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Modi ‘acumen’ for MCA

FINANCE AND operations direc-
tor Mehelli Modi has been prom-
oted o deputy manoging director
ot MCA in a move that will odd
business acumen to A&R expertise
in the compony’s senior monoge-
ment

MCA mode it cleor thot it hod
been looking for A&R experience
when it oppointed EMI's Dove
Ambrose os monoging director lost

THE BIG guns of the music industry
turned this week on the BBC,
occusing the corporotion of locking
commilment o rock and pop de-
spite the benefits music brings in.

Record compony monoging
directors point to the oudience of
12m which woiched the Christmos
Top Of The Pops ond soy they
connot understond why the prog
romme’s budget is being cut when

Who's who
and where

THE 1987 Music Week Direc-
tory, which sets out to list every-
one who is onyone in the music
business ond beyond, is now
ovoiloble, price £12.50. Regulor
subscribers will be sent one in
due course, while these wishing
to purchose copies seporofely
should contoct Sylvio Colver on
01-854 2200.

it is so successful.

Phonogrom MD Dovid Simone
feors the BBC moy be beginning to
regord music os merely o cheop
woy of filling broodcosting time,
ond he comments: “Whol is sod is
thot pop ond rock music from the
UK leods the world. It gives pleo-
sure to millions of people ond
eorns millions for this country’s bo-
lonce of trode ond o Government
ogency is lrying fo stifle the de-
velopment of music. In the yeor of
its golden jubilee, the corporotion
is trying to put pop music bock into
the Dork Ages.

“The cutbocks on TOTP moy be
just the thin end of the wedge.
Who con soy thot o TOTP won'l%e
concelled. There 15 no low soying
thot there should be one ond if one
wos token off perhops some peo-
ple would wont to stort doing
something viath the commerciol
chonnels.

“If the BBC do not give us o foir
crock of the whip, why should we
do os much os we do for them.”

Poul Russell, monoging director
ot CBS, goes on: “Recent chonges

Big guns open fire
on BBC po;

policy

point towards o disturbing lack of
commilment to contemporory
music by BBC TV. TOTP hos been
cut down ond put in o 30-minute
slof; Whistle Test — no longer live
— hos just been heovily truncoted

“The music policy on the Wogon

TO PAGE FOUR »

IRTDN CANAN]

MICHAEL GRADE — | would love
fo know his reasons, soys Russell.

Kear ond Moadi ocknowledges thot
1s skills controst and complement
Ambrose’s.

Chortered  occountont  Modi
comments: “With lou Cook os
choirmon, it mokes the whole UK/
US choin perfect for us. We now
hove the teom to fulfif this com-
pony’s potentiol.”

Madi joined MCA in 1984 hov-
ing been director of finance ond
operotions of RCA. Of his promo-
tion, Cook soys. “Mehelli will con-
hnue to oversce business offoirs
ond finonce ond operations of the
UK compony. His promotion is de-
signed to further strengthen ond
consolidote  our monogement
structure.”

MEHELLI MODI.
teom’.

‘we hove the

Irish link brings UK
24-hour Luxembourg

RADIO LUXEMBOURG hos joined
forces with Irelond’s Radio Telehs
Eireonn in sefting up o new rodio
stotion which should be hitting the
oirwoves in obout 18 months time
ond will give UK listeners olmost
24-hour occess to Luxembourg.
The Irish Minister of Communico-
tions hos given the joint ventyre

permission to use the Long Wove
frequency 254 kHz (1181 metres).
The new rodio stotion — to be
colled Rodio TARA — will brood-
cost from o tronsmitter on the Eost
Coost of Irelond, ollowing doytime
coveroge of the mojority of Bntoin
as well os Irefond itself

TO PAGE FOUR »

RCA/Ariola goes European

CANNES- Underlining the interno-
tional nolure of the event, the most
significont stories fo emerge ot the
beginning of the 21 st Midem hod o
porticularly cosmopoliton flovour.

RCA/Ariolo — slill ogonising
over ils long-term identity follow-
ing the tokeover by Bertelsmonn —
hos o new infernahionol chief. Rudi
Gossner reploces Greg Fischboch
ond his move from PolyGrom con-
firms the determinotion of the new
owners to stomp the compony with
o Europeon trodemork.

Fischboch, o non-music indusiry
import lost yeor, is expected to
move bock into generol business
ond lego! consultoncy, while his
Germon successor — who wos ex-
ecutive vice-president of PolyGrom
Internotionol — will be bosed in
New York.

An onnouncement of the com-
pony’s new nome — dropping the
RCA tag — is expected by the end
of next month
® Detolled Midem report next
veek.
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K-tel promo to
the tune of £/m

K-TEL IS spending £200,000 an
TV advertising in suppart of Im-
pressians, an olbum aof in-
strumentals.

The pramation began in Harlech
and Anglia this week and is being
bucked%y a radio campaign. Fea-

RS

tured tracks include Gary Maare’s
Parisien Walkways, Sky's Taccata
and Jean-Michel Jorre’s Oxygene
alang with the TV themes fram
Howard's Way, Travelling Man, St
Elsewhere and The Gentle Tauch.

@®THE PROMO videa for Eighth
Wander's Will You Remember
single is due to be shawn on Chan-
nel Four’s The Tube on Friday (30)
and repeated on Sunday.

@EMI IS re-releasing the theme
from The Growing Pains Of Adrian
Mole, Profoundly In Lave With
Pandara by lon Dury ond Chas
Jankel, to tie in with a new series of
the programme.

GIPSY RECORDS hos hned up on
extensive promofion compoign for
the releose of the Kin Kelly single
For You which precedes on olbum.
Kelly is supporting the releose with
regionol rodio, TV ond press inter-
views, and the video for the single
hos been shown on both Sky
Channel ond Music Box. He also
hos severol networked TV infer-
views ond oppeoronces lined up.
The single is distributed through
PRT.

- 4 ‘" b - ot
BIG AUDIO Dynamite's new single, V Thirteen, is releosed by CBS on

February 9 ond the band will be promoting it on on 11-date tour of the

UK beginning on Februory 20.

@FIVE STAR's new single, Stay
Out Of My Life, is featured as the
theme to a new Channel Four
series, How Dare Yau.

@A FLYPOSTING compaign 1s
being maunted in suppart of Use
Imaginatian, the new single by
Who The Hell Daes Jane Smith
Think She Is2 The record is on
Influx and is distributed by RCA.

@ LIGHTNING HAS acquired ex-
clusive distributian rights ta the
Videastars compilation which fea-
tures Baris Gardiner, Cliff Richard,
Jermaine Stewart and Simply Red.
Dealer priced ot £6.25, the video
was previously available only
through Marks & Spencer.

@PRESS AND POSTER advertis-
ing is being orgonised by Jive in
suppart of Hard Times, the new
single from Real Thing. Release is
scheduled for Monday (2).

@THE THE's Infected is to be used
os the soundirock to a cinema
commercial far Pepe jeans ta be
screened al 600 sites across the
UK between February and May.

@®JAKE BURNS, farmer singer
with Stiff Little Fingers, is ta appear
an Ulster Television’s The Video
Picture Show to pramote his first
single far Jive, Breathless.

O®MATADOR, AN album telling
the stary of Spanish bullfighter El
Cardobes, is ta be pramoted on
Tom Jones' 14-date UK tour. Jones
is the featured artist on the album
which is due for release by Epic
during spring. A single from the
album and sung by Jones, A Boy
From Nowhere, is out on Morch 9.
The musical on which Matador is
based is due to be staged in Lon-
don’s West End during summer
next year.

AN ENTIRELY HOT BISCUIT NOT LIKE THE ONE YOU HAD BEFORE

VIS COos[ELLO

7" - BLUE CHAIR B/W AMERICAN WITHOUT TEARS 2
(TWILIGHT VERSION). D1047. 12" - BLUE CHAIR,
SHOES WITHOUT HEELS B/W AMERICAN WITHOUT TEARS,
AMERICAN WITHOUT TEARS 2 (TWILIGHT VERSION). D1047T.

OUTNOWONDEMONRECORDS
ORDER FROM PINNACLE 068970622
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COMPACT

DIGITAL AUDIO

1> THE WHOLE STORY, Kate Bank
7_ 1 UVE AAGIC Queen

2 3 GRACELAND, Peul Simoa  \Wamecr Brothors

4 5 BROTHIRS IN ARMS,

A
EM

YINYL (P

VINYL LP & (D~
A PRODUCTION COST BREAKDOWN COMPARISON

(]

Monutocturng

Dre Straits Vermgoi/Phonogram
3 1) SWEET FREFDOM: BEST OF MICHARL
M<DONALD, M. McDonsid Worner Beos.
6 4 EVERY BREATH YOU YAXE — THE SINGLES,
The Police A&M
~ AUGUSY,
Tric Cloplon Duck/Wamer Brothers

& 13 50, Petet Gabric! Virgin
9 HO MORE THE FOOL, Bhio Brooks  Logend

10 10 NOW, THAT'S WHAT ( CALL MUSIC 8,
Voriou EMINirgin/PolyGrom

11 6 REVENGE, Forpthonics RCA
12 - THE HOUSE OF BLUE LIGKTS,

Decp Porple Potydor
13 8 TRUE BIUE, Modoano Sire
14— DIFFERENT LIGHT, Bansles CBS
s 39 STREET UFE — 20 GREAT HITS,

Bryan Feery/Roory Besic EG/Polydos
16 9 HOW_ THATS WHAT | GALL MUSIC ‘88,

Veriows EMUVirgn
37 12 INVISIBLE TOWKH, Gemesis Vogm
18 ¥ GET CLOSE, The Pretendens Rool/WEA
19 1« DANCING ON THE CHILING,

Lione! Richie Mokawn

20 W UPPERY WHEN WiT,
Bon Jori Verngo/Phonogrom
Music Week Resoarch © 1887

CD: the real costs

THE PROPORTIONS af the
price af a compact disc which
ga to the retailer and the re-
cord company can be re-
vealed this week thraugh the
publication af the abave
charts.

These charts, with figures in
pounds, are the record com-
panies’ version of how costs
break down. It can be seen by
companng “Record Company
Costs” that the producers take
around 30 per cent of the price
of a vinyl LP and around 45
per cent of a CD.

This information has been

regarded as particularly sensi-
five and same peaple within
the recard industry deny even
that it exists.

® NEW INDIE disinbutar Oasis
Recards is reparting salid interes)
fram many logels in the first week
after the announcement of its ap-
eralian.

The campany says it is aiming ta
finalise deals ot Midem and paints
aut that it has taken over Slage
One, with which it shared a build-

ing.

Winwood
switches
to Virgin

VIRGIN RECORDS has 5|gr_\e’d
Steve Winwaad, ending the artist’s
20-year assaciation with Islond.

Winwaad signed fa lsland in
1967 as leader of Traffic and can-
tinued with the campany as he
develaped as a sala artist.

His deal with Virgin is far the
warld and he is ane af the first
established artists fa jain an this
basis since the re-establishment af
the campany’s US aperatian.

WINWOOD: SEVERS 20-year re-
lationship

COUNTERPOINT
DISTRIBUTION

Tel: 01-555 4321
Fax: 01-5198909.

WHARF ROAD, STATFORD, LONDON E15 25U
Sales Office: 01-519 5151

DEJA VU
NEW RELEASES

Telex: 8951427

£1.50

DEALER PRICE
Lp Cassette Artist
DVLP 2081 DvVMC 2081 Hank Williams
DVLP 2082 DVMC 2082 Pau!l Robeson
DVLP 2083 DvmC 2083 Little Richard
DVLP 2084 DVMC 2084 Jelly Roll Morton
DVLP 2085 DVMC 2085 King Oliver
DVLP 2086 DVMC 2086 Harry James
DVLP 2087 DVMC 2087 Stan Kenton
DVLP 2088 DVMC 2088 Doris Day
DVLP 2089 DVMC 2089 Rita Hayworth
DVLP 2090 DVMC 2090 Muggsy Spanier
DVLP 2091 DVMC 2091 Deanna Durbin
DVLP 2092 DVMC 2092 Willie Dixon
DVLP 2093 DVMC 2093 Gene Krupa
DVLP 2094 DVMC 2094 Art Pepper
DVLP 2095 DVMC 2095 Sam Cooke
DVLP 2096 DVMC 2096 Bobby Darin
DVLP 2097 DVMC 2097 Josephine Baker
DVLP 2098 DVMC 2098 Marlene Dietrich
DVLP 2099 DVMC 2099 Sophie Tucker
DVLP 2100 DVMC 2100 Maurice Chevalier
PAGE 4

Brits call brings
two-sided support

THE CALL far bath sides of the
music business ta get behind the
compaign surrounding the British
recard industry awards is being
answered across the cauntry.
Dealers are praminently dis-

Luxemhourg

» FROM PAGE ONE

With the launch of the new sia-
tian, Radio Luxembourg will be
able to blast Bntish cars for virual-
ly 24 hours o day. The current
Radia Luxembaurg programming
gaes out between 7pm and 3am,
but it is expected that Radio TARA
will broadcast between 6am and

m.

pWilh 18 months to go to the
launch the choice af pragramming
is still fo be decided although it is
likely to be general cniertainment
with plenty o? pop music and news.
With its daytime programming it is
fair fo assume that Radio TARA will
be aimed at a much wider audi-
ence than the current Radia Lux-
embaurg programming which is
Eworc in tune with the teenage mar-

el.

Gust Graas, directar general af
Radio Luxembaurg, says: “The jaint
venlure is a nalural exlension of
our comfony's Eurapean broad-
casting philosophy. In this case lhe
three countries of Ireland, Britain
and Luxembaurg will paal their
cansiderable resaurces o praduce
a high quality mixture of entertain-
ment and information that will be
papular with the public.”

WorldRadioHistory

playing the pramatianal poster
and Virgin Recards has gane one
further %y maunting a billbaard
campaign at 120 sites across Lan-
dan.

Says general manager Willie
Richardsan: “The awards are ex-
tremely impariant far us and far
the industry as a whale.” Virgin's
pasters in additian ta encouraging
Eeop[e to waich the February 9 TV

roadcast, also pramate the cam-
pany’s Phil Callins, Peler Gabriel
ond Absalute Beginners saund-
track.

HMV marketing director Tony
Hirsch comments. “All our stores
are being sent a faily comprehen-
sive selectian af BP! matenal. | am
sure that just abaut all of them will
suppart the campaign. Everybady
feels the need ta get behind this as
an industry.”

AW H Smiths spakesman adds:
“We feel it is impariant ta suppart
the indusiry wherever passible

The BPI's paint-of-sale pack is
being distnbuted by Capricarn Ser-
vices. Dealers wha have not sa far
received a pack should cantact the
company an 01-539 4305,

'. FORMER CHRYSALIS seniar
\fncc-p(rjesridenl Ann Munday has
armed her awn company, Mun-
day Music Lid. L
Munday dlrcady  re

presents
Back 2 Back ond singer/
sangwriters Corlene Carer and
Evelyn Lenton and says he is pari-

culorly‘inleresled in taking on
sangwriters  withaut publishing
deals on o song-by-sang basis far

cover exploilation.

BRIEFING

NEW YORK: WEA !.uﬁno, a
US-based Latin music apera-
tian, has been created by
WEA International, accard-
ing ta WEA Internatianal
senior vice-president Keith
Bruce.

The division, headed by
director of operations Max-
imo Aguirre, will develap
both US and internatianal
Latin artists for distributian in
all world markets, and even-
tual crossover to the braader
pop aoudience.

WEA Latina will be head-
quartered in Burbank, Cali-
fornia, with representatives
in Puerto Rico, Texas, Llos
Angeles and New York.
¥ ey
AMSTERDAM: Phonagram
Holland’s new 12-inch disco/
dance label Club 45 — which
aims ta meet the strong de-
mand for 12-inch dance
material — has been laun-
ched worldwide following a
successful pramotional push
in Holland lost year.

Further promotional activ-
ity is planned in Holland and
other markets and the com-
pany has set up a special
Club 45 office at its Hilver-
sum headquarters to ca-
ordinate the international
campaign.

(]
Big guns
» FROM PAGE ONE

shaw has been radically changed
with the result that there is naw
virtually na pap music included in
the programme.

"“The series of shaws from Man-
treux last year, which the indusiry
supparted in gaad faith af much
expense, were finally transmitted
much later than the ariginally sche-
duled date and the up-coming Brit
awards were shifted by the BBC
from the original 9.30 pm slot to
7.30.

“I would lave ta know (head of
programmes) Michael Grade's
reasans for ‘dawngrading’ pap
music — certainly ather arcas of
the media understand the pawer,
impariance and pulling strength of
pop music.

Adds BPI chairman Rob Dickins:
“As ane of the most vibrant farces
in entertainment, it is a great shame
that TV daes nat utilise the farce of
music in is pragramming at a fime
when the film industry warldwide
and even TV commercials have
recognised the sirength of music
cantent.”

Grade wos nol available far
camment as MW went fa press.
Hawever, head of light enterain-
ment graup Jim Mair says: “There
Is a sirang commilment acrass a
wide range of our programme aut-
pu,l 1o pop music.

Tastes are always changing
and how we present pop music in
terms of format and style is a sub-
lect of continving develapment just
as it s for a wide aspect of aur
oulput.”

Moir inlends to camment mare
ully in next week's issue.
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FacToreompact Discs;
, and worldwikie.

3 Million tiIMESHNAS:!

KOCH-DIGITALDISG
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BITALDIS

AT

WE ARE YOUR
Independent
Alternative

in »G.A.S.«

Manufacturing Plant in operation since April of 1986.
We are regularely delivering CD’s to customers in Swi-
tzerland, Denmark, Netherlands, ltaly, Scandinavia,
USA, etc.; offer competitive C.L.F prices and short deli-
very time. Call us immediately to get your capacity.

We not only Manufacture CD’s, LP’s, MC’s
and 45’s; Netw

We Promote, Publish & Distribute Your
Music. : A
We License & Export Our Music Worldwide.

Contact: Mr. Haakon Brenner
A & R, International Manager

‘Central Office: Elbigenalp 91/Tirol

AUSTRIA-6652. ) 05581 koch a .
= 05634/6444 Telefax: 05634/6444-70




KET SURVEY OCT-DEC ‘86

LEADING COMPANIES %

LEADING LABELS %

L}
16.4 16.2
13.5
9.5
7.0 6.8
5.6 53 5.3 '
4.1
3.0
2.2.2.0 1.8
1.3
ces |PGRAM| wea | vircin jewsaus) Emi | AV, | BBC | MCA |SKRATCH| ISLAND | MUTE !SUPREME A&M | DTHERS
14 137 133 05 49 68 84 19 T = 43 = = 61
25 136 a4 105 55 "9 10.3 - 45 - 27 = = —
ARTISTS PRODUCERS WRITERS TOP 10 . 6. Caravan O[ Love, Thg
1. Nick Berry 1. Simon May/Stewart & Bradley 1. May/S & B James 1. Every Loser Wins, Nick Berry, Housemartins, Go! Discs GOD
2. Madonna James 2. Madonna/Bray BBC RESL 204 16
3. Berlin 2. Madonna/Stephen Bray 3. Moroder/Whitlock 2. Take My Breath Away (Love 7. In The Army Now, Status Quo,
4. The Housemartins 3. Giorgio Moroder 4. Tempest Theme From “Top Gun"), Vertigo/Phonogram QUO 20
5. Europe 4. John Willlams 5 Gordy/Carlo Berlin, CBS A7320 8. Walk Like An Egyptian, Bangles,
6. Jackie Wilson 5. Kevin Elson 6. Isley/Jasper/isley 3. The Final Countdown, Europe, CBS 650071 7 .
7. Status Quo 6. Carl Davis 7. Bolland/Bolland Epic A7127 9. All | Ask Of You, Cliff Richard
8. Bangles 7. Pip Williams 8. Sternberg 4. True Blue, Madonna, Sire and Sarah Brightman, Polydor
9. Communards 8. David Kahne 9. Lioyd Webber/Hart 550 i ) POSP 802 .
10. Cliff Richard and Sarah 9. Mike Thorne 10. Hoiland/Dozier/Holland 5. Reel Petite (The Sweetest Girl In 10. You Keep Me Hangin® On, Kim
Brightman 10. Stock/Aitken/Waterman Town), Jackie Wilson, SMP Wilde, MCA KIM 4
SKM 3
0O,
LEADING COMPANIES % LEADING LABELS %
4.4
13.513.3
12.8
9.1 9.1
6.8
4.44.4
3.8
2.02.01.9 1.4 2
===t 1 o
I
L d
&
VEA | PGRAM | EMI €8S | ,hcv, | VIRGIN [TELSTAR| A8M |CHSALIS| STYLUS [ K-TEL {iSLAND | MCA | BBC |DTHERS 3
16 157 124 96 10 84 50 27 10 13 34 15 - -
130 140 124 124 54 96 43 — 43 — 8 27 -

ARTISTS

. Paul Simon
. Madonna

. The Police
. Kate Bush
. Five Star
Queen
A-ha

. Eurythmics
. Dire Straits
. Bon Jovi

COBNONAWN =

1

PAGE 6

PRODUCERS 1. Now, Thal's What ! Call Music 8
1. Paul Simon (EMIWVirgin/PolyGram)

2. Hugh Padgham 2. His 5 (CBS/WEA/RCA Ariola)

3. Madonna 3. Top Gun — Original Soundtrack
4. The Police (CBS)

5. Kate Bush 4. Now Dance 86 (EMINVirgin}

6. Queen 5. Now — The Christmas Album

7. Stephen Bray (EMIVirgin)

8. David A, Stewart 6. The Greatest Hits of 1986 {Telstar)
9. Alan Tarney 7. Lovers (Telslar)

10. Mark Knopfler 8. Hil Mix ‘86 (Stylus}

VARIOUS ARTISTS

WorldRadioHistory

9. Sixties Mania (Telstar)
10. The Singing Detective — Music
From The BBC Scries (BBC)

TOP 10
1 cow, That's What | Call Music 8
arious, EMIVIrgin/PolyG ’
e g yGram

2. Graceland, Payl
Brothers WX 52

3."Hits 5, Varions, CBS/WE
Arniola HITS § Amea

4. True Blue, Madonna, Sire WX 84

Sinmon, Warner

53 Eyery Breath You Take — The
Singles, The Police, A&M EVERY 1

6. The Whole Story, Kate Bush, EMI
KBTV 1

7. Silk And Steel, Five Star, Tent
RCA PL 71100

8. Revenge, Eurythmics, RCA PL
71050

9. Original Sounditrack “Top Gun”,

Various, CBS 70296

Scoundrel Days, A-ha, Warner

Brothers WX 62

10.
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LAST QUARTER
TELSTAR HAD ...

=« ... more market share
than all the other TV
merchandisers added

together.

= ... one in every three of all
record ads. shown on TV

™ ... eight Top 30 albums

... fifteen Top 100 albums

= . sales in excess of 2.5

million units.

= Telstar are planning a

massive expansion in *87.

For TV projects there is
no alternative.

The Studio. 3 King Edward ews, Byfeld Gardens. Barnes, LonlonSW'1 3 9HP,
Telephones 01-816 9936 Telews 938 54, Faxz 741 5584

Sound Advice With Vision
CAConell- Yores

A COMPLETE LEGAL SERVICE FOR MODERN BUSINESS MANAGEMENT

Partner to contact: Peter Scott

19a Wimbeldon Bridge, London SW19 7NH. Tel: 01-947 7991
NEW OFFICE OPENING SOON IN SOHO SQUARE
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BPI/MCPS agree on
CD royalty principle

A NEW system for the calculation
of compact disc mechanical rayal-
fies hos been accepted in principle
by both the BPI and the Mechanic-
urCopynghl Protection Society.

That occord is likely to lead to
record companies having to pay
more for CDs which may make
them reluctani to answer calls for
lawer CD prices.

Both the BPI and MCPS are
agreed thai the old system of reck-
oning, based on the price of black
vinyl albums, should be reploced
by one centred on the price of
CDs. The MCPS 1s aiming for an
eventual target of 6.25 per cent of
refoil price but says that, in return
for certain concessions, will settle
for 6.25 per cent of dealer price
during this year. The BPI is likely to
iry to negotiate a figure lower Izon
6.25 per cent of dealer price.

Under the present, vinyl-based
ogreement, record companies
have lo pay oround 35p in mecha-
nical royatties for each CD. A sys-
tem based on 625 per cent of
dealer price would meon a rise of
between six and eight pence.

BP! negotiotor Patrick Isherwood
comments: “As a negoliating com-
mittee, we are prepared to recom-

mend to the next BPI council meet-
ing that the new system should be
implemented. However, we have
to be aware of the passible impact
any deal could hove on orfists’
royalties which are, in some re-
specis, reloted to mechanicol
royalties.”

MCPS commerciol operafions
controller Graham Churchill adds
that copyright owners are anxious
to see CD exploted as fully as
possible. “We want fo achieve a
market where the goose will lay
the golden egg for everybody,” he
says.

The two sides discussed the new
system ol the lotest of o series of
regular meelings to prepare a new
record agreemen! to supercede
the four-year-old one which ex-
pired af the end of last year.

At the meeting, the MCPS raised
the possibility ot record companies
lodging bonds to protect publishers
in the wake of a record compony
collapse (MW January 10).

Says Ishenwood: “We said we
would look at it. Only when we
know what the figures are and
what it would cost con we discuss it
one way or the other.”

Troubadour

TROUBADOUR LIMITED, which
for three years ran a tour logistics
ond production service for the in-
die sector, hos ceased trading.
Compony head Reg Halsall says
he expecis receivers o be called in
by VAT officiols.

Halsoll says of Troubadour’s de-
mise: “l fook on too much, and that
didn’t leove me enough time or
funds for the company to survive.

terminates

“Obviously it's a bitter blow, per-
sonally and professionally, to fold
— especially as many of the bands
I've worked with are now receiving
the recognition | always felt they
deserved.”

During 1986, Halsoll worked
with Bronski Beaf, The Cramps, The
Mission and The Rainmokers ond
has also organised for The Smiths
ond The Woterboys.
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WHOLESALE IMPORT AND EXPORT COMPANIES

OVERSTOCK SPECIALISTS IN RECORDS & TAPES,
VIDEO GAMES, COMPUTER SOFTWARE AND

HARDWARE

ALSO VIDEO MUSIC AND VIDEO FILMS

AND

Unit 11, Latimer Road Industrial Estate,

London W10 6RG

Telephone: 01-960 7525/7494/7401/7346

Telex: 291989 DYNREC G
Fax: 01-960 2025

IN FACT WE BUY AND SELL
ANYTHING AND EVERYTHING

Our motto is
"We aim to please”

DYNAMITE

INTERNATIONAL LIMITED

i\
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SYLVIA CMA: on the move

USICAL

RECENT MOVES: Third Mind
Records to PO Box 160, Con-
terbury, Kent CT2 7XL {0227
68573) ... Telegroup Hald-
ings Limited to 35 Queen
Anne Street, London WIM 9FB
(01-631 1699; telex remains
at 23817) ... BBC teletext pap
column Ceetrax to Room
N409, BBC Elsiree Centre,
Clorendon Road, Bareham-
wood, Herts WD6 1JF (01-953
6100} ... Alan Finch Promo-
tians fo 83 Clerkenwell Road,
London ECIR 5HP (01-405
1875)... HHB Hire & Sales to
73/75 Scrubs Lane, London
NWI10 6QU (01-960 2144;
telex remains at 923393).

EXPANSION AT Pinnacle: Andy
West has been appointed clos::=al
field soles manoger and will over-
see the enlarged clossicol sales
team. Field sales representatives
Andy Stephenson and Steve
Dickson hove been promoted to
notional occounts manager and
field sales manoger respectively.
Peter Kent is appointed opero-
lions manoger; George Kimpton,
marketing and label manager and
Mortin Payne, warehouse mana-
er ... Former Chrysalis senior
usiness affoirs manager John Be-
nedict hos joined MCA as director
of business offairs ... Julion Woll
has left Phonogram to join RCA os
a product manager ... CBS has
appointed Sylvio Colemon as
commercial lowyer. She was pre-
viously a solicitor with Gallogher
Limited ... Don Unger has joined
Lightning Distribufion as video
sales manager ... Dave Most,
consulting head of Aristo promo-
tions, and the deparment’s other
consultant, Kim Glover, are re-
taining their interests in Most Music
and Girl Friday Promations respec-
tively ... Chris Moy hos been
promoted to heod of press,
marketing ond PR for the Sireet
Group. Ann Motura hos been
oppointed press officer for Street-
wave ... Alistair Bullock has
joned Neve as sales manager, UK
recording, studios ... Virgin has
appointed Sue Winter to lake re-
sponsibility for special projects in
the promotions department. Pre-
viously with Ferret ‘N’ Spanner, she
will be working on all ospects of
notionol TV promotion.

Zomba rings
in Jingle zone

THE ZOMBA Group, in conjunc-
tion with the Bruton Music Library
which it bought last year, has loun-
ched The Jingle Zone, a company
which  will produce specio”r-
composed music for commerciols.
The Jingle Zone will operate from
Bruton's offices in Soho.

Umbrella — MTV
on the agenda

THE NEXT meeting of indie sector
orgonisation Umbrella will take
place ot Greenhouse Studios, 34-
38 Provost Sireet, London N1 on
Monday (2). Agenda items include
speakers on the New Music Semi-
nar ond MTV’s UK operation.

Business
matters

BIRMINGHAM ACCOUNTANTS
John Seeley & Co are organising
on eight-day fraining course on the
business side of the music indust,
covering topics such as raising ‘Z
nance, negotiahing contracts ond
monaging o business. Sponsored
by the Manpower Services Com-
missian, the course is free to qll
aficndees The company can be
contacted on 021-459 1504

4

M

Sound archive
hack in earshot

THE BRITISH Librory’s nationol
sound archive reopens 1o the music
indusiry ond the public on Febru-
ary 24 ofter a nine-month refur-
bishment and expansion.

Video-viewing facilities have
been installed ond the number of
individual listening places hos been
increased from seven to 20. The
commercial search ond copy ser-
vice providing soundtrack material
for film and television companies
ond radio stations will continve.

The archive’s spring events prog-
ramme begins on March 12 with
an assessment of the work of com-
Eoser Heitor Villo-Lobos whose

ithday centenary is celebrated
this year

Domicle and
tax status

IN LAST week's mini magazine
focusing on lawyers and accoun-
tants, the orticle on domicle and
tax status was incorrectly atfributed
to Peter Kiernan of Kiernan Pavitt
& Co.

Kiernan Pavitt hondles PR for
Comiins & Co, whose Roy C Smith
was the author of the piece.

USIC WEEK 31 JANUARY, 1987

e — L

Ny

oy LY

&




TOP -75 -

NEW

L]

GEORGIA SATELLITES

7" & 3-TRACK 12" EKR50/T - OUT NOW!

KEEP YOUR HANDS

TO YOURSELF

DISTRIBUTED 8Y LLBA RECORDS LTO @ A WARNER COMMUNICATIORS C

TITLES A-Z (WRITERS)

Away(lonneriBobhort 100 Mc < Smle Velol ”
Almay [Croatord) 0 Suh Jw(nhvng'ov
Bculn"\ehghhlelkgom am/Brovsora) - B9
tm ~godlenmungs) 59 Nonore The Foalj Bu!crd) 5
Baleans Grt(Pxch 2 i 26 No«hemlm&l
Beo"lulmbu'on(e iForemar ver! QuM' !
Once Bren Tuxce Shy
BehndlhnManlNo\dell vt amy/Goot| 25
Sola Open Your Heorl(Madonna!
BellKrplS«'dlChna Cole/Ralelson) 40
36 OverThe His Andfar Away
agrm n\mnﬂwgovl 3 oore)
ster) 75 Pease (wwmv
Buoy (Kam Syl san) DoHnM.Kﬂ(henlUBJO’ 12
Cnllo\/elhﬂw w Real Wild Ch'd [Wikd

3 O Keele Gr nl
Cmovand‘lnw(n'&y"nml G a7
38 VchPemeggeS-eelnIGdlq

C &

B A AR 5 /A
NEW 7” & 4 TRACK REMIXED 12”-YZ101/T

L & & B0 HEEn

OUT NOW!

0 ),
OROER FROM THE LUIBA TELE-ORDER DESK ON 01-398 5929 OR FROM YOUR LLIBA SALESMAN/ TELE -SALES PERSON. C;""’E..,"'U"; ': Z"f"" g“ﬁp."‘; o el 43 ORDER FROM TH UG TELE.CROER DESK O 01098 5730 0 PO Yo (60 SALF A TELE-SALES PERsON
cw“;;“,:; ks 8; ShoteTy ohv l:bbo a7
oke YouDown )
H & 00‘ - Lobel (127 Number (Dibotor WW CronThofge Mo, 35 Shors(Worden s
V\ \d‘\\qw A"rﬁcsh {Producen) Publshers s . (::‘3:”‘::(‘““\‘“" a2 s&.::‘ﬁgo..(summwm 38 B &Aennxﬁz:‘n?r:k?(}lfh.n Willioms) Warner Bros. Mule?m Y
A k JACK YOURBODY Q) London LOND 177 | S 75 0" 70 Seglonlebomn YOU DONTKNOW MercuryfPhono
o O 'J U 4 Shove Silk' Hurley (Steve Hurley) Copyright Control e D:‘é";:e;wmmgw Sogeidnochh'[Somrmlfglé 39 463 porta {Andy Richords/Bob Exrin/Berlin) wum':," a,: J:s:MEm;anF) A
e I KNEW YOU WERE WAITING (FOR ME Epic DUETMZ(C) | oogiCoteove e aden,  Somedar itanr ™ QPEN YOUR HEART (REMIX
| R 2 L33 Aretha Franklin and George Micamcl {N. L\ Walden) Chr;.s‘uhs Muslc( Dofé};"{’:ﬁ-é%:‘: ¥ S;c:gfwugmﬂfu 58 403' (umck l)eum:rd] Warner Bros. Muslsc"fs}maom(w‘
78 C'ESTLA VIE Mkt EMITIMTTAE | €0 Aot oGt B THEF!NALCOUNTDOWNo 1
s @\ * 7 Sadkin Newi {Sadkin/Thamalley) Screen Gems — EMI/Warner Bros./MCA m(“°=“""‘°‘;"E"") ! w;;' 2;:%’?“(39@2(’;“:{’ b 4' 32 14 Evrope (Kevin Elson) EMI Music ® el
4 ;10 ISTHISLOVE?O CBS MOYET (N1 (€] :,';J.?T::ﬁ‘»’.’:;:';,, 32 San el | e rem ROCK THE NIGHT
Alison Moyet (Jimmy lovine) Virgin Musi¢/RCA Music (5 fr0ien Head (F)_ 84 ?:;'::‘G;B}:);“gwsﬂ'v) 9 Europe (Kevin Elsan) EMI Music Epic EUR[T)1 (C} A
Al B 51 NOMORETHEFOOL Lol "2 B nke s 0 | e " OVER THE HILLS AND FAR AWAY
Elkie Brooks {Russ Bollard) Virgin Music & e W 2 ,,ulmh 3 7 Gary Moure {Peter Collins} 10 Music ) 10/Virgin TEN(T) 134 {E)
vea(Stevenson/Rom) 69 The e kil
REET PETITE (The Sweetest Girl In Town) o SMPSKM{IZ13(A) | fimTenokeene o Terougsetn THE FUTURES SO BRIGHT | GOTTA WEAR SHADES
6 @0 i Wnlson( {Corl Davis) Burlington MU)SIC ® } i ;;g?:m (Fhppe/ : hv:ﬂ{{r B . 44 m Timbuk 3 (Dennis Herring) lllegal Music 1RSIMCA IRM 126 M {F) A
I Al F) 2 3 HEARTACHE Polydor POSPIXIBETIR | '3 Simrraronnt o M hsode OrloefSewent LAND OF CONFUSION @ GENS 3(12)i6) |
| Sion A ha 7 2 3 Paps @14 hic il PRIIESoron TomblIE ernanda) Hund|: h‘:,'m { 1me;‘-°($mhb07‘§gfe lhehﬁ;?'@p&!l ':‘,"‘/‘.‘, 45 RIS eesin {Genesis/Hugh Po ghum) BunkleoHms/RulhcrI;eg/HuAi‘ddl !
, ¢ DOWN TO EARTH P CATIR | | “Chedeiatoneni: 15 et e % CRY WOLEC
| A 8 B Cunoswy Killed The Cot {Levine} @unu Sounds/Cﬁ'eclzl;Yu Ax::?c'/uv'vnume(r Bros) :gk’:(;:‘:gl“a::’w T :i(ln&nrw(byian 46 30 9 Aha {Alan Tarney) ATV Music B Véarmer Brothers WB500(T} (W)
Mokne) . 7 Tne{loParty}{Scon:
SURRENDER /Ph SWING 3012](F) | 11Love CovigiHughes 96 88 ELDORADO (Remix Epic EMU M1
A 9 s Swing Ou? Sister {Paul Staveley O'Duffy) 13%7Jslcoéogmm ( ::é%:lﬂ&wﬁb:’:}fw’ 4 }z‘é'l(.miope) 5 47 2 3 pam Theatre((Gury {unguanen!um) Point Music PEEMOMIIC) o
§ olbol) _ Wore] - |
ALM Worner Brothers W8S o oy Trouble ! henson SOULM
‘ ‘(\' 010 Rg"dYA%:[gwford {Reggie Lucas) MCPS (H. Fox) LSRG LA I;:C:;E:':m:::’::v \Y/.gc;;bq:((:;:g(&m e 48 9 3 5o Moore & Lou Reed (Davitt Sigersan} Worner Bros. MU:TAMB“ @A
BIG FUN fal € RCARS AT (2 =FATIOR] | oo by — 7] oAbt COMING AROUND AGAIN Avista ARIST [121887
“@ ® The Gap Band (lon@e Slmmuns"/sud’ri:tﬁe PM' Taylar) Minder MUStlt) Keep!. o{)im:‘ﬁ’?mé WJ:'"%':‘O”h: et 49 : Carly Simon (Kunkel/Poyne/Mossenburg/Samwell-Smith) et iﬂmpPell A
RAT IN MI KITCHEN DEP Internotional/Virgin DEP 25(12) o s‘f" el ol B BEAUTIFUL IMBALANCE ALMTDOVE 11
A '2 132 UB40 {UBA0} New Claims/ATV Music ® AETNER gl g;ﬁ‘:ﬁ&a&gl-“ o ::%g:zg;gfsw 13 so 4 Thrashing Doves (Chris Thomos) Rondor Music/Doves Hit Songs LAY
WASTELAND Mercury/Ph MITHI2(F] | Lo totmir =57 ihioms iosgn THEBOY IN THE BUBBLE (Remix Warner Srathers WES09
l[ A 13 WS The Mission (Tim Palmer/The Mlsslon) RCA Mt:sm:y @onogram R0 tﬁ}fg&ﬁg’u ;7 w,iE:%'i%‘Z:;:W’ 5' 38 8 payl Simon {Paul Simon) Pu("em Alusic . — s
SOMETHING IN MY HOUSE BURNSI L (€] | “hbionts oo 73 Youbemikren Crontordi 39 LIVIN' ON A PRAYER O igol® VER(X) 28
; A I4 L2 Dead Or Alive {Stock/Ailken/Waterman) Wormner Bros. ;SIC/’-G' o!\ lwg:&?m&::%-w . ‘v’&‘?}y'&'fq(cm‘?f; a.” 52 3715 Bon Jovi {Bruce Fairbatrn) PolyGram MusnchES :mg. el
| 7% 4 | LOVE MY RADIO Transalobal/Rhythm King/Mute TYPE 1(T) (VR KIss Fon AGEM 5 (/R
| “‘-l"“'A(' Is A Taffy (Claudio Cecchetto} EMI Mu;‘::igo e LY 53 P& Age Of Chance {Age Of Chance) Warmer Bros. Music B
HYMN TO HER . '@ eal YZ 93(T) (W) 54 FORGOTTEN TOWN Island (12115 291 (€)
G R Nak {0 HER — 2 T . - A
{C lovine) Hynde House Of Hl!sICIvvc Banks Music The Christians {Lourie Latham) Islond Music
THE NEXT 25 /cs
REAL WILD CHILD (WILD ONE ABM AM{Y) 358 (F) CAUGHT UP IN THE RAPTURE (REMIX EDI Elekira EKR 49(T) (W)
A I7 108 lggy Pop (Dovid Boine/Dawd Rl):hurds) Sauthern Music ) y 73 —— \5 ’ Anita Baker (Michoel J. Powell}) Waorner Bros. Musie/DQ Music A
M AN TN 157
1 1 1 Jrons Skevzd Rorods Makarl Wodes' (o s Mo 10 Wie SOCOLD THE N|GHT S London LON{X) 110 (§]
| A Ia 143 I-HIS WH&E%‘EQN EIRE (Bansheos/Hed es}““""”’"d/h AL (Fl TT o UETWD fra 0T 1€ 56 3810 & ds (Thorne) R L/W.QBonglh‘lislrumur;k‘;??ocké' Mus(n:)
9 B eosa 41 Amivag Eaked Gerenr ‘rqlli
IT DIDN'T MATTER Polydor TSC{X) 12{F BREAKOUT Nevren WHAT A FOOL BELIEVES Worner Brothers W 84S1(T)
'9 3 The Style Counci! (Poul Weller) EMI Music/Stylist/EMI Music. " ;: : mgn?ﬁ%m - :::::\: 57 59 2 Doobie Brothers feat. Michocl McDoncld (Tempré':‘e;"; '"::'5“"9/“' “3 A
o2 -
5 JACK THE GROOVE e el '“‘“,"" = ) THE CHAM : Poma PM(T) 1{1$/6)
_T}IA @ al Roze {Vaughan Mason) Champion Music Champion CHAMP{12) 23 (A} d'o SHO:V:.Nsﬁg%mmm el ”“K 58 7 2 The Mﬂhﬂ‘"l‘s (L. Polmer) Sparte Floride A
Ly
A YOU SEXY THING EMI (12)EMI 5592 (€) 81 ”'v“_ o e e BACK IN THE HIGH LIFE AGAIN Islond (12)1S 303 {€)
ﬁ 21 5o Hot Chocolote {Mickie Most) Chocolate/RAK Publishing (, : 82 (37 T ToT B (it o 59 5 2 G Winwood {Ross Titclman/Stave Winwood) F.S, Ltd./CBS/Rondor | £
Atoh Bind Tobeh Boad Moader Moot
TAKE MY BREATH AWAY (Love Theme from “Top Gun”|
A 22 Ky ¢ vg\!,ﬁ;élsN(DGGK‘?;?Y(!,NMYQ?&RSSJG&ZET Rge:el:)gros Mus,g%:ﬁ,‘,."ﬁ,@:g 83\) o 2 T4 srrxcuog 1 & 60 4515 Borlin (Giorgic Moroder) GMPC/Fomous Chappell cssmAnzo (o]
e 2 Ry AT L 5 TROUBLE Virgin VS 920(12} (6
| A<@ S Lr?elajz(flilt:'lg‘r?r:g ’;Ig::sli:cgz)(/inhw suk?f"s'i:m"ﬁﬁm:imm 85 )95 :LI‘K‘E:I :'x_". Tty 6 513 Heaven 17 {Heaven 17) Sound Diograms/Warner Bros. Music/Textime A
: } 2 Woon laemra Yo
. T A |24 « « [heMusicOfThe Night/Wisking You Were Somehow Here 86 _ KEPYOURHANDSTO. — fantanrw 62@2 STEP RIGHT UP == EMI {12MAKI 9 ()
“ Michoel Crowford ?Al Sarah %nghtmun {AA) (A. lloyd Webb:s&i{eollmﬁselul F— :E:A;Aa[“;ﬁ;[" L "‘““‘M' - Jaki Graham {Derck Bramble) Virgin Music &)
75 e L= "
hah ] fodh QoW L Socn S UM WE'LL BE RIGHT BACK ourth & Broadway/lsland {1 2J8RV/ S (E)
P \2@ 2% 7 aﬁsw‘ﬂgﬁm&gié:x{ord) Rondor Music/Islond ,aﬁ:‘c‘Mm 32(F) "885 n:\lsqrolr:‘nm** Coommes CAAP 1728 4 \6 Steinski & Mass Media (Steve Slcm/Duwd O'Ogrin) Jonjo Music A
BALLERINA GIRUDEEP RIVER WOMAN MotownLIOM3(R) | B (75 JiR S 3TUFE FROZEN HEART . )
26 v’ Lionel Richie {Lionel Richio/James Anthony Carmichael) Witnel B(rlgs & ”(” 200 D,,‘ frio din B bt “D,,:‘l:',; :‘ 64 FM (FM/Dave King) Choppell Music Pareai DIDGEM! (C) | A
r‘ 7 Mk Cecp feot Dovdf Sibviom Mers eren 0:».-ihhl CRUSH ON YOU MCA MCA lﬂi&(ﬂ
,_,,,,A 27 | NEW | !I'.{\?gEvSVNMLnAeysE(LI?:I?EJ’.B{LSI(LQ'I]ATmshsongsIRCA M:sc: L o - L‘S“&,“{‘,’,‘.‘?"' Wi b 65 The Jets (Dun Powell/David Rivkin/Jerry Knight/Acron Zigman) Rondor A
<92§ ROCK YOUR BABY fansa s52317 7 |1 45002 € SOMED. Manhatton/EMI {12JMT 17(8)
A 28 39 3 ES?E%?’E:E(NIII\SC&E‘%')EMI Music RractorsiBetn BER (Y @ o :';Mngb‘;:co;; M: ii 150 66 LU Glass Tlger {tim Volionce) Screen Gems-EMI Music/Rondor Music A
= 01 (o, e b W
= 0w T LET HER FALL London LON[X) 97 [F)
A 29 4 3 mi?lvculsuN}IGLEry Katz) Copyright Control ARAMISS T 04 & :i{{:zﬁrsﬂi e ['w::: 67 [ NEW | Then Jerico {Owen Davies) Then Songs Ltd/Dejomus L1d A
95 100 DT i et e KINGS CALL Vertigo. Phonogram LYN 1(12] F)
G g 37 O Gang (Ronald Bl L8.M.C. Kool & The g lonstory Now. | 96 7o Fiovsqoutais terwswre | @8 742 Pilp Tysot (i Lyna/Kit Woolvn) Choppell UK a
_ mm vouufm o E T HEAVEN Polydor POSP(X} 841 (F)
3) s Egmrfe'f(misd%uw Music® Mute {12) MUTE 51 )/RT/SP) :7@ S;U NKV'R"A;A.(J_;; l::«,.mmmx - 69 T2 1.0 Poople (Chris Porter) Tritee Songs A
NS o G, FACTS + FIGURES Viegin V§ 922(12) (E)
32.2 B’:"E"R,ﬁ‘lﬂﬁl}gnyf\;ﬂ?:z'op Bel/Russell Simmans) Islgl:éjmgA(gm(C) 90 v x‘:ﬁgl‘a‘g"ﬁ"b o I’:_“ "”"E'gﬁi 7 61 2 Hugh Cornwell {lon Ritchie/Hugh Cornwell} CBS Sangs/Pollyonna MUS&C A
o A AL s L SLOW TRAIN TO DAWN Soma Bizzore/Epic TENSE(T) 1 (C
A 33 & 9 :erI‘AMzoLENVs Li } 10 Musi R 100~ i s oo o " 6% 2 The The (Warne Livesey/Matt Johnson} Comp‘l,:;: Mosie ] A
G Lolr VR0 Ll - * onemilion  ® G s 000) STRANGER ON THE SHORE OF LOVE Potows WOND 117 )
1S FOREVER Jive JIVEM 134 (R) ne aillion) ——* (500,000) 250, ﬁ ofown
g‘o d 'éﬁ?yiocseg" (Wayne Brothwaite/Barry J. Eastmond) Zomb:?AqulPMusm (?"r:‘K;:;::.l:l::::::l:!;l‘.:l:h‘::::m 7 55) 3 Syovie Wonder {Stevie Wander/Gary Olozabal) Jobete/Black Bull [Rusw [
e SclesTncieste of SOfb or mora overlomima X hone (121R6149 (€]
THAT BRIDGE A Ponel Sales Increose of $0% or more over lost waek 3 LOVE IN ANGER Parlopl
A 35 (L) \C‘I%SisBsrolhars {Don Was/Phil Brown) Virgin Music Siren SIREN 37{12) (€] | Compited by Gollup to, ’;'u":m&::.‘a:.:fr.‘e:::i ':z‘li‘_l'f 7 93 3 The Armoury Shaw (Howard Gray) CBS Sangs A
Records which -m.ld hun ] betwaen potitions. TROUBLETOWN Kitchenworeflondoa SK(X134F)
ECRET Virgin VS 926(12) (E} | 76-100 hova beon sacluded 1 their ieias have. fallen in o 5 3
A 36 o o EE&LKE:LS(CIM Longer/Alon Winstanley) Virgin Musu:'gm | f:':;;::ﬁ':;ﬂ:.‘::::u.”@h"' R e v £ The Daointees {Robin Milar) Kitchenware/CBS Sangs 4
HEART OF THE SUN Sire Y2109
” K O oy Abbol) 85 Songs @l | 1o 75 b Wicadiomistary. ... 41| 2P I R Box {Dovid Moion) Worner Bro, Music R A
] regory onel Salesincrease over lost week.... -, . =31%




i

IN BRITAIN as in the US,
black music can realistically
be called “urban
contemporary’ music, its
main appeal being in the
main urban centres (which is
not to deny its many devoted
fans in more outlying areas).
Thanks perhaps fo ifs sales
being initially to DJs and then
disco-goers, it tends to rack
up mos! of its sales figures at
the weekends, especially on
Fridays, when the DJs are
loading up for their peak
nights. Its purchasers are so
cansistent in their buying
pattern, being unaffected by
suchinfluences on general
pop sales as Top Of The
Pops, that whenever this
programme is off the air or
there is some other disruption
keeping the uncommitted
ublic out of record shops,
Elock music keeps on selling
while everything else slows
down — with the result that it
seems to shoot up the
national chart, when in reality
its sales are probably much
the same as ever. This is what
happened last week.

Godrey Rust of the
Gallup chart compiling team
confirms that sales of
everything were well down
during the worst snow-bound
weekdays of a fortnight ago,
but picked up dramatically ot
the weekend, with black
dance music (Steve */Sitk’”
Hurley and Raze
especially) benefiting most.
The DJs and dancers were
back in the shops — and here
is where | have a theory of
my own. The urban centres,
although obviously still
slippery, were less badly hit
by the snow than were other
areas and so shopping was
easier there. Surely this was
the main contributory factor
to the current upsurge of
urban contemporary?

One that's sure to be snapped
up next week when on UK
release, us i's already much
played all over the country on
import, is NITRO DELUXE The
Brutal House (Caoltempa
COOLX 142), an instrumental
that's not strictly “house” but is
being slotted in with it by DJs
Ihongs to its particularly deadly
chirruping synth hookline — be
warned! Also likely to interest
pop jocks is Paul Hardcastle’s
remix of GEORGE McCRAE
Rock Your Baby (Portrait
650312-6), while reissues of
1961's BEN E. KING Stand By
Mc {Atlantic A93617) ond
1966's PERCY SLEDGE When A
Mon Loves A Woman (Atlantic
YZ96T) should probably not be
overlooked cither. Others on UK
12-inch include SWEET TEE &
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JAZZY JOYCE I's My Beat
{Champion CHAMP 12-37),
already popular rap ‘n scratch;
M.C. SHY-D I've Golia Be
Tough (Champion CHAMP 12-
34), ditto; WALLY JUMP
JUNIOR & THE CRIMINAL
ELEMENT Turn Me Loose
{London LONX 126), Colonel
Abrams-ish house yet to prove
itself a real seller; DARLENE
DAVID | Found Lave (Serious
QUS 1), popular caichy burbler
probobly too formless to cross
over; TASHAN Chasin’ A Dream
{Def Jam 650359-6), mournful
slow nagger flipped for floors by
the soul ?Reud My Mind;
GEORGE BENSON Teoser
{Warner Bros W8437T), remixed
smoothly rolling repetitive jitterer;
MANTRONIX Who Is It2 (10
Records TENT 137), cramped
jittery rap for name-appeal sales
only (their LP having much
better); FIVE STAR Stay Out Of
My Life {Tent PT 41132), strictly
pop with rock guitar;
MASQUERADE Everybody So
(Streetwave UKHAN 3), dreadtul
puerile chanter; ORAN
*4JUICE* JONES Curiosity (Def
Jam OJ) 12), disappainting
juddery slowie; BOBBY
WOMACK (| Wanno) Make
Love To You {(MCA Records
MCAT 1108), plodding slow
growler (his LP has better);
CHARLIE ROBERTS Blowin’ My
Mind (Affair TART 4), Alexander
O'Neal-type slow roller; THE
REAL THING Hard Times (Jive
JIVET 137), dreary jolting
swayer.

On US 12-inch are MILLIE
SCOTY Ev'ry Little Bit (4th +
B'way BWAY-432), already
poputar smooth swayer; MR K
MIX BY SPECIAL KRock The
House (Medley) {TD Records Inc
TD 801), fost selling strong
“mixer”; LOLA Wax The Van
{Jump Sireet J5-1007), sinuous
pulsing chugger in New York
“garage” style; SHEILA E Hold
Me (Paisley Park 0-20579), suliry
soulful slow change of pace; THE
SYSTEM Don't Disturb This
Groove (Atlantic 0-86741),
deceptively slow impossioned
groin-grinder (nof to be confused
with their more commerciol UK
single due now in fwo
weeks); PARADISE GIRLS
Holding Back (Easy Street EZS-
7528),%oose chugger with sixties-
ish girls; PARADISE Paradise A
Go Go (Big City Records BCR-
007), distinctively youthful go go
chanter; EXPERIENCE ‘“E.U.//
UNLIMITED Doing The
Cabbaoge Patch (TTED TDE-
3302), good time go go fun;
PETRIA Let's Falf In Love (Romil
RM 1004-12A), gid wailed
viriggly nagger with possible
"“sleeper” appeal. “House”
newies on import include (none
incredibly sirong) ROBERT
OWENS Brings Down The Wolls
(Trox TX132), CHICAGO MUSIC
SYNDROME Work It (Dance-
Sing DS 808), LEGEND The
Journey (Dance-Sing DS 806),
FARM BOY Jackin’ Me Around
{Trax TX124).

Fresh: the
follow-up

by Barry Lazell

WITH LAST summer’s live hip-hop/
electro even! UK Fresh ‘86 ot
Wembley having proved an out-
standing success, Morgan Khan's
Street recard group, which plan-
ned, organised and presented it, is,
naturally enaugh, following it up
with UK Fresh ‘87. Thaugh no spe-
cific date has yet been named, the
venue will again be Wembley Are-
na on a Saturday in July, and once
ogain fwo act-packed shows,
through both the affernoon and
evening, are planned.

Last yeor saw a long list of artists
which included nationol chart-
makers like Manironix, Lovebug
Starski, Grandmaster Flash and the
Rea! Roxanne. For ‘87, although
again no names hove been specifi-
cally named ot this early stage, the
Fresh promoters ore already
attempting to secure appearances
by every act to hove so far scored
chort success or sireet credibility
and underground reputation in the
hip-hap/electro/rap genre — and
this applies to the rash of UK talent
to have emerged in the field duning
the last few months, in addition to
the US stars.

A custom house PA for UK Fresh
‘87 is currently being designed in
New York by electronic whiz kid
Bob “Plug” Honsen, and a loser
and lighting system will also be
custom-designed, and computer-
linked to the sound stacks.

Khan is olready pre-selling the
event fo the hardcore of its paten-
tial audience. Copies of the jusi-
charting 20-track Crucial Hip-Hop
3 compilation contain a publicity
sheet (stickered on the sleeve) in-
cluding an advance ticket reserva-
tion form. Applicants will pay £5
per guaranteed ticket voucher;
these in tum ore to be part-
exchanged for proper tickets at o
later stage when seat prices (likely
to range between £8.50 aond
£15.00) are set.

Champion
performers

ALTHOUGH T is aof leost 11
months too early fo be looking for
the most successful disco/dance
lobel of 1987, it would be impossi-
ble not to spot the hottest conten-
der out of the gate for Januory,
anyway.

Harlesden-based, PRT-
distributed Chompion Records is
hogging no less than seven slots —
almast 10 per cent of the chart —
on the current Disco/Donce To
75, thanks not only to four bound-
inf? new entries (two of them hardly
oft promo white label, so quick has
been the demand), but also a cou-
ple of 1986 hils which have de-
monstrated  extraordinary  sales
longevity among the normally
ropid turnover of the dance mar-
ketplace.

The “stoyers” are Sybil's Folling
In Love (CHAMP 1222), siill hang-
ing in ot 61 after 18 weeks on the
chart, ond perhaps even more im-
pressively, Roze's House-style dan-
cer Jack The Groove (CHAMP
1223), clearly refuelled by the
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smash crassover success u_f Steve
Hurley. This has reversed ifs woy
back up the chart in hi h gear,
standing of number three this weck
ofter 17 weeks on chart. [t's now in
siraight compefition with ifs own
follow-up, the smaothly commer-
ciol Llet The Music Move U
(CHAMF 1227), which soars 20
places to 29 in its second charted
week )

The brood of Chompian new-
comers clearly have a lot fo live up
to, but another hot House item,
Libro Libra's | Like It (_CHAMP
1226) is off to an immediate no-
nonsense start with a number 31
entry in its week of release, while
also scoring within day or so of

shipout are New York's Warse ‘Em
with a slice of electra rop fitled
Triple M Bass (CHAMP 1229), new
al 50, Gary L with the Calane|
Abrams-like Time {Time To Party}
(CHAMP 1228), in of 60, ond
more Housc beat in the shape of
the Home Wreckers with Jackin’
(CHAMP 1231}, fresh of number

It has been a long time since one
oullet — ond not o part of a major,

at that — hos so concertedly
ottacked the dance singles chart.
Champion’s name was  well

chosen, and its success is bound ta
stoke up the competition for hat
American dance product as the
year gets info ifs stride. BL

DISCO
TOP ALBUMS

RADIO
LONDON
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: Chases A Dr

1 g 7 TASHAN: Chowt A Do entsa1 (@
LUTHER VANDROSS: Give Me The

2 415 becen Epic EPC 450153-1 [C)

SURFACE: Surfuce €8S450097-1 (C}

321

ANITA BAKER: Roprre
Elekira EXT 37 (W)

5 RAY GOODMAN & BROWN: Toke It To
8 3 Thelime EMI Americo AML3113{E)

CAMEOQ: Word Up
6610 ClubPhonogram JABH 19 (F)

777 BOBBY WOMACK: Womagic
MCA MCG 6020 {F)

896 MANTRONIX: Muwc Madness
10/Virgin DIX 50 {E)

955 GREGORY ABBOTT: Shake You Down
CBS 450 04)-1 (C}

BEASTIE BOYS: Lcemed To 11
101010 “De Jom 450062:1 (C)

4 14

ANITA BAKER: Cougkt Up In The Ropture Flokiro
RANDY CRAWFORD: Alnaz

TURING JOHN ROCCA: 10U
(Frr.fff»i:&‘mn—-an Cilybeol/Beggars Banquet

STEVE‘SILK* HURLEY: Jock Your Bady
THE JETS: Cash On You MCA
SAM MOORE & LOU REED: Soui#an AtM
ROBBIE NEVIL: CestloVie Manhotton/EM!
UB4D: RotIn My Kachen

Warner Brothers

London

DEP Interrational/Virgin

VESTA WILLIAMS: Qxce Biten Twace Sky AM

STEVIE WONDER:

Strarger On The Shore Of Love Motown
CLTMBERS

ASWAD: Hooled On You Simba

T o WOMACK & WOMACK: Stor Boght
Manhorton MTL 1008 {E}

1211 s GAP BAND: Gop Band VIl
US Total Experience 270011 {import)

ARETHA FRANKLIN & GEORGE MICHAEL:

1Know You Vere Wading {For Aej Epic

SHEILA E: Ho'd Me {US tmpoci—Paisley Park}

13 VARIQUS: Street Souads Cruced Elecho-3
Street Sounds ELCST 1002 (R}

14 & NAJEE: Nojec’s Theme
EMI Amenca AML 3115 (E}

PAULJOHNSON: Whealove ComesCaling  CBS

SHIRLEY MURDOCK: AsWellay
{US Import—Elchtro)

FIVE STAR: S And Steel
15130 Tent/RCA PL 71100 (R}

161712 FREDDIE JACKSON: Juw Lke The
Finst Trme. Copito) EST 2023 (E]

READY FORTHEWORLD: LoveYou Dawn  MCA

CHARLIE ROBERTS: Blow 1ty And
{With Your Body] AHoir

1712 o GEORGE BENSON:Whe the oy
Sleeps. . Warnor Brothers WX 55 (W)

STEADY B: Steody B
18w U3, Jive 1020-1.J (tmpor)

SYSTEM: Don'l Disturb This Groove (US Import-Attontic)

MILUE SCOTT: Every Linte Bt
{US Import-Fourth & Broadway

1919 7 MADONNA: True Bioo  Sire WX 54 (W)

20 g GWEN GUTHRIE: Good To Go Lover
Boiling Paint/Polydor PALD S201 (F}

Compiled by MRIB

$.0.5. BAND: NolLies {US Impont-Tabu)

As featured on the TONY BLACKBURN
Show, Rodio Landan Som-12 novs
HMoaday-Frday (206m/74.9 YHE)

DOR
Talking Heads — Love For Saic

RiB

Commodores — Toke It From Me
Kool & The Gang — Stone Lovo
Liflo — I'm In Love

Starpolnt ~- Ho Wants My Body
Levert - Fascination

Cheryl Lyan — Now Dress.

RAP

Bobby, Jimmy & Critters — Snake
Stetsonic — Go Stetsa Onc (Remux)
Grand Flash — You Know \What Ting

Hi ENRG

Condo - Love Allowanco

Banann Repub — Loncly Too Long Rmx
Frank Loverde — Love Take Mo High
Lola — Double Thin

EDB — Lovo Oisco Stylo

Tony Caso — Motoreyclo Madness
Nancy Dean - Tog Many Promises
Band Of South — Sensitive

Glrly ~— Trouble

Joy Toy — Spooky

Oh Romeo — Call My Nomber
Michael Bow — Love & Devolion Rma

MC Shan

Rdwd Sanbora
ippingtons J Blackloot

Hauzo Music Voi Il (D J. Int} Vizion =

Shorta E
Madhouse

IMPORT 12’ AND LP’S
FROM THE USA

VISIY US AT MIDEM ‘87 — CANNES, FRANCE
JANUARY 26th-30th STAND 11.13

US LP's

Moonfoo — | Say Shut Up

Mantronix — Who Is It

Pictuce Perfect — Prove It Boy
Subject — Nevor Gonna Leove You
SAS. Band — No Lics

Jocelyn Brown — Ego Maniac

Regina — Head On

Millie Scott — Every Littie Bit

Lola — Wax The Van

POP DANCE

Naney Martincz — Move Out

Geauine Parts - - 0.d It Feol Like Lovo
Trinere — They'ro Ply ing Our Song
Maga — Wnea Pugh (!omns To Shove
HOUSE

R Owens {Fingets) — Bring The Walls
Form Boy — oan Mo Arpund
Bu".u & Jack Attack — Pedal 1o Floor
Mario “Smokin" Diaz — Fusion Dance
Kajas — Try Try Again
C T Satin — | Found A Fricnd
Chicago Music Syndrome — Work Iy
kﬁ(?"é'd - ldlm J&umnv

quared — House s Bigger
Darryl Pandy oA oo

— Work Your 8od
Boris Baddenov — Whats Up Novc\v
Dynasty — Goltta Jack

M.T.R. Tho Walk

Home Wreckers — Jackin

The Systens
Dan Sieget
Nancy Martines
lytono Brunson

DANCE MUSIC RECORD EXPORTERS

or labels and all small independents —

— Maje
CALL OUR EXPéRT DEPT = ASK FOR KENNY, GLEN & RITCHIE

—EXPORY-0-DISC—
855 E, Conkin St, i
Disc/dy 5_2_2?4 IM,;(;'"B;E ! lale NY 11735 USA. Telex 6852522 EXPT

Fax 516-694-4594. Phono 516-694-4545
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1 | FOUND LOVE [Remix)

Darlene Davis US Toke One TOR 1-1001 {Import}

IT'S MY BEAT
27» > Sweet Tee & Jazzy Joyce Champion CHAMP {12)37 {A)

Nea

12 ¢ s THE RAIN

Qron “Juice" Jones

Def Jom (TJA 7303 (C}

28" ¢ BALLERINA GIRL/DEEP RIVER WOMAN
Lionel Richie Motown LIO (T) 3 (R)

72" @ STAY

Howard Hewitt

VICTORY LET THE MUSIC MOVE U - IT'S THE NEW

13 ° *¢ogiaThe Gong Clob/Phonogrom B(K) 461 | | 297 ? Rege Champion CHAMP(12127 () | | 73 " Beostie Boys il Def Jom- (650169 6)(C)
THIS BRUTAL HOUSE BACK TO BURN TO THE BEA

14" ° Niobeie  Cooltempo/Chiysalis COOL(X) 142(f) 307 7 P Reck g 10Nign TENT 15 (6) | | TR Wired TIORTHE DRt p— (Import)
| KNEW YOU WERE WAITING (FOR ME | LIKE IT DON’

15 Aretho Franklin and George Michael pic DUET (T)2 (C) 3= Libra Libra Champion CHAMP {12)26 {A) 7511 Hot Ho;l;eCOME TQSTAY
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3237 3 SEXY

Masters Of Ceremony Strong City ST 001 (Import)
33 OPEN YOUR HEART (REMIX)

Madonna Sire W8480(T) (W)
34 @ GET DOWN FRIDAY NIGHT
Aleem NIANI-1258 (import)

351 1 PASSION AND PAIN

Janice McCloin

JUMP INTO MY LIFE
SO . iciisaw  MotownZBA1I09 (12— ZT 41110} )

37 » 1 GIVE ME THE REASON

MCA MCA(T) 1109 (F)

Luther Vandross Epic 605216 7 (12" — 650216 6) (C)
38" @ PLEASE MISTER PLEASE

Barbara Jones Charm CR(T) 4 (JS/E)
30 7 SHIVER

George Benson Warner Brothers W8523(T) (W)

40 ¢! FOUND LOVIN'
Fatback Band Maoster Mix CHES401 {12'—12CHE 840) (A)

41* » YOU CAN DANCE iF YOU WANT TO
Go Go Lorenzo & The Davis Pinckney Project  Polydor POSP(X} 836 {F}

42  STEP RIGHT UP

Joki Graham EMI {12)JAKI 9 (E)
43« v SLAVE OF LOVE
T.C. Curtis Hat Melt (14)TC 007 (P)
CHILLIN' OUT
a4 » Curtis Hairston Atlontic A9335(T) (W)
a5+ LOVE IS FOREVER .
Biily Ocean Jive JIVE(T) 134 (R)
467" QUTSIDE IN THE RAIN
Gwen Guthrie Polydor POSP(X) 841 (F)
CANDY
47" 9Carrleo Clyb/Phonogrom JAB(X) 43 (F)
48> * STRANGER ON THE SHORE OF LOVE
Stevie Wonder Motown WOND (T) 2 (R}
SWEET LOVE
49: " Anita Baker Elekira EKR 44(TX} (W)
TRIPLE M BASS
50 Worse ‘Em Champion CHAMP {12)29 {A)

B1s 3YOU BE ILLIN'
Run D.M.C. London LON{X) 118 (F)

52 SHE DON'T KNOW I'M ALIVE

Willie Colon US A&M SP 12220 (Import)
53» » SMALL CHANGE

Hindsight Circa/Virgin YR(T) 1 (E}
54» ® MISUNDERSTANDING

James ‘D-Troin' Williams ~ US Columbia 4405967 {Import)

PUMP THAT BASS
55°" Original Concept

56 sFOLLOW YOUR HEART

Def Jam 44-0596) {Import)

Ronnie McNeir Expansions EXPAND 6 {A) @ /m
57+ +SOUL LOVE/SOUL MAN REA [«] TR0

Womock & Womack Monhattan/EMI {12]MT 16 (E)
58 9{‘1|G|'ET(‘S OF PLEASURE ViginVS 919012} 8 e

00se tnas rgin

~ Whare music finds 2 home
WING OUT A

59" ?A‘:IQE K!'m RadioHi Supreme SUPE(T) 107 (A} t“\ \

HOT
HOUSE

Don't Come to Stay

Debut 7" + 12" Single
M621 + M6212

Champion CHAMP (12)28 (A)

Capitol {12)CL 437 ()

10/Virgin TEN(T) 157 (E}

US Dance Mania DM 002 (import)

EVERY WAKING HOUR
Lindo Toylor Nﬂemove MARES 9 (12 — MARE9) (A)

US Elektra 066827 {Import)




Variations version

by Nicolas Soames

WITH A gold disc already achieved
from the ariginal versian of Varia-
tons by Andrew Llayd Webber
featuring his cellist brother Julian,
and a bond including John Hiseman,
Barbara Thomson and Rod Argent,
the Uoyd Webbers are now aiming
for more sales — this time with an
orchestral version.

February sees the release of ihe
work re-cost for orchestra which
gives the cello a more prominent
role, allowing it o toke aver many
of the lines initially assigned to sox-
ophone.

The symphonic form of Variafions
was arronged by Dovid Cullen
under the close supervision of the
Lioyd Webbers, and premiered in
London in October 1985. But now it
is released on Philips with the Lon-
don Philharmonic Orchestra con-
ducted by Lorin Maazel, cementin
his close ossociation formed wit
Andrew Loyd Webber during the
premiere of Requiem.

However, the reason behind the
decision ta franscribe Variations for
archestra was not to make another
record, but to provide an arange-
ment that could be performed live.

"We were gefting mony requests
to perform it, but people like Rod
Argent, Barbara Thomson and John
Hiseman were so busy it was im-
possible to find dates when we
could all play,” says Julian Lloyd
Webber.

“But from the beginning we de-
cided to take a completely different
opproach — we didn't want it to
become o diluted version of the
on;ﬁinol. We decided to dispense
with the drums and saxophone, and
not ta amplify the cello, which im-
mediately gave the orchestration a
new character.”

Though most of the orchestration
was finalised before the London
concerts in October 1985, some
changes were made shortly before
the recording sessions — following
suggestions from Maazel himself.

JUUAN LLOYD WEBBER: back in o prominent role.

“It was his ideg, in one of the
voriafions, to beef up the sound by
expanding the trumpet section to
five,” says Lloyd WeEeber. “And he
was nght. The extra trumpets make
all the difference in a big brassy
climox.”

It is interesting to note that the
new recording of Variations
appears coupled with Aurora, a
work written by the brothers’ father,
William J Lloyd Webber who died in
1982.

Apart from being an arganist and
'eocﬁ:r — he was principal of the
London College Of Music for 20
years — Lloyd Webber composed,
and wrote, shortly offer the war, the
tone poem Auroro which was suffi-
ciently highly thought of to merit a
performance by the BBC Symphony
Orchesira under Alexander Gibson.

Though it was not revived by the
musical establishment ofter its pre-
miere, Maazel was impressed by the
score, ond agreed to record it with
Variations. The two works are re-
leased an 420 and 342 on all three
formots.

The unusual range of Julian Lloyd
Webber's work is highlighted in
February. His much-hailed record-
ing of Elgar's Cello Concero with
the RPO and Yehudi Menuhin is a
strong nomination for the British Re-
cord Industries Classical Award to
be announced on February 9.

And despite being exclusively
contracted to Philips, Lloyd Webber
is to go back into the studio for ASV
to record lesser-known English
works, a task which he has always
enjoyed.

He is ta do Rowsthome’s Cello
Sonata and Walton's Passacaglia.
Even more unusually, he is to be
parinered by John Liﬁ in a few small
pieces by Williom Lloyd Webber to

0 on a recard mainly featuring his
ather’s Mass, played by the City Of
Landon Sinfonia under Richard
Hickox.

It will be the first time that Lill —
arguably the most seriously under-
recorded of English pianists — will
have retumed to the recording stu-
dio since his Beethoven Sanata cy-
cle for Enigma.

DG focuses on budget tapes

DESPITE THE success of the Walk-
man fape series — now well past its
first million sales in the UK — and
the existence of budget tapes from
Pickwick and CfP, Deutsche Gram-
mophon has decided to launch new
low-price topes in an attempt fo
penetrate a completely different
market.

Colled Focus, the series offers
tapes of standard length (approx-
imately 60 minutes) conlaining the
central classical repertoire such os
symphonics by Beethoven, Men-

elssohn ond Dvorak; orchestral
works by Mozart, Boch, Handel and
Ravel, Piano music by Beethoven
and Chopin and even chamber
music, guitar music ond famous
choruses from opera.

Focus will have a dealer price of
£1.82, vhich viill allow a retail price
of £2.99, vhich compares with the
dedler price of CfP and Pickwick at
obout £1.25.

“We cannot hope to go as low as
CiP and Pickwick, but we are offer-
ing the lowest price we con fo the
dealer in order to make inroads info
the pop accounts which we have
not penetrated before,” explains Bill
Holland, classical manager, DG.
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"We feel that there is a market out
there of new buyers who may be
less well-informed about classical
market, but who is prepared to buy
on impulse.”

It is to appeal to this group that
DG has designed a disfinctive black
label for Focus, which is supported
by a range of promotional material,
including  posters, browser-boxes,
swealshirts, presentation kils, pens
ond cameras.

The performances are all taken
from back-catologue DG recordings
from the Sixties and Seventies,
featuring leading musicians, There
are five titles in The Great Sympho-
nies, including the Symphanies No 5

Mendelssahn ond Beethoven
pr::yed by the Berin Philharmonic
Orchestra  conducled by Lorin
Maazel {419 643-4).

The Great Concerlos have four
fifles, including Tchaikovsky's Piano
Concerto No 1 coupled with the
Warsow Concerfo by Addinsell
played by Ivan Dovis and lsador
Goodman (419 651-4). Famous
Orchesiral Works contain five filfes,
including Ravel’s Bolero, Dukas’ The
Sorcerer’s Apprentice, Tchaikovsky's
1812 Overture and Khachalurian’s

Sabre Dance with the Boston Pops
conducted by Arthur Fielder (419
655-4).

There is even on orgon fape,
Masterpieces For The Organ, with
Bach’s Toccata ond Fugue in D
minor and other works played by
Helmut Walcha (419 659).

Interestingly, Holland paints out
that it was o tape-only series be-
cause “it simply wasn't commercially
viable to release it on LP.”

Chandos
legends

THE FRONT cover of February's
Gromaphone is devoted to the new
Chandos  recording  of  Winter
Legends And Soga Fragment by
Amold Bax, with the London
Philharmonic Orchestra conducted
by Bryden Thompson, featuring
Margaret Fingerhul, piano (ABRD/
ABTD 1195/CHAN 8484). It wil
also be the subject of an extensive
Chandos promotion.
WorldRadioHistory
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GRACELAND *** o

Paul Simon Warner Brothers WX 52
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Kate Bush EMIKBTV 1
3 / DIFFERENT LIGHT * co
Bangles CBS 26659
MAGIC *
4 3 LQII\JIEEH : < EMIEMC 3519
5 5 TRUE BLUE ** % c
Madonna Sire WX 54
6 GET CLOSE ¢ o
The Pretenders Reol/WEA WX 64
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AUGUST o
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by Danny Van Emden

EXPECT TO hear more — and soon — from Alan Rankine,
long-time bearer of the “other Associate” tag {whose quiet
presence actually masked a much more pivotal role than his
apparent Mickey Finn to Billy MacKenzie's Marc Bolan), who
pricked up industry ears at the end of last year with a lush and
inventive debut solo LP, The World Begins To Show Her Age.

Over in Londoen on a rush visit from his Brussels base, ex-pat
Scot Rankine explains the low-profile launch of the album,
which evokes fond memories of The Associates” halcyon days,
as well as breaking new ground: “Basically, the whole point
was to use the album to get a major deal.”

And has he? bearing in mind that telephone callers on the
day of this interview were advised that he was on his way back
from Harrow Road? Inevitably, Rankine is remaining stumm,
but exudes an air of confidence as he goes on to explain that
the follow-up is already half finished.

In the couple of years since the demise of the much-foved
Associates, whose sales never quite matched their credibility,
Rankine’s main occupation has been on the other side of the
mixing desk, producing Disques Du Crepescuke labelmate
Paul Haig and the highly-rated Anna Domino. Has it been
particularly nerve-wracking to make the break as a solo artist,
especially bearing in mind the comparisons with the golden
tonsils of MacKenzie that will inevitably follow?

“Well, I never thought I'd end up being s singer when | was
standing next to Bill in the studio! The buck stops with you when
you're solo — which can make for a lot of headaches, but if
you organise things properly, it's great!”

As for the “former Associate” label, Rankine wears his with
pride: “It's my heritage, I'm proud of my career with The
Associotes — if | hadn't been part of them you probably
wouldn't be on the phone to me now!”

One of the most striking qualities of The World is its range:
from string-driven Sixties ballads redolent of spy movies to the
studious sentimentality of sweeter numbers and the idiosyncra-
tic dance arrangements harking back to The Associates. Is this
Rankine showing off his artistic possibilities to interested par-
ties, or has he yet to find his niche?

“There's been lots to work out of my system for a start, but
your first solo LP has to be a bit diverse or else there's the
danger of distilling too much too quickly, so there's ballads,
donce ond rock trocks. I'm keeping my options open for the
second album.”

Before that, though, we can also look forward to listening to
Alan Rankine live — mojor deol permitting. “It is very much
dependent on a deol, but I'd love to do it. I'd go out on the
road with bass, guitar and drums now if | could, but it would be
o waste. I'd need seven or eight people with me.” To hide
behind2 “No, to do it properly!”

But hasn't Rodio Four’s use of The Associates’ Party Fears
Two as the outro to Week Ending mode a rich man of
Ronkine? “I've never even heard it and I've certainly never
received even an enormously small royalty.” . .. yet..
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The
heart
of the
matter

by Duncan Holland

YOUR MISSION, should you
choose to accept i, is to travel to
Brighton in world history’s worse-
known snow storm and lightly quip
with Attacco Decente about their
summery, Llafin music. Nothing
stops the MW pony express, so,
fomously late and frost bitten, o
meeting was finally made

Crudely transloting the original
ltahan, Aftacco Decente means
attack on the decent people, ond in
the band we have Iﬁree most de-
cent people. Mark Allen, Graham
Barlow and Geoff Smith.

Sensibly avoiding such obviously
loaded words as manifesto, they're
oble to make their intentions
odmirably clear. Musically, they
aftempt to expand and interna-
tionalolise the use of instruments
and sounds, while politically they
see’ their role as community-bosed
activists, not simply earnest obser-
vers, but participants in building a
network of expression and self de-
termination.

The most immediate aspect of
their debut recording, United King-
dom Of America, commonly refer-
red to as UKA and on their lobel
Al Or Nothing (through the
Cortel/Red Rhino), is, don't you
know, a band featuring three dul-
cimer players. Barlow explains
why:
“Geoff ond | started playing
when we were about 16 or 17 and
we'd got a bit bored with electric
guitars, so we storted playing
acouslic. The spirit and feer of
flomenco ond latin  American
music really excited us, so we
started looking to more inferna-
tional sounds, thof's one of the

reosons we chose the name. It s{'ug
evolutionary thing, trying to '"'
different instrumentotions ond gc}
ting away from the condnh:mmg o
how things should sound

If this sounds a mite scholarly
then it shouldn’t, Attacco Decente’s
infention is still to caplure the ori-
ginal excitement of the instruments
ond live performances ore able fo
generate o soul-like intensity.

“We're not boffins,” explains
Allen, “or from a traditional folk
background, more it's the music
thot oppeals to us ond what we
wont to ploy.” Allen has even gone
as far as inventing his own insiru-
ment, but so far, economics have
defeated its finol completion.

The reason behind the choice of
dulcimer becomes clear consider-
ing Smith was originally a drummer
frustrated with the lack of melody
his instrument provided. The ham-
mer action involved in playing the
dulcimer gave him the opportunity
to develop further.

Although hampered by record-
ing problems, UKA finally came out
in lost October to almost universal
acclaim. Within its four songs and
one instrumental, Attacco Decente
give a foirly accurate statement of
intent. Neither coy nor suggestive,
Touch Yourself ond Dad Hits Mum
clearly articulate ospects of life
which the band feel other writers
shy away from, while the title track
is as biting o commentory on
America’s incursion into the UK os
has been heard since The The's
Heartland. Geoff Smith puts the
words behind the words

"We write oboui what other
people won't touch or want to
touch. We believe in octuoll
saying the words and dealing wit
strong laboo subjects.”

Barlow adds: “Bands colling
themselves political is like hoving
an Access card. To be true you
have to go all the way, that's why
the label’s called All Or Nothing.”

Bands they feel empathy with
are the expected nomes, but with
the proviso of avoiding conven-
tional party politics, an absence of
slogoneering and a commitment to
grass-roats experience.

This sees them involved in Red
Wedge, with some reservotions

'We write about
what other people
won't touch or want
to touch’

attacco decente

KI

When I was young I said to my mum
“Are the hills in the distance America?”

UNITED KINGDOM OF AMERICA
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about the vacuum-like lock of
overall palicy, but, more impartgn.
ly, in the evolving policy of toking
music to housing estotes and com.
munity cenires.

Is this rock and roll you moy aske
Certainly Attacco see it os the masj
relevant place to express their
views and fo sirive towards pre.
senting o music voice fo the many
problems inherent in such environ-
ments.

“It's not an aftitude of ‘let's be in
a band and get a big deol"” says
Allen. “We have to see this to the
end. It can't be watered down, with
other things you moy be able tq,
but f we did, it would ol dis.
oppear.”

“We're making on  appeal,”
adds Smith: “Let’s all work together
and think about what we've got o
do to create a future.”

Sounds fair enough. Find out
how they sound to you on the
current Red Wedge tour with Billy
Bragg.

FM seek
glow of
radio
activity

by Maggi Farran
THEIR NAME hos so for proved
ironic for because the one place
that FM have not been heavily
featured is on the rodio.

Since forming in 1984, it's true
to say that FM have hordly hod
time to breothe. They have had
severol of the most prestigious sup-
port slotfs, touring with Meatloaf,
Foreigner, REO Speedwagon, Tina
Turner, Gory Moore, Magnum Bon
Jovi and soon ofter their own
headline tour of the UK durin
January and February, they wiﬁ
tour Germony with Status Quo

FM: still chosing thot hit singl.

In behween all this touring they
have recorded their first album,
!ndiscreel, which received moax-
imum star ratings in Sounds ond
Kerrong both of which hove con-
tinued fo give rove reviews of FM's
live work:

So if touring and press are the
all-importont substitute for airplay,
how come FM haven't hod more
luck? Peter Karpin, head of A&R af
Portroil, who signed FM of the end
of ‘84 says: “Basically, we're shll
chosing the elusive hit single. | just
wish Radio One would play o Brit-
ish band instead of maybe Bon
Jovi or Europe ”

With FM in the middle of their
UK tour and their most rated single,
Frozen Heort, re-released in a
gatefold double pack which in-
cludes a free single, who knows,
this could be the furning point.
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Womacks:
it's a
family
affair

WOMACK AND WOMACK could
hove been the perfect ontidote 10
the UK's rock ond roll winterlond,
yet the occloimed husbond ond
wife soul duo succceded only in
turning London’s Royal Albert
Hall into o gronder focsimile of
Boiley's, WoHord.

The shivering confines of the holl
did nothing to oid the oll-but
copocity crowd'’s ottempls to lift the
event beyond mere coboret. In-
deed, ony combined bid io inject
otmosphere into the evening wos
stymied by the intermittent holf-
hour deloys demonded by Rodio
London while they “honded wus
back fo the studio” during their
cynicol live concert link-up

Moking their first public reunion
in 15 yeors, The Valentinos,
feoturing Cecil ond old-timers
Friendly ond Curtis Womock left us
with o 40-minute reoson why the
legendory Som Cooke sow fit to
sign them to his burgeoning soul
empire in the Sixties

As 1o the moin event, there's no
doubting the sheer beouty of Lindo
ond Cecl Womock's vacol deliv-
ery, but o version of The Stone’s
Angie so eorly in their set proved o
woste given the weolth of originols
ovoiloble to them.

Drowing heovily from their ex-
cellent new Storbright Copitol EMI
olbum, with songs such os Soul
Love, ond The Reoson, the duo hod
to work hord to win over o crowd
opporently boffled by the lock of
ony obvious showmonship

It wos only during the rousing
Love T.K.O. thot Cecil sinpped to
silver woistcoot ond cop ond got
down to the serious business of the
evening: lounching himself into the
crowd ond urging them to rush the
stoge

It took urgent exhortotions from
both Cec! ond Lindo, now lost
omong the crowd, before the oudi-
ence 3owly rose to its feet ond the
sef begon to soor. On ogoin come
the Volentinos, singing stor relotive
Mary Wells, Robot doncing
Womock juniars ond bobes in orms
— to genuine opplouse ond o
shower of tulips.

Unexpected stor of the show
wos the Womock's roodie, diving
continuolly off the stoge to rescue
his chorges from the good notured

crowd ond zipping ocross the
sloge of every opportunily.
Maosters of the kitchen-sink con-
cert, it's a shome the Womacks rely
on traditionol fomily voudevilie to
snotch the biggest ond most ob-
vious cheer o? the eveming. But
given Cecil ond Lindo’s intention to
breok into Europeon TV sit-coms
{they plon 1o star in o soul-type
Portridge Fomily), their Dynoshc
leonings — born out of bitter ex-
perience ond finonciol necessity,
should come os no greot surprise.
This dote wos on obvious show-
cose following the Womock's re-
cent Copitol signing. But the duo is
not fomed for prolific live oppear-
onces, so some well thought-out
visuol/video morketing will be re-
quied for them lo ochieve the
hoped-for moinstreom crossover.

NICK GIBSON

g

BODINES: fine

Busy Bs

ANYONE WHO'S onyone seemed
to be out for The Bodines' night
of the University of London Un-
ion, with mony AR men ond o
number of well-known producers
in ottendonce ... ond they weren't
just out ta see the heodlining bond.
Mony hod turned up to see support
bonJ Voice Of The Beehive,
who ore quickly creoting o buzz
{sic) ond proving themselves to be
on exciting prospect for ‘87.

The ininguingly-nomed Beehives
ore fronted by two bright, vivo-
cious girls, one ploying guitor while
both provide infectious hormonies
to their lively ond very enterfoining
songs. They ore sure o be com-
pored with the B-52s due os much
to their Sixties style doncing os fo

the twonging guttor lines thot rip-
ped through their exhiloroting
sound

With some brilliont songs like
Beot Of Love, 7 Shocks ond Just A
City, their eogerly owoiled, forth-
coming single on Food Records,

bocked up by the indomitably solid
rthythms of Woody ond Bedders
from Modness, they ore most cer-
toinly o bond to woich.

As for The Bodines, they hove
long been fipped for bigger things
ond their two singles for Creotion
hove rightly been dubbed os indie
clossics. Now they hove o mojor
deol with Mognet ond their bright,
longly brond of guitor pop is obout
to face o for slerner test os it is
judged by its ability to fight off the

ig bolls for a ploce in the charts.

On this showing they seem quite
copoble of doing it. They didn't
even let the ofrocious sound put
them off os they zipped through
clossic ofter clossic pop melodies
bocked up by o rolling beot ond
those ever-present rhy&m guitors.

They were reworded too, os o
rousing version of Heord 1t All burst
through the murky mix. In foct it
wos the older numbers like Williom
Shotner thot impressed the most
ond the highlight of the evening
wos ocluolly on inspired version of
their epic Therese, o remixed ond
remadelled version of which is to
be the first release of their new
deo! ond, if hondled right, con't fail
to reoch its rightful ploce n the
chorts.

JERRY SMITH

Shocked and

stunned

IT WAS unfortunote thot the Cook-
ing Vinyl/Forword Sounds night ot
London’s Queen Elizabeth Hall
wos somewhot poorly ottended
due to the weother, but the very
interesting bill still brought out on
oppreciofive quorum,

First on wos Rory McLeod, who
octuolly begon his set from the
bock of the holl ond hormonico’d
his woy to the stoge. An engoging
music holl-type enterfoiner on
guitor, spoons ond Cockneyish
vacols, he wos somewhot superior
in person fo his Angry Love olbum
on Forword Sounds.

Michelle Shocked, o Texon
troubadour discovered by Cooking
Vinyl boss Pete Lowrence of Kerr-
ville Folk Festivol in Texos, debuted
on vinyl with on informal live
album, The Texos Compfire Topes,
which is odequote but cruelly mis-
represents o potentiolly huge fu-
ture stor.

The nomes of Joni Mitchell,
Louro Nyro ond Morio Muldour oll
seemed possible reference points,
ond one Koh-t-noor omong o posi-
tive tioro of songs wos Anchoroge.
Wonderful, ond let't get to thot
studio LP soon.

L bW S
OQVYSTER BAND: rooted in folk, b

AP OREN

t room for growth
ui room VgorIdRadioHistory

MUSIC WEEK 31 JANUARY, 1987 PAGE 15

Billloppers Clive Gregson ond
Christine Collister {olso mem-
bers of the Richord Thompson
Bond) hove just hod their privotely-
mode cossete relcosed on vinyl by
Cooking of thot ilk. Gregson's well
known {to the cognoscenti) song-
writing  obility ond  Collister's
powerful voice performed much of
the materiol on the hour-long
olbum: originols, covers ond even
on impressive new song, We're
Not Over Yet, before the duo were
joned by Mcleod ond Shocked
for o folk/rack romp ‘through Fots
Domino’s I'm Reody

Allogether o greot night for
Cooking Vinyl ond Forvord
Sounds, effortlessly demonstroting
thot musicol originolity ond good
toste is not necessorily o preserve
of either the mojors or the higher
profile indie lobels.

JOHN TOBLER

Roots
against
racism

DESPITE the bod weother, the
ceilidh orgonised for the benefit of
the Anti-Aportheid movement by
emergent roots lobel, Cookin
Vinyl, leading roots magozine Fol
Roots ond City Llimits wos well-
ottended, to the point where the
upstoirs balcony wos opened once
the ground floor orea become
much foo congested.

With Andy Kershovs compering,
Tiger Moth, the bond run by lon
A Anderson of Folk Roots ond
oimed lorgely ot the jigs ond reels
crowd were well-received — por-
ticulor ploudits to donce coller/
keyboord ployer lon Corter, melo-
deon ployer Rod Strodling, the
dual guitor ottock of Anderson ond
Jon Moore and the interspersed
solo blues spots feoturing bass
ployer Maggic Hollond vocolising.

They were joined on the final
song of their set by Rory McLeod
on hormonico, odding his tolents to
Tiger Moth (LP on Rogue Records,
by the woy) before a short solo set
during which he ployed trocks from
his Angry Love LP

No disrespect, but the main item
of the evening wos the oppeor-
once of the wonderful Oyster
Band Ploinly the epitome of o
bond rooted n folk {os disployed
on their Cooking Vinyl LP, Step
Outside), the quintet olso showed
thot its repertoire is by no means
mited to troditonol-styled folk
music, turning in o splendid A
Chonge Is Gonno Come {os in Som
Cooke) ond o buoyont Soved {os in
Lovern Boker/Elkie Brooks) with
Richard Thompson on guitor os
well os Oyster Alon Prosser

Then Thompson did o 10-minute
solo ocoustic spot, before the Oys-
ters returned for some more
cellidhing.

Due to the feor of impending
weother conditions, it seemed un-
wise fo stoy for o short solo spot by
Billy Bragg or o mommoth jom
scheduled fo include ofl the obove
ond more, but cleorly the evenin
wos 0 greot success on every Ieve?

JOHN TOBLER

HEAVY METAL ALBUMS

N\
o“\ o“\\\ Nitte, Artist
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1 - THEHOUSE OF BLUE LIGHT Duep Pupic

Label, Catalogue No.

2 1 SLIPPERY WHEN WET 8ou o

3 THE FINAL COUNTDOWN €yope

13 7800 FAHRENHEIT gonjon

11 LOOK WHAT THE CAT DRAGGED INFa -

21 SPREADING THE DISEASE a~#cor

3
4
5
6 33 BON JOVIBon o
7
8

7 NIGHT SONGS Cearreio

9 18 MASTER OF PUPPETS rauiei o

10 27 EAT'EM AND SMILE Da. ateeRon

FASHION BY PASSION vitve ve-

12 e VINNIE VINCENT INVASION viene v ot oy

13 9 TRILOGY Yaga=; remtin

14 17 DOOMSDAY FOR THE DECEIVER fiorom 46 nems
15 5 SOMEWHERE IN TIME ‘0. tocen €
16 19 PEACESELLS...BUTWHO'S BUYING? neces ® Capt-
17 14 INDISCREET fa e
18— THE DARK Aol Chocn [
19+ TOHELLWITH THE DEVILSp.r PR Fortamner
20 WHEN SECONDS COUNT Sun o -~ Sco P

21 IN THE ARMY NOW Siere Qo

&
22 2 INSIDE THE ELECTRIC CIRCUS “ap
— CONSTRICTOR Ak Lesper

RIDE THE LIGHTNING ae <o

DANCING UNDERCOVER 7ar

2 TRUE AS STEEL veruct

Vea e

NASTY NASTY #'oxi N b

Ao

VIGILANTE Magnan

TonoLr

CRIMSON GLORY Cemsor Gy

Qosimse

THIRD STAGE 8os2

mea

31 20 AFTERBUNERZZice

Wi Cronie

LIVE AFTER DEATH -01ma5ea

[

GAME OVER Nucear Assoct

Cagiom P

MENACE TO SOCIETY Ly Borozn

Rozows -

5150von Helen

FISTFUL OF METAL sethvox

ELIMINATOR 2Z1cp

KILL'EM ALL#es 0

OUT OF THE CELLAR Rar

FAME AND FORTUNE Baa Cempany
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Compiled by Gollup for the BPI, Music Week and BBC, based on
a sample of 250 record outlets.

N 'I JACK YOUR BODY O 7"'73
0 1 Steve 'Silk’ Hurley %avuR  london LON(Y 117
ml KNEW YOU WERE WAITING (FOR ME} e
Aretha Franklin ond George Michael Epic DUET T)2 m
C'EST LA VIE 7L
3 Robbie Nevil o) Manhattan/EM] (12)MT 14
4 IS THIS LOVE? O
Alison Moyet CBSMOYET (T
5 3 NO MORE THE FOOL
Elkie Brooks Legend (12)LM 4
6 REET PETITE (The Sweetest Girl In Town) o
Jackie Wilson SMP SKM (12)3
HEARTACHE /%
7 22 Pepsie & Shirlie Y Polydar POSP(X) 837
8 X DOWN TO EARTH
Curiosity Killed The Cot Mercury/Phonagram CAT{X) 2 (F)
9 5 SURRENDER
Swing Out Sister Mercury/Phonagrom SWING 3(12}
ALMAZ
lo 2 Randy Crowford Warner Brothers WB583(T)
“ , BIG FUN
The Gop Band Totol Experience/RCA FB 49779 (12°—FT—49780)
RAT IN MI KITCHEN
12 13 UB40 DEP Internotional/Virgin DEP 25(12)
WASTELAND
13 " The Mission Mercury/Phanagram MYTH(X) 2
|4 1, SOMETHING IN MY HOUSE
Dead Or Alive Epic BURNS(T) 1
|5 . | LOVE MY RADIO e
Tofty 7)‘77‘3 Tronsglobal/Rhythm King/Mute TYPE 1 (T}
HYMN TO HER
I6 8 The Pretenders Real YZ93(T)
l|7 % REAL WILD CHILD (WILD ONE)
lggy Pop A&M AM(Y) 368 (F)
18 N, THIS WHEEL'S ON FIRE
Siouxsie & The Bonshees Wonderlond/Polydor SHEX) 11
19 : IT DIDN'T MATTER
The Style Council Polydor TSC(X) 12
JACK THE GROOVE 7D
20 » Raze 7‘7}; Chompion CHAMP (12)23

YOUL) SEXY THING

»oa N : oA, 5= , :
——————e———L e T e T s . amﬁ%’ B el

MUSIC WEEK

Z‘,T’ Records to be featured on this week’s Top of the Pops

KISS

53 > Age Of Chance Fon AGE(T) 5
FORGOTTEN TOWN

54 mThe Christians Island {12)15 291
CAUGHT UP IN THE RAPTURE (REMIX EDIT

55 mAmm Baker ( Elekzm EKR 49(T)

SO COLD THE NIGHT
56 3 Communards

Londan LON(X] 110

57 - WHAT A FOOL BELIEVES

Doobie Brothers featuring Michael McDonald  Warmer Brathers W 8451(T)

58 & IHE CHAMP

The Mchawks Pamo PM(T) 1
BACK IN THE HIGH LIFE AGAIN

59 >3 Steve Winwood Islond {12)5 303

60 TAKE MY BREATH AWAY (Love Theme from “Top Gun") e
Berlin CBS(MA7320
TROUBLE

6‘ 2l Heaven 17 Virgin V5 920{12)
STEP RIGHT UP

62 “ Jaki Graham EMI [12)JAKI9
WE’'LL BE RIGHT BACK

63 m Steinski & Mass Media Fourth & Braadwaoy/Isloand {12)BRW 59

64 mFROZEN HEART
65 mCRUSH ON YOU

The Jets MCA MCA(T) 1048

Portroit DIDGE (T)t

66 mSOMEDAY
Glass Tiger Monhottan/EMI {(12)MT 17
LET HER FALL
67 mThen Jerico London LON{X) 97
68 -4 KINGS CALL
Phl'lp Lynott Vertigo/Phanogrom LYN {12}
69 mHEAVEN
Two People Polydor POSP(X) 844
FACTS+FIGURES
70 L Hugh Cornwell Virgin VS 922 {12)
SLOW TRAIN TO DAWN
7 I o The The Some Bizzare/Epic TENSE (T) 1
72 55 STRANGER ON THE SHORE OF LOVE
Stevie Wonder Motown WOND (1) 2
63

LOVE IN ANGER
e Armouy
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Tl;e Entrance to Demon H.Q.

DEMON RECORDS
THE STORY SO FAR.

WEASEL, they say, is

more weasily recog-

nised than a stoot, which

is stotally different. Tell-
ing the difference between an
Edsel and o Demon is sometimes
less straighforward ... Although
the theary is that Edsel releases
generally relate to previously re-
leased items, and Demon LPs are
new, or of least new to this country,
the reality s that the distinction is
sometimes blurred.

One might suppose that since
Johnny Copeland’s Copeland Spe-
cial, a 1980 album by the Texan
blues guitarist, is on Deman, having
never been released in the UK
before, that Pickin’ Up The Pieces
by Poco or Supersnozz by the Fla-
min’ Groovies, neither of which
had achieved UK release before,
must similarly be on Demon. Not so
— both are Edsels.

FAGE 2 DEMOH PECORDS SUPPLEMENT

Andrew Lauder suggests that the
lobel chosen 1s more a conceptual
matter than a hard ond fast rule:
“John Pring’s Aimiess Love is on
Demon, ond so are Loudon Wain-
wright'’s recent olbums, but his
Album 1l is on Edsel. Suicide’s de-
but album, which was releosed
here on Red Star/Bronze o few
years ago, feels like a current re-
cord, so it's been released on De-
mon.” Tell Sigue Sigue Sputnik ab-
out it ...

By the some token, while Del
Shannon’s Runaway Hits and | Go
To Pieces olbums are on Edsel, his
more recent Drop Down And Get
Me, which was produced by Tom
Petty, is on Demon. It's a little har-
der to work out why the first three
George  Thorogood  albums,

licensed from Rounder and re-
leased here some fime ago by
Sonel, are on Demon, and the

same applies ta the several T-Bane
Burnett albums, which are oll on
Deman, olthough some have been
released previously, albeit with ab-
out as much promotion as an out-
break of foot ond mauth disease.

Mainly it's a question once again
of whether Thorogood, Burnett
and lan Dury {whose classic New
Boots And Panties, an early Siiff
release, is on Demon,) are re-
garded by the Brentford boys as
both still active and with a contem-
parary sounding album. Obviously,
they are, as is Nick Lowe, the sub-
ject of two blisteringly good com-
pilations (availoble on CD as well,)
16 All Time Lowes ond Nick's
Knack.

Of course, nothing’s that
straightforward down by the canal
where the Demon barge is
tethered behind the office/
warehouse, os Louder mind-
bagglingly reveals: “We've just re-
leased two Roky  Erickson
albums, one on Demon ond one
on Edsel. Same of the material on
the Edsel olbum is newer than the
moterial on the Demon album —
Gremlins Hove Pictures, but the
Demon album hasn’t been out be-
fore, so it's new, and the one on
Edsel’s colled | Think Of Demons,
which is even more confusing. lan
Dury’s New Boots is on Demon
because it's always been available
somewhere, and the same is true of
T-Bone's Truth Decay, which makes
it seem like a current record”

Joe Walsh used to say, when
osked about the meoning of the
tile of his LP The Smoker You
Drink, The Player You Get that if
you thought about it long enough,
weird logic would oppear. Perhaps
the same is true of the Demon/
Edsel dividing line, although most
afficionados of the output of the
Demon group are probably una-

DEMON

| AGREEMENTS

WorldRadioHistory

ware of the label on which some of
the more barderline albums have
been released, while they care not

a jol!

HEN CONSIDERING
the legendary cenires
of rock music, several
places come quickl
to mind — Memphis, Liverpool,
New York, Los Angeles, Son Fran-
cisco, Boston, London, of course —
but for the last five years, a most
unlikely London suburb could
make o justifioble claim to be in-
cluded in the pontheon of rock
resorts: Brentford, a small Thames-
side area fo the west, hos been the
home of a vinyl empire where past
glories mingle frecly with otential-
Iy heroic future somebodies.

The Demon Group of labels (in-
corporating Demon, Imp, Edsel,
Zippo, Hi, HDH, Demon Verbpls
and with on umbilical connection
to F Beat) hos become o major
force among record companies
not just domestically, but interna-
tionally. This is their story.

An early version of the lobel
existed at the start of the Eighties,
releasing singles by acts such as
Department S (Is Vic There? wos o
Top 30 hit in 1981), Bananaramao
and the Subterraneans (o group
featuring well known scribe Nick
Kent), but the label's main function
ot that point was to provide an
outlet for new talent while its big-
ger brother, F Beat, looked after
Elvis Costello, Nick Lowe ond a
few others. Although the Demon
nome remained, lobel head
Andrew Louder ond Joke Riviera
abandoned the ariginal label be-
cause it was less than viable finan-
cially ond wos very fime-
consuming.

“New Adls are quite demanding of
their first lobel” says Louder “ond

Deman at that time praved
more benefitio IheA% R dep:;:e 0
of major tabels than ta anyane e]fenp

Lauder at that point joined |lq o
Records for part of 1981, A ,hn
time, F Beat was having P'Oblemm
as Rockpile {a group which ins'
cluded Nick Lawe and Dqy,
Edmunds) had broken up, an
things were getting Ii?hl, so | feli |'g
better earn a living elsewhere, 5o it
scemed logical to join lslz':nd"
Looking ofter the shop ot F Beg
was Andy Childs, who worked gn
any F Beot releases which
emerged ot that lime, notably Tryg
ond Almost Blue by Elvis Casello:
plus albums by Carlene Corter
Clive Langer and the well-named
Blanket Of Secrecy, the lotter o
duo comprising noted producer
Roger Bechirian and  singer
guitarist Pete Marsh, formerly most
notably of Twist, whose 1979 |p
This Is Your Life, included contriby.
tions by Elvis Costello and Steve
Nieve. The sole Blanket Of Secrecy
LP was released in the US, byt
no-one seems sure whether it crept
out here, although in typically
enigmafic Demon manner, the LP's
UK titte was Walls Have Ears,
whereas the US knew it as Ears
Have Walls.

Childs takes up the stary: “F Beat
started in 1980 with two highly
active years. Get Happy was the
first F Beot LP, and | Can't Stand Up
For Falling Down (both by Elvis
Costello) was the first single, and
both were hits, so we got off ta o
flying star.” However, the label
experienced difficulties with the
componies to which they were
allied for the mechanics of making,
selling ond distributing their pro-
ducts, and when Louder emigroted
to Islond, in the words of Childs: “F
Beot had gone a bit flat.”

Both Lauder and Riviera were
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restricied by contractual abligo-
tions from relaunching Deman —
their agreement with WEA for F
Beat stipulated thal any Demon
release which reached the chart
wauld be token over by WEA,
which gave them liflle incentive —
but Lauder's depariure to Islond
effectively freed him from that
obligation, and a fresh deal for F
Beat with different terms left the
field clear far Lauder and Childs to
ut into action the plans which had
gcen farmuloted for a fresh start
far Demon.

Notes Lauder: “It was financed
internally through Riviera Global
ond F Beat — not that it was a
huge investment, just enough to get
things moving. | had a couple of
months off after Island, working
out what | wanted to do, which
didn't take long!”

As well as Demon, the intention
was to also launch o sister label,
Edsel — naomed ofter o legendary
and totally unsuccessful Ford car,
but also, in rack terms, the name of
the group — the Edsels — who
recorded the 1961 US Top 30 hit,
Rama Lama Ding Dong.

The theory behind Edsel was,
and is, to make available greot
records from the post which might
stll have o future, but for various
reosons were unavailoble. This has
not been o hard and fast rule, os
the first Edsel releases included o
campilation of collectable tracks
by London Sixties mod band The
Action, and a 10-inch LP by the
Pirates, the erstwhile backing
group for the late Johnny Kidd.

Louder: “The Pirates told us they
were obout to knock it on the head
and invited us to their last gig, so
we suggested they use Nick Lowe’s
studio to record o final studio
album with some Pirates rock'n’roll
classics, but those two come out in

early 1981, and there was nothing
more on Edsel until | came back ot
the start of 1982. It wos always
considered that Demon wauld be
for new stuff and Edsel for old
stuff.” Adds Childs: “The idea was
to have the freedom to do reissues
alongside the new things, becouse
we all knew the prablems of work-
ing with new acts, and felt that we
needed a litile light relief, while we
also felt that cerain recards which
weren't availoble ought ta be, De-
mon is more lime-consuming —
managers, agents, the octs them-
selves always ringing you up —
and in the early days, the two of us
did everything, from toking the
arders, packing and despalching
them, liaising with printers and fac-
tories, unloading vans, as well as
negotiating confracts!

“lt wos easier to pump Edsels
through and generote some in-
come, although more recently, it's
been 50/50 between Edsels and
Demons, which is the right ba-
lance,” says Lauder. Here it should
be noted that talk of “pumping
Edsels through” may misﬁaud the
reader unfamilior with the care and
love lavished on all the releases on
the label. As Childs notes: “Edsels
are still hme-consuming, os you
have to spend time on 31& sleeves
ond ensuring that the tapes you use
are the best quality, but you don't
need other people for that sort of
thing, so i's possible fo do things
quickly, often ot home in the even-
ing. Also, one of the things which
other laobels seem to neglect is
working on o record after it’s re-
leased, which is something I've
been guilty of in the past. You're so
happy ta see a record finolly re-
leased that you can’t woit to get on
with the next one, but that's the
time when you should be following
up reviews, checking on radio play

-

Yardbirds, Album - Roger the Engineer. Edsel ED 116. (Mono & Stereo).

-

and so on. Having said that, there's
much less to do with an Edset than
with a Demon once it's been re-
leased.”

In case it hasn't yet become
clear, Edsel is o fabel with a distinct
sense of history, and Edsel com-
pilations are frequenily treasured
equally by those featured and by
purchosers, o good example being
that of the Artwoods, a Sixties Lon-
don R&B group whose leader, Art
Wooad, is the older brother of Roll-
ing Stone Ronnie. The group olso
included famed Deep Purple
keyboard man Jon Lord.

Childs: “The Artwoods held o
reunion for the night in o pub when
the olbum wos re?eused — we got
o very encouroging response from
them. Art himself is o designer now,
and works for the some company
os the bass ployer, Molcolm Pool,
so Arl designed the sleeve, and
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Derek Griffiths, the guitarist, did the
liner notes. It was great fun, and
very rewarding”,

Lauder explains: “With the Yard-
birds, when we did the Roger The
Engineer album, Chrs Dreja did
the sleeve, just as he’d done with
the original, ond Poul Somwell-
Smith, who produced it, mastered it
for CD.” Childs: “When Cliff Bennet
discovered we were doing o com-
pilation of his work, he popped in
to see us, because he runs o ship-
ping company, and he’s up and
down the Greot West Road out
there going to Heothrow several
times o week” Louder: “Steve
Young wrote a sleeve note for the
reissue of his Rock Salt and Nails
LP. Usual artist/label relationships
con be a bit fraught, but as we're
not disoppointing onyone since
they don't have career expecta-
tions for these records, they're just

happy to see them ouf, and are
pleased to help if they can.”

N addition to sales through

conventional record shops,

Demon/Edsel permit certain

acts signed to the labels to sell
their own albums on gigs, o good
example being that of Loudon
Wainwright |l one of the few
semi-established  arfists  whose
brand new records come out
through Demon, white selections
from his back cotalogue are reis-
sued via Edsel. Lauder: “Loudon
sometimes actually sells his own
records ofter gigs, and signs eoch
one, ond Dr Feelgood often sell
theirs. This sort of thing hos never
happened befare to major octs,
although we don’t do it with Elvis
Costello, of course” {13 of Costel-
lo’s early albums are now avail-
able through Imp, port of the De-
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mon label). “The Neville Brothers
sald their records when they play-
ed the Show Theatre, and when
Ltoudan ployed there, he sold hun-
dreds. t's a questian of making
recards available fo peaple canve-
niently and ot a time when they're
enthusiastic, just after o gig, ond
there are cerfainly many people
today who don't enjoy going into
record shops.”

One porticularly  impressive
aspec! of the Deman/Edsel empire
is their full colour 52 page coto-
logue, which is sald (price: £2 in-
cluding postage in the UK,
£2 50 overseas) ta both dealers
and other inferested parties. Says
Childs: “At dealer level, everyone
seems to find it useful, particularly
os a sizeable proporfion of our
total sales occur autside the UK,
which we do ourselves from here,
ulon% with a few exporters hke
Caroline, Windsong ond Lasgo.
The catalogue definitely stimulates
business, and we wanted to do one
that would be kept and not im-
mediotely binned. It's obviously not
cheap to praduce, but it hos o
good effect.”

Such attention to detail is equally
reflected in the suppliers used by
Deman for the vorious processes
necessary in the release of an
album, as Louder relates: “The
quolity of our reissues is very im-
porfant ta us. We use three main
cuthng rooms. We've always been
with George Peckham at Porky’s
Mastering Room, almost since Ke
left the Fourmost! That was when |
was at United Artists. Tim Young ot
CBS Studios has always been in-
volved since we started, and Paul
Riley, our ‘technical supervisor’
hos a relationship ~ with
Tape One. They aoll understand

appoarently is good on loud, rowdy
recards — as Childs adds: “Many
of the American acts on Zippa
have soid that our mastering of
their records is better than they've
had in the US or elsewhere, be-
cause George whacks the volume
up, being a great rock'n’roll fan.”
Young, according to Lauder, “is
more of a soul fon, so we do things
like the Hi lobel reissues with him,
Overall, it's a question of harses for
courses.”

Next comes the pressing of the
records, for which Childs is re-
sponsible, selects the plant which
he feels is most appropriate,
although in cerfain cases, as with
material licensed from CBS, there is
o contractual commitment to press
such material ot the CBS factory.
Not that Childs finds such require-
ments restrictive — as he remarks
“We also press a lot of other things
there, because quality-wise, what
they produce is great. | don't think
it's o good move to only use one
pressing plant, because at bus
times, you end up competing wit
yourself. They ring up ond say
‘Which one o{your albums do you
want first?’ and the onswer, of
course, is all of them.”

Due to the fact that ot any mo-
ment in time, around 25 different
titles are being re-pressed in addi-
tion to several new releases, Childs
sphis pressing requirements be-
tween three pressing plants: “CBS,
because of its size and efficiency,
get the lion’s share, and we also
use Damont, becouse they're very
conveniently placed geographical-
ly for us, ond can give us a very fast
turnround if we need it, and then
there’s PR in Wimbledon, who
aren't so quick, but as they check
100 per cent of their pressings, the

through Mayking. If things
were pressed there o_ngmol-
ly, we go back ta Mayking far
re-pressings, but sometimes Mayk-
ing's at o disadvantage ond ot the
mercy of exchange rates, as it buys
vinyl in francs, which makes it diffi-
cult for me to justify the extra cost,
even though the quality of press-
ings is very good, and we've never
had any problems with that aspect
of its work.”

Far CDs, most Demon/Edsel tifles
are manufactured by Nimbus, and
Childs reports few problems with
copacity now. Notes Lauder: "We
leapt in quite quickly with CDs for o
smaller company, and broughr
Paul Riley in early on to supervise
CD mastering, as he'd had expen-
ence assembling and running Nick
Lowe’s studio {Ampro). Also, we
ensure that we get the best moster
topes available for our CDs."
However, contrary to the experi-
ence of the UK record industry in
general, the cassette market is not
greater for Demon thon its vinyl

sales, although Pinnacle (now
sole distributors  after  the
demise of Making Waves,
who  untl recently jointly

distributed Demon/Edsel efc with
Pinnacle) have cloimed that it will
be able to improve cassette sales
now that is has o clearer field in
which fo operate. An experiment is
to be undertaken with the Best Of
Al Green album shortly, which will
be released simultaneously on re-
cord, cassette and CD, ond sold in
simultaneously, o give a clue os to
what ratio of cassettes might be
expected for future releases.
Notes Childs: “ We tried cosset-
tes, especially with some of the
Edsel things, gut they didn't sell as

e on cassete, which s
Isee(:;nin ly quite different from thg
rest of ﬁwe industry in this country.

Adds Lauder: “l think mony of
the peaple who buy our albums
like the vinyl form, as we ourselves
do. Speaking personally, I»thlnk
casseltes are good to have in the
car, but | wouldn't have one In
preference to on album. Loudon
sells OK on cassette, and the De-
mon releases are fine, but the
Edsels are harder, except for the
befter sellingacts like Screaming Joy
Howkins, Sly & The Family Stone
and things fike that, but it's still the
some rafio (obout 80/20 LPs/
cassettes) as they're our best selIlnE
albums.” For the cassettes whic
are produced, the main manufac-
turers are CBS and Damont.

The sleeves of Demon/Edsel
albums may in mony cases be of
less importance to customers than
what's in the grooves, bul even
when he was with United Artists
during the late Sixties and much of
the Seventies, Andrew Lauder was
well known for the taste he exer-
cised in sleeve design, o quolity
which has been continued with De-
mon today. In much the some way
that ex-members of the Artwoods
contributed to the reissue of their
work, experis and enthusiasts are
invited to write often lengthy and
highly illuminating sleeve notes —
often this can produce problems
for designers in incorporating the
mass of interesting information on
a 12-inch square [acket, but two
main designers serve the lobels in
this respect, and are both well
aware of what is expected of them.
“We now have our own in-house
art guy, Mike Krage” soys Childs.
“His first job for us was Elvis’s King
of Americo sleeve” {ond his latest

lots of letters trom art students, ,
his was the most inferesting |_'°Ur:’d
er: "He sent a letter with fesy tubes
attached ta it containing b]oOZs
sweal and teors, so we gave i’
full marks for ingenuity, and \L’n
liked his wark too.” Childs: “Sopm, e
times he rolls his eyes when | s e-|
need an album sleeve in 45 n);
nutes, but he hos actually dun[‘
one, the repockaging of Elvis’s Th:
Mon TV olbum, ~which is g
ogoin . He's very goad angd
works well to order, but siill Comes
up with ?ood concepls.

“He olso does stuff for Rivierg
Global, like the Bload And Chaco.
lote steeve and all the bits tht
went with it — boxes, cassefte .
loys, CDs, advertising, posters, tay,
stuff, point-of-sale material. The
other person we use is Phil Smee of
Woldo's Design, who also runs his
own record lobel, Bam Corysg
He's bosed in St Albans, ond he's
great because he’s a music fan
who knows his stuff, ond has a feel
for o lot of what's put out by us. We
can sometimes just give him o
bunch of pictures and siuff, and
he’ll come up with o cracking
sleeve. If we've forgotten to tell him
to identify people in a picture, he'll
do it correctly — if's a very good
relotionship.”

Demon/Edsel tend to use Robor
for sleeve printing, hoving decided
ofter inspecling the personal re-
cord collections of Childs, Lauder,
Riviera and Costello that that com-
pany produces the best results.
Louder has been a Robor fan
“since those eorly Island sleeves.
When | wos with United Artists, I'd
asked why we couldn’t use Robor,
thinking, for example, of a Mot
The Hoople sleeve. | knew it was
more expensive because they used

white-backed card, whereas of

well as we'd hoped, so we've been
UA, they seemed to use thinner

quality’s omozing. Apart from
very choosy oboul what we re-

those three, we still put stuff

TELDEC

I IMPORT

what we wonl, so we work

job is that which you are currentl
together well. Peckhom, : J nd gor

reading). “We advertised ond got

SERVICE
HAMBURG
W-GERMANY

CONGRATULATION

Carry on,
Andrew, Pete & Andy,
and let the good old times
live on!!

= X — %

PAGE 4 DELOM PECOKDS SUPPLEMENT WorldRadioHistory

-0




AN EEEAEE N EE N EEEE NN EE D EE D SR NN

DEMON
RECORDS

SUCCESSFULLY DISTRIBUTEDSINE¥3 148 S

PINNACLE RABUAE

UNIT 2 - ORPINGTON 4UaND) @R INY VNN D
SEVENOAKS W AQEEGINYINESNOI
NT

IS (ONAONINGCTON (0689) 73144

WWITO THE WORLD
BY

EXPORTS - LTD —

WINDSONG HOUSE - 159 STAFFORD ROAD
CROYDON - SURREY

CRO 4NN
Phone 01-680 9010 '

BN EEE SN E RS SN E SR EE N E NN NN E A E NN ENEAEEN AN NN IR SRR NN




Elvis Costello.

baoord of poorer quality. “No-one
else uses the board we use, which
has to be specially acquired — it's
o porticulor thickness and white-
bocked, so that it takes calour bet-
ter, and the print 1s cleorer than
with more absorbent board, where
it tends to blur,” says Childs.
“Robor have done neorly oll our
sleeves since the stort of F Beat,
although there’s o newer firm cal-
led Senal, who provide o very
quick turnraund and do our singles
bogs.” Gatefold sleeves are pro-
vided by Howaords, onother part of
the Tinsley Robor group.

Another long relotionship pro-
duces record lobels, os Louder ex-
plains. “When | Can't Stand Up For
Falling Dawn by Elvis wos original-

ly going to come out on 2-Tone,
Chrysalis tald us to get the lobel
informathon fo their label printers,
CRS in Bedford, ond we've been
with them ever since. They're great
and they've grown with us.” CRS
also provide cossette inloys and
CD booklets, while Robor produce
printed inner bogs, although the
catologue and any inserts required
for albums are the work of local
{Acton) printer Anthony Walker.
From the point of view of lengthy
mutuolly  odvontogeous  relo-
tionships, it would be difficult to
beter the team used by Demon/
Edsel to ensure thot their products
ore the best ony record buyer
could reasonobly expect.

ELVIS COSTELLO’S

IMP RECORDS

HE IMP label, olbum for

album, is probably the best

seling of the Deman

group's repertaire, due en-
firely ta the fact thot the vast mojar-
ity of the recards released on Imp
ore by Eivis Costello, while the
others (currently only two albums)
cansist of material which Elvis wos
the prime mover in having re-
leased.

The lobel's name seems
appropriate in view af that of the
parent campany, although it was
not conceived with that in mind, as
Andrew Louder relates.

“All the Elvis Costello cotalague
is on the Demon numbering system,
although it's on the Imp label os
those projects relate pnmorily to
Elvis. We got the nome Imp be-
cause Elvis made a single, Pills And
Soap, os The Impaster, and we
numbered it IMP 001. Then we
thought ‘Imp?’, ‘Demon 2', ‘Great!".

“It was o total coincidence, on
occident, although Elvis enjoyed
being on Demon but with an inde-
pendent name. That single’s on in-
teresting stary, os we deleted it on
election day. Elvis went on the
radio ond soid there would only be
5,000 avoilable, but we'd decided
we'd press it uniil elecfion day, then
immediately delete it.”

So Imp wos born, after which all
involved felt that Costello, a direc-
tor of Demon, should have his own
lobel identity both for his own re-
cords and olso for projects upan
which he was pariculorly keen.

Louder soys: “We didn't wont
him to hove tﬁe pressure of people
thinking thot everything put out on
Demon ar any ot the other lobels
necessarily had Elvis's opproval,

which is not the case. He lillcies some
things and dislikes others.

urprisingly perhops, neith-

erﬁhe al btrgs by Costello’s

lang-fime backing group

the  Altractions, ~ nor
Keybuurdlungle by Atiractions iv-
ory tickler Steve Nieve, are on Imp.
They're both on Demon.

The fwo Imp releases not featur-
ing Castello ore Father’s Lying
Deod On The lroning Baar by
Agnes Bernclle ond the debut
ulgum by The Men They Couldn't
Hang, Night Of A Thousand Can-
dles.

Notes Andy Childs: “Not every-
one at Deman lked the Agnes
Bernelle record, but Elvis put his
money where his mauth was on’d
paid far the whole thing himself.”

Lauder odds: “It wasn’t o greot
commercial success, but o number
of people really liked it, while o
number of others thought it was
lunacy.”

There is talk of o second LP by
Steve Nieve, since the first one did
quite well, according to Lauder. “It
wos recorded digitally, so we've
released it on CD — it was very
cheap to make, with no rehearsal
as it was simply Steve ﬁloying the
piono. But he actually hod bleed-
ing fingers af the end.”

‘After the comparotive success of
their Imp debut album, The Men
They Couldn't Hong hove signed
with MCA, for whom they recentl
charted their first LP for the Iobe(

Louder says: “We put their LP on
Imp, although it was to oll infents
and purposes o Demon record,
because it wos something Elvis
wanted to do, and we both saw
the group for the first time on the
some evening.

“There’s no long-term plan for
Imp. There might not be onother

—_—
signing ta Imp for five years o
there might be three in a manth, I¥'s
o facility for Elvis ta have his gy
identity within Demon. He can do
what he wants with it, and it pre-
vents him getting blamed far whqy
we do.”

HI RECORDS...

THE SOUND OF MEMPHIS

NE OF the mare .
spired Iicensing
arrongements made by
the Demon group has
been that for the catalogue of the
Memphis-based Hi Records.

While perhaps not as well
known as nval Memphis labels Syn
ond Stox, Hi had been bereft of
proper Brilish representation since
its: deal with London expired
although some items were re-
leased by PRT.

In Andrew Lauder’s eyes, o fie-
up between the Demon group ond
Hi, with the loHer ocquiring its own
UK lobel identify for the Ersl time,
was o marrioge made in heaven,

“It's been a fovourite lobel of
mine for some time, ond they had
olwoys gone through Londan Re-
cords here since they started in the
very eorly Sixties until 1977

"We felt they weren't being tre-
ated as well as they shauld have
been, ond coincidentolly, Hi was
bought by Al Bennett, wha I'd
known when | worked for United
Arists ond he was president of
Liberty.

"We did o long term deal with
Hi for its whole cotologue, and
we've been steadily putting every-
thing out. Obviously, we try fo
license moterial for os long as
possible, becouse it can sometimes
take o long fime to sell a respect-
able number of records”.
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It’s Best to Exercise Your
‘DEMON:s

WE'VE BEEN EXERCISING DEMON
ARTISTS AROUND EUROPE
FOR THE LAST FIVE YEARS
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Up to now, there have been
around 20 Hi albums released via
Demon, by far the majority being
clossic albums by the occloimed
soul star Al Green, often unrecog-
msed and sometimes previously
unreleased in  Britain. Green's
career continues todoy on A&M,
although he is now an ordained

reacher with his own church. He
Eos been since 1976, although he
continued to make pop records
until 1980 when he turned to gos-
pel music.

Both facets of his soulful delivery
are to be heard on the 15 of his
albums so for released by Hi/
Demon, the latest being the pre-
viously unreleased in Britain ‘White
Christmas’, with its virginal white
sleeve in o limited edition pressed
on white vinyl.

ouder says: “There's a lot
more Hi sluff to come. We
obviously did Al Green first,
but there’s o lot more
obscure, very collectable material,
like a double album of early rock-
‘n'roll era recordings from f(ue late
Fifties featuring people like Charlie
McVoy ond Tommy Tucker — not
the one who did Hi Heel Sneakers.
"We're also doing soul ortists
like Otis Clay and O V Wright, plus
o lot of Willie Mitchell-produced
tracks. We hope to get everything
out within the next year.”
So far, apart from the numerous
Al Green titles, the Hi/Demon cala-
logue has included albums by Ann
Peebles (including the original ver-
sions of | Can't Stand The Rain and
I'm Gonna Tear Your Playhouse
Down), Bill Black’s Combo (Black,
Elvis Presley’s original bass ployer,
was one of Hi's erl signings, ond
took no less than 18 singles info the
US Top 100 during the Sixties) Syl
Johnson, onother roted soul singer,

Al Green.

ond Willie Miichell himself, who
was at one time President of Hi,
produced virtuolly all Al Green’s Hi
output and is apparently now
working with Green ot A&M, and
himself took nine singles into the
US chort during the Sixties.

I's a veritable treasure trove, as
those fortunate enough to be
oware of it will olready know

HOLLAND-DOZIER-HOLLAND'S

INVICTUS/HOT WAX RECORDS

HEN ASKED on whot
basis Demon gave a
licenced-in label its
own label/logo/
identity, Andrew Lauder has o swift

response: “l felt it was necessary
for both Hi and H-D-H, becouse
each of them had a clearly recog-
nisable sound,were worthy of their
own identilies,and would probably
benefit.”

For the uninitioted, Brian Hol-
lond, Lamont Dozier ond Eddie
Hollond were one of Motown’s
first {and orguably most prolific
ond  successful)  teams  of
songwriter/producers, who super-
vised innumerable hits for the likes
of the Supremes, the Four Tops ond
other Motown acts of the Sixties.

After o disogreement with
Motown, the tolented trio left the
label, which their efforts had lorge-
ly helped to expand, and formed
Iﬁeir own labels, Invictus and Hot

Wox, during the carly Seventies,
enjoying immediate major success
with hits by Fredo Payne (the clas-
sic Band Of Gold) and the Chair-
men Of The Board, a superb group
fronted by General Johnson, pre-
viously lead vocalist with the
Showmen, who recorded one of
the first and best rock'n'roll
anthems, It Will Stand

After o few years of hits, H D
and H closed their lobels, as o
result of which hits like Band Of
Gold and the Chairmen Of The
Board’s Give Me Just A Litlle More
Time were unavoiloble in Britain
for some years — unhl Demon,
having released Lomont Doziers
Bigger Thon Life LP, which was
licensed  from

Dozier's own
Megaphone label (ond released
here on Demon/Megophone),

coincidentally inquired about the
fate of the Invictus/Hot Wax cota-
logue.

he relationship has been
exemplary {like virtually all
the relationships in which
Demon has been one of
the partners), as Lauder reports.
"We're now in our second deal
with H-D-H, ond we're shortly
going to start a series of Various
Artists LPs progrommed to be
dance albums, featuring people
like the Borrino Brothers, whose
records are becoming sought after
at record fairs. “Some of the re-
cords we've released on H-D-H
like Loura Lee’s The Rip Off LP,
haven't sold os well os others
although obviously the Chairmen
Of The Board and Freda Payne
things have done well os they both
contain several past hits, and we've
got o CD of Invictus/Hot Wax
material coming out early in
1987.
"We think there’s still o lot to

achieve on the H-D-H catalague,
and Band Of Gold has got to be
one of the most consistently selling
oldies of all time. We get orders
into the thousands every month for
thal, and it makes the deal as o
whole immensely worthwhile, not
least because it's always being
ployed on the radio.

"“Because we deal vath the Hol-
lond brothers’ office in Los
Angeles, we've never yet actually
met Freda Payne.”

For a Demon oct, whether vin-
tage or contemporary, this is
strange, although it will no doubt
be remedied in the fullness of time

The final word belongs o
Andrew Lauder: “Lomont and the
Hollands began working together
ogain shorlly ofter we released
Lamont's album, and he came over
here ond did some promotion for
us. We'd certainly enjoy working
with him ogain in the future.”

DEMON VERBALS -

THE TALKING LABEL

HILE DEMON’S

spoken word label

has not been o pro-

Ific  releaser  of
albums, Andy Childs is able to say
with some justice: “There's quite a
variety of people an the lobel —
what o weird bunch!” He odds:
"We storted with Vivian Stonshall’s
second Sir Henry olbum {Sir Henry
ot Ndidi’s Kraal) ot o time when we
were toying with the idea of reis-
suing albums by Lord Buckley ond
Lenny Bruce.

“Andrew (Lauder) had the idea
first, but then Glen Colson came to
us with the Viv Stansholl album,
which is incredibly funny, and we
hod a Rolph Steadmon painting on

A DEMONSTRATION OF SUCGESS

CONGRATULATIONS

PLANGENT VISIONS MUSIC LIMITED
ROCK MUSIC CO. LIMITED

PETER BARNES
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the slecve, which mode it a really
goad packoge, althaugh it be-
mused everyone! The secret is to
listen to it in the monner in which it
wos mode.”

Lauder says: “The same’s frue of
Buckley and Bruce: They're not the
fostest sellers, but they do oll right,
and this is probably 'Ke only place
in the world where you can ge!
Lard Buckley records.

“To be on Demon Verbals, you
don’t have to be a comedy act,
although it does hove to be spoken
word, but we just haven't got
around to doing anything more
yet. | think Viv Stonshall's coming to
a very productive patch, so we're
hoping to work with him again.”

Childs soys: “He’s got one of
those voices you can listen to for

ever, like Jomes Mason. We
don't have specific plans
for  Verbols, but we're sfill

interested and hope to do some
more contemporary things.”

n much the same vein is o

new Demon series, due to

kick off in early 1987, which

will feoture film soundtracks.lt
won't be o separate label, but will
have its own logo

Notes Louder: “We'll be starfing
with the soundirack to The Trp,
with music by the Electric Flog,
{ Mike Bloomfield etc), which was
directed by Roger Corman and
starred Jack Nicholson. Loads of
films have rock-connected sound
tracks, but few people know about
them, and they've rarely been prop
erly morketed in the past.

“We've never really wonted fo
be part of the nostalgio market as
such, but such a market obviousl
exists, and while the soundlruc{
series isn't designed to be o big
thing, it may have cerfain nostalgic
oppeal.”

ZIPPO RECORDS

& ALL POINTS WEST

HILE DEMON and

Edsel were the origin-

ol lobels in the De-

mon group, of late
much attention has been grabbed
by onother — Zippo.

It's the brainchild and responsi-
bility of Andy Childs, olthough
Andrew Louder supports Childs in
his endeovours. Lauder explains:

*From the point of view of our
repertoire o lot of Americons who
are friends storted sending us
material which they wanted us to
consider releasing, which says a
lot about the policy of the British
majors, who tend not to pick up
American things. “When we were
warking with WEA, they asked us
to do T-Bone Burnett's albums, be-
cause they felt we could help to

estoblish his name. On the other
hand, sometimes US mojors force
their UK subsidiories to releose re-
cords they don't feel ready to work
on, os wos the cose with the Del-
Lords, whose first album we li-
cenced from EMI”

It was in this climate that a friend
of Childs, Pete Flanagan, who runs
a well regarded record shop in
Clopham colled Zippo Music, men-
lianed to Childs that there was a lot
of cansumer interest in a new US
oct called the Rain Parode, and
made the suggestion that a jaint
venture label ge launched to re-
lease in Britain material from inde-
pendent Americon labels.

Later on Island A&R head Nick
Stewart signed both the Roin Pora-
de ond another Los Angeles act,
the Lon? Ryders, following o pop
press splurge concerning what was
colled a new breed of bonds in
Americo.

Says Childs: “The press made out
thot all these octs knew each other,
that it was o conspirocy of some
kind, which wasn't true — holf the
groups didn’t know any of the
others, ond there was no Paisley
underground, which horrified them
when they heard about it.

“It was a medio thing con-
structed in Britain. There was a big
buzz for o few months ond the
bands seemed really popular, to
the point where the Long Ryders
were on the cover of NME, ond
the majors got interested”.

Of these acts whose work hos
been releosed on Zippo, Phono-
gram signed Green On Red, the
Replacements signed with Sire,
and the Dream Syndicate with
A&M, aside from the two acts men-
tioned obove joining Island,
although Childs remains odamant
that these acts failed to produce
records os good os their Zippo
releases,and thot in most cases the
major label relecses were substan-
tially inferior. The remaining seven
acts whose work has been re-
leased on Zippo ore stili eager to
continue with the label, os Childs
says: “We're releasing a new
album by Thin White Rope. True
West is on example of a bond who
arrived a bit foo lote ond by the
time we put their album out, the
press bocflosh hod started, so they
were virtually ignored and broke
up as a resuﬂ.

“Russ Tolman, who wos in the
band, has made an olbum for us,
Totem Poles And Glory Holes, so
he’s still with us.

Zippo's post ond future policy is
simply to pick up if we can on any
good act in Americo without a
British deal. We've gol o good
name because of the Demon con-
nection, and we get o lot of topes
sent to us.

“Zippo may just be o stepping
stone fowords o contract with a

major, but we've hod two olbums
now by Giont Sond, plus one by
The Bond Of Blocky Ronchette,
which is some of the same people.

“Also, we have a relotionship
with a label in Californio, Frontier
Records, and they've signed Thin
White Rope, Naked Prey and the
Pontioc Brothers, plus E-I-E--O,
whose olbum we put out on De-
mon.

“We heor that now E-I-E-I-O
have been signed by a major, by
the way — but we have first opfion
on everything Frontier put out.
They trust us. They were courted by
Islond, who apparenily wanted to
buy Frontier ond release every-
thing they put out, but that came to
nothing, ond now Lisa Fancher,
who runs Frontier, won't have any-
thing more to do with major labels
os o result. But she’s very happy o
deal with us, finonciolly and
creotively.”

The still fairly small catalogue of
Zippo releases boasts a substantiol

ercenfage of known, if not yet
ﬁousehold names, but is an excel-
lent example of the co-operative
spint which exists among the De-
mon stoff,

Childs exploins: “When Pete Fla-
nagan and | discussed the idea of
Zippo, we seemed to hove every-
thing we nceded — enthusiosm,
knowledge, enough expertise —
except finance.

“So | asked Andrew if we could
start the label through Demon, to
which he agreed, but because it
effectively became o Demon sub-
sidiary, it's one step removed from
Pete Flanagan, although he's still
acfively involved.

“As o result, he storted his own
lobel, One Big Guitor, which | try
and help him with olthough it's
totally separate from Zippo. Pete’s
shop Zippo Music, is one of the
best record shops in London.”

erhaps the most signifi-

cant ospect of this story is

thot mony of the acts re-

leased  on Zippo

don’t hove a recording contract in
their notive land of Amenco. Childs
mentions Giont Sand, The Band Of
Blacky Ronchette, and Russ Tolmon
as examples, while Nonfiction,
whase eponymous album wos re-
leased ot the end of 1986, are in
the some boot, but are on Demon.
Childs adds: “Most US indepen-
dent labels of any size realise thot
the onlzI way to sell records there is
to go through a major distributor os
it's virtually impossible, both finon-
cially and logisticolly to distribute in
America on on independent bosis.
“The ten most solid indie lobels in
Americo oll seem to go through
mojors, like Rhino going with Copi-
tol, while some of the labels we
deal with, like Hightone, from
whom we licenced our two Robert

The Lang Ryders - Top sefling Zippo ach,

Croy albums, don’t go through ma-
jors.”

It has fo be said thot Croy's
eventual signing with Phonogram
must have been fo a large extent
due to the impact he hod in Britoin
rather thon in Americo, where he
was probably no mare than o cult
figure, while on this side of the
Atlontic, his Bad Influence and
Folse Accusations olbums made

Freda Payne — Bands of Gald. HDH LP 002,

him one of Demon’s biggest selling
acls.

Andrew Louder is at poins to
point out thot Demon/Edsel da nat
consider themselves in compelition
with mojor lobels. “We made o
conscious decision not to fry ta
force things into the charts, we
release very few singles, ond we
don't give mony records oway.”

——

CONGRATULATIONS
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IF THE DEVIL DOES HAVE ALL THE BEST MUSIC
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ANDREW LAUDER:
MANAGING DIRECTOR

ndrew  Louder left
Wellingbarough School
of the end of 1963, after
which he warked in the

fomily nmber yard for a year. He
then migroted to Landon fram his
home tawn of Hortlepaal at the
start af ‘65 and scared a clerical job
with Sauthern Music.”At that fime
Denmork Street was a fine place to
be, ot the start of swinging Landon
and all that.” He tolerated tasks
like invoicing, packing efc., portly
because he spent his spare time
managing small time graups like
the C Jam Blues: “! didn't knaw
what | wos daing, bul it was an
atlemp! to do something which was
both educational and enjayable.”
After a brief clerical stint with the
PRS, Lauder, through what.he calls
today “a fotutous accident”, was
hired by Liberty Records al! the time
when the label wos obout to launch
itself as an independent rother than
just another part of the EMI
machine, os it hod been for several
previous years.

“It was a chance to be in of the
beginning of something, with only
three or four other peaple, so it
was everything from choosing on
office to deciding the colour of the
lobel, and that was more good
experience.” After a brief spell in
promation {“} didnt enjoy that
much”), he acquired the vacant
position of label manager, which ot
that point also involved A&R,
which no one else wos doing until
Liberty merged with United Artists
during the lafter half of the Sixfies.

In 1970, he was officiall
appointed Heod of A&R, ollhougK
bzl then he had signed the Groun-
dhogs (whose first LP was pro-

duced, incidentally, by Mike Batt),
and worked with acis like the Bon-
zo Dog Band {whose leading light,
Vivian Stanshall, now has his latest
LP released by Demon Verbals,
while an carlier Bonzo's LP, Tad-
poles, has been re-released on
Edsel} and the Idle Race, led by Jeff
Lynne, of ELO fome. “Then we
started doing our own signings, like
High Tide, Hoawkwind, Cochise,
Brinsley Schwarz, Man and all the
others, many of which are ex-
tremely collectable now. Affer that,
it was Dr. Feelgood, The Sirang-
lers, the Buzzcocks, 999 and so on,
plus strange Robert Calvert and
Michael Moorcock albums, ond a
few reissues such as Mersey Beat
‘62-'64 and The Beal Merchants,
sort of habby records, although
they sold reasonably well. Thot
idea of digging things up has con-
tinved here ot Demon, of course,
plus packaging them in a nice way,
although Alan Warner and | had
done that ot UA with the Fols
Domino and Eddie Cochran reis-
sues. At that time, doing reissues
was o fairly radical thing, although
now virtually everything gets reis-
sued.

“I'd turned other A&R jobs down
while | was with Liberty/UA, but
when we couldn’t see much future
there becouse of what was hop-

ening in Americo, | left fo help
aunch Radar Records of the start
of 1978 with Martin Dovis (then
MD of United Artists). That was o
well intentioned lobel, we released
some good records which are very
coliectable now, ond some of
which are now reissued on De-
mon.”

Possibly Lauder’s closest
approach to a blind alley occurred
in 1981, when F Beo! . osically
ogreed with Lauder that he was a
luxury it could hardly offord, as the

lobel provided few uses for his
talents. He joined Island Records
for six somewhal unproductive
months. Says Louder now: “It
seemed sensible at the time to jom
Island, as | had to earn a living
elsewhere.” Andy Childs remained
lo look ofter F Beaf, and Loud-
er can now reflect: “Maybe it wos
good for me because the Island
job didn’t work and it mode  me
think, as in that six months the
F Beg! situation hod  improved
because Joke Riviera had changed
the label’s deal with WEA while I'd
formulated the idea of Demon as @
label which would support itself.
There was no long-term plan, and
so far ii's worked rather well
withaut changing our original ideas,
although we want to cantinue o
do new thingsos well as reissues.”
Ably assisting Andrew Lauder inhis
tasks is Judith Riley whose own
coreer in the music business has
been closely linked with Andrew’s
for most of the way. She was press
officer for some time with United
Artists befare leaving with Andrew
to launch Radar where she also
loaked ofter the press. She also
made the transfer to F Beat, spent
time with Louder at Island and then
returned to become Jake Riviero’s
personal ossistant. As Demon
developed ond Andrew’s respan-
sibilities grew bigger so Judith once
again joined him os his assistant.
Judith is also contracts manager,
ond also still looks after Elvis
Costello’s press.

The current thoughls of MD
Louder typically inciude a new
focet to the Demon direction: “This
is a friendly place, with no internal
politics, and everyone gets on very
well, which I'm sure won't change
when we start Demon Music with
Peter Bornes” (on old friend of
Demon, and one of the most estab-

AWORLD LEADER
CD MANUFACTURE

Congratulations to Demon Records.
We are proud to supply your CD requirements
and look forward to your continued success.

N

%3 ------- oY

g//////;//////////

Nimbus CD Custom Pressing Service Offers

©® QUALITY @ EXPERIENCE @ SERVICE

Nimbus Second Plant operational ahead of schedule

Capacity available NOW.

For all your Compact Disc pressing needs contact John Denton or Dave Lawton af

Nimbus Records Limited, Wyastone Leys, Monmouth, NP5 3SR

telephone (0600) 890 682, fax (0600) 890 799, telex 49837 8
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The Demon Staff.

Thanks & Good Luck to a 5 yr. old DIMON Moss AllEoL

from a 10 yr. old rosébud . Elvin Bishop
I.]. Cale

The Robert Cray
Band

Willie Dixon

John Hamniond
John Hiatt

John Lee Hooker

Los Lobos

The Neville Brothers
The Nighthateks

George Thorogood
& the
Delaware Destroyers

Loudon Wainwright I

Why doesn’t America get to have a Demon Records?

exclusively represented by

the rosébud agency

P.O. Box 210103

san Francisco, CA 94121
+415-386-3456

[ELEX: 340815 ROSEBUD SFO
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CONGRATULATIONS ON GETTING
THE MIX RIGHT IN THE FIRST PLACE
FROM YOUR CHUMS AT

WALDOS DESIGN &
BAM-CARUSO RECORDS

BUGS ON DEMON

Mose Allison

Asleep At The Wheel
The Band of...Blacky Ranchette
The Beat Farmers
T-Bone Burnett
Robert Cray

Danny & Dusty

Don Dixon

The Dream Syndicate
E.I.E.I.0O

Giant Sand

Green On Red

LeRoi Brothers

The Long Ryders

The Moonlighters
Naked Prey
Nonfiction

John Prine

The Rain Parade

The Rave Ups

Del Shannon

The Tail Gators

Thin White Rope ug /
Russ Tolman MUSIC
True West

Bug Music, 6777 Hollywood Blvd,

Hollywood, California 90028, USA.

1225 17th Avenue South,
Nashville, TN 37212, USA.
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Bimilar, Buccessful, Expanding
Celebrating @ogether

WE ARE DEMONSTRABLY DELIGHTED
TO COVER YOUR RECORDS
—————
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lished, yet siill independen’l’-rlwinded
music publishers urcundl. it ||.be a
publishing company which will in-
itially administer Demon releases,

While Andrew Lauder was surely
top of every label’s list when an
A&R tap job became vacont, his
remarkable track record may lead
to the suspicion that he is on apen-
walleted prima danna, which could
hordly be further from the truth. He
remains  ulfimotely  non-aloof,

heavily commitied to both progress
and same final recognition af the
tolents of the previously under-
appreciated, and can boost {which
he doesn't) a populor music discri-
mination shared by very few ond
bettered by nane

LEW DIFFORD:
FINANCIAL DIRECTOR

EW DIFFORD, gets a glow-

ing description from Andy

Childs. 'He has brought a

degree of orgonisation to
Demon which has enobled us to
expand ond proceed as we hove
and brought us to the position
we're in now.

“As any company knows — and
Making Waves hos recenily
proved it — if you don't have good
management, you hoven't o leg to
stand on, and Lew has efficiently
managed the affairs of oll the com-
panies in this organisation.

He "adds: “He's financially in
cantrol of everything thot goes on
in this building, and administrative-
ly, he's pointed us in the right direc-
tion.”

This glowing testimonial 15 well
deserved. Difford, on occountont,
whose brother is Chns of Difford
ond Tilbrook met Joke Riviera

when
Squeeze.

“I'd been working full fime far
Squeeze for a year, having hither-
to fought shy of the music industry
in favaur of acoreer in the prafes-
sion. | had been chief accountant to
an industrial moteriols handling
company for 9V2 years befare
|u|n|n(};‘ Squeeze.

“When the group broke up, Joke
invited me for o chat, hoving heard
thot | was effectively redundont.

“l went aut of respect for him —
he had ofter oll been responsible
for the best Squeeze oﬁ)um to
dote, the Costello/Bechirion pro-
duced East Side Story — os | wos
laaking forword to returning to the
sanity of o job back in the accoun-
tancy profession from which I'd
came fo run Squeeze's affairs.

Anywoy, here | am, hoppy to be
bock in the asylum.”

Rivtera wanted Difford to run the
Riviera Global aperation, which
monages Elvis Costello, Nick Lowe,
Paul Carrock and several record
producers. Demon had only just
re-emerged ot the start of 1983.

Says Difford: “Demon didn'
really have a manogement-based
set up ot that time, but, because
Joke and Elvis had financed De-
mon Records, and I'd been en-
gaged to look ofter Joke and Elvis's
interests, | took an interest in De-
mon, and as it grew, began to toke
a bigger role in management and
goin an overview of the whole
business, os | was the only person
here with o broad commercial
background. Someone has to be
boring .. "

ifford sees part of his
task as “stifling bad
ideas and exploining the
odvantages of good

Jake  was managing

ideas.” He says: “| had ta start
coniralling the paperwark which
was becaming valuminaus, intro-
ducing computer-based  systems
far order pracessing and accaunts,
Unlike o campany which haod
olready coptured its market,

Demon was starting the uphill
climb to o bigger turnover, ond |
was keen to ensure that we walked
before we could run, ond did what
we did do well, olthough | kept well
oway from the creafive side perso-
nally, because I'm not creative, and
in any event the comprehensive
experience ond knowledge of

Andrew (the nicest man in the busi-

ness) ond Andy (wordly-wise
beyond his years) leave me
ostounded in this regord — just

read the new catalague.

“The only time | interfere is, for
example, to say that | don't think
we should do singles, because we
lose a lot of money that way, or
that we shouldn't over-stock CDs,
which | think is financially destruc-
tive, as a result of which we exer-
cise o very tight control on thot part
of the business.”

Under the control of Difford, the
turnover of the various companies
increosed duning his first year from
£50,000 to £250,000.

“This was quite o jump ond
made me realise thot this was more
serious than o hobby aond that
there were people’s jobs involved.
So | started to take more interest,
ond in ‘B4, set a target for
£500,000, doubling the previous
year's figures, and we ochieved
that.

“So in 1985, | targeted for £1
million, which we achieved. And
for 1986, | thought ‘This has got to
stop somewhere.” “So with the help
of Pete Macklin who has been
instrumental in expanding our mar-
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WE WERE PLEASE TO BE THE
ARCHITECTS AND INTERIOR DESIGNERS
FOR THE NEW DEMON RECORDS OFFICES
... A DEVIL OF A JOB

DAVID C COLE
ARCHITECTS
35 MONUMENT HILL
WEYBRIDGE
SURREY KT13 8RN
0932-46409

JACKSON DESIGN ASSOCIATES
INTERIOR DESIGNERS
34 STANHOPE ROAD
LONDON N6 5NG
01-341 0890

BETTER THE DEVIL YOU KNOW

pea
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HAPPY BIRTHDAY
FROM ALL
YOUR FRIENDS

AT
BEER-DAVIS

363-365 Harrow Rd.,
London W9 3NE. Tel No: 01-969 7373

We’'re a little closer now
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DISTRIBUTION
SWITZERLAND

(Switzerland's most important distributor)

Thanks “DEMON RECORDS” on our
many years of togetherness.

We are proud to be your sole
Distributor in Switzerland.

In a country where time ticks a long way
DEMON releases are becoming timeless
masterpieces.

Thanks a lot to a great bunch of guys who
are always ahead of their time.

regards from
Michael Georgiou, Rolf Widmer, Christoph Mueller

Sound Service Ltd, Eigerweg 16,
CH-3073 Guemligen, Switzerland.
Tel: 031 52 07 10 — Telex: 912 269 — Fax: 031 21 02 85

“Congratulations to the
conservative reserved
bunch at
DEMON RECORDS,
and a demon of a good
time to you all from
the workers at:

damont audio limited
Blyth Road

Hayes
Middlesex
UB3 1BY

Tel: 01-573-5122

Britains largest independent
Record Pressing and Cassette
Duplicating Plant.”
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THE DEMON ALL-TIME. ALL FORMATS CHART.

1. EhisCostello& The Afiractions—“Blood & Chocalate™  Imp. X-FIEND. BO
2. EivisCostello—"Ten Bloody Mory's® Imp FIEND.27
3.  Robert CrayBand —“False Accusolions” Demon.FIEN[.)..43.
4.  Screomin’Joy Hawkins—“Frenzy” Edsel ED. 104
5. TheMen They Couldn't Hang—"Night of A 1,000 Condles” Imp FIEND. 50**
6.  ThotPetrol Emahan—"Monic Pop Thrill® Demon. FIEND. 70! :
7. RaberCroyBond—"Bod Influence” Demon. FIEND. 23"
8.  ElvisCostello & The Attractions — "Armed Farces” Imp. FIEND. 21"
9.  ElvisCastella & The Attractions —"Almasl Blue” Imp.FEND.33"""
10. Nicklowe—"16All-Time Lowes” Deman FIEND 70
11, Yordbirds—"Rager The Engineer” Edsel ED 116m/s"**
12, EivisCostello—"The Mon~The Bestof EC” Imp FIEND. 52°/°
13. ThelongRyders — ‘Native Sons” Zippo. ZONG 003"
14, ElvisCos'elro&TheAHro:!ions—'lmperiolBedroom' Imp.FIEND. 36"
15. EvisCostello & The Aftractions — “This Yeor’s Model” Imp. FIEND. 18"
16. RainPorade — “Emergency Third Rail Pawer Trip” Zippo.ZING. 001"
17.  The Achon— “The Ultimate) Action” EdselED. 101"
18.  Hoodoo Gurus—"Staneage Romeos” Deman. FIEND .32
19.  ElvisCostollo & The Atiractions - “GetHappy” Imp. FIEND. 24"
20. T-Bone Burnett —"Behind The Trap Doar™ Demon VEX 3
21. The Creotion—"How Does It Feel Ta Feel” EdselED.106°
22. EtasCostello & The Attractions - “Trust”™ Imp.FIEND.30.*
23. GreenOnRed -"Gos, Foad, Ladging” Zippo. ZONG. 005"
24. BeotFormers—"Glodn’Greosy Demon. VEX.5.°
25.  Poul Brady - “Full Moon™ Demon. FIEND. 34"
26. Loudon Wainwnghtlli - “More Love Sangs” Demon.FIEND.79""
27.  DonDixon~"Most of The Girls Like To Dance® Demon FIEND. 60"
28. MoabyGrope - "Moby Grope” EdselED.137°
29.  Sly & The Fomily Stone — “There's A Riat Gain On® Edsel XED 165
30. lonDury—~"New Boats And Ponties”™ Demon. FIEND.63"*
31. Beat Formers~Toles of The New West” Demon. FIEND 39°
32, llielondon—"Juliels HerNome™ EdselED. 108
33.  Dr.John~"Dr.JohnPloys Mac Rebennack” Demon.FIEND. 1**
34.  LoudonWainwright lll —“F'm Alright” Demon. FIEND. 54"
35.  George Tharogood & The Destroyers. Demaon FIEND. 55
36, Al Green—"Lef's Stoy Tagether” HILUK LP 405/
37.  SteveNieve —"Keyboord Jungle” Demon FIEND. 11 °/*
38. JulieLondon~"ColenderGir” Edsel XED. 109
39. Dr.John-"IBeenHoadood" Edsel. ED. 128"
40. Nick Llowe—"Nick's Knock” Demon. FIEND. 59
41. GreenOnRed-"Green OnRed" Zippo. ZANE. 002"
42, Neville Bros - "Neville-izotion” Demon. FIEND. 31°/°
43. Meneybeats—"Beot And Ballods® Edsel ED.105°
44, RainPorode~"Explasions In The Gloss Poloce™ Zippo ZANE 003°
45.  Neville Bros—“Fiyo OnThe Bayou® Demon. FIEND. 65***
46. Kaleidoscope —"Bacan From Mars” Edsel XED. 115*
47. AlbertKing-"Loundromat Blues* Edsel ED.130"
48. De!Shonnan—"Runaway Hits" Edsel XED.121°/*
49. Lomont Dozier—"Bigger Than Life” Demon Megaphone FIEND, 12°
50. PoulRevere & The Roiders — “Kicks” Edsel ED. 123"
51.  TheTreniers — "Rockin Is Our Bizness” Edsel ED. 117*
52, LoudanWainwright (Il - “Fame And Wealth” Demon. FIEND. 5°
53.  Chaimen of The Baord - “Solute The General” HDH LP.0O1*
54,  The Damned—"Not The Captain's Birthday Party” Demon. VEX. 7°
55.  Clyde McPhatter & The Drifters - “Bip Bom™ Edsel ED.132"**
56.  Poul Butterfield Blues Bond. EdselED.150°
57, Dr.John—"The Brghtest Smile In Town™ Demon FIEND.9*
58.  Dr.Feelgood—"Down By The Jeny” Edsel ED.160°
59. Big Brotﬁer The Holding Co. — "Cheoper Thrills® Edsel. ED.135°
60.  Electnc Prunes~"Long Days Flight” Edsel. ED. 179"
61.  Elvis Costello~ "My Aim Js True™ Imp. FIEND. 13"+
62.  Som & Dove~"1Can"Stand Up For Falling Down® Edsel ED. 133"
63.  The Clovers —“Five Coo) Cots” EdselED. 126"
64. Bobby Womack -~ “Home Is Where The Heart Is” EdselED 172*
65. George Thoragoad & the Destroyers —"Move [t On Over” Demon FIEND. 58°
66. Suicide - "Suicide” Demon FIEND.74°/*
67.  Flying Burmito Bros— “The Gilded Polace of Sin” EdselED. 191
68.  FourBigGuitars From Texos — “Trash, iwang & Thunder”  Demon. FIEND. 40°
69.  The Shadows of Knighi —“Gee-El-O-Are-|-Ay” EdselED.157"
70. Donny & Dusty —“Lost Weekend” Zippa ZONG 007°
71.  T-Bane Burnett — “Proof Through The Night* Side Effects, FIEND. 14
72, The Mojos— "Warking” Edsel ED.110"
73.  Lonnie Mack— "The Whom of Thot"Memphis Man® EdselED. 158*
74. The Ariwoads ~“100. Oxford Strecel” EdselED.107 *
75. DrFeelgood~"Doctors Orders” Deman, FIEND, 29
76. AnnPeebles—“'mGonna Teor Your Playhouse Dawn®  HI UK.LP.422*
77.  Thin White Rope — “Exploring The Axis” 2ippo.ZONG.006"
78.  ThePreMy Things ~ “Let Me Hear The Chair Sing” Edsel ED 139*
79. DonCovay &The Goadimers—"Mercy” Edsel ED.127°
80. TheBigThree — “Covern Stomp” EdselED 111°
81. ThePirotes—"A Fisthul of Dubloons” Edsel ED 102.10°
82. TheDreom Syndicote —The Dreom Syndicote” Zippa. ZANE. 001°
83. TheParomaunts — “Whiter Shodes of R & B* Edsel ED. 112"
84, Mojorlance—"Mankey Time” Edsel. ED.124°
85. Clorcn(eCoﬁer—'Sou(Deep' Edsel.ED 125°
86. Dr.Feelgood & The Interns — “What's Up Doc?” Edsel. ED. 122"
87. ELELO -"LlondofOpportunity” Demon FIEND. 56
88. AlGreen—"TrustinGod" HIUK.LP 423°
89. Vorious Groups —"Let's Stomp” Edsel ED.103"
90. GiontSond-"Bollod of A Thin Line Mon® Zippo ZONG 013°
91. Koleidoscope - “Rompé Rompé” Edsel.ED. 138"
92.  CliveGregson—"Strango Persuasions” Domon. FIEND 45°
93.  NokedPrey—“Under The Blue Marlin® Zippo ZONG. 011
94.  Gearge Tharagaod & The Destroyers - "More G.1.7 Demon. FIEND 61
95.  Litle Richard—"Get Down With It Edsel. ED.114°
96.  The Larry Willioms Show with Johnny “Guitar® Watson ~ Edsel. ED. 119"
97.  AlGreen~"SilllnLaveWithYou" HI. UK. LP. 407"
98.  Rufus Thamas - "Jump Back™ Edsel ED.134°
99.  TheReplacements~“Let It Be” Zippo. ZONG.002*
100. BenE. King—"Here Comes The Night” Edsel. ED.131*
=LP

* =P &Cossette

** = P& Cassette & CD

/" =LP&CD
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ketplace, | did proper budget col-
culgtions.

The target for lost year was £1 9
million. More than £2 million wos
achieved.

t's o phenomenol growth pot-
tern. But Difford also provides
o coutionary nofe.

"We're of that very
dongerous area of o compony’s
rowth, when everybody thinks
they can spend money like water,
whereas in fact the opposite is trye
When we started in ‘82, there were
six people working here and there
are now 16 including the ware-
house guys. | have fo try to keep

everyone'’s feet on the ground.

"“We enjoy “sound” backing
from John !de, the monoger ot
tloyds Bonk, Kingsway on have
harmonious discourse with our leg-
of advisors, Gentle Joyes & Co. who
speciolise in our field. Together we
moke o formidable team

"“With fresh reperioire oll the
time, things will continue fo grow,
but os items stort hoving to be
deleted, which is jusl hoppening
now, ond inevitobly the list of
things Andrew ond Andy wont to
reissue gets less, there must come o
lime when the releases get less
inferesting; olthough it's great that
we hove people like them who
have the skill to select anly the
creom.”

Lew Difford is the absalute onti-
thesis of the fypical occountant os
for os his oppeoronce ond manner
go. But this 1s no ocid-crozed hippy.
He's o highly quolified ond magni-
ficently skilﬁ:j finonciol moster-
mind

His task 1s really only just becr)in-
ning: “We hove lo osk ourselves
why we sell only o few thausond
copies of these classics, consider-
ing the population of Europe. The
reason hos to be that people in
their forties, the contemparories of
much of our product, don't like
gaing info record shops. So aur
next thought is fo aim aur ottention
ot copluring thase ormchair
buyers.”

It would toke o brave mon to
predict foilure for Lew Diffard

ANDY CHILDS:

GENERAL MANAGER

NDY CHILDS joined

Wimpey Loborataries os

o rack ond soil analyst,

turning down a ploce an
o Newcostle Polytechnic computer
studies course.

He had left school with one ‘A’
level — in geogrophy. He'd de-
voted his spare time fo studying
rack music ond hod lounched o
highly commendable fonzine cal-
led Fot Angel during his finol yeors.

Bosed on the b?ueprinl of the
originol Zigzog, Fot Angel con-
tinued unc?er the inspired edi-
tarship of Childs until he ossumed
the editorship of Zigzog itself in
1974 for twa yeors.

It is not a periad which he re-
gords os o mojor highlight of his
coreer: “At the time, Zigzog still
hod some credibility, olthough
music wos In the doldrums ot thot
point. Then Tony Strotton-Smith,
who hod bought the mogozine
from ils originol owner, Pete
Frame, ron it down because he
wonted to sell it. Elion John nearly
bought it, but eventually it was sold
to o prinier in Rech'n nomed
Grohom Andrews, by w?uch time
I'd left”

One of the octs Childs hod
chompioned during his Zigzog
doys wos Chilli Willi & the Red Hot
Peppers, who were manoged by
one Andrew Jokeman {oka Joke
Riviera). Following the demise of
Chilli Willi, Riviera become tour



{or Dr Feelgaad, and
muer:j(:ggersomeune to sell merchan-
gicsc ot gigs, affered the jab io
Ch,f'ﬁ':é,e was nothing hupp'emn1g

i so | went an an exhaust-
of Zlgsugéule tour with the Feel-
Inogudsl which was fun but very
firing Through Ihu!, | got to knpw
the people at their label, United
Arhsts, and got a job there as press
officer, which was the first time I'd
worked with Andrew Lauder and
Judith Riley, who's also at Demon
now
The ossociation with UA lasted for
over ayeor and thenafier aspell
asa freelance writer, Childs was
offered a job aspress officer at EMI.

“Then | was label manager for
Horvest, at a ftime when it was
suffering from  post-Sex  Pistol
blues, and na-one wonted fo sign
with EML. 1, along with a few other
ike-minded folk tried to change
the label’s image, but there was so
much red tape we couldn’t even
get rid of that horrible logo.”

By this time, Radar had finished
ond F-Beat had risen from its ashes.
Childs eagerly accepted an offer
1o join up with Riviera, Lauder and
Costello. He says of EMI: “li was
good experience for me, because
s like a school for learning the
business.”

He is now also jomt founder of
the Zippo label, and it is rare that
the “industry of human happiness”,
as the record business was once
described by Andrew Loog Old-
ham, can provide a person with a
position in which he is as happy as
Rip Van Winkle in a motiress fac-
tory. But here is one.

PETE MACKLIN:

SALES MANAGER

HILE PLAINLY a major
part of the Demon suc-
cess story is the result of
the supremely good
taste displayed in the se{;clion of
their releases, equally clearly suc-
cess would be negligible without a
chonnet through which the Demon
gems can reach the retailer and
eventually the consumer.

While many sales managers of
successful record companies have
favourites among the reperoire
which they are selling, Pete Mack-
lin seems tailor-made for his posi-
tan as head of sales at Demon.
“Fm very drawn to the music we
release here. I've got an original
capy aof virually everything we
reissue here, and if | were to start
my own label, | couldn’t improve
on what's released here, with clas-
sic records like the one by the Fugs
which we reissued recently.” Ah,
that was his idea, was it?

Macklin has substantial experi-
ence far someone who is not yel
50 years old, gained while work-
ing in the export sales side of the
lnduslg‘ Starting with Continental
Record Distributors (CRD) in Lon-
don’s West End inifially and subse-
quently moving with the company
1o Greenford in West London over
a period of around two years,
Macklin then moved to Pacific, part
of the Gem graup, where he
stayed for five years until he joined
a small whalesaler who gave up
'hf‘-‘ unequal struggle for survival in
this intensely compelitive field after
a year.

Having thus experienced both
the quick and Iﬁe dead, and
'eorned haw to recognise and util-
ise the advantages to be found in a
I_hnvmg concern, while ot the same
lime avoiding the npitfalls which
sunk his last” emplayers, Macklin
Was eager to accept a position in
which he certainly had more belief
n the product he was selling than
during his earlier warking |i?e‘
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COMPACT DISC CHARY.

Elvis Costello & The Atiractions "
Elvis Costello —"The Man, T?\csBes!BL%
Elvis Costello—“Ten Bloady Marys etc”
NickLowe ~ 16 All-Time Lowes
Robert Cray Band —*False Accusations”

Elvis Costello & The Atiractions —*Almost Bluc™

Yardbirds—*Roger The Engincer”

Elvis Costello & The Atiroctions — “Armed Forces”
Elvis Costello & The Attractions - “Imperial Bedrom”

ThatPetrol Emation— "Manic Pop Thrill*
AlGreen - “Let'sStoy Together”
Neville Brothers ~“Fiyo On The Boyou®

Elvis Costello & The Attroctions - “Gel Happy”

Del Shannon. “Runaway Hits™
Elvis Costelto & The Atroctions ~ Trust™
lan Dury —“New Boots And Ponties

The Flying Burrito Bros. ~ “The GildedPalace of Sin*
Eivis Costello & The Atiractions — “This Yeors Model*
_ElvisCostello~"My Aim s True”

Nick Lowe —“Nicks Knack”

Loudon Wainwright Il - “More Love Songs”

Neville Bros — *Neville-ization”

Don Dixon—"Most of The Girls Like To Dance”

Poul Brody —*Full Moon®™
George Thorogood & The Desiroyers.

Bubbling Under

Steve Nieve- “Keyboard Jungle®
Suicide — “Suicide”

T-Bone Bumet —“Truth Decay”

d & Chocolale
c

Imp FIEND.CD 80
imp.FIEND CD 52
Imp. FIEND CD. 27"
Deman. FIEND.CD.20
Demon FIEND.CD. 43
Imp FIEND.CD 33
Edsel.ED CD.116
Imp FIEEND €D, 21
Imp. FIEND.CD 36
Demon FIEND.CD.70
HI.UK CD 405
Demon. FIEND.CD 45
Imp. FIEND,CD 24
EdselED CD.12)

Imp FIEND CD 30
Demon. FIEND.63
EdselED.CD 191
impFIENDCD 18

Imp FIEND.CD.13
Demon FIEND.CD 59
Demon. FIEND.CD 79
Demon. FIEND.CD 31
Demon. FIEND. CD. 40
Demon. FIEND CD. 34
Demon FIEND.CD.55

Demon FIEND CD. 11
Demon. FIEND.CD, 74
Demon. FIEND.CD 71

DEMON
FIVE FIERY YEARS
WELL DONE!

from all at

ZANDER

RECORDS

30-31 SAPCOTE TRADING CENTRE
374 HIGH ROAD, WILLESDEN
LONDON NW10 2EA

Tel: 01-451 5955 Telex: 922367 Bourne G
Fax: 01-451 4940
DEVILISHLY GOOD
EXPORT SERVICE

DEMON'SATO Z

A The Action

Johnny Adams
Mose Allison
The Artwoods
Asteep At The Wheel
The Aftractions
The Band of -Blocky Ronchette
The Beat Formers
The Beay Brummels
tain Beafheart & His Magic Band
Clitf Bennett & The Rebel Rousers
Agnes Bemelle
Big Brother & The Holding Company
The Big Three
The Birds
Bill Black's Combo
The Bonzo Dog Band
James Booker
Poul Brady
Brinsley Schworz
Clorence Gatemouth Brown
Lenny Bruce
Lord Buckley
Solomon Burke
¥-Bone Bumett
Billy Butler & The Enchonters
Poul Butterfield Blues Bond
John Cole
Randy Califomic
Clorence Corter
Chairmen of The Board
The Challengers
Gene Clark
The Clovers
The Cooasters
The Connells
Johnny Copeland
Copperhead
Ehis Ccmel;losh
The Costello Show
Don Covay & The Goodtimers
The Robert Cray Bond
Crazy Moo
%% Creation
The Domr'\;d
Donny & Dusty
Skamz' Davis with NREQ
Dillord & Clark
DeEn Difon l
D Feelgoo!
o e Feelgood & The Intems
Dr. John
Lomont Dogar .
Dream Syndicate
lan Dury?The Blockheads
E? s Over Easy
E| %IOH

The Electric Prunes
Roky Erickson
The Escorts
The Every Brothers
The Fantastic Baggys
The F:umin'BGrv&_zovgu -
Flying Burrito Bro
P;:r Byilg %uiiurs From Texas
The Fugs
Giont Sand
Green on Red
Al Green
c"}"lﬁ Smgsor:‘ .
John Hommo!
min Jay Hawkins

Is;o':?inda (.&y His Hot Licks)
Honey Cone
Hoodoo Gurus
S‘I’I“H“?lu“

ill Hurte:
?.B. HnmoY& The New Hawks
Syl Johnsan
Koleidoscope
Albert King
Ben E. King

Eort King with Roomful of Blues
The Kursaal Flyers
Frankie Lee

Loura Lee

The LeRoi Brothers

Ron Levy’s Wild Kingdom
Litlle Richord

The Long Ryders

The Lovin’ Spoonful

Nick Lowe

Clyde McPhatter & The Drifters
Lonnie Mack

Mad River

Taj Mohat

The Men They Couldn't Hang
D.L Menord

The Mers: s

Willie Mitchell

Maby Grape

The Mojos

Tha Moonlighters

Christy Moore

Ron Nagle

Noked Prey

The Neville Brothers
Aaran Neville

Steve Nieve

Nonfiction

NRB.Q.

Phil Ochs

The Poromounts

Von Dyke Porks

Freda Pryne

Ann Peebles

The Persuasions

The Pirates

Poco
The Prefty Things
John Prine

Q Quicksilver Messenger Servica

The Roin Parade

The Rave-Ups

The Replacements

Payl Revere & The Roiders

Duke Robillard & The Pleasure Kings

Rockpile
Ro:rful of Blues
The Roulettes
Doug Sahm & Band
Sam & Dave
Sea Traln .
The Shodows of Knight
Del Shonnon y
Mike Sheridan & The Nightriders

Shoes
Bly & The Family Stone
Bopwith Comel

\‘r\}iun Sransiaf

Suicide

The Toil Gators

That Petral Emotion

Thin White Rope

Rufus Thomas

George Thorogood & The Destrayers

Russ Tiyiman

Allen Toussaint

Tower of Power

The Treniars

True Wost

The lke &Tino Yumer Show

Loudon Woinwright l1!

The West Coast Pop Art
rimento! Band

1The Lorry Williams Show

Chuck Willis

The Windbreakers

Johnny Winter

Bobby Womack

Link Wray & The Raymen

Yardbirds

Steve Young

WorldRadioHistory

1

demon, 5 an evil spirit, a devil, a fiend- sometimes a Iriendly

splrit, a good genius or guardian: aov wierd, unearthly, impish,

haunted: a demon recora. description of a fiendishly good single,

LP or compact disc: Demon Records. a supernatural company run

with great energy and enthusiasm and influenced by uncanny

personal taste rather than market irends: see also gémon ana,

démonolog ical démonolog ist. o2 manry and d& monism

Richard Wootton
Publicity

159 South Park Road, Wimbledon, London SW19 8RX.
Telephone 01-543 1522

The patented
"Zippo Stereo Psychedeliphone', the potential of which

The Demon Empire have foolishly ignored

PPO RECORDS

a proud colony Inthe Demon empire

obligatory ad for our other non
Demon bits

RECORD LABELS:
5 HOURS BACK
HEART LAND
ONE BIG GUITAR

RECORD SHOPS:
37/39 Clapham Pk Rd,London SW4 (01) 720 2341
504 West 24th St, Austin, Texas 78705 (512) 472 9459
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G’DAY DEMON!

ANOTHER RECORD DISTRIBUTOR
FOR
TASMANIA/AUSTRALIA.

STEPHAN ‘CROCODILE BURGER’ MARKOVITCH.

-
g

—

O
®
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Sales Manager and Fugs fan, Pete Macklin.

Far Macklin, the day daesn't
cansist entirely of visits and phane
calls ta customers both established
and polential — he is very much a
port of the decision-making team
as regards reperfoire, although he
tends to play down this invalve-
ment: “What happens is that
Andrew gives me lists of prapased
future releases, and | investigate fo
see whether they're already avail-
able elsewhere, like in Eurape or
Narth America. | can tell him that |
see little paint in puiting aut a
particulor recard because it's avail-
able at budget price in Halland.

The ane question which may re-
main in the minds of Macklin’s rival

WorldRadioHistory

sales manogers cancerns his ex-
perience in dealing with retailers. It
is @ measure af the man's canfi-
dence, both in himself and in the
products he is selling, that he can
admit: “l had no sales experience
as such befare | came here — it
was always exparts, so |'d never
dealt with retailers befare, but |
haven't faund it taa difficult, as |
Just treat them like small wholesal-
ers,”

The recent demise of Making
Waves (nat o name ta be spaken
toa loudly araund Canal Hause at
the moment!) has led ta Pinnacle
toking aver as sale main distributar
of Deman's repertaire, and there

e
caon be na doubt that Macklin wi
be clasely manitaring Pinnacle’s
perfarmance aver the next fey
manths, haping ta see nat anly the
slack left by Making Waves token
up, but su{;stonliol new business
oEo being initiated.

AnKone contemplating
paaching Pete Macklin from De.
man shauld first cansider the fol.
lawing statement, which was ex.
tracted withaut either tarure of
nebulaus  pramises  of fulyre
wealth: “ I actually
put an a press release | sent quj
that this was the best recard cam-
pany in the knawn universe, includ-
ing Brentfard, and | da really be-
lieve that. This is Brentford and the
warld’s first family of recarded en-

tertainment”.
I extent be judged by the
number of accosians dur-
ing this decade when expansion
has made it vital far larger premis-
es ta be faund in arder ta pravide
reasanable warking canditians far
the beavering staff, and mare re-
cently, ta hause the fast grawing
quantities of stack.

Back in 1980, the Deman team
accupied what was knawn as the
executive suite af 6, Harn Lane,
Actan. This accammadation, purely
used as affices, is referred ta by
long-time staffers as “above the
hairdressers”, and was the hame of
Deman, Riviera Glabal, and sa on,
unfil 1983, when everyane moved
ta the shghtly larger, and perhaps
mare salubrious canfines, of 28,
The Butts, Brentfard, which was
previausly a salicitar’s affice.

DEMON H.Q:

CANAL HOUSE

HE GROWTH aof the De-
man empire can ta same

Howards Printers, Robor and R &B Litho

members of Tinsley Robor Group

and prestige producers of record sleeves and wallets,
congratulate Demon Records

on their magnificent last 5 years

and look forward to their 10th anniversary.

= ROBOR .

Y i
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The Demon Warehouse

These premises had the virtue of
of leost a small omount of base-
ment storage space, although to
call the few square feet available o
warehouse would be ludicrous. As
Andy Childs remarks: “Most of the
warehouse faciliies were the
stairs!”

By 1985, Demon had agoin
grown out of whal might be
termed its baby clothes, althoug