| MUSIC WEEK
|

i

—~——— v ——

-

T T T T ey, v~

£1.90 U.5.$3.50

ISSN 0265-1548

Feature: Three's company 2
New Product: Pavarotti on
v 3
Virgin/Our Price: the
background and the future 3
Pickwick buys Old Gold 4

Frontline: retailing in the face

of Our Price’s advance 6
Feature: 50 years of Noel
Gay

Music Video: Tim, slick and
Harry; chart °
Spoken word: special

focus Starts 10
Indie chart 14
Publishing: Bider spells it

out 15

CD chart; Airplay action 15

I NSIDE
m

‘releases (Jethro Tull’s

A&R: Wonder Stuff do what
they like, Sandie Shaw gets
ready, George Michae
makes them shout, Leo Sayer
oes back to his roots, plus
ance, Tracking, Hamilton
and reviews of ﬁhe latest

picturedz' Starts 16
Dance chart 16
Singles, albums charts 18, 27
The Other Chart 25
Ten pages of classical

coverage Starts 28

New release listings 38, 39
Dooley; Diary 43
Platinum plugs into the

hits Centre

Bach to the future with MW

THE CLASSICAL market is heading
for a boom period as more com-
panies are targeting this in-
creasingly lucrative area of the
music business. And Music Week is
tracking the trend as it happens
with a fresh approach, expanded
authoritative coverage, plus new
charts speciall designedp to spell
out clearly wrlot is selling as a

BPI: introducing

the hardline.. ..

THE EXPERTISE of the record in-
dustry is to be enlisted to give a
hard edge to the BPI's activities os
the organisation arms itself for the
challenge of the Nineties.
Member companies are going
to be asked to play an increased
role as the BPI comes to grips with
marketing the industry and itself
and exploiting the commercial
opportunities at its disposal.
Changes in the way the orga-
nisation works have been hinted at
for some time, but now director
general John Deacon is defining

how the BPI intends to face the
future.

Of the role of member com-
panies, he says: “As we take on
more marketing and commercial
responsibilities, we have got to
have that expertise to do so. We
have got to persuade the very con-
siderable talent in the industry to
play an active role in the BPL"

One way in which he aims to
achieve this is by setting up a num-
ber of key committees including
chart management, rights, and
possibly new technology.

Motown deal

THE SALE of Motown to MCA was
in its final stages as MW went to
press.

The deol has already been
agreed in principle but is now
being analysed in a process known
in the US as “due care and dili-
gence”.

Agreement has been delayed

— last stage

through questions raised by
Motown artists who are also share-
holders of the company. They have
been seeking assurances regard-
ing their contracts. Prominent
among them is Stevie Wonder
whose contract gives him the op-
tion of leaving the label in the
event of a takeover.

“If we select the best people they
can then assist the council in mak-
ing the right decisions. It is impor-
tont that these people come from
all areas. We cannot sit isolated
and say the industry is over here
and the BPl is over there. The two
must work together,” he says.

This includes improving relations
with publishers and other sectors,
he believes. “It is ludicrous when
we are fighting with other indus-
tries for a part of the entertainment
industry. Competition is a good
thing but there are many things we
should not be arguing about.”

He says other copyright indus-
tries are a zwpicol example. “The
computer software industry has vir-
tually the same problems as us with
copying and it is important that we
wor{ together to find solutions.”

Another proposed change in the
BPI's outlook will be the appoint-
ment of o marketing director.
“Where we see a strong marketing
role is really in the marketing of the

TO PAGE FOUR »

stocking guide to retailers.
Compact disc has provided a
new lease of life to many coto-
logues and enticed lapsed consum-
ers into a musical genre ftailor-
made for high quality sound. Yet
the likes of Ni (j Kennedy, Simon
Rattle and Julian Lloyd Webber
have helped to shrug off classical
music’s stuffy image and create a
new generation of stars with mass
consumer appeal. Increasingly im-
aginative marketing initiatives have
also helped to broaden the appeal
of a hitherto esoteric music sector.
Established classical consumers
will be looking to change their
home library over the next five

years to a new hi-tech medium,
providing steady income for retail-
ers with o basic stock of classical
repertoire. But as classical music
loses its stuffy stigma and crosses
over culturally, as well as musically,
to entice a whole new generation
of consumers, more retailers than
ever have the opportunity to cash
in by making sure they have the
right stock to cater for this demand.

From this week, with 10 pages
starting on p28, Music Week is
expanding its coverage to inform
the classical specialist of what is
happening in the market but also,

TO PAGE FOUR »

DAVID CLIPSHAM: We're going to be good for the industry’

Clipsham: bigger can mean better

DAVID CLIPSHAM, the man in
charge of the largest specialist
music chain the UK Eos ever seen,
believes he can use the power at
his disposal to expand the market
for recorded music.

Bolstered by the addition of 74
Virgin stores, his Our Price chain is
now trading from more than 270
sites, and he comments: “We ge-
nuinely believe we can sell more

records than has been the case in
the past.”

Mono%\ing director Clipsham
argues that the acquisition now
makes Our Price a truly national
chain and gives it a substontial
representation in each television
region. “We had been advertising
in Granada against four or five

TO PAGE FOUR »
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As the BBC
Proms gives
Radio Three
its most
natural
platform,
Nicolas
Soames looks
oat recent
changes at the
station

HE IMMENSE programme
T of the BBC Proms based at

London’s Royal Albert Hall
is a magnificent annual
fanfare for classical music in gener-
al and Radio Three in particular.
Starting on July 22, there will be a
total 0?69 concerts over 58 days.
Classical music and its mouth-
piece, Radio Three could ask for
no better publicity. Although Radio
Three has fiercely defended its
classical integrity in the past, its
energetic controller John Drum-
mong announced in Januory that
the channel was due for a much-
needed facelift. He was womed,
clearly, by the stotistic that the
200,000 Esteners who tune in at
any one point during the day are
mainly men in their 50s of social
class A and B.

So he proclaimed changes. But
despite some extraordinary claims
in national newspapers, includin
a possible late-night link-up witE

Three's company for a
new classical audience?

Radio One which have been stre-
nuously denied, those changes
have been relatively gentle.

One of Radio Three’s peak times
of the week is the Saturday morn-
ing record review programme. A
review programme for new re-
leases and an extremely authorita-
tive review of a standard work {the
section is called Building A Librory)
is not only popular but influential. A
recording receiving a fop recom-
mendation in Building A Library
can transform sales as ASV found
when its Four Seasons, with Garcia
and the ECO, which had regular
but slow sales shot ahead oger it
was well reviewed.

This programme is now longer,
starting at 9.30 and running until
1pm with interviews ond talks as
well as its reviews and maintains
more of a magozine character,
with chatty intfroductions by the
nearest thing Radio Three has to a
disc jockey, Jeremy Siepmann. His
transatlantic tones sounds slightly
at odds with the cultured vowels of
most of the Radio Three announ-
cers, and his script is definitely
more populist.

There have been other changes.
Chris Small gave on intriguing
three-part series on the influence

black music has had on music of
our time, and ployed Bob Marley,
Aretha Franklin, black American
choirs and compared Little Richard
with Elvis Presley. In the Mainly For
Pleasure early evening commuter
slot, it is no longer surprising to find
the mellifluous presenters sliding in
some folk music amidst the mainly
classical material.

But neither that, nor the decision
to broadcast Composer Of The
Week q little earlier and to repeat
the previous week’s programmes
late at night produced anything
like the angry response provoked
by the removal of choral evensong
from its afternoon spot to an
{odmittedly odd) new home of
10.30 on Sunday evening. “We
had more letters about that than
anything else,” admitted Eddie
Tulasiewicz, Radio Three press
officer.

Radio Three has its own discus-
sion programme, Third Ear on
weekday nights, with talks on
theatre, films or even politics and
the arts; and it is preceded at 6.30
by o series on traditional music of
various kinds.

All this remains sufficiently flexi-
ble, however, to be swept aside for
o whole day devoted to a tribute to

the 80th birthday of Sir Williom
Glock, one of John Drummond’s
more illustrious and controversial
predecessors, or to find room for a
10-part series covering The Piano
Blues. There is also ngcsic move
towards bolder programme plan-
ning, typified by this month’s focus
on Australia, marking the country’s
bi-centenary.

With plans such as these, John
Drummond hopes to extend the
Radio Three audience. And he is
more than aware of the relative
cost per listener against the mass
audiences of the BBC's other
national networks.

Radio Three swallows 17 per
cent of BBC's radio budget, costing
£42m a year for 2m listeners a
week. That compares with the
£23m it costs to run Radio One for
its 17m a week; £53m for Radio
Four and its 9m; and £43m for
Radic Two with its 13m.

Those figures are not entirely
comparable, for included in the
Radio Three budget is the cost of
all the BBC orchestras and the cost
of the Proms. In round figures, that
amounts to about £20m — half the
budget — which is understandable
ofter just a glance at this year's
Prom programme.

Drummond points to a small but
measurable increase of 3 per cent
in daytime listening since the new
ideas were first introduced. Night-
time listening figures remain un-
changed, however, and the audi-
ence remains mainly from the
south of England. “But we are
pleased because we seem to have
a more loyal audience during the

ay,” remarks Tulasiewicz.

So new and old listeners
aftracted to Radio Three by the
Proms exposure will find the old
warhorse not quite the same —
and the sound of June Tabor, or
South American panpipes may
convince them they have tuned to
a different channel — but most of
the time they will find the classics
they know and love. And regular
listeners, notorious for their fiercely
protective nature, are quieter.
“Things are seftling down again
now,” says Tulasiewiecz witﬂ a
slight sigh of relief.

‘We are
pleased with
the changes
because we
seem to have
a more loyal
avdience
during the day
. « « things are
settling down
again now’
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THE (UN) AUTHORIZED Boof/eg a/bum by Dogs D’Amour is released by

China Records on July 4 to tie in with a national tour.

£Y/4 TV backing for Pavarotti

STYLUS IS launching The New
Pavarotti Collection Live double
album with a £250,000 TV adver-

MUSIC WEEK

tising campaign which breaks on
July 4

The concert performance of 18
recordings by Pavarofti has a deal-
er price of £5.56 with selected
tracks available on a single compct
disc, dealer priced ot £6.95.

Additional promotion includes
nationwide window/in-store cam-
paigns with particular emphasis on
classical outlets together with ex-
tensive press adverising.
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ADVERTISEMENTS IN the jazz,
folk and consumer press will sup-
port the release of Mae McKen-
na’s Nightfallers (above) and Chris

McGregor’s  Brotherhood — Of
Breath albums on Virgin’s Venture
label.

® ANEW: ingle by The Wonder-
stuff, A Wish Away, is released b
Polydor on July 4 to coincide witK
the band’s tour.

® VOICE OF The Beehive have
their debut album Let It Bee re-
leased by London Records. The
band’s tour begins on July 11.

@® WESTSIDE RECORDS has ac-
quired marketing and distribution
nghts for the dance label Total
Experience whose catalogue in-
cludes The Gap Band, Billy Paul
and Yarbough And Peebles.

Industry watches closely

as

Our Price flexes muscles

IAN DUFFELL, while managing
director of HMV, used to reckon
that there are some 250 High
Streets in the UK on which a chain
of shops would want to be repre-
sented.

Now in charge of Virgin Retail’s
international expansion, he is no
longer a full-time resident of this
country and is not around to see
the creation of the first chain to
exceed that number of shops.

After the completion of W H
Smith’s purchase of Virgin’s smaller
shops around the middle of July,
Our Price will be trading from 270
sites, with five more being pre-
pared for opening.

That level of dominance of the
market is something that has been
noted with varying levels of alarm
in the music industry. The compet-
ing independent retails are not
hugely concerned, working on the
basis that being down the road
from an Our Price is not significant-
ly different to being in the same
street as a Virgin shop (see pé).

However, the record companies
are concerned that the concentra-
tion of retailing power in a few
hands may lead to a restriction in
the range of music available in the
shops.

BPI chairman Peter Jamieson
comments: “The critical foctor is
whether the 74 shops that have
been bought are now going to be
run better ond aftract more cus-
tomers and sell more records and
cover the widest possible range of
music. If the answer is ‘yes’ on all
counts, then the takeover is a good
one. Obviously, as an industry we
are interested in having the best
possible and the most retail shops.

“Our Price are going to have to
demonstrate to suppliers that they
can act on this. We will be watch-
ing.

Our Price is aware of that aften-
fion. Says managing director
David Clipsham: “Ti Ei\ere is a re-
sponsibility that comes with the
kind of power we have.” He points
to the book market where Smiths
and its subsidiaries has a similar
hold and maintains that the com-
pany has never sought to abuse its
dominance. “There is no advan-
tage to us in not playing fair with
our suppliers,” he concludes.

MALCOLM FIELD: ‘arguments do not conflict’

There are, though, avenues of
protest for those who do not share
Clipsham’s view. As the Virgin sale
was being completed, a group of
the company’s employees con-
tacted Music Week to say they
would be asking the Office of Fair
Trading to look into the matter.

The office has set a deadline of
Friday, July 8, for written requests
for it fo investigate. It will then look
into the deal if it feels there is a
prima facie case that it is against
the public interest or if the new,
combined operation has more
than 25 per cent market share. If it
feels there is a case to answer, the
matter can then be referred to the
Monopolies & Mergers Commis-
sion.

Clipshom contends that, even
with the new stores, W H Smith and
its specialist chains will account for
225 per cent of the recorded
music market.

He feels this contention does not
conflict with the argument put for-
ward by Smiths managing director
Malcolm Field who, before the ac-
quisition of Virgin, maintained that
the group hc:d9 23 per cent ond

‘“Thereis a
responsibility
that comes
with the kind
of power we
have’

rising”. Clipsham says Field was
referring to the total music pro-
ducts market and including in that
figure sales of blank audio and
video tape and other video items.

However, whatever the current
market share of the Smiths group,
fellow retailers are not unduly con-
cerned about its total impact on the
music market.

Steve Smith, chairman of the
British Association of Record Deal-
ers, goes along with Clipsham’s
claim that 270 sites gives him the
power to expand the market, and
Smith comments: “If they have 250
or 550, they will still be doing an
excellent job. The more records
they can sell, the better it is for
everybody.”

[UPFRONT (11))
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Pickwick goes for Gold

PICKWICK IS planning to streng-
then its position in the music market
with a series of acquisitions over
the next seven months with the first

being Old Gold.
The Pickwick Group is buying the
back-catalogue label for

£800,000 and intends to move
Old Gold next to its offices in The
Hyde, London, without any redun-
dancies.

Chief executive at Pickwick, lvor
Schlosberg, says the company will
be taking advantage of an in-
crease in profits to £3m last year
and an increase in warehousing.

"There will be a series of new
acquisitions over the next six to
seven months. These will be in the
home entertainment ond music
video areas.”

No further details are being re-
vealed but Schlosberg says Pick-
wick will join Old Gold in its plans
to move into mail order. “It will
serve the music industry and the
public in a very aftractive way.”

Schlosberg adds that Old Gold's
pre-recorded video operation will
work together with Pickwick’s ex-
isting video business and the sing-
les division which he claims sold

over 1m units last year will venture
into the three-inch compact disc
singles market.

“It is envisoged that Old Gold
will utilise certain of Pickwick’s
administration facilities and  will
take full advantoge of Pickwick’s
powerful  distribution  network
which will give Old Gold access to
a wider range of outlets and which
will enable significant cost savings
to be made,” says Schlosberg.

Old Gold’s management team
of Keith Yershon and Brian Gibbon
will continue to run the label as o
separate entity within Pickwick.

Poll shows public in
favour of tape levy

BLANK TAPE levy campaigners
are admitting that some consumers
will suffer unfairy from an added
royalty but they claim a new opin-
ion poll proves the majonity of the
public is behind the campaign.

The MORI poll of 1,500 people
included five questions on the issue
of home taping. The results showed
that 56 per cent of those asked
said they never copied a record,
tope or compact disc.

A majority of 65 per cent real-
ised that home taping was illegal
and 45 per cent soidsit would %e
fair if o payment was made to
composers, artists, publishers, pro-
ducers and other copyright own-
ers.
Of the solutions to the problem,

Clipsham

> FROM PAGE ONE

stores, which is not good,” he says.

Clipsham has used this first week
since the deal was made official to
contact Virgin stoff — meeting as
many of them as possible — and
beginning to survey the new,
corporate chain. He says that, at
present, it is too early to say what
the strategy will be where a Virgin
and an existing Our Price store are
in close proximity.

it has geen an open secret that
Virgin did not receive the returns
from its smaller stores that it was
looking for and, while he shies
away from saying they will now be
run better, Clipsham describes the
new management as “fighter”.

"We have looked ot the way
they have run the business and we
have seen the underlying level of
sales. We are taking their turnover
figures ond applying Our Price
costs and management to them.”

Clipsham contends: “I genuinely
believe this is good for the industry.
We can offer broader ranges and
volumes and | think we can make a
difference very quickly to the level
of sales of cassettes and compact
discs.”

Our Price is taking on all the
Virgin shop staff involved in the
deal and Clipsham praises Virgin
Retail managing director Johnny
Fewings for his co-operation.
® Background — p3; the indies’
view — pé.

PAGE 4

60 per cent recommended a 10
per cent levy, 15 per cent soid
records and tapes should have
spoilers which made it impossible
to record them, two per cent said
the low should stay os it is with
home-tapers taken to court and 23
per cent made no recommenda-
tion.

Michael Freegard, chief execu-
tive of the Performing Right Socie-
ty, says: “We have now got evi-
dence that not just Parliament but
the public as well are on our side.”

The Mechanical Copyright Pro-
tection Society’s managing director
Bob Montgomery claims the public
will not have to foot the bill of a
'Oﬁe levy. “Our information from
other countries in Europe is that the
ﬁrice of blank tapes does not rise,”

e says.

’W{\ot happens is that the manu-
facturers have to bear the cost of
the levy.” But he agrees with
Freegord that some consumers
may be forced to pay extra for
tapes even though they never
home tape.

“But very few people who use
tapes never use them for home
taping. The levy is really a token
gesture but it is important that we
establish a precedent,” says Mont-

gomery.

RADIO ONE has appointed for-
mer RTE head of promotions
Cathal O'Doherty (above) as ex-
ecutive producer, promotions and
Mark Storey leaves Capital
Radio’s breakfast show to produce
the Gary Davies show . . . CBS:
Bob Herman has been promoted
to deputy head of regional promo-
tions and Rodger Bain has been
gromoted to director ot CBS Stu-
ios

Bach to the future
» FROM PAGE ONE

perhaps more importantly, fo assist
the general dealer who may need
guidance in selecting items worth
stocking as a rroﬁtoble introduc-
fion to classical music.

In addition to regular weekly
news and product updates by our
classical editor Nicolas Soames,
there will be fortnightly expanded
features focusing on key repertoire
areas, top performers, conductors
and composers — with easy-to-
follow stocking guides — backed
up with concrete examples of how
dealers make classical music pay.

All this will be anchored by the
charts, starting this week with a top
20 full-price breakdown and top
10 Crossover Classics on a month-
ly basis, followed in two weeks
time by the start of a mid-price/
budget top 20, also on a monthly
cycle. All three charts are compiled
for Music Week by Gallup.

It's all quiet
on the Taping
Rights front

THE HOME Taping Rights Cam-
paign, whose close ?inks with
Japanese hardware manufacturers
were exposed by MW last week, is
staying silent on the revelations.

The organisaion, which leaked a
vital EEC discussion paper on
copyright to the Japanese before it
was available to European in-
terests, has declined MW's invita-
tion to comment.

However, campaign co-
ordinator Mari James soid last
week before the story appeared:
“It's never been a secret that
Japanese companies are involved
in the campaign. When we have
listed the interested parties, the
tape moanufacturers Eove been
there with the charities. Manufac-
turing companies have as much
right to express their views as any-
body else.

"I don't find this situafion embar-
rassing ot all.”

To date, the campoign has
based its onti-tape levy argument
on the contention that such a sur-
charge would be unfair to the blind
and educational interests.

BPI: the
hardline.. ..

> FROM PAGE ONE

chart and the industry awards and
that role will become increasingly
important in the next few years
when undoubtedly we will be in-
volved in other events, for exam-
ple, the BBC Radio Show where
we will have a high profile,” says
Deacon.

He says the position will be a
full-time job and the process of
choosing the right person will be-
gin as soon as possible. One of the
duties of the marketing director will
be to make the BPI Review news-
letter more interesting. “We have
to find another means of keeping
our members informed of what is
going on,” he adds.

Deacon is optimistic that the BPI
can achieve these goals. “Since
Peter Jamieson’s speech at the
AGM, we have started to get offers
of help from all areas, from the
smaller record companies to the
finance side and things like TV
advertising.

“| think co-operation from mem-
bers has proved it can be effective,
r)orﬁculoriy when we have been
obbying Parliament. | think that the
success of that co-operation has
helped make Parliament more
aware of how important the indus-
try is. It is ensuring that our profile
in the eyes of the decision-makers
ond the consumers is prominent.”

“Perhaps there is this element of
realism that has come into the in-
dustry thot hos made members
hungrier and more determined to
make the industry a success.”

Deacon predicts
billion pound
retail sales

DEACON FIRMLY believes that this
year the music industry will hit the
£1 billion mark in retail sales.

“We have seen a rise of over 20
per cent over the last 12 months.
This has been helped by the em-
ergence and substantial increase in
compact disc turnover,” he says.

According to BPI figures, CD
sales between 1986 and 1987
rose from 8.4m units to 18.2m and
vinyl LPs maintained their sales at
52.2m units. Cassette sales went up
seven per cent but singles sales
continue to fall.

““We are exercising our minds to
that,” says Deacon. “We are look-
ing at wﬁo? is happening in Amer-
ica and it is possible that the casset-
te single is a good medium to look
into. That is one of the things we
have been talking to the British
Association of Record Dealers ab-
out.”

Overall, retail sales rose from
742.4m in 1986 to 914.5m in
1987. “After the bad period we
went through in 1977 onwards, it
is nice to know we are really back
where we should be,” he says.

® SWANYARD STUDIOS, the
first independent recording com-
plex to be launched on the stock

market, made a pre-tax profit of
£254,627 in 1987.

OTTAWA: Record companies
and publishers are getting
down to negotiations on a new
mechanical royalty rate fol-
lowing the passing into law of
the new Copyright Act. There is
consensus 'Zot the new rate
will be higher than the current
two-cents-per-song, and re-
cord companies’ spokesman
Brian Robertson comments:
“I'm hopeful we'll have few
differences and be able to
work something out right
away. | cannot see any prob-
lems in reaching a new rate.”

m

MELBOURNE: Disctronics,
which claims to be the world’s
largest independent manufac-
turer of compact discs, is to
become a listed public com-
pany. The flotation is set to
raise A$25m and Disctronics
says it will use the money to
expand its 65m-discs-a-year
cupocig and maintain its
claimed 10 per cent share of
the world market. Expansion
will also be made into CD
Video and CD-ROM.

m

NEW JERSEY: NARM is aimin

to help retailers minimise the

by setting up a shoplifting hot-
line. Dealers can now ring a
charge-free number and re-
ceive reports of where thefts
are taking place across the US.
The organisation says: “'Retail-
ers and racked locations alike
are reporting what appear to
be incidences of highly orga-
nised and mobile groups of
thieves who excel at removing
large amounts of product from
stores and stripping any iden-
titying markings quickly in
order to re-sell them at flea
Lnarkets and on the black mar-

et.”

Ly

NEW YORK: Channel Four's
late-night music show Wired is
to begin a 13-week run on
cable television here and in
Canada late this summer.

|

GRSy N Uy S —

OTTAWA: The influential
House of Commons com-
munications and culture com-
mittee says the country’s
broadcasters should do more
to support Canadian talent.
The committee is urging the
government to adopt legisla-
tion to ensure this.

|

NEW YORK: Joe Smith, presi-
dent of Capitol/EMI, is having
a book, Off The Record: An
Oral History Of Popular
Music, published by Warner
Books during the autumn.

|

ATLANTA: WAPW Power 99
top 40 radio station has be-
come the first major market
outlet to produce an all-
airplay chart.
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OUT NOW!
THE ALBUM

HOT GOOL VICIOUS

CHAMP 1007 B CASSETTE-CHAMP K 1007
CD-CHAMP CD 1007

THE SINGLE

PUSH IT/TRAMP

7" CHAMP 51 B 12" CHAMP 12-51

Summer Hot Releases...

SINGLES

e FLAIR ‘Chasin’ The Rain’

7"-CHAMP 80 B 12"-CHAMP 12-80

«* JO ANN JONES ‘Share My Joy’
7".CHAMP 81 B 12"-CHAMP 12-81
« DJ JAZZY JEFF & FRESH PRINCE
‘Just One Of Those Days’ (remix)
7".CHAMP 84 B 12"-CHAMP 12-84

TRUE MATHEMATIGS ‘For The Lover In You'

we 7" CHAMP 83 B 12" CHAMP 12-83 (REMIX)

ALBUMS
+* TRUE MATHEMATICS ‘Greatest Hits’

CHAMP 1014 B CASSETTE CHAMP K 1014

& THE JAMES BRATTON PROJECT

CHAMP 1015 B CASSETTE-CHAMP K 1015 B CD-CHAMP CD 1015

CHAMPION RECORDS

181 HIGH STREET HARLESDEN LONDON NW10
TEL: 01-961 5202 M TELEX 295441 BUSY B B FAX 01 965 3948




Indie retailers prepared for
new Our Price challenge

by Jett Clark-Meads

THE WHOLE complexion of re-
cord retailing is changing — at
least it is if your shop happens to
be in the same street as a Virgin
store.

The aquisition of the chain’s
smaller shops by W H Smith and
their imminent conversion to the
Our Price format means the near-
by independent dealer will soon
face an entirely new brand of com-
petitor.

Many of the Virgins are in towns
where Our Price is not currently
represented, so dealers are not just
facing new competition but com-
petition from an unknown quonﬁ?a

Even so, there is a quiet confi-
dence about many independent
retailers that, having seen off Vir-
gin, they can continve to make a
living by providing a level of ser-
vice and a depth of stock that Our
Price cannot.

Says John Molloy at Double
Four Records in Stockport: “We
stock 10,000 oldies which Virgin
do not. We can undercut Virgin's
album prices and if Our Price come
we will do the same to them.”

Molloy claims his frontline album
grices come down as low as £3.50

ut he declines to elaborate on
how he makes a profit ot that mark.

Sandra Allan at House of Re-
cords in Preston continues: “! think
the difference between us and Vir-
gin is that our staff are befter
trained; they know more about
what they are selling. We give a
service the multiples can't give.

“| have got so used to the multi-
ples over 24 years that | am aiming
at a different market. | have stood
through a lot of things and you get
to live with these changes.”

A number of independent shops
have formed o multual-assistance
relationship with their local Virgin
store over the years. “If they stock
something we don't, we send cus-
tomers there and they send people
here if we've got something they
haven’t,” comments Alastair Brodie
at Groucho in Dundee. “I'll be sor-
ry to see them go. We get on very
well.

“It will probably be better for us
when it's an Our Price because up
here Virgin have got a relatively

ood name. It's a lot to do with the
act that the stoff are fairly good.”

Brodie says he competes with
the multiples by stocking alterna-
tive music rather than trying to take
them on over chart product.

Like Brodie, Jim Scobie at Im-
pulse in East Kilbride believes hav-
ing an Our Price down the road

will actually be better for his busi-
ness. He says: “At the moment,
we've got an Our Price and a
Virgin in town. That means ['ve
always got two sets of promotions
to compete with. If oll we've got is
two Our Prices then there’ll be only
one promotion and | can act
accordingly.”

At classical specialist Concert
Corner in Southport, Margaret Sut-
ton feels that there is room for her
business and any multiple in the
town. “We don’t do anything in the
line of Virgin and they only just
touch the classical market. | just
hope Our Price will not expand
their classical side of the market.”

Ann Fellows at Penny Lane Re-
cords in Chester sums up the indies’
perception of how they differ from
the multiples with: “The difference
between us and them is that, hope-
fully, the public can get o decent
answer to their questions from us.
We try to em;joy staff with a
knowledge of what they are sell-
ing. The people at Virgin don’t
seem to want to know.”

@® WYND-UP DISTRIBUTION s
offering a holiday in Florida to 36
dealers whose purchasing reaches
the required level. The promotion
runs throughout the rest of the year.

JEREMY BARNES, CBS central and
north Lancashire albums/singles
rep and 1987 salesman of the
year.

Barnes started working for CBS
in 1978 based at the Birminghom
regional office. He then seftled in
So?e to cover the northern region.

His area ot present includes
parts of Lancashire and Cumbria
and his duties involve pre-selling
and catalogue campaigns along
with the sales promotion of singles.

He enjoys the responsibility of
the job. “l think you have to keep
the dealers’ interests in mind and
wherever possible operate in a
way that is beneficial and reward-
ing for both parties and get away
from the ‘them and us’ situation
which does still exist,” he says.

IS THERE o difference in the

uality of distribution shops in
:Le same centre receive, with
something of a bias towards
the multiples? Dave Brett of
Way Ahead in Nottingham
asks the question.

4As a regional indepen-
dent recorg shop specialis-
ing in rock, we rely on re-
ceiving orders on time. It is
specially important to us to
receive new releases an

special editions on the day
of release. In recent weeks
we have noticed a stead

decline in the standard ang
accuracy of distribution.
Other szops within the citz
have received albums an

singles dazs before
ourselves. Is this a deliber-
ate policy of the distribu-
tion companies? We are
losing sales and custom,
not to mention both money
and having our hard-
earned reputation tar-
nished through the negli-
gence of the distributors.#

@ Make your views known in
Counterpoint by contacting
Jeff Clark-Meads at Music
Week, Greater London House,
Hampstead Road, London
NW1 7QZ.

@ THE MANY

‘g FRIENDS OF

“The finest thing

to emerge from Detroif
since the golden age
of Motown™ o

GUARDIAN APRIL "88

WAS (NOT WAS)

Mike of Andys, Cambridge John of Beatbox, Norwich Henry of Hi Tension, Basildon Steph of Roadshow, Salfron Walden Richard of Turntable, Chingford

Russell of First Choice, Hiord Maureen & Phil of Spin i, Willesden {various) of Our Price, Windsor Julie & Yogi of Rainbow Records, Feltham Bill & Alex

of Sqt. Peppers, Hackney Pete & Alfie of Sounds To Go, Holloway (various) of Harum Records, Archway Karen of Prism Leisure, Wood Green (various) of

HMY, Oxford Ross & Julian of Astleys, Wallingford Keith & Gordon of Quicksiep, Northwood All Staff of Discounts, Shepherds Bush Cotin & Judith of
Wired For Sound, Hackney Neil of Yirgin, Southampton Trevor of HMV Portsmouth Paul of Simons, Yateley Sheila of Our Price, Hounslow (various) of

Tony's, Bristol {various) of Rival, Park Sireel, Bristol (various) of HMV, Bristol (various) of Yirgin, Bristol Paul of That's Entertainment, Croydon Paul of

101 Records, (roydon Martin of Challenger & Hicks, Chatham Steve of Hi Tension, (hatham Rick of Longplayer, Tunbridge Wells John of Richards

Records, Ashlord Adam of Richards Records, (anterbury Andy of Hummingbird, Folkeslone (various) of Whal Records, Nuneaton

&.

"The most exciting music we've ever heard . . . ...
when will they be famous?”

Mana records

...from

BROS

L &3

“Lee Barratt (Sade's manager) told me | was

a wanker for missing Was (Not Was)”

GARY CROWLEY

- on MonDAY JULY 4 vou can BUYANYIH'NG (AN HAPPEN 1", THREE TRACK 12" WITH TWO PREVIOUSLY

'

2 UNRELEASED TRACKS. €D IN A CAN. UNIQUE. INDIVIDUALLY NUMBERED. LIMITED. WITH THREE PREVIOUSLY UNRELEASED TRACKS.

LB

phonogram

PAGE 6

ON TUESDAY JULY 5 YOU CAN SEE WAS (NOT WAS) AT HAMMERSMITH ODEON/CAPITAL MUSIC FESTIVAL

TODAY You CAN BUY THE FEATURE LENGTH LPWHM Up, DOG' 12 TRACK ALBUM. 16 TRACK CD AND MC INCLUDE
'SHADOW AND JIMMY' CO-WRITTEN BY ELVIS COSTELLO: ‘WEDDING VOWS IN VEGAS' WITH GUEST VOCALS BY FRANK SINATRA INR.

==

MUSIC WEEK 2 1l1IlY 1988

E——

i

l



- GAM B MOCKBE -

SHAM 69
VOLUNTEER
AVAILABLE ON
| ALBUM LLP 117
| TAPE LLK 117
&

URIAH HEEP
LIVE IN MOSCOW
AVAILABLE ON
ALBUM LLP 118
TAPE LLK 118
&

CD LLCD 118



Noel Gay — raising the
curtain on the Nineties

The Noel Gay
Organisation
celebrates its 50th
birthday this year
with firm plans for
the Nineties.
Charles and Alex
Armitage,
grandsons of
Reginald
Armitage who
founded the
company, talk to
Chris White about
its changing face.

T WAS back in the Thirties
that Reginald  Armitage
started a company to publish
the songs he was wrmng
under the pseudonym Noel Ga
is now one of the UK's IecJ
artist management/agencies, witl
o publishing catologue of some
2,000 titles. Now ?"owmg the
success of the revived Noel Gay
musical Me And My Girl there are
plans to move further into the
theatre and television production
areas. In partficular, the appoint-
ment of former BBC TV managing
director Bill Cotton as chairman of
Noel Gay TV has focused attention
on an organisation that has never
sought a high profile in the music
industry.
Al'hough both Charles and Alex

had worked for the organisation

for several years, it was the unex-
pected death of their father,
Richard Armitage, which sow them
catapulted to heading the ‘family
firm’.

“ Ovr father had joined our
grandfother at the age of 21 to
start the agency side which at first
was there to provide artists to sing
the songs. Noel Gay and Billy Cot-
ton the bandleader were very
good friends, and Bill Cotton junior
joined the Noel Gay Organisation
on the same day as our father, and
they became very close friends,”
says Charles.

“Bill was a song plugger then,
and 32 years later E %ms come
back to the organisation as an
executive director as well as being
chairman of Noel Gay Television.
It was certainly a long lunch hour

BOBBY McFERRIN

T2

NEW SINGLE ON 77 -

ORDER NOW FROM EMI TELEPHONE SALES 01-848-9811

PAGE 8

‘GOOD LOVIN’

@& w

NOEL GAY'’S Charles and Alexander Armitage

that he took ..."

In the Sixties the Noel Gay
agency looked after popular music
acts like Russ Conway, Peter &
Gordon, The King Singers and
Scaffold, as well as record
producer/songwriter Norman
Newell, and TV names like David
Frost, Esther Rantzen, Russell Harty
and Richard Stilgoe. Many of the
names on the roster have been
with the Noel Gay Organisation
for many years.

The Noel Gay publishing cata-
logue includes all of the songwri-
ter’s best-known hits — among
them Leoning On A Laompost, Me
And My Girl, The Lambeth Walk
and The Sun Has Got His Hat On
— as well as standards like Lo Vie
En Rose and Bless You, and many
comedy songs. “We're siill very
active on the publishing side, and
don’t just depend on our back-
catalogue,” says Charles Armitage.
“Our lost number one was the
Chicken Song, and we're always
looking for new writers.”

Recent odditions to the orga-
nisation have included the show-
business agents Billy Marsh and
David Wilkinson. The agency side
is looked after by Alex while
Charles looks cfter the administra-
tion side of the company. There
are around 40 people in the two
Denmark Street offices.

Noel Gay TV has already pro-
duced several series including
Channel Four's Don’t Miss Wax
with Ruby Wax. Paul Jackson
joined the company in 1987 hav-
in? previously been a very success-

independent producer, with
credits including Three Of A Kind,
Saturday Live and Carrott's Lib. Bill
Cotton will be chairman of the
division.

Until 1983 the Noel Gay pub-
lishing and agency companies ran
paroﬁel and relatively undisturbed
until Richard Armitage decided to
pursue one of his dreams which
was to stage his father’s hit musical
of the Thirties, Me And My Girl.
The revomped musical was staged
in Leicester before moving to the
West End. | remember asking him
how long he thought the show
would run in London, and father
said ‘If we're lucky, about three or
four months — then it will go on a
provincial tour.

“Four years later it is still running
in the West End and has become
an overseas hit as well. In Japan it

‘Bill Cotton
has come back
to the
organisation
after 32 years
. . . itwas
certainly a
long lunch

hour he took

is performed by an all-gid cast,
and there are Japanese and Mex-
ican cast album recordings. There
are two productions opening in
Poland, and one in Hungary, so
we'll find out what the Communists
think of it.”

There are now plans to make a
film of Me And My Gid — “It
should transfer to the big screen as
well as Oliver! did, because it will
be approached on the same scale”
— and Alex Armitage is also work-
ing on a project that will be a
smaller-scale musical of his grand-
father’s songs. “At one time he had
four shows in the West End, a
record that has been emulated by
Andrew Lloyd Webber but not
beaten, but there are no plans to
revive any more of his shows.”

Another recent Noel Gay stage
production was the musical Tge
Rink which transferred from Broad-
way but flopped here. “It was a
terrific show but just didn't catch
the public’s imagination. Lots of
people offered advice, saying that
it was in the wrong theatre, that it
had an unattractive title, that there
were no stars in the show. I'm sad
that it didn’t happen, but on to the
next one ... we're working on
three other theatrical projects at
the moment,” Alex adds.

While there are two areas of the
business that Noel Gay will NOT
be getting involved in — tour
promotion and a record label —
the firm represents one of the
world's largest circus agencies, that
of Roberto Jermains which has
appeared in China and Korea
amongst other places, says
Charles. “It emphasises the wide
breadth of the organisation, and
we are always lookmg for new
areas to work in.
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Harry Clips is
the name of
Tim Broad’s
new video
production
company,
committed to
the concept of
imaginative
and
intelligent
promos, as
John Tobler
discovers

FTER THREE and ¢
half years as a video
director for such
artists as The Smiths,
Jesus And Mary Chain, Simply
Red ond the Screaming Br:;e
Messiahs, Tim Broad has set up
his own company, Harry
Clips.

Running the office is Tessa
Watts, who gained immense
experience running the video
department of Virgin Records
before a brief spell with MTV
Europe. Broad's idea is to con-
tinue with promos, but “I can
now afford to exercise discre-
tion about what | do. You can't
afford to do just anything, be-
cause it will reflect on the acts |
have a relationship with.”

He also wants to make commer-
cials and eventually graduate into
films, a distinct possibility on the
bosis of his new video for Morris-
sey’s Every Day’s Like Sunday,
which hardly fectures the singer
himself. “It's a challenge to work on
something which the artist doesn’t
feature in. | had an ideqa, and he
liked it — Billie Whitelaw's in it, and
so is Cheryl Murray, who used to
be in Coronation Street as Elsie
Tanner’s lodger, but the main char-
acter is Lucette Henderson, who

~ Taking the Broad view

was in | Started Something,
another Morrissey video. That was
him and 12 people riding bicycles
around Manchester on a grey day,
and she was one of the 12, but she
made an impression on Morrissey
so that he wanted to use her again.

“She's a student in Altrincham, a
long standing Morrissey fan, and
now she’s the star of one of his
videos. I'm told she went weak at
the knees and thought her leg was
being pulled when she was told
about it, but she did very well.
Morrissey’s almost obsessively En-
glish — the song basically says
here’s an extremely depressing
seaside town, where people come
in theory to have fun, but it would
be better to bomb it, which it sug-
gests with extremely direct lyrics.”

One version of the clip will fea-
ture dialogue spoken by the thes-
Eians invogfved with the song itself

ardly audible at points, although
another version will (inevitably) ?-
ature upfront synched sound like
the record. “The label is quite
ambivalent about which one they’ll
use — they say they'll wait to see
what the public wants.”

In addition, where the single can
be heard on a car radio, in a
record shop and in Whitelaw’s liv-
ing room, the sound has been EQ'd
to more accurately reflect the
sound quality of each environment.
The whole thing is a major step

TIM BROAD: meeting the challenge of working with Morrissey

forward in a field which is fast
running the risk of becoming an
expensive irrelevance.

Broad also intends Every Day's
Like Sunday to be open to a num-
ber of different interpretations. “I
think it's important to have ambi-

vity in o video, because you can
then cLuery what it's about. I's not
something that's passive, you have
to involve your intellect and your
feelings. A lot of pop promos are
much more direct, onc‘pfhey have
no longevity. | try to make videos
which work on different levels, so
that people see different things on
repeated viewings.”

‘1 try to make
videos which
work on
different
levels, so that
people see
different
things on
repeated
viewings’

MUSIC VIDEO

3o
@“‘ " Description {tracks) Timings/ Dealer Price

1 £mm MADONNA: Cio ltdlia .. WEA
Live (16 tracks)/1 hr 40min/£7.80 9381413

2 1 4 MICHAEL JACKSON: The Legend ...  Video Collection
Compilation (22 tracks /55min/£6.95 MJ 1000

3 2 14 WET WET WET: The Video Singles Channel 5
Compilation {5 tracks)/25min/£6.95 CFV 05662

4 — 1 DIRE STRAITS: Alchem! Live Channel 5
Live (10 tracks)/1hr 20min/£6.9: CFV 00122

5 4 7 SIXTIESMIXII Stylus
Compilation (25 tracks /1hr/£6.95 SV 0855

6 9 11 DAVID BOWIE: Glass Spider Tour Video Collection
Live/45min/£6.95 vC 4043

7 315 HEART: if Looks Could Kill PMI
Compilation (7 tracks)/30 min/£4.55 MVR 990075 3

812 2 MIKE OLDFIELD: The Wind Chimes Vir?in
Compilation (11 tracks /1he/£6.95 WD 353

9 ; 3 VIDEO HITS: Girls Girls Girls Wienerworld
' Compilation (15 tracks /52min/£6.95 WNR 1044

10 5 +DAVID BOWIE: Glass Spider 2

Video Collection

Live {10 tracks)/50min/£6.95 VC 4044

11 ¢ 5MICHAELJACKSON: Making Thriller Vestron
Compilation/1hr/£6.95 MA 11000

12- 1 DIRE STRAITS: Brothers In Arms Channel 5

EP (4 tracks)/1 5min/£€.95 CFV 06142

13 & 9 I'PAU: View From A Bridge Virgin

I Compilation (5 tracks)/20min/£5.5 WC 335
Compilation (4 tracks)/20min/£4.55 MVS 9900733

151 s W.A.S.P.: Videos . . . In the Raw PMI

Compilation (8 tracks)/1hr/£6.50

MVP 9911613

16— 1 EURYTHMICS: Live
Compilation (15 fracks /1hr 30min/€10.42

PolyGram Music Video
080220

3

! = 1 tlggﬁh!yﬁwfoghe Outrageous Video Col\l;(s:cdh;ﬁr]\
18- AN W
19 1 iyt e
20 1 ABBA: The Video Bioghoms g

Compiled by Gallup for Music Week © 1988
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Paris
Records

DAVID KNOPFLER ¢ ¢ ¢

LII PS AGAINST THE STEEL

on CD, Cassette & LP

Distributed by
PRT
Records Ltd
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Spoken word
casseftes

used to be
barely

tolerated by
retailers. But
times are
changing —

as Rosie

Horide discovers

NCE UPON a time,
spoken word casseftes
were the poor relation
to an industry whose

outgowings were usually musical
— barely tolerated by most retail-
ers, and tucked away in a corner
where customers might find them if
they tried very hard. But times are
changing.

In those days one might have
found a few children’s sfones ond
perhaps a tape of a radio prog-
ramme, and tﬁ t would have been
all. But today the available range is
vast. Not only children’s stories, but
fiction and dramatisation for adults
are available too. Language
courses have escaped the specioﬁst
language schools packs and are

THE MAGIC SHOP.

SN

By H.G. Wells A\

The Cantevville Ghost
Ly Oucay !_.llilhr

THE SIGNALMAN
and TO BE READ AT DUSK

.;’ HARLES DICKENS
./'r— A ——
o) | Tel Ilasloryj

Bartlett-Bliss has recently launched o new series in its Tellastory range, aimed at older children

on general sale, and all kinds of
educational and instructional
material are also available. What's
more, both producers and retailers
seem to see it as a growing market,
and one which is becoming in-
creasingly worthwhile.

The reasons for this seem to be
many and varied. One, obviously,
is the increasing amount of leisure
time. Another is that today’s listen-
ers are a product of the Walkman
generation, where people have
got used to o personal stereo —

and while music is still the preferred
listening, consumers are discover-
ing that spoken word can make a
pleasant change in terms of enter-
tainment.

Listeners have also come to
appreciate that while walking or
sitting on a train, they can also be
learning something such as
another language, or revising for
examinations. Add the other
mobile listener, the person who
Elcys cassettes in car, and it’s not

ard to see why the spoken word

market is expanding.

The first spoken word cassettes
oreé;enerolly agreed to have been
produced by a company called
Caedmon, who started out 37
years ago in the US with a record-
ing of Dylan Thomas reading his
own story, A Child’s Christmas In
Wales. The company subsequently
built up o large catalogue of high-
quality material and specialised in
having top literary or theatrical
names narrating, often their own
work.

Poor relation strikes it rich

Coedmon turned its attention to
the UK, and struck a deal last year
with Collins the book publishers.

As the company’s Henryk Weso-
lowski explains, Collins frn that not
only had the price been foo hi
but the rockoging hadn’t done 31
material credit. “We started with a
range of product, and re-
packaged it in a uniform style so
that the tapes were presented as
books. Last December we put out
36 titles, including o whole range
of children’s stories. With a sug-
gested retail price of £3.99 for the
single cassette, these packs have
sold very well.”

Caedmon has subsequently re-
leased a two-tope series featuring
both modern classics like Death Of
A Salesman and more traditional
material such as Shakespeare, with
an srp of £7.99. The lafter is also
featured in some four-pack sets at
£14.99, and plans are afoot for
special “gift packs” for the autumn,
both in the tour-tape series and a
new seven-tape set (srp £17.99).

Wesolowski says the company
still aims for the high-quality end of
the market, as witness a new range
of modern classics which includes
Arthur C Clarke reading his own
2001 — A Space Odyssey.

It almost goes without saying
that the BBC has a vast range of
material suitable for spoken word

TO PAGE 12 »

Q. WHAT DO THE FOLLOWING ARTISTS HAVE IN COMMON?
Bros..Prince.. The Beatles..U2..PetShop Boys.. A-HA.

Madonna

Elvis Presley

Depeche Mode

Pink Floyd

AC/DC .. Kate Bush . . Frank Zappa . . John Lennon .. Bon Jovi .
Genesis .. Queen .. Wham . .Samantha Fox .. P.l.L... Heart.. Sade.
Sisters of Mercy .. Rolling Stones .. The Mission . . Siouxsie & The Banshees.

Cliff Richard . . The Smiths .. Tina Turner .. The Cure.. Slayer .. Motley Crue ..
Talking Heads . . Ratt. . Kiss .. Elton John..DefLeppard .. T’Pau..Rush..New Order..
R.E.M. .. Marillion . . Rick Astley . . Simple Minds .. The Clash . . Inxs .. Level 42 .. The Cult..

Jesus & Mary .. Chain.. Run D.M.C. .. Whitesnake .. Marc Bolan . . Phil Collins . . Cocteau Twins ..

Simply Red .. Bryan Ferry .. Peter Gabriel .. All About Eve . . Poison .. Metallica .. . Dio .. Bob Marley .. Kim Wilde..
Ozzy Osbourne .. Zodiac Mindwarp .. Robert Plant.. Echo & The Bunnymen .. Aerosmith . . Elvis Costello .. Beastie Boys ..
The Dead Kennedys .. Deep Purple. . Dire Straits . . Iron Maiden .. Duran Duran .. lggy Pop .. Bauchaus .. The Communards .. W.AS.P...

Guns ‘N'Roses . . The Stranglers . . Julian Cope .. The Housemartins .. The Damned .. Mick Jagger . . Stryper. Squeeze . Black Sabbath . . Style Council ..
The Pretenders . .Alice Cooper . . Judas Priest . . Grace Jones . . The Who . . Scorpions . . Europe . . Frankie Goes To Hollywood .

THEY ARE ALL AVAILABLE IN THE BAKTABAK
TALKING PICTURE SERIES OF LIMITED EDITION
INTERVIEW PICTURE DISC ALBUMS, PICTURE
COMPACT DISCS AND PICTURE 7"’ SINGLE SETS.

For a colour catalogue and details of our unique picture disc browser display system, call:
UK Sales Office: 01-992 7732 International Sales: 01-992 0098 Fax: 01-993 8276 Telex: 291908 ARAB G

DISTRIBUTED BY: ARABESQUE DISTRIBUTION, NETWORK HOUSE,
29-39 STIRLING ROAD, LONDON W3 8DJ. A NETWORK LEISURE GROUP COMPANY.
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oken word

for1tself

TEL=
ATALE

Britain’s biggest
selling book
and cassette

420

PAR/ANT

——————

BTORIES REAL BY RINGO STARR

K

Over 160 titles

Dealer: £1.66 - S.R.P: £2.49

Includes the best in
traditional and character
merchandise eg. Three
Little Pigs, Wind In The
Willows, Peter Pan,
Thomas The Tank Engine,
Beatrix Potter, Rupert &
The Frog Song, The
Transformers and many
more...

o

CHILDRENS
SERIES

2CASSETTE PACK
Songs, stories
and fun on

two cassettes

| ' SOUgs

Songsfor
“The Wishing Wel

(o)

Help
Great Ormond Street
get better:

The Wishing Wel Appeal
POR THE REDEVELOPMENT OF
Great Ormond Street Children

’s Hospital

Over 70 titles

Dealer: £1.52 - S.R.P: £2.49

Includes Henry’s Cat, The
Transformers, Children’s

Noddy, Winnie The Pooh,
Dr. Who, ABC Songs, Songs
For The Wishing Well ......

FOR FURTHER INFORMATION CALL DEE FOWKES ON 01 200 5605

TV Favourites, Rupert Bear,

GCSE

PASS
PACK

The essential
revision kit for
GCSE exams

FROM LONGMAK THE RE¥ISION KIY FOR GCSE EXANS

GCSE

PACK

WRITTEN BY GCSE EXAMINERS

Now 10 titles

Dealer: £3.32-S.R.P: £4.99

Written and narrated by
the examiners who set and
mark the GCSE
examinations, Pass Packs
cover all major subjects inc.
Mathematics, Physics,
Chemistry, English and
Geography.... 10 new
titlesin August 1988.

)
‘ Millsngoon'

Romantic
stories on
two cassettes

2 hours 30 minutes of Romance

Now 20 titles
Dealer: £2.43 - S.R.P: £3.99

Romantic fiction from best-
selling authors such as
Penny Jordan, Anne
Mather, Charlotte Lamb. 15
million Mills & Boon books
are sold every year in the
UK alone!

PICKWICK SALES 01 200 7000 - HR TAYLOR 021 622 2377

PRT 01 640 3344 - ASK ABOUT SPECIAL DEALS ON PICKWICK PRODUCTS.

ickwi i ivisi ickwick Group P! : i don NW9 6JL.
Products of Pickwick International. A division of Pickwick Group PLC. The lyde Indys(nal Estate, 1:he Hyde, Lon
N Telephone: 01 200 7000. TELEX 922170 PICREG-G. FAX No.1 01 200 8995

speaks

c ;L’/;Wld’K.ST
JZF FWG

A new cooking
sensation on
cassette and
recipes cards

_PARUAKS
e 2

LOYD™
T MEAT

2 OF KEITH' FAVOURITE MEAT RECIPES

Now 5 titles
Dealer: £3.32 - S.R.P: £4.99

A new and exciting home
entertainment product,
with recipes and audio
back-up from Keith Floyd,
Marguerite Patten and
Ken Lo. Puts the fun back
into cooking.



» FROM PAGE 10

cassettes, and the company has
been involved from the very early
days.

As business offairs manager De-
nise Evans relates, the eosy pro-
duct released in this way was chil-
dren’s programming, light enter-
tainment, and comedy shows such
os Hancock’s Half Hour and the
Goon Shows. The company also
made an impact in the slighty spe-
cialist educational areos, such as
language tapes to accompon
Ero rammes. In the autumn it wi“

e launching a whole new range
of product. Entitled The BBC Radio
Collection, it will be predominantly
drama and light entertainment.

Obviously, the BBC has many
successful items in its current range,
but one deserves a special men-
tion. A 13-casette pack of Tolkien's
Lord Of The Rings, retailing at
£39.95, has sold over 15,000 sets.

The companies with record in-
dustry links toke a large share of
the spoken word market. MSD, for

In the children’s
area thereisa
significant
swing away
from the toy-led
merchandised
characters and
back to more
traditional
stories

example, has been releasing pro-
duct in this area since 1979. As
managing director lan Miles ex-
plains, the company first went into
children’s material on its Tempo
label and the catalogue has now
grown until it contains over 500
titles.

Miles says that he has noficed
some interesting trends develop-
ing. In the children’s area he be-
lieves there is a significant swing
away from the toy-led merchan-
dised characters like Transformers
and He-Man, although they still sell
well, and back to more traditional
stories such as Beatrix Potter’s Pe-
ter Rabbit.

In addition, he sees a growing
interest in product svitable for old-
er children. Miles’ wife and co-
director, Ann Miles, concurs, and
adds this is reflected in MSD's July
15 release of a whole series of
classic Enid Blyton stories, featuring
such childhood heroes as The
Famous Five and The Secret Seven.
She doesn’t think these will stop
children reading the stories, rather
that they will stimulate interest in
the whole series.

For the future she says the com-
pany is looking at odurtl program-
ming, and has also just released a
series of children’s stories on CD at
£2.99. That may, she says, be a
pointer to the future of spoken
word on audio, ond they will be'
watching sales with interest.

Other companies are also ex-
panding into new areas of spoken
word, as Pickwick’s Melvyn Simp-
son explains. His company is one
of the market leaders in the chil-
dren’s product areg, with its Tell-A-

Tale label. There is also the chil-
dren’s section of the Ditto label, a
two-tape range with some music
mixed in with the spoken word.

Now Pickwick has branched out.
On Valentine’s Day, the company
put out a range of stories from
top-selling Mills and Boon authors
such as Penny Jordan and Carole
Mortimer — two-cassette packs re-
tailing at £3.99. It's an interesting
development, and although initial
sales were a litle disappointing,
Simpson feels that a re-appraisal
of the marketing strategy will boost
sales.

Pickwick has also launched o
whole range of GSCE pass packs
in conjunction with Longmans,
featuring the main subjects being
sat by exam students gor the first
time this year. Written and com-
piled by the people who set and

by Dorothy Edwards
read by Felicity Kendall

ALL ABOUT MY NAUGHTY LITTLE SISTER

HOLIDAYS ARE A TIME FOR
FANTASY AND FICTION

ENJOY HEARING THESE
NEW RELEASES

FROM

LISTEN FOR PLEASURE

THE BLUE GERANIUM & MORE STORIES
FROM THE THIRTEEN PROBLEMS

LFP 7334

g ﬁ/ FEnICITY KENDAL f': 4{ ‘
& Auasour | CeN
MY NAUGHTY y
LITTLE SISTER

reads

PSYCHO

by Robert Bloch

read by Kevin McCarthy
LFP 7343

£5.99

Listen for Pleasure EMI Records Limited 1/3 Uxbridge Road, Hayes, Middlesex London UB4 OSY

Phone (01) 561-8722 Ext 165

\gath:

Christi

by Agatha Christie
read by Joan Hickson
LFP 7340

Thomas Hardy

THE MAYOR OF
CASTERBRIDGE
by Thomas Hardy
read by Alan Bates
LFP 7337
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OLD POSSUM'S BOOK OF

PRACTICAL CATS
TS. FLIOT

mark the exams, these have been a
runaway success. Not surprisingly,
further titles are planned for

September.
Now Pickwick has launched
another innovation — Cook-A-

Long. This is a cassette and flip-
over recipe card book pack, with
the first three hosted by three
famous cooks, Margeurite Patten,
Keith Floyd and Kenneth Lo. At
£4.99 they will also do well in the
gift market.

Another company which would
already claim to be a market lead-
er is Listen For Pleasure. A sister
company to Music For Pleasure,
LFP started 10 years ago with a
wide variety of listening material
for adults. Today it has a compre-
hensive catalogue which ranges
from current best-sellers like Jeffrey
Archer’s A Matter Of Honour
through Shakespeare to Charlie
And The Chocolate Factory.

The volume of sales for some LFP
titles has been impressive, with one
of the James Herriot titles havin
sold around 100,000, while Dovig
Niven’s The Moon’s A Balloon has
done around 60,000.

Many of the major book pub-
lishers also do very well with
spoken word product — Hamlyn
and Octopus being two particular-
ly worthy of note.

There are also a number of small
independent companies in the are-
na. One of these is Bartlett-Bliss.
Peter Bartlett, an actor and veteran
of hundreds of radio plays, has
joined up with fellow thespian Bar-

ara Bliss to provide top-quality
audio product. Bartlett also sees a
trend towards material for older
children, and has recently laun-
ched more in his Tellastory range,
including Wilde’s The Canterville
Ghost and Dickens’ The Signal-
man.

The company at one point held
the exclusive audio rights for Beat-
rix Potter stories, a coup which led
the company to establish a success-
ful niche in the market. Currently it
specialises in getting top names to
read or perform on classic mate-
nal, and Bartlett is confident that in
a buoyant market their product will
do well.

Many other small companies
have successfully identified areas
of the market they can fill — like
Signal’s 60-cassette (15 X 4 tape
packs) of the Bible. Others, like
Bond Street Music, have seen a
different pofential. This company
specialises in longuage courses,
and carries a vast range of product
from many companies, including
BBC, Berlitz, Hodder and Stought-
on, Linguaphone and Readers
Digest. Thus the retailer can get all
his needs from one source.

Finally, Back To Back produces

THE WATER BABIES
CHARLES RINGSLEY

AU-D-1-0

King Lear

CAEDMON IS generally agreed to
have produced the {rsf spoken
word casseftes. Now, with Collins,
it has launched its high-quality
range of classics in the UK

picture discs featuring interviews
with top music personalities — not-
ably its latest release, an interview
with John Lennon done on the ve
day on which he was later killez
The company’s Chris Leaning says
this looks like being a best-seller,
and o valuable addition to o cata-
logue that already numbers
around 120 titles. He's already
making picture CDs too — another
believer that spoken word could
follow music as a success on this
format.

Whether on cassette, disc or CD,
one thing is certain: spoken word is
a fast-expanding market, and
accounts for increasingly large
sales. Now spoken word apears in
the same best seller charts as top
music r;rodud, it must be taken
seriously.

MLUISIC WFFK 2 111tV 1000
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- Spoken word:
shout it out
loud for sales

The message
is that spoken
word tapes
are taking off
and Rosie
Horide looks
at the market,
where it's
going and the
best ways to
display and
stock

T WILL come as no sur-
prise to anyone to discov-
er that a large proportion

W of the customers for
spoken word casseftes buy
them through one of the major
High Street multiples. Figures
vary, depending on who one
asks, but 50 per cent seems to
be an acceptable average —
with those who specialise in
dealing with these chains
obviously doing significantly
better in those areas than some
of the smaller independents.

Of the rest, the Ereokdown
is as one would expect: largely
record and book shops, plus
the newsagent/card sﬁop
area. Inevitably again, the re-
cord business-linked com-
panies do slightly better busi-
ness with record shops and,
similarly, book publishers have
good links with book shops. But
as the business grows, more
retailers are choosing product
from across the board. Howev-
er, the fact that there are two
main sources of product is still
often reflected in the way a
retailer handles and disp(oys
the tapes.

W H Smith has been selling
spoken word product since the
market was in its infancy, as the
company’s buying manager
for recorded music, lan Cherry,

‘Parents seem
to feel that
with revision
aids children
will take more
notice if they
hear rather
than read
information’

MUSIC WEEK 2 JULY, 1988

explains: “At the moment, with-
in Smiths, we buy separately —
the record departments from
book publishers. We also rack
like that, although we do our
best to make the product stand
out with the use of header
cards and other point-of-sale
material.”

Inevitably though, especially
within a large record depart-
ment, the product does get a
little lost. Ideally the distributors
would like to see it racked b
subject — cookery tapes witK
cookery books, children’s
material with the kids books
and toys, etc. Cherry says that
is unlikely in the immediate fu-
ture, but he admits Smiths may
consider having spoken word
dealt with from just one depart-
ment.

The fact that the company is con-
sidering this not only reflects the
expansion of the market in gener-
al, but the success of certain tapes
in particular. For example, when
they were first released, five of the
Pickwick/Longman  GCSE  pass
packs sold enough copies to be in
Smiths’ top 40 sales charts for all
audio tapes!

In general, however, Cherry
feels that the product is still not
achieving the kind of sales figures it
could, because of low customer-
awareness. He adds that when a
particular company  consumer
advertises, the boost in business is
remarkable.

Independent retailers seem to
have found similar problems with
spoken word product: most not-
ably, the two distinct sources of
product and the different margins
expected in those areas; patchy
consumer-awareness of product
and the difficulties with displaying
the material to its best advantage.
It's interesting to note that those
who make a special effort to prom-
ote the product by racking it in an
appropriate, eye-catching place —
such as a special children’s corner
— seem to do well. In the same
way, racking pass packs with revi-
sion notes certainly helps sales.

Karen Moore, manageress of
the London Street Book Shop in
Reading, says: “We feel it is essen-
tial that everything is in the right
place, not just lumped together.
Although we've only been stocking
this product for a few months,
we've been surprised how well it's
gone, especially the revision aids.
Parents seem to feel the children
will take more nofice if they hear
rather than read information. The
other area that's selling well is chil-
dren’s product. As we have limited
space, | imagine we'll concentrate
on those two areas in future.”

This experience is borne out by
Amanda Burgess of Porters in

‘ ’?
[l

nEnd wy

62 !T’TFIT
1 ‘\

FeEs afe

\

ut

/

\

5

A

Alton, Hampshire. She says the
store does steady business on chil-
dren’s product, especially the mer-
chandised characters like He-Man,
and they've been particularly im-
pressed with both the revision
packs and the language courses,
especialy those from the BBC.

So positioning is important, and
an area where perhaps the inde-
pendent retailer can score over the
multiple. It seems a little thought
goes a long way.

Countrywide, there are other

DISPLAYING SPOKEN WORD: make it clear and direct and you're onto ‘a nice litle earner’

Strangely, geograhical considera-
tions don’t seem important, and
Pickwick's Melvyn Simpson con-
firms that when his company has
tested product on a regional basis
there has been an almost identical
response. But there are definitely
seasonal variations: children’s pro-
duct selling steadily all year, with
peaks around school holidays, and
a seasonal high at Christmas. Lan-
guage fapes are also steady sel-
lers, peaking at holiday times,
while exam aids do well both at

and when those exams are loom-
ing.

In fact, stocking spoken word
product is a matter of common
sense, and retailers can cash in.
Start with the “hits” — top-name
children’s rroduc? and proven suc-
cesses. Follow the trends, and use
common sense — for example,
something explaining the GCSE is
always a sure-fire hitl A little
thought in displaying the product,
and everyone agrees that retailers
could be on to “a nice litter ear-

3% [ Tellastory
Q—& CHILDREN'S CASSETTES

i ]
dhe \"m\\n’m\lr Hjos
Py Oecat F UL .

COULD woRy
byN G

IGNALMAN
:“:f'osae READ AT DUSK,

£ PAES DICKENS
“ dlastony

THE MAN wio
MIR
wery NCLES

@ Over 50 titles available

@® Each title approximately
one hour in length

@ Stories read by well-known
radio actors

And now, for older listeners:

The Canterville Ghost by

Oscar Wilde, H. G. Wells’s

The Man Who Could Work Miracles
and The Signalman by

Charles Dickens

For younger children titles include

E. Nesbit’s The Last of the Dragons,
The Vanishment of Thomas Tull,
Wonderful What-a-Mess, The Postman
Pat stories and all the original

Beatrix Potter stories unabridged

on eight cassettes

Trade Distribution

Precision Records and Tapés Ltd., 105 Bond Road, Mitcham, Surrey. Tel: 01-648 7000.
H. R. Taylor (Birmingham) Ltd., 139 Bromsgrove St., Birmingham B5 6RG. Tel: 021-622 2377/9.
Conifer Ltd., Horton Road, West Drayton, Middx UB7 8JL. Tel: 0895 447707.

'5‘/:’ Tellastory Bartlett Bliss Productions Lim'ted 39 Warwick Gardens,

Sres London W14 8PH. Telephone 01-603 2451 and 01-385 3614.
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OFRA HAZA

Yemenite Songs
JOELOUIS WALKER
The Gift

ISAAC HAYES
hooc's Moods- The Best Of

EDDIE COCHRAN )
The Early Yeors Ace CHAZS IS 37/ DCH237

i

FLARE GROOJ

Vorous  *

poir FlUID
Various *
CREEDENCE.C
The Best Of Yol

THE EVERLY BRO
Greatest Hits

THE DAMNED
Best OfVol. 1%2

20 GREAT CRUISIN' FAVOURITES !
Vorioss Cascade DROP10T4/CROPION

20 GREAT CRUISIN' FAVOURITES 2
Vorious

DANCE FLOOR DISASTER

Variovs

JOHNNY HAMMOND

Geons® Milestone MX9062
3 MUSTAPHAS 3

Shopping

THE RIVERSIDE JAZZ SAMPLER
Vorious *

LITTLE RICHARD

20 Clossic Cuts

THE CRAMPS

ADate With Ehvis

JACKIE WILSON

Reet Potite

THE CHAMPS
Teoquila

Ace CH24V/CHC241/CDCH20

011/5XC01/CDSX0N

BGP !GPIMIGPCIOOI
ACESM/FACCSMICDCCH

4
' R CHA194/CHC194/COGHSG

18ig et WIKBO/WIKCS0

Cascode DROP1015/CROPI01S

Kent KENTO76

Globestyle ORB022/CDORBOZ

Riverside RIVMO01/RIVMC001/CDRIVMO01
Ace CHI95/CHC19S

Big Beat WIKAAS/WIKACAS/COWIK4S

Ace CH125/CHC125

DISTRIBUTED BY PINNACLE except * DISTRIBUTED BY PRT
ACERECORDSLTD®48-50 STEELE ROADELONDON NW10 7AS

Globestyle ORBODS/ORBCO06/CDORBO0S To p 2 5

ALBUMS

1 . JHE INNOCENTS

Erasure

o , , HOUSE HITS

Various

3 [ SURVIVE

Nuclear Assault

THE CIRCUS
- Mute STUMM 35 (I/RT/SP)

5 . 2 MEMORY OF A MAN AND HIS MUSIC

Mute STUMM 55 (I/RT/SP)

Needle/Serious HOH188 (A)

Under One Flag FLAG21 (P)

ScottLaRock & KRS-One B Boy/Westside BBOY 2 (A)
"6 SUBSTANCE

New Order bt Factory FACT 200 {P)
7 , . LFESTOO GOOD

The Sugarcubes _ One Little Indian TPLPS (I/NM}

LES MISERABLES
8 Original London Cast

©  » WONDERLAND

Erasure

10 ¢ :ACIDTRAX

5 Various Pt
11 v+ LIVE AND LET LIVE!
Bobby King & Terry Evans  Special Delivery SPD1016 (I/NM)
12 v 7 BEST OF HOUSE MEGAMIX VOL 2
Various Serious BOIT 2 (A)

'|3 e , NO PLACE FOR DISGRACE
Flotsam & Jetsom Roadrunner RR95491 (P)

14 ,,’;’Houss MUSIC VOL 1

'IS 34 STREETSOUNDS HIP HOP 21
Various Streetsounds ELCST21 (A)

16 « + 10U CANTDO THAT ON STAGE ANYMORE
Frank Zappa Music For Nations ZAPPA7 (P)

First Night ENCORE] (P}

Mute STUMM?25 (I/RT/SP)

Streetsounds ACIDLPI (A)

GRC GERE 1 (P)

THE XENON CODEX
07 7 e wind GWR GWLP26 (A) -,
STAND IN LINE
'8 ENER) Impellitteri Music For Nations MFN87 (P)
19 s 2 JUDGES, JURIES AND HORSEMEN
Weather Prophefs Creation CRELP33 (I/RT)
|ND|E HOUSE
20 B e Beechwood TT042 (I/RE)
2 -  DAWNRAZOR
? Fields Of The Nephilim Situation Two SITUP 18 {I/RT)
HOUSE OF 1LOVE
22 5 5 e Oilove Creation CRELP 34 (I/RT)
RADIO SESSIONS
23 ¢ <N Moda Army Abstract ABTO17 (P)
24 W HARD AS HELL VOL 3
Various Music Of Life MODEF3 (P)

25 m THE LAST OF THE TRUE BELIEVERS

' Nanci Griffith Rounder Evropa/Demon REU1013 (P)

JEI

] ) RUMOURSGegoryIsncn Greenseeves Records GRED 221
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01-9615818 REGGAE
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4 {6] DIDNTIxof
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Amwo R«ofdx ARI76
AnwaRecords ARI 73
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Street Vibes SV 008
Digdec Records DT 001
Charm Records CRT16
Charm Records CRT 18

___ Germamn Records bG127

'|5 (14 I SASHAMEScn\mylew Wity MMD 127
] 6 N 8] YOUNG GAL BUSINESS Shokedemos Skengdon Record SKD 060
]l _(12) FROMMY HEART Ann And Sono 88 Records BBD 201
” 4! SWEETEST SOUNDSoMMx_ ledamqves Record WRT 27

¢ Q 1) MUD UP Supercot Skengdon Record SKD 07}
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Techniques Record WRLP 14
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i_L CASANOVA Fronkie Poul
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Bider: hringing a balance
to the corporate cultures

In his first
inferview
since the
Warner-
Chappell
merger,
company
president Les
Bider talks to
Dave Laing

S A schoolboy, Les Bider

played Arthur in Lerner

& Loewe's Camelot, part

of the Chappell's cata-
logue. Now, almost like the Re-
mington shaver man, he can claim
that he liked the show so much, he
bought the company!

Since the departure of Chuck
Kaye last year, Bider has overseen
the takeover of Chappell by War-
ner Bros Music and ?Ee formation
of “a new company steeped in
tradition”. He points out that both
components can frace their roofs
to the last century, with Chappell
founded in 1811 and such firms as
Witmark and Harms (now part of
Warners) set up in the 1880s.

Bider's roncﬁother was a Chica-
go publisher on a smaller scale
(“he sold his sheet music from the
back of a truck”) though the
Warner-Chappell chief's own pro-
fessional qualifications are those of
an accountant. “l set up my own
firm in the early Seventies, mainly
with entertainment business clients”
he says “and joined Warners as
chief financial officer in 1981".
Two years later he became chief
executive officer. When Kaye left
the company, Bider was the logical
choice to succeed him as president.
In his time with Warners, says Bid-
er, turnover has risen from $35m to
$107m last year.

Turning to the merger, Bider
points out that Warners strategic
plans have included provision ?or
“significant  acquisitions”  since
1984-5. The company had set its
sights on EMI Music Publishing —
“it was the obvious one with its
large foreign operation. But when
Thorn sold TESE we got locked out
of the deal. We had also made a
bid on CBS Songs but that fell out
of our hands. So we had been
looking for two years before ac-
quiring Chappell.”

As well as its catalogue, it was
Chappell's global character which
aftracted Warners. “l want strong
local companies everywhere” says
Bider. “We are the biggest in
Spain, for instance, and that com-
pany should have its own data-
processing rather than rely on o
centralised set-up. We also want a
larger presence in Latin America.”
The South Americon market,
together with Japan and Australio
is overseen by former Chappell’s
supremo Jonathan  Simon, of
whom Bider speaks highly.

Turning to the merger itself, Bid-
er descri?)es it as “an evolutionary

process. Ina touchy, feely business,

W
e

LES BIDER (left) with newly-appointed managing director of Warner-
Chappell UK, Robin Godfrey-Cass

there needs to be a lot of getting to
know each other. There's stiﬁ a
long way to go.” He adds that “the
corporate cultures of the two op-
erations were quite different. War-
ner was far less structured, Chap-
pell's was more bureaucratic. The
combined operation will be more
structured but less bureaucratic
and will blend into one family that
can communicate quickly and effi-
ciently.” Bider points to France and
Scandinavia as places where the
merger has gone ahead with par-
ticular efficiency, while the process
in Britain was held up by the
Monopolies ond Merger Commis-
sion inquiry which did not give the
o-ahead until January 28. Not
the least of the problems was the
design of a new logo for Warner
Chappell Music. “The idea of
something blending W and C was
not appealing” says Bider, “but we
needed to retain the shield emblem
common to all Warmer Com-
munication companies.” The result
is a two-tone shield with a stylised
musical note in the centre.

On current issues facing pub-
lishing, Bider says that “central
licensing is only one issue among
many”. He is concerned that the
“pendulum of the business has hit
the point where attorneys and
managers should be driving to-
wards a creative partnership with
publishers instead of just emphasis-
ing the best splits”. He feels that by
reserving too many rights, lawyers
prevent publishers from w::Zing
actively for their clients. “If | need
to get permission from the writer
for synch rights on a song, it can be
impossible when he is in a band on
the road.”

More positively, Bider sees the
ublisher’s role as “to always be
ooking for new avenues to use for
music”. He is currently involved in a
CD+MIDI project with Apple
Computers, which could provide a

new outlet for copyrights although
he warns that “along with the
opportunities, new technologies
can create more room than ever
before for copyright infringement”.
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The hoy
in the

stubble

THE YOUNG bloke behind me
hod his hand clomped over his
mouth in horror. Like 16,000
others he had just emitted an in-
voluntary yet prolonged shriek of
‘George!’ to the first recognisable
strains of Everything She Wants. It
was one of those nights. Metal
fans, cynics and reluctont bogf-
riends alike bopped without inhibi-
tion as George Michael gyrated
purposefully on the Eard’s Court
stage.

Predictably attired in dudie jack-
et and tight slacks (too tight, as
things transpired) he arrived on a
stage doused in dry ice and col-
oured light after one of the most
extravagant and  spectacular
openings I've witnessed. A huge
gridded box had opened (tenta-
tively slowly) to the orgon intro
from the title track ond then, to
hysterical response, Michael de-
cr(,:red I want your sex”.

Besides the best tracks from the
album there were admirable rendi-
tions of Stevie Wonder’s Love's In
Need and Villoge Ghetto Land
and soul classics Play That Funky
Music and Voulez Vous Couchez
Avec Moi, a hot finale performed
in duet with the superb black back-
ing songstress.

We've heard that George
Michael dislikes performing, but he
was far from morose tonight.
Tonight wos a night to discover
that Wham! couldn’t have been
that horrendous after all (hands up
who knew the words to I'm Your
Man) and, above, all, that Michael
has matured to become a perfor-
mer way beyond his 24 years.

SELINA WEBB

One man hand

“NO MORE playing those Palle-
diums” promised Leo Sayer,
addressing his fans ot what must
have been his first concert in o
London rock venue — the Ham-
mersmith Odeon — in many a
year. Certainly there was strong
evidence that Sayer is returning to

GEORGE MICHAEL: matured

his rock and pop roots, as opposed
to the schmaltzy MOR-type music
in which his erstwhile record com-
pony Chrysalis had seemed deter-
mined to entrench him.

Without a major record ded|,
ond any sizeable hit single for
some five years, Sayer was taking
a calculated gamble playing a
venue this size as part of an exten-
sive UK tour. True, the place was
only about half full — but there
was certainly no lack of atmos-
phere by the end of his two 50
minute sefs.

Sayer has recently completed an
album which he intends to release
himself and he showcased several
tracks which revealed that his
voluntary sabbatical from re-
cordng hasn't diminished his music
talents. Songs like Be My Woman,
Wonderwor?d ond One Step At A
Time were all chunky and melodic,
and could see his imminent return
to the charts.

“Let's take the tardis back in
time,” he said and early hits like
One Man Band, The Show Must
Go On, Long Tall Glasses, Moon-
lighting, You Make Me Feel Like
Dancing and More Than | Can Say
reminded you how many chart hits
Sayer has had during the last 15
years. They're all performed with
as much vitality and freshness as
when they were first recorded.

Perhaps the most remarkable
aspect of Sayer is that voice. For
such a diminutive person he has a
remarkable range and at times you
could be listening to a black artist.
His is a talent that hasn't faded with
the years. Hopefully his Hammers-
mith gig will be the start of his
re-introduction to rock and pop
audiences.

CHRIS WHITE

PERFORMANCE

Messianic
messages

BILL CARTER may look like a
drunken slob as he leons into his
microphone stand carelessly spew-
ing lyrics, but the sound he and the
rest of Screaming Blue Mes-
siahs creates is a total contradic-
tion of that imoge.

The tight, abrasive guitar work
pumped by the relentless bass and
drums provides a unique powerful
noise that makes it hard to compre-
hend how such an atmosphere is
created by just three musicians.
Their set at the Astoria opened
with the driving, wailing guitar of
Sweet Water Pools followed by the
cool understated rhythm of Bikini
Red.

SCREAMING  BLUE  Messiahs:

abrasive

The throttle was pulled back for
the rest of the set as the band
shook the stage with their short
guitar bursts. At the end of the set,
they veered off course a little when
Carter let fedback get the better of
him but that was forgiveable con-
sidering the excitement and energy
creofeg by the music.

First on the bill, were ex-Folk
Devil lan Lowery’s new band King
Blank whose sleaze rock stum-
bled from the stage in impressive
style. Lowery looks an unlikely
character for such debauched
sounds but his vocals took control
of the set without slipping into too
many Americanisms despite the
Igﬁy Pop and Velvet Underground
influences. Some smart duo?guifor
work kept the songs flowing parti-
cularly on the thundering beat of
Upfiglt ond the frenzy of Blind
Box.

NICK ROBINSON

(ol lomnibfon

WHILE THE rest of the music
industry is just coming to terms
with the “acid house” remix
syndrome, the dance music biz is
buzzing with the latest trend,
“Balearic beat”. Last summer,
influential London club DJs
Nicky Holloway, Paul
Oakenfold, Danny Rampling
and Johnny Walker (the latter
also works for London/#rr)
holidayed together on Ibiza in
the Bolzcric Islands and, gefting
away from the down-market
tourist traps, discovered a type of
music being played in more
exfensive discos that seemed
retreshingly different in
comparison with the black-
orientated music upon which
they had based their own
careers.

Basically, it was nothing new,
merely the standard international
upmarket disco blend of foreign
language hits, US pop, indie rock
and fast “acid house” high
energy tempos, but not t?\e
blatant type of “Eurodisco” with
which this country’s returning
Costa Packet holidaymakers
identify.

Having let their hair down and
had a great unfettered time in
Ibiza, our four D! friends
determined once back in London
to ignore the prevailing club
fashion and set up their own
nights to play whatever they
wanted to, calling it Balearic
beat, although no strictly defined
musical style actually exists.

Nicky Holloway describes it {from the
point of view of a fashionable black
music DJ) as “anything you heard on
holiday but would be too frightened
to play back at home because people
would think it was too commercial”.
Danny Rampling set the ball rolling
with his much talked about
“underground” club Shoom, but the
big nights now are Paul Oakenfold
and Johnny Walker's $pectrum on
Mondays at Heaven, and Nicky's
Trip on Saturdays at the Astoria. in
fact more like a New York disco 10
years ago than anything encountered
in London before {except maybe in
gay clubs), the format of both is
similar, with frantic dancers freaking
out on multi-levelled dancefloors to a
loud and fast mix of acid house, indie
dance rock, Martin Luther King

speeches, tnbal chants, unexpected
oldies, psychedelic lightshows and
lasers.

Because it's much more of a white
than black scene, it is likely to have
more appeal for the population at
large than some other London
orientated dance music styles, but
because it’s also going o be easier for
the general music industry to
understand, | fear we may be in fora
flood of mindless “disco dross”
cashing in on it.

Balearic remixes are already in the
pipeline, alongside purpose made
productions like THE PROJECT CLUB
Dance With The Devil {Supreme
SUPET 131), a monotonously looping
jittery instrumental which borrows
some clanging chimes from the old
indie-released FINI TRIBE Let The
Tribe Grow (Cathexis Recordings CRF
611, via Rough Trade), while the main
DJ protagonists have naturally made
records tgemselvesA Paul Oakenfold is
on Electra’s upcoming revival of an
old Continental hit, Elkin &
Nelson’s Jibaro, while Nicky
Holloway has combined the Area
Code 615 Stone Fox Chase
harmonico tune (The Old Grey
Whistle Test theme) with bits of
Winston Churchill speech in the
jauntily leaping BEATS WORKIN'
Sure Beats Workin’ (ffrr FFRX 8), out in
a week or so. Right, briefly on with
other new UK releases [of which there
are many although few really stand
out), the most commercial being THE
FOUR TOPS Reach Out I'll Be There
(Remix) (Motown ZT 41944), their
1966 Classic in a frantically scurrying
ond stutiering new Phil Harding &
lan Curmow modern revamp;
DOLLAR It's Nature’s Way (No
Problem) (London LONX 179),
excellent brightly rottling frantic Hi-
NRG galloper, also produced by
Harding & Curow; THE FUNKY
WORM Hustle (To The Music) (Fon
FON T15, vio WEA), Sheffield-
recorded girl sung nervy shuffler, with
a Manu Dibango-ish sax flip,
quoting from the Spanish Hustle
Seventies riff; STEVEN DANTE I'm
Too Scared (R&B Mix) (Cooltempo
DANTEX 1), Jellybean’s The Real
Thing singer sounds tougher the
longer this cantering leaper is on,
although the tune could be punchier;
YAZXZ and the Plastic Population
The Only Way Is Up (Big Life BLR 4T),
Coldeut-produced fast old fashioned
Hi-NRG treatment of an Otis Clay
song; STETASASONIC DBC Let The
Music Play (Breakout USAT 638), hot
import rap using Maceo & The
Macks’ Cross The Track as its basis.
I'm outta here!
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7 ,i'l] Records to be featured on this week’s Top Of The Pops

TOP -75 -

SINGLES

TITLES A-Z (WRITERS) 4
Acxd Over (T 86  InThe A Tomght lC;:m 4
DEBBIE GIBSON |- - =
» & EXTENDED 3-TRACK 12”- OUT NOW - A9059/T/CD | Avrogierborbmcn 35 KISSING boember - y W T T Ik A b I
e oy P e | e @ T Dont Want To Ta out It
Bg s, No Troubles (Elbs/ ) g = === ety Naa ==
* FOOLISH BEAT © |- - B
e e C M el ), 1
yi ALSO AVAILABLE AS 3-INCH COMPACT DISC SINGLE m?%mm 5; ﬁ:‘f,os%:::::,jw ;‘3’ !
% 12”8 CD INCLUDE “SHAKE YOUR LOVE’ - LIVE! &%%‘;m;‘"&w el ford s
PRAT SN Mg Mo Shodd CatnA

/ TED BY Wea RECORDS LTD €3 A WARNER COMMUNICATIONS CO
DISTRIBUTED BY WeA RECORDS LTD @ A WARNER COMMUNICATIONS CO Gregory) ‘ 20 yE(Stod/Anken 43 DISTRIBU € . AT
ORDER FROM THE U@ TELE-ORDER DESK ON 01-995 5929 OR FROM YOUR LUBA SALESMAN.  ShamOiisw (Coke/il 13 Wotermar 9 ORDER FROM THE UG TELE-ORDER DESK ON 01-998 5329 OR FROM YOUR WER SALES
Gvcsl'e“F:;:nd {Nowely/ % Myvo‘*wz:pe':)hon Lees ,,33
* b T e Hoa e aegiio WHAT YOU SEEIS ... Reproduction'RCA PBA207S (12 -PT42076/(BMG
> ‘s""e‘ e 0“0‘ e e A L g ’ NW Conm ey % N°2T°(‘J”n;§’.[9‘9°"d/. 38 33 4 Glen Goldsmith (Jolley/Harris/Jolley} Rondor Music/Repro Music
RAIRNT N Ardets (Producers) Publshers So“d‘”(?% rgmhk,d) gg Mk "
CBSATOMITIAION  Cecd Hear The (i NoComersonon{Paterson]B GIVE A LITTLE LOVE . Mango/lsand (12115 358 F '
7;‘}: l LS Lgrvliz:?yugjglmNG(r;ahcm/Wurner Chappell/Virgin Music |s, MM;S;TT‘MC’,‘;%’” Tt AN o, M e 39 28 7 Aswad |Ron Fair/Aswad) Copyright Control/Empire Music s l
= e el e i i IT MUST HAVE BEEN LOVE Palydor POSPIX| 930 (F) A
™ THE TWIST (YO, TWIST Tin Pan Apple, Urban/Polydor URBIX 20(F Leander/Timelords) 8 OMSI-p(("_:,IW ] . ¥
Z-:}-A 2 43 For Boys/Chf:bby Checke)r (Albert CubrerufTony Martin) Carlin S Cgrerd) T Byl ek v - 4°m Magnum (Albert Boekholt/Magnum) Tritec Songs
; =, o IN MY DREAMS dth - B'way’lslond (120BRW 104 1F) A
BOYS (SUMMERTIME LOVE) Thiza/london IBIZX IR Do Col e boiy (871 Porodue Adulbole/ < » INMYDRE S o - A
3 58 Sobrimg {Cloudio Cecchetto] London Music o T (o] 0 M"::’;aw‘h’e"’gms"m:h; 4‘ Wiii Downing 1Wili Downing/Brian Jucksoun) Copyright Control
i i oo Nevin) THEBLOOD THAT MOVES THE BODY  Warner Brothers W 7840(T) (W)
IN THE AIR TONIGHT (88 Remix Virgin VS{TI 102(E} Do 1Meon Lo'hmg(Muﬁ/ PerectNewr) 44 o THE
4 8 3 phil Collins (Phil Collins/Hugh Pov.)ghum) Effectsound/Hit & Run D"S’O:“‘»’IOMDLO 8 ;fpr"i"%“&?m'ﬁ’,*“‘gj 42 o-ha {Alan Tarney! ATV Music (s
i R oren I'LL ALWAYS LOVE YOU Aristo 11153612 611536 (BMG
TRIBUTE (Right On) CBS PASAIT| 11C) (Gribben| 68 Push The Beol{ n T ) :
5 6 6 The PasoJengs {Pete Wingfield) Warner Chappell/lstand Music Eﬂ‘;’;@%ﬁ??&?’ Y :dix’;_"n%!“"‘q a7 43 Taylor Dayne (Ric Wake) EMI Music l
it - il e T RCA PB 41845 (12 -PT 41846) (BMG
DEP International/Virgin DEP 29112, (E: e Sundoy Jolley PERFE - i i BMG)
6 e ﬁgis'((:{:hs}:'rjiiEeDHY"de) (UB40) SBK 50"“::7{%0’“:3? S : ;;%g,"}é::éé&’nj:’ R e 'M”:“" 2 44 eI Fairground Attraction (Fairground Attraction/Moloney} MCA Music s i
Va- PUSH IT/TRAMP Champion CHAMP 12651 ireilondon FERN 2IBMGIR. ook 92 ?:{?J&’?r“a,m :: 45 55 o HEATITUP N T, ;l'var)lia e
Srihe 7 27 54lt °N Pepa (Herby ‘Lovebug’ Azor) Warner Chappell Music ‘M*“")“l”"' Somery Sw‘"',"&g&)%w(amh % Wee Papa Girl Rappers/2 Men/A Drum Machine (Cox/Steele) Zom
fed e R Pt LUCRETIA MY REFLECTION Merciful Release/WEA MR 45(T) (W)
DOCTORIN' THE TARDIS KLF Communications KLF 003(T) {I/RT) Ovenstree/Schitz) . 78 \fbn:'onWebe 100 2 3 R )
8 2 5 The Timelords (The Timelords) BMG/Warner Chappell/MCA/Zoo E.G. f:;'mj";;xt \yloy TheTeem 7'M°°"’ & 46 The Sisters Of Mercy [Eldritch/Larry Alexander) SBK Songs {
; e a9 | T g ALL FIRED UP Chrysalis PATIXIS1C) 4
WILD WORLD 10/Virgin TENIX) 221 JBl  Gove A Lt Love (Worren/ (SomervlleColes 2} { NEW . ; lis M / !
9 5 5 Maxi Priest {Lindo/Dunbar/Shakespeare) Salofo (Westbury Con | s oo 2: "‘1%’,‘\,":",,,3?:;" B % 47 Pat Benatar (Keith Forsey/Neil Geraldo) Chrysalis Music ) {
Tofel ol t WANT YOUR LOVE MCATWITI3(F)
7% FAST CAR Elekira EKR TSNS Gorto de Cerion (Siock/ This s Love (Lynne/Harmon) 85 62 2 NT
e 1y Io 2 4 Tracy Chapman (David Kershenbaum) SBK Songs Hoxefdmw:ﬁw;dhombég ;«Mmmw :: 48 Transvision Vamp {Zeus B. Held} Copyright Control i
: e Tiid il TOMORROW PEOPLE Virgin VST 1049 E) A
740.) NOTHING'S GON:'A CHANGE MY LOVE FOR YOU London LONX 184 F/ Lowrence Secle) 45 TrazhCoy{lrom Pemanerd o b L r
Yirn “ 36 3 Glenn Medeiros (lay Stone] Rondor Music/EMI Music Mgo?:?lo"w“emwos an‘::;%bj?cmxa)y B; 49 Ziggy Marley & The Melody Makers (Frantz/Weymouth} EMI Music
i T D e Yo Tt (V8 Te The ONE SLIP EMI | 121EM 52 €)
o " w (Bollord) 2 5 Y < TP : \
W2 7 5 Boeion LM Bc) woder Mus CEBBRIAIEE | e ot 30 Fovoyon o= 7 SNk el Bob Earin/David Gilmour) Pink Floyd &
Desireless (J. M. Rivat) Minder Music s g *(ﬁﬂnm'( 56 Dobon o - =
g ‘ Chcutiothing b e e LOVE WILL SAVE THE DAY Acista 11151612 -611516) {BMG)
CHAINS OF LOVE Remix Mute (12IMUTE 83 (IRT/SP)  “Brothers V" Blame #On Tht Gor Reddy 4 ¢ LO ]
‘3 114 Erasure (Stephen Hague) Sonet-Musical Moments/Sonet s ot Slundbgliee o w:‘v‘:%”mm“wmdz; 5‘ Whitney Houston (Jellybean) Warner Chappell Music s
T I et ke o OH PATTI (DON'T FEEL SORRY FOR LOVERBOY) Virgin VS T 10061E)
¥ WAP-BAM-BOOGIE/DON'T BLAME IT ON THAT GIRL WEAYZIBBTHWE  * (Sheppord/Vomer . 89 What You See s Whot You Get 3 9 OHPATT [ ( D06(E)
Aol 14 s Matt Bianco [A)Reilly/Fisher AA|Estefon/Casas/Ostwald) Smooth Dog | VentVourlowe(Sayer) 46 boley/Horns/loley) 38 52 Scritti Politt {Gartside/Gamson) Chrysalis/Warner Chappell Music 's
fogs1 7 e BEST OF MY LOVE Spitfire; Mercuryi Phonogrom DEE 3(12) (F)
~ TOUGHER THAN THE REST CBSBRUCEMI3ICE  13As: lovevYou Frends Lennon 21 : ‘ g
'/7:-1}; ‘5 213 Bruce Springsteen (Springsteen/Landau/Plotkin) Zomba Music B S o e R S 5y — 53 Dee Lewis (Paul Staveley O‘Duffy] SBK Songs
R i - \ BLUE MONDAY 1988 Foctory FAC 73712 -FAC 73R )
YOU HAVE PLACED A CHILL IN MY HEART RCA DAIT| 16 BMG/ 3 i . ry :
16 = - Eurythmics (David A. Stewart) DnA Lid/BMG Music = = EE T T 54 New Order (New Order) Be Music/Warner Chappell Music
e Vita: H THIS IS LOVE Dark HorseWEA W 7913(T} ;W}
7 | WILL BEWITH YOU Siren/Virgin SRNIT 87 () 58 2 5 : 3 ‘
o 17 SIDN2. T'pov {Roy Thomas Baker) AMP Publishing/Virgin Music 7677 R TR 55 George Harrison {Jef Lynne/George Harrison) SBK Songs/Oops
s fomna A STk 2 AT | KNOW YOU'RE OUT THERE SOMEWHERE  Polydor POSPIX: 921 1F)
™ MAYBE (We Should Call It A Day) EMI[12)EM 62 (B o e i UT THERE \
/7,";’ 4 '8 322 Hogell D(Zc‘:ln (Stock/Aitken/Waterman) All Boys Music 77 ot R D ol 56 Moody Blues (Tony Visconti) Bright Music
: 77 FOREVER AND EVER .. Werner rorhers WERAT W PAINTED MOON RCA HUSHIT) 1 (BMG)
GOTTO BE CERTAIN pwiewiT 2P 78 i I PR T o i ) A
'9 12 8 Kylie Minogue (Stock/Aitken/Waterman) All Boys Music s 7" T 'aﬁuﬁ",‘c l?:.‘ - L";:ﬁf_m T 57 The Silencers (Dave Bascombe) BMG Music
M (e Mocrce ey - ‘ : r
WASH/IS IT LOVE YOU'RE AFTER MCAMCAT) 1253 F) R : HAPPY EVER AFTER . Circa Virgin YRIT/ 15E) o
DO 0 1 ok Repee o Weiriald) (8) MCA Music (A4) Wornes Chepoatl 80 00 itk wepwio s [l SEEED [1ie Fordhor (B bodley/Gront Mitchell/Fordhor) Srer e is
ficedu) s GOOD LOVE Capitol (1CL4831E)
THERE'S MORE TO LOVE LondonLONLII3 (R 81 76 50 Rle taaciy wr Sovams Gt 2 GO , c pitol | '
2‘ 77 4 Communards {Hogue| Rownmark/William A Bong/Mistramark/Rocket 82 ?op“u?mg?mcw e 59 4 Meli'sa Morgon (Lesette Wilson/Meli'sa Morgan) EMI Music !
WITH A LITTLE.../SHE'S LEAVING HOME Childline CHILD 1 (FI 4 DAVY Vogh VST W95 ., THEME FROM S-EXPRESS ~ Rhythm King/ Mute LEFT 21,T) (1RT} 4
22 108 Wet Wet Wew/Billy Bragg (A|Wet Wet Wet (AA)Porter/Jones] Northern s 83 :‘;;;giz_;s:‘;?m‘:?;““m _ 60 457 §.Express {Mark Moore/Pascal Gabriel) Copyright Control ]
DON'T BELIEVE THE HYPE Def Jam/CBS 6528337 17 4528336 (. S Rk e Hogmer (Mg Comr 6‘ o o LEADER OF THE PACK d ~10'Virgin TENGX! 227E)
23[!5!]' Public Enemy {Honk Shocklee/Corl Ryder) Isiond Music TR L e T Joan Collins Fan Club {Rupert Hine} EMI Music
SOMEWHERE IN MY HEART WEAYZIBIT. W 86 ACID GVER Wrtontn FHRE 6 F SIMPLY IRRESISTIBLE EMI (12EM 61 1€} |

24 1417 Agtec Camera {Michael Jonzun) Warner Chappell Music s S D 62 ““ “ Robert Palmer (Robert Palmer) Heavy Nova
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16 8 Voice Of The Beehive (Pete Collins) Copyright Control 88 3‘,?.‘,‘."#;’5“‘21‘_2’1,_ S 63m Derek B {Derek Boland) Copyright Control
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26 U Morrissey (Stephen Street] Linder/Warner Chappell/Virgin Music s 90 o &sfoormol @ o ¢ L A Mix {Les Adams) Welk Music Group
y e~y y'Komy Vrga ol Geme/Mote
‘Ph INSTRZAIR v (c Ty . THEKING OF ROCK ‘N'ROLL Kitchenware CBS SK X 37/C|
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30 35 5 Elton John {Chris Thomas| Big Pig Music 96 ;,';‘,9" b s (e e N 68m The Adventures {Pete Smith} Chrysalis Music
PARADISE (Remix} BRI 97 (oo M i v w8 BN . 5 NOCLAUSE 28 b Virgin BOY 10612) (€)
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32 ROSES ARE RED
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Mac Band/The McCampbell Brothers (L.A./Babyface) Warner Chuppe" ME Yol (rargh (ewve) .
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Midnight Oil (Warne Livesey/Midnight Oil) Warner Chappell Music
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INCORPORATING LP, CASSETTE & CD SALES
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, TRACY CHAPMAN .

Tracy Chapman Elektra EXT 44
PUSH * ¢

2 > Bros - CBS 4606291
IDOL SONGS: 11 OF THE BEST @

3 m Billy Idol 7 Chrysalis BILTVD 1

4

ROLL WITH IT ©

Steve Winwood Virgin V 2532

5 1

NITE FLITE *

Various CBSMOOD4

TANGO IN THE NIGHT %% %%

Fleetwood Mac Warner Brothers WX65

POPPED IN SOULED OUT *x+ co

Wet Wet Wet Precious/Phonogram JWWWL )

HEAVEN ON EARTH * co

Belinda Carlisle Virgin V 2496

O 0 (W |

DIRTY DANCING (OST) * ¢

Original Soundtrack RCA BL 86408
’ STRONGER THAN PRIDE @ o
I o Sade Epic 4604971
. WHITNEY s %x%x o

.I I Whitney Houston Arista 208 141
o PEOPLE o

I2 Hothouse Flowers London LONLP 58

m LET IT BEE co
13 Voice Of The Beehive London LONLP 57

14

, THE HITS OF HOUSE ARE HERE

Various K-Tel NE 1419

15 £

CONFESSIONS OF A POP GROUP ' o

The Style Council Polydor TSCMC §

16 15

MORE DIRTY DANCING (OST) @ @

Various RCA BL 86965

17

o MOTOWN DANCE PARTY e o

Various Motown ZL 72700

IRISH HEARTBREAT <o

Van Morrison/Chieftains Mercury/Phonogrom MERH 124

19 &

THE COLLECTION ' o
Barry White

Mercury/Phonogram BWTV 1

FAITH %% o

Eoic 4600001

s e s LN

MUSIC WEEK

TSOP THE SOUND OF PHILADELPHIA

Various K-TEL NE1406

Tl21£ JOSHUA TREE * % %% co
U

DISKORD

GiRL

FLiCKNiFE

60 7 Island U26
61 =i lgﬂy:c.r - A&M AMA 5198
62 ° ﬂy&jﬁﬁ s s Circa/Virgin CIRCA 4
63 °© 'fﬁ%E“X‘»:\I.UE 3D Virgin V 2185
64 ° }"i'fz:ilnyY 2 i MCAMCF 3415
65 7 v e i
66 - ‘gkj&:'%no o Warner Brothers WX 177

FROM LANGLEY PARK TO MEMPHIS @ co

Prefab Spl’OUf Kitchenware/CBS KWLP 9

NOW THAT'S WHAT | CALL QUITE GOOD! e

The Housemartins GolDiscs AGOLP 1

DOWN IN THE GROOVE o

69  BobDylan CBS 460267-1
70 2 Suveobany o C
7‘ ¢ I*DlhldEn?gEhlt gnlN s T CBS 4600051
7 & gg&l!.ET e S Tulf Audio/Phonogram DRKLP 1
73 ~ g\'ligTHING LIKE THE SUN * oo e N
74 Pi"acu)ciﬂa\,EKET REQUIRED *x %% * ¢ Bohas
75 u R‘:EAdSvEnAfugsF o i Elektra EKT 45
76 * \imﬁrslTOM OF THE OPERA xw* o0 AN
77 Lls'ld% BEST OF UB40 VOL 1 ** co R

| dhiciious FF

REGGAE HITS 4 o
douS JetSigeELe 1004




unards London LONIX) 173 (F|

22

WITH A LITTLE.../SHE'S LEAVING HOME O
Wet Wet Wet/Billy Bragg Childline CHILD 1 (F)

2363

DON'T BELIEVE THE HYPE

Public Enemy Def Jam/CBS 6528337 (12 -652833 6) {C)

24

SOMEWHERE IN MY HEART

Aztec Camera WEA YZ 181(T) (W)

25

DON'T CALL ME BABY

Voice Of The Beehive firr/London LON(X) 175 (F)
26 A EVERYDAY IS LIKE SUNDAY
Morrissey His Master's Voice/EMI (12)POP 1619 (E)
27 b NEVER TEAR US APART
INXS Mercury/Phonogram INXS 11(12} {F)
| SAW HIM STANDING THERE
28 3 Tiffany MCATIFF(T) 3 (F)
EVERLASTING
29 %" Natalie Cole Manhattan/EMI (12)MT 46 (E)

30 =

| DON'T WANNA GO ON WITH YOU LIKE THAT

Elton John Rocket/Phonogram EJS 16(12) (F)

31 »

PARADISE (Remix)
Sade Epic SADE(T) 2{C)

7,12 CD
OIL2/T2/CDOIL2

Taken from the Album

Oiegel b Vust

460005 14/2
Produced by Warne Livesey and Midnight (il

CBS

34

FOLLOW THE LEADER

Eric B. & Rakim MCA MCA(T) 1256 (F)

32 »

ROSES ARE RED

Mac Band feat. The McCampbell Brothers MCA MCA(T) 1264 (F)

35 B ATMOSPHERE
Joy Division Factory FAC 2137 (12 -FAC 213} (P)
CROSS MY HEART
36 ¥ Eighth Wonder CBS 6515527 (12 -651552 6} (C)

33

MY ONE TEMPTATION

Mica Paris 4th + B'Way/lslond (12)BRW 85 {F)

CIRCLE IN THE SAND

Belinda Carlisle Virgin VS{T) 1074 (E)

grarmt

DON’
YOUR AJA4

THE NEW SINGLE

LM 14

OUT ON JUNE 20TH

AN
INTRODUCTION

FEATURING:
SA-FIRE,
AMORETTO
ETC.
LEFTLPS

PRODUCED BY
THE BEATMASTERS.

LEFT 24T

T TURN

£ 12LM 14

WHAT YOU SEE IS WHAT YOU GET

38 3 Glen Goldsmith Reproduction/RCA PB 42075 (12 -PT 42076) (BMG)
3Q » GIVE A LITTLE LOVE

Aswad Mango/Island (12)15 358 (F}
4om IT MUST HAVE BEEN LOVE

Magnum Polydor POSP{X} 930 {F)
41 = !N MY DREAMS

Will Downing dth + B'way/Island (12)BRW 104 (F)

THE BLOOD THAT MOVES THE BODY

42 5 g-ha Warner Brothers W 7840(T) (W)
43 5 VLL ALWAYS LOVE YOU

Taylor Dayne Arista 111536 (12'-611536) (BMG)
44 % PERFECT O

Fairground Attraction RCA PB 41845 (12 -PT 41846} (BMG)

HEAT IT UP

Wee Papa Girl Rappers/2 Men & A Drum Machine Jive JIVE(T) 174 (BMG)

LUCRETIA MY REFLECTION

The Sisters Of Mercy Merciful Release/WEA MR 45(T) (W)

ALL FIRED UP

Pat Benatar Chrysalis PAT(X) 5 (C)

| WANT YOUR LOVE

Transvision Vamp MCA TW(T) 3 (F)

TOMORROW PEOPLE

49 ¥ Ziggy Marley & The Melody Makers Virgin VS(T) 1049 (E}
5Q s ONESLP

Pink Floyd EMI {(12)EM 52 (F)
51 & LOVE WILL SAVE THE DAY

Whitney Houston Arista 111516 (12°-611516) (BMG)

OH PATTI (DON'T FEEL SORRY FOR LOVERBOY)

Scritti Politti Virgin VS(T) 1006 (E}

LOST IN YOU
74 3 Rod Stewart

BIG BUBBLES, NO TROUBLES
75 m Ellis, Beggs & Howard

Warner Brothers W 7927(T) (W)}

RCA PB 42089 {12 -PT 42090} {BMG)
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3

I WILL BE WITH YOU T'pau

1 4 TRIBUTE (RIGHT ON) The Posadenas n
2 - PUSH IT/TRAMP Sob ‘N Pepo 7 1+ YOUHAVE PLACED A CHILL IN MY HEART
3 1 |OWEYOUNOTHING Bros Eurythmics
4 ¢ INTHE AIRTONIGHT 88 Phl Colns B+ EVERYDAY IS LIKE SUNDAY Mormssey
5 & THETWIST{YO, TWIST} Uniw  NOTHING'S GONNA CHANGE MY LOVE
The Fot Boys Chubby Checker
& 2 BOYS(SUMMERTIME LOVE) Glenn Medieros
Sabrnc B 2« MAYBE (WESHOULD CALLIT A DAY)
7 10 BREAKFASTIN BED Hozel Dean
UBA40 {with Chnssie Hynde) % 75 PARADISE [Remix) Sode
$ntw  DONTBELIEVE THE HYPE Public Enemy T 1) EVERLASTING Notale Cole
9 8 WILD WORLD Maxi Prest B . WHAT YOU SEE IS WHAT YOU GET
10 3 DOCTORIN' THE TARDIS The Timekords Glen Goldsmeh
It 13 CHAINS OF LOVE Remix Erasure B 15 MYONETEMPTATION Mca Pans
12 21 ROSES ARE RED 30 3 HEATIT UP Wee Popa Gird Roppers
Mac Bond feat The McCampbell Brothers 31 a3 INMYDREAMS Wil Downng
13new  FOLLOW THE LEADER Enc B & Rakim 32 1y LUCRETIA MY REFLECTION
4 19 WAP-BAM-BOOGIE/DONTBLAMEIT .. The Sisters Of Mercy
s 3 4o THERE'S MORE TO LOVE The Communards
15 14 TOUGHER THAN THE REST MU npw  ITMUSTHAVE BEEN LOVE Mognum
Bruce Spnngsteen 35 new  CROSS MY HEART Eighth Wonder
% 12 VOYAGEVOYAGE (Britmix) Desreless 3 new  ONE SLIP Pk Floyd
17 27 FAST CAR Trocy Chopmon 37 3w GOOD LOVE Meli so Morgar
18 14 CARWASH/ISITLOVE .. Rose Royce B 32 BLUEMONDAY 1988 New Order
19 16 ATMOSPHERE Joy Dwsion 3 nEa WE'VEGOTTHE JUICE Derek B
2 31 NEVERTEAR US APART INXS 4 3 LOVEWILL SAVE THE DAY
Whitney Houston

OUT NOW
THE DEBUT SINGLE BY

EL BEE & TEE
FEATURING

LEROY TYRONE
BURGESS WILLIAMS

OVER LIKE A FAT RAT

'88 MIX

ZER 00121
Produced & Mixed by LEROY BURGESS
For LEROCK PRODUCTIONS
ON
200 EXPERIENCE RECORDS
DISTRIBUTED BY ROUGH TRADE
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WONDER STUFF: ‘We do what we bloody well like’

Wonders
will never
cedase

by Selina Webb

THE WONDER Stuff have hit their
stride and aren’t about to be sidet-
racked by bad press, a Chart Show
boycott or frequent, if deserved,
corfnpcrisons with Pop Will Eat It-
self.

“We've probably got the some
spirit as Pop Will Eat Itself, we do
what we Eloody well like. Like
them, we're a spunky, punky band
who push it across hard, we're not
much of a compromise,” says the
Birmingham quartet's vocalist Miles
Hunt. On stoge, he's a dynamic
and striking frontman whose fea-
tures have a fascinating tendency
to flash from vicious snarl to coy
cheekiness. Off it, he sprawls
morosely on his seat, |oining
guitarist Malcolm Treece, drummer
Martin Gilks and Rob Jones (aka
The Bass Thing) in a good whinge
about traffic joms and music jour-
nalists.

So far, critics have come up with
such diverse descriptions as “better
than the Beatles” and “football
chanting greboes with ratty little
faces”. Hunt is most irritated when
reviewers slam the band’s poppy
yet aggressive music for its transi-
ence. “We're just having fun doing
what feels right. Our music will last
os long as we're happy doing it.
Who said that a band sKouId last2
Who needs another Status Quo?
It's embarrassing,” he rants.

When it comes to recording, The
Wonder Stuff give the impression
that time spent in a studio — ANY
time spent in a studio — is nothing
but a necessary bore “so that our
fans con buy our records”. After
two years together and two indie
releases on their own Far Out Re-
cording Company, they signed to
Polydor in December because,
they say, they had exhausted their
funds and wanted to release
another record. Their first major
release, Give Give Give Me More
More More, reached 72 in the
charts: a “phenomenal” and “out-
rageous” position for o Wonder
Stuff record, according to Gilks.
The Chart Show refused to show
the video, but the band aren'’t
bothered. “We didn't think the
video was a particularly interesting
thing to get out of bed for. We
don't like videos,” states Hunt.

The Wonder Stuff are currently
recording their debut album a few
tracks at a time, with release sche-
duled for the autumn. Ex-Vibrator
Pat Collier is the producer, chosen
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“Because he's cheap and we used
to like The Vibrators”. The new
single, A Wish Away, is released
on July 4.

‘WHEN YOU get into a quiet
period, you learn to diversify”, says
Colin Blunstone, who has recently
released his first solo single — Cry
An Ocean on IRS — in five years.
The time between, however, has
been a busy if unspectacular one
for the former Zombies lead vocal-
ist. There was a series of guest
vocals on Alan Parsons Project
albums, two unsuccessful band
projects, Camino and Keats (which
released an album on EMI), and
jingles.

Blunstone’s pure, wispy vocals
have enhanced ads for Quick
Brew Teaq, British Telecom and the
Midlands Gas Board. Now, says
Blunstone “It's great fo have a re-
cord out”. The single is co-written
with Nick Magnus, who has also
been working with Steve Hackett.
The 12-inch version includes a re-
release of the Blunstone-Dave Ste-
wart 1981 hit What Becomes Of
The Brokenhearted? to which the
artists smartly retained the rights.

DL

Wood works

TONIGHT (June 28) at the Ham-
mersmith Odeon, Rolling Stone
Ronnie Wood appears with R&B
legend Bo Diddfey. The London
gig follows a New York concert
with Diddley last year which was
recorded, and has been released
{so far only in Japan) by JVC/
Victor with a sleeve drawing by
Wood. The Stone has also writ-
ten an autobiography, Ron
Wood by Ron Wood: The Works.
It contains his paintings and
drawings and is published in the
US by Harper & Row, with UK
publication promised later this
year. The album, Live At The Ritz,
includes several Diddley classics,
a very loose Honky Tonk Women
and a nice version of Wood's
Faces showcase, Plynth. r

Born
Sandie
devotional

by Nick Robinson

TWENTY YEARS ofter her last
album, Sandie Shaw is back in the
studio recording o new set of
songs. Her previous return, in
1984 with the singles Hand In
Glove and Are You Ready To Be
Heartbroken?, was relatively short-
lived and Sandie herself had no
plans to settle back into the music
scene. “Basically, | wasn't ready. |
knew that if | was going to do an
album it would have to be some-
thing with some depth. Also, at that
time | was having a baby,” she
says.

Then suddenly this year the
whole project came together: “Ev-
erybody kept nagging me to do an
album and eventually | got fed up
with it and | started writing.”

Shaw then made tentative steps
towards a deal with Rough Trade.
Her association with Morrissey at
the time of Hand In Glove helped
her recruit the right musicians and
producers for her album. Neil Con-
ti, Andrew Paresi, Richard Coles
and Dion Estus provide the backing
while Stephen Street twiddles the
knobs. But getting them all together
at the same time was a different
matter.

“They are all busy people so it
was quite a struggle but then we
suddenly found there was two
weeks when everyone was avail-
able. | didnt even have a proper
agreement with Rough Trade and
we had planned to record a month
later but it was all suddenly
brought forward and done very
quickly which, strangely, is how |
always used to record,” says Shaw.

She is extremely happy and con-
fident about the way the sessions
have progressed. The majority of
the tracks are classic pop songs
specially written for Shaw by her
long-standing songwriting partner
Chris Andrews as well as contribu-
tions from Morrissey and The Jesus
And Mary Chain.

Sandie plans to tour with album,
which is cﬁ:e for release later this
summer, and she is confident of
reaching new audiences — away
from the current sixties revival
scene. “l am only interested in now.
I want as wide an audience as
possible — I'm not prudish in that
way. Besides, | feel fairly secure in
my cult status,” she says laughing.
“I ' know I'm trendy but | don't
carel”

SANDIE SHAW: back in earnest

T 2y A C

by Dave Henderson

THERE'S SOMETHING shaking in
Sheffield — and it's not that huge
block of flats that looks like a concrete
mountain. No . . . ex-Hula drummer,
the simply nomed Nert, has a solo
album and 12-inch single released on
Ediesta through Red Rhino and both
sound prefty remarkable. The scom
features a strange ecelectic style of
sound juxtaposition {which basically
means that there isn't an easy fag to
hang this one on). A mix of jozz styles,
dancefloor beats, ethnic and sou! in-
trusions and what have you makes the
album, Games Of Dance And Musc-
leblood, into a rather endearing ond
quite exotic listen. Furthermore, the
lifted single, Cool On The Loop sug-
gests that scat singing and mondo
weirdo song constructions can shake
hands with a dancebeat. Both are
through Red Rhino and the Cartel and
smell like the start of something fresh.

THE NIGHTSHIFT label, through Fast
Forward and the Cartel, bronc%es out
yet again with an album and 12-inch
single from Richard Strange. Yes,
the man who's done merely a million
things in the reolms of music and
performance returns with a cast of
thousands — including Cure/
Human League producer Dave
Allen plus members of Bowie's
band, The Style Council, This
Mortal Coil, King Crimson and
The London Symphony Orches-
tra. Chances are they won't be play-
ing the Rock Garden. The album is
tiled Going Gone and the 12-inch is
Damascus — which is tipped to be a
summer dancefloor hit. Also available
through Fast Forward is a mini album
from Lbxx titled Loose On You (the
group are described os the “finest
exponents of glam/bonk rock”) on
Blast Fumace and The Restless EP
from The Steel Chain on Nightshift.

ANOTHER PERSON back from the
nether regions of beyond {well in vinyl
form anyhow) is Richard Hell. His
Destiny Street LP is re-issued on ID
through Revolver and the Cartel. Re-
volver has the usual wide selection of
material this week, including loud
noise and stuff from Carcass on their
Reek Of Putrefaction album on
Earache and Adversity’s Lost In All
album on Moanic Ears. On what we
might call a gentler front, the warmly
opprecioted (in my house anyway)
Sarah label {again through Revolver)
has four new releases ready to run
rampantly around your ears. From
Barrington, lllinois, The Springfields
release Sunflower, from Glosgow,
Golden Dawn release My Secret
World, Birmingham’s Sea Urchins
follow up their excellent Pristine
Christine with Solace and, from Penz-
ance, Another Sunny Day release
I'm In Love With A Girl Who Doesn't
Know | Exist. All singles are seven-
inchers that'll be packed with the usual
tender, loving care. Also on seven-
inch through Revolver is Paraneid
Visions’ Autonomy on FORD, while
on seven and 12, Spider do Guilty
On Dove and Galliano launches the
new Acid Jazz label with Fredenc Lies
Still. Finally, Revolver will be handling
Long Tall Shorty's live LP Rockin’
At The Savoy on LTS.

RED RHINO has a tremendous
wadge of moaterial set to flood the
streets, with all styles and special in-
terests covered. The Glass label re-
leases an album and CD from The
Jacobites titled Fortune Of Fame,
while the Fundamental label breaks
into a flurry with Skinner Box's self-
tiled LP, Roger Milles’s The Big In-
dustry LP and a new LP from Sixties-
style garage outfit The Lyres fitled A
Promise Is A Promise. Another Amer-
ican label, Nate Starkman, debuts in
this country with a self-titled album
from Shiva Burlesque. English
anarcho outpost Pecceville has an LP
from Toranga called Bastard Bal-
lads, which features their own brand
of mego punk-metal. Ausiralian elec-
tronic whizz-kids, Severed Heads

WEBB WILDER And The Beatnecks

have a mini-album titled Dead Eyes
Opened released on the Canadian
Nettwerk label and Chumbawamba
warm up the world for the upcoming
100 track double with a seven-inc

on Agit Prop which doubles up Fight
The Altman Bill and Smash Clause 28.
Red Rhino has also picked up the
option to distribute the excellent Fish-
disc label and its first two seven in-
chers, How | itch To Stitch My Pitch by
The Fish Hildas and Saofe In The
Mind by Charity Case are the first
two seven-inchers that ore available.

THE SPECIAL Delivery label has o
couple of newies that follow hot on
the heels of June Tabo#'s new LP.
They are Webb Wilder And The
Beatmeck's album It Come From
Nashville and The Balham Alliga-
tor's 12-incher Life In The Bus Lane.
Both are through the Cartel. FOC re-
lease a new EP titled Exiles which
features four songs written by the
“James Joyce of rock, Steve Diggle”.
The group are currently completing
their second LP for the MCM and also
plon a video album and a short mini-
tour. The Touch label (through Rough
Trade and the Cartel} has a seven-
inch release, Touch Ritual/Departing
Platform 5 which features various
radio edits including material from
Gilbert And George, Last Few
Days and Strafe Fur Rebellion.
The lobel also re-releases its
acclaimed Magnetic North cassette-
only package with material from The
Residents, Cabaret Voltaire, Kill
Ugly Pop, Einsturzende
Neubauten ond much, much more.
The Ediesta label {through Red Rhino
and the Cartel) releases the debut
album from Bargepole which is
minimally titled Sodbuster.

SLABI CONTINUE to impress with a
new 12-inch single on Ink (through
the Cartel} titled People Pie — having
now reduced in number to a mere
three members — and Attacco De-
cente return to the furore with a new
single The Will Of One (through Red
Rhino and the Cartel) on the All Or
Nothing label. The group will be play-
ing several dotes in support. Also
through Red Rhino and the Cartel. In
Tape has a couple of newies,
Stitched-Back Foot Airman’s Cos-
ta De Sol 12-inch EP and Rote
Kapelle’s San Froncisco Again Four-
track 12-inch EP, Salvation have
inked o deal with Karbon Records
{through Pinnacle) and they have o
brand new 12-incher released this
week, featuring a cover version of
that old Denovan chestnut Sunshine
Superman.

NOISE RECORDS has set up a new
dance-orientated label (through Re-
volver and the Cartel). Called Madcat,
it's designed to develop its own identi-
ty in thot field as quickly as possible
and it kicks off with several, quite
varied releases. The first vinyl includes
So Reol by Bruxxz (electro dance
and heavy guitars produced by ex-
DAF member Gabi Delgado), Freak
by FX (which was written and pro-
duced by Gabi), plus two 12-inchers
ond an album from Brooklyn's
heaviest new generation hip-hop out-
fit Hostyle. The 12's are Too Good
To Talk and Rob You and the album is
called Partners In Crime
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Everyone Who’s Anyone
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PANELS:

SUNDAY JULY 17
'ogrr;"nm (North & South Balroom)
2

Chain Retailers & New Music (Astor)
Geolf Mayfield (Retal Edtor Bilboard) (Moderator
Rick Dobbis (RCA Records
Jm Cawley (Arsta Recoras)
Jm Caparro (Epc Records)
Sun Goman (Tower Records)
Phyls Purpero (Record World)
Howiard Gabreel (Combat/important Relat vity Records)
Larcy Ganes (Musicland)
Australia Market Survey: What's Hot Down Under
(Dutfy‘Columbia)
Davd Novik (VP West Coast AR CBS Records)
(Moderator)
4:30pm
Independent Labeh: Meating the Major Challenge
(North Baliroom)
Fred Munao (President. Select Records) (Moderator)
Ron Albert (Vision Records)
Cathy jacobson (4th & Broadway Records)
George Hocutt (CRD)
Bran Turner (Prioety Records)
Pat Monuco (Landmark)
Clay Pasternak {Action Music)
Art Kass {Sutra Records)

ging: Today"s E

(South Ballroom)

Andy Somers (Vce-Presigent FBI) (Moderator)
Johnny Zazuia (Megaforce Records/Crazed Management)
Tom Zutaut (Geffen Records)

Mchael Schrapp (SPV/Steamhammer Records)

Chris Wiltamson (Rock Hotel Records)

Dana Darzin (Circus Magazine)

Steve "Doc” Wacholr (Sabotage)

Workd Music: Dancing to Different Drummers
(Ascor)

Vera Brandes (Label Director, Intuiton Records)
{Moderator)

Jerry Rappaport (Mango Records)

Jumbo Van Renen (V.rgn Earth Works)

Martn Meppiel (Manager)

Lz OMina (WZBC Rado)

Mark Cohen {Elektra Records)

Todd Bison (Virgn Records

Steve Bakom (WXY2 Rido

DOR Conclave (Dutfy’Columbia)

Stacy Banet (Nat1 Club Promotons, IRS Recor ds ) [Leader

MONDAY, JULY 18
10:30am
Keynate Address (North & South Baliroom)
Paul Mc Guinness (Principle Management
1:30pm
Rock Indies (North Balircom)
Bl Hen (CEO Engma Records) (Moderator
Barry Tenenbaum (Dutch East inda)
Garry Strassburg (Altecnatve Tentacles
Derek Brkett (One Littie Indan
John Hudson (Lok Records
Centorship (South Ballroom)
Howard Bloom [Presdent The Howard Bloom
Organzation) {Moderator.
Luther Campbeil {Luke Skyywalker Rezords
Dave Marsh {Rock n'Roit Confident ai;
Pat Fagn (Free Congress Foundation)
Leanne Katz (Navonal Coalition Aganst Censorship)
Skpp Porteous [The Freedom Wr ter
John Scaghott (WBAI Radio)
Video Overview (Astor Baiiroom)
MichaelRenert Dr Busmess Affars Rowe internat onal
{Moderator
Jeanne Matayus (BMG RCA Records.
Steve Schour {Elektra Records)
Cela Hirshman (Vis-Abbty
Tma Surmeboglu {Sound & V300
Mark Levnson, Esq (Epsten & Levy
Tm Devne (Capitol Records)
€Euro Crossover: Intemationalization Of Music
(Schubert)
Michae! Wynen (Polydor - France: (Moderator
Emanuel DeBertell (Edtions Vrgn)
Jacques Sanpsan (Polygram - France)
Pubihers: Can't Live With ‘Em, Can't Live
Without ‘Em
(Majestic)
Peter Thall Esq (Levne That & Plotk n) (Moderator
Dave Renzer Zomba Enterprsess ve Recoras
41 Beriner (Michell Siverberg & Koupp)

Mark Puce (Mark Pucc Assocates)

Alternative Commerical Radio: Transcanding The
Rating Game

(South Ballroom})

Dawn Hood (Afternat ve Rado Ed tor The Hard Report
Moderator

Den's McNamara IWDRE Rado

Bruce McDonald ‘'WFNX Radio|

Mke Marrone (WHTG Rado

john S.gier (BMGRCA Recoras,

Steve Tpp (Warner Brothers Records)

Rchard Sands {KITS Rado|

Jm Ketler {KJET Rado)

Jutson (WOXY Rado

Merchandising: It's What's Up Front That Counts

(Astor)

Dan Beck (VP Product Development Epc Records,
Moderator

International Beat {Schubert)

Cory Robbins Presdent Profile Records) (Moderator

Edde O'Laughin {Next Plateau)

Curts Urbina (SOS Emergency Records

Chrs Frantz (Musc Of Life)

Steve Waish {DjiSouset

Bran Carter {BCM)

Pete Tong (london Records

Hardcore Speedcore Conclave (Majestic)

Che's Wilamson (Rock Hotel) |Leader

Japan Market Survey (Dufty Columbia)

Jack Matsumura (Manager, CBS Sony Group)

(Moderator)

Ichiro Asazuma (Fuji Pacific Music)

Tom Sasa (Pony Canyon)

Kazu Utsunomiya (Virgin Ten)

Ehchiro Naitoh {Amuse America)

Video Conclave (closed) (Karn Sullivan)

Shelley Howard {V.deo Dancestand) |(Co-Leader

Doug Cerrone (MCA Records) ,Co-Leader) of

7:30pm
24 Houn For Life Open Meeting {Astor)

TUESDAY JULY (9
11:00am
Talent & Booking (North Baliroom)
Rob Lght |Agent. CAA) |Moderator
John Scher ‘Monarch Entertanment;
UK Record Companies: Grass Roots to Mass Appeal

3:00pm
A&R: Attitude & Resistance (North Balircom)
Danny Heaps INick Wechsler & Assoc ; ‘Maderator |
Karin Berg (Warner Brothers Records
Nigel Grange (Ensign Records,
Chrss Parry tFcton Records
Larry Yasgur Vendetta Records
Tony Berg (Producer
Music journalism (South Ballroom)
Ira Robbins (Freelance Music journalst) (Moderator
Don MiLeese (Chzago Sun Tmey
Bl Flanagan ‘Musc an:
Gna Arnold (Freelance Musc Journai st
lan Ceanna {Smash Hus:
Danny Schechter 120120
Steve Perry (Buzz
Crossover Radio: Allles Across The Alrwaves
(Astor)
MchaelENs (Ass t Or of Charts B kboard) Moderator
joel Saikowitz (Hot (03 Radio
Steve Hegwood (WLUM Radio)
B4 Tanner {Power 36 Rado.
Jeff Wyatt Power 106 KPWR Radc
S, Litigation & S. ts (Schubert)
Jay Morgenstern | Warner‘Chappell Mus
Stan Sogcher (Entertanment Law & Finance
3:00pm
Making A Yideo For Under $15,000; Originators
Not Imitators (Majestic)
Lz Siver ‘Producer Front Row Fims) {Moderator
Cndy Keefer The F m Syndcate C-F ims
Fab Fve Freddy {Drector)
Gary P (Profile Records
Paul Rackman {Envision
Bart Devaney (Engma Records,
Dave Kendall (MTY 120 Mnutes
Andrea Ambandos (Island Telep ctures
Canada Market Survey: Living In The Shadow
(Duffy Columbia)
Davd Farrell (Pubisher The Record) (Moderator
Deane Cameron {Capitol Resords.
Domnque Zgarka tEiectrc Diatr bution)
vas Hamviton {CFNY Rado
Ed Ginert Esq
5:00pm
Producers (North Balirocom)
Steve Ralboviky (A&M Records) {Moderator
Hal Wiiner

Be There! Will You?

Pool Directors & Labels (Schubert)

Mark Beaven Presdent Advanced Alternatve Meda
Moderator

Shaye Sullwood Warner Beothers Records.

Bobby Davs {SURE

Dan Miler (D xe Darce Kngs

Karen Kennedy (North Texas Dance Music Asioc
Dannie (FUT) James iimpact Record Pooi)
International Licensing & Sub-Publishing (Majestic)
Kendail Mnter Eiq (Wood Wikams Rafaisky & Harrs)
\Maderator

Booking Track Dates (Duffy/Columbia)

Vito Bruno (Palladwm) (Moderator

Bob Cavano (Bob Cavano Enterpries inc

Coln Davee (John Sherry Enterprses

fohn Ade (General Talent Internatonal)

Don Neder {McFadden Ventures ONA Management)
Betty Kelapre (Betty Of Troy

Rose Cooley (ICM

Gary Brandt (1235 Cuub,

Boban (Dance Music Report

1:00pm

Managers (North Ballroom)

Jeff Rowland {ICM) (Moderator)

84 Curbshiey

Johnny Zazula (Megaforce Records'Crazed Management
Nightlubbing (South Ballroom)

Frank Rocco (Co-Owner. The World) (Moderator)
Michae’ Alg (Scenemaker

Nk Trudocke {Discoteque Big Bash Organ zation
Toshak Umeza {Odeon Nightciwb Farrah International)
Dean McGovern (Alcohol Saiad/Lhasaland)
Recording Engineers (Astor)

Kurt Munkacs {The Lving RoomvEupharbia Prod
Moderator

Bob Ludw g (Masterdisk)

RAB Radio (Schubert)

Graham Armstrong (The REB Report) (Moderator
Jack Patterson (KDAM Radio—LA.

Lyn Tollver (WZAK Rado—Cleveland}

Jroeny Smth (KKDA Rado—Datlas

Fred Buggs WBLS Rado-—NY

Jerry Rushn (WEDR Rado—Mam

Alternative Press (Majestic)

Vernon Red (ArtstLying Colowr Epc Records
Modgerator)

Scott Becker [Opton

Reyne Cuccuro (Rockpool}

Susan Dodes (Warner Chappell Mus.c) (South Baliroom) Angela W nbush Hare Allen {Hip Hop ActviuMeds Assasn
Gary Himmeifart (Ras Recm«} Alan Fred [BMI Musc) Richard Ogden (Moderator Dave Stewart afvm cum:.n :Plem;u'nc) '
:p N;:‘mrz‘ (:\x — CS"')' Linda Komorsky (Fizgerald Harttey Peter Waimsiey (Rough Trade Records Teddy Riey Greg Beaudon (The Bob)
ska Mutared e Andrew Golomark ;Composer & Lyrecst) Martn Heath (Rhythm K ng) ¢ °
Soundtrack Deal: A Mock Negotiation (Majestic) g 4 Vel Jack Rabd (The Bg Takeover)

Don Friedman Esq (Grubman. Indursky & Schindler
Bob Flax (Grubman, Indursky & Schindler)
Roane Dashev (Cooper. Epsten & Hurwitz)
Elbot Lur e (20th Century Fox)
Don Hofiman (RCA Records)
Scandinavia Market Survey (Duffy/Columbia)
Joras Sostrom IMNW Records) (Moderator)
Peter Yngen (Mistlur Records)
Jesper Bay (Genlyd Grammofon)
Stefan Lagerstrom (Sonet Musc)
Lars-Ake Hjort {Amaithea Grammofon)
Per Kviman (Wire Records)
Uirch Hllebrand (Rad um})
Pool Directors Conclave (Kem Sullivan)
Dave Costanza (Atanuc Records) (Leader)
Mario Ros (Polygram Records) (Leader)

6:30pm
Songwr ters (North Baliroom)
Bobby Wenstem (Ass't VP Writer-Publshers Relatons
NY BMI) (Moderator)
Tell Tchaikovsky the News: Rock in the Soviet Bloc
(South Balkoom)
Rick Dutka (Vice -President, island Records) (Moderator}
Bors Grebenshikov (Artst)
Artum Troitsky
Peter jenner (Sncere Management)
The Rap Summit Il (Astor)
Tom Siverman (Chairman, Tommy Boy Music)
{Moderator )
Luther Campbell (Luke Skyywalker Records.
Mke Alien
Fred Munao (Seiect)
Ed Kerby (KDAY Rado—LA)
Wil Sokolov {Sieepng Bag)
814 Stephney (Def jam Records)
Music Marketing & Sponsorship: Catching The
Wave Or Swimming With The Sharks (Schubert)
Josh Smans (President. Rave Communications)

Dance & Street Music Conclave (Duffy Columbia)
Rodd Houston (Ass't 1o Charman Tommy Boy Musc)
(Leader)

3:30pm

Raclsm: A Continuing Dilernma (North Ballroom)
Reebee Garofolo (Moderator
Nona Hendryx (Artst
Nelson George (Journast)
Fred Rasheed (NAACP)
Tanya Bischwood (RIAA}
$1.000,000 Worth of Mistakes (South Ballroom)
Tom Siverman (Charman Tommy Boy Musc
Moderatar)
Marv Schiacter (Preluder Mic Mac
Ed Kwhams (West End/Vinylmana)
Sylva Robnson (Sugar Hil/Bon-Am )
Pubihhing: Back Door To A Record Deal (Astor)
Jerry Love (Creative Director Famous Musc Corp)
(Moderator
Dedre O'Mara (SBK Musc Publsh ng)
Hally Green (Jobette Mus ¢ Publshing)
Andy Darrow (MCA Records)
Mchael Caplan (Epc Records)
Kate Hyman (Chrysals Revords}
Steve Allen (Buddy Allen Management)
Chuck Rue (EMIScreen Gems)
New Tech in the Marketplace (Schubert)
Stan Cornyn (President, Warner New Media) (Moderator}
Hi-NRG Conclave (Majestic)
Case; Jones {Dance Musc Report) (Leader)
G.A.S. Market Survey: Making A Mark On Music
(Duffy/Columbia)
Peter Koepke {Atlantc Records) (Moderator)
Peter Matthas (SPV—Schaliplatten
Kurt Theelen (Rough Trade—Germany)
Burkhardt Seder {Zensor Musk Produktion)
Wollgang Brueur (Intercord Record Servce
Luther Meinertzhagen (EMIElectrola)
Wolfgang johannen (Deutsche Grammophon GS/Polydor

DJs vs Management: New Music Format! (South
Ballroom)
Irs Dilon (Nat) Atternatve Promoton Dr Virgn
Retords) (Moderator
Phi Dickerson (The Smart Place.
Bruce Godwn |Club Numbers Record Rack
Pop, Classical, Jazz & World: The New Modern
Music? (Schubert)
Bob Hurw t2 (VP & GM Nonesuch Records ) {Moderator
Andy Summers (Art st}
Verna Gils (Soundscape |
Specialty Retail (Majestic)
Steve Knutson (Nat) Sales & Marketng D'r Tommy Boy
Musc) Moderator
Mark Miler ‘Twin CtesNorthern L ghts.
Steve Manney (SPV Records)
Gary Sperraza (Apolic Records)
Jube Panebanco {Warner Brothers Records
Bob Say (Moby Dsc
Video Tech (Duffy/Columbia)
Jeff Rowe (VH-1} tModerator)
1:00pm
Video Directon & Producers (North Baliroom)
Ed Stenberg (Presdent, Rockamer <a) (Moderator
Debbie Samuetson (Columba Records)
Lynn Healy (V vid Productions)
wny Vanden End (Drretor)
Mihael Hamiyn (Midnght Fims)
Sex & Rock (South Baliroom)
Tony Wihion (Factory Rezords) [Moderator
Michael Rosenblatt (Geffen Records)
Karen Finley (Artst)
John Sex (Artst)
Anita Sarko (D) international)
Mchae! Catben (Artst)
Jose Chaga (Artst)
1:00pm
Record Deal: Mock Negotiation (Astor)
Jay Cooper Esq (Cooper Epsten & Hurew tz

Record Deal: A Follow Up (Astor)
fudy Tt Esq Moderator
Coat Mund Artst
Howard Siegel, Esq (Pryor Cashman Sherman & Flynn)
Ron W ikox {CBS Records
Susan Henderson (MCA Mus
Robert Alen
Indie Talent & Booking (Schubert)
Frank Riey (Presdent. Venture Boskng) (Moderator
Seth Hurwtz IMP 9 30 Chab:
Scott Geliman (JAM)
Steve Martn (MBA)
Karen Glauber (A&M Recoras
Jackson Harng (Manager—Camper Van Beethoven
DavdAyers Twn Tone Records Manager— Soul Asylumn}
Vince Bannon (Beass Ring Productions)
Strategies & Tactics of Radio Promo (Majestic)
Linds Kirshyan {Mgr Nat Album Promoton CBS
Records) (Moderator
Ray Gmemer (Eiekira Records)
5:00pm
Benelus Market Survey: On The Edge of the
Euromarket (Duffy/Columbia)
Ruud Jacobs {Managing D'r. Boudisque Records)
{Moderator
D ek DeVrees (Wrgn Records
Bert Burms (Indsc
Richard Denekamp (CBS Records)
Peter Schoanhaven {The Company
Fred Berkhout (EuropopBoudisque!
Music Video Association Meeting (Kern/Sullivan)
7:30pm
An Apple Computer Phillip Glass Concert (North
and South Balirooms)

WEDNESDAY JULY 20
11:00am

Pop Radio & Record Company Face-Off (North

3

The Big Chill: Canadian Synchronization and
Copyright Developments (Dutfy Columbia)
e Lpsus (Presdent. Mt & RunLpservies)
{Moderator)

Paul Berry (CMRRA}

Ronald Gertz (The Clearnghouse Limvted
Thomas A Dickerson Esq

00pm

Remixers (North Baliroom) 8]

Bruce Forest {Moderator

Wi Sokolov (Steepng Bag Records)

Ken Komisar {Atlantic Records)

Davd Cole

Video Programmen (South Ballroom)
MachRowen (Publisher. CVC Video Report} {Moderator)
Steve Leeds (MTV Networks)

Jies Ashord [N ghteracks)

Muke Oustey (Tracks 8 Facts)

Wally Ashby [Music Vdeo Connectan)

Darryl Ohrt (Automatc)

Constance Wodlinger (Hit Video USA

Kate Ingram (U TV

Lus Perego

On The Road: Live Act Touring (Astor)

joe Plotkn {Rado Cty Mus < Hail Productions)
Mcderator

International Radio Survey: The Sounds Heard
Round The World

(Schubert)

Lex Hardng (Veron ca Broadcastng) {Moderator)
Raner Cabans {Rado Hamburg)

Going It Alone: Independent Record Production &
Marketing (Majestic)

John Basknd (Exec Dr New Musk Distribution Service)
{Moderator

Larry Sunvey. Esq

Rk Brown (Mofungo

Ellot Sharp (Zoar Records/Dosser Records)

(Moderator) Scumeck Sabottka (Musc Consuting Team) Moderator ) Baliroom) Kramer (Nose. NY Stmmy Disc)
Ron Christensson (Adolph-Coors Company) Regional Music Assoclation Meeting Lee Philps Esq (Marmat Pheips et Contemporary Marketing & Promo (South Small Ciub Booking Condave (Dutfy/Columbia)
Danny Socotof (Marketing Entertanment Group, (Kem'Sullivan) Mchae! Sukn Esq (Berger & Stengut Balliroom) Carol L Shutzbank (Presdent. Modern Musc &

Jobn Wasser (Sports Entertanment Group)
Mark Kress {Westwood One Companies)
Lyor Cohen (Rush Management}
Hans Keuger (Dal A Deal)
6:30pm
College Radio (Majestic)
Andy Dunkley (Semor Ed tor. Rockpool) (Moderator)

5:30pm
Publicity (North 8alroom)
Rateigh Pinskey (President, The Rategh Group Lid)
(Moderator )
Cary Baker {IRS Records)
Tracy Hil (Rhvo Records)

Mchael ) Pollack (Arista Records)

Norman Stoliman, Esq

Marketing Metal: The Battle Plan (Schubert)
Waher Q'8¢ en (Pres-dent. Concrete Mgmt) (Moderator
Bran Slagel (Metai Blade Records)

Ida Langsam (Publc | Publicity)

Crag Kostich (VP Contemporary Music. Warner Bros
Records) (Moderator)

Nik Cucc (Rough Trade Records)

Mark Kates {Geffen Records

Mchele Biock (Arista Records!

Fred Enrlch (CBS Records)

w

Enterta nment) (Leader)

:30pm

Artists (North & South Ballroom)

Rudol (Nightife Entrepreneur. The Tunnel) (Moderator )
Andy Summers

John “jellybean” Bentez

Frank Radce (CNN) John Ditemar (FBI) Andrew Kipnes (AAM) Dave Stewart
Dave Gottlet (KFIC Rado) Rick Orenza (Emgma Records) Howard Gabrel {hmportant/Relat vity/Combat, Randy Roberts (Poiygram Records Michael Calten
Bran Long (SST Records) Tracy jordan {Acista Records) Soul Musk, Souled Out? (Majestic) Marty Damond (Un Records) Henry Rollins

Josh Rosenthal (WCDB Radio)
Bran Stubbs (KJHK Rado)

Rick Stofsky (Entertanment Tomght)
Stuart Cobn (MTV)

MARRIOTT

International Talent & Booking (Duffy‘Columbia)
Wayne Forte (ITG) IMaderator

Muslc Technology 2004 (Astor)
Paul Rce Manager Sam Ash) (Moderator

gttt NEW MUSIC SEMINAR 9 = July 16-20, 198

MARQUIS HOTEL = NEW YORK CITY
Including NEW YORK NIGHTS: The International Music Festival

FOR REGISTRATION INFORMATION CALL: (212) 473-4343
NEW MUSIC SEMINAR +« 632 Broadway, New York, NY 10012, Tel: (212) 473-4343
Fax: (212) 353-3162, Telex: 446737 NMS NYK, E-mail 62758238

JEMTNAR
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'I'OP 75-SIN

MUSIC WEEK

Compiled by Gallup for the BPI, Music Week and BBC based on a sample
of 500 record outlets. Incorporating 7", 12", Cassettes & CD single sales.

Records to be featured on this week’s Top of the Pops

BEST OF MY LOVE

NO'I \ !;,SZWE YOU NOTHING Z: : ST 53 ¢ Dee Lewis Spitfire/Mercury/Phonogrom DEE 3(12) (F)
BLUE MONDAY 1988
THE TWIST (YO, TWIST) Ve 54 5 NewOrder Factory FAC737 (12 -FACT3R) P

2

Fat Boys/Chubby Checker Tin Pan Apple/Urban/Polydor URB(X) 20 (F) 7 uﬂu
BOYS (SUMMERTIME LOVE)

THIS IS LOVE

2 George Harrison Dark Horse/WEA W 7913(T) (W)

Sabrina

IN THE AIR TONIGHT (88 Remix)

Ibizo/London IBIZ(X) 1 (F)

| KNOW YOU'RE OUT THERE SOMEWHERE

Moody Blues Polydor POSPIX) 921 [F)

~
(=]

Phil Collins
TRIBUTE (Right On)

Viegin VS(T) 102 (E)

PAINTED MOON

The Silencers

o
~

RCA HUSH(T) | {BMG)

The Pasadenas

BREAKFAST IN BED

CBS PASA(T) 1 (C)

HAPPY EVER AFTER

Julia Fordham

581

Circa/Virgin YR(T} 15 {E)

UBAO0 {with Chrissie Hynde) DEP Internotional/Virgin DEP 29(12) (E)

GOOD LOVE
Meli'sa Morgan

59

~
~

Capitof (12JCL 483 (E)

THEME FROM S-EXPRESS
S-Express

60

Rhythm King/Mute LEFT 21(T) {I/RT)

O 0NN EaW

LEADER OF THE PACK
Joan Collins Fan Club

61

10/Virgin TEN(X) 227 (E}

,« PUSH IT/TRAMP 78
Salt'n Pepa Champion CHAMP {12)51:fre/London FFR(X) 2 (BMG/F) ¥,+/7
, DOCTORIN’ THE TARDIS
The Timelords KLF Communications KLF 003(T} (I/RT)
5 WILD WORLD
Manxi Priest 10/Virgin TEN(X) 221 (E)
FAST CAR /8
Io > Tracy Chapman T Elektro EKR 73(T) (W)
" 3 NOTHING’S GONNA CHANGE MY LOVE FOR YOU
Glenn Medeiros ’ London LON(X) 184 (F)
VOYAGE VOYAGE (R
12 7" Desireless ( emlx) CBS DESI(T) 2(C)
13 CHAINS OF LOVE Remix
Erasure Mute (12)MUTE 83 (I/RT/SP)
14 .+ WAP-BAM. BOOGIE/DONJ BLAME IT ON THAT GIRL
Matt Bianco WEA YZ 188(T) (W)
IS »n TOUGHER THAN THE REST 2 N
Bruce Springsteen Yie/48  CBSBRUCE(T)3(C)
16 18 YOU HAVE PLACED A CHILL IN MY HEART
Eurythmics RCA DA(T) 16 (BMG)
|7 5 | WILL BE WITH YOU 7”15
T'pau 2y ] Siren/Virgin SRN(T) 87 (E)
MAYBE (We Should Call It A D /iy
18 32 Hozell Deu(n i v OY) ” :,n EMI (12)EM 62 (E)
19 ,, GOT TO BE CERTAIN
Kylie Minogue PWL PWL(T) 12(P)
20 50 CAR WASH/IS IT LOVE YOU'RE AFTER
Rose Royce MCA MCA(T) 1253 (F)

THERE'S MORE TO LOVE__ _an o

SIMPLY IRRESISTIBLE

62 Robert Palmer

EMI{12]EM 61 (E)

WE'VE GOT THE JUICE

631

Derek B Tuft Audio/Phonogram DRKB 2(12) (F)
HECK THIS OUT
64 > EA. Mcix Breakout/A&M USA(T} 629 (F)
65 « [HEKING OF ROCK 'N' ROLL
Prefab Sprout Kitchenware/CBS SK{X] 37 (C)
CUDDLY TOY
66  roochion CBS ROA[T) 2(C)
ROLL WITH IT
67 " Steve Winwood Virgin VS(T) 1085 (E}

DROWNING IN THE SEA OF LOVE

68

The Adventures Elektra EKR 76(T) (W)
69 g l!;\iyoGE;f;\eUSE = Virgin BOY 106(12) (E)
7 o m RjigugDh'E gull) sl Sprint/CBS OIL(T) 2(C)
/4| m I'\)Alquc?; Mg Debut/Passion DEBT(X) 3050 (A}
72 n 8!5\%AMING Virgin VS 987(12) (E)
DON'T GO

73

Hothouse Flowers . Hrr/London LON(X) 174 (F}




PROVISION " ¢

2‘ Scritti Politti Virgin V 2515
JACK MIX IN FULL EFFECT o
22 L Mirage Stylus SMR 856
0 THE INNOCENTS e o
23 Erasure Mute STUMM 55
LOVE
24 8 Aztec Ca.mesz Warner Brothers WX 128

BROTHERS IN ARMS * ks« k k&% cp

25 i Dire Straits Vertigo/Phonogram VERH 25
1; EVERYTHING e @

26 Climie Fisher EMI EMC 3538

OUTRIDER ¢o

27 m Jimmy Page Geffen WX 155
23 SAVAGE % o

28 The Eurythmics RCAPL71555
, SUR LA MER o

29 The Moody Blues Polydor POLH 43
s HEART @ o

30 Heart Copitol E12403721
25 THE CHRISTIANS ** co

3] The Christians Island ILPS 9876
;o BRIDGE OF SPIES * %% oo

32 T'Pau Siren/Virgin SRNLP 8

THE FIRST OF A MILLION KISSES @ co

33 & Fairground Attraction RCAPLT71696
%0 BACK ON THE ROAD o
34 Various Stylus SMR 854

35

61

TUNNEL OF LOVE *

Bruce Springsteen €BS 460270-1

36

N

HEARSAY * o

Alexander O'Neal Tabu 450936-1

37

PET SHOP BOYS, ACTUALLY »** o

Pet Shop Boys Parlophone PCSD 104

SIXTIES MIX 2 @ <

38 7 Vorious Stylus SMR 855
m OPEN ALL NIGHT co
39 The Georgia Satellites Elekira EKT 47
« KICK @ co

40

INXS Mercury/Phonogram MERH 114

11

34

SCENES FROM THE SOUTHSIDE '

Bruce Hornsby & The Range RCA PL 86686

42

27

I'M REAL oo

Jomes Brown Scotti Bros/Polydor POLD 5230

* Kk *

GOLD
{100,000 units)

TRIPLE PLATINUM
{900,000 units)

DOUBLE PLATINUM e PLATINUM
{600,000 units) (300,000 units)

m NEW ENTRY n RE-ENTRY

* n

SILVER
{60,000 units)

m

FLOODLAND e o

68

79 The Sisters Of Mercy Merciful Release/ WEA MR 4411
s TJTOUGHER THAN LEATHER co
80 Run DMC Profile’ London LONLP 38
, THE CIRCUS * o
81 Erasure Mute STUMM 35
HYSTERIA x ¢o
82 Def Leppard Bludgeon Riff/Phono HYSLP 1

83 u BORN IN THE USA % * oo

Bruce Springsteen CBS 86304

s; ALCHEMY - DIRE STRAITS LIVE + co

12"'EP Cat.NO.FLEP101 oroER NOW ON (011903 8223 84 DkeNEs s il
85 ¢« Va?oljf T NeedleSerious HOHIBS

43 = m%&%&g M e T Polydor ECTV 1 86 "~ WhmzyN HEoT;st}:? ot gl Arista 206978
44 " gx‘/‘% Foata s el Virgin OMD 1 87 H %eodgy PceDndergruss Elektra EKT48
45 = 5&?3;&%55 YOU'RE MINE o o N 88 % g\i'\l/els?slBlE TOUCH *%* o Fan s
46 *~ I?Aél?uem:c:s:n** 2 Epic 450290.1 B~ DougltiiuTliAJ?}:n Ootes RCA 208985
g7 © JAYONTHEEROADSew g0 A0 ANIMALS + o S
48 *« C‘f,?o‘f,‘ﬁ’ et EMU/Virgin'PolyGram NOW 11 . L ECEHY fs\EIeHn e ¢ o lidbig SH1EHD v
49 = gll'\llj;BUCoOMPLAINING oA Vertigo/Phonogram VERH 58 92 ¢ %i'n\,lpﬁelnl;linzy ECHY G MOHT % 10 Virgin SMDL 1
50 Y E.E.mgg&ic*“*“ - Worner Brothers K 56344 93 2 g!rgr\lf(\llr!ur:a v London RAMA 4
s.l ” ggg'eeoﬁ'ORDER a) T i 94 o \F{?/ctlEmEyVER YOU NEED SOMEBODY **s::p:u?sozq
52 vev | Hc'zfe gfdél Syt VirginV 2528 95 ¥ gngYieSJS.EV\Yul:\Zteen Polydor POLD 5224
53 7 ek i Mango/lsland ILPS9895 96 ” g!oﬁe%own%ﬁﬁaﬁfsc ot live HIP 3
54 L} lP-r(iaXaESEXY R Paisley Park WX 164 97 = IOH'&T;IHEQSI((,JHE bgadss Virgin V 2475
855 = ml%oen?ngv s 4th - B'Way/Islond BRLP 518 98 E.howﬁﬁe b7 MCAMCG 6030
BR 5 g oy e B esanii I 00 i MCMONES ke
57 .Frr':nEkiS\gllI.i%grrggﬁnfD Telstor STAR 2320 100 [ | J((,?;EUSG GRIO) 2 g0 8570296

« VIVAHATE @ o

58

Morrissey HMV/EMI CSD 3787

The British Record Industry Chart

CD: Released on Compact Disc
Social Surveys {Gallup Poll) Ltd. 1987. Publication

rights licensed exclusively to Music Week; broadcasting rights to the BBC. All rights reserved




| Dlatinum Dromotions

SECOND ANNIVERSARY

June 86 -june 88

T p latinum

332 LADBROKE GROVE - LONDON W10 5LR 4L TEL: 01-969 9914 (10 LINES) FAX: 01-968 6903



We at JETSTAR
would like to Congratulate

PLATINUM

on their fremendous success
in a short period of fime

We are grateful that we were
able to enjoy some of the
success which they've
managed to achieve for us
due to their relentless effort

GOLD WAS NEVER ENOUGH

b

Factory Communications Limited Manchester England
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JOE BLACK - BOZENNA JOSEPHINE - MARTIN
BRZESKA - PHIL CLIFT (SO FAR)
IAN COLLINS - FRAN
SAMUELS - PAUL BEATMASTERS
GRANBY - |IM DEBBY - EMMA
KELLY-NORMAN FEATURING THE COOKIE CREW - BOMB OSCAR - PAUL
HAY - GEORGE
WATSON - TIM THE BASS - S'EXPRESS - DEPECHE MODE

ROBERTS - JOE SUZIE - GEOFF
REDMOND - MIC ERASURE - GWEN McCRAE - NICK CAVE & CHRIS - JOHN

WINSTON - KENNETH

GERRY - TRACEY

DUNCAN - SUE

2 e 2l ADELE - ALISON
GARY OVERALL THE BAD SEEDS

ANNIE - CLAIRE
MIKE HENEGHAN - DUNCAN

ROBERTSON - DAVE TRAFFORD ARG E. iwige SHAUN - ROB - VERITY - JAMES

DAVE WILLIAMS - PETER WYLES DEBBIE - DANIEL - TRACEY

MUSIC WEEK 2 JULY. 1988 PLATINUM SUPPLEMENT PAGE 3




Smiths Ask

nanarama | Heord A Rumour
1e Infected LP

35 Life"s Too Good LP

15 Me And The Farmer

igher & Higher

ve Don't Call Me Baby

e

mpet Tired Of Getting Pushed Around

eart

P

res Glodsome Humor And Blue LP
fol Ill LP

al

x|

Beehive | Walk The Earth

in Who Knows What Evil

rner Break Every Rule

ge Jock Mix VI

fas Not Was Out Come The Freaks
Kane Gang Motortown

MUSIC WEEK 2 JULY, 1988

45

Voice Of The Beehive | Say Nothing

45 Kenny Loggins Danger Zone
47 Freddie McGreggor That Gid (Groovy Situation)
47  Chris Rea Loving You Again

47 Adonis; 2

Puerto Ricans Do It Properly (No Way Back)

47  Slayer Reign In The Blood LP
47 Mark Almond Ruby Red
48 Then Jerico Musde Deep

48 The The Infected

48 Woodentops Wooden Foot Cops On The Highway LP

*49  Joy Division Atmosphere
49 Various Jack Trax LP
51 Heaven 17 Trouble
51 Sugarcubes Deus
51  Win Cheers LP
52 Kane Gang Don't Look Any Further
53 Faith No More We Care A Lot
54 Yello with Shirley Bassey Rhythm Divine
55 Darlene Davis | Found Love
55 Hipsway Long White Cor
56 Sugarcubes Cold Sweat
56  Run DMC Christmas In Hollis
58 Martin Stephenson and the Daintees Trouble Town
58 Various House Sounds Of Chicago, Vol Il LP
60 Depeche Mode Little 15
60 Wally Jump Junior Tum Me Loose
*61 Glen Medeiros Nothings Gonna Change My Love For You
61  Jock Mix I Hoose Nations
61 Men They Couldnt Hang Colours
61 Dollar We Walked In Love
62  Run DMC My Adidas/Peter Piper
62 This Years Blonde Madonna Medley
63  Win Super Popoid Grove
63 Gwen McRae All This Love — That 'm Giving
64  Slayer Ciminally Insone
*64 All Systems Go Pop Musique

2
2 L
2 Hot
3 Billy0
3 The Beat
3 EricClapto
4  Madonna Wh
4 Communards k
4 10C.C. The Best
4 Kiss Crazy Nights
5 Magnum Wings Of
5  Joyce Sims Come Ir
6 Erasure The Circus
The Cure Kiss Me Kit
Heart Bad Animals
ABC Alphabet City
All About Eve All At
Dio Dream Evil
9 Lloyd Cole & The !
9 Inxs Kick
9  Various The Islond
10  The Who Who's
10  Rush Hold Your
11 Derek B. Bul
12 Status Quo

00 ~N N NN O

65 Soup Dragons Soft As Your Face 12  Shadows
65 Then Jerico Let Her Fall 13 Run DA
65 Sugarcubes Bithday 14  Sugal
66  Pop will eat itself There Is No Love Between Us Anymore 14 Du
67  Chris Rea Joys Of Christmas °14 1

67 Climie Fisher Love Changes Everything 15
67 Poison Talk Dirty To Me 1!

68 Gene & Jim Shake

68 Love & Money Love & Money
69 Broken English Love On The Side
69 Cabaret Voltaire Don't Argue
70 Mortin Stephenson & The Daintees Boat To Bolivia LP

72 Woodentops Love Affair With Everyday Living

73  Chris Rea Que Sera
* 73 Dee Lewis Best Of My Love
74  Soup Dragons Head Gone Astray

# Chort positions on 13th June ‘88

PAGE 6 PLATINUM SUPPLEMENT



Platinun EEEF#% STRIKE FORCE june 86-june 88

Highest position 1 Communards Don’t Leave Me This Way
1 Jackie Wilson Reet Petite
1 Steve Silk Hurley Jock Your Body
1 The Firm Stor Treking
1 Los Lobos Lo Bamba
1 S-Express Theme from S-Express
1 Time Lords Doctorin-The Tardis
1 Erasure Innocents LP
2 Bomb The Base Beat Dis
2 Erasure Somefimes
2 Chris Rea Dancing with Strangers LP
2 Smiths Queen Is Dead LP
2 Smiths Strangeways Here We Come LP
2 Hot House Flowers Peaple LP
3 Bananarama Love In The First Degree
3 New Order Blue Monday
3 Jackie Wilson Sweetest Feeling
3 New Order Substance LP
4 New Order True Faith
4  Communards Never Con Say Goodbye
4  Man To Man Male Stripper
4 Mirage Jock Mix Il
*4  Sabrina Boys/Summertime Love
4 Communards Red LP
5 Bananarama | Want You Back
5 Cookie Crew Rok Do House
6  Erasure Ship Of Fools
6 Erasure Circus
6 DJ Sven & Miker-G Holiday Rap
6 Erasure Circs LP
7 Dollar Oh L'Amour
7 Joyce Sims Come Into My Life
7 Erasure Victim Of Love
7 Boogie Box High ive Talking
8 Bananarama Venus
8 Communards So Cold The Night
8  Lulu Shout
8  Run DMC Walk This Way
8 House Nations & Rude Boys of House House Nations
8 Mirage Jack Mix IV
9  Fine Young Canibals Ever Fallen In Love
9  Freddie McGreggor Just Don't Wanna Be Lonely
10  Farley Jack Master Funk Love Can’t Tum Around
10 Smiths Sheila Take A Bow
11 Hot House Flowers Don’t Go
*11  Erasure Chains Of Love
11 Smiths Panic
12 Star Turn on45 Pints Pump Up The Bitter
12 Simon Harris How Low Can You Go
12 Erasure It Doesn’t Have To Be Like That
12 Smiths Shop Lifters Of The World Unite
12 Glen Hoddle & Chris Waddle Diamond Lights
12 Chris Rea Let's Dance
13 Smiths Girlfriend In A Coma
13 Run DMC Tougher Than Leather LP

PLATINUM SUPPLEMENT PAGE 5

1
14
°14 Th
14 Sugar
15 House M
15 Jackie Wilso
*15 Voice Of The Be
16 Run DMCIt's Tricky
16  Depeche Mode Strange
17  Tom Jones It's Not Unusua
17  Depeche Mode Question Of T
18 2 Guys, A Drum Machine & A
18  Los Lobos Come On - Let's Go
18  Then Jerico The Motive
18  Broken English Commin’ On Strong
19 Richard Clayderman Songs Of Love LP
20 Bananarama | Con't Help It
20  New Order Touched By The Hand Of God
21 Communards You Are My World
21 Depeche Mode Behind The Wheel
21  Various Upfront 5 LP
22  Depeche Mode Never Let Me Down
22  Various Upfront 4 LP
23  Communards Tomormow
23 Smiths | Started Something | Couldn't Finish
24 Joyce Sims Walk Away
26 Bananarama Wow LP
26  Mick Jagger Primitive Cool LP
28 Communards For A Friend
30 The The Heartlond
30  Smiths Last Night | Dreamt Somebody Loved Me
30 Dead Or Alive Brand New Lover
31 Mick Jagger Let's Work
*32 Communards There's More To Love
32 Bananarama Trick Of The Night
33  David Bowie Time Will Crowl
34 Joyce Sims Lifetime Love
34  Paul McCartney Only Love Remains
35 Radio Heart featuring Gary Numan Rad
35 Then Jerico First LP
37  Run DMC Runs House
38 Various House Sounds Of Chicago Ve
39  Martin Stephenson and the Da
40 Various House Sounds Of Chica
41 Bananarama More Than Pl
41  Salt'N’Pepa Push It
41  Kane Gang Miracle |
42  Run DMC You Be
42 Mirage Seriou
42  Voice Of T
43 Mante
43 Tim
43 A\
44

i

MUSIC WEEK 2 JULY, 1988



THE STRIKE FORCE

AND DISPLAY TEAM OF

Dlatinum promotions

WOULD LIKE TO THANK
THE INDUSTRY
FORTHEIRASSOCIATION
OVER THE LAST

TWOYEARS

s /)Zzzz‘zmm

332 LADBROKE GROVE - LONDON W10 5(R 4L TEL: 01-969 9914 (10 LINES) FAX: 01-968 6903
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Dlatinum -

sighest posiion ] Erasure Innocents

1
1

T'Pau Bridge Of Spies

Def Leppard Hysteria
Curiosity Killed The Cat Keep Your Distance
1 Swing Out Sister It's Better To Travel

1 0.S.T. Phantom Of The Opera
1 Wet Wet Wet Popped In Souled Out
2 The Christians The Christians

2 The Mission Children

' Chris Rea Dancing With Strangers

New Order Substance

1e Smiths Strangeways Here We Come

| 42 Running In The Family

use Flowers People

n Teor Down These Walls

Sqt. Peppers

ream Cream of Eric Clapton

hat Girl

ven
hy Life

e Kiss Me

Eve

tmotions Mainstream

Y
ter Who's Best

rom A Gun

't Complaining

ply Shadows

ougher Than Leather
bes Life’s Too Good

springfield The Silver Collection

The Infected

suxise & The Banshees Through The Looking Glass
Roger Whittaker His Finest Collection
James Brown The Best Of James Brown
18 Jean Michel Jarre In Concert Lyon/Houston
19  Richard Clayderman Songs Of Love

20 Zodiac Mindwarp & Love Reaction Tattoed Beat Messiah

22  James Last By Request

B
“ ~

MUSIC WEEK 2 JULY. 1988

332 LADBROKE GROVE - LONDON W10 5LR

£ DISPLAY TEAM february §7-june 88

24 0.5.T. Lo Bamba
26  Van Morrison Poetic Champions Compose
26 Bananarama Wow
30 That Petrol Emotion Babble
31 John Cougar Mellencamp Lonesome Jubilee
35  Then Jerico First (The Sound Of Music)
38  Various House Sounds Of Chicago Il
38 Boogie Down Production My Philosophy/Stop The Violence
39 Martin Stephenson & The Daintees Gladsome Humour And Blues
40  Various House Sounds Of Chicago I
41  Kane Gang Miracle
43  Kingdom Come Kingdom Zome
43  Elton John Live In Australia
43  Gerry Rafferty North And South
47  Slayer Reign In The Blood
47  Was Not Was What's Up Dog
48 VYello One Second
48  Woodentops Wooden Foot Cops On The Fighway
49  Fat Boys Crushin’
51 Herbert von Karajan The Essential Karajan
54  Warlock Triumph And Agony
54  Courtney Pine Destiny Song
55  Phil Lynott & Thin Lizzy Soldier Of Fortune
66 Black Sabbath The Etemal Idol
69  Pepsi And Shirlie Al Right Now
69 The Bible Eureko
73  L.A. Guns LA. Guns

O Re-promoted by Strikeforce and Display Team.

A i/; J W/ /e

V4 y o /i Y
y /4 y ' &
"4 y | {

-

/ STRIKE FORCE AND DISPLAY TEAM

CAN BE CONTACTED ON

01 969 9914
(10 LINES)
FAX 01 968 6903

0 2491
y # r//i

/

11 fqé

L TEL: 01-969 9914 (10 LINES) FAX: 01 -968 6903
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Here’s to more Success
with

24-7-365
JEeni §tevens

The First Single from the album ‘“‘YOU’

7" DEBT 3051 12" DEBTX 3051
ORDER NOW FROM
PRT TELESALES 01 640 3344

Best wishes from

THE LOUNGE BAR AT PACIFIC

to

DUNCAN & CO.

KEEP PUMPING UP THE BITTER!

STARTURN ON 45 PINTS ALBUM NOW AVAILABLE
LP— TURNLP 1 MC — TURNMC 1

Contact: PACIFIC TELESALES on

01-800 4490

TO HEAR THE GREATEST SINGING SENSATION
SINCE RICHARD CLAYDERMAN!

P.S. ARE YOU AFFILIATED?

PAGE 8 PLATINUM SUPPLEMENT

congratulations to everyone at

from rough trade records

™~ Platinmm

DELIVERING THE HITS

LFAST

S |
S
S ==

CD ALBUMS
CD VIDEO

FOR ALL YOUR CD REQUIREMENTS IN THE SHORTEST
POSSIBLE TIME CALL THE WORLDS LEADING SUPPLIER
OF OPTICAL DISCS.

CONTACT :

POO UK. wtd FOR
= QUALITY, SPEED
Fax :01 340 10208 AND FLEXIBILITY

Telex : 928 940 RICHBIG

PPPPPPPPPPPPPPPPPPPPPPP
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[ thank you Duncan and Mike ]




US TOP FORTIES
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34
40
17
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39

DIRTY DIANA, Michael Jackson

FOOLISH BEAT, Debbie Gibson

THE FLAME, Cheap Trick

MAKE [T REAL, The Jets

THE VALLEY ROAD, Bruce Homsby & The Range
MERCEDES BOY, Pebbles

POUR SOME SUGAR ON ME, Def Leppord
NOTHIN' BUT A GOOD TIME, Poison

NEW SENSATION, INXS

TOGETHER FOREVER, Rick Astley

NITE AND DAY, AlB. Sure

ALPHABET ST, Prince

| STILL BELIEVE, Brenda K Storr

KISS ME DEADLY, Lita Ford

HOLD ON TO THE NIGHTS, Richard Marx

ONE MORE TRY, George Michae!

BEDS ARE BURNING, Midnight Oif

LOST IN YOU, Rod Stewart

RUSH HOUR, jane Wiedlin

HANDS TO HEAVEN, Breathe

ROLL WITH IT, Steve Winwood

MAKE ME LOSE CONTROL, Eric Carmen

CIRCLE IN THE SAND, Belindo Carlisle

PARADISE, Sode

TALL COOL ONE, Robert Plant

PARENTS JUSTDON'T .. ., D). Jazzy Jeff & The Fresh Prince
SIGN YOUR NAME, Terence Trent D'Arby

1-2-3-, Gloria Estefon & Miami Sound Machine
EVERYTHING YOUR HEART ..., Dary! Hall & John Otes
THE COLOUR OF LOVE, Billy Ocean

JUST GOT PAID, Johnny Kemp

SUPERSONIC, JJ. Fad

DO YOU LOVE ME, The Contours

I DON'T WANNA LIVE WITHOUT YOUR LOVE, Chicago
I SHOULD BE SO LUCKY, Kylie Minogue

I DONT WANNA GO ON WITH YOU LIKE THAT, Etton John
NAUGHTY GIRLS (NEED LOVE TOO), Samontha Fox
LOVE CHANGES (EVERYTHING), Climie Fisher
TROUBLE, Nia Peeples

HEART OF MINE, Boz Scaggs

Epic
Aflantic
Epic

MCA

RCA

MCA
Mercury
Enigma
Aflantic
RCA
Warmer Bros
Paisley Park
MCA

RCA
Manhattan
Col/CBS
Col/CBS
Warmer Brothers
Manhattan
Virgin
Virgin
Arisla
MCA

Epic
EsParanza
Jive
Col/CBS
Epic

Ansta

Jive
Col/CBS
Ruthless
Motown
Reprise
Geffen
MCA

Jive
Capitol
Mercury
Col/CBS

1 1 OU812, Van Halen Warner Brothers

2 2 FAITH, George Michael Col/CBS

3% 3 HYSTERIA, Def Leppord Mercury

4% 5 DIRTY DANCING, Onginal Soundtrack RCA

5 4 OPENUPANDSAY ... AHH!Poison Enigma

b« 6 SCENES FROM THE SOUTHSIDE, Bruce Homsby & The Range RCA

7% 8 STRONGER THAN PRIDE, Sade Epic

8 7 APPETITE FOR DESTRUCTION, Guns & Roses Geffen

9 10 TOUGHER THAN LEATHER, Run—DM.C. Profile
10 9 SAVAGE AMUSEMENT, Scorpions Mercury
11 13 NOWAND ZEN, Robert Plant Esparanzo
12 12 INTRODUCING THE. ., Terence Trent D'Arby Col/CBS
13% 15 MORE DIRTY DANCING, Original Soundtrack RCA
14 11 LETITLOOSE, Gloric Estefan/Miami Sound Machine Epic
15 14 BAD, Michcel Jockson Epic
16« 20 TRACY CHAPMAN, Tracy Chapman Eiektra
174« 18 KICK, INXS Atlontic
18 16 PEBBLES, Pebbles MCA
19 17 LOVESEXY,Prnce Paisley Park
20 19 OUT OF THE BLUE, Debbie Gibson Aflantic
21« 21 LAP OF LUXURY, Cheap Trick Epic
22 22 DIESEL AND DUST, Midnight Oil Columbia
23% 24 CONSCIOUS PARTY, Ziggy Marley Virgin
24 23 WHENEVER YOU NEED SOMEBODY, Rick Astley RCA
25« 28 INEFFECT MODE, AlB. Sure! Warner Brothers
26 26 MAKEIT LAST FOREVER, Keith Sweat Vintertainment
27% 30 EVEN WORSE, “Weird Al Yankovic Rock N’ Roll
28 25 PRIDE, White Lion Atlontic
29% 33 HE'STHED.)., 'M THERADIO, DJ. Jozzy Jeff Jive
30 27 SEVENTH SON OF A SEVENTH SON, Iron Maiden Capitol
3t 31 RAMITDOWN, Judas Priest Columbia
32% 34 LITA, Lita Ford RCA
33% 35 RICHARD MARX, Richard Marx Manhattan
34 29 OOH YEAH! Hall & Oates Arista
35« 38 OUT OF ORDER, Rod Stewart Waorner Brothers
36 32 PERMANENT VACATION, Aerosmith Geffen
37« 37 MAGIC, The Jets MCA
38 39 TIFFANY, Tiffany MCA
39 36 COLORS, Onginal Soundtrack Womer Brothers
40 40 HEAVEN ON EARTH, Belinda Corlisle MCA

Charts courtesy Billboard, July 2, 1988 #* Bullets are awarded to those
products demonstrating the greotest airplay and sales gain.
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LP REVIEWS

[__
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L

JETHRO TULL: 20 Years Of.
Chrysalis T BOX 1. Twenty years
ond 65 tracks of one-legged
whimsey. Extracts, lives and un-
ovoilobles from an enduring beast,
often vilified, but always popular.
Bombastic, “vernacular and ver-
bose”, but fun-time for the fans as
this should be an essential purch-
ase. Make sure they know about it,
as i’s an excellent collection. DH

AR KANE: 69. Rough Trade.
Rough 119. This is one of the most
invigorating and refreshing debuts
of the year. Perhaps its most en-
dearing quality is the fusion of
often abrasive guitar work and
vocal screams with sparse, casual
rhythms that over the 10 tracks
creates a collage of atmospheres.
Strangely seductive. NR

BARRY WHITE: The Collection.
Mercury BWTV 1. Aesthetically
he’s the equivalent of an obscene
phone-call set to music. All these
songs about sex — and they in-
duc?e all your faves — are a mere
hors d'oeuvres until he gets the real
thing, and there are plenty for
whom this is the perfect Best Of.
One for the ladies, of course, but,
watch them queue. DC

BILLY IDOL: Idol Songs, 11 Of
The Best. Chrysalis BIL TVDI.
Lip-curler returns with another
compilation which serves as a
meaty update of his 1985 release
Vital Idol. The tracks include peren-
nial rock bop White Wedding and
the reclining hits from last year's
Whiplash Smile album. With a spe-
cial limited edition including 12
inch versions of selected tracks, this
should sell admirably to both Idol
devotees and fringe Iollowers. swW

PAT BENATAR: Wide Awake In
Dreamland. Chrysalis CHR 1628.
Though her hits album went top 10
last year this is Benatar’s first new
set since 1986. Much will depend
on the fate of the single All Fired
Up but the dynamism of her voice
and the hard rock arrangements
deserves to make the album a suc-
cess. DL

JO ANN KELLY: Jo Ann Kelly.
Open 001. Distribution:
Revolver/Cartel. Kelly has Bri-
tain’s best traditional blues voice
but her album releases are infre-
quent. This alone will guarantee
healthy sales among the folk/blues
fraternity but specialist radio play
and her regular gigging may cre-
ate wider interest. Crisply pro-
duced this contains Kelly orginals
as well os standards. DL

[—
A _JSTOCK T

Of Life proved to be o fine come-
back album for the band and this
repeats the same formula. The
sound is urgent and contemporary
though no other song matches the
well-crafted single 1 Know You're
Out There Somewhere. Already
charting, the album’s long-term
sales will depend on its appeal
beyond the Moodies faithful. DL

THREE O'CLOCK: Vermillion.
Paisley Park 925 717-1. It was
inevitable ~ that  these  US
psychedelic moodists would bump
into Prince eventually. Vermillion is
a splash of love extlosions, neon
telephones and mock sitars, but the
Sixties’ fascination has an Eighties’
application, so don't be too flab-
bergasted if the Threes strike oil as
a butch Bangles. Shamelessley re-
trograde pop music — this is what
the crowd are after. DC

[___
L __|STOCK I T

THE RAMONES: Ramones Man-
ia. Sire 925 709-1. On this double
LP you can follow the brat-beating
progress from those early days
and marvel at their stamina. All the
faves are here, Sheena Is A Punk
Rocker, Pinhead, Teenage Lobo-
tomy, right up to Howling At The
Moon and Rock 'n’ Roll Highschool
and, as a showcase for new Blitz-
krieg Boppers, it's a healthy wealth
of grinding, short sharp shocks.
Gak! How time flies. DEH

THE LILAC TIME: Phono-
gram/Fontana SFLP 6. Stephen
Duffy makes a low-profile return in

the guise of this charming collec-
tion of fanciful pop songs. That
mellow vocal is bocEed by a fol

mesh of twangs and strums, all
gelled with pristine production and
an often chuntering beat. More
subdued than Duffy’s Kiss Me-style
creations, sales may be slow to
start but hold out for word to get
round. SW

THE SUN AND THE MOON:
The Sun And The Moon. Geffen
924 182. Ex-Chameleons Mark
Burgess and John Lever return with
a new band and a familior sound.
Again the guitars are up-front
swinging the joyous tempo of the
songs led by Burgess' drifting but
commanding vocals. But this time
the emphasis is more on songs than
moods, which should push them in
the rght direction. NR

SKIN: Shame Humility Revenge.
Product Inc PROD 11. Second of
two albums recorded in 1986 by
Swans members Michael Gira and
Jarboe and is forced along by a
death march beat and deep, dron-
ing vocals complemented by deli-
cate acoustic guitar and haunting
keyboard sounds. The momentous,
unswerving dark shades of emo-
tion come as a bitter blow but the
after-effect of its savage beauty is
both sense-numbing and

addictive. NR

BEAT CRAZY this week:
Dave Cavanagh, Dave E
Henderson, Duncan Holland, Dave
Laing, Nick Robinson, John Tobler
and Selina Webb.

JIMMY BARNES: Freight Train
Heart. Getfen 924 146. Barnes
{ex-Cold Chisel) hos made an
album which bears comparison
with Bon Jovi and has similar cros-
sover potential. Many of the songs
should be singles and one or two
could be hits. Star guests like Cain
and Neal Schon (Journey), Jon
Farriss (INXS, and like Barnes, from
Oz) and Huey Lewis make this a
notable album for which great
commercial success can be clearly
predicted. 114

MOODY BLUES: Sur Le Mer.
Polydor POLH 43. The Other Side

HEAVY METAL ALBUMS

* ;
o Title, Artist

Label, Catalogue No.

A o

1 —  AINTCOMPLAINING Sats Quo Verhgo VERH 58 {F)

2 —  OQUBI2venHolen Wamer Brothers WX177 (W)

3 2 ODYSSEY Yngwe | Makmsteen Polydor POLD 5224 {F)

4 _  SURVIVE Nucleor Assout Under One Flag FLAG 21 (P)

§ 4 SEVENTHSON OF A SEVENTH SON iron Maden EMI EMD1006 {E)

6 10 HITS OUT OF HELL Meat Loct Epec 4504471 (Q)

7 — RAMITDOWN jedasPrest CBS 4611081 ()

8§ .. OPERATION: MINDCRIME Queensryche Monhattan MTL1023 (€)

9 2 SAVAGE AMUSEMENT Scompens Harvest SHSP4125 (E)
10 s HYSTERIA Defleppord Bludgeon Refolo HYSLP 1 (F)
11 1 OPENUPANDSAY... AHH!Poson Copol EST2059 (€]
12 . SECOND SIGHTING Frehley's Comet Megaforce/Atiantc 7818621 (W)
13 & WHITESNAKE 1987 Wheesnake Liberty EMCP3528 (E)
14 15 APPETITE FOR DESTRUCTION Guns N Roses Geffen WX125 (W)
15 23 RECKLESS Brycn Adame ASM AMAS01 3 {F}
16 5 WINGS OF HEAVEN Mognum Polydor POLD 5221 (F}
17 13 BATOUT OF HELL Mect Loat Clevelond Infenatienal EPC82419 (C
18— ALLSYSTEM'S GO Viame Vincent's Invasion Chrysolis CHR1626 {C)
19 1 BLOWUPYOURVIDEO ac/oc Alantc WX1 44 (W)
20 7 SOFAR,SOGOOD...SO WHAT! Megodeth Copitol EST2053 (E)
21 9 THENUMBER OF THE BEAST iron Marden Fome/EMI FA3178 (E}
22 19 SLIPPERY WHEN WET Bon Jon Vertgo VERH 38 (F)
23 —  TIME ODYSSEY Vinney Moore Squawk/Verhgo VERH 60 (F;
24 22 KINGDOM COME Kingdom Come Polydor KCLP1 (F)
25 21 PYROMANIA Def Leppard Mercury VERS 2 {F)
26 _—  THE NEW ORDER festoment Megoforce/Atlantc 7818491 (W)
27 17 POWERSLAVE Iron Maiden EMIPOWER 1 (E)
28 —  NOPLACE FOR DISGRACE Fotsam & Jesom Roodrunser RR95491 )
29 4 THE BEST OF VANDENBERG Vandenberg Afco 7909281 (W)
30 —  STAND IN LINE impelien Musc For Natans MFN 87 1P)
3N 29 LTAaFod RCA PL86397 (BMG)
32 16 SKYSCRAPER Dowd Lee Roth Warner Brothers WX 140 (Wi
33 20 PIECE OF MIND iron Maiden EM) EMABOO (£)
34 12 REFUGE DENIED Sonctuary Epc4608111(Q)
35 14 WHITESNAKE/NORTHWINDS Dovid Coverdale Connossseur Collechon VSOPLP118 (P)
36 13 DESTINY Saxon EM EMCI542 €
37 25 KILLING IS MY BUSINESS ... AND BUSINESS IS GOOD! megodeth Musc For Nakons MFN46 (P
38 31 ELIMINATOR 2270p Waomer Brothers W3774 (W2
39 35 MASTER OF PUPPETS metobca Music For Nakons MEN 60 {F)
40 24 PERMANENTVACATION Acrosms Getfen WX126 (W)

Compiled by Music Week Reseorch/Gollup from a nationwide panel of 366 shops.
e e e e R sty cvears s s,
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SINGLES

THE PSYCHEDELIC FURS: All
That Money Wants (CBS FURS(T)
4). After the disappointing Mid-
night To Midnight oliaum the Furs
bounce back with a sfupendous
new single, produced with Stephen
Street, and not only featuring the
return of drummer Vince Ely but
also their old verve and style. Quite
simply, one of our best bands are
back on top having got over their
infatuation with America.

J ST @ @ KE |

LIGHTNING  STRIKE: Beat
Street (RCA PB 49553 (PT 49554).
3 South London rebel rockers dish
up a rip-roaring debut single that
ains in impact what it loses in
gnesse. Strikingly catchy, with
backing vocals by Lone Justice's
Maria McKee, it should launch
their career chartwards from the
beginning.

WIRE: Silk Skin Paws (Mute
(12)MUTE 84). The wonderfully
enigmatic Wire issue another su-
perbly atmospheric, and enticingly
infectious track from their excellent
A Bell Is A Cup album. It remains
unfathomable as to why this kind of
pop can't get wider exposure.

__l S 1@ E Y

SUMMERHILL: Want You
(Rocket 5 HUCS 102). A new
addition to the fine tradition of
Scottish, guitar-orientated  pop
bands, Summerhill appear out of
the Iong -gone Snakes Of Shake
and this sterling track, with its stun-
ning hooks, s?-ould make a big
impact.

PATTI SMITH: People Have The
Power (Arista 109 877(609 877)).
The legendary Patti Smith returns
from semi-retirement with this dis-
appointing track, ot least for one of
her stature, produced by husband
Fred ‘Sonic’ Smith and Jimmy
lovine and previewing her LP,
Dream Of Life. Still, more powerful
than most and ||ke|y to do well.

PUBLIC ENEMY: Don't Believe
The Hype (Def Jam/CBS 652833
7(652833 6). Arguably the top rap
band of the moment issue this hard,
bumping rhythm and its pull-no-
punches lyric taken from their
forthcoming It Takes A Nation Of
Millions To Hold Us Back album
and dancefloor action is more than
certain.

PATTI SMITH: more powerful than most

MUSIC WEEK 2 JULY, 1988

Reviewed by Jerry Smith

_]STOCK 1T

CRAZYHEAD: Time Has Taken
lts Toll On You (Food/
Parlophone (12/10) FOOD 12).
Dirty grebo rockers, Crazyhead,
clean up their act and head for the
charts with this slick, driving pop/
rock number. lts chanted chorus
and epic guitar riffs are irresistible
and success is there for the taking.

MELI'SA MORGAN: Good Love
(Capitol/EMI (12)CL 483). The
delectable Mel'sa Morgan re-
leases the title track to her recent
LP in a new Pete Hammond remix
form and this very smoothly per-
formed ond slickly produced track
could pick up crossover play.

SOUL ASYLUM: Sometime To
Return (A&M AM(Y) 447). Four-
piece Minneapolis ouffit churn out
a strikingly fresh and rivittingly raw
single as their mojor label debut,
effectively produced by Lenny
Kaye and Ed Stasium and taken
from their Hang Time album, which
should see their reputation con-
tinue to grow.

THE BLUE OX BABES: Apples
And Oranges (The International
Hope Campaign) (Go! Discs
GOBOB 2(12)). Go! Discs
favourite Dexys revivalists deliver
another slice of upbeat, swinging
Irish folk which, with its catchy Pete

Wingfield produced edge should
pick up plenty of Brownie points.

MIDNIGHT OIlL: The Dead
Heart (Sprint/CBS OIL(T) 2).
With their Diesel And Dust LP and
their evocative, lost single, The
Beds Are Burning, this Aussie band
have suddenly, after all this time,
picked up plenty of acclaim and
this haunting track should reinforce
this renewed attention.

_] SO C K 1T

CROWDED HOUSE: Better Be
Home Soon (Capitol/EMI (12)CL
498). Having failed, surprisingly, to
repeat the US success of their first
album over here, this antipodian
trio look to this sparse but effective
track to do the trick before the
release of their second LP, Temple
Of Low Men.

TANITA TIKARAM: Good Tradi-
tion (WEA WY 196(T)). Forget
those young teeny-bopper girl
stars and check out this talented 19
years old singer/songwriter who

delivers a surprisingly mature and
very competent d iu' that should
soon see her competing as an opti-
mistic version of Suzanne Vegq,
etfc.

THE PSYCHLONES: Panic In De-
troit (Gigantic Gl 02). Apparently
‘a riotous noise from Eureka, Cali-
fornia,’ this wonderfully downbeat
version of the David Bowie classic
should perk the taste buds up while
a monotone vocal digs in under
the skin. Gigantic pop for alterna-
tive people!

_]STOCK T

THE CHAIRS: Size 10 Girlfriend
(Pink Halo PHO 02). The Chairs
are gradually making a name for
themselves with their bright, lively
songs and this is no exception as
it's delivered with cutting guitars
and a punchy rhythm.

TOO MUCH TEXAS: Hurry On
Down (Ugly Man UGLY 11).
Charmingly catchy number from
this Manchester band with an en-
gagingly sing-along style melody
beefed up by a stiff rhythm and
some rousing acoustic guitar work.
This could well be the beginning of
an epic pop phenomenon!

CAPTAIN SENSIBLE: The Toys
Take Over (Deltic DELT 1). The
good Captain continues to churn
out his quaint little ditties and this
homely number is at least o vast
:mprovemenf on his awful last sing-
e.

L/GHTNING STRIKES: rebel rock-

ers

FURS 4

THE‘PSYCHEDELIC FURS: back on top form

THE OTER cHART
TOP 40-SINGLES

_____  DOCTORIN™THE TARDI S It et WA

Time Lords KLF Commumcuhom KLF003 (WT}

2 3 CHAINS OF LOVE REMIX) —
32 “EVERY DAY IS UKE SUNDAY —

Morrissey

Mu'o MUTEBJ (IIRT/SP)

His Moster’s Voice POPT69 (E)

—4"“4 LuckmA MY REFLECTION
Sisters Of Merciful Release MR4S (W)
5 s DONT: CALLMEBABY — 30 7
) 2 Voice Oi The Bechive S - London LONITS ()
_6 = 8 ﬁngng - Factory FACT213 (P)
7 FELL UG G Y R I SR o T
New Order Foctory FACT37 (P}

"3 9 IWANTYOURLOVE

_ Tronsvision Yamp _Polydor TW3(F)

St Hold:OfnT"\c'ﬁNophilim

Situation Two SITS2 (I/RT)

]0 __ THE MERCY SEA
Nick Cave and The Bad Seeds

” ";4 MAYFAIR

The Quireboys

12 13 LOVEWILTEARUS APART —

Mute MUTES2 (I/RT/SP)

Survivol SURG43 (A)

Product Inc PROD23 (IIRT)

T3 "0 TSALLUPTO YOU FETE T T -
The Darling Buds e e _Naﬁ_v:.NTyﬂ(llll!
'| 4 ]2 ESCAPE FROM NEW YOR N 0 -
Nosty Rox Inc d = o I M e —__'ZET_N_RI_H (Wl
] S ]5 Rsalluu Chidren‘__ s 0l Y o W g L Virgin VS1084 (E)
16 2 MY GIRL AND ME il e
Gun wa! __ Vet L L e _Loﬂn lO_PiB?ﬁ(F)'
] 7 ] 6 The Rh hm Snﬁns 2! Red Rhino RED92 [1/RR)
ﬁfﬁm 1Y 55050 A T O ST ot
i T'no Bubblemen e R T _Beggors 3‘1’3_"5'325‘ (W_)
'I 9 -1 1 L—TT[E 15
Depeche Mode 1 P g V_A_A_“_'SA(I_’"_P_"’") llm!_li(l/ll’/_s?)
20 «| 9 CRYSTAL PALACE
L The Bible JOR )  Cheysalis BIB2(C}
&1 29 TheMighty Lemon ropi ___ BiusGuitar/Chrysolis AZURY (C)
T PEEL SESSIONS
£L T TheCue e oG I e o g FilSEE ST
23 20 DcuAnLl’ngSE __Awmfm:rﬂolzl_z_(bep

ﬁ 18 Tus vass AME“ RIKA

Shamen

Mec' Beot Manitesto

Ediesta CALC 069 (IVRR)

Sweatbox SOX032 {VRT)

26 17 ; MIRROR PEOPLE
" Love And Rockets = R 7_73’992730311’156‘21:”!

27 —_ CHURCH OF NO RETURN
&7 T Christon Death Id il o= VL 8 _Jungle JUNG40 (1/J)
28 Mﬁﬁ'ﬁﬁ"  tGNirginEGOO(E}
29 29 H!,G.” RIsE L70W L':FE R el __ Gheto/Epic GTG2(C)
30 27 gl.?d BIN s  VwginVSI037 )
3| 30 " INDIGO EYES r 3

U Peter Murphy __Beggars Bonguet BEG210 (W)
30 22 GIVE GIVE GIVE ME MORE MORE MORE
DL L4 TheWondorstlf = ____ Polydor GONE3(F)
_3_3 i"f‘ ngﬁmm . Oneliteindion TTPI0 (I/NM]

The rm.um = __ RCAPBA2011(BMG)
35 ___3_2_511553!_! ?ﬁcﬂ 7. < s Eden EVEN 7 (F)
36 — SUEDEHEAD 15 e
90 = Momssey A= e i T 0 RN _ HMV/EMI POPISTS (E)
37 __ BEYOND THE PALE

The Mission L WMevﬁ:ﬂMﬂ_’HSlF_)

38 40 THECOLOURS

The Mon They Couldn't Hang _ Mogret SELL6 (BMG|

~__ PEELSESSIONS VOL2

97 = JoyDivision _ e Strange Fruit SFPS 033 {P)
40 __ PEEL SESSIONS V6l.
" JoyDwision P S Sl _ Stange Fruit SFPS 013 (P)

TOP- 20“ ALBUMS

T THE INNOCENTS (I o, AR

Erasure

 Mute STUMMSS [I/RT/SP)

2 VIVA HATE W)

" Morrisse el l g & __Hi Mnsﬂs_\ﬁ)-(iEMIC5037B7 {E)
FLOODLAND
Sisters Of Mer: _ Merciful Release MRA4T (W)
NOW THAT'S WHAT | CALL QUITE GOOD

SO Gol Discs AGOLPT! (C)

3 The Housemartins

~ RAMONES MANIA

Romones

__ Sire 9257091 (W)

3 B SSUBSIARGE, -0 220 o A" Ap e =
LIRSS New Order Cr WY RSPl Tl e e -fudo_rl f{@ [PJ
e 6 BARBED WIRE KISSES
e Jesus G um ancnynegro

B R A T

"= f‘__ The Sugur(ubﬂ P CEL Z31r5 < B S = ﬁpe !.iM_cIndiun_TPEi (lLN_M_)
O TR S _ xcannespmo)
? ﬁf L.bé‘!'igu'l’ - Eden/Mercury MERH 119 (F)

e ,’7" WAITING FOR BéNAPAm
The Men They Couldnt Hang

_The Men o MagnetMAGLSOTS (BMG)

_1_2 1 ] %?PIAEPNSENi T SR MemM!SH_ZJF)
]3 10 %9559 _ Chrysalis CHR 1646 (C)

14 16 PISEO0RAR

1B ~ HELP SAVE THE YOUTH OF AMERICA
i L B-_anrﬁ C

16 20, FEURRINCE.
17 7 JUDGES, JURIES AND HORSEMEN
_'14 DATRIRAAO RS r= T == o

Weather Prn}hh
1o Fields Of The Nephilim
19 13

_Sire WEA WK169 W)

g Go_lDlschAGOMLPl (€

Virgin V2525 [E)
Creation CRELP33 (I/RT)

_Situation Two SITUPIS (VRT)

HOUSE OF LOVE

House Oflove Al L et SN N} _ Creation CRELP34 (I/RT)
90 15 BLND
£ ©  lcicleWorks __Beggan Banguet IWAZM
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TOP - 100 - ALBUMS

S

TRACY CHAPMAN Elektro EKT 44(W)
27 ; ; 32 TRACK DOUBLE ALBUM OUT OF ORDER Warner Brothers WX 152C(W,
| I ;E;LC:GPMG" {David Kershenbaum) C:EKT 44C/CD:960774-2 0 0 1 N 0 W 5‘ 305 Rod Stewart (Stewart/Taylor/Edwards) o’gzewxrtl)S;Cr;CD:%SbB(dQ)
p CBS 460629 1{C THE REAL CHUCKEEBOO irgi
s : : | Virgin V 2528(E)
P 2 ! IB[r)cg:.h:cOk;‘grsoh:]m())F EFETe T NTIT Ol © SMR854 [F]SMCBS4 (DSMDBSA szmloose Ends (Nichol/McIntosh/Martinelli/Ware) "g‘c":vcv 2522; A
PNEW I GS: Chrysalis BILTVD 1tC) .. DISTANT THUNDER @ Mango/island ILPS9895 F
I 3 ;.(l;yllldx 1(‘:'(:':; Forsey) AT BACK ON THE ROAD 53 75 foond {Aswad/Ron Fair/Chris Porter) C.ICT9895/CD.CID 9895
Virgin V 2532(E i
4 (NEW ) Steve Winwood {Winwood/Tom Lord Alge} CTICV ZSJL.EBE')’-‘CDV 253; 54 @87 :SXE?E:L; cmlf&?ca-'émz‘s%‘:v{
b NITE FLITE » CBS MOODIIC ‘ T
[ e NIT 1 i | WILLDOWNING dth - B Woy/lsland BRLP 518(F)
! 5 ¥Z:J°(;so(v|:l;:é — C MOODC/CD:MOODCD4 55 55 wii Downing (Will Downing) C:8RCA 518/CD8RCD 518
[ o3 GHT * % % # & Warner Brothers WX65W) INTRODUCING THE HARDLINE .. & & % % CBS 450911.1iC)
6 :Igept\;:;c:x;:o(zticskéngolisrrn/*M:\ile) : ?ﬁ.WX‘)SC SD 925:7“-:’ 56 9550 Terence Trent D'Arby (Ware/D'Arby/Gray) C:450911-4/CD:450 911-2
> Precious Phonogram JWWWL 1 . THE COLLECTION Telstar STAR 2320(8MG
7 :I;L :/VEE;Q V\g:it:(;;:(r:"/JWWWL/Smcmes) C JWWWM 1/CD:832726-2 57 Frankie Valli/Four Seasons (Various) c:st:scuzr:my‘cmco mo’
8 Virgin V 2496(E| VIVAHATE @
422 HE/ N EAR \ HMV/EM) CSD 3787(E)
Belinda Carlisle {Rick Nowels) C:TCV 2496/CD:CDV 249 58 46 5 Morrisse
y (Stephen Street) C:TCCSD 3787/CD:CDCSD 3787
9 o DIRTY DANCING (OST) RCA BL 86408(BMG| TSOP THE SOUND OF PHILADELPHIA K-TEL NE1406(K:
Original Seundtrack (Jimmy lenner/Bob Feiden) C:8K 86408/CD:BD 86408 59 OB ORotious (Various) C‘CE240(;/CD~NCD34(0(!
STRONGER THAN PRIDE @ Epic 46049711C) THEJOSHUA TREE # ¢ # » ‘ :
Io % ¥ Sade (Sode/Rogan/Pela) C-4604974/CD:4604972 60 6968 Y2 (Daniel Lonois/Brian Eno) c:ucze’sclgzgnttj)zs(;e)
WHITNEY # % & & Arista 208 141(BMG)
} “ 4z Whitney Houston (Jermaine Jackson/Masser/Kashif) C:408 141/CD:258 141 6‘ | NEW | II;IQSYTPI?PC(EMI Laswell} g ACI';AMSCI‘;%F; A
4 PEOPLE London LONLP 58{F! JULIA FORDHAM -
3 ) : y CircalVirgin CIRCA 41E
12 r:;l;;uss::bwers (Clive Langer/Alan Winstanley) C:LONC 58'CD:828101-2 62 8 3 Julio Fordham (Padley/MitcheIl/Fordhum/Podgham.'Cr.tculk(lirg;zb-cmcga A
[ NEW o . - -] London LONLP 57/F) FACE VALUE # # » Virgin V 2185(E
13 ¥:E;?-:;hc;FB;zlaes’::::';zj&nzdEmomI CLONC 57/CD:8281002 A x z 63 65 6 phil Coltins {Phil Collins/Hugh Padgham) (€1(" Zlai;égl;TCDV 21{85]
|4 K-Tel NE 1419Ki NTUR TIFFANY @
12 4 THE 1 VTR 1 MCA MCF 3415(Fi
Various {Various) CCEMINCONCDINY  ASlEvRd  Mooors 64 ey o i
o 3.4 y (George Tobin) C:MCFC 3415°CD DMCF 3415
CONEFESSIONS OF A POP GROUP Polydor SCMCS[F}  , AZTECSAMERs | s GIVE ME THE REASON # » i
; { ¢ 5 Epic 450134-1(C)
'5 — 381’;';?;;;;';:3necll(eg;v\;)d:d e BOOCIE DOWN MOR 6 5774 L yther Vandross Vandross/Miller) CASOIMSI/(CD:ASO] 3;-2
) i RCA BL86965(BMG]  PrOC 2 ous12 g
16 5 @ Various (Vorious) CBK86965/CD8D8E985 R 66 - ° vonHoien (Donn Landee) g )
1 "] 4
AT B AR N I 2T e
; § T r retab dprout (Jon Kelly/Thomas Dolby C:KWC 9/CD:KWCD 9
IRISH HEARTBREAT Mercury/ Phonogram MERH 124(F) & NOW THAT'S WHAT { CALL QUITE GOOD! @ Go!Discs A
Z L . ; ! ! GOLP 1{(C
lam -\;:E%g:i:rgﬁge:oms (Morrison/Moloney) C:MERHC 124/CD 834 496-2 bl 68 “9 7 The Housemartins (Various) C:ZGOI?P IllsicéD.AGOCD H)
A L ( Mercury/Phonogrom BWTV 1{F) . DOWN IN THE GROOVE CBS 460267-11C
I9m Barry White (Various) C.BWTVC 1/CD:834790 2 : 69 32 % Bob Dylan (Bob Dylan) c.uozamucoozsa;ez’
FAITH % % Epic 460000 1(CI " RN OUT OF THE BLUE @
20 2335 George Michael (George Michael) C.460000 4/CD.460000 2 & 70 5223 Debbie Gibson {Zarr/Gibson) waﬁ';(;'g:ccguim
., , PROVISION Virgin V 2515{El vy DIESEL AND DUST -
e UL, : { RS OF MEF -~ CBS 460805 1/Ci
2‘ 5 j;nc'; :::.;.' LGFT;L"LGE::;;I;) C:TCV 2515/CD:CDV 2515 O » SXTES 4 EE Midnight Oil (Warne Livesey/Midnight Oil} C:460005 4/CD-450005 2
Stylus SMR 856/STY) 2 & BULLET FROM A GUN Tult Aud
%o ( I : i0/Ph DRKLP 1/F
22 r::?;:?gét:;g'ﬁ C SMC 856°CD.SMD 856 EORC Af 72 38 ¢ Derek B {Derek Boland/Simon Harris/Alon S‘éon‘]‘ C‘,:DR:'I':ET'"(}D:HSHJZZ,
. Mute STUMM 55{1/RT/SP) , NOTHING LIKE THE SUN #
23 2070 Erasure (Stephen Hague) C:CSTUMM 55/CD:COSTUMM 55 e & Ol Ly 73 593 Sting {Neil Dorfsman/Sting} C:AMC aggégélﬁzl&'
LOVE@® Waorner Brothers WX 128(W HEART o NO JACKET REQUIRED = i
1811 . : HORN * ( bt Virgin V 2345(E}
24 :;ong‘aEn;;T rj\:’;;\j\";) CWOBCCOM2022  wavvce H 74 78 3 phi Collins {Phil Collins/Hugh Padgham) c:rcvzus;cgr;'-'cov 23(45
. ] Xkkk Ak wk &K Vertigo/Phonogram VERH 25(F)  # HOUSEHTS THE SEA OF LOVE
25 13163 Dire Straits (Mark Knopfler/Neil Dorfsman) C:VERHC 25/CD 824 499-2 o] I 75 L RE The Adventures (Pete Smith/Garry Bell) C:EXT ﬁg'g:zoﬂzwz’ A
EVERYTHING @ EMIEMC 3538(E)  uxc PHANTOM OF THE OPERA » % »
1791 EVERYT % Pl i , PHA Polydor PODV 9IF
26 - SIJTI; lF[l)s:;r {Hague/Lillywhite) CTCEMC3538/CD.COPTABI3R "0r 0 9 % 76 Various (Andrew Lloyd Webber) C.PODVC 9/CD.831 7321831 563.2
3 : Gelfen WX 155(W) SO 77 . THEBEST OF UB4OVOL1 x »
A ”m Jimmy Page (Jimmy Page} C:WX 155C/CD:924188 2 ¥ 63 ° yBdo (Various) C:UBTVC1 “é??ggswl'vléil‘
SAVAGE » RCA PL71555/BMG! REGGAE HITS 4
% ) 3 P MIREG ) JetStor JELP 10041 J5/E)
28 ;::JeRE:;y;:?:s (David A Stewart) C:PX 71555/CD.PD 71555 &m:".d o 00"‘? ',";‘;3' B Music Wonk ond 65C 78 ~ Various (Various) C-JELC 1004°CD.JECD 1004
] 3 — 1) [ ©ovcC fr G omele of S00 conventional record oulehs . FLOODLAND ® Merciful Release ' WEA MR 441LIW)
29 22 LhEeAA;;cﬁy Bives (Tony Visconti) C:POLHC 43/CD.835756-2 :..,3 h‘;':z .:o";.ul.? ;;ro'«' n,alz"o.c.:::"" SR 79 %€ 2 The Sisters Of Mercy (Eldritch/Various) =3 CE.IG;F;:MC‘CD-ZHZM-Z
z : Capitol EJ240372ME1 KEY TO CHARY TOUGHER THAN LEATHER Profile’ London LONLP 38IF:
30 25 (icon {Ron Nevison) CEM0IMACOCOPTARISIZ . o 80 « : znomc {Run DMC/Davy D/Rick Rubin) "C.LONC 38/CD-826070-2
THE CHRISTIANS » + Isiand ILPS 9876(F) G THE CIRCUS * r
S¥ 2536 11g Chiistions {Laurie Latham) CICTImLCOC0RTE T - 8V et g, \Fiood) c:csruxﬂ'géycu:goagﬁw;s'
BRIDGE OF SPIES % % # Siren/Virgin SRNLPBIE] Arwwi(Producer]  C: Cossate Mo CD- Compect Drc No HYSTERIA » Bludgeon Rifl/Phong HYSLP 1
' n L3)
32 3941 ipgy {Roy Thomas Baker) C.SRNMC 8/CD:CDSRN 8 = 82 9514 Def Leppard (Robert John Lange/Nigel Green]u ge(?:HISMC ?1‘20.8306752
THE FIRST OF A MILLION KISSES @ RCAPL71696[BMG) 4 3 BORN INTHEUSA # & » CBS 86304(C
33 2% 6 Fairground Attraction (F.Attraction/A. Moloney  C:PK 71696/CD.PD 71696 aey ‘:{::&SUM 83 L RE | Bruce Springsteen {Springsteen/Various) €:4086304/CD:CD 86;04’ -
34 i \BIOAEO,EJSCQOZ’:ESFOAD Stylus SMg gf:((:sgsv‘; X Any mul be certhed to peovde or 84 ) SLC?'EM'Y (-MD’RI(EKSTRQIT)S LIVE % Vertigo/Phonogram VERY 11{F)
i y ceer ire dtraits (Mark Knoptier C.VERYC 11/CD:818243-2
TUNNEL OF LOVE * €8S 460270-1(C} g “c oG HOUSE HITS ISeri ;
35 6" 2 Bryce Springsteen (Springsteen/Londau/Plotkin)  C:460270-4/CD:460270-2  * g’ﬂ‘& L “"" 85 “ ¥ Varous Various) Needglsc:'&';gg%a:::a
HEARSAY # Tabu 450936-11CF 8P owor or comb sofl . o 'NHITNEY HOUSTON = # % ‘
k 36 3148 plexander O'Neal {Jimmy Jom/Terry Lewis) C450936-4/CD.450936-2 ‘;"" CE} o i 86 " Whitney Houston Jackson/Masser/Kashif} CAI';JS(:S}BO?I;BR(SS‘)‘
" PETSHOP BOYS, ACTUALLY x# » Porlophone PCSD 104[E) #:ce the soles avonn IANGY Elektra EKTAEIW)
37 3742 poy Shop Boys (Mendelsohn/Various) CTCPCSD 104/CD:COPCSD 104 sramismics (wh 25 87 . Teddy Pendergrass (Miles Jaye) C.EKN82‘C"[,),%O77IS-2
IXTIES MIX 2 Stylus SMRBSSISTY  New Chort Entnes
- 38 - \slorioEsS (Varioug C.SMCESS 'CD.SBMD 1 e 88« : !s"'e!'efff :.g;rn?gsglt‘u;h*i’:dghum) c cmmz?\z‘: gz‘ﬁ:zrﬁ
OPEN ALL NIGHT Elektro EKT 47 (W} . ., OOH YEAH! RCA 208985/BMG!
| 39[:5:' The Georgia Satellites {Jeff Glixman) C.EKTC 47/CD:9607932 89 5" Daryl Hall & John Oates (Hall/Oates/T-Bone Wolk) (€:408985 CD:258985
t 40 4226 KICK® Mercury/Phonogram MERH 114(F} 90 2a-o BAD ANIMALS # Capitol ESTU 2032(E/
INXS (Chris Thomas) C:MERHC 114/CD:8327212 " 28 Heart (Ron Nevison) C:TCESTU 2032/CD.CDP 746 676-2
SCENES FROM THE SOUTHSIDE RCA PL 86686(BMG) SEVENTH SON OF A SEVENTH SON
4‘ 34 8 Bryce Hornsby & The Range {Dorfsman/Hornsby) C:Pk 86686/CD:PD 86686 9‘ 8911 [ron Maiden (Martin Birch) - C.TCEMD 1006/5’;:5934‘323&'
I'M REAL Scotti Bros/Polydor POLD 5230(F) LIVE IN THE CITY OF LIGHT » Virg:
42 277 James Brown (James Brown/Full Force) C:POLDC 5230/CD:834755-2 92 76 2 Simple Minds {Bruce Lampcov) C SMDCHIQE;'?Z%[S:}\E:
THE CREAM OF ERIC CLAPTON * Polydor ECTV 1iF) L., WOW'@ London RAMA 3F
: 43 3641 Erie Clapton/Creom (Various) C:ECTVC 1/CD-833 519-2 93 77'% Bananarama (Stock/Aitken/Waterman) C-KRA?AC‘ZICD 8280‘61‘
., THE BEST OF OMD » Virgin OMD /&) ., WHENEVER YOU NEED SOMEBODY w w % RCA PL71529 8MG
44 5 ovp Various) C.TCOMD 1/CDCDOMD | 04 oy, Astley (Stock/Aitken/Waterman/Various]  C PK 71529'CD-PD 71529
... REMEMBER YOU'RE MINE @ Stylus SMR 853/STY) . ODYSSEY Polydor )
45 670 Eoster & Allen (Eamonn Campbell) C:SMC 853°CD SMD 853 95 o7 Yngwie J. Malmsteen (Gili /Malmsteen) C.POLDE ;;;AP%(;JSSZGT;\'FZ
BAD # ek wh & Epic 450290-1/C .. . BY ALL MEANS NECESSARY | BMG
A6 2 yigoe) jockson {Quincy Jones/Michael Jackson) €.450290-4 CD 450290.2 96 :: Boogie Down Productions (KRS-One) c.-nlvgfzﬁcl:?é:ms;
STAY ON THESE ROADS @ Warner Brothers WX 166/W. TURN BACK THE CLOCK * Viegin V 475(E
47 43 8 AHo |Alon Tarney) C.WX 166C/CD:925733-2 97 9424 Johnny Hates Jazz (Calvin Hayes/Mike Nocito]  C-TCV 2475 égDTCDV 2475
. NOW!T » # EMI/Virgin/PolyGram NOW 11iE) b L GLOSE MCA MCG 6030iF!
48 4414 Varioys (Various) C.TCNOW 11/CD:CONOW 11 . 98 0 7 Kim Wilde {Ricki Wilde/Tony Swain) C:MCGC 6030/ CD' DMCG 6030
_ AIN‘TCOMPLAINING @ Vertigo/Phonogram VERH 58(F! ! MAKING MOVIES # » Vertigo/Phon: 6359034(F)
49 :E;;BQJES(PE Williams) (LGS I MORE HOT HITS Q9 5 2 D i {Jimmy lovine/Mark Knopfler]  C.7150034 C0:8000502
KA R AR _ Warner Brothers K 563441W) PN U N 0o W TOP GUN {OST) » CBS 70296/C)
so 4526 Fleetwood Mac (Fleetwood Mac/Dashut/Caillat) C:K 456344 CD:K 256344 ) SMRBS6 {,Et SMCBS6 (DSMDBS56 o L RE Various (Vorious) €:40-70296/CD:CD-70296




TOP 20 FULL-PRICE
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ELGAR CELLO CONCERTO/SEA PICTURES HMV
— Jacqueline Du Pre/Janet Baker ASD655/TCASD655 (E)

VIVALDI FOUR SEASONS Deutsche Grammophon
2 — Herbert Von Karajan/BPO 4194881/4]94854 3]

ELGAR CELLO CONCERTO Philips
3 — Julian Lloyd Webber/Menuhin/RP 4163541/4163544 F)

VIVALDI FOUR SEASONS L'Oiseau Lyre
4 — Hogwood/Academy Ancient Music ~ 4101261/4101264 (F)

5 b Al.BlN'ONl/PACHElBEL Deutsche Grammophon

erbert Von Karajan/BPO 4190461/41904 4 (F)
ES MV Reflexe
6 — Simon Rattle/CBSO EL7497171/EL7497174 {E)

ELGAR CELLO CONCERTO/ENIGMA VARIAT CBS
7 — Jacqueline Du Pre/Barenbium CBS76529/4076529 (C)

ANDREW LLOYD WEBBER REQUIEM HMV
8 - Oomngo/trghionMoozelECO__ A TCAW

E PLA Deutsche Grammophon

9 — Herbet Von Karajan/BPO 2532019/3302019 (F)

Virgin Classic
lo — Jukko-Pekka Saraste VC7907021/VC7907024 (E)

BAROQUE MUSIC FOR TRUMPETS CBS Masterworks
] ] — Wynton Morsolis/E IM42478/4042478 (C)

Decca Classical
4168131/4168134 (F)

A VARI
l 2 — Andre Prevm/CRSO

CTIST Virgin Classics
13 — Sir Michasl Tippet/SCO V7907011 NCT907014 ()

Argo
I 4 — Academy of St Martin I TF ZRG654/KZRC654 ?F)

HMV
l 5 — Simon Rattle/CBSO EL7477111/EL7477114 (E)
I 6 SCHUBERT SYMPHONY NO 9N C MAJOR Vnr‘?m Classics

— Sir Charles Mackerras/ADEQ ~ VC7907081/VC7907084 (E)
VAUGHAN WILLIAMS CON'CERT

I 7 — Neville Marriner/ASMF ZRGé%/KRZC%‘)?F)

S5&6 Deutsche Grammophon

l 8 — Herbert Von Koroicn/BPO 413935)2 (F]

Trax unveils new
pop classics series

THE SECOND series of 100
Greatest Classics issued by Trax
Classique is released this week,
with the company aiming to equol
the huge sales of the original series
by supporting it with a £300,000
TV campaign.

The first series, drawn from the
back catalogue of PolyGrom and
other majors, was aimed very
clearly at the popular end of the
morket and the second seres fol-
lows the same policy. Each of the

eight volumes contains between
10 and 16 tracks of mixed classics.

The first series sold over
200,000 units on all three formats,
and Trax Classique expects a simi-
lar figure. The LP ond tape bears a
dealer price of £2.43, and the CD,
a dealer price of £4.86, which
converts to a £7.99 shop price.

They have been compiled, as
with the first series, by Robert
Matthew-Walker, former editor of
Music And Musicians.

DVORAK & HAYDN CELLO CONCERTOS
l 9 — J, Du Pre/D Barenboim

MAHLER SYMPHONYNO 1 i Clossic
20 ~ Andrew Litton/RPO VC7907031NC7 07034 (E)

© BP{. Compiled by Gallup for BPI & Music Week

CDC7476] 42 (E)

Bernstein
on Boheme

LEONARD BERNSTEIN celebrates
his 70th birthday on August 25,
and although the main campaigns
will not take place until then, the
groundswell which begon last
month, continues in July with one
of his most important operatic re-
leases for some time — Bernstein’s
first recording of Puccini's La
Boheme.

Unusually, Bernstein chose a
group of young, litHe-known
American singers for the recording
— Angelina Reaux ond Jerry Had-
ley play the lovers Mimi and Rudol-
fo. It was made in Rome with the

~NOT TO BE MISSED-

20 TRACKS INCLUDING:

ANNIE’S SONG

‘THE THORN BIRDS’
THEME

MEMORY
(FROM ‘CATS’)

DANNY BOY
PERHAPS LOVE

THE PACHELBEL
CANON

AN INDESPENSABLE COLLECTION

ORDER NOW

RL 87778 RK 87778 RD 87778

RCAVICTOR

JAME

ALSORELEASED THIS MONTH:

JAMES GALWAY - MERCADANTE FLUTE CONCERTOS
RL 87703 RKB87703 RD87703

JAMES GALWAY - CORIGLIANO FLUTE CONCERTO
RL 86602 RK 86602 RD 86602

W <
S IV « =
RECORDS (UK) LIMITED ABERTELSMANNMUSIC GROUP COMPANY

ORDER FROM BMG OPERATIONS & 021500 5676
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LEONARD BERNSTEIN: birthday
groundswell

Coro e Orchestra dell Accademia
Nazionale di Santa Cecilia and is
issued on a two-CD set (423 601-
2 and on tape/LP).

July also sees a number of
orchestral releases. Bernstein’s
Mabhler cycle continues with the
Symphony No 4 played by the
Concertgebouw Orchestra (423
607-2 and on tape/LP); and o
studio recording of Mahler’s Sym-
phony No 5, with the Vienna
Philharmonic Orchestra (423 608-
2 ond on tape/LP).

Bernstein returns to the BBC
Proms on July 24 to conduct a
performance of his Songfest, which
will be relayed ot a later date on
BBC TV. And he haos also been
evident in Scotland, where his
opera Candide has been revived
by the Scottish Opera, produced
by Jonathan Miller and conducted
by John Mauceni. It is due to come
to London at the end of the year.

JAMES GALWAY: flute appeal

RCA cashes in
on Galway

THE APPEAL of superflute James
Galway continues, RCA hopes, as
the company heads its July cam-
paign with three new tifles, com-
prising two new recordings and
one popular compilation c?b
Galway plays three fiute concer-
tos by the 19th century ltalian com-
poser Saverio  Mercandante,

.| accompanied by | Solisti Veneti

(RD.RLRK 87703) conducted by
Claudio Scimone.

In strong contrast is the Pied
Piper Fantasy, a new work written
by the American composer John
Corigliano for Galway who pre-
miered it in Los Angeles in 1982.
The first recording of the work — a
45-minute piece based on Brown-
ing’'s poem The Pied Piper of
Hamelin — was made with the
Eastman Philharmonic conducted
by David Effron (RD.Rl.RK 86602).

The strongest release in terms of
sales, however, will undoubtedly
be James Golwcy s Greatest Hits, a
compilation with the emphasis on
crossover material.

The selection (RD.RI.RK 87778)
includes The Pink Panther Theme,
Sabre Dance, the theme from the
Thorn Birds and Clair de Lune.

The releases will be backed by
press interviews and advertising.

Telarc releases

a classical curio

TELARC'S JULY relecse is headed
by the classical curio of the month
— an extraordinary project by the
conductor Lorin Maazel oncr the
Berlin Philharmonic Orchestra.

It is colled The Ring Without
Words, and is exactly that —
orchestral music from Wagner's
massive four-opera cycle The Rin
bolted together in chronologlco%
order to form a 70-minute work.

The project was conceived by
Lorin Maazel himself, and it is his
boast that in making 'the arrange-
ment he has not added one note or
passage not written by Wagner. It
is available on CD 80154.

Also on Telarc is a Gershwin
album including the great pops of
Rhapsody In Blue and the Piano
Concerto and other works played
by the Cincinatti Jazz Orchestra,
and Cincinatti Pops Orchestra con-
ducted by Erich Kunzel (CD
80166).

The much-praised series of
Mozart symphonies played by the
Prague Chamber Orchestra con-
ducted by Sir Charles Mackerras
continues with Nos 25, 28, 29 (CD
80165). Conifer distributes.

® A NEW classical label, AVM
Classics, is being launched by Ultra
Prime with the zrst six titles coming
in August. Part of a general release
policy, classical material is ex-
pected to reach 40 per cent of the
Ultra Prime releases, with up to 36
titles in the first 12 months.
Although the company is not yet
releasing details of the product or
the dis'rigbutor, it has disclosed that
the classical operation will be
masterminded by Robert Matthew-
Walker, recently of Trax Classique.

CROSSOVER
CLASSICS

1 THE PAVAROTTI COLLECTION ?‘
" luoanoPavaroth  SMRB617/SMCB? T STY.

2 THE ESSENTIALKARAJAN  Dostiche Grame
T MHerbertVonKarggn VKTV MVEMCE 7

3 _ GREATESTLOVESONGS 5
PocdoDomngo  CBSA4TY 4DMATO! 1O

4 THE COLLECTION S RCA
T PlacdoDomingo  SMR625/SMCBZSISTY

5_ THE MARIA CALLAS COLLECTION

ManoCalos  Staus

6 __ SYMPHONIC ROCK VOL 2
Vorow Sivies SMREST SwNEs1 STV
7 HOOKED ON CLASSICS L&)
T loasClom &RPO  ONFIT4A'OCE2T 45 (K
8 VOLARE Decea
= lucomoPovorom  4210521/4210524(F)
9 _ MYFAIRLADY Denso Gomcd
GnTe Kanowa Jeremyon:  MFLTMRCH IR

710 . APORTRAIT OF MARIO LANZA
Monolanzo  Stvkus SMR™41 SaACTa1 ISTY,
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Ichaikovsky Symphonies
on Chandos

“A clear first choice”

for any collector
Oslo Philharmonic Orchestra

Tchaikowsky

S\m1_r~honv1

A iwar D
RS S

(VIS —

CHAN 8402 CD
ABRD 1139 LP
ABTD 1139 Cass

“QOur Rosette is a token not only of this performance, but also of others
in Jansons's outstandingly successful Chandos cycle” - Penguin Guide

B

Tchaikovsky
Symphy {

M

O Philbmaemoni (hwsra
Mart farwme

CHAN 8361 CO
ABRD 1124 LP
ABTD 1124 Cass

With sound, broad, full and warm, that outshines all those in the fine
versions listed | have to give the strongest of recommendations to
Jansons, and on CD that preference should be even more emphatic

- Gramophone

CHAN 8535 CD
ABRD 1245 LP
ABTD 1245 Cass

This Mantred Recording makes a fitting conclusion to an outstanding
sefies. . .with sound far fuller and sweeter than on either CD rival, yet
with admirable transparency, it must now stand as a clear first choice and
could well do so for a long time - Gramophone

Mariss Jansons

Techaikovsky Tehadkovsks
Symphony ) Srmbuan 9

"~ .k. S ’

CHAN 8463 CD
ABRD 1179 LP
ABTD 1179 Cass

CHAN 8460 CD
ABRD 1173 LP
ABTD 1173 Cass

rY

| predict that even when there are many more competitors it will stay
firmly at the head of the list, recorded with a richness and bloom that is
the Chandos trade mark, and with performances clear and direct, totally
unsentimental, which yet convey the warmth as well as the exuberance of
Tchaikovsky's inspiration - Gramophone

!

It anyone has re-appraised these symphonies it is Jansons. . . His ear for
colour and detall, still more for balance, is remarkable. The superlatives
ran dry some issues ago. So let me just say that Jansons's Little Russian
is typieal of his cycle as a whole - Hi Fi News

=

Tohaikoveky

Ichalkovd Symphaoty
Symiphe '0\5 . ()

CHAN 8446 CD
ABRD 1158 LP
ABTD 1158 Cass

CHAN 8351 CD
ABRD 1111 LP
ABTD 1111 Cass

e

For tts fine feeling of presence and vivid immediacy the Oslo recording
becomes a clear first choice. . .there is no series of these much-recorded
works quite so satistying as this, at once refreshing and new-minted, yet
idiomatically Russian oo - Gramophone

All round there 1s no current nval quite to match this. - Gramophone

~

Schoenberg: Pelleas und Melisande Q) Hayd yussel and Fa
Webern: Passacaglia Works in dedication by Ravel, Debussy, Poulenc, etc.
SNO/Bamert Margaret Fingerhut - piano
CHAN 8619 - CD; ABRD/ABTD 1308 - LP & Cassette CHAN 8578 - CD; ABRD/ABTD 1281 - LP & Cassette
Copland/Nielsen: Clarinet Concertos Brahme Trio for piano, horn and violin
Lutoslawski Dance Preludes Trio for piano, cello and clarinet
Janet Hilton/SNO/Bamert The Borodin Trio and friends
CHAN 8618 - CD; ABRD/ABTD 1307 - LP & Cassette CHAN 8606 - CD; ABRD/ABTD 1296 - LP & Cassette
Virtuoso French Flute «. Remembering Prague
Susan Milan - flute; lan Brown - piano Virtuoso guitar recital
CHAN 8609 - CD; ABRD/ABTD 1242 - LP & Cassette CHAN 8622 - CD; ABRD/ABTD 1310 - LP & Cassette

Chandos Records Limited, Chandos House, Commerce Way, Colchester, Essex CO2 8HQ
Tel: (0206) 577300

UK Distributors: Pinnecle Records, Unit 2, Orpington Trading Estate, Sevenoaks Way, Orpington, Kent BR5 3SR
Tel: (0689) 73144
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VIOLIN CONCERTO, Elgar
and other works. Kyung Wha
Chung, LPO, Solti. Decca/
British Music 421 388-8. On
Hearing The First Cuckoo In

Spring and other works,
Delivs. Academy of St
Martin-in-the-Fields, Mar-

Decca/British Music

riner.
421 390-4. Fantasia on
Greensleeves an  other

works, Vaughan Williams.
ASMF, Marriner. Decca/
British 421 392-4. Concerto
for Double String Orchestra
and other works, Tippett.
ASMF, Marriner. Decca/
British Music 421 389-4.
Serenade and other works,
Elgar. ASMF, Marriner.
Decca/British  Music 421
384-4. | am very impressed by
this tape series. The interest in
British music has not diminished
as the continuing good sales of
even quite smol?orchestral by-
ways by Chandos show. This
Decca series benefits from a
strong selection of popular
works from the best-known
composers, but always in reli-

able and in some cases
memorable performances
from the LPO and the

Academy of St Martin. For ex-
ample, Chung’s recording of
Elgar’s Violin Concerto, though
made with Solti 10 years ago
and a little overshadowed %y
Nigel Kennedy on EMI, retains
its vigour and passion, as does
Solti's recording of the First
Symphony which is also in this
series. The collection of shorter
works by Elgar, Delius and
Vaughan Williams provides a
useful compilation, and the
only cavil | have is the some-
what short playing times —
under 50 minutes for the Elgar
Serenade tape, and not much
over 50 for the rest. The
strength, however, is in the
clarity of the packaging, with
the prominent use of the Union
Jack making it immediately

identifiable.

String Classics, English String
Orchestra, William Boughton.
Nimbus Classic Single, NI114053.
The Authentic Overtures, Beeth-
oven. The Hanover Band, Roy
Goodman, Nimbus Classic Sing-
le, NI 1404. ltalian Trumpet
Spectacular. John Wallace,
Nimbus Classic Single, NI 1405.
The enterprising Nimbus single
venture suggests a well-considered
Eockc e with its varied repertoire
ighlighting Nimbus releases and
running to between 23 and 26
minutes, all in corporate packaging
for £2.99 retail. The material is
generally popular — the String
Classics contains Albindni’s Ada-
gio, Pachelbel's Canon, Elgor's
Sospiri and Vaughan Williams’
Fantasia on Greensleeves. To do
well, however, they will have to be
racked separately and while they
will inevitably be regarded as im-
pulse purchases, the price may put
them a little too close to £3.99
ranges from Conifer, for example,
with  fuller  programmes 3
although the Nimbus recordings
are, o?course, digital.
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Symphony No 3, Eroica, Beeth-
oven. Concertgebouw Orches-
tra, Amsterdam, Pierre Monteux.
Philips Legendary Classics 420

853-2. Symphony No 5,
Beethoven/Symphoney No 2,
Sibelius. Concertgebouw

Orchestra, Amsterdam. Philips
Legendary Classies 420 771-2.
Piano Concerto and other
works, Schumann. Clara Haskill,
piano, The Hague Philharmonic
Orchestra, Willem van Otterloo.
Philips Legendary Classics 420
851-2. The Soldier's Tale, Stra-
vinsky. Jean Cocteau, Peter Usti-
nov, conducted by Igor Marke-
vitch. Philips Legendary Classics.
420 773-2. The press launch of
Philips’ Legendary Classics series
with its new computer-controlled
No-Noise remastering process
was accompanied by a Before and
After CD which was certainly intri-
guing; the removal of the clicls and
pops was surprising. But curiously,
erhaps, the ear adjusts when
istening to historical recordings
because of other benefits and
other interests. This computer-
driven No-Noise system not only
takes away the clicks and pops, but
produces the best sound result
overall, in a kind of lowest com-
mon denominator manner. A

Johannes Brahms

certo has provided a vehi-

cle for an instrumentalist to
display musical and technical
accomplishment. The concerto —
generally three movements, fast
slow fast — spotlights o soloist
(sometimes two or three) within an
orchestral group. Vivaldi {1678-
1741), and J S Bach (1685-1750)
used the form extensively, casting
the spotlight on the violin, the
oboe, the flute, the bassoon and
the harpsichord. In the six Bran-
denburg Concertos, however,
Bach used varying combinations of
instruments to fiﬁ the solo roles,
although individual instruments,
such as the harpsichord in the Fifth
Concerto, do have prominent (and
testing) solo sections.

During the Classical Era (1750-
1820), 'ELe role of the soloist was
consolidated.  Haydn  (1732-
1809), but particularly Mozart
{1756-91) with his 27 piano con-
cerfos and five violin concertos,
made the concerto form extremely
important. It was perhaps not sur-
prising because Mozart himself
would take the soloist’s role, and if
he didn't quite manage to get all
the notes down on paper before
the concert, he could always rely

VER SINCE the Baroque
E era (1600-1750), the con-

\ | .
BRITISH MUSIC

ELGAR
CELLO CONCERTO
\'”‘ * ;."'- u “_r
VIOLIN CONCERTO
LYNN HARRELL
KYUNG WHA CHUNG

(X[ svavas)

FANTASIA ON GREENSLEEVES
CONCERTO GROSSO - OBOE CONCERTO
ROMANCE -ENGLISH FOLK SONG SUITE
Academy of St Martin-in-the-Fields

NEVILLE MARRINER

fCunomium
{DioxioE .-

[p § T I

DELIUS

ON HEARING THE
FIRST CUCKOO IN SPRING

THE WALK TO THE PARADISE GARDEN
SUMMER NIGHT ON THE RIVER
Academy of St Martin-in-the-Flelds

NEVILLE MARRINER

THE DECCA/British Music series benefits from a strong selection of
popular works and a cohesive packaging strategy

manually driven process tends, on
the other hand, to cut its losses in
certain areas, but go for the high-
est common factor. So while the
No-Noise system is to be wel-
comed, it is not the answer to all
problems in transferring historical
recordings to CD. Yet there are
some marvellous things here. Who
con mistake the vigour of Mon-
teux’s Eroica, recorded in 1962
though it looks back to an earlier
age, and the classic performance
of Schumann’s Piano Concerto
by Clara Haskill, (1952) where
No-Noise has cleaned without
draining the recording of its
humanity?

on himself to improvise on the
night.

It was with Beethoven (1770-
1827) that the soloist began to be
pitted against the orchestra, parti-
cularly in the last two of his five
piano concertos. This increased
throughout the Romantic Erg,
(1820-1900), to match the roman-
tic spirit epitomised by the wild

oetic freedom of Byron or Shel-
ey. In the concertos spectacular
display became crucial, with the
soloist giving his imagination and
technique free rein in the cadenza
section. The violinist Niccolo Paga-
nini (1782-1840) ond the pianist
Franz Liszt {1811-1886) were the
superstars of the day, stunning their
audiences with extravagant dis-
plays — and composing new
%ﬁrks to show their abilities to the

This kind of muscular virtuosi
called in a host of new works, eoc?:
more impossible to play than the
last, by composers such as
Tchaikovsky (1840-1893), Brahms
(1833-1897), Dvorak (1841-
1904), and continued well into the
20th century with Sibelius {1865-
1957) and Rachmaoninov (1873-
1943).

Even the Modern Era, with its
plunge into unpredictable sounds,

Ludwig Von Beethoven

Piano Concerto No 5, Beeth-
oven. Cristina Ortiz, piano, City
of London Sinfonia, Richard
Hickox. IMP Classics PCD895.
This brings to an end the cycle of
Beethoven Concertos by the Brazi-
lian pianist Ortiz on IMP Classics.
They are not performances of
great distinctiveness, but have o
charm and a boisterousness which
makes them good mid-price buys.
Ortiz has all the virtuosic elements
under control and is competently
supported by the City of London
Sinfonia. She seemed more re-
laxed, strangely, in the Waldstein
Sonata, a wise filler that takes the
CD to 63 minutes.

Top 20 Concertos

1. Four Seasons, Vivaldi

2. Piano Concerto No 2,
Rachmaninov

3. Piano Concerto No 21
in C K467, Mozart

4. Concierto de Aranjuez,
Rodrigo

5. Violin Concerto,
Mendelssohn

6. Piano ConcertoNo 1,
Tchaikovsky

7. Piano Concerto, Grieg

8. Violin Concerto,
Tchaikovsky

9. Violin Concerto, Bruch

10. Piano Concerto No 5,
Beethoven

11. Cello Concerto,
Dvorak

12. Concerto for Two
Violins, Bach

13. Piano Concerto No 1,
Chopin

14. Clarinet Concerto,
Mozart

15. Violin Concerto,
Sibelius

16. Piano Concerto No 1,

Brahms

17. Brandeburg Concerto
No 5, Bach

18. Cello Concerto, Elgar

19. Violin Concerto,
Beethoven

20. Violin Concerto No 5,
Mozart

ELGAR
SYMPHONY No.2

OVERTURE 'IN THE SOUTH
London Philharmonic Orchestra

SIR GEORG SOLTI

Felix Mendelssohn

has not lost its appetite for the
concerto: after all, the world loves
stars.

The concertos shown in the chart
are more or less in the order of
popularity, although  fashions
change — 25 years ago, very few
people knew Vivaldi's Four Sea-
sons, today, at the last count, there
are some 40 versions in the CD
catalogue alone.

Fashions for recordings vary too,
although some are clear market
leaders. The Academy Of Ancient
Music, directed by Christopher
Hogwood (410 126), probably
leads the pack since winning a BPI
award. Jacqueline du Pre’s iistoric
recording of Elgar’s Cello Concer-
to (CDC7 47329-2 and on tape/
LP} stonds out for simply musical
reasons.

Not always are the full-price re-
cordings with the most well-knowr
names the most highly rated criti-
cally. Martino Tirimo’s recording
on the budget label Classics for
Pleasure {(CfP4383) has been ele-
vated above strong competition.
However, prominent names are
generally the safest best — it is
hardly possible to go wrong with
John Williams' recording of Rodri-
go's Conicerto de Aranguez (CBS
MK 37848).
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Tippett tops Virgin CD sales

IN THE week in which Virgin Classics
begins its consumer promotion for the
five titles of the second release and sells
in the four titles of the third release,
general manager Kathy Copisarow re-
gods that sales of the initial launch had

een 15 per cent higher than original
forecasts.

Sales varied according to format, but
interestingly the top CD seller proved to
be one of the 20th-century releases,
Tippett Conducts Tippett, with Robert
White’s Irish Songs, Tortelier’s French
Impressions and Schubert’s Symphony
No 9 following in group.

The nine issues of the next two re-
leases continue the theme of covering a
broad spectrum, and give an indication
of the future. The Soviet ensemble, The
Borodin String Quartet, widely re-
garded as one of the very top in its field,
are o feature regularly on Virgin Clas-
sics. The company is hoping for a Beeth-
oven cycle, and starts with the Op 59
No 3 and the Op 95 {CD VC7 90713-2
and on tape/LP).

The greatest coup of the second re-
lease, however, is the premiere record-
ing of Briften’s opera Paul Bunyan, writ-
ten when the composer was in the US
during the war, and thus sung by The
Plymouth Music Series, Minnesota con-
ducted by Philip Brunelle (VCD 7
90710-2, two CDs and on tape/LP).

The interest in the work has been
widespread, with performances by the
Virgin team in Aldeburgh, spots on
Rogio Three and Four including
Kaleidoscope, and further perform-
ances this month in the Royal College of
Music, London.

It also opens the way to other world
premiere Briten recordings in associa-
tion with The Britten Estate. This month’s
release has a collection of Britten choral
works including A Boy Was Born and

Hymn To St Cecilia and the world pre-
miere of AMD.G., a 20-minute o
capella work written during the war.
They are performed by the London
Singoniehc Chorus directed by Terry Ed-
wards {CD VC7 90728-2 and on tape/
LP), and will be released on July 25.
Virgin expects good sales, particularly
from the new recording of Walton's
Symphony No 1 by the LPO under
Leonard Slatkin (VC7 90715-2 and on
tape/LP); and Songs Of The Auvergne
sung by the American soprano Arleen
Auger (VC7 90714-2 and on tape/LP).
Authentic music enthusiasts will be
delighted by two additions to the Veritas
series on Virgin Classics opened so suc-
cessfully with Schubert's Symphony No

9 in April. There is a timely release of
Amada — Music From The Courts of
Philip Il and Elizabeth | with Michael
Chance, counter-tenor and Fretwork,
the viol group (VC7 90722-2).

The release gets an extra promotion-
al boost because the cover uses the
same image as chosen to promote the
Armada Exhibition as well as being
seen on a new series of stamps by the
Royal Mail.

And The Orchestra Of The Age Of
Enlightenment hope to match their
Schubert sales with the second Virgin
release, Weber's Clarinet Concertos
and Concertino played on authentic in-
struments with Antony Pay, Clarinet
(VC7 90720-2).

Labels boost for chamber groups

THE UK'S reputation for producing out-
standing chamber performers continues
with the emergence of two chomber
groups on major labels, The Guildhall

tring Ensemble on RCA, and the Endy-
mion Ensemble on EMI.

The 11 players of the Guildhall String
Ensemble have been working together
for seven years, establishing a reputa-
tion in concert halls both here and
abroad.

They first featured on RCA this year,
supporting Michala Petri, another re-
cent RCA signing, on her recording of
Vivaldi's Four Seasons. But this month
they have their own disc, English Music
For Strings, with popular works such as
Holst's St Paul's Suite and Warlock's
Capriol Suite.

Directed by Robert Salter, the GSE
follow the English recital with the Con-
certi Grossi Op 6 by Handel, and long-
term plans include composers ranging

THE GUILDHALL String Ensemble

from Corelli and Elgor to Stravinsky.

The Endymion Ensemble, directed b
bassoonist John Whitfield, has also buif;
an enviable reputation for its versatility
as a chamber group.

Based on a group of friends who
played in the National Youth Orchestro,
and then in the European Community
Youth Orchestra, the Ensemble main-

Record turnover
for Harmonia
despite sethacks

DESPITE THE body blows of the
past six months wn{, the departure
of both Denon and Chandos, inde-
pendent distributor  Harmonia
Mundi has disclosed that May pro-
duced a record turnover for the
company.

The results were due to a gener-
al nse in sales according to mana-
ger Richard Harrison, but he has
been especially delighted with the
sales of two 20th century record-
ings, Birtwistle’s Silbury Air and
other works on the Dutch label
Etcetera, and Messiaen’s Livres de
Ste Sacrement played by organist
Jennifer Bate and issued by
Unicorn-Kanchana.

The Birtwistle has already sold more
than 1,000 CDs and nearly o similar
number on LP in its first three months,
which is good for what is regarded os a
highly specialist release.

Harrison also reports increased in-
terest in Harmonia Mundi’s own label,
HM France, and is hoping to extend that
with a promotional package based on
the 1984 recording of Raemeau’s Les
Indes Galantes played by the Orchestra

de la Chapelle Royale under Philippe
Herreweghe.

It is a single CD, packaged in a dou-
ble case, for o dealer price of £3.65
which should result in o rrp of around
£6. Enclosed in the case is a full Harmo-
nia Mundi France colour catalogue
{HMA290.1130). A similar promotion,
with Organ Concertos by Corrette was
launched successfully last year.

Harmonia Mundi has also just taken
on a new label. Disques Cellier is based
in Switzerland, but covers international
music from the Balkan countries of
Rumania, Albania, and Greece as well
as the home of the intemnational bank-
ing system. The successful release Le
Mystere de la Voix Bulgare was
licensed by 4AD from Disques Cellier.

Of particular interest will be the re-
cordings by the Rumanian pan pipes
vituoso George Zamfir, which include
concerts of flute and panpipes recorded
live, and a panpipes and organ recital.

Only two of the releases are on CD
so far (£7.28 dealer price), while most
of the other 10 tifles are on LP and tape
(£4.15 dealer price).

Dealers can expect further interest in
the latest issue in the Rodolphe series of
historic mono recordings on extended
rloy CDs. Herbert von Karajan’s 1963
ive recording of Puccini's La Boheme
with Raimondi, Taddei, Vinco and Freni
(RPC 32512) offers good value. Harri-
son hopes that Harmonia Mundi will
soon have stocks of the adaptor which
aids the play of the long-play mono CD,
and which is currently available {(free}
only with the recording of Wagner's
Ring Cycle on seven CDs.

tains an energetic programme covering
not only central repertoire, but also
close associations with contemporary
English composers.

Recordings by the Endymion Ensem-
ble have appeared on Chandos (Finnish
music) and EMI — an interesting cou-
pling of Briften’s Phaedrg, Les lllumina-
tions, and Five French Folksongs with Jill

Gomez. It does not have an exclusive
contract with EMI, but an agreement of
first refusal, and its latest issue is a
volume devoted to Stravinsky, with the
Symphonies Of Wind Instruments (both
1920 ond 1947 versions), Dumbarton
QOaks, the Octet and the Ebony Concer-
to with the clarinettist Mark van de Wiel
(CDC 7497862 and on tape/LP).

harmonia
mundi
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Ever ready to pursue his own ideas and
ideals, John Williams (above) is one of
the few leading artists to return to

analogue recording techniques

Why Williams turned
is back on digital

CLOSE look at the

sleeve details of the

latest recording by John

Williams produces quite
a surprise, though not in the list of
works. The Baroque Album is a
selection of attractive works, rang-
ing from the Chaconne from Bach’s
second Violin Partita and a group
of sonatas by Scarlatti to Couper-
in's Les Baricades Misterieuses and
Roncali's Passacaglio — all in
fro?scriprions by the guitarist him-
self.

It should prove a popular addi-
tion to the Williams catalogue, for
he has always distinguished himself
in the 18th-century repertoire, as
the recent reissue on CD of his
transcriptions of The Four Lute
Suites by Bach {CD MK 42204).

The surprise, however, is in the
finer detail on The Baroque Album:
ADD, the cover proclaims. But
don't be confused. This recording
was made a litle over a year ago
in Australia, with the music pur-
Eosely recorded on analogue tape

efore being transferred to digital
in order to prepare it for CD.

As reody as ever to pursue his
own ideas and ideals, John Wil-

| TELARC |

?ﬁb]ﬂﬂﬂﬁ‘?iﬁ?ﬂ]lﬂﬂlﬂrﬁ%

Robert Shaw

VERDI: REQUIEM

Choruses from ‘DON CARLOS', ‘MACBETH’,

‘OTELLO', ‘NABUCCO' and ‘AIDA’

Susan Dunn (soprano), Diane Curry (mezzo-soprano),
Jerry Hadley (tenor), Paul Plishka (bass),

Atlanta Symphony Chorus & Orchestra

Robert Shaw

VERDI =

REQUIEM

&
Operatic Choruses

liams is questioning the received
wisdom of the preference of digital
recording and has become one of
the few leading artists to return to
analogue recording methods. The
reason is simple: “I record now on
Dolby SR analogue because it is
quite clearly better than digital,”
proclaims Williams.

“It is more musical, not so cold,
and it doesn’t exaggerate selective
high frequency sounds. It produces
a sound quality which is much truer
to natural sound.”

For Williams, this is not eccentric
belief but established fact. When
he recorded The Baroque Album in
the Fast Forward Studio in Austra-
lia — on his solo albums he prefers
to work with engineer and co-
producer Mike Stavrou who is now

LRI T
Williams protects
his privacy
rigidly, yet
he remains
eminently
approachable
and flexible
both in time
and attitude
LR TS s

in Australia — he recorded both
with analogue and digital tape
simultaneously. He listened careful-
ly to both and there was no doubt
in his mind which version should be
used.

“The so-called clon'tr and bright-
ness which is generally regarded
as a quality of digital recordings is
a colouring addition to what is on
the 24-track,” declares Williams.

and an assortment of other works.
“Since then, | have established o
personal relationship with the
staff,” remarks Williams. It is all part
of the very personal approach he
has maintained in his music mak-
ing, despite periods of superstar
status.

Even before his reappraisal of
the digital/analogue seesaw, he
refused to submit himself to the
re-recording of his repertoire for
the digital age. He limits himself
severe?y in the number of record-
ings he does — “There must be a
point to a record other than just
another release” — and he con-
tinues to be refreshingly unpredict-
able about what he actually does.

He prefers to move from a near
folk album like The Echoes of Lon-
don and the Inti-lllimani disc to The
Baroque Album than remain in the
classical groove. It is typical that
among his future recording pro-
jects is an album devoted to the
Japanese composer Toru Takemit-
su, with the Guitar Concerto, the
Concerto For Oboe d’Amore,
Guitar And Orchestra, the solo
pieces Folios, and other works.

“| have been angling to do it for
three years, and | am glad to say
that lrwin Katz and CBS are very
eager to do it as well.”

He is also unusual among lead-
ing international instrumentalists in
that he pays great attention to his
reissues. Often, he will take the
time to go back to the original
topes and supervise the editing
and all the other detailed prepara-
tions which presage a release such
as the Bach Lute Suites, for exam-
ple. It enables him to take full re-
sponsibility over decisions such as
whether to make a new recording
of music by Augustin Barrios or go
back to the original tapes in order
to prepare a CD version.

And he maintains total control
on his new solo recordings —
which he has produced himself for

CD 80152 (2CD)

Having given his Iifetime experience and mastery to the greac
repertory of the choral literaure, Robert Shaw addresses one of
the greatest challenges of all, Verdi's choral masterpiece, the
Requiem. Combining a succession of thrilling solo arias, duets
and ensembles with some of the most inspiring writng for

some tfime.

The sane manner with which he
organises his life remains excep-
tional among top artists. He has his
periods of being on tour in the UK,

“You can hear that quite clearly.

And it is noticeably colder. But the

s analogue recording does convey
ROBERT SHAW the space and air between the
Atlinta Symphony sounds.

Orchestra & Chorus

chorus, the great ltalian master produced an unrivalled evocation

of the awe and fear and mystery embodied in the text of the
requiem for the dead. This two-disc set also ofters some of the

most popular and sticring choruses from Verds's operatic oeuvre.

“Although the single parts of this performance are all admirable, the sum of
them is what makes it so enjoyable. I don’t think anyone can fail to be as
thrilled by it as I was — and I am a veteran indeed in listening to the piece.
And let me end by praising again the superbly integrated, spacious yet

immediate recording.”

Alan Blyth, Gramaphone

ALWAYS LOOK FOR TELARC FIRST — YOU WON'T BE DISAPPOINTED

EXCLUSIVE UK MARKETING AND DISTRIBUTION BY

CONIFER
e ———

CONIFER LIMITED HORTON ROAD, WEST DRAYTON, MIDDLESEX UB7 8JL
TELEPHONE: WEST DRAYTON (0895) 447707. TELEX: 27492
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“For me, the test was quite con-
vincing. It showed me that the
argument that the clarity of digital
is more lifelike and that the warmth
we like from analogue is actually
distortion is false.”

The Baroque Album (CBS
44518 CD/tape/LP) is now Wil-
lioms’ first return to analogue. The
Inti-Wimani recording issued last
year by CBS re-introduced Wil-
liams to the old ways. And Williams
sees no reason for changing back
to digital, which may cause a prob-
lem %or CBS. After all, the DDD
symbol on a recording is a strong
selling point. “It is really a question
of re-awakening the awareness of
the public,” says the guitarist, who
maintains that an increasing num-
ber of musicians and engineers
think the way he does.

Luckily, he has an understanding
relationship with CBS. It is now 25
years since he signed his first con-
tract with Columbia to make a re-
cording of Bach's Fourth Lute Suite

Australia or the US. But equally
important for Williams is the free-
dom to be able to step in at a
week’s nofice for a TV recording
session, as happened recently for
the music to tﬁe Sherock Holmes
series written by his composer
friend, Patrick Gowers; or the new
John Cleese film A Fish Called
Wander; or Stanley Myers’ The
Boost.

He protects his privacy rigidly
yet remains eminently approach-
able and flexible both in time and
aftitude — he genuinely enjoys en-
compassing  Takemitsu,  Bach,
Myers, Gowers and the new con-
certo written for him by Steve Gray
in a matter of months. He remains
a youthful 47.

And it makes his stance over
analogue recordings all the more
comprehensible: the space in be-
tween the big events, whether in
life or on recordings, is clearly as
important to him as the events
themselves.
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SERIES 2

100 GREATEST CLASSICS

The World’s Greatest Music
The World’s Finest Artists

Following the success of the best selling Series 1 of 100 Greatest Classics,
this latest series offers a further 100 of the top pieces of classical music

of all time.

Even if you don’t know the first thing about classical music the chances are that you will
recognise the majority of these works, for they are very familiar to us from their
use in background music, as music for television commercials, films, videos and

radio programmes.

Here is a golden opportunity to build a priceless collection, each complete in itself, which
will never date, of the finest classical music performed by the world’s finest artists.
Collect both series and you will own 200 different items from the world of the classics.

100 GREATEST CLASSICS
.

AN PRICE CACSAY  DUSINGE? RERASTIN

TRX 135

TRX 139

100 GREATEST CLASSICS

100 GREATEST CLASSICS

BLANSTIPC GALEAY BREAM DOMINGU PRFVIN BOULT PETRUV SUSILND. CRAUNRE LATRRH AR

TRX 136 TRX 137

—

100 GREATEST CLASSICS 100 GREATEST CLASSICS
v s bt mICATER

SEARGEMY MSu AtRLMALR SUTOOND GAACNKE PETRUY AL AVRRTE

TRX 140 TRX 141

All available on LP Cassette & CD

LP & Cassette £3.99 RRP Compact Disc £7.99 RRP

ORDER NOW from BMG TELE-SALES

on

021-500 5678

TRAX CLASSIQUE IS A DIVISION OF TRAX MUSIC
12 GREENLAND STREET LONDON NW1

100 GREATEST CLASSICS

BARNROLLI AEDE - HIDOCHITT SEREMULR SUSMNG

TRX 138

100 GREATEST CLASSICS
BLULL JRALERITR ARACT MMM 0L FRXH
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Eastern bloc-

Music Week’s classical editor,
Nicolas Soames, went to Prague
during Czechoslovakia’s Spring
Festival to see and hear about
developments within the popular

Supraphon label

HE CZECH classical

label Supraphon has

been the best-selling

East European label, at
least in terms of LPs, for de-
cades — a whole generation
of record buyers dipped into
the reliable orchestrorrecord-
ings by Karen Acerl and others
from the Sixties onwards, and
not only because they were
cheap.

But in the CD era, Sup-
raphon is having to think
again. The full-price CD pro-
duct has just been reduced
down to £6.05 in an attempt to
make the label more attractive
to a wider audience. MW went
to Prague during the height of
the Spring Festival with «a
group of British dealers to see
and hear about other develop-
ments and changes.

The Supraphon record shop
in Republicky station is, for East
European standards, a hand-
some and well-presented
affair, matching the metro sys-
tem which is the pride and oy
of the average Pragueite.

The prices, too, would de-
light the average Westerner.
The LPs sell for 36 crowns,
which even at the official rate is
only just over £1, and which,
with a favourable rate of ex-
change obtainable on the
streets, can drop the cost to
80p or lower.

Compact discs are being
advertised at a neighbouring
shop from 140 crowns for a
homespun guitar version of
The Beatles, to 450 crowns for
Eric Burdon's Greatest Hits. But
the official Supraphon shop at
Republicky does not sell com-
pact discs.

The reason is simple. The
average monthly income is ab-
out 3,000 crowns — approx-
imately £140. A CD player
costs 10,000 crowns. It is

understandable, therefore, that
the Czech view of the record-
ing world is still dominated by
the LP, and will continue to do
so for years yet. And Dr Pavel
Smolg, international managing
director, ocknowledges that
the first years of Supraphon
CDs have produced a mixed
result. The initial releases came
through Japan, and were
almost exclusively straight Nip-
pon Columbia transfers with
short playing times.

But Britain, the largest Sup-
raphon export market in the
Western bloc, changed that
considerably when Counter-

oint, the importers and distri-

utors, persuaded the com-
pany to let it design and market
a mid-price CD ond cassette
range, Gem. The original 24
titles — which aim at a retail
price of £5.99 — were well
received by both critics and
consumers, and many dealers
were hoping for the range to
be expanded. In fact, a further
12 titles are added to the
range this month.

But questions were raised as
soon as the British dealer party
arrived in Prague. Supraphon,
explained Dr Smola had adv-
anced plans for a new range
of mid-price CDs, a block of 50
scheduled for autumn release
over a period of three months,
with 26 in the first month, and
then two releases of 12 each.

How would they fit in with
Gem, dealers wondered?
Would the new range be a
budget price, at £3.99¢ Would
it contain some of those old
and revered recordings by
Ancerl and Talich? And what
about the famous recording by
Ancerl of Prokofiev's Romeo
and Juliet?

There were some answers,
and other hints. The Romeo
and Juliet was among them,

coupled with the Tchaikovsky
score. And, remarked Dr Smo-
la, the company was now en-
suring a far better playing fime,
with duration of 60 minutes
becoming the norm.

But price was undecided as
yet, and such crucial matters as
artwork and presentation were
also at discussion stage. This
concerned the dealers greatly,
because wholly inappropriate
design can kill o series — even
one with good repertoire.

There was some relief, at
least on the part of Counter-
point, when at a last-minute
meeting  before  returning
home, Supraphon suggested
that, because of the evident
success of the Gem series,
Counterpoint might themselves
like to design the new series for
worldwide release.

This was quite a feather in
the cap of the company which,
after all, is much better known
for its pop deletions than its
clossiccr commitment.  Sup-
raphon remains the only main
classical label in its portfolio. B
the end of the weekencI
however, Counterpoint was in
little doubt about the affection
which these dealers — winners
of a display competition —
viewed the label. f was an
affection, too, that is matched
by the consumers.

And this was despite the

WORKS LIKE these from Martinu form the bulk of Supraphon’s sales to the West
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Brahms symphonies from the Czech Philharmonic under Jiri Behlohlavek

{top left)
Eroblems that Counterpoint
ave had in dealing with Sup-

raphon. As all the dealers
readily admit, their affection is
despite the wayward ordering
problems. If a fitle is in stock in
the UK — and Counterpoint
attempt to stock virtually every
item in the huge catalogue —
then repeat orders generally
come through. But stock that
needs to be ordered from
Czechoslovakia is  another
matter. Often, as one Counter-
poit  executive  remarked
ruefully, the boxes which arrive
in the UK contain a list of re-
cordings which bear no relo-
tion to the despatch order.

This is one reason why the
Gem series has gone so well.
For the mid-price CDs and cas-
settes have been pressed in the
UK, and supplies have general-
ly been reliable.

This question of CD supply
raises another issue. The new
mid-price/budget series dis-
closed by Dr Smola was re-
ceived with interest by the
dealers — among them Harold
Moores and Alan Goulden
from London, Mike Roberts
from Circle Records in Liver-
pool ond David Denis from
City Radio in Cardiff.

But Dr Smola also men-
tioned that Supraphon now
has its own CD factory 30km
from Prague, with Swiss ICM
equipment capable of produc-
ing five million discs per year, a
sum likely to be doubled in
1995. (Hungary, incidentally, is
also about to come on-r;ne
with a CD factory.)

He also mentioned that with-
in fwo years or so a
Czechoslovakia/Soviet  Union
deal would produce a simple
DIY CD kit player for about
5,000 crowns, which would
open up the home market.

But clearly, Supraphon was
worried that with the world-

wide glut in CD capacity, its
expensive investment could
rest silent in the early days.
Although Counterpoint may
design the new mid-price
range, the CDs would have to
be pressed in Prague. On past
experience, what price reliable
supplies then?

This was one area of interest
and concern. The other major
area concerns the full-price
issues.

The specialist classical deal-
ers, while doing well with Gem,
have good regular sales from
Supraphon ot Czech reper-
toire — even works that would
be regarded as fairly obscure.
Of course Dvorak, Smetana,
Janacek, and Martinu form the
bulk of sales, but also of in-
terest are lesser-known figures
such as Novak and Myslivecek.

In a preview of repertoire to
come, Dr Leo Jehne, artists and
reperfoire manager, played
some material of this kind. But
he also announced that the
Czech Philharmonic Orches-
tra’s chief conductor elect, Jin
Behlohlavek, was to do a new
cycle of symphonies by Brahms
and other very popular classic-
al works that, in the British mar-
ket, simply do not stand a
chance against Karajan et al.
He went on to allay some fears
of a torrent ot pops by
announcing plans of new re-
cordings of Katya Kabanova
and The Makropolous Case —
two Janacek operas really
needed.

But what sent some members
of the British dealer porty
home very happy was the late
news that Supraphon are also
to prepare a mid-price CD
opera series. No further details
of this are available af the mo-
ment, but it served as an in-
dication of the growing aware-
ness of the true needs of the
British CD classical market.
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Distributor Codes

A—PRT 01-640 3344
ACD—ACD 01-451 4494
ARAB—Arabesque 01-995
3023
BB—Bite Back 01-451 0379
BH—Blue Hat 0225 782640
BK—Backs 0603 624290
BMG—BMG 021-500 5678
BU—Bullet 08894 76316
C—CB50296-395151
CA—Codilac 01-836 3646
CH—Chorly 01-639 8603
CM—Celtic Music 0423 888979
CON—Conifer 0895 441 422
CP—Counterpoint 01-368 6636
CSA—01-960 8466
DIS—Discovery 067 285 406
£—EMI01-848 9811
F—PolyGram 01-590 6044
FF—Fost Forward 031 226
4616
FOL—Folksound 0203 711935
GD—Gordon Duncon
0467-21517
GOLD—S$ Gold 01-539 3600
GS—Graphic Sound 0622
683196
GY—Greyhound 01-924 1166
H—HR Taylor 021 622 2377
HM—Harmonia Mundi 01-253
0863
HOL—Hollywood Nights 0438
315533
HV-Hovasong 0634 43952
HS—Hotshot 0532 742106
—Cartel Scotlond

031 226 4616
—~Cartel North

0904 641415
—Cortel Midlands

0926 496060
—Cortel East

0926 496060
—Cartel West

0272 54129
—Cortel South-East

01.837 4404
IMS—Iimport Music Services {via
PolyGram] 01-590 6044
IRS—Independent Record Sales
01-850 3161 (Chris Wellord)
JETZ—Jethsoundz 0253 712453
J—Jungle 01-359 8444
15—Jetstor 01-961 5818
K—K-tel 01-992 8000
KS—Kingdom 01-836 4763
LIG—Lightning 01-965 9292
LO—tondisc 01-522 2936
M—MSD 01-961 5646
MMG—Magnum Music Group
0494-882858
ML—Mainline 01-686 3636
MO—Mole Jazz 01-278 0703
NM—Nine Mile 0926 496060
O—Outlet 0232 322826
OR—Orbrone 01-965 8292
P—Pinnacle 0689 73144
PAC—Pacific 01-800 4490
PK—Pickwick 01-200 7000
PL—Prism Letsure 01-804 8100
PP—Probe Plus 051 236 6591
PROJ—Projection 0702 72281
PVG—Polace Virgin and Gold
01-539 5566
PY—Prionty 01-992 7021
RA—Rainbow 01-589 3254
RC—Rollercoaster 0453
886252
RE—Revolver 0272-541291
REC—Recommended 01-622
8834
RH—Rhino 01-965 9223
RL—Red Lightnin’ 037-988 693
RM—Record Merchandisers
01-8487511
ROSS—Ross 0BBB6 2403
RR—Red Rhino 0904 641415
RT—Rough Trode 01-833 2133
SIL—Silva Screen 01-284 0525
SO—Stage One 0428 4001
SOL—Soloman & Peres 08494-
32711
SP—Spartan 01-903 8223
SRD—Southem 01-889 6555
$SD—Silver Sounds (CD) 01-808
0833
STERNS—Stemn’s/Triple Earth
01-388 5533
STY—Stylus 01-453 0886
SW—Switt 0424 220028
TB—Terry Blood 0782 620321
VFM—VFM Cassette Distnbutors

0296 437307

W—WEA 01.998 5929
WYND—Wynd-up 061-872
0170

PAGE 38

Arist Title Label “LP" “MC” “CD" CotNos DealerPrice (Distributor) Music Category

ABBOTT, Gregory I'LL PROVE TTO YOU CBS 460691-1/4606091-4"MC"'/460691-2"CD" £379/7.29
{ Dance/Disco
ANACRUSIS SUFFERING HOUR Axis AXISLP 4/— £3.65 (A}

Rock
ANDY, Horace, Winston JARRETT & The WAILERS EARTH MUST BE HELL Atra 1007/— £3.85 (V/RE) Reggae
ANDERSON, Moira A LAND FOR ALL SEASONS Lismore LIDL 6022/LIDC 6022*MC” £3.04 (GD'H/CON]  Scottish

ARMATRADING, Joan THE SHOUTING STAGE A&M AMA 5211/AMC 5211“MC"”/CDA 5211"CD" £3.89/7.29(F)
Rock
ASTAIRE, Fred SHALL WE DANCE 1926-1937 8BC REB 665/ZCF 665"MC"/CD 665“CD" {P) MOR

BENATAR, Pat WIDE AWAKE IN DREEMLAND Chrysalis CDL 1628/2CDL 1628"MC"/CCD 1628"CD" £3.89/7.29(C)

Rock
BOX & BANJO BAND A HUNDRED THOUSAND WELCOMES Lismore LILP 5172/LICS 5172 "MC" £3.04 (GD/H/
CON) Scottish
BYRDS, The THE NOTORIOUS BYRD BROTHERS Edsel/Demon ED 262/EDCD 262“CD" £3.95/7.29 (P) Rock
CALE, John VINTAGE VIOLENCE Edsel/Demon EDCD 230*CD” £7.29 [P} Rock
CAMPBELL, Glen WICHITA LINEMAN Connoisseur VSOPLP 120/VSOPMC 120“MC" £3.05 (P) Country
CHRIST OF PARADE SOUNDS OF NATURE Pusmort PUS 0012-08/— (SRD)[Re-release) Hardcore
CIRCLE JERKS, The GROUP SEX Weird Systems WS 031Y2 £6.45 (/RE) Punk
COLEMAN, Ornette VIRGIN BEAUTY Portrait PRT 461193-1/461193-4“MC"'/461193-2°CD" €3.79/7.29(C}  Jonz
DARKNESS DEFENDERS OF JUSTICE Tales Of Trash 805855/— (/RR} Trash Metal
DEFUNKT IN AMERICA Antiltes/Island AN 8730/ANC 8730"MC"/ANCD 8730"'CO" (F) Funk
DIAMOND ACCORDIAN BAND AT HOME {N IRELAND Emerald GES 1238/KGEC 1238"MC" £3.45(A) Irish
DOGS D’AMOUR THE 'UN'AUTHORISED BOOTLEG ALBUM China/Polydor WOL 7/— (F) (L1d Edit} Rock
DONOVAN WORLD POWER Mango/Island ILPS 9909/ICT 9909“MC"'/CID 9909CD" F) Reggae
DURBIN, Deanna FAVOURITES Memoir MOIR 206/CMOIR 206“MC" (A} MOR
ECKSTEINE, Billy IMAGINATION Memoir MOIR 129/CMOIR 129"MC” (A) MOR
ERASERHEAD THE RUMBLE OF THE EAST Flicknife SHARP 105/— £3 25 (5P} Heavy Metal
FITZGERALD, Ella HELLO DOLLY Memoir MOIR 128/CMOIR 128”MC" (A) MOR
FORD, Lynn GIVE ME A CHANCE Trojon CPL101/— £3.60 (A)
FUREY, Billy BILLY BGO BGOLP 17/—£3.99 (P) Pop
FUREY, Billy BILLY FUREY BGO BGOLP 18/— £3.99 (P} Pop
FUREY, Billy HALFWAY TO PARADISE BGO BGOLP 19/—£3.99 {P) Pop

GADD GANG, The HERE & NOW CBS 461001-1/461001-4“MC"'/461001-2"CD" £3.79/7.29 ()
GAELFORCE ORCHESTRA, The MELODIES OF IRELAND Lismore LRIR 3001/LRIC 3001“MC" £3.04 (GD/H/CONj Irish

GAELFORCE ORCHESTRA, The SCOTLAND AGAIN Lismor LILP 5169/LICS 5169“MC" £3.04 (GO/H/CON)  Scottish
GIANT STEPS THE BOOK OF PRIDE A&M AMA 5190/AMC 5190“MC""/CDA 5190“CD" £3.89/7.29 (F} Soul
GONNELLA, Ron BURNS NIGHT Lismor LICS 5070MC" £3.04 (GD/H/CON) Scottish Fiddle
GONNELLA, Ron SCOTTISH FIDDLE MASTER Lismor LICS 5099 “MC" £3.04 (GD/H/CON] Scottish Fiddle
GONNELLA, Ron TRIBUTE TO NEIL GOW Lismor LICS 5085"MC” £3.04 (GD/H/CON) Scottish Fiddle
GRANT, Amy LEAD ME ON A&M AMA 5199/AMC 5199“MC"/CDA 5199“CD" £3.89/7.29 (P) Rock/Pop
HAYWARD, Denis THE MAN & HIS MUSIC Savoy SAV 143/SAVC 143“MC" £3.14/4.85 (SP) Big Band
HEATH, Ted ORCHESTRA TED HEATH AT CARNEGIE HALL Memoir MOIR 132/CMOIR 132°MC" (A) Big Band
HOLUDAY, Michoel MIKE Memoir MOIR 208/CMOIR 208“MC" (A} MOR
HONEYMOON SUITE THE BIG PRIZE WEA K 252824-1/K 252824-4""MC"'/K 9252824-2CD" (W) Rock

JAZZ RENEGADES, The A SUMMER Td REMEMBER Reelect The President KENNEDY 2/CARTER 2CD" £3.65/7.05
{/BK) Joxz

JOYCE, Gina COUNTRY ‘N’ IRISH FORGET-ME-NOTS Emerald GES 1239/KGEC 1239“MC" £3.45 (A) Irish

JOY DIVISION SUBSTANCE Factory FACT 250/FACT 250"MC"'/FACD 250“CD"/FACT 250D"'DAT" £3.65/6.99/

11.99p) Rock
LITTLE CHARLIE & The NIGHT CATS DISTURBING THE PEACE Alligator/Sonet AL 4761/ALCD 4761"CD" (A)  Blues
LONG TALL SHORTY ROCKIN' AT THE SAVOY LTS 007/— £3.65 (VRE} Pop

MACAULEY LEWLS TO LOCHINDAAL Lismor LICS 5056"MC" £3.04 (GO/H/CON) Scottish Gaelic
MACDONALD, The SISTERS SONGS OF THE ISLANDS Lismor LICS 5063"MC"” £3.04 (GD/H/CON)  Scottish Gaelic
MACLEOD, Donald THE NEW YORK SESSION Lismore LIDL 80042 LP"/LIDC 80042 LP” £3.64 (GD/H/

CON}) Scottish
MACRAE, Donald HEBRIDEAN JOURNEY Lismor LICS 5074“MC" £3.04 (GD/H/CON} Scottish Gaelic
MAMAS & PAPAS ELLIOTT, PHILLIPS, GILLLAM, DOCHERTY Connoisseur VSOPLP 119/VSOPMC 118"MC"/

VSOPLPCD 118"CD" £3.05/5.75 {P) Pop
MARLEY, Bob & The WAILERS SOUL REVOLUTION Trojan TRLS 406/ZCTRL 406/COTRD 406 £4.86/10.99 (A} Reggae

MARLEY, Bob IN THE BEGINNING Trojan CDTRL 221"CD" £7.29 (A} Reggae
MARLEY, Bob RASTA REVOLUTION Trojan CDTRL 89'CD" £7.29 (A) Reggae
MARLEY, Bob AFRICAN HERDSMAN Trojan CDTRL 62CD" £7.29 (A} Reggae
MARSHALL, Billy SONGS OF A SKYEMAN Lismor LICS 5079“MC" £3.04 (GD/H/CON) Scottish Goelic
MATHIESON, Robert GRACE NOTES Lismor LILP $171/LICS 5171"MC"* £3.04 (GO/H/CON) Scoftish
MAY, Raymond UNADULTERATED ADDICT Elektra K 960796-1/K 960796-4"MC"/X 960796-2CD" (W)

McANALLY, Mac FINISH LINES Geten K 924191-1/K 924191-4"MC"/K 924191-2°CD" (W} Country

** Previously listed in alternative formot
* Import

Arist Tifle Label “LP” “MC” “CD” CatNos DealerPrice (Distnbutor) Music Category

McNAMARAS BAND COME INTO THE PARLOUR Lismore LRIR 3002/LRIC 3002"MC" 3.04 (GD/H/CON) irish
McRAE, Carmen TORCHY Memoir MOIR 204/CMOIR 204"MC" (A)
MINOGUE, Kykie KYLIE THE ALBUM PWL HF 3'HFC 3"MC"/HFCD 3"CD" [P Pop/Hi-NRG
MONRO, Matt THE LATE, LATE SHOW Memoir MOIR 205/CMOIR 205“MC" (A) MOR
MORGAN, Russ & His ORCHESTRA GOLDEN FAVORITES Memoir MOIR 207/CMOIR 207°MC" (A) MOR
NICOLE JAMPACKED Epic 460043-1/460043-4“MC"'/460043-2"CD" £3.79/7.29 (C) Dance/Disco
NICHOLS, Red & Mitf MOLE GREAT ORIGINAL PERFORMANCES 1925-30 BBC REB 664/ZCF 64"MC"/CD
664"CD" (P} Joxz

ONGALA, Remmy & ORCHESTRA SUPER MATIMILA MALILIA MINANA Womad 010°'WOMCAS 010”MC" £385

{/RE) World Music
ORIGINAL SOUNDTRACK HELLO AGAIN Silva Screen CDC 1003“CD" £7.29 (A) Films & Shows
ORIGINAL SOUNDTRACK ROXANNE Silva Screen CDC 1000“CD" £7 29 (A) Films & Shows
ORIGINAL SOUNDTRACK KRULL Sitva Screen SCCD 1004“CD" £7.29 (A) Films & Shows
ORIGINAL SOUNDTRACK THE ROSARY MURDERS Silva Screen CDC1004“CD" €7.29 (A) Films & Shows
ORIGINAL SOUNDTRACK EVERLASTING SECRET FAMILY Silva Screen SCCD 1020°CD" £7.29 (A]  Films & Shows
ORIGINAL SOUNDTRACK STORMY MONDAY Virgin V 2537/TCV 2537"MC" £3.85/7.29 [E) Films & Shows
OVERKILL UNDER THE INFLUENCE Atiantic K 781865-1/K 781865-4"MC"/K 781865-2CD" (W) Heavy Meta!

PARKER, Graham THE MONA LISA'S SISTER Demon FIEND 122/FIENDCASS 122“MC"/FCD 122CD" £3.95/7.29 (P)
Rock

PERRY, Lee THE UPSETTER COMPACT SET Trojan CDPRY 1CD" £10.99 (A) Reggae

PETERSON, Oscar TRIO THE OSCAR PETERSON TRIO SWING THE GREAT STANDARDS Memoir MOIR 130/CMO|R

130“MC" {A) Janz
PONTY, Jean Luc THE GIFT OF TIME CBS 460436-1/460436-4MC"/460436-2CD" £3.79/7.29 ()
PREMI AT THE FRONT LINE Multitone DMUT 1052°CD" £7.05 (/BK) Asian Pop
PUCKETT, Riley RED SAILS N THE SUNSET Bear Family/Rollercoaster BFX 15280/— £5.17 RC/SW) Country
REEVES, Del BABY | LOVE YOU Bear Family/Rollercooster BFX 15269/— £5.17 (RC/SW) Country
REO SPEEDWAGON THE HITS Epic 460856-1/460856-4"MC"*/460856-2"CD" £3.79/7.29(C) Rock
REVOLTING COCKS, The YOU GODDAMNED SON OF A BITCH Wax Trax WAXCD 037"°CD" (SRD} Rock

ROACHFORD ROACHFORD CBS 460630-1/460630-4""MC"/460630-2CD" £3.79/7.29 (C) Dance/Disco
RUDDER, David & CHARLIES ROOTS HAITI London LONLP 60/LONC 60"MC"'/828110-2CD" £3.99/6.99 (F) Soca

SABRINA SABRINA Ibiza/London IBILP 1/IBIMC 1MC"/828117-2"'CD" £3.99/6.99 (F} Hi-NRG
SALT N PEPA HOT COOL VICIOUS Champion CHAMP 1007/CHAMPK 1007“MC""/CHAMPCD 1007“CD" £3.85/7.29

(BMG) Hip Hop
SATALA SATALA Womand WOMAD 011/WOMCAS 011“MC" £3.85 (VRE) World Music
SCOTTISH & IRISH PIPE BAND TUNES OF GLORY Lismor LILP 5167/LICS 5167“MC" £3.04 (GD/H/CON}  Scottish
SHAM 69 VOLUNTEER Legocy LLP 117/LLK 17*MC"/LLCD 117CD" (A) Punk
SHAVA SHAVA AAJA PARDESIA Multitone DMUT 1052“CD" £7.05 (I/BK) Asian Pop

SIEGAL SCHWALL THE SIEGAL SCHWALL REUNION CONCERT Alligator/Sonet AL 4760/ALCD 4760CD" (A)  Blues

SLAYER SOUTH OF HEAVEN London LONLP 63/LONC 63“MC"/828820-2"CD" £3.99/6.99 (F) Heavy Metal
SONS OF THE PIONEERS, The EDITION 7 Bear Family/Roliercoaster BFX 15283/— £5.17 [RUSW) Country
STEWART, Andy BACK TO THE BOTHY Lismor LIDL 6021/LIDC 6021"MC" £3.04 (GD/H/CON) Scottish

78 FRASER HIGHLANDERS LIVE IN CONCERT Lismore LIDL 80032 LP"/LIDC 80032 MC" £3.64 (GO/H/
CON) Scottish

TAYLOR, Dave CADILLACS & MOONLIGHT PRT PYL 14/PYM 14"MC"/PYC17"CD" (A}

THUNDERS, Johnny & Potti PALLADIN COPY CATS Jungle FREUD 20/FREUDC 20“MC"/CDFREUD 20“CD"
£395/7.29 () Pop

TRAPEZE WAY BACK TO THE BONE Bandit BRF 2001/—£3.65 (A) Rock
TYLER, Bonnie HIDE YOUR HEART CBS 460125-1/460125-4"MC"'/460125-2CD" £3.99/7.29 (C) Rock
URIAH HEEP LIVE IN MOSCOW Legacy LLP 118/LLK 118"MC"/LLCD 118"CD" £3.05/6.08 (A) Heavy Metal
VAN SHELTON, Ricky WILD-EYED DREAM CBS 461120-1/461120-4"MC"/461120-2CD" £379/7.29(C)  Country
VARDA, James HUNGER MurMur MUR 1001/— (V/RE} Folk/Rock
VARIOUS BEST OF HOUSE YOL 5 Serious BEHO 5/ZCHO 5MC" £3.99 (A) House

VARIOUS, COUNTRY & WESTERN CARAVAN 1954 Bear Family/Rollercoaster BFX 15276/— £5.17 (RC/SW) Country
VARIOUS DANCE CRASHER Trojon TRLS 260/ZCTRL 260"MC" £3.60 (A) Daonce/Disco
VARIOUS (DIVA, AMORETTO etc) AN INTRODUCTION TO LATIN HIP HOP Rhythm King/Mute LEFTLP 6/LEFTC

6"MC""/LEFTCD 6“CD" £3.65/7.05 (/RT) Hip Hop
VARIOUS MUSIC IS MY OCCUPATION Trojan TRLS 259/ZCTRL 259"MC" £3.60 (A)
VARIOUS NORTHERN SOUL STORY VOL 12 Soul Supply LPSD 1302 LP” £5.65 (VBK) Northern Soul
VARIOUS RADIO 2 FAVOURITES Connoisseur VSOPLP 112/VSOPMC 112"MC” £3.05 (P) MOR

VARIOUS SHANITHE SOUND OF ZAMBIA) Womad WOMAD 009/WOMCAS 009"'MC'" £3.85 (VRE) World Music
VARIOUS TAKE 5 Shelter SHELTER 4/— £3.65 {/BK) Pop

VARIOUS THE PATTER Lismore LIDL 6020/LIDC 6020"MC" £3.04 (GD/H/CON} Scottish
VARIOUS THE RAK PACK Connoisseur VSOPLP 117/VSOPMC 117"MC" £3.05 (P) Pop
VARIOUS URBAN CLASSICS 2 Urban/Polydor URBLP 5/URBMC 5“MC" £3.99/6.99 (F) Soul/Dance/Disco
WASHINGTON, Dinah QUEEN OF THE BLUES Memoir MOIR 131/CMOIR 131"MC” (A} Jozz
WEHRMACHT BIERMACHT Shark SHARK 009/— (/RR) Heavy Metal
WILLS, Bob FROM THE HEART OF TEXAS BOB WILLS Stetson HAT 305/HATC 305 £2.43 (CP) Country
WILLS, Luke HIGH VOLTAGE GAL Bear Family/Rollercoaster BFX 15333/— £5.17 (RC/SW) Country
WILSON, John WORLD'S GREATEST PIPERS VOL § Lismor LIPP S170/LICS 5170"MC" £3.04 (GDM/CON)  Scottish

Mon 4 July-Fri 8 July Album Releases: 116

Year to Date: 27 weks to 4 July Album Releases: 2535
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Artist A/B-side Label 7° 12" “MC” “CD” CatNos Extratracks (Distributor) Category

ABDUL MAKING A MILLION (IN MY CORNER SHOP)/Pasa B.C. BBA 01; BBA 01T 12" (P)
AVRIL A THE MAN IN MY LIFE/You're A Man No Logo 001A-T 12” (Self — 061 795 8545}

BROWN, James | GOT YOU (| FEEL GOOD)/MARTHA REEVES & THE VANDELLAS — NOWHERE TO RUN
{Double A) A&M AM 444 Pic Bag; AMY 444 12 Pic Bag (F) Dance/Disco
BROWN, Randy ARE YOU LONELY/tba Three Way/charly WAY 103T 12" (CH) Dance/Disco
BRYANT COMBO, Ray THE MADISON TIME/tba MCA MCA 1258 Pic Bag; MCAT 1258 12" Pic Bog (F)
**BUCHANAN, Catherine LOVE I5/tba Arista 611500 12" Pic Bag (BMG) Dance/Disco

CHINA DOLL CHINA DOLL/Fear Of Flying Breakin’ 7BRK 2 Pic Bag (A}
CLAPTON, Eric AFTER MIDNIGHT/I Can't Stond It Polydor PO 8 Pic Bog; PZ 8 12" Pic Bag incls What You
Going To Do/Sunshine Of Your Love (F)
**COLE, Natalie EVERLASTING (7 VERSION)/When | Fall In Love/Pink Cadillac (7° Turbo Mix) Manhattan/EMI
MTX 46 Pic Bag (E) Dance/Disco
COMOLLI BAND, The Phil BEYOND A SHADOW OF A DOUBT/Rosaline Lady London LLR 010A (Self-0707
875737/01 366 2283)
CROISETTE YOU'RE A TIME WASTER/(Insi) Nightmare MARES 54; MARE 54; 12" Pic Bag (A] Hi-NRG
DEACON BLUE CHOCOLATE GIRL/S.HA R ON. CBS DEAC 6 Pic Bog; DEACT 6 12 Pic Bog CDDEAC &
“C0"(Q)
DISKORD DATKORD IDENTITY/(Version) Soho Girl 12 $G 002 12" Pic Bag {SP)
DOLLARIT'S NATURES WAY (NO PROBLEM)/Dic Y Noche London LON 179 Pic Bag; LONX 179 12" Pic Bag;
LONCD 179 “CD" incls O L'amour {F) Hi-NRG
DREAM DO THE TRIP/Wonderful World Black/FM Revolver REV 48; 12REV 48 12° Pic Bag incls Anything
/PP)

EARLE, Steve | AINT EVER SATISIFIED/tba MCA MCA 1249 Pic Bag; MCAT 1249 12 Pic Bag {F)

EINSTEIN FRIDAY NIGHT & SATURDAY MORNING/To M.C. or Not To M.C. Music Of Life INOTE 17; NOTE
1712°(P) Dance/Disco

ELLERT SOMETHING TO TALK ABOUT/I Wanna Believe In Love RCA PB 42077 Pic Bag; PT 42078 12° Pic Bag
(BMG} Donce/Disco

**ERIC B & RAKIM FOLLOW THE LEADER/[Version] MCA MCAB 1256 Badge Pack; DMCA 1256 “CD" {F) Rap

ESTEFAN, Gloria & MIAMI SOUND MACHINE ANYTHING FOR YOU (ENGLISH VERSIONY/(Spanish
Version) Epic 6516737 Pic Bag; 6516739 12" Pic Bog; 6516732 “CD" incls The Megamix — Rhythm [s
Gonna Get YowConga/Dr Beat/Betcha Say That/Bad Boy (C)

ESTUS, Dion ME OR THE RUMOURS/Love Con't Wait Mika/Polydor MIKA 1 Pic Bag; MIKAZ 112" Pic Bag (F)

FLASH & THE PAN AYLA/Your Love Is Strange Epic 6511207 Pic Bag; 6511206 12" Pic Bag (C)
FUNKY WORM HUSTLE {TO THE MUSIC)/(Version) FON/WEA FON 15 Pic Bag; FON 15T 12" Pic Bag
w) Donce/Disco

GALLIANO FREDERIC LIE'S STILL/tba Acid Jazz JAZZ ID 1 Pic Bog; JAZZ ID T1 12" Pic Bag (I/RE)

GAMMONS, Pete ON THE BEACH/Shork Attack Nite Out OTB 1; 120TB 1 127 (PY/BMG)

GETTOVETTS DEAD MEN TELL NO TALES/Botle Call 4th+B'Way/Island BRW 105 (F) Dance/Disco

GREAVES, Dennis & THE TRUTH GOD GAVE ROCK ‘N’ ROLL TO YOU/tba |.R.S. IRM 167 Pic Bag; IRMT 167
127 Pic Bag {F)

GROOVE TRAIN, The WHY DID YOU DO IT/All Aboard Urban/Polydor URB 21 Pic Bag; URBX 21 12" Pic

Bag (F)
GUTTERSNIPS, The ADDICTED TO LOVE/tba Razor GUTT 1 (P}

HARRISON, John LIGHTS OF LONDON/(Version} SE 1 7SDE1 Pic Bag; 12 SDE 112" Pic Bag (A)
HAWKWIND MOTORHEAD (KILL MISTER)Valium 10 Flicknife FLSEP 205 (SP}
**HERNANDEZ, Wayne BAD NEWS/(Version}/The Good You Got Epic WAYNE T4 127 Ltd Edition Pic Bag;

WAYNE C4 “CD" (C) Dance/Disco

HIGHLINER, The DOUBLE SHOT (OF MY BABY'S LOVE)/Come Dancing ABC ABCS 017; ABCS 0V7T 12 incls
Henry The Wasp (/RE)

HODGES, Jack EVERYTHING IS FRESH TODAY (THE RASPBERRY SONG)/Song Of The Prune {The Prune Song
BBC RESL 223 Pic Bag {P)

HOTHOUSE FLOWERS I'M SORRY/Mountains London LON 187 Pic Bag; LONX 187 12" Pic Bagincls
Seeline Woman; LONCD 187 “CD” incls Don't Go {Live Acoustic Version) (F)

HUMPERDINCK, Engelbert HOW DO | STOP LOVING YOU/On The Wings Of A Silverbird RCA PB 42129 Pic
Bag (BMG)

JACKSON, Freddie NICE ‘N’ SLOW/You Are My Love Capitol CL 502 Pic Bag; 12CL 502 12" Pic Bag (E) Soul

JACKSON, Michael DIRTY DIANA/(Version} Epic 6515467 Pic Bag; 6515460 Ltd Edition Stand-Up Cut Out;
6515468 12 Pic Bog; 6515469 Ltd Edinon “CD" {C) Dance/Disco

JACKSON, Tony THE LOVE | LOST/Secretary In Love Opium OPIN 24 Pic Bag, OPINT 24 12" Pic Bag (A)

JIM JIMINEE | WANNA WORK/Habit Of You Cat & Mouse ABB 04; ABB 04T 12" (P) .

JUNK, The JUNKTOWN SLAM/tba Native JUNK 00112 (I/RR)

KASH ROCK DA BASS/COME GET SOME 1st Bass RUFF 1 12" Pic Bag (I/RT) Dance/Disco

LAIBACH BOJI/tba L.A.Y.L.AH LAY 002 12" (I/RR)

LANIE LOVE BITES/{Inst) Opium OPIN 25; OPINT 25 12" Pic Bog (A)

LeGEAR ONE BAD APPLE/Freeze Saturday 7 SDY 4; SDY 4 12" Pic Bag (A

LEWIS, Huey & THE NEWS PERFECT WORLD/Slommin’ Chrysalis HUEY 10 Pic Bag; HUEYX 10 12" Pic Bag
incls Working For A Living (Live), COHUEY 10 “CD" (C}

LOS REYES BAM BOLEO/Coronc CNR 145 404 (Import)/HHO HAD3 Pic Bog; HADT3 12 Pic Bag (E)

Hi-NRG

McFERRIN, Bobby GOOD LOVIN'/There Ya Go Manhattan/EMI MT 42 Pic Bag; 12MT 42 12" Pic Bag incls
Simple Pleasures (E}

Arist A/B-side Label 7° 12 “MC” “CD" CatNos Extratracks (Distributor) Category

MONTELLAS PROTECTION/tbo Arista 111585 Pic Bag; 611585 12" Pic Bag (BMG)
MULLANE, Mick COMPLETELY/tbc Trojan LLQ 25 12" (A]

MURPHY, James A PLACE IN YOUR HEART/tba lllegal ILS 1001 (P)

MURRELL, Kris RAWHIDE/(Versions) Legacy LGY 64; LGYT 64 12" (A)

NEW BEAT SENSATION, The ROBBIN’ AND STEALIN'/tba Subway SUB 031 12" (/RR)
NEW SACRISTT, The DOWN BELOW/tba KK KK 005 12" (I/RR)
NORMAN, Jessye AMAZING GRACE/He's Got The Whole World Philips JESS 1 Pic Bag (F}
NO(RATHERN SKY | WANNA BE WITH YOU/Thursday Girl Square One SQR 2 Pic Bag; 125QR 2 12" Pic Bog
)
OTIS, Jon IN THE MIDDLE OF THE NIGHT/tba Splash CPS; CPST 12” (A} Hi-NRG
**PARTON, Dolly THE RIVER UNBROKEN/More Than | Can Say CBS 6512027 Pic Bag; 6512026 12" Pic Bag(C)
PETE Q SHIFTING SANDS (LOVE SO HOTY/Oh Yeah Premiere UK ERE 502 Pic Bag; ERET 502 12" Pic Bag (A}
POPE, Maldwyn, FIREMAN SAM/Sam Tan BBC RESL 224 Pic Bag (F)
**PSYCHEDELIC FURS ALL THAT MONEY WANTS/Birdland CBS FURS EP4 Lid Edition EP 1Q
**PUBLIC ENEMY DON'T BELIEVE THE HYPE/Bring The Noise/Prophets Of Rage Vocal)/[Power Version) Def
Jam 6528332 “CD” (C) Rap
RIDIDI Featuring The SHADOW MAN SHAFT/Rio Bamba Tent TENT 6 Pic Bag; TENT 76 12" Pic Bag (C}
ROBE {1 BE THERE/Walk Of Fame 2000 AD ROBE 2 Pic Bog; ROBE T2 12" Pic Bag; ROBE CD2 “CD"
{A) Dance/Disco

SEVENTH AVENUE THE LOVE | LOST/The Right Combination Nightmare MARES 56; MARE 56 12° Pic Bag
{A) Hi-NRG

SIMPSON, Paul MUSICAL FREEDOM/Jam Up De Music Cooltempo/Chrysalis COOL 165 Pic Bag; COOLX
165 12" Pic Bog {C) Dance/Disco

SLICKEE BOYS THIS PARTY SUCKS/tba New Rose NEW 112 (P)

SLIPPERMAN DANCE YOUR BODY DOWN/Kiss Rio Digital 7 ROS 2 %ic Bag; 12 ROS 2 12" Pic Bag (A)

SMITH & MIGHTY ANYONE (ORIGINAL MIX)/{Rop Mix} Beatmaster BEATM 2 Pic Bag; BEATM 212 12° Pic
Bag (A)

HEATWAVE WHO DAT?/Tum The Clock Back Soul City SITY 7 Pic Bag_ SITY 17 12" Pic Bag {A] Dance/Disco

SPACEMEN 3 TAKE ME TO THE OTHER SIDE/tbo Glass GLASS 054; GLASS 12054 12° (VRR)

SPARKS SO IMPORTANT/The Big Brass Ring Carrere CAR 427 Pic Bog CART 427 12 Pic Bag (A)

SPIDER GUILTY/(Version) Dove JO 12127 12" Pic Bag (I/RE)

STEINSKI & MASS MEDIA Featuring DJ “SUGAR™ KANE LET'S PLAY IT COOL/(inst) 4th + B'Way/lsland
BRW 84; 12 BRW 84 12" Pic Bog ()

STETSASONIC SALLY/D.B.C. Let The Music Ploy Breokout/A&M USA 638 Pic Bag; USAT 638 12" Pic Bag
{F) Dance/Disco

STEVENS, Shakin’ FEEL THE NEED IN ME/If | Can't Have You Epic SHAKY 6 Pic Bag SHAKY Q6 Poster Bag;
SHAKY T6 12" Pic Bag; SHAKY C6 "CD” (C)

STEWART, Caroline DO YOU KNOW WHAT YOU WANT/(Version) Sc undis¢/Priority DS 1;12DS 1 12
{PY/BMG)

SWIMMING WITH SHARKS NO LONGER FRIENDS/Back Into Your Heart WEA YZ 192 Pic Bag; YZ 192T 12"
Pic Bag; YZ192CD “CD” (W)

SYSTEMATIC SOUL TO SOUU/tba Rise RISET 15 12°(P)

TATTOOED LOVE BOYS WHY WALTZ WHEN YOU CAN ROCK ‘N’ ROLL/tbo Razor (EP) TLB 001 12 (P)

TIGERTAILZ LIVIN' WITHOUT YOU {ALL NEW VERSION)/Nine Livez Music For Nations KUT 129 Poster Bag;
12 KUT 129 Pic Bag incls For A Few Dollars More {P)

*“TIMELORDS, The DOCTORIN' THE TARDIS {GARY GLITTER REMIX/tbc KLF Communications KLF 003R

(VRT) Dance/Disco

TOO MUCH TEXAS HURRY ON DOWN/tbo Ugly Man UGLY 011 12" {I/RR)

TRAVIS, Randy DEEPER THAN THE HOLLER/I Told You So Warner Brothers W 7804 Pic Bog; W 7804T 12" Pic
Bag incls Diggin’ Up Bones/What'll You Do About Me; W 7804CD “CD" incls 1982/No Ploce Like Home

**TROTTER, DJ. & THE FARMERS OF HOUSE PIG MIX/Automatic Introductions Bold Reprive BRM 13 Pic Bog
(A) House

UNDERWORLD UNDERNEATH THE RADAR/Big Red X Sire/WEA W 7968 Pic Bag; W 7968T 12" Pic Bag (W)

VANDROSS, Luther With GREGORY HINES THERE'S NOTHING BETTZR THAN LOVE/LUTHER VANDROSS/
Anyone Who Had A Heart Epic LUTH 7 Pic Bag; LUTH T7 12” Pic Bag incls My Sensitivity (Gets In The Way};
CDLUTHT7“CD"(C) Soul

VANSHELTON, Ricky LIFE TURNED HER THAT WAY/ Don't Care CBS £€528317 (C)

VARIOUS BURNING BRIDGES/tba Wear & Tear WAT 001 (I/RR)

WATERS, Muddy MANNISH BOY/I'm Your Hoochie Coochie Man Epic MUD 1 Pic Bag; MUD T1 12" Pic Bog

()

WHITEHOUSE CONNECTION WHQ'S IN THE WHITEHOUSE?/Main Man USA (Club Mix) Soul City SITY 6
Pic Bag; SITYT 6 12 Pic Bag (A)

WILDE, Kim YOU CAME/tba KIM 8 Pic Bog; KIM D8 Box Set; DKIM 8 “CD" (F)

WONDERSTUFF, The A WISH AWAY/Jealously Polydor GONE 4 Pic Bag; GONEX 4 12" Pic Bag incls Happy
— Sad/Goodbye Fatman (F)

YOUNGBLOOD, Sydney AINT NO SUNSHINE/Frustration Ain't No Fun Circa/Virgin YR 12 Pic Bag
) Dance/Disco

ZEN GANGSTERS SOUTH OF THE BORDER/Bop Celebration Cat & Mouse ABB 06; ABB 06T 12" incls
Demon On The Case/Garage Trash (P)

Monday 3 July-Friday 7 July Single Releases: 86

S

Year to Date: 27 weeks to 7 July Single Releases: 1,950
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OLDIES
UNLIMITED

Dept. MW Si. George Telford
Shropshire TF2 9NQ
Telex: 35493 Oldies G.

Fax: 0952 612244

30 PENCE
FOR DELETIONS!

Buy Direct and Save
Specialising in  Rock/New
Wave/Soul LPs at the lowest
prices in the world. All orders
accepted, small and large
Phone, telex or write for
extensive catalogues.

SCORPIO MUSIC
2500 East State St, Trenton, N.J.
08619. Phone (609} 8390-6000
Telex: 843366 recstapes crdn.

Fax: 6098300247.

G.ROS.
DISTRIBUTION
3 CHEPSTOW STREET
MANCHESTER M1 SEN
TEL: 061-236 5368/9
1000's OF DELETIONS/

OVERSTOCKS, MID AND
FULL PRICE ALBUMS

Write or call NOW for our
latest list

ASSORTED
DELETIONS

25p each. Min order
1,000 records
All freight charges forward
Rock/Soul/Country/Jazz and more
Other merchandsse avadable
Phone. fax or write kor full catalogue

MARNEL RECORDS

PO Box 953, Piscataway,
New Jersey 08855-0953 USA.
Trade only:

Tel: 0101-201-560-9213
Fax: 0101-201-563-1731

OVERSTOCKS
IMPORTS
& DELETIONS
Send for list today.
Cash and Carry
now open.

Deletions Ltd
Quaker’'s Coppice,
Crewe, CW1 1FA.

0270-589321

PLEASE ADDRESS ALL BOX NO
REPLIES TO: BOX No. . .
Music Weoek,

Groater London House,

London 1w

NWI 7QZ
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Road,

POSTING RECORDS ?

Don’t leave
anything
to chance!
RING

LONDON FOR
2 PROTECTIVE
7 ENVELOPES

7 AND ALL YOUR

Contact: Kristina on 01-341 7070 (6 lines)
Stanhope House, 4/8 Highgate Street, London N6 5JL
Telex: 267363. Fax: 01-341 1176

RECORDS...CASSETTES...COMPACT DISCS
TOP100---K-TEL-STAR:--BIG DISCOUNTS.-
LARGE BACK CATALOGUE:--RARITIES

OVERSTOCKS:--SPECIAL OFFERS---VIDEOS

CALENDARS.:--24 HOUR DELIVERY
WEEKLY CATALOGUES (29
TELEPHONE SALES ™ !
ONE STOP---EXPORT:

ARABESQUE

NETWORK HOUSE, 29-39 STIRLING ROAD, LONDON W3 8DJ
UK SALES: 01-992 7732. INTERNATIONAL SALES: 01-992 0098.
BUYING: 01-993 4278. FAX 01-993 8276. TELEX 291908 ARAB G.

RECORDS — CASSETTES — COMPACT DISCS

% Distributor of all German Releases
* Major and Independent Labels

% Suppliers to Wholesalers & Retailers
% Extra Large Back Catalogue

Let us supply you today the music of tomorrow

6 RECORDS

Your Music Partner in West Germany
“Exporting to the World”

Fame Records
Musikvertriebs GmbH
Post Box 700171

Am Vorort 21-23
D-4630 Bochum 7
West Germany

RECORDS — CASSETTES — COMPACT DISCS

Phone: 0234 280053
Telex: 825307 fame d
Telefax: 0234 280882

DISPLAYING SUCCESS

Spong Retail Systems design and build a range of cwstom-made and
ex-stock point-of-sale displays to increase the visibility and impadt

of your records, cassettes, (Ds and videos for moximum selling :
power. Our Price, Woolworths and Virgin Records have !
oll benefited from our expertise. Find out how we con /f

help your business to display even more success.

SPONG RETAIL SYSTEMS Pl(%

Field Rd, Mildenhall, Suffolk IP28 7AR. Tel: (0638) 713011.

»

ACME TOTAL MERCHANDISING LTD

DESIGN AND ADVICE,SERVICE *~ EUROPEAN RETAIL
PRODUCTION AND SUPPORT DISTRIBUTION

TEL 01 439 2472. TELEX 317366 J-SHIRTG FAX O1 434 0133

TOUR SUPPLY

S 00 O ol R
WRAPPING

OVER WRAPPING
MANUAL ASSEMBLY
SOURCING PACKAGING FORMS
STORAGE « STOCK KEEPING
DI STRIBUTTOLN

CONTACT: MARK or JAMES
(0296) 27178/431849

AYLESBURY - BUCKS - MP19 3QT

—.Jtage 3 Promotions—

SPECIALIST SUPPLIERS OF SCREENPRINTED PRODUCTS,
BUSINESS GIFTS AND PROMOTIONAL AND ADVERTISING ITEMS
it you are interested in any promotional garment or product

just ask us, we'll tell you if it can be done. {Large or small
orders equally welcome). E.g. POLO, T AND SWEAT SHIRTS,
HATS, MUGS, PENS, STICKERS, Patches, Badges, Pennants
Sunstrips, P.0.S., Promotional items, Advertising incentives and
Business Gifts. Printed and Personalised to your specification

Please ring

TONY HICKMAN ON 0608 737831
or write to
STAGE THREE PROMOTIONS
Wheelwrights, Hook Norton, Banbury, Oxon 0X15 SNT

JEWEL BOXES

STANDARD............... for 1 disk
MULTI PACKS............. for 2, 3 or 4 disks

APPROVED.... Jlatest P.D.0. licensed designs
COMPATIBLE........... with [lsemann and Kyto packaging equipment
AVAILABLE ............... delivery in 3 days

QUANTITY ............... from a parcel of 100 to a truck load of 180,000

RYFORD LIMITED, BRICKYARD ROAD
ALDRIDGE, WALSALL WS9 8SR, ENGLAND
Tel: (0922) 54747. Telex: 336779. Facsimile: (0922) 59429
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£11,000.

ROUGH TRADE RECORDS

International Sales,
Marketing and Media Person

The fastest growing independent record company requires
a purposeful individual to take on role of International
Sales, Marketing and Media Officer. This person will help
to develop international media relationships as well as
developing sales and marketing plans through a network
of international licensee companies.

The job would suit someone with marketing/sales experience,
with a systematic and energetic approach, an interest in
‘indie’ music, a flair for promotional/PR work.

This is a challenging new position with good career prospects!

Starting salary negotiable according to experience up to

Application should enclose a full CV to the
International Manager, Rough Trade Records, 61
Collier Street, London N1 9BE by 1st July 1988.

require a

please write to:

Tel: 0753 888120

LIFT.

Systems With Future

SALES MANAGER

for the South of England

This is an exciting opportunity to join our successful,
innovative company specialising in the design and
manufacture of merchandising systems for all
carriers of sound and vision.

Applicants should possess proven sales experience
and a knowledge of the music industry as well as
being committed, enthusiastic, flexible and tireless.

if you have these qualities and relish a challenge,

Robert Walker, Lift (UK) Ltd., Finlandia Centre,
Oxford Road, Gerrards Cross, Bucks. SLS 7RH.

Interesting work and
good salary for
enthusiastic person
Call Mr Brown on
01-451 4494 for
interview

Studio
Manager/Booker

required for
HIGHLY SUCCESSFUL
EXPANDING RECORDING
STUDIO COMPLEX
The ideal applicant will have had
previous expenence and, most
importantly, excellent contacts
within the music industry. An
ideal opportunity for a person
who thrives on responsibility.
Box No. 1660
c/o Music Week

@ R
| > cTul:EISTs ' | HEAD OF AUSTRALIAN
- ROYALTY DEPARTMENT
- MusIc required
C;&f WORLD International music publisher urgently
L @/, i requires experienced person for a
/\W _ﬂ permanent position to head
{ A Handle Copyright/Royalties Department of Sydney,
Recruitment Australia office.
| : Permanent and | Salary and terms fully negotiable.
cimpaoramn Secretania
(mn(l::::;‘::t::l:;:(;lzutlsll\ Apply Box No' 1659
\ 01-4931184 ) c/o0 Music Week
CLASSICAL
BUYER —
for Q7
MAJOR DISTRIBUTOR vip”

Smumnn(. STUDEOS |7\D

SWANYARD STUDIOS

REQUIRE

EXPERIENCED
MAINTENANCE ENGINEER

Contact Annie Sendall — 354 3737

PRODUCT MANAGER

@ Our sell-through video business is expanding so rapidly,
our marketing team needs a dynamic new member!

@ You need to be commercially minded, with a good eye for
design and a flair for writing copy and press releases. You
must have experience in coordinating artwork and an up-to-
date knowledge of video production techniques. You need
to be able to handle coordination of marxeting campaigns,
P.R., and liaison with our distributed video labels. Above all
you must be prepared to work long and hard and have a
massive sense of humour!

@ We, in return, will offer the right person an attractive
package, together with the opportunity to progress within
this exciting new area of business.

@ If you think you've got what it takes, please send your
C.V. with an accompanying letter saying why you think you
are the right person for the job to:

Vicky Blood - Marketing Manager
K-tel International (UK) Ltd
620 Western Avenue LONDON W3 0TU.
No phone enquiries please.

Weare
expanding

Ase you enthusiastic?

Had at least two years office

experience in the biz?

Got loads of initiative?

Possess a great telephone

manner?

Have the patience to deal with

musicians and a go-for-it

attitude?

We need a person to

assist in:

® Dealing with enquiries from
record and management
companies.

¢ Co-ordinate sessions.

¢ Recruit new musicians.

o Generally help out.

This is a very responsible

position and eventually the right

person will play a major part n

the growth of the company.

Send CV to:

The Session Connection

147a Fawe Park Road

London SWI§ 2EG

TO -ADVERTISE
IN
MARKETPLACE

CALL JUDITH ON
01-387 6611
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50,000 readers

see these pages each week

Music Week is the leading music trade
publication — covering every aspect of
the industry.

Our MARKETPLACE section provides
the perfect showcase for your product or
service.

Our APPOINTMENTS pages guarantee
a high quality response from industry
personnel.

To place your advertisement in Marketplace
call Judith on 01-387 6611

BUSINESS
FOR SALE

Records, tapes, CD’s
and Specialist Audio

LONDON W6

CONSULTANCY| | 2xCassette
SERVICE 1x Album
AVAILABLE Browser
20 years experience in TOP i) Singles
re;)cls)rl?_ ag{i ré\ustic Display Rack
publishing imnaus ry. s
: 2XSingles
Fin r an
gene?;caih?\ﬁlgratign Racks
inl(r‘lludil’}g work on NORANK
ot -4 SYSTEM
o ’;l‘]’f‘;ab'e asa Offers invited
n ncy service. Tel
Box No. 1661 s
pachin 0942 814917

LONDON'S PREMIER
ONE-STOP DJ SHOP
Turnover
£280,000-£350,000
Lease 16 years+
£40,000+ stock at value
(approx £16,000)

Phone:

01-741 0544
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; AD
AFROBOOM
ASASSE
ASONA
A&B
AFROVISION
| | ALBATROS
AFRIC MUSIQUE

; AFRICAN ROOTS
AFRO-RHYTHMES
APIA
B | BARENREITER

| BOLIBANA
COOKING VINYL
CELLULOID
COCo
CHOC
CICIBA
DISCAFRIQUE
DADE KRAMA

Trade Wind News Letter

| Contact
| Address

THE ONLY
| WORLD MUSIC SPECIALISTS

OVER 3000 TITLES AVAILABLE FROM AFGHANISTAN TO ZIMBABWE
OVER 100 DISTRIBUTED LABELS INCLUDING:

DEBS MANGO
DISQUES ESPERANCE ORIGINAL MUSIC
EARTHWORKS OCORA

EDIPOP OVAL

EMI (NIGERIA) OTI

ENCORE PAM

FOLKLYRIC RETROAFRIC
GLOBESTYLE ROGUE/NSA
GRAM. CO. OF INDIA ROUNDER

GD PRODUCTIONS
GENIDIA
HANNIBAL
HORIZON
KAM

KKO
LEADER
MAYAULA
MELODIE
MORADISC
MUSICA

Please send me your FREE 40 page catalogue and

(ORI TOEI s s - e s Bt G MR o i A i e 1 Stris INE:

RHYTHMES & MUSIQUE

RHYTHMODISC
STERN'S AFRICA

STERN’S DIASPORA

SONODISC
SONAFRIC
SYLLAPHONE
SHANACHIE
SYLLART
SERENGET!

UNIT DANCE

VOIX D'AFRIQUE

VILLAGE COMMUNICATIONS
VIRGIN/EARTHWORKS
VAYA

WOMAD

WORLD CIRCUIT

WAR ON WANT

W. S. LATINO

ZENSOR

FEATURED ARTISTS INCLUDE:

SALIF KEITA

OFRA HAZA

ALl FARKA TOURE
NAJMA

YOUSSOU N'DOUR
KANDA BONGO MAN
MIRIAM MAKEBA
ALPHA BLONDY

1 HITEFIELD PLACE, LONDON W1P 5RW. TEL: 01-388 5533. FAX: 01-387 5324.

SEECO

SUNNY ALADE RECORDS
SAFARI AMBIANCE
STUDIO 2000
TOUCH
TRIPLE EARTH
TOPIC

TAXI
TANGENT
TSHI TSHi
TSAFRIKA

SUNNY ADE
KASSAV

CHEB KHALED
CELIA CRUZ
BHUNDU BOYS
BAABA MAAL

TRIO BULGARKA

FRANCO

SAM MANGWANA

RUBEN BLADES

NAHAWA DOUMBIA

DISTRIBUTION m———

e Keyboards

® Recording e

Programming e Art

DDA AMR24; OTARI MX80; STUDER A810; DOLBY SR; LEXICON 224XL; PCM70; YAMAHA REV7;
SPX 90; MIDIVERB 2; AMS 1580s; AMS 220; BEL BDE2400 (x2); DRAWMER 201 (x10); 221;
ROLAND D50; MC500, JUNOSG; YAMAHA DX7; TX816; AKAI S?00; ME30; PROPHET 5; MATRIX 6;
ATARI 1040ST; STEINBERG PRO24; DR T; SOUNDWORKS S?00; ROLAND SBX 80; BOKSE USS8
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DONT BE surprised to hear that Virgin is setting up o
pan-European 'Ii'stribuﬁon network, now that it is established in
all major termitories and has an eye to 1992 ... OK, who's the
most popular person in the music industry at the moment?
Before you start reaching for a postcard to send in your entry,
we can reveal that for the past few weeks it has been Jackie
Hyde, CBS's unsung ticket-sorting person. With the likes of
Bros, Springsteen and Jackson doing the rounds, she’s re-
cently gained a lot of friends she never knew she had (By the
way, Jackie, about my pair for Saturday ...) ... Avatar — a
film and video company with only minor music interests in
recent years — has gone down the tubes owing more than
£800,000, the largest slice owed to major video company CIC,
run internationally by former music business exec Roy Feather-
stone. The significance of this is that the two principals in
Avatar — Jon Brewer and Robert Paterson — have been
involved in music-related companies which have crashed in
similar circumstances in the past but, strangely, it doesn’t appear
to have affected their lifestyles ... After its acquisition of Old
Gold, Pickwick is likely to continue on the takeover trail ...
Who's DAT? Ex-Pinnacle MD Trevor Eyles is now a marketing
consultant to Robin Barnes’ digital audio tape manufacturing
concern ... At the swish annual dinner of the Music Retailers
Association at the Cafe Royal guest of honour Patrick Moore
was said by president David Rushworth to have been invited
’ for his composing and xylophony rather than his televisual,
astronomical pungifry. The only pity was that the incredible hulk
didn’t play ...

o - -_ T 000 e

] RECORD MERCHANDISERS gave undertakings to continue ifs
relationships with record company suppliers on a custom and
practice basis for a set period when Woolies took over. That
period is coming to an end, so brace yourselves for some
chest-puffing confrontations. PolyGram is reckoned to be
involved in the toughest and most pointed negotiations at the

I moment, though insiders reckon it won't get to the some
impasse EMI| has reached in its continuing dispute (Interesting
to note that EMI and PolyGram are the two companies who
sold Woolies the company) ... k d lang is reckoned to be the

) surprise star performer among the Route 88 package of

' country artists and informed observers reckon she could be a

! big crossover success, reaching the parts other country artists
cannot reach ... Was it WEA which showed so much interest in
forming a partnership with Virgin to run their smaller shops
before W H Smith stepped in with the big cheque book? ...
EMI hosted a very pleasant garden party actually in the
gardens at Manchester Square and as people remarked on the
tranquil atmosphere not normally associated with music biz
occasions, it was revealed that the Square authorities would
allow a party on one strict condition: “No artists”.

| iy,

} WOOLF
SEDDON
b ROSCOE
PHILLIPS

SOLIECTETORNS

Woolf Seddon and Roscoe-Phillips are
merging as from 1st July 1988.

And David Kent will shortly be joining
to enhance the already thriving
entertainment department.

3 PORTMAN SQUARE
LONDON W IHOPS

TEL 01-486 Y681

FAN 01-935 5049
TELEN 208475

DN 0061 WEST END
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and John Sheehan.

4 !
“
e

BEAU BRUMMIE: PolyGram’s
Maurice Oberstein receives thanks
for making an appearance at a
music business studies course at
Handsworth College in Birming-
ham.

DEAN'S KEEN: Dean Friedman
completes his new recording deal
with Arista.

L =
DIRECT ACTION: CBS managing director Paul Russell  DRIVIN
welcomes two new company directors, Rodger Bain

ORCE: PRT and C5 Rcordget excited
about their distribution deal.

STOCK IT: Siren/10 promotions
manager Ray Stock presents
Simon Mayo with a silver disc to
mark his appointment to Radio
One's breakfast show.

BLUE MERDER: -F-’élyrom executives help the Moody Blues with the
launch party for Sur La Mer.

BARNES’ STORMERS: WEA staff raise a gl
Brixton Academy shows.

HEAR HEAR:

Hearsay.

presents Alexander O

ACTUAL SALES: The entire EMI
sales force receive platinum discs
for their work on Pet Shop Boys’
Actually.

<

Neal with a platinum disc for

a
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JOAN ARMATRADING 7Ve Shouting Stage

An all new Album, Cassette and Compact Disc, released next week.

<

Supported by a major national and music press advertising campaign.
Special instore display material
A nationwide tour in August.

New single “The Shouting Stage” released July 18th.

Produced by Joan, “The Shouting Stage” also introduces an illustrious cast of musicians, notably Mark Knopfler
and Alan Clark from Dire Straits, as well as Manu Katche and Dave Rhodes from Peter Gabriel’s band, Big Country drummer
Mark Brzezicki and Paul Young’s bass player Pino Palladino.

o
RECORDS

Single - Am/ Amx/ Amy/ Amcd 449 Album - Ama/ Amc/ Cda 5211

Order from: Polygram Record Operations 01 590 6044 Clyde Works, Grove Road, Chadwell Heath, Romford.






