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'No new pop station' — Home Office 

£1 .80 U.S.$2.75 ISSN 0265-1 548 

GOVERNMENT PLANS to open 
the airwaves to three new national 
radio stations do not include provi¬ 
sions for a new national music net¬ 
work. 

The Home Office will insist that 
competitors for the tender must 
provide programmes appealing to 
a variety or tastes. 'This will rule 
out another pop music station," 

says a Home Office spokesman. 
The proposals outlined by Home 

Secretary Douglas Hurd last week 
allow for three new national com¬ 
mercial stations to be assigned by 
competitive tender operating 
"under a new and much lighter set 
of rules". 
The package also envisages the 

setting up of several hundred new 

local and community stations. A 
Broadcasting Bill implementing the 
plans is expected in the autumn, 
becoming law the following sum¬ 
mer. 

Simultaneous broadcasting will 
be phased out to release frequen¬ 
cies for the new stations. There will 
also be a new national VHF fre-

TO PAGE FOUR ► 

Swing to the right 
in MU executive poll 
FAR-REACHING changes in the 
policy of the Musicians Union are 
anticipated in the wake of execu¬ 
tive elections in which three of the 
four sitting members in the London 
district were defeated by promin¬ 
ent recording and studio personali¬ 
ties. 

Because all the new executive 
members are from the recognised 
elite of the profession, the results 

are being seen as the MU's first 
swing to the right for many years. 

The successful candidates are 
classical guitarist John Williams, 
drummer and composer Tony Kin¬ 
sey and Philip Jones, former leader 
of the Philip Jones Brass Ensemble 
and currently head of the wind 
department at the Guildhall School 
of Music. 
With the active support of the 

CD fronts a changing Midem 
CANNES: As more than 7,000 
participants gathered in Cannes 
for the 22 nd Midem, pressures on 
the growth of CD manufacturing, 
upheaval in the international pub¬ 
lishing field and developments in 
cable and satellite television were 
among the main talking points. 
More than 20 CD plants from 

13 countries headed for the South 
of France to look for new business 
in what is now a highly competitive 
field, while publishing deals were 
taking place against a backdrop of 
moves towards centralised 
accounting in Europe by record 

companies and the impact of the 
Warner-Chappell merger. In the 
TV sector, attention was focused on 
plans for new music channels and 
the predicted arrival of multi¬ 
territory DBS in 1988. 

Long-time Midem attendees 
were also on the look-out for shifts 
in the style of the event following 
changes in the Midem organisation 
as a result of its acquisition last 
year by UK company Television 
South. Among TVS's declared aims 
has been a greater emphasis on 
Midem's role as a media showcase 
for developing artists. 

Association of Professional Musi¬ 
cians, a pressure group led by per¬ 
cussionist and MU executive mem¬ 
ber Tristram Fry, the trio defeated 
jazz trombonist and leader of the 
Grand Union Orchestra Tony 
Haynes, Len Worsley of the Covent 
Garden Orchestra and Terry 
Childs from the MU North London 
branch. 
Haynes argues that an important 

segment of working musicians, 
among them community, black, 
jazz and experimental performers, 
are now unrepresented on the MU 
executive. He states that he will 
stand again for election later in the 
year to defend what he sees as 
"those whose livelihood is most 
precarious". 

However, Jones comments: "I 
am totally independent and not a 
member of any pressure group. I'm 
an example of a union member 
who has been preoccupied with his 
career for many years but now has 
time to spare to help improve the 
lot of his fellow members. 

"I am a man of common sense 
and I hope to inject some notes of 

TO PAGE FOUR ► 

ßff GEES, Chris Rea and T'Pau . . . ready for February 8. 

Shops gear up for awards boom 
RECORD RETAILERS are gearing 
up for what is expected to be a 
monster leap in the album market 
after the televising of the British 
Record Industry Awards on Febru¬ 
ary 8. 

In the week after last year's 
broadcast, total sales went up by 
25 per cent with some featured 
artists receiving a four-fold in¬ 
crease. The lowest rise experi¬ 

enced by product highlighted by 
the show was 50 per cent. 

This year, eight bands will per¬ 
form on the show and the six so far 
confirmed are among the most 
prominent British and UK-based ta¬ 
lent of 1986. 
The six already signed are: Rick 

Astley, Chris Rea, Bananarama, 
Bee Gees, T'Pau and Terence Trent 
D'Arby. 
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PRODUCT 

BMG unveils 
picture CD 
THE FIRST picture disc CD issued 
by BMG is due out on February 1 
and will be backed by advertising 
in the music consumer press and 
flyposting. 
On RCA, the disc is The 

Silencers' I See Red and contains 
two live tracks not on the vinyl 
single, Gimme Shelter and Mr 
Tambourine Man. 

• CBS IS to release an album 
from Art Garfunkel, Moment Of 
Truth, to coincide with his UK tour 
during April. 

4* A SINGLE from Andrew 
Roachford is to be released by 
CBS in February to tie in with his 
1 8-date tour. 

• THE DEBUT single from Some¬ 
thing Happens! is being released 
by Virgin to coincide with the 
band's 17-date UK tour beginning 
on February 1 2. 

* A&M IS releasing its first album 
from Robyn Hitchcock (above 
right), Globe Of Frogs, on Febru¬ 
ary 8 to tie in with his UK tour 
which begins the following day. 

• ZODIAC MINDWARP And 
The Love Reaction (left) are play¬ 
ing 18 UK dates during February 
and March to promote their next 
album on Phonogram, Tattooed 
Beat Messiah. 

• AZTEC CAMERA (above left) 
are touring during January and 
February to support their new sing¬ 
le on WEA, How Men Are. 

° WEA IS releasing a single from 
White Lion, Wait, on February 1 to 
tie in with the band's London club 
dates. 

INXS/THE SWING AND OTHER STORIES (CFV 05332) ORDER NOW FROM POLYGRAM RECORD OPERATIONS. VIDEO ORDER DESK (01-590 7790) 
RECORD ORDER DESK (01-590 6044), ALL GOOD MUSIC AND VIDEO WHOLESALERS OR YOUR P.R.O. REPRESENTATIVE. 
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.NEWS_ 

Chandos coup puts Pinnacle 
top of the classical pack 
PINNACLE HAS established itself 
as a leading force in the indepen¬ 
dent classical market with the news 
that, from April 1, it will hold the 
exclusive distribution rights for the 
Couzens family label, Chandos. 

It means that Steve Mason's 
company now distributes the three 
leading English classical indepen¬ 
dent companies, with ASV (and 
Teldec which it imports), and Ted 
Perry's Hyperion, as well as a num¬ 
ber of smaller imported labels, in¬ 
cluding Arabesque and Naxos. 

"It is a major coup for us — it is 
something we have been working 
on for neariy six months," says 
Mark Spring, classical manager, 

Midem push for 
'international' 
Rough Trade 
ROUGH TRADE is attending 
Midem in full force for the first time 
and the UK operation will be laun¬ 
ching an international division rep¬ 
resenting a number of distributed 
labels for overseas licensing on an 
exclusive woddwide basis. 

Representatives on the stand in¬ 
clude Rough Trade Records direc¬ 
tor Geoff Travis, distribution MD 
Richard Powell, financial director 
Will Keen and distribution division 
manager Dave Whitehead. Other 
developments will also be un¬ 
veiled. 

Independent dance specialist 
Serious Records will be keeping a 
high profile and will be looking to 
sign new talent as well as expand¬ 
ing its export business. Label man¬ 
ager Mike Morrison, MD Mahesh 
Bajaj and international head lain 
Dewhirst will be staffing the stand. 
Other exhibitors include 

Musitech, Pebbles Publishing, Ob¬ 
ject Enterprises and Sonet Records 
and Publishing. 
• Counterpoint Systems is a spe¬ 
cialised computer software sup¬ 
plier to music publishers and re¬ 
cord companies and is in no way 
connected with Counterpoint Dis¬ 
tribution as was indicated in last 
week's exhibitors guide. 

Pinnacle. 
"We will be selling in the new 

March releases in February, and 
will hold product from the begin¬ 
ning of March, even though we 
don't officially start until the begin¬ 
ning of April." 
The move comes at a time of 

change in classical distribution. 
Chandos has been distributed by 
Harmonia Mundi and others for 
some years. 

Last year, Harmonia Mundi 
ceased to handle the Nimbus and 
Denon accounts, and the loss of 
Chandos, one of its largest 
accounts, is a hard blow. 

"It was a disappointment, of 
course," says Graham Haysom, 
MD of Harmonia Mundi UK. 'We 
have better and better figures for it 
every year, but the labeF probably 
feels that it had grown to the point 
that it needed a non-classical spe¬ 
cialist distributor." He points out 
that Harmonia Mundi still handles 
over 50 labels, though some were 
very small. 

Pinnacle, which has itself under¬ 
gone some changes over the past 
two years, with the re-absorption 
of D Sharp, is not finished with 
expansion yet, Spring warns. 
'We are about to take on a fifth 

specialist classical rep, and 
perhaps even a sixth, when other 
things in the pipeline come on 
stream." 
He feels that ASV-Teldec, Hype¬ 

rion and Chandos complement 
each other rather than face each 
other as direct rivals, and insists 
that they will all benefit from access 
to the 2,5CO Pinnacle accounts, 
instead of being limited to specialist 
classical outlets. 
He is particularly pleased that 

Chandos has come to the com¬ 
pany on an exclusive basis, where¬ 
as previously it shared its distribu¬ 
tion between Harmonia Mundi 
and others. 

Chandos, founded in 1980, has 
400 recordings in the catalogue, a 
turn-over of £3m a year, and is 
expanding by 80 titles a year. 

Two tribes go to war 
as Holly takes on ZTT 
A COURT is due to decide this 
week whether former Frankie 
Goes To Hollywood singer Holly 
Johnson can be freed from his 
contract with ZTT to work with 
another label. 

Counsel for ZTT said in court last 
week that Johnson's contract 
obliges him to record as a solo 
artist for ZTT "on the same terms" 
as when a member of FGTH. John¬ 
son has refused to work with ZTT, 
claiming that the contract is "in 
restraint of trade and unwork¬ 
able". 

In documents submitted to the 
court Johnson's counsel claimed 
that the part of his contract res¬ 
training leaving members of FGTH 
is "uncertain in meaning, applica¬ 
tion or effect". Johnson's claim also 
includes a demand for money 
allegedly still owed by ZTT. 
Andrew Bateson QC, presenting 

the case for ZTT and sister com¬ 
pany Perfect Songs, said that on 
FGTH's number one singles there 
had been "ro performance by the 
band" and that Johnson's voice 
had required treatment to "bring it 
into line musically". In view of this it 
was suggested that Johnson "has 
not done badly", earning royalties 
of neariy C’/zm between June 
1984 and December 1986. 

MU poll 
► FROM PAGE ONE 
common sense into the union ex¬ 
ecutive's discussions." 

Kinsey was not available for 
comment as MWwent to press and 
Williams has long-standing instruc¬ 
tions with his agent that he is to be 
contacted orly by mail. 
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CHRIS WRIGHT: money Io spend 

Chrysalis set to 
buy more in '88 
CHRYSALIS CHAIRMAN Chris 
Wright has acknowledged the 
company's poor performance in 
music markets during the first half 
of 1987, telling shareholders: 
"Our profits will all fall into the 
second half of the year." 

Addressing the annual meeting, 
Wright said he was pleased with 
the success of newer acts such as 
The Proclaimers and Jellybean in 
the run up to Christmas and 
pointed out that the company's re¬ 
lease schedule is geared to the 
second six months of each year. 
Wright added: "However, our 

acquisition policy is geared to¬ 
wards smoothing out the impact of 
record release patterns on group 
profitability through strategic 
purchases complementary to our 
existing activities." 

Pop station 
► FROM PAGE ONE 
quency available for one of the 
three stations. The other two will 
use existing frequencies on the 
medium wave. 
A new Radio Authority will take 

over control of the commercial sta¬ 
tions from the Independent Broad¬ 
casting Authority. The authority will 
aim "to protect the consumer 
rather than direct the broadcas¬ 
ter", said Hurd. 

Competitors for the new stations 
will have to satisfy the authority 
that they will provide a variety of 
programmes before being granted 
one of the eight-year licences. 
"The key test," said Hurd, "will be 
that of widening the range of con¬ 
sumer choice." 
The stations should not be "li¬ 

mited to a single format", said 
Hurd. He added that the new sta¬ 
tions "will provide the BBC with the 
stimulus of competition on a broad 
range of its services". 

BRIEFING 
MELBOURNE: The Australian 
music industry is making its 
contribution to the nation's 
bicentennial with a trade fair 
of homegrown talent called 
the Melbourne Music Show. 
Running from February 13 to 

21, the event has attracted 
$A1.2m in sponsorship. Bands 
have been scheduled to play 
almost continually during the 
nine days and the organisers 
say they are expecting an 
attendance of around 50,000. 

Behind the show is the Victo¬ 
rian Rock Foundation, a state 
government financed private 
group set up a year ago to 
promote local rock music pro¬ 
duct and the music industry. 
The Victorian State Govern¬ 

ment originally allocated 
SA400,000 to the Melbourne 
Music Show and this was fol¬ 
lowed by $A500,000 from the 
State Bank of Victoria. The 
Victorian Health Promotion 
Foundation provided a further 
SA250,000 through the state 
tax on cigarettes for a cam¬ 
paign at the event called "rage 
without alcohol or cigarettes". 

NEW JERSEY: Jem Records Inc 
is selling the assets of its im¬ 
port and domestic distribution 
operations as well as its Pass¬ 
port, Passport Jazz, PVC, Au¬ 
dion and Paradox labels to 
California-based Enigma En¬ 
tertainment Corp. Enigma 
already owns the Enigma, In¬ 
tima, Synthicide, Medusa and 
Restless labels. 
Jem is not selling its 77 per 

cent interest in the London¬ 
based Pacific Records nor its 
video interests. Enigma says 
the purchase price will be 
approximately S2m, subject to 
the deal being approved by 
Jem's stockholders. 

HELSINKI: Sonet Sonet Suomi, 
the Finnish company within the 
Scandinavian Sonet group, has 
bought 40 per cent of the 
shares of Finland's Unitor 
company. Unitor, based in the 
second city of Tampere, owns 
the Poko label and runs the 
Epe’s chain of record stores. 

PolyGram Australia congratulate 

LOS LOBOS 
on achieving a 

Triple Platinum Album and Platinum Single 
with LA BAMBA in Australia 

PolyGram, proud to represent — — London Records in Australia 
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After 150 Million Records With ABBA 

We’d Like lb Introduce 

Agnetha Fältskog’s First One With Us. 

mea 
“The Last Time” 

(YZ170/YZ170T) 

Taken From Her Forthcoming Album “I Stand Alone” 
(CD: 242231-2 LP: WX 150 Cassette: WX 150C) 

Order From The WEA Tele-Order Desk On 01 998 5929 Or From Your WEA Salesman/Telesales Person 
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NEWS 

Tape seller's 'sorry7 
saves him from gaol 
ZOMBA MUSIC has failed in a bid 
to have a man gaoled for alleged¬ 
ly breaking a court order banning 
him from selling bootleg cassettes. 
Zomba, on behalf of the mem¬ 

bership of the Mechanical Copyr¬ 
ight Protection Society, applied to 
the High Court in London to have 
Manchester market trader 
Anthony Nolan imprisoned for 

RECENT MOVES: Peter Thomp¬ 
son Associates to 134 Great Port¬ 
land Street, London W1 N 5PH (01 -
436 5991/2) .. Morrison Leahy 
Music to 1 Star Street, London W2 
1QD (01-258 0093; telex 
266589, fax 01-402 9238) 
Legend Music Group to Prestwich 
House, Brunswick Industrial Park, 
Brunswick Way, London Nil 1 HX 
(01-368 5545; fax 01-361 2054; 
telex 925430) .. MTV Europe to 
Centro House, 20-23 Mandela 
Street, London NW1 0DU (01 -383 
4250) ... SP&S Leisure to Pre¬ 
stwich House, as above (01-368 
5545; fax 01-361 2054; telex 
925430) . . Band Width to The 
Hammersmith Studio Complex, 55a 
Yeldham Road, London W6 (01-
748 5942) 

contempt of court. 
Nolan was accused of breaking 

a 1985 court order banning him 
from infringing the copyright of 
11,000 members of the MCPS. 
Nolan was in court to hear his 

counsel apologise on his behalf 
and give an undertaking that he 
would not sell any cassette which 
unlawfully reproduced music or 
lyrics registered with the MCPS. 
Nolan also undertook to make 

available to MCPS all tapes in his 
possession and the judge, Mr Jus¬ 
tice Falconer, gave tne society per¬ 
mission to destroy any which con¬ 
tained registered material. 

THE NEW worldwide executive board of EMI Music has met fo' the first time in London. The board is the top tier 
of management created by the company's reshuffle last year Pictured before the meeting are /seated, left to 
right) Joe Smith, Irwin Robinson, Bhaskar Menon, Allen Harford, David Stockley and /standing, left to right) 
Rupert Perry, Richard Burkett, Guy Marriott, Don Zimmerman, Peter Andry, Alexis Rotelli and Colin Hodgson. 

Import bans 
NO IMPORT licences will be 
granted until further notice under 
tne BPI/MCPS joint licensing 
scheme for the following records: 
Mantronix by Mantronix (Capitol 
LP Cl 48336; cassette C2 48336; 
CD C4 48336); Sing A Song by 
Mantronix (12-inch single Capitol 
VI 5353); Walter Beasley by Wal¬ 
ter Beasley (Polydor LP 833 866 
1; cassette 833 866-4; CD 833 
866-2); So Far, So Good, So What 
by Megadeth (Capitol LP Cl 
48148; cassette C4 48148; CD 
C2 48148). 

FOUR SENIOR appointments have 
been made at WEA in the wake of 
the company being split into UK 
and US divisions. 

In the UK operation, Martin 
Calloman, formerly a product 
manager with Phonogram and 
who has also worked as Julian 
Cope's manager, is now A&R man¬ 
ager. Tony McGuiness ¡oins from 
an advertising agency to be 
marketing manager while Hugh 
Attwooll, after 12 years at CBS, 
has joined as international A&R 
manager. 

The US operation has promoted 
Andy Murray from marketing man¬ 
ager to marketing director. 

Calloman, McGuiness and 
Attwooll are pictured right with UK 
division managing director Max 
Hole. 

MODERN LOVERS 88 

His finest 
moment in years.' 

City Limits Magazine 

Purely evocative, 
absolutely precise. 

Classic.' 
Melody Maker 

The New Album 
on Demon Records FIEND 106 

and Compact Disc FIEND CD 106. 
Order from Pinnacle: 0689 73144. 
Demon Records: 01 847 2481, 

Telex: 894666 
Fax: 01 568 8223 
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CBS MUSIC PUBLISHING 
STARTING 

WHERE WE LEFT OFF... 

AT THE TOP. 

Contact us 
on stand no. 2206 

at 
MIDEM 

CBS MUSIC PUBLISHING 



IC VIDEO 
NIUS IC VIDE 

REVIEWS 
BRIAN ENO: Mistaken Memor¬ 
ies Of Mediaeval Manhattan. 
Opal VEM 002. 47 minutes. RRP 
£31.50. Distributor: Opal In¬ 
formation, PO Box 141, Leigh-
on-Sea, Essex. 
Comment: This is part of the first 
series of ambient videos, pictures 
to match the more experimental 
end of the New Age music spec¬ 
trum inhabited by Eno and others. 
With stunning Impressionist col¬ 
ours, the video consists of a series 
of seven cityscapes with slowly 
changing skies. The images are 
vertical and need to be viewed 
with the TV set on its side, so this is 
not recommended for viewers with 
22" sets or bad backs! The music is 
minimalist, soothing, hypnotic. 
Sales forecast: A specialist pro¬ 
duct, but not an elitist one. DL 

SPORT ON THE EDGE. Featur¬ 
ing the music of Queen per¬ 

formed by the London Philhar¬ 
monic Orchestra. Mastervision 
MV059. Dealer price: £4.49. 
Comment: At a time when Queen 
fans are well served with the histor¬ 
ical three-tape set of their history, 
this curious artefact is also Queen-
related, and the group's business 
manager, Jim Beach, gets a credit 
here, making it at least semi¬ 
official. In many ways, Queen's 
music's relevance is marginal, as 
this entertaining compilation of de¬ 
sperados of various usually peri¬ 
lous sports could have a sound¬ 
track composed by any number of 
acts. Clearly the footage wasn't 
generally snot with this result in 
mind, but that's not to say that this is 
of marginal interest, as it makes a 
very watchable programme which 
should appeal to a wide age 
range, at a very fair price. 
Sales forecast: Although prob¬ 
ably not a chartbuster, this makes 

an enjoyable antidote to the intro¬ 
spective "meaningfulness" of many 
contemporary music videos, and its 
broad appeal is very much akin to 
that of bank holiday television. JT 

STEVIE NICKS. Red Rocks. Hen-
dring 062E. 60 minutes. Dealer 
price £11.08. 
Comment: A 1986 film of an out¬ 
door concert n a Rocky Mountains 
setting by the Fleetwood Mac sin¬ 
ger. Nicks includes material from 
her three sole albums plus Dreams 
from Rumours. There are guest 
appearances from Mick Fleetwood 
and guitarist Peter Frampton. The 
stereo sound is excellent and Nicks 
is in good voice. However, the 
picture quality is disappointing. Too 
often the colours are poor and the 
definition fuzzy. 
Sales forecast: Fleetwood Mac 
fans will go for it but others will be 
unimpressed. DL 

THE VIDEO for Robert Plant's new Esperanza/Atlantic single Heaven Knows was shot in Marrakesh. With the 
singer are director Peter Christopherson fright) and producer Aubrey Powell of Aubrey Powell Productions plus 
some Berber horsemen. 

Description (tracks) Timings/Recommended Retail Price 
i . s PETER GABRIEL: The Videos Virgin 

3 Compilation (8 tracks)/40min/£9.99 WD241 

9 , U2: "Under A Blood Red Sky" Virgin 
Z  ' Live (1 2 tracks)/61 min/£999 WD045 

o 7 , EURYTHMICS: Live PolyGram Music Video 
° ' 2 Compilation (15 tracks)/! hr 30min/£l 4.99 080 222/3 

a -, , BON JOVI: Slippery When Wet Channels 
6 Compilation (6 tracks) fl 1.99 CFV 04002 

c ,n , QUEEN: Magic Years Vol 2 PMI 
3 20 3 Compilation/! hr/$ 99 MVP 99 1155 2 

4 , , KATE BUSH: The Whole Story PMI 
° 3 J Compilation (14 trackj)/50min/£9.99 MVP 99 11 43 2 

7 17 , MICHAEL JACKSON: Making Thriller Vestron 
' 1 ' 2 Compilation/! hr/£9.99 MA 11000 

o H ,n GENESIS: Visible Touch Virgin 
° ° Compilation/40min/£9.99 WD204 

Q , , IRON MAIDEN: 12 Wasted Years PMI 
7 y 4 Compilation/! hr 30min/£1 1.99 MVN9910112 

in i 7 NOW THAT'S WHAT 1 CALL MUSIC VIDEO 10 PMI 
J ' Compilation (15 tracks)/! hr/£9.99 MV NOW 10 

11 6 10 UB40: Best Of UB40 Virgin 
1 1 ° Compilation/! hr/£9.99 WD246 

19 rm BLONDIE: Best of Blondie Chrysalis 
1 4 SUAJ Compi|ation (1 ] trocks)/48min/£l 9.95 CVIMVH 5 

17 _ LEVEL 42: Family Of Five Channels 
’ Compilation (5 tracks)/23min/£9.99 CFV 0451 2 

14 QUEEN: MAGIC YEARS VOL 1 PMI 
- Compilation/! hr/£9.99 MVP 99 11 54 2 

ic THE CURE: Staring At The Sea Palace 
1 J - Compilation/! hr 30min/£l 9.95 PVC 301 ! M 

1A 16 9 DIRE STRAITS: Alchemy Live Channel 5 
1010 2 Live (1 0 tracks)/! hr 20min/£9.99 CFV 001 22 

17n o ABBA: The Video Bioqraphy Virgin 
1,13 2 Compilation (19 tracks)/55mirU£9 99 WD252 

1 fin 16 MADONNA: The Vire 
1 ° " 10 Live (10 tracks)/50min/£l 9.95 

linTour WEA Music 
K9381053 

IO LIONEL RICHIE: The Outrageous... Vid. Coll. 
17 - Live (8 tracks)/! hr/£9.99 VC 4041 

on in 9 PRETENDERS: The Singles WEA Music 
zu 2 Compilation (16 tracks)/£9.99 K2422303 

Compiled by Gallup for Music Week © 1988 

NEW FROM OLD GOLD 
All Original Hit Recordings 
The Old Gold Collection 

A SERIES OF ROCK 
AND DANCE 
12" SINGLES 
FEATURING 
EXTENDED MIXES* 

Cat No Artist Title 
OG9739 ADAM & THE ANTS Ant Music 

OG 9740 ELVIS PRESLEY 

OG 9741 ABBA 

OG 9742 ELVIS PRESLEY 

OG 9743 CHARLIE DANIELS 

OG 9744 ELVIS PRESLEY 

OG9745 KC & SUNSHINE 

OG 9746 ELVIS PRESLEY 

OG 9747 THE BYRDS 

OG 9749 MARVIN GAYE 

OG97S0 ELVIS PRESLEY 

Stand And Deliver 
Jailhouse Rock 
Treat Me Nice 
Waterloo 
Mama Mia 
It's Now Or Never 
Surrender 
Devil Went Down... 
Jitterbuggin' 
Always On My Mind 
Burning Love 
Give It Up 
You Said... 
Loving You 
Paralysed 
Mr Tambourine Man 
Turn Turn Turn 
(Sexual) Healing 
My Love Is Waiting 
King Creole 
Hard Headed Woman 

Cat No Artist 
OG 9751 MEATLOAF 

OG 9752 ELVIS PRESLEY 

OG9753 SANTANA 

OG9754 ELVIS PRESLEY 

OG 9755 WILLIE NELSON 

OG9756 ELVIS PRESLEY 

OG 9757 MAUREEN EVANS 

OG 9758 ELVIS PRESLEY 

OG 9759 JOHNNY MANDEL 

OG 9760 SWEET 

OG 9761 ELVIS PRESLEY 

OG 9762 SWEET 

Title 
Bat Out Of Hell 
Dead Ringer For Love 
Don't 
Wear My Ring... 
Samba Pa Ti 
She's Not There 
Can’t Help Falling... 
Rock-A-Hula Baby 
Always On My Mind 
Blue Eyes Crying... 
My Boy 
My Way 
Like I Do 
I Love How... 
Way Down 
Moody Blue 
Theme From MASH 
The MASH March 
Wig Warn Bam 
Co Co 
The Wonder Of You 
If I Can Dream 
Teenage Rampage 
Hell Raiser 

OG 4037 
SPANDAU BALLET 

A Communication 4:26 
B Lifeline 5:17 

OG 4038 
FUN BOY THREE 

A Our Lips Are Sealed 6:C0 
B The Tunnel Of Love 3:C8 
C The Lunatics 3:10 

OG 4039 
ULTRAVOX 

A Dancing With Tears... 10:02 
B Reap The Wild Wind 4:45 

OG 4040 
BLONDIE 

A Heart Of Glass 5:48 
B Rapture 10:02 

OG 4041 
RAY PARKER JNR 

A Ghostbusters 5:27 

RAYDIO 
B Jack And Jill 3:40 
C You Can’t Change That 3:23 

OG 4042 
TOM BROWNE 

A Funkin' For Jamaica 4:40 
B Rockin Radio 6:14 

OG 4043 
GQ 

A Disco Nights (Rock Freak) 5:51 

LOCKSMITH 
B Unlock The Funk 4:24 

OG 4044 
THOMPSON TWINS 

A We Are Detective 5:40 
B Hold Me Now 9:47 

• 44 12" SINGLES NOW AVAILABLE • 

• OVER 600 7" SINGLES NOW AVAILABLE • 

A VAILABLE FROM JANUARY 25th 
Please ask your Distributor for 

NEW Spring/Summer 1988 Catalogue 
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DRA. 

CBS 

WEST ONE 

■ For 15 years, top 
artists and producers 
have recorded success¬ 
fully at CBS Studios. 

In that time, of course, studio technology has made some startling 
advances. The needs of our industry have changed dramatically, too. 
Which is why we have the workmen in. Why we are investing in a 
year-long rebuilding programme. 
We want to offer you not only the most comfortable working 
environment in central London, but also the best equipped. 
And when the hammering has stopped, there will be three studios. 
By name: The Soundstage, which will accommodate a full 
orchestra with ease ■ The Rooftop, which will have SSL, a huge 
48-track control room and Midi ring ■ The Workroom, which has 
just opened. We will also have disc mastering facilities -
CD as well as digital. 

THE ONLY INTERNATIONAL 
RECORDING STUDIO IN CENTRAL LONDON IS TAKING 

A HAMMERING. 
As you will appreciate, it’s a big project. But to do otherwise would 
be merely cosmetic. 
And we don’t see how any studio could have the face to call itself 
international and be anything less than utterly self-sufficient. 
Please, make an appointment to come and have a look around. 
Or let us add your name to our mailing list. We will be keeping you 
informed at intervals over the coming months. 

Rodger Bain, CBS Studio Manager, 
will be at Midem, staying at the Hotel 
Sofitel, or on the CBS Stand, No 2206. 

CBS Studios, 31-37 Whitfield Street, London W1P 5RE, England. 
Teleohone: 01-636 3434. Telex: 28361 CBS STU G. Fox: 01-580 0543. 

Producer, Jeff Jarrett, hard at it In the 'Workroom' with the new album 'Classic Rock Countdown*. 

AFRE 
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FOCUS ON PUBLISHING 

The battle of 
the copyright 
BASCA chairman Don Black 
considers the bloodless 
coups, the trench warfare 
and the general bunker 
manoeuvres going on in the 
songwriting jungle. It's no 
white flags, no hostages, no 
cheques please, we're 
British. 

DON BLACK: aware of a sea of stifled creativity. 

There may not be 
any gunfire, 
hostage-taking or 
acts of martyrdom, 

but a kind of war is being 
fought fiercely on a day-to-
day basis in the music busi¬ 
ness. You could call it The 
Battle Of The Copyright. 

Trying to find anyone in 
our industry with peace of 
mind is about as fruitful as 
looking for culture in The 
Sun! Songwriters are get¬ 
ting better percentage deals 
but less activity. Publishers' 
income is being threatened 
by new legislation. Record 
companies are finding it im¬ 
possible to break new acts 
due to the unpredictable 
nature of the all-powerful 

PAGE 10 

In Full Flight 
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Radio One playlists and re¬ 
vered organisations like the 
PRS are consistently being 
challenged. 

Major issues keep crop¬ 
ping up to shake the very 
foundations of our exist¬ 
ence — centralised 
accounting, the Chappells/ 
WEA merger, the Sony 
takeover of CBS etc. Yes, 
there are a lot of worried 
music people around at the 
moment. You could prob¬ 
ably make quite a few bob 
right now selling effigies of 
Stock, Aitken and Water¬ 
man! 
On this impending bat¬ 

tlefield, my main concern is 
for the songwriter. I was al¬ 
ways taught that the most 
important thing in this busi¬ 
ness is a good song. Let's 
face it, without songs we 
wouldn't have a business. I 
find it hard to sympathise 
with the record company 
head who told me the other 
night that he would never 
sign an act unless they 
wrote their own material. 
Or the publisher who said: 
"Unless we get a big chunk 
of the song we don't work it. 
In other words you get what 
you pay for." 

'You could probably 
make quite a few 
bob right now selling 
effigies of Stock, 
Aitken and 
Waterman!' 

I asked a few writers 
what they expect from their 
publishers these days. I 
managed to reach a few 
before they entered Dame 
Edna's Home For The Bewil¬ 
dered! 
One esteemed writer 

said that with all the compu¬ 
ter technology used for 
administration purposes, he 
didn't think he was getting 
ripped off. But as everyone 
in the world seems to be 
writing songs, there ain't too 
much to rip. The writers 
whose heyday was the Six¬ 
ties have become quite 
cynical. One seasoned 
American writer said bitter¬ 
ly: "Today's composers are 
so passionate they eat, 
breathe and sleep music. It's 
a shame they can't write it!" 
A currently successful 

younger writer told me: 

"Now that I'm hot, my pub¬ 
lisher does favours for pro¬ 
ducers. He goes for the 
easy cover rather than the 
more difficult mega one." 

Everyone seems agreed 
that publishers have a very 
difficult task on their hands 
these days and most writers 
have a healthy respect for 
them. They do support them 
with those vital advances 
and most are prepared to 
come through with seed 
money for special projects. 
In America some of them 
even contribute to record 
promotion. But everyone 
also seems agreed they are 
more important than they 
were years ago. But again 
as George Burns says "who 
isn't!" 

Yes, today the songwriter 
has to be a catalyst, entrep¬ 
reneur and motivator. This 
role does not come easily to 
many writers — especially 
those who remember the 
golden age of vast sheet 
music sales, endless cover 
versions and old Mickey 
Rooney firns where songs 
were composed on pianos 
and were instant smashes. 
However, there are many 
more outlets now in today's 
satellite world and, in it's 
own way, the business is just 
as exciting. 

At BASCA, we are very 
aware of the sea of stifled 
creativity out there as well 
as a massive wave of bland 
mediocrity. Major changes 
are taking place. Songwri¬ 
ters have to be realistic and 
move with the times. The 
answer does not lie in look¬ 
ing back to the old days or 
sitting back and complain¬ 
ing or dropping notes to 
Claire Rayner. 

The winds of war may be 
blowing through the corri¬ 
dors of Tin Pan Alley. There 
will be casualties. But let's 
pray the gifted songwriter is 
not amongst them. 

As with all conflicts they 
do have a way of passing 
and making way for re¬ 
newed energy and optim¬ 
ism. Meanwhile, has any¬ 
body got The Equalizer's 
phone number? 

'Today's composers 
are so passionate 
they eat, breathe 
ana sleep music. It's 
a shame they can't 
write it.' 
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the dick ¡ames organisation 
dejämus limited • dejämus productions limited 

In three 
handy locations 
and now in 
Cannes. 

dejamus - London 
James House 

Salisbury Place 

Upper Montagu Street 

London W1H IFJ 

Telephone: 01-486 5838 

Telex: 27135 

Fax:01-487 2634 

Stephen James - Chairman and Managing Director 
Julie Twelvetrees 
Russell Fraser - Professional Managers 

dejamus - Nashville 
63 Music Square East 

Nashville 

Tennessee 37203 

USA 

Telephone (615) 320 7870 

Telex: 534038 

Fax: (615) 327 1741 

Arthur Braun - US General Manager 
Pat Finch - Professional Manager 

dejamus - Los Angeles 
1438 North Gower Street 

Los Angeles 

California 90028 

USA 

Telephone: (213) 469 1940 

Frank Petrone - Professional Manager 

dejamus - Cannes 
Stephen James - Staying at The Grand Hotel 
Arthur Braun - Staying at The Pullman Beach Hotel 

DPA 
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PUBLISHING 
Although most insiders consider the Warners 
buy out of Chappells a fait accompli, within the 
UK publishing sector, there remains 
considerable disquiet about how smaller 
concerns are to compete with Warner-Chappell 
and what the future is likely to be. Nigel 
Hunter collates the leading opinions. 

JOHN BRANDS (right) and Chariie Crane of MCA Music: 'writers don't want to be a small fish in a huge pond' 

Monopolies Commission 
to let Warners pass go? 

IRWIN Z ROBINSON: 'the merger poses problems and opportunities' 

The monopolies and 
Mergers Commission must 
deliver its findings on 
whether it considers War¬ 

ner Bros should acquire Chappell 
& Co to the Department of Trade 
and Industry by eady February. 
The Secretary of State for Trade 

and Industry, Lord Young of Graf-
fham, will then ponder the Com¬ 
mission's report before taking the 
final decision on the matter, not 
expected before eady spring, 
according to a DTI spokeswoman. 
To an extent, the exercise is a 

rather academic one because, to 
all intents and purposes, the 
Warner-Chappell merger became 
a fait accompli when the federal 
authorities approved its imple¬ 
mentation in tne US, the country of 
its commission. 

There may possibly be other 
pockets of regulatory resistance to 
the corporate marriage as in the 
UK, but the fact remains that the 
international music publishing com¬ 
munity now has to come to terms 
with the existence of a colossus 
controlling some 750,000 copyr¬ 
ights and exerting a global power 
and presence hitherto unpre¬ 
cedented in music publishing. 

In the event of Lord Young with¬ 
holding approval for the merger 
here, it is expected that there will 
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be a sell-off of Chappell assets in 
the UK — and the belief in some 
quarters that Freddy Bienstock, 
head of the consortium which ac¬ 
quired Chappell from PolyGram in 
1 984 for about £59.5m and then 
sold it to Warner last May for 
£1 20m, might well be interested if 
that proves to be the case. 

Such regional variations will 
make no material difference to the 
reality of Warner-Chappell, the 
biggest music publishing con¬ 
glomerate in history. How do other 
publishers, large and small, view 
the prospect posed by a rival 
which has the ability to outbid any¬ 
one else on any deal, and how do 
they propose to contend with this 
uniquely new and daunting situa¬ 
tion? 
Music Week has found a level of 

concern and uncertainty about the 
future after the mega-merger 
among the publishers it consulted, 
but nothing approaching panic or 
despair. In fact, the philosophical 
attitude and sang froid prevailing 
bode well for the health and future 
welfare of the publishing business. 
Most vocal in opposing the mer¬ 

ger is the IMPACT group of pub¬ 
lishers, songwriters and artists, who 
regard it as a major threat to both 
the independence of the music 
publishing business and the inde-

pendent practitioners of the art. 
SBK Songs, which acquired the 

formidable CBS Song catalogue 
and was a contender for the Chap¬ 
pell empire, is c prime move? and 
organiser in the IMPACT cam¬ 
paign, proclaiming loudly and 
often that, if the marriage is con¬ 
summated, SBK Songs will be the 
last truly independent major music 
publishing house in the wortd un¬ 
connected with and unsullied by 
any record company. 

Tim Hollier of Filmtrax is another 
prominent IMPACT campaigner, 
and is concerned about the im¬ 
plications of the new Warner pub¬ 
lishing alignment in relation to its 
huge film involvement. He believes 
the opportunities and earning 
capacity for soundtrack writers and 
publishers outside the Warner-
Chappell world will be greatly re¬ 
duced as a consequence. 

"With W B Films taking W B 
Music and Chappell copyrights, the 
video synchronisation licence will 
be more freely given internally," 
Hollier asserts. "Composers and 
publishers who are not part of the 
combine are likely to be left in the 
cold. There must also be a possibil¬ 
ity that Warner-Chappell will form 
its own copyright society or do a 
one-country collection deal." 
Meanwhile, Lionel Conway, 

president of Is and Music, refuses 
to be downcast about the situation. 
British-born, he’s been based in Los 
Angeles since 1975, and is well 
placed for an overview of the pub¬ 
lishing scene from the standpoint of 
its two main markets on each side 
of the Atlantic. 

"As far as we're concerned, it's 
one less competitor," he declares. 
"It doesn't bother me at all. It will 
be less attracive for a lot of writers 
and bands, because if you sign 
with a company that big you've got 
a very good chance of becoming 

totally lost." 
John Brands, managing director 

of MCA Music in the LK, is under 
no illusions about the implications 
of the Warner-Chappe I marrage. 
"Such a huge force in ‘he industry 
will have an opportunity to set the 
rules rather than live by the existing 
ones," he observes. "It will certainly 
be hard to compete, but they will 
be swamped by paperwork for the 
first year at least, which will give 
others the chance to do deals fas¬ 
ter than they can and be more 
flexible." 
On the question of the new 

giant's financial power, Brands 
points out that Warner has put a lot 
of money into the merger and will 
want to see a return on its invest¬ 
ment before committing further 
large sums for deals in competition 
with other publishers. 
"Anyway," he adds, "there are 

other publishers like ourselves who 
are not short of money if the mate¬ 
rial is right. Writers don't went to 
feel like small fish in a huge pond, 
and we've spoken to both Warner 
and Chappell writers who are very 
uneasy about the situation." 

Irwin Z Robinson, appeinted 
head of EMI Music Publishing 
Worldwide shortly before Christ¬ 
mas, also does not underest mate 
the muscle of the new alignment. 
"We were number three after 
Chappell and Warner," he says. 
'We now become number two, but 
with quite a distance between us. 
My task is to shorten that distance. 

"The merger poses both prob¬ 
lems and opportunities. It will be 
difficult to fignt the resources they 
have, but it will be difficult for them 
to keep the personal approach to 
their writers when they're that big." 

Paul Curran of Chrysalis Music is 
a former Chappell staffman with 
four and a half years' service diere. 
He doesn't anticipate much differ¬ 

ence being noticed by writers in 
either camp of the amalgamation, 
but regrets the development as 
further massive evidence of pub¬ 
lishing's emerging modern identity 
and characteristics as the 21 st cen¬ 
tury comes nearer. 

"I think it's a shame that pub¬ 
lishing is becoming more and more 
like stocks and shares and real 
estate," he remarks. "When I was 
at Chappell, Intersong merged with 
it, and when I left, the staffing level 
remained the same in the case of 
both companies. 
"However, it always depends on 

the people you have working for a 
publisher, if you're simply signing 
up bands in the hope that some¬ 
thing will stick, you don't need 
many people. But if you're working 
closely with songwriters on a one-
to-one basis, you need time, effort 
and concent'ation." 

'Such a high 
force in the 
industry will 
have the 
opportunity 
to set the 
rules rather 
than live by 
the existing 
ones' 
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WITH INTEGRITY 
On the occasion of Midem ’88, we renew our commitment 

to serve songwriters and publishers and we salute 

performing right organizations around the world— 

our professional partners in this endeavour. 
QSCQP 

American Society of Composers. Authors ■ & Publishers 





H 

We opened the door in America to Songwriters in Rock, Pop, R&B and Jazz 

when other doors were closed. 

We have led the way in the U.S. on every major innovation in the performing rights field 

for the last 50 years. 

; .. . * 

* 

VV^vakie^he songwriters ard composers whose works we represent in America. 

They receive the same consideration for royalty bonuses 

. and other benefits as BMI’s American writers. 

We pioneered the concept of simultaneous foreign payment, assuring that European 

performing rights societies receive their royalty distributions 

at the same time as BMI’s American writers. 

Wsve established a fu Il-serviçg European regional office in London giving European songwriters 

instant access to information on the status of their 

- .4r 

New York 

copyrights and royalties in the U.S. via 

BMI’s trans-Atlantic data link. 

To put the BMI (¡earn of music industry professionals to work for you, 

call 

Nashville 

Phil Graham or Bob Musel in London at 01-935-8517. 

Los Angeles London 

©BMI 1988 



PUBLISHING 

Finding a new image 
for a 'dull' industry 

Brian Oliver considers Hie state of the business here at a Hme 
when copyright retention has become shorter, writers are getting 
a fairer share and the threat of central European accounting looms. 

THE OLD-STYLE music business (above). Are there new opportunities 
these days beyond the confines of Denmark Street? 

THE UK music publishing in¬ 
dustry is making a deter¬ 
mined bid to shake off its 
"dull" and "old-fashioned" 

image by stepping up its PR activi¬ 
ties. And, with more money than 
ever being poured into creative 
support for songwriters and cata¬ 
logues, greater efforts are being 
made to dispel the view that UK 
publishers are purely "bankers". 

Leading UK publishers are now 
playing a key role in finding and 
developing new talent. But many 
feel they are not getting an equit¬ 
able financial return for their 
efforts (although some publishers 
privately admit that they only have 
themselves to blame for having 
allowed market pressures to 
weaken their negotiating position). 
Most publishers believe they 

were right to accept writers' de¬ 
mands for a bigger share of 
mechanical income (some even 
concede that publishers were pre¬ 
viously taking too much!). But they 
claim that many of the deals now 
being struck are far from favour¬ 
able to publishers — and, as a 
result, their share of mechanical 
income has been eroded over the 
past couple of years. "We have let 
things slip out of our hands too 
easily," says John Brands, manag¬ 
ing director of MCA Music. 
Some publishers feel that, in the 

face of increasingly fierce competi¬ 
tion in recent years, they have 
allowed too many key elements to 
disappear from their contracts. Re¬ 
tention of copyrights is just one 
important example. 

"Retention has become shorter 
and shorter in the UK, while pub¬ 
lishers in other countries — such as 
the US — still sign songs for the 
term of the copyright," says 
Brands. 
Many publishers also bemoan 

the fact that, in order to win major 
deals, they have had to open the 
door to new phenomena — such 
as "at source" clauses — which 
have further reduced their income. 

Publishers now recognise that lit¬ 
tle can be done to restore their 
margins as long as the UK pub¬ 
lishing marketplace remains so 
fiercely competitive. 

"It would be impossible for one 
publishing company to launch a 
crusade on its own," says Brands. 
"Unless everyone unites, it will nev¬ 
er happen. If we tried to win back 
some of the ground we have lost, 
we'd probably never be able to 
sign another writer." 

Meanwhile, UK publishers hope 
that the provision to abolish the 
statutory mechanical royalty rate, 
contained in the new Copyright 
Bill, will eventually enable tnem to 
boost their income from mechanic¬ 
als. "We feel this should enable us 
to negotiate a fairer mechanical 
rate," says Frans de Wit, managing 
director of EMI Music Publishing. 
Another sore point among ÛK 

publishers is the Government's de¬ 
cision to drop the blank tape levy 
from its copyright reform legisla¬ 
tion: "It is amazing that a country 
like the UK — which dominates the 
world market in terms of new talent 
— should be one of the last terri¬ 
tories to introduce a tape levy," 
says de Wit. 
A new threat has also emerged 

in the shape of "central European 
accounting" of mechanical royal¬ 
ties. This allows record companies 
to pay mechanical royalties to only 
one European collection society 
(instead of paying separately to 
the local agency in each territory in 
which the records are sold). 
Under this arrangement, howev¬ 

er, the central collection agency 
still has to pay royalties to local 
collection societies in the normal 
way. It would therefore take longer 
for the money to reach the original 
copyright owners and composers. 
Such a move might also involve a 
double-deduction of collection 
society commission — thus further 
reducing publishers' and songwri¬ 
ters' income. 
PolyGram Records and the 

Dutch collection society, STEMRA, 
were due to sign such an agree¬ 
ment 10 days before Christmas. 
However, the move faced bitter 

opposition from the UK Music Pub¬ 
lishers Association and culminated 
in several major publishers thre¬ 
atening to withdraw their rights 
from STEMRA if the deal went 
ahead. 
The MPA's counter-proposal 

urged STEMRA and PolyGram 
(and, by inference, any other multi¬ 
national record company) to con¬ 
sider making a central licensing 
arrangement for copyrights in¬ 
stead — allowing mechanical 
royalties to continue to be paid 
through local agencies in the nor¬ 
mal way. 
UK publishers fear that, if the 

trend to central accounting is 
allowed to gather momentum, it 
could have serious consequences 
for European sub-publishing. 
Many companies (especially the 
independents) rely on local sub¬ 
publishers for both promotional 
and creative back-up . . . and vital 
cashflow-generating advances. 

There is growing concern 
among UK publishers that central 
European accounting might limit 
sub-publishers' ability to recoup 
their advances — and would con¬ 
sequently discourage them from 
paying large advances in future. 
'We feel strongly that we should 

TO PAGE 20 ► 

ISLAND MUSIC's new UK MD, Marc Marot (left), with president Lionel 
Conway: "We have to do more to make ourselves look less stale. We are 
out there being just as creative as any A&R department." 
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Au bord de la mer 

Warner Bros. Music Ltd. 17 Berners St. London W 1 
TEL: 01-637 3771 FAX: 01-636 7343 TELEX 25522 MUSIC G 

© A Warner Communications Company 



ABC 

RUSS BALLARD 

BIG COUNTRY 

BIG DISH 

DEREK BRAMBLE 

KIRK BRANDON 

(SPEAR OF DESTINY) 

i n a m e r i c a 
Last year Virgin Music (Publishers) Ltd. 

extended the scope of our publishing 

operation world-wide by opening 7 new 

overseas affiliates. The success of these 

subsidiaries has prompted us to further 

enhance our growing international 

presence with the expansion of our U.S. 

operation. 

We are proud to announce the opening 

of our Los Angeles office and the 

appointment of Richard Griffiths as 

president of Virgin Music America, Kaz 

Utsunomiya, as vice president A & R and 

Donna Young, as director of repertoire. 

Additionally, the further development of 

our New York office under the general 

manager David Steel, will result in an 

aggressive team that will actively acquire 

songwriters and catalogues, as well as 

continuing to represent the successful 

Virgin Music (Publishers) Ltd. catalogue 

and its affiliate catalogues in the USA and 

Canada. 

CHRISTIANS 

JULIAN COPE 

CHINA CRISIS 

CULTURE CLUB 

CUTTING CREW 

TERENCE TRENT DARBY 

DEJA 

DIFFORD & TILBROOK 

(SQUEEZE) 

DOLPHIN BROTHERS 

DREAM ACADEMY 

FINE YOUNG CANN BALS 

HIPSWAY 

HUMAN LEAGUE 

IT BITES 

IT'S IMMATERIAL 

STEVE NICOL 

(LOOSE ENDS) 

MILLIONS LIKE US 

ANTHONY MOORE 

L.A. OFFICE 
827, NORTH HILLDALE AVENUE 
WEST HOLLYWOOD 
LOSANGELES 
CALIF. 90069 
TEL:OIOI 2138588727 
FAX:OIOI 213858 1320 
TELEX: 230 372 5843 Virgin USA 

GARY MOORE 

ALISON MOYET 

MIKE OLDFIELD 

NEWYORKOFFICE 
30WEST2lst STREET 
3RD FLOOR 
NEW YORK 
N.Y. 100 10 
TEL:0l0l 2122069104 
FAX: 0101 2129292091 
TELEX:230 753511 



O.M.D. 

OTHER ONES 

OZZY OSBOURNE 

ROBERT PLANT 

PORTION CONTROL 

PET SHOP BOYS 

PUBLIC IMAGE LTD 

RAILWAY CHILDREN 

JULIET ROBERTS 

(WORKING WEEK) 

PETE SINFIELD 

SIMPLE MINDS 

SWING OUT SISTER 

FEARGAL SHARKEY 

IAN STANLEY 
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keep the phenomenon of sub¬ 
publishing olive in individual Euro¬ 
pean territories," says EMI's de Wit. 
"If we were to allow central Euro¬ 
pean accounting deals like the 
PolyGram XXX arrangement that 
would be a further erosion of our 
rights." 

Island Music's newly-appointed 
managing director Marc Marot, 
says: "Central European account¬ 
ing has got to happen. But it must 
only be allowed to happen with 
the minimum amount of damage to 
collection societies and sub¬ 
publishers working on our behalf." 
He adds: "We are also worried 

about the effect on composers. In 
the early stages of their careers, 
writers desperately need the sup¬ 
port of local sub-publishers." 
MCA's Brands also feels that 

greater centralisation in Europe is 
inevitable. But he insists: "Publishers 
must always keep in mind that the 
copyrights are ours and we should 
be the ones to decide what hap¬ 
pens to them — not the collection 
societies." 

The MPA's struggle to protect its 
members' rights over the central 
accounting issue has already won 
greater respect for the association. 
As one publisher puts it: "For a 
number of years, there were 
doubts about the value of having 
the MPA. But it would have been 
difficult for UK publishers to join 
forces on the central accounting 
issue without the MPA." 
MCA's Brands adds: "I'm in 

favour of strengthening the MPA 
— and giving it more money to 
work with." 

The MPA has also recognised 
the need to improve the overall 
image of UK music publishers. It 
has already set up a special public 
relations committee and has 
appointed its first-ever PR consul¬ 
tant. 

"Publishers certainly need to 
make more of their contribution 
and value," says Malcolm Buck¬ 
land, creative manager at BMG 
Music Publishing. "There are still 
pockets of resistance to the new 
role that publishers are trying to 
play. It is a legacy of yesteryear 
and continues to manifest itself in 
the view of some record people 
that publishers are little more than 
banks." 

EMI's de Wit adds: "There was a 
period when publishers were re¬ 
garded as 'banks' for composers 
and foreign publishers. But that is 
gradually changing. The MPA is 
working on creating a better pro¬ 
file for the industry." 

However, de Wit does not be¬ 
lieve that this can be achieved by 
the MPA's generic PR campaign 
alone: "Publishers are guilty of 
having created this image, so 
changing it must come from indi¬ 
vidual publishers themselves." 

Island Music's Marot adds: 
"Music publishing has allowed it¬ 
self to look like a fairiy dull industry. 
We have to do more to make 
ourselves look less stale because 
nothing could be further from the 
truth. We are out there being as 
just as creative as any A&R depart¬ 
ment." 
BMG's Buckland agrees: "Pub¬ 

lishers now regard themselves as 
another A&R source. Our role is to 

EARTH, WIND And Fire: a cover on their album is an early result of SBK's international-oriented policies. 

act like a form of production house 
— discovering, financing and de¬ 
veloping new acts and then pre¬ 
senting them to record com¬ 
panies." 

Richard Thomas, managing 
director of SBK Songs, odds: "We 
are committed to being able to 
make a difference to the careers of 
our writers. We are dedicated to 
helping them in terms of artist de¬ 
velopment, promotion and setting 
up record deals and manage¬ 
ment." 
Thomas points out that SBK has 

even started sending its UK sign¬ 

ings to the US to work with the 
company's American songwriters. 
One early result of this, says Tho¬ 
mas, is a cover on the latest Earth, 
Wind & Fire album. 

Eaton Music's Terry Oates says: 
"There is no substitute for creative 
publishers who treat their writers' 
songs like works of art. 
"Our responsiblity to songwriters 

has not changed over the years. 
Our role is to ensure that their 
works of art are heard by millions 
of people around the world — and 
will continue to be heard a hun¬ 
dred years from now." SBK's RICHARD THOMAS. 

hitirun — ■ ■ ■ * UL* WV W * publishing ltd 
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JULIAN LENNON 
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PUMPING UP 
THE VOLUME 

TITLE: ARTIST OUR SONGWRITER: 
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PUMP UP THE VOLUME 

ALWAYS 

WITH OR WITHOUT YOU 

WHERE THE STREETS HAVE NO NAME 

SWEET LinLE MYSTERY 

CAUSING A COMMOTION 

LIVE IT UP 

STILL HAVEN'T FOUND WHAT I'M LOOKING FOR 

RUNNING IN THE FAMILY 

JACK MIX IV 

THE RAIN 

I NEED LOVE 

JUST DON'T WANT TO BE LONELY 

SHE'S ON IT 

IT'S OVER 

FIGHT FOR THE RIGHT TO PARTY 

BOOPS(HERE WE GO) 

BRIDGE TO YOUR HEART 

NO SLEEP TIL BROOKLYN 

ONCE BITTEN TWICE SH* 

PAID IN FULL 

I'M THE MAN 

CHILDREN SAY 

MM UP -1 JUST CAN I STOP DANCING 

sh,ver mHHHMHHHHI 
I AM THE LAW 

GIRLS/SHE'S CRAFTY 

REBEL WITHOUT A PAUSE 

SAILING 

BRING THE NOISE 

INDIANS 

JIMMY LEt 

IN GODS COUNTRY 

LET ME KNOW 

DIRTY400KS 

’ ALL RIGHT NOW 

TRUE BLUE 

WHAT A FOOL BELIEVES 

EVERY KINDA PEOPLE 

I WANT TO BE YOUR MAN 

LOVE PC W^ 

CRIMINALLY INSANE 

EV'RY,UnLE BIT 

GO CUT CREATOR GO 

DON TARGUE 

I'M BAD 

BLUE MOUNTAIN MUSIC 

ATLANTiCSTARR 

MENTAL AS ANYTHING 

LEVEL 42 

MIRAGE 

ORAN JUICE' . 

LL COOL J 

FREDDIE McGR 

BEASTIE BOYS 

LEVEL 42 

BEASTIE BOYS 

SLY & ROBBIE 

INES 

WAX 

BEASTIE BOYS 

VESTA WILLIAMS 

LEVEL 42 

WALLY JUMP JUNIOR 

GEORGE BENSON 

BEASTIE BOYS 

ROD STEWART 

PUBHC EMM' 

MAXI PRIEST 

■ DIANA ROSS 

PEPSI AND SHIRLIE 

MADONNA 

; MICHAEL MCDONALD 

MINT JULEPS 

ROGER TROUTMAN 

/D. WARWICK 

SLAYER 

MILLIE SCO) 

LL COOL J 

CABARET W 

LL COOL J 

STEVEN YOUNG, MARTYN YOUNG. 

DAVID fEWIS, WAYNE LEWIS. 

PAUL HEWSON. DAVE EVANS, LARRY MULLEN, ADAM C L AYTON 

TREEDY SMITH 

PAUL HEWSON. DAVE EV 

WALLY BADAROU 

STEVEN YOUNG, MARTYN 

VINCENT F BELL 

J T. SMITH, B. ERVING. 0 

VINNIE BARRETT, JOHN F 

ADAM HOROVITZ. RICK R 

WALLY BADAROU 

ADAM HOROVITZ, ADAM 

BOOTSY COLLINS, SLY Dt 

ANDREW GOLD. 

ADAM HOROVITZ. RICK R 

DEAN GANT 

ERIC BARRIER. WILLIAM 

ciayton 

kYTON 

. MIKE DIAMOND. RICK 

ROBBIE SHAKESPEARE 

GRIFFIN. 

J. BELLARONI. S ROSENFELT, C BENANTE. F. 

WALLY BADAROU 

KENNETH GAMBLE. ARCHIE BELL. LEON HUFF. « 

PRESTON GLASS 4 

J. BELLARONI. S. ROSENFELT. C. BENANTE, F. BELLO, D SPITZ 

ADAM HOROVITZ. ADAM YAUCH. MIKE DIAMOND, RICK RUBIN 

C. RIDENHOUR H SHOCKLEE, N. ROGERS, E. SADLER. ! 

GAVIN SUTHERLAND 

C RIDENHOUR, H. SHOCKLEE. N. ROGERS, E. SADLER, j 

J BELLARONI, S. ROSENFELT. C BENANTE. F. BELLO. D. SPOZ 

PAUL HEWSON DAVE EVANS. ! ARRY MULLEN. ADAI 

ANGUS GAYE, TONY ROBINSON 

RICHARD SCHER, LOHI GOLDEN 

ANDY FRASER. PAUL RODGERS. 

STEPHEN BRAY 

KENNY LOGGINS. Ml 

ANBY FRASER 

LARRY TROUTMAN. ROGER TROUTMAN 

JEFF HANNERMAN. KERRY KING. 

BRUCE NAZARIAN, DUANE BRADLEY 

J D SMITH. B. ERVING. P PIERCE. S. SIM( 

RICHARD KIRK, STEPHEN MALLINDER 

J D SMITH. B. ERVING, P. PIERCE. S. SMI1 

CLAYTON 

ISLANPMUSIÚ 
BLUE MOUNTAIN MUSIC LIMITED. ISLAND MUSIC INTERNATIONAL CONSORTIUM 

ISLAND MUSIC LIMITED, MEDIA HOUSE, 334/336 KING STREET, LONDON W6 ORA TEL 846 91 41 
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Life without the 
statutory licence 
When the Copyright Bill becomes law, the statutory licence, 
one of the permanent features of the British music industry 
is likely to disappear. Patricia Feldman, of Jeffrey Green 
& Russell and former manager, legal administration & 
contracts CBS Records, considers the implications for 
publishers and record companies. 

The statutory 
licente_ 

F
OR NEARLY 80 years, 
UK record companies 
have had the automatic 
right to record any 

musical work which has pre¬ 
viously been recorded in the 
United Kingdom with the con¬ 
sent of the copyright owner 
and to release the new record¬ 
ing to the general public pro¬ 
vided that notice is given and 
royalties paid to the copyright 

owner. The Statutory Licence, 
as it is called, is automatic and 
was first contained in Section 
1 9 of the Copyright Act 1 91 1 
and the current statutory provi¬ 
sions are contained in Section 
8 of the Copyright Act 1956. 

Royalty 
accounting 

I
N THE early days of re¬ 
cording, payment of 
royalties was made by 
the record company pur-

chasinq a stamp — an "adhe¬ 
sive label" in the words of the 
Copyright Royalty System (Re¬ 
cords) Regulations 1957 — 
bearing the name of the copyr¬ 
ight owner, the stamp then 
being affixed to the record. 
This caused no problems in the 
days when records contained 
no more than one or two 
works and when pressing fi¬ 
gures were low. 

But the advent of the long-
playing record containing 
numerous works controlled by 
different copyright owners and 
the growth of the record indus¬ 
try made this totally impractical 

by the mid-Fifties. This was 
clearly recognised in the 
Copyright Royalty System (Re¬ 
cords) Regulations 1957 which 
provided that the method of 
royalty accounting could be 
agreed between the record 
company and the copyright 
owner and only in the event of 
failure to agree was there a 
necessity for the use of stamps. 

By this time, also, an informal 
arrangement, a gentleman's 
agreement, which wcs popu¬ 
larly known as the Facsimile 
Agreement, existed between 
the record companies and the 
music publishers. Under this 
arrangement, instead of pur¬ 
chasing stamps the record 
companies were granted the 
right to print the copyright 
owner's name (the facsimile) 
on record labels and to 
account for royalties quarterly 
at the statutory rate of 6’A per 
cent of the retail price subject 
to the statutory minimum of 
three-farthings per work. In 
1962 this informal arranqe-
ment was documented in a for¬ 
mal agreement between the 
publishers, represented by the 
Mechanical Rights Society 
(MRS), and the individual re¬ 
cord companies, represented 
by the British Phonographic In¬ 
dustry Copyright Association. 
Certain concessions, including 
a packaging deduction from 

The old concessions no 
longer apply but there 
are certain points which 
the publishers still 
consider to be 
concessions to the 
record industry 

the retail price (less purchase 
tax) in respect of album sleeves 
of 6V2 per cent and a reduced 
minimum royalty of one half¬ 
penny (1/2d) per work were 
contained in the agreement. 

The current agreement, 
which was signed in 1983, is 
still operative but is in re¬ 
negotiation. The agreement is 
now negotiated by the BPI on 
behalf of its record company 
members and the Mechanical 
Copyright Protection Society 
(MCPS) and MRS on behalf of 
the publishers, though the indi¬ 
vidual BPI members and not 
the BPI are signatories to the 
agreement. The concessions 
mentioned above no longer 
apply but there are certain 
points which the publishers still 
consider to be concessions to 
the record industry. 

TO PAGE 24 ► 

TOM ARENA 
MCA Music SLR Paris 

ADRIAN WOLF 
MCA Music GmbH Hamburg 
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► FROM PAGE 22 
Since the abolition of Resale 

Price Maintenance the royalty 
has been calculated on the re¬ 
commended retail price (less 
VAT) if there is one; if not, the 
agreement provides for royal¬ 
ties to be calculated on the 
dealer price (less VAT) plus a 
mark-up, the total being in¬ 
tended to represent the actual 
selling price to the public. 

These mark-ups are: 
• Single play records: 25 per 
cent; 
• Albums with a dealer price 
over £2.75: 31 per cent 
• Albums with a dealer price 
under £2.75: 36 per cent 
• Classical albums: 36 per 
cent. 

The amount of this mark-up 
was determined by a joint sur¬ 
vey by the BPI and MRS. The 
sole exception at present is the 
CD where the royalty is calcu¬ 
lated in the dealer price (less 
VAT) without any mark-up but 
MRS has expressed its intention 
to bring CDs into line by 
agreeing a mark-up during 
1988. 

First 
recordings 

I
N THEORY neither the 
statutory licence nor the 
BPI/MRS Agreement 
affects the copyright 

owner's right to refuse to grant 
a licence for the first recording 
of a musical work or the copyr¬ 
ight owner's ability to require 
payment of a royalty rate high¬ 
er than the statutory rate if the 
work has not been previously 
recorded in the UK. However 
such instances are rare. In 
practice copyright owners 
need recordings to be made as 
they are their main source of 
income; sheet music sales are 
of lesser importance. 

the event that the BPI/MRS 
negotiations do not result in a 
new agreement being signed. 

First, a record company 
would only be able to obtain a 
licence for a specific recording 
of one song and not, as is the 
current practice, a general li¬ 
cence for unlimited recordings 
of that song. 
The administrative problems 

would be enormous. The vast 
increase of paperwork would 
mean that both the record 
companies and the copyright 
owners, whether the publishers 
or MCPS as their agent, would 
need far more staff, for obtain¬ 
ing or issuing licences and for 
royalty accounting. 

Secondly, royalty rates might 
vary greatly because of the 
importance of the song or the 
recording. Computerised 
accounting might therefore be¬ 
come impossible. For these 
reasons the UK publishers 
might prefer the current prac¬ 
tice of licensing a song for all 
recordings made by each re¬ 
cord company, as this seems 
the most sensible and practical 
solution. 

Next, there might well be a 
situation of "horse-trading" 
over royalty rates. The record 
companies might require a slid¬ 
ing scale as they dia in the US 
and might refuse to record a 
work unless they get a reduced 
royalty rate. 
On the other hand, if it is a 

first recording or a "hot" song 
which has charted outside the 
UK and which the record com¬ 
pany desperately wants to re¬ 
cord, the publisher could well 
ask for a high royalty rate. 
Record companies might well 
try to outbid each other. So the 
royalty rate will be what the 
market will bear. 

PATRICIA FELDMAN 

Statutory 
licence 
abolition_ 

ET US now consider 
what the situation in the 
UK might be without 
the statutory licence in 

Most publishers will 
want an increase in 
mechanical royalty 
rates, pointing to the 
higher rates in Europe 
and using EEC 
unification as one of 
their arguments 

Preparing for 
abolition 

Many record 
companies are 
already making 
preparations for 

the abolition of the statutory 
licence. 

Several major record com¬ 
panies have either drafted or 
actually incorporated in their 
standard contracts Controlled 
Compositions provisions based 
on American precedents. If the 
artist or the licensor has written 
any musical works or controls 
the publishing in any way, the 
record company will have the 
automatic right to record such 
works. In addition the royalty 
rate will be set out in the con¬ 
tract. In these new UK record 
company clauses, the royalty 
rate generally proposed is the 
current statutory rate of 6’/4 
per cent of either the deemed 
retail price as described above 
or the dealer price. In some 
cases it is three-quarters of the 
current statutory rate of 6V4 

per cent. If a record company's 
controlled compositions provi¬ 
sion refers to "the current statu¬ 
tory rate" (without being more 
specific) or to "the statutory 
rate from time to time" the 
abolition of the statutory li¬ 
cence and the statutory rate 
will make that provision defec¬ 
tive. 

If the works are the subject 
of a publishing agreement 
which has been finalised prior 
to the finalisation of the record 
contract, it is highly unlikely 
that the publisher will agree to 
the reduced rate. In that case 
the controlled compositions 
provision allows the record 
company to deduct the differ¬ 
ence between the reduced 
royalty rate and the actual 
royalty rate from the artist's or 
licensor's record royalties. 
Other record companies are 

considering centralised 
accounting. In this case a multi¬ 
national record company has 
an arrangement with a Euro¬ 
pean Mechanical Collection 
society under which royalties 
for sale and/or manufacture in 
many territories are payable to 
the society. The Dutch mecha¬ 
nical collection society, Stemra, 
has recently made an arrange¬ 
ment of this kind with Poly¬ 
Gram. 
The benefit to the mechanic¬ 

al collection society is that it 
receives commission which 
would otherwise have gone to 
the mechanical collection soci¬ 
ety in the actual country of sale 
and manufacture. The benefit 

to the record company is that it 
can negotiate a reduced royal¬ 
ty rate and have the advan¬ 
tage of certain concessions 
(such as packaging deductions 
from the royalty base price) 
which have the effect of reduc¬ 
ing the royalties payable by 
the record company and which 
are not available under the 
BPI/MRS agreement. 
Such an arrangement, 

however, causes problems for 
the publishers. Let us consider a 
major UK publisher which has 
its head office in London and 
numerous branches in other 
countries. 
• Firstly, in the UK the pub¬ 
lisher receives direct account¬ 
ing from most local record 
companies; centralised 
accounting could delay the re¬ 
ceipt of royalties and commis¬ 
sion would be deducted. 
• Secondly, the income of its 
overseas offices would be re¬ 
duced as a result of record 
companies choosing to 
account in a territory where a 
lower royalty would be pay¬ 
able, yet the expenses and 
overheads of the group would 
remain the same. In addition, 
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control of both mechanical in¬ 
come and exploitation of the 
catalogue could pass out of the 
publisher's hands. Publishers 
are far from happy with this 
situation, even though there 
are obvious possibilities in miti¬ 
gating tax, avoiding withhold¬ 
ing taxes and avoiding ex¬ 
change control restrictions. 

Conclusion 

S
ince the UK music in¬ 
dustry has a history of 
workable agreements 
between record com¬ 

panies and music publishers, it 
seems likely that an agreement 
will be the answer. This would 
overcome the problems of 
administration and increased 
staff, thus being more cost-
effective for all parties. 

It has been suggested that 
the UK might become part of 
the IFPI/BIEM negotiations for 
a blanket agreement which at 
present covers Europe except 
for the UK and Eire. IFPI repre¬ 
sents record companies' 
national groups and BIEM rep¬ 
resents publishers' national 
mechanical collection societies. 
The adoption of such a sug¬ 

gestion is unlikely. Although 
MCPS now represents BIEM 
societies for the collection of 
UK royalties and has reciproc¬ 
al arrangements for the collec¬ 
tion of overseas royalties, it is 
not in the strong position of, for 
example, GEMA, the German 
society. GEMA has a mandate 
from all its members to collect 
all their income from any 
source and all German record 
companies can account only to 
GEMA. 
MCPS does not have the full 

backing of its publisher mem¬ 
bers who, as in the case of 
centralised accounting, would 
resist any change to direct 
accounting from UK record 
companies. 
The most likely scenario is 

the continuation of the BPI/ 
MRS agreement. The main 
problem will be the royalty 
rate. Most publishers will want 
an increase in mechanical 
royalty rates, pointing to the 
higher rates in Europe and us¬ 
ing EEC unification as one of 
their arguments. 
The record companies, 

however, will at least want to 
maintain the current statutory 
rate or even achieve a reduc¬ 
tion. Their weapons, no doubt, 
will be controlled compositions 
provisions and the tnreat of 
centralised accounting. 

In practice, copyright owners need recordings 
to be made as they are their main source of 
income; sheet music sales are of lesser 
importance 
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Evros Stakis 

Francis Pettican 

Strada Songs Limited 

Kingsmead House 
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Chelsea 

London SW3 5UE 

Tel: 01-351 4063 

TLX: 8950941 

3045 Beachwood Drive

Los Angeles, 90068 

Tel: 213.466.9865 
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You know, since I started 
subscribing to BIN, 
I've gotten several leads 
on master records and 
sub-publishing opportunities 
before the other fellows 
knew what's what . Do I ever. I'm one 

Master record and sub-publishing opportunities, 
24 hours a day. 
All you need is a telephone, a personal computer, 
and the desire to succeed. 

Billboard Information Network 

1515 Broadway • N.Y. N.Y. 10036 • (212) 764-4583 

What's hot. What's not. Why. 
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- EDDIE KIDD -
NEW 7" & EXTENDED 3-TRACK 12" W7999/T/TP 

-FIRE ME UP-

TITLES A-Z (WBnZRSl 
All Day And AN Of The Night (Dawes)_ 2-13 All Systems Go (Summer/ Fakermeyen_ 54 

(Thompson J ames. 
Christopher)_ Angel Eyes (Clark/ Cunningham/Mrtc he IV PeHowU_ 

...20 

ALSO AVAILABLE 
AS SPECIAL LIMITED EDITION 12" PICTURE DISC 

OUT NOW! 
DISTRIBUTED BY Wœ RECORDS LID O A WARNER COMMUNICATIONS CD 

ORDER FROM THE 0)63 TELE-ORDER DESK ON 01-998 5929 OR FROM YOUF 0)83 SALESMAN TELE-SALES PERSON 

Title Label 7* (121 Number (Distributor) l\/\M 
\p$ Artists (Producers) Publishers Iffy 

I THINK WE'RE ALONE NOW 
Tiffany (George E. Tobin) Planetary Norn (s) 

MCA MCA(T) 1211 (F) 

2 . HEAVEN IS A PLACE ON EARTH 0 Virain VS(T) 1036 (E) 
8 Belinda Carlisle (Rick Nowels) Screen Gems - EMI/Virgin Music s 

SIGN YOUR NAME CBS TRENT(T) 4(C) 

2 Terence Trent D'Arby (Ware/Trent D'Arby) Virgin Music s 

4 . HOUSE ARREST FON/Club/Phonogram JAB(X) 63 (F) 

Krush (Gordon/Brydon) FON Music/MCA Music 

5 STUTTER RAP (NO SLEEP TIL BEDTIME) 10/Virain TEN(T) 203 (E) 

5 Morris Minor & The Majors (Grand Master Jelly Tot) 10/Rondor Music 

WHEN WILL I BE FAMOUS? 
Bros (Nicky Graham) Copyright Control 

CBS ATOM (T)2(C) 

COME INTO MY LIFE FFRR/london ION(X) 161 (F) 

Joyce Sims (Mantronix) Chrysalis Music (s) 

ROKDA HOUSE Rhythm King/Mute LEFT 11 (T) (l/RT) 

Beatmasters/Cookie Crew (Beatmasters) Beatmasters Music/Cop. Con. 

9 10 . O L'AMOUR 
8 6 Dollar (-) Musical Moments/Sonet 

London LON(X) 146(F) 

W RISE TO THE OCCASION EMI (12)EM 33 (E) 

° ° Climie Fisher (Climie/Fisher/Hague) Chrysalis/Rondor Music ® 

n x , I FOUND SOMEONE 
6 ' Cher (Michael Bolton) SBK Songs (s) 

Geffen GEF 31 (T)(W) 

IO to % HEATSEEKER Atlantic A91 36(T)(W) 
■ A 2 3 AC/DC (Harry Vanda/George Young) J Albert & Son/Chappell s 

ALL DAY AND ALL OF THE NIGHT Epic VICEfD 1 (C) 
The Stranglers (Stranglers/Ted Hayton) Kassner Associated (s) 

M IDEAL WORLD (Remix) Island (12)15 347(F) 

5 The Christians (Laurie Latham) 10 Music/Copyright Control 

ANGEL EYES (HOME AND AWAY) Precious/PhonogramJEWEL6(12)(F) 

IO_ Wet Wet Wet (Michael Baker/Axel Kroll) Chrysalis/Precious (s)_ 

_ CANDLE IN THE WIND (LIVE) Rocket/Phonogrom EJS 15(12) (F) 
_ 30 3 Eltcn John (Gus Dudgeon) Dick James Music_ 

w „ , SHAKE YOUR LOVE 
I# 35 2 Debbie Gibson (Fred Zarr) EMI Music 

, HOT IN THE CITY 
_ ' Billy Idol (Keith Forsey) Chrysalis Music (s) 

Atlantic A 91 87(T) (W) 

Chrysalis IDOL(X) 12(C) 

t TH E JACK THAT HOUSE BUILT Oval/10/Virgin TEN(T) 174 (E) 

_ 33 4 Jade 'n' Chill (Ed Stratton/Vlod Naslos) Oval Music (s)_ 

20 ” » ALWAYS ON MY MIND • Parlophone ( 12) R 6171 (E) 

Pet Shop Boys (Mendelsohn/Pet Shop Boys) Screen Gems-EMI ($) 

TIRED OF GETTING PUSHED AROUND FFRR/London LON(X) 141 (F) 

2 Men A Drum Machine & A Trumpet (Steele/Cox) Virgin Music 

I CAN'T HELP IT London NANA 15 (12 -NANX 15) (F) 

Bananarama (Stock/Aitken/Waterman) In A Bunch/Warner/AII Boys (s) 

23 <3 FATHER FIGURE 
George Michael (George Michael) Morrison Leahy Music .'s) 

Epic EMU(T)4(C) 

TELL IT TO MY HEART Arista 109616(12 -609616) (BMG) 

Taylor Dayne (Ric Wake) Chappell Music/Warner Bros. 

ft ft SAY,TAGAIN 10/VirginTEN(T) 188(E) 
äJ 3 Jermaine Stewart (Jerry Knight/Aaron Zigman) SBK Songs 

ft A 99 9 YOU'RE ALL 1 NEED/WILD SIDE Elektra EKR 65(T) (W) 
aO 3 3 Mctley Crue (Tom Werman) Warner Bros. Music 

«1C NEW SENSATION Mercury/PhonogramlNXS9(12)(F) 
4 INXS (Chris Thomas) MCA Music 

ft ft i, a JING0 Chrysalis JEL(X) 2(C) 
äO 8 Jellybean (Jellybean) SBK Songs 

Oft hi o MY ARMS KEEP MISSING YOU O RCA PB 41683 (12 -PT 41684) (BMG) 
AV 2 8 Rick Astley (Stock/Aitken/Waterman) All Boys Music (s) 

04% THE WISHING WELL MBS (12)GOSH 1 (A) 
WW 22 10 G.O.S.H. (Ray Santilli/KeH McCulloch) Global Music 

ft! A4 9 1 SHOULD BE SO LUCKY pwl pwl(T) 8 (P) 
VI 54 2 Kylie Minogue (Stock/Aitken/Waterman) All Boys Music 

ftft «X o GIVE ME THE REASON * Epic LUTHfT) 5 (C) 
JA 44 2 Luther Vandross (Luther Vandross) SBK Songs/Keith Prowse/EMI 

Oft nn VALENTINE Siren/Virgin SRN(T) 69 (E) 
J J T'Pau (Roy Thomas Baker) AMP Publishing/Virgin Music 

-»z i WILD HEARTED WOMAN Mercury/Phonogram EVEN(X) 6 (F) 
O«# 36 2 A || About Eve (Pau | Samwell-Smith) BMG Music 

ftC rm N0 MORE UES Polydor POSP(X) 894(F) 
JJ Liiil Sharpe and Numan (Bill Sharpe) Chartwise/Numan Music 

I WANNA BE A FLINTSTONE WEAYZ166(T)(W) 

vv 42 3 The Screaming Blue Messiahs (Vic Maile) Warner/Hanna-Barbera/Choppell 

ORT 10 0 G.T.O. Fanfare (12)FAN 14 (A) 
J# v ° Sinitta (Stock/Aitken/Waterman) All Boys Music s) 

Are You Sure (Long/Bai) 93 Asimbononga (Mandelo) 
Behmd^e Wheel (Gore).47 Birthday (Sugar Cubes)_96 Bnng The Noise (Shocklee/ Kdenhour/Sadler). 55 Build IHeotorVCulkmore).99 Con You Keep A Secret? (FysfV Whie).   _56 Candle In The Wind (Live) (John/Taupm)_ 16 China In Your Hand (Decker/ Rogers)- 63 Cold Sweat (The Sugarcubes) - 60 Come into My Life (Sims).79 Comm' Right Up (Walsh).79 CnbcizelJohnson/O'Neol) 74 Dignity (Ross)- 53 Fairytale Of Naw Yode (MocGowa n, F ner) 68 Father Figure (Michael)- 23 G.TO (Sock/Aitken/ Waterman)... 37 Gimme Hope Joanna (Grant)_ 44 Give Me The Reason (Vondros/ Adderley Jr )- 32 He's Just No Good For You (Smith)_ _ 88 Heatseeker (Young/Young/ Johnson). . 12 Heaven Is A Place On Earth (Noweh/Shipley).. 2 Heaven Knows (Barratt/ Johnstone)- 64 Hot In The City (Idol) . 18 House Arrest ’Campbell Gamble/ Joy)- 4 How Men Are (Roddy Frame)_ __97 How Yo Like Me Now (Dewese/Riley)- 86 Hungry Eyes (Premie/ De Nic ola J_ 82 I Can't Help It (Dallin/Fahey/ Woodwo rd/Stoc k/ Aitken/ Waterman)- 22 I Couldn’t Believe h (McNeir Crump/Bamon)_ 85 I Dont h4nd At AMS) 81 I Found Someone (BbltorV Mangold! __ 11 I Got DoTeeen /IYs Like That YAH (T. Jackson-Finger Prints)..—-- 39 I Refuse (Kane Kone)_ 51 I Should Be So Lucky (Slock/ Aitken/Watermon)..31 I Think We re Alone Now (Cordel)_ 1 I Wanna Be A Fkntstone (Corter/Moon)- 36 I'm So Hoppy (Beasley)- 71 Ideal Wodd (Remix) (Pnestmon/Hermon)_14 If I Gove My Heart To You (McClean)_ _ 78 Inside Out (Newton)_ 75 Jennifer She Said (Lloyd Cole/ Commotions) _ 41 Jmgo (Olotunii)- „28 Jingo iUlatvnfl_ 89 Kono With A K (Hooten) 83 letter From Amenco (Reid/ Red)_ 87 

love Is Not A Game (Newton/ McAuley/Nebon)  100 Love Is The Art (Vere/ Cntchlow/Piggot)_ 57 love letters (Young/ Heyman) _ 59 Love Overboard (Colowoy) 42 Mondinko (O'Connor). 38 More Love (Benmont tench) 50 My Arms Keep Missing You (Stock/ Ailien/ Waterman)... 29 Never Never Gonna Give Yo Up(Wh.te|.. „92 New Sensation (Forriss/ Hutchence).. 27 No More Lies (Sharpe/ Numan) . 35 Ol'Amour(Clarke/Bel) . „9 Over You (Porker Jr/ Bochoroch/Soger). 65 Paradise (Vearncombe/ Dixie)- 40 Plug Me In (To The Central Love Line) (De Monde/Jones) 69 Promises (T rz etrzelewska White/Ross). 48 Pump Up The volume (S & M Young)__ 98 Rise To The Occasion (Climie/ Fisher/Morgon)- 10 Rok Do Housejrryce/Bonfield/ Glonfield/Corter/ Walmsley) 8 Sok! She Was A Dance' (Andenonl_ 58 Sawn’ MyseH (lodge! 91 Soy HAqomligler/DovBl 25 Shake roar Love (Gibson).17 Shame (Stewart/lennox) __62 She's The One (Brown/ Bollard)_ 45 Shove H (Taylor)  . 84 Side Show {Melvom/Coleman/ Bobby z)___ 49 SignYourN«— ”— D'Arby)_ 3 Sing A Song (Break It Down) (Montronik/M.C Tee)._61 

(Trent 

Sluck On You (Schroeder/ McForiand)_ 77 
Stutter Rap (Hawki/Gronge) 5 Tell It To My Heart (Swirsky/ Gold)_ —.24 The Best (Knight/Chapman) 95 The Hoppy Mon (HugheV Jones)._ 72 The Jock That House Buth (StrattorVNaslas). 19 The Time Warp II (O’Brien) „.67 The Way You Moke Me Feel (Jackson) 43 
P*Yíîí n̂9Weï^?pÇ'n9, 30Tired Of Gating Pushed Around (Sleele/Cox)_21 Touched By The Hand Of God (New Order)__ 73 Trick Of The Night (McComb)- 76 Turn Bock The Clock (Datchler)_ 52 Volenhne (RogerVDecker) 33 Victoria (Davies). .45 When will I Be Famous? (The Brothers) —. 6 Who Found Who (Gurvitz) 70 Wild Hearted Woman (Bncheno/Brown/Cousm/ Regan)- 34 You Make Me Feel (Rolo).80 You're All I NeedWild Side (Suu/Leel.. ........26 You've Lost That Loving Feeling (Borry/Greenwich/ Spector). 90 

THE 2 5 
79 TRICK OF THE LIGHT 

70 The Trifto G.I Wo-x 

AGNETHA FÄLTSKOG 
NEW 7"& REMIXED 3-TRACK 12"- YZ170/T 

THE LAST TIME 
OUT NOW! wea 

DISTRIBUTED E ■ 0)83 RECORDS LTD © A WARNER COMMUNICATIONS CO 
ORDER FROM THE 0)83 TELE-ORDER DESK ON 01-998 5929 OR FROM YOUR 0)83 SALESMAN/ TELE-SALES PERSON 

AB 1 MANDINKA Ens.gn/Chrysalis ENY(X) 611 (C) A 
Sinead O'Connor (O'Connor/Moloney) Dizzy Heights/Chrysalis Music 

as Y IGOTDAFEELIN'/IT'SLIKE... Cooltempa/ChrysolisCOOL(X)160(C) A 
V*— J Sweet Tee (Herby Luvbug/Steevee-0 (The Boy Wonder)) EMI Music 

AO as 3 paradise 
“V Black (Dave Dix) Rondor Music 

A&MAM(Y) 422(F) ’ 

JENNIFER SHE SAID Polydor COLE(X) 8 (F) 
Lloyd Cole & The Commotions (Ian Stanley) SBK Songs s)_ 

LOVE OVERBOARD MCA MCA(T) 1223(F) A 

Gladys Knight and The Pips (R. Calloway/V, Calloway) Chappell Music 

THE WAY YOU MAKE ME FEEL Epic 651275 7 (17-651275 8) (C) 
Michael Jackson (Quincy Jones/Michoel Jackson) Warner Bros. ¿ 

GIMME HOPE JO'ANNA Ice ICE 78701 (12--1 28701 ) (A) 
Eddy Grant (Eddy Grant) Intersong Music 

AE_nm VICTORIA Beggars Banquet BEG 206(T) (W) 
VJ i.M.M The pa|| ($¡mon pogers ) Carlin Music/Davray Music 

AC=rm THE ONE Urban/Polydor URB(X) 13 (F) 
James Brown (James Brown) Intersong Music 

24 BEHIND THE WHEEL (Remix) Mute:(12)BONG 15 (l/RT/SP) 
Depeche Mode (Depecne Mode/Bascombe) Grabbing Hands/Sonet ($) 

Aft «il ? PROMISES (FRENCH MIX) Epic BASHfT) 4 (C) 
3 Basic (Trzetaelewska/White) What/Rondor Music_ 

XI zn , SIDESHOW Virgin VS(T) 1012 (E) 
"Dy Wendy and Lisa (Melvoin/Coleman/Bobby Z) Warner Bros./EMI Music 

CO Ab i MORE LOVE Virgin VS 992(12) (E) 
32 3 Feargal Sharkey (Danny Kortchmar) BMG Music_ 

rm INFUSE Circa/VirginYR(T)8(E) 
91 ■>»*«■ Hue anc| (Harvey J. Goldberg/James Biondolillo) Chappell Music 

nR1] TURN BACK THE CLOCK Virgin VS(T) 1017 (E) 
JA_ Johnny Hates Jazz (Calvin Hayes/Mike Nocitio) Copyright Control 

Eh ., , DIGNITY 
01 ' Deacon Blue (Bob Clearmountain) ATV Music 

CBS DEAC(T) 4(C) 

hM IMS 3M (f) 
■my 5R STUCK ON YOU RCAPSW95 17-PT 49S% BMG 
<< J (1rs Presley ,rth The Jontowres - lari.« Must. 

7Q 76 IF I GAVE MY. Anwe7*B66(ir-MIM) (VJS) '° Jota McLm Mod Protaw (oyt S»tad Anuo Mv» 
■■M 73 COMIN RIGHT UP **>■. ZMItóJ 1?-ZT4I65< W 

_ YOU MAKE ME /STOP Rough Troth RT,T 179 l/RT 
O V The Woodertopt SraH Ldl/Rolc ZoaWorier Bros Mus« 

m I DON'T MIND AT ALL Ol ° Bouryors Tow KM (IMS 535 (F) 

M oo HUNGRY EYES RCA P8 49593 17—PT 49594 IMG (ne Corme« (n< Corme« (Ml PvWnktef 
AA Õ7 KARLA WITH A K CIS 651W 7 (ir-651302 6) (C Ow The Hooten R«h (hertotf (Ml Minx 
M 82 SHOVE IT The Cross Roa Y.rj» VST TOM (El 

△ 

△ 

△ 

85 

86 

I COULDN'T RUP® 49611 ir-PT 49617 BMG 
HOW YA LIKE ME NOW jrw jtvt T 156 BMG 

_ LETTER FROM AMERICA (hrywln CHS 12 3171 |C, O# The Prodoimea (Gerry Raftaty ’Huyh Morphy Zoo/Wemer 
A A o6 HE'S JUST NO GOOD FOR YOU (pvAKYTrc 

70 Mento' At Anyang Rxhord Goltehrw Srcy Mas.. 
OQ 89 JINGO O» 07 (««Mo k Wesls.de HAKT » (A) 

AA on YOU'VE tOST THAT... OMWàOCW» WiUMi W 7V R^hteovs Brottan SpmUx Serow Cun — EMI_ 
CM 100 SAVIN' MYSELF SMvtayTSTDI (ir-STDi;(Al 
VI (no («hi« Ynk« Degiorgio Niçhrmoro 
AA ¿8 NEVER NEVER . C «b^oprom JAM 59 F Bony White Whrte/Hotacsrt« l«teno«a Mus« 
Ck-t _ ARE YOU SURE $0 Wolter Turton 0» PorlaphoM )?lt 4173 (E) 

ASIMBONANGA (MANDELA) EMI l? EMIM30(El 
(WE _ THE BEST CBS B(ST(T) 1 (Q Boome 10er Demood Child SBK $o«Çs/Supefm«V(op (on 
OA 95 BIRTHDAY 
V ° TW Suçor (uto - ' 
fwv _ HOW MEN ARE WEA TZ I6KT W 

»e 4 

99 93 

PUMP UP THE VOLUME 4*D B AD Z07 LIT 
BUILD Go' Ones GOO I ?l C 

-9 LOVE IS NOT A GAME ■ W MSG Andy John (Ml Men 

* PLATINUM a GOLD 
(One million! * (500,000) 

EMI IIWM 41 (E) 

Q SILVER 
(250,000! 

($) Indicates title available in sheet music 
ZS Panel Sales Increase over last week 
À Panel Sales Increase of 50% or more over last week 
Compiled by Gallup for the BPI. Mus« Week and tl 
Erased on a sample of S00 conventional record 
Records which would have appeared between p< 
76-100 have been excluded if their sales have fallen 
consecutive weeks, and if »heir sales fell by 20 p 

Top 75 chart entries to date (3 week) 
Panel Sales over last week. 

. 43 
-2% 

M  ALL SYSTEMS GO Warner Brothers U 81 22 (T) (W) 
3 2 Donna Summer (Harold Faltermeyer) EMI Music/BMG Music 

EC nx X BRING THE NOISE Def Jam 651335 7 (17-6513356) (C) 
J J 3 Public Enemy (Stephney/Shocklee/Ryderi Island Music_ 

E A A4 9 CAN YOU KEEP A SECRET? Parlophone <12)86174 (E) 
J J Brother Beyond (Phil Harding/lan Curnow) Songs Outside 

57 CE3 LOVE IS THE ART Chrysalis LIB(X) 4 (C) 
Living In A Box (Richard James Burgess) Empire Music/Brampton Music 

Eft SAIDSHE WAS A DANCER Chrysalis TULL(X) 4(C) 
JO 5 3 Jethro Tull (Ian Anderson) Salamander & Son/Chrysalis 

EO q? in LOVE LETTERS 0 CBS MOYET (T)5 (C) 
32 u Alison Moyet (Alison Moyet/Steve Brown) Famous Chappell (s) 

AA rm COLD SWEAT One Little Indian 7TP 9 (1 7-1 2TP 9) (l/NM) 
J J 1 H 1 The Sugarcubes (-) Second Wind 

A1 m SING A SONG (BREAK IT DOWN) l0/VirginTEN(X)206(E) 

”■ Mantronix (Mantronik) Colgems-EMI/Mantronik Int. 

62 41 7 
SHAME 
Eurythmies (David A Stewart) DnA Ltd/BMG Music ® 

RCADAfT) 14 (BMG) 

Aft ,n „ CHINA IN YOUR HAND • Siren/VirginSRN64(12)(E) 
WJ u 5 T'Pau (Ron Rogers/Tim Burgess) Virgin Music s 

M prpi HEAVEN KNOWS Esparanza/WEAA9373(T)(W) 
11 Robert Plant (Tim Palmer) Virgin Music 

OVER YOU Geffen GEF 33(T) (W) 
03 Ray Parker Jr. (Burt Bacharach/Carole Bayer Sager) Warner Bros./lsland 

A A rm THERE IS NO LOVE BETWEEN US ANYMORE Chapter 22 (12)CHAP 20 (l/NM) 
wO pOp W||| [af itself (Robert Gordon) -

AT 17 TIME WARP II 
W# Damian (Des Tong) Richard O'Brien/Druidcrest 

Jive JIVEfT) 160 (BMG) 

FAIRYTALE OF NEW YORK PogueMahone/StiffNY7(17-NY12)(E) 

JO ' The Pogues feat. Kirsty MacColl (Steve Lillywhite) Stiff Music 

A7 PLUG ME IN (TO THE CENTRAL... Arista 109693 (17-609693) (BMG) 
wV 6/ 2 Scarlet Fantastic (Daize Washboum/Rick P. Jones) All Boys Music 

70 46 10
WHO FOUND WHO 
Jellybean featuring Elisa Fiorillo (Jellybean) Chrysalis Music s) 

Chrysalis JEL(X) 1(C) 

we I'M SO HAPPY UH»n/Polyd«UliB(X) 14(F) 

# I 52 Walter Beasley (Lionel Job/Walter Beasley) Famous Chappell 

VO [t™ THE HAPPY MAN Epic vow(T) 4 (C) 
< A 11 Thomas Lang (Robin Millar) Zoo/Wamer Bros./Dejamus Music 

, TOUCHED BY THE HAND OF GOD Factory FAC 1937(17-1 93) (P) 

< O New Order (New Order) Warner Bros. Music 

en 1 z CRITICIZE Tabu 651 211 7(17-651211 6) (C) 
"D 50 Alexander O'Neal (Jellybean Johnson) EMI Music s 

WW 74 ? INSIDE OUT Blue Guitar AZUR(X) 6(C) 
J 2 The Mighty Lemon Drops (Tim Palmer) Warner Bros. Music 

△ 

△ 

△ 

△ 

△ 



INDIES 

TRACKING THE ROAD TO M I D E M 
by Dave Henderson 

MUSIC WEEK'S review of all 
things independent, the finely-
honed Tracking, reveals a 
plethora of mixed feelings about 
MIDEM. From the slightly titi-
lated, to the totally contused, the 
UK independent sector further 
enhances its multi-faceted status 
by offering nothing in the way of 
consistency in the attitude of 
label members concerning the 
whys, wherefores and possibili¬ 
ties of the convention. 
As a tool for artist and label 

development, MIDEM has cer¬ 
tainly increased its relevence in 
the independent sector, but the 
question arising must be whether 
the burgeoning "movement" is 
merely a cog in the major label 
make up — something of a 
cheaper, immediate method for 
larger labels to pick up on new 
talent, to "try out" possible acts. 
Whereas it once seemed suffi¬ 
cient for a band to make major 
status after demos and a suitably 
impressive gig, now it's impera¬ 
tive said combo prove their stu¬ 
dio potential with a vinyl sand¬ 
wich. 

For those at conference, the 
trends of '87 — and the pro¬ 
jected fads of '88, are the modes 
which beg new understanding ... 
and what a mixed bag that col¬ 
lection has turned out to contain 

LAST YEAR'S post-Beaztie 
Boys explosion led UK bands 
into a wave of swaggering grebo 
rock, and a more seminal hip-
hop/scratch/rap pocket of resist¬ 
ance. While the former dawdled 
and sidestepped with Pop Will 
Eat itself s debut LP Box Frenzy, 
the latter seems only now to be 

gaining steam. The grebo phe¬ 
nomena proved to be little more 
than a badly timed bodily func¬ 
tion which supplied chart action 
for Zodiac Mindwarp s eccen¬ 
tricities (he originally kicked off 
on Food), and offered some 
more straightforward "boogie" 
balladeering from labelmates 
Crazyhead Meanwhile, Gaye 
Byicers On Acid signed to Vir¬ 
gin, destroyed the myth by failing 
to sell records, but proved that 
their film-making prowess, with 
some attention, could make them 
more groovy than graveyard. 

BUT WHAT remained in the back 
room? Beyond the obvious 
trends, there's oodles of un¬ 
praised pop singles — three mi¬ 
nute slices of bravado leaving 
every heartstring and spinal mus¬ 
cle weak — which will rise again. 
Like the halcyon days of post¬ 
punk "new wave", the indepen¬ 
dent single makers offered 
varied fruit, both spectacular, 
succulent and sensational ... let's 
look at a few ... 

In the year when The Fall 
broke into the charts, 
M/A/R/R/S made it to number 
one, The Smiths made the 
papers for splitting and New 
Order made their presence felt 
on a number of occasions, the 
independent sector offered music 
and vision as diverse as ever 
— inevitably the "real" world will 
tune into mat beat a year (or 
possibly more) later. 
Those emerging behind The 

Housemartins, All About Eve 
and Erasure included the cast 
and collaborators of Medium 
Cool — a new label with an 
American/Go Between*/ 
guitars-rule-the-world angle — 
with releases from Raw Herbs, 

FRAZIER CHORUS: onto greater things? 

The Waltons, Corn Dollies, 
The Siddleys and more. More 
obscure are Lowlife — Scots 
with an ex-Cocteau Twin in tow 
— whose Eternity Road 45 finally 
proved that they'd developed a 
unique, ambient sound all of their 
own. 

The skateboard generation 
degenerated into an English 
maelstrom which fused metal to 
thrash and brought the US — 
and its lack of dress code — into 
the UK arena, the only real win¬ 
ners were the kids on their 
boards — although their moms 
forked out over a 100 quid for 
the peoce and quiet of the latest 
skate designs — and The Stu¬ 
pids who became a kind of UK 
AC/DC Their descendents will 
emrge through '88 — and their 
bastard offspring will keep pop¬ 
ping out — in a purely rockist 
vein — after that. 
Through the Pinnacle network, 

Chappells Publishers started the 
Idea label which looks set to 
blossom in '88 with further re¬ 
leases from quality acts including 
The Jack Rubies, Automatic 
Dlamina and The Wolf¬ 
hounds. 
While Camper Van Beeth¬ 

oven signed to Virgin, label¬ 
mates, The Woodentops kept 
quiet preparing for a spring 
onslaught via Rough Trade which 
will include an excellent new LP. 
Possibly that label had lost a little 
of the direction that former glor¬ 
ies — varying from Cabaret 
Voltaire to The Raincoats 
offered — but the 'tops, Sudden 
Sway and the excellent Heart 
Throbs should secure something 
of its former bank balance. 
Of a less confirmed, totally off-

the-wall nature, el Records' suc¬ 
cess in Japan with Louis Phil¬ 
lips and The King Of Luxem¬ 
bourg among others, looks des¬ 
tined to spin that bizarre label 
into new marketplaces, while 
offbeat luminaries of modern 
dance like My Baby's Arm, 
The Darling Buds, The Go 
Hole, The Screaming Trees, 
The Sea Urchins and Jesse 
Garon And The Desper¬ 
adoes all look set to move and 
fingerpop through '88. 

Biggest treats would seem to 
be beckoning from the mouths of 
The Wedding Present — four 
records in John Peel's festive 

INDIE HOPEFULS: from top The 
Sea Urchins, Darling Buds and 
The Siddleys. 

top 10, tracks on the new NME, 
Sounds and Underground com¬ 
pilations — whose new single 
should bring them legions of new 
enthusiasts, while The Flat¬ 
mates look set to follow in their 
footsteps. The ever resi ient Fac¬ 
tory label is molly-coddling the 
wonderful Miaow — and suc¬ 
cess and pop progress must be 
merely a tune away, while 4AD's 
package of Americans — 
Throwing Muses and The 
Pixies — look set to win through 
when they hit Europe before the 
summer (even through they've 
already lost the Brighton-based 
Frazier Chorus. 
As the UK threads through the 

re-issue jungle, 1988 will see the 
first true UK wave of Brit-hop, 
and at the forefront will be 
Rhythm King Powerhouses The 
Three Wize Men end Re¬ 
negade Soundwave. Without 
doubt, their unkempt sounds are 
the hardest and most uncom¬ 
promising to date, but with Vinyl 
Solution taking note with its latest 
release from Grimm Death, 
Brighton's alternatives with Hon¬ 
ey and Coco, Steel And Love¬ 
bomb and the Three Stripe 
label's Smith And Mighty, the 
going is bound to get good (with 
a capital BADI). 

This year is still for the taking, 
the independents have the tools, 
and the sampler and cut-up tech¬ 
niques should scratch the day — 
from rock to reggae. 

MUSIDISC/AZ 
The Premier French Record, Distribution & Music Publishing Company 

is delighted to have been associated with: 
ANTI NOWHERE LEAGUE • EXODUS • FASTWAY • FISC • GIRLSCHOOL • LOUISA FERNANDEZ • GOGOL 1ER 
HAWKWIND HELLOWEEN • PAUL IVES • ICICLE WORKS ' JAZZ BUTCHER • KAS PRODUCT • LITTLE BOB STORY 
MARJO METEORS MOTORHEAD POISON THE RESIDENTS RESTLESS SOUP DRAGONS • SNAPPIN’ BOYS 

STRYPER • TIGERTAILZ * VENOM • WILD ONES • FRANK ZAPPA 

We look forward to renewing our old friendships and meeting new contacts during MIDEM 88 
Proposals for Licensing and Sub-Publishing — Contact: Paul Walden, c/o Stand No. 11.30 Tel: Palais Des Festivals 8224 or our London office. 

U.K. Representation of MUSIDISC/AZ 
Flying International Services Ltd., 
11 Ruston Mews, London Wil 1RB, 
Tel: 01 221 7799 Telex: 21684 
Fax: 01 221 5016 

Musidisc/AZ, 
3-5 Rue Albert de Vatimesnil, 

92305 Levallois. Paris. 
Tel: 47.58.12.90 Tlx: Musidisc 630946 
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TOPINDIESINGLES 
ROK DÃ HOUSE Rhythm King/Mule LEFT! 1 (T) (l/RT) 
The Beatmasters featuring The Cookie Crew 

BEHIND THE WHEEL (REMIX 
Depeche Mode _ Mute (1 2)BONG15 (l/RT/SP) 

I SHOULD BE SO LUCKY 
Kylie Minogue PWl PWL(F)8 IP) 

TOUCHED BY THE HAND OF GOD 
4 ’ New Order 

K 4 , JUST TO GET BY 
® 2 Babokoto 

Factory FAC1937iP) 

6 rm i1Cardido 

Union Jack (12|KOT1 1A) 

17 U i? females 
” The Cookie Crew 

18 zu e DOWNTOWN 
” Justified Ancients Of Mumu 

IO 27 .GET DOWN 
Derek 8 

Rhythm King/Mute LEFT12(T) (l/RT) 

KLF Communications 
JAMS27(T) (l/RT) 

Music Of life NOTE 007 (P) 

JACK MIX IV 
Mirage 

BIRTHDÃY 
Sugorcubes 

Hardcore HAK(T)9 (A) 

Debut DEBT(X)3035 (A) 

OneLittle Indian (12) 7TP7(I/NM) 

MY BABY JUST CARES FOR ME 
Nina Simone Charly CYZ71 12(12-CYZ1 12) (CH) 

ID , 20 pUMP UP THE VOLUME/ANITINA U 
IV 20 MARRS_ _ 4AD(B) Ab 7Ö7 (l/P.T) 

|
n , , LAST NIGHT I DREAMT ... 
11 The Smiths Rough Trade RT(T)200 (l/RT) 

19 14 n SAVIN' MYSELF 
EricFachin Saturday 7STD1 (12"— STD1) <A) 

13 “ s TRUE FAITH 
w  New Order Factory FAC 183/7 (12”— FAC 183) (P) 

14 n U THE CIRCUS (Remix) 
" Erasure _ Mute (1 ) MUTE66(T) (l/RT/SP) 

BLUE MONDAY 
New Order Factory FAC73 (P) 

16 13 ,o I STARTED SOMETHING I COULDN'T FINISH 
The Smiths Rough Trade RT(T)198 (I/1T) 

T 
5t« 
HE 

ri hl 
E 3 ? e in SESSI 

jit 
ON S 1 

TOP 20 

Position Cat. No. 
1 JOY DIVISION II SFPSO33 
2 NEW ORDER II 039 
3 NEW ORDER 001 
4 JOY DIVISION 013 
5 WIRE 041 
6 ELECTRO HIPPIES 042 
7 THE DAMNED II 040 
8 THAT PETROL EMOTION 038 
9 THE ADVERTS 034 
10 THE DAMNED 002 
11 STIFF LITTLE FINGERS 004 
12 BILLY BRAGG 027 
13 TUBEWAY ARMY 032 
14 WEDDING PRESENT 009 
15 SIOUXSIE & THE 

BANSHEES 012 
16 BIRTHDAY PARTY 020 
17 ROBERT WYATT 037 
18 T-REX 031 
19 THE FALL 028 
20 THE SPECIALS 018 

NEW RELEASES 

SFPS043 SYD BARRETT 
SFPS044 BUZZCOCKS 
SFPS045 CUD 
SFPS046 THE VERY THINGS 

Oft i. 2 NEVER GIVIN' UP ON YOU 
John Paul Barrett_ Westside WSR(T) 2 (A) 

21 is 13 BEATS + PIECES Ahead Of Our Time CCUT1 (l/RT) 
Cold Cut featuring Floormaster Squeeze 

mTTdcTyöü wanna funk 
““ _ Sylvester with Patrick Cowley Domino DOM4T (CH) 

23 ” ‘ NEVER LET ME DOWN AGAIN 
Depeche Mode Mute (12)BONG14 (l/RT/SP) 

9A 24 >3 BLUE water 
Fields Of The Nephilim Situation Two SIT48 (T) (l/RT) 

or „ 7 THE PEEL SESSIONS (VOLUME 2) 
New Order Strange Fruit SFPS039 (P) 

ÕA 32 20 GIRLFRIEND IN A COMA 
The Smiths _ Rough Trade RT 197 (l/RT) 

27 CEI LOSE HIM 
I Start Counting Mute (12)MUTE69 (l/RT/SP) 

28 » 7WILLIAM IT WAS REALLY NOTHING The Smiths 

20 23 12 THE PEEL SESSIONS 
Ä  Joy Division 

no m thru the flowers 
The Primitives 

Rough Trade RT(T) 166 (l/RT) 

Strange Fruit SFPS033 (P) 

Lazy LAZY06(T) (l/RT) 

31 42 2 SHEILA TAKE A BOW 
w  ■ The Smiths Rough Trade RT(T) 196 (l/RT) 

3ft u » TEMPLE of love 
Sisters Of Mercy Merciful Release MR (X) 27 (l/RR) 

33 47 4 POWER 
Fields Of The Nephilim Situation Two SIT42(T) (l/RT) 

3A 44 2 BEAVER PATROL 
_ Pop Willjat Itself Chapter 22 (12)CHAP1 6 (l/NM) 

TOP 25 ALBUMS 
THE CIRCUS 
Erasure 

SUBSTANCE 
New Order 

Mute STUMM 35 (l/RT/SP) 

STRANGEWAYS HERE WE COME 
The Smiths 

Factory FACT200 (?) 

Rough Trade ROUGH106 (l/RT) 

5 13 ts 

10 3 3

11 . , 

12 » « 

BEST OF HOUSE MEGAMIX 
Various_ Serious B0IT1 (A) 

MUSIC FOR THE MASSES 
Depeche Mode 

UPFRONT 9 
Various 

Mule STUMM 47 (l/RT/SP) 

MY BABY JUST CARES FOR ME 
Nina Simone 

Serious UPFT9 (A) 

Charly CR30217 (CH) 

BEST OF HOUSE VOLUME 3 
Various_ Serious BEHO 3 (A) 

LES MISERABLES 
Original London Cast 

THE WORLD WON'T LISTEN 
The Smiths 

First Night ENCOREI (?) 

Rough Trade ROUGH1 01 (l/RT) 

WONDERLAND 
Erasure Mute STUMM25 (l/RT/SP) 

HATFUL OF HOLLOW 
The Smiths 

13 „ „ GEORGE BEST 
** Wedding Present 

RoughTrade ROUGH 76 (l/RT) 

14 IB 6 

15 12 22 

LOUDER THAN BOMBS 
The Smiths 

THE QUEEN IS DEAD 
The Smiths 

16 V ,4 UPFRONT 8 
Various 

17 » 

Reception LEEDSOO^fl/RR) 

Rough Trade ROUGH 225 (l/RT) 

RoughTrade ROUGH 96 (l/RT) 

THE CUTTER AND THE CLAN 
Run Rig 

Serious UPFT8 (A) 

Ridge RR008jRM/PROJ/CM) 

IS 21 „ MEAT IS MURDER 
10 The Smiths _ _ Rough Trade ROUGH81 (l/RT) 

IO _ _ THE SMITHS 
2 The Smiths RoughTrade ROUGH61 (l/RT) 

9» m DAWNRAZOR 
Fields Of The Nephilim_ Situation Two SITUP1 8 (l/RT) 

Ol„ , OUT OF OUR IDIOT 
" 2 Elvis Costello 

STREETSOUNDS HIP HOP 19 
Various 

Demon XFIEND67 (P) 

Streetsounds ELCST19 (A) 

M rm DOCK OF THE BAY 
** Ted Hawkins UnAmericon Activities BRAVE6 (l/RR) 

24 m THIS IS CHARLY R&B 
Various_ Charly CDSAM1 01 (CH) 

25 m THE SINGLES 81-85 
Depeche Mode_ MuteMUTELl (l/RT/SP) 

35 „ , WHO'S THAT MIX 
** 22 16 This Year’s Blonde Debut DEBT(X)3034 (A) 

3ft „ „ BEVERLY HILLS COP 
40 12 The Big X Crewe Uptown 7UTR5(12"-12UTR5) (A) 

37 m IT DOESN'T HAVE TO BE 
■^■ Erasure Mute (12)MUTE56 (l/RT/SP) 

38 m STRANGELOVE 
Depeche Mode Mute (1 2JB0NG1 3 (l/RT/SP) 

30 « . LOVE IT (COLD CUT MIX) 
34 3 Society Big Life BLR1(T)(I) 

40 , LET'S START II DANCE AGAIN 
w 7 Hamilton Bohannon Domino DOM3T (CH) 

Al „ STRETCHIN' THE PIECES 
36 6 C.C.C.R. Crew Circle City CCY(T)1 (A) 

A3 ETERNITY ROAD 
49 2 Lowlife Nightshift LONLIF57 (l/FF) 

43 4, , ANYONE CAN MAKE A MISTAKE 
43 3 Wedding Present Reception REC006(12) (l/RR) 

48 . HOUSE REACTION -»I 24 9 T.Cut.F Koolkat K00LT9 (A) 

AS „ . VICTIM OF LOVE 
31 5 Erasure Mute (12)MUTE61 (l/RT/SP) 

46 37 5AUCE 
32 5 Sisters Of Mercy Merciful Release MR021 (l/RR) 

A7 „ . FLYING 
30 9 Chas & Dave Bunce 7BUNI (A) 

A8 rm ASYLUM 
Luj Screaming Trees Native (12JNTV24 (l/RR) 

40 35 3 OPEN UP 
3 Red Lorry Yellow Lorry Situation Two SIT49(T) (l/RT) 

50 , THE JANICE LONG SESSION 
w 3 The Mighty Lemon Drops Night Tracks SFNT004 (P) 

JI = I 
ST^R advertisement 

01-961 5818 REGGAE 
WEEK WEEK REGGAE DISCO CHART CHART 

1 (1) IF 1 GIVE MY HEART John Modern 
2 (3) BIG BATTY GIRL Flourgun Techmques/WR 23 
3 (2) SHE’S MY LADY Administrators Groove And Quarter/CRD 003 
4 (5) BAD BOY Courtney Melody Techntques/WR 22 
5 (6) LEAVE IT TO ME Frankie Poul Moodtes/RG2 
6 (4) GUILTY OF LOVING YOU Cod S»ndoe Kclobodv'KAL 006 
7 (8) HOOKED ON YOU Trevor Hartley Massive/MASS 1 
8 (10) NEVER GONNA GIVE YOU UP lean Adebombo P«x^,Ti48 
9 (7) AGONY Red Dragon Techniques/WR 24 
10 (9) GET READY Fronkie Poul Supreme/SUPT 1 
11 (15) CHILLOUT. CHILL OUTl.no, So. NighMWNPOOt 
12 (13) PLACE IN THE SUN Kofi A™o/ARI65 

13 (14) JAZZY KIND OF LOVE Oyo Oyo/OYOI 

14 (16) STRANGE FEELING Peter Culture New Talents/NT 001 
15 (11) ONE THE HARD WAY Chud. To™, l™oodlow/U055 

REGGAE ALBUM CHART 

1 (2) GIVE ME THAT FEELING Frank« Pool Mooóe/MK 1004 
2 (3) IN THIS TIME Peter Hunnmgole Street VibeVSVLP 001 
3 (1) MAXI MojuPnest Ten/DIX64 
4 (4) NICE TO HAVE YOU BACK AGAIN Joy» Bond OA*™/OIP 026 
5 (4) GREAT AMBITION It Stitchie Superpower 
6 (5) SO AMAZING Janet Koy Body Music/JANET 01 
7 (6) KILL THEM WITH IT Admiral Bailey Live And Love/LALP 19 
8 (12) SORO Solif K«to Si.™/STE«NS 1020 
9 (6) LOVE GOTTA TAKE ITS TIME N.oovslo^ph Folk™ 
10 (7) RIGHT HERE IS WHERE YOU BELONG K Ho™»oo Scotch 7777 

NEW RELEASE DISCOS 

SUGAR MINOTT She Justo Bubble Rockers Plantation PL 23 
PROFESSOR NUTS Ragamuffin Natty Dread Fashton/FAD 051 
SCION SASHAY SUCCESS No Worry You Mind Selectors ChoKe/SCOOl 
MISTY IN ROOTS Together Misty In Roots/PUM 3 

NEW RELEASE ALBUMS 

INSEPERABLE Dents Brown J and W Recow Rec/WKLP 7 
FEELINGS OF LOVE Michael Gordon Fashion/FADLP 006 

NEW RELEASE CDS 

JERUSALEM Alpha »ondyond fin Wolle« StenWSTCD 1019 
LAY IT ON THE LINE Wading Souls Live and Leom/LLCD 024 
REGGAE HITS VOL. 2 Vonous Artistes JetStar/JECD 1002 
SORO Salif Keita StemdSTC01020 



CLASSICAL 

All-star 
cast for 
EMI Studio 
releases 
by Nicolas Soames 
THE 23 titles in the third block 
release of EMI's successful mid¬ 
price CD series, Studio, will all be 
available by the beginning of 
February assures Marius Carboni, 
recently appointed classical press 
and promotions manager, EMI UK. 
They will bring to 63 the Studio 

catalogue which has sold excep¬ 
tionally well since it was first intro¬ 
duced with 25 titles in July last 
year, neatly priced to retail at 
£7.99 and firmly undercut the 
PolyGram mid-price series. 

There are some particularly 
strong titles — including Beeth¬ 
oven's Symphony No 9 with Te 
Kanawa, the ISO and Jochum 
(CDM 7690302) and Beethoven's 
Triple Concerto with an all-star cast 
of Richter/Oistrakh/Rostropovich 
and Karajan and the Bedin 
Philharmonic (CDM 76903322) 
which is coupled with the Tempest 
Sonata. 

MARRINER AND von Karajan (top right) conduct famous opera arias and 
Beethoven respectively. 

There is Thomas Beecham — 
Grieg's Peer Gynt (CDM 
7690392) and opera — highlights 
from Verdi's Aida with Caballe/ 
Domingo/Muti (CDM 7690582). 
But perhaps the most intriguing is 
Vivaldi's Four Seasons plus works 
by Handel — played on the 
Japanese Koto by the New Koto 
Ensemble of Tokyo (CDM 
7690752). 

• The EMI LP/TC of January and 
February is the recording of 
famous opera arias by Puccini and 

Verdi arranged for the Academy 
of St Martin-in-the-Fields (EL/CDC 
7495522), conducted by Neville 
Marriner. 

"This is another step forward into 
the possibilities of cross-over," says 
Sir Neville Marriner. "We are re¬ 
cording new sounds totally diffe¬ 
rent from anything we have done 
before. It is the first time we have 
played arrangements of any kind 
of music." 
The LP and tape are offered at a 

dealer price of £3.60 instead of 
the usual £3.99 until 28 February. 

CD takes up 
FEARS THAT the CD medium 
would decrease the interest paid 
by classical record companies in 
contemporary music seems to have 
been put to rest over the past few 
weeks. 

2 1 INTRODUCING THE HARDLINE, 
Terence T. D'Arby CBS 

1 2 TURN BACK THE CLOCK, 
Johnny Hotei Jan Virgin 

4 3 CHRISTIANS, Christians Island 

3 4 POPPED IN SOULED OUT, 
Wet Wet Wet Precious/Polygram 

7 5 HEAVEN ON EARTH, Belinda Carlisle Virgin 

6 6 FAITH, George Michael Epic 

5 7 TANGO IN THE NIGHT, 
Fleetwood Mac Warner Brothers 

8 8 BAD, Michael Jackson Epic 

10 9 BRIDGE OF SPIES, T'Pou SireWrrgin 

12 1OTHE GREATEST LOVE. Various Tel star 

9 11 ALL THE BESTI. 
Poul McCartney Parlophone 

13 12 WHITNEY, Whitney Houston Arista 

11 13 LIFE IN THE FAST LANE, Various Telstar 

- 14 NO JACKET REQUIRED, Phil Colins Virgin 

16 15 THE SINGLES, Pretenden Real/WEA 

20 16 WHENEVER YOU NEED SOMEBODY, 
Rick Astley RCA 

18 17 THE CREAM OF ERIC CLAPTON, 
Eric Clapton/ Cream Polydor 

- 18 BROTHERS IN ARMS, 
Dire Straits Verhgo/Phonogrom 

- 20 THE BEST OF MIRAGE JACK MIX U 
Mirage Stylus 

Compiled by Gallup for the 
BPI. Music Week and BBC c 1987 

new works 
The new CBS CD containing two 

new concertos written for the sep-
tuagenerian violinist Isaac Stern by 
Henri Dutilleux ond Britain's Sir Pe¬ 
ter Maxwell Davies has been very 
favourably reviewed. 
And February sees the first im¬ 

portant recording by EMI for the 
young English composer Dominic 
Muldowney who nos spent the 
past few years working with Harri¬ 
son Birtwistle at the National 
Theatre. He is now music director 
there. 

It brings together two concertos 
written in 1 983 and 1 984 by Mul¬ 
downey, the Piono Concerto first 
heard in the BBC Proms, and the 
Saxophone Concerto, commis¬ 
sioned by the London Sinfonietta 
and written for John Harle. 

In this new recording, John 
Harle again joins the Sinfonietta 
for the concerto which features the 
alto saxophone. It is conducted by 
Diego Masson. 
The Piano Concerto is entrusted 

to the British virtuoso Peter Dono¬ 
hoe, with the BBC Symphony 
Orchestra conducted by David 
Atherton. It, too, has a prominent 
alto saxophone port which is again 
taken by Harle. 

The recording was made possi¬ 
ble by financiaT support from the 
Arts Council, and will be officially 
launched on February 24. It will be 
backed by an A2 poster as well as 
a leaflet generally available to all 
dealers, plus a special advertising 
campaign. It is released on CDC 
7497152 and on LP/MC. 
The release is an important 

break for Muldowney, 35, who is 
known for his musical versatility — 
the Piano Concerto takes the listen¬ 
er on a journey through many 
different styles, including jazz and 
the waltz, while the Saxophone 
Concerto also has jazz connec¬ 
tions. 

REVIEWS 
Clarinet Quintet, Brahms/ 
Quartet No 12, The American, 
Dvorak. Keith Puddy, clarinet, 
Delme String Quartet. IMP Clas¬ 
sics PCD 883. Scheherazade, 
Rimsky-Korsakov. LSO/ 
Mauceri. IMP Classics PCD 880. 
Symphony No 1/Academic Fes¬ 
tival Overture, Brahms. Halle, 
Skrowaczewski. IMP Classics 
PCD 882. 
Pickwick's IMP Classics mid-price 
series started 1988 in the best 
possible manner by hearing its re¬ 
cording of Palestrina's Missa 
Papae Marcelli performed by Pro 
Cantione Antiqua being judged the 
finest above some strong competi¬ 
tion by BBC Radio 3's review prog¬ 
ramme. I am not quite sure that 
within the three recent IMP re¬ 
leases issued above we have 
another sure-fire winner, but they 
are certainly good value. Brahm's 
Clarinet Quintet is given a smooth 
and quite gentle passage by Puddy 
and the Delme, while Skrowac¬ 
zewski clearly likes his Brahms 
more energetic and vibrant. It was 
with some foresight that Boyden 
engaged Mauceri for Schehera¬ 
zade, for the young American 
makes the most of the showpiece 
nature of the Suite. 
Dennis O'Neil Sings. BBC CD 
626. 
The success of last year's BBC2 
series prompted BBC Enterprises to 
release this CD. It is mainly a col¬ 
lection of Italian favourites, as well 
as some operatic arias, such as 
Nessun Dorma from Puccini's 
Turandot and Ombra Mai Fu, the 
Largo from Handel's Xerxes. It has 
the makings of an MOR release, 
for though O'Neill has had a fruit¬ 
ful association with the Royal 
Opera House, Covent Garden, the 
Vienna State Opera and, since last 
year, the Metropolitan Opera, 
New York, his strongly lyrical gifts, 
combined with the programme, 
suggest cross-over appeal 

AIR PLAY 
KEY A Radio 1 A' list 

B Radio 1 'B' list 

RADIO 1 
■/e ■/« 

231 161 
ACTUAL PUTS 

(4 or moni 

RARW 1 
w/c ■/( 
19) 121 
PLAYL STH) 

RfGKMAL 

23 1 16 1 
PUTLbTIHbi 
(43 Uotiom) 

LAST 
MER’S 
(HART 

AC/DC Heatseeker Atlantic 9 12 A A 10 14 12 

ALL ABOUT EVE Wild Hearted Woman Mercury 13 7 A B 12 8 36 

ATLANTIC STARR Let The Sun In Warner Brothers - - 6 20 92 

AZTEC CAMERA How Men Are WE A 5 - 10 14 -

BABAKOTO Just To Get By Union Jack 6 - 11 21 77 

BANANARAMAi Cor t Help * London 14 17 A A 22 37 20 

BASIA Promises Epic 11 3 A A 19 27 51 

BEATMASTER5/COOKIE CREW Rock Do Rhythm King 14 18 A A 6 7 14 

BLACKPorod« A&M 19 18 A A 20 35 38 

BOURGEOISTAGGIOon'tMmdAtAI Island 9 12 B B 15 23 98 

BREATHE Hands To Heaven Siren - - - 9 18 - • 

BROS When Will 1 Be Famous CBS 13 7 B 20 30 16 

BROWN, JAMES She's The One Urban 10 8 B B 2 3 -

BURTNICK, GLENN Follow You A&M 4 5 - 2 3 -

CARLISLE, BELINDA Heaven Is A Place On Earth Virgin 19 17 A A 22 39 1 

CARMEN, ERIC Hungry Eyes RCA 7 - 16 33 88 

CHER 1 Found Someone Geffen 17 17 A A 22 38 6 

CHRISTIANS, THE Ideal World Island 17 18 A A 22 34 15 

CLEGG, JOHNNY/SAVUKA As.mbonœga EMI 12 7 B B 4 3 -

CLIMIE FISHER Rise To The Occasion EMI 16 17 A A 21 37 10 

COLE, LLOYD/COMMOTIONS Jennifer She Sard Polydor 13 18 A A 21 35 31 

D'ARBY, TERENCE TRENT Sign Your Nome CBS 18 17 A A 20 38 2 

DAYNE, TAYLOR Tell It To My Heart Arista 9 9 B B 14 14 -

DEACON BLUE Dignity CBS - - - 14 19 61 

DEPECHE MODE Behind The Wheel Mute 11 8 A 9 23 24 

DOLLAR Oh L'Amour London 12 19 A A 20 32 18 

EURYTHMICS, THE Shame RCA 7 9 B B 7 29 41 

FAITH NO MORE We Care A Lot Slash 14 A 1 -

GIBSON, DEBBIE Shake Your Love Atlantic 7 - 17 19 35 

GILLAN/GLOVER She Took My Breath Away Virgin - B 2 3 -

GODLEY & CREME A Little Piece Of Hecven Polydor - - 12 20 87 

GOSH The Wishing Well MBS 7 A 10 15 -

GRANT, EDDY Gimme Hope Jo anna Ice 18 12 A A 6 9 66 

HOOTERS, THE Karla With A K CBS 17 16 A A 14 19 97 

HUE AND CRY 1 Refuse Circa 12 7 B B 13 21 .. _ 

IDOL, BILLY Hot In The City Chrysalis 18 17 A A 18 31 27 

IMAGINATION Inshnctuol RCA - - 4 19 71 

INXS New Sensation Mercury 18 19 A A 16 30 25 

JACKSON, MICHAEL The Way You Moke Me Feel Epic 15 20 A A 10 28 26 

JELLYBEAN Jingo Chrysalis 7 16 B A 16 34 17 

JETHRO TUU. Said She Was A Dancer Chrysalis 5 4 8 e 11 19 55 

JOHN, ELTON Candle In The Wind Rocket 14 4 B B 21 32 30 

KNIGHT, GLADYS A THE PIPS Love Overboard MCA 9 5 B 16 27 43 

KRUSH House Arrest Club 18 20 A A 14 29 4 

LIVING IN A BOX Love Is The Art Chrysalis 17 15 A A 12 30 -

LOVELADY'S BAND, BILL Tough Guys Charisma 9 B - - -

MICHAEL, GEORGE Father Figure Epic 14 21 A A 21 39 13 

MIGHTY LEMON DROPS Inside Out Chrysalis 12 11 A A 4 10 74 

MINOGUE, KYLIE 1 Should Be So Lucky PWL 6 5 - - 9 17 54 

MORRIS MINOR & THE MAJORS Stufte- Rap 10 4 - 10 18 5 

NEW ORDER Touched By The Hand Of God Factory 6 14 B A 3 12 49 

OCEAN, BILLY Get Out Of My Dreams Jive 6 A 17 31 -

O' CONNOR, SINEAD Mandinko Chrysalis 12 17 A A 8 12 48 

PARKER JR., RAY/NATALIE COLE Over *ou Geffen - - 6 18 -
PET SHOP BOYS Always On My Mind EMI 9 18 B A 1« 36 11 

PLANT, ROBERT Heaven Knows Esperanzo 13 9 A B 6 -

PRESLEY, ELVIS Stuck On You RCA - - - 6 15 58 

REA, CHRIS Que Sera Magnet 15 7 A 12 -

RUFFIN/KENDRICK 1 Couldn't Believe It RCA - - - 8 13 -

SCARLET FANTASTIC Plug Me In Arista - - - 5 13 67 

SCREAMING BLUE MESSIAHS 1 Wanna Be WEA 10 13 A A 5 11 42 

SHARKEY, FEARGAL More Love Virgin 10 18 A A 19 36 52 

SIMS, JOYCE Come Into My Life London 19 20 A A 21 36 8 

SINITTAGTO Fanfare 6 12 B A 17 30 19 

SO Are You Sure EMI 7 5 - 2 3 -

STEWART, JERMAINE Say It Again Siren 16 12 A A 19 34 37 

STRANGLERS, THEAIIDayAndAIIOfThc Night Epic 19 21 A A 20 38 7 

SUGARCUBES Cold Sweat One Utile Indian 11 B - -

SUMMER, DONNA All Systems Go Warner Brothers 16 11 A A 15 29 59 

SWEET TEE It's Like That Y'AII Cooltempo 18 11 A A 3 6 -

THOMAS LANG The Happy Man Epic 14 12 A B 13 22 81 

Tl FF AN Y1 Think Were Alone Now MCA 19 15 A A 22 38 3 

T'PAU Valentine Siren 16 12 A B 19 33 -

TWO MEN A DRUM MACHINE... Tired Of .. London 17 19 A A 8 17 29 

VANDROSS, LUTHER Give Me The Reasoe Epic 12 4 B 18 19 44 

VELA, ROSIE Fool's Paradise A&M - - 7 12 -

WENDY & LISA Side Show Virgin 12 10 A A 14 21 63 

WET WET WET Angel Eyes Precious 16 18 A A 21 37 9 

WHITE, BARRY For Your Love Breakout « - 8 20 -

WHITESNAKE Give Me All Your Love EMI 5 B 6 14 -

Radio 1 actual plays information from Sham Tracking. Last week's ful ILR playlistings in 

column 6. This week's ILR information features the maximum of 22 playlists that we were 
able to get by Thursday night. 
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) JANUARY 1988 

TOP ■ 1 00 
INCORPORATING IP, CASSETTE & CD SALES MUSIC WEEK 
Nol 3 

INTRODUCING THE HARDLINE ... ★★ cd 
Terence Trent D'Arby CBS 450 911-1 

, TURN BACK THE CLOCK • cd 
Johnny Hates Jazz Virgin V 2475 

o m IF I SHOULD FALL FROM GRACE WITH GOD cd 
3 ■■■ The Pogues Stiff NYR 1 

4 THE CHRISTIANS ★ cd 
The Christians Island ILPS 9876 

2 
POPPED IN SOULED OUT ★★ cd 
Wet Wet Wet Precious/Phonogram JWWWL 1 

7 HEAVEN ON EARTH O 
Belinda Carlisle Virgin V 2496 

5 BAD ★★★★★ cd 
Michael Jackson Epic 450290-1 

n ,, COME INTO MY LIFE cd 
O Joyce Sims FFRR/London LON IP 47 

6 FAITH ★★ cd 
George Michael Epic 4600001 

8 THE BEST OF MIRAGE JACK MIX '88 1U ° Mirage Stylus SMR 746 

11 
TANGO IN THE NIGHT ★★★ cd 
Fleetwood Mac Warner Brothers WX65 

12 9
WHENEVER YOU NEED SOMEBODY cd 
Rick Astley RCA PL 71529 

__ „ BRIDGE OF SPIES ★★ cd 13 T'Pau Siren/Virgin SRNLP 8 

__ n THE GREATEST LOVE • 14 Various Telstar STAR 2316 SEERED 
10 LIFE IN THE FAST LANE • 15 Various Telstar STAR 231 5 

20 KICK cd 16 INXS Mercury/Phonogram MERH 114 

PET SHOP BOYS, ACTUALLY ★★ cd 
Pet Shop Buys Parlophone PCSD 104 

_o RAINDANCING ★★ cd 18 " Alison Moyet CBS 450 152-1 

in WHITNEY ★★★★ cd 19 18 Whitney Houston 

.. NOW! 10 ★★★★ 20 15 Various 

Arista 208 141 THE 

7", 12" and CD Single 
Compact Disc includes 

extra live tracks 

On tour with The Alarm 
3 1 st January to 16th February 

EMI/Virgin/PglyGramNOW 10 

59 
49 BAD ANIMALS • cd 

1 Heart Capitol ESTU 2032 

60 
5. SONGS FROM STAGE AND SCREEN • cd 

I Michael Crawford/LSO Telstar STAR 2308 

61 

62 

54 RED ★ cd 
The Communards LondonLONLP39 

„ NOTHING LIKE THE SUN ★ cd 
Sting A&M AMA 6402 

63 
0] DISCO ★ cd 

Pet Shop Boys Parlophone PRG 1001 

64 
55 TUNNEL OF LOVE ★ cd 

Bruce Springsteen CBS 460270-1 

65 
MY FAIR LADY • cd 
Kiri Te Kanawa & Jeremy Irons Decca/London MFL 1 

66 
66 SLIPPERY WHEN WET ★★ co 

Bon Jovi Vertigo/Phonogram VERH 38 

67 
63 ALWAYS GUARANTEED ★ cd 

Cliff Richard EMI EMD 1004 

68 
69 SUBSTANCE cd 

New Order Factory FACT 200 

69 
CHRONICLES • cd 
Steve Winwood Island SSW 1 

70 
62 SIXTIES MIX ★ 

Various Stylus SMR 733 

71 
58 SIMPLY SHADOWS ★ 

The Shadows Polydor SHAD 1 

72 
73 CRAZY NIGHTS cd 

Kiss Vertigo/Phonogram VERH 49 

73 
59 THE PEOPLE WHO GRINNED ... • cd 

The Housemartins Go!DiscsAGOLP9 

74 
90 QUEEN'S GREATEST HITS ★★★★★★ cd 

Queen Parlophone EMTV 30 

75 
72 CONTROL - THE REMIXES • cd 

Janet Jackson Breakout/A8.M MIXLP 1 

76 
70 E.S.P. ★ cd 

Bee Gees Warner Brothers WX83 

77 
STRANGEWAYS HERE WE COME • cd 
The Smiths Rough Trade ROUGH 106 

78 
79 A MOMENTARY LAPSE OF REASON • cd 

Pink Floyd fmifwwI 



__ .. THE SINGLES ★ co 21 17 Pretenders Real/WEA WX 135 

AA « WHITESNAKE 1987 ★ cd 22 25 Whitesnake EMI EMC 3528 

M  HEARSAY ★ cd 23 26 Alexander O'Neal Tabu 450 934-1 

__ „ THE JOSHUA TREE ★★★★ cd 
24 21 U2 Island U26 

__ ,, ALL THE BEST! ★★ cd 25 22 Paul McCartney Parlophone PMTV 1 

a< ™ CHER 26 Cher GeHenWX132 

o THE CREAM OF ERIC CLAPTON ★ cd 27 4 Eric Clapton/Cream Polydor ECTV 1 

■va 7i PLEASE ★ cd 79 Pet Shop Boys 

„ INVISIBLE TOUCH cd 80 Genesis 

o _ 76 HIT MIX • 81 Various 

Parlophone PS8 1 

Virgin GENLP 2 

Stylus SMR 744 

□ SEDUCED AND ABANDONED cd Hue And Cry Circa/Virgin CIRCA 2 

OST 'TOP GUN' * cd 
Various 

„ PICTURE BOOK cd 84 77 Simply Red 

CBS 70296 

Elektra E KT 27 

„ THE BEST OF UB40 VOL 1 ★★ cd 28 UB40 Virgin UBTV 1 

„ ,. THE MICHAEL JACKSON MIX • cd 29 28 Michael Jackson Stylus SMR 745 

AA 09 HITS 7 ★★★ 30 Various CBS/WEA/RCA/Arista HITS 7 

DUSTY - THE SILVER COLLECTION cd 
Dusty Springfield Phonogram DUSTV 1 

__ ,. GIVE ME THE REASON ★ cd 32 37 Luther Vandross Epic 450 134-1 

__ „ JUST VISITING THIS PLANET cd 33 Jellybean Chrysalis CHR 1569 

CLASSIC ROCK COUNTDOWN co 
London Symphony Orchestra CBS MOOD 3 

_ MAINSTREAM • cd 35 42 Lloyd Cole & The Commotions Polydor LCLP 3 

„ THE CIRCUS ★ cd 36 Erasure Mute STUMM 35 

PHANTOM OF THE OPERA ★★ cd 37 44 Various Polydor PODV 9 

RUNNING IN THE FAMILY *★ cd 38 4 Level 42 Polydor POLH 42 

__ . YOU CAN DANCE * cd 
39 4 Madonna Sire WX 76 

m H0USE SOUND OF CHICAGO VOL 111 cd 40 Various FFR/London FFRLP 1 

41 45
BROTHERS IN ARMS ★★★★★★★★★★ cd 
Dire Straits Vertigo/Phonogram VERH 25 

SAVAGE ★ cd 
42 43 Eurythmies RCA PL 71 555 

+ + TRIPLE PLATINUM 
M (900,000 units) 

= GOLD = 
(100,000 units) 

DOUBLE PLATINUM - PLATINUM 
(600,000 units) M (300.000 units) 

NEW ENTRY □ REENTRY 

43 
, 4, FROM MOTOWN WITH LOVE ★ 
) Various K-telNE1381 

44 
35 GRACELAND ★★★★ cd 

• Paul Simon Warner Brothers WX52 

45 
, 95 THE LION AND THE COBRA cd 
I Sinead O'Connor Ensign/Chrysalis CHEN 7 

46 
32 BEST SHOTS ★ cd 

I Pat Benatar Chrysalis PATV 1 

47 
, 50 DANCING WITH STRANGERS ★ cd 

Chris Rea Magnet MAGI 5071 

48 
, 52 WONDERFUL LIFE • cd 
1 Black A&M AMA 5165 

49 
40 SINITTA • cd 

Sinitta Fanfare B0YLP1 

50 
M CLOUD NINE • cd 

1 George Harrison Dark Horse/WEAWX 123 

51 
38 MEMORIES • CD 

Elaine Paige Telstar STAR 2313 

52 
, 37 MEN & WOMEN ★ cd 
, Simply Red Elektra WX 85 

53 
47 DIRTY DANCING cd 

i Original Soundtrack RCA Bl 86408 

54 
36 LOVE SONGS ★ cd 

■ Michael Jackson & Diana Ross Telstar STAR 2298 

55 
65 MAKE IT LAST FOREVER 

I Keith Sweat Elektra 9607631 

56 
60 RUMOURS ★★★★★★ cd 

Fleetwood Mac Warner Brothers K 56344 

57 
, 64 NO JACKET REQUIRED ★★★★★ cd 

Phil Collins Virgin V 2345 

58 
46 HYSTERIA ★ cd 

Def Leppard Bludgeon RiH./Phono HYSLP 1 

a«- HH RADIO K.A.O.S. cd 35 UM Roger Waters 
o . RR BEST OF HOUSE MEGAMIX cd 86 Various 

7R ESCAPE FROM TV O 87 8 Jan Hammer 

74 SOLITUDE STANDING ★ cd 88 Suzanne Vega 

84 STREET LIFE - 20 GREAT HITS ★ 89 ” Bryan Ferry/Roxy Music 

VU ■■■ Peter Gabriel 

__ ... BETE NOIRE • cd 91 °0 Bryan Ferry 

aà m 0UT 0F the blue cd 92 Debbie Gibson 

AO n CREST 0F A KNAVE cd 93 " Jethro Tull 
A - 9. DANCE MIX '87 • cd 94 Various 

H 20 GOLDEN GREATS cd 
Nat King Cole 

96 ” 

EMI KAOS1 

Serious BOIT1 

MCA MCE 3407 

A&MSUZLP2 

EG/Virgin EGTV 1 

Virgin PG 5 

Virgin V 2474 

Atlantic WX 139 

Chrysalis CDl 1590 

Telstar STAR 2314 

EMI EMTV 9 

U2 LIVE UNDER A BLOOD RED SKY ★★★ cd 
U2 Island IMA 3 

A_ INSIDE INFORMATION cd 97 Foreigner 

Q WOW! cd 
Bananarama 

Atlantic WX 143 

London RAMA 4 

THE GREATEST HITS OF 1987 • cd 99 oc Various Telstar STAR 2309 

IAA «5 SONGS OF LOVE • cd 100 85 Richard Clayderman Delphine/Decca SKL 5345 

CD: Released on Compact Disc 
"The British Record Industry Chart © Social Surveys (Gallup Poll) Ltd. 1987 Publication 
rights licensed exclusively to Music Week; broadcasting rights to the BBC All rights reserved ’ 
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Sharkey 
attack 
by John Tobler 
IT'S OVER two years since one of 
Britain's most distinctive vocalists 
was in the Top 10, but it's odds on 
that it won't be long before Fear-
gal Sharkey warbles his way back 
into the charts and our hearts, if 
only because More Love, the cur¬ 
rent Virgin single from his forth¬ 
coming solo album includes parti¬ 
cipation from Glimmer Twin K. 
Richards, and that guitar sound is 
as distinctive as Sharkey's voice. 
Why, it must be asked, has it 

been so long? "I've actually been 
doing quite a lot. I did a British tour 
at the beginning of 1986, and I 
was on the road until August of 
that year. Shortly after the tour 
finished, I had to return to Ireland 
and spend the last week of my 
mother's life at her bedside. This 
had a severe effect on me which 
took an awfully long time to recov¬ 
er from — it basically made me 
realise how insignificant and unim¬ 
portant writing songs and making 
records was. Somebody you've 
loved and cherished all your life 
has gone, is no longer there, and it 
took a long time for me even to be 
vaguely interested in making 
music." 
The result of this bereavement 

was "a period of quite intense self-
reflection”, and a move away from 
London. Having decided that most 
of the people with whom he 
wanted to collaborate on the new 
album, Wish, were Americans, 
Sharkey moved to Los Angeles for 
some months, although he will 
soon by moving his base to Am¬ 
sterdam. 
The producer of Wish is Danny 

(Kootch) Kortchmar, the veteran 
session player. "Danny is still pre¬ 
pared to go to great lengths to find 
out about new bands and different 
styles of music, and his background 
in working with people like Carole 
King ana Jackson Browne intri¬ 
gued me — those people are 
songwriters in the old tradition 
rather than modern day produc¬ 
ers." 

Others helping out include Ben-
mont Tench (from Tom Petty's 
Heartbreakers), who worked on 
Sharkey's eponymous debut album 
and wrote More Love. So how did 
Keith Richards come to play on the 
new album? 

"It was a double connection, 
with Danny knowing Keith for 
several years, and Steve Jordan, 
who's drumming on the album, 
having just worked with Keith on 
the soundtrack of the Chuck Berry 
movie, Hail Hail Rock 'n' Roll. He'd 
come to see them, and he walked 
into the studio. What do you say, 
'Sod off'? I can vividly remember 
being 1 4 and listening to Rolling 
Stones records, and it's like the 
guy's sitting there! Danny and 
Waddy Wachtel went off and tried 
to think of the way Keith Richards 
would play, and eventually, of 
course, ne sussed it out and did it 
for real himself." 

Apart from More Love, Wish (re¬ 
leased in mid-February) contains 
several potential hit singles. Out Of 
My System is a good song and Let 
Me Be and If This Is Love are 
possibly even stronger. 

BILL V/YMAN: positively bubbling with enthusiasm. 

Picture CD is 
Beatles first 
WHAT'S CLAIMED to be the first 
Beatles picture compact disc will be 
unveiled at Midem this week. 
Manufactured by Nimbus, the disc 
is released by Terry Winsor's Bak-
to-Bak label which specialises in 
rare interview recordings with 
leading rock artists. 

"The Beatles material comes 
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Wyman's 
new AIMS 
by Dave Laing 
IF YOU met a man who spent a 
large part of 1987 listening to 
1,200 demo tapes by unknowns 
and is intending to repeat the exer¬ 
cise this year, how would you ex¬ 
pect him to be? Tired? Depressed? 
Bill Wyman is neither. He's positive¬ 
ly bubbling with enthusiasm for 
many of the new artists thrown up 
by his AIMS project. 
AIMS (Ambition, Ideas, Motiva¬ 

tion and Success) 1988 will start in 
the next couple of months when 
local commercial radio stations in 
London, Glasgow, South Wales, 
Birmingham and Yorkshire will put 
out calls for demo tapes. Wyman 
then personally listens to and 
writes comments on each before 
selecting ten from each area to 
make a professional quality tape 
on the Rolling Stones Mobile with 
engineer/producer Terry Taylor. In 
the meantime, five of the best of 
1987's discoveries will appear 
alongside Chris Rea and Wyman's 
all-star band (Clapton, Collins et al) 
at a charity concert at London's 
Royal Albert Hall on February 20. 
The new artists featured are Lorry 
Dogs from Nottingham, This Per¬ 
fect Gift and Mola Mola from Nor¬ 
wich, American in Paris (Ports¬ 
mouth) and The Works (Newcas¬ 
tle). 

But AIMS has had its problems 
as well as its pleasures. The first 
was sponsorship. A hundred British 
companies were approached with¬ 
out success before a French one 
(Pernod) agreed to come in. And 
even with renewed participation 
by Pernod, AIMS 1 988 is currently 
short of the sponsorship cash Wy¬ 
man believes it needs. 
The other problem came when 

AIMS 1987 was completed. 
"When we'd made the tapes with 
the Mobile," says Wyman, "bands 
were ringing up to say "What do 
we do next?' I'd thought AIMS 
would get them a recording deal 
and so on, but only about four or 
five bands are getting deals with 
labels." 
So Mobile Records and Mobile 

Publishing were born. With indus¬ 
try veteran Allen James, Wyman 
took options on about 20 of the 
best AIMS bands so that he could 
release singles and compilation 
albums to get their careers moving. 
The first Mobile releases will be 
Gotta Get Ahead by Mola Mola 
and I'm An Ostrich by Norwich 
group Annie's Band. 
Wyman and James are at 

Midem this week looking to place 
Mobile artists with foreign labels, 
but in Britain the records are distri¬ 
buted by PRT. 'We went to a cou¬ 
ple of majors who liked what we 
were doing," says Wyman, "but 
they couldn't handle the concept of 

a label wanting to put out compila¬ 
tions and singles on so many 
artists." 
With AIMS and Mobile taking 

up much of his time in 1987, Bill 
Wyman had to put plans for a new 
solo album on hold. He has, 
though, been active writing music 
for the Italian film Opera, produc¬ 
ing the band Rome and working 
on two books. One (with journalist 
Ray Coleman) will be o definitive 
Stones history, the other a collec¬ 
tion of photographs by Sixties 
photographer Michael Cooper, 
who did the first Twiggy photos as 
well as many Stones album covers 
and publicity shots. 

Castaway on 
the indie scene 
HARD CASES is Central TV's new 
Monday night drama series about 
the probation service. Its theme 
song is co-written by Tom Robin¬ 
son and Jakko M Jakszyk and 
appears on a three-song EP of 
material from the show. 
Hard Cases, mixed by Chris Por¬ 

ter, features a fierce sax solo from 
Chris Ramsden (who played on 
Robinson's 1 983 hit War Babies) 
and is released this week on the 
singer's Castaway label through 
PRT. 

"The RCA distribution deal for 
the label was over," says Robinson, 
"so I'm back on the indie scene for 
the third time. I was impressed with 
PRT in its new guise and it seems 
hungry for hits." 
The singer is preparing material 

for a new album to follow last 
year's Still Loving You which sold 
1 5,000 in Britain and considerably 
more in Europe, notably in Italy 
where it gave Robinson his first hit. 
The new material will include two 
songs co-written with Dan Hart¬ 
man and pieces composed by 
Robinson and members of the ori¬ 
ginal Tom Robinson Band, with 
whom he played successful reun¬ 
ion concerts in 1987. 

DL 

from press conferences and other 
interviews on their first US tour in 
1964," says Chris Leaning, Bak-to-
Bak label manager. The same in¬ 
terviews also appear on a new 
series of four singles picture disc 
sets, retailing at £9.99. Issued so 
far are interviews with U2, Kiss and 
Zappa. 
The catalogue of the label's ori¬ 

ginal series of 12-inch interview 
picture discs now includes over 
100 titles featuring artists from 
Samantha Fox to Elton John. They 
are aimed at collectors, Winsor 
explains, both those who are 
obsessed with a particular artist 
and record collectors who want 
the whole Bak-to-Bak series. The 
interview sources are primarily 
journalists from all over the world, 
whose tapes often catch artists in 
informal mood. 
The next project is a "vintage" 

series, defined by Leaning as inter¬ 
views from the pre-1974 period. 
'We will launch it at Midem with a 
Marc Bolan 10-inch picture disc in 
a sleeve containing a complete dis¬ 
cography," he says. 

DL 

Tales of the 
River bank 
RUN RIVER is a new British label 
which has just released five albums, 
some of which may immediately be 
ghettoised as "New Age", but 
which should appeal to markets of 
greater breadth. 
Among Run River's directors is 

American entrepreneur Fred 
Underhill, whom Richard Jones of 
In-Market Ltd (the label's PR com¬ 
pany) describes as "a peace-loving 
ex-hippie". 
One of Underhill's hobbies is 

collecting music of various types, 
and on his travels he came across 
the singer/songwriter Steve Tilston. 
The two decided to launch a label 
with Michael Klein, of London re¬ 
cording studio, Heartbeat Sound, 

TOM ROBINSON: Hard 
Cases on Central TV. 

who has produced the label's first 
releases. These include Tilston's Life 
By Misadventure (RRA 001 ), Five 
Swords (RRA 002) by John Lee 
and Reaching Out by Maggie 
Boyle (aka Mrs Tilston), a tradition¬ 
al Irish singer with a voice 6 la 
Maura O'Connell. Among the 
backing musicians on this delightful 
item are Bert Jansch and Maggie's 
brothers Paul (fiddle) and Kevin 
(banjo) who play the folk circuit 
with Maggie as The Boyle Family. 
The Grapes Of Life is by Wizz 
Jones who gained a considerable 
reputation in Europe during folk 
music's difficult years of the later 
Seventies. His versions of Jansch's 
Needle Of Death, Robin William¬ 
son's First Girl I Loved and items by 
Mance Lipscomb, Blind Boy Fuller 
and Ewan MacColl should please 
folk club clientele, even if it doesn't 
cross over to today's rock audi¬ 
ence. 

The most likely of the first five 
albums to moke waves is Repairs 
And Alterations by Felicity Buirski, 
a gripping collection of songs sung 
in a rather Carly Simonesque voice 
by this ex-model who could be 
destined for some acclaim, as this is 
the only one of the five from which 
a single, Executioner's Song, has 
been excerpted and is impressive 
stuff, and deserves investigation by 
those who enjoy Suzanne Vega 
etc, although it possesses a passion 
which Vega sometimes seems to 
lack. Buirski's album is RRA 004. 
With distribution by PRT, each of 

the albums (also on cassette, with 
Tilston's additionally on CD) has a 
well-designed sleeve, perhaps in 
polite imitation of Wyndam Hill's 
New Age series, although Run Riv¬ 
er material in most cases so far has 
avoided the aural wallpaper effect 
which New Age material appears 
to pride itself upon. 

Ry talk 
A GAP of five years between 
albums is often due to illness or 
idleness on the part of the artist 
concerned, but not in Ry Cooder's 
case. Demcnd for his services on 
numerous movie soundtracks was 
what delayed Get Rhythm, his 
eleventh album for Warner Bros, 
and at least five soundtrack albums 
from the innovative master of the 
slide guitar nave been released this 
decade. 

The problem with many sound¬ 
tracks is that their contents make 
far greater sense alongside the 
visuaTs than in isolation. Cooder 
acknowledges this in discussing the 
ommission from the album of the 
guitar battle which climaxes the 
Waite' Hill directed Crossroads (a 
tale loosely based on the Robert 
Johnson legend about selling one's 
soul to the devil in exchange for 
musical inspiration). This sequence 
features Karate Kid Ralph Macchio 
and Steve Vai from David Lee 
Roth's band duelling memorably 
(the former's atmospheric fret-
boarc work being played by 
Cooder). "It didn't make much 
sense without the pictures," says 
Cooder, and he's probably right. 

Cooder's brusque politeness in 
intervews gives the distinct im¬ 
pression that he regards promotion 
as marginally preferable to 
surgery. It may be the ultimate rock 
cliché, but Ry Cooder prefers to 
communicate through nis music, 
and Get Rhythm is a long-delayed 
instalment of a serial which de-
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PERFORMANCE 

SLEEPING BEAUTY Mike Alway. 

serves better audience figures than 
it has received so fcr. 

The highlights of the new studio 
album include covers of All Shook 
Up (with Larry Blackmon of Cameo 
contributing a guest vocal — "I like 
him because he reminds me of The 
Coasters. I called him up and asked 
him if he'd do it, and he did") and a 
solo version of Thirteen Question 
Method, a relatively obscure 
Chuck Berry song which Cooder 
had never heard until someone 
suggested it for the album. His not¬ 
able ability to resurrect material 
from antique blues artists also con¬ 
tinues with the bizarre I Can Tell By 
The Way You Smell by Walter 
Davis ("A piano player from St 
Louis, whose forte was melancholy 
dirty blues songs") and Let's Have 
A Ball, which Cooder agrees has a 
similar feel to previous recordings 
like Why Don't You Try Me and 
Crazy 'Bout An Autombile. Women 
Will Rule The World, which sounds 
like a calypso/Tex-Mex hybrid, 
was written by Raymond Queve¬ 
do, a calypso singer who 
apparently recorded under the 
name Attila The Hun. Altogether, 
Get Rhythm is as delightful and 
unpredictable as each of its 10 
predecessors, and anyone who 
takes the trouble to investigate it 
will probably want the earlier LPs 
or at least Why Don't You Try Me 
Tonight?, the compilation album 
released in 1986. If Cooder can 
just be convinced to tour, the world 
would certainly be a better place. 

JT 

él bent on 
glamour 
by Martin Aston 
"I CAN'T believe I'm the only per¬ 
son who thinks there is a future in 
white pop," sighs Mike Alway over 
a cup of coffee in the cafe just 
around the corner from the offices 

of Cherry Red with whom Alway's 
él label set up an alliance and the 
company for whom Alway signed 
Everything But The Girl, The 
Monochrome Set and Felt before 
he formed Blanco y Negro with 
Rough Trade's Geoff Travis. 

"I'm after beauty and a way of 
presenting glamour," says Alway, 
"but with thought and considera¬ 
tion, unlike the glamorous way 
that, say, WEA do Madonna, 
which is vulgar and sexual rather 
than sensual? 

"I'm trying to say to people: "You 
keep talking about pop, but when I 
hear your records, all I hear is 
rock.' I'm trying to make what I 
think is pop music." 
Alway and él are creating pop 

that takes its reference points from 
British culture rather than Amer¬ 
ican, relying on the old eccentric 
British sense of character and 
charm, marrying that to music 
which embodies the voice, the 
song and that mixture of naivety 
and expertise that typified the Six¬ 
ties. 
Few independents look to The 

Swingle Singers or Vanity Fair or 
bubblegum pop, or attempt to 
gently parody defunct musical 
styles. "Celebrity pop" or "perso¬ 
nality pop", Alway calls it, "taking 
old ideas, pairing them with newer 
ideas, into new shapes". 
With Alway in the Mickie Most/ 

Jonathan King/Svengali role, ideas 
are put up on the drawing board 
and collaborators chosen to ex¬ 
ecute them. These range from 
songwriters like The Monochrome 
Set's Bid and Music Week writer 
Julian Henry, to people who Alway 
has chanced upon, like Harpers & 
Queen model Jessica Griffin, the 
gorgeous Anthony Adverse, and 
the dilettante Simon Turner, aka 
The King Of Luxembourg. 

Other chewy or soft-centred ex¬ 
periments just waiting to be eaten 
can be found in batches of 10" 
singles to be released at the start of 
February, from Bad Dream, Fancy 
Dress, Ambassador 277, Always 
(the group) and Caprice. 

Code 
of the 
Mode 
SINCE THE departure of Vince 
Clarke, and their shrill and squeaky 
early days, Depeche Mode have 
assumed a stately European ele¬ 
gance based upon the unlikely 
marriage of a thundering Germa¬ 
nic rhythm section with Dave 
Gahan's enthusiastic vocal per¬ 
formance. 
The credibility in the UK has al¬ 

ways been slignly undermined by 
their refusal to fit cleanly into one 
particular pigeon hole, but there 
was no doubting the hearty cheer 
of approval that greeted their 
appearance on stage from the 
thousands present at Wembley 
Arena 
Most of their material will be 

familiar to the casual fan; Shake 
The Disease, Master And Servant 
and the recent hit Never Let Me 
Down all sounded hugely impress¬ 
ive, though at times the well-
meaning exertions of the singer 

threatened to numb the overall 
potency of the performance. 
Gahan represents a vital side to 

Depeche Mode's character 
however, and without him they 
might appear just too introverted 
and kinky for mass tastes. On stage 
his leaping and gesturing some¬ 
times approached Simon Le Bon 
proportions but this was something 
most of the audience found in¬ 
vigorating. 
They left the stage in a flurry of 

encores, another successful night 
of their world tour completed. 
Under the inspired guidance of 
Daniel Miller and his assistants at 
Mute Records, Depeche Mode 
seem poised to go nowhere other 
than upward and onward. 

JULIAN HENRY 

Little 
breeders 
ECHO AND THE BUNNYMEN, 
Liverpool's cultural attachés and 
self-styled ministers of the mop top 
groove, learned a lot from New 
Order on their last (only?) Amer¬ 
ican tour. Notably, how to light a 
fire under a drunken rabble with 
little more than fighting and foot¬ 
ball on their minds. 

The set was feeble to begin with 
but there were moments of excru-
tiating genius. Lips Like Sugar was 
tailor-made for the pop market, 
while The Cutter and Killing Moon 
received tumultuous applause, and 

DEPECHE MODE: from shrill and squeaky Io stately elegance 

rightly so. It was all brilliantly ex¬ 
ecuted by this cocky bunch of 
"scally" reprobates, yet the set had 
no fluidity. Singer Ian McCulloch 
was prone to bouts of gratuitous 
self-indulgence. During these 
monumental aberrations as he re¬ 
materialised as some grotesque 
Rick Astley or Whitney Houston. 
Hardly impressive, occasionally 
humorous. Never really serious 
enough. 
Old songs battled for signifi¬ 

cance amongst the more accessi¬ 
ble commerciality of the string of 
singles which brought the Bunny¬ 
men to their pinnacle of near-
megadom. But the set as a whole 
was too disjointed and often 
drowned out by expletive-ridden 
chanting, better suited to the ter¬ 
races of Millwall, from the less than 
capacity crowd. 

This sad night at the Manches¬ 
ter Free Trade Hall was epito¬ 
mised by the second, encore Twist 
And Shout which hearkened back 
to another era of Liverpudlian 
greatness. If they're not careful, 
tnere'll be no standards left to live 
up to. 

JOHN SLATER 

Scratch 
match 
IN HIS current role as President 
Abraham Perry, the diminutive 
Scratch took the stage at Ding¬ 
walls for a further display of sur¬ 
real gymnastics. And he pro¬ 
ceeded to prowl and pounce and 
convolute about the boards for the 
duration of his set. 
Watching Lee Perry at work 

one always awaits the unexpected 
but the most remarkable thing ab¬ 
out him is how consistent he is in his 
weirdness. His lyrics may have all 
the outward aspects of stream of 
consciousness issuing off the top of 
his head but are in fact almost 
word perfect reiteration of his vinyl 
works, something akin to Joyce 
reading extracts from Finnegans 
Wake. 

In addition to titles from his re¬ 
cent album De Devil Dead, he also 
performed The Wailers' Duppy 
Conqueror which he co-wrote with 
Bob Marley and Introduced the 
crowd-pleasing Roast Fish And 
Cornbread. 

All in all a competent set from 
reggae's wiliest mouthpiece. 

EVELYN COURT 
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of 500 record outlets. Incorporating 7", 12”, Cassettes & CD single sales. 
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J 1 THINK WE'RE ALONE NOW 
‘ 1 3 Tiffany MCA MCA(T) 1211 (F) 

i i HEAVEN IS A PLACE ON EARTH 0 
1 Belinda Carlisle Virgin VS(T) 1036 (E) 

3 2 SIGN YOUR NAME 
1 Terence Trent D'Arby CBS TRENT(T) 4(C) 

4 4 HOUSE ARREST 
1 Krush FON/Club/Phonogram JAB(X) 63 (F) 

5 5 STUTTER RAP (NO SLEEP TIL BEDTIME) 
1 Morris Minor & The Majors 10/Virgin TEN(T) 203 (E) 

6 ,6 WHEN WILL 1 BE FAMOUS? 
1 16 Bros CBS ATOM (T)2(C) 

7 - 8 COME INTO MY LIFE 
Joyce Sims FFRR/London LON(X) 161 (F) 

8 14 ROK DA HOUSE r» 
1 Beatmasters feat. Cookie Crew Rhythm King/Mute LEFT 11 (T) (l/RT) 

9 . ,8 O L'AMOUR ' ’8 Dollar London LON(X) 146(F) 

1 0 10 RISE TO THE OCCASION 
Climie Fisher EMI (12)EM33(E) 

1 11 , 1 FOUND SOMEONE 
Cher Geffen GEF 31 (T)(W) 

1 12 „ HEATSEEKER 
12 AC/DC Atlantic A 9136(f) (W) 

1 13 7 ALL DAY AND ALL OF THE NIGHT 
The Stranglers Epic VICE(T) 1 (C) 

1 4 15 IDEAL WORLD (Remix) 
The Christians Island (12)IS 347(F) 

1 5 9 ANGEL EYES (HOME AND AWAY) 
Wet Wet Wet Precious/Phonogram JEWEL 6(12) (F) 

1 6 30 CANDLE IN THE WIND (LIVE) 
Elton John Rocket EJS 15(12) (F) 

1 7 35 SHAKE YOUR LOVE A-* 
Debbie Gibson ^ütîSI Atlantic A 9187(T)(W) 

18 
19 
20 
MS 

„ HOT IN THE CITY 
Billy Idol Chrysalis IDOL(X) 12(C) 

THE JACK THAT HOUSE BUILT rf 
Jack 'n' Chill Oval/1 0/Virgin TEN (T) 174 (E) >1*7 W 

„ ALWAYS ON MY MIND • 
Pet Shop Boys Parlophone (12)R 6171 (E) 

TIRED OF GETTING PUSHED AROUND 7"» 

rr Records to be featured on this week's Top of the Pops 

53 61 
DIGNITY 
Deacon Blue CBS DEAC(T) 4 (C) 

54 59 
ALL SYSTEMS GO 
Donna Summer WEA U 81 22(T) (W) 

55 34 
BRING THE NOISE 
Public Enemy Def Jam 651335 7 (12 -651335 6) (C) 

56 64 
CAN YOU KEEP A SECRET? 
Brother Beyond Parlophone (12)R 6174 (E) 

57Q LOVE IS THE ART Living In A Box Chrysalis LIB(X) 4 

58 55 
SAID SHE WAS A DANCER 
Jethro Tull Chrysalis TULL(X) 4 (C) 

59 32 
LOVE LETTERS O 
Alison Moyet CBS MOYET (T)5 (C) 

60C 3 COLD SWEAT The Sugarcubes One Little Indian 7TP (12"—12TP9) 

61 C 3 SING A SONG Mantronix 10/Virgin TEN(X) 206 

62 41 
SHAME 
Eurythmies RCA DA(T) 14 |BMG) 

63 40 
CHINA IN YOUR HAND • 
T'Pau Siren/Virgin SRN64(12) (E) 

64C □ HEAVEN KNOWS Robert Plant Esparonza/WEA A 9373(T) 

65Q VALENTINE T'Pau Siren/Virgin SRN(T) 69 

66Q THERE IS NO LOVE BETWEEN US ANYMORE Pop Will Eat Itself Chapter 22 (12) CHAP20 

67 56 
THE TIME WARP II 
Damian Jive JIVE(T) 160 (BMG) 

68 39 
FAIRYTALE OF NEW YORK 
The Pogues feat. Kirsty MacColl Pogue Mahone/Stiff NY 7 (12 NY 12) (E) 

69 67 
PLUG ME IN (TO THE CENTRAL LOVE LINE) 
Scarlet Fantastic Arista 109693 (12-609693) (BMG) 

70 46 
WHO FOUND WHO 
Jellybean featuring Elisa Fiorillo Chrysalis JEL(X)1 (C| 

71 75 
I'M SO HAPPY 
Walter Beasley Urban/Polydor URB(X) 14 (F) 

72C wint n«rri ivihin ■■Thomas Lang Epic VOW(T) 4 

1 73 49 
TOUCHED BY THE HAND OF GOD 
Max» CAT 1017 HT 1071 /PI 



22 
23 
24 
25 
26 
27 

„ 1 CAN'T HELP IT 
Bananarama London NANA 15 (12' NANX 15) (F) 

„ FATHER FIGURE 
George Michael Epic EMU(T) 4 (C) 

„ TELL IT TO MY HEART 
Taylor Dayne Arista 10961 6 (12 -609616) (BMG) 

„ SAY IT AGAIN rf 
Jermaine Stewart 10/Virgin TEN(T) 188 (E) 

„ YOU'RE ALL 1 NEED 
2J Motley Crue Elektra EKR 65(1) (W) 

„ NEW SENSATION 
25 INXS Mercury/Phonogram INXS 9(12) (F) 

28 7 JINGO 
Jellybean Chrysalis JEL(X) 2(C) 

29 
30 
31 
32 

1 

1 

„ MY ARMS KEEP MISSING YOU O 
21 Rick Astley RCA PB 41 683 (12 -PT 41 684) (BMG) 

„ THE WISHING WELL 
22 G.O.S.H. MBS (12)GOSH 1 (A) 

1 SHOULD BE SO LUCKY 
5 Kylie Minogue PWL PWL(T) 8 (P) 

GIVE ME THE REASON 
Luther Vandross Epic LUTH(T) 5 (C) 

33 E m VALENTINE r® 
■i T'Pau Siren/Virgin SRN(T) 69 

1" 4 track 12/ Gatefold E.R, 

Limited edition 4 Track CD single 
Each format includes previously unavailable material 

Produced by Bob Clearmountain 
DE AC 4, DE AC T4, DE AC EP4, CD DEAC 4 

CBS 

^CRITICIZE 
/■• 50 Alexander O'Neal Tabu 651211 7(1Z-651211 6) (C) 

INSIDE OUT 
/w 74 The Mighty Lemon Drops Blue Guitar AZUR(X) 6 (C) 

'The British Record Industry Charts (C) Social Surveys (Gallup Poll) Ltd. 1 987. 
Publication rights licensed exclusively to Music Week, broadcasting nghts to the BBC. All nghts reserved. 

T W E L V E • I N C H 

ITV MONDAY’S 900p.m. 

HARD 
CASES 

THEME BY 

TOM-ROBINSON 
TO ORDER 7 SINGLE TR27 PHONE 640 3344 

HOW MUCH OF A 
THREAT IS IT TO YOU 

This cassette has been produced to increase 
our knowledge and understanding of the 
AIDS virus and what it means to all of us in 
real terms A proportion of the proceeds from 
the sale of this cassette will go towards 
research and educational programmes for 
controlling the spread of AIDS 

Now available on cassette 
Retail price £3.99 (inc. vat) 

FIND OUT 

THE FACTS 
Written and narrated by 

Or. Richard Tedder 

Distributed by CBS - 0296-395151 
Catalogue no: AIDS 3 50 Questions, 

70 minute playing time. 

Learn to ... (Videos & Cassettes) Limited 
7 Newman Road Bromley Kent BRI 1RJ 
Telephone 01-460 7290 

34 36 
WILD HEARTED WOMAN 
All About Eve Mercury/Phonogram EVEN(X) 622 (F) 

35E 3 NO MORE LIES Sharpe and Numan Polydor POSP(X) 894 

36 42 
1 WANNA BE A FLINTSTONE 
The Screaming Blue Messiahs WEA YZ 166(T) (W) 

37 19 
G.T.O. 
Sinitta Fanfare (12)FAN 14 (A) 

38 48 
MANDINKA 
Sinead O'Connor Ensign/Chrysalis ENY(X) 61 1 (C) 

39 45 
1 GOT DA FEELIN'/IT'S LIKE THAT Y'ALL 
Sweet Tee Cooltempo/Chrysalis COOL(X) 160 (C) 

40 38 
PARADISE 
Black A&M AM(Y) 422 (F) 

41 31 
JENNIFER SHE SAID 
Lloyd Cole & The Commotions Polydor COLE(X) 8 (F) 

42 43 
LOVE OVERBOARD 
Gladys Knight and The Pips MCAMCAfT) 1223(F) 

43 26 
THE WAY YOU MAKE ME FEEL 
Michael Jackson Epic 651275 7 (12 -651275 8) (C) 

44 66 
GIMME HOPE JO'ANNA 
Eddy Grant Ice ICE 78701 (1 2r-l 28701 ) (A) 

4 50 VICTORIA The Fall Beggars Banquet BEG 206(T) 

4 15^ 
SHE'S THE ONE 
James Brown Urban/Polydor URB(X) 13 

47 24 
BEHIND THE WHEEL (Remix) 
Depeche Mode Mute (12)BONG 15 (SP/l/RT) 

48 51 
PROMISES (FRENCH MIX) 
Basia Epic BASHfT) 4(C) 

49 63 
SIDE SHOW 
Wendy and Lisa Virgin VS(T) 1012 (E) 

50 52 
MORE LOVE 
Feargal Sharkey Virgin VS 992(12) (E) 

51 ES3 1 REFUSE 
Hue and Cry Circo/Virgin YR(T) 8 

52 28 
TURN BACK THE CLOCK 
Johnny Hates Jazz Virgin VS(T) 1017 (E) 

I s I THINK WE'RE ALONE NOW Tiffany 

2 I HOUSE ARREST Karsh 

3 2 COME INTO MY LIEE Joyce Sims 

1 3 SIGN YOUR NAME Terence Trent D'Arby 

5 ó ROK DA HOUSE Beatmasters feat. The Cookie 

Crew 

» 4 HEAVEN IS A PLACE ON EARTH Belendo 

Carlisle 

7 e HEATSEEKER AC/DC 

I 20 WHEN WILL I BE FAMOUS Bros 

Y 7 RISE TO THE OCCASSIONCIimie Fisher 

10 u THE JACK THAT HOUSE BUILT Jack 'n' Chill 

II 19 TIRED OF GETTING PUSHED AROUND 2 

Men A Drum Machine & A Trumpet 

11 21 IDEAL WORLD The Christians 

13 9 STUTTERRAPMomsMinorandTheMoiors 

14 12 ALL DAY ANO ALL... The Stranglers 

15 33 TELL IT TO MY HEART Taylor Dayne 

H 31 CANDIE IN THE WIND (LIVE) Elton John 

17 27 0 L AMOUR Dolar 

II is I FOUND SOMEONE Cher 

» io YOU'RE ALL I NEED Motley Crue 

10 new SHE'S THE ONE James Brown 

11 26 GIVE ME THE REASON Luther Vandross 

n 30 SHAKE YOUR LOVE Debbie Gibson 

13 new NO MORE LIES Sharpe And Numan 
M 13 ANGELEYESWetWetWel 

15 34 HOT IN THE CIR Billy idol 

» 22 I GOT DA FEELING/IT'S LIKE THAT Y'ALL 

Sweet Tee 

17 11 ALWAYSONMYMINDPelShopBoys 

II 25 WILD HEARTED WOMAN All About Eve 

»new VICTORIA The Fall 

30 35 SAY IT AGAIN Jermaine Stewart 

31 NEW I WANNA BE A FLINESTONE The Screomlmg 

Blue Messiahs 

31 28 NEW SENSATION INXS 

33 18 FATHER FIGURE George Michael 

34 i? JIGO Jellybean 

35 new I REFUSE Hey And Cry 

34 36 LOVE OVERBOARD Gladys Night & The Pips 

37 new SIDESHOW Wendy And Lisa 

31 new SING A SONG Mantronix 

» 14 BEHIND THE WHEEL (Remix) Depeche Mode 

40 32 I CANT HELP IT Bonanaromo 



LP REVIEWS 

STOCK IT 

COURTNEY PINE: Destinys 
Song And The Image Of Pur¬ 
suance Antilles AN 8725. Pro¬ 
ducer Delfeayo Marsalis. No 
doubt the current jazz revival will 
eventually fade, but saxophonist 
Pine won't. Island have sold over 
70,000 of his debut album and 
this, if anything, is stronger. Like the 
acclaimed trumpeter Wynton Mar¬ 
salis (brother or his producer), Pine 
is squarely within the central jazz 
tradition of Miles Davis and John 
Coltrane and the classic piano¬ 
bass-drums format is the perfect 
setting for his surging, dynamic 
style. With the exception of Thelo¬ 
nius Monk's Round Midnight, all 
the tracks are written by Pine. DL 

IMAGINATION: Closer. RCA LC 
031 6. There's nothing here to hook 
the senses like the Imagination 
classic It's Just An Illusion although 
Hot Nights probably comes the 
closest. Leee John's distinctive voc¬ 
als give it a characteristic dreamy 
stamp but sometimes the pace 
seems too laid back even for him. 
The formula hasn't changed much 
in spite of the departure of drum¬ 
mer Erroll Kennedy and Closer is a 
smooth, pleasant listen without 
being truly scintillating. Fans should 
enjoy it though. KF 

47 L STOCK IT 

DUSTY SPRINGFIELD: The Silver 
Collection. Philips DUSTV 1. It 
has been 25 years since I Only 
Want To Be With You, her first solo 
hit, and of course, the recent hit 
with the Pet Shop Boys makes this 
superb compilation doubly timely. 
With a TV campaign behind it, with 
18 hits on one or both sides of the 
Atlantic included (none of the big¬ 
gest ones missing), and still with no 
homegrown female single even 
approaching her erstwhile stature, 
Dusty remains a star in the hearts 
of most males over 35. The state of 
British pop music today should also 
mean that many younger people 
will also marvel at the superior 
quality of the songs (by the likes of 
Bacharach & David and Goffin & 
King). Both the CD and the cassette 
have 24 tracks, the LP 22, and 
owning this album in at least one 
format ought to be obligatory for 
anyone connected with the music 
industry. The Pet Shop Boys are not 
featured, by the way, which some 
will find an advantage. JT 

PRINCESS: All For Love. Polydor 
POLH 35. Red Hot was a hit for 
Princess last year and it's a strong 
opener for this album which high¬ 
lights how she has progressea in 
the vocal stakes since Say I'm Your 
Number One. There's a nice mix of 
material alternating between 
danceable aggression and a softer 
ballad feel that enables Princess to 
establish once and for all that she's 
not just another pop/soul singer 
but a vocalist with real style and 
personality. A striking sleeve 
should be a further enhancement 
to buy. KF 

TOM KIMMEL: 5 to 1. Vertigo 
VERH(C) 52 (CD:832 248-2). Pro¬ 
ducer: Bill Szymczyk. Although 
clearly from a country background 
— as Kimmel has written songs 
covered by Cash, Jennings, South¬ 
ern Pacific, Gail Davies and 

McGuinn & Hillman — this excel¬ 
lent debut LP has crossover poten¬ 
tial. Clear traces of Springsteen, 
Earle, T Graham Brown and Bob 
Seger, plus the original of a song 
covered by Joe Cocker, make Kim¬ 
mel a prospect, which the experi¬ 
enced ears of Bill Szymczyk (pro¬ 
ducer of Eagles, Seger, Joe Walsh 
etc) has moulded into something 
rather special. FT 

THE VIBRATORS: Recharged. 
Revolver REV 101. Like The 
Damned, the Vibrators are punk 
survivors who have found an Eight¬ 
ies audience without losing the fun¬ 
damentals of their approach. Only 
two of the original group remain 
on this, their seventh album but 
songs like Too Dumb and I Don't 
Trust You could have come from 
1976. With an occasional hint of 
Lou Reed, the vocals are less 
doomy and chirpy, and the 
rhythms cleaner. With reasonable 
airplay, this could be a respectable 
seller. DL 

BOBBY HUTCHERSON: Dia¬ 
logue. Blue Note CDP7 46537-2. 
Producer: Alfred Lion. Already 
widely-acknowledged as one of 
the top two or three most impor¬ 
tant discoveries on vibes since Milt 
Jackson's initial impact, in the For¬ 
ties. Hutcherson's playing during 
this 1 965 date confirms that repu¬ 
tation of 20 years ago. Sur¬ 
rounded by an impressive collec¬ 
tion of younger performers of 
equal promise (Freddie Hubbard, 
Sam Rivers, Richard Davis, Joe 
Chambers, Andrew Hill), Hutch¬ 
erson's admirable technique is well 
in evidence throughout, as is his 
ceaseless creativity and a positive 
commitment to swinging. The effect 
is enhanced further by the quality 
of the music, composed by drum¬ 
mer Chambers or pianist Hill. SB 

ALAN BARNES: Affiliation. 
Miles Music MM 002. Producers: 
John Miles, Bruce Talbot. Barnes, 
yet another of the seemingly end¬ 
less number of youthful British sax 
players to have emerged during 
the Eighties, is afforded here his 
finest showcase on record thus far. 
Assisted with sympathy and under¬ 
standing by a tightly-knit rhythm 
section — pianist Dave Newton, 
bassist Paul Morgan, drummer 
Mark Taylor — Barnes demons¬ 
trates also that he is fast becoming 
something of a composer in his 
own right — four of the nine num¬ 
bers, including the title tune, are his. 
Apart from his uniformly fine sax¬ 
ophone playing (mostly alto), 
Barnes is also something of a find 
on clarinet, as demonstrated by his 
solo on his own song Pickles. SB 

BILL PRITCHARD: Half A Mil¬ 
lion. Third Mind Records TMLP 
23. Distribution: Red Rhino. 
French whimsy meets London 
observations with Pritchard car¬ 
rying comparisons as varied as Lou 
Reed, Lenny Cohen and Al Ste¬ 
wart. A stark collection, acoustic 
only, yet Pritchard (hardly the 
nome for a romantic) keeps interest 
up with strong melodies and only 
occasionally clumsy lyrics. Really a 
little gem searching for a wider 
audience, which should be forth¬ 
coming if this quality is maintained. 

DH 

FORTUNATE SONS: Carezza. 
Bam Caruso KIRI 093. Distribu¬ 
tion: Revolver/Cartel. This guitar¬ 
based quartet with Barracudas and 
Flamin' Groovies connections 
(guitarist Robin Wills and vocalist 

Chris Wilson) are one of several 
pretty good bands around at the 
moment whom it is difficult to criti¬ 
cise, but who seem to lack that 
special something which will rescue 
them from the indie ghetto. It's 
hard to fault either pedigree or 
influences, but even acts like The 
Byrds (which they often resemble 
with their 12-string sound) and 
John Fogerty (from whom they 
presumably took their name) we¬ 
ren't completely infallible. A rivet¬ 
ting song could make all the differ¬ 
ence between a respectable cult 
and a hit record. JT 

THE CRUISIN' SERIES: History 
Of Rock'n'Roll Radio. Increase 
Records. Distribution: SP&S/ 
Counterpoint. Did you used to 
wake up to "Jumping" George 
Oxford, eat your cornflakes to Joe 
Niagara or boogie the night away 
to Russ Weird Beard Knight? It's 
unlikely unless you had a footloose 
childhood which took you through 
the catchment areas of some of 
America's best-known music radio 
stations. In a 14-album series 
covering the years individually 
from 1955 to 1967, plus a Best Of, 
classics hits of each period are 
introduced in the distinctive style of 
some of the top US DJs — with 
jingles and "messages from our 
sponsor" thrown in for good mea¬ 
sure. This series will certainly 
appeal to nostalgia freaks and 
those who would want to capture 
a piece of American music history 
in which radio has played such a 
vital part. DD 

VARIOUS ARTISTS: Just A Mish 
Mash. In Tape IT FORTY SEVEN. 
Distribution: Red Rhino and the 
Cartel. Leggy broads with sashes, 
proclaiming the 14 heroes of 
phase one In Tape, adorn the cov¬ 
er. Glitzy northern humour clings 
tightly to a star-studded selection, 
which features the independent 
stalwarts of recent times — as di¬ 
verse as Gaye Bykers On Acid, The 
June Brides, Frank Sidebottom, 
Yeah Yeah Noh, Rote Kapelle, The 
Heart Throbs and so on and so on. 
A coherent and classic cheapo re¬ 
lease, just in time to impress as the 
label jerks into second and zooms 
into focus with the crop of '88. OEM 

TOT TAYLOR: Menswear. Lon¬ 
don Popular Arts Total 6. Tot 
takes a jaunty outing with a selec¬ 
tion of compositions that are con¬ 
sistently upbeat. His relentless quest 
to stay within rhythm and rhyme 
often results in blatant silliness such 
as "the garden needs a dig, the 
gardener needs a wig". Despite 
the whimsy, the lyrics are on the 
whole very good and there's 
enough musical charm to make this 
Taylor's best effort yet. KF 

NEON JUDGEMENT. Horny As 
Hell. Play It Again Sam BIAS 78. 
Distribution: Pinnacle. If I had to 
choose just one of the many excel¬ 
lent European electro-dance 
equivalents to our own Cabaret 
Voltaire/Chakk/Hula troop, Bel¬ 
gium's Neon Judgement would be 
the ones. Amid the grouchy, growl¬ 
ing voices, whirling synths and 
goosestepping rhythm pulses, this 
duo's melodies cut deep grooves 
as well as reinforcing the wonder¬ 
fully jungle-dense atmosphere. Im¬ 
agine the Pet Shop Boys after a 
residency in hell. MA 

THE BODEANS: Outside Look¬ 
ing In. London SLAP 22. The Bo-
deans' brand of American rock 
music lies somewhere in mid¬ 

territory, straggling a U2-meets-
REM musical angle with cascading 
guitar strings splashing all over the 
proceedings. You get the feeling 
that The Bodeans just need that 
one break and they could easily 
become a household name on this 
side of the Atlantic. Unfortunately 
that magnificent opus isn't con¬ 
tained here, but they certainly sug¬ 
gest that they'll be coming up with 
it before school's over. DEH 

JERRY SADOWITZ: Gobshite 
(Gobshite 01). Currently Scot¬ 
land's best-known stand-up come¬ 
dian, though it's difficult to see why 
from this live rant recorded in Edin¬ 
burgh last year. The cover sticker 
claims "This album contains mate¬ 
rial that is offensive to everyone". 
Sadowitz works from the premise 
that "I hate everyone", but his 
targets are so safe (Jimmy Savile, 
Anne Diamond, the royals), his 
observations so unoriginal and his 
swearing so monotonous that I 
rarely raised a smile and was more 
bored than offended. The overall 
effect is like being trapped in a late 
night bus shelter with a 
Glenfiddich-filled psychopath. 
There could be some sales poten¬ 
tial though: the Scots must be over¬ 
due for someone to call their own 
since Connolly became a Par-
kychum and in London, the man 
has started his own column in Time 
Out. RM 

VARIOUS ARTISTS: The British 
Psychedelic Trip 1966-69, 
Volume 3. See For Miles SEE 86. 
Simply a brilliant compilation, as 
the title says, of a period in British 
pop history that typified musical 
naivety, wonderment, eccentricity, 
as well as cult obscurity for almost 
all its participants. Most famous of 
the 20 tracks are Johns Children's 
Desdemona, complete with fledg¬ 
ling Marc Bolan warble, and Al 
Stewart's first single, The Elf. Other¬ 
wise, it's once again time for the 
likes of Tinkerbell's Fairydust, The 
Cuppa T, Toby Twirl, Kaleidoscope 
and Crocheted Doughnut Ring to 
compete for their rightful place in 
history. If only pop was as colourful 
as this today, eh? Dream on. MA 

ETON CROP: And The Under¬ 
water Music Goes On. Ediesta 
CALC LP 33. Distribution: Red 
Rhino and the Cartel. This 10 
tracker from Belgium anarcho¬ 
politico's Eton Crop must bring 
their tally of plastic into double 
figures. They're a prolific outfit 
who've attained a high standard of 
pop-coated tongue-in-cheek 
anthems that recall XTC — without 
their upper-crust worldliness. The 
word here is "quirky", and Eton 
Crop can quirk with the best of 
them. Through Peel plays and 
general enthusiasm, there's a good 
chance that they could develop 
their cult following, and this LP will 
certainly make them lots of new 
friends. DEH 

BATTLEFIELD BAND: Celtic 
Hotel. Temple Records TP027. 
Distribution: Flying Fish Re¬ 
cords. The Scottish end of trad 
folk, all pipes and fiddles and very 
acceptable too. Never destined to 
be the biggest seller, the Battlefield 
boys plough on admirably, re¬ 
discovering and re-presenting 
something of a lost genre and must 
be endorsed for this alone. Strange 
to think that as the barriers of 
world music continue to stretch 
further from home, we have such 
vibrant music so near at hand. One 
for the racks, just in case. DH 

CROPPING UP in LP reviews this 
week, from top Dusty Springfield, 
Princess, Courtney Pine and, of 
course, Frank Siaebottcm. 
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SINGLES 
Reviewed by Jerry Smith 

ÎKE OJÏE Ç CHART 

half of The Temptations, preview 
their forthcoming album with this 
bright and buboly single which 
should put them back in the charts. 

7TH HEAVEN: Little Princess 
(Epic HONK(T) 2). Having come 
close with last year's Little Girls In 
Big Cars, this Derek Bramble pro¬ 
duced, up-beat ’unk track should 
take this poppy dance band even 
further this time. 

AZTEC CAMERA: How Men Are 
(WEA YZ 168(T)). A rather in¬ 
nocuous little track from Roddy 
Frame's disappointing latest LP, 
Love, and athough pleasant in a 
wallpaper type of manner, it is not 
the stuff of hit singles. 

THE RUBINOOS: I Think We’re 
Alone Now (Beserkley 7BZ 
1202). For those who don't like the 
brash squawking of American 
teenyboppers, here's the classic 
Rubinoos version from '77 of this 
Tommy James And The Shondells 
standard. 

MANTRONIX: Sing A Song (10/ 
Virgin TEN(X) 206). Mantronix 
freshen up with some hot, thump¬ 
ing new material as a prelude to a 
new LP. In the current climate, it 
should not only pack the dance¬ 
floors but also propel them into the 
charts. 

STOCK IT 

RED HOT CHILI PEPPERS: Fight 
Like A Brave (EMI America 
(12)EA 241)). Hot to trot, the Pep¬ 
pers' caustic infect ous p-funk is set 
to be this year's thana, their mes¬ 
merising rhythms ana shove-it-in-
your-face raps are go-go's eguiva-
lent to the Beastie Boys only far 
more substantial. Watch out for the 
upcoming LP, The Uplift Mofo Par¬ 
ty Plan. 

PAUL JOHNSON: Burnin' (CBS 
PJOHN(T) 5). Having gained 
plenty of acclaim for his excellent 
debut album and come close with 
his previous singles, this superbly 
delivered, smooth soul track could 
well be the one to realise his 
potential. 

TEST DEPT.: Victory (Ministry Of 
Power/Some Bizarre (12)MOP 
13). Having been lost in the Christ¬ 
mas rush, this dramatic number 
featuring brass orchestration, a 
piper and Sarah-Jane Morris is 
well worth a mention now that it is 
more readily available. 

PINK NOISE: Thin End Of The 
Wedge (Reasonable JRR 4). Fair¬ 
ly zipping its way out of Hull is this 
spirited single that manages to dis¬ 
play latent aggression with a sharp 
pop edge that is sure to get them 
noticed. 

STOCK IT 

WAX: In Some Other World 
(RCA PB 41701 (PT 41702)). Gra¬ 
ham Gouldman and Andrew Gold 
look sure to repeat the success of 
Bridge To Your Heart with yet 
another slick, well-produced and 
unforgettable track from their 
American English album. 

DAVID RUFFIN AND EDDIE 
KENDRICKS: I Couldn't Believe 
It (RCA PB 49611 (PT 49612)). 
These two giants of soul, formerly 

STOCK IT 

OLDLAND MONTANO: Love 
Dimension (Siren/Virgin SRN(F/ 
T) 67). The re-issue season is now 
in full swing and this mesmerising 
and totally compelling track, pro¬ 
duced and written with Sean Oliv¬ 
er of Terence Trent D'Arby's band, 
is one of the few that really de¬ 
serves to get noticed. 

BOURGEOIS TAGG: I Don't 
Mind At All (Island (12)15 353). A 
bit of a shock this, as the normally 
on-the-button Island let slip with 
this mawkish duo's dated debut, 
compounded by Todd Rundgren's 
production. 

VANESSA PARADIS: Joe Le Taxi 
(FA Productions/Polyor POSP(X) 
902). Out of the blue appears this 
intriguing Euro number that, with its 
breathy vocal and atmospheric 
backing, could capture the im¬ 
agination given enough exposure. 

For prompt reviews, please 
send records direct to Jerry 
Smith at: 4A Sudbourne Road, 
Brixton SW2 5AQ. 

SO: Are You Sure (Parlophone 
(12)R 6173). Former members of 
The Opposition, Mark Long and 
Marcus Bell, debut their new band 
with this bright and catchy tune. 
Characterised by its dynamic rock 
feel and insistent hooks it looks sure 
to make an instant impression. 

STOCK IT 

ROBERT PLANT: Heaven Knows 
(Esparanza/Atlantic A 9373(T)). 
Every now and again Robert Plant 
comes up with something re¬ 
freshingly different and this haun¬ 
tingly effective track, taken from his 
forthcoming LP, cringingly entitled 
Now And Zen, should be his 
follow-up hit to Big Log. If only he 
did it more oftenl 

SONIC YOUTH: Master Dick 
(Blast First BFFP 26T). Yep, these 
wild and wacky Sonic Youth crew 
are back with another little ditty 
that's got a hard pummelling sonic 
sound that will turn your brain to 
¡ello whilst leaving you with a grin 
on your face, especially on the 
B-side where they assimilate Beat 
On The Brat and Ticket To Ride. OLDLAND MONTANO: the re-issue that deserves it. 

TOP-40 SINGLES 
1 1 BEHIND THE WHEEL (REMIX) 
1 D«pKheMod. MM. BONG 15 (l/RT/SP) 
o — WILD HEARTED WOMAN 
L All About Eve EdenEVEN6(F) 
, 2 FAIRYTALE OF NEW YORK 
O The Pogues & Kirsty MacColl Pogue Mahone NY7 (E) 
A 3 TOUCHED BY THE HAND OF GOD 
4 New Order Factory FAC 193 (P) 
r — INSIDE OUT 
J Mighty Lemon Drops Blue Guitar AZUR6 (C) 
L _ TRICK OF THE LIGHT 
0 n.TriHMs Island 15350(F) 
7 _ REDNECK 
/ Luxuria Beggars Banquet BEG204 ( W) 
o 5 THE ONE 1 LOVE 
O REM I.R.S./MCA IRM 1« (C) 
Q 6 BIRTHDAY 
7 Th. Sagar Cabas On. LM. Indian Tm (l/NM) 

. A 8 BUMF UP THE VOLUME/ANTINA ... 
1 V M A R R S 4AD *0707 (l/RT) 
if 7 LAST NIGHT 1 DREAMT THAT SOMEBODY LOVED ME 
1 1 Th. Smiths Rough Trod. RT200 (l/RT) 
i 9 4 LETTER FROM AMERICA 
1 L The Proclaimers Chrysalis CHS3178 (C) 
IO 9 BUILD 
1 O The Housemortins Go! Discs GOD21 (F) 
i a 13 THE CIRCUS 
14 Erasure Mute MUTE 66 (l/RT/SP) 
it 12 IN THE CLOUDS 
1 □ All About Eve Eden EVEN 5 (F) 

14 10 DARKLANDS 
1 " The Jesus And Mary Chain blanco y negro/WEA NEG29 ( W) 
17 H STARTED SOMETHING I COULDN'T FINISH 
1 / The Smiths Rough Trade RT1 98 (l/RT) 
10 19 DOWNTOWN 
1 0 JAMMS KLF Communications JAMS 27 (l/RT) 

10 18 1 SAY nothing 
1 7 Voice Of The Beehive London LON1 51 (F) 
nA 17 HIT THE NORTH 
A v The Fall Beggars Banquet BEG 200 (W) 
ni 20 HIGH TIME 
L 1 Icicle Works Beggars Banquet BEG2O3 (W) 
on 22 BLUE WATER 
A L Fields Of The Nephilim Situation Two SIT48 (l/RT) 
no 14 PÈEL SESSIONS 
L O New Order Strange Fruit SFPS 039 (P) 
04 26 MY BELOVED GIRL 
A 4 Edwyn Collins Elevation ACID 6 (W) 

LOSE HIM 
A J 1 Start Counting Mute MUTE69 (l/RT/SP) 
nz 15 GORGEOUS 
L V Gene Loves Jezebel Beggars Banquet BEG202 (W) 
07 36 THRU THE FLOWERS 
A / The Primitives Lazy LAZY06 (l/RT) 

00 21 PEEL SESSIONS 
A 0 Joy Division Strange Fruit SFPS 033 (P) 
9Q16 ALL HUNG UP 
A 7 Gaye Bykers On Acid Virgin VS1 027 (E) 

Qñ 33 BEAVER PATROL 
O V Pop Will Eat Itself Chapter 22 CH API 6 (l/NM) 

91 23 WAY OUT 
J 1 The La's Go! Discs GOLAS 1 (F) 
99 29 BURY ME DEEP IN LOVE 
ÒL TheTriffids Island IS337 (F) 
on 35 ETERNITY ROAD 
□ 0 Lowlife Nightshift L0LIF5 (l/FF) 
9 A 28 BIG ROCK CANDY MOUNTAIN 
04 Motorcycle Boy Rough Trade RT210 (l/RT) 
«_ HERE TO GO 
OO Cabaret Voltaire Parlophone R6 166 (E) 
oz — PEEL SESSIONS 
O 0 Electro Hippies Strange Fruit SFPS 042 (P) 
07 32. ANYONE CAN MAKE A MISTAKE 
O / Wedding Present Reception RECO06 (l/RR) 
90— ASYLUM 
0 0 Screaming Trees Native NTV24 (l/RR) 

90 24 GIT DOWN (SHAKE YOUR THANG) 
07 Gaye Bykers On Acid Virgin VS 1008 (E) 
A A 37 TRUE FAITH 
4U New Order Factory FACI 83 (P) 

TOP -20 ALBUMS 
1 1 THE CÍRCUS 
1 1 Erasure Mute STUMM35 (l/RT/SP) 

n 4 SUBSTANCE 
L M N.w Order Factor, FACT700IPI 
, 3THE PEOPLE WHOGRINNED THEMSELVES TO DEATH 
0 The Housemartins Go! Discs AGOLP9 (F) 
4 2 STRANGEWAYS, here we come 
4 The Smiths Rough Trade ROUGH 106 (l/RT) 

r 6 FLOODLAND 
J Sisters Of Mercy Merciful Release/WEA MR441 (W) 
/ 7 DOCUMENT 
0 * REM I.R.S./MCA MIRG 1025(F) 
7 11 MUSIC FOR THE MASSES 
/ Depeche Mode Mute STUMM47 (l/RT/SP) 

0 5 THIS IS THrSTORY 
O The Proclaimers Chrysalis CHR1602 (C) 

n 9 GEORGE BEST 
7 Wedding Present Reception LEEDS 1 (l/RR) 

SUICIDAL TENDENCIES 
IU Suicidal Tendencies Virgin V2495 (E) 
n  13 IN MY TRIBE 
1 1 '° 10,000 Maniocs Elektra EKT41 (W) 

19 in DARKLANDS 
1 L ’U The Jesus And Mary Chain blanco y negro/WEA BYN 01 1 (W) 

IQ 16 DAWN RAZOR 
1 «5 Fields Of The Nephilim Situation Two SITUP 18 (l/RT) 

14 _ OUT OF OUR IDIOT 
1 4 Elvis Costello/Various Demon XFIEND67 (P) 

ir 12 CALENTURE 
lj X TheTriffids Islands ILP89885 (F) 
1 / U IN THE PALACE OF SWORDS REVERSED 
10 The Fall Cog Sinister COGI (l/RT) 
1715 BOX FRENZY 
1/ Pop Will Eat Itself Chapter 22 CHAPLP18 (l/NM) 
1 O_ THE GUITAR AND OTHER MACHINES 
1 O The Durvtti Column Factory FACT204 (P) 

10— ROAD TO ROUNDHAY PIER 
1 / The Rhythm Sisters Red Rhino REDLP87 (l/RR) 

18 DRILL YOUR OWN HOLE 
L V Gaye Bykers On Acid Virgin V2478 (E) 
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CAUTION 
NOTICE 

Notice is hereby given that VICTOR COMPANY OF JAPAN, LIMITED 

(JVC), is the sole proprietor in many countries of the world of various 

intellectual property rights including patents and trademarks relating 

to video tapes, video tape recorders and players and is specifically 
the owner of the following trademark: 

VUS 
Any person or company who or which, without the authorization of 

VICTOR COMPANY OF JAPAN, LIMITED (JVC), uses such intellectual 

property rights including such patents and/or trademarks with respect 

to the "VHS” video tapes, video tape recorders and players, will be 

considered in violation and infringement of certain laws concerning 

the same, and may be liable for and subject to prosecution. 

JVC 
VICTOR COMPANY OF JAPAN, LIMITED 
8-14, NIHONBASHI-HONCHO 4-CHOME, CHUO-KU, TOKYO 103, JAPAN 
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COMPILED BY MUSIC WEEK FROM GALLUP DATA. BUBBLERS ARE FROM OUTSIDE THE TOP 50 ON THEIR WAY UP 

Ve*5 iw 
- , . HOUSE ARREST 
1 Krush Club/Phonogram JAB(X)63 (F) 

- , , COME INTO MY LIFE 
3 Joyce Sims London LON(X) 161 (F) 

- , 4 SIGN YOUR NÄMT“ 
3 Terence Trent D'Arby CBS TRENT (T)4 (C) 

- . T I THINK WE'RE ALONE NOW 
4 6 3 Tiffany MCA MCA(T) 1211 (F) 

- .TTTUTTER RAP NO SLEEP TIL BEDTIME) 
~ Morris Minor and The Majors 10/Virgin TEN(T)203 (E) 

. 7 RISE TO THE OCCASION 
° Climie Fisher EMI (12)EM 33 (E) 

— , 3 ROK DA HOUSE Rhythm King/Mute LEFT 11 (T) (l/RT) 
• The Beatmasters featuring The Cookie Crew 

o „ IF I GAVE MY HEART TO YOU 
O John McLean Ariwa 7ARI 66 (12"—AR I 66) (l/JS) 

. I'M SO HAPPY 
21 49 2 Wolter Beasley Urban/Polydor URB(X)1 (F) 

4 BEHIND THE WHEEL REMIX 
22 16 4 Depeche Mode Mute (12 BONG 15 (l/RT/SP) 

rm GIMME HOPE JO'ANNA 
33 141141 Eddy Grant Ice ICE 78701 (12-128701) (BMG) 

INSTINCTUAL 
30 33 3 Imagination RCA PS41 697 (12 — PT41698) (BMG) 

-, NEVER NEVER GONNA GIVE YOU UP 
31 26 3 Barry White Club/Phonogram JAB(X)59 (F) 

THE WAY YOU MAKE ME FEEL 
32 24 8 Michael Jackson Epic 6512757 (12 —6512758) (C) 

„ , TELL IT TO MY HEART 
Toylor Dayne Aristo 109616 (12 -609616) (BMG) 

1A it « WHEN WILL I BE FAMOUS 
■O 7 8 Bros CBSATOM(T)2 (C) 

24 1 4

25 22 5

26 13 4

27 22 

28 28 2

29 31 2

BRING THE NOISE 
Public Enemy Def Jam 651 335 7 (1 2—651335 6) (C) 

O L'AMOUR 
Dolía r _ London LON(X)146 ( F) 

MY ARMS KEEP MISSING YOU 
Rick Astley RCA PB 41 683 (12 —PT 41 684) (BMG) 

G.T.Ö. 
Sinitta Fanfare (12)FAN 14(A) 

I SHOULD BE SO LUCKY 
Kylie Minogue_ PWL PWL(T)8 (P) 

PROMISES 
Basio_ Epic BASH(T)4 (C) 

_“ CAN YOU KEEP A SECRET? 
33 36 2 Brother Beyond Parlophone (12)R6174 (E) 

ALL SYSTEMS GO 
3®t Donna Summer 

-»e rm SHE'S THE ONE 35 k-U James Brown 
CRITICIZE 

36 22 ’2 Alexander O’Neal 1 

WEAU8122(T) (W) 

Urban/Polydor URB(X) 13(F) 

Tabu 6512117(12 -6512116) (C) 

TIGHTEN UP I JUST... Breokout/A&M 

37 23 7 Wally Jump Junior 8c The C-imincl Element USA(T)621 (F) 

SIDE SHOW 
¡>8 34 2 Wendy And Lisa Virgin VS(T)1012(E) 

11 25 4

12 18 3

13 19 3

14 2 8

the jack That house built 
Jack 'n' Chill 10/Virgin TEN(T) 174(E) 

I GOT DA FEELIN' 
Sweet Tee Cooltempo/Chrysalis COOL(X) 160 (C) 

SAY IT AGAIN 
Jermaine Stewart 10/Virgin TEN(R) 188 (E) 

ALWAYS ON MY MIND 
Pet Shop Boys Parlophone (1 2)R61 71 (E) 

4 I CAN'T HELP IT 
Bananarama London NANA 15 (12—NANX 15) (F) 

1A l5 4 I'M tired of getting pushed around 
Two Guys A Drum Machine And A Trumpet London LON(X) 141 (F) 

, 7 JINGO 
,Z Jellybean Chrysalis JEL(X)2 (C) 

1O 44 , SHAKE YOUR LOVE 
10 Debbie Gibson Atlantic A9187(T) (W) 

IO 7o 7 LOVE OVERBOARD 
■9 Gladys Knight & The Pips MCAMCA(T)1223 (F) 

Oft48 7 GIVE ME THE REASON 
Luther Vandross _ Epic LUTH(T)5 (C) 

TOP 10 ALBUMS 

- ; 7 INTRODUCING THE HARDLINE ACCORDING TO .. 
Terence Trent D'Arby 

6 COME INTO MY LIFE 
Joyce Sims 

CBS 4509111/45091 14(C) 

FFRR LONLP47/LONC47JF) 

3 Keith Sweat 

BAD 
Michael Jackson 

Elektra 9607631 /9607634 (W) 

Epic 4502901/4502904 (C) 

5 5 Mirage 

HEARSAY 
Alexander O'Neal 

Stylus SMR746/SMC746 (STY) 

Tabu 4509361/4509364 (0 

8 8 8

Rick Astley RCA PL71 529/PK71 529 (BMG) 

JUST VISITING THIS PLANET 
Jellybean Chrysalis CHR1 569/ZCHR1569 (C) 

THE MICHAEL JACKSON MIX 
Michael Jackson Stylus SMR745/SMC745 (STY) 

»'» vi vc me inc 
|Q Kia Luther Vandross Epic 4501341/4501344(0 

__ WHO FOUND WHO 
39 21 9 Jellybean featuring Elisa Forillo Chrysalis JEL(X)1 (C) 

__ CAUGHT U CHEATIN' 
40 32 2 Raze Ciampion CHAMP(1 2)58 (BMG) 

a, m LOVE IS THE ART 
41 LIU Living In A Box Chryscdis LIB(X) 4 (F) 

m PLUG ME IN (TO THE CENTRAT LOVE LINET 
42 md Scarlet Fantastic Arista 109693 (12 - 609693) (BMG) 

LET THE SUN IN 
43 38 2 Atlantic Starr Warne- Brothers W8145(T) (W) 

-arm $AY YOU'LL BE 
Jerome Prister & Output Sure Delight — SDT 4) (JS/E) 

a- ” FAMILY MAN (HOUSE MIX) 
45 22 5 FleetwoodMac WarnerBrothersW8114(T)(W) 

Lum nobody can love me 
Tongue In Cheek Criminal —(EUST 6) (JS/E) 

JINGO 
47 41 2 Candido Westside HAK(T)9(A) 

»O I WON'T CRY Reproduction/RCA 
40« 8 Glen Goldsmith PB 41493 112 — PT 41494) (BMG) 

TIME WARP II 49 35 5 Damian Jive JIVE(T)160 (BMG) 

JUST TO GET BY 
SO 32 3 Babakoto Union Jack (12)<OT1 (BMG) 

TOP 10 BUBBLERS 

- CATCH ME (I'M FALLING) 
*_ Pretty Poison _ __ 10/Virgin TEN(T)187 (E) 

~ BURNIN' 
2 Paul Johnson_ CBS PJOHN(T|5 (C) 

- SING A SONG 
3 Mantronix _ 10/Virgin TEN(X) 206 (E) 

a OVER YOU 
4 Ray Parker Jr_ Geffen GEF33(T) (W) 

- SAVIN’ MYSELF 
4_ Erio Fachin _ Saturday (7)STD1 (A) 

a LET ME BE THE ONE 
° Expose_ Arista RIS[T)45 (BMG) 

- AGONY 
' Red Dragon_ Techniques—(WR24) (JS/E) 

o SHE'S MY LADY 
0  Administrators Groove And A Qucrter— (CRD003 ) (A/JS) 

o CUPID 
9_ Leroy Gibbons_ Superpower—(SPD20) (JS) 

W DO IT 
_ 2 Bod 2 Mention In Touch SEVEN 005 (1 2"—TWELVE 005) (E) 

WALTER BEASLEY 
I'M SO HAPPÏ (REMIX) 

N0WAVAILABLEASAUK12 URB14 URBX14 



]>0M 
AND DISCO 

Sweet 
soul 
music 
by Barry Lazed 
POLYGRAM'S IMPORT wing, IMS, 
has recently been active in bring¬ 
ing releases from the California¬ 
based label Rhino Records into the 
UK. Among this month's batch are 
a newly-released set of Rhino 
albums which are going to find a 
very ready market here in the light 

RADIO 
LONDON 

_ A LIST 
PEABO BRYSON & REGINA BELLE: 
Wi thou' You Elektro Import i 

TERENCE TRENT D ARBY: S^n Your None  CBS 

GLADYS KNIGHT & THE PIPS. 
Love Overboard MCA 

RAY PARKER JR: Over You_ GeHen 

SMOKEY ROBINSON: 
Love Don't Give No Reason Motown |Import ) 

BRENDA RUSSELL: 
Piano In The Dart A4M (Import) 

JOYCE SIMS: Come Into My Ire London 

JERMAINE STEWART: Say It Again 10/Virgin 

LUTHER VANDROSS: Give Me The Reason Epic 

STEVIE WONDER Yoj Will Krow Motown 

C L I M B E RS 

THE ADMINISTRATORS: 
She's My Lody Groove And A Quarter 

BROWNMARK: Next Time Motown (Import) 

WILLIE CLAYTON Rocking C soi' Warlock (Import) 

WILL DOWNING: Free Island (Import) 

LONNIE HARVEY: 
Love Come Right On Time New Yort 42 (Import) 

FRANKIE KNUCKLES: 
Only The Strong Survive FFRR/London 

ROBE: Turn On The Moon 2000 

THE TEMPTATIONS: 
Look What You Started Motown (Import) 

THE WATERS: 
When You Love Somebody Waferwheel llmportl 

BARRY WHITE: For Your Love Breakout A4M 

As featured on the TONY BLACKBURN 

Show, Radio London 9am- 12 noon 

Monday- Friday 20Ó/94.9 VHF) 

of the 'rare groove' club phe¬ 
nomenon and the interest this has 
kindled among DJs, dancers and 
listeners in soul and dance music 
from before the disco era. 

Soul Shots: A Collection Of Six¬ 
ties Soul Classics is a five-LP series 
(sold individually) which surveys 
the whole spectrum of soul music 
during the decade in which, led by 
Motown, it crashed to prominence 
across the worid's dancefloors. 
Rhino being a like-minded com¬ 
pany, there are inevitable overiaps 
with UK-released compilations 
from Kent and Chariy, but the 
assemblage of each volume is 
astute enough to be sufficiently 
tempting to potential buyers even if 
they recognise some tracks they 
already have. 
Space precludes giving com¬ 

plete details of contents, but the LPs 
are compiled thematically, each 
with 1 4 tracks and wry, but know¬ 
ledgeable, sleeve notes from Don 
Waller, author of the book The 
Motown Story. Vol.l, Dance Party 
(RNLP 70037), is the obvious big 
seller, including Bob & Earl's Har¬ 
lem Shuffle, Robert Parker's Bare-
footin', James Brown's I Got You (I 
Feel Good) and Dyke & The Blaz¬ 
ers' original Funky Broadway 
amongst its uptempo delights. 
Vol. 2, Sweet Soul (RNLP 70038), is 
just as funky despite the title, and 
nas Dobie Gray's The 'In' Crowd, 
Mel & Tim's Backfield In Motion 
and Brenton Wood's Gimme Little 
Sign. Vol.3 is Soul Instrumentals 
(RNLP 70039), which has some 
monsters for jazz-groove clubs too, 
and runs the instrumental gamut 
from James Brown's Night Train 
and the Mar-Keys' Last Night to 
Young-Holt's Wack Wack and 
Soulful Strut, and King Curtis' sub¬ 
lime Soul Serenade. 

Vol.4, 'Screamin' Soul Sisters' 
(RNLP 70040), covers the distaff 
side of the genre, and ranges stylis¬ 
tically from Shiriey Ellis' chunky The 
Nitty Gritty (NOT The Clapping 
Song, thank goodness), through 
the blues raunch of Ko Ko Taylor's 
Wang Dang Doodle, to the 
gospelly Aretha and the Sweet In¬ 
spirations, and Lorraine Ellison's 
scarce tour-de-force ballad Stay 
With Me Baby. Finally, Vol.5 is Soul 
Ballads (RNLP 70041 ); not as laid-
back as you might imagine, be¬ 
cause most of it is in a funky deep¬ 
soul groove epitomised by Aaron 
Neville's Tell It Like It Is, Joe Hin¬ 
ton's Funny, and James Carr's in¬ 
credible The Dark End Of The 
Street. Dealer price of each LP is 
£4.35, all are also available on 
cassette, and distribution, of 
course, is through PolyGram. 

DEE SHARP: moondancing. 

In at the 
Sharp end 
CURRENTLY causing a few ripples 
is Dee Sharp, UK vocalist based in 
London ana newly signed to EMI's 
Syncopate label, which has just re¬ 
leased his highly individual restyl¬ 
ing of Van Morrison's Moondance 
(1 2SY 9 on 12-inch). 
Sharp is no raw newcomer to 

the scene, having first emerged 
some seven or eight years ago as 
the lead singer with soul-funk Band 
Buzzz — who did just that around 
the London club scene in the post¬ 
disco boom days of the eariy Eight¬ 
ies, though surprisingly never fulfil¬ 
led their potential in terms of hit 
records. He also soloed on disc as 
a reggae artist, getting a big Lon¬ 
don sound system hit with Let's Dub 
It Up, recorded for Fashion, then 
moved back into a soul bag after 
Buzzz disbanded with some solo 
singles for RCA. He later recorded 
a couple of times with the JB All¬ 
Stars on 2-Tone, and was the rap¬ 
per on Nick Heyward's Warning 
Sign, a top 20 hit in 1984. 
The new Syncopate deal has 

Sharp co-producing both Moon¬ 
dance and his own song Love Me, 
which is on the B-side. The 1 2-inch 
'Full Moon Mix' of the topside 
sharpens a commercial soul-pop 
dancer into a fully-fledged club 
record, and to push it to dance¬ 
floor audiences and DJs, Sharp is 
currently doing a series of club 
PA's and specialist shop appear¬ 
ances around the country, calling 
in on the BBC and ILR radio net¬ 
works too where possible. 

COL U M N 

THIS IS one of those times when it's 
worth pointing out several current 
remixes (the majority normally being 
ignored by this column when they're 
mere marketing tools), as these ones 
are likely to have, if not already, a 
significant influence on the records' 
success. The first two are successful 
re-issues, all the dancefloor action 
now however being generated by the 
exciting Demolition Mix of THE 
BEATMASTERS featuring THE 
COOKIE CREW Rok Da House 
(Rhythm King LEFT SI IT), while 
further interest shojld be roused by 
The Space Base Mix of the more 
lightweight JACK 'N* CHIU. The Jack 
That House Built (10 Records TENX 
174). Switching or one of his tried 
and trusted rhythm programmes, Phil 
Harding has created a serious House 
Mix of the pop-aimed BROTHER 
BEYOND Can You Keep A Secret? 
(Pariophone 12R61 74), which is 
already winning it more hardcore 
support. Previously mentioned under 
a slightly different title while, as it turns 
out, only on a promo pressing, the 
fully commercial details for the 
Coldcut Crew's now more cleanly 
mixed and vocal house track are 
COLDCUT featuring Yazx and the 
Plastic People C octorin' The House 
(Ahead Of Our Time CCUT 2P). 
Similarly on "white label" advance 
pressing and previously mentioned, it 
needs pointing ou* that the really hot 
track on JACK FACTORY Jackin' 
James (Warrior Records WRI 2 002) 
is the B-side's madly jaunty jumping 
ADRENALIN M.O.D. Bouncy 
House, but unfortunately (for Warrior, 
anyway) this particular track would 
now appear to have been signed up 
by Uptown Records! 

Current imports include, on LP, 
BETTY WRIGHT Mother Wtt (Ms B 
MB-3301 ), the excellent samba 
flavoured slinkily jiggling Miami 
Groove, with strong sophisticated 
lyrics that tell a story, sounds like a hit 
and is selling this nicely diverse soul 
set, and, on 12 inch, TONY TERRY 
Lovey Dovey (Epic 49 07568), terrific 
remix of his ultra catchy album track; 
TONE-LOCI Got It Goin' On 
(Delicious Vinyl DV-001 ), Funkin' For 
Jamaica used as the basis for a rap, 
the coupling in fact to the slower 
lurching somewhat Humphrey 
Bogart-accented On Fire; KEITH 
PATRICK Be My Girl (Omni 0-
86632), speedily wriggling 
lightweight black pop smacker, 
getting radio play. 
Out here on 12 inch are 

ALEXANDER O'NEAL featuring 
CHERRELLE Never Knew Love Like 
This (Tabu 651 362 6), their new 
Saturday Love, not maybe quite as 

catchy but impatiently awaited off 
Alex's LP as a single and now 
remixed; LUTHER VANDROSS Give 
Me The Reason (Epic LUTH T5), yet 
another reissue for his new found pop 
fans, this four-tracker being a virtual 
"greatest hits" collection (in various 
configurations); BILLY OCEAN Get 
Outta My Dreams, Get Into My Car 
(Jive BOS T1 ), pop-aimed breezy 
chugger with a terrific title line, KYUE 
MINOGUE I Should Be So Lucky 
(PWL Records PWLT 8), Stock Aitken 
Waterman rehash their Bananarama 
songbook for a shrill hit-making Ozzie 
actress (Charlene in TV's Neighbours, 
as the whole nation must know by 
now!). 
GEORGIO Lover's Lane (Motown 

ZT 41 61 2), locomotively chugging 
house-meets-Prince, not apparently 
fully available yet although certainly 
selling as a pre-release pressing; 
BABAKOTO Just To Get By (Union 
Jack 1 2 KOT 1 ), badly recorded but 
very catchy white boys' sould jiggler 
getting heavy radio play, for some 
reason; MANTRONIX Sing A Song 
(10 Records TENX 206), 
disappointingly murky droning rap 'n 
scratch that'll sell briefly on name 
appeal, STEVIE WONDER You Will 
Know (Motown ZT 41 724), typically 
tuneful weaving ballad for the MoR 
market, rather than disco kids, FUNK 
MASTERS Shake Your Body Down 
(Master Funk TWD 1955, via Jet Star), 
youthful bubbly jiggler with a James 
Brown-ish beat in Get On The Good 
Foot style. 
GROOVE Dancing An Music 

(Submission SUBX 04), subduedly 
loping UK house from Derby, the 
Submit (To The Beat) flip being more 
the fast bright type that's currently 
crossing over here although both 
sides have a specialist following; 
BODY Middle Of The Night (MCA 
Records MCAT 1 203), girls squeaked 
jerkily lurching bright strutter selling 
for the flip's tighter Allnighter Mix 
(originally on import); CHYNA 
Unforgettable (Spice Records 1 2 
SPICE 1 ), Roadblock's vocalist Coral 
Gordon sounding less distinctive on 
her own sombre Chaka Khan-ish 
jiggler; DEE LEWIS Don't Make Me 
Wait (Mercury DEE 212), chunkily 
rolling sophisticated soul tripper by 
Linda's busy session-singing sister; 
RALPH I THE RAZZ' ROSARIO I 
Want You (Jack Trax 12 J TRAX 9), 
muttered and whispered house 
skitterer, THE ROUGH CLUB Bad 
Times (I Can't Stand It) (CityBeat CBE 
1219), lightweight jittery house 
remake of Capt Rapp's old import; 
FINGERS INC Distant Planet (Jack 
Trax 12 J TRAX 8), atmospheric 
whispering smoth house jitterer. 

TOTAL CAPABILITY IN QUALITY CASSETTE DUPLICATION 
* HIGH SPEED GAUSS 2400 DUPLICATION SYSTEM * HX ON MASTER & SLAVES * 

* CHROME & FERRIC * ON BODY PRINT OR LABEL * CELLO OR SHRINK WRAP * 
* PACKAGING & LABEL DESIGN & PRINT * 

When quality duplication is the requirement and delivery was scheduled for yesterday the only answer is SPOOL DUPLICA TI0N. 

SPOOL has the most advanced cassette duplication facility in the UK and combines the professional expertise, efficiency & dedication, with the 
capacity to handle both large & small volume production to the same exacting standards. 

SPOOL is chosen by most major record companies who require the guarantee that each cassette will be of the ultimate quality and delivered on time. 

CONTACT TONY O’DOWD OR ROY VARLEY 

SPOOL DUPLICATION 
1st AVENUE, DEESIDE INDUSTRIAL PARK. CLWYD CH5 2NU 

TEL: (0244) 817602 TELEX: 9401 1643 SPOO G FAX: 0244-814581 
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1 00 
■ INTRODUCING THE HARDLINE... ** CB$45O911-1(C) 
■ 328 Terence Trent D'Arby (Ware/D'Arby) G4509ll-4/CD:45091l-2 fYIOCTCDE'll C 

El A MEMORIES* T.lnar STAR 231 3IBMG¡ 
38 9 Elaine Paige (Various) GSTAC 2313/CDJCD 2313 

i Enrice EO „ » MEN & WOMEN* Elektra WX 85(W) 
94 37 » Simply Red (Sadkin/Ellis/Hucknall) GWX 85C/CD:WX 85CD 

O TURN BACK THE CLOCK# Virgin V 2475(E) 
2 Johnny Hates Jazz (Calvin Hayes/Mike Nocito) GTCV 2475/CD:CDV 2475 

ftft „1 DIRTY DANCING RCA BL 86408(BMG, 
4̂ 14 Original Soundtrack (Jimmy lenner/Bob Feidenl C:BK86408/CD:BD 86408 

7.™ IF 1 SHOULD FALL FROM GRACE WITH GOD StiH nyr UE) 
OLliJ The Pogues (Steve Lillywhite) GTCNYR 1/CDXDNYR 1 

EIGHT MONTHLIES E JI oz 1 LOVE SONGS * Telstor STAR 2298(BMG) 
86 4 Michael Jackson & Diana Ross (Various)_ GSTAC 2298'CD:TCD 2298 

X« , THE CHRISTIANS * Island ILPS 9876(E) 
■* 414 The Christians (Laurie Latham) GICT 9876/CD: CID 9876 

E , „ POPPED IN SOULED OUT** Precious/PhonogromlWWWL1(F) 
9 2,8 WetWetWet(Baker/Kroll/JWWWL/Smarties) GJWWWM1/CD:832 726-2 

TWO QUARTERUES EE zc O MAKE IT LAST FOREVER Elekba 9607631 (W) 
99 65 3 Keith Sweat (Keith Sweat)_ G9607634 

ZC , „ HEAVEN ON EARTH 0 Virgin V 2496(E) 
ft 7 5 Belinda Carlisle (-) GTCV 2496 ONE HALF YEARLY RUMOURS ****** Warner Brothers K 56344(W) 

Ow 'u 4 Fleetwood Mac (Fleetwood Mac/Doshut/Coillat GK 4S6344/CD:K 2S6344 

V BAD***** Epic 450290-1 (C) 
> 52 Michael Jackson (Quincy Jones/Michael Jackson) C:450290-4/CD:450290-2 and 

Eftzz C NO JACKET REQUIRED ***** V rgin V2345(E) 
9^ 64 5 Phil Collins (Phil Collins/Hugh Padgham' _ GTCV 2345/CD:CDV 2345 

«» COME INTO MY LIFE FFRR/London LONLP 47(F) 
o 16 4 Joyce Sims (-) CLONC 47/CD:450 936-2 THE JAN-DEC '87 

Eft zzna HYSTERIA* Bludgeon RiH./Phcno HYSLP 1(F) 
OO 4623 0ef Lepparcj (Robert John Lange/Nigel Green) GHYSMC LCD:830 675-2 

A FAITH** Epic 460000 1(C) 
6 2 George Michael (George Michael)_ G460000 4/CD 460000 2 YEARBOOK 

E A A BAD ANIMALS* Copito ESTU2032(E) 
49 ° Heart (Ron Nevison) GTC ESTU 2032/CD CDP 746 676-2 

1A 0 . THE BEST OF MIRAGE JACK MIX '88 Stylus SMR 746(SH) 
Iwr 8 6 Mirage (Nigel Wright)_ GSMC 746 

W „ , TANGO IN THE NIGHT *** Warner Brothers WX65(W) 
■ I 1 _ Fleetwood Mac (Buckingham/McVie) C:WX65C/CD:925471-2 

ALL FOR ... 
AA on SONGS FROM STAGE AND SCREEN* Telstor star 23O8(Bmgi 
00 5610 Michael Crawford/LSO (Jarrett/Reedman) GSTAC 2308/CD:TCD 2308 

ex 1 z RED * Lond°'‘ L0NLP 39<F> 
91 -14 16 The Communards (Stephen Hague/Communards) GLONC 39/CD:828066 2 

IO WHENEVER YOU NEED SOMEBODY ★** RCA PL 71529(BMG) 
1^ - ü Rick Astley (Stock/Aitken/Waterman/Various) GPK71 529/CD:PD 71 529 

XCO NOTHING LIKE THE SUN* a&mama6402(F) 
K>ZK 52 15 Sting (Neil Dorfsman/Sting) GAMC 6402/CD:CDA6402 

«7 BRIDGE OF SPIES** Siren/Virgin SRNLP 8(E) 
»ft 1219 T'Pau (Roy Thomas Baker)_ GSRNMC 8/CD:CDSRN 8 ARTISTS' A-Z Ä'X xis DISCO * Porlophone PRG 1001(E) 

WO 61 3 Pet Shop Boys (Various) CTCPRGl001'CD:7464502 

VA io z ™E GREATEST LOVE • Telstar STAR 2316(BMG) 
■“# 3 6 Various (Various) C:STAC2316 

»AbILtY Rick - 12 JELLYBEAN . 
8ANANARAMA _ _98 JETHRO TULL .. 93 
BEE GEES 76 JOHNNY HATES JAZZ 2 
BE NATAR Po» 46 KANAWA Kin Te & Jeremy 

* best of House irons __ & 
MEGAMIX 86 WSS_ 72 

♦BLACK 48 LEVEL 42 38 
BON JOVI 66 ♦ HEE IN THE EAST LANE 15 
CARLISLE Beltido 6 ♦ LSO_ 34 
CHEr___- 26 MADONNA_ __ 39 
CHRISTIANS. The 4 McCARTNEY. Poul 25 

«1X TUNNEL OF LOVE* CBS 460270- 1(C) 
J"316 Bruce Springsteen (Springsteen/Landau/Plotkin) G460270-4/CD:460270-2 

IE m , LIFE IN THE FAST LANE • Telstor star 231 5(Bmgi 
10 6 Various (Various) GSTAC 231 5 

AE K1 11 MY PAIR LADY # Decco/London MFL 1(F) 
Kiri Te Kanawa & Jeremy Irons (Paul Myers) GMFLC 1/CD:421 200-2 

-f. KICK Mercury/Phonogram MERH 114(F) 
IO 20 4 INXS (Chris Thomas) GMERHC 114/CD:832 7212 

AA ZZ . SLIPPERY WHEN WET ** Vertço/Phonogram VERH 38(F) 
W 66 4 Bon Jovi (Bruce Fairbairn) GVERHC 38/CD:830 264-2 

TT , ™ PET SHOP BOYS, ACTUALLY * * Porlophone peso 104(E) 
■Z 1420 Pet Shop Boys (Mendelsohn/Various) GTCPCSD1O4/CD:CDPCSD1O4 

CLAPTON, Enc/CREAM 27 MICHAEL. George - 9 
CLAYDERMAN. MIRAGE . . 10 
Rkhord . . ;- 100 MOYET.Alnon_ 18 
COLE, Not King 95 NEW ORDER 68 

X,1O ALWAYS GUARANTEED * emi emo 1004(E) 
0< 6319 Cliff Richard (Alan Tarney) C TCEMD1004/CO::DEMD1004 

1ft 17 o RAINDANCING ★★ CBS 450 152 1(C) 
IO 9 Alison Moyet (Jimmy lovine/Various) C:450 152-4/CD:450 152-2 

COLE, Lloyd & THE NOW! 10_ 20 
COMMOTIONS- 35 O'CONNOR. S.neod . 45 
COLLINS Phil. —-- 57 O'NEAL, Alexander. 23 
COMMUNARDS,The .61 OST7OPGUN' 83 

Aft zo Z SUBSTANCE Factory FACT 200(P) 
90 69 4 New Order (Various) C FACT 200C/CD:FACD 200 

VA 1OQ WHITNEY**** Arista 208 1 41(BMG) 
1834 Whitney Houston (Various) G408 141/CD:258 141 

CRAWFORD, MtchoeV PAIGE, Elane. -51 
ISO-. .. „60 PET SHOP BOYS 79,63,17 
D'ARBY Terence Trent — .1 • PHANTOM OF THE 

AO xin CHRONICLES* lth>>dsSWl(E) 
0Y 6/13 Steve Winwood (Steve Winwood/Various) GSSWC 1/CD:SSWCD 1 

OA 1« o NOW! 10**** EMI/Virgin/PolyGram NOW 10(E) 
XV 15 9 Various (Various) GTGN0W1O 

* DEF LEPPARD 58 «PINKFlOYD 
DIRE STRAITS. 41 POGUES, The 3 
DIRTY DANCING _ 53 PRETENDERS 21 

^A A SIXTIES MIX * Stylus SMR733(STY) 
Z V 62 30 Varjous (Various) GSMC 733 

M THE SINGLES * Reol/WEAWX135(W) 
Al 1913 Pretenders (Various) GWX135C/CD:242229-2 

EURYTHMICS 42 REA.Chn»___ 47 
FERRY, Bryon - 91 RICHARD. CWt . .--167 
FERRY^Bryon/ROXY SHADOWSJhe 71 

W SIMPLY SHADOWS * Polydor SHAD 1(F) 
5 The Shadows (The Shadows) CSHADCl 

A« , WHITESNAKE 1987 * EMI EMC 3528(E) 
ZZ 25 43 Whitesnoke (Mike Stone/Keith Olsen) GTCEMC 3528/CD:CDP 746 702-2 

MUSIC - 89 SIMON, Paul _ 44 
♦ FIE t ’WOOD MAC 11 56 SIMPLY RED_ 52.84 
FOREIGNER 97 SIMS Joyce_ 8 
FROM MOTOWN WITH SlNlfTA 49 
LOVE - 43 » SIXTIES MIX_ 70 
GABRIEL Peter 90 » SMITHS. The 
GENESIS.—-. . 80 SPRINGFIELD, Dusty_ 31 
GIBSON Debbie - 92 SPRINGSTEEN. Bruce . 64 
HAMMEfcJon- 87 STING_ 62 
HARRlSOk Gaxge— 50 SWEAT, Kath_ 55 
HEART- 59 T?AU_ 13 

■WM CRAZY NIGHTS Vertigo/Phonogran VERH 49(F) 
# rX Kiss (Ron Nevison) GVERHC 49/CD:8326262 

Oft ozoz HEARSAY* Tabu 450 936-1(0 
Aw 26 26 Alexander O'Neal (Jimmy Jam/Terry Lewis) C:450 936-4/CD:450 936-2 

▼ft <oia THE PEOPLE WHO GRINNED...# Go!Di$«AGOLP9(C) 
b The Housemartins (John Williams/Housemartins) GZGOLP 9/CD-.AGOCD 9 

7^., , THE JOSHUA TREE **** island U26(F) 
Z* 21 46 U2 (Daniel Lanois/Brion Eno) GUC26/CD:CID U26 

▼A on QUEEN'SGREATESTHITS ****** Porlophone EMTV 30(E) 
Z“* 90 8 Queen (Various) GTC EMTV 30/CD:CDP 746033 2 

ft ft oom ALL THE BEST! ** Parlophone PMTV I (E) 
Aw •• 2 Paul McCartney (McCartney/Martin) GTCPMTV l/CD:CDPMTV 1 

♦HITS7-. —30 1987 _ 99 
HOUSE SOUND OF * THE GREATEST LOVE — 14 
CHICAGO VOL III . 40 U2 . 24,99 

ww CONTROL -THE REMIXES* Breakoui/AiMMIXLPl(F) 
Z9 22 12 Janet Jackson (Various) GMIXMC 1/CD:MIXCD 1 

ft A on o CHER Geffen WX 132(W) 
Av J Cher (Michael Bolton/Various) GWX132C 

HOUSTONL Whitney .19 VANDROSS. Luther 32 
HUE AND CRY... . 82 VEGA Suzanne 88 
•NXS 16 WATERS Roger. „„85 

▼A 7nin E-S-P-* Warner Brothers WX83(W) 
# 9 /u 0 Bee Gees (Arif Mardin/Brian Tench/Bee Gees) GWX83C/CD:925 541-2 

Oftoxio THE CREAM OF ERIC CLAPTON* Polydor ECTV 1(F) 
A# 24 9 Eric Clapton/Cream (Various) GECTVC1/CD:833 519-2 

JACKSON, Janet. —75 WETWEÎWH_ 5 
JACKSON, MKhoel — 29,7 WHITESNAKE_ 22 
JACKSON Mtchoel & WINWOOD, Steve . 69 
Diana ROSS. 54 

7 STRANGEWAYS HERE WE COME* Rougt Trade rough 1O6(I/RT) 
ZZ 68 12 The Smiths (Marr/Morrissey/Street) GROUGHC 106/CD:ROUGHCD 106 

Oft ,,,, THEBESTOFUB40 VOL1 ** virgin ubtvi (E) 
Aft 2213 UB40 (Various) GUBTVC1/CD:CDUBTVC 1 Compiled by Gallup lor the BPI. Mvtic Week and BBC 

▼ft toon A MOMENTARY LAPSE OF REASON* emi emo 1003(E) 
ZO 29 2U Pink Floyd (Bob Ezrin/Dave Gilmour) C;TCEMD1003/CD:CDP 7480682 

Oft« THE MICHAEL JACKSON MIX • Stylus SMR74S(SH) 
Ay 28 6 Michael Jackson (Various) GSMC 745/CD:SMO 745 

based on a sample of 500 conventional record outlets 
To qualify for a chorl position LPs, Cassettes and CDs 
must hove a dealer price of fl. 82 or more 

7A 7i .PIFASE* Porlophone PSB 1(E) 
ZSr 21 4 Pet Shop Boys (Stephen Hague) GTCPSB1/CD:CDP 746271 -2 

ftO 00 o HITS 7 * * * CBS/WEA/RCA/Arista HITS 7(C/W/BMG) 
99 2J 9 Various (Various) GHITSC7 

KEY TO CHART 

x.z.X 

0A tin A INVISIBLETOUCH*** Virgin GENLP 2(E) 
00 BU 4 Genesis (Genesis/Hugh Padgham) GGENMC2/CD:GENCD2 

'tirm DUSTY - THE SILVER COLLECTION Phonogram DUSTV 1(F) 
0|l—Lal Dusty Springfield (Various) GOUSTC1/CD:834 1 282 

ST'"’ 

TITLE Lobel LP No. (Distributor) 

HIT MIX* Stylus SMR 744(STY) 
Ol 26 11 Various (Various) GSMC 744 

77 no« GIVE ME THE REASON * Epic 450 1 34-1(C) 
ft A 3953 Luther Vandross (Vandross/Miller) G450 134-4/CD:450 134-2 

Artist (Producer) C. Cassette No7CD Compact Disc No. 

. Z Indicates panel sale» increase of 50-99°o 

«17 SEDUCED AND ABANDONED Circo/Virgin CIRCA 2(E) 
Oä "Zw Hue And Cry (Harvey Goldberg/James Biondolillo) GCIRC 2/C0:CIRCD 2 

77 70 „ JUST VISITING THIS PLANET Chrysalis CHR 1569(C) 
ftft 29 8 Jellybean (Jellybean) GZCHR 1569/CD:CCD 1569 

A Indicates panel soles increase of 100% or more 

BPI AWARDS 
* PLATINUM (300,000 unrts) 

«• 7 OST 'TOP GUN' * CBS 70296(C) 
OO Various (Various) G40 70M6/CD:CD 70296 

ft A xo i o CLASSIC ROCK COUNTDOWN CBS mood 3(C) 
9®# Mt 2 London Symphony Orchestra (Jarratt/Reedman) GMOODC3/CD:482114 

Any multiple of this level con be certified to provide for 
double platinum * • (600,000 units), treble platinum * * * 
(9(X)000 units), quadruple platinum (1,200,000 
units) awards etc 

• GOLD (100,000 unrts) 

SILVER (60,000 unrts) 

OXI 77 A PICTURE BOOK ElektrcEKT27(W) 
Q«*// 6 Simply Red (Stewart Levine) C EKT 27C/CD 960 452-2 

ft ft 19 k MAINSTREAM# Polydor LCLP 3(F) 
99 Lloyd Cole & The Commotions (Ian Stanley) GLCMC 3/CD:833 691 -2 

ftftrm RADIO K.A.O.S. EMI KAOS 1(E) 
ogmu Roger Waters (Ritchie/Waters/Griffi ths) GTCKAOS 1 /CG CDKAOS 1 

7/t «« THECIRCUS* Mute STUMM 35(I/RT/SP) 
ftft 33 43 Erasure (Flood) GCSTUMM35/CD:CDSTUMM35 

BPI awards ore mode for combined unit soles of LPs. Cassettes 
and CDs 
Records with a dealer pnce of E2 24 or below require 

ft A M 7 BEST OF HOUSE MEGAMIX Seriou. Bom (A) 
Q0 88 1 Various (Various) GZCITl 

77 i an PHANTOM OF THE OPERA * * Polydor PODV 9(F) 
ft Z 44 50 Various (Andrew Lloyd Webber) GPODVC 9/CD:831 273-2/831 563-2 

twice the sales quantity quoted above to obtain on award 

STATISTICS (Wk 3) This Week Year To Date 

»7 ESCAPE FROM TV 0 MCA MCE 3407(F) 
9# ° 4 Jan Hammer (Jan Hammer) GMCFC3407 

70 use RUNNING IN THE FAMILY** Polydor POLH 42(F) 
0O 31 45 Level 42 (Wally Badarou/Level 42) GPOLHC 42/CD:831 593-2 

New Chart Entries _ 11 24 

Panel Soles Percentage. - 36% 
oo 7. , SOLITUDE STANDING * aim suzlp 2(F) 
ft ® 2 Suzanne Vega (Steve Addcbbo/Lenny Kaye) C SUZMC 2/CD:SUXCD 2 

7» tn YOU CAN DANCE * ™ W) 
ft“ 34 IU Madonna (Various) GWX 76C/CD:K 925 5351 

... £75! 
ftO R4 1 STREET LIFE - 20 GREAT HITS * EG/Virgin EGTV 1(E) 
9 3F J Bryan Ferry/Roxy Music (Various) GEGMTV 1 

«Arm HOUSE SOUND OFCHICAGO VOL 111 FFR/iondonFFRipi(F| 
■•VIXIlI Various (Various) GFFRMC 1 CD 828082 4 

Oft M3 SO * * Virgin PG 5(E) 
y 0 peter Gabriel (Daniel Lanois/ Peter Gabriel) C PGMC 5/CD:PGCD 5 

Al BROTHERS IN ARMS ********** Vertigo/Phonogrom VERH 25(F) 
I 45 14 ' Dire Straits (Mark Knopfler/Neil Dorfsman) GVERHC 25/CD:824 499-2 

PmSTERHLI-
Olionn BETENOtRE* Virgv V2474(E) 

Bryan Ferry (P.Leonord/B.Ferry/C.Komen) GTCV 2474/CD<DV 2474 

X»7 ,,,, SAVAGE* RCA PL71555(BMG) 
*tA ,J " Eurythmies (David A. Stewart) GPK 71555/CDPD 71555 

Oftrm 0UT 0F BLUE Atlantic WX 139(W) 
Debbie Gibson (•) C:WX139C 

a 7 etw FROM MOTOWN WITH LOVE * K-tel ne 1381(K) 
“•ft 4' Various (VariOus) GCE 2381 

The Most 
Comprehensive 

Listings of 
Npvu Prnrliirt anti 

07 ITS CREST OF A KNAVE Chrysalis COL 1590(C) 
Jethro Tull (Ion Anderson) C:ZCDL1590/CD:CCD1590 

A A « 71 GRACELAND * * * * Warner Brothers WX52(W) 
35 23 Paul Simon (Paul Simon) CWX52C/CD:925 447-2 

021 01 m DANCEMIX'87* Telstor STAR 231 4(BMG) 
91 lu Various (Various) GSTAC 2314/CDJCD 2314 

AR os , THE LION AND THE COBRA Ensign/Chrysolis CHEN 7(C) 
■e® 95 2 Sinead O'Connor (-) GZCHEN7 

OE 20 GOLDEN GREATS emi emtv 9(E) 
Nat King Cole (Various) GTC-EMTV 9/CD;CDF 746737 2 

A A 1711 BEST SHOTS * Chrysalis PATV1(C) 
■# 0 32 ' 3 pat Benatar (Various) GZPATV 1 /CDJCD 1538 

OA oi a U2 LIVE UNDER A BLOOD RED SKY*** islonc IMA3(F) 
y0 U2 (Jimmy Lovine) GIMC3/CD:CID 113 

A^smo DANCING WITH STRANGERS * Magnet magi 5071 (bmg) 
» 19 Chris Rea (Chris Rea) GZCMAG5071/CD:CDMAG5071 

IwCW ■ lUUUvl ullU 

Chart Information 
in the UK 

See card for details 

07 B1 7 INSIDE INFORMATION Atlantic WX143(W) 
7FZ 81 2 Foreigner (Mick Jones) GWX 143C/C0781 808-2 

XI ft „ . WONDERFUL LIFE* aamama 5165(F) 
■•O 52 4 Black (Dove Dix/Robin Millar) GAMC5165/CD:CDA5165 

OftmW0W ' London RAMA 4(F) 
y 0 Banonarama (Stock Aitken Waterman) GKRAMC4/CD 828061-2 

AO in à SINITTA* Fanfare BOYLP 1(A) 
■•y 4U o Sinitta (Various) GZCBOY1/CD:CDBOY1 

OO axil ™ E GREATEST H ITS OF 1987 • Telstor star 2309(bmg) 
yy BOU Various (Various) GSTAC 2309/CDTCD 2309 

CO «19 CLOUD NINE# DarkHorse/WEAWX123(W) 
- L George Harrison (Jeff Lynne/George Harrison) GWX 123C/CD:925 643 2 

A 85 10 BONGS OF LOVE • Delphine/Decca SKI 5345(F) 
■ ftft 03lu Richard Clayderman (Olivier Toussaint) GKSKC5345/CDÍ209952 



CLOSER THAN 
YOU THINK FOR 
YOUR CHART 
REQUIREMENTS 

FROM MASTER TAPE TO DELIVERED 
C.D. IN A MATTER OF DAYS. IN 
HOUSE PRE-MASTERING, DISC¬ 
MASTERING, PRESSING AND 
WORLDWIDE DISTRIBUTION. 

U.K. Sales Office 
C.D. Plant, 
20 Blyth Road, 
Hayes, 
Middlesex UB3 1 BY 
Tel: (01) 573 5122 
Fax: (01) 561 0979 
Telex: 934076 

European and Scandinavian Sales Office: 
C.D. Plant Manufacturing AB, 
P.O. Box 9035 
S-200 39 Malmö 
Sweden 
Tel: international code + 46 4022 01 20 
Fax: international code + 46 40 94 96 60 
Telex: 8305 128 
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FEATURE 

Charting the 
progress of 
music video 
Channel Four's The Chart Show is 
planning its third series. Dave 
Laing looks at the philosophy 
behind this intensely visual 
programme which draws an 
audience of almost 2V2m 

IT'S A safe bet that nobody in 
Britain saw more music videos last 
year than Flora Andrews and Phil 
Davey. They are the researcher 
and producer of Channel Four's 
The Chart Show, whose end of 
1 987 edition went out over Christ¬ 
mas. 

Just before that Andrews had 
clocked up the 1 ,OOOth video to be 
submitted for inclusion in the prog¬ 
ramme since it began its current 
run last May. "On average we get 

between 25 and 30 new videos a 
week," she says. "Out of those we 
can include between five and 
seven on the show." 

The Chart Show is the brainchild 
of executive producer Keith Mac¬ 
Millan who, like Davey, is himself a 
former video director, reckoning to 
have made over 600 of them. This 
factor, unusual in television people, 
has contributed to the intensely 
visual emphasis of the programme. 
MacMillan's own philosophy is that 

the quality of the film rather than 
the music is the key criterion for 
inclusion on The Chart Show, 
though he is quick to add that all 
decisions on specific videos are 
made by Davey and Andrews. 

Phil Davey's view is that good 
and innovative pictures usually go 

with good music, though he adds: 
"We've had some videos that de¬ 
tract from the song." And the show 
has not been afraid to turn down 
material by star artists when the 
video has not been up to standard. 
The most recent example was 
Madonna's Who's That Girl? — 

"just a lot of film clips", says Davey. 
Not surprisingly, the record com¬ 
pany was annoyed, not least be¬ 
cause of the effect that a screening 
on The Chart Show's Friday slot 
has on Saturday morning record 
sales. 

TO PAGE 46 ► 
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THE BEST THING IN CANNES 

GROUP OF COMPANIES 

MIDEM 
1988 

ROW 9 STAND 28 
Available now the essential guides to Cartel music: Independent Product Manual 

Ord. No. IPM 1988/1, Catalogue Magazine Ord. No. Cat 55 
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FEATURE 
► FROM PAGE 44 

The positive point Davey likes to 
stress about the impact of The 
Chart Show (now in its second 
series and drawing 2.3 million 
viewers, 50 per cent more than its 
predecessor, The Tube) is the boost 
it's given to independent video 
making. "This is what's changed 
since the last series. There are now 
a much greater number of indie 
bands making videos because they 
know that there is a regular outlet 
for them," he says. "One band that 
didn't have a video — The Justified 
Ancients Of Mu Mu — even made 
one on their way down to the 
studio from the north!" Davey adds 
that good videos can often be 
made very cheaply, citing the 
£500 budget for I've Got A Fuzz¬ 
box And I'm Gonna Use It. 
The Christmas show featured the 

Chart Show production team's 
awards for 1987. The Best Video 
title went to New Order's True 
Faith, which won from a shortlist 
including Wonderful Life by Black 
(chosen by Televisual magazine as 
its top video), and recent videos of 
the two Georges, Boy and 
Michael. Flora Andrews comments, 
however, that "nothing was as ori¬ 
ginal as Peter Gabriel's Sledge¬ 
hammer", which came out top in 
1986. 
The choice for the year's worst 

was easier. Since they are essen¬ 
tially kindly, Andrews and Davey 
did not consider the dreadful de¬ 
buts of directors or artists. "It has to 
be someone successful enough to 
take it," says Davey. Therefore, 
who better than EastEnders star 
Anita Dobson and her musical 

OPINION 

PAGE 46 

MacMILLAN: 'FILM quality is the 
key'. 

GRAPHIC ILLUSTRATION of The 
Chart Show's visuals. 

Svengali, Queen's Brian May. 
Among the show's other awards 
were one to INXS as the "one that 
got away" and to Wet Wet Wet's 
Sweet Little Mystery, voted by Dai¬ 
ly Star readers as best new act. 

The Chart Show is now planning 
its third series for Channel 4. Keith 
MacMillan is due to meet the sta¬ 
tion's new commissioning editor for 
youth programmes soon and will 
be offering new ideas for prog¬ 
ramming music video on television. 
"This show was ahead of its time 
when it first came out," he says, 
"but now we need a new look for 
its next phase." 

Who is killing 
music? a 
dealer's verdict 
I, AS an independent retailer 
must speak out to state that I 
have no sympathy at all with 
the record industry crying into 
its champagne because the 
Government does not see fit to 
collect a levy on behalf of a 
greedy industry that has done 
so much damage to itself 
through its shortsightedness, 
and then looks for its past big 
profits to be collected for it at 
taxpayers' expense. 

Home-taping has not killed 
music. Record companies have. 
Those same record companies 
who 20/30 years ago happily 
stole arrangements/ 
productions with legal "cover 
versions" of American hits. 
Those same record companies 
who happily took record retail¬ 
ing out of the hands of 
knowledgable retailers into 
chain-store departments in the 
hope of bigger volumes 
(meaning bigger volumes of 
costly TV-advertised LPs at the 
expense of catalogue, which 
was then deleted). 

Those same companies who 
spend a fortune to produce an 
accurate chart and then 

another fortune to manipulate 
their own product in that chart 
in an often devious manner. 
Given extensive availability of a 

strong back catalogue and a heal¬ 
thy nationwide chain of indepen¬ 
dent dealers, knowledgable of 
such product, then you have a very 
strong record industry. 

With modern technology the 
public will copy LPs onto tape. But 
if they really like an LP they will buy 
it on vinyl, CD or even tape. 

Proof — Why do Fawlty Towers, 
Monty Python, Postman Pat, Tho¬ 
mas The Tank Engine, etc still sell 
massively on video when these 
programmes are all shown on tele¬ 
vision and can easily be taped 
"off-air" at a fraction of the price? 
Do the rights owners (BBC) 

scream for a blank video levy? I do 
not feel 'cheated' if I sell one LP 
which in turn is taped by six other 
potential customers; or that the 
Government should compensate 
me through a levy. (And those 
promoting such a levy also never 
considered passing my share on to 
me.) 
Does the record industry really 

believe that if home-taping ceased 
their sales would increase six-fold 
through a distribution system they 
have reduced to single figure multi¬ 
ples who have little or no know¬ 
ledge of the product they are sell¬ 
ing? 
They only want to sell baked-

beans, have destroyed the local 
grocery shop, and scream for a 
levy on cookery books and claim 
that recipes are copyright theft. 
DAVID CROSBY, Rox Ltd, Liscard 
Road, Wallasey, Merseyside. 

Rent first to 
avoid 'digital 
doggydoos' 
WITH REGARD to the controversy 
over CD rental, you must surely 
allow that it offers at least one 
great advantage over outright 
purchase; the ability to check 
sound guality, in possibly ideal 
listening circumstances. Much bet¬ 
ter, for minimal outlay, to discover 
that a disc doesn't cut it soundwise, 
happy in the knowledge that the 
offending item will be returned, 
than to become the owner of what 
could be digital doggydoos. 

By now, it must have dawned on 
even the most casual record buyer 
that the CD format promises all in 
the reproduction of sound. But too 
often — and at considerable ex¬ 
pense to the public — it dis¬ 
appoints. Freguently, this is the fault 
of indifferent mastering or the 
purchase of a pirate CD, so it could 
be said that CD rental acts like an 
insurance policy, for a modest pre¬ 
mium allowing the potential cus¬ 
tomer to pick the good from the 
bad, in terms of sound quality and 
perhaps other criteria. After all, if 
the disc sounds bad, it's unlikely 
that it will be taped ... then again, 
renters would no doubt drop any 
ideas of buying it. So the only body 
that suffers is the record company, 
who should have done a better job 
in the first place. 
TONY MARTIN, Tonal Records, 
Haxby, York. 

PolyGram 
PROUD TO REPRESENT 

RECORDS 
aaaixin naaoci 

Polygram Records Pty Ltd. 
Unit A 122 McEvoy Street Alexandria NSW 2015 Australia 
Phone: (02) 699 1399. Telex: AA26856. Fax: (02) 698 9969 
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This original version of 
C’mon Everbody” is used 
in the stunning Levi 501 
commercial running on 

National TV from 
January to April 
and in cinemas 

throughout the year. 

C’mon Everybody 
Skinny Jim 

Don’t Ever Let Me Go 
Jeannie, Jeannie, Jeannie 

I 2EDDIE 50 I 

CD single — 
C’mon Everybody 

Skinny Jim 
Don’t Ever Let Me Go 

Jeannie, Jeannie, Jeannie 
CDEDDIE 50 I 

ORDER NOW FROM 
EMI TELESALES 

O I 848 98 I I 

LIBERTY 



UK TALENT 

They came ... 
they SAW .. 
they conquered 
Marek Kohn examines the year when 
Stock Aitken and Waterman were 
unavoidable and the local D'Arby was 
really an American 

RICK 'INTERESTING' ASTLEY: the TERENCE TRENT D'ARBY: loud, PEPSI AND SHIRLIE: wordly wise 
Steve Davis of pop boastful, vain and lustful gids next door 

THERE WERE debuts in 
1987, and there were 
debuts. As the end of 
the year approached, it 

was clear from the invoice tally 
that just two newcomers were 
ahead of the field. 

In the double-platinum 
league, established artists 
shared the honours with Rick 
Astley and Terence Trent D'Ar¬ 
by, two young men with little in 
common besides having dis¬ 
tinctive voices and the backing 
of the British music industry. 
D'Arby turned his ego into the 
lynchpin on which his image 
hung; loud, boastful, vain and 
lustful. The public also found a 
place in its heart for the boy 
next door who came out of 
nowhere — Newton-le-
Willows, to be precise — and 
rapidly made his mark as the 
Steve Davis of pop; a properly 
English star. 
The story of how Astley was 

spotted singing in a Warring¬ 
ton working men's club by Pete 
Waterman, and taken under 
the wing of the PWL empire, is 
related on Astley's album 
sleeve. Astley made tea, stood 
in the glow of the PWL stars, 
and recorded Never Gonna 
Give You Up in October 1986, 
"but Stock Aitken Waterman 
did not feel that the market was 
right for it until the middle of 
the year". 
The mystique of marketing is 

dispelled by Peter Robinson, 
director of A&R at RCA, who 
feels that the summer is a good 
time for dance records and 
launching new artists in gener¬ 
al. He also wanted as much 
material as possible ready to 
follow up the first singles with 
an album. With a single at 
number one by August and 
only three tracks ready, SAW's 
legendary work-rate was in¬ 
valuable in completing the 
album for November release. 

Despite the engagingly pre¬ 
posterous comparisons with 
Luther Vandross and Frank 
Sinatra, the true stars of the 
album sleeve's little narrative 
are Stock, Aitken and Water¬ 
man. The real UK artist break¬ 
through of 1987 was SAW's 
expansion of the idea of an 
"artist" to encompass not just 

individual producers but the 
production house itself. 
The late Eighties have seen a 

general shift away from the 
promotion of individual pro¬ 
ducts to that of the concerns 
that supply them — witness the 
TV ads that emphasise the Nis¬ 
san factory rather than the 
Bluebird car, or the eulogies to 
BP's corporate activities that 
laid the ground for the ill-fated 
bid to sell shares rather than 
petrol. In such an economic 
climate, it's not really surprising 
that an industrial unit is promot¬ 
ing itself over its artists. SAW 
plays up its dynamism, appetite 
for enterprise, success rates 
and ambition. This, rather than 
the sequencers or the en¬ 
gineering, is The Sound Of A 
Bright Young Britain. 

Pepsi and Shirlie understand. 
Though not part of The Hit 
Factory, they too are the sound 
of Bright Young Britain: tough, 
stroppy, out for gold, and un¬ 
sympathetic to people who 
aon't get off their backsides 
and make something of their 
lives. "Just get on with it," 
admonishes Pepsi. "Everyone is 
capable of doing whatever 
they bloody well want to do. 
That's what we're about. Ev¬ 
erybody thinks Pepsi and Shir¬ 
lie just came out of the sky and 
were involved with this mega-
mega band. No way!" 

Pepsi and Shirlie point out 
that they never actually said 
they sang for Wham! when 
they danced on stage with 
George and Andy. Their 
career as recording artists, 
though planned from back in 
the Wham! days, began in the 
summer of 1986 when they 
joined Polydor. Heartache was 
the commercial single song 
that the company felt was mis¬ 
sing from their own composi¬ 
tions. Released at the begin¬ 
ning of 1 987, it reached num¬ 
ber two. What the Star called 
their "girl-next-door looks" 
soon got the duo a garment 
marketing tie-up with Top Shop, 
providing a new way to pur¬ 
chase Pepsi and Shirlie product 
on a Saturday. Ordinary girls, 
but worldly wise and deter¬ 
mined to go places: that's the 
Pepsi and Shirlie role model. 

T'PAU: ROCK roots and a frontwoman who can toss cuds with the best of 
them 

The pair's version of Free's 
All Right Now ("another part 
of us, a part that's a bit more 
aggressive," says Shirlie, 
woefully short of irony) is a 
reminder that rock tradition is 
harder to bury than a zombie. 
Over at Island, the US's lesson 
has been well learned: better 
to stump round the American 
interior building up a live audi¬ 
ence than to emulate your 
flashier contemporaries who 
are filling the MTV screens; for, 
once earned, that rock audi¬ 
ence is likely to prove loyal. 
That lesson was applied to The 
Christians, who were kept tour¬ 
ing for the first six months of 
1987. The singles, Forgotten 
Town, and Hooverville, were 
modest Top 30 hits, but by the 
time their first album came out 
on October, the audience that 
had been accumulated the old-
fashioned way was of sufficient 
size to send the record straight 
in at number two in its first 
week of release. It was rated 
gold the following month. 

Island's Rob Partridge 
observes that The Christians 
"straddle the natural demog¬ 
raphics in music", combining 
the traditions of rock and a 
cappella soul. He feels that 
with an instantly memorable 
"visual shorthana" in the image 
of the bald-headed, be-
shaded Gary Christian, and 
strength in harmonies and 
songwriting, the group has a 
formidable collection of core 
assets. He detects a return to 
"musical rather than ephemer¬ 
al values". 

Whether you're measuring 
ephemeral values or musical 
ones, T'Pau have got the lot: 
roots in rock tradition, well-
developed melodic songwrit¬ 
ing abilities, and a frontwoman 
who can toss curls with the best 
of Heart or Whitesnake, but 
does it in a way that could win 
over Abba's fans. To show for 
it, they headed out of 1987 
with a platinum LP and a num¬ 
ber one single to their credit. 
The rocK beaten track 

proved more useful in getting 
the members of T'Pau intro¬ 
duced to regional radio peo¬ 
ple than it did in getting the act 
an audience, as they played to 
the sparse crowds that head¬ 
liner Nik Kershaw could muster 
early last year. Heart And Soul 
got little Radio One airplay at 
this time. 
The group benefited from 

Virgin's determination to efface 
the memory of its previous 
attempt to set up a US division 
by getting it right this time. The 
Siren signing was among the 
acts chosen to spearhead Vir¬ 
gin's transatlantic push. Getting 
a big American hit guaranteed 
airplay on Radio One's US 
chart show, and an angle 
around which to work rebound 
marketing. Siren's Simon Hicks 
denies, however, that the 
group was tailored for Amer¬ 
ica. He points out that in the 
US, AOR radio has not given 
T'Pau an especially good re¬ 
ception. They are essentially a 
Top 40 act. Hicks also notes 
that when they brought Roy 
Thomas Baker back from his 
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THE CHRISTIANS combine the 
traditions of rock and soul 

Stateside desk job to produce 
the album, they had expected 
him to give it a Cars rather than 
a Foreigner sound. Siren will, 
however, hire Baker for the 
follow-up — unsurprisingly, af¬ 
ter the success of the first. 

T'Pau's rise, along with 
Heart's UK hits (more hair, 
more guitar solos, same basic 
principle) raises the possibility 
that melodic metal might finally 
catch on here. What Alan 
Jones calls "lite metal" showed 
staying power, with groups like 
Bon Jovi, Whitesnake and Def 
Leppard steadily moving away 
from the HM pack. Acts like 
T'Pau and Heart present the 
prospect of female stars with 
whom girls can identify; girl-
orientated rock, even, as a 
change from the endless pro¬ 
cession of heavily-tressed male 
idols. 
Other areas of music may 

throw up innovations. Technol¬ 
ogy will continue to allow non¬ 
musicians a flash of the lime¬ 
light: one of the more notable 
music events of 1987 was 
M/A/R/R/S' sojourn at Num¬ 
ber One. This was reinforced 
by the Coldcut Crew's effective 
rework of Eric B and Rakim's 
Paid In Full. Although M/A/R/ 
R/S is not a new "act" as such, 
it heralds a new sort of artistry 
in which the go-getting Bright 
Young Britain principle is taken 
to mean, get creative first and 
worry about the copyright la¬ 
ter. There are no "trends" any 
more, just fragments , and that 
makes the mixer's art an 
appropriate one for the times. 
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TRAX 
are breaking records! 

NEW ALBUMS IN TWO OF TRAX MUSIC’S 

BEST SELLING SERIES 

AVAILABLE ON CD, CASSETTE AND LP 

SIX NEW BABY BOOMERS’ 
Original Artists • Original Recordings 

LOVIN' FIFTIES VOL 2 
Dion and the Belmonts/Paul Anka/ 

Fleetwoods/Neil Sedaka/Fats Domino/ 
Everly Brothers/Marty Wilde/Connie 

Francis/The Platters/Peggy Lee/etc, etc 
BOOMER 107 

ROCKIN' FIFTIES VOL 2 
Eddie Cochran/Everly Brothers/ 

Bobby Day/Lord Rockingham's XI/ 
Gene Vincent/Neil Sedaka/ 

Little Richard/Conway Twitty/etc, etc 
BOOMER 108 

ROCKIN' SIXTIES VOL 2 
John Barry 7/Cliff Richard/ 

Johnny Kidd and the Pirates/ 
Piltdown Man/Crickets/Neil Sedaka/ 

Dion/Bobby Vee/etc, etc 
BOOMER 109 

LOVIN 'SIXTIES VOL 2 
Walker Bros/Wayne Fontana/Manfred Mann/ 
Merseys/Joe Cocker/Clodagh Rodgers/Bobby 

Vee/Nilsson/The Kinks/Donovan/The 
Fortunes/The Monkees/Dale and Crace/etc, etc 

BOOMER 110 

ROLLIN' SIXTIES 
Box Tops/Turtles/Animals/The Mojos/ 
Canned Heat/Nashville Teens/Manfred 
Mann/Monkees/Scaffold/Dobie Gray/ 
The Shadows/Status Quo/etc, etc 

BOOMER 111 

PARTY TIME SIXTIES 
Jefferson Airplane/Box Tops/Jose 

Feliciano/Billy J Kramer and the Dakotas 
Georgie Fame/Dusty Springfield 

Lesley Gore/Bruce Channel/etc, etc 
BOOMER 112 

GREATEST COMPOSERS GREATEST HITS for release March 7 
Fine artists • Great music • Unbelievable value 

Six new releases in the major new series of favourite classical albums 
MOZART'S 

GREATEST HITS 
TRX 129 

TCHAIKOVSKY’S 
GREATEST HITS 

TRX 130 

TESTIMONY 
SHOSTAKOVICH'S 
GREATEST HITS 

TRX 131 

HANDELS 
GREATEST HITS 

TRX 123 

WAGNER'S 
GREATEST HITS 

TRX 133 

HAYDN'S 
GREATEST HITS 

TRX 134 

Classical chart albums from the incredibly successful first release 

Ira Ira sra fj 
BACH'S 

GREATEST HITS 
LPTRX 119 

CASSTRXC 119 
CDTRXCD 119 

CHOPIN'S 
GREATEST HITS 
LPTRX 120 

CASSTRXC 120 
CDTRXCD 120 

JOHANN STRAUSS'S 
GREATEST HITS 
LPTRX 121 

CASSTRXC 121 
CDTRXCD 121 

VIVALDI'S 
GREATEST HITS 
LPTRX 122 

CASSTRXC 122 
CDTRXCD 122 

RACHMANINOFF'S 
GREATEST HITS 
LPTRX 123 

CASSTRXC 123 
CDTRXCD 123 

BEETHOVEN'S 
GREATEST HITS 
LPTRX 124 

CASSTRXC 124 
CDTRXCD 124 

Order now from BMG Operations UK Ltd. Tel: 021-525 3000 
TRAX MUSIC LTD. 7-8 GREENLAND PLACE LONDON NW1 0AP 



Distributor Codes 
A—PRT 01 -640 3344 
ACO—ACD 01 -451 4494 
ARAB—Arabesque 01 -995 

3023 

BH—Blue Hat 0225 782640 
BK—Backs 0603 626221 
BMG—B MG 021 -500 5678 
BU—Bullet 08894 76316 

C-CBS 0296-395151 
CA—Cadillac 01 -836 3646 
CC— Crook Cassettes 0388 

762262 
CH—Charly 01 -639 8603 
CM—Celtic Music 0423 888979 
CON—Conifer 0895 441 422 

C.P.— Counterpoint 01 -555 
4321 

CSA—01 -960 8466 

DIS—Discovery 067 285 406 

E—EMI 01 -848 9811 

F—PolyGrom 01 -590 6044 
FF— Fast Forward (see I) 
FOL—Folksound 0203 71 1935 

GD— Gordon Duncan 0467-

21517 
GOLD—S Gold 01 -539 3600 
GS— Graphic Sound 0622 

683196 
GY—Greyhound 01 -924 1166 

H— HR Taylor 021 622 2377 
HM— Harmonio Mundi 01-253 

0863 
HOL— Hollywood Nights 0438 

315533 
HV-Havasong 0634 43952 
HS—Ho*shot 0532 742106 

I—Carte (Backs, Rough Trade) 
and Fast Forward 031 226 
4616 Probe—051 236 6591 
Nine Mile—0926 881 292/ 
8811293 Red Rh.no (Nth) 
0904 641415 
Revolver—0272 541291 

IMP—Impex Musik 01 -229 5454 
IMS— Import Music Services (via 

PolyGrom) 01 -590 6044 

1RS— Independent Record Sales 
01-850 3161 (Chris Wellard) 

JETZ—Jettisoundz 0253 71 2453 
J—Jungle 01 -359 91 61 
JS—Jetstar 01 -961 5818 

K—K-tel 01 -992 8000 
KS—Kingdom 01 -836 4763 

LIG—Lightning 01 -965 9292 
LO—Londi$c01-522 2936 

M—MSD01-961 5646 
MMG—Magnum Music Group 
0494-882858 

ML— Mcinline 01 -686 3636 
MO—Mole Jazz 01 -278 0703 

NM— Nine Mile (see I) 

O—Outlet 0232 322826 
OR—Orbitone 01 -965 8292 

P—Pinnacle 0689 73146 
PAC—Pacific 01 -800 4490 
PK—Pickwick 01 -200 7000 
PL—Pnsm Leisure 01 -804 8100 
PP— Probe Plus (see I) 
PR—President 01 -839 4672 
PROJ—Projection 0702 72281 
PVG— Palace Virgin and Gold 

01 -539 5566 
PY—Priority 01-992 7021 

RA—Rainbow 01 -589 3254 

RC— Rol ercoaster (0453) 
886252 

RE—Revolver 0272-541 291 

REC— Recommended 01 -622 

RH—Rhno 01 -965 9223 
RL—Red Lightnin' 037-988 693 

RM— Record Merchandisers 01 -
848 7511 

ROSS—Ross 08886 2403 
RR— Rec Rhino (see I) 
RT—Rough Trade 01 -833 21 33 

SIL—Silva Screen 01 -284 0525 

SO—Stage One 0428 4001 
SOL— Solomon & Peres 08494-

32711 
SP—Spartan 01 -903 8223 
SRD—Southern 01 -889 6555 
SSD—Si ver Sounds (CD) 01 -808 

0833 
STERNS— Stem's/Triple Earth 

01 -388 5533 
STY—Stylus 01 -453 0886 
SW—Swift 0424 220028 

T—Trojan 935-8323 
IB—Terry Blood 0782 620321 

VFM— VFM Cassette Distributora 
0296 37307 

W-WEA 01-998 5929 
WRD—Worldwide Record 

Distributors 01 -636 3925 
WYND—Wynd-up 061 -872 

0! 70 
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US TOP FORTIES 
Artist Title Label LP No/Cassette No Dealer Price (Distributor) Music Category 

ABBA THE HITS 2 Pickwick SHM 3229/HSC 3229 (PK) Pop 
AC/DC BLOW UP YOUR VIDEO Atlantic WX 144/WX 144C (W) Heavy Metal 
ADDERLEY, Cannonball with Milt JACKSON THINGS ARE GETTING BETTER Riverside RSLP 286/- £2.99 (A) Jazz 

ADDERLEY, Nat WORK SONG Riverside RSLP 318/— £2.99 (A) Jazz 

ALBANY, Joe THE RIGHT COMBINATION Riverside RLP 270/— £2.99 (A) Jazz 

BIOTA TINCT Recommended RRC 31/- £4.20 (l/RT) Rock 

•BOLLING, Claude PLAYS ELLINGTON, VOL 1 CBS (Fronce) FM 42474/FMT 42474 £4.37 (DIS) Jazz 

•BUSH, Stan & BARRAGE STAN BUSH & BARRAGE Polydor (USA) 8327871/8327874 £3.75 (F) Rock 

•CABREL, FroncislESCHEMINS DE TRAVERSE CBS (France) 4601001/4601004 £2 99 (DIS) French Pop 

•CABREL, Francis LES MURS DE POUSSIERE CBS (France) 4600971 /4600974 £2.99 (DIS) French Pop 

•CABREL, Francis 77/78 CBS (France) 460581 1 /460581 4 £4.67 (DIS) French Pop 

CINDYTALK IN THIS WORLD Midnight CHIME 027/— £3.65 (l/RT) Rock 

CLIMIE FISHER EVERYTHING EMI EMC 3538/TCEMC 3538 £3.70 (E) Pop 
COCHRAN, Eddie THE EARLY YEARS Ace CHA 237/CHC 237 £3.65 (P) Rock & Roll 
COLE, Richie POP BOP Milestone MX 91 52/— £3.65 (A) Jazz 

CRONSH AW, Andrew TILL THE BEASTS RETURNING Topic 12 TS 447/— £3.65 (HS/PROJ/CM) Folk 

C ... S, The THE FIRES OF SPRING Resonance R 338710/— (l/FF) Rock 

DAVIS, Eddie 'Lockiaw' AFRO-JAWS Riverside RSLP 373/— £2.99 (A) Jazz 

•DAVIS, Miles A PORTRAIT OF MILES DAVIS (BOX SET) CBS (France) 4505931 /4505934 £8.99 (DIS) Jazz 
DEUTER LANDOF ENCHANTMENT Kuckuck LPKUCK 81/MCKUCK 81 £4.56 (A) Rock 

DIAMOND, Neil RED RED WINE Pickwick SHM 3230/HSC 3230 (PK) MOR 

DILLARDS, The I LL FLY AWAY Edsel/Demon ED 246/—£3.65 (P) Country 

DREW, Kenny THIS IS NEW Riverside RLP 236/— £2.99 (A) Jazz 

•D'RIVERA, Poquito MANHATTAN BURN CBS (France) 4509921/— £4.37 (DIS) Jazz 

ELLIOT, Richard INITIAL Enigma 3283-1 /— £3.65 (P) Rock 

EVANS, Bill EVERYBODY DIGS BILL EVANS Riverside RLP 291/— £2.99 (A) Jazz 

FAITH NO MORE WE CARE A LOT Mordam MDR 1/— £3.65 (A) Rock 

FITZGERALD, Ella A PORTRAIT OF ELLA FITZGERALD Stylus SMR 847/SMC 847 £4.86 (STY) Jazz 

•FRANKLIN, Aretha THE FIRST 12 SIDES CBS (France) 65482/4065482 £3.89 (DIS) Soul 

•FRANCOIS, Claude ALBUM SOUVENIR CBS (France) 4505191/4505194 £5.99 (DIS) French Pop 

FRENZY LIVE AT 100 CLUB Nervous NERD 33/— £3.65 (l/RT)_ _ Rock 

GAYLOR, Hal, Walter NORRIS, Billy BEANTHE TRIO Riverside RSLP 380/- £2.99 (A) Jazz 
•GIPSY KINGS GIPSY KINGS CBS (France) PEM 155011/PEM 155014 £4.37 (DIS) Euro Pop 
•GOLDMAN, Jean-Jacques ENTRE GRIS CLAIR ET GRIS FONCE CBS (France) 4604041/4604044 £7.1 9 (DIS) French Pop 

GOVAN, James I'M IN NEED Chady CRB 1162/— (CH) Soul 
GRIFFIN SEXTET, Johnny JOHNNY GRIFFIN SEXTET Riverside RLP 264/- £2.99 (A) Jazz 

GUTHRIE, Willy COLUMBIA RIVER Topic 12 T 448/- £3.65 (HS/PROJ/CM) Folk 

HANGMAN'S BEAUTIFUL DAUGHTER, The TRASH MANTRA Dreamworld BIG 5/— (l/RT) Rock 

HAPSHASH & THE COLOURED COAT HAPSHASH & THE COLOURED COAT Drop-Out DO 2001 /— £3.65 (P) Rock 

HAWKINS, Coleman THE HAWK FLYS Riverside RLP 233/— £2.99 (A) Jazz 

HEPBURNS, The MAGIC OF THE HEPBURNS Cherry Red BRED 83/— £3.65 (P) Rock 
HEYWOOD, Heather SOME KIND OF LOVE Greentrax TRAX 010/CTRAX 010 £3.95 (l/FF) Scottish Folk 

•HORNER, Uvette GRANDS SUCCES MUSETTE, VOL 8 CBS (France) 4504091/4504094 £2.99 (DIS)_ _ French Instrumental 

•IGLESIAS, Julio SENTIMENTAL CBS (France) 4600291/4600294 £2.99 (DIS) MOR 
ISAACS, Gregory ENCORE Kingdom CKVL 9030 (Cossette) £3.45 (A _ Reggae 

•JOHNSON, J.P./D. HYMAN CHARLESTON CBS (France) 4508641 /4508644 £3.89 (DIS) Jazz 

LA SERIE, Roland AY, SE PASO LA SERIE Globestyle ORB 026/- £3.65 (P) World Music 

LATEEF, Yusef THE CENTAUR & THE PHOENIX Riverside RSLP 337/— £2.99 (A) Jazz 

•LION FATAL ATTRACTION Polydor (USA) 8342321 Z8342324 £3.75 (F) Rock 

LOWE, Mundell GUITAR MOODS Riverside RLP 208/— £2.99 (A) _ 3(1X1 

MacPHEE, Coth-Anne CANAN NAN GAI DHEI Greentrax TRAX 009/CTRAX 009 £3.95 (l/FF) Gaelic Folk 

MALAYSIAN PALE NATURE'S FANTASIES Fortuna LPFOR 17053/MCFOR 17053 £4.56 (A) Rock 

MITCHELL, Blue THE CUP BEARERS Riverside RSLP 439/— £2.99 (A) Jazz 
MONK, Thelonious 8. Gerry MULLIGAN MULLIGAN MEETS MONK Riverside RLP 247/— £2.99 (A) Jazz 

MONTGOMERY, Wes TRIO THE WES MONTGOMERY TRIO Riverside RSLP 310/— £2.99 (A) Jazz 

MOORE, R. STEVIE A QUIET GATHERING Recommended RRC 30/— £4.20 (l/RT) Rock 

•MOREL, Terry SONGS OF A WOMAN IN LOVE Fresh Sounds FS 291/— (CH) Rock 

MORRISSEY, Dick SOULILOQUY Codo 8329401 /8320404 £3.60 (P) Jozz 

NAJMA QAREEB Triple Earth TERRA 103/— (JS) Asian 

NAKED PREY 40 MILES FROM NOWHERE Zippo/Demon ZANE 006/— £2.43 (P) Rock 

OHLSON, Curtis SO FAST Enigma 3274-1 /— £3.65 (P) Pop 
ORIGINAL SOUNDTRACK NOWAY OUT That's Entertainment TER 1149/ZCTER 1149 £3.60 (P) Films & Shows 

ORIGINAL SOUNDTRACK OLYMPUS ON MY MIND That's Entertainment TER 1131/— £3.60 (P) Films & Shows 

ORIGINAL SOUNDTRACK SALVATION For A Song TWI 774/TWIC 774 £3.95 (P) Films & Shows 

ORIGINAL SOUNDTRACK THE WOO WOO KID Atlantic K78 17881 /K78 1784 (W) Films 8, Shows 

ORIGINAL SOUNDTRACK WITHNAIL & 1 Filmtrax MOMENT 110/MOMENT C 110 (BMG) Films & Shows 
ORIGINAL SOUNDTRACK SULEYMAN THE MAGNIFICENT Celestial Harmonies LPCEL 023/MCCEL 023 £4.56 (A) Films & Shows 

•POWELL, Seldon SEXTET SELDON POWELL SEXTET Fresh Sounds FS 286/- (CH) Jazz 

PSYCHIC TV PICTURE DISC Temple TORY 31/— £5.00 (l/RT) Rock 

RAZÒRCUTS THE STORYTELLER Creation CRELP 26/— £3.65 (l/RT) Rock 

ROGERS, Kenny THE FABULOUS KENNY ROGERS Pickwick SHM 3228/HSC 3228 (PK) Country 

ROLLINS, Sonny THE SOUND OF SONNY Riverside RLP 241/— £2.99 (A) Jazz 

SPANN, Otis THE BLUES NEVER DIE Ace CH 231/- £3.65 (P) Blues 

SPELLMAN, Benny FORTUNE TELLER Charly CRB 1168/TCCRB 1168 (CH) Soul 

STITT, Sonny & Red HOLLOWAY JUST FRIENDS Affinity AFF 181/— (CH) Jazz 
•SUPERSAX & L.A. VOICES STRAIGHTEN UP & FLY RIGHT CBS (France) 4503841/4503844 £4.37 (DIS) Jazz 

3 MUSTAPHA 3 THE GOLDEN WORLD OF MUSTAPHA Globe Style ORBC 027/— £3.65 (P) World Music 

•TRUST BEST OF TRUST CBS (France) 4505941 /4505944 £2.99 (DIS) Rock 

VARIOUS ALLIGATOR SWING Charly GCL 116/— (CH) Swing 

VARIOUS B & G PARTY Big Pig BGP 1006/- £3.65 (A) Jazz/Soul 

VARIOUS BLUES GUITAR BLASTERS Ace CHA 232/— £3.65 (P) Blues 

•VARIOUS CHESS ROCKABILLIES Chess DET 204/— (CH) Rockabilly 

VARIOUS LOVIN' FIFTIES VOL 2 Trax BOOMER 107/BOOMER C 107 £2.42 (BMG) Pop 

VARIOUS LOVIN' SIXTIES VOL 2 Trax BOOMER 110/BOOMER C 110 £2.42 (BMG) Pop 

VARIOUS NORTHERN SOUL STORY VOL 7 Soul Supply LPSD 125 (2 LP) £4.95 (l/BK) Soul 

VARIOUS PAINTING THE TOWN RED Ideologically Sound TOTEM 2/— (P) Indie Pop 

VARIOUS PARTY TIME SIXTIES Trax BOOMER 112/BOOMERC 112 £2.42 (BMG) Pop 

VARIOUS PEACOCK CHICS & DUTCHESS SINGS THE BLUES Ace CHD 233/— £3.95 (P) Blues 

VARIOUS RIVERSIDE JAZZ SAMPLER Riverside RIVM 001/— £1 .82 (A) Jazz 

VARIOUS ROCKIN' JUMPIN' SHOUTIN' Charly GCL 112/— (CH) Cajun 

VARIOUS ROCKIN' BLUES PARTY Charly GCL 115/— (CH) Blues 

VARIOUS ROCKIN' FIFTIES VOL 2 Trax BOOMER 108/BOOMER C108 £2.42 (BMG) Rock & Roll 

VARIOUS ROCKIN' SIXTIES VOL 2 Trax BOOMER 109/BOOMER C 109 £2.42 (BMG) Rock & Roll 

VARIOUS ROLLIN' SIXTIES Trax BOOMER 111 /BOOMER C111 £2.42 (BMG) Rock 

VARIOUS RUMBLE BOOGIE Charly CRM 2033/- (CH) Blues 

VARIOUS THE RED BIRD STORY Chady CDX 19/TCCDC 19 (CH) Pop 

VON FREEMAN QUARTET YOUNG & FOOLISH Affinity AFF 184/- (CH) Jazz 

WILKERSON, Don THE TEXAS TWISTER Riverside RSLP 332/— £2.99 (A) Jazz 

WITHERSPOON, Jimmy AT THE MONTEREY JAZZ FESTIVAL Affinity AFF 182/— (CH) Jazz 

SEE PAGE 54 ► 
• Import 

Mon 1 -Fri 5 February 1988 
Year to Date: 5 weeks to 5 February 

Album Releases: 99 
Album Releases: 320 

Compact Discs: 23 
Compact Discs: 83 

1* 2 NEED YOU TONIGHT, INXS Atlantic 

2* 3 COULD'VE BEEN, Tiffany MCA 

3* 5 HAZY SHADE OF WINTER, Bangles Def Jam 

4 1 THE WAY YOU MAKE ME FEEL, Michael Jackson Epic 

5* 8 SEASONS CHANGE, Expose Arista 

6* 10 1 WANT TO BE YOUR MAN, Roger Reprise 

7 4 GOT MY MIND SET ON YOU, George Harrison Dark Horse 

1* 11 HUNGRY EYES, Eric Carmen RCA 

9 ó CANDLE IN THE WIND, Elton John MCA 

10 7 TELL IT TO MY HEART, Tcylor Dayne 

11* 13 1 COULD NEVER TAKE THE....Prince 

12* 18 WHAT HAVE 1 DONE TO ... ’et Shop Boys 

Arista 

Paisley Park 
Manhattan 

13* 17 SAY YOU WILL, Foreigner 
14* 15 TUNNEL OF LOVE, Bruce Springsteen 

Atlantic 

Col/CBS 

15* 21 DONT SHED A TEAR, ’aul Carrack Chrysalis 

16 14 CRAZY, Icehouse Chrysalis 

17* 20 1 LIVE FOR YOUR LOVE, Natalie Cole EMI 

11* 23 EVERYWHERE, Fleetwood Mac Warner Brothers 

19 12 THERE’S THE GIRL, Heart Capitol 

20 9 SO EMOTIONAL, Whitney Houston Arista 

21* 31 SHE’S LIKE THE WIND, Patrick Swayze RCA 

22* 26 POP GOES THE WORLD, Men Without Hots Mercury 

23 25 HONESTLY, Stryper Enigma 

24 * 34 NEVER GONNA GIVE YOU UP, Rick Astley RCA 

25 * 30 PUMP UP THE VOLUME, M/A/R/R/S 4th + BWay 

26 * 27 PUSH IT, Soh-N-Pepa Next Plateau 

27 * 32 CANT STAY AWAY FROM YOU, Gloria Estefan Epic 

28 16 FAITH, George Michael Col/CBS 

29 * 35 1 FOUND SOMEONE, Cher Geffen 

30* 37 FATHER FIGURE, George Micnael Col/CBS 

31 19 IS THIS LOVE, Whitesnake Geffen 

32 24 SHAKE YOUR LOVE, Debbie Gibson Atlantic 

33* 40 1 GET WEAK, Belinda Carlisle MCA 

34 22 CHERRY BOMB, John Cougar Mellencamp Mercury 

35* 39 853-5937, Squeeze A&M 

36* - BECAUSE OF YOU, The Cover Girls Fever 

37* — JUST LIKE PARADISE, David .ee Roth Warner Brothers 

a_ 28 CATCH ME (I'M FALLING), Pretty Poison_ Virgin 

M* _ LOVE OVERBOARD, Gladys Knight & The Pips MCA 

4t*, - ENDLESS SUMMER NIGHTS, Richard Marx _ EMI 

1 1 TIFFANY, Tiffany MCA 

2 2 FAITH, George Michael 

3 3 DIRTY DANCING, Original Sounctrack 
Col/CBS 

RCA 

4* 6 KICK, INXS Atlantic 

5 4 BAD, Michael Jackson Epic 

6 5 WHITESNAKE, Whitesnake Geffen 

7 7 THE LONESOME JUBILEE, John Cougar Mellencamp Mercury 

8 10 HYSTERIA, Def Leppard Mercury 

9 8 CLOUD NINE, George Harrison 

10 11 A MOMENTARY LAPSE OF REASON, Pink Floyd 

Dark Horse 

Col/CBS 

11 9 WHITNEY, Whitney Houston 

12 12 TUNNEL OF LOVE, Bruce Springsteen 

Arista 

Col/CBS 

13 13 NOTHING LIKE THE SUN, Sling A&M 

14* 19 OUT OF THE BLUE, Debb e Gbsor Atlantic 

15 15 THE JOSHUA TREE, U2 Island 
16 14 YOU CAN DANCE, Madonna Sire 
17 17 PERMANENT VACATION, Ae-osmilh Geffen 

18 18 BACK FOR THE ATTACK, Dokiten 

19* 23 EXPOSURE, Expose 

20 16 HEAVEN ON EARTH, Belinda Carlisle 

Elektra 

Arista 

MCA 

21* 21 INSIDE INFORMATION, Foreigne- Atlantic 

22 20 TANGO IN THE NIGHT, Fleetwood Mac Warner Brothers 

23 24 CHARACTERS, Stevie Wonder Motown 

24 22 VITAL IDOL, Billy Idol Chrysalis 

25 26 DOCUMENT, R.E.M. I.R.S. 
26* 29 LIVE IN AUSTRALIA, Elton John MCA 

27 25 BAD ANIMALS, Heart Capitol 

28 27 CHRONICLES, Steve Wnwooc Island 

29 30 DUOTONES, Kenny G Arista 

30 28 RICHARD MARX, Richard Marx Manhattan 

31 32 BIG GENERATOR, Yes Ateo 

32* 33 JODY WATLEY, Jody Walley MCA 

33 31 LESS THAN ZERO, Original Soundtrack Def Jam 
34* 35 PET SHOP BOYS ACTUALLY, Pel Shop Boys Manhattan 
35* 37 UNLIMITED, Roger Reprise 
36* 40 SUBSTANCE, New Order Qwest 

37 - APPETITE FOR DESTRUCTION, Guns «.Roses Geffen 

38 34 CRAZY NIGHTS, Kiss 

39* - ROBBIE ROBERTSON, Robbie Robertson 

Mercury 

Geffen 
40 38 RAPTURE, Anita Baker Elektra 

Charts courtesy Billboard, January 30, 1988 ★ Bullets are awarded to those 
products demonstrating the greatest ai-play and sales gain. 
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CASTLE COMMUNICATIONS PLC 

NEW RELEASES FOR JANUARY & FEBRUARY 

TODD RUNDGREN - ANTHOLOGY 
LP / TC DEALER PRICE £3 95 CD £6.25 

DISTRIBUTION PINNACLE 
RAWLP/TC/CD035 

URIAH HEEP-LIVE IN EUROPE 
CD PRICE £6.25 

DISTRIBUTION: PINNACLE 
RAWCD 030 

MOTT TUE IIOOPLE 
FEATURING IAN HUNT EK 

MOTT THE HOOPLE - THE COLLECTION 
LP/ MC £2.76 CD £6.25 
DISTRIBUTION : BMG / RCA 
CCSLP/MC/CD 174 

THE 

SISTERS 

THECOLLECTION 

FER SISTERS - THE COLLECTION 
" LP & MC £2.76 
DISTRIBUTION : BMG / RCA 

CCSLP/MC175 

AEROSMITH - TOYS IN THE ATTIC 
LP £2.43 CD £6.25 

DISTRIBUTION : BMG / RCA 
CLALP/CD135X 

TODD RUNDGREN - A WIZARD / A TRUE STAR 
LP £2. 10 CD £4.86 

DISTRIBUTION : BMG / RCA 
CLALP/CD134 

TAJ MAHAL 
the collection 

Ai* 

TAJ MAHAL-THE COLLECTION 
LP /MC £2.76 CD £6.25 
DISTRIBUTION: BMG /RCA 
CCSLP/MC/CD180 

MOUNTAIN AVALANCHE 
LP £2.43 CD £6.25 

DISTRIBUTION : BMG / RCA 
CLALP/CD136X 

VARIOUS - EASY RIDER OST. 
LP £2. 10. 

DISTRIBUTION BMG / RCA 
CLALP 139 

WE WILL BEATTENDING MIDEM '88 TO DISCUSS 

UK ACQUISITIONS & LICENSING 
RECORD PRODUCTION 
WORLDWIDE LICENSING 

MUSIC VIDEO LICENSING / PRODUCTION 

TERRY SHAND «JON BEECHER • CHRIS COLE «DOUGIE DUDGEON 
CONTACT US AT THE LASGO STAND N°. 0924. 

UNIT 7, MERTON ROAD INDUSTRIAL ESTATE 271 MERTON ROAD LONDON SW18 5JS 
TELEPHONE: 01-871 2022 /01-871 9666 /TELEX: 91 1515 CASCOM G / FAX: 01-871 0470 

CASTLE 
COMMUNICATIONS 



FEATURE 

Slavs to the rhythm 
In a country where 
the accelerating 
growth of inflation 
could easily change 
the price of a meal 
between aperitifs 
and brandies, the 
hopes of 
establishing a 
thriving music 
industry would 
appear to be 
severely hampered. 
Duncan Holland 
travels to 
Yugoslavia to see 
how they are 
combatting this 
problem via an 
international song 
contest — MESAM. 

In an attempt to sharpen up 
and promote its infant music 
industry, Yugoslavia recently 
held an international song 

contest in Belgrade, an extension 
of its already-established MESAM 
series of concerts. In throwing 
open the doors, the intentions are 
Suite clear: Yugoslavia wants a 
ice of the world’s pop market. But, 

is this a realistic ambition? 
An indigenous market bubbles 

along for folk and traditional 
music, but when it comes to attract¬ 
ing foreign talent, simple econo¬ 
mics stand as an unbroachable 
barrier. Any earnings accrued 
within Yugoslavia from tours and 
concerts are not transferable out¬ 
side the country: you might go 
down a storm, pocket the booty, 
but you can't take the dinars with 
you when you leave. One drastic 
way round this is to return to the 
country to spend the money on 
recording or rehearsal, but either 
way it's a major stumbling block. 
Secondly, even if you decide to 
tour there, you might well find 
yourself priced out of the market in 
an attempt to cover costs. 

Tours by Rod Stewart and Boy 
George didn't take place because 
people couldn't afford the tickets 
and more recently Cliff Richard 
played to only three-quarter full 

houses mainly because he was 
forced to charge a ticket price ot 
the all-time high of £5. Cleariy 
nobody's going to tour Yugoslavia 
in an attempt to line their pockets, it 
must be seen as some sort of 
ambassadorial exercise in cultural 
exchange. Any takers? 
A record industry of sorts does 

exist and there remains a fond, 
even adulatory regard for UK and 
US music. The Yugoslav record 
shop is a refreshingly simple affair, 
something of a haven for refugees 
from the Megastore: no flashing 
lights or the iron grip of security, it's 
just the vinyl. Each shop is exclusive 
to just one label/importer, for ex¬ 
ample Yugoton, and stocks no 
other product. Each such label 
obtains foreign records in licensing 
deals for a maximum number of 
copies, which it then manufactures 
in Yugoslavia. Once this quantity 
has been sold, be it 50,000, 
100,000 or whatever, the record is 
officially sold out. Product is never 
re-pressed, a situation arising out 
of material shortages of both vinyl 
and paper for the packaging. 

This also contributes to a total 
absence of a singles market, but 
with LP prices for UK product down 
to £2 and Yugo-music as little as 
£1, a singles market is never going 
to be the greatest money-spinner. 
A national chart is available for 

LP sales and getting a number one 
will aid sales, but the chart is really 
a poll compiled from votes sent in 
by readers of various consumer 
magazines. The opportunities to 
tamper with such a system should 
be clear to anyone reading this. 
So did MESAM do the trick and 

have the Yugoslavs anything to 
offer? Nothing on view would add 
much to the UK charts, or detract 
from them for that matter. It was all 
rather safe and second-hand. The 
inspirations for the younger bands 
come from abroad and as such are 
seldom better than diluted re-runs 
of what we already know. Laibach 
are currently causing something of 
a ripple in Europe, and could be 
seen as one of Yugoslavia's more 
testing exports, if only for their 
regrettable employment of Nazi 
imagery as a tool of outrage. 
Clearly in an important event such 
as MESAM, the bands selected 
were far less controversial. 

But it was the international com¬ 
petition section on which most 

uopes were pinned. Drawing from 
showbiz tradition inherited, sad-
from the tackier end of Seven-
s Eurovision, the event began to 
Je woefully close to the point 

where an accusation that this was 
nothing more than a junior Song 
For Europe could've been easily 
levelled. Vojkan Borisavljevic, the 
whole event's artistic director was 
not impressed: "MESAM is a re¬ 
sumé of what's best in Yugoslavian 
music, the composers and their 
work, and the hope is to stimulate 
interest in the country. There is no 
connection with Eurovision, that's 
music for housekeepers, we are 
here to promote quality music from 
the world, from the UK, US, China, 
Russia, Europe, wherever." 

Appalling organisation nearly 
strangled this ambition at birth. It's 
a sad truth, but however willing the 
Yugoslavs may be, they simply lack 
the experience to run this sort of 
event to a tolerable level of com¬ 
petence. Confusion reigned at ev¬ 
ery turn, with the competitors 
wandering aimlessly between re¬ 
hearsals, never clear of the next 
step. 

In fact this was a little like a 
mini-Olympics, with the British con¬ 
tingent once again slightly put out 
to discover that some of the con¬ 
testants had actually been practis¬ 
ing beforehand and were unspor-
tingly proficient. Not quite cricket, it 
was decided. 

Carrying the flag for the UK was 
the remarkable talent of Michael 
McLeod, a 20-year-old singer 
from London who almost stopped 
the traffic once let loose on the 
streets of Belgrade. Much could be 
made of his extraordinary appear¬ 
ance, an androgyne culled from 
the more attractive end of the Ter¬ 
ence Trent D'Arby family, a poise 
and style which lead to consider¬ 
able and genuine confusion as to 
whether he was a boy or a girl, but 
this all takes second place to a 
voice of rare strength and range. 

Early betting had it that if 
McLeod sang well enough on the 
night and the orchestra could sort 
out the arrangement properly, the 
UK was in with a chance. But a 
major threat was brewing from the 
Americans. Regina Brown popped 
up during rehearsals with a note¬ 
perfect rendition, and some re¬ 
markable singing which drew 
favourable comparisons with Min-

nie Riperton. McLeod, as befitting 
his personality, was generous 
enough to declare himself inspired, 
but others viewed the performance 
with some concern. Certainly from 
this position it all looked a little too 
polished, Brown just didn't seem to 
be experiencing the same prob¬ 
lems as everybody else. 
The actual event ran fairly 

smoothly. The Spanish performer 
was an early favourite with a stun¬ 
ning costume and dance routine 
and even the lesser ballad singers 
seemed to fit the occasion without 
too much embarrassment. 

Sadly, but none too surprisingly, 
McLeod was dealt a bad hand, 
being misdirected and emerging 
on stage in something of a hurry 
only to find the conductor com¬ 
pletely fluffing the song's intro. He 
coped with admirable profes¬ 
sionalism, but it was clear that his 
heart wasn't really in it anymore. 
The song's title, Life As It Could 
Have Been, suddenly took on new 
meaning. 

Regina Brown won. She certain¬ 
ly deserved the prize for the best 
performance of the show, but it 

MICHAEL MCLEOD: no prizes, but 
plenty of accolades and a detail 
from the official MESAM brochure 

was felt thct picking up the song of 
the show award as well was 
pushing things a little. The Chinese 
came in a credible third for 
arrangement, with the rest leaving 
empty-handed and a little disqrun-
tellecL 
MESAM meant a lot for the 

Yugoslavs, and a lot was riding on 
it for their music industry. It would 
be disingenuous to say that politics 
were not involved, but the genuine 
belief in forming musical bridges 
with other countries was also evi¬ 
dent. Next year the event is to be 
repeated on a larger scale, CBS 
was being mooted as a sponsor 
and Borisavljevic, the genial artistic 
director, is already hoping to 
attract major names for an even 
bigger splash. 

For Michael McLeod better 
things beckon. This was invaluable 
experience, he'll have learnt a lot 
and together with Soho Manage¬ 
ment and Wayne Bardell, who 
looks after him there's every 
chance of a significant career de¬ 
veloping. 
A final word? In order to get to 

the ground floor in a lift you press 
the button marked PR and this was 
the closest you got amongst all the 
disorganisation and confusion to 
any sort of press or public rela¬ 
tions; a salient lesson to be learnt 
for next year. 
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Century Plaza Hotel Los Angeles March 11—14 

PRODUCT PRESENTATIONS BY 
CEMA 

CBS RECORDS INC. 
COLUMBIA • EPIC I PORTRAIT ICBS ASSOCIATED 

CBS MASTERWORKS • CHRYSALIS 
MCA and MOTOWN 

POLYGRAM 
RCA • A&M • ARISTA DISTRIBUTION 

WARNER! ELEKTRAIATLANTIC CORPORATION 

pick Clark 

FABULOUS 
OPENING NIGHT 

Dinner and Show 
“Meet the Artists” 
Cocktail Reception 

Take home 
a Polaroid shot with 
past-present-future 
recording artists 
especially there 
to meet “YOU” 

Dick Clark presents a Retrospective “Thirty Years of Music: 
Thirty Years of NARM” 

Listen and Dance to THE JETS courtesy of MCA Records 

1987 BEST SELLER 
AWARDS BANQUET 

SCHOLARSHIP 
FOUNDATION DINNER 

Featuring performances by 
Arista recording artists 

Kenny G and Barry Manilow 

ManiiQW

I WANT TO REGISTER 
FOR THE NARM CONVENTION 
Name 

DYNAMITE 
BUSINESS SESSIONS 

Company 

Address 

Phone ( 

SPECIAL EVENTS 

SEMINARS 

EXHIBIT AREA 

A SPECIAL PROGRAM for 
SPOUSES, FRIENDS, COMPANIONS 

Registration Fee: 
Spouse Fee: 
(If room is requested 
enclose depos.t) 

Total Enclosed r 
(U.S. funds only) 

Room Reservations 
Arrival_ 

$595. 
$225. 

$125. 

I am a 
□ 
□ 
□ 
□ 

Retailer 
Wholesaler 
Record Manufacturer 
Other_ 

PLEASE SPECIFY 

Departure. 
Return Coupon to: 
National Association of Recording Merchandisers 
3 Eves Drive, Suite 307 Marlton, NJ 08053 U.S.A. (609) 596-2221 

Please cuplicate form for additional registrants. 

For office use only. CHECK ». BATCH ». COMPANY « 

REGISTRATION I'ATE RECH_ TOTAL FUNDS_ ROOM DEPOSIT_ 
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Artist A-side/B-side Lobel 7" 12" "CD" "MC" Catalogue Number 12" extra track (Distributor) Category 

Dennis 
Brown 

ABS, The THE ABS/tbo Vinyl S VS7 12" (P) 
ALL BECAUSE THE LADY LOVES IF YOU RISK NOTHING/tbo Sweet Release SWEET 2 Pic Bag (l/RE) 

BARRER Sid PEEL SESSIONS Strange Fruit SFPS 043 1 2" (P) 
••BASIA PROMISES/Give Me That Epic BASH QT4 10" White Vinyl Double Groove Pic Bog (C) 

BLUE MERCEDES SEE, WANT, MUST HAVE/(Version) MCA BONA 2;BONA T 2 12" (F) 

BOONIERATS MESSING EP; LEECH REEF/FLAG DAY/Incoming/Tiresome Fillet TF 569 12" (l/BK) 

BUZZCOCKS PEEL SESSIONS Strange fruit SFPS <M4 12* (P)_ 

CATAPULT SINK ME/tbo 5.T.S. STS 12 12" Pic Bog (l/BK) 
••CLEGG, Johnny And Savuka ASIMBONANGA (Mandela Mix)/BERLIN WALL/SCATTERINGS OF AFRICA (EXT MIX)/GIYANA (Album 

Version) EMI CDEMI 5603 "CD" (E) 
COCHRAN, Eddie CMON EVERYBODY/Don't Ever Let Me Go EMI EDDIE 501 Pic Bog, 12EDDIE 501 12 inch Skinny Jim/Jeannie, 

Jeannie, Jeannie Pic Bog; CDEDDIE 501 "CD" (E) 
COOPER, Michael TO PROVE MY LOVE/(Version) Warner Brothers W8200 Pic Bog; W8200T 1 2" Pic Bog (W) Dance/Disco 

Ain't No Cure For Love .... W 
Amozm/Stay_ 
Angel 
Asimbonongo _ 
Assassin Oil ove . 

S 

c 
D 

Bod T.mes ( Con't Stand h) R 
Badge CH Sighs _ G 
Broken Chams- W 
Cmon Everybody . 
Cold Sweat - - ... 
Crushin' And Bussin' 

C 
s 

Englishman In New York _S 
Family Affair- G 
Fish Net. .  D 
Forgive & Forget- M 

NEW LP — OUT NOW 

INSEPARABLE 

available on: 
LP: JKLP7 CD: JKCD7 

Cass: JKLC7 

CUD PEEL SESSIONS Strange fruit SFPS 045 12" (P)_ __ . -

DAX, Danielle NIGHT TRACKS Night Tracks SFN 006 12" (P) 
DAY, Morris FISH NET/Maybe Warner Brothers W8201 Pic Bog; W8201T 12" Pic Bag (W) Dance/Disco 
DE VILLE, Willy ASSASSIN OF LOVE/Sponish Jack Polydor POSP 904 12", POSPX 904 12 incls Spanish Stroll Pic Bog; POCD 904 "CD" 

IF) 
DIVINE HEY YOU/lba In Recordings INR 6; INRT 6 12" (BMG) 
DUMPTRUCK ISLAND/Wire RCA ZB 41705; ZT 41706 12 incls 50 Miles (BMG) _ _ _ _ 

FERRY, Bryan KÍSS AND TELl/Zamba Virgin VS 1034; VST 1034 1 2 (E) 
FLORILLO, Elisa HOW CAN I FORGET YOU/More Than Love Chrysalis ELISA 1 Pic Bog; ELISA Pl Pic Bog; ELISA X1 12" Pic Bog 

|Q Dance/Disco 

FLOWERPOT MEN NIGHT TRACKS Night Tracks SFN 007 12 (P) _ _ -
GOFFIN, Louise BRIDGE OF SIGHS/B-Side Myself Over You WEA YZ 171 Pic Bog, YZ1 71 T 12 incls Ghosts In The High Street He Bag (W) 

GRIFFITH, Nanci OUTBOUND PLANE/So Long Ago MCA MCA 1230;MCAT 1230 incls Trouble In the Fields (Fj 
GUTHRIE, Gwen FAMILY AFFAIR/Peek-A-Boo 4th & B'Way BRW 86 Pic Bog; 12BRW 86 1 2" incls If Should Hove Been You Pic Bog 

(fj _ _ _ Dance/Disco 

HAMMOND, Johnny SHIFTING GEARS/Tell Me What To Do BGP BGPT 001 (A) 

HEAR NO EVIL MANEATER/(lnst Mix) Unique NIQ 01 Pic Bag;12NIQ 01 12" Pic Bag (A) _ _ _ 

IT BITES KISS LIKE JUDAS/Stanng At The Whitewash Virgin VS 983; VS 983-12 12 (E) 
LOS LOBOS ONE TIME ONE NIGHT/River Of Fools Slash/London LASH 11 Pic Bog; LASHX 1112" incls Anselma/Don't Worry Baby Pic 

Bag (F)_ __ __ =-
MINOTT, Sugar SHE JUST A BUBBLE/Bubble Up Dvbbo — S M Bond Rocker's Plantation PL 23 (JS) Reggae 

MISSION, The TOWER OF STRENGTH/Fobienne Mercury/Phonogram MYTH 4 Pic Bog, MYTHX 4 12 incls Dream On P.c Bog (F) 

MISTY IN ROOTS TOGETHER/(Dub) Misty In Roots PUM 3 (JS) Reggae 

MOUSKOURI, Nana FORGIVE AND FORGET/To Me Phillips 8701207 (F) _ 

NORMA JEAN HOW DEEP/(lnst) Uptown 7UTR6; 12UTR6 1 2 (A) _ 
O'JAYS, The LOVIN' YOU/Don't Let The Dream Get Away Philadelphia International PIR 6 Pic Bog; 12PIR 6 12" Pic Bog (E) 

••O'NEAL, Alexander and CHERELLE NEVER KNEW LOVE LIKE THIS/ibo Tabu 65382/0 1 0" Double Groove; 651382/2 "CD" Ltd Edition 
' Dance zDisco 

PRIEST, Maxi HOW CAN WE EASE THE PAIN/Love Don't Come Easy 10/Virgin TEN 207 P.c Bog, TENX 207 1 2 P.c Bog (E) Reggae 

PROFESSOR NUTS RAGAMUFFIN NATTY DREAD/(Version) Fashion FAD 051 12" (JS) _ _ _ Reggae 
RAINMAKERS, The SMALL CIRCLES/The Lake V.ew Mon Mercury/Phonogram MER 259; MERX 259 1 2 incls Rockabilly Standord Pic 

Bog, MERCD 259 "CD" (F) 
REIN, Poul STOP/(Version) Champion CHAMP 56 Pic Bag; CHAMP 1256 12" Pic Bog (BMG) 
RICHARD, Cliff TWO HEARTS/Yesterday, Today And Forever EMI EM 42 Pic Bag; EMG 42 Gatefold sleeve; 12EM 42 12" incls Wild 

Hey You. .  D 
How Con We Ease The 
Pain. . P 

How Con I Forget You- F 
How Deep. N 
I Think We re Alone Now T 
If You Risk Nothing .... 
Is That What It Takes 
Island_ 
Kiss And Tel. . 
Kiss Like Judas. — 
Linda Linda -
Little Pnncess 
love Has No Colour . 
Love Is Contagious .... 
Lovin' You_ 
Maneater . .. 
Medicine . . 

This ... 

D 

S 

s 
o 
H 

Love Like 
_ O 

D Night Tracks 
Night Tracks -
No Worry You Mmd _ S 
One Time One Night . . L 
Outbound Plane—. ...G 
Party People 
Peei Sessions 
Peel Sessions . 
Peel Sessions . 
Promises -

V 

Dread P 

She Just A Bubble 
Shifting Gears -
Sink Me.—— 
Small Circles -
Stop. . . 
The ABS .. .. 
To Prove My Love 
Together_ 
Tower Of Strength 
Two Hearts. — 
Under Your Spell 
Wait _ 

M 
H 
_c 

C 

Includes 
the HIT single 

ABABA JAN HOI 

Geese Pic Bog (E) 
ROUGH CLUB, The BAD TIMES (I CANT STAND IT)/tba Citybeat/Beggors Banquet CBE 1219 12" (W) 

ROYAL HOUSE PARTY PEOPLE/tbo Champion CHAMP 66; CHAMP 1266 12 (BMG) 
RUMBLEFISH MEDICINE/The Lodge/Sing Slim!/So Lightly Summerhouse SUMS 5 12" (l/RR) _ 

SCION SASHAY SUCCESS NO WORRY YOU MIND/tbo Selectors Choice SC 001 1 2 ' (JS) Reggae 

'7TH HEAVEN LITTLE PRINCESS/tbo Epic HONK QT Pic Bog (C) Dance/Disco 
SEVILLE. Tajo LOVE IS CONTAGIOUS/Mommo 16 Paisley Park/Reprise/WEA W8257 Pic Bog; W8257T 12" Pic Bag (W) Dance/Disco 

SHOKK AMA2IN/STAY (Double A) Ra|o ROX A001 Pic Bog; ROX AT001 12" (Pic Bog (JS/E) Dance/Disco 
STING ENGLISHMAN IN NEW YORK/Ghost In The Strand A8iM AM 431 Pic Bag; AMY 431 12 incls Bang On The Night/When The 

Dance/Disco 

House 

Wortd Is Running Down (Live) Pic Bog; AMCD 431 "CD" (F) 
SUGAR CUBES COLD SWEAT/Drogon One Little Indian 7TP 9 Pic Bog; 12TP 9 12" incls Traitor Pic Bog; 7TP9 CD "CD" incls Revolution 

fl/NMl_ _ _ __ __ 
TERRAPLANE IS THAT WHAT IT TAKES/tba Epic TERRA 4 Pic Bog; TERRA T4 12" Pic Bog, TERRA Q4 12 Poster Bog (C) 

3-D CRUSHIN' AND BUSSIN7ON THE DOPE SIDEZ(lnst) Citybeat/Beggars Banquet CBE 121 8 12" (W Dance/Discc 

3 MUSTAPHAS 3 LINDA LINDA/lbo Ace NS 121; NST 121 12" (P) 
Hi-NRG ••TIFFANY I THINK WE'RE ALONE NOW/No Rules MCA MCAC 1211 "MC";DMCA 1211 "CD" (F) 

VERY THINGS, The PEEL SESSIONS Strange Fruit SFPS 046 12" (P) 
WARNES, Jennifer AIN'T NO CURE FOR LÖVE/Song Of Bernadette RCA PB 49585; PT49586 1 2" incls Bird On A Wire (BMG) 

••WHITESNAKE GIVE ME ALL YOUR LOVE/Fool For Your Loving/Don't Break My Heart Again EMI 12EMP 23 12" Ltd Ed Pic Disc + Poster In 

THE SUGARCUBES 

COMING SOON 
NEW 

SPOONIE GEE 
SINGLE 

Clear PVC Bag (E) 
WHITE LION WAIT/All Join Our Hands Atlantic A9178 Pic Bag; A9178T 12" incls Lady Of The Volley Pic Bog (W) 
WILDFLOWERS, The BROKEN CHAINS/Keep On Running Chapter 22 CHAP 23; 12CHAP 23 12" incls Something To Mention/Glory 

(l/NMI 
WINANS, The & MICHAEL McDONALD LOVE HAS NO COLOUR/What Con I Soy Qwesf/WEA W8147 Pic Bog; W8147T 1 2" Pic Bog 

(W) 
WINBUSH, Angela ANGEL/(Version) Club/Phonogram JAB 60 Pic Bog; JABX 60 12" Pic Bog (F) 
WINDJAMMER UNDER YOUR SPELL/Winter Love Dynatrock DYN5 101 Pic Bog; DYAAT 101 12’ Pic Bog (E) 

'•Previously listed in alternative format 

Soul 

Dance/Disco 

"ALL SHOOK UP" 
B/S 

"THE GODFATHER" 
REMIX 

COMPACT DISCS 

Mon 1-fri 5 February 1988 Single Releases: 54 

Year to Date (5 weeks to 5 February) Single Releases: 277 

Distribution: 
JETSTAR & EMI 
01-961 4422 01-561 8722 

ABBA THE HITS 2 Pickwick PWKS 500 (PK) _ _ 

BAUHAUS BURNING FROM THE INSIDE Beggars Banquet BEGA 45 CD £6.99 (W) 
BAUHAUS MASK Beggars Banquet BEGA 29 CD £6.99 (W) 

BAUHAUS PRESS THE EJECT & GIVE ME THE TAPE Beggars Banquet BEGA 38 CD £6.99 (W) 

BAUHAUS THE SKY'S GONE OUT Beggars Banquet BEGA 42 CD £6.99 (W) 

•BUSH, Stan & BARRAGE STAN BUSH & BARRAGE Polydor 8327872 £7.29 (F) 

COCHRAN, Eddie THE EARLY YEARS Ace CDCH 237 £7.29 (P) 

DEUTER LAND OF ENCHANTMENT Kuckuck CDKUCK 81 £7.29 (A) 

DION RUNAROUND SUE, THE BEST OF THE REST Ace CDCH 915 £7 29 (P) 

FITZGERALD, Ella A PORTRAIT OF ELLA FITZGERALD Stylus SMD 847 £6.95 (STY) 

JONES, Aled ALL THROUGH THÉ NIGHT BBC PWKS 646 (PK) _ 

•LION FATAL ATTRACTION Polydor 8342322 £7.29 (F) 

MALASIAN PALE NATURE S FANTASIES Fortuno CDFOR 17953-2 £7.29 (A) 

MORRISSEY, Dick SOULILOQUY Coda 8329402 £7.29 (P) 

NOLANS, The 20 GIANT HITS Pickwick PWK 051 (PK) 

ORIGINAL SOUNDTRACK SALVATION For A Song TWICD 774 £7.29 (P) 

ORIGINAL SOUNDTRACK NO WAY OUT That's Entertainment CDTER 1149 £7.29 (P) 

ORIGINAL SOUNDTRACK SULEYMAN THE MAGNIFICENT Celestial Harmonies CDCEL 023 £7.29 (A) 

SWEET, The HARD CENTRES, THE ROCK YEARS Zebra CDMZE 811 £7.29 (P) 

VARIOUS BLUES GUITAR BLASTERS Ace CDCH 232 £7.29 (P) 

VARIOUS HIGHLIGHTS FROM THE WEMBLEY COUNTRY MUSIC FESTIVAL Pickwick PWK 049 (PK) 

VARIOUS THE BEST OF BBC TV THEMES BBC HSC 645 (PK) 

WILLY, Box Car LIVE IN CONCERT Pickwick PWK 048 (PK) 

Pep 
Rock 
Rock 

Rock 

Rock 

Rock 

Rock & Roll 

Rock 

Rock & Roll 

Pop 

Films & Shows 

Films & Shows 

Films & Shows 

Pop 

Blues 

Country 

MOR 

’ Import 

◄ SEE PAGE 50 

PAGE 54 
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See New Albums fat 
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FEATURE 

Eddy Grant 
has never 
been afraid to 
depart from 
the norm, and 
has quietly set 
many pop 
precedents, 
the most 
recent of 
which was a 
video shoot in 
Yugoslavia. 
Chris White 
talks to him in 
Dubrovnik 

IN THE 20 years since his first chart 
success with The Equals, Eddy 
Grant has become a one-man in¬ 
dustry, not only writing, producing, 
playing and singing the material 
on his records, but recording them 
in his own 48-track studio in Bar¬ 
bados and releasing the end pro¬ 
duct on his own label, Ice Records. 
Grant also recently filmed several 
videos for his forthcoming album in 
Dubrovnik, Yugoslavia. 
The fact that Eddy Grant has 

made his latest pop videos in East¬ 
ern Europe is typical of a man who 
has never been afraid to depart 

cause of the long hours that were 
put in by everyone. We were 
working serious hours, from early 
morning to late at night, but every¬ 
body was keen to get it done." 

Grant's next album will be re¬ 
leased in the spring but the single, 
Give Me Hope Jo'Anna, has just 
entered the charts, although prom¬ 
otion for it started in the discos 
before Christmas. 

"I'm very pleased with the 
album, which I recorded at my Blue 
Wave studio in Barbados. It's a 
severe departure from the norm — 
usually I move in easy steps, but 
with this album it has been more 
leaps and bounds. I feel confident 
about it because the songs are so 
strong," he says. 

Grant's studio has been used by 
such other rock luminaries as Sting 
(who recorded both his solo 
albums there), Mick Jagger, Paul 
McCartney and The Thompson 
Twins. In the early Seventies he 
had his own studio in north London 
and apart from his own work pro¬ 
duced other artists like The 
Pioneers and Ninety Degrees. Suc¬ 
cess as a solo artist — with interna¬ 
tional hits like Living On The Front¬ 
line, I Don't Wanna Dance, Walk¬ 
ing On Sunshine, Do You Feel My 
Love and Electric Avenue, plus big¬ 
selling albums like Message Man, 
Killer On The Rampage, and Born 
Tuff — gave him tne financial 
means to build the Blue Wave stu¬ 
dio. 

In 1977 he started his own label, 
Ice Records, and 10 years later he 
has just signed a new distribution 
deal with PRT. "We've gone 

with Ice because I'm too bellige¬ 
rent. Sure there have been times 
when I've needed the money, but 
I've never needed it that baa, and 
anyway there is something about 
being an indie. I want to hold on to 
Ice because it helps me create in a 
positive way ana I don't have to 
make any concessions towards 
fashion." 

Grant reckons that he is prob¬ 
ably unigue among recording 
artists in that he owns the copy¬ 
rights to all the songs he has ever 
recorded. The Equals were signed 
by Eddie Kassner back in 1967 
and he had a string of hits for his 
President Records label, including 
the chart-topper Baby Come Back, 
Black-Skinned Blue-Eyed Boys and 
Viva Bobby Joe. "I believe it is in an 
unusual situation but I own all my 
own copyrights from day one. I 
was originally introduced to Eddie 
Kassner by Gene Latter, another 
singer who had moderate success 
in Europe. He'd heard us rehears¬ 
ing a song and took us along to 
President — Mr Kassner took us 
into the studios, signed us and 
promptly forgot about Gene Lat¬ 
ter! 

"I have to say that Eddie Kassner 
was my teacher and although we 
had our battles, I've always tried to 
be a gentleman with him. He didn't 
have to sell the copyrights back to 
me and the fact that he did was a 
great gesture because there were 
other parties who would have paid 
a lot of money for them. It's an 
extensive catalogue and I'm cata¬ 
loguing it so to speak, and making 
digital masters of all the record- EDDY GRANT still living on the frontline of innovation. 

Grant's Eastern bloc-buster 
from the norm and who often, in 
unpublicised ways, has set pop 
music precedents. Back in 1968 
when Baby Come Back was the 
first of a string of hits for Grant's 
band The Equals, they were argu¬ 
ably the first British multiracial 
group to attain mass acceptance. 
Similarly, Grant launched his own 
indie label Ice in the Seventies, a 
time when such a venture was con¬ 
sidered a high risk. 
More recently Grant broke new 

ground by appearing in Cuba — a 
concert which was shown live 
throughout the Communist world 
via Russian satellite — and follow¬ 
ing it up with gigs throughout the 
Eastern bloc. 

It was while touring Yugoslavia a 
couple of years ago that Grant 
was approached by the country's 
tourist board via his Yugoslavian 
record company, and asked if he 
would consider making a video 
there. "I thought: "Why not? 
They've been very good to me 
over the years, and at times when 
things haven't been too hot for me 
elsewhere.' We sent a guy there to 
check it all out, and the feedback 
was good. We've done three 
videos for the new album and it 
has been an enjoyable experi¬ 
ence," Grant reports. 

"I guess we were breaking new 
ground because while their video 
filming facilities are very good, 
they're more used to doing straight 
films or TV programmes rather 
than working on pop music videos. 
They were very co-operative and if 
I had been filming in the UK we'd 
probably have had problems be-

through some serious changes 
over tne years, both up and down, 
but I would like to think that the 
label has survived at the highest 
level," Grant says. 

"I've always wanted Ice as a 
vehicle not just for me but for other 
people as well, but invariably what 
happens is that if a big record 
company comes along and shows 
interest they are reticent about one 
or another of the projects the label 
is involved with. Either that or they 
give you a situation which doesn't 
help the artists involved to survive, 
so you end up ploughing your own 
money into the label ... and there's 
only so much that you can do," he 
adds. 

"I'm hoping to bring forward a 
few of the more esoteric acts that 
I've been working on, like Carl And 
Carol Jacobs, Machel Montano — 
who are from Trinidad — and the 
Mighty Gabbi from Barbados. 
They're different from the norm 
and I find it a pleasure to be deal¬ 
ing in that kind of music. It's not a 
serious commercial endeavour be¬ 
cause the music hasn't been 
accepted on a mass scale, but it is 
good therapy for me, and it's good 
to give artists like that an opportun¬ 
ity" 

Survival is the name of the 
game: "As an indie label, though, 
we don't have the overheads of, 
say, EMI Records. Ice Records is 
more down market. It's the name of 
the game that the small labels 
eventually get swallowed up by the 
big ones, whether they are mod¬ 
erately or extremely successful — 
but maybe that hasn't happened 

ings. Now I'm waiting for the right 
time to release the albums in digital 
form, and also put them out on 
compact disc. 
Grant adds: "The Equals were a 

very good band, making music 
which subsequently became like 
punk — it was totally different to 
anything else that was around at 
that time. We were probably the 
first multiracial band to have chart 
success but at the time, in the late 
Sixties, the significance of the band 
wasn't realised. The Equals prob¬ 
ably sold more records than most 
of the other groups of that period 
because we were an international 
group as opposed to just having 
chart success in the UK." 

Grant's forthcoming album is 
self-written and produced, and he 
plays all the instruments as well as 
doing the vocals. "It's not a situa¬ 
tion I went looking for. It just hap¬ 
pened, although I enjoy working 
on my own without any stress from 
outside. There is a charm in work¬ 
ing with other people but to be 
honest, I don't miss it. It's like not 
eating meat — I'm a vegetarian — 
after a while you just don't miss it. I 
enjoy putting an album together on 
my own, watching it grow, and not 
having the outsiae interference of 
another mind. It's like painting a 
picture: you must have rough 
edges because no-one is perfect, 
but at the end of the day the rough 
edges add to the complete picture 
of the person who painted it." 
He hopes, however, to work live 

with other musicians before too 
long, probably around the time the 
album is released. "The last gig I 

did was the concert to mark the 
end of the GLC in April last year — 
it made me realise just how great 
an audience the British can be. It 
had been raining all day, was bit¬ 
terly cold and yet there were all 
those thousands of people there, 
many of them sitting on the 
ground! A better audience you 
couldn't hope for. 

"I've played to capitalist and 
communist audiences, but at the 
end of the day there's really no 
difference between them. They live 
differently in the Eastern bloc but 
their appreciation of something is 
no different except that they prob¬ 
ably want to show you more 
warmth simply because it isn't ex¬ 
pected of them. 
"My relationship with Yugosla¬ 

vian audiences goes back to my 
days with The Equals, and I've 
done a couple of tours on my own. 
Last time, the people from the Rus¬ 
sian Embassy came along and 
there have been overtures for me 
to do some dates in the USSR. I'm 
told that my music is played there 
and that my records find a way 
into the country, probably via East 
Germany which is another Com¬ 
munist country I've visited. It's early 
stages but I'd certainly like to play 
in Russia and it is becoming mucn 
easier for Western rock artists to 
do concerts there, with the new 
policy of glasnost." 
Meanwhile, there is the new 

single to promote, followed by the 
album, as yet untitled. "Ice Records 
has been a licensed label in the 
past, and a distributed one, but I 
decided to opt for the latter again 

because I know how my music 
should be marketed. There are 
people whc have their ideas of 
now it should be marketed but I 
don't want that kind of brain, I 
want people who I can talk to and 
who will relate to what I'm trying to 
do. PRT is under new management 
now and they are looking at dis¬ 
tribution more aggressively be¬ 
cause they want success. I hope 
that we wil make a good team 
together." 

'I've played to 
capitalist and 
communist 
audiences, 
but at the 
end of the 
day there's 
really no 
difference 
between 
them. They do 
live 
differently in 
the Eastern 
bloc but their 
appreciation 
of something 
is the same' 
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MID PRICED 
MAGIC 
yw y T y w z v r í ï 

Double Album : PPD 2000 dealer Price 

Twin Tape : PPK 2000 £3 • 04 

EALBUMS/TAP 
Dealer Price 

£2.12 

PMP/K 1008 
Side One: Honey; The Straight Life; With Pen In Hand; 
Muddy Mississippi Line; Blue Autumn; Little Things; 
Summer (The First Time). 
Side Two: Watchin’ Scotty Grow; See The Funny Little 
Clown; The Cowboy And The Lady; Broomstick Cowboy; 
It’s Too Late; Autiimn Of My Life; Hello Summertime; 
I’m A Drifter. 

PMP/K 1009 
Side One: Breaking Up Is Hard To Do; The Diary; 
Happy Birthday Sweet Sixteen; Little Devil; Sweet Little You; 
You Mean Everything To Me. 
Side TWo: Next Door To An Angel; Oh! Carol; 
King Of Clowns; Stairway To Heaven; Run Samson Run; 
Calendar Girl. 

PMP/K 1010 
Side One: You Send Me; Only Sixteen; Everybody Lues To 
Cha Cha; For Sentimental Reasons; Wonderful World; 
Summertime. 
Side TWo: Chain Gang; Cupid; Twistin’ The Night Awav; 
Sad Mood; Having A Party; Bring It On Home To Mi. 

PMP/K 1011 
Side One: Jail House Rock; Rock-a-Hula Baby; G.I. Blues; 
Kissin’ Cousins; Wild In The Country; King Creole; 
Blue Hawaii; Fun In Acapulco; Follow That Dream; 
Giris, Giris, Girls. 
Side TWo: Viva Las Vegas; Bossa Nova Baby; Flaming Star; 
Giri Happy; Frankie & Johnny; Roustabout; Spinout; 
Double Trouble; Charro; They Remind Me Too Much of You . 

PMP/K 1014 
Side One: Just Someone I Used To Know; ’»’hen You’re Hot You’re 
Hot; Would You Hold It Agamst Me; Angels Don't Lie; Then You 
Can Tell Me Goodbye; Please Help Me I’m Falling. The Cold Hard 
Facts Of Life; I Never Once Stopped Loving You; Brown Eyed 
Handsome Man; Lonesome Number One. 
Side Two: 500 Miles Away From Home; Coat Of Many Colours; 
Amos Moses, Big Wind; The End Of The World, The Taker; Mule 
Skinner Blues; I Won’t Come In While He's There; Better Move It 
On Home; The Country Hall Of Fame. 

PMP/K 1015 
Side One: Today I Started Loving You Again; 
Everybody’s Talking; I’m So Lonesome I Could Cry; 
One Day At A Time; Sunday Mornin’ Cornin’ Down; 
The Party’s Over. 
Side Two: Night Life; A Couple More Years; Fire And Rain; 
If You Can Touch Her At All; It’s Not Supposed To Be That 
Way; Funny How Time Slips Away. 

PMP/K 1016 
Side One: 1 Love You Because; When Two Worlds Colliae; 
Just Out Of Reach; In The Misty Moonlight; A Foci Such 
As I; Am I That Easy To Forget. 
Side Two: He’ll Have To Go; Moonlight And Roses; 
You’re The Only Good Thing; I Can’t Stop Loving You; 
Just Call Me Lonesome; Make The World Go Away. 

Premier Records, Whittington House, 
764/768 Holloway Rd,. London 
Tel: 01-281 3811/2/3/4 
Telex: 269458 WINTER G 
Fax: 01-281 2752 

Distributed by: Spartan Records 
Tel: 01-903 8223 
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YOUR 
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THE 
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1987 

HAMPSTEAD ROAD LONDON NW1 7QZ. 
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FOCUS ON IMPO RT/ EXPO RT 

Decline and 
fall of the US 
import empire 
The weakened dollar and 
forceful defence by American 
labels of their domestic copyright 
has all but halted imports of 
European pressings into the US. 
Jim Bessman looks at the 
implications of such restrictions 
on US import companies 

RECENT EVENTS have brought 
major changes in the traditional 
battleground between domestic 
importers and major labels which 
own rights to imported product. 
Most significant is a severely 

weakened dollar, the effect of 
which has all but halted imports of 
now-costlier Eurooean pressings 
into the US. 

Additionally, the forceful de¬ 
fence by American labels of their 
domestic copyright holdings has 
contributed to retrenchment on the 
part of the biggest importers, such 
that they now focus their efforts on 
their own domestic labels or those 
which they exclusively distribute. 

But while both importers and 
major labels acknowledge that 
newly established channels of 
communication have helped facili¬ 
tate co-operation in bringing in 
product owned by major labels but 
unreleased here, American record 
industry executives familiar with 
import-export issues also recognise 
that these problems never go 
away. 

"It's a problem which will never 
go away but merely move around 
in following the pattern of currency 
fluctuations," says Andrew Gerber, 
a general attorney for CBS Re¬ 
cords. "That's basically what the 
issue's all about: any country with a 
strong currency is a target for pa¬ 
rallel importation." 
The term "parallel import", of 

course, is an issue in itself, with an 
importer like Tower Records presi¬ 
dent Russ Solomon defining it simp¬ 
ly as "unreleased merchandise", 
tnat is, a different mix or packaging 
than is available in the country 

through domestic channels. 
For Gerber, the definition is "any 

item manufactured both here and 
abroad which is made legally 
abroad but violates the rights of 
the domestic copyright or * 
trademark owner when imported 
and distributed here." 

"It's as bad as it can get in the 
Hispanic area/' observes Steve 
D'Onofrio, deputy general counsel 
for the Recording Industry Associa¬ 
tion of America and director of 
RIAA's Anti-Pirccy and Unautho¬ 
rised Import pregramme. 

D’Onofrio notes that the weak¬ 
ness of the Mexican peso against 
the dollar is wreaking navoc on US 
manufacturers of Latin product that 
is being parallel-imported here. He 
says that 1 20-odd warning letters 
have been sent out to retailers in 
Hispanic communities. 

But both Gerber and D'Onofrio 
recognise that the dollar situation 
— and past litigation — has strong¬ 
ly aided American record com¬ 
panies in combcting importation of 
parallel product in other genres. 

"In the Top 4Û area it's less of a 
problem, especially with the amic¬ 
able settlement of lawsuits against 
importers a couple of years ago," 
notes D'Onofrio. Adds Gerber: 
"Because the dollar is so weak 
against European currencies, it 
doesn't make sense anymore to 
import records from overseas." 
A check with major US import 

companies bears this out. "It's easy 
to oblige US mejor labels and pub¬ 
lishers because the dollar is so 
weak," says Barry Tenenbaum, 
president of Du-ch East India Trad¬ 
ing. "There's no incentive what¬ 

soever to bring in records." 
Barry Kobrin, head of Important 

Record Districutors, another impor¬ 
ter, also notes that import prices 
are "prohibitive", such that it now 
costs $6.50 to bring in a record 
which a retailer must buy for 
$7.50-57.99 to sell to consumers 
for $1 2.99. 
Tenenbaum says that along with 

the declining dollar value and the 
costs of royalty payments to 
domestic labels and publishers, re¬ 
cent UK label practices — includ¬ 
ing an unwillingness to take back 
defects — have contributed to 
dropping the import segment of his 
business to 10-20 per cent now, 
compared to 100 per cent three 
years ago. 
Making up the difference at 

Dutch East India and Important, 
which has also drastically cut back 
its import business (Kobrin esti¬ 
mates that his decreased importing 
accounts for $250,000-5300,000 
in monthly billings), is a new emph¬ 
asis on in-house domestic labels, as 
well as other independents which 
they exclusively distribute. 

Kobrin explains that in 1979, 
when he first entered the import 
business, British artists like The 
Buzzcocks, Wire, and The Jam 
were the reason. 
"Now there's very little overseas 

that excites me personally. There's 
more entertainment in domestic in¬ 
dependent product, and new wave 
shops here have transferred their 
import purchases into domestic re¬ 
leases. The attitude of other ex¬ 
importers has also changed — 

TO PAGE Ó0 ► 

FOR RECORDS, TAPES, COMPACT DISCS, VIDEO CASSETTES AND 
COMPUTER SOFTWARE WE'RE ... 

Numéro 
Número 
Numero 
Nummer 
Number 

telephone 
John Bevington on Stoke-on-Trent, England (0782) 566566. ¡AWARD 
For the latest information on our export service 

• TERRY BLOOD DISTRIBUTION • 

Voted No 1 wholesaler 
by retailers in the latest 
Music Week awards. 

THE NO. 11 DISTRIBUTOR IN HOME ENTERTAINMENT. 
Terry Blood Distribution, Units 18/19/20 Rosevale Road, Parkhouse Industrial Estate, Newcastle-under-Lyme, Staffordshire ST5 7QT, England. 

Fax: 565400 Telex: 367106 BLOOD G. 
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Lasgo 
Established 1978 

Ten Years of The Best of British 
Lasgo Exports Ltd, 
Unit 2, Chapmans Park Ind’l Estate, 
378/388, High Road, Willesden, 
London NW10 2DY 
Tel: 01-459 8800 

Th€Qu€enS AWARD FOR The Queen s award FOR 
EmPQRt achievement E MPQRT achievement 

Telex: 22111 LASGO G Fax: 01-451-6773 

Midem Stand 09, 24 

Contact: Peter Lassman (Carlton) Mark Ballabon (Gray D-Aibion) 

A Member of the Chrysalis Group Plc 

.FOCUS ON IMPORT 

'People who 
want to 
import 
copyright-
protected 
recordings 
always argue 
that they're 
helping you 
by publicising 
your song, but 
they're still 
taking your 
property and 
you have the 
right to decide 
if it's helpful 
or not' 

► FROM PAGE 59 

we've gone out of importing and 
changed direction." 
What, then, of the effect of de¬ 

creasing imoortation on the de¬ 
velopment of new artists whose 
careers were formerly introduced 
or bolstered by import product? 

"People who want to import 
copyright-protected recordings 
always argue that they're helping 
you by puoScising your song ana 
you shouldn't complain, but they're 
still "aking your property, and you 
have the right to decide if it's help¬ 
ful or not," says CBS's Gerber. 
"Or they say that the artist is 

getting paid anyway, you shouldn’t 
worry about the record company, 
but the people who work here at 
CBS are human beings who have 
to make livirgs, too. 
"You want to break a new act? 

Fine, ask us first. If we agree, we'll 
import it ourselves or give you per¬ 
mission to do it, which we've done 
and we do." 
So does RCA records, according 

to Rick Dobbis, executive vice-
president of RCA Label — US. 
"We're in business to do busi¬ 

ness," says Dobbis. 'We're not 
blind to the realities of the market¬ 
place, and try to be fair in regard 
to imports and hope everybody 
else is. Basically, import product 
which we have scheduled or intend 
to release should not be imported 
because it's neither good for the 
artist nor us. But in other situations, 
sure, go ahead." 

Dobbis notes, however, that 
these matters take a certain 
amount of time to investigate be-

THE GREATEST ROCK GROUP 
IN THE WORLD 

STAND NUMBERS: 0534 & 0733 
CONTACTS: STEVE MASON, SEAN SULLIVAN 

MIKE GETHING 
PHONE NUMBER: 8045 

N Music For O 
ATIONO 

STAND NUMBER: 0532 
CONTACTS: STEVE MASON, MARTIN HOOKER 

PHONE NUMBER. 8037 

PINNACLE RECORDS 
STAND NUMBER: 0731 

CONTACTS: TREVOR EYLES, GEORGE KIMPTON 
PHONE NUMBER: 8038 

SEE ALSO 

PINNACLE IMPORTS 
CONTACT: ANDY STEPHENSON 

impórtame 
STAND NUMBER: 0534 & 0733 

CONTACTS: BARRY KOBRIN, DENIS SCHMIDT 
PHONE NUMBER: 8045 
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EXPORT 
fore making decisions. He adds 
that RCA's problems with imports 
are relatively minor, due to "excel¬ 
lent" relationships with those retail 
accounts which are interested. 
Tower Records' Solomon simi¬ 

larly sees a somewhat more co¬ 
operative association between 
major labels and importers. "From 
time to time we ask permission and 
they say OK, but it's the low end of 
the scale, except for indies without 
major label representation. ■ 
"We feel there's a lot of material 

that ought to be imported, like spe¬ 
cial mixes or packages of interest 
to collectors, and they don't want it 
to be because they feel it interferes 
with their domestic marketing 
plans. There are a whole bunch of 
issues, some of which are valid, 
others that are weak. I'm trying to 
give them the benefit of the doubt, 
but they're a little more cautious 
than they should be." 

At the Jem Records Import Com¬ 
pany, which also operates its own 
labels and independent distribu¬ 
tion, vice-president Ed Grossi feels 
that "significant progress" has 
been achieved in the record indus¬ 
try attitude toward imports. 

"There's been a certain degree 
of enlightenment," he notes. 
"They've realised that the power to 
control imports doesn't mean use 
that power to stamp them out." 

But Grossi joins other importers 
in voicing concern about the need 
to establish fair import licence poli¬ 
cies. In a recent agreement be¬ 
tween Jem and music publishers, 
Jem accepted a court decision that 
importers must have a US mecha¬ 
nical licence on import product 

prior to selling it in America. 
It is now hoped that that agree¬ 

ment will pave the way for imple¬ 
mentation of a "country-of-sale 
doctrine" calling for importers to 
pay mechanical fees solely in the 
country where the imported pro¬ 
duct is being sold. 

"Philosophically we agree that 
there should be a single payment, 
but we have yet to translate the 
agreement into a workable sys¬ 
tem," says Grossi. "The combina¬ 
tion of double licence payment 
with the devaluation of the dollar 
could all but put an end to the 
import business, but the indication 
is that this won't happen because 
some of the major manufacturers 
realise that a big part of their cata¬ 
logue isn't being exploited." 

Yet even as strides are being 
made in solving import issues, a 
new export problem seems to be 
arising. 

"Since we can't bring in major 
label product from overseas, peo¬ 
ple in England are sending product 
directly to US stores, and the ma¬ 
jors are doing nothing about it," 
says Important's Kobrin. "They're 
directly exporting UK major label 
product which is definitely illegal." 

Notes RIAA's D'Onofrio: "Our 
success here in stopping illegal pa¬ 
rallel imports has caused people 
who used to be importers here to 
move over to Europe and become 
exporters direct to accounts here. 
We're also finding that big distribu¬ 
tors overseas are selling large 
numbers of parallel import product 
to stores in the US, so we are now 
looking at law suits against retailer 
operations as a precaution." 

greyhound 
records 

'Since we 
can't bring in 
major label 
product from 
overseas, 
people in 
England are 
sending 
product direct 
to US stores, 
and the 
majors are 
doing nothing 
aboutit' 

For one of the largest selections of imports 
available anywhere covering Rock, Metal, 
Disco, Dance, N-R-G, Jazz, Country, 
Soundtracks, Funk, Folk, Blues and much 
much more!!! 

New releases daily — same day shipping 

Midem Contacts 

Kevan Pass (Rock Buyer) or Steve Murrin (Dance Buyer) 

For labels abroad — 
your first choice for U.K. distribution. 

We export to all countries. 

Telephone 
Fax 
Telex 

01-924 1166 
01-924 1471 
296 222 GREY RC 

WORLDWIDE EXPORT DISTRIBUTION SINCE 1972 

CAROLINE 
EXPORTS 
LIMITED 
A member of the 
Virgin Group 

56 Standard Road. 
London NW10 6ES 
Telephone: 01-961 2919 
Telex 22164 
Telefax: 01-961-1873 

REGULAR AND COMPREHENSIVE INFORMATION 
BY FAX/TELEX OF: 
NEW RELEASES 
STOCKLISTS 
EXCLUSIVES 
IMPORTS 
DELETIONS 
MID PRICE 
SPECIAL OFFERS 
BOOKS 
CALENDARS 
ON RECORDS CASSETTES, CD AND VIDEO 

CONTACTS AT MIDEM: MARTIN COBB 
OLIVER COMBERTI 
DAMON DIXON 
JONATHAN GILBRIDE 
TONY HARRIS 
NIK P0DG0RSKI 
PHILIP STOKER 

MIDEM STAND 13.17 
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FOCUS ON IMPORT/EXPORT _ 

OLDIES UNLIMITED 
(DEPT Y2) Dukes Way, 
St Georges, TELFORD, 
Shrops TF2 9QH, U.K. 

Tel: TELFORD (0952) 616911. 
Telex: 35493 Oldies G. 

Fax: 612244. 

For the Widest selection of back catalogue 
7" + 12" singles, turn to Oldies Unlimited. 
We can offer you any quantity of such singles. 
Our lists are constantly updated and sent out 
automatically to our customers. 

WE ALSO OFFER THE FOLLOWING SERVICES: 
A unique British chart drop-out facility. We will 
phone, fax or telex you weekly and offer 7" 
and 1 2" singles that have just started to fall in 
the UK charts at reduced prices. 

We buy records from all over the world and 
can contact you regularly with offers at low prices. 
If you have a shop in the UK, we also offer a 

7" sale or return rackyig system. 

MEET US AT MIDEM STAND No 0927 
ANTHONY LEWIS and JACK LEWIS 

HOTEL SAVOY 

UK exporters on the 
How have UK exporters adapted 
to US import restrictions and are 
they still getting product into the 
US? Some top exporters give 
their views to Chris White. 
"We hope to regain some of the 
enormous amount of business lost 
last year by slowly winning back 
the confidence of the US retailer, 
making them aware that a substan¬ 
tial amount of the British catalogue 
is still clear for US importation," 
declares Mark Ballabon, director 
of Lasgo Exports. "There is no 
doubt that the UK labels are only 
just waking up to the US import 
situation and it is felt that they 
could be doing a lot more to sup¬ 
port the exporters at this time." 

Ballabon continues: "Because of 
the imports scare generated by the 
major US publishing agency Harry 
Fox and tne RIAA (Recordings In¬ 
dustry of America Association) in 
the case between US importer Jem 
Records and US publisher T B 
Harms, UK exports to the States 
have sadly and unnecessarily dried 
up to all but a shadow of what they 
were. Despite the recent settlement 
of this case most US retailers are 
still scared to stock British imports, 
fearing another spate of letters 

threatening legal action from Har¬ 
ry Fox or the RIAA. 

"Everything an exporter wishes 
to put into the US market now has 
to be very carefully vetted to en¬ 
sure no infringement of mechanical 
or sound recording copyright has 
been made," he adds. 'This is ex¬ 
tremely time-consuming and in 
some cases US importers wishing 
to stock certain UK releases are 
having to apply for mechanical 
licenses in the US, despite the fact 
that in many cases no licence¬ 
holder can be traced." 

In an effort to defend their posi¬ 
tion in the US market, the major 
European exporters and US im¬ 
porters formed the RITC (Record¬ 
ings International Trade Commit¬ 
tee) and this, says Ballabon, has 
done much to redress the damage 
done by the import scares. 

Looking to the future of the ex¬ 
port market generally, Ballabon 
says: "It is continuing to diversify 
not only in terms of the scope of 
territories now being opened by 

UK exporters but also in terms of 
the products seing exported. What 
is becom ng increasingly clear is 
that expert is now a very skilled 
and valuable sector for the UK 
record industry and continues to 
contribute significantly to the pro¬ 
fitability and success of British 
music around the world." 

For three of the major exporters, 
Lasgo, Caroline and Windsong, 
the last 1 2 months have seen "a 
total consolidation of the export 
market" and a further increase in 
their activities, in spite of the set¬ 
backs in the US market. "To 
achieve this we have had to invest 
much more in our overseas promo¬ 
tions, exhibitions and customer 
visits while developing new market 
for the UK product," admits Balla¬ 
bon. "The increased strength of the 
pound hes not helped this progres¬ 
sion and so we have had to con¬ 
centrate on diversifying our range 
of services end products while re¬ 
lying strong y on the continuing 
volume of major and independent 
label releases." 

Ballabon adds: "Certain UK 
labels would do well to maintain 
constant checks on overseas pric¬ 
ing developments in the global 
marketplace or with their own 
foreign licensees. They would dis¬ 
cover, as an example, that the UK 
is now approximately 10-20 per 

RECORD 
IMPORTS 

WE ARE THE LARGEST 
IMPORTER OF BLACK AND 
DANCE MUSIC IN THE UK., 
SPECIALISING IN LP/CD/12" 
AND CUT-OUT PRODUCT: 

CONTACT 
RON BOULDING 
AT MIDEM ON 
STAND NO 21 05 

RECORD IMPORTS 
181 HIGHSTREET, 
HARLESDEN, 
LONDON NW10 

Tel 01-965 2213/4 & 01-965-2446 
FAX 01-965 3948 TELEX 8954029 

TYPERS G 

VISTA SOUNDS 
INTERNATIONAL, INC. 
★ 12" DANCE RECORDS, 

★ SOUL ★ R & B 
★ REGGAE 

We License - We DístríBute 

U.S.A. - Europe - Wo Rid wick 

IMPORT 

TEL. 201-568-0040 
TELEX: 219744 
FAX: 201-568-2599 
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MEET US AT MIDEM ’88 
ON THE AMERICAN 
INDEPENDENT STAND 

03.02 / 05.01 TEL. 80.68.6970 
CONTACT: JEFFREY COLLINS 

ORDER DESK: 1-800-USA ECHO 

EXPORT 

281 STH. DEAN ST. 
ENGLEWOOD, 
NEW JERSEY 07631 
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RECORDS — CASSETTES — COMPACT DISCS 

defensive 
★ Distributor of All German Releases 
★ Major and Independent Labels 
★ Suppliers to Wholesalers & Retailers 
★ Extra Large Back Catalogue 

cent higher in overall pricing on 
compact discs than in the majority 
of European, North American or 
Far Eastern markets." 
Over at Caroline Exports, man¬ 

aging director Jonathan Gilbride 
says: "I cannot answer for other 
exporters but we have adapted to 
US import restrictions by concen¬ 
trating our efforts in other areas." 

Gilbride admits that Caroline's 
own turnover to the US is "signifi¬ 
cantly lower" than this time last 
year but points out that total turn¬ 
over worldwide has increased. 
"Do the record companies want 

to help? Not the majors — most of 
their stuff is copyrighted in the US 
anyway," argues Gilbride. "As for 
the independents we have had 
some help with, for example, in¬ 
formation as to what can or cannot 
be exported to the US, but we 
have to ask ourselves whether it is 
actually worth all the effort of get¬ 
ting product into the US." 
Malcolm Mills, international 

sales manager at Counterpoint 
Distribution, agrees that while the 
company has continued to sell pro¬ 
duct to the US, "it has been on a 
much smaller scale than before, 
chiefly because the majority of im¬ 
porters are cautious about buying 
deletions, which accounts for a lot 
of our business". He points out that 
this is because of problems in get-

Let us supply you today the music of tomorrow 

BALLABON: HOPING to regain 
lost ground 

ting clearance on such a broad 
range of product. "We do still 
purchase a lot of cut-outs from the 
US and the favourable value of the 
pound against the dollar will at 
least compensate for the increases 
that the MCPS are planning. 

"The European market is more 
important than ever before be¬ 
cause of the loss of business in the 
US, and we have certainly been 
concentrating the markets there — 
in fact, Counterpoint has improved 
its share in Europe, one of the 
reasons being that a lot of our 
product is in demand there." 
He adds: "The tumbling prices of 

budget CDs, particularly in Ger¬ 
many, are going to make the mar¬ 
ket place much more fiercely com¬ 
petitive in 1988." 

Your Music Partner in West Germany 
"Exporting to the World" 
Fame Records 
Musikvertriebs GmbH 
Post Box 7001 71 
Am Vorort 21-23 
D-4630 Bochum 7 
West Germany 

Phone: 0234 280053 
Telex: 825307 fame d 
Telexfax: 0234 280882 

RECORDS — CASSETTES — COMPACT DISCS 

SP&S LEISURE LTD 

SP&S Records 

ARE 
MOVI NG COUNTERPOINT 

PLEASE NOTE OUR NEW LOCATION AND 
CONTACT NUMBERS THAT ARE EFFECTIVE 
FROM MONDAY JANUARY 25th 1988. 

SP&S LEISURE LTD., 
PRESTWICH HOUSE 
BRUNSWICK INDUSTRIAL PARK 
BRUNSWICK WAY 
LONDON N11 1HX 

TELE-ORDERS 
S TO BE ADVISED 

ADMINISTRATION 
2? 01-368 5545 

A PRESTWICH HOLDINGS PLC COMPANY 

FAX 01-361 2054 
TELEX 925430 
PREST G 
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MARKETPLACE 
ANNOUNCEMENTS RECORD FAIRS APPOINTMENTS 

macpherson 
associates 

(artist and management services) 

cloud house, downs road, studdal, dover, kent, england 
tel: 0304 372960 telex: 265871 - ref 78: dgs2156 (e mail) 

representation for: topper headon, henry mccullough, carol grimes, 
jo nelson photography, alain cochpain concerts, the thoughts, 

macinco (publishing), sleep'n'eat record label, concert promotion 
and live entertainment. 

during midem contact andrew macpherson at the hotel mimont 

BRIGHTON 
RECORDS 

FAIR 
Brighton Centre 

Kings Road, Brighton 
Admission 50p 
12.30 - 5.00pm 

(Preview £1 10.30am-
12.30pm) 

New releases, bargains 
and rarities, records, 

tapes, CDs, posters, tour 
merchandise and music 

memorabilia. 

Dates for '88: 
Sun, Feb 7th, Mar 6th, 

April 17 th 

Stalls/InEo: 
(0273 608806) 

A challenging 
opportunity has 
arisen for an 
enthusiastic 
hard working 

STUDIO WEEK 

SECRETARY 
to the Publisher of the leading UK industry magazines 

Music Week and Studio Week. 

The successful applicant will have a pleasant telephone 
manner, be confident with figurewo"k and have word 

processing expenence. 

Based in Camden we are part of large public company 
and you can expect all the benefits that go with this. 

Salary depends on experience, with rive weeks holiday 
plus LV's. 

Please telephone Judith Rivers on 01 -387 6611 for 
an application form. 

SPOTLIGHT PUBLICATIONS 
GREATER LONDON HOUSE, HAMPSTEAD ROAD 

LONDON NW1 7QZ 

PUBLICATIONS DISPLAY MERCHANDISING 

THE BIBLE OF THE 
MUSIC INDUSTRY 
=115 OUT NOW 
■ Over i 100 pages over 89.000 

1987 
Over 1,100 pages, over 89,000 

entries - all the singles, albums, 
cassettes and CDs known to be 
available in the UK in September 
1987. The most comprehensive 
reference available. 
Send cheque to Dept. MW. . 
John Humphries i. ■■ 
Publishing. Bk^ 
1 De Cham Avenue . 
Hastings. Ik^ 
East Sussex 

THE 1987 MUSIC MASTER CATALOGUE 

records, videos, cassettes and CDs 

As used by 

New showroom open 
one mile from M25 
Junction 22 

TelH0727) 22018 

N0RANK SYSTEMS PLC 
WELLINGTON ROAD, LONDON COLNEL ST URANS. HERTFORDSHIRE AL2 1EZ 

(A member of the Spong Holdings plc Group) 

Dynamic Book-keeper/ 
Part Qualified 
Accountant 

needed for 

MAJOR MUSIC GROUP 
Work will involve complete responsibility for: 

★ Supervision of one member of staff 
★ Day to day record keeping, invoicing etc. 
★ Production of monthly management accounts and 

cash flow forecasts 
★ Production of trial balance and year end accounts 
★ Music publishing accounting 
★ Tour accounting 
KNOWLEDGE OF COMPACT IBM COMPUTERS ESSENTIAL 

Salary to £1 7,000 
Please contact Lorraine Davis 

01-372 6561 (Office hours) 

EQUIPMENT 

POSTING RECORDS? IKKI QUALITY CLEAR 
PVC RECORD 
ALBUM COVERS 

Don't leave 
anything 
to chance ! 
RING 
WILTON OF 
LONDON FOR 
PROTECTIVE 
ENVELOPES 
AND ALL YOUR 
PACKAGING 
NEEDS 

Contact: Kristina on 01-341 7070 (6 lines) 
Stanhope House, 4'8 Highgate High Street, London N6 5JL 

Telex: 267363 
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AT COMPETITIVE PRICES 

Made to suit 12" L.P., 7" E.P. & Double Albums in 500 gauge, glass 
clear, flexible PVC for harder wearing. 12" L.P. Covers also available 
in 600 & 800 gauge PVC and 400 gauge high density polythene 
VIDEO CASSETTE LIBRARY CASES 
Tri-format video cassette library cases available to accommo¬ 
date VHS, Betamax, and V-2000 cassette formats in a variety 
of colours plus standard black. 
For further details, prices and samples please apply to:— 
PANMER LIMITED, Unit 12, Woodside Place, Woodside Avenue, 
Alperton, Middlesex HAO 1UW. Tel: 01-903 7733. 

STUDIO 
BOOKER/MANAGER 

required for 

Highly successful London Recording Studio 

The ideal applicant will have had previous experience 
in studio bookings but anyone witi a comprehensive 

knowledge of the music business may apply. 
Good basic salary with incentives. 

Apply in confidence to: 

Box No: MW 1621 or telephone 01-730 9875 

APPOINTMENTS 
WANTED 
23-year-old Female with a 

good advertising, record and 
management company 
background is seeking a 
position with a busy and 
interesting promotions 
company, management 
company or artist. 
Box No: MW 1622 
c/o Music Week 

TOUR MERCHANDISING 
DESIGN AND 
PRODUCTION 

TOUR SUPPLY 

ADVICE,SERVICE 
AND SUPPORT 

EUROPEAN RETAIL 
DISTRIBUTION 

ACME TOTAL MERCHANDISING LTD 
TEL 01 439 2472 TELEX 3173Ó6 T SHIRTG FAX 01 434 0133 

CLASSIFIED ADVERTISEMENT RATES 
NEW RATES FROM 1ST OCTOBER 1987 

Music Week Classified Advertisement rates are £9.00 per single column centimetre + VAT Recruitment £11 per single column centimetre + VAT. 
Box number charge £4 00 6 insertions 10%, 13 insertions 15%, 1 year 20%. All advertisements are sold by the single column centimetre, minimum size 3cms. The copy deadline is 
bookings Wednesday morning. Artwork Thursday 1pm. 9 days before issue publication date. Advertisements may be submitted as flat artwork or typed copy for typesetting. 

PAYMENT IN FULL MUST ACCOMPANY EACH ADVERTISEMENT 

Further information contact: Cathy Murphy Tel: 01-387 6611 Ext. 264 — Greater London House. Hampstead Road. London NW1 
Music Week cannot be held responsible for claims arising out of advertising on the classified pages 
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APPOINTMENTS 
Films/TV 
PA/Sec — to work with 
Business Affairs Executive at 
well known film/tv production 
Co. c£12,000 
Music Management 
Sec/Assistant — to work with 
Manager looking after record 
producers, liaise with record 
co.'s, studios, etc. 

c.£11,000 neg 
Video 
Sec — to assist chaotic Chief 
Executive who really needs 
organising. ci11,000 
Films 
Sec — professional secretary 
for Vice President. ci 10,000 
TV/Film Production 
Major production co. involved 
in features, dramas and comedy 
programmes as well as films 
for TV, needs a brilliant 
secretary to assist two 
extremely busy producers 

c .£9,500 
Music Venue 
Recep — to look after and 
ensure smooth running. Chat to 
guests, etc. ci9,000 
Music 
PA/Sec — to assist busy music 
guy looking after well known 
bands. ci9,500 
Music Facilities 
Sec — to assist MD at this 
sounds facilities co. Suit 
youngster (poss college leaver). 

c .£9,000 
Ad Agency 
Recep — sophisticated and 
articulate receptionist for this 
ultra successful prestigious 
agency. ci9,000 
A&R 
Sec — for international A&R 
Manager. Book studios, travel, 
etc. Good pop knowledge 
needed. c.£8,500 
TV Commercials 
Jnr Sec — opportunity for a 
youngster (poss college leaver) 
forTV dept of top Ad Agency. 
No shorthand, good typing 

CÍ7.000 

TEMPS 
First class, experienced 

SECRETARIES 
(with or without shorthand) 

WORD PROCESSING 
SECRETARIES 

WORD PROC. OPS 
(Wordperfect, Wang, 

Displaywriter, Olivetti, etc) 

RECEPTIONISTS 
For a huge variety of 

assignments in the media — 
Films, Advertising, TV, Music, 

Design and Theatre. 

Call us on 629-3132 and 
become a Pathfinders temp 

— you'll love it! 

MUSIC SALES LIMITED © 
SALES REPRESENTATIVE 

Printed Music, Books About Music, 
Audio and Video Teaching Tapes 

Due to the ever-increasing demand for 
our best-selling printed music range and a 
continuing expansion of distributed titles 
we now require an additional Sales 
Representative for the important East Anglian 
territory. 

The successful applicant should preferably 
have a proven track-record of sales 
achievement within the music, leisure or 
consumer durable industry. A high degree 
of self-motivation together with a desire for 
success are necessary attributes. 

An excellent remuneration package is 
offered with high O.T.E. potential, company 
car. BUPA and other benefits associated with 
the importance of this position. 

If you have what it takes to grow with 
Europe’s leading Printed Music Publishers 
and live within the stated area then apply in 
writing, enclosing C.V., to: 

Ian Morgan, 
Sales Director. 
Music Sales Limited, 
Newmarket Road, 
Bury St. Edmunds 
IP33 3YB 

i 

1 

* 
¥ 

MARKETPLACE 

Assistant Manager/ 
Manageress 

HMV Video Floor (West End) 
HMV is the leading mus c reta 1er in the UK with over 60 major High Street 

stores around the country. 

Our Oxford Street sto'e has one cf the largest video departments in the 

country and carries a comprehensive catalogue of videos plus classical/films 

and shows LP's We are currently looking for a young video specialist to take 

on the role of Assistant Manager of this department. 

You will be in your twenties to early thirties and have an extensive 

knowledge of music video and of feature films. In addition you should also 

possess a broad interest in music. You should have some experience of working 

within a retail environment, and be committed to a ‘customer service' 

based business. 

Along with the Manager you will be required to control the buying of 

all video product for the department and you must be able to 'tailor' the stock 

held to the West End mark st. 

An innovative and flexible approach is needed to maximise sales through 

effective merchandising of .he product. 

As part of the management team in this department, the quality of 

people management' skills which you can provide will be a key element in 

your success. The successful candidate is therefore likely to have some 

experience of managing pe jple in their present or previous jobs 

We require someone with high personal and professional standards who 

has the necessary integrity and stature :o gain the trust and respect of the staff 

The Company poscivey welcomes applications from both men and women. 

If you respond to challenge and want to take on a highly responsible 

HMV 

position with the best music retailer in the UK, please 

wnae enclosing a current cv. giving full particulars of 

current and previous experience to. 

The Regional Manager (West End), The HMV Shop. 

363 Oxford Street, London WIR 2BJ 

The closin? date for applications is the 5th February 1988 
A T HORN EMI Company 

The Worlds Best Music Stores. 

Londons Leading 

Recruitment Specialists to the 

Communications and Entertainments 

industries since I9o9 

WORKING IM PRODUCER MANAGEMENT? 
If you are, you may well be the person we 

are looking for. We are a well known Surrey¬ 
based studio looking for a person who is well 
connected to help set up and run a producer 
management company to compliment our 

luxury 48-track recording facility. 
Previous experience is essential. 

If this sounds like you, you can apply in 
confidence by ringing: 

(0372) 379444 

■□■■■■ 
Lothian Region 
Colleges of 
Further Education 

WEST LOTHIAN COLLEGE 

THE 
SPECIALISTS 

in the 

MUSIC 
WORLD 

PRESS OFFICER 
PHONOGRAM INTERNATIONAL 
A bright versatile Press Officer is required for our Popular Music Division to work on 
the Phonogram International label. 
Working closely with the Promotions Manager, duties will include writing artists' 
biographies and new releases, running photo archives, organisation of press 
interviews, presentations, conferences etc, and liaison with artists, management 
and licensees worldwide. The incumbent will also produce and write for the regular 
Polygram International Newsletter. 
Applicants ideally aged between 25 and 30, should possess previous relevant 
experience within a music company, must be flexible and able to work well as part 
of a team. 
The successful applicant will receive a good salary, annual bonus, LVs and 
5 weeks holiday. 
Please write enclosing CV and daytime telephone number to: Joy Hamlyn, 
Personnel Officer. Polygram International Limited, 30 Berkeley Square. 
London W1X 5HA. 

polyGram 

LECTURER B — MUSIC MANAGEMENT 
Due to the success of the HNC Business Studies 
Music Management Course the College is seeking 
to appoint a Lecturer Full Time (or possibly Half 
Full Time) to assist the present Course Tutor. 
The successful candidate will be expected to have 
had practical experience in the Music Industry 
and also be able to contribute to the attached 
programme in an area such as Marketing, Accoun¬ 
tancy or Law. 
Further particulars and apolication forms are 
available from : The Principal, West Lothian College 
of Further Education, IVarjoribanks Street, 
Bathgate. Tel: 0506 634300. 

Salary for the above post (under review) 
Lecturer B — £9,093-£1 3,398 

Lothian Regional Council is an Equal Opportunitias Employer and 
will prevent discrimination particular y on the grounds of sex, 
marital status, disability, race, colour, religion, sexual orientation, 
nationality or ethnic origin. 

Handle 
Recruitment 

Permanent and 
Temporary Secretarial 

Consultants to the 
Communications Industry' 

01-493 1184 

PRESS OFFICER 
wanted by fast 
growing group of 
dance music labels 
Must have genuine enthusiasm 
for our music. Must be literate 
and able to type. The right 
attitude more important than 
age or experience. 

Write with c.v. to 

MUSIC WEEK 30 JANUARY, 1988 

REPRESENTATIVES 
required to sell range of consumer related 

audio/video and CD accessories fa 
retail/wholesale and other outlets 

Salary, commission, car and expenses. 
Please apply with full CV to: 

SOUNDY SHOPFITTING SYSTEMS (UK) LTD 
Unit 12, Fourth Avenue, Bluebridge Industrial Est. 

Halstead, Essex CO9 2SY 

CHRIS MAY, WESTSIDE 
RECORDS, SPRING¬ 
BRIDGE MEWS, EALING, 
LONDON W 5 2AB 
DM 
ISTRE ET| 

hi h h 
11 JT 1111 111111S 

TO ADVERTISE IN 
MARKETPLACE CALL 

CATHY ON 
01-3876411 

Ext 264 
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MARKETPLACE 
DISCS 

A CASE FOR THE 
FUTURE 

MUSIC MAD? 
Ease your stress with an 
excellent massage in your 

home or office by 
qualified, reliable 

masseuse. 

No monkey business 

Appointments 
01-924 1496 

DOUBLE AUDIO-CASSETTE LIBRARY CASES (from 12p) 
♦ NEW ‘CASSINGLE’ CASES (T.B.A.) 

* COMPACT DISC BLISTERING * AUDIO PACKAGING * TOP QUALITY MATERIALS 
♦ CUSTOM COLOURS AVAILABLE ♦ IMMEDIATE DELIVERY ♦PACKAGING 

♦ SHRINK WRAPPING ♦ BLISTER PACKING IN SINGLE & DOUBLE-CASSETTE SIZES 
_ TM 

Contact Jane Shipley (Sales Manager) - rnimnArT 
Compact Case Company International Limited, ' CUivlPACT 
Mercury House. Calleva Park, I 
Aldermast on. Berks. RG7 4QW V O LSU 
Tel: (07356) 71145/3711/71500 COMPANY 
Telex: 849101 INMICS G Fax (07356 ) 71505 _ ___ 

< S H R I N K 
WRAPPING 

OVER WRAPPING 
MANUAL ASSEMBLY ; 

SOURCING PACKAGING FORMS 
STORAGE » STOCK KEEPING 
•DISTRIBUTION* 

IAdyAH^f^fíHíshersI 
FOR THE ULTMATE \ j^*/CUSTOMER SEJMŒ 

CONTACT^*MRK ã JAMES 

(0296) 27178/431849 
UNITS 2/3 • NORTHERN ROAD 

AYLESBURY • BUCKS « MFI 9 3QT 

MULTI-TRACK COPYING 
24-trock -►24-track 
NON DOLBY/DOLBY A7D0LBY 'SR' 

• HIGHEST QUALITY TAPE STOCK ÂU \ Àlrafài 
• FREE COLLECTION/DELIVERY 

IN CENTRAL LONDON 
• FAST TURNROUND II 
01-734 9901 

SINGER 
WANTED 

OLDIES 
UNLIMITED 
C«PT Yl) Dukes Woy, 
!t Georges, TELFORD, 
Sirops TF2 9QH, U.K. 
Te: TELFORD (0952) 
616911. 
Te ex: 39493 Oldies G. 
lac 61224. 

VENUES 

“ATTENTION” 
RECORD CO’s, 

PUBLISHERS, MANAGERS 

THE HALF MOON, 
PUTNEY 

is available for hire for 
gigs and showcases. 

RING A.R.M. 
01-785 4511 

MERCHANDISING 

_/tage. 3 Promotion/— 
SPECIALIST SUPPLIERS OF SCREENPRINTED 

PRODUCTS, BUSINESS GIFTS AND 
PROMOTIONAL AND ADVERTISING ITEMS 

If you are interested in any promotional or personalised garment or product — 
just ask us, we ll tell you if it can be done (Large or small orders equally welcome! 
Eg. POLO, T AND SWEAT SHIRTS, HATS, MUGS. PENS, STICKERS, Patches, Badges, 
Pennants. Sunstrips. POS. Promotional items, Advertising incentives and Business 

Gifts Printed and Personalised to your specification 

Please ring 

TONY HICKMAN ON 0608 737831 
or write to 

STAGE THREE PROMOTIONS 
Wheelwrights, Hook Norton, Banbury, Oxon 0X15 5NT 

WANTED 

rmn 
BOX No_ 

MUSIC WEEK 
GREATER LONDON 

HOUSE 
HAMPSTEAD ROAD 
LONDON NW1 7QZ 

Young, 
good-looking female 
singer for imminent 
single release on new 
label. 

Preferably 
conversant in 
Spanish and Italian, 
but not essential. 

Send CV, Tape and 
Photo to: 

BOX NO. MW 1620 
c/o Music Week 

REWARD 
Up to £100,000 available 

for all excess/deleted stocks 
of records/tapes/CDs/Video 

film. 
Any quantity considered. 

All enquiries in strictest 
confidence. 

Phone or write now: 
CIRCUIT WHOLESALE 

15 Sunningfield Crescent, 
Hendon, London NW4 4RD. 

01 -203 5559 or 
01-203 5569 

Telex: 8951182 
Fax:01-3181439 

MASON’S 
MUSIC 
(WHOLESALERS TO 
RECORD RETAILERS 
WORLDWIDE) 

T. SHIRTS 
POSTER FLAGS 
CALENDARS 
PROGRAMMES 
BOOKS 
POSTCARDS 
Plus lots more 

Write for latest catalogue. 

MASON S MUSIC. 
DEPT: MW 883. 
190 QUEEN S ROAD; 
HASTINGS, EAST 
SUSSEX TN341RG. 

TEL: (0424) 
427562/442068 
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For the Widest selection of bsck catalogue 7” 
+ 12" singles, turn to Oldies Unlimited. We 
can offer you any quantity of such singles. 
Our lists are constantly updated and sent out 
automat cally to our customers. 

We also offer our Oldie Reco ds Racking Ser¬ 
vice, where we leave a selection of Oldie singles 
at your premises on sale or return. 

Contact us to get more derails of the many 
services Oldies can offer. 

RECORDS- - -CASSETTES- -CC MPAC T DISCS 
T0P100—K-TEL-STAR—BIG DISCOUNTS— 
LARGE BACK CATALOGUE-RARITIES. 
OVERSTOCKS-SPECIAL OFFERS-VIDEOS 
CALENDARS—24 HOUR DELIVERY 
WEEKLY CATALOGUES 
TELEPHONE SALES¬ 
ONE STOP-EXPORT-
ARABESQUE 

Swan Centre. Fishers Lone. Chsw<k. London W41RX X: 01-994 7889. CI-995 3023 
Telex: 291908 (ARAB G) FAX. 01 -994 9037 

Are you getting it regularly 
Our weekly list of Chart Albums and Cassettes 
and best selling back catalogue a: bargain prices. 

Also Compact Discs 
If not, don't delay, write or o none today 

bullet 
WEARECHEAPBi 

Unit 9 Power Station Rd, Rugeley, Seffs. WS18 2HS. 
Tel: Rugeley (08894)76316. Telex: 36-7221 STALEXG 

CLOSE OUT CD'S 
LP's & CASSETTES ALSO 
Over 3,000 Selections Available 

ONE WAY RECORDS 
P.O Box 6429, 

1 Prospect Ave., Albany, 
New York 12206-0429 

518-489-3288 
Telex: 291591 

Telefax: 518-489-3528 
DEALERS ONLY 

ASSORTED DELETIONS 
25p each 

Min order 1,000 records 
All freight charges forward. 
Rock/Soul/Country/Jazz and 

mon 
Other merchandise available. 

Phone, fax or write for full 
catalogue 

MARNEL RECORDS 
PO Box 953, Piscataway. 

New Jersey 08Ä55-0953 USA 
Trade only: 

Tel: 0101-201-560-9213 
Fax:0101-201-563-1731 

GLOBAL 
RECORD 
SALES 

3 OKPSTOW STREET 
NUMKHESTER Ml 5EN 
TEL 361-236 5368/9 

1000'; OF DELETIONS/ 
OVERSTOCKS, MID 
A ND FULL PRICE 

ALBUMS 
Vote or call NOW 
rar ovr latest list 

30 PENCE FOR DELETIONS! 
Buy Dirset And Save, Speci-
alizinç in Rock/New Wave/ 
Soul LPs ct the lowest prices 
in the ^/orld All orders ac¬ 
cepted. small and large. 
Phone, elex or write for ex-
tensiv3 satalogues. 
SCORP 0 MUSIC. 2500 East State 

St.. Tre nton NJ 08619 
Phaie (609) 890 6000 

Telex: 443366 recstapes erdn 
tex 6098900247 
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[SW 
D I A R Y 

SO, WE'RE not to hove o commercial pop station after all, 
according to the Home Office (see pl ). But it shouldn't take 
long for Home Secretary Douglas Hurd to be convinced by 
those who know that a mish-mash of programmes on all three 
proposed national radio networks is unworkable and certainly 
unsaleable to potential bidders. By the way, expect keen 
interest from Virgin in operating a franchise ... The first DAT 
racking system (claimed to be, at least) is being produced by a 
company in Maidenhead ... If John Williams can be con¬ 
tacted only by mail ("Even I'm not allowed to ring him," says his 
agent), it will be interesting to see how promptly he is able to 
respond to the needs of the musicians he has been elected to 
represent ... Are there some red faces around Soho Square? 
The format of the new Terence Trent D'Arby ads would 
appear to bear a remarkable resemblance to the Chrysalis 
campaign for Huey Lewis last year ... Depending on whose 
rumour you listen to, some say MTV founder Robert Pittman's 
Quantum label is moving from MCA to Capitol, others say it's 
moving to Warner. One thing is apparently sure — it's moving 
... Television music event of the year could well be BBC-2's 
four-hour Mardi Gras extravaganza on February 16, with live 
broadcasts from New Orleans, Rio de Janiero and Trinidad ... 

RADIO ONE'S More Music Monday last week certainly work¬ 
ed as a publicity stunt, concentrating even the quality daily 
papers on the UK's most listened to station, but did publicity 
officer Jeff Simpson really mean it when he said: "It's difficult to 
get the public to think of Radio One in terms of music"? ... 
Expect MCA's Lou Cook to be heading back Stateside soon ... 
At the final count, with two relatively junior posts to fill, nine 
people have joined MCA from Phonogram in the last five 
months and only one — Dave Ambrose (to London) — has 
transferred in the opposite direction. Best of luck, by the way, to 
Ambrose, who deserves some good fortune after a year of 
trauma which was none of his making ... A last word on EMI's 
distribution problems — Beckenham dealer Bob Kingdon says 
he was trying to explain the difficulties to an irate customer who 
cut in with: "You told me that last year." A philosophical 
Kingdon adds: "It comes to a sorry state when a customer 
who's not even in the business notices that a particular problem 
is recurring" ... Zomba/Jive international director John Briley 
has left to set up his own management consultancy and 
production operation called ICE — International Consultancy 
and Exploitation ... Jeff Weston has sold out his interest in 
Record Shack Records to Tom McDonnel and Dave Thomas, 
better known as bosses of distributor Spartan ... Money from 
the royal premiere (Andy and Fergie attending) of White 
Mischief this Friday is going to Music Therapy and Stephanie 
Clipsham has a few tickets left (01-459 4918) ... 

CALL IT a draw: Steven Grundy, 
chairman of the Alto chain of CD 
stores, presents a player to the 
winner of a customer draw at the 
branch in Victoria, London. 

IN ON the Act: Former WEA 
Europe president Siggi Loch signs 
a distribution deal for his Act Music 
Group with PolyGram. 

FOR THOSE about to rock: Newly-
promoted marketing director at 
WEA's US division Andy Murray 
(right) stands tall with MD Paul 
Conroy. 

LIQUID ASSET: Wet Wet Wet re¬ 
ceive their platinum discs for Pop¬ 
ped In, Souled Out from Polygram. 

C O M MENT 
Last Week we celebrated MMM. 
For those overseas readers among 
you, particularly -hose at Midem 
who may be unf-imiliar with the UK 
radio set-up, MMM stands for 
More Music Monday — cn 
intriguing experrnent by BBC 
Radio One to pl«y as many 
records as possible uninterrupted 
by the familiar Ö chatter. The BBC 
switchboard wa apparently 
"jammed" (that neans at east half 
a dozen calls co ning through at 
one time!) with fwns demanding to 
hear the reassurng voices of their 
favourite preservers. Which all 
goes to show thct Radio One has 
got it about righ- after all .. 
concludes the BIC. 

In the same wsek the 
Government un-eiled MME as part 
of its own plans or the future 
pattern of broaccasting. MME 
stands for More Music Everyday, 
which is the inewtable outcome of 
plans to open the airwaves to three 
national commercial stations. In 
addition there w II be many new 
small community outfits, some of 
whose output is expected to cover 
minority interest-music 
programming. All in all the biggest 
shake-up in UK odio since the 
advent of the firt local commercial 
stations in the Seventies. 
One horrible bought occurs, 

though, in all the euphoria at the 
prospect of MME and that is the 
possible presurrotior by the 
Government when making such 
grand plans tha music is a cheap 
commodity them for the taking as 
ready programming fodder. It is 
well Known thakan all speech and 
drama channel *ould be very 
costly to set up end maintain to any 
reasonable standard. Radio Four, 
for instance, is by far the most 
expensive of the BBC's four main 
networks. So m»sic — already 

cheap programming — could 
provide even cheaper 
entertainment material if copyright 
protection and payment were 
eroded, as a number of 
broadcasting figures have already 
urged on Government. 

I just hope that these new 
broadcasting plans do not provide 
another expression of the 
administration's dismissive attitude 
to music and its creators. We have 
to face the fact that the music 
business is dealing with a bunch of 
Philistines who have exhibited very 
little interest in culture — whatever 
you might think of their broader 
policies. 
We should all welcome plans 

which promise more competition 
for listeners on the airwaves, 
providing more choice and 
diversity of music. But if breaking 
the top 40 mould means accepting 
yet another erosion of copyright, 
let's start the fight now — not wait 
until the legislation becomes a fait 
accompli. 

• 

Ross, Bennet-Smith 
Chartered Accountants 

and 

Padell Nadell Fine Weinberger & Co. 
Certified Public Accountants 

are pleased to announce their 
association as corresponding offices 

effective January 1,1988 

WHITE GOLD: Whitesnake receive 
their gold albums for their epony¬ 
mous album from EMI. 

Ross, Bennet-Smith 
46/47 Upper Berkeley Street 
London W1H7PN 

Tel:01-724 7724 
Telex: 267084 ROSSCO-G 
Fax:01-724 7070 

Padell Nadell Fine 
Weinberger & Co. 
1775 Broadway 
Seventh Floor 
New York, NY 1001 9 

Tel:0101 2129570900 
Telex: 4973461 PNFW 
Fax:0101 2122622769 

REAL TO reel: Marillion are pic¬ 
tured with their Ampex golden 
reels for Clutching At Straws. The 
band also handed over the pro¬ 
ceeds of a charity show to The 
Muscular Dystrophy Group. 

WEALTH OF aient: R ch raise a glass to their publishing deal with 
Chrysalis Musi- . 

SISTER IN arms: Mammoth offer their support to Susannah York at the 
premier of the film in which they appear together, The Falcon's Malteser. 
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AND FINALLY. 

THE LAST WORD 

DISTRIBUTION 

Pinnacle Records ■ Unit 2 Orpington Trading Estate ■ Sevenoaks Way ■ Orpington ■ Kent 
Sales Line 0689 73144 
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ADVERTORIAL 

PRT: right 
on target 
for 1988 
AT THE time of his appointment last April 
as the new head off PRT Distribution 
Richard Lim was described by PRT Records 
managing director Kim Richards as "a 
really tough financial cookie". Um admits 
that re-establishing industry and trade 
confidence in the distribution company 
during the last eight months has been 
tough but, as he explains, PRT 
Distribution is now on target to become 
the independent UK distributor. 

Richard lim joined 
PRT with a vast ex¬ 
perience of finance 
and accountancy. 

Singapore born, he arrived in 
Britain in 1962 and seven 
years later embarked on his 
music business career when he 
joined the finance department 
of EMI Records. 

During his period there he 
was seconded as accountant 
for Record Merchandisers, be¬ 
fore moving on to Multiple 
Sound Distributors where he 
stayed for six years. Lim later 
became financial controller of 
Damont Records, moved on to 
WEA's West Drayton factory 
and most recently was Euro¬ 
pean financial controller for 
blank tape manufacturer 
Memorex. 

It was through Frank Pearce, 
commercial director at the record 
pressing and tape duplication plant 
Damont Records (part of the grow¬ 
ing Ray Richards empire), that Lim 
was approached by Richards with 
the proposition of heading the new 
PRT distribution set-up. "I'd never 
met Ray Richards before — in fact 
our first meeting was the Wednes¬ 
day after I left Memtec, Memorex's 
parent company," explains Lim. 
"Frank Pearce and I had worked 
very closely at Record Merchan¬ 
disers — he was deputy MD — 
and at Damont. The following day 
I had an approach from an Amer¬ 
ican computer company which was 
looking for a European controller 

RICHARD LIM: "The company needed someone who would spend time 
on it." 

but I decided to take up the PRT 
offer. It was an entirely different 
involvement from my experience 
before and I really wanted to get 
back into the music business again, 
after my period with Memorex. 

"I personally find that the record 
industry is full of charisma — it has 
something that other industries just 
don't have. Record distribution 
gives you a buzz you don't find in 
any other industry, so I decided to 
accept the challenge and become 
managing director of PRT Distribu¬ 
tion." 

Lim candidly admits now: "The 
first time I visited the distribution 
centre, before I actually took over 
as MD, I wondered what I had let 
myself in for. Everyone was walk¬ 
ing about, seemingly dreading 
their daily existence, there was so 

much uncertainty. The staff were 
very insecure because they didn't 
know what was going to happen 
to the company. They didn't know 
who Ray Richards was, and were 
asking themselves, Who is this 
man?' 
"My fi-st task was not so much to 

start chopping out unnecessary 
costs and making sure that all the 
right financial controls were in 
place, as to try and build up 
morale. The first thing I noticed was 
that the piece hadn't had a fresh 
coat of paint for years. The general 
working area had to be given a 
new look." 

Lim adds: "With the uncertainty 
of the company's future now be¬ 
hind us, what we need to do is 

TO PAGE 4 ► 

7 STYLUS MUSIC 
THE COMPANY THAT MARKETS 

HIT... AFTER HIT. 

CKS“ 

Album: SMR 745 
C.D: SMD 745 

SMC 745 

Album: SMR 733 Cassette: SMC 733 
C.D: SMD733 

AFTER HIT... 

SIXTIES 
^IX 

SPECIALLY 
SEQUENCED 

HITS BY 
THE WORLD 
SUPERSTAR 

Album: SMR 746 Cassette: SMC 745 
C.D: SMD 746 

Album: SMR 744 Cassette: SMC 744 
C.D: SMD 744 

NON STOP H 

GOOD TO BE ASSOCIATED WITH 
S CONTINUING SUCCESS 
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MMEB 
CD 
DMM 
LEGRC 
PRT 

0U.CDI21 QUCD123 QUCDIB 

©Win ©lUHM 
E LIK in ta LUC IM 
©UCDin ©U.CDIM 

LEGACY RECORDS ARE PROUD TO BE DISTRIBUTED BY PRT; 
THE LEADING INDEPENDENT DISTRIBUTION COMPANY IN THE UK. 

ORDER NOW FROM YOUR PRT REPRESENTATIVE 
OR FROM THE ORDER DESK ON (01) 640 • 3344 
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ADVERTORIAL 

► FROM PAGE 2 

concentrate on getting the right 
type of labels, with the right profile 
and image, and demonstrate that 
we can give an improved service. 
As a distribution company we have 
a fair number of strong image 
labels but we still need one that will 
give us the steady monthly income 
from back catalogue. Without that 
we are too dependent on the 
charts, which can be so unpredict¬ 
able. 

"Frankly, PRT suffered badly 
from the depa-ture of BBC Records 
during the previous ownership, 
and since Ray Richards took over 
we have lost Supreme, which hit us 
badly and left us feeling a little hurt. 
On the other hand, we have se¬ 
cured distribution deals with sever¬ 
al important labels since April, in¬ 
cluding Mickie Most's Rak Records, 
Chas 'n' Dave's Bunce label, Ace 
Records, Eddy Grant's Ice Records 
label, Weekend Records (a division 
of London Weekend Television) 
and Disney. PRT is still looking for 
the big one though, the label that 
will give us the right stability. We're 
not looking for a mega-label but 
one that can bring in annual tur¬ 
nover of between £2m to £5m a 
year, and I'm confident that we will 
get that label. 

"In the past six months PRT has 
projected the right image and 
shown the industry and trade that it 
is a secure distribution set-up — 
we're honest and haven't knowing¬ 
ly done any of our labels or cus¬ 
tomers an injustice. PRT is in bus -
ness to distribute records, and to 
make money for itself and the dis-

CHRIS WATSON: Controller of the purse strings at PRT. 

tributed labels. There are several 
more labels out there waiting pa¬ 
tiently to see what happens with us, 
and I'm confident that it won't be 
long before they come and join 
PRT." 
Another of Lim's moves after be¬ 

coming MD of PRT Distribution was 
to go out on the road with one of 
his sales teams. "I spent the day 
talking to dealers, finding out what 
their problems were, not just with 
PRT but with the major companies 
as well. I'm told that it's unusual for 
an MD to do such a thing, but it 
was a great way of finding out 
what is happening at the sharp end 
of the market. It is very important 
for me to know what my sales¬ 
men's problems are and what 

problems the retailers are facing, 
and how they feel about product 
and services being provided. For 
example, do we give them the 
service that they require when they 
ring up? After all, the service we 
provide is important not just to the 
dealers but also to our distributed 
labels as well. 

"It's very important that I go out 
there and find out exactly what is 
required. In time I want PRT to be, 
both in terms of size and turnover, 
in competition with the major re¬ 
cord company distributors. As it is, I 
firmly believe that PRT is the num¬ 
ber one independent distributor, 
indeed the only independent of 
any consequence. But to match the 
majors PRT has to grow its own 

artist base, and that will probably 
start next spring." 

Lim likens PRT to a family. "We 
look after our labels — that phi¬ 
losophy and policy will never 
change. We provide a service to 
them all, no label whether big or 
small is going to be treated as the 
poor relation. It's a snowball effect, 
and we want to be successful as a 
distributing company for every¬ 
body's sakes." 
Without casting stones at the 

previous PRT management, Lim 
feels that much of the company's 
latter problems came about "be¬ 
cause the people in the driving seat 
were not able to concentrate solely 
on the running of PRT — hence the 
misdirection and the discord. The 
company needed someone who 
would spend time on it, it was not 
so much bad planning as thought¬ 
lessness on the part of the previous 
owners. After all they were an 
international financial trading 
organisation whose business was 
to buy and sell companies. All they 
were interested in was buying up, 
and then seeing what they could 
make when they sold." 

Lim adds: "None of the senior 
managers at the distribution end 
had been directed properiy, and 
that was tantamount to disaster. 
Hopefully, we have rectified that. 
Ray Richards shows a lot of interest 
in what is happening at PRT from 
behind the scenes — we're in regu¬ 
lar contact, and even if we haven't 
spoken there's a direct line of com¬ 
munication to him through Kim 
Richards. 
"My method of working is to 

keep everybody informed, com¬ 
munication is vital if you want to 

run a company properiy. The basic 
management structure of PRT is 
now in piace and everybody has 
the correct attitude — the only 
problem now is to see what kind oi 
major label we can attract in the 
coming months." 
An important move by Lim was 

to make two new full-time appoint¬ 
ments: Chris Watson, a chartered 
accountant previously with Price 
Waterhouse, has joined PRT as 
financial controller, while Brian 
King, who was previously with a 
computer software house in Ches¬ 
ter for several years, has been 
brought in as data process mana¬ 
ger 
"PRT Distribution has always 

needed a good in-house systems 
person and Brian King is the ideal 
man," Lim says. "Until a few 
months ago PRT was using two 
consultants in these roles but you 
really need somebody working 
full-time otherwise the commitment 
is not there. We are continually 
updating our computer systems, 
making them more efficient and 
effective, and showing that we can 
generate the right information for 
our labels." 

Lim's strong management team 
includes long-time PRT employee 
Tony Smith, who is sales manager, 
marketing and label manager 
Dave Brooker, John Morton who 
looks after Icbel liaison, distribution 
manager Ron Findlay, and product 
planning manager Gerry Grim¬ 
shaw, who has been with the com¬ 
pany for 23 years. "PRT Distribu¬ 
tion has c great many long-term 
employees, so the loyalty and sta-
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A Formal Advertisement 

aamont audio limited 
FROM THE LEADING INDEPENDENT PRESSING PLANT 

TO THE LEADING INDEPENDENT DISTRIBUTOR 

HERE'S TO THE FUTURE 
MANUFACTURERS OF RECORDS AND AUDIO CASSETTES DAMONT AUDIO LIMITED 

BLYTH ROAD, HAYES. MIDDLESEX UB3 1BY. TEL: 01-573 5122. TELEX: 934076. FAX: 01-561 0979 
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- B IG BAN D-
pays tribute to 

DON LUSHER BIG BAND 
PAYS TRIBUTE TO THE BIG BANDS 

LP SIV 110 Cass CSIV 110 

MANTOVANI (Double LP 4 Cass) 
THE LOVE THEMES (28 Popular Melodies) 
LP SIV 101 Cass CSIV 101 

TED HEATH (Double IP I Cass) 
THE GOLDEN AGE (28 Fabulous Tracks) 

LP SIV 102 Cass CSIV 102 

The Magic Of 

BENNETT 

TONY BENNETT 
THE MAGIC OF 

LP YU 106 Cass CYU 106 

COUN BUSBY'S BIG SWING BAND 
12 SWING BAND FAVOURITES 
LP YU 100 Cass CYU 100 

AT THE MOVIES 

LP SIV 1111 Cass CSIV 1111 
28 GREAT PIANO CLASSICS 
LP SIV 100 Cass CSIV 100 

SYDNEY THOMPSON & HIS ORCHESTRA 
20 AU TIME PARTY FAVOURITES 
LP YU 104 Cass CYU 104 

Mxntj 

—the— 
FILM 

Therae 

DEREK COX 
20 PIANO FAVOURITES 

LP YU 111 Cass CYU 111 

MANTOVANI (Double LP 4 Cass) 
ALM THEMES (28 All Time Favourites) 

LP SIV 105 Cass CSIV 10S 

„TONY 
Bennett 

4 Classic,Stories 
20 Popular Nursery Rhymes 

SHEILA SOUTHERN 

RODGERS 8 HART COLLECTION (20 Great Songs) 

LP YU 108 Cass CYU 108 

DAVID SNELL 
PURE GENIUS (Jas harp) 

LP SIV 1109 Cass CSIV 1109 

SHEILA SOUTHERN 
4 CLASSIC STORIES 8 20 NURSERY RHYMES 

LP HN 3100 Cass CHN 3100 

TED HEATH 
'TED' FROM MOIRA WITH LOVE 

LP SIV 106 Cass CSIV 106 

LORNA DALLAS 
RAINBOWS 

LP SIV 1115 Cass CSIV 111S 

MANTOVANI (Ooube IP 4 Cass) 
AT THE THEATRE (32 Great Tracks) 
LP SIV 1108 Cass CSIV 1108 

OPERA CHORUSES 
CAMARATA 8 KINGSWAY SYMPHONY 

LP YU 103 Cass CYU 103 

JOHNNY MERCER (Double LP 4 Cass) 
SONGBOOK (28 Great Songs) 

LP SIV 104 Cass CSIV 104 

COLIN BUSBY'S SWINGING BRASS 
10 GREAT TV THEMES 
LP YU 107 Cass CYU 107 

LA BOHEME/MADAME BUTTERFLY 
(Double IP 4 Cass) 

GLORIOUS MUSK OF PUCCINI (Orchestral) 

Camarata 8 The Nat. Phil. Orch. 

LP SIV 103 Cass CSIV 103 

THE DON LUSHER BIG BAND 
PAYS TRIBUTE TO THE BIG BANDS 

VOLUME 2 - Includes 
Benny Rides Again, Concerto To End All Concertos, Carnival, 

I'm Getting Sentimental Over You, April In Paris, Pennsylvania 65000 
. . .and many others. 

LP SIV 1114 Cass CSIV 1114 

JAN HOLLY 
SITTING ON TOP OF THE WORLD 

(12 Country Originals) 

LP YU 105 Cass CYU 105 

THE STUTZ BEAR CATS 
ACADEMY AWARD WINNERS 8 NOMINATIONS 

LP SIV 1112 Cass CSIV 1112 

RUTH WALLIS (Cassette only) 
20 X-RATED SONGS OF THE SB's 
Cass CYU 109 

ûO 

With Love 
SHEILA SOUTHERN with ROBERT FARNON 

THE GOLDEN AGE OF TED HEATH 
VOLUME 2 Double LP & Cassette 

Dealer Price 
£|\/ /Recommended\ 
□ IV JI Y Retail Price / 

series LO.34 £5.49 
\/| a /RecommendedY 

YU > Ji ' Retail Price / 
series »Z.43 £3.99 
I i bl ■ /Recommended\ 

ri IM t  o y Reta ¡i Prke / 

series L I .ÖZ £2.99 

Distributed by PRT Ltd 
105 Bond Street, Mitcham, 

Surrey CR4 3UT. 
Telephone 01-640 3344 

HORATIO -

HORATIO NELSON RECORDS 
& TAPES LTD 
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bility are there. There's a solid base 
with a nucleus of people who are 
known to the trade. Some of the 
warehouse staff have been with us 
for more than 1 0 years and that 
kind of loyalty is important." 

PRT Distribution has some 104 
employees working on-site, includ¬ 
ing 40 in the warehouse, along 
with telesales, general administra¬ 
tion, finance, computers and the 
order desk. The telesales operation 
was started in December 1986 
and has had "quite incredible suc¬ 
cess — labels have been ringing up 
just to say how good they are." Lim 
adds: "They are a bunch of people 
who are extremely good and com¬ 
mitted to what they are doing, and 
have that important sense of pride. 
The telesales' record speaks for 
itself — there aren't that many 
singles that go through them that 
don't make the chart one way or 
another." 

Lim feels that an important part 
of the PRT philosophy is to make 
the distributed labels feel that they 
are part of a larger family unit. 
"After all, these companies are our 
future so apart from our distribu¬ 
tion service we will try and help 
them in areas where they might 
lack experience, as we did with 
Bark Records' Star Trekkin' single 
by The Firm. That was the second 
single that PRT distributed for the 
label, and it went to number one in 
three weeks and sold 500,000 un¬ 
its. Other companies had turned it 
down, so the success was rather 
unexpected and PRT Distribution 
couldn't have asked for a better 
way of kicking off under the new 

ownership — it proved we could 
do the job. 
"However, because Bark was a 

relatively inexperienced label and 
had in fact been working through 
third-party brokers, PRT stepped in 
and gave advice on the marketing 
of Star Trekkin' and helped out 
with pressings and label printing, 
as well as getting involved with the 
video that was shown on Top Of 
The Pops. Bark needed help with 
co-ordination and at PRT we were 
glad to give it. Can you imagine, 
having a huge demand for a re¬ 
cord and then not being able to 
meet the demand? The fact that the 
Star Trekkin' single got to number 
one in three weeks speaks volumes 
about the people who work for 
PRT Distribution. It was a great 
achievement." 

Lim adds: "Obviously we have 
many small labels approaching us 
for distribution, and if we feel that it 
is a good record that we can do 
justice to, then we will get involved. 
Obviously we do turn some labels 
away if it is felt that PRT can't help 
— otherwise it would be unfair to 
them and to us — but even then 
PRT tries to be helpful by perhaps 
advising on their next course of 
action. Every label likes to think 
that it has the next number one hit 
and it is unfair to demoralise some¬ 
body even if you feel that there is 
nothing you can do personally with 
the record. We'll advise them on 
plugging the record, and servicing 
promotional material, because you 
never know — the next time they 
come back it might be a really 
good record they want you to dis¬ 
tribute. 
"Dave Brooker and John Mor-

EDDY GRANT: One 
of PRT's many 
clients. 

ton have two good pairs of ears 
for music — Dave is on the pop 
side while John covers MOR, clas¬ 
sical and jazz, although obviously 
they do cross-over quite a lot. 
Again, PRT is a small company and 
it is important that happens." 

Lim is highly optimistic for PRT's 
future and points to the fact that he 
expects the company to achieve a 
turnover of £20m during 1 988. He 
hints: "If my hearing is right, I think 
next year will see several of the 
labels that previously left PRT for 
other distributors returning to the 
PRT fold, and there will be the 
arrival of several important labels 
who have never been with us. We 

FORTY EMPLOYEES work in the warehouse (above) some of whom have 
been with PRT for over 10 years. 

have prepared the ground over 
the past six months and it is now a 
question of labels coming to us 
with the right kind of product. 
Generally speaking, the labels that 
are with us are capable of that and 
will help us reach the target figure 
of £20m. 
"PRT Distribution has a good 

broad range of labels that are 
giving us the right product, and we 
are giving them the right services. 
The field is ploughed and now we 
are just waiting to see what will 
grow. From the seeds that have 
been sown I believe that PRT will 
have very good harvests from 
1988 onwards." 

'Some of the 
warehouse staff 
have been with us 
for more than 10 
years and that 
kind of loyalty is 
important' 

TO PAGE 8 ► 
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PRT - YOU'RE THE BEST 
AND WE'VE GOT THE BEST FOR YOU 

ISTREETl 
SOUNDS 

STREETSOUNDS 88-1 
STREETSOUNDS STSND 88 1 ( L P) 
ZCSTSND 881 (CASS) CDSTSND 881 (CD) 

OUT FEB 8TH 

JACKMASTER VOL 2 HIP HOP 20 
WESTSIDE JACK IP 502 (LP) 

ZCJACK 502 (CASS) CDJACK 502 (CD) 

OUT NOW 

STREETSOUNDS ELCST 20 (LP) 
ZCELC 20 (CASS) CDELC 20 (CD) 

OUT FEB 1ST 

RUNNING LOOSE 
TV SOUNDTRACK 
ALBUM 
WESTSIDE RUNLP 1 (LP) 

ZCRUN 1 (CASS) CDRUN 1 (CD) 

OUT NOW 

RARE GROOVE ANTHEMS 5 JAZZ JUICE 6 SUNSET STRIP 
STREETSOUNDS RARELP 1 (LP) 
ZCRARE 1 (CASS) CDRARE 1 (CD) 

OUT NOW 

STREETSOUNDS MUSIC 13 (LP) 
ZCMUS 13 (CASS) CDMUS 13 (CD) 

OUT FEB 1ST 

BHANGRA BEAT 
STREETSOUNDS ASIA LP 1 (LP) 

ZCASIA 1 (CASS)CDASIA 1 (C D ) 

OUT FEB 8TH 

FAZE ONE-HEROES 
WESTSIDE F A Z E L P 1 (LP) 
ZCFAZE 1 (CASS) CDFAZE 1 (CD) 

OUT NOW 

STREET SOUNDS 
SOUND 9 (LP) ZCSND 9 (CASS) 

OUT NOW 

JOHN PAUL 
BARRETT 

11 
JOHN PAUL 
BARRETT - N E V ER 
G I V I N ' UP 

WESTSIDE/MACOLA STRIP 1 (LP) 
ZCSTP 1 (CASS) CDSTP 1 (CD) 

OUT NOW 

CANDIDO-JINGO 
HARDCORE 
HAKT 9 (12”) HAK 9 ( 7 ” ) 

OUT NOW 
YOU WANNA DANCE 

SOUNDS 

ON YOU (REMIX) 
WESTSIDE WSRX 2 (12”) 
WSX 2 ( 7 ” ) CDWSR 2 (CD) 

OUT NOW 

WHATEVER TYPE OF DANCE MUSIC 
YOU’RE INTO STREETSOUNDS HAVE 
THE MOST HAPPENING ALBUMS. 
EVERY CUT A BOOM CUT! ONE HOUR 
COLLECTIONS OF THE MOST FIRING 
TRACKS FOR THE PRICE OF A NORMAL 
ALBUM YOU GET YOUR MONEY S 
WORTH IN THE FIRST 5 MINUTES -
THE OTHER 55 ARE FREE! 

W E S T S1D E R E C 0 R D S 
DJV1 
ISTREETl 
SOUNDS 

To contact the most successful dance music record companies in the UK, speak to: MORGAN KHAN, President, Westside Records & Dance 
Music/Streetsounds, Springbridge Mews, Ealing, London WS 2AB. Telephone: 01-840 4800. Telex: 935942 DANCER G. Fax: 01-579 2632 
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MADELINE 
HA WK Y ARD is 
the constant 
strand 
running 
through the 
long history of 
PRT and its 
predecessor 
companies. 
She highlights 
some of the 
milestones of 
the past 35 
years. 

I Durable doyenne of the discs 

IT WAS back in the early Fif¬ 
ties that the seed which be¬ 
came today's PRT was sown. 
At that time Madeline Haw¬ 

kyard was working with Hilton 
Nixon in an import-export opera¬ 
tion. "We'd had an enquiry from 
an Australian company and so Hil¬ 
ton went off to France to pick up 
the Australian franchise for a good 
Continental label," Madeline re¬ 
calls. "He came back with a cou¬ 
ple, and said to me, Why don't we 
start our own record company?’ 
Coming from a show-business 
family I could think of a lot of 

THE PRT team in full 
force outside the 
Mitcham 
headquarters. 
Madeline Hawkyard 
says "Nothing would 
please me more than 
to see PRTat the top, 
providing a good 
working life and lots 
of fun for 
generations to 
come." 

reasons why we shouldn't!" 
They did, though, and it was the 

beginning of a remarkable success 
story that has carried through to 
the present day. "In those days you 
could start a record company, as 
opposed to a record label, be¬ 
cause there was no need for a 
sales force, you just sold direct 
through the wholesalers. 
'We had our records pressed by 

Decca, and did our early advertis¬ 

ing in the Gramophone. The re¬ 
cords were stored in the garage at 
Hilton's home," says Hawkyard. 
'We had no sponsorship so it was 
quite an operation." 

There were difficulties in choos¬ 
ing a name, so the new label was 
christened Nixa, after a brand of 
roofing felt that Hilton Nixon was 
also marketing. 'We wanted to 
save time so registered that name. 
Initially we were based at Holborn 

Viaduct, and Nixa acquired sever¬ 
al American classical labels, includ¬ 
ing Westminster, Bach Guild, Con¬ 
cert Hall and Haydn Society plus 
the original Continental labels, but 
much of the early product was 
classical music." 
Soon afterwards Decca stopped 

pressing the Nixa records and that 
was another important turning 
point. Hawkyard recalls: "There 
was a little transcription factory in 

Mitcham, Surrey that was making 
16-inch discs for the BBC radio 
programmes, which in those days 
were cn record. They had spare 
capacity and agreed to do press¬ 
ings for Nixa Records." 
Mo'e capital was needed, 

though, ana approaches were 
made fa two of the top television 
and 'adío manufacturing com¬ 
panies, Thorn and Pye, about the 
possibil ty of them becoming finan¬ 
cially irwolved with a record label. 
"It was between Pye and Ferguson, 
and Hloo who was going away 
said: We II go with the first one to 
come back to us' and it turned out 
to be Pye. Soon afterwards 
Caledonian Investments, which 
owned the present Mitcham fac¬ 
tory, was brought in by the Pye 
directors as a shareholder. It was 
the stcrt of a very successful 
period. The label became known 
as Pye Nixa and then dropped the 
Nixa port to become just Pye Re¬ 
cords.' 
C O S-anley, the boss of Pye 

Television, subsequently joined tne 
board of A TV ana soon afterwards 
Hilton Nixor left to undertake a 
new ventu'e of his own. "He was 
very much a loner and liked to 
create new things so he decided to 
leave in 1954. He did ask me to go 
with hirr but in spite of my initial 
doubts about starting a recording 
company by that time I'd really 
become sold on the idea of being 
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involved with music," says Hawk¬ 
yard. 

In the early Fifties the noted re¬ 
cord producer Alan A Freeman 
had his own successful record 
label, Polygon, and this was also 
bought by Pye, bringing to the 
company a roster of artists that 
included Petula Clark, Jimmy 
Young and Johnny Brandon. "It 
complemented the Pye label be¬ 
cause until then the repertoire had 
been mainly classical, and now 
there was a source of popular 
music. Alan continued to run the 
new combined label and Michael 
Barclay was his co-A&R producer. 
There was a lot of success in the 
Fifties with names like Marion 
Ryan, Gary Miller and Lonnie 
Donegan." 

In 1 959 one half of Pye Records 
was partly bought by ATV, and in 
1966 became wholly owned by 
ATV. It brought in the entrepreneu¬ 
rial talents of Louis Beniamin, who 
became the co-general manager. 
"Because of his connections with 
Moss Empires, Pye Records be¬ 
came involved with more theatre 
artists. Louis Benjamin was a great 
originator: he introduced the van 
sales operation and also hoarding 
advertising. He was also behind 
Golden Guinea, which became the 
first budget label to feature new 
material as opposed to back cata¬ 
logue. Pye Records was also prob¬ 
ably the first to do TV advertising, 
thanks to him." Hawkyard adds: 
"Pye Records was a very innova¬ 
tive record company ana it is very 
easy for people to forget that now, 
many years later. We were the first 
company to use break-resistant 

material, and the first to release a 
stereophonic record. That's in the 
Science Museum now. I guess real¬ 
ly we were a maverick company, 
doing things that other companies 
were often unable or unwilling to 
do because of their existing com¬ 
mitments." 

In 1960 Hawkyard was involved 
in setting up the new Pye recording 
studio near Marble Arch, and 
around that time the record label 

'It's funny when 
I think of how 
originally I had 
no intention of 
getting involved 
with a record 
company, and 
here I am 

still doing it!' 

also moved to ATV House where 
its parent company was based. It 
remained there for many years. 
The Sixties were a period of great 
success for Pye with the label hard¬ 
ly ever out of the top 10 (on one 
occasion more than half the re¬ 
cords in the top 10 were on the 
Pye label). The Searchers, Sandie 
Shaw, The Honeycombs, Petula 

Clark, The Ivy League, Jackie Trent, 
The Kinks and Status Quo were just 
some of the pop acts who regularly 
climbed to the top of the charts. 
"We were very lucky in that we 

had an excellent team of A&R men 
who were in-house producers, 
people like Tony Hatch who wrote 
and produced so many of Petula 
Clark's hits, John Schroeder, Tony 
Macaulay, Johnny Worth and Cyril 
Stapleton. It was a very good line¬ 
up and apart from the Pye label 
acts they also worked with a lot of 
the Americans in the Pye recording 
studios, artists like Connie Francis 
and Bobby Rydell." 
Apart from the Pye and Piccadil¬ 

ly labels, Pye Records was also the 
UK licensee for such American 
labels as A&M which included 
many hits by The Carpenters and 
Herb Alpert, Frank Sinatra's Re¬ 
prise label, Warners, Elektra, 
Casablanca (with many Donna 
Summer hits) and 20th Century 
(with Barry White and Love Unli¬ 
mited). "We were also DJM Re¬ 
cords' licensee up to the time of 
Elton John's Yellow Brick Road 
album, and another licensed label 
was Scepter which had many 
Dionne Warwick classics. Pye laun¬ 
ched a lot of famous records in the 
Sixties and Seventies, and was ex¬ 
tremely successful." 

She admits that the record com¬ 
pany did begin to lose its way in 
the very late Seventies. "We 
started losing pace, Louis Ben¬ 
jamin, although still our chairman, 
was more and more involved with 
the theatre side, and we had a 

TO PAGE 10 ► 

Over 1,300 hits on 
7", 12", LP, Cassette 

and CD 

Jacques Loussier 
Fatback ■ Steve Hackett 

Richie Havens 

THE 

SERIES 

Hawkwind 
Alex Harvey Band 

Distributed by 

PRT 

Unit 1, Langhedge Industrial Estate 
Lanahedge Lane. Edmonton N18 2TQ 

Tel: 01-884 2220 Tlx: 264597 OLDGOL G Fax:01-807 0850 
& at 126 Gt Portland Street, London W1 Tel: 01-637 2661 

Professional Reliable Team 
Mreprvuw beisaa 

Watch out for more hits in '88 
I 

7" 2 DI 

SPANISH HLSTLE-RICO 
¡7' DEBT 3040 12" DEBTX 3040 M 

I LET HEGET CIOSE 
7 DEBT 3039 12 "DEBTX 3039 

YOU-WISH 
¿ewsJnr 
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Ron Findlay pictured with 
supervisor Sheila Block. 

► FROM PAGE 9 
succession of people coming and 
going who just didn't have his flair. 
In 1980 there was the well-
publicised intention of Lew Grade 
io merge Pye with RCA and talks 
went on for eight months before 
coming to nothing. That obviously 
was a big obstacle to our progress 
and held us back considerably." 
The turmoil continued with the 

label moving down to Mitcham, 
then back to the West End in Upper 
Brook Street, and another move 
back to ACC House (formerly ATV 
House). "It was a strange existence 
for a lot of us," Hawkyard says. 

"The whole ACC Group was 
then purchased by the Bell Group 
of Perth Australia. They sold sever¬ 
al companies within the ACC 
Group and in consequence there 
was a sense of insecurity among 
the PRT staff. To be honest Simon 
Carrel, who was seconded by Bell 
as chief executive, worked very 
hard but with the lack of success 
the owners decided to divest them¬ 
selves of the record company." 

Better times were around the 
corner. After much industry rumour 
and gossip, Ray Richards bought 
PRT and stability once again came 
to the company. "We've got a 
management which is prepared to 
invest money in PRT and we're 
lucky that the company was 
bought by a British family because 
there was a very serious buying 
contender from France," Madeline 
muses. "Kim Richards is doing an 
excellent job with the label — she's 
a very bright hard-working person 
who has got a tremendous future in 
this business. The distribution com-

PETULA CLARK, one of Pye's early successes, benefited from excellent 
in-house production. 

pany is now likewise in the right 
hands with Richard Lim". 
Now PRT's contracts and busi¬ 

ness affairs manager, and before 
that the company secretary for 
many years, Madeline Hawkyard 
is the one person who can look 
back on more than 35 years of a 
record company's history. "It's fun¬ 
ny when I think of how originally I 
had no intention of getting in¬ 
volved with a record company, 
and here I am still doing it! There 
have been times when I have been 
tempted to do something different 
but because I have been involved 
with PRT from its very start, I've 
always had that special interest in 
the company, and anyway it has 
been an enormous amount of fun. 

"The good years were very 
good years — at one time Pye had 
companies in Germany, Switzer¬ 
land, Holland and Ireland — a lot 
of us have worked very hard over 
the years, we were a wonderful 
team and even now we still have 
re-unions at Christmas. There's no 
reason now why PRT shouldn't get 
back that old spirit because we 
have ar excellent management 
and the enthusiasm is there. No¬ 
thing woulc please me more than 
to see PRT at the top, providing a 
good working life and lots of fun 
for gene'atons to come." 

-DIS TRIBUTE IS FROM 
CARRERE RECORDS TO PRT. 

CARRERE 
RECORDS 

Thanks for a successful & electrifying association during this year. 
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Marketing and label manager Dave 
Brooker and sales manager Tony 
Smith are at the sharp end of PRT 
Distribution. After the uncertainty 
of recent years both are optimistic 
about the future: in Smith's words 
'if the product is credible, we can 
sell it'. 

D 
AVE BROOKER is the 
marketing and label 
manager at PRT Distribu¬ 
tion and one of his most 

important roles is to liaise with all 
the distributed labels, giving help 
and advice where it is needed. "I'm 
particulariy involved with those 
dealing in pop music, and obvious¬ 
ly have to listen to a lot of product 
but it's not an A&R situation as 
such," Dave says. "In fact, the great 
thing is we don't live or die on one 
A&R person's judgment." 

Brooker has worked in the music 
industry for several years, including 
stints with Chrysalis, Mainman 
(David Bowie's management com¬ 
pany in the Seventies), United 
Artists, Pinnacle and four years 
with PRT. He works closely with 
sales manager Tony Smith, and the 
strike force. 

"There are several areas I cover, 
including prospecting for new 
labels, along with John Morton, 
and liaising with those that we 
already distribute. We give a lot of 
help and advice on aspects like 
promotion and marketing, and tell 
them what is happening in the mar¬ 

ketplace. 
"Some of the labels are obvious¬ 

ly very new and inexperienced, 
and don't understand about such 
things as lacquers and sleeves, or 
even something as elementary as 
the importance of catalogue num¬ 
bers. That's where we come in." 

Brooker adds: "You can't expect 
everybody to know the ins and 
outs of the music industry, every¬ 
body has to learn. Bark Records 
was a classic case where we step¬ 
ped in to help because there they 
had a single, The Firm's Star Trek¬ 
kin', which had suddenly taken off 
after Radio One's Simon Bates 
started playing it. John O'Connor 
who runs Bark was actually in the 
US at the time, so you can imagine 
the situation!" 
Dave admits that he gets a lot of 

satisfaction from his role, particu¬ 
lariy "when you have a label like 
Debut/Skratch and see it coming 
through from being just a label that 
releases catalogue to one that is 
having hits in its own right". 
He adds: "Guidance is probably 

the pivotal part of my role. We're 
dealing with a lot of labels and a 

DAVE BROOKER: Guiding hand. 

lot of people, and we're not a 
one-stop operation but a distribut¬ 
ing company. I try to help each 
label get the best out of each re¬ 
cord that they release." 

'You can't expect 
everybody to 
know the ins and 
outs of the music 
industry, 
everybody has to 
learn' 
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.PR. PRT. PR. PRT. 
• PRT. PR. PRT. PR. 
.PR. PRT. PR. PRT. 

. KEEP THE MIX . 

. PR . PRESS . WELL . 

01-946 8686 
P.R. RECORDS LTD. 1(5^ HAMILTON HOUSE omm 

1TV ENDEAVOUR WAY 
WIMBLEDON SW19 8UH 

LONDON — ENGLAND 

THE RIVERSIDE 
JAZZ SAMPLER RIVERSIDE 

THE FIRST 16 RE- ISSUES 
RSLP 291 BILL EV ANS • EVERYBODY DIGS 
RSLP 439 BLUE MITCHELL • THE CUP 

BEARERS 
RSLP 286 CANNONBALL ADDERLEY with MILT 

JACKSON • 
THINGS ARE GETTING BETTER 

RLP 233 COLEMAN HAWKINS • TH E HA WK 
ELIES HIGH 

RSLP 332 DON WILKERSON • TEXAS 
TWISTER 

RSLP 373 EDDIE ‘LOCKJAW’ DAVIS • AFRO-
JA W.S 

RSLP 380 HAL GAYLOR/WALTER 
NORRIS/BILLY BEAN • THE TRIO 

RSLP 247 THELONIUS MONK & GERRY 
MULLIGAN • MULLIGAN MEETS MONK 

RLP 270JOE ALBANY • THE RIGHT 
COMBINA TION 

RLP 264 JOHNNY GRIFFIN »JOHNNY 
GRIFFIN SEXTET 

RLP 236 KENNY DREW • THIS IS NEW 
RLP 208 MUNDELL LOWE • GUITAR MOODS BY 
RSLP 318 NAT ADDERLEY • WORK SONG 
RLP 241 SONNY ROLLINS »THE SOUND OF 

SONNY 
featuring 
SONNY ROLLINS 
COLEMAN HA WKINS 
CANNONBALL ADDERLEY with MILT JACKSON 
NAT ADDERLEY 

OVER 50 
MINUTES OF 
CLASSIC JAZZ 

RSLP 310 WES MONTGOMERY • THE WES 
MONTGOMERY TRIO 

RSLP 337 YUSEF LATEEF • THE CENTAUR & 
THE PHOENIX 

THE WES MONTGOMERY TRIO 
EDDIE LOCKJA IV' DA VIS 
KENNY DREW 
YOSEF LATEEF 
BLUE MITCHELL 
¡OHNNY GRIFFIN SEXTET 
JOE ALBANY 
MUNDELL LOWE 
GAYLOR. BEAN & NORRIS 

DEALER PRICE 
ONLY£1.82 

ORIGINAL COVERS! 
AUDIOPHILE 
PRESSINGS! 
HIGH QUALITY 
MASTERING! 

DEALER PRICE £2.99 
RELEASE DATE 8th FEBRUARY 1988 • DISTRIBUTED BY PRT 

ASK YOUR PRT REP ABOUT THE DEALER CAMPAIGN 
Marketed By Are Records Ltd 48-50 Steele Road London NW 1 O ZAS 
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► FROM PAGE 11 

PRT SALES manager Tony Smith is 
approaching his 25th anniversary 
with the company, and he's still 
smiling and telling the same old 
awful jokes. But behind the grin¬ 
ning facade is someone who has 
won the respect of all the sales 
people who have passed through 
the PRT ranks, as well as many out 
there in the marketplace. 

Smith joined Pye Records at Eas¬ 
ter in 1 963, after getting to know 
one of the relief van reps for the 
company. "I was in engineering 
then, he got an area and I got his 
old job!" he recalls. "Later I be¬ 
came supervisor on the vans, then 
when that operation was dis¬ 
banded, moved into the new car 
repping sales team." 

Nearly 25 years later Tony is still 
with the company and as sales 
manager has 1 0 reps — five in the 
North and five in the South — plus 
area managers reporting to him. 
There are also two telesales teams. 

"It's taken a long time to see big 
changes in personnel, we don't 
lose many people from PRT. Two 
of the sales reps have been with 
the company for almost 20 years. 
It hasn't always been easy to keep 
up morale, particulariy with all the 
uncertainty of recent years, but 
with the new ownership there is a 
great 'can-do' attitude among the 
staff." 

Smith adds: "The future of PRT is 
great, there's no doubt of that. At 
the moment we're talking to sever¬ 
al important labels. One of the 
problems created by all the uncer¬ 
tainty under the previous own-

ership was losing labels like BBC 
Records, Jive and ASV. Having the 
new ownership has given a lot of 
stability to the company. 

"There has always been some¬ 
thing very special about PRT — it 

was obvious when I first joined the 
company, and it's still there today 
... the feeling of being part of a 
family. It's not a 'cold' company, 
there has always been a warm 
feeling, and now that we have a 

great management team the sky's 
the limit," enthuses Smith. 
What are the qualities he looks 

for in a good sales rep? "From my 
own experience as a salesman I 
always found that I got the best 

orders 0/ mcking the people on 
the other side of the counter hap¬ 
py, so I look for someone with a 
good sense of humour, who is cap¬ 
able, self-disciplined and uses in¬ 
itiative. Everybody to an extent is a 

ANA.l. DISTRIBUTOR 
FOR 

Representing 

ROSE-MARIE STEVE WALSH 
MICHAEL ELPHICK AMORRETO 
HERE’S LOOKING FORWARD TO CONTINUED 

SUCCESS WITH ÍPRT 
281 WALWORTH ROAD, LONDON SE 17 3RP TELEPHONE 01-708 0003 TELEX No. 262433 REF:1248 FAX No 01-831 9489 REF:1248 
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THE TELESALES operation /above) have been so successful 'labels have 
been ringing up to say how good they are' 

salesperson, but at the end of the 
day it is very much down to perso¬ 
nality." 

Smith's role as sales manager 
involves responsibilities for sales 
and profits, and working closely 
with all the distributed labels. "I 
seem to spend a lot of my time 
explaining to some of the smaller 
labels how the market works. We 
work hard for all the labels distri¬ 
buted but obviously some are new 
to this game and they need help 
and advice. 

"We'll talk about why radio air¬ 
play hasn't worked, or whether the 
product is in all the right places, 
sometimes it is difficult because a 
label is inexperienced and they 

seem to think, "Well we've done a 
deal with PRT — let them make it 
happen', when in fact the promo¬ 
tion of their product is down to 
them. We can and do sell a lot of 
records for the ones who are clued 
up." 

Smith adds: "I'd like the industry 
to take PRT more seriously in the 
albums market. The loss of major 
labels meant that our strength in 
the albums chart was depleted and 
because of that there seems to be 
an impression that we can't sell 
albums, which is totally wrong. 
When we distributed the albums by 
Mel & Kim and Motorhead we 
exceeded the labels' respective 
targets." 

TO PAGE 14 ► 

KEN FINCH who is in charge of royalties and copyright for the PRT label. 

Uptown 
RECORDS 

Wish 

DISTRIBUTION 

Continued 
Success 
In 1988 

EXPORT ENQUIRIES - UPTOWN RECORDS 
4 LOCKET MEWS, LOCKET ROAD. HARROW. MIDDX HA3 7LY 

TELEPHONE: 01-427 8424 TELEX: 916196 AD LIB G FAX: 01-427 9076 
OR 

RONNIE ANDERSON. PRT DISTRIBUTION. 105 BOND ROAD. MITCHAM. 
SURREY CR4 3UT 

TELEPHONE: 01-648 7000 TELEX: 264003 FAX: 01-640 2586 
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Under the youthful 
stewardship of Kim 
Richards, the PRT 
catalogue has been 
revamped and the 
deadwood rooted 
out. Now the 
company plans an 
ambitious 
programme of 
imaginative re-
releases using the 
talents of top 
sleeve designers. 

W
HEN THE PRT 
catalogue was 
re-launched back 
in the summer, 

the first priority had been to 
clear out all the deadwood 
from the existing catalogue 
and then plan a programme of 
imaginative re-releases utilising 
top sleeve designers backed by 
an appropriate marketing 
campaign. 
As managing director Kim 

Richards points out, "The PRT 
catalogue campaign, Ready 
Steady Go, has helped to put 
the company back on the map, 
proving that it is not just alive 
and kicking but revving into 
new phases of catalogue re¬ 
juvenation. In keeping with the 
standards set on the albums in 
our pop campaign, we'll con¬ 
tinue producing definitive, in¬ 
novative ana intelligently 
assembled compilations in con¬ 
temporary and upmarket 
packaging." 
Marketing manager George 

Kwiatkiewicz explains: 
"Obviously the PRT catalogue 
has always been there in the 
marketplace, and repackaged 
to a certain extent, but our 
predecessors tended to con¬ 
centrate more on new signings 
and as a result the catalogue 
had been put out to pasture. It 
was licensed quite freely to just 
about anybody who turned up, 

KIM RICHARDS: 'Today's artists are tomorrow's catalogue." 

and many of the re-releases 
were put out without much 
thought. As a result that cata¬ 
logue had been devalued quite 
a Tot." 

Kim adds: "When we took 
over the PRT label our first ac¬ 
tion was to re-work the cata¬ 
logue because it provided the 
bread-and-butter income any 
label had to have. It's impor¬ 
tant to have that catalogue 

available and ticking over well 
in order to bring in the money 
that can then be used for new 
recordings — the catalogue of 
the future. 
"We started looking through 

the existing catalogue and de¬ 
leted all the old and obsolete 
packages, and then decided to 
do a re-issue programme in 
several phases. The first was 
the Ready Steady Go cam-

PAGE 14 PRT ADVERTORIAL 

Looking 

Caign which included albums y The Searchers, The Kinks, 
Status Guo, eariy David Bowie, 
Donovan, Petula Clark, and 
Lonnie Donegan. The second, 
Tune In To The Light Program¬ 
me, featured MOR material in¬ 
cluding compilations of Vera 
Lynn and Kenny Ball, and the 
third phase in February will 
concentrate on PRT's classical 
catalogue." 
Geo'ge Kwiatkiewicz adds: 

"With the pop albums our phi¬ 
losophy was very simple: we 
took three Sixties groups, The 
Kinks, “he Searchers and Sta¬ 
tus Quo, and re-issued their 
studio albums in the original 
sleeve designs. At the same 
time we also put out new com¬ 
pilations of the three, which 
included cll-hit compilations 
and more obscure material in¬ 
cluding early B-sides, and these 
were complemented by com¬ 
pilations featuring other artists 
and groups from the old Pye 

RAK 

THE GREATEST INDEPENDENT 
DISTRIBUTOR WHICH WE ARE 

GLAD TO BE ASSOCIATED WITH 
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to the future 
BEST WISHES 

FROM 

catalogue. 
"It has been our intention 

from the start not to over-
exploit the catalogue. We've 
made the re-issues as good as 
we can so that they will have a 

long shelf life, and that's the 
way we want to leave the 
catalogue — not keep coming 
back and doing yet more Best 
Of or Greatest Hits collections 
by the same names ... We've 

EXPORTS ARE an important part ofPRT's business and come under the 
jurisdiction of export manager Ronnie Anderson. 

also made the releases avail¬ 
able at mid-price which make 
them an attractive proposition 
both to the avid collectors and 
the general record buying 
public." 
He points out: "The sleeve 

presentation has been particu¬ 
larly important and we certain¬ 
ly haven't skimped on the de¬ 
signs on our compilations. In 
fact we used several top desig¬ 
ners, normally associated with 
chart material as opposed to 
one supplier. 
"Many of the new compila¬ 

tions feature sleeve-notes and 
the original chart positions. To 
back all this up there has been 
a full servicing of the press and 
radio, along with advertising 
and point-of-sale material. We 
made a big noise about the 
whole promotion so that ev¬ 
erybody would be aware of 
what we'd done. 

"So far it has been mainly 
TO PAGE 16 ► 

PICKWICK 
GROUP plc 

M Se& /SS&k. $#¿¿2602^ 
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• Proud of their long association with PRT, the 
Tinsley-Robor Group alm to further improve their 

print and packaging services to the UK music 
industry. 

• Under the banner of TRG Sales, the company has 
brought together the experience of their specialist 
staff from around the Group, to handle the unique 

requirements of the music business. 

• Group companies involved include:- James 
ußton, Birmingham - R & B Litho Reproductions, 

London - Tinsley-Robor Labels, Birmingham - Sonic 
Plates, London - Howards Printers, Slough. 

• A truly classic collection If ever there was one. 

TRG Sales Ltd, Tinsley House, 67 Rosoman St, London EC1R OHY 
Tel: 01-278-291 6/2726, Telex: 267985, Fax: 01-837-2626. 

Member of the Tinsley-Robor Group of Companies 
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Kwiatkiewicz: 
'When the 
time is right 
we will be 
looking at new 
bands — our 
ears are 
always open 
to anything 
that's new' 

► FROM PAGE 15 

frontline pop material re-issued 
but later this year we will be 
delving into the archives 
more." 

PRT has also entered the 
lucrative children's product 
market with Kiddies Katalog 
which initially appeared in time 
for Christmas with five titles in¬ 
cluding Mr Men & Little Miss, 
The Pondles and The Choco¬ 
lateland Singers. The company 
acquired the rights to two 
volumes of Mr Men (recited by 

Arthur Lowe) and Little Miss 
(John Aiderton and Pauline 
Collins), packaged together for 
the first time. 
The Chocolateland Singers 

are a brand new concept 
based on a collection of furry 
and cuddly characters, and the 
first release was Squeakalong 

Christmas, a fun pack that in¬ 
cluded a cassette, 20-page 
activity book, a mobile, and 
board game, all blister-packed 
on to a card. 

Kim Richards says: "Chil¬ 
dren's product is a fairly new 
area of PRT, although obvious¬ 
ly the distribution siae has been 

PRT RECORDS' new home — the 
old PRT company was based in the 
West End but under Ray Richards' 

ownership has "gone west" to 
Chiswick. 

involved with such labels. It's 
an area that a lot of the major 
record companies don't seem 
too keen to touch, preferring 

Richards: 'We 
need to 
rebuild the 
image of the 
company and I 
believe that 
we have 
achieved a 
great deal in a 
short period of 
time' 

instead -o leave it to the spe¬ 
cialists, so it was an ideal part 
of the marker for us to go into." 

Class cal music will be phase 
four of PRTs re-release prog¬ 
ramme "A ot of people don't 
associate PRT with the classical 
music market but back in the 
Fifties the Pye label Nixa re¬ 
corded a lo‘ of classical music, 
names like Sir Adrian Boult and 
Sir John Barbirolli, and many 
of these have become defini¬ 
tive recordings," she points out. 
"We are relaunching the Nixa 

BING CROSBY "NEW TRICKS” 
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ORIGINAL SOUNDTRACK "SWEET CHARITY" 
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Europe s Leading 
Soundtrack Label 

. . . .even more successfully 
distributed by 

RECORDS, CASSETTES 
& COMPACT DISCS 

SILVA SCREEN REC ORDS LTD. 
SILVA HOUSE 
261 ROYAL COLLEGE STREET 
LONDON, NW1 9LL 
Tel: 01-284 0525 
Telex: 895 1182 GECOMS G 
Fax: 01-482 2385 
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label in March and spearhead¬ 
ing the campaign will be a new 
classical signing, Carol Vaness, 
who is one of the leading lights 
at the New York Metropolitan 
Opera. Last August sne re¬ 
corded a selection of the most 
popular Verdi arias for us — 
the first such recording for 
many years. Opera buffs will, 
love it and hopefully the re¬ 
cording will cross over and 
have more general appeal." 

PRT will also be looking into 
its jazz catalogue in the future 
and there will of course be 
more pop and MOR re-
releases. There is also a strong 
possibility that the Piccadilly 
label, which back in the Sixties 
was an adventurous and semi¬ 
nal beat label, will be revived 
in the near future — although 
not necessarily as a label for 
reissued product. 
"We're looking to make new 

pop signings later this year, 
once we've got the catalogue 
well and truly off the ground," 
Kim Richards says. "We have 
released a couple of singles so 
far but it was really more of a 
speculative thing. I don't think 
that we will commit ourselves 
to any one particular A&R poli¬ 
cy, although obviously we will 
be looking to chart success and 
at the same time the long-term 
development of acts. In the 
past PRT has been associated 

A catalogue of achievement 

PRT will be 
looking into its 
jazz catalogue 
in the future 
and there will 
be more pop 
and MOR 

re-releases. 
There is also 

a strong 
possibility 
that the 

Piccadilly label 
will be revived 

Kwiatkiewicz: 
'we've made the 
re-issues as good 

as we can so 
they will have 
a long shelf 

life, and that's 
the way we 
want to leave 
it — not keep 
coming back 
and doing yet 
more Best Of 
Collections' 

with a lot of one-off records 
but we feel that artist develop¬ 
ment is very important. After 
all, today's artists are tomor-

THE KINKS: Repackaged in a new 
compilation. 

row's catalogue." 
George Kwiatkiewicz adds: 

'We'd like to develop along 
similar lines to the Decca and 

London Records set-up, in that 
Piccadilly might develop into a 
pop and rock label — just as 
London has — while the PRT 
label is used for back cata¬ 
logue releases. When the time 
is right we will be soliciting 
tapes and going out and look¬ 
ing at new bands — our ears 
are always open to anything 
that's new." 

Kim says: "Some record 
companies have marketing de¬ 
partments who don't talk to the 
A&R departments, but because 
we are such a tight-knit group 
there is that all-important com¬ 
munication and dialogue. 
Apart from George and my¬ 
self, there is Dee Fleming, who 
looks after press and promo¬ 
tion, and Cathy Clarke, who is 
everybody's assistant. We're a 
tight unit and we all muck in." 
As one of the few female 

record company managing 
directors in the business Kim 
admits that she is enjoying her 
new role. Originally involved 
in fashion PR and promotion, 
she became involved with the 
music business via working at 
Maison Rouge Studios in West 
London and Legacy Records. 
'Working there was invalu¬ 

able experience and through 
the contacts I made I've been 
able to do worldwide licensing 
deals for the PRT catalogue. As 

TO PAGE 1 8 ► 
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► FROM PAGE 17 

it happened most of the former 
deals were on the point of 
expiring when PRT was taken 
over so we were able to make 
a new start. With a few excep¬ 
tions, PolyGram in Australia 
being one, I've made com¬ 
pletely new deals overseas 
and our licencees seem to be 
very happy with the program¬ 
me of re-issues we have done 

THE NEW PRT team: from left to right, Cathy Clarke, George Kwiatkiewicz, 
Kim Richards and Dee Fleming. 

Richards: 'The 
PRT catalogue 
campaign has 
helped to put 
the company 
back on the 
map, proving 
that it is not 
just alive and 
kicking but 
revving into 
new phases of 
catalogue 
rejuvenation' 

THE INDIGO MUSIC CO. 
PURVEYORS OF THE MOST EXCELLENT 

HOUSE SERIES 

JACK TRAX 
ARE PROUD TO BE 

DISTRIBUTED BY THE 
UK’s LEADING 

INDEPENDENT DISTRIBUTOR 

Indigo Music Co Ltd, 18-21 Middle Street 
London EC1 . Tel 01-600-0168 Telex 925859 ELWOOD-G 

FAX 01-278-6954 
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so far. In the past they have 
often used their own sleeve 
designs but today in most 
cases, they have taken the 
packages we have created, 
which is a great compliment, 
and followed the same release 
pattern." 

Looking to the future, Kim 
frankly admits: "We've still got 
a lohg way to go, the future 
has to be worked at but we're 
certainly looking forward to a 
lot of success. We needed to 
rebuild the image of the com¬ 
pany and I believe that we 
nave achieved a great deal in 
a relatively short period of 
time. The long-term aim is 
naturally to become a major 
force in the record industry 
again. In the past too much 
money has been spent on new 
signings who did absolutely 
nothing, and from a business 
point of view that was ridicu¬ 
lous, but stage by stage we are 
rebuilding the credibility of 
PRT." 

STATUS QUO restored. 

Richards: 'Some 
record 
companies have 
marketing 
departments 
which don't talk 
to the A&R 
departments, 
but because we 
are such a tight-
knit group there 
is that all-
important 
communication 
and dialogue' 

Ife 
0140578220 140 5 78 2 2 014 0578 220 

ARE PROUD TO BE 
SUPPLIERS OF BAR 
CODE FILM MASTERS 

TO PRT AND 
OTHER MAJOR 

RECORD COMPANIES 
THROUGHOUT THE UK 

Onslow House. 60/66 Saffron Hill. 
London EC1N8QY. 

Telephoned I-405 7822. Fax: Ext. 216. 
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w HO ARE the new 
team behind PRT Re¬ 
cords? Four indi¬ 
viduals, none of 

whom have been previously 
associated with PRT, but who be¬ 
tween them bring to the label a 
vast amount of experience from 
their varied backgrounds both 
within and outside the music busi¬ 
ness. 
Managing director Kim Richarcs 

at the age of 25 is probably one of 
the youngest MDs -in the business 
today. Arter leaving Oxford Uni¬ 
versity she joined the Lynne Franks 
PR agency as a public relations 
consultant specialising in fashion 
and cosmetics, and later became 
associate editor of a trade paper. 
Kim entered the music business as a 
director of Maison Rouge Studios, 
where she ran a prestigious and 
highly successful studio while assist¬ 
ing in the development of Legacy 
Records. 
She was appointed managing 

director of PRT Records in April 
1987 and as well as running the 
record label is also a director of 
PRT Distribution, PRT Studios, 
Damont Audio, and Oasis Mer¬ 
chandisers. 

After university, marketing man¬ 
ager George Kwiatkiewicz first 
worked in advertising and editoria 
departments in the fashion and 
travel industries, and his first 
appointment in the music business 
was as press and promotion mana¬ 
ger at Rediffusion Records. 
George joined PolyGram in 

1 980, working initially at Britannia 
Music where, as special projects 
manager, he was involved in the 

initiation and promotion of TV 
advertised mail-order albums. He 
was subsequently promoted within 
PolyGram to TV manager, where 
he was instrumental in the launch 
of such best-selling titles as Status 
Quo's From The Makers Of (re¬ 
leased in a metal box), as well as 
other projects from Jean Michel 
Jarre, Richard Clayderman, Motor¬ 
head and the original Formula 30 
compilation. 
George moved to WEA 

(Europe) as exploitation manager 
for MCA repertoire in Europe. He 
joined RCA Records in 1985 as 
product manager, working with 

I Young veterans at PRT's helm 
Five Star, Bruce Hornsby & The 
Range, Wax and Barry Manilow 
amongst others, before moving on 
to PRT last May. 

Press and promotions manager 
Dee Fleming originally joined the 
BBC in 1973, working in both 
national and local radio, before 
joining EMI Records in 1978 as 
personal assistant to the national 
promotions manager. She later be¬ 
came PA to the general manager 

of promotions, oversee ng prom¬ 
otional activities for the EMI (UK) 
label with specific responsibility for 
London national TV stations. 

In 1983 Dee founded and ran 
Kajagoogoo's fan club before 
being appointed production man¬ 
ager at Carrere Records. Her next 
appointment was at Tembo, as 
assistant to the general manager 
and looking after press, promotion, 
production, A&R and advertising. 

Completing the PRT Records 
team is Cathy Clarke, the most re¬ 
cent aJcition who joined Kim, 
George ind Dee in August last 
year. Sbes "am Dublin where she 
was ecucated at Trinity College 
before oning Westland Studios as 
assistan in PR and studio adminis¬ 
tration. 

THE PRT warehouse: The company's "solid base". Four individuals 
comprise the 
new team 
behind PRT 
Recorcfc. None of 
them have been 
previously 
associated with 
PRT, out 
between them 
they biing to the 
label a vast 
amount of very 
varied 
experience 

Words 

Music 
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W HAT HAVE recording 
acts such as Frank 
Sinatra, Sammy 
Davis, Paul McCart¬ 

ney, Kate Bush, The Kinks, Sandie 
Shaw, The Searchers and Dionne 
Warwick all got in common? 
Answer: they have all, at some 
stage in their recording careers, 
used the PRT Studios tucked away 
in a quiet street less than 100 yards 
away from the hustle and bustle of 
London's Marble Arch. 
The studios are at 40 Bryanston 

Street, Wl, in the basement of 
what was the former ATV (and 
later ACC) House. They've just 
celebrated their 25th anniversary 
as the recording home of some of 
the biggest names of the Sixties 
and Seventies pop scene. PRT was 
one of the first to nave any form of 
computerised desk when Cadac 
equipment was specially designed 
for the company in 1 976. The cut¬ 
ting rooms have also been front 
runners for many years. 

"In 1986 we moved to full digit¬ 
al recording, digital editing and 
digital cutting," says studio mana¬ 
ger Malcolm Davies. "Neve Series 
V and Necam 96, and digital cut¬ 
ting and editing equipment be¬ 
came fully operational during the 
course of 1987." 

For the first two years of its life, 
the studio was used by Radio Lux¬ 
embourg for recording some of the 
station's proq'ammes before be¬ 
coming tne fully-fledged Pye Re¬ 
cords house of hits, churning out a 
long succession of top 10 succes¬ 
ses by such names as The Sear¬ 
chers, Donovan, Sandie Shaw, 
Petula Clark, The Foundations, The 

VITAL COMPONENT: PRT's order desk. 

Ivy League, The Kinks and many 
more. "We had Bill Wyman in only 
the other day, and he was saying 
how he used to do all his demos 
down here," says Malcolm Davies. 
He adds: "Studio 1 is quite large 

and substantially used by the 
groups — we've even had large 
brass bands and military bands in if 
— whereas studio 2 is smaller, 

TO PAGE 22 ► 
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Subterranean sounds from the basement | 
► FROM PAGE 21 

more intimate and used by smaller 
outfits." 

Davies himself has worked at the 
PRT Studios for 1 2 years, and has 
been studio manager for five, tak¬ 
ing over from Howard Barrow. Be¬ 
fore Pye (as it then was) he was 
with Apple for seven years and 
EMI for 1 0 years. "PRT Studios has 
always had an excellent reputation 
within the recording business and 
it's amazing how so many of our 
customers always come back to us. 
It's like when we lose engineers — 
if they don't go to work for some 
other recording studio they usually 
end up coming back and working 
in the PRT Studios as freelances. 

Davies: 'The 
studios did go 
through a 
period of 
uncertainty, 
but under the 
new 
ownership we 
are back on 
top' OLE BLUE Eyes himself once succumbed to the charms of PRT's studio. 

FOR ALL YOUR 
ANALOGUE & DIGITAL 
TAPE REQUIREMENTS 
AT MANUFACTURER'S 

PRICES 
STUDIO MASTERING TAPE 

i/2" i" and 2" 
FROM LEADING MANUFACTURERS 

COMMON THREAD: Both Dionne 
Warwick (above) and Sandie 
Shaw (below) used PRT's studios 
early in their careers. 

AMPEX BASF 
AGFA^> TRANSCO Agfa 

TRANSCO MASTER RECORDING BLANKS 
7" 10" 12" and 14" (ALL SIZES 7" to 14") 

147 WARDOUR STREET LONDON W1V 3TB 
TELEPHONE 01 .439 0311701 734 4 711 /01 734 4411 & 01 734 9280 TELEX 269836 

There's a great atmosphere, and 
we have □ g'eat team working for 
us." 

Kim Ricnards, managing director 
of PRT Studios, points out: "The 
studios a «e among the last in the 
West Exl and while there are a lot 
of people who don't particularly 
like working n town, there are also 
a lot wTo do like working in such a 
central IccaSon. There's a lot of 
loyalty :hawn to the studios, parti-
culady tc studio 1 which has a 
Neve dei tnat is now 1 5-years-
old and very valuable — the point 
is that we tol e decided to keep the 
studio css it is because the sound 
that corres cut of it is very good — 
it's pa+culcrly good for a live 
drum scuid. Cozy Powell was in 
quite recaitly and he loved it." 
Malccln Davies adds: "It's an 

oíd-fase ooed studio with a great 
sound winch lends itself to pop, 
MOR o" heavy metal. We have 
done a Io- tc studio 2 on the other 
hand — we bought a lot of out¬ 
board equipment last year and up¬ 
dated Ire recording area, as well 
as the cuHng room." 

"There ore two cutting rooms 
which are ru' by myself and Noel 
Somerv Re — Noel does all the 
PWL mastering while I look after 
the olde- >tuff for companies like 
BBC arc feeders Digest which is 
great business." 

For the futiré, Kim Richards says: 
"We've get quite a few things up 
our sleeves o though I don't want 
to divulge too much at this stage. 
There wrl be a few more altera¬ 
tions to the actual recording area 
of studic 2 Cne of the advantages 
that PRT S ucios has over a lot of 
the others is the fact that we also 
have a cutrnc room which means 
that it's posible to go straight from 
the finehed master to lacquer 
stage ard on to CD master. There 
are real y ̂ err few studios that can 
offer thcl fac lity. 
"We centum things around very 

quickly. The G.O.S.H. single The 
Wishing Well s a typical example 
— it wes recorded on the Satur¬ 
day, mixed on the Sunday, cut on 
the Morcar and was in the shops 
by the end of the week." 
Malee m Davies adds: "It's great 

that we naze ouilt up loyalty with 
our customers but we do get a lot 
of new ooh coming in as well — 
Morgan <hon uses the studios a lot 
and we get quite a few continental 
recording erts in as well. 

"The ;tucios did go through a 
period o* great uncertainty, like the 
record one d stribution divisions, 
and there was no real investment 
until just abiul the end of the pre¬ 
vious owne shio, but the bookings 
did keep c Tiring in. The morale 
was low 'hauch and we lost some 
good statf but now under the new 
ownership we're back on top. The 
place loess oright, clean and mod¬ 
ern now and *he PRT Studios are 
being re-diccevered by a lot of 
people." 
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Congratulations to PRT Studios 

Mitsubishi 
32 Channel Digital 

45 Tracks 

Cut-and-Splice Edil 

Fully Compatible 

RS-232/ RS-422/ Parallel Interface 

Sync to 9-6/8 kHz • 60150159-94 Hz 
Composite Video 

SMPTE/EBU Non-drop / Drop 
Varispeed 

&Sq 

World-Class 
Studios. 

AF W MITSUBISHI PRO AUDIO GROUP 
DIGITAL ENTERTAINMENT CORPORATION 
Headquarters: 225 Parkside Drive, San Fernando, CA 91340. Phone (818) 898-2341. Telex 311786 
New York: Suite 1530, 555 W. 57th Street, New York, NY 10019. Phone (212) 713-1600. Telex 703547 
Nashville: 2200 Hillsboro Road. Nashville, TN 37212. Phone (615) 298-6613 
Canada: 363 Adelaide Street E„ Toronto, ONT. M5A 1N3. Phone (416) 865-1899 
United Kingdom: Unit 13, Alban Park, Hatfield Rd, St. Albans, Herts. Phone (0727) 40584 
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BY 
NIMBUS. 

At Nimbus, every aspect of Compact Disc production 
receives the same high level of dedication, backed up 
with 100% quality control. We can guarantee that every 
disc delivered to our customers is manufactured to the 
highest standards ... each one a work of art, askP.R.T 
Nimbus have the technology, the experience and the 
capacity to consistently produce top quality compact 
discs when you want them. Now at even more 
competitive prices for 1988. 
Manufacturing process and services include: 
Tape Mastering, Laser Mastering, CD Replication, 
CD-Rom, Printing Labels, Booklets and Inlay Cards. 

QUALITY, EXCELLENCE AND LEADERSHIP IN SOUND TECHNOLOGY. MlTTlHllR 
Contact Dave Lawton or John Denton at Nimbus Records Limited, 
Wyastone Leys, Monmouth NP5 3SR. 
Telephone (0600) 890682 Telex 498378 Fax (0600) 890779 




