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AT 32, Robin Godfrey-Cass reck¬ 
ons his appointment as head of 
Warner Chappell makes him the 
youngest major publishing com¬ 
pany managing director in the 
country. 

Godfrey-Cass has taken over 
from Peter Reichardt this week 
and, though Reichardt saw unpre¬ 
cedented success at the company, 
Godfrey-Cass comments: "I don't 

find Peter's leaving that much of a 
problem. We have a team of ex¬ 
cellent managers and the depar¬ 
ture of Peter will not expose us at 
all." 
Asked whether his style is diffe¬ 

rent from Reichardt's he replies: 
'We have both had success as 
individuals in building Warner Bros 
Music. I have learned a lot from 
Peter and, as he did when Rob 

Dickins left here, I will go from 
strength to strength." 

Godfrey-Cass was previously 
creative manager at Warner 
Chappell and he says he intends to 
maintain his creative orientation. 
He feels that being head of the 

company will not prevent him from 
attending gigs and finding talent. 
"That has always been my brief 
and it always will be," he says. 

Frontline 
despatches 
THIS WEEK Music Week begins a 
new series of despatches from the 
Frontline, reporting on news and 
views for and about those operat¬ 
ing at the sharp end of the music 
business — the dealers. 

This revamped coverage of the 
retailing sector comes at a time 
when independent dealers are 
more than ever facing up to the 
pressure from the best that multi¬ 
ples can provide in the quest for 
more music consumers. And Front¬ 
line aims to help equip retailers — 
large or small — to face the chal¬ 
lenges of the rapidly changing 
music market. 

Frontline is edited by Jeff Clark-
Meads and starts this week on pl 6, 
I 7. 

PolyGram mute as 
Dalhuisen leaves 
EXECUTIVES AT PolyGram Inter¬ 
national are keeping tight-lipped 
about Aart Dalhuisen's departure 
from their ranks. 
The executive vice president 

leaves the company at the end of 
this month after 11 years with the 
group and PolyGram is unwilling 
to give reasons for his departure. 

"These things are delicate. I am 
not allowed to give any further 
statement," says a spokesman for 
the company. 

Gotcha! 
CLOSE LINKS between the Home 
Taping Rights Campaign and 
Japanese hardware manufacturers 
are being exposed this week, 
seriously undermining the cam¬ 
paign's charity-based argument. 

The campaign organisation has 
been caught in the act of sneaking 
an advance copy of a vital EEC 
discussion paper on copyright to 
Japanese tape companies before 
key European politicians have 
even gained sight of the document. 

The organisation was set up to 
oppose any introduction of a blank 
tape levy and it centres its debate 
on the contention that such a sur¬ 
charge would be unfair to the blind 
and educational interests. Howev¬ 
er, the campaign says now that it 
has never made any secret of its 
liaison with manufacturers and 
claims it is suffering no embarrass¬ 
ment by the revelations. 
The links between the campaign 

and the Electronics Industry Asso¬ 
ciation of Japan came to light 
when Conservative MP Tim Smith 

I 
TIM SMITH (third from right) is pictured at a House of Commons reception 
hosted by MP Simon Coombs for EMI. With him are, from left, EMI music 
business affairs director Guy Marriott, Coombs, MP Greg Knight, EMI UK 
managing director Rupert Perry and MP Richard Page 

received a leaked memo. The 
document, reproduced in full on 
p4, is signed by campaign co¬ 
ordinator Mari James and is on the 
notepaper of Westminster 

Strategy, the lobbying company on 
which the campaign is based. 

The memo was sent to the EIAJ 

TO PAGE FOUR ► 

At last, Our 
Price gets 
Virgin shops 
AFTER ALMOST a year of negotia¬ 
tion, Virgin has sold its smaller 
stores to the Our Price chain, via 
parent company W H Smith. 
The deal, first predicted by MW 

last year, was completed late on 
Thursday evening and means that 
Smiths is paying £23m for 74 
stores. The acquisition gives Our 
Price a total of 275 sites. 
The sale to Smiths marks the 

failure of an attempted manage¬ 
ment buy-out of the Virgin stores, 
led by Phil Ames. Ames is said to 
have secured financial backing for 
the venture. 

However, MW understands that 
Virgin limited the time available to 
him because it wants the proceeds 
from the sale to be included in the 
figures for its financial year, ending 
July 31. 

SIXTY PER cent of music buyers 
think the best way of dealing with 
home taping is to introduce a 
blank tape levy, according to an 
opinion poll conducted for the 
Music Copyright Reform Group. 
Of the sample of 2,500, 15 per 
cent advocated spoiler devices 
and two per cent felt home tap¬ 
ers should be prosecuted. 
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PolyGram in 
TV push for 
Barry White 
POLYGRAM IS mounting a nation¬ 
al TV campaign in support of Barry 
White's The Collection. 

The promotion begins this week 
in Granada, supplemented by slots 
on Capital Radio, followed by a 
national roll-out later. In-store 
material will also be available. 
The 16-track album includes 

You're The First, The Last, My Ev¬ 
erything, In The Rain and The Right 
Night. 

Radio contractors 
snub Nova's PPL deal 
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MCA gets rights to 
Chess catalogue 
MCA SAYS it has acquired rights in 
the UK and Eire to the Chess cata¬ 
logue and is formulating its market¬ 
ing plans with an eye to releases 
on compact disc. The 25,000 titles 
in the catalogue cover most of the 
works by Chuck Berry, Bo Diddley, 
Muddy Waters and Etta James. 

• ARISTA IS backing Patti Smith's 
(above) Dream Of Lite album with 
national flyposting and press 
advertising. In-store material will 
also be available. 

• NEVER TEAR Us Apart, the 
new 10-inch single from INXS, is 
being backed by flyposting, music 
press advertising and in-store 
material. The single, on Phono¬ 
gram, is being released to tie in 
with the band's UK tour and will be 
available as a limited edition of 
5,000. 

• COCTEAU IS releasing as a 
three-inch compact disc the theme 
from the Channel Four series 
Brand. 

• VINYL SOLUTION is releasing 
an album, Burnin' Up, from The 
Birdhouse to tie in with their tour. 

• AN ALBUM from Soul Asylum, 
Hang Time, is being released by 
A&M to tie in with the band's UK 
tour. 

THE BIRDHOUSE: new album 
through Vinyl Solution 

Congratulate 
T1 

RADIO CONTRACTORS are 
brushing aside Radio Nova's new 
needletime agreement and are 
continuing their own fight for lon¬ 
ger hours and a cut in rates. 
Commercial radio production 

company Radio Nova Internation¬ 
al secured a special deal with Pho¬ 
nographic Performance Limited 
which gives its programmes unli¬ 
mited needletime between 7pm 
and 6am. Nova must then give PPL 
six per cent of its revenue in return 
— 20 per cent if earnings are over 
£25 million. 
The deal comes in the middle of 

attempts by the Association of In¬ 
dependent Radio Contractors to 
reach a needletime settlement with 
PPL for its members who at present 
pay between four and seven per 
cent for nine hours per day needle¬ 
time. 
AIRC managing director Brian 

West says the Nova deal is nothing 
for the association's members to 
worry about. "This will not get in 
our way and I don't think it will 
have any effect on our situation," 
says West. 
'We are continuing our negotia¬ 

tions with PPL but I do think this 

demonstrates the unhappy situa¬ 
tion with the PPL monopoly on 
needletime. It is a further example 
of what we have been saying to 
the Monopolies Commission," he 
adds. 

But Radio Nova station manager 
Robb Eden says Nova's agreement 
is pointing the way forward for the 
music radio industry. "Within a 
month from now PPL and AIRC will 
do a deal on unlimited needletime 
on the basis of the deal we have 
just done," he says. 
"The deal that Radio Nova has 

done is realistic in the commercial 
world and it will help rather than 
hinder the AIRC's negotiations with 
PPL." 
He says Radio Nova is depend¬ 

ing on record company support to 
make the deal work. 'We are 
paying a lot more than any other 
company in the country and it is up 
to the record companies to supply 
us with records on the basis that we 
are in effect paying for them," he 
says. 
Meanwhile, Radio Nova begins 

its night-time programming service 
on Marcher Sound, in Wrexham, 
on June 30. 

BBC RECORDS has appointed lain 
McLay, previously music and 
marketing manager at Start Re¬ 
cords, as its label manager . . . 
Howard Witts leaves Arlington 
Motor Holdings of Unigate to join 
EMI as finance controller. Former 
Thorn EMI man Roger Aslin also 
moves to EMI as credit manager. 
Other EMI recruitments include: 
Norman Bates, as general mana¬ 
ger of licensing and commercial 
exploitation; Jo Thompson ¡oins 
the strategic marketing press office 
while Loraine McDonald joins 
promotion as promo assistant; 
Barbara Rotterova has been 
appointed personnel and training 
manager (London) and Fiona Tip¬ 
ping joins her as personnel officer; 
the EMI international marketing di¬ 
vision has appointed James De¬ 
vereux as international business 
affairs manager and Claire King is 
the new head of promotion ... Jeff 
Graham, previously with Capital 
Radio, has joined Radio Luxem¬ 
bourg as head of programmes . . . 
StreetsoundsWestside Records 
has promoted Chris May to spe¬ 
cial projects manager and Loretta 
de Souza as press officer. 

A&R issues to 
top bill at 
More seminar 
RECORD COMPANY executives 
and record producers will be 
guesting at the More News music 
industry A&R conference and semi¬ 
nar on Friday July 8. 
The event is aimed at giving a 

better understanding of A&R, and 
Muff Winwood of CBS Records 
and producer Alan Winstanley are 
among the speakers at the Caven¬ 
dish Conference Centre, in Lon¬ 
don. 

Tickets are £200 from More 
News on 01-741 7000. 

• SOFTWARE DISTRIBUTOR 
Hollywood Nites has acquired CD 
Distribution, a compact disc mer¬ 
chandising operation based in 
Stoke-on-Trent, for an undisclosed 
sum. Hollywood Nites plans to ex¬ 
tend the service to include sell 
through video. 

PRT DISTRIBUTION'S managing director, Richard Um, meets Andrew 
Ward, the UK manager of German heavy metal label Noise Records, to 
celebrate the signing of a new pressing and distribution deal between the 
two companies. 

1^^ TO THE 
TIMELORDS ON 
THEIR Nol HIT 

the first track to be recorded 
at our new studio complex on 

1st March 1988 

Our thanks also to NICK HEYWARD and 
THE CUTTING CREW who are currently 

completing tracks for forthcoming albums 
PHONE IAN or TONY on 01-517-1072 for more details. 

The Village Recorders, 4, Midas Business Centre, Wantz Road, Dagenham, Essex RM10 8P5. 

MUSIC WEEK 25 JUNE, 1988 PAGE 3 



NEWS 

Mandela concert rivals live Aid7 Gotcha! 
injection as album sales soar 
NELSON MANDELA'S birthday 
concert at Wembley Stadium is set 
to have as big an influence on 
album sales as Live Aid and the 
British Record Industry Awards. 
According to figures supplied by 

Gallup, the early indications were 
for a boost of around 100,000 to 
the albums market, comparable 
with the effect of both Live Aid and 
the awards broadcast. 
The most marked success was for 

Tracy Chapman, whose album was 
pushed towards the top five after 

receiving a 14,000 sales boost. 
Her single's success in this week's 
chart is also largely due to her 
Wembley performance. 

For established stars Dire Straits, 
their headlining set led to some 
1 5,000 additional sales across five 
albums, three of which were set to 
re-enter the top 100 this week. 
Brothers In Arms, which had been 
set to lose its top 100 status for the 
first time since release, showed a 
five-fold increase to re-establish it 
in the top 20. 

In total, 24 albums received 
boosts to their sales, including an 
extra 10,000 units for Whitney 
and significant increases for LPs by 
Eurythmies, George Michael, 
UB40 and Simple Minds. Eric Clap¬ 
ton, who guested with Dire Straits, 
was due back in the top 40 this 
week with Cream Of Eric Clapton. 

Featured singles from Fat Boys 
and UB40/Chrissie Hynde also 
made dramatic moves into the top 
10 this week. 

► FROM PAGE ONE 
accompanying a copy of the Euro¬ 
pean Commission Green Paper on 
Copyright, and it says: "It is im¬ 
perative that it is not known that we 
have acquired a copy. It would be 
highly detrimental if it became 
known that a copy existed in Japan 
before it was generally available 
to politicians and 
Europe." 

Smith comments: 

others in 

'MPs here 
think the campaign is full of deserv¬ 
ing people but this clearly shows 
the commercial considerations 
there. This at last proves a major 
point on the side of the levy." 

Field narrows in race 
for $20m Island Music 

Mr Suzuki 
Copyright Coaaittae 
EIAJ Tokyo 

EIAJ Dusseldorf 

FROM: 

DATE: 

Strategy 

11th May 1988 

MIKE STEWART, former head of 
CBS Songs in the UK, looks to be 
leading the field in the race to be 
the new owner of Island Music. 

Stewart has been absent from 
the publishing arena since leaving 
CBS on its takeover by SBK and is 
known to be anxious to return. His 
backing is understood to have 
come from independent sources 
not connected with the music in¬ 
dustry. 

Existing publishing companies 
are also interested in the Island 
catalogue, notably PolyGram and 
CBS Songs. Both are comparative¬ 
ly new to the publishing sector and 
they acknowledge their need to 
buy catalogues, even at the re¬ 
ported asking price for Island of 
$20m. 

Neither CBS nor PolyGram was 
available for comment as Music 
Week went to press. 
Other companies who initially 

expressed an interest have fallen 
away from the pace of the contest, 
saying that the asking price is too 
high. Those companies are known 
to include Warner Chappell and 
BMG. 

Frans de Wit, managing director 
of another of them, EMI, com¬ 
ments: "We have been deeply in¬ 
volved in the running but I believe 
that something has now been 
agreed with another company." 

Virgin managing director Steve 
Lewis adds: "Island Music is an 
interesting proposition which we 
have looked at but I very much 
doubt that we will buy." Comment¬ 
ing on the reported asking price, 
he says: "It makes more sense to 
some people than others to pay a 
premium price for such a catalo¬ 
gue." That catalogue includes 
Sailing but excludes many of Island 
Records' acknowledged classics, 
for example all Free's works. 

Hsre is a copy of tha draft European Green Paper as it is being 
presented to the European Coaaission for approval. 

recoMcndat 1 on for 

in this fora. 

possible option. 

* copy, 
copy 

linority of 

THE MEMO that the Home Taping Rights Campaign does not want 
anybody to see 

Curran: putting a face 

Virgin eyes Europe 
as Radio Radio debuts 

to the name at BMG 

THE NEW night-time network 
Radio Radio hits the airwaves next 
week promising more for the future 
than it holds for the present. 
On July 1 at 10pm it will become 

the UK's first satellite-delivered 
radio service syndicating what it 
describes as "adult contemporary 
radio" to independent radio sta¬ 
tions in Dolby digital stereo. 

Initiated by Virgin Broadcasting, 
radio groupings pledged to the 
sustaining service so far include 
Yorkshire Radio, GWR, Radio Trent 
and Radio Forth. The larger metro¬ 
politan stations such as Capital, Pic¬ 
cadilly and BRMB have shunned 
the concept, while a potentially 
larger catch — overseas subscri¬ 
bers — remains a future attainable 
goal. The satellite being used — 
Eutelsat Fl — covers all of western 
Europe. 

"The 15-34 age group seems to 
be offered little at the moment and 
we will be filling this gap with 
exciting programming, creating a 
powerful medium for advertisers to 
the contemporary adult market," 
says Radio Radio managing direc¬ 
tor Rob Jones. 

A strong line-up of presenters — 
Jonathan Ross, Ruby Wax, Nicky 
Horne, Johnnie Walker, Bob Harris 
and Diana Luke, joined later by 
Janice Long — will be mixing per¬ 
sonality with music to match the 
audience profile. 
"We refuse to be chart-

dominated," says Jones. "There will 
be more album tracks and more 
freedom than is currently express¬ 
ed on any other station." 

• WEA IRELAND is still without 
a managing director following the 
departure of the long-serving Clive 
Hudson last month. 
The company's Dublin staff has 

also dropped from 19 to nine since 
Christmas and its operations are 
currently being overseen by 
London-based WEA director Phil 
Murphy. 
Hudson has been quoted as 

saying that he has no immediate 
plans to return to the music indus¬ 
try, although he has recently 
emerged as manager of folk artist 
Luka Bloom who is signed to WEA-
distributed label Mystery. 

BUILDING A higher company pro¬ 
file away from the image of a 
"faceless banking operation" is the 
task Paul Curran has set himself as 
the new head of BMG Music. 

But at the same time he hopes to 
retain a family atmosphere within 
the company and concentrate on 
the future of a select number of 
artists and not sign hundreds of 
bands. 
"My role is not to let BMG simply 

become a major faceless company 
like some have become," says Cur¬ 
ran (32) who left his job as general 
manager at Chrysalis because the 
company could not offer the inter¬ 
national scope he was looking for. 
"The potential here at BMG 

looks like it can now be fulfilled. 
The profile of the publishing com¬ 
pany is certainly lower than it 
should be for the size of the record 
company. 

"The room for growth and ex¬ 
pansion is enormous in terms of 
our ability to acquire new acts and 
in terms of chart presence and our 
general profile in the business," he 
says. 

Curran intends to concentrate 
on artists' careers. "We are not a 
faceless banking operation. We 
want to contribute to our artists' 
day to day activity. There are some 
publishers who don't pretend to 

have any influence on artists' 
careers. But there are some in¬ 
terested and intelligent publishers 
around who are happy to play a 
genuine role wherever the need 
arises." 
He says the close-knit atmos¬ 

phere at BMG Music will be ex¬ 
tended to managers, record com¬ 
panies and artists in a bid to attract 
them to the company. 

"In the days of the post Warner-
Chappell merger, a company that 
can offer that is quite an attractive 
prospect for new and established 
artists and as Warner-Chappell be¬ 
comes less attractive, the more 
attractive this company becomes." 

BRIEFING 
WASHINGTON DC; The Sen¬ 
ate unanimously approved 
legislation that will extend the 
prohibition of record rentals. 
The bill now goes to the House 
of Representatives, where 
approval is also expected, and 
then to the President for sign¬ 
ing into law. 

HULL, QUEBEC: The Canadian 
Radio-Television and Telecom¬ 
munications Commission 
wants radio stations to ensure 
that at least two thirds of the 
network and syndication prog¬ 
ramming is Canadian. It also 
intends to make it simpler for 
stations to get network li¬ 
cences and reduce the 
appropriate administrative 
work. The Canadian Associa¬ 
tion of Broadcasters generally 
backs the proposals out says 
the two thirds idea is unneces¬ 
sary as only a few of the prog¬ 
rammes acquired are not 
Canadian anyway. 

HAMBURG: A successful 
meeting of label marketing 
chiefs has led to hopes of an 
agreement on a standardised 
sleeve for three-inch compact 
disc singles. CBS and WEA are 
among the labels already re¬ 
leasing CD-3s and all other 
West German record com¬ 
panies are expected to do the 
same this year. The format is 
being seen as a way of revers¬ 
ing the decline in singles sales. 
Meanwhile, the CD-3s are ex¬ 
pected to retail at about $7. 

NEW YORK: NARM and RIAA 
are joining forces to promote 
the cassette single. The two 
organisations are sponsoring 
a merchandising contest for 
retailers and wholesale one-
stops to: increase consumer 
awareness of the format, en¬ 
courage retailers to establish 
permanent space for the for¬ 
mat and to encourage the re¬ 
lease of more cassette singles. 
PolyGram, the only major not 
to have previously released 
tape versions of singles, is also 
beginning to do so. 

TOKYO: Output for Japanese 
record and tape manufactur¬ 
ers has increased by 16 per 
cent, to S826.8m, over the first 
four months of 1988 compared 
to the same period last year. 
Compact disc production in¬ 
creased in total units by 80 per 
cent, cassette production rose 
by 16 per cent but records 
droppea 30 per cent to 
18.86m. 
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PAUL CURRAN: aiming to improve 
the company's profile 

ATHENS: The Middle East is 
opening up to independent re¬ 
cord production companies as 
a result of EMI's long-term 
presence there. The main inde¬ 
pendents are Rotana and 
Farasan from Saudi Arabia 
and Buzaid Phone of Kuwait. 
At present, vinyl is not making 
a big impression. 
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MUSIC VIDEO 
MUSIC VIDEO 

REVIEW 

ROGER WATERS: Radio 
Kaos. Picture Music Interna¬ 
tional MVS 9900773. Run¬ 
ning time: 20 minutes. Dealer 
price: £4.55. 

Comment: Ever since he wrote 
The Wall with his old band Pink 
Floyd, Roger Waters has stuck 
rigidly to the idea of the con¬ 
cept album. That's okay if it's an 
interesting storyline but when 
you discover that Radio Kaos is 
about a handicapped kid cal¬ 
led Billy who has the super¬ 
natural ability to receive radio 
waves directly into his mind 
(and eventually use them to 
effectively blow up the world) it 
makes you wonder whether 
Waters really does have any¬ 
thing worthwhile to say. This 
video highlights four songs 
from the album of the same 
name, the majority shot inside 
a radio station where the band 
is playing. This condensed ver¬ 
sion of the storyline is even 
more ridiculous than the origin¬ 
al and does little to stimulate 
the mind. Even the very aver¬ 
age rock songs struggle to 
make impact. 
Sales forecast: Anyone who 
bought the Radio Kaos album 
will want to get hold of this one 
but generally it has very little to 
offer. NR 

ROGER WATERS: tall tales 

IAFF entrants 
up 50 per cent 
BLACK'S WONDERFUL Life, 
George Harrison's When We 
Were Fab and Hourglass by 
Squeeze are among the record 
number of entries for the music 
video competition at the Interna¬ 
tional Advertising Film Festival 
(IAFF). Competition organiser 
Simon Dalgleish reports that videos 
have been received from ten coun¬ 
tries including Hungary, Hong 
Kong and New Zealand while 
there has been an increase of 50 
per cent in entries received. 

It was in 1987 that the IAFF 
decided to add music video to its 
existing 23 categories of advertis¬ 
ing films and television commer¬ 

cials. Dalgleish explains that it was 
felt by many advertising agencies 
that many of the best ideas for 
commercials were now coming 
from the music video sector ana 
that it was therefore appropriate to 
invite entries from promo directors 
and producers. 
The videos will be judged by an 

international panel of account 
directors and specialist journalists. 

ITV series 
among first 
Castle videos 
THE FIRST releases from Castle 
Communications' new Castle Vi¬ 
sion sell through video label are 
available this week. The first titles 
include items from the Granada 
Television series Men Of Our Time 
plus a Yorkshire TV documentary 
on the Falklands War. 
As previously revealed in Music 

Week, forthcoming titles will be 
taken from the prestigious arts 
programmes catalogue of NVC. 
Among these will be operas star¬ 
ring Kiri Te Kanawa, Placido 
Domingo and Jose Carreras as 
well as ballet performances from 
the Bolshoi and the Royal Ballet. 

Castle Communications is also 
owner of Hendring Video, found¬ 
ed by Chris Stylianou. The Hen¬ 
dring catalogue now comprises 
over 100 music video titles whose 
most recent releases include per¬ 
formances by Joni Mitchell, Stevie 
Nicks and the Grateful Dead. 

e* O'* 
60 Description (tracks) Timings/Recommended Retail Price 

1 , . MICHAEL JACKSON: The Legend ... Video Collection 
■ J Compilation (22 tracks)/54min/£9.99 MJ 1000 

9 WET WET WET: The Video Singles Channels 
z 1 14 Compilation (5 trocks)/25min/£9.99 CFV 05662 

o , ..HEART: If Looks Could Kill PMI 
° 4 14 Compilation (7 tracks)/30min/£6.99 MVR990075 3 

a , .SIXTIES MIX II Stylus 
6 Compilation/ 1 hr/£9.99 SV 0855 

c , 7 DAVID BOWIE: Glass Spider 2 Video Collection 
3 6 4 Live (10tracks)/50min/£9.99 VC 4044 

z . . MICHAEL JACKSON: Making Thriller Vestron 
° 4 4 Compilation/! hr/£9.99 MA 11 000 

7,. , VIDEO HITS: Girls Girls Girls Wiennerworld 
* 1 Compilation (15 tracks)/52min/£9.99 WNR1044 

o o o T’PAU: View From A Bridge Virqin 
° ° Compilation (5 lracks)/20min/£79v WC 335 

Q 7 DAVID BOWIE: Glass Spider Tour Video Collection 
7 ' lu Live/45min/£9.99 VC 4043 

in „ WHITESNAKE: Trilogy PMI 
1 u 14 " Compilation (4 tracks|/20min/£6.99 MVS 99 0073 3 

11 0 , W.A.S.P.: Videos ... In the Raw PMI 
11 y 4 Compilation (8 tracks)/! hr/9.99 MVP 99 11 6! 3 

1 ? rm MIKE OLDFIELD: The Wind Chimes Virgin 
1 Xi LILI Compilation (1 1 tracks)/! hr/£9.99 WD?53 

1'1 _ THE WHO: Who's Better, Who's Best Channels 
1 Compilation (17 tracks)/! hr/£9.99 CFV 05562 

14 IRON MAIDEN: 12 Wasted Years PMI 
1 Compilation/! hr 30min/£l 1.99 MVN 99 1152 2 

1C is /, METALLICA: Cliff 'em All PolyGram Music Video 
' J io 0 Compilation/! hr 30min/£! 4.99 041 666 2 

lAn s JACK THE VIDEO: 15 House Hits Wienerworld 
1 ° ° Compilation (1 5 tracks)/53min/£9.99 WNR ! 043 

17,, ~ BILLY IDOL: More Vital Idol Chrysalis 
1/11 4 Compilation (10 tracks)/45min/£9.99 CVHS5017 

1 Q _ _ QUEEN: We Will Rock You Video Collection 
,o Live (20 tracks)/! hr 20min/£8.99 VC 401 2 

1Q ABBA: The Video Hits Screen Leqends 
17 Compilation (1 4 tracks)/54min/£9.99 $11100 

90 - _ KATE BUSH: The Whole Story PMI 
v Compilation (1 4 tracks)/50min/£9.99 MVP 99 1143 2 

Compiled by Gallup for Music Week © 1988 

A&R CONFERENCE & SEMINAR 
— • — Friday 8th July 1988 — • — 

CAVENDISH CONFERENCE CENTRE LONDON W1 

KEY SPEAKERS & PANELISTS INCLUDE 

/■book X 
/'now limited 

PLACES 
AVAILABLE . 

MUFF WINWOOD 
PETER ROBINSON 
SIMON HICKS 
KORDA MARSHALL 
MARK DEAN 

- A&R Director CBS Records 
- A&R Director Chrysalis Records 
- A&R Director Siren Records 
- Senior A&R RCA Records 
- Senior A&R MCA Records 

ROB SAWYER 
MARTIN HEATH 
KIM SELIGMAN 
ALAN WINSTANLEY 
NEIL FERRIS 

- Senior A&R EMI Records 
- A&R Director Rhythm King Records 
- Senior A&R ZTT Records 
- Hit Producer Westside Studios 
- No.l Radio Plugger Ferret & Spanner 

FURTHER PANELISTS TO BE ANNOUNCED 

Conference Moderator — TIM BLACKMORE 
— Producer BPI Awards — Producer Ivor Novello Awards — Director Radio Academy — 

LEADING RECORD COMPANY A&R EXECUTIVES, PRODUCERS, PUBLISHERS & PLUGGERS WILL DISCUSS THEIR WORK 
EXPLAINING HOW SUCCESSFUL A&R WORKS. THE METHODS AND PROCEDURES, FROM HOW TO SIGN AN 

UNKNOWN ARTIST TO PRODUCING & MARKETING A MILLION SELLING ALBUM. 

EACH PANEL FOLLOWED BY OPEN DISCUSSION FOR YOUR QUESTIONS 

Conference fees — £200 + vat includes all seminar panels + lunch + evening reception 
_ _ Discounts 2 delegates 10%. 3 - 15%. 4 - 20% 

Please send me further information I reserve me   place(s) for the MORE NEWS MUSIC INDUSTRY 

A&R CONFERENCE & SEMINAR on Friday 8th July 1988 at the Cavendish Conference Centre, London Wl. 
Name. . ~ - -

. .  ÁÍ MO R E NEWS 
. Tel:. 

Send to: Conference Organiser JULIUS JUST, MORE NEWS, DALLING HOUSE, 132 DALLING ROAD, LONDON W6 OEP. Tel: 01-741 7000 
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JIMMY RUGE OUTRIDER 
Led Zeppelin’s legendary Guitar Player is joined by Vocalists John Miles, Chris Farbwe and Robert Plant 

on his first-ever Solo Recording. The Album OUTRIDER contains nine new Tracks, including 
‘WASTING MY TIME’ 
Produced by Jimmy Page 

LP: WX 155 ■ Cassette: WX 155C ■ CO: 924 188-2 



FEATURE 
Are music videos 
still a 'nursery 
for commercials' 
or have falling 
budgets killed 
creativity? 
Selina Webb 
looks at the 
promo cross¬ 
over potential 

Commercial vehicles? 

M USIC VIDEO directors 
are acknowledged as 
an integral part of the 
record marketing 

process and the creative freedom 
allowed by the music medium has 
earned them recognition as zestful 
pioneers of new and exciting film¬ 
ing techniques. 
Now some of those techniques 

are cropping up in TV commercials 
for products as diverse as deodor¬ 
ants, alcohol, and cigarettes, while 
some leading promo directors are 
crossing over to work in the more 
lucrative field of advertising. 
A&M head of video, Mike Bell, 

describes music videos as a 
"nursery for commercials" and was 
angered when they were shunned 
at this year's Designers and Art 
Directors Association (DADA) 
awards because, according to 
chairman Edward Booth-Clibborn, 
none of the entries were "up to 
standard". 

"If the advertising world feels 
that videos are not worth present-

ing awards to, let's ban them from 
actually watching videos for a year 
and see what the commercials are 
like," he said at the time. "Commer¬ 
cial directors get their ideas from 
old films, Tom and Jerry and music 
videos." 

Scrutinise the batch of commer¬ 
cials currently interrupting Corona¬ 
tion Street and you may see Bell's 
point. The Bulmers light cider ad is 
reminiscent of Talking Heads' And 
She Was, while Piermont is prom¬ 
oted with a short film similar in style 
to Peter Gabriel's Sledgehammer. 
At the DADA dinner director Gra¬ 
ham Rose walked off with the silver 
award for the most outstanding use 
of music in a commercial with 
Switcheroo Revisited for Whit¬ 
bread Trophy. His work, fitting 
appropriate snatches of music to a 
series of shots within the beer ad, is 
a straight reversal of bedrock pop 
promo production techniques. 
Music video director and ex¬ 

perimentalist John Maybury was 
recently signed up for commercials 
by Mendoza Productions and 
other directors such as Tim Pope 
and Simon Milne are also turning 
their talents to promoting non¬ 
music products. Production com¬ 
pany The Image Factory was set up 
as a clearing house for music video 
directors who wanted to move into 
commercials, backed by Virgin and 
run by Peter Nowlan. The com¬ 

pany, now called Nowlan Howard 
Productions and almost entirely 
commercials-orientated, was 
established to tap the new talent 
coming from the music promo 
world, but Peter Nowlan sounds a 
cautionary note about the ease 
with which the transition from pop 
to commercials can be made. "I still 
look to promo directors as sources 
of talent but it's very hard to get the 
opportunity to move across. They 
are very different types of film¬ 
making," he says. 
Nowlan is also reluctant to admit 

that commercial directors are 
moulding techniques pioneered in 
music video. "That was the case 
three or four years ago, but prom¬ 
os are a bit dead at the moment 
and I think the opposite is probably 
true. Music promo budgets are 
being cut all the time — commer¬ 
cials cost about 10 times as much 
to make — and that is starving the 
industry of a lot of creativity". 

Christopher Robin Collin, veter¬ 
an of 75 pop promos for artists 
including Five Star and Then 
Jericho, is now specialising in com¬ 
mercial direction at Berkofsky Mor¬ 
row Barrett. He looks back on his 
time directing both commercials 
and pop videos as "difficult". 

Although Collin agrees with Pe¬ 
ter Nowlan that commercials are 
becoming more creative than pop 
videos, he acknowledges that 

PETER GABRIEL'S Sledgehammer set the style for Piermont ads 

working for the record industry 
was valuable: "I gained many 
different experiences and learned 
very quickly, but I think all the pop 
video directors who are now suc¬ 
cessful have a very, very good 
formula that works and they've be¬ 
come a McDonalds of the pop 
video business." 
While commercial directors 

deny any real debt to music video, 
some commercials have become 
music videos in their own right. The 
Levi's "Launderette" ad shot Nick 
Kamen to stardom, propelled a 
re-release of Sam Cooke's 
Wonderful World to number two in 

the chart and sparked of a chain of 
ads which tapped a demand for 
nostalgic records. 
Pop videos are regarded as an 

essential promotional tool for ev¬ 
ery record released on the music 
market place, but criticism of their 
lack of innovation is growing. As 
Christopher Robin Collin com¬ 
ments: "There was a time when 
pop videos were really respected 
as a real way of talking to young 
people, but now young people 
consider them boring. I think the 
advertising agencies have picked 
up on that and aren't trying to 
follow them any more." 

-^7^ THjxa. Zbûdô ¿fofa. 
THE NEW ALBUM 
ON DEMON RECORDS 
FIEND 1 22. ALSO 
AVAILABLE ON 
eCASSETTE & CD 

ORDER FROM PINNACLE: 0689 73144 
DEMON RECORDS: 01-847 2481, TELEX: 894666, 

FAX: 01-568 8223 
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Rock - around the clock! 

THE NEW ALBUM 

ON LP • CASSETTE • COMPACT DISC 

PRODUCED AND ENGINEERED BY JEFF GLIXMAN 

THE CAMPAIGN 
• ADVERTISING IN ROCK AND ADULT PRESS 

• INSTORE MERCHANDISING 

• SINGLE TO BE RELEASED SHORTLY 

LIVE IN THE UK! 
TUESDAY 28 JUNE - LONDON, ASTORIA THEATRE 

WEDNESDAY 29 JUNE - NOTTINGHAM. ROCK CITY 

• EKT47 HEKT47C CD: 960 793-2 

DISTRIBUTED BY 0160 RECORDS LTD. OA WARNER COMMUNICATION; CO. 
ORDER FROM THE 0160 TELE-ORDER DESK ON 01-998 5929 OR FROM YOUR W60 SALESMAN. 



COUNTRY TOP • 20 • ALBUMS 

COUNTRY 
Ricky Skaggs to 
top the bill 
at Peterborough 
FOLLOWING LAST year's un¬ 
forgettable Peterborough Country 
Festival promoted by Jeffrey Kruger, 
this year's event (to be held over the 
final weekend in August) will star 
Ricky Skaggs in addition to a string 
of famous US country names, includ¬ 
ing Paul Overstreet (best known in 
this country as co-writer of Forever 
And Ever Amen, the Randy Travis 
hit, but who is by all accounts an 
accomplished singer/songwriter as 
well). 
What promises to be an interest¬ 

ing and probably rewarding in¬ 
novation is a show featuring Cana¬ 
dian country artists, and while none 
of the acts booked are likely to ring 
many bells at this point, this column 
will endeavour to provide a few 
more details nearer the time. 
Among other big names booked 

or in negotiation are Kitty Wells, 
Ronnie Milsa, Tom T. Hall and 
(hopefully) Steve Wariner. Kimmie 
Rhodes (see LP review) would be a 
notable addition, Mr K . . . 
Making the point that British coun¬ 

try music fans have had a great 
year, Kruger lists a host of superstars 
— Cash, Wynette, Don Williams, 
Glen Campbell, as well as the head¬ 
liners at Mervyn Conn's Wembley 
show at Easter — who have recently 
apppeared here, and adds that he 
still has a signed contract from 
George Strait which will be hon¬ 
oured next year. 

However, by then the Festival will 
be in a different location, since 
Peterborough City Council do not 
wish to extend their agreement with 
Kruger beyond 1988. 

RICKY SKAGGS ¡oins a string of US 
stars 

25th June 1988 

1 _ ALWAYS AND FOREVER Warner Brothers WX1 07 (W) 
Randy Travis GWX107C 

2 I , LITTLE LOVE AFFAIRS MCAMCF3413 (F) 
. 1 Nanci Griffith G MCFC341 3/CD: DMCF 341 3 

3 I . DON'T FORGET TO REMEMBER Ritz RITZLP0043 (SP) 
1 4 Daniel O'Donnell G RITZLCOO43/CD: RITZCD1 05 

4 _ LONE STAR STATE OF MIND MCA MCF3364 (F) 
I J Nanci Griffith G MCFC3364/CD: MCAD5927 

5 ' 7 PONTIAC MCA MCF3389 (F) 
1 ' Lyle Lovett G MCFC3389/CD: DMCF3389 

6 , 1 NEED YOU Ritz RITZLP 0038 (SP) 
1 0 Daniel O'Donnell G RITZLC 0038/CD: RITZCD 104 

y , - THE LAST OF THE TRUE .. . Rounder Europa REUI 01 3 (P) 
/ Nanci Griffith 

REVIEWS n TRIO Warner Brothers WX99 (W) G WX99C 
y Dolly Parton/Linda Ronstadt/Emmylou Harris CD: 925 491 -2 

TOP 10 
COMPILATIONS 

ANNIVERSARY - 20 YEARS OF HITS 

Tommy Wynette Epic 4503931 (C) 

BEST OF WILLIE NELSON - ACROSS ... 

3 Wilie Nelson Tetter STAR2317 (BMG) 

KIMMIE RHODES: Man In The 
Moon. Heartland HLD 007. Pro¬ 
ducer: Joe Gracey. Distribution: 
Revolver/Cartel. Without wishing 
to go OTT, this is the finest country 
album by a female vocalist of 1988 
so far, and is unlikely to be bettered. 
Rhodes, from Lubbock originally, but 
now Austin-based, has a voice of 
such purity it brings to mind the 
halycon days of Judy Collins. But her 
own songs, which make up more 
than half inis first major LP, place her 
in a class inhabited only by excep¬ 
tional talents. Daddy's Song, with its 
melodic similarity to City Of New 
Orleans and with a spoon player, 

O THE KENNY ROGERS STORY 

U 1 Kenny Rogers Liberty EMTV39 (E) 

A DOLLY PARTON'S GREATEST HITS 

Dolly Parton RCA PL84422 (BMG) 

C VERY BEST OF DON WILLIAMS 

Don Williams MCA MCG401 4 (F) 

À Q THE VERY BEST OF DOLLY PARTON 

V  Dolly Parton RCA PL89007 (BMG) 

7 THE COLLECTION 

' 5 Jim Reeves Colector Senes CCSLP1 83 (BMG) 

Q THE COLLECTION 

Wilie Nelson Collector Senes CCSLP1 78 (P) 

û THE BEST OF GLEN CAMPBELL 

7 6 Glen Campbel MFP CDMFP6023 (E) 

1 0 COUNTRY CLASSICS 

Susan McCann Harmac HM28 (HARMAC) 

KIMMIE RHODES: a class apart 

the evocative It'll Do (about a bar/ 
cafe of that name) and the reflective 
and romantic 1000 Magicians are 
classics, but then so is virtually all the 
album. Backing musicians include 
John Gimble, Jimmy Day, Butch 
Hancock, Freddie Krd and Wes 
McGhee, and this is a debut not to 
be missed. JT 

GUY CLARK: Old No.l. Edsel ED 
285. GUY CLARK: Texas Cookin' 
ED 287. Produced by Neil Wil¬ 
burn. Distribution: Pinnacle. In a 
year when back catalogues have 
been bled dry to compensate for the 
shortcomings of today's music, Old 
No.l ranks with the very best 
albums you'll ever hear in any 
genre. Clark is a masteriy songwriter 
and gripping performer whose time 
may finally be arriving 13 and 1 2 
years, respectively, after these mas¬ 
terpieces were originally released 
by RCA. Probably best known for 
LA Freeway and Desperados Wait¬ 
ing For The Train (both on Old 
No.l), Clark will be appearing at 
the Cambridge Folk Festival this 
year, but also tours here regularly. 
Old No.l should not — must not — 
be missed, and Texas Cookin' is 
pretty damn good too. A galaxy of 
stars (including Steve Eane!) back 
this exemplary singer-songwriter 
who is the measure by whom all 
other troubadours (country or folk) 
should be judged. JT 

q g STORMS OF LIFE Warner Brothers 9254351 (W) 
7 0 Randy Travis G 9254354/CD: 9254352 

HIGHER GROUND Epic 451 1481 (C) 
Iv 11 Tammy Wynette G 451 1484/CD: 451 148-2 

TRACES Capitol EST2048 (E) 
II 10 Don Williams G TCEST2048/CD: CDEST2048 

, « r SHADOWLAND Warner Brothers WX1 71 (W) 
IZ 0 KDLang GWX171C/CD:WX171CD 

i a ,n TOO WILD TOO LONG Epic 4508051 (C) 
1 ó /U George Jones G 4508054/CD: 460805-2 

! a HILLBILLY DELUXE Reprise WX1 06 (W) 
H 14 Dwight Yoakam G WX106C/CD: 9255672 

1C or HIGHWAY 101 Warner Brothers 9256081 (W) 
1 J Kt Highway 101 G 9256084/CD: K925608-2 

1 4 PF SOMETIMES WHEN WE TOUCH Epic EPC26403 (C) 
IO c Tammy Wynette G 4026403 

TWO SIDES OF DANIEL O'DONNELL Ritz RITZLP0031 (SP) 
Daniel O'Donnell G RITZLC0031 

ja pr SWEET DREAMS MCA MCG6003 (F) 
IÖ KC Patsy Cline GMCGC6003 

1 O 1 a GUITARS, CADILLACS ETC ETC Reprise 9253721 (W) 
1 7 10 Dwight Yoakam G 9253724/CD: 925372-2 

PP LYLE LOVETT MCAMCF3361 (F) 
ZU Lyle Lovett GMCFC3361 

Compiled by Gallup for the Country Music Association © 1988 

THE TRIUMPH OF THE ROYAL ALBERT HALL 
■ CHECK STOCKS NOW! ■ 

Randy Travis 
THF 

RKKY VAN SHELTON 

THE 

W8384/T/CD 

and Ever Amen 
CD SINGLE ALSO AVAILABLE 

LP - CASSETTE- CD ALWAYS & FOREVER’ WX107/C/925 568-2 
DISTRIBUTED BY UUGS RECORDS LTD. © A WARNER COMMUNICATIONS CO. 

ORDER FROM THE UJQQTELE-ORDER DESK ON OI99S 5929 OR FROM YOUR UjeãSALESMAN. 

AVAILABLE JULY 4TH FEATURING HIS NEW SINGLE 
"LIFE TURNED HER THAT WAY” 

OUT JUNE 27TH 
opa Produced by Steve Buckingham (jßs 

PAGE 10 MUSIC WEEK 25 JUNE, 1988 



KM 
THE ALBUM 



E ALBUM 

PWL 

SIDE ONI 

I SHOULD BE SO LUCKY 
THE LOCO MOTIONf 

JE NE SAIS PAS POURQUOI 
IT S NO SECRET 

GOT TO BE CERTAIN 
SIDE IWO 

TURN IT INTO LOVE 
I MISS YOU 

I LL STILL BE LOVING YOU 
LOOK MY WAY 

LOVE AT FIRST SIGHT 

DURING THE FIRST SIX MONTHS OF THIS YEAR 
' KYLIE HAS SOLD OVER 1,000,000 SINGLES IN THE UK. 

I SHOULD BE SO LUCKY" IS THE BIGGEST SELLING SINGLE OF THE YEAR. 

15 Mil L ION PEOPLE WATCH KYLIE ON TV IN NEIGHBOURS 5 TIMES A WEEK. 

LOOK OUT FOR KYLIE IN JULY WHEN SHE WILL RECEIVE 
MASSIVE MEDIA COVER ON HER UK PROMOTION TOUR. 

AVAIL ABLE ON ALBUM HL 3 CASSETTE HFC3 CD HFCD3 

MARKETED BY PWL 

DISTRIBUTED BY PINNACLE 
SALES OFFICE TEL: 0689 73144 
A ' 1988 PAL IKOW ICI IONS! ID 1988 PWI RECORDS LTD 



by Dave Henderson 

THE KALEIDOSCOPE Sound label 
continues to confuse allcomers with 
two more irreverent releases, Niall 
McMahon's Irish folk selection Land 
Of Hope (with Philip Chevron of 
The Pogues in attention) and Dave 
Kusworth's brand of melodic 
psychedelia on his solo outing Wives, 
Weddings And Roses. Both are 
through Red Rhino and the Cartel as is 
Immoral Aggression, a million track 
burn out, by Black Shepherd on the 
Punk Etc label and The Hickolds' 
mini-album on Fundamental titled 
Contaminated. Rote Kapelle'* 
new single features the angry sound 
of Scotland on San Francisco Again 
(on 12-inch) through RR and La 
Muerte tum up with a dark and 
subversive 12-inch on Sex Wax cal¬ 
led Scorpio Rising. 

ACID HOUSE has another flash of 
inspiration and another twist in the 
tale with the release of Jack The Tab, 
a compilation on the new Castalia 
label through Revolver and the Cartel. 
Featured artists include various 
Psychic TV bods, ex -Soft Cell man 
David Ball and Richard Noise from 
Mesh. Mesh, themselves, have a 
seven and 12-inch released on the 
label called Meet Every Situation 
Head On, while on the Temple label 
(through Revolver) there's an album 
from Turning Shrines called Cinna¬ 
bar And Porcelain. Still with Revolver/ 
Cartel distribution, Paranoid Vi¬ 
sions have an album release, Schi¬ 
zophrenia, on FOAD; The Ukulele 
Orchestra of Britain have an 
album titled The Ukulele Variations on 
Discethnique, Demented Are Go 
have a new album on ID titled Kicked 
Out Of Hell, there's Scanner's 
Hypertrace album and cassette on 
Noise and V2's self-titled album and 
cassette which is again, on Noise. 

THE ROUGH Trade label picks up 
momentum yet again with a batch of 
fine releases including a newie from 
the ever loveable Heart Throbs. Af¬ 
ter their last 45, Bang, and the more 
recent blonde wave, there's a good 
chance that the Throbs, with two 
blondes in their ranks, could make a 
double-headed impact. The new sing¬ 
le is Too Many Shadows and is avail¬ 
able through the Cartel and the group 
will be touring during June in support. 
Also on Rough Trade, AR Kano's 69 
LP finally hits the streets and they'll be 
doing selected dates. American 
strange people They Might Be 
Giants have a new single called 
Don't Let's Start ready to roll and it's 
available on 12-inch and as a limited 
edition three-inch CD. Hot to trot 
album and CD release is the debut 
from The Stars Of Heaven. Speak 
Slowly (with an extra four tracks on 
the CD) is a remarkably catchy selec¬ 
tion that sticks in the cerebral zones 

BLACK SUN ENSEMBLE: confusing 
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INDIES. A&R . 

HEARTTHROBS: the new blonde 
wave 

and should impress any passing stran¬ 
gers. 

THE SUGARCUBES cater for their 
techno-minded fans by releasing their 
thrillingly successful debut album. 
Life's Too Good, in the all new DAT 
format (that's through Nine Mile and 
the Cartel on One Little Indian). Also 
through Nine Mile, the Unicorn label 
has compiled Skankin' Around The 
World featuring the top dozen ska 
bands from around the globe. On 
show are Bad Manners, Bim Ska¬ 
la Bim, Potato Five, Skaos, The 
Toasters, Kortau (from Spain 
would you believe?) and more. The 
Jettisoundz video label releases its 
75th long form video, through Pinna¬ 
cle, a 40-minute freak out featuring 
Alien Sex Fiend and entitled Over¬ 
dose Captain Sensible returns from 
the pub with a new single, in seven 
and 1 2-inch formats, The Toys Take 
Over, on Deltic through Pinnacle. The 
Janitors' long delayed new LP, 
Deafhead, is finally out on Abstract 
through Pinnacle. The group will be 
taking their distinctive brand of tor¬ 
tured guitar music to various venues 
and generally annoying people in 
support of the disc which, it must be 
saia, is a raucous frenzy of excite¬ 
ment. The Chairs release their 
second single, Size Ten Girlfriend, on 
the Pink Halo label through Pinnacle. 
It's a seven-inch only affair which is 
acclaimed as "no bottom pinching 
anthem." Ahem! 

THE WAX Trax label, through South¬ 
ern Record Distribution, releases the 
gracefully-titled new CD or double LP 
set from The Revolting Cocks enti¬ 
tled You Godammed Son Of A Bitch. 
A live recording submitted to vinyl/ 
laser in a sea of the usual depravity 
that was September 5, '87. Also 
through SRD, the Lost Moment label 
has two new releases, The Krew-
men's first single release since their 
Into The Tomb LP in the shape of The 
My Generation EP and The Surf 
Rats' debut album Trouble. What's 
more? Well, yes, er, there's a brand 
spanking new label called Firefly . . . 
and their first release is the debut 
album from Leamington Spa's Vi¬ 
sions Of Change. The label 
threatens to concentrate on music 
with an edge and the sleeve of VOC's 
debut gave me a headache. So there! 

RECKLESS RECORDS has three new 
releases (available through PRT) of 
interesting historical note. Rustic 
Hinge were the remains of The 
Crazy World of Arthur Brown 
without Arthur and Replicas is a 1970 
recording with avant garde and 
Beefheart comments running rife. 
Even more confusing is Black Sun 
Ensemble's self-titled set which fea¬ 
tures tracks from their album and cas¬ 
sette releases over the last three 
years. Finally, the label releases the 
second LP from Mu, End Of An Era, 
which features the best 17 songs 
which the group recorded (from over 
100) during their time in a remote 
jungle shelter-cum-studio (where lots 
of strange things happened and UFOs 
often visited). Pretty damn weird to 
say the least. 

lavine 
hudson 

INTERVENTION 

the debut album on compact disc. Ip and cassette 

"When if comes to producing heart wrenching soulful 

singers, America has always beaten these fair isles 

hands down. Until now that is. Putting the emotion 

back into soul and the guts back into being British 

Lavine' Hudson, South London's answer to Aretha 

Franklin, has intervened to set the record straight'1

Jane Wilkes RECORD MIRROR 

"Lavine is the best Gospel singer this country has ever 

produced" 

MELODY MAKER 

"Prepare to bow down to the new queen of soul". 

". .. Lavine Hudson's voice belting out over a chunky 

bass rhythm dispels measly objections; her fervour 

makes goosebumps it's pure excitement . 
CITY LIMITS 

"Lavine Hudson, the brightest gem unearthed by 

British Gospel thus far." 
Geoff Brown - TIME OUT 

INTERVENTION - the debut album by Lavine Hudson 

with contributions from The Winans and The 

Clark Sisters. 
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NEWSINGLES 
Artist A/ B-side label 7" 12” "MC" "CD" Cat Nos Extra tracks (Distributor! Category 

ALLERS, Carmine TO BE YOUR LOVER/(Version) CityBeat/Beggars Banquet CBE 727 ; CBE 1227 12‘ (W) 
ANOTHER SUNNY DAY I'M IN LOVE WITH A GIRL WHO DOESN'T KNOW I EXIST/tbo Sarah SARAH 7 

(l/RE) 
ASHMAN DUGGU DUGGU/lba BP BP 1812' (JS) Reggae 
BAM BAM & THE CALLING MECK TÄTTOO/Coutious Navigations Great GREAT 02;GREAT 02T T 2” ¡nets 

Glory (PAC) 
BASS INVADERS HUACK/lbo 10/Virgin TEN 21 3;TENX 213 12” (E) Dance/Disco 
BEAT BOX CLEVER THIS CONTAGIOUS HOUSE/(Version) Priority MARV 14;12MARV 1412” (PY/ 

BMG) House 
BLACK UHURU GET RICH & SWITCH/tba JR All Stars JR 10 12" (JS) Reggae 
BROWN, James (GET UP I FEEL LIKE BEING) A SEX MACHINE/Get Up Offo That Thing Old Gold OG 9438 

(CP/A/LIG) Dance/Disco 
BRRUZZZ SO REAL/(Version) Madcap MAD 5 12” (l/RE) 
BUCHANAN, Catharine LOVE IS/(French Version) Arista 111500 Pic Bog;61 1500 12" Pic Bog (BMG) 
BURRELL TAKE YOUR TIME/I Will Wait 10/Virgin TEN 21 8; TENX 218 12 ( E ) Dance/Disco 
CHIFFONS SWEET TALKING GUY/He's So Fine Old Gold OG 9406 (CP/A/LIG) Dance/Disco 
CHISUM, Frank I JUST CANT HELP BELIEVING/HERE GO/Wooden Heort/You And I (4-trock EP) Ritz RITZ 

186 Pic Bog;RITC 186 'MC' (SP) 
COLLIER, Norman THE SINGING CHICKEN/Leff My Heart In Son Francisco Tembo TML 133 Pic Bog (F) 
CORNWELL, Hugh DREAMING AGAIN/Blue Note Virgin VS 1093; VST 1093 1T incls Getting Involved (E) 
COUSIN RACHEL BOOGIE NIGHTS/Bonus Beots/You Give Me So Much Supreme SUPE 129PicBog;SUPET 
129 12' Pic Bag (E) Dance/Disco 

CRASH INTERNATIONAL VELVET/fbc Justine JUS 001 Pic Bog (l/RE) 
CRAZY HEAD TIME HAS TAKEN ITS TOLL ON YOU/Down Porlophone FOOD 12 + Free Slicker;! 0FOOD 

1210" incls The Bollad Of Baby Turpentine;! 2FOOD 12 12" + Poster incls Here Comes Johnny (E) 
“CROWDED HOUSE BETTER BE HOME SOON/Kill Eye/Don't Dreom It's Over (Live) Capitol CDCL 498 "CD" 

(E)_ _ 
DANNY & THE JUNIORS ATTHE HOP/Rock 'n' Roll Is Here To Stoy Old Gold OG 921 5 (CP/A/LIG) 
DECKER, Desmond & THE ACES THE ISRAELITES/You Con Gel It If You Really Wont Old Gold OG 9268 

(CP/A/LIG) 
DELTA TEARS DONT SATISFY ME/tbo Siren/Virgin SRN 83 Pic Bog (E) 
DEREK & THE DOMINOS LAYLA/Only You Know And I Know Old Gold OG 9422 (CP/A/LIG) 
DION RUNAROUND SUE/lonely Teenager Old Gold OG 9404 (CP/A/LIG) 
DION THE WANDERER/Lovers Who Wonder Old Gold OG 9403 (CP/A/LIG) 
DION & THE BELMONTS A TEENAGER IN LOVE/Where Or When Old Gold OG 9405 (CP/A/LIG) 
DRIFTERS KISSING IN THE BACK ROW OF THE MOVIES/You're More Thon A Number In My Little Red Book 

Old Gold OG 9457 (CP/A/LIG)_ __ 
EASY8EATS FRIDAY ON MY MIND/Hello How Are You Old Gold OG 9548 (CP/A/LIG) 
ESSEX, David LOOK AT THE SUN SHINING/tba Lomplight/Priority LAMP 3 (PY/BMG) 
EVERLY BROTHERS ALL I HAVE TO DO IS DREAM/Claudette Old Gold OG 9062 (CP/A/LIG) 
FLACK, Roberta KILLINGME SOFTLY WITH HIS SONGThe Erst TimeEYerTSow Your Face Old Gold OG 

9524 (CP/A/LIG) 
FULL EFFECT THIS IS HOUSE MUSIC/IT'S RAW (Double A) Bass BSS 1 Pic Bog;BSS 121 12" Pic Bog incls Here 
We Go Again (BMG) House 

F.X. FREAK/ibo Madcap MAD 412' (l/RE) 
GABRIEL, Peter5OLSBURYH1LL/Games Without Frontiers Old Gold OG 9265 (CP/A/LIG) 
GAMMONS, Pete ON THE BEACH/lbo Night Ouf/Priority ORB 1;12ORB 1 12" (PY/BMG) 
GAYNOR, Gloria I WILL SURVIVE/NeverCon Soy Goodbye Old Gold OG 9436 (CP/A/LIG) Dance/Disco 
GENESIS FOLLOW ME, FOLLOW YOU/Trick Of The Toil Old Gold OG 9264 (CP/A/LIG) 
GIBSON, Debbie FOOLISH BEAT/Between The Unes Atlantic A 9059 Pic Bag;A 9059T 12" Pic Bag incls 

Shake Your Love (Live) (W) 
GOLDEN DAWN MY SECRET WORLD/tbo Sarah SARAH 9 Pic Bog (l/RE) 
GRAHAM, Jaki NO MORE TEARS/HaveYou Seen Him? EMI JAKI 12 Pic Bog;l 2JAKI 1212" Pic Bag;CDJAKI 
12"CD' incls Set Me Free (E) Dance/Disco 

GRANT, Michael DONT TURN YOUR BACK/lbc Legend/lsland LM 14;1 2LM 14 12"(F) Dance/Disco 
HALEY, Bill & HIS COMETS ROCK AROUND THE CLOCK/Thirteen Women Old Gold OG 9220 (CP/A/LIG) 
HARD RAIN DIAMONDS/Monkey House London LON 185 Pic Bog;LONX 185 12" Pic Bag (F) 
HARLEY, Steve & COCKNEY REBEL (COME UP AND SEE ME) MAKE ME SMILE/Judy Teen Old Gold OG 

9375 (CP/A/LIG) 
HARMONICA FATS TORE UP/I Get So Tired Fleetville FV 304 (SW) 
HARRIS, Anita ANNIVERSARY WALTZ/Just Loving You Old Gold OG 931 4 (CP/A/LIG) 
HEAD CARS OUTSIDE/This Face Virgin VS 1097; VST 1097 1 2" incls Jesus Ain't Got A Daddy (E) 
HOSTYLE ROB YOU/tbo Madcap MAD 2 12" (l/RE) 
HOSTYLE TOO GOOD TO TALK/tbo Madcap MAD 3 12 Pre Bog (l/RE) _ 
ICICLE WORKS, The HERE COMES TROUBLE/Starry Blue-Eyed Wonder (Live) Beggars Banquet BEG 220 Pic 

Bog; BEG 220T 12“ Pic Bog incls Rock 'n' Roll (Live)/For What h's Worth (Live) (W) 
INGRAM INC ZONE/HOUSE (Double A) Champion CHAMP 71 ;CHAMP 1271 12' (BMG) House 
JACKS, Terry SEASONS IN THE SUN/ITYou Go Away Old Gold OG 91 19 (CP/A/LlGf 
JOHNNY HATES JAZZ DONT SAY IT’S LOVE/Uving In The Past Virgin VS 1081 ; VST 1081 12" (E) 
JOHNNY & THE STROLLERS CITY OF A THOUSAND DREAMS/The Best Is Yet To Come E.S.R. ESR 0021 (Self 

-02774-56196) 
"JUNGLE BAND, The Featuring MICKEY MURRAY MARVELLOUS (JUNGLE MIX)/(lnst) Charly CHYZ 7-1 25 

(CH) Dance/Disco 
KAMILLAIWANNABETHATWOMAN/ttxrTJTJTOOT T2"(JSJ Reggae 
KING, Evelyn ''Champagne" HOLD ON TO WHAT YOUVE GOT/(Version) Manhattan MT 49 Pic Bog;l 2MT 

49 12" Pic Bag (E) Dance/Disco 
KLEARVIEW LAUGHTER IN THE RAIN/tbo Rorima ROR 003 12" (JS) Reggae 

"LEWIS, Shirley ROMANTIC (THE HOT AND BOTHERED MIX)/(Version) A&M USAF 6351 2 Pic Bog 
(F) Dance/Disco 

LITTLE EVA THE LOCOMOTION/Keep Your Hands Off My Boby Old Gold OG 9328 (CP/A/LIG) 
LOVETT, Lyle SHE'S NO LADY/Pontiac MCA MCA 1254 Pic Bog (F) 
LULU & THE LUVVERS SHOUT/DAVE BERRY - The Crying Gome Old Gold OG 9393 (CP/A/LIG) 
LYNAM, Ray BACK IN LOVE BY MONDAY/Time Ritz RITZ 189 Pic Bog (SP)_ 
MALCOLM, Dennis SO MANYWAYS/tba Charm CRT 19 12" (JS) Reggae 

Artist A/B-side Label 7” 12" "MC" "CD" Cat Nos Extra frocks (Distributor) Category 
MANFRED MAN DO WHA DIDDY DIDDY/lf You Gotta Go, Go Now Old Gold OG 9369 (CP/A/LIG) 
MARX, Richard DONT MEAN NOTHING/Should've Known Better/Endless Summer Nighfs/Flome Of Love 

Manhattan CDMT 26 "CD" (E) 
MCCAFFREY, Frank A PLACE IN MY HEART/I'D RATHER BE SORRY/Blockboard Of My Heart/Clock On The 

Tower (4-trock EP) Ritz RITZ 188 Pic Bag;RITC 188 "MC" (SP) 
MENTAL AS ANYTHING IF YOU LEAVE ME, CAN I COME TOO?/l'm Glad Epic ANY 5 (C) 
MILES, John MUSIC/Slow Down Old Gold OG 9339 (CP/A/LIG) 
MILLER, Glen & HIS ORCHESTRA IN THE MOOD/String Of Pearts Old Gold OG 9602 (CP/A/LIG) 
MILLI VANILLI GIRL YOU KNOW IT'S TRUE/Mogic Touch Cooltempo/Chrysalis COOL 170 Pic Bag;COOLX 
170 12" Pic Bog (C) Dance/Disco 

MONKEES DAYDREAM BELIEVER/Last Train To Clarksville Old Gold OG 91 17 (CP/A/LIG) 
MOODY BLUES NIGHTS IN WHITE SATIN/Cities Old Gold OG 9349 (CP/A/LIG) 
NELSON, Tyka MARC ANTHONY'S TUNE/Be Good To Me Cooltempo/Chrysalis COOL 166 Pic Bog; 

COOLX 166 12" Pic Bag incls This Girt Is Gonna Fall In Love;COOLCD 166 "CD" (C) Dance/Disco 
NEVILLE, Aaron TELL IT LIKE IT IS/ALVIN ROBINSON - Fever Charly CYZ7-124;CYZ 124 12 incls Dixie 

Cups — Iko Iko/Benny Spellman — Fortune Teller (CH) Soul 
NILSSON WITHOUT YOU/Everybody's Talking Old Gold OG 9630 (CP/A/LIG) 
NOTHING BUT HAPPINESS NARCOTIC'S DAY/tba Justine JUS 002 (l/RE) 
OCEAN, Billy LOVE REALLY HURTS WITHOUT YOU/Red Light Spells Danger Old Gold OG 91 97 

(CP/A/LIG) Dance/Disco 
O'CONNOR, Hazel WILL YOU/Eighth Day Old Gold OG 9544 (CP/A/LIG)_ 
PAGE, Jimmy WASTING MY TIME/writes Of Wnter Geffen GEF 41 Pic Bag (W) 
PAPER LACE BILLY DON'T BE A HERO/The Night Chicago Died Old Gold OG 9028 (CP/A/LIG) 
PASSION FODDER ORWELL COOKS/lba Beggars Banquet BEG 216 Pic Bog.BEG 21 6T 12" Pic Bog (W) 
PLATTERS ONLY YOU/The Great Pretender Old Gold OG 9485 (CP/A/LIG) 
PRESLEY, Elvis AN AMERICAN TRILOGY/Unfil h's Time For You To Go Old Gold OG 9624 (CP/A/LIG) 
PRETTY POISON CATCH ME (I'M FALLING)/(Version) Virgin VS 1099; VST 1099 12" (E) Dance/Disco 
PROCAL HARUM A WHITER SHADE OF PALE/Homburg Old Gold OG 9225 (CP/A/LIG) 
PROJECT CLUB, The DANCE WITH THE DEVIL/(Vers>on) Supreme SUPE 131; SUPET 131 12 (E)Dance/Disco 
REAL THING YOU TO ME ARE EVERYTHING/Can't Get By Without You Old Gold OG 9294 (CP/A/ 

LIG) Dance/Disco 
RIGHTEOUS BROTHERS YOU'VE LOST THAT LOVIN' FEELING/Unchoined Melody Old Gold OG 9450 

(CP/A/LIG) 
RIPERTON, Minnie LOVING YOU/lnside My Love Old Gold OG 9725 (CP/A/LIG) Soul 
ROBERTSON, Robbie SOMEWHERE DOWN THE CRAZY RIVER/Broken Arrow Geffen GEF 40 Pic Bog;GEF 

40T 12" Pic Bog incls Tailgate (W) 
ROSE, David THE STRIPPER/ELLA FITZGERALD - Ev'ry Time We Say Goodbye Old Gold OG 9451 

(CP/A/LIG) 
ROY C SHOTGUN WEDDING/BOBBY "BORIS" PICKETT - Monster Mosh Old Gold OG 9345 (CP/A/LIG) 
SARSTEDT, Peter WHERE DO YOU GO TO (MY LOVElY)/Frozen Orange Juice Old Gold OG 9365 

(CP/A/LIG) 
SEA URCHINS, The SOLACE/Please Rain Fall Sorah SARAH 8 (l/RE) 
SHANNON, Del RUNAWAY/Jody Old Gold OG 9256 (CP/A/LIG) 
SHANGRI-LAS LEADER OF THE PACK/(Remember) Walkin' In The Sand Old Gold OG 9085 (CP/A/LIG) 
SLAB! PEOPLE PIE/Railrood Ink INK 1234 1 2" Pic Bag (l/NM) 
SMART, Leroy DADDY'S HOME/tbo BP BP 20 12" (JS) Reggae 

"SMITH, Patti PEOPLE HAVE THE POWER/(Version)/Where Duty Colls/Wild Leaves Arista 659877 "CD" (BMG) 
SMITH, Richard Jon (MY HOME TOWN)/Meodowlonds/Shout It Out Charly CYZ 7-126;CYZ 126 12" 

(CH) Dance/Disco 
SOUL ASYLUM SOMETIME TO RETURN/Pul The Bone In A&M AM 447 Pic Bag;AMY 447 12" Pic Bag inch 

Marionnette (F) 
SPECIAL AKA FREE NELSON MANDELA (SPECIAL 70TH BIRTHDAY REMAKE)/(Version) Chrysolis FNM 

1/CHS 3276;CHS 123276 12"(C) 
SPERM WAILS BOY HAIRDRESSER/tba Spurt SPURT 2 12" (l/RE) 

"SPLIT CANE SAMBA SANDINISTA/tba Big Life BLR 3 Pic Bog (1/RT) Donce/Disco 
SPRINGFIELDS, The SUNFLOWER/tbo Sarah SARAH 01 0 (l/RE) 
SQUEEZE FOOTPRI NTS/Striking Matches - Instant Buss (King Buss) A&M AM 450 Pic Bog;AMY 450 12” Pic 

Bag incls In Today's Room (Actual Mix) (F) 
STARR, Edwin CONTACT/GENE CHANDLER - Get Down Old Gold OG 9487 (CP/A/LIG) Dance/Disco 
STEWART, Angela BREAKFAST IN BED/tba Brotherhood Music BH 001 12" (JS) Reggae 
STEX BLACK AND WHITE/iba Arista 111612 Pic Bag,-61 1612 12" Pic Bag (BMG) 
STONE, Tony THIS IS SERIOUS/Fooling Round And Hoving Fun Ensign/Chrysalis ENY 615 Pic Bog; ENYX 615 
12" Pic Bag;ENYCD 615 "CD" incls Leaving On A Night Troin/Can't Say Bye (C) Donce/Disco 

SWINGING BLUE JEANS HIPPY HIPPY SHAKE/You're No Good Old Gold OG 9374 (CP/A/LIG) 
TAMMI SHOW SHE'S ONLY TWENTY/Don't Soy No Chrysalis CHS 31 46 Pic Bog;CHS 1231 46 12 incls All I 

Want From You (C) 
TAS D AND THE ACID MOS Featuring CAPITAL S UP AND AT OMI/They're Coming To Take Me Away Ink 

KN1 0A(l/NM) 
TEDDY BEARS TO KNOW HIM IS TO LOVE HIM/JODY REYNOLDS - Endless Sleep Old Gold OG 901 5 

(CP/A/LIG) 
10CC I'M NOT IN LOVE/Dreodlock Holiday Old Gold OG 9475 (CP/A/LIG) 
THRILLED SKINNY SO GLAD TO BE ALIVE/Clinging To The Shek Hunchback HUNCH 003 Pic Bag (l/BK) 
Tl KARAN, Tanita GOOD TRADITION/Volentine Heart WEA WY 196 Pic Bog;WY 196T 12" Pic Bog incls Oh 

Poor Cow;WY 196 CD "CD" incls Cathedral (W) 
TILLOTSON, Johnny POETRY IN MOTION/Princess Pnncess Old Gold OG 9016 (CP/A/LIG) 
TROGGS WILD THING/With A Girt Like You Old Gold OG 9001 (CP/A/LIG) 
TWINKLE TERRY/Gold Lights Old Gold OG 9027 (CP/A/LIG) _ _ 
VALENS, Ritchie DONNA/Lo Bomba Old Gold OG 9029 (CP/A/LIG) 
VALLANCE, Ricky TELL LAURA I LOVE HER/BOBBY ANGELO - Boby Siltin' Old Gold OG 9387 (CP/A/LIG) 
WHITE LION WAIT/AII You Need Is Rock And Roll (Live) Atlantic A 9063 Pic Bag;A 9063T 12" Pic Bog incls 

Lonely Nights (Live) (W) 
WIEDLIN, James RUSH HOUR/The End Of Love Manhattan MT 36 Pic Bog;12MT 36 12" Pic Bog (E) 
WOODS, The MIRACLES TONIGHT/tbo Justine JUS 003 (l/RE) _ 
ZOOT AND THE ROOTS SWEAT AND TEARS/Got To Find Me A Lover Honeybee BEE 001 (l/RR) 

A Place In My Heart „. M 
A Teenager In Love.——. D 
A Whiter Shade Of Pale .... P 
All I Have To Do Is Dream E 
An Amène on Trilogy _—..P 
Anniversary Waft? ...— H 
At The Hop— .  D 
Bock In love By Monday I 
Better Be Home Soon - C 
Belly Don t Be A Hero _ P 
Block & White. S 
Booa>e Nights. . C 
Boy Hairdresser--- S 
Breakfast In Bed - S 
Cor» Ouistde  . —— H 
Catch Me (I’m Failing). P 
City Of Dreams...——J 
(Come Up And See Me) H 
Contact _ S 
Daddy's Home- S 
Donee With The Devil P 
Daydream Believer M 
Diamond». .. H 
Do Who Dddy D-ddy. . M 
Donna .. V 
Don't Mean Nothing. M 
Don't Soy It's Love .j- J 
Don't Turn Your Bock _ G 

c Dreaming Again 
Duggu Dugau . . . 
Follow Me. Follow You .G 
Foolish Beat—_ — .G 

Friday On My Mmd. E 
Get Rich & Switch .—— B 
(Get Up I Feel Like Being) B 
Girl You Know It's True. M 
Good Tradition. T 
Here Comes Trouble- 1 
Hijack.. .... B 
Hippy Hippy Shake . — S 
Hold On To What . . K 
I Just Can't Help Believing C 
I Wanna Be That Woman K 
I Will Survive. G 
If You Leave Me, Con I. M 
Fm In Love With A Girl . A 
I'm Not In Love _ T 
In The Mood_ _ M 
International Velvet. C 
Killing Me Softly . . F 
Kissing In The Bock Row .. D 
laughter In The Rom —. K 
LeoaerOf The Pock S 

Look At The Sun Shining ... E 
Love Is . .  B 
love Really Hurts. O 
Loving You .. R 
Marc Anthony's Tune_ N 
Marvellous. . J 
Meek Tattoo B 
M.rocle$ Tonight W 
Musk _ M 
(My Home Town)_ S 
My Secret World_ G 
Narcotic's Doy N 
Night» In White Sohn_ M 
No More Tears _G 
On The Beoch- G 
Only You — 
Orwell Cooks 
People Hove The Power — S 
People Pie - S 
Poetry In Motion _ T 
Rob You- -- H 
Rock Around The Clock..... H 
Romantic_ L 
Runaround Sue. D 
Runaway . S 
Rush Hour_ W 
Sambo Sandinist _ _ S 
Seasons In The Sun. J 
She's No Lody L 
She's Only Twenty , T 
Shotgun Wedding _ R 
Shout-_ L 
So Glod To Be Alive_ T 
So Many Way»_ M 
So Real_ B 
Solace _ _ S 
Solsbury HÄ.„... „G 
Sometime To Return _ S 
Somewhere Down The R 
Sunflower.. „ ,S 
Sweat And Tears. I 
Sweet Talking_ __ C 
Take Your Time _ B 
Tears Don't Satisfy AAe. D 
Tell It Like It Is N 
Tell Laura I Love Her V 
Terry- - T 
The Israelitas—■—_ D 
The Smgmg Chicken...C 
The Stnpper..— — R 
The Wanderer .    D 
This Contagious House. 8 
This Is House Musk - F 
ThislsSenous _ S 
Time Has Token Its Toll _ C 
To Be Your Lover_ A 
To Know Him Is To love. T 
Too Good To To*. H 
Tore Up- H 
Up And At Qml_ T 
Wait _  ...W 
Wasting My Time .   P 
Where Do You Go To. S 
Wild Thing . 
W.II You_ 
Without You 

_T 
O 
N 

You To Me Are Everything R 
You've lost That Lovin'_ R 
Zone/House . I 

Monday 27 June-Friday 1 July Single Releases; 122 Year to Date: 26 weeks to 1 July Single Releases: 1,864 
See New Albums for 
Distributors Codes 
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all single formats include “WILD LEAVES” 
which is not featured on 

the forthcoming album “DREAM OF LIFE” 

7” 109 877 JUNE 20th 
12” 609 877 JUNE 20th 
CD SINGLE 659877 JUNE 27th 

Order from BMG distribution 021-500 5678 

ARISTA 



Apollo Systems, 
full of sound ideas! 

APOLLO SPACE SYSTEMS LTD 
BROOKHILL ROAD, BROOKHILL INDUSTRIAL ESTATE, PINXTON, 
NOTTINGHAMSHIRE NG16 6NS. Telephone: Ripley (0773) 812800 

Telex: 377486 Kaymar G. Fax: (0773) 580286 

Ideas to make effective and 
versatile music retailing a 
reality. 
Our extensive range of 
browsers and merchandiser 
units are available in wall 
fixed and free standing 
styles each having their own 
range of display and 
merchandising trays for 
C.D.’s, cassettes, L.P.’s, 
singles and videos. Our units 
offer the utmost opportunity 
to fully utilize available sales 
space and the separate 
media trays which hook to 
the units in any combination 
and position allow total 
flexibility of presentation. 
Any media can be 
individually merchandised, 
mixed if required and 
changed in minutes. 
If you like the sound of our 
ideas and would like further 
information on equipment 
design, shopfitting and 
leasing services. 
TELEPHONE 

(0773) 812800 

Retailing 
WELCOME TO Frontline, the new 
weekly column edited by Jeff 
Clark-Meads which aims to reflect 
the views of those operating at the 
frontline of the music business — 
dealers. 
Some of the regular retailing 

items are featured in this first week, 
Counterpoint, a forum for dealer 
opinion; Rep of the week, profiling 
record company sales staff out in 
the field; plus the first of our regular 
focuses on retailing technology de¬ 
signed to keep you abreast of de¬ 
velopments taking us towards the 

up front 
shop of the future. 
As well as informative general 

news and features, you can look 
forward to the latest shop talk on 
key topics of the moment such as 
CD pricing, sale-or-return on sing¬ 
les, faulty returns — setting out 
clearly what dealers themselves 
think. 

Music Week will also be sear¬ 
ching out the dealer of the year, 
featuring along the way some of 
the UK's premier pre-recorded 
music outlets. So read Frontline, 
every week. 

Fit for the future 

SPONGTRETAIL»SYSTEM$ 

THE CHALLENGE fac¬ 
ing the top and tail of 
the process of selling 
music is just about the 

same. 
Whether you are a gigging 

band or an independent retail¬ 
er, the problem remains: how 
to maintain appearances on a 
finite budget. 

Both those sectors of the in¬ 
dustry also face the task of 
vying for business with wealthy 
competitors, to remain exciting 
in the face of high technology 
and high finance. 

For the retailers, the chal¬ 
lenge has never been greater; 
to survive, they must constantly 
look to the future and find 
ways of holding on to their 
share of the cake on a long¬ 
term basis. 
One of the keys to doing 

that, according to Andy Gray, 
managing director of Andy's 
Records, is to combine simplic¬ 
ity with flexibility. 
He is well aware of chang¬ 

ing buying patterns and the 
shift in emphasis from vinyl to 
compact disc and cassettes and 
the moves towards digital au¬ 
dio tape. "Are we going to end 
up carrying four lines? I think 
the signs are that we will be," 
he comments. "All that has to 
be in the back of your mind 
when you're fitting out a shop." 
Gray uses Apollo racking 

which gives him the flexibility to 
accommodate CDs or cassettes 

'CDs are the 
ultimate in 
sound quality, 
so we aim to 
give the 
ultimate in 
service' 

At Spong Retail Systems, our success is measured by your success. That's why we design and 
build point-of-sale displays that increase the visibility and impact of your merchandise for maximum 
selling power. This may be a unique system to suit your individual needs or one from our wide range 
of standard displays which are available ex-stock. 

Do they work? Ask Virgin Records, Dulux Paints, Woolworths, Thomas Cook or Shell -
just a few of the famous names who hove benefited from our expertise. Then find out how we can help 
your business to display even more success. 

SPONG RETAIL SYSTEMS PLC 
Head Office: Dept 100. Field Rood, Mildenhall, Suffolk IP28 7AR Telephone: (0638) 713011. Telex: 818274. Fax: (0638) 718342. 

'The product 
on display 
should be the 
key factor in 
the store. 
Customers 
should be 
attracted to 
look at the 
product even 
though they 
may not be 
seeking to 
buy' 

in the same racks. 
Of the style of his shops, he 

says: "We have taken a middle 
path. High technology is great 
out it dates so rapidly. After a 
year or two, it's going to look 
pretty tatty. 
"We use natural brick where 

we can and natural wood for 
the album browsers. We're 
trying to make the shops user-
friendly and appealing to the 
widest possible range of peo¬ 
ple." 

Conversely, London-based 
CD-only store Perfect Sounds is 
intent on staying with fashion 
no matter what the cost. Says 
managing director Anthony 
Lerner: 'We have at the mo¬ 
ment a store that is so fashion¬ 
able and we want to keep it 
that way. Fashions change, but 
whatever fashions are we will 
stay with them although we 
know we'll have to pay for 
that." 

Lerner adds that the image of 
CD is so high-tech that it is impor¬ 
tant for shops basing their trade on 
the format to reflect that. He also 
feels that a strong factor in the 
independent retailers' survival will 
be the quality of service that is 
provided. 

Perfect Sounds goes so far as to 
ring customers at least once a 
month with news of new releases, 
and Lerner remarks: "CDs are the 
ultimate in sound quality, so we aim 
to give the ultimate in service." 

Lerner's fashion philosophy is 
not one, though, that finds much 
support at Rival Records in Bristol. 
Managing director Neil Pearce ex¬ 
plains: "We've tended to make 
things as simple as possible. We've 
used a fairly straightforward-
patterned wallpaper so that, if 
necessary, the whole design can 
be changed within a day. 
"When you do a shop, you fit it 

out with the next five years in 
mind." For Pearce, that means — 
like Gray — being able to alter his 
racking to accommodate varying 
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numbers of four possible formats. 
That ability, according to Rob 

Walker, managing director of 
shopfitter Lift UK, is more signifi¬ 
cant in retaining customers than the 
design of the shop. "While image is 
important, stores should be 
product-led. The product on dis¬ 
play should be the key factor in the 
store. Customers should be 
attracted to look at the product 
even though they may not be seek¬ 
ing to buy." 
Walker says he has noticed the 

trend for record stores to aim to 
keep up with the levels of comfort 
ana design that customers are be¬ 
coming used to in other retail sec¬ 
tors. 

However, Derek Keyte, head of 
creative design at Spong, feels that 
independent record retailers need 
not follow the precedent set by Top 
Shop which refits its stores every 
three years to remain in step in 
fashion." 

"Independent retailers don't 
have an eye to fashion because 
the people they should be appeal¬ 
ing to are 14- or 15-year-olds 
who revel in fashion but it changes 
so very, very quickly," he com¬ 
ments. 

Keyte's advice to independent 
record shops is to keep the main 
colour of the store neutral and then 
change the emphasis of the design 
with the use of graphics. He points 
to the example of Virgin where all 
the fixtures and carpets are grey. 
And for those shops which can¬ 

not afford their own teams of de¬ 
signers and artists, he suggests: 
"the best thing they can do is keep 
an eye on what everybody else is 
doing and nick the best ideas." 

THE SHAPE of things to come? This Peterborough-based company has 
gone for neutral colour schemes coupled with flexible racking in its new 
stores. 

Our Price rings the changes 
OUR PRICE Music is offering a 
telephone preview service to its 
album buyers. 

Customers can ring the Album 
Trackin' line to hear excerpts from 
the TV advertised album of the 
week together with tracks from 
Our Price's top 10 albums. 
Once the number is dialled, the 

caller is linked to a looped tape 
system which plays continuously 
giving random access to all the 
tracks. The system has been de¬ 
veloped by Cablecom Productions. 
The service is available 24 hours 

a day and seven days a week and 
can be reached on 0898 600 300 
and 0898 600 271-280. 

R E P 0 F 
THE WEEK 

PHIL O'HAGAN, EMI north east 
album sales rep based in Newcas¬ 
tle. 
O'Hagan, 38, joined the record 

business after five ÿecrs in the mer¬ 
chant navy and three as a fashion 
agent. Of his presert job, he says: 
"I enjoy getting behind the sell-in 
of the product. I work with the 
shops to try and make money for 
both of us." 
He believes the sclesman's job 

will increasingly include local 
promo — working LPs and artists 
after release, not just pre-sell — 
with radio and TV as '«ell as shops. 

His hobbies include squash, 
windsurfing, science fiction, good 
food and music. 

THE LILAC TIME 

THIS IS the first Counterpoint, 
the most exclusive column in 
Music Week. It's exclusive be¬ 
cause, unlike the rest of the 
magazine, only one sector of 
the industry can contribute to 
it: record retailers. 
We want to hear about the 

things that affect your busi¬ 
ness, both large and small. If 
you feel strongly about the 
quality of distribution you re¬ 
ceive or the viability of music 
that's being served up by the 
record companies, this is the 
column for you. 

This is also your column if 
you want to talk about all 
those annoying times when 
you're left with a prime com¬ 
pact disc you can't sell be¬ 
cause somebody's stolen the 
inlay card from the shelf. 
Whatever is important to 

dealers is important to Coun¬ 
terpoint, ana there's a good 
chance that if you raise an 
issue, something might get 
done about it. 

Counterpoint exists specifi¬ 
cally for you to get your mes¬ 
sage across to a wider audi¬ 
ence, to bring out the issues 
that affect the lives of all re¬ 
cord retailers. 
Make your feelings known 

by contacting JeH Clark-
Meads at Music Week, Grea¬ 
ter London House, Hampstead 
Road, London NW1 7QZ. 

A CLASSIC PIECE OF ACCOUSTIC POP . . 
MUSIC WEEK 

includes 4 re-mixes 
now available on FONTANA records and tapes 

LP ■ SFLP6 (834 835-1 ) - MC • SFMC6 (834 835-4) - CD 834 835-2 Qin. 

MUSIC WEEK 25 JUNE, 1988 PAGE 17 



IN CELEBRATION OF JETHRO TULL'S 20TH ANNIVERSARY, 

CHRYSALIS RECORDS IS PROUD TO ANNOUNCE THE RELEASE 

ON JUNE 27THOF 

A SPECIALLY - COMPILED 65 TRACK BOXED SET FEATURING 

RARE RECORDINGS, UNRELEASED MASTERS AND ESSENTIAL 

TULL. THE SET INCLUDES A 24 PAGE COLOUR BOOKLET. 

5 RECORD SET - TBOX 1*5 CASSETTE SET - ZTBOX 1 • 3 CD SET - TBOX CD 1 

Chrysalis 
ORDER FROM CBS TELE-SALES TEL: 0 2 9 6 3 9 5 1 5 1 OR YOUR CHRYSALIS REPRESENTATIVE. 
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I NITE FUTE# 
9 Various (Various) 

2 TRACY CHAPMAN 
25 6 Tracy Chapman (David Kershenbaum) 

3 , „ TANGO IN THE NIGHT * * * * * 
362 Fleetwood Mac (Buckingham/McVie) 

△ 

A 

WHITNEY***** 

CBSMOOD4(C) 

GMOODC4/CD:MOODCD4 

Elektra EKT44(W) 

C;EKT44C/CD:960774-2 

Warner Brothers WX65(W) 

GWX65C/CD;925471-2 

Arista 208 1 4KBMG) 

Î c TERFILE 

Whitney Houston (Jermoine Jockson/Masser/Koshif) G408 141 /CD:258 141 

PUSH* 
Bros (Nicky Graham) 

CBS 460629 1(C) 

C;460629 4/CD:460629 2 

6 , HEAVEN ON EARTH ★ 
4 26 Belinda Carlisle (Rick Nowels) 

Virgin V 2496(E) 

GTCV 2496/CDCDV 2496 

7.^ POPPED IN SOULED OUT Precious/Phonogram JWWWLl(F) 
739 Wet Wet Wet (Baker/Kroll/JWWWL/Smarties) CJWWWM l/CD:832726-2 

8 X7Q DIRTY DANCING (OST) * RCA BL 864081 BMG I 

635 Original Soundtrack (Jimmy lenner/Bob Feiden) C;BK86408/CD:BD 86408 

9 „ . STRONGER THAN PRIDE® 
7 Sade (Sade/Rogan/Peia) 

I/» c MOTOWN DANCE PARR • IV 5 6 Various (Various)_ 

Epic 4604971(C) 

C:4604974/CD:4604972 

Motown ZL72700(BMG) 

GZK72700/CD;ZD 72700 

CONTAINING 
EVERY SINGLE, ALBUM, 
POPULAR CD AND MUSIC 
VIDEO RELEASED FROM 
JANUARY TO APRIL THIS 

YEAR 
PLUS ... 

n - , PEOPLE London LONLP 58(F) 

_ ~ - Hothouse Flowers (Clive Langer/Alan Winstanley) GLONC 58/CD:828101-2 

to THE HITS OF HOUSE ARE HERE 
1^ 17 3 Various (Various)_ 

K-Tel NE1419(K) 

GCE2419/CD:NCD3419 

■A ... ..BROTHERS IN ARMS ********** Vertigo/Plionogrom VERH 25(F) 

JJH_Di[eJtmit£MorkJ<nopfle^Nei[Dodsmani__M^ 

W . , PROVISION 
0 2 Scritti Politti (Green Gartside) 

IE . MORE DIRTY DANCING (OST) • 
IO 7 Various (Various) 

io O REMEMBER YOU'RE MINE# 
IV ' 9 Foster & Allen (Eamonn Campbell) 

IT con EVERYTHING# 
IX -20 Climie Fisher (Hague/Lillywhite) 

W 1J1A LOVE# 
1 0 Aztec Camera (Various) 

IO 77 « SIXTIES MIX 2# 
|y 23 8 Various (Various) 

Ort X o THE INNOCENTS# 
6 9 Erasure (Stephen Hague) 

OlrmSUÜLÄ MER
V I III»»The Moody Blues (Tony Viscontii) 

AIN'T COMPLAINING# 
Status Quo (Pip Williams) 

OT ̂714 FAITH ★* äW 3/34 George Michael (George Michael) 
HEART# 
Heart (Ron Nevison) 

Oft THE CHRISTIANS ★★ 
2235 The Christians (Laurie Latham) 

THE FIRST OF A MILLION KISSES® 
aAO - Fairground Attraction (F.Attract./Moloney 

I'M REAL 
Jomes Brown (James Brown/Full Force) 

'M»rm JACK MIX IN FULL EFFECT 
Miroge (Various)_ 

OA™ BACK ON THE ROAD 
39 4 Voyous (Various)_ 

Virgin V 251 5(E) 

GTCV2515/CD:CDV2515 

RCA BL86965(BMG) 

C;BK86965/CD:BD 86965 

Stylus SMR853(STY) 

C;SMC853/CDSMD853 

EMI EMC 3538(E) 

GTCEMC 3538/CD:CDP 7483382 

Warner Brothers WX 128(W) 

GWX 128C/CD;2422022 

Stylus SMR855(STY) 

C:SMC855/CD:SMD 855 

Mute STUMM 55(I/RT/SP) 

GCSTUMM 55/CD:CDSTUMM 55 

Polydor POLH 43(F) 

C:POLHC43/CD:835756-2 

Vertigo/Phonogram VERH 58(F) 

GVERHC 58/CD;834 604-2 

Epic 460000 1(C) 

C:460000 4/CD:4600002 

Capitol EJ2403721(E) 

CEJ2403724/CD:CDP7461572 

Island ILPS 9876(F) 

C:ICT9876/CD;CID9876 

RCA PL71696(BMG) 

C:PK 71 696/CD;PD 71696 

Scotti Bros/Polydor POLD 5230(F) 

C;POLDC5230/CD:834755-2 

Stylus SMR 856(STY) 

C:SMC856/CD:SMD 856 

Stylus SMR 854(STY) 

GSMC854 

-Ml o* . OUT OF ORDER ) 
OV 24 4 Rod Stewart (Stewo rt/Taylor/Edwards) 

A« A. HEARSAY ★ 
^| 214/ A|exander O'Neal (Jimmy Jom/Terry Lewis) 

M ™, DOWN IN THE GROOVE 
1*1 “1 gob Dylan (Bob Dylan) 

OO SA 7 SAVAGE * 
OO 56 3 The Eurythmies (David A Stewart) 

Warner Brothers WX152C(W) 

GWX 152C/CD:925684-2 

Tabu 450936- 1(C) 

C:450936-4/CD;450936-2 

CBS 460267-l(C) 

C;460267-4/CD:9254762 

RCAPL71555(BMG) 

GPK71555/CD:PD 71555 

7jb on , SCENES FROM THE SOUTHSIDEO rcapl86686(BMG) 
wm ° Bruce Hornsby & The Range (Dorfsman/Hornsby) C:PK 86686/CD:PD 86686 

7A1 THE BEST OF OMD* 
#3 2916 QMD (Various) 

a. A THE CREAM OF ERIC CLAPTON* 
wO 40 Eric Clapton/Cream (Various) 

TToc i PET SHOP BOYS, ACTUALLY*** 
35 41 pet Shop Boys (Mendelsohn/Various) 

TO i x THE COLLECTION 
OO 41 6 Frankie Valli/Four Seasons (Various) 

TO ao,« BRIDGE OF SPIES*** 
4340 T'Pau (Roy Thomas Baker) 

. TSOP THE SOUND OF PHILADELPHIA 
“W 26 5 Various (Various)_ 

» 7A LOVESEXY# 
30 6 Prince (Prince) 

Virgin OMD 1(E) 

GTCOMD 1/CD:CDOMD 1 

Polydor ECTV 1(F) 

C;ECTVC1/CD:833 519-2 

Parlophone PCSD 104(E) 

CJCPCSD 104/CD:CDPCSD 104 

TelstorSTAR 2320(BMG) 

GSTAC 2320/CD;TCD 2320 

Siren/Virgin SRNLP 8(E) 

C:SRNMC8/CD:CDSRN8 

K-TEL NE1406(K) 

C;CE2406/CD:NCD3406 

Paisley ParkWX164(W) 

GWX 164C/CD;925720-l 

ja a BAD ****** Epic 450290-1 (C) 

"WjC 34 42 Michael Jackson (Quincy Jones/Michael Jackson) C:450290-4/CD:450290-2 
j| a , STAY ON THESE ROADS • 

44 A-Ha (Alan Tarney) 

NOWÜ1 ** 
2 3 Various (Various) 

Warner Brothers WX166(W) 

GWX 166C/CD;925733-2 

EMI/Virgin/PolyGram NOW 11(E) 

GTCNOW 11/CD:CDNOW 11 

ja M RUMOURS ****** Warner Brothers K 56344(W) 

“ta 4625 Fleetwood Mac (Fleetwood Mac/Dashut/Caillat) C K 456344/CD K 256344 

AÄ a, , VIVA HATE® 
"90 47 4 Morrissey (Stephen Street) 

a» „„ DISTANT THUNDER 0 
4012 Aswod (Aswad/Ron Fair/Chris Porter) 

HMV/EMI CSD 3787(E) 

GTCCSD 3787/CD:CDCSD 3787 

Mango/lsland ILPS9895(F) 

C:ICT9895/CD-.CID 9895 
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I d ex io nFANY • 
Ol 4 8 Tiffany (George Tobin) 

ARTISTS' A-Z 
A-HA._ 
ASTLEY Rick 
ASWAD. . .. 
ATLANTIC SOUL 
BALLADS..... 
AZTEC CAMERA 

. 43 
92 

96 

♦ BACK ON THE ROAD 29 
BANANARAMA 97 

MALMSTEEN, Yngwie J 87 
MEATLOAF 98 
MICHAEL. George- 23 
MIDNIGHT CHI 84 
MIRAGE 28 
MORE DIRTY DANCING 

BOOGIE DOWN 
PRODUCTIONS 
BROOKS. Elk» — 
BROS. . 

—73 
. 64 

BROWN. Jomes 
CARLISLE. Belinda_ 
CHAPMAN, Trocy 
CHRISTIANS. The 

27 

25 
CLAPTON Enc/CREAM 36 
CUMIE FISHER ... 17 
COLLINS, Phil 65.78 
D ARBY, Terence Trent . 55 
DEF LEPPARD 
DEREK B 

95 
58 

DIRE 
STRAITS 13.54.75.79.83 
DIRTY DANCING (OST) 8 
DOWNING, Will. 53 
DYLAN, Bob 32 
ERASURE. -.20.82 
EURYTHMICS 33 
FAIRGROUND 
AH RAC T ION 26 
FLEETWOOD MAC 3,45 
FORDHAM Julio 81 
FOSTER & ALIEN 16 
GENESIS _ 90 
GIBSON. Debb* 52 
HALL/OATES. 67 
HEART 24,77 
HIP HOP AND RAPPING 
IN THE HOUSE . 91 
HORNSBY. Bruce & THE 
RANGE . -34 
HOTHOUSE FLOWERS 11 
HOUSE HITS-__ 66 
HOUSEMARTINS. The 49 
HOUSTON, Whitney 4,72 
INXS . .. .. —62 
IRON MAIDEN 89 
JACKSON. Michael 42 
JOHNNY HATES JAZZ 94 
JUDAS PRIEST 99 

MoflllSSEY_ 
* MOTOWN DANCE 

PARTY_ 
* NITE FUTE 
* NOW« 11_ 

O'NEAL. Alexander 

_ 15 

_ 10 

_31 
OMD.  35 
PENDERGRASS, Teddy 74 
PET SHOP BOYS. 37 

* PHANTOM/OPERA 56 
PREFAB SPROUT . . 48 
PRINCE 41 
REA. Chm 88 

• REGGAE HITS 4_ 71 
RUN DMC . 60 
SADE _ 9 
SCRITTI POLITTI _ 14 
SIMON Poul 86 
SIMPLE MINDS 76.100 
SISTERS OF MERCY The 68 

• SIXTIES MIX 2.  -19 
SPRINGSTEEN. Bruce 61 
STATUS QUO . -. -22 
STEWART. Rod 30 
STING. 59 
T'PAU . 39 

• THE GREATEST LOVE 93 
* THE HITS OF HOUSE ARE 

HERE. 12 
THE MOODY BLUES 21 

• THE SINGING 
DETECTIVE 85 
TIFFANY . . 51 

* TSOP THE SOUND OF 
PHILADELPHIA. 40 
TURNER. Tmo . -. 80 
U2. ..-. 69 
UB40 63 
VALLI. Fronkie & THE FOUR 
SEASONS. - 38 
VAN HALEN 50 
VANDROSS. Luther 57 
WET WET WET_ 7 
WILDE, Kim-. . 70 

Compiled by GaHup lor the fW, Mut>c Week ond MC 
based on a sample of 500 conventional record outlets 
To qualify for a chart position LPs. Cassettes ond CDs 

KEY TO CHART 

TITI! Lob«l LP No (Distributor) 

△ Indicates panel sales increase of 50-99%. 
A Indicates panel soles increase of 100% or more 

BPI AWARDS 
• PLATINUM (300 000 units) 

Any multiple of this level con be certified to provide for 
double plotmum * * (600.000 units), treble platinum * » * 
(900.000 units), quadruple platinum nee* (1.200.000 
units) awards etc 

• GOLD HOO OOO unrfsl 

SILVER 160000 mutsl 
BPi awards ore mode for combined unit soles of IPs Cossettes 
ond CDs 
Records with o deoler pnce of £2 24 or below require 
twice the soles quantity quoted above Io obtain an award 

STATISTICS (Wk 24) 

New Chart Entries 

Panel Sales Percentage 

Thu Week 

_ +3% 

Year To Dote 
107 

... ALBUM TRACKS 
CLASSICAL RELEASES AND 
THE COMPLETE LISTING OF 

SINGLES AND ALBUMS 
CHART ENTRIES FOR 1988 

SUBSCRIBE NOW TO 

mnSTERFILE 
JIA FROM LANGLEY PARK TO MEMPHIS® Kitchenwore/CBSKWLP9(C) 
“Io 351 4 Prefab Sproul (Jon Kelly/Thomas Dolby,_ C:KWCt/CD:KWCD9 

NOWTHATS WHAT I CALL QUITE GOOD! • GoiDiscAGOlP 11(C) 
*19 48 6 The Housemortins (Various)_ GZGOLP11/CD:AGOCD11 

eA „ . OU812® 
9U 3 4 Von Halen (Donn Londee) 

Warner Brothers WX 177(W) 

GWX 177C/CD;925732 

IF ITS OUT ITS IN 

M w  OUT OF THE BLUE# 
iLLL Debbie Gibson (Zarr/Gibson) 

EO W’LL DOWNING O 
5s - Will Downing (Will Downing) 

EÆ LCHEMY - DIRE STRAITS LIVE ★ 
Ji| EJJ Cire Straits (Mark Knopfler)_ 

MCA MCF 3415(F) 

GMCFC 341 5/CD:DMCF 3415 

Atlantic WX139(W) 

GWX 139C/CD:7817802 

4th ■ B'Way/lsland BRLP 518(F) 

C:BRCA518/CD:BRCD518 

Vertigo/Phonogram VER Y 11 (F) a 
GVERYC ll/CD:818243-2 A

CC O o INTRODUCING THE HARDLINE ...*★*★ CBS 450 911 -1(C) 
J J 49 49 Terence Trent D'Arby (Ware/D'Arby/Gray) G450 91 l-4/CD:450 911-2 

CÄ KA71 HANTOM OF THE OPERA ★★★ Polydor PODV 9(F) 

JW 50 71 Various (Andrew Lloyd Webber)_ GPODVC9/CD:831 273-2/831 563-2 

E7 GIVE ME THE REASON ★* Epic 4501 34-1 (C) 

JX 45/3 Lutker Vandross (Vandross/Miller)_ G450134-4/CD:450l34-2 

58 42 s 
59 6336

60 33 4

BULLET FROM A GUN TuH Audio/Phonogram DRKLP 1 (F) 

Derek B (Derek Boland/Simon Harris/Alan Scott) GDRKMC 1/CD:834732 2 

NOTHING LIKE THE SUN* 
Stmg (Neil Dorfsman/Sting) 

TOUGHER THAN LEATHER 
Run PMC (Run DMC/Davy D/Rick Rubin) 

A&M AMA 6402(F) 

C;AMC6402/CD:CDA6402 

Prohle/London LONLP 38(F) 

GLONC 38/CD;828070-2 

«--^TINNELOFLOVE * CBS 460270-1(0 A
V » Brice Springsteen (Springsteen/Landau/Plotkin| C:46027Q-4/CD:460270-2 A

AO K,CKe 25 |N (s (Chris Thomas) 
Mercury/Phonogram MERH 114(F) 

GMERHC114/CD;8327212 

, THE BEST OF UB40 VOL 1 ** 
OJ 20 2 UBi0 !Vorious)_ 

M C7 . BOOKBINDER'S KID 
" 3 Elk e Brooks (Trevor Jordan) 

ÄE „ c FACE VALUE ♦** 
5 Phil Collins (Phil Collins/Hugh Padgham) 

», , HCUSEHITS 
QQ 51 7 Various (Various) 

6752 2 OOH YEAH! 

Virgin UBTV 1(E) a 
GUBTVC 1/CD:CDUBTVC 1 

Legend LMA 3(F) 

GLMT3/CD;LMCD3 

Virgin V 2185(E) 

C:TCV2185/CD:CDV2185 

Needle/Serious HOHI88(A) 

GZCHI88/CD;ZDHI88 

RCA 208985(BMG) 

Daryl Hall & John Oates (Hall/Oates/T-Bone Wolk) G40898S/CD:258985 

AkO 7 7 FLOODLAND# Merciful Release/WEA MR 441 L(W) 

OO 74 2 The Sisters Of Mercy (Eldritch/Various)_ GMR441C/CD:242246-2 

co c, THE JOSHUA TREE * * * * 
War 58 6 |J2 (Daniel Lanois/Brian Eno) 

70 Kim Wilde (Ricki Wilde/Tony Swain) 

wf t REGGAE HITS 4 
X I 4 Various (Various)_ 

WHITNEY HOUSTON * * ★ 
X Whitney Houston (Jackson/Masser/Kashif) 

70 « o BY ALL MEANS NECESSARY 
jo z Booçie Down Productions (KRS-One) 

▼A « A J0YX"# 55 6 Teddy Pendergrass (Miles Jaye) 
7E MAKING MOVIES 
X J p¡re Straits (Jimmy lovine/Mork Knopfler) 

7jt LIVE IN THE CITY OF LIGHT * 
X W Simple Minds (Bruce Lampcov)_ 

77 BAD ANIMALS* 
" 662/ Heart (Ron Nevison) 

■FÖ ox , NO JACKET REQUIRED***** 
X O 2 Phil Collins (Phil Collins/Hugh Padgham) 

70 LOVE OVER GOLD * * 
Xy pjre traits (Mark Knopfler)_ 

OA OA1. LIVE lb EUROPE# 
OV e0 3 Tina Tjrner (John Hudson/Terry Britten) 

Island U26(F) 

GUC26/CD:CID U26 

MCA MCG 6030(F) a 
GMCGC6030/CD DMCG6030 A

JetStar JELP 1004(JS/E) 

GJELC1004/CD:JECD1004 

Arista 206978(BMG) a 
C:406978/CD:610359 43

Jive HIP 63(BMG) 

C;HIPC63/CD:CHIP63 

Elektra EKT48(W) 

C:EKT48C/CD:960775-2 

Vertigo/Phonogram 6359034(F) * 

C:7150034/CD:8000502 A

Virgin SMDL 1(E) a 
GSMDC l/CDCDSM 1 A

Capitol ESTU 2032(E) 

GTCESTU 2032/CD:CDP 746 676-2 

Virgin V 2345(E) 

GTCV 2345/CD;CDV 2345 

Vertigo/Phonogram 6359109(F) a 
G7150109/CD;8000882 A

Capitol ESTD 1(E) 

GTCESTD 1/CD:CDESTD 1 

- JULIA FORDHAM Circa/Virgin CIRCA 4(E) 

d - 2 Julia Fo'dham (Padley/Mitchell/Fordham/Padgham)C:CIRC4ZCD:CIRCD4 

82 64 63 THE CIRCUS * Erasure (Flood) 

«VmDIRE STRAITS** 
«M O-J Dire $^aifS (Mutt Winwood) 

ftArm DIESE. AND DUST 
Midnight Oil (Warne Livesey/Midnight Oil) 

aC  ™ THE SKGING DETECTIVE 
OO*2* Various (Various)_ 
aje v-rM GRACELAND **** 
OQ E-J pau | $¡mon (pau | Simon) 

OO z ODYSSEY 

Mute STUMM 35(I/RT/SP) 

CCSTUMM 35/CD:CDSTUMM 35 

Vertigo/Phonogram 9102021(F) a 
C:7231015/CD;8000512 A

CBS 460005 1(C) a 
I C 4600054/CD:4600052 

BBCREN608(P) a 
GZCN 608/CD:BBC CD 608 P 

Warner Brothers WX52(W) 

GWX52C/CD:925 447-2 

Polydor POLD 5224(F) 

Yngwie J Malmsteen (Gilixman/Malmsteen) C:POLDC5224/CD:835451-2 

ma 774n DANC NG WITH STRANGERS* 
QQ 7740 rhrisRtc (Chris Rea)_ 

Magnet/WEAWX 180(BMG) 

CWX180C/CD.CDMAG 5071 

O A 70 1 a SEVENTH SON OF A SEVENTH SON • EMI emd 1006(E) 
ÖV 7210 Iron Maiden (Martin Birch)_ CTCEMD 1006/CDCDEMC 1006 

A A 7» a INVISIBLE TOUCH *** 
W 78 4 Genesis (Genesis/Hugh Padgham) 

Virgin GENLP 2(E) 

GGENMC2/CD:GENCD2 

M HIPHCP AND RAPPING IN THE HOUSE® Stylus SMR 852(SH) 
y I 6213 Various (Various)_ C:SMC 852/CD:SMD 852 

WHENEVER YOU NEED SOMEBODY**** rcapi71529|BMG) 
y^ 8131 Ric|( ASf ey ($fock/Aitken/Waterman/Various) C:PK 71529/CD:PD 71 529 

THE GREATEST LOVE® TelstorSTAR2316|BMGI 

y*> 0827 Various Various)_ GSTAC 2316/CD:TCD 2316 

94 65 23 
TURN BACK THE CLOCK * Virgin V 2475(E) 

Johnny Hates Jazz (Calvin Hayes/Mike Nocito) GTCV 2475/CD:CDV 2475 

nc Mil HYSTERIA* Bludgeon RiH/Phono HYSLP 1(F) 

9213 Def Leppard (Robert John Lange/Nigel Green) GHYSMC l/CD:8306752 

A Ao , ATLANTIC SOUL BALLADS 
VO 84 ‘ Various (Various) 

Av WOW!® 
9# 73 1 Bananarcma (Stock/Aitken/Wotermon) 

AO m HITS OUT OF HELL • 
9Ö Meatloaf (Various) 

nn 47 . ram it down 
yy 67 5 Judas Priest (Tom Allen)_ 

inn m once upon a time * * 
IW Simple M nds (J. lovine/B.Clearmountain) 

Atlantic WX98(W) 

GWX 98C/CD:2411362 

London RAMA 4(F) 

C;KRAMC4/CD;828061 

Epic 450447-l(C) j 

C:450447-2 1

CBS 461 108 1(C) 

C:4611084/CD;461108 2 

Virgin V 2364(E) j 
CTCV2364/CD:CDV2364 J



AND DISCO 

Bonny 
bubblers 
by Barry Lazell 
IT HAS been a while since these 
pages focused on the dance music 
scene north of the border as dis¬ 
played in First Class promotions' 
weekly club and retail-compiled 
Scottish Dance Chart. This has just 
undergone a significant revision to 
now exclude all records in the 
national top 40 at the time of 
compilation, and thus spotlights 
more closely those records which 
are actually breaking in Scotland 
in advance of national sales. 

1 ELECTRICA SALSA: Off 
(TonSonTon) 
2 DO YOU WANNA FUNK 

(REMIX): Sylvester/Patrick Cow¬ 
ley (Domino) 
3 SAFE IN THE ARMS OF 

LOVE: Shooting Party (Lisson) 
4 LOVE IS THE GUN: Blue 

Mercedes (MCA) 
5 POP MUZIK: All Systems 
Go (Unique) 
6 IF YOU LOVE SOME¬ 
BODY: Barbara Doust (Satur¬ 
day) 
7 WORKING MY WAY 
BACK TO YOU: Detroit Spin¬ 
ners (Atlantic) 
8 WAP BAM BOOGIE: Matt 

Bianco (WEA) 
9 POPCORN: M&H Band 

(Family import) 
10 BEST OF MY LOVE: Dee 
Lewis (Mercury) 
11 BOYS AND GIRLS: Mandy 
(PWL) 
1 2 GROOVE ME: Fern Kinney 
(Unidisc import) 
13 WHO'S GONNA EASE 
THE PRESSURE: Mac Thornhill 
(10) 
14 I WANT YOU IN MY 
MOVIE: Victoria Wilson James 
(Risin') 
15 SEX, POWER AND FUN: 
Jet Vegas (MCA) 
16 DO IT AGAIN: 99.9% (De¬ 
but) 
17 BREAK 4 LOVE: Raze 
(Champion) 
18 MAYBE (WE SHOULD 
CALL IT A DAY): Hazell Dean 
(EMI) 
19 SAMBA SANDANISTO: 
Split Cone (Big Life) 
20 THE LOCO-MOTION: 
Kylie Minogue (Mushroom im¬ 
port) 

BRIEFS 

SYLVESTER: funking for Scotland 

Indisputable 
leader of 
the gang? 
NEW LABEL 100 2 One Records 
debuts this month with Top Cat Rap 
by MC Bronx (BEES 1 ), which is on 
a 1 2-inch comprising a dance mix, 
7-inch edit and dub version. The 
link with the streetwise TV cartoon 
feline is deliberate, for this year 
actually marks the 30th Birthday of 
Hanna-Barbera Productions, the 
company which created TC, The 
Flintstones, Huckleberry Hound 
and many other classic animated 
TV characters with which a couple 
of generations have now grown 
up. In celebration of this, 100 2 
One has six tracks for release 
celebrating the Hanna-Barbera 
greats, of which Top Cat Rap is the 
first. 

The record incorporates the 
familiar Top Cat theme song into a 
slick rap arrangement, with the in¬ 
evitable couple of voice break-ins 
from the cartoon itself, and is likely 
to find favour on quite a few dan¬ 
cefloors. 
100 2 One is to initially concen¬ 

trate on dance music ana in-house 
productions, with the Hanna-
Barbera 30th Birthday discs hope¬ 
fully providing a strong launch 
base. Distribution is currently being 
finalised, and further information 
on both record and label can be 
had from Marianna Johnson at 
100 2 One, 16 Burnhill House, 
Norman Street, London EC1V 
3PQ (Tel: 01 253 2343). 

• NEIL RUSHTON of Birming¬ 
ham's Kool Kat Records, one of the 
UK's premiere indie sources of 
House material, has formed his 
own production company, ZTSE, 
alongside the record label. "It will 
be run in conjunction with Kool 
Kat," says Rushton, "and the main 
intention is to license material to 
majors for release. We already 
have a lot of potentially hot mate¬ 
rial in the pipeline — and despite 
the reputation that Kool Kat has 
built with its House releases, it's just 
not House. We also have some 
brilliant soul stuff for which there is 
also an assured market here." 

The first ZTSE Production is a 
compilation of Detroit material, 
featuring the Motor City's major 
new names in hi-tech House: Der¬ 
rick May, Kevin Saunderson, Blake 
Baxter, Juan Atkins and others. 
These have been compiled onto 
the double album Techno: The 
New Dance Sound Of Detroit, 
which Rushton has already leased 
to 10 Records, via Virgin (DIX 75). 
This offers some 85 minutes of 
music, including a fourth side which 
contains an almost 14-minute 
megamix by Mayday (Derrick 
May) and Magic Juan (Atkins) titled 
Detroit Is Jacking (The Techno! 
Megamix), made up of the 12 
tracks on sides 1 -3! 
A taster, Share This House by 

Members Of The House, has 
already been released on 10 as a 
12-inch (TENX 233). 

• SOUTH AFRICAN-bom 
trumpeter Hugh Masekela, who 
performed in the UK recently at the 
Wembley Nelson Mandela 70th 
Birthday concert, has a new com¬ 
pilation album, Liberation: The Best 
Of Hugh Masekela, just released 
by Jive (HOP 222). It features 11 
tracks, including Jive label 
favourites of the last five years like 
Don't Go Lose It Baby, African 
Breeze, Lady and Coal train, plus 
Grazin' In The Grass, which was his 
US number one hit and million¬ 
seller back in 1968. 

• PETE QUINTON, formeriy a 
member of Direct Drive with Paul 
Hardcastle, has a new 12-inch re¬ 
lease of his own imminent on the 
new Premiere UK label. Shifting 
Sands (Love So Hot) (BRET 502) is 
written by Quinton himself and co¬ 
produced by him and Hardcastle. 
Also getting a featured credit is 
Helen Rogers, who worked with 
Direct Drive in the past, and sang 
on their Anything hit. 

COLUMN 

AS WARNED last week, the big 
"noise" maker in the hardcore 
club market is inevitably the new, 
though hardly different, typically 
aggressive PUBLIC ENEMY 
Don't Believe The Hype (Def Jam 
652833 6), this group being by 
far the leaders of the rap gang so 
far as Britain's youth are 
concerned. Also out here now, 
but for some reason in a nasty 
cheap new sleeve, is the big 
selling (and terrific) import album, 
JAMES BROWN With Full 
Force I'm Real (Scotti Bros POLD 
5230). 

One of the hottest current imports 
surprisingly is on seven inch, 
GALLIANO Frederic Lies Still (Acid 
Jazz JAZ ID1 ), a drawlingly talked 
and jazzily tootled monologue 
treatment of Curtis Mayfield s old 
Freddie's Dead, while others (on 1 2 
inch) include KRAZE The Party (Big 
Beat BB-0002), shouted exciting 
house leaper much used by the 
pioneering "Balearic beat" DJs (not 
that many people know about this 
yet); LOOSE ENDS Watching You 
(MCA Records MCA-23854), 
lurching wriggly more typical 
alternative to their UK release, getting 
perhaps more enthusiastic response, 
NEW EDITION If It Isn't Love (MCA 
Records MCA-23830), Jam & 
Lawfa-created ponderous plaintive 
juddering jogger, getting attention on 
name appeal; THE SINGING M.C. 
BREEZE FEATURING D J. TREVOR 
Damn I'm Good (4th & B'way BWAY 
465), bright nervily jerking rap in the 
Mantronix style, KING TEE Bass 
(Mack Daddy MD-9035), Public 
Enemy inspired scratching rap jolter 
with good sparse ingredients; 
KURTIS BLOW Back By Popular 
Demand (Mercury 870 32891 ), 
monotonous scrubbing rap with even 
the crowd effects scratched in; 
MILLIE SCOTT It's My Life (Island 
0-96655), disappointing jittery 
canterer. Import LPs include GUY Guy 
(Uptown/MCA Records MCA-
42176), strong soulful chunky 
dancers from a new group actually 
containing its hot producer Teddy 
Riley (of Keith Sweat fame), and 
JUNGLE BROTHERSStraight Out 
The Jungle (Warlock WAR/704), 
interestingly different ominous 
muttering message raps set to 
subdued slippery funk rhythms, its 
included single now being out here, 
Because I Got It Like That (Ton Son 
Ton SONL 6, via Sonet). 
New UK dance singles with a pop 

bias include the breezy urgent 
HAZELL DEAN Maybe (We Should 
Call It A Day) (EMI 1 2EM 62), War 
reviving LOVE STREET Galaxy 
(Parlopnone 1 2R 61 83), Emotions 
reviving DEE LEWIS The Best Of My 
Love (Mercury DEE 31 2); recent 
(remade) hits medleying MIRAGE 
Push The Beat (Debut DEBTX 3050); 
little girls-aimed attractively 
meandering MILLI VANIUJ Girl You 
Know It's True (Cooltempo COOLX 
170), Mol & Kim-ish breezily loping 
PEPSI & SHIRLIE Hightime 
(Jellybean Remix) (Polydor PZ 1 ); 
Michael Jackson-ish jittery 
chugging WAYNE HERNANDEZ 
Bad News (Epic WAYNE T4); 13-
year-old nymphet sung shrill boulding 
TRACIE SPENCER Symptoms Of True 
Love (Capitol 12CL 490). 
More club biased (which doesn't 

preclude pop attention) are HOTLINE 
Stay Away (Rhythm King LEFT 24T), 
Boatmasters produced jangly old 
fashioned house from Huddersfield; 
DEREK B We've Got The Juice (Fresh 
Squeezed Mix) (Tuff Audio DRKB 
212, via Phonogram), another 
wriggly rap about himself with James 
Brown samples; SKINNY BOYS Get 
Pepped (Jive JIVE T 1 77), another rap 
based on Lyn Collins' Think (About 
It), as were Bob Base and Roxanne 
Shanfé s recent hits, COLD CRUSH 
BROTHERS Feel The Horns (B-Boy 
Records BEBOY 1, via Westside), 
urgent short staccato rap to a jittery 
sax riff, BIZ MARKIE Vapors (Cold 
Chillin' W7890T), lazily grooving 
rolling rap; HUACK Style Wars 
(Music Of Life NOTE 16), Simon 
Harris-produced droning angry 
Public Enemy-type rap; GOLDTOP 
Introduction (GEE st Records GT 001 ), 
bouncy Cockney rap (by a blonde 
guy) to slippery James Brown and 
Bobby Byrd scratches; RANDY 
BROWN Are You Lonely? (Threeway 
Records WAY 103T), pleasant husky 
traditional soul jogger, nothing new, 
likely to mean most around 
Manchester; J.M. SILK All In Vain 
(Jack Trax JTX 16), mournful lurching 
and bubbling house thudder, BABY 
FORD Oochy Koochy (F.U. Baby 
Yeah Yeah) (Rhythm King FORD 1 ), 
jerkily bounding acid house 
instrumental (one of the first that will 
soon be flooding from the punk/indie 
rock scene); M.E.S.H. Meet Every 
Situation Head On (Castalia 
Recordings TAB 001 , via Revolver/ 
The Cartel), likewise indie rock 
originated episodically rambling limp 
"acid" house, the "acid" really being 
equated with hippy dippy psychedelia 
in this case. More on this topic, and on 
Balearic beats, later! 
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COMPILED BY MUSIC WEEK FROM GALLUP DATA. BUBBLERS ARE FROM OUTSIDE THE TOP 50 ON THEIR WAY UP 

DOCTORIN' THE TARDIS 
Time Lords_ KLF KLF 003 (T) (l/RT) 

FAIRPLAY 
Soul II Soul/Rose Windross 10/Virgin TEN(X) 228 (E) 

WILD WORLD 
Maxi Priest 10/VirginTE N(X)221 (E) 

, MOVIN' 1988 (PHIL HARDING MIX) 
J Brass Construction Syncopote/EMI (12) SY 11 (E) 

„ LOVE WILL SAVE THE DAY 
■*'» Whitney Houston Arista 111516(12—611516) (BMG) 

20 7 ; THE lovers 
JW _ Alexander O'Neal Tabu 651597 (12 -6515956) (C) 

'M rm POP MUZIK 
JI All Systems Go Unlque(12)NIQ03 (A) 

I OWE YOU NOTHING 
Bros_ CBS ATOM(T)4(C) 

. GO ON GIRL 
Roxanne Shante 

TRIBUTE (RIGHT ON) 
Pasadenas CBS PASA(T) 1(C) 

I SURRENDER TO YOUR LOVE 
A&MUSA(T) 633 (F) 

e „ , BOYS (SUMMERTIME LOVE) 
® Sabrina Ibiza/London IBIZ(X) 1 (F) 

By All Means 4th ■ B'way/lsland (12)BRW 102 (F) 

DIVINE EMOTIONS 
J J lu Narada Reprise/WEA W 7967(T) (W) 

-- 40 , JUST GOT PAID 
2 Johnny Kemp CBS 6514707 (12"—6514706) (C) 

-- 45 , the best of my love 
’J1» Dee Lewis Mercury DEE 3(12) (F) 

6 LU fot Boys & Chu¿by Checker Urban/Polydor URB(X) 20 (F) 
7 , „ MY ONE TEMPTATION 

Mica Paris 4th ■ B’Woy/lsland (12 ) BRW 85(F) 

8.™ BREAKFAST IN BED LLU UB40&C Hynde Pep International/Virgin DEP29(12) (E) 

O 7 , WHAT YOU SEE IS WHAT YOU GET 
V 7 3 Glen Goldsmith RCA PB 42075 (12 —PT 42076) (BMG) 

9* « 3 TOMORROW PEOPLE 
Ziggy Marley & The Melody Makers Virgin VS(T) 1049 (E) 

. RIGHT BACK TO YOU/ONE KISS WILL ~ 
Ten City_ Atlantic A 9088(T) (W) 

M . PUSH IT/TRAMP Champion/ffrr CHAMP 51/ 
CE3 Salt 'n’ Pepa FFR2(12 -CHAMP 1251 /FFRX 2) (F) 

on t> 3 RUMOURS 
3 Gregory Isaacs Greensleeves (GREP 221) (BMG/JS) 

26 4 J0Y
Teddy Pendergrass Elektra EKR75(T)(W) 

3« T WOULDN’T YOU LOVE TO LOVE ME? 
JO ' TajaSevelle Paisley Park/Reprise W8 127(T) (W) 

--rm LOOSEY'S RAP Reprise/WEAW7885(T)(W) 
Rick James Featuring Roxanne Snante & Big Daddy Kane 

38 35 11
THEME FROM S—EXPRESS 
S—Express 

10 9 3 
I SAW HIM STANDING THERE 

— 4 Tiffany 

n 8 6 VOYAGE VOYAGE (BRITMIX) 
_ Desireless 

MCA TIFF(T) 3(F) 

12 » 3 
DON'T BLAME IT ON THAT GIRL 

CBS DESI(T) 2(C) 

Matt Bianco WE A YZ 188(T) (W) 

W „ , CAR WASH/IS IT LOVE YOU'RE AFTER 
" 2 Rose Royce_ MCA MCA(T) 1253 (P) 

GIVE A LITTLE LOVE 
As wad 

15 W * 

16 13 « 

GOT TO BE CERTAIN 
Kylie Minogue 

ANOTHER WEEKEND 

Mango/lsland (12)IS 358 (F) 

PWLPWL(T)12(P) 

Five Sta r _ Tent/RCA PB 42081 (1 2 —PT 42082) (BMG) 

_ ROSES ARE RED 
I# CuxJ Mac Bond Featuring McCampbell BrosMCAMCA(T) 1264 

1ft s 4 CHECK THIS OUT 
10 5 6 L.A. Mix_ Breakout/A&M USA(T) 629 (F) 

1O .. 4 I'M REAL 
James Brown 

,0 X mr bachelor 
■*W2° 4 Loose Ends 

Scotti Bros J$B(X)J (F) 

Virgin VS(T) 1080 (E) 

2 

NITE FLITE 
Various CBS MOOD4/MOODC4 (C) 

, REGGAE HITS VOL 4 
2 Various_ Jetstar JELP1004/JELC 1004 (E/JS) 

, MOTOWN DANCE PARTY 
7 Various_ Motown ZL72700/ZK72700 (BMG) 

BY ALL MEANS NECESSARY 
_ _ Boogie Down Productions _ Jive HIP63/HIPC63 1 BMG 

e , STRONGER THAN PRIDE 
J 3 Sade_ Epic 4604971/4604974 (C) 

JOY 
Teddy Pendergrass Elektra/WEA EKT48/EKT48C (W) 

— WHITNEY 
Whitney Houston_ Aristo 208141/408141 (BMG) 

TOWNBOUND RECORDS 
BVB IT/12 

20 44 2 SAY Y0U
** John McClean 

Rhythm King/Mute LEFT 21 (T) (l/RT) 

Ariwa—(ARI 76) (l/JS) 

An rm MAYBE (WE SHOULD CALL IT A DAY) 
40 LU Hale || Dean EMI(12)EM62(E) 

41 27 2
SOUNDS FROM THE NNKlANDBOJC 
Emilio Pazquez Atlantic YZ180(T)(W) 

AO 34 14 PINK CADILLAC 
Natalie Cole Manhottan/EMI (12)MT35 (E) 

A9 43 a YOUR LOVING DRIVES ME CRAZY 
*j Deluxe Unique 7 UNQ2 (12—UNQ 2) (G-M 01 -534 4882) 

v .MY PHILOSOPHY/STOP THE VIOLENCE ~ 
***• 3 Boogie Down Productions Jive JIVEX 170 (12"— JIVER 170) (BMG) 

AE 32 6 NAUGHTY GIRLS (NEED LOVE TOO) 
‘•J ^JjamanthaF?1! ¿ _ Ji»e FOXY(T) 9 (BMG) 

AA rm TELEPHONE LOVE 
40 UU jCLodge Greensleeves — (GRED 222) (BMG/JS) 

A-T rrn FROM MY HEART 
LU Ann & Sonia 

Aft rs . MERCEDES BOY 
X»<» 25 Pebbles 

a q rm CUDDLY TOY 
LIU Roachford 

BB—(BBD201) (JS) 

MCA MCA(T) 1248(F) 

CBS ROA(T) 2(C) 

DO YOU LOVE ME/MONEY (THAT'S...) 
Contours Motown ZB 41903 (12 —ZT 41904) (BMG) 

TOP 10 BUBBLERS 

8„ BULLET FROM A GUN ■4ft Derek B Tuff Audio/Phonoqram DRKLP1/DRKMC1 (F) 

o rm MEMORY OF A MAN AND HIS MUSIC 
y scon LA ROCK 8 KRS-One BBoy/Westside BBOY2/ZCBBY2 (A) 
1A THE HITS OF HOUSE ARE HERE 
• O CE3 Various KTelNE1419/CE2419(K) 

AVAILABLE NOW! 

THRU' SPARTAN 
ON 01-903 8223 

EVERLASTING 
Natalie Cole Manhattan (12)MT46 (E) 

IN MY DREAMS 
Will Downing 4th + B'Way/lsland (12)BRW104 (F) 

HEAT IT UP 
Wee Papa Girl Rappers Jive JIVE (T)1 7 (BMG) 

7ÖRGIVE ME FOR DREAMING 
Elisa Fiorillo Chrysalis ELISA(X)2 (C) 

GOOD LOVE 
Meli'sa Morgan Capitol (1 2)CL483 (E) 

EVERLASTING LOVE (PETE HAMMOND..J 
Sandra 10/Virgin SRN(T)85 (E) 

DA'BUTT 
E.U. Manhattan (12) MT43 (E) 

LET ME LOVE YOU NOW 
Sanchez Charm—(CRT18) (JS) 

FREQ JAM (STRAIGHT TO THE PHREEK) 
Click Club/Phonogram JAB(X)65 (F) 

COOL J TRAX 
House Gang_ Koolkot—(KOOLT 19) (A) 



CLASSICAL_ 

Teldec troops the colour 
by Nicolas Soames 
A NEW colour-coded mid-price 
compact disc series comes on to 
the market this month from the 
German company Teldec. 

Called, appropriately, Colour, it 
contains in its first release, 30 titles 
which are divided into six main 
categories, each with its specific 
colour. 
Chamber music is yellow, con¬ 

certos, red, songs and recitals, pink, 
organ works, purple, symphonic 
music, blue and piano works, 
green. 
The ingenious idea encompasses 

analogue recordings from some of 
Teldec's major artists of the past, 

such as the hom player Hermann 
Baumann, the tenor Peter Schreier, 
the pianist Rudolf Buchbinder, the 
conductor Karl Richter and the 
orchestras Dresden Staatskapelle 
and the Berlin Philharmonic. 

The repertoire is varied, with 
both popular and lesser-known 
works. In the concerto section, for 
example, is Mozart's Piano Con¬ 
certo No 20 coupled with 24 play¬ 
ed by Karl Engel and the Salsburg 
Mozarteum (8.44055) and Horn 
Concertos by Mozart and Haydn 
played by Hermann Baumann 
(8.44054) but also Double Bass 
Concertos by Dragonetti, Ditters¬ 
dorf and Vanhal (8.44057). 

Similarly, in the organ section, 
there is a collection of Bach works, 
including the Toccata and Fugue 
played ov Krumbach (8.44063), 
but also the three Organ Sonatas 
and the Concerto by Hindemith 
(8.44057). 
Colour is distributed, as with all 

Teldec material, by ASV. There is a 
large full colour poster showing all 
30 covers available and a four-
page leaflet. And there is a 73 
minute sampler with 12 excerpts 
from the series. 
A major factor in the Colour 

series — which has a dealer price 
of £4.86 — is that the average 
playing time is 68 minutes. 

Prices down 
for latest 
Saydisc CDs 
SAYDISC, THE independent com¬ 
pany with releases varying from 
classical music on authentic instru¬ 
ments to music for the Japanese 
koto, is to reduce its dealer price of 
compact discs from £7.05 to 
£6.08. 

This, hopes founder Cef Lucena, 
will take the shop price of its CDs 
down to £9.99, in line with other 
labels distributed by Harmonia 
Mundi. This new price applies to 
both the Saydisc range, and the 
early music catalogue Amon Ra. 
Among the latest Saydisc re¬ 

leases is one timed to coincide with 
the celebrations of the defeat of 

SAYDISC CELEBRATING the Spanish Armada 

COMPACT 

to 

DIGITAL AUDIO 

the Spanish Armarda. 1 588, Music 
From The Time Of The Spanish 
Armada is played by the reniass-
ance town band The York Waits, 
on a number of original instru¬ 
ments from curtais ana shawms to 
lutes and the hurdy gurdy. 
Although officially a July release 

it is available early and some sup¬ 
plies of the CD (CD-SDL 373) are 
especially earmarked for broad¬ 
casters requiring sound material 
for programmes relating to the 
Spanish Armarda. For further de¬ 
tails, contact Cef Lucena on 0453 
845036. 

Helios out through Pinnacle 

I 3 NITE FLin, Various CBS 

2 1 TANGO IN THE NIGHT, Fleetwood Mac 
Warner Brothers 

3 BROTHERS IN ARMS, Dire Straits 
Vertigo/Phonogrom 

4 12 WHITNEY, Whitney Houston Ansta 

5 TRACY CHAPMAN, Tracy Chapman 

Elektra/WEA 

6 6 HEAVEN ON EARTH, Belinda Carlisle Virgin 

7 4 STRONGER THAN PRIDE, Sade Ep«: 

8 ? PROVISION, Scritti Politti Virgin 

9 SUR LA MER, Moody Blues Polydor 

10 20 THE HITS OF HOUSE ARE. Various K-Tel 

11 8 POPPED IN SOULED OUT, Wet Wet Wet 
Precious/Phonogram 

12 5 PEOPLE, Hothouse Flowers London 

13 10 SCENES FROM THE SOUTHSIDE, Bruce 
Hornsby/Range RCA 

14 14 LOVE, Aztec Camera WEA 

15 11 THE CHRISTIANS, The Christians Island 

16 9 MOTOWN DANCE PARTY, Various Motown 

17 THE CREAM OF ERIC CLAPTON, Éric Clapton 
Polydor 

18 13 THE FIRST OF A MILLION KISSES, 
Fairground Attract. RCA 

19 15 THE INNOCENTS, Erasure Mute 

20 HEART, Heart Capitol/EMI 

Compiled by Gallup for the 
BPI. Music Week and BBC ' 1987 

HELIOS, THE long-awaited mid¬ 
price compact disc series from 
Hyperion, is now available, with 
stocks of all nine of the first release 
now being sold by the label's distri¬ 
butor, Pinnacle. 

Helios actually began life as an 
historical sideline for Hyperion, but 
was put on ice and now resurfaces 
as the independent's second ex¬ 
ploitation medium. The CDs aim for 
a £6.99 retail price, and there is 
also a tape range with a rrp of 
£4.99. 
The organist Arthur Wills, known 

for his idiosyncratic musical ideas, 
features strongly in the first release. 
The memorable recording of Wills' 
own transcription for solo organ of 
Mussorgsky's Pictures At An Exhibi¬ 
tion, which was Hyperion's first 
digital recording, is on Helios (CDH 
8801 7), along with an equally ex¬ 
trovert combination of organ and 
brass band, with the Cambridge 
Co-operative Band and Wills play¬ 
ing stirring English works by Elgar 
(CDH 88005). 

Also interesting is that mainstay 
of English choral societies, Stainer's 
Crucifixion with the Peterborough 
Cathedral Choir conducted by 
Stanley Vann (CDH 88007), and 
an unusual disc of Creole Blues 
with The Chesaspeake Minstrels 
and Annamaria Macchi, soprano, 
and James Griffett, tenor, perform¬ 

ing music from Stephen Foster to 
Scott Joplin (CDH 88009). 
Among Hyperion's new releases 

for June is an unexpected coupling 
of Britten's Piano Concerto OP 1 3 
with Khachaturian's Piano Concer¬ 
to, played by Annette Servadei 
and the LPO (CDA 66293). 

Hobson's choice 
IAN HOBSON, winner of the 
1981 Leeds International Piano 
Competition, is to record for the 
American label Arabesque the 
three programmes he is giving at 
the Wigmore Hall this month (June 
22, 26, 29) a series titled The Lon¬ 
don Piano School 1766-1 860. 
The series highlights the "forgot¬ 

ten world of piano music," written 
for the London public between the 
mid- 18th and 19th centuries by 
composers such as Clementi, Dus-
sek, Pinto, Sterndale Bennett, 
Cramer and others — mostly music 
unknown to the musical world. 

• IN THE issue of June 11, the 
mid-price label Cirrus was mis¬ 
takenly attributed to Kingdom Re¬ 
cords. Kingdom's mid-price label, 
bearing the same £7.99 rrp, is 
Cavalier. The Cirrus label belongs 
to Castle Communications. My 
apologies to both parties. NS 

AIR PLAY 
KEY ARadio 1 'A' list 

B = Radio 1 'B' list 
C = Radio 1 'C list 

RADIO 1 

It III 
ACTUAL FIATS 

(4 or more 

RADIO 1 

14 6 7 6 
PLAYLfSTED 

REGIONAL 

18 6 116 
PLAYLISTINGS 
|43 stations 

THIS 
WEEKS 
(HART 

ADVENTURES, THE Drowning In A Seo Of Love Elektra 10 4 B 21 -

A-HA Blood That Moves The Body Warner Brothers 14 8 A B 36 33 25 

ALTERNATIVE RADIO Swtng Out PRT 5 6 C B 3 4 -

ANDERSON, JOHN Hold On To Love Epic 8 B 14 18 -

ASWAD Give A Little Love Mango 13 15 A A 37 40 28 

AZTEC CAMERA Somewhere In My Heart WEA 16 18 A A 38 40 14 

BEGGS, ELLIS & HOWARD Bg Bubbles, No Troubles RCA 6 6 B -

BENATAR, PAT All Fired Up Chrysalis 6 5 B 12 

BOY GEORGE No Clouse 28 Virgin 4 - 9 6 64 

BROS 1 Owe You Nothing CSS 17 18 A A 39 32 1 

BROWN, SAM Slop A&M 5 C c 17 18 54 

CARLISLE, BELINDA Circle In The Sand Virgin 11 12 B A 34 40 23 

CHAPMAN, TRACY Fast Car Elektra 10 6 32 23 26 

COLE, NATALIE Everlasting Manhattan - - 25 16 39 

COLLINS, PHIL In The Air Tonight ('88 Remi«) Virgin - - 32 21 8 

COMMUNARDS, THE There's More To Love London 14 9 A B 38 38 27 

CONTOURS, THE Do You Love Me Motown 4 - 7 7 82 

DAYNE, TAYLOR I'll Always Love You Arista 6 6 B 30 29 43 

DEAN, HAZEL Maybe (We Should Call It A Day) EMI - 30 15 32 

DESIRELESS Voyage Voyage CBS 12 14 A A 40 40 7 

DO-RE-MI Adultery Virgin 5 -

DOWNING, WILL In My Dreams 4th&B'way 4 4 18 7 52 

EIGHTH WONDER Cross My Heart CBS 5 C 27 47 

ERASURE Chains Of Love Mute 19 20 A A 39 35 11 

EURYTHMICS, THE You Have Placed A Chill RCA 18 14 A A 37 38 18 

FAT BOYS The Twist Urban 15 15 B B 26 17 4 

FIORILLO, ELISA Forgive Me For Dreaming Chrysalis - 20 12 83 

FIVE STAR Another Weekend Tent 4 ó C B 28 35 48 

FLEETWOOD MAC Isn't Is Midnight Warner Brothers 5 7 c c 39 31 68 

FORDHAM, JULIA Hoppy Every After Circa - c 8 78 

GANGWAY My Girl And Me London 10 5 B B 4 5 

GIANT STEPS Another Lover A&M 7 6 B B 7 6 

GOLDSMITH, GLEN What You See Is RCA 9 5 B B 31 30 33 

HARRISON, GEORGE Is This Love Dork Horse 9 6 B 34 27 58 

HORNSBY, BRUCE The Valley Road RCA 8 11 C B 10 21 

HOUSTON, WHITNEY Love Will Save The Day Arista 12 14 B 24 36 42 

IGLESIAS, JULIO My Love CBS - 22 22 93 

INXS Never Tear Us Apart Mercury 5 7 - - 20 40 

JOHN, ELTON 1 Don't Wanna Go On Rocket 14 14 A A 36 41 35 

JOY DIVISION Atmosphere Factory 4 c c 8 4 34 

KAMEN, NICK Tell Me WEA 8 C B 20 33 56 

LEWIS, DEE The Best Of My Love Mercury 7 - 23 19 57 

MARLEY, ZIGGY Tomorrow People Virgin 10 7 A B 16 17 53 

MARX, RICHARD Don't Mean Nothing Manhattan 4 - -

MATT BIANCO Don't Blame It On That Gid WEA 17 12 A A 38 40 17 

MEDEIROS, GLEN Nothing's Gonna Change My London 4 - 25 20 36 

MIDNIGHT OIL Dead Heart Sprint 12 ó - 11 81 

MINOGUE, KYLIE Got To Be Certa.n PWL 9 10 B B 38 40 12 

MOODY BLUES 1 Know You're Out There Polydor 4 5 - 34 33 70 

MORRISSEY Every Day Is Like Sunday HMV 18 14 A A 33 33 13 

OMD Dreaming Virgin 7 B C 19 17 79 

O'NEAL. ALEXANDER The Lovers Tabu. 7 C B 11 29 -

PALMER, ROBERT Simply Irresistible EMI 12 11 A A 30 30 44 

’ARIS, MICA My One Temptation 4th & B'way 12 16 B A 39 41 19 

PASADENAS, THE Tnbute (Right On) CBS 11 5 B C 32 26 6 

’ATTI, GEUSCH Let Be Must The Queen Columbia 4 C C -

PEPSI & SHIRLIE Hightime Polydor - - - 22 21 87 

PREFAB SPROUT The King Of Rock 'N' Roll Kitchenware 6 10 C B 19 32 41 

PRIEST, MAXI Wild World 10 16 17 A A 41 41 5 

ROACHFORD Cuddly Toy CBS 4 c c 16 14 69 

SABRINA Boys (Summertime Love) Ibiza 16 9 A B 34 31 3 

SADE Paradise Epic 12 15 A A 37 40 29 

SCAGGS, BOZ Heart Of Mme Epic - - - 11 14 

SCRITTI POLITTI Oh Path Virgin 8 10 C A 27 40 37 

SH ANTE, ROXANNE Go On Gfd (Remo) Breakout 4 - - -

SILENCERS, THE Pointed Moon RCA 13 14 A A 14 12 67 

SIMPLE MINDS Mandela Song Virgin 10 - -

SISTERS OF MERCY Lucretia . Merciful Release 7 5 - 15 5 22 

SPRINGSTEEN, BRUCE Tougher Thon The Rest CBS 13 7 A B 37 25 21 

STEWART, ROD Lost In You Warner Brothers 7 9 B B 21 38 50 

SUMMER, HENRY LEE 1 Wahl Hod A Gid Epic 5 B 8 10 -

TIFFANY 1 Saw Him Standing There MCA 8 10 B B 37 38 15 

TIMELORDS Doctorin' The Tord.$ KLF 18 7 B C 28 25 2 

T'PAU 1 Will Be With You Siren 6 ó - - 27 31 

TRANSVISION VAMP (Want Your love MCA 8 8 B B 7 3 62 

UB40& CHRISSIE HYNDE Breakfast In Bed DEP 15 18 A A 38 27 9 

VIEW FROM THE HILL No Conversions EMI 4 - - 16 16 89 

VOICE OF THE BEEHIVE Don't Call Me Baby London 14 13 A A 39 39 16 

WEE PAPA GIRL RAPPERS Heath Up Jive 9 7 B B 4 55 

WET WET WET/BRAGG With A little ./She's Childline 9 17 C A 39 41 10 

WINWOOD, STEVE Roll With It Virgin 10 9 B B 31 35 61 

A more detailed playlist breakdown, tracking specific records, is available from the Research 

Department. For details of this weekly service, call Lynn Facey on 01 387 661 1 ext 221. 

Records are eligible for the grid if they a) are on the current Radio 1 playlist, or b) had 4 

or more plays on Radio 1 last week as logged by Sham Tracking, or c) are featured on 

11 or more current ILR playlists (A & B lists). 
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TOP 100- ALB UMS 
INCORPORATING LP, CASSETTE & CD SALES MUSIC WEEK 

Mn 1 , NITE FUTE • co 
Il U 1 Various CBSM00D4 / 

A, NOTHING LIKE THE SUN ★ cd 59 63 Sting A&M AMA 6402 

_ „ TRACY CHAPMAN cd 2 ' Tracy Chapman Elektra EKT 44 

TOUGHER THAN LEATHER cd OU RunDMC Profile/londonLONIP38 

_ . TANGO IN THE NIGHT ★★★★★ cd 
3 Fleetwood Mac Warner Brothers WX65 

N TUNNEL OF LOVE ★ cd 61 ■■ Bruce Springsteen CBS460270-1 

_ . WHITNEY ★★★★★ cd 4 Whitney Houston Arista 208 141 

KICK • cd 62 69 INXS Mercury/Phonogram MERH 114 

_ „ PUSH ★ cd 5 " Bros CBS 4606291 

on THE BEST OF UB40 VOL 1 ★★ cd 
63 90 UB40 VirginUBTVl 

J T NOW 

_ . HEAVEN ON EARTH ★ cd 0 Belinda Carlisle VirginV2496 

, . „ BOOKBINDER'S KID co 64 Elkie Brooks Legend LMA 3 

_ 7 POPPED IN SOULED OUT ★★★ cd 
] Wei Wet Wet Precious/Phonogram JWWWL 1 

__ „ FACE VALUE ★★★ cd 65 71 Phil Collins Virgin V 2185 

_ A DIRTY DANCING (OST) ★ cd 
q Original Soundtrack RCABL86408 

__ „ HOUSE HITS cd 66 3 Various Needle/Serious HOHI88 

_ 0 STRONGER THAN PRIDE • cd 
Sade Epic 4604971 

_ _ . MOTOWN DANCE PARTY • cd 10 5 Various Motown ZL 72700 

„ , PEOPLE cd 
1 J Hothouse Flowers London LONLP 58 

O I 

__ „ OOH YEAH! cd 67 52 Daryl Hall & John Oates RCA 208985 

1A FLOODLAND • cd 
Oq The Sisters Of Mercy Merciful Release/WEA MR 441 1 

„ THE JOSHUA TREE ★★★★ cd o9 58 U2 Island U26 

__ 17 THE HITS OF HOUSE ARE HERE cd 12 Various K-TelNE1419 

_ BROTHERS IN ARMS ★★★★★★★★★★ cd 13 Dire Straits Vertigo/Phonogram VERH 25 

__ „ PROVISION cd 
14 8 Scritti Politti VirginV2515 

__ MORE DIRTY DANCING (OST) • cd 
15 u Various RCA BL 86965 

AS SUN ON T.V. 

i 
HOT

TO CLOSE cd 70 Kim Wilde MCA MCG 6030 

_ An REGGAE HITS 4 cd 71 6U Various JetStar JELP 1004 

HfTS 

_Ä n WHITNEY HOUSTON ★★★ cd 72 M Whitney Houston Arista 206978 

BY ALL MEANS NECESSARY cd 73 Boogie Down Productions Jive HIP 63 

,0 REMEMBER YOU'RE MINE • cd 
16 y Foster & Allen Stylus SMR 853 

-dB 
Kt I ' 

55 J0Y CD74 55 Teddy Pendergrass Elektra EKT48 

__ EVERYTHING • CD 
17 5 Climie Fisher EMI EMC 3538 

__ n MAKING MOVIES cd M Dire Straits Vertigo/Phonogram 6359034 

u LOVE • CD 1Q Aztec Camera Warner Brothers WX 128 

__ „ SIXTIES MIX 2 • cd 
19 24 Various Stylus SMR 855 

k T 

n LIVE IN THE CITY OF LIGHT ★ CD 76 “ Simple Minds Virgin SMDL 1 

''L1. ■1

JI J _ AA BAD ANIMALS ★ cd 77 66 Heart Capitol ESTU 2032 

__ ,A THE INNOCENTS • cd *■■■ IÔ r . rrunurr 
%1 QA NO JACKET REQUIRED ★★★★★ cd 

7Ä 86 Phil Collins VirainV2345 



QSUR LA MER cd 
The Moody Blues 

„ „ AIN'T COMPLAINING • cd 
22 12 Status Quo 

_ _ „ FAITH ★★ cd 
23 3 George Michael 

_ HEART • cd 
24 Heart 

__ „ THE CHRISTIANS ★★ cd 
25 22 The Christians 

Polydor POLH 43 

Vertigo/Phonogram VERH 58 

Epic 460000 1 

Capitol EJ2403721 

Island ILPS9876 

_ _ .. THE FIRST OF A MILLION KISSES • cd 
26 Fairground Attraction RCAPL71696 

I'M REAL cd 
James Brown Scotti Bros/Polydor POLD 5230 

NATIONAL TV ADVERTISING CAMPAIGN 

AVAILABLE ON 

Q SMR 856 ALBUM 

O SMC 856 CLEAR CASSETTE 

CD SMD 856 COMPACT DISC 

□ JACK MIX IN FULL EFFECT cd Mirage 

BACK ON THE ROAD cd 
29 y Various 

__ OUT OF ORDER O cd 
30 24 Rod Stewart 

__ ,, HEARSAY ★ cd 
31 2 Alexander O'Neal 

QDOWN IN THE GROOVE cd 
Bob Dylan 

„ - SAVAGE ★ cd 
33 50 The Eurythmies 

Stylus SMR 856 

Stylus SMR 854 

Warner Brothers WX 152C 

Tabu 450936-1 

CBS 460267-1 

RCAPL71555 

_ SCENES FROM THE SOUTHSIDE O cd 
34 28 Bruce Hornsby & The Range RCA PL 86686 

__ „ THE BEST OF OMD ★ cd 
35 OMD 

_ _ R7 THE CREAM OF ERIC CLAPTON ★ cd 
36 8 Eric Clapton/Cream 

37 35
PET SHOP BOYS, ACTUALLY ★★★cd 
Pet Shop Boys 

„ THE COLLECTION cd 
38 4 Frankie Valli/Four Seasons 

__ „ BRIDGE OF SPIES ★★★ cd 
39 T'Pau 

40 6

Virgin OMD 1 

Polydor ECTV1 

Parlophone PCSD 104 

Telstar STAR 2320 

Siren/Virgin SRNLP 8 

TSOP THE SOUND OF PHILADELPHIA cd 
Various K-TEL NE1406 

„ LOVESEXY • cd 
41 Prince 

tí BAD ★★★★★★ CD 
42 4 Michael Jackson 

TRIPLE PLATINUM 
(900.000 units) 

= GOLD 
(100.000 units) 

Paisley Park WX 164 

Epic 450290-1 

DOUBLE PLATINUM - PLATINUM 
(600,000 units) (300,000 units) 

__ STAY ON THESE ROADS • cd 
43 44 A-Ha 
__ „ NOW! 11 ★★ cd 
44 Various 

__ ja RUMOURS ★★★★★★ cd 
45 40 Fleetwood Mac 

VIVA HATE • cd 
46 4 Morrissey 

__ DISTANT THUNDER O cd 
47 Aswad 

48 “ 

49 “ 

Warner Brothers WX 166 

EMI/Virgin/PolyGram NOW 11 

Warner Brothers K 56344 

HMV/EMI CSD 3787 

Mango/lsland ILPS9895 

FROM LANGLEY PARK TO MEMPHIS • co 
Prefab Sprout Kitchenwore/CBS KWLP9 

NOW THAT'S WHAT I CALL QUITE GOOD! • cd 
The Housemartins GolDisc AGOLP 11 

__ „ OU812 • cd 
50 3 Van Halen 

„ .. TIFFANY • cd 
51 5 Tiffany 

__ „ OUT OF THE BLUE • cd 
52 2 Debbie Gibson 

„ WILL DOWNING O cd 
53 3 Will Downing 

55 49

Warner Brothers WX 177 

MCA MCE 3415 

Atlantic WX 139 

4th • B Way/lsland BRLP518 

ALCHEMY - DIRE STRAITS LIVE ★ cd 
Dire Straits Vertigo/Phonogram VERY 11 

INTRODUCING THE HARDLINE ... ★★★★ cd 
Terence Trent D'Arby CBS 450 91 1-1 

_ _ 50 PHANTOM OF THE OPERA ★★★cd 
56 u Various Polydor PODV 9 

__ GIVE ME THE REASON ★★ co 
57 3 Luther Vandross 

BULLET FROM A GUN cd 
58 Derek B 

Epic 450134-1 

Tutt Audio/Phonogram DRKLP 1 

□ LOVE OVER GOLD ★ ★ cd 
Dire Straits Vertigo/Phonogram 6359109 

80 80 
LIVE IN EUROPE • cd 
Tina Turner Capitol ESTD 1 

81 70 
JULIA FORDHAM cd 
Julia Fordham Circa/Virgin CIRCA 4 

82 Ó4 THE CIRCUS ★ CD 
Erasure Mute STUMM 35 

83 n DIRE STRAITS ★★ cd 
Dire Straits Vertigo/Phonogram 9102021 

84 E3 
DIESEL AND DUST cd 
Midnight Oil CBS 4600051 

85 a THE SINGING DETECTIVE co 
Various BBC REN 608 

86 1 □ GRACELAND ★★★★ cd 
Paul Simon Warner Brothers WX52 

87 75 
ODYSSEY cd 
Yngwie J. Malmsteen Polydor POLD 5224 

88 77 DANCING WITH STRANGERS ★ co 
Chris Rea Mognet/WEA WX180 

89 72 SEVENTH SON OF A SEVENTH SON • cd 
Iron Maiden EMI EMD 1006 

90 78 INVISIBLE TOUCH ★★★ cd 
Genesis Virgin GENLP 2 

91 62 HIP HOP AND RAPPING IN THE HOUSE • cd 
Various Stylus SMR 852 

92 81 WHENEVER YOU NEED SOMEBODY ★★★★ cd 
Rick Astley RCAPL71529 

93 68 
THE GREATEST LOVE • cd 
Various Telstar STAR 2316 

94 65 
TURN BACK THE CLOCK ★ cd 
Johnny Hates Jazz Virgin V 2475 

95 92 
HYSTERIA ★ cd 
Def Leppard Bludgeon Ritt/Phono HYSLP 1 

96 84 ATLANTIC SOUL BALLADS cd 
Various Atlantic WX 98 

97 73 
WOW! • cd 
Bananarama London RAMA 4 

98 13 HITS OUT OF HELL • cd 1 Meatloaf Epic 450447-1 

99 67 RAM IT DOWN cd 
Judas Priest CBS 4611081 

100 El 1 ONCE UPON A TIME ★★ cd 
1 Simple Minds Virgin V 2364 

CD: Released on Compact Disc 
"The British Record Industry Chart ic Social Surveys (Gallup Poll) Ltd. 1987. Publication 
rights licensed exclusively to Music Week; broadcasting rights to the BBC. All rights reserved." 



A&R talent 

Nova 
burst 
by Paul Sexton 
ROBERT PALMER has long been a 
jack of many musical trades and 
master of each one he tries. But his 
label debut for EMI, Heavy Nova, 
has him at new heights of eclectic¬ 
ism. Hard rock, white soul, croon¬ 
ing and even some yodelling are 
all part of an extremely strong 
whole and even the self-critical 
Palmer is happy. 

"Usually if I listen to my stuff over 
a period of time I find flaws. But I 
tell you what, the more I listen to 
this new one, the more I like it. 
Seven of the songs are mine — I've 
never been so prolific, I think on 
the last album two of 'em were 
mine." 

Palmer made most of the record 
in Milan with hand-picked guest 
players ranging from Garth Hud¬ 
son and Rick Danko of The Band to 
a 65-year-old gypsy violinist that 
he first heard in a Paris cafe. "I cut 
20 tunes, and the whole idea of 
the thing was Heavy Nova, heavy 
metal/bossa nova. Absurd as that 
seems, my experience on the last 

*1 tell you 
what, the 
more I listen 
to this new 
one, the more 
I like it ... if 
the bass and 
drums are 
happening 
everything 
else is gravy7

tour following the success of the 
last record was that if I got the 
dynamics right, I could move for 
instance between plain speed¬ 
metal and a bossa nova trio 
groove. I could be in Arkansas and 
tne audience didn't mind. It gave 
me a lot of faith and stopped my 
own prejudices about being tenta¬ 
tive about pursuing the different 
moods of music that I enjoy." 
The yodelling track, Change His 

Way, is one of the two featuring 
those Band members; other high¬ 
lights include the love song She 
Makes My Day and his covers of 
the Gap Band's Early In The Morn¬ 
ing ana Jermaine Jackson's Tell Me 
I'm Not Dreaming, the latter featur¬ 
ing female backups by B J Nelson, 
whose forthcoming EMI album Pal¬ 
mer produced earlier in the year. 
The move away from Island Re¬ 

cords was obviously not one he 
made lightly. "I've been with them 
since I was 1 9, which is 20 years. It 
was an open discussion, and it'd 
been happening over a period of 
maybe three years. That's the way 
the wind blew, and the enthusiasm 
that's been generated by making 
the move looks really healthy." 
The hit potential of the first single 

Simply Irresistible and a forthcom¬ 
ing world tour — he begins re¬ 
hearsals in July — are two more 
reasons for Palmer's high spirits. 
But in the end it all comes back to 
the vinyl and his formula for a 
happy record. "If the bass and the 
drums are happening," he says, 
"everything else is gravy." 

ROBERT PALMER: a happy man 

Plane 
speaking 
by Ian Gittins 

FIVE YEARS ago, in Bristol, Gerard 
Langley started combining his 
poetry with rock music. He began 
with no more than his brother play¬ 
ing guitar and an interpretive dan¬ 
cer. This was the nucleus of the 
current eight-piece whirl of activity 
and life which is the Blue Aero¬ 
planes. 
Three LPs have followed. Last 

year, on the independent Fire Re¬ 
cords, they released the highly 
acclaimed Spitting Out Miracles, 
from which now comes a winsome-
ly muted sinale, Veils Of Colour. 
Yet live is where the Aeroplanes 
come into their own sphere. Each 
show is an event, guitars growing 
and swelling under Gerard's mea¬ 
sured, dry tones while Wojtek the 
dancer bursts out of his skin to 
catch the fire at the Aeroplanes' 
core. It's a superb spectacle. 
Which isn't to say they haven't 

had problems. With no major deal, 
having eight people in the band 
limits financially what the Aero¬ 
planes can do. A few have had to 
take day jobs to survive, while 
Gerard helps out in a record shop 
to support his vision. Being one of 
the very best indie bands for a long 
time is clearly no guarantee of 
comfort. 
Gerard says: "What scares À&R 

people off us, I find, isn't so much 
the size of the group as the fact 
that we won't write 1 5 hit singles. 
We are an album band, and we've 
established this, we make money 
from it. But things now are still so 
tied round singles. A company 
wants a couple of singles first, and 
then if they're successful they'll re¬ 
lease an album. But all singles do 

anyway is promote albums, and 
sell less and less into the bargain." 

That Blue Aeroplanes have so 
many music press fans excited by 
the off-tilt combination of vitality 
and literacy, the urgent joy, may be 
another problem. Gerard suspects 
they may be tainted by being seen 
as a cult band. He sees links with 
the Velvet Underground, sug¬ 
gested by the music's sensual 
allure. 

"Veils Of Colour could get play¬ 
ed on Radio One, but probably 
won't be. But Lou Reed, in all his 
career, only ever had one hit, Walk 
On The Wild Side, which wouldn't 
get play now because it refers to 
naughty sexual practises! Then he 
could indulge every whim and fan¬ 
cy. He was a lucky boy, and hits 
are often just about luck. We talk to 
record companies every now and 
then, see what they offer us. But we 
can't go on forever." 

Delivering 
the Brown 
goods 
by Selina Webb 

ON PAPER it doesn't look to good: 
blonde daughter of Sixties pop star 
has a bash at following in Dad's 
footsteps, releases an album co¬ 
produced with her brother and de¬ 
fies critics of teen appeal song¬ 
stresses with an exclamation that 
Kylie Minogue is "brilliant". 
Where Sam Brown exceeds our 

expectations is that she is a highly 
talented and individual vocalist 
and songwriter whose debut 
album for A&M showcases her 
striking versatility. Stop is a re¬ 
freshing delight, an eclectic mix of 
powerful tracks directed straight at 
the mainsteam pop/rock market, 
gentle numbers which waft more in 
the direction of folk, jazz and blues, 
and a quirky ditty at the end of the 
first side which could only be de¬ 
scribed as operatic. 

Daughter of Sixties singer Joe 
Brown, the 23-year-old began her 
musical career as a backing vocal¬ 
ist for the National Youth Jazz 
Orchestra, Adam And The Ants, 
Dexy's Midnight Runners and, lat¬ 
terly, Spandau Ballet. Four years 
on she was still faced with apathy 
from record companies who, 
though recognising the quality of 
her voice, were unwilling to let her 
sing her own material. 
Brown was eventually signed to 

A&M by Brian Shepherd and Chris 
Briggs and spent time working on 
tracks in the US and with producer 
Pete Smith before deciding to re¬ 
cord the album with her brother 
Pete, who has also produced for 
The Mighty Lemon Drops and The 

'There are no 
rules, you can 
do what you 
like and I 
don't see why 
anyone 
should stick to 
a formula' 

Soup Dragons. 
"I started recording the album 

with Peter Smith but it was almost 
too good, too smooth. I wanted the 
album to feel right even if it wasn't 
note perfect. The partnership with 
my brother worked very well be¬ 
cause there were no inhibitions on 
either side and we could communi¬ 
cate exactly what we wanted," she 
says. 

SAM BROWN: Stop set to go 

Brown assembled two groups of 
musicians for recording Stop to 
reflect its diversity. "It's the first 
album and obviously I can see 
flaws in it but I'm pleased, particu¬ 
larly with its varied character," she 
says. "There are no rules, you can 
do what you like and I don't see 
why anyone should stick to a for¬ 
mula." 

Senegal 
signals 
by Ola During 

THE ETERNAL debate about the 
relationship of reggae and pop 
music to African music is given a 
new twist in the diverse sounds of 
Senegal's new star Baaba Maal. 
He was here recently to display 

to his new British fans, his mixture 
of pop, reggae and African beats 
based on his traditional Tukolor 
music, and they loved him. 
Although he maintains the African 
sound of his music, he blends Tuko¬ 
lor with modern instruments to pro¬ 
duce a simple structure. His latest 
album Wango, released on Syllart 
in Paris and distributed by Sterns, 
contain some very danceable 
songs that should appeal to a wide 
audience and add to the growing 
popularity he has been having with 
his band Dande Lenol in France 
and Holland. 
The album has something for 

everyone. Demgalam is a typical 
reggae number, only back in 
Senegal they don't have reggae 
music, they call it Yelia, and when 
Baaba started playing music he 
had never heard of raggae. On 
Loodo he goes for the African 
disco beat with a fine mixture of 
keyboard and bass. 
Baaba Maal gave up a career in 

law to concentrate on his music. 
"Music is my life," he says. "I knew 
when I was five years old that I 
wanted to be a musician. I don't 
know why." 

King of 
America? 
by Stan Britt 

AFTER SINGING professional¬ 
ly for over 25 years, Britain's 
Sandra King has found a route 
to success via New York. 
Cashing in an insurance policy 
last year she spent six months 
in the Big Apple, playing gigs 
at "little 'listening' clubs like Jan 
Wallman's the Blue Note and 
Jay's. Now I know where my 
destiny lies". 
Much admired by fellow 

musicians like pianist-composer 
Richard Rodney Bennett and 
singers Chris Connor, Mar¬ 
garet Whiting and Julie Wilson, 
King's career has been dog¬ 
ged by lack of recording 
opportunities. After a 1969 
album of Henry Mancini songs 
on Avenue she did not have 
another release until In A Con¬ 
cert Of Vernon Duke (Au¬ 
diophile 1 982), taken from an 
American National Public 
Radio broadcast. Despite en¬ 
thusiastic critical reaction, no¬ 
thing happened for King be¬ 
cause, sne admits, "I came 
back to London. It didn't occur 
to me to stay in New York to 
cash in on tne success of the 
album." 

After contributing two cuts to 
The Sentimental Touch Of 
Albert Van Damm (RCA 1 984), 
King returned to Audiophile for 
a follow-up to the Duke album, 
this time interpreting a prog¬ 
ramme of songs by Jimmy Van 
Heusen. It was soon after this 
that Sandra King made up her 
mind to make-it-or-break-it in 
New York, where she has re¬ 
cently returned for further gigs. 
So far as British listeners are 

concerned, King's recent two-
week season at Ronnie Scott's 
in April will be followed by a 
release for the Van Heusen 
album while Audiophile will be 
issuing volume two of the Ver¬ 
non Duke material. But if all 
goes to plan in America, we'll 
be seeing less of her in future. 
Which is good news for San¬ 
dra King, bad news for us. 

SANDRA KING: America beckons 
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PERFORMANCE A&R 

Moody 
views 
by John Tobler 

THE MOODY Blues' last album, 
The Other Side Of Life, sold over 
2m copies woridwide, beginning a 
renaissance for the band which 
Justin Hayward says was unplan¬ 
ned: "Quite unconsciously, things 
have fallen into place with the last 
album and this new one. Tony Vis¬ 
conti, who produced them, is part 
of it, though I don't think the type of 
songs has changed. The way we 
record them is less cluttered, which 
suits radio play. Particulariy with 
Your Wildest Dreams and its video 
from the last album we seem to 
have got a lot of new young 
friends aboard who weren't aware 
of the Moody Blues before." 

There was also the fact that the 
group's new label, Polydor, has 
made them more singles-
orientated. Says Hayward: "In 
North America, there are enough 
radio stations playing album tracks 
for it not to be significant but in 
Britain you don't come to the 
notice or the public in general with¬ 
out a hit single." John Lodge adds 
that the new album, Sur La Mer, 
will most likely receive most play 
on Radio Two. 
The album's first single, I Know 

You're Out There, is again sup¬ 
ported by a stunning video 
directed by Brian Grant whose 
work on Your Wildest Dreams top¬ 
ped Billboards clip chart and won 
an award. Hayward feels the new 
video could win similar acclaim: "It 
expresses the song nostalgically. 
It's a searching, seeking for enlight¬ 
enment type of song and the best 
way to portray that was to make it 
about us as kids. Some of it is very 
close to a home movie feel." 

Top marks 
for Alpha 
by Paul O'Mahony 
USING SUCH basic equipment as 
a portastudio and Roland drum 
machine, Dublin duo Alpha Sq 
have produced a noteworthy 
demo of pop songs with a strong 
dance feel. 

"We're not what is currently 
classified as 'dance' or 'Club' 
music", explains vocalist John Sim¬ 
mons, "but good rhythm is essential 

to our material". Already obser¬ 
vers see them in Pet Shop Boys/A-
Ha hybrid. Does this surprise them? 
"Not really", responds multi¬ 
instrumentalist Kevin Boyle. "I 
mean, there are two of us and 
we're playing 'commercial' music, 
but that's where it ends as far as 
we're concerned!" 

Slowly gathering equipment 
over the past few years, Alpha Sq 
have only recently been in a posi¬ 
tion to experiment with their new 
facilities. Kevin usually comes up 
with the music, committing it to tape 
for John to embellish vocally and 
lyrically. As Kevin says "it's a very 
productive method for both of us, 
so that now we're beginning to 
write with more direction". Alpha 
Sq don't plan to perform live until 
they can demo professionally and 
assemble a backing band. John 
says: "It's just the two of us in Alpha 
Sq. We've been in bands before 
this and we've each found that 
egos, personality clashes, and all 
that, just interfere to the extent of 
being detrimental to what it's all 
about: good, danceable music". 
Though they will need a little 

time to develop further a reper¬ 
toire that already has excellent 
songs in Stay, Changes and Sleep¬ 
ing Without You, Alpha Sq are 
already very much in the Worth 
Monitoring' category. 

THE LATEST entrant in the British 
summer-time record stakes is Holi¬ 
day Rockin' by Mark Two on Latest 
Records distributed by RMC 
through EMI. 

But be warned. Mark is deter¬ 
mined to make sure everyone is 
not only singing the simple lyrics 
but doing the Holiday Rock dance 
as well. "We wanted to make the 
song as exciting as possible and 
appealing to all ages from little 
kids to pensioners," he says. 

The musical direction of Barry 
Whitfield, who worked with Block 
Lace, has ensured that the record 
has already made an impression in 
the clubs and various PA's by Mark 
have added to that. The song is 
due to be featured on Radio Trent's 
roadshow and Mark is currently 
negotiating with Radio One to join 
the station's seaside tour and warm 
up the crowds with Holiday Rock¬ 
in'. 

NR 

Strait 
to the 
point 
PLAYING TWO secret gigs at Lon¬ 
don's HammersmMi Odeon as 
both warm-up for Mandela and 
treat for fan club devotees, Dire 
Straits reiterated the plentiful 
reasons for their perennial popu¬ 
larity. Save Eric Clapton's appear¬ 
ance on rhythm guitar and the 
band's suited get-up, things were 
exactly as expected: a note¬ 
perfect set, huge swells of emotion 
coaxed from epic versions of each 
classic song and a raucous, foot¬ 
ball crowd reception from that 
adoring audience. The roar of 
approval first sounded for the stri¬ 
dent, up-tempo beats of Walk Of 
Life and as the 75-minute set prog¬ 
ressed there was tie-loosening and 
brow-mopping all round. 

Sultans Of Swing, Romeo And 
Juliet, Money For Nothing, 
Brothers In Arms: most of the 
favourites were there, performed 
as faithful, if lengthy, interpreta¬ 
tions of the vinyl originals with 
ranging guitar solos and yearning 
sax interludes as foils for Knopfler's 
always understated vocal. Clapton 
provided added interest with his 
guest spot rendition of Wonderful 
Tonight, while the stark set, clinical 
lighting and curious lack of 
showmanship only served to high¬ 
light the awesome musicianship of 
this platinum-selling outfit. 

The beauty of Knopfler's tingling 
guitar work and the sheer scale of 
the songs performed tonight were 
enough to thwart, at least tempor¬ 
arily, all criticism of this band for 
their dormant creativity. To say I'd 
only gone to see the headband 
woula only slightly overstate the 
apathy with which I approached 
this gig. I left with an open mouth. 

SELINA WEBB 

HOUSE OF LOVE- glory in the 
creation 

House 
proud 
PLAYING STUDENT dancehalls is 
an increasingly necessary task as 
the chasm 'twixt dingy cellars and 
huge stadia widens, and The 
House Of Love's recent 
weekend hoedown at the LSE had 
elements of the indie showcase ab¬ 
out it. With a magical debut album 
out on Creation and c burgeoning 
hip audience, the band's attitude 
was one of cool, semi-detached 
confidence. 

Their two stars are an guitars — 
Guy Chadwick combines noncha¬ 
lant strumming with a voluptuous 
vocal style, while Terry Bickers 
shows a propensity for six-string 
violence that will make your hair 
stand on end if it doesn't already 
do so. 
Any band with a sei so deadly 

that they can afford to jettison a 
dizzy delight like Happy is obvious¬ 
ly in complete control of man and 
machine, so it's no surprise that 
when they encore with The 
Stooges' classic I Wanna Be Your 
Dog they make serious soya meat 
of the original. 

Creation rightly harbours high 
hopes of commercial success for 
The House Of Love — meir intox¬ 
icating brand of plangent rock 
appeals to slam-dancers and ex¬ 
istentialists alike. 

DAVE CAVANAGH 

ALPHA SQ: Pet Shop Boys meet A-ha? 
DIRE STRAITS: head bands, to open mouths 
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Back to 
the future 
AFTER THEIR rags-to-riches top 20 
hit, The Future's So Bright, I've Got¬ 
ta Wear Shades there was the 
suspicion that Timbuk 3 might be 
one hit wonders. On the strength 
of their Astoria show before a 
wildly enthusiastic crowd, their fu¬ 
ture looks considerably more 
promising. 
With a well programmed drum 

machine and a bunch of songs 
simultaneously amusing, thought 
provoking and often contagious, 
Pat and Barbara McDonald 
earned five encores. They mixed 
familiar favourites like the hit, Life Is 
Hard and I Love You In The 
Strangest Way with future classics 
like the first single from the new 
album, Easy, the amusing Reckless 
Driver and the splendidly titled 
Rev. Jack And His Roamin' Cadillac 
Church. Pat played guitar and har¬ 
monica and Barbara played guitar 
and fiddle, adding some neat bot¬ 
tleneck in the curious Sample The 
Dog, and harmonica during a 
good version of Buddy Holly's Not 
Fade Away. 

This is a very rare act which 
keeps the audience's attention at 
all times by varying the approach 
and having enough notable songs 
to play for a good hour without 
repetition. The music was often of 
the R&B variety, and from time to 
time, the spectre of a Creedence 
Clearwater with limited technology 
occurred. 

Exciting, melodic songs which 
are never limp-wristed and fre¬ 
quently memorable ought to be the 
aim of many better known acts. 
Timbuk 3 achieve it effortlessly. 

JOHN TOBLER 

Head first 
for Sherwood 
UNIVERSITY OF London Union 
saw a blissful night of glorious reg¬ 
gae and African sounds from Afri¬ 
can Head Charge with maestro 
Adrian Sherwood on the controls. 

African Head Charge tumbled 
on stage, an exuberant 15-piece 
(including three dancers); a sprawl¬ 
ing mind and body experience, 
joyous and spontaneous. One 
song after another flowed like the 
Congo, reggae into purest African 
music and back again; everything 
lazy and long-drawn out. Three of 
the band are also in Noah House 
Of Dreod and instrumental ver¬ 
sions of some of Noah's gorgeous¬ 
ly naive reggae songs slipped into 
stream to charm ana delight. Front 
man and percussionist Bonjo 
lyabinghi Noah, the other percus¬ 
sionists and their truly magnificant 
drummer hypnotised and bewitch¬ 
ed with insistent sweeping and in¬ 
termeshing rhythms. 
The textures of the set were en¬ 

hanced by a perfect sound ba¬ 
lance and thought-provoking 
aural/techno innovations from 
Sherwood. It's not often you see 
the sound engineer slaving away 
drenched in sweat intent on pro¬ 
viding the finest sound possible, but 
you need expect no less from Sher¬ 
wood. 

SARAH DAVIS 
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Nob I OWE YOU NOTHING 
Bros CBS ATOM(T) 4 (C) 

2 1 , DOCTORIN' THE TARDIS 
' The Timelords KLF Communications KLF 003(T) (l/RT) 

3 » 4 BOYS (SUMMERTIME LOVE) 
* Sabrina Ibiza/London IBIZ(X) 1 (F) 

J I ,9 THE TWIST (YO, TWIST) Fat Boys/Chubby Checker Tin Pan Apple/Urban/Polydor URB(X) 20 (F) >«7® 

5 ' 7 WILD WORLD A’ 
Maxi Priest 

P 
« 10/VirginTEN(X)221 (E) 

6 , ,, TRIBUTE (Right On) 
1 6 ThePasadenas 

A® 
feat CBS PASA(T) 1 (C) 

7 - 5 VOYAGE VOYAGE (Remix) 
Desireless CBS DESI(T) 2(C) 

8 35 IN THE AIR TONIGHT (88 Remix) 
Phil Collins VirginVS(T) 102 (E) 

9 30 BREAKFAST IN BED A^ 
UB40 (with Chrissie Hynde) íâváãl DEPInternational/VirginDEP29(12)(E) 

10 3 WITH A LITTLE.../SHE'S LEAVING HOME O 
Wet Wet Wet/Billy Bragg Childline CHILD 1 (F) 

1 11 n CHAINS OF LOVE Remix 
Erasure Mute (12)MUTE83(I/RT/SP) 

12 6 GOT TO BE CERTAIN 
Kylie Minogue PWLPWL(T) 12(P) 

13 9 EVERYDAY IS LIKE SUNDAY 
Morrissey His Master's Voice/EMI (12)P0P 1619 (E) 

14 8 SOMEWHERE IN MY HEART 
Aztec Camera WEAYZ181(T)(W) 

1 5 10 I SAW HIM STANDING THERE 
Tiffany MCA TIFF(T) 3(F) 

16 „ DON'T CALL ME BABY 
Voice Of The Beehive Hrr/London LON(X) 175(F) 

17 2, DON'T BLAME IT ON THAT GIRL/WAP-BAM-BOOGIE 
Matt Bianco WEA YZ 188(T) (W) 

18 25 YOU HAVE PLACED A CHILL IN MY 
Eurythmies 

HEART 
RCADA(T) 16(BMG) 

19 ,2 MY ONE TEMPTATION 
Mica Paris 4 th + B'Way/lsland(12)BRW 85(F) 

20 28 CAR WASH/IS IT LOVE YOU'RE AFTER 
Rose Royce MCA mca(T) 1253 (F) 

91 TOUGHER THAN THE REST AS 

CROSS MY HEART 

Records to be featured on this week's Top of the Pops 

53 TOMORROW PEOPLE 
Ziggy Marley & The Melody Makers Virgin VS(T) 1049 (E) 

54 52 STOPSam Brown A8.M AM(Y) 440 (F) 

ec mi HEAT it up33 ■■■ Wee papa Girl Rappers/2 Men & A Drum Machine Jive JIVE(T) 174 (8MG) 

56 40 TELL ME 
Nick Kamen WEA YZ 184(T) (W) 

57 73 BEST OF MY LOVE 
Dee Lewis Spitfire/Mercury/Phonogram DEE 3(12) (F) 

EO El THIS IS LOVE 30 ■■■ George Harrison Dark Horse/WEA W 791 3(T) (W) 

59 m ONE SUP 
> ■■■ Pink Floyd EMI (12)EM 52 (E) 

60 66 LEADER OF THE PACK 
Joan Collins Fan Club 1O/Virgin TEN(X) 227 (E) 

61 ROLL WITH IT 
Steve Winwood Virgin VS(T) 1085 (E) 

620 3 1 WANT YOUR LOVE 
■■TransvisionVamp MCATW(T)3(F) 

63 64 POPMUZIK 
All Systems Go Unique ( 12)NIQ 03 (A) 

64 57 NO CLAUSE 28 
Boy George Virgin BOY 106(12) (E) 

65 72 1 SURRENDER TO YOUR LOVE 
By All Means 4th + B way/lsland (12)BRW 102 (F) 

66 39 I'M REAL 
James Brown Scotti Bros JSB(X) 1 (F) 

67E 3 PAINTED MOON ■■The Silencers rca HUSH(T) 1 (BMC) 

68 ISN'T IT MIDNIGHT 
Fleetwood Mac Warner Brothers W 7860(T) (W) 

69 63 CUDDLY TOY 
Roachford CBS ROA(T) 2 (C) 

70E 3 I KNOW YOU'RE OUT THERE SOMEWHERE 
“ Moody Blues Polydor POSP(X) 921 (F) 

71 74 FOREVER AND EVER, AMEN 
Randy T ravis Warner Brothers W 8384 (T) (W) 

72E 3 GOOD LOVE ■■ Meli'sa Morgan Capitol (12)CL 483 (E) 

73 MR. BACHELOR 
30 1 E»» Jr w— wem mon ie\ 



LUCRETIA MY REFLECTION 
The Sisters Of Mercy 

ao ,, CIRCLE IN THE SAND 
Aw J Belinda Carlisle 

Merciful Release/WEA MR 45(T) (W) 

Virgin VS(T) 1074(E) 

7/1 DIVINE EMOTIONS 
/*! 51 Narada_ 

7E 62 HUSH 
* 3 Deep Purple 

Reprise/Warner Brothers W 7967(T) (W) 

Polydor PO 4 (12 -PZ 4) (F) 

04 Fffl PUSH IT/TRAMP r» 
■■■ Salt 'n Pepa Champion CHAMP [12)51:ffrr/london FFR(X) 2 (BMG/F) Tuviã 

NEW SINGLE "The British Record Industry Charts (C) Social Surveys (Gallup Poll) Ltd. 1987. 
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25 ‘ THE BLOOD THAT MOVES THE BODY 
a-ha Warner Brothers W7840(T)(W) 

4ó FAST CAR 7 
AV Tracy Chapman >1» 

aw 32 THERE'S MORE TO LOVE 
a/ The Communards 

OQ u GIVE A LITTLE LOVE 
AO 14 Aswod_ 

W PARADISE (Remix) 
Sade 

Elektra EKR 73(T) (W) 

London LON(X) 173 (F) 

Mongo/lsland(12)IS 358(F) 

Epic SADE(T) 2 (C) 

DPA 

4ft 17 PERFECTO 
wv Fairground Attraction RCA PB 41845 (1Z -PT 41846) (BMG) 

31 Q ̂.will BE WITH Y0U
OO fTO MAYBE (We Should Call It A Day) 
wA MM Hazell Dean 

Siren/Virgin SRN(T) 87 (E) 

EMI (12)EM62 (E) 

33 2 WHAT YOU SEE IS WHAT YOU GET 
Glen Goldsmith Reproduction/RCA PB 42075 ( 12 -PT 42076) (BMG) 

New Single Out Next Week 

I’M TOO SCARED 
7"« DANTE 1 12"«DANTEX1 

CD*SDCD 1 
cooltempo 

® BIG BUBBLES 
«rpm NO TROUBLES 

7" 12", 7" POSTER PACKAGE AND 
LIMITED EDITION HOUSE MIX 12" 
NOW AVAILABLE 
Produced by Pete Hammond for PWL 

04 49 ATMOSPHERE 
w*l Joy Division 

5 

651552 7/6'0 4 CBS 

Factory FAC 2137 (12 -FAC 213) (P) 

I DON'T WANNA GO ON WITH YOU LIKE THAT 
Elton John Rocket/Phonogram EJS 16(12) (F) 

NOTHING'S GONNA CHANGE MY LOVE FOR YOU 
Glenn Medeiros London LON(X) 184(F) 

24 OH PATTI (DON'T FEEL SORRY FOR LOVERBOY) 
w/ Scritti Politti_ VirginVS(T) 1006 (E) 

38 , 18 CHECK THIS OUT 
• L A. Mix Breakout/A&M USA(T) 629 (F) 

Oft n EVERLASTING 
OT ■■■ Natalie Cole Manhattan/EMI ( 12)MT 46 (E) 

Aft E3 NEVER TEAR US APART 
“V ■■■ INKS Mercury/Phonogram INXS 11(12) (F) 

41 23 THE KING OF ROCK 'N' ROLL 
Prefab Sprout Kitchenware/CBS SK(X) 37 (C) 

42 ) LOVE WILL SAVE THE DAY 
1 Whitney Houston Arista 111516 (12 -611516) (BMG) 

43 I'LL ALWAYS LOVE YOU 
1 Taylor Dayne Arista 111536 (1Z-611536) (BMG) 

44 44 SIMPLY IRRESISTIBLE 
1 Robert Palmer EMI (12)EM 61 (E) 

45 36 THEME FROM S-EXPRESS O 
1 S-Express Rhythm King/Mute LEFT 21 (T) (l/RT) 

46 34 BLUE MONDAY 1988 
1 New Order Factory FAC 737 (1 Z-FAC 73R) (P) 

CROSS MY HEART 
q/ [^Eighth Wonder 

40 „ ANOTHER WEEKEND 
22 Five Star 

7 NEW 

10 

12 
13 
14 
15 

II 

17 

II 

19 

28 

29 

23 

20 

21 NEW 

I OWE YOU NOTHING Bros 
BOYS (SUMMERTIME LOVE) Sabnno 
DOCTORIN' THE TARDIS The Timelords 
TRIBUTE (RIGHT ON) The Pasodenas 
IN THE AIR TONIGHT 88 Phil Collins 
THE TWIST (YO, TWIST) 
The Fat Boys/Chubby Checker 
PUSH IT/TRAMP Salt 'N Pepa 
WILD WORLD Maxi Pnest 
EVERYDAY IS LIKE SUNDAY Momssey 
BREAKFAST IN BED 

UB40 (with Chrissie Hynde) 
LUCRETIA MY REFLECTION 

The Sisters Of Mercy 
VOYAGE VOYAGE (Britmix) Desireless 
CHAINS OF LOVE Remix Erasure 
CAR WASH/IS IT LOVE ... Rose Royce 
TOUGHER THAN THE REST 
Bruce Springsteen 
ATMOSPHERE Joy Division 
YOU HAVE PLACED A CHILL IN MY HEART 
Eurythmies 
MY ONE TEMPTATION Mica Pans 
DON'T BLAME IT ON.../WAP-BAM-
BOOGIE Matt Bianco 

I WILL BE WITH YOUT'pau 

21 34 

22 21 

23 NEW 
24 NEW 

25 25 

17 NEW 

29 10 

31 NEW 
31 NEW 

33 NEW 

35 NEW 

37 

RE 

33 22 

39 new 

ROSES ARE RED 
Mac Band feat. The McCampbell Brothers 

WHAT YOU SEE IS WHAT YOU GET 
Glen Goldsmith 

EVERLASTING Natalie Cole 
MAYBE (WE SHOULD CALL IT A DAY) 
Hazell Dean 
PARADISE (Remix) Sade 

THE BLOOD THAT MOVES THE BODY a-ha 
FAST CAR Tracy Chapman 
SOMEWHERE IN MY HEART Aztec Comera 
CHECK THIS OUT LA Mix 

HEAT IT UP Wee Popa Girl Rappen 
NEVER TEAR US APART INXS 
BLUE MONDAY 1988 New Order 
IN MY DREAMS Will Downing 

GOT TO BE CERTAIN Kylie Minogue 
I DON'T WANNA GO ON WITH YOU ... 
Elton John 

LOVE WILL SAVE THE DAY 
Whitney Houston 
CIRCLE IN THE SAND Belinda Carlisle 
I SAW HIM STANDING THERE Tiffany 
GOOD LOVE Meli sa Morgan 

THERE'S MORE TO LOVE The Communards 

Everybody’s Talking About 

CBS 6515527(12 -6515526) (C) 

Tent/RCA PB 42081 (12 -PT 42082) (BMG) 

40 ,7 ROSES ARE RED 
H ' Mac Band feat. The McCampbell Brothers MCA MCA(T) 1264(F) 

NEW YORK • LONDON PARIS MUNICH 

Eft „ LOST IN YOU 
3V Rod Stewart Warner Brothers W 7927(T) (W) 

ri 27 DON'T GO 
3 I Hothouse Flowers ffrr/London LON(X) 174(F) 

mMIN MY DREAMS 3 A MM Will Downing 4th + Bway/lslond (12)BRW 104 (F) 

By ALL SYSTEMS GO 
AVAILABLE ON T & 12" 

UNIQUE 
DISTRIBUTED BY PRT 



US TOP FORTIES A&R IP REVIEWS 

★ ★ in ywft 
1* 3 FOOLISH BEAT, Debbie Gibson Atlantic 

2* 4 DIRTY DIANA, Michael Jackson Epic 

3 1 TOGETHER FOREVER, Rick Astley RCA 

4* 5 MAKE IT REAL, The Jets MCA 

5* 9 THE FLAME, Cheap Tnck 
6* 8 THE VALLEY ROAD, Bruce Hornsby & The Range 

Epic 
RCA 

7 2 ONE MORE TRY, George Michael Col/CBS 

8 10 ALPHABET ST., Prince Paisley Park 

9* 11 MERCEDES BOY, Pebbles MCA 

10* 18 POUR SOME SUGAR ON ME, Def Leppard Mercury 

11* 13 NOTHIN' BUTA GOOD TIME, Poison Enigma 

12 12 KISS ME DEADLY, Lita Ford RCA 

13 7 CIRCLE IN THE SAND, Belinda Carlisle MCA 

14 14 1 STILL BELIEVE, Brenda K Starr MCA 

IS* 17 NITE AND DAY, Al B. Sure Warner Bros 

16* 20 NEW SENSATION, INXS Atlantic 

17 6 EVERYTHING YOUR HEART ..„Daryl Hall & John Oates Arista 

It* 21 BEDS ARE BURNING, Midnight Oil Col/CBS 

H* 25 HOLD ON TO THE NIGHTS, Richard Marx Manhattan 

20* 26 LOST IN YOU, Rod Stewart Warner Brothers 

21* 27 RUSH HOUR, Jone Wedlin Manhattan 

22 15 WE ALL SLEEP ALONE, Cher Geffen 

23* 28 HANDS TO HEAVEN, Breathe Virgin 

24 16 SHATTERED DREAMS, Johnny Hates Jazz Virgin 

25 19 NAUGHTY GIRLS (NEED LOVE TOO), Samantha Fox Jive 

26 24 UNDER THE MILKY WAY, The Church Arista 

27 * 29 TALL COOL ONE, Robert Plant EsParanza 

28* 32 MAKE ME LOSE CONTROL, Eric Carmen Arista 

29* 33 ROLL WITH IT, Steve Winwood Virgin 

30* 31 PARADISE, Sade Epic 

31 30 SUPERSONIC, JJ. Fad Ruthless 
32* 36 PARENTS JUST DON'T UNDERSTAND, DJ. Jazzy Jeff Jive 

33 22 PIANO IN THE DARK, Brenda Russell A&M 
34* 40 SIGN YOUR NAME, Terence Trent D'Arby Columbia 

35 35 HEART OF MINE, Boz Scaggs Columbia 
36 23 ANYTHING FOR YOU, Glorio Estafan & Miami Sound Machine Epic 

37 34 BLACK AND BLUE, Van Halen 
31* - THE COLOUR OF LOVE, Billy Ocean 

Warner Brothers 
Jive 

39* — JUST GOT PAID, Johnny Kemp Col/CBS 

40 * — 1 -2-3-, Gloria Estefan & Miami Sound Machine Epic 

THE STYLE COUNCIL: Confes¬ 
sions Of A Pop Group. Polydor 
TSCLP 5. That a scuffle didn't spon¬ 
taneously erupt once this LP entered 
the office seems to indicate that the 
Council's profile is on the wane. 
Failure of the recent single, a num¬ 
ber of ponderous public statements 
and a fairly limp manifesto leaves us 
with the uncomfortable conclusion 
that Paul Weller has lost his direc¬ 
tion. Side one is labelled The Piano 
Paintings and finds itself slipping 
dangerously close to filler material. 
Side two picks up slightly as more of 
a group conception, but reminds us 
that the Jam worked excellently as 
an English band, Weller drawing on 
his own roots, rather than the Coun¬ 
cil's vague endorsement of a genre 
far removed, however much cher¬ 
ished. Full marks for the idea, again, 
less for the construction. A seller, but 
not long-term. DH 

STOCK IT 

KIM WILDE: Close MCA MCG 
6030. The new sophistic-temptress 
image seems to be an inferior model 
to the denim-clad girl next door of 
Kids In America vintage. But, there 
are enough Euro-hits herein to satis¬ 
fy the hirsute Jose on the turntable at 
Torremolinos and also those poor 
wretches who have to do their 
baby-making to a DX-7. You Came 
is fairly likeable in an inane sort of 
way, and Four Letter Word would 
be quite enjoyable if you had re¬ 
cently been informed of a substan¬ 
tial pools win. Both male members 
of the Wilde household chip in on 
music and poetry and since sex sells 
I vote this the smash of the summer. 

DC 

STOCK IT 

VAN MORRISON AND THE 
CHIEFTAINS: Irish Heartbeat. 
MERH 124. Van Morrison is no 
virgin when it comes to classic 
albums — Astral Weeks was con¬ 
ceived 20 years ago, after all — but 
the unexpected thrill of Irish Heart¬ 
beat means that prolonged hallelu¬ 
jahs are in order. It contains two 
Morrison songs and eight trad, arr 
songs, all lovingly handled in Irish 
traditional style. Oh, and banish all 
thoughts of Poguery from your 
mind, this is kosher. Raglan Road is 
momentous, so too My Lagan Love, 
the best song ever written about a 
river. Van's never been in better 
voice, The Chieftains sound happy 
to be there, and the whole shebang 
ties in splendidly with the Irish foot¬ 
ball team's success abroad. A hit, to 
be sure. DC 

1* 5 OU812, Van Halen Warner Brothers 

2_ 1 FAITH, George Michael _ Col/CBS 
3* 3 HYSTERIA, Def Leppard _ Mercury 
4 2 OPEN UP AND SAY... AHH! Poison Enigma 
5 4 DIRTY DANCING, Onginal Soundtrack RCA 

6* 6 SCENES FROM THE SOUTHSIDE, Bruce Hornsby & The Range RCA 
7* 9 APPETITE FOR DESTRUCTION, Guns & Roses Geffen 

8* 15 STRONGER THAN PRIDE, Sade Epic 
9 7 SAVAGE AMUSEMENT, Scorpions Mercury 
10* 13 TOUGHER THAN LEATHER, Run—DM.C. Profile 
11 8 LET IT LOOSE, Glono Estefon/Miomi Sound Machine Epic 
12 12 INTRODUCING THE....Terence Trent D'Arby Col/CBS 
13 11 NOW AND ZEN, Robert Plant Esperanza 
14 10 BAD, Michael Jackson _ _ Epic 

15 17 MORE DIRTY DANCING, Onginal Soundtrack RCA 

16 16 PEBBLES, Pebbles MCA 
17 14 LOVESEXY, Pnnce Paisley Pari 

18 18 KICK, INXS Atlantic 

19* 19 OUT OF THE BLUE, Debbie Gbson Atlantic 

20* 27 TRACY CHAPMAN, Trocy Chapman Elektra 

21* 22 LAP OF LUXURY, Cheap Tnck Epic 

22* 24 DIESELAND DUST, Midnight Oil Columbia 

23 21 WHENEVER YOU NEED SOMEBODY, Rick Astley RCA 
24 25 CONSCIOUS PARTY, Ziggy Morley Virgin 
25 20 PRIDE, White Lion Atlantic 

26 26 MAKE IT LAST FOREVER, Keith Sweat Vintertoinment 

27 23 SEVENTH SON OF A SEVENTH SON, Iron Maiden Capitol 

28* 35 IN EFFECT MODE, Al B. Sure! Warner Brothers 

29 28 OOH YEAH! Hall & Ooles Ansta 

30* 30 EVEN WORSE, "Weird Al" Yankovic Rock 'N' Roll 

31 31 RAM IT DOWN, Judas Pnest Columba 
32 29 PERMANENT VACATION, Aerosmith Geffen 

33* 38 HE'S THE D.J., I'M THE RADIO, DJ. Jazzy Jeff Jive 

34 32 LITA, Lita Ford RCA 
35 39 RICHARD MARX, Richord Marx ______ Manhattan 

36 34 COLORS, Onginal Soundtrack Womer Brothers 

37 36 MAGIC, The Jets MCA 
38 * 40 OUT OF ORDER, Rod Stewart Warner Brothers 
39 33 TIFFANY, Tiffany MCA 

40 37 HEAVEN ON EARTH, Belinda Carlisle MCA 

Charts courtesy Billboard, June 25, 1988 * Bullets are awarded to those 
products demonstrating the greatest airplay and sales gain. 

KEVIN ROWLAND: The Wander¬ 
er. Mercury MERH 121. If a book 
had been opened on Rowland's 
next style, I'd have gone strong on 
country as the favourite. As it hap¬ 
pens he's got quite close, most 
obviously with the Harland Howard 
cover, Heartaches By The Number, 
with the piano keeping up in re¬ 
quired style elsewhere. The big mis¬ 
take with Rowland is to under¬ 
estimate his enormous talent, and of 
course ego, for over this LP there's 
not too much to persuade the cu¬ 
rious to form a tidy queue and wait 
for further attractions, but for those 
who've followed Dexy's throughout, 
there's plenty to enjoy. Knock the 
man for his unnecessary stance on 
the side of intolerance, out endorse 
the man when he works his trade: 
singing. A good one for your 
shelves. DH 

BOB DYLAN: Down In The 
Groove. CBS 460267 1. Another 
mixed bag from Dylan who seems 
to have been marking time since 
Empire Burlesque, his last really suc¬ 
cessful album. This one includes 
some impressive gospel material in 
Ninety Miles An Hour and Death Is 
Not The End, which has Mark 
Knopfler on guitar. A breezy version 
of Let's Stick Together features 
Dylan's harmonica playing but 
against these highlights there are 
two disappointing collaborations 
with ex-Grateful Dead lyricist Robert 
Hunter. Not a big seller but there's 
enough here to keep Dylan follow¬ 
ers happy. DL 

JULIA FORDHAM: Julia For¬ 
dham. Circa 4. As Sade is swept 
away amid breezy rhythms and late 
night soul, enter Julia Fordham who 
joins her in living rooms of laid-back 
listening. This album of strong, re¬ 
laxed vocal tracks perfectly comple¬ 
ments both CD player and coffee 
table and is destined to become a 
feature of many easy-listening re¬ 
cord collections. At times, the softer 
ballads are a little over-stated but 
the inclusion of more up-tempo 
tracks like Woman Of The 80's and 
Unconditional Love provide a re¬ 
freshing pick-me-up. This may not be 
the most complete debut this year, 
but Fordham's elegant entrance 
promises a great deal for the 
future. NR 

HUGO LARGO: Drum. Land Re¬ 
cords LAND02. One of last year's 
most touted US imports finally ar¬ 
rives as a domestic issue hot on the 
heels of labelmate Roger Eno's de¬ 
but for this new label. Hugo Largo 
could quite easily be construed as 
something of a missing link between 
the America's great love of melodic 
post-country music and the often 
synthetically suspect new age genre, 
for here we have a voice which 
dominates everything as it travels 
through some major aerobics with 
the most minimal of accompani¬ 
ment. In truth that voice doesn't real¬ 
ly need anything as it fills the air, 
never wavering. The question is, just 
who will Drum appeal to? The 
ambient army? The rootsy folk or 
the pop pundits? There's more than 
a suggestion that it might go over 
the head of everyone, staying mere¬ 
ly as a plaything of the press (as 
REM were in their formative times), 
on the other hand, Hugo Largo 
could be pretty damn huge pretty 
damn quick. DEH 
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STOCK IT 

CRAIG DAVIES: Like Narcissus. 
Rough Trade. Rough 122. This de¬ 
but lands sguarely in the vogue pop 
quarter of oack-to-basics songwrit¬ 
ing and acoustic instruments as 
championed by Fairground Attrac¬ 
tion, Tracy Chapman and Martin 
Stephenson. Opening with a flurry 
of Pogueish fiddle, the 11 mainly 
melancholy songs are moulded 
from bluesy beats, emotional har¬ 
monica drawls, subtle throbs from 
Danny Thompson's double bass and 
a delightfully plonking drawing 

room piano. Davies' voice sinks to 
impossibly gravelly depths, knitting 
tight knots of emotion in the gutter 
blues of Head and becoming 
appealing only when you've 
accepted that, although there's 
humour in there somewhere, he 
never escapes from his ponderous 
bedroom introspection. Beat Poem, 
an exultation of a misspent youth, is 
as boppy as it gets, but those under¬ 
stated love songs are capable of 
wrapping themselves round your 
head and staying there for a good 
few hours. The voice is all: a lot will 
depend on whether people love it 
or hate it. SW 

THE HOLLOW MEN: The Man 
Who Would Be King (Dead Man's 
Curve DMC 025). Leed's band The 
Hollow Men deliver an outstanding 
new album, bristling with a bright, 
colourful array of ideas, from the 
impressive sleeve photo of the Child 
Catcher from Chitty Chitty Bang 
Bang right through each one of their 
distinctive and highly individual 
songs featured here. It's hard to pin 
them down as they flirt with irresisti¬ 
ble pop, hardy rock and atmospher¬ 
ic ballads, throwing in a touch of 
psychedelia here and a smidgen of 
feedback there, as they thread their 
way through an LP full of tracks that 
veer from the stunningly moody to 
stirringly resonant with an effortless 
ease. Quite simply it is one of the 
freshest, exhilarating and downright 
brilliantly original albums released 
this year. JS 

STEVE WINWOOD: Roll With It. 
Virgin V2532. Although Virgin 
pressed the high priority button for 
the LP-s single and title track, it hasn't 
taken off as expected, which poss¬ 
ibly puts a damper on this set. The 
Sixties feel of the single isn't fol¬ 
lowed throughout this collection, as 
it steers back to the more prevalent 
Eighties expression we've come to 
expect from Winwood. Personal 
taste would've required a bit more 
folk, but the voice is as eloquent as 
ever, which will safely see this 
through as a longer term seller, 
rather than an immediate ransack 
the shelves item. DH 

CREAM CROPPERS: Dave 
Cavanagh, Dave E Henderson, 

Duncan Holland, Dave Laing, Nick 
Robinson, Jerry Smith and Selina 

Webb 

MUSIC WEEK 25 JUNE, 1988 



SINGLES A & R 
Reviewed by Jerry Smith 

THE OT^R CHART 

JULIA FORDHAM: Happy Ever 
After (Circa/Virgin YR(T) 15) 
Another beautifully melodic ballad 
from this talented singer/ 
songwriter's self-titled debut 
album. With plaudits being heaped 
upon her from all sides, this super¬ 
bly sung track should continue her 
emergence as a first rate perfor¬ 
mer. 

catchy sound becoming more 
grandiose. 

STOCK IT 

THE RHYTHM SISTERS: Amer¬ 
ican Boys (Red Rhino RED(T) 92) 
This might be the vivacious duo's 
debut single, but they already have 
a high profile due to the success of 
their The Road To Roundhay Pier 
album and so this bright, bubbling 
number should do very well in¬ 
deed. 

DANNY WILSON: Davy (Virgin 
VS(T) 1095) Having eventually 
had a much deserved big hit with 
Mary's Prayer, Danny Wilson look 
to repeat the trick by reissuing this 
excellent track from their brilliant 
Meet Danny Wilson debut LP. 

THE WISHING STONES: The 
Old Road Out Of Town (Sub 
Aqua AQUA 1/12) ) Classic slice 
of guitar-based indie pop from The 
Wishing Stones, with its sparkling 
riff ana punchy rhythm enclosed in 
a dynamic production, it proves to 
be unforgettable after only a few 
plays. 

BEL CANTO: Blank Sheets 
(Crammed Discs CRAM 15457) 
Strikingly evocative number from a 
Norwegian band who live deep 
within the arctic circle and not sur¬ 
prisingly call their album White-
Out Conditions. Crystal sharp voc¬ 
als and swelling synths should gain 
them notice. 

CIRCUS X3: Under The Library 
(Sweatbox SOX 028) After a 
lengthy break and with their name 
shortened, this indie band return 
with a song that preview's their 
forthcoming debut album, Leslie 

VAN MORRISON & THE CHIEF¬ 
TAINS: I'll Tell Me Ma (Mercury/ 
Phonogram MER 262) Two of the 
greatest forces in Irish music com¬ 
bine to give a rousing version of 
this traditional song, taken from 
their album, Irish Heartbeat, and its 
sing-along nature could see chart 
action. 

IN TUA NUA: Don't Fear Me 
Now (Kiss You Once More) (Vir¬ 
gin VS(T) 1091) These compara¬ 
tive newcomers to the Irish music 
scene issue a strong, powerful rock 
number made all the more distinc¬ 
tive for their use of traditional in¬ 
struments and sure to bolster de¬ 
mand for their new album for Vir¬ 
gin, The Lond Acre. 

BRIAN SETZER: When The Sky 
Comes Tumblin' Down 
(Manhattan/EMI (12)MT 45) This 
former Stray Cat also has a new 
LP, Live Nude Guitars, to promote 
this driving rocker, the best track 
from it, should rejuvenate interest 
in him. 

BUSTER POINDEXTER & HIS 
BANSHEES OF BLUE: Hot Hot 
Hot (RCA PB 49581 (PT 49582) ) 
Behind the pseudonym lies ex¬ 
New York Doll, David Johansen, 
doing an exhuberant version of 
this Calypso song, which could 
provide a surprise summer hit. 

THE BRAND NEW HEAVIES: 
Got To Give (Cooltempo/ 
Chrysalis COOL(X) 167) Sparse 
but effective slice of smoothly styl¬ 
ish, laid-back soul that creates the 
ambience of smokey, late night 
jazz clubs, which could be its draw 
back as it requires plenty of atten¬ 
tion before taking hold. 

STOCK IT 

JO'BURG CITY STARS: Groov¬ 
ing Jive No 1 (Globestyle NST 
123) World Music continues to 
grow in popularity here and legen¬ 
dary fiddle-player, Noise Khanyile, 
provides three superb examples of 
irresistibly throbbing Township 
Jive. Forget Malcolm McLaren, this 
is the real thing! 

L _J S T ° C K 1 T

WILL DOWNING: In My 
Dreams (4th & Broadway/lsland 
(12)BRW 104) Having made the 
top 20 with A Love Supreme this 
slick soul singer should also suc¬ 
ceed with this warm, loping ballad 
from his much acclaimed, epony¬ 
mous LP. 

HAZELL DEAN: Maybe (We 
Should Call It A Day) (EMI 
(12)EM 62) Bearing all the hall¬ 
marks of its Stock, Aitken and 
Waterman production, this energe¬ 
tic dance track already sounds so 
familiar that it can't fail to be 
another feather in PWL's hat. 

EIGHTH WONDER: Cross My 
Heart (CBS 651552 7(651552 6) ) 
Another band who have found a 
hit formula and are sure to stick to 
it, Patsy Kensit and Co look sure to 
repeat the success of I'm Not 
Scared with this irritatingly catchy 
and strikingly vapid pop number. 

INXS: Never Tear Us Apart 
(Mercury/Phonogram INXS 
11(12)) Releasea in a vast variety 
of formats and taken from these 
Aussie rockers latest LP, Kick, this 
dramatic, string-based track pro¬ 
vides a fine véhiculé for Michael 
Hutchence's strong vocals. 

MAGNUM: It Must Have Been 
Love (Polydor POSP(X) 930) 
These hard rockers turn to a 
powerful but ponderously heavy 
ballad, taken from their Wings Of 
Heaven album. Following their two 
recent chart singles it is no doubt 
accomplished enough to give them 
yet another. 

TOP-40SINGLES 
1 , DOCTORIN' THE TARDIS 
1 • Time Lores KLF Communications KLF003 (l/RT) 

9 o EVERY DAY IS LIKE SUNDAY 
* Z Momsse- His Master's Voice POPI 69 (E) 

o - CHAINS OF LOVE (REMIX) 
J 4 Erasure Mute MUTE83 (l/RT/SP) 

4 LUCRETIA MY REFLECTION 
’ Sisters Of Mercy Merciful Release MR45 (W) 

ç • DON'T CALL ME BABY 
J 6 Voice Of The Beehue London LON 175 (F) 

L c MOONCHILD 
0  J Fields Of Fhe Nephilim Situation Two SIT52 (l/RT) 

7 , BLUE MONDAY 1988 
/ 4 New Order Factory FAC737 (P) 

o ATMOSPHERE 
0  — JoyDivisie. Factory FACT21 3 (P) 

Q 1 WAN’ YOUR LOVE 
T — Transvision '/amp Polydor TW3 (F) 

in o IT'S ALL UP TO YOU 
IV ° The Daring Buds Native NTV33 (l/RR) 

11 7 LITTLE 15 
1 1 7 Depeche Mede Mute (Import) LITTLE 15 (l/RT/SP) 

19 in ESCAPE FROM NEW YORK 
1* Nasty Roz Inc ZZTNROl(W) 

10 o LOVE WILL TEAR US APART 
IÛ ▼ SWANS Product Inc PROD23 (l/RT) 

14 1Q MAYFAR 
I1* The Quireboys Survival SUR043 (A) 

1 ç SOMEWHERE SOUTH 
'J — Railway Cl ildren Virgin VS1084 (E) 

14 AMERICAN BOYS 
10 — The Rhythm Sisters Red Rhino RED92 (l/RR) 

17 „ MIRROR PEOPLE 
1/ IZ Love And Rockets Beggars Banquet BEG213 (W) 

10 ,, JESUS LOVES AMERIKA 
■° 16 The Shame Y Ediesta CALC 069 (l/RR) 

IQ „ CRYSTAL PALACE 
1“ I' Th. Bible Chrysalis 8182(C) 

90 CAT HOUSE ¿V 14 Danielle Dex Awesome AOR1 2 (l/RT) 

91 SLAPHEAD 
¿1 — MC Buzz B Play Hord DEC9 (l/RR) 

99 ,, GIVE GIVE GIVE ME MORE MORE MORE 
ZZ 17 The Wonde-stuff Polydor GONE3 (F) 

no LITTLE GIRL LOST 
15 Icicle Work. Beggars Banquet G215(W) 

24 29 < 1 • EG/Virgm EGO40 (E) 

9 c FALL DOWN (LIKE THÈ RAIN) 
18 The Mikity .emori Drop! ■ , Blue Guitar/Chrysalis AZUR9 (C) 

nz „ BRINGING UP BABY 
ZO 22 TolulahGo* 53rd & 3rd AGARR14 (l/FF) 

97 SIN BIN 
Z/ 26 Head Virgin VS1 037 (E) 

90 MY GIRL AND ME 
— Gangway London LON 182 (F) 

no HIGH RISE LOW LIFE 
Z/ — Shock Ghetto/Epic GTG2 (C) 

on o« INDIGO EYES 
OU 20 Peter Murplqr Beggars Banquet BEG210 (W) 

01 BANJO HILL 
J* — The Cropdufters DDT DISP17T (l/FF) 

09 CHRISTINE 
J* Zl The House CT Love Creation CREO53 (l/RT) 

oo HOLLOW HEART 
JO ZJ The Weather P-ophets Creation CRE54T (l/RT) 

04 WHAT'S THE MATTER HERE? 
28 10,000 Maniocs Elektra EKR71 (W) 

oc THE JAN CE LONG SESSION 
J J 32 Goye BykersCn Acid Night Tracks SFNTOIO(P) 

04 DEUS 
JO 34 The Sugarcubes One Little Indian 7TP10 (l/NM) 

07 STRAP DOWN 
OZ - Meat Beat Wv if esto Sweatbox SOX032 (l/RT) 

oo OUT OF REACH 
JO 24 The Primitives RCA PB4201 1 (BMG) 

39 35 EdenEVEN7(F) 

40 39 Magnet SELLÓ IW 

TOP-20ALBUMS 
1 s THE INNOCENTS 
1 1 Erasure Mute STUMM55 (l/RT/SP) 

9 0 VIVA HATE 
4 J Morrissey His Master's Voice/EMI CSD3787 (E) 

2 , NOW THAT'S WHAT 1 CALL QUITE GOOD 
J The Housemarties Go! Discs AGOLP1 1 (C) 

4 4 LIFE'S TOO GOOD 
4 4 TheSugarcubes One Little Indian TPLP5 (l/NM) 

r r SUBSTANCE 
J 5 New Order Factory FACT200 (P) 

/ z BARBED WIRE KISSES 
0 0 The Jesus And Mary Chain blanco y negro 8YN15 (W) 

7 JUDGES, JURIES AND HORSEMEN 
/ Weather Propbe*s Creation CRELP33 (l/RT) 

fl « LOVELY 
8 8 TU Fran.twos RCA FL716BS (BMG 

9 9 ^Abíate«^ Eden/MeraeryMERH 119(F) 

10 2 Chrysalis CHR 1646(C) 

11 in FLOODLAND II Sisters Of Mercy Merciful Release/WEA MR441 (W) 

in i. RADIO SESSIONS 
IZ 11 New Model Ar«r Abstract ABT 017 (F) 

io io HOUSE OF LOVE 
1 J 4 House Of Love Creation CRELP34 (l/RT) 

14 15 FWdfof SifootionT.oSITUFISIW) 

1C 1? BLIND _ 1 J * Icicle Works Beggars Banquet IWA2 (W) 

1Ä 14 THIS IS OÜR ART " ~~_ 
IO 14 The Soup Drogem _ Sire/WEA WX169 (W) 

17 on WAITING FOR BONAPARTE 
1/ The Men They Couldn't Hang Magnet MAGL5075 (BMG) 

io GLADSOMf, HUMOUR AND BLUE 
Io 10 Martin Stephenion And The Daintees Kitchenware KWLP8 (F) 

10 GEORGE BEST 
1 / ’ ” Wedding Preseet Reception LEEDS 1 (l/RR) 

on ,7 RECURRENCE 
ZU I' Railway Children _ _ Virgin V7525 (t| 
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25 JUNE 1988 Records to be featured on this week's Top Of The Pops 

△ 

△ 

△ 

HONEYMOON SUITE 
THE NEW SINGLE 

OTHER SIDE 
OF MIDNIGHT 

SPECIAL LIMITED EDITIONS: 7” COMPETITION PACK 

AND 4 TRACK 12” WITH FREE HMS WOVEN PATCH 

DISTRIBUTED BY wea RECORDS LTD O A WARNER COMMUNICATIONS CO 
ORDER FROM THE wea TELE-ORDER DESK ON 01-998 5929 OR FROM YOUR 0)68 SALESMAN 

VO* 

1 2 2 

TITLES A-Z (WRITERS) 

I 

Title Label 7“ (1 2D Number (Distributor) 11/1 I 

Artists (Producers) Publishers I V r V 

I OWE YOU NOTHING CBS ATOMfT) 4(C) 

Bros (Nicky Graham) Graham/Warner Chappell/Virgin Music © 

4 DOCTORIN' THE TARDIS KLF Communications KLF 003(T) (l/RT) 

The Timelords (The Timelords) RCA/Warner Chappell/MCA/W.B./E.G. 

BOYS (SUMMERTIME LOVE) Ibiza/London IBIZ(X) 1 (F) 

Sabrina (Claudio Cecchetto) London Music 

4 THE TWIST (YO, TWIST) Tin Pon Apple/Urban/Polydor URB(X) 20 (F) 

2 Fat Boys/Chubby Checker (Albert Cabrera/Tony Martin) Carlin 

Ail This Love That I'm Giving 
(Retd)__ ...99 

Another Weekend (Sylven) 48 
Atmosphere (Joy Division).34 
Best Ot My Love (White/ 

McKoy)_ 57 
Blood That Moves The Body 

The (Wookloor). 25 
Blue Monday (New Order) 46 
Boys (Chorfton/Cecchetto/ 

Bosonto/Ros«)_ 3 
Breakfast In Bed (FntK 

Hinton) • 9 
Car Wosh Is It Love You re 

After ((A) Whitfield (AA) 
Gregory)- -- 20 

Chains Of Love (Clarke/ Bell) 11 
Check This Out (Adams) . 38 
Circle In The Sand (Nowels/ 

Shmiev). „23 
Cross My Heart (Joy) _ 47 
Cuddly Toy (Roochtord). 69 
Dead Heart, The (Hint/ 

Moginie/Garrett) 81 
Divine Emotions (Wolden/ 

Cohen). . 74 
Do You Love Me/Money 

(That's Whot I Wont) ((A) 
Gordy (AA) Gordy/ 
Bradford)_ 82 

Doctonn' The Tardts (Chinn/ 
Chapman/Groiner/Gktter/ 
Leander/Timelords). 2 

Don't Blame It On That Girt/ 
Wop-Bam-Boogie (Reilly/ 
Fisher) . 17 

Don't Call Me Baby (8ym/ 
Jones). .  16 

Don't Go (Moonloi/Oloole/ 

Isn't It Midnight (McVie/ 
Quíntela/ Buckingham).68 

Jock The Lod (M4ntford/Cox/ 
Swonslon) 98 

Just Got Paid (Kemp/Gnffin) 86 
King Of Rock 'N' Roll, The 

(McAloon) _ 41 
Leader Of The Pock (Morton/ 

Greenwtch/Borry) . 60 
Livm Without You (Pepper/ 

Joimzk-. . 96 
Loosey'sRap (James) . 80 
LostlnYou(Stewort/Taylor) 50 
Love Will (TomC). -42 
Lucretia My Reflection 

(EHnkh)_ 22 
Maybe (Stock/Aitken/ 

Waterman)_ 32 
Mayfoir(Boiley/Grey) . 95 
Mercy Seat, The (Cove) 88 
Mr Bachelor (McIntosh/ 

Eugene/Nichol). 73 
My Love (Wonder) .. 93 
My One Temptation (Leeson/ 

Vole/Waten|. .19 
Never Tear Us Apart (Farms/ 

Hute hence)_ 
NoClause 28 (O’Dowd/ 

Motdmon/Niahtingole/ 
Sfevens/Fletcher) .. 

40 

64 

.51 

WILD WORLD 10/VirginTEN(X)221 (E) 

Maxi Priest (Lindo/Dunbar/Shakespeare) Salafa (Westbury Consultants) © 

TRIBUTE [Right On) CBS PASA(T) 1 (C) 

The Pasaaenas (Pete Wingfield) Warner Chappell/lsland Music 

VOYAGE VOYAGE (Remix) 
Desireless (J. M. Rival) Minaer Music © 

CBS DESI(T) 2(C) 

8 OC „ IN THE AIR TONIGHT (88 Remix) Virgin V$(T) 102 (E) 

3̂  2 Phil Collins (Phil Collins/Hugh Padgham) Effectsound/Hit & Run 

9 .. . BREAKFAST IN BED DEP International 'Virgin DEP 29(1 2) (E) 

30 2 UB40 (with Chrissie Hynde) (UB40) SBK Songs/EMI Music_ 

W , , WITH A LITTLE.. ./SHE'S LEAVING HOME O Childline CHILD 1 (F) 
3 ' Wet Wet Wet/Billy Bragg (A)Wet Wet Wet (AA)Porter/Jones) Northern 

CHAINS OF LOVE Remix 
Erasure (Stephen Hague) Sonet-Musical Moments/Sonet 

Mute (12)MUTE 83 (l/RT/SP) 

12 6 7 

13 2 3 

GOT TO BE CERTAIN 
Kylie Minogue (Stock/Aitken/Waterman) All Boys Music © 

EVERYDAY IS LIKE SUNDAY 

PWLPWL(T)12(P) 

His Master s Voice/EMI (1 2)P0P 1619 (E) 

Morrissey (Stephen Street) Linder/Warner Chappell/Virgin Music s 

M SOMEWHERE IN MY HEART WEA YZ 181(T) (W) 

° 0 Aztec Camera (Michael Jonzun) Warner Chappell Music © 

IE m A I SAW HIM STANDING THERE 10 u Tiffany (George E. Tobin) Northern Songs © 
MCA TIFF(T) 3(F) 

16 ’5 2

DON'T CALL ME BABY Hrr/London LON(X) 175(F) 

Voice Of The Beehive (Pete Collins) Copyright Control 

DON'T BLAME IT ON THAT GIRL/WAP-BAM-BOOGIE wea n 188(T) <W) 
Matt Bianco A)Estefon/Casas/OstwaldAA)Reilly/Fisher) Smooth Dog/Fishy 

_ YOU HAVE PLACED A CHILL IN MY HEART RCADA(T)16(BMG) 

_ ~ 3 Eurythmies (David A. Stewart) DnA Ltd/BMG Music 

19 12 8
MY ONE TEMPTATION 4th - B'Way/lsland(12)BRW 85(F) 

Mica Paris (L'Equipe) Abocus/Warner Chappell Music © 

A no , CAR WASH/IS IT LOVE YOU'RE AFTER MCA MCA(T) 1253(F) Aw 3 Rose Royce (Norman Whitfield) (A) MCA Music (AA) Warner Chappell 

TOUGHER THAN THE REST CBS BRUCE(T) 3(C) 

Bruce Springsteen (Springsteen/Landau/Plotkin) Zomba Music 

AA ™ o LUCRETIA MY REFLECTION Merciful Release/WEA MR 45(T) (W) 

AA 2 The Sisters Of Mercy (Eldritch/Larry Alexander) SBK Songs_ 

23 13 8 — 
CIRCLE IN THE SAND 
Belinda Carlisle (Rick Nowels) EMI/Shipwreck/Virgin © 

Virgin VS(T) 1074 (E) 

7 A rm PUSH IT/TRAMP Champion CHAMP (12)51 :Hrr/London FFR(X) 2 (BMG/F) A®i Lliil $a|f Pepa (Herby 'Lovebug' Azor) Warner Chappell Music 

△ OE A A THE BLOOD THAT MOVES THE BODY Warner Brothers W 7840(1) (W) 

26 2 o-ho (Alan Tarney) ATV Music_ 

OA AA n FAST CAR Elektra EKR 73(1) (W) 

AP 46 2 Tracy Chapman (David Kershenbaum) SBK Songs_ 

△ THERE'S MORE TO LOVE London LON(X) 173(F) 

■A# 32 3 Communards (Hogue) Rownmark/William A Bong/Mistromork/Rocket 

• GIVE A LITTLE LOVE Mango/lsland (12)15 358(F) 

14 6 Aswad (Ron Fair/Aswad) Copyright Control/tmpire Music s_ 

oa PARADISE (Remix) 
ä Jr 29 4 Sade (Sade/Pela/Rogan) Angel Music 

Epic SADE(T) 2 (C) 

△ 

△ 

PERFECTO RCA PB 41845 (12 -PT 41846) (BMG) 

0W ' Fairground Attraction (Fairground Attraction/Moloney) MCA Music © 

m rm 1 WILL BE WITH Y0U Siren/Virgin SRN(T) 87 (E) 
01 T'pau (Roy Thomas Baker) AMP Publishing/Virgin Music 

OO rm MAYBE (We Should Call It A Day) EMI(12)EM62(E) 

0Ä Hazell Dean (Stock/Aitken/Waterman) All Boys Music 

WHAT YOU SEE IS... Reproduction/RCAPB42075(12 -PT42076)(BMG) 

vw 3 Glen Goldsmith (Jolley/Harris/Jolley) Rondor Music/Repro Music 

ATMOSPHERE Factory FAC 21 37 (1Z -FAC 21 3) (P) 

49 2 Joy Division (Joy Division/Martin Hannett) Fractured/Zomba Music 

1 DON'T WANNA GO ON ... Rocket/PhonogramEJS 16(12) (F) 

99 4 Elton John (Chris Thomas) Big Pig Music 

7 A 41 7 NOTHING'S GONNA CHANGE MY LOVE... London LON(X) 184(F) 

vv 61 2 Glenn Medeiros (Jay Stone) Rondor Music/EMI Music_ 

0 OH PATTI (DON'T FEEL SORRY FOR LOVERBOY) Virgin VS(T) 1006 (E) 
W# 24 8 Scritti Politti (Gartside/Gamson) Chrysolis/Worner Chappell Music © 

Broonatn)_ 
Dreaming (ÓMD). 79 
Everlasting (KnigM/Ztgman) 39 
Everlasting Love (Cason/ 

Garden). „85 
Everyday Is Like Sunday 

(Mornssey/Streef ). 13 
Fairplay (Romeo/Wndross) 77 
Fast Cor (Chapman)- 26 
Flame The (Mite hell 

Grohomj..... - 92 
Forever And Ever, Amen 

(Overstreet/ Schlitz) . 71 
Forgive Me For Dreaming 

(Cutler'Goffin) ..............83 
Give A Little Love (Warren/ 

Hammond) - 28 
Good Love (Wilson, 

Maroon) . 72 
Got To Be Certain (Slock/ 

Aitken/Waterrnc 
Happy Ever After (Fordham) 7o 
Heat It Up (Lawrence/ 

Lowrence/Steele) . „...55 
Hightime (Gurvitz/Peoples) 87 
Hungry Eyes (Previte/ 

SnícoIo)_ 94 
Hush (South) .75 
I Don't Wonna Go On With You 

Like That (John/Toupin) ..35 
I Know You're Out There 

Somewhere (Hoyword) 70 
I Owe You Nothing (The 

Brothen) —. „.1 
I Sow Him Standing There 

(Lennon/McCortney ). 15 
I Surrender To Your Love 

(Sheppcrd/Vamer) . 65 
I Want Your Love (Sayer). 62 
I WiR Be With You (Decker/ 

Rogen) - 31 
11 Always Love You 

(George) . 43 
I'm Real (Full Force/Brown) 66 
In My Dreams (Downing 

Jockson/Lordmoreland) 52 
In The Air Tonight (Collins) _ 8 

No Conversation (Potterson)89 
Nothing's Gonna ... (Masser/ 

Goffin) - -- 36 
Oh Path (Gartside/Gomson) 37 
One Slip (Gilmour ' 

Manzanera). 59 
Pointed Moon (O'Neill/ 

Burns)   . 67 
Porodise (Adu/Hole/ 

Motthewmon/Denmon) 29 
Perfect (Nevin) 30 
Pop MuzA (Scott)- 63 
Push ft/T romp ((A) Azor (AA) 

Fulsom/McCrackkn)- 24 
Right Back To You (Jefferson)90 
Roll With It (Winwood/ 

Jennings)__ 61 
Romantic (Jolley/Homs/ 

Jolley). .. . 84 
Roses Are Red (Babyfuce/ 

LA.). . 49 
Rumours (Hines).. 97 
Simply Irresistible (Polmer) 44 
Somewhere In My Heart 

(Frame).. 14 
Stop (Brown/Sutton/Brody) 54 
Tell Me (Komen, Leonard/ 

Wiliams) . . 56 
Theme From ... (Moore/ 

Gabnel) . 45 
There's More To Love 

(Somerville/Coles) - 27 
This Is Love (Lynne/Hornson)58 
Tomorrow People (Marley) 53 
Tougher Thon The Rest 

(Spnngsteen) - 21 
Trash City (from Permanent 

Record) (Strummer) - 76 
T ribute (The Posodenas/ 

Wingfield). 6 
Twist (Yo, Twist), The (Bollord) 4 
Vo^a^Voyoge (Rival/ ? 

What You See Is Whot You Get 
(Jolley/Horns/Jolley) . 33 

Who's Gonna Ease The 
Pressure (Thornhil/ 
Dimono) . 100 

Wild World (Stevens). „5 
With A Little Help From My 

Fnends (Lennon/ 
McCartney). . 10 

Won't Get Fooled Again 
(Townshend) 91 

You Hove Placed A (Lennox/ 
Stewart) - 18 

HE NEXT 25 
84 TRASH CITY f^TUSHfTIIC 

* “ Jo» Strummci/lotiM Rockabilly Wot Shummet (osbokfomout 

wv FAIRPLAY lO/Vir» TFBW m  (E) 
< < Sod R SovL'Roi* Wmdnm ku« B Hoope, (op Cm 

va HAPPY EVER AFTER Grco/Vn». YI(T) 15 (E) 
< O M« Fokhom fo4hy/Mikbdl/fodbo«n Bit« Novato.« 
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_ FOCUS ON REGGAE 

Flagship Aswad launches 
reggae's commercial voyage 
Reggae 
commentators 
have often said 
that what's 
required for 
another boom 
for the music is 
a leading, 
commercial 
light, another 
Bob Marley. Ola 
During talks to 
some labels in 
the wake of 
Aswad and Maxi 
Priest's recent 
chart successes 
and asks, is the 
time right for a 
new revival? 

WITH ASWAD and 
Maxi Priest breaking 
through and holding 
their own in the pop 

charts, record producers large and 
small are predicting the second 
coming of reggae music while also 
strongly emphasising that for British 
reggae bands to hit national suc¬ 
cess they have to lose their rootsy 
background and aim for commer-
ciality. 

"To make the bigger market 
means a record has to have a 
wider crossover, because for big¬ 
ger sales they have to have bigger 
appeal," says Chris Cracknell, 
head of Greensleeves records, one 
of the bigger labels that deals in 
reggae music. "Even Bob Marley, 
though staying with his protest 
message had to commercialise his 
music in the end in order to appeal 
to a wider British market. 
"And now Aswad has shown 

that it's possible to get a reggae 
record at number one. It also goes 
to show that there's been a lot of 
talent out there, it's just a case of 
nurturing them and presenting 
them in the right way." 
Among Greensleeves' current 

major artists are Burning Spear, 
Gregory Isaacs, who has a new 
single out, and Ini Kamoze, who 
has just released a new album. 
Distribution is not a problem for 
Greensleeves, it goes though Jet¬ 
star, RCA, and Pinnacle. But there 
are so many new releases coming 
out that unless the public know the 
records, the record companies 
need people in the shops to sift the 
good from the not-so-good. 
Cracknell blames some of reggae's 
limited reception on bad presenta¬ 
tion, which he says is holding the 
music back. 
"A lot of reggae records are 

badly marketed and promoted, 
and are put out without any 
thought. A lot of people run reg¬ 
gae music as a sideline and not as 
a music business. If you have a 
badly presented album in a badly 
presented sleeve nobody is going 
to buy it. 
'We put a lot of time and money 

into presentation. Publicity-wise, 
we mail out about 200 promotion¬ 
al releases and review copies to 
the music press and radio stations." 
What producers and record 

labels are seeking is for artists to 

come up with good original songs 
that can get into the charts, instead 
of cover versions of other people's 
songs. As Cracknell says, "To make 
it in the reggae music industry in 
Britain you have to have talent with 
a 'Big T'." 

In terms of marketing and prom¬ 
otion the bigger labels can afford 
to spend a lot of time and money 
on promotion through the press, 
radio plays and interviews and 
even advertising in specialist music 
magazines. A lot of labels are now 
even releasing reggae on compact 
disc. Greensleeves has a total of 
60 titles out in CD. 
'We took a forward look and 

saw that there is a place in the 
market for reggae on CD. We've 
seen sales in this country gradually 
and steadily increasing. And reg¬ 
gae's heavy bass and tine top end 
makes it sound even cleaner on 
CD." 

Producer Neil Frazer, of the Ari-
wa label, started picking up new 
artists and working on producing 
their records in his living room, 
releasing lovers rock and roots 
reggae. Today, he is responsible 
for chart-topping artists such as 
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John Mclean and Sandra Cross. 
When he started he had a lot of 
success with his Dub Me Crazy LPs 
but he wasn't doing well with 1 2-
inch releases — that was until 
1985, when Sandra Cross broke 
the heavy barrier with her number 
one hit single, Country Living. It 
sold in excess o* 2,000 copies — 
not bad for a reggae single. Since 
then she has haa two number one 
records for Ariwa. Frazer says that 
while the big national labels wait 
for artists to ripen and then pluck 
them up, Ariwa is more in the busi¬ 
ness of developing new artists. 
He says, "A lot of recording 

artists have the ability to make 
good music but the problem is find¬ 
ing a good producer to handle the 
music and who a so won't rip them 
off. If they can’t f nd good produc¬ 
ers they end up doing work them¬ 
selves and end up with low quality 
records. But reggae music is de¬ 
veloping and more people are 
writing good sorgs, creating pur¬ 
pose rhythms and making genuine 
reggae music." 

But making the music is not 
enough, as artists become more 
successful they want to be able to 
get further than one number one 
record. They want to make it to the 
pop charts, make personal 
appearances on TV and gain 
proper entry into a wider market. 
A lot of the reggae music coming 
out is not being distributed proper¬ 
ly because it doesn't get enough 
media attention. It is mainly the 
pirate radio stations that are keep¬ 
ing reggae music olive by plugging 
them on their power-play spots 
which some record companies 

'Even Bob 
Marley, 
though 
staying with 
his protest 
message 
had to 
commercialise 
his music in 
the end in 
order to 
appeal to a 
wider British 
market' 
have to pay for. 
Sonny Roberts of Orbitone Re¬ 

cords has proof that radio play 
and TV appearances do help to 
sell records. He had what he calls a 
"miraculous hit" last year with Judy 
Boucher's number one record 
Can't Be With You Tonight. 

"It got played on Capital Radio 
at about seven in the morning and 
they started getting a lot of re¬ 
quests for it. Then they played the 
record on TV-am, then she got into 
the charts and finally Top Of The 
Pops." 

Orbitone, originally called Plan-
net One started about 1 8 years 
ago and released ska and cool 
classical type reggae by groups 
such as the Maytalls. As with other 
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REGGAE 

MAXI PRIEST: does his recent success spell a new breakthrough? 
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smaller labels, Orbitone cannot 
afford large publicity packages for 
its releases, it doesn't have the 
budget for it. 

Roberts totally dismisses the 
claim that there is not enough de¬ 
cent reggae music around. "We 
have to make music flow very fast 
so it doesn't cost us a lot of 
money," he says. "But we still put 
out quality records because we've 
learned the hard way and a lot of 
producers are versatile and quick. 
Where other producers take weeks 
to work on a record, we could take 
three days. 

'There are a lot of good reggae 
records around but the artists are 
discouraged because they feel that 
if they spend a lot of time and 
effort on a record and it doesn't 
sell they'll lose money. A lot of 
producers also get very discour¬ 
aged, because after two plays on 
the big radio stations they think 
that a record is going to hit the 
charts, and they go and press more 
and they don't get any more radio 
plays. Some producers spend mil¬ 
lions of pounds a year on making 
records and don't get anything 
back for it." 
The late king of reggae, Bob 

Marley, was responsible for inter¬ 
nationalising and commercialising 
reggae music through Island re¬ 
cords, and when he died there was 
a drop in the company's reggae 
output. But in the last couple of 
years Island head Chris Blackwell 
has renewed his interest in reggae 
and has set up a subsidiary label 
Mango which looks after reggae 
and other world music. It has re¬ 
signed Aswad for the third time 
and made new deals with African 
artist Zani Diabate and soca king 
Arrow. 

"Island has established a rela¬ 
tionship with Hack Ruby in Jamaica 
and we've signed on new artists 
including Joise Wales and Dono¬ 
van, who's going to be touring with 
Sly and Robbie next month," says 
Mango manager Jumbo Van-
renen. "We've also signed up the 
Reggae Philharmonic Orchestra 
over here." 
He hopes Aswad's success will 

spark off renewed interest in reg-

'You need a 
flagship like 
Aswad to 
influence a 
wide audience 
and 
commercialise 
reggae music, 
because 
otherwise it 
becomes 
ghetto music 
for black 
people only' 

gae music, and pave the way for 
other bands to find deals and 
wider audience. 
He says, "You need a flagship 

like Aswad to influence a wide 
audience and commercialise reg¬ 
gae music, because otherwise it 
becomes ghetto music for black 
people only. 

"If we are signing artists in this 
country we are looking for a band 
that has a commercial approach 
and can achieve commercial suc¬ 
cess. We leave the roots market to 
the smaller companies. Aswad 
have been struggling as a roots 
band for the past 14 years and 
didn't achieve the success that they 
deserve. They needed to reach a 
new commercial market. Afro-
Caribbean youths are now listen¬ 
ing to hip hop or soul so it's hard to 
reach a decent size market with 
reggae music." 
Gaz's Rockin' Records is one of 

the smaller independent labels that 
is trying to keep a different version 
of reggae music alive. Ska music is 
said to be the backbone of reggae 
and goes back to the early days of 
people like Prince Buster and 
Laurel Aitken. Gaz, himself a musi¬ 
cian and DJ at Gossips works in 
finding new talents, nurturing them 
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and leave them to look for better 
deals with the guys with the bigger 
cheaues. 

"There is a whole heap of possi¬ 
bilities waiting for ska music, all it 
needs is the right artist to get in¬ 
volved," says Gaz. "I haven't got a 
big budget so I don't look to 
signing-on artists and keeping 
them because I'll be holding them 
back. I don't have a single budget 
for advertising, I can only afforato 
press 1,500 records at a time and 
900 of that goes to the band and 
the press for review." 
Most of Gaz's records are sold 

at gigs or through international 
mail order. He is currently looking 
after ska master Laurel Aitken, 
Floyd Lloyd and the Potatoe Five. 
He is looking to get linked up with 
a big company to give him finan¬ 
cial back up to be able to market 
his releases to a wider audience. 
He says, "For a good record to 

sell it needs a good video to go 
with it and regular radio play. No 
matter how good a potential single 
is it needs to be padded up with the 
right publicity tor it to make it. I 
think ska music could come back. I 
see it as something of the Nineties." 

Synergy: outdoor show to come 

BOB MARLEY: reggae's spiritual leader, but still in a commercial form 

CAPITAL RADIO and Synergy 
have parted company and are 
presenting two different versions of 
the popular reggae music event 
Sunsplash this year. Both parties 
say the split came because they 
had difficulties in getting a proper 
licenced venue in London to stage 
the show. Capital's David Rodigan 
says, "We were prepared to do an 
indoor festival with Synergy. But 
Synergy quite rightly wanted to 
have it as an outside event, and 
because of the problems with 
licencing from local authorities we 
couldn't." 

This year Capital Radio is having 
a reggae festival at Alexandra 
Palace on June 26 with just five 
artists, Frankie Paul, Ziggy Marley, 
Peter Hunningale, Aswad, and 
Maxi Priest in a five hour show, 
instead of the eight hour line up of 
international artists. But Synergy 
did not want to get involved in an 
indoor show because it says it 
would defeat the whole object of 
reggae Sunsplash. One of its direc¬ 
tors, Robert Lee says "Reggae 
Sunsplash is more than a music 
event. Ifs a day out for the whole 
family with the picnic in the park, 
people bump into each other after 
not seeing each other for years. 
Parents can bring their children 
along. It's about naving a good 
day out that everybody can en-
joy." 

Synergy is planning to have a 
proper Reggae Sunsplash in Leeds 

Roundhay Park in September. So 
far the venue has not been con¬ 
firmed and neither have any of the 
potential artists, but Lee says, 'We 
are looking at Sade. The Christians, 
Bunny Wailer and other DJs from 
Jamaica." 

Capital Radio hzs been having 
an indoor reggae show over the 
past nine years as part of its music 
festival. But it teamed up with 
Synergy five years ago to stage 
Reggae Sunsplash after Rodigan 
saw the show in Jamaica. As the 
show got more popular in London 
the crowd got bitter over the years 
and the organisers found them¬ 
selves being refused permission to 
hold it at Crystal Palace football 
ground where it was held for the 
first two years, .ocal residents 
complained about noise, the police 
said they were concerned about 
crowd control anc people block¬ 
ing up traffic. In '87 Sunsplash was 
held on Clapham Common but this 
year Lambeth council refused per¬ 
mission. 

Capital hopes its indoor event 
for an expected eight thousand 
crowd will come near to the out¬ 
door rave. Rodigan says, 'We 
hope to generate some of the 
atmosphere of the outdoor event 
because we have a glass roof at 
Alexandra Palace. I nope people 
would be able to enjoy it just the 
same." 

Lee says Synergy is expecting a 
turn out of about 90,000 and the 

show might even run over into a 
two day event. Synergy is also 
putting its show on as a charity 
event and is working with Save The 
Children Fund to raise money for 
Save The Children in Southern 
Africa. He hopes they would be 
able to stage Sunsplash in London 
at a later stage, and the show will 
be able to get more support. 
He says, "In the past we have 

kept a very high profile with the 
event, and it outgrew Capital's 
capacity to cope with it so they are 
doing a smaller event. We have 
parted diplomatically. We tried to 
get a proper venue in London but 
we found that we were beating our 
heads against the wall." 

FRANKIE PAUL: among the Roots 
Rockers line-up 

A LEADING WORLDMUSIC LABEL PRESENTS 

ORB 023 ABDEL AZIZ EL MUBARAK 
On tour in 1988 throughout Europe 

ORB 029 STELLA CHIWESHE/Ambuya? 
On tour in 1988 throughout Europe 

ORB 030 OUARDIA/Assirem 

Coming soon the previously unavailable TAARAB MUSIC of Zanzibar 

Globestyle. 48-50 Steele Road, London NWI0 7AS 
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FOCUS ON WORLD MUSIC 

This is the world calling 
World Music is 
a term 
recently 
added to the 
popular 
vocabulary of 
music 
categories but 
behind the 
bland banner, 
there lies a 
vibrant hot 
bed of 
important 
music from, 
well simply 
the world, as 
Kimberly 
Antoun 
discovers 

IT WAS just over a year ago that 11 of the main indepen¬ 
dent records labels, specialis¬ 
ing in "ethnic" music worl¬ 

dwide rallied together in a market¬ 
ing ploy to establish a "World 
Music" banner. 

There were increasing numbers 
of enquiries from the public about 
music they had heard on the radio, 
or seen live; they wanted to know 
about the artist and where to buy 
the records. The World Music cam¬ 
paign set out to enforce the import¬ 
ance of a wide-reaching range of 
musics which had often taken bot¬ 
tom place in the popular music pile, 
or had simply gone ignored. 

"The virtue of the idea is that the 
term World Music throws a net 
over anything which isn't western 
rock or pop," says Scott Lund, dis¬ 
tributing director of Stern's Re¬ 
cords, one of the original corner¬ 
stones in the drive to promote Afri¬ 
can music. 

Putting aside the obvious con¬ 
cerns over the term itself — its 
vague and blanket implications, 
the campaign has been encoura¬ 
gingly effective. World Music cate¬ 
gories are far reaching; encom¬ 
passing anything from Algerian 
pop to Bulgarian folk and 
apparently only excluding reggae 
(which is considered to have its 
own market) and, amid some argu¬ 

ment, the blues. The thrust of the 
campaign was to bring World 
Music to the attention of the non¬ 
specialist and mainstream field by 
blitzing high street retail outlets and 
the general media. Since the cam¬ 
paign began, Sterns has notched 
up a fourfold increase in overall 
sales. 

"Originally World Music was 
very folk oriented", says Roger 
Armstrong from Globestyle. "The 
kind of thing where a couple of 
aged men would be playing nosef¬ 
lutes in the middle of a ¡únale'." 
What was more exciting ana ulti¬ 
mately more marketable to many 
of the smaller companies was the 
pop music originating from various 
countries. 
Over the past five or six years 

Wodd Music has moved through 
various peaks, with the axis of in¬ 
terest pivoting more on artists 
rather than on particular regional 
styles. So when Sunny Ade under¬ 
went large-scale promotion in the 
UK, the interest in ju-ju music and 
other types of related west African 
music styles, such as highlife, also 
flourished. Similarly, the exposure 
of Ladysmith Black Mambazo — 
the South African mbube (a capel-
la) choir used by Paul Simon on his 
controversial Graceland album — 
shed light on mbaqanga and other 
South African sounds. The record¬ 

ings of war hero Thomas Mapfumo 
and later the Bhundu Boy's break¬ 
neck Zimbabwean iit spurred post¬ 
independence rumoa, mbira pop 
of bands like the Real Sounds and 
Devera Ngwena. The musicians 
from Mali, Gambia, Senegal and 
Guinea regions — Ali Farka Toure, 
Baaba Maal, Mory Kante — based 
in ancient griot traditions are ex¬ 
periencing current popularity, 
spearheaded to a large extent by 
Salif Keita's haunting and 
acclaimed Soro album. In the same 
way, the coverage of the Trio Bal-
kana, stirring female-led outfit from 
Bulgaria, refuelled an earlier in¬ 
terest in Eastern European folk 
music. 
The gates are open to world 

music. Independent record com¬ 
panies with respected reputations 
in the field are steadily expanding 
their catalogues and looking for 
new names and new territories. 
The market is steadily becoming 
more receptive. "People are be¬ 
ginning to distinguish between va¬ 
rious types of African music. It's the 
process of education that is impor¬ 
tant as people begin to look deep¬ 
er into it, so the market expands," 
says Armstrong. 

Greensleeves, specialising in 
reggae for the past 10 years has 
this month diversified into Wodd 
Music with three test releases. The 

OFRA HAZA: major signing 

first of these is Back In Town, a 
mbaqanga jive compilation album 
by the Boyoyo Boys — the band 
that was the original inspiration 
behind Paul Simon's controversial 
Graceland album. 

Globestyle, always strong on 
northern African music and re¬ 
sponsible for highlighting Israeli 
singer Ofra Haza's Yemenite 
music, will continue to licence 
Abdel Aziz El Mubarak, Sudanese 
megastar who mixes traditional 
and modern instruments as well as 
pop stars from Zanzibar and 

THE ONLY 
WORLD MUSIC SPECIALISE 

OVER 3000 TITLES AVAILABLE FROM AFGHANISTAN TO ZIMBABWE 
OVER 100 DISTRIBUTED LABELS INCLUDING: 

AD 
AFROBOOM 
ASASSE 
ASONA 
A&B 
AFROVISION 
ALBATROS 
AFRIC MUSIQUE 
AFRICAN ROOTS 
AFRO-RHYTHMES 
APIA 
BARENREITER 
BOLIBANA 
COOKING VINYL 
CELLULOID 
COCO 
CHOC 
CICI BA 
DISCAFRIQUE 
DADE KRAMA 

DEBS 
DISQUES ESPERANCE 
EARTHWORKS 
EDIPOP 
EMI (NIGERIA) 
ENCORE 
FOLKLYRIC 
GLOBESTYLE 
GRAM. CO. OF INDIA 
GD PRODUCTIONS 
GENIDIA 
HANNIBAL 
HORIZON 
KAM 
KKO 
LEADER 
MAYAULA 
MELODIE 
MORADISC 
MUSICA 

MANGO 
ORIGINAL MUSIC 
OCORA 
OVAL 
OTI 
PAM 
RETROAFRIC 
ROGUE/NSA 
ROUNDER 
RHYTHMES & MUSIQUE 
RHYTHMODISC 
STERN’S AFRICA 
STERN’S DIASPORA 
SONODISC 
SONAFRIC 
SYLLAPHONE 
SHANACHIE 
SYLLART 
SERENGETI 
SEECO 

Please send me your FREE 40 page catalogue and 
Trade Wind News Letter 
Company. 
Contact. 
Address. 

SUNNY ALADE RECORDS 

Tel. No. 

SAFARI AMBIANCE 
STUDIO 2000 
TOUCH 
TRIPLE EARTH 
TOPIC 
TAXI 
TANGENT 
TSHI TSHI 
TSAFRIKA 

UNIT DANCE 
VOIX D’AFRIQUE 
VILLAGE COMMUNICATIONS 
VIRGIN/EARTHWORKS 
VAYA 
WOMAD 
WORLD CIRCUIT 
WAR ON WANT 
W. S. LATINO 
ZENSOR 
FEATURED ARTISTS INCLUDE: 
SALIF KEITA 
OFRA HAZA 
ALI FARKA TOURE 
NAJMA 
YOUSSOU N'DOUR 
KANDA BONGO MAN 
MIRIAM MAKEBA 
ALPHA BLONDY 
SUNNY ADE 
KASSAV 
CHEB KHALED 
CELIA CRUZ 
BHUNDU BOYS 
BAABA MAAL 
TRIO BULGARKA 
FRANCO 
SAM MANGWANA 
RUBEN BLADES 
NAHAWA DOUMBIA 

1-8 WHITEFIELD PLACE. LONDON W1P 5RW TEL: 01-388 5533 FAX: 01-387 5324 

PAGE 36 MUSIC WEEK 25 JUNE, 1988 



% 1 ° * / 

Algiers (Rai music). Spanish 
Flamenco is another area which it 
has also explored, particularly with 
Juan Pen Lebrijano's Andalucian 
guitar. Hannibal also leans to¬ 
wards what it labels "new 
flamenco", as practised by Spanish 
bands Ketama, and Pata Negra, 
both exponents of traditional 
flamenco with pop and jazz influ¬ 
ences. 

Stern's is an expert in music from 
every corner of Africa. It has 20 
releases to date on its own label 
including artists Alpha Bondy, the 
highly strung reggae star from Iv¬ 
ory Coast and Kante Manfila from 
New Guinea who, on his latest 
release Tradition, returns to a more 
traditional acoustic approach than 
his ex-musical partner of Salif 
Keita. Stern's new label Diaspora, 
will be an outlet for Columbian, 
Venezuelan and other forms of 
South American music. 

lain Scott from Triple Earth feels 
strongly that World Music should 
avoid being manipulated by 
trends. "It must be remembered 

'Originally 
World Music 
was folk, ... a 
couple of 
aged men 
playing 
noseflutes in 
the middle off 
a jungle' 

that many of the recordings are 
licensed from artists who have 
already established a following 
abroad and have been selling to a 
vast market for years. The records 
are made for their own market. 
We should become less 
ethnocentric in our outlook." 
Although no doubt prestigious for 
any artist to gain an international 
recording deal, it is not necessarily 
a priority. 
Many of the major record labels 

are strengthening their position on 
World Music. "The cynical view," 
says Lund "is that the independent 
labels are just a free A&R service 
for the major labels." Several acts 
have recently been signed by the 
majors, Ofra Haza and the Bhundu 
Boys to WEA, Salif Keita to Island, 
and Virgin has sealed a distribution 
and marketing deal with Ear¬ 
thworks label. It is soon to release a 
collection of increasingly popular 
music from Algiers Rai Rebels (Is¬ 
land is to follow suit) as well as 
continuing its excellent coverage 
of South African township jive. 
A product still mainly dealt with 

by small independents, World 
Music cannot rely on exposure 
through expensive hype; publicity 
depends on faithful radio pluggers 
like Charlie Gillet, Andy Kershaw 
and John Peel, though it is general¬ 
ly considered that radio still has a 
"deplorable" reputation for sup¬ 
porting World Music. The receptiv¬ 
ity of the media to non-mainstream 
music is at an all time high these 
days, with fresh encouragment 
shown by Channel Four's weekly 
music programme Wired, and of 
course live shows (when possible) 

will always boost sales. Stern's has 
begun to publish a monthly news 
sheet, Tradewinds, essentially a 
guide to retailers. The general con¬ 
sensus is that if the product is quali¬ 
ty, (there are few examples of in¬ 
ferior products being released) it 
will ride on its own merits. 

Distribution is a bigger problem 
than publicity, and is an area which 
hampers progress. Stern's has set 
up an umbrella distribution net¬ 
work to supplement the other main 
distribution company, Cartel's New 
Routes. "On the whole the major 
record shops don't know how to 
deal with World Music, they don't 
know where to put the records in 
the racks. Unfortunately it's down 
to the sales force who are usually 
not interested or don't like this type 
of music. Of course they are not 
going to give it as much push as the 
'latest Smith's album," says Roger 
Armstrong. 
World Music sales continue to 

rise steadily, and catalogues ex¬ 
pand. Though thin on the ground, 
a few companies are already ven¬ 
turing into CDs — Disqueafrique's 
Bhundu Boys album, World Cir¬ 
cuit's Ali Farka Toure and the re¬ 
cent Earthworks/Virgin releases 
are all available on CD. 
World Music, from a secure and 

ancient past has been an enlight¬ 
ening force in the west and is cur¬ 
rently enjoying a fertile run — it 
looks set to have an even more 
optimistic and prosperous future. 
As Roger Armstrong points out, 
"the field is so immense that no 
matter how many of us are in it, we 
could never step on each others' 
toes." 
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WORLDMUSIC 

Bhangra: at last, the Asian pop explosion 
Currently 
ripping up a 
storm in the 
Asian 
community, 
but is Bhangra 
music set for a 
vital crossover 
into 
mainstream 
UK music? 
Adam Blake 
ponders 

A PUNJABI word, Bhan¬ 
gra has for centuries de¬ 
scribed a traditional 
form of Punjabi folk 

music and dancing, usually associ¬ 
ated with harvest time celebrations. 
Now it has become the generic 
name for a revolutionary musical 
hybrid of Eastern folk ana Western 
pop that is driving the youth of the 
UK's Asian communities to ex¬ 
tremes of excitement and hysteria 
that have been compared to the 
effect of rock'n'roll on British youth 
in the late Fifties. 

"It's true, it's the same situation,' 

says Deepak Khazanchi, the man 
described as "the Phil Spector of 
Bhangra", who smiles with such 
disarming diffidence that you know 
he really must be. Khazanchi, an 
independent musician and produc¬ 
er, became involved with a group 
called Alaap, who in the late 
Seventies had established a repu¬ 
tation for themselves on the 
strength of an album of traditional 
Punjabi folk music and appear¬ 
ances at Punjabi weddings. 
While producing Alaap's second 

album, Khazanchi had the vision¬ 
ary notion of introducing Western 
instruments to their sound in the 
form of drums and guitars, and, by 
their third album, electronics. Fol¬ 
lowing his success with Alaap, Kha¬ 
zanchi went on to produce Heera 
— currently the Diggest of the 
Bhangra groups — then Holle Hoi¬ 
le and then Kalapreet. The music 
became too big to be contained 
within the wedding circuit and be¬ 
gan to infiltrate the discos of Birm¬ 
ingham and London — usually in 
the afternoons, as many Asian pa¬ 
rents do not allow their children 
out after dark. 

Bhangra began to attract radio 
exposure: BBC Radio Derby's Aaj 
Kaal, and BBC Radio Stoke's East¬ 
ern Horizon-Part 2 are both pre¬ 
sented by a team of DJs — Sati, 
Poli, Nicki and Kash — firmly com¬ 
mitted to the dissemination of the 
Bhangra beat. John Peel, of 

course, and Andy Kershaw have 
both championed Bhangra over 
the national airwaves and as a 
result, more records have been re¬ 
leased and their sales dramatically 
increased. Not that these have 
been reflected in any charts, as 
nearly all the sales take place in 
corner shops, newsagents and 
market stalls within the Asian com¬ 
munity. 
Now that is set to change as 

Derek Chapman of Backs Cartel 
has made a distribution deal with 
the two biggest Bhangra labels, 
Multitone and Arishma, and their 
records can now be found in Our 
Price and Virgin, for example. 
'We're taking it very slowly," says 
Chapman. "We don't want to rush. 
We're very wary of this being 
taken up as flavour of the month, 
we'd rather it was given time to 
develop naturally although we do 
see this as a major campaign for 
Backs this year." 
One natural development has 

been the recent emergence of a 
newspaper devoted entirely to the 
new Asian pop scene, Ghazal And 
Beat. Editor Arik Farhan is positive 
about the possibility of Bhangra 
crossing over into the Western 
market: "Not likely this year", he 
says, "but very likely next year. 
Already there are signals. Westside 
released a House record in May 
which incorporates a Bhangra 

Upon further investigation this 
proved to be a record called 
House Bhangra (Only The Strong 
Survive) by Culture Shock, released 
on Hardcore Records, a subsidiary 
of Westside whose Chris May was 
most anxious to make it clear that 
the crossover idea came entirely 
from the musicians. Also forthcom¬ 
ing on Streetsounds is a Bhangra 
compilation, New Bhangra Beat, 
featuring such bands as DCS and 
Alaap, as well as Culture Shock. 

Perhaps the most audacious 
attempt at crossover so far, comes 
characteristicaly from Deepak 
Khazanchi who, along with en¬ 
gineer Peter Ware, has created a 
version of the Four Tops Reach Out 
(I'll Be There), sung to a ferociously 
powerful Bhangra beat by two 
Punjabi women calling themselves 
Romi and Jazz. It is the first Bhan¬ 
gra record to be sung in English 
and seems tailor-made for the top 
five. 
Deepak Khazanchi: "I woke up 

one day, had a cup of tea, turned 
on the radio and heard this song 
— and I heard a Bhangra beat in 
there. So I thought, let's try it. And it 
does work. Now we have top 
pluggers offering to handle the re¬ 
cord and if and when these girls 
are seen on television, singing a 
Western song, people will notice 
that this is something different. It 
will open doors." Why hasn't 
something like this ever happened 

'We don't 
want to rush. 
We're very 
wary of this 
being taken 
up as flavour 
of the month' 
before? "Asians are a bit slow in 
accepting Western influences, but 
the kids who are going crazy over 
Bhangra were brought up here. 
They were born in the late Sixties 
and early Seventies and it has 
taken until now for them to grow 
up into it." 
And how are the older genera¬ 

tion, their parents reacting? "The 
older generation are not com¬ 
plaining, they come to me at times 
and say Well done. It's very nice, 
you've Drought the kids back to our 
culture'." 

Bhangra 's edge of commercial 
appeal bodes well for the future. It 
borrows in varying degrees from 
the pervasive black influence of 
British reggae, funk, hip hop and 
House and adds its own distinctive 
Indian elements. These are, specifi¬ 
cally, Punjabi folk melodies, the 
tuned percussion of Dhol and Dho-
lak drums — the Bhangra beat, 
and small portable Harmonium. 
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The flat earth label 

HNBL/BC 1342 
THE TRIO BULGARIA 
The Forest is Crying 

Also available: 
HNBL/BC/CD 1338 
BALKANA: THE 

MUSIC OF BULGARIA 

HNBL/BC/CD 1338 

TOUMANI DIABATE 

Kaira 

PAGE 38 

HNBL/BC 1337 
KANDA BONGO MAN 

Amour Fou 

DISTRIBUTED BT CHARLY, HARMONIA MUNDI. STERNS, 
CELTIC MUSIC & PROJECTION 

HANNIBAL RECORDS PO BOX 742, LONDON W11 312 
Tel: 01 727 7480 

WORLD UP! 
GREENSLEEVES LAUNCH THEIR NEW 
SERIES OF WORLD MUSIC WITH 
THREE GREAT NEW ALBUM RELEASES 

BOYOYO BOYS 
BACK IN TOWN 

VARIOUS ARTISTS 
HOMELAND 

LP GREL 2003 O GREL CD 2003 Q GREEN 2003 

A tope of the Boyoyo Boys 

sparked Paul Simon's 

interest in black South 

African music, inspiring 

his award-winning 

'Gracelands' LP on which 

the band feature. 

KASSAV 
ZOUK IS THE ONLY MEDICINE WE HAVE 

LP GREL 2001 0 GREL CD 2001 Q GREEN 2001 

COMING SOON 
This is the first of a 

series of Kassov 

releases on Greensleeves, 

and is a compilation 

of their greatest hits 

since perfecting the 

Zouk sound in 1983 

LP GREL 2002 • GREL CD 2002 Q GREEN 2002 

A superb collection featuring 

Mzikayifani Buthelezi, Manko 

Le Phallang, The Boyoyo Boys 

and many others. An intro¬ 

duction to top exponents of 

Zulu, Shanogaan, south Soto 

and Mbaqanga musics. 

HOMELAND 

DISTRIBUTED BY BMG — 
UNIT 7, GOLDHAWK IND ESTATE, BRACKENBURY RD LONDON W6 

01-749 3277 TELEX 8955504 FAX 01 749 7360 

MUSIC WEEK 25 JUNE, 1988 



Latin for beginners ... 

CULTURE SHOCK: House, Bhangra style 

The lyrics, almost exclusively in 
Punjabi, are, according to Deepak 
Khazanchi: "I love you, baby. You 
cheated me. Let's go dancing — 
just like any Western pop song." 
Add to this simple instrumentation 
such relative exotica as synthesiz¬ 
ers, bass guitars, drum machines 
and the full gamut of modern pro¬ 
duction techniques, and you have 
a genuine, popular hybrid of East¬ 
ern and Western music that con¬ 
vinces entirely by virture of its fresh, 
infectious ebullience. 
The broader implications of such 

a cultural marriage are far-
reaching both in musical and social 
terms, but for the time being let us 
be content with wondering at this 
phenomenon which has already 
transcended religious borders of 
Sikh, Hindu and Muslim and which 
has, at last, given the Asian com¬ 

munity in the UK an entirely 
homegrown popular music which it 
can unreservedly embrace as its 
own creation. 

The UK's first ever National Fes¬ 
tival of Asian music takes place on 
the weekend of August 6 and 7 at 
University Park, Nottingham. Satur¬ 
day the 6th will be devoted entirely 
to Bhangra. Featured bands will be 
DCS, Alaap, Holle Hoile, Chirag 
Pehchan, Kamaljit Neem, Nayi 
Roshni and Sabras. For more in¬ 
formation contact Resham Aujla on 
0602-41 2334, or Parbinder Singh 
on 0602-785985. Bhangra discos 
now happen fairly regularly at the 
Empire Ballroom, Leicester Square 
and at the Hammersmith Palais. 
Recommended listening: Bhangra 
Fever (Arishma Records), Bhangra 
Power and Bhagra Now (Multi-
tone Records). 

by Nigel Hunter 

Latin music's biggest boost 
for some considerable time 
seems likely to be Charly 
Records' launch of the 

Musica Latina catalogues next 
month, with an initial batch of 10 
albums drawn from labels such as 
Fania (the main salsa marque), 
Tico, Alegre and Cotique. Among 
the star names are veterans Celia 
Cruz and Tito Puente, Ray Barretto, 
Ruben Blades (also issued through 
WEA here), Joe Cuba and Johnny 
Pacheco. 
Harmonia Mundi distributes an 

interesting amount of Latin fare. 
The Ocora label offers authentic 
music from Peru, Venezuela and 
Mexico, plus more Peruvian mate¬ 
rial by Julio Benavente Diaz, an 
exponent of the charango (a small 
strumming guitar whose soundbox 
is constructed from the shell of the 
armadillo), in Charango De Cuzco 
and a self-named album. HM 
handles Playa Sound, whose list 
includes two albums of Indian harp 
music, an LP of Mariachis And 
Marimbas, and one devoted to 
each of those commodities. 
Mariachis are the bands who play 
at Mexican weddings and fiestas, 
and marimbas are the mellow-
toned equivalents of xylophones 
and found mostly in southern Mex¬ 
ico and Guatemala. Playa Sound 
also has carnival music from Mex-

ico, Cuba, Trinidad, Brazil, Haiti 
and Antigua, and West Indian steel 
bands on offer. 
Another HM client is Le Chant du 

Monde, which has five LPs each by 
Argentinian stars Una Ramos and 
folksinger-guitarist Atahualpa 
Yupanqui, and an album of Brazi¬ 
lian percussion. Forlane is particu-
lariy interesting, with three albums 
of music by classical Mexican com¬ 
posers including Chavez, Mon-
cayo, Revueltas and Ibarra. Latin 
American classical music is virtually 
unknown and unexplored else¬ 
where. 

Latin CDs through HM come 
from the specialist Disques Pierre 
Verany, comprising two albums by 
the Cochabama group titled 
Greatest South American Hits and 
Folk Music From South America 
and two more featuring Cocha¬ 
bamba's musical director, Ignacio 
Alderete, in Paraguayan Indian 
Harp and Paraguayan Harp And 
Organ. The Vanstory label has Los 
Mariachis De Mexico and Tangos 
And Pasodobles by J J Patrice, an 
exponent of the bandoneón, the 
Argentine accordion. 

Stern's has a substantial array of 
product available, divided mainly 
between the West Indies and salsa 
material. West Indian labels in¬ 
clude Rhythmodisc, Sonodisc, 
George's Debs, HDD and Blue Sil¬ 
ver, featuring music (much of it 
sung in patois) from Guadeloupe, 

Martinique and Dominica and Hai¬ 
tian fare on Moradisc. The salsa 
originates partly from Fania, Sar 
and Caiman, and includes leading 
names like Willie Colon, Celia Cruz 
and Ruben Blades. 

Stern's Brazilian list comes from 
Sigla among other sources, and 
has some top names such as Jorge 
Ben, Oscar Castro Neves and Elis 
Regina. Cuban repertoire eman¬ 
ates mostly from Egren, with LPs by 
Irakere and the Orquesta Aragon. 
There is also Colombia material 
through Globestyle, and Stern's is 
importing soca from Barbados. 

Latin music on Globestyle is 
available in good quality through 
Pinnacle. It comes from Colombia 
in Fiesta Vallenata and Ritmo Tro¬ 
pical; Cuba with Virgilio Marti's 
Saludando A Los Rumberos; the 
Antilles with Dance Cadence, de¬ 
scribed as the first zouk compila¬ 
tion; salsa from the likes of Tito + 
Puente, Rolando La Serie and the 
Oye Listen compilation; merengue 
from the Dominican Republic with 
Francisco Ulloa, and the traditional 
Cuban charanga style from Rudy 
Calzado and Jorge Cabrera. 
Pinnacle also distributes Grem/ 
Auvidis, which has an album of the 
traditional music of the Peruvian 
Quechua and Aymara Indians 
played on authentic native instru¬ 
ments. In this vein, one should not 
forget the Incantation repertoire 
on Beggars Banquet and Coda. 

★ * 
JET STXKR RECORDS 
SPECIALISTS IN REGGAE & ALL FORMS OF BLACK MUSIC 
VARIOUS ARTISTS • REGGAE HITS VOLUME 4 
LP •JELP 1004 0 JECD 1004 S JELC 1004 

FRANKIE PAUL 
GET READY 

JOHN McLEAN 
IF I GIVE MY HEART TO YOU 

BARRINGTON LEVY 
SHE'S MINE 

SANDRA CROSS 
HOLDING ON 

CARL ST. CLAIR 
GUIL TY FOR LOVING YOU 

ADMINISTRATORS 
SHE'S MY LADY 

DEAN FRASER 
GIRLFRIEND 

CONROY SMITH 
DANGEROUS 

TENOR SAW 
CHILL OUT CHILL OUT 

TREVOR SPARKS 
WINGS OF LOVE 

COURTNEY MELODY 
BAD BOY 

PETER METRO/CHARMAINE 
DEBI DEBI GIRL 

LILLY MELODY 
BIG IN BED 

CHUCK TURNER 
TEARS 

DISTRIBUTED BY EMI I JET STAR 
SALES HOTLINE • EMI : 01 -848 481 1 

JET STAR RECORDS 
78 CRAVEN PARK RD. LONDON NW 10 

TELEPHONE 01 -96 1 58 18 TELEX 8952720 FAX 01 965 7008 

ALL EXPORT ORDERS AND ENQUIRIES WELCOME 

JET STAR 
WOULD LIKE TO 
CONGRATULATE 
THE MIGHTY 

Mm 
ON THEIR CURRENT 
WELL-DESERVED 
CHART SUCCESS! 
WE AT JET STAR 
ARE PROUD TO BE 
ASSOCIATED WITH 

THE GROUP 
Jl=I 
S l★R 
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They started when the Black 
Power movement was news. And 
they have just kept on working 
since then, despite setbacks. 
Now, the reggae band Aswad 
have truly arrived, with hits in 
the national charts — and done so 
without compromising their style 
to seek a cross-over audience. 
Vivien Goldman of C4's The Late 
Shift relates the deserved success 
off Aswad's Tony Gad, Brinsley 
Forde, and Drummie Zeb, 
pictured (right) in Italy this 
March, when they appeared at 
the San Remo Pop Festival 

K • 

/ A m 
Succeeding wit hout selling out 

HOLD TIGHT! 

from 

e|n|t ¡E|r|p|r| lisiéis 

Incorporating 

/I II 3 AUDIO Ltd. 

The John Henry Building 
16/24 Brewery Road. London N7 9NH 
Tel 01-6099181 (7 lines) 
E Mail JHE UK DGS 2328 
Telex 265871 Monref G Iquote ref DGS 2328) 
Fax 01-704 7040 

Fourteen years, 
eight albums, and 22 
singles into their career, 
Aswad have finally 

made it big. Their path througn 
the music business has been 
unique, and tortuous indeed. It 
may safely be said that no 
black band in the UK has work¬ 
ed harder for their success, or 
deserves it more. 
And it was in part a general 

popular feeling that Aswad 
nave truly worked their way 
into the hearts of all ages of 
British music fans that flew 
them, over the space of five 
weeks, to the number one chart 
position, with their single Don't 
Turn Around. They are signed 
to Mango, Island Records' third 
world music label, or they 
would have been Island's 
second number one (the first 
being Buggies' Video Killed 
The Radio Star in the Seven¬ 
ties), and the first to have nes¬ 
tled atop the charts for two 
weeks. 

I interviewed Drummie Zeb, 

the brilliant drummer whose 
limpid, full-blooded vocals on 
Don't Turn Around boosted 
their breakthrough, and singer/ 
guitarist/actor Brinsley Forde, 
in the conference room at Is¬ 
land Records. The building in St 
Peters Square, Hammersmith, 
has been gutted and remod¬ 
elled so frequently that it can 
be hard to get your bearings. 
But we realised that the stair¬ 
case outside was that on which 
the youthmen of Aswad — 
then including that fine bassie 
George Oban — used to lean 
in the punky reggae party days 
of the Seventies, wearing their 
khaki military fatigues, in a 
manner that many Island em¬ 
ployees wrongly interpreted as 
threatening, while waiting for a 
session with current Siren Sup¬ 
remo David Betteridge. He had 
been managing director of Is¬ 
land when Aswad were freshly 
signed. 

Brinsley points out that that 
was the first time Island had 
had to deal with a local reg¬ 

gae band, living on the front 
line of neighbouring Ladbroke 
Grove, and thus in a perfect 
position to come into the 
offices and gee up the staff. 

It's an indication of most 
white people's isolation from a 
black social scene that the sight 
of these young lion dreadlocks 
should have been so alarming, 
although that was by no means 
the entire staff reaction. And 
this was not any band: just as 
Aswad now reflect the evolu¬ 
tion of reggae in this country, 
then, they were the leading 
symbols, of a new conscious¬ 
ness, a Seventies Black Power, 
living definition of the urban 
ghetto rebel youth, and a per¬ 
fect balance for the Sex Pistols 
on the other end of the spec¬ 
trum. Thus their name — 
Aswad means black in the 
Ethiopian language, Amharic; 
and as Rastafarians, Aswad 
looked to that land as a spir¬ 
itual unifying identity, talking in 
a deep West Indian patois now 
dropped in a public situation 
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for their other accent, broad 
West London, for the sake of 
clarity and communication. The 
band suffered like most 
pioneers; they were bottled 
onstage supporting Eddie and 
the Hot Rods at the Round¬ 
house, and suffered similar 
tests by fire in playing their part 
in the late Seventies culture 
clash between reggae and 
punk. 

In those days, Island was a 
gregarious building, with a 
pool table and telly in the can¬ 
teen by the studio, run by 
Suzette Newman, now a vice 
president of the company. 
Aswad were frequent habitues 
of the pool table, often playing 
a game or two with Bob Mar¬ 
ley. The Wailers, or reggae 
legend Rico Rodriguez drilling 
his superb reggae-jazz fusion 
combo, often practised in the 
small rehearsal room. 

But despite their essential 
contribution to the vibes of 
those times, when Richard left, 
their most active ally and sup¬ 
port went with him. Chris Black-
well, the company's Jamaican 
founder, lamented the situa¬ 
tion; he wished that he could 
have spent more time in Eng¬ 
land looking after their de¬ 
velopment, but it was impossi¬ 
ble. Instead, he urged them, 
given the aggression of those 
punk days, to use the subliminal 
hostility, and make it work for 

them. 
Their last single for Island 

that time round was Three 
Babylon, a smashing militant 
steppers tune about police 
harassment. It proved uncanni¬ 
ly prophetic; at the 1 976 Not¬ 
ting Hill Carnival, they were 
performing it on a makeshift 
stage outside Island's Basing 
Street Studios on Lancaster 
Road, now Sarm West, when 

the crowd began to scream 
"They're coming!" and police 
charged. The band had to sal¬ 
vage their gear and round up 
their folks to a safe bolt-hole, 
from which to observe the 
scenes that became newsreel 
clichés. 

However, despite the bril¬ 
liance of their first classic 
album, their career with Island 
was truncated. A phenomenon 

has dogged Aswad throughout 
their existence; repeatedly, 
they have been signed to a 
label by an A&R man who 
swiftly moves elsewhere, leav¬ 
ing the band floundering with 
no in-house support. In this inst¬ 
ance, it was writer Richard Wil¬ 
liams, now Deputy Editor at 
The Times, who had been so 
enthused by their brilliant de¬ 
mos of Rebel Soul and Con-

The band got caught in the clash of reggae and punk. 
Blackwell urged them to use the aggression of punk, 
to make it work for them 

CHRIS BLACKWELL, Island Records' owner signing a contract for Aswad records with Zeb, Gad, and Forde 

Crete Slaveship that he had re¬ 
leased them untouched on the 
first album. 

After their departure, they 
remained closely associated 
with Blackwell's assistant De¬ 
nise Mills, and Erskine T, now 
manager of Maxi Priest. 
She arranged for them to 

play supporting reggae legend 
Burning Spear, on his first Brit¬ 
ish tour. The resulting live 
album is a record of the classic 
collaboration, though Aswad 
now wish it had been recorded 
later in the tour, when they 
were even tighter. Mills also 
orchestrated their first trip to 
Jamaica, at a time when British 
reggae was generally re¬ 
garded as a poor second to 
tne island version. The journey 
was a slightly problematic re¬ 
velation, as they were able to 
play in Kingston, at the historic 
moment when the rival gangs 
organised an all too brief 
Peace Treaty. They even cut a 
version of Some Guys Have All 
The Luck with child prodigy Lit¬ 
tle Jimmy Tucker singing, a de¬ 
cade before Maxi Priest had 
his hit with the same tune! 
There were roadblocks ga¬ 

lore in Jamaica then, and 
Aswad suffered particularly 
because their basic British clo¬ 
thing of Clarks shoes and khaki 
fatigues was so costly in 
Jamaica that only gunmen 
could afford to buy them. Plus, 

ROCKSALES 
CONCERT MERCHANDISING 

CONGRATULATE 

THEIR SUCCESS OVER 15 YEARS IN THE MUSIC BUSINESS 

110 WESTBOURNE GROVE ■ LONDON W2 5RU ■ 

TEL: 01-727$036 ■ FAX: 01-229 4061 ■ TLX: 940 16455 ROCK G ■ 

CONTACT: MYLES KELLER 
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IF AT FIRST YOU DON’T SUCCEED 

ON COMPACT DISC 

Order from your Island salesperson 
or from Polygram Record Operations: Tel. 01 590 6044 

ASWAD 

'fa 
SHOWCASE 

DISTAM THUNDER ■ I II) 9895 SHOWCASE • CID I ASWAD - CID 9399 

A NEW CHAP TEH DC DI B • CH) 9711 

KEEP IT LIVE AND DIRECT 
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LENNY HENRY surprised the band during a concert at Brixton Academy last month by presenting them with a 
silver record for their album Distant Thunder 

country, and had also been dread¬ 
locks. It was a spiritually charging 
experience. 

In 1979 and 1980, Brinsley, 
who had been a child actor, star¬ 
red in the film Babylon. He man¬ 
aged to persuade Franco Rosso, 
the director, to let Aswad supply 
some music to Dennis BovelTs 
soundtrack. The result was perhaps 
their all time classic, the triumphant 
Warrior Charge. In the film, it was 
the dub plate that won the sound 
system cup, and in reality, it per¬ 
formed that function for the great 
sound system man, Jah Shaka. The 
tune marked the year, and still wins 
a raving reception each time it's 
performed. 
The former MD of Island David 

Betteridge, was now MD at CBS. 
He'd taken with him Howard 
Thompson, Richard Williams' old 
A&R assistant. Both men retained a 
passion for Aswad, who duly 
signed to the label. However, yet 
again, Thompson left for the States, 
taking their main support away, as 
Betteridge was naturally heavily 
occupied. 
They recorded the innovative 

New Chapter, and an accompany¬ 
ing dub album, New Chapter Of 
Dub. "We were stretching out," 
says Drummie of tracks like African 
Children, and Tough We Tough. It 
was a masterwork of the genre, but 
CBS, which was even loathe to 
release 12 inch singles as it feared 
spreading the formats too thin, felt 
it couldn't handle a dub release. 
Blackwell stepped in and the LP 
was actually released by Island, as 
was their 1983 Live And Direct live 
album recorded in Meanwhile 
Gardens. 

By their second CBS album, rela¬ 
tions were strained. Realistically ti¬ 
tled Not Satisfied, the album was 
recorded in the CBS demo studios, 
and proved their last for a multina¬ 
tional. Next stop — Island again, 
now under the management of 
Dave Robinson who, inspired by 
the success of UB40's Red, Red 
Wine, encouraged them to cut an 
album of cover versions, Aswad 
successfully ducked that notion, in¬ 
stead cutting the Rebel Soul album, 
part of which was recorded at 
Jamaica's Channel One studio. 

Chasing For The Breeze was 
two band members who subse¬ 
quently split, Donald Griffiths 
and Courtney Hemminqs, bore 
an unfortunate resemblance to 
Starsky, the only surviving 
member of gunman duo Stars¬ 
ky and Hutch, and a very 
wanted man ... 

Back in England, they formed an 
association with black independent 
reggae label Grove, run by 
Michael Campbell and singer King 

Sounds. The label was distributed 
by Island, which was an easier 
association all round. They re¬ 
leased their first coloured plastic 
12 inch record, It's Not Our Wish, 
and another fine album, Hulet — 
Amharic for two. The album sold 
well in reggae terms, meaning five 
to six thousand, though like all 
Aswad material, it has proved a 
constant seller, and won them their 
first John Peel sessions. It was fol¬ 
lowed by the excellent Showcase 
LP, gathering together some of 

their greatest tracks. 
On a British Council cultural ex¬ 

change, they made their first visit to 
Africa, to Kenya. There, Drummie 
was approached at a rehearsal by 
a local musician who listened to 
him playing the then new "rockers" 
beat, and announced that it was his 
tribal rhythm! This synchronicity 
reinforced their Rasta ideals, whicn 
they maintain to this day. The press 
declared "The Mau Mau have re¬ 
turned!" — referring to the free¬ 
dom fighters who de-colonised the 

Their career has been dogged by 
signing with a label only to find 
their A&R man moving on 
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OH GOD, 
NOT ANOTHER 
GROVELLING AD 
Well, not exactly. After all, The Creative Service has been 

proud to be associated with Les Spaine and the boys for a very 
long time now. And as a rapidly growing advertising agency, 
we’d like to think that we helped them get their show on the road 
in more ways than one. 

As a matter of fact, both Aswad and The Creative Service 
have been in existence for about the same period of time. And 
just as Aswad have embarked on a new stage in their career, 
so have we. 

As of July 1st 1988, The Creative Service will be known as 
BBL. (It stands for Baker Baily and Lacy, but we prefer BBL). 
It's the result of six months of change for us. We've doubled in 
size, acquired acompany, and are aboutto aggressively assert 
ourselves as a major force in the music business. Again, rather 
uncannily like Aswad. 

To find out how BBL will be much more than just another 
advertising agency, call Roger Dopson or Peter Howard on 

01-723 8233 

DRUMMIE ZEB on stage at Aswad's sell-out concert at the Hammersmith 
Odeon this year 
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taken from Rebel Soul narrowly 
missing the Top 40. Out of the blue, 
Aswad received a letter telling 
them they'd been dropped, and 
nothing daunted, the band took 
themselves into the studio and cut 
their own album for the roots mar¬ 
ket, To The Top, released on their 
own Simba label. It was great hav¬ 
ing your own label, they all 
agreed, relishing the artistic control 
they'd missed; except that without 
the distribution and infrastructure 
of the larger labels, they could 
make little impact nationally or in¬ 
ternationally, despite the excell¬ 
ence of tracks like Roots Rocking. 
On the launch of Mango, Aswad 

were an earling signing; though 
many were baffled at the way, 
when Don't Turn Around became 
a hit, Mango labels were suddenly 

in short supply, so some discs bear 
the Island label. Mango encour¬ 
aged them to aim for a hit single, 
and Don't Turn Around written by 
hitmaker Albert Hammond and Di¬ 
ane Warwick, and previously re¬ 
corded by Tina Turner among 
others, was immediately spotted as 
a winner by Brinsley. Though 
Drummie was initially unsure, and 
found himself singing the tune 
almost by chance, he became con¬ 
vinced in the studio. 
With the follow-up single, the 

sweet pop of Give A Little Love, to 
be followed by the lilting but root-
sier Smokey Blues, and hopefully, if 
they're hip, a 1 2 inch heavy dance 
version of another album track The 
Message still waiting to be re¬ 
leased, it looks like Aswad won't 
need to turn around again. 

MONTEREY PENINSULA 
ARTISTS 
TALENT AGENCY 

WE ARE PROUD OF OUR 
NEW ASSOCIATION WITH ASWAD 

DOWN these no longer so mean 
streets 

P.O. Box 7308-Carmel, California 93921 — 
Phone (408) 624-4889 

Telex: 351441 Hwy 1 CRHL 
E-MAIL: MONTEREY-US 
FAX: (408) 624-0692 

PRINCESS DIANA surrendering her trinket box to the band, who paid 
£10,000 for it at a Save The Children fund raiser in March 

Congratulations 
We are proud to 

Working with you. 

CONGRATULATIONS 
TO 

ASWAD 
On their long overdue success. 

Guy and Annette wish them long 
and successful careers and look 
forward to keeping up the good 
work on behalf of all our music 

industry clientele. 

Wssúátatóte Travelcair 
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DOCTORIN' THE TARDIS 
Time Lords KLF KLFOO3 (l/RT) 

CHAINS OF LOVE (REMIX) 
Erasure_ Mute (12)MUTE 83 (l/RT/SP) 

„ 4 MAYFAIR 
Quire boys Survival SUR(12)043(l/8K) 

GOT TO BE CERTAIN 
Kylie Minogue_ PWL PWL(T)12(P) 

4 MOONCHILD (SECOND SEAU 
Fields Of The Nephilim Situation Two SIT52(T) (l/RT) 

18 U & the PEEL SESSIONS 
The Cure_ Strange Fruit—(SFPS050) (P) 

1© U . PUMP UP THE BITTER 
Star Turn on 45 Pints Pacific/lmmaculate DRINK 1 (P) 

DOCTORIN' THE HOUSE Ahead Of Our Time 
Cold Cut feot. Yazz & Plastic People_ CCUT2 (l/RT) 

39 2S 4 REACH OUT 
Romi And Jazz Aristma ARIS201 (l/BK) 

NOBODY'S TWISTING YOUR ARM 

5 4 34 
BLUE MONDAY 1988 
New Order Factory FAC737 (12 -FAC 73R) (P) 

A rm ATMOSPHERE 
a Joy Division_ Factory FAC2137(P) 

▼ . theme from S-EXPRESS 

20 rm S00!J TRAX“3 House Gang_ 

21 CO AMERICAN BOYS 
Rhythm Sisters 

22 77 HOTHOUSE 
DJJack 

Koolkot- (K00LT1 9) (A) 

Red Rhino RED(T)92 (l/RR) 

S-Express Rhythm King/Mute LEFT21(T) (l/RT) 
17 SAFE IN THE ARMS OF LOVE 

QuazorQUAT9(P) 

Wedding Present Reception REC009(12) (l/RR) 

38 35 4 14 DAYS in may 
_ Overlord X_ Westside/Hardcore HAK(X)1 2 (A) 

39 s is ANIMAL (F... LIKE:A BEAST) 
** W.A.S.P._ Music For Nations (1 2)KUT 109(P) 

40 27 27 THE CIRCUS (REMIX) 
W  Erasure_ Mute (l)MUTEM(T) (l/RT/SP) 

ft m  THE MERCY SEAT 
° 111111 Nick Cove & The Bod Seeds Mute (12)MUTE52 (l/RT/SP) 

24 

Shooting Party_ 

JeSUSToVES AMERIKA 
The Shamen 

Lisson DOLE(Q)9(A) 

Ediesto CALC(T)69 (I) 

41 36 26 TOUCHED BY THE HAND OF GOD 
_ New Order_ _ _ Factory FACI 937 (P) 

42 40 6 THE BREAK GOES ON 

IT'S ALL UP TO YOU 
The Dorling Buds_ Native (12)NTV33 (l/RR) 

SHIP OF FOOLS 
Erasure Mute (12)MUTE74 (l/RT/SP) 

Break Boys Westside/Hardcore HAK(T)1 5 (A) 

IO rm LIVIN' WITHOUT YOU 
W 11311 Tigertailz_ Music For Nations (12)KUT129 (P) 

26 to 7 DO YOU WANNA FUNK 
w  Sylvester with Patrick Cowley Domino—(DOM4T) (CH) 

43 m LOVE WILL TEAR US APART 
Joy Division _ Factory FAC23(1 2) (P) 

n 7 3 LITTLE 15

11 7 4 Depeche Mode Mute (Import) (1 2JLITTLE 15 (l/RT/SP) 

m . « LOVE WILL TEAR US APART 
** ’ 4 SWANS Product Inc PROD23(T) (l/RT) 

TO „ . BANGO (TO THE BATMOBILE) 
Todd Terry Project Sleeping Bag HAK(T)1 6 (A) 

M n  „ I SHOULD BE SO LUCKY 
” 13 13 Kylie Minogue PWL PWL(F)8 (P) 

» „ . ALL THIS LOVE THAT I'M GIVING 
” 12 8 Gwen McRae Flome/Mute MELT7(T) (l/RT) 

16 >0 W LET'S ALL CHANT 
lp 10 10 Pat & Mick_ PWLPWL(T)10(P) 

27 rm FEEL THE HORNS 
Cold Crush Brothers B Boy/Hordcore BEB0Y1 (A) 

PUMP UP THE VOLUME/ANITINA (.J 
MARRS_ 4AD(B) AD 707 (l/RT) 

Wax Trax 

WAX TRAX RECORDS P.O. BOX 59 LONDON N22 
TELEX 268041 STHRN FAX 01 • 889 • 6166 

EXCLUSIVELY DISTRIBUTED IN THE UK BY 
SOUTHERN RECORD DISTRIBUTORS TEL 01 • 889 • 6555 

DISTRIBUTION IN GERMANY BY EFA ANO AND IN BENELUX BY BOUDISOUE 

28 23 12 ANYONE 
Smith «.Mighty 

29 „ ,0 CAT HOUSE 
° Danielle Dax 

3OE1®d 

Three Stripe SAMI 11 (l/RE) 

Awesome AOR12(T) (l/RT) 

Ploy Hord—(DEC9) (l/RR) 

DEUS 
The Sugarcubes _ One little Indian 7TP10 (IZ—12TP10) (l/NM) 

„ 18 BEAT DIS 
Bomb The Bass 

GET BUSY IT'S PARTY TIME 
M’D'Emm 

Mister-ron/Rhythm King/ 
Mute DOOD(i2)l (l/RT) 

Republic—(MDM001 T) (I) 

TRUE FAITH 
New Order Factory FAC 183/7 (12"— FAC 183) (P) 

TOP 25 ALBUMS 
THE INNOCENTS 
Erasure 

HOUSE HITS 
Various 

THE CIRCUS 
Erasure 

Mute STUMM 55 (l/RT/SP) 

Needle/Sehous HOH188IA) 

Mute STUMM 35 (l/RT/SP) 

4 rm MEMORY OF A MAN AND HIS MUSIC 
ScoH La R°ck & KRS-One B Boy/Westside B BOY 2 (A) 

e 4 7 LIFE'S TOO GOOD 
The Sugarcubes_ One Little Indian TPLP5 (l/NM) 

6 CEI ACID TRAX 
Various 

▼ 5 42 SUBSTANCE 
New Order 

Sfreetsounds ACIDLP1 (A) 

Factory FACT 200 (P) 

8 CEI JUDGES, JURIES AND HORSEMEN 
” i4U41 Weather Prophets_ Creation CRELP33 (l/RT) 

o 8 3 STREETSOUNDS HIP HOP 21 
Various 

10 >0 28 WONDERLAND 
Erasure 

Streetsounds ELCST21 (A) 

MuteSTUMM25 (l/RT/SP) 

BEST OF HOUSE MEGAMIX VOL 2 
Various 

I 12 12 & THE XENON CODEX 
Hawkwind _ 

I TO n 2 HOUSE MUSIC VOL 1 
Various 

Serious BOIT 2 (A) 

GWR GWLP26(A) 

GRC GERE 1 (P) 

14 m  HARD AS HELL VOL 3 
uu Vorio|)s_ Music Of Life MODEF3 (P) 

15 s 2 NO PLACE FOR DISGRACE 
_ Flotsam & Jetsam Roadrunner RR95491 (P) 

1A , 3 RADIO SESSIONS 
_ New Model Army Abstract^ ABT017(P) 

17 I6 , LIVE AND LET LIVE! 
_ Bobby King & Terry Evons Special Delivery SPD1 01 6 (l/NM) 

to ,7 „ LES MISERABLES 
_ Original London Cast 

1973-4 HOUSE OF LOVE 
" House Of Love 

First Night ENCOREI (P) 

Creotion CREEP 34 (l/RT) 

20 is 2 DAWNRAZOR 
Fields Of The Nephilim Situation Two SITUP 18 (l/RT) 

21 rT71 INDIE HOUSE 
Various 

22 20 2 BEST OF VOLUME ÎW 
The D°™ed 

23 19 4 YEMENITE SONGS 
■*'* 4 Ofra Hoza 

Beechwood TTQ42 (l/RE) 

Big Beat WIK80 (P) 

Globe Style ORB0061P) 

YOU CAN'T DO THAT ON STAGE ANYMORE 
Frank Zappa Music For Nations ZAPPA7 (P) 

NO SLEEP 'TIL BELFAST 
Stiff Little Fingers_ Kaz KAZ CD 6 (l/RE) 

45 in THE PEEL SESSIONS 
_ Joy Division_ Strange Fruit—(SFPS033) (P) 

46 m  BRINGING UP BABY 
Tollulah Gosh_ 53rd & 3rd AGARRI 4(T) (l/FF) 

SHAME ON YOU 
The Darling Buds 

48 rm banjo hill 
_ Crop Dusters 

49 33 s RADAR LOVE 
Mazique_ 

50 4, 6 CHRISTINE 
House Of Love 

Native (12)BUD1 (l/RR) 

DDTDISP17T(I/FF) 

Rage RAGE(X) 1 (P) 

Creation— (CRE 53T) (l/NM) 

ADVERTISEMENT 

01-961 5818 REGGAE 
WEEK WEEK REGGAE DISCO CHART CHART 

1 (1) RUMOURS Gregory Isaacs Greensleeves Records GRED 221 

2 (16) SAY YOU John MC Cleon Anwa Records ARI 76 

3 (3) TELEPHONE LOVEj C lodge Graend^GRED222 

4 (2) EVERYWHERE NSarcia Griffiths Germain Records DGT 27 

5 (6) DEBI DEBI GIRL PMetro/Sis Charmaine Taurus TRS 007 

6 (11) DIDN'TlKofi Anwa Records ARI 73 

7 (4) FOLLOW ME Horseman Digitec Records DT 001 

8 (12) HEART OF STEEL Peter Hunmngole Street Vibes SV 008 

9 (10) CALL ME Courtney Melody Chorm Records CRT 16 

10 (13) LETME LOVE YOU NOWSoncl». Cho™R«ord>CRr IB 

12 (8) FROM MY HEART Ann And Some BB Records BBD 201 

13 (18) WILD WORLDMouPned Ten Record TENTP 22 1 

14 (7) SWEETESTSOUNDSonchec Technique. Record WRT 27 

15 (5) OLD FRIENDS Sanche. Redmon IM RED 6 

16 (21) IT'S A SHAME Sammy Levi Witty AAMD 127 

17 (9) WE'VE ONLY JUST BEGUN Frankie Poul CRT 12 

18 (28) YOUNG GAL BUSINESS Shakedemus Skengdon Record SKD 060 

19 (23) LONELINESSLEAVEMEALONESonchez T«hmqu«WRT36 

20 (14) DEBE DEBE SOUNDColmRooch BlueTrocBTR0017 

REGGAE ALBUM CHART 

1 (1) REGGAE HITS VOL4Vodov. lei Star JEIP 1004 

2 (6) LONELINESS Sanchez Techniques Records WRLP 17 

3 (2) CASANOVA Frankie Poul Live And Love LALP 23 

4 (7) BAD BOY Courtney Melody Techniques Record WRLP 14 

5 (3) REGGAE CLASSICS VOL 3 Varions Trapa Record TRIS 256 

6 (4) COME ALONG Gregory Isaacs Live and Love LALP 22 

7 (5) RUNNING BACK TO ME CMheMRooh MongollPS9887 

8 (8) SANCHEZ Sanchez Vena Records VALP 1 

9 (10) NA LEF JAMAICA Jos»e Woles Mango Record ILPS 9894 

10 (11) BLOW Mr Homsmon Tro»on Record TRLS 257 

11 (9) ONETHE HARD WAYChock Turne, Lae And Lore IALP 21 

12 (15) TRUE Frankie Pod Scorpo Record. BSLP 880I (PRE) 

13 (13) THINK ABOUT IT Johnny Clarke Saper Power SPIP 7 

14 (12) FOUR SEASONS LOVER LmoyGbbora Soper Power SPIP 6 

15 (20) DISTANT THUNDERAswod Mongo Record. UPS 9895 

16 (16) EASTMAN DUB Rockers Inf Band Greensleeves GR EL 109 

17 (18) SUPER CLASH Tortolee A BoJey Vte.Vibe.O22(PRE) 

NEW RELEASE DISCOS 

SEÑORITA Dooms Brown I And Record JW 59T 

SALUTE TO ALL POSSE Leroy Gibbon Germain Record DGT 39 

1 KNOW THE SCORE Frankie Poul Uve And Love LLD 79 

NEW RELEASE ALBUMS 

PARTY LOVER Scrunter TCA Record IN 001 (SOCA) 

REGGAE RULEOAuralRools OlrisRecordsCRlPOOl 

DUB ME CRAZY PT.8 Mod Professor Anwa Records ARILP 035 

FLESH OF MY SKIN/BLOOD OF MY BLOOD kwh Hudson An atralp 1005 

YOUNG SINGLE AND FRESH ThnUmU Vena Records OSR 1673 

SCORPIO ALL STARS VOL. 1 BlockScoqsio BSIP8803 

I 



Distributor Codes 
NEW ALBUMS 

A—PRT 01 -640 3344 
ACD—ACDOl-451 4494 
ARAB—Arabesque 01 -995 
3023 
BB— Brie Bock 01 -451 0379 
BH—Blue Hot 0225 782640 
BK—Backs 0603 624290 
BMG—BMG 021-500 5678 
BLJ—Bullet 08894 7631 6 
C—CBS 0296-3951 51 
CA—Cadillac 01 -836 3646 
CH—Charly 01 -639 8603 
CM—Celtic Musk 0423 888979 
CON—Conifer 0895 441 422 
CP—Counterpoint 01 -368 6636 
CSA—01 -960 8466 
DIS— Discovery 067 285 406 

E—EMI 01 -848 981 1 
F—PolyGrom 01 -590 6044 
FF—Fast Forward 031 226 
4616 
FOL—Folksound 0203 71 1935 
GD—Gordon Duncan 
0467-21517 
GOLD—S. Gold 01 -539 3600 
GS—Graphic Sound 0622 
683196 
GY—Greyhound 01 -924 1166 
H—HR Taylor 021 622 2377 
HM—Harmonia Mundi 01 -253 
0863 
HOL—Hollywood Nights 0438 
315533 
HV-Hovasong 0634 43952 
HS—Hotshot 0532 742106 
I—Cartel Scotland 

031 226 4616 
—Cartel North 
0904 641415 

—Cartel Midlands 
0926 496060 

—Cartel East 
0926 496060 

—Cartel West 
0272 541291 

—Cartel South-East 
01 -837 4404 

IMS—Import Music Services (via 
PolyGram) 01 -590 6044 
1RS—Independent Record Sales 
01-850 3161 (Chns Wellard) 
JETZ—Jettisoundz 0253 71 2453 
J—Jungle 01 -359 8444 
JS- JetstorOl -961 5818 
K—K-tel 01 -992 8000 
KS—Kingdom 01 -836 4763 
LIG—Lightning 01 -965 9292 
LO—Londisc 01 -522 2936 
M—MSD01-961 5646 
MMG—Magnum Music Group 
0494-882858 
ML—Mainline 01 -686 3636 
MO—Mole Jazz 01 -278 0703 
NM—Nine M.le 0926 496060 
O—Outlet 0232 322826 
OR—Orbitone 01 -965 8292 
P—Pinnacle 0689 73144 
PAC—Pacific 01 -800 4490 
PK—Pickwick 01 -200 7000 
PL—Pnsm Leisure 01 -804 8100 
PP—Probe ñus 051 236 6591 
PROJ—Projection 0702 72281 
PVG—Palace Virgin and Gold 
01 -539 5566 
PY—Priority 01 -992 7021 
RA—Rainbow 01 -589 3254 
RC— Rollercoaster 0453 
886252 
RE—Revolver 0272-541 291 
REC—Recommended 01 -622 
8834 
RH—Rhino 01 -965 9223 
RL—Red Lightnin' 037-988 693 
RM—Record Merchandisers 
01-848 7511 
ROSS—Ross 08886 2403 
RR—Red Rhino 0904 641415 
RT—Rough Trade 01 -833 2133 
SIL—Silva Screen 01-284 0525 
SO—Stage One 0428 4001 
SOL—Solomon & Peres 08494 
32711 
SP- Spartan 01 -903 8223 
SRD—Southern 01 -889 6555 
SSD—Silver Sounds (CD) 01 -808 
0833 
STERNS—Stern's/Tnple Earth 
01 -388 5533 
STY—Stylus 01 -453 0886 
SW—Swift 0424 220028 

TB—Terry Blood 0782 620321 
VFM—VFM Cassette Distributors 

0296 437307 

W—WEA01-998 5929 
WYND—Wynd-up 061 -872 
0170 

Artist Title Label "LP" "MC" "CD" Cat Nos Dealer Price (Distributor) Music Category 

ADVERSITY LOST IT ALL Manic Ears ACHE 13/— £345 (l/RE) Hardcore 

ANDERSON, Stuart ACCORDIONLY YOURS P.A. Sounds PAS 2643"MC" £3.35 (ROSS/GD) Folk 

ANIMAL NIGHTLIFE LUSH LIFE 10/Virgin DIX 71/DIXC 71"MC7CDIX 71 "CD" £3.85/7.29 (E) Rock 

AUDIO TWO WHAT MORE CAN I SAY Atlantic K 790907-1 ZK 790907-4"MC7K 790907-2"CD" (W) Rap 

B A BY SNAKES , The SWEET F0 AD 7/— £2.43 (l/RE) Punk 

BASIE, Count LIVE IN ANTIBES 1968 Unreleosed/Bold Repri« FC 112/FCD 112"CD" £3.45/6.25 (A) Jazz 

BLACK, Bill S.D.B. COAST TO COAST Springtime SPRC 1023"MC" £3.35 (GD) Scottish 

BLACK SUN ENSEMBLE BLACK SUN ENSEMBLE Reckless RECK 6/- (A) Psychedelic 

BOOK OF LOVE LULLABY Atlantic K 925700-1 /K 925700-4"MC7K 92570O-2"CD" (W) Rock 

BUBBLE PUPPY A GATHERING OF PROMISES Decal LIK 33/- (CH) Rock 

CARCASS REEK OF PUTRIFICATION Earache MOSH 6/- £3.05 (l/RE) Hardcore 

CORRIES, The THE COMPACT COLLECTION Lismor LCOM 9006"CD" £6.05 (GD/H/CON) Scottish Folk 

CRAZY PINK REVOLVERS AT THE RIVERS EDGE ABC ABCLP 17/- £3.65 (l/RE) Rock 

CRITCHINSON, John ONE SUMMER AFTERNOON Coda CODA 1/CODA 1 CD"CD" £2.43/4.86 (W) Jazz 

CRYAN SHAMES, The SUGAR & SPICE Decal LIK 37/- (CH) Pop 

CUFFE, Toni WHEN FIRST I WENT TO CALEDONIA Iona IR 01 1 /— (CM) Folk 

CULTURAL ROOTS REGGAE RULE Chris Records CRLP 001 /- £3.89 (JS) Reggae 

CURTIS, King DIDN'T HE PLAY Red Lightnin’ RL 0074/- (HS/SW/CA) Rhythm & Blues 

DELFONICS, The SYMPHONIC SOUL: GREATEST HITS Charly CRB 1184/- (CH) Soul 

DEMENTED ARE GO KICKED OUT OF HELL ID Nose 21/- £3.65 (l/RE) Rock 

DEVONSQUARE WALKING ON ICE Atlantic K 781843-1/K 781 843-4 MC7K 791 843-2"CD" (W) Rock 

DOBSON, Anita TALKING OF LOVE Parlophone/Odeon 0DN 1007/TCODN 1007"MC7CDON 1007"CD" 

£3.85/7.29 (E) MOR 

ENDLE ST. CLOUD THANK YOU ALL VERY MUCH Decal LIK 34/- (CH) Rock 

ENO, Roger BETWEEN TIDES land 01 /LANDCD 01 "CD” £3.65/6.50 (l/RT) (Correction To Previous Listing) Instrumental 

EVANS, Bill LIVE IN PARIS VOL 2 Unreleosed/Bold Reprive FC 114/FCD 114"CD" £3.45/6.25 (A) Jan 

FORREST THE FULL CIRCLE Zap I ZAP 003/- £3.85 (l/RE) Rock 

FRONT LINE ASSEMBLY DISORDER Third Mind TMLP 26"Mini LP” (VRR) Rock 

FYFFE, Will 12 & A TANNER A BOTTLE Seil SEV 12"MC" £3.09 (GD) Scottish 

GONNELLA, Ron FIDDLERS FANCY Lismor LICS 5017"MC" £3.04 (GD/H/CON) Scottish Fiddle 

GONNELLA, Ron FIDDLE GEMS Lismor LICS 5044"MC" £3.04 (GD/H/CON) Scottish Fiddle 

GORDON, Dogger HIGHLAND MANDOLIN Ross DAG 1"MC" £3.35 (ROSS) Folk 

GRAY, Hebbie THE SOUND OF HEBBIE GRAY Beechwood CJW 015"MC" £3.09 (GD) Scottish 

HAMMILL Peter & Guy EVANS SPUR OF THE MOMENT Red Hot ZCRH 102"MC" £3.73 (A) Instrumental 

HEAVENLY BODIES CELESTIAL Third Mind TMLP 27/- (l/RR) Rock 

HEU, Richard & The VOIDOIDS DESTINY STREET ID Nose 2/- £2.43 (l/RE) (Re-issue) Rock 

HOPKINS, Lightning FREE FORM PATTERNS Charly CRB 1190/TCCRB 1190"MC" (CH) Blues 

HOSTYLE PARTNER IN CRIME Madcap MAD 1 /- £3.85 (l/RE) Hip Hop 

HUDSON, Keith FLESH OF THE SKIN, BLOOD OF MY BLOOD Atro ATRALP 1005/- £3.89 (JS) Reggae 

IDOL, Billy IDOL SONGS 11 OF THE BEST Chrysalis Bl LTV 1 /ZBI LTV 1"MC'7BILCD 1 "CD" (C) Rock 

INSECTS TRUST, The THE INSECTS TRUST Edsel/Demon ED 290/- £3.95 (P) Pop 

JANSCH, Bert BERT JANSCH Demon TRANDEM 1/- £3.95 (P) Folk 

KAMEN, Nick US WEA WX 176/WX 176CMC7WX 176CD"CD" (W) Pop 

KIRK, Roland LIVE IN PARIS 1970 VOL 2 Unreleosed/Bold Reprive FC 115/FCD 115"CD" £3.45/6.25 (A) Jozz 

KNOPFLER, Dovid LIFE AGAINST THE STEEL Paris PARIS 4/CPARIS 4"MC7CDPARIS 4"CD" £3.79/7.29 (A) Rock 

LAUDER, Sir Harry WE PARTED ON THE SHORE Seil SEV 13"MC" £3.09 (GD) Scottish 

LEE, Peggy THE BEST OF THE CAPITOL YEARS Capitol EMS 1294/TCEMS 1294"MC'7CDEMS 1294"CD" £2.65/7.29 

(E) MOR 

LILAC TIME, The THE LILAC TIME Fontono/Phonogram SFLP 6/SFMC 6"M7834835-2''CD" £3 99/6.99 (F) Pop 

LOCHIES, The HOME TO LEWIS Lismor LICS 5O28''MC" £3.04 (GD/H/CON) Scottish Gaelic 

MACKAY, lain VOICE OF THE HEBRIDES Lismor LICS 5025"MC" £3.04 (GD/H/CON) Scottish Gaelic 

MaclEAN, Dougie REAL ESTATE Dunheld DUN 008/DUNC 008"MC" £365 (GD) Folk 

MAD PROFESSOR, The EXPERIMENTS OF THE AURAL KIND Ariwo ARILP 035/- £3.89 (JS) Reggae 

MATT BIANCO INDIGO WEA WX 181 /WX 181C'MC"/WX 181 CD"CD" (W) Dance/Disco 

McGUINN, Roger ROGER McGUINN Edsel/Demon ED 281/- £2.95 (P) Rock 

MONK, Thelonious MONK: ON TOUR IN EUROPE Affinity AFFD 192/TCAFFD 192"MC7CDCHARLY 122"CD" 

(CH) Jozz 

MONK, Thelonious LIVE IN PARIS 1967 Unreleased/Bold Reprive FC 113/FCD 113"CD" £3.45/6.25 (A) Jozz 

MORRISON, Von 1 The CHIEFTAINS IRISH HEARTBEAT Mercury/Phonogram MERH 124/1 24"MC'7834496-2"CD" 

£3.99/699 (F) Folk 

MORRISSEY MULLEN BADNESS Coda CODA 24/CODA 24CD''CD" £2.43/4.86 (W) Jazz 

MU END OF AN ERA Reckless RECK 7/- (A) 

•• Previously listed in alternative format 

• Import 

Mon 27 June-Fri 1 July Album Releases: 105 

Rock 

Artist Title Label "LP" "MC" "CD" Cat Nos Dealer Price (Distributor) Music Category 
O'JAYS, The REFLECTIONS IN GOLD [1973-1 982) Charly CDX 28/TCCDX 28"MC7CDCHARLY 109"CD" (CH) Soul 

ORIGINAL CAST RECORDINGS (Les Miserables etc) ANOTHER OPNIN ANOTHER SHOW First Night OCRCD 

107"CD"£4 86(P) Films & Shows 

ORIGINAL LONDON CAST RECORDING (1959) SHOWBOAT First Night OCR 1/OCRC 1"MC" £2.56 (P) (Re-issue) 

Films & Shows 

ORIGINAL LONDON CAST RECORDING (1961) THE SOUND OF MUSIC First Night OCR 2/OCRC 2"MC" £2.56 (P) 

(Re-issue) Films & Shows 

ORIGINAL LONDON CAST RECORDING (1967) A FUNNY THING HAPPENED ON THE WAY TO THE FORUM First 

Night OCR 3/OCRC 3"MC” £2.56 IP) (Re-issue) Films & Shows 

ORIGINAL LONDON CAST RECORDING (1 964) CAMELOT First Night OCR 4/OCRC 4"MC" £2.56 (P) (Re-issue) 

Films & Shows 

PALMER, Robert HEAVY NOVA EMI EMD 1007/TCEMD 1W7"MC7CDEMD 1007"CD” £3.99/7.29 (E) Rock 

PAN ASSEMBLY PAN CALYPSO THE SPIRIT Carotte C 01688/- £3.89 (JS) Reggae 

PARANOID VISIONS SCHIZOPHRENIA FOAD 2/- £2.43 (i/RE) Hardcore 

PAZ ALWAYS THERE Coda CODA 21 /CADA 21 CD"CD” £2.43/4.86 (W) Jazz 

PURIFY, James & Bobby 100% PURIFIED SOUL Charly CRB 1182/TCCRB 1182"MC" (CH) Soul 

QUAKES, The THE QUAKES Nervous NERD 037/- Rockabilly 

QUERN, The LIFE 8. SONGS OF ROBERT BURNS Lapwing LC 001 "MC" £3.65 (GD) Scottish 

RAFFERTY, Gerry BLOOD & GLORY Demon TRANDEM 3/- £3.95 (P) Rock 

RENBAURN, John ANOTHER MONDAY Demon TRANDEM 2/- £3.95 (P) Folk 

ROWLAND, Kevin Of DEXYS MIDNIGHT RUNNERS THE WANDERER Mercury/Phonogram MERH 121 /MERHC 

121 "MC7834488—2"CD" £3.99/6.99 (F) Rock 

RUSTIC HINGE REPLICAS Reckless RECK 4/- (A) Rock 

SHORTER, Wayne THE VEE JAY YEARS Charly CDCHARLY 121"CD” (CH) Jan 

SOH MACHINE THIRD Decal LIKD 35"2 LP'/TCLIKD 35"2 MC” (CH) Rock 

SOLLEY, David THE DARK ISLAND Lismor LICS 5001 "MC" £3.04 (GD/H/CON) Scottish Gaelic 

SOUTHERN PACIFIC ZUMA Warner Brothers K 925609-1 /K 925609-4"MC’7K 925609-2"CD" (W) 

Country 

••SUGARCUBES, The LIFE'S TOO GOOD One Little Indian DTPLP 5 “DAT" £1 2.95 (l/NM) Rock 

SWEENEY'S MEN THE LEGEND OF SWEENEY'S MEN Demon TRANDEM 4/- £3.95 (P) Folk 

TATUM, Art THE COMPLETE CAPITOL RECORDINGS Affinity AFFD 191 /TCAFFD 191 "MC" (CH) Jazz 

THEMIS, John THE OTHER SIDE OF JOHN THEMIS Coda CODA 25/CODA 25CD"CD" £2.43/4.86 (W) Jazz 

TORRANCE, Bill INCHLAGGAN Lapwing TREE 001 /TREE 001 CMC" £3.65 (GD) Scottish 

VALE OF ATHOLL PIPE BAND, The SALUTATIONS Dunheld DUNCAS 005"MC" £3.65 (GD) Scottish 

VARIOUS ACID TRAX 2 Serious DRUG 2/ZCUG 2"MC" £3.75 (A) Acid House 

VARIOUS AN INTRODUCTION TO ASIA Womod WOMAD 006/WOMCAS 006"MC £3.85 (l/RE) 

World Music 

VARIOUS AN INTRODUCTION TO EUROPE Womad WOMAD 005/WOMCAS 005"MC" £3.85 (l/RE) 

World Music 

VARIOUS AN INTRODUCTION TO AFRICA Womod WOMAD 003/WOMCAS 003"MC" £3.85 (l/RE) 

World Music 

VARIOUS AN INTRODUCTION TO WORLD MUSIC Womad WOMAD 003/WOMCAS 002"MC" £3.85 (l/RE) World 

Music 

VARIOUS (Kitty WELLS, Margo SMITH etc) COUNTRY LIVING Creole CRX 15/- (A) Country 

VARIOUS DANCE HALL THRILLER Blaka Miz International BLKMX 01 1- £3.89 (JS) Reggoe 

VARIOUS DANCE THE LATIN GROOVE Caliente HOT 101/TCHOT lOV'MC" (CH) Latin 

VARIOUS DECLINE OF WESTERN CIVILISATION Capitol EST 2065/TCEST 2065"MC'7CDEST 2065"CD" £3.85/7.29 

(E) Heavy Metal 

VARIOUS IN THE BEGINNING TOMMY STEELE Secret Heart $H 1008/- (Self-0865 721918) Instrumental 

VARIOUS JACK THE TAB Castalia ACID 001 /- £3.85 (l/RE) House 

VARIOUS (John HANDY, Gabor Szobo etc) IMPULSIVE! — JAZZ DANCE 5 Affinity AFFD 190/TCAFFD 190"MC" 

(CH) Dance/Disco 

VARIOUS MONSTER HOP White WLP 8930/- (A/CSA) Rock & Roll 

VARIOUS MR JOE'S JAMBALAYA Charly CDX 26/TCCDX 26 '2 MC" (CH) Rhythm & Blues 

VARIOUS NORTHERN SOUL STORY VOL 10 Soul Supply LPSD 123"2 LP" £5.65 (l/BK) Northern Soul 

VARIOUS ORIGINAL ROCK i ROLL White WLP 8928/- (A/CSA) Rock & Roll 

VARIOUS REAL FINE PRIMITIVE ORIGINALS White 8931/- (A/CSA) Rock & Roll 

VARIOUS SALSOUL 1 Kiss/Priority LIPS 1 /TCLIPS 1 "MC" (PY/BMG) Soul 

VARIOUS THE B.80Y SAMPLER B.Boy BBOY 1 /ZBBY 1"MC'7CDBBY 1"CD" £3.99/7.29 (A) House 

VARIOUS UNIVERSAL ROCK & ROLL White LP 8929/- (A/CSA) Rock & Roll 

VARIOUS (Wilson PICKETT, Eddie HARRIS etc) RARE GROOVE 2 Sfreetsounds RARELP 2/ZCRARE 2"MC 7CDRARE 

2"CD" £3.99/7.29 (A) Dance/Disco 

WATERS, Muddy LIVE IN ANTIBES 1974 Unreleosed/Bold Reprive FC 116/FCD 116"CD" £3.45/6.25 (A) Jou 

WHITE, Barry THE BARRY WHITE COLLECTION Mercury/Phonogram BWTC 1 /BWTVC 1 "MC7834790-2"CD" £4.59/ 

7.29(F) Soul 

WRECKS N EFFECT WRECKS N EFFECT Atlantic K 781 860-1 /K 781860-4"MC'7K 781 860-2"CD" (W) Rap 

YTHAN FIDDLERS YTHAN FAVOURITES Lapwing LC 002"MC" £3.09 (GD) 

Year to Date: 26 weeks to 1 July Album Releases: 2419 

Scottish 

Still Available 
DUB ME CRAZY Parts 1-7 
HIGH PRIESTESS — AISHA ARILP 029 
TIME RUNNING OUT — KENDELL SMITH - arilp 036 

And the full ARIWA catalogue 

Coming Soon 

LOOKS ARE DECEIVING 
MACKA B — ARILP 038 

Out Now: 
DIDN'T I — KOFI - ahi 73 

Available on 7 & 12 inch 
SAY YOU — JOHN McCLEAN - ari 76 

Available on 7 & 12 inch 

EXPERIMENTS OF THE AURAL KIND 
DUB ME CRAZY — PT.8 ARI LP 035 

34 WHITEHORSE LANE, LONDON SE25 6RE, 
653-7744/771-1470 
Send SAE for details 

Distributed by: Jet Star/The Cartel 
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MARKETPLACE 
DISCS EQUIPMENT APPOINTMENTS 

PANTHER MUSIC POSTING RECORDS? SECRETARY 

THE NAME TO REMEMBER 

We are specialists in quality 
overstocks, deletions & special offers, 
with hundreds of titles in stock on CD, 

LP & cassette. 

Our new showroom is now open for 
business from 9.30 till late, Monday to 

Friday, and situated at Staples 
Corner, near to Brent Cross. (Easy 
access from Ml, North Circular & 

Edgware Road) 

We are pleased to welcome all new 
customers, so if you would like a 
catalogue, or prefer to visit our 
showroom, then call us now! 

We also have vans, stocked to the 
brim with quality product, operating in 

most areas. 

EXPORT ENQUIRIES WELCOME 

PANTHER MUSIC LTD 
Unit 5, Atlas Village, Oxgate Lane, 

London NW2 7HU 
Tel: 01-208 2377 
Fax:01-208 2361 

ASSORTED 
DELETIONS 
Up each. Min order 1.000 recorda 

All freight charges forward 
Rock/Soul/Country/Jau and more 

Other merchandise available 
Phone, fax or wnte for full catalogue 

MARNEL RECORDS 
PO Box 553. Piscataway, 

New Jersey OM5S-O953 U«A. 
Trade only: 

Tel: O1O1-141-565-9213 
Fax: 0101-101-563-1731 

OVERSTOCKS 
IMPORTS 

& DELETIONS 
Send for list today 

Cash and Carry now open 

DELETIONS LTD 
Quaker's Coppice, Crewe 
CW1 1FA. 0270-589321 

TOUR MERCHANDISING 

DESIGN ANO ADVICE. SERVICE EUROPEAN RETAIL 
PRODUCTION U SUPPLE AND suppoRI DISTRIBUTION 

TEL 01 439 2472 TELEX 317366 .T-SHIRTG FAX 01 434 0133 

CD PACKAGING 

JEWEL BOXES 
STANDARD. for 1 disk 
MULTI PACKS . for 2, 3 or 4 disks 
APPROVED. latest P.D.O. licensed designs 
COMPATIBLE. with Ilsemann and Kyoto packaging equipment 
AVAILABLE . delivery in 3 days 
QUANTITY . from a parcel of 100 to a truck load of 180,000 

RYFORD LIMITED, BRICKYARD ROAD 
ALDRIDGE, WALSALL WS9 8SR, ENGLAND 

Tel: (0922) 54747. Telex: 336779. Facsimile: (0922) 59429 
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Don't leave 
anything 
to chance] 
RING 
WILTON OF 
LONDON FOR 
PROTECTIVE 
ENVELOPES 
AND ALL YOUR 
PACKAGING 
NEEDS 

PRODUCT DEPARTMENT 

Contact: Kristina on 01-341 7070 (6 lines) 
Stanhope House, 4/8 Highgate High Street, London N6 5JL 

Telex: 267363 

MAILING ENVELOPES/RECORD COVERS? 
CHECK OUR PRICES ! ! 

Album Mailers . 500 — £85 : 1000 — £150 
Singles Mailers . 500 — £55 : 1000 — £100 
CD Mailing Boxes . 500 — £70 : 1000 — £130 
PVC Album Covers. 500 — £70 : 1000 — £130 
PVC Singles Covers. 500 — £40 : 1000— £75 

Lots more ... 
THE PRICE YOU SEE IS THE PRICE YOU PAY 

(Nothing to add within the UK) 
COVERS 33: COMMERCIAL MILLS, OLDHAM ROAD, 
RIPPONDEN, HAUFAX, WEST YORKS 0422-822679 

DISPLAY MERCHANDISING 

DISPLAYING SUCCESS 
Spong Retail Systems design and build a range of custom-mode and 

er-stock point-of-sale displays to increase the visibility and impact -

of your records, cassettes, CDs and videos for maximum selling / 

power. Our Price, Woolworths and Virgin Retards hove 1 Z 

all benefited from our expertise. Find out how we ton ¡fu 

help your business to display even more success. Y >7 

SPONG RETAIL SYSTEMS PLC 

Field Rd, Mildenhall, Suffolk IP28 7AR. Tel: (0638) 713011. 

MERCHANDISING 

_./toge3 Promotionz— 
SPECIALIST SUPPLIERS OF SCREENPRINTEO PRODUCTS. 

BUSINESS GIFTS AND PROMOTIONAL AND ADVERTISING ITEMS 
If you are interested in any promotional garment or product 
— just ask us, we'll tell you if it can be done. (Large or small 
orders equally welcomel E g. POLO, T AND SWEAT SHIRTS. 
HATS. MUGS. PENS, STICKERS. Patches, Badges, Pennants, 

Sunstrips. P.O S.. Promotional items, Advertising incentives and 
Business Gifts. Printed and Personalised to your specification 

Please ring 
TONY HICKMAN ON 0608 737831 

or write to 
STAGE THREE PROMOTIONS 

Wheelwrights, Hook Norton, Banbury, Oxon 0X15 5NT 

- LICENSED_ 

T-SHIRTS 
POP-CHARACTER-FASHION 

Choose from the largest range of 
Official T-Shirts in the U.K. 
Available from Europes leading 
trade suppliers. 

^Outer Limits-^ 
20 Kingly Street. London W1 
Tel. 01 439 2306/01 734 4101 

Telex: 266744 OUTERL G 

TO ADVERTISE 
IN 

MARKETPLACE 
CALL JUDITH ON 
01-387 6611 

A really competent secretary with lots of initia¬ 
tive and personality is required to join our very 
busy product marketing team. 
Our three secretaries look after two marketing 
managers and five product managers between 
them and, whilst you will have responsibility 
for certain managers, you are expected to 
work as part of the secretarial team organising 
the office and sharing tasks between you. You 
will need to become fully involved in everything 
that goes on so it’s definitely not a job for a 
nine-to-five person! We do, however, need 
good skills — both in typing and shorthand/ 
speedwriting — and a very confident telephone 
manner. 
Is your Curiosity aroused? Could this be your 
next Mission? 
and I’ll fill you 

phonogram 

Please send your cv or call me 
in on the details. 

Veronica Spicer 
Personnel Department, 
Phonogram Limited 
50 New Bond Street 
London W1A 2BF. 
Tel: 01-491 4600 ext 2890 

PRISM LEISURE is growing fast. We are 
enthusiastic wholesalers and distributors of 
Records, Cassettes, and Compact Discs (as well 
as Computer Games). We sell to independents 
and multiples, to non-specialist outlets and export 
customers. To take advantage of the potential 
we need an extra salesperson quickly. 

The successful candidate, who should be over 
21 , will be joining a team of friendly, versatile 
and mature salespeople. He or she will already 
have experience selling [we mean SELLING not 
order-taking!) by phone and possibly by personal 
visits. 

This is not a position suitable for a beginner, 
but for an experienced self-starter and the salary 
and commission structure will be appropriate. 
Please contact Debbie Sanders on 01-804 8100 
to arrange an appointment. 

UNIT 1, 
BAIRD ROAD, 
ENFIELD, 
MIDDLESEX, 
EN1 1SJ. 

PRISM 
LEISURE 
CORPORATION 

BOOK KEEPER 
REQUIRED 

For Entertainment/Music Group of 
companies including Artistes 

Management, Agency, Publishing and 
Recording Studio. 

Apply in writing enclosing cv to: 

MR JOHN SHERRY, 
9 ECCLESTON STREET, 

BELGRAVIA, LONDON SW1 

WANTED 

Tele-Sales 
and Van Sales 
for T-Shirts 

(Official) 
TO SERVICE EXISTING AND 
INTRODUCE NEW ACTS 

Please write to: 

Box No. 1658 
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_ MARKETPLACE 
APPOINTMENTS 

LOVE MUSIC? 
OPPORTUNITIES IN SLOUGH, 
WATFORD, HARROW, ST ALBANS 
AND SURROUNDING AREAS 

We are one of Britain's largest record, tape and CD retail companies with over 200 
shops and our continuing expansion is creating many opportunities for young 
ambitious people (aged 18-26) to work in these areas. 
Academic achievement and retail experience though desirable will not be as 

important as drive and initiative. 
We are looking for a mature approach and a tidy appearance, as we promote solely 

from within, creating prospects for progression into management. 
Our competitive salary scale starts from £4888 p.a. and rises to £6032 p.a according 

to age, location and ment, with an additional allowance in the London area. 
We also offer a range of benefits you would expect from a large specialist retailer. 
If you are interested in a career with genuine opportunities please contact this 

office for an application form:— 
PERSONNEL DEPT., OUR PRICE MUSIC, 145 ST. JOHN STREET 
LONDON EC1V 4QJ. TEL: 01-251 8425. 

A CAREER OPPORTUNITY WITH 

MUSIQUE 
MUSIC Co - PA/Secretary for 
MD Busy job, loads of hard work 
but great fun! c.£12,000 

Musique is a new high-quality and stylish 
group of compact music shops, designed 
to deal exclusively in CD’s and cassettes. 
We are currently looking for experienced 
staff at all levels for our shops at Uxbridge 
and Guildford. 

IF YOU HAVE: 

■ Wide experience in record music retail. 
■ In-depth knowledge of both popular 

and classical catalogues. 
■ Total commitment to first class 

customer service. 
THEN RING US NOW ON 0923 776548 

And Move Up To Musique 

PA/SECRETARY 
required for 

BUSY INDEPENDENT 
RECORD COMPANY 
Based in the West End 

Salary negotiable 

Please call: 734-3864 

Pop Video Production 
Super secretary with lively, bubbly 
personality and sound secretarial 
skills. Great atmosphere c. £10,500 

Record Label A&R Secretary 
for maior record label Lots of 
contact with The States. Good 
knowledge of the 
industry c.£10,250 

Management Secretary with 
good skills to join music 
management team Look after top 
recording artistes, organize and 
eventually go on tours c. £10,000 

Music Co — Sales & Promotion 
secretary Organize press releases 
and general PR functions c. £9,500 

Photographic/Model 
Agency PA/Admimstrator able 
to handle bookings and take overall 
control of the day to day running 
of the office. c.£9,000 

Theatrical Agent Capable 
PA/Secretary to assist well know 
theatrical man, plus involvement on 
the casting side c.£9,000 

Production Co Production 
Secretary,'Receptionist Excellent 
prospects for a bright, young 
secretary willing to learn and keen 
to get involved c. £8,000 

Music Co - Receptionist stylish, 
warm, welcoming person with 
switchboard experience. Typing 
useful. Beautiful new 
offices c.£8,000 

TEMPS 
WENEED YOU — NOW! 

WORD PROCESSORS 
SECRETARIES 
RECEPTIONISTS 

A huge selection of assignments 
in the Media — 

FILMS. TV, MUSIC. THEATRE. 
DESIGN AND ADVERTISING 

Call us on 629-3132 and become a 
Pathfinders Temp — You'll love it! 

NEW SUMMER RATES 

TEL: 629 3132 
London's leading specialists 
in entertainments and media 

since 1969 

Bright intelligent 

YOUNG ASSISTANT 
needed to help with band hookings for very busy 

live music venue. Apply in writing to: 
Dave-Id Phillips 
MEAN FIDDLER 

24-28 High St, Harlesden, London NW10 

FARRINGD0N 
RECORDS 
Require experienced 
classical SALES STAFF 

Phone for appointment 

01 242 1877 

LIVINGSTON 
STUDIOS 
Now offer multitrack copies 
in less time than it takes 
to find FREE STUDIO TIME 
All formats catered for. 
Call Andy on: 
889 6558 

THE 
SPECIALISTS 

In the 
MUSIC 
WORLD 

w -

Handle 
Recruitment 

Permanent and 

Consultants to the 
(onununÍLations Industry 

01-493 1184 
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DIRECTOR OF 
MEMBERSHIP SERVICES 
Central London c £33,000 + Car + Benefits 
PRS administers the broadcasting and public performance rights in copy¬ 
right music on behalf of composers, authors and publishers. After deducting 
administration expenses all royalties are distributed to members and 
affiliated societies. It has a staff of 770 and in 1987 gross revenue was 
£95 million. 
The Society is seeking to recruit a Director of Membership Services. 
This new senior post will report directly to the Chief Executive. 
The main areas of involvement will be: 
• Contributing to the formulation of policy particularly in respect of 
membership relations and recruitment, documentation and distribution 
rules, and specialised membership services; 

• Responsibility for the administration of the Documentation and Distribution 
divisions and the Member Relations area. This involves 400 staff operating 
under the control of several senior managers and much of the work is 
computer-based; 

• Maintaining optimum relations with other organisations who represent 
the interests of composers, songwriters and publishers. 

Preferably applicants should be aged between 35 and 50 with broad 
management experience in a computer orientated environment. 
A suitable professional qualification would be an advantage. 
Written applications containing career details should be forwarded to: 
Mr. A. J. Cragg, Head of Personnel, The Performing Right Society Ltd., 
29/33 Berners Street, London W1P 4AA. 

The Performing Right 
Society Limited 

PINNACLE IMPORTS 
THE UK's LEADING RECORD/CD/TAPE IMPORTER, 
IS LOOKING FOR ANOTHER 

SPECIALIST IMPORT 
TELESALES PERSON 

You should be product-orientated, with a good general 
knowledge of current musical trends (the position would 
probably suit a keen record collector!). An interest in 
rock/metal music would also be useful. 

Experience is not essential (although a background in 
record retail may help), only the ability to seil imported 
records enthusiastically over the 'phone to a variety of 
retailers! 

This is an excellent opportunity for the right applicant to 
become part of a small, committed team working in an 
exciting environment close to London (25 minutes from 
Victoria Station). 

Please telephone or write (with CV) to: 

Paul Flazon, 
Pinnacle Imports, Unit 2, 
Orpington Trading Estate, Sevenoaks Way, 
ORPINGTON, Kent BR5 3SR. 
Tel: 0689 36969 

hl\M MUSIC WEEK IN NEW YORK M/l/ 
* V JULY 17th — 20th 

FOR THE NEW MUSIC SEMINAR 
Music Week's issue of 16th July will be 
distributed amongst 8,000 delegates from 
our stand at the new Music Seminar. 

The issue will contain supplements on 
C.D. manufacturing. Dance, Import/Export 
and a Seminar round-up as well as Music 
Week news, charts, new releases, 
publishing A&R, etc. 

Showcase your product with an 
advertisement in this issue and take 
advantage of the extra free Music Week 
international circulation. 

To book your advertisement please phone 
Andy Gray on 01-387 6611. 

If you have not yet booked your space 
in the NEW MUSIC DAILY NEWS, please 
phone Kathy Leppard on 01-387 6611. 

SECURITY 
SERVICES 

SAXON 
SECURITY 
SERVICES 

contact 

Mr Richard 
Clarkson 

Tel: (0405)815070 
Private security body 

guards 
First class doorman 

service 
pop concerts (etc) 

BUSINESS 
FOR SALE 

BUSINESS 
FOR SALE 

RECORDS, TAPES, 
CD’s 

East Sussex 

Recently refitted. 
Turnover 1987 

£1 26,000 
excluding VAT. 
3 bedroom flat. 
Lease 13 years+ 
£45,000+ S.A.V. 
(approx. £26,000) 

Phone: 

0273 478571 
(evenings) 
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FEATURE. 

Media manoeuvres and 
the Mandela message 
Aside from the 
actual music, 
one of the 
more intriguing 
aspects of the 
Mandela 
concert was 
how the media 
responded to 
an overtly 
political event, 
as Dave Laing 
reports 

ALL BIG events are sur¬ 
rounded by rumour. Be¬ 
fore Live Aid the talk 
was about who would 

be appearing. At the Nelson Man¬ 
dela concert it was to do with what 
the television audiences of Britain 
and 60 other countries would be 
allowed to see and hear. In the 

press area during the Wembley 
gig, a representative of a major 
European newspaper told me that 
a senior Radio One figure was 
sitting at the controls ready to cut 
out anything overtly political. In 
America the show was re-titled 
Freedomfest to avoid mentioning 
Mandela's name, while The Inde¬ 
pendent published allegations that 
US sponsors Coca Cola had tech¬ 
nicians standing by to neuter anti¬ 
apartheid comments. 

Before the writs start flying, let 
me say that I have no evidence that 
any of these comments are true. In 
fact, such was the ingenuity of 
artists from Annie Lennox to Nata¬ 
lie Cole to Jim Kerr and Whoopi 
Goldberg that a censored version 
of the concert would have been so 
full of holes that even learned com¬ 
ments from the unctuous Paul 
Gambaccini wouldn't have saved 
it as a piece of entertainment. As 
Independent TV critic Mark Law-
son recognised, even such songs as 
Gotta Get A Message To You. 
Happy Birthday or I Just Called To 
Say I Love You highlighted the 
inhumanity of the South African 
system when dedicated to a man 
who's been in jail for over 25 
years. 

Predictably, British press com¬ 
ment on the Mandela event di¬ 
vided on political as much as artis¬ 
tic lines. At the liberal end of the 
spectrum, The Guardian's Robin 
Denselow and The Independent's 
Marek Kohn applauded the multi¬ 
cultural nature of the artists in¬ 
volved while the Mirror tried to 
have things both ways by pub¬ 
lishing a tribute to the event by 
David Hancock plus a Gill Pringle 
gutter-press special which alleged 
that Whitney made Stevie cry. 
Curiously The Sun echoed left¬ 
wing critics of Live Aid by claiming 
that most of the artists only took 
part for the publicity. The Daily 
Express ignored the whole thing 
but it was left to the Daily Mail to 
print a piece that must have made 
the South African Ministry of In¬ 
formation weep with joy. Penned 
by 'rock critic' Marcus Berkmann, it 
was shot through with patronising 
references to "good ol' Nelson" 
and unsupported claims that the 
audience "suffered through the 
numerous ethnic sessions". 
The Wembley concert was a 

stark contrast with that other great 
British record industry event at the 
Royal Albert Hall. The BPI Awards 
are designed to bolster the BPI 

JERRY DAMMERS: praised for his 
efforts, and Whitney Houston: did 
she make Stevie cry and does it 
matter? 

Council's preferred image of the 
industry — a sleek, successful ex¬ 
porter. The Mandela event (like the 
Amnesty and Prince's Trust con¬ 
certs) presented a more traditional 
but less fashionable picture of en¬ 
tertainers who care about the 
plight of others. Sadly, the crossov¬ 
er of artists between the two was 
almost zero and I saw just one BPI 
Council member at Wembley. 
Maybe someone should give some 
thought to bringing together these 
two faces of the British music indus¬ 
try. And somebody should give an 
award to Jerry Dammers whose 
single-mindedness made the Man¬ 
dela event possible. 

FREE to new subscribers. 

the Masterfile Personal Organiser 
Take out a subscription to Music Week Masterfile now and well give you the Masterfile Personal 
Organiser absolutely free. 

The Masterfile Personal Organiser is the invaluable aid to organising your business and leisure 
time. It's beautifully finished in a handy sized format, 7x5". It contains a full appointments diary 
for 1988, calendars for 88 and 89 a data-bank of useful information, an alphabetical address 
book, notepaper, separate pad, clear plastic credit card/photo holders, expenses recording 
sheets... even a separate ruler. An organiser like this would cost you over £30 in most shops! .. .it's 
incredibly useful, it's tough and, just like Masterfile, you'll wonder how you ever managed 
without it. 

A subscription to Masterfile gets you a monthly guide to everything that's been released, 
information that comes straight from Music Week... so you know it's the most reliable data 
source available to you. All the information is fully cross-referenced and indexed so it's fast and 
easy to use. 

Each issue contains: 
* A-Z of singles releases 
♦ A-Z of albums releases 
• Full track listings for album releases 
• Albums categorised by type of music 
• CD listings 
♦ Album tracks alphabetically 
♦ Album artists appearing on compilations 
• Singles chart entries including entry date, highest position, weeks on chart and producer 
» Album chart entries... same info as singles 
♦ Music video releases 
* Classical releases in composer order 

Subscription price held at 1986 level! 
The huge demand for Masterfile has kept the price down to its original launch level... only £75 
in the UK. 

hOT*8LI O*T£S 

7 ° ° 

SUBSCRIPTION ORDER Please could you send me copies of Music Week Masterfile every month. 
I would like to (Please tick appropriate box) 

11 lake out a full year's subscription to Music Week Masterfile 

IJI enclose a cheque/PO/IMO fo« L. (please indicate which card) 

Access (Mastercard) ( J VisaU EurocardU AmericanExpressi Diners Club Í ! 

My Card Number is I I I I I I | I I I I I 

Your £75 gets you twelve issues of Masterfile... every third month you get a cumulative issue 
containing all the last three months' info, the half-yearissuegives all the releases forthefirst six 
months, and the Yearbook contains the whole year's data in full. 

- Subscription Rates 
Overseas subs by airmail 

UK 
EIRE 
EUROPE 
Middle East and N Africa 

SIGNATURE 

ADDRESS 

A FuH tear s Subscription USA. SAmerica, Canada 
Africa. India. Pakistan 

IRÍ85 Australia Far East and 
$180 japan 

««0 . .... 

$280 

$315 

DETAILS Of WHERE TO SEND MUSIC WEEK MASTERFILE 

NAME_ 

Subscribe now and we'll send you your Masterfile Personal Organiser absolutely free Just 
complete and return the coupon. 

Masterfile: if it's out, it's in. 
.TEL NO. 

ALL SUBSCRIPTION ORDERS SHOULD BE RETURNED TO Subscription Department. Music Week Masterfile, Morgan Grampian plc. 
40 Beresford Street. London SE18 6BR telephone No Ul-854 2200 
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DIARY 
WILL THE cassette single (remember that?) resurface during this 
summer"s silly season following a significant push on the format 
in the States? Ironically, PolyGram has been the last US major 
to fall into line with positive plans for the short-form cassette, 
while here it was PolyGram's Obie who co-ordinated the BPI's 
concerted effort. Also, perhaps retailers might be consulted 
early on this time ... Now that the Home Taping Rights 
Campaign's pretence at having charitable ideals — supposed¬ 
ly safeguarding the interest of the poor, the blind, the student, 
the consumer — have been blown away (see Pl ), can we now 
look forward to the Government and others tarring that 
campaign with the same brush of vested interest which has 
doggea the music industry's lobbying efforts? ... Aart 
Dalhuisen is "sick", MW was told when we enquired as to the 
whereabouts of the PolyGram International executive VP a 
couple of weeks ago. "As a parrot" we assume PolyGram 
meant to add, following confirmation of his departure (see pl ) 
... Surely it cannot be true that a research/image consultancy 
was brought in to narrow the apparently wide gulf between 
management and staff at the UK's most strident inky rock 
weekly ... It's funny how these rumours grow. Is it really 
possible that a lawyer, working at a base rate of 150 smackers 
per hour, charged a client 20 minutes of time for reading a 
postcard the client sent while on holiday? Is it also possible that 
the same lawyer, when it was suggested he ought to see the 
artist/client perform, charged up an hour to drive to the gig, 90 
minutes there plus an hour to drive home? ... 
THE EVER-IMMINENT sale of Motown to MCA for a price 
reckoned at $61 m has gained more column inches in the US 
than probably any other deal prior to completion but, as MW 
goes to press, still don't bet against Berry Gordy pulling out at 
the last minute as he did at the end of 1986 ... Let's hope Dirty 
Dancing — The Concert Tour doesn't make it to these shores, 
if US crits of the show are anything to go by ... 102 Labour 
MPs signed a Commons motion congratulating the BBC and all 
those involved in staging the "excellent birthday party for 
Nelson Mandela at Wembley" ... "This is not a charity 
record" trumpets a Chrysalis press release announcing the 
release of a new Jerry Dammers version of Free Nelson 
Mandela, made at the request of the Anti-Apartheid Movement 
... New Arista MD Roger Watson was given a splendid 
send-off by Chris Wright during the Chrysalis race day at 
Sandown which coincided with his last day at the company 
(Dooley lost again!) ... Rumours of Z11 's demise have been 
greatly exaggerated, according to Jill Sinclair who says some 
interesting projects are in the pipeline. Two people are leaving 
but Sinclair says that will not affect the running of the label in 
any way ... A top level music industry reception at the US 
Embassy greeted the country performers in the Route 88 
package who arrived appropriately on a number 88 bus. 

CAPITOL RECORDS CL 498 

mi EMI MUSIC PUBLISHING LIMITED 
music 1 38-1 40 Charing Cross Road. London WC2. Tel: 836 6699 nunuiHinc 

MUSIC WEEK 25 JUNE, 1988 

. DIARYWV 

Stretching out music's helping hand 
by Selina Webb 
FOR MOST of us, music's ther¬ 
apeutic qualities are acknow¬ 
ledged only occasionally as a 
stress-relieving alternative to Aspir¬ 
in, but its development as a treat¬ 
ment for handicapped children has 
proved an important break¬ 
through. 

Youngsters isolated by their 
mental, physical or emotional diffi¬ 
culties — perhaps violent, retarded 
or unable to walk or talk — can be 
drawn into a new worid of rhythm, 
melody and harmony. Using such 
simple instruments as drums, tam¬ 
bourines and cymbals with a 
trained therapist improvising at a 
piano and vocally, they learn a 
new form of conversation and, in 
some cases, the lives of both the 
children and their families are 
transformed. 
The Nordoff-Robbins Music 

Therapy Centre in Kentish Town, 
North London, is a registered char¬ 
ity funded entirely by voluntary 
contributions — the largest chunk 
of the necessary cash coming from 
record industry donations and the 
annual Silver Clef lunch which on 
its own raised £143,000 in 1987. 
The centre does not claim to have 
found a cure for disabilities and 
illnesses but instead aims to "build 
bridges of communication" with 
the 60 children who receive ther¬ 
apy each week. 
"We can help a child along the 

road to his or her potential," says 
centre director Sybil Beresford-
Peirse. "We can encourage a child 
to be more communicative, less 
withdrawn and sometimes less vio¬ 
lent: it is not permissable for a child 
to hit his neighbour over the head 
at school but here he can bash the 
drums as much as he likes, and 
express some of his frustration. 
Soon a child gets to know that and 
he can learn to control himself 
outside." 
The Nordoff-Robbins Centre 

opened in Kentish Town in 1982 
for the treatment of children with 
disabilities of all kinds, the mainte¬ 
nance of a teaching and research 
library housing the detailed case 
studies and lectures of founders the 
late Dr Paul Nordoff and Dr Clive 
Robbins, and the training of pro¬ 
fessional musicians to become 
mesic therapists via the one-year 
post graduate City University Di¬ 
ploma in Nordoff-Robins Music 
Therapy. 

There are three soundproofed 
therapy rooms, two wifh con¬ 

ADAM BENEFITS from a shared music making session 

cealed observation booths and 
equipment to video record each 
half-hour session for analysis and 
assessment. 

Sybil Beresford-Peirse describes 
the therapist's role as "seeking to 
meet the child where he is, in his 
frustration, rage, anxiety, apathy 
or sadness, and to give him the 
experience of his mood being met 
and understood in the music. 
"When inter-communication is 

established and the child is moti¬ 
vated into meaningful activity, 
either individually or within a 
group, then a musical therapeutic 
process is underway. Throughout 
the individual sessions the child is 
encouraged to respond on percus¬ 
sion instruments, on the piano and 
with his own voice," she explains. 

In addition to the 60 children 
who attend each week for indi¬ 
vidual treatment, there are two 
classes for children with severe 
learning difficulties from Rosemary 
School, Islington, and a new group 
for parents and toddlers under five. 

Children and young people re¬ 
ferred to the centre by their schools 
or consultants are either brought 
weekly by their parents or col¬ 
lected in the Nordoff-Robbins 
mini-bus. No child is turned away 
because his parents cannot afford 
the treatment — the fees are on a 
sliding scale down to nothing for 
those suffering financial hardship 

The 10 therapists currently work¬ 
ing in Kentish Town are trained 
musicians chosen for their stability, 
imagination, creativity and good 
health. Sybil Beresford-Peirse, her¬ 
self a former music teacher with a 
19-year association with music as 
a therapy, affirms that they have to 

be "as tough as an old boot". 
"There's an enormous amount of 

satisfaction to be had from the 
work but it is also highly deman¬ 
ding. Rather than patience, a good 
therapist needs understanding, in¬ 
tuition and insight," she says. 
The charity also supports music 

therapists working in various Lon¬ 
don hospitals and special schools. 
Goldie Leigh, a long-stay residen¬ 
tial hospital in South-east London, 
which was the home of the first 
Music Therapy course, now has a 
well established unit which attracts 
many professional observers from 
the UK and abroad. In keeping 
with current trends, it is also plan¬ 
ning to take more work out into the 
community in conjunction with the 
community Mental Handicap Ser¬ 
vices to provide a service for those 
living at home or in hostels who still 
need treatment. 
Now, as part of the continued 

expansion of the charity's work, 
the Nordoff-Robbins Music Ther¬ 
apy Centre in finalising plans for a 
move to larger, purpose-built pre¬ 
mises where more children can be¬ 
nefit from its unique form of treat¬ 
ment. 

• This article came about through 
the generosity of Ed Bicknell and 
Paul King. At last year's Silver Clef 
Luncheon in aid of Music Therapy 
they bid £7,000 at auction for the 
right to provide the Comment col¬ 
umn on this page in their own 
words but instead asked Music 
Week to feature the work of the 
Nordoff-Robbins Music Therapy 
Centre and we were happy to 
oblige — David Dalton. 

THROUGH WEEKLY musical experiences, Justin builds his confidence and concentration with the help of Sybil 
Beresford-Peirse at the piano 
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WELCOME 
'The hottest rock n' roll band in the world.' (Rolling Stone Magazine) 

INKS 
KICK 

U.K. TOUR 

★ 'KICK' - TOP 20 LP WORLDWIDE ★ 
★ ALMOST 4 MILLION COPIES SOLD TO DATE ★ 

★ NEW SINGLE - 'NEVER TEAR US APART' - OUT NOW ★ 

phonogram PolyGram International MCP Ltd MCA MUSIC LTD. The Station Agency 




