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Modi %eumeiî° 'ind MCA 
FINANCE AND operations direc-
tor Mehelli Modi hos been prom-
oted to deputy managing director 
at MCA in o move that will add 
business acumen to A&R expertise 
in the company's senior manage-
ment 
MCA made it clear that it had 

been looking for A&R experience 
when it appointed EMI's Dave 
Ambrose as managing director last 

Big guns open fire 
on BBC pop policy 
THE BIG guns of the music industry 
turned this week on the BBC, 
accusing the corporation of lacking 
commitment to rock and pop de-
spite the benefits music brings in. 

Record company managing 
directors point to the audience of 
12m which watched the Christmas 
Top Of The Pops and soy they 
cannot understand why the prog-
ramme's budget is being cut when 

Who's who 
and where 
THE 1987 Music Week Direc-
tory, which sets out to list every-
one who is anyone in the music 
business and beyond, is now 
available, price £12.50. Regular 
subscribers will be sent one in 
due course, while those wishing 
to purchase copies separately 
should contact Sylvia Colver on 
01-854 2200. 

it is so successful. 
Phonogram MD David Simone 

fears the BBC may be beginning to 
regard music as merely a cheap 
way of filling broadcasting time, 
and he comments: 'What is sad is 
that pop and rock music from the 
UK leads the world. It gives plea-
sure to millions of people and 
earns millions for this country's ba-
lance of trade and a Government 
agency is trying to stifle the de-
velopment of music. In the year of 
its golden jubilee, the corporation 
is trying to put pop music back into 
the Dark Ages. 

"The cutbacks on TOTP may be 
just the thin end of the wedge. 
Who can say that o TOTP won't be 
cancelled. There is no law saying 
that there should be one and if one 
was taken off perhaps some peo-
ple would want to start doing 
something with the commercial 
channels. 

"If the BBC do not give us a fair 
crack of the whip, why should we 
do as much as we do for them." 

Paul Russell, managing director 
at CBS, goes on: "Recent changes 

point towards a disturbing lack of 
commitment to contemporary 
music by BBC TV. TOTP has been 
cut down and put in a 30-minute 
slot; Whistle Test — no longer live 
— has just been heavily truncated. 

'The music policy on the Wogan 
TO PAGE FOUR I> 

MICHAEL GRADE — I would love 
to know his reasons, says Russell 

yeor and Modi acknowledges that 
his skills contrast and complement 
Ambrose's. 

Chartered accountant Modi 
comments: 'With Lou Cook as 
chairman, it makes the whole UK/ 
US chain perfect for us. We now 
have the team to fulfil this com-
pany's potential." 
Modi joined MCA in 1984 hav-

ing been director of finance and 
operations at RCA. Of his promo-
tion, Cook says: "Mehelli will con-
tinue to oversee business affairs 
and finance and operations of the 
UK company. His promotion is de-
signed to further strengthen and 
consolidate our management 
structure." 

MEHELLI MOD!, 'we have the 
teom' 

Irish link brings UK 
24-hour Luxembourg 
RADIO LUXEMBOURG has ¡oined 
forces with Ireland's Rodio Telefis 
Eireann in setting up a new rodio 
station which should be hitting the 
airwaves in about 18 months time 
and will give UK listeners almost 
24-hour access to Luxembourg. 
The Irish Minister of Communica-

tions has given the ¡oint venture 

permission to use the Long Wave 
frequency 254 kHz (1181 metres). 
The new radio station — to be 
called Radio TARA — will broad-
cast from a transmitter on the East 
Coast of Ireland, allowing daytime 
coverage of the majority of Britain 
as well as Ireland itself. 

TO PAGE FOUR 110. 

RCA/Ariola goes European 
CANNES: Underlining the interna-
tional nature of the event, the most 
significant stories to emerge at the 
beginning of the 21st Midem had a 
particularly cosmopolitan flavour. 

RCA/Ariola — still agonising 
over its long-term identity follow-
ing the takeover by Bertelsmonn — 
has a new international chief. Rudi 
Gossner replaces Greg Fischbach 
and his move from PolyGrom con-
firms the determination of the new 
owners to stamp the company with 
a European trademark. 

Fischbach, a non-music industry 
import last year, is expected to 
move back into general business 
and legal consultancy, while his 
German successor — who was ex-
ecutive vice-president of PolyGram 
International — will be based in 
New York. 
An announcement of the com-

pany's new name — dropping. the 
RCA tog — is expected by the end 
orriéxt month. 
• Detailed Midem report next 
week. 

KIN T bfflw 
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ORDER FROM EMI TELE-SALES 01-848 9811 
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SUGGESTED 
RETAIL PRICE DEALER 

VIDEO SINGLES £4.99 £3.25 
EPs (30 MINS) £6.99 £4.55 

60 MINS £9.99 £6.50 
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K-tel prnmo 
the tune of £1/2 nrli 
K-TEL IS spending £200,000 on 
TV advertising in support of Im-
pressions, an album of in-
strumentals. 
The promotion began in Harlech 

and Anglia this week and is being 
backed by o radio campaign. Feo-

tured tracks include Gary Moore's 
Parisien Walkways, Sky's Toccata 
and Jean-Michel Jorre's Oxygene 
along with the TV themes from 
Howard's Way, Travelling Man, St 
Elsewhere and The Gentle Touch. 

•THE PROMO video for Eighth 
Wonder's Will You Remember 
single is due to be shown on Chan-
nel Four's The Tube on Friday (30) 
and repeated on Sunday. 

• EMI IS re-releasing the theme 
from The Growing Pains Of Adrian 
Mole, Profoundly In Love With 
Pandora by Ian Dury and Chas 
Jankel, to tie in with a new series of 
the programme. 

GIPSY RECORDS has lined up an 
extensive promotion campaign for 
the release of the Kin Kelly single 
For You which precedes an album. 
Kelly is supporting the release with 
regional radio, TV and press inter-
views, and the video for the single 
has been shown on both Sky 
Channel and Music Box. He also 
has several networked TV inter-
views and appearances lined up. 
The single is distributed through 
PRT. 

BIG AUDIO Dynamite's new single, V Thirteen, is released by CBS on 
February 9 and the band will be promoting it on an I I -date tour of the 
UK beginning on February 20. 

•FIVE STAR's new single, Stay 
Out Of My Life, is featured os the 
theme to a new Channel Four 
series, How Dare You. 

OA FLYPOSTING campaign is 
being mounted in support of Use 
Imagination, the new single by 
Who The Hell Does Jane Smith 
Think She Is? The record is on 
Influx and is distributed by RCA. 

•LIGHTNING HAS acquired ex-
clusive distribution rights to the 
Videostars compilation which fea-
tures Boris Gordiner, Cliff Richard, 
Jermoine Stewart and Simply Red. 
Dealer priced at £6.25, the video 
was previously available only 
through Marks & Spencer. 

*PRESS AND POSTER advertis-
ing is being organised by Jive in 
support of Hard Times, the new 
single from Real Thing. Release is 
scheduled for Monday (2). 

*THE THE's Infected is to be used 
as the soundtrack to a cinema 
commercial for Pepe jeans to be 
screened at 600 sites across the 
UK between February and May. 

OJAKE BURNS, former singer 
with Stiff Little Fingers, is to appear 
on Ulster Television's The Video 
Picture Show to promote his first 
single for Jive, Breathless. 

OMATADOR, AN album telling 
the story of Spanish bullfighter El 
Cordobes, is to be promoted on 
Tom Jones' 14-date UK tour. Jones 
is the featured artist on the album 
which is due for release by Epic 
during spring. A single from the 
album and sung by Jones, A Boy 
From Nowhere, is out on March 9. 
The musical on which Matador is 
based is due to be staged in Lon-
don's West End during summer 
next year. 

FOUR, EyES NEW WAXING is A FOOT STolv1PING 

SCRFAMERJ 

BLUE 
CHAIR, 
AN ENTIRELY HOT BISCUIT NOT LIKE THE ONE YOU HAD BEFORE 

ELVIS CogrELL9 
7 - BLUE CHAIR B/W AMERICAN WITHOUT TEARS 2 
(TWILIGHT VERSION). D1047. 12" - BLUE CHAIR, 
SHOES WITHOUT HEELS B/W AMERICAN WITHOUT TEARS, 
AMERICAN WITHOUT TEARS 2 (TWILIGHT VERSION). D1047T. 

OUT NOW ON DEMON RECORDS 

ORDER FROM PINNACLE 0689 70622 
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CD: the real costs 
THE PROPORTIONS of the 
price of a compact disc which 
go to the retailer and the re-
cord company can be re-
vealed this week through the 
publication of the above 
charts. 

These charts, with figures in 
pounds, are the record com-
panies' version of how costs 
break down. It can be seen by 
comparing "Record Company 
Costs" that the producers take 
around 30 per cent of the price 
of a vinyl LP and around 45 
per cent of a CD. 

This information has been 

regarded as particularly sensi-
tive and some people within 
the record industry deny even 
that it exists. 

• NEW INDIE distributor Oasis 
Records is reporting solid interest 
from many labels in the first week 
after the announcement of its op-
eration. 

The company says it is aiming to 
finalise deals at Midem and points 
out that it has taken over Stage 
One, with which it shared a build-
ing. 

Winwood 
switches 
to Virgin 
VIRGIN RECORDS has signed 
Steve Winwood, ending the artist's 
20-year association with Island. 
Winwood signed to Island in 

1967 os leader of Traffic and con-
tinued with the company as he 
developed as a solo artist. 

His deal with Virgin is for the 
world and he is one of the first 
established artists to join on this 
basis since the re-establishment of 
the company's US operation. 

WIN WOOD SEVERS 20-year re-
lationship 

CD 
COUNTfRPOINT 

DISTRIf3IITIOtt 

WHARF ROAD, STATFORD, LONDON E15 2SU 

Tel: 01-555 4321 Sales Office: 01-519 5151 
Fax: 01-5198909. Telex: 8951427 

DEJA VU 
NEW RELEASES 

£.50 DEALER PRICE 
LP Cassette 
DVLP 2081 DVMC 2081 
DVLP 2082 DVMC 2082 
DVLP 2083 DVMC 2083 
DVLP 2084 DVMC 2084 
DVLP 2085 DVMC 2085 
DVLP 2086 DVMC 2086 
DVLP 2087 DVMC 2087 
DVLP 2088 DVMC 2088 
DVLP 2089 DVMC 2089 
DVLP 2090 DVMC 2090 
DVLP 2091 DVMC 2091 
DVLP 2092 DVMC 2092 
DVLP 2093 DVMC 2093 
DVLP 2094 DVMC 2094 
DVLP 2095 DVMC 2095 
DVLP 2096 DVMC 2096 
DVLP 2097 DVMC 2097 
DVLP 2098 DVMC 2098 
DVLP 2099 DVMC 2099 
DVLP 2100 DVMC 2100 

Artist 
Hank Williams 
Paul Robeson 
Little Richard 
Jelly Roll Morton 
King Oliver 
Harry James 
Stan Kenton 
Doris Day 
Rita Hayworth 
Muggsy Spanier 
Deanna Durbin 
Willie Dixon 
Gene Krupa 
Art Pepper 
Sam Cooke 
Bobby Darin 
Josephine Baker 
Marlene Dietrich 
Sophie Tucker 
Maurice Chevalier 

Brits call brings 
two-sided support 
THE CALL for both sides of the 
music business to get behind the 
campaign surrounding the British 
record industry awards is being 
answered across the country. 

Dealers are prominently dis-

Luxembourg 
11› FROM PAGE ONE 
With the launch of the new sta-

tion, Radio Luxembourg will be 
able to blast British ears for virtual-
ly 24 hours o day. The current 
Radio Luxembourg programming 
goes out between 7pm and 3am, 
but it is expected that Radio TARA 
will broadcast between 6am and 
7pm. 
With 18 months to go to the 

launch the choice of programming 
is still to be decided although it is 
likely to be general entertainment 
with plenty of pop music and news. 
With its daytime programming it is 
fair to assume that Radio TARA will 
be aimed at a much wider audi-
ence than the current Radio Lux-
embourg programming which is 
more in tune with the teenage mar-
ket. 

Gust Graos, director general of 
Radio Luxembourg, says: "The joint 
venture is a natural extension of 
our company's European broad-
casting philosophy. In this case the 
three countries of Ireland, Britain 
and Luxembourg will pool their 
considerable resources to produce 
a high quality mixture of enterlain• 
ment and information that will be 
popular with the public." 

playing the promotional poster 
and Virgin Records has gone one 
further by mounting a billboard 
campaign at 120 sites across Lon-
don. 

Says general manager Willie 
Richardson: "The awards are ex-
tremely important for us and for 
the industry as a whole." Virgin's 
posters in addition to encouraging 
people to watch the February 9 TV 
broadcast, also promote the com-
pany's Phil Collins, Peter Gabriel 
and Absolute Beginners sound-
track. 
HMV marketing director Tony 

Hirsch comments. "All our stores 
are being sent o fairly comprehen-
sive selection of BPI material. I am 
sure that just about all of them will 
support the campaign. Everybody 
feels the need to get behind this as 
an industry." 
A W H Smiths spokesman adds: 

'We feel it is important to support 
the industry wherever possible." 

The BPI's point-of-sale pack is 
being distributed by Capricorn Ser-
vices. Dealers who have not so far 
received a pack should contact the 
company on 01-539 4305. 

• FORMER CHRYSALIS senior 
vice-president Ann Mundoy has 
formed her own company, Mun-
day Music Ltd. 

Munday already represents 
Back 2 Back and singer/ 
songwriters Carlene Carter and 
Evelyn Lenton and says he is parti-
cularly interested in taking on 
songwriters without publishing 
deals on a song-by-song basis for 
cover exploitation. 

Weitekli  
BRIEFING  
NEW YORK: WEA Latina, a 
US-based Latin music opera-
tion, has been created by 
WEA International, accord-
ing to WEA International 
senior vice-president Keith 
Bruce. 
The division, headed by 

director of operations Max-
imo Aguirre, will develop 
both US and international 
Latin artists for distribution in 
all world markets, and even-
tual crossover to the broader 
pop audience. 
WEA Latina will be head-

quartered in Burbank, Cali-
fornia, with representatives 
in Puerto Rico, Texas, Los 
Angeles and New York. 

AMSTERDAM: Phonogram 
Holland's new 12-inch disco/ 
dance label Club 45 — which 
aims to meet the strong de-
mand for 12-inch dance 
material — has been laun-
ched worldwide following a 
successful promotional push 
in Holland last year. 

Further promotional activ-
ity is planned in Holland and 
other markets and the com-
pany has set up a special 
Club 45 office at its Hilver-
sum headquarters to co-
ordinate the international 
campaign. 

Big guns 
10.. FROM PAGE ONE 
show has been radically changed 
with the result that there is now 
virtually no pop music included in 
the programme. 

"The series of shows from Mon-
treux last year, which the industry 
supported in good faith at much 
expense, were finally transmitted 
much later than the originally sche-
duled date and the up-coming Brit 
awards were shifted by the BBC 
from the original 9.30 pm slot to 
7.30. 

"I would love to know (head of 
programmes) Michael Grade's 
reasons for 'downgrading' pop 
music — certainly other areas of 
the media understand the power, 
importance and pulling strength of 
pop music. 
Adds BPI chairman Rob Dickins: 

"As one of the most vibrant forces 
in entertainment, it is a great shame 
that TV does not utilise the force of 
music in its programming at a time 
when the film industry worldwide 
and even TV commercials have 
recognised the strength of music 
content." 
Grade was not available for 

comment as MW went to press. 
However, head of light entertain-
ment group Jim Moir says- "There 
is a strong commitment across a 
wide range of our programme out-
put to pop music. 

"Tastes are always changing 
and how we present pop music in 
terms of format and style is a sub-
ject of continuing development just 
as it is for a wide aspect of our 
output." 
Moir intends to comment more 

fully in next week's issue. 
PAGE 4 
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WE ARE YOUR 
ifraeperclent 
Alternative 
in »G.A.S.« 

act Discs; 
87, and worldwide. 

Manufacturing Plant in operation since April of 1986. 
We are regularely deliveringCégs to customers in Swi-
tzerland, Denmark, Netheflands, Italy, Scandinavia, 
SA, etc.; offer competitive C.I.F prices and short deli-
ery time. Call us immediately to get your capacity. 

We not only Manufacture CD's, LP's, MC's 
and 45's; 
We Promote, Publish & Distribute Your 
Music. 
We License & Export Our Music Worldwide. 

Contact: Mr. Haakon Brenner 
A & R, International Manager 

Central Office: Elbigenalp 91/Tirol 
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MARKET SURVEY OCT-DEC '86 

LEADING COMPANIES % 

16.416.2 

13.5 

7.0 6.8 
5.6 5.3 5.3 

4.1 

3.0 
2.2 2.0 1.8  1.3 

9.5 

. 

CBS FGRAM WEA VIRGIN CH SALIS EMI ajt, BBC MCA SCRATCH ISLAND MUTE SUPREME ABM OTHERS 

74 137 133 105 49 68 8.4 19 39 - 43 - - 61 

205 136 94 105 5.5 11.9 103 4.5 

ARTISTS 
1. Nick Berry 
2. Madonna 
3. Berlin 
4. The Housemartins 
5. Europe 
6. Jackie Wilson 
7. Status Quo 
8. Bangles 
9. Communards 

10. Cliff Richard and Sarah 
Brightman 

PRODUCERS 
1. Simon May/Stewart & Bradley 

James 
2. Madonna/Stephen Bray 
3. Giorgio Moroder 
4. John Williams 
5. Kevin Elson 
6. Carl Davis 
7. Pip Williams 
8. David Kahne 
9. Mike Thorne 

10. Stock/Aitken/Waterman 

17 

WRITERS 
1. May/S & B James 
2. Madonna/Bray 
3. Moroder/VVhitlock 
4. Tempest 
5 Gordy/Carlo 
6. Isley/Jasper/Isley 
7. BollancVBolland 
8. Sternberg 
9. Lloyd Webber/Hart 

10. Holland/Dozier/Holland 

LEADING LABELS 0/0 

TOP 10 
1. Every Loser Wins, Nick Berry, 

BBC RESL 204 
2. Take My Breath Away (Love 

Theme From "Top Gun"), 
Berlin, CBS A7320 

3. The Final Countdown, Europe, 
Epic A7127 

4. True Blue, Madonna, Sire 
W8550 

5. Reet Petite (The Sweetest Girl In 
Town), Jackie Wilson, SMP 
SKM 3 

6. Caravan Of Love, The 
Housemartins, Go , Discs GOD 
16 

7. In The Army Now, Status Quo, 
Vertigo/Phonogram QUO 20 

8. Walk Like An Egyptian, Bangles, 
CBS 650071 7 

9. All I Ask Of You, Cliff Richard 
and Sarah Brightman, Polydor 
POSP 802 

10. You Keep Me Hangin* On, Kim 
Wilde, MCA KIM 4 

LEADING COMPANIES % 

14.4 
13.513 3 

12.8 

9.1 

6.8 

4.4 4.4 
3.8 

2.0 2.0 1.9 
1.4 1 1 

9.1 

WEA P'GRAM EMI CBS RCN 
4810LA VIRGIN TELSTAR AMA CH SALIS STYLUS e-TEL ISLAND MCA BBC OTHERS 

161 157 114 96 101 84 - 50 27 10 9.3 34 15 - - 

130 140 124 12.4 54 96 43 43 

ARTISTS 
1. Paul Simon 
2. Madonna 
3. The Police 
4. Kate Bush 
5. Five Star 
6. Queen 
7. A-ha 
8. Eurythmics 
9. Dire Straits 

10. Bon Jovi 

PRODUCERS 
1. Paul Simon 
2 Hugh Padgham 
3 Madonna 
4. The Police 
5. Kate Bush 
6. Queen 
7. Stephen Bray 
8. David A. Stewart 
9. Alan Tarney 

10. Mark Knopfler 

38 17 

VARIOUS ARTISTS 
1. Now, That's Whdt I Call Music 8 

(EMI/Virgin/PolyGram) 
2. Hits 5 (CBS/VVENRCA Ariola) 
3. fop Gun - Original Soundtrack 

(CBS) 
4. Now Dance 86 (EM)/Virgin) 
5 Now - The Christmas Album 

(EMI/Virgin) 
6. The Greatest Hits of 1986 (Telstar) 
7. Lovers (Telstar) 
8. Hit Mix '86 (Stylus) 

LEADING LABELS % 

9. Sixties Mania (Telstar) 
10. The Singing Detective - Music 

From The BBC Series (BBC) 

TOP 10 

1. Now, That's What I Call Music 8, 
Various, EMI/Virgin/PolyGram 
NOW 8 

2 Graceland, Paul Simon, Warner 
Brothers WX 52 

3. 'Hits 5, Various, CBS/VVENRCA 
Anola HITS 5 

4. True Blue, Madonna, Sire WX 54 

5. Every Breath You Take - The 
Singles, The Police, A&M EVERY 1 

6. The Whole Story, Kate Bush, EMI 
KBTV 1 

7. Silk And Steel, Five Star. Tent/ 
RCA PL 71100 

8, Revenge, Eurythmics, RCA PL 
71050 

9. Original Soundtrack "Top Gun", 
Various, CBS 70296 

10. Scoundrel Days, A-ha, Warner 
Brothers WX 62 
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LAST QUARTER 
TELSTAR HAD ... 

... more market share 

than all the other TV 

merchandisers added 

together.  

one in every three of all 

record ads. shown on TV 

... eight Top 30 album 

... fifteen Top 100 alb 

• .• 0 0 sales in excess of 2.5 

million units. 

m".. Telstar are planning a 

,massive expansion in '87. 

For TV projects there is 

no alternative. 

11... ',Indio. 5 Kin. Edward Me., 8,frld Gardrna. Barnes, lamtion SWI3 911P. 
TrIrphonr: 01.814 9916. Telea: 938 054. Fax: 711 3584 

Sound Advice With Vision 

Cone-cegisners 
A COMPLETE LEGAL SERVICE FOR MODERN BUSINESS MANAGEMENT 

Partner to contact: Peter Scott 
19a Wimbeldon Bridge, London SW 19 7NH. Tel: 01-947 7991 

NEW OFFICE OPENING SOON IN SOHO SQUARE 
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BPI/MCPS agree on 
CD royalty principle 
A NEW system for the calculation 
of compact disc mechanical royal-
ties has been accepted in principle 
by both the BPI and the Mechanic-
al Copyright Protection Society. 

That accord is likely to lead to 
record companies having to pay 
more for CDs which may make 
them reluctant to answer calls for 
lower CD prices. 

Both the BPI and MCPS are 
agreed that the old system of reck-
oning, based on the price of black 
vinyl albums, should be replaced 
by one centred on the price of 
CDs. The MCPS is aiming for an 
eventual target of 6.25 per cent of 
retail price but says that, in return 
for certain concessions, will settle 
for 6.25 per cent of dealer price 
during this year. The BPI is likely to 
try to negotiate a figure lower than 
6.25 per cent of dealer price. 
Under the present, vinyl-based 

agreement, record companies 
have to pay around 35p in mecha-
nical royalties for each CD. A sys-
tern based on 6 25 per cent of 
dealer price would mean a rise of 
between six and eight pence. 

BPI negotiator Patrick Isherwood 
comments: "As o negotiating com-
mittee, we are prepared to recom-

mend to the next BPI council meet-
ing that the new system should be 
implemented. However, we have 
to be aware of the possible impact 
any deal could have on artists' 
royalties which are, in some re-
spects, related to mechanical 
royalties." 
MCPS commercial operations 

controller Graham Churchill adds 
that copynght owners are anxious 
to see CD exploited as fully as 
possible. 'We want to achieve a 
market where the goose will lay 
the golden egg for everybody," he 
says. 

The two sides discussed the new 
system at the latest of a series of 
regular meetings to prepare a new 
record agreement to supercede 
the four-year-old one which ex-
pired at the end of last year. 

At the meeting, the MCPS raised 
the possibility of record companies 
lodging bonds to protect publishers 
in the wake of a record company 
collapse (MW January 10). 

Says Isherwood: 'We said we 
would look at it. Only when we 
know what the figures are and 
what it would cost con we discuss it 
one way or the other." 

Troubadour terminates 
TROUBADOUR LIMITED, which 
for three years ran a tour logistics 
and production service for the in-
die sector, has ceased trading. 
Company head Reg Halsall says 
he expects receivers to be called in 
by VAT officials. 

Halsall says of Troubadour's de-
mise: "I took on too much, and that 
didn't leave me enough time or 
funds for the company to survive. 

"Obviously it's a bitter blow, per-
sonally and professionally, to fold 
— especially as many of the bands 
I've worked with are now receiving 
the recognition I always felt they 
deserved." 

During 1986, Halsall worked 
with Bronski Beat, The Cramps, The 
Mission and The Rainmakers and 
has also organised for The Smiths 
and The Waterboys. 

WHOLESALE IMPORT AND EXPORT COMPANIES 

OVERSTOCK SPECIALISTS IN RECORDS & TAPES, 
VIDEO GAMES, COMPUTER SOFTWARE AND 

HARDWARE 

ALSO VIDEO MUSIC AND VIDEO FILMS 
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Unit 11, Latimer Road Industrial Estate, 
London W10 6RG 

Telephone: 01-960 7525/7494/7401/7346 
Telex: 291989 DYNREC G 

Fax: 01-960 2025 

IN FACT WE BUY AND SELL 
ANYTHING AND EVERYTHING 

SYLVIA COLEMAN: on the move 

EXPANSION AT Pinnacle. Andy 
West has been appointed 
field sales manager and will over-
see the enlarged classical sales 
team. Field sales representatives 
Andy Stephenson and Steve 
Dickson have been promoted to 
notional accounts manager and 
field sales manager respectively. 
Peter Kent is appointed opera-
tions manager; George Kimpton, 
marketing and label manager and 
Martin Payne, warehouse mana-
ger ... Former Chrysalis senior 
business affairs manager John Be-
nedict has joined MCA as director 
of business affairs . . Julian Wall 
has left Phonogram to join RCA as 
a product manager ... CBS has 
appointed Sylvia Coleman as 
commercial lawyer. She was pre-
viously a solicitor with Gallagher 
Limited ... Don Unger has joined 
Lightning Distribution as video 
sales manager ... Dave Most, 
consulting head of Arista promo-
tions, and the department's other 
consultant, Kim Glover, are re-
taining their interests in Most Music 
and Girl Friday Promotions respec-
tively ... Chris May has been 
promoted to head of press, 
marketing and PR for the Street 
Group. Ann Matura has been 
appointed press officer for Street-
wave ... Alistair Bullock has 
joined Neve as sales manager, UK 
recording, studios .. Virgin has 
appointed Sue Winter to lake re-
sponsibility for special projects in 
the promotions department. Pre-
viously with Ferret 'N' Spanner, she 
will be working on all aspects of 
national TV promotion. 

RECENT MOVES: Third Mind 
Records to PO Box 160, Can-
terbury, Kent CT2 7XL (0227 
68573) ... Telegroup Hold-
ings Limited to 35 Queen 
Anne Street, London WI M 9FB 
(01-631 1699; telex remains 
at 23817) ... BBC teletext pop 
column Ceetrax to Room 
N409, BBC Elstree Centre, 
Clarendon Rood, Boreham-
wood, Herts WD6 1JF (01-953 
6100) ... Alan Finch Promo-
tions to 83 Clerkenwell Road, 
London EC1R 5HP (01-405 
1875) ... HHB Hire & Sales to 
73/75 Scrubs Lane, London 
NWI 0 6QU (01-960 2144; 
telex remains at 923393). 

Zomba rings 
in Jingle zone 
THE ZOMBA Group, in conjunc-
tion with the Bruton Music Library 
which it bought lost year, has laun-
ched The Jingle Zone, a company 
which will produce specially-
composed music for commercials. 
The Jingle Zone will operate from 
Bruton's offices in Soho. 

Umbrella — MTV 
on the agenda 
THE NEXT meeting of indic sector 
organisation Umbrella will take 
place at Greenhouse Studios, 34-
38 Provost Street, London NI on 
Monday (2). Agenda items include 
speakers on the New Music Semi-
nar and MTV's UK operation. 

Business 
matters 
BIRMINGHAM ACCOUNTANTS 
John Seeley & Co ore organising 
an eight-day training course on the 
business side of the music industry, 
covering topics such as raising fi-
nonce, negotiating contracts and 
managing a business. Sponsored 
by the Manpower Services Com-
mission, the course is free to all 
attendees The company can be 
contacted on 021-459 1504. 

Sound archive 
back in earshot 
THE BRITISH Library's national 
sound archive reopens to the music 
industry and the public on Febru-
ary 24 after a nine-month refur-
bishment and expansion. 

Video-viewing facilities have 
been installed and the number of 
individual listening places has been 
increased from seven to 20. The 
commercial search and copy ser-
vice providing soundtrack material 
for film and television companies 
and radio stations will continue. 

The archive's spring events.prog-
ramme begins on March 12 with 
an assessment of the work of com-
poser Heitor Villa-Lobos whose 
birthday centenary is celebrated 
this year. 

Domicle and 
tax status 
IN LAST week's mini magazine 
focusing on lawyers and accoun-
tants, the article on domicle and 
tax status was incorrectly attributed 
to Peter Kiernan of Kiernan Pavitt 
& Co. 

Kiernan Pavitt handles PR for 
Comins & Co, whose Roy C Smith 
was the author of the piece. 
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TOP • 75 • SINGL 
GEORGIA SATELLITES 
NEW 7" & 3-TRACK 12" • EKR50/T • OUT NOW! 

KEEP YOUR HANDS 
0% TO YOURSELF 

OLSTRIBUFED BY WM RECORDS LTD OA WARNER CONIADNICARONS CO 
ORDER FROM THE wee TELE-OROEFI DESK ON 01-998 5929 OR FROM YOUR Wee SALESMAN/ TELE -SALES PERSO 

,Cee Label 7- o 21 Number (DisInburorl 
‘o, ,Ley Artists (Producers) PubLth en 

JACK YOUR BODY ' London LON(%) 117 (F) 
-I Steve Silk' Hurley (Steve Hurley) Copyright Control  

2  ni I KNEW YOU WERE WAITING (FOR ME) . Epic SUET 012 (C) 
Aretho Franklin and George Michael (N. M. Walden) Chrysalis Music  ) 4 7 C'EST LA VIE ManhatIonJEMI (12)MT 14 (E) 
Sadldn New) (Sadkinfilomalley) Screen Gems - EMI/Warner Bros./MCA  

4  3 io Is THIS LOVE? CBS MOTET Oil (Cl 
Alison Moyet (Jimmy lovine) Virgin Music/RCA Music ®  

5  5 n NO MORE THE FOOL Legend (12)B14 (E) 
Elkie Brooks (Russ Ballard) Virgin Music ®  

6  ri) o REET PETITE (The Sweetest Girl In Town)! SMP SKM(12) 3 (A) 
‘ Jackie Wilson (Carl Davis) Burlington Music ® 

ett--1)r 
77 rt HEARTACHE Polydor POSP(X) 837 (F) 

Pepsie & Shirlie (Phil Fearon/Tambi Fernando) Handle Music  

8  is g DOWN TO EARTH Mereury/Phonoararn CAT)E( 2 (F) 
Curiosity Killed The Cat (Levine) Curio Sounds/Chelsea Music/Warner Bros  

9  7 SURRENDER Mercury/Phonogram SWING 3[12) (F) 
Swing Out Sister (Paul Stoveley O'Duffy) 10 Music ®  

1.4  20 10 eaLrel Warner Broth"' W8583M (W) 
Crawford (Reggie Lucas) MCPS (H. Fox)  

n C3 BIG FUN (D Total Experience/RCA FB 49779 (12i--FT 49780)(R) 
The Gap Band (Lonnie Simmons/Rudy 'In The PM' Taylor) Minder Music 

12 13 3 RAT IN MI KITCHEN UB40 (UB40) New Claims/ATV Music (i)DSPInternotionalNirgin DEP 25(12)(E) 

13 ,, 3 WASTELAND Mercury/Phonog ram MYT H{X) 2 (F) 
The Mission (Tim Palmer/The Mission) RCA Music ® 

14 12 4 SOMETHING IN MY HOUSE Epic BUENO(0) 1 (C) 
Dead Or Alive (Stock/Aitken/Waterman) Warner Bros. Music/Latebond 

15 2, I LOVE MY RADIO T Taffy (Claudia Cecchetto) EMI MuS'i'Cs9lobal/Rhythrn King/Muid TYPE 1(T) (I/ V) 

16 VieecierM ,_learmountain/lovine) 1%)ride House Of Hits/ClivRrIllaYnZk9s3= 

, 0 8 REAL WILD CHILD (WILD ARM Am(r)368(F) 
199y Pop (David Bowie/David Richards) Southern Music®  

18 14 3 TsiFlou1Sxr1 8EET.1.0  Banshees(Banshees/Hedge,V)Verlond/Polydor 511E(X) 11 (F)< 

19 9 3 IT DIDN'T MATTER Polydor TSC(X) 12(0) 
The Style Council (Pou) Weller) EMI Music/Stylist/EMI Music 

#p 2) 5 JACK THE GROOVE 
Raze (Vaughan Mason) Champion Music Champion CHAMP(12) 23 (A) 

21 35 3 YOU SEXY THING EMI (12)EMI 5592 (E) 
Hot Chocolate (Mickie Most) Chocolate/RAK Publishing 

22 16 4 WALKING DOWN YOUR STREET (Renia  CBS BANGS(T) 1 (C) 
Bangles (David Kahne) CBS Songs/Wamer Bros. Music/Carlin Music ® 

-  

23 3 IF r°e etie  fe (Ulotimate t urn g e,,sR-0,2)(A„iramasurri3care9,0,91,2(,102,rgum 
24 41 ieci",1,ueslicC?,5hOrrdierSera?FalhÎrVie,:i'miejne(sp°,Ajirtii:;r1Vieb 'eee'ails;' rerl' 

25 

TITLES A.Z (WRITERS) 
A woe Ponnen8ohho:). 100 
61,41Crere4046)-- - -10 
6ocentleiblenAim 
eoCnnoCnelltrIbei. - 26 
Beaddollnsboloncelf mentors, 

foremen) .50 
ut.nd the xt‘ei P41X1,1t 

Sokomoiel .28 
fled KepneereelChea  
i ML 2g omernano ti 

Ireoleoul(Senn90.A.ren 78 
800y1KarnrSyloon) 90 
C nee YeeINeePord 

- 3 
ComvonOlLovelnky/looned 

ihet Cordle.Ueli3.0.00ore . 55 

ChnomaiWorld(bndso 84 
Conn Around Agar. 

(506on) 
CrossItsolInclereModl. -35 
CnnhOn Y.04:06 

bg too') _.-. 65 
Wo,I IMagOWookbool 46 

Deep twerWooson(Reiel 26 
PooniSlor(1 8 

lo5lay (Prog 95 
CchenSmoil - 83 

Oon'r(.ee trove Me(WoMen, 
Cohen/Slew:0M  76 

Oen., To( onh(Conoo,r, 
Each 1:me You 8reolrMy Heede 

Anderson) - 

PAnclonnaltay) 
Llawodo(Rern )(Kent n) 47 
Foos • Flutes (Corn*e1)--70 
Forgone: lown1Pnegeon) 54 
t,arrnHrao(10p 5o"onde• IS...1005.1.er) 9 
Fr'rieltSun'aoolson. TareotnW1,71 -.7-..e0 
''Oorie,Clos41  75 r1=11•69.1 Si 

treonadteD RI Fernando/ ) . _ 
TheChomp(Palmer   

14.1yj'noli:"Ke -69 16 tee Forwe'sSolIngt:ren 
1Foondlovm''‘IFIrpee/—  W Shocks 

Weller) _82 11Coc*Donolel   44 
1Kno«YooWere Woien9 Per The Merocle011o.e (Steworo 

Mel(Clm•e/Mor9on)_2 Lenno.1  07 
I b ItIM441.10o1/8.nef TheMusk09111seN.91.1Mron 

Point - , 85 A Lloyd WebberC 11.4)9 

n*eeeeeeBOtte1.9r e 15 Theirit..— 32 - 
23 PusWheels fire1021.1 

I AllYouNeedLAsnop.' __ Do ' ol 18 
Men./  97 home Do Pon/I(kolif 

114oveCould KAIllookes) -96 Baby Foce)- --BO 
tol,,,to,i(600,,no‘ion_ _4 remoorene (Cope) - - 33 
sad lmoner (Weird IroSeIG•ego•y/Morat/ 

Tobo  19 Wore 61 
11Doestinion ve toBellisWen Troub+e T)o«n(51e6hensonI 74 

IDr Bobm't____ -77 Moo,. alenoon (Bel)/ 
lack The GrooveLlolowars, 

lockYauo (6'on '6'74./Se'd )3° 
yornel-  20 Wola)19'Ll 

Keeir5:5.67 sToYounell WoHrrion(011heWastta.127 
  86 (Gelohnson/Nenhr 

K:n 68 Oloole 99 
Ko,111,nneentevolueonl -53 Waueland k,domoBrowee 
lo 01Conlopon (lank,/ Honied ussei,.) __-- 13 

Conon/Rurfierloni1-..45 Wel Be 416 Bo 03 
10NNTO0P411140010 - -67 V.1.o.A Fool Selieres 
Ineln1615m4111-  77 ImcDonoldlogar.-.57 
Imri On APrayer WnIung YouWere 

IForbom). -52 Here Agon Wend 

 73 YentWCionn?r,g,.--:-.i-p-f.,,, î 
e Fero.« tarot...mu YouSeay !hog ( ro..16-21 

'Foornond/Oceonl - - 34 

sis 55,:yi,e'a: 
161 osioneoni 79 

Bronard)--.89 
NoMorelbeFoolo8ont) 

GlocilNo4tanneidgerrenn) 91 
OneellArenT.Ke51.7 

PMIlans,C.an11. - -.25 
Open Yon HeonlModennor 

cokeolehonl-   40 
0.er 16e1.16, And arAwo, 

1Moorel- . 
PlooseMrner-Fieaserwelet.)94 
Roan 64: KoIchen 018401_ _12 
Reo1W4dCM:IEWMOne/ 

PKeele/Greenon/ 
0« I 17 

ReelPeree[TheS.eetenGertIn 
70.6,11Gordy/Conol- 6 

Rode The 61:961(Tempenl_ -42 
Rot k Your llatry(Cosr,/ 

Fleck) _ 97 
Slake YouDoon_LAbbor9- -37 
Shiver1WoMen/Gion/ 

Yolennne) 81 
Sho.690.4151oci/A:(en/ 
Worennon1—. - 80 

5Io« bon ToDenn 
Qemon).  _71 

(Somentlef 
505=  Canoe 93 
Somedoy rGtoss Drdi  

Sorned. ng InMy Hone (Deod 
06.4.e)   14 

Somenmes(Clone/8.11_.31 
SeolMon 0.1ouronerI 48 
54ep.R.9,14Un lkomble) .67 
Son 0,1 Shore011ene 
o e. 

• FUZZBOX 
NEW 7" & 4-TRACK REMIXED 12" • YZ101/T 

WHAT'S THE POINT 
OUT NOW' 

DISTRIBUTED BY WM RECORDS LTD CI A WERNER COMMUMCATIONS CO 
ORDER FROM THE WERTITELE•CRDER DESK 04 01.998 5929 OR FROM ram 1.111263 SALESUANITELE.SMIS mew 

3825 9 firAeReOluelmC2rFtini-P(V1,:n Williams) Warner Bros. Mu?i'cne ""DiXt 16 (FI  

wo.14,..,e‘rerePoit:.ngurosirrtc MERU() 2371F) 
39 46 3 YB.O,M7AO„N2 Richards/Bob /Bob Eon aOr_s/Berlin)  

4031 0 OPEN YOUR HEART (REMIX) , 
Sire°  Madonna (Madonna/Patrick Leonard) Warner Bros. Music W848°M IW)  

41 3/ THE FINAL COUNTDOWN • 14 Europe (Kevin Elson) EMI Music ‘D 

42 Irra ROCK THE NIGHT 
Europe (Kevin Elson) EMI Music 

4329  , OVER THE HILLS AND FAR AWAY 
' Gary Moore (Peter Collins) 10 Music ® 10iVingin TENM 134 (Ei  

44 /Tel THE FUTURES SO BRIGHT I GOTTA WEAR SHADES 
Timbuk 3 (Dennis Herring) Illegal Music I eS,MCA IRM 126 (T) if)  

45 27 ,, LAND OF CONFUSION (i.1 Virgin GENS 3(12) rEI 
Genesis Genesis/Flu h Pad ham Banks/Co)lirs/Rutherlard/Hit And Run 

n CRY WOLF .. 
46 30 , A-ho (Alan Tarney) ATV Music® Warner 8 rollne n W8500:T((W) 

47  ELDORADO (Remix) Ep:c EMU (7)1 ,C) 
Drum Theatre (Gory langan/Kentarn) Point Music 

SOUL MAN A AM 364 (F) 
48 49 3 TMSam Moore & Lou Reed (Devitt Sigerson) Warner Bros. Music 

4n 7 COMING AROUND AGAIN Arista ARISTH 2(6811R) 
lir 0 2 Carly Simon (Kunkel/Payne/Mossenburg/Samwell-Smith) Famous Choppell i 

50 56 2 BEAUTIFUL_ Doues  ,C_ iNCE s ...omen) Rondor Music/Doves Ñ'iil'ASoTIDnOgsVE 112)(F1 à I 9 D; f41.1.Alr 

Epic (TIA 7127 (CI 

spiuEoRrnt C) 

• 

• 

• 

• 

• 

51 36 p THE BOY IN THE BUBBLE (Bernin) 
" Paul Simon (Paul Simon) Pattern Music 

Warner 8 roth erS 698509(0) (W) 

52  „ LIVIN' ON A PRAYER Vertigo/P. •o9 ram VERIX1U1F1 
3715 Bon Joui (Bruce Fairbairn) PolyGram Music/CBS Song. 

53 5, 3 KISS 
Age Of Chance (Age Of Chance) Warner Bros. Music 

Fan AGE/I) 5 (DP 

54 FORGOTTEN TOWN 
The Christians (Laurie Latham) Island Music 

THE NEXT 25e 

(ts5  ,C,12.117,L0..? I Ma Lour It/ I 
3, In S_O COLD THE NIGHT London LON:X) 110 VI 

77 " RiVEtTUP  t.44 Cook,. 1n0  "  Communards (Thorne) Rownmark/W. A. Bong/Mistramark/Rocket Music 

"  575" 2 'Dv.H.f,,T.A.F.(ti,00,,LreEaL,I.EMI chael McDonald (Te mWp rerrn"q nej'inh'te'rsteing5/11fsrliaM 
79 6, UCFI EWE YOU BREt 

8 6  Nit lb* SukAne4M0yrnes LL Ion ned  

Island (1285 291 (E) 

CAUGHT UP IN THE RAPTURE (REMIX EDIT) Elekno EKR 49(T) (W) 
Anita Baker (Michael J. Powell) Warner Bros. Music/DO Music 

SHOWING OUT inpray411111 IN 1 58 v7 2 THE CHAMP 5haAMpls (J. Palmer) Sparta Florida 
Pon,. pmm 1 OsiEl 

91 HIVER tore/71.04.011973T 11 4400 104.11 ..1111400, (MOW. AncIN« A•4 59 s, 2 BACK IN THE HIGH LIFE AGAIN Island (12115 303 (E) 
Steve Winwood (Russ Titelman/Steve Winwood) F.S. Ltd./CBS/Rondar 

82 ":1-112 LC,C19.* , nr.o. :1706 3.61 

83 - ent-T, etxmfflouoen, 60 
84 87 Zi Woe' ereee•  m 

85)  

- re°  82 
87 „ 1.11E MIRIi.551E.0a.0.91 DIT 11 

Vesta Williams (David Crawford) Rondor Music/Island Music 
ABM AM(Y) 362 (F) 26 7 ONCE BITTEN TWICE SHY 

82 
„ TAKE MY BREATH AWAY (Love Theme from "Top Gun") • 
" Berlin (Giorgio Moroder) GMPC/Famous Chappell ) CBS 11)07320 (C) 

26 19 7 BALLERINA ?Conue°iEcliniRoiYoEmReWs°:n",111AonNy Carmichael)mectoronnertas' (R) 

27 irrnti IT DOESN'T HAVE TO BE THIS WAY RCA MONK (1)4 (R) 
--- The Blow Monkeys (Michael Baker) Troshsongs/RCA Music 

28 00 , BEHIND THE MASK (Edit) Duck/Warner Brolhers W 8161(T) (W) 
- - Eric Clapton (Phil Col)ins) EMI Music 

29 44 3 MAGIC SMILE OEM AM(Y1 369 (F) 
Rosie Vela (Gary Katz) Copyright Control 

iyov 8? F T1,3 G‘ 0_ Club/Phonogram JAM) 44 (F) 
ng (Ronald Bell) I.B.M.C./Kool & The Gang Planetary-Norm 

31 1715 iposMurEeT(IFI.d ES() 
'Sonet Music® Mute (12) MUTE 51 ii/ST/SP) 

Virginy5 920(121 (E) 3 THR,O0vUenBL,E 
17 (Heaven 17) Sound Diagrams/Warner Bros. Music/Teatime 

, STEP RIGHT UP EMI (12PAKI 9 (E) 
Jaki Graham (Derek Bramble) Virgin Music ® 

WE'LL BE RIGHT BACK Fo,rth & Broadway/Island 1121BRW 59 (E) 
Steinski & Moss Medio (Steve Stein/David O'Ogrin) Jonjo Music 

9 Ce  64 

90 73 :ICI, Ina Srloo ton km. =MI   

FROZEN HEART 
K-4-. FM (FM/Dave King) Chappell Music Portrait DIDGE MI (C) 

_ NoRTHEaN Loy 1111,171143143.1 
Lam tor, We' frI1 Nan 

9 2 _ ioc•routteure...xxonidr-isteux.r 
Ur. MN. ibeyluni NM SPANN 1104 

9 somisoorscomire bee 44.1 RM. CeNte 0.0/0 IPA Am 
94 9, PLEASE MISTER HUSE (lemur, 

term rem sae tire Car Gag Am 
95 DISTA , 00 NT STAR Ilankm.1 lbemdeNIP I I Nu Am Ant Alf à 

IF LOVE COULD RILL LAIrwm...S. 
rem. CA MN« LK leapt Mee W.  

97 _ r=t1lotriz: t I0 

CRUSH ON YOU MCA MCA(T) 1048 IF) 
The Jets (Don Powell/Dovid Rivkin/Jerry Knight/Aaron Zigman) Rendar 

Eu SOMEDAY ManhattomEMI (12)MT 171E1 
strews u 66 Glass Tiger (Jim Valiance) Screen Gems-EMI Music/Rondor Music 

32 THE RAIN (Short Version) 0 Def Jam (11A 7303 (C) 
Oran "Juice" Jones (Vincent F. Bell/Russell Simmons) Island Music LD 

TRAMPOLENE Island (12115 305 (E) 
33 " - Julian Cope (Warne Livesey) 10 Music 

34 40 4 LOVE IS FOREVER Jive II VE  134 (R) 
--, -I Billy Ocean (Wayne Brathwaite/Barry J. Eastmond) Zomba/Aqua Music 

35 n , CROSS THAT BRIDGE 
4- - Ward Brothers (Don Was/Phil Brown) Virgin Music Siren SIREN 37(12) (E) 

36 , n n BEST KEPT SECRET Virgin VS 926(12) (E) 
- . China Crisis (Clive Langer/Alan Winstanley) Virgin Music 

3721 l SHAKE YOU DOWN Abbott) CBS Songs (i) CBS (7)47326 (C) Top 75 chart entries todate(3weeks) . 41 75 tat" Red Box (David Motion) Warner Bros. Music 
HEART OF THE SUN 

Abbott (Greco,   Panel Soles increase over last week -3 7%   

-  
99 79 ‘r.11.111211,5.(z),,00, inj.hri....47:, /5.14.1.11 

100 - tr,AY.L,  C,059 itoisa tux, logo. MG 11611 6 
00 

* PLATINUM GOLD ()SILVER 
lOne 15000031 (250.600) 

()Indicates 6114 evadable in eon mus:e 
Panel Soles Increase...Ion wed: 

A Pooel Soles Inereoseo150.. or MC. ors. lotteeeln 
Compled by Gallnp lot ibe BPI. Alook Week end We SIC 
baNNI on et tample el 250 <on.661:4:001 re<or4 oorkt. 
Records ehich woo.ld born oppooted beNteen 
76-100 ha.. been encludsd h,,, salon kn. 1011en n r.o 
common/0 welds, cod il  left En 20 per can/ 
compared ko meek. 

LET HER FALL London LON(X197 fF) 
67 Then Jerico (Owen Davies) Then Songs Ltd/Dejamus Ltd 

68 „ KINGS CALL Ven/go. Phono9ram [RN 111211F) 
Philip Lynott (Philip Lynott/Kit Woo)ven) ChappeR/PUK 

HEAVEN 
69 14-34e Two People (Chris Porter) Trisoc Songs 

Polyelor POSP(X) 844 (F) 

, FACTS r FIGURES Virgin VS 922021 (E) 
70 6, Hugh Cornwell (Ian Ritchie/Hugh Cornwell) CBS Songs/Pollyanna Music 

SLOW TRAIN TO DAWN Some Binorelpic TENSEiT11 (C) 
71 6-, 7 The The (Warne Livesey/Matt Johnson) Complete Music 

72 T7..\ , STRANGER ON THE SHORE OF LOVE Motown WOND (7)2 tR) 
_527 3 Stevie Wonder (Stevie Wonder/Gary Olozabal) Jobete/Block Bull Music 

LOVE IN ANGER porlophone 0211161491E) 
73 '>3 3 The Armoury Show (Howard Gray) CBS Songs 

TROUBLE TOWN Kitchenware/London 51(tX) 13,F) 
74 58 8 The Daintees (Robin Millar) Kitchenware/CBS Songs 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 
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IAND DANCE 

gamallomewlet 
O U M N 

IN BRITAIN as in the US, 
black music can realistically 
be called "urban 
contemporary" music, its 
main appeal being in the 
main urban centres (which is 
not to deny its many devoted 
fans in more outlying areas). 
Thanks perhaps to its sales 
being initially to Ws and then 
disco-goers, it tends to rack 
up most of its sales figures at 
the weekends, especially on 
Fridays, when the Dis are 
loading up for their peak 
nights. Its purchasers are so 
consistent in their buying 
pattern, being unaffected by 
such influences on general 
pop sales as Top Of The 
Pops, that whenever this 
programme is off the air or 
there is some other disruption 
keeping the uncommitted 
public out of record shops, 
black music keeps on selling 
while everything else slows 
down - with the result that it 
seems to shoot up the 
national chart, when in reality 
its sales are probably much 
the same as ever. This is what 
happened last week. 
Godrey Rust of the 

Gallup chart compiling team 
confirms that sales of 
everything were well down 
during the worst snow-bound 
weekdays of a fortnight ago, 
but picked up dramatically at 
the weekend, with black 
dance music (Steve "Silk" 
Hurley and Raze 
especially) benefiting most. 
The Dis and dancers were 
back in the shops - and here 
is where I have a theory of 
my own. The urban centres, 
although obviously still 
slippery, were less badly hit 
by the snow than were other 
areas and so shopping was 
easier there. Surely this was 
the main contributory factor 
to the current upsurge of 
urban contemporary? 
One that's sure to be snapped 

up next week when on UK 
release, as it's already much 
played all over the country on 
import, is NITRO DELUXE The 
Brutal House (Cooltempo 
COOLX 142), on instrumental 
that's not strictly "house" but is 
being slotted in with it by Dis 
thanks to its particularly deadly 
chirruping synth hookline - be 
warned! Also likely to interest 
pop jocks is Paul Hardcastie's 
remix of GEORGE McCRAE 
Rock Your Baby (Portrait 
650312-6), while reissues of 
1961's BEN E. KING Stand By 
Me (Atlantic A9361 T) and 
1966's PERCY SLEDGE When A 
Anon Loves A Woman (Atlantic 
YZ96T) should probably not be 
overlooked either. Others on UK 
12-inch include SWEET TEE & 

JAZZY JOYCE It's My Beat 
(Champion CHAMP 12-37), 
already popular rap 'n scratch; 
M.C. SHY-D I've Gotta Be 
Tough (Champion CHAMP 12-
34), ditto; WALLY JUMP 
JUNIOR & THE CRIMINAL 
ELEMENT Turn Me Loose 
(London LONX 126), Colonel 
Abrams-ish house yet to prove 
itself a real seller; DARLENE 
DAVID I Found Love (Serious 
OUS 1), popular catchy burbler 
probably too formless to cross 
over; TASHAN Chasis' A Dream 
(Def Jam 650359-6), mournful 
slow nagger flipped for floors by 
the soulful Read My Mind; 
GEORGE BENSON Teaser 
(Warner Bros W8437T), remixed 
smoothly rolling repetitive jitterer; 
MANTRONUC Who Is It? (10 
Records TENT 137), cramped 
jittery rap for name-appeal sales 
only (their LP having much 
better); FIVE STAR Stay Out Of 
My Life (Tent PT 41132), strictly 
pop with rock guitar; 
MASQUERADE Everybody Say 
(Streetwave UKHAN 3), dreadful 
puerile chanter; ORAN 
"JUICE" JONES Curiosity (Def 
Jam OM T2), disappointing 
juddery slowie; BOBBY 
WOMACK (I Wanna) Make 
Love To You (MCA Records 
MCAT 1108), plodding slow 
growler (his LP has better); 
CHARUE ROBERTS Blowin' My 
Mind (Affair TART 4), Alexander 
O'Neal-type slow roller; THE 
REAL THING Hard Times (Jive 
JIVE T 137), dreary jolting 
swayer. 
On US 12-inch ore MILLIE 

scorr Ev'ry Little Bit (4th 1-
13'way BWAY-432), already 
popular smooth swayer; MR K 
MIX BY SPECIAL ICRock The 
House (Medley) (TD Records Inc 
TD 801), fast selling strong 
"mixer"; LOLA Wax The Von 
(Jump Street JS-1007), sinuous 
pulsing chugger in New York 
"garage" style; SHEILA E Hold 
Me (Paisley Park 0-20579), sultry 
soulful slow change of pace; THE 
SYSTEM Don't Disturb This 
Groove (Atlantic 0-86741), 
deceptively slow impassioned 
groin-grinder (not to be confused 
with their more commercial UK 
single due now in two 
weeks); PARADISE GIRLS 
Holding Bock (Easy Street EZS-
7528), loose chugger with sixties-
ish girls; PARADISE Paradise A 
Go Go (Big City Records BCR-
007), distinctively youthful go go 
chanter; EXPERIENCE "E.U." 
UNLIMITED Doing The 
Cabbage Patch (TTED ME-
3302), good time go go fun; 
PETRIA Let's Fall In Love (Romil 
RM 1004-12A), girl wailed 
wriggly nagger with possible 
"sleeper" appeal. "House" 
newies on import include (none 
incredibly strong) ROBERT 
OWENS Brings Down The Walls 
(Trax TX132), CHICAGO MUSIC 
SYNDROME Work It (Dance. 
Sing DS 808), LEGEND The 
Journey (Dance-Sing DS 806), 
FARM BOY Jackin' Me Around 
(Trax TX124). 

Fresh: the 
follow-up 
by Barry Lazell 
WITH LAST summer's live hip-hop/ 
electro event UK Fresh '86 at 
Wembley having proved an out-
standing success, Morgan Khan's 
Street record group, which plan-
ned, organised and presented it, is, 
naturally enough, following it up 
with UK Fresh '87. Though no spe-
cific date has yet been named, the 
venue will again be Wembley Are-
na on o Saturday in July, and once 
again two act-packed shows, 
through both the afternoon and 
evening, are planned. 

Lost year saw a long list of artists 
which included national chart-
makers like Mantronix, Lovebug 
Starski, Grandmaster Flash and the 
Real Roxanne. For '87, although 
again no names have been specifi-
cally named at this early stage, the 
Fresh promoters are already 
attempting to secure appearances 
by every act to have so far scored 
chart success or street credibility 
and underground reputation in the 
hip-hop/electro/rap genre - and 
this applies to the rash of UK talent 
to have emerged in the field during 
the last few months, in addition to 
the US stars. 
A custom house PA for UK Fresh 

'87 is currently being designed in 
New York by electronic whiz kid 
Bob "Plug" Hansen, and a laser 
and lighting system will also be 
custom-designed, and computer-
linked to the sound stacks. 
Khan is already pre-selling the 

event to the hardcore of its poten 
tial audience. Copies of the just-
charting 20-track Crucial Hip-Hop 
3 compilation contain a publicity 
sheet (dickered on the sleeve) in-
cluding an advance ticket reserva-
tion form. Applicants will pay £5 
per guaranteed ticket voucher; 
these in turn are to be part-
exchanged for proper tickets at a 
later stage when seat prices (likely 
to range between £8.50 and 
£15.00) are set. 

Champion 
performers 
ALTHOUGH IT is at least 11 
months too early to be looking for 
the most successful disco/dance 
label of 1987, it would be impossi-
ble not to spot the hottest conten-
der out of the gate for January, 
anyway. 

Harlesden-based, PRT-
distributed Champion Records is 
hogging no less than seven slots - 
almost 10 per cent of the chart - 
on the current Disco/Dance Top 
75, thanks not only to four bound-
ing new entries (two of them hardly 
off promo white label, so quick has 
been the demand), but also a cou-
ple of 1986 hits which have de-
monstrated extraordinary sales 
longevity among the normally 
rapid turnover of the dance mar-
ketplace. 
The "stayers" are Sybil's Falling 

In Love (CHAMP 1222), still hang-
ing in at 61 after 18 weeks on the 
chart, and perhaps even more im-
pressively, Raze's House-style dan-
cer Jack The Groove (CHAMP 
1223), clearly refuelled by the 

smash crossover success of Steve 
Hurley. This has reversed its way 
bock up the chart in high gear, 
standing at number three this week 
after 17 weeks on chart. It's now in 
straight competition with its own 
follow-up, the smoothly commer-
cial Let The Music Move U 
(CHAMP 1227), which soars 20 
places to 29 in its second charted 
week. 
The brood of Champion new-

comers clearly have a lot to live up 
to, but another hot House item, 
Libra Libra's I Like It (CHAMP 
1226) is off to an immediate no-
nonsense start with a number 31 
entry in its week of release, while 
also scoring within day or so of 

shipout are New York's Worse 'Em 
with a slice of electro rap titled 
Triple M Bass (CHAMP 1229), new 
at 50, Gary L with the Colonel 
Abrams-like Time (Time To Party) 
(CHAMP 1228), in at 60, and 
more House beat in the shape of 
the Home Wreckers with Jackin' 
(CHAMP 1231), fresh at number 
68. 

It has been a long time since one 
outlet - and not a part of a major, 
at that - has so concertedly 
attacked the dance singles chart. 
Champion's nome was well 
chosen, and its success is bound to 
stoke up the competition for hot 
American dance product as the 
year gets into its stride. BL 

DISCO 
TOP ALBUMS 
1 , , TASNAN, [hour' A Dream 

Doi Ion. 450156.1 (C) 

2 ., i 5 L,UTHER VANDROSS: Cr. Me Ti,, 
Epic EFC 050153.1 (CI 

3 , ,, SURFACE: 5e4ote CBS 450097.1 ici 

4 3 ..2 ANITA BAKER: Rophrto 
Elekno BET 37 (WI 

5 „ RAY GOODMAN & BROWN: 1.411 To 
%eh. EMI AffnliCO Aclel. 3113 (E) 

6 , ii CAMEO: Word UP 
Club/Phonogrom JASH 19 W) 

7 7 7 BOBBY WOMACK: won,osk 
MCA MCG 6020 If I 

8 9 , MANTRON1X: !Aux Madness 
10/Virgin DIX 50 (El 

9 „ GREGORY ABBOTT: Shake 1. oc..n 
CIS 450 061.1 (C) 

10 10 10 BEASTIE BOYS: Inoue:110 III 
Def lent 450062.1 (Q 

WOMACK & WOMACK: vo, angs, 
Monhonen MTL 1005 (El 

17 ti 8 GAP BAND: Goia lard V111 
US Tolol Experience 270011 (Import) 

13 km, VARIOUS. Srieer Sound, Carted Eledre-3 
s reel 5.nds ROT 1002 1f1) 

14 u NMEE, Nopees Theme 
EMI Amenco AIM. 3115 (E) 

15 ,3 01 FIVE STAR: SA And Deel 
TenURCA N. 71100 (R) 

16 ,71, FREDDIE JACKSON: J,,, Like The 
Simi Tnne Capitol EST 20231E1 

17 i, k GEORGE BENSON:Mule The Cry 
SieeF.• • • Werner Brothers WX 55(W) 

18 kik, STEADY li: 5,eoely 8 
U.S. Ii,. 1020.1.1 (Import) 

19 19 , PAADONNA: True Due Sire WX 54 (W) 

70 ki GWEN GUTHRIE, Good To Go L (We 
Boiling Ifoinf/Polydor FOLD 5201 WI 

Compiled by MRIB 
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A LIST 
ANITA BAKER: Cough. Up In % Rorxe flak., 

RANDY CRAWFORD: Almoz Worrier Brothers 

FERREZ FEATURING JOHN ROCCA: 10.0 
(the oso.,,. Mom - ET) CilTheelfh9gorf Rom1.91 

STEVE 'SILK' HURLEY: Jock Y., Body Lord,, 
THE JETS: Cn..1F 0,, Yo. MCA 

SAM MOORE & LOU REED: Sod Mon ARM 

ROBBIE NEVIL: eeeLo Ve Monhollon/EMI 

UB40: Rot In M, Ked.e. DEP International/Virgin 

VESTA WILLIAMS:0e. Been Twee Shy A6M 

STEVIE WONDER: 
Sàgonge, (Mlle Shore OF Loe Maloen 

CLIMBERS 
AS WAD: Floolod On You Denbo 

AR ETHA FRANKLIN & GEORGE MICHAEL: 
I Knew You Were Wales (Tor Me) Epic 

SHEILA E: Hold Me PA Imporr-Poidey Pohl 

PAUL JOHNSON: Mee LOYe Cerel CcAng C65 

SHIRLEY MURDOCK: awe toy 

(US Import-B*5,ra) 

READY FOR THE WORLD: loee Toe Down MCA 

CHARLIE ROBERTS: &km,' My Mind 
F(& Tour Body) Affair 

SYSTEM: DonlOnseb 11m Grocne (US Impon.Allontic) 

MILIJE SCOTT: Every Lek Elit 
(US Import.Fourth 8 Broadway 

S.O.S. BAND: No les OA Imporl.Tobo) 

As teetered on the TONY BLACKBURN 
Shim 17odo load., 9om-12 neon 
Alonclarlday (206m/94.9 11117 

IMPORT 12" AND LP'S 
FROM THE USA 

VISIT US AT MIDEM '07 - CANNES, FRANCE 
JANUARY 26th-10th STAND 17.73 

Tallring Heads - love For Salo 

R.8 
Commodores - Take il From Me 
Cool & The Gang - Slone Lovo 
Lillo - lw In Love 
Steroidal - Ho Wants My Body 
Laved - Fascinanon 
Cheryl Lynn - Now Dress 

RAP 
Bobby, Jimmy & Cdtters - Snake 
Stetsonic - Go Stems One IFIentoil 
Grand Flesh - You Know What Tune 

Hi ENI1G 
Condo - Low, Allowance 
 Repub - Lonely Too Long Rota 
Frank Loverde - Love take Me Nogh 
Lola - Double Bung 
EBB - Lova Disco Style 
Tony Caso - Motorcycle Madness 
Nancy Dean - Too Many Promosy, 
Band Of South - Sensitive 
Gino - Trouble 
Jay Ton Spooky 
Oh Cornea - Call My Number 
Mkhael Bow Love & Devotion Rout 

US 12"s 
CLUB 
Moonfoo - I Say Shut Up 
Mantronk - Who Is It 
Picture Perfect - Provo in Boy 
Subject - Never Gonna Leave You 
&O.& Band - No Lies 
Jocelyn Brown - Ego Mania, 
Regina - Head On 
Millie Scott - Every Ladle Bit 
Lola - Wax The Van 
POP DANCE 
Nancy Martine. - Move Out 
Genuine Parts - Did It Feel Like Love 
Trine.° - They're Playing Out Song 
Meg. -- When Push Comes To Shove 
HOUSE 
R Owens (Fingers) - Bring The Walls 
Farm Boy - Jackal Me Around 
Buffs & Jack Attack - Pedal To Floor 
Mario "SmokIn" Diaz - Fusion Dance 
Kolas - Try Try Again 
C 7 Satin - I Found A Friend 
Chicago Music Syndrome - Work ii 
Legend - The Journey 
MG Squared - My House lo Bigger 
Darryl Pandy - Work Your Body 
Boris Eteddenov - Whals Up Rocky 
Dynasty - Gotta Jock 
M TA. -- Tho Walk 
Home Wreckers - Jock,,, 

US LP's 
MC Shan Shade E 
Dawd Sanborn Madhouse 
Remengtons cl Blackfoot 
House Mus< Vol II (D J. Intl Vrsion 

the Sysront 

?farfeya S,U erlItnor 
Tyrone Brunson 

DANCE MUSIC RECORD EXPORTERS 
- Mo or labels and an JfIldi :::dependents --

CALL OUR EXPORT DEPT ASK FOR KENNY GLEN & RITCHIE 
- EXPORT-O-DISC-

855 E. Conkin Si. Farmingdale NY 11735 USA. Telex 6852522 EXPT 
DISC/4758254 INIPT DISC. FOX 516-694-4594. Phone 516-694-4545 
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TOP WaeSINGLES 
es5- eseeee .6 \e, ce  s Mili 
1 3 JACK YOUR BODY 

Steve 'Silk' Hurley London ION(X) 117 (F) 

2 5 7 C'EST LA VIE 
Robbie Nevil Manhattan/EMI (12)MT 14 (E) 

3 8 17 JACK THE GROOVE 
Raze Champion CHAMP (12)23 (Al 

4 4 9 ONCE BITTEN TWICE SHY 
Vesta Williams A&M AM(Y) 362 (F) 

528 3 THE CHAMP 
Mohawks Poma PM(T) 1 (JS/E) 

6 3 3 BIG FUN Total Experience/RCA 
The Gap Band FB 49779 (12--FT 49780) 

7 46 2 RAT IN MI KITCHEN 
UB40 DEP International/Virgin DEP 25(12) (E) 

8 23 2 I.O.U. (The Ultimate Mixes-871 Ci ybeatneggars 
Frenen teat John Rocca Banquet CBE 709 (CBE 1209) (W) 

9 2 8 REET PETITE (The Sweetest Girl In Town) 
Jackie Wilson SMP SKM fl 2)3 (A) 

1015 5 1 LOVE MY RADIO 
Taffy Transglobal/Rhythm King/Mute TYPE 1(1) (I/RT) 

11 12 6 I FOUND LOVE (Remix) 
Darlene Davis US Take One TOR 1-1001 (Import) 

12 6 14 THE RAIN 
Oran "Juice" Jones Del Jam (TIA 7303 (C) 

13 3 3 VICTORY 
Knot & The Gang Club/Phonogram JAB(X) 44 (F) 

14 19 5 THIS BRUTAL HOUSE 
Nitro Deluxe Coo)tempo/Chrysalis COOL(X) 142 (F) 

is ima I KNEW YOU WERE WAITING (FOR ME) 
Aretho Franklin and George Michael Epic DUET (T)2 (C) 

at 

ORDERS TO PRECISION RECORDS & TAPES UMITED 
105 BOND ROAD, MITCHAM, SURREY CR4 3UT 
MARKETED &D(STRIBUTED BY PRECISION RECORDS &TAPES LID 

16 'o 2 YOU SEXY THING 
Hot Chocolate EMI(12)EMI 5592 (E) 

17 r in SHAKE YOU DOWN 
Gregory Abbott CBS (T)A 7326 (CI 

182e 9 ALMAZ 
Randy Crawford Warner Brothers W8585(T) (W) 

19 in , GO SEE THE DOCTOR 
Kool Moe Dee Jive JIVE(T) 136 (R) 

201E1 FUNKY RASTA (YA EDIT) 
The Naturals Cooltempo/Chrysalis COOL(X) 140 (F) 

21, , SOUL MAN 
Sam Moore & Lou Reed A&M AM 364 (F) 

22 2 n MR. BIG STUFF 
Heavy D. & The Boys MCA MCA(T) 1106 (F) 

23, 2 HEAT STROKE 
Janice Christie London ION(0) 120 (F) 

24" ° LOVESTRUCK 
Projection Elite —(DAll 63) (A) 

2530 3 WE'LL BE RIGHT BACK Fourth & Broadway/Island 
Steinski & Moss Media (12)BRW 59 1E) 

2622 8 CHASIN' A DREAM 
Tashan Del Jam 650 359 7 (C) 

27,7 r IT'S MY BEAT 
Sweet Tee & Jazzy Joyce Champion CHAMP (12)37 (A) 

28" 6 BALLERINA GIRL/DEEP RIVER WOMAN 
Lionel Richie Motown LIO (T) 3 (R) 

20, 2 LET THE MUSIC MOVE U 
Raze Champion CHAMP(12)27 (A) 

302 ; BACK TO BURN 
T. La Rock 10/Virgin TEN(T) 145 (E) 

31 r7,,71 I LIKE IT 
Champion CHAMP (12)26 (A) 

32 32 3 SEXY 
Masters Of Ceremony Strong City ST 001 (Import) 

3314 7 OPEN YOUR HEART (REMIX) 
Madonna Sire W8480(T) (W) 

34, 2 GET DOWN FRIDAY NIGHT 
Aleem NIA NI-1258 (Import) 

3538 12 PASSION AND PAIN 
Janice McClain MCA MCA(T) 1109 (F) 

36E13 JUMP INTO MY LIFE 
Stacy Lattisaw Motown Z8 41109 or — ZT 41110) (R) 

3720 io GIVE ME THE REASON 
Luther Vandross Epic 605216 7 (1r-6502166) (C) 

3573 2 PLEASE MISTER PLEASE 
Barbara Jones Charm CR(T) 4 (JS/E( 

3916 7 SHIVER 
George Benson Warner Brothers W8523(1) (W) 

40ri 6 I FOUND LO VIN' 
Fatback Band Master Mix CHE8401 (1I-12CHE 840) (A) 

41 24 22 YOU CAN DANCE IF YOU WANT TO 
Go Go Lorenzo 8 The Davis Pinckney Project Polydor POSP(X(1336 (F) 

421s ie STEP RIGHT UP 
Jaki Graham EMI (12)JAKI 9 (E) 

4350 17 SLAVE OF LOVE 
T.C. Curtis Hot Melt (14)TC 007 (P) 

441 in CHILLIN' OUT 
Curtis Hairston Atlantic A9335M (W) 

4534 4 LOVE IS FOREVER 
Billy Ocean Jive JIVE(T) 134 (R) 

4637 12 OUTSIDE IN THE RAIN 
Gwen Guthrie Polydor POSP(X) 841 (F) 

4721 9 CANDY 
Carneo Club/Phonogram JAB(X) 43 (F) 

489 2 STRANGER ON THE SHORE OF LOVE 
Stevie Wonder Motown WOND (T) 2 (R) 

4923 Ii SWEET LOVE 
Anita Baker Elektra EKR 44(TX) (W) 

50ED TRIPLE M BASS 
Worse 'Em Champion CHAMP (12)29 (A) 

51 SS 3 YOU BE ILLIN' 
Run D.M.C. London LON(X) 118 (F) 

520 2 SHE DON'T KNOW I'M ALIVE 
Willie Colon US A&M SP 12220 (Import) 

53 39 10 SMALL CHANGE 
Hindsight Circa/Virgin YRM 1 (E) 

5426 s MISUNDERSTANDING 
James 'D-Train' Williams US Columbia 4405967 (Import) 

SS is 11 PUMP THAT BASS 
Original Concept Def Jam 44-05961 (Import) 

5658 6 FOLLOW YOUR HEART 
Ronnie McN eir Expansions EXPAND 6 (A) 

5743 9 SOUL LOVE/SOUL MAN 
Womack & Womack Manhattan/EMI (12)MT 16 (E) 

58 36 9 NIGHTS OF PLEASURE 
Loose Ends Virgin VS 919(12) (E) 

5948 19 SHOWING OUT 
Mel & Kim Supreme SUPE(T) 107 (Al 

60CD TIME (TO PARTY) 
Gary t Champion CHAMP (12128 (A) 

61 9 in FALLING IN LOVE 
Sybil Champion CHAMP (12)22 (A) 

62 EMI HAVE YOU EVER LOVED SOMEBODY 
Freddie Jackson Capitol (12)CL 437 (E) 

63 Fri LOOKING FOR A NEW LOVE 
'''''"' Jody Watley MCA MCA 1107 (F) 

64, g-mg EVERY LITRE BIT 
"*""' Millie Scott Fourth & Broadway/Island SWAY 432 (Import) 

68 Em DON'T EVER LEAVE ME 
Jermaine Stewart 10/Virgin TEN(T) 157 (E) 

66" 6 UNDER YOUR SPELL 
Any Day Now A&M AM(Y) 355 (F) 

67,7 la IF I SAY YES 
Five Star Tent/RCA PR 40981 (12" — PT 40982) (R) 

68 La JACK1N' (BASE MIX) 
Home Wreckers Champion — (CHAMP 1231) (A) 

6070 r PRECIOUS, PRECIOUS 
Krystol Epic 650255 7 (12 —650255 6) (C) 

704, 2 SEVEN WAYS 
Hercules US Dance Mania DM 002 (Import) 

71 ...,... EVERY WAKING HOUR 
1.4.1+ Linda Taylor Nitemare MARES 9 (12 — MARE 9) (A) 

72 r, r STAY 
Howard Hewitt US Elektra 0 66827 (Import) 

73 48 13 IT'S THE NEW STYLE 
Beastie Boys Def Jam.(650169 6) (C) 

74, , TO THE BEAT OF THE DRUM 
Wired US Underworld AP 124 (Import) 

75 r-mi DON'T COME TO STAY 
'''—" Hot House RCA CHEZ (1(1 (R) 

HOT 
HOUSE 
Don't Come to Stay 

Debut 7" + 12" Single 

M621 + M6212 

non r"-.,,,40NSTRUCIION RECORDS I 

— Where rouge N*8110134 
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Variations version 
by Nicolas Soames 
WfT1-1 A gold disc already achieved 
from the original version of Varia-
tions by Andrew Lloyd Webber 
featuring his cellist brother Julian, 
and a bond induding John Hiseman, 
Barbara Thomson and Rod Argent, 
the Lloyd Webbers are now aiming 
for more sales — this time with an 
orchestral version. 

February sees the release of the 
work re-cast for orchestra which 
gives the cello a more prominent 
role, allowing it to take over many 
of the lines initially assigned to sax-
ophone. 
The symphonic form of Variations 

was arranged by David Cullen 
under the close supervision of the 
Lloyd Webbers, and premiered in 
London in October 1985 But now it 
is released on Philips with the Lon-
don Philharmonic Orchestra con-
ducted by Lorin Maazel, cementing 
his close association formed with 
Andrew Lloyd Webber during the 
premiere of Requiem. 
However, the reason behind the 

decision to transcribe Variations for 
orchestra was not to make another 
record, but to provide an arrange-
ment that could be performed live. 
'We were getting many requests 

to perform it, but people like Rod 
Argent, Barbara Thomson and John 
Hiseman were so busy it was im-
possible to find dates when we 
could all play," says Julian Lloyd 
Webber. 

"But from the beginning we de-
cided to take a completely different 
approach — we didn't want it to 
become a diluted version of the 
original. We decided to dispense 
with the drums and saxophone, and 
not to amplify the cello, which im-
mediately gave the orchestration a 
new character." 
Though most of the orchestration 

was finalised before the London 
concerts in October 1985, some 
changes were made shortly before 
the recording sessions — following 
suggestions from Maazel himself. 

JULIAN LLOYD WEBBER: back in a prominent role. 

"It was his idea, in one of the 
variations, to beef up the sound by 
expanding the trumpet section to 
five," says Lloyd Webber. "And he 
was right. The extra trumpets make 
all the difference in a big brassy 
climax." 

It is interesting to note that the 
new recording of Variations 
appears coupled with Aurora, a 
work written by the brothers' father, 
William J Lloyd Webber who died in 
1982. 
Apart from being an organist and 

teacher — he was principal of the 
London College Of Music for 20 
years — Lloyd Webber composed, 
and wrote, shortly after the war, the 
tone poem Aurora which was suffi-
ciently highly thought of to merit a 
performance by the BBC Symphony 
Orchestra under Alexander Gibson. 
Though it was not revived by the 

musical establishment after its pre-
miere, Maazel was impressed by the 
score, and agreed to record it with 
Variations. The two works are re-
leased on 420 and 342 on all three 
formats. - 

The unusual range of Julian Lloyd 
Webber's work is highlighted in 
February. His much-hailed record-
ing of Elgar's Cello Concerto with 
the RPO and Yehudi Menuhin is a 
strong nomination for the British Re-
cord Industries Classical Award to 
be announced on February 9. 
And despite being exclusively 

contracted to Philips, Lloyd Webber 
is to go back into the studio for ASV 
to record lesser-known English 
works, a task which he hos always 
enjoyed. 
He is to do Rawsthome's Cello 

Sonata and Walton's Passacaglia. 
Even more unusually, he is to be 
partnered by John Lill in a few small 
pieces by William Lloyd Webber to 
go on a record mainly featuring his 
father's Mass, played by the City Of 
London Sinfonia under Richard 
Hickox. 

It will be the first time that Lill — 
arguably the most seriously under-
recorded of English pianists — will 
have returned to the recording stu-
dio since his Beethoven Sonata cy-
cle for Enigma. 

DG focuses on budget tapes 
DESPITE THE success of the Walk-
man tape series — now well past its 
first million sales in the UK — and 
the existence of budget tapes from 
Pickwick and CfP, Deutsche Gram-
mophon has decided to launch new 
low-price tapes in on attempt to 
penetrate a completely different 
market. 

Called Focus, the series offers 
tapes of standard length (approx-
imately 60 minutes) containing the 
central classical repertoire such os 
symphonies by Beethoven, Men-
delssohn and Dvorak; orchestral 
works by Mozart, Bach, Handel and 
Ravel; Piano music by Beethoven 
and Chopin and even chamber 
music, guitar music and famous 
choruses from opera. 

Focus will have a dealer price of 
£1.82, which will allow a retail price 
of £299, which comperes with the 
dealer price of CfP and Pickwick at 
about £1.25. 
'We cannot hope to go as low as 

CfP and Pickwick, but we are offer-
ing the lowest price we can to the 
dealer in order to make inroads into 
the pop accounts which we have 
not penetrated before," explains Bill 
Holland, classical manager, DG. 

'We feel that there is a market out 
there of new buyers who may be 
less well-informed about classical 
market, but who is prepared to buy 
on impulse." 

It is to appeal to this group that 
DG has designed a distinctive black 
label for Focus, which is supported 
by a range of promotional material, 
including posters, browser-boxes, 
sweatshirts, presentation kits, pens 
and cameras. 
The performances are all taken 

from back-catalogue DG recordings 
from the Sixties and Seventies, 
featuring leading musicians. There 
ore five titles in The Great Sympho-
nies, including the Symphonies No 5 
by Mendelssohn and Beethoven 
played by the Berlin Philharmonic 
Orchestra conducted by Lorin 
Maazel (419 643-4). 

The Great Concertos have four 
titles, including Tchaikovsky's Piano 
Concerto No 1 coupled with the 
Warsaw Concerto by Addinsell 
played by Ivan Davis and Isador 
Goodman (419 651-41. Famous 
Orchestral Works contain five titles, 
including Ravel's Bolero, Dukes' The 
Sorcerer's Apprentice, Tchaikovsky's 
1812 Overture and Khachaturian's 

Sabre Dance with the Boston Pops 
conducted by Arthur Fielder (419 
655-4). 

There is even an organ tape, 
Masterpieces For The Organ, with 
Bach's Toccata and Fugue in D 
minor and other works played by 
Helmut Wolcha (419 659). 

Interestingly, Holland points out 
that it was a tape-only series be-
cause "it simply wasn't commercially 
viable to release it on LP." 

Chandos 
legends 
THE FRONT cover of February's 
Gramophone is devoted to the new 
Chandos recording of Winter 
Legends And Saga Fragment by 
Arnold Box, with the London 
Philharmonic Orchestra conducted 
by Bryden Thompson, featunng 
Margaret Fingerhut, piano (ABRD/ 
ABTD 1195/CHAN 8484). It will 
also be the subject of an extensive 
Chandos promotion. 
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OP • 100 • AILIESUbiâ 
INCORPORATING LP, CASSETTE & CD SALES 

Nol 2 GRACELAND *** co 
Paul Simon Warner Brothers WV 52 

2 , THE WHOLE STORY ** cD 
Kate Bush EMI KBTV 1 

3 4 DIFFERENT LIGHT * co 
CBS 26659 
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MUSIC WEEK 

CUT THE WIRE 
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HIS NEW SINGLE 

59 82 RUMOURS *** CD 
Fleetwood Mac Warner Brothers K 56344 

60 ,,, ALF *** CD 
" Alison Moyet CBS 26229 

61 rin ABSTRACT EMOTIONS U Randy Crawford Warner Brothers WX46 

62 ci JUST LIKE THE FIRST TIME 
Freddie Jackson Capitol EST 2023 

63 85 THE SIMON AND GARFUNKEL COLLECTION 
Simon and Garfunkel * CD CBS 10029 

64 ,0 THE HOLLYWOOD MUSICALS 0 
' Johnny Mathis and Henry Mancini CBS 450 258.1 

65 69 BLAH-BLAH-BLAH CD 

199Y Pop A&M AMA 5145 

66 55 SIXTIES MANIA • Various Telstar STAR 2287 

67 51  THE AUTOBIOGRAPHY OF SUPERTRAMP • co 
Supertramp A&M TRAMP1 

Lo MOTOWN CHARTBUSTERS • 
uu '4 Various Telstar STAR 2283 

69 77 JC.Onett\I JTalclOsonL • co 
A&M AMA 5106 

70 62 THE SINGLES COLLECTION** co 
Spandau Ballet Chrysalis SFITV I 

71 76 AN Jones 
OF HYMNS • co 

Telstar STAR 2272 

THROUGH THE BARRICADES • CD 72 47 Spandau Ballet Reformation/CBS 45029-1 

73 91 ALCHEMY — DIRE STRAITS LIVE * co 
Dire Straits Virtigo/Phonogram VERT11 

74 75 WHILE THE CITY SLEEPS ... • co 
George Benson Warner Brothers WX 55 

75 72 INTO THE LIGHT * CD 
Chris De Burgh A&M AMA 5121 

76 89 NO JACKET REQUIRED *** co 
Phil Collins Virgin V 23.45 
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TALENT 

by Danny Van Emden 
EXPECT TO hear more — and soon — from Alan Rankine, 
long-time bearer of the "other Associate" tag (whose quiet 
presence actually masked a much more pivotal role than his 
apparent Mickey Finn to Billy MacKenzie's Marc Bolan), who 
pricked up industry ears at the end of last year with a lush and 
inventive debut solo LP, The World Begins To Show Her Age. 
Over in London on a rush visit from his Brussels base, ex-pat 

Scot Rankine explains the low-profile launch of the album, 
which evokes fond memories of The Associates' halcyon days, 
as well as breaking new ground: "Basically, the whole point 
was to use the album to get a major deal." 
And has he? bearing in mind that telephone callers on the 

day of this interview were advised that he was on his way back 
from Harrow Road? Inevitably, Rankine is remaining sffirnm, 
but exudes an air of confidence as he goes on to explain that 
the follow-up is already half finished. 

In the couple of years since the demise of the much-loved 
Associates, whose sales never quite matched their credibility, 
Rankine's main occupation has been on the other side of the 
mixing desk, producing Disques Du Crepescuke labelmate 
Paul Haig and the highly-rated Anna Domino. Has it been 
particularly nerve-wracking to make the break as a solo artist, 
especially bearing in mind the comparisons with the golden 
tonsils of MacKenzie that will inevitably follow? 

'Well, I never thought I'd end up being s singer when I was 
standing next to Bill in the studio! The buck stops with you when 
you're solo — which can make for a lot of headaches, but if 
you organise things properly, it's great!" 

As for the "former Associate" label, Rankine wears his with 
pride: "It's my heritage, I'm proud of my career with The 
Associates — if I hadn't been part of them you probably 
wouldn't be on the phone to me now!" 
One of the most striking qualities of The World is its range: 

from string-driven Sixties ballads redolent of spy movies to the 
studious sentimentality of sweeter numbers and the idiosyncra-
tic dance arrangements harking back to The Associates. Is this 
Rankine showing off his artistic possibilities to interested par-
ties, or has he yet to find his niche? 

"There's been lots to work out of my system for o start, but 
your first solo LP has to be a bit diverse or else there's the 
danger of distilling too much too quickly, so there's ballads, 
dance and rock tracks. I'm keeping my options open for the 
second album." 

Before that, though, we can also look forward to listening to 
Alan Rankine live — major deal permitting. "It is very much 
dependent on a deal, but I'd love to do it. I'd go out on the 
road with bass, guitar and drums now if I could, but it would be 
a waste. I'd need seven or eight people with me." To hide 
behind? "No, to do it properly!" 

But hasn't Radio Four's use of The Associates' Party Fears 
Two as the outro to Week Ending made a rich man of 
Rankine? "I've never even heard it and I've certainly never 
received even an enormously small royalty." ... yet. 
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The 
heart 
of the 
matter 
by Duncan Holland 
YOUR MISSION, should you 
choose to accept it, is to travel to 
Brighton in world history's worse-
known snow storm and lightly quip 
with Attacco Decente about their 
summery, Latin music. Nothing 
stops the MW pony express, so, 
famously late and frost bitten, a 
meeting was finally made. 
Crudely translating the original 

Italian, Attacco Decente means 
attack on the decent people, and in 
the bond we have three most de-
cent people: Mark Allen, Graham 
Barlow and Geoff Smith. 

Sensibly avoiding such obviously 
loaded words as manifesto, they're 
able to make their intentions 
admirably clear. Musically, they 
attempt to expand and interne-
tionalalise the use of instruments 
and sounds, while politically they 
see their role as community-based 
activists, not simply earnest obser-
vers, but participants in building o 
network of expression and self de-
termination. 
The most immediate aspect of 

their debut recording, United King-
dom Of America, commonly refer-
red to as UKA and on their label 
All Or Nothing (through the 
Cartel/Red Rhino), is, don't you 
know, a band featuring three dul-
cimer players. Barlow explains 
why: 

"Geoff and I started playing 
when we were about 16 or 17 and 
we'd got a bit bored with electric 
guitars, so we started playing 
acoustic. The spirit and feel of 
flamenco and Latin American 
music really excited us, so we 
torted looking to more interna-

tional sounds, that's one of the 

reasons we chose the nome. It's an 
evolutionary thing, trying to find 
different instrumentations and get-
ting away from the conditioning of 
how things should sound." 

If this sounds a mite scholarly 
then it shouldn't, Attacco Decentes 
intention is still to capture the ori-
ginal excitement of the instruments 
and live performances are able to 
generate a soul-like intensity. 
'We're not boffins," explains 

Allen, "or from a traditional folk 
background, more its the music 
that appeals to us and what we 
want to play." Allen has even gone 
as far as inventing his own instru-
ment, but so far, economics have 
defeated its final completion. 
The reason behind the choice of 

dulcimer becomes clear consider-
ing Smith was originally a drummer 
frustrated with the lack of melody 
his instrument provided. The ham-
mer action involved in playing the 
dulcimer gave him the opportunity 
to develop further. 
Although hampered by record-

ing problems, UKA finally came out 
in last October to almost universal 
acclaim. Within its four songs and 
one instrumental, Attacco Decente 
give a fairly accurate statement of 
intent. Neither coy nor suggestive, 
Touch Yourself and Dad Hits Mum 
clearly articulate aspects of life 
which the band feel other writers 
shy away from, while the title track 
is as biting a commentary on 
America's incursion into the UK as 
has been heard since The The's 
Heartland. Geoff Smith puts the 
words behind the words: 
'We write about what other 

people won't touch or want to 
touch. We believe in actuolly 
saying the words and dealing with 
strong taboo subjects." 

apdodlisti:co'llisanlidkse hcaavIliinngg 
I h el3ma sdeol vwe s 
an Access card. To be true you 
have to go all the way, that's why 
the label's called All Or Nothing." 

Bands they feel empathy with 
are the expected names, but with 
the proviso of avoiding conven-
tional party politics, an absence of 
sloganeering and o commitment to 
grass-roots experience. 

This sees them involved in Red 
Wedge, with some reservations 

I'We write about what other people 
won't touch or want 
to touch' 

about the vacuum-like lack of 
overall policy, but, more important. 
ly, in the evolving policy of taking 
music to housing estates and com-
munity centres. 

Is this rock and roll you may ask? 
Certainly Attacco see it as the most 
relevant place to express their 
views and to strive towards pre-
senting a music voice to the many 
problems inherent in such environ-
ments. 

"It's not an attitude of 'let's be in 
a band and get a big dear." says 
Allen. 'We have to see this to the 
end. It can't be watered down, with 
other things you may be able to, 
but if we did, it would all dis-
appear." 
'We're making an appeal," 

adds Smith: "Let's all work together 
and think about what we've got to 
do to create a future." 
Sounds fair enough. Find out 

how they sound to you on the 
current Red Wedge tour with Billy 
Bragg. 
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by Maggi Farran • . 
THEIR NAME has so far proved 
ironic for because the one place 
that FM have not been heavily 
featured is on the radio. 

Since forming in 1984, it's true 
to say that FM have hardly had 
time to breathe. They have had 
several of the most prestigious sup-
port slots, touring with Mealloof, 
Foreigner, REO Speedwogon, Tina 
Turner, Gary Moore, Magnum Bon 
Jovi and soon after their own 
headline tour of the UK during 
January and February, they will 
our Germany with Status Quo. 

FM: still chasing that hit single. 

In between all this touring they 
have recorded their first album, 
Indiscreet, which received max-
imum star ratings in Sounds and 
Kerrang both of which have con-
tinued to give rave reviews of FM's 
live work. 
So if touring and press are the 

all-important substitute for airplay, 
how come FM haven't had more 
luck? Peter Karpin, head of A&R at 
Portrait, who signed FM at the end 
of '84 says: "Basically, we're still 
chasing the elusive hit single. I just 
wish Radio One would play a Brit-
ish band instead of maybe Bon 
Jovi or Europe." 
With FM in the middle of their 

UK tour and their most rated single, 
Frozen Heart, re-released in a 
gatefold double pock which in-
cludes a free single, who knows, 
this could be the turning point. 
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PERFORMANCE 

Womacks: 
°e5 a 

f air 
WOMACK AND WOMACK could 
have been the perfect antidote to 
the UK's rock and roll winterland, 
yet the acclaimed husband and 
wife soul duo succeeded only in 
turning London's Royal Albert 
Hall into a gronder facsimile of 
Bailey's, Watford. 
The shivering confines of the hall 

did nothing to aid the all-but 
capacity crowd's attempts to lift the 
event beyond mere cabaret. In-
deed, any combined bid to inject 
atmosphere into the evening was 
stymied by the intermittent half-
hour delays demanded by Rodio 
London while they "handed us 
back to the studio" during their 
cynical live concert link-up. 
Making their first public reunion 

in 15 years, The Valentinos, 
featuring Cecil and old-timers 
Friendly and Curtis Womack left us 
with a 40-minute reason why the 
legendary Sam Cooke sow fit to 
sign them to his burgeoning soul 
empire in the Sixties. 
As to the main event, there's no 

doubting the sheer beauty of Linda 
and Cecil Womack's vocal deliv-
ery, but a version of The Stone's 
Angie so early in their set proved a 
waste given the wealth of originals 
available to them. 
Drawing heavily from their ex-

cellent new Starbright Capitol EMI 
album, with songs such as Soul 
Love, and The Reason, the duo had 
to work hard to win over a crowd 
apparently baffled by the lack of 
any obvious showmanship. 

It was only during the rousing 
Love T.K.O. that Cecil stripped to 
silver waistcoat and cap and got 
down to the serious business of the 
evening: launching himself into the 
crowd and urging them to rush the 
stage. 

It took urgent exhortations from 
both Cecil and Linda, now lost 
among the crowd, before the audi-
ence slowly rose to its feet and the 
set began to soar. On again come 
the Valentinos, singing star relative 
Mary Wells, Robot dancing 
Womack iuniors and babes in arms 
— to genuine applause and a 
shower of tulips. 

Unexpected star of the show 
was the Womack's roadie, diving 
continually off the stage to rescue 
his charges from the good natured 

crowd and zipping across the 
stage at every opportunity. 

Masters of the kitchen-sink con-
cert, it's a shame the Womacks rely 
on traditional family vaudeville to 
snatch the biggest and most ob-
vious cheer of the evening. .But 
given Cecil and Linda's intention to 
break into European TV sit-cams 
(they plan to star in o soul-type 
Partridge Family), their Dynastic 
leanings — born out of bitter ex-
perience and financial necessity, 
should come as no great surprise. 

This date was on obvious show-
case following the Womack's re-
cent Capitol signing. But the duo is 
not famed for prolific live appear-
ances, so some well thought-out 
visual/video marketing will be re-
quied for them to achieve the 
hoped-for mainstream crossover. 

NICK GIBSON 

BODINES fine 

Busy Bs 
ANYONE WHO'S anyone seemed 
to be out for The Bodines' night 
at the University of London Un-
ion, with many A&R men and a 
number of well-known producers 
in attendance ... and they weren't 
lust out to see the headlining bond. 
Many had turned up to see support 
band Voice Of The Beehive, 
who are quickly creating a buzz 
(sic) and proving themselves to be 
an exciting prospect for '87. 
The intnguingly-named Beehives 

are fronted by two bright, viva-
cious girls, one playing guitar while 
both provide infectious harmonies 
to their lively and very entertaining 
songs. They are sure to be com-
pared with the B-52s due as much 
to their Sixties style dancing as to 
the twanging guitar lines that rip-
ped through their exhilarating 
sound. 
With some brilliant songs like 

Beat Of Love, 7 Shocks and Just A 
City, their eagerly awaited, forth. 
coming single on Food Records, 

OYSTER BAND rooted in folk, but room for growth 

backed up by the indomitably solid 
rhythms of Woody and Bedders 
from Madness, they are most cer-
tainly a band to watch. 
As for The Badines, they have 

long been tipped for bigger things 
and their two singles for Creation 
have rightly been dubbed as indic 
classics. Now they have a major 
deal with Magnet and their bright, 
jangly brand of guitar pop is about 
to face a far sterner test as it is 
judged by its ability to fight off the 
big boys for a place in the charts. 
On this showing they seem quite 

capable of doing it. They, didn't 
even let the atrocious sound put 
them off as they zipped through 
classic after classic pop melodies 
backed up by a rolling beat and 
those ever-present rhythm guitars. 
They were rewarded too, as a 

rousing version of Heard It All burst 
through the murky mix. In fact it 
was the older numbers like William 
Shatner that impressed the most 
and the highlight of the evening 
was actually an inspired version of 
their epic Therese, a remixed and 
remodelled version of which is to 
be the first release of their new 
deal and, if handled right, can't fail 
to reach its rightful place in the 
charts. 

JERRY SMITH 

Shocked and 
stunned 
IT WAS unfortunate that the Cook-
ing Vinyl/Forward Sounds night at 
London's Queen Elizabeth Hull 
was somewhat poorly attended 
due to the weather, but the very 
interesting bill still brought out an 
appreciative quorum. 

First on was Rory McLeod, who 
actually began his set from the 
back of the hall and harmonica'd 
his way to the stage. An engaging 
music hall-type entertainer on 
guitar, spoons and Cockneyish 
vocals, he was somewhat superior 
in person to his Angry Love album 
on Forward Sounds. 
Michelle Shocked, a Texan 

troubadour discovered by Cooking 
Vinyl boss Pete Lawrence at Kerr-
ville Folk Festival in Texas, debuted 
on vinyl with an informal live 
album, The Texas Campfire Tapes, 
which is adequate but cruelly mis-
represents a potentially huge fu-
ture star. 

The names of Joni Mitchell, 
Lauro Nyro and Maria Muldaur all 
seemed possible reference points, 
and one Koh-i-noor among a posi-
tive tiara of songs was Anchorage. 
Wonderful, and let't get to that 
studio LP soon. 

Billtoppers Clive Gregson and 
Christine Cellists, (also mem- 
bers of the Richard Thompson 
Band) have just had their privately- 
made cassette released on vinyl by 
Cooking of that ilk. Gregson's well 
known (to the cognoscenti) song- 
writing ability and Collister's 
powerful voice performed much of 
the material on the hour-long 
album: originals, covers and even 
on impressive new song, We're 
Not Over Yet, before the duo were 
¡oined by McLeod and Shocked 
for a folk/rock romp"through Fats 
Domino's I'm Ready. 

Altogether a great night for 
Cooking Vinyl and Forward 
Sounds, effortlessly demonstrating 
that musical originality and good 
taste is not necessarily a preserve 
of either the majors or the higher 
profile indie labels. 

JOHN TOBLER 

Roots 
aga sinst 

• racism 
DESPITE the bad weather, the 
ceilidh organised for the benefit of 
the Anti-Apartheid movement by 
emergent roots label, Cooking 
Vinyl, leading roots magazine Folk 
Roots and City Limits was well- 
attended, to the point where the 
upstairs balcony was opened once 
the ground - floor area became 
much too congested. 

With Andy Kershaw compering, 
Tiger Moth, the band run by Ian 
A Anderson of Folk Roots and 
aimed largely at the jigs and reels 
crowd were well-received — par-
ticular plaudits to dance caller/ 
keyboard player Ian Carter, melo-
dean player Rod Stradling, the 
dual guitar attack of Anderson and 
Jon Moore and the interspersed 
solo blues spots featuring bass 
player Maggie Holland vocalising. 
They were joined on the final 

song of their set by Rory McLeod 
on harmonica, adding his talents to 
Tiger Moth (LP on Rogue Records, 
by the way) before a short solo set 
during which he played tracks from 
his Angry Love LP. 
No disrespect, but the main item 

of the evening was the appear-
once of the wonderful Oyster 
Band. Plainly the epitome of a 
band rooted in folk (as displayed 
on their Cooking Vinyl LP, Step 
Outside), the quintet also showed 
that its repertoire is by no means 
limited to traditonol-styled folk 
music, turning in a splendid A 
Change Is Gonna Come (as in Sam 
Cooke) and a buoyant Saved (as in 
Lovern Baker/Elkie Brooks) with 
Richard Thompson on guitar as 
well as Oyster Alan Prosser. 
Then Thompson did a 10-minute 

solo acoustic spot, before the Oys-
ters returned for some more 
ceilidhing. 
Due to the fear of impending 

weather conditions, it seemed un-
wise to stay for a shod solo spot by 
Billy Bragg or a mammoth jam 
scheduled to include all the above 
and more, but clearly the evening 
was a great success on every level. 

JOHN TOBLER 

HEAVY METAL ALBUMS 
e es Ile' Artist Label, Catalogue No. 

e` e  '  .,.., v>.;, 
1 _ THE HOUSE OF BLUE LIGHTo..aP4. 
2 1 SLIPPERY WHEN WET Ro i lini 
3 3 THE FINAL COUNTDOWN Iii.cee Ee4 
4 13 7800 FAHRENHEIT Ekri J., 
5 ti LOOK WHAT THE CAT DRAGGED INF.,. 

6 38 BON JOVI kw,. 
7 21 SPREADING THE DISEASE ,..... 
8 7 NIGHT SONGSci,..iea 
9 18 MASTER OF PUPPETS ,,e,c,.., m.,., F.,  

10 n EAT 'EM AND SMILE tk... i.ii.R.i.,. 
11 - FASHION BY PASSION vane. s-ii., 
12 Re VINNIE VINCENT INVASIONvi....Y..... 

13 9 TRILOGYY......,;, --....o, 
14 17 DOOMSDAY FOR THE DECEIVER Koi,,,,aki,..i. 
15 5 SOMEWHERE IN TIME ,...-.!,,, e.. 1, 
16 19 PEACE SELLS... BUT WHO'S BUYING? Mcii;a:,4 

17 14 INDISCREETrm 
18 - THE DARK Moo: Cllorki 
19 . TO HELL WITH THE DEV11.5.-,pe 
20 - WHEN SECONDS COUNTS,..i.o. 
21 a IN THE ARMY NOWsidiii0i.a 
22 2 INSIDE THE ELECTRIC CIRCUS w..in ,......,,i 

23 - CONSTRICTORmi.c.,p, 
24 14 RIDE THE LIGHTNING ,,,,,, e.,,- i,/,,,.., 
25 is DANCING UNDERCOVER e.,t, .s.,..,. 

26 is TRUE AS STEEl.w..i4 yen.> 
27 25 NASTY NASTY ead.'N s',.-  
28 16 VIGILANTE m.,,,,-. ..,,,.:.7 

29 - CRIMSON GLORYC,ns.G •^v 
30 8 THIRD STAGES..., ,e,-..". 

31 29 AFTERBUNERzna 
32 30 LIVE AFTER DEATH !,.. ht....ii EM: 
33 74 GAME OVERK..i.aiani ..!,...,.....:.1.. 

34 Re MENACE TO SOCIETY tin, e.,.e, Ree,-,.....• 
35 36 5.151:hel 1.1c,cn 11.16,..eB•r es 

36 Re FISTFUL OF METAL A.airo, vi,..F.,•,....,..., 

37 37 ELIMINATOR U T.p 
38 R. KILL 'EM ALL ,....I.•... ......,;ait:.,...i. 

39 R. OUT OF THE CELLAR Roe Ma,: 
40 sa FAME AND FORTUNE F...C.i..r,iy 
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DEMON RECORDS... 
THE STORY SO FAR. 

o 

.41111111 

The Entrance to Demon H.Q. 

A
WEASEL, they say, is 
more weasily recog-
nised than o stoat, which 
is stotally different. Tell-

ing the difference between an 
Edsel and a Demon is sometimes 
less straightforward ... Although 
the theory is that Edsel releases 
generally relate to previously re-
leased items, and Demon LPs are 
new, or at least new to this country, 
the reality is that the distinction is 
sometimes blurred. 
One might suppose that since 

Johnny Copeland's Copeland Spe-
cial, a 1980 album by the Texan 
blues guitarist, is on Demon, having 
never been released in the UK 
before, that Pickin' Up The Pieces 
by Poco or Supersnazz by the Flo-
min' Groovies, neither of which 
hod achieved UK release before, 
must similarly be on Demon. Not so 
— both ore Edsels. 

G 
E 

E 

Andrew Louder suggests that the 
label chosen is more a conceptual 
matter than o hard and fast rule: 
"John Prine's Aimless Love is on 
Demon, and so are Loudon Wain-
wright's recent albums, but his 
Album Ill is on Edsel. Suicide's de-
but album, which was released 
here on Red Star/Bronze a few 
years ago, feels like a current re-
cord, so it's been released on De-
mon." Tell Sigue Sigue Sputnik ab-
out it 

By the same token, while Del 
Shannon's Runaway Hits and I Go 
To Pieces albums are on Edsel, his 
more recent Drop Down And Get 
Me, which was produced by Tom 
Petty, is on Demon. It's o little har-
der to work out why the first three 
George Thorogood albums, 
licensed from Rounder and re-
leased here some time ago by 
Sonet, are on Demon, and the 

some applies to the several T-Bone 
Burnett albums, which are all on 
Demon, although some have been 
released previously, albeit with ab-
out as much promotion as an out-
break of foot and mouth disease. 
Mainly it's a question once again 

of whether Thorogood, Burnett 
and Ion Dury (whose classic New 
Boots And Panties, an early Stiff 
release, is on Demon, ) are re-
garded by the Brentford boys as 
both still active and with a contem-
porary sounding album. Obviously, 
they are, as is Nick Lowe, the sub-
ject of two blisteringly good com-
pilations (available on CD as well,) 
16 All Time Lowes and Nick's 
Knock. 
Of course, nothing's that 

straightforward down by the canal 
where the Demon barge is 
tethered behind the office/ 
warehouse, as Lauder mind-
bogglingly reveals: 'We've lust re-
leased two Roky Erickson 
albums, one on Demon and one 
on Edsel. Some of the material on 
the Edsel album is newer than the 
material on the Demon album — 
Gremlins Have Pictures, but the 
Demon album hasn't been out be-
fore, so it's new, and the one on 
Edsel's called I Think Of Demons, 
which is even more confusing. Ian 
Dury's New Boots is on Demon 
becouse it's always been available 
somewhere, and the some is true of 
1-Bone's Truth Decay, which makes 
it seem like a current record". 
Joe Walsh used to say, when 

asked about the meaning of the 
tille of his LP The Smoker You 
Drink, The Player You Get that if 
you thought about it long enough, 
weird logic would appear. Perhaps 
the same is true of the Demon/ 
Edsel dividing line, although most 
officionados of the output of the 
Demon group are probably una-

DEMON 
AGREEMENTS 

ware of the label on which some of 
the more borderline albums have 
been released, while they care not 
a jot! 

HEN CONSIDERING 
the legendary centres 
of rock music, several 
places come quickly 

to mind — Memphis, Liverpool, 
New Yorlç Los Angeles, San Fran-
cisco, Boston, London, of course — 
but for the lost five years, a most 
unlikely London suburb could 
make a justifiable claim to be in-
cluded in the pantheon of rock 
resorts: Brentford, a small Thames-
side area to the west, has been the 
home of a vinyl empire where post 
glories mingle freely with potential-
ly heroic future somebodies. 
The Demon Group of labels (in-

corporating Demon, Imp, Edsel, 
Zippo, Hi, HDH, Demon Verbols 
and with an umbilical connection 
to F Beat) has become a major 
force among record companies 
not just domestically, but interna-
tionally. This is their story. 
An early version of the label 

existed at the start of the Eighties, 
releasing singles by acts such as 
Department S (Is Vic There? was a 
Top 30 hit in 1981), Bonanarama 
and the Subterraneans (a group 
featuring well known scribe Nick 
Kent), but the label's main function 
at that point was to provide an 
outlet for new talent while its big-
ger brother, F Beat, looked after 
Elvis Costello, Nick Lowe and a 
few others. Although the Demon 
name remained, label head 
Andrew Lauder and Jake Riviera 
abandoned the original label be-
cause it was less than viable finan-
cially and was very time-
consuming. 
"New Acts are quite demanding of 
their first lober says Lauder "and 

Demon at that time proved to be of 
more benefit to the A & R departments 
of major labels than to anyone else • 

Lauder at that point joined Island 
Records for part of 1981. "At that 
time, F Beat was having problems 
as Rockpile (a group which in: 
cluded Nick Lowe and Dave 
Edmunds) had broken up, and 
things were getting tight, so I felt I'd 
better earn a living elsewhere, so it 
seemed logical to join Island" 
Looking after the shop at F Beat 
was Andy Childs, who worked on 
any F Beat releases which 
emerged at that time, notably Trust 
and Almost Blue by Elvis Costello. 
plus albums by Carlene Carter: 
Clive Langer and the well-named 
Blanket Of Secrecy, the latter a 
duo comprising noted producer 
Roger Bechirian and singer/ 
guitarist Pete Marsh, formerly most 
notably of Twist, whose 1979 LP, 
This Is Your Life, included contribu-
tions by Elvis Costello and Steve 
Nieve. The sole Blanket Of Secrecy 
LP was released in the US, but 
no-one seems sure whether it crept 
out here, although in typically 
enigmatic Demon manner, the LP's 
UK title was Walls Have Ears, 
whereas the US knew it os Ears 
Have Walls. 

Childs takes up the story: "F Beat 
started in 1980 with Iwo highly 
active years. Get Happy was the 
first F Beat LP, and I Can't Stand Up 
For Falling Down (both by Elvis 
Costello) was the first single, and 
both were hits, so we got off to a 
flying start." However, the label 
experienced difficulties with the 
companies to which they were 
allied for the mechanics of making, 
selling and distributing their pro-
ducts, and when Lauder emigrated 
to Island, in the words of Childs: "F 
Beat had gone a bit flat." 

Both Lauder and Riviera were 
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restricted by contractual obliga-
tions from relounching Demon — 
their agreement with WEA for F 
Beat stipulated that any Demon 
release which reached the chart 
would be taken over by WEA, 
which gave them little incentive — 
but Lauder's departure to Island 
effectively freed him from that 
obligation, and a fresh deal for F 
Beat with different terms left the 
field clear for Lauder and Childs to 
put into action the plans which had 
been formulated for a fresh start 
for Demon. 

Notes Lauder: "It was financed 
internally through Riviera Global 
and F Beat — not that it was a 
huge investment, ¡ust enough to get 
things moving. I had a couple of 
months off after Island, working 
out what I wanted to do, which 
didn't take long!" 
As well as Demon, the intention 

was to also launch a sister label, 
Edsel — named after a legendary 
and totally unsuccessful Ford car, 
but also, in rock terms, the name of 
the group — the Edsels — who 
recorded the 1961 US Top 30 hit, 
Rama Lama Ding Dong. 
The theory behind Edsel was, 

and is, to make available great 
records from the past which might 
still have a future, but for various 
reasons were unavailable. This has 
not been a hard and fast rule, as 
the first Edsel releases included a 
compilation of collectable tracks 
by London Sixties mod band The 
Action, and a 10-inch LP by the 
Pirates, the erstwhile backing 
group for the late Johnny Kidd. 
Lauder "The Pirates told us they 

were about to knock it on the head 
and invited us to their last gig, so 
we suggested they use Nick Lowe's 
studio to record a final studio 
album with some Pirates rock'n'roll 
classics, but those two came out in 

early 1981, and there was nothing 
more on Edsel until I came back at 
the start of 1982. It was always 
considered that Demon would be 
for new stuff and Edsel for old 
stuff." Adds Childs: "The idea was 
to have the freedom to do reissues 
alongside the new things, because 
we all knew the problems of work-
ing with new acts, and felt that we 
needed a little light relief, while we 
also felt that certain records which 
weren't available ought to be. De-
mon is more time-consuming — 
managers, agents, the acts them-
selves always ringing you up — 
and in the early days, the two of us 
did everything, from taking the 
orders, packing and despatching 
them, liaising with printers and fac-
tories, unloading vans, as well as 
negotiating contracts! 

"It was easier to pump Edsels 
through and generate some in-
come, although more recently, it's 
been 50/50 between Edsels and 
Demons, which is the right ba-
lance," says Lauder. Here it should 
be noted that talk of "pumping 
Edsels through" may mislead the 
reader unfamiliar with the care and 
love lavished on all the releases on 
the label. As Childs notes: "Edsels 
are still time-consuming, as you 
have to spend time on the sleeves 
and ensuring that the tapes you use 
are the best quality, but you don't 
need other people for that sort of 
thing, so it's possible to do things 
quickly, often at home in the even-
ing. Also, one of the things which 
other labels seem to neglect is 
working on a record after it's re-
leased, which is something I've 
been guilty of in the past. You're so 
happy to see a record finally re-
leased that you can't wait to get on 
with the next one, but that's the 
time when you should be following 
up reviews, checking on radio play 

Yardbirds. Album - Roger the Engineer. Edsel ED 116. (Mono & Stereo). 

and so on. Having said that, there's 
much less to do with an Edsel than 
with a Demon once it's been re-
leased." 

In case it hasn't yet become 
clear, Edsel is a label with a distinct 
sense of history, and Edsel com-
pilations are frequently treasured 
equally by those featured and by 
purchasers, a good example being 
that of the Artwoods, a Sixties Lon-
don 128<13 group whose leader, Art 
Wood, is the older brother of Roll-
ing Stone Ronnie. The group also 
included famed Deep Purple 
keyboard man Jon Lord. 

Childs: "The Artwoods held a 
reunion for the night in a pub when 
the album was released — we got 
a very encouraging response from 
them. Art himself is a designer now, 
and works for the same company 
as the bass player, Malcolm Pool, 
so Art designed the sleeve, and 
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Derek Griffiths, the guitarist, did the 
liner notes. It was great fun, and 
very rewarding". 

Lauder explains: 'With the Yard-
birds, when we did the Roger The 
Engineer album, Chris Dreja did 
the sleeve, ¡ust as he'd done with 
the original, and Paul Samwell-
Smith, who produced it, mastered it 
for CD." Childs: 'When Cliff Bennet 
discovered we were doing a com-
pilation of his work, he popped in 
to see us, because he runs a ship-
ping company, and he's up and 
down the Great West Road out 
there going to Heathrow several 
times a week." Lauder "Steve 
Young wrote a sleeve note for the 
reissue of his Rock Salt and Nails 
LP. Usual artist/label relationships 
can be a bit fraught, but as we're 
not disappointing anyone since 
they don't have career expecta-
tions for these records, they're just 

happy to see them out, and are 
pleased to help if they con." 

IN addition to sales through conventional record shops, 
Demon/Edsel permit certain 
acts signed to the labels to sell 

their own albums on gigs, a good 
example being that of Loudon 
Wainwright III, one of the few 
semi-established artists whose 
brand new records come out 
through Demon, while selections 
from his back catalogue are reis-
sued via Edsel. Lauder "Loudon 
sometimes actually sells his own 
records after gigs, and signs each 
one, and Dr Feelgood often sell 
theirs. This sort of thing has never 
happened before to major acts, 
although we don't do it with Elvis 
Costello, of course" (13 of Costel-
lo's early albums are now avail-
able through Imp, part of the De-

IN A 4-YEAR OLD INDUSTRY 
WHERE CAN YOU 

FIND THE EXPERTISE? 

= = = 
— — 
- = = = 

COMPACT DISC 
MASTERING SINCE 1982 

Two All-Digital Preparation Suites 
PQ Subcode Editing & Neve DSP 

TAPE ONE STUDIOS 

LEADING THE FIELD «AUDIO 
POST-PRODUCTION 

For bookings contact: Joyce Turner or Jo Millar s. 
29/30 Windmill Street, Tottenham Court Rd., London WI P 1HG 

Tel: 01-580 0444/5/6/7 Telex: 298531 Fax: 01-580 5455 

PAGE 3 DEMON RECORDS SUPPLEMENT 
WorldRadioHistory



mon label). "The Neville Brothers 
sold their records when they play-
ed the Shaw Theatre, and when 
Loudon played there, he sold hun-
dreds. It's a question of making 
records available to people conve-
niently and at o time when they're 
enthusiastic, just after a gig, and 
there are certainly many people 
today who don't enjoy going into 
record shops." 
One particularly impressive 

aspect of the Demon/Edsel empire 
is their full colour 52 page cata-
logue, which is sold (price: £2 in-
cluding p os tage in the UK, 
£2.50 overseas) to both dealers 
ond other interested parties. Says 
Childs: "At dealer level, everyone 
seems to find it useful, particularly 
as a sizeable proportion of our 
total sales occur outside the UK, 
which we do ourselves from here, 
along with a few exporters like 
Caroline, Windsong and Lasgo. 
The catalogue definitely stimulates 
business, and we wonted to do one 
that would be kept and not im-
mediotely binned. It's obviously not 
cheap to produce, but it has a 
good effect." 

Such attention to detail is equally 
reflected in the suppliers used by 
Demon for the various processes 
necessary in the release of an 
album, as Lauder relates: "The 
quality of our reissues is very im-
portant to us. We use three main 
cutting rooms. We've always been 
with George Peckham at Porky's 
Mastering Room, almost since he 
left the Fourmostl That was when I 
was at United Artists. Tim Young at 
CBS Studios has always been in-
volved since we started, and Paul 
Riley, our 'technical supervisor' 
has a relationship with 
Tape One. They all understand 
what we wont, so we work 
together well." Peckham, 

apparently is good on loud, rowdy 
records — as Childs odds: "Many 
of the American acts on Zippo 
have said that our mastering of 
their records is better thon they've 
had in the US or elsewhere, be-
cause George whacks the volume 
up, being a great rock'n'roll fan." 
Young, according to Lauder, "is 
more of a soul fan, so we do things 
like the Hi label reissues with him, 
Overall, it's a question of horses for 
courses." 

Next comes the pressing of the 
records, for which Childs is re-
sponsible, selects the plant which 
he feels is most appropriate, 
although in certain cases, as with 
material licensed from CBS, there is 
o contractual commitment to press 
such material at the CBS factory. 
Not that Childs finds such require-
ments restrictive — as he remarks: 
'We also press a lot of other things 
there, because quality-wise, what 
they produce is great. I don't think 
it's a good move to only use one 
pressing plant, because at busy 
times, you end up competing with 
yourself. They ring up and say 
'Which one of your albums do you 
want first?' and the answer, of 
course, is all of them." 
Due to the fact that at any mo-

ment in time, around 25 different 
titles are being re-pressed in addi-
tion to several new releases, Childs 
splits pressing requirements be-
tween three pressing plants: "CBS, 
because of its size and efficiency, 
get the lion's share, and we also 
use Domont, because they're very 
conveniently placed geographical-
ly for us, and can give us o very fast 
turnround if we need it, and then 
there's PR in Wimbledon, who 
aren't so quick, but as they check 
100 per cent of their pressings, the 
quality's amazing. Apart from 
those three, we still put stuff 

through Mayking. If things 
were pressed there original-
ly, we go back to Mayking for 
re-pressings, but sometimes Mayk-
ing's at o disadvantage and at the 
mercy of exchange rates, as it buys 
vinyl in francs, which makes it diffi-
cult for me to justify the extra cost, 
even though the quality of press-
ings is very good, and we've never 
had any problems with that aspect 
of its work." 

For CDs, most Demon/Edsel titles 
are manufactured by Nimbus, and 
Childs reports few problems with 
capacity now. Notes Lauder: 'We 
leapt in quite quickly with CDs for a 
smaller company, and brought 
Paul Riley in early on to supervise 
CD mastering, as he'd had experi-
ence assembling and running Nick 
Lowe's studio (Ampro). Also, we 
ensure that we get the best master 
tapes available for our CDs." 
However, contrary to the experi-
ence of the UK record industry in 
general, the cassette market is not 
greater for Demon than its vinyl 
sales, although Pinnacle (now 
sole distributors after the 
demise of Making Waves, 
who until recently jointly 
distributed Demon/Edsel etc with 
Pinnacle) have claimed that it will 
be able to improve cassette sales 
now that is has a clearer field in 
which to operate. An experiment is 
to be undertaken with the Best Of 
Al Green album shortly, which will 
be released simultaneously on re-
cord, cassette and CD, and sold in 
simultaneously, to give a clue as to 
what ratio of cassettes might be 
expected for future releases. 

Notes Childs: " We tried casset-
tes, especially with some of the 
Edsel things, but they didn't sell as 
well as we'd hoped, so we've been 
very choosy about what we re-

lease on cassette, which is 
seemingly quite different from the 
rest of the industry in this country." 
Adds Lauder: "I think many of 

the people who buy our albums 
like the vinyl form, as we ourselves 
do. Speaking persanally I think 
cassettes are good to have in the 
car, but I wouldn't have one in 
preference to an album. Loudon 
sells OK on cassette, and the De-
mon releases are fine, but the 
Edsels are harder, except for the 
better selling acts like Screaming Jay 
Hawkins, Sly & The Family Stone 
and things like that, but it's still the 
same ratio (about 80/20 LPs/ 
cassettes) as they're our best selling 
albums." For the cassettes which 
are produced, the main manufac-
turers are CBS and Damont. 
The sleeves of Demon/Edsel 

albums may in many cases be of 
less importance to customers than 
what's in the grooves, but even 
when he was with United Artists 
during the late Sixties and much of 
the Seventies, Andrew Lauder was 
well known for the taste he exer-
cised in sleeve design, a quality 
which has been continued with De-
mon today. In much the same way 
that ex-members of the Ariwoods 
contributed to the reissue of their 
work, experts and enthusiasts are 
invited to write often lengthy and 
highly illuminating sleeve notes — 
often this can produce problems 
for designers in incorporating the 
mass of interesting information on 
a 12-inch square jacket, but two 
main designers serve the labels in 
this respect, and are both well 
aware of what is expected of them. 
'We now have our own in-house 
art guy, Mike Kroge" says Childs. 
His first job for us was Elvis's King 

of America sleeve" (and his latest 
job is that which you are currently 
reading). 'We advertised and got 

lots of letters from art students, and 
his was the most interesting." Loud. 
er: "He sent a letter with test tubes 
attached to it containing blood 
sweat and tears, so we gave lun; 
full marks for ingenuity, and we 
liked his work too." Childs: "Some-
times he rolls his eyes when I say I 
need an album sleeve in 45 mi-
nutes, but he has actually done 
one, the repackaging of Elvis's The 
Man IV album,. which is out 
again . He's very good and 
works well to order, but still cornes 
up with good concepts. 
"He also does stuff for Riviera 

Global, like the Blood And Choco-
late sleeve and all the bits that 
went with it — boxes, cassette in-
lays, CDs, advertising, posters, tour 
stuff, point-of-sale material. The 
other person we use is Phil Smee of 
Waldo's Design, who also runs his 
own record label, Bam Caruso. 
He's based in St Albans, and he's 
great because he's a music fan 
who knows his stuff, and has a feel 
for a lot of what's put out by us. We 
can sometimes just give him o 
bunch of pictures and stuff, and 
he'll corne up with a cracking 
sleeve. If we've forgotten to tell him 
to identify people in a picture, he'll 
do it correctly — it's a very good 
relationship." 

Demon/Edsel tend to use Robor 
for sleeve printing, having decided 
after inspecting the personal re-
cord collections of Childs, Lauder, 
Riviera and Costello that that com-
pany produces the best results. 
Lauder has been a Robor fan 
"since those early Island sleeves. 
When I was with United Artists, I'd 
asked why we couldn't use Robor, 
thinking, for example, of a Mott 
The Hoople sleeve. I knew it was 
more expensive because they used 
white-backed card, whereas at 
UA, they seemed to use thinner 

l im e  TELDEC 
IMPORT 
SERViCE 
HAMBURG 

 W-GERMANY 

CONGRATULATIONS  
Carry on, 

Andrew, Pete &Andy, 
and let the good old times 

lye on! 
o 

{ 

PAGE 4. DEMON RECORDS SUPPLEMENT WorldRadioHistory



▪ amaaaaaaa 

DEMON 
• 

RECORDS 
SUCCESSFULLY DISTRIBUTE 

• UNIT 2 • ORPINGTON 
so SEVENOAKS W 

PHONE ORP 

BY 

PINNACLE 

AN 

1 IN THE UK 

RADING ESTATE 
A • ORPINGTON 
'NT 

R5 3SR 
N1GTON (0689) 73144 

I TO THE WORLD 
BY 

RECORD- EXPORTS LTD 

WINDSONG HOUSE • 159 STAFFORD ROAD 
CROYDON • SURREY 

GRO 4NN 
Phone 01-680 9010 

PAGE5ADEMONRECORDSSUPPLEMEM WorldRadioHistory



Elvis Costello. 

board of poorer quality. "No-one 
else uses the board we use, which 
has to be specially acquired — it's 
a particular thickness and white-
backed, so that it takes colour bet-
ter, and the print is clearer than 
with more absorbent board, where 
it tends to blur," says Childs. 
"Robar have done nearly all our 
sleeves since the start of F Beat, 
although there's a newer firm cal-
led Senol, who provide a very 
quick turnround and do our singles 
bags." Gatefold sleeves are pro-
vided by Howards, another port of 
the Tinsley Robor group. 
Another long relationship pro-

duces record labels, as Lauder ex-
plains. 'When I Can't Stand Up For 
Falling Down by Elvis was original-

ly going to come out on 2-Tone, 
Chrysalis told us to get the label 
information to their label printers, 
CRS in Bedford, and we've been 
with them ever since. They're great 
and they've grown with us." CRS 
also provide cassette inlays and 
CD booklets, while Robar produce 
printed inner bags, although the 
catalogue and any inserts required 
for albums are the work of local 
(Acton) printer Anthony Walker. 
From the point of view of lengthy 
mutually advantageous rela-
tionships, it would be difficult to 
better the team used by Demon/ 
Edsel to ensure that their products 
are the best any record buyer 
could reasonably expect. 

ELVIS COSTELLO'S 
IMP RECORDS 

ir
HE IMP label, album for 
album, is probably the best 
selling of the Demon 
group's repertoire, due en-

tirely to the fact that the vast major-
ity of the records released on Imp 
are by Elvis Costello, while the 
others (currently only two albums) 
consist of material which Elvis was 
the prime mover in having re-
leased. 

The label's name seems 
appropriate in view of that of the 
parent company, although it was 
not conceived with that in mind, as 
Andrew Lauder relates. 

"All the Elvis Costello catalogue 
is on the Demon numbering system, 
although it's on the Imp label as 
those projects relate pnmarily to 
Elvis. We got the name Imp be-
cause Elvis made a single, Pills And 
Soap, as The Imposter, and we 
numbered it IMP 001. Then we 
thought 'Imp?', 'Demon ?', 'Greatr. 

"It was a total coincidence, on 
accident, although Elvis enjoyed 
being on Demon but with an inde-
pendent name. That single's on in-
teresting story, as we deleted ff on 
election day. Elvis went on the 
radio and said there would only be 
5,000 available, but we'd decided 
we'd press it until election day, then 
immediately delete it." 
So Imp was born, after which all 

involved felt that Costello, a direc-
tor of Demon, should have his own 
label identity both for his own re-
cords and also for projects upon 
which he was particularly keen. 

Lauder says: 'We didn't want 
him to have the pressure of people 
thinking that everything put out on 
Demon or any of the other labels 
necessarily had Elvis's approval, 

which is not the case. He likes some 
things and dislikes others." 

5
 urprisingly perhaps, neith-
er the albums by Costello's 
long-lime backing group, 
the Attractions, nor 

Keyboard Jungle by Attractions iv-
ory tickler Steve Nieve, are on Imp. 
They're both on Demon. 

The two Imp releases not featur-
ing Costello are Father's Lying 
Dead On The Ironing Board by 
Agnes BerneIle and the debut 
album by The Men They Couldn't 
Hang, Night Of A Thousand Can-
dles. 

Notes Andy Childs: "Not every-
one at Demon liked the Agnes 
BerneIle record, but Elvis put his 
money where his mouth was and 
paid for the whole thing himself." 

Lauder adds: "It wasn't a great 
commercial success, but a number 
of people really liked it, while a 
number of others thought it was 
lunacy." 
There is talk of a second LP by 

Steve Nieve, since the first one did 
quite well, according to Lauder. "It 
was recorded digitally, so we've 
released it on CD — it was very 
cheap to make, with no rehearsal 
as it was simply Steve playing the 
piano. But he actually had bleed-
ing fingers at the end." 

After the comparative success of 
their Imp debut album, The Men 
They Couldn't Hong have signed 
with MCA, for whom they recently 
charted their first LP for the label. 

Lauder says, 'We put their LP on 
Imp, although it was to all intents 
and purposes a Demon record, 
because it was something Elvis 
wanted to do, and we both saw 
the group for the first time on the 
same evening. 

"There's no long-term plan for 
Imp. There might not be another 

signing to Imp for five years, or 
there might be three in a month. It's 
a facility for Elvis to have his own 
identity within Demon. He con do 
what he wants with it, and it pre-
vents him getting blamed for what 
we do." 

HI RECORDS... 
THE SOUND OF MEMPHIS 

o NE OF the more in. 
licensing 

arrangements made by 
the Demon group hos 

been that for the catalogue of the 
Memphis-based Hi Records. 

While perhaps not as well 
known as rival Memphis labels Sun 
and Stax, Hi had been bereft of 
proper British representation since 
its deal with London expired, 
although some items were re-
leased by PRT. 

In Andrew Lauder's eyes, a tie-
up between the Demon group and 
Hi, with the latter acquiring its own 
UK label identify for the first time, 
was a marriage made in heaven. 

"It's been a favourite label of 
mine for some time, and they had 
always gone through London Re-
cords here since they started in the 
very early Sixties until 1977. 
'We felt they weren't being tre-

ated as well as they should have 
been, and coincidentally, Hi was 
bought by Al Bennett, who I'd 
known when I worked for United 
Artists and he was president of 
Liberty. 
'We did a long term deal with 

Hi for its whole catalogue, and 
we've been steadily putting every-
thing out. Obviously, we try to 
license material for as long as 
possible, because it can sometimes 
take a long time to sell a respect-
able number of records". 

 / 
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Up to now, there hove been 
around 20 Hi albums released vio 
Demon, by far the majority being 
classic albums by the acclaimed 
soul star Al Green, often unrecog-
nised and sometimes previously 
unreleased in Britain. Green's 
career continues today on A&M, 
although he is now an ordained 
preacher with his own church. He 
has been since 1976, although he 
continued to make pop records 
until 1980 when he turned to gos-
pel music. 

Both facets of his soulful delivery 
are to be heard on the 15 of his 
albums so far released by Hi/ 
Demon, the latest being the pre-
viously unreleased in Britain While 
Christmas', with its virginal white 
sleeve in a limited edition pressed 
on white vinyl. 

auder says: "There's a lot 
more Hi sluff to come. We 
obviously did Al Green first, 
but there's a lot more 

obscure, very collectable material, 
like a double album of early rock-
'n'roll era recordings from the late 
Fifties featuring people like Charlie 
Mc Voy and Tommy Tucker — not 
the one who did Hi Heel Sneakers. 

'We're also doing soul artists 
like Otis Cloy and 0 V Wright, plus 
a lot of Willie Mitchell-produced 
tracks. We hope to get everything 
out within the next year." 

So for, apart from the numerous 
Al Green titles, the Hi/Demon cata-
logue has included albums by Ann 
Peebles (including the original ver-
sions of I Can't Stand The Rain and 
I'm Gonna Tear Your Playhouse 
Down), Bill Black's Combo (Black, 
Elvis Presley's original bass player, 
was one of Hi's first signings, and 
ook no less than 18 singles into the 
US Top 100 during the Sixties) Syl 
Johnson, another rated soul singer, 

Al Green. 

and Willie Mitchell himself, who 
was at one time President of Hi, 
produced virtually all Al Green's Hi 
output and is apparently now 
working with Green at A&M, and 
himself took nine singles into the 
US chart during the Sixties. 

It's a veritable treasure trove, as 
those fortunate enough to be 
aware of it will already know ... 

HOLLAND-DOZIER-HOLLAND'S 
INVICTUS/HOT WAX RECORDS 

HEN ASKED on what 
basis Demon gave a 
licenced-in label its 
own label/logo/ 

identity, Andrew Lauder has a swift 

response: "I felt it was necessary 
for both Hi and H-D-H, because 
each of them hod a clearly recog-
nisable sound,were worthy of their 
own identities,and would probably 
benefit." 

For the uninitiated, Brian Hol-
land, Lamont Dozier and Eddie 
Holland were one of Motown's 
first (and arguably most prolific 
and successful) teams of 
songwriter/producers, who super-
vised innumerable hits for the likes 
of the Supremes, the Four Tops and 
other Motown acts of the Sixties. 

After a disagreement with 
Motown, the talented trio left the 
label, which their efforts had large-
ly helped to expand, and formed 
their own labels, lnvictus and Hot 

Wax, during the early Seventies, 
enjoying immediate major success 
with hits by Freda Payne (the clas-
sic Band Of Gold) and the Chair-
men Of The Board, o superb group 
fronted by General Johnson, pre-
viously lead vocalist with the 
Showmen, who recorded one of 
the first and best rock'n'roll 
anthems, It Will Stand. 

After a few years of hits, H D 
and H closed their labels, as a 
result of which hits like Band Of 
Gold and the Chairmen Of The 
Board's Give Me Just A Little More 
Time were unavailable in Britain 
for some years — until Demon, 
having released Lamont Dozier's 
Bigger Than Life LP, which was 
licensed from Dozier's own 
Megaphone label (and released 
here on Demon/Megaphone), 
coincidentally inquired about the 
fate of the Invictus/Hot Wax cata-
logue. 

I
, he relationship has been 
exemplary (like virtually all 
the relationships in which 
Demon has been one of 

the partners), as Lauder reports. 
'We're now in our second deal 

with H-D-H, and we're shortly 
going to start a series of Various 
Artists LPs programmed to be 
dance albums, featuring people 
like the Barrino Brothers, whose 
records ore becoming sought after 
at record fairs. "Some of the re-
cords we've released on H-D-H 
like Loura Lee's The Rip Off LP, 
haven't sold as well as others 
although obviously the Chairmen 
Of The Board and Freda Payne 
things have done well as they both 
contain several past hits, and we've 
got a CD of Invictus/Hot Wax 
material coming out early in 
1987. 
"We think there's still a lot to 

achieve on the H-D-H catalogue, 
and Band Of Gold has got to be 
one of the most consistently selling 
oldies of all time. We get orders 
into the thousands every month for 
that, and it makes the deal as a 
whole immensely worthwhile, not 
least because it's always being 
played on the rodio. 
"Because we deal with the Hol-

land brothers' office in Los 
Angeles, we've never yet actually 
met Freda Payne." 

For a Demon act, whether vin-
tage or contemporary, this is 
strange, although it will no doubt 
be remedied in the fullness of time. 
The final word belongs to 

Andrew Lauder: "Lamont and the 
Hollands began working together 
again shortly after we released 
Lamonrs album, and he came over 
here and did some promotion for 
us. We'd certainly enjoy working 
with him again in the future." 

DEMON VERBALS - 
THE TALKING LABEL 

W HILE DEMON'S 
spoken word label 
has not been a pro-
lific releaser of 

albums, Andy Childs is able to say 
with some justice: "There's quite a 
variety of people on the label — 
what a weird bunch!" He adds: 
'We started with Vivian Stanshall's 
second Sir Henry album (Sir Henry 
at Ndidi's Kraal) at a time when we 
were toying with the idea of reis-
suing albums by Lord Buckley and 
Lenny Bruce. 

"Andrew (Lauder) had the idea 
first, but then Glen Colson come to 
us with the Viv Stansholl album, 
which is incredibly funny, and we 
had a Ralph Steadman painting on 
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the sleeve, which mode it a really 
good package, although it be-
mused everyone! The secret is to 
listen to it in the manner in which it 
was mode." 
Louder says: "the same's true of 

Buckley and Bruce: They're not the 
fastest sellers, but they do all right, 
and this is probably the only place 
in the world where you can get 
Lord Buckley records. 

"To be on Demon Verbals, you 
don't have to be a comedy act, 
although it does hove to be spoken 
word, but we just haven't got 
around to doing anything more 
yet. I think Viv Stansholl's coming to 
a very productive patch, so we're 
hoping to work with him again." 

Childs says: "He's got one of 
those voices you con listen to for 
ever, like James Mason. We 
don't hove specific plans 
for Verbals, but we're still 
interested and hope to do some 
more contemporary things." 

II
n much the some vein is a 
new Demon series, due to 
kick off in early 1987, which 
will feature film soundtracks.lt 

won't be a separate label, but will 
have its own logo. 

Notes Lauder: 'We'll be starting 
with the soundtrack to The Trip, 
with music by the Electric Flag, 
( Mike Bloomfield etc), which was 
directed by Roger Corrnan and 
starred Jack. Nicholson. Loads of 
films have rock-connected sound 
tracks, but few people know about 
them, and they've rarely been prop. 
erly marketed in the past. 

'We've never really wanted to 
be part of the nostalgia market as 
such, but such a market obviously 
exists, and while the soundtrack 
series isn't designed to be a big 
thing, it may have certain nostalgic 
appeal." 

ZIPPO RECORDS 
& ALL POINTS WEST 

W
HILE DEMON and 
Edsel were the origin-
al labels in the De-
mon group, of late 

much attention has been grabbed 
by another — Zippo. 

It's the brainchild and responsi-
bility of Andy Childs, although 
Andrew Louder supports Childs in 
his endeavours. Lauder explains: 
'From the point of view of our 

repertoire a lot of Americans who 
are friends started sending us 
material which they wonted us to 
consider releasing, which says a 
lot about the policy of the British 
majors, who tend not to pick up 
American things. "When we were 
working with WEA, they asked us 
to do T-Bone Bumett's albums, be-
cause they felt we could help to 

establish his name. On the other 
hand, sometimes US majors force 
their UK subsidiaries to release re-
cords they don't feel ready to work 
on, as was the cose with the Del-
Lords, whose first album we li-
cenced from EMI". 

It was in this climate that o friend 
of Childs, Pete Flanagan, who runs 
a well regarded record shop in 
Clapham called Zippo Music, men-
tioned to Childs that there was a lot 
of consumer interest in a new US 
act called the Rain Parade, and 
made the suggestion that a joint 
venture label be launched to re-
lease in Britain material from inde-
pendent American labels. 

Later on Island A8.R head Nick 
Stewart signed both the Rain Para-
de and another Los Angeles act, 
the Long Ryders, following a pop 
press splurge concerning what was 
called a new breed of bands in 
America. 

Says Childs: 'The press mode out 
that all these acts knew each other, 
that it was a conspiracy of some 
kind, which wasn't true — half the 
groups didn't know any of the 
others, and there was no Paisley 
underground, which horrified them 
when they heard about it. 

"It was a media thing con-
structed in Britain. There was a big 
buzz for a few months and the 
bands seemed really popular, to 
the point where the Long Ryders 
were on the cover of NME, and 
the majors got interested". 
Of these acts whose work has 

been released on Zippo, Phono. 
gram signed Green On Red, the 
Replacements signed with Sire, 
and the Dream Syndicate with 
A&M, aside from the two acts men-
tioned above joining Island, 
although Childs remains adamant 
that these acts foiled to produce 
records as good as their Zippo 
releases,and that in most cases the 
major label releases were substan-
tially inferior. The remaining seven 
acts whose work has been re-
leased on Zippo are still eager to 
continue with the label, as Childs 
says: 'We're releasing a new 
album by Thin White Rope. True 
West is on example of a band who 
arrived a bit too lote and by the 
time we put their album out, the 
press backlash hod started, so they 
were virtually ignored and broke 
up as a result. 

"Russ Tolman, who was in the 
band, has made on album for us, 
Totem Poles And Glory Holes, so 
he's still with us. 

"Zippo's past and future policy is 
simply to pick up if we can on any 
good act in America without a 
British deal. We've got a good 
name because of the Demon con-
nection, and we get a lot of tapes 
sent to us. 
"Zippo may just be a stepping 

stone towards a contract with a 

major, but we've had two albums 
now by Giant Sand, plus one by 
The Band Of Blocky Ranchette, 
which is some of the some people. 

"Also, we have a relationship 
with a label in California, Frontier 
Records, and they've signed Thin 
White Rope, Naked Prey and the 
Pontiac Brothers, plus E-I-E-I-0, 
whose album we put out on De-
mon. 
'We hear that now E-I-E-I-0 

have been signed by a major, by 
the way — but we have first option 
on everything Frontier put out. 
They trust us. They were courted by 
Island, who apparently wanted to 
buy Frontier and release every-
thing they put out, but that come to 
nothing, and now Lisa Foncher, 
who runs Frontier, won't have any-
thing more to do with major labels 
as a result. But she's very happy to 
deal with us, financially and 
creatively." 

The still fairly small catalogue of 
Zippo releases boasts a substantial 
percentage of known, if not yet 
household names, but is an excel-
lent example of the co-operative 
spirit which exists among the De-
mon staff. 

Childs explains: 'When Pete Fla-
nagan and I discussed the idea of 
Zippo, we seemed to have every-
thing we needed — enthusiasm, 
knowledge, enough expertise — 
except finance. 
"So I asked Andrew if we could 

start the label through Demon, to 
which he agreed, but because it 
effectively became a Demon sub-
sidiary, it's one step removed from 
Pete Flanagan, although he's still 
actively involved. 

"As a result, he started his own 
label, One Big Guitar, which I try 
and help him with although it's 
totally separate from Zippo. Pete's 
shop Zippo Music, is one of the 
best record shops in London." 

p
erhaps the most signifi-
cant aspect of this story is 
that many of the acts re-
leased on Zippo 

don't have a recording contract in 
their native land of America. Childs 
mentions Giant Sand, The Band Of 
Blocky Ranchette, and Russ Tolman 
as examples, while Nonfiction, 
whose eponymous album was re-
leased at the end of 1986, are in 
the same boat, but ore on Demon. 

Childs odds: "Most US indepen-
dent labels of any size realise that 
the only way to sell records there is 
to go through a major distributor as 
it's virtually impossible, both finan-
cially and logistically to distribute in 
America on an independent basis. 

"The ten most solid indic labels in 
America all seem to go through 
majors, like Rhino going with Capi-
tol, while some of the labels we 
deal with, like H ightone, from Freda Payne- Bands of Gold. HDH LP 002. 
whom we licenced our two Robert   

erAii 
The Long Ryders- Top selling ZIppo act. 

Cray albums, don't go through ma-
jors." 

It has to be said that Cray's 
eventual signing with Phonogram 
must have been to a large extent 
due to the impact he had in Britain 
rather than in America, where he 
was probably no more than a cult 
figure, while on this side of the 
Atlantic, his Bad Influence and 
False Accusations albums made 

him one of Demon's biggest selling 
acts. 
Andrew Lauder is at pains to 

point out that Demon/Edsel do not 
consider themselves in competition 
with major labels. 'We made a 
con scious decision not to try to 
force things into the charts, we 
release very few singles, and we 
don't give many records away." 

IF THE DEVIL DOES HAVE ALL THE BEST MUSIC 
IT'S BECAUSE A HELL OF A LOT CAME FROM DEMON. 

CONGRATULAPONS 
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CONGRATULATIONS 
ON FIVE YEARS OF FINE MUSIC 

LAST YEAR CAROLINE SOLD MORE 
DEMON PRODUCT THAN ANYONE ELSE 

The entire DEMON Catalogue stocked 
on RECORD and COMPACT DISC. 

CAROLINE 
EXPORTS 
LIMITED 

5ROUP OF COMPANIES 

56 STANDARD ROAD 
LONDON NW10 6ES 
ENGLAND 
TEL: 01-961 2919 
TELEX: 22164 
FAX: 01-9611873 

First for Service First for Information 

Visit us at MIDEM STAND No: 13-15 EXPORT ONLY 
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ANDREW LAUDER: 
MANAGING DIRECTOR 

ndrew Lauder left 
Wellingborough School 
at the end of 1963, after 
which he worked in the 

family timber yard for a year. He 
then migrated to London from his 
home town of Hartlepool at the 
start of '65 and scored a clerical ¡ob 
with Southern Music.'At that time 
Denmark Street was a fine place to 
be, at the start of swinging London 
and all that. He tolerated tasks 
like invoicing, packing etc., partly 
because he spent his spare time 
managing small time groups like 
the C Jam Blues: 'I didn't know 
what I was doing, but it was an 
attempt to do something which was 
both educational and enioyable." 
After a brief clerical stint with the 
PRS, Lauder, through whathe coils 
today 0 fotuitous accident', was 
hired by Liberty Records all the time 
when the label was about to launch 
itself osan independent rather than 
just another part of the EMI 
machine, as it had been for several 
previous years. 

"It was a chance to be in at the 
beginning of something, with only 
three or four other people, so it 
was everything from choosing an 
office to deciding the colour of the 
label, and that was more good 
experience." After a brief spell in 
promotion ("I didn't enjoy that 
much"), he acquired the vacant 
position of label manager, which at 
that point also involved A&R, 
which no one else was doing until 
Liberty merged with United Artists 
during the latter half of the Sixties. 

In 1970, he was officially 
appointed Head of A&R, although 
by then he had signed the Groun-
dhogs (whose first LP was pro-

duced, incidentally, by Mike Batt), 
and worked with acts like the Bon-
zo Dog Band (whose leading light, 
Vivian Stansholl, now has his latest 
LP released by Demon Verbals, 
while an earlier Bonzo's LP, Tad-
poles, has been re-released on 
Edsel) and the Idle Race, led by Jeff 
Lynne, of ELO fame. "Then we 
started doing our own signings, like 
High Tide, Hawlcwind, Cochise, 
Brinsley Schwarz, Man and all the 
others, many of which are ex-
tremely collectable now. After that, 
it was Dr. Feelgood, The Strang-
lers, the Buzzcocks, 999 and so on, 
plus strange Robert Calvert and 
Michael Moorcock albums, and o 
few reissues such as Mersey Beat 
'62-'64 and The Beat Merchants, 
sort of hobby records, although 
they sold reasonably well. That 
idea of digging things up has con-
tinued here at Demon, of course, 
plus packaging them in a nice way, 
although Alan Warner and I had 
done that at UA with the Fats 
Domino and Eddie Cochran reis-
sues. At that time, doing reissues 
was a fairly radical thing, although 
now virtually everything gets reis-
sued. 

"I'd turned other A&R jobs down 
while I was with Liberty/UA, but 
when we couldn't see much future 
there because of what was hap-
pening in America, I left to help 
launch Radar Records at the start 
of 1978 with Martin Davis (then 
MD of United Artists). That was a 
well intentioned label, we released 
some good records which are very 
collecioble now, and some of 
which are now reissued on De-
mon." 

Possibly Lauder's closest 
approach to a blind alley occurred 
in 1981, when F Beat asically 
agreed with Lauder that he was a 
luxury it could hardly afford, as the 

label provided few uses for his 
talents. He ¡oined Island Records 
for six somewhat unproductive 
months. Says Lauder now: "It 
seemed sensible at the time to join 
Island, as I had to earn a living 
elsewhere."Andy Childs remained 
to look after F Beat, and Laud-
er can now reflect: "Maybe it was 
good for me because the Island 
job didn't work and it made me 
think, as in that six months the 
F Beat situation had improved 
because Jake Riviera had changed 
the label's deal with WEA while I'd 
formulated the ideo of Demon as a 
label which would support itself. 
There was no long-term plan, and 
so far it's worked rather well 
without changing our original ideas, 
although we want to continue to 
do new things as well as reissues." 
Ably assisting Andrew Lauder inhis 
tasks is Judith Riley whose own 
career in the music business has 
been closely lin ked with Andrew's 
for most of the way. She was press 
officer for some time with United 
Artists before leaving with Andrew 
to launch Radar where she also 
looked after the press. She also 
made the transfer to F Beat, spent 
time with Lauder at Island and then 
returned to become Jake Riviera's 
personal assistant. As Demon 
developed and Andrew's respon-
sibilities grew bigger so Judith once 
again joined him as his assistant. 
Judith is also contracts manager, 
and also still looks after Elvis 
Costello's press. 
The current thoughts of MD 

Lauder typically include a new 
facet to the Demon direction: "This 
is a friendly place, with no internal 
politics, and everyone gets on very 
well, which I'm sure won't change 
when we start Demon Music with 
Peter Barnes" (on old friend of 
Demon, and one of the most estab-

Managing Director & Hartlepool United supporter: Andrew Lauder. 

A WORLD LEADER IN 
CD MANUFACTURE 
Congratulations to Demon Records. 
We are proud to supply your CD requirements 
and look forward to your continued success. 

Nimbus CD Custom Pressing Service Offers 

• QUALITY • EXPERIENCE • SERVICE 
Nimbus Second Plant operational ahead of schedule 

I Capacity available NOW. 

For all your Compact Disc pressing needs contact John Denton or Dave Lawton at 
Nimbus Records Limited, Wyastone Leys, Monmouth, NP5 3SR, 
telephone (0600) 890 682, fax (0600) 890799, telex 498378 
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The Demon Staff. 

Thanks & Good Luck to a 5 yr. old DEMON 
from a 10 yr. old roselud. 

Why doesn't America get to have a Demon Records? 

Mose Allison 

Elvin Bishop 

1.1. Cale 

The Robert Cray 
Band 

Willie Dixon 

John Hammond 

John Hiatt 

John Lee Hooker 

Los Lobos 

The Neville Brothers 

The Nighthawks 

George' Thorogood 
& the 

Delaware Destroyers 

Loudon Wainwright III 

exclusively represented by 

the rosébud agency 
P.O. Box 210103 • 

t;an Francisco, CA 94121 
415-386-345b 

rELEN: 140815 ROSEBUD 510 
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THE ICING ON THE CAKE 
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CONGRARILArIONSONGETTING 
THEMIXRIGHTINTHEFIRSTPLACE 

FROMYOURCHUMSAT 

WALDOS DESIGN igr 
BAM-CARUSO RECORDS 

BUGS ON DEMON 
Nose Allison 
Asleep At The Wheel 
The Band of...Blacky Ranchette 
The Beat Farmers 
T-Bone Burnett 
Robert Cray 
Danny & Dusty 
Don Dixon 
The Dream Syndicate 
E.I.E.I.0 
Giant Sand 
Green On Red 
LeRoi Brothers 
The Long Ryders 
The Moonlighters 
Naked Prey 
Nonfiction 
John Prine 
The Rain Parade 
The Rave Ups 
Del Shannon 
The Tail Gators 
Thin White Rope 
Russ Tolman 
True West 

Bug* mus,, 
Bug Music, 6777 Hollywood Blvd, 
Hollywood, California 90028, USA. 
1225 17th Avenue South, 
Nashville, TN 37212, USA. 

Lew Difford — Financial Director. 

General Manager with Part-time Help— Andy Childs with son Elliott. 

DELmolit 
«litOlEr 

e 3 21111--

eimilar,euccessful, Expanding 
Celebrating Zogether 

WE ARE DEMONSTRABLY DELIGHTED 

TO erNER YOUR RECORDS 

esmivcabar_. THE SLEEVE PRINTERS 

01-6413890 
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lished, yet still independent-minded 
music publishers around). "It'll be a 
publishing company which will in-
itially administer Demon releases." 
While Andrew Louder was surely 
top of every label's list when an 
A&R top ¡ob became vacant, his 
remarkable track record may lead 
to the suspicion that he is on open-
walleted prima donna, which could 
hardly be further from the truth. He 
remains ultimately non-aloof, 
heavily committed to both progress 
and some final recognition of the 
talents of the previously under-
appreciated, and can boast (which 
he doesn't) a popular music discri-
mination shared by very few and 
bettered by none. 

LEW DIFFORD: 
FINANCIAL DIRECTOR 

L
EW DIFFORD, gets a glow-
ing description from Andy 
Childs. He has brought a 
degree of organisation to 

Demon which has enabled us to 
expand and proceed as we have 
and brought us to the position 
we're in now. 

"As any company knows — and 
Making Waves has recently 
proved it — if you don't have good 
management, you haven't a leg to 
stand on, and Lew has efficiently 
managed the affairs of all the com-
panies in this organisation. 
He odds: "He's financially in 

control of everything that goes on 
in this building, and administrative-
ly, he's pointed us in the right direc-
tion." 

This glowing testimonial is well 
deserved. Difford, an accountant, 
whose brother is Chris of Difford 
and Tilbrook met Jake Riviera 

when Jake was managing 
Squeeze. 

"I'd been working full time for 
Squeeze for a year, having hither-
to fought shy of the music industry 
in favour of a career in the profes-
sion. I had been chief accountant to 
an industrial materials handling 
company for 91/2 years before 
joining Squeeze. 
"When the group broke up, Jake 

invited me for a chat, having heard 
that I was effectively redundant. 

"I went out of respect for him — 
he had after all been responsible 
for the best Squeeze album to 
date, the Costeno/Bechirian pro-
duced East Side Story — as I was 
looking forward to returning to the 
sanity of a job back in the accoun-
tancy profession from which I'd 
came to run Squeeze's affairs. 
Anyway, here I am, happy to be 

back in the asylum." 
RivItra wonted Difford to run the 

Riviera Global operation, which 
manages Elvis Costello, Nick Lowe, 
Paul Carrack and several record 
producers. Demon had only just 
re-emerged at the start of 1983. 

Says Difford: "Demon didn't 
really have a management-based 
set up at that time, but, because 
Jake and Elvis had financed De-
mon Records, and I'd been en-
gaged to look after Jake and Elvis's 
interests, I took an interest in De-
mon, and os it grew, began to take 
a bigger role in management and 
gain an overview of the whole 
business, as I was the only person 
here with a broad commercial 
background. Someone has to be 
boring ...". 

• 

D
ifford sees part of his 
task as "stifling bad 
ideas and explaining the 
advantages of good 

ideas." He says: "I had to start 
controlling the paperwork which 
was becoming voluminous, intro-
ducing computer-based systems 
for order processing and accounts. 
Unlike a company which had 
already captured its market, 
Demon was starting the uphill 
climb to a bigger turnover, and I 
was keen to ensure that we walked 
before we could run, and did what 
we did do well, although I kept well 
away from the creative side perso-
nally, because I'm not creative, and 
in any event the comprehensive 
experience and knowledge of 
Andrew (the nicest man in the busi- • 
ness) and Andy (wordly-wise 
beyond his years) leave me 
astounded in this regard — ¡ust 
read the new catalogue. 
"The only time I interfere is, for 

example, to say that I don't think 
we should do singles, because we 
lose a lot of money that way, or 
that we shouldn't over-stock CDs, 
which I think is financially destruc-
tive, as a result of which we exer-
cise a very tight control on that part 
of the business." 
Under the control of Difford, the 

turnover of the various companies 
increased during his first year from 
£50,000 to £250,000. 

"This was quite a jump and 
made me realise that this was more 
serious thon a hobby and that 
there were people's jobs involved. 
So I started to take more interest, 
and in '84, set a target for 
£500,000, doubling the previous 
year's figures, and we achieved 
that. 

"So in 1985, I targeted for £1 
million, which we achieved. And 
for 1986, I thought 'This has got to 
stop somewhere.' "So with the help 
of Pete Macklin who has been 
instrumental in expanding our mar-

BETTER THE DEVIL YOU KNOW 

WAR 
ONE DEVILI 

TO 

.riq' r •w-rS'; 
Tr G-Û 

ROM 
D COMPANY 
ER Wee 

WE WERE PLEASE TO BE THE 
ARCHITECTS AND INTERIOR DESIGNERS 
FOR THE NEW DEMON RECORDS OFFICES 

... A DEVIL OF A JOB 

DAVID C COLE 
ARCHITECTS 

35 MONUMENT HILL 
VVEYBRIDGE 

SURREY KT13 8RN 
0932-46409 

JACKSON DESIGN ASSOCIATES 
INTERIOR DESIGNERS 
34 STANHOPE ROAD 
LONDON N6 5NG 

01-341 0890 

HAPPY BIRTHDAY 
FROM ALL 

YOUR FRIENDS 

AT 

-DAVIS 

363-365 Harrow Rd., 
London W9 3NE. Tel No: 01-969 7373 

We're a little closer now 
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DISTRIBUTION 
SWITZERLAND 

(Switzerland's most important distributor) 

Thanks "DEMON RECORDS" on our 
many years of togetherness. 

We are proud to be your sole 
Distributor in Switzerland. 

In a country where time ticks a long way 
DEMON releases are becoming timeless 

masterpieces. 

Thanks a lot to a great bunch of guys who 
are always ahead of their time. 

regards from 
Michael Georgiou, Rolf Widmer, Christoph Mueller 

Sound Service Ltd, Eigerweg 16, 
CH-3073 Guemligen, Switzerland. 

Tel: 031 52 07 10 - Telex, 912 269 - Fax: 031 21 02 85 

"Congratulations to the 
conservative reserved 

bunch at 
DEMON RECORDS, 

and a demon of a good 
time to you all from 
the workers at: 

damont audio limited 

Blyth Road 
Hayes 

Middlesex 
UB3 1BY 

Tel: 01-573-5122 

Britains largest independent 
Record Pressing and Cassette 

Duplicating Plant." 

AP 
THE DEMON ALL-TIME. ALL FORMATS CHART. 

1. Elvis Costello & The Attractions - 'Blood B. Chocolate' Imp. X-FIEND. 80.-
2. Elvis Costello-Ten Bloody Mary's' Imp FIEND. 27-
3. Robert Croy Band -*False Accusations' Demon. FIEND 43.-
4. Screomin' la y Hcrwkins -*Frenzy' Edsel ED. 104" 
5. The Men They Couldn't Hang-'Night of A1,000 Candles' Imp FIEND. 50" 

7. Robert Cray Bond -"Bad Influence Demon. FIEND. 70- Demon. FIEND.23"' 
6. That Petrol Emotion -"Manic Pop Thnll' 

8. Elvis Costello & The Attractions -*Armed Forces' 
9. Elvis Costello & The Attractions-'Almost Blue 
10. Nick Lowe- '16 All -Time Lowee 
11. Yardbirds -"Roger The Engineer' 
12. Elvis Costello -'The Man -The Best of E.C' 
13. The Long Ryder: -'Notive Sons' 
14. Elvis Costello & The Attractions-imperial Bedroom' 
15. Elvis Costello &The Attractions-This Year's Model' 
16. Rain Parade -1mergencyThird Roil Power Trip* 
17. The Action-The Ultimate! Action' 
18. Hoodoo Gurus -"Stoneage Romeoi 
19. Elvis Costello &The Attractions -"Get Happy' 
20. T-Bone Burnett -"Behind The Trop Door' 
21. The Creation -"How Does It Feel To Feel' 
22. Elvis Costello & The Attractions-Trust' 
23. Green On Red -"Gas, Food, lodging' 
24. Beat Farmers -*Glad n' Greasy 
25. Paul Brady -"Full Moon' 
26. Loudon Wainwnght III -'More Love Songs' 
27. Don Dixon -"Most of The Girls Like To Dance' 
28. Moby Grape -'Moby Grape' 
29. Sly & The Family Stone -There's A Riot Gain On' 
30. Ian Dury -"New Boots And Panties' 
31. Beat Farmers-Tales of The NewWest" 
32. Julie London - 'Julie Is Her Nome 
33. Dr. John - 'Dr. John Plays Mac Rebennack" 
34. Loudon Wainwright III -"I'm Alright" 
35. George Thorogood & The Destroyers. 
36. Al Green -"Let's Stay Together' 
37. Steve Nieve -"Keyboard Jungle' 
38. Julie London -'Colender 
39. Dr. John Been Hoodood' 
40. Nick Lowe -*Nick's Knock' 
41. Green On Red -"Green On Red' 
42. Neville Bros - 
43. Merseybeats-'Beat And Ballads' 
44. Rain Parade -"Explosions In The Glass Palace-
45. Neville Bros -"Fiyo On The Bayou' 
46. Kaleidoscope -*Bacon From Mars' 
47. Albert King -"Laundromat Blues' 
48. Del Shannon -"Runaway Hits' 
49. Lamont Dozier -"Bigger Than Life' 
50. Paul Revere & The Raiders -'1Licks' 
51. The Trerners-"Rockin Is Our Bizness" 
52. Loudon Wainwright Ill- Tome And Wealth' 
53. Chairmen of The Board -"Salute The General' 
54. The Damned -"Not The Captain's Birthday Party' 
55. Clyde McPhatter &The Drifters --flip Bam' 
56. Paul Butterfield Blues Band. 
57. Dr. John -'The Brightest Smile In Town' 
58. Dr. Feelgood -Town By The Jetty" 
59. Big Brother The Holding Co. -"Cheaper Thrills' 
60. Electric Pnmes -"Long Days Flight' 
61. Elvis Costello- Wty AlM Is True" 
62. Som & Dave -*I Can't Stand Up For Falling Down' 
63, The Clovers- 'Five Cool Cate Edsel ED.126' 
64. Bobby Womack - 'Home Is Where The Heart Is' EdselED 172-
65. George Thorogood & the Destroyers-Wove It On Over' Demon FIEND. 58' 
66. Suicide -'Suicide Demon FIEND 74'/' 
67. Flying Burrito Bros- The Gilded Palace of Sin' Edsel ED.191" 
68. Four Big Guitars From Texas- 'TTrash, Twang & Thunder' Demon FIEND. 40' 
69. The Shadows of Knight -"Gee-E1-0-Are-I-Ay" Edsel ED.157' 
70. Donny & Dusty --Lost Weekend' Zippo ZONG. 007" 
71, 1'-Bone Burnett --Proof Through The Night' Side Effects. FIEND. 14' 
72, The Mops -*Working' Edsel ED.110' 
73. Lonnie Mack- 'The Wham of TharMemphis Man' Edsel ED.158' 
74, The Artwoods -I 00. Oxford Streeer Edsel ED.107 
75. Dr Feelgood-'Dodors Orders- Demon. FIEND. 29 
76. Mn Peebles - 'I'm Gonna Tear Your Playhouse Down' HI. UK. LP. 422' 
77. Thin White Rope -"Exploring The Axis' Zippo. ZONG. 006" 
78. The Pretty Things - let Me Hear The Choir Sing' Edsel ED 139' 
79. Don Covey &The Goodlimers -"Mercy' Edsel ED. 127' 
80. Edsel ED 111' 
81. Edsel ED. 102-10' 
82. bppo. ZANE. 001' 
83. Edsel ED 112' 

Edsel. ED. 124' 
85. Edsel. ED 125' 
86. Edsel. ED. 122' 
87. Dernon. FIEND. 56" 
88. HI UK. LP 423' 
89. Edsel ED 103' 
90. Zippo. ZONG 013' 
91. Edsel. ED. 138' 
92. Demon. FIEND 45" 
93. Zippo ZONG. 01 I - 
94. George Thorogood & The Destroyers -"More G.T." Demon. FIEND. 61 
95. Little Richard- 'Get Down With It' Edsel, ED. 11 4' 
96. The Larry Williams Show with Johnny 'Guitar' Watson Edsel. ED. 119' 
97. Al Green- 'Still In Love With You" HI. UK. LP 407' 
98. Rufus Thomas -"Jump Back" Edsel ED. 134' 
99. The Replacements- let It Be' Zippo. ZONG. 002' 
100. Ben E King -"Here Comes The Night' Edsel. ED. 131' 

84. 

The Big Three -"Cavern Stomp' 
The Pirates -'A Fistful of Dubloone 
The Dream Syndicate-The Dream Syndicate' 
The Paramount: - 'Whiter Shades of R & B' 
Major lance -"Monker Time-
Clarence Cosser- 'Sou Deep' 
Dr. Feelgood & The Interns --What's Up Doc?' 
E.I.E1.0.-' Land of Opportunity' 
Al Green - Trust In God' 
Various Groups -"Let's Stomp' 
Giant Sand - 'Ballad of A Thin Line Mon' 
Kaleidoscope -"Rampé Rampé" 
Clive Gregson -"Strange Persuasions" 
Naked Prey - 'Under The Blue Marlin' 

= LP 
" = LP & Cassette 
= LP & Cassette & CD 

'/' = LP &CD 

Imp. FIEND. 21" 
Imp. FIEND. 33-
Demon FIEND 20" 
Edsel ED, 116m/s" 
Imp FIEND. 52'/' 
Zippo. ZONG. 003' 
Imp. FIEND.36-
Imp FIEND.18-
Zippo. ZING. 001' 
Edsel ED. 101' 
Demon. FIEND .32' 
Imp. FIEND. 24" 
Demon ',EX 3' 
Edsel ED.106' 
Imp. FIEND. 30.-
Zippo. ZONG. 005." 
Demon. VEX 5.' 
Demon. FIEND.34-
Demon. FIEND. 79" 
Demon FIEND. 60" 
Edsel ED.137' 
Edsel XED. 165" 
Demon. FIEND. 63" 
Demon FIEND. 39' 
Edsel ED. 108.' 
Demon. FIEND, 1" 
Demon. FIEND. 54" 
Demon FIEND. SS" 
HI. UK. LP 405'/' 
Demon FIEND 11'/' 
Edsel XED. 109 
Edsel ED. 128' 
Demon. FIEND. 59-
Zippo. ZANE. 002' 
Demon. FIEND. 31'/' 
Edsel ED.105' 
Zippo ZANE. 003' 
Demon. FIEND. 65-
Edsel XED. 115' 
Edsel ED. 130' 
Edsel XED.121'/' 
Demon Megaphone FIEND. 12' 
Edsel ED. 123' 
Edsel ED. 117' 
Demon. FIEND. 5' 
HDH. LP. 001' 
Demon. VEX. 7' 
Edsel ED. 132-
Edsel ED.150' 
Demon FIEND.9' 
Edsel ED.160' 
Edsel ED.135' 
Edsel. ED. 179-
Imp. FIEND. 13" 
Edsel ED. 133' 

ketplace, I did proper budget cal-
culations. 
The target for last year was £1 9 

million. More than £2 million was 
achieved. 

ii
t's a phenomenal growth pat-
tern. But Difford also provides 
a cautionary note. 
'We're at that very 

dangerous area of a company's 
growth, when everybody thinks 
they can spend money like water, 
whereas in fact the opposite is true. 
When we storied in '82, there were 
six people working here and there 
are now 16 including the ware-
house guys. I have to try to keep 
everyone's feet on the ground. 
'We enjoy "sound" backing 

from John Ide, the manager at 
Lloyds Bank, Kingsway and have 
harmonious discourse with our leg. 
of advisors, Gentle Jayes & Co. who 
specialise in our field. Together we 
make a formidable team. 
'With fresh repertoire all the 

time, things will continue to grow, 
but as items start having to be 
deleted, which is ¡ust happening 
now, and inevitably the list of 
things Andrew and Andy want to 
reissue gels less, there must come a 
time when the releases get less 
interesting; although it's great that 
we have people like them who 
have the skill to select only the 
cream." 
Lew Difford is the absolute anti-

thesis of the typical accountant as 
far as his appearance and manner 
go. But this is no acid-crazed hippy. 
He's a highly qualified and magni-
ficently skilled financial master--
mind. 

His task is really only just begin-
ning: 'We have to ask ourselves 
why we sell only a few thousand 
copies of these classics, consider-
ing the population of Europe. The 
reason has to be that people in 
their forties, the contemporaries of 
much of our product, don't like 
going into record shops. So our 
next thought is to aim our attention 
at capturing those armchair 
buyers." 

It would take a brave man to 
predict failure for Lew Difford 

ANDY CHILDS: 
GENERAL MANAGER 

A
NDY CHILDS joined 
Wimpey Laboratories as 
a rock and soil analyst, 
turning down a place on 

a Newcastle Polytechnic computer 
studies course. 
He had left school with one 'A' 

level - in geography. He'd de-
voted his spare time to studying 
rock music and hod launched a 
highly commendable fanzine cal-
led Fat Angel during his final years. 
Based on the blueprint of the 

original Zigzag, Fat Angel con-
tinued under the inspired edi-
torship of Childs until he assumed 
the editorship of Zigzag itself in 
1974 for Iwo years. 

It is not a period which he re-
gards as a major highlight of his 
career. "AI the time, Zigzag still 
had some credibility, although 
music was in the doldrums al that 
point. Then Tony Stratton-Smith, 
who had bought the magazine 
from its original owner, Pete 
Frame, ron it down because he 
wanted to sell it. Elton John nearly 
bought it, but eventually it was sold 
to a printer in Reading named 
Graham Andrews, by which time 
I'd left." 
One of the acts Childs had 

championed during his Zigzag 
days was Chilli Willi & the Red Hot 
Peppers, who were managed by 
one Andrew Jakeman (aka Jake 
Riviera). Following the demise of 
Chilli Willi, Riviera became lour 
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manager for Dr Feelgood, and 
needing someone to sell merchan-
dise ot gigs, offered the job to 
Childs. 

"There was nothing happening 
at Zigzag, so I went on an exhaust-
ing 30 dote tour with the Feel-
goods, which was fun but very 
tiring. Through that, I got to know 
the people at their label, United 
Artists, and got a job there as press 
officer, which was the first time I'd 
worked with Andrew Lauder and 
Judith Riley, who's also at Demon 
now." 
The association with UA lasted for 
over a year and then after o spell 
aso freelance writer, Childs was 
offered a job as press officer at EMI. 

"Then I was label manager for 
Harvest, at a time when it was 
suffering from post-Sex Pistol 
blues, and no-one wanted to sign 
with EMI. I, along with o few other 
like-minded folk tried to change 
the label's image, but there was so 
much red tape we couldn't even 
get rid of that horrible logo." 

By this time, Radar had finished 
and F-Beat hod risen from its ashes. 
Childs eagerly accepted an offer 
to join up with Riviera, Lauder and 
Costello. He says of EMI: "It was 
good experience for me, because 
it's like a school for learning the 
business." 
He is now also joint founder of 

the Zippo label, and it is rare that 
the "industry of human happiness", 
as the record business was once 
described by Andrew Loog Old-
ham, con provide a person with a 
position in which he is as happy as 
Rip Van Winkle in a mattress fac-
tory. But here is one. 

PETE MACKLIN: 
SALES MANAGER 

W
HILE PLAINLY a major 
port of the Demon suc-
cess story is the result of 
the supremely good 

taste displayed in the selection of 
their releases, equally clearly suc-
cess would be negligible without a 
channel through which the Demon 
gems can reach the retailer and 
eventually the consumer. 
While many sales managers of 

successful record companies have 
favourites among the repertoire 
which they ore selling, Pete Mack-
lin seems tailor-made for his posi-
tion as head of sales at Demon. 
"I'm very drawn to the music we 
release here. I've got an original 
copy of virtually everything we 
reissue here, and if I were to start 
my own label, I couldn't improve 
on what's released here, with clas-
sic records like the one by the Fugs 
which we reissued recently." Ah, 
that was his idea, was it? 

Macklin has substantial experi-
ence for someone who is not yet 
50 years old, gained while work-
ing in the export sales side of the 
industry. Starting with Continental 
Record Distributors (CRD) in Lon-
don's West End initially and subse-
quently moving with the company 
to Greenford in West London over 
a period of around two years, 
Macklin then moved to Pacific, part 
of the Gem group, where he 
stayed for five years until he joined 
a smolt wholesaler who gave up 
the unequal struggle for survival in 
this intensely competitive field after 
a year. 

Having thus experienced both 
the quick and the dead, and 
earned how to recognise and util-
ise the advantages to be found in a 
thriving concern, while at the same 
time avoiding the pitfalls which 
sunk his lost employers, Macklin 
was eager to accept a position in 
which he certainly had more belief 
in the product he was selling thon 
during his earlier working life. 

1. Elvis Costello & The Attractions — -Blood & Chocolate 
2. Elvis Costello —"The Man, The Best of E.C" 
3. Elvis Costello — 'Ten Bloody Marys etc' 
4. Nick Lowe —1 6 All-Time Loves" 
5. Robert Croy Band —*False Accusations' 
6. Elvis Costello & The Anradions — 'Almost Blue' 
7. Yardbirds —*Roger% Engineer' 
8, Elvis Costello & The Attractions —"Armed Forces" 
9. Elvis Costello & The Attractions — imperial Bedrom' 
10. That Petrol Emotion — 'Manic Pop Thrill' 
11. Al Green - 'Let's Stay Together' 
12, Neville Brothers — 'Fiyo On The Bayou'. 
13, Elvis Costello & The Attractions'Get Happy' 
14. Del Shannon. "Runawoy Hih" 
15. Elvis Costello & The Attractions —InAt' 
16. lan Dury —"New Boots And Panties 
17. The Flying Bunito Bros.— ̀ The Gilded Palace of Sin' 
18. ElvisCostello & The Attractions— ̀This Years Model" 
19. Elvis Costello —"My Aim Is True" 
20. -Nick Lowe — 'Nicks Knack' 
21. Loudon Woinwright III— 'More Love Songs' 
22. Neville Bros. —Neville-tuition' 
23. Don Dixon—'Most of The Girls Like To Dance' 
24. Paul Brody —'Full Moon' 
25. George Thorogood & The Destroyers. 

Bubbling Under 
Steve Nieve — 'KeyboardJungle 
Suicide —"Suicide' 
T-Bone Burnett —"Truth Decay' 

Imp. FIEND. CD 80 
Imp. FIEND. CD 52 
Imp. FIEND. CD. 27' 
Demon. FIEND.CD.20 
Demon. FIEND. CD. 43 
Imp FIEND.CD. 33 
Edsel. ED CD.116 
Imp FIEND.CD. 21 
Imp FIEND. CD. 36 
Demon. FIEND. CD. 70 
HI. UK CD. 405 
Demon. FIEND.CD 65 
Imp. FIEND. CD 24 
EdselED.CD.121 
Imp FIEND. CD. 30 
Demon. FIEND. 63 
Edsel ED.CD 191 
Imp FIENDCD 18 
Imp FIEND. CD.13 
Demon FIEND. CD 59 
Demon. FIEND. CD 79 
Demon. FIEND. CD 31 
Demon. FIEND. CD. 60 
Demon. FIEND. CD.34 
Demon FIEND. CD. 55 

Demon FIEND. CD. 11 
Demon. FIEND.CD. 74 
Demon. FIEND.CD 71 

DEMON'S ATO Z 

A The Action 
Johnny Adams 
Most Allison 
The Artwoods 
Asleep At The Wheel 
The Attractions 

B The Band of...Blocky Ronchette 
The Beat Farmers 
The Beau Brummels 
Captain Beetheart & His Magic Bond 
Cliff Bennett & The Rebel Rousers 
Agnes Bemelle 
Big Brother & The Holding Company 
The Big Three 
The Birds 
Bill Black's Combo 
The Bonzo Dog Band 
James Booker 
Paul Brady 
Brinsley Schwarz 
Clarence Gotemouth Brown 
Lenny Bruce 
Lord Buckley 
Solomon Burke 
T-Bane Burnett 
Billy Butler & The Enchanters 
Paul Butterfield Blues Band 

C John Cale 
Randy California 
Clarence Carter 
Choirrnen of The Board 
The Challengers 
Gene Clark 
The Clovers 
The Coasters 
The Connells 
Johnny Copeland 
Copperhead 
Elvis Costello 
The Costello Show 
Don Canny & The Goodtimers 
The Robert Cray Band 
Crary Horse 
The Creation 

D The Damned 
Donny & Dusty 
Skeeter Davis with NRBQ 
Dillard & Clark 
Don Dixon 
Dr. Feelgood 
Dr. Feelgood & The Interns 
Dr. John 
Lamont Dozier 
Dream Syndicate 
Ian Dory & The Blockheads 

E Eggs Over Easy 

The Electric Prunes 
Roky Erickson 
The Escorts 
The Everly Brothers 

F The Fantastic Baggys 
The Flarnin' Gnaovies 
The Flying Burrito Brothers 
Four Big Guitars From Texas 

G IGhiecin fut ?sand 
Green on Red 
Al Green 
Clive Gregson 

H John Hammond 
Screornin Jay Hawkins 
Don Hick, (8 His Hot Licks) 
Honey Cone 
Hoodoo Gurus 
Son House 
Bill Hurley 
J.B. Huno & The New Hawks 

j Syl Johnson 
K Kaleidoscope 

Albert King 
Ben Eking 

Earl King with Roomful of Blues 
The Kursaal Flyers 
Franke Lee 
Laura Lee 
The LeRoi Brothers 
Ron Levy's Wild Kingdom 
Little Richard 
The Long Ryders 
The Loan' Spoonful 
Nick Lowe 

M Clyde McPhatter & The Drifters 
Lonnie Mock 
Mad River 
Taj Mahal 
The Men They Couldn't Hang 
D.L Menard 
The Merseybeats 
Willie Mitchell 
Moby Grope 
The Mojos 
The Moonlighters 
Christy Moore 

N Ron Nagle 
Naked Prey 
The Neville Brothers 
Aaron Neville 
Steve Nieve 
Nonfiction 
N.R.B.GL 

O Phil Ochs 
P The Paramount, 

Van Dyke Parks 
Freda Payne 
Ann Peebles 
The Persuasions 
The Pirates 
Poco 
The Pretty Things 
John Pri e 

Q Quicksilver Messenger Service 
R The Rain Parade 

The Rave-Ups 
The Replacements 
Paul Revere & The Raiders 
Duke Robillard & The Pleasure Kings 
Rockpile 
Roomful of Blues 
The Eau efes 

S Doug Sohm & Bond 
Sam& ave 
Sea Train 
The Shadows of Knight 
Del Shannon 
Mike Sheridan & The Nightriders 
Shoes 
Sly & The Family Stone 
Sopwith Camel 
Spirit 
Vivian Stanshall 
Suicide 
The Ta' Gators 
That Petrol Emotion 
Thin White Rope 
Rufus Thomas 
George Thorogood & The Destroyers 
Russ To man 
Allen Toussaint 
Tower of Power 
The Teenier, 
True West 
The Ike &Tina Tamer Show 
Loudon Wainwright Ill 
The West Coast Pop Art 

Experimental Band 
the Lorry Williams  Show 
Chuck Willis 
The Wndbreaken 
Johnny Winter 
Bobby Womack 
Link Wray & The Rayesen 

y Yon:thirds 
Steve Young 

DEMON 
FIVE FIERY YEARS 

WELL DONE! 
from all at 

ZANDER 
RECORDS 

30-31 SAPCOTE TRADING CENTRE 
374 HIGH ROAD, VVILLESDEN 

LONDON NW1 0 2EA 
Tel: 01-451 5955 Telex: 922367 Bourne G 

Fax: 01-451 4940 

DEVILISHLY GOOD 
EXPORT SERVICE 

demon, n an evil spirit, a devil, a fiend sometimes a friendly 
spirit, a good genius or guardian: adv wierd, unearthly, impish, 
haunted: a demon record description of a fiendishly good single, 
LP or compact disc: Denson Records, a supernatural company run 
with great energy and enthusiasm and influenced by uncanny 
personal taste rather than market trends: see also cemon'ana. 
démonolog al &monologist &Monty are demonism 

Richard Wootton 
Publicity 

159 South Park Road, Wimbledon, London SW19 8RX, 
Telephone 01-543 1522 

The patented 

"Zippo Stereo Psychedeliphone", the potential of which 

The Demon Empire have foolishly ignored 

LIPPO RECORDS 
a proud colony in the Demon empire 

obligatory ad for our other non 
Demon bits 

RECORD LABELS: 

5 HOURS BACK 
HEART LAND 
ONE BIG GUITAR 

RECORD SHOPS: 
37/39 Clapham Pk Rd, London SW4 (01)720 2341 

504 West 24th St, Austin, Texas 78705 (512) 472 9 459 
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G'DAY DEMON! 

ANOTHER RECORD DISTRIBUTOR 
FOR 

TASMANIA/AUSTRALIA. 

STEPHAN CROCODILE BURGER MARKOVITCH. 

Sales Manager and Fugs fan, Pete Macklin. 

For Macklin, the day doesn't 
consist entirely of visits and phone 
calls to customers both established 
and potential — he is very much a 
part of the decision-making team 
as regards repertoire, although he 
tends to play down this involve-
ment: What happens is that 
Andrew gives me lists of proposed 
future releases, and I investigate to 
see whether they're already avail-
able elsewhere, like in Europe or 
North America. I can tell him that I 
see little point in putting out a 
particular record because it's avail-
able at budget price in Holland. 
The one question which may re-

main in the minds of Macklin's rival 

sales managers concerns his ex-
perience in dealing with retailers. It 
is ô measure of the man's confi-
dence, both in himself and in the 
products he is selling, that he can 
admit: "I had no sales experience 
as such before I came here — it 
was always exports, so I'd never 
dealt with retailers before, but I 
haven't found it too difficult, as I 
just treat them like small wholesal-
ers." 
The recent demise of Making 

Waves (not a name to be spoken 
too loudly around Canal House at 
the moment!) has led to Pinnacle 
taking over as sole main distributor 
of Demon's repertoire, and there 

can be no doubt that Macklin will 
be closely monitoring Pinnacle's 
performance over the next few 
months, hoping to see not only the 
slack left by Making Waves taken 
up, but substantial new business 
also being initiated. 
Anyone contemplating 

poaching Pete Macklin from De-
mon should first consider the fol. 
lowing statement, which was ex-
tracted without either torture or 
nebulous promises of future 
wealth: " I actually 
put on a press release I sent out 
that this was the best record cam. 
pony in the known universe, inclucT. 
ing Brentford, and I do really be-
lieve that. This is Brentford and the 
world's first family of recorded en-
tertainment". 

DEMON H.Q: 
CANAL HOUSE 

HE GROWTH of the De-
mon empire can to some 
extent be judged by the 
number of occasions dur-

ing this decade when expansion 
has made it vital for larger premis-
es to be found in order to provide 
reasonable working conditions for 
the beavering staff, and more re-
cently, to house the fast growing 
quantities of stock. 

Back in 1980, the Demon team 
occupied what was known as the 
executive suite of 6, Hom Lane, 
Acton. This accommodation, purely 
used as offices, is referred to by 
long-time staffers as "above the 
hairdressers", and was the home of 
Demon, Riviera Global, and so on, 
until 1983, when everyone moved 
to the slightly larger, and perhaps 
more salubrious confines, of 28, 
The Butts, Brentford, which was 
previously a solicitor's office. 

Howards Printers, Robar and R & B Litho 
members of Tinsley Robar Group 

and prestige producers of record sleeves and wallets, 
congratulate Demon Records 
on their magnificent last 5 years 

and look forward to their 10th anniversary. 

-10T ROBOR 
1-01_ J di 
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The Demon Warehouse 

These premises had the virtue of 
at least a small amount of base-
ment storage space, although to 
call the few square feet available a 
warehouse would be ludicrous. As 
Andy Childs remarks. "Most of the 
warehouse facilities were the 
stairs!" 

By 1985, Demon had again 
grown out of what might be 
termed its baby clothes, although it 
had become clear that the Bren-
ford area was most appropriate to 
the needs of the various com-
panies, and the search for bigger 
premises ended when Demon 
moved to Western House on the 
Great West Road. 

A bigger than life cut-out of Elvis 
looked disapprovingly down at the 
traffic tumult of airport transport, 
but before long — in less than two 
years — the building, previously 
the home of Brentford Nylons (the 
biggest Brentford concern of some 
years ago, whose TV commercials 
were fronted by Alan Freeman) 
and also of Midland Records, the 
well-known deletions merchants, 
was found to have insufficient 
warehouse space for the rapidly 
expanding companies. 

During 1986, Canal House in 
Stars Estate, off Transport Avenue, 
which leads into the Great West 
Road in Brentford, was discovered 

and bought outright. Once the 
home of on engineering firm, it was 
gutted and rebuilt at substantial 
cost over about one year. 

The very individual colour 
scheme (predominantly scarlet and 
black) was the concept of Jake 
Riviera. 

It is apparently a feature of a 
school known as Russian construc-
tivism, although elderly rock'n'rol-
lers will recall that it was also the 
colour scheme adopted by Mal-
colm McLaren for the New York 
Dolls' stage costumes when he 
managed them. 

Riviera hired an architect named 
Mike Jackson of David Cole & Co. 

LASGO 
EXPORTS 
DEMON 

"The Beat Of Britain" likes "Demons" 

CONGRATULATIONS 

from your friends at Lasgo! 

LASGO EXPORTS LTD 

Worldwide Music Exporters 

Unit 2, Chapmans Park Industrial Estate 
378/388 High Road, Willesden 
London NWIO 2DY Telephone: (01)-459 8800 

THE ENTIRE WORKS OF 
ELVIS COSTELLO 
AVAILABLE NOW 
ON IMP RECORDS 

It 1.:COICDS 

MY AIM IS TRUE 
ELVIS COSTELLO 

FIEND 13 • FIENDCASS 13 • FIEND CD 13 

THIS YEARS MODEL 
ELVIS COSTE LLO AND THE ATTRACTIONS 
FIEND 18 • FIENDCASS 18 . FIEND CD 18 

ARMED FORCES 
ELI IS COSTEII0 AND THE ATTRACTIONS 
FIEND 21 • FIENDCASS 21 • FIEND CD 21 

GET HAPPY 
ELVIS COSTELLO A ND THE ATTRACTIONS 
FIEND h • FIENDCASS heFIEND CD h 

TEN BLOODY MARYS AND 
TEN HOWS YOUR FATHERS 
ELVIS COSTELLO A ND THE ATTRACTIONS 
Fl END 27 • FIENDCASS 2 e Fl END CD 2-

TRUST 
ELVI S COSTELLO A ND TH E ATTRACTIONS 
FIEND 30 FIENDCASS 30 • FIEND CD 30 

ALMOST BLUE 
Ety is COSTELLO ANDINE ATTRACTIONS 
FIEND 33 * FIENDC3SS 33 FIEND CD 33 

IMPERIAL BEDROOM 
ELVISCOSTELLO AND THE ATTRACTIONS 
FIEND 36 • FIENDCASS 36 • FIEND CD3( 

ELVIS COSTELLO — THE NLAN 
THE BEST OF ELVIS COSTELLO) 

ELV I S COSTELLO & THE ATTRACTIONS 
FIEND 5? • FIEND CASS 52 • FIEND CD 5? 

PUNCH THE CLOCK 
arISCOSTELLO ANDINE ATTRACTIONS 
Fl END 72 • F1ENDCASS 72 • FIEND CD 7? 

GOODBYE CRUEL WORLD 
ELVIS COSTELLO ANDINE ATTRACTIONS 
FIEND -5 • FIENDCASS 75 . FIEND CD75 

KING OF AMERICA 
THE COSTELLO SHOW 

Fl END "8 FIEND CASS 78 • FIEND CD 78 

BLOOD & CHOCOLATE 
ELVIS COSTELLO & THE .3TTRACT IONS 

X FIENDS° • X FIEND (ASS 80* FIEND CD80 
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HAPPY 5TH BIRTHDAY 
to those 

in Brentford 

FROM 18814 KILOMETRES 
AWAY IN NEW ZEALAND 

New Zealand's Leading 
Independent Distributor of 
Indies, Reggae, Blues, 

Soul, Jazz. 

RO. BOX 3054 
WELLINGTON, N.Z. 

PHONE: 723-607 TELEX: NZ 30540 JAYREC 

Congratulations 

to 

Demon 

on 

5 

splendid 

years 

supplying 

WEA Records 

Ireland 

with 

your 

unique 

catalogue 

WEA RECORDS (IRELAND) 

130 Slaney Rd.. 

Dublin 11 

0001 303700 

The brand new constructivist interior of Demon H.Q. 

to oversee the major re-
furbishments, and the results, it must 
be said, ore instantly impressive, 
although, if you're of a nervous 
disposition the scarlet paint and 
black visible pipework may come 
os somewhat of a shock. 

ir
he Canal House site, com-
prising a large yard, a sub-
stantial warehouse and 
good deal of office space, 

runs to around 20,000 square feet. 
The warehouse unit alone is 
approximately four times the size 
of its counterpart at Western 
House. 
As Andy Childs notes: "This 

marks a consolidation of Demon 
Records, and apart from it being 
infinitely more comfortable work-
ing here than in any of the previous 
buildings, we feel that we can de-
monstrate to people with whom we 
do business that this is a substantial 
group of companies working out 
of a very substantial modern build-
ing." 

This also seems an appropriate 
place to express the appreciation 
of the Demon executives for a 
number of key personnel who, 
according to Childs, Difford, Laud-
er and Macklin, are particularly 
important in the overall Demon 
strategy, and can be relied upon to 
protect the company's interests in 
every facet of its dealings with the 
outside world. 

Paul Riley, is the Demon 
technical administrator and com-
pact disc co-ordinator. A measure 
of his influence in these fields is that 
rarely, if ever, are complaints ab-
out faulty pressings addressed to 
Demon. 
Next in line is Sebastian Cain. 

His name's similarity to a well 
known athlete should not disguise 
the fact that he is Demon's trusted 
stock and production controller. 

YOU LITTLE DEVILS 
CONGRATULATIONS 
FROM GEORGE 

a 
Porky's Mastering Service 

FROM THE TAPE TO THE DISC 

THE COMPLETE SERVICE FOR THE FAIREST PRICE IN TOWN 

01 580 5454 
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Of perhaps even greater interest 
to the artists signed to the Demon 
group, and the labels from whom 
repertoire is licensed, is royalty 
accountant James Bedbrook, 
another part-time musician, many 
of whose evenings are spent in his 
bedroom recording studio, where 
he works towards that Holy Grail 
of all ambitious talents — the 
chance to prepare a royalty state-
ment for his own recording pro-
jects. 
While Andrew Lauder can rely 

upon Judith Riley to assist him in his 
presence and absence (see 
Andrew Lauder profile), both Lew 
Difford and Andy Childs have 
trusted assistants, in Monica Wilson 
and Louise Parker respectively, 
who ensure that a friendly welcome 
and a profitable 'outcome result 
from the dealings of outsiders with 
their bosses. 

Inevitably, this is not the total 
Demon staff roster (it now numbers 
newly 20 people). Six years ago, 
in the days of the executive suite 
above the hairdresser's, the 
thought of this comparatively vast 
number of staff members might 
hove provoked hilanty among the 
original executives. 

DEMON FRIENDS 
AND ASSOCIATES 

S
INCE THE Demon group is 
to a certain extent depen-
dent on reissuing classics 
of the past which in many 

coses can have a second commer-
cial life, it is obviously vital that its 
dealings with licensors are above 
board, business-like and cordial. 
This is not always as easy in reality 
as it may seem in theory — major 
lobels have different regulations 
for licensing, and both Andrew 

Lauder and Andy Childs greatly 

value the strong personal rea.tionships they have established 

with key personnel at various com-
panies from whom they license. 
As Childs notes: 'We particularly 

enjoy dealing with companies 
which are capable of cutting away 
the red tape w hich con often result 
in licensing arrangements, and it 
makes everything a lot easier if you 
establish a rapport with one or two 
individuals at each company from 
whom you wish to license." 

This is plainly a common sense 
approach, but the enthusiastic na-
ture of the responses of licensors 
invited to comment on their deal-
ings with Demon seems to suggest 
that not every label approaches 
the potential problems of licensing 
in such a straightforward manner. 
Kathy Doherty of WEA, from which 
more than three dozen albums 
hove been licensed by Demon, 
says: "Demon's commitment to re-
leasing albums in their original 
form and its attention to detail are 
excellent. WEA is pleased to be 
associated with Demon and to 
have licensed product to them over 
the past few years. We look for-
ward to the relationship con-
tinuing." Over in Soho Square, 
Mick Carpenter of CBS expresses 
similar sentiments: "CBS is pleased 
to have participated in Demon's 
success, and looks forward to 
working with Demon again in the 
future." Once again, the number of 
albums licensed so far is around 
30, and more are planned. 

Equally vital to Demon are reli-
able contacts in the allied fields of 
publishing and live work. As far as 
music publishing is concerned, as 
well as imminently setting up De-
mon Music, with Peter Barnes at 
the helm, a trusted contact point in 
America is Bug Music, run by Don 
and Fred Bourgoise, whose corn-

pony is sometimes referred to with 
a smile in Canal House as 'Demon 
West'. 

Bug has a large roster of artists 
whose recordings are or have 
been released via Demon, includ-
ing T-Bone Burnett, Robert Cray, 
E-f-E-I-0, Giant Sand, The Tailga-
tors, Thin White Rope, The Long 
Ryders, The Rain Parade, True 
West, Russ Tolman, John Prine, Ron 
Nagle, Non-Fiction, The Beat Far-
mers, Jack Nitzsche and Mose Alli-
son, while Bug also administer the 
music publishing of Willie Dixon 
and the estate of the late Muddy 
Waters. Plainly the right sort of 
music publishers to be involved 
with Demon ... 

For agency representation, De-
mon work almost exclusively with 
Asgard, a company which shares 
much of the musical and philo-
sophical beliefs which make De-
mon what it is. Remarks Asgard 
director Paul Charles: "In our opin-
ion, Demon Records has a healthy 
attitude — with certain of our 
artists, the major labels might say 
Well, there are no singles here, so 
there's nothing we can do for you.' 
Demon, on the other hand, will 
often say, 'Yes, we agree with you 
that they're great. We'll put out the 
album and see what happens'. In 
the cases of That Petrol Emotion 
and Paul Brady, Demon put out the 
albums, sold lots and lots of copies, 
and then, without any shame, the 
majors were back on the phone to 
me. Demon know how to sell re-
cords by artists who make good 
music, but don't necessarily make 
hit singles, and the majors are sit-
ting around scratching their heads, 
trying to figure out how Demon do 
it!" 

All Demon personnel & Canal House 
photos by Keith Morris. 
Written & researched by John Tabler. 

Congratulations 
on 
5 

Successful years 

we wish you all the 
luck in the future 

SAM 
Box 605-185 
Vaxholm 
Sweden 

(010) 46 76432600 
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11 

22 

23 

24 

25  

26 

27 

28 

29 

30 

31 

32 

33 33 

NEW 

39 

44 

34 

17 

35 Hot Chocolate EMI (12)EMI 5592 

16 WALKING DOWN YOUR STREET (Remix) 
Bangles CBS BANGS(T) 1 

23 I.O.U. (The Ultimate Mixes — '87) 
Freeez featuring John Rocca Cilybeat/Beggars Bonguet CBE 709 (12'—.C8E 1209) 

41 THE MUSIC OF THE NIGHT/WISHING... FT: 
Michael Crawford (A) Sarah Brightman Polydor POSP(X) 803 

26 ONCE BITTEN TWICE SHY _7..,t7 
'A.e,,çà Vesta Williams A&M AM(Y) 362 

19 BALLERINA GIRL/DEEP RIVER WOMAN 
Lionel Richie Motown 1.10(T) 3 

IT DOESN'T HAVE TO BE THIS WAY/?7P 
The Blow Monkeys ;71W:e RCA MONK (T)4 

BEHIND THE MASK (Edit) 
Eric Clapton 
MAGIC SMILE 
Rosie Vela 
VICTORY 
Kool & The Gang 

SOMETIMES 
Erasure 

18 THE RAIN (Short Version)0 
Oran 'Juice' Jones 
TRAMPOLENE 
Julian Cope 

Duck/Warner Brothers W 8461(1) 

ABM AM(Y) 369 

Club/Phonogram JAB(X) 44 

Mute (12) MUTE 51 

Del Jam (T)A 7303 

Island (12)15 305 

FROM THE FEATURE FILM 
99 

OUT NOW ON 7" +12" -1- SHAPED PICTURE DISC 

CPA 
ANY 1 ANY T1 ANY P1 CBS 

NEW SINGLE 

•Ñse. 

now available . 

-.;,-.. . - *. I 

I 

itleihrelegele4efielit lee 

1 111 r lErE0 

ANDERS IN. 011R TOW 

9 n 7" and extended 
(TEN 148) (TENT-1-48) 

irJ1171-1171.0 ,4 

VDU> ,/1110119 "tr., 7trelq7 ,7, /7.7'IVt 

1 2" 

34  

35 

36 

37 

38 

40 

42 

47 

28 

25 

LOVE IS FOREVER 
Billy Ocean 
CROSS THAT BRIDGE 
Ward Brothers  
BEST KEPT SECRET 
China Crisis 
SHAKE YOU DOWN 0 
Gregory Abbott 

CARAVAN OF LOVE • 
The Housemartins 

Jive JIVE(T) 134 

Siren SIREN 37(12) 

Virgin VS 926(12) 

CBS (T)A 7326 

Go! Discs GOD(X) 16 

39 46 YOU DON'T KNOW Berlin Mercury/Phonogram MER(X) 237 

40 OPEN YOUR HEART (REMIX) 31 Madonna Sire W8480(T) 

41 32 THE FINAL COUNTDOWN • 
Europe Epic (T)A 7127 

42 min ROCK THE NIGHT 
MilEurope 

43 29 OVER THE HILLS AND FAR AWAY 
Gary Moore 

44 TiFmtiF,tilTURES SO BRIGHT I GOTTA WEAR SHADES 

Epic EUR (T)1 

10/Virgin TEN ((1134 

NEW 
I.R.S./MCA IBM 126 (T) (F) 

45 

46 

47 

48 49 

27 

30 

LAND OF CONFUSION 
Genesis  
CRY WOLF 
A-ha 
ELDORADO (Remix) 52 Drum Theatre  
SOUL MAN 
Sam Moore & Lou Reed 

Virgin GENS 3(12) 

Compact Disc SNEG 3.12 

Warner Brothers W8500(T) 

Epic EMU (I) 1 

A&M AM 364 

49 

50 

51 

52 

COMING AROUND AGAIN 70 Cady Simon 
BEAUTIFUL IMBALANCE 56 Thrashing Doves 
THE BOY IN THE BUBBLE (Remix) 36 Paul Simon Warner Brothers W8509(T) (W) 

LIVIN' ON A PRAYER 
Bon Jovi Vertigo/Phonogram VER(X) 28 

Arista ARIST (12)687 

IDO VE 1(2) 

37 

74 „ TROUBLE TOWN 
The Daintees Kitchenware/London SK(X) 13 

...HEART OF THE SUN 75 Lia Red Box Sire 52100IT1 

TWELVE • INCH 
1 JACK YOUR BODY, Steve 511'Hudel 
2 nmw I KNEW YOU WERE WAITING (FOR ME), 

kelho Franklin and George mkhoet 
3 .3 CEST LA VIE, Robb'e Newl 
1 5 SURRENDER, Swing OM Sister 
5 7 BIG FUN, The Goo Bond 
6 17 DOWN TO EARTH, (uncut., Killed The Cal 

JACK THE GROOVE, Raze 
2. HEARTACHE, Pepsi 8. Shirlo 

1 9 1.0.U1The Ultimate Mixes —117), Frneez 
feotunng John Rocco 
I LOVE MY RADIO, lathy 
IS THIS LOVE?, Alison Moyet 
SOMETHING IN MY HOUSE, Deod Or Alive 
BEET PETITE (the Sweetest Girl In Town), 
Jackie Whon 

4 1) RAT IN MI KITCHEN, UB40 
23 YOU SEXY THING, Hot Chocdate 

IT DIDN'T MATTER, The Style Council 
7 no WASTELAND, The Mission 

76 ALMAZ, Randy Crawford 
70 VICTORY, Kool &The Gong 

20 is ONCE BITTEN TWICE SHY, Vest %Whams 

7 

o r e 

2 11 

3 4 

21 ls BEST KEPT SECRET, Chno Cmis 
71 u REAL WILD CHILD (WILD ONE), 'gay Poo 
23 NIVI IT DOESN'T HAVE TO BE THIS WAY, The Blow 

Monkeys 
24 in HYMN TO HER, The Pretenders 
25 mi THE RAIN, Oran "Juke' Jones 
74 31 NO MORE THE FOOL Ellie Brooks 
77 30 TRAMPOLINE, Won Cope 
21 in THIS WHEEL'S ON FIRE, Saone& The Banshees 
71 row MAGIC SMILE. Roue Vela 
30 tow YOU DON7 KNOW, Been 
31 ti SHAKE YOU DOWN, Gregory A'obott 
32 ',FA, WE'LL BE RIGHT BACK, SNirnski & Moss Medo 
33 now CAUGHT UP IN THE RAPTURE (REM'S EDFT), 

An-to Baker 
34 7.1zw BEHIND THE MASK, fix Oapton 
15 27 SOMETIMES, Erosure 
36 36 THE CHAMP, Mohawks 
37 mw FORGOTTEN TOWN, The Chnniars 
31 7.cw CROSS THAT BRIDGE, Word Brothers 
34 a, WALKING DOWN YOUR STREET, Bangles 
40 t9i99 ROCK THE NIGHT, Europe 

NEW! 
FROM THE KINGS OF ROCK 

RUN YILLINE' 
DMC 7" WITH FREE DICTIONARY OF RAP + 12- WITH EXTRA TRACK 

OUT ON JAN 26TH 

LON(X)118 

Ob.,. 1,7 1»e• y1.1.1 

WORLD PARTY 
'SHIP OF FOOLS 

NEW SINGLE AVAILABLE ON 
7",12" (EXTENDED VERSION) & C.D. 

ENT 606, ENYX 606 & SCD1 

•14, 

anises i  
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LP REVIEWS 

PSYCHIC TV: Live In Tokyo. 
Temple TOPY 15. Distribution: 
Rough Trade and the Cartel. 
Even though this slightly self-
indulgent outburst from PTV sounds 
occasionally like they've left the 
tape on while they reheorse, there 
are moments where they manage 
to transcend the guitar interplay 
and come up with a few song-
orientated moments. They almost 
do The Stones' We Love You and 
the psychedelic overtones thinly 
disguise the group's penchant for 
actually writing good, commercial 
pop songs. In a limited edition, and 
port of o monthly release series of 
23 (ft Live albums, this is a collec-
tor's delight. In comparison to ear-
lier releases, it pales and never 
exploits the group's potential. Still, 
it'll sell to the converted. 

DEN 

THE JANITORS: Thunderhead. 
InTape. IT 28. Ditribution: Red 
Rhino/Cartel. Indie movers, The 
Janitors play fast and furious guitar 
music with buzzed guitars and 
strained vocals. With a couple of 
45 rev triumphs in their closet, this 
seven track mini-LP should satisfy 
their ever growing live following. 
Probably a little underrated, The 
Janitors are one of the better bun-
ches of noisy urchins and this LP 
will underline that fact. 

DEN 

FLIPPER: Gone Fishin'. Fun-
damental SAVE 17, Distribution: 
Red Rhino and the Cartel. Flip-
per's classic second album which 
originally appeared on eccentric 
US label Subterranean over two 
years back finally gets a UK re-
lease and still sounds as fresh and 
dynamic as ever. The current wave 
of hysteria surrounding The Swans 
poles somewhat when Flipper's 
bass heavy slow and low sound 
hits the speakers. State of the art 
noise rock which nicely primes the 
UK audience for the posthumous 
live double, called Public Flipper 
Limited, which'll be out in a couple 
of months. 

DEN 

STOCK IT 

VARIOUS: Anthems Street 
Sounds MUSIC 5. Not the label's 
familar rock hard beats, but a 
These You Have Loved for afi-
cionados of that great institution: 
the soul weekender. Volume One 
of what is presumably SS' latest 
series — and a great idea too — 
features 10 full length 12"-mixes 
of such all-time clubbing classics as 
Hord Work by John Handy and 
Movin' (Brass Construction), plus 
others from Billy Paul, Fatback, 
Alexander O'Neal, Donald Byrd, 
Cheryl Lynn, Rodney Franklin, 
Eddie Henderson and McFadden 
& Whitehead whose Ain't No 
Stopping Us Now, provides a neat 
summation of the whole caboodle 

DVE 

VARIOUS: The West End Story. 
Streetsounds WTND 1. A double 
album set of 13 full-length mixes 
tracing the story of the early Eight-
ies popularity of West End Re-
cords Silky sweet pop soul that 
some would dismiss as the depths 
of everything that was bad about 

disco is quite overpowering when 
placed end to end and there are 
some up out-takes on this elon-
gated thrash. Possibly suffering 
from that over-produced, clean-cut 
image that was personified by the 
label's glitzy record covers, this col-
lection was hardly an enticing ini-
tial prospect, but still, West End 
have their moments and any self-
respecting latter day jazz funker 
would'nt want to miss out on this 
occasionally fonky set of orches-
trations. 

DEN 

BUZZCOCKS: '77's finest 

GEORGIA SATELLITES: Geor-
gia Satellies. WEA 960 496-1. 
Drawl and grind time, US boogie 
and just a tad on the heavy-
handed side. A US charter, which 
clearly speaks volumes for the 
power of touring, the LP comes 
as a slight disappointment to those 
who heard their previous mini-LP, 
Keep The Faith (a Making Waves 
casualty). 
Then, we 
had a bit 
of grit to 
go with 
the 
guitars, 
this 
sounds 
just a little 
too messy. 
Bring the 
boys over 
and let's 
hove o 
look first. 

DM 

LOS LOBOS: By The Light Of 
The Moon. Slash/London SLAP 
13. Producers: T-Bone Burnett & 
Los Lobos. Much-touted, LA-
based R&B quintet with their third 
LP, bolstered by an imminent UK 
concert appearance or two. In no 
way is this ground-breaking or in-
novative, but what it is is most 
enjoyable in the manner of Cree-
dence Clearwater especially, San-
tana occasionally, plus bits of 
James Brown, etc, etc. Best songs 
seem to be those written in John 
Fogerlyesque style by group mem-
bers David Hidalgo and Louie 
Perez. Commended. 

VARIOUS: Live At The Roxy. 
Harvest EMS 1189. Ten years af-
ter its first shock horror release, 
Live At The Roxy recalls those sea-
my heady days with a cast that 
features the prophetically-named 
The Unwanted, Slaughter & The 
Dog, Eater, Johnny Moped, Wire, 
The Adverts, X-Ray Spex and the 
still-to-be surpassed Buzzcocks. To-
day's bored teenagers are more 
likely to want the technocratic ele-
gance of Sade or the fashion gloss 
of Curiosity Killed The Cat, but 
while this is a not a wholly impor-
tant document it will still be of some 
interest to aging punks and curious 
kids, who wonder what all the fuss 
was about, so it's worth stocking as 
a catalogue item. 

DVE 

LOS LOBOS: 
most enjoyable 
and live shows 
are imminent 

SANTANA. Viva! Santana, The 
Very Best. K-tel NE 1338. Only 
one track from the Eighties, which 
confirms them very much as o band 
of the Seventies, though there are 
several tracks culled from the 
period since the CBS Greatest Hits 
album of 1974. Contains many 
classic tracks, is backed by o big TV 
spend and will appeal to the coffee 
table market, so home in on the 
older buyer. 

DD 

HOLGER CZUKAY: Rome Re-
mains Rome. Virgin V2408. More 
canned laughter from the estab-
lished eccentric, plus an impressive 
vocal debut from the Pope. Much 
tinkering in the studio, but sniggers 
finally win out over the synths. He 
Baba Reebop sounds pretty much 
like a single, while Blessed Easter 
sees the Pontif backed by irreve-
rent blues. The sort of stuff the 
critics love and the consumers 
finally come round to. Odd, yet 
appealing. 

PH 

TIMBUK 3: Greetings From Tim-
buk 4. IRS MIRF 1015. The duo 
with the beatbox, US loves, soon to 
be UK stars? Hard to say as it's the 
sort of thing that'll creep into roots/ 
folk categories by dint of its very 
unpredictability. Essentially on 
acoustic act beefed up with a bit of 
mechanical rhythm, wrapped in 
some sharp lyrics. Smart-ass, as in 
The Future's So Bright I Gotta 
Wear Shades, we've touches of 
whimsy tempered by that very 
American skill of cultural commen-
tary. A grower as far as sales are 
concerned. 

PH 

SYLVESTER: Mutual Attraction. 
Warner Bros Records 925 527. 
Sylvester proves that an edge of 
high-pitched hysteria need not go 
amiss on this funky danceable 
album that inevitably brings to 
mind the wailing vocal style of 
Jimmy Somerville. While his covers 
of Living In The City and Summer-
time — along with new songs such 
as Someone Like You and the 
album's title track — are brimming 
with vitality, there's nothing quite 
up to the standard of his earlier 
classic You Make Me Feel Mighty 
Real and memorable cover of I 
Who Have Nothing. An interesting 
album all the some. 

KF 

ELVIS PRESLEY: The Essential 
Elvis Presley: RCA PL 89979. A 
23-track collection of alternative 
takes of songs from his first three 
films con hardly be called Essential 
— does the world need four diffe-
rent versions of Loving You? 
However, this was the time when 
Presley and his acolytes still cared 
even about the films, so in addition 
to the laughs and coughs, there's 
some superb, natural singing, parti-
cularly on o couple of the lesser-
known numbers (We're Gonna 
Move, Don't Leave Me Now) and 
some interesting experiments in in-
venting rock'n'roll. Mr P sounds 
thoroughly up-to-date while The 
Jordanaires are now startling 
archaic. A 10th anniversary of his 
death release aimed mainly at the 
fan club. 

KM 

/4fiPI 
HOLGER CZUICAY: oddly appeal-
ing 

STOCK IT 

MEL TORMÉ/ROB McCON-
NELL: Mel Tormé-Rob McCon-
nel & the Boss Brass. Concord 
Jazz CJ-306. Producer: Carl E. 
Jefferson. With his immensely suc-
cessful on-record collaborations 
with George Shearing apparently 
over, Tormé has found o new 
musical partner to complement his 
almost unbelievably well-
preserved talent. And he raves un-
mitigatingly in the sleeve notes ab-
out the Boss Brass and its 
trombinist-writer-conductor leader. 
Canadian Rob McConnell, certain-
ly know how to carry on the classic 
big-band-jazz tradition in pre-
scribed manner. And the addition 
of Tormé as (temporary) vocalist is 
nothing less than a mojar bonus. 
The repertoire — Cow Cow 
Boogie apart — is fairly predict-
able. But it's what singer and band 
do with it which produces the 
wholly splendid results. Aside of 
individual items such as Just Friends 
and A House Is Not A Home, 
there's a skilful juxtaposition of A 
Handful of Stars and Stars Fell On 
Alabama. Most impressive of all, 
though, is the 12-minutes-plus, six-
strong medley of Ellington 
favourites. 

SB 

SONNY ROLLINS: Alternate 
Takes. Boplicity COP 034. Alter-
nate takes, in fact, from two 
previously-reissued Contemporary 
albums — Way Out West (COP 
006) and Sonny Rollins & The Con-
temporary Leaders (COP 018), 
both cut at a particularly creative 
period (1957-1958) of the great 
tenorman's distinguished career. 
Which means, of course, the en-
closed six tracks are in no way 
representative of inferior Rollins. 
Indeed, each of these previously 
unreleased performances com-
pare splendidly with their 
originally-mastered equivalents. 
For instance, both I'm an Old Co-
whand and Come, Gone (from 
Way Out West) ore longer in dura-
tion than their predecessors — and 
are as consistently stimulating and 
creative. And the trio of titles from 
the follow-up album, with Rollins 
blowing with a larger combo, 
maintains the astonishing level of 
inspiration. 

SB 
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SINGLES INDIES 
Reviewed by Jerry Smith 

STOCK IT 

THE BLOW MONKEYS: It 
Doesn't Have To Be This Way 
(RCA MONK(T) 4, RCA). Having 
long since forsaken their spiky iazz 
sound for a pure pop sheen, Dr 
Robert & Co return with a brand 
new, very polished tune that, re-
plete with great sleazy sax and 
stylish production, and destined for 
the top of the charts. 

THE CHRISTIANS: Forgotten 
Town (Island (12)IS 291, EMI). 
Island's big hopes for '87 issue a 
very promising debut single with 
soulful harmonies and swaying 
rhythm wrapped up in an atmos-
pheric Laurie Latham production 
that becomes infectious within a 
couple of ploys. 

jSTOCK IT 

THE SOUP DRAGONS: Head 
Gone Astray (Raw TV Products 
RTV 122, Rough Trade/Cartel). 
Bnlliant, exhilarating indie pop. Pat 
Collier's uncluttered production fe-
atures o wonderful nagging piano 
line and an unforgettable guitar 
hook behind an engagingly naive 
vocal. This one could run and run( 

STEINSKI 
& MASS MEDIA 

r 'WE'LL BE RIGHT BACK' 

THE FOUNTAINHEAD: So 
Good Now (China/Chrysalis 
WOK(X) 13, PolyGram). Ama-
zingly crisp and clear for a live 
single, was recorded on this Dublin 
band's first US tour. It's great 
anthemic pop full of echoing 
guitars and a strong vocal and 
should bring them plenty of much 
deserved attention. 

STEINSKI & MASS MEDIA: We'll 
Be Right Back (Fourth & 
Broadway/Island (12) BRW 59, 
EMI). After much legal hassle over 
copyright of previous tracks here at 
last is their debut release, a forceful 
dance track that mixes snippets of 
advertising parlance over a demon 
beatbox. A fob groove, but they 
could get into more trouble over 
their borrowed sleeve designs. 

ARETHA FRANKLIN & GEORGE 
MICHAEL: I Knew You Were 
Waiting (For Me) (Epic DUET(T) 
2, CBS). Much-talked-about duel 
from Aretho Franklin's eponymous-
ly titled LP that is sure to receive 
loads of exposure despite the fact 
it's only a lightweight, if catchy, 
pop number. Super smooth pro-
duction by Nara& Michael Wal-
den, 

STOCK IT 

EIGHTH WONDER: Will You Re-
member (CBS 650264 7(650264 
6), CBS). The amazingly gauche 
Patsy Kensit heads for another five 
minutes of fame with this captivat-
ing slice of saccharin pop. Its 
effervescent beat and her breathy 
vocal look set for o lengthy stay in 
the charts. 

PAUL JOHNSON: When Love 
Comes Calling (CBS PJOHN(T) 
1, CBS). After successful stints with 
gospel band Paradise and the Lon-
don Community Gospel Choir, Paul 
Johnson makes an impressive start 
to his solo career with this polished 
track, written and produced by 
Junior Giscombe. 

STOCK IT 

WE'VE GOT A FUZZBOX AND 
WE'RE GONNA USE IT: What's 
The Point (WEA YZ 101(T/P), 
WEA). Those wacky Fuzzes are 
bock with this snappy track, re-
mixed from their debut LP, Bostin' 
Steve Austin. Short, fast and full of 
their usual bubbling charm, it 
should perk the charts up. Also 
check out their enchanting versions 
of Fever and Bohemian Rhap-
sody!! 

STOCK IT 

POP WILL EAT ITSELF: Sweet 
Sweet Pie (Chapter 22 (12)CHAP 
11, Nine Mile/Cartel). The Pop-
pies start to gel serious with this 
very competently-produced piece 
of potent indie pop. Lots of clang-
ing guitars and mad, warbling 
organ — their best, and most cohe-
rent, single yet, so big things are 
expected. 

STUMP: The Peel Session 26th 
January 1986 (Strange Fruit 
SFPS 019, Pinnacle). One of John 
Peel's current foves have a session 
from last year issued by this in-
creasingly important label. Four 
songs of their eccentric and wildly 
disjointed work, including the clas-
sic Buffalo, that are above all en-
tertaining. 

THE SPECIALS: The Peel Session 
23rd May 1979 (Strange Fruit 
SFPS 018, Pinnacle). Another 
classic session from the Peel vaults 
that features four of The Specials' 
best known numbers, including 
Gangsters. But they have not quite 
worn as well as some of the other 
sessions in the series, although it is 
still a good document of the 
period. 

T R C K I N G 
by David Henderson 

IT'S BEEN a confusing time re-
cently, the Xmas rush throwing 
brain power to the wind, Midem 
asking the question, what does 
Midem mean, and all those new 
discs that're well worth checking 
out but seem lost in a steaming 
Xmas pud aromo. For instance, 
Ediesla's Ganzheit 12-inch, 
Brains To The Wall, through Red 
Rhino and the Cartel is really brill 
and bodes well for future vinyl 
excursions ... and The Shrubs 
have returned with a four track 
12-inch on Ron Johnson headed 
by Blackmailer. Ron's through 
Nine Mile and also has the long-
awaited departing disc from Big 
Flame, their excellent Cubist 
Pop Manifesto. A sad loss. 

ANOTHER CHART regular and 
hit from the end of last year is the 
excellent debut album from 
Chumbawambo. Their Pictures 
Of Starving Children album on 
Agit Prop through Red Rhino and 
the Cartel is a real scorcher (and, 
a lot more subtle than sceptics 
would have you believe). At 
Jungle, JIN have a new single on 
7 and 12 called Big Blue Ocean 

new single with Breadth Of Vision. 

on the Breadth Of Vision label 
and on Fallout Records, Broken 
Bones (UK's leading metal/ 
hardcore outfit?) release their 
second album, FOAD. Mean-
while in the Black country, Chap-
ter 22 (through Nine Mile and 
Carrel) have a new single in 7 
and 12-inch format from Pop 
Will Eat Itself called Sweet 
Sweet Pie. 

RED RHINO has a busy January 
in motion and is currently ship-
ping Skinny Dipping by Recipe 
and Tales Of The Riverbank by 
The Hollow Men (both debut 
LPs on Dead Man's Curve), 
BFG's Paris on their own label 
(which purports to be The 
Sisterhood sparring with DAP), 

TO PAGE 23 

With British 
Caledonian the 

sky is 
t not the limit. 
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We never forget you have a choice. 
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• al, Vie 

21 ri UP FRONT 4 
mom Various Serious UPFT 4 

22 20 INVISIBLE TOUCH * CD 
Genesis Virgin GENLP 2 

23 25 THE FINAL COUNTDOWN • CD 
Europe Epic EPC 26808 

24 18 FORE! * CD 
Huey Lewis and The News Chrysalis CDL 1534 

25 39 RAPTURE • co 
Anita Baker Elektra EKT 37 

26 28 HITS 5 *** CD 
Various CBS/RCA Ariola/WEA HITS 5 

27 24 SA5h0a UNDREL DAYS * co 
Warner Brothers WX62 

28 26 SO * co 
Peter Gabriel Virgin PG 5 

29 22 COMMUNARDS • co 
Communards London LONLP 18 

30 30 PLACIDO DOMINGO COLLECTION 0 
Placido Domingo Stylus/RCA SMR 625 

31 27 LONDON 0 HULL 4 * CD 
The Housemartins Go! Discs AGOLP 7 

32 37 GOD'S OWN MEDICINE 0 co 
The Mission Mercury/Phonogrom MERH 102 

33 29 ORIGINAL SOUNDTRACK "TOP GUN" * co 
Various CBS 70296 

34 34 WHITNEY HOUSTON *** CO 
Whitney Houston Arista 206 978 

35 36 INFECTED • co 
The The Some Binare/Epic EPC 26770 

36 33 THE FINAL * co 
Wham! Epic EPC 88681 

37 32 COUNT THREE AND PRAY CD 
Berlin Mercury/Phonogram MERH 101 

38 45 STREET LIFE — 20 GREAT HITS * co 
Bryan Ferry Rosy Music EG/Polydor EGTV 1 

39 35 PICTURE BOOK * co 
Simply Red Elektra EAT 27 

40 31 ONCE UPON A TIME ** CD 
Simple Minds Virgin V 2364 

41 57 aUeeEnEN GREATEST HITS *** co 
EMI EMTV 30 

42 43 SOUTH PACIFIC * CD Kin i te Kanawa/José Carreras/Sarah Vaughan etc. CBS SM 42205 

y 4, TRIPLE PLATINUM ,à, DOUBLE PLATINUM 
" (900,000 units) (600,000 units) 

SILVER • (10FLii00 LDirmisi 0 (60,000 units) NEW ENTRY 

y, PLATINUM 
•• (300,000 units) 

I:II RE-ENTRY 

ORDERS TO 
_Precision Records and Tapes, 105 Bond Road, Mitcham, Surrey, CR4 3UT 

ORDER DESK (01) 640 3344 

43 42 WORD UP • CD 
Cameo Club/PhonogramJABH 19 

44 46 àuKIND OF MAGIC ** co 
EMI EU 3509 

45 49 WiCK HIGH LIFE • co 
Island ILPS 9844 

46 ri ZAZU CD 
min Rosie Vela A&M AMA 5016 

47 41 STREET SOUNDS CRUCIAL ELECTRO — 3 
Various Streetsounds ELCST 1002 

48 40 THE GREATEST HITS 
Bonnie Tyler Telstar STAR 2291 

49 60 RAT IN THE KITCHEN • CD 
UB40 DEP International/Virgin LP DEP 11 

50 53 SUZANNE VEGA • CD 
Suzanne Vega A.& M AMA 5072 

51 44 RENDEZ-VOUS • CD 
Jean-Michel Jarre Dreyfus/Polydor POLH 27 

52 52 LIKE A VIRGIN *** CD 
Madonna Sire WX 20 

53 83 SHAKE YOU DOWN 
Gregory Abbott CBS 450 061-1 

54 38 HUNTING HIGH & LOW ** CD 
Warner Brothers WX 30 

55 50 BREAK EVERY RULE • co 
Ti  Capitol EST 2018 

56 THE "HOUSE" SOUND OF CHICAGO 
59  Various Dl International/London LONLP 22 

57 58 THE FIRST ALBUM * co 
Madonna Sire WX 12 

58 66 THE SINGLES ALBUM CD 
Soft Cell Some flizzare/Phonogram 8ZLP 3 

79 I., LICENSE TO ILL 
Beastie Boys Del lam 450062 

80 79 TBIHonEdieBEST OF BLONDIE * CD 
Chrysalis CDLIV 1 

81 63 NOW DANCE 86 de 
Various EMI/Virgin NOD 2 

82 87 LOVE ZONE • CD 
Billy Ocean Jive HIP 35 

83 81 THE VERY BEST OF THE DRIFTERS CD 
The Drifters Telstor STAR 2280 

84 73 PGaluZiEstTEST HITS ETC co 
on CBS 450 166-1 

85 48 IN THE ARMY NOW • CD 
Status Quo Vertigo/Phonogrom VERH 36 

86 61 TiaHriE0 GREATEST HITS OF 1986 • 
Telstar STAR 22&5 

87 78 LHItRD STAGE co 
MCA MCG 6017 

88 go JOURNEY TO THE URGE WITHIN CD 

Courtney Pine Island I LPS 9846 

89 64 HIT MIX '86 • 
Various Stylus SMR 624 

90 RI ARETHA Aretha Franklin Arista 208 020 

91 95 REMINISCING * CD 
Foster & Allen Stylus SMR 623 

92 96 LOVE OVER GOLD ** CD 
Dire Straits Vertigo/Phonogram 6359 109 

93 II THE VERY BEST OF CHRIS DE BURGH • co 
Chris De Burgh Telstar STAR 2248 

94 88 BETWEEN TWO FIRES • co 
Paul Young CBS 450150-1 

95 EI putihveEr vManEd,THE REASON 
Epic EPC 450134.1 

96 am ALL THROUGH THE NIGHT 
Aled Jones with BBC Welsh Symphony Orchestra BBC REM 569 

97 56 ROCKBIRD • CD 
Debbie Harry Chrysalis CHR 1540 

98 97 PRIVATE DANCER *** CD 
Tina Turner Capital TINA 1 

99 86 7800° FAHRENHEIT co 
Bon Jovi Vertigo/Phonog ram VERL 24 

100 gm NEW GOLD DREAM (81-82-83-84) * 
Ili Simple Minds Virgin 02230 

CD: Released on Compact Disc 
"Tho B h Record Industry Chart Social Surveys (Gallup Poll) Ltd 1987. Publication rights 

licensed exclusively to Music Week, broadcasting rights to the BBC. All rights reserved." 

WorldRadioHistory



2 

Mother and 
daughter 

• 

reunion 
by John Tobler 

THE FIRST British concert by 
mother (Naomi) and daughter 
(Wynonna) duo, The Judds, is to 
take place on February 1 at the 
London Palladium. Tieing in with 
this long awaited event is the re-
lease of Give A Little Love, their 
third album, which follows the suc-
cess of two previous RCA LPs, Why 
Not Me and Rockin' With the 
Rhythm. 

All are released by RCA, as is a 
strong single from the new LP, 
Don't Be Cruel (the Presley hit, with 
Elvis's original vocal backing 
group, The Jordanaires, perform-
ing the same task for The Judds) 
backed with The Sweetest Gift (A 
Mother's Smile), on which Emmy-
lou Harris adds backing vocals. 

TOP•10 
COMPILATIONS 

DOLLY PARTONS GREATEST HITS 
7 Der For,.. RCA PL8A872 RI 

2 THE KENNY ROGERS STORY 
K,Ay Peen LA:erly EM7V39 (RI 

3 A 
Don WJLanA MCA MCG4018 (F) 

VERY BEST OF DON WILLIAMS 

THE CLASSIC COLLECTION 
4 _ 

({At EPC22136 

VERY BEST OF DOLLY PARTON 
5 7 DoEly %non RCA 1189807 

VERY BEST OF BRENDA LEE 
" beAdo Lev MCA LETVI IF) 

7 3 Starblend CENCI ¡A) 

DISCOVER COUNTRY/NEW COUNTRY 

VERY BEST OF JIM REEVES 
8 s Ern Reetes RCA PL89017 IR1 

111E BILLIE JO SINGLES ALBUM 
&le Jo Spear, Unilael Adios UAK30731 RI 

10 9 
KeAny hen United ArtiOsUAK30763i0 

111E KENNY ROGERS SINGLES ALBUM 

THE JUDOS indentifted left Wynonno with Mother Naomi' 

The Judds have attracted atten-
tion not only for their rather twin-
like looks, but also because their 
recordings are seen as a reversion 
to the less contrived sounds of un-
sweetened country music, and 
therefore perfect for the Discover 
New Country '87 campaign Not-
able aspects of the new LP include 
the fact that it is released on CD (a 
UK first for The Judds), that the 15 
track album includes five tracks 
from their 1984 debut mini-album, 
The Judds — Wynonna And 
Naomi, previously unavailable on 
British release plus one brand new 

track, Give A Little Love To Me, 
which has yet to be released in 
Americo. . 

These tracks provide early proof 
that Wynonno's lead vocal is a 
great strength, while the unwaver-
ing unison/harmonies of the duo 
have obviously been a maw fea-
ture of their appeal. They met their 
producer, Brent Maher, when his 
son was hospitalised after a car 
crash, and was nursed by Naomi, 
who took the opportunity to inform 
Maher (who also produces Kenny 
Rogers) that she and her daughter 
were interested in recording. 

R E V E W S 

RICKY SKAGGS: Love's Gonna 
Get Ya! Epic (40)EPC 57095. Pro-
ducer: Artist. As his first original 
studio LP in two years (a period 
during which he has mode distinct 
inroads into the British conscious-
ness), this has a claim to be a 
milestone album, which it may yet 
turn out to be, although there 
seems no real direction here — 
rather it's a largely successful 
attempt to please fans from many 
areas. Old style country music is 
represented by the Farm Aid styled 
A Hard Row To Hoe, rockobilly/ 
oldies fans should enjoy the title 
track and the Everly Brothers B-
side I Wonder If I Care As Much, 
gospel lovers will surely like Wal-
kin' To Jerusalem, there's a hillbilly/ 
bluegrass instrumental, several of 
what Dwight Yookam might call 
"Nash-trash" ballads, and three 
crossover songs on side two in 
Artificial Heart (a recent 451, Love 

Can't Ever Get Better Than This (a 
duet with Mrs Skaggs, Sharon 
White) and New Star Shining, a 
duet with James Taylor. By no 
means a washout, and doubtless a 
big seller. it 

GEORGE JONES: Wine Colored 
Roses. Epic (40)EPC 57040. Pro-
ducer: Billy Sherrill. Already a 
country chart item, this seems well 
up to George's usual high standard 
of performance, while the material 
includes some of that typically wry 
humour which gives country music 
a part of its appeal. "I put a golden 
band on the right left hand this 
time". "Don't leave without taking 
your silver, you left it right here in 
my hair" and perhaps most amus-
ing in The Very Best Of Me, "Send 
my backside to my ex-wife". A 
must for established fans, and 
maybe a good intro for newcom-
ers. JT 

• The Judds 

• 

GIVE A LITTLE LOVE • 
a 

NEW ALBUM AND CASSETTE (PI./ PK 90011) 
includes the new single DON'T BE CRUEL (PB 49763) 

Rell 
Cu— 
RECORDS 

TOP • 20 • ALBUMS 

COUNTRY 
31 January 1987 

1 GUITARS CADILLACS, ETC. ETC. Repnse 9253721 (W) 
I Dwight Yuokam 9253724; CD: 925 372-2 

, SWEET DREAMS 
L Patsy Cline 

MCA MCG6003 (F) 
C- MCGC6003; CD: MCAD 6149 

•3 0 STORMS OF LIFE 
• Randy Travis 

Warner Bros 9254351 (W) 
C 9254354 

A 1, GUITAR TOWN 
Steve Earle 

MCA MCF3335 (F) 
C: MCFC3335 

5 NEW MOVES 
3 Don Williams 

Capitol EST2004 (E) 
C: TCEST2004 

6 BLACK AND WHITE 
Re Janie Fricke 

CBS CBS57022 (C) 
C: 4057022 

7 SOMETIMES WHEN WE TOUCH 
I Tammy Wynette 

Epic EPC26403 (C) 
C: 4026403 

o 0 EYES THAT SEE IN THE DARK 
O Kenny Rogers 

RCA PL84697 (RI 
PK84697; CD: P084697 

n , THE HEART OF THE MATTER 
7 Kenny Rogers 

RCA PL87023 (R) 
C- PK87023; CD: PD 87023 

1 n , STRAIGHT TO THE HEART 
U Crystal Gayle 

Warner Bros 9254051 (W) 
C- 9254054 

1 LIVE IN LONDON 
, I '' Ricky Skaggs 

n „ WINE COLOURED ROSES 
1 L ' " George Jones 

13 Re  HALFWillie  NELSON 

Epic EPC26618 (C) 
C: 4026618 

Epic EPC57040 (C) 
C- 4057040 

CBS CBS26596 (C) 
C: 4026596 (C) 

14 „ AMBER WAVES OF GRAIN 
" Merle Haggard 

Epic EPC26811 (C) 
C: 4026811 

✓ SOMETHING TO TALK ABOUT 
1 7 — Anne Murray 

Capitol EST2002 (E) 
C: TCEST2002 

16 15 iavyEkciGgOgsNNA GET YOU Epic EPC57095 (C) 
C: 4057095 

RHYTHM AND ROMANCE 17 8  Rosanne Cash 
CBS CBS26366 lc) 

C:4026366 

O WHAT ABOUT ME 
1 0 Kenny Rogers 

RCA PL85043 (R) 
PK85043; CD: PD85043 

n STREET LANGUAGE 
I 7 — Rodney Crowell 

WHY NOT ME 
20 — The Judds 

CBS 57021 (C) 
C: 4057021 

RCA PL85319 (R) 
C: PK85319 

Compiled by Gallup from a weighted sample of 250 conventional outlets and 30 
specialist shops for the Country Music Association 4, 1987 

-TVVC) CCIU1\11—Ftle 
1E1=e1C 

(ÏEORGE 
JONES 

9ele Coiored„efei 
EPC 57040 
40 57040 

KICKY SKAGGS 
[OVES GONNA GET YA! 

EPC 57095 
40 57095 

CBS 
Order from RCA / Ariolo Operations —021 525 3000 DrA 
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TOP 
12 ,, KISS 

Age Of Chance Fon AGE(T) 5 (I/RT) 

2 , ,, SOMETIMES 
Erasure Mute (12) MUTE 51(1/RT/SP) 

3, , CARAVAN OF LOVE 
The Housemartins Go! Discs GOD(X) 16 (F) 

4 , , 0 INTO THE GROOVY 
Ciccone Youth Blastfirst — (BFFP 08) (I/RI) 

LIKE A HURRICANE/GARDEN OF DELIGHT 
The Mission Chapter 22 (12) CHAP 7 (I/NM) 

6, , SERPENTS KISS 
The Mission Chapter 22 CHAP 67 (12 — CHAP 6) (I/NM) 

7 7,, 4 STUMBO 
Wiseblood K.422 —(WISE 212) (I/RI) 

8,0 , IN A LONELY PLACE 
The Smithereens Enigma ENIGMA 5003-2 (I/RI) 

9 , s THE PEEL SESSION (31st January 1979) 
Joy Division Strange Fruit — (SP'S 013) (P) 

102 3 TRUMPTON RIOTS (12 .—TRUMP 17) 
Hall Man Half Biscuit Probe Plus TRUM 17 (I/Fast Forward) 

Ti 8 , HEY! LUCIANI 
The Fall Beggars Banquet BEG 176(T) (W) 

12. . ASK The Smiths Rough Trade RT(T) 194 (I/RY) 

13 9 ,s DICKIE DAVIS EYES 
Half Man Hall Biscuit Probe Plus PP 21(T) (I/RI/Probe Plus) 

14 ,, ,, THE PEEL SESSION (1st June 1982) 
New Order Strange Fruii—ISEPS001) (P) 

15,, „ PANIC 
The Smiths Rough Trade RT(T) 193 (I/Ri) 

16 22 12 REALLY STUPID 
The Primitives Lazy LAZY 02)1) (I/RI) 

él presents 

London Pavilion 
Volume One 

bed r senr Awe me", Mr 

(Le ea el pqeou ann. tr,pny , !mfr. room,' Nap, Man 

ACME 7/ 
ACME 7C 

él 

Erm: THE CHART 
THIS MONTH'S TOP SELLING RECORDS 

TOP 20 ALBUMS  
nell LAZY 
%OWN /*perm 

FRESH FRUIT FOR ROTTING VEGETABLES 
1 3 ..,..........  

IT (THE ALBUM) 
2 1 ..... ....., Megr•ICI WY I@ 

3 7 SWEET le ITS ITS.— SWEETS HITS) 
(Nre....1 .....a.11.11CIORMI l• 

4 2 SEWERTIME BLUES 
....... Maw., 11:11114.1•27 

AN APPOINTMENT WITH VENUS 
5 e ......, [PAO« le 

6 5 A DISTANT SHORE 
1...., 1.,  

7 13 BURNING AMBITIONS (A HISTORY OF PUNK) 
W0,4 I....  

CRUMBIJNG THE ANTISEPTIC BEAUTY/ 
8 NEW THE SPLENDOUR OF FEAR 

9 _ NORTH MARINE DRIVE 
9 See ran C.,1401C1.01[1,10 

10 12 .. 
IGNFTE THE SEVEN CANNONS 

Ow.8412111/10,0, 

11 14 1,Kturo HEAD IN TOKYO 
..,..e,..... era,. 1,10.4022 

12 RE PISSED AND PROUD 
Imo Ye tw• M. M.. It*  

13 16 MONKEY'S BREATH 
W—ar, YeINI:101,@ 

14 RE CRUMBUNG THE ANTISEPTIC BEAUTY 
I.• Cneerged WM 2. 

15 15 WHO'S BEEN SLEEPING IN MY BRAIN? 
re-,/ ana  

16 RE PUNK ANDDISORDERLY III(THE FINAL SOLUTION) 
.., o.. Anee,e1CIORYI00. 

17 RE ThE STRANGE IDOLS PAT/ERN 

18 la FIN 
Itleke  

MAXIMUM SECURITY 19_ it   
— STAMPEDE 

20 20   OPP 

Ceittl, xtroPt<0•0.81.70 *1 tea 

415/m1a, telo,.....al «CO.@ 0,@POWTO« MI 4/•@ Ma@ 

CO MD 12 

Chord., •11[1:1•3 

A.,•,•• • UN. 14 

17,3 75 BLUE MONDAY 
New Order Factory —(FAC 73) (I/RT/P) 

18" 10 POPPIECOCK (EP) 
Pop Will Eat Itself Chapter 22 (12)CHAP 9 (I/NM) 

1904 1., THE GRIP OF LOVE 
Ghost Dance Karbon KAR 604 (P) 

2032 5 goOselrL5J2 tTO HEAVEN TO SEE IF IT RAINS 
Fire BLAZE 15)1) (I/NM) 

2119 7 BEATNIK BOY 
1 Talulah Gosh 53rd & 3rd AGARR 4 (I/Fast Forward) 

22 7, 15 HANG-TEN! 
The Soup Dragons RAW TV Products RTV (12)1 (I/RT) 

23„ 7 COMPLETELY AND UTTERLY 
The Chesterfields Subway SUBWAY 7 (l/RF) 

24,6 , STEAMING TRAIN 
Talulah Gosh 53rd & 3rd AGARR 5 (1/East Forward) 

25„ , UP HERE IN THE NORTH OF ENGLAND 
The Icicle Works Situation Two —(SIT 45T) )l/P) 

266-i 6 I WANT YOU 
Elvis Costello Imp/Demon IMP 008)1) (P) 

27„ , SHAKE IT DOWN 
Chotshow Federation FED 007 (I/Red Rhino) 

20 31 9 THE PEEL SESSION (27th August 1979) 
Madness Strange Fruit—(SEPS 007) (P) 

29„ 5 EVERYTHANG'S GROOVY 
Gaye Bikers On Acid In Tape IT(TI) 040 (I/Red Rhino) 

30„, ANAL STAIRCASE 
Coil K.422/Force And Form —(ROTA 121)(I/RT) 

31„ , LOAN SHARKS 
Guano Bats I.D. EYE 12 (I/RE) 

32„ ,, STATE OF THE NATION 
New Order Factory FAC 1537 (12'—FAC 153) (I/RT/P) 

33„ 7 SNAKEDRILL (EP) 
Wire Mute— (12 MUTE 53) (I/RT/SP) 

34„ 9 BIZARRE LOVE TRIANGLE 
New Order Factory FAC 1637 (12'— FAC 163) (I/RT/P) 

TOP 25 ALBUMS 
1 , JEDTIME FOR DEMOCRACY 

Dead Kennedys Alternative Tentacles VIRUS 50 (I/RT) 

20 ,LONDON 0 HULL 4 
The Housemartins Go! Discs AGOLP 7 (F) 

3 3 & PICTURES OF STARVING CHILDREN 
Chumbawomba Agit Prop PROP 001 (I/RR) 

4EISHABINI 
The hunk Boys Discafrique AFRI LP 02 (STERNS) 

5 7 7 HIT BY HIT 
The Godfathers Corporate Image GETUP 001 (I/RR) 

6 9 7 WONDERLAND 
Erasure Mute STUMM 25 (I/RT/SP) 

7 6 8 THE MOON AND THE MELODIES 
Budd/Fraser/Guthrie/Raymonde 4AD CAD 611 (I/RT/P) 

8 5 9 QUIRK OUT 
Stump Stuff STUF U2 (I/RI) 

9 , 30THE QUEEN IS DEAD 
The Smiths Rough Trade ROUGH 96 (I/RT) 

10 8 6 NME C86 
Various Rough Trade ROUGH 100 (I/RT) 

1122 3TAKE THE SUBWAY TO YOUR SUBURB 
Various Subway SUBORG 001 (I/RE) 

1210 14 BROTHERHOOD 
New Order Factory FACT 150 (I/RT/P) 

131s s BACK IN THE DHSS 
Half Man Half Biscuit Probe Plus PROBE 4 (I/Probe) 

14 21 2 TALKING WITH THE TAXMAN ABOUT POETRY 
Billy Bragg Go! Discs AGOLP 6 (F) 

leziESPECIALLY FOR YOU 
The Smithereens Enigma Europe 3208-1 (I/RT) 

1611 16 BLOOD AND CHOCOLATE 
Elvis Costello/The Attractions Imp/Demon XFIEND 80 (P) 

1717 &IN THE PINES 
The Triffids Hot HOT 1028 (I/RT) 

18n 2LONE SHARKS 
Guano Bate I.D. NOSE 10 (I/RE) 

isoutaTHE TEXAS CAMPFIRE TAPES 
Michelle-Shocked Cooking Vinyl COOK 002 (I/NM) 

2078 14 FILIGREE ANIrSHADOW 
This Mortal Coil 4AD DAD 609 (I/RT/P) 

21.31 13END SINISTER 
The Fall Beggars Banquet BEGA 75 (W) 

2216 9 STOMPING AT WE KUJI-F-0(51-VOLUME-3-
Various ABC ABC LP 8 (P) 

2313 9 YOUR FUNERAL, MY TFAL 
Nick Cave & The Bad Seeds Mute STUMM 34 (I/RT/SP) 

24 10 1 MEDUSA 
Clan Of Xymox 4AD CAD 613 (1/P) 

25 25 4 KICKING AGAINST THE PUCKS. 
Nick Cave & The Bad Seeds Mute STUMM 28 (I/RT/SP) 

LJANUARY 1987 

35„ 1, LOVE'S EASY TEARS 
Cocteau Twins 4AD (B)AD 610 (I/P/RT) 

3651. YOUNG TILL YESTERDAY 
The Shaman Moksha SOMA 1(T) (1/NM) 

37,5 , THE DAY BEFORE TOMORROW 
BMX Bandits 53rd & 3rd AGARR 6(12) (I/Fas) Forward) 

383, 5 JUSTINE 
Batiish Boys Batfish Inc USS 107 (I/Red Rhino) 

------g-1 -0— R WAVPAY 
39" Mighty Mighty Chapter 22 (12)CHAP 10(I/NM) 

400 5 THE pr st anuary, 
The Undertones Strange Fruit — (SEP 016) (P) 

-----leFIMIA411 • The Bible! Backs (12)NCH 11 (I/Backs) 

THE PEEL SESSION (10th ay 428 i8  1911) 
The Damned Strange Fruit—(SEPS002) (PI 

4 31:3 SORRY TO EMBARASS YOU 
The Razorcuts Subway SUBWAY 8(T) (I/RE) 

4433 5 THE PEEL SESSION (21st May 1979) 
The Ruts Strange Fruit— (SFPS 011) (P) 

45 39 17 SUNARISE 
The Godfathers Corporate Image GETR 030(T) (I/RR) 

4641 3 SHE SAID 
Yeah Jazz Upright UP(T) 18 (I/RT) 

4746 Is VELVETEEN 
Rose Of Avalanche Fire BLAZE 14)1) (I/NM) 

4848 5 OWN THEM CONTROL THEM 
Misty In Roots Peo ple Unite PU 007(12) (I/NM/JS) E  

49 28 31 COULD BE IN HEAVEN 
The Flatmates Subway SUBWAY 6 (I/RE) 

5042 4 INSIDE OUT 
Into A Circle Abstract —(12ABS 042) (P) 

Compiled by Spotlight Research 

— i mo. 
galn  » ADVERTISEMENT 

• S 1*i) REGGAE 
IN,5 LASi TOP 20 12" CHART 
WOE K ',Ef r 

1 (2) LATELY No1goî e, bero5nin 

2 (1) PLEASE MISTER PLEASEBorbo-olo,1 CForm 

3 (3) STOMPING/CLAPPING MUSICAdminievors Groove And Oventrr 

4 (6) RING MY NUMBER Kenny K•een . Umy 

5 (4) RAGAMUFFIN AND RAMBO INx., Pend, 'fond D 

6 (7) READY FOR THE DANCEHALL TONIGHT PetecEcu.,cec U.:), 

7 (5) LET ME HAVE A CHANCEParKeDy German 

8 (8) DUB PLATE PLAYING Joh,sy 0Lbourne Grrernleenes 

9 (10) ROCK WITH ME BABY w.n.. cnd Nerkm Joseph Fodrnon 

10 (9) KNIGHT IN SHINING ARMOUR Otborol, Glegow UK eubblen 

11 (12) PUPPY LOVE T.ser Burnderbob 

12 (11) GOLDEN TOUCH knot Kemon 1-1.9h Power 

13 (15) SHAKE YOU DOWN T,..rwa,.., 5N,A,i, 

14 (14) FOOL FOR YOUPrern.nngee Srrete V.bern 

15 (13) HEARTACHE lod W.4on Uprernpre 

16 (—) COME FOLLOW ME bo,ry Boom On Ten 

17 (16) DON'T HAVE TO FIGHTOrlaiood lend 556ers 

18 (—) I LIVE WoreMorillo9 Orradropock 

19 (—) BANGARANG/ROCK AND ROLL nexace.-ed, Ion.o Ire 
20 (19) CRAZY LOVE,,,.,.,, ., Ten 

REGGAE ALBUM CHART 
1 (2) CAN'T BE WITH YOU TONIGHTiudy8wche: 0-baene 

2 (1) REGGAE HITS VOL 3 Varney, Adel let 5,or 

3 (3) JUST CAN'i GET OVER YOU Glen RKkeh %red. 

4 18) THE EXIT Den. Brown 1rcean 

5 (4) INTENTIONS Ma .i Pneu Ie, 

6 (5) BERRO HAMMOND Beret Horrnnond One:, 
7 (9) TROUBLE AGAIN Ki, Kong Graneere 

—8 (7) ALL IN THE SAME BOAT F,e36eMcGrego. RAS 

9 (6) COUNTRY LIFE s.,d,. c,." 

10 (--) LAY IT ON THE LINE VVc: n9 Sonr!, 1B 99e 

NEW RELEASES — SINGLES 

AcoNYP,o.o, ao,i, mv4c 
COME AGAIN Coto Teo 

HOOKED ON YOU Medad Serried (7 end 111nehl 

CAN'T BE WITH YOU TONIGHTludyBouche, Orbeene 17 end 17 erIrd 

IN THE MOOD Ch..' le I tr.e.n 

NEW RELEASES —  ALBUMS 

WE READY FE THEM Sneer 8tac bre and Lore 

For Orders Ring the Joist« Hotline, Accounts can easily be arranged 

28 CRAVEN ROAD. LONDON NWIO 4.4E, Ring 01.961 5858 
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PRIMES 

" A KING 
4 FROM PAGE 19 
The Screaming Trees' 12-inch 
Beaten By The Ugly Stick on Na-
tive, Cortex's You Can't Kill The 
Boogeyman album on Ediesta, 
Sator Codex's Wanna Start A 
Fire on Ediesta and Blue For 
Two's self-titled album on, yes, 
you've guessed it, Ediesta. 

THE PASTELS have an LP due 
on Glass (through Nine Mile and 
the Cartel). Up For A Bit With The 
Pastels will see the light of day 
around Feb 6 and East London's 
Plankton label (through the Car-
tel) kick off their '87 offensive 
with a mini LP from Pete Ward 
called Distance Grows along 
with the threat of on album from 
The Really Free Band called 
Never Surrender and a cassette 
from VHF called Insanity sche-
duled for soon. The RS label from 
Swindon is back with its lurid 
orange notepaper doing little for 
my temples. They offer us a new 
three track 12-inch from Ides Of 
March called On The Face and 
that's through Pinnacle. 

FOR MARCH this year, new label 
Hearthrob will launch its The 
Queens Of Heart series with the 
first three releases featuring That 
Famous Subversa (with Vi 
Subversa), You And I compris-
ing of Barbara Stretch and 
Chris Taylor, and, eventually, 
US comedy and song performer 
Janice Perry. Distribution news 
to follow. 

REVOLVER SEEMS as ever to be 
inundated with nouveau re-
leases. From the top, they're 
offering Hits From The House Of 
Shake, a compilation of Jah 
Shake's finest disco 45s, Asher 
Senator's Born To Chat casset-
te on Fashion, UK dance faves 
The Potato Five with o 7-inch 
on Drolltone called Ska Dancer 
and from Barn Caruso they've a 
multi coloured 12-inch bag from 
Nick Haeffner called Back In 
Time For Tea, a compilation from 
the label's legendary Rubble 
series called Adventures In The 
Mist, with tracks from Felius 
Andromeda, Attack, The 
Plague and more, they've also 
got more "psyched delusions of 
the Sixties" with The Clouds Have 
Groovy Faces (featuring tracks 
from The Fairytale, Ice, Tur-
quoise, Pudding (o great 
name that), Falling Leaves and 
yet more). In the speedcore, 
skate-thrash-speed dept, Bristol 
label Manic Ears have Civilised 
Society?, a noisy flashpoint from 
Scrap Metal and on ID, The 
Deltas get Mad For It. 

IN THE generally confusing 
office, Fats Comet have a 12-
inch called Rockchester on 
World (through the Cartel), Plas-
tic Head Records (through Backs, 
I believe) have a new Colin 
Uoyd Tucker LP called Mid 
Box. Up north Native offer The 
Screaming Trees on a three 

track 12-inch called Beaten By 
The Ugly Stick (through Red Rhi-
no), oops I've already mentioned 
that one, still they plan new things 
in future from The Midnight 
Choir and Ada Wilson. Any-
way, Re-Elect The President (a 
label from the ashes of Stiff and 
Countdown) has a compilation 
called Smashing Time (through 
Backs) which features Makin' 
Time, The Prisoners, Fast 
Eddie, The Daggermen, All 
Action Thriller and The Ugly 
Ones to name but a handful. 

COUNTERPOINT DISTRIBU-
TORS ask the odd question, what 
ever happened to Dove Berry, 
and the Butt label release a 12-
track LP to answer them. They 
also offer up John Fury Ellis (an 
ex-Vibrator, occasional Peter 
Gabriel and Hamm;II helper) 
with an LP on Shanghai called 
Microgroove. And, to close this 
exciting paragraph, news that 
Krystal Records, (0634) 828348, 
is searching for the Holy Grail of 
a distributor-cum-manufacturer. 

SO, WHAT'S happenin' dahn 
Pinnacle way? Some intriguing 
bits and pieces vyeing for posi-
tion on their overcrowded 
shelves. Max Splodge is back. 
Aaagh. The Neat label is home 
for his 7-inch Phut Phut Splodge-
nick single. Peel session-wise, as 
mentioned last week, the legen-
dary Slits one is ready to roll as 

POP WILL Eat Itself reet sweet. 

are other Strange Fruits from 
Stump, The Specials, Sioux-
sic And The Banshees and 
The Birthday Party, Hi offer a 
Best Of Al Green LP, while The 
Sex Pistols have a six album 
box set featuring some of their 
ungracious outbursts on the MBC 

KENT HAS The niceties being 
Fine, Fine, Fine plus o compilation 
called Think Smart Soul Stirrers, 
Jerk It At The Party. The See For 

Miles stable does investigate re-
search into the life and times of 
The Crickets, Ten Years Af-
ter, PJ Proby, Jimmy Cliff 
and Asleep At The Wheel, 
and SST have plans to release a 
load of CDs including The Meat 
Puppets' Up On The Sun, Hus-
ker Du's Flip Your Wig, The 
Minutemen's Three Way Tie 
For Last and 10.5 by Black Flag 
which seems to only be available 
on CD at the moment. Wow. It 
must be clean-up time. 

Hands tied by 
distribution? 

INDEPENDENT 
DISTRIBUTION 
Paying 28%-32%? 
WE WILL SELL YOUR 
PRODUCT FOR 25% 
PLUS We exclusively 
distribute all LINK product. 

The only true indie mag. 

CONTACT: DAVID LONG, 
Labels Manager at Oasis 
Independent Distribution on 

( 0 4 2 8 ) 4 0 0 1 
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Surrey, England 
Telex: 858226 Facsimile: 0428-54368 
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TOP • 
C( 

lo o • ALBUMS 
1 „ GRACELAND *** Warner Brothers WX 52 (W) 

2 '1 Paul Simon (Paul Simon) C. WI 52C, CD. 925 447-2  

2 „ THE WHOLE STORY * * EMI KIM 1 (6). C: IC 587V 1 CD: CDP 746 414.2 
" 1 Kate Bush (Kate Bush (6) Kate Bush/Jon Kelfy (3) Andrew Powell (3))  

3 DIFFERENT LIGHT * CBS 26659 (C) 
'1 18 Bangles (David Kohnel C. 40-26659; CD: COCOS 26659  

4 LIVE MAGIC * EMI EMC 3519 (E) 
3 8 Queen (Queen/Trip Khali:III C. IC EMC 3519; CD: COP 746 413.2  

5 5 30 TMRaUdEonBni.ail(EM*adro*nna tall 9 tracks) StepSih'enWBXrci54y76 CPaWicSiliCI; CD:.eC11 9ar3c5J 41442).?  

GET CLOSE • Reol/WEA WX 61 (WI C: WX 64C; CD: 240 976.2 
o 6 8 14 The Pretenders (Bob Clearmountain/Jimmy lovine éii) Steve Lillywhite (1)1  

7 NO MORE THE FOOL • Legend LMA 1 (E):C: LMT 1;CD: L/ACD 1 13 9 ElkieBrookeussBallard(41TrevorJordon(3)JuliaDownes( 1)GarryBell(1))  

8 SWEET FREEDOM • Warner Brothers WI 671M, Cz WI 67C. CD: 241 049-2 
9 11 Michael McDonald (T. Templeman/M. McDonald/L. WaronkerNarious)  

9 SLIPPERY WHEN WET * Verngo/Phonogram VERH 38 (F) 
7 20 Bon Joui (Bruce Fairbairn) C: VERHC 38: CD: 830 264.2 

NOW, THAT'S WHAT I CALL MUSIC 8 * * * EMVVirgirdPolygrorn NOW 8 (E) 
6 ° Various (Various} C. TC NOW 8; CD: CDNOW 8  10 

11 11 13EVERY  ATiEc'eYel TAKE —THE ¡6it?ỳ (E3s) Lo%•ommE'(11E)R1Y*1F C'EV'Eg 1  

12 12 THE VERY BEST OF ELKIE BROOKS Telstar STAR 2284 (R) 
6 Elkie Brooks (Various) STAC 2284  

13 17 o AUGUST • Duck/Warner Brothers WO 71 (WI 
Eric Clanton (Phil Collins (all 11) Tom Dowd 11)1 C. WK 71C; CD: 925 476 2  

14 ..,1 , DANCING ON THE CEILING * Motown ZI. 72412 (R) 
,.. " Lionel Riéiie (Lionel Richie/James Anthony Carmichael) Cz ZK 72412, CD: 7.0 72412  

15 , , REVENGE ** RCA PL 71050 (R) 
' 4 3° Eurythmics (David A, Stewart) C. PIS 71050, CD: P071050  

16 10 , THE HOUSE OF BLUE LIGHT Polydor POLH 32 (9) 
' Deep Purple (Roger Glover/Deep Purple) C. POLHC 32; CD: 831 318-2  

17 „ SILK AND STEEL *** Tent/RCA Pt 71100 (Ft) " Five Star (Various) C. P571100, CD, PE/ 71100  

18 66 BROTHERS IN ARMS ** * Vertigo/Phonogram VERH 25 (F) 
lo -- Dire Straits (Mark Knopfler/Neil Dorfsmon1 C. VERHC 25: CD. 824 499-2  

19 IS DISCO • EMI PEG 1001 (51 
' Pet Shop Boys (Various) C: IC PRO 1001:CD.CDP 746 450.2 

20 , MUSIC FROM THE BBC-TV SERIES 'THE SINGING DETECTIVE' 
'3 9 Various ¡Various) BBC SEN 608. C. ZCN 608 (E) 

21 ..,,r. UP FRONT 4 Serious UPFT 4 (A) 
1.14441' Various (Various) C: ZCUPFT 4  

„ 22 20 33 INVISIBLE TOUCH * Virgin GENLP 2 (E) 
Genesis (Genesis/Hugh Padgham) C: GENMC 2: CD. GENCD 2  

23 „ „ THE FINAL COUNTDOWN • Epic EPC 26808 (C) 
Europe (Kevin Elson) C: 40.260082: CD: CDEPC 26808 

24 18 .,,, FORE! * Chrysalis COL 1534 (F) Cz ZCDL 1534 
*" Huey Lewis and The News (Huey Lewis and The News) CD: CCD 1534  

25 , ,6 RAPTURE • Elektra EKT 37 (W) C: EKT 37Ci CD: 960 444.2 
.,  ` Anita Baker (Michael Powell (7) Marti Sharron/Gary Skardina (1)  

26 18 11 HITS 5 *** CBS/RCA Ariola/WEA HITS 5 (RI 
Various (Various) C: 8115 CS; CD: 111.55 5  

27 14 1 SCOUNDREL DAYS * Warren Brothers WX62 (W); C: WX62C 
6 A•ho (Alan Tarney (7)/Maqs/Pal Waaktaar (3)) CD: 925 5014 

28 16 36 S°* Peter Gabriel (Daniel Lanois/Peter Gabriel) 

29 „ „ COMMUNARDS • London LONIP 18 (F) 
Communards (Mike Thorne) C: LONC 18, CD. 828 016-2 

30 „ , PLACIDO DOMINGO COLLECTION ,.../ Stylus/RCA SMR 625 (STY) 
Placide Domingo (Various) C: SMC 625 

31 „ 3, LONDON 0 HULL 4 * Go! Discs AGOLP 7 (F) 
The Housemortins (John Williams) C: ZGOLP 7; CD. CCD 1537 

32 37 4 .GOD'S OWN MEDICINE C Mercury/Phonogrorn MERH 102 (F) 
Ill Mission [Tim Palmer/The Mission( C MERHC 102; CD.830 603.2 

33 ,,, ,7 ORIGINAL SOUNDTRACK "TOP GUN" * CBS 70296(C) 
" " Various (Various) C.40-70296; CD. CD CBS 70296 

34 34 60 WHITNEY HOUSTON ** * Arista 206 9781R); C:406 978; :610 359 
CDwhi iney Houston (Jermaine Jackson (31 M. Masser (4) Kashf (2) i  

35 '6 1° The The (W. Livesey/M. Johnson (4) R. Mosimann/M. Johnson (2) G. Langan (2) 
, INFECTED • Some Biz:ore/Effie EPC 26770 (C); C:40-26770; CD, CDEPC 26770 

36 33 29 WeamFI,N(Gti-eo*rne Michael (1 1) E?iiiEroPCwn/G1 (1Cdlicî.4.0i81(1iferii.CUIDer MI)3681 

37 „ 3 COUNT THREE AND PRAY Mercary/Phonograrn MERH 101 (F) C:MERHC 101; 
Berro Bob EireJAndy lEctionisierfn (9) Giorgio Moroder (I) I CD: 8.30 586-2 

38 „ 4, STREET LIFE — 20 GREAT HITS * 

Virgin PG 5 (E) 
C: PGMC 5; CD: PGCD 5 

EG/Palydor EGTV 1 (F) 
Bryan Ferry Rosy Music (Various) C: EGPAN 1; CD, 829 136-2 

39 PICTURE BOOK * Elektro EKT 27 (W) " '8 Simply Red (Stewart Levine) C. EST 27C; CD: 960 452-2 
„  

40 3, 6,5 Iii),,,NFU luiP2hrsAT1M0E r.r 
(Jimmy I vin*e/Bob Clearmountain) Cz TCV 23641r:re VCP•16e6-14 

41 „ ,85 QUEEN GREATEST HITS * ** EMI EMTV 30 (E) 
Queen (Various) C: IC EMTV 30; CD: COP 746 033.2 

42 43 17 °,̀1eT1',' PnAawCaInkis:Carreras, s.,.ChE\SI.St.eg4L20.5.1f; c. m42y2015,,;151%.MkK) 42205 

43 42 WORD UP • CI ub/Phonogra m JABH 19(F) 
;6 Cameo (Larry Blackmon) C: JABHC 19; CD: 830 265-2 
, A KIND OF MAGIC * * EMI EU 3509 (E), C: IC EU 3509 

44 46 .., Queen (Queen/Mack (5) Queen/David Richards (4)) CD: COP 746 267.2 

45 49 , tA.CeKvILT.H.EdHpusH, I!Fe iErn 
fi 'an/Steve Winwood) C: ICI e dg SC9Ig491B4B)i 

46 mu ZAZU Rosie Vela (Gary Katz) ABM AMA 50161F) C: AMC 5016; CD: CDA 5016 

47 4, 2 FREET rious rt4D)S CRUCIAL ELECTRO — 3 Street Sounds EcLgTE1LOCOg 

48 ‘a , 0 ThElnE21.iyElAerT GREATEST iHo HITS 

49 o  IRIBOATBHRITCHEN • 

SUZANNE VEGA • 
Suzanne Vega (Lenny Kaye/Steve Addabbo) 

Telstar STAR 7291 (RI 
C: STAC 2291 

DEP International/Virgin LP DEP 11 (E) 
CADEP 11; CD: DEPCD 11 

ARTISTS'A-Z 
ABBOTT Gus,. 53 
A.ho _ 54,27 
BASER. A. Ho 75 
BANGLES . 
BEASTIE BOYS 79 
BENSON. Grose .74 
BERLIN 
BLONDIE . 
BON IOW— _9, 99 

BROOKS. Me-- 7. 13 
BUSH. Kole - 
CAMEO  ; CLAPTON. fro 3 
COLLINS PIA - 76 
COMMUNARDS_ _.79 
CRAWFORD. BANDY.. 81 
DE BURGH. (Ion_ _93, 75 
DEEP PURPLE-- - .16 
DIRE STRAITS. - 18. 73. 92 
DOWNGO, Rood. -30 
DRIFTERS. The 83 
EUROPE   
EURYTHMICS. 15 

BERETFIVE ST eAr __ 17 
FLEETWOOD MAC.. 59 
FOSTER & ALLEN _ I 
FRANKLIN. ARETHA 90 
GABRIEL Peer .. 28 
GENESIS 22 

• GREATEST HITS OF 

HARRY, Deb1;e7._ 07 
• HITS 5 .26 
• HIT MIX ----- 89 
• HOUSE SOUND OF 
CHICAGO   __. 56 
HOUSEMARTINS, The .31 
HOUSTON. WIene7 _ _34 
JACKSON. FREDDIE __67 
JACKSON. Wet _ _69 
JARRE. lean M.ohel _ _51 
JONES. 71, 96 
DAIS, >1.7/The New, 74 

• LOVERS 78 
MADONNA 5, 57, 57 
MATHIS, Jol.nny o,r1 
HENRY MANCINI_ 64 
McDONALD, /Web& _R 

AuSSION 37 
• MOTOWN 
CHAR1BUSTERS .. 68 
MOYET Al000- _ 60 

• NOW DANCE 86 _ .81 
• NOW. THAT'S WHAT 1 
CALL MUSIC 8 _ 10 
OCEAN B,17 .82 
PET SHOP BOYS __ 19.77 
PINE. CooJtory 88 
POLICE. The 
POP logy . 65 
PRETENDERS, The 6 
QUEEN _ _.4. 41 44 
RICFCE.Loonel 14 
ROE Y mUS1C___ __ 38 
SIMON, Pool_ __ 1 84 
SIMON AND GARFUNKEL 

SIMPLE MLNOS,.,_40. 00 
SIMPLY RED —___39 

• SINGING DETECTNE, 

• SIXTIES 66 
SOFT CELL— 58 
SOUNDTRACKS etc 

30 33, 47 
• SOUTH PACIFIC 42 
SPANDAU BALLET 70 72 
STATUS DUO - 85 

• STREET SOUNDS 
CRUCIAL ELECTRO - 
3 _ 
SUPÉkTRAMP:- 67 
TE KANAWA 
THE THE _ 35 

II TOP GUN 
ISoundtrockI._ _. _33 
TURNER. rm.._ _ 
TYLER .48 

5U8P 40._FROJ7.1 -4-  21 
VANDROSS, LUTHER ...65 
VEGA. Somme 50 
WHAM.  36 
WINWOOD.9eve. 
YOUNG Pool._  94 

• VARIOUS ARTISTS 

Year To Dote Album Clon New &Ines 
12 week)._ - _ _ 
Panel Soles decrease on prertons week • 28 e 

DIDINLITINS COOI - 141 MUM MUMS PAR 
Compiled lry 644 ler tbe 11?1, Reek Wed •11111(.1.0ed mph 
el ISO to:m.1mi Mad Mkt. Te wily Wed.« peke boo, 
ed asst. au k,. • &in Hite a III1 e• term 

•r r (90T019r0I0E uPnlitAJI NUM 

* 0D0 OUBLEu m,) (30 PLATINUM * R0L/07:(11",:ruUn 

- GOLD SEL0VOESlis) 
• (100,000 units) (60 

- NEW ENTRY la RE-ENTRY 

• Panel Sales Increase 50% 
or more over previous week. 

97 ROCKB1RD • 
56 1° Debbie Harry (Seth Justman) 

98 97 4 1.iiRnI.VpuTrnEeDrftvis!,2 uRsir * * 

72 47 

73 91 
74 75 

51 44 4 RENDEZ-VOUS • Dreyfus/ Polydor POLH 27 (Fl 
Jeun-Michel Jarre (Jean-Michel Jorre) C. POLHC 27; CD: 829 125-2 

52 52 115 LIKE A VIRGIN *** Sire WX 201W); C: WX20 C 
Madonna (Nile Rodgers 19) Madonna/Steve Bray H() CD: 925 181-2 

53 83 4 SHAKE YOU DOWN CBS 450 061-1 (C) 
Greaory Abbott (Gregory Abbott) C. 45011614 

54 38 65 HUNTING HIGH AND LOW ** Warner Brothers WX 30 (W) C.: WX 30c 
A-ha (T. Mansfield (7)/A. Tomen (2(/.1. Ratcliff/A-hoffil CD- 925 300-2 

SS 50 20 BREAK EVERY RULE • 
Tina Turner (Terry Britten) 

56 s, 3 THE"HOUSE" SOUND OF CHICAGO 
Various (Various) 

57 58 6 THE FIRST ALBUM * 
Madonna (Reggie Lucas)  

58 66 
59 82 
60 68 

Capitol EST 2018 (E) 
C: TC EST 2018; CD: COP 746323-2 

DJ International/London LOW 22 (F) 
C: LONC 22 

Sire WI 22 (W) 
C: WO 22C; CD: 923 867-2 

7 THE SINGLES ALBUM Some Bizeore/Phonogrorn BZIP3 (F) C 87.4.513 
Soft Cell [Mike Thorne (8) Soft Cell pi Daniel Miller (I) CD: 830 708.2 

2 RUMOURS * ** Warner Brolhers K 56344 (W) K 454344 
Fleetwood Mac (Fleetwood Mac/Richard Doshut/Ken Caillot) CD: K 256344 

5 ALF *** 
Alison Moyet (Tony Swain/Steve Jolley) 

CBS 26229 (C) 
C: 40-26229; CD: CDCBS 26229 

61 .31 ABSTRACT EMOTIONS Warner Brothers WI 46 MI 
Randy Crawford (Reggie Lucas) C: WO 46C 

62 (Ea JUST LIKE THE FIRST TIME Capitol 551 2023 (E) 
Freddie Jackson (Various) C: IC EST 2023 

63 85 3 THE SIMON AND GARFUNKEL COLLECTION * CBS 10029 (CI Simon and Garfunkel (Simon/Garfunkel/Holee) Cz 4040029; CD: 10 24005  

64 8 THE HOLLYWOOD MUSICALS C CBS 450 258-1 (Cl C' 458258.4 
Johnny Mathis and Henry Mancini (Denny Diante) 

65 69 
6658 
67 51 
68 54 
69 77 
70 62 

2 BLAH-BLAH-BLAH ABM AMA 5145 (F) 
lqqy Pop (David Bowie/David Richards) C. AMC 5145; CD: CDA 5145 

II SIXTIES MANIA • Telstar STAR 2287 (RI 
Various (Various) C. STAC 2287 

16 THE AUTOBIOGRAPHY OF SUPERTRAMP • ABM TRAMP 1 (F) 
Supertramp (SuperlrampNarious) C: TRAMC 1; CD: TRACD 1  

9 MOTOWN CHARTBUSTERS • Telstor STAR 2283 (R) 
Various ¡Various) C STAC 2283 

7 CONTROL • ABM AMA 5106 (F) 
Janet Jackson (Jimmy Jam/Terry Lewis) C. AMC 5106; CD: QM 5106 

7 THE SINGLES COLLECTION ** Chrysalis SEW 1(FC. ZSBNI CD, CCD 1498 
Spandau Ballet (Swain/Jolley/Spandau Ballet (8) Burgess/Horn (1)) 

71 76 lo AAINed/tenUesM(HOjiiiHoY.MeNniSj.•merqn Telstor STAR 2272 (R) 
C. STAC 2272; CD: TCD 2272 

TO THROUGH THE BARRICADES • Reformotion/CBS 450259-1 (Cl 
Spandau Ballet (Gary Langan/Spandau Ballet) C. 450 259-4; CD: 450 259-2 

7 ALCHEMY — DIRE STRAITS LIVE * Vortigo/Phonogrom VERY 11 )0 
Dire Straits (Mark Knopfler) Cz VERYC 11; CD: 818 243-2 

22 WHILE THE CITY SLEEPS... • Wonler Brothers WX 55 (W); C. WX 55C 
George Benson (N.M. Walden (6)/T. LiPiena/R. Buchanan (2)/Kashif (1)) CD: 925 475-2 

35 INTO THE LIGHT * 
Chris De Burgh (Paul Hordiman) 

75 72 AIM AMA 5121 IF) 
C: AMC 5121; CD: CDA 5121 

76 89 8 NO JACKET REQUIRED ** * 
Phil Collins (Phil Collins/Hugh PacIghom) 

6 PLEASE * 
Pet Shop Boys (Stephen Hague) 

Virgin V 2345 (E) 
C. TCV 2345; CD: CDV 2345 

77 67 Porlophone PS8 1 (E) 
C: IC PS8 1; CD, COP 746 271-2 

78 65 13 LOVERS • 
Various (Various) 

Telstar STAR 2279 (R) 
C: STAC 2279 

79 ezi LICENSE TO IL 
tie By (Rick Rubin) 

80 79 3 THE BEST OF BLONDIE * 
Blondie (M. Chapman (10)R. Goitehrer (3) G. Monder 0) ) 

Del Sant 450062 (Cl 
C: 40-450062 

81 63 13 NOW DANCE 86 • 
Vorious (Various) 

Chrysalis CD LTV 1 (F) 
Cz ZCDLIV 1; CD CCD 1371 

EMI/Virgin NOD 2 (8) 
C: IC NOD 2 

82 87 3 LOVE ZONE • live HIP 35 (R) 
Billy Ocean (Wayne Brathwaile/Borry J. Eastmond) C: HIPC 35; CD. CHIP 35 

83 81 2 THE VERY BEST OF THE DRIFTERS • The Drifters (Various) Telstor STAR 2280 (R) 
C: RAC 2280; CD: TCD 2280 

84 73 2 GREATEST HITS ETC. 
Paul Simon (Various)  

85 48 22 IN THE ARMY NOW • 
Status Quo [Pip Williams (9)/Dave Edmunds (2)) 

86 61 13 THE GREATEST HITS OF 1986 • 
Various (Various) 

87 78 4 THIRD STAGE 
Boston (Tom Scholz) 

88 80 3 JOURNEY TO THE URGE WITHIN 
Courtney Pine (Michael Crescuna)  

89 „ 13 HIT MIX '86 • 
Various (Various) 

90 Li ÁrReEjalleFranklin (N. M. Walden (6) A. Franklin 
91 95 18 F 0,te ,_  REMINISCING..n  (')Ic' 11iiManrcrs''(i))4G8 "0 

& All (Ea*monn Campbell) 

92 96 2 eit2sE(RM?Ir'?Îel:ptlor) C: SMC 623 CD: SMD 623 

Stylus SMR 623 ISTYI 

93 um TC1-0,,VO'Br'uBrgEF5TivOarioCus)R Venigo/Phonogrom 6359 109 (FI C. 7150 109; CD: 800 088-2 

94 88 14 
h ham/Paul Young/Ian KewICe: 

• CBS 450150-1 (C); C: 450150-4; 

)STAC 2248; CD: TCD 2248 
Telstor STAR 2248 (RI 

CD: 450150-2 ItEurli(oEuEnNg T( Fell (Hugh FP I aRclEgS 

CBS 450 166•1 (C) 
C:450 166.4; CD: CD86047 

Vertigo/Phonogram VERH 36(F) 
C: VERHC 36; CD: 830 049•2 

Telstor STAR 2286 (R) 
C: STAC 2286 

MCA MCG 6017 (F); C. MCGC 6017 
CD: DMCG 6017 

Island ILPS 9846 (E) 
ICT 9846; CD: CID 9846 

Stylus SMR 624 (STY) 
C. SMC 624 

95 IV mil Luther Vandross (Luther Vae  Epic EPC 450134.1 (C) ndross (9) Marcus Miller (6)) Ci 450134.4 

96 KIM Aled Jones ,,,N BBC Welsh Sym. Orch. & Chorus (B. Coles/H, Owen) 
ALL THROUGH-THE-NIGHT BBC REH 569 (A); C: ZCR 56) 

Chrysalis CHR 1540 (E-
C: ZCHR 1540; CD: CCD 1541 

Capital TINA 1 (E 
C: IC TINA 1; CD: COP 746 041 

A 

À 

• 
• 
• 

À 

À 

À 

A 

• 

• 

ABM AMA 5072 (F) 
C: AMC 5072; CD: CDA 5072 

99 86 3 7}2°,0,j,lioRnEc'2E,i)  
100 la IS'innEWpIeGtes gMc9lire "  84) * 

Verligo/Phonogrom VERL 24 IF 
Cz VERIC 24; CD. 824 509-2 

Virgin 92220 lE 
CI ICY 2230: CD: CDV 2231 
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Arcadia. Arcadia. Picture Music 
International. Retail price: 
£9.99. 
Comment: With the money made 
from Duran Duran, splinter group 
Arcadia have built themselves an 
ivory tower from which to gaze 
down on the rest of pop and pon-
der their artier ambitions. So, 
armed with impeccable "good 
taste", the top names in video, and 
cash — and plenty of it — comes 
this video, bringing together the 
tracks Election Day, The Flame, The 
Promise. Goodbye Is Forever and 
Missing each linked with Duran 
Duran's favourite behind-the-
scenes device. Things begin pre-
dictably with stylists, lots of name 
dropping, exotic, money-is-no-
object sets and casts of thousands 
of feline women who waft in and 
out of the action while Messrs Le 
Bon and Rhodes indulge them-
selves in the sort of posing most 
leave behind with their teens. 
However, the interest picks up con-
siderably with the last two tracks, 
Russell Mulcahy's humorous thriller 
scenario for The Flame and Dean 
Chamberlaynes's extremely effec-
tive time-warping portrait of Mis-
sing. The overall impression? Dren-
ched in the best of everything, Le 
Bon and Rhodes seem blinded by 
the abundance of artistic possibili-
ties their wealth has bought. Sadly, 
the music seems the most expend-
able part of the whole project. 
Sales forecast: Nothing is sacro-
sanct these days, so no stars should 
rest on their laurels. That said, 

ARCADIA: no stars should rest on their laurels. 

Arcadia will sell on the strength of 
old Duran loyalties — but prob-
ably not in the same quantities as 
the halcyon days of that group 
would have seen. DYE 

Queen. Queen Live In Budapest. 
Picture Music International MVN 
99 1146 2. Dealer price: £7.80. 
Running time: 85 minutes. 
Comment: 1986 was another 
happy and glorious year for Fred-
die and the boys and this was its 
crowning glory: their first Eastern 
Bloc performance in front of 
80,000 Hungarians (including the 
president) for the country's biggest-
ever open air performance in 
Budapest's Peoples Stadium. In-
terspersed with fairly bland and 
predictable local colour shots, the 
real show belongs to the group, 
their superb Close-Encounters style 
lights show and a 21-song set to 
display their wealth of hits since the 

MUSIC VIDEO 
Vr" veonelescription (tracks) Timings7Recommencled Retail Prima 

5 KATE BUSH: The Whole Story 
Con66114.541.0/50 ra4Nt 14 95 

2 8 STATUS QUO: Rocking Through The Years 
ConTpda6a6 (26 IradulFC9 

3 54 DIRE STRAITS: Alchemy Live 
u...(tolm4,6)/Isr 70,66,C9 99 

5 

6 

9 

7 

4 

12 

8 

10 

13 75 

17 12 

26 55 

15 20 

22 23 

23 30 

21 6 

3 NOW, That's What I Call Music 8 
Comploton119 troclq/Ihr 206,914 95 

3 CAMEO: The Videosingles 
FP (5 6,76.520nraT/C9 90 

to QUEEN: We Will Rock You 
trocitVla, 70 rartFC6 90 

35 DIRE STRAITS: Brothers In Arms 
FPO Kula I Smen9 os 

6 WHAM!: The Final 
EP13 ...lei 5 Aun.F[7 75 

4 PET SHOP BOYS: Television 
CoracJa69610 69a41/30,6.FL9.95 

Il THE POLICE. Every Breath You Take 
Canadonon 115 troc111,55 rptna 1 6 99 

6 HITS 
Co-,,6166 (151.6alta1/57466/C999 
QUEEN: Greatest Flu 
cum:es,. 0 nucalYbOna7n14 99 
THE COMPLEAT BEATLES 
597.Dexamnbry/lAr 557v9C9 99 
MADONNA: The Virgin Tour 
in. lin 6«lasV50mA/C1995 
WHAM!: In Chino— Foreign Skies 
(6,02 Tonelbr 26,49[109 
FIVE STAR: Luxury Of Life 
Cce6669aon (71,6<:427rn, C9 
WHAM!: The Video 
EPI5 hoda)/21,6eFf9 99 
BON JOVI: Breakout 
cx.,..sxwntn:mrsomunnimeos 
SIGUE SIGUE SPUTNIK; Sex Bomb Boogie 
rd. Only 54934,1 Can vo. 99 

19 3 COMMUNARDS: The Videosingles 
EPF4 mad sY20 nun/C9 99 

16 9 LED ZEPPELIN: The Song Remains The Some 
Ine19 trecks1721,47narell 95 

24 31 U2: "Under A Blood Red Sky" 
t4.4 :12 trock0/61m,C19 95 
EURYTHMICS; Sweet Dreams 
Co.pa,696/11,4 3..64[9 99 

29 4 IRON MAIDEN: Live After Death 
1.4. 0 4 66410711v 30.66/C16.95 

20 16 WHITNEY HOUSTON: No. 1 Video Hits 
LP lo wo414/18,n,C9 99 

18 84 QUEEN: Live In Rio 
1.74116 Pals1411v,[14 99 

25 7 BOB MARLEY AND THE WAILERS: Legend 
Co6.667666/54946. £9 99 
ROLLING STONES: Video Rewind 
comne..e.4nr helC9 99 
MADNESS: Utter Madness 
corro von 111 694.61/50 ,,,,,:0 is 99 
LEVEL 42; The Videosingles 
[Pi! noca7T20.6.T. 95 

30 14 

11 5 

18 4 

PMI 
MVP 99 114372 

Channel 5 
CFV 05972 
Channel 5 
CPV 00122 
1,111ergi; 

PolyGram 
041 459 4 

Video Collection 
vc 4017 

PolyGram 
041 375,2 
CBS,FOX 
3846 50 

PMI 
Pea 990057 7 

AISM,PVG 
47/1 834 
CBSrEor. 
7142 50 

PMI 
FAVP 99 1011 

MGMIUA 
SAW 10166 
WEA Music 
a 9381053 
CBSIFox 
7142 50 

RCAgolumbia 
RVT 10930 
CeSiF0a 
3048 50 

1'4°11V3g8n 
PMI 

64VWFT00004 7 

P0'411qr6n 
WHV 

KV 61389 

wools 
RCA Columbia 

EVI 20233 
PMI 

MV>: 99 rove? 
RCA Col 

PVT 11001 
PMI 

69/P99 1079 2 
Channel 5 
CT, 058T2 

vestron 
MA 11016 

Wi% PolygPilOaemó 

mid-Seventies to best possible 
advantage before a rapt audience 
(which apparently don't yet know 
that it's not done to hold flaming 
lighters in outstretched hands at 
this sort of event any more). A 
regal performance, ending, with 
superb dramatic irony, with King 
Fred striding across the stage in 
Union Jack cloak (Hungarian flag 
on the reverse, of course) and 
Crown Jewels. 
Sales forecast: There have been 
many Queen releases, but this one 
is special — if only by dint of its 
comprehensive track listing and 
new lower price. An extra bonus is 
seeing the group through another 
country's eyes — this was filmed by 
some of Hungary's most eminent 
cinematographers and is being 
screened theatrically in the Eastern 
Bloc nations. DYE 

Tina Turner. Break Every Rule 
(PMI MVP 99 1148 2). Running 
Time: 60 minutes. Dealer Price: 
£6.50. 
Comment: PMI's latest offering 
from Tina Turner is, in fact, virtually 
the some programme seen on the 
ITV network over the Christmas 
holiday. But don't let that put you 
off — live footage from an artist of 
Turner's calibre is a pleasure to 
watch no matter how many times 
you have seen it before. 

The video was filmed live at Club 
Zero in Paris and at Camden 
Palace where Turner gave a thank 
you performance to her UK fans 
which went down a storm. It in-
cludes some of her most recent 
songs such as Land Of A 1000 
Dances and the title track. 

But by far the best thing about 
this video is the guest appearance 
of Blues singer/guitarist Robert 
Cray whose voice combines super-
bly with Turner's on 634 5789 and 
whose haunting guitar can be 
heard searing through track after 
track. 
Sales Forecast: Don't let the TV 
exposure put you off— stock it It is 
one of those rare videos which will 
benefit enormously from being 
shown nationwide and should 
prove to be a success which is no 
less than it deserves. SS 

TINA TURNER: still a pleasure. 

SRO leaves the 
rest standing 
Retailing promotion has come back into vogue in the 
US. Chris White finds out more about it from Scott 
Martin whose SRO company has helped break many 
UK acts across the Atlantic. 

W HEN US record 
companies 
started to cut 
back on retail 

promotion back in the early 
Eighties, Scott Martin sensed a 
lucrative gap in the market, 
waiting to be filled. Now as 
head of Standing Room Only 
(SRO) Marketing Services, 
which is based in Los Angeles, 
he has seen his company make 
significant contributions to the 
success of UK pop and rock 
acts in the US. 
A former record company 

employee himself — he was 
with Capitol Records for five 
years, eventually becoming 
promotion manager there — 
Martin says: -The labels stop-
ped sending out people to ser-
vice the stores with promotion-
al materials, and because of 
this many good acts were find-
ing it difficult to get noticed. I 
started SRO to provide a retail-
ing promotion service which 
would use retailers as a base to 
give as much possible expo-
sure to the artist as possible." 

In the lost five years, SRO has 
helped break hits for many UK 
rock acts in the US — they include 
Tears For Fears' Everybody Wants 
To Rule The World, Level 42's 
Something About You and Balti-
mora's Tarzan Boy. Amongst the 
names whose product the com-
pany has worked on are Kate 
Bush, Sheena Easton, Pet Shop 
Boys, Naked Eyes, The Lucy Show, 
Peter Frampton, Kajagoogoo and 
Genesis. 
"We consider ourselves part of 

the record company's overall 
marketing team," Martin says. 
"What we do is provide the retailer 
with all the relevant information 
about new releases, albums or 
singles, which con stimulate initial 
sales, and then that information is 
taken back to the record com-
panies and radio stations who con 
use it to build upon." 
SRO has a computerised nation-

al mailing list to more than 2,000 
retail accounts, which is cross-
referenced by the main type of 
music each store features (main-
stream, progressive, heavy metal 
etc). The list also includes every 

store, one-stop and head office 
that reports sales activity to local 
radio stations as well as trade 
magazines like Billboard, Cashbox 
and Variety. 
'We try and get involved with 

projects some two or three weeks 
before the product is released — 
information packs are sent out 
which include biographies, reprints 
of various reviews and articles, de-
tails of what promotion is planned, 
and other relevant information. 
Then we make follow-up phone 
calls to make sure that they've re-
ceived the package, monitoring 
reaction, and asking if they would 
like to be serviced with display 
materials." 
SRO also keeps the retailers in-

formed about tours, TV and video 
activity, press coverage on a local 
and national basis, and other 
aspects of the overall promotional 
campaign. Relevant promotional 
materials which can include but-
tons, stickers, tee-shirts, and signed 
photographs and albums are also 
distributed where appropriate, and 
there are various promotional 
competitions on o local, regional 
or notional basis. 

For the last two years SRO has 
concentrated entirely on retailing 
promotion, having initially been in-
volved with radio promotion. "The 
record companies have become 
aware once more of the value of 
promotion at the retail end of the 
business," Martin says. "It's an area 
which was ignored for several 
years and yet we have proved it to 
be an important contributory fac-
tor to a record's success." 

SCOTT MARTIN: saw the gap and 
went for it 

Training for selling 
THE 1987 programme of Retail 
Staff Training has been announced 
by the National Institute of Hard-
ware, the recognised training body 
for hardware and DIY trades. A 
new full-colour booklet, free on 
request, contains details of all NIH 
training services which include re-
tail management seminors — 
covering stock control and buying, 

staff management, sales and mer-
chandising and financial manage-
ment — as well as a series of 
one-day seminars on a wide varie-
ty of retail skills and product know-
ledge topics. 
• Further information, NIH, 10 
Leom Terrace, Leamington Spa, 
Warwickshire CV31 1BD. Tel: 
0926 21284/5. 
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Artist Title Label LP No/Cassette No Dealer Price (Distributor) • • Compart Disc 

ADAMS, Rusty Illo Kol BEYOND THE SUNSET Big R Adonis 031 £3.09 (ROSS) Sconish/Cossette 
ATTITUDE ADJUSTMENT AMERICAN PARANOIA Pusmort PUS0012-11/- £2 7018 
BARCLAY JAMES HARVEST FACE TO EACE-Pitfy- D S209/POLDC 5209 £3.5S IFI 
BENTON, Brook ENDLESSLY Topline TOP 159/KTOP 159 f: 00 (CH) 
BILK, Acker MY WAY Topline TOP 160/KTOP 150K? 00 (CHI MOR 
RUE, Little Joe BLUE S BLUES Charly CEE 1150/- £3 67 (CH) Blues 
BLUE RIVER SHOW8AND TOGETHER AGAIN IIRS SEP 0002 £3.09 (ROSS) Sconish/Cassene 
BOLAN, Marc & Me THE VERY BEST OF. VOLUME 1 Hallmark SHM 3204/HSC 3204 (PK' 
BONELESS ONES, The SKATE FOR THE DEVIL Boner BRO 5/- £4.25 LURE) 
BOWLLY, Al AL 110v/LLY IN NEWYORK Joy JOY'D 288/- f I 82 ISP) Nostalgia 
BOYS OF THE LOUGH FAR FROM HOME Auk AUX 001/AUK 001C £3 09 ¡ROSS) Folk 
BOYS OF THE LOUGH WELCOMING PADDY HOME Lough LOUGH I /LOUGHC 1 £309 (ROSS) Folk 
BROOKS, Lonme WOUND UP TIGHT Sonet SPITE 974/- ¡A) Blues 
BROWN, Milton & The Brownies EASY RIDIN. PAPA Charly CR 30264/- £367 (CHI • 
BRUCE, Jack AUTOMATIC PresidenIPTLS 1082/PTLC 1082 £305 (SP) 

CRISIS BRIGADlliesIFIESHLP 3,- £3 45 in Polish Rock 1.111.G.ADAIRT7YS 
CANDOLI, Conte FINE AND DANDY Allinity AFF 173/- £3.67 ICH) Jon 
COIL HORSE ROTAVATOR Some encore ROTA II- £3 65 IOW) 
COWNS, Albed COLD SNAP Tonel SNIP 969/- (A) Blues 
COLORADO SITU BURNING Trirrilop TTIO.UCTT 104 £369 IROSS) Country 

SPIRIT Deelay Music DACS 880213 09,1R0551 Scottish/Cossene __CRUICKSBANUollIGHIMD 
DAMMAJ MUTINY Roadrunner RR 9636/- £3.45 (PI Meta) 
DEL FUEGOS THE LONGEST DAY Slosh/London SLMP 14/5161C 14 £2.12 IF1 R&B 
DEMON THE UNEXPECTED GUEST Cloy CLAYLP 22/- £145 ¡P) Metal 
'DRAYTON ORCHESTRA, Leslie LOVE IS A FOUR LETTER WORD Bellophon (Gerniony) ER 1003,- £4.35 (IMS) 
DREAM SYNDICATE DAYS OF VANE AND ROSES Slosh/London SLMP 19/SLMC 19 £2.12 el R&B 
DUNCAN Hugo IRISH REQUESTS Homespun CPHL 490 (SP/. Irish/Cosseite . 
'ELLINGTOK_Duke UNCOMMON MARKET PolilieSAI 2308247/K 8247 £4.35 LIMS) Jon 
FORD, Gerry THANK GOD FOR RADIOTrimtop TT103/CTT 103 £3.0918055) Country 
FRESH Doug E OH MY GOD Cooltempo/Chnisolis LTLP 3/ZCILP 3 (F) Hip Hop 
GARIOCH BLEND DANCERS DELIGHT Donside CDR 002 £3.09 (ROSSI Sosnish/Cossette 
'GILLESPIE, Dizzy ENDURING MAGIC Illockhawk (USA) BKH 51801/- £435 MASI Jan 
GREE.N_O_N RED GRAVITY TALKS Slash/London 51PAP 16/SUAC 16 £2.12 (F) Progressive Cowgirl 
INSTIGATORS PHOENIX Bluurg FISH 13/- (I) 
'IRAKERE CATALINA Messjs,l_ernany)1115955/- £5 2511M5),_,. 
JAMAALAIWEN TAKUMA.MUSIC WORLD.3960LC.aomovision SNTF 979/-1A) 
KAREN JUST FOR W1-IAT I AM Beechweod CIW 012 £3 09010551 Scottish/Cassette 
'LEADER, The MUDFDOT Blockhowir (USA) BKH 52001 f - £4.3511MS) Jon 
LEHMAN, Pool D THE CELTIC MACINTOSH ESSP/PDL ESSP/PDL 11- Self -01.577 58181 Computer programmed 
LIGHTNIPE HOPKINS MOVE ON OUT Chady CR8 1147/- £3.67 (CHI Blues 
LOS LOBOS AND TIME TO DANCE Slosh/London SLMP 17/SLMC 17 £2.12 ¡F) 1238 
LO VIE, Robert THE NORTH EAST SHORE Donside CDR 003 £3.09 (ROSS) Scoltish/Cossette 
LOW, David DANCING FEET Beechwood C4W 003 ne ¡ROSS) Scottish/Cassette 
MACK, Lonnie SECOND SIGHT Tonel SNIP 968/- ¡A) Blues 
MALACHY Doris IRISH PARTY SING ALONG Homespun DR 710/CDHL 710 (SP) Irish 
'MANHATTAN JAll QUINTET MY FUNNY VALENTINE King (USA) K28P 6410/- £4.35 IIMS) Jazz 
MARS-PEN WICK BAND, The FIRE IN THE OTO President MS 1083/PTLC 1083 £3.05 (SPI 
McCAFFREY, Fronk Ill TAKE YOU HOME AGAIN KATHLEEN d OTHER FAVOURITES Ritz RITZLP 0037/R1TZLC 0037 (SP) Irish 
McCA1N, Jerry MIDNIGHT BEAT Churls, CR8 1148/- f 3 67 (CH) 
MsELHERRON, Paddy PADDY McELHERRON Homespun CHRL 2171SP) Irish/Cassette 
MENTORS UP THE DOSE Roadrunner RR 9657/- f 3 45 (F1 Mewl 

SELECTION Tonel SPITE 957/. (Al JrIaVel_QIILMS.NAIIIRAI 
NAKED VOICE FORGOTTEN FRONTIERS Prism/LTSS LIS 12/- £399 (PI 
NTAH WARTIES.As A TASTY HEIDFUL Lyt DOPER 001/- £2.43 VITEI 
OLIVER, King HOMETOWN BLUES Rhapsody RHA 6032/- £1.8219) Jazz 
QBLKidiallis Creole Jozzked AT THE )A7/BAND BALL 1959 -LIVE IN CONCERT Rhapsody RHA 6034/- £1 82 ISP) Jazz 
PARSONS PROJECT, Alan GAUDI Aristo 208084/408084(F1 

WORLD HAVE A GOOD LOOK Strikeback SIIR 11 LP/- £2.43 Mmi LP (PI _WEEP 
RANEY, Wayne MORE HOT BOOGIE Charly CR 30263/- £3.67 ¡CH) 
RANK AND FILE SUNDOWN Slosh/London SLMP 18/SLMC 18 f 2 12 (9) LIB 
RAVAGE WRECKING BALL Roadrunner RR 9672/- £3 451P) Metal 
RODS, The HEAVIER THAN THOU Zebro/Cherry Red ZEB 9/- £3.45 III Metal 
SCOFIELD, John STILL WARM Sono SNIP 980/- (Al 
SCOTLAND THE WHAT? HOW ARE THINKS IN AUCHTERTURRA STW STS 86/STW 84C £3.09 (ROSS) Scottish 
SEXTON, Ann LOVE TRIALS Chorly CR8 I143/- £3.67 (CH) 
SHELTON, Roscoe STRAIN ON YOUR HEART Chorly CR8 1151/-t3.67 ¡CHI RIB 
SHRIEKBACK BIG NIGHT MUSIC Island US 9849/ICT 9849 (E) 
'STEWART, Jimmy THE TOUCH Blockhawk (USA) BKH 50301/- £4.35 ((MS) Jazz 
STEWART, Rod JUKE BOX HEAVEN - 14 ROCKNROLl GREATS Contour CN 2082/CN4 2082 IPK) 
STYLE COUNCIL The THE COST OF LOVING Polydor TSCLP oftscmc 4£3.75 Iota' quontiSes 2 ... 11' 45min discs ¡El 
SUTHERLAND, Willie á hankie COUTIS LIVE AT THE TOWER HOWL ELGIN Eeriness GIN 001 £3.09 (ROSS) Sconish/Casselte 

SEGMENTS Evo/Lolito EVA 12058/- f 3 65111 -.5WAML'RAISU_LIR_ELAWD 
TAJ MAHAL TA1 Sonet SWF 975/-(A) R88 
TUCKER ('eliellestMIN12.847Lelastictieatn&SLP 006/-0/810 
UNDERGROUND_LQQ1Scknile BLUNT 038/- £1.82 ISP) 
VARIOUS BLITZ ONE Hallmark SHM 3206/HSC 3206 (PK) 
VARIOUS BOYFRIENDS AND LOVE/GIRL GROUPS OF THE SIXTIES hipline TOP 156/KTOP 156 £2.00 ICH) 
VARIOUS FANTASY OF THE SEVENTIES VOLUME 1 Bond 01 Gold/Stylus SMR 727/SMC 727ISTY) 
VARIOUS HIS WAY WTTH THE GIRLS Soul Supply LMSS 111/- £3 65 (UK) Soul 
VARIOUS HITS FROM THE HOUSE OF SHAKA Shako SHAKA 857/- £145 (I/RE) Reggae 
VARIOUS JAll DANCE 1 Atlantis ITS 8/KITS 8 f 2 00 (CHI Jazz 
VARIOUS LA.DEE.DAH & OTHER NOVELTY HITS Topline TOP 160/ITTOP 160 £2 00 (CH) Novelty 
VARIOUS LONDON PAVILION - EL IN I 986 el/Cherry Red ACME 7/ACME 7C £3.451P1 
VARIOUS MAGICAL MULL Mull Recordings MR 1001 £3.09 (ROSS) Sconish/Cassene 
VARIOUS NORTHERN SOUL STORY VOLUME 1 Soul Supply LPSD 118/CISD 118 £4 65 11.P (141K) Soul 
VARIOUS OLDIES BUT GOODIE S-D00 WOP STYLE Topline TOP 161/KTOP 161 £260 (CH) Doo Wop 
VARIOUS ROUGH DRIED BLUES Chorly CR8 1149/- £3.67 ¡CH) Blues 
VARIOUS SENSATION OF THE EIGHTIES VOLUME 1 Bond Of Gold/Stylus SMR 728/SMC 728 ISTY) 
VARIOUS SMASHING TIME (A COUNTDOWN COMPILATION) Re.elect The President NIXON 1/-0.05 WIWI 
VARIOUS SOUL TIME Topline TOP 157/KTOP 157 £1 00 (CHI Soul 
VARIOUS VIBRATIONS OF THE SIXTIES VOLUME I Band Of Gold/Stylus SMR 726/SMC 726 (STY) 
YLOLENTIELAMELYDLENT FEMMES Slash/London SLMP 15/SLMC 15 £2.11 1 RAP 
WARREN, James (Korgis) BURNING QUESTIONS Sono SNTF 956/. ¡Al 
WISE BLOOD DIRTDISH Some ',insure WISE 003/WISE C003 £3 65 includes 3 12 rereuxot. lo Peed eddenLumgrophixileese(l/RT) 

COMPACT DISCS 
-BARCLAY JAMES HARVEST FACE TO FACE Polydor 831 4812 (Compact Disc) f 7 19 (F) 
"BIG AUDIO DYNAMITE NO 10 UPPING STREET CBS 450 137.2 (Compact Disc) £7 19 ICI Re.schalteed 
-8UDD, Harold THE PEARL Editions FG/Virgin EEGC0 37 (Compact Disc) £7 29 (El Ambient 
"BUDD, Harold/BRIAN ENO THE PLATEAUX OF MIRROR Editions E GNirgin EEGCD 18 (Compact Disc) £7.291E1 Ambient 
Eill_SILStak_Jhe DREAMING EMI CDP 746 361-2 'Camped Disc) £7 291E1 

-DEAD OR ALltrikt_AllpD AND DANGEROUS TO KNOW Epic 450 257.2 (Compact Disc) £7.29 1E1 
-FASTURZEffl_NEUBAUTEN ' 1 mENSCH Some ',insure BART CD 331 Kempen Disci £6 9911,RTI Industrial 
"FERRIALYAN BOYS AND GIRLS E 0/Virgin EGCD 62_l_Comp_seDisrl £7 291E1 
"IRON MAIDEN THE_NIILAKT:IOe_finEp_.511MICDP 746364121ComPanDiss) £7 29 11 MC1141 
"KING CRIMSON LARKS TONGUES IN ASPIC E G/Virmn EGCD (Compaci Disc) £7.19 (RI 

ROSEAC./N E 0/1/.1hi(o_EGCD 2 Kamm! Disci £729 1E1 _111710_CRIM5OPLAILLE.Y/AKE_OF 
-LED ZEPPELIN PHYSICAL GRAFFITI Swansong/WEA SK 289400 ¡Compact Disc) f 7 29 (W) 
23.05,1.0.81251JOWNILLTJJEWOIF_SUMESlashrlenden829_114,2emesLDiss1/129 IF.I R&B 
"MILLER,. Steve LIVING IN THE 20th CENTURY EMI CDP 746 326-2 (Compact Disc) £7 29 .I,E) 

BLOOD AND FAME Mute (DSTUMM 32 ICongutceiscl II/RPSPI Medea _am 
"ORIGINAL SOUgafell_MLN_THE WIND BLOWS Virgin CDV 240A_LQuartacl_Discl £1 29 IF' 
"PINK FLOYD A SAUCERFUL OF SECRETS Columbia/EMI CDP 746 383-2'1Compost Disc) £7 29 (E) 
-PINK FLOYD PIPER AT THE GATES OF DAY/h1 Coimbra/EMI CDP 746 384.2 (Compact Disc) £7 29 IE) 

21.57CHEDELIC FURS MIDNIGHT 10 MIDNIGHT CBS 450 2562 (Compact Disc) £7 29 10 
"ROOT MUSIC FLESH AND ROOD E G/VirgM_EGCD 46 (Compact Disci £7 29 1E1 
"SAXON ROCK THE NATIONS EMI CDP 746 371.2 (Compact Disc) 07 19 (E) Moot 
"SHRIEKBACK SIG NIGHT MUSIC Island CID 9849 (Compact Disc) £7 19 el 
"STYLE COUNCIL.% THE COST OF LOVING Poled°, 831 4412 (Comeau Disc] £7 29 el 
"YANDROSS Luther GIVE en THE REASON Epic 450 134.2 (Comm) Dios) £7 291E1 Soul/Disco 
"ZEVON, %wren A QUIET NORmAl LIFE -- THE ORS! OF WARREN ZEVON Asylum 960 503-2 (Compost Din) 07 29 (ml 

Mon 2-Fri 6 February, 1987 Album Reboses; 94 Compact Discs: 25 

Yeas to dole (5 weeks to 6 February, 1987) Album Releases: 321 

US TOP FORTIES 
* * * * * -1 I 1 .1 

Colurnki/CBS 

. 

1, 1_ AT THIS MOMENT, Billy Vero & The Beolers Rhino 

2* 4 OPEN YOUR HEART, Madonna -Snoire 
n 3 1 C'EST LA VIE, Robbie Nevil Mortho 

4 6 LAND OF CONFUSION, Genesis Atlantic 

ll&r 

50 8 CHANGE OF HEART, Cynch Louper Porlrail 

6 5 CONTROL, Janet Jackson - on A 
7 e 7 SOMEDAY, Gloss Tiger . Mho 

8 3 SHAKE YOU DOWN, Gregory Abbott - 

9. 15 LIVIN' Ohl A PRAYER, Bon Joy' Mercury 10* 12 TOUCH ME (( WANT YOUR BODY), Samontho Fox . hye 

110 1.1 KEEP YOUR HANDS TO. , ., Georgla Satellites Elelilro 

11 u 16 WE'RE READY, Boston .. , . _ : n 

13 e 17 WILL YOU STILL LOVE ME?, Chicago. Warner mBroorlchoery.rs 

II* 19 BALLERINA GIRL, Lionel Richie _ mo IS I 0 VIC-TORY, Ka& & The Gong . 

_ _... _ _ ..• 16 9 ISTHIS LOVE, Sur,ror Scott, Brothers 

17* 20 LOVE YOU DOWN, Ready For The World 

ColumbioM/CCABS . 18e 21 THIS IS THE TIME, B li Joel 

19 11 WALK LIKE AN EGYPTIAN, Bangles Columbia/CBS 

20. 25 YOU GOT IT ALL, The Jels  _  ._ _  . MCA 

31* 2.1 STOP TO LOVE, Luther Vandross -cuPrli4 

23* 26 NOBODY'S FOOL, Cinderella mer 

236 34 JACOB'S LADDER, Huey Lewis & The News Chrysalis 

74 13 NOTORIOUS, Duron Duran Capil_ol 

15* 29 TALK TO ME, Chico DeBarge Motown 

Geffen 26* 32 BIG TIME, Peter Gabriel 

27* 30 STAY THE NIGHT, Benjor-nin On _ :Elektro 

28 I 8 COMING AROUND AGAIN, Carly Senon A 

29* 36 SOMEWHERE OUT THERE, L. Ronstodt and 1 Ingram M:C:A 

30* 33- JIMMY LEE, Aretho Franklin A 31 rt 37 I'LL BE ALRIGHT WITHOUT YOU, Journey Columbia/CBS 

32* 39 (YOU GOTTA) FIGHT FOR YOU ...Beastie Boys Del Jam 

33* - RESPECT YOURSELF:Bruce Willis Motown 

34 28 FALLING IN LOVE (UN-OH), Miami Sound Machine Epic 

35* 40 I WANNA GO BACK, Eddie Money Columbto/CBS 

36* - CAN'T HELP FALLING IN LOVE, Corey Hort EMI.America 

31* - BRAND NEW LOVÉ-R, Dead Or Alive Epic _ . . _  
38 23 ALL I WANTED, Kansos MCA 

39 22 EVERYBODY HAVE FUN TONIGHT, Weinehung _Geffen_ 

-10 • - - - MANDOLIN RAIN, Bruce 'Hornsby & The Range RCA 

* * * * * 

1* I . _SLIPPERY WHEN WET, Bonlovi Mercury 

2* _4 _ DIFFERENT LIGHT, Bangles . ColumbicKBS 

3_ .3_ _THIRD. STAGE, Boston_ _ MCA 

4*. . 6 ._ NIGHT SONGS, Cinderella Mercury 

5. .. 5. THE WAY_IT IS,.Bruce Hornsby & The Ronge _ _ RCA 

6 2 LIVE/1975-1985,13ruce Spnngsleen & E SlreetBand _ ColICBS 

7* II_ . LICENSED TO ILL, Beashe Boys. Detain 

8 a FORE! Huey Lewis & The.News... _ . . Chrysalis 

9* 10 CONTROL. Jonel Jackson A&M 

10 7 TRUE BLUE, Madonna Sire 

11 9 DANCING ON THE CEILING, Lionel Riche. _ _Motown 

12* 13 NOTORIOUS, Duran Duran Cooilol 

13* 15. INVISIBLE TOUCH, Genesis _ Mantic 

14 12, RAISING HELL, Run.D.M.C. . _ Profile 

15. 14 GRACELAND, Poul Simon War ner Bros 

16 16 TRUE COLORS, Cyndi Louper Porno" 

17. 17 WORD UP, Cameo Attonto Artists 

18* 20 GIVE ME THE REASON, luther.Vandross Ep.c 

19. 19 WHIPLASH SMILE, Billy Idol . _ Chrysolis 

20*, 23. GEORGIA SATELLITES,.Georgio Sotellites . Elektro 

21 .18 EVERY BREATH YOU TAKE-, THE SINGLES, The Police _ A&M 

22 22 THEBRIDGE, Billy Joel ColumbieCBS 

23 21 RAPTURE, Anta Boker Elekha 

24 24 SHAKE YOU DOWN, Gregory Abbon Columba,CBS 

25.* 26 JUST LIKE THE FIRST TIME, Freddie Jockson Caolol 

26* 30 BY REQUEST, My Vero & The Beaters Rh,no 

27* 28 CAN'T HOLD BACK, Eddte Money Colienbio CBS 

28 25 FOREVER, Koot & The Gong Mercury 

29* 29_ THIN RED LINE, Gloss Tiger Monhonan 

30* 36. SO, Peter Gobnel Geffen 

31 27 SOMEWHERE IN TIME, Iron Maiden Coors' 

32 32 ARETHA, Aretha Franklin ArISIO 

33* 33 TO HELL WITH THE DEVIL, Stryper Enigma 

34* 38 BACK IN THE HIGHLIFE, Steve Wmwood Island 

35 35 POWER, Kansas MCA 

36* - TOUCH ME, Samantha Fox five 

37 * - STRONG PERSUADER, Roben Croy Mercury High Tone 

38* - ROBBIE NE VIL, Robbie Nevtl Manhattan 

39* - RAISED ON RADIO, Journey , Colombo CBS 

40 31 GET CLOSE, The Preienders Sac 

Chaos courtesy Billboord. Jonuory 31, 1987 
0,11eis are °worded to those products demonstratsno the 'greatest otralaY and sole e a 
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A SVen W 
'^ A I NA Stem:lit-Now _ M 

ALTERED IMAGES HAPPY BIRTHDAY/I Could Be Happy Old Gold OG 9663 (CP/LIG/A) 
"AITKEN, Laurel & THE POTATO 5 MAD ABOUT YOU/Sally Brown Gaz's GAZ 002 (I/Backs) (Change of distributor) 
"AITKEN, Laurel & THE POTATO 5 SAHARA/Long lene Geis GAZ 003 (I/Backs) (Change el distributor) 
ANDERSON, Lynn ROSE GARDEN/You're My Man Old Gold OG 9397 JCP/LIG/A)  
-BAD MANNERS CAN CAN/MY GIRL LOLLIPOP/Walking In The Sunshine/Special Brew Old Gold OG 4014 12 (CP/LIGTF.) 
BAD MANNERS CAN CAN/Lorraine Old Gold OG 9668 (CP/LIG/A) 
BAD MANNERS SPECIAL BREW/Lip Up Fatty Old Gold OG 9670 (CP/L1G/A) 
BANANARAMA TRICK OF THE NIGHT/Tricky Mix London NANA 12 Pic BagNANX 12 I incls. Sol On You (F) 

— BENSON, George TEASER/Did You Hear The Thunder Warner Broihers W8437 Pic Bog;W8437T 12' (W) Soul 
BLOODFIRE POSSE EVERY POSSE GET FLAT/The Pink Panther CBS 650184 7;650184 6 12' IC) Reggae 

"BOGSHED TRIED AND TESTED PUBLIC SPEAKER (The Peel Session)/Chompion Love Shoes/Little Grafter/Morning Sir/Fastest 
Legs/Adventure 01 Dog Shellfish SHELF 3 I r (I/Backs) (Re-scheduled) 

BOSTON AMANDA/My Destination MCA MCA 1091;MCAS 1091 12" (F) 
BROTHERS JOHNSON STOMP/GET THE FUNK OUTA MY FACE/HOWARD JOHNSON: So Fine/TONY CAMILLO'S 

BAZUKA: Dynamite Old Gold OG 4011 12" (CP/L1G/A) Dance/Disco 
BUNCH OF S'S SHAK RENDEZVOUS/And) The Production House/BlueBird PNT 002 12" (BlueBird -01.723 

90901 Dance/House  
COMSAT ANGELS THE CUTTING EDGE/Something's Got To Give Island IS 312;121S 312 1r incls. Our Secret (E) 

"COPE, Julian TRAMPOLENE/Disaster/Mock Turtle/Warwick The Kingmaker Island 1SW 305 7" with 33rpm (10,000 Limited 
Edition Polski Pock)_LEJ  

DEAN, Jimmy BIG BAD JOHN/Sieelman Old Gold OG 9399 (CP/LIG/A) 
- DICE I CAN'T TAKE IT/linst) The Production House/BlueBird PNT 001 12" (BlueBird - 01-723 9090) 

DICKSON. Barbara JANUARY FEBRUARY/Caracas Song Old Gold OG 9664 (CP/LIG/A)  
FATS COMET ROCKCHESTER/lbo World WR006 12' (I) 
FLAIRCK TRICK OF THE NIGHT/Seven Cord Tango Columbia DB 9134 (E) 
FORCE, The EYE TO EYE/Turn To Love Valentino 89478 Pic Bog;139478T 12" incls. Tomorrow May Never Come/Amigo PAI 
FRANKLIN, Aretha and George MICHAEL I KNEW YOU WERE WAITING (FOR ME) Epic DUET 2 Pic Bog;DUETT2 12" Pic 

Bacs IC)  
GAYLORDS NA NA NA MARIE/THE PLATTERS: Bor 8 Batter And Bill Pinner -PRM 904 (1/Backs) 

"GELDOF, Bob LOVE LIKE A ROCKET/This Is The World Calling/Pulled Apart By Horses/Truly True Blue/Love like A Rocket (12' 
Refl..) Mercury/Phonogram BOSCO 102 CD Single (F) 

"GLASS TIGER SOMEDAYNomshinq Tribe Manhattan/EMI MTX 17 Poster Bag (E)  
HAYWARD, Justin FOREVER AUTUMN/The Fighting Machine Old Gold OG 9401 (CP/LIG/A) 

"HOT CHOCOLATE YOU SEXY THING (EXT REPLAY MIX)/Megornix - Emma;So You Wm Agam;You Sexy Thing;Every l's A 
WinneffYou Could've Been A Lody,Heaven Is In The Bock Seat Of My Cadilloc;Every l's A Winner EMI EMIR 5592 (E) 

Dance/Go Go 
--- "HOT HOUSE DON'T COME TO STAY/Me And You de CONSTRUCTION/RCA CHEZ 1 Pic Bag; CHEZ Ti 12" Pic Bag (R) 

(Change ol distributor) Soul/Ballad 
HOWARD. Miki COME SHARE MY LOVE (EditYISurrender Atlantic A9351;A93517 12'1W) Soul  
IRIE, Tippa DANCE DOWN A YARD/BUBBLERS CREW: Dance Up A Leeds/Dance Up & Down (Insl/PA Mix) UK 

Bubblers/Greensleeves UKMC 22 12"10MS/R/JSJ Reggae 
-y-x "JACKSON, Freddie HAVE YOU EVER LOVED SOMEBODY/Tosly Love (Inst) in double pack with ROCK Mk I ONKARTIFFir-

Old Time's Sake) (Live)/Have You Ever Loved Somebody (Ins/ Mix) Capitol CID 437 Gatefold Sleeve (E) Soul 
JAMES, Mania MY DAD/Together In Iceland Havasong HAVA 333 Pic Bag (EN) 
JAPAN 1 SECOND THAT EMOTION/Life In Tokyo Old Gold OG 9666 (CP/LIG/A) 
JIH BIG BLUE OCEAN/Closer Now Breadth Of Vision 1IH 1;11H 112 12' inds. As You Fall AM 
JOLO SOUL/Anst)/Last Coll Greyhound GRY 008 Pic Bag 12' (CY) 

— JONES, Oran "Juice" CURIOSITY/Here I Go Again Del Jam OD 2;12011 2 12" (Cl Dance/Disco 
-- JONES, Quincy STUFF LIKE THAT/AI NO CORRIDA/HERB ALPERT: Rise/CHUCK MANGIONE: Feel So Good Old Gold 

OG 4012 12' (CP/LIGiA) Dance/Disco 
JOYCE. Rosoline FRIENDS NOT LOVERS (HOT CLUB MIX)/(Dom' Fine Mix) Elite DAZZ 57R 12" (A) Dance/Disco  
KANSAS ALL I WANTED/We're Not Alone Anymore MCA MCA 1116;MCAS 1116 12' (F) 

"KBC BAND IT'S NOT YOU, ITS NOT ME/(tnst) Arista RIS 4;R1ST 4 12' (R) (Correction to previous listing) 
- KING, Ben E. STAND BY ME/THE COASTERS: Yakkety Yak Atlantic A9361;A93617 12" Pic Bog MI Soul 

KING GEORGE OH LORD/GEORGE FAITH: You Are My Lady Top Rank TED 025 12" (JS) 
KLYMAXX MAN SIZE LOVE/(Dub Mid MCA MCA 1112:MCAT 1112 12" TF) Dance/Disco  
LAINE, Fronkie RAWHIDE/Mule Train Old Gold OG 9665 (CP/LIG/A) 

"", LATTISAW, Stacy JUMP INTO MY LIFE/Long Shot Molown ZB 41109;IT 41110 12' (R) (Re-scheduled) Dance/Disco 
LEE, Dicky I SAW LINDA YESTERDAY/BEN HEWITT: For Quite A While Pinner PRM 903 (1/Backs) 

- LEVEL 42 RUNNING IN THE FAMILY/Dream Crazy Polydor POSP 842 Pic Bag;POSPX 842 12' Pic Bag (F) 
"LIFT UP DIAMONDS NEVER MADE A LADY/lba Greyhound GRY 005 12" (GY/P) (Additional distributor) Hi-NRG 
LIGHTFOOT, Terry & HIS BAND LONESOME/Bloodshot Eyes PRT 7P 370 (A) 
LINX YOU'RE LYING/Intuition/So This Romance/Throw Away The Key Old Gold OG 4018 12" (CP/LIG/A) Dance/Disco  
MARTIN, Horace SUZIE/Give Me The Vibes Musk Trac) D 003 12'11S) 
McCAFFREY, Frank CANDLELIGHT AND W1NE/I'll Take You Home Again Kathleen Ritz RITZ 167 (SP) 
McFADDEN & WHITEHEAD AIN'T NO STOPPIN' US NOW/I've Got Love Old Gold OG 9400 (CP/LIG/A) Dance/Disco 
MUNRO, Lee (('VE GOT) STEREO HEADPHONES/Give Me Your Love Numa NU 20 Pic Fog; NUM 20 12' Pic Bog (A) 
MURPHY, Peter SHOULD THE WORLD FAIL TO FALL APART (VERSION/Confessions (Rernix)/(Version Two) Beggars Banquet 

BEG 179T 12' (WI  
"NEVI, Robbie C'EST LA VIE (The Steve Street Mix)/(Album Version)/Time Worts For Na One Manhattan/EMI 12MTXS 14 12-

(E) Dance/Disco 
-- NITRO DELUXE THIS_BR)II&L110111EADubl Cooltempo/Chrysalis COOL 142;COOLX 142 12" (F)  

O'DONNELL, Daniel I NEED YOU/Your Friendly Irish Way Rik RITZ 169 (SP) 
_OTHER ONES. The WE ARE WHAT WE ARE/Dark Ages Virgin VS 931-VS 931-12 12" Pic Bog LEL  
PARTON, Dolly I WILL ALWAYS LOVE YOU/Love Is Like A Butterfly Old Gold OG 9667 (CP/LI/A) 

'LOTATO 5 WESTERN SPECIAL/Bio City Gaz's GAZ 001 (1/Backs)Change of distributor)  
QUESTIONAIRES LOOK OUT/That's What You're Doing To Me Shark SH 1001 (I/Backs( 
QUINN. Brendan THE HUSTLER/Momma She's Crazy Ritz RITZ 168 (SP),  
RAINMAKERS, The LET MY PEOPLE GO GO/Nobody Knows Mercury/Phonogram MER 238;MERX 238 12 incls. 

Time (F) 
REACTION, The MAKE UP YOUR MINO/Iba Waterloo Sunset RUSS 015 (I/Backs) 
RENALDO & THE LOAF HAMBU HODO/tba Some Bizarre RD 4 12" (I/RT) 
RUN D.M.C. YOU BE ILLIN1Hit It Run Loe/Toe ION 118 Pic BoaLONX 118 12".0 Hip Hop  
SELECTER ON MY RADIO/Three Minute Hero/Missing Words/The Whisper Old Gold OG 4017 12' (CP/LIG/A) 
SHELLEY, Peler LOVE ME LOVE MY DOG/Gee Baby Old Gold OG 9671 (CP/LIG/A) Reggae 
SIMILES, Leroy LOVE WON'T COME EASY/JACOB MILLER: Keep On Knocking Greensleeves GRED 209 12" )DMS/R/ 

1S) Reggae 
SILVER CONVENTION GET UP AND BOOGIE/FLY ROBIN FLY/Save Me/Everybody's Talking 'Bout Love Old Gold OG 4015 

12' (CP/LIG/A) Dance/Disco 
SILVER CONVENTION GET UP AND BOOGIE/Fly Robin Fly Old Gold OG 9669 (CP/LIG/A) Dance/Disco 
SIMPLY RED THE RIGHT THING/There's A Light WEA YZ 103 Pic Bog;YZ 103T 12" incls. Ev'ry Time We Say Goodbye pm 
SLADE STILL THE SAME/Goffo Go Home RCA P8 41137 (R) 
SLEDGE, Percy WHEN A MAN LOVES A WOMAN/Warm And Tender love Atlantic YZ 96;YZ 967 12' Pic Bag (WI Soul 
SMITH, Mandy I JUST CAN'T WAIT/You're Never Alone PWL PWL 1;PWL IT 12" (A) 

••SOUP DRAGONS HEAD GONE ASTRAY/Girl In The World Raw TV Products RTVP 122 12" Poster Bog (VRT) 
SPANDAU BALLET HOW MANY LIVES/Communication Reformation/CBS SPANDS 2 Pic BogSPANDS n 12' Pic Bag (C) 
SPLODGE, Max PHUT! PHUT! SPLODGENIK/'86 The Year Of The Bean Neat MADO3 (P) 
STEWART & STAX I GOT FAITH IN YOU/Rito's Baby (MP) Rainbow RBR 10 Pic Bag (E) 
STYX BABE/BEST OF TIMES/TUBES: Prime Time/White Punks On Dope Old Gold OG 4013 12" (CP/LIG/A) 
-SUIHERLATITURQ.ULERMS OF MARY/Secrets Old Gold OG 9402 (CP/LIG/A)  
TAYLOR, James UP ON THE ROOF/Fire And Rain CBS/WEA YZ 105 Pic Bag )C/W) 
TENDER LUGERS The ENJOY YOURSELF/If I Were You/Teenage Cream/Closer To God Kick KIK 2 12' only THOMPSON, (I/Backs)Corral) LOVE WITHOUT PASSION/Ready Or Not Virgin VS 933 Pic Bag; VS 933-12 1 r inds. Tonite (E) 

TWO DE PISCOP STOP BAJON ...PRIMAVERA/Anst)/Stodera Greyhound GRY 009 12' Pic Bag (GY) 
T'p au HEART AND SOUL/On The Wing Siren/Virgin SRN 41;SRN 4112 12' inds. Tokin"Time Out (E) 
TRAVIS, Randy ON THE OTHER HAND/Can't Stop Now Warner Brothers W8962 Pic Boo (WI  
VARIOUS ARTISTS HICKORY ROCKABILLY (EP) Hey Mae/Hey You There/I Ain'l Gonna Waste My Time/I've Got A Brand New 

____Baby Magnum Force MFEP 011 (SPI Soul 
WARWICK, Dionne WALK ON BY/Anyone Who Had A Heart Old Gold OG 9284 (CP/LIG/A) 
WARWICK, Dionne DO YOU KNOW THE WAY TO SAN JOSE/You'll Never Get To Heaven Old Gold OG 9285 

(CP/LIG/A) Soul 
WHITMAN, Jim A STOLEN KISS/tbo Priority PF 3016 Ift)  
Y LONELY/Many A Time Pelador POSP 817;POSPX 817 12" (F)  
2ERRA ONE THE DOMINO EFFECT/Stronger Tonight Mercury/Phonogram MER 239;MERX 239 12 inch. The Emigrant (F) 

Ants °Wog - --S 
lobe ..S 

&g Bide Ocean. 
ConCon 
ConCon_ _ 8 
CorsoleightAnd-Wine___M 
Celia Yie _N 
Cunosey .___J 
Dome Doms A Yard.. _ I 
Diamonds Nemr Mode A 

Deter Know The Way To Son 
keel_- —___W 

DoAlComeToitoy.____H 
Enjoy Toned  
Eyery Pau Geller 8 
Eye To Eye  F 
Forever/tern', H 
Fnench Nor teen 
Gallo And Boogie S 
Gel Up And &ogle  S 
lioultru Hado 
Happy Bethdoy __A 
Hoe You bet Laced Sane-

body 
Heed Gone Ashoy_____S 
Heorl And Soul _1 
liciory Road* V 
How /Muni tired  5 
1ConlIere   D 
IGot Father TOY 
COUV101/ -S 

110rew You Were Worm (For 
Me) 
t Need You _o 
SOW Linde Yesterday___L 
I Seamd That &neon --1 
1Writ *leap Lane Yoo—P 
As Not Yco, Not Me.___K 
(rye Got Stereo 
Heodphones____M 

January February  
hilop Imo My lde  
Let My People Go Go_R 
Lonely_ 
Lonesome   
Look Out  o 
Lon Lim A Raid G 
Lon Ate tove My Dog —S 
ton WithoutPosson _ 
Love WorilCcere Easy__.-S 
Mod About 
Mee Up Your Muxi .11 
Man Site Lore_ _Il 
my Dod. 
No No No Marie —G 
Ols lord 
On My Rode  
Ch %Other Hand 
Phut Sue Spledeerei____S 
Rawhide __— 
Roctchester  
Rose Gorden ___.— A 
Runreng In The Foray   

SW: Rem:Ia./us. —8 
ShoJd Pce World fee To Fol 

Ape, 
Someday--
Sod . 
Special 8re«  
Stond By Me 
SntTheSone S 
Stomp 
Stop8o,on. .1birnoYero I 
Stuff ble Thor 
Suie  
Teaser   
The Come Edge —C 
The Domino Effect-2 
The Hestier_. O 
lhe Riglo Ding _ _S 
Trornpolere  
bick 01 The F 
Tnit0111. Nest  
Tried And Tested Public Seat. 

er 
Up°, The- Roof  
Wet On ._W 
We Are VAMWe Are —0 
WePern 
When A men Lams* 
Womo ._ S 

You Be 
T.50.'11111 H 
Taiie lyng _  

GEORGE BENSON 

See New Albums for 
Distributors Codes 

L J 

O 

e"--• 

J 

new single 

Ungdine 
four track 12" single includes 

poster in the first 5000 

l_ 

E=1 

new single on 7" BEG 181 

and 12" BEG 181 TI' 

Ungeline 
produced by jan hrouclie 

februa ry 
el Ls coichester 
,...l 14 Cambridge 
slue 13 No now iCh 
mi.. la Nottingham 
ions Dia Bristol 
Clic, , Manchester 
(ri 2.2:3 Leer's 
,....t Coventry 
,..on 2 Sheffield 

lise sue,)24 Birmisue,) 23 Crewe 
i 2 Edinburgh i,, ke 2( 7:  Aberdeen 
,..« 20 G I a sgow 

march 
aim. t RedCar the bowl 
1.4e .3 Huddersfield polytechnic 
rm-cr a Southampton university 
Inc. 5 London town and country club 
to o Leicester polytechnic 
sat 7 Liverpool university 

CSSCX U it ve 'sit y 
guitdhall 
university of east artglia 
rock city 
bierkeller 
international 
polytechnic 
polytechnic 
polytechnic 
powerhouse 
victoria centre 
coasters 
venue 
strathclyde university 

Mon 2 lo Fri 6 February, 1987 Single Releases: 81 

Year to Dote; (5 weeks to 6 February 1987) Single Releases: 324 
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macpherson 
on manned...era setvsesi 

Cloud House, Sluddal, Dover, England CT5 5DB 
Tel: 0304 372960, Telex: 265871, E-Mail Ref: 78:DGS2156 
Representation or Topper Header., Carol Comes, Henry McCullough. Alain 
Cocheparn Concert Promotions Inane', Chris Waters. Jo Nelson Photography, 
The Thoughts, Mecum, Poblishingt. Sleeo.n.Eat Record Label 
This month marks the end of ten years of Engirsh concert promotions and 
while we will continue to promote on an occasional basis and maintain our 
consultancy services in this particular held we would like to take the 
opportunity to thank the following artistes, their relevant agencies, manage. 
ments and crews for the following successful concerts by: 9 Below Zero. 
1211.1 Night, The Alarm. Alaska. the late Alex Harvey. Alwn Stardust. Angelvnich. 
Aswad. AlOMIC Rooster. Bad Manners. The Belle Stars. Black Slate, The 
Bluebells, The Body Snatchers. Boomtown Rats. Bruce Hinton, The Buddy 
Rich Orchestra. Budgie. The Bureau. Clint Eastwood and General Saint. 
Creation Rebel. Diamondhead. Dramatis. Eddie and the Hot Rods. Elvis Costello. 
The Enid, The Europeans. The Fall. Fairpon Convention. The Farmers Boys. 
Fastway, Fiddlers Dram. Gary Griller. Gary Numan, Geno Washington. Georgie 
Fame Alan Price. Gillen, Girl. Grrischool, Grandmaster Melle Mel and the 
Furious Fine Hanoi Rocks. HawliwInd. Henry McCullough. The Human League, 
Ian [fury. Imagination. John Manyn, the Umbrellas. Lee Scratch Perry. 
Lone Well, lords of the New Church, Mari Wilson, Mardhon, Martha and 
the Muffins. Melanie. Merger. Misty in Roots. The Modenes. The Monochrome 
Set, Mororhead. Narareth, Ohvay and Barran. Ponce Fan, Ralph McTell, 
Renaissance, Rock Goddess. Sad cale, Saxon. The Searchers. Slade. Spider, 
Splodgenessabounds, Steel Pulse. Steeleye Span. Steve Hackett. Tears For 
Fears, The Thompson Twins, %ors of Pantang. Tom Robinson. Tracy, The 
Truth. The Vibrators. Wall al Voodoo, Wishbone Ash. without forgetting 
their suPeno artistes 

At MIDEM contact Andrew MacPherson at the Hotel Miment. 

RECORD AND VIDEO 
SHOP FURNITURE 

is is 
lik- 1111— 

eii 

RECORD BROWSERS 
CASSETTE BROWSERS 

ALL TYPES OF VIDEO 
DISPLAY AND STORAGE 
UNITS AVAILABLE 
COUNTERS ETC. 

RJ 

LP STORAGE 
CASSETTE STORAGE 

7" STORAGE 

Specialist Contractors and Shopfitters 
54 Lower Marsh Lane, Kingston, Surrey KT1 36.J. 

Telphone: 01-390 2101 

PRESS/PR PERSON 
Are you an independent PR person, 
maybe working alone or part of 

a small team? 

YES 

Then contact us immediately because 
we want to make you an offer 

you just can not refuse! 

WRITE NOW TO: 

BOX NO. PAW1512 
c/o MUSIC WEEK 

EXPORT SALES 
We need a person with initiative, sales 
ability and a good record knowledge to 
assist with the expansion of our export 
division. Previous experience in record 
export and wholesale would be an 
advantage.. 
Write in confidence to 
director enclosing 
details of age, 
experience and current 
salary. 

e 

the managing 

ti. 
S.O., fen, re. Fishers Lone.Chsvc Lcrdcw W4 IRX 7e1•01-991. 7889. 01-995 3.02? 

F64 01.59/. 9537 Telex 391908IARAO GI 

POSTING RECORDS? 
Don't leave 
anything 
to chance!  
RING 
WILTON OF 
LONDON FOR 
PROTECTIVE 
ENVELOPES 
AND ALL YOUR 
PACKAGING 
NEEDS 

Contact: Kristina on 01-341 7070 (6 lines) 
Stanhope House, 4/8 Highgate High Street, London N6 5JL 

Telex: 267363 

e Ifil owe" 

guy rippon G. partners 

accountants 

ACCOUNTANTS TO THE MUSIC INDUSTRY 

TEL: 01-243 1687 17 ST. PETERSBURGH NEWS, 
TELEX. 8813271 GECONS G BAYSWATER, 
Contact. Guy Hippos MA, FCCA, AIR LONDON W2 4..IT 

Shrink Wrapping 
Contract Packing 
Hand Assembly 

-Think before U shrink before U wrap" 

For the ultimate customer service and 
unbeatable turn arounds call 

Mark or James on 0296 27178 

Specialists in the packing of 
software, records and cassettes 

Units 2 & 3, Northern Road 
Aylesbury, Bucks. I lP19 3QT 

DEBUTPARK 
LTD 
"THE 

STUDIOBUILDERS" 

— ACOUSTIC ARCHITECTURAL 
INTERIOR DESIGN — 

— EIECTRKM, EIECIRONIC 
&MECHANICAL INSTALLATION— 

A Guaranteed Price 
Specification & Completion Date 

Tel: 01-341 7955 
Telex: 648030 BUNDY G 

GREAÎ°f!heavResuirp, A stocks of red, yellow and grey tabbed 

1.5rnm high quality plastic-not cheap cardboard. 

in top left hand corner, sets of 75 printed 
1-75 and in sets of 26 printed A.Z. 

Send your order now stating which setts) 
you require, which colour (give second 

Set of 20 - E 13.90 
Set of 75 -£ 48.75 

Set of 26 - £16.90 

choice) and enclosing your cheque for full 
amount. 

THIS IS AN UNREPEATABLE OFFER , 

SIGNS FAMILIAR LIMITED 

REMEMBER-IT'S FIRST COME, FIRST SERVED 

They are available in sets of 20 printed 1-20 

The giveaway prices are: 

LP browser dividers. These are made of 

incl. P&P and VAT 
incl. P&P and VAT 

incl. P&P and VAT 

us 

Howdale, Downham Market, Norfolk PE38 9AL 
Telephone 0366 382511 Telex 81477 

motor  QUALITY CLEAR PVC RECORD 
ALBUM COVERS 

AT COMPETITIVE PRICES 
Made to suit 12 LP, 7- Se. & Double Albums in 500 gauge. glass 
clear. flexible PVC for harder wearing. 127 L.P. Covers also available 
o 600 8, 800 gauge PVC and 400 gauge high density polythene. 
VIDEO CASSETTE LIBRARY CASES 
Ineformai video cassette library cases available to accommo-
date VHS. Betamaz, and V-2000 cassette formats in a variety 
of colours plus standard black. 
For further details, prices and samples please apply to:— 
PANMER LIMITED. Unit 12, Woodside Place, Woodside Avenue, 
Alperton, Middlesex HAO 1UW. Tel: 01-903 7733. 

FOR SALE 
Due to Record Shop 

closure, its 

BROWSERS, COUNTER, 
TWIN DISCO DECKS 
AND SPEAKERS 

Rayleigh 
(0268) 779789 

Proinotions, Europe's 
largest Musicians Contact 
Service, is seeking atnbit ¡OILS 
individuals lu share in our 
success Iry operating as sub 
agents in their local area. This 
is an exciting business 
opportunity offering excellent 
prospeets and liadi rewards. 
01602 9107 

FOR SALE 

6x Norank Record 
Browsers (Brown) 

£90 each 
1 x Singles Dumper 
(4x8 tiers) £120 
lx LP Storage Rack 

f75 

(0733) 269303 

FOR SALE 
Melts locking Comport Disc re 
Sailor to their locking cassette 
rocks 
2 yews old — as new 
Holds 420 digs. 
Con new £325. 
Only £125 one 
Phone (04911 39305 

(BROWSER DIVIDERS or LPs and Singles 
in Plastic and 
Fibre board, also 
DISPLAY 
TITLES 
FREE SAMPLES FROM 

01440 74078 
HUNTLEIGH UNIT IA MENIN WOWS 
OND RO MITCHAM SURREY CRi 3PG 

THE ALGARVE 

Properties 
and Land 
for sale 
Small Faun, S anus, 
Apartments and a 

Restaurant 

iIING 1.11R DET111., 

(0483) 35550 
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MUSIC WEEK 

fV1A/ 

Ten features which go to make Masterfile unique 

IF 
1 • Singles and Album releases which have appeared in Music Week's authoritative weekly listings are included 

in alphabetical order. 

2 • Album releases are listed with full track details. 

3 • Album releases are categorised. 

4 • Compact Disc releases are listed. Details are included with the LP and Cassette (if simultaneously released) or 
separately in the case of back-catalogue product being made available for the first time on CD 

5 • Album tracks are separately listed lin alphabetical order) with details of the album on which the track appears. 

6 • Album artists on various/compilation releases are separately listed (in alphabetical order) with details of the 
album on which the track appears. 
7 • Singles chart — new entries for the year to date are included with details of initial chart entry date, highest 

chart position and weeks on chart. 

8 • Album chart — new entries for the year to date are included with details of initial chart entry date, highest 
chart position and weeks on chart. 
9 • Music Video releases are included with full details. 

10 • Classical releases are listed in composer order with appropriate details. 

To subscribe please fill in the card 
stitched into this issue 

III 

KEENPAC 
for 

CARRIERS 

LP'S, SINGLES, 
CD'S & CASSETTES 

(0509) 234646 

swiernmitirrim 
HARKNESS nami5 
STONE 
SEMMENS 

Southampton 
Street, 
Covent Garden 
London 
WC2I 7HE 

Phone David Semmens on 
01-240 7067 

Fzsuo 
T-Shirts 
WHOLESALE 
DEPARTMENT 
NOW OPEN! 

We stock the complete 
range of Bus and Annie 
Lawson T-Shirt designs. 
Also lots of funnies and 
the most devastating 
selection of Jazz. 

Cambean and Fashion 
T-Shirts. 

For a catalogue write to 
Fans Wholesale 

Unit 1, SI Calthorpe St. 
London WC1 or 
Tel: 01-278 58.89 

REWARD 
Up to £100,000 mailable 

for all excess/deleted 
stocks of records/tapes/ 

(Dc/Video 
Any quantity considered. 

All enquiries in 
strictest confidence. 
Phone or write 

NOW! 
CIRCUIT 

WHOLESALE 
15 Sunningf ield Crescent. 

Hendon. London 
NW4 4RD. 

01-2035559 or 01-203 5569 
Telex: 8951182 
Fax: 01-318 1439 

OPT IONS 
INTERNATIONAL 

North Street, Stoke-Sub-Homdon, 
Somerset TAI 4 6OR Tel 0935-824072 
How do you display 7 Compact Discs for only 

£2.79? 
By using the "Opti-mesh System which 

displays records, tapes, tee-shirts, 
posters etc. 

For further details, prices etc., contact us now 

Looking for an 
extra line with 
no outlay? 
If you are located in the shaded 
area. write or ring Anthony or 
Jack Lewis for details of our Oldie 
Records Racking Services, where 
we leave a selection of Oldie 
singles at your premises on sale 
or return. 
Further areas will come on stream 
in due course. 

OLDIES UNLIMITED 
Y), Dukes Way, 

St Georges, TELFORD, 
Shrops TF29FFQ 
Tel TELFORD (0952) 616911 

PLEASE ADDRESS 
ALL BOX NUMBER 

REPLIES TO. 

BOX NO ... 
MUSIC WEEK 

GREATER LONDON HOUSE 
HAMPSTEAD ROAD 
LONDON NW1 7QZ 

COMPETENT 
(with proven experiencel 

MANAGEMENT/ 
MANAGEMENT 
COMPANY 
wanted for anItmlous. 

PROFESSIONAL BAND 
(Anomanve pop) 

01-609 7504 
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v
IRGIN'S SHARE in the 
consortium that has won the 
British Satellite 
Broadcasting franchise has 

tempered disappointment 
surrounding the company's stock 
market debut. 

Shares have failed to hit the 140p 
striking price partly because the cash 
injection required to establish Virgin 
in the US has not had time to come to 
fruition. Involvement in satellite TV is 
an indication of the company's future 
and in three years' time, when the first 
broodcosts are envisaged, the US 
music business should be making 
sufficient funds to finance further 
expansion into W. The message from 
City observers? Sil tight, the shores 
won't fall any further and rewords 
will eventually arrive. 
Meanwhile Capitol Radio, soon to 

join the sharewatch ranks, is shaping 
up well for its full market listing in 
announcing pre-tax profits of £1.7m 
up to September 1986. Figures 
reveal an increase of 82 per cent 
over £936,000 for 1985, a result 
Capitol Rodio chairman Sir Richard 
Atlenborough attributes to a 10 per 
cent increase in advertising revenue 
and a reduction in the Exchequer 
Levy, previously o tax of 40 per cent, 
but now effectively reduced to zero. 
Says Atienborough: "Last summer's 

audience research suggested that, 
nationally, radio in general and the 
independent radio network in 
particular had recovered from the 
effects of the new competition from 
breakfast television and Channel 
Four. Across the country independent 
radio now has more listeners than 
any other rodio channel and, helped 
by some relaxation in regulatory 
controls, seems well on the way to 
renewed growth." 

UK SHARES 
(Pence) 

HIGH LOW 
MONTH 
END 
PRICE 

CHANGE PM 
OVER SINCE 
MONTH JAN '86 

DIVIDEND 
PER YIELD 

SHARE PER CENT 

BOOSEY + HAWKES (25p) 225 127 188 +1.6 +15.3 - - 

BOOTS (25p) 286 209 231 -0.2 -12.8 10.3 4.15 

CHRYSALIS (25p) 223 157 172 -8.0 -16.1 10.4 6.0 

PHILIPS (f10) 1750 1300 1340 -8.8 -15.6 59.2 4.4 

PRESTWICH (25p) 157 94 114 +5.6 - 0.5 0.4 

REALLY USEFUL (5P) 403 322 363 -4.5 - 16.3 4.5 

W H SMITH (50 P) 360 240 276 -4.2 -2.8 8.7 3.2 

THORN EMI (25p) 528 377 469 -0.6 +10.6 24.7 5.3 

VIRGIN GROUP (10p) 142 128.5 133.5 -0.7 -4.6'' 3.2 2.4 

WOOLWORTHS (50p) 920 438 710 +6.0 +31.0 22.7 3.2 

US SHARES 
(Dollars) 

over striking price of 140p 

DECEMBER 1986 
CBS - 150 112.2 127 -6.8 +7.6 3.0 2.4 

MCA - 56 38.4 38.4 -9.0 -24.1 0.7 1.8 

WARNER COMMS - 28.2 18.1 22.1 -1.8 +14.5 - - 

EAT U R 

Jazz splash 
Turning a mole hill into a 
mountain, MoleJazz has 
transformed humble 
beginnings into an 
important jazz outlet. Stan 
Britt jive talks with the 
men behind this reputed 
specialist. 

K
EEP THE Customer Satis-
fied is the title of a re-
cently reissued Buddy 
Rich LP. It might well be 

used os an opt description of the 
kind of service that thousands of 
jazz fans - aficionados and the 
newly-converted alike - have 
been receiving from the prop-
rietors and staff of MoleJazz dur-
ing the past 10 years. 
MoleJazz's reputation in the 

highly-competitive, specialised 
market of jazz mail-order/retailing 
is one which has been well-earned 
during the company's first decode 
of existence 

MoleJazz, with its familiar logo 
of a bespectacled mole playing a 
saxophone, comprises o triply-
successful venture - retail estab-
lishment, mail-order service, and 
three jazz record labels. All this is 
housed comfortably within 
recently-revamped premises - 

occupied by Mole since June 1978 
- at 374 Gray's Inn Road, not 
more thon 500 yards from King's 
Cross Station. 

Something of a far cry from the 
initial mail-order business launched 
in November, 1976 by Ed Dipole, 
at that time lecturing in law at 
Luton College of Higher Education, 
and Graham Griffiths, a sociology 
graduate, who was already in-
volved in record retailing - 
although not specifically jazz. 

In those early days, Mole's jazz 
mail-order business was conducted 
very much as a part-time venture. 
The mail-order project was also 

o very personal sacrifice for both 
Dipple, a native of Criccieth, North 
Wales, and Lymington-bom Grif-
fiths, as the contents of the first 
MoleJazz jazz list comprised, 
together with US imports, the bulk 
of the respective collections of both 
men. This combination of new and 
second-hand albums continues to 
form the basis of the company's 
mail-order business today. 
The following May, Griffiths be-

come involved full-time. In Novem-
ber of the some year, Londoner 
Pete Finchom, also a sociology 
graduate, entered the scene. Busi-
ness continued to boom. 
Remembers Griffiths: "Based on 

JAZZMEN: Graham Griffiths, Pete Finchom and Ed Dipple. 

our experiences, we felt that there 
was room for another jazz shop in 
London, offering the some selec-
tion of records that we offered by 
mail". A lengthy search ended in 
June, '78 with the acquisition of the 
Gray's Inn Road premises. 

By the time the Eighties arrived, 
MoleJazz was firmly established, 
both in the mail-order and retail 
areas. The company's hard-earned 
success encouraged the partners to 
become more than a trifle ambi-
tious. The result? The MoleJozz re-
cord label, o joint venture between 
Mole and Tri-Arts Associates. Suc-
cess here was immediate. 
The late, great alto-saxophonist 

Art Pepper was recorded during a 
triumphant season at Ronnie 
Scoff's in 1980. The first of two LPs 
featuring the Pepper Quartet - 
Blues For The Fisherman (MOLE 1) 
- registered strongly with the jazz 
collectors, topping the Sunday 
Times jazz charts for weeks. 
Subsequent MoleJazz issues de-

monstrated a shrewdness by all 
concerned for selecting the right 
product. Two classic albums by 
Tubby Hayes - Mexican Green 

(MOLE 2), Tubb's Tours (MOLE 5) 
- were released, under licence 
from Phonogrom. A brace of Gil 
Evans LPs - The Rest Of Gil Evans 
Live at the RFH (MOLE 3), Gil 
Evans/The British Orchestra 
(MOLE 8) - added further distinc-
tion to a young, but impressive, 
concern. Future releases include a 
live Scott's session from 1960, 
featuring the late Belgian sexist/ 
flautist Bobby Jaspar and guitarist 
Rene Thomas, locals Stan Tracey 
and Roy Babbington playing Duke 
Ellington and American reedman 
Bud Shank showcased on Concer-
to For Alto accompanied by a 
large orchestra. 
MoleJazz was one of the first UK 

jazz labels to become involved in 
CD production. The initial release 
was Pepper's Blues For The Fisher-
man (CD MOLE 1 PLUS), which 
also includes a portion of the 
second Pepper album, True Blue 
(MOLE 4). More recently, Mole 
issued the Evans/British Orchestra 
set in this configuration (CD MOLE 
8). 

Further record ventures include 
the formation of Hot House Re-

cords and on involvement with the 
manufacturing area of Vic Lewis' 
own label, Concept Records. Hot 
House's first release - Blues For 
Red (Hf-1 1001), featuring pianist 
Larry Vuckovich, °hoist Charles 
McPherson, and trumpeter Dusko 
Goykovich. Last month, the some 
label reissued Rules of Freedom, by 
the Nathan Davis Quartet (ex-
German Polydor). 

Thanks to the recent restructur-
ing of the premises, the shop has 
increased its capacity for stocking 
not only albums, but also cassettes, 
CDs - "we currently carry over 
500 CD titles", says Griffiths - 
videos and books. Nowadays, the 
collector can browse through a 
regular stock of 3,000 new and 
4,000 second-hand LPs. The mail-
order division accounts for 40 per 
cent of Mole's business, divided 
more or less equally between ex-
port and local trade. 

Says Griffiths: "If there is one 
thing Ed, Pete and myself hove 
learned more than anything during 
our first 10 years is never to under-
estimate the potential of selling 
jazz records - at any lime". 
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DIA 
HEAD OF programmes Michael Grade can be forgiven for 
not being able to answer instantly the music industry's fearsome 
broadside on the BBC's "lack of commitment" to pop music (see 
pl 1. He had a lot on his plate last week, including the spy 
satellite drama and the inquest on the would-be Late late 
Breakfost Show participant, though he may well say that the 
answer lies in the music industry's own hands. 1986 was by 
common concensus not the most exciting in the history of pop 
and Grade might soy that if viewers were clamouring for more 
music, he would feel compelled to give it to them. What is 
perhaps more to the point is that the key promotional slots — 
the ones that are proven record sellers and in which record 
companies invest a lot of time and money — hove been 
squeezed ... Private Eye is back on the trail of scandal in the 
music biz again, with Island and its MD Clive Banks in its sights 
this time. The tittle-tattle aside, does any UK salaried exec really 
earn £250,000 a year? Answers on a postcard please ... As 
controversy rages about CD pricing, expect Obie to have 
something positive to say on the subject at this week's Poly-
Gram conference ... These things happen: a little old lady in 
North London has been besieged with inquiries about badges 
and T-shirts printing following the misprinting of AlexCo's 
telephone number on Music Week's otherwise splendid Year-
planner. If you would like to adjust your own copy, the correct 
number is 01-683 0546 ... Sad to report the death of Harry 
Leader, the band leader and songwriter who discovered 
singing London bus driver Malt Monro. 
CANNES: According to the Sunday Times, music business execs 
couldn't put their hearts into the customary Midem festivities. 
The paper has obviously never been to the Martinez bar which 
was buzzing as usual into the breakfast hour on Sunday — the 
night before the morning after. If the music industry is "on the 
brink" of disaster, as the Sunday Times suggests, it was hiding 
the fact well ... Among those pacing the patois in a sun-bathed 
Cannes, Stephen James was putting to work the money that 
came from the sale of DJM, while boat-borne insurance broker 
Willie Robertson was avoiding the Midem organisation's Peter 
Rhodes who was threatening to bring to bear the full majesty of 
French law because he was using a yacht instead of a stand ... 
US label Fantasy has jazzed up its profile with the purchase of 
Pablo Records from Norman Granz... Expect Andrew Lloyd 
Webber to do something Really Useful in the States ... Sad to 
report the death of Sky Channel's Tony Bryant ... Cherry Red 
produced its usual splendid Midem spoof with a take-off of 
Paris Match. The best bit was a How To Survive Midem snakes 
and ladders which included cheeky snake squares such as 
"arrive home to find Richard Branson has bought your com-
pany" and "you sit next to Rob Dickins on the flight home" ... 
More next week. 

RE-MIX OUT NOW 
E TYPE I 

1 EMI MUSIC PUBLISHING LIMITED 
138.140 Channg Cross Road. London WC2. Tel: 836 6699 

MAGNET MEN: New boys Doug-
as Kean and Mark Jones outside 
he building where they will be 
head of promotion and head of 
press respectively. 

HI, TECH. The team behind the 
management buy. out at video du 
plication company TapeTech stand 
proud after breaking soles record 
in the lost quarter of 86. 

TO THE Viktor, the spoils: Poly 
Gram and Polydor senior execu 
tives with new Polydor signing, 
French singer Viktor Lazio (centre) 

AUGUST EVENT: Eric Clapton and 
senior WEA staff share a smile 
over gold and silver awards for the 
guitarist's August album. 

Charly Records use: 
COMPUTER EXPRESS 

systems for 
• accounting *order entry • 

order picking • inventory 
management • royalties and 

commissions 
COMPUTER EXPRESS 
69 Carter Lana EC4V 5E0. 

01-248 5218 

COMMENT  

The meaning 
of life 
it comes 
in Cannes 
Why are we here? That's a 
question which exercises 
clerics, philosophers and — 
at this time of year — 
Midem delegates. 

Each January the faithful 
make the pilgrimage to 
Cannes in search of sub-
publishing deals for 
Patagonia, licensing deals 
for Swaziland or whatever. 
And as it reaches the early 
hours of the morning in the 
near-legendary Martinez 
bar, the deals that have 
been nearly struck get 
talked up into big, big 
business, with a nought 
being added to the value 
for every hour that passes. 
Some of the business 
fervour, readily whipped up 
into Riviera fever — in 
which all kinds of outlandish 
deals can be agreed, only 
to be regretted later— is 
neatly summed up by one 
star's reaction to his record 
company's excitement at 
the international wheeling 
and dealing they'd done on 
his behalf. "I hear we've 

gone cardboard in 
Albania," he observed drily. 

Yet in spite of many people's 
understandable cynicism about 
events that can be expense 
account junkets in (hopefully) 
warm weather locations, it's 
strange how often it crops up in 
general conversation that 
significant deals, associations 
and partnerships were at least 
seeded, if not cemented, in 
Cannes. 

Far more importantly, 
though, Midem and other 
international gatherings give 
music industry people the 
world over the chance to get 
together and realise they are 
part of the some business, have 
many of the some problems 
and dilemmas, with many 
common aims, ambitions and 
enemies. Hopefully, meeting 
up like this also fosters 
solutions. 

>>> 

A MUSIC WEEK ANALYSIS 
FEBRUARY 14TH ISSUE 

ABC UPDATE 
COPY DATE 

FEB 3 

4 

444 

WorldRadioHistory



ANNOUNCING 
THE 

MUSIC WEEK 

AWARD CATEGORIES 
(NOT REQUIRING NOMINATIONS) 

The Market Share Awards 

Top Album Award 

Top Single Award 

Top Disco & Dance Album Award 

Top Disco & Dance Single Award 

Top Independent Album Award 

Top Independent Single Award 

Top Classical Album Award 
(New Category) 

Top Compilation Album Award 

*Top British Recording 
Studio Award 

*Top Producer (Albums) Award 

*Top Producer (Singles) Award 

*Top Recording Engineer Award 
(New Category) 

Top Publisher (Individual) Award 

Top Publisher (Corporate) Award 

Top Shortform Music Video Award 
(New Category) 

Top Longform Music Video Award 

Exemplary Service Award 

AWARDS 
1 9 8 6 
TAKING PLACE AT 
THE DORCHESTER 

MONDAY, 
23RD FEBRUARY 1987. 

MUSIC WEEK 
GREATER LONDON HOUSE 

HAMPSTEAD ROAD 
LONDON NW1 7QZ. 

AWARD CATEGORIES 
(REQUIRING NOMINATIONS) 

Top Sleeve Design Awards 

*Top Music Week/Studio Week 
Advertisement Awards 

Top Consumer Press 
Advertisement Award 

Top British Music Promo Video Award 

The Marketing Award for Records, 
Cassettes & CD's (inc. T.V.) 

Plugger of the Year Award 
(New Category) 

Top Record Distributor Award 
(New Category) 

The Leslie Perrin Award for P.R. 

*Awards in association with 
Studio Week. 

Contact Judith Rivers at 
Music Week 

for table reservafion forms, 
on 01-387 6611. 
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