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‘Lords get
their facts
wrong'-PPL

ACCUSATIONS THAT some of the
Lords debating the Copyright Bill
are ill-informed and reliant on dis-
credited information are being
made by Phonographic Perform-
ance Limited.

Managing director John Love
says he is unhappy that information
presented as fact to the House of
lords had previously been
accepted by the Government as
untrue.

He points in particular to Lord
Mulley saying: “It is the Govern-
ment’s White Paper that says some
of the independent radio com-
panies are called upon to pay £30
every time they put on a record.”

The Home Oftice stated in writ-
ing that it accepted that figure as
an error, and Love comments:
“How can you build a set of argu-
ments on a figure that is as wrong
as that? We charge about £1 for
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EMI CELEBRATED Christmas with every record company’s idea of the

ideal present — being top of every UK chart. The company claimed the
leading single and album in oll formats and the top music video. Sharing
the limelight with their product are EMI managing director Rupert Perry
and his A&R, sales, marketing and promotions executives.

most stations playing a record. It is
not as if the figure is wrong by 50
per cent — it is a different order of
magnitude. And, if people think
you are charging that sort of
amount, it is going to make them
have a certain opinion of you.”
Love contends that Lord Mulley
made a further eight errors of fact

or interpretation during the debate
and he also attacks Lord Willis and
Lord Harris for what he regords as
mistaken stotements.

Love says: “They are very ill-
informed ond factually wrong.
What makes me particulardy un-
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Rented CDs

with h

MUSIC INDUSTRY fears that com-
pact disc rental will lead to large-
scale home copying are bein
borne out by the latest reseorcﬁ
conducted by the BPL.

The organisation’s figures indi-
cate that, proportionally, five times
as many people make copies of
rented CDs as home tape from
hired records or casettes.

Half of all CD player owners use
the machine to make copies,
according to the research, and
already five per cent of them rent
discs specifically to copy. That
compares with the BPI's estimate

ome tapers

that only one per cent of all record
and cossefte deck owners indulge
in home taping using rented soft-
ware.

BPI general manager Peter
Scaping points out that the figures
do not include the additional
cogring done using CDs loaned by

ublic libraries. The number of out-
r:ats renting CDs commercially is still
small but ropidly growing, and
Scaping comments: “There is not
an enormous amount of copying
from CDs done at the moment but,
by comparison, it is very large at
this relatively early stage.”

A&R looks back on the best
of 1987 (picture above); plus
Hamilton, Dance, Tracking,
Disco and CD chart. Starts 14
Christmas week charts

26, 27
Dooley’s Diary awards for
1987 N

Midem: DAT — kill or cure?

AT MIDEM Music Week will be
providing an opportunity for some
fruitful discussion on key industry
issues via a Technology Forum, set
to roll on January 27 ot 3pm.
The forum will examine how CD
manufacturers are coping with
overcapacity, what it will take for
CD to ultimately achieve mass con-

sumer penetration, whether CDV is
more than just another format and
whether DAT will be the market's
kill or cure.

Confirmed speakers so far are
Disctronics managing director Ro-
ger Richmond-Smith and Tower
Records’ director of European op-
erafions Steve Smith.

‘tops

’

Organisation  chairman  Rob
Dickins points to the Japanese re-
cord industry where turnover drop-
ped by one-third in the two years
after rental was introduced. “Music
is something that you want to enjoy
over and over again,” he argues.
“There can be no other reason for
people renting than to make their
own copies.”

Dickins believes there is o large
middle ground of music fans who
can be persuaded to home tape if
the process is made convenient for
them. He feels that the movement
of video stores into CD rental will
be all the encouragement many
people need.

The BPI and other music industry
organisations are currently fighting
for a provision to control rental to
be incorporated into the Copyright
Bill now going through Parlioment.

STOP PRESS: Ray Richords has
bought two CD operations in Mal-
mo, Sweden — pressing facility CD
Plant Manufacturing and CD ROM
specialist CD Mastering

Towerbell
investigation
results soon

CREDITORS OF the crashed
Towerbell group have no chance
of receiving any of their money,
according to the companies’ [i-
quidator, but they will soon see the
results of an investigation into the
affair.

Liquidator Jason Ellis says a re-
port should be presented to credi-
tors early this year and it will then
be for them to decide whether to
pursue the matter further.

Asked about the contents of the
report, Ellis replies: “I cannot di-
vulge what that is. Suffice to say
that a lot of time and money has
been spent in producing the report
and has gone into the areas that
they required us to investigate.”

One of the issues the liquidators
were asked to report on is the
possibility of legal proceedings
against Towerbel? directors under
insolvency legislation. It was stated
at the first creditors meeting in
October 1986 that Towerbell was
“insolvent to some extent” when
floated on the stock market.

That meeting was also told that
Towerbell had unsecured debts of
£2.15m with major creditors being
EMI (£2m), PRT (£373,000) and
the Mechanical Copyright Protec-
tion Society (£116,000). Ellis de-
scribes their chances of receiving a
dividend as “zero”.
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Check your stocks now.
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CAUTION
NOTICE

Notice is hereby given that VICTOR COMPANY OF JAPAN, LIMITED
(JVC), is the sole proprietor in many countries of the world of various
intellectual property rights including patents and trademarks relating
to video tapes, video tape recorders and players and is specifically

the owner of the following trademark:

VHS

Any person or company who or which, without the authorization of
VICTOR COMPANY OF JAPAN, LIMITED (JVC), uses such intellectual
property rights including such patents and/or trademarks with respect
to the "VHS” video tapes, video tape recorders and players, will be
considered in violation and infringement of certain laws concerning
the same, and may be liable for and subject to prosecution.

JVEG

VICTOR COMPANY OF JAPAN, LIMITED

8-14, NIHONBASHI-HONCHO 4-CHOME, CHUO-KU, TOKYO 103, JAPAN
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PolyGram Classics
swallows Decca

DECCA, PROUD of the independ-
ence it has maintained from its
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‘Lords wrong’

» FROM PAGE ONE

happy is the fact that they have got
wrong what could easily have
been got right. All these things
have been aired before the Per-
forming Right Tribunal, things that
the tribuno?proved to be wrong in
fact.”

Several amendments to the
Copyright Bill were withdrawn aof-
ter PPL presented its case to the
Government. That withdrawal has
blocked ILR hopes of having need-
letime payments abolished.

Subscription rates: UK £60. Eire Irish £68.
Europe $140. Middie East, North Africo $18S.
US, § America, Canodo, India, Pakistan $215.
Australio, Far East, Japan $242.

Subscnption/Directory  enquinies. Mory Taylor,
Royol Sovereign House, 40 Beresford Sireet,
London SE18 6BQ. Tel: 01-854 2200

Next Music Week Directory free to subscnptons
curvent in January 1988,

® OVER £50,000 has now been
raised for the NSPCC by sales of
the MSF distributed compilation
video Childrens TV Favourites.
Over £2 from the proceeds of
each tape sold goes to the charity
not 50p as previously reported in
MW,

regard the rationalisation as an
erosion of the label’s autonomy.

Russell says one of his first priori-
ties will be to re-build Decca’s sta-
ture. The label has slipped in recent
years from being market leader to
the point where it is now not even
PolyGram's biggest-selling classic-
al marque.

“l want to help to restore it to its
former glory,” comments Russell
who in 15 years has risen from
assistant manager of DG in the UK
to his present post.

He continues: “I know that De-
cca has some excellent forthcom-
ing projects. There are plans to sign
exciting new artists and olso plans
to move into new musical areas —
which will help to change its repu-
tation as one of the more con-
servative classical companies.”

Russell maintains that the bed-
rock of Decca’s exclusive artists —
Solti, Ashkenazy, Sutherand and
Dutoit — will not appear on Poly-
Gram Classics’ other labels. “De-
cca will compete with DG and
Philips in the marketplace as it al-
ways has done,” he remarks.

Michael Letchford, general man-
ager of Decca, will now report to
Russell, as do Mike Sage (Philips)
and Bill Holland (DG). Russell will
report direct to PolyGram chief
executive Maurice Oberstein.

RAMON LOPEZ: promises auton-
omy for Teldec.

Teldec moves
to WEA, but

keeps autonomy

WEST GERMANY: The Teldec
company has been bought by
WEA International and the takeov-
er will be completed as soon as the
Federal Cartel Authority gives its
approval.

Promising that Teldec will retain
its autonomy, WEA chief executive
Ramon Lopez comments: “Teldec
operates in market segments
where WEA is, at the moment, not
present, such as classical repertoire
and German folk music. It is the
intention of WEA International to
further strengthen Teldec’s growth
in these areas.”

Included in the deal is Teldec’s
manufacturing plont and, says
Lopez, the factory will continue to
do work for outside labels.

LONDON: The EMI Music In-
ternational marketing division
has been restructured and ex-
Eunded, with Los Angeles-
ased VP Kick van Hengel
reassigning marketing and
promotions director Jean-
Pierre Bommell to liaise more
closely with the company's
three North American labels,
Capitol, Capitol-EMI of Cana-
da and EMI-Manhattan. Suzie
Rome-Kaplan has been
appointed international artist
and product development
director for Capitol's roster,
with Jaye Roggio in New York
fulfilling paruﬁel responsibili-
ties for EMI-Manhattan and
Capitol-EMI of Conada.

EMI Music International’s
London office is also reorga-
nised, with senior marketing
executive Gabi Zangerl re-
sponsible for Europe excluding
the UK and senior marketing
executive Gary Shoefield in
charge of the rest of the world
except North America.

International marketing
president Don Zimmermann
comments: ‘‘This gives EMI
Music a worldwide team con-
sisting of experienced and pro-
fessional executives.
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1987: DAT was
the year DAT was

JANUARY

THE IFPt meets with Japanese
hardware manufacturers to discuss
digital audio tape. The meeting
succeeds only in drawing up the
battle lines ... Members of the
Mechanical Copyright Protection
Society press for record companies
to put up bonds so royalties can be
rcid in event of a financial col-
apse ... Oxford Street retailer
Smithers & Leigh pins its hopes for
survival on a Januory sale ...
News of first Beatles compact discs
announced ... MW sits in on a
meeting between Phillips and the
record companies and reveals the
impending launch of CD Video ...
Record company chiefs strongly
criticise BBC TV's aftitude to con-
temporary music.

FEBRUARY

MUSIC INDUSTRY warned of
proposals for withholding tox ...
The Street Group denies it is going
out of business. Two weeks later it
goes into liquidation owing £1 Vam
... BPI gives sanction for Gallup to
take in 1,000 shops on the chart
panel ... Smithers & Leigh calls in
the receivers ... Radio “pirates

claim a boom time despite a gov-
ernment clompdown.

MARCH

THE BPI seeks leave to take ifs
long-running dispute with Amstrad
to the House of Lords ... Virgin
buys Smithers & Leigh ... Govern-
ment U-turns on withholding tax
declaring that record royalties will
be exempt . . . Brian Yates leaves as
Arista managing director . .. Music
industry does its bit for victims of
the Zeebrugge disaster with Let It
Be by Ferry Aid ... ITV gives pro-
visional go-ahead to The Roxy ...
Ray Richards buys PRT.

APRIL

MW PRECIPITATES reaction from
all over the world with an Aprit 1
spoof story about a piece ofnew
technology called “the hip chip”. ..
Richard Odgen quits as managing
director of Polydor to join Paul
McCartney’s MPL Brian
Mclaughlin  made  maonaging

director of HMV to replace lan
Duffell who left to join Virgin ...
Steve Mason buys 1SS pressing
plont.

MAY

DAVID MUNNS confirmed as
Polydor managing director
PolyGram gets behind the cassette
single ... Last edition of The Tube
... John Fruin joins Zomba ... UK
exporters and US importers com-
bine to fight the US authorities’
reluctance to allow product into
the country ... Warner Com-
munications buys Chappells for
£120m ... David Clipsham re-
enters the music industry as man-
aging director of Our Price.

JUNE

THE BPI and MCPS jointly raid
Camden Market in London to
clean up this notorious centre for
bootleg tapes ... Island switches
distribution to PolyGrom ... Sgt
Pepper claimed by EMI to be UK's
biggest selling album ... Chrysalis
switches disfn%ution to CBS.

JULY

NESUHI ERTEGUN resigns as co-
chief executive officer of WEA In-
ternational ... BPI's annual report
cheers the industry with news of
heclthy trade but warns that vigi-
lance is needed on copyright con-
trol ... Top Of The Pops gets a
network broadcast deal with the
CBS network in the US ... Ray
Richards buys Lyntone ... £4.99
CDs reach the marketplace ...
Gallup’s chart contract renewed.

AUGUST

BPI DIRECTOR general John
Deacon says negotiations with
Pepsi for sponsorship of the chart
have not resulted in a firm propos-
al ... Prestwich Holdings buys
Wynd-Up Records for £800,000
... WEA split into UK and US divi-
sions ... Bob England, boss of the
crashed Towerball group, starts
work in a restaurant in Antigua . ..
Publishers’ pressure group IMPACT
formed to focus aftention on the
Warner takeover of Chappells ...

Manchester’s Piccadilly Roadio re-
fuses to deal with CBS records or
pluggers as part of o continving
row.

SEPTEMBER

MICHAEL JACKSON's Bad brings
early Christmas cheer to Epic and
retailers ... Phonogram managing
director David Simone walks out
but chief executive Maurice Ober-
stein insists that he is being held to
his contract. A court rules against
an injunction preventing Simone
working for another record com-
pany ... Plans for a “Brummie
Midem”, The Home Entertainment
Dealers Show, are announced ...
Brion Yates leaves EMI ofter the
disappearance of his department.

OCTOBER

A CD pressing plant is opened in
the Virgin Megastore ... Home
tapers say they would be prepared
to pay a blank tape levy in a survey
jaonsored by the BPI ... The Sun-

ay chart makes its debut ... Pete
Waterman appeals for a set of
rules on sampling to be established
... IMPACT succeeds in having the
Warner/Chappells referred to the
Monopolies & Mergers Commis-
sion ... Hein van der Ree, manag-
ing director of lsland Music, joins
Phonogram  while  Simone s
appointed to a senior, untitled post
at MCA ... Dave Ambrose departs
as managing director of MCA UK.

NOVEMBER

THE GOVERNMENT drops prop-
osals for a blank tape levy from the
Copyright Bill. Deacon calls it “in-
stitutionalised theft” ... 10 Records
managing director Richard Grif-
fiths leaves for the US ... Tony
Powell, marketing director at
Phonogram under Simone, takes
over from Ambrose at MCA ...
Music industry lobbies the Lords for

L
EAST AND West are on hand to solve the DAT problem

THE TUBE goes down the pan

amendments to the bill ... A com-
bination of Boots, Conifer and Au-
dio Merchandisers launches the
UK's first £3.99 CDs.

DECEMBER

HARDWARE COMPANIES from
Europe and Japan agree to work
together to find a solution to the
DAT problem “that is acgeptable to
the music industry” ... The great
move west begins with WEA and
PolyGram re-locating from central
London ... European copyright
law comes before British justice as
the BPl and IFPl instigate a test case
. Virgin admits it is “open to
offers” for its retailing operation.

THE NEW SINGLE ON 7" AND EXTENDED 12"

ORDER FROM THE Wea TELE-ORDER DESK ON 01998 5929 OR FROM YOUR Wed SALESMANTELE.SALES PERSON.
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START THE YEAR AS
YOU MEAN TO GO ON WITH
THESE NEW SINGLES...

HEATSEEKER

7" A9136 - 12" A9136T
12" Features ‘SNAKE EYE’ — Previously unreleased!

UK TOUR IN MARCH!

Moty G

Double ‘A’ Sxde
YOU'RE ALL I NEED/WILD SIDE

7" EKR65 - 4-TRACK 12" EKR65T

Limited Edition 12”7 Picture Disc
EKR65TP

® ON TOUR IN THE UK!

THE SCREAMING

BLUE MESSIAHS
[ WANNA BE A FLINTSTONE

" YZ166 - 12" YZ166T
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Big names
set for
Wembley

by John Tobler

ERVYN CONN has
announced  several
heavy names as
headliners for the

20th Easter Country Festival, to be
held, as usual, at Wembley Arena.

Although no sponsor has yet
been announced to replace pre-
vious incumbents Benson &
Hedges, whose Silk Cut brand
name has long been associated
with the Festival, Conn has signed
up three internationally known
artists in Willie Nelson (who will be
making only his fourth UK appear-
ance in 20 years), Merle Haggard

T O P 10
COMPILATIONS

1 THE KENNY ROGERS STORY

1 KennyRogers Liberty EMTV 39 (€}
 , ANNIVERSARY — 20 YEARS OF HITS
2 Tommy Wynstte Epic 450393-1 (C
3 ; DOLLY PARTON'S GREATEST HITS
3 DollyParton RCA PL84422 (BMG)
THE COLLECTION Colector Senes
4 6 oxcorwite CCSLP 159 (BMG)

THE VERY BEST OF JIM REEVES

JimReeves RCA PL 89017 (BMG)
6 TWENTY COUNTRY CLASSICS
5 Susan McConn Hormac HM28 {HARMAC)
7 THE VERY BEST OF DON WILLIAMS
10" pon Wiltams MCA MCG 4014 F)
8 20 GOLDEN GREATS
9 Glen Compbet EMIEMIV2 (E)
9 THE FABULOUS KENNY ROGERS
Kenny Rogers Piciowsck PWK019 (PK)

10new JOHNNY CASH AT THE COUNTRY STORE
JohnnyCashCountryStore/Sterblend CSTO11 (A}

TOP ¢ 20 ¢ ALBUMS

THE PRINCESS Royal was introduced to country star Ricky Skaggs ata
Plantation Party in Nashville last year by Jane Dudley, wife of the former

US Ambassador to Denmark.

and Crystal Gayle.

Two of the successes of last
year’s Festival, Patty Loveless and
Leon Everette, have been booked
again, while interesting first timers
at Wembley include the O’Kanes,
the Desert Rose Band (led by Chnis
Hillman) and singer/songwriter
Michael Johnson. Daniel O’Don-
nell, arguably the biggest country
star Britain has produced, who has
three albums in the Country LP
chart, will also be making his
Wembley debut, as will the award
winning 18-years-old British pedal
steel p?cyer, Sarah Jory.

David Allan Coe, one of the
unexpected stars of last year, is not
on the Wembley bill. A spokesper-
son for the Conn Organisation ex-
plains that Coe was offered either
a booking ot Wembley or o Euro-

ean tour, and decided on the
after, which he will undertake ear-
ly next year along with Bobby
Bare.

Other Festival names
announced include  Stonewall
Jackson, Margo Smith, Freddy

Fender, ‘Carroll Baker and George
Hamilton IV, while homegrown in-
terest will be maintained b
Raymond Froggatt and ScoﬂisK
group Colorado.

® Negotiations are still con-
tinuing for further attractions from
both sides of the Atlantic and furth-
er details will follow in due course.

COUNTRY

9 January 1988

6 TRIO Warner Brothers WX99 (W) C: WX99C
Dolly Parton/Linda Ronstadt/Emmylou Harris  CD: 925 491-2

4 LONE STAR STATE OF MIND
5 Nanci Griffith

) DON'T FORGET TO REMEMBER Ritz RITZLPOO43 (SP)
] Daniel O'Donnell C:RITZLCOO43/CD: RITZCD105
2 | NEED YOU Ritz RITZLP 0038 (SP}
2 Daniel O’'Donnell C:RITZLC 0038/CD: RITZCD 104
3 TRACES Capitol EST2048 (E}
3 Don Williams C: TCEST2048/CD: CDP7480432

MCA MCF3364 (F)
C: MCFC3364/CD: MCAD5927

MCAMCF 3379 (F)
C: MCFC 3379/CD: DMCF 3379

Warner Brothers WX107 (W)
C:wWX107C

, EXITO !
6 Steve Earle & The Dukes

5 ALWAYS AND FOREVER
7 Randy Travis

B A€ B

@® THE ALARMING mix up which
affected New Country — Gettin’
Tough's scheduled BBC-2 screen-
ing in early December was caused
by the previous programme, which
included an interview with Mikhail
Gorbachev, over-running.

This in itself would not have mat-
tered too much, but crossed wires
resulted in the joint CMA/BBC
show being deleted from the prog-
ramme listings published in most
national newspapers, which led to
a much smaller audience than Get-
tin’ Tough deserved. Martin Satter-
thwaite, chief executive of the
CMA’s European headquarters,
has lodged a protest with the BBC
and requested a repeat transmis-
sion as soon as possible, and while
no new date had been set at the
time of writing, your ever-lovin’
column will keep you informed.

@ RECENT RELEASES which
failed to be properly reviewed, but
which should not be overlooked,
include Traces by Don Williams
{Capitol (TC)EST 2048, also on
CD), who will be touring here in the
spring, Greatest Hits Vol. 2 by
George Strait (MCA MCF(C)
3400, also on CD} and The Last
One To Know by Reba McEntire
(MCA MCF{C) 3401).

17 TWO SIDES OF DANIEL O'DONNELL  Ritz RITZLP 0031 (SP)
8 Daniel O’'Donnell C: RITZLC 0031

8 GUITARTOWN MCA MCF 3335 (F)
9 Steve Earle C: MCFC 3335/CD: DMCF 3335

JOHNNY CASH IS COMING TOTOWN  Mercury MERH 108 (F)
l 0 ™ Johnny Cash C: MERCH 108/CD: 832 031-2

19 HILLBILLY DELUXE Reprise WX 106 (W)
l l Dwight Yoakam C: WX 106C/CD: 925 567-2
12 13

STORMS OF LIFE Warner Brothers 9254351 (W)

Randy Travis C: 9254354
10 LYLE LOVETT MCA MCF 3361 (F)
l 3 Lyle Lovett C: MCFC 3361

SWEET DREAMS
Patsy Cline

THIRTEEN
Emmylou Harris

LORD OF THE HIGHWAY

MCA MCG 6003 (F)
C: MCGC 6003/CD: MCAD 6149

Warner Brothers K 925 352-1 (W)
C:925352-4

Demon FIEND 101 (P)

1415
15 -
16 -

Joe Ely CD: FIEND CD101

] 7 BLUE MOON OF KENTUCKY Capitol EMS 1251 (E)
— George Jones C: TCEMS 1251

18 AFTER ALL THIS TIME Ritz LP 0042 (SP)
~ Charley Pride C:LC 0042

RCA PL86484 (BMG)
C: PK86484/CD: PD86484

RCAPL900}1 (BMG)
C: PK90011/CD: PD900T1

-I 9 9 | PREFER THE MOONLIGHT

Kenny Rogers
20 n

Compiled by Gallup for the Country Music Association & 1987.

GIVE A LITTLE LOVE
The Judds
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New Year 7
SLIM WHITMAN -

Favourites - EMS 1281 + TC 7
GEORGE JONES 7,
Blne Moon Of Kentucky - EMS 1251 + 1C -
WILLIE NELSON A
Country Willie - EMS 1252 + 1C /4
MERLE HAGGARD 7,

Sings Country Favourites - EMS 1253 + TC

DON WILLIAMS
Traces - EST 2048 + TC + CD

DAN SEALS
The Best - EST 2049 + TC + CD
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First cC ame FAME, now

RUNNING LOOSE

B TV advertising
e =Caks campaign will

reach 36 million

viewers over

6 week period

January 5 -

February 9

THE ALBUM

ORIGINAL CAST SOUNDTRACK to the smash hit young teens ITV series

6 WEEKS’ NETWORK TV ADVERTISING SUPPORT
NETWORK 30 SECOND COMMERCIALS accompany programmes in the series

Major promotional support includes NUMBER 73 (Saturday
morning ITV) LOOK IN (the junior TV Times), NUMBER ONE
and FLEET STREET ENTERTAINMENT PAGES

OVER 100 TV & CLUB PAs nationwide

THE TV SERIES

The second series of the AWARD WINNING TV SERIES
Audience ratings in excess of 8.25 MILLION VIEWERS NATIONWIDE for each programme

NETWORKED THROUGHOUT ITV (from4.50 to 5.15 pm)

‘Running Loose’ is slotted immediately before ‘Blockbusters’ — a dynamite pairing dominating
afternoon children’s ITV

NEW SERIES STARTS TUESDAY JANUARY 5TH

and runs - networked - for 6 weeks

ON ALBUM, CASSETTE & CD
RELEASE DATE MONDAY JANUARY 11TH
Album cat no: RUNLP 1 (dealer price £3.79)
Cassette cat no: ZCRUN 1 {dealer price £3.79)
CD catno: CDRUN 1 (dealer price £7.29)

nder
e A L ON WESTSIDE RECORDS

Whatever type of dance c you're into ’ o : ;

— soul, funk, house, hip hop or jazz - “ l S ’I 3 l [] |, H } [: [] H [] S

Streetsounds have the most happening ] ] 1

albums. Every cut a boom cut! One hour

collections of the most firing tracks for

the price of a normal album. You get your

money's worth in the first 5 minutes - the

other 55 are free!
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Piano Concerto, Khachaturian.
Alberto Portugheis, LSO, Tjek-
navorian. ASV CD DCA 589.
So you like The Onedin Line and
you want more. Khachaturian’s
{above) Piano Concerto is a liftle
more abrasive, but it has its lush
moments. Above all, it is thnlling,
dramatic, and emotional, especio?-
ly in this bravura performance by
Portugheis — in fact, he occa-
sionally outshines the orchestra
where the strings sound distinctly
underpowered. Not profound
music, but truly exciting. Two solo
piano works, Sonatina and Tocca-
ta, are fillers.

Orchestral Works, Frank Bridge.
Chelsea Opera Group, Lowri
Blake, cello, Howard Williams,
conductor. Pearl SHE CD 9600.
Oration, Enter Spring, Frank
Bridge. Cologne Radio Sym-
phony Orchestra, Alexander
Baillie, cello, John Carewe, con-
ductor. SHE CD 9601.

Two all too rore recordings of
music by Britten’s teacher, Frank
Bridge. Orchestral Works, includ-
ing the elegiac Suite For Cello And
Orchestra warmly played by Lowri
Blake, present a collection of shor-
ter pieces. The second recording,
on the other hand, presents two
extended works, with Oration
offering a perfect vehicle for the
passionate playing of the English
cellist Alexander Baillie, in a re-
cording taken from German radio.

Piano Quintet, F minor/Ballade,
Op 10 no 4/3 Fantasies, Brahms.
Barry Douglas, piano, Tokyo
String Quartet. RCA Red Seal
RD 86673.

An unexpected but welcome
chamber music release from Doug-
las, the Tchaikovsky Piono Com-
petition Winner. There is o real
relationship between pianist and
quartet here — this appears not to
be o marriage of convenience —
with both agreeing on control and
balance within an overall perspec-
tive of marvellously committed
playing. Thrilling.

The Last Three Sonatas,
Schubert. Paul Berkowitz, piano.
C minor/Impromptu, Allegretto,
Hungarian Melody Meridian
CDE 84102. A major/6 Waltzes
Meridian CDE 84103. B flat ma-
jor Meridian CDE 84104.

A rather belated review of these
Schubert sonatas, released in their
entirety before Christmas, when
they immediately made o strong
impression. Space demands too
brief a poropﬁrose. But it is clear
that this Canadian pianist has a
broad technical command which
allows him to produce an excep-
tional range of tonal quality — this
is without doubt the most beautiful-
ly sounding recording of these
works. On occasions, perhaps, the
elements of musical urgency may
be sacrificed at the altar of ex-
quisite sound — particularly in the
B flat Sonata — but there is no
denying the quality of playing
throughout, and particularly in the
A major Sonata.

Opera 1904 to 1935, Volume 6,
The Classic Years. BBC CD 653.
A repository of historical gems su-
perbly transcribed from original
78s. Highpoints for me here are a
you'hf-u? Kirsten Flagstad stunning
in Ho-yo-to-ho from Die Walkure
and Gigli melting in his lyrical Che
gelida maning, %uf other delights
include Caruso, Chaliapin, Melba
and Peter Dawson.

Horn Concertos Nos 1 and 2,
Richard Strauss. Michael
Thompson, horn, BBC SO, Ed-
ward Downes, conductor. BBC
Records, CD 641.

Thompson, the principal horn of
the BBC SO at 18, has more than
lived up to his promise. His first
recordings, Mozart's Horn Concer-
tos for BBC Records, matched vir-
tvosity with taste, and here, he is
even more at home, enjoying the
declamatory qualities while dgrow-
ing persuasive lines from the softer
moments.

@ All reviews by Nicolas Soames

Brands’
mark of

quality

by Nigel Hunter

&) HE WHOLE idea for
us is to stand out
amongst our com-
petitors by doing

things we think other publishers

are not doing as well as us.”

That, in a nutshell, encapsu-
lates the philosophy and out-
look of MCA Music UK man-
aging director John Brands
and his colleagues. Their
efforts to achieve their aims
include retaining an indepen-
dent record promotion com-

any to work on selected re-
r:aoses published by MCA

Music.

Brands underlines that the
bullish mood characterises the
company internationally as
well as Kere in Britain.

“Our American presence, is
extremely strong, with offices
in Los Angeles, New York and
Nashville, all working for our
US and UK writers and setting
up collaborations between
them where feasible. We have
a new MD in Paris — Tom
Arena — who has joined us
from Intersong, and this month
we are opening a Hambur
office headed by Adrian Wolf,
who comes from Peer South-
ern.”

Brands is also very confident
about increasing co-operation
with MCA Records here under
its new management which he
rates as “a great team”. 1987
was a very good year for MCA
copyrights. Apart from nice lit-
tle TV earners such as Miami
Vice and the Cry Freedom
soundtrack, there were single
successes from the likes of Five
Star (if | Say Yes, The Slightest
Touch, Somewhere Some-

body); Johnny Logan (Hold Me
Now); Shakin’ Stevens (A Little
Boogie Woogie); Pet Shop
Boys (What Have | Done To
Deserve This); Kim Wilde (Say
You Redlly Want Me); Was
Not Was (Walk The Dinosaur),
and a renewed lease of hit life
for Tom Jones' It's Not Unusual.

New signings include Crozz
House (Chrysalis Records), Krus
and Slide (Phonogram), Fair-

ground Attraction (RCA) and Skin
Games (Epic), plus Phil Pickett of
Culture Club connections who is
now collaborating on songs with B
A Robertson as well as production
work with The Jets, Helen Terry
and Paul McCartney (with Phil
Ramone).

“We had a significant chart pre-
sence last year,” says Brands, “and
came number three in the last
quarter, our highest ever rating.
We've been active on albums like
never before, with tracks on every
big seller including Michael Jack-
son, Whitney Houston and the
compilation sets.

“ We've also got our own ex-
tremely good 16-track in-house
studio available to our writers all
the time to record their songs to
master quality. The studio is fully
compatible with the in-house
equivalents in Los Angeles and
New York, allowing writers from
both sides of the Atflantic to col-
laborate freely and learn all the
various production techniques.”

MUSIC

VIDEO

« q\::*f:: Description (tracks) Timings/Recommended Retail Price
L1 T g - MUSICYDEO 1€ o
2 5 3O A hanep B Yo et Cherees
3 2350 e esn o o3
4 ¢ 2T O ey > A
IER i ok
6« 3E'olr.v'|.psi|u7ﬁon (5hocks/€999 i
-7_‘7_ 737&;5@&59 Be—hi'veievn The Lines Lo ‘%Azl
810 27 CENED Simaitrs " oo
9 & 2 kg 9 o We T
?E:_:_EgMz&E&REVOLU“ON ngln&%l?g

] i Vol
11 ¢ ,QUEEN Mug-g;i:rs ol 3

Compilafion/1hr/£9.99

PMI
MVP 991156 2

: icY Vol. 1 PMI

1 2,‘__8_, R 8%5&/&3 Ve g MVP 99 11542
131, 13MADONNA: The Virgin Tour WEA Music
=7 live (10 tracks)/50min/£19.9 _ K9381053
14 ,; ,EURYTHMICS: Live PolyGram Music Video
Compilation (15 tracks}/lhr 30min/E1499 080222/3

15 IRON MAIDEN: 12 WASTED YEARS PMI
—_~ Compilation/1hr 30min/€11.99 MVN 9910112
LEVEL 42: Family Of Fi Channel 5

! 6 L Compilation (Stzﬂlz3mln/i";l.9e9 CFV 05972
17 16 STATUS QUO: Rocking Through The Years ~ Channel 5
Compilation (26 tracks)/£9.99 CFV 05972

18 13 3THECURE:In Oronae PolyGram Music Video
13 3live (23 racks)/The 43minv€1499 0415542
19 20 QUEER MegisyeorsVolZ posrises
20 MICHAEL JACKSON: Making Thriller Vestron
— " T T Compilafion/1ht/£9.99 < 5 - MA 11000

Compiled by Gallup for Music Week Research ©) 1987

At MIDEM ‘88

Drum up more husiness

Music’s International Marketplace.
Palais des Festivals, Cannes. Jan 25-29 ‘88.

IT'S STILL NOT TOO LATE TO ATTEND — CALL PETER RHODES on 01-499 2317
INTERNATIONAL EXHIBITION ORGANISATION 4th FLOOR 9 STAFFORD STREET LONDON W1 TLX: 25230.
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THE
MUSIC WEEK

AWARD CATEGORIES

(NOT REQUIRING NOMINATIONS)
The Market Share Awards MONm 22ND
Top Album Award FEBRUARY
Top Single Award 1988.

Top Dance and Disco Album Award
Top Dance and Disco Single Award
Top Indie Distribution Album Award
Top Indie Distribution Single Award
Top Classical Album Award
Top Compilation Album Award

*Top British Recording
Studio Award

*Top Producer (Albums) Award
*Top Producer (Singles) Award
*Top Recording Engineer Award
Top Publisher (Individual) Award
Top Publisher (Corporate) Award
Top Music Video Award
Top Country Album Award
Exemplary Service Award

* Awards in association with
Studio Week.

MUSIC WEEK GREATER LONDON HOUSE

MUSIC WEEK 9 JANUARY, 1988

| N G

AWARD CATEGORIES

(REQUIRING NOMINATIONS)
Top Sleeve Design Awards

Top Music Week
Advertisement Award

Top Consumer Press
Advertisement Award

Top British Music Promo Video Award

The Marketing Award For Records,
Cassettes & CDs

Plugger Of The Year Award
Top Record Distributor Award
The Leslie Perrin Award for PR.

Closing date for all
nominations,
Friday, 8th January 1988.

Contad Judith Rivers at
Music Week
for your Awards Brochure
including nomination
and table reservation forms,
on 01-387 6611.

HAMPSTEAD ROAD LONDON NW17QZ.
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DISTRIBUTION

TOPINDIE-®
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T{
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y LES

,4.

1 . TOUCHED BY THE HAND OF GOD

_New Order Factory FAC1937 {P)
T2, ; LAST NIGHT | DREAMT .
The Smiths Rough Trade RTITI200 |1/RT)

3, « MY BABY JUST CARES FOR ME

» _ NinaSimone __ Chorly CYZ7112(17—CYZ112) (CH)
4 + s JACK MIX IV
_ Mirage Debut DEBT{X)3035 (A}

PUMP UP JP THE VOLUME/ANITINA
5 s 4AD(8)A’J7)07(1/RT)

& . 506 FYED 106

~ Ray Moore Play PLAY224 (SP)
7 m YOU'VE LOST THAT LOVIN' FEELING
The Righteous Brothers Old Gold 0G9450 (CP)

THE CIRCUS (R
81 e (Remix) Mute (1) MUTEG6(T} (I/RT/SP)

9 "I STARTED SOMETHING | COULDNT FINISH

|y The Smiths ___Rough Trade RT(T}198 [I/RT;
10 - BIRTHDAY
Sugarcubes ~ One Litile Indion (12) 7TP7 (/NM]
DO IT
N o 2 Bad 2 Mention - In Touch SEVEN 005 (SP)
127 > BEVERLY HILLS COP
The Big X Crewe __Uptown TUTRS (12"—12UTRS) {A}
13 WE WON'T GIVE IN
Slade Cheapskate BOYZ2 (P)
14 s . THE PEEL SESSIONS (VOLUME 2)
New Order ~ Strange Fruit SFPS039 (P)
TRUE FAITH
15 = 9 % NewOrder Factory FAC183/7 (12— FAC183) (P)
36 . ., BLUE MONDAY
16 nix New Order Factory FACT3 (P}

TOP

STAX 1 27 CLASSICS

STAT 809 THE DRAMATICS/Watcha See
Is Watcha Get, The Devil Is
Dope, In The Rain, And |
Panicked

JEAN KNIGHT/Mr. Big Stuff,
You Think You're Hot Stuff, Carry
On, Do Me

THE STAPLE SINGERS/
Respect Yourself, This World,
Heavy Makes You Happy,Long
Walk To DC

EDDIE FLOYD/Knock On Wood,
Big Bird, Bring it On Home To
Me, Consider Me

BOOKER T & THE MG’S/Soul
Limbo, Heads Or Tails, Soul Clap

'69, Time Is Tight

JUDY CLAY & WILLIAM BELL/
Private Number, Love-Eye-Tis,
My Baby Specializes, Left Over

Love

Marketed by Ace Records, 48-50 Steele Road,
London NW10 7AS. Distributed by Pinnacle

STAT 804

STAT 805

STAT 807

STAT 808

STAT 801

i B THE QUEEN IS DEAD
| 36 » . WONDERLAND

24 . , THE SMITHS

- AT FEMALES

a The Cookie Crew Rhythm ng/Mute LEFT]2(T) (I{RT)
Ia < DOWNTOWN ~ KLF Communications
103 Justified Ancients Of Mumu JAMSN(T) (I/RT)

19 ;9 ‘GLASGOW RANGERS BOYS
* Boys InBlue First nght {12)GRB1 (P} {P)

— FLYING
20 13 & Chas & Dave
21 » THE PEEL SESSIONS

Bunce 7BUNI {A)

Joy Division Strange Fruit SFPS033 {P)
~“WHO'S THAT MIX 2
22: This Year's Blonde Debut DEBTIX)3034 (A}

23 . WILLIAM IT WAS REALLY NOTHING
* The Smiths Rough Trade RT(T' 166 (|/RT)

24 ﬂ'w BEATS + PIECES  Ahead Of Our Time CCUTI (I/RT)

Cold Cut featuring Floomaster Squeeze

“SAVIN' MYSELF

35 tm [ PEEL SESSIONS

Electro Hippies Strange Fruit SFPS042 (P)
 VICTIM OF LOVE i S e
36 Erasure ~ Mute 12JMUTES1 (VRT/SP)
37 - BLUE BLUE WATER

® Fields Of The Nephilim Situation Two SIT48 (T) (I/RT)

STRETCHIN' THE PIECES
38 = :2CCR Crew

20 ., ; STUFF THE TURKEY
39 = Alien Sex Fiend

o el . WE CHANGE THE WORLD
Buddy Curtess & The Grusshoppers L

. FLOTZILLA
4‘ s Flotsam & Jetsam

42 s JUMP IN THE FIRE

Metallica

Circle City CCY(T)1 (A)

Anagram (12)ANA40 (P)

~ RogeBUD4(P)
Rqadrunngr RR125471 {P)

Music For Nations (12)KUT 105 (P)

LET'S START 1| DANCE AGAIN
25 5 5 Fiofackin  Soturdoy7STDI 12 —STO) () 43 - ‘AHumﬂSton Bohannon £ AGH omino DOMIT (CH)
GIRLFRIEND IN A COMA JSE REACTION FAL
26 : v fsminns Rough Trade RT 197 (1/RT) a4 » . HOUSE Ll Koolkat KOOLT9 (A)
DO YOU WANNA FUNK HEILA TAKE A BOW 2
27 s - Sylvester with Patrick Cowley ~ Domino DOMAT (CH) 45 53 7¥he5mnhs " Rough Trade RT(T)196 (1/RT)
o DANCING ROOM v 24 , ALICE
28 : Cindy Birdsong Hi Hat CINDI(T) (P} 46 o f Mercy Merciful Release MR021 (I/RR)
GET DOWN - R BRTRBARIS - 7 v~ e L
29 s s peeis  Music OfLife NOTE 007 () 47 s xymlzx 5 4AD BADT}I (I/RT)
om THE PEEL SESSIONS WER g T
30 L RE New Order - Strange Fruit SFPS 001 (P) 48 , Flelds Of The Nephilim Situation Two SIT42(T) (I/RT)
THE PEEL SESSIONS >yl akRAe AT THERICH O
31 * TheDomned Siange Fruit SFPS040(P) 49 2 5m1ﬁ1?d£ AEH GWR GWR6 (12'—GWT6) ()
TEMPLE OF LOVE B L 0 ., . OPEN UP AN e
32 Sisters Of Mercy  Merciful Release MR (X) 27 (I/RR) 5_0 e Lorry Yellow Lorry Situation Two SIT49(T) (I/RT)
o W STRAWBERRY WINE
My Bloody Valentine azy LAZYOTT (I/RT}
34 . ~NEVER LET ME DOWN AGAI

3 Depeche Mode

25 ALBUMS

Y . . THE CIRCUS
Erasure Mute STUMM 35 (I/RT/SP)

2 . ., STRANGEWAYS HERE WE COM

Mute (IZ)BONGM {I/RT/SP)

= The Smiths Rough Trade ROUGH]Ob (I/RT)

3 . 1, MY BABY JUST CARES FOR ME

Nina Simone _ Charly CR30217 (CH)
4 . SUBSTANCE

New Order _Factory FACT 200 (P)
5. BEST OF HOUSE MEGAMIX

Various .. Serious BOIT1 (AJ
6 UPFRONT 9

? Various Serious UPFT9 (A}

o, . LES MISERABLES
Original London Cast First Night ENCORE] (P)

8 5. *THE CUTTER AND THE CLAN
_RunRig Ridge RRO08 (RM/PROJ/CM)

9 , , BEST OF HOUSE VOLUME 3

chous

o -] , AFTER DARK
Barbara Dickson Theobald Dickson TDPOO1 (P)

. DON'T FORGET TO REMEMBER
i “ m Daniel O'Donnell Ritz LP0043 (SP)

12 » : LOUDER THAN BOMBS
The Smiths Rough Trade ROUGH 225 (I/RT)

\
|
" 32 mrm BEST OF HOUSE VOLUME 2
}‘ 13'E!Vt:mous 7SeriousBEH027(‘A)

f HATFUL OF HOLLOW
14 = s 5, Smiths Rough Trade ROUGH 76 {I/RT)

Serious BEHO 3(A)

Rough Trade ROUGH 96 (I/RT)

The Smiths

Erasure _ Mute STUMM25 (I/RT/SP)

17 b’a",.f,’ﬁ? e  Serious UPFT8 (A)

18 35,?Ls°': o, | SeriousBEHO1 )

19 = Em ?guve " Bunce BUNLP 1 (A)
20 .Tn*ifmﬁ'?.if NS Hiom HIAM 94 (A)

2" Tl ROCKY HORROR PICTURE SHOW
" 77 Original Soundtrack ~ Ode O5V21653 {PAC)

| 22 , 1, GEORGE BEST

™ 7 Wedding Present Reception LEEDSO01 (I/RR}
23 . », MUSIC FOR THE MASSES
"~ Depeche Mode ~ Mute STUMM 47 (I/RT/SP)

_The Smiths Rough Trade ROUGH$1 (I/'RI)
'MEAT IS MURDER
| 25 7 The Smiths Rough Trade ROUGHB1 (I/RT)

JEET
ST

01-961-5818

(HEADING FOR THE NATIONAL CHARTS)

by JOHN MACLEAN
Cat.»No. ARI 66

(NEW SOUL DISCO

by JEROME
Cat. No. SD4 (7")
SDT 4 (127

(A BRAND NEW REMIX)

by SPOONIE GEE
Cat. No. SDR 3 (7)
SDTR 3 (12")

(NEW RELEASE DISCO)

“ABABAJAN HOI”
by DENNIS BROWN
Cat. No. JWO 58

| \ 1R
‘.‘!‘.‘{' 11

1 Il
.\A\if)

DISTRIBUTED BY EMI/JETSTAR



Arist  Tile  Label  LP No/Cassette No Deater Price  {Drstrbutor Music Category

SINGLES

AGE OF CHANCE TAKE IT/Toking Top Dollors Virgin VS 1035; VST 1035 12” (E}
ALL ABOUT EVE WILD HEARTED WOMAN/Apple Tree Man Mercury/Phonogram EVENS Pic Bag; EVENX6 12" incls Like
Emily Pic Bag; EVEN M6 "MC” {F)
ASLAN LOVING ME LATELY/Run Like The Devil EMI EM39 Pic Bag; 12EM39 12" incls The Gallery Pic Bog (E)
BAD TUNE MEN JAIL HEAD RACK/tba Noncholant NON 2 12" (I/RE]
**BASIA PROMISES Epic CD BASH 4 “CD” Pic Disc Single (C)
BASSA, Berris COMING HOME/tba Sure Spin SPN 003 12" {/RE)
BEASLEY, Walter I'M SO HAPPY/Jump On tt Urban/Polydor URB 14; URBX 14 12" Pic Bag (F) Dance/Classic
BOY HAIRDRESSERS, The GOLDEN SHOWER/tba 53RD & 3RD AGGRR 12T 12" EP (I/FF}
“*BROTHER BEYOND CAN YOU KEEP A SECRET2 (MIAMI MIX)/(Miami Dub) Parlophone RP6174 Ltd Edition Post Bag;
12RX6174 12" incls (Miomi 7" Version) Pic Bog (€]
CARMEN, Eric HUNGRY EYES/Where Are You Tonight RCA PB 49593 (BMG)
CLEGG, Johnny And Savuka ASIMBONANGA/Berin Woll EMI EMI5603 Pic Bag; 12EMI5603 Pic Bog (E) African
CLOUDS, The TARNQUILE/tba Subway SUBWAY 12; SUBWAY 12T 12" (I/RE)
CROSS, The SHOVE IT/Rough Justice Virgin VS 1026; VST 1026 12" {E) :

**D’ARBY, Terence Trent SIGN YOUR NAME CBS TRENT C4 “CD” Pic disc (C) Dance/Disco
DAYNE, Taylor TELL IT TO MY HEART/(Inst) Arista 109396; 609396 12" (BMG) Miami Sound/Hi-NRG
DEACON BLUE DIGNITY/Suffering CBS DEAC 4; DEAC T4 12" Pic Bag (C)

EMPIRE TALK FREE/Give Me some Time Parlophone R6175 Pic Bag; 12R6175 12” Pic Bag (E)

FAITH NO MORE WE CARE A LOT/Spirit Slosh/London LASH 17 Pic Bag; LASHX 17 12" Pic Bag (F)

FISCHER Z THE PERFECT DAY/Marguerite Arista RIS 48; RIST 48 12" Pic Bag (BMG)

FISSION YOUNG GUNS/Word Identity IDEN 102; IDENT 102 12” incls My DJ Beots Pic Bag (BMG/PY)

GATES, Pearly ACTION/Sweet (Like A Honey Bee) Funlun Marvellous/Priority MARV 9; 12 MARV 9 12”; 12 MARVX9 12 12"
Pic Bag {BMG/PY)

GLASGOW, Deborahe WHEN SOMEBODY LOVES YOU BACK/You're My Sugar Greensleeves 7 UKMC 27; UKMC 27 12
Pic Bag (BMG/JS) Dance/Disco

GLASGOW SECRETS IN THE DARK/Meet Me Holfway Zero 41 041 7 Pic Bog (A)

GRANT, Eddy GIMME HOPE JO'ANNA/Say Hello To Fidel ICE ICE 78701 Pic Bag; ICE 12 8701 12" incls Living On The Front
Line {Live) Pic Bag (A) Dance/Disco

GROOVE DANCING IN MUSIC/tba Submission SUBX4 (/RT)

HOOTERS, The KARLA WITH A K/Washington's Day CBS 651302 7; 651302 6 12”; 651302 2 “CD" (C)

IMAGINATION INSTINCTUAL/Touch RCA PB 41697; PT 41698 12" (EMG) Dance/Disco

**LANG, Thomas HAPPY MAN Epic CD VOW 4 “CD” (C)

MENTAL AS ANYTHING HE'S JUST NO GOOD FOR YOU/Ruby Epic ANY 4 Pic Bag; ANYT 4 12" Pic Bag; ANY Q4 (7" Dye
Cut Sleeve & Bag) {C)

MICHAEL, George FATHER FIGURE/Love's In Need Of You Today Epic EMU 4 Pic Bag; EMU P4 {Shaped Pic Disc); EMUT 4 12"
Pic Bag; CDEMU 4 “CD” (C)

MIGHTY LEMON DROPS INSIDE OUT/Shine Chrysalis AZUR 6 Pic Bag; AZURX 6 12" incls Head On The Block Pic Bag (C)

MCcAULAY/SCHENKER GROUP LOVE IS NOT A GAME/Get Out EMI EMA40 Pic Bag; T2EM40 127 Pic Bag; 12EMS 40 12" Ltd
Edition Post & Sticker (E}

NYAH FEARTIES GOOD, BAD AND ALKIES/tbo D.D.T. DISP 14T 12" EP (i/FF)

PAIGE, Elaine FATHER CHRISTMAS EYES/A Winter's Tole WEA YZ 167 Pic Bag (W)

PALMER, Mr NA GO DEH SO/tha Sure Spin SPN 002 12" (I/RE)

PERFECT ALIBI NOT AT HOME TO HEARTACHE/Pretty Boy Blue RCA PB41517; PT41518 12" (BMG)

PRESLEY, Elvis STUCK ON YOU/Anyway You Wont Me RCA PB 49595 (BMG)

PRETTY MAIDS LOVE GAMES/Needes In The Dark Epic 650437 7; 650437 8 12" Pic Bag (C)

PRIDE, Charley YOU TOOK ME THERE/One Of These Days Ritz RITZ 183 Pic Bag (SP)

PRISTER, Jerome & Output SAY YOU'LL BE/tba Sure Delight SDT 4 12" Pic Bag {JS) Dance/Disco

ROCOS, Cleo LOVE DILEMMA/tba DK DK1 {PY/BMG) -

SCARLET FANTASTIC PLUG ME IN {To The Central Love Line)/(The French Connection Mix) Arista 109693; 609693 12” incls
{The F Train Connection)/{Amsterdam Connection) Pic Bog (BMG)

SECRET PEOPLE CHINA/Evergreen Jive JIVE 162 Pic Bog (BMG)

SEVENTH AVENUE THE RIGHT COMBINATION/(Dub Mix) Nightmare MARES 47; MARE 47 12 Pic Bag (A) Hi-NRG

TTH HEAVEN LITTLE PRINCESS/Shake It Epic/CBS HONK 2 Pic Bag; HONK T2 12" Pic Bag (C) Dance/Disco

SHARKEY, Feargal MORE LOVE/A Breath Of Scondol Virgin VS 992; VS 992 12 12" Pic Bag (E)

**STRANGLERS, The ALL DAY AND ALL OF THE NIGHT/Viva Viad' Epic VICE PV (Shaped Pic Disc) (C)

**TIFFANY | THINK WE'RE ALONE NOW/No Rules MCA MCA 1211 Poster Bag {F) Hi-NRG
TONGUE & CHEEK NOBODY CAN LOVE ME/tba White Label BUST 6 12" {JS) Reggoe
TOYIN GEE BABY/Version White Label BUST 512 (JS) Reggoe
TRIFFIDS, The A TRICK OF THE LIGHT/Love Deceiver Island 1S350; 101S350 10" incls Bad News Always Reminds Me Of You Pic

Bag (F)

2AM SOMEBODY SOMEDAY/Dreams And Promises RCA PB 41417; PT 41418 12” incls Right Now | Need You {(BMG)

VANDROSS, Luther GIVE ME THE REASON/Never Too Much Epic LUTH § Pic Bag; LUTH T5 12" Pic Bog; LUTH QT5 10"
Limited Edition {C) Dance/Disco

VELA, Rosie FOOLS PARADISE/Version A&M AM 396 Pic Bag; AMY 396 12" (F)

WAX IN SOME OTHER WORLD/People All Over The World RCA PB 4170); PT 41702 12" incls Ball And Chain (BMG)

WENDY & LISA SIDE SHOW/Chance To Grow Virgin VS 1012; VST 1012 12" Pic Bag {E) Dance/Disco

WILLIS, Bruce COMIN’ RIGHT UP/Down In Hollywood Motown ZB 41653; ZT 41654 12" incls Under The Boord Walk; ZD
41654 “CD"” (BMG)

ZODIAC MOTEL CRYSTAL INJECTION/tbo Swordfish ZOMO2 12" (I/RT)

Mon 11 Jan-Fri 15 Jan 1988 Single Releases 52
Year to Dote (2 weeks to 15 January) Single Releases 101
ALBUMS
ALFA BLONDIE JERUSALEM Sterns STCD 1019 £7.29 (JS) Reggae
BLACK FLAG WASTED ... AGAIN $ST SST 166/— (P} Hard Core
BUTTONS & BOWS THE FIRST MONTH OF SUMMER Green Linnet SIF 1079/CSIF 1079 (CM] Irish Folk
CONCRETE SOX WHOOPS SORRY VICAR! Manic Ears ACHE 011/— £3.05 (I/RE) Hard Core
CURRY, Mini 100% Timeless TRPL 118/— £3.85 (PY/BMG]) 3 Soul
DANIELS, Maxine A POCKET FULL OF DREAMS Calligraph CLGLP 16/ZCLG 016 £3.45 (A)
DAVIS, Tyrone, MAN OF STONE Timeless TRPL 116/— £3.85 (PY/BMG) Soul
DESCENDENTS LIVEAGE SST SST 163/— (P) Hard Core
GONZALEZ, Celina FIESTA GUAJIRA World Circuit WCB 006/— £3.55 (I/RE} Salse
HAMILTON, Kenny RIGHT HERE IS WHERE YOU BELONG Scorpio DKC 7777(Cassette Only) £3.89 (JS) Reggoe
JOHNNY HATES JAZZ TURN BACK THE CLOCK Virgin VD 2516/TCVD 2516 {E) Pop
JONES, Charlie L. CHARLIE L. JONES Timeless TRPL 117/— £3.85 (PY/BMG) Bl Soul
KENNEDY, Frankie & Mairead NI MHAONAIGH Green Linnet SIF 1078/CSIF 1078 (CM) Irish Folk
KHODJO AQUAI NHIRA Aquitone AQ 1004/— £3.89 (IS) African
LEE, Byron & DRAGONEERS SOCA GIRL Dynamic DYC 3450(Cassette Only) £3.89 {JS) Soca
MERCY SEAT, The THE MERCY SEAT Slash/London SLAP 23/SMAC 23 £3.75 (F) Rock
MORRICONE, Ennio COMPILATION Virgin VD 2516/TCVD 2516 (E) Instrumental
MOYO, Jonah & Devera NGWENA TAXI DRIVER K-KO K-KO 1/— £3.65 {STERNS) African
ORIGINAL SOUNDTRACK PENITENTIARY (Il RCA PL 86663/ (BMG) Films & Shows
PIG BROS FROM NOW ON THIS WILL BE YOUR IDEAL LIFE Cake LPCAKE 1/— (I/RT) Rock
REVES, Dianne DIANNE REEVES Blue Note/EMI BL) 46906/— (E) Jazz
ROSE, Mike SOUL & SAX VOL t Orbitone OLP 028/— 3.89 (JS) Instrumental
RUNRIG THE CUTTER & THE CLAN Ridge RR 008/— £3.95 (I/FF) Folk
SIMON, Tito FEELING HIGH Body Music TITO 01/— £3.89 (JS) Reggae
SPILENE, Davy ATLANTIC BRIDGE Cooking Vinyl COOK 009/— (I/RT)
STEADY, Freddie LUCKY 7 Heartland HLD 005/— £3.85 (I/RE) New Country
STUTZ BEAR CATS ACADEMY AWARD WINNERS & NOMINATIONS Horatio Nelson SIV 1112/CSIV 1112 (A) MOR
SUICIDAL TENDENCES SUICIDAL TENDENCES Virgin V 2495/TCV 2495 (E) Rock
SURF MC’S SURF OR DIE Profile PRO 1235/— (P) Surf/Rap
THANES, The THANES OF CAWDOR DDT DISPLP 11/— £3.85 (I/FF) 60's Beat
VARIOUS MEDWAY POWER HOUSE VOL 2 Hangman HANG 8 UP/— £3.04 (I/RE) Rhythm & Blues
VIBRATORS RECHARGE Revolver REVLP 101/— (BMG/RE) Rock
WARD, Anita ANITA WARD Timeless TRPL 115/— £3.85 (PY/BMG) Soul
WE FREE KINGS HELL ON EARTH & ROSY CROSS DDT DISPLP 10/— £3.65 (I/FF) Folk/Punk
Mon 11 Jan-Fri 15 Jan 1988 Album Releases: 34 Compact Discs: 0
Year to Dote: (2 weeks to 15 Jan) Album Releases: 79 Compact Discs: 13

A Tnd( Oi The Light ... T

Asirm nangu .'
Can You Kee
{Miami Mix

Father anure
Fools Porodse ..

Gimme tP"'rope Jo'An
Grve Me The Reason .

o

1Think We're Alone Now
In Some Other World .
In Some Other World
Inside Out......

Korlo With AK..
Little Pnncess .

Sign Your Name..
Somebody Someduy
Stuck On You .
Toke It

Tolk Free
Tell t To My Heart ...
The Perfect Day.

You Back..
Wild Hearted Woman.
You Took Me There. i
Young Guns.........corens

Distributor Codes

A—PRTO] -640 3344
D—ACD01-451 4494
ARAB—Ambesque 01-995

302.
BH—Blue Hot 0225 782640
BK—Backs 0603 6262;
BMG—BMG 021 ‘525 000
BU—Bullet 08894 76316
C—CBS 0296-395151
CA—Codilloc 01836 3646

608466
067 285 406
E—EMIOI 8. r‘ 9811
F—PolyGram 01-590 6044

FF—Fost Forward (see 1)
FOL—Folksound 0203 711935

0467-21517
GOLD—S. Gold 01 600
GS—Graphi Sound 0622 683196
GY—Greyhound 01 1166

HM—ﬁarmomc Mundi 01-253
HOl—Ho?wood Nights 0438

HY-Havasong 0634 43952
HS—Hotshot 0532 742106
—Cortel (Backs, Rough Trade)
and Fast Forward D31 226
4616 Probe—051 236 4591
Nine Mile—0926 861292/
8811293 Red Rhino (Nth}
0904641415
Revolver—0272 541291
IMP—Impex Musik 01-229 5454
IMS—Import Music Services (via
PolyGrom) 01-590 504540 |
s

ﬂnum Music
GvaupO 94-882858
ML—Mantine 01686 3636
MO—Mole Jozz 01-278 0703
NM—Nine Mile (see ||
O—Outlet 0232 322826
OCI—Ohver Crombie Importy

01.455 0066
OR—Orbitone 01-965 8292
P—Pinnacle 0689 73146
PAC—Pacrfic (1-800 4490
PK—Pickwsck 01-200 7000
PL—Prsm Leisure 01804 8100
PP—Probe Plus (see I}
PR—President 01 839 4672
PROJ—Projechon 0702 72281
PVG—Polace Vlrgln and Gold

01 539 5566
PY—Pronty 01-992 7021
RA—Rainbow 01-589 3254
RC—Rollercooster

{0453} 886252
RE—Revolver 0272-541291
REC—Recommend,

01.622 8834
RH—Rhino 01-965 9223
RL—Red Lighten’ 037-988 693
W—lecord Merchandisers 01 -

848751
ROSS5—Ross 08886 2403
RR—Red Rhino (see )
RT—Rough Trode 01 8332133
SIL—Silvo Screen 01-284 0525
SO—Stoge One 0428 4001
SOL—Soloman & Peres 08494-

32711
SP—Spartan 01-903 8223
SRD—Southern 01-889 6555
STERNS—Stern’s/Trple Earth 01
388 5533

STY—Stylus 01-453 0886
SW—Swift 0424 220028
T—Trojon 935-8323

TB—Terry Blood 0782 620321
VFM—VFM Cassette Distabutors.

0296 37307
W-—WEA 01.998 5929
WRD--Wordwide Record
Distnbutors 01-636 3925
WYND—Wynd-up 061-872 0170

MUSIC WEEK 9 JANUARY, 1988

US TOP FORTIES
EEEEET ——SINGLES—

1
*
3
>
-
6
Tx
L]

1 FAITH, George Michael
3 SO EMOTIONAL, Whithey Houston o
77 ISTHISLOVE, Whifesnake

Col/CBS
Aristo
Geffen

5 GOTMY MIND SET ON YOU, George Harrison Dark Horse

4 SHAKE YOUR LOVE, Debbie Gibson
6 DONTYOU WANT ME, Jody Watley

1T THE WAY YOU MAKE ME FEEL, Michae! Jackson

8 CATCH ME ("M FALLING), Prefty Poison

9% 13 CHERRYBOMB, John Cougar Mellencamp

0%

H
12%

3%

14
113 4
lo%
v
18%
19

0%

Vi
%
B*
%

Bk
2w

s

2
il

0%
3w
2

B
Uw
3%
3%
y

T

16 NEED YOU TONIGHT, INXS
9 VALERIE, Steve Winwood
15 TELLITTO MYHEART, Taylor Dayne
18 CANDLE INTHE WIND, Eiton John
14 DUDE (LOOKS LIKE A LADY), Aerosmith
20 HAZY SHADE OF WINTER, Bangles
24 COULD'VE BEEN, Tiffany

22 THERE'S THE GIRL, Heart
21 ANIMAL, Def Leppard
23 SEASONS CHANGE, Expose

Atlantic
MCA
Epic
Virgin
Mercury
Aflanfic
Tsland
Anista
MCA
Geffen
Def Jam
MCA

7 HEAVEN IS A PLACE ON EARTH, Befindo Corlisle MCA

Capitol
Mercury
Anista

17 (I'VEHAD) THE TIME OF MY LIFE, Medley/Warnes  RCA

27 CRAZY, icehouse Chrysdlis
26 1COULD NEVER TAKE THE ..., Prince Paisley Park
19 THAT'S WHAT LOVE . .., Michael Bolton Col/CBS
32 HUNGRY EYES, Eric Carmen RCA
31 | WANTTO BE YOUR MAN, Roger Reprise
28 POWER OF LOVE, Laura Branigan Atlanhic
10 WE'LLBE TOGETHER, Sting ARM
12 SHOULD'VE KNOWN BETTER, Richard Marx EMI
35 TUNNEL OF LOVE, Bruce Springsteen Col/CBS
37 1LIVE FOR YOUR LOVE, Notalie Cole EMI
34 TRUE FAITH, New Order Qwest
— SAY !Ql! WILL, Foreigner Aflantic
39 DON'T SHED A TEAR, Paul Corrack Chrysalis
40 POPGOES THE WORLD, Men Without Hats Mercury
—  HONESTLY, Stryper Enigmo
36 MOTORTOWN, The Kane Gang Col/CBS
—  EVERYWHERE, Fleetwood Mac Warner Brothers
—  WHATHAVE{DONETO. . . Pet Shop Boys Manhatton

9x

40%

~ PUSHIT Salt-N-Pepa

Next Plateau

8
9
10
1%

12
13%
14%
15
16*
17%
18
19%
20%
21
2
23
24
25
26
27
28
29
30%
N
33
34
35
36
37
38
39
40

Charts courtesy Billboard, December 26, 1987

1 DIRTY DANCING, Original Soundtrack
2 BAD, Michael Jackson
3 FAITH, George Michael
4 WH]T??NAKE, Whitesnake
6 TIFFANY, Tiffany

RCA
Epic
Col/CBS
Geffen
MCA

5 AMOMENTARY LAPSE OF REASON, Pink Floyd  Col/CBS

7  THE LONESOME JUBILEE, John Cougar Mellencamp  Mercury

9 TUNNEL OF LOVE, Bruce Springsteen
8 HYSTERIA, Def Leppord
10 V_IHiTNEY, Whitney Houston
12 CLOUD NINE, George Harrison
11 NOTHING LIKE THE SUN, Sting
15 PERMANENT VACATION, Aerosmith
16 THEJOSHUA TREE, U2
14 KICK, INXS
18 HEAVEN ON EARTH, Belindo Carfisle
17 CHARACTERS Stevie Wonder
13 BACK FOR THE ATTACK, Dokken
23 YOU CAN DANCE, Madonna

Col/CBS
Mercury
Arista
Dark Horse
A&M
Geffen
Jsland
Atlantic
MCA
Motown
Elektra
Sire

22 A VERY SPECIAL CHRISTMAS, Various Special Olympics

19 VITALIDOL, Billy {dol

Chrysalis

20 TANGO IN THE NIGHT, Fleetwood Mac ~ Warner Brothers

25 BAD ANIMALS, Heort

24 RICHARD MARX, Richard Marx

21 DOCUMENT, REM.

26 BIG GENERATOR, Yes

27 DUOTONES, Kenny G

28 CHRONICLES, Steve Winwood

29 EXPOSURE, Expose

34 OUT OF THE BLUE, Debbie Gibson

30 CRAZY NIGHTS, Kiss

31 LOOK WHAT THE CAT DRAGGED IN, Poison

36 CREST OF A KNAVE, Jethro Tult
32 RAPTURE, Anita Baker

35 PETSHOP BOYS ACTUALLY, Pet Shop Boys
.33 TOUCH THE WORLD, Earth Wind & Fire

39 JODY WATLEY, Jody Watley

40 ROBBIE ROBERTSON, Robbie Robertson
37 BABYLON AND ON, Squeeze

38 HOLD YOUR FIRE, Rush

Capitol
Manhattan
RS,

Atco

Arista
island
Arista
Atlantic
Mercury
Enigma
Chrysalis
Elektra
Manhatian
Columbia
MCA
Geffen
A&M
Mercury

+ Bullets are owarded to those

products demonstrating the greatest airpiay and sales gain.
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’?)m Records to be featured on this week’s Top Of The Pops

TOP 75 -

ATLANTIC STARR

7" & EXTENDED 3-TRACK 12" SINGLE - W8145/T

LET THE SUN IN
OUT NOW! ©

DISTRIBUTED BY UJEA RECORDS LID €9 A WARNER COMMUNICATIONS CO
ORDER FROM THE LLYEA TELE-ORDER DESK ON 01-998 5929 OR FROM YOUR UMEA SALESMAN/TELE-SALES PERSON

AllDay AndAIOHThe Night

Angel Eyes (Clork/
unmng m/Mitchell/

{Sugar Cul
Bloe ﬁuiﬁ? (New Order)
The Noise {Shocklee/
idenhour/Sadler] 43
Build [Heaton/Cullimorel.....70
Condie In The Wind (John/

China ln ‘our Hond (Ded(er/l ]

)
Co«:?me My Life
Cnificize [Johnson/! J
Don 'tYou (For et About Me)

e T =NI00
ESP](B ‘ M Gibb]..___ 1
e We Soy Goodbye
'(‘Eole Porter) 24
.{MacGowan/

ms).__.. l

_Fanh( U Wy

Fomity Ma)u (Bu(kmgham/

FurherF ure (Michael}........35

G.T.0. {Slock/Attken/
Waoterman). .

GotMy Mind .. (Clorﬁ)

HeovenIsAPlo( On uﬂh

(Nowels/S|
Here 1 Go A mmverdeld
Monden] .

jineeeve 1,

Hystena (ClorilColen/Ell«on/
Lange/Savage; 4

ICgrt elp It {Dall chhey/

‘oodword/SH

IGotDo eemé

10nly Want To ethVou
(Howker/Raymonds)...91

IWontTo Be Vour Property
(Titlow/Millar) .7

1Was Bom ToBe Me (Lecnde;/

I've Hod e Time Of My
Pr!:le/ De) Nicola/
Ideo! World {Prestman/
Heman) .27
[} Gove My HeonToVoo
leéz e
s's Cour
g/ o

< lN{Vunous)__. % 7
Jennifer She Said (Lloyd Cole-,/,2

42
2)
itz). ..

Denm 50N

)—
JustTo Get B( {De Martino] 81

Lost Night _ [Mormssey/
MO e =
Letter From America (Rexd/
od) . . 30
Love tetters (Young/Heymon) 6
My Arms Keep Mussing You
toc n/
Woterman).._ ... 11

THE

RENT

SINGLES

TITLES A-Z (WRITERS)

My Baby JustCares For Me
(Kahn/Donaidson). 4
Never Can._ {Dovis) ... 39
Never Gonno Give You Up
(Stock/Aitken/
Watermon) ... 83
New Senmon (Farnss/
H\Ikhencl%bl
No Memory {DeMonde/

o)l v, MR
Ol Amouv (CIorke/Bell] 5
On The Turni

{Gilmour/ re)__....
Once Upon... [McCoriney) 38
Packy mmed( tock/Aitken/

loterman) e
Punya Up The Yolume {S.& M
llenson’?o Live (Stonley/

Rebel thout A Pouse
RndenhourlShoklee/

Sadler] 73
Ren'?enncn'/ Lowe]. 82
The Occauon (Clnmod
Fshec/Morgan
Roclon’. Aroun (Marh
Rok Do H
Satellte (H mon/&mluon/

T oL
SoyVouWIUones/
oM it 2ee et ¥7S
Shome (Stewart/Lennox) .47
SqntourNome Tren
DAY} o 2

SoEmnonol(Smnbergl
Some {Fortang) ... 60
Somewhere Som y

({Chomberlon/Bnley)......53
Sony sForChris'mas

SMEIRO L”Wk e

TheCnr(us( lorke/Bell).....

oo
{Stratton/Naslas)

TheLLook OfLove {Madonna/

ard]
ﬂnOneI Love (Borry/Buck/

The'rndels om
TheﬁmeWu L]
The oyV

{Joc
The W h. w Well (Copping} 3 34
n.m frhzgome ( OW"Q)

on}..—....
Tlg:ven Up (BeI/Ga

3t
Tired Gemn Pushed
Around (Smde/cox s A
Touched By The Hand
(NewCrderl...... .26
True Foith [New Order/ o

a'ers) 63
nen) 61
ake Me Feel

_.__._.__l 2
Decd Mustaine] 80
Woalking alln The Air (Bioke] 72
Warm Wet Gircles
[ 1 TS PO—
Whot Do You Want ...
McCorthy/Johnson/

ua(o? LR e
When| Fallin Love Young/
Heymon) e
\Mwnwn l) Famous? (T he
ers) ._—.

Whenevel YouNi
Somebody [SOOCUAa!ien/
LT T ———
Where The Streets Hove No
Nome u2) 96
ound Who (Gunvitz) 16
Vou ve Los' That Loving Feelin
{Barry/Greenwi| doﬁ‘

NEXT 25

HOT IN THE CITY

Bty ol Kesth Foriey) Chryials Mas
CANDLE IN THE WiND (lIVE) Rocket £15 15012) ()
Ehon Joka {Gus Dudgeos) Dk Jomes Mesx

1WANT TO BE YOUR PROPERTY MCA BONAT) (F)
Blue Mercades (Phil Hordagen (avow} Mogael/PobyGrom
SONGS FOR CHRISTMAS ‘87 EP Boght BULB 9 (A)
Mim Pops More Wyott) Bght Musk

WAKE UP DEAD
Megodeth (Musimme/

Chrysolrs 1DOLOD) 12 ()

Copiol (120 476 (E)

Borns) Mussaime Musi/Thaory Nagit

JUST TO GET BY
Babohoto |Joks Peater) Unios Jock Songs

Umon Jock (12IKOT | ()

Podaphone (IR 6168 (E)
Musk

THE SCREAMING
BLUE MESSIAHS

7" & 3-TRACK 12” SINGLE - OUT NOW! - YZ166/T

IWANNA uwe
BE A FLINTSTONE

OISTRIBUTED 8Y UJEA RECORDS LTD €3 A WARNER COMMUMCATIONS CO

36 ORDER FROM THE UJEA TELE-ORDER DESK ON 01-998 5929 OR FRUM YOUR UJEA SALESMAN/ TELE-SALES PERSON

Pat Shop Bors {hskon Mendehoha) 10

NEVER GONNA ... RCAPB 4144712.PT 41448} (BMG)

Ruck Astiey Stock/Artkea/Wosarmos) All Boys Musr(t)

PUMP UP THE VOLUME 4AD (BAD 707) LRT)

WARLS U Yovmg) S 's” Whive Movakm

BAD Epu 651155 7 (12631155 6) (Q

Nichoel Jockson {Jomes/Jocksoa) Wormer Bros Music

IGOTDAFEELIN  (oollempo/Cheysalis COOLK 160 )

Swoet Ton ()

BIRTHDAY One Lite (achon (12]TP 7 AANM;

The Sugar (ubes |-} Second Wind

THE CIRCUS (Remix)

Erosers (Flood Somet-Mutwol Momen

INSTINCTUAL ROAPBAIEAT (12.P14169%) MG,

meginctias |Boker/Gurntz) Intersomg/(heysalls

I FOUNO LOVIN' Imlev i (I7IGHE B40) (8)
Boad (Fombock Band, Minder M

1 onu WANTTO BE Phigs BRITY 55) (1]

Dusty Spongheid (Framsj Sprgheld Choppell

(F ) GAVE MY HEART TO YOU  Anwa ARI 66 (81
Joha MeLeon (Mod Prokesos (ot Seabod) Arrwo Music

TRUE FAITH Fadory FACIEVT (12-FACTEY )
New Order (Hogue/Mew Order) Bemuss/Warner Bros Au/MCA

YOU'VELOST THAT .. Did Gold 0G M50 (0GAIG/A)
Righieous Brothers [Spacior)
WARM WET CIRCLES

(s Kimsey, Meonilsoa/Charuma
WHERE THE STREETS .
U2 (Denwl Lonors/Brion Esc) Bive Movwom

NO MEMORY Ansto RIS(T) 36 (BMG)
Scortet Foutastk (Wasbbourw/Jomes) (op (on

| WAS BORN TO BE ME Ep OLEM 440
Tom Jowes (Mike Loaader) Morrison Luoky Music

BLUE MONDAY Focony - FAC T3P
New Order (New Order, Bemasac

DONTYOU (FORGET J‘M Yugin ¥5 749012} ()
Simple Miads (Keith Forsey) W

m-l]wnum ARISP)

€M [1ZIMARIL 8 (E)

skond (125 340 {F)
Musx

38888 8(83(8(2(83BQ &G R BN SN

100 -

‘% PLATINUM @ GO

(One million} {500,000}
Indicates fitle availoble in sheet music
Panel Scles Increase aver lost week

A Panel Sales Increase of 50% or more over last week

prded by Gallup for lhe BPI, Music Week and the BBC

bosed on o uzmpr.

Records which wwld han

76-100 hove been axcluded

consecutive weeks, and if

compars lost week. @

Top 75 chart entries to date (52 weeks;
Panel Sales over last weak

SILVER
O (250,000)




TOP - 100 - AL

INCORPORATING LP, CASSETTE & CD SALES

MUSIC WEEK

No] , NOw THAT'S WHAT | CALL MUSIC 10 * %%
Various

EMI/Virgin/PolyGram NOW 10

Rick Astley

WHENEVER YOU NEED SOMEBODY ** oo

BAD %% %% o
Michael Jackson

HITS 7 %%

Various h CBS/WEA/RCA/Arista HITS 7

BRIDGE OF SPIES % ** co

CRAZY NIGHTS o

T'Pav Siren/Virgin SRNLP 8

PET SHOP BOYS, ACTUALLY *

Pet Shop Boys Parlophone PCSD 104

TANGO [N THE NIGHT ** o

Fleetwood Mac Warner Brothers WX65

s POPPED IN SOULED OUT * o
Wet Wet Wet

Precious/Phonogram JWWWL |

ALL THE BEST! *% co

0 0 (N 0 AW N

Paul McCa riney Parlophone PMTV 1

WHITNEY %% ¢
Whitney Houston

and
—
=

THE SINGLES * o

ol
=]
o

Pretenders Real/WEA WX 135

YOU CAN DANCE * o

Madonna

—
)

THE CHRISTIANS @ o
The Christians

—r
o

THE BEST OF UB40 VOL 1 %
Us40

—
L

FAITH % oo
George Michael

o)
5

THE BEST OF MIRAGE JACK MIX ‘88
Mirage

-
- )

—-—
~

Terence Trent D'Arby

INTRODUCING THE HARDLINE ... *#* co

THE CREAM OF ERIC CLAPTON * co
Eric Clapton/Cream

|
5
~

RAINDANCING ** cp
Alison Moyet

—
L2

HEARSAY @ o

22 pjexander O'Neal

~

N
=

59 7% Kiss Vertigo/Phonogram VERH 49
DIRTY DANCING
60 2 Original Soundtrack . RCA BL86408
. MY_FAIR LADY e
6' Kiri Te Kanawa & Jeremy irons Decco/London MFL 1
s DANCING WITH STRANGERS * ¢
62 Chris Rea Magnet MAGL 5071
KICK
63 n INXS & Mercury/Phonogram MERH 114
OST ‘'WHO'S THAT GIRL' %
64 % Madonna/Various * Sire WX102
TRUE BLUE # &% % *
65 % Madonna i Sire WX54
HEAVEN ON EARTH
66 %8 Belinda Carlisle Virgin V 2496
HIT FACTORY
67 82 Various e Stylus SMR 740
CONTROL - THE REMIXES
68 100 Janet Jackson 33 Breakout/A&M MIXLP 1
COME INTO MY LIFE
69 m Joyce Sims FFRR LONLP 47
SENTIMENTALLY YOURS
70 %" Rose Marie =l Telstar STAR 2302
REFLECTIONS
7‘ 3 Foster & Allen i Stylus SMR 739
CHRONICLES
72 8 Steve Winwood e Island SSW 1
SONGS OF LOVE
73 2 Richard Clayderman gt Decca/London SKL 5345
PLEASE »
74 n Pet Shop BOYS o Parlophone PSB 1
THE CHART SHOW DANCE HITS ‘87
75 n Various CDChrysalisADDl
s A MOMENTARY LAPSE OF REASON e o
76 Pink Floyd EMI EMD 1003
INSIDE INFORMATION
77 4 Foreigner G Atlantic WX 143
«2 BETE NOIRE @ o
78 Bryan Ferry Virgin V 2474



2‘ 38

EIZ-IE JOSHUA TREE ***

Island U26 Five Star PL71100
22 * VWVhI;::InESI(LQAKE Vi EMI EMC 3528 O N 80 ” I}HELyEEnS Z Tch)-: Li':g"' el AL LITZ.kZ,IsriDR 200
23 - \l}LI:iEulsN THE FAST LANE T 8' % \B/:{,RNDERFUL LIFE @ o el
94 - PECROS+ o B |\ - TREITONE RECORDS N ke
98 /s BoEe oS CAT'NO: ‘OLP 027 g3 - lANTEMea,
26 * kA%\\{:Eliacc)kr:lo?E Drana Ross Telstar STAR 2268 DIST”bUted by: EMI/ JeTStGr 84 ”° I&Eﬁoﬁol!jg lagie Cheysalis CHR 1602
' i L':Eaz\}gtisﬁf St ol ShylusSMR7S5 85 o | zlé,wB (S)IQE‘JCE " Factory FACT 200
28 - Bg:;l;;ﬂNG IN THE FAMILY %% B 43 i ESMEEN THE LINES % ¢ L fd 86 ° JBoEmSeTs B?otr;lAMEs BROWN-GODFATHER .‘.(._T:Nscgu
297 E(,E'SBL,EEP Ly Cheysalis PATV1 44 > gukléi(r:nE';AND i S 14 Warmer Brothers W52 87 3 I(_’h:r\'gsSiSIBLE TOLGHI 2 Virgin GENLP2
30 © gtgglﬂﬁomw s Dark Horse/WEA WX 123 45 * 3\%2?: émFﬁg‘ms%fAGE sl e o i 88 = HtﬁinﬁavalN A Sire WX 20
15 R T W O s IROEE iRy o n wetorr [l 89 Il Rioreer o T ey
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REVIEW OF THE YEAR

Albums

THE CHILLS: Brave Words.
Flying Nun UK. Just because the
band are friends of mine doesn’t
mean | shouldn't choose their long-
awaited debut album as this year's
most resolute model; simply the
most honest, surging, atmospheric
music to ring around my brain in
many a year.

TOM VERLAIN: Flash Light, Fon-
tana. A man who can still re-invest
the electric guitar with each and
every release. Subtle, fragile and
intoxicating virtuosity.

HUGO LARGO: Drum. Relativ-
ity. Soaring, dreamlike vocals from
Mimi Goese helps lift these drum-
less Americans into unique and
breathtaking folk-jozz territory.
Produced and vouched for by
REM’s Michael Stipe.

THEY MIGHT BE GIANTS: They
Might Be Giants. Rough Trade.
A huge left-field surprise — a verit-
able jukebox crammed with inven-
tive, innovative pop, as good
humoured as it is memorable.
REM: Document, IRS. Still radical
after all these yeors. REM's fifth
was harder and more articulate
than before, but every bit as
strong. How American guitar-rock
should resonate.

Single

THE SUGARCUBES: Birthday.
One Little Indian. A beautiful pop
gem from these newly-heralded
lcelanders, quite unlike anything
onld anyone else. Unlimited poten-
tial.

Performance

THE '‘MUSIC OF BULGARIA'
TROUPE: Purcell Room, South
Bank, London — with TRIO
BULAGRK AND TRAKIISKATA
TROIKA. 90 minutes of the most
heavenly world music; the purest
voices, harmonies and local instru-
ments. Heartstopping.

Positive development
The diversity and creativity of inde-
pendent music now that world
music has knocked down the
boundaries of fashion.

Prediction
That home taping will not kill the
record industry.

MARTIN ASTON

MW reviewers chose their best albums, single and live
performance of the past year, adding their thoughts
on 1987’s most positive development and their
prediction for 1988.

The class of ‘87

Albums

THE PROCLAIMERS: This is the
Story, Chrysalis. The twins from
Auchtermuchty sing their hearts
out, in their own accents, on sub-
jects they care passionately about,
using musical styles that they love.
What could be more naturalz A
moving debut.

PRINCE: Sign O the Times. Pais-
ley Park. So many textures — so
much brilliance. The four great
singles contained herein are only
part of the story.

HAPPY MONDAYS: Squirrel and
G-man etc. Factory. '&ese Man-
cunian mischief-makers were one
of the few redeeming features of
1987's generally turgid indie
scene. This dirty, funky, riff-ridden
LP is o stunning debut and the
group’s even better live.
HURRAH! Tell God I'm Here.
Kitchenware. Maybe not as bril-
liont as we expected — too much
rock and not enough pop — but
their songs are still wonderful. Their
rough-and-ready live LP, Way
Ahead, on Esurient is also essential
listening.

ERIC B & RAKIM: Paid in Full.
4th & Broadway. This album,
along with those from Public
Enemy and Salt ‘n’ Pepaq, proved
for the first time that rappers can
make great LPs.

Single

PRINCE: Sign O the Times, Pais-
ley Park. The record that took
rerevonce, eloquence and innova-
tion into the charts and on to the
dancefloor. This is the song that
1987 will be remembered by.

REM: STILL rodical affer all these years, the boys’ fifth

album is even grittier than the rest.
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Performance

THE PROCLAIMERS at the Town
and Country Club in November
were powerful, emotional, honest
and direct. A refreshingly respon-
sive audience added to the excite-
ment.

Positive development

The revitalisation of hip-hop, the
strengthening of house music and
the rediscovery of Seventies rare
grooves made the dancefloor the
best place to be in 1987. Even the
Briﬁsr\, got in on the act with Pump
Up The Volume, Roadblock and
the Coldcut remixes.

Prediction

A generally unexciting musical
year will greatly benefit from new
LPs by Dexys, James and The Proc-
laimers. Also Prince will grace us
with his presence this time around.

ANDREW BEEVERS

Albums

BLACK SABBATH: The Eternal
Idol. Vertigo. Remarkable album
full of new ideas and invention,
made even more remarkable by
the fact that this band’s been
around for 20 years. Heavy and
intense as only Sabbath know
how.

TNT: Tell No Tales. Vertigo.
Sharp, witty, subfle and sophisti-
cated, this Norwegian band intro-
duced a new dexterity and finesse
into metal with this, their third
album. Tell No Tales competently
walks the line between the elabo-
rate and the egotistical.

TESLA: Mechanical Resonance.
Geffen. Blistering debut from five
young Americans who redisco-
vered how effective hard rock can
be when stripped of all superfluous
weight. Stark, tight, taut and
energetic, Mechanical Resonance
was as refreshing as entertaining.
JUDAS PRIEST: Priest . .. live! A
second classic live album from a
band that, to a large extent, laid
the foundations of modern-day
metal. As with Sabbath, the band
appear to improve with age.

FASTWAY: Trick Or Treat. A film
soundtrack album of unpre-
cedented quality, boasting a pas-
sion and an enthusiasm normally
shunned in  soundiracks. Max
Bacon's vocals are stunning.

Single

MAMMOTH: Fatman. Jive. De-
lightful combination of strong rock
music with the humour of o band
unashamed by their size. The B-
side, Political Animal, had some
biting social comment.

SIOUXSIE & THE BANSHEES:
Through The Looking Glass.
Wonderland. Universally dismis-
sed as a flight of self-indulgence,
this collection of cover versions has
nevertheless proved surprisingly
enduring. lggy Pop’s The Passen-
ger and Television’s Little Johnny
Jewel shine brightest.

JODY WATLEY. MCA. The for-
mer Shalamar singer showed her
true colours on a feisty solo debut
with some muscular dance tracks
that are individual enough to be
memorable.

MADONNA: You Can Dance.
Sire. She proved she could at her
Wembley dates earlier in the year
and this timely release, for all its
studio wizardry and apparent
crassness, is a nice reminder of the
excitement of her live perform-
ance.

THE TWINS from Auchtermuchty proclaim their superionity.

Performance

Every year | try to think of a metal
show t{na' was better than Doning-
ton and every year | fail. This year,
the sheer spectacle of Bon Jovi,
Anthrax, WASP and Dio on the
same stage made the event excep-
tional even by its own standards.

Positive development

In the field of hard rock and heavy
metal, the most positive develop-
ment was the indication that Bon
Jovi and Europe are dragging us
out of the media ghetto we have
been in. Perhaps next year we'l
get the attention our numbers war-
rant.

Prediction

A new New Wave Of British
Heavy Metal will be the catalyst for
another wave of popularity for the
genre. New talent and old hands
will combine to excellent effect.

JEFF CLARK-MEADS

Albums

ERASURE: The Circus. Mute. An
impressive debut bristling with the
sort of electric energy that one
would expect from Basildon boot
boy Vince Clark.
SUZANNE VEGA: Solitude
Standing. A&M. Even without the
luxury of CD, "Suzanne Vego
sounds as if she is in the room, ond
the album is spellbinding for its
sense of intimacy. A strong con-
solidation of her refreshing style.
TOM WAITS: Frank's Wild
Years. lsland. Just when you
thought Tom Waits’ voice couldn’t
et any deeper, out comes an LP
that plumbs new phlegmy depths.
Wonderfully sinister ond evocative.

Single

JENNIFER WARNES: First We
Take Manhattan. Cypress/RCA.
Warnes gove her best on a truly
exciting song, spiced by glowing
vocals and interesting lyrics.

Performance

IGGY POP at the Hammersmith
Odeon: Iggy was in magnificent,
strenuous form peddling the old
matenal rather than the excellent
new. Raw, exciting and inexplic-
ably contemporary in spite of its

vintage.
KAREN FAUX

Albums

SUPER ALL STARS: Super All
Stars. Globe Style. A new release
that brings together some of New
York’s best Latin players. Big band
dance mambo with enormous
commercial appeal.

NICK KAMEN: Nick Kamen.
WEA. This debut album from
1987’s only really genuine UK
male pin-up stands up better than
expected. A sign of the times.
DEPECHE MODE: Music For The
Masses. Mute.

BLUE VELVET: Soundtrack. TER.

PET SHOP BOYS: Actually. Par-
lophone.

Single

DURAN DURAN: Skin Trade.
EMI. Still as pushy, noff and pro-
vinciol as ever, the Duranies hit an
unexpected high with Skin Trade.
Th(ilir concerts were pretty good as
well.

Performance

Stupidly regarded by many, as a
punk oddball, Lydia pulled out all
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the stops at her University of Lon-
don Union gig in order to put the
record straight. She is the Des
O’Connor o?the Eighties real en-
tertainment.

Positive Development
Megastore Culture (more people

buying more music), DAT, Network
7 M/A/R/R/S, failure of The Roxy.

Prediction
Worldwide success and acclaim
for normal and sensible record
labels such as Gol Discs, Go Style,
Rhythm King, Ace etc.

JULIAN HENRY

Albums

LOS LOBOS: By The Light Of
The Moon. Ltondon/Slash. Their
punchy, clean, (obviously) Lafin-
flecked brand of exuberant rock ‘n’
roll came up trumps again on a set
of self-penned material, just
months before their Ritchie Valens

trbutes brought them chart
domination.
CLIFF RICHARD: Always

Guaranteed. EMI. A writing and
production bonanza by Alan Tar-
ney, and Cliff rising to the chal-
lenge of his best material for years.
HERB ALPERT: Keep Your Eye
On Me. A&M. Veteran pop
trumpeter meets whizzkid black
music producers Jam & Lewis. The
results add not only o fresh new
dimension to his sound, but also
throw up three hit singles, with the
tile track offering the year's
cleverest video.

STEVE EARLE: Exit O. MCA.
More rural rock ‘n’ roll than
straight country, but whatever you
call it, it's wonderful to hear music
where guitar and voice are in the
driving seat. Earle knows his tradi-
tions without ever making his mate-
rial sound dated.

ELVIS, CARL & JERRY LEE: The
Complete Million Dollar Ses-
sion. Sun. From somewhere, a
much longer, better-quality tape
has emerged of the Dec 4, 1956
session at Sun, and hearing Presley
describe Jackie Wilson'’s live rendi-
tion of Don't Be Cruel is awesome.

Single

KENNY G: Songbird. Arista.
Spine-tingling combination of a
fine melody and that soaring
sound of Kenny’s soprano sax,
which topped anything any clever-
dick producer could come up with.
The 12-inch is essential because
the 7-inch fades at the trickiest
passage.

Performance

The most entertainment | got from
a live show was Barry Humphries
as Dame Edna and Sir Les, in his
current Strand Theatre show;
therefore, it has to be that. If you
thought the Sex Pistols initimidated
their oudiences, you aint seen
nothin’.

Positive development

The first signs of intelligent inves-
tigation of back-catalogue reper-
toire on low-price CD. I'm just upset
that nobody’s asked me to do any
yet.

Prediction

The cassette single to go the way
of the reel-to-reel tape, but the CD
single to become as widespread
(and market-manipulative) as the

12-incher.
BARRY LAZELL
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PRINCE OF poseurs becomes king of pop.

Compact Discs

Turangalila Symphony/Quartet
for the End of Time, Messiaen.
CBSO, Simon Rattle. EMI. An im-
mense undertaking but performed
with all the flair and spirit for which
Rattle is now famous. And superbly
recorded.

Time Stands Still — Emma Kirk-
by, soprano, Anthony Rooley,
lute. Hyperion. Exquisite singing
from Kirkby, recorded here in con-
cert rather than studio, showing an
artist ot the height of her powers in
direct communication with her au-
dience.

Music della Capella Sistina —
Allegri, Josquin, Palestrina.
Taverner Consort, Andrew Par-
rott. EM| Reflexe. The year was
packed with superb vocal records,
especially from Hyperion and
Gimmell — but this was rather
overlooked. Hugh Keyte's new
performing edition of Allegri’s Mis-
ere was a revelation.

Suite No 2, Bach etc. Syrinx, pan
pipes, Orchestra de Chambre de
Zurich. Erato. | have heard Bach
on piano, on brass band, on har-
monica as well as on original in-
struments, but one of the most be-
guiling records of the year has
been Bach on pan pipes, Zor Syrinx
is a highly sensitive musician as well
as a virtuoso of the first order.
Symphoniesk Nos 2 and 8 Beeth-
oven. The London Classical Play-
ers, Roger Norrington. EMI. The
start of what promises to be o
revelation of a series, with Beeth-
oven receiving the authentic treat-
ment as seen through the Norring-
ton perspective. The London Clas-
sical Players perform with all the
verve one could want.

Performance

The Mask ot Orpheus, Harrison
Birtwistle, English  National
Opera, London Coliseum. Two
decades in the making, this opera
will be seen as a milestone in the
development of the medium, for its
effective use of electronics, its rivet-
ing musical and mythical content. It
made Glass's Akhnaten seem bath-
etically simplistic by comparison.

Positive development

There could only be one — intro-
duction of the wide range of clas-
sical mid-price compact discs
bringing the medium to many new
listeners as well as established clas-

sical buffs.

Prediction

| predict more reductions of classic-
al companies’ full price CD mate-

ral.
: NICOLAS SOAMES

Albums

MARY COUGHLAN: Tired And
Emotional. WEA. MARY
COUGHLAN: Under The Influ-
ence. WEA. The revelation of the
decade, this quite amazing Irish
singer has progressed from
obscurity to selling out the London
Palladium within less than a year.
Her mognificent interpretation of
stunning material sympathetically
produced by Erik Visser (ex-Flairck)
will propel Coughlon to heights
other European female singers
have only £ecmt about.

NANCI GRIFFITH: Lone Star
State Of Mind. MCA. This first
major lobel LP after four indie
albums has o production sheen
which its precﬁacessors lacked,
while well chosen and often self
composed material take the breath
away. The best female folk/country
artist ever.

BRUCE SPRINGSTEEN: Tunnel
Ot Love. CBS. Following Born In
The USA, either commercially or
artistically, would have been
beyond most people, but this re-
freshing change of direction will
only provoke disappointment in
the mindless. Another tour in

19882

GEORGE HARRISON: Cloud
Nine. Dark Horse/WEA. An ex-
cellent follow up to All Things Must
Pass, even if it took 17 years, this is
the finest ex-Beatle album since
Imagine. These boys (George
Eiton, Clapton, Jeff Lynne and
Ringo) should form a group.

Single

NANCI GRIFFITH: From A Dis-
tance. MCA. The most thought-
provoking song from the Lone Stor
State album (see above) unfortu-
nately ignored by radio and thus
invisible to the public.

Performance

Jeffrey Kruger's Peterborough
Country Festival added the best
vibes to a great bill which catered
for many while alienating few. Bill
toppers Johnny Cash, Kris Kristof-
ferson and the Nitty Gritty Dirt
Band were supported by English
debuts for Nanci Gri&ith (her
again!) and Daniel O’Donnell
(perhaps the biggest home-grown
country star yet), plus the hugely
entertaining Hoyt Axton to provide
a memoro%le August Bank Holi-
day.

Positive Development
Continving growth and commer-
cial acceptance for the New Coun-

try movement as pop music in

eneral struggles to emerge from
the cul-de-sac of non-songs re-
corded with the aid of electronics
rather than musicians.

Prediction
It would be great in 12 months’
time to applaud the music industry
and the media for giving up the
belief that because something is
new, it must necessarily be superior
to what has gone before. This
should be applied to DAT and to
songwriters who insist on making
records when they shouldn't.
JOHN TOBLER

Albums

DANNY WILSON: Meet Danny
Wilson. Virgin. Shake the warm
hand of pure pop genius and wel-
come the sounds of the sophisti-
cated steely Danny. The recipe was
delicious, but the public failed to
bite. We don't care, Mary's Prayer
was glorious and the Danny’s day
is sure to come.

HUSKER DU: Warehouse: Songs
And Stories. WEA. Polished over-
drive takes four sides to tell the true
tale: nobody understands dyna-
mics better than the Huskies. In-
comparable theory and execution,
unmatched harmony and hysteria,
they exist as unchallenged winners.

THAT PETROL EMOTION: Bab-
ble. Polydor. The best guitars in
town tuned to the surest agit-pop.
Litle chops with enormous hearts
bringing the fire of Derry to o
complacent market place and held
in place by the taut life-line of punk
tradition at its very best.

REM: Document. IRS. Getting
harder by the LP, yet still retaining
a firm grip on the country-tinge
that mcies them this year'’s hap-
piest choice. As is so often the case,
put disparate characters together
and gain something near to the
wonderful. It happened here and
also on the retro’ Dead Lefter
Office (A&M).

VAN MORRISON: Poetic Cham-
pions Compose. Mercury. Draw
a nice stroight line from Astral
Weeks to the present, take in
Veedon Fleece and join up the
dots. The result is PCC, Morrison’s
most accomplished work this de-
cade and once that finds jozz as
the main inspiration clothed in

Gaelic allegory. Championship
form.
Single

THE LA’S: Way Out. Go! Disc.
Stuck in o clammy room, the door
burst open and in pile the La's,
Scallies on a tide of fresh air. A
genuine hope and one to blast
away all the muck and nonsense
that clutters our lives. A raised glass
also to the Pogues for bringing o
littte reason into the Christmas top
10singles . .. a fairytale that nearly
happened.

Peiformance

Diving for pearls at the Royal
Albert Hall proved to a most re-
warding experience when Elvis
Costello played. A litany of con-
fessions and covers, sparkling
gems plucked from a singular
career. To be left breathless was
seldom such o pleasure, to be hun-
gry for more, never so pointed.

TO PAGE 18»

LOS LOBOS sing By The Light Of
The Moon, but still manage to read
the music in their own, Llatin-

flecked brand of rock’n’roll.

SUZANNE VEGA’s Solitude Stand-
ing — o masterpiece of solo in-
timacy and a strong consolidation
of her refreshing style.

STEVE EARLE brings a blend of

rural rock ‘n’ roll.
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REVIEW OF THE YEAR

» FROM PAGE 15

Positive development
The rise of folk and World Music:
the barricades have been broken
down, now let's storm the palaces.
A revolution for the common good.
Prediction

False icons in the producers’ chairs
to be exposed as charlatans work-
ing agoainst the public’s interest. The
artist then regains supreme power.
A prediction or merely a wish?

DUNCAN HOLLAND

Albums

PET SHOP BOYS: Actually. Par-
lophone. The lads have their de-
tractors (stand up Jonathan King)

The class of '87

but are still one of the best pop acts
to have emerged in the last few
years. Like Phi?Spector in the Six-
ties, they have created their own
sound, and Actually is packed with
PSB classics.

THE COMMUNARDS: Red. Lon-
don. Jimmy Somerville’s soaring
vocals grace an album that is cap-
able of filling every dancefloor in
the country and yet has moments
of sheer pathos and beauty.

MARY COUGHILAN: feeling Tired And Emotional and Under The Influ-

ence.

HELEN WATSON: Blue Slipper.
Columbia. The year’s most prom-
ising new female vocal talent de-
buted with an album produced by
Glyn Johns, and with a band of
musicians that included most of Lit-
tle Feat, and ex-Eagles member
Bernie Leadon. Blue Slipper has
become the proverbial turntable
hit, without becoming a massive
chart hit but there’s no doubting
that Watson has a big future chead
of her.

THE BEE GEES: E.S.P. Warner
Brothers. Exactly 20 years after
their chart-topping hit Mas-
sachusetts, The Bee Gees returned
to the top with You Win Again, just
one of tﬁe tracks on this immacu-
lately crafted album which proves
that the Brothers Gibb have dur-
able appeal.

ALMA COGAN: A Celebration.
EMI. A welcome double-album
compilation of material by the Fif-
ties pop singer who was develop-
ing info one of our finest song
stylists before her untimely death in
1966. Under-rated for so long,
Cogan’s work could finally be re-
discovered in the Eighties, thanks to
the growing interest in the music of
the Fifties and Sixties.

Single
PET SHOP BOYS & DUSTY
SPRINGFIELD: What Have |

Done To Deserve This? Par-
lophone. How this almost irrita-
tingly catchy collaboration be-
tween the magnificent pop diva of
the Sixties ong the Pet Shop Boys
failed to reach number one beg-
gars belief. Messrs Lowe and Ten-
nant should be thanked for bring-
ing the voice of Dusty Springfield
to a new generation of pop fans.

Performance

Basia at Ronnie Scott’s Club. The
former Matt Bianco vocalist with o
littie help from her 10-piece band
which included members of Gon-
zalez and King Sala held court at
the well-known jozz venue and
captivated everybody with o
seemingly effortless but stunning
vocal performance.

VAN MORRISON continves in
championship form.

Positive development
Record buyers both old and new
rediscovered the fact that there's
nothing that can beat a great lyric
and melody being performed by a
good artist (a la Alison Moyet, Rick
Astley, Jimmy Somerville, Mick
Hucknall).

Prediction

In the absence of any discemible
new pop trend, the art of songwrit-
ing will continue to grow apace
with new talent hopetully creating
songs that will become standards

of the future. CHRIS WHITE

THE [A’s: o pile of Scallies on a
tide of fresh air.

IT’S
88
AND

working
and
achieving
for

JEFF CHEGWIN’S
"WORKING MUSIC” ..

THE WOLFHOUNDS
EUROPEAN BOYS

MOSS POLES
BASS DANCE
LOWLIFE

DEVIL & THE DEEP
MICHAELA “TVAM”

* Special thanks to PAUL JENKINS,
CHARLIE GLADSTONE, ROSEMARY REID and all
at Chappell, David Panton and Nomis

Working Music Ltd, Nomis Complex, 45-53 Sinclair Rd,
London W14 ONS. Tel: 01-602 6351/6685.
Telex: COMPLX 919534.
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125 TS A S, Pet Shop boys
323 WHO'S THAT GIRL, rcdome
4 27 CALL M, Sy
5 22 LA BAMBA, 1:: Lots
b 22 THE FINAL COUNTDOWN, ©uo5
7 24 LET IVBE, fory 44
8 2 | WANNA DANCE WITH SOMEBODY, Wy Mo
9 23 ) WANT YOUR SEX, George Mabo!
10 3 VOYAGE VOYAGE, Desio=s:
1 18 REVER GONMA GIVE YOU UP, 2 Aty
12 19 REET PETITL, Jcoie Wison
13 24 m‘..uuhmwoNWn
14 16 RESPECTABLE, Mol & Kim
15 17 CARAYAN OF LOVE, Tho Hovesnecrions
16 16 EVERYTHING | OWMN, 6oy Googe
17 18 NOTHING’S GONMA STOP ME HOW, Somambe Fux
18 20 CROCKETT'S THEME, 1 tiownes
19 13 BAD, Jockser
20 17 RUNNING IN THE FAMILY, tovei 47
20 2 WALK LIKE AN EGYPTIAN, 500
22 15 1 JUST CAN'T STOP LOVING YOU, et Jockson & Swedok Gorren
23 17 THE LIVING DAYLIGNTS, 4 1o
24 12 YOU WIN AGAIN, 8o Goes
25 20 LIVING IM A BOX, Lrvong b A Box
26 13 | KMEW YOU WERE WAITING, Arscho Frosk! a & George Wihoel
27 16 WITH OR WITHOUT YOU, u2
28 15 YOU'RE THE VOICE, jo:a Fombor
29 17 THE RIGHT THING, 5oy Red
30 13 NOTHING'S GOWNA STOP US NOW, sicrih
3 19 BOYS, Sbece
32 19 YOU WANT LOVE, M.cod Evotess
33 13 CAUSING A COMMOTION, roonco
3417 WHAT AVE | DOME TO DESERVE THIS, rc 5100 s & Dusy Sprnghod
35 14 PUMP UP THE VOLUME, s
36 24 IN_THE ARMY NOW, Sionv: 050
3212 STAND BY ME, tor ¢ 129
383 11 SHOWING OUT, kel 1 o
39 18 ELECTRIC SALSA, 0n
40 12 Dorsr Duwon

MUSIC WEEK 9 JANUARY, 1988



REVIEW OF THE YEAR

Singles

THE WONDER STUFF: Unbear-
able. The Far Out Recording
Company. Bright, brash and bril-
liant, The Wonder Stuff have got
everything from teasing melodies
and wry lyrics on a sea of raunchy
style to a blisteringly sharp attitude
and corkscrew hairl

FRAZIER CHORUS: Sloppy
Heart. 4AD. Bringing o new
meaning {o slushy love songs, Fra-
zier Chorus produced a mesmeris-
ing and thoroughly haunting de-
but. Full of squishy hearts and drip-
ping veins it is both unnerving and
infectious.

SLY AND ROBBIE: Boops (Here
To Go). 4th & Broadway/Island.
An excellent yeor for dance re-
cords from the rise of rare groove
to the sampled antics of MJAIRIR'S
and Eric B & Rakim’s Coldcut remix
of Paid In Full, but this rhythm twins
track proved to be the cut of the

summer with its infectious, litting
beat.
ABC: When Smokey Sings.

Neuvtron/Phonogram. Just one of
many epic slices of suave, sophisti-
cated pop from their brilliant
Alphabet City LP. Classic stuff from
a great duo who are at least being
appreciated over here ugoain.

A HOUSE: Kick Me Again.
Jesus. RIP. Plenty of Irish talent has
left its mark over the past year but
A House are certainly IKe most
original, arriving with this striking

rough diamond of a single, bulging
t with abrasive Celtic soul ond

stampeding on a flurry of sharp
I angles.

Album

PETE WYLIE: Sinful. Siren.
Although Prince, The Smiths and
U2 have produced three of the
best LPs of the year, they have also
been well covered elsewhere, so
this Liverpudlian maverick gets the
vote for the undiscovered gem of
the year.

Performance
The Mark Stewart & The Matia
extravaganza at the Astoria had
not only the Tackhead Sound Sys-
tem but three of the most excep-
tional and innovative musicians
F oround in drummer/programmer
Keith LeBlanc, bass player Doug
Wimbish and former Ohio player,
I‘ guitarist Skip McDonald. Together
with ex-Pop Group man Mark Ste-
wart they delivered disturbing,
hypnotizing grooves mixed live IX/
I the adventurous Adrian Sherwood.
An exhilarating experience.

BRUCE SPRINGSTEEN: the master of rock goes from good to better.

Positive development
Very litte happened of a positive
noture in ‘87 as radio progrom-
ming got narrower, so the charts
got blander and Stock, Aitken and
Woaterman took over. Even the
most original British band ever, The
Smiths, split up and the only saving
grace was the few indie gems that
made it to the big boys’ chart, most
notably, of course, MIAIRIRIS with
Pump Up The Volume. The inde-
pendent scene is the only place
where things are happening,
throwing up original new bands,
crucial dance tracks and world
music in its myriad forms. It's still the
place to look for diamonds in the
rough.

Prediction

'88 looks like more of the same,
with all the good stuff going on out
of view. Re%els will pick up sam-
plers as they get cheaper causing
Stock, Aitken and Waterman's
downfall while EMI, yes EMI, be-
comes the hippest lobel in the land
with  Morrissey, Marc Almond,
New Order’s Bernard Sumner and

the Food label!l  JERRY SMITH

Albums

MICHAEL JACKSON: Bad. Epic.
That remarkable voice, a clutch of
clever songs, but most of all Bad
was the ultimate triumph of Quincy
Jones’ production and arrange-
ment skills.

ROSANNE CASH: King's Record
Shop. CBS. An album which con-
tained the cheatin’ song of the year
in This Is The Way We Make A
Broken Heart. Cash was also not-
able for headlining the first Nash-
vile concert for the Nuclear
Freeze in December.

U2: The Joshua Tree. Island. Like
Dylan and the Stones of yore, U2's

songs provoke the audience into
thinking rather than telling them
what to think. The band, too, has
been the cotalyst for a renascence
in Irish contemporary music.

BHUNDU BOYS: True Jit. WEA.
In the welcome growth of interest
in African music there's a distinct
danger of purism that dreaded En-
glish disease taking over. So here's
to one band that has set itself to
win over a mass audience for its
songs.

WYNTON MARSALIS: Standard
Time Vol 1. CBS. Eloquent re-
workings of the modern jazz re-
pertoire by the jazz classicist of the
decade.

Single

SUZANNE VEGA: Luka. A&M. A
subtle, memorable short story that
will become one of radio’s golden
oldies.

Performance

Placido Domingo’s La Boheme
beamed to outdoor crowds in Co-
vent Garden. With the prices of
some rock concerts now rivalling
those of opera houses we may
see similor giant screens outside
Wembley or the Albert Hall soon.

Positive development
John Patrick Byrne’s Tutti Frutti
proved that television can do jus-
tice to rock (take o bow Andy Park
and Zoot Money) in a year when
Whistle Test was buried by the
BBC's Seaside Special ethos.

Prediction
Thanks to Sony and Philips, the
hardware industry will finally

appreciate the music industry’s
worries over DAT and an accept-
able compromise will emerge.

DAVE LAING

PUSHY AND provincial, Duran Duran hit an unexpected high with Skin Trade.
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TOP-40- SINGLES

1 1 FARRYTALE OF NEW YORK'

11 ThePogues & Kirsty MacColl  PogueMchoneNYI(F]
PR3  TOUCHED BY THE HAND OF GOD
L New Order >N _ Factory FAC193 (P)
3 2 L , LETTER FROM AMERICA

o The Proclaimers _ Chrysolis CHS 3178 (C)
44 LAST NIGHT { DREAMT THAT § SOMEEODY 'LOVED ME
e g e e ______ Rough Trade RT 200 {I'RT)
5 s . BUID
J The Housemartins _ e o e R~ Go! Dises GOD21 ()
6 6] THE ONE | LOVE

e e AR SAPCA IR14E(R)
7 8P PUMP UP THE VOLUME/ANITINA

alet” B e e L _4AD AD707 (i/RY)
8 9 AI.L HUNG upr v

_GoyeBykesOnAcd 000 VirginVS1027 ()

HIGH TIME

9 10 icice works _Boggors Banquet BEG 203 (W,

IO n 1 THE CIRCUS (Remix)

Erasure Mute MUTE 66 (I/RT/$P‘
il '” 12 | STARTED SOMETHING 1 COULDN'T FINISH
i The Smiths _ b _ Rough Trads RT 198 {I/RT)

|2 7! SAY NOTHING

Voice Of The Boshive London LONIS) (F)

RT
1313 Ejﬂ,’gﬁf}”

]4 16 PEEL SESSIONS

__ One e ndian 7TP7 (VRT)

hi' New Order = S S e __ Strange Fruit SFPS 039 (P}
' 15 — GORGEOUS
__Gene Loves Jezebel el A __Beggors Banque! BEG 202 (W)

]6 20 H! HIT THE NORTH'

TOWN
17 14 R%’ﬂﬁ!ﬁ AR

18 18 | WANNA LIVE

The Romones

__Beggors Banguet BEG 200 (W)
___ KLF Communications (I/RT)

.. Beggors Banquet BEG 201 (W)

]9 17 IN THE CLOUDS
37 17 AlAboutbve SeOnLY W, WeE _ Eden EVENS(F)
20 15 BACK SEAT EDUCATION
,,,,, Zodiac Mindwarp & The Love Reaction e _Mercury 2002(F)
2] 2) PEEI. SESSIONS
oyDvision ettt L ___ Strange Fruit SFPS 031 {F)
22 33 DEEP AND WIDE AND TALL
- A R R e T _ WEAYZIS4 (W
23 2 N&BE}@;/E{LGIRL R W aacDal
9 B PEEL SESSIONS
£ " NewOrder ____Stronge Fryit SFPS00} [F)
25 — GIT DOWN (SHAKE YOUR THANG)
£J T GoyeByken OnAcd e e e __ Virgin V51008 (€)
26 3 30 FE PEEl SESSIONS "
& - _ Strange Fruit SEPS 040 (P}
27 SINGER S HAMPSTEAD HOME
— Microdisney F - _ VwginvSI014(§)
28 B IN DUI.CE DECORU_M N et
29 PEEL SESSIONS ;
T TS == . _Strange Fruit SFPS 042 (P
30 VICTIM OF LOVE

UE T _ Mute MUTES) (I/RT/SP)

Fields Of The Nephilim i e o f ___ Situotion Two SIT 48 {I/RT)

32 s #Isﬁ!fum (W IR~ . I WEA Y151 (W)

33 28 TV‘ILALZ‘OUT = = Go! Discs GOLAS 1 {F)

34 23 STUFF THE TURKEY = AT W
Anagram ANA

35 40 BURY ME DEEP IN LOVE AT

36 29 %’.‘5&1’.’12&.8‘_”“ ) g o upa®

37 25 OPEN UP

2 Red Lorry, Yellow Lorry -3 = ST & s _Sitvation Two SIT49 [I/RT)
38 39 INDIAN SUMMER
- T:qu;ng;vj = = P eauT = e blanco y negro NEG27 (W)
39 — =
w L2 . ViginVS$1010(E)
40 BIZARRE I.OVE TRIANGLE
= Y . Factory FAC 163 (7)
T . o TEeA R '
E:muv' Mute STUMM35 [l/lT/SP)

d 2 2 THE PEOPLE WHO GRINNED THEMSELVES TO DEATH

The Housemortins

"3 3l THIS IS THE STORY

The Proclaimers

4 ;, STRANGEWAYS, HERE WE COME

Go! Discs AGOLPS (C}

Chrysolis CHR1602 (C}

The Smiths = _______ RoughTradeROUGH 106 {1/RT)

3 5 = 5 EEI&OOP“VE:D<7 AR w§i N & J Piev:i'bil Release M!‘i{wj
6 6 SUBSTANCE

New Order judor] FACT200 (f)

7 7 LIGHT AT THE END OF THE TUNNEL T

The Damned - __MCAMCSP312(F)

_3 g DOCUMENT -  abus il

9 I.OUDER THAN BOMBS
— TheSmiths _ © gl Rough Trade ROUGH 255 (1/RT)
] O = 9 PI\OAJRﬁKu&énh:DMEq_CMm a blanco y negro
i ] OUT OF OUR IDIOT
T _Elvis Costello Various Demon XFIEND 67 (P}
] 2 ] 0 kzthE_amoyc £ WEA WX128 'w)
] 3 1 2 Ih'ilgbinjjjﬂoyl Jit Five/WEA WX129 W)

R

Is &2 IN MY TRIBE

Reception LEEDS 1 ('RR)

s 10,000 Moniacs 3  Elektra EKT41 (W)
{ ]6 MUSIC FOR THE MASSES
‘d Depeche Mode Mute STUMMAT (IIRTI§P'

17 ]3 IN THE PALACE OF SWORDS REVERSED =
Cog Sinister COG1 [I/RT)

I8 NRAZOR
" Fcldi 0' The Nephilim __
]9 16 DRILL YOUR OWN HOLE

Gaoye Bykers On Acid

| 20 18 THE HOUSE OF DOLLS

Gene Loves Jezebel

Situotion Two SITUP 18 (I/RT)
Virgin V2478 (€)

Beggors Banquet BEGA 87 (W)
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TOP - 100 - ALBUMS

I 16 NOW THAT'S WHAT | CALLMUSIC 10 %% %
Various (Various) EMI/Virgin/PolyGrom NOW 10(E); C:TC-NOW 10

RCA PL71529(BMG)

ASM AMA 6402(F)

5 NOTHING LIKE THE SUN @
C:AMC 6402/CD:CDAS402

I Sting (Neil Dorfsman/Sting)

i wifﬁl’f&lﬂmff?/vsvgﬂ5.3.,?/3:,::;) C:PK 71529/CD-PD 71529 ' A \\ _ ‘:' E 52 s« E;lr‘l{eErA\?EnLtifsf (E\}Aoi?rt‘s:/Miller) CASOLIA HEDASO TS
3 218 I?A?cll)mtl‘:l:c:son {Quincy Jones/Michael Jackson)C45029OE‘;I/¢C40504259§2;((JCZ’ R¥4 WJ : H 53 e jg'SYLZJEIJmﬁE;“;S £ Clc"ﬁ‘h‘w-"s;’l;scgvggg?ég
4 46 vlLiZs?\/txrious) b Ml ol m@ﬁmg’ .“ \ & ' B 54 g8 gg?ehgfsl;lnogiitglv(;:lngsteen/londcu/PloIkm) C: 460270(32/583042674;,27,1()?2)
B gD i exs Sramnsiur | DY 55 75 3 Jon (for Neston) CIcEsTU It ety
6L 117 5 haghie (Findson ooy < it b 56 <« 7 Vorows orowy -+ CSTAC TOVCO1CD 2501
SN N Wornr Brothrs WX6SW] BT 51-9 Conion Seashons Orcroste pmenReesion’ ¢kt TR
B s o e i s L ] ;. B8 5214 1 st v erisor ot CAOM ey
© 7 5 P Mt Cortmey IMeCortney/Moriin cIoMVVCOmNT | CERIC ATIORI AL 59 710 & enNowson e VEC 9/cD.8526202
Io Ll VvJPt!tlJ:;El'iYo:st*o: (Various) CAdrOI;';A'Zlolsc::)‘IZ(:aNl‘?l) = . 5 s ;\. 60 S gl?ﬂo??oﬁﬂ#ﬁk {Jimmy lenner/Bob Feiden) C:BK :E:D:}ggdgg(gzgg
R ey | NEV O 71 & ¥ e Kerawe & oromy s Pl Myors) ___ Ompue ot i
12 ¢/ mif.ﬁ'fvoaﬁﬁff ¢ C:WX 76c1csri>':exv:2xs7563(:q 62 lc)mlglr:%\‘lxlsl’kr‘:OSJTRANGERS & C:ZCMA%(’?S;"%%;&Q; ;(7;1,
BB i o coimsvsre ARTISTSY A-ZJ 63EBNE . mhomes e M T o2 T
14 1410 IJFB‘EOB(SiIng:)UMO i c;usrvu/\g:)g:icngggvrvléﬁ) :EVEYVSA{?D FOREVERSG Legl%mnmuzz‘vz a §§ “ MO I9 SI IWH/Q;SriIuHsA(LGJIRL‘ */Vurious) C:WXIGZCS/EJ‘;'::;%(IVY,I
U5 15 9 Gaenie Michas (George Michael 49000 CDOAINDS E§i~§j§§m e A wfﬁfni”&%fsf* CWxsic/CD 525 402
TI:EFI%;STIE):;A(IRZZEZA'CCKOA‘:\I)X 88 . Solos SWR46STY) ggfzﬁ:}ger — gg%i%;w i_% 66 5 : AN OINIE(A)RTH Vigoy 20}

‘6 e Mirage (Nigel Wright} C:SMCT46  CHRISTIANS, The 13 # NOWTHA elinda Carlisle (- 5
e e - ) cotiie
18 i L O e CON e sidr Sl @@ o [UIICL TEREMNE® e e
RAINDANCING # % ) CHSHSONSZNGE) Do — 31  BREIENDERS 1 6O g COMEINTO MY LIFE FERR LONLP 47(F)

19 ¢ ¢ hicon Moyet {Jimmy lovine/Various) CASONSDUICOASONS2Z | DHESTRATS 40 queen % Joyce Sims ()

HEARSAY @ Tabu 450936-1(C) SURE 24 RICHARD, CTH 36 7 99 SENTIMENTALLY YOURS @ JelstarsTAR Z302(BMG)
20 Alexander O'Neal (Jimmy Jam/Terry Lewis)  C:450936-4/CD:450936-2 Eg{{i&’ﬁ = gg ?:éﬁr:sﬁhe g? Rose Marie (Ray Levy/Kef McCulloch) C:STAC 2302/CD:TCD 2302
21 6 { Doiellanosrion Ene) cuctbontt e g I A e gl e M SHR TS
220 Vv\ymtl;rsinsur;(‘:\ (KNEJZ gZo:a/Keith Olsen)  C:ICEMC sszs/cf)'fcl;rfatis%zts) ¥ :G:Eﬁ%'s é; :%s’iggﬁ:qumﬁ 720 g:"zowhﬂsgg (.S'eve Winwcod/Various) C:Sswe :sllggdssss"‘ycgil'
232 ey, by = 131 “"a“’ St &l TB 2 7 Rohard Cydoman Olvir Towsein] ___ CASKComSRDITI
24 oo FECRCUSS e e ] | [ e e oo
25 55 3 e orion) O S STAC 24 SM’ 3% it o S o T L CIoD 1D Ceh]
26 12 (R o vima o oo contmvinnn it ool T6 61 koo Gy cicouo b
D e e DSOS oo ]
28 4042 fgylwwﬁolls ;:idifmtyel?;) C:POLH??;/‘ZI;%:‘S?::-F% Compied by Gollup for the 891, Music Wosk ond 85C 78 acd g'EY.I"’E"rgec’)'lYR(E’-zw"‘"d/ B.Ferry/C Kamen) c.rev 2‘7;,;2%?&/02‘:2:(7“)
20 oo FEIHOT s el AV I w*v-°°"°""~‘~ Gl PO MK ND STEEL kx i Sl
SO0 G i g i IR B0 7 il Loy oo ooty
31 o [ROMNGTOWNWITH LOVE # T ————— W @Y% 3 Glook Dave Dis/kabig Millr CAMCSEBCOEONSED
32 e %EE C:mmunords (Stephen Hague/Communards) C:LOLSEA;&EC;:;;SZ(SF% ":d(::::]nol solcfﬂ::- o:‘::‘ifuw azm gtl"Pr"E"';(Ys\x:lEy’iY!‘E’Ls* V’"'g"\:::;""c"g;‘;'c"ovg‘;’;:fz,
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O R L T R oA 85 LWL, e vuriows) AT D ACO M0
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PLEASE NOTE, POP PRCMOS

The 26th D&AD Gold & Silver awards presentation is at the Grosvenor House on the 13th April 1987.
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The D&AD pencils and logo ore trademorks of the Designers and Art Directors Association of London Ltd

F'I' BE IN BY 30th JANUARY 1988.

‘or entry forms write to D&AD, 12 Carlton House Terrace, London SWI1Y 5AH or ring 01-839 2964,
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Comastlamilion

DOING MY best to keep you up
to date, at a tricky fime of year
when pronouncements written
with confidence can be
overtaken by subsequent events
before you read them, here are
at least some of the newest
“movers” on the disco scene.

On import are BIG DADDY
KANE Raw (Prism PS 2016),
Marley Marl-produced fast
tolking nervy rap jitterer with the
same screech noise as Public
Enemy; ULTIMATE HI | Want
You Back (Sutra SUD 071), an
undisguised and properly
credited but rather limpy sun
remake of the Jackson 5's de%ut
1970 hit, overshadowed by its
far fiercer | Need Some Money
rap coupling; M.C. TEE & LORD
TASHEEM Talkin’ Loud {Profile
PRO-7183), haunting slinky rap
mutterer with possible nagging
appeal; VENNIE */D’’ $55
Motel (Kolossal Records KA
869497), Jazzy Jeff & Fresh
Prince-style go go tempoed sfory
song rap; MANTRONIX Smgi
Song (Break It Down) (Capito
V-15353), disappointingly dull
label debut by the erstw?nle kings
of hip hop. Import LPs include
SPOONIE GEE Spoonie Gee
(Tuff City TUF LP 5551),
disappointing rap set selling
initially on his reputation but not
as good as its included singles;
LEON WARE Undercover (Sling
Shot Records LP 80017), Marvin
Gaye-ish soul selling to
traditionalists more?or home
listening.

The hottest import immediately
before Christmas, as mentioned
in the last issue, was the new
Noise Version of Public Enemy’s
Bring The Noise, a more fully
fleshed and exciting remix of
their already released frenetic
rap jitterer, with added squeaky
screech noises, but now it's
released here the UK pressing is
PUBLIC ENEMY Bring The
Noise (No Noise Version) (Def
Jam 651335 6) — note the
distinction in the bracketed
subtitle — which indeed,
irritatingly, is without any of the
screeching noises. No doubt the
US version will be due for
creative marketing here? The

tune, in whichever version,
remains on US pressings only as
the B-side to another act, who
are now released separately
here, THE BLACK FLAMES Are
You My Woman? {Def Jam
651334 6), an interesting
modern adaptation of the old
Temptations-type vocal group
sound, better suited to radio but
weakened for black music buyers
by being flipped with a late
Sixties-style pop song by
someone else again.

Other new UK releases include
SWEET TEE | Got Do Feelin’
(Cooltempo COOLX 160), the
already hot female rap based on
James Brown'’s Cold Sweat;
JERMAINE STEWART Say It
Again (10 Records TENR 188),
the Clothes Off hit-maker
changes direction with a strong
aftractive swayer encased by
what sounds |i{e a two years old
Mantronix/Full Force go go-hip
hop soul backing, most
effectively; THE MICROPHONE
PRINCE Rock House (Magnetic
Dance MAGDT 11), rap
treatment of the Commodores’
Brick House that has all along
actually been selling far more for
its Memory Lane flip, which uses
the Dennis Edwards/Eric B &
Rakim bassline; WALTER
BEASLEY I'm So Happy (Urban
URBX 14}, | Found Lovin'-ish
pleasant chunky jogger;
JEROME ‘SECRET WEAPON’
PRISTER AND OUTPUT Scy
You'll Be (Sure Delight SDT 4, via
Jet Star/EMI), gently soulful
joggi j; duet which, as suspected,
proved to be a “grower” on
import; THE COOKIE CREW Rok
Da House {Rhythm King LEFT
R11T), the currently rapping
London girls’ earlier fast “house”
track reissued, with new US mixes
as flip, o satisfy largely Northern
and Midlands demand; POINT 3
FM So Delicious {(Now & Forever
FNWT 1, via Westside Records),
wriggly jitterer ccrefully crafted
for, and snapped up by, the
London sou[p arket but with little
for anyone else; RIO RHYTHM
BAND Cuban Jakkin’ {Baad!
Records BD 666, via 0908-
647632), four-track EP
produced in Milton Keynes by DJ

Eddie Richards, one side at
33Varpm and the other at
45rpm, with not only this latin
jozz flavoured instrumental but
also two houses and a rap by,
respectively, Noiz Inc, Myster-E,
and Sindecut; VARIOUS Hot
Plate 1 {Ahead Of Our Time
HOTHED 101}, likewise a four
(and a bit) tracker produced b
Matt Black + Coldcut with ingKNy
murky raps and scratches
credited to Bass Incorporated,
Switzch, and Floormaster
Squeeze, about for a while;
GWEN GUTHRIE Family Affair
(Fourth & Broadway 12BRW 86),
Larry Levan remix of her bumpily
liggling 1983-released Sly & The
Family Stone oldie, the song’s
familiarity working for it;
TONGUE N’ CHEEK Nobody
Can Love Me (Criminal BUST 6,
via Jet Star), tightly jittering
bubbly London sou| weaver;
CHARLIE SINGLETON AND
MODERN MAN Nothing
Ventured: Nothing Gained (Silly
Dance Remix} (Epic NV T1), US-
aimed funk snapper by a
sometime member of Cameo;
SCHOOLLY-D Parkside 5-2
(Jive JIVE T 158), juddering duli
specialist rap ‘n scratch.

Albums out here include
ORIGINAL SOUNDTRACK
Penitentiary Ill (RCA PLB6663),
consistently selling on import
particulary for the sultry
Yarbrough & Peoples’ Special
and La Rue’s Can't Let It Go but
also including tracks by the Gap
Band, Midnight Star and others;
FAZE ONE Heroes (Westside
Records FAZELP 1), London
rappers who are actually
managing fo shift copies of an
album.

THE CONTROLLERS For The
Love Of My Woman {MCA
Records MCF 3404), nice
enough mellow male vocal
group soul in the timeless
tradition; HIRAM BULLOCK
Give It What U Got (Atlantic 781
790-1), largely instrumental jozz-
funk with A?Jarreou nicely
singing Sam Cooke's You Send
Me; MIKE STEVENS Light Up
The Night (Jam Today CHH. LP 3,
via PRY), jazz-funk instrumentals
by a UK saxist.

Hitting
the
perfect

halance

by Barry Lazell

AS THE established dance com-
pilation series move more into the
territory of imports and new club
buzzes, the balance of already-
crossed-over pop-dance hit trocls
is tending to suffer. To compensate,
there are now appearing dance
compilations from sources which
might previously have licensed
their dance hits to one of the spe-
cialist compilation marketeers, such
as Street Sounds or Upfront.

CBS’ Epic division has already
dived profitably into this newly-
perceived market gap. Epic seems
to be havin irouEle deciding
whether its Upbeat logo is actuall
a label for dance product (whicz
appeared to be the original inten-
tion} or merely a logo to encom-
pass dance music compilations (the
current percerhon)

Whatever, last summer’s collec-
fion On The Upbeat {ONUP 1)
broke interesting ground for the
major, by rounging up long 12-
inch versions of recent dance and
crossover hits from the whole Epic/
CBS/Tabu/Portrait group, and pro-
ducing an album which served the
twin purposes of anthologising
singles o la Street Sounds, and
serving as a sampler of albums b
such acts as Alexander O’Nea{
Luther Vandross, Donna Allen,
Gregory Abbott and Surface.

It is precisely the same game
which CBS played with great suc-
cess in the rock field at the end of
the Sixties with its classic Rock
Machine sampler — and since sell-
ing non-superstar black and dance
albums today is exactly the some
hard marketing and educational
effort that progressive rock re-
Iquired then, the aim remains simi-
ar.

On The Upbeat attracted the
Eunters by offering, side by side,

its like Gregory Abbotit's Shake
You Down, Oran ‘Juice’ Jones’ The
Rain and Alexander O’Neal’s
Fake. Punters, predictably, bit the
cherry, and Epic is responding with
a second feast in Up Beat 2, due to
hit the shops on Jonuory 14. it
offers 11 12-inch mixes, and in

doing so acts as o sampler for the
whole current CBS group black/
dance album roster, which is
thoughtfully illustrated and detailed
on the rear of the sleeve.

The acts and LPs concerned
range from those currently being
plugged for breakthrough, like
Tony Terry, Mission USA, Charlie
Singleton and Lisa Lisa & Cult Jam,
to the likes of L L Cool J, Earth
Wind & Fire, Alexander O'Neal
and Terence Trent D'Arby whose
included recent smashes (I Need
Love, Systems Of Survival, Criticise
and Dance Little Sister, respective-
ly) will be the sef's muhorsellmg
points to impulse buyers.

Also included are Full House and
CBS’ current two first ladies of soul,
Regina Belle and Angela Clem-
mons. Allin all, smart programming
which should not only sel?ntself, but
also effectively focus some further
album-buying aftention.
® Catologue number is ONUP 2.

COMPACT

DIGITAL AUPDIO

1 4 BAD, Michoel jockson Epic
2 1 ALLTHE BESTI,
Paul McCortmey Padophone

3 3 WHENEVER YOU NEED SOMEBODY,
Rick Astley RCA

4 2 BRIDGE OF SPIES, T'Pou
5 5 TANGO IN THE NIGHT,
Flee

Siren/Virgin

Warner Brothers

10 RAINDANCING, Alison Moyet CBS
& THE SINGLES, Pretenders Real/WEA

9 PET SHOP BOYS, ACTUALLY,
Pet Shop Boys

12 WHITNEY, Whitney Houston Anisto
10 7 HITS 7, Vorious CBS/WEA/BMG

13 THE CREAM OF ERIC CLAPTON,
Eric Goplon/Cream

12 8 NOW! THAT'S WHAT | CALL MUSIC 10,
Various EMINVirgin/Polygram

13 14 FAITH, George Michoel Epic
11 THE BEST OF UB40 VOL 1, UB4D  Virgin
15 16 BROTHERS IN ARMS,

o

~

Parophone

°

Polydor

Y

Dire Straits Vertigo/Phonogrom
16 20 YOU CAN DANCE, Modonna  Sire/WEA
17 15 SAVAGE, Eurythmics 4 RCA
18 - CHRISTIANS, Christians Islond
19 - RUNNING IN THE FAMILY,

Lavel 42 Polydor

20 - LOVE SONGS, M. Jockson/D. Ross  Telstar

Compi;ed by Gallup for the
BPI, Music Week and BBC ¢ 1987
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‘ WS us!
| q 1 . ALWAYS ON MY MIND
L Pet Shop Boys Parlophone (12)R6171 (E)
2 0% . HOUSE ARREST
& 7 Krush Club/Phonogram JAB(X)63 (F)
‘ COME INTO MY LIFE
N3 EED e Sims London LON(X) 161 (F)

I 4 STUTTER RAP {NO SLEEP TIL BEDTIME)
10/Virgin TEN(T)203 (E)

“¥ ° " Morris Minor And The Majors  10/Virg
5 15 THE WAY YOU MAKE ME FEEL
= ~ Michael Jackson Epic 6512757 (12—6512758) (C)
"6 1« NGO

. _ Jellybean _ Chrysalis JEL[X)2 (C)
SO WHO FOUND WHO

—_Jellybean featuring Elisa Fiorillo  Chrysalis JEL(X)1 (C}
8 . TIGHTENUPJUST. . Breakout/A&M

Wally Jump Junior & The Criminal Element USA(T)621 (F)

3 ~ RISE TO THE OCCASION
9. 16§ Climie Fisher

| 70 [ MY ARMS KEEP MISSING YOU

EMI (12)EM 33 (E)

v SF RickAstley  RCAPB41683(12'—PT 41684) (BMG)
n - CRITICIZE
der O'Neal  Tabu 6512117 (12 — 6512116} (C)
12 ¢« CHlLDREN SAY
_Level 42 __ Polydor POSP(X) 911 {F)
13 = “IF | GAVE MY HEART TO YOU
s John Mclean Ariwa ARI66 (1/JS)
‘4 s « THE LOOK OF LOVE
Madonna __Sire WB115(T) (W)

15 1« + [OUCHED BY THE HAND OF GOD
__New Order Factory FAC1937 (12—FAC193] (P)

16 5 ¢ SO EMOTIONAL (REMIX)

_ WhitneyHouston ~~~Arista RIS(T) 43 (BMG)
SIGN YOUR NAME

17 =3 TerenceTrent D'Arby ~ CBSTRENT(T)4(C)

18 £A THE JACK THAT HOUSE BUILT

15 Jackn'Chill  10/Virgin TEN(T) 174 (E)
BEHIND THE WHEEL (REMIX

19 D 5o che Mode (Mut_[D BONGIS (WRT/SP)

Py MY BABY JUST CARES FOR
20513 ino Simone wC@rﬂQU-HZ(H —cvzm) (CH)

UM

l. I 217 BAD
Al Michael Jackson Epic 4502901/4502904 (C)

| 2 | s WHENEVER YOU NEED SOMEBODY
Rick Astley RCA PL 71529/PK 71529 (BMG

3 50 HEARSAY

. Y " " Alexander O'Neal _ Tabu 4509361/4509364 (C)

fa - WHITNEY

| , Whitney Houston Arista 208141/408141 [BMG)

I 5 o COME INTO MY LIFE

o @ B jovceSims  FFRR/London LONLP 47/LONCAT (F)

6 YOU CAN DANCE

- ‘Madonno Sire WX76/WX76C (W)

A k| INTRODUCING THE HARDLINE ACCORDING TO. ..
I Terence Trent D'Arby CBS 4509111/4509114 (C)

8 o : JUSTVISITING THIS PLANET
‘ } Jeltybean Chrysalis CHR1569/ZCHR1569 (C)
Q9 o . MAX
~ Maxi Priest _10/Virgin DIX64/CDIX64 (E)

i 'IO 5 ¢ LOVESONGS TelsiorSTAR2298/STAC2298(BMG)
l | Michael Jackson & Diana Ross

, GIO.
R =P F g FE L  Fanfare (1)FAN 14 A)
22 23 3 ~, JOCKMIX1 Debut/Passion
Mad Jocks Featuring Jockmaster BA  DEBT(X) 3037 (A)

23 ¢ Stock Aitken Waterman

PACK JAMMED (WITH THE PARTY POSSE)
Breakout/A&M USA[T) 620 {F)

| CAN'T HELP IT
30 (HEM Bananarama London NANA 15 (12 —NANX 15} (F)

3‘ e _ NEVER CAN SAY GOODBYE
The Communards London LON(X) 158 (F)

—m BRING THE NOISE
32 LD pblicEnemy Dk Jam 6513357 (127651335 6} (C)

I'M TIRED OF GETTING PUSHED AROUND
24 & Two Guys A Drum Machine And A Trumpet

London LON(X) 141 {F)

33 5« 1 WHENEVER YOU NEED SOMEBODY
Rick Astley RCAPB 41567 (12 — PT 41568) (BMG)

25 : : WHEN WILL | BE FAMOUS

26
27 B — CHRISTMAS IN HOL

28 Glen Goldsmith

Bros EALLTH _ CBSATOM(T)2(C)

5 SOMEGUYSHAVEALLT £ LUCK

> Maxi Priest 5L _10/Virgin TEN(T)198 (E)
OLLIS

Run-D.MC.

London LON(X) 163 (F)

~PAID IN FULL (COLD CUT REM
34 77 ? EicB & Rokim ( ath - Bway/lslundx?Z)BRW78(F)

55 . - REBEL WITHOUT A PAUSE

IWONTCRY

29 « 2 Fleetwood Mac

FAMILY MAN (HOUSE MIX

Reproduction/RCA
P8 41493 (12'— PT 41494) (BMG)

Warner Brothers W8114(T} (W)

RICK

ASTLEY

Public nemy Def Jam 6512457 (12'— 6512456) (C)
36 [ gHLEgQFrOR LOVlir(qolGa-gaosH — (17—KAL 006) {JS)
37 v Al 1545 London LON(X)146 (F}
38 [ TACZ EﬁsBY SN Virgin VS(T) 1037 (E)
39 = 2 TLA.Q.EnWARP < Jive IVE(T)160 (BMG)

40 GHOST HOUSE

House Engineers

2 BIG BATTY GIRL
41 m Flourgon Techniques — (17—WR 23) (IS78)

LET'S STARTLOVEOVER
42 v s Miles Jaye featuring Roy Ayers

LOOKING OUT FOR YO
43 LT g, Clorke RCA PB 41497 (l2—PT41498) (BMG)

Syncopate/EMI (12)5Y8 (E)

4th + B'w
Island (12/BRWS1 (ﬁ

MY ARMS KEEP

MISSING YOU

THE BRAND NEW REMIX

7" THE
“WHERE'S HARRY?"

REMIX
]2!!
“BRUNO’S MIX"

Mixed by PETE HAMMOND for PWL <G>
® <

Ovder from: BMG / RCA Opcrotions, Lyng Lane, West Bromwich, West Midlonds, B0 7ST. Tel: 021-525 3000

MAMMOTH

Barry White: Never, Never Gonna Give You Up. Paul Hardcastie Remix. Big! 7 & 12" Out Now

44 » « ET ME BE THE ONE

Expose
BLACK INK MIXES
45 m Black Jock

L JACK MIX IV
59_33__9_ Mirage Debut/Passion DEBT{X) 3035 (A}
47 4 7 THERE AIN'T NOTHING LIKE SHAGGIN’

The Tams Virgin VS(T) 1029 ()

PUMP UP THE VOLUME
48 m M/A/R/R/S 4AD (BJAD 707 {I/RT)

49 m 'NEVER GONNA GIVE YOU UP

Arista RIS(T) 45 (BMG)

Champion CHAMP (12)59 (BMG)

=" RickAstley  RCAPB 41447 (12 —PT 41448) {(BMG)

JUST TO GET BY
so m Babokoto __Union Jack (12)KOT 1
P 1 B ‘x'._? . B siu R S

SHE'S MY LADY

‘7 Administrators Groove And A Qua CRD003 (A/JS)
2 INSTINCTUAL
Imagination RCA PB41697 (12°'—PT41698} (BMG
3 RIGHT HERE IS WHERE | BELONG
=4 Kenny Hamilton Scorpio— (12 —KH7777} (JS
4 BAD BOY
Courtney Melody Techniques WR22 (JS/E)
5 | DON'T WANT TO WAKE UP FEELING GUILTY
John Holt Body Music— (12’—BZT08) (J5)
6 | GOT DA FEELIN’
¥ SweetTee Cooltempo/Chrysalis — {12'—CQQLX160) (C}
7 DO IT
2Bad 2 Mention In Touch SEVEN0OS {12 —TWELVEQQS) (SP)
8 WHERE'S MY LOVE GONE
Marvin Springer Circle City CCY2 CCY(T)2 (A)
- CUPID
Leroy Gibbons Superpower SPD20.(JS)
10 MEET MY FRIEND
Eddie Huntington Passion PASH (12}75 {A)
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P) };: Records 10 be featured on this week’s Top Of The Pops

TOP -75 -

SINGLES

*MOTLEY CRUE

NEW 7" & 4-TRACK 12” SINGLE - EKR65/T/TP

YOU'RE ALL I NEED/WILD SIDE

LIMITED EDITION 12” PICTURE DISC ALSO AVAILABLE ”

OUT NOW

ORDER FROM THE LA TELE-ORDER DESK ON 01-998 5329 OR FROM YOUR LLXGB SALESMAN: TELE-SALES PERSON

DISTRIBUTED 8Y WD RECOADS LTD @ A WARNER COMMUNICATIONS CO

TITLES A-Z (WRITERS)
Alwu On My Mind NeverCon... {Dows) 32
g pson/Jomes/ NeverGonnc Ovve Yov Up

hnstoplavi lSux %
A%mnnsg m/Mitchell/ Ol Amoorl ode/Beﬂ) 73
IO OnThe ﬁ
Md UOC (Je M ) On: v/ {N. %
Bom:lom rﬂz“ oran) long %
Bludl 'onous) Pc(hammad tock/Afken/
Buid HogtonC dkmere) 49 46

Ch:.drenSalemngudarou/

China In Your Hand (Decker
Rogen)

Chnstmas In Holls (Smmans/

q
Cnhaze {Johnson/O'Neal] 17

Freedom 75
Daridonds Re-d/imd) 98
Dinner With Gershwin

Donana (Volens) 8
ESP.{B,R & M Gibb} 52
Ev'ey Time We

Wotermal
PumepTheVolume S.aM
R Wn?ll.rve‘SO nicy

eason To o
Chid|

Rebel Without A Pouse
Ridenhour/Shoklee/

ery’ n

Rent {Tennont/Lowe) 81
Ris To The Occasion {Chue/

‘shet/Morgan) 3
Rockin® Around The Chnstmas

Tree (Marks
Satefle {Hymon/Bazdian/

rhol
Sy You WillJoney ~

ALWAYS ON MY MIND Parlophone 1R O17V(E) (S o~ 11 5""";;!5"‘*,“"""'""‘;‘,‘ 63
T 1 4 bet Shop Boys (Mendelsohn/Pet Shop Boys) Screen Geris-EMI/Budde &) %%% T Enchora Fronbey
2 FAIRYTALE OF NEW YORK Pogue Mahone/SHfENY 7 (12-NY 12) () Foy Man (Buckinghory m' gty 4
25 The Pogues feat. Kirsty MacColl (Steve Lillywhite) Stiff Music GTO, (Snxt/mm/ i *(Cragbcemﬁleyl 43
ROCKIN' AROUND THE CHRISTMAS TREE 10/Virgin TEN 2(12) (E} ““""gc 778 e oy g
3 3 5 el & Kim (Mal Smith & Kim Wilde] (Stuart Colman] Choppell Music hgted 18 T m’ii ekl %
S\:m Fo'rllopv‘mgV&& 9 TheJo;l;'Tohcwouu Buht i
WHEN | FALLIN LOVE Capitol (12}CL 15975 {E) A 5 Thelook Otove Modarne
4 7 4 Noy King Cole {Lee Gillette) Chappell Music 5) Ner.e‘ngA;ummdole/‘s e e Bodl‘
5 . HEAVEN IS A PLACE ON EARTH Virgin VS 1036{8)  "ogze e (Comebell M'g*g{:mw,w g;
Belinda Corlisle (Rick Nowels) Screen Gems - EM1 (e e The Flocer ) The D Tomm
Of Your Mon (Prnce] 69 TheﬁmeWu ] nen 58
& LOVE LETTERS CBSMOYETMS(C) | Preoy O Chramar(May) B6  The) W"” oo
5 6 Alison Moyet (Alison Moyet/Steve Brown) Famous Chappell (5 IFWJEM o 94 ‘rﬁ!ﬁ?&ﬁi’.’.ﬁ”’“‘" 35
WHEN | FALL INLOVE () RCA PB 41683 (12-PT 41684) (BMG} o5t e
7 4 4 Rick Astley (Stock/Aitken/Waterman) Chappell Music ©) ::( %?“;ZE’:;}:%L:SQ r.gl\\l:,e%l’fpvaen:::\w
THE WAY YOU MAKE ME FEEL EpicS12757 (1I2-6512158)(C) | o3 Ao 2 To b htbom (O Dowd/
8 6 5 Michael Jackson (Quincy Jones/Michael Jackson) Warner Bros. () Ir E"?)L.:m:e:e ‘osehl: Fer el
ve ninlove i ouchet 2l
(-] CHINA IN YOUR HAND @ Siren/Virgin SRNGA(IZNE) |, ok 7 o e ! et iveen T
11 1pgy (Ron Rogers/Tim Burgess) Virgin Music (5 fresteDeNeoa/ — Masor] 72
10 s ANGEL EYES (HOME AND AWAY)  Precious/Phonogram JEWEL 6{12} {F) Ideol Word Presman/ 1....&231\?&0« .
Wet Wet Wet {Michael Baker/Axel Kroll) Chrysalis/Precious #1Gave MyHearToYou 1 (Do B T 13
EV'RY TIME WE SAY GOODBYE WERNZABTMIWAN '~ Soc: Coumy U248 W‘;‘,’;s};"“:““"" &
TV 1 6 Simply Red (Ellis/Hucknall) Chappell Music © j..{:“om"”u%“:g’m % ww'\m A
OC| on: Lt 'onf ]
WHAT DO YOU WANT TO MAKE THOSE ... IR | D-oor)p =10 Thos BresAtefor
12 106 Shakin' Stevens (Toylor/Stevens) SBK Utd P'./Redwoodlcp rlin (& Jg&wﬁ(m & s U hond 12
lov:r)d Me | e, MenIFoll InLove (Young/
TURN BACK THE CLOCK Virgin VS(T) 1017 (£} dod o 1k
l3 287, Johnny Hates Jazz (Calvin Hayes/Mike Nocitio) Copyright Control t:M;Bmenl:ou T ::e; o: ey
e From Amenco r
WHO FOUND WHO Chrysalis JELX)1(C) | % — Som:bmo:z(SmuMw 4
l4 12 6 Jellybean featuring Eliso Fiorillo (Jellybean) Chrysalis Music s} ﬁg:%?uz&% : w\gvg':ﬁ:{h(%ﬁmw 14
LETTER FROM AMERICA Chrysalis CHS (12)3178(C) M Boby st CaresFor Sl w1
Is 16 8 The Proclaimers (Gerry Rofferty/Hugh Murphy) Zoo/Warner Bros. é: xy(ggby"/s?::dcgs:gv)eg“d‘% e ean," e:’nlw-th&ped"%
ly Fomity
I 6 THE LOOK OF LOVE Sire W 8T15(T) (W) L 78
14 4 Madonna (Madonna/Patrick Leonard) Warner Bros. Music &)
|1 1741 CRITICIZE Tabu 6512117 (12°-651211 6) (C) THE NEXT 25
Alexander O’Neal (Jellybean Johnson) EMI Music &) 76 THEACK THATHOUSE IM“‘.m,m
GOTMYMIND SETONYOU Dork Horse/ WEAWBITB(M (W) —— -~ = == = °
|8 1811 George Harrison (Jeff Lynne/George Harrison} Carlin Music (5) 77 :um:wgtil‘iﬁ_‘?cn:n WO
19 » JIINGO R 78 0 L A O J.:,“.?;’f
4 Jellybean (Jellybean) $BK Songs 79 o EGAVETJ:S:S’B&J e o AR 4 50
closn
20 HOUSE ARREST Club/Phonogram JAB(X) 63 (F) 80 & WAKEUPDEAD Gl 120 €
28 5 Knysh {Gordon Brydon) FON Music/MCA Music Moot (MesmanBuret suas Moss/Thwnry
RENT Porlephose 128 6168 €
2 | FOUND SOMEONE Getien GEFBIMY W) BT B4 ra'sip tom hen oo 10 e
313 Cher (Michael Bolton) SBK Songs 82 ¢ lETME:E:NE ONE “:Iu?:ysru 3
TOUCHED BY THE HAND OF GOD Factory FAC 1937 (12193} (P) 97 BAD s ee
22 20 3 New Order (New Order) Warner Bros. Music 83 m;’o"o":':m :"" n:mmu
89 e
23 STUTTER RAP (NO SLEEP TIL BEDTIME) 10/Virgin TEN(T) 203 (E) 84 ot X
443 Morris Minor & The Majors (Grand Master Jelly Tot) 10 Music 85 9 N‘V“GONNL,,,:,::""“” kT UsgP
24 MY BABY JUST CARES FOR ME Charly CYZTII2(12-CYZ112) (CH) 86 79 {g‘;‘_’:_%fj’::"&‘i_;m by i
2910 Nina Simone {-) Copyright Control/EMI Music (5) 8’7—‘* VOU’VNOSTTHAT e 06 MPT
Rgiseon brohers (Sooc0
SO EMOTIONAL (Remix) Arista RIS(T) 43 (BMG) e
25 2 8 Whitney Houston (Narada Michael Walden) Warner Bros. Music (8) 88 » 0. Seka] Corkn Mok :l_wil ":
26 IDEAL WORLD (Remix) land (1215 347(F) 8D 5 Lo b s oy
25 5 The Christians {Laurie Latham) 10 Music/Copyright Control 90 98 THECIﬁUil_:-m-:) M 1 MTEGAT, (RSP
27 TIGHTEN UP-1 JUST CANT STOP DANCIN’  Breakout/A&M USA(T) 621 (F) o MONY MONY (LIVE]  Gaysels 100UT, 11
24 4 Wally Jump Jr./Criminal Element (Baker) Island/Mighty Three :;’;T‘:""D“":‘ Mo-w —
L
28 ONCE UPON ALONG AGO Porlophone (IJR6ITO(E) DB~ o i | s 1
216 payl McCortney (Phil R ) MPL C ications (§) 93 g e T el 1L
CHILDREN SAY Polydor POSP(X)911{F) @4 - !FOUNDLOVIN e M (1701 3401 6
29 B4 Level 42 (Badarou/Level 42) Level 42/Chappell/lsland Visval Arts 95 m:;i{%:&:; S.MAGM o e
G.T.0. Fanfare (12)FAN 14 (A} _
30 274 Sinitta (Stock/Aitken/Waterman) All Boys Music ’6 % g‘:ggcf loj"NG vouﬁ "
31 RISE TO THE OCCASION EMI(IZEM33(E) 97 - SULDVMNCERSION et
4 Climie Fisher (Climie/Fisher/Hague} Chrysalis/Rondor Music 28 “DARKLANDS u-o,-qmmnmrw
T Jeom et Mory s RestPrce Wers
32 9 NEVER CAN SAY GOODBYE ) London LON(X) 158 (F) ©O 100 WARMWET CIRCLES T
2% 9 The Communards (-) Jobete Music & TN ey e Ceting o s
nucx INKMIXES  Chomcca (HAAP 11259 MG
33 REASON TO LIVE Vertigo/Phonogrom KIS$ 8(12) (F) 1005 LTS i NS
335 Kiss (Ron Nevison) Chappell Music/SBK Songs  PLATINUM @ coLo SILVER
[One million}) M
34 TRBRE S THE GYAE Capital (12)CL473 ) : fndicotes it avmlab‘&io::}hoi‘lm e 1 -
40 4 Heort (Ron Nevison) Warner Bros. Music P AR i
A Panel Sales Increose of 50% or more overlast week
THE WISHING WELL MBS (12)GOSH 1 (A} ;
35 46 © G.O.SH, (Roy Sontll/Keff McCulloch) Global Music Rarel o omely ot B ceutpeise hocarts botes
SATELLITE CBS 6511687 (12-651168.6) (C} RZ‘?S:'»;:‘(:..:".":f:..::;'.ﬂffﬂ".’:ﬁ"?.'J.'.'.'ﬂu.’ff.'."ﬂ';
36 32 7 The Hooters {Rick Chertoff) EMI Music R T Rl "@5“ R S s
37 g 3 WALKING IN THE AIR CBS GA 3950 12-QTA 3950) (C| Tap 75 chart entries fo date (51 weeks) ..

Peter Auty/Sinfonia of London (Howard Blake) Faber Music &)

Panel Sales over last week

NEW 7” & 3-TRACK 12” SINGLE - A9136/T

HEATSEEKER

*AC/DC-

OUT NOW

A(f‘

L\Lw

STRIBUTED BY WeA RECORDS LTD @ A WARNER COMMUNICATIONS CO

ORDEA FROM THE UJEA TELE-ORDER DESK ON 01-598 5929 OR FROM YOUR ULMEB SALESMAN; TELE-SALES PERSON

38 =0

&l VE HAD) THE TIME OF MY LIFE RCA PB49625 (12 -PT49626) (BMG)
ill Medley & Jennifer Warnes (De Andrea/M. Lloyd) EMI Music

30 :::

SONGS FOR CHRISTMAS ‘87 EP Bright BULB 9 (A}
Mini Pops (Martin Wyatt) Bright Music

=0

340N

SOME GUYS HAVE ALL THE LUCK 10/Virgin TEN(T) 198 (E)
Maxi Priest (Lindo/Dunbar/Shakespeare) Warner Bros. %‘\usic %

4] s 7

I'VE BEEN IN LOVE BEFORE Siren/Virgin SRN29{12) (E}
Cutting Crew (Steve Thompson/Michael Barbiero) Virgin Music (5)

42

WHENEVER YOU NEED SOMEBODY _  RCAPB 41547 (11 PT 41568} (BMG)
Rick Astley (Siocb’Al'kem’Wutefmon) AII Boys Music (5!

43 »

SOMEWHERE SOMEBODY Tent/RCA PB 41661 (12 -PT 41662) (BMG)
Five Star (Dennis Lambert) Famous Chappell/MCA Music

44 -

X

LAST NIGHT | DREAMT... Rough Trode RT(T) 200 (I'RT)
The Smiths {Johnny Morr/Momssey/Stephen Street) Warner Bros.

45

(=]

HERE | GO AGAIN (USA Remix) EMI (12)EM 35 (E)
Whitesnake (Keith Ofsen! Warner Bros. Music (3

46 -

PACKJAMMED (WITH THE PARTY POSSE) Breakout/A&M USA(T] 620 (F)

Stock Aitken Waterman (Stock/Aitken/Waterman) All Boys Music
47 I'M THE MAN & EF Uncensored Version) Istand {12)1S 338 (F)
38 5 Anthrox {Eddie Kromer/Anthrax) Island Music
48 IN GOD'S COUNTRY Island 7-99385 (F)
482 Y2 (Daniel Lanois/Eno) Chappell Music/U2
49 BUILD Go! Dises GOD(X) 21 (C)
45 7 The Housemartins {John Williams/Housemartins) Go! Discs Music

50

FAITH Epic EMU(T) 3 (C}
George Michael {George Michael) Morrison Leahy Music 8

Bl « ¢

THE ONE | LOVE 1.R.5./MCA IRM(T) 46 (F)
R.EM. (Scott Lit/R.E.M.) Chappell Music

52 .

~

ES.P. Warner Brothers W 8139(T) (W}
Bee Gees (Mardin/Gibb Bros./Tench) Gibb Brothers/Chappell

53

o

BARCELONA Polydor POSP(X) 887 (F)
Mercury/Caballe (Mercury/Richards) Mercury/EMI (5

(X3

54 «

THE TIDE IS TURNING (After Live Alw EMI (12)EM 37 ()
Roger Waters (Ritchie/Waters) Roger Waters/Pink Floyd

THE SIMPLE TRUTH (A CHILD IS BORN) ABM AMY) 427 (F)
Chris De Burgh (Chris De Burgh) Rondor Music

56 ~

FAMILY MAN Warner Brothers W 8114(T) (W)
Fleetwood Mac (Lindsey Buckingham/Richard Dashut) EMI Music

57

YOUWINAGAIN @ Warner Brothers W8351(T) (W)
Bee Gees (Mardin/Gibb Bros/Tench) Gibb Bros/Chappell &)

THE TIME WARP |1 Jive JIVE(T) 160 (BMG)
Damian (Des Tong) Richard O'Brien/Druidcrest

59 CHRISTMAS IN HOLLIS FFRR/Protite/London LON(X) 163 {F)
57 4 RUN-DM.C. (RUN-D.M.C./Ett/Rubin) Wamer Bros. Music
60 o SING FOR EVER BBC RESL 222 (E)
¥/agh G Philips Choir (-} Copyrigkt Control
6' [NEW | | WAS BORN TO BE ME Epic OLE(T) 4 (C)
Tom Jones (Mike Leander) Morrison teahy Music
TO BE REBORN Virgin 8OY 103(12) (E)

Boy George (Stewart Levine) Virgin Music/Warner Bros. Music (3)

RCA DA(T) 14 (BMG)

. SHAME
58 13 Eyryshmics (David A Stewart) DnA Ltd/BMG Music
ON THE TURNING AWAY EMI (12)EM 34 (€}
35 3 Pink Floyd (Bob Ezrin/David Gilmour) Pink Floyd Music
65 r TUNNEL OF LOVE CBS 6512957 (12 -651295 6) (C)
Bruce Springsteen (Springsteen/Landau/Plotkin} Zomba Music
66 7501 DINNER WITH GERSHWIN Warner Brothers U8237(T} (W)
51! Donng Summer {Richard Perrv) Warner Bros. Music ©
JACK MIX IV Debut/Passion DEBT(X) 3035 ()

Mirage (Nigel Wright) Various

68 o 7 THEREAIN'TNOTHING LIXE SHAGGIN' Virgin VS(T) 1029 (€)
59 7 The Tams {Archie Jordan) Southern Music &
| COULD NEVER TAKE THEPLACE ... Paisley Park/WEA W 8288(T) (W)

Prince (Prince) Paisley Park/Warner Bros. Music (s)

JOCK MIX1 Debut/Passion DEBT(X) 3037 (A)
Mad Jocks/Jockmaster B.A. {Nigel Wright) Sanlar (Leosong)/Island

7' ["RE | REBEL WITHOUT A PAUSE Def Jom 6512457 (12°-6521456) (C)
Public Enemy (Stephney/Shoklee/Ryder) Island Music

72 TRUE DEVOTION Jive FOXY(T) 8 1BMG)
62 3 Samantho Fox (Steve Power/Steve Lovell) Zomba Music

73 O L'AMOUR London LON(X) 146 {F)
2 Dollar {Stock/Aitken/Waterman) Musical Moments/Sonet

74 S SAY YOU WILL Atlantic A 9169(T) (W)

g Foreigner (Mick Jones) Intersong Music/Screen Gems-EMI Music
THE FUNERAL/CRY FREEDOM

75 tm
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Original Soundtrack ‘Cry Freedom’ (George Fenton/Keith Gram) MCA
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‘ s NOW THAT'S WHAT | CALLMUSIC 10 x ¢ « C:TC-NOW 10
Various (Various) EM!/Virgin/PolyGram NOW 10{E}

2 217 BAD # & % Epic 450290-1(C)

Michael Jackson {Quincy Jones/Michael Jackson) C:450290-4/CD:450290-2
3¢

Rick Astley (Stock/Aitken/Waterman/Various)  C:PK71529/CD:PD 71529

WHENEVER YOU NEED SOMEBODY % # RCA PL71529(8MG)
4 A s HITS7 * % CBS/WEA/RCA/ Arista HITS 7(C/W/BMG)

Various {Various) C:HITSC?
5 it BRIDGE OF SPIES » Siren/Virgin SRNLP 8{E}
T'Pau (Roy Thomas Baker) C:SRNMC 8/CD:CDSRN 8

RAINDANCING # «
Alison Moyet (Jimmy lovine/Various)

CBS 450 152-1IC)
C:450152-4/CD:450 152-2

6
ALL THE BEST! #

7 68 Parlophone PMTV 1{€)
Paul McCartney (McCartney/Mortin)

C:TCPMTV 1/CD-CDPMTV 1

Parlophone PCSD 104{E)

8 916 PETSHOP BOYS, ACTUALLY
C:TCPCSD 104/CD:CDPCSD 104

Pet Shop Boys (Mendelsohn/Various)

9 837 TANGO IN THE NIGHT % % Warner Brothers WX65(W)
Fleetwood Mac {Buckingham/McVie) C:WX65C/CD:925471-2

lo TorG THE SINGLES » Recl/WEA WX 135(W)
Pretenders {Various) C:WX 135C/CD:242229-2

“ o WHITNEY * & % Arista 208 141(BMG)
6 Whitney Houston (Various) C:408 141/CD:258 14}

12 S LOVESONGS @ Telstar STAR 2298(BMG)
Michael Jackson & Diana Ross (Various) C:STAC 2298/CD:TCD 2298

POPPED IN SOULED OUT # Precious/Phonogram JWWWL 1{F)
Wet Wet Wet (Baker/Kroll/JWWWL/Smarties) C:JWWWM 1/CD:832726-2

13

|4 THEBEST OF UBAOVOL1 « Virgin UBTV 1(E!
139 UB40 (Various) C:UBTVC 1/CD:CDUBTVC )
-ls " FAITH » Epic 460000 1(C}
78 George Michael (George Michael) C:460000 4/CD:460000 2

-I 6 MEMORIES Telstar STAR 2313(BMG}
145 Elaine Paige (Various) C:STAC 2313/CD:TCD 2313

|7 ALWAYS GUARANTEED » EMI EMD 1004(E)
115 Cliff Richard (Alan Tarney) C:TCEMD 1004/CD:CDEMD 1004

‘8 YOU CAN DANCE * Sire WX 76(W)
18 6 Madonna {Various) C:WK76C/CD:K 9255351

THE CREAM OF ERIC CLAPTON *

Polydor ECTV 1(F)
Eric Clapton/Creom (Various)

C:ECTVC1/CD:833 519-2

19 5

FROM MOTOWN WITH LOVE ®

Various (Various)

K-tel NE 1381(K)
C:CE 2381

20:0

SONGS FROM STAGE AND SCREEN @
Michael Crawtord/LSO {Jarrett/Reedman)

Telstar STAR 2308({BMG)
C:STAC 2308/CD:TCD 2308

21

HEARSAY @

Tobu 450 936-1(C)
Alexander O'Neal (Jimmy Jom/Terry Lewis)

C:450 936-4/CD:450 936-2

22 2

THE CHRISTIANS @
The Christions (Laurie Latham)

Island ILPS 9876(E}
C:ICT 9876/CD:CID 9876

23 <0

PHANTOM OF THE OPERA %

Polydor PODV 9(F)
Various (Andrew Lioyd Webber)

C:PODVC 9/CD:831 273-2/831 563-2

24 7

WHITESNAKE 1987 @ EMI EMC 3528(E)

25 3

Whitesnake (Mike Stone/Keith Olsen) C:TCEMC 3528/CD:CDP 746 702-2

26 SIMPLY SHADOWS Polydor SHAD 1{F)
2211 The Shadows (The Shadows) C:SHADC 1

27 NOW THE CHRISTMAS ALBUM # % EMI/Virgin NOX 1(E)
205 Various (Various) C:TC-NOX

INTRODUCING THE HARDLINE ... %%
Terence Trent D'Arby (Ware/D'Arby)

CBS 450911-1(C)
€:450911-4/CD:450911-2
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ARTISTS’ A-Z

#* AVERY SPECIAL
CHRISTMAS

# ALWAYS AN
FOREVER
ASTLEY, Rick
BEE GEES
BENATAR Pot
BLACK

BLAKE Moward

BROWN

CARLISLE, Belinda 98
CHRISTIANS, The
CLAPTON Enc

CLAPTON, Enc/CR

AYDERMAN, Richard 42

[Lle}
CRAWFORD, Randy . 64
O’ARBY, Terence Trent . 28
# DANCE MIX 87
# DE BURGH, Chrs
DEF LEPPARD
DIRE STRAITS
DIRTY DANCING
ERASURE
EURYTHMICS
FERRY, Bryan
FIVE STAR

DREIGNER 97

FOSTER & ALLEN 4

# FROM MOTOWN WITH

LOVE 20

# FUREYS & Dave
ARTHUR 69
HARRISC e0rg 4
HEART

# HIT FACTO!

# HIT MIX
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JONES, Aled 89
KANAWA, Kin Te & Jerem
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LANZA Man
LEVEL 42
IN THE FAST LANE

Phal 8, TH

LYNO

MADONNA 18 ¢

MADONNANARIOUS $

McCARTNEY, Poul
MICHAEL, George
MIRAGE

MOYET, Akson
NOW THATS WHAT |
CALL MUSIC 10
NOW THE CHRIS
ALBUM

O'NEAL, Alexonc
PAIGE, Elaine
PAVAROTTI {

PET SHOP BOYS

> THE
OPERA

PINK FLOYD

PRIEST, Max
PROCLAIMERS, The
QUEEN

SIMONE Nina

SIMPLY RED 4186

SINITTA

SIXTIES MiX

SIXTIES PARTY MEGAMI
ALBUM

SMITHS, The

SPRINGS

EVENS, St

SREA 115 C
EATEST LOVE
“TOR

At —
30
3¢
~
A

HRISTMAS ALBUM
U2

Steve 84
ek and BBC
500 conventional record outlets

29 CLOUD NINE® Dark Horse/WEA WX 123(W)  To qualify for o chart position LPs, Cossettes and CDy
29 8 George Harrison (JeH Lynne/George Harrison)  C:WX 123C/CD:925 6432 "‘""T""" :A‘:':"’ P"“:’ Hg2lermore.
30 ESP. @ Warner Brothers WX83(W) KEY t; A g
3414 oo Gees (Arit Mardin/Brian Tench/Bee Gees)  C:WX83C/CD:925 5412 SR
Y] RED @ London LONLP 39(F) &
3312 The Cc ds {Steph Hague/Cc ds) C:LONC 39/CD:828066 2 TITLE Lobel LP No. [Distributor)
32 SAVAGE RERRIE R~ (o) C: Cosseme o /CD: Compuoct Disc Mo
36 7 Eyrythmics (Dovid A. Stewart) C:PK71555/CD:PD 71555
A ndicotes ponel soles increose
33 THE GREATEST LOVE @ Telstar STAR 2316(8MG}  5p) awarDS
442 various (Various) CSTAC2316  »  PLATINUM 0
34 { REFLECTIONS @ Stylus SMR 739{(STY) ! plo e e plotmum ¢ ¢ ¢
3113 Eoster & Allen (Eamonn Campbell) CSMCTI9/CDSMD 739 (90000 vl a m eves (12000
GRACELAND # % % % Warner Brothers WX52(W) «  GOLD [
35 5569 payl Simon (Paul Simon) C:WX52C/C0:925 447-2 SILVER (6
BP1 owords are
36 SIXTIES MIX « Stylus SMR 733(STY)
3726 Various (Various) CSMCT33  Records wih s deoler e, o €224 or below requre
BEST SHOTS » Chrysalis PATV 1(C) il el 2%
3 32 9 poy Benatar (Various) C:ZPATV 1/CD:TCD 1538 STATISTICS (Wi 51 ThsWeek  YeorToDate
38 THE JOSHUA TREE # % % & Island U26(F) e Chort Entnes 4 o
4242 132 (Daniel Lanois/Brian Eno) C:UC26/CD:CID V26 S ST ¥
39 SENTIMENTALLY YOURS @ Telstar STAR 2302(BMG)
28 8 Rose Marie (Ray Levy/Ket McCulloch) C:STAC 2302/CD:TCD 2302
40 RUNNING IN THE FAMILY » % Polydor POLH 42(F)
4041 | ovel 42 {Wally Badarou/Level 42) C:POLHC 42/CD:831 593-2
4 MEN & WOMEN # Elektro WX 85(W)
31 4 Simply Red (Sadkin/Ellis/Hucknall) C:WX85C/CD:WX 85CD

SONGS OF LOVE@
Richard Clayderman (Olivier Toussaint)

Decca/London SKL 5345(F)
C:KSKC 5345/CD:820 9952

42 ¢

THE CIRCUS * Mute STUMM 35(1/RT/SP)
A3 55 grosure {Flood) C:CSTUMM 35/CD:COSTUMM 35
ALWAYS AND FOREVER @ Telstar STAR 2301(BMG)|
a4 s oo, {Various) €:STAC 2301/CD:TCD 2301

HYSTERIA % Bludgeon RiH./Phono HYSLP 1(F)

Def Leppord (Robert John Lange/Nigel Green)  C:HYSMC 1/CD:830 675-2

45 v

THE PEOPLE WHO GRINNED ... @ Go! Discs AGOLP 9(C)
The Housemartins (John Williams/Housemartins) C:ZGOLP 9/CD:AGOCD §

46 .

TUNNEL OF LOVE % CBS 460270-1(C}
Bruce Springsteen (Springsteen/Landau/Plotkin) C:460270-4/CD:460270-2

47 4812

BETWEEN THE LINES » Tent/RCA PL71505(BMG)
Five Star (Lambert/Pearson/Burgess/Various)  C:PK 71505/CD:PD 71505

48 s

THE GREATEST HITS OF 1987 @ Telstar STAR 2309(BMG)

49 : ;

Various (Various) C:STAC 2309/CD:VCD 2309
50 THE MICHAEL JACKSON MIX Stylus SMR 745(STY)
812 Michael Jackson (Various) C:SMC745/CD:SMD 745

5‘ 58 CLASSIC ROCK COUNTDOWN CBSMOOD 3(C)
London Symphony Orchestra (Jarratt/Reedman}  C:MOODC 3/CD:482114
52 0 LIFE IN THE FAST LANE Telstar STAR 2315(BMG}
Various (Various) C:STAC2315

53 a NOTHING LIKE THE SUN @ A&M AMA 6402(F)
Sting (Neil Dorfsman/Sting) C:AMC 6402/CD:CDA6402

5 4 596 DANCE MIX '87 @ Telstor STAR 2314{8BMG)
Various (Various) C:STAC 2314/CD:TCD 2314

55 o THE BEST OF MIRAGE JACK MIX ‘88 Stylus SMR 746(STY)
Mirage (Nigel Wright) C:SMC 746

HIT MIX Stylus SMR 744(STY,

56 0 7 Various {Various) - C~SMé 744,
57 Y A VERY SPECIAL CHRISTMAS A&M AMA 3911{F)
Various {Various) C:AMC 3911/CD:CDA 3911

GIVE ME THE REASON #
Luther Vandross (Vandross/Miller)

58 «:
59 5715 DANCING WITH STRANGERS » Mognet MAGL 5071{BMG)
Chris Rea (Chris Rea) C:2CMAG 5071/CD:CDMAG 507

60 56137 BROTHERS INARMS * & # st X % #r & %  Vertigo/Phonogram VERH 25(F)
~°' Dire Straits (Mark Knopfler/Neil Dorfsman) C:VERHC 25/CD:824 499-2

Epic 450134-1(C)
C:450134-4/CD:450134-2

6‘ N LET'S BOOGIE Epic 460126-1(C)
Shakin’ $tevens {Various) C:460126-4
62 A BETENOIRE @ Virgin V 2474(E)
Bryan Ferry (P.Leonard/8.Ferry/C.Kamen) C:TCV 2474/CD-CDV 2474

STRANGEWAYS HERE WE COME @

{ Rough Trade ROUGH 106{I/RT)
The Smiths {Marr/Morrissey/Street)

C:ROUGHC 106/CD:ROUGHCD 106

63.:

64 T THELOVE SONGS @ Telstar STAR 2299(BMG)
Randy Crawtord (Various) C:STAC 2299/CD TCD 2299
65 e SINITTA y Fanfare BOYLP 1{A)
Sinitta (Stock Aitken & Waterman) C:2CBOY1/CD:CD BOY1

66 e 20 GOLDEN GREATS # EMIEMTV 9(E)
C:TC-EMTV 9/CD:CDP 746737-2

Nat King Cole (Various)

DIRTY DANCING RCA BL 86408(BMG)
Original Soundirack {Jimmy lenner/Bob Feiden) C:BK 86408/CD:BD 86408

67 s

68 sl THE SNOWMAN @ CBS 71116(C)
Howard Blake (Howard Blake) C:4071116/CD:CD 71116
69 o FUREYS FINEST Telstor HSTAR 2311{8MG)
Fureys & Davey Arthur (Fureys/Coulter/O'Duffy} C:HSTAC 2311

70 =, THIS IS THE STORY @ Chrysalis CHR 1602(C}
52 7 The Proclaimers (John Willioms) C:ZCHR 1602

, MYFAIRLADY ®

Decca/London MFL 1{F)
Kiri Te Kanawa & Jeremy Irons {Paul Myers)

C:MFLC 1/CD:421 200-2

ya I

72 65 8 THE BEST OF PHIL LYNOTT & THIN LiZzY Telstar STAR 2300{BMG)
Phil Lynott & Thin Lizzy (Various) C:STAC 2300/CD:TCD 2300
73 58 8 A PORTRAIT OF MARIO LANZA Stylus SMR 741(STY)
Mario Lanza (Various) C:SMC 741

74 : JUST VISITING THIS PLANET
4 4 Jellybean (Jellybean) C:ZCHR 1569/CD:CCD 1569

3 BAD ANIMALS @ Capitol ESTU 2032(E)
. “ Heart (Ron Nevison) C:TC ESTU 2032/CD:CDP 746 676-2
76

Chrysalis CHR 1569{C}

d

THE PHIL SPECTOR CHRISTMAS ALBUM Chrysalis CDL 1625(C)

Various (Phil Spector) C:2CDL 1625/CD:CCD 1625

” 5k PRESLEY - THE ALL TIME GREATEST HITS @ RCA PL30100(BMG)
Elvis Presley (Various) C:PK 90100/C0:PD 90100

78 e SIXTIES PARTY MEGAMIX ALBUM @ Telstar STAR 2307(BMG)
"' © Various (Various) C:STAC 2307/CD:TCD 2307

7 79 CRAZY NIGHTS Vertigo/Phonogram VERH 49(F)
Kiss {Ron Nevison) C:VERHC 49/CD:8326262

10/Virgin DIX 64(E)

C:CDIX 64/CD:CDDIX 64

K-Tel NE 1376(K)
C:CE 2376/CD:NCD 3376

Stylus SMR 740{STY)
C:SMC 740/CD:SMD 740

EMI EMD 1003(E}
C:TCEMD 1003/CD:CDP 7480682

Istand SSW 1{E)

80 g7 5 MAXI
Maxi Priest {Lindo/Dunbar/Shakespeare)
8‘ 5983 BEST OF JAMES BROWN-GODFATHER ... @

James Brown (Various)
82 T HIT FACTORY @
83

Various (Stock/Aitken/Waterman)
84

A MOMENTARY LAPSE OF REASON @
Pink Floyd (Bob Ezrin/Dave Gilmour)

CHRONICLES @

Steve Winwood (Steve Winwood/Various) C:SSWC 1/CD:SSWCD 1

85 77 TRUEBLUE # & % tr & Sire WX54({W)
8778 Madonna {Various) C:WX54C/CD:925 442-2

86 g8l PICTUREBOOK # # Elektra EKT 27(W)
Simply Red {Stewart Levine) C:EKT 27C/CD:960 452-2

87 ; MY BABY JUST CARES FOR ME Chorly CR 30217(CH}
3 8 Nin Simone (+) C:TCCR 30217/CD:CHARLY 6

SOLITUDE STANDING *

A&M SUZLP 2(F)
8 Suzanne Vega (Steve Addabbo/Lenny Kaye)

C:SUZMC 2/CD:SUZCD 2

88

89 7 THE BEST OF ALED JONES 10/Virgin AJ S{E)

6 5 Aled Jones {Various) C:CAIS

90 QUEEN'S GREATESTHITS # A% r k& Parlophone EMTV 30{E)

* Queen {Various) C:TC EMTV 30/CD:CDP 746033 2

91 0 3 THEPAVAROTTI COLLECTION ® Stylus SMR 8617(STY)
Luciano Pavarotti (-)

92 AUGUST » Duck/Warner Brothers WX 71(W)

92 3 Eric Clapton (Phil Collins/Tom Dowd) C:WX 71C/CD:925 476-2

93 WONDERFULLIFE @ ABM AMA 5165(F)

96 2 Black (Dave Dix/Robin Millar) C:AMC 5165/CD:CDA 5165

94mNOJACKET REQUIRED Virgin V 2345(E)

Phil Collins {Phil Collins/Hugh Padghom) C:TCV 2345/CD:CDV 2345

Polydor LCLP 3(F)

95.3, MAINSTREAM
Lloyd Cole & The Commotions {lan Stanley) C:LCMC 3/CD:833 691-2

96 OST'WHO'S THAT GIRL' Sire WX102(W)
8623 Madonna/Various (Madonna/Various) C:WX102C/CD:926 611-2
97 INSIDE INFORMATION Atlantic WX 143(W)
83 3 Foreigner (Mick Jones) C:WX 143C/CD:781808-2

HEAVEN ON EARTH Virgin V 2496(E)

Q8L ;.o Corise () .10V 2496
99[3] INTO THE LIGHT A&M AMA 5121(F)
Chris De Burgh (Paul Hardiman) C:AMC 5121

-Ioo CONTROL - THE REMIXES @ Breakout/A&M MIXLP 1(F)
88 8 Janet Jackson (Various) C:MIXMC 1/CD:MIXCD 1

A

A
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INDIES

by Dave Henderson

IN RETROSPECT, 1987 was the
year when the independents
were splashed over the covers of
the rock weeklies — but
paradoxicolly ignored. Sounds,
NME and Melody Maker (the
latter to a lesser degree) virtually
waited for “indies” to break from
the ghetto before featuring them,
and then they were invariably
lampooned and lambasted,
rather than louded. MARRS's
number one, with Pump Up The
Volume, surprised even the 4AD
label on which it was released,
while the press {even the titillating
dailies) begged for snippets on
this imaginary combo.

Smiths split, The Primitives’
and All About Eve’s major label
link ups reaped exposure, while
The Sugar Cubes were the
newest flavour, and New
Order, The Housemartins,
Depeche Mode and Erasure
kept their presence positive and
precise.

Possibly somewhat
surprisingly, The Fall charted
with customary commercial
methodism. They opted to cover
R Dean Taylor's There's A
Ghost In My House, hopefully
wrenching open the door for
people to listen and begin to get
intoxicated with their more
unaffected northern slur and
swagger. Similarly, labelmates
Gene Loves Jexebel reached
the national charts with a couple
of singles taken for their much-
praised House Of Dolls LP.

ina IeSS mainstream move,
Underground magozine was born
from the lack of press exposure for
the burgeoning independent masses,
and who shou?d field-marshal such an
exercise? Yours truly, that's who. So,
with matchsticks under lids, and a
hand-tooled staff, Spotlight
Publications launched Underground
in April. The sea of surprise,
sensationalism, concern and contempt
provided 10 monthly instalments in
'87. Inside, your less mainstream acts
{who'd previously been but three
words in bold type in Tracking)
received their full paragraph quota.

AS THE year developed, the
inevitably slow revolution in
independent terms, revealed a
ground swell of excitement as the
pointers for ‘88 were drawn. The
Wedding Present’s debut LP,

George Best, on Reception through
Red R%ino, glowed like a beacon and
impressed many, suggesting that their
astrological progress through ‘88 will
be secure and may even resultin
major chart oction {if they don’t walk
unAer any ladders).

Similarly, singles from certain ouffits
shone through, and planned albums
for ‘88 are inevitably waited-for with
clutching claws. Cases in point include
Miaow (their second single for
Factory wos a scorcher, next year’s LP
should confirm the potential), Fraxter
Chorus (their debut Sloppy Heart 45
on 4RD suggesting that their debut LP,
Sue, will be vital), Craxyhead (whose
independent chart-topping singles on
Food have impressed more than a
few majors, will have a debut album in
due time) and The Three Wise Men
(Rhythm King's UK hip-hoppers, who
aren’t a pale imitation of their US
contemporaries, with a stunning LP
debut).

Other expected developments
through 1988 should include a chart
success for one of the Medium Cool
acts (whose fine blend of pop with

vitars has been delivered in various

lavours courtesy of The Waltones,
The Cormndollies, The Raw Herbs,
The Siddleys ond The Rain), the
development into more accessible
financial fodder of Subway’s The

Flertmates (whose most recent
You're Gonna Cry was an overlooked
gem), The Stupids’ continued
departure from skateboard thrash to
metallic acceptance and their stripling
followers development of the
thrashing skate style.

The folk/roots music movement
should carry on picking up diverse
groovers and universal support,
Eurobeat (o movement occuped by
the likes of Siinery Puppy from
Conado, Severed Heads from
Australic, Front 242 from Belgium
and other such like-minded rhythm-
mongers) will gain credence and
either develop a little or have a brief
brush with success, and the grebo tag
should be finally laid out after the
fading of the Emperor’s new clothes.

The development of US labels like
SST, Homestead and ROIR will all see
renewed success, through their UK
distribution systems, should be
supplemented by numerous European
labels like Contempo, West
Germany’s Constrictor and Dossier
labels plus Sweden’s Radium and
Belgium’s Crammed and Play It Again
Sam.

The re-issue roundabout will
inevitably continue, but you can't help
but think that the wealth of material
released, coupled with the lacklustre
cover system which pushes mojor
labels into getting their fledgling
bimbo's to “try-out” on the classics,
might just soil the memories for
potential punters. Next year’s trends
will obviously be influenced by the
tack which the Ace, Bam Caruso,
Charly, See For Miles and suchlike
labels decide to take, and with Ace’s
serious press push on the Beat Goes
Public label — featuring fusion and
sleazy-jazz-for-beatniks in the roster
— expect to see gangs of black and
white hooped, goatee-beard beret
wearers standing against gaggles of
Afro-frizzed flare-wearers.

LOOKING BACK, ‘87 was a good
year for the independents wita the
Cartel taking themselves more
seriously, computerising their process
{the Rough Trade distriguﬁon nerve
centre looks closer to something out
of War Games strategy-wise, while
Red Rhino’s new enlarged premises
has the air of something beginning to
slip into overdrive). Similarly
Pinnacle’s ability to break the
monopoly and offer a yet wider
selection of music (including @ more
recent import section} can only be
healthy. With talk of Pacific Export
company’s plans fo try UK distribution,
the shop network obviously couldn’t
be better served, so perhaps if's at that
end of the industry where the product
is failing to reach a wider audience.
That, added the general lack of
promotion through the weekly
newspapers, fhe?imiied time John
Peel has to play new releases and the
proposed streamlining of local radio
{which supplies some of the more
comprehensive network coverage of
less-mainstream music), it's going to
be an uphill struggle, still.

The end result will be, that without
easy access to Tracking each week, or
a copy of Underground every month,
you'll be missing out on the important
things that'll be breaking next. Last
year's list of independent groups who
went on o sign for majors just goes to
prove that the real action zone is still
in the independents — as Camper
Van Beethoven (o Virgin), A
Mouse (to blanco/WER), The
Raitway Children (to Virgin), Voice
Of The Beehive (to London),
Colenso Parade (to WEA), Phillip
Boa And The Voodoo Club (to
Phonogram in Germany), Throwing
Muses (to Sire in the States), Gaye
Bykers On Acid (to Virgin) all show.
After all, the alternative is Wet, Wet
Wet.

Finally, if you want fo kick off 1988
in the right mood, grab Automertic
Dlamini's The D Is For Drum on Idea
{through Pinnacle) with your
Christmas record token. (Do they still
have record tokens?)
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=5 SBK Songs International ( THE ]

SBK SONGS | SPECIALISTS |

Independent Music Publishers | s> e w S a 0 r
Copyright Assistant | MUSIC ]
Thi ition i eone with at least G, !
tw:)SyPeoasrls! corl;ifcr‘ilg;fseiggiencewou will be l ‘;8\) WURLD ! 1 9 8 8
expected to deal with all aspects of day to day kkw/.
copyright administration and be able to work 7 —_—
ér;?)zrtsﬁizusrfiﬁgg;nrzgz{rgévgr:g'wg':rZ'ini o @ u 'S \ We are a company who license music and other videos for
S yhen. : Har}dle l an ever-increasing variety of broadcast and non-broadcast uses

% A [ Repcmlt{ngnt ! including video jukeboxes, dance locations, cable television,

Jun Ior Copyright Temporary Secretarial commercials, sponsorship etc.
Ass’stant Consultants to the

As a Junior in the copyright department, your
duties will initially be of a routine nature, but
the environment is interesting and you will have
plenty of opportunities to learn.

You shouid be aged 18-20 with good typing
skills and already have some work experience.
Salaries are negotiable according to age and
experience {and include usual benefits afforded
by a major music publishing company).

Please write, enclosing a CV stating current
salary, to:

The Gz2neral Manager, Administration,
SBK ¢ ongs, 3-5 Rathbone Place,
London W1P 1DA

RECORD AND VIDEO
SHOP FURNITURE

RECORD BROWSERS
CASSETTE BROWSERS
ALL TYPES OF VIDEO
DISPLAY AND STORAGE
UNITS AVALABLE
COUNTERS ETC. 7" STORAGE

(ANFRD/ANY

Specialist Contractors and Shopfitters
54 Lower Marsh Lane, Kingston, Surrey KT1 3BJ.

Telphone: 01-390 2101

LP STORAGE

CASSETTE STORAGE

UXS60 91p
UXS90 £1.14
Metal
ES60 £2.35
Metal
ES90 £3.02

Prices for 500+ pieces which may be mixed
product.
Carriage free.

CAROUSEL TAPES

Unit D, Inchbrook Trading Estate,
Nailsworth GL5 SEY
Tel: (045383) 5500

Communication: Industry

\ 01-493 1184 /)
e —— 4

Part-time
Manager

required by

Small
Independent

Label

Applicants should have
record industry
experience.

Box No: MW 1616
c/o Music Week

A vacancy has occurred in the programming department for
an enthusiastic and experienced music orientated person.
The ideal applicant will already be familiar with the record
and music publishing or video industry, preferably on an
international basis and will have a working knowledge of

copyright, licensing, and royalty administration.

Where necessary, training will be given, especially in relation

to studio and other technical areas.
Salary by negotiation.

Contact Martin Davis
Diamond Time Ltd
Leeder House, 6 Erskine Road, London NW3 3A]
Telephone: 01-586 7056

WE ARE A SUCCESSFUL NEW LABEL dealing
solely with licensed material looking for
someone with extensive knowledge of labels,
catalogues and deleted material to compile
track listings from existing ideas and create
new projects.

Interest in and knowledge of a wide range of
music essential.

Small friendly offices near Marble Arch:
For further information call 01-724 1502.

CONNOISSEUR COLLECTION,
44 SEYMOUR PLACE, LONDON W1,

MASTER TAPES

Do you want us to nandle
your master product with
the possibility of negotiating
a deal on your behalf at
Midem? (The Cannes Music
Festival)

If so, contact us

immediately 01

041-339 6745

or write to:

G.P.J.

14 Hamilton Park Avenue,
Glasgow G12.

CLOSE OUT CD'S
LP's & CASSETTES ALSO

Over 3,000
Selections Available

ONE WAY RECORDS

P.0. Box 6429, 1 Prospect Ave.

Albany, New York 12206-0429

518-489-3288  Telex: 291591
Teletax 518-489-3528

DEALERS ONLY

MUSIC WORKS STUDIOS
REQUIRE A

STUDIO
MANAGER

WILL BE RESPONSIBLE
FOR THE
ADMINISTRATION AND
RUNNING OF THE
STUDIO COMPLEX

MUST HAVE STUDIO &
MARKETING EXPERIENCE
WITH BOOKKEEPING &
TYPING SKILLS

PLEASE SEND CV AND
DETAILS TO:

JOSEPH JULIAN
THE MUSIC WORKS
BUILDING,
23A BENWELL ROAD,
LONDON N7 7BW.

ASSORTED
DELETIONS

25p each. Min order 1,000 records

oy L ool e (L} T Rasdrer avarahl
P A o wr For Oy ot
MARNEL RECORDS.
PO Box 951, Piscataway,
New Jersey 0858550953 USA.
Trade only:
Tel: 0101-201-360 9213, Fax: 0101-201-563-1731

RADIO PROMOTION

— London —

We have a vacancy within our promotions
department for a Radio 1 specialist. Our roster
is extremely diverse and highly successful.

You should have experience within the music
business promoting records or, from the other
side, within broadcasting dealing with record
companies. You will be in your 20’s, have an
outgoing personality and good social skills.
Interested? Please apply to Veronica Spicer,
Personnel Department, Phonogram Ltd, 50
New Bond Street, London W1A 2BF.

Tel: 01-491 4600 ext 2184.

phonogram

FIRST NIGHT RECORDS REQUIRE

SECRETARY/RECEPTIONIST

We are a small but successful independent record
company specialising in west end musicals and MoR
products. Our offices are situated near to Marble
Arch and are friendly and comfortable.

Duties would include using a word processor and
audio typing. We are willing to train the successful
applicant in the use of the word processor, but
good typing is essential. Salary negotiable.

Phone Judy on 01-724 0699

FIRST NIGHT RECORDS,
44 SEYMOUR PLACE, LONDON W1.

LIS TRTasid Tid &
Serwictt

INTERNATIONAL CO-ORDINATOR

We have a great opportunity for a young, lively and bright person to
run our International department.

R o

Resp include i g and co-ordi of our Overseas
record and publishing clients and PA duties to the Managing Director.
Good secretarial skills and international experience and ability to work
on own initiative essential.

Salary negotiable: M/F apply in strict confidence
01-221 7799
FLYING INTERNATIONAL SERVICES

MUSIC WEEK 9 JANUARY, 1988
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POS'I'ING RECORDS ?

Don’t leave
“anything
to chance!
RING

LONDON FOR
=1 PROTECTIVE
. ENVELOPES
AND ALL YOUR
PACKAGING
~iid 7 NEEDS
Contact: Kristinaon 01-341 7070 (6 lines)
Stanhope House, 4/8 Highgate High Street, London N6 SJL
Telex: 267363

DESIGN AND
PRODUCTION

~ TOUR SUPPLY

ADVICE,SERVICE
AND SUPPORT

EUROPEAN RETAIL
DISTRIBUTION

ACME TOTAL MERCHANDISING LTD

TEL 01439 2472 TELEX 317366 T-SHIRTG FAX 01 434 0133

Wi

\\ designers and manufacturers of
\ display and storage racking for
records, videos, cassettes and CDs
As used by
New showroom open A

one mile from M25
Junction 22

I: (0727) 22018

NORANK SYSTEMS PLC
WELLINGTON ROAD, LONDON COLNEY, ST ALBANS. HERTFORDSHIRE AL2 1EZ
(A member of the Spong Holdings plc Group)

—.Jtage 3 Promotion,—

Specialist suppliers of screenprinted products,
Business gifts and promotional and advertising items.

If you arz2 interested in any promotional or
personalisec garment or product — just ask us, we’ll
teli if it can be done. (Large or small orders equally
welcome)

e.g. Polo, T and Sweat Shirts, Hats, Mugs, Pens,
Stickers, Patches, Badges, Pennants, Sunstrips, P.O.S.,
Promotional items. Printed and personalised to your

specification.

Please ring

Tony Hickman on 0608 737831

or write to

STAGE THREE PROMOTIONS

Wheelwrights, Hook Norton, Banbury,
Oxon 0X15 5NT

Midem Cannes 1988

Studio flats and
apartments

for Midem Week in
Cannes near Palais de
Festival (Gray d'Albion}

and other Cannes

TRIDENT TSM
32-24-24
CONSOLE FOR SALE

Recently completely
refurbished by

locations. Trident.
Belvedere Holiday e
Apa,::em L, Well maintained.
5 Bartholemews,
Brighton BN1 “ﬁ'lG. £26'000
Tel: (0273) 23404 01-582 8492

SPECIAL OFFER

Artwork and Printer’'s
Plates

FREE

You only pay for

Carrier Bags

Ask for our Free
Information Pack

people.

nowon01-3876611.

Asaresult, Kerrang!’s kost per thousand is even more
kompetitive. In fact, INEVERY MALE MARKET
KERRANG! OFFERS YOU THE LOWEST CPT for music

titles ... that’s for mono and, especially, for colour.

To start the new year right and find out why Kerrang!
gives you more, call Dave Oberlé or Steve McTaggart

-\l‘

Kerra.ng"s Readershi

Kerrang! krashes on. The brand new NRS shows that,
period on period, * Kerrang!'s readership has grown by
an inkredible 17% for All Adults. The nation’s favourite
rock weekly is now kompulsive reading for 359,000

Telephone: 01-3876611

Spotlight Publications Limited
Greater London House
Hampstead Road, London NW17Q2Z

Telex: 299485 MUSIC G

* NRS April-Sept 1987 compared with April-Sept 1986
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“HOW MUCH for the negs?” cries CBS MD Paul Russell, locked in
contractual discussions with Patsy Kensit. He gets the Socialite Of The
Year award for reaching the parts {(Japar, even) other MDs could not
reach. CBS Soho Squore%ms already put in a strong bid for the Sushi Bar
Of The Year for 1988.

IF YOU can't beatify them, enjoin them. Holier than thou head of press for
the CBS label Fiona Grimshaw gets the Sermon Of The Year award for
her performance ot the CBS sales conference.

! A
. e lew
PEPSI AND Shirlie and . .. Pepsie and Shirlie. Would you buy a used Mate
from the motley fpcir in the middle masquerading as Adrian Sear,
Polydor’s head of promotions, and Mike Mathieson, TV promotions
manager, in the Dodgiest Performance Of The Year at the PolyGram

WENDY and LISA

:*\ = =

it b - i sy

i = N
THE NEW SINGLE — VIRGIN VS 1012

SIDESHOW

ORDER FROM YOUR VIRGIN REP OR EMI TELFSALES 01 848 9811

EMI MUSIC PUBLISHING LIMITED

138-140 Charing Cross Road, London WC2. Tel: 836 6699

MUSIC WEEK 9 JANUARY, 1988

Before launching into
1988 Tom Dooley
awards his own acco-
lades for triumphs and
achievements real

and imaginary — for

1987.

ANOTHER AWARDS ceremony,
another tequila sunrise. The Team
Ot The Year plaudit (sponsored
by The Dstillers Co) goes to thot
litle bit of London Records that
will be forever known as Table
22, for their outrageous/good-
humourec/disgusting/oafish/boist-
erous/witty/high-spirited  (delete
where appropriate) behaviour at
the Music Week Awards luncheon
last year.

WHAT A difference an award
makes. In last year’s Diary Awards
WEA received the accolade as
Team Of The Year. So what do
they go and do? They split the
company in two. But this trio of
WEA US label managers (left to
right) Jo Allen, Jo Bolsom and Jo
Headland get the Fly The Flag
award for nailing their colours
firmly to the mast.

COULD THIS be the next MCA
MD2 'We doubt it because after o
year of shattering uncertainty for
MCA UK and its nominal MD Dave
Ambrose, David Simone suddenly
left Phonogram, joined MCA, and
Tony Powell made the same jour-
ner (fhou%h not quite as dramati-
cally) to become MD. So MCA
boss Irving Azoff gets the Cana-
dian Mountie award for finally
getting his man.

“HOW MUCH did you say my Virgin shares are worth2” After his Floater

Of The Year award last year for going public with Virgin, we couldn’t
really give Richard Branson the same fitle this time, even though he
proboblK deserves it for his flotation of a different kind — by balloon

across

e Atflantic. Instead he gets the Golden Condom award for

puﬁin(? his money where his {deleted) is to set up the Virgin Healthcare

Foundation in the fight against AIDS.

T HE DAVE DEE
STAKES

11
“lI ALWAYS work like this,” says
Dave Dee, who won't take any-
thing lying down. He gets the Per-
former Of The Year award for his
ubiquitous charitable work in aid of
Music Therapy. Could 1988 be the
geor when he makes his mark as o
roadcaster?

RIGHT 'NANA Of The Year: not
only does Radio One’s Mike Smith
have to get to work when it's still
dark, but he also has to put up with
being accosted by variously attired
pluggers, in this case a banana-
%rom from Sonet promotion. Now
it it were a Bananaramagram. . ..

Loce®  ~ ol LQ:\
NEVER FLUFFED a cue yet. Alan
Freeman gets the Stayer Of The
Year award for having worn so
well as a DJ in what is supposed to
be a young man’s game. He is
pictured receiving the Radio
Academy’s first award for his out-
standing contribution to UK music
radio.

“I'VE GOT the magic formula and
I'm not letting anyone else have it,”
says Pete Waterman, who gets the
King Midas award for turning ev-
erything he touched to gold, silver,
platinum, and so on.

FOR

travel insurance

requirements
Flight times

!

MIDEM 88

Fly down to Midem in style. The Travel Business offer you the retum
fhight to Nice by Boeing 737 for just £159 00

And. although the pnice 1s low, you lose nothing in service There will be
a complimentary glass of champagne whilst you relax with colleagues
and hot meais will be served on both flights

We can also offer a particularly attractive package on an hote! or apartment
Our selected hotel provides three-star facilities for two. shanng a twin or
double room. Pnces start from £315.25 per person including breakfast,
fhghts, transfers. accommodation and travel insurance

For three people we can provide an apartment, (P O A} for the whole
of Midem week, this will include flights. accommodation, transfers and

Telephone Tom Stone on 01-299 0214 now to discuss all of your travel

Depart Gatwick Sunday 24th January 09 50 hrs Amve Nice 12.40 hrs
Retumn Nice Friday 29th January 18 30 hrs Amve Gatwick 19 20 hrs

4. THE TRAVEL BUSINESS
X5 01-299 0214

£159

ATOL 1220
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Organization without
Lift.

Organization with

Lift.

The Lift Registercard secures the ultimate in
product-flow organization. It protects every
CD from theft and holds every disc safely
and securely. The write-on index tag allows
rapid scrutiay of the daily stock-flow and re-
ordering needs; either during a reps of visit or
at the end of the day.

LIFT.

Systems With Future
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CBS - Music to your ears




ELCOME TO the 1988 Music Week Awards brochure detailing all
the results of impressive endeavour and achievements by the
many diverse sectors of the music industry during last year.
We invite no TV cameras, no public audience and have no
worldwide TV audience to impress — this one is for us. We are very conscious
of what can go wrong with awards ceremonies and so we are pleased that
any hitches and blemishes are contained within the industry. But much more
importantly, we are delighted to be recognising — through these awards —
the flair, enterprise and sheer hard work that goes on behind the surface glitz
and glamour of the music business.

To the man in the street some of the categories may seem like Lackslapping
self-congratulation, or at best irrelevant. To us, they matter, because we recog-
nise the contributions from many quarters which go into making the hits, main-
taining the right creative and business framework within which artists can flour-
ish. We value every single category and do not change, add or subtract categor-
ies lightly. As happened last year, there are one or two areas where categories
have been redefined or streamlined.

Also in line with last year, there have been record levels of both entries
and votes and we thank all those who have contributed to this year’s Music
Week's Awards.

We do not believe we have necessarily got the formula absolutely right and
even before this year’s ceremony plans have been laid to make improvements

next year. See you then.
- o~
:BJN o NLG

MUSIC WEEK 4 MARCH, 1989
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HOW THE AWARD IS MADE

T IS 10 years since the Music Week “’quaver”
made its debut as the first place award. Yet very
little has been told of the time and effort that
oes into making this most tangible recognition

of achievement in the music business.

The awards for this year’s event started life at
the Surrey premises of craftsman Fred Marten. In
a tiny workshop in his back garden, Fred spent
more than six weeks preparing, moulding and fin-
ishing the shining trigutes to hard work and suc-
cess.

Among a dying breed of skilled craftsmen with
decades of experience, Fred and the point-of-sale,
design and marketing company Wade advised that
tin would provide the best and most durable finish
to suit Music Week’s needs.
® The same silicon mould, which Fred made him-
self, has been used since the design was introduced

PAGE 4 MUSIC WEEK AWARDS

in 1979. It is made of silicon rubber because it can
withstand high temperatures yet stays flexible
enough to allow the tin to contract without any un-
due strain as it cools.

The mould is dusted with french chalk and then
closed. The tin, heated to 265 degrees centigrade,
is poured carefully into the moulgr and allowed to
cool. Fred says that the pure tin ““can be funny stuff
to work with — it ‘crazes’, producing a straw-like
surface it you're not careful, but it doesn’t tarnish
easily.”

@ After seven to eight minutes the musical note
has cooled down enough to be taken out of the
mould. Excess tin is delicately sawn off, fettled with
a file and all flat surfaces are ground down. Three

ades of tungsten carbide abrasive paper — each
iner than the last — is used to leave the quaver
with a smooth finish. It is then buffed on a polishing

wheel before being hand polished to gleaming per-
fection.

® Fred cuts the base from seasoned Brazilian ma-
hogany, sanding the corners and surfaces to make
sure it is smooth. Then he sprays on two coats of
rubbing down primer, followed by yet another
sanding down which Fred says leaves the base “as
smooth as a baby’s bum”.

® Two coats of the best cellulose paint are then
applied, left to harden and finally polished.

@ A thin tin sheet, individually cut to fit each base,
is polished just as carefully as the quaver and se-
cured on top of the base. The engraved name plate
is then attached to the front of the base.

® The note and the base are fixed with the help
of a precision made steel bolt and the prestigious
symbol of food work in the music industry is ready
to be handed over at the Music Week luncheon.

MUSIC WEEK 4 MARCH, 1989
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TOP ALBUM AWARD

KYLIE MINOGUE
1 Kylie
PWL

CLIFF RICHARD
Private Collection
EMI

MICHAEL
JACKSON
Bad
Epic

PAGE 6 MUSIC WEEK AWARDS

THE CYNICS might say that with 10 tele-
vision appearances a week she couldn’t
help being number one, but it takes more
than that to get nearly 2m people into
the shops to buy an album. With the aid
of catchy melodies and the bright, poppy
productions of you-know-who, Kylie
Minogue was the pop success story of
1988.

The success story of 1958-1988 was, of
course, Cliff. Private Collection was a
glittering cavalcade of his best work over
the last 10 years. What's the betting he’ll
be in the frame at the MW Awards in
1998, with the fruits of another golden
decade?

Bad was the album of the year in 1987
and it continued to outsell almost every-
thing else in 1988. His triumphant live
shows helped Michael Jackson’s album
over the 2m mark and Bad is now head-
in§ for its tenth platinum award for UK
sales

® Sponsored b

Entertainment UK

KYLIE MINOGUE: proving the soap bubble doesn’t have to burst

MUSIC WEEK 4 MARCH, 1989




* CONGRATULATIONS TO KYLIE MINOGUE FOR “KYLIE” W ENTERTAINMENT UK....SPONSORS OF TODAY'S AWARD @ ENTERTAINME

THE TOP ALBUM OF 1988... AND THE U.K'S TOP DISTRIBUTORS OF ENTERTAINMENT CLAYTON RO,
TO CLIFF RICHARD FOR “PRIVATE COLLECTION", 2nd MIDDLESEX UB3 1HS
AND TO MICHAEL JACKSON FOR “BAD", 3rd TELEX 934027. FAX 01-848 97
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MUSIC WEEK

:‘ TOP 100 ALBUMS

YEAR-END CHART 1988

1 KYLIE PWL HF3
Kylie Minogue HFC3 (P)
PRIVATE COLLECTION EM{ CRTV30
2 Cliff Richard TCCRTV30 (E)
BAD Epic 4502901
3 Michael Jackson 4502904 (C)
4 PUSH CBS 4606291
Bros 4606294 (C)
5 \I;JOW THAT'S WHAT | CALL MUSIC 13 EMI/Vlrgln/POlyG&oJ\of:volg\l(lE:;
arious
6 POPPED IN SOULED OUT Precious Orgomsohon/Phonongum JWVA:\{V(LFI)
Wet Wet Wet
7 TRACY CHAPMAN Elekira EKT44
Tracy Chapman EKT44C (W)
8 ITNTROTDUCDI‘{sle THE HARDLINE ACCORDING TO . . 'cfssog?:](}:‘)
erence Trent D'Arby
9 TANGO IN THE NIGHT Warner Brothers WX65
Fleetwood Mac WX65C (W)
Io RATTLE AND HUM Island U27
U2 UC27 (F)
MONEY FOR NOTHING Venigo/Phonogrom VERH64
II Dire Straits ERHC44 (F)
Iz \r;JOW THAT'S WHAT | CALL MUSIC 12 EMIN"Q'"/P"IYG&'"QW\Q’(]&;
| arious
1 I3 \r;lOW THAT'S WHAT | CALL MUSIC 11 EMI/Vlrgln/PolyG(r:uNmoP:NOl\{V(lEl)
arious
14 DIRTY DANCING (OST) RCA BL86408
| Various BK86408 (BMG)
KICK Mercury/Phonogrom MERH114
'5 INXS MERHC114 (F)

PREMIERE COLLECTION — ANDREW LLOYD WEBBER

Various Reclly Useful/Polydor ALWTV1/ALWTCI (F)
WHITNEY Arista 208141

I7 Whitney Houston 408141 (BMG)
CHRISTIANS tsland ILPS9876

'8 Christians 1CT9876 (F)
THE GREATEST HITS COLLECTION London RAMAS

'9 Bananarama KRAMCS (F)
HEAVEN ON EARTH irgin V2496

20 Belinda Cor|is(?e T %’24v96 (E)
THE INNOCENTS Mute STUMMS5

2‘ Erasure CSTUMMSS (I/RT/SP)
HEARSAY/ALL MIXED UP Tabu 4509361

22 Alexander O'Neal 4509364 (C)
' 23 TURN BACK THE CLOCK v.rv V2475
Johnny Hates Jazz 2475 (E)

24 INTROSPECTIVE Parlophone PCS7325
Pet Shop Boys TCPCS7325 (E)

25 BRIDGE OF SPIES Siren/Vlr%m SRNLPS
T'Pau SRNMCS (E)

THE BEST OF OMD Virgin OMD1

26 OMD TCOMD1 (E)
GREATEST HITS Warner Brothers WX221

| 27 Fleetwood Mac WX221 (W)
IDOL SONGS: 11 OF THE BEST Chrysalis BILTV1

28 Billy tdol ZBILTVI (C)
29 NEW LIGHT THROUGH OLD WINDOWS WEA WX200
Chris Rea WX200C (W)

THE FIRST OF A MILLION KISSES RCA PL71696

30 Fairground Attraction PK71696 (BMG)
THE GREATEST LOVE Telstar STAR2316

3‘ Various STAC2316 (BMG)
THE ULTIMATE COLLECTION EG/V' in EGTV2

32 Bryan Ferry/Roxy Music MTV2 (E)
33 BUSTER (OST) Vw%n V2544
Various 2544 (E)

34 NITE FLITE CBS MOOD4
Various MOODC4 (C)

PET SHOP BOYS, ACTUALLY Parlophone PCSD104

35 Pet Shop Boys TCPCSD104 (E)
36 FLYING COLOURS A&M AMAS5224
Chris de Burgh AMC5224 (F)
FAITH Epic 4600801

37 George Michael 4600004 (C)
38 GREATEST HITS : Vi.ﬁsn HLTVI
Humaon League LMC1 (E)

39 WHENEVER YOU NEED SOMEBODY RCA PL71529
Rick Astley PK71529 (BMG)

40 SOFT METAL S%Ius SMRB62
Various SMC862 (STY)

a THE HITS ALBUM CBS/WEA/BMG HITS9
Various HITSCY (BMG)

42 TO WHOM IT MAY CONCERN €8S 4628771
Pasadenos 4628774 (C)

43 WATERMARK WEA WX199
Enyo WX199C (W)

44 THE HITS ALBUM 8 CBS/WEA/BMG HITS8
Various HITSCS8 (BMG)

45 MORE DIRTY DANCING (OST) RCA BL86965
| Various BKB6965 (BMG)
46 GIVE ME THE REASON Epic 4501341
Luther Vandross 4501344 (C)
SMASH HITS PARTY 88 Dover/Chrysalis ADDS

47 Various ZDDS5 (C)
48 WANTED 8ig Life YAZZLP1
Yozx C1 (I/RT)

49 THE LEGENDARY ROY ORBISON Telstar STAR2330
Roy Orbison STAC2330 (BMG)

so HOT CITY NIGHTS Vertigo/Phonogram PROTV1S
Various PROMCI1S (F)

fl

i‘63
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STRONGER THAN PRIDE Epic 4604971

5‘ Sade 4604974 (C)

52 CONSCIENCE 4th + B'way/Island BRLPS19
Womock & Womack BRCAS519 {F)
RAINTOWN €8BS 4505491

53 Deacon Blue 4505494 (C)
HOLD ME IN YOUR ARMS RCA PL71932

M Rick Astley PK71932 (BMG)

55 T;iE JOSHUA TREE |slﬁgf(23
U

56 NEW JERSEY Vertigo/Phonogram VERH62
Bon Jovi VERHC62 (F)
GREATEST HITS OF 1988 Telstar STAR2334

57 Various STAC2334 (BMG}

58 UNFORGETTABLE EMI EMTV44
Various TCEMTV4d (E)

59 %ngSExY Paisley Park/Warner Bro'horsbzvcxzxi)
RAP TRAX tzl:us SMRE59
Various SMC859 (STY)
LOVE WEA WX128

| 6‘ Aztec Camera WX128C (W)

62 IVHEWMSVMPHlS SESSIONS Precious Orgumsohon/Phonogrjam JWVAI\;V(L})
et Wet Wet WWW.

BROTHERS IN ARMS Vertigo/Phonogram VERH25

Dire Straits VERHC2S5 (F}

64 ANCIENT HEART WEA WX210
Tanita Tikaram WX210C (W)

65 PHANTOM OF THE OPERA Polydor PODV9

| Various PODVCS (F)

66 SUNSHINE ON LEITH Chrysalis cHR1668
The Proclaimers ZCHR1668 (C)

67 g!fTERIdA Bludgeon Rl“olu/Phonogr;rr;’uES‘L(PFl)

ef Leppar

68 GET EVEN Parlophone PCS7327
Brother Beyond TCPCS7327 (E)
MOTOWN DANCE PARTY Motown ZL72700

: 69 Various ZK72700 {(BMG)
A SALT WITH A DEADLY PEPA FFRR/London FFRLP3

70 Salt-n-Pepa FFRMC3 (F)

V4| SO GOOD 4th + B'way/Island BRLP525
Mica Paris BRCAS25 {F)
SEVENTH SON OF A SEVENTH SON EMI EMD1006

72 fron Maiden TCEMD1006 (E)

73 EVERYTHING EMI EMC3538
Climie Fisher TCEMC3538 (E)

74 THE CREAM OF ERIC CLAPTON Polydor ECTV1
Eric Clapton/Cream ECTVCI (F}

75 BEST OF EAGLES Asylum/WEA EKT5
Eogles EKTS5C (W)
COME INTO MY LIFE tondon LONLP47

76 Joyce Sims LONC47 (F)
ANY LOVE Epic 4629081

77 Luther Vandross 56‘:29084(:;%)

78 TRAVEUNG WILBURYS Wilbury/Wamer Bro'hars WX224
Traveling Wilburys WX224C (W)
RA iren/Virgi

79 S e

80 VIVA HATE HMV CSD3787
Morrissey TCCSD3787 (E)
GREATEST EVER ROCK 'N’ ROLL MIX lus SMRB58

8' Various %C&SB (STY)
TIFFANY CF3415

82 Titfany MclagFCMdl 5)

83 IF 1 SHOULD FALL FROM GRACEWITH G Pogue Mahone NYR1
Pogues TCNYR1 (W)

84 NOTHING LIKE THE SUN A&M AMA6402
Sting AMC6402 (F)

85 '\l/'H'E HIT FACTORY VOL 2 ! ‘Fan;;xlll;v:ér(i;d)

arious anfare,

86 THE COLLECTION Mercury/Phonogram BMTV1
Barry White BWTVCI (F)
FROM LANGLEY PARK TO MEMPHIS Kitchenware/CBS KWLP9

87 Prefab Sprout KWC9 (C)
CIRCUS Mute STUMM35
Erasure CSTUMA:\?!S (lt;lhl’"l!/“SP)
PEOPLE London LONLP58

89 Hothouse Flowers LONCS58 {F)

90 ALL ABOVE EVE Mercury/Phonogram MERH119
All Above Eve MERCH119 (F)

91 THE WORLDS OF FOSTER & ALLEN s%lus SMRE6)
Various SMC861 (STY)
SIXTIES MIX 2 lus SMR855
Various S ‘(,25855 (STY)

93 HIP HOP AND RAPPING IN THE HOUSE z:us SMR852
Various SMC852 (STY)

94

NEGOTIATIONS AND LOVE SONGS 1971-1986
Paul Simon Wamer Brothers WX223/WX223C (W)

95 THE JOE LONGTHORNE SONGBOOK Telstar STAR2353
Joe Longthorne STAC2353 (BMG)

. 96 HEART Capitol EJ2403721
| Heart £J2403724 (E}
) 97 OUT OF THE BLUE Atlantic WX139
Debbie Gibson WX139C (W)

' 98 REVOLUTIONS Polydor POLH45
Jean Michel Jarre POLHCA45 (F)

| 99 HEAVY NOVA EMI EMD1007
] Robert Palmer TCEMD1007 (E}
|00 STARING AT THE SUN Polydor POLHS0
Level 4 POLHCS50 (F)
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TOP SINGLE AWARD

CLIFF RICHARD
Mistletoe And
Wine

EMI

YAZZ AND THE

PLASTIC

POPULATION
2 The Only Way

Is Up

Big Life

KYLIE MINOGUE
| Should Be So

Lucky
PWL
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A CLASSIC Christmas song took the yule-
tide chart by storm and Cliff Richard ended
his 30th year in the business on the highest
possible note. It was a triumph, too, to EMI
which has nurtured his career for three dec-
ades.

The Only Way Is Up proved the continu-
ing vitality of the British dance scene as a
talent source and introduced a personable
new star in Yazz. The record’s success also
struck a further blow for the little labels and
for independent distribution.

The biggest little label of them all, how-
ever, remained PWL. After producing 1987’s
top single with Rick Astley for RCA, Stock
Aitken Waterman passed the old grey
whistle test with flying colours with the
maddeningly memorable I Should Be So
Lucky.

® Sponsored by Number One

CLIFF RICHARD: ending his 30th year in the business on the highest note

MUSIC WEEK 4 MARCH, 1989




making a big splash
» in 12 categories!

.

TOP SINGLE 1st - TOP FULL PRICE CLASSICAL ALBUM 1st - TOP CROSSOVER CLASSICS ALBUM 1st
TOP COMPILATION ALBUM 1st2nd/3rd  TOP MID PRICE/BUDGET CLASSICAL ALBUM 1st/2nd/3rd
TOP ALBUM 2nd - THE MARKETING AWARD 2nd - TOP LABEL - SINGLES 2nd
BEST MUSIC WEEK ADVERTISEMENT 3rd - TOP COMPANY - SINGLES 3rd - TOP LABEL - ALBUMS 3rd - LESLIE PERRIN AWARD FOR PR 3rd

~

*\iinuh
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MISTLETOE & WINE
Cliff Richord EMI (12)EM78 (E)
THE ONLY WAY IS UP
Yaxz & The Plastic Population Big Life BLR4(T) (I/RT)
| SHOULD BE SO LUCKY
Kylie Minogue PWL PWL(T)8 (P}
ESPECIALLY FORYOU
Kylie Minogue & Jason Donovan PWL PWL(T)24 (P)
| THINK WE'RE ALONE NOW

ifany MCA MCA(M211 (F)

NOTHING'S GONNA CHANGE MY LOVE FOR YOU

Glenn Medeiros

London LON(X)184 (F)

A GROOVY KIND OF LOVE
Phil Collins

Virgin VS(T)1117 (E)

HE AIN'T HEAVY, HE'S MY BROTHER

The Hollies

EMI (12)EM74 (E)

WITH A LITTLE HELP . . ./SHE’S LEAVING HOME

Wet Wet Wet/Billy Bragg

Childline CHILD1 (F)

TEARDROPS
Womack & Womack

4th + B’'way/Island (12)BRW101 (F)

THE LOCO-MOTION

N = O OGN W N |-

I Kylie Minogue PWL PWL(T)14 {P)
I FIRST TIME
Robin Beck Mercury/Phonogram MER(X)270 (F)
PERFECT
I3 Fairground Attraction RCA PB41845 (12’—PT41846} (BMG)
ONE MOMENT IN TIME
I4 Whitney Houston Arista 111613 (12°—611613) (BMG)
PUSH IT/TRAMP Champion CHAMP (12)51 (BMG|
Is Salt-n-Pepa FFRR/London FFR(X)2 (
SUDDENLY
|6 Angry Anderson Food For Thought YUM113 (P)
HEAVEN IS A PLACE ON EARTH
I 1 Belinda Carlisle Virgin VS(T)1036 (E)
ORINOCO FLOW
Ia Enyo WEA YZ312(T) (W)
THEME FROM S'EXPRESS
I’ S'Express Rhythm King/Mute LEFT21(T) {I/RT)
20 JE NE SAIS PAS POURQUOI
Kylie Minogue PWL PWL(T)21 (P)
GOTTO BE CERTAIN
2' Kylie Minogue PWL PWL(T)12 (P)
22 THE HARDER | TRY
Brother Beyond Parlophone (12)R6184 (E)
23 TELL IT TO MY HEART
Taylor Dayne Arista 109616 {12°—609616) (BMG)

N
-

CRACKERS INTERNATIONAL EP

Erasure

Mute (12)MUTE93 (I/RT/SP)

25 | OWE YOU NOTHING
Bros CBS ATOM(T)4 (C)
26 HEART
Pet Shop Boys Parlophone (12)R6177 (E)

GET OUTTA MY DREAMS, GET INTO MY CAR

27 Billy Ocean Jive BOS(T)1 (BMG)
28 DON'T TURN AROUND
Aswad Mango/Island (12)15341 (F)
29 NOTHING CAN DIVIDE US
Jason Donovan PWL PWL(T)17 (P)
BEAT DIS
30 Bomb The Bass Mister-Ron/Rhythm King/Mute DOOD(12)1 (I/RT)
DROP THE BOY
3' Bros CBS ATOM(T)3 (C)
32 SIGN YOUR NAME
Terence Trent D'Arby CBS TRENT(T)4 (C)

THE TWIST (YO, TWIST)
Fat Boys & Chubby Checker

Urban/Polydor URB(X)20 (F)

WHEN WILL | BE FAMOUS?

Bros CBS ATOM(M)2 (C)
BOYS (SUMMERTIME LOVE)
Sabrina Ibiza/London IBIZ(X)1 (F)
HOUSE ARREST
Krush Fon/Club/Phonogram JAB(X)63 (F)
YOU CAME
Kim Wilde MCA KIM(T)8 (F)

LOVELY DAY (SUNSHINE MIX)
Bill Withers

CBS 6530017 (122—6530016) (C)

I NEED YOU
B.V.S.M.P.

Debut/Passion DEBT(X)3044 (A)

GIRL YOU KNOW IT'S TRUE
Milli Vanilli

Cooltempo/Chrysalis COOL(X)170 (C)

283838&&8

éTAND UP FOR YOUR LOVE RIGHTS
oxx

Big Life BLRS(T) (I/RT))

PE]
N

CAT AMONG THE PIGEONS/SILENT NIGHT

Bros

CBS ATOM(T)6(C)

DON'T WORRY, BE HAPPY
Bobby McFerrin

EMI Manhattan (12)MT56 (E)

HANDS TO HEAVEN

Breathe Siren/Virgin SRN(T)68 (E)
DESIRE

U2 Istand (12)15400 (F)
A LITTLE RESPECT

Erasure Mute (12)MUTESS (I/RT/SP)
BIG FUN

Inner City/Kevin Saunderson 10/Virgin TEN(X)240 (E)

LOVE CHANGES (EVERYTHING)

Climie Fisher

EMI (12)EM47 (E)

TOGETHER FOREVER
Rick Astley

RCA PB41817 (12'—PT41818) (BMG)

S8 8QEEESE

MISSING YOU
Chris De Burgh

A&M AM(Y)474 (F)

MUSIC WEEK

TOP 100 SINGLES ),

NEED YOU TONIGHT

5' INXS Mercury/Phonogram INXS12(12) (F)
DOCTORIN' THE TARDIS
Timelords KLF Communications KLFOO3(T) (I/RT)
TWO HEARTS
Phil Collins Virgin VS(T)1141 (E)
MY LOVE

Julio Iglesias & Stevie Wonder CBS JULIO(M)2 (C)

SHE WANTS TO DANCE WITH ME

Rick Astley RCA PB42189 (12°—PT42190) (BMG)
COULD'VE BEEN
TiHfany MCA TIFF(T)2 (F)
BLUE MONDAY 1988

57 New Order Factory FAC737 (12'—FAC 73R) (BMG)

STUTTER RAP (NO SLEEP TiL BEDTIME)

Morris Minor and The Majors 10/Virgin TEN(T)203 (E)

WHO'S LEAVING WHO

Hazell Dean EMI (12)EMAS5 (E)

JOE LE TAXI

Vanesso Paradis FA Productions/Polydor POSP(X)902 (F)

THE RACE
Yello Mercury/Phonogram YELLO{12) (F)

REAL GONEKID

Deacon Blue

CBS DEAC(T)? (C)

| WANT YOU BACK

Bananarama London NANAT16 (12'—NANX16) (F)
64 WE CALL IT ACIEED

D. Mob (Featuring Gary Haisman) FFRR/London FFR(X)13 (F)

PINK CADILLAC

Noaotalie Cole EMI Manhattan (12)MT35 (E)

MEGABLAST/DONT MAKE ME WAIT

Bomb The Bass Rhythm King/Mute DOOD(12)2 (I/RT)
GIMME HOPE JO'ANNA

67 Eddy Grant lce ICE78701 (12'—ICE 128701) (A)

68 TRIBUTE (RIGHT ON)
Pasodenas C8S PASA(M (C)
SAY IT AGAIN

6’ Jermaine Stewart 10/Virgin TEN(R)188 (E)
WEE RULE

70 Wee Papa Girl Rappers Jive JIVE(T)185 (BMG)
MARY'S PRAYER

7‘ Donny Wilson Virgin V5934(12) (E)
GOOD LIFE

72 Inner City 10/Virgin TEN(X)249 (F)
COME INTO MY LIFE

73 Joyce Sims London LON(X)161 (F)
ANYTHING FOR YOU

Gloria Estefan/Miami Sound Machine Epic 6516737 (12'—6516736) (C)

| DON'T WANT TO TALK ABOUTIT

Everything But The girl blanco y negro/WEA NEG34(T) (W)

CANDLE IN THE WIND (LIVE)

Elton John Rocket/Phonogram EJS15(12) (F}

| WANT YOUR LOVE
77 Tronsvision Vamp MCA TVV(T)3 (F)
78 SHE MAKES MY DAY

Robert Palmer EMI (12)EM65 (E)
79 SMOOTH CRIMINAL

Michael Jackson Epic 6530267 (12'—6530268) (C)
so I'M NOT SCARED

Eighth Wonder €8S SCARE(M (C)

SOMEWHERE IN MY HEART

Aztec Camera WEA YZ181(T) (W)

ROK DA HOUSE

Beatmasters feat. Cookie Crew

Rhythm King/Mute LEFT11(T} (I/RT)

BURNING BRIDGES (ON AND OFF AND ON}

82
83 Status Quo Vertigo/Phonogram QUO25(12) (F)
84 SUPERFLY GUY
S'Express Rhythm King/Mute LEFT28(T) (I/RT)
85 BREAKFAST IN BED
UB40 with Chrissie Hynde Dep International/Virgin DEP29(12) (E)
“ TAKE ME TO YOUR HEART
Rick Astley RCA RB42573 (12"—PT42574) (BMG)
87 FAST CAR
Tracy Chapman Elektra EKR73(T) (W)
88 DOMINO DANCING
Pet Shop Boys Parlophone (12)R6190 (E)
89 FIND MY LOVE
Fairground Attraction RCA PB42079 (12'—PT42080) (BMG)
90 VOYAGE VOYAGE
Desireless CBS DESI(T)2 (C)
9' DOCTORIN' T.HE HOUSE Ahead Of Our Time/Big Life
Coldcut/Yazz/Plastic Population CCUT27 (12’—CCUT2) a/RT)
92 EVERYWHERE
Fleetwood Mac Wamer Brothers W8143(T) (W)
93 ROSES ARE RED
Mac Band feat. McCampbell Bros MCA MCA(T)1264 (F)
94 CRASH
Primitives RCA PB41761 (12'—PT41762) (BMG)
95 THE JACK THAT HOUSE BUILT
Jack ‘N’ Chill 10/Virgin TEN(T)174 (E)
96 WILD WORLD
Moxi Priest 10/Virgin TEN(X)221 (E)
97 CROSS MY BROKEN HEART
Sinitta Fanfare (12)FAN1S5 (A)
98 SHAKE YOUR LOVE
Debbie Gibson Atlantic A9187(T) (W)
” IN THE AIR TONIGHT ('88 REMIX)
e Collins Virgin VS{T)102 (E)

”= Cher

I FOUND SOMEONE
Getfen GEF31(T) (W)

malstee. . A siine. . A
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DGGING?
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Congratulates the winner of th
TOP SINGLE AWARD
CLIFF RICHARD on EMI

And the runners-up
Yazz and the Plastic Population on Big Life
Kylie Minogue on PWL
NUMBER ONE has achieved a 15% period-on-period circulation increase, moving up
to 146,980 It's the NUMBER ONE performer for record advertisers.
Ring Group Advertisement Manager, Annie Milligan on 01-261 5480.
*ABC Net Sales, July-December 1988 compared with January-June 1988.
Number One is published by IPC Magazines Ltd.
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TOP INDIE DISTRIBUTION ALBUM AWARD

ERASURE
]_ The Circus
Mute

ERASURE
The Innocents
Mute

KYLIE
MINOGUE
Kylie

PWL

TOP INDIE DISTRIBUTION SINGLE AWARD

KYLIE
MINOGUE

1 | Should Be So
Lucky

PWL

YAZZ AND
THE PLASTIC
POPULATION
The Only Way
is Up

Big Life

KYLIE
MINOGUE
3 Got To Be
Certain

PWL
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THE SUCCESS of Erasure over the last few
years has been phenomenal. Any glance
down each week’s Gallup charts reveals an
inevitable list of Smiths and New Order
singles and albums, infiltration by a similar
flow from Erasure who have had, at times,
no less than eight single titles towards the
top end of the chart. Their most recent al-
bum, The Innocents, followed the same
route and became firmly planted in the top
20 on its release, with the album before that,
Circus, moving up and down inside the top
50 with all the regularity of any major-pro-
moted 1988 TV-advertised long-stayer.

Erasure’s single chart success throughout
1988 provided constant, returning interest in
the group, the sales of Circus steadily in-
creasing as the barriers of their appeal were
widened. With the release of The Innocents
and the inevitable singles pulled from that
platter, not only did The Innocents stay in
the public eye, but Circus retained its posi-
tion furthering the cause of an electronic and
soul fusion that very few have managed to
emulate. Who's to say that next year’s top
three won’t boast these two Erasure titles,
plus the follow-up for '89?

The chart success of singles and their
knock-on effect to albums also occurred
when Kylie Minogue’s pop chart success
was capitalised on with her debut album,
the simply titled Kylie. With her top selling
45s featuring on the LP and more of the
same included to suprly follow-up releases,
it was bound to be a long shelf-life constant
seller, supplying a vinyl earful for an ever-
growing gaggle of ever-younger romantics.

DURING 1988, the independent sector dis-
covered a new business head and splintered
into even more defined factions. While the
spirit of the independents was lived out in
a hail of breakneck speed metal and thrash,
the money moved on to the dancefloor and
into the pop charts, following the success
of the ‘87 M/A/R/R/S number one single,
Pump Up The Volume.

The Big Life label had shown its mettle
with Coldcut’s Doctorin’ The House and,
when they dismantled and reassembled
Yazz’s The Only Way is Up, they had chart
topping action with an emotive melody line

,and a pulsating dancebeat to satisfy every

occasion.

As the independent dancefloor spilled
over into the national charts, it was con-
stantly kept at bay by the never ending, con-
veyor belt success story of Stock Aitken
Waterman, who seemed, by their ever-pres-
ent image, to be totally dominating proceed-
ings. With the TV success of BBC’s nightly
soap Neighbours, the image of Kylie Min-
ogue was easy to push. SAW’s pop perfec-
tion knowledge plus the simple, hook-line-
and-sinker style of lovey-dovey lyrics made
each Kylie single as heartbreakingly roman-
tic as the next.

For Pinnacle’s part, they proved with
PWL that they could compete with any ma-
jor distribution network.

Both these awards are based on Indie Dis-
tribution chart performance during 1988.

j

ERASURE’S DOUBLE bill aptly illustrates this indie phenomenon

KYLIE MINOGUE

KYLIE: I Should Be So Lucky — and she was

MUSIC WEEK 4 MARCH, 1989
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The Kinks
Run DMC
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|
Michelle Shocked
The Cookie Crew L]

Onslaught

‘. Information Society
Perfect Day

Carmel

Hothouse Flowers
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Glenn Medeiros

Los Lobos

David Rudder
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Martin Stephenson

Fine Young Cannibals

fhe Kane Gang

MAINLINE. AND



o |

Then Jerico

Joyce Sims
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Two Brave

Shakespear's Sister

Violent Femmes ¢

Bananarama
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TOP INDIE DISTRIBUTION

YEAR-END CHART 1988
TOP 50 SINGLES TOP 30 ALBUMS

] ﬁn SOLu
Minogue
2 Y WAY IS UP
Yazz & The Plostic Population Big Life BLR4(T) (I/RT)
3 GOT TO BE CERTAIN THE INNOCENTS

Minogue PWL PWL(T)12 (P)
NDAY 1988 ’ Erasure Mute STUMMSS (I/RT/SP)
. .

PWL PWL(T)8 (P) THE CIRCUS
l Erasure Mute STUMM3S (I/RT/SP)

Factory FAC737 (P) KYLIE

KLF Communications KLF003 {I/RT) Kylie Minogue PWLHF3{(P)
Rhythm King/Mute LEFT21{T} {I/RT) SUBSTANCE

New Order Factory FACT200 (P}
Mute (12 )MUTEBS (I/RT/SP)

: . HOUSE HITS ' y
m King/Mute LEFTIV(T) (VRT) - BT Needle/Serious HOM188 (A)

~ Mister-ron/Rhythm King/Mute DOOD(12) {1/
T — o

6 1977-1980: SUBSTANCE ot

‘Ahead Of Our Time CCUT: _‘: Joy Division Factory FACT250 (P)

,, /Mute LEFT28(1) (VRT) » usrornouszuoam4 U
=_. ) LWL () i Serious BEHO4 (A}
m S,
MEW) » :\- V_ﬁ'w ‘,,'.
S B adkl -,,‘]’;_: A ‘-51 .:;
¥ ' '(I
R
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NUMBER ONE ALBUM
KYLIE MINOGUE - KYLIE
NUMBER ONE INDIE SINGLE
KYLIE MINOGUE - FSHOULD BE SO LUCKY
NUMBER ONE TOP PRODUCERS SINGLES
STOCK AITKEN'WATERMAN
NUMBER ONE TOP PRODUCERS ALBUMS
STOCK AITKEN WATERMAN
NUMBER ONE TOP VIDEO
KYLIE THE VIDEO

NUMBER ONE TOP RECORDING STUDIO

D>

NUMBER ONETOP PUBLISHER INDIVIDUAL
ALLBOYS MUSIC

NUMBER TWO TOPPUBLISHER CORPORATE
ALL BOYS MUSIC

NUMBER THREE TOP.SINGLE
KYLIE MINOGUE=1 SHOULD BE SO LUCKY
NUMBER THREE TOP INDIE ALBUM
KYLIE MINOGUE - KYLIE
NUMBER THREE TOP INDIE SINGLE
KYLIE MINOGUE - GOT TO BE CERTAIN

“THE HARDER WE TRY"”

MUSIC WEEK 4 MARCH, 1989 MUSIC WEEK AWARDS PAGE 19




TOP DANCE ALBUM AWARD

MICHAEL
1 JACKSON

Bad

Epic

TERENCE

TRENT D’ARBY
2 Introducing

The Hardline

According To ...
CBS

ALEXANDER
O’NEAL
3 tl-Jlearsoy/All Mixed

p
Tabu
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A CLEAN sweep for the CBS labels in this
category, made all the more remarkable by
the fact that Michael Jackson’s Bad is the
best-selling dance album for the second con-
secutive year, aided not only by its continu-
ing run of extracted hit singles, but also by
the spectacular UK leg of the Jackson world
tour, and currently, by the success of the
film Moonwalker.

If this were not enough, Terence Trent
D’Arby’s LP is also of 1987 vintage, and his
follow-up now seems well overdue. The
debut album’s multi-platinum sales and
healthy complement of hit singles attests to
the impact on the scene of a soul voice of
notable originality, a fact now also (belated-
ly) appreciated in his native US.

Almost completing the oldies sweep as
well as the CBS hat-trick, O'Neal’s album
of new remixes is fittingly placed in a year
when the art of the remixing producer flour-
ished commercially on a massive scale.

This award is based on Dance chart per-
formance during 1988.

@ Sponsored by HMV

MICHAEL JACKSON: Bad boy makes good — again and again

MUSIC WEEK 4 MARCH, 1989



MICHAEL Jackson
brought central
London to a halt last
night with a surprise
sho pmg
{ ogged
as hundreds of
screaming fans blo-
cked Oxford Street
Michael: Friendly while the su

-

hunted round the
HMV shop in Bond
Street for his fav-
ourite records.
Michael swept up
hundreds of pounds
worth of cassettes,
compact discs and
LPs during his hour-

lo vmt to the :

e
A

record jz jam (

store, which stayed )\
open especm]ly for

TODAY 1.9.1988.

CONGRATULATIONS

lo

MICHAEL JACKSON - BAD

and

CBS

WINNER OF THE BEST DANCE ALBUM 1988

SPONSORED BY

The Worlds Best Music Stores.

(THE FACT THAT HE’S ONE OF OUR BEST
CUSTOMERS HAD NOTHING TO DO WITH IT, HONEST.)




TOP DANCE SINGLE AWARD

YAZZ AND THE

PLASTIC

POPULATION
]. The Only Way

Is Up

Big Life

WOMACK AND
WOMACK

2 Teardrops
4th & Broadway

SALT 'N’ PEPA
Push It/Tramp
ffrr/Champion

PAGE 22 MUSIC WEEK AWARDS

ALMOST THE biggest-selling single of all
last year (and certainly the champ on 12-
inch), The Only Way Is Up brought Yazz
from the session shadows to become easily
the year’s biggest new pop personality from
the dance field. Subsequent hits and eager
adoption by TV suggest a career still in the
ascent.

Womack And Womack’s Teardrops was
one of the year’s longest stayers in the upper
chart reaches, displaying a sales consistency
quite apart from the prevailing blink-and-
you’ve-missed-it UK hit single pattern. For
a veteran act (Cecil Womack is well on his
way to a fourth decade of R&B-making) the
duo’s finger rarely fails to strike a contem-
porary pulse.

Rap — and most notably female rap —
arguably came of age in the UK in 1988, and
Salt ‘N” Pepa have been on the crest of its
wave, aided by a very successful slot on the
televised Nelson Mandela birthday concert,
and an astute choice of material with its
roots in familiar R&B oldies.

This chart is based on Dance chart per-
formance during 1988.

@ Sponsored by Disco Mix Club

NEWCOMER YAZZ followed her single’s prophesy

MUSIC WEEK 4 MARCH, 1989
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MUSIC WEEK

A
|

TOP 20
DANCE SINGLES

THE ONLY WAY IS UP

I Yazz & The Plastic Population Big Life BLR 4(T) (I/RT)
TEARDROPS

2 Womack & Womack 4th + B'way/Island (12) BRW 101 (F)
PUSH IT/TRAMP Champion CHAMP (12)51 (BMG})

3 Salt-n-Pepa FFRR/London FFR(X) 2 (F)
THEME FROM S-EXPRESS

4 S-Express Rhythm King/Mute LEFT 21(T) (I/RT)
BEAT DIS

5 Bomb The Bass Mister-Ron/Rhythm King/Mute DOOD(12)1 (I/RT)
HOUSE ARREST

6 Krush FON/Club JAB(X)63 (F)
1 SHOULD BE SO LUCKY

7 Kylie Minogue PWL PWL(T)8 (P)
TELLIT TO MY HEART

8 Taylor Dayne Arista 109616 (12'—609616) (BMG)
GET QUTTA MY DREAMS, GET INTO MY CAR

9 Billy Ocean Jive BOS(T)1 (BMG)
GIRL YOU KNOW IT'S TRUE

Io Milti Vanilli Cooltempo/Chrysalis COOL(X) 170 (C)
BIG FUN
I I Inner City 10/Virgin TEN(X)240 (E)

PINK CADILLAC

-
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Natalie Cole EMI Monhattan (12)MT 35 (E)

=
w

WE CALL IT ACIEED

D. Mob (feat. Gary Haisman) FFRR/London FFR(X)13 (F)

-t
&

SIGN YOUR NAME

Terence Trent D'Arby Epic TRENT(T)4 (C)
BOYS (SUMMERTIME LOVE)

'5 Sabrina Ibiza/London IBIZ(X)1 (F)
| NEED YOU

16 B.V.S.M.P. Debut/Passion DEBT(X)3044 (A)
THE RACE

I7 Yello Mercury/Phonogram YELLO 1(12) (F)
GOOD LIFE

18 City 10/Virgin TEN(X)249 (E)
THE TWIST (YO, TWIST)

I’ Fat Boys/Chubby Checker Tin Pan Apple/Urban/Polydor URB(X)20 (F)
COME INTO MY LIFE

20 Joyce Sims London LON(X)161 (F}

TOP 10
DANCE ALBUMS

BAD Epic 450290-1
Michael Jackson 450290-4 (C)

INTRODUCING THE HARDLINE ACCORDING TO . . .cBS 450911-1
Terence Trent D'Arby 450911-4 (C)

3 HEARSAY/ALL MIXED UP Tabu 450936-1
Alexander O'Neal 450936-4 (C)
4 NITE FLITE CBS MOOD4

Various MOODC4 (C)

5 TO WHOM IT MAY CONCERN CBS 462877-1
Pasadenas 462877-4 (C)

6 GIVE ME THE REASON Epic 4501341
Luther Vandross 4501344 (C)

7 WHITNEY Arista 208141
Whitney Houston 408141 (BMG)

8 CONSCIENCE 4th + B'way/lsland BRLP 519
Womack & Womack BRCA 519 (€)

9 LOVESEXY Paisley Park/Warner Brothers WX 164
Prince WX 164C (W)

IO ANY LOVE Epic 4629081
Luther Vandross 4629084 (C)

MUSIC WEEK

TOP 30
COUNTRY ALBUMS

FROM THE HEART Telstar STAR2327

I Daniel O'Donnell STAC2327 (BMG)
COPPERHEAD ROAD MCA MCF3426

2 Steve Earle MCFC3426 (F)
DON'T FORGET TO REMEMBER Ritz RITZLP0043

3 Doniel O'Donnell RITZLC0043 (SP)
OoLb8x 10 Warner Brothers WX162

4 Randy Travis wX162C (W)
LITTLE LOVE AFFAIRS MCA MCF3413

5 Nanci Griffith MCFC3413 (F)
LONE STAR STATE OF MIND MCA MCF3364

6 Nanci Griffith MCFC3364 (F)

| NEED YOU Ritz RITZLPOO38

7 Daniel O’Donnell RITZLC0038 {SP)
ALWAYS AND FOREVER Warner Brothers WX107

8 Randy Travis WX107C (W)
PONTIAC MCA MCF3389

9 Lyle Lovett MCFC3389 (F)
ONE FAIR SUMMER EVENING MCA MCF3435

IO Nanci Griffith MCFC3435 (F)
BUENAS NOCHES FROM A LONELY ROOM Reprise WX193

II Dwight Yoakam WX193C (W)
SHADOWLAND Warner Brothers WX171

12 KD Long WX171C (W)

TWO SIDES OF DANIEL O'DONNELL Ritz RITZLP0O31
13 Daniel O’Donnelt RITZLC0031 (SP)
TRIO Warner Brothers WX99
14 Dolly Parton/Linda Ronstadt/Emmylou Harris WX99C (W)
GUITARTOWN MCA MCF3335
Is Steve Earle MCFC3335 (F)
STORMS OF LIFE Warner Brothers 9254351
16 Randy Travis 9254354 (W)
THE LAST OF THE TRUE BELIEVERS Rounder Europa REU1013
l7 Noanci Griffith REUCI013 (P)
18 EXITO MCA MCF3379
Steve Earle & The Dukes MCFC3379 (F)
19 TRACES Capitol EST2048
Don Williams TCEST2048 (E)
SWEET DREAMS MCA MCG6003
20 Patsy Cline MCGC6003 (F)
LYLE LOVETT MCA MCF3361
21 Lyle Lovett MCFC3361 (F)
22 HILLBILLY DELUXE Reprise WX106
Dwight Yoakam WX106C (W)
WATER FROM THE WELLS OF HOME Mercury 8347781
23 Johnny Cash 8347784 (IMP)
HIGHER GROUND Epic 4511481
24 Tammy Wynette 4511484 (C)
25 GUITARS CADILLACS ETC. ETC. Reprise 9253721
Dwight Yoakam 9253724 (W)
26 GIVE A LITTLE LOVE RCA PL9OOI
Judds PK9G011 (BMG)
27 ONE TIME ONE NIGHT CBS 4607791
Sweethearts Of The Rodeo 4607794 (C)
28 | PREFER THE MOONLIGHT RCA PL86484
Kenny Rogers PK86484 (BMG)
29 COMIN' HOME TO STAY CBS 4606921
Ricky Skaggs 4606924 (C)
30 WHAT A WONDERFUL WORLD CBS 4625141
Willie Nelson 4625144 (C)
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TOP FULL-PRICE CLASSICAL ALBUM AWARD

SIRJOHN
BARBIROLLI/

LSO/JANET BAKER/

JACQUELINE
DU PRE

Elgar Cello
Concerto/Sea

Pictures
EMI/HMV

DANIEL
BARENBOIM/
PHILADELPHIA
ORCHESTRA/
JACQUELINE
DU PRE

Elgar Cello
Concerto/
Enigma Variations

CBS

CHRISTOPHER
HOGWOOD/
ACADEMY OF
ANCIENT
MUSIC

Vivaldi Four
Seasons
Decca/L'Oiseau

Lyre
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ELGAR'S CELLO Concerto has been a
popular classic for years — certainly since
the heyday of Jacqueline du Pré in the Six-
ties. But its secure position in the classical
charts since the tragic death of the cellist in
October 1987 shows just how unpredictable
even the supposedly staid classical world
can be.

Du Pré made two recordings and it is part
of the surprise story that they number one
and two in the sales charts. Her first record-
ing, made in 1965 with the LSO and
Barbirolli for EMI, has, to help matters, the
coupling of the Sea Pictures with Dame Janet
Baker. It was the flamboyancy, the intensely
musical sense and the obvious integrity of
Jacqueline du Pré and the perfect partner in
Barbirolli, however, that made this record-
ing one of those truly exceptional events in
recorded history.

While obviously the CBS recording which
joined du Pré with her husband Daniel
Barenboim offered a sEecial partnership
also, it didn’t quite match EMI’s version —
and so sales have shown. EMI’s recording,
in its various guises, has sold no fewer than
285,000 units on all formats compared with
the CBS recording which is approaching
100,000.

It is interesting to note that of those
285,000, 253,000 were UK sales. No fewer
than 84,000 have been bought since the cel-
list's death. It should also be noted that
other versions of the work, notably by Julian
Lloyd Webber on Philips, have also been
regularly in the charts, while Robert Cohen’s
CFP recording features in the mid-price
charts.

Nevertheless, this award can be seen as
a tribute to du Pré herself, for she so stun-
ned audiences two decades ago that she in-
spired a new generation of outstanding Eng-
lish cellists whom we are enjoying now —
including Lloyd Webber and Cohen.

@ Sponsored by Ablex Audio
Video

JACQUELINE DU Pré, here with husband Daniel Barenboim, inspired a new genera-
tion of cellists
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TOP MID-PRICE/BUDGET CLASSICAL ALBUM AWARD

ARTHUR
DAVISON/
VIRTUOSI

OF ENGLAND
Vivaldi

Four Seasons
Classics For
Pleasure

VARIOUS
Duets From
Famous Operas
Classics For
Pleasure

SIR CHARLES
MACKERRAS/
LPO

3 Tchaikovsky
1812 Overture
Classics For
Pleasure
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THE BATTLE for the mid-price and budget
area is perhaps the most competitive in clas-
sical music today. The CD medium has at-
tracted a host of new labels highly active in
this area which, with the established com-
panies, are competin% not only for confirm-
ed classical buyers, but the huge, yet still
growing market which has become drawn
to classical by television, films and radio.

It is particularly fitting that the top mid-
price spot should be taken by Classics For
Pleasure, the company that virtually began
classical budget recordings with is first re-
leases in 1970. There is no better way, how-
ever, to demonstrate that not only did it start
the medium, but that nearly two decades
later it is still ahead of everyone else, than
by it walking off with the top three placings.

Interestingly, they are all well-established
recordings. Kenneth Sillito, the violinist
who was formerly with the ECO and the
Gabrieli String Quartet, recorded Vivaldi’s
Four Seasons with the Virtuosi Of England
under Arthur Davison in the Conway Hall
in 1972, and it has been a best-seller ever
since. This pattern continued when it was
released on compact disc in 1987.

The recording of Tchaikovsky’s 1812 with
the LPO under Mackerras was one of the
first ever made by CFP and it has been se-
curely in the catalogue ever since.

Only the Duets From Famous Operas
came from the main EMI catalogue — CFP
label manager Patricia Byrne has consistent-
ly championed opera on the label since her
appointment in 1984. A compilation orig-
inating in 1968, it entered the CFP catalogue
in 1985 and boasts a superb line-up of Callas,
Gobbi, Freni, de los Angeles, Bergonzi and
many more.

From its early days, CFP was about quality
for money, and although it made a cautious
entry into the CD market — it s still catching
up with back catalogue CD releases — it is
significant that it has now won every top
classical musical award in the UK, even
though it is formally a budget label.

ARTHUR DAVISON (right) receives a gold disc from former Music For Pleasure
MD Richard Baldwyn
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T he Pleasure 1s all ours!

CFP 40016 TC CFP 40016 CD CFP9001 [ : =
VIVALDI - THE FOUR SEASONS CLASSICS FOR PLEASURE 7%

Kenneth Sillito

The Virtuosi of England ' Y4 Id’ ,
Arthur Davison \y T \,Wa 5
: FourSeasons 2 \
R

i% T CLASSICS FOR PILFASURE
| DUETS FROM EAMOUS OPERAS

-
THE BARBER OF SEVILLE LA BOHEME  DON GIOVANNE
MADAMA BUTTERFLY TOSCA 1L TROVATORE  THE FEARL FISHERS
-,

MARIA CALLAS TITO GOBRI - MIRELLA FRENT - NICOLAL GEDDA
VICTORIA DE LOS ANGELES  CARLO BERGONZ1  #¥RANCO CORELLI

CFP 4498 TC CFP 4498 CD CFP 9013

DUETS FROM FAMOUS OPERAS
Maria Callas-Tito Gobbi

Mirella Freni-Nicolai Gedda-
Victoria De Los Angeles-

Carlo Bergonzi‘Franco Corelli

CLASSICS FOR PLEASURE i%
TCHAIKOVSKY - 1892 OVERTURE

Glinka - Russlan & Ludmila Overture
Wagner - Léhengrin-Prelude to Act 3
Mussorgsky - Night on a Bare Mountain
London Philharmonic Orchestra
Pland ol che the King + Artinary

Sir Charles Mackerras

CFP 101 TCCFP 101 CD CFP 9000
TCHAIKOVSKY - 1812 OVERTURE

London Philharmonic Orchestra
Sir Charles Mackerrras

SLEEVE DESIGN BY QUICK ON THE DRAW

TOP MID-PRICE/BUDGET CLASSICAL ALBUM AWARD
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TOP CROSSOVER CLASSICS ALBUM

VARIOUS
The Classic

Experience
EMI

RONDO
VENEZIANO
Venice In Peril
Fanfare Records

LUCIANO
PAVAROTTI
The New
Pavarotti
Collection Live
Stylus
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THE CROSSOVER market can be the most
difficult to predict. Often a hit appears al-
most without warning — the immense suc-
cess of Bernstein’s West Side Story a couple
of years ago is a typical example — and fol-
lowing attempts to jump on the bandwagon
rarely rise to expectations.

But EMI set out on the trail of The Classic
Exrerience specifically to tap into the poten-
tial of crossover. It carried out extensive
market research over three months in main
UK towns, including Birmingham, Man-
chester and London, and the result was a
compilation of the 33 most popular classics.

The music was well-known because they
had a visual expression. They had been used
in the worlds of advertisement, TV and
films: Hovis, Hamlet, Nescafé and Kleenex,
The Lone Ranger, The Onedin Line, This
Week, 10, Apocalypse Now, 2001 — A Space

O%ssegr.
e EMI team then set out to sell it hard,
with a campaign that incorporated London
and regional television, national press ad-
vertising and in-store display. And the com-
any later followed it up with a brochure
isting the most Jaopular classical recordings
to be distributed through shops.

Its success meant that the two forms of
crossover that dominated the sales charts for
some considerable time were supplanted.
The musicals — which included EMI's own
Showboat — were pushed from the top

laces, allowing Fanfare’s Venice In Peril by
ondo Veneziano to slip into second.

And the enduring sellers from Stylus, par-
ticularly the Collection series, had to make
do with one placing: third for The New Pav-
arotti Collection Live. Although the sales of
that have not matched the starburst of the
original Pavarotti Collection, it has still out-
sold every other Collection this year, despite
%ood performances from Maria Callas, José

arreras and Placido Domingo.

LUCIANO PAVAROTTI outsold every other Collection series this year for Stylus

MUSIC WEEK 4 MARCH, 1989
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MUSIC WEEK

TOP 30 BUDGET/
MID-PRICE

VIVALDI FOUR SEASONS CFP CFP40016
Arthur Davison/Virtuosi Of Englond TCCFP40016 (E}
DUETS FROM FAMOUS OPERAS CFP4144981
Various CFP4144984 (E)
TCHAIKOVSKY 1812 OVERTURE CFP CFP101

Sir Charles Mackerras/London Philharmonic Orchestra TCCFP101 (E)

100 GREATEST CLASSICS PART 1 Trax Classique TRX101
Various TRXC101 (BMG)
HOLST PLANETS Eminence EMX2106

Simon Rottle/PO TCEMX2106 (E)

CARL ORFF CARMINA BURANA CFP CFP4381

Halle Orch TCCFP4381 (E)
HOLST THE PLANETS Conifer DDDI11
Geoffrey Simon/LSO DDC111 {CON)

ALBINONI/CORELLI/VIVALDI/PACHELBEL
Various DG Walkman Clossics 4131424 (F)

W 0 N 0N AW |-

VIVALDI THE FOUR SEASONS
Maksymiuk/Polish Chamber Orch

Eminence EMX2009
TCEMX2009 (€)

WARSAW CONCERTO
Adni/Bournemouth Symph/Alwyn

CFP CFP4144931
CFP4144934 (E)

100 GREATEST CLASSICS PART2VOL 1 Trox Classique TRX135
Various TRXC135 (BMG)

MUSIC WEEK

TOP CLASSICAL

YEAR-END CHART 1988

TOP 20 FULL-PRICE

ELGAR CELLO CONCERTO/SEA PICTURES HMV ASD655/TCASD655 (E)
Sir John Barbirolli/London Symphony Orchestra/Janet Baker/Jacqueline Du Pre

ELGAR CELLO CONCERTO/ENIGMA VARIATIONS cBS CBS76529

Daniel Barenboim/Philadelphia Orchestra/Jacqueline Du Pre 4076529 (C)
VIVALDI FOUR SEASONS L'Oiseau Lyre 4101261
Christopher Hogwood/Academy Ancient Music 4101284 (F)
ANDREW LLOYD WEBBER REQUIEM HMV ALWI
Domingo/Brightman/Maazel/ECO TCALWI (E)

-l
~N

VIVALDI/FOUR SEASONS
Herbert Von Karajan/BPO

DG Galleria 4194881
4194884 (F)

=]
&

100 GREATEST CLASSICS PART 2

Von Karajan/Davis/Tuckwell

Trax Classique TRX102
TRXC102 (BMG)

BEETHOVEN SYMPHONY NO 9 DG Galleria 4158321
14 Herbert von Karajon/BPO 4158324 (F)
GRIEG PEER GYNT SUITES 1/2 CFP CFP160
Is London Philharmonic Orchestra TCCFP160 (E)

ALBINONI/PACHELBEL DG Galleria 4190461
'6 Herbert von Karajan/BPO 4190464 (F)
ELGAR CELLO CONCERTO CFP CFP40342
I7 Robert Cohen/LPO TCCFP40342 (E)
WAGNER THE RIDE OF THE VALKYRIES CFP CFP4412

Rickenbacher/LPO TCCFP4412 (E)

'9 BACH'’S GREATEST HITS Trox Classique TRX119
Various TRXC119 (BMG)
20 HANDEL WATER MUSIC CFP CFP40092
Virtvosi of England TCCFP40092 (E)

2 RACHMANINOV PIANO CONCERTO 2 CFP CFP4383
Martino Tirimo/PO TCCFP4383 (E)

22 ELGAR ENIGMA VARIATIONS CFP CFP40022
London Philharmonic Orchestra TCCFP40022 (E)

23 RACHMANINOV PIANO CONC 2/PAG RHAP Eminence EMX4120831
Fowke/Temirkanov/RPO EMX4120834 (E)
DVORAK SYMPHONY 9 CFP CFP4382

24

London Symphony Orchestra TCCFP4382 (E)

VIVALDI THE FOUR SEASONS
Anders Ohrwall/DBE

Conifer DDD109
DDC109 (CON)

BEETHOVEN'S GREATEST HITS Trax Classique TRX124

Various TRXC124 (BMG)
27 STRAUSS WALTZES CFP CFP4528
Thompson/Halle Orchestra TCCFP4528 (E)
ELGAR VIOLIN CONCERTO Eminence EMX4120581

Nigel Kennedy/Handley/LPO EMX4120584 (E)

3

30

HOLST THE PLANETS CFP CFP40243
Halle Orchestra TCCFP40243 (E)
CHOPIN FAVOURITES CFP CFP4145011
Various CFP4145014 (E)

HOLST THE PLANETS Deutsche Grammophon 2532019
Herbert von Karajan/BPO 3302019 (F)
ELGAR CELLO CONCERTO Philips 4163541
Menuhin/RPO/Webber 4163544 (F)

ALBINONI ADAGIO/PACHELBEL CANON
Herbert von Karajan/BPO Deutsche Grammophon 4133091/4133094 (F)

SIBELIUS SYMPHONY NO. 5
Simon Rattle/CBSO

HMV Reflexe EL7497171
EL7497174 (E)

W O INOTN AW N -

BEETHOVEN SYMPHONY NO. 5

Herbert von Karajan

Deutsche Grammophon 4139322 (F)

MAHLER SYMPHONY NO 2
Simon Rattle/CBSO

HMYV Reflexe EX2705983
EX2705985 (E)

GRIEG PEER GYNT/SIBELIUS PELLEAS Deutsche Grammophon 2532068
Herbert von Karajan/BPO 3302068 (F)

=
2]

RACHMANINOV PIANO CONCERTOS NOS 2Decca Classics 4144751

Vladimir Ashkenazy/Haitink/COA 4144754 (F)
HOLST THE PLANETS Decca Classics 4175531
|3 Charles Dutoit/MSO 4175534 (F)

-—
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MENDELSSOHN AND BRUCH VIOLIN CONCERTO
Anne Sophie Mutter/Karajan/BPO Deutsche Grammophon 2532016/3302016 (F)

HOLST PLANETS Telarc CD80133 (CON)
Is Andre Previn/RPO
BEETHOVEN SYMPHONY 9 Deutsche Grammophon 4109872 (F)
lb Herbert von Karajan/BPO
ELGAR AND DELIUS CELLO CONCERTOS HMV ASD2764
‘7 Du Pre/Barbirolli/Sargent etc TCAS2764 (E)
MOZART HORN CONCERTO Decca Classics 4102841
18 Barry Tuckwell/ECO 4102844 (F)
TCHAIKOVSKY 1812 OVERTURE Decca Classics 4173001
19 Charles Dutoit/MSO 4173004 (F)
2 VAUGHAN VILLIAMS CONCERT Argo ZRG696
o Neville Marriner/ASMF KZRC696 (F)

TOP 15 CROSSOVER

THE CLASSIC EXPERIENCE EMI EMTVDA45
Various TCEMTVDAS (E)

VENICE IN PERIL Fanfare RON1
Rondo Veneziano ZCRONI (A)
THE NEW PAVAROTTI COLLECTION LIVE Stylus SMR857
Luciano Pavarotti SMC857 (STY)
THE PAVAROTT! COLLECTION Stylus SMR8617
Luciano Pavarotti SMC8617 (STY)
KIRI K-tel NE1424
Kiri Te Konawa CE2424 (K)

O 0NN AW -

MY FAIR LADY Decca Classics MFL1
Kiri Te Kanawa/Jeremy Irons MFLCI (F)
JOSE CARRERAS COLLECTION Stylus SMR860
Jose Carreras SMC860 (STY)
THE ESSENTIAL KARAJAN Deutsche Grammophon HVKTV1
Herbert von Karajan HVKMCI (F)
GREATEST LOVE SONGS CBS CBS44701
Placido Domingo 4044701 (C)
THE COLLECTION Stylus/RCA SMR625
Io Placido Domingo SMC625 (STY)
THE MARIA CALLAS COLLECTION Stylus SMR732
Il Maria Callas SMC732 (STY}
THE BEST OF ALED JONES 10/Virgin AJS
12 Aled Jones CAJS5 (E)
SOUTH PACIFIC CBS CBSA42205
I 3 Kiri Te Kanawa/Jose Carreras/Sarah Vaughan 4042205 (C)
A PORTRAIT OF MARIO LANZA Stylus SMR741

=
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Mario Lanza SMC741 (STY)

=
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KIRI SINGS GERSHWIN

Kiri Te Kanawa

HMV EL2705741
EL2705744 (E)
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TOP COUNTRY ALBUM AWARD

DANIEL
O'DONNELL

]_ From The

2
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Heart
Telstar

STEVE EARLE
Copperhead
Road
MCA

DANIEL
O’'DONNELL
Don't Forget
To Remember
Ritz

NINETEEN EIGHTY-EIGHT saw a signifi-
cantly successful marketing campaign on the
part of the six major labels — CBS, EM],
MCA, PolyGram, RCA and WEA — which
brought a number of emergent US acts to
the UK for concerts. Artists such as Nanci
Griffith, Lyle Lovett, Randy Travis, Michael
Johnson and K T Oslin made their UK
debuts and, in most cases, made friends
anxious to see what might happen next. In
view of this some may find it strange that
the three biggest selling country albums of
last year were by artists who would not
really conform to the ““new country”’ blue-
rint.

The biggest Irish star to emerge since Bob
Geldof is certainly Daniel O’'Donnell, whose
four albums via Ritz Records have been resi-
dent in the country chart since their release.
In addition, a concert video has quickly be-
come probably the biggest country music
sell through video yet in the UK.

O’Donnell’s third album, Don’t Forget To
Remember, was among the top three coun-

albums of last year, and would un-
doubtedly have featured more strongly in
this year’s roll of honour had not TV market-
ing experts Telstar licensed a new O’Donnell
album, From the Heart, from Ritz — the re-
sult was a spell in the “real” Top 100 and
significantly improved sales.

Second placed Steve Earle was showing
signs of a desire to become a new Bruce
Springsteen with his previous two MCA al-
bums, Guitar Town and especially Exit 0.
Copperhead Road finds Earle even closer to
achieving that crossover ambition. While his
stadium rock approach is far removed from
much of the new country music coming
‘through, his fine songwriting is capable of
interpretation as either country or rock. It's
a formula that has paid off.

@ Sponsored by the Country
Music Association

STEVE EARLE just managed to prevent Daniel O’ Donnell from scooping the top two
honours
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1988 looks set to go down 1n the annals of
popular music history as the year that Country
muslic finally came of age 1n Britain Masseas

Lad

AN ST

COUNTRY MUSIC ASSOCIATION

WE ARE PROUD TO SPONSOR THE
TOP COUNTRY ALBUM AWARD



There are music publishers.




And there is Warner Chappell.




TOP COMPILATION ALBUM AWARD

NOW 13
1 EMI/Virgin/
PolyGram

NOW 12
2 EMI/Virgin/
PolyGram

NOW 11

3 EMI/Virgin/
PolyGram
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NOW THAT'S what I call a clean sweep.
After carrying all before them at Christmas
1987 with Now That’s What I Call Music 10,
the EMI, PolyGram and Virgin consortium
repeated the trick a year later. The 32 tracks
included Yazz, D-Mob, Proclaimers and The
Christians. ’

Not content with top slot, the Now team
also kept their rivals out of second and third
positions. Can they repeat this success in
1989, or will the new compilations chart en-
courage other companies to challenge for the
title?

@ Sponsored by Tinsley Robor

32 TOP CHART HITS

YAZZ - BROTHER BEYOND - PHIL COLLINS - SALT ‘N’ PEPA - KIM WILDE - QURAN DURAN
ROBERT PALMER - BOBBY MCFERRIN - BRYAN FERRY - LEVEL 42 - ERASURE - THE HOLLES
UBAD with CHRISSIE HYNDE : FAT BOYS - ART OF NGISE featuring TOM JIONES

PLUS MANY FORE

NOW THAT’S what I call a hat-trick
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TOP COMPILATION ALBUM AWARD

****1988

VAZ! GROTHER BEYOW vl COUMS, SALY W PEPA ki Wit D duman
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3rd

WE ONLY RELEASED THREE!
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TOP MUSIC VIDEQ AWARD

KYLIE

1 MINOGUE
The Videos
PWL

MICHAEL

2 JACKSON
The Legend
Continves . . .
The Video
Collection

BROS

3 The Live Big
Push Tour
CMV
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KYLIE MINOGUE has her critics, but in
terms of shifting product she had few rivals
in 1988. PWL'’s first sell through video re-
lease notched up multi-platinum sales, an
estimated 100,000 copies leaving the racks
within three days of its November 14 re-
lease. Featuring the promos for five Kylie
hits, the 20-minute tape proved popular
enough to beat established star Michael Jack-
son into second place.

The Video Collection claimed largest ship-
out, biggest-ever advertising campaign and
largest projected sales when its Legend Con-
tinues . . . tape was released in May. Based
on a US television special, the 55-minute
programme featured clips from Jackson
home movies, promos, TV appearances and
guest slots from Elizabeth Taylor and other
stars. Like Vestron’s Making Of Thriller
tape, the video’s profile received a massive
boost when Jackson arrived in the UK last
summer.

CMV’s hour-long Bros release was an
unsurprising video success story in 1988,
again proving the format’s importance to the
fan market.

@ Sponsored by BVA (British
Videogram Association)

..
4 : X "

BROS ON location — an unsurprising video success in this year of Brosmania
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TOP SELL THROUGH VIDEO AWARD

1 PINOCCHIO
Walt Disney

WATCH WITH
MOTHER
BBC Video

THE
TERMINATOR
Virgin Vision
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PINOCCHIO MAY be approaching his 48th
year in showbiz, but he flattened more
lusty competition from feature films and
keep fit programmes to take the sell through
honours for Walt Disney Home Video. The
sales of this charming cartoon classic prove
that Disney’s animation skills are still peer-
less in the entertainment stakes — even on
the small screen.

Keeping the kids quiet must also have
been a consideration for the thousands who
snapped up BBC Video's Watch With
Mother tape, although there must have been
a few nostalgic purchases for a compilation
starring such as The Woodentops and Andy
Pandy.

Der);\onstrating that children’s programm-
ing hasn’t entirely monopolised the sell
through market — now worth an estimated
£14m retail — Virgin Video’s The Terminator
scored highly with action buffs, its- cast led
by Amold Schwarzenegger in typically
bulldozing form

@ Sponsored by Terry Blood
Distribution

OO0
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BEST BRITISH MUSIC PROMO VIDEO AWARD

POLYDOR

1 Siouxsie And
The Banshees
Peek-A-Boo

WEA (UK
DIVISION)
Enya
Orinoco Flow

ISLAND

The Christians
Harvest For
The World
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THE OUTSTANDING use of light and col-
our in Siouxsie And The Banshees’ Peek-A-
Boo shone through a preponderance of
monochrome in this year’s nominations for
best promo. Shadows and silhouettes alter-
nated with floods of red and blue to create
a melodramatic and sinister piece of film.
Director Peter Scammel fully exploited
Siouxsie’s stunning presence and perform-
ance skills while adding to the intrigue with
fans, masks and a troupe of menacing,
goose-stepping chappies. It all pieced to-
gether perfectly, proving that exotic loca-
tions and computer graphics aren’t yet a
requisite of an entertaining promo.

In contrast, all the latest techniques were
used by Michael Geoghegan to create the
promo for Enya’s Orinoco Flow. Presenting
the artist against a shifting backdrop of sea-
scapes and nature shots, the soft-hued video
was perfect for the vocalist’s atmospheric
and romantic style.

Strong contenders for third place were
Elton John’s I Don’t Want To Go On With
You Like That and Eurythmics” You Have
Placed A Chill, but the honours eventually
went to the charity animation work on The
Christians’ Harvest For The World. Under
the direction of John Webster, the animators
involved in creating the ever-changing
visuals were from Aardman Animations,
Grand Slamm, Animus Productions and the
Molotov Brothers.

@® Sponsored by The Bal Tabarin
Ballroom

SIOUXSIE AND The Banshees: stunning scenes of shadows and silhouettes
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THE BAL TABARIN BALLROOM HAS PLEASURE
IN SPONSORING THE BRITISH PROMO
VIDEO AWARD OF 1988

8 Kilowatts Martin Audio PA
82,000 watts of comprehensive
concert lighting system
1100 capacity venue for
promotions and hiring

For Further information contact Oliver Greene or Michael Jenkins
At The Downham Tavern, 429-437 Downham Way, Bromley, Kent BR1 5HS

Telephone 01 698 6507/695 5097
Facsimile: 01 460 8842 Telex: 895 4111 Replay G
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TOP 20

SELLTHROUGH

TOP VIDEOS

i

MUSIC WEEK

TOP 20

MUSIC VIDEOS

1 riNnoccHIO Walt Disney 239 I B PWL VHE 3
2 WATCH WITH MOTHER AC ARG D sty CETINSRR Video Collection M1 1000
3 THE TERMINATOR Virgin VVD 420 g IS A o ddoond
4 JANE FONDA’S NEW WORKOUT Video Collection LR 2218 4 zl'ilf!\i{i‘c\hzgdcouECT'ON PMI MVPCR )
5 GREMLINS Warner Home Video PEV 11388 5 Lﬂ&bfg‘son Vestron MA 11000
6 BACK TO THE FUTURE CIC VHR 1204 6 vTv}jva!ol RE'O T Channel 5 CFV 05662
7 THE NEVERENDING STORY Warner Home Video PES 61399 7 ﬁiﬁgml,TALIA 2 et Warner Home Video 9381413
8 CHILDREN'S TV FAVOURITES Tempo V 9047 8 Li}rPOKS e PMI MVR 99 0075 3
9 MONTY PYTHON'S LIFE OF BRIAN CBS/Fox 2101 50 9 gle\cllx?wchael CMV 490002
IO THE GEORGE BEST STORY Video Collection VC 2040 'o ye"slzposzA Channel 5 CFV 07892
11 THE SWORD IN THE STONE Walt Disney D202292 1B i e g Virgin VWD 045
'2 BILLY & ALBERT Virgin VVD 258 12 ?rluﬁy i s Palace PVC 3016
13  THOMAS THE TANK ENGINE: DEPUTATION  Longman st 1003 13 TR s S LR SR e inviaae:i2
14  OFFICIAL HISTORY OF MANCHESTER UTD FC  BBC 8BCV 4184 18 o PMI MVRPSB 2
15 CARTOON COLLECTION Warner Home Video RS 10800 I5 Qﬁﬁb‘f’ i Chrysalis CVHS 5017
I6 SANTA CLAUS: THE MOVIE Warner Home Video PES 38063 16 IV'E.'.ESSJ PMI MVR 99 0073 3
17 GHOSTBUSTERS RCA/Columbia CVT 20488 17 é"LQCSwEOAsA s Channel 5 CFV 00122
18 THEJAZZ SINGER Warner Home Video PES 38053 18 N THEVIDEOFLICK T 200
19 OFFICIAL HISTORY OF CELTIC FOOTBALL CLUB  BBCBBCV 4185 19 ;ﬂfﬁfjﬁnﬂ AL Channel 5 LDN 07902
20  WINNIE THE POOH: HONEY POT ROBBERY  Walt Disney D208092 90 VIEWFROMABRIDGE o XIN

USIC MARKETING FOR THE voﬂ

MTV Europe MTV Europe
Raadhuisstraat 52 1921 Rue Capouillet BI
20-23 Mandela St 1016 DG Amsterdam 1060 Brussels
London NW1 0DU Holland Tel: 536 86 53

MTV International
1775 Broadway
New York NY 10019
Tel 212 713 6400
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MTV Europe
Centro House

Tel: 3834250

Tel: 20 20 3393

MTV Europe
Usteristrasse 23
CH 8001
Zurich
Tel: 219 8203

Buroraum, MTV Europe
Dingolfingerstrasse 2
Ecke Leuchtenbergering
D-8000 Muncher. 80
Tel: 4920 59
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BUILDING THE
FUTURE OF FAMILY
ENTERTAINMENT.
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Buena Vista Home Video

Ho M E v' DEO Buena Vista Home VidegLtd. 3 Centaurs Business Park, Isleworth, Middlesex, TW7 5QD.
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TOP PUBLISHER (CORPORATE) AWARD

WARNER
] CHAPPELL
MUSIC

ALLBOYS
MUSIC

3 SBKSONGS
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PLUS CA change. Last year's top two have
held their positions, although Warner has
a consideragly larger catalogue base after the
merger with Chappell early in 1988.

With MW's publishing market shares bas-
ed on sales of the best-selling singles of the
year, All Boys Music, publishers of hits re-
corded by Kylie Minogue, Brother Beyond
and Jason Donovan, not unnaturally main-
tained a strong presence. Replacing last
year’s third placed company, Virgin Music,
is SBK Songs whose impending takeover by
EMI will make the new combination a strong
contender for top corporate publisher in
future years.

ARTISTS LIKE Taylor Dane helped Warner Chappel to top corporate slot once more
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TOP PUBLISHER (INDIVIDUAL) AWARD

WARNER
— | CHAPPELL
MUSIC

__ 1 ALL BOYS
= 1 musIC

EMI MUSIC
PUBLISHING
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WARNER CHAPPELL's strength in depth
was this year equalled by All Boys. Among
Warner’s hit songs in 1988 were Tell It To
My Heart, One Moment In Time and Push
It/Tramp.

The roll call of hits for the Stock Aitken
Waterman company, All Boys Music, in-
cluded I Should Be So Lucky, Especially For
You. The Harder I Try and Je Ne Sais Pas
Pourquoi.

Meanwhile, EMI Music Publishing scored
with back catalogue and new songs to clinch
third position. Among the company’s reviv-
ed material were A Groovy Kind Of Love
and The Loco-Motion. It's current songs
which sold heavily included First Time and
Nothing’s Gonna Change My Love For You,
in which it had a share.

WHITNEY HOUSTON helped Warner Chappell share top slot with All Boys
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TOP PRODUCER (ALBUMS) AWARD

STOCK
AITKEN
WATERMAN

QUINCY
JONES/
MICHAEL
JACKSON

NICKY
GRAHAM
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THE SAW team have bettered even last
year's performance with a bullseye in both
producer categories. Rick and Kylie have
done much to put them in that position, al-
though they have also had massive success
with Bananarama and many others in the
UK and all over the world. But they are
hardly likely to rest on their laurels and are
looking to attract European acts in the
coming year.

It is testimony to the strength of Jones and
Jackson’s music that one album has kept the
duo in the top three for two years. Bad ma
not have sold in the same quantity as Thril-
ler to date, but few could be disappointed
with the figures. The combination of Jack-
son’s dynamism with Jones’s wealth of ex-
perience is a winning team if ever there was
one.

Beating all but the massed ranks of the
SAW brigade and the might of Michael Jack-
son and Quincy Jones is no mean feat for
a brand new act. Competition was fierce in
the album market in 1988 but the Bros album
Push, produced by Nicky Graham, fought
off almost all the opposition in this year of
Brosmania.

THE SAW team does it again — with a little help from the likes of Rick Astley
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/ASPEN
IN-STORE MARKETING

Display and merchandising
fo The music Industry
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Printers of Music Week
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THE TOP MUSIC WEEK ADVERTISEMENT AWAIRD

ASPEN COMMUNICATIONS PLC Companies




TOP PRODUCER (SINGLES) AWARD

STOCK
] AITKEN
WATERMAN

NICKY
GRAHAM

GEORGE
ETOBIN
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THE SEEMINGLY unstoppable Stock Aitken
Waterman have done it again, clinging on
to the Top Producer (Singles) Award with
little difficulty. With an army of artists head-
ed by Rick Astley and Kylie Minogue, Pete
Waterman has plenty to support his argu-
ment that the single is not dead so long as
you provide what the public want.

Nicky Graham’s careful development of
Bros has paid off in a big way, giving him
second place with just the one act. A string
of hit singles penned and produced by Gra-
ham has kept the Goss Bros high in the
charts throughout the year and it looks as
though the hysteria is set to continue.

George E Tobin’s third place with Tiffany
shows that last year’s singles chart was
dominated by teen pop and his success at
recreating oldies like I Think We're Alone
Now proves that you can’t keep a good song
down.

Stock Aitken Waterman — an unstoppable combination
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HIT RECORDS

THE CURRENCY OF THE MUSIC BUSINESS!

JOHN CHARCOL

MEDIA AND ENTERTAINMENT DIVISION

“THE CURRENCY OF THE ENTERTAINMENT INDUSTRY"

Foreign Currency Lending, Mortgages, Corporate Finance, Business Management, Personal Management,
Financial Planning, General Insurance, Pensions, Life Insurance

JOHN CHARCOL - “THE CURRENCY OF THE ENTERTAINMENT INDUSTRY"

TELEPHONE 01-589 2626 TELEX 8812187 FACSIMILE NO. 01-225 2186 DX 3817 KNIGHTSBRIDGE. X
MEMBERS OF THE BRITISH INSURANCE AND INVESTMENT BROKERS’ ASSOCIATION AND CORPORATION FIMB A
OF INSURANCE & FINANCIAL ADVISERS. MEMBER
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TOP UK RECORDING STUDIO AWARD

PWL
London

LIVINGSTON
London

SARM EAST
London
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IT’S A 24-hour-a-day business at Pete Water-
man'’s studio near London Bridge, which en-
sured its first position for the second year
running. The home of the hits in south Lon-
don has dominated the Studio of the Month
awards in Studio magazine for the last 18
months and it seems unlikely to end. It is
a credit to the efforts of Stock, Aitken and
Waterman, Harding and Curnow, Mark
McGuire and the ever-expanding team of in-
house engineers and staff.

Livingston Studios in north London
struck %old this year with Yazz And The
Plastic Population’s smash dance hit The
Only Way Is Up. The complex is run b{l ex-
Abbey road engineer Jerry Boys and to have
the second biggest-selling single of the year
recorded there is tribute to the work he has
put into the studio.

Sarm East is the East End branch of the
larger Sarm West located in Basing Street.
But the little studio beat even its big multi-
studio brother with Bros and Aswad scoring
high in the album and single charts.

THE HOME of the hits — PWL has dominated Studio magazine's Studio of the
Month awards throughout the year . . .

... BUT OTHER studios, like Livingston. also struck gold
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REPRESENTED AND DISTRIBUTED BY

P INC
1t v ; ’I/

5 TRINITY CENTRE
PARK FARM
WELLINGBOROUGH
NORTHANTS
NN8 3ZB
TEL: 0933 676718
FAX: 0933 678668

THE LARGEST SELECTION OF LICENSED SHIRTS IN THE U.K. AND EUROPE.
WE CARRY ALL THE HITS!

SPRINGSTEEN, GEORGE MICHAEL, SMITHS, TIFFANY, ROBERT PLANT, MADONNA, STING, LED ZEPPELIN,
ERIC CLAPTON, FLEETWOOD MAC, GRATEFUL DEAD, HEART, PETER GABRIEL, ALICE COOPER,
0ZZY OSBOURNE, JOHN COUGAR MELLANCAMP, A-HA, RUN DMC, SLAYER, KISS, MORRISSEY.
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BEST SLEEVE DESIGN AWARD

RCA
Eurythmics

You Have Placed
A Chill In My
Heart

PHONOGRAM
All About Eve
What Kind Of

Fool

EPIC

__n Sade
—3 Turn My Back

On You

WEA
_3 (UK DIVISION)

Enya
Watermark
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ANNIE LENNOX’s looks are striking even
when made up to feature the ravages of hy-
pothermia, or so it seemed on the sleeve for
Eurythmics’ You Have Placed A Chill. De-
signed for RCA by Lawrence Stevens, the
stark image impressed the fjudges both with
its bravery and bold use of type and photo-
graphs. Mirroring the mood of the record
and encouraging more than a second glance
at the display rack, this work consolidated
the band’s reputation for turning out surreal
and stimulating images.

Stylo Rouge’s sleeve for All About Eve's
What Kind Of Fool was perfect packaging
for a band which oozes romance and nostal-
gia. Look at this and you've got a pretty
good idea of what lies within.

Similarly, Enya’s Waterfront, designed by
Lawrence Dunmore, had mystique and el-
egance in keeping with the delicate atmos-
phere of her music.

Squeezing out Pet Shop Boys’ Introspect-
ive and Eric B & Rakim’s Move The Crowd
for a share of the third place honours, Gra-
ham Smith’s work for Sade’s Turn My Back
On You again scored highly for reflecting
the feel of the music.

@ Sponsored by Robert Stace &
Company

CHILL

AT O

ANNIE LENNOX: chilly, but still striking

»
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ROBERT STACE HAVE BEEN IN
THE FOREFRONT OF MUSIC
BUSINESS PRINTING AND
PACKAGING FOR MORE THAN
3 DECADES.

FOLLOWING MASSIVE NEW
INVESTMENT IN PRINTING AND
FINISHING WE ARE READY TO

MEET THE DEMANDS OF
THE 1990’s
Contact Maurice Goodwin - Marketing Manager.
Robert Stace & Company Limited @mm@
Chalklin Works Longfield Road Tunbridge Wells Kent TN2 3ET
Telephone 0892 24225 six lines Telex 95577 Fax 0892 47334




BEST MUSIC WEEK ADVERTISEMENT AWARD

LONDON

Bananarama's
Greatest Hits

ANDY'’S
RECORDS
"“"Where Music
Matters'’

EMI

Pet Shop
—— 3 Boys —

Domino

Dancing

WEA

e 3 Corporate —
“Now That's
Magic”

THERE WERE only about 60 entries for this
one compared to 100 in the consumer press
award but the quality was certainly a lot
higher and there was also quite a lot of var-
iety.
tI}:ondon Records grabbed everyone’s at-
tention with its colourful gatefold that fea-
tured some well-arranged shots of Neil Kin-
nock and Margaret Thatcher in poses that
took a while to sink in.

Quite what those two or any of the other
politicians mentioned in the ads had to do
with Bananarama’s Greatest Hits was not
clear, but it certainly caused a giggle or two
and proved to be one of the most memorable
ads in the MW office.

It was nice to see independent retailer
Andy’s Records clinching the number two
position with the ads for its chain of stores
which carried the simple message: “Where
music matters”. The colourful and eye-
catching illustration carried the message
very ef?ectively.

EMI grabbed third place but not without
WEA joining it. The EMI ad for the Pet Shop
Boys’ single Domino Dancing was also quite
simple and to the point, having a smart col-
our picture of the band with just the titles
printed on the page.

WEA's corporate ad Now That's Magic
was done in pure old-fashioned style and
featured a colourful drawing of a happy
couple from the Sixties celebrating their
WEA record collection.

@ Sponsored by Aspen In-store
Marketing and Pensord Press

MUSIC WEEK

COMRIATIVE

BANANARAMA GET political and raise a chuckle

BEST CONSUMER PRESS ADVERTISEMENT AWARD

EPIC
Sade

Stronger Than
Pride

PHONOGRAM
Elton John
Reg Strikes Back

WEA

(UK DIVISION)
— J Everything But

The Girl

Idlewild

WEA

— 3 Corporate ad
“Merry
Christmas”
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COMMENTS from the judges suggested
that entries for this award were not quite
up to usual standards and that these four
really were the pick of the bunch.

Epic’s seductive shot of Sade did the trick
by emphasising the word style in both her
looks and her music. Phonogram went for
the old newspaper headline scam and prov-
ed quite convincing by using a variety of
mock articles.

WEA UK made up for not getting the top
spots by getting two ads in third place. It
was nice to see a touch of creativity and hu-
mour added to its simple but stunning ad
for Everything But The Girl’s Idlewild album
by having a cut-out colour pic of the duo
with a few words of wisdom alongside.
Sparse but effective.

Others worth mentioning include RCA’s
ad for the Westworld single Everything Bad
Is Good which was simply a picture of dis-
graced athlete Ben Johnson.

Another notable one was from Wool-
worths which came up with the astute cap-
tion during last summer: Yet another Bad
ad. Unfortunately, it was a phrase that the
judges felt was probably more appropriate
for the majority of other entries.

gv‘d’{‘ T il
.

QUEEN OF cool: Sade’s style was the pick of tne consumer press
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PLUGGER OF THE YEAR AWARD
3RD IN OUR FIRST YEAR!
NEXT YEAR

LONDON & REGIONAL
10 - TV - CLUB & PRESS

CONGRATULATIONS TO
SARAH GOODYEAR - WALES/SW

AND THE REST OF THE
TEAM

TONY BYRNE LONDON
DAVE BARNETT MIDLANDS/EAST ANGLIA
PAUL MATHER THE NORTH
DUNCAN HUNTER SCOTLAND/NE

STEVE KIRK NORTHERN IRELAND
CLAIRE LIVINGSTONE THE SOUTH

PUT YOUR RECORD WITH THE
WINNING TEAM!

CONTACT FRANK SANSOM OR SUE BERGIN

01-258 0035
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THE MARKETING AWARD

FOR RECORDS, CASSETTES AND CDS

LONDON
1 RECORDS
Bananarama

Presented by
Colin Bell

EMI

_2 Clitf Richard,

Private
Collection
Presented by
Mike Andrews

WEA (UK
2 DIVISION)
— L Tanita Tikaram
Presented by
Tony
McGuiness

HOW DO you set about changing the per-
ception of an act as being purely a singles
seller with little musical credibility or pros-
pect of heavy album sales? That was the task
before the London Records marketing de-
partment when deciding what to do next to
turther the already successful career of Ban-
anarama.

The combination of methodical research,
flair and ingenuity Colin Bell and his team
applied to the task paid off handsomely as
Bananarama’s Greatest Hits Collection hit
new sales heights for the group, who, by
the end of 1988, were established as some-
thing of a pop phenomenon with an entry
in the Guinness Book of Records.

Bold, committed and imaginative” was
how one judge summed up the overall im-
pression of a campaign which pinpointed
the potential buyers it wanted to reach, pull-
ed off a media coup with its use of politicians
in ads and video material, which translated
into bonus press coverage, and made the
most out of the concept of Bananarama as
record breakers.

Faced with a diverse mixture of marketing
approaches for a broad range of product, the
judges plumped for two sharply contrasting
campaigns in second place.

Hits compilations are nothing new, so to
maximise sales takes a lot of hard work in
preparation, as well as execution. EMI was
judged to have achieved just that in getting
the most out of Cliff Richard’s Private Col-
lection package which topped the chart at
Christmas.

PLUGGER OF THE YEAR AWARD

New name Tanita Tikaram was a totally
different proposition for WEA’s UK divi-
sion, which had to start from scratch. The
judges praised what one described as a
“sensitive and sophisticated” approach, all-
ied to “marketing as a science”’, which took
nothing away from her individual character
while delivering debut singles and album
sales success.

Among the pack of other contenders with
support from the judges were Epic, for a
clever treatment of new artist Basia, CBS for
the Bros image job, WEA for adding to Tracy
Chapman’s Mandela concert impact, PWL
for nursing Kylie Minogue to new sales
peaks, Phonogram for resolutely establish-
ing INXS, and PolyGram for clinical treat-
ment of the Hot City Nights package.

@ Sponsored by Our Price Music

1 BOB HERMON
CBS

2 ROSIE PYNE
CBS

SARAH
GOODYEAR

Pyramid Promotions
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BOB’S FULL house could take on a new
meaning if CBS’s man in the Midlands Bob
Hermon keeps on winning this category. Lo-
cal and regional radio music chiefs single
him out for his “pleasant and obliging man-
ner”, ‘realistic approach to product”,
“unparallelled” knowledge and “awareness
of ILR’s needs"’.

This category has possibly the broadest
spread of votes of any of the Music Week
Awards — particularly when assessing
nominations from London-based Radio One
and Capital Radio producers — giving the
likes of Ferret & Spanner, Oliver Smallman
and Nick Fleming, Ron McCreight and Rob-
ert Lemon a shout.

It was another “out-of-towner”’, however,
in Rosie Pyne of CBS who made second
place. “Regular weekly visits” enthused one
music chief, while another cited her “under-
standing of our station format and target
audience combined with excellent service
and back-up”.

The “always cheerful, prompt, informa-
tive, helpful” Sarah Goodyear of Pyramid
Promotions gained third slot, while others
who did well included RCA’s Damian Chris-
tian and Phonogram’s Myra McPhail.

@ Sponsored by Winterland
Productions

CBS’s Man in the Midlands, Bob Hermon, does it again
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WE’RE MAD ABOUT THE
MUSIC WEEK AWARDS
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- SPONSORS OF THE MARKETING AWARD FOR
RECORDS, CASSETTES AND CDs 1988-89

OUR PRICE

MmusIC

SEE A SPECIALIST
Original haracters from the animated ‘Mad About Music’ TV commercial
Produced by Quick On The Draw
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BEST RECORD DISTRIBUTOR AWARD

WEA RECORDS
]. (DISTRIBUTION)

CBS
DISTRIBUTION

BMG
OPERATIONS

THE SOLE Music Week Awards category de-
termined by dealers, this has become some-
thing of a formality for WEA'’s slick oper-
ation at Alperton. Achieving three times as
many votes as its nearest rival, WEA was
lauded for its smooth operational system
and sheer efficiency.

Retailers rely on the details being right to
help their own businesses operate efficiently
and many referred to the nitty gritty of clear
invoices and few titles going out of stock
as factors in their decision.

CBS held on to second spot, with slower
delivery time the reason cited most often as
the reason for its failing to match WEA.

The two companies which have made
greatest strides are BMG — leaping into
third position this year at the expense of
PolyGram — and EMI. In spite of problems
at times during 1988, EMI was acknowledg-
ed for having made great strides in tackling
some of its deep-rooted problems. It is a
measure of achievement that this year it re-
ceived no unsolicited votes as “worst” dis-
tributor.

THE LESLIE PERRIN AWARD FOR PR

JOE DONNELLY
1 CBS

for the Bros

campaign

BARBARA
CHARONE

WEA (UK Division)
for the Tanita
Tikaram campaign

SANDRA CASALI

EMI
3 for the Red Hot Chili

Peppers campaign
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JANUARY 1988 saw the tabloids champing
at the bit for a new line in teen mania. Bros,
three trendy lads from Camberley, had a hit
single in the bag and were shaping up for
perfect media fodder. Their press officer at
CBS was Joe Donnelly. Already responsible
for building the band'’s following in a cam-
paign which carefully tapped the club scene
and serious music papers before going for
the inevitable covers on Just Seventeen and
Smash Hits, she knew she wouldn’t have
to hassle to get publicity for her boys. In-
stead there was a deluge of coverage
throughout the year, good and bad, in publi-
cations which ranged from Viz to Woman’s
Own.

Donnelly’s skill was in retaining teen mag
loyalty, providing a steady flow of brilliant
photographs and photocalls (often turned
into news stories in their own right), and
combating the muck-raking with tales of the
boys’ compassion for their fans. She avoided
Bros overkill by employing a selective and
carefully-timed interview policy, ultimately
building the band’s musical status with an
in-depth NME interview and live reviews
across the board.

It is a measure of Donnelly’s success that
Bros finished the year with both image and
credibility intact. The favourable press won
the day and, though none of Bros’s hit sing-
les feature in 1988’s top 20 best sellers, it's
a fair bet that most people would name them
as the UK’s most popular band.

The launch of young Basingstoke
singer/songwriter Tanika Tikaram on to a
public primed for blonde chirrupers, saw a
press campaign which impressed the judges
primarily with its amplitude. Tikaram was
quickly established as both “‘serious” and

Wholesalers fared well, as always, with
Wynd Up and Terry Blood just outside the
overall top three. This year the Manchester-
based distributor won out, perhaps reflect-
ing the revitalising return of Colin Reilly.

The Cartel headed the indie distributors
but the burning question of 1989 must re-
main: “Is anyone able to challenge WEA's
pre-eminence in distribution?”

@ Sponsored by BARD (The
British Association of Record
Dealers)

“hip” by Barbara Charone at WEA who cap-
italised on the artist’s “antidote to bimbo
rock” stance and, in her no-nonsense style,
was sufficiently persistent to gain blanket
press coverage in anything from The Guard-
ian to Smash Hits. A lot was achieved with
not many angles: Tikaram’s moody stare
was everywhere in 1988, her records follow-
ing it into a good few homes.

Poll music journalists for their favourite
publicity shots of 1988 and The Red Hot
Chili Peppers’ sock and Abbey Road
chucklers are bound to appear near the top.
Sandra Casali at EMI ensured that everyone
got to see them and her assiduous campaign
pumped loads of life into a band which had
been written off by many. Coverage in Com-
pany, Cosmopolitan, i-D and The Face join-
ed large features in the music press — and
all without a hit single.
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THE MARKET SHARE AWARDS

TOP COMPANY
(SINGLES)

1 PolyGram

2 CBS

3 EMI

TOP LABEL
(SINGLES)
1 CBS

2 EMI

3 Virgin

TOP COMPANY
(ALBUMS)

1 PolyGram

2 WEA

3 CBS

TOP LABEL
(ALBUMS)
1 CBS

2 Virgin

3 EMI

TOP RECORD
DISTRIBUTOR
(SINGLES)

1 PolyGram

2 EMI

3 CBS

TOP RECORD
DISTRIBUTOR
(ALBUMS)

1 PolyGram

2 EMI

3 WEA

PAGE 66 MUSIC WEEK AWARDS

POLYGRAM HAS notched a double hat-
trick: three consecutive years as both top
singles and top albums company. The feat
follows exactly the same achievement from
CBS between 1982 and '85.

Once again, though, PolyGram’s success
in 1988 had a broad base with none of its
constituent labels dominating the market. Its
highest-placed singles label was London in
fourth slot and top albums label was Polydor
at 10.

Overall leading albums label was CBS —
for the sixth consecutive year — and the
same marque was top singles label, taking
over from stablemate Epic which finished in
top slot in 1987.

Biggest improvement of 1988 in the sing-
les market came from PWL which, thanks
to Kylie Minogue, Jason Donovan et al, rose
from an unclassified position in "87 to fifth
last year with 4.7 per cent of sales.

Oty the indies, Mute did best behind PWL
in both singles and albums, notching ninth
and 14th positions respectively for compan-
ies in those markets.

Biggest artist of the year, though, in both
categories was Minogue who outsold Bros,
Tiffany, Yazz, Phil Collins and Cliff Richard
in the singles market and beat Fleetwood
Mac, Michael Jackson, U2, Wet Wet Wet and
Dire Straits to the top of the albums tree.

However, Richard’s seasonal success,
Mistletoe & Wine, came out as best-selling
single of the year, although Kylie dominated
the album market. Minogue’s contribution
also helped Stock Aitken Waterman to be
top proxfucer for singles and albums.

The top three compilation albums were all
from the Now series, with each release suc-
ceeding its predecessors: 13 took top slot,
followed by 12 then 11.

® Top Company (Singles)
sponsored by entertainment
industry financial consultants —
John Charcol

@ Top Comga_rrlKXAlbums)

sponsored CKS magazine

share categories

THE CORPORATE face of PolyGram — and top slot in no less than four market
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MARKET SURVEY

1988

The only way is
up ... and down

TEN YEARS ago the music
industry was grooving to the
sounds of Abba, Saturday
Night Fever and Grease — and
EMI was celebrating pole
gosition as leading company in

oth the singles and album
market shares.

In 1988, the song didn’t quite
remain the same and the only

ease around was that which

as seen EMI slip from the top
spots to be replaced now by
PolyGram. But it must be
remembered that 10 years ago
what now constitutes
PolyGram was operating as
three distinct companies —
Phonogram, Polydor and
Decca — and if those were
considered as one market
share, PolyGram would have
been up there with EMI then.

The last decade has seen the
rise of Virgin to establish itself
in the top six of the album and
singles shares and with EMI
picking up over the last year,
these two are now competing
with CBS and WEA as runners
up to PolyGram.

Much of Virgin’s success can
be attributed to their
acquisition/formation of labels
such as Charisma, Siren and 10
Records. It is interesting to
note that 10 years ago
Charisma was higher in the
album stakes than Virgin.

Further down in the market
share charts, the rise of the
independent labels has become
apparent over the past decade.
In 1978, there were very few
indies and most of those were
TV merchandisers. But these
days it seems there are much
greater opportunities for
independents to make a mark

in the shares by working hard
with one or two artists,
particularly in the singles
market. PWL proves the point.

Major companies that have
lost their edge over the decade
include CBS, which dropped
marginally in both shares, and
independently-minded A&M
which now stands at its lowest,
(1.5) over the 10 years, in the
singles shares and dropped to
just 2.0 in the album share.

The decline in the singles
market is particularly
noticeable in the market shares
of the six major companies
with all of them except Virgin
and BMG dropping percentage
points. As mentioned
previously, the same does not
apply to the smaller
independently companies.

The TV merchandising
companies continue to make
their presence felt in the album
shares but the companies have
changed. Whereas 10 years ago
it was K-tel and Ronco filling
the compilations market, these
days it is Telstar and Stylus
and, on average, they hold a
higher percentage ot the
market share.

Elsewhere in the share
charts, the companies and
labels have fluctuated in their
fortunes with many joining
other companies — for United
Artists read EM], for Pye read
PRT, and for RSO read
PolyGram, for example. There
are, of course, new names on
the scene such as Mute and
Zomba and PWL which appear
to belie the accepted wisdom
that the majors are becoming
stronger to the exclusion of the
rest.

The graphs on these pages were prepared from statistics
supplied by Gallup based on a weekly sample of sales through
500 record shops in the UK. Albums are those priced at £2

and over. The 1988 market survey marks the seventeenth year
since these were introduced.

SINGLES CHART PERFORMANCE
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ARTISTS PRODUCERS TOP 10 SINGLES
1 Kylie Minogue 1 Stock Aitken Waterman 1 Mistletoe & Wine, Cliff Richard, 7 A Groovy Kind Of Love, Phil Collins,
2 Bros 2 Nicky Graham EMIEM 78 VirginVS 1117
3 Tiffony ) . 3 George E. Tobin 2 The Only Way Is Up, Yazz & The 8 He Ain't Heavy, He's My Brother,
4 Yazz & The Plastic Population 4 Coldcut Plastic Population, Big Life BLR 4 The Hollies, EMI EM 74
5 Phil Collins 5 Cliff Richard 3 IShould Be So Lucky, Kylie 9 With A Little Help From My
6 Cliff Richard 6 Rick Nowels Minogue, PWL PWL 8 Friends/She’s Leaving Home, Wet
7 Erasure 7 Hurby ‘Lovebug’ Azor 4 Especially For You, Kylie Minogue & Wet Wet/Billy Bragg, Childline
8 Pet Shop Boys 8 Stephen Hague Jason Donovan, PWL PWL 24 CHILD
9 Belinda Carlisle 9 Mark Simenon/Pascal Gabriel 5 | Think We're Alone Now, Tiffany, 10 Teardrops, Womack & Womack,
10 Rick Astley 10 Narado Michael Walden MCAMCA 1211 4th + B'way/lsland BRW 101
6 Nothing’s Gonna Change My Love

For You, Glenn Medeiros, London
LON 184
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LEADING LABELS %

LEADING DISTRIBUTORS %
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ALBUMS CHART PERFORMANCE

TOP 10 ALBUMS

ARTISTS

TOP 10 COMPILATIONS

PRODUCERS

1 Kylie Minogue 1 Stock Aitken Waterman 1
2 Fleetwood Mac 2 Quincy Jones/Michael Jackson 2
3 Michoel Jackson 3 Nicky Graham 3
4 U2 4 Baker/Kroll/JIWWWL/Smarties 4
5 Wet Wet Wet 5 David Kershenbaum 5
6 Dire Straits 6 Martyn Ware/Terence Trent
7 Pet Shop Boys D’Arby/Howard Gray 6
8 Cliff Richard 7 Lindsay Buckingham/John McVie 7
9 Bros 8 Jimmy lovine 8
10 Tracy Chopman 9 Roy Thomas Baker 9

10 Stephen Hogue 10

Now 13. EMI/Virgin/PolyGram
Now 12, EMI/Virgin/PolyGram
Now 11, EMI/Virgin/PolyGrom
Dirty Dancing, OST, RCA

The Premiere Collection, Really
Useful/Polydor

The Greatest Love, Telstar
Buster, OST, Virgin

Nite Flite, CBS

Soft Metal, Stylus

The Hits Album, CBS/WEA/BMG

1
2
3
4
5

o

Kylie, Kylie Minogue, PWL HF3
Private Collection, Cliff Richard, EMI
CRTV 30

Bad, Michael Jackson, Epic
4502901

Push, Bros, CBS 460629 1

Now That's What | Call Music 13,
Various, EMI/Virgin/PolyGram
NOW 13

Popped In Souled Out, Wet Wet
Wet, Precious/Phonogram

JWWWL 1

7 Tracy Chapman, Tracy Chapman,
Elektra EKT 44

8 Introducing The Hardline According
to... Terence Trent D'Arby, CBS
4509111

9 Tango In The Night, Fleetwood
Mac, Warer Bros WX 65

10 Rattle And Hum, U2, Islond U 27
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THE STRAT AWARD

SYBIL BERESFORD-PEIRSE — exemplary service in an exemplary cause

HE STRAT Award is reserved for
those who have displayed exemplary
service to the music industry over
many years. Even though this year’s
recipient — Sybil Beresford-Peirse — has
never worked directly for a record company,
music publisher or any other commercial con-
cern within the business, she is thoroughly
deserving of Music Week’s premier accolade.

As the music industry has embraced the
Music Therapy charity, it is Sybil (characteris-
tically, she would hate to be referred to by
surname) who has, more than anyone else,
provided the focus for the music industry’s
enthusiasm to support a worthy cause, win-
ning people over with moving descriptions of
children at the Nordoff-Robbins centre.

By galvanising support, she and the fund-
raising committee have helped to put a more
human, caring face on an industry which has
struggled to shrug off a selfish, wasteful and
self-indulgent image.

For the last 20 years Sybil Beresford-Peirse
has built bridges of communication with
handicapped children. Her bricks and mortar
have been rhythm, melody and harmony,
used together to encourage a new form of
conversation. Isolated by their mental, physi-
cal or emotional difficulties — perhaps viol-
ent, retarded or unable to walk or talk — the
children she has helped are drawn into a new
world and, in some cases, their lives are trans-
formed.

A former music teacher, Sybil trained as a
music therapist in 1968 after meeting the
founders of the treatment — the late Dr Paul
Nordoff and Dr Clive Robbins — in the US.
Since then she has devoted her life to helping
handicapped children and furthering aware-
ness of music therapy. Besides speaking at
countless conferences in this country, she has
lectured on the subject as far afield as New
York and Israel. Spreading the word has
meant stressing that the therapy is not a cure,
but a means of helping a handicapped child
along the road to his or her full potential.
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As she says: “We can encourage a child to
be more communicative, less withdrawn and
sometimes less violent: it is not permissible
for a child to hit his neighbour over the head
at school, but here he can bash the drums
as much as he likes and express some of his
frustration.”

Sybil was responsible for co-ordinating the
setting Lg) of the Nordoff-Robbins Music
Therapy Centre in Kentish Town, North Lon-
don, and has been its director since it opened
in 1981. A registered charity funded entirely
by voluntary contributions, many from within
the music industry, the centre treats around
60 children each week, maintains a teaching
and research library housing the detailed case
studies and lectures of the founders and trains
professional musicians to become music
therapists via the one-year post graduate City
University Diploma in Nordoff-Robbins Mu-
sic Therapgr.

A formidable 76-year-old, Sybil is helped at
the centre by 10 trained therapists she chooses
for their stability, imagination, creativity and
good health. ““You have to be as tough as an
old boot,” she says. “There’s an enormous
amount of satisfaction to be had from *
work but it is also highly demanding. Rather
than patience, a good therapist needs under-
standing, intuition and insight.”

As part of her unflagging desire to expand
the charity’s work, Sybil Beresford-Peirse is
now finalising plans for a move to new, larger
premises in Highgate Road which, if granted
planning permission, will enable dozens more
children to benefit from the work of Music
Therapy.

® For her unstinting effort in developing the
concept of music as therapy, Sybil Beresford-
Peirse was presented with the Strat Award
for exemplary service to the music industry
on Monday, February 27, at the Grosvenor
House Hotel. The Strat Award was
inauﬁurated in the memory of Tony Stratton
Smith.

THE JUDGES
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The judges for the Music Week
Awards 1988, at Regents Park
Zoo included: Terry Blackman
— Entertainment UK; Simon
Burke — Virgin Retail; Andy
Gray — Andy’s Records; David
Clipsham — Our Price Rec-
ords; Robert Shingleton —
John Menzies; Louise Dickens
— Tower Records; Robert Bar-
nes — Discovery Records:
Philip Ames — Audio Anc
Video Supplies; Mike Sommers
— Entertainment UK; Tom Fer-
guson — Parkfield Entertain-
ment; George Kimpton — Pin-

nacle Records; Maric
Moscadini — BBC Records;
Clive Denton - Sotc

Sound/Audio Merchandisers;
Richard Lim — PRT Records;
Jeremy Boyce — The Cartel;

[~

Dougie Dudgeon — Castle
Communications; John Beasley
— Top Of The Pops; Jonathan
Hughes — Wired; Peter Gourd
— Super Channel; John Leech
- usic Box; Michael
Appleton — The Landscape
Channel; Barbara Smith — Just
Seventeen;, Colin Irwin —
Number One; Alan Jones —
Melody Maker; Eric Fuller —
Soumfs,; Malcolm Dome —
RAW,; Beverley Hiilier — Just
Seventeen; Betty Page — Rec-
ord Mirror; Annie Milligan —
IPC; David Wigg — Daily
Express; Eleanor Levy — mm;
Richard Lowe — Smash Hits;
Selina Webb — Music Week;
Tony Stewart — Sounds; plus
dozens of radio producers and
hundreds of retailers.
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Printing of lunch menu
Manufacture of awards

Certificate calligralphy .................
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Dave Clarke
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Thanks to Tony Blackburn, Big Life for The Only Way Is Up by
Yazz and to guest of honour Joe Smith, president of Capitol-EMI.
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1st Top Daice Album - “Bad” - Michael Jackson
Ist Cons’llniér Press Ad -+ *“Stronger Than Pride” - Sade
15t Leslie Perrin Award - Joe Donnelly for the Bros Campaign
1st Plugger of the Year - Bob Hermon

1st Singles label - CBS
1st Albums label - CBS

CBS - Music to our ears




PHILIPS

polvador

THE BEST IN
THE BUSINESS




