MUSIC WEEK

£1.80 U.5.52.75

ISSN 0265-1548

BARD gets a wary welcome 3
New Product: TV for Karajan,
Hip Hop, Dublin songs and

Replay 3
Copycode: the next step
forward 4q

Music Radio conference:
looking at the future of the
single and the DJ; hyping just
the right amount 6
Indie chart 8
Publishing supplement:
special focus on the Ivor
Novellos Starts T
Singles, albums charts 21, 36
A&R: Sitting comfortably
with The Chesterfields,
getting brave with The

Company Of Cowards,
taking the stage with The

Pogues, The Mission and
George Melly, plus Dance,
Hamilton, Tracking and
reviews of all the latest
releases (Feargal Sharkey's

pictured) Starts 22
Classical, Airplay action; CD
Chart 24
The Other Chart N
Dance Chart 34
Music Video: news, reviews

and chart 38

Sell Through video
supplement: focus on the
children’s market; music
video market shares

Starts 39
Diary; Dooley 55

Royalties pact ends video ‘anarchy’

AN END to “anarchy” in the music
video market is predicted by pub-
lishers following an agreement
with record companies over royal-
ty rates.

After three years of hard-fought
negotiations, the  Mechanical
Copyright Protection Society and
the BP! has agreed on a rate of six

per cent of the published dealer
rrice — provided the content is at
east 80 per cent music.

MCPS commercial operations
controller Graham Churchill is
looking forward to an orderly mar-
ketplace for the licencing of
videos: “There has been a fair
amount of anarchy in the video

market over the past six years.
When they first came on the mar-
ket we were the first country to talk
about a rate. But then nothing hap-
pened.”

Both sides describe the new deal
as a breakthrough for the music
industry. “It's been a long time

TO PAGE FOUR »

Sales slide:

blame deale

ACCUSATIONS THAT the decline
of the singles market is due to the
stocking policy of retailers is being
quashed by an analysis of sales
patterns released today.

The figures, prepared by Gallup
for MW, show that the biggest
reduction in volume in the last five
years has come ot the top of the
chart, while sales of singles not
widely stocked have remained re-
Iotivery buoyant.

Comparing the statistics for the

first quarter of each year, the aver-
age weekly sale of a number one
has dropped from 107,700 in
1984 to 76,900 this year. That
represents a 25 per cent fall, and
the decreases for numbers five, 10
and 20 are all at least 22 per cent.

However, at number 30 the fall
over five years was 18 per cent
and at 40 the drop was 12 per
cent.

The figures for singles rarely
stocked by any retailer show that,

17 lose jobs

WEA HAS confirmed the redun-
dancies of 17 Magnet Records
staff following the acquisition of
the label last month.

The label and Magnet Music are
now a subsidiary of WEA and as a
result 13 people were made re-
dundant and four had their con-
tracts terminated. Another seven

at Magnet

people will be found employment
elsewhare in the company.

Meanwhile, Magnef's financial
controller Keith Swallow is running
the company day-to-day. Only he
ond Graham Mabbutt remain.

Magnet will remain at its current
premises in York Street in the im-
mediote future.

ont

at the bottom of the chart, sales
have remained virtually constant
since 1984. For example, during
that period a number 50 single has
consistently averaged 4,300 units
a week and a number 75 has
stayed around 2,200.

Record companies have been
critical of retailers for what they
have claimed to be the restrictive
policy of taking oniy the highest
placed singles. In some cases, that
means stocking only the top 20.
The record companies have
argued thot such a policy makes it
harder for them to break new acts.

In the five years covered by Gal-
lup’s figures, the total singles mar-
ket has declined by 18 per cent
with the brunt of that fall being
taken by seven-inchers. They are
down 31 per cent while 12-inchers
have shown a six per cent rise
during the period.

Compact disc  singles now
account for 35,400 wunits in an
average week while cassette sing-
les sell some 5,300.

RECORD RETAILER Andy Gray has slammed the nation’s radio stations

TREs

for their “low standard playlists” and “obsession with oldies”. Gray, of
Andy’s Records, says that radio is no longer a useful vehicle for selling
records and lays the blome at the feet of both small independent radio

stations and Radio One.

“My own conclusion, and | think that of a lot of others, is that rodio
doesn't sell records in any volume. The low standard of most of the
playlists of all the radio stations and their obsession with oldies is mostly to

blame,” he says.

Gray was due fo deliver his aftack ot the Fourth UK Music Radio
Conference, but was unable to attend. “Radio stations have an obsession
with broadcasting and not necessarily with music. The music is just a gap of
air between the DJs’ chat” he adds. Gray also expresses the view that
television has taken over radio’s record-selling role, with “the juke box on
EastEnders” selling more discs than daytime radio.

® See also pages four and six.
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Mason gives BARD
a wary welcome

THE ESTABLISHMENT of an orga-
nisation representing the interests
of record retailers is being given o
cautious welcome by the record
company sector.

Steve Mason, chairman of the
BPI's retail liaison committee, says
he believes the British Association
of Record Dealers will be good for
the industry, but that retailers must
be sensitive to the costs faced by
manufacturers.

Referring to comments made by
BARD chairman Steve Smith (MW,
Aprl 2), Moason remarks: “I'm
pleased to see that they don't in-
tend coming into meetings with o
mallet because that is obviously not
a basis for negotiation.

“l think, though, that they may
have to realise that they're only
one part of the industry. It's all very
well for a retailer to say singles
should be cheaper but they are not
in the role of making and produc-
ing those singles.

“l hope that | will be able to

make them more aware of certain
facts regarding costs.”

But Mason adds: “The idea of an
organisation that is representative
of pecple’s views is a fine one.
Their main aim to help the industry
as a whole is something that is very
close to my heart.”

The companies involved in the
founding of BARD are Tower, W H
Smith/Our Price, Virgin, Lightning
Distribution, Record Merc%ondis-
ers, S Gold & Sons, Andy’s Re-
cords, Wynd Up, HMV, Terry
Blood and Sotosound/Audio Mer-
chandisers. Invitations have also
been extended to Boots, Rival Re-
cords and Discovery.

Of the smaller indie shops, Smith
says: “if there is an interest from
them, we will consider creating an
associate membership.”

Deolers should write to Smith,
clearly marking their envelope
“"BARD”, c/o Tower Records, 62-
64 Kensington High Street, London
w8,

Play it
again on
K-tel hits

K-TEL IS mouniing a national TV
campaign in support of Replay, an
album of covers and re-issued hits.

The promotion breaks with TV
time in Granada and ads on Capit-
al Radio from April 13. There will
additionally be a poster campaign
and in-store material will be avail-
able.

The 17-track album includes
Gloria Gaynor’s Never Can Say
Goodbye, Tke Temptations’ Papa
Was A Rollia’ Stone and Edwin
Starr’s War.

&

VIRGIN IS backing the new single from Head, Sin Bin, with music
consumer press advertising, nationwide flyposting and in-store material.
The record is released on April 18.

the songs

No vinyl chain expands

A SPECIALIST chain of “compact
music” shops is intending to ex-
pand over the next five years from
five outlets to about 30.

Alto, which specialises in com-
pact discs and cassettes, is planning
the expansion predominantly in
the South-east.
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It is being funded by way of a
private placing of shares under the
Business Expansion Scheme to
raise up to £1m.

Alto was launched in December
1986 in St Pauls, London and Ber-
khamstead, Herts, where the com-
pany is based. There are two bran-
ches in London and one in Kent.

“Alto’s image is deliberately
pitched up market,” says the com-
pany’s managing director Steven
Grundy. “We expect CDs and cas-
settes taken together to dominate
the albums market for the forsee-
able future. QOur retailing policy
reflects this.

“We are confident that Alto is
already setting new standards in
the retailing of recorded music in
the UK for quality and service and
we expect to become established
as one of the leading retailers in
our sector,” comments Grundy.

Singing
of Dublin

A £200,000 Tv campaign in sup-
port of Dubin Songs, a double
album celebratiag the city’s mille-
nium, is being mounted by K-tel.

The promotion brecks in Central
and Scotland on Monday {11) be-
fore rolling out nationally. Radio
advertising will also begin from
that date.

The 21 trac< olbum includes
contributions from The Dubliners,
The Fureys and Davey Arthur and
Brendan Grace.

Karajan —
essentially
for TV push

THE ESSENTIAL Karajan, a double
album released by PolyGram on
the Deutsche Grammophon label,
is being backed with a TV cam-
paign which runs this week and
next in the London area.

It will be augmented with adver-
tising in the Daily Express, Sunday
Express, Daily Mail and Daily Tele-
graph and in-store material will be
available.

The 18-track album includes
pieces from The Planets Suite.

Stylus homes
in on house
compilation

STYLUS IS mounting a £300,000
TV campaign in support of Hip
Hop And Rapping In The House.

The promotion breaks in HTV
and Yorkshire before a national
roll-out later. it will also include
press odvertising and consumer
competitions.

Dealer priced at £4.86 (com-
pact disc £6.95), the album in-
cludes Bomb The Bass's Beat Dis,
Fat Boys and the Beach Boys’
Wipeout and Salt 'n’ Pepa’s Tramp.

Profits increase
54pc at Castle
Communications

CASTLE COMMUNICATIONS has
announced a 54 per cent increase
in pre-tax profits last year. This
came as a result of a 65 per cent
increase in the group’s turnover
following the successful launch of
two new labels.

Turnover  increased from
£3,921,000 in 1986 to
£6,481,000in 1987. This led to an
increase in pre-tax profit from
£476,000 to £735,000. The final
profit total ofter tax for 1987 was
£393,000.

The successful year included the
launch of the Unforgettable and
Blatant labels, which cover middle-
of-the-road and dance-orientated
music.

Plans for the future include the
launch of the Cirrus classical com-

act disc label in October, a new
Eusiness to produce soundtracks
for films and continued acquisitions
of companies.
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Industry provides latest
plan to beat CD clones

FOLLOWING THE rejection of
Copycode as an acceptable
means of dealing with the threat
posed by digital audio tape, the
international record industry has
drawn up a new set of proposals
for consideration by governments
and the music hardware manufac-
turers.

At a meeting in New York be-
tween the board of the IFPl and the
executive committee of the Record
Industry Association of America, it
was agreed that a technical system
will be sought which would limit but
not totally prevent digital-fo-digital

cloning of compact discs.

According to IFPI  director
general lan Thomas, neither orgo-
nisation will be promoting any spe-
cific system, such as Solocopy or
Unicopy. In addition, because the
proposed system would allow
some copying, the record industry
will also be seeking a royalty on
DAT equipment and blank tapes.

Says Thomas: “We wish to main-
tain o flexible negotiating position
and we hope to discuss the matter
with the round table of the electro-
nics indusiry.”

The New York discussions im-

mediately preceded the latest in a
series of conferences involving
music hardware companies from
both Japan ond Europe. The nego-
tiations involve Philips, Grundig
and Thomson from Europe and
Hitachi, Toshibo, Matsushita and
Sony from Japan. The Europeans
are led by former PolyGram presi-
dent, now Philips director, Jan Tim-
mer.

The companies declined to give
details of the discussions, except to
re-state their intention of finding o
solution acceptable to the music
industry as a whole.

Lycett defends ‘adventurous’ playlist

THE EDITOR for daytime Radio
One has defended his station’s
much-criticised playlisting policy,
describing the selection of records
as “wide-ranging and hopefully
adventurous”.

Royalties pact

» FROM PAGE ONE

coming but the result was worth
waiting for,” comments Churchill. “I
would like to think that we've cre-
ated a model for the licensing of all
video productions sold in the UK.”

Churchill believes the next im-
portont step is to encourage non-
BPI members to toke part in the
agreement. “We are hopeful that
we will be able to form an agree-
ment with those video companies.”

The BPI's legal adviser Patrick
Isherwood says the agreement,
which is backdated to October
1986, will not mean a mad panic
by record companies to pay the
backlog of royalties.

“Many companies have been
paying ot the old rate of seven per
cent, some are on account and a
few have not paid anything at all,”
he says.

“If they have not paid anything
then they will have to pay off their
outstanding debts but | think most
people have been making a provi-
sion anyway.”

Chris Lycett hit back at claims
that the playlist was uninspired and
described Radio One's commit-
ment to both its large audience
and new music.

“Radio One isn't just about the
playlist. We have an audience of
17m made up of a wide range of
Eeople from all walks of life. We

ave a duty to them and, whilst we
are not in the business of selling
records, it's our duty to ensure that
there’s a healthy market place to
encourage new talent,” he said.

Lyceft, who is responsible for the
shape and running of Radio One’s
daytime output, said that only half

the playlist was chart material, giv-
ing much opportunity for a wide-
ranging selection of music.

“It is vital that Radio One leads
rather than follows the charts. The
playlist is in fact only five eighths of
the daytime output and we've re-
cently played such bands as The
Primitives and The Soup Dragons,”
he said.

Lycett also defended his station’s
policy of occasionally banning re-
cords.

“Radio enters people’s homes
uninvited ond we have a moral
duty to the young and to the stan-
dards of good taste,” he said.

Copyright Bill
disappointment
from Lords

THE COPYRIGHT Bill hos had its
third reading in the House of Lords,
but this latest debate has produced
litle additional cheer for the music
industry.

Peers were told that the Govern-
ment is not yet ready to introduce
proposals that would make remov-
ing any spoiler device from a digit-
al audio tape machine an offence
in itself.

As the low currently stands, the
low is broken only if that machine is
subsequently used for making illicit
copies.

Government spokesman Lord
Beaverbrook also said he did not
believe that composers and pub-
lishers should automatically receive
royalties from the proposed rental
right. However, he added that the
Government s considering
whether it should introduce a pro-
vision requiring the copyright tri-
bunal, when assessing the rental
royalty payable to record com-
panies, to take account of the pay-
ments the companies would make
under contract to the copyright
owners.

Commenting on the proposal, a
spokesman for the Music Copyr-
ight Reform Group said he was
“ftar from satisfied” that it would
adequately protect composers and
publishers.

GEOFF KEMPIN (right) chairman of the BPI's video committee, ho led
the video industry negotiations, shakes hands with Graham Churchill of
the MCPS after the agreement over royalty rates for music video.

Phantom bumps
up Really Usetul
profits by 14pc

ANDREW LLOYD Webber’s Really
Useful Group has announced a 14
per cent increase in pre-tax profits.

A half-yearly report indicates a
rise to £2.9m in the six months up
to December compared to £2.5m
for the same period in 1986. Tur-
nover rose from £9.4mto £11.6m.

This figure was boosted by sales
of the Phantom Of The Opera
album and a further increose in
profits is expected at the end of the
year as a result of $19m in adv-
ance booking for performances of
Phantom, in New York.

WASHINGTON DC: Both
houses of Congress, the House
of Representatives and the
Senate, are discussing propos-
als to extend a legislative ban
on record rentals. At present, a

rovision of the Copyright law

ans record rentals until Octo-
ber 1989. The new bills if
accepted could add another
five years.

L ——

AMSTERDAM: The Interna-
tional Society of Performin
Arts will be holding its secong
congress here on June 22-25.
Over 30 countries will be rep-
resented.

L ————

NEW YORK: Administrative
staff at Warner Bros Music and
Chappell Music are being
maintained despite efforts to
unite creative and other back-
up services for the recently
merged operations. According
to Warner-Chappell chief ex-
cecutive officer Chuck Kaye,
Chappell’'s worldwide compu-
ter centre is in England while
Warner's is in the US and it will
take at least another year be-
fore the two are integrated.
The joint company rresently
employs 600 people worl-
dwide — 450 outside the US.

o — ey

OTTAWA:  Communications
minister Flora MacDonald has
urged a Canadian Senate
committee to speedily pass the
proposed rer:)rms of the
Copyright Act. She said that
any move by the Senate to
amend the bill would result in a
lengthy delay. The new legisla-
tion includes fines of up to $1m
for copyright infringement and
the replacement of the com-
pulsory mechanical rate of two
cents per song with o negoti-
ated rate.

M

NEW YORK: WEA's purchase
of Teldec Schallplatten GmbH
has been approved by the
German authorities and final-
ised by both parties. Jurgen
Otterstein has Eeen appointed
MD.
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NEW 12" SINGLE

Includes Bonus Track

A T E S

April 8th - BIRMINGHAM, Edwards No. 8
April 9th - DUDLEY, J.B.'s

April 23rd - NOTTINGHAM, Mardi Gras

May 3rd - BRISTOL, Bierkeller
May 7th - LONDON, Marquee

=
2
=
o
c

-
&
=
-
=
@

<
2
o
O
>
=~
o}
=
2]
~
>
=

=]

)

8

MUSIC WEEK 9 APRIL, 1988



® T.V. Advertising: H.T.V.,
Yorkshire & Tyne Tees

® National
ILR Advertising

® National ‘Official’ Poster Sites

® Over 500 National
Window Displays
Featuring Stunning
Point-Of-Sale
Material

® Full COlGUFAds: \/y "

- Kerrang, Metal Hammer b

® Spot ColourAd Sounds
‘Q c vin ' :

4 oW
A ’5,_,

PRODUCED, ENGINEERED AND MIXED BY MARTIN BIRCH

FEATURING THE HIT SINGLE ‘CANIPLAY WITH MADNESS’
LIMITED EDITION ALBUM

%4,’ f SH MANUFACTURED BY DIRECT METAL M&ST%?HNG FOR ENHANCED SOUND QUALITY
th 4260 : St EM)
R/l ORODER NOW FHOM EMI TELESMONE SALES OF DAL W) )
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MUSIC RADIO CONFERENCE

Last dance for the singles?

THE FUTURE of the single format
was thrown into question at the 4th
UK Music Radio Conference.

Delegates from both radio and
the record industry claimed that b
the Nineties singles would vcnisz
from the music marketplace, out-
moded by the increased popularity
of albums and the CD.

“To buy one piece of music on a
single will seem completely ridicu-
lous in five years,” predicted David
Bowen, head of music ot the GWL
Radio Group, and other delegates
shared his view that the format was
on its way out.

Their predictions were met with
vehement opposition, however,
from other representatives who
believed that singles, effectively
acting as trailers for albums, had a
healthy future as an integral part of
the industry.

“A single is like those trailers for
old moves. It encapsulates in three
minutes what you're going to get in
the album.

“Artists focus on albums but we
will always have singles because
we need them,” said Muff Win-
wood, senior director of A&R ot
CBS Records.

Chris Lycett, editor of daytime
Radio One, said that research
showed only two per cent of his
listeners were singles-buyers, but
Winwood argued that falling sales
did not reduce the format's import-
ance.

“The main singles-buyers are be-
tween 10 or 11 and 18 and for
them ifs very much a pocket
money thing, it's either chewing
gum or sing?es, but there are mil-
lions of other people who enjoy
hearing singles but who never put
their hands in their pockets to buy
them,” he said.

King decrees: ‘hang the DJ'

A SCATHING attack on Brifish
radio was made by Jonathan King
in the opening address of the con-
ference.

Describing DJs as “vacuous,
empty-headed, vain, illiterate
morons” and their musical direc-
tors “the fagins of the record indus-
try” the outspoken broadcaster
told delegates: “Radio is dead. We
are not here to resuscitate it, we
are here to bury it.”

King's attock focused on radio
DJs who, he said, failed miserably
in their role of “inspiring dreams
and fantasies”.

‘They create no atmosphere
and have no love for or know-
ledge of music. Most of them | hate
with a passionate loathing,” he
fumed.

King conceded that talented DJs
did exist — he named Steve
Wright, Simon Bates and John Peel
as examples — but even they did
not escaoe his wrath.

“Even the good people are
going skcle, they are festering in an
atmosphere of decay,” he said.

Radio’s musical directors and ex-
ecutives — “either failed sales ex-
ecutives on their way down or

cunning tycoons on their way up”
— were also slated and King sum-
med up contemporary radio as “a
small-ime way of méling money”.

Adopting a more positive stance,
the broadcaster said that radio
had the potential to revive a “bitter
and bilious” Britain.

“Britain desperately needs radio,
we are a nation that's in serious
trouble.

“Only in the sphere of music do
we slill dominate and | absolutely
believe that music could be the
ingredient for Britain’s revival,” he
said.

e

MAKING RADIO WAVES: Muff Winwood and Jonathan King.

Hype works says Winwood

A PROMINENT A&R executive has
acknowledged the importance of
“hype and image” when signing
today’s new acts.

Muff Winwood, senior director
of A&R for CBS Records, told the
conference that the decline of live
work, particularly in the nation’s

rant-starved universities, meant
that @ good sound was no longer
enough to break a new band.

“Hype and image are major fac-
tors at the moment. t look for some-
thing that stonds out visually. It
needs o be someone with charac-
ter who can get a reaction from an
audience and stands head and
shoulders above other people,” he
said.

Winwood said that “instant
visual appeal” had become a

rime requirement in the Eighties
Eecouse bands had fewer oppor-
tunities to play live and had to look
good on video.

“The government has taken
grants from universities and that's
where the bands of the Seventies
and the really early Eighties learnt
their trade.

Unfortunately  these  places
to perform have disappeared
ond in their place has come the
video.

“A band now has to took instant-
ly appealing and make a great
video to get them to the public as
quicklr as possible — it's on ex-
tremely expensive operation to
promote and develop an act.”

Describing each new act as a
£Vam a year investment, Winwood
soid thot major labels could only
profit from new signings if they had
the potential to sell albums on a
worldwide market.

Winwood also admitted that he
often had to persuade a band to
change its:sound to record a single
likely to get arplay.

NOW MORE FAMOUS THAN THE ORGAN!!

'DON'T TURN AROUND'
Recorded by ASWAD on Mango/Island Records

'NOTHING'S GONNA STOP US NOW'
Recorded by STARSHIP on RCA Records

ALBERT HAMMOND Sl
Writing No. 1's
for over

TWENTY YEARS!!

SAOAOTAOAOAOAOAOAIAIAOAOKXD

WANNA NEW ALBERT HAMMOND SONG ?2??
= i

E EMPIRE MUSIC LIMITED
- 01-602 5031
EMPIRE (others did!!)
MUSIC LIMITED

MUSIC PUBLISHERS

NOTHING’S GONNA
STOP US NOW
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OVER 93,000 PEOPLE JAMMED
THE BBC SWITCHBOARD T0
REGISTER THEIR VOTE FOR “G0”

SCOTT FITZGERALD

N2
EE THE UK ENTRY FOR THE EUROVISION SONG CONTEST 1988

THE Peoples CHOICE

7"-DOUBLE A SIDED SINGLE+ PYS$ 10
OUT NOW ON PRT RECORDS

(PRT)

ORDER FROM PRTDISTRIBUTION 01-640 3344
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DISTRIBUTION

TOPINDIESINGLES

3 . ., | SHOULD BE SO LUCKY
Kylie Minogue

2, ,SHP OF FOOLS
Erasure Mute (12)MUTE74 (I/RT/SP)

PWL PWL(F)8 (P)

17 7 s TOUCHED BY THE HAND OF GOD

35 K3 THE PEEL SESSIONS

3" DOCTORIN' THEHOUSE  Ahecd Of Our Time
Cold Cutfeat. Yazz & Plastic People CCUTZ (I/RT)

BEAT DIS Mister-ron/Rhythm Kin
4., Bomb The Bass Mute DOOD( 2)](I/q')

5 . , GOODGROOVE
Derek B Music Of Life INOTE!2 (12'— NOTE 12) (P)

. GIVE ITTO ME
Bom Bam Serious 70US10{12'—0US10) (A)
o s SHAKE!
Gene & Jim Rough Trade RT(T)216 (I/RT)

8 NOBODY'S TWISTING YOUR ARM
8 5 Wedding Present

-] THE MAJESTIC HEAD
193 Soup Dragons Raw TV Products RTV(12)5 (I/RT)

Reception REC009(12) ({/RR)

10 , , DJ MEGATRACK/WESTSIDE JACKS

2 )ackmaster Black

STRONG ISLAND
WY 0 JCFORCE - B Boy/Westside/Mardcore HAKTI1 (A)

Westside DJIN(T)2 (A)

12 . ROK DA HOUSE Rhythm King/Mute LEFT1I(T) {I/RT)
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Fly Business or First class with any airline to America
and for up to11hours you'll be treated to exquisite cuisine
fine champagne and luxurlous surroundmgs

Fly Continental Gold Pass and it’l] last two days.

With most airlines the five star treatment usually ends at the same time as your flight. At Continental
however, we believe the service shouldn’t stop there. So we've introduced Gold Pass.

Gold Pass gives full-fare First or Business class passengers one or two nice little extras on transatlantic
return flights. Like two complimentary nights in a luxury hotel, 2 days free executive car hire, or alternatively,
limousine transfer to and from the airport. (There is absolutely no extra charge, but passengers should ensure
that their tickets are ‘Gold Pass’ when booking.)

ONEPASS. You will also gain automatic enrolment into Continental’s Frequent Fliers programme,
OnePass, where every flight earns generous reward mileage. Rewards can be rich and varied. Ranging from
straightforward upgrades on all Continental or Easterr: Airline departures, right up to free flights to places as far
away as Sydney.

Send the attached coupon if you’d like more details on Gold Pass and OnePass. But whatever you do,
don’t let them pass you by.

===BOSTON - CHICAGO - DALLAS - DENVER - HOUSTON ' LOS ANGELES - MIAMI- NEW ORLEANS - NEW YORK - PHOENIX - SALT LAKE CITY - SAN FRANSISCO - SAN DIEGO - WASHINGTON @ = =
Name _. s Compzny Name (if appropriate)

Address ~ & CONTINENTAL AIRLINES

A i = GOLD PASS
Maureen Benda]l Contmenlal Airlines, Beulah Court, Albert Road, Ho-ley RH6 7HZ. Tel (0293 )785500
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The lvor Novello Awards 1987 rolled
out in style on April 7 at the Grosvenor
House Hotel. Nigel Hunter looks back
on 32 years of BASCA’s equivalent
of the Oscars, the man who gave
the awards his name and the way
the ceremony has reflected the
ever-changing sounds and moods
of the pop music cavalcade

THE IVOR Novello Awards for
1987 being presented on April 7
mark the 32nd onnual occasion on
which the songwriting community
has had its creativity recognised
and honoured.

Instituted by the late Bruce
Sievier, founder chairman of the
Songwriters Guild of Great Britain
(BASCA’s former name), the Ivors,
as they have become known, carry
the same cachet as Oscars in the
film world and Grammys in re-
corded music. It's the premier
occasion in the calendar for song-
writers and music  publishers,
underlining the fundamental fact
that in the music business it all
begins with a song.

“lt's certainly BASCA's main
event of the year,” says Marilyn
Worsley, general secretary of that
organisation, which stages the
awaords each year under the spon-
sorship of the Performing Right
Society. “When | took over my job
seven years ago, there were about
500 guests ot the luncheon. This
year we've had to limit the number
to 1,000 at the Grosvenor House.”

I¥'s also one of the more relaxed,
informal and convivial happenings
of the year, although characterised
by a smoothly efgcienf presenta-
tion of the actual awards. There's a
refreshing aobsence of hype and
pretentious fanfares, and BASCA is
determined to keep it that way.

“We've actively avoided having
TV coverage because of the prob-
lems that might entail,” Worsley
discloses. “It's virtually a private
function; warm, spontaneous and
intimate. The price for seating
places hos been kept reasonable,
and the whole purpose is to hon-
our the achievements of songwri-
ters at an enjoyable occasion with-
out ripping anyone off or seeking
to make a huge profit. We are
honouring songwriters and not rid-
ing on the backs of big-name
artists, although people like Elton
John, Sting and George Michael
support the event.”

So who was the man whose
name was given to the occasion
32 years ago? Ivor Novello was a
We(shmon,%orn David Ivor Davies
in Cardiff in 1893, who took his
formidable mother’s maiden name
for professional purposes.
Madame Novello Davies was well
known in Wales and later London
as a musician and singing teacher,
and schooled and encouraged her
son in all things musical. Visiting
London in her company while still a
small boy, he went to the theatre
and developed an abiding affec-
tion for it which influenced and
directed his future career.

Novello began writing songs in
his early teens, and his first success
(and the foundation of his fortune)
was Keep The Home Fires Burning,
penned towards the end of 1914,
It caught the right sentiment in
those ‘errible times, rivalled I's A
Long Way To Tipperary for popu-
larity during the Great War, and
was revived again during the
1939-45 conflict. Novello joined
the Naval Air Service (forerunner
of the Fleet Air Arm), but was
deemed untrainable as pilot and
was transferred to ground duties.

He collaborated with Jerome
Kern on the score of Theodore &
Co, produced in 1916, but his next
major career step happened three
years |ater with Eis first film role in
The Call Of The Blood. Novello
become known os “The Hand-
somes® Man In England” during his
succession of silent film parts, and
the good looks and charm earned
him the status of matinee idol when
he transferred to the stage.

His composing activities had
been maintained continuously, and
Novello reached the golden
apogee of his career with a series
of stage musical successes in which
he often appeared. They included
Glamorous Night (1935), which in-
troduced Shine Through My
Dreoms as well as the well-known
title song; The Dancing Years
(1939), which contained | Can

The Ivors: publishing's
unpretentious Oscars

Give You The Starlight and Waltz
Of My Heart: Perchance To Dream
(1945), which had the fomous
We'll Gather Lilacs, and King's
Rhapsody (1949), which featured
Some Day My Heart Will Awake.
Novello diec in March 1951 in his
flot above the Aldwych Theatre
after starring ir o performance of
King's Rhapsocy.

“It sounds dated now, but he
was a marvellaus songwriter in his
own style,” declares lyricist and
BASCA chairman Don Black. “lvor
Novello brougat class and chan-
deliers into the songwriting busi-
ness. He wrote marvellous melo-
dies and truly theatrical music, and
that's o special gift. He dominated
his era with elegance and sophis-
tication.”

A glance through the Ivor
Novello winne s over the past 32
years emphcsises the ever-
changing sounds and moods of the
popu?or mus ¢ cavalcade. In 1955,
the year's mos! popular song was
Ev'rywhere by Tolchard Evans and
Larry Kahn; fKe year’s outstanding
song was In _ove For The Very First
Time by Jack V/oodman and Pad-
dy Roberts, wno also wrote the
outstanding comedy song, Got ‘n
Idea. The outstanding light orches-
tral piece that year was The Dam
Busters by Eric Coates, and reci-
pient of the outstanding services to
popular music was disc jockey and
ex-bandlader .ack Payne.
Nineteen sixty’s best-selling and

most performed work was Lionel
Bart's As Long As He Needs Me,
and the most outstanding song
musically and lyrically was Portrait
Of My Love by Cyril Ornadel and
Norman Newell. In 1965, the most
performed work was I'll Never
Find Another You by Tom Spring-
field, and the highest seller was We
Can Work It Out by John Lennon
and Paul McCariney, who also
won the outstanding song award
with Yesterday.

The Beatles duo took the highest
selling trophy in 1969/70 with Get
Back and the most performed
category with Ob-Lo-Di Ob-La-
Do. Best song musically and lyrical-
ly was Peter Sarstedt's Where Do
You Go To My Lovely, and reci-
pient of the outstanding services
award was Sir Noel Coward, a
friend and rival of Novello. Song-
writers of the year for 1974/75
were Bill Martin and Phil Couiter,

the best song was Ralph McTell’s
Streets Of London, and best pop
song was Kung Fu Fighting by Carl
Douglas.

Best song for 1979/80 was |
Don't Like Mondays by Bob Gel-
dof which also won the outstand-
ing British lyric category. Best song
in 1985 for music and lyrics was
Nikita by Elton John ond Bernie
Taupin, best British musical was Me
Anchy Girl by Reginald Armitage
{Noel Gay) and Douglas Furber,
most performed work was Easy
Lover by Phil Collins, Philip Bailey
and Nathan Eost, and songwriter
of the year was Roland Orzabal.

“Over the years, we've thought
about changing the name,” reveals
Don Black, “but even today in the
Eighties, it's right that lvor Novello’s
name should be attached to the
awards. He brings a touch of class
to the songwriting equivalent of the
Nobel Prize.”

A GALLERY of Novello winners — Elton John and Bernie Taupin (above), Bob Geldof (top) and The Beatles —

reflecting the changing face of pop

on the right Trax !
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The lvors
featured three
nominees
respectively in
the seven
categories of
Best
Contemporary
Song, Best Song
Musically and
Lyrically, Best
Selling A Side,
International Hit
of the Year,
Most Performed
Work, Best
Theme froma
Radioor TV
Production and
Best Film Score,
Theme, or Song.
MWiakes a look
ot the nominees
and pinpoints
the highlights of
their careers to
date

Nominees: Mike Stock, Maft Ait-
ken and Pete Waterman.
Categories: Best Contemporary
Song; Best Selling A Side; Interna-
tional Hit of the Year; Most Per-
formed Work (two separate
nominations).

Titles: (For Best Contemporary
Song, Best Selling A Side, Interno-
tional Hit of the Year and Most
Performed Work nominations)
Never Gonna Give You Up (Pub-
lishers: All Boys Music Ltd); (For
Most Peformed Work nomination
number two) Respectable (Pub-
lishers: All Boys Music Ltd).

IN 1983, musicians Matt Aitken
ond Mike Stock played a demo of
a song they had written fo Pete
Waterman, who was then working
for Stiff Records. The song was
called The Upstroke and it became
on indie dance chart hit. Since thot
time Stock, Aitken and Waterman
have written ot least 22 hits and
produced some 18 others. Claim-
ing to have sold over 35 million
singles in 1987, they outsell
Michael Jackson by at leost five to
one and Madonna by 10 to one.

Nominees: Barry Gibb, Robin
Gibb and Maurice Gibb
Categories: Best Contemporary
Song; Best Selling A Side.

Title: {For both nominations) You
Win Again (Publishers: Gibbs Bros

Music/Warner  Chappell  Music
Lid).
ACHIEVING  INTERNATIONAL

fame in the late Sixties with such
hits as New York Mining Disaster
1941, Words and I've Gotta Get A
Message To You, The Bee Gees
subsequently anticipated and to

T'PAU: CHINA In Your Hand set the seal on their success
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some extent precipitated the rise
and rise of disco pop. Their work in
the mid-Seventies with producer
Arif Mardin yielded such huge hits
as Jive Talkin’ and Nights On
Broadway. This was followed by
the astounding success of Saturday
Night Fever which sold over 30m
copies. More recently they have
reunited with Arif Mardin to create
ESP — their 25th album.

Nominees: Chris Lowe, Neil Ten-
nant (The Pet Shop Boys)
Categories: Best Contemporary
Song; International Hit of the Year
Titles: (For Best Contemporary
Song nomination) What Have |
Done To Deserve This (Publishers:
10 Music Ltd/Cage Music Ltd/
MCA Music Ltd); (For International
Hit of the Year nomination) It's A
Sin (Publishers: 10 Music Ltd/Cage
Music Lid)

A RE-RECORDED version of West
End Girls became The Pet Shop
Boys’ first number one hit in Janu-
ary 1986 and since then they have
beome one of the most successful
duos of all time with three number
one singles and three platinum
albums. It's A Sin reached number
one in seven European countries,
while What Have | Done To De-
serve This may have only reached
number two but did serve to re-
introduce the singles-buying public
to the Great Dusty Springfield who
made a guest appearance on the
record. With a feature film set for
release, fitled It Couldn’t Happen
Here, and It's A Sin slowly but
surely climbing the American and
Japanese charts, the Pet Shop Boys
success story looks set to run and
run.

Nominee: Labi Siffre

Category: Best Song, Musically
and Lyrically

Title: Something Inside So Strong
(Publishers: Empire Music Ltd/
Xavier Music Ltd).

SOMETHING INSIDE So Strong
was written as a result of watching
a news item on South Africa. Siffre
felt a strong desire to have the
song covered. His manager, Brian
Goode, played the demo to Derek
Green of China Records who,
along with Goode, felt it was so
personal in content that Siffre
should record it himself. Siffre was
teamed up with the legendary pro-
ducer Glyn Johns cng the record-

ing was made during November
and December of 1986.

Following the record’s enormous
success, Labi Siffre was invited by
the Prince’s Trust to perform at
Wembley. At the concert, Some-
thing Inside So Strong was
announced as record of the year.
Siffre has since been working ot his
cottage in Wales on his new album
— due for release on China in late
spring 1988.

Nominees: Anthony Banks, Phil
Collins and Mike Rutherford
Category: Best Song, Musically
and Lyrically

Title: Throwing It All Away (Pub-
lishers: Anthony Banks Ltd/Phili
Collins Ltd/Michael Rutherford Ltd/
Hit and Run Music Publishing Ltd).
OQUTSIDE OF Genesis, Phil Collins
is @ much sought-after producer as
well as a successful solo performer.
Tony Banks has been greatly in-
volved with film soundtrack com-
posing and Mike Rutherford has
formed his own solo vehicle in
Mike And The Mechanics. Never-
theless, it is their work as Genesis
which claims the lion’s share of the
public’s attention and as they com-
plete yet another world tour, these
three musicians can look back on
20 years in the music business that
have brought them every kind of
success.

Nominees: Simon Climie and De-
nnis Morgan
Categories: Best Song, Musically
and Lyrically; International Hit of
the Year
Title: (For Both Nominations) |
Knew You Were Waiting For Me
(Publishers: Chrysalis Music Ltd).
SIMON CLIMIE hos been a suc-
cessful songwriter for a number of
Lecrs, while  Dennis Morgan,
ased in Nashville, Tennessee, is
something of a one-man hit fac-
tory, being a highly successful wri-
ter, publisher and producer. Their
collaboration on | Knew You Were
Waiting For Me has resulted in
their writing several more songs
together — chiefly for Simon Cli-
mie’s recording outlet with Rob
Fisher — the duo Climie Fisher.
Dennis Morgan has more than
500 hit songs under his belt and
some of his co-writers include
David Austin and Steve Cropper.
Having expanded his activities to
include starting his own publishing
company and  co-producing
albums for CBS/Epic, he is currently
working with a jozz act, The Cald-
well Brothers, for MCA.

2

BEE GEES: reunited with producer Arif Mardin

lvor Novello Awards:

Nominees: Carol Decker and
Ronald Rogers

Category: Best Selling A Side
Title: China In Your Hand (Pub-
lishers: Medic International 5 Pub-
lishing Ltd/Virgin Music Pub Ltd).
CAROL DECKER and Ronald Ro-
gers, respective singer and guitarist
with T'Pau, hail from Shrewsbury,
as do all the members of the band.
Tracked down in Hamburg by pro-
ducer Roy Thomas Baker, he was
so impressed by their demo that he
immediately booked them into a
recording studio where they cre-
ated the Bridge Of Spies LP, re-
leased by Siren records in Septem-
ber 1987. Prior to the album'’s re-
lease, their debut single Heart And
Soul, which had seen liftle success
in the UK, took off with a
vengeance in the US. Consolidat-
ing this success with a sell-out club
tour of the US, the band returned
home to find the re-released single
following suit in the UK, where it
reached number four. Following a
British and European tour with
Bryan Adams, the release of China
In Your Hond set the seal on their
success with five weeks af number
one.

Nominees: Marcus Vere and
Steve Pigott

Category: Most Performed Work
Title: Living In A Box (Publishers:
Ergpire Music Ltd/Brompton Music
Lid).

STEVE PIGOTT, originally from
Wakefield, was running a small
recording studio in Sheffield.
Together with his friend Marcus
Vere he concocted the song Living
In A Box as a vehicle for Richard
Darbyshire, a singer he had been
recording. Darbyshire was most
impressed and decided to join
forces with keyboard player Mar-
cus Vere and his musical partner
drummer Titch Critchlow. Also very
tavourably impressed was Chrysa-
lis records which signed up the trio
of Darbyshire, Critchlow and Vere
who named themselves after the
song which had brought them suc-
cess.

With the release of their debut
album, entirely self-penned, Living
In A Box have secured their own
particular niche in today’s pop
market place.

Nominee: Stanley Myers
Category: The Best Film Score,
Theme or Song

Title: Theme from Castaway (Pub-
lishers: Cannon Music Lid).
MYERS BECAME involved in writ-
ing music for television and films,
with his first film score being
Kaleidoscope in 1967. He soon
amassed an impressive list of cre-
dits including work for numerous
American network television com-
panies.

In 1978 his theme from The
Deerhunter, Cavatina, won an Ivor
Novello award and, more recently,
his work on Prick Up Your Ears
won him an award for Best Artistic
Contribution ¢t Cannes in 1987.
He has since worked on Sammy
And Rosie Get Laid, Nature Of The
Beast and Stars And Bars. Stanley
Myers is currently in Amenica scor-
ing a new film with James Woods
and Sean Young.
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the nominations

Nominees: George Fenton and
Jonas Gwangwa

Category: Best Film Score, Theme
or Song

Title: Cry Freedom (Publishers:
MCA Music Ltd).

GEORGE FENTON has worked
extensively for directors at the
National Theatre and the Royal
Shakespeare Company. For his
work on the film Ghandi he was
nominated for an American
Academy award and he has re-
ceived an Emmy and three British
Academy awards for his music for
television. He won Ivor Novello
awards for his music for Ghandi,
The Jewel In The Crown and The
Monocled Mutineer.

Jonas Gwangwa arranged the
award-winning album An Evening
With Belfonte/Makeba in 1965
and went on to play with his own
bands in New York, Boston and
Los Angeles. 1978 found him tour-
ing with Herb Alpert and Hugh
Masakela around the US. Since
then, Gwangwa has toured exten-
sively with his own band Shakawa
ond with Amandala.

Nominees: John Barry and Paal
Waaktar
Category: Best Film Score, Theme
or Song
Title: Living Daylights (Publisher:

Blackwood Music Inc/United Lion
Music Co. Administered by SBK
Songs in the UK).

IN A career spanning 30 years,
John Barry has excelled in every
area of songwriting and composi-
tion: hit parade material, TV
themes and film scores, most not-
ably his long series of James Bond
themes, of which The Living Day-
lights is the latest.

John Barry’s co-writer on The
Living Daylights is 26-year-old
Paal Waaktar, guitarist with the
Norwegian pop group A-Ha. The
band’s global success began in
1985 wEen Take On Me reached
number one in the US.

Nominees: Tony Hatch and Jackie
Trent

Category: Best theme from o
Radio or TV Production

Title: Neighbours (Publishers: Mr
and Mrs Music/Dejamus Ltd).
JACKIE TRENT met Tony Hatch in
1963, when the former had just
signed a recording contract with
Pye records, for whom the latter
was recording manager. By the
end of 1965 they had co-written
their first number one hit, Where
Are You Now. After that the hits
came thick and fast — Downtown,
Don't Sleep In The Subway, | know
A Place and The Two Of Us.

Tony Hatch's television themes
include Crossroads, Emmerdale
Farm and Airline. Film scores in-
clude Travels With My Aunt and
Sweeney Two and more than 70
songs included in films over the last
20 years.

Nominee: Richard Holmes
Category: Best Theme from o
Radio or TV Production

Title: Fortunes Of War (Publishers:
EMI Publishing _td).

RICHARD HOLMES' career as a
composer hcs been distinguished
by his work in t2levision, including
music for such productions as Eye-
less In Gaza, Roads To Freedom,
Oxbridge Blues and A Fine Ro-
mance. In addition to his compos-
ing, Richard Ho'mes is an accom-
plished musical director, both on
the concert platform and in the
recording studio. He has acted as
musical director to a host of artists
including Andy Williams, Georgia
Brown, Glen Campbell and, more
recently, Howard Keel. Holmes has
also worked extensively in the
theatre; as musical director his
West End credits include Collette,
with Cleo Laine and Johnny Dank-
worth, The Passon Flower Hotel
with John Barry, Carry On London
as well as several London Palla-
dium seasons. Hz has, in the past,

LIVING IN A BOX named themselves after the song which brought

success

conducted the Royal Variety Per-
formance but most recently he has
been musical adviser as well as
composer for the BBC's adaptation
of Olivia Manning’s two frilogies,
The Fortunes Of War.

Nominee: Daryl Runswick
Category: Best theme from a
Radio or TV Production

Title: My Family And Other Anim-
als (Publishers: Abkco Music/Bucks

Music Ltd).
DARYL RUNSWICK has enjoyed a
varied and diverse career as a
musician and composer. He has
been employed as Frank Sinatra’s
bass player, Cleo Laine’s pianist, a
double-bass player with the Lon-
don Sinfonietta and, briefly, an
opera singer. He has also pro-
duced records for the King’s Sin-
ers and conducted his own music
or television.

MUSIC
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The Government
claims the
Copyright Bill is an
““improved
system’’, but PRS
chief executive,
Michael Freegard,
calls it
‘‘inadequate and
profoundly
disappointing.
Here, he argues
his case and
explains the
various
implications of the
new reforms

S THIS article goes to
press, legislation to bring
about a major reform of
the law of copyright
{and certain other intellectual
property rights} is awaiting its third
reading in the House of Lords
where i#t has undergone many
hours of debate and been
amended in several important re-
spects. By the time this appears in
print it will probably have begun its
passage tﬁraugh the House of
Commons ard is expected to com-
plete all its stages there before the
summer recess.
From the point of view of com-
osers, songwriters and music pub-
ishers, the bill — which the Gov-
ernment says “will provide an im-
proved system of protection for
intellectual property until well into
the next century” — is in many
respects inadequate and thus pro-
foundly disappointing.

Home Taping

In the first place, although the Gov-
ernment claims that the bill takes
into account both present and fu-
ture technological developments, it
fails completely to deal with the
technological development which
is of most concern to music copyr-
ight owners, namely the massive
phenomenon of home taping. In its
White Paper published in April
1986 the Government said:

® Copyright owners ... should
be remunerated for the use of their
material ... by those who tape at
home;

@ there is no realistic alternative
to a compulsory levy on blank re-
cording tape as o means of provid-

Songwriters prepare for

ing such remuneration;

® o levy scheme should give the
public an entitlement to record for
private purposes.

Yet, when the bill was introduced
the proposals for a levy were con-
spicuous by their absence, and the
reasons given by the Secretary of
State, Lord Young, were widely
considered to be specious and un-
satisfactory. At the commitiee stage
in the House of Lords amendments
put forward both by the Music
Copyright Reform Group (MCRG),
on behalf of composers and pub-
lishers, and by the record industry
were widely supported but were
defeated on a two-line whip. Since
then the MCRG has lounched a
national lobby to compaign for this
goﬂiculor Government U-turn to

e reversed.

Rental
Another major omission from the
bill was any attempt to deal with
the rental of copyright works. This
provoked a chorus of protest, and
in the course of the bill's passage
through the House of Lords the
Government did bring forward
some amendments to introduce a
rental right in respect of sound
recordings, films and computer
programmes.

Astonishingly however, these
amendments made no provision
for rental rights to be granted to

SONGSEEKERS

authors or composers, but only to
the producers of the recordings. In
response to an amendment put for-
ward by the MCRG to rectify this
the Government said that compos-
ers should be able to obtain a
share in the proceeds of rental
right by contract with the produc-
ers. The MCRG has now provided
the Government with  fully
documented reasons why it would
not in practice be possible for com-
posers or publishers to obtain by
contract, on a satisfactory basis,
what the law fails to give them.

Abolition of the Statutory
Recording Licence

These two questions aside, the most
important change in the law as far
as music copyright owners are
concerned will be the abolition of
the statutory recording licence pro-
visions of Section 8 of the 1956
Act.

Thus, it will no longer be possible
for record companies to make
without permission, for sale to the
public, recordings of songs or
other musical works which have
already been recorded for retail
sale by other manufacturers, on
payment of the present statutory
6Ya per cent royalty. The permis-
sion of the copyright owner will be
required in respect of all record-
ings of musical works made by the
record industry.

The bill fails
completely to
deal with the
technological
development
of most
concern to
music copy-
right owners
— home-
taping’

No doubt in practice, new indus-
try agreements will be negotiatec
between MCPS and the BPI similar
to those in operation elsewhere ir
Europe under the BIEM/IFPt mode
a?freement. If the terms of licences
offered by the MCPS (or by pub-
lishers) to record companies can-
not be settled by agreement, a new
Copyright Trbunal (in effect the
existing Performing Right Tribuna
with o wider jurisdiction) will be
empowered lo make an Order re-
garding the terms.

I NTERNATIONAL

THE NAME SAYS IT ALL

For expert advice on
all aspects of music

RUTH SIMMONS

7-8 Greenland Place
London NW1 0AP
Telephone: 01-482 4979
Fax: 482-4971
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copyright gloom

Moral Rights

The bill contains some completel
new provisions, so far as Britis
copyright law is concerned, for au-
thors (including composers) to en-
'l?y so called “moral rights”. In
rief, these are the right of the
composer to be identified as the
author of a work {and not to have
a work falsely attributed to him)
and the right not to have their
works subjected to “unjustified
modification”.

But the value of these new rights
to composers is severely limited for
two reasons. Firstly, they can be
waived (and composers are likely
to come under strong pressure to
do this); and secon3|y, they are
subject to numerous exceptions.
For example, as the bill stands,
composers will have no statutory
right to be identified when their
works are broadcast on radio or
television.

Other Changes
When enacted, the bill will change
the law in a number of other re-
spects of importance to composers
and music publishers. Some of the
changes are beneficial but others
are not.

The changes include the follow-
ing:
® Broadcasting. All satellite
transmissions  (including transmis-
sions intended principally for re-

ceptior ond distribution by cable
systems) will count as broadcasts
and thus be within the control of
the copyright-owner provided that
they are capable of being lawfully
received by members of the public.
This will apply even if the signals
are encrypted, provided that de-
coding equipment has been made
generally available by, or with the
authority of, the person making the

transmission.

® Remedies. The remedies
available to  copyright-owners
against those who infringe their
rights will be strengthened in cer-
tain respects (but not to the full
extent that has been urged by the
MCRG). There are also improved
provisions under which persons
who permit places of public enter-
tainment to be used for infringing
performances or who supply
apparatus for certain kinds of per-
formarce will be liable as “secon-
dary infringers”.

@ Territorial Waters. As well as
applying in the territorial waters of
the UK, Part 1 of the new act {ie the
part dealing with the law of copyr-
iEht) will apply in the UK sector of
the Continental Shelf on structures
such ¢s oil rigs or vessels con-
nected with the exploration of the
sea bed. Also, although the Gov-
ernment initially rejected the
MCRG's arguments that it should
apply to British registered ships

‘Rental right
amendments
made no
provision for
rental righis
to be granted
to avthors or
composers,
but only to
the producers
of the
recording’

and aircroft when outside territo-
rial waters, it has now said that it
will reconsider this.

® Educational Exemptions. The
provisions of the bill will greatly
widen the ecucational exemptions
provided for in the 1956 Act, and
in particular they will empower the
Secretary of State to make an
order under which schools and
other educational establishments
would be allowed to make photo-
copies of published musical works

without payment if a licensing
scheme permitting such copying
has not been put into operation by
the copyright owners. In effect,
music publishers will be obliged to
operate blanket licensing sc?-emes
for photocopying in schools etc or
risk losing their rights in this area.
@® Copyright Tribunal. Under
the provisions of the Bill as they
currently stand the new Copyright
Tribunorwill have jurisdiction over
the terms of licensing schemes or
licences granted not only by orga-
nisations like PRS and MCPS but
also over recording, public per-
formance and broadcasting i
cences or schemes operated by
almost all music publishers (eg for
grand right worEs not controlled
by the PRS).

The MCRG believes these provi-
sions go too far and that in certain
respects they would be in breach
of the UK's obligafions under the
Berne Convention. It has urged the
Government to amend the bill to
make sure that the jurisdiction of
the tribunal extends only to pre-
venting any abuse of monopoly on
the part of licensing bodies, such as
the PRS and MCPS, which occupy
o monopoly or quasi-monopoly
position.

As well as campaigning on the
major issues of home-taping and
rental, the MCRG is lobbying MPs
and ministers on other issues on
which composers and publishers
feel the bilr is inadequate. These
include the provisions goveming
the first ownership of copyright, the
term of copyright protection, and
the compatibility of the bill with the
Berne Convention.

The most
important
change in
the law for
music copy-
right owners
will be the
abolition of
the statutory
recording
licence
provisions
of the 1956
Act’

Thc UK has a music industry that is respected and
envied throughout the world. As a result, British music is
bought, played and enjoyed in many different countries
and by people of remarkably diverse cultures.

At MCPS, we appreciate the importance of this. We
realise that for our music industry to thrive, the artistic
and commercial value of music needs to be recognised.

Music also needs protection — protection against
exploitation and corruption in an often cut-throat and
uncompromising commercial environment. At MCPS, we
afford that level of protection. We also work

We know the value of music

The principle is always the same — whether it is music
recorded onto discs and tapes, or into films, videos,
audio-visuals, television programmes and advertisements.

We seek to obtain a fair return for the commercial use of

music.

MCPS represents over 10,000 composers and
publishers in the UK and has established contacts with
over 40 sister companies worldwide. So we know what is
happening in the music world — all over the world. And
we have done so since 1911, when mechanical copyright
was first recognised by UK legislation. MCPS — over 75

years of making copyright work, for

hard to promote a healthy music marketplace. copyright works.
Elgar House (
41 Streatham High Road
‘ London SW16 1IER
Tel: 01-769 4400 N

MUSIC WEEK 9 APRIL, 1988

years of making
copyright work for
copyright works

PAGE 15




Commercial music making has
become a far more sophisticated
industry — gone are the days

when ad
anonymous

execvutives whistled
tunes

down the

phone to music consultants or
told composers: ‘Keep playing,
I’ll recognise it when | hear it.”
Matthew Fearnley meets some
companies which make music
for advertising their business

HE LAST couple of years or
so have seen two signifi-
cant, yet opposed develop-
ments in commercial music
making. On one hand, the use of
new compositions is being used to
create atmosphere, while on the
other nostalgia is becoming an in-
creasingly powerful persuader and
ad agencies are looking to estab-
lished songs to do the Eusiness.

One company there to service
the agencies in their quests is Song-
seekers. Set up eight years ago by
Ruth Simmons, its aim is to bridge
the gap between the agencies and
the music publishers. “I felt at that
time the whole area of music for
commercials needed someone
who could speak music publishing
but advertising as well. At first, the
advertising agencies soid we didn’t
need it before so why do we need
it now, but soon the service caught
on,” says Simmons.

Songseekers specialises in either
providing the agencies with origin-
al music or using its stable of in-
house musicians to produce near-
perfect sound-alikes, like advertis-
ing agency Bartle Bogle Hegarty's
highly successful commercial for
Renault 21 using Cream's | Feel
Free.

“Eighty to 90 per cent of all our
work is producing sound-alikes,
although there is definitely an in-
crease in the use of original, but
more expensive, masters. Pub-
lishing houses are making it more
worth our while now,” says Sim-
mons.

hile it may cost an ad
agency up to £5,000
fo commission an oni-
ginal  commercial’s
soundtrack from musicians, it may
cost between £10,000 and
£100,000 to buy the rights to use a
popular piece of established music
for a year from a publishing house.
However, according to Friedman,
the average price is around

Ad creatives
put much
currency

on the
associations
a piece of
music or
theme
already has
with the
auvdience
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£25,000. It is hardly surprising thot
around 90 per cent of all pub-
lishers apprecached are enthusiastic
about having their music included
in an ad.

“Now publishers are even
asking us to promote their songs
with agencies and most publishing
houses have a synchronisation
manager who looks after the use
of such music in commercials,” con-
tinues Simmons.

And while it may seem logical to
commission original work, advertis-
ing creatives put much currency on
the associations a piece of music or
theme already has with the audi-
ence and so, rather like buying in a
celebrity to add weight to a com-
mercial, the music is used to give
the ad extra longevity.

immons also points to the
increase in one-stop shop-
ping in the creation of
advertising music. “Adver-
tising creatives used to simply ask
us to arronge for the use of o
particular song with the song’s
Eublishers, but now we are
rought much earlier into the cam-
paign to develop different musical
prongs and give the strategy flex-
ibility. More and more we are
approached to come up with the
whole package, from music ori-
ination to tie production of the
gnol tapes fcr the commercial.”

Songseekers has developed a
series of computer programmes to
help catalogue and co-ordinate
the use of established chart and
popular music within the world of
TV and radic commercials. Within
an hour of esking, an advertising
agency can have a comprehensive
list of relevant song titles on their
desks. It s then up to Songseekers
to use its contacts and negotiating
skills to capture the rights to use the
music.

But while Songseekers concen-
trates on providing agencies with
existing music and the resulting
moods, other commercial music
makers aim to produce original
sounds and moods.

“| think the style of advertising
music runs in phases, and as one
campaign becomes highly success-
ful other agzncies jump on the
bandwagon. This has happened
notably with the advent of Fifties
and Sixties nostalgia. But | don't
believe it car go on forever and
there may b2 a return to more
original compositions,” says com-
poser Denis King.

King was 13 when he first
started making music with his two
brothers in 1952. Now, although
the bulk of his work is written f?)r
TV, he sill composes advertising
music. “Making music for ods is
very lucrative and while the initial

Commercial vehicle

commissioning fee for a TV theme
is between £4C0 and £500, a
30-second commercial soundtrack
may generate £3,000,” he assures.

Logorhythm was set up by
Simon Mortimer and Michelle
Friedmon in 1932. Among their
most recent wok has been the
Creative Circle gold award-
winning commerzial for Lynx and
two silver awards apiece for the
music to the AIDS commercials
Why Me?2 and Wax Doll and
Lowenbrau’s Lock ad. Other not-
able work hos included Lowen-
brau’s Headphones, Grolsch, Harp
Lager ond Pernod’s Herringbone
Man. An increased amount of
Logorhythm’s music uses a collage
of music and lifelike, but often emu-
loted, sound-effects collectively
termed soundscape.

Only around one quarer of
Logorzy?hm's soundtracks are not
produced in-house by one or more
of the consultancy’s five mainstay
musicians and Frisdman points out
the weaknesses of non-original
compositions. “Everyone hears
something different in music and
unless the music is totally relevant it
may prove ineffectual — so | think
it can be dangerous to use sound-
alike music for commercials,” she
says.

“It is difficult -0 effectively re-
create music produced sometimes
20 years ago with studio equip-
ment 20 years cld and arfists on
their 20th take. Although we push
to use the original artist in such
cases, even they are often still un-
able to re-create the original
sound for these reasons. And |
believe around 75 per cent of all
sound-alikes are very poor.”

“However, the increased in-
volvement of the music publisher in
the whole advertising music sphere
has made our jcb slightly easier.
Indeed, commercials have become
a very strong selling market for a
rublishing group and record

abel’s songs now that the stigma
of being involvec with advertising
is not there anymore,” Friedman

LOGORHYTHM HAS won silver
awards for the music to the AIDS
Wax Doll ad (right) and Lowen-
brau’s Lock {above). It continued its
success with Lowenbrau’s Head-
phones (top)

concludes. Logorhythm shares a
symbiotic relationship with Virgin
Music Publishing, which provides
the consultants with the use of its
artists’ music for commercials.

Joe Campbell and Paul Hart of
Joe and Co have produced some
of the most original and witty TV
ad soundtracks, including Whit-
bread’s Bar where the faces ot a
bar are mirrored by the sounds of
slightly hysterical brass instruments,
and the Holsten Pils commercials
with Gryff Rhys Jones and a whole
host of Hollywood stars. But they
identify an increasing number of
agency creatives calling for paos-
tiches of existing music.

“Often, creatives develop an
idea or storyboard around a piece
of music which they then find far
too expensive to obtain from pub-
lishers who think advertising agen-
cies have a never ending supply of
money. So then we are asked to
produce the same musical effects
without getting too near the origin-
al — that happens all the time,”
says Compbelr

he Tape Gallery is a hi-tech

studio whose |xowpiece is

the £200,000 Synclovier

direct to muhi-troc( record-

ing system. With Synclavier, the

studio costs £170 per hour to hire

for TV work, with the final cost of a

30-second TV commercial ranging
between £3,000 and £30,000.

But Tape Gallery director Lloyd

Billing says that around 40 per cent

of his work is producing pastiches

of familiar music. Nevertheless, he

is optimistic this is changing as

Making

music for

ads is very
lucrative. A
30-second
soundirack
may generate
£3,000,’ says
composer
Denis King

advertising agencies become more
original in their use of music. Billing
Euts this down to technology. He

elieves the use of new technology
doesnt stop at creating new
sounds and speeding-up produc-
tion, it also enables the mystique to
be lifted from making music for ads
and dllows advertising creatives
and film directors to think musically
as well as visually.

It's clear that gone are the days
when advertising executives whis-
tled anonymous tunes down fele-
phones to their music consultonts
or appointed a composer with the
brief;,) “keep playing — I'll recog-
nise it when | hear it.” Advertising
music has become a sophisticated
business and contributes more
wholly to the success of the TV or
radio commercial now than ever
before.
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Why songwriters are
no endangered species

Dave Laing
considers
the future
of the non-
performing
songwriter

GLANCE DOWN any recent sing-
les chart and you'll see that more
than three-quarters of the songs in
the top 50 were written by the
recording artists themselves. In this
situation, what are the prospects
for the “pure” songwriter who is
not also a recording artist?
Perhaps surprisingly, the consen-
sus among leading music pub-
lishers is that songwriters have o
future — if they are prepared to
adapt. And odopting means the
ability to work with artists as co-
writer or producer and a willing-
ness to look towards the US which
still has many singers who don't
write and need outside songs.
Certainly, lack of o recording
contract or of a track record in
performance does not prevent
most publishers signing a writer

they believe has potential. Chrysa-
lis Music’s Paul Curran estimotes
that half his company’s roster is in
this position, while Dennis Collopy
of BMG Music says that a third of
the writers he has under contract
are non-performing. In his view
“the power of the single song” is
enduring ond he adds that “we
have a deliberate policy to encour-
age songwriters who are not natu-
ral performers. In particular, a
great lyricist will always find work.”
Curran points out: “It's not good
enough any more just to write a
song ond hope. There are still ma-
jor covers to be had — with 5 Star
or Michael Jackson for instance —
but there are fewer of them.” Peter
Reichert of Warner Bros Music,
whose Terry Britton and Graham
Lyle have clinched some of those
major covers with Tina Turner and
Michael Jackson, sees somethin
of an upturn for cover versions wifE
“the rise of the solo girl singers”.
But PolyGram Music Publisﬁin 's
Lucian Grainge is emphatic that the
trend is moving in the opposite
direction. So far as fledgling British
writers are concerned he sees “no
future for pure songwriters in this
country, in terms of my company’s

strategy. We have no non-
performer writers signed to our UK
company.”

Grainge makes a useful distinc-
tion between two types of writer
and song: there are those who first
compose a song which is later re-
corded and those who “write a
record”, often with a specific artist
in mind, or composed with the artist
themselves. For the first type, he
says: “The US is vital, porticularly
Los Angeles, which for historical
and cultural reasons is where many
cover-orientated  artists  are
based.”

As a result, many British writers
and publishers have given top
priority to the American market. At
SBK Songs, Richard Thomas cites
the example of lon Prince. “He has
made at least four trips to the
States and in the last two years has
had 20 covers with arfists like
Gladys Knight, Jellybean, Al Jar-
reau and Elisa Fiorillo.” In most
cases such American safaris in-
volve a process of what BMG's
Collopy calls “mix and match”, the
teaming up of one of his writers
with an American counterpart who
is almost invariably a recording
artist.

Richard Thomas points out that
such methods demand an invest-
ment of time as well as money from
the publisher. The writer’s first trip
to the US is something of a recon-
naissance, fo have a first meeting
with potential collaborators. If the
meeting is promising, the British
writer goes home to work on ideas
to take on the next transatlantic trip
when the co-writing session will
take place.

Among SBK’s current crop of
writers is Trevor Horn's ex-partner
in Buggles, Bruce Woolley. He is
about to make his second visit to
the US where his list of potential
collaborators  includes  Robbie
Robertson, Nona Hendryx and
Kool And The Gaong.

The mix-and-match approach
can also hold good for traditional-
style songwriters, as PolyGram's
recent signing of Broadway and
Hollywood  composer  Marvin
Hamlisch is intended to prove.
“Marvin wants to have chart hits
and we want to take an estab-
lished writer and re-market him, to
re-target and focus his work,” says
Grainge.

Aside from a ticket to the US, the
non-performing writer needs tech-
nical proficiency, not just in com-
posing but in recording. Nowa-
days a publisher supports a new
writer not with a £2-a-week retain-
er but with a home studio (SBK’s
lan Prince has 16-track equipment)
or with access to a demo-standard
facility. Chrysalis has a studio in the
basement while SBK's in-house stu-
dio has a resident engineer to
work with writers on their demo
tapes.

It's a short step from there to
production proper. Paul Curran of
Chrysalis sees this as a logical
progression for a writer like Steve
Lironi who has been co-writing
with Clare Grogan and has just
produced his first master, while
PolyGrom’s Grainge has “several
sets of writers who can work with
artists and co-write or produce”.
Writers who are brought into a
project to work closely with artists
can often end up involved with
rroducﬁon, points out Dennis Col-
opy, citing Stock Aitken Waterman
as songwriters who graduated to
production.

The verdict of the industry is that
far from being a dying species, the
non-performing songwriter is alive
and well in the studio and in new
co-writing partnerships. But there is
a final twist to the argument: the
writer-performers of today may
well become the writer-producers
of fomorrow. With the examples of
Abba’s Benny and Bjomn and The
Pet Shop Boys firmly in mind, Lu-
cian Grainge says I(mt one crite-
rion for signing a band to a pub-
lishing contract is the potential of its
writer members to graduate to
production and writing for other
singers after or during the lifetime
of the group.

Many British
writers and
publishers
give top
priority to the
US market
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Making music
in Theatre, Film and Television
around the world.
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BEST OF HOUSE MEGAMIX VOLUME 1.
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MAD ON HOUSE VOLUME 1.
CAT NO: MADD 1. GALLUP CHART POSITION: 81.

BAM BAM
“GIVE IT TO ME”
7" SINGLE CAT NO: OUSs 7

MUSIC WEEK 9 APRIL, 1988

i

THE FULL SERIOUS AND NEEDLE CATAGLOGUE IS AVAILABLE FROM THE DISTRIBUTORS
PRT (PRECISION RECOKRDS & TAPES LIMITED). CALL TELESALES ON:- 01 610 3344.

12" SINGLE CAT NO: OUS 10
12" REMIX CAT NO: OLS\ 10
12" ACID REMIX CAT NO: OUSXX 10

A YEAR AGO THEY SAID HOUSE MUSIC

WOULD NEVER CROSS OVER......
BUT JUST LOOK AT THE HOUSES

THAT

Beriay

A Ay A
(A N VR W VR A Y

6 TOP 100 ALBUMS IN 6 MONTHS

& 3 NEW RELEASES

CHART POSITIONS STRONGER THAN
BRICKS & MORTAR!

THE SERIOUS & NEEDLE HOUSE

IS BUILT ON A STRONG FOUNDATION!
EVEN IF IT IS A MADHOUSE'!

|

ERIC B + RAKIM
BAM BAM
J.V.C. FORCE
- ROB BASE + D.J. £ Z ROCK
BOMB THE BASS
MINI CURRY
NITRO DELUXE

CUT TO SHOCK
et e P BN 0 TWO EXTRA SONUS ACID HOUSE TRAX
BOU KHAN AS SEEN ON TV

DOUBLE ALBUM

3
w

i
w

CAT NO: UPFT 10

CURRENTLY AVAILABLE

WATCH OUT FOR
HOUSE HITS
COMING SOON!!

BEST OF HOUSE MEGAMIN VOLAME 2,
CAT NO: BOIT 2. I(l'll'.\\l- DATE: IMMINENT.

2

¢ -

ACID TRAN
CAT NO: DRUG 1. RELEASE DATE: IMMINENT.

IN\U:F:DI_I:

®© 60 0O0OOF6
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SIMMER DOWN! SIMMER DOWN!

IS PROUD TO ANNOUNCE!
AFTER LENGTHY NEGOTIATIONS
WITH THE ENTERTAINMENTS COMMITTEE
(4 CRATES OF BROWN ALE & 1 LARGE ONION BHAJI)

THE WORLDWIDE SIGNING OF

X STAR TURN *

BRAND NEW SINGLE:
PUMP UP THE BITTER

TAL
it CAT NO: DRINK 1

ALSO AVAILABLE FROM PACIFIC £ R DP £115
THE L.P. ‘ARE YOU AFFILIATED'

CAT NO TURNLP1

ST U ©x) 43 WIITS

ESCAPE DATE: APRIL 11th

HOUSE RULES:
1. RETURNS POLICY: ONLY ACCEPTED WITH THE BOTTLE TOPS ON
(NO TWIST CAPS!)
2. LICENSING AVAILABLE FOR BRITISH RAIL BUFFET CARS
AND THE SHAY STADIUM (HALIFAX)

ey MARKETED & DISTRIBUTED BY PACIFIC RECORDS PLC
2 U.K. SALES 01-800 4490 EXPORT SALES 01-800 4465
¥ TELEX 261478 FAX 01-800 3242

~

ARE YOU AFFILIATED?
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#7247 Records to be featured on this week’s Top Of The Pops

TOP -75

* AEROSMITH -

NEW 7” & REMIXED 3-TRACK 12”- OUT NOW - GEF 34/T/CD

* ANGEL -

ALSO AVAILABLE AS

GEFFEN SPECIAL 4-TRACK 3" COMPACT DISC SINGLE %%FFEN

e e
AR

D:STRIBUTED BY UGB RECORDS LTD DA WARNER COMMUNICAT ONS CO

ORDER FROM THE WLXEAITELE-ORDER DESK ON 01-998 5929 OR FROM YOUR LLIEA SALESWAN/TELE-SALES PERSON

&
C° Tite
Arhsts {Producers) Publishers

Lobel 7 (12 Number (Distabutor) W/

I 7 HEART Parlophone (12)R 6177 (E)
2 pey Shop Boys {Andy Richards/Pet Shop Boys) Cage Music/10 Music (s)
2 DROP THE BOY CBS ATOM(T) 3(C)
2 4 Bros (Nicky Graham) Wamer Chappell/Virgin Music (s}
3 P DON'T TURN AROUND Mango/lsland (12)i$ 341 (F)
Aswad (Chris Porter} Emplre/Copyrlght Control (5)
4 COULD'VE BEEN MCATIFF(T) 2(F)
4 4 Tiftany (George E. Tobin) The 2 P(i}eters/Eaton Music ®
5 CAN | PLAY WITH MADNESS EMI (12)EM 49 (E)
33 Jron Maiden (Martin Birch) Zomba Music
6 CROSS MY BROKEN HEART (Remng0 Fanfare (12)FAN 15 (A)
6 4 Sinitta (Stock/Aitken/Waterman] All Boys Music ()
7 " LOVE CHANGES LEVERYTHING) EMI (12)EM 47 ()
5 Climie Fisher (Stephen Hague) Chrysalis Music/Rondor Music
8 STAY ON THESE ROADS Wamer Brothers W 7936(T) (W)
5 3 g-ha {Alan Tarney) ATV Music (5)
9 " I'M NOT SCARED CBS SCARE(M) § (C)
08 Eighth Wonder (Pet Shop Boys/Phil Harding) 10 Music
Io . | SHOULD BE SO LUCKY @ PWLPWL(T) 8 (P)
812 Kylie Minogue (Stock/Aitken/Waterman) All Boys Music (5
“ ONLY IN MY DREAMS Atlantic A 9322(T) (W)
13 4 Debbie Gibson (Fred Zorr) EMI Music
l 2 TEMPTATION Precious/Phonogram JEWEL 7{12) (F)
174 Wet Wet Wet (JWWWL) Chrysalis Music/Precious Music
13 EVERYWHERE Worner Brothers W 8143(T) (W)
29 2 Fleetwood Mac (Lindsey Buckingham/Richard Dushut) Bright Music (5)
I 4 NEVER/THESE DREAMS apitol (12)CL 482 (E)
96 Heart {Ron Nevison) Warner Choppell Music/{A)} Islund AA) Zomba (5
'IS PROVE YOUR LOVE Arista 109830 (12'-609830) (BMG)
5 4 Taylor Dayne (Ric Woke) Warner Chappell Music/Jobete Music
16 DREAMING /roduchon/RCA P8 41711 (12-PT 41712) (BMG)
245 Glen Goldsmith (Jolley/Harris/Jolley) Rondor Music
I7 WHERE DO BROKEN HEARTS GO Arista 109793 (12 -609793) (BMG)
O Whitney Houston (Narada Michael Walden) Chrysalis/Baby Love {Leosong) (s)
|8 8ASS (HOW LOW CAN YOU GO) Hre/London FFR(X) 4 (F)
12 4 Simon Harris (Simon Harris) Music of Life (Filmtrax)
-I9 AIN'T COMPLAINING Vertigo/Phonogram QUO 22(12) (F)
223 Status Quo {Pip Williams} Birchwood/EMI/Handle
20 WHO'S LEAVING WHO EMI(12)EM 45 (E)
37 2 Hazell Dean {Stock/Aitken/Waterman) All Boys Music
7n JUST A MIRAGE salis m.mss
200 Jellybean feat. Adele Bertei (Jellybean) Warner Chuppell?SBK/Chrysu is
22 THAT'S THE WAY | WANNA ROCK N-ROLL Atlantic A 9098(T) (W)
32 ac/pC {Harry Vanda/George Young) J. Albert & Son
23 GIRLFRIEND MCA MCA(T) 1233 (F)
314 pebbles (L.A. Reid/Bobyface) Warner Chappell Music
2 4 PINK CADILLAC Manhattan/EMI (12)MT 35 (€)
34 3 Natalie Cole {Dennis Lombert) Zomba Music
25 SEX TAIJ%MIVE) Sieen/Virgin SRN(T) 80 (E)
36 2 Tipgy (-) AMP Publishing/Virgin Music
26 | GET WEAK Virgin VS(T) 1046 (E)
16 7 Belinda Corlisle {Rick Nowels) Copyright Control (s)
27 5 7 CRASH Lazy/RCA PB 41781 (12'-PT 41762} (BMG)

The Primitives (Paul Sampson/Mark Wallis) Copyright Control

ARMAGEDDON IT (Afomlc MIX) Bludgeon Ritfola/Phonogram LEP(X)4 (F}
Det Leppard (Robert Lange) Bludgeon Riffola/Wamer Chappell/Zomba

Armageddon I (The Atamc

Max)lclcﬁ/ o||ev\/E||o'

nge/Savage). 28

Bosu low Low anVouGo]
)

Bvoien Lond anben 58

Covld ve Been (Blovsch} 4

Crash(Co:

Cross My Broken Hecn ‘00(&/
Artken/Waotes é

DaysOfNo Trusi (Cladun 65

Devilinside {Farnsy/

m»
; M,p:,;:‘:eL,m

TITLES A-Z (WRITERS)

Al[o)voe Supremc;((o'rane/ o Joe Le Taxi (Rodo-Grl =

Alove Suptcfee((omnne/ Juﬂé’ﬂnuge ToniC Adele

Am'Com;?o/lmng Partm JustUke Parodse (Roth/
Mhoms) 19 Tugal

Asrheod [Dolby Moms 78 le'Me%e he One (Gurvitz) 95

Alwug; My Mind Let's All Chant Zoget Frelds) 42

mpson/ Jomes/ Love Chonges Everyﬂ\mg

nstopher}. 92 [Chrmre/Fishers Morgol

7
Love ls Contogrous {Sevelie) 39
Lovels Shonge! Thon Pnde

52
Bc'mcn Theme {Heft) 6) med’s House (Vanous) 76
Beat Dis. (Pusquez/ Block/ Ne;ghbouu [Hotch/Trent)
K33 31 Never/These Dregms (A
Body And Soul (Elanich] . 82 Io(h/Conme AA}

Toupin/Po, 4
OnlyIn My Dmoms [Gibson) 11
Ooc lo Lo lo| a5

Perfed(Nm ) 86
Piono in The Dark I!une!l/Hu%ll

Cuytler) J
Pink Codilloc (Spnngs!een 24
Planet Girl [Mindwarp). n

'GWEN GUTHRIE

NEW 7” & EXTENDED REMIX 4-TRACK 12”- W7990/T

CAN'T LOVE YOU

é

ClLvesan

DISTRBUTED BY Wea R
ORDER FROM THE UJEA TELE-03DER D

38 v

TONIGHT

OUT NOW!

(]

{gg‘;
COMMUNICATIONS CO

oA N
4 ICLR Uea SALESMAN/ TELE-SALES PERSON

GET OUTTA MY DREAMS, GET INTO MY CAR ' jive BOS

1 (BMG)
Billy Ocean {Robert John ‘Mott’ Lange) Zomba Music/Aqua

usic ()

29 PIANO IN THE DARK Breakout/A&M USA(T) 623 (F)
406 Brenda Russell (Andre Fischer) Warner Chappell/Screen Gems-EMI
30 RECKLESS EMI (12)EM 41 (E)

197 Afrika Bamboataa/UB40 {John Robie) Island/New Claims/ATV/Virgin

31 [NEW | NEED A MAN RCA DA(T) 15 (BMG)
Eurythmics (David A. Stewart) DnA/BMG Music

SIDEWALKING Blanco Y Negro/WEA NEG 32(T) (W)

The Jesus And Mary Chain {Reid/Reid/Loder) Warner Chappell

SHIP OF FOOLS Muse (12)MUTE 74 {I/RT/SP)
Erasure (Hague/Jacob) Sonet-Musical Moments/Sonet (5)

34

2 8

| WANT HER Vinicrtainment/Elektra EKR 68(T) (W)
Keith Sweat (Keith Sweat) Donril/Warner Chappell Music

35

05,

JOE LE TAXI FA Productions/Polydor POSP(X) 902 (F)
Vanessa Paradis (Franck Langolf) Warner Chappell/Blue Mountain (5)

36 L

| WANT YOU BACK London NANA 16 (12"-NANX 16} (F)
Bananaroma (Stock/Aitken/Waterman) In A Bunch/Warner Chappell/All Boys

3

2 7

TOGETHER FOREVER RCA PB 41817 (12-PT 41818) (BMG)
Rick Astley (Stock/Aitken/Waterman) All Boys Music (5)

Hutchence) 88 Proya YourLove (Roma LOVE 1S CONTAGIOUS Paisley Park/Reprise/WEA W 8257(T) (W)
Th&“’:""‘“’ B N 3 39 a8 Taja Sevelle (Bennett) Ow Music
Doctonn The House (Mo-e/ [ /Bortok 64
Bloc 50 PuhV1AmDoOun Azor) 45 GET LUCKY Siren/Virgin SRN(T) 82 (E)
“’%I,.‘:,"oﬁdmndw“" 4 R“a?nﬂa"zmﬁ 30 40 51 2 Jermaine Stewart (Knight/Zigman) Warner Chappell/Chrysalis A
e 14 Bl A LOVE SUPREME &h - B'way/Island (12)BRW 90 {F)
~ bwo SQ"
gv'i’r'ﬂ"’e?m?ﬁfn??&mo &%‘é\mg,mﬁ‘mwmg 4‘ %6 2 will Downing (Arthur Baker/Will Downing) island Music A
eg it tandol lording/
Everywhere (McVie) 13 Cumni LET'S ALL CHANT PWLPWL(T) 10 (4)
E;;’g;,';!f?c()gmhb,m\ 0 S“J:J"i';"’”“””‘/ 42 NEW) Pat & Mick (Stock/Aitken/Waterman) All Boys Music A
|lu(iy(Bvown/Clrme 40 Shesl-leh\e\Mnd(Swuyu
G’u . ok Casrch 43 O IKNOW YOU GOT SOUL Cooltempo/Ch solisCOOl(X)RNb (©
& ?."o,,,i;’g;m B olog (Resd Koo 3 Eric B. & Rakim (Cook/Denny D.) Islund/]obe'ﬂMé/SBK/ lanetary Nom
56 Sthn'OnTl e Ba
komd d(Red/Babrioce/ lReddmg/C'Owe' 7 LOVE IS STRONGER THAN PRIDE Epic SADEM) 1 {C)
GOngJg:'re‘S(EMcs/ z; Z’“L‘?:‘,'.“:f}as'gi“"‘-‘" 44 477 5ode {Sade/Rogan/Pela) Angel Music
Shode of Wintr g it 5 PUSH IT/1 AM DOWN Hre/London FFRQN 2 (F)
ng,,ﬂ,mm,,m" L MR G by 45 413 ol 'n Pepa (Hurby ‘lovebug’ Azor/Steevee-O) Warner Chappell
B e EVERY ANGEL Eden/Ph EVEN(X)7 (F)
lecven For Evet ncen en onogrom
Hme T b ""‘J:,',‘f’,;ﬁ',‘,’.mkhem 46 EZ 4 About Eve (Richard Goftehrer) BMG Music A
ey, 91 o 1
Howlow an YouGo n.emhe fay | Wonna Rock SHE'S LIKE THE WIND RCA PB 49565 (12" PT 49566) BMG
Fi5% Menare oo 6 A BT 47 %03 Potrick Swayze feat. Wendy Fraser (Michael Lloyd) EMI Music A
IK%?fg?ﬁw % :Mikvma?e%rw “ N Q@ 1 o LUSTLIKEPARADISE Warner Brothers W 8119(T) (W)
Neroo a MC“‘E‘,{,”‘ i David Lee Roth (David Lee Roth/Steve Vai) Wamer Chappell/Tuggle Tunes
2 il < | | FOUGHT THE LAW CBS CLASHM) 1(C)
lpﬁfwsmjv%w 59 :’”&faggﬁ:{[’;"gz/w % 49 35 5 The Clash (The Clash/Bill Price} Acuff Rose-Opryland (8
ronounce You (Thompso 'ogether Forever [Stoc
Sm es] 55 Atken/Wate, 37 DOCTORIN' THE HOUSE  Ahead Of Our Time CCUT27 (12°-CCUT2) (I/RT)
5 dmg'tmtsmv 0 W",!:c'['ﬂ'.jN‘gwa"""” 74 so 32 8 Coldeut/Yazz & The Plastic Population {Coldcut) Big Life/Westbury
IThmlWe re Alone Wom ch mm/Stoaby
{Cordel 69 Zundel) 81 BEAT DIS Mister-ron/Rhythm King/Mute DOOD(12) 1 (I/RT)
m‘.f:z;’;’, YT u::;‘ °Sﬁf“5'bo",§,ék’.§ WL 5‘ 398 Bomb The Bass (Tim Simenon/Pascal Gabriel) Rhythm King/MCA Music
oodwurd/S'odlArt th»AWonde World
man) ens/Douglas) 2 MARY'S PRAYER Virgin VS 934(12) (€}
'w"‘A""°”V°‘"G"m"°"¥9 m:f"'fvwm,‘ew 52 6 2 Danny Wilson {Dave Bascombe) Copyright Control : A
:"ﬁ,?d: ‘f:""”":"‘ ""&sé‘fﬁs‘iﬂ‘&oo 53 ., ; HEARTOFGOLD Vigin VS(T) 1045 (E}
e S Sl % Johnny Hates Jazz (Calvin Hayes/Mike Nocito) Copyright Control
WSS FolFrom Groce Wit (oo ! s
GodMacGowan)..93 WE ALL SLEEP ALONE Geffen GEF 35(T) (W)
54 70 2 Cher {Desmond Child/Jon Bon Jovi/Richie Sambora) PolyGrum/gn A
THE NEXT 25 55 4 4 PRONOUNCEYOU Virgin VS(T) 1054 (E)
J6 0 NORAMEDSHOUSE G 0B The Modness (Three Eyes) Nutty Sounds/Warner Chappell Music
Shok Fowar (Mo Keswe/Tele Aqwmo) ¥i
GIMME HOPE JO'ANNA lce ICE 78701 {12°-128701) (A}
r 2 AR WAy g’:slwr«mn y 56 g2 Eddy Grant (Eddy Grant) Greenheart/Warner Chappell (3)
78 - m;;z T ':,:.::m 1281 3 ) 57 =1 FREEDOM MCA MCA(T) 1241 (F} A
”- T . WHATA WHATAWO':{.D'ER:UL WORI.D LMY 435 ) Alice Cooper {Michael Wagener} Warner Chappell/Screen Gems-EM!
Armrvong 1B Thel) Carkt M
“GOODTIMES e AT W BROKEN LAND Elektra EKR 69(T) (W)
80 O Wi RodgorsBeraord Edwords) Worver “-—A“l 58 [ KEW | The Adventures (Garry Bell) Chrysalis Music A
WAM BAM Caohees Chysalss (OOL(Y) 143 10)
BT 71 1 o o 1wt 0 e THAT'S THE WAY ITIS Supreme SUPE(T) 117 (€)
59O -
82 ¢ ?é’&'.,‘"ﬁ"i’.‘..."{-;‘a"f&"“ fuso m 1w Mel & Kim (Stock/Aitken/Waterman) All Boys Music (s)
~ TELLTHATGIRLTOSHUTUP 4o 21} SET IT OFF (BUNKER ‘88 MIX Champion CHAMP(12) 64 (BMG)
:33 L?:;:NV:;;;ER:;’NE T 60 55 4 Bynker Kru/Harlequin 4's (Harding/Curnow/Logios/Daniels) Champion
N LTl BATMAN THEME RCA PB 49571 {12'-PT 49572) (BMG)
85 93_9,;:},:3“, Ao OV LR ol e () SEK United Partnership =
86 ;’53!.55'..,_,.. P i 4 62 o lgmz'v s»(iéxozlorwmhm Rem)ixg Def Joam BANGS(T) 3 (C)
= angles (Bangles/Drescher/White) Pattern Music
87 THE.JACK 'K THAT HOUSE .. Cval 107 Mlegl mmm G
. :‘l‘”::”‘;:;"o,: iscnizn [ @ 12 JELLITTOMYHEART Arista 109616 (12 -609616) (BMG)
88 e Whioe (Byon Lovws) Biodr Taylor Dayne (Ric Wake] Worner Chappell Music (s)
89 - '..E‘.E‘E.n. g N T G4 T PUSH BEAT/BAUHAUS Fast Globe (1FGL1 (4) 4
90 mﬂro:-‘ e B ST Cappella (G. Bortolotti) Sparta Florida Music
— HEAVENISAPLACE ., Vg Y5 1006 () DAYS OF NO TRUST Polydor POSP(X) 910 (F)
N 2 ::Am:"::‘:l’"‘;"'ﬁ:"“" r:noln 65 do5 4 Magnum (Joe Barboria) Tritec Songs
92 R e M, T DO THIS MY WAY Cooltempo/Chrysalis COOLIX) 164 (C)
93 » ,s:guwmu sd;----m«-wmma 66 = : i  Play {Hurby Luv Bug/Steevee O (The Boy Wonder)) EMI Music
04 - MRESNO. - cdecsiiinn THE COLOURS net SELL(T) 6 (BMG)
o5 7%‘“':[?:;“::”::’::::” w7 67 73 2 The Men They Couldn't Hang (Mick Glossop) Warner Choppe"g/Cop Con A
" oon Corwn {Bobby EK} Chryoeks Mum
DEVIL INSIDE Mercury/Phonogrom INXS 10(12) (F)
D6 73 1o oo i e gy e 1 68 : ;5 s (Chris Thomas) MCA Music
97 - ?ﬁ.‘,‘f‘f.?.‘f’l.‘:ﬁ‘».‘f&."""’ e GO ;5 13 THINKWEREALONENOW @ MCAMCAM 1211 (F)
o8 ‘95*?0,(—[,‘"0[,5; W""?'..l.%'ma‘.m Tittany (George E. Tobin) Planetary Nom @)
[Becsacten| op
00 TALWAYS WAS . Bio T MegroWEA NEG 130 O FRAGILE A&M AM(Y) 439 (F)
99 v " Gwbag B The Gl (Bon Wor [L'.T.J[:. E 7° 110 Sting (Neil Dorfsman/Sting) Magnetic Publishin A
. NEIGHBOURS Colombea/EMI 06 9166 [ . o9 i
IOO " Do 0 Comr (Do 0ot e 4 oy Do i 4 IR PLANET GIRL Mercury/Phonogram zooa(lz) (F)
" runug#n @ cor O siven Lodiac Mindwarp/Love Reaction (Balfe/Drummond) Zoo/Warner Chappell
e B (250000 WHEN WILL YOU MAKE MY TELEPHONE RING €8S DEAC(T)5(C)
e e e 772 1 Duccon e on Koy ATV Wi
A Ponel Sales Increase of 50% or more over lost week SWEET LIES Island (12)15 352 (F)

Compiled by Gallup for the BPI, Music Week and the BBC
ko

bosed on a somp

of 500 conventioncl record outiets
Records which would have o

between positions

peared
76-100 hove been excluded if their sales have fallen in two

consecutive weeks, ond i
compored with last week.

Top 75 chart entries to date (13 weeks)
Panel Sales over last week ...

ir sales fel by 20 per cent

72
%

73 =

Robert Palmer (Robert Palmer) Island Music/Bungalow Music

74 1

WALK IN THE NIGHT Cheysalis PAUL(X) 4(C) o
Paul Hardcastle (Paul Hardcastle} Jobete Music

75 o

HOW MEN ARE WEA YZ 168(T) (W)
Aztec Comera [Tommy LiPuma/David Frank) Warner Chappell Music )
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SOULFUL EXCELLENCE
v NORTHERN SOUL STORY 8 (LPSD126)
(32 Classic Rare Previously unreleased Tracks,
Double Lp)

Y RARE SOUL ON CD VOL 1 (SSCD 1)
(Digitally Remastered, rare Soul Groups,
Over 1 hr Playing Time)

v MODERN SOUL 1 (LPSD 120)
{DOUBLE LP OF RARE GROOVERS 70s & 80s,
Brilliant New Package!!!)

SOUL SUPPLY
DISTRIBUTED BY BACKS/THE CARTEL.

T R A

THE
TOWN & COUNTRY
CLUB, LONDON

wio
0
<

THEN JERICHO 2 SOLD OUT SHOWS
JOHN MARTYN 3 SOLD OUT SHOWS
THE POGUES 6 SOLD OUT SHOWS

N

THE BOTGIE
BROTHERS

7 SHOWS

SOLD OUT!

C?I-\I\\GRATULATIONS
% TO THE

BUUOGIE BROTHERS
FROMALLATTHETS&C

LERUE

DEAL YOUR CARD
O DEAL YOUR CARD
L

U .

DISTRIBUTED BY S.R.D. 01-889 6555 MMG 0494-832858,
HOTSHOT 0532-742106, SWIFT 0424-220028, PROJ. 0702-714025.
CAT NO-BRAVE 7 CASS BRAVE (7

AN UNAMERICAN ACTIVITIES RECORDING
LERUE NEW MANAGEMENT 0423-68579 TOM SHAW

N
O
\%%
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by Dave Henderson

AND, JUST as soon as you mus-
ter the thought that the indepen-
dent labels were being orga-
nised and opting for strategic re-
leases (which fiey still are, of
course), there's a whole wealth
of seemingly undirected, and
dare we say slightly alternative,
music seeping through. There
seems to be just about everything
that you might consider to be
unchartworthy running alongside
singles from Kylie Minogue,
Eddie Edwards (and other stal-
warts) of the pro-celebrity golf
circuit. For example, there’s The
Surf Punks on Enigma, through
Pinnacle. A tastefully distastetul
six-piece from the States who first
surfzced with the 1979 album
My Beach on Day-Glo Records,
their fourth and latest LP is Oh
No! Not Them Again! which fea-
tures frantic covers of The
Sweet's Ballroom Blitz and Jan
And Dean’s Ride The Wild Surf.

AND ALSO The Trees seem fo
have been brainstorming for
ages. Their brand of moody
egginess — back-to-the-earth-
music, even — now gains cree-
dence and quality in the new
Reflex LP {through Rough Trade
ond the Cartel) The Millpond
Years. This time, they might just
?et some of the ccczlim that so
ar seems to have eluded them. In
o way Yot Taylor is in a similar
situation. His string of orchestral-
pop LPs are added to with the
delightfully frothy Jumble Soul on
LPA  through Revolver. The
mood, as ever, is up and there’s
more than a couple of hummable
hunks reeling in the grooves.
Singer/songwriters always have
a cﬁfﬁculf time though. And, Ju-
lian Henry of this parish, in his
guise as The Hit Parade, has
delved into the heartbreak pop
market with a series of romantic
pop 45s on his own JSH Records
through Red Rhino and the Car-
tel. For those who've missed
these little teary trinkets, there’s
the album Welcome To ... The
Hit Parade, which catches the
finest moments of the HP's with
vocal embellishments by
Miaow's Cath Carroll. Also
through Red Rhino and the Car-
tel is the debut album from
Leeds-bosed Hang The Dance.
Titled Ghost Bloody Country on
the Black M&P label, it features
their recent Horseflesh single and
slots itself neatly into the early
Cult mode.

CRIME AND The City Solution
have inked a deal in the States
with SST, and over here they
sharpen their primal guitar urges

booked his tickets

with a new single, On Every
Train, and LP Shine! The band
also features an additional mem-
ber, Simon Bonney, ond
they've lurched into a looser “But
more finely-tuned collection of
individuals”. The Sugarcubes
reveal a litle more about their
third single, Deus on One Little
Indian — through the Cartel. The
B side features a colloboration
between the group and Icelandic
celebrity Johnny Triumph, the
12-inch features an extra track
by the partnership and the CD
singles features yet another track,
Organic Prankster. More cultural
rots2 Suns Of Arqa odd
another chapter to their reggae-
influenced soundtrack with Seven
on their own Arka label through
Red Rhino and the Cartel.

IN OUR back pages, The Three
Johns debut in CD format with a
72 minute romp combining their
two LPs Atom Drum Bop and
World By Storm on the AEsfrod
label through Pinnacle. The
group are currently in the studio
putting the finishing touches to a
new single, Torches Of Liberty,
which is set for imminent release.
Maceo Parker turns out on
Doing Their Own Thing, a Charly
re-issue of a 1970 LP featuring
the James Browm teamsters
Maceo And All The King’s
Men. The Staple Singers are
%liven a ‘Best of ... tag on Stax
through Ace through Pinnacle —
an event that may just spark extra
interest in their hybrid of gospel,
reggae rhythm, soul et o/ — and
on Kent (through Ace) there’s a
compilation called The Deep
South which features 16 tracks of
moody, deep soul with cuts from
Bobby Bland, Leon
Haywood, The Augustine
Twins and more. Pass the
Kleenex.

THE  MUCH-sampled Ofra
Haza (see MARIRS ond Eric
B) has a new single on

WILDFLOWERS: NEW LP Sometime Soon, due sometime soon ...

HAWKWIND, OFF touring to support new LP, Henderson’s already

Globestyle through Pinnacle and
that's called Im Nin’Alu. She’ll be
making her UK live debut at the
Queen Elizabeth Hall to coincide
and a brace of Yemenite fashions
are set to follow. More orthodox
(2) sample-types, Disco 2000
follow up their | Love CD 12-inch
with One Love Nation — which
is a re-write of the JAMS’ | Hate
This House From their last album
Who Killed The JAMSZ? ... Pretty
convoluted eh?

THE WILDFLOWERS have
broken free from their Midlands
roots and have signed a “million
dollar US deal” with Slash Re-
cords. The group’s debut LP will
still be released in the UK by
Chapter 22, it'll be called Some-
time Soon and should be with us
in the first minutes of May. On the
other hand, ‘he much-delayed,
remixed by Steve Albini,
formerly titled Sevaena, album,
by Head Of David is here from
Blast First ... but now it’s called
Dustbowl. The beat goes on with
Circle Confusion — o Detroit
band with Tes* Dept/metal dance
aspirations — who release their
debut LP, Meat Dept on Lively
Arts through New Rose and
Pinnacle. Actually the platter has
a litle more guitar grunge to
%]uide it along Iie right road, but
the graphics and production are
pure post-industrial thud!

HAWKWIND ON the road!
Waaaaaaaah! They’'ll be under-
taking a 15 dcte tour and release
their first studio LP for three years
in Xenon Codex through GWR.
Meanwhile, H'winder Dave
Brock steps out with a new
album by his group, Dave Brock
And The Agents Of Chaos on the
Flicknife label. Title of the platter
is simply The agents Of Choas
and Brock Plans to tour with his
band after completing the Hawk-
wind tour.

AT PINNACLE, the Idea label
throws together its past roll of
honour onto the 15 track The
Idea Compendium, which fea-
tures excellent material from
Avtomatic Dlamini, The Jack
Rubies and The Wolfhounds.
Allan Tousaint turns up with an
album on Edsel called The Sound
Of New Orleans — which fea-
tures the man’s distinctive piano
style, going under the nom-de-
Plume of Tousan. The Alpha
Band have a compilation of their
three LPs on Edsel through De-
mon, and it's titled Interviews and
features, with founder member ¥
Bone Bumett joined by guest
musicion Ringo Starr.
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Bell rings in the new at Decca

by Nicolas Soames

DECCA IS very protective about its
musicians, especially those on ex-
clusive recording contracts, so this
month is quite an event for the
company as it gains one violinist
ond loses another.

The Korean-born Kyung Wha
Chung hcs been a strong asset to
Decca throughout the Seventies
and Eighties during the period of
firm competition from Pinchas
Zukerman and lizhak Periman, and
although her recording work has
diminis%\ed over the past few years,
she still retains her charisma.

So it comes as quite a surprise to
find that she has left Decca — with
whom she has been exclusive since
making such an impact with her
recortﬁng of Tchaiskovsky's Violin
Concerto — and joined EMI Inter-
national. Details of her plans for
EMI will be released shortly, | am
informed.

Her place, Decca clearly hopes,
will be amply filled by the 21 year
old American violinist Joshua Bell,
whom the company has nurtured
for some time. Although it signed o
contract with Bell when he was still
a teenager, only this month does it
release the first recordings — con-
certo disc and a recital disc, de-
monstrating the accomplishment
despite the youth.

The concerto disc is standard
debut stuff: Menedelssohn’s Violin
Concerto, coupled with Max
Bruch’s Violin Concerto No 1 (421
145 CD/tape/LP), performed with
the Academy of St Martin-in-the-
Fields conducted by Neville Mar-
riner.

The second is a collection of
virfuoso encore pieces called Pre-

senting Joshua Bell (417 891 CD/
tape/LP). It includes works by
Wieniawski, Sbelius, Brahms,
Paganini, Bloch and Sarasate’s
Carmen Fantasy, with Bell accom-
panied by Samuel Sonders.

He is being launched with all the
force of &e Decca publicity
machine, but attention is something
he has been accustomed to, ever
since first gaining widespread rec-
ognition in the US when he be-
came, at 14, the youngest soloist
ever to appeor in the subscription
series of the Philadephia Orchestra
under the direction of Riccordo
Muti.

By 18, he had made his Carne-
gie Hall debut with the Saint Louis
Symphony and Leonard Slatkin,
joining them on a European tour
afterwards, and has  since
appeared with conductors includ-
ing Ashkenazy, Dutoit, Fruhbeck de
Burgos, Lepparc and Tilson Tho-
mas.

Decca is also keen to present
Bell as a normal young man with
extro-musical interests spending
time with “family and friends, play-
ing sports, reading and pursuing
an active interes! in computers and
cars.”

He has been feted by the world's
press, including Britain’s The Strad,
and Paul Myers, who produced
Bell's recital disc, is also impressed.
“Hearing Joshua Bell for the first

JOSHUA BELL: ‘Style and ele-
gance of playing’

time, | suppose the most im-
mediately apparent quality is the
strength of his musicianship,” says
Myers.

“Today, a dazzing technique is
no longer the most compelling
qualification for a young artist to
have — but when Joshua plays,
you are only aware of his virtuosity
as an afterthought, which is the
way it should be. Your first impress-
ions will be of refinement of style,
an elegance of playing and, above
all, a deeply musical approach to
the work.”

COMPACT

DIGITAL AUDIO

1 2 THEBEST OF OMD, OMD Virgin
2 1 NOW! 11, Vorows EMINVirgin/PolyGrom
3 - PUSH, Bros cas
4 - WINGS OF HEAVEN, Mognum Polydor

5 4 POPPED IN SOULED OUT, Wet Wet Wet
Precious/Phonogrom

6 3 UVEIN EUROPE, Tina Turner Capitol
10 TANGO IN THE NIGHT,
Fleetwood Mac

~

Wommer Brothers

3

13 WHITNEY, Whitney Houston Anista
- DISTANT THUNDER, Aswod Mongo/Isikand

10 8 INTRODUCING THE HARDLINE _, Terence
T. D'Arby CBS

©

11 7 WHO’S BETTER, WHO'S BEST, The Who
Polydor

12 - BRIDGE OF SPIES, T'Pov Siren
13 12 TURN BACK THE CLOCK, Johnny Hates Jarx

Virgin

14 - PET SHOP BOYS, ACTUALLY, Pet Shop Boys
Parlophone

15 6 NAKED, Tolking Heods EMmI
16 - LOVELY, The Primitives RCA

17 18 THE CHART SHOW ROCK THE NATION,

Variovs Dover/Chrysalis
18 16 HORIZONS, Yoriows K-Tel
19 11 HEARSAY, Alexonder 0'Neal Tobu
20 - MOTHING LIKE THE SUN, Sting ALM

Compiled by Gallup for the
BPI, Music Week and BBC © 1987
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Hyperion scoops three
awards in one week

THE BRITISH independent Hype-
rion Records won three Grands
Prix du Disques in three weeks —
which mcycLe something of a re-
cord for a small company.

Mendelssohn’s Songs Without
Words ployed by Livia Rev
(CDA66221-2) was awarded a
Groand Prix du Disque de
L'’Academie du Disque Francais by
Jacques Chirac at L'Hotel de Ville,
Paris. And The Sixteen’s recordings
of Handel's Messiah and Taver-
ner’s Miss Gloria Tibi Trinitas won
L’Academy Chartes Cros awards.

Sir Georg So'ti added another
Grammy to his collection of 26
with Beethoven’s Symphony No 9
{Best Orchestral Recording).

DG scooped the Classical Re-
cord Of The Year with Vladimir
Horowitz in Moscowi; Best Vocal

Soloist Performance went to Kath-
leen Battle for Salzburg Recital;
Best Instrumenta  soloist  with
orchestra went to ltzhak Perdman
for Mozart's Violin Concertos Nos
2 and 4 with the VPO under
Levine.

Horowitz was further honoured
by receiving the National
Academy Of Recording Arts And
Sciences President s Award for life-
time achievement.

Unichorn-Kanchana has also
won an Academie Charles Cros
award with the world premiere of
Olivier Messiaen's latest organ
work, Le Livre du Saint Sacrement,
played by Jennifer Bate. The re-
cording was made under the su-
pervision of the composer, and
was the result of the complete
series undertaken by Bate.

It's price cuts all round

ALTHOUGH THE prices of
Deutsche Grammophon’s mid-
price tape series sucE as Galleria
and Pocket Music have generally
been increased, Bill Hol?cnd, DG
marketing manager has decided
to reduce the aealer price of the
famous Walkman series from
£2.25 1o £1.98.

“Walkman siill appeals to the
younger buyer perhaps coming
into classical music for the first
time, and | think we can help
foster the interest by keeping the
price low,” says Holland.

@® Denon is reducing the price

of its full price compact discs in
the hope that the target of rrp
£11.99 will be reached, instead
of the current £12.99. The dealer
price drops from £7.88 to £7.29.

The strengthening of the
pound against the yen, coupled
with ing%ﬂIy lower ex-factory

rices has at last allowed us to

ring Denon CD prices in line
with those of other major record
companies,” says Fred Drake, CD
sales manager. “As a specialist
label, our previous higher price
was a definite disadvantage in
the market.”

| mADK ) RADIO 1 RESIONAL LAST
KEY A« Radio 1 ‘A st wie wie | wit whe | wic wic | WEEK'S
& alar F‘(‘TUIL H?.:V]S IP,L:'UQTEI;J PLZA;USIINGS ol
{4 o more 43 sanea
IAC/DC That's They Way | Wanno . .. Atlontic |9 i A A 8 3| 33
ADVENTURES, THE Broken Land EBleka 1 13 |A - | 16 19| 8
A-HA On These Roads Warner Brothers {14 19 A A 2% 38 5
ALL ABOUT EVE Every Angel Mercury | - - B - 13 - -
ARMSTRONG, LOUIS Whot AWonderfulWorld — A&M [- 5 |- -1 s 10| -
ASTLEY, RICK Together Forever RCA | - 15 |8 Al 15 3BEXB
ASWAD Don't Tum Around Mango 120 24 [ A Al 9 40 1
BAMBAATA, AFRIKA/UB40 Reckless M |7 18 JA Al 7 9]
BANANARAMA | Want You Back tondon | 9 14 A A 2% 34 -
ATLES, THE Lody Madonna Parlophone | - - - = 4 <N
BIG TROUBLE When The Love Is Good Bpicio 12 fA A w - |-
BOLTON, MICHAEL Sittin' On The Dock ... GBS 5 7 BEREN 16 1o [N
BOURGEOIS TAGG Waiting for The World To Tum Island {11 7 1A 8 108 =
OS Drop The Boy CBS 13 17 A A n 34
CARDIACS s This The Life Rphabet {9 8 |8 =] - - |-
CARLISLE, BELINDA | Get Weak Virgin 1 16 |A Al 21 37| 1
CHER We All Sleep Alone Geffen |9 14 A A 2" 328 70
LASH, THE | Fought The Low cesis w0 8 81 & |3
CLIMIE FISHER Love Changes Everything EMI 16 14 | A A 2 39 Ik
COLE, NATALIE Pink Codillac Manhottan 110 7 |[A B! 28 24| M
DANNY WILSON Mary's Prayer e - - [BEeey ¢ s [
DAYNE, TAYLOR Prove Your Love Arista | 9 14 A 28 38 25
DEACON BLUE When Will You Make My .. s s |A -1 4] -
DEAN, HAZEL Who's Leaving Who M2 12 (A Al B 23| 3
DEF LEPPARD Armageddon H Bludgeon Rittola | 7 7 JA = N 71 -
POLBY, THOMAS Airhead Monhattan | 8 = B - 14 9 -
DOWNING, WILL Love Supreme 4th & B'way (10 18 A A 20 14 I
FIGHTH WONDER I'm Not Scared ces3 18 [A A 2 3| W
ERASURE Ship Of Fools Mie |5 15 |8 A| 23 32| 18
FURYTHMICS, THE | Need A Man ReAly s A ] v 2=
FAIRGROUND ATTRACTION Perfect RCA 5 NSNS 13 [
LEETWOOD MAC Everywhere Warner Brothers (13 11 A A 28 271
GIBSON, DEBBIE Only kn My Dreams picfn 18 JA Al » 38| 1B
GOLDSMITH, GLEN Dreaming Rcale - te - 26 3} n
HABIT Lucy Virgin | 7 I 1 4 =
HALLYDAY, DAVID He's My Gin Scofti Bros N B8 8 O =]
HARDCASTLE, PAUL Walk fn The Night Chrysalis M 9 I
HARRIS, SIMON Boss {How Low Can You Go) #iels w0 |8 Bl 6| Mm
HEART Never/These Dreams Capitol | 8 17 A A 29 39 9 J'
HOOTERS, THE Johnny B 3 KR
HOUSTON, WHITNEY Where Do Broken Hearls Go Arista 12 A Al 8 |l
JRON MAIDEN Con | Play With Madness emil7r 15 fa Al e | sl
JELLYBEAN Just A Mirage Chrysalis 10 10 |A A | 21 30| 28
JESUS & MARY CHAIN Side Wolking blanco y negro | s 9 = - 3 2 . |
OHNNY HATES JAZZ Heart Of Gold Vigin (6 13 |B Al 7 34 I]
OHNSON, PAUL Every Kind Of Peaple G- - = 16 19 e
KINGDOM COME Get h On Polydor | 5 S B
LOU Rookies Revenge Supreme |- ; 4 = - g A -
MANILOW, BARRY/KID CREOLE Hey Mombo _ Arista - IR ¢ < e
MEN THEY COULDN'T HANG The Colours Magnet B - T 4 3|
MIDNIGHT OIL Beds Are Buming GISN 7 7 [ by =
MILLIONS LIKE US In Love With Yourself Circa A 4 - N 1. s . 3 9 |
MINOGUE, KYLIE | Should Be So Lucky PWL 17 [ERSAN 22 34 [E *
PALMER, ROBERT Swee Lies idand 12 11 {A B | 23 33 s8]
ARTON, DOLLY I Know You By Hear ces |- B 3 1o [ 1
BBLES Girtinend MCAN 18 |A A 25 30| 3|
PET SHOP 8OYS Heart Parlophone 15 19 [A A | 29 36 | 7|
PRIMITIVES, THE Crash REA {7 17 §8 Al 2 3| s}
ROBINSON, SMOKEY Love Don'tGive No...  Motown | 4 6 B B8 15 18 89 :
OTH, DAVID LEE Just Like Parodise Worner Brothers | 6 17 N8 A 10 25 38 |
USSELL, BRENDA Piana In The Dork Breckout 112 14 |A A | 23 28| 40 !
§. EXPRESS S. Express Rhythm King 4 |- - | =5
SADE Love s Stronger Than Pnde Epic | 4 I- -l7v n]la
ALT'N' PEPA Push b s 9 (A B| ¢ osl@
SCRATCHMO! Play That Thing ih&Bway |6 7 |- -1 9
BEVELLE, TAJA Love Is Contagious Paisley Park | 477 17 8 A 23 34 D
BINITTA Cross My Broken Heort Foolore 14 17 |A A | 28 36| 6
STATUS QUO Ain't Complaining Veligo |9 14 |A A | ® 3 | 2
STEWART, JERMAINE Ge! Lucky Sien |9 7 |A AJ 25 33| 8
TING Frogle EERN 7 - [N 13 - e
SWAYZE, PATRICK/W. FRASER She's LikeTheWind RCA |5 - |- - | 20 27
WEAT, KEITH | Want Her Blekio (10 20 (A A | 22 28 | 2
TEMPTATIONS | Wonder Who She's Seeing Now Motown (fE B B 8§ 1N =
JIFFANY Couldve Been mcalhz 17 |JA Al B 9| -
OTO Stop Loving You cBS |- O EEEE
I'PAU Sex Tok Sren |6 10 [A Al 21 17| 3
JRANSVISION VAMPTel Thot GfToShutUp ~ MCA |9 10 |A B | 6 5 | -
WET WET WET Temptaton Precious 10 13 [A A | 29 37| -
WINANS/MICHAEL McDONALD Love Hos No Colour W8 | - 3 8 13 .
i
Records are eligible for the grid if they o) are on the current Radio 1 playlist, or b) hod 4 ’
or more plays on Radio 1 lost week as logged by Sham Tracking, or ¢) are featured on
11 or more current ILR playlists {A & B lists)
LA 2]
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Various EMI/Virgin/PolyGram NOW 11 Debbie Gibson Atlontic WX 139
PUSH JUST VISITING THIS PLANET O ¢o
2 m Bros & €BS 4606291 . Jellybean Chrysalis CHR 1569
, THE BEST OF OMD e o s IF1SHOULD FALL FROM GRACE ... @ o
OMD Virgin OMD 1 The Pogues Pogue Mahone/Stiff NYR 1
; POPPED IN SOULED OUT *** co 4 COME INTO MY LIFE @ o
Wet Wet Wet Precious/Phonogram JWWWL 1 Joyce Sims Hrr/London LONLP 47
m WINGS OF HEAVEN oo s BEST OF HOUSE VOL. 4 o
5 Magnum Polydor POLD 5221 Various Serious BEHO 4
m LOVELY o o BROTHERS IN ARMS *x %k A%k k* co
6 The Primitives RCA PL71688 Dire Straits Vertigo/Phonogram VERH 25
20 TANGO IN THE NIGHT *%* o 2+ NOW AND ZEN O oo
Fleetwood Mac Warner Brothers WX65 Robert Plant Esparanza/Atlantic WX 149
7 INTRODUCING THE HARDLINE ... ** %% cp ¥ ALL ABOUT EVE O o
Terence Trent D’'Arby €BS 450 911-1 All About Eve Mercury/Phonogram MERH 119
" LIVE IN EUROPE co 5k DANCING WITH STRANGERS * co
Tina Turner Copitol ESTD 1 Chris Rea Magnet MAGL 5071
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VIVA HATE o ¢ IN FULL EFFECT ¢
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W WHENEVER YOU NEED SOMEBODY %% cp - THE CREAM OF ERIC CLAPTON * o
I 2 Rick Astley RCAPL71529 70 Eric Clapton/Cream Polydor ECTV 1
WHITNEY &% %% DISCO * ¢
I3 . Whitney Houston i Arista 208 141 - 7‘ 80 pet Shop Boys ¢ Parlophone PRG 1001
TURN BACK THE CLOCK * ¢ CHER O o
14 3 Johnny Hates Jazz ’ Virgin V 2475 mantrO n1 x 72 > Cher Getfen WX 132
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Is - Original Soundtrack ( ) - RCA BL 86408 73 m Toto CBS 460645 1
, NAKED @ o e, N . TAJA SEVELLE o
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UNFORGETTABLE co ‘SING ASONG’ & SAVAGE % o
'8 7 Various EMI EMTV 44 ‘SIMPLE SIMON (YOU GOTTA REGARD)' 76 “ TheElirythmics RCA PL71555
TIFFANY @ IX74 CDIX 74 DIXCD 74 FLOODLAND e o
19 % Tiffany MCA MCF 3415 Ll B — Q 77 38 The Sisters OF Mercy Merciful Release/WEA MR 441L
an » ijﬂSHpP BOYS, ACTUALLY #+* co e . o M\.{HITE§NAKE 1987 * o .
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2‘ 32 Various Stylus SMR 852 79 ¥ Pretenders Real/WEA WX 135
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22 19" Belinda Carlisle Virgin V 2496 80 n Simply Red Elektra WX 85
s THE CHART SHOW ROCK THE NATION e c ,, CLOUD NINE o o
23 Various Dover/Chrysalis ADD2 8' George Harrison Dark Horse/WEA WX 123
., TEAR DOWN THESE WALLS @ c » ONCE AROUND THE WORLD o
24 Billy Ocean Jive HIP 57 82 It Bites Virgin V 2456
THE STORY OF THE CLASH RAINDANCING ** ¢
25 7" The Clash ¥ CBS 4602441 83 $7 " lison Moyet CBS 4501521
WHO'S BETTER, WHO'S BEST GRACELAND ** %% ¢
26 o The Who e Polydor WTV 1 84 78 Paul Simon : Warmer Brothers WX52
BRIDGE OF SPIES ®* SINITTA! @ @
27 2 T'Pay 2 Siren/Virgin SRNLP 8 85 8 Sinitta Fanfare BOYLP1
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GIVE ME THE REASON * % THE CIRCUS * oo RUMOURS * % k% %% ¢
29 22 Luther Vandross T Epic 450 134-1 44 % Erasure Mute STUMM 35 87 8 Fleetwood Mac ; Warner Brothers K 56344
BAD %% k%4 % EVERYTHING co SIXTIES MIX *
30 B BfMestiadison 3 Epic 450290-1 45 “7" Climie Fisher EMI EMC 3538 88 % Various * Stylus SMR 733
s FROM LANGLEY PARK TO MEMPHIS o 2« CHILDREN @ o g7 THE LION AND THE COBRA o
3' Prefab Sprout Kitchenwaore/CBS KWLP 9 46 The Mission Mercury/Phonogram MISH 2 89 Sinead O'Connor Ensign/Chrysalis CHEN 7

30
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47 E3
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COMPANY OF COWARDS: taking it on the jowline

Bold steps
for the
Cowards

by Selina Webb

“A MAJOR record company could
recoup ifs money on my jawline
alone,” quips Nicky Ager, char-
ismatic frontman of Company Of
Cowards, who are as yet unshack-
led to a record label of any de-
scription.

The London-based three lads
and o lass (Liso Newsome plays a
mean drumkit) are baffled yet un-
deterred by the “almost, but not
quite” major label reaction to their
meticulously crafted pop songs.
Since forming in 1986 they've
made their own classy four-track
EP which has sold nearly 500
copies, earned a play or two on
night time Radio One and stirred
up considerable interest from

several major labels.

Polydor-lunded demo was the
fruit of a healthy collaboration with
producer Gavin Mackillop who,
singificantly, has worked with Lioyd
Co?e and the band now boast o
clutch of good humoured songs
with such witty titles as “Cool To Be
Miniscule”. A potent live act,
they’ve knocked spots off a succes-
sion of hapless headline bands in
ond around London and look ripe
for o decent signing.

“There’s nothing concrete on the
horizon and the whole band is
feeling great “rustration. We don't
like being deszribed as “indie” but
if we have to sign to an indie label
to prove we can sell plastic then
we'll do it. The only alternative is to
start our own record company,”
says Ager, whose gilded, far-
reaching vocals adc? o soulful
twinge to the group's flurries of
twangy guitars and thigh-slapping
hillbil?y overtones.

Whether in bluesy contempla-
tion or rip roaring Dexys-style par-
ty mood, the far from timid Com-
pany Of Cowards will surely be
noficed soon.

DIRE STRAITS at the Rock Garden: bock in the days when they still

had to look at the fretboard to make the chords

Garden of
flowering
new talent

by Matthew Cole

WHILE MOST small venves can lay
claim to having staged big nome
acts in their past, there can be few
who rival the track record of the
Rock Garden in London’s Covent
Garden. From Dire Straits, Talking
Heads and U2 in 1978, through to
T'Pau in 1986, Its tiny stage has
been host to an impressive ?ine-up
of now legendary acts. This reputa-
tion of The Rock Garden as a
breaking ground for fresh talent is
the basis of Breakthrough UK, a
tolent contest which will raise
money for the chanty Turning Point
as well as aiming to bring to light
more names to add to the venue's
roll of honour.
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Rock Garden managing direc-
tor, Arthur Wickson, was first intro-
duced to Turning Pint, a service for
people with drug related problems,
in 1986. “It's right at the cutling
edge of the capital’s drug prob-
lem,” says Wickson. “We were
thinking about ways we could help
when Telethon got in touch asking
for ideas for musical contributions
to their live ITV fund-raising
marathon on May 29-30, | then
started thinking about trying to
bring the twec together,” exp?oins
Wickson. The three top placed
bands in Breakthrough UK will
appear on the show, and the win-
ners will have a promo video pro-
duced at The Rock Garden’s ex-
pense.

Each band that enters the com-
petition by submitting a tape pays
a contribution of £5 to Telethon
‘88 and Tuming Point. “We've
already got 750 entries and 750
tapes, which is well on the way to
£4,000 raised for the fund,” says
Wickson.

The competition is being orga-

nised in regions with the backing of
local TV and radio stations, whose
judges will select four bands to
play in a regional final at a local
venue where the box office take
will also go to the fund.

The only condition being placed
on entrants is that they Eove no
recording deal.” We want to make
sure that we only have completely
new talent,” explained Wickson.
“The whole direction of the Rock
Garden is breaking new bands.
We put on about 20 bands a
week, all of them unknown talent.”

Bands are paid a percentage of
the gate which meons £70 or
thereabouts on a midweek night.

Although Breakthrough UK is
basically a fund raising excercise
Wickson would like to see the
bands benefitting: “It would be
nice to see one or two of them

etting a deal on the strength of
the show.”

Conn plots
Red Army
invasion

by Selina Webb
AFTER LENGTHY negotiations

with the Soviet government,
Eromoter Mervyn Conn has
rought the Red Army Ensemble,

one of the country’s most spec-
taculor live acts, to the UK for the
first time in two decades.

He admits it wasn’t easy, but
brims over with compliments for
the dozens of dancers, singers
and musicians who provide the
two and a half hour cultural ex-
travaganza. “It's absolutely out-
standing, a breath of fresh air for
entertaimment. These are such
hard-working, talented people
and the show is one of the most
fast-moving | have ever seen,” he
enthuses.

Best known as a promoter of
country music, Conn comments
that although the mechanics of
the year-long project were more
complicated than usual, the artists
themselves were “refreshing to
work with”. “They are so very
appreciative of everything you
do for them, not like a Srot of
artists in the Western sphere who
are totally spoilt and expect ev-
erything,” he says.

The show, which recreates
dances and songs from every
region of the Soviet Union,
opened its eight-week national
tour on March 20 to what Conn
describes as “an incredible re-
ception.” He also acquired The
Red Army Ensemble’s worldwide
recording rights and a 36-track
recording of the show was made
during its three-day visit to the
UK.
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CHESTERFIELDS: in the comfortable chair

Sitting very
comfortably

by Dave Henderson

DAVID CHESTERFIELD admits it,
right away ... with little sentiment
or regret. “We'll never be a sta-
dium rock band,” he whines. “Our
songs are too short.”

And there you probably have it.
Since The Chesterfields play short
Eop songs and don't have long

air, their careers might as well be
over. But they’re not down-
hearted. No, their new single,
Goodbye, Goodbye on their own
Household label through Revolver
and the Cartel, is far from being a
swansong.

Forming two years back, numer-
ous line up changes developed the
sound but they found it hard to be
taken seriously: “Well, people just
don't take you seriously if you say
you come from Yeovil.”

No, maybe not, but one can’t
fault the quality in the group’s early
45s for Subway, whicﬂ culminated
with the finer than grand Ask John-
ny Dee — an ode to a famous
fanzine writer — and the garishly
covered Kettle album.

“That's just a collection of three
minute pop songs, really,” says
David C, “that's what we're good
at” Ah, yes, I'd agree but don’t
these Chesterfields need the big
label muscle to toke them to a
wider popular culture?

“No, we're happy to just bide
our time. We dont want to be
manipulated, we're quite happy to
work through on our own label
and do things at the right time.”

With an EMI Publishing deal just
completed, The Chesterfields’
songwriting prowess has obviously
impressed some pin-striped ears
too, and listening to the four songs
on Goodbye, you can't deny their
potential. With an album of “jaunty
pop songs” set to be recorded in
June and the current single holding
its own in terms of sales, The Ches-
terfields look set to please.

Bennett: in
pursuit of
excellence

by Stan Britt

SINCE RE-SIGNING with CBS a
few years ago, Tony Bennett's re-
corded output has shown a satis-
fying maturation of his not incon-
siderable vocal talents. Both The
Art of Excellence in 1985 and this
year’s tribute to the centenarian

songwriter Bennett/Berlin augur
weIF for the relationship between
the singer and the company.
“Years ago, | used to do three
albums a year”, says Bennett. “And
| really got burned-out doing that.
Now, | really take 18 months —
from one album to another. So
there’s a lot more care that goes
into each album. | am a happier
man, and I've found a lot more
eace with myself — that's the
ottom line.”
Both Bennett's more recent re-
cordings, as well as choice of re-
erfoire for concert appearances
ike the recent rapturously-
received London shows demons-
trate a continuing use of material
by both the great past-masters and
the living composers who, for Ben-
nett anyway, represent a link with
the Kerns, the Gershwins, the Ber-
lins and the Porters of yesteryear.
Also apparent is his undiminished
love for jazz, and his frequent use
of jazz musicians: “I reclly think of
myself as a tunesmith. I'm an inter-
preter, so | look for songs that |
think will work. So | keep in touch
with all of my favourite living song-
writers, people like Sondheim, Leg-
rand, Cy Coleman and Johnny
Mandel. And, of course, | never
forget the great writers of the
past.”

"ma
happier man
and l've
found a lot
more peace
with myself
- that’s the
bottom line’

Tony Bennet Jazz, a two-LP set
containin? a fascinating cross-
section ot recerdings from 1954-
1967, lends ample credence to
Bennett's long-time involvement
with the music: “All these fellows —
Count Basie, and the Basie Orches-
tra, Stan Getz. Zoot Sims, Ralph
Burns, Art Blakey and, of course,
my own pianist-MD Ralph Sharon
— are, simply, magnificent. And,
like Dizzy Ginespie, Dexter Gor-
don, and George Benson, who all
?uesf on my Berin LP, | have been
ortunate to have worked with
them all .. ."

A happy man indeed. Hoppy
enough, in fact, to risk accusations
of nepotism. For Danny Bennett
produced his father’s tribute-to-
Berlin set. And, says Bennett, it’s a
situation which is now an ongoing
thing ...
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PERFORMANCE

Pogues

party

THE POGUES do not simply play
concerts; they throw great parties.
Even at the last of their six consecu-
tive nights as the Town & Coun-
try Club, Kentish Town, Lon-
don, they were still going strong.

The heaving, sweaty, joyous
mass of people that filled the venue
sung and danced along to count-
less favourites, drawn s?rom three
great LPs and all delivered in the
group’s inimitable style. It did not
matter whether there were two or
19 performers on stage, they al-
ways played with just the required
amount of restraint or raucousness.

Kirsty MacColl rightly received a
heroine’s welcome when she
joined the band for Fairytale of
New York. The party’s other spe-
cial guests included Joe Strummer,
who joined the group for storming
versions of | Fought The Law and
London Calling, and Lynval Gold-
ing, who came on for a rousing
performance of A Message To You
Rudy.

Festivities came to a height with
The Wild Rover, when the whole
venue was shaken by stomping
feet, and with the carnival sound of
Fiesta, when there was as much of
offorfy on the stage as there was
o

The Pogues must be applauded
for playing six nights at the Town
and Country Club and one night ot
the Brixton Academy, rather than
taking the easy option of playing
one or two nights at a vast imper-
sonal arena in the capital. Hopeful-
ly, they will stick to fEis policy and
f(-eir concerts will remain the wil-
dest parties in town.

ANDREW BEEVERS

Mission
impossible

A CONCERT by The Mission is
currently a joyous celebration, but
it seems that unless you are a dedi-
cated fan you are unlikely to
understand why.

From the opening Beyond The
Pale to the crushing guitar ond

drum crescendo that ended the set,
the faithful ot The Astoria, Lon-
don were totally involved in the
music and seemed in constant awe
of singer Wayne Hussey. The big,
clear sound was enough to sweep
most people into the atmosphere
ond even the band themselves had
to smile at the extraordinary wall
of noise flowing from the stage.

But it wasn't long before The
Mission’s thundering rock songs
began to roll into one sound and
lose any sparkle or originality.
Only Crystal Ocean, Tower Of
Strength, Like A Hurricane and
1969 — the lafter two cover ver-
sions — provided any colour in the
set. Songs from the new album
Children made no impression live
and the encore of Shelter From
The Storm was rother self-
indulgent.

The Mission’s performance was
reminiscent of a well-known lager
— good, but not that good.

NICK ROBINSON

Fast and
Furey-ous

THE FUREYS & Davey Arthur
arrivec at the Reoyal Festival
Hall roughly halfway through a
touring schedule that has seen
them on the road since March
1987, and will continue on into this
autumn.

The fact that Finbar Furey
appeared as witty and fresh as if it
had been the opening night epito-
mised what a professional ouffit
these Irish folkies have become.
Live, they are far more exciting
than they may sound on their
rather so{e studio recordings, and
the speakers were veritably rattling
during the jigs and reels, driven
along by Fin%or’s furious Uillean

iping. Ralph McTell joined the
gond onstage for a rousing version
of his classic song, From Clare To
Here. From there on, the show
consisted of their standard array of
traditional and new songs, with
Lonely In London and The First
Leaves Of Autumn particularly
memorable, the latter featuring
Paul Furey on accordion. Silver
Threads Amongst The Gold
seemec to please the older mem-
bers of the audience, although
there were a considerable number
of youngsters and fans in their mid-
twenties present.

All five members are thoroughly
adept musicians, but it is Finbar
with his rambling, humorous stories
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GEORGE MELLY — still sporting
those lurid suits

who remains the star of the show.
The band are particularly good in
concert, and as their steady record
sales reflect, remain very popular.

GARETH THOMPSON

Melly mélée

GEORGE MELLY’S skill as a per-
former was borne out in the way
he adpted his usual bawdy, bar-
room sty'e to overcome the less
than intimate atmosphere of the
Barbicam Thedatre. His predict-
able set was broken with versions
of As Time Goes By and Route 66
although he couldn’t get away
without doing the Wrong Keyhole
song which was greeted with famil-
iar mirth.

Still sporting those lurid suits,
Good Time George seems to be
increasingly comfortable in his role
of great British eccentric or living
legend — as the lifestyle mags and
Sunday supplements occasionally
view him. Going to see him and his
band, John Chi?fon's Feetwarmers,
is rather like renewing aquaintance
with old friends — although the
experience is never less than re-
freshing. The guest appearances of
gentle jozz guitarist Barney Kessel
and powertful vocalist Carrie Smith
aodded some extra zing to the
evening and gave Melly the
opportunicy to amble off stage and
enjoy the show himself from the
auditorium.

One can safely assume he suc-
ceeded in despatching o hefty
quantity of autographed albums
that night.

KAREN FAUX

THE MISSION (below): good, but
not as good as The Pogues’ wildest
party in Town (& Country)

House
to let

by Barry Lazell
STREETSOUNDS IS actively
recruiting artists and tracks for

e forthcoming compilation
album Housetrax 2 from un-
signed UK House music talent,
following the successful experi-
ment a ?ew months ago which
resulted in Hip Hop 20 — a
major chort album for the
label.

Hip Hop 20 coupled a side
of new UK talent with another
of hot American tracks, and the
thinking is that what demonstr-
ably worked in the Hip-Hop
genre should similarly succeed
with House — all the more so
now that that clutch of UK
House-orientated dance sing-
les have turned into major pop
hits during the first quarter of
1988. Streetsounds’ Morgan
Khan sums it up thus: “Despite
the growing singles success by
British Hip-Hop artists, earlier
albums consisting of UK-
produced tracks — like the ex-
cellent Known 2 Be Down,
Heroes and Hard As Hell com-
pilations — all previously foiled
to make on impact outside
hardcore circles. Hip Hop 20
may well have succeeded
where these albums failed be-
cause it included one side of
US material along with the Brit-
ish tracks. Fine: it that's what it
takes to get UK tracks into the
UK album charts; no problem
— we'll use the device again
for UK House music, and
Housetrax 2 will have a side
apiece of each country’s
music.”

Much of the UK complement on
Hip Hop 20 was filtered through
the National Rap Contest which
Streetsounds ran last year in con-
junction with Dave Pearce ot BBC
Radio London’s Nite FM Service,
which both served to arouse in-
terest in the project and, important-
ly, to turn up the real diemonds
amongst the rust. This time around,
there is no contest as such, but the
label is throwing an open invitation
to music-makers in the House
genre around the country: artists,
producers and songwriters who
would like to be considered for
inclusion on Housetrax 2 should
write (with demo tape if one is
available) to British House Search,
ot the normal Streetsounds address
of 8 Springbridge Mews, Ealing,
London W5 2AB (Tel: 01-840
4800). Artists can also audition at
the regular Streetsounds/Westside
Instant Access A&R scheme on
Monday, Wednesday and Friday
of each week between 6pm and
7.30pm.

As was the case with the Nalion-
al Rap Contest winners on Hip Hop
20, the acts who have their work
chosen for inclusion on Housetrax
2 will be given all the studio time
they need to produce finished mas-
ters, at Streetsounds’ own in-house
Dance Music Studios.

GEOFFREY WILLIAMS, 24 years
old and UK born, is a recent sign-
ing to Polydor, having been writing
songs and singing with bands since
he was 17.

He signed a publishing and
management deal with Hit And
Run Music, and got down fo a
two-year stint of writing the songs
which will now form the basis of his
initial release here on Polydor, an
LP, Heroes, Spies And Gypsies due
later in the spring. The first taster
was the single There’s A Need In
Me. For the UK 12-incher (POSPX
906), the album track was remixed
and extended to some 62 minutes
by New York mixer Merlin Bob,
and should have club potential.

RADIO
LONDON

A LIST
ASWAD: Don't Turn Around

NATALIE COLE:
| Wanna Be Thot Woman

WILL DOWNING:

A Love Supreme

WHITNEY HOUSTON:
Where Do Broken Hearts Go

PEBBLES: Girffriend MCA

SMOKEY ROBINSON:
Love Don't Give No Reason

BRENDA RUSSELL: Piano in The Dark Braokout/ A&M

Moango/lsland

Manhattan/EMI

4th  B'Way/lsland

Arista

Motown

JERMAINE STEWART: Get Lucky Siren/Virgin
SWEET CHARLES: Yes s You Urban/Polydor
TEENA MARIE: Ooo Lo Lo La Epic/CBS

CLIMBERS
ROBBASE & DJ E-Z ROCK:

i Tokes Two Citybeot/Beggars Banquet
BARRY BIGGS: Winning Team Ebony
JAMES BROWN:

The Paybock Mix Port 1 Urban/Polydor
JEAN CARNE: Let Me Be The One RCA
CLARENCE CARTER: Strokin® Ichiban
JULIAN JONAH:

Jealousy And Lies Cooltempo/Chrysalis
MAGIC LADY:

Betcho Can't Lose With My Love
JOYCE SIMS: Wolk Awoy

Motown (Import)

Lendon

MIKE STEVENS: Joy And Poin RCA
LUTHER VANDROSS:
|Gave lt Up (When | Fell in Love) Epic

As leatured on the TONY BLACKBURN
Show, Radio London 9om-12 noon
Monday-Friday (206/94.9 VHF)
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OP 75-SINGLES

Compiled by Gallup for the BPI, Music Week and BBC based on a sample
of 500 record outlets. Incorporating 7", 12°, Cassettes & CD single sales.
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/T ¢ 4> Records to be featured on this week’s Top of the Pops

o]

HEART OF GOLD

Johnny Hates Jazz Virgin VS{T) 1045 (E)

WE ALL SLEEP ALONE

Warner Brothers W 7934(T) (W)

I'M NOT SCARED

HEART /e
NOI 4 Pet Shop Boys %73': Parlophone (12)R 6177 (E)

9 . DROPTHE BOY

Bros CBS ATOM(T) 3(C
3  DONTTURN AROUND O

Aswad Mango/lsland (12)1S 341 (F)
4 4 COULD'VE BEEN

Tiffany MCA TIFF(T) 2 {F)
5 , CAN | PLAY WITH MADNESS

Iron Maiden EMI (12)EM 49 (E)
6 : CROSS MY BROKEN HEART (Remix)

Sinitta Fanfare (12)FAN 15 (A)
7 1 LOVE CHANGES (EVERYTHING)

Climie Fisher EMI (12)EM 47 (E)
8 s STAY ON THESE ROADS

A-Ha
9

Eighth Wonder CBS SCARE(T) 1 (C)
-Io S SHOULD BE SO LUCKY e
Kylie Minogue PWLPWL(T) 8 (P)
~" ¥ ONLY IN MY DREAMS
Debbie Gibson Atlantic A 9322(T) (W)
TEMPTATION
12 i Wet Wet Wet Precious/Phonogrom JEWEL 7(12) (F)
EVERYWHERE 7t
l3 X Fleetwood Mac Pws ? Warner Brothers W 8143(T) (W)
14 o NEVER/THESE DREAMS
Heart Capitol (12)CL 482 (E)
15 o PROVE YOUR LOVE -.7::“
Taylor Dayne 7 u‘m Arista 109830 (12"-609830) (BMG)
DREAMING ();
I6 24 Glen Goldsmith %‘TE‘; Reproduction/RCA PB 41711 (12'-PT 41712) (BMG)

WHERE DO BROKEN HEARTS GO

I7 lg Whitney Houston Arista 109793 (12'-609793) (BMG)
|8 ,, BASS (HOW LOW CAN YOU GO)

Simon Harris ffrr/London FFR(X) 4 (F)
19 = AINT COMPLAINING

Status Quo Vertigo/Phonogram QUO 22(12) (F)
20 ” WHO'S LEAVING WHO s -

Hazell Dean Nas, EMI (12)EM 45 (E)
. HICT A ARIDASE TR

Cher Geffen GEF 35(T) (W)
55 ITh':';A?ﬁeossUNCE s Virgin VS(T) 1054 (£)
56 « g’y’\ll\g’\meOPE N lce ICE 78701 (12-128701) (A)
57 m iliizcEeECBoopM MCA MCA(T) 1241 (F)
58 m ?hE?g(vErwugs\ND Elektra EKR 69(T) (W)
59 s L\?I%.TlgnTHE L s Supreme SUPE(T) 117 (E)
60 5§ guEr;'l.(eer Kmolfltrl(iluijszER P Chompion CHAMP(12) 64 (MG}
61 (=] EéaTnm.N THa RCA PB 49571 (12°-PT 49572) (BMG)
62 = L'LI:QZZS SHADE OF WINTER (Remix) mg A Myl
63 = {:Eyll'«l;r :).Itl:y.lr.\eo e Arista 109616 (12609616} (BMG)
64 e | Eypit' E i Fast Globe (12)FGL 1 (A)
65 « mﬁmOF o e Polydor POSP(X) 910 ()
66 = B?’n;r P'I.llys e Cooltempo/Chrysalis COOL(X} 164(C)
67 H:%Ag?ht?gslin‘t Hang Magnet SELL(T) 6 (MG}
68 - RJE(\S”L Sy Mercury/Phonogram INXS 10(12) (F)
69 - .In;:ll‘lyNK WE'RE ALONE NOW o by o Yot
70 vew ;EQGILE ABM AM(Y) 439 ()

71

63

PLANET GIRL

Zodiac Mindwarp & The Love Reaction  Mercury/Phonogram ZOD 3(12) (F)

7251

WHEN WILL YOU MAKE MY TELEPHONE RING

Deacon Blue CBS DEAC(T) 5(C)

72 -«

SWEET LIES



o & seiypean realyring Adeie Beriel Twran Chrysahs JEL(K] 3 (C)
22 ;3 THAT'S THE WAY | WANNA ROCK N ROLL ,7_’{5

UR-SSSE S IMEAS SER sSHINE G I5E 774“5WALKINTHENIGHT

Paul Hardcastle Chrysalis PAUL{X) 4 (C)

AC/DC Hlnkc AP )P {(SITTIN' ON) THE 75 ., HOW MEN ARE
GIRLFRIEND /B - ” Aztec Camera WEA YZ 168(T) (W)
23 *'_Pebbles ’TTI; e ) Ko (2:— TH? =4 “The Brifish Record Industry Charts (€) Social Surveys {Gallup Poll) Ltd. 1987.
o o ) Tt 0 s v (o}
2 4 34 PINK CAIDllLAC 7— _:F 7 E" 1 — Publication nghfsehcgr'\ssed zi:lruswel;s:g Mus?c Week; grcc;(::dc:shf\ygs ngf?’suiz the BBC. All nghts reserved.
Natalie Cole Daran Manhattan/EMI (12)MT 35 () 651387 7/8
e INCH
SEX TALK (LIVE) ' w E l v E
25 * tpa, Siren/Virgin SRN(T) 80 (E} “Michael Bolton's version of “Sitting Y 2 HEARTPetShopBos 5 e Dok
| GET WEAK On The Dock Of The Bay” is my all . .. 8 L Ll
26 ¢ Beimdo Carlislc Virgin VS(T) 1046 (€ time favourite version of my b T ey oyt e e iy
? e 5 7 DREAMING Glen Goldsmith % 27 CROSSMYBROKEN HEART Sint
27 ) CRASH. husband's classic. I'm h‘?,r,‘oured 6new  ARMAGEDDON IT (THE ATOMIC MIX) % 12 RECKLESS %
The Primitives Lazy/RCA PB 41761 (12'-PT 41762) (BMG) that he chose to record it” Def Leppord Afrko Bamboctoa & Famiy fect. UB40
: s BASS (HOWLOW CAN YOU GO) Tnew  LET'S ALL CHANT Pat & Mick
zsm ARMAGEDDON IT (The Atomic Mix) CBS Zema Redding Simon Horrs B 15 IKNOWYOU GOTSOULEriB.4 Rokin
Def Leppard Bludgeon Riffola/Phonogram LEP(X) 4 (F) ARLDN oPA 8 5 THAT'S THEWAY ] WANNAROCK NROLL M 33 TEMPTATION Wet Wel Wet
AUDC 3 32 ONLY ON MY DREAMS Debbie Gibson
PIANO IN THE DARK 9 & STAY ONTHESE ROADS A-Ho 3 24 PUSH IT/I AM DOWN Salt‘n Pepo
29 0 Brenda Russell Breakout/A&M USA(T) 623 (F) 'I‘: 4 }g‘éigi‘:ﬁﬁéﬁm"m““em' g ¥ ;m‘g;’gg‘lg?“”’em‘lﬁw'
NI Ul rasure
RECKLESS 34 X | WANT HER 12 17 PINK CADILLAC Natofie Cole Unew  GETLUCKY Jemine Sewort
30 1% Afrika Bambaataa & Family feat. UB40 EMI (12)EM 41 (E) Keith Sweat Vintertainment/Elektra EKR 68(T) (W) = 's'&':ms(m‘;)‘g,fégh“‘w‘”‘de' e f&fjg?&oﬂ‘;&":ﬁa oL
| NEED A MAN 9 JOE LE TAXI 15 22 GIRLFRIEND Pebbles ' 3 20 LOVEISCONTAGIOUS Tojc Sevelle
: : : 16nEw  SIDEWALKING The Jesus And Mary Chain 3# 21 DOCTORIN' THE HOUSE
3' m EUI’y’hMICS RCA DA(T} 15 (BMG) 35 Vanessa Paradis FA Productions/Polydor POSP(K) 962 (F) 17 14 COULD'VE BEENTMunl; . ! Coldeut feat. Yozz & Plastic Population
I8 31 PROVE YOURLOVE Taylor Doyne 3% 28 | GET WEAK Belindo Corlisle
32m SIDEWALKING 36 m | WANT YOU BACK : 19 18 JUSTAMIRAGE Wew  PUSH BEAT/BAUHAUS Cappello
The Jesus And Mary Chain Blanco Y Negro/WEA NEG 32(T) (W} Bananarama London NANA 16 (12"-NANX 16} (F) Jellybean fect. Adele Bertei
SHIP OF FOOLS 37 = TOGETHER FOREVER (Lover's Leap Remix) S YK, L
33 "% Erasure Mute (12)MUTE 74 {I/RT/SP) Rick Astley RCA PB 41817 (17°-PT 41818) (BMG)
38 % GET OUTTA MY DREAMS, GET INTO MY CAR O
Billy Ocean Jive BOS(T) 1 (BMG)

LOVE IS CONTAGIOUS
39 & Taja Sevelle

Paisley Park/Reprise/WEA W 8257(T) (W) J ROBBIE COLTRANE

40 » CET LUCKY 2
ermaine Stewart Siren/Virgin SRN(T) 82 (E) €€ §3)
41 s A LOVE SUPREME New Orleans
Will Downing dth + B'way/lsland (12)BRW 90 {F)
LET'S ALL CHANT " Y
42m Pat & Mick PWL PWL(T) 10 (A) A ot {27 TES
43 5 | KNOW YOU GOT SOUL - Double Trouble Remix
Eric B. & Rakim Cooltempo/Chrysalis COOL{X)R 146 {C)
LOVE IS STRONGER THAN PRIDE
| | i ‘ 44 47 Sade Epic SADE(T) 1(C)
PAVJE VA PUSH IT/I AM DOWN
gV Aay a5 o iy Pepa fre/London FFR(X)2(F)
g = . 4 m EVERY ANGEL
s AT B | All About Eve Eden/Phonogram EVEN(X) 7 (F)
Nl 2 f 0 47 » SHE'S LIKE THE WIND
: l,‘q -1 vijul S Patrick Swayze/Wendy Fraser RCA PB 49565 (12° PT 49566) BMG
e JUST LIKE PARADISE
48 38 David Lee Roth Warner Brothers W 8119(T} (W)
| FOUGHT THE LAW
49 > Teciosh CBS CLASH(T) 1 (C)
e n 50 5, DOCTORIN' THE HOUSE
Coldcut Ahead Of Our Time CCUT 27 (12°-CCUT 2) (I/RT)
BEAT DIS
5‘ %9 Bomb The Bass Mister-ron/Rhythm King/Mute DOOD(12) 1 (1/RT)

MARY'S PRAYER o ﬁ" T _
52 & Danny Wilson Virgin VS 934(12) () SUPE ( > ORDER FROM EMI

THROUGH EM ‘ TELESALES (01) 848 9811

-
TIKCSI 12"' KCXI Out NOW ()nler(mm Poly,fnm'[]lmw“



LP REVIEWS

ASWAD: Distant Thunder. Is-
land. ILPS 9895. Grab the mango
juice and prepare to be pampered
Ly the breezy, hip-flexing rhythms
of an ultra mellow Aswad album.
After 13 years of hitless, but much-
esteemed existence, West Lon-
don’s reggae boys have finall

(ond who knows how they reocfeczi
topped the singles chart. The
olEum seems prepared for the exp-
osure, offering 11 tracks of easily
consumed reggae for beginners.
There are snatches of defiance and
hard-line social statements, but the
music never shifts far from its
armchair and lounges yards from
Aswad’s tough Jamaican roots
sound of the early Eighties. t's an
infinitely contenting formula for
those who've done their day's
work but, wafting a touch whimsi-
cally in the direction of UB40 and
further TOTPs outings, Aswad may
count a few furrowed brows
amongst their most stalwart follow-
ers. SwW

e
L_Jsrocxut

MAGNUM: Wings Of
Heaven, Polydor POLD5221/
CD: 8352772. if someone had told
this band five years ago that come
1988 they'd be one of Britain's
most popular hard rock groups,
poisecrfor a top 10 LP with world-
wide success beckoning, they'd
surely have laughed despite their
belief in their own ability. Magnum
have been pushed beyond bank-
ruptcy, been left stranded without a
record deal and even played an
official farewell gig in the past, and
although their sound is now very
modern and polished (the flutes etc
were sadly efbowed long ago) no
one could possibly begrudge them
the success that long years of
seemingly pointless graft have now
brought them. Currently on a sold
out tour of major venues, Magnum
will easily surpass previous album
sales with Wings Of Heaven.  GT

g
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THE PRIMITIVES: Lovely, RCA
PL71688. Already with a top five
hit single under their belts, The
Primitives’ future certainly looks
rosy and this their debut LP con-
firms it. Fourteen tracks of the love-
ly Tracey Tracey's mesmerising
voice coupled to the finest guitar
pop around, not only including the
mighty Crash but also the indie hits
Thru The Flowers and Stop Killing
Me. With potential future hits like
I'll Stick With You, it looks like this
chartbound sound is going to run
and run. IS

FEARGAL SHARKEY: Wish. Vir-
gin (TC)-v 2500. (CD: CDV
2500). Producer: Danny Kort-
chmar. The two years plus since
Sharkey’s excellent debut album
should not be taken as an indica-
tion that he has been resting on his
laurels since A Good Heart topped
the singles chart in 1985, and hav-
ing discovered a new collaborator
in noted US musician Kortchmar,
he has also developed a promising
ability as a songwriter. While this is
not an ‘instant’ album, it is likely to
be a grower, as other tracks be-
come singles to follow More Love,
which deserved a better fate than
its brief chart cppearance in Janu-
ary. Several candidates for 45 re-
lease — the plaintive Please Don't
Believe In Me, -he impressive If This
Is Love, Safe To Touch, which re-
minds of | Am The Walrus in-
strumentally with its electric sitar
sound, but perhaps best of all Let
Me Be. Altogether, an album which
will consoli(?ote Sharkey’s position,

erhaps without greatly increasing
ﬁis stature immediately. T

PIXIES: Surfer Rosa. 4AD CAD
803. Producer: Steve Albini.
Boston-based Pixies follow-up last
year's Come On Pilgrim mini-LP
with a strong collection of hard-
edged guitar songs. Thanks to the
solid production of ex-Big Black
frontman Steve Albini, the album is
a far more convincing affair than
Pilgrim. Albini’s expertise at pro-
ducing  well-balanced  raucous
rhythms gives the Pixies a bigger,
explosive sound and his influence
is most notable on the fierce Some-
thing Against You. The hardcore
sound is matched with calmer mo-
ments and this one should prove a
success in the independent
market. NR
VARIOUS: Sgt. Pepper Knew My
Father. Childline/NME. NME
PEP LP-100. Distribution: Island
Records. This is the end result of a
brave idea by the NME to re-
create The Beatles’ Sgt. Pepper
album using different artists to re-
cord the songs. But it is a rather
patchy affair and many of the
songs either fail to do justice or are
too faithful to the original tracks.
The Christians murder the spirit of
Lucy In The Sky With Diamonds
with thetr mundane interpretation
while Wet Wet Wet run through
With A Little Help From My Friends
without adding anything. The finer
moments come with Sonic Youth's
mesmerising Within You Without
You, a clever sampled version of
Sgt. Pepper by The Three Wize
Men omeouriney Pine’s delight-

fully breezy When I'm Sixty-Four.
All'in all it is an interesting collec-
tion and with all proceeds going to
the Childline charity one can only
hope it sells welk.

* [
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THE PIXIES: hardcore matched by calmer moments
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THE PLANET WILSON: In The
Best Of All Possible Words, Vir-
gin V2508. Producer: Steve Nye.
This is an excellent collection of
off-the-wall Afro-funk songs from
the ex-Red Guitors’ members. The
rhythms and the vocal technique
are heavily influenced by Talking
Heads but at the same time the
band create their own identity with
interesting guitar work, noticeably
on The Big Wheel and Sinister De-
xter, and Hallam Lewis' off-beat
lyrics. Steve Nye’s polished, rich
production helps make this an im-

ressive debut from a bond that
rooks set to win the hearts of many
Talking Heads fans and other dis-
cerning listeners. NR

BROS: CBS 460629 1. Ko-
jagoogoo with ripped jeans and o
shiny new beat on, Bros have
ploughed into the teen market with
frightening ease. Led by that frank
disclosure of the lads’ innermost
aspirations, When Will | Be
Famous, the debut album lollops
through o succession of pseudo-
funky pop tunes which spout a few
good grooves but bungle their in-
termittent stabs at originality. Punc-
tuated with o profusion of macho
growls and some token downbeat
swayers, Push has just enough to
keep sales in line with the masterly
hype it succeeds. swW

MORRIS DAY: Daydreaming
Warner Brothers 925651-1. Strut-
ting from out of the shadows of his
old band Time comes the true spiv
of funk. Sadly, the colour and
sharpness of his dress sense is not
reflected in his musical ability and
although each of the eight up-
tempo dance ftracks is passable
and quite adequate for the dancef-
loor, there is little substance to the
songs. Prince influences are there
— particularly in the guitar riffs and
sexy lyrics of Fishnet — and Jimmy
Jam and Terry Lewis stamp their
authority with the production. If it
spawns a hit single — possibly
Fishnet — then the album could
Erove a success but otherwise the

argain bin beckons. NR

THE  SMITHEREENS: Green
Thoughts. Enigma 8375-1. Their
debut, Especially For You, was a
stormer, a complete corker. This,
while giving enough highs to main-
tain more than interest, isnt quite
as strong, lacking the variety o? the
predecessor. It's a liftle unfair to
compare them with REM purely
because Don Dixon produces
both, but they do share a love of
melody with the guitars turned up
high and this should appeal to the
REM-starved fans. A slight dis-
appointment, but still worth keep-
ing an eye on. DH

GIANT SAND: Storm. Demon
FIEND 115. Producers: Eric
Westfall & Howe Gelb. Distribu-
tion: Pinnacle. An ex-Zippo act
transfers to Demon, and it must be
said that the press release descrip-
tion of this album os the band’s
most accomplished yet rings true.
Singer/songwriter/guitarist  Howe
Geﬂfs often nightmarish visions of
life are presented in an easily
digestible manner, and the band
appears to dwell on the furthest
out edge of Western civilisation,
where country music locks antlers
with Talking Heads and the Velvet
Underground. The cover of The

THE PRIMITIVES jangle to the top,
and Roy Harper with more con-
cern for the open-hearted

Weight (The Band) fits perfecti
with the rest of the album, whic
may unfortunately still be a touch
too left field for daytime radio,
although it's much closer than pre-
vious efforts. w

l__
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CARDIACS: A Little Man And A
House And The Whole World
Window. Alphabet Business
Concern ALPH LP007. Producer:
Pete Hammond. Distribution:
Pinnacle. Manic and sometimes
John Lydonesque vocally, and
apocalyptic musically, this bizarre
sextet from London, the subject of
a growing cult following, has
perpetrated another entirely ori-
ginal ond largely impenetrable
album. Gary Davies is even play-
ing a single, Is This The Life (also on
the album} on Radio One, and it
must be said that this song, while
no more straightforward ?yricolly
than the rest, sounds much more
mainstream musically. Cardiacs are
big in Europe, apparently, and that
may be because the songs are as
comprehensible as Three Blind
Mice to non-English speakers,
while the live Cardiacs experience
is very visual. Odd is an understate-
ment for their quirky non-standard
rhythms and non-linear songs.  JT

ROY HARPER . .. descendant of
Smith. EMI EMC 3524. Although
in some quarters Harper is rather
much viewed as the bloke who
won’t go home even though all the
booze has been drunk and the
party’s well and truly over, if he
continues to produces excellent,
crafted LPs such as this, who can
seriously complain? His concerns
remain environmental and roman-
tic, with Same Shoes standing out

as the cracking song of the set. It's
always worth having the latest
Harper LP in scock as there is a
faithful band of supporters lurking
in most towns and the old chap’s

touring Britain ar the moment. DH

CINDYTALK: In This World.
Midnight Music CHIME 00.27/8.
Gordon Sharp and friends return
with two albums with the same title
but different track listings. And odd
collections they are too. The con-
tent varies wildly from the gentle
melody of the fitte track in-
strumental to the frenzied noise of
Circle Of Shit. For that reason, it
takes a long time to settle into these
two albums but the challenge is
worth it and some of the ‘ambient’
instrumentals really are exquisite.
At times it becomes rather self-
indulgent but when you consider
the tracks took three years to write
and record that is understandable.
In This World is really for discern-
ing listeners with adventurous
musical toste. NR

WITH THEIR hecds in the bass bins
this week: Duncan Holland, Nick
Robinson, Jerry Smith, Gareth
Thompson, John Toblor and Selina
Webb.
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SINGLES

TRANSVISION VAMP: Tell That
Girl To Shut Up (MCA TVV(T) 2).
Its o pity the Erosh and exciting
Transvision Vomp have deemed it
necessary to do a cover version
when their own blistering missives
are bursting with latent energy,
although this Holly & The Italians
cover is dispotched with admirable
venom.

o
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RAYMONDE: Stop Kicking My
Heart Around (Blue Guitar/
Chrysalis AZUR (X) 7). Quite
simply the best track on their Babe-
logue debut LP, re-recorded with a
touch more spiteful verve and a
dose of Bolanesque guitar, this
sin?le should push the James Mak-
er tame machine onwards.

JAMES: What For (Sire/blanco y
negro/WEA NEG 31 (T)). Mancu-
nian quartet, James, return with this
sprightly and charming number,
J),'namicolly produced by Hugh
Jones, it should heighten interest in
their eagerly awaited, forthcoming
album, Strip Mine.

THE JESUS AND MARY CHAIN:
Sidewalking (blanco y negro/
WEA NEG 32 (T)). First new mate-
rial from the very wonderful Reid
brothers since the Darklands LP,
and this outing sees them mining a
sparser sound with its mutant beat
accompanied by a hesitant, twang-
ing guitar line that should see chart
success assured.

McCARTHY: This Nelson Rock-
efeller (September SEPT 4T).
McCarthy return with a rather fab
five track EP, bristling with their fine
style of jounty indie pop. The titie
track proves to be particularly en-
gaging with shimmering guitar
lines and should draw more atten-
tion for their brilliant | Am A Wallet
LP.

=53
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OFRA HAZA: Im Nin'Aly
(Globestyle/Ace  NST  122).
World music came to the charts
when this song was sampled on to
Eric B & Rakim’s Paid In Full lost
year and this new mix should brin
this Israeli star her own success wit
this stunning, modern version of an
ancient Yemenite song.

Reviewed by Jerry Smith

THE SUGARCUBES: Deus (One
Little Indian 7/12 TP 10). Ice-
land’s The Sugarcubes already
seem to have had their day, but at
least this new track shows more
invention than their last, dis-
appointing single, with rollmg
rhythms and beguiling vocals just
the sort to get under the skin.

STING: Fragile (A&M AM(Y)
439). Having gained a number of
awards for his brilliant Nothing But
The Sun LP, Sting’s profile couldn’t
be higher, so this beautiful ballad,
produced with Neil Dorfsmon
from the aofore-mentioned LP
should do very well indeed.

SMOKEY ROBINSON: Love
Don’t Give No Reason (Motown
ZB 41783(ZT 41784). Ancther re-
cent award winner is this revered
soul singer, and the release of this
slick track from his current One
Heartbreak album should receive
plenty of exposure.

PAUL HARDCASTLE: Walk In
The Night (Chrysalis PAUL(X) 4).
This clessic track, written by Johnny
Bristol ond Marilyn Mcleod, gave
Junior Walker a hit back in ‘72 and
this competently worked new ver-
sion, with Gary Barnacle on sox,
should leave a mark.

|._
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LAUGH: Time To Lose It (Re-

RUBY BLUE: doing their cause no
harm

RUBY BLUE: Because . . . (Red
Flame RF (12/7/57). Having re-
leased a rather good and
acclaimed debut LP, Glances Ask-
ances, last year this duo issue
another fine, well-written single
which should do much to further
their cause.

morse LOSS(LOST) 7). Upwardly
mobile indie popsters Laugh issue
their third, very promising single
with this epic numger, which might
not be as immediately catchy as
their ‘ast, the enigmatic Paul
McCartney, but makes up for it
with the wonderfully cranked up
guitars!

CRIME & THE CITY SOLUTION:
On Every Train (Grain Will Bear
Grain) (Mute (12)MUTE 76). Half
of the band having disappeared to
form These Immortal Souls, Crime
& The City Solution return with a
lighter, acoustic sound replacing
their dark, introverted ramblings of
old and this stirring single should
oftract new fans.

KINGDOM COME: Get It On
(Polydor KC(X) 1). No, not the T
Rex classic, but a self-written tune
from these lLed Zep reactivist's
eponymously and h|gﬁ|y successful
debut album. There is certainly a
market for this plageristic heavy
rock, so it'll be interesting to see
how well it does.

LAUGH. ..

Inearly . ..
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EXPOSE: Seasons Change (Aris-
ta 109742/(609742)). T %ns track
from their current Exposure album
has already been a number one hit
in the US and with its smooth pro-
duction end catchy hooks it could
well give them their first hit over
here.

OVERLORD X: 14 Days In May
(Hardcore/Westside HAKT 12).
Hard, bubbling hip-hop given a
tight produchon and a memorable
catch line that should ensure it gets
plenty of much deserved dance-
floor exposure.

[__
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THE CHESTERFIELDS: Goodbye
Goodbye (Howsehold HOLD fT).
Four more striking tracks of light,
catchy indie 200 from The Chester-
fields, wko dea with subjects rang-
ing from unrejuited love to the
wonders of Yeovil, all in the same

chirpy style.

more upwardly indie pop from the promising band
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between music, media and marketing

The 3rd International Music & Media Conference, May |1 - 15, 1988, Montreux, Switzerland

* MUSIC

- Montreux Rock & IMMC Gala Worldwide Telecasts
- The IMMC Music Video Competition
- Artist Showcases - Live Concerts

* MEDIA

- Direct Radio & TV Broadcasts
- Artist & Industry Press Conferences - Interviews
- Special Promotions - Syndication - New Technology

* MARKETING

- Advertising & Marketing With Music
- Sponsorship Deals & Worldwide Promotions
- Marketing/Media Synergy - Product Innovation

% THE IMMC HIGH-LEVEL CONFERENCE

- Keynote Addresses By International Executives
- Panels, Roundtables & Workshops Discussing The
Future Of Music, - Media, Marketing & Sponsorship

’ w THE IMMC MARKETPLACE

- Ideal Meeting Place For Music, Media & Marketing

Professionals
- Company Stands - Radio & TV Studios - New Products

IMMC MAIN OFFICE IMMC UK

Sanny Landwier/Karen Holt Mike Hennessey/Tony Evans
cl/o European Music Report 71, Beak Street
Stadhouderskade 35, PO. Box 50558 London W1R 3LF

1007 DB Amsterdam England

The Netherlands tel (1) 439 9411

tel (020) 628483 tix 262100

tix 12938 - E-mail DGS1113 fax (1) 439 8617

fax (020) 799856

BREAK MARKETING

Jane Bowen-Bravery

360 Oxford Street - Avon Hs, 4th Floor
London W1

England

tel (1) 409 1984

tix 22721

fax (1) 493 4286

Yes, please. Rush me more details on IMMC 1988.
Name:

Company:

Address:

Zipcode/City:

Country:

Telephone: Telex: Fax:

Type of business:

Send to your nearest IMMC office
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RIGHT, no imports, no albums, no
diversions — let's try and break
the back of the backlog of UK
12-inch reviews! JACKSON 5 |
Want You Back {88 Remix)
(Motown ZT 4191 4), Phil
Harding radically restructures
their 1970 debut hit (the original
is included, plus Never Can Say
Goodbye); JAMES BROWN
The Payback Mix’ (Urban URBX
17), Coldeut-created megamix
of oldies by Mr Brown and
associates; NARADA Divine
Emotions (Reprise W7967T),
Narada Michael Walden
strides back in strong style; MICK
& PAT Let's All Chant (PWL
Records PWLT 10), Stock
Aitken-Waterman-produced
pop-aimed remake by Capital
Radio DJs Mick Brown & Pat
Sharp, in aid of the station’s
Help A London Child charity) of
Michael Zager's 10 years old
chanter; ROB BASE & DJ E-Z
ROCK it Takes Two (CityBeat
CBE 1224), import smash
infectious jumpy rap duet based
on Lyn Collins’ Think (About It);
J.V.C.F.O.R.C.E. Strong Island
(Hordcore/B Boy Records HAKT
11), another import rap smash
finally out here; RICK CLARKE
I'll Meet You Along The Way
(WA Records WAT 1, via Jet
Star), superb gently jogging
relaxed soulful swayer, not to be
missed; AL B. SURE! Nite And
Day (Warner Bros W8192T),
lovely sweetly swaying drifter like
Leee John singing Janet
Jackson’s Funny How Time Flies;
JOYCE SIMS Walk Away
(London LONX 176), tedious
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jitterer that fans will buy
regardless for her typical
plaintive tones; THE W.G.
BAND Let's Have Some Fun (IZE
Records MIC 2, Via PRT), sneakily
siron? go go- -ish iiggler with
sampled James Brown
puncfuohons; GWEN
GURTHRIE Can't Love You
Tonight (Warner Bros W7900T),
intriguing “There Ain’t Nothin’
Goin’ On But AIDS And Herpes”
warning (with a scratch from
James Brown’s Piease, Please,
Please — his 1956 debut, which
ot least is different from the usual
samples!); AFRIKA
BAMBAAYAA & FAMILY
Reckless (Fon Force Remix) {EMI
12EMXS 41), their pop hit,
despite the supposed evidence of
some dance charts, only really
ot club play in this remix, while
&e James Brown-based hip
hop Mind Body And Soul flip was
the side that first aroused DJ
interest; TEENA MARIE Ooo La
La La (Epic 651423 6), soulfully
squeaked sinuous tense slowie,
now probably considered Taja
Sevelle-like!; TAURUS BOYZ
featuring Kevin Henry You
Are The One {Cooltempo
COOLX 159), rather raw D
Train-ish juddery striding
thudder; WELL RED featuring

DJ D.ZIRE M.F.S.B. (In Full
Effect) (Virgin VST 1079), frantic
chant ‘n’ scratch using White
Lines bass and a bit of For The
Love Of Money, neither really
rap nor house guf probably
commercial; LUTHER
VANDROSS | Gave It Up (When
I Fell In Love) (Epic LUTH T6),
breezy canterer flipped with an
oldies megamix by Les Adams,
which will help; CAPPELLA Push
The Beat/Bauhaus (Fast Globe
12FGL 1, via PRT), another
samples filled blatant Pump Up
The Vo ume copy; MAC
THORNHILL Who's Gonna Ease
The Pressure {10 Records TENX
214), Colonel Abrams-ish
nervily wriggling house hustler;
JULIAN JONAH Jealousy & Lies
{Cooltempo COOLX 157), nice
languidly muttered subtle UK
house canterer; CLICK
{featuring DJ Gold and Tony
T) Freq. Jam (Pure Records PURE
T12), rather good jounty house
bubbler; KOOL MOE DEE Wild
Wild West (Jive JIVET 167),
Cameo-based rolling slinky rap;
RICHARD VALENTINE Come
Back Lover (Champion CHAMP
12-73), meandering jitterer
something like a ma %e Joyce
Sims, here in only four of the
import’s seven mixes; KECHIA

JENKINS | Need Somebody
{CityBeat CBE 1222), Gwen
Guthrie/Loleatta Hollowcy-
ish rambling New York “garage
shuffler; TWIN-BEAT Let's Pic
Up The Pieces (And Make Some
Music) (Big One (VVBIG9Y),
volume pumping Average
White Band odaptation; JEAN
CARNE Let Me Be The One (RCA
PT41880), pleasant if not exactly

rabbing wriggly jazz-soul loper
%1er album'’s sultry Heartache hit
would have been far better);
DAVE COLLINS Good Lovin’
(GTi Records GTI 001T), Ansil's
Double Barrel partner these days
is a fine soul singer on a
Vandross-ish wriggler; T-CUT-F
House Reaction {Union Jack Mix)
(10 Records TENX 226), busily
remixed East Midlands house
from Mark Gamble of Krush’s
other group; THE McKENZIES
Mealy Mouth {Ron Johnson
Records Z-RON 18, via Rough
Trade), busy bass bombec
chugger scratched by Derby D)
Graeme Park, of Groove
renown; THE DEMON BOYZ
Northside (Music Of Life NOTE
13), James Brown-based
simple rap jitterer from North
London; RODNEY
SAULSBERRY Who Do You
Love (Big Wave BWR 3T),

soulfully sung jolting swayer;
DEEP!! House Of Helmer {Kool
Kat DEEP 1), trendy amalgam of
Seventies disco and house;
SOHO Piece Of You (Extended
Arcade Remix) (Hedd Records
HEDD?1 13), rattling Hi-NRG
house flier; LOST IN BASS Out
On A Mission (Beatmaster
Records BEATM 1/12), mildly
volume pumping sparse UK
“house” canterer; The DTI Keep
This Frequency Clear {Premiere
UK ERET-501, via PRT), clinched
“jack-jack” track using a line from
Beat Dis; MAYDAY Nude Photo
‘88 (Kool Kat KOOL T14),
Rythim Is Rythim'’s classic
frantic acid house instrumental in
a new mix now credited to
Detroit's Transmat label owning
Derrick May's pseudonym;
REESE & SANTONIO The
Sound {Exclusive Motor City
Remix) (Kool Kat KOOL T15),
remixed simple acid house
instrumental, massive around
Merseyside in its included
original import mix; COLIN
FAVER/EDDIE RICHARDS
Westside Jacks (DJ International
DJINT 2, via PRT), bass bombing
house megamix, stronger than
the officiocl JACKMASTER
BLACK D) Mega Track A-side;
GANSTERS OF HOUSE (There
Was) Something Going On (SE1
Records 12HTP 1}, lean sinewy
striding UK house with street
warfare effects; DYNAMIC 3 |
Feel Dynamic (Tuff Groove TUFF
002, via 01-737 3237), frantic
UK rap using James Brown'’s
Super Bad begat. That's not even
as much as a third of the pile!
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nl NOW!H1 EMI/Virgin/PolyGram NOW 11(E)
U3 Vanous (Various) C:TCNOW 11/CD:CONOW 11
€85 460629 1(C)

zm Bros (Nicky Graham) C:460629 4/CD:460629 2
3 THE BEST OF OMD @ Virgin OMD 1(E)
25 OMD (Various) C:TCOMD 1/CD:CDOMD 1

4 POPPED IN SOULED OUT % % Precious/Phonogram JWWWL 1(F)
Wet Wet Wet (Baker/Kroll/ JWWWL/Smarties) C:IWWWM 1/CD:832726-2

Sm WINGS OF HEAVEN Polydor POLD 5221(F)
Magnum (Albert Boekholt/Magnum) C:POLDC 5221/CD:835277 2

6m LOVELY RCA PL 71688(BMG)
The Primitives (Paul Sompson) C:PK 71688/CD:PD 71688
Warner Brothers WX65(W)

7 -~ TANGO IN THE NIGHT x # »

Fleetwood Mac {Buckingham/McVie) C:WX65C/CD:925471-2

CBS 450 911-1(C)

8 638 INTRODUCING THE HARDLINE ... # %% #
C:450911-4/CD:450 911-2

Terence Trent D'Arby (Ware/D'Arby/Gray)

Capitol ESTD 1(E}

9 g o UVEIN EUROPE
C:TCESTD 1/CD:CDESTD 1

Tina Turner {John Hudson/Terry Britten)

'IOIE'I DISTANT THUNDER Mango/Island ILPS9895(F)
Aswad (Atwad/Roy Fair/Chris Porter) C:1CT9895/CD:C!D 9895
“ VIVAHATE @ His Moster's Voice/EMI CSD 3787(E)
A Morrissey {Stephen Street) C:TCCSD 3787

12 WHENEVER YOU NEED SOMEBODY # # # RCA PL71529(BMG)
1120 Rick Astley (Stock/Aitken/Waterman/Various)  C:PK71529/CD:PD 71529

‘3 WHITNEY & & & Arista 208 141(BMG)
1444 Whitney Houston (Various) C:408 141/CD:258 141

14 1012 TURN BACK THE CLOCK » Virgin V 2475(E)

Johnny Hates Jazz (Calvin Hayes/Mike Nocito)  C:TCV 2475/CD:COV 2475

15 DIRTY DANCING (OST) @ RCA BL 86408{BMG)
BU Ongmol Soundtrack (Jimmy lenner/Bob Feiden) C:BK 86408/CD:8D 86408

EMI EMD 1005(€)

16 :: AKED @
Tulking Heuds (Steve Lillywhite) C:TCEMD 1005/CD:CDEMD 1005

Tabuw 450 936-1(C)

17 o HEARSA
g Alexonder O'Neol {Jimmy Jom/Terry Lewis) C:450 936-4/CD:450 936-2

EMI EMTV 44(E)

18 7 ¢ UNFORGETTABLE
C:TCEMTV 44/CD:CDEMTV 44

Various (Various)

MCA MCF 3415(F)

I’ 2N 7 TIFFANY @
Titfany (George Tobin) C:MCFC 3415/CD:DMCF 3415

Parlophone PCSD 104(E)

20 2930 PETSHOP BOYS, ACTUALLY %
C:TCPCSD 104/CD:CDPCSD 104

Pet Shop Boys (Mendelsohn/Various)

Stylus SMR 852(STY|

2‘ |P HOP AND RAPPING IN THE HOUSE
32 2y, C:SMC 852

arious (Various)

22 HEAVEN ON EARTH @ Virgin V 2496(E)
1915 Befinda Carlisle (Rick Nowels) C:TCV 2496/CD:CDV 2496

23 o THE CHART SHOW ROCK THE NATION @  Dover/Chrysalis ACD(Z);vCD

Various (Various)

24 TEAR DOWN THESE WALLS @ Jive HIP 57(BMG)
12 4 Billy Ocean {Robert John Lange) C:HIPC 57/CD:CHIP 57
25 THE STORY OF THE CLASH CBS 460244 1(C)
7 2 The Clash (Various) C:460244 4/CD:460244 2

26 WHO'S BETTER, WHO'S BEST @ Polydor WTV 1(F)
15 4 The Who (Various) C:WTVC 1/CD:835 3891

27 BRIDGE OF SPIES # w % Sicen/Virgin SRNLP 8(E)
2429 1pay (Roy Thomas Baker) C:SRNMC 8/CD:COSRN 8

K-Tel NE 1360(K)

28 ; ; HORIZONS ™
C:CE 2360/CD:NCD 3360

Various (Various)

29 GIVE ME THE REASON = #
2263 | ysher Vandross (Vandross/Miller)

Epic 450 134-1(C)
C:450 134-4/CD:450 134-2

3O 1 LD rrrkrn Epic 450290-1(C)
Michael Jackson {Quincy Jones/Michael Jackson) C:450290-4/CD:450290-2

31 Toua FROM LANGLEY PARK TO MEMPHIS Kitchenware/CBS KWLP 9(C)

Prefab Sprout (Jon Kelly/Thomas Dolby) C:KWCP 9/CD:KWLPCD 9
32 o

The Christians (Laurie Latham) C:ICT 9876/CD:CID 9876

Mercury/Phonogram MERH 114(F)

THE CHRISTIANS » Islond ILPS 98764(F)
33 Ea KICK@®
INXS (Chris Thomas) C:MERHC 114/CD:8327212

34 NOTHING LIKE THE SUN » A&M AMA 6402(F)
3125 Sting (Neil Dorfsman/Sting) C:AMC 6402/CD:CDAS402
35 THE GREATEST LOVE @ Telstar STAR 2316(BMG)
2516 yarious (Various) C:STAC 2316/CD:TCD 2316
36 TELL 1T TO MY HEART Arista 208 898,BMG)
36 6 Taylor Dayne (Ric Wake) €:408 898/C0:258 898

37 57 6 HEART @ Capitol EJ2403721(E)
Heart (Ron Nevison) C:£J2403724/CD:CDP 746157 2
38 b THE JOSHUA TREE # # % & Island U26(F}
% U2 (Daniel Lanois/Brian Eno) C:UC26/CD:CID U26

Capitol ESTU 2032(E)

39 ik BAD ANIMALS *
i C:TCESTU 2032/CD:CDP 746 676-2

Heart (Ron Nevison)

4th B'Way/Island BRLP 518(F)

40 :: WILL DOWNING
C:BRCA 518/CD:BRCD 518

Will Downing (Will Downing)

Stylus SMR 847{STY)
C:SMC 847/CD:SMD 847

Vintertainment/Elektro WX 163({W,

Bl A PORTRAIT OF ELLA FITZGERALD
49 7 Ella Fitzgerald (Various)

52 s MAKE [T LAST FOREVER

Keith Sweat (Keith Sweat) C:WX 163C/CD:9607632

53 JUSTFORYOQU Telstar STAR 2318 BMG)
51 3 Howard Keel (James Fitzgerold) C:STAC 2318/CD:TCD 2318

54 IDLEWILD _ blanco y negro/WEA BYN 14'W)
405 yerything But The Girl (Ben Watt) C:BYNC 14/CD:2422882

55 BLOW UP YOUR VIDEO @ Atlantic WX 144{W)
60 9 AC/DC (Harsy Vanda/George Young) C:WX 144C/CD:781828-2

56 SKYSCRAPER Warner Brothers WX 140(W)
4810 Dayid Lee Roth (David Lee Roth/Steve Vai) C:WX 140C/CD-9256712

Polydor PODV 91F)

5 PHANTOM OF THE OPERA »
C:PODVC 9/CD:831 273-2/