus TRUM 17 (1/Fast Forward) 

14 „POPPIECOCK (EP) 
Pop Will Eat Itself Chapter 22 (12)CHAP 9 (I/NM) 

15 ie 6 STEAMING TRAIN 
Talulah Gosh 53rd & 3rd AGARR 5 (I/Fast Forward) 

16m „THE PEEL SESSION (1st June 1982) 
New Order Strange Fruit—(SEPS001) (P) 

iiimiamossittogyeee0.0a4Íe5a 

een TOP 20 
1 THE METEORS 
"CURSE OF THE MUTANTS" DOJOLP2 LP 

2 THE METEORS 
'METEORS LIVE" DOJOLP4 LP 

3 THE EXPLOITED 
"TOTALLY EXPLOITED" DOJOLP1 LP 

4 THE DAMNED 
"STRAWBERRIES" DOJOLP46 LP/CD 

5 THE SEX PISTOLS 
"ORIGINAL PISTOLS LIVE" DOJOLP45 LP/CD 

6 THE ONLY ONES 
"ALONE IN THE NIGHT" DOJOLP43 LP 

7 THE METEORS 
"LIVE II" DOJOLP22 LP 

8 THE EXPLOITED 
"LIVE ONSTAGE" DOJOLP9 LP 

9 JOHN MARTYN 
"PHIL EN TROPHY" DOJOLP26 LP/CAS 

10 ANTI-NOWHERE LEAGUE 
"LONG LIVE THE LEAGUE" DOJOLP15 LP 

11 SEX GANG CHILDREN 
"RE-ENTER THE ABYSS" DOJOLP13 LP/CAS 

12 WIRE 
"WIRE PLAY POP" DOJOLP36 LP 

13 THE EXPLOITED 
"HORROR EPICS" DOJOLP37 LP 

14 GARY GLITTER 
"ALWAYS YOURS" DOJOLP20 LP/CAS 

15 THEATRE OF HATE 
"ORIGINAL SIN" DOJOLP19 LP 

16 THE ENID 
"LOVERS FOOLS" DOJOLP24 D/LP/CAS 

17 PLAY DEAD 
"CAUGHT FROM BEHIND" DOJOLP34 LP 

18 THROBBING GRISTLE 
"SACRIFICE" DOJOLP29 LP 

19 MOTORHEAD 
"BORN TO LOSE" DOJOLP18 LP/CAS 

20 NICO 
"BEHIND THE IRON CURTAIN" DOJOLP27 D/LP/CAS 

RELEASED ON JANUARY 26TH 
A CERTAIN RATIO -LIVEINAMERICA • 00JOLP47 LP 

PETER AND THE TEST • 
TUBE BABIES SOBER PHOBIA" DOJOLP49 LP 

DISTRIBUTED BY 
NINE MILE 
AND THE CARTEL 

:44 

17 „ , COMPLETELY AND UTTERLY 
"The Chesterfields Subway SUBWAY 7 (I/RE) 

18 24 THE PEEL SESSION (10th May 1977) 
is The Damned Strange Fruit—ISFP5002) (PI 

19 ,2 BEATNIK BOY 
6 Talulah Gosh 53rd & 3rd AGARR 4 (I/Fast Forward) 

20 „STUMBO 
Wiseblood 6.422 —(WISE 212) (I/RT) 

21 „ HANG-TEN! 
13 The Soup Dragons RAW TV Products RTV (12)1 (I/RT) 

22 ,, , REALLY STUPID 
The Primitives Lazy LAZY 02(T111/RTI 

2344 2 UP HERE IN THE NORTH OF ENGLAND 
The Icicle Works Situation Two —(SIT 4571(1/P1 

24 2, 13 THE GRIP OF LOVE 
Ghost Dance Karbon OAR 604 (P) 

25 2„ THE DAY BEFORE TOMORROW 
BMX Bandits 53rd & 3rd AGARR 6(121 (I/Fast Forward) 

28, 2 SHAKE IT DOWN 
Chatshow Federation FED 007 (I/Red Rhino) 

27,6 SNAKEDR1LL (EP) 
6 Wire Mute-112 MUTE 53) (I/RT/SP) 

28 32 2 1 COULD BE IN HEAVEN 
The Flatmates Subway SUBWAY 6 (1/RE) 

20,3 BIZARRE LOVE TRIANGLE 
8 New Order Factory FAC 1637 (12'— FAC 163) (I/RT/P) 

30 19 EVERYTHANG'S GROOVY 
° Gaye Bikers On Acid In Tape IMP 040 (I/Red Rhino) 

31 25 THE PEEL SESSION (27th August 19791 
8 Madness Strange Fruit—(SEPS 007) (P) 

32 23 GOING TO HEAVEN TO SEE IF IT RAINS 
° Close Lobsters Fire BLAZE 15(T) (I/NM) 

33, THE PEEL SESSION (21st May 1979) 
' The Ruts Strange Fruit — (MS 011) (P) 

34ua LOAN SHARKS 
Guano Bats I.D. EYE 12 (1/RE) 

TOP 25 ALBUM 
1 , ,BEDTIME FOR DEMOCRACY 

Dead Kennedvs Alternative Tentacles VIRUS 50 (1/RT1 

s , LONDON 0 HULL 4 2 2 
The Housemartins Go! Discs AGOLP 7 (F) 

3 2 29 THE QUEEN IS DEAP 
The Smiths Rough Trade ROUGH 96 (I/RTI 

4 3 3 PICTURES OF STARVING CHILDREN 
Chumbowambo Agit Prop/PROP 001 (I/RR1 

5 7 3 QUIRK OUT 
Stump Stuff STUF U2 (I/RT1 

6 , 7 THE MOON AND THE MELODIES 
Budd/Fraser/Guthrie/Raymonde 4AD CAD 611 (I/RT/P) 

7 5 5HIT BY HIT 
The Godfathers Corporate Image GFTRLP 001 (I/RR) 

8„ ,NME C86 
Various Rough Trade ROUGH 100 (1/RTI 

9 9 6 WONDERLAND 
Erasure Mute STUMM 25 (I/RT/SP) 

1013 1 3 BROTHERHOOD 
New Order Factory FACT 150 (I/RT/PJ 

1111 ts BLOOD AND CHOCOLATE 
Elvis Costello/The Attractions Imp/Demon XFIEND 80 HI 

1214 I 3 WATCH YOUR STEP 
Ted Hawkins Gull WOLP 1 (P) 

13 ,, ,YOUR FUNERAL, MY TRIAL 
Nick Cave & The Bad Seeds Mute STUMM 34 (I/RT/SP) 

141s 160N THE BOARDWALK 
Ted Hawkins American Activities BRAVE 2 (1/12R) 

15„ , BACK IN THE DHSS 
Half Man Half Biscuit Probe Plus PROBE 4 (I/Probe) 

16is &STOMPING AT THE KLUB FOOT VOLUME 3 
Various ABC ABC LP 8 (P ) 

17„ 5 IN THE PINES 
The TriHids Hot HOT 1028 (I/RI) 

1016 1, FILIGREE AND SHADOW 
This Mortal Coil 4AD DAD 609 (I/RT/P) 

192m 37 VICTORIALAND 
Cocteau Twins 4AD CAD 602 (I/RT/P) 

20/13 MEDUSA 
Clan Of Xymox 4AD CAD 613 (VP) 

21 ca TALKING WITH THE TAXMAN ABOUT POETRY 
Billy Bragg Go! Discs AGOLP 6 (F) 

2217 2 TAKE THE SUBWAY TO YOUR SUBURB 
Various Subway SUBORG 001 (I/RE) 

23•ALONE SHARKS 
Guano Batz ID NOSE 10 (I/RE) 

2412,4 'CAMPER VAN BEETHOVEN 
Camper Van Beethoven Rough Trade ROUGH 109 (I/RT) 

25,, 3KICKING AGAINST THE PRICKS 
Nick Cave & The Bad Seeds Mute STUMM 28 (I/RT/SP) 

[2 4 JANUARY 

35 32 I 1 LOVE'S EASY TEARS 
Cocteau Twins 4AD (8)AD 610 (1/P/RT) 

38,, , JUSTINE 
" flatfish Boys Sottish Inc USS 107 (I/Red Rhino) 

37, 8 THE PEEL SESSION (26th February 1986) 
Wedding Present Strange Fruit—ISEPS009) (P) 

30 33 15 STATE OF THE NATION 
New Order Factory FAC 1537 (12--FAC 153) (I/RT/P) 

39, SUNARISE 
16 The Godfathers Corporate Image GFTR 030(7) (I/RR) 

401111N A LONELY PLACE 
The Smithereens Enigma ENIGMA 5003-2 (I/RT) 

41 31 2 SHE SAID 
Yeah Jazz Upright UP(T) 18 (I/RT) 

42„ THE PEEL SESSION (18th January 19791 
6 Gang Of Four Strange Fruit—(5FPS 008) (P) 

43, 3 ANAL STAIRCASE 
Coil K.422/Force And Form —(ROTA 121)(1/RT) 

440 71E1,11::/se stT eilY0OU 
Imp/Demon IMP 800(1) (P) 

45,6 ,8 WONDERFUL LIFE 
Black Ugly Man —(JACK 1) (1/RR) 

48„ „VELVETEEN 
Rose Of Avalanche Fire BLAZE 14(T) (I/NM) 

47„ 3 INSIDE OUT 
Into A Circle Abstract —(12ABS 042) (P) 

48„ 4 OWN THEM CONTROL THEM 
Misty In Roots People Unite PU 007(12) (I/NM/JS) 

49, , 3 THE RATTLER Precious Organisation 
Goodbye Mr Mackenzie JEWEL 2 (I/Fast Forward) 

50 43 3 THE PEEL SESSION (21st January, 19791 
The Undertones Strange Fruit— (SEPS 016) (P) 
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THIS LAST TOP 20 12" CHART 
WEEK WEEK 

1 (I) PLEASE MISTER PLEASE to•borol,e, Churn 

2 (3) LATELY Nmurd.ou, 2<distics 

3 (2) STOMPING/CLAPPING MUSIC rhe Adrnenac•ot, Ceoo,Otede. 

4 151 RAGAMUFFIN AND RAMBO Due Peoch Y • D 
5 (4) LET ME HAVE A CHANCE rre Kels Grmain 

6 (7) RING UP MY NUMBER ic,,,Issors sia.ty 

7 (l 0) READY FOR THE DANCEHALL TONIGHT Peer ge.n.ier i.frey 

8 (6) DUB PLATE PLAYING John, Oiourte Cete,c2oevet 

9 (9) KNIGHT IN SHINING ARMOUR Odsoass Gt.'s., 11K6,-2.81en 

10 (8) ROCK WITH ME BABY mar,. 8 Near. tossals l,0,, 

11 (1 4) GOLDEN TOUCH lone, rem, FLO Pen., 

12 (1 7) PUPPY LOVE r.get 11,.  

13 --) HEARTACHErocsw8o,t uo., 

14 —) FOOL FOR YOU Pet, rise.tude S.rre.V.bn 

15 —) SHAKE YOU DOWN Trt.or Wee,' Stoi,ht 

16 —) DON'T HAVE TO FIGHT Otto fiood le•e: Vbeg 

17 —) WHEN YOU SMILE Bo, Pao, Colors 

18 6) I FOUND LOVE Learn P.rlsoat 04,kne 

19 (1 1 ) CRAZY LOVE rm.. Pn. Te, 

20 (15) OWN THEM CONTROL THEM mair tt.s,as Pecr,e il..A. 

REGGAE ALBUM CHART 

1 (11 REGGAE HITS VOL 3 vo,..,..,srtmtta ins, 

2 (2) CAN'T 8E WITH YOU TONIGHT rod, , 
3 (4) IUST CAN'T GET OVER YOU Glen ers:res Pcrod. 

4 (3) INTENTIONSmsrt Fn., r.„, 
5 (6) BERES HAMMOND Una no,rso-d Cl,,,,, 

6 (S) COUNTRY LIFE Soren Cross 

7 (7) ALL IN THE SAME BOAT r roiSte ra..-C-troot ZAS 

8 (--) THE EXIT Derta Bece.n 5.-,,, 
9 (—) TROUBLE AGAIN tan Ilo-t9 Greenieerei 

10 1101 GREETINGS nog P,st l'o...ed•ase 

COMING SOON 
HOOKED ON YOU ra.tad 5,n2.117 end 7.1q(19,1.171 

JUST YOU JUST ME 4ossr, 11‘11 Ce-nro , liP aNi Cem.r,e) 119. 1,81I 

CAN'T BE WITH YOU TONIGHT to& bo,csrt 0,e.tre 119 .11117i 

COMPACT DISC 

TO THE TOP A,,4 5.,1,31-1. :871 

REGGAE HITS VOLS Vcr...,,A•sta kw., IW VI 
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As the gap between 
success and failure 

grows, promising indies 

bands are snapped up 

more quickly by the 

majors. Karen Faux 
finds out how British 

exports are helping to 
fill the gap. 

F
OR THE new, hopeful inde-
pendent, the perennial 
chicken-and-egg dilemma 
remains: How do you make 

a hit without money — and how do 
you make money without a hit? As 
the current UK climate seems to be 
perpetuating this problem, those 
indies aspiring to more than mere 
survival are grasping the interna-
tional market as their sturdiest life-
line. 
One factor contributing to the 

tougher UK climate is the drastic 
drop in the base level of sales. 
Dove Whitehead at Rough Trade is 
the first to agree: "The national 
charts have reflected the drop in 
base sales — the number of re-
cords which hove to be sold to 
make the bottom of the charts has 
risen dramatically during the lost 
year. 
"The international market is very 

important to us," he says. "Exports 
account for 60-70 per cent of our 
album and 12-inch single sales. In 
'87 we will be developing over-
seas business by working more 
closely with direct customers and 
indic distributors in Europe." 
Rough Trade's international A&R 

man Peter Walmsley says that the 
company's established offices in 
San Francisco and Germany have 
provided a solid base from which 
to build up international business 
since the early Eighties, and during 
the last three years licensing deals 
have been clinched not only in 
Europe, but also Japan and Au-
stralia. 
"Due to the activity of the ma-

jors, the UK market has con-
stricted," Wolmsley says. "The gap 
between those records that sell a 
lot and those that don't has wide-
ned markedly — and this is being 
exploited. Bands who are promis-
ing are very quickly snapped up by 
the majors while the small ones 
don't progress." 
Walmsley stresses that Rough 

Trade has deliberately cultivated 
the expertise necessary for healthy 
overseas business. 'There's an art 
to finding a good local company 
who'll provide the sort of market-

Bridging the 
ing which reflects your own re-
quirements. We always aim to 
hand-pick key domestic record 
companies who will give as much 
of their time as possible to our 
product!' 

Martin Mills at Beggars Banquet 
feels that the whole basis of the 
industry would have to change in 
order to provide more golden 
opportunities for fledgling indic 
labels. "For us the year has been a 
good one," he says. 
'We've had our biggest turnover 

ever. However it's been tough for 
the small labels and part of the 
problem is that the records at the 
top are selling more while the ones 
at the bottom are selling less. The 
only way that indic labels can sur-
vive is by nurturing business over-
seas because the UK market is just 
not big enough to survive in. 
"To reap results internationally it 

ket is that the music inevitably be-
comes dull: "It's the money which is 
creating the hits. Beggars Banquet 
is established enough to compete 
with the biggest labels; we can 
afford to spend £2,000-£3,000 
on a video, but for the new indies 
this is impossible. It's a sad fact that 
in the top 40 there's not a single 
new indic act ..." 

Trevor Eyles at independent dis-
tributor Pinnacle pinpoints the fact 
that many indies can afford to pro-
duce but they cannot afford to 
market. "Because of production 
costs any form of promotion is 
immediately precluded. It is en-
couraging, however, that there are 
still some excellent bands coming 
through the indic roots and their 
A&R is very good." 

Label liaison man George Kimp-
ton says that the weak pound has 
proved fortuitous for exports and 

go 
elitism so that artists will be conspi-
cuous by their absence." 
Selwood believes that there is a 

lot which can be done to improve 
the independent market without 
the assistance of the majors. 
Strange Fruit is imminently set to 
produce an Indic Top 20 on tape. 
"Most of the indic bands don't get 
exposed to the cassette market — 
and it is an obvious way of 
reaching a wider audience," says 
Selwood. 
'We don't plan on initial huge 

campaign but we are anticipating 
that all the major chains will take it. 
Hopefully the tape will yield more 
exposure for indic bands than a 
single alone. Eventually the Top 
20s will be released on a monthly 
basis and we hope that ultimately 
they will help the indic market to 
become bigger. 
'We expect to do good business 

Siouxsie and The 
Slits — part of 
Strange Fruit's all-
star album which 
will help finance 
new bands 

is important to build up a strong 
network of contacts over the years 
and accumulate people who are 
good to work with. At Midem we 
will be reaffirming contact with key 
people and will be looking to 
clinch licensing deals for The Bol-
shoi and The Icicle Works. Midem 
is invaluable for making European 
contacts just as the New Music 
Seminar is for American ones." 

Mills points out that one of the 
results of a money-controlled mar-
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reports that 1986 has been a 
period of intense growth for Pinna-
cle in which it has trebled turnover. 
"As sister company to Windsong 
we have a double-headed attack 
on the international market and 
are always seeking to fill a slot 
which isn't being encroached on 
by the majors," he says. 
One of the year's success stories 

— in part attributed to the enthu-
siastic and efficient distribution of 
Pinnacle — is the meteoric rise of 
the Strange Fruit label. Combining 
a mix of cult bands past and pre-
sent — and using the expertise of 
John Peel to pick them, Strange 
Fruit has released 16 albums in the 
last year and 14 of those have 
made the indic charts. 

For imminent release is an album 
featuring The Specials, The Birth-
day Party, The Slits and Siouxsie 
And The Banshees. Strange Fruit's 
Clive Selwood stresses that the 
label is a vehicle for helping new 
bonds: "Every, month we have a 
policy of releasing a current estab-
lished band, one from the past, one 
about to crack it and one which is 
totally new. This is o way of helping 
new bands to emerge. 

"For example, The Wild Swans, 
who we hove featured, have been 
snapped up by Siren and currently 
The Wedding Present are the sub-
ject of record company interest. 
Essentially, the label was started to 
help create new talent and we 
hope eventually to foster an oir of 

at Midem," Selwood asserts. 'We 
will only be doing deals for the 
whole of our catalogue, though. 
There's a tendency for record com-
panies to cherry pick releases — 
and that doesn't help new bands." 

Strangely edough, it is often the 
quintessentially English bands 
which go down well overseas. 
Andy MacDonald at Gol Discs, 
who is generally optimistic about 
the current indic scene, reports that 
Billy Bragg and The Housemartins, 
who have just been licensed 
through Elektra in the US are both 
selling well and that Bragg's recent 
American tour was a sell-out suc-
cess. 

"Musically the climate is begin-
ning to change," he says. "It's be-
coming less fashion- and image-
based as the success of Bragg and 
The Housemariins testify. In the 
long term, the more choice and 
integrity there is in the music, the 
more records will be sold. 

"I feel that the indies can co-
exist quite happily with the multi-
nationals. While they have the 
advantage of size and the ability to 
steam-roller over everything if they 
wish, smaller outfits aren't ham-
pered by the bureaucracy that in-
evitably slows down the process of 
spotting and capitalising on new 
talent. 

The indic distribution network is 
currently the best it's ever been and 
indies are working towards com-
bining their flexibility with the 

record-buying clout of the majors." 
One musical genre that has 

proved to have enormous poten-
tial overseas is heavy metal — with 
Germany in particular demonstrat-
ing a voracious appetite for it. 
Music For Nations, best known for 
its heavy metal catalogue, 
although it has recently moved into 
other musical areas via three new 
labels, has enjoyed huge interna-
tional success during the lost 12 
months with the Metallic° album, 
Master of Puppets. Having made 
the top 40 — and in many coses 
the top 20 — all over Europe, it 
has established a bigger presence 
for the label. 

"Europe and America are very 
important to us," says MFN's Mar-
tin Hooker. "France, Germany and 
the US are very big on heavy metal 
and we've had a successful year 
for opening up new territories 
we've had to avoid in the past, 
such as Spain and countries behind 
the Iron Curtain. We now do all 
our own pressing in the UK and this 
has overcome problems of unre-
liability. We can easily control 
stock and always know exactly 
what's going on. 

"On the promotional side the 
individual licensees do a lot of their 
own although we do have a UK 
based co-ordinating press office. 
At Midem we will be seeking out a 
licensee for Italy which is one of 
the most difficult European territor-
ies to tackle. We will also be re-
negotiating a lot of deals that 
come up for renewal in January 
and will be seeking new deals — 
especially in the US." 

Hooker is pleased to say that 
heavy metal sales are becoming 
increasingly buoyant and now the 
glut of small labels which emerged 
in the initial heavy metal boom 
have disappeared, greater sales 
potential exists for the strong, re-
maining ones. 

"If you've got the right product, 
it'll be successful whether you're on 
indic or not," Hooker maintains. 
"Boom Room Room, on our Some 
After All label, went straight into 
the charts the week it was released 
— and the band was totally un-
known. They stayed in the top 100 
for 11 weeks. When they were 
subsequently signed to CBS and 
the single was re-promoted it didn't 
do as well." 
While Hooker's sentiment that a 

product's merit is enough is an 
encouraging one, assistance from 
the media can still be a critical 
factor in deciding the success of o 
release, and small indies often 
have a tough battle on their hands 

Carl Palmer at Jetstar maintains 
that the media gave a lot more 
exposure to indic product in '86 
which resulted in more High Street 
stores stocking it. "The people in 
charge are changing their policies, 
and it's probably due to the sheer 
perseverance of the indies," he 
says. 

Colin Miles at See For Miles, 
which has a stand at Midem, says 
that speaking both collectively and 
individually, the independents are 
continually trying to achieve o 
higher profile. "From our point of 
view '86 has been a year of re-
introducing and consolidating our 
label after switching distribution 
from Charly to Pinnacle. 

By advertising and stimulating 
both the interest of dealers ond 
industry people we feel we hove 
achieved this. However, one bone 
of contention remains — simply 
that not enough space is given to 
independent re-issues in the music 

TO PAGE 62 I" WorldRadioHistory
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ADVERTISEMENT 

IMF SINGLES 
1 1 SOMETIMES Erasure Mute 

2 2 CARAVAN OF LOVE The Housemartins Go! Discs 

3 4 KISS Age Of Chance Fon 

4 3 THE PEEL SESSION Joy Division Strange Fruit 

5 — STUMBO Wiseblood K422 

6 5 INTO THE GROOVY Ciccone Youth Blast First 

7 HEY! LUCIANI The Fall Beggars Banquet 

8 16 THE PEEL SESSION The Undertones Strange Fruit 

9 30 THE PEEL SESSION The Ruts Strange Fruit 

10 25 THE PEEL SESSION The Damned Strange Fruit 

11 9 I'M GOING TO HEAVEN TO SEE IF IT RAINS Close Lobsters 

Fire 

12 7 THE PEEL SESSION Madness Strange Fruit 

13 11 LIKE A HURRICANE The Mission Chapter 22 

14 19 BLUE MONDAY New Order Factory 

15 14 SNAKEDRILL EP Wire Mute 

16 8 STEAMING TRAIN Talulah Gosh 53rd 2. 3rd 

17 21 THE PEEL SESSION Kew Order Strange Fruit 

18 24 POPPIECOCK Pop Will Eat Itself Chapter 22 

19 42 THE PEEL SESSION The Wedding Present Strange Fruit 

20 15 SERPENTS KISS The Mission Chapter 22 

21 29 REALLY STUPID The Primitives Lazy 

22 23 HANG-TEN! The Soup Dragons Subway 

23 CHRISTMAS IS REALLY FANTASTIC Frank Sidebottom In 

Tape 

24 — ANAL STAIRCASE Coil K422/Force And Form 

25 13 ASK The Smiths Rough Trade 

26 10 I WANT YOU Elvis Costello Imp/Demon 

27 34 THE RATTLER Goodbye Mr McKenzie Precious Organisation 

28 6 BIZARRE LOVE TRIANGLE New Order Factory 

29 27 PANIC The Smiths Rough Trade 

30 26 EVERYTHANG'S GROOVY Gaye Bykers On Acid In Tape 

31 20 COMPLETELY AND UTTERLY The Chesterfields Subway 

32 36 LOVE'S EASY TEARS Cocteau Twins 4AD 

33 12 OWN THEM CONTROL THEM Misty In Roots People Unite 

34 41 THE PEEL SESSION Xmal Deutschland Strange Fruit 

35 33 THE PEEL SESSION Gang Of Four Strange Fruit 

36 — INSIDE OUT Into A Circle Abstract 

37 18 THROWAWAY Mighty Mighty Chapter 22 

38 38 MAHALIA The Bible! Backs 

39 31 IDOL Flesh For Lulu Beggars Banquet 

40 50 JUSTINE Bat-fish Boys Batfish Inc 

41 40 DICKIE DAVIES' EYES Half Man Half Biscuit Probe Plus 

42 35 SUNARISE The Godfathers Corporate Image 

43 32 WONDERFUL LIFE Black Ugly Man 

44 28 STATE OF THE NATION New Order Strange Fruit 

45 39 VELVETEEN Rose Of Avalanche Fire 

46 — CHEREE Suicide Demon 

47 17 BEATNIK BOY Talulah Gosh 53rd & 3rd 

48 37 LEE REMICK The Go-Betweens Situation Two 

49 22 THE GRIP OF LOVE The Ghost Dance Karbon 

50 47 YOUNG TILL YESTERDAY The Shamen Moksha 
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JAN/FEB RELEASES 
Siouxsie and The Banshees 
The Specials 
Stump 
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press, and that is a great shame." 
The massive potential of CD on 

an international level is now being 
recognised by many independents. 

One such company is Ace, which is 
investing a lot of its resources in CD 
— although not to the detriment of 
its vinyl business. "The CD market is 
wide open on an international 
scale," says Ace's Chris Popham. 
'We have strong contacts worl-

BILLY BRAGG and The Housemartins — already selling well through 
Elektra in the US. 

dwide; our main company in the 
US is Rounder — probably the 
biggest and best distributor over 
there — and we export to Teldec 
in Germany and Pathé-Marconi-
EMI in France. We also have com. 
ponies in Australia, Italy and Au. 
stria. 
'We have a steady flow of sale-

able material for the international 
market and because we've been 
around for 11 years we can capi-
talise on a strong identity. We are 
well represented by local distribu-
tors and UK exporters and with 
further growth in mind our interna-
tional manager Donna Cotton will 
be at Midem." 

The US independents' debut at 
Midem with their joint stand prom-
ises to provide food for thought for 
the UK indies. Because the US 
labels do not enjoy the benefit of a 
subsidy from the Department of 
Trade, they have pooled resources 
to ensure a hefty presence at the 
exhibition. There will be 25 labels 
represented along with a separate 
Texas Music stand, and they will be 
aggressively out to net new busi-
ness. 

Their determined presence 
highlights that the importance of 
Midem for the independent sector 
should never be underestimated. 

Tracking goes to Midem 
by Dave Henderson 
MIDEM'S ROLE as a meeting place 
for wayward talents and would-be 
business partners has gradually 
dripped into the independent sec-
tor with a wide range of colourful 
and confused young businessmen 
heading out there to either in-
crease their roster of acts or sell the 
existing collection into licensing 
deals in as many far-flung territor-
ies as possible. Post the gaggle of 
French rock band managers 
attempting to sign their protegées 
to a UK label, and through the 
glutinous mounds of disco dross, 
there are a few meetings and man-
eouvres being practised in the 
name of real music. 

Cherry Red/Complete Music 
and allied labels will have their 
usual team of merrymakers on site 
to give Midem the kind of reputa-
tion it's used to. Squadron leader 
lain McNay reckons that the idea 
there is to make deals and arrange 
licensing of same sort with the aid 
of their stand festooned with re-
cord covers and other such subver-
sive paraphernalia, plus the inevit-
able sou¡ourns to the Martinez bar 
(beer at £3 a pint), but will they 
attempt to nab any new product? 

"It has been known in the post 
but what we're really there to do is 
to motivate current licensees in 
places like Spain, Germany and 
Japan and create new deals in 
new territories for product from 
Anagram — like Alien Sex Fiend 
and The Meteors, the Complete 
Music publishing catalogue, the 
Cherry Red label itself — with new 
product from Mood Six and The 
Wiseacres and the el label with a 
plethora of releases from names as 
wild and diverse os The King Of 
Luxembourg, Klaxon Five and Al-
ways." 

Cherry Red's combined forces 
also have a back catalogue of 
around 150 releases which 
McNoy and his cohorts also hope 
to promote, and the Complete 
Music team also threatens to have 
the ginger-headded Alan McGhee 

from Creation in tow to aid their 
efforts in the many drinking com-
petitions. 

So, Alan, what are you going to 
Midem for? 

"Er, well, really to check out 
who's got the best-looking secre-
taries, and to shake a few hands." 
And, maybe some deals for 

Creation acts too? Who knows. 
Others heading in Midem's 

direction include Clive Selwood 
from the highly successful Strange 
Fruit label through Pinnacle. The 
label's series of Peel sessions with 
four-track sets from the likes of Joy 
Division, The Damned, New Order 
Two Toots, The Ruts, Gang Of 
Four, Madness and a host of others 
looks likely to be hot property for 
licensees and Clive will also be 
toting his next project of cassette 
compilations featuring some of the 
best tracks from the independent 
scene. 

Pinnacle itself will also be repre-
sented as will distributed label 
Music For Nations — who'll be 
talking spandex with the best of 
them. Also expect appearances 
and heavy talk from the likes of 
Landslide, Oasis — a new com-
pany rumoured to be stepping into 
Stage One's shoes and setting up a 
large independent distribution ser-

vice, Rockback, Supreme, Legend 
and Johnny Thunders enthusiasts 
Jungle Records. But, what about 
the Cartel members? Tony K, from 
Red Rhino — home of fine talents 
as diverse as Red Lorry Yellow 
Lorry, Hula, Zoviet France and 
labels as intriguing as Intope, 
Ediesta, Play It Again Sam, ROIR 
and more, is typical of the Cartel 
members, and he will not be going. 
Why's that? 

"Because it has nothing to offer. 
Midem is inevitably full of fat boys 
sharing drinks and patting each 
other on the back." 
How true? Mmmmm, we'll see. 
Other independent companies 

rumoured to be getting to grips 
with the big boys include re-
release specialists See For Miles 
and Charly, new age label Coda 
Records, Tyne And Wear metal 
men Neat Records and, and, well 
that seems to be about it. The mid-
dle of the road and metal ends of 
the market in independent terms 
seems to be reasonably well-
represented but it appears that the 
mainstay of new and exciting 
music, the spirit of independent en-
deavour (with a couple of notable 
exceptions) seems likely to be 
staying at home. Me too. 

TO PAGE 64 
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THE SUPREME RECORD 

COMPANY LTD 

THE UK INDEPENDENT MARKET LEADER 
IN BREAKING DANCE PRODUCT 

CELEBRATES ITS FIRST YEAR'S INTERNATIONAL HITS 

MEL & KIM - SHOWING OUT 
PRINCESS - THE ALBUM 

PRINCESS - SAY I'M YOUR NO. 1 
PRINCESS - AFTER THE LOVE HAS GONE 
PRINCESS - I'LL KEEP ON LOVING YOU 

IF YOU HAVE FIRST RATE DANCE PRODUCT WHICH REQUIRES THE 
"SUPREME" TOUCH, CONTACT NICK EAST — MANAGING DIRECTOR, THE 
SUPREME RECORD COMPANY LTD, 112-126 CAMDEN HIGH STREET NAVA. 

Telephone: (01) 482-5212. Telex: 923 753. Ref. No. 0460. 

SUPREME - THE POWER BEHIND THE MUSIC 

PAGE 63 
MUSIC WEEK 24 JANUARY, 1987 

WorldRadioHistory



MUSIDI 

"A man has to wait with his mouth open a long time before 
a fried chicken will fly into it!" 

hit record 

If you want to pull some action, 

you need! 

TECHNIQUE 
(The concept single) 

The full 12 inches 
Virgin & Lust edits. 

You've got it or you ain't 
from e 

BEAU'S BOHEMIANS 

'3.'1\ab\e \setVide license. cote. eocici; 13olton 1-louse, 19.1 Old 13toluvion 11(1, 
London SNNE, S. "f 111-244 e'M 

1.192. 
"Iele 49 CI-INCOM G 

and the 
exceptionally brilliant 

J. C. ARNOLD 

'Calm Before the Storm' 84 'Perfect Crime' 
Productions Curtis Schwartz 

N G 
by Dave Henderson 

CURRENTLY JAMMING up 
the independent charts with 
their tophole Peel sessions 
releases, Strange Fruit 
(through Pinnacle) will have 
another four of the damn 
things next month including 
blasts from The Specials, 
Stump, The Birthday 
Party and that legendary 
Slits session. Don't miss 
them. Similarly, impress 
your friends with the new 
album from 0 Yuki Conju-
gate (great name, huh?) 
who have their second LP, 
Into Dark Water, released 
on Final Image through Red 
Rhino and the Cartel. Rough 
Trade announce the first re-
lease from new signings 
Sudden Sway, in 7-inch 
format featuring "eight 
black tinkle tunes of loath-
ing" from the soundtrack of 
their forthcoming ICA expo 
entitled Home Is Heavenly 
Springs. 

SAN FRANCISCAN eccentric 
Boyd Rice reappears as Non 
and his Blood And Flame LP is 
released on vinyl and on CD 
(with an additional four tracks), 
that's through on Mute. Revol-
ver will be promoting the 
Bhundu Boys LP, Shabini on 

Disc Afrique, which has already 
sold well, and back with Rough 
Trade, Psychic TV have their 
Live In Tokyo LP out on their 
own Temple label. Still with RT, 
Midnight releases its first-ever 
compilation entitled Between 
Today And Tomorrow with 
tracks from The Soft Boys, 
Robin Hitchcock, Sheriff 
Jack, The Popular Front 
and more. Hitchcock himself 
has a few dates lined up and 
also has a four-track EP on 
Glass Fish with the lead track 
being If You Were A Priest. 

SCOTTISH COUSINS Fast For-
ward have a hefty wodge of 
stuff ready to roll and things of 
interest include The New 
York Pig Funkers' Hothouse 
12-inch on Pasta Spectacular 
(rather Ratio-esque); Plastic 
Surgery's gothique Torment 
7-inch single on Watch Out Re-
cords; BMX Bandits' What A 
Wonderful World 12-inch on 
53rd and Third; Bohn Le-
gion's May In Berlin 7-inch on 
Stranded; Jazzy's Wide-Eyed 
Boy on Our Own Records (a 
7-incher that one); the re-
release of the Fast labels semi-
nal Earcom Three double 7-
inch pack featuring primal 
tracks from OAF; a 7-inch flexi-
disc from The Big Gun called 
You'll Always Give Your Best 
(which is free) on Hi Fibre; The 
Laughing Academy's Some 

Things Take Longer mini-album 
on Braw; Forward Motion's 
Progressions LP on Hep, The 
Cateran's Last Big Lie 7-inch 
on DDT and The Black And The 
Whites, an album from Scots 
Channel 4 documentary sub-
jects Scheme. Fast Forward 
will also be handling Runries 
Ridge Records releases includ-
ing The LPs Recovery, Heart-
land and The Highland Con-
nection and the 7-inch single 
The Work Song. 

PINNACLE ARE pretty busy too 
with a Ted Hawkins 12-inch 
entitled Bad Dog on WOTW, 
Richard Jobson's 16 Years 
Of Alcohol album on Crepus-
cute, Section 25's cassette 
version of their reasonably suc-
cessful Always Now LP, 
Metallica's double Master Of 
Puppets on Music For Notions 
in direct metal mastering for-
mat, Perfect World's Have A 
Good Time 10-inch five-tracker 
on Strikeback, Brighton's Long 
Tall Texans with their debut 
album for Razor entitled Sod 
Busters plus CDs from The 
Enid, The Spell and Something 
Wicked This Way Comes (both 
on Stand), Del Sh 's 
Runaway Hits on Edsel and a 
re-release of The Dead Ken-
nedys, Fresh Fruit For Rotting 
Vegetables on Alternative 
Tentacles. 

SC / AZ 
The Premier French Record, Distribution & Music Publishing Company 

is delighted to have been associated with: 

BELLE STARS • BOLLOCK BROS. • CORVAIRS THE CULT • DOC HOLLIDAY • DOCTOR FEELGOOD 
EXECUTIVE SLACKS • EYELESS IN GAZA GIRLSCHOOL GOGOL lER ET LA HORDE HAWKWIND 

KAS PRODUCT • LITTLE BOB STORY METALLICA MINT JULEPS • BOB MARLEY • MOTORHEAD 
NICO THE POGUES • POISON PHRANC • ROGUE MALE • RENE AND YVETTE 

STRYPER • THOR • TOKYO BLADE • THE WILD ONES 

We look forward to renewing our old friendships and meeting new contacts during MIDEM 

Contact: Birgit Drews, International Coordinator or Paul Walden, Director 
Stand No. 09.29 Tel: Palais Des Festivals 3044 

Exclusive U.K. Representation of MUSIDISC/AZ 

, 
—) 

iiytroerqdreso-ieme 

Flying International Services Ltd., 11 Ruston Mews, London 14/11 IRB,n1: 01 221 7799 Telex: 21684 

1 
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MUSIC FOR NATIONS 
THE BEST METAL LABEL IN THE WORLD 

leien31/4 

MASTER OF PUPPETS 

METALLICA 
"MASTER OF PUPPETS" 

MEN 60 

ENGLISH DOGS 
"WHERE LEGEND BEGAN-

FLAG 4 

EXCITER 
"UNVEILING THE WICKED 

MEN 61 

RIO 
"SEX CRIMES" 

MEN 65 

ONSLAUGHT 
THE FORCE" 

RAC 1 

STRYPER 
"TO HELL WITH THE DEVIL" 

MEN 70 

POISON 
"LOOK WHAT THE CAT DRAGGED IN" 

MEN 69 

LEGS DIAMOND 

NcoeS 

"LAND OF THE GUN" 
AWN 59 

ANTHRAX 
"SPREADING THE DISEASE" 

MEN 62 

"WHEN THE MIRROR CRACKS" 
MEN 64 

POSSESSED 
"BEYOND THE GATES" 

FLAG 3 

THE CREEK 
"THE CREEK" 

MEN 67 

1.1714,9, 

MUSIC WEEK 24 JANUARY, 1987 
PAGE 65 WorldRadioHistory



Distributor Codes 
A-PR1 01,1(40 3344 
ACD-ACO 01.451 4494 
ARAB-probe,. 01.995 

3013 

81C-Bocla 0603 626271 
BU-Ilee• 08894 76316 

C--C85 0/96395151 
CA-Cod (loc 01.836 3646 
CH-Chody 01.639 8603 
COA-Ce514M(A4 0413 888979 
CON-Con(1er 0895 441 422 
C P-CounterpaN 

01.555 .1311 

115-Chuoeer, 067 285 406 
70, 14066609 
5(ur-101.5897725 

1-FM101.848 9811 

(-PoWn.on 01.5906044 
(F-Fott Fonuord 84e1/ 
TOl-Fescansd 0203 711935 

GD-Gondon Duncon 
0467.21517 

GRI-Geofts Recofds 
Internobono101.804 8100 

GY-Gre,hound 01.385 8146 

6-HR Toylor 021 611 2377 
1-(01-Mor,u(rood N•gh% 0438 

315533 
MV.1.(ouolong 0634 43951 
H5-14o((hol 0532 742106 

1-00,144 (80c1.). Rough bode/ 
ond Foe Forwo(d 031 126 
.616 Probe-051 236 6591 
Nee Atle-0976 881291/ 
8811293 Red Rho* aqihl 
0904 641415 
Rerolver-0272 541291 

Ine-lenpen Mani. 01.2295454 
IKS-lenpon Aturc S.W.« (eo 

PolyGronq 01.590 6044 
INV-Intreo Aucbovnuoh 0533 

717211 
(R5-Indepeedeol Record So(es 

01.8503161 (Chnt WePord) 

./ETZ-leenounda 0753 712453 

.1-Jurgle01.3599161 
15-letUol 01.961 5818 

K-1(.(e101 -992 8000 
KS-Kegdon(01.836 4763 

LIG-Ughtneg 01.965 9292 
10- londn< 01.521 2936 

M-MSD 01-961 5646 
MJAG-Mognen Musk 
G(oup 0784-65333 

AUS-Mox Indoor, Service. 01. 
519 1119 

ml-t4o)nl(no 01.686 3636 
MO-Atee Jon 01.778 0703 
N14-No. MU (lee 11 

0-0o4et 0231 222826 
OR. 4>bdone 01•965 8292 

P-Penotle 0689 73146 
PAC-Poef, 01.8004490 
PK-Pickwick 01, 200 7000 
PR -Preudent 01.839 4672 
PR01-Proecten 0702 72281 
PVC-Pe:Ice Vog(n and Gold 

01-539 5566 

9-RCA 021.525 3030 
PA-Rornbow 01.589 3254 
RC-Rohm:m*4 

(04531886257 
PE-Re...x.0277.541291 
REC-Rece•yenended 
01.6728834 

un-R1uno 01.965 9723 
91-Red 037.988 693 
RpA-Record.erchor(doers 01. 

848 7511 
9055-R.)08886 1403 
4R-Red Rhea, hoe rl 
P1-Rough bode 01.833 1133 

SI-Sece Scoen 01.4301317 
94-5(orr Anrahosi Semen 

01 891 6487 
50-51oge Ovo 0478 4001 
50L-Solomun 8 Peons 08494. 

32711 
SP-Sporton 01.903 8173 
ERNS-SennifInplo forth 
01.388 5533 

srr-sy..,, 01-453 Ottee 
'., a-9.A 0424 270028 

1 -Trnuon 935.8373 
lb- Tony Blood 0782 670321 
rP-Tuple boob 01.995 7059 

(ef th-V1,4Coasene Chernbvere, 
0196 37307 

ei-vitf. 01.998 5929 
an-World...de 844941 
% .,,4454101.434 3975 
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Artist Title Label LP No/Cassette No Dealer Price (Distributor) " Compact Disc 

ARROW HEAVY ENERGY J&M Records ARROW 028/- £4.95141 Reg. 
BAKER, Josephine JOSEPHINE BAKER Deja Vu DVLP 2097/DVMC 2097 £1.50 (CPI MOR/NostalgiO 
BEASLEY, Jimmy JIMMY'S HOUSEPARTY Ave CH 190/- £3.45 (PI 
BERRY Dove HOSTAGE TO THE BEAT Eve BUTT 1:137/- £2.76 ICI _ . 

An CADETS, The THE CADETS MEET THE JACKS Ave CH 196/- £3.45 (FI 
CHEVALIER, Maurice MAURICE CHEVALIER Deja Vu DVLP 2100/DVMC 2100 £1 50ICP) MOR/Nostalgia 
CITY, The FOUNDATION Chrysalis CHR (559/- IF) Soul 
COOKE, Son, SAM COOKE Dino Vu DVLP 2095/DVMC 2095 £1.50 ICPI 
COSTELLO, Elvis & The Attractions GOODBYE CRUEL WORLD Demon FIEND 75/FIENDCASS 75 £3.65 (P) 
COSTELLO, Elvis THE MAN Demon FIEND 52/FIENDCASS 52 £3.65 (P) 
COSTELLO, Elvis & The A11(64lions PUNCH THE CLOCK Demon FIEND 72/FIENDCASS 72 £3.65 (P) 
COSTELLO SHOW, The KING OF AMERICA Demon FIEND 78/FIENDCASS 78 £3 65 (11 
CROSBY, Bing/Louis ARMSTRONG HAVING FUN Jasmine JASM 2508/JASMC 2508 £3.00 (CPI Jon 
CROSBY, Bing THE RADIO YEARS VOLUME 3 PRT NCP 710/ZCNCP 710 £1.95 (A) MOR 
CROSBY, Bing THE R.ADIO YEARS VOLUME 4 PRT NCP 711/ZCNCP 711 CI 95 (A) MOR 
CROWE D THE MODEL CHURCH Sundown SDLP 038/- £3 85 (SPI Country/Bluegrass .1 

.-- DARIN, Bobby BOBBY DARIN Derr Vu DVLP 2096/D1/MC 2096 C1.50 (CP) MOR 
DAY, Doris DORIS DAY Deja Vu DVLP 20138/DVMC 2088 £1.50 (CPI MOR/Nostalgia 
DIETRICH, Marlene MARLENE DIETRICH Deja Vu DVLP 2098/DVMC 2998 £1.50 (CPI MOR/Nostalgia 
DIXON, Willie MILLIE DIXON Deja Vu DVLP 2092/DVMC 2092 £1.50 (CPI Blues 
DURBIN Deanna DEANNA DURBIN Deio Vic DM 2091/DVMC 2091 £1.50 (CP) MOR/Nostalgio 
ELLINGTON, Duke HAND SHORTS Meteor MTLP 1.005/- £3.701511 Jazz 
ELLIS, John Fury MICROGROOVE MAXI Shanghai HAI 203/- £2.12 (CP) 
ERICKSON & THE ALIENS. Robo 'THINK OF DEMONS Edsel ED 222/- £3.65 el Psvchedia 
FRONT 242 NO COMMENT MK MK 002/- £3.45 11/RR) Re-issue 
GOODMAN, Benny JUMPIN' AT THE WOODSIDE Giants 01.1ozz 6011042/G01C 1042 £3.00 (CP) Jazz 
le. Phil And The Chicago Medina TOUGH GUY Red Lightnin' RI, 0062/- £3.75 IHS/SW/CA/SO/Cml RIM 
HAYWORTH, Rita RITA HAYWORTH Deja Vu DVLP 20139/DVMC 2089 £1 50 CPI MOR/Nostolgia 
HEINZ AND THE WILD BOYS THAT'S THE WAY IT WAS Rock Machine MACH 8/- £3.45 111 
HOPE Peter & Jonathon S. Podium Method DRY HIP ROTATION Notice NTVLP 14/- £3.45 IVRR) 
IKETTES, The FINE FINE FINE Kent KENT 063/- £3.45 (PI 
JAMES, Harty HARRY JAMES Deja Vu DVLP 2086/DVMC 2086 £1.50 (CPI Jazz 
JETSET, The APRIL MAY. JUNE AND THE JETSETS Hi4.4. LO 7/- £3.05 II/NM) 
JOBSON. Richard 16 YEARS OF ALCHOHOL Capa.seukM1107./=_£.3.25.2) 
KENTON, Stan STAN KENTON DO, Vu MP 2087/DVMC 2087 £1.50 lal Jazz 
KID MONTANA TEMPERAMENTAL Crepuscule TWI 752/- £395 IPl 
KING, BRINE BEST OF 8.8. KING VOLUME 2 Ace CHirnoc 199 £3.45 (P) . RBA 
KOOL MOE DEE £001. MOE DEE Jive HIP 44/H IPC 44 (A) Hip Hop 
KORNER. Alexis HAMMER AND NAILS Thunderbolt THU 037/THBC 037 £3.85 (SP) Blues' 
KRUPA, Gene GENE KRUPA Dejo Vu MU 2093/DVMC 2093 £1 50(CP) Jazz 
LA SONORA DE BARU RITMO TROPICAL GlobeStyle ORB 015/- £3.45 (P) Ethnic 
LAUGHING ACADEMY, The SOME THINGS TAKE LONGER B.R.A.W. Products SF 014/- £3.05 Mini LP 0/FF) 

'. LITTLE RICHARD LITTLE RICHARD Dejo Vu DVLP 2083/DVMC 2083 £1.50 (CF) Soul 
LONG TALL TEXANS SODBUSTERS Razor RAZ 23/- f 3 45)P) Rockabillt 
MANNE, Shelley & Hi Men MORE SWINGING SOUNDS Contemporary COP 036/- £3.451P1 Jazz 
MARGIN OF SANITY MARGIN OF SANITY Chainsaw SEX 11/- £2.43 IVRRI 
MIDNIGHT CHOIR, The WORMBELLYGRIN Native NTVLP 16/- £3.45 with hep Pngle.sided 7" 0/1111) Re.issue 
MILLER, Glenn PREVIOUSLY UNISSUED 1940.42 Jasmine JASM2506/- £3.00 (CPI Jazz 
MILLER, Glenn MEADOWBROOK 1939 LIVE Jasmine JASM 2507/-0.00 (CPI Jazz 
MILLER, Steve LMNG IN THE 20TH CENTURY Capitol EST 2027/TC-EST 2027 £3.70 (E) 
MORTON Jell Roll JELLY ROLL MORTON Die si DVLP 21384/DV Jazz 
NAJEE NAJEE'S THEME EMI Amenca AML 3115/TC.AML 3115 C3 701E1 Dance/Disco 
OLIVER, King KING OLIVER Del. Vu DVLP 2085/DVMC 2085 CI 50 (CP) Jazz 
ORIGINAL SOUNDTRACK THE GOLDEN CHILD Capitol EST 2030/TC-EST 2030 £3.70 (E) 
ORIGINAL SOUNDTRACK SOUL MAN ARM AMA 3903/AMC 3903 (F) Soul 
PALMER, Roben SNEAKIN' SALLY THROUGH THE ALLEY Island 1LPM 9294/ICM 9291 £1.87 (E) 
PALMER, Robert PRESSURE DROP Island ILPM 9372/ICM 9372 £1.87 (E) 
PALMER, Robert DOUBLE FUN Islond ILPM 9476/ICM 9476 £1.87 1E1 
PALMER, Robert SECRETS Island ILPM 9544/ICM 9544 £1.87 (E) 
PALMER, Robert CLUES Island ILPM 9595/ICM 9595 £1.87 (11 
PALMER, Robert PRIDE Island (LPM 9720/ICM 9720 £1.87 (E) 
PEPPER, Art ART PEPPER Deja Vu DVLP 2090/DVMC 2090 £1 50 (CPI Joel 
PERFECT WORLD HAVE A GOOD TIME Strikeback UR 11 LP/- £2 43 10' Mini LP (PI 
*RICKETS, Glen JUST CANT GET OVER YOU Pore/ice PR 7777/- £4.95 (IS) Reggae 
ROBESON, Paul PAUL ROBESON Deja Vu DVLP 2082/DVMC 2082 Cl 50 (C M R 
SCHEME THE BLACK AND THE WHITES-kheme Songs SCREME1017- £3.45 Be) 
SEX PISTOLS 6 ALBUM BOX SET - THE FILTH & THE FURY/LAST SHOW ON EARTH/10TH ANNIVERSARY ALBUM/ITALIAN DEMOS/ 
NO FUTURE USA/THE REAL SID AND NANCY MacDonald JOCKBOX 1 £13.95 (P) Punk 

SHAKERS, The/The COBRAS THIS STUFF'S GONNA BUST YOUR BRAINS OUT Anzio ARE 001/- (1/RI) 
SHANK QUARTET, Bud THAT OLD FEELING Contemporary COP 035/- £3.45 (PI Jazz 
SPAN IER, Mugsy MUGSY SPANIER Deja Vu DVLP 2090/DVMC 2090 f I 50 (CPI Jazz 
STEADY 8 STEADY Blue HIP 45/H IPC 45 (A) Hip Hop 
TIMEX SOCIAL CLUB VICIOUS RUMORS Coollempo/Chrysalis CTLP 1/2C11P 2 (F) Disco/Donce 
TRILOGY NEXT IN LINE Axe Killer AXE 7026/- £3.65 111 
TUCKER. Skie SOPHIE TUCKER Dino Vu DVLP 2099/DVMC 2099 £1.50 MOR/Nostalgia 
VARIOUS ADVENTURES IN THE MIST Bonn Caruso KIRI 069/- £3.65 (1/RE) 
VARIOUS AMERICAN HEART AND SOUL Hi4.o LO 6/- £3.45 IVNhij 
VARIOUS BOSS VOCAL GROUPS OF THE 60'S Red Lightnin' RL 0065/- £3.25 (HS/SW/CA/SO/SM) R BB 
VARIOUS HEADSET ONE OK Portion Control, Moodists) Dead Mon's Cone DMC 01 £2.10 (VRR) Cassette 
VARIOUS OYE LISTEN' GlobeStyle ORB 014/- £3.45 (PI Ethnic 
VARIOUS REGGAE HITS OF THE 8CrS Blue Moon BMLP 041/EMC 041 £3.85 ISM Reggae 
VARIOUS SKAVILLE USA Sko SOAR 001/- £2.70 (I/RE) Ska 
VARIOUS STREET SOUNDS 20 Street Sounds STSND 202CSTS 20 (R) Dance/Disco 
VARIOUS STREET SOUNDS ANTHEMS Street Sounds MUSIC 5/2CMUS SIR) Dance/Disco 
VARIOUS THE ROXY, LONDON WC211AN.APRIL 19771 EMI EMS 1189/TC.EMS 1189 £2.46 (E) Punk 
VARIOUS THE CLOUDS HAVE GROOVY FACES Bans Caruso KIRI 049/- £3.65 IVRE) 

.. VARIOUS THE ROCK« 50's Magnum Force MFLP 048/- £3.85 (SPI Rock & Roll 
VARIOUS THINK SMART SOUL STIRRERS -JERK IT AT THE PARTY IN CHINATOWN Kent KENT 064 £3.45 01 Soul 
WARD, Pete DISTANCE GROWS Plankton PCN 118 £1.75 (Self - 01-534 8500) Folk/Cossette 
WILLIAMS, Honk HANK ,MUJAMS Deja Vu DVLP 2081/DVMC 2081 £1.50 (CPI Country 
WILSON, Ada WHAT THE WORLD WANTS Native NTVLP 9/- £3.45 BARI 

...WRIGHT, Billy á Linle Richard HEY BABY DONT YOU WANT A MAN LIKE ME? Ace CHA 193/-£3.651P) Soul 

COMPACT DISCS 
"AMERICA HISTORY - AMERICA'S GREATEST HITS Warner Brothers 256 169 (Compost Disc) £7.29 rAI 
**ASTAIRE, Fred THE IRVING BERLIN SONGBOOK Polvdor 829172.2 (Compact Dis<1 £7.29 IF) MOR 
"BROWNE, Jackson RUNNING ON EMPTY Asylum 253 070 (Comport Duc) £7.29 (W) 
"BROWNE, Jackson FOR EVERYMAN Asylum 243 003 (Compact Discl £7 29 MI 
"CHINA CRISIS BEST KEPT SECRET Virgin CRIS 92612 (CD. single' £1.99 Inds 4 other tracks - The Instigator. Block Mon Ray, You Did Cut Me, Azoro 

Sky (El 
DEEP PURPLE THE HOUSE OF BLUE LIGHT Polydor 831 3181 (Comport DucL£7.291H Metal 

"EUROPE THE FINAL COUNTDOWN Epic CDEPC 26808 (Compact Dud £7.29 ICI 
"JACKSON. Freddie JUST LIKE THE FIRST TIME Capitol COP 746 325.2.1Compoct Diu) £7.191E) Soul 
"KING, LB. SPOTLIGHT ON LUCILLE Ace CDCH 187 (Compact Doc) £7.3001 Blues 
"KING, BE. THE BEST OF 8 8. KING-VOLUME TWO Ace CDCH 199 (Compost Doc) £7.30 IPI Blues 
"KING CRIMSON IN THE COURT OF KING CRIMSON E'GNirgin EGCD 1 (C04878Ct 2441  £7.29 (El 
"LAST. James & Astrud GILBERTO PLUS birder 831 123-2 (Comport Disc) £L29.1f1 MOR 
"MICRODISNEY CROOKED MILE Virgin CDV 2415 (Compact D:sc) £7.29 (E) 
.:150NROE. Mott HEARTBREAKERS EMISDP 746 241.2 (Comport D:(41 £7 29(El MOB 
"RATE DANCING UNDER COVER Atlantic 781 643121Compact Drool 7.29 (W) m 00R 

, oI 

"RONSTADT, Undo SIMPLE DREAMS Asylum 253 065 (Compact Du) £7 29 (W) 
"ROXY MUSIC MANIFESTO E'G/Virgin EGCD 38 (Compact Duc) C7 19 (E) 
"BOXY MUSIC AVALON E'G/Vkgin EGCO 50 Korman Ducl £7 29 (El 
"SEX PISTOLS, The THE GREAT ROCK'N'ROLL SWINDLE Virgin CDVD 25101Comport Drool £229 (RI Punk 
"SOFT CELL IFIFIR GREATEST HITS Souse Brume/Thong= 830 708-2 ronmat 01101.2.21Earstledd4,1 
**WHITTAKER, Roger THE SKYE BOAT SONG AND OTHER GREAT SONGS OF OUR ISLANDS Tembo TM BC D 113 (Compact Gril IIMSI MOR 

• Ram* width weed MOM «der flu Merl keep el tire« Pep or Rod ere ate eepolorele calegarreed okra al rho extreme righl at the ref', 

Mon 26 Jon-Fri 30 Jun 1987 
Album Releases: 91 Compact Discs: 21 

US TOP FORTIES 
mix=snœun= 

5 AT THIS MOMENT, Billy Vera & The Beaters Rhino 

2 C'EST LA VIE, Robbie Nevil Manhattan 

1 - SHAKE YOU DOWN, Gregory Abbott Columbia/CBS 

-4* 7 OPEN YOUR HEART, Madonna Sire 

5 6 CONTROL, Janet Jackson ARM 
_ 

-6-* 8 LAND OF CONFUSION, Genesis Atlantic 

- 7* -1-2 SOMEDAY;Gloss Tiger .ManhancM 

8* 13 CHANGE OF HEART, Cyndi Lauper . Portrait 

--.º 9 . IS THIS LOVE, Survivor Scotti Brothers 

20 11 VICTORY, Kool & The Gong Mercury 

11 4 WALK LIKE AN EGYPTIAN, Bangles Columbia/CBS 

12.* 16 TOUCH ME (I WANT Y-OUR BODY), Saina-nthdi-ox - Jive 

. .13 3 NOTORIOUS, Duran-DUron Capitol 
. . _ • _ • .. 

14* 20 KEEP YOUR HANDS TO ..., Georgia Satellites .. Elektra 

15; - 22 LIVIN' ON A PRAYER, Bon Jovi .. Mercury 

16* 23 WE'RE READY, Boston MCA ... . _ . _ -. 

17* 26 WILL YOU STILL LOVE ME?, Chicago Warner Brothers 

18 21 COMING AROUND AGAIN, Carly Simon Arista 

19* 27 BALLERINA GIRL, Lionel Richie MotowA 
n 

20* ' 29 LOVE YOU DOWN, Ready For The World . - MCI. 

21* 28 THIS IS THE TIME, Billy Joel Columbia/CBS 

-22-- TO EVERYBODY HAVE FUN TONIGHT, Wang Chung Geffen 

23 -  19 - ALL I WANTED, Konsas MCA ... • _ _ 

24* 31 STOP TO LOVE, Luther Vondross . .. _ _ ._ _ .. . Epic 

25* -3-2 YOU GOT IT ALL, The Jets MCA 

26* 33 NOBODY S FOOL, Cinderella - Mercury 

.2-i- 15 THE WAY IT IS, Bruce Homsby & The Range -- RCA-

28 25 FALLING IN LOVE (UH-OH), Miami S-cif.ind Machine EIN.' _ c. 

29* - 34 TALK TO Mi, Chico DeBarge Motown 

30i -37 -re/WTI:1-E NIG-Fif Beniamin Orr Ele1dra 

Atlantic 31 18 -SfÀftiD BY ME, Ben E King 

iii .-- BIG iiiii,-PeterGabnel --Geffen 

_ 

33* -:- JIMMY LER,AMtha Franklin -- 34* Arista40 JACOB'S LADDER, Huey Lewis & The News Chrysalis 

35 14 WAR, Broce Spnngsteen & The E Street Band c..71ÉIÈ 
36* -' SOMEWHERE OUT THERE, L Ronstadt and J. Ingram MCA 

374-  -1.- I'LL BE ALRIGHT WITHOUT YOU, Joujoey. Columbia/CBS 

38 17 LOVE IS FOREVER, Billy Ocean - -Jive 

39* - (YOU GOTTA) FIGHT FOR YOU ... 8eastie Boys Del Jam 

40* - I WANNA GO BACK, Eddie Money Columbia/CBS 

* * * * * 

1* 1 SLIPPERY WHEN WET, Bon lovi Mercury 

2 2 LIVE/1975-1985, Bnge Springsteen & E Street Band Col/CBS 

_3 3 THIRD STAGE, Boston MCA 

4* 5 DIFFERENT LIGHT, Bangles _ Columbia/CBS 

_ 5 , 4 THE WAY ITIS,13rece Horn*/ 8. The Ronge RCA 

6*-  8 NIGHT SONGS, Cmderella Mercury _ Mercu 

7_ 6 TRUE BLUE, Madonna Sire 

7 FORE! Huey Lewis & .The News Chrysalis 

_ 9 _ • 9. DANCING ON THE CEILING, Lionel Richie Motown 

10* 11 CONTROL Janet Jackson ARM 

11* 20 LICENSED TO ILL, Beastie Boys DefJem 

12*. 13 RAISING HELL, lIun•D.M.C.   Profile 

13* _14 NOTORIOUS, Duran Duran Capitol 

14 10 GRACELAND, Paul Simon Worner Bros 

15* 17 INVISIBLE TOUCH, Genesis Allonhc 

16 I 5 TRUE COLORS, Cyndi Layper .. Portrait 

17 18 WORD UP,Çameo Monte Artish _ 

18_ .12 EVERY BREATH YOU TAKE- THE SINGLES, The Police ARM 

. 16 . WHIPLASH SMILE,Billyjdol Chrysalis 

20 . 19 GIVE ME THE REASON, I..uther.Yandross Epic 

21 _ 21 . RAPTURE, Anita Baker Elektra 

.22 22_ THE BRIDGE, Billy Joel Columbia/CBS 

23* 28 .GEORGIA SATELLITES, Georgia Satellites. Elektra 

.24* 27 _SHAKE YOU DOWN, Gregory Abbott Columbia/CBS 

25* 26 FOREVER, Kool & The Gang. . Mercury 

26* 29 JUST LIKE THE FIRST TIME, Freddie Jackson Capitol 

27 23 SOMEWHERE IN TIME, Iron Maiden Capitol 

.28 24 CAN'T HOLD BACK, Eddie Money Columbia/CBS 
. . 

29-; 35 THIN RED LINE, Gloss Tiger Manhattan 

30* .39 BY REQUEST, Billy Vera & The Beaters Rhino 

31, 32 GET CLOSE, The Pretenders Sim 

32* - ARETHA Almelo Franklin Aristo 

33* 37 _TO HELL WITH THE DEVIL,.Stryper . Enigma 

.34 25 BREAK EVERY RULE, Tina Turner Capitol 

35* 36 POWER, Kansas MCA 

36*, 40 SO, Peter Gabriel Geffen 

37 31 TRUE STORIES, Talking Heads . Sire 

38 33 BACK IN THE HIGHLIFE, Steve Winwood Island 

39 ap TOP GUN, Soundtrack Columbia/CBS 

40 34 STAND BY ME, Soundtrack Atlantic 

Chaos courtesy Billboard, January 24, 1987 
Bullets are awarded lo hose products demonstrating the greatest airplay and soles gain 
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ALNIOND, 0 MELANCHO1Y.ROSE/GYP  A World Full Of Peo 
tullabye (E) 

BAKER, Anita CAUGHT UP IN A RAPTURE/Mystery Elektra EKR 49; EKR 49)1) 12'N Dance/Disco 
Gury The YOU'LL ALWAYS GIVE YOUR BEST/BASIL PIERONI: Don't Ever Go Away Again Hi-Fib re BIG 001 (FM) 

g-Ig-THDAY PARTY THE PEEL SESSION 28.4.81 Strong° Fruit SEPS 020 12" (P) 
BLOW - MONKEYS IT DOESN'T HAVE TO BE THAT WAY/Ask For More RCA MONK4; MONKT 4 12' (R)  BMX BANDITS WHAT A WONDERFUL WORLD/THE DAY BEFORE TOMORROW/Johnny Alucard/Sad 53rd & 3rd AGARR 

BROWN, June LONDON/Where Is Love? MBS MBS 2064 (A) 
CATERAN LAST BIG LIE/Difficult Days D.D.T. DISP 6 (I/FF) 

"CHINA CRISIS BEST KEPT SECRET/The Instigator Virgin CRIS 92612 Compact Disc £1.99 Inch Block Mon Ray, You Did Cut Me, 
Arizona Sky (E) 

COCHRAN, Tom & Red Rider BOY INSIDE THE MAN/Lasting Song Capitol CL 429;12CL 429 12" (E) 
011110-2_(1.wilightYenion)Pemon D1047 Fir Bng131047T 17 Pic  

Bog Inds Shoes Without Heels (P) 
"DEAD OR ALIVE SOMETHING IN MY HOUSE/DJ Hit That Button Epic BURNSD 1 Shrinkwropped in doublepack with BRAND 

NEW LOVER/In Too Deep (Live) Pic Bog (C) 

(You're A 
"EUROPE ROCK THE NIGHT/7 Doors Hotel Epic EURP 1 Gold Pic Disc (C) 
FIVE STAR STAY OUT OF MY LIFE/(How Dore You) Stay Out Of My Life Tent/RCA PB 41131 PIC . Bog,-PT 41132 12" PIC Bag 

Inds If I Say Yes (Lew Hahn US Dub Mix) (R) Dance/Disco 
FOUNTAINHEAD, The SO GOOD NOW/Heort & Soul China/Chrysalis WOK 13 Pic Bag;WOKX 13 12' Pic Ba (F) 
FOUR-MILLION TELEPHONES FRENCH GIRI S/ICEBOX Summerhouse SUMS 2„:SIIMS 122 12" Inds Same Thing/Mrs  

(I/ RR) 
GELDOF, BOB LOVE LIKE A ROCKET/Pulled Apart•By Horses Mercury/Phonogrom BOW 102 Pic Bog;BOBX 102 12' Pic 
_Bag Inds Truly Truly Blue IF)  
GUTHRIE, Gwen GOOD TO GO LOVER/Outside In The Rain (US Bernia) Polydor POS? 841 Pic Bag;POSPX 841 (F) 
HAEFNER, Nick BACK IN TIME FOR TEA/Mean Guitar/Every Time We Say Goodbye Barn Caruso PABL 073 12" (VRE) 
HAWKINS, Ted BAD DOG/tbo Gull WOW 5812 12" (P) 
HEAD, Murray IN THE HEART OF YOU/Fear And Ambition Virgin VS932; VS 93212 12' Inds Wanderer (E) 
HERNE, Tony SHAKE YOU DOWN/(Inst) Freshbeat FBI 002 12' (JS) 
HITCHCOCK, Robyn IF YOU WERE A PRIEST Glass Fish OOZE 1; OOZE 1)1) 12' CURT) 
HOLLIELBeit115.15.5lisscGriveMe StrenglicColumbin13.131146 Pic.Bags:12DB 9146 12' Pic Bag Inds You're All Woman  

(E) 
ICICLIMILKUbLEYANGELINE/Everybody Loves To Play The Fool Beggars Banquet BEG 181:8EG 1811 12" Inds , 

Woiting In The Wings (NI 
• JACKSON, Freddie HAVE YOU EVER LOVED SOMEBODY/Tasty love (lost) Capitol CL 437 Pic Bog;12CL 437 12' Pic Bog 

(E) Soul 
JACKSONS, The TIME OUT FOR THE BURGLAR/News At Eleven MCA MCA 1129 (F) 
JAZ7YAMDMED BOY/TUESDAY Our Own Records TAI 001 Double A Pic Bag IFF/11  
JUDDS, The DON'T BE CRUEUThe Sweetest Gift (A Mother's Smile) RCA PB 49763 Pic Bag (R) 
KBC BAND IT'S NOT YOU, IT'S NOT ME/Onst) I.R.S./MCA IRS 4; IRST 4 12" (F) 
KLYMA101 MAN SIZED LOVE/)Dub) MCA MCA 1112:MCAT 1112 lrIF1 Soul  
KNIGHT, Jean MR BIGSTUFF/tba Old Gold OG 9534 (CP/LIG/A) (Re-issue) Soul 
lEWIS SISTERS SO GOOD SO RIGRIT/Donoerous Rina RIVA 48 Pin Bog-RI VAT 48 12' Pic Bog (AI Soul/Dance  
LOOP SIXTEEN DREAMS Head HEAD 5 12' (l/RE) 
MacGREGOR, Freddie WINE OF VIOLENCE/Once A Man Yashemobeto YM 01 12" (R) Reggae 
MANTRONIX WHO IS IT? (DANCE MIX)/(Dub Version) 10/Virgin TEN 137 Pic Bag;TENT 137 12" Pic Bag; TENX 137 12' 

doublepack with LADIES (REVISED)/Baseline (Stretched) (E) Hip Hop 
- MASQUERADE EVERYBODY SAY/(Version) Streehvave UKHAN 317 (R) Dance/Disco 

McVEY, Morgan LOOKING GOOD DIVING/Looking Good Diving CBS MORG 1 Pic Bag;MORGT 1 Pic Bag (C) 
MICRODISNEY TOWN TO TOWN/Little Town Of Ireland Virgin VSD 927 In doublepack with BEGGING BOWL/HORSE/ 

loftholdingswood/Overboard; VS 92712 17 Inds Genius/Bullwhip Road (E) 
"MODERN,ROCKETRY CUBA I IBRE/Hnmncexiinlity.ficeyhound GRY 003 12" only IGY/P1 Eurobeat/Hi-NRG  
MONEY Eddie TAKE ME HOME TONIGHT/BE MY BABY/Calm Before The Storm CBS 650042 7 Pic Bog ICI  
NEW YORK PIG FUNKERS HOTHOUSE ORGAN/Tomoto Grosso Pasta Spectacular PASTA 0011 12' (FF/l( 
PAUL, Frankie I AM YOUR LOVER/Baby Come On Fingers TD 007 12' (IS) 

- PEARLY GATES ACTION (TONY ATKINS MIX)/(The Original Mix) Funkin' Marvellous MARV 3; 12 MARV X3 12" Inds Third 
Time Lucky (R) Eurobeat/Hi-NRG 

PETERS, Chriss LOVE TRAP (MEGAMIX)/Cought In The Act (Remix) Titania TNA 27 12" only (01-349 1761) Dance/Disco 
PINK PEG SLACKS SOUND OF THE MEANWOOD VALLEY/Ac Half Cut HC 63 12' (I/RR) 
POP WILL EAT ITSELF SWEET SWEET PIE/Devil Inside/Runaround Chapter 22 CHAP 11;12CHAP 11 (NM/I) 
POWELL, Shezwae ACT OF WAR/Onst) Nitemare MARES 10; MARE 10 12" Pic Bag (A) Eurobeot/Hi-NRG 

•'pÇYÇHEDEktC FURS ANGELS DON'T CRY/Na Release CBS FURS C 3 Shnrrkwraxoed with • WE LOVE /Pr In 
Pink/Love My Way 5,000 Limited Edition CBS FURS D3 in doublepack with Pretty in Pink/Love My Way IC) 

RAH BAND, The ACROSS THE BAY/Jammin' On The Byte RCA PB 41099 Pic Bag;PT 41100 12" Pic Bog Inds Take Some Thyme 
(R) 

- RAZE LET THE MUSIC MOVE U/Get Down Champion CHAMP 27 Pic Bag; CHAMP 1227 12" Pic Bag Inds Control Me (A) 
- UAL THING. The HARD TIMES/Children Of The Ghat. Jive JIVE 137 Pic Baq;JIVET 137 12" Pic Bog IA) Soul/Dance  

RIGHTEOUS BROS YOU'VE LOST THAT LOVING FEELING/Unchoined Melody Old Gold OG 9450 (CP/LIG/A) 
SEXTON, Charlie HOLD ME/Bears So Lonely MCA MCA 1081 Pic Bog; MCAT 1081 12" Pic Bag Inds Control Me 

(A) Dance/Disco 
SILENT B.C. TAKE IT OR LEAVE IT/Consequences Sonet SON 2316 Pic Bag (A) 
SLITS, The THE PEEL SESSION 19.9.77 Strange Fruit SFPS 021 12' (P) 
SMITHS, The SHOPLIFTERS OF THE WORLD/Unite/Half A Person Rough Trade RI 195 Pic Bag;RTT 195 12' Pic Bag Incls 

London (RUH 
SOUP DRAGONS, The HEAD GONE ASTRAY/Girl In The World Raw TV Products RTV 2;RTV 122 12 Incls So Sad I Feel 

IRT/I) 
•'SOUTHSIDE JOHNNY & THE JUKES HARD TO FIND/You Can Count On Me/I Should Have ...RCA SSJT 100 12 ' (RI 
SPEAR OF DESTINY STRANGERS IN OUR TOWN/Somewhere Out There 10/Virgin TEN 148 Pic Bag;TENT 148 12. Pic Bag 

Inds Time Of Our Lives (E) 
SPECIALS, The THE PEEL SESSION 29.5.79 Strange Fruit SFPS 018 12" (P) 
SPRINGSTEEN, Bruce FIRE/For You 650381-7 Pic Bag;650381-6 Pic Bag (C) 
STUMP THE PEFI VSSIO.b1.3.2.86_51range-Eruk-SEES 019 12' IP)  
SUDDEN SWAY AUTUMN CUT BACK JOB LOT OFFER/tba Rough Trade RT 183 (RT/I) 
TERRAPLANE IF THAT'S WHAT IT TAKES/Living After Dark Epic TERRA 1;TERRAT 1 12' extra track Mugs; TERRAP 1 Shaped 

"THE THE SLOW TRAIN TO DAWN/Nature Of Virtue/Harbour Lights Epic TENSET 1 12' Pic Bag (C) 
THIS ISLAND EARTH SEE THAT GLOW (N.Y.C. EDIT)/Euroglow (Edit) Magnet EAR 1 Pic Bag;EARTH 1 17 Pic Bag DR) 
'TIL TUESDAY WHAT ABOUT LOVE/Voices Carry Epic EPC 650125-6 12' (C) 
TIME BANDITS ENDLESS ROAD/Fiction CBS 650329 7 Pic Bag (C) 
TRAVIS GIMME ME SOME LOYINIAnybody But You Flair WAG 3 (R) 
TROUBLES, The LET'S MAKE A DEN/Find The Fox Virgin VS 912;VS 91212 12' Inds Terrorism (E) 
TWO MINDS CRACK CRY CRY CRY/Nnw The Lave Flas_Coane Sire/WEA W 86002iraci 

(Re-Release) 
VANDROSS, Luther GIVE ME THE REASON/She's So Good To Me Epic EPC 650372-7;650372-6 12" Inds See Me (C) Soul 
VARIOUS EARCOM 3 Fast Product FAST 9C M doublepack (FF/I) 
VIEW FROM THE HIll I'M NO RFBEUStaximcilellik Love You EMI EMI 5580 Pic BageEMI 5580 12* Pic Bag (El  
VISION WHO'S THAT STRANGER/Breakdown PRT 7P 36612P 366 12' (A) 
WALTERS, Tr vor BETCHA BY GOLLY WOW/Save It For The Night Priority P 15; PX 15 12' (R) Reggae 

"'WATLEY, Jode LOOKING FOR A NEW LOVE/(Acappella) MCA MCA 1107 Pic Bag (F) Soul 

EnsigniCheisoliseLY_606 Pic llog:ENYX 60612' Inds  
WELL RED YES WE CAN/Don't Rush Me Virgin VS 925;VS92512 12 (E) 

FOOLS/WorldWQRLDiArn SHIP OF  
Nowhere Man (F) 

XMAI--DaireAND-SIC-KLE MOON/Illusion X-11e/Phonogram XMAL 2 ifc..kg•XMAL.21.2 12' Pic Bag Inds In Onyx IFI  
XTC THE MEETING PLACE/The Mon Who Soiled Around His Soul Virgin VS 912 Pic Bag,VSY 912 12" clear vinyl (E) 
YOUNG, Karen HOT SHOT (RE-MIXED)/(Original) Streehvave MKHAN 80 12' (R) Dance/Disco 
YOUNG, Paul WHY DOES A MAN HAVE TO BE STRONG/frying Trying To Guess The Real CBS YOUNG 3 Pic Bag;YOUNGT 
3 Pic Bag (C) 

Mon 26 to Fri 30 January, 1987 Single Releases: 86 

Year lo Date: (4 weeks to 30 January 1987) Single Releases: 243 

Across De 
Act _-P 
Arbon (Tony Mons Pend_P 
Angel Don't Cry __P 
A.A. Cut W1,10610, 

Bodt In Tune For leo__H 
Boa Dog .______H 
k My eaby_______M 
Bevhe Colt Wow_W 
P(Zue Chu _.-.0 
Roy Inside The Man __C 
Cry Cry Cry_ -___T 
Cubabbre_ ___M 
Dcrit Be Cruel --J 
Eo(com 3_  _V 
Dorodo -.0 

Eealess Rood  _T 
I 

Eeenbotly Soy_ __ __Os 

French Grks_ _ _ _F 
&done Some torrn*._._T 
Gre Me lbe Reese __V 
Good To Go lover .G 
Hord Tones ----R 
Hard To Fuld_  S 
Hove You Ere Lewd Sane-

Heed Gone Astray S 
Hol Shot ttle.tnized) Y 
Hohoose(kore  
I Am Your lover- -P 
If Thais Moth Take,- T 
rm No Rebel 

Heod Of You H 
If s Nor You, If s Nat 
10,89 _C 
lehMo1eoDen I 
Landon   
tooting For A New tove_W 
[Wong Good Diving __M 
love bkeA Rocket ---G 
toe Trop IMegomix)-P 
Man Sded te.e.   
Melancholy Pose  A 
tor eve_  K 
Peel Sessions S.8 
Profound,/ In Law Woh Pon. 
dam  D 

Rod The Nght E 
See That Glo.  
Shake You Dar. -8 
She Of Faols-W 
ShopiftersOl llteWodd -5 
Sicite Moon  
Suteen Dreorns--.t 
Slow To:in To Down -.T 
So Good Now._--F 
So Goad So R:ght____ 
Something In My House -D 
Stund Of The Meanweod ve. 
ky- P 

Sk(y OutOIMy Lie- F 
Strangen In Our Town___S 
Sweet Sweet Pie  
Tee Me Home fonight M 
the Day Before Tornorrow_15 
The Meetng Flare  X 
Thn  _H 
Time Out Faille Burgkx____I 
Tonn To Town_ __._M 

VfiotAWonderfol World __Et 
VAlotAbour tove-__T 
Molt Id   
Who's ThetSttanger 
My Does A mon Have To Be 

Strong 
Vdde•Eyed boy________J 
Woe0fltiolence____M 
YesWe Can 
Youll Always Give Your Bed 
You've lost Thot towng 
Peen ____R 

See New Albums for 
Distributors Codes 

1 
iGoisD , 

featuring A series of 4-track 12" Singles 
extended mixes (where available) 

NEW RELEASES 
OG 4011 
BROTHERS JOHNSON 
1. Stomp 
2. Gel The Funk Outa My Face 
HOWARD JOHNSON 
3. So Fine 
TONY CAMILLO'S BAZUKA 
4 Dynomite 

OG 4012 
QUINCY JONES 
1. Stuff Like That 
2. Ai No Corrida 
HERB ALPERT 
3. Rise 
CHUCK MANGIONE 
4. Feel So Good 

OG 4013 
STYX 
1. Babe 
2. Best Of Times 
TUBES 
3. Prime Time 
4. White Punks On Dope 

OG 4014 ' 
BAD MANNERS 
1. Can Can 
2. My Girl Lollipop 
3. Walking In The Sunshine 
4. Special Brew 

OG 4015 
SILVER CONVENTION 
1. Get Up And Boogie 
2. Fly Robin Fly 
3. Save Me 
4. Everybody's Talking 'Bout Love 

OG 4017 
SELECTER 
1. On My Radio 
2. Three Minute Hero 
3. Missing Words 
4. The Whisper 

OG 4018 
LINX 
1. You're Lying 
2. Intuition 
3. So This Is Romance 
4. Throw Away The Key 

First 10 Releases still available featuring: 
BAND. SPEAR OF DESTINY, HERBIE HANCOCK, 
BROTHERS, EWF, SANTANA... 

II Released 26th January 
a Trade price £1.99 plus 
a Four tracks per 12" single 
IN Features extended version 

wherever available 

AeLaii-edee «ea, 
PRT 01-640 3344 

LIGHTNING 01-965 
COUNTERPOINT 01-555 

• ,• , S II 
OLD GOLD 

MTUMEJSOS 
ISLEY 

1987 
VAT 

earn 

9292 
4321 

Ineusinal Estate. 
01-884 2220 

Old Gold Recoras Ltd. Unit 1, Langhedge 
Langeecige Lune, London N18 21"0 le? 
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WHOLESALE/RETAIL 

DISTRIBUTOR 
FOR ARAB MUSIC 

Middle East music production house requires 
distributor in the United Kingdom with strong 
presence in London to handle its cassettes and 
records in this important Arab ex-patriate market. 

Principals only. 

Please write to: 

BOX NO. MW1511, do MUSIC WEEK 

to make arrangements for initial meeting in London. 

KEENPAC 
for 

CARRIERS 

LP'S, SINGLES, 
CD'S & CASSETTES 

e (0509) 234646 

Fans 
T-Shirts 
WHOLESALE 
DEPARTMENT 
NOW OPEN! 

1.Ve stock the complete 
range of Biss and Annie 
Lawson T-Shirt designs. 
Also lots of funnies and 
the most devastating 
selection of Jazz. 

Carribean and Fashion 
T-Shins. 

For il catalogue write to. 
Fans Wholesale 

Unit 1, 51 Calthorpe St. 
London WC! or 
Tel: 01.178 5889 

WHOLESALERS OF POP 
MERCHANDISE WORLDWIDE 

SHIRTS 

DOW 

PROGUMIIS 

FLAGS 

POSTCARDS 

SCOTTS 

VVrite for latest Catalogue: 

MASON'S MUSIC 
Dept MW872, 190 Queens Rd 
Hastings, E Sussex TN34 1RG 
TEL. 0424 427562/442068 

ATTRACTIVE 
NEW BAND 

with UK Top 5. two UK Top 10's, three US Dance 
No l's and Sony Songwriters of the Year seek interesting 
company to share good times together in the New Year. 

BRIAN REZA — 01-954 3428 

CASH 
urgently waiting lot 
your unwanted 
overstocks of 

LPs, CASSETTES, 
COMPACT DISCS & 

SINGLES 

Phone 
(0252) 310115 

HAVE VAN 
WILL TRAVEL 

All your surplus storks of 
LPs, CASSETTES AND 
COMPACT DISCS 

WANTED FOR CASH 
Phone Slippedisc 

(0422) 56333 

COMPACT 0 DISC o INTERNATIONAL • LIMITED 

cp. 
THE UK's FASTEST GROWING CD 'ONE STOP' 

Do you stock compact Discs? 
Are you planning to stock-compact discs? 
Do you already stock compact discs but wish to 
extend your range? 

If the answer to any of these questions is Yes call us 
OW for free catalogue on 04868-27201. 
ompetitive Prices — High Fill — Fast Service. 
port enquiries welcomed — Contact us at Nlidem 87. 

LARGE SELECTION OF UK & IMPORT STOCK 
THE OLD MILL, MILL LANE, GODALMING 

SURREY Gui lEY 
TELEX 858525 CD INT 

RECORD AND VIDEO 
SHOP FURNITURE 

etl 

RECORD BROWSERS 
CASSETTE BROWSERS 
ALL TYPES OF VIDEO 
DISPLAY AND STORAGE 
UNITS AVAILABLE 
COUNTERS ETC. 

LP STORAGE 
CASSETTE STORAGE 
7" STORAGE 

ARJ ‘1%7 
Specialist Contractors and Shopfitters 

54 Lower Marsh Lane, Kingston, Surrey KT1 36J. 
Telphone: 01-390 2101 

MOMENTS 

TOP GRADE 
DIGITAL 

--_17 ENGINEERS 
We're expanding clotting 1987 Two new mono are currently 
being commissioned utilising the very latest digital equipment 
and we need more engineering talent to Join our existing 
team. 
.1-hese vacancies are for ENGINEERS so. if you have a 
minimum of five years expehence (preferably in the field of 
post-production) watt a thorough knowledge not only of digital 
recording practices but also the operating principles of digital 
equipment arid you are looking for a career with good future 
prospects send your cv to• 

Bill Foster. c/o Newton & Garner. Apex House, Grand 
Arcade. North Finchley, London N12 OEJ. 

All applications will be treated in the strictest confidence 

MANAGER 
WANTED 

for 

No. 1 Chart Rock/ 
Pop Band 

with 

Image — Hit Songs 
about to be the 

Supergroup of 1987 

We are the next 
Beatles, Duran, Blondie 

Call Red: 
01-444 0839 

No Gimmick — 
JUST TALENT 

LONDON WI 
OFFICE SPACE 
£600 per quartert 

dos muse and muse•elmmi buseesses1 

Waltmg distance Dom mop, saws. 
',oestrus, ogees btoadcasters, 
'sent, oromnabons. etc Poe more 
do.ols nnte 

Adrian Raters. 40 Hertford Street. 
Mayfair. London W1Y ITG. 

STl1Gf 

veieei3OÀ41 
Public Relations 
Record Production 

Marketing 

CALL: 01 388 2093 

PERMANENT POSITIONS 

Top Lobel 
PA Set to work with MD ol thottilopping 
reted label c. C12,000 neg 

Souped? cm PA 
Well•loown Sonowde/PrOduter reeds 
dear PA Sze nab mew cop c. EI0,000 
nog 

Film Production 
Setretary to tupport MD. look otter Admin. 
terrespondente, totting. en c. C10,000 

Video 
PA Set. lo °mitt MD or ISdeeRmetd 
clistisbemon Co CI0,000 

Video %Mums 
Administrated 10 tole tare 01 Ike 011ie 

f- £10,000 

Canoed Minim 
Reephonist — Smolt prolestiorol perron 
lot cutrent offoors lnom ol Pl aerosol 

C £10,000 

Adeedierng 
Receptionist lu: lop Gordon Agency 

c. (9,100 

Producers Secretory 
PA Set. to own roluded. ',Amer,' Pro 
doter mth his sorrow fooled, c_ £9,000 

Theatrical Producers 
Ditenots Secretory or top Theointot Produt • 
WM CO o, £9,000 

',reducers PA 
• Opporlurry for firttitIon PA Set in video: 
.cenferente produnion. c. £9,000 

A,Theoirlcol 
Reeptioniti lot top Theolutel Agenw. 

c. C8,000 

TEMPORARY WORK 
SA huge selection of assignments in 
Adremising, PR, Films, TV, longe and 
Music We ore always on the look.out 
for experienced Semiotics, Reception-
ists, Word Processors and Typists. Call 
us on 629.3132 and betome o Pothlirden 
Temp -- love pll 

32 ate DOOSI SMUT, WI 
TAL 029 =I 

London. Leading 
Recruitment Specielists to the 

Communicatrone end Enter latnosents 
Induetttes luxe 1969 

CLASSIFIED 
ADVERTISEMENT 

RATES 
mouc Week Classdled Advetbseme, 
tales al CM pet engin column Lent. 
metre • VAT 
Demmer, C11 per untie Leer, 
Centmeltet VAT Bea mullet duty. 
C1.50. 

loterbons ICF-. 13 melons IS. I 
rear 2TY, All adrerbsemerls ate sold 
by me smole column cenomeoe. mu, 
mum not Ours Ilse copy deRd 11". 
bookegs Wednesday roornaut 0.0 
Thunder lonk g days belote 
cublnabon dale den/entwine. mag br 
submaled al rim.raiwio or toped Cov, 

R. Worsening 

PAYMENT IN FULL MUST 
ACCOMPANY EACH 
ADVERTISEMENT 

Further Information smear r 
Carly Murphy. Tel. 01.3lIt 66t1 

treatise London House, Hampstead 
Road, London NWI 

Mtes, Wed te neu 

"C o 
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MUSIC TELEVISION 

VJ's FOR MTV EUROPE. 

ghis spring, MTV begins cable 
operations in Europe, broadcasting a 
mixture of pop videos, music news, live 
concerts and special programmes. 

.... MTV Europe needs VJ's (on-air presenters) to 
help continue the success we've had 
Stateside. 
REQUIREMENTS: 

* Pop music excites you, and you excite us. 

* You have experience on T(.c, Radio or Stage. 

* You are an experienced interviewer 

* You speak English fluently 

Ifyou think you have what it takes, rush a C. V, 
and U-matic or VHS cassette of yourself in 
action to: 

MTV Europe, 40 Conduit Street, 
London W1R 9FB, England. 

ABSOLUTELY NO PHONE CALLS. 

MANAGER 
COMMERCIAL/MARKETING 

We are an international record company and have 
an opportunity for an experienced manager with 
commercial flair to market and exploit our 
catalogue on a worldwide level. 

The successful candidate should be able to 
demonstrate the ability to react quickly and 
effectively to business opportunities, to include 
budgets, forecasts and negotiations, and ideally, 
have music based or industry related experience 
with a knowledge of record manufacture and 
distribution. European languages are not essential 
but would be extremely useful. 

We offer the salary and bene-
fits to be expected from a 
major international group in-
cluding a company car, and 
would ask interested candi-
dates to write in the first 
instance with full career 
history to 

Sally Ivil, Decca International, 
1 Rockley Road, 
London W14 ODL. 

ROYALTY ADMINISTRATOR 
URGENTLY KEW IIRED BY 

LEADING INDEPEN1)ENT MUSIC GROUP 

1-,"\Perienee of both publishing ;nid list (loyalties 
cssemial. pretend'', cc iii e\Pelieue 

'irk 111111 . \ to:nu/nut &lad. ot ,ircet 

ITto, No. MW 1511/, chs Nlosic Week tir "Eel: 01-734 3814 

G & M TAPES AND 
RECORDS LTD 

A number of 
experienced 

Record 
Retail 
Staff 

required to fill a variety 
of positions up to 

management level for 
expanding company 

Phone Dave on 
01-534 4882 ext. 12 

for interview 

THE 
SPECIALISTS 

in the 

MUSIC cfi. WORLD 
\y/  
Handle 

Recruitment 
Permanent and 

Temporary Secretarial 
Consultants to the 

Communication, Industry 

01-493 1184 

Sales 
Representative 

W e have the artists, we have the drive and we 
have the reputation — which means we also 

have the best opportunities in the music business 
for a talented Sales Representative. But then, 
you'd expect nothing less from RCA and Arista 
Records. 

Given our established position at the forefront 
of the market, you've got to be the sort of 
professional who relishes the challenge of 
building on already impressive sales 
achievements. A strong track record based on 
formal sales training is essential. Your 
contribution to our success will be made in the 
Surrey and Sussex Sales areas. 

This is a demanding role where your energy 
and positive results are rewarded in kind. In 
addition to a highly attractive salary, you'll also 
receive a company car, bonus plus other 
generous fringe benefits. 

Join the organisation whose success reflects 
your own. Write to: Jill Berry, RCA/Ariola, 
1 Bedford Avenue, London WC1B 5DT. 

Rell ARISTA 

requires 

MANAGERS 
and 

STAFF 
immediately for their new outlets in the city and the 

West End of London. 

Previous music sales experience is essential as is a 
professional approach to retailing. Successful 
applicants are likely to be career-minded, bright, 
enthusiastic, of pleasant personality and have well. 

developed organisational skills 

Please write with cv or phone: 

The Managing Director 
ALTO Ltd 221 High Street 

Berkhamsted, Herts HP4 1AD 

04427 76401 

GALLUP 

SECURITY ADVISER 
RECORD INDUSTRY CHARTS 

Golup hos been compi1ing the Record Indoor>. Glom since January 1982, and 
hot recently been awarded he contract to compile the Record Industry Chorn 
into the 19901. 
Galop now wish, in conjunction oath the BPI, to appoint o Security Adisser The 
man job foncions w,11 be: 

Monitonng rnoriecng 
butol,erneni with the routine cherktng of doto entered by Chore Pone: 
otreett 
Foffowtnp up peered breaches of the Golup,t9P1 Code of Conduct for 
both realm and record compones 
Adwiep on àwprovement,b ea.rySyl,Prfli 

AppScants, who are Delp lo be over 30 years of age, shook/ hove on extensre 
knoeMdge of Record Retailing inchichng stock carnal systenu the succese 
oppxant be based in Go loa's London office bin ...A spend 3 or 4 days 
each wee'. 'n sonars ports of the UK. 
Prom apply in wming enclosng a CV to 

GRAHAM DOSSETT, DIRECTOR, 
GALLUP, 202 FINCHLEY ROAD, LONDON NW3 6BL. 

Solary mi be by negotiation and a cor wl br proseded 

PROMOTION VIDEOS 
MANAGER 
To manage and control the production of Polydor's 
promotion videos This will include involvement from 
initial concept stage (discussing ideas with the artists, 
their management, internal marketing personnel etc.) 
through budgeting, hiring a director and production 
company, overseeing the shoot, cutting and editing. 

To fill this position we are looking for someone with 
an enthusiasm for, and understanding of, film and 
video production processes and a knowledge of the 
market for and purpose of promotional videos. Equally 
important is the ability to work with artists and a 
flair for interpreting ideas and concepts. An 
understanding of the importance of cost control and 
good administrative and organisational skills are 
essential. 
The Promotion Videos Manager reports to the 
Marketing Director and has the support of a 
secretary/assistant. We will offer a good salary and 
benefits including a company car, annual bonus etc. 
If you would like further information or would like 
to apply for this position, please contact Veronica 
Spicer, Personnel Department, Polydor Limited, P.O. 
Box 1BG, 13/14 Saint George Street, London W1A 
1BG. Telephone 01-499 0422 eel 815. 

polvdor 

Career 
Opportunities 

Due to expansion sse are seeking enthusi.utie Nlanager, and Staff with 
experience in record retail. listng in the Guildford area. 
We also hose. Vat:MU:WS (Or Ni:1113$0", in l..incastCr and Harrogate. 
Excellent opportunities tor promotion in a sets successful retail company 
If sou 31, Career minded. ambitious and hose a lisels personality. 
with a talent for organisation and dealing soh all isles df people. 
Contact, Personnel Department. Unit 4, Ribbleton Lane Trading Estate, 
Crank Street. Preston PRI 51-S. 
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Looking for an 
extra line with 
no outlay? 
If you are located in the shaded 
area, write or ring Anthony or 
Jack Lewis for details of our Oldie 
Records Racking Services, where 
we leave a selection of Oldie 
singles at your premises on sale 
or return. 
Further areas will come on stream 
in due course. 

OLDIES UNLIMITED 
(Dept Y), Dukes Way, 
St Georges, TELFORD, 
Shrops TF2 91.10 
Tel: TELFORD (0952) 616911 

112_tiez0Z24 
RECORDS.. .CASSETTES. DISCS 
TOP100...K-TEL-STAR—BIG DISCOUNTS  
LARGE BACK CATALOGUE... RARITIES  
OVERSTOCKS...SPECIAL OFFERS ...VIDEOS 
CALENDARS-24 HOUR DELIVERY  
WEEKLY CATALOGUES 
TELEPHONE SALES  
ONE STOP... EXPORT  
ARABESQUE  

• 

•e F,rers Lc -e s• cs "e: • •;. 'e19 0' - 190 3023 
910005 GI iv , >V:Z. 7037 

Midlat)d IkCe'd COMPanY 
Chase Road, Brownhills, West Midlands WS8 6JT 
0543 378222 Telex 338212 Chacom G Code Recass 

WHOLESALE/IMPORT/EXPORT 
OF RECORDS AND CASSETTES 

Budget/deletions/overstocks/computer software etc 
Cash always available for purchases. 

All exporters contact: 
John Skidmore. 

Please telex or write for full information or catalogue 

30 PENCE 
FOR DELETIONS! 

as, Sa,o. Sr.,: a' rn 
LP, 

p. co, worid Ai 
Drat, a,Cedlerl ama, crul large 

,ele, Ver•Ir emurs,... 

SCORPIO MUSIC 2500 East State 
St Trenton, N.J. 08619 Phone: 
16091 8904000 Telex 843366 

F. 6098900247 

SOUL SEARCH 
Highly successful 

promotions company 
looking for 

OFFICE SPACE 

Accommodate us 
on 01-995 9722 

GREAT OFFER ! 

We have surplus A stocks of red, yellow and grey tabbed 

1.5mm high quality plastic-not cheap cardboard. 

amount. 

THIS IS AN UNREPEATABLE OFFER! 

SIGNS FAMILIAR LIMITED 

in top left hand corner, sets of 75 printed 

Send your order now stating which setts) 
you require. which colour (give second 
choice) and enclosing your cheque for full 

1-75 and in sets of 26 printed AZ 

Set of 20 • [13.90 

Set of 75 • C 48 75 

Set of 26 • C16.90 

REMEMBER-IT'S FIRST COME. FIRST SERVED 

They are available in sets of 20 printed 1-20 

The giveaway prices are: 

LP browser dividers. These are made of 

incl P&P and VAT 

incl P&P and VAT 

incl P&P and VAT 

Howdale, Downham Market, Norfolk PE38 SAL 
Telephone 0366 382511 Telex 81477 

POSTING RECORDS? 
Don't leave 
anything 
to chance! 
RING 
WILTON OF 
LONDON FOR 
PROTECTIVE 
ENVELOPES 
AND ALL YOUR 
PACKAGING 
NEEDS 

Contact: Kristina on 01-341 7070 (6 lines) 
Stanhope House, 4/8 Highgate High Street, London N6 5.11_ 

Telex: 267363 

MACKENZIE & SONS 
FOR TOP QUALITY PVC RECORD ALBUM COVERS 

176 microns thick, 3 sides welded with Iluirbb clii 

ir RECORD COVERS MOO PER low. 7' RECORD COVERS ESE PER 1000 
DOUBLE ALBUM COVERS f2.20 PER 1000 

FOR PROMPT ATTENTION AND SAMPLES RING 

TELFORD (09521 587926 

MACKENZIE & SONS, UNIT 3, 
TELFORD OPPORTUNITIES CENTRE, 

HELESFIELD 14, TELFORD, SHROPSHIRE TF7 4QR. 

BUSINESS PARTNER URGENTLY REQUIRED FOR 

MUSIC MANAGEMENT AGENCY. MUST BE 
ORGANISED, HAVE MUSIC CONTACTS, AND, IF 
POSSIBLE BE WILLING TO PUT FINANCE INTO 
THE COMPANY. 

If interested please ring 07-4825055 and ask 
for Mark Armstrong or send details to: 

SOLE AGENCY & MANAGEMENT (UK) LTD 

8 PARKWAY, LONDON NWI. 

Na-lite i Pronintions, Ellrope's 
largc•st ftti•icians Contact 
Senice, iv seeking arnbitiuus 
individu.d,L0 share in our 
success by operating as sub 

agents in their local area. This 
is all exciting hu.siness 

rippcidunity offering excellent 
phepect, ;Ind high rewards. 
,11.“12 9197. 

PLEASE ADDRESS ALL 
BOX NUMBER REPLIES TO • 

BOX NO ... 
MUSIC WEEK 

GREATER LONDON HOUSE 
HAMPSTEAD ROAD 
LONDON NWI 101 

[
BROWSER DIVIDERS For LPs and Singles 

in Plastic and 
Fibre boars, also 
DISPLAY ' 
TITLES 
FREE SAMPLES FROM 

01-640 74078 
RutifiliGH wet IA MEN1N WOR,S 
Duo RD MIICHAt.1 SURREr CP4 tax 

.14414* 

SENSATIONAL 
FEMALE 
STAR 
WEB) FOR Ell110131SC 

01-485 4849 

Shrink Wrapping 
Contract Packing 
Hand Assembly 

"Think betiire U shrink before U wrap" 

For the ultimate customer service and 
unbeatable turn arounds call 

Mark or James on 0296 27178 

Specialists in the packing of 
software, records and cassettes 

Units 2 & 3, Northern Road 
Aylesbury, Bucks. HP19 3QT 

DEBUTPARK 
LTD 
'THE 

STUDIOBUILDERS" 

— ACOUSTIC ARCHITECTURAL 
Li INTERIOR DESIGN — 

— ELECTRICAL ELECTRONIC 
d MECHANICAL INSTALLATION — 

A Guaranteed Price 
Specification 6, Completion Date 

Tel: 01-341 7955 
Telex: 848030 
BUNDY G 

Compact Disc 
Custom 
Production by 
well 
established 
Japanese 
company. High 
quality, very 
cheap. 
Minimum 
order: 1000. 

Phone Susan on 
01-240 6847 

CLASSIFIED 
ADVERTISEMENT RATES 

Music Week Classified Advertisement rates at 
£8,00 per single column centimetre + VAT 

Recruitment £11 per single column centimetre 
+ VAT. Box number charge £3.50 
6 insertions 10%, 13 insertions 15%, 1 year 20%. 
All advertisements are sold by the single column 
centimetre, minimum size 3cms. The copy dead-
line is bookings Wednesday morning Artwork 
Thursday 1 pm, 9 days before issue publication 
date, Advertisements may be submitted as flat 
artwork or typed copy for typesetting. 

PAYMENT IN FULL MUST 
ACCOMPANY EACH ADVERTISEMENT 

Further Information contact: Cathy Murphy. 
Tel: 01-387 6611 — Greater London House, 

Hampstead Road, London NW1 

Music Week cannot be hold responsible for claims auung out °I 
advertising on itle CiOSSIliOd Pagel 
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DIA 
WHEN YOU see such an array of top industry execs at one 
event — including such luminaries as Messrs Oberstein, 
Ogden, Russell, Eldridge, Simone, Preston, Perry, Jamieson 
and Lopez — you know it's important. CDV was the sole focus 
of interest at the May Fair Hotel last week and the audience 
seemed generally quite favourably impressed at the potential 
of CD with pictures. It ought to be stressed there are still details 
of the format to be agreed before launch day — "If you call it a 
launch, that would be quite incorrect," an agitated Philips 
spokesman told MW after learning that we'd gatecrashed the 
behind-closed-doors presentation ... The standard greeting 
among MDs at the presentation was a cursory "Happy New 
Year — had a good hofiday?" with the exception of former 
EMI colleagues Ramon Lopez and Peter Jamieson who gener-
ated a lot more warmth ... Another sensitive detail spotted by 
our May Fair mole won the projected CD production figure for 
Philips' Blackburn plant — up from 10m units at the end of 
1987 to 30m by the end of the following year... 'Why do you 
wont to upset all those millions of young people who enjoy the 
programme," wrote Channel Four's youth programmes supre-
mo John Cummins to Jonathon King after King suggested The 
Tube is being taken off air. Cummins says the allegation is 
"rubbish" ... That's no way to talk about your label! 'We're 
always worried when the record company likes something ... 
they always choose the wrong songs. Nobody wanted to go 
with West End Girls — they thought it was really dull," say the 
Pet Shop Boys in No 1 magazine ... 
COLD ENOUGH for you this past 10 days? During a week 
when it seemed as though the chart might literally freeze, the 
single largest group of music biz people affected must have 
been marketing directors. MDs can afford to live in St John's 
Wood, while underlings live in the likes of Peckham and 
Holloway but marketing directors all live out in Kent and Essex 
and there was hardly one at his desk in the middle of last week 

Midem delegates will be pleased to know that it's a lot 
warmer in the Med and there are still a few seats left on The 
Travel Business's special flight (01-299 1621) ... The BPI is 
writing to the Doily Mirror"in the strongest possible terms" over 
what it says are factual inaccuracies in John Blake's "record 
rake off" attack on the level of CD prices. But the industry must 
brace itself for more such attacks unless it mounts a convincing 
publicity campaign explaining the need for current price levels. 
If you don't believe it, heed the words of the extremely 
influential buyer of a very large multiple who told Dooley: "It s 
all very well you and I knowing it's a rip-off, but unfortunately 
the public knows it as well" ... Some people may have been 
after Richard Branson's blood for years — now Radio 
London has succeeded, by getting the Virgin chief to donate a 
pint this Thursday in support of the station's Bloodline campaign 
to recruit new donors. 

WHOLESALE IMPORT AND EXPORT COMPANIES 
OVERSTOCK SPECIALISTS IN RECORDS & TAPES, 

VIDEO GAMES, COMPUTER SOFTWARE AND HARDWARE 
ALSO VIDEO MUSIC AND VIDEO FILMS 

RECORDS LIMITED 

AND 
Unit 11, Latimer Road Industrial Estate, 

London W10 6RG 
Telephone: 01-960 7525/7494/7401/7346 

Telex: 291989 DYNREC G. 
Fax: 01-960 2025 

IN FACT WE BUY AND SELL 
ANYTHING AND EVERYTHING 

Out motto is 
'We aim to please" 

LIGHT WORK: Terry Lightfoot (left) 
relaxes with the team from PRT 
after the completion of his new 
album. 

HAPPY BIRTHDAY: HMV's 50th 
anniversary in Ireland was marked 
with a presentation of Dog And 
Trumpet prints to the chain's Dublin 
store managers and to Thorn EMI 
founder Leslie Thorn. 
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HOUSTON HONOUR: Arista MD 
Brian Yates (right) presents RCA/ 
Ariola sales director Dave Harmer 
with an award to mark the sales 
team's efforts on the Whitney 
Houston album. 

WHEALING DEALING: Royal 
Marines director of music Captain 
Ted Whealing receives a plaque 
from Music Masters, Michael John 
for producing the label's highest 
sales in 1986. 

BACK IN black: Samantha Fox 
pours out her heart at the World 
Music Video Awards last week. 

COMMENT 

Focusing on 
CD-Get 
The Pidure? 
CD with pictures? It'll never 
catch on, I can hear the 
detractors saying even now. 
Yet there seems to be a logical 
inevitability that is difficult to 
gainsay about the marrying of 
top quality sound with a visual 
representation of the artists. 

There are still a number of 
practical and technical details 
to be ironed out if CDV is to 
make its bow before the end of 
this year — an ambitious 
target! For instance, pricing. A 
fiver sounds horribly expensive 
and would mean a low volume 
entry for this new singles 
medium. But let's face it, if 
we're to go the way of the US 
market with an ever 
diminishing singles market, a 
viable alternative promotional 
vehicle for selling albums is 
essential. CDV may fill that 
gap, as well as expanding the 
base of CD users beyond the 
yuppie set. 

Will CDV serve to exclude some 
artists? Drawing on Obie's analogy 
about talkies taking over from 
silent movies it's worth bearing in 
mind that a lot of movie talent fell 
by the wayside when stars were 
required to speak on screen. How 

would someone like Joe Jackson, 
for instance, fare when he refuses 
to get locked into the promo clip 
syndrome. He prefers to let the 
music speak for itself but others like 
him will suffer in sales terms if they 
refuse to go visual. What a 
frightening prospect if success is 
eventually determined by whether 
the camera likes you, rather than 
whether the punter likes the music. 
One thing is for certain about 

this latest exciting development in 
CD technology — this home 
taping-proof expansion of the 
market provides even more reason 
to resist the immediate, 
uncontrolled onset of DAT. 

•,1 Do y e\ 

HURRAH FOR Arista: Cavendish Square personnel show their enthusiasm 
for the company's mobile London advertising campaign. 

GOING FOR gold: Trevor Walters (right) gets a blank gold disc from 
Priority Records in preparation for the ... er... undoubted success of his 
Betcha By Golly Wow single. 

MUSIC WEEK 24 JANUARY, 1987 
PAGE 71 

WorldRadioHistory



TO 
ENTERTAIN.... 
PROSPER,. 
TAKE YOUR KIDS' MONEY.... 
GIVE YOU SOMETHING TO TALK ABOUT AT MIDEM.... 

1 
RECORDS 

ANNOUNCE THE RELEASE OF THE NEW 

LOS LOBOS 
LP/MC/CD 
LP (SLAP 13) MC (SMAC 13) CD (828 033-2) 

BY THE LIGHT 
OF THE MOON 

LOS LOBOS 
'AND A TIME TO DANCE' 
LP (SLMP 17) MC (SMMC 17) 

AND THE 

VIOLENT FEMMES 
'VIOLENT FEMMES' 
LP (SLMP 15) MC (SmmC 15) 

DEL FUEGOS 
'THE LONGEST DAY' 
LP (SLMP 14) MC (SMMC 14) 

MEN ON BED 
'GRAVITY TALKS' 
LP (SLMP 16) MC (SMMC 16) 

LOS LOBOS 
'HOW WILL THE WOLF SURVIVE?' 

LP )SLMP 3) MC (SMMC 3) 
AND NOW AVAILABLE FOR THE FIRST TIME 

ON COMPACT DISC 820 184-2 

MID-PRICE CAMPAIGN 

BANK AND FILE 
'SUNDOWN' 
LP (S1MP 18) MC (SMMC 18) 

!ew 
DREAM SYNDICATE 
'DAYS OF WINE AND ROSES' 
LP (SLAW 19) MC (SMMC 19) 

UPWARDS, ONWARDS AND OVER THE TOP IN '87 
ORDER FROM POLYGRAM RECORD OPERATIONS LTD. 01-590 6044 
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