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Watson: ‘I'm
here to stay
at Arista’

ARISTA’S NEW managing director
Roger Watson is assuring his staff
that unlike the company’s past
administrations he is here to stay
and is determined to get Arista acts
back on the public’s shopping lists.

Watson has eventually taken
over from general manager Jeff
Gilbert who administered Arista
following the departure of the pre-
vious MD Brian Yates.

He admits there is a lot to be
done to get Arista back in the
running again but believes his ex-
Eerience and enthusiasm will help

im form a winning team.

His extensive and varied career
so far includes work with Decca,
MCA and, for the last 15 years, as
professional manager at Chrysalis
interspersed with a year spent set-
ting up lsland Visual Arts.

“I will provide a stability through
an energetic and fresh approach,”

WATSON: I am a people person’

says Watson. “| am a people per-
son. | want to spend a lot of time
with the people at Arista and the
acts. The first process will be to
evaluate and strengthen the team.”

As well as nurturing UK talent,
Watson intends to make the most
of US acts. “We need to examine
how we con best service the in-
credible talent supply from the US

and, in turn, their unquenchable
thirst for British talent,” he says.

BMG chairman Peter Jamieson
is confident about Watson’s abil-
ties. “Roger’s proven skills and ex-
pertise will ensure that Arista UK
plays its role in the creation of
exciting reperoire which has al-
ways been the hallmark of Arista’s
excellence,” he says.

Crying over s

UNQUALIFIED AND inflommatory
newspaper reports will seriously
hamper public acceptance of com-
pact discs. That is the biggest fear
of BPI chairman Peter Jamieson
following press reports claiming
some CDs ﬁave a limited lifespan.

Mike Lee, commercial director of
Nimbus Records which manufac-
tures CDs, was quoted as saying
that some discs had failed acceler-
ated life tests and showed defects
because of ink penetration which

corroded the oluminium layer.
Other CD manufacturers have
strenuously denied the claims but
Jamieson recognises that damage
may already have been done. “I
fear for the developers of the CD
in the UK because of the bad pub-
licity they are getting. The develop-
ment of the CD has always been
bedevilled by the media,” he says.
“It is the most unfortunate press
we could have at the moment
when we are frying to get the

CO M MENT

HOWEVER MUCH it may be
untrue, however much the mischief
makers may recant, however much
CD makers may protest, the
damage is already done. Like a
stock market slide, once the word is
out, no amount of confidence-
boosting reassurance can undo
damage done by the likes of the
"“knocking” coverage in The
Guardian last week. Yet is there
nothing that can be done?

There is perhaps one solid idea
which, ironically, can be poached
from a blank tope company. How
about placing “lifetime guarantee”
stickers on ali CDs in order to give
consumers a tangible token o
confidence that their much-prized
compact disc won't rust before

their eyes like an old Cortina. Such
a sticker could guarantee
urchasers that if their discs
Eecome corroded through any
failure of the manufacturing
process, they will be replaced by
the same title discs. This would
surely allay the fears of buyers
hesitating about investing in CD. At
the same time if the number of discs
likely to be affected in the way
described is very few, then the risk
of suffering large-scale returns in
years to come will be minimal.
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public interested in this new
medium. | don't think anyone can
come to a conclusion about a
piece of high quality technology
until things are proven — and that
will not happen in newspapers.”
Jamieson says the BPI's main
concern is the speculation and it
cannot comment on whether the
technical claims are true. “To the
best of my knowledge, there is no

TO PAGE FOUR »
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CD’S PROGRESS corroded?

MPA/STEMRA
deal ‘blueprint
for 1992’

“A BLUEPRINT for 1992” is how
the Music Publishers Association
describes its long-awaited agree-
ment with Dutch counterparts
STEMRA. Negotiations began in
January following MPA protests ot
STEMRA's controversial deal with
PolyGram under which the record
company would receive a single
licence for the use of musical works
for Europe and pay the resulting
mechanical royalties in Amster-
dom.

The MPA saw STEMRA’s move
as undermining existing national
arrangements for royalty pay-
ments ond likely to mean less
money paid less frequently to Brit-
ish and American publishers and
writers. A special committee
headed by Rocket Music’s Jim
Doyle opened talks with STEMRA,
which agreed to postpone the in-
troduction of the PolyGram con-
tract until the UK objections were
satisfied. When Doy,e joined the
non-MPA Zomba Music last month,
his place was taken by Peter Smits
of EMI Music Publishing.

The revised PolyGram-STEMRA
deal, which applies only to interna-
tional product (recordings released
in more than one country), involves
central licensing by STEMRA but
retains national accounting where-

TO PAGE FOUR b
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Charity angle backs campaign
to attract young musicians

MUSICIAN STYLE 89 is a new
compaign to inform, educate and
entertain young people with music
and raise money for charity at the
same time.

The 1988 British Music Fair will
launch the initiative which is back-
ed by the Music Industries Associa-
tion and Music Retailers Associa-
tion.

The campaign aims to atiract

more people into specialist music
shops to buy instruments and
equipment and educate them on
what is available.

Phase one is a national competi-
tion for both talent and musical
knowledge and prizes include the
chance to record in a studio. De-
tails will be released in August.

Phase two will be a schools
programme of workshops and

video demonstrations to encour-
age young people to play musical
instruments.

Nordoff-Robbins Music Therapy
will benefit from the funds raised
by the campaign to help set up
more therapy centres in tEe coun-
try and train more musicians to
become music therapists. For more
information, contact Bronwen
Andrews on 01 494 3041.

Abbott wins
£60,000 in

royalty case

SPIRIT RECORDS and publishers
Spirit Music have been ordered by
the High Court to pay comedian
and singer Russ Abbott over
£60,000 in royalties.

Abbott and Liver Music sued
Spirit, of Fulmer, Bucks, for not
paying him royalties from UK sales
of an album and three singles, in-
cluding the hit Atmosphere.

The judge ordered a full account
of all the royalties due and also
ordered the two Spirit companies
to make an interim payment of
£61,250 which he soid was un-
doubtedly due on the figures avail-
able.
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DEATH BY Milkfloat have their single The Absolute Non-End released by
Ediesta to tie in with live dates in August.

Now 12 hits the streets

EMI/VIRGIN are launching a fully-
networked national television
advertising campaign to back the
release of Now That's What | Call
Music 12 on July 10.

The compaign will run for three
weeks and wﬁl be supported by

in-store disploy material, two
weeks of radio advertising and full
music press advertisements.

The release of the 32 track chart
hits compilation will coincide with
the release of Now That's What |
Call Music Video 12.

Abba and Rod
videos collected

THE VIDEO Collection is releasing
a video biography of Rod Stewart
And The Faces on July 15. The
58-minute programme features
Maggie May, You Wear It Well
and other hits from the 1969-
1974 era. Including 18 tracks, the
title has o dealer price of £6.95.

Meanwhile, Pickwick Video is re-
leasing a 54-minute tape featuring
14 of Abba's greatest hits. Abba:
The Video Hits includes Knowing
Me, Knowing You, Dancing Queen
and Take A Chance On Me. It also
has a dealer price of £6.95.

® VIRGIN IS releasing 50 new
mid-price compact discs and re-
duced the mid-price dealer price
from £5.75 to £5.25.

® SEX WAX, through Play It
Again Sam, is releasing La
Muerte’s single Scorpio Rising to
coincide with British concerts this
month.

® STRESS, A new label launched
by Merck Mercuradis, will release
its first single on July 11 by Das
Psycho Rangers, called Love Ter-
minator.

® LATEST RECORDS has signed
a European distribution deal with
Supertracking/EMI. The first re-
lease as a result of the deal is
Holiday Rockin’ by Mark Two.

Clegg expelled
from the MU

JOHNNY CLEGG has been expel-
led from the Musicians Union over
his links with South Africa.
Charged with “conduct de-
trimental to the union”, Clegg
claims his playing in South Africa
has had the support of the African
National Congress and that he has
consistently opposed apartheid.
Clegg’s management says that
without Musicians’ Union mem-
bership Clegg will be unable to
effectively promote his music in the
UK through live work or television
appearances.
@ ENTERTAINMENT INDUSTRY
solicitors Paul Woolf and Tony
Seddon are merging with Roscoe
Phillips to form Woolf Seddon Ros-
coe Phillips, which will be based at
5 Portman Square, London (01
486 9681).

g

RECENT MOVES: The See For
Miles group to Unit 15, Littleton
House, liftleton Road, Ashford,
Middlesex TW15 1UU (0784
247176; fax 0784 2411168)
... Before moving the whole
office to Wood Lane, White City,
in September, as a temporary
measure the directors of Our
Price will be moving to their for-
mer head office at 100 High
Street, Kensington while the rest
of the staff will move to the first
floor of the present premises at
Paramount House. The property
department will be relocated in
the company’s Heston ware-
house.

e SF
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MI has added 17 titles to its Price Attack series and these will be

launched through a national press and radio campaign and point of sale

promotions.
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Gordy hows out as Motown sale
is signed and sealed for $61m

THE LONG-anticipated purchase
of Motown Records by MCA and
Boston Ventures, an investment
group, was completed last week.
The deal marks the end of the
record industry career of Berry
Gordy Jr, founder of the first black-
owned compony to become o
household name.

MCA will pay approximately 20

er cent of the $61m price for the
r::bel; Boston Ventures will raise the
additional capital. MCA is ex-
pected to buy out the Boston Ven-
tures interest in the label ot some
later date.

As expected, Berry Gordy Jr will

continue to hold Jobete Music and
Motown Pictures, a movie-making
operation.

In the UK, MCA managing direc-
tor Tony Powell says he is “excited
and proud” at the purchase, but
adds that no discussions have yet
taken place about its implications
for the UK arm of the MCA enter-

rise.

“It's a little bit early to know what
the situation out of the US will be,”
he says. “One has to assume that
some time in the future we will
handle the Motown catalogue but
there is already a deal with BMG.
Just because of the purchase you

can’t throw contracts out of the
window and the BMG deal will
continue for a period of time.”

Peter Prince, vice president of
Motown International and MD of
Jobete Music UK, says he can
moke no comment at the present
time on his own future. He also
points out that the licensing agree-
ment between Motown and BMG
for the world outside North Amer-
ica and Africa has over three years
to run.

“It has been working very well.
MCA will inherit that contract
along with the assets of the com-
pany,” he says.

EMI profits up;
now it's on
course in the US

THE WORLDWIDE turnover of EMI
Music has increased by 22 per
cent in the last year and the com-
pany’s intention is to become the
industry leader, according to Colin
Southgate, chief executive of
Thorn EMI ple. Announcing figures
for 1987-8, Southgate says that
gross profits of the music division
had gone up by 40 per cent to
£38m.

He adds that there hos been
“exceptionally strong perform-
ances” in sucz European ferritories
as France, Germany, Spain and
italy, while EMI's market share in
Britain is 15 per cent and in Amer-
ica, 11 per cent.

The market share has also im-
proved in Japan. Commenting on
recent personnel changes in the
American record company, he
says: “Finding the right quality of
management takes time but we
now have a fully restructured com-
pany headed by Jim Fifield.”

The total turnover of the music
division (which includes Thorn's
stoke in Thames Television) at
£649.5m shows little chonge com-
gored with £637.3m in 1986-7,

ut Southgate points out that the
division no longer includes the
HMYV shops, which are now part of
Thorn-EMI’s rental and retail divi-
sion.

He adds that the figures are dis-
torted by adverse currency fluctuo-
tions during the last year.

Diversity is
key to radio
franchises

A PURE music format is unlikely to
win one of the three national com-
mercial radio franchises to be
offered by the Government.

In a White Paper published last
week the Government conceded
that the new networks could not be
expected to be “all things to all
people”, but stressed that any nar-
row format would be unaccept-
able and that programme diversity
would be taken into account when
awarding the contracts.
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PPL escapes ‘monopoly’
clause in Copyright Bill

PROPOSALS TO break Phono-
graphic Performance Lid's sole
representation of record company
interests have been withdrawn
from the Copyright Bill.

Amendments fo change the law
to enable other bodies to compete
effectively ogainst PPL were re-
jected becouse the Commons
standing committee discussing the
Bill says the plans would be prema-
ture as PPL is presently being in-
vestigated by the Monopolies and
Mergers Commission.

But the discussions sparked o
number of arguments for and
against restrictions of PPL's powers.
William Powell pointed out a sug-
gestion by the Association of Inde-
pendent Radio Contractors that
under the Rome Convention, the
UK should protect only those fore-
ign records originally recorded in
other Rome Convention countries.

“The alternative source of supply
that that simple change would cre-
ate would not ruin the UK record
companies represented by PPL but
would require them to charge
more realistic rates to have their
records broadcast,” he said.

Powell  suggested  another
answer was to legally prevent re-
cord companies from banding
together to impose conditions on
broadcasting records and for col-
lecting royalties.

The  Parliomentary  under-
secretary of state for corporate
affairs Francis Maude remained
unmoved on the issue of a PPL
monopoly.

“We have never proposed that
the PPL monopoly, which is almost
what it is, should be statutorily
broken up. There have been con-
sultations about several possible
alternatives and that was one of
them. It is because there was un-
certainty about the matter that it
was referred to the MMC,” he said.

Dafydd Wigley said accepting
the amendment would be dis-
astrous for music radio in the UK.
“We shall play into the hands of
those who want American records
played by a range of commercial
radio stations which would inevit-
ably have an adverse effect on
British records,” he said.

Austin Mitchell concluded the
debate by saying: “The argument
for the amendment is fallacious

because it will restrict consumer
choice rather than widen it — only
the cheapest wares will be display-
ed.”

Harris resigns

TED HARRIS, long-time managing
director of EMI Manufacturing and
Distribution Services ot Hayes, has
resigned from the post “for health
reasons”, according to the com-
rcny, and is on ?ong-term sick
eave from EMI.

The caretaker managing direc-
tor, while a replacement is bein
sought, is Andreas Von Imhof?,
director of operations for EMI
Music Europe.

Spilt ink

» FROM PAGE ONE

truth in the recent suggestions that
the quality is vulnerable,” he says.

“It could well be that somebody
is not making them right but the
answer must come from the origin-
al manufacturers,” he adds.

The BPI has referred the press
stories to its technical consultont
while CD manufacturers try de-
sperately to allay public fears ab-
out the rongeviry of CDs.

Sony UK's group audio mana-
ger Steve Dowdle dubbed the
Nimbus claims a misconceived
marketing exercise. “Now Nim-
bus's own maverick technology is
becoming unstuck but it would be
irresponsible of the media to use
this failure to smear the technolo-
gical integrity of virually every
other CD pressing plant in the
world,” he says.

“There is a real danger of under-
mining consumer confidence in the
format. The industry must pull
together to make sure this does not
hoppen.”

Sony, Philips and EMI all claim to
have carried out accelerated life
tests on their CDs and say they
have not experienced problems
with inks or lacquers. “We repeat
our claim that CDs will last as ﬁ)ng
as their owner,” says Philips Elec-
tronics.

In reply to the Sony/Philips back-
lash, Mike Lee at Nimbus says his
company had spoken out for the
sake of the industry. “It is some-
thing that we felt should be noticed
so that we keep standards up in the
industry,” he says.

Lee adds that Nimbus CDs were
not victims of the defects but that
the company hod obtained CDs
from other manufacturers which
did not survive the life tests. He
refused to name which other com-
ponies were involved but says:
"There is a correlation between the
cost-cutting and the end product.”

DISCS WILL lost as long as their owners, say manufacturers

BRIEFING

MPA/STEMRA

» FROM PAGE ONE

by royalties will be paid out in the
country of sale. To this end STEM-
RA will open o bank account in
each European country into which
PolyGram will pay royadlties.
STEMRA is pledged to tronsler that
money to the relevant collecting
society within 24 hours. tn the UK,
PolyGram will continue to pay
royalties on LPs and cassettes
direct to publishers where re-
guested but oll CD royalties will be

istributed by MCPS.

STEMRA’s administration fee for

1988 will be 5 per cent, though
this is expected to drop in later
years. MCPS and other societies
will olso charge members a fee for
distribution expenses.

In announcing the agreement
with  STEMRA, MPA president
Tony Pool comments that “it
should serve as the basis for the
licensing of mechanical royaities in
the sing%e European market which
the EEC is pledged to achieve by
1992”. He adds: “I am delighted
that, after many months of some-
times difficult discussion, a satisfac-
tory solution has been found to
one of the most serious issues to
affect our industry for some time.”

GENEVA: Proposals for the
strengthening of copyright
protection under the current
GATT talks here have been
attacked by the world record
industry. In a joint statement,
IFPI Europe, the RIAA and the
Japanese record companies
say that the document submit-
ted by private industry groups
in the EEC, US and Japan sug-
?ests that it may be acceptab?e
or sound recordings to receive
a lower level of protection
than other intellectual proper-
ty. The GATT discussions are
intended to create a new
framework for world trade by
1990. Against the wishes of
some Third World nations,
copyright protection and pira-
cy have been included in the
negotiations for the first time.

AN Sy,

NEW YORK: A scheme under
which composers and writers
who left BMI to join ASCAP
would receive a cut in royalties
for works remaining with BMI
has been ruled illegal by the
US Justice Department. The
Department has concluded
that the BMI's 1987 Payment
Plan was in violation of the
rights organisation’s anfi-trust
decree.

|

PRAGUE: Czechoslovakian re-
cord company Supraphon has
just completed building east-
ern Europe’s first compact disc
manvufacturing plant.

M

NEW YORK: Michael Jackson
became the first artist to score
five number one singles off one

album, with Dirty Diana.

S i

HAMBURG: PolyGram is ex-
panding its Phonogram divi-
sion by setting up a separate
A&R base in Cologne. The
move, which takes place on
January 1 1989, is part of Poly-
Gram president Ben Bunders’
plans to widen the group’s ac-
cess to talent in other German
regions.

STEEP———

NEW YORK: The 85th Audio
Engineering Society conven-
tion is set for November 3-6, at
the Los Angeles Convention
Centre. This year's theme is A
Century Of Technology In The
Service Of Artistry which will
also celebrate the 100th anniv-
ersary of recorded sound.

—— S e R T

AMSTERDAM: About 12 West
German Special Security Ser-
vice paramilitary men carried
out merchandise raids outside
Michael Jackson’s concert at
the Feyenoord stadium. The in-
cident was filmed and broad-
cast on national TV 40 minutes
before the show and the SSS
men were immediately given
deportation orders utho dto
hand over the goods to Rotter-
dam police. No one is quite
sure who employed the men.
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ON THE BEACH
SUMMER '88
(COMING SOON)
CHRIS REA
L

WEA RECORDS WELCOMES
CHRIS REA TO OUR
LABEL
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US TOP FORTIES
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THE FLAME, Cheap Trck Epic
MERCEDES BOY, Pebbles MCA
POUR SOME SUGAR ON ME, Def Leppard Mercury
NEW SENSATION, INXS Atlanfic
DIRTY DIANA, Michgel Jackson Epic
NOTHIN' BUT A GOOD TIME, Poison Enigmo
FOOLISH BEAT, Debbie Gibson Atlantic
HOLD ON TO THE NiGHTS, Richard Marx Manhattan
THE VALLEY ROAD, Bruce Hornsby & The Range RCA
NITE AND DAY, AIB Sure Wamer Bros
MAKE IT REAL, The Jets MCA
ROLL WITH IT, Steve Winwood Virgn

LOST IN YOU, Rod Stewart Warner Brothers
HANDS TO HEAVEN, Breathe Virgin
RUSH HOUR, Jane Wiedlin Manhattan
MAKE ME LOSE CONTROL, Eric Carmen Arista
SIGN YOUR NAME, Terence Trent D'Arby Col/CBS
I STILL BELIEVE, Brenda K Starr MCA
TOGETHER FOREVER, Rick Astley RCA
KISS ME DEADLY, Lta Ford RCA
PARENTS JUSTDON'T .. ., D). Jazzy Jeff & The Fresh Prince Jwe
PARADISE, Sade Epic
BEDS ARE BURNING, Midnight Ol Col/CBS
1-2-3-, Glona Estefan & Miami Sound Machine Epic
JUST GOT PAID, Johnny Kemp Col/CBS
TALL COOL ONE, Robert Plant EsParanza
I DONT WANNA GO ON WITH YOU LIKE THAT, Elton John MCA
DO YOU LOVE ME, The Contours Motown
THE COLOUR OF LOVE, Billy Ocean Jive
ALPHABET ST., Prince Paisley Park
I DONT WANNA LIVE WITHOUT YOUR LOVE, Chicago Repnse
ONE MORE TRY, George Michael Col/CBS
I SHOULD BE SO LUCKY, Kylie Minogue Geffen
LOVE CHANGES (EVERYTHING), Climie Fisher Copitol
TROUBLE, Nia Peeples Mercury
THE TWIST, The Fot Boys Tin Pan Apple
CIRCLE IN THE SAND, Belinda Carlisle MCA
RAG DOLL, Aerosmith Geffen
TOMORROW PEOPLE, Ziggy Marley & The Melody Makers Virgin
LOVE WILL SAVE THE DAY, Whitney Houston Arista
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0OU812, Van Halen Wamer Brothers
HYSTERIA, Def Leppard Mercury
FAITH, George Mchael Col/CBS
DIRTY DANCING, Original Soundtrack RCA
SCENES FROM THE SOUTHSIDE, Bruce Homsby & The Range RCA
OPEN UP AND SAY ... AHH! Poison Enigma
APPETITE FOR DESTRUCTION, Guns & Roses Geffen
STRONGER THAN PRIDE, Sade Epic
TRACY CHAPMAN, Tracy Chapman Elektra
MORE DIRTY DANCING, Onginol Soundtrack RCA
SAVAGE AMUSEMENT, Scorpions Mercury
LET ITLOOSE, Gloria Estefan/Miami Sound Machine Epic
NOW AND ZEN, Robert Plant Esparanza
INTRODUCING THE. . ., Terence Trent D'Arby Col/CBS
TOUGHER THAN LEATHER, Run—DM.C. Profile
BAD, Mchael Jackson Eprc
KICK, INXS Adlantic
PEBBLES, Pebbiles MCA
_LAP OF LUXURY, Cheop Trick Epic
OUT OF THE BLUE, Debbie Gibson Aflantic
DIESEL AND DUST, Midnight Oil Columbia

HE'STHE D.J., I'M THERADIO, DJ. Jazzy Jeft Jive

LOVESEXY, Pance Paisley Park
IN EFFECT MODE, AIB Sure! Warner Brothers
WHENEVER YOU NEED SOMEBODY, Rick Astiey RCA
CONSCIOUS PARTY, Ziggy Marley Virgin
“RICHARD MARX, Richard Morx Manhattan
EVEN WORSE, “Weird Al" Yankovic Rock "N’ Roll
MAKE IT LAST FOREVER, Keith Sweat Vintertainment
LITA, Lito Ford RCA
PRIDE, White Lion Aflantc
PERMANENT VACATION, Aerosmith Geffen
OUT OF ORDER, Rod Stewart Warner Brothers
RAM IT DOWN, Judas Prest Columbia
MAGIC, The Jets MCA
SEVENTH SON OF A SEVENTH SON, Iron Maiden Capitol
OOH YEAH! Holl & Oates Arista
ROLL WITH IT, Steve Winwood Virgin
REG STRIKES BACK, Efton John MCA
SUR LA MER, The Moody Blues Polydor

 Bullets are awarded to those
products demonstrating the greatest airploy and sales gain.

Mitchell: combating
conventional wisdom

T lenge to do music you really
= like, in case you spoil itl”

' gold album Self Control. She
was followed by American
white soul singer Sam Harris
ond more recently Marilyn
" Martin who duetted with Phil
y !Collins on Night Moves, Mitch-
f ell's Pretender will be Martin’s
" next single. In Britain, Mitchell’s
latest covers are by Sinitta, Im-
agination (Rock Me Slow) and
lEﬁ(ie Brooks (Only Love Will

) | Set You Free on the CD version
B § f her current album), while he
“also has a track on Hazell

THE CONVENTIONAL wis-
dom in much of the publishing
community is that to Ee a non-
performing writer is an uphill
struggle in Britain in on era
when new rock artists feel
honour-bound to create their
own material. Billy Lawrie of
Red Bus Music quotes Lance
Freed, head of Rondor Music
International, as saying that
while 44 per cent of US artists
record covers, the figure drops
to 14 per cent in Britain.

This may explain why Red
Bus writer Bob Mitchell is sill
waiting for a UK hit, while in
America his epic ballad The
Flame, recorded by Cheap
Trick, is currently at number
one. Explains Mitchell: “I wrote
the song with Nick Graham
and it was originally intended
for Elkie Brooks, but 10 days
after it was finished Cheap

S e z

Trick were in the studio cutting
it. It went to No 1 in Australia
and then into the US charts.”
Until 1978 Bob Mitchell was
a sales rep for Ford in north-
west England. Then he brought
his savings to London, rented a
flat over the Co-op in Brixton
and began to sell his songs to
London publishers. The first
breakthrough came when he
co-wrote and produced Exiled,
a sci-fi concept album for RCA
which had actor Robert Powell
as narrator and Colin Blun-
stone among the singers.
Gradually he had songs
accepted by a range of artists
including Nazoreth, Sarah
Brightman, Stephanie Lawr-
ence, Pia Zadora and soul stars
Millie Jackson and Jimmy Ruf-
fin. “I grew up with soul and
Tamlo as dance music,” says
Mitchell. “It's more of a chal-

| Dean’s forthcoming LP.

da.

Mitchell is a believer in co-
writing and in professionalism.
“With Nick Graham | have
written seven songs in the past
18 months and six have been
recorded,” he says. Despite the
lack of chart success here,
however, he doesn't intend to
move across the Atlantic.
“There is a stimulus in the UK.
The industry is so vibrant and
the competition so good.”

Billy Lawrie adds that out of
20 songs Mitchell has brought
to Red Bus in the last year, 18
have been put on record. Bob
Mitchell is also a great believer
in writers taking care of busi-
ness.

“My publisher, Red Bus
Music, sends monthly reports
about what's happening in
each territory,” he says. “When
publishers say it's difficult, |
make it my business to find out
what's possible and isn't so we
can get it right. Every writer
should do that.”

PRS plan to get
composers
back to school

A NEW scheme to get composers
into schools has been launched by
the Performing Right Society.

Schools, coﬁeges, education au-
thorities and arts centres will be
invited to apply for funding for
projects involving any kind of music
from classical to pop, rock and
ethnic genres. The PRS is providing
“seed money” of £50,000 for the
composers in education scheme
and additional funding from
education authorities, regional arts
associations and sponsorship will
be sought.

Introducing the initiative, PRS
director Andrew Potter of Oxford
University Press says the society
has more than 20,000 composer
members in the United Kingdom
and that itis right that the organiso-
tion representing such a wealth of
creativity shou?d encourage its

MIDGE URE s;('?ns a worldwide publishing deal with Warner Chappell

Music. Picture

left to right are Robin Godfrey-Cass (MD Warner

Chapf)ell), Midge Ure, Chris Morrison (manager) and Annie Warner

{lega

members’ participation in such pro-
jects as the composing element of
the new GCSE syllabus.

Application for the first phase of
the scheme, to take place in 1989,
the 75th anniversary of the found-
ation of PRS, must be in by 31
October this year. Successful appli-
cants will be notified by 1 April
1989 and forms are available
from the Public Relations depart-
ment of PRS.

and business affairs manager).

@® ROBERT PLANT's  current
American hit Tall Cool One is to be
used on a forthcoming Coca-Cola
advertisement. The song was writ-
ten by Plant and Philip Johnstone
and published by Virgin Music Pub-
lishing. Virgin's Steve Lewis, who
was responsible for the writing
team’s formation, comments that
this is the first time that the former
Led Zeppelin singer has allowed
his worE to be used in advertising.
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Travis finds
another
Amen corner

by John Tobler
GAZING OUT of his Kensington
hotel's window across Hyde Park,
US country music’s biggest contem-
porary star, Randy Travis, admits:
“It's not as different from home as |
thought it might be, not to look at
and see the city. Europe’s kind of
an adventure — | was nervous
about coming over because | didn't
know what to expect. It was the
same when | first went to Canada”.
Travis, a likeable man and an
expert interviewee, quickly turns
the conversation to music, noting
that he was still unsure about how
his music was viewed here and that
due to less than maximum radio
play, it was like starting over again.
Compared to his US achievements,
where both his Storms Of Life and

T OP 10
COMPILATIONS

Tomemy Wynette Epc 4503931 ()

2 3 THEKENNY ROGERS STORY
Kesny Rogers Liberty EMTV39 (€}

DOLLY PARTON'S GREATEST HITS
Dolly Portcn RCA PL84422 [BMG)

2 BEST OF WILLIE NELSON — ACROSS ...
Wille Nelson Telstor STAR2317 (BMG)

'l ) ANNIVERSARY — 20 YEARS OF HITS

w
IS

THE VERY BEST OF DOLLY PARTON
Doly Porten RCA PLIBOOT (BMG)

4
5
§ o TME BEST OF GLEN CAMPBELL
7
8

o

Glen Compbel MFP CDMFP6023 (E)

THE COLLECTION
JimReeves  Collector Senes CCSLP183 (BMG)

~

THE COLLECTION

Wilie Netson ~ Collector Senes CCSLP178 (P)

Q. THE BEST OF CRYSTAL GAYLE
RE CrystolGayle  Womer Bros 9256221 (W)

10 o ™ COLLECTION
%€ Boxcar Wille Collector Senes CCSLP159 (BMG)

shepherds fBush
- (cferd St
ol o, Vel 68

lapham Tasting

ROUTE 88 STARS: {left to n'f
T Oslin, Michael Johnson,

Always And Forever albums are
double platinum, he’s quite right,
although groundwork was laid by
his recent Albert Hall debut, where
a fair part of the sold out crowd
was enthusiastic.

“| think it's important to break in
Europe, although it's not something
everyone has to do, but it's what |
want — it's important as a whole
‘nother outlet to play for. Sooner
or later, you burn out in the US
because there’s only so many
places to play, and this is a whole
‘nother world”.

The eagle-eyed may have
noticed in the Route 88 booklet
mention of a third album, Old 8 x
10, which will be released in the
US on July 12, although Travis
suspects that WEA here may delay
it in order to maximise sales of the
two current LPs or at least go with
a single or two before the new
album. “It's still sticking to the same
basis of traditional country music,
but there are o couple of differ-
ences.

“One song, Is It Still Over, is a
kind of novelty song, although not
like Ray Stevens — ‘Is it still over,
Are we still through, Since our
phone ain't still ringin’, | assume it
still ain’t you'. If's o?so a little diffe-
rent instrumentation, which was fun
to do, with all the people in the

ht] Knistine Arnold, Randy Travis, Janis Gill, K
d lang and Llyle Lovett

studio together. And another one,
Promises, | did sitting in front of the
mic with an acoustic guitar and no
other instruments. We recorded it
with the full band and it was the flip
side of Forever And Ever Amen in
the States, but | like this version
better”.

Does he, as the spearhead of the
New Couniry campaign, see it as
more than a passing phase which
will be soon forgotten2 “You re-
member that Urban Cowboy
movie which started a craze for
country music? | don't think that
lasted, because there wasn’t much

ood country music coming out ot
that fime, but now, with all these
people like George Strait, Reba
McEntire, Ricky Skaggs and all the
others, if's gefting stronger all the
time. There’s a lot of great music
coming out of Nashville at the mo-
ment, so | think it'll sustain”.

It will be quite important for Tra-
vis to perform here again quite
soon if WEA is to capitalise on the
RAH show and Route 88 in gener-
al. After the initial US promotion
for Old 8 x 10, wouldn't it be nice
to have him back here to launch
the UK release? The example of
The Judds, who made a huge im-
pact at the start of 1987 which has
now all but dissipated, should be
heeded.

TOP ¢ 20 ¢ ALBUMS
COUNTRY

9th July 1988

1 ALWAYS AND FOREVER
] Randy Travis

Warner Brothers WX107 (W)
C:WX107C/CD:WX 107CD

8o LITTLE LOVE AFFAIRS
2 Nanci Gniffith

MCA MCF3413 (F)
C: MCFC3413/CD: DMCF 3413

5 SHADOWLAND
317} :d teng

Warner Brothers WX171 (W)
C:WX171¢/CD:WX171CD

4 4 LONE STAR STATE OF MIND

Nanci Griffith

MCA MCF3364 (F)
C: MCFC3364/CD: MCAD5927

DON'T FORGET TO REMEMBER

5 3 Daniel O'Donnell

Ritz RITZLPOO43 (SP)
C: RITZLCOO43/CD: RITZCD105

9 STORMS OF LIFE
6 Randy Travis

Warner Brothers 9254351 (W)
C:9254354/CD: 9254352

7 7 THE LAST OF THE TRUE . ..

Nanci Griffith

Rounder Europa REU1013 (P)
CD:CDPH 1109

5 PONTIAC MCA MCF3389 {F)
8 Lyle Lovett C: MCFC3389/CD: DMCF3389
1 TRACES Capito! EST2048 (E}

9 Don Williams C: TCEST2048/CD: CDEST2048
NEW ONE TIME ONE NIGHT CBS 4607791 (C)

] 0 Sweethearts Of The Rodeo C: 4607794/CD: 460779-2

2 | NEED YOU
] I Daniel O'Donnell

Ritz RITZLP 0038 (SP)
C: RITZLC 0038/CD: RITZCD 104

] 2 2 LYLE LOVETT

MCAMCF3361 (F)

Lyle Lovett C: MCFC3361

14 HILLBILLY DELUXE Reprise WX106 (W)

] 3 Dwight Yoakam C: WX106C/CD: 9255672
10 HIGHER GROUND Epic 4511481 (C)

] 4 Tammy Wynette C:4511484/CD: 451148-2

RE EXIT'O’
] 5 Steve Earle & The Dukes

MCAMCF3379 (F)
C: MCFC3379/CD: DMCF3379

8 TRIO Warner Brothers WX99 (W) C: WX99C
] 6 Dolly Parton/Linda Ronstadt/Emmylou Harris  CD: 925 491-2

I 7 RE SWEETHEARTS OF THE RODEO

CBS 4605311 (C)

Sweethearts Of The Rodeo C: 4605314
RE COMIN' HOME TO STAY CBS 4606921 (C}
l 8 Ricky Skaggs C: 4606824

-I 9 17 TWO SIDES OF DANIEL O’'DONNELL Ritz RITZLPOO31 (SP)

Daniel O'Donnell

C: RITZLCOO3N

20 RE NEW MOVES
Don Williams

Capitol EST2004 (C)
C:TCEST2004

Compiled by Gallup for the Country Music Association ©) 1988

New Grass Revival

HOLD TO A DREAM

ORDER NOW FROM EMI TELEPHONE SALES 01-848 9811

ALBUM

(EST 2063)

CASSETTE

(TC EST 2063)

COMPACT DISC

(CD EST 2063)

Includes The New Single

CAN’T STOP NOW

UK DATES JUST FINISHED

PAGE 8

STEVE EARLE
& the dukes

1AIN'T EVERSATISFIED

AVAILABLE ON SEVEN INCH (MCA 1249)
AND THREE TRACK TWELVE INCH (MCAT 12493)

(REMIXED BY HUGH JONES)

MCA

ORDER THROUGH POLYGRAM (01 90 6044)
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Records to be featured on this week’s Top Of The Pops

OP -75

} TITLES A-Z (WRITERS) S ° o
DEBBIE GIBSON s e wimming £
ired Up == .
NEW 7" & EXTENDED 3-TRACK 12”- OUT NOW - A Crombochu Gkl 35 MARonLoveToy
A | RS et NN arrks
* FOOLISH BEAT- - - . e i
Mm e Y 9 b :»:"’9 "(Lme"*i—— eir new single
= ALSO AVAILABLE AS 3-INCH COMPACT DISC SINGLE W47 s o Pd K G Komp/Gritial # l y d
Wit el i Trocbies T
12 & CD INCLUDE “SHAKE YOUR LOVE’ - LIVE! i f,':“:,c{ L no ton ger jrienas
b %@l‘o@ﬁ% L le‘;;:"f I wea on 7" - extended 12" CD single vz 192/7cD
y ys occl ove [DpwAs ERae,
0RD wea e K Gh.03-2a 5959 O FROM YOUA LSS SALESMAN wedbi b, L“{ﬁ"awﬁk__eﬂmm 8 B TETE e fuleperbd b
Cor MR Yor ™" Moyon e ‘T""E"lf“) i ’ 5 8}
ur ove Youre alltA
for (A Whifeid [AA) ) (Stock/Atken/
3 W 15
* 0 O The Lobel 7" (12) Number (Ditributor) rVW L IN MY DREAMS 4th + B'way/lsiond (12)BPW 104
} «* \"‘ WO‘\ Arnste {Producers) Publishers Gircle In The Sand [Nowel I ik un?;‘;‘on m?l 38 4 3 wil Downing (Will Downing/Brian Jackson) Co;;{'lgsl:; C(on)tro| A
e NOTHING'S GONNA CHANGEMY LOVE. .. London LONRIBA(R) ooy Roochod 61 NeveToo A Famas HEAT IT UP Jive IVE(T) 174 BMG;
i £ A I 11 4 Glonn Medeiros {Jay Stone) Rondor Music/EMI Music %ﬁ?m Tl -87 N‘f“ﬁgwlfwo ’:m T 39 45 3 Wee Papa Girl Rappers/2 Men/A Drum Machine (Cox/S'::Ie] Zoﬂba/{hrgm, =
THE TWIST (YO, TWIST) Tin Pan Apple/Urban/Polydor URBIX) 20 (F) Do he ord . NoComeaniior Parerani o EVERYDAY IS LIKE SUNDAY His Master's Voice/EMI (12)POP 1619 (€
A 2 7 4 pg Boys/Chubby Checker (Albert Cabrera ;l'ony Mort?ny) %urlin oo o e Gt MW‘mhm 40 26 5 Morrissey (Stephen Street) L|nder/Warl;eruC:nosp;eil.Nnrgsn )MUSIC @)( )
PUSHIT/TRAMP  Chompion CHAMP (12)51 il ondon ERDD 2(6MG/ ot - P ¢ I'LL ALWAYS LOVE YOU Arista 111536 (17611536 (BMG|
A 3 73 Salt N Pepa (Herby ‘Lovebug’ Azor) Warner Chappell Music Dm»(nlmm(syw - O’“S"P{C“‘W’ 4' 43 5 Taylor Dayne {Ric Wake) EMI Music s ( B
| OWE YOU NOTHING CBSATOMMAIC)  Oorico oo Tocis . o e PARADISE (Remix Epic SADEM 2(C
4 ! 4 Bros (Nicky Graham) Graham/Wamer Chappell/Virgin Music () vl "°mm’y&{nm") w 42 31 6 Sade (Sode’?elo/RLgon) Angel Music il
IN THE AIR TONIGHT (88 Remix VieginVSMI02(E)  Dovsimsilsiom DoATRioh Pouyo/hrenn JATATO TR MY ONE TEMPTATION 4th + B'Way/lsland (12)BRW 85 (F
A 5 4 4 phil Collins {Phil Collins gh Po(}ghom) EHec'sound/H:lg& RUn DonAELun,VwBocklo‘Hor%/q ﬁ%{mkin} == 43 310 Mica Paris {L'Equipe) Abacus/Warner Chopp+e|| M"Js.: a©( : 3
BOYS (SUMMERTIME LOVE Ibizallondon BIZN(F)  Drommng i e Soc OTioms .+ LAl ool | SAW HIM STANDING THERE MCATIFFT) 3
6 3 5 Sabrina (Cloudio Cecchetio} Bondon Music ] 3 EW(NG‘M‘Q[LNgh “);g mrhwnwn 44 28 6 Tiany {George E. Tobin) Northern Songs m3m
FAST CAR ElektraEKRTIM (W) i Y83 Tremerees o™ =70 ATMOSPHERE Factory FAC 2137 (17-FAC213) (P
A 7 10 5 Tracy Chapman {David Kershenbaum) SBK Songs ©® ; Every 'shle&:n:]iayi o e — 74 45 35 4 Joy Division (Joy Division/Marfin Hannett) Fra?:iured/lo(mba Musng( )
BREAKFAST IN BED Intermotional/VirginDEPRI(IZN(6) oo coriChabmenl PR el vl DROWNING IN THE SEA OF LOVE Elektra EKR 76
8 6 4 YBA0 (with Chrissie Hynde) (UB40) SBK Songs/Efoﬂl Mu’sqlc'| ® Fono&:n.. e L nldnrgms/m 2 46 68 2 The Adventures {Pete Smith) Chrysalis Music =% Sy A
TRIBUTE (Right On CBSPASAM T(C)  Foors, Ba (G 34 EJ‘J;’Z?M’.‘"E‘&’S‘.?“’” BEST OF MY LOVE itire/Mercury/Phonogram DEE 3(12
' 9 5 7 The Pasadenas (Pe'z Wingfield) Wamer Chappell/Island Music saqu,é:ue) Toorout Bg:*bo'*evl g; 47 53 4 Dee Lewis (Paul Staveley O'Dufty) SE‘K 'gcmg'smry N
) {Dommers)...... 93
WILD WORLD 10/Virgin TEN(X) 221 (E)  Give A Lithe Love (Warren/ 4] CIRCLE IN THE SAND Virgin VS(T) 1074 (E
lo 9 6 Maxi Priest {Lindo/Dunbar/Shakespeare) Salafa estl;gt:n Con. Hammond). .54 ':&'”g:"mde"m/ 48 37 10 Belinda Carlisle (Rick Nowels) EMI/Shipwreck/Virgin - v
0 O Goodlovewinor J P gin ®
AL TU w4 o WAP-BAMBOOGIE/IDONTBLAMEITON. ..~ WEAYZISRT) W) o T mim.,uwd) i 4O pmp BEATIN THEHEAT IOV TENG 234 E) &
Matt Bionco (A]Reily/FisherAA)Estefan/ Casas/ Ostwald)Smooth Dog/ eé%?"'”““‘) 27 Vorogeloragefial Jack N' Chill (Ed Stratton/Vlad Naslas) Oval Music/SBK Utd.
| DOCTORIN' THE TARDIS mmunicaions KLEQOITIART) ey owrrca o oy o oogiibont HAPPY EVER AFTER Circa/Virgin YRT) 15 €
‘2 8 6 The Timelords (The Timelords) BMG/Wurne: Ch;;;eli)/"fsﬂCA/ZoT/(E G. vrencece) .39 BamahOn Girt(Resky/ so %8 2 Jylia Fordham {Bill Padley/Grant MntcheII/Fordhommglue noug)um( B
Hold OnTo Love oy Fher] 1 )
AL 13 15 « [OUGHERTHAN THEREST CBSBRUCEM3(C) 1000 WomoToOniiian ot~ [l IS 35 5 WHATYOUSEEIS... ~—_Reprodocion/RCA PBAZ075 (12-PTA2076BMG)
; 4 Bruce Springsteen (Springsteen/Landau/Plotkin) Zomba Music mg::m g"ﬁ"{" e Mﬁ;g/mﬁmlfcg" Glen Goldsmith (Jolley/Hams/JoIley) Rondor Music/Repro Music
| WILL BE WITH YOU Siran/Virgin SRNM)B7(E)  1Know¥aure i S WA e el oy | KNOW YOU'RE OUT THERE SOMEWHERE  Polydor POSP(X) 921 (F
A 14 7.3 T'pav (Roy Thomas Baker) AMP Publishing/Virgin m:sicrgm lowe'wwé 'd’ 52 "e"d*lle';'&"/ i 52 g Moody Blues (Tony Visconti) Bright Music e i O
MAYBE (WE SHOULD CALL IT A DAY EMI(IZIEMEZ(E)  1sowmdodnaTrars S PERFECT O RCA PB 41845 (12-PT 41846} (BMG;
A Is 18 3 Hazell D(eon (Stock/Aitken/Waterman) )AII Boys Music nstit?;%WE"{"Jl 53 Sars Fairground Attraction (Fairground Ahrachon/Molone(y) MCA Mu)s(lc ®)
I ROSES ARE RED MCAMCAmI26a(p) ol GIVE A LITTLE LOVE Mango/island (12)1 358
’?\F;él‘ 16 32 4 Mac Band/The McCampbell Brothers (L.A./Babyface) Womergl' f THE X7 54 37 8 Aswad (Ron Fair/Aswad) Copyright Control/Empn;:JoM::nc (®) 3
VOYAGE VOYAGE (Remix C8SDESIM 2(C 4 = = 5 I'MTOO SCARED Cooltempo/Chrysalis DANTE(X) ¥ (C
i ﬂ 129 Desireless (1. M. ana(t) Mmt}er Music ® m2(c) 76 = TN e 55 [ NEW | Steven Dante (Gardner Cole/Monte Moir) C;:Péon XNu:ner Chgllp‘(’l -
DON'T BELIEVE THE HYPE Def Jam/CBS 6528337 (12652833 6) (C) S L Yoo 2o WE'VE GOT THE JUICE Tu Audio/Phonogram DRKB 2(12) {F)
AT W B 2 bl Eney (Hank Shockles/Carl Ryder tiond Music TT T pn 17 [l B0 6 2 Doroks (Derok Boland) Polygram Music/Copyright Contro &
YOU HAVE PLACED A CHILL IN MY HEART ~ RCADAMIS(EMG) T8 &2 Lo Ly it i mvens s PAINTED MOON RCAHUSH) 1 (BMG)
! l’ 16 5 Eyrythmics {David A. Stewart) DnA Lid/BMG Music 79 ::ic:x‘m,‘“ &hw;l:];,;', m 5 57 3 The Silencers (Dave Bascombe) BMG Music A
¥ Yiew From The Hill (Swwer! Lowes) KIS Musk
3 THERE'S MORE TO LOVE London LON(X} 173 (F) TSSIN, = DON'T SAY IT'S LOVE Virgin VS(T) 1081 (E)
;Z\.;zf A 20 21 5 Communards (Hague) Rownmark/William A Bong/Mist:qmork/ ock(ei 80 7 5.13%.'.'1‘3.”.....“ (ribihiaollig 58 Lz Johnny Hates Jazz (Calvin Hayes/Mike Nocito) CopyriI; I: Control A
ANYTHING FOR YOU s 816737 12451673 6 (Q
FOLLOW THE LEADER MCA MCA(T) 1256 (F) BY 87 o Cin 1 i Somi M [ ko SO Soig BIG BUBBLES, NO TROUBLES RCA PB 42089 (12°-PT 42090) (BMG)
’;\H A 2‘ 34 2 Eric B. & Rokim (Eric B. & Rakim) Copyright Control B s vt o] u::m"ﬂn 59 75 2 Ellis, Beggs & Howard {Ralph P. Ruppert/Luxi Lux) S&K/Rugge A
3 CROSS MY HEART CBS 6515527 (12°-6515526) (C EVERLASTING LOVE SivalVicgn SO 5 (6 DREAMING Virgin VS 987{12) (E
Z\; A 22 36 3 Eighth Wonder (Pete Hommond) Famous Warner Chapg(.wll ad :: il ;’;m""m"’ AEETE 60 72 2 OMD (OMD) Rondor Music ik . A
73
IDONT WANT TO TALK ABOUT IT  Blanco Y Negro/WEA NEG 34 b SR oo owur (Lo Nindunie] N wond. Geept SN CUDDLY TOY CBSROA(T)2(C)
;;—m TA 23 [ NEW | Everything But The Girl (Ben Watt) Rondo‘: ;xusicogm T 85 - “Mfﬂﬁ%mmh;hﬂm('ﬂwm 6‘ 66 4 Roachford (Michael H. Braver/A. Roachford/Fayney) PolyGram Music A
- NEVER TEAR US APART Mercury/Ph INXS 11(12) (F 96 LIMBO Yy Y501 1065 ) BLUE MONDAY 1988 Factory FAC 737 (12°-FAC 73R) (P)
;,‘C—-;; A 24 27 3 INXS (Chris Thomas) MCA Music Lols Sand ‘2 : = ;"W"" Byes hrah Mm 62 5410 Now Order {New Order) Be Music/WcmefC?\prell Music
25 CAR WASH/IS IT LOVE YOU'RE AFTER MCAMAD 125316 o T e 63 « « WUCRETAMYREFLECTION Merciful Release / WEA MR 45(T) (W)
20 5 pose Royce (Norman Whitfield) (A) MCA Music (AA) Warner Chappel B8 - 1l e ien Nogear) Yo Ol e The Sisters Of Mercy (Eldritch/Larry Alexander) SBK Songs
26 CHAINS OF LOVE Remix Muts (IZMUTEBS (/RT/SP) 89 8¢ TG e M N @l o« THEBLOOD THATMOVES THEBODY  Warer rothers W 7840 W
13 5 Erasure {Stephen Hague) Sonet-Musical Moments/Sonet (5) 90 ~ &‘ﬁ:’ﬁ:—u u":n.:mrmnswu 0 a-ha (Alan Tarney) ATV Music (5)
i
GOT TO BE CERTAIN PWL PWL(T) 12{P) ~ MOVE.. 2 700101 | ] NICE ‘N’ SLOW Capitol (12)CL 502 (E)
27 w9 Kylie Minogue {Stock/Aitken/Waterman) All Boys Music (5) K :;Lm l;;-:i:ﬂf:h Yo g = e 65 [ NEW | Freddie Jackson (Barry Eastmond) Zomba Music A
92 W EISUT SIS0
3 EVERLASTING Manhattan/EM {12)MT 46 Jon Andaron (Swvert Loie) Worne oppel M ONESLIP EMI (12)EM 52 (€)
)7‘;; A 28 29 3 Natalie Cole (-) Rondor Music oy e ® 93 - &NEﬁNMi%mm”q “ 0 3 pink Floyd {Bob Ezrin/David Gilmour) Pink Floyd
SOMEWHERE IN MY HEART WEAYZ18) 91 MYLOVE s 002 PUSH THE BEAT Debut/Passion DEBT(X) 3050 (A}
29 2412 pzpec Comera (Michael Jonzun) Wamer Chappell Music ©) oL :: = ::s::g::;- Mx‘m““n 67 71 2 Mirage (Nigel Wright) Various g o A
IDONTWANNA GO ONWITH YOU ... Rocket/Phonogram 15 16(12 e THE DEAD HEART Sprin/C8S OILM 2{C)
30 30 6 Eiton John (Chris Thomas) Big Pig Music gyl 96 - &Wmuwm& PR L 68 D Midnight Oil (Warne Livesey/Midnight Oil) Warner péll:loppell Music A
WITH A LITTLE, /SHE'SLEAVING HOME O Chidine CHILD1(F) 9T & 4 UtRENOER gt ol e TEREETHE THIS IS LOVE _ Dark Horse/WEAW 7913(T) (W)
3‘ 22 9 Wet Wet Wet/Billy Bragg (A)Wet Wet Wet (AA)Poner/Jom;s) Northem (5) 98 = ME‘T’ZI&S.E.SSIONmmmﬂrnmmM 6 55 3 George Harrison (Jeff Lynne/George Harrison) SBK Songs/Oops
Bonis (Nahen Wogmnar) EW/Copyright Conrl
3 | WANT YOUR LOVE MCATW(T) 3 (F LET'S ALL GO BACK) DISCO NIGHTS  Ensign/Chrysalis ENY(X) 616 (C)
'?;7:;;; = 32 48 3 Transvision Vamp (Zeus B. Helid) Copyright Control 1o 99 - mg&“ﬂ'ﬁﬂﬂ“ﬁﬂ o e 7° EGT );; & The Brothers Grimm (Fearon/Jago/Malkani) Arista/BMG Music A
. MARCANTHONY'S. ..  (oohempaeys (DL (G
Vb IT MUST HAVE BEEN LOVE Polydor POSP(X) 930 {F) 29 Trka Naion (Preion Gla) EM Muse LOVE WILL SAVE THE DAY Arista 111516 (12-611516) (BMG)
""’I A 33 40 2 Magnum (Albert Boekholt/Magnum) Tritec Songs o 4 PLATINUM @ oo ooa " 31 7 Whitney Houston {Jellybean) Wamer Chappell Music )
Vah FOOLISH BEAT Atlantic A 9059 jopeTion) (500.000) (250,000 THERE'S NOTHING BETTER THAN LOVE £pic LUTHT) 7(C)
i‘m; A 34 [ NEW | Debbie Gibson (Deborah Gibson) EMI Music %5 o @m:r;mv:'l::rveﬂ:l:':ev:-ls:;:::vc 72 [ NEW ] Luther Vandross/Gregory Hines(Vandross/Miller}SBK/2 P(ijeters/Eaton A
ALL FIRED UP Chrysalis PAT(X) 5 (C) A Panel Soles Increose of 0% or more over last week NO MORE TEARS EMI (12)JAKI 12 (E)
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Dante
catches
fire

by Barry Lazell

SOME OF US have been waiting a
long time for Steven Dante’s first
album. He was originally one of
the first signings to Chrysalis’ Cool-
tempo |oge| in the lafter part of
1984 as the voice of the group
Dante, formed by ex-Light Of The
World member Bluey Manuick.
Those were early days, though.
Dante was still a teenager, and as
he admits today, still had a lot of
sussing out to do, with regard to
exaclly where he wanted his
career to go. The group supported
Steve Arrington on his 1985 UK
tour, and pretty well stole the show
from the American (a matter both
of pride and mild embarrassment,
as Dante recalls it) before quietly
dropping away from the scene.

Chrysalis had, in fact, earmarked
Dante as a soloist, and gave him
some breathing space to develop
out of the group situation by con-
centrating on his songwriting. That,
really, was the genesis of the solo
LP which is likely to be with us in
mid-summer, and of which the just-
released single I'm Too Scared is a
taster, though as Dante says “days
just turned to months as | put the
songs together. Luckily, the record
company weren't trying to rush me;
they were happy enough with my
learning process.”

This process included working
here with Steve Harvey, and then
going to America, where he began
to see the insides of US studios and
the people who worked and pro-
duced in them. In LA, New York,
and  particularly  Minneapolis,
where he met and worked with
Monte Moir, he socked up the
influences and got to work serious-
ly on the solo album.

In 1987, he turned up as the
vocalist on Jellybean’s, The Real
Thing, the first UK hit single from
the latter’s Just Visiting This Planet
LP. “l sort of drifted info that. Jelly-
bean had heard my voice on o
tape at Chrysalis in London, and
reckoned | would be right for

STEVE DANTE: not Jellybean!

something he had in mind. When
he called and asked if | was in-
terested in working with him in
New York, curiosity as much as
anything else prompted me to go.
The experience was wondetgul,
because seeing Jellybean at work
was an educational experience for
me in itself, and the fact that a hit
came out of it made it doubly
worthwhile. Mind you, ofter the
record had been in the charts, I'd
get some people ‘recognising’ me
and saying ‘Hi, Jellybean’, so | sup-
pose there was a bit of confusion in
some people’s minds over just who
did what!”

He works on his songs in all sorts
of ways. “l don’t have any formulg,
but quite often, the lyrics at least
will come from real life. The single,
'm Too Scared, for example, is a
true story. If's based on a real
incident.”

Dante doesn't feel he has speci-
fic influences, but there are many
vocal stylists whom he particularly
admires: Anita Baker, Freddie
Jackson, Alexander O'Neal, Whit-
ney Houston, and, interestingly
enough, ex-Japan singer David
Sylvian, with whom Dante would
really like to work if the opportun-
ity arose. He has already tried a
version of Ghosts, arguably Syl-
vian's classic song and perform-
ance.

“| suppose the main difference,
vocally at least, between me and
an American singer who might be
doing similar work to me”, he says,
“is in where that voice comes from.
Certainly, most of the classic soul
singers have a gospel background,
which doesn’t apply to me. My
voice was trained when | was
young, but my background is lov-
ers rock onJ reggae — Carroll
Thompson was probably my on-
ginal inspiration — and it's a com-
pletely different tradition. | hope
that's enough to make me and my
style just a little bit different, uni-
que.”

Totally new
experience

TOTAL EXPERIENCE, the Los
Angeles dance label run by
Lonnie Simmons, which has
already had a decade of suc-
cess in the UK via licence deals
with Phonogram and RCA, is to
establish its label identity anew
here via a just announced ex-
clusive UK/Eire marketing and
distribution pact with Westside
Records.

The arrangement is a |on?-
term one, and includes not only
current and future product, but
also the entire Total Experi-
ence back-catalogue, which
will give Westside the oppor-
tunity to reinstate into the UK
catalogue the erstwhile hit
material and olbums from ma-
jor acts like the Gap Band, Billy
Paul, Switch, Pennye Ford, Will
King and Yarbrough & People.
Back-catalogue albums  will
also be issued on CD, which
should open up a whole new
market for some of this classic
black music repertoire.

Simmons said in LA that he felt
excited to have “such an aggres-
sive and successful” licensee as
Westside. “They were our first
choice for the UK”, he added, “in
part, because they share with Total
Experience both an affinity for the
street, and the kind of organisation
which enables them to respond fast
to both artist and audience needs.”

For Westside’s Morgan Khan,
Total Experience “has always rep-
resentecrinnovoﬁon and quality”.
He was thrilled, he said, at the
chance to work with such o crea-
tive roster of artists and producers,
“and with such a remarkable en-
trepreneur as Lonnie Simmons.”

The deal will be off and running
shortly with a new LP by the label’s
top act. Gap Band 9 will be re-
leased simuﬁaneously in the US
and UK, and the band will be
touring here in the near future to
promote it. Total Experience’s
newest signing, the three-piece girl
group Sparkle, whom reports sug-
gest have more than a hint of the
early Supremes about them,
image-wise, will also be seeing
earlr release here for their debut
single So Inspired, due in July.

(omnis ooty

LAST WEEK'S biggest noise-
maker was inevitc%ly the new
import album by the b boys’
heroes, PUBLIC ENEMY It Tokes
A Nation Of Millions To Hold Us
Back (Def Jam BFW 44303), a
tracks-crammed 'Kpicolly angry
rap set from which Night Of The
Living Baseheads has already
exploded as the top cut. Likewise,
the b boys have ignored the UK
pop success of the old Push it and
instead made the Isley
Brothers’ It's Your Thing based
SALT-n-PEPA Shake Your
Thang (Next Plateau NP50077)
the biggest import 12-inch.

Other import singles include
TUFF CREW My Part Of Town
(Remix) (Rhythm Records
RHYTHM 004), Dutch released
remix by Rutger ‘Ruttti’
Kroese of the already hot US
rap; FINAL CUT The Bass Has
Landed (Full Effect Records FE
18560), suspiciously British
sounding exciting if cliched
“volume pumper”;
ULTRAMAGNETIC MC’S
Watch Me Now (Next Plateau
NP50079), shuffling routine rap
‘n’ scratch, neither worse nor
better than so many others;
CHILL ROB G Dope Rhymes
{(Wild Pitch WP1005), very funky
drum groove backed gruff rap;
BROADNAX AND ROBINSON
Go For Yours (Grand Groove
Records GG 712}, tumbling and
weaving downtempo duet which
tH find naggingly soulful, although
others possibly have yet to latc
onl; JAMES ‘D-TRAIN’
WILLIAMS [n Your Eyes
(Columbia 44 07843), good soulful
rolling jogger likely to have meant
more in the earlier Eighties, before hip
hop and house polarised the scene;
GERRY WOO Help Yourself (Polydor
887 529-1), likewise tapping cool
jogger with a stunning jazz-funk sax
instrumental version; KEITTH SWEAT
Make It Last Forever (Vintertainment
0-66755), Jacei McGhee duetted
wailing slow tortuous roller.

Import LPs include NAJEE Day By
Day (EMI-Manhattan E1-90096),
bland safe easy listening jaz sax
instrumentals; BOBBY BROWN Don't
Be Cruel (MCA Records MCA-
42185), solid if sometimes derivative
modern soul; WOMACK &
WOMACK Conscience (Island
90815-1), typically self indulgent and

idiosyncratic soul for converts, with a
few danceable gems; GREGORY
HINES GH (Epic OE 40671}, very
classy listening album created by
Luther Vandross in his own style (it
includes his and Gregory's current
UK-issued slow There’s Nothing Better
Than Love, Epic LUTH T7), likely
therefore o be a longterm seller.

New UK LPs include
STETSASONIC In Full Gear
{Breakout AMA 9001), another
tracks-crammed rap set that's selling
though for their Force MD’s-
featuring lush smooth revival of the
Floaters’ Float On; LOOSE ENDS
The Real Chuckeeboo (Virgin V2528),
accomplished if unstartling classy
midtempo package which looks like
it's aimed at the Sade market;
VARIOUS Techno! The New Dance
Sound Of Detroit {10 Records DIX
75), particularly tedious double album
of acid-type house with few
highlights; RICK JAMES Wonderful
{Reprise Records WX 156}, his
refreshing Loosey's Rap was a
sidetrack as he reverts to the macho
snappy strutting old style; KYLIE
MINOGUE Kylie (PWL Records HF
3), one-dimensional shrill but bright
Stock Aitken Waterman creations
for the pop market.

Speaking of which, pop orientated
singles include THE SPECIAL A.K.A.
Free Nelson Mandela {The Whole
World Is Watching Mix) (2-Tone
FNMX 1), unlikely acid house remix of
their old African knees-up, now a big
“Bolearic beat”l; ROMI AND JAZZ
Reach Out {Arishma Records ARI/S-
2001), Mel & Kim-ish Punjabi pop
treatment of the Four Tops song,
currently doing better especially in
Hi-NRG biased venues than the new
remix of the oniginal article;
S’XPRESS Superfly Guy (Rhythm
King LEFT 28), disappointing
monotonous chugging thudder that's
sadly less catchy than their first hit;
GEORGE MICHAEL Monkey
{Extended Version) (Epic EMU T6),
tapping and juddering started Jam &
Lewis remix of the ponderous jitterer,
far from instantaneously grabbing
though sure to create interest;
MICHAEL JACKSON Dirty Diana
[Epic 651546 8), his last albumb'’s
tracks have had little lasting dance-
floor impact here, this slow live rock
song being unlikely to change things
(in recognition of which it's even
flipped by the old Bad, not that even
that was really bigl, although of
course other upcoming events will
doubtless make it a national smash —
just so long as you don't believe it's @
“Dance” hit!

PAGE 10

DENNIS BROWN

NEW SINGLE

SENORITA

‘A’ PLAY LISTED ON CAPITAL RADIO —
Suzie Barnes Record Of The Week and
Is now receiving extensive National Airplay

DISTRIBUTION VIA EMI AND JETSTAR
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COMPILED BY MUSIC WEEK FROM GALLUP DATA. BUBBLERS ARE FROM OUTSIDE THE TOP 50 ON THEIR WAY UP

MY ONE TEMPTATION
21 1510 pico Paris 4th + B'Way/sland (12) BRW 85 (F)

30 2 . [HE BEST OF MY LOVE

Dee Lewis

Mercury DEE 3(12) (F)

Champion/Hrr CHAMP 51/ WE'VE GOT THE JUICE K.I.S.S.LN.G.
ampion/Hre 22 LR Derek B Tulf Audio/Phonogram DRKB 2(12) {F) 31 [m Siedah Garrett Qwest/WEA W 7928(T) (W)
23 . ; OYAGE VOYAGE 32 ., 5 RUMOURS
Desireless CBS DESI(T) 2(C) ? 5 Gregorylsaacs  Greensleeves —(GRED 221) (BMG/IS)

TOMORROW PEOPLE
24 52 5 Ziggy Marley & The Melody Makers Virgin VS(T) 1049 £)

JUST GOT PAID
33 3 « Johnny Kemp CBS 6514707 (12"—6514706) (C)

ANYONE
25 KD $mith And Mlghfy/J Jockson Beotmaster BEATM 2(12) (A)

WOMAN OF MOODS
34 =1 Trevor Dixon  Groove And A Quarter—{CRD 004} (JS)

, ) OWE YOU NOTHING

“ Bros

CBS ATOM(T) 4(C)

26 - - SIVEALITILE LOVE

ALL THIS LOVE THAT I'M GIVING
35 [ Gwen McCrae Flame/Mute MELT 7(T) (I/RT)

, ROSES ARE RED
3 Mac Band Featuring McCampbell Bros  MCA MCA(T) 1264 (F)

Aswad Mango/lsland {12)I$ 358 (F)
27 s

| SURRENDER TO YOUR LOVE
36 0 3y Al Means 4th - B'way/Island (12)BRW 102 ()

WILD WORLD

6 4 Maxi Priest

lO/Vlrgin TEN(X) 221 (E)

RIGHT BACK TO YOU/ONE KISS WILL . ..

Ten City Atlantic A 9088(T) (W)

THERE'S NOTHING BETTER THAN LOVE
28 LI Luther Vandross/Gregory Hines Epic LUTH(T) 7 (C)

SENORITA
37 LD Dennis Brown JEW IW(T) 59 (J5)

, BOYS (SUMMERTIME LOVE

4 Ibiza/London IBIZ(X) 1 {F)

4 Sabrina

TELEPHONE LOVE
29 4 3 jClodge Greensleeves — (GRED 222} (BMG/JS)

ACID OVER
38 [ 1y Hrr/London FFR(X) 6 (F)

O 0 NOU MWD

FOLLOW THE LEADER
25 2 Eric B & Rakim

3 DON'T BELIEVE THE HYPE

Public Enemy Def Jam/CBS 6528337 (12"'—6528336) (C)
WAP BAM BOOGIE
Matt Bianco
DOCTORIN' THE TARDIS
Time Lords KLF KLF 003 (T) (I/RT)

, CAR WASH/IS IT LOVE YOU'RE AFTER
MCA MCA(T) 1253 (F)

MCA MCA(T) 1256 (F)

ol
»

10 5

WEA YZ188R (T)

-
N

8 6

=1
N

' Rose Royce

EVERLASTING

13 2 Natalie Cole

-
H

Manhattan/EMI (12)MT 46 (E)

MAYBE (WE SHOULD CALL IT A DAY)
EMI (12)EM 62 (F)

o

3 Hazeli Dean

HEAT IT UP
Wee Papa Girl Rappers

ad Jive JIVE(T) 174 (BMG)

z WHAT YOU SEE IS WHAT YOU GET
> Glen Goldsmith  RCA PB 42075 {12'—PT 42076} (BMG)
, IN MY DREAMS

9 2 Will Downing 4th + B'Way/Island (12)BRW 104 (F)

19 » CROSS MY HEART
? Eighth Wonder

GOOD LOVE
20 : - Meli'sa Morgan

S

el
~

~

CBS 6515527 {12"—6515526) (C)

Capitol (12)CL483 (E)

OP 10 ALBUMS

NITE FLITE

Various

REGGAE HITS VOL 4
Various Jetstar JELP1004/JELC1004 (E/JS)

_ THE REAL CHUCKEEBOO
3 [ Loose Ends

a4 - STRONGERTHAN PRIDE

] CBS MOOD4/MOODC4 (C)

1
Y2

Virgin V2528/TCV2528 (E)

“Epic 4604971/4604974 (€)

THE COLLECTION
5 1 Barry White
JOY
6 - Teddy Pendergrass
7 I'M REAL

James Brown

8 THE HITS OF HOUSE ARE HERE
K-Tel NE1419/CE2419 (K)

Mercury BWTV1/BWTVC] (F)

Elektro EKT48/EKT48C (W)

Various

MAXI|
9 LED poyipriest 10/Virgin DIX64/CDIX64 (E)

THE B-BOY SAMPLER
‘o m Various

_ BBoy/Westside BBOY1/ZCBBY1 (A)

(A “fé\ WEGs O %
1 PUSH IT/TRAMP
3 Salt'n 'Pepa  FFR2(12°-CHAMP 1251/FFRX 2) (BMG/F)
| TRIBUTE (RIGHT ON})
S Pasadenas CBS PASA(T) 1 (C)
s , BREAKFAST IN BED
% UB40 & CHynde Dep InternuhonuINlrgm DEP29(12) (E)
THE TWIST (YO
3 3 Fot Boys &Chulgby d‘“ﬁr Urban/Polydor URB(X) 20 {F)
T

AND THE RLASTIC POPULATION

NEW SINGLE
RELEASED JULY 11th

"MHE ONLY WAY IS VP’

PRODUCED BY COLDCUT FOR AHEAD OF OUR TIME

CHECK THIS OUT
39 3 s Breakout/A&M USA(T) 629 (F)

NOBODY NOW LOVE ME
40 [ RE | Tongue In Che(ek Cr)lmlnul BUS(T) 6 (E/JS)

41 . . LOVE WILL SAVE THE DAY
Whitney Houston  Arista 111516 (12—611516) (BMG)

42 » , GOT TO BE CERTAIN

" Kylie Minogue PWLPWLTN2 (P)
“CUDDLY TOY
A3 3 gyochiord CBS ROA()2(C)

EVERLASTING LOVE (P HAMMOND REMIX
a4 ? Sandra ( 10/Virgin SRN(T) 85 (

45 » 5 00 ON GIRL

Roxanne Shante

ARE YOU LONELY?
46 3 Randy Brown

a7 » ¢ I'M REAL

Jomes Brown

48 » ¢ MR BACHELOR

A&M USA(T) 633 (F)

Three Way — (WAY 103T) (CH)

Scotti Bros JSB(X) 1 (F)

Loose Ends Virgin VS(T) 1080 {E)
ROMANTIC
A9 © 2 ghirley Lewis A&M USA(T) 635 (F)

SYMPTOMS OF TRUE LOVE
50 D7 cie spencer Capitol (12)CL 490 (€

TOP 10 BUBBLERS

GIRL YOU KNOW IT'S TRUE
~ Milli Vanilli Cooltempo/Chrysalis COOL{X)170 (C)
NICE ‘N' SLOW
~ Freddie Juckson
PUSH THE BEAT
Mirage Debut/Skratch DEBT(X)3050 (A)
THE EARTH IS MOVING
Overlord X Mango Street/lsland (12)I5372 (F
SPECIAL

Patrick Rose

JAM PACKED (AT THE WAI.L;
Nicole Epic 6528227 (12—6528226) (C)

THIS IS HOUSE MUSIC/IT'S RAW

Full Effect feat. Anita O'Selle  Bass/Polo BSS{12)1 (BMG)
I'M TOO SCARED

Steven Dante Cooltempo/Chrysalis DANTE(X)1 (C)
SLETS ALL GO BACK) DISCO NIGHTS

azz & The Brothers Grimm Ensign/Chrysalis ENY{X}616 (C)

~BEATIN' THE HEAT (122 BPM IN THE SHADE;
JackN'Chill ~_10/Virgin TEN(X)234 (E)

Capitol (12)CL502 (E)
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