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A CASSETTE manufacturer who
produced pirate tapes in addition
to legitimate product has been sent
to prison by a judge ot Worcester
Crown Court.

John Wood (53) was running
the counterfeiting operation as a
sideline to his legitimate business ot
Palatech Ltd, Warwickshire, and
Cassette Duplicators Ltd at Here-
ford & Worcester. He pleaded

European royalty deal
set to open floodgates

A RADICAL new system for pay-
ment of mechanical royalties is
aining a substantial new foothold
ollowing a deal between BMG
Music and German rights collect-
ing agency GEMA.

The agreement means that rec-
ord companies across Europe will
pay to just one society and it is be-
ing seen os one of the first of a

flood of such deals.

British publishers are taking a
positive view of the proposed cen-
tral licensing agreement.

“We don't view the ituation with
great apprehension bet we are ac-
tively arranging meetings with both
parties to ensure that rights own-
ers’ interests are fully protected,”
says EMI Music Publishing's Peter

LP compilations: ban looms

THE EXCLUSION of multi-artist
compilations from the album chart
is one step closer this week. The
issue has been discussed by the BPI
charts committee (MW, October 1)
which is now recommending to the
organisation’s council that the ban
be implemented.

However, companies which
make the bulk of their living from
compilations — the TV merchan-
disers in particulor — are angry
about the proposal and are con-
sidering hitting back.

There is talk within the sector of
trying to involve the Office of Fair
Trading in the matter. The compan-

ies would argue that exclusion
from such a powerfi marketing
tool as the chart wousld constitute
a restrictive trading practice.

Even so, those componies are
reluctant to talk abou the move at
this stage for fear of offending the
major record com>danies who
supply them with repzrtoire.

The possibility of banning
compilations arose as a reaction to
the domincnce of the number one
slot by albums in the Now and Hits
series.

The issue will now be discussed
at the BPI council meeting on Octo-
ber 26.

Smits who chairs the Music Publish-
ers Association’s working party. His
committee successfully negotiated
the basis on which the similar Poly-
Gram-STEMRA licensing deal was
concluded earlier in the year.

BMG and GEMA hove an-
nounced that an “agreement in
principle” has been reached for
the licensing by GEMA of records
and cassettes manufactured for
BMG and distributed by BMG
Ariola companies throughout Eur-
ope. GEMA has pledgeg that “ac-
counting procedures aond pay-
ments will be effected more quickly
in the future” and that accountings
will take place quarterly from July
1, 1989.

For BMG, Manfred Kuehn, sen-
ior vice president, says that central
licensing is “a necessary step for
us in preparation for the single
European market in 1992. Itis only
in this way that central distribution
through our yet-to-be-established
warehouse will be possible.”

The GEMA-BMG contract will
mean that the majority of multi-na-
tional record componies have

TO PAGE FOUR »

Prison for tape pirate

guilty to charges under copyright
and counterfeting legislation and
was given a six-month sentence
with four morshs suspended.

His sons, Mark Wood (23) and
lan Wood (19), admitted the some
charges and were fined £350 and
£300 respectively and each order-
ed to pay £175 costs.

After the kearing BPI director
general John Deacon said: “We
are delighted by the serious view
taken by the zourt of this case.”

TO PAGE FOUR »

BMG: ‘best
year ever

BMG RECORDS UK achieved its
highest turnover ever and doubled
profits last year, says chairman
Peter Jamieson.

Speaking at the company’s sales
conference in Jersey, he said that
to maintain turnover of over £50m
next year BMG would be improv-
ing its commitment to compact
discs, three-inch CDs, budget mu-
sic, music video, classics and would
also be considering compact disc
video.

GEORGE HARRISON, flonked by WEA’s Rob Rickins, Ray Still Paul
Conroy and Andy Murray at the company’s sales conference in East-

bourne

‘Decline and fall’ of pop TV

THE DECLINE of music on televi-
sion is being bemoaned by WEA’s
US division e»ecutives who say the
situation has added to the "dizicult
market condit ons” of the last year.

Speaking ct the company’s an-
nual sales conference in East-
bourne, US Civision managing di-
rector Paul Conroy told delegotes
that the showing of US videos has
been greatly “estricted in 1988. He
said that the Chart Show has a pol-
icy of airing only two US videos
each week, and commented that

the “gloomy picture” was complet-
ed by young radio producers, par-
ticularly of Radio One, viewing the
current crop of US artists with dis-
dain.

Ray Still, the deputy managing
director of the division, agreed that
the dwindling number of regular
pop programmes — the first series
of Cﬁonnel Four's Wired has just
finished — and television music
specials had become a worry for
the company.

TO PAGE FOUR »

TAKE IT SO HARD

His f rst-ever solo single from his first-ever solo album
on 7" (VS1125) and 12" (VST1125) (2

OUT NEXT WEEK

Order through your Virgin Rep or EMI tele-sales
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ASCAP congratulates
our PRS writer and publisher members
whose songs are licensed through ASCAP and
were among the most performed in 1987.
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Record companies concede
CD royalty rate principle

THE EUROPEAN record industry
has conceded the principle that
mechanical royalties for compact
discs should be calculated on the
price of the CD and not the corre-
sponding LP. The concession has
been made in the new contract be-
tween IFPI and the collecting so-
cieties’ body BIEM which was sign-
ed in Amsterdam in September.
While the basis for CD royalties

will now be 11 per cent of dealer
price, bringing the fommat into line
with albums and cassettes, the new
rate is to be phased n gradually.
The three-year deal batween BIEM
and IFPI which covers continental
countries is backdated to January
1988 and for the cur-ent year CD
royalties will be subjed to a “transi-
tory deduction” of 20 ser cent. This
deduction will itself decrease in

subsequent years, thereby increas-
ing the amount poid to publishers
and writers. For 1989 the transi-
tory deduction will be 15 per cent
and for 1990, 10 per cent.

The net result of the new ar-
rangements is that the CD royalty
rate throughout Europe will be
7.6032 per cent for the first half
of 1988 and 7.392 per cent for
the second half.
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BBC plugs into data

THE BBC launches its £1.2m Radio
Data Service this week after more
than 18 years of rzsearch and
testing.

The free service serds an inaud-
ible signal with FM broadcasts
which enables automatic tuning,
programme identifcation  plus
an accurate clock factivy for the lis-
tener.

It will operate on all BBC net-

work and local radio services from
a central computer at Broadcasting
House but listeners will need RDS
equipped radios.

The BBC Enterprises division
hopes to have RDS radio sets on
the market by the end of the year.
Meanwhile, RDS had its public
launch at the BBC Radio Show cel-
ebrating 21 years, at Earls Court,
on Saturday.

White back
on hoard at
Music Week

ADAM WHITE is rejo ning the Mu-
sic Week fold 10 yecrs ofter leav-
ing to work in the US He becomes
contributing editor dnternational)
and will be helping to expand
MW:s international asverage and
develop specific new projects for
the paper.

White — MW's deouty editor at
the time he moved to join Billboard
— was internoﬁonJ editor and
eventually editor-in-cnief of the US
trade publication. He was most re-
cently New York bueau chief for
Radio & Records before deciding
to return to London with his fomily.

“We are fortunate in being obre
to draw on Adam'’s depth of ex-
perience at a time when Music
Week is seeking to spread its inter-
ests,” says MW’ editor David
Dalton. “We have iome exciting
plans to provide our readers with o
wider appreciation o~ key markets.”

SICAL

CHANGES AT BMG/RCA: Follow-
ing the departure of BMG Enter-
prises director Humphrey Walwyn,
former RCA marketing director
Gareth Harris is appointed senior
director of the enterpnse division.
Roger Semon replaces Harris as
marketing director for the RCA
label having previously been divi-
sional manager of the Motown
label. Two of the BMG sales team
have been promoted to national
accounts manager — former sen-
ior salesman for the southern re-
gion Richard Storey and former
southern region manager Steve
Owens.

® TV MERCHANDISER Stylus is
claiming to have run the longest
commercial for music and video
product ever shown on TV. A four
minute commercial showcasing the
company’s autumn range was
broadcast on TV-am last Sunday (2).

CHINA RECORDS releases a new album In The Dync;mile Jet Saloon
by Dogs D’Amour this week to coincide with the group’s UK tour.

@® THE JAMES Taylor Quartet
have their album Wait A Minute
released on Urban this week to tie-
in with British dates.

® A NEW album Strip-mine by
James is released this week by
blanco y negro/Sire and will be
supported by a UK tour by the
band.

@® LONDON BEAT are support-
ing the RCA release of their debut
album Speak with a British tour.

® MUSIC PRESS ads, flyposting
and instore posters will support the
release of Deacon Blue's new
single Real Gone Kid on CBS this
week. The group is also on tour this
month.

® MCA RELEASE a new single
From A Distance by Nanci Griffith
this week to coincide with her UK
tour.

® GAIL ANN Dorsey’'s new al-
bum The Corporate World is re-
leased by WEA on October 10 to
tie-in with British dates.

® ANDREW LAUDER'S new
label Silvertone releases its first
single this week. Elephant Stone by
The Stone Roses will be distributed
by Pinnacle.

® ABC RECORDS has re-releas-
ed The Highliners single with Henry
The Wasp replacing the original A-
side Double Shot Of My Baby’s
Love to tie-in with the band’s UK
tour. The single is distributed
through Revolver/Cartel.

NANCI GRIFFITH: new single for
UK tour

DEACON BLUE: press ‘'n’ posters
back single
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Phil Collins and Warners
lift top ASCAP honours

PHIL COLLINS ond Warner
Chappel’s UK operation scooped
top Eonours at last week’s awards
dinner hosted by the American So-
ciety of Composers, Authors and
Publishers.

The awards honour Performing
Right Society members whose fitles
were among the most gerformed
songs in 1987 licensed by ASCAP
in the US.

Collins was named songwriter of
the year for his involvement in
eight Genesis and solo songs pub-
Iisﬁed by Hit And Run Music which
each received individual awards.
Warner Chappell Music London
was PRS publisher of 1987, having
achieved nine individual awards
largely for songs penned and per-
formed by U2 and Level 42.

A special award was made to
PRS country songwniters of the year
Linda Thompson and Betsy Cook
for Telling Me Lies and other song-
writers on hand to collect awards
included Simon Climie, Chrissie

Hynde, Bily Ocean and Graham
Lyle and Terry Britten.

The awards were presented by
ASCA?s UK regional director
James Fisker and managing direc-
tor Gloria Messinger who promis-

PHIL ZOLLINS celebrates with fellow winners ot the ASCAP event

ed the more than 170 music indus-
try people aftending that song-
writers could rely on ASCAP to
“extract every last cent” in the face
of growing pressure to diminish in-
come for nghts holders.

Royalties

P FROM PAGE ONE

agreed central licensing deals.
Stephen Shrimpton of WEA Inter-
national comments that his com-
pany has established a committee
to look into the pros and cons of
such an agreement. “We are mak-
ing hoste slowly,” he says.

BRIEFING

Rattle scoops
award for EMI

SIMON RATTLE conducting the
City of Birminghom Chorus and
Symphony Orchestra’s perform-
ance of Mahler’s Symphony Num-
ber Two led a tnumphant trawl of
eight awards for EMI ot the 1988
Graomophone Records Award.

Rattle collected the premier rec-
ord of the year prize for the album
which won out in the orchestral
and engineering ond production
categones.

It was the first time the an-
nouncement of the top award had
been held back until the day of the
ceremony and a sales boost for the
release is confidently expected.

Other winners among the 16
categories included Virgin, scoring
in ifs first year of operation in the
classical field with a recording of
Britten’s Paul Bunyan — chosen in
the operatic section.

Greenberg takes helm

FORMER PRESIDENT of Atlantic,
Unitec Artists and Atco Records
Jerry Greenberg is to become sen-
ior vice president and general
manager of CBS’ new US-based
label.

WITG racords, located on the
West Coast, will become one of six
wholly-owned labels under the
CBS Rzcords Division, the domestic
arm of CES Records Inc.

CBS Rezords Division president
Tommy Mottola says the label was
formed tc give CBS a stronger
presence an the West Coast and
enable it to utilise a wealth of talent
there.

Greenberg adds that the label
will be of‘gciolly launched this
month. “Our intention is for WTG
to be a broad-based pop, rock
and R&B music label,” he says.

“We plan to build o roster that
will have both exciting and innova-
tive new artists as weﬁ as establish-
ing major recording names.”

The fobel is starting out with its
own promotion and A&R deport-
ments with Epic handling publicity
and video promotion and CBS dis-
tributing product.

First releases include Michael
Rodgers, Eighth Wonder and the
soundtrack to the film Twins.

Dedline

» FROM PAGE ONE

“Programmes like Wired are
crucial to us. We particularly need
shows like that, which was, in my
opinion, more serious than the
Chart Show.”

Still added that the changing
face of entertainment television
has meant that record companies
have to be prepared to invest in
co-production of programmes to
achieve results. He pointed to
WEA's Graceland programme on
Paul Simon, which was co-produc-
ed with the BBC, for evidence of
the success of such ventures. Or-
ders for 100,000 copies of the al-
bum were placed the day aofter the
documentary was shown and simi-
lar results were spawned by the
co-produced programme on Fleet-
wood Mac whicﬁ attracred more
than 3m viewers.

On a more positive note, Paul
Conroy soid fail-end marketing
and TV campaigns, special projects
and the development of new artists
such as Tracy Chapman and Deb-
bie Gibson had left WEA in a posi-
tion to finish the yecr “witn all guns
ond roses blazing”. He forecast
£45m worth of sales up until the
end of the company’s financial
year — a figure equivalent to 10m
albums and 4m singles.

Earlier, company chairman Rob
Dickins descriged WEA’s £60m
turnover for 1988 as “a sensation-
al ochievement” and highlighted
the success of last year’s decision
to split the company into separate
UK and US divisions.

PolyGram
buys Welk

POLYGRAM  INTERNATIONAL
Music Publishing has doubled the
number of copyrights it controls by
the purchase of the Welk Music
Group.

The 27,000 songs in the seven
catalogues owned by Welk range
from the entire Jerome Kern cato-
logue to current matenial — Welk
has 13 songs in the US country top
100 at present.

Dean Kay, vice president and
general manager of the Welk Mu-
sic Group will move to PolyGram
with the catalogue and PolyGraom's
chief executive officer David
Hockman says: “The Welk group’s
stron% Ncsﬁville presence will
complement our recent
Cedarwood catalogue acquisition
and our Dick Jomes catalogue.”

PAGE 4

Needletime:
more talk

THE PROTRACTED needletime ne-
gotiations 1ave resulted in another
meeting tetween the two sides
next Wednesday (12).

Public P2rformance Limited is at
presemt considering a short-term
deal proposal from the Association
of Independent Radio Contractors
and wl give its views at the meet-
ing next week.

PPL chairman John Brooks be-
lieves 3 sclution is in sight.

Profits up for
Lloyd Webber

ANDREW LLOYD Webber’s Really
Useful Group has announced pre-
tax profits of £6.2m for the year
to June 30.

This represents an increase of
7.6 per cent on last year's £5.7m
with ofter tax earnings attributable
to shareholders up to £3.8m com-
pared o £3.5m.

The group says the increase in
profits is principally due to the con-
tinuing success of the theatre pro-
ductions.

Prison

» FROM PAGE ONE

Deacon went on to praise police
for their co-operation in raiding
Wood's factories where 12,000 il-
licit tapes were seized.

BPI legal adviser Patrick
Isherwood says not since the early
Eighties has a legitimate business
been found to be manufacturing
pirate tapes.He adds that the prod-
uct was of extremely high quality
and convincing artwork gave them
a veneer of authenticity. He com-
ments: “They are perhaps the most
ﬁrofessionor pirate tapes the BPI

as encountered in recen® years.”

Midem reshuffles in efficiency drive

THE MIDBM Organisation in Lon-
don is undargoing o name change
and staff reshuffle in a bid to im-
prove efficiency.

Sinc2 th2 organisation was tak-
en over br Telso Communications
18 months ago, plans were made
to re-struc-ure the company’s UK
offices.

Both the London and New York
offices now have the title Interna-
tional  Exhibition  Organisation
Limited ard sales director Peter

Rhodes becomes managing direc-
tor of the London operation.

“The changes are all related to
the Telso takeover,” says Rhodes.
"We were a separate company but
once that deal expired Telso took
us on board.”

He says the changes will mean
greater efficiency and will lead to
a better service {or Midem’s clien-
tele. “The management is making
a large investment in the company
to try cnd shape it up and have

a greater input into Midem in
France,” he says.

“Hopefully, it will give us more
weight to get the Paris office to re-
act more for improvements for our
clients.”

The new name for the London
office is actually a reversion to its
original file and other staff
changes include secretary Debbie
Carney who becomes UK adminis-
trator.

MOSCOW: The Soviet Union's
first music trade fair will be
held at the city's sports com-

lex on November 1-5. It will
Ee hosted by Soviet state rec-
ord company Melodiya and
countries represented include
India, the Republic of Ching,
Finland and countries of the
Eastern Bloc.

L S R N S,

WASHINGTON DC: The Rec-
ord Industry Association of
America reports seizure of 4m
counterfeit cassettes in the first
six months of 1988 — more
than were confiscated in the
whale of 1987 and represent-
ing a 283 per cent increase
compared to the same six
morths period in 1987. In addi-
tion. 74 piracy-related arrests
and indictments were made —
up 105 per cent from the previ-
ous year.

m

HAMBURG: Pre-recorded mu-
sic sales for the first half of
1988 increased by eight per
cent to 62.3m units over the
same period last year, accord-
ing to statistics frm the industry
body Bundesverband Der
Phomographischen Wirtshaft.
CD sales increased 69.8 per
cent to 14.6m units, cassette
sales increased just three per
cent to 24.5m units, LP sales
dropped 10 per cent to 2.6m
units and singles showed the
biggest decrease of the three
formats, by 30 per cent to 9.5m
units.

m

MOSCOW: Soviet media are
increasing their involvement in
the music business by
sporsoring concerts. A number
of sponsored events have al-
ready been held and in April
leading  national  weekl
Ogcnick will present Roc
Aga nst Drugs, featuring So-
viet and international artists.
Soviet talent is also breaking
international barriers with two
acts, Pugachova and Leontjev,
taking part in a two-month
tour of Indic as part of a Festi-
val of the Soviet Union pack-
age.

A ———"

OTTAWA: Former vice presi-
dent of A&R at Capitol/EMI of
Canada, Deane Cameron, has
been appointed president of
the company ond replaces
Richard Lyﬂreton who now
heacs EMI’s international clas-
sical division in London, Eng-
land.

S A Sy

LOS ANGELES: Enigma Enter-
tainment chairman  William
Hein, who owns the Enigma
Records label, is expanding
into ‘ilm production in a joint
venture with Joe Regis & Asso-
ciates, a film music consulting
firm. The newly-formed Los
Pictures Corps. has four titles
in the works, two music-based
and two dramas.
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Their debut Anista album
Featuring the combined talents of
NARADA MICHAEL WALDEN 'LAMONT DOZIER = PHIL COLLINS
HUEYLEWIS ARETHAFRANKLIN CLARENCE CLEMONS « KENNY G

R oy from BMGISESSESS BN 02 1-500-5678
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REPSPEAK

HERE ARE more pearls of wisdom
from the Frontline trenches ...

Rep: “We're putting everything
behind this one... {I's crap but
with enough hype it will sell”).

Rep: “l really like this one ...” (“I'm
never going to make the sales tar-

4

get”).
Rep: “The band will be touring to
promote the album...” {“They're
doing one nigh- at Hammersmith
next January”).

Rep: “We're not sure of the mid-
week ..."” ("It hasn't even entered
the top 200").

Rep: “The shop round the corner
took 50 12-inches of this one..."
(“l haven't sold any yet”).

Thanks this week go to: John
Harns, Sendadisc, Norwich; Mark
Purse, Mark’s Records, March,
Cambridgeshire:  Piers  Garner,
Bridport Record Centre, Bridport,
Dorset; John Bailey’s Records,
Birmingham and Steff and Ali, Our
Price Music, Portsmouth.

If you've heord any other gems,
Music Week will give £5 for eve
one printed, so write now to Jelz
Clark-Meads, Music Week, Great-
er London House, Hampstead
Road, London NW1 7QZ.

@ TERRY BLOOD Distribution is
cutting the price of its *op 50 com-
pact discs in what it says is a move
to help the independent retailer at
a time of tumbling CD prices.

While pointing out that prices
vary, the company says prices are
falling from £7.84 to between
£7.19 and £6.99.

Hits LPs should
chart say dealers

AS THZ BPI continues to debate
whether  compilation  albums
should be eligible for the chart, a
numbe- of retailers are wondering
why a simple system should be
made more complex.

In th2ir view, the straightforward
principre that if it sells, it should
chart ought to apply.

Doreen Hayes, of Tempo Rec-
ords, Thirsk, Yorkshire, explains: “If
people buy the product in sufficient
numbers, and they do, | can see
no reason why it should not get
into the charts. That's the whole

idea isn't ite”
And Leela Claus, of Sounds
Good, High Street, South

Northwood, London, agrees. She
says: “Some of these compilations
sell exdraordinarily well and reach
high =hart positions. Any album
that does that well should be in-
cluded, | think:"”

Grchom Bennett, of Acorn Rec-
ords, Shanklin, Isle of Wight, is an-
other who thinks the compilations
should remain chart material.

“Th2 albums are all competing
for ¢ place in the market. If
comp lations do well then so be it.
Mind you, | do tend to get tired
of them.”

But Clive Tonkin of Kays Rec-

ords, Bristol, agrees with the argu-
ment that compilatons may hinder
new talent's bid for the charts. “You
look at them sometimes and it’s all
Fleetwood Mac and Brothers In
Arms. But it is important to get o
real picture. Perhaps a separate
compilations chart is a possibility,”
he says.

A voice agairst compilations
charting comes from Gordon
Maxwell, of Barnstorm, Dumfries.
He says: “It may be valid to say
the chart would not be representa-
tive if they were excluded. But in
my opinion they should be feft out.”

‘If people buy
in sufficient
numbers, | can
see no reason
why it should
not get into
the charts.
That’s the
whole idea
isn’tit?’
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PAUL CHISNALL receives his award from PolyGram sales director Pete
Rezon (left) and chairman Maurice Oberstein

POLYGRAM HAS nomed Paul
Chisnall as its album salesperson of
the year.

Chisnall {26) landed the award
for his outstanding contribution to
the company’s album sales force
team.

He works in the East London and
Essex areq, pre-selling albums, cas-

settes; CDs and new release
videos.

Chisnall formerly worked at W
H Smith’s, starting as record sales
assistant and wor%ing up to sounds
manager before joining PolyGram
two-and-a-half years ago.

H's music interests ronge from

Dire Straits to Luther Vandross.

RECORDS

SILVERTTIMB

PRODUCED BY PETER HOOK..

PAGE 6

THE STONE ROSES
ELEPHANT STONE

NEW SINGLE ON 7" (ORE 1) AND 12" (ORE T 1)

DISTRIBUTED BY PINNACLE -

RECORDS

SILVEHTIJN};

ORDER FROMTELESALES DESK (0689) 73144
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ﬂ"l]NTRY Have you ever thought how much

° easier life would be if all your
audio/visual requirements were
available under one roof, close to
Central London?

Asingle source for CD and CDVon
all formats?

One-stop shopping for vinyl, audio
cassettes, even video cassettes?

Progressive packaging and print
from the same high speed, highly
reliable, quality orientated supplier?

You've got it!

Mayking Records. Ten years in the
business, fine-tuning the art of
manufacture to meet increasingly
exacting standards, honing our
systems to provide nothing but the
best, on time, where you want it and
to the quality you demand.

Whether your project is large or
small, Mayking have the capacity
and flexibility to make it right.

Experience production control as
it should be, responsive and caring
with a member of the production
team individually responsible for
your order. He or she can pinpoint
exactly where your job is at any given
time, offer you advice when you need
it, adapt to your revised instructions,
make sure the results more than
match your requirements.

Take advantage of a compre-
hensive national and international
delivery service that makes sure your
product hits the streets fast.

YELLD)

. It's part of a remarkable range of
o v services available now from one of
Britain’s leading independents.

To make it happen for you, just
ring 01-924 1661

c.D.
C.D.3.
C.D.V.
c.p. ROM
DAT
VINYL
CASSETTES
MASTERING
VIDEO
SLEEVES
LABELS
INLAYS
A/WORK

250 YORKROAD.BATTERSEA . LONDONSWI1 1 3SJ. TELEPHONE:01-924 1661 TELEX: 268384 MAYKING.FAX:01-9242147
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HAVE YOU HAD...

Release Date: October 10th 1988

... EMTVDA45 Double Album: Dealer Price £5.56
TC EMTVDA4S5 Double Cassette: Dealer Price £5.50
CD EMTVDA45 Double CD: Dealer Price £8.63
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« lHE CLASSIC
EXPERIENCE?

The Classic Experience is the result of
extensive market research carried out over a
3 month period in Birmingham, London
and Manchester.

This definitive collection includes
THE 33 MOST POPULAR CLASSICS
as featured in the

L

HOVIS, HAMLET CIGARS, NESCAFE N\ 1]
and RLEENEX TV Commercials k <
rlus A
Themes from THE LONE RANGER, w#i SR\
THE ONEDIN LINE and THIS WEEK . - @
plus

Music poplularised in the FILMS:
“10", “APOCALYPSE NOW” and
“2001 — A SPACE ODYSSEY”.

THE CAMPAIGN

* SPECTACULAR 40 second
TV Commercial IN

CENTRAL - GRANADA - LONDON
HARLECH & TV AM

* NATIONAL PRESS ADVERTISING

* NATIONAL IN-STORE DISPLAY
CAMPAIGN

ORDER NOW FROM m
EMI TELESALES 01 848 9811
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HM hands out the hirthday gifts

by Nicolas Soames

RICHARD DINNADGE has taken
over as sales manager of Harmonio
Mundi (UK} just in time to host the
company’s 30th birthday celebra-
tions.

And the big gift from the label it-
self will be a special boxed set of
six CDs for the price of just two CDs,
for November 30 release.

The discs will give an overview of

the campany’s three decades in the
forefront of eardy music, from Greg-
onan chant to Baroque orchestra
music and including some of the
classic vocal recordings of the Deller
Consort.

But also part of the package will
be a ~ew recording from the US-
based Philharmonia Baroque Or-
chestra under Nicholas McGegan
of Hor del's ever-popular Woter Mu-

TOP 20 MID-PRICE/BUDGET

Classidl

TRAX CLASSIQUE

2 Vanous TRX135/TRXC135 (BMG)
VIVALDI FOUR SEASONS CFp

2 1 Virtuosi Of England CFP40016/TCCFPA0016 (E)
DUETS FROM FAMOUS OPERAS CFP

&' TVdron: C=P4144981/CFP4144984 (E)
VIVALDI FIVE VIOLIN CONCEZTOS CONIFER

4 — Jaap Schroeder DDD119/DDC119 (CON)
BACH'S GREATEST HITS TRAX CLASSIQUE

5 — Various TRX119/TRXCT19 (BMG)

6 6 VIVALDI THE FOUR SEASONS

Anders Ohrwall/

CONIFER
DDD109/DDC109 (CON)

m CrP
7 ~— Adni/Bournemouth Symph/Alwyn  CFP4144931/CFP4144934 (E)

AR

Various

100 GREATEST CLASSICS PART 2 VOL 2 TRAX CLASSIQUE

TRX136/TRXC136 (BMG)

9 15 TCHAI‘KOVSKY/‘RI.MSKY KORSAKOV

CONIFER

Vladimar Petroschoff/BFO DDD133/DDC133 (CON)
TCHAIKOVSKY 1812 OVERTURE CFP
10 — Charles Mackerras/LPO CFP101/TCCFP101 (E)

30 HOLST THE PLANETS
I I Geoffrey Simon/LSO

CONIFER
DDD111/DDC111 (CON)

lI 2 100 GREATEST CLASSICS PART2 VOL 4 TRAX CLASSIQUE

Various

TRX138/TRXC138 (BMG)

I 3 16 HANDEL MUSIC FOR THE ROYAL FIREWORKS CONIFER

rontesco Macci/MDSM

I 4 & Ro‘oerf Cohen/LPO

DDD134/DDC134 (CON)

CFP
CFP40342/TCCFP40342 (E)

ATIONS CFP
I 5 — London Philharmonic Orchestra  CFP40022/TCCFP40022 (E}

—‘—WGEKYMOM NO§ CONIFER
16 5 Geofirey Simon/LSO DDD113/DDCT13 (CON)
HOLST PLANETS EMINENCE
I 7 ~— Simon Rattle/PO EMX2106/TCEMX2106 (E)
VIVALDI THE ﬁOUR SEASONS EMINENCE
18 — Maksymiuk/Polish Chamber Orchestre  EMX2009/TCEMX2009 (E)

~| 9 100 GREATEST CLASSICS PART2 VOL 5 TRAX CLASSIQU
— Varnious

TRX139/TRXC139 {BMG)

20 4y 100 GREATEST CLASSICS PART 2 VOL 6 TRAX CLASSIQUE

Various

TRX140/TRXC140 (BMG)

(€ BPI. Compiled by Gallup for BP! & Music Week

sic — hailed at the Chicago Hi-Fi
Show as the best sound to be heard
in the dem booths.

Dinnadge, who joined HM just
over two years ago as London West
End sales rep, sees the bargain box
as symbolic of his plans to consoli-
date the company’s stature in early
music, while broodening horizons
into jazz and World Music.

With the capture of the US Ara-
besque lobel and the domestic
Collegium one, the UK fim has
some 50 on its roster, and on agree-
ment with WH Smith to stock the
chain’s product bolsters its High
Street image.

“We have ahvays been a very

ood specuollsf or%onisaﬁon, but we
?eel that there is a lot of our product
which can appeal to a much wider
market,” says Dinnadge.

Meanwhile, his predecessor Rich-
ard Harrison, now Conifer's market-
ing manager, also reains early mu-
sic aspirations. He has due out in
December a recording of Handel's
appropnately named Chandos An-
thems From The Sixteen, directed by
Harry Christophers.

“Chandos have maintained a re-
markable reputation for recording
English composers and mainstream
repertoire, so | don" see why we
can't do the same with early music,”
says Hamison.

But November’s big issue is more
in keeping with its track record —
a two-disc {or cassette or LP) set of
Elgars Dream Of Geronfius with
two  fill-u works by the
Victorian/Edwardian composer
Parry, from the LSO under Richard
Hickox.

B R I E F S

@ A HIGHLY respected series of
recordings of Shostakovick’s Sym-
phon es played by the USSR Minis-
try Of Culture Orchestra — reputed

to be the finest orchestra in the So-
viet Lnion — has just been released

on Olympia. Symphonies Nos 4

(OCD 156), 10 (OCD 131), 11

(OCC 152), 14 (OCD 182) and 15
(OCD 179), were made in good
digitd recordings in the mid-Eighties.

They are conducted by Gennady
Rhodastvensky who directed many of
the works' first performances.

® TILARC FOLLOWS wup ifs in-
triguing recording of the Berdin Phil-
harmonic and Maazel of Wagner's
Ring Without Words with another
project involving an outstanding
European orchestra — the Vienna
Philharmonic. André Previn con-
ducts Richard Strauss’ Also Sprach
Zarathustra and Tod und Verklorung
(CD 80167).

EMI’s Andry
steps down

PETER ANDRY (right), the long-serv-
ing president of EMI's International
Classical Division is to retire next
March.

His successor is Richard C Lyttel-
ton who is currently president of
Capitol Canada. Lyttelton becomes
president-designate of ICD on No-
vember 1.

Andry, who joined EMI in 1956
as producer and artist manager, will
not be severing all links with the
company. From Apnl 1 1989 he will
act as consultant to ICD, concentrat-
ing on artists and public relations.

New PRT label for Fifties classics

SOME OF the best recordings
from the Fifties made by Sir John
Barbirolli and Sir Adnan Boult
are being relecsed by PRT on
a newly launched Nixa Collec-
tor label on tape and CD at mid-
price.

Although some of the recordings
were issued a few years ago on CD,
they were packaged simply, without
programme notes. But Michael Gar-
dener, classical and jozz manager
of PRT, is convinced that these are

historic recordings with a well-defin-
ed collector’s market.

The first five tifles, issued this
month, feature Barbirolli and the
Hallé  Orchestra.  They include
Vaughan Willioms’ Symphony Nos
2 and 8 (NIX CD 6001/NIX MC
6001) which has a playing fime of
79 minutes; Elgar’s Symphony No
1 coupled with the Introduction And
Allegro {NIX CD/MC 6002); and a
programme of English music b
Delius, Elgar, Bax and Buﬂerworfz
{NIX CD/MC 6003).

They all contain programme
notes zonceming the Barbirolli, his
relatioyship with the Halle Or-
chestra and the circumstances of the
recordings. November will see five
further titles, devoted to Sir Adnan
Boult.

The D dealer price is £4.86 con-
verting to a rp of £7.99, with the
tape £3.04 dealer and £4.99 rmp.

The PRT list of classical labels it
now distributes includes: CRD,
Gimmell, AVM, Michele/Stradivari,
Pickwick, Centaur and MVM.

hixa

GLORIOUS JOHN

1008 JWXIN - 1008 (DXIN

2009 JWXIN - 2003 QIXIN
€009 JWXIN - £008 QIXIN

Sir John Barbirolli's legencary performances with his Hallé Orchestra on the Nixa label are now available again in remastered recordings.
Discover anew Barbiroll ‘s deep commitment to English Music and nis incomparable interpretation of atmosphere in operatic scores.

009 JAXIN - ¥009 QIXIN

Available on CD and Chrome Cassette.
Crder now from your PRT representative or direct from the sales desk on: 01-640 3344

G009 INWXIN - G009 QIXIN

-
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@® BEST-LOVED Classics, Vol-
ume 1. Various artists, EMI Laser
CDZ 762500-2. Best-Loved
Classics, Volume 5. Various art-
ists, EMI Laser CDZ 762504-2.
Best-Loved Classics, Volume 7.
EMI Laser CDZ 762506-2. Ba-
roque Classics, Orchéstre de
Chambre de Toulouse, Lous
Auriacombe. EMI Laser CDZ
762516-2. EMI has entered the
budget tray ot the same time as
PolyGram Classics, but decided, in
its wisdom, to pitch the rrp price
one pound higher at £5.99. It re-
mains to be seen wherher this will
make a great differerce in sales,
but suffice to say that the Best-Lov-
ed Classics series — eight compila-
tion titles — is undoubtedly the best
of its kind.

It may even force Trax Music’s
successful 100 Greatest Classics to
review its pricing policy, for there
is no doubt thet the Laser series is
far better in every way.

Housed in a white box, with the
playing times prominently display-
ed on the front — all over 70 min-
utes — they consist generally of full
DDD recordings with some ana-
logue classics from the past by mu-
sicians such as Barbiralli, Boult and
Beecham.

The parade of nomes is out-

standing —  Callas, Rattle,
Marnner, Menuhin, Tennstedt,
Karajan — ecend the choice of

works is popular but also interest-
ing. They can confidently be stock-
ed in bulk.

As an example, Volume 1 con-
tains Bach’s Toccata And Fugue in
D minor by Lionel Rogg, the Horn-
pipe from Handel's Water Music
ployed by the Linde Consort
{1984), the Serenade from Don
Giovanni sung by Thomas Allen
(1984), the Allegro from Haydn’s
Trumpet Concerto played by
Mourice Andre (1985) and Dame
Jonet Baker singing Schubert's The
Trout (1981). It continues, with
Previn, Muti, Pretre, Tennstedt and
others, for 72.12 minutes.

The individual programmes in
the Laser label are fine too. There
is Josef Suk’s recording of
Beethoven'’s Violin Concerto con-
ducted by Boult — a well-defined
musical performance if occasional-
ly a litle measured. And there is
Givlini's 1979  recording of
Mozart's Requiem, noble if a little
operatic.

Both Weekend and Laser offer
a Pachelbel/Albinoni selection. |
marginally fovour Decca’s 1977
recording of these two favourites
in the more restrained version by
the Richard Hickox Orchestra than
the lush reading by the Orchestra
de Chambre Toulouse (1968) on
Laser, but the rest of the pro-
grammes on the two albums will
also influence choice: they feature
Mozcrt and Handel on Laser; Pur-
cell, Handel and Vivaldi on Week-
end.

All in all, EMI becomes a very
strong contender in the budget
price market.

® SYMPHONY NO 9/Ma Vlast,
Dvorak. VPO/IPO, Kertesz.
Decca Weekend Classics 417
678-2. Piano Concertos,
Tchaikovsky/Grieg. VPO,
Solti/LSO  Fieldstad. Clifford
Curzon, piano. Decca Weekend
Classics 417 676-2. * Puccini
Weekend. Tebaldi, Chiara,
Cerquetti, Weathers, Bjorling, Di
Stefano etc. Decca Weekend
Classics 417 686-2. Moonlight,
Pathetique, Waldstein Sonatas,
Beethoven. Radu Lupu, piano.
Decca Weekend Classics 421
031-2. Decca’s Weekend Classics
senies has already become familiar
on tape, but its arrival as the label’s
first budget series is most welcome.
There are 15 releases in dll,
though here | survey just a select-
ion of three. Co ourzjlly presented,
they are all analogue and do not
benefit from Decca’s proven
ADRM digital remastering system,
yet the sound is more than accept-
able; what's more, in some cases,
the performances are classics of
their kind. My only real cavil over-
all is that they lack programme
notes of any kind. Would it have
been so much exira expense to
write just simple notes?
Nevertheless, the content is gen-
erally beyond reproach. For
example, even now Istvan Kertesz'
Sixties recordings with the Vienna
Philharmonic of Dvorak’s Sym-
phonies are regarded as superb,
and the combination of the New
World Sympheny with Smetana'’s

THE ROMANCE OF

TIPENORASCE (F

Wovelta..

"\ ALBUM: MVM 8105 - £3.75 (dealr price)
o CASSETTE: ZCMVM 8105 - £3.75 (dealer price)
C.D.: CDMVM 8105 - £6.08 (dealer price)

ALSO AVAILABLE THROUGH PRT

Cassette Titte
ZCMVM 1124
ZCMVM 2236
ZCMVM 3348
ZCMVM 4458
ZCMVM 5560
ZCMVM 5680

Album

MVM 1-24
MVM 2236
MVM 3348
MVM 4458
MVM 5560
MVM 6680

Encore

Hosanna
Serenade

At Your Request
Romantic Favourites £3.75

Family Album

CONCERT DATES

[OCTOBER  8th
13/14th
29th
12th
19th
20th
24th
26th
DECEMBER 17th

Dealer Price
£2.75 NOVEMBER
$3.75
£2.75
£3.75
£3.75

GUILDHALL

TOWN HALL

TOWN HALL

OAKLEY CENTER
ELLESMERE PORT  (MARYETTA)
CROYDON FAIRFIELD HALLS
LONDON, ST. JAMES'S PICCADILLY (VERNON)
WIGAN PIER

LONDON

PORTSMOUTH
CHESTER
BIRMINGHAM
CREWE

NOW AVAILABLE THROUGH PRT.
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Ma Vlast — dating from 1971 —
is excellent value tor a £4.99 rrp.

In the first release also are two
outstanding pianists from totally
different generations but both es-
sential to a keyboard collection. Sir
Clifford Curzon's elegant record-
ing of Tchaikovsky’s Piano Con-
certo No 1 with the VPO and Solti
dates from 1959, and Grieg’s Pi-
ano Concerto, with the LSO under
Fieldstad from 1960, but you
would never guess it from the sheer
presence, especially in the
Tchaikovsky.

Some 12 years later, Radu Lupu
was the young lion of the time, but
as his recorcgngs of Beethoven's
Moonlight, Pothetique  and
Waldstein  Sonatas showed, he
never let his evident technical com-
mand swamp his poetry.

Decca has also mined its Sixties
opera catalogue for its Puccini
Weekend, with famous arias from
Lo Boheme, Tosca, Madama But-
terfly, the highlights of which are
Tebaldi singing Un Bel Di and
Bergonzi Che Gelida Manina. Al-
together, highly recommendable.

® STABAT MATER/Salve Re-
gina/In  Coelestibus  Regnis,
Pergolesi. Gillian Fisher, Mich-
ael Chance, The King's Consort,
Robert King. Hyperion, CDA
66294. This is the only recording
of Pergolesi's masterpiece using
authentic instruments on CD, and
it is a beauty. The solo voices of
Fisher and Chance blend as poign-
antly as one could wish, while nei-
ther are afraid to emphasise the
word painting, as in the darts of
Pertransivit in Fisher’s first solo aria.
The whole production is given in
ideal balance with the baroque
strings of The King's consort.

® BEETHOVEN LIEDER Peter
Schreier, tenor, Walter Olbertz,
piano. Teldec Colour 8.44061
ZS. Frescobaldi/Froberger, etc.
Herbert Tachezi, organ. Teldec
Colour 8.44066. Brahms Piano
Trio No 1/Mendelssohn Piano
Trio No 1. Hadyn-Trio Wien.
Teldec Colour 8.44052.
Bottesini, Dragonetti.
Dittersdorf, Vanhal. Works for
Double Bass And Orchestra.
Teldec Colour 8.44057. A brief
but warm welcome to Teldec’s mid-
Erice series Colour. There seems to

e no rhyme or reason fo the rep-
ertoire policy — | expect it pursues
a life of its own because there is
no perceivable common ground
between these four under con-
sideration, yet there is no harm in
that.

| listened to them at random and
was surprised by the invention of
the programming and the consist-
ently high level of performance;
what's more, they all sound ex-
tremely good, despite the variety
of provenance.

CD has not been very generous
to Beethoven’s Lieder, and the re-
cital by Peter Schreier, compiled
from two recordings made in the
mid-Sixties with Walter Olbetz,
does much to right the balance.

It is o mixed selection, with set-
ﬁn?s of Goethe, Gellert and others
including von Matthisson’s Ade-
laide — a total of 30 in all sung
with the range of tone so marked
in Schreier’s work, and well match-

ed by Olbertz. Full translctions are
incluced.

In contrast is the fascinating col-
lectios of organ works by Herbert
Tachezi, who extrovertly plays his
way through the more obscure
areas of the renaissance and the
early baroque with Praetorius,
Hofhaimer, Kotter and Erbach. The
occasional return to more common
ground is no less surprising, for
Froberger often produces unex-
pected harmonies as, in o much
more  serious  vein,  does
Frescobaldi. A voyage of dis-
covey — and in a clear Teldec
digital too.

The Haydn-Trio, Wien moves in
more familiar territory wi-h the first
paino trios by both Me1delssohn
and Brahms. It is a hoppy
conjuction despite the differences
in thair background. Mendelssohn
was @ mature composer when he
came to write his D minor Trio, and
it inhabits a similar world to the
voilin concerto, being written
about the same time.

Brahms’ trio, on the other hand,
was on early work, writen when
the composer was 20 end full of
romantic spirit and enzrgy. The
Haydn-Trio captures the measure
of both with a relaxed mood bal-
anced by a fine aftention to detail
and are presented in an 2xpressive
analogue recording.

Tke minimal amount o° double
bass music available on CD is ex-
ponded by the Colour series, with
a collection of concertss by the
grect names for the insrument —
Bottesini, Dragonet and
Dittersdorf. They set out to con-
found the opinion that irtonation
on the bass was merely o matter
of chance, and that its soloist possi-
bilitizs were limited.

They were not short of charac-
ter. Dragonetti was so small that he
had to play standing cn a foot-
stool, but could manage to play vi-
olin sonatas by laying the instru-
ment across two chairs. It was
Dragonetti again who persuaded
Beethoven that the bas was ca-
pab e of far more than simple lines,
which is why so many cf the sym-
Ehoﬁes have strikingly difficult

ass parts.

Ludwig Streicher pays these
worcs with the aplomg necessary
for second-rate music which is,
nevertheless, highly enjoyable and
adds, for good measure, the ro-
coco concerto by the Viennese
composer Johann Baptist Vanhal.

@ THE RING Withost Words,
Wagner. Berlin Philharmoniker,
Lorin Maazel. Telarc, CD 80154.
This is an extraordinary concept.
Maazel claims that it does not con-
tain a note which Wagner did not
writ2, yet by carefully sfitching the
orchestral highlights from the
massive four-opera cyclz, das Ring
des Nibelungen, he trcvarses the
lot on one 69.40-secord CD.

It is a bit of a hang-en-to-your-
hat: affair, as, settling comfortably
in the environment of the opening
opera Das Rheingold, you sudden-
ly find yourself transported to Die
Wa'kure and, to those very fomiliar
with the Ring, it will come as quite
a skock. But with the Berlin Phiﬂmr-
monic playing so sumptuously it is
a curiosity to be samplec and en-
joyed — and eminently useful to
those who have yet tc scale the
cycle.
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Nicolas Soames
talks to virtvoso
John Wallace

O-ONE CAN accuse

the Scottish-born trum-

refer John Wallace of

eading a quiet life. Not
only is he the principal trumpet of
the Philharmonia Orchestra and is
also enjoying his more recent ap-
pointment as principal trumpet of
the London Sinfonietta, but he is in
continuing demond as a soloist
both in and out of the studio.

He was very much the star of the
Philharmonia’s trip to  Japan
where, in Hiroshima last month, he
gave the world premiere of the
Trumpet Concerto written for him
by Peter Maxwell Davies, which he
pzays for the first time in the UK
in the Royal Festival Hall on Octo-
ber 9, under Sinopoli.

The one-movement work, based
on a plainsong, was a personal
tribute to Wallace, as Maxwell
Davies explains: “The solo part
was written with John Wallace's
particular style and virtuosity in
mind, after a musical association of
many years.”

It demonstrates the commitment
of the trumpeter to contemporary
music, underpinned by his work

I »

JOHN WALLACE: driving to expand the repertoire of his instrument

with the Londor Sinfonietta. But, as
his recordings for Nimbus — with
whom he has an exclusive contract
— shows so clearly, Wallace is
driving to expand the repertoire of
his instrument in any way he can.

“| will never forget how bored
| wos with Haydn’s Trumpet Con-
cert at the age of 18, he recalls.
Now 38, he has spent 20 years
correcting the kalance. At any mo-
ment when he is not actually play-
ing, he can be found burrowing
through dusty collections of trum-

et music, searching for gems that
ave been forgotten over the
years — among his discoveries
was Weber's Theme And Vari-
ations For Trurrpet And Orchestra.

He has a rzmarkably catholic
taste, as can be seen by his record-
ings for Nimbus — both as a soloist
and as director of his marvellously-
named The Wallace Collection.

He has put on CD ltalian Ba-
roque music INlI 5017), and «
Vivaldi/Scarati disc (NI 5079),
Trumpet Concertos and Fonfares
by Hummel, Weber, Neruda and
others (NI 5065), and Haydn’s
Trumpet Concerto (NI 5010).

But this month sees o new ven-
ture, The Stars And Stripes Forever,
an enjoyable collection of marches
and incidental nusic by Sousa, with
favourites including The Liberty
Bell, and Semger Fidelis, but other,

Wallace's trumpet voluntary

lesser-known pieces such as la
Reine de la Mer and Under The
Cuban Flag played by the Wallace
Collection (NI 5129).

It comes as the greatest possible
contrast to his previous release, a
more esoteric but intriguing pro-
gramme of music for brass, piano
ond percussion by Hindemith,
Janacek and Vackar (NI 5103).

But in October, Wallace returns
to more fomiliar territory playing
concerfos by Leopold Mozart,
Fasch, Michael Haydn and Biber,
with the Philharmonia Orchestra
conducted by Boughton (N1 5121).

course, most of the works he
Elcys are known by musicologists,
ut because of the K:ck of a cham-
pion, rarely appear on modern
concert programmes. “The trouble
is that academics don't know the
quality of the music because the
pieces haven't been performed,”
says Wallace. “It is time now to
exhume them, perform them, and
see if they are worth adding to the
reperfoire of the instrument.”

The Wallace Collection gives
him the opportunity to do exactly
that, and the best he puts on his
Nimbus discs. “Apart from my per-
sonal compulsion to do it, | feel it
is beneficial to the instrument if
there is actually more music for the
people who are coming up to

7

BEETHOVEN
Symphonies 1-9
The Hanover Band

ON ORIGINAL INSTFUMENTS

|5 CD SET

— S

Nimbus_Records

DIGITAL }

—

NI 5144 — 48

.3
COMPACT

Another first from Nimbus.

Nimbus Records is proud to present
the first complete set of the

BEETHOVEN NINE
SYMPHONIES

on original instruments
performed by

The Hanover Band

A Special 5 CD Limited Edition
numbered set SRP £34.99 or less

set involved with the front runners: order your stock now frcm
Target Record Sales on 01 686 3322
or call Roger Bateson on 0600 890682 to arrange a visit from the
Nimbus Van Sal¢s Operation

Nimbus R
_@_

N

\ B o

J
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OTHERS TROT.
WE GALLUPR

Just Seventeen, Britain’s biggest, brightest magazine for teenage girls
is on the Gallup!

From October Sth Just Seventeen is featuring a unique four page Pop pull-out,
giving readers up to the minute info’ . . . with Radio One’s Top 50 Singles
(Gallup) Chart. What's more we'll include song lyrics and pin-ups of our readers
favourite stars.

No other magazine gives its readers Britain’s best chart each and every Wednesday.
And there’s lots more. Just Seventeen now has the first ever Boys Problem Page
(with ics very own Agony Uncle), a weekly soap opera, and bigger fashion and
beauty sections.

Since our launch just five years ago we've grown dramatically, with our circulation
currently standing at a record high of 285,482 (ABC jan-Jun '88) . .. This is
more than double the circulation of No. | — which means we reach far more buyers
of singles and albums. With these new changes Just Seventeen will race even
further ahead of the field.

Vhen you need to talk to teenage girls Just 17 is just the business.

JUst Seventeer

THE HOT FAVOURITE
An CIMAPMETRO Publication.
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0 "ﬂecords to be featured on this week’s Top Of The Pops

TOP -75 -

SINGLES

4\

-YZ 312
YZ 312T
YZ 312CD

12" -
3"CD-

DISTRIBUTED
ORDER FROM THE WJEA TELE-ORDER DESK ON 01-998 5929 OR FROM YOUR L&A SALESMAN
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HER DEEUT SINGLE

ORINOCO
13K0)"'%
(SAIL AWAY) E

BY UJ€A RECORDS LTD @ A WARNER COMMUNICATIONS CO

>

Title Lobel 7" (12} Number Datrbutor)
Artists (Prodecers) Publshers

DESIRE Island {12)1S 400 (F)
U2 (Jimmy lovine) Blue Mountain Music

o

HE AIN'T HEAVY, HE'S MY BROTHER EMI(12)EM 74 (E)
The Hollies (Ron Richards) Chelsea Music/Jenny Mesic 5

w

ONE MOMENT IN TIME Arista 1116 3 (124611613} (BMG)
Whitney Houston (Narada Michael Walden) Empire”Warner Chappel

TEARDROPS O 4th - B‘'way/sland (12)BRW 101 (F)
Womack & Womuck {Chris Blackwell) Zomba Musi: )

o

A GROOVY KIND OF LOVE O Virgia VST 1117 {€)
Phil Collins {Phil Collins/Anne Dudley) EMI Music @

NOTHING CAN DIVIDE US PWL PWL(T) 17 (P}
Joson Donovan (Stock/Aitken/Waterman) All Boys Ausic &

SHE WANTS TO DANCE WITH ME  RCA PB 42185(12'-PT 42190) (BMG)
Rick Astley (Astley/Harding/Curnow) All Boys Musie (8)

w

LOVELY DAY (Sunshine Mix) CBS 653081 7 (12-653001 6) (C)
Bill Withers (Withers/McDonald} Chelsea Music/Warner Chappell (8

w

DOMINO DANCING Parophone (12JR 6190 (€}
Pet Shop Boys {Lewis A Martinee} Cage Music/10 Music

OOQ‘IOUI-FQN-I

o

BIG FUN 10/ Virgir TEN(X) 240 (E)
Inner City feat. Kevin Saunderson (K. Saunderson) Virgin/Drive-On

@

DON'T WORRY BE HAPPY Manha ton/EMI (12)MT 56 (E)
Bobby McFerrin (Linda Goldstein) Prob Noblem Music

19

(X3

A LITTLE RESPECT Mute T2)MUTE 85 (I/RT/5P)
Erasure (Stephen Hague) Sonet-Musical Moments/Sanet

-t
(X

13

-~

RIDING ON A TRAIN CBS PASA(T) 2(C)
The Pasadenas (Pete Wingfield) CBS Music/SBK Sorgs

-t
£

20

~

IDON'T WANT YOUR LOVE EMI(12)YOUR 1 (E)
Duranduran (Durunduron/Ehos/Abraham) Skin Trade/EMI Music

n

~

I'M GONNA Bl alis CLAIM(X) 2(C)
The Proclaimers (Pete Wingfield) Zoo Music/Wurner Choppell Music )

-d
(-

FAKE 88 Tabu 65299 7 (12°-652949 6) (C)
Alexunder O'Neal (Jimmy Jam/Terry Lewis) EMI Mesic

S

~

WEE RULE ve JIVE(T) 185 (BMG)
Wee Papa Girl Rappers (Hamish MacDonald) Zomba Music

THE RACE Mercury/Phon=gram YELLO 1(12) (F)
Yello {Yello) Warner Chappell Music (5)

19

(X

BAD MEDICINE Verti o/thogvanJOV 3(12) (F)
Bon Jovi (Bruce Fairbairn) PolyGram Music/SBK Somgs ()

ANYTHING FOR YOU Epic 6516 37 (12-6516736) (C)
Gloria Estefan & Miami Sound Machine {Emilio Estettin) SBK Songs (8)

TURNITINTO LOVE EMI (12)EM 71 (E)
Hazell Dean (Stock/Aitken/Waterman) All Boys Mu ic (5)

SECRET GARDEN Siren/Virgin SRN{T) 93 (E)
T'Pau {Roy Thomas Baker) MI5 Publishing/Virgin Mssic

THE ONLY WAYISUP @ 3ig Life BLR 4(T) (I/RT)
Yazz & The Plastic Population (Coldcut) BMG Music (s)

1QUI CBS ATOM(T) 5(C)
Bros (Nlcl(y Grahom) Graham/Warner Chappell Mus«c/Virgin Music (s)

w

LOVE, TRUTH & HONESTY London NANA 17 (1Z-NANX 17} {F)
Bananarama (Stock/Aitken/Watermon) In A Bunch/Wamer C./All Boys

Motown 2B 4179312'-ZT 41794) (BMG)
Commodores {James A. Carmichael/Commodores) .obete Music (5)

w

I DON'T BELIEVE IN MIRACLES Fanfare (12)FAN 16 (A)
Sinitta (Stock/Aitken/Waterman) All Boys Music

SHAKE YOUR THANG (IT'S YOUR THING)  #r /London FER(X: 11 (F)
Salt ‘N’ Pepa feat. EU (Hurby Luv Bug) SBK Songs

MEGABLAST/DON'T MAKE ME WAIT  Rhythm King DOOD{12) 2 (I/RT)
Bomb The Bass (Tim Simenon/Pascal Gabriel) Rhythm King Music

THE HARDER | TRY Paraphone (12)R 6184 (E)
Brother Beyond (Stock/Aitken/Waterman) All Boys Music (5)

RUSH HOUR Manhatran/EMI (12)MT 36 (€)
Jane Wiedlin (Stephen Hague/David Jacob) BMG Mausic 3)

NEVER TRUST A STRANGER MCA KIM(T) 9 (F)
Kim Wilde (Ricki Wilde) Rickim Music

a

REVOLUTION BABY MCA TVV(T) 4 (F)
Transvision Vamp (Duncan Bridgeman) Copyright Control

w

STOP THIS CRAZY THING Ahead Of Our Time/Bia Life CCUT 4(T) (I/RT)
Coldcut featuring Junior Reid (Coldcut) Big Life Muric

w

BURNIT UP hm King/#ute LEFT 27(T) (VRT)
Beatmasters with P. P. Arnold (Beutmos'erYCopynghl Control

w

SO IN LOVE WITH YOU

Virgin VS(T) 1123 (€)
Spear Of Destiny (Alan Shacklock) Virgin Music

w

CHARLOTTE ANNE
Julian Cope (Ron Fair) 10 Music

Island {1215 380 {F)

TITLES A-Z (WRITERS)

Abondon rion/Bumns) 99
Acid Man (Richards| 51
Age Of Reason [Hunter

Another Port Of tAe
Yockson
Anytove ‘ondross/Miler] 5\’)
Time (Lowe/Columbus) 94
An m% or You (Estefon) 20

g 69
Bad Medn(me Bon Jow/
Sombora/Chid) 19
Big Fun Pennington/Forest/
Sound: ﬂ?

erson]

One, The (Veomzombe) 54
Bum itUp (-). 3
Burst {Farr/Lewss]. 59
Con ou?(_:y 49
Cors And Grs [M.cAloon) . 80
Charlotte Anne [Cope) 3
Cuba BB Remix} Vongard

0 M:Lee

If's Yer Money ' After Baby
Wonder Shff)
l(»llngg Jar, The (S

72

8 nshees| 4
Listen To The Voces (Seffre/
Pickett) 81

Lithe Respect, A Ciarke/Bell 12
Loco-Mohon, The (Goffn/
44

lov:‘,’?mh & Henesty {Dallin
Woodword/ O'Sullivan/

S'od/AM(en’Wo'emmn) 25
lov&k umhme Mix}
arbor

h)..8
Mea/ob‘aﬂlDon!Moke
od (A Simenon/Merlin
nor/G&ne‘ 29

ht/Pe
eab/o‘axm] 68

g ?«“Z},",'fm's“’éng.,wj ORDER FROM THE LUGA T
Wilde) 32

New Anger {Nunan) 53

7 No».mg on Dyide Us [Stock/

78
Deep Wlde&f:l Frame) 74
Desire (U2) 1
Doﬂno Doncing (Tennant/
Doa'Be(mel(Bhtk\vel' 5

Don 'va (O'Dowd/Maidman/

60
Don'Say) o (Weymouth/ 55
Doanalbu ToMe o
tewo:
Doni alkchyv cﬂee
DoH.'\(I:l“gsBer 45
n't Wos o
(Mcferrv?;v o il
Easy (Richie)

26
Every Gl And By [5pogno

noli 73
Ewsfoh‘:n Men Wﬂ‘ ;m
Dicanson/Harrs 16

Foke 88 (Horns I/ Lewrs
Follm Angel Rotedson/
9
uS?%' AMouricm (Tedd/
Frea (Willioms/Redd/Waot/

eene;
GetReal (Rutheford/Fry
Whae/Cla

Groovy Pl Oflove, A (Wn./
Bayer Sages 5

Hallehnah Mgon (Graat] 70
Nonds ToHeover (Glasper

nﬂ 49
Holdel Ty, The {de/A:fkm

OneBod
7 One

-]
g 0(T e 57
0 el 3)

On Yhe Beach Summer 88 5

Jackson) .89

‘oman (Cetera/
{Hommond/bettis 3
Ont;V Omuﬂbylhomy“
Only Way Is Up, The Jackson/
lenderson
Oo(sz~ Koochy (Baby Ford/Mr
(A
Ployin' With Fire (EP) {M-D-
mM ) 98

Please ﬁe&p The Zouse Against
lon!mess {Momissey gy

87
Rou The Blonk’Meu 18
umlmonseby Sayeq .33
Rhythvn [ScoM
u.?;% ATran (The ”
n an

Posadenas 13
Rush Hour (Wieclin/

Rafelsor 3
S«mGov en {Decker.
$huk°gVour Thor. g s Your

Thing) (Isley/Rudolph/

Ronald/O'Kelly] 28
ShewwsnnkDoncewnh e z
SolnLo?erthou

[Bron 36
Somebody Save Me

Vaughan/Gey) 9
Spare ug Spangsteen) . 47
St 'DmC az? Thing lMora/3

30 smcch.ndom\m Guns

He AmlHeovy He's My
Brother (Russe I/Scolt 2
lBe(heveln Vov|Holn/an°7

JTeene)
1Don't Believe In A«
[Stock/Adken/

Waterman).
DontWant You 0 Go

92
Donb\z/amY wr Love (Tayk l/

ocles
27

Rhodey/L
NeedYou lodgewbyrd/ o
Q\m Brothers) 24
t'm Gonna Be (Resd/Rerd) .15

imaginafion (Roman/Dante] 86
in The Name Of Love ey} 71

Rose 64
Tolksn’ Ahbo']l:n(Bo"onl 76
Teardrops [Dr. Rue/Gypsy

Wave Banner]

Tears Run Rings {Almond)
Toud"yi g‘adeUMogh’

mnylﬁc

39

Tmelovc Frey/“em)
Tomblin' Down (M

Downe] 4
Turn it Into [ove Stock/Artken/
Waterman), 2
Wee Rule {Lawrence/
Lowrence/MacDonald/
Cochrone) 17
Why Are You Being So
easonable Mow?

DEBBIE GIBSON

NEW 7” & 3-TRACK 12" - A9020/T/CD

STAYING TOGETHER

ALSO AVAILABLE AS 3” CD SINGLE

OUT NOW! A%
DISTRI3 Rf(‘ RDS LTD €D A WARNER COMMUNICATIONS CO
ESK ON 01-998 5929 OR FROM YOUF w SALESMAN

38 ;¢

PWL/Mega PWL(T} 19 {P
Scbnno (Slock/Anl(en/Wu'ermun) All Boys Music sl 8

39 2% TEARS RUN RINGS Parlophone {12)R 6186 (E)
Moarc Almond (Marc Almond/ta Magia) Warner Chappell Music
40 il ANOTHER PART OF ME Epic 652844 7 (12'-652844 6{(0
Michael Jackson (Quincy Jones/Michael Jockson) Warner Chappell
THEKILLING JAR Wonderland/Polydor SHE(X) 15 {F;
4' | NEW [l /The Banshees (Hedges/Banshees) Dreamh . /eVrV:’v‘neroClc;;)el Wi A
42 2310 MY LOVE CBS JULIO(T) 2(C)
Julio Iglesias feat. Stevie Wonder (H. Gatica) Jobete/Black Bull (5)
43 o HANDS TO HEAVEN Siren/Virgin SRN(T) 68 (E)
Breathe (Bob Sargeant) Virgin Music (5)
a4 < THELOCO-MOTION PWLPWL) 14(P)
Kylie Minogue {Stock/Aitken/Waterman) EMI Music @
45 Irh DON'T WALK AWAY hrysalis PAT(X) 6 (C) A
Pat Benatar (Peter Coleman/Neil Geraldo) Chrysal:s/ G Music
46 % 5 WORLD WITHOUT YOU Virgin VS(T) 1114 (E)
Belinda Carlisle (Rick Nowels) Warner Chappell Music (5)
47 2 3 SPARE PARTS C8S BRUCE(T) 4 (C)
Bruce Springsteen (Springsteen/Landau/Plotkin) Zomba Music
48 ey WHY ARE YOU BEING SO REASONABLE NOW? Re(epnonRECOH\lIl {VRR)
The Wedding Present (Chris Allison/Wedding Present) EMi/Hallin
49 ok CAN YOU PARTY Champion CHAMP{12) 79 (BMG)
* Royal House (Todd Terry) Champion Music
ANY LOVE < LUTHT) 8(C
50 [NEW ) Luther Vandross {Luther Vandross/Marcus Miller) SBK/PXCA Mu(Rc @ a
_ ACID MAN 10/¥irgin TEN(X) 236 (E
5‘ %3 Jolly Roger {Eddie Richards) Dy-Na-Mix Music ha 28 A

GET REAL 4th ~ B'way/Island (12)BRW 113 (F} A
Paul Rutherford (M White/M Fry) Copyright Control

NEW ANGER llegal ILS{T) 1003 (A
53 6 2 Gary Numan (Gary Numan) Numan Music B TR
. THEBIG ONE A&M AM(Y) 468
54 « g {Dave Dix) Rondor Music mesh A

GIVING YOU THE BEST THATI GOT

Indestructi {Gedge 48
¢ Lc Sl 58 World Without You
(Waorren 46
76 73 AKNAL.  Towm AU USATS®0 F,
S.iuu Doddy 0 Rowdos
77 DON'T BE CRUEL 45289 T (177-65789% ¢} ()
_h,? ooy Tk Reloe Zi) ( .mi'!‘.. n
78 CUBA(BB Remix) Debut/Possien D(ITI) 055 (A
T " Glsm o [Dewel Yoagoord) Ovelen Mk
79 DDN’TSAV NO Fom )nml(lm i vm
Tom Tom O Coppright Comrol
80 & O AND Gms Eoxhenvere (B SKIT 5
Preich Sprom Poddy Mckioow:Jee Kl Kihen Munc/S8K
8‘ 87 LI;TENTO (xavmmv urcmun 3
Leb S B Kantckod
82 RIDE THE RHYTHM Ovb/Phonssrem JABE) 77 [F
The At Clurzgo (Ovzry Dee: PolyGram Mo
83 g2 ONEGOOD.. * Mmmmnmm‘m
Pewr Cotera IPoteich Lovoard!Cetoro) BMGAarmar
84 84 TUMILIN DOWN Virgn ¥S{T, 1098 ()
gy Mor'ey/The Mzisdy Mokers (Fram/Wey nouth} Tiggy Muix
85 TH! EVIL THAT MEN DO EMU(120EM 64 (€
o) Wodea Morte Burh) Tombe Mok
86 7 IMACINAﬂON g Chryct s DANTEX. 7
Seove Donts Gordene (ole) Jobese ManasCooynght Cors
87 PLEASEHWTHECAUSF_ wlmmmm
Sasde Shew (Serhen Sirost e haapeliNey

88 QR 55 AGEOFREASON ke PO 47167 (17 P1 47168 BAC
Jole

hom Rows Frows) SBN Sosgs

89 ONE BAD APPLE Polydor PO wor e F]
___ Toe Oumonds (Rek Holl NOA Mus i
’o q5 FEll "OFF A MOUNTAIN WA uum 1265 (F}
Bom Boo (Rikard Moaworng Polyram Mus
n SOME!ODY SAVEME &b - Feonkdond 2600114 )
y O AN Neoms Smn Shoppord] blowd Mix

n 78 |DONT. CnaarPolyder CHINA 017 CHINTIENF:
Dogs 0 Amowr erk Dearsiey Dogs O'Amow | Empere

93 ON THE BEACH Summer ‘83 WEA T 1957 W

Chws Rec Chrr Roo/Joa Kely, Worner Chopsell Muk

94 5 ANTTME Debut/Pesson OEBTX) 305
BASMP [Fromk Wirord Cohos) (opyht Comrol

o5 FALLEN ANGEL Geflen 'WEA GEF 44T) W)
Robve Robarnon (Lasors/Roberton] SBL/Jombo/Morti Poge

96 THE OLYMPIC TRACK Raolly Usetul/2otrdor RURY] {F

00 oy Orchesira (Samea Moy/Richerd G Machell (op {on

’7 85 IEEI.IEVE INYOU Podaghons 12 6199 (B)
Tk Tk T Friese-Groone] Worser Chappull Mo

’a PLAYIN' WITH FIRE (EP/ Regubl - {LICT 003! 1
M.D E8M M D- M) Copyrighs Coamo

” ABANDON ALM AMT 470 F
Dow ks Shplep/Lomy Kiein! Boght Musi/Cheynals Mz

Ioo TRUELOVE WOA MOATT) 1284 (F)
Glamn Fray [Ellios Scheiner/Giama Fray) Wormer Chappel

# PLATINUM @ Sow SILVER
{One million} 500,000) (250,000]

Indicates title ovailable in sheet music
£ Panel Sales Incrense over last week
A Ponel Sales Increase of 50% or more over bast week
E:mp:lod by G.ilvﬁ for the BPI, Music Week and the BBC

sed on g samp

f 500 conventional record outlets
Records which would have oppeor

tween positions

76:100 have been encluded if their soles have fallen in two
consecutive weeks, and if_their sales fell by 20 per cent

compored with kast week c

Top 75 chart entries to date (39 weeks) ...

Panel Sales over last week

.525
10%

Elektra EKR 79
55 D K aker (Michoel J Powell) All Baker's/BMG Musie Eyedor Music &
56 ke GIRLYOU KNOW ITS TRUE Cooltempo/Chrysalis COOL(X) 170(C) A
= Milli Vonith (-) MCA Music/c/o The 2 Plijeters/IQ Music
0-0-0 MCA - (RAGAT 2} (F)
87 LED 5;rcnin M.0D. (Rickic Fermie) MCA Music © A
58 e INDESTRUCTIBLE Arista 111717 (12°-611717) (BMG}
Four Tops (Bobby Sandstrom) Jobete Music
5’ CNEW | BURST Epic BLONDM 1(C) A
The Darling Buds (Pat Collier) Copyright Control
DON'T CRY Virgin BOY 107{12) (E)
60 [NEW | Boy George (Bobby Z} Virgin Music/Rondor Music See © A
6‘ a3 TOUCHY! Waorner Brothers W 7749(T) (W)
* A-Ha (Alon Tarney) ATV Music (s)
193 | NEED YOU Debut/Passion DEBT(X) 3044 (A}

= B.V.S.M.P {Felton Williams) EMI Music

DON'T TALK DIRTY TO ME Siren/Virgin SRN{T) 86 (E}
Jermaine Stewart (Andre Cymone) SBK Songs/10 Music

SWEET CHILD O' MINE Gelfen GEF 43(T) (W)

52 & Guns N’ Roses (Mike Clink) Warner Chappell Music (5)
. FREE 4th B'way/lslond (12)BRW 112 (F)
T2 will Downing (Will Downing) Copyright Comrom{h:y::lls Music A
ONE WAY OUT 5 te/EMI (12)SY 16 (E)
66 NEW ) Reid (Jolley/Harris/Jolley) Rondor Music/Repro yhr;‘c:;z ; A
67 s OOCHY KOOCHY hm King/Mute 78FORD 1 (12 -BFORD 1) (I/RT)
“ Baby Ford {Baby Ford/Mr thrRhy'hm King Music
MR LEE EMI{12)EM 73 (€)
68  NEW Diano Ross (Tom Dowd) Carlin Music A
BABY BABY

CBSBABEM1(C) A
Eighth Wonder (Pete Hammond) Copyright Control

HALLELUIAH MAN Fontana/Phonogram MONEY 5{12) (F)
Love And Money {Gory Katz) SBK Songs

IN THE NAME OF LOVE

Chompion CHAMP(12) 86 (BMG)
Swan Lake (Todd Terry} Champion Music

~
~
(=

IT'S YER MONEY I'M AFTER BABY

Polydor GONE(X) 5 (F}
The Wonder Stuff (Pat Collier) PolyGram Music

73

EVERY GIRL AND BOY

CBS SPAG(T) 1 (C)
Spagna (Spagna/Larry Pignagnoli) Copyright Control

74

DEEP & WIDE & TALL

WEA YZ 154(T)R (W)
Aztec Comera (Russ Titelman) Warner Chappell A

75

ANCHORAGE London LON{X) 193 (F) A
Michelle Shocked (Pete Anderson) PolyGram Music



Sunset
sound
dawns

By Barry Lazell
WHILE THE UK dance world os a
whole reels under the sheer deluge
of Acid House product and at-
tempts to come to terms with exact-
ly what constitutes the Baleoric
beats scene, MCA Records is quiet-
ly pointing to ¢ string of chort suc-
cesses and a source of major things
to come with the Sunset Sound, the
new dance music of Los Angeles.
Almost unnoticed by the rest of
the industry, MCA has taken out a
virtual monopoly on the black mu-
sic emanating zom a handful of
studios, writers and producers from
the five square mile North Holly-
wood (“Universal Town”) area of
LA. Over on 18-month penod, a
variety of acts old and new have
ridden to R&B, national and then
international chort success with

varieties of the blend of “Sunset
Soul” which is the product of
mixer/producers like Louil Silas Jr,
Jheryl Busby, Timmy Regisford and
LA and Babyface, and of the

Hitsvil e, Lady, Larrabee and Uni-
versal City studios. Their sound, a
subtle sensual R&B groove (essen-
tially, the rhythm of tﬂe Sunset Strip
clubs where the likes of Louil Silas
Jr homed their DJ mixing skills) far
removed from the bustle of today’s
Philacelphia sounds or the dio-
mond-hord cutting edge of New
York street music, is the essence of
Sunset.

The artists in question include
Gladys Knight, New Edition, Patti
LaBel e, Jogy Watley (who won a
Gramrmy earlier this year), the Jets,
George Pettus, Stephanie Mills,
current US and a UK chart-rider
(ond ex-New Edition) Bobby
Brown, the internationally success-
ful Pebbles {on her way to a mil-
lion-szlling LP in the US), and re-
cent UK top tenners the Mac Band.

MCA's Pete Bassett reckons that
there is much more to this move-
ment than just a local studio trend,
as evidenced by the audience
whict is developing along with the
music

“Its not just the sound that's of
interest — the Sunset Beat en-
comgasses both a slick groove and
a slicc image; it's the complete an-
tithess of the hard-edged sireet
cuts and styles of New York.
There’s a Los Angeles “feel” em-
bedded in the sound; it mirrors a
clean-cut youth lifestyle more into
wearng suit and tie than jeans and
a sweatshirt, and light jewellery
that hints but doesn’t flaunt, where
a New York kid might want to
wear brash gold rings and chains.

“The analogy is there in the mu-
sic, bacause it touches at a sensual

STEPHANIE MILLS: one of the stars of fh new Sunset Sound

JODY WATLEY: already with o
Grammy under her belt

rhythm which allows the listener to
add the other ingredients; the
brash New York sound, by con-
trast, dictctes and demands. So this
isnt merely a musical movement,
but an enhancement of a growing
new style awareness among LA
youth.”

That the style is also gaining ac-
ceptance outside the US West
Coast is indicated by the fact that
six of the acts listed above had
number one US R&B hits within a
six-month period, before crossing
over to pop success and in some
cases — notably the already-quot-
ed Mac Band and Pebbles — find-
ing major crossover favour in the
UK as well.

When the Balearic beats have
died away, watch out for the sinu-
ous Sunset Sound: it may be all
around you before you realise it.

MCA IS planning a compilation,
Sunset Sound Of LA, feoturing
the following tracks:
Mac Band — Roses Are Red,
Pebbles — Girlfriend, Bobby Brown
~ Don’t Be Cruel, Jody Watley —
Some Kind Of Lover, New Edition —
if It lsn't Love, Gladys Knight —
Lovin’ On Next To Noi‘{ving, Howard
Huntsberry — Sleepless Weekend,
Janice McCloin — Passion & Pain,
Stephanie Mills — Puttin’ A Rush On
Me, St Paul — Intimacy, Body —
Middle Of The Night, Randy Hall —
Slow Starter, Perri — I'm The One,
Giorge Pettus — One Track Mind,
Sve Ann — [l Give You Love,
Mixmasters — Don't You Wanna Be
Loved.

The cassefte and CD versions will
also include: Mac Band — Stalemate,
Pebbles — Mercedes Boy.

(o

U M N

TOO LATE perhaps to tum it back
around in the national chart, but one
of the biggest sellers in the disco
market last week, Les Adams’
“industrial” sounding INNER CITY
featuring Kevin Saunderson Big
Fun (LA Big Big Fun Remix} (10
Records TENZ 240) is usetully flipped,
as was the previously mentioned less
significant remix, by Graeme Park’s
Techno Frisbee Megamix of various
Detroit “techno” House tracks, and
makes the logical point ot which to
pick up our continued listing of current
House product. Other UK releases
include NITZER EBB Control I'm Here
{Mute 12MUTE 71), angular jerkily
leaping instrumental with an acidically
spurting Hardcore Mix flip; THE
MOODY BOYS featuring RHYME
& REASON Acid Rappin’ (CityBeat
CBE 1230), jumbled bubbly acid
churner with Wee Papa-like girls
and transformer scratched “oié olé”
chants from Hot Hot Hot; TOM TOM
CLUB Don't Say No (Pumpin’ Acid
Mix} {Acid Mix) {Fon-ana TCBXR 1),
Marshall JeHferson remixed bubbly
and stuttery acidic twitterer (far
removed from the less commercial
original mix!); TONY TERRY Young
Love (You Show Me Yours And I'll
Show You Mine Mixi (Epic TONY T4},
soulful nervy jiggly driver, for some
reason re-subtitled but otherwise the
same as the US’s Acid Remix; BAM
BAM Where's Your Child2 (Desire
WANTX 7), racing car, crying baby
and glass smashing effects punctuated
plodding twitterer w th bogey
man-type title line muttering; LIAZ
House Sensation (Kevin ‘Master
Reese’ Saunderson Mix} (10 Records
TENX 246), vacuous girls cooed
frantic House which to my mind is the
exact modern equivalent of late
Seventies disco dross; BELOVED Acid
Love (Love & Ecstasy Mix) (WEA
YZ2311T), drugs related thumping
twiterer promoed in several mixes but
just this one being flip 1o the
sub-Eurythmics-ish Loving Feeling;
COLM Il Christmas Tree (Ruby Red
Records LTD 555}, eddly titled
unseasonal Acid bounder; JAMIE
PRINCIPLE Rebels (Get Righteous)
{ffrr FFRX 10), disappointing thudding
dull vocal strider wh ch ropidly came
and went on his past reputation;
PENTHOUSE 4 Slave (To The House
Of Love) (Dyna Track DYNAT 102,
via EMI}, basic bashing but then more
tunefully moaned jitterer; B € BOYZ
Just Can’t Give You Up (Blue Chip
BLUE CHIP 6T), smoothly trotting
sparse treatment of Mystic Merlin's
oldie; GANGSTERS OF HOUSE Ow!
(SE1 Records 12HTP 3), deliberately

drugs orientated witless galloper, not
to be encouraged. A couple of House
albums are also out here, the
VARIOUS ARTISTS Acid House
Jack Trax DOT 1} compilat on that
Mot Mix 5 Inc released as Acid LP

in the US, and an eight track LIZ
TORRES fecturing MASTER C&.J
Can't Get Enough (Jack Trax UIZ T 1)
compilation. For once there weren't
many imports of note in the week up
to lost Thursday, best being BOBBY
BROWN My Prerogative (MCA
Recards MCA-23888), remorselessly
rolling P'funk-style lurcher; ke
FLIGHTT She's Sexxxy (RCA 8730-1-
RD), azz-funkily bounding drawlingly
conversational rap with a tempo
that'll help it in House venues too; THE
MACK foaturing TIM BRYANT
Escase (Quark QKO11), attractively
moaned hi-hat hustled gentty
wriggling swayer; L.N.R. Kream
{House Jam Records HJA 8805),
stuttery simple thudding Acd House;
JACKIE SILVERS If By Chance (MCA
Reccrds MCA-23899), Colonel
Abrams-crected throo:z airl wailed
jerkily spurting New York disco
bourder. There’s only room now to
mention the best UK releassd raps,
including OVERLORD X 2 Bad
{Maago Street 121S 387), nothing to
do with Michael Jackson,
Hackney's fast talking answer to
Public Enemty keeps announcing
“I'm oad” over an exciting slithery
scrakch backing; M.C. DUKE
Mirocles (Music Of Life NOTE 20},
Jadkson Sisters | Believe In
Mirccles, breok beat based jittery
roller that's shaping up as the label’s
biggest release since Derek B's early
hits; THE BEAT CLUB Security (Bass
Records BSS 12-3, via Chempion),
girls and guys muttered “latin hip
hop”-type electro jitterer based on
Tyrone Brunson’s old Th2 Smurf
rhythm; TOP BILLIN’ Naturally
{Ragsonic DOPE T1, via The Donce
Yare Recording Corporation),
members of the Overtord X posse
rapging their own collective praises to
a fast sparse James Brown based
groeve, the flip’s slinkily jolting slow
treatment of Klees's Never being a
possbly bigger aftraction; TRUE
MATHEMATICS For The Lover In
You {Remix) {Champion CHAMP 12-
83), Sugar Hill Gang, Lillo
Thomas and James Brown breok
beats constructed pattering and
rolling intelfigently wordec
ant.-materialism rap.

R ght — soul, funk and pop dance
matenial next week (unless there's
another deluge of the above before
therd!

S ——
" | N
: . >

3 »tonight’'s the night«< S

4
M on seven inch
J/ Chrysalis and extended twelve inch
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roPDOMUsINGLES

COMPILED BY MUSIC WEEK FROM GALLUP DATA. BUBBLERS ARE FROM OUTSIDE THE TOP 50 ON THEIR WAY UP

8
R
o YR Wi Ge ; rVW

§ 1 o BIGFUN
Inner City/Kevin Saunderson  10/Virgin TEN(X) 240 (E

2 20 TEARDROPS

Womack & Womack 4th+B'way/Island {(12)BRW 101 {F
g 33 LOVELY DAY (Sunshine Mi

Bill Withers CBS 6530017 (12'—65300186) (C
4 ¢: SHE WANTS TO DANCE WITH ME

Rick Astley RCA PB 42189 (12'—PT 42190) (BMG
5 WEE RULE

Wee Papa Girl Rappers Jive JIVE(T) 185 (BMG
6 ¢ RIDING ON A TRAIN

The Posadenas CBSPASAM) 2(C
7 s CAN YOU PARTY
Royal House Champion CHAMP(12)79 (BMG

DOMINO DANCING
Pet Shop Boys Parlophone (12)R6190 (E
© > NOTHING CAN DIVIDE US

Jason Donovan PWLPWLMI7({P = H

10 £ FOUR TUNES A FFRON

o

GATHR |
-3

TOP 10 ALBUMS

1 . : MOONLGHTING
2 ACID JAZZ AND OTHER ILLICIT GROVE
3, CONSCIENCE

4 : ; RAPTRAX
5 mm DONTEEGRUEL
6 : : BALEARIC BEATS VOL |

. Varioss
7 .5 URBAN ACID

The first Bhangra exossover hit?
Produced by Biddu Il ¥
Club mix by Craig Bevan » +1
12" WSRT 9 (pic bag) .
7" WSR 9 (pic bag)

Various  Urhan/Polydor URBLP15/URBMC1S (7). W 7 o
8 I g GOOD A : Out Now. Distributed by PRT.
w Saftron are Nazia Hassan, Rita
- 3 Re | FOREVER Wolt (of ‘My Beautiul Launder- fh}
o, 1 ette’ and 'Tandoori Nights') and g <
SUCCESS ... NEVER ENDS Meera Syall (of 'Sammy And z o
10 v : Scott White RCA PLY0244/PK90246 (BMG) Rosie Get Laid’). g

TOP1T1O BUBBLERS

1 ANY LOVE

Massive Attack Massive Attack —(MASS001) I}
2 IT'S YOU

ieutibacls 4th & B'Way/Island {(12) BRW111 (F)
3 REACHIN' :

Phase If _Republic —(LICT006) {1}
4 PLAYING WITH FIRE (EP)

M-D-EMM
5 IMAGINATION

§! ]
6 A HUNDER

Fast Eddie D J Intermational —(DJ961) (IMP)
v 4 SO MANY WAYS (DO IT PROPERLY PART 2)

Brat Pack Vendetta —(VE7008] (IMP)
@  YOURE GONNA GET ROCKED

Lotoya Jockson RCA PB49527/PT49528 (BMG)
© ROCK THE PARTY RIGHT

Cool House Underground (USA} —{UN118) (IMP)

10 REBELS (GET RIGHTEOUS)
Jami : London FFR(X)10 (F)

@ AVAILABLE NOW
~ THE “SAN ANTONIO MIX”’ OF

IF YOU FEEL IT

7" & 12" Cat No. YARD (T) R2
DISTRIBUTED BY SPARTAN




Big budget Budgie

Budgie has
come of age,
growing from
a cult
Seventies
programme fo
a big budget
musical. Dave
Laing reports
on how Adam
Faith and
company

are reviving
the endearing
character,
ballads and
all

N NEW Years Eve
1985 award-winnin
songwriter Don Blocg
had lunch with Adom
Faith. “I wanted to do a musical
with Adam”, explains Block. “We'd
talked about Brighton Rock and
about Alfie but we couldn’t get the
rights. And we talked about

COMPACT

DIGITAL AUDIO

1 - REVOLUTIONS, Jean Michel Jarre Polydor
2 ) STARING AT THE SUN, Level 42 Polydor

3 2 NEW JERSEY, Bon Jovi
Vertigo.Phonogram

4 4 CONSCIENCE, Womack & Wormack
4th ***ss B'Waoy/lIsland

5 - PRACE IN OUR TIME, Big Couniry Mercury

6 3 HOT CITY NIGHTS, Various
Vertigo,Phonogrom

7 & TRACY CHAPMAN, Trocy Chopman  Elekira
8 5 BUSTER (OST, Various Virgin
9 13 MOONLIGHTING (0SY), Yarious WEA
10 11 BAD, Michoe! Jackson Epic
11 8 RAP TRAX, Verious Stylus
12 10 ANCIENT HEART, Tanita Tikarem WEA

13 7 SUNSHINE ON LEITH, The Prodaimers
Chrysolis

14 20 . AND THE BEAT GOES ON, Verious Telstor
15 18 BEST OF EAGLES, Eagles

17 BROTHERS N ARMS, Dire Strasts
Vengo,Phonogram

17 1S TANGO IN THE NIGHT, Fleetwood Mac
Womer Brothers

9 THE FIRST OF A MILLION KISSES,
Fairground Attract.

19 HEAVEN ON EARTH, Belinda Codisle Virgin

16 1DOL SONGS: 11 OF THE BEST, Bilty Idol
hrysalis

Asylum

>

°

~
F=)

Compiled by Gallup for the
BPI, Music Week and BBC * 1988
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ADAM FAITH in Seventies pose from the successful TV series

Nearly three years later, the
stage musical Budgie begins its
London previews at the Cam-
bridce Theatre this week. The book
by ic by Keith Waterhouse and
Willis Hall who originally created
the craracter for television while its
full score (20 songs) has been writ-
ten by Don Black with Mort
Shuman, the American composer
whose credits include Save The
Last Dance For Me and Can't Get
Used To Losing You. The duo were
infroduced by publisher David
Platz and “got our feet wet”, says
Black by writing In One Of My
Weaker Moments, the show’s big
ballad just released as a single b
Anitc Dobson who co-stars wit
Faith in Budgie.

For Shuman, who has lived in
Eurooe for over 20 years, this was
his first attempt at a full scale musi-
cal. He had done a show based
on the songs of Jacques Brel and
a concept album released in Paris,
but ‘wnting a musical is like @
chess-game. It's very complicated:
you have to collaborate with the
director and choreographer and
ideally each song should move the
story along melodically and lyrical-
ty. I's not like sitting down and writ-
ing a ditty.”

Budgie’s storyline draws on el-
ements from the television series
and is set in the late Sixties. How-
ever, the music does not echo the
pop rends of that time. “Pop music
with guitars won't work in the the-
atre,” says Don Black. “The ston-
dard rock form is not really suited
to the demands of a musical which
is why a lot of pop composers fail
when they try to write a show.”

In both book and Black’s lyrics,

funny man he is”

Side Effects.

MCA President Irvin

recalls

it Shuman Country.”

KEY A=Radio | ‘A’ list | voo: DR REclonal R
B=Radio 1 ‘B’ list R us fars w8 1w w9 | oRr
C=Radio 1 °C list ACTIAL PLATS | PLATLISTED | PLAJLISTINGS [

4 or more 43 srhons {
ALMOND, MARC Teors Run Rngs Bariophonel ¢ 13 JC Al 12| w
ASSOCIATES, THE Heart Of Gloss WeAl— « Jc 8] ¢ nfp —1
ASTLEY, RICK She Wants To Dance With Me RCA |12 T EEE
ASWAD Set Them Free Mango|— — |—= —| 15 21| —
AZTEC CAMERA Deep & Wice & Toll WEAl10 4« |C c| 33 2] m
AKER, ANITA Gving You The Best flekal — ¢ |= —| B 2§ 8
BANARAMA Love, Truth & Honesty london] ¢ — = | 2 2} 2
BEATMASTERS/PP ARNOLD BecthUp __ RhythmKing |10 10 | A A| 14 9| 35
BENATAR, PAT Don't Wo'k Away Chysalis| ¢« |8 ] 19 _| &
BLACK Bg One asml s s |8 8] 2 3] s
BON JOVI Bad Medhane Veigo |10 10 |A Al 24 2:] W9
BROS | Quit eS| 9 12 J€ Al u 30|
BROTHER BEYOND The Harder | Try EMij ¢ 1 fc 8l 3 2| =
CARLISLE, BELINDA World Without You Vign| 6 10 | B Bl 30 35} 4
CARMEN, ERIC Moke Me Lose Control Aistal— — J— | 2 20] —
CETERA, PETER One Good Womon Warner Brothers AQ 8 G 8 ‘. 17 17 83
CHAPMAN, TRACY Tokn BoulARevoiution  Elekta|— 6 | € B, 3 8| —
CHEAP TRICK Don 1Be Cruel Epic 0 [N 23 23 B
CHRISTIANS Harvest For The World Island | 19 g A —l 10 — -
COLD CUT Stop This Crazy Thing ~ Ahead Of OurTime | & 15 | B { 127 9] o
ICOLLINS, PHIL Groovy Kind Of Love vigin]10 16 | A A| 38 4
ICOPE, JULIAN Charlofte Anne Mand] 5 5 [8 | w 121 @

. ' DARLING BUDS Bust Native| 5 <« | B —| n —] s
3‘#’2?”:2‘30:2‘?&Ih::ri:z"’,&i‘;;:z DEAN, HAZELL Turn  nto Love LEER 0 R
who knows Don knows what o | |2ONOVAN. JASON Nothing Can Duvde Us pwel ¢ ¢ |8 Bl M 3] 8

points out DOWNING, WILL Free ah&Bway] ¢ 4 J € —| 25 18] &
Shuman. “He's been waiting to | |PURANDURANIDontWo You Love DR R
show it in his work and here he ERASURE A Little Respect Mute {15 13 A A I3 12
has lots of opportunities.” EVERYTHING BUTTHE GIRLLovels...  bloncoynegro | — — | — —~1 15 23| —
“In return, the composer has to | [FARNHAM, JOHN Age Of Reason RCA 5« Bl 16 s [IEEl
be generovs to accommodate FIVE STAR There's A Brand New World Jent] ¢ 9 B A 5 16*’ -
funny ideas.” says Black, citing one | |FOURTOPS indestructoble Arisia] - <« PEONC] 22 33 Nss
number from the show sung by “o | |FREY, GLEN True Love Mcal & 8 [A B 2 26] 100
dipsomaniac and a nymphomani- | [GRAYSTOKE Up On The Roo LEESY « - BCEEEN — e
ac” and called If It Wasn't For The | |HARRISON, JERRY Rev it Up el — - pemmal 7 o e
HIGHLINERS I've Been Stung By . mee|— s P—ml - _ e
Somewhat less funny has been | |HOLLIES, THE He An't Heavy He's My Brather Ew|13 15 |8 B| 3 35) 2
the effort to raise the £1.1m to | | 6USTONWHITNEY One Momentin Time Aista| 7 8 |'B B 39 38| 3
s'?ge B”dg'eMMﬂht'hi etﬁcep'w" JACKSON, MICHAEL Another Port Of Me LEEER -0 EEEl
ofCameron Vodktoh here o1t | it et tiin| 5~ €| - | =
West End," says Block, e had JOHNSON, JESSE Every Shade Of Love Breokout | — 4 B B - o
to do it myse“: with Lawrence LEVEL 42 Heaven In My Honds Polydor| 7 11 8 A 9 2 S
Myers". One of the show's most LOVE & MONEY Holle'viah Mon Fontano | 4 4 8 E_‘ 17 ]ft 70 |
enthusiastic supporfers has been | |MARIEX ZIGGY Tumbli'Down Vigin| 5 6 |~ —| 1 8| 4}
David Simone who originolly com- McFERRIN, BOBBY Don't Worry, Be Happy ~ Manhatton | 14 10 | A =1 3% 25 ibH
mitted Phonogrcm Records as an MILL VANILLI Gird You Know If's True Cooltempo | — 4 | = - 4 — je
investor. Whan he moved to MCA | |O'NEAL ALEKANDER Foke ‘88 Tabu[10 8 J€ cf 26 25] 16
late last yea-, he took his enthusi- PASADENAS RndngOnATron css | 17 16 A A 37 3?_ 13 ]
asm with him, getting Black to meet | |PETSHOPBOYS Domino Dancing i 9 JA Al 37 3] 9
Azoff. “He | |PREFAB SPROUT Cars And Girls Kichenware | 7 6 | € €| 2 27| 80 |
only had to hear holf of Weaker | |PROCLAIMERS, THE I'm Genno Be Chysalis| 7 16 | A Al 34 350 15
Moments and he said he was in,” | |REO SPEEDWAGON Here With Me TR — _ DR 1 (7
Black. MCA has now | |ROBERTSON, ROBBIE Folen Angel W — o e e
bought out Phonogram’s interest | |ross, DIANA MrLee | « - |8 —| v 120 &8
ond will be recording a cast album | {sagriNA Al Of Me Me; s — BN , _ I
on the Sunday after the show [ JouirN"pEpA Shoke Your Thang el 9 16 JA Al 7 | 2}
ﬁ&i:solfnfhtaoggggi.eztengns‘(i]smStE:t: SHAW, SANDIE Plecse Help The Couse . RoughTrode| 5 6 | B —1 3 — | & |
en James of Dejamus, Don Black's SHOCKED, MICHELLE Anchorage CookingVinyl | 9 10 B B 18 12375
loname pUbliS er, While) Elnizle SIFFRE, LABI Listen To The Voice China | — 4 - — 20 21 | 81 [
Bucks Music has a minorify Sharey SINITTA 1 Don't Beheve in Miracles Fonkm;r—’ - 1€ - 29 P27y
Black and Shuman have plons to SIOUSXIE & THE BANSHEES Kiing Jor Wonderlond | 4 4 B 8 8§ — BN
continue wriring together. “We're | |SPRINGSTEEN, BRUCE Spore Pars ces|— 71— -] u | 4]
going to do some country songs,” | |STEWART, JERMAINE Doci Tak Dty To Me sien| — — J = | n# n| &l
explains Black. “I'd like to do an | |TALKING HEADS (Nothng 8ul) Flowers - — e -] 8 | —
album with Mort singing and call | [TIKARAM, TANITA TwstIn My Scbrety WEA| — 4 = = 7 - =
TOMTOM CLUB Don'tSayNo Fontana| — St—- =1 - - 9
TAU PAU Secret Garden Senl N 8 LB o 3 R} 2
TRANVISION VAMP Revolutan Baby mcal & 9 |8 B 19 2] 3
TURNER, RUBY Sigead, Seoted Delvered el & s DALDAL 2 o=
TRIE, BRIt = llondf 22 20 A Al 34 2%} 1
VANDROSS, LUTHER Any Love N — I ¢ e
WEDDING PRESENT Why Are You BengSo  Reception! — 4 0 = - 4 - 48
WEE PAPA GIRL RAPPERS Wee Rule gvel 7 0 BA A 12
WIEDLIN, JANE Rush Hour Moshatton| 9 16 [ & A 18 33] 3
WILDE, KIM Never Trust A Stranger mcal it 4 J A 8] o 0] 3
WITHERS, BILL Lovely Doy (Sunshine Mix) ~ces| 4« 19 A Al 35 3] @
WOMACK & WOMACK Teardrops ah&Bway| 16 18 | A Al 38 39] 4
WONDER, STEVIE My Eyes Don1 Cry Motown| — — §— | 10 3] —
| WONDERSTUFF it s Yer Money I'm After Polydor| 4 9 B B 10 16 72
| YELLO The Roce Merwy[14 17 FA A} 77 32| 1
| |
B TS
A more detailed playhst breakdown, tracking specific records, is available from the Research
Department. For details of this weekly service, call Lyrn Facey on 01 387 6611 ext 221
Records are eligible for the grid if they o) are on the current Rodio 1 playlist, er b) had 4
or more plays on Radio 1 last week as logged by Svom Trocking, or ¢} are featured on
11 or more current ILR playlists (A & B lists)

DON BLACK (left) and Mort Shuman: sowing the Budgie seeds

MUSIC WEEK 8 OCTOBER, 1988



TOP

100 - AL

INCORPORATING LP, CASSETTE & CD SALES

NEW JERSEY
NOI ! Bon.lov.i'lE 9] 5

STARING AT THE SUN co

Vertigo/Phonogrom VERH 62

2 7 leveld2 Polydor POLH 50
REVOLUTIONS co
3 m Jean-Michel Jarre Polydor POLH 45
RAP TRAX co
4 ¥ Various Stylus SMR 859
, CONSCIENCE o o
5 Womack & Womack 4th + B'Way/lsland BRLP 519
s MOONLIGHTING (OST) O
6 Various WEA WX 202
s HOT CITY NIGHTS e <
7 Various Vertigo/Phonogram PROTV 15
. KYLIE * o
8 Kylie Minogue PWLHF 3
m PEACE IN OUR TIME ¢
9 Big Country Mercury/Phonogram MERH 130

s TRACY CHAPMAN ** oo
Io Tracy Chapman

g SUNSHINE ON LEITH O
I I The Proclaimers

. TER (OST
12 ¥ \B/uunius (05T) o

1o BAD k¥k%kkk o
I 3 Michael Jackson

AND THE BEAT GOES ON o

Elektra EKT 44

Chrysalis CHR 1668

Virgin V 2544

Epic 450290-1

|4 % Various Telstar STAR 2338
. DIRTY DANCING (OST) ** co
I 5 Original Soundtrack RCA BL 86408
PUSH *% oo
: 16 " Bros CBS 4606291
ONESON 1 o
I7 m Various BBC REF 693
HEAVEN ON EARTH *
18 20 Belinda Carlisle i Virgin V 2496
., ANCIENT HEART O c
I 9 Tanita Tikaram WEA WX 210

an . THE FIRST OF A MILLION KISSES * co

MUSIC WEEK

OUT OF THIS WORLD c

Europe Epic 462449-1

TURN BACK THE CLOCK * ¢

THESE ARE JUST 4 OF
THE GREAT NEW
RELEASES FEATURED IN
PICKWICK'S MAGIC
JUKEBOX COMPETITION

e COS 7 7
0 HSC 32“3 MC: cam 123,

CO Pwks 5,14

VLo

60 51 Johnny Hates Jazz VirginV 2475
61 © iﬁ)yfelg THE HOUSE! O S,
62 % \lfjolsgﬁN B Urban/Polydor URBLP 15
63 ° ?‘IIS:PGE OF SPIES *%x*x% FETER
64 Lﬂﬁ:khigk;: BRI, 2 Epic EPC 85930
65 lS\I'ﬁLE OF EUPHORIA oo =gy
66 m yllx)éf M Manhottan/EMI MTL 1028

NOT ME o

Glenn Medeiros London LONLP 68

GREATEST HITS LIVE o

68 i rly Simon Arista 209196
, LOVE® o

69 Aztec Camera Warner Brothers WX 128
s PEOPLE @ <o

70 Hothouse Flowars London LONLP 58
.. THE BLUES BROTHERS (OST) w

7] Various Atlantic K 50715

72 48

KEEPER OF THE SEVEN KEYS PART 2 o

Helloween Noise Int NUK 117

52

ROBBIE ROBERTSON e o

Robbie Robertson Geffen WX 133
& FAITH %% co

George Michael Epic 4600001
1) RAINTOWN e o

Deacon Blue CBS 450549-1
;o ALL ABOUT EVE @ o

All About Eve Mercury/Phonogrom MERH 119

n

THE CREAM OF ERIC CLAPTON ** co

Eric Clapton/Cream Polydor ECTV 1

M _uiaseRse



% T

-

21

. RARE GROOVE MIX o

Various Stylus SMR 863
m ALL THAT JAZZ co
22 Breathe Siren SRNLP 12
5 NOWLI2 %% o0
23 Various EMI/Virgin/PolyGram NOW 12

24 *

IDOL SONGS: 11 OF THE BEST *

Bllly Idol Chrysalis BILTV 1

25 24

BEST OF EAGLES * o

16 GREAT S ygs

Album/Cassette — Dealer Price £1.82

Compact Disc — Dealer Price £3.65

Eagles Asylum/Elektra EKT 5 ORDER NOW FROM:
Pickwick: 01-:200 7000 - H.R. Taylor 021-622 2377
2% - zfﬁfdse%,,jeaclf’ AWMU Wynd-Up Distribution Ltd: 061872 5020
T.B.D: 0782 566566 - PRT: 01-640 3344
A SALT WITH A DEADLY PEPA O o —
27 37 Salt'N Pepa FFRR/London FFRLP 3
WHITNEY * k%% % THE INNOCENTS @
28 ¢ Whitney Houston % Arista 208 14) 43 % Erasure Mute STUMM 55
KICK » SO GOOD e o
29 i INXS 7 Mercury/Phonogram MERH 114 44 o Mica Paris 4th + B'Way/lslond
APPETITE FOR DESTRUCTION HYSTERIA * o
30 21 Guns N’ Roses g GeHen WX 125 45 3 Def Leppard Bludgeon Rift/Phono HYSLP 1
SPIRIT OF EDEN oo HI LIFE - THE BEST OF AL GREEN o
3' 2 Talk Talk Parlophone/EMI PCSD 105 46 % AlGreen K-Tel NE 1420
% TANGO IN THE NIGHT k%% %% cp o POPPED IN SOULED OUT &% co
32 Fleetwood Mac Warner Brothers WX65 47 Wet Wet Wet Precious/Phonogram JWWWL |
RANK e METAL RHYTHM oo
33 7" The Smiths b Rough Trade ROUGH 126 48 m Gary Numan IHlegal 1LP 035
THE WORLDS OF FOSTER & ALLEN ¢ TWICE THE LOVE O o
34 % Foster & Allen ; Stylus SMR 861 49 & George Benson Warner Brothers WX 160
GREATEST EVER ROCK ‘N’ ROLL MIX MORE DIRTY DANCING (OST) @
35 5 Various .SacyRsSMRsss 50 ‘1" Various ( ) RCA BL 86965
THE MOTOWN SONG BOOK ALL THE HITS AND MORE ¢
36 m Ruby Turner > Jive HIP 58 5] 57" The Hollies EMI EM 1301
51 PURPLE RAIN (OST) * co ;5 BROTHERS IN ARMS ** k% kk k% k% cp
37 Prince & The Revolution Warner Brothers 9251101 52 Dire Straits Vertigo/Phonogram VERH 25
SHORT SHARP SHOCKED ¢ ... AND JUSTICE FOR ALL ¢
38 * Michelle Shocked Cooking Vinyl/London CVLP 1 53 = Metallica Vertigo/Phonogram VERH 61
BLUE BELL KNOLL PEEPSHOW ¢
39 15 Cocteau Twins 2 4AD/CAD 807 54 " Siouxsie & The Banshees Wonderland/Polydor SHELP §
WORKERS' PLAYTIME co HITS 8 *
40 e Billy Bragg Go! Dises/Chrys. AGOLP 15 55 % Various CBS/WEA/BMG HITS 8
THE STARS WE ARE THE JOSHUA TREE * k&% & cp
4' m Marc Almond Y Parlophone PCS 7324 56 ¢ u2 Island U26
BROTHERS IN RHYTHM ¢ LOVESEXY e ¢
42 m Various g Ariola 303374 57 o Prince Paisley Pk/Warner Bros WX 164
;; DON'T BE AFRAID OF THE DARK co
Ay (;g(:?OLO%ZLnA"T;)NUM * & ‘g&%%tsuzm)rwum (;3:;:)%%":“5, 58 RobertCroy Band Mercury/Phonogram MERH 129
GOLD SILVER

(100,000 units)

{60,000 units)

m NEW ENTRY n RE-ENTRY

79

72

THE CHRISTIANS *% co

The Christians island ILPS 9876

OFF THE WALL + co

80 7" Michael Jackson Epic 450086 1
gs ROLLWITH IT @ o
8' Steve Winwood Virgin V 2532
THE COLLECTION @ o
82 &® Barry White Mercury/Phonogram BWTV
FACE VALUE ** % ¢
83 76 phil Collins ; Virgin V 2185
BIG TIME oo
84 m Tom Waits Islond ITW 4
&l ON THE BEACH @ o
85 Chris Rea WEAWX 191

86

60

WIDE AWAKE IN DREAMLAND e co

Pat Benatar Chrysalis CDL 1628

g7 &

ACID JAZZ AND OTHER ILLICIT GROOVES co

Various Urban/Polydor URBLP 16
SLIPPERY WHEN WET %%
88 n Bon Jovi Vertigo/Phonogram VERH 38
FUR co
89 > Jane Wiedlin Manhattan/EMI MTL 1029
STRIP MINE co
90 m James Sire JIMLP 2
87 RUMOURS k% ** k% * cp
9] Flestwood Mac Warner Brothers K 56344
., PHANTOM OF THE OPERA x %% o
92 Various Polydor PODV 9
.; PET SHOP BOYS, ACTUALLY *%* co
93 Pet ShOp Boys Parlophone PCSD 104
NON STOP O ¢
94 7 Jolio Iglesias CBS 4609901

THE EIGHT LEGGED GROOVE MACHINE o

Q8 % The Wonder Stuff Polydor GONLP 1
96 & 5l " © A
A Bt iy
98 4 EMEEQ&!'NG e EMI EMC 3538

INTRODUCING THE HARDLINE ... * %% %% o
Terence Trent D'Arby CBS 4509111

100

88

NOTHING LIKE THE SUN * o

Sting A&M AMA 6402

The British Record Industry Chart

CD: Released on Compact Disc
Social Surveys (Gallup Poll) Ltd, 1987. Publication

rights licensed exclusively to Music Week; broadcasting rights to the BBC. All rights reserved.”




‘It's prefty
fishy. |
haven’t really
had any of my
staff on Radio
One since
1983 and that
makes it hard
for me to
compete’

Flying
against
the
airwaves

by Selina Webb

TEN YEARS in the music business
and Gary Numan says he’s “very,
very disheartened”. The synthesiser
songs are still flowing, the fans re-
main loyal but, he says, Radio One
never plays his records.

“The fans buy enough records to
put them intokxae top 30, but they
don't get played so drop straight out
again,” he says.

Numan has never enjoyed critical
acclaim, but he’s mystified by the ap-
parent antipathy to his new releases
— and by reports that his dwindling
success has left him penniless.

“I think it must be sour grapes. If's
just not true that I'm broke, at least
| hope I'm not because I've just
bought a new aeroplane,” he jokes,
also denying that his Numa label,
which faded out in 1987, is gone
for good!

“Numa has been quiet over the
lost year but that's just bacause I've
been bringing things out on other
labels. It's still there as a stand-by.”

The lotest Numan projects are an
album with Bill Sharpe, a new solo
album released last week on lllegal
Records and another cclloborative
work with Miles Copeland which
Numan describes as up front New
Age music “the sort of thing I've
been doing four or five years but
have never found an outlet for”.

The first single from the Metal
Rhythm album, New Anger, is in the
chart and o 19-date UK tour is in
progress. Now Numan is hopeful
that his airplay jinx will be broken.

A byrd in
the hand

b(/ Dave Cavanagh

OVER THE past six months lovers of
good tunes and swashbuckling 12-
string guitars have been assembling
gleefully in the caverns of London
to discuss the many merils of
Summerhill. Formed by tall Scottish
person Seori Bumett and economy-
sized Yorkshireman Neil Scott out of
the remnants of those hardy roots
rockers The Snakes Of Shake,
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GARY NUMAN: Iittle airplay, but the fans remain foithful

Summerhill offer an exciting pop
ospel that replaces the usual indie
ﬁ)vecbly-shombolic ethic with de-
ceptivel simple  country-styled
songs played and sung very well in-
deed.

Those who spotted Byrd-like qual-
ffies to the band’s debut single, |
Want You, are only half the way
there, as the Summerhill album, fea-
turing the wizard of the pedal-steel,
BJ Cole should reveal. The label is
Demon subsidiory Diabolo. So, o
pop group? A country group? Seon
{pronounced Shorey) shrugs at the
lerminology.

“I can’t remember when | started
liking country”, he says. “l could see
the parallel with Scoftish music, part
of the heritage, so | felt there was
a cerfain justification for being in-
volved in it. Also country music tends
to be about the way people live,
which is what | write about. | like
Tammy Wynette singing about her
kids and stuff. On the other hand
if it was totally honest it would be
boring, so there’s a bit of artistic li-
cence involved. Lying, in other
words.”

Fanfare
for the
uncommon

by David Giles

| DONT Believe In Miracles by
Sinitta is the latest single release on
the Fanfare label. The St Johns
Wood-based company was set up
six years ago by lan Burton to cater
for the Keep Fit record market (the
first LP, KIS — Keep In Shape —

featured the young Sinitta in the
video). Upon Simon Cowell's arrival
at the label they took on board
Rondo Veneziano, a senes of rec-
ords of Malian classical music with
animated videos.

Sinitta wos Fanfare’s first excur-
sion into the mainstream pop mar-
ket, signed during the Hi-Energy
boom of four vears ago. After her
first 45, Cruising, failed to reach the
top 100, her next single So Macho
was exported -o Spain and finally
scored a it with its second re-re-
lease, eventually clocking up
650,000 sales.

Stock, Aitken & Waterman were
then brought in o work with Sinitta
producing a strng of hit singles, in-
cluding Toy Bcy and GTO and a
debut LP \%ich sold 200,000 copies
in England alone.

Simon Cowell looks after Fan-
fare’s promotions and organises
their stock. “We tend to release just
one thing at a fime and work on
it for three or four months, whether
it's a single or an album, and that's
probably why we've been success-
ful”, he suggests. “Although we only
employ three people full-time we
have lots cf fantastic freelancers —
about 250 in all.”

Fanfare's immediate plans include
releasing the Hit Factory 2 LP, a se-
quel to last year's Stylus compilation
of SAW singles, on which they say
they have more money and time fo
spend. “I'd like to do more
compilatiors, maybe three of four a
year”, says Cowell, “and work on
them a lot harder and more profes-
sionally than Telstar and Stytus.”

They are also about to launch
their second aflack on the singles
charts with a new dance/pop-onen-
tated signing within the next there
months. “We know who it is”, admits
Cowell. “But | can't say. lt's someone
well known though ...”

SINITTA: BELIEVING in miracles

Close to
the edge

by Kirk Blows

JAGGED EDGE, initially formed
around super whizz-kid guitarist
Myke Gray (still only 19 years of
age), is now a powerful unit that
many are tipping for the big fime.

With vocalist Rob Armitage, (from
Baby Tuckoo and Accept) bassist
Bill Kulke and  ex-Persian
Risk/Batlezone  drummer  Steve
Hopgood joining Gray, the band
are now managed by the powerful
Smallwood-Taylor team and are
currently being pursued by a num-
ber of record companies, following
their recent support tour with Ozzy
Osbourne.

“The first of those 12 dates was
my first live performonce for 18
months,” says Armitage. “I had no
idea what it was gonna be like but
I was really surprised. | seem to have
matured a lot since those Bab
Tuckoo days.” His brief period wi
Accept left Ammitage’s confidence
battered, but following the success
of the Ozzy shows, that's long since
been repaired. “it's fun again now,”
he says.

Though all the members are now
fully established, it was the guitar
skilrs of young Myke that initially at-
tracted attention and not surprising-
ly, expectations are high.

“I think if anything, those expecta-
tions make us more motivated and
we perform even better,” Armitage
says. “We found out a lot about fae
future direction of the band on this
tour, we're definitely going for that
harder sound.”

"We’ve found
out a lot about
the future
direction of
the band on
this tour,
we’re
definitely
going for the
harder sound’

Playing
the game

by Paul Sexton

AEE ALL rap artists humourless
egomanics? There’s more of a smile
in the rap culture than a passer-by
might spot immediately, but even
two ct its current leading protag-
onists, Kid’'n'Play, aren’t sure of the
dividing line.

“It's hard to say,” admits Play.
“With LL{Cool J) ond (Kool) Moe
Dee there was some rivalry, but I've
seen them together and now they're
prefty cool about it.”

Kid Cool Out and Playboy Mr C
{aka Kid ‘n Play) first hooked up with
produzer Hurby Love Bug and Salt
‘n’ Pepa in the late seventies. They
first ckarted in 1987 on Select Rec-
ords with Last Night and again this
year with Do This My Way, but by
then -hey were expenenced rap
writers with credifts on underground
imports like Girls Rule The World by
the Celebrity Club on Sutra.

‘The people at
Chrysalis felt
that they had
to do certain
things to the
record to get it
in the charts.
But we
vnderstand
politics,
sometimes
you have to
do things like
that’

The remix of the current single
Gittin" Funky incorporates moments
from the MFSB Philly classic TSOP,
which surprisingly the arfists don’t
care for much. “The people at Chry-
salis felt they had to do certain things
to the record to get it in the charts.
But we understand the politics,
sometimes you have fo do things like
that,” says Play.

They'~e just finishing their debut
album, 2 Hype, whicﬁ will include
a remake of Sam and Dave's Soul
Man and a duet by Kid with Salt
called Undercover. “Its a ballad.
Right ncw London and Chrysalis are
ner?’oﬁoing the particulars.” The ties
with Sat ‘n’ Pepa don't end there:
they punctuated the LP sessions with
weekend appearances on the re-
cent S&P tour, together with Keith
Sweat, Rob Base and DJ E-Z Rock
and EU With so many rappers in
the ball park, isn't it getting harder
to be an onginal?

“A lor of people want to sound
like Rakim,” says Kid. “The girls want
to sounc like Salt ‘n’ Pepa or Antoin-
ette. But if's the competition of rap
that brings out the best in people.”
And whzre is rap headed next? “I
don’t think onygody can predict
what's going to hoppen next —
who'd tave thought a few years
ago that rap would go top 402 But
| inown the music that Kid ‘n’ Play
are making is going to be on the cut-
ting edgz=."
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GLENN FREY: an Eagle airborn

Back in the
fast lane

by Adam Blake

GLENN FREY is onto something:
“I've been looking for six years since
| left The Eagles for another way to
express myself, and it's just sort of
all come together on this record.”
The record in question is Soul
Searchin’. Frey's third solo album for
MCA but the first with which he is
completely satisfied. Frey describes
the LP as “a highly polished, 1 think
very sophisticated blue-eyed soul
record.” He sparkles with enthusi-
asm: “| wanted to draw from the
Motown and Philadelphia influences
and use real strings, French homns,
bells, background singers; stacking
the backbeat with  handclops,
fingersnaps, guitar chinks, tambour-
ines ...”

Aside from consistent American
success as a solo artist, Frey has also
proved himself as an actor, appear-
ing in Miami Vice and the Fecture
film Lets Get Harry. | wondered if
he had ever contemplated taking u
movies full-ime: “No. The end prod-
uct is very satisfying to look at but
the process is so tedious.” Makes
mixing look quick? “Exactly! The one
?ood thing my acting exploits did
or me was make me appreciate my
life as a musician.” For the moment,
that means promoting the new al-
bum with personal appearances on
TV and radio, but Frey is already
puting a band (“of OIJI mates”) to-
gether for a major concert blitz in
January. And beyond that? “I think
when you make art of any kind you
strive for perfection, and seftle for
excellence. This record is the first al-
bum I've made where I've got my
act together. 'm gonna stay in this
vein.”

Dogged
approach

by Sarah Davis

IN ADDITION to The Sugarcubes,
the enterprising One Liﬁ?e Indian
label includes Sleeping Dogs Wake.
Karen Sherret (lead vocals and
drums) and Robert Wilcocks (self-
described “guitanst, vocals, occa-
sional somp?er layer and contor-
tionist”), onginally sent o demo tape
to Venture Records. Venture liked
their material but it recommended
One Little Indian as nght for SDW's
distinctive style. Tim Kelly, of One
Lite Indian, says: “For a while 75
per cent of all demo tapes we re-
ceived sounded like The Smiths, now
its New Order. But this tape was
lyrically evocative, there was
something intellectual behind it; it
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had an edge.”

Kelly and pariner Derek Birkett
felt this edge would fit well with The
Sugarcubes and put te groups in
together at London’s Cambndge
Theatre. “The band serpassed our
hopes on the Cambrdge support
and afterwards we hod lefters ask-
ing about them. Most unusual for the
first ime seeing a bard”

And Sleeping Dogs Wake are
quite something o see.Karen stand-
ing goddesslike, beats 1er drum and
calls her litany. Robert cavorts spec-
tacularly, his guitar a living being.
“Our songs explore human nature
and evoke differing aspects of light
and shade; we wake w parts usual-
ly hidden”, he explairs.

Square
roofts

by Pavla Greenwcod

BEFORE JOINING American folk
label Gold Caste in 1985,
Greenwich Village tri> The Wash-
ington Squares had dready made
an impression on college radio, re-
ceived rave reviews from The New
York Times for their live perform-
ances and built the kini of following
you'd expect from an established in-
dependent band.

Their debut self-filed album has
sold over 100,000 ccpies in Amer-
ica and has released in the UK
through Virgin.

Tom Goodkind, Lauren Agnelli
and Bruce Jay Paskow {you'll also
find former Television member Billy
Ficca on drums), forrsed the band
in 1983. “When we fist started tak-
ing our demos around the com-
panies in the US they didn't want to
know about us”, explcains Goodkind,
“they were scared of ss because we
were a folk bond. But ‘hen came the
New York folk revival, suddenly it
was in all the papess. | think we
probably came too early. We were
approached by Nancy Jeffries from
A&M Records but ste decided to
sign Suzanne Vega imstead”.

A wise move for ABM but unlucky
for the Squares. Fortanately Danny
Goldberg of Gold Cestle picked up
on the band and they finally came
out of the studio wirh their Mitch
Easter produced albem. I's a mix-
ture of hypnotic, meodic rock/folk
songs and includes one or two
tradifional ones perfarmed by the
band in their own posiive, new
wave folk style.

Since its release the band have
supported the The Beach Boys, Suz-
anne Vega, Joan Jet, Belinda Car-
lisle and they've plcyed with Billy
Bragg who they exchange letters
with regularly. “he’s terrific, a real
sweet guy”, enthuses Tom.

WASHINGTON SQUARES: new
folk, for new folk

Peep
show

AS EACH gauzy drape was tanta-
mly removed from Siouxsie
The Banshees' ingenious set
at the Royal Albert Hall, there
was another reminder of how far
they've come from the sweaty arm-
pits and limp mohicans which lat-
terly adomed their gigs. This was
o considered, teasing approach to
booming drums and searing vo-
cals, one which saw Siouxsie in
Puss In Boots meets striptease gear:
top hat, suspenders. thigh-length
boots, a page-boy cut and all e?se
necessary to keep the proceedings
hovering between peepshow and
music hall showmanship.
Musically, the emphasis was on
a slightly unsettling present with the
swi in?, engulfing emotions of the
new album providing the bulk of
a longish set. Christine, Arabian
Nights, Cities In Dust, Spellbound
and Hong Kong Garden (every-
one's favourite %oogie) were the
oldies in ottendance but first we
were wooed, teased and cajoled
with the melodroma and intrigue
of a haunred fairground of sounds.
A chilling accordion and back-
ing tape input set spines tingling
ond the eerie psychedelia o? the
proceedings hit a high with the
skulking Rawhead And Bloody
Bones. Carousel, Scarecrow and
the uncompromising locomotion of
Burn Up were superb and the
whole was a welcome, if aloof, of-
firmation of this band’s well-honed
performance skills.
SELINA WEBB

Angel
hearts

IT'S BEEN said before, but the evi-
dence continues to mount: LitHe
Angels are going to be big busi-
ness. Now playing their first major
tour since signing to Polydor, the
band are achieving a level of rap-
port with their audiences that many
older and more famous ouffits
would sell their A&R man'’s soul for.

At London'’s re-located
Marquee, the Angels had the
punters singing just about every
word in every song in a near two-
hour set. The extent of that feat be-
comes apparent when you realise
that only nine of those tracks are
available on record; the words to
the others have been learned sim-
ply by repeated hearings at gigs.

The Angels’ music is, then, an
easily-assimilated hard rock. With
its prominent keyboards and occa-
sional neo-acoustic guitar it has a
shading and variety that adds sev-
eral extra dimensions to its fundo-
mental strength.

Needless to say, the Marquee
was packed to hear it, and those
there also witnessed something 1
hadn't seen before: the band in-
volved in the traditional metal art
of moshing. For the unfamiliar, this
engenders some brave individuals
— in this case singer Toby Jepson

LITTLE ANGELS: not too posh to
mosh

and guitanist Bruce Dickinson —
leoping from the stage into the
audience.

As a means of making those who
paid to get in feel as &ough they
are part of the action, it is the ulti-
mate tactic. For a musician trying
to earn an honest living, it is prob-
ably the ultimate socrigce.

JEFF CLARK-MEADS

Wha'ppen

CUTTING MUSTARD and the rest
of the crap, Something Hap-
pens continue to work their win-
ning trade as they biff around Lon-
don showing their strength in
trumps: the live performance.

At the recently opened New
Marquee (Charing Cross and
considerably more comfortable)
the band drew largely on the |
Know Roy Harman mini-live LP
and succeeded in closing all argu-
ments on why a band in their posi-
tion (recently signed to Virgin, lots
of big talk floating about) chose
to be a live attraction rather than
a vinyl one: Quite simply this is
where they're at their best.

At a time when one could com-
fortably fill o drinking chap’s even-
ing chasing round the circuit of
young hopefuls in unpleasant
clubs, Something Happens provide
a perfect antidote in their appren-
ticeship-proved guitar-rock. Sure,
it's probably been chiselled out of
innumerable dry runs in Dublin
pubs, but who's complaining when
we're getting the cream.

Essentially, what's coming out of

these boys is that rather wonderful
combination of guts and talent, spill
a snatch of guitar there, add in a
pinch of passion here and listen-in
to a rare mix of, well, all the right
stuff from the Doors to REM, even
U2 to simply Something Happens.
They quote, but never steal. We
anticipate the first studio album,
coming soon, with great expecta-

fions.
DUNCAN HOLLAND

Michelle
my belle

AS A recording artist Michelle
Shocked might well be consider-
ed a newcomer but when it comes
to winning an audience over she’s
an old hand. At Sadler’s Wells,
in London, she took complete con-
trol of the crowd which at the start
applauded rather modestly but by
the end was hollering for more.

Apart from playing imaginative,
endearing foIE songs, Michelle’s
cheeky Texan drawl and coy
movements on stage make her a
joy to watch. Naturally, she has lost
some of the starry-eyed excitement
of her initial performances in the
UK but she still puts heart and soul
into every song.

This time round, she has a full
band backing her for most of the
set but this only detracted from the
immediacy of the solo efforts and
songs like Gladewater and Hello
Hopeville were unremarkable.

As Michelle admitted herself be-
fore the opening notes of the won-
derful Anchorage “some things are
best left simple”.

NICK ROBINSON

SOMETHING HAPPENS: live is where the best is
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Compiled by Gallup for the BPI, Music Week and BBC based on a sample
of 500 record outlets. Incorporating 7", 12", Cassettes & CD single sales
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tsland (12)1$ 400 (F)

HE AIN'T HEAVY, HE'S MY BROTHER

The Hollies EMI (12)EM 74 (E)
" ONE MOMENT IN TIME

Whitney Houston Arista 111613 (12 -611613) {8MG)
, TEARDROPS O

Womack & Womack 4th + B'way/lsland (12)BRW 101 (F)
, A GROOVY KIND OF LOVE O

Phil Collins Viegin VS(T) 1117 {E)

NOTHING CAN DIVIDE US

Jason Donovan PWLPWL(T) 17 (P)

SHE WANTS TO DANCE WITH ME 4%

O RN EW

Rick Astley RCAPB 42189 (12-PT42190) (BMG) 7348
5 LOVELY DAY (Sunshine Mix)

Bill Withers CBS 653001 7{12"-653001 6) (C)
, DOMINO DANCING

Pet Shop Boys Parlophone (12)R 6190 (E)

BIG FUN

Inner City feat. Kevin Saunderson

DON'T WORRY BE HAPPY /™ F

10/Virgin TEN(X) 240 (E)

Bobby McFerrin Vo748 Manhattan/EMI (12)MT 56 (E)
1o A LITTLE RESPECT L0

Erasure ] Mute (12JMUTE 85 (I/RT/SP)
3 RIDING ON A TRAIN e

The Pasadenas ey | CBS PASA(T) 2(C)

| DON'T WANT YOUR LOVE

Duranduran

I'M GONNA BE

The Proclaimers

G ]

Pessd EMI(12)YOUR (E)

Chrysalis CLAIM(X) 2(C)

.. FAKE 88

Alexander O’'Neal Tabu 6529497 (12'-652949 6) (C)
1 WEE RULE e

Wee Papa Girl Rappers Vriam Jive JIVE(T) 185 (BMG)
., THE RACE

Yello Mercury/Phonogram YELLO 1(12) {F)
., BAD MEDICINE

Bon Jovi Vertigo/Phonogram JOV 3(12) (F)

ANYTHING FOR YOU
Gloria Estefan & Miami Sound Machine

TURN IT INTO LOVE

L Epic 6516737 (12-6516736) (C)
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{*+ Records to be featured on this week’'s Top of the Pops
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NEW ANGER

53 * Gary Numan llegal ILS{T) 1003 (4)

THE BIG ONE
54 € Black

A&M AM(Y) 468 (F}

ON 7712
CD SINGLE

+ now available
12" Limited

editipn 4 Irack

ssmGIVING YOU THE BEST THAT | GOT

Anita Baker Elektra EKR 79(T) (W)
56 o GIRL YOU KNOW ITS TRUE

Milli Vanilli Cooltempo/Chrysalis COOL(X) 170 (C)
57E32.2:0

Adrenalin M.O.D. MCA - (RAGAT 2) {F)
58 5, INDESTRUCTIBLE

Four Tops Avista 111717 {12 -611717) (BMG}
59 m BURST

The Darling Buds Epic BLOND(T) 1(C)
60 m DON'T CRY

Boy George Virgin BOY 107(12) {E)
6' o TOUCHY!

A-Ha Warner Brothers W 7749(T} (W)
62 «~ |NEED YOU

B.V.S.M.P Debut/Passion DEBT(X) 3044 |A)

DON'T TALK DIRTY TO ME

63 - Jermaine Stewart

Siren/Virgin SRN(T) 86 [£]

SWEET CHILD O’ MINE

Guns N' Roses Getfen GEF 43(T) (W)

64 =
FREE

65 T will Downing 4th B'way/Iskand {12)BRW 112 [F)

ONE WAY OUT
66 m Reid

Syncopote/EMI {12)SY 16 {E)

67 OOCHY KOOCHY

Baby Ford Rhythm King 78FORD 1 {12 -BFORD 1) (i/RT)

MR LEE
68 Diana Ross

EMI(12)EM 73 [€)

69 BABY BABY

- Eighth Wonder CBS BABE(T) 1(C)

HALLELUIAH MAN
7 o 5 Love And Money Fontana/Phonogram MONEY 5(12) (F}
71 > IN THE NAME OF LOVE

Swan Lake Champion CHAMP(12) 86 (BMG)
72 . 1T'S YER MONEY I'M AFTER BABY

The Wonder Stuff Polydor GONE(X) 5 (F)
73 £8 EIX!EEZ GIRL AND BOY CRASPAGIMT L



e | pvv JRASAILINAAROg 2= | DEEP & WIUE & 1ALL
22 % 1S"|E>(E,RET GARDEN ! \ ' 7 4 Aztec Camera WEA YZ 154(TIR (W]

Siren/Virgin SRN(T) 93 (E) | « T ‘ ANCHORAGE
23 16 'YrHE&QrFIhY YV'%Y |IS'UP 1 R S i} AE, AO | 75 m Michelle Shocked London LON{X) 193 {F)
a1z e flasnc ropula on ig ife | il
‘ < “The Britsh Record Indusiry Ch Social Survi llup Poll} Ltd. 1987.
24 , ] QU”’ .«'a beca USB Summers i Publication ngh'se hce'n‘sed 2§<:Iuswelys:¢r)yMus°r:ng?k, groodcasnfm? r(g!?'sulg !l?e)BLB,C Lllsnghvs reserved.
Bros CBS ATOM(T) 5(C)

not over yet! | TWELVE « I B¢h
CBS

LOVE, TRUTH & HONESTY
25 28 Bananarama

London NANA 17 (12 -NANX17) (F)

EASY |
1 )
26 1% Commodores Motown ZB 41793 (12-ZT 41794 BMG) | 1 ;Nw; [B)IE(‘?':S:IZnneerlKev-nSmmderson o ﬁfﬁigﬁi’m’? did Zapion
] 3 1 TEARDROPS Womack & Womack 22 52 TURNITINTO LOVE Hozel Dean
97 :» | DONTBELIEVE IN MIRACLES | R L i
Sinitta Fanfare (12)FAN 16 (A) 5 & ALITTLE RESPECT Erosure U 19 CANYOU PARTY Royol House
; ¢ s DOMINO DANCING Pet Shop Boys Bnew  GETREAL Poul Rutherford
28 SHAKE YOUR THANG (IT'S YOUR THING) ‘ 7 5 RIDING ONATRAIN The Pasodenos % 15 STOPTHIS CRAZY THING
Salt ‘N’ Pepa feat. EU firr/London FFR(X) 11 (F) - — — S 3 5 HEAINTHEAVY, HE'S MY BROTHER Coldcutfeatunng Junior Red
The Hofes 7 1+ THEONLY WAY IS UP
29 7 MEGABLAST/DON‘T MAKE ME WAIT 9 12 FAKE 88 Alexander O'Neol Yazz & The Plastic Population
Bomb The Bass Rhythm King DOOD(12) 2 (I/RT) 8 10 7 AGROOVY KIND OF LOVE Phi Collns Bnew  0-0-0 Adrenalin MOD
11 15 ONEMOMENT IN TIME Whiney Houston B new  CHARLOTTE ANNE Julan Cope
30 o THE HARDER | TRY 34 » STOP THIS CRAZY THING 12 10 SHEWANTS TO DANCE WITH ME N new  SECRET GARDEN TPay
Brother Beyond Parlophone (12)R 6184 (€) & Coldcut feat. Junior Read Ahead Of Our Time/Big Life CCUT 4(T) (I/RT) o a‘éf'}‘ﬂﬁweepowom o ;;,.sa 'c?nlilzgﬁsmownsmus
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ane Wiedlin Manhattan/EMI (12)MT 36 (E) eatmasters with P. P. Arno ParAl Rhythm King/Mute LEFT 27(T) (I/RT) " 16 23 DON'TWORRY BE HAPPY Bobby McFernn Unew SO INLOVE WITH YOU Spear Of Destiny
1; 7 22 BURNIT UP Beatmasters/PP Amold 3 28 ANYTHING FORYOU
32 s INEVER TRUST A STRANGER  /™°F 36 s 0IN LOVE WITH YOU I " (PR Ay = e T ot v s
Kim Wilde m;‘? MCA KIM(T) 9 {F) Spear Of Destiny ,1,7,,7 Virgin VS(T) 1123 (E) ¥ 13 MEGABLAST/DONTMAKE ME WAIT 3 31 INTHENAME OF LOVE Swan Loke
Bomb The Bass 37 34 |DONTBELIEVE IN MIRACLES Sntio
33 REVOLUTION BABY 37 = CHARLOTTE ANNE ™ 33 BADMEDICINEBon Jov 3new  LOVE, TRUTH & HONESTY Baranorama
Transvision Vamp MCATVVIT) 4 (F) Julian Cope Island (12)15 380 (F) 3% 8 OOCHYKOOCHY Boby Ford
40 26 SPAREPARTS Bruce Springsteen
ALL OF ME
38 ' Sabrina PWL/Mega PWL(T) 19 (P)
30 . JEARS RUNRINGS
Marc Almond Parlophone {12)R 6186 (E)
ANOTHER PART OF ME
40 31 Michael Jackson Epic 6528447 (12'-652844 ) (C)
THE KILLING JAR
4] m Siouxsie & The Banshees Wonderland/Polydor SHE(X) 15 (F)

MY LOVE

Julio Iglesias featuring Stevie Wonder CBS JULIO) 2(C)
HANDS TO HEAVEN

42
43 ¥ breothe Siren/Virgin SRN(T) 68 [E}
a4
a5

THE LOCO-MOTION

Kylie Minague PWLPWLT) 14(P)
DON'T WALK AWAY
N EW SI N G LE 3% Pat Benatar Chrysalis PAT(X} 6 (C)
WORLD WITHOUT YOU
46 % Belinda Carlisle Virgin VS(T) 1114 ()
FEATURING ALL NEW B-SIDE TRACKS 47 » SPARE PARTS
Bruce Springsteen €8BS BRUCE(T) 4 (C)
WHY ARE YOU BEING SO REASONABLE NOW?
3’V‘AILABI‘E an 48 = The Wedding Present Reception REC 011(12) (I/RR}
CAN YOU PARTY
7", 49 T Royal House Champion CHAMP(12) 79 (BMG)
7°CLEAR VINYL GATEFOLD 500N i
’ Luther Vandross Epic LUTH(T) 8(C)
127, B] s ACID MAN a
AND CD SINGLE Jolly Roger 10/Virgin TEN(X) 236 () NEW SINGLE FROM THE HIGHLINERS - AAILABLE ON
59 ew | GET REAL /712" ABCS 017- ABCS017T-ORDERS TO THE CARTEL:
Order from PolyGram. Telephone 01-590 6044 Paul Rutherford 4th » B'way/Island (12)BRW 113 (F)




US TOP FORTIES
EXEEET——SINGLES———

1

In
i

2 LOVE BITES, Def Leppard
2% 5 RED,REDWINE,UB40
1 DON'T WORRY, BE HAPPY, Bobby McFemin

5

6 DON'T BE CRUEL, Cheap Trick

4 ONE GOOD WOMAN, Peter Cetera

4% 14 GROOVY KIND OF LOVE, Phil Collins
3 I'LL ALWAYS LOVE YOU, Taylor Dayns

1
]

8 | HATE MYSELF FOR LOVING YOU, Joan Jeft & The Blackhearts

Mercury
A&M
Manhattan/EMI
 Epic
Full Moon
__ Atlanfic
Arista
Blackheart

9% 10 WHAT'S ON YOUR MIND (PURE ENERGY), Information Society Tommy Boy

10

12 PLEASE DON'T GO GIRL, New Kids On The Block

1% 15 DON'T BE CRUEL, Bobby Brown

1

3¢ 18 DON'TYOU KNOW WHAT THE NIGHT CAN DO?, Steve Winwood  Virgin

W% 21 FOREVER YOUNG, Rod Stewart

15¢ 20 TRUELOVE, Glenn Frey

16

n”

0% 27
nx 25
7% 29
B9
U 24
25+ 31
%% 34
7 19
8 17
23
30 13
3 32
BIL=235
33 33
#_ 38
35i==37.
% 40
STl —
=27
we —
0 30

16 FALLEN ANGEL, Paison

7 SWEET CHILD O'MINE, Guns ‘N’ Roses

7 11 IFITISN'TLOVE, New Edition

18% 26 NEVER TEAR US APART, INXS
19* 28 THE LOCO-MQTION, Kylie Minogue

WILD, WILD WEST, The Escape Club
CHAINS OF LOVE, Erosure

ONE MOMENT IN TIME, Whitney Houston
SIMPLY IRRESISTIBLE, Robert Paimer

WHAT YOU SEE IS WHAT YOU GET, Brenda K Starr

KOKOMO, The Beach Soys
BAD MEDICINE, Bon Jowi

'ANIGHTIARE ON MY STREET, Dj Jazzy Jeff

NOBODY'S FOOL, Kenny Loggins
STAYING TOGETHER, Oebbe Gibson

IT WOULD TAKE A STRONG STRONG MAN, Rick Astley

SUPERSTITIOUS, Evrope
ANOTHER LOVER, Giant Steps
TIME AND TIDE, Basia

DONT KNOW WHAT YOU'VE GOT, Cinderella

INDESTRUCTIBLE, Four Tops

HOW CAN | FALL?, Breathe

DESIRE, U2

PERFECT WORLD, Huey Lewis & The Nizws
DANCE LITTLE SISTER, Terence Trent ’Arby
WHEN IT'S LOVE. Yon Holen

Col/CBS
_MCA
Enigma

Waorner Brothers
MCA

Geffen

MCA

Atlantic

_ Geffen
Atlantic

Sire

Arista
Manhattan/EMI
MCA

Elektra

Mercury

Jive

Col/CBS
Atlantic

RCA

Epic

A&M

Epic

Mercury

Arista

A&M

lsland
Chrysolis
Col/CBS
Warner Brothers

1 1 APPETITE FOR DESTRUCTION, Guns N’ Roses Geffen
2 2 HYSTERIA, Def Leppord Mercury
3 3 TRACY CHAPMAN, Tracy Chopman Elektra
4» 4 COCKTAIL, Ongincl Soundtrack Elektra
S 8 SIMPLE PLEASURES, Bobby McFerrin Manhattan/EMI
6% 13 ...ANDJUSTICE FOR ALL, Metallica Elektra
7 5 ROLLWITHIT, Steve Wiawood Virgin
8% — NEW JERSEY, Bon Jovi Mercury
9 7 FAITH, George Michae! Columbia
10 6 HE'STHED.J, I'M THE RADIO, DJ. jozzy Jeff Jive
11 9 KICK, INXS Atlantic
12 11 LONG COLD WINTER, Cinderelia Mercury
13 10 OU81Z, Van Halen Warner Brothers
14x 17 DON'T BE CRUEL, Bobby Brown MCA
15 15 HEART BREAK, New Edition MCA
16 14 HEAVY NOVA, Robart Palmer EMI-Manhattan
17 12 OPEN UP AND SAY ... AHH! Poison Enigma
18 18 LAP OF LUXURY, Cheap Tnck Epic
19% 21 OUTOF THIS WORLD, Zurope Epic
20 16 SMALL WORLD, Huzy Lewis & The News Chrysalis
21% 24 UPYOUR ALLEY, Joan Jett & The Blackhearts CBS Associated
22% 25 DIRTY DANCING, Original Soundirack RCA
23% 26 OUT OF ORDER, Rod Stewart Warner Brothers
24% 33 LABOUR OF LOVE, UB4D A&M
25 22 WHENEVER YOU NEED SOMEBODY, Rck Astley RCA
26 19 RICHARD MARX, Richard Marx EMI-Manhattan
27 20 LETITLOOSE, Gloria Estefan Epic
28 23 REG STRIKES BACK, Elo John MCA
29 27 INEFFECT MODE, Al B. Sure! Warner Brothers
30% 35 TELLITTO MY HEART, Taylor Dayne Anista
31 30 DIESEL AND DUST, Midright Oil Columbia
32 28 OUT OF THE BLUE, Debbie Gibson Aflontic
33 32 DON'T BE AFRAID OF THE DARK, The Robert Cray Band Hightone
34 29 STRONGER THAN PRIDE, Sade Epic
35 31 WIDE AWAKE IN DREAMLAND, Pat Benotar Chrysalis
36% 37 LETITROLL, Lite Feat Warner Brothers
37 34 THEHARDLINE ACCORDING TO. . ., Terence Trent D'Arby Columbia
38« — INFORMATION SOCIETY, Information Society Tommy Boy
39% — BRITNY FOX, Bntny Fox Columbia
40%* — SOUL SEARCHING, Glenn Frey MCA
Charts courtesy Bil board, October 8, 1988  Bullets are awarded to those
products demonstratng the greatest airploy and sales gain.
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TRANSVISION VAMP: Pop Art.
MCA MCF 3421. After much de-
lay and plenty of vacillation on the
part of MCA, these groovy pop-
sters debut LP hits the racks follow-
ing their hit with the superb | Want
Your Love. Sadly this exploding
pop extravaganza seems to have
suffered from the mixing touch of
Zeus B. Held, turning what was po-
tentially the most regeshing blast of
vibrant sonic boogie into watered
down synthetic mush. Luckily the
songs still comz through, particu-
larly Revolution Baby and Sex
Kick, and continuing pop adulation
is assured. Js

‘,_
A _]STOCK T

LP REVIEWS

RANDY NEWMAN: Land Of
Dreams. Warners WX 212. Cult
hero pals up with name chums and
the marketing — ruse detector
starts to buzz. But no such prob-
lems here as the likes of Mark
Knopfler and _eff Lynne compli-
ment rathe- than influence a singu-
lar performer who has more or less
created his own category. Bar
brawls car now break out again
as to whether he parodies, satirises
or sympathies, but the LP stands
firm as one of the strongest of the
year and clearly up there as one
of Newman's best. DH

MARK ALMOND: The Stars We
Are. Parlophone PCS 7324. On
this form, the boy should clearly be
on the shortlist for the next Bond
theme. He's reaching for epic pro-
portions and on y occasionally fails
to achieve them as the mood
sweeps around all sorts of grand-
iose themes and expressions. This
finds itself strongly on its feet and
proves yet again that for all the
nonsense and greening Almond is
o significant artist who will dis-
cover, no doubl to his great relief,
that an audience awaits. H

TOM WAITS: Big Time. Island
ITWA. This live set, despite its
strong line-up, struggles to live up
to expectations simply because
Wait's spontaneaus, care free style
in concert loses impact without the
visuals. Shoddy oroduction doesn’t
help either and it's the one studio
track Falling Down and too few
others that stand out. NR

[_
L _]STOCK I'T

BOMB THE BASS: Into The
Dragon. Rhythm King Records
DOOD LP1. How the major labels
must gnash their teeth with rage
and envy os they watch Tim
Simenon efforlessly scraiching
and sampling his way into the top
10. On this album he’s joined by
various guest voices but there are
no horrible pop star egos gefting
in the way: Dance music is 'Ee pri-
ority and th's is how 1988 sounds.
Ahit. JH

VANESSA PARADIS: M&J. Poly-
dor POLD 5232. Venturing, after
around three quarters of an hour,
past the cover, ane finds plenty of
interest: Vanessa looks set to be a
bit of a stayer and engaging Euro-
ditties like Marilyn Et John and
Chat Ananas might help her do it.
Her breathy confributions are yok-
ed to some fairly disposable lyrics,
zf course, but c’est la guerre. Un
it.

TOM WAITS: Big Time, but no Big Deal

FALCO. Wiener Blut. WEA 255
397-1. Faleo's getting a bit boring
now. His Ropid Vienna we're-
gonna-win-the-cup pop chants
may bleed the odd hit but why re-
lease this when the summers
gone? Over-orchestrated non-
tunes and tiresome self-references
abound. That said, the lyric sheet
is a mis-translated howl and any-
one who can write a line like “she
is,ml all surrounding solid booze
you know” is possibly a genius. D€

HERB ALPERT: Under A Spanish
Moon. A&M AMA 5209. On the
opening Fragile, big A&M Herb
sounds a tad Miles-ish, as though
he’d heard the master’s version of
Louper’s Time After Time and
thought, hey up. The fitle track is
o suite in three movements for
trumpet and orchestra and else-
where this is easy on the shell-likes,
but nothing to flip over.

STEVE MILLER: Born 2B Blue.
Capitol (TC) EST 2072. Following
the disappointing reaction to his
notably excellent Living In The
20th Century album of 1986, Mil-
ler has made what is in essence o
superior cocktail jazz album featur-
ing of evergreens and the fine cur-
rent single, Ya Ya (as in Lee
Dorsey). Backed by old colleague
Ben Sidran’s group, plus star guests
like Milt Jackson and Phil Woods,
this is hardly what Miller fans will
expect, but should attract many
new fans as well as old hippies. JT

FOETUS INTERRUPTUS: Thaw.
Self-lmmolation/Some  Bizarre
WOMB FIPS. Jim Thidwell returns
in yet aonother guise but preﬁz
much the same old horror flic
soundtrack. His monstrous vocals
spew sick, lyrics about domination,
hate and anger and clash with
thudding rhythms and a chorus of
clattering percussion. That said, the
screaming noise has a perverse
fascination. NR

B
L_JSTOCKIT

THE VERY THINGS: Motown.
One Llittle Indian TPLP6. Dis-
tribution: Cartel. Motortown is
but six tracks but as o wafting high-
light to the late Eighties, it's o
soundtrack for everyman. There’s
verve, charisma, talent and poise
in these meagre tracks, with R
Dean Taylor's Ghost In My House
standing comfortably with the
group’s self-penned classics Let's
Go Out and Motortown. A joy that
will impress with aftention.  DEM

VARIOUS: Brothers In Rhythm.
Ariola 303 374. A nice day by
Avriola to collect 32 dance hits from
the Sixties, Seventies and Eighties
that make up a complete pockage
for a party. Oops Upside Your
Head, Tears Of A Clown and
Word Up gives you an idea of the
excellent selection. With Christmas
on the way it should sell well. NR

SWANS: Feel Good Now. Love
One.  Distribution: Rough
Trade/Cartel. A live retrospective,
recorded during the band’s 1987
European tour. As the double al-
bum was recorded on a profes-
sional Walkman, the chilling edge
of their brooding rhythms is missing
but the power and atmosphere
speaks for itself. Listen to this one
with the lights out. NR

THE SENATORS: Welcome To
Our World. Virgin V2552. Lads in
suits more akin to Smith And Jones
Japes than the business world, The
Senators produce well-respected
pop that never fails to shine. If
there’s a hit single lurking, it's the
kind that quickly dissolves on day-
time. Bland and balmy, humorous
but never exciting, The Senators
should beware the ides of creativ-
ity (and study them carefully). DEM

LUTHER VANDROSS: Any Love.
Epic 4629081. The nome is syn-
onymous with the smoothest soul
of the finest quality and Any Love
upholds that reputation. Vandross
manages to create a warm, full
sound that allows his voice to glide
effortlessly within. A seductive aura
holds each song together and this
album, deservedly, will be
massive. NR

E—
L_Jsrocxnr

WAXING POETICS: Manakin
Moon. Emergo Records EM
95571. Distribution: Pinnacle.
Every now and again comes an
above average rock album from
across the Atlantic. The Del Fuegos,
54-40 and now Virginia’s Waxing
Poetics have brought renewed en-
thusiasm for American/Canadian
guitar rock, away from the tried
and tested Bryan Adams/Richard
Marx formula. Some stirring tunes
— particulorly Blue-Eyed Soul —
make this well werth seeking
out. NR

JOHN LENNON: The Last
Word. Baktabak BAK 2096 (Pic-
ture CD:CBAK 4014). Distribu-
tion: Arabesque. Not exactly an
interview pic disc, as no one seems
to be asking Lennon questions, but
55 minutes of Lennon talking on
the morning of December 8, 1980.
Few world-shattering revelations
— Starting Over was partially
tongue in cheek, he never voted
— %uf a further item for Beatles
completists, released as a limited
edition and therefore maybe with
investment potential. 4

QUALIFYING AS fastest losers:
Dave Cavanagh, Dave E Henderson,
Julion Henry, Duncan Holland,
Nick Robinson, Jerry Smith and
John Tobler.
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SINGLES

THE DARLING BUDS: Burst (Na-
tive/Epic BLOND(T/C) 1). These
Welsh wonders look sure to storm
the charts with this infectious blast
of energetic guitar pop and its re-
freshin ? pure harmonies and
sfrclgH- orward approach should
see the birth of o new pop phe-
nomenon as the Buds begin to
flower.

I__
_,STOCK )=

LIVING COLOUR: Cult Of Per-
sonality (Epic/CBS (CD)LCL(T)
3). The press have raved about
these black rockers for some time,
ond quite rightly too. CBS has now
woken up to one of the best tracks
on their superb Vivid LP maybe
they'll gain some of the chart expo-
sure they deserve.

BALCONY DOGS: Balcony
Dogs (Bloodline/Island (12)IS
394). Formerly The Sex Gods, hov-
ing changed their name after rec-
ord company pressure, this Liver-
pool band already have a legend-
ary history that mixes in former
members of Echo & The
Bunnymen, The Teardrop Explodes
and Wah Heat!, but this EP of
strong rock tracks won't change
the world although it brightens 'Ee
place up a touch.

_JSTOCK T

THE BAMBI SLAM: Long Time
Comin’ (blanco y negro/WEA
NEG 36(T)). The Bambi Slam
make the transition from an inde-
pendent to a major with their harsh
raging beatbox and scorching
Euitors somewhat smoothed-out

ut less erratic and altogether
more =ffective. One to watch for
the future.

BOY GEORGE:

a return

looking good for

ROBERT PALMER: ballad time, but
likely to succeed

Reviewed by Jerry Smith

THE OTYER cHART
TOP-40-SINGLES

T A LITTLE RESPECT

BIG DISH: ready and steady to dor well

EVERYTHING BUT THE GIRL:
Love Is Here Where | Live
(blanco y negrosrWEA NEG
37(T)). Another elegent and emot-
ive ballad from ther highly suc-
cessful Idlewild album onJ now
that Tracey Thorn and Ben Watt's
stortling talents hcve become
known, the hits are sure to keep
coming.

__J SO ko LT

ANITA BAKER: Giving You The
Best That | Got iElektra EKR
79(T). If Anita Baker's forthcomin

album is as good as this title trac!

then she’ll have another major suc-
cess on her hands. Superbly pro-
duced with her rich, jozz-tinged
vocals on a stylish backing that
should effortlessly float
chartwards.

ROBERT PALMER: She Makes
My Day (EMI (12)EM 65). Having
become well known “or his thump-
ing dance tunes ond leggy girl fill-
ed videos, Robert Palmer issues this
irresistible ballad from his recent
Heavy Nova album ~ith aftendant
success assured.

BOY GEORGE: Don't Cry (Vir-
gin BOY 107(12). Boy George
previews his upcomiag album with
this dramatic numrber ond its
sweeping string arra \gement, writ-
ten with and produced by former
Prince’s Revolution man Bobby Z.
Certainly bodes wel for all con-
cerned.

o
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THE BIG DISH: Faith Healer
(Virgin VS(T/CD) 1136). Another
excellent, dynamic track from their
Creeping Up On Jesus album to
foliow their well received Euro-
ean Rain single. With its all-em-
Erocmg sound amd infectious
chorus it should do well.

THE GO-BETWEENS: Was There
Anything | Could Do? (Beggars
Banquet BEG 219(T). More char-
acteristically fine naterial from
these Antipodean masters of the
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good grcove, with this track and
its stirring strings and rolling hooks
taken frem their current LP 16
Lovers Lane.

SOHO: You Won't Hold Me
Down (Hedd/Virgin HEDD
3(12)). The much touted dance duo
Soho start to realise their potential
with this nard, biting high energy
dance track and its memorable
pop chorus which should continue
their inevitible rise to chartdom.

PAUL RUTHERFORD: Get Real
(4th & Broadway/Island
(12)BRW 113). Former member of
Frankie Goes To Hollywooc teams
up with co-writers and preducers
Martin Fry and Mark White of ABC
for this his solo debut with a burbl-
ing House style dance track, but
even its breathy atmospherics fail
to make it less than pedestrian.

WATERFRONT: Cry (Polydor
WON(X) 1). Polydor is expecting
big things from this new duo, and
this debut single, produced by
Glen Skinner, is certainly a skilful
and slick pop tune but it seriously
lacks that extra spark or touch of
sponfaneity that could make it
something special.

GIPSY KINGS: Djobi Djoba
(P.EEM./A1  (12)A1 307). This
French Flomenco group have al-
ready received massive accloim for
their live shows and this fost and
furious style of invigorating acous-
tic music is sure to gain plenty of
support for their recent eponymous
album.

HELL FIRE CLUB: Heoven Can
Wait (Wizz/Sierra WFI 001(T)).
Ex-Killing Joke bass player Raven
and ex-Cult drummer Lez Warner
form the latest rock supergroup
and issue a debut single that shows
ofential as long as they don't get
ogged down gy too many rock
c|| es, but still o band to watch out

LAIBACH: Sympathy For The
Devil (Mute (1/2/CD/P)MUTE
80). Susgect Yugoslavia band pro-
duce yet another cover song with
six different versions of this old
Rolling Stones classic available in
a plethora of formats. All very Teu-
tonic, all very dark and mysterious
but ultimately hardly noteworthy.

Maute MUTESS (I/RT/SP)
2 2 REVOLUTION BABY
Vomp _ __MCATWA(F)
3 __ WHY ARE YOU BEING SO REASONABLE NOW?
—— ion REC 011 (V/RR]
4 4 50 IN LOVE WITH YOU
Spear O Vieqin VS1123 (€}
53 Im's YER MONEY I'M AFTER BABY
O Wondentaf e PolydorGONES(F
61 TEARS RUN RINGS
Parlophone R6184 {€)
7 s CHARLOTTE ANNE
= Julian Cope lsland 15380 (F
811 ANCHORAGE )
O V1 Michelle Shocked Cooking Vinyl LON193 {F)
Q 4 WAY BEHIND ME
i = The Primitives RCA PB42209 |BMG)
10 — THEME FROM STARSKY AND HUTCH
Jomes Taylor Quartet __Ucban URB24 (]
|| g BIRTHDAY 3
i /NM]
12 7 WAITING FOR THE GREAT lEAP FORWARD
Billy Bragg_ ol Dises GOD23{C)
13 — YOUVE GOT TO LOVE 3
___Fontana ULAC3{F)_
14 — DONT SAY NO
15 9 Looa Food/Paroghene FOOD W(El _
1610 5 dobencomei ot __ Fontano JERRYL(FL
17 12 LOVE IS HERE WHERE | LIVE
AL 12 EverythingBut The Ginl _blanco y neqro/WEA NEG37 (W],
18 17 DESTROY THE HEART
House Of Love -m
19 31 LVE FREE OR DIe RS 17
220, WO B o 1
21 25 GIGANTIC/RIVER EUPHRATES
Pixias___ ____4ADBADBOS (IRT)
22 13 MARTHA'S HARBOUR ,
GOODBYE MR MACKENZIE
23 u DEANNA : ”
2416 RO  Mute 86 (URT/SP)_
95 39 PROTECT AND SURVIVE i
~Runrig _ Chrysalis CHS3284(C)
26 29 sc'Lq“A:mon HESTON %
27 34 YOU MADE ME REALISE ;
28 22 WHOLLY HUMBLE HEART ) 3
292 E.Vf.i.ﬁ”&?.‘.’“ Vigin VSINSIE
302 SUSANNAH'S STILL ALIVE e,
3| TACTLESS
= ___Rough Trode RT223 (/RY).
392 _ ONLY DREAMING (WIDE AWAKE) 2 ]
33 _ TUNEIN (TURN ON TO THE ACID HOUSE) RT
34 37 FREAK SCENE (WHAT A MESS)
35 _ TRIP AT THE BRAIN JP—
36 _ FREEDOM TRIPS
Seers. . SkuM F*k SKULLY (1/Pr}
STILL WAITING
373 SAY NOTHING il
3821 g GET 'DOWN TONIGHT i
39 3908 Iskond ISH4LEL_
40 36 WHAT IS THERE TO SMILE ABOUT?
Cloge Lobs

aLuE “Eﬁ KNOLL

TOP-20- ALBUMS

bLis Cocteau Twint 4AD CADBO7 (I/RT)
2 :’Wbﬂ!ﬁ"ﬁ LAYTIME
4 B g e e T e SALRMAD QM (Gl
3 The s~5m Rough Trade ROUGH 126 (1/RT)
4_—'GRSH T SHARP SHOCKED T
Michelle Shockec > Coaking Yimyl CVLPY [F)
5 "2 PEEPSHOW
Siouxsie And The Banshees Wonderdand SHELPS (F]
6 T NickC d The Bad Seed: M
ick Cave on. od Seeds ute STUMMS2 (I/RT/SP)
7 7 THE EIGHT LEGGED GROOVE MACHINE
The Woederstuft ; o __Polydor GONLPY {F)
8 8 THE INNOCENTS
0 % bosus A4 Lk Y e Mute STUMMSS (1/RT/SP)
9 5 THE NEPHILIM
Fields Of The Nephilm _ Situation Two SITU22 (/RT)
‘0 4 END OF THE MILLENIUM PSYCHOSIS BLUES
r That Petrol Emotion _Virgin V2550 (E)
n - LIVE FREE OR DIE
Baloam And T+e Angel Virgin V5476 (€}
]2 g LET IT BEE
Voice Oﬂhl __..London LONLPST[F)
ANCE |
Factory FACT250(P)
. Factory FACT200 (P)
The _ Beagors Banauat BEGA 95 W)
FE'S TOO ]
16 T rghes v O Lt fdion TPAPS UMY _
]7 13 !oNomMcms o
18 14 TOMMY '-.i
—Reception LEEDS2 (1'RRI__
194 WH Ct!i- _EG/Viegin EGEDS6 [E}
20 7 ms e Crnotion CRELPRA (AT,
i
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Includes the smash hit single

‘DONT WORRY
©  BE HAPPY'

e NO 1 SINGLE IN THE USA
e CURRENTLY CLIMBING THE UK CHART

‘SIMPLE
PLEASURES’

ALBUM - CASSETTE - COMPACT DISC

NI}IHMQWMI{I
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WEA launches
short-form
video series

WEA IS launching a new series of
short-form video compilations fea-
turing their artists on October 24.

The company has created a new
video label, WEA Video, for the
series and the initial five titles fea-
ture the video work of the Sisters
Of Mercy, Jesus And Mary Chain,
Simply Red, Matt Bianco and
Everything But The Girl. Each title
includes ot least four tracks and
they have a dealer price of £6 95.
WEA says it is plonnmg a ood
fun advertising campaign” togbock

the launch of the new series and
label.

EVERYTHING BUT The Girl

® THE TOP five dance album
Rap Trax has been joined by the
Rap Trax video. Stylus has compil-
ed 14 House hits for this £9.99 re-
lease (dealer price £6.95) which
include Derek B, The Wee Papa
Girl Rappers, S-Express, James
Brown, Run DMC and Eric B Rakin.

REVIEWS

TITO GOBBI: The Earber Of Se-
ville (Rossini). Historic Opera
Performances SL 1057. TITO
GOBBI: Rigoletto (Verdi). His-
toric Opera Performances SL
1056. TITO GOBB : | Pagliacci
(Leoncavallo), Historic Opera
Performances SL 1058. Distribu-
tion. All mono sourd, black and
white, no subtitles, sung in ltal-
ian. Dealer price £5.95.
Comment: The pemultimate sen-
tence of the details automatically
dictate that these vdeos have a
limited appeal to classical buffs. Yet
moke no mistake — hese are thril-
ling historic documerts. Tito Gobbi,
arguably the outstanding Italian
baritone of the cemtury, survives
the crackle {oudio and visual) of
the 1946/7 mechancs with spine-
chilling performances. He emao-
nates the true trcgedy of the
cursed jester in Rigoketto, while too
mony around him bok like refu-
gees from an Errol Fynn movie; he
demonstrates how rruch he was at
home in the role of Figoro in Bar-
ber Of Seville even so early in his
career; and he not only dou{ﬂes up
on the roles of Tosio and Silvio
(opposite a Nedda dayed by Gina
Lollobrigida) in | Pugh’occi filmed
on location, but alsc sings a trans-
fixing Prologue. Nc praise is too
high.

Sales forecast: De.pite my plau-
dits, only the cognos:enti wiﬁ prob-
ably really enjoy these even at the
price — after all, | Pagliacci has
a long introduction n spoken ltal-
ian. English libreth would have
helped. NS

MUSIC

VIDEO

(@:‘ Descnpl-on {tracks) Timings/Dealer Price
1 18 MICHAEL JACKSON: The Legend ... Viceo Collection
_____ Comilation (22 fracks)/55min/€6.95 " MI1000
2 3 3 MICHAEL JACKSON: Making Thriller Vestron
Compilation/1hr/£6.95 MA 11000

3 FLEETWOOD MAC: Tango InThe nghf WEA
2 2 Live (13 tracks)/1hr/£6.95 9381493
4 MADONNA: Ciao ltalia . WEA
%4715 Live (16 tracks)/ 1 he 40min/£7.90 V% 9381413
5 KISS: Cruzz Nights Channel 5

116 Compilaion (3 fracks}1 min/£417 _CRV07782
6 528 WET WET WET: The Video Singles Channel 5
_“® Compilation (5 tracks)/25min/£6.95 _ CPV05662

RAP TRAX Stylus
7_*@ Conpition ]| 4 odglIhIE695  sv0sso
8 NOW THAT'S ... MUSICVIDEO 12 PMI/Virgin

O 811 compilation (16 tracks)/1 hr/£6.95  MVNOWN?2

9 INXS: Kick The Video Flick Channel 5
179 Compilation (6 tracks)/30min/E6.95 CFV 07452

10 DEF LEPPARD: Historia PolyGrom Mu5|c Vldeo
6 11 Compilation (18 tracks)/ 1he 30min/£1042 6842

1 '| AEROSMITH: Video Scrapbook Hendnn

~ — Compilation/55min/£8.34 ___HEN2105

'| 2 AC/DC: Let There Be Rock WHY
"= T 7 Live(13trocks)/The 34min/£6.95 _ PEV34073

'| 3 ~ PRINCE AND THE REVOLUTION Channel 5

 live (19 fracks)/2hr/£6.95 o i _ CFv 01292

]4 | SIXTIES MIX 11 Stylus

1313 4 Compilation (25 tracks)/ 1h/£6.95 ¥ 50855
'|5 ~ EURYTHMICS: Savage i ?
— Compilation (12 trocks)/45min/£6.95 § TS

16 __ GENESIS: Vol 1

_— Compilation {11 tracksy55min/£6.95

VM’?

17 10 2 HEART: If Looks Could Kill ' Pm

Live (9 tracks)/2hr 7min/£6.95
GENESIS; Vol 2

=
20_

QUEEN: Greatest Flix

Compiled by Gallup for

MUSIC WEEK 8 OCTOBER, 1988

“ Compilation (7 tracks)/30min/£4.55
18 o 4 LED ZEPPELIN: The Song Remains The Same

= Cq_plchon( 2 tfracks)/57min/£6.95

Compllahon (17 tracks)/ Thr 25min/£6.95

MVR 9900753

WHV

_ PEV61389

Virgin

__ WD J30
PM

_ MVP9910112

Music Week ©) 1€88
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TOT TAYLOR goes CDiscaholic
with two newies developed for
the medium. Playtime and The In-
side story. both on LPR through
Revolver and the Cartel, illustrate
the modern composer’s yen for
tuneful nterludes and well-struc-
tured songs. Playtime is Tot's LP
re-packaged with three extra
tracks. The Inside story continues
the scam — with extra tracks and
a pic-disc format. Also through
Revolver at this very moment,
The Dave Howard Singers
continue to be The Dave Howard
Singers with an excellent new
single, on both seven and 12-
inch on the Hallelvjah lobel.
Chances is the follow-up to last
summers top five indie hit
blasteroonie Yon Yonson. Inevi-
tably all the usual highbrow
promo affairs will follow.
Talking of CDs — as we were
just very very recently — Cook-
ing Vinyl has decided to put the
demented folk sounds of The
Horseflies on disc and Human
Fly splats against the sidewalk as
a consequence before you can
barely kjmk Also on CD? Yes
Napalm Death have their new
LP/cassette submitted to the
genre and won't this just be a
treat at the local revolutionary
ball ond doodah? Romantically
titled From Enslavement To Oblit-
erafion, it's on Earache ond
again it's through Revolver.
What's more it should receive
mucho late night airplay to boot.

THE BAND OF Holy Joy re-ap-
pear after what seems like quite
some centuries, and they offer
the world o new seven-incher
called Tactless — you know, the
usual summer-end tale of love
one askew. The group, fact
?ons are currently stranded in o
Cornish nether region putting the
final tcuches to their tﬁird studio
album. Meanwhile, the world
stands agog at the thought of 21
years of Radio One! And, what
does Strange Fruit do as an
anecdotal alternative ... well, it
offers us a rother glammy double
bag featuring the alty seshs of the
last 21 — and that's available
through Pinnacle ... featuring
Jimi Hendrix with Hey Joe,
Procul Harum, Joe Cocl(er,
Elon, Tull, Lindisfarne,
Queen, Thin Lizxy, the Ban-
shees, Now Order, Smiths,
the Weddoes, Gaye Bykers
and Unseen Terror aomong
others. If that weren't enough the
lobel also plans a cheapo re-
lease featuring the angstiest
sounds from ‘76 to the present
day as displayed through session

cuts from - The Damned,
Buxxzcocks, The Fall,
Undertones, Billy Bragg,

That Petrol Emotion, Eleciro
Hippies and more, more, more.
OK ... so you want even more
.. well buy a radio! Or get the
next batch of Peel Sessions re-

leases which include The
Smiths’ first session — check this
for a top tenner — Bolt

Thrower's recent noise, Half
Man Half Biscuit including the
Trumpton Roits, The Birthday
Party’s second session, Echo
And The Bunnymen ond
Lindisfarme. Hmmmmm. Guess
everyone will be saving up for
these ones.

PROCUL HARUM and Jethro Tull
in tracking? Blame Strange Fruit
and now read on ...

THE SEERS embark on a
groovoid tour as support to
Crazyhead and that sﬁ uld do
their recely released single
Freedom T-ip on Skullfuck, some
good. It's available via the Cartel
ond the tour touches on all the
major poinis of UK interests. Les
Thugs — that angry French out-
fit — releate a new 12-incher on
Vinyl Soluton titled Dirty White
Race anc itll be _owvailable
through Pianacle. What's more,
there shoild be some cash-in-
ducing inerest following the
group’s recent UK tour.

FIELDS OF The Nephilim fol-
low their imaginatively titled the
Nephilum album with a special
77 minute shot called Forever
Reman. The Flatmates support
their multi-formated new single,
Heaven Kiows — on Subway
through Revolver and the Cartel
— with 1umerous live dotes
around the country. Fromt 242
release a new single on RRE
{through R2d Rhino and the Car-
tel). Titled Headhunter, it's their
first 45 sinze the release of their
US stormer Official version. Of
course, itll be available on both
seven anc 12 as well as CD
single formot.

NINE MI_E! Yes, Nine Mile
comes ouf of the closet with a
batch of newies including Black
Uhurv’s The Positive Dub cas-
sette-only on ROIR, Leather
Nun’s Demolition Love on Wire,
Loop’s Black Sun 12-inch on
Chapter 22, Dawn After
Dark’s Th2 Groove on the same
label plus a CD release of The
Shamen'’: Drop LP on Moksha.
It also ofers a CD version of
Tuxedomoon's Time To Lose on
Cramboy, a new LP/CD release
from Minimal Compact from
crammed Discs, Anna Palm’s
Masquerade on One Little In-
dian, The Bomb Party’s cover
of Sugor Sugar on Normal ond
Australian group Tactics’ album
for Red Flame called Blue White
Future Wtale.

THE FUNDAMENTAL label has
the latest offering from ex-Black
Flag man Henry Rollins in the
album Life Time (available
through R2d Rhino and the Car-
tel), while Drop release their
long-awaied 12-nch The Bo

Races on the Medium Cool label.

On Crepuscule there’s a new 12-
inch from Paul Haig called Love
Eternal, while the CD market is

bolstered by releases from Wim

Mertens, Educes Me, on
Crepuscule, Borghesia, NUD
on Play It Again Som and T99
with Invisible Sensuality on Who's
That Beat?

NEW ZEALAND chirps up with
The Gordons’ Future Shock EP
now released as a 12-incher and
rother grinding and disjointed
and noisy it is foo ... It's through
Rough Trade and the Cartel as
are new Homestead releases
from My Dad Is Dead — the
excellento LP/CD/cassefte Lef's
Skip The Details, the LP/cassette
from Bastro — Rode Hard And
Put Up Wet and some other
things that we can’t quite remem-
ber just now. Still, time is the great
healer and if any other Home-
stead grooves stuff falls from the
rack in the week we'll let you

THE BAREFOOT gal is back! Yep,
Sandi Shaw hos a 45 release
on Rough Trade, the goovy
Please Help The Couse Against
Loneliness — a track written by
two bods called Morrissey and
the Stephen Street. A taster for
an upcoming album called Hello
Angel, it's just perfect, just grand
ong it also makes life worth living
and all that kind of thing. A Man
Called Adam is different ... He
has a@ 12-inch single called APB
on Acid Jazz through Revolver
and the Cartel which is heralded
as an instrumental mosaic. Ah/
The Avengers TV revival and
weird  plucked instrumental
scores starts  here. The
Midniters are from Brighton —
which they claim is ze dirty
weekend co ital of the world —
they are a three-piece who ad-
here to Cliff, Rolf ond Nana
Mouskoun, they are undoubtedly
“wacky”ll  Their debut album,
self-titled and on Razor through
Pinnacle is acclaimed as not the
usual rockabilly bish-bash. Right

. you know where they're
coming from.
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TOP - 100 - ALBUMS

Vertigo/Phonogram VERH 62(F}

-I 1 5 NEWJERSEY
C:VERHC 62/CD:836345-2

Bon Jovi (Bruce Fairbairn)

Polydor POLH 50{F}

2. STARING AT THE SUN
C:837247-4/CD.837247-2

Level 42 {Level 42/Badarou’Mende sohn)

3m REVOLUTIONS Polydor POLH 45{FI
Jean-Michel Jarre (Jean-Miche! Jarre) C:POLHC 45/CD:837098 2
4 RAP TRAX Stylus SMR 859{STY)

3 6 Various Various) C:SMC 859/CD:SMD 859

4th « B'Way/Island BRLP 519(F)

5. CONSCIFNCE®
C:BRCA 519/CD:BRCD 519

7 Womack & Womack (Chris Blackwell)

WEA WX 202(W)

6 ;. MOONLUIGHTING (OST).
16[2 C:WX 202C/CD:241438-2

Various Various)

Vertigo/Phonogrom PROTV 15(Fi

7 5 ; HOTCITYNIGHTS @
C:PROMC 15/CD:836057-2

Various Various)

PWLHF 3{P

8 i KYLIE
1B Kylie Minogue (Stock/Aitken/Waterman) C:HFC 3/CD:HFCD 3

PEACE IN OUR TIME
9 [ NEW Big Country (Peter Wolf)

Mercury/Phonogram MERH 130{F)
C:MERHC 130/CD:836325-2

Elekira EXT 44(W)

Io ok TRACY CHAPMAN # »
C:EKT 44C/CD:960774-2

Tracy Chapmon {Dovid Kershenbaura)

n“ - SUNSHINE ON LEITH _ Chrysalis CHR 1668(C)

The Prodaimers (Peter Wingfield) C:1CHR 1668/CD:CCD 1668
12 BUSTER (OST) Virgin V 2544(€)
6 3 Various Various) C:TCV 2544/CD:CDV 2544

13 105 BAD ¢ wk k& Epic 450290-1(C)
7 Michael lackson {Quincy Jenes/Michael Jackson) €:450290-4/CD:450290-2

RARE GROOVE MIX
0. BT N 0o W
(ORLLLTH [asmm (OSMDBE3

ARTISTS’ A-Z

-|4 ... AND THE BEAT GOES ON Telstar STAR 2338(BMG)
26 7 yarious IVarious) C:STAC 2338/CD-TCD 2338
RCA BL 86408(8MG)

ls DIRTY DANCING (OST) » %
1350 Original Soundtrack (Jimmy lenner/Eob Feiden) C:BK 86408/CD:BD 86408

16 USH « CBS 460629 1(C)
2 Bros {Nicky Groham;] C:460629 4/CD:460629 2
'I7IIE'II ONESON1 BBC REF 693(P)
Various (Various) C:2CD 693/CD:CD 693

Is . HEAVEN ON EARTH + Virgin V 2496(€)
204 Bolinda Carlisle (Rick Nowels) C.TCV 2496/CD:CDV 2496

WEA WX 2101W)

19 23 ANCIENT HEART
Tanita Tikaram (Peter Van Hooke/Rad Argent])  C:WX 210C/CD:WX 210CD

zo .. THEFIRST OF A MILLION KISSES * RCA PL71696[BMG)
D Fairground Attraction (F. Attraction/Moloney)  C:PK 71696/CD:PD 71696

21 o RARE GROOVE MiX Stylus SMR 863(STY)

Various (Various) C:SMC 863/CD:SMD 863
nm ALLTHAT JAZZ Siren SRNLP 12(E)
Breathe (Bob Sargeant/Chris Porter, C:SRNMC 12/CD:CDSRN 12

23 ] , NOW!12 « EMI/Virgin/PolyGram NOW 12{E)
877 various (Various) C TCNOW 12/CD:CDNOW 12

24 221 IDOL SONGS: 11 OF THE BEST *
"2 Billy tdol [Keith Forsey)

Chrysalis BILTV 1(C)
C.ZBILTV 1/CD:BILCD

Asylum/Elektra EXT 5(W}

25 24 o BESTOF EAGLES #
C:EXT 5C/CD:9603422

Eagles (Bill Szymczyk)

Tabu 450936-1{(C)
C:450936-4/CD:450936-2

26 e HEARSAY »
~ Alexander O’'Neal (Jimmy Jom/Terry Lewis)
FFRR/London FFRLP 3(F)
C:FFRMC 3/CD:828102-2

27 3210 A SALT WITH A DEADLY PEPA
Arista 208 141(BMG)

Salt ‘N Pepa {Hurby Luv Bug/Invincibles)
28 n» Whnnel Houston (Jermaine Jackson/Masser/Kashif) C:408 141/CD:258 141

WHITNEY s # + % #
Mercury/Phonogram MERH 114(F)
29 »« mxs (Chvis Thomas)

C:MERHC 114/CD:8327212
30 o1 g APPETITE FOR DESTRUCTION @ Getfen WX 125(W)
Guns ‘N’ Roses (Mike Clink)

C:WX 125C/CD:924148-2
3-| 2 SPIRIT OF EDEN Parlophone/EMI PCSO 105(€)
° Talk Talk (Tim Friese-Greene)

C:TCPCS 105/CD:746977-2
32 TANGO INTHENIGHT # ¢ % # »

Warner Brothers WX65{W)
Fleetwood Mac (Buckingham/McVie) C:WX65C/CD:925471-2

Rough Trade ROUGH 126{1/RT)

33 19 « RANK®
The Smiths Grant Showbiz/Pete Dauncey) C:ROUGHC 126/CD:ROUGHCD 126

34 93 THE WORLDS OF FOSTER & ALLEN
¢ Foster & Allen {Eamonn Campbell)

Stylus SMR 861(STY)
C:SMC 861/CD:SMD 861

Stylus SMR 858(STY)

35 25  OREATESTEVERROCK ‘N‘ROLLMIX @
C:SMC 858/CD:SMD 858

Various (Various)

36m THE MOTOWN SONG BOOK Jive HIP 58(BMG |

Ruby Turner (Loris Holland) C:HIPC 58/CD:CHIP 58

37 o PURPLE RAIN (OST) * Warner Brothers 9251101(W)
Prince & The Revolution (Prince & The Revolution)  €:9251104/€D:9251102

38 335 SHORT SHARP SHOCKED Cooking Vinyl/London CYLP 1(F}
Michelle Shocked (Pete Anderson) C:CVMC 1/€0:836343-2
30 BLUE BELL KNOLL 4AD/CAD 807(1)
Cocteau Twins (Cocteau Twins) C:CADT 807/CD:CAD 807CD

WORKERS' PLAYTIME

40 17 2 Go! Dises/Cheys. AGOLP 15iC)
Billy Bragg (Joe Boyd/Wiggyl

C:2GOLP15/CD:AGOCD 15

4-| "NEW | THE STARS WE ARE Parlophone PCS 7324(E)
Mare Almond (Almond/Hogan/McGee/Kranshaar)  C:TCPS 7324/CD:CDPCS 7324
42m BROTHERS IN RHYTHM Ariola 303374(BMG)
Various {Various) C:503374/CD:353374

Mute STUMM 55(1/RT/SP)

43 5528 THEINNOCENTS @

Erasure (Stephen Hague) C:CSTUMM 55/CD:CDSTUMM 55

4th - B'Way/Islond BRLP 525F}

44 » . 06000 e
. C:BRCA 525/CD:BRCD 525

Mica Paris (L Equipe)

45 4328 HYSTERIA Bludgeon Ritf/Phono HYSLP 1(F)
Det I.eppcrd {Robert John Lange/Nigel Green)

C:HYSMC 1/CD:830675 2
46 B HI LIFE - THE BEST OF AL GREEN K-Tel NE 1420(K)
Al Green {Various) C:CD 1420/CD:NCD 1420

47 4054 POPPED IN SOULED OUT % + % x Precious/Phonogram JWWWL 1{F}
Wet Wet \ /et (Baker/Kroll/JWWWL/Snarties) C:IWWWM 1/CD:832 726-2

48m METAL RHYTHM Wegal ILP 035(A)
Gary Numon (Gary Numan) C:ILPC 035/CD:ILPCD 035

49 34 5 TWICE THE LOVE Warner Brothers WX 160(W)
George Benson (Various, C:WX 160C/CD:925705-2
9

so 4127 MORE DIRTY DANCING (OST) @ RCA BL 86965(BMG)
Various (Varicus) C:BK 86965/CD:8D 86965
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»3 2 £l EL 42 2
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5‘ ALL THE HITS AND MORE EMIEW 1301(E)
57 2 The Hollies (Various) C.TCEM 1301/CL :7908502

52 BROTHERS IN ARMS # * # k w % % ¥ % %  Ve-tigo/Phonogram VERH 25(F)
38177 Dire Straits (Mark Knopfler/Neil Dordfsman) ~ C:VERHC 25/CD324499-2

53 . AND JUSTICE FOR ALL Vertigo/Phonogram VZRH 61(F)
35 4 Merallica [Metallica/Flemming Rasmussen) C:VERHC 61/CD 836062-2

5 4 PEEPSHOW Wonderland Polydar SHELP 5if)
44 4 Siouxsie & The Bansh /Bansh

(Mike Hed )C:SHEMC 5/CD 837240-4

55 HITS 8 » CBS/WEA,BMG HITS 8(BMG)
5017 various (Various) C:HIT3C B/CD:CD HITS 8

Island U26[F)

56 THE JOSHUA TREE # * # # %

U2 {Doniel Lanois/Brian Eno) C:UC26 CLC.CID V26

Paisley PkiWarner Bros WX 164iW)

5 ooy LOVESEXY @
872 C:WX164C/CD 925720-2

Prince (Prince)

Mercury/Phonogrom MERH 129(F)

58 53 6 DON'T BE AFRAID OF THE DARK
C:MERHC 129/CD 8349232

Robert Cray Band (Bruce Bromberg/Dennis Walker

Epic 462449-1(C)

50O i . OUT OF THIS WORLD
C:462449-4/CD 462449-2

Europe {Ron Nevison)

60 TURN BACK THE CLOCK # Virgin ¥ 2475(€)
24 Johnny Hates Jozz {Calvin Hayes/Mike Nocito)  C:TCY 2475/CD-ZDV 2475
6‘ ROCKS THE HOUSE! Chrysaki: C181(C)
45 6 Jellybean (Jellybean] C:2CIB 1/CD COIBY

62 URBAN ACID Urban/Polydor UFBLP 15(F)
64 3 Various [Various) C.LRBMC15

63 BRIDGE OF SPIES # # # Siren/Virgin SINLP 8(E)
8955 T'Pay (Roy Thomas Baker) C:SRNMC 8/CD-CDSRN 8

Epic EPC85930C)

64 a0 THRILLER # ks ke w

Michael Jackson (Jones/Jackson) €:4085930/ CD:COEPC 85930

Isiana ILFS 9916(Fi

6 STATE OF EUPHORIA
CICT9916/CDLID 9916

36 3 Amhmx {Anthrax/Mark Dodson)

Manhattan EM] MIL 1028:E
C:TCMTL 1028, CC-7469912

66m Vuen (Man/Cole/Nngher/Proﬂer)

NOT ME
67m Glenn Medeiros (Various)

C:LONC 68/CD336333-2

Arista 209196{BMG)

68 Rk GREATEST HITS LiVE
€ 409196°CJ:259196

Curly Simon (Carly Simon/Tom T Bone Wolk}
Warner Brothers WX 128(W)
C.wWX128C, CD2422022

69 6225 Aztec Ccmero {Various)
London LONLP 581F)

o - PEOPL
55 Ho'house Flowers (Clive Langer/Alan Winstanley) C:LONC 58/CD328101-2

71 b THE BLUES BROTHERS (OST) Atlantic K 20715(W)

KEEPER OF THE SEVEN KEYS PART 2 Noise Int NUK 117}4)

Various (Various) C:K 450715/CDK 250715
T2 Helloween -} C:ZCNUK N17/CE:NONT

73 5 ROBBIE ROBERTSON @ Geten WX 133(W,
52 ° Robbie Robertson (Robbre Robertson/Daniel Lanois! C WX 133C/CD9241602
74 4349 FAITH # Epic 469000 11C)
49 George Michael (George Michael) €:4600004/CD460000 2

CBS 450549-1(C)

RAINTOWN @
7D 7313 Dogeon bive (Jon Kelly) C:450549-4/CD.150549-2

76 310 ALLABOUTEVE® Mercury/Phonogram MELH 119{F)
6310 Al| About Eve (Samwell-Smith/All About Eve) C:MERHC 119/CD:£34 260-2

77 ey Gk CREAM OF ERIC CLAPTON # « Polydor BCTV 1iF|
55 Eric Clapton/Creom {Various) C:ECTVC 1/CD:£33519-2

78mTHEMAGIC OF NANA MOUSKOURI Philips NMTV 1iF)
Nana Mouskouri (Andre Chapelle) C:NMTVC 1/CD 336497-2

79 THE CHRISTIANS * « Islond ILP3 98761F)
7250 The Christians (Laurie Latham) C.ICT 9876/CD: 21D 9876

80 o OFF THE WALL * Epic 450086 1(C)
7913 Michael Jackson {Quincy Jones/M.Jackson)  C:450086 4/CD:CDE*C 83468
81 ] ROLLWITHIT@® Virgin¥ 2532E|
8515 Steve Winwood (Winwood/Tom Lord Alge) C.TCV 2532/CD €DV 2532

82 7015 THE COLLECTION @ Mercury/Phoregram BATV 1(F)

Barry White (Various) C:BWIVC 1/CD:334790 2

83 7490 FACE VALUE # # % Virgin ¥ 2185(E)
620 phil Collins {Phil Collins/Hugh Padgham) C:TCV 2185/CD-CDV 2185
islonddTW 4{F)}

84m BIG TIME
Tom Waits (Tom Waits/Kathleen Breenan) C:ITWC 4/CD: TWCD 4

ON THE BEACH @

85 6 9 WEAWII9W)
Chris Rea (Chris Rea/Jon Kelly)

C:WX 191C/CD 2423752

86 013 WIDE AWAKE IN DREAMLAND @ Chrysalis CDL 16281C)
6013 poy Benatar (Peter Coleman/Neil Geraldo) C:2COL 1628/CD:CCD 1628

87m ACID JAZZ AND OTHER ILLICIT GROOVES Urban/Polydor URBLP 16(F)
Varioys {Various) C:URBMC 16/CD:£37347-2

SLIPPERY WHEN WET # » Verfigo/Phonogram VERH 38{F)
88 [_RE Bon Jovi (Bruce Fairbairn) C:VERHC 38/CD £30 264 2

MonhattanEMI MTL 1029(E)}

89 54 3 FUR
Jane Wiedlin [Stephen Hague) C:TCMTL 1029/CD #48683-2

Sire JINLLP 2(W)
James (Jones/Power/Lovell) C:JIMC 2/CD:K *25657 2

9°m STRIP MINE

91 8740 RUMOURS * k k& % % Warner Brathers K 53344(W)
Fleetwood Mac (Fleetwood Mac/Dashut/Caillaf) C:K 456344/CD:b 256344

92 78 PHANTOM OF THE OPERA * # Folydor PODV 9(F)
% Various ‘Andrew Lloyd Webber) C:PODVC 9/CD:83} 273-2/881 563-2

93 oo PET SHOP BOYS, ACTUALLY #x % Parlophone PCS 104(E)
© Pet Shop Boys [Mendelsohn/Various) C:TCPCSD 104/CD.COP 5D 104

©4 7. ; NONSTOP CBS 46(39901(C)

THE EIGHT LEGGED GROOVE MACHINE Po ydor GONLP 1JF)

Julio Iglesias (Various) C:4609904/CD: 1609902
OS5 < 7 11 Wonder st {Pat Collier) C:GONNC 1/CD 837135-2

96 R | GREATEST HITS CBS 2343C)
Bill Withers (Various) C.40 32343/CD CDCES 32343
meHE CIRCUS * Mute STUMM 35 /RT/SP)
Erasure (Flood) C:CSTUMM 35/CD:CDSTUMM 35

EMI EMC 35381E)

Q8+ LVERTHING®

Climie Fisher (Hague/Lillywhite) C:TCEMC 3538/CD:CDP "483382
Q9 ..

INTRODUCING THE HARDLINE ... # % % % % CBS450€11-1(C)
Terence Trent D'Arby (Ware/D'Arby/Gray) C:450911-4/CD:420911-2

100 :: ¢

NOTHING LIKE THE SUN » AGM AMA402'F:
Sting (Neil Dorfsman/Sting) C:AMC 6402/CD:CIA6402

London LONLP 68(F) A

A



We think its time vou heard.

The Andy's Records network now
dominates the“East of England,
and it's growing all the time.
We're expanding into
‘ _ Yorkshire and Humberside

Norwich and we're not'stopping
! there.
@ raterboreugh Lowestoft @ Before Andy's open a
: Bury St. Edmunds new store, We spend a
. long time listening. By
: finding out what people
@ Cambridge want we can make
. Bedford each outlet really meet
local music-needs.
Our stores are well-planned,
; spacious High Street shops,
') C
3 Ipswich @ staffed by people who really
understand music and stocked
Colichester @ with a superb range.

= Andy’s are the largest independent
record retailer in Britain. We got
where we are by listening to
people. We're listening...

1 Andys
- hec OldSI

. ANDY S RECORDS (0284) 62137
Head Office
90 St. Johns Street, Bury St. Edmunds.
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The delayed
arrival of CDV
has actually
worked to
PolyGram’s
advantage by
giving it time
to expand its
range of
product. Lioyd
Bradley talks
to PolyGram’s
Pete Rezon

DV, IT seemed, was never

oing to get here. When

ghe October 3 launch date

finally arrived, the delays

had odded up to put the format

into the shops o full year after it
was first scheduled.

No longer having to field ques-
tions like “So when are we actuclly
going to see it then2”, PolyGrom’s
marketing department is in buoy-
ant mood. As Pete Rezon, an
executive on the software side ex-
plains, the delay has actually work-
ed to the company’s advantage.

“We've been able 1o broaden
our product range to the point
where it encompasses about the
widest choice possible in five, eight
and 12-inch discs,” he says. “Not
only are we now able to represent
rrocﬁcolly all of our own cato-
ogue, but WEA has six titles ready,
we've signed a deal with PMI giv-
ing us access to EMI artists such as
Marillion and Kate Bush and an-
other with UA that'll allow us to put
the Bond films on to CDV. These
were all fairly recent developments
ond wouldn’t have been ready
had the launch token place a lot
earlier.”

And public reaction to the delays
doesn’t appear to be causing any
particular problems either, a tactor
that will ease Rezon’s workload
considerably. Apparently, very few
people outside tEe media or mu-
sic/film  business were actually
aware thot it was nearly a year
late. Also, the separatirg of CDV's
launch from the brouhoha sur-
rounding DAT has saved a great
deal of fie confusion that can arise
from two formats (both identified
by initials) hitting the headlines ot
the same time.

Marketing strategy, under the
banner “Now you can see the mu-
sic”, will be concentrated in equal
amounts on the hardware and
software, each campaign provid-
ing impetus for the other rather
than simply pushing the players in
the assumption that disc sales will
follow. PolyGram feels that while
informing the public that the ma-
chines are available is vital, the
hook will be the titles they can ac-
tually enjoy.

Somewhat surprisingly, educat-
ing the masses to accept the new
technology does not form the cam-
paign’s cornerstone. It was widely
assumed that, following the com-
prehensive thumbs down given to
LaserVision, consumers would be
none too kindly disposed to the
strikingly ~ similar-lookng  CDV.
However, recent extensive market
research proved this to be other-
wise.

“The public, across the board,
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PolyGram's pot of gold

accept it,”
n't seem to

seems very ready
adds Rezon. “There
be too many unhoppy Memories of
LaserVision and the gol®goloured
discs have gone down particularly
well — people look at them and
believe they're gefting something
classy for their money. LaserVision
came out at the wrong fime; it
closhed with the launches of two
formats of video tape which had
the added boost of video games
— people went crazy for them —
but that's something that has subse-
quently cied out. Also, LaserVision
was too zarly for people to grasp
it — tape appeared much like film,
and records were, traditionally,
black. Now, thanks to oudio-onr;
CD, a small, shiny-looking disc is
s¢ commonplace that nobody's
confused or frightened by it.

“In addition, LaserVision didn't
have the sound quality that CDV
can offer — a sound quality that
sc many CD owners have now
come to expect. That's something
we're playing up a great deal, so
that people will see it for what it
is, a natural progression from CD
ond video, and we haven’t got to
work hard to get them to under-
stand it.”

Dealers too are getting firmly
behind it, ofter the PolyGram CDV

Roadshow trundled round the
country during the first week of
September. Support from retailers
was seen by PolyGram as being
vital to the marketing department,
but was far from guaranteed, as
this is where the delays in launch-
ing particularly rankled and cyni-
cism brought about by LaserVision
was at its highest. However, the
well-attended shows were a huge
success, Rezon maintaining that
once the dealers had the chance
to “see it, ask questions about it
and fiddle about with it” the reac-
tion was one of almost unanimous
enthusiasm.

The market research showed the
strongest areas of support for CDV
from the 18-* to 25-year-old age

roup (the video generation that
Eove almost always had pictures to
go with their pop music), and ballet
and opera lovers (with particular
enthusiasm for anything by
Puccini). In spite of this, the cam-
roign (o pan-European affair,
aunched in much the same way as
in Holland and Germany at the be-
ginning of September — too re-
cent to accurately access results) is
being cimed across the board, o
situation made much more credible
by the now huge range of titles,
starting with style/pop press then

local and national newspaper and
finally television advertising. By no
means will it be o case ot market
saturation either. PolyGram plans
to let it build slowly, like CD, relying
greatly on word of mouth and
eventually, once the market has es-
tablished itself, be split among the
various departmental subsections
— pop, classical and so on.

The run up to Christmas, though,
will see a sturdy push given to ae
pop side of things as a spin-off of
the campaigns around the major
album releases. “Dire Straits will be
a g];ood example,” Rezon explains.
“Alchemy is available on CDV, and
they’'ve got a new album out for
Christmas, it will greatly increase
the public's awareness of Dire
Straits, so on the back of that we'll
push the CDV.”

PolyGram does not foresee a
great deal of resistance to the mar-
keting of the hardware, in spite of
the fact that so many households
have recently invested in CD
players.

“There will be the technolog
freaks who buy every new dever-,
opment as soon as it comes out,
and then there'll be the people
that'll wait until the price drops, Eut
we believe we should make
healthy inroads into the massive

middle-ground in between. Re-
search has shown that entertain-
ment is moving more and more
into the home, and people want
the best. Market penetration of CD
players is still on the increase, and
the fact that CDV hardware will ac-
cept audio CDs is a big plus that
may just push a lot of people unde-
cided about making the switch
from vinyl into buying o1e. In oddi-
tion, the depth of catalcgue in fea-
ture films as well as concerts, opera
and ballet, will make it viable com-
petition for the VCR — the far su-
perior sound quality could be what
decides people.

“Also, as equipment prices have
been falling over the lost few
years, two stereos, two TVs and
videos in a household is not un-
common. Upgrading takes place
much more frequently -hese days,
so a lot of CDV’s customers will be
exising CD and video owners,
who will perhaps reegate the
equipment they own to a second
system.”

And finally, as Rezon reminds us,
is the not to be underesfimated bo-
nus of CDV hardware playing
LaserVision discs. Do such things
still exist2 Apparently so, Lightning
Records still has an active and fair-
ly extensive catalogue.

PETER REZON, sales director of PolyGram, presents the range of CDV software: in the 12-inch format (top), five-inch format (right) and eight-inch

fermat
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GO FOR GOLD
WITH PDO CD VIDEO

Join the winners with PDO CD Video.
Choose the highest quality from the
company with the technological edge,
international coverage and competitive
pricing that only the leaders can
guarantee.

In 5", 8” and 12” formats. In PAL or NTEC.
Or in PAL and NTSC on double-sided
discs.

A 12" PDO CDV will deliver a complete
feature film with superb picture guality
and compact disc sound quality no
cinema audience has ever heard.

Or a full tength concert with the live
excitement of being there.

An 8” PDO CDV wili hold hit compilations
with the extra dimension of superlative

vision on every track. Space for the real
meat of an album without the fillers.

A 5” PDO CDV will 'launch a hit single of
up to six minutes duration in
simultaneous sound and vision.

An impact on the senses no single ever
enjoyed before. Plus the bonus of a
further twenty minutes of pure compact
disc audio.

Be a frontrunner in
CD Video; L C o >J
go for gold with PDO. CD VIDEO

Cali Roger Twynkam on 01 948 7368 now.

In other European countries call
Silke van der Velden on +31.3402.78722.

PUHL | L PSR N U P ONT O P T 92 G A
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John Bavldie on
the trials and
tribulations
behind the
development of
Philips’ new CDV

player

N MARCH 1987, when

Philips, developer of the audio

compact disc, unveiled its off-

shoot development of com-
pact disc video, there was much
excited speculation about the sys-
tem’s appeal.

A CDV “combi” player would
handle not only the newly devel-
oped compact video discs — offer-
ing digital pictures and sound —
but also the supposedly outmoded
12-inch LaserVision discs, and it
would even play audio CDs,
through an appropriately wired-up
hi-fi system.

Philips had developed the
LaserVision video disc system
through the Seventies but prevari-
cated for so long about launching
it (it wasn’t marketed in the UK until
summer 1982) that video tape —
with its obviously advantageous re-
cording capability — had mean-
while become firmly established as
the only worthwhile domestic
video medium, even though the
quality of pictures replayed by the
LaserVision system was unarguably
much superior.

What  LaserVision (technically
admirable, if commercially disas-
trous, in Europe at least) didn’t
have, which CDV does, is digital
sound to go with its high quality
video pictures. CDV discs — gold
coloured to distinguish them from
their audio-only si?ver stablemates
— come in three sizes: five-inch,
which offers 20 minutes of audio
(which can be played on a normal
CD player) plus a six-minute video
“clip”; eight-inch, a doubled-sided
CDV “EP” which offers up to 40
minutes of audio/video; and 12-
inch, also doubled-sided, with two
hours playing time. The longer
discs will be ideal for feature films
and music concerts, but most popu-
lar commercial appeal is expected
from the five-inch “clip” discs,
which will be aimed at the promo
film/CD single market.

In Amsterdam in March 1987
Philips revealed that compact disc
video was ready to go, and in Sep-
tember lost year, at o spectacular
“celebnity” launch, and at the
Penta Hi-Fi Show, the company
declared confidently that @ combi
player costing less than £500
would be in certain stores in Lon-
don in November, and ovailable
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Teething troubles of
the new Philips baby

nationwide in the first months of
1988.

Philips promised review models
to the trade magozines in time for
their Ch-istmas issues, only to cause
editoria palpitations and much
panicky page-rejigging when they
didn't deliver. Despite the months
of “coming soon” hoo-ha, CDV
had faied to turn up for its own
Christmas party.

When Philips had shown CDV in
avtumn of 1987, there was some
disoppcintment about picture qual-
ity and it began to be rumoured
that Philips engineers were en-
countering problems with the con-
sistency ot the rotational speeds of
their combi players. A five-inch
CDV disc weigzs less than 20
grams, while a long-play 12-incher
is 10 hmes that — and yet in a
combi player, both discs have to
be catered for, with spinning
speeds for the different discs hav-
ing fo vary between 1,500 rpm
and 2C0 rmp and yet be carefully
governed to ensure stability of pic-
tures and sound ot all times. Japan-
ese manufacturer Pioneer had
overcome the problem in its NTSC
Laser Disc combi player by equip-
ping it with two motors and turn-
tables. Such o measure would,
howevsr, have pushed the sug-
gested retail price well above the
£500 that Philips had already an-
nounced for its machine.

A second technical problem that
Philips had not really surgnounted
when i- demonstrated the CDV ma-
chine at the September launch
party was the accuracy of the
servo control mechanism which
keeps the laser focused upon the
spiral of information pits on the sur-
face of the disc. Any inconsist-
encies in the discs themselves were
not properly compensated for by
the Philips player, and pictures
were occasionally fuzzily repro-
duced — so much so that at the
CDV party the machine was uncer-
emoniously switched off and
videotapes were used instead. An
inglorious beginning.

While the corporate whip crack-
ed hard over the hardware boffins
who sat sweating at their benches
in the Philips plant in Hasselt, Bel-
gium, *heir colleagues at the Philips
DuPont disc pressing plant in
Blackburn, Lencashire, were en-

countering their own problems.
The plont had a good deal of ex-
perience in pressing discs for
LaserVision, but their soundtracks
were analogue recordings. For
CDV, both sound and pictures are
recorded digitally, but although for
CD audio mastering there is a
world standard sampling fre-
quency of 441. kHz — the same,
of course, for CDV — master tape
and video recordings of concerts
and music clips were coming in for
CDV mastering from Europe and
the US with all kinds of variations
in tape speeds and sampling fre-
quencies. This often made it im-
possible for the Blockburn engin-
eers to synchronise sound and pic-
tures without the employment of
sophisticated and advanced com-
puterised juggling of ftime codes.
There was hardly any CDV soft-
ware avoailable at the turn of the
year — only a couple of “we're
the first” five-inchers that no-one
could play — and it was clear that
the marketing of the Philips ma-
chine would have to be postponed.

At behind-the-scenes testing

sessions, when the dodgy software

was brought to the dodgy hard-
ware, there were many inter-cor-
porate tantrums as to whose fault
the shaky pictures and quavery
sound were — disc pressers
derided the machine makers, hard-
ware engineers scoffed ot poor
mastering.

Still, things began to look a bit
more hopetul when the press was
invited to a “briefing session on CD
video” scheduled for March 15 this
year, where “the latest news” was
to be imparted. But news of CDV
was to be even more quickly forth-
coming. The briefing session was
concel?ed because the official
European launch of CDV had, in
the meantime, been firmly fixed for
September — the announcement
being made at Philips’ Annual
General Meeting in Eindhoven by
company president Cor van der
Klugt. Van der Klugt was frank
enough in blaming the delay in the
Iounc% of CDV on “technical prob-
lems in producing both the players
and the discs”, Philips’ CD plant in
Belgium was summarily relieved of
the responsibility for the manufac-
ture of the players, the “honour”

going instead to Japanese techni-
cians at Marantz, whose factory
was already producing NTSC CDV
players for the Japan and the US.

Philips now has a reliable mass-
produced combi player (its
CDV475 will cost £499, the figure
it boas'ed about this time last year;
a “clip” player, the CDV18S5, han-
dling three-inch CDs and five-inch
CDVs will follow soon at £349). A
broad range of software was re-
leased via PolyGram to meet the
final systems launch date of Octo-
ber 3. Competition will come from
Pioneer, which recently announced
that no matter what Philips did, and
no maher what the software own-
ers had to offer, its combi player,
the CLD 1200 costing £579,
would definitely be available on
October 1.

All of which leaves two major
question marks dangling above
CDV's head: first, although the
Philips-owned record company
PolyGram has committed itself to
the release of 68 five-inch pop
CDVs, 16 eight-inchers and 70 12-
inch discs {30 pop and 40 classical)
to support its parent company’s
shiny new machine, no other rec-
ord company has had discs avail-
able to tie in with the October
lounch, and neither have there
been any feature films, becouse of
a combination of retail pricing
problems, digital soundiroct diffi-
culties and a cactiousness about
commitment on the part of the film
companies.

Secondly, one cannot ignore
doubts about the public’s enthusi-
asm for another new format so

soon after CD and VCR saturation.

THE COMPACT disc video presen-
tation set {left) and the three for-
mats of CDV available (above):
five-inch, eight-inch and 12-inch.
In addition, the CDV player will
also take 12-inch LaserVision discs
and oudio-only CD
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Customer Loyal Customer Loyal
without Lift with Lt oY

With Lift systems your shop becomes the centre of attraction for
music and video lovers. Through highly visible full face presen-
tation, huge capacity and ergonomically correct browsing
heights, Lift systems provide your customers the opportunity of

!ll‘li:'}

A e \\v,-t\" :

Cee Dee Vids, Kingston upor Thames

LIFT.

Systems with future.




BANARAMA: Love In The First Degree PolyGram Music Video 080 480 2 5" Dealer Price
Béqli,z?o(sFllua: Hungarian Dance No 1 PolyGram Music Video 079 000 2 5 Dealer Price
BI%;.(%%(L’;)NTRY: King Of Emotion PolyGram Music Video 080 464 2 5" Dealer Price £3.25
BI(Q COUNTRY: Live PolyGram Music Video 080 442 1 12" Dealer Price £11.10 {F)

BON JOVI: Living On A Prayer PolyGram Music Video 080 042 2 5" Dealer Price £3.25
Bg)N JOVI: Slippery When Wet PolyGram Music Video 080 296 1 12" Dealer Price £11.10
BIIR%WN, James: The Payback Mix PolyGram Music Video 080 430 2 5" Dealer Price £3.25

CAMEO: Word Up PolyGram Music Video 080 092 2 5" Dealer Price £3.25 {(F)

CAMEO: The Video Singles PolyGram Music Video 080 162 9 8" Dealer Price £9.15 (F)

COLE, Lloyd & The Commotions: Perfect Skin PolyGram Music Video 080 152 2 5" Dealer
Price £3.25 (F} .

COMMUNARDS: Don't Leave Me This Way PolyGram Music Video 080 478 2 5" Dealer
Price £3.25 (F)

CURE, The: Why Con't | Be You PolyGram Music Video 080 184 2 5" Dealer Price £3.25
F)

CURE, The: In Orange PolyGram Music Video 080 176 1 12" Dealer Price £11.10 (F)

CURIOSITY KILLED THE CAT: Misfit PolyGram Music Video 080 112 2 5" Dealer Price
£3.25 (F)

CURIOSITY KILLED THE CAT: Running The Distance PolyGram Music Video 080 340 9
8" Dealer Price £9.15 {(F)

DEEP PURPLE: Bad Attitude PolyGram Music Video 080 088 2 5" Dealer Price £3.25 (F)

DEEP PURPLE: Video Singles PolyGram Music Video 080 390 9 8" Dealer Price £9.15 (F)

DEF LEPPARD: Love Bites PolyGram Music Video 080 458 2 5" Dealer Price £3.25 (F)

DEF LEPPARD: Historia PolyGram Music Video 080 376 1 12" Dealer Price £11.10 (F)

DEREK B: We've Got The Juice PolyGram Music Video 080 456 2 5" Dealer Price £3.25
{F)

DIRE STRAITS: Money For Nothing PolyGram Music Video 080 130 2 5" Decler Price £3.25
{F)

DIRE STRAITS; Brothers in Arms PolyGram Music Video 080 166 9 8" Dealer Price £9.15
(F)

DIRE STRAITS: Alchemy PolyGram Music Video 080 174 1 12 Dealer Price £11.10 (F)

EURTHMICS: LIVE PolyGram Music Video 080 220 1 12" Dealer Price £11.10 (F)

FAT BOYS: Wipeout PolyGram Music Video 080 194 2 5" Dealer Price £3.25 (F)
FINE YOUNG CANNIBALS: Suspicious Minds PolyGram Music Video 080 488 2 5" Dealer
Price £3.25 (F)

GODLEY & CREME: Cry PolyGram Music Video 080 010 2 5" Dealer Price £3.25 (F)

HOTHOUSE FLOWERS: Don’t Go PolyGram Music Video 080 482 2 5" Decler Price £3.25
{F)

INXS: Never Tear Us Aport PolyGram Music Video 080 396 2 5" Dealer Price £3.25 (F)
INXS: Kick The Video Flick PolyGram Music Video 080 434 9 8" Dealer Price £9.15 (F)

JOHN, Elton: Nikito PolyGram Music Video 080 272 2 5" Dealer Price £3.25 (F)

KANTE, Mory: Yeke Yeke PolyGram Music Video 080 416 2 5" Dealer Price £3.25 (F)
KISS; Crazy Crozy Nights PolyGram Music Video 080 232 2 5" Dealer Price £3.25 (F)
KISS: Exposed PolyGram Music Video 080 100 1 12" Decler Price £11.10 (F)

LAST, James: Berin Concert PolyGram Music Video 080 304 1 12" Decler Price £11.10
(F)

LAUPER, Cyndi: In Paris PolyGram Music Video 080 448 1 12" Dealer Price £11.10 (F)

LEVEL 42: Running In The Family PolyGram Music Video 080 000 2 5" Dealer Price £3.25

(F)

LEVEL 42: Family Of five PolyGram Music Video 080 276 9 8" Dealer Prce £9.15 (F)

LEVEL 42: Live At Wembley PolyGram Music Video 080 036 1 12 Dezler Price £11.10
(F)

LEWIS, Huey & The News: Fore & More PolyGram Music Video 080 345 1 12" Dealer
Price £11.10 (F)

MAGNUM: Stort Talkin' Love PolyGram Music Video 080 406 2 5" Decler Price £3.25
F

M(A)GNUM: On The Wings Of Heaven Live PolyGram Music Video 080 388 1 12" Dealer
Price £11.10 (F)

MISSION, THE: Wasteland PolyGram Music Video 080 120 2 5° Dealer Price £3.25 (F)

MOODY BLUES: | Know You're Out There Somewhere PolyGram Music Video 080 404 2
5" Dealer Price £3.25 (F)

OHI HO BANG BANG: The Three Mute CDV MUTE 72 5" Dealer Price: £3.05 (I/RT/SP)

PARADIS, Vanessa: Joe Le Taxi PolyGram Music Video 080 466 2 5 Dealer Price £3.25
{F)

PEPS| & SHIRLIE: Heartache PolyGram Music Video 080 006 2 5° Dealer Price £3.25 (F)

PEPSI & SHIRLIE: All Right Now PolyGram Music Video 080 352 9 8" Dealer Price £9.15

(F)

ROXY MUSIC: The High Road PolyGram Music Video 080 438 1 12" Dzdler Price £11.10
{F)

SALT ‘N’ PEPA: Push It PolyGram Music Video 080 490 2 5" Dealer Price £3.25 (F)

SHAKATAK: Down On The Street PolyGram Music Video 080 008 2 5" Deacler Price £3.25
(F)

SIMMS, Joyce: Come Into My Life PolyGram Music Video 080 486 2 5" Dealer Price £3.25
(F)

SIOUXSIE & THE BANSHEES: Peek A Boo PolyGram Music Video 08) 398 2 5' Dealer
Price £3.25 (F)

STATUS QUO: Rocking Through The Years PolyGram Music Video 080 170 1 12" Dealer
Price £11.10 (F)

STYLE COUNCIL: She Threw It All Away PolyGram Music Video 080 402 2 5" Dealer Price

£3.25 (F)
STYLE COUNCIL: Confessions Of A Pop Group PolyGram Music Video 38C 384 9 8" Dealer
Price £9.15 (F) Y

STYLE COUNCIL: Showbiz PolyGram Music Video 080 038 1 12" Dealzr Price £11.10 (F)

SWING OUT SISTER: Breakout PolyGram Music Video 080 122 2 5" Dealer Price £3.25
(F)

SWING OUT SISTER: And Why Not PolyGram Music Video 080 168 9 8" Dealer Price
£9.15 (F)

TEARS FOR FEARS: Everybody Wants To Rule The World PolyGram Music Video 080 032
2 5" Dealer price £3.25 (F)

TEARS FOR FEARS: Scenes From The Big Chair PolyGram Music Video 080 1721 12" Dealer
Price £11.10 (F)

10CC/GODLEY & CREME: Changing Faces PolyGram Music Video 080 392 1 12“ Dealer
Price £11.10 (F}

TIMELORDS, The Doctorin’ The Tardis Phonovision Entertainment KLFCD-003 (P)

TURNER, Tina: Rio ‘88 PolyGram Music Video 080 348 1 12" Deduler Frice £11.10 (F)

VISAGE: Mind Of A Toy PolyGram Music Video 080 012 2 5" Dealer Price £3.25 (F)
VOICE OF THE BEEHIVE: Don't Call Me Baby PolyGram Music Video (80 484 2 5” Dealer
Price £3.25 (F)

WAS NOT WAS: Walk The Dinosaur PolyGram Music Video 080 452 2 5" Decler Price
£3.25 (F)

WET WET WET: Angel Eyes PolyGram Music Video 080 274 2 5" Dealer Price £3.25 (F)

WET WET WET: The Video Singles PolyGram Music Video 080 338 9 8" Dealer Price £9.15
{F)

WHO, The: Who's Better, Who's Best? PolyGram Music Video 080 344 1 12" Dealer Price
£11.10 (F)
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A GOLDEN

FUTURE FOR
ALLOFUS

Compact Disc was launched by Philips and
PolyGram 5 years ago. The silver discs continue to register
dramatic annualincreases in business for the industry.
Now a new dimension is added to CD - Pictures. . . on
gold discs!

CD Videois launched by Philips and PolyGramon
October 3rd. Top rock and pop acts include Dire Straits,
Level 42, Kate Bush, Bon Jovi, Wet Wet Wet, Bananarama,
Tina Turner, De* Leppard, Pet Shop Boys, Peter Gabriel,
Eurythmics and Talking Heads. And coming alive on CD
Video are performances from great conductors such as
Karajan, Kleiber and Bernstein plus opera like Verdi’s
Rigoletto and Puccini’s La Boheme, and ballets like
Swan Lake anc Giselle.

°VIDEO




It’s not all
glamour and
parties in the
world of PR.
Far from it, it's
a hard slog
being the
eternal piggy
in the middle.
David Giles
reporis on the
pressures
behind the job
and the
continuing
debate over
which is best
- corporate
PR or the
independent
PR?

‘The most thankless job

‘1 think a lot of
bands have
got the
delusion that
they get more
attention if
they have
independent
press. | know
that’s not true
because
independent
PRs have as
many bands
on their
roster,
sometimes
more’
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MARIELLA FROSTRUP: ‘We're here to provide an extra service’

mentality of anyone

who wants to be a
press officer. | can’t imagine any-
thing worse! Why they should want
to involve themselves in the whims
of people like me on one side, and
then have to suffer the
egocentricities and bad temper of
bands’ managers, ond also suffer
the bureaucracy of record com-
panies ... as far as I'm concerned
it's o totally thankless job.”

Colin Irwin, editor of Number
One magazine, makes a strong ar-
gument against the illusion of
glamour that the PR industry has
created. Away from the parties, the
dining out with the stars and the
trips to LA, there are times when
the hardest-working PR can be-
come |ust about everybody’s per-
sonal dartboard. With the NME
screoming down one phone, The
Sun chortling down another, an
ortiste stamping his foot with rage
and a manager waving his fist in
your face. AI? ot once.

There is a distinctly ambivalent
aftitude to PRs on the journalistic
front. On the one hand they are
the vital link between the writer
and the artist in terms of news, in-
terviews, free records, concerts
and T-shirts. On the other, they can
be a prize pain in the buft, moan-
ing about features being delayed,
bad reviews, or worse still, no re-
views at all. On the whole though,
relationships between the two
parties are very good. They have
to be, because in 1988 PRs are an
integral part of the weekly working
of the pop press. This isn't necess-
arily because journalists are lazier
than they used to be, or that record
companies have a stranglehold on
the print media, simply that there
are so many more outlets for writ-
ing about music that it has become
difficult to co-ordinate the flow of
information without tightening up
the processes by whic?n that infor-

HAVE to soy that |
I can’t understand the

mation is releasad.

For many managers, this means
taking their acts away from the
busy?mnds of the record company
press office and employing an out-
side, independent publicist to take
responsibility for their representa-
tion in the press. In recent years,
independent PR has become big
business — not only at the Rogers
and Cowan “looking ofter the
celebs” glam end of the market but
also the smaller. more informal
firms. These are usually run by o
figure of some starding in the mu-
sic business, often a freelance jour-
nalist or someone involved with in-
dependent record companies.

As their reputations within the in-
dustry grow, such firms can expand
and toke on board established
acts. People like Dave Harper of
Out Promotions and Chris Carr
have been highly popular and re-
spected throughout the pop press
for several years now and have
the breadth of artisis to prove it.

At this stage, nowever, the
independents can sometimes be
regarded os a threat by record
company press offices, who some-
times see them as competition for
the big names. Mcriella Frostrup,
whose PR firm was set up as a sep-
arate branch of the Ferret 'n’ Span-
ner plugging company, oegan her
career in the press office at Phono-
gram, and has a very definite idea
os to the advantages of handling
press independently

“From my experience in a rec-
ord company | found | had too
many bands cnd too little time for
each one,” says Frostrup. “It work-
ed OK if it's the sort of band that
only comes round every couple of
years, like Dire St-aits, or big
American bonds ... the problem
comes with bands who need a lot
of work put into them — the areas
they appeal to, maybe chonging
their image from something they're
not comtortable with.

“A lot of record ccmpanies see

THE CARDIACS: they might be the band the oress love ‘o hate, but put

an enthusiastic PR behind them and the words start rolling

us as a threat, there to ‘nick their
bands’. But that really isn't the case.
We're here to provide an extra
service. For example, with T'Pau,
their label — Siren — rang us up.”

This view is verified by Hilary
Shaw, manager of Bananarama,
whose press handling was fransfer-
red from London to Ferret ‘n’
Spanner lost year.

“We felt it best to have a closer
relationship with the press depart-
ment, someone outside who can
give you more time, and al'ow the
press to branch out into areas be-
yond the music press, like fashion

formerly at Mel Bell PR, would pre-
fer to see more smal bands toke
the risk of using l=s: established
PRs. “They share that burden of
success, “he PR is trying to establish
himself, and the band a-e as well,
ond there’s that basic honesty.”

Over the past vear, honesty,
sometimes very frank hcnesty, has
paid dividenZs for Alen James,
who works as a PR for a number
of smaller artists. He 's renowned
among music journaists for his
forthright approach, often constru-
ed as pushiness.

“I don't think I'm tha- pushy,” he

in the business’

magazines ...”
Not everyone is convinced that
independents necessariy have

more time to devote to individual
acts though: Murray Chclmers,
head of press at the Parlophone
& Capitol branches of EMI, sees no
reason that it should be t1e case:

“| think a lot of bands have got
the delusion that they get more at-
tention if they have independent
press. | know that's not t-ue, be-
cause independent PRs have as
many bands on their roster, some-
times more. We get feedbcck from
the bands and management.’

Ultimately it boils down to how
influential a role the PR intends to
play with regard to an act’s “press
profile”. The days of glamorous,
Svengali-like PRs in the music in-
dustry are fast disappearing. Artists
realise soon enough when no
press is having a more harmfu' ef-
fect on their careers than the con-
stant interference of the telephone.
RM editor Betty Page recalls this
fate befalling Duran Duran.

“I remember the spectacular oc-
casion when Duran Duran were
taken out of EMI and given to Ber-
nard Docherty (of Rogers cnd
Cowan). They were going through
their Superstar Phase and wanted
the same PR as David Bowie. EMI
had been doing o brilliant job
really, and it was bad news ke-
cause it went from a situation
where they were really quite oc-
cessible to a situation where they
wern't doing any interviews, and
this whole PR attitude of ‘we're just
employed to keep you lot away
from the band!"”

Of course, many journalists’
model PR is a kind of Father Christ-
mas with a sack full of freebies and
certainly the Free Lunch Syndrome
has its rewards, although many
journalists will admit thot the time-

onoured values of honesty and
integrity count for as much when
it comes to the actual breaking of
new acts. Phil Savage of Virgin,

claims. “Perhaps some people
might disagree ... a lot of people
think I'm a bit brash 01 the phone.
But they do know tha- | really be-
lieve in the things | work on, I'm
not just taking them on for the
money.

It could be argued that The
Cardiacs, one of the least popular
acts among Fop writers, owe the
vast port of their coverage to
James’ relentless enthusiasm. It's o
far cry from the situation in the
Seventies, where things were more
cushy for both PRs and nacks, as
Colin Irwin recalls:

“When | started at the AMelody
Maker in the mid-Seven-ies, pop
was just coming out of a Golden
Era, which meant there were piles
of money about everywhere.
There were frips to virtually wher-
ever you wonted to go. Every
week. And | remember in my first
week | had to do a news story
about Yes. Someone gave me the
home phone number o- Steve
Howe, and | just phoned him up,
and he was really ?riendly — ‘hello
Colin, how can | help you?’ Imag-
ine that happening now, with Ter-
ence Trent d’'Arby!

“You don't get the stunts now —
| suppose people think you're stu-
pid and are fairly cynicai cbout it
— the best ones were Stiff, who
were very clever. When lan Dury’s
Do It Yourself LP came out, we
came in one day and all the win-
dows had been wallpapered over!
There isn't so much fun about PR
any more.”

Maybe not, but at the time of
writing, RM freelancer Pete Foisley
is lounching PR/OD, his own inde-
pendent company. As more and
more established freelancers, so
new ways of promoting new music,
new “stunts” wil be dgevised. And
by the year 2000, who can t=ll —
there may be more PRs then jour-
nalists, and with any luck we may
all be shamelessly pampered snce
again.
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Where there’s a VVill,
there’s a new cheque card.

Watch out, there are lots of new cheque
cards about! They’ll gradually replace those
issued by 32 banks and building societies.

(Though you can still use the old ones
till the expiry date.)

The new cheque cards have the face of

Shakespeare in red, a Shakespeare hologram,

and a signature panel on the back.

Where cards are the new multi-function
type, Shakespeare’s face in red is on the back.

If you or your staff handle cheques, be
sure they are signed in your presence (and
match the signature on the back of the card).

The new ‘Bard Cards’

Start brushing up on your Shakespeare
right away.

()
LLOOK FOR THE BARD ON THE CARD 3 3‘%

Issued by the Cheque Card Committee, APACS.



Artist A/B-sice Label 77 127 “MC” “CD" CatNos Extratracks (Distributor) Category
A SPLIT SECOND MAMBOWITCH/tba Antler ANT 088; ANT 088-12 12" (I/RR}

ADMIRAL BAILEY DEL.A MOVE/tba Live & Love LLD 90 12" {JS) Reggae
ADMIRAL BAILEY MI A GOD PICKNEY/tba You're Right YR 009 12" (JS) Reggoe
ADMIRAL TIBBET YOU KEEP ON TELLING ME/tba Jammys VPRD 337 12" (JS} (Import) Reggae

ADRENALIN O.D. THEME FROM AN IMAGINARY MIDGET WESTERN/Detroit Rock City/Coffin
Cruiser Rough Justice 10 KORE 105 10" P)

ADVENTURES, The ONE STEP FROM HEAVEN/Trip To The Bountiful (When The Rain Comes Down)
Elektro/WEA EKR 80 Pic Bag; EKR 80T 12 Pic Bag; EKR 80CD “CD" incls Instant Karma (W)

ANDY, Horace | WANT YOUR LOVE/tha Stone Rock MH 222 12" (JS) Reggae
ANDY, Horace DE-BEE-DE-BEE SOUND/tba World Enterprise WED 76 12° (JS) Reggae
ANDY, Bob CHERRY/tba | Anka DKAA 001 12" (I/RE) Reggoe

ANN & SONIA HEY LITTLE BOY/tba BB BBD 210 12" (JS} Reg

ART OF NOISE Featuring TOM JONES KISS/tba Chino/Polydor CHINA 11; CHINX 11 12
{F}

BAND OF HOLY JOY, The TACTLESS/Butterfly Beauty Bums Rough Trade RT 223 {I/RT)

BARRIE, Ken CHARLIE CHALK/Goodbye Helo Redrock CHARLIE 1 (A)

BAUHAUS BELLA LUGOSI'S DEAD/Boys Small Wonder TEENY 2 12" {I/BK}

BELOVED LOVING FEZLING/Acid Love WEA YZ 311 Pic Bag; YZ 311T 12 Pic Bog YZ 311CD
“CD” (W)

BIG DADDY KANE SET IT OFF/Get Into It Cold Chillin'/WEA W 7676 Pic Bag; W 7676T 12"
Pic Bag (W)

BI.OOD?IRE POSSE CAN'T STOP ROCKING TONIGHT/tba Synergy SND 01 12" {JS} Reggae

BLOW MONKEYS IT PAYS TO BELONG/Love Of Which | Dare Not Speak RCA PB 42231; PT
42232 127; PD 42231 “CD" in Metal Case (BMG)

BOOTHE, Ken SAY YOU/tba Germain DGT 41 12" (S) Regga

BRllLlANT CORNERS, WHY DO YOU HAVE TO GO OUT WITH HIM WHEN YOU COULD GO
OUT WITH ME2/tbo McQueen MCQ 002; MCQ 002T 12 {I/RE)

BROWNE, Yasmine BABY I'M IN LOVE/tba West Ferry WF 1127 {JS)

BUTLER, Jonathan THERE'S ONE BORN EVERY MINUTE/tba Jive JIVE 187:JIVE T'IB7 12
(BMG) Dance/Disco

CHICKEN CHEST LABBA LABBA/tba Jammys YPRD 341 12" {JS} (Import) Reg

COLE, David YOU TAKE MY BREATH AWAY/tba Epic 6530627 Pic Bag; 6530626 12 Pnc Bog
{C} Dance/Disco

COUGARS, The DOCTOR LIVINGSTONE | PRESUME/tba JHC International JHC 50; 12JHC 50
12° PY)

CRIDLAND, Ansel DIZZ1/tba World Enterprise WED 80 12" (JS)

CUT THE Q STEREO SHOW/tba Submission SUBX 09 12 (I/RR)

**DAN REED NETWORK GET TO YOU (12" MiX)/Forgot To Make Her Mine/Get To You (Album
Mix}/Halfway Around The World (LP Version} Mercury/Phonogram MERCD 269 “CD” (F)
DEATH IN JUNE BORN AGAIN/tba Cenaz CEN 009 12" (I/RR)
DJD-ZIRE NO MC NO COMMENT/tba Furious Fish FFDJD 001 12” (JS} Soul
DUFF, Mary AMAZING GRACE/THE WHITE ROSE OF ATHENS/Beautiful Meath/By The Sally Gar-
dens Ritz RITZ 191 4-trock EP; RITZC 191 “MC” (SP)

EARL 16 HOLCING BACK (THE TEARS)/tba Rock Star RS 001 127 (I/RE)
EVER RED HOT NUMBER/tha Supertone STR 007 12" (JS)

FLESH FOR LULU | GO CRAZY/Crash Beggars Banquet BEG 221; BEG 221T 12° incls Baby,
Baby, Baby, Baby, Baby (W)

54-46 OOH LA LA LA/Zvery Drop Of Your love Mango/Island IS 392 Pic Bag; 1215 392 12
(F)

4,000,000 TELEPHONES SAVE YOU/tbo Summerhouse SUMS 007 12" {I/RR}

FOUR OF US, The JUST CANT GET ENOUGH/tba CBS 40 FUF 1; 40 FUFT 1 12%; 40 FUFC 1

ey

Reggae
Dance/Disco

Reggae
Reggae

()
FOX, Sam LOVE HOUSE tba Jive FOXY 10; FOXY T10 12" (BMG) Dance/Disco

GANGSTERS OF HOUSE OWV/(VERSION)/Acid By The Nano-Second/(Version} SE 1 12HTP 2
12" Pic Bag (A House

GARDINER, Boms SHE’S EVERYTHING I'M DREAMING OF/tba WKS VPRD 331 12" (JS)  Reggae
GENERAL BEENY FIT AND ROUND/tba KJ 005 12" (JS) Reggoe
GEORGIE'S REVENGE BE A DEVIL/Love Me Sierra FED 45; FED 45T 12° (SP)

GIBBONS, Leroy I'M IN THE MOOD FOR LOVE/tba Jammys VPRD 322 127 (JS) (Import) ~ Reggae
GREEN, Al LET'S STAY TOGETHER/tba Hi HI 001 Pic Bog (K} Soul

HALL, Pom BET YOU DONT KNOW/tba Bluetrac BTRD 028 12" (JS) Reg
HIATT, John SLOW TURNING/Is Anybody There A&M AM 478; AMY 478 12" incls Already I.ove
(F)

HIGHLANDERS TELL ME THINGS/No Mean City Virgin VS 1130;VST 1130;12" (E)

HOLT, John DEEP RIVER WOMAN/tbo Moodies RG 010 12" (JS) Reggoe
HOME T DONT THROW IT ALL AWAY/tba Jammys VPRD 335 12" (IS} (Import} Reggae
Hl#E & CRY ORDINARY ANGEL/I Am John's Heart Circa/Virgin YR 18 Pic Bag; YRT 18 12 Hymn

o Hands (E)

INVADER WALK AND WINE/tha Soca SOT 002 (JS) Soca
ISAACS, Gregory CORONATION MARKET/tba Tad's TRD 1187 12" (JS) Reggae
JC I DIS THEREFORE | AM/tha Furious Fish FFIC 01 127 (JS) Soul

10 JO DIAMONDS ARE A GIRL'S BEST FRIEND/It Takes Two Zebra International ZBR 3 (A} Re-

Release Dance/Disco
1O JO WOMAN'S TOUCH/Hold Back The Night Arista 111803; 611803 12" (BMG}  Dance/Disco
JOY BLOODY MURDER ON THAT DANCEFLOOR/tba Submission SUBX 07 12" (I/RR}

KES PARISIANNE LADY/Masquerade Affair Plaza PZA 033 Pic Bag; PZA 033T 12 (SP)

Artist A/B-side Label 7° 12
KING BISCUITS, The LIFE SO SHORT/Sophisticated Lady Ways Lonely Man LONELY MAN 100
{/BK)
KING BLANK UPTIGHT/Howl Upside Down Situation Two SIT 55; SIT §5Z 12” incls Slcckjow
Man (I/RT)

“MC" “CD" CatNos Extratracks (Distnbutor) Category

LA BOOST OUT OF TIME/City On Fire Breakin’ 7BRK 5 (A}

LECTURER BUCKLE UP/tba Jammys VPRD 336 12 (JS) (Import) Reggae
LEE, Rude THE PRINCESS/Doin’ My Own Thing Nubian NRT 07 2 (I/RE/JS) Reggoe
LEO Phillip FOOD OF LOVE/tba Fine Style FS 019 12" IS} Reggoe
LEVEL 42 TAKE A LOOK/Three Words Polydor PO 24; PZ 24 127; PZCD 24 “CD” (F)

LEVL, Sammy HEART BREAKER/tba Eclipse HCF 101412 12 (18] (Inpor') Reggue

LEVI, Sammy THREE RING CIRCUS/tba Carron DT 012 12" (JS) Reggo:

LILAC TIME, The YOU'VE GOT TO LOVE/Railway Bazaar Fontana/Phonogram LILAC 3; LILAC
3212 incls Trumpets From Montpamasse (F)

LYNAM, Ray BEAUTIFUL WOMAN/Maybe This Time Ritz RITZ 190 Pic Bag (SP)

MAGGOTTY, Michael & RED DRAGON LAST DECEMBER/HELLO SHARON Nubian NRT 06
12 (Double A) (I/RE/JS) Reggoe

MATADI, Matik MANY TIMES/tba Rhythmattic RYPPRO 2 127 (_S) Reggae

McCLUHAN, Rob GOOD MORNING/({Inst) F2/Supertrack FTW1; 12FTW 1 12" (E)

METEORS, The RAWHIDE/Surfin’ On The Planet Zorch Cherry Red ANA 43; 12 ANA 43 12" (P)

ONE THOUSAND VIOLINS ALL ABOARD THE LOVE-MOBILE/A Place To Surf Pacific IMMAC
7; 12 IMMAC 7 12" PAC)

ONE 2 MANY DOWNTOWN/tba A&M AM 476 Pic Bag; AMY 476 12" Pic Bag (F)

ONLY CHILD SAVE A PLACE IN MY HEART/Shot Heard Around The Word Savage 7 VAG 002
(2,000 Ltd Edition Red Vinly) {A)

PARIS, Mica BREATHE LIFE INTO ME/In The City 4th+B‘way/Island BRW 115; 12BRW 115 12
(F) Dance/Disco
*PASADENAS RIDING ON A TRAIN/(Version)/A Little Love CBS PASA PT2 12" Shrinkwrop & Patch
(C} Dance/Disco
PAWLAK, Andy MERMAIDS/No Compromise Fontana/Phonogram PAWL 1; PAWL 112 12" Incls
Squeol:y Clean; PAWCD 1 “CD” incls Wintertime {F)

PITT, Williom CITY LIGHTS/{Inst) Sierra FED 41 Pic Bog; FED 41T 127 Pic Bag (SP) Dance/Disco

PLIERS HER LOVE IS BURNING/tba Pickout PICK 10 127 {JS) Reggae
POPMAN & THE RAGING BULL NEW FEELINGS/tba Greensleeves GRED 223 12°(JS)  Reggae
PROJECTION WHAT'S YOUR PROBLEM/tba Jam Todoy 12CHIL 8 12" (JS} Soul
RANKS, Shaba MAAMA MAN/tha Jammys VPRD 339 127 (JS} {Import) Reggue
RAY, Reuben BET'CHA DONT REMEMBER/tba Groove Altron GAT 0412 09 (JS) Reggoe

REA, Chris | CAN HEAR YOUR HEART BEAT/Loving You Again (Live) WEA YZ 320; YZ 3201' 12
m:ls Divenry; YZ 320CD “CD" (W)

REDWAY, Mike TOO MANY HEARTACHES/Eva’s Song Redrock REDR 5 (A)

R.E.M. THE ONE | LOVE/tba L.R.S./MCA IRM 173; IRMT 173 12 ;DIRM 173 “CD" {F

RICHARDS, Keith TAKE IT SO HARD/I Could Have Stood You UP Virgin VS 1125;VST 1125 12°
incls It Means A Lot ()

RILEY, Jimmy SWEET FOR MY SWEET/tbo Moodies RG 15127 (JS) Riley

ROACHFORD FIND ME ANOTHER LOVE/tba CBS ROA 3 (C)

SABRINA ALL OF ME/tba PWL Mega/Videogram PWL 19 Pic Bag; PWLT 19 127 {P) Hi-NRG
SANCHEZ ONE IN A MILLION/tbo Germain DGT 42 127 (JS) Reggoe
SCHLOSS, Cynthia AM | LOSING YOU/tba CHARM CRT 2212 (IS, Reggae
SCHLOSS, Cynthia THIS SONG S JUST FOR YOU/tba Charm CRT 22 127 JS) Reggoe

SECOMBE, Horry ONWARD CHRISTIAN SOLDIERS/Batle Hymn Of The Republic Sammy SAMMY
TWO (SP)

SIDDEN, Gilroy NEVER GONNA GET TO KNOW/tha Slick SR 002 ' 2" (JS)

SKIN GAMES BRILLIANT SHINING/tba SGA 3 Pic Bag; SGA T3 12" Pic Bag (C)

SOMETHING HAPPENS! BEACH/Nothing More Virgin VS 1075; VST 1075 12 incls Bag Of Bones

Reggae

(€)
STEEL PULSE REACHING OUT/tba MCA MCA 1283; MCAT 1283 12° (f}

STEWART, Tinga & PETER HUNNINGALE HANG ON BABY/tba Realistic RR1212"(JS)  Reggae

SUPERCAT NUFF DON DEA YA/tba Bluetrac BTRD 020 12" (JS) Reggae

SUTHERLAND, Nadine JUST YOU AND ME TONIGHT/tba Greensleeves GRED 228 12° (JS)
Reggoe

**TALKING HEADS (NOTHING BUT) FLOWERS/(Version)/Ruby Dear 1Bush Mixl)/Mummy, Daddy, You
And | EMI CDEM 53 “CD" (E}
“ECHNIQUES, The LADY G SAMFIE LOVER/tba Techniques WR 057 12" (JS) (Import) Reggoe
TERRIFIC SERIOUS LYRICS/tba Don Sebastion DSR 002 12" (JS) ecgae
**"HOMPSON TWINS IN THE NAME OF LOVE ‘88 (SINGLE MIX)/{Versions)/Passion Planet Arista
661808 “CD" (BMG) Dance/Disco
3-D GREATEST MAN ALIVE/Straight Up CityBeat/Beggars Banquet CBE 1231 (W) Dance/Disco
TIBBS, Frederica WAY | FEEL/tba Sure Spin SPN 007 12" (IS} Reggce
TIGER DO IT ANY WAY/tba Ras RAS 7031 12" (JS)
TIKARAM, Tanita TWIST | MY SOBRIETY/Friends WEA YZ 321; YZ 32T 12" incls For AII These
Years; 74 321CD “CD” incls The Kill In Your Heart (W)
TMES TWO CECILIA/Romeo Warner Brothers W 7756 Pic Bag; W 7756T 12 Pic Bag (W)

UNDIVIDED ROOTS ROOTS ROCKERS/tba Rutf Cut Music RC 0014 12° (JS) Reggae
MANDROSS, Luther ANY LOVE/tbo Epic LUTHS8 Pic Bag;LUTH T8 ° 2° Pic Bag (C) Soul

WALKER, Joe Louis ALONE/Cold Is The Night/Shade Tree Mechanc Ace NST 125 (P)
"WIPEDLIN, Jang INSIDE A DREAM/Song O?The Factory Manhattan/EMI MTP 55 Limited Edition
oster Bag (E}

YARGO HELP/Bodybeat Blues London LON 197 Pic Bag; LONX 197 12" Pic Bag (F)

Monday 10-Friday 14 October Single Releases: 111

Year to Date: 41 weeks to 14 October Single Releases: 2,946
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Distributor Codes

A—PRT 01640 3344
ACD—ACDC1-451 4494
ARAB—Arsob=sque 01-995
3023
BB—Bite Back 01-451 0379
BH—Bive Hat 0225 782640
BK—Backs 0603 624290
BMG—BMG 021-500 5678
BU—-Bullet 08894 76316
C—CBS 0296-395151
CA—Codillac 01-836 3646
CH—Charty 01-639 8603
CM—Celtic Music 0423 888979
CON—Conifar 0895 441 422
CP—Countersoint 01-368 6636
CSA—01-960 8466
DIS—Discovery 067 285 406
E—EMI01-8489811
F—PolyGrom 01-590 6044
FF—Fast Forward 031 226
4616
FOL—Folksound 0203 711935
GD—Gordon Duncon
0467-21517
GOLD—S. Gold 01-539 3600
GS—Graphic Sound 0622
683196
GY—Greyhcund 01-924 1166
H—HR Taylor 021 622 2377
HM—Harmaonio Mundi 01-253
0863
HOL—Hollywood Nights 0438
315533
HY-Havasong 0634 43952
HS—Hotshot 0532 742106
+—Cartel Scotiand

031 226 4616
—Cortel North

0904 641415
—Cortel Midiands

0926 496060
—Cartet East

0926 496060
—Cortel West

0272 547 29t
—Cortel South-Eost

01-837 4404
IRS—Independent Record Sales
01-850 3161 (Chns Wellard)
JETZ—Jettsoundz 0253 712453
3—Jungle 01-359 8444
15—Jetstar (1-961 5818
K—K-tel 01-992 8000
KS—Kingdom 01-836 4763
LIG—Lightning 01-965 9292
LO—Llondisc 01-522 2936
M—MSD 01-961 5646
MMG—Maignum Music Group
0494-882858
ML—Mainline 01-686 3636
NM—Nine Mile 0926 496060
O—Outlet (232 322826
OR—Orbitene 01-965 8292
P—Pinnacle 0689 73144
PAC—Pacific 01-800 4490
PK—Pickwick 01-200 7000
PL—Prism Leisure 01-804 8100
PP—Probe Plus 051 236 6591
PROJ—Propection 0702 72281
PVG—Palace Virgin and Gold
01-539 5566
PY—Priority 01-992 7021
RA—Rainbow 01-589 3254
RC—Rollercoaster 0453
886252
RE—Revolver 0272-541291
REC—Recommended 01-622
8834
RH—Rhino 01-965 9223
RL—Red Lightnin’ 037-988 693
RM—Record Merchandisers
01-848 7511
ROSS—Ross 08886 2403
RR—Red Rhino 0904 641415
RT—Rough Trade 01-833 2133
SIL—Silva Screen 01-284 0525
SO—Stage One 0428 4001
SOL—Solcman & Peres 08494-
327
SP—Spartan 01-903 8223
SRD—Sorthermn 01-889 6555
SSD—Siver Sounds (CD) 01-808
0833
STERNS—Stemn's/Triple Earth
01-388 5533
STY—Styhs 01-453 0886
SW—Swifl 0424 220028
TB—Terry 3lood 0782 620321
VFM—VFM Cassette Distnbutors
0296 437307
W—WEA J1-998 5929
WYND—\Wynd-up 061-872
or70

Artist Title Label “LP” “MC" “CD" CatNos DealerPrce (Distributor) Music Co'egory

ACROPHET CORRUPT MINDS RoodRunner RR 95231/— £3.65 (P)

AHMED, Abdulloh Musso & Seif Solim SALEH TAARAB 1: THE MUSIC OF ZANZIBAR Globe
Style/Ace ORBD 032/CDORB 033“CD" £4.45/7. 29& ) World Music

ANGELIC UPSTARTS ANGEL DUST Anagram/Ctesry Red COMGRAM 7°CD” £5.86 (P) Rock

BANANARAMA GREATEST HITS London RAMA 5/KRAMC 5“MC"/828106-2CD" £4.54/7.29

(F) Po
BA&,ON Doqn :OUNG GIFTED & BLACK MCA MMCF 3430/MCFC 3430"MC"/DMCF 3430"SCD"’;
89/7.29 (F)
BATTLEFIELD BAND & Alison KINNAIRD MUSIC IN TRUST VOL 2 Temple T? 029/CTP
029"MC"/COMD 2004"CD" £3.16/5.39 (GD) Folk
**BAUHAUS MASK Lowdown/Beggars Banquet EBL 29/BBLC 29“MC"/BBL 29CD"CD"” £2.43/4. 2E

Blm The WALKING THE GHOST BACK HOME Backs NCHCD 8“CD” £7.05 (I/BK) Po
BURNING AMBITION HISTORY OF PUNK Cherry Red CDRED 13CD" £5.86 (P} Pun

CASH, Johnny COUNTRY BOOGIE Connoisseur VSOPLP 121/VSOPMC 121"MC* £3.35 (P)

Country
CASH, Johnny WATER FROM THE WELLS OF HOME Mercury/Phonogrom 834778-1/834778-
"MC"/834;78 2°CD” (F) Country
CAVALIERE, Felix A YOUNG RASCAL See For Miles SEE 232/SEECD 232°CD" £3.45/7.25(P) Po
CLEANERS FROM VENUS TOWN & COUNTRY Deltic DELTLP 1/DELTMC 1"MC” £3.65 IP‘ Roc
COLTRANGE, John LIVE IN ANTIBES 1965/LIVE IN PARIS 1965 Bold Reprive FC 115/FCD 119" CD"

£3.45/6.25 (A) a1z

COPE, Julmn MY NATION UNDERGROUND Isdand ILPS 9918/ICT 9918"MC"/CID 99]8"CD"

£3.95/7.2 g& Rock
**CULT, The DREAMTIME Lowdown/Beggars Banquet BBL 57/BBLC 57“MC"/BBL 57CD”CD

£2.43/4.25 W) ock
DATA BANK THE BIRTH OF TRAGEDY RoodRunrer ARTY 5CD“CD" £7.79 (P) ock
DEANGHuzell ALWAYS EMI EMC 3546/TCEMC 3546“MC"/CDEMC 3546”CD" £3.85/7.39 (E) Hi-

NR

DEEP PURPLE SCANDINAVIAN  NIGHTS Connoisseur DPVSOPLP l"5lDPVSOPMC
125"MC"/DPVSOPCD 125“CD"” £4.25/6.95 (P)

DIRE STRAITS MONEY FOR NOTHING Vertigo/Phonogrom VERH 64/VERH 64"MC"/836419-
2°CD” £4.59/7.29 (F)

DJAVAN BIRD OF PARADICE Epic IPC 461142-1/461142-4"MC"/461142-2°CD" £3.79/7. 29§

DORSEY, Gail Ann THE CORPORATE WOR.D WEA WX 220/WX 220C"MC'/WX 220°CD”
£3.85/7.29 w)

DR FEELGOOD MAN MAN BLUES Grand GRAND 02/— £3.65 (P) Rock

DR FEELGOOD PRIVATE PRACTICE Grand GRAND 01/GRANDCD 01“CD" £3.65/7.29 (P) Rock

EGG SEVEN IS A GOOD TIME See For Miles SEE 47/— £3.45 (P}
ESTEFAN, Gloria & MIAMI SOUND MACHINE ANYTHING FOR YOU Epic EPC 450910-
1/450910-4“MC"/450910-2CD" £3 79/7.29 (C) Dance/Disco

FARNER, Mark JUST ANOTHER INJUSTICE Frontline/Priority RO 9033/CD 9€33“MC"/CD
9033“CD" (PY/BMG)

FISHBONE TRUTH & SOUL Epic EPC 461173-1/451173-4"MC"/461173-2CD" £3.79/7 .29 (C)

FREY, Glenn SOUL SEARCHING MCA MCF 3429/MCFC 3429“MC"/DMCF 3429'CD’ £3.89/7.29
{F)

Pop/Rock
GUANA BATZ, The BEST OF THE BATZ Wrongho WRONG 001/WRONGCD 001°CD” £3.04/6.25
(I/RE} Psychobilly

HARLEY, Steve/COCKNEY REBEL MR. SOFT Connoisseur VSOPLP 124/VSOPMC 124 MC"
p

)

HE(LM Levon & The RCO ALL-STARS LEVON HELM & THE RCO ALL-STARS See For Mnles SEE
229/SEECD 229"CD" £3.45/7.45 (P)

HEYWARD, Nick | LOVE YOU AVENUE Warner Brothers WX 194/WX 194C“MC" /WX 194‘CD”

£3.85/7.2 ock
HOOKER 'N'MAT THE BEST OF HOOKER N’ HEAT See For Miles SEE 234/SEECD 234'CD”
£3.45/7.25(P) Blues
JETHRO TULL 20 YEARS OF JETHRO TULL Chrysalis CIT 72 LP"/ZCJT 7“MC"/CCD 1655°CD”
£4.89/7.29 (C) Rock
JOJO JOJO Arista 209232/409232°MC"/259232°CD" £3.85/7.29 (BMG) Rock
KALEIDOSCOPE A BEACON FROM MARS Edsel/Demon ED 288/— £3.95 (P) Psychedelic
KALEADOSCOPE INCREDIBLE Edsel/Demon ED 292/— £3.95 (P) Psychedelic

LENNON, JohnIMAGINE — THE MOVIE SOUNDTRACK Parlophone PCSP 722/TCPCSP
722MC"/CDPCSP 722"CD" (E) Films & Shows

LOVE & MONEY STRANGE KIND OF LOVE Fontana/Phonogram SFLP 7/SFMC TMC"/836498|(
2'CD" £3.99/6.99

LOVE UNLIMITED (L)OVE UNLIMITED MCA MCL 1877/MCLC 1877“MC"/DMCL 1877°CD”
£3.04/6.99 (P) Soul

MERCURY, Freddie BARCELONA Polydor POLH 44/POLHC 44“MC"/837277-2"CD" £3.99/6.99

Rock
“MéR)TON PARKAS, The FACE IN THE CROWD Lowdown/Beggars Banquet BBL 11/BBLC
11“MC"/BBL 11CD"CD" £2.43/4.25 (W)

NEIGHBOURHOOD, The A CERTAIN ATTITUDE Parlophone PES 7326/TCPCS 7326"MC"/CDPCS
7326"CD” £3.85/7.29 (E) 5
NEW KIDS ON THE BLOCK HANGING TOUGH CBS 460874-1/460874-4"MC"/462874-2'CD"
£3.85/7.29 (C) Dance/Disco
NEWTON-JOHN, Olivia THE RUMOUR Mercury/Phonogram 834957-1/834957-4 "PAC"/834957-
2'CD" £3.99/6.99 (3] Pop
NUCI.EAR ASSAULT SURVIVE Music For Nations FLAG 21PPic Disc” £3.65 (P) Heavy Metal
**NUMAN, Gary TELEKON Lowdown/Beggars Banquet BBL 19/BBLC 19“MC" £2.43 (W) Rock

** Previously listed in alternative formot
* Import

Artist Title Label “LP” “MC" "CD" CatNos Dedler Price (Distributor) Music Category
O’DONNELL, Daniel FROM THE HEART Telstar STAR 2327/STAC 2327“MC"/TCV 2327°CD”
MOR

£4.86/7.25 (BMG
ONLY CHILD ONLY CHILD Sovege LPVAG 002/CDVAG 002“CD" £3.75/7.29 (A) Rock
ORBISON, Roy THE LEGENDAI Y ROY ORBISON Telstar STAR 2330/STAC 2330“MC"/TCD

2330°CD" £4.86/7.25 (8MG)

PAGE, Stu STU PAGE BAND Barge/Priority BGELP 1006/BGEC 1006“MC” (PY/BMG) Rock
PARAGONS, The ON THE BEACH Treasure Isle CAS 100/7"MC” (JS Reg ae
PASADENAS TO WHOM IT MAY CONCERN CBS 462877-1/462877-4“MC"/462877-2 ED”
£3.85/7.29 IC) Dance/Disco
PE(I’l;;'JUT BUTTER CONSPIRACY, The TURN ON A FRIEND Dropout/Demon DO 2000/— £395
chedelic

PET SHOP BOYS INTROSPECTIVE Parlophone PCS 7325/TCPCS 7325"MC"/CDPCS 325"CD”
£3.85/7.29 (E) Pop/Hi-NRG

SECOME, Harry ONWARD CHRISTIAN SOLIDIERS Word/Priority WRDR 3031/WRDC 3031“MC”
PY/BMG] MOR

{ )
**SEGER, Bob LIVE BULLET EMI COP 746085-2"CD" £7.29 SE& Rock
**SEGER, Bob THE DISTANCE EMI CDP 746005-2°CD" £7.29 (E) Rock
**SEGER, Bob AGAINST THE WIND EMI CDP 746060-2°CD" £7.29 (E% Rock
SEGER, Bob STRANGER IN TOWN EMI CDP 746074-2"CD" £7. 29 (E) Rock
SEGER, Bob NIGHT MOVES EMI CDP 746075-2°CD" £7.29 g& Rock
SIDEWINDERS The CUACHA Diabolo/Demon SORC 1/— £3.95 (P) Rock
SIFFRE, Lobi SO STRONG China/Polydor WOL 9/ZWOL 9“MC" £3 99/6 99 Soul

SMITH, Stuff LIVE IN PARIS 1965 Bold Reprive FC 120/FCD 120"CD"” £3.45/6.25 (A)
SOEIg\EB‘I;-/i;Ng HAPPENS! BEEN THERE, SEEN IT, DONE THAT Virgin V 2561/TCV 2561"MC"
Rock
SPEAR OF DE;T’INY THE PRICE YOU PAY Virgin V 2549/TCV 2549“MC" £3.85/7.29 (E) Rock
SUMMERHILL LOW DOWN Diabolo/Demon SORCM 4“Mini LP"/— £2.43 (P) Rock

TAYLOR, Tot PLAYTIME LPA TOTE 001“CD” £7.29 (//RE) Pop
TEAngTéTIONS TRULY FOR YO J Motown WL 76244/WK 72644"MC"/WD 72644“CD" £2.43/4.86
1

(BMG) Sl
THARPE, Sister Rosetta LIVE IN PARIS 1964 Bold Repnve FC 118/FCD 118”CD" £3.45 (A} Jozz
THIN WHITE ROPE RED SUN Demon VEX 8/— £ 5 ock
THOMPSON, Richard AMNESIA Capitol EST 075/TCEST 2075"MC"/CDEST 2075"CD
£3.85/7.29 (TE) Folk/Rock
"TOEF;EAS:;/?;JS (Vc)". POP tLowdown/Beggars Banquet BBL 51/BBLC 51“MC"/BBL 51CD 'CDL’
R

TRASH COUNTY DOMINATORS, The THE TRASH COUNTY DOMINATORS Diabolo/Demon
SORC 3/—£3.95(P) Garage Rock

U2 RATTLE & HUM Island U27/UC27“MC”/CIDU 27°CD" £5.49/7.29 (F) Rock

VANDROSS, Luther ANYLOVE Epic 462908-1/462908-4"MC"'/462908-2"'CD" £3.79/7.29 8C) Soul
VAgksl?éJ/Ssé C(EGLEDB)RAT'ON OF SCOTTISH MUSIC Temple TP 028/CTP 029“MC"/COMD 2003“CD”
Folk
VARIOUS A FISTFUL OF PUSSIES Anagrom/Cherry Red GRAM 36/CGRAM 36"MC" /CDMGRAM
36"CD"” £3.65/5.86 (P] ock
VARIOUS BLACK MUSIC IS OUR BUSINESS — A GALAXY OF SOUL (Billy KEEN, Freddie McCOY
efc) Kent/Ace KENT 085/— £3.65 (P} Soul
VARIOUS BOGGIE TUNES 2 Graphic/Priority LIPS 3/TCLIPS 3"MC" PY/BMG) Dance/Disco
VA;]IOOé{)S/EC‘L;«(?gI(%, HOAGY CARMICHAEL BBC REB 4000/ZCJ 4000"MC"/BBCCD 4000 ’CD’
VARIOUS HARDCORE HOLOCAUST (87-88 SESSIONS) Strange Fruit SFRLP 101/SFRCD lO]"CD"
£2.99/3.65 (P) Hardcore
**VARIOUS MOTOWN IN MOTION (Diana ROSS, Marvin GAYE etc) K-tel NE 1410/CE 2410/BCD
3410"CD" 25.67/7.298() Soul
VARIOUS NORTHERN SOUL STORY 14 Soul Supply LPSD 1322 LP” (I/BK
VARIOUS ROCK ‘N’ ROLL YEARS 1978 Connoisseur YRNRLP 78/YRNRMC 78“MC” £3. 65/—‘(

(P)
VARIOUS ROCK ‘N’ ROLL YEARS 1979 Connoisseur YRNRLP 79/YRNRMC 79"MC"” £3. 65/—;

(P) Roc¢l
**VARIOUS ROCK ‘N’ ROLL YEARS 1962 Connoisseur YRNRCD 62°CD” £4.85 SP Pop
**VARIOUS ROCK ‘N’ ROLL YEARS 1963 Connoisseur YRNRCD 63“CD" £4.85 (P Pop
**VARIOUS ROCK ‘N’ ROLL YEARS 1964 Connoisseur YRNRCD 64”CD" £4.85 (P! Pop
**VARIOUS ROCK ‘N’ ROLL YEARS 1965 Connoisseur YRNRCD 65°CD" £4.85 (P Pop

**VARIOUS ROCK ‘N’ ROLL YEARS 1966 Connoisseur YRNRCD 66"CD" £4.85 (P
VAQRI?]U/S SOFT METAL (HEART, EUROPE etc) Stylus SMR 862/SMC 862“MC"'/SMD 862;CD;
4 99 (S
VA;:;?;J/S Sg)N)G FOR A SACRED SEASON BBC REB 689/ZCF 689'MC"/BBCCD 68|9 'CD
{P
VA;SIOUS TgEECLASSIC EXPERIENCE EMI EMTVD 45/TCEMTVD 45"MC"/CDCMTVD 4 CD"
56/8.63 (E)
VARIOUS THE SAMPLER Strange Fruit SFRLP 100/SFRCD 100“CD" £2.99/3.65 (P) Rock
VARIOUS 20 CRUISIN' FAVSURITES VOL 3 (DION, The EVERLY BROTHERS, etc) Coscade/Ace
DROP 1016/CROP 1016“MC" £2.43 (P) Pop/Rock & Roll
VARIQUS 20 GREAT R&B HITS OF THE 50'5 (Etta JAMES, The QUEENS etc) Cascude/Ace CDROP
1001“CD" £4.87 (P) &B
VARIOUS 21 YEARS OF ALTERNATIVE RADIO (POLICE, JiMI HENDRIX etc) Strange Fruit SFRI.P
200/SFRCD 200“CD"” £2.95/3.65 (P) Rock

WAGONEERS, The STOUT & HIGH A&M AMA5200/AMC 5200“MC"/CDA 5200°CD" £3.89/7.29

(F) Country Rock
WALKER, Philip BLUES Demon FIEND 128/FIENDCD 128“CD" £3.95/7.29 (P) Blues
WAXING POETICS MANAKIN MOON RoadRunner RR EM 95571/— £3.65 (P) Rock
WILLIAMSON, Harrison TARKA PRT PYL 18/PYM 18“MC"/PYC 18“CD" (A} MOR
WILLIAMS, Kenneth JUST W LLIAMS BBC ZBBC 1046"MC" £3.65 (P ) Spoken Word

WINANS, Be Be & Ce Ce BE BE & CE CE WINANS Sparrow BIRDR 193/BIRDC 193" MC"/BIRDCD
193CO” (PY/BMG) Gospel

Monday 10th October-Fri 14th October  Album Releoses: 92

Year to Date: 41 weeks to 10th October  Album Releases: 3669
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THE NAME TO REMEMBER

We are specialists in quality
overstocks, deletions & special offers,
with hundreds of titles in stock on CD,
LP & cassette.

Our new showroom is now open for
business from 9.30 till late, Monday to
Friday, and situated at Staples
Corner, near to Brent Cross. (Easy
access from M1, North Circular &
Edgware Road)

We are pleased to welcome all new

customers, so if you would like a
catalogue, or prefer to visit our

showroom, then call us now!

We also have vans, stocked to the
brim with quality product, operating in
most areas.

EXPORT ENQUIRIES WELCOME

PANTHER MUSIC LTD
Unit 5, Atias Village, Oxgate Lane,
London NW2 7HU

Tel: 01-208 2377
Fax: 01-208 2361

1™
¢ “%ﬁﬂ

|\

RECORDS...CASSETTES...COMPACT DISCS
TOP100---K-TEL-STAR:--BIG DISCOUNTS.
LARGE BACK CATALOGUE:--RARITIES
OVERSTOCKS---SPECIAL OFFEXS--VIDEOS
CALENDARS:--24 HOUR DELIVERY
WEEKLY CATALOGUES %)
TELEPHONE SALES

ONE STOP---EXPORT--

ARABESQUE

NETWORK HOUSE, 29-39 STIRLING ROAD, LONDON W3 8DJ

OLDIES
UNLIMITED

Dept MW Si, Gewwye  Telford
Shropshire 1 7=d 9NQ
Telex. 35493 Oldies G.

UK SALES: 01-992 7732. INTERNATIONAL SALES: 01-992 0098.
BUYING: 01-993 4278. FAX 01-993 8276. TELEX 291908 ARAB G.

CASSETTES, COMPACT DISCS & LP'S

CHART TITLES
ond Best Selling back catalogue af Bargain Prices
STOCK LIST SUPPLIED WEEKLY
Next day delivery
CHECK OUT OUR FABULOUS PRICES
DON'T DELAY RING TODAY

08894-76316

bullet
- [PEEOrESs K3

Unit 9, Power Station Rd, Rugeley, Stoffs WS15 2HS.
Tel Rugeley 08894-76313. Fax: 08894 78530

DISPLAY MERCHANDISING
DISPLAYING SUCCESS

Spong Retail Systems design and build o range of custom-made and
ex-stock point-of-sale displays to increase the visibility and impoct

of your recosds, cassettes, CDs and videos for moximum selling

power. Qur Price. Woolworths and Virgin Records have <

all benefited from our expertise. Find out how we con If /
help your business to disploy even more success.

SPONG RETAIL SYSTEMS PLC m—

Field Rd, Mildenhall, Suffolk IP28 7AR. Tel: (0638) 713011.

PAGE 42

Fax: 0952 612244

G.R.S.
DISTRIBUTION
3 CHEPSTOW STREET
MANCHESTER M1 SEN
TEL: 061-236 5368/9
1000's OF DELETIONS/

OVERSTOCKS, MID AND
FULL PRICE ALBUMS

Write or call NOW for our
latest list

25 PENCE FOR
DELETIONS

No minimum orders. Buy di
rect and save, specializing in
Rock/Soul LP’s at the lowest
prices in the world. All orders
accepted, smail and large,
phone telex, fax or write ?0"
extensive LP, MC and CD
listings
SCORPIO MUSIC
2500 East State St.,
Trenton, JN, USA 08619.
Phone 0101 609 890-6000.
Telex: 843366.
Fax: 0101-609-890-0247.

Luxurious

STUDIO
FOR
SALE

FREEHOLD

with impressive
offices and large
rented car park
N.E. LONDON
location
BOX NUMBER 1686
c/o MUSIC WEEK

FOR SALE

Murrell Cassette
Browsers

Securette Cassette
Browsers
Ateka Video
Browsers

12" record storge
racks and 12"
free-standing record
browsers.

Counters & Tills.

01-686 1336

POSTING RECORDS ?

anything
to chance!
RING

LONDON FOR
" PROTECTIVE
ENVELOPES
AND ALL YOUR
8  PACKAGING
% + NEEDS
Contact: Kristina on 01-341 7070 (6 lines)
Stanhope House, 4/8 Highgate Street, London N6 5JL

Telex: 267363. Fax: 01-341 1176

(P N = r

D \vﬁ‘w QUALITY CLEAR

< PVC RECORD
ALBUM COVERS

AT COMPETITIVE PRICES
Made to suit 12" L.P., 7" E.P. & Double Albums in 500
gauge, glass clear, flexible PVC for narcer wearing
12" L.P. Covers are also available in 600 & 8C0 gauge
and 400 gauge high density polythene.

VIDEO CASSETTE LIBRARY CASES
Tri-format video cassette library cas=s available to
accommodate VHS, Betamax, and V-2000 cassette
formats in a variety of colours plus standard black
Further details, prices and samples pleasz apply to:—

PANMER LIMITED

Unit 12, Woodside Place, Woodside Avenue, Alperton,

Middlesex HAO 1UW. Tel: 01-903 7733.
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MARKETING
CO-ORDINATOR

Home Video

ooQg

FENTERPRISES

We are an equal
opportunities employer

Contract). 3ased in West London

Contact us immediately for application form (quote ref. 7609/MS and
enclose s.a.e.) BBC Corporate Recruitment Services, London W1A 1AA.

Tel. 01-927 5799.

BBC Video, part of BBC Enterprises, is one of Britains most successful |
sell-through video labels. Over the past 12 months, we have had a
number of bes:-selling releases such as Watch with Mother (the UK's
top-selling video}, The Official History of Liverpool EC., Postman Pat

This is an opportunity for a talented and comrited Marketing
Co-ordinator tc work with the Head of Marketing, Home Entertainment,
across the whole range of marketing activities — trade and consumer.
This new position will involve working creatively and 2ffectively, on a
variety of projects, at times under considerable pressure

Previous direct experience within the marketing area of a similar
industry (e.g. book publishing/records) is essential.

Salary £11,932 — £15,020 (Staffy — or £13,700 — 217,000 (2 year

 m )

SPECIALISTS
in the
L
|50 WORLD |

Recruitment
Permanent and
Temporary Secretarial
Consulants to the
Communications Industry

01493 1184
-

_4

PRODUCTION ASSISTANT

URGENTLY REQUIRED BY
EXPANDING INDEPENDENT
RECORD LABEL.

WE ARE LOOKING FOR SOMEONE
WITH GOOD ADMIN SKILLS AND
AN EYE FOR DETAIL WHO CAN
WORK UNDER PRESSURE. ANY
RELEVANT EXPERIENCE
IMPORTANT BUT NOT ESSENTIAL.

SALARY NEGOTIABLE.
SEND C.V. IMMEDIATELY TO:

DEPT Z, 429 HARROW ROAD,
LONDON W10 4RE.

VIDEO PRODUCTION
ASSISTANT/SECRETARY

Due to Internal promotion, we need to fill the above position
within our Promotion Videos Department.

As Assistant/Secretary to the Video Co-ordinator, you will
be dealing with the administration relating to all promotional
videos made by Polydor as well as providing a secretarial
service. in addition, there will be responsibility for dealing
with the MU in close liaison with the Promotion Department.
This is a varied and responsible job and needs someone
who is a fast learner, aged early 20's with good admin
skills and good typing ideally some experience in the video
production and definitely not a clock-watcher!

To apply, please send a cv and covering letter to:

THE PERSONNEL DEPARTMENT, POLYDOR LIMITED,

PO BOX 1420, 1 SUSSEX PLACE, LONDON W6 9XS.

Or Telephone 01-846 8515 ext 5341 for an application
form.

ROYAL BERKSHIRE
COUNTRY HOUSE
% ACRE

Ideal for successful
producer/engineer or musician.

Five minutes M25 motorway —
10 minutes Heathrow Airport.

5 bedrooms, 3 reception rooms with
annexe used for offices. Separate
recording studio complex with fitted
24-track equipment available by
negotiation.

PRICE ON APPLICATION

Details from:

BLACK HORSE AGENCIES
Gascoigne-Pees, 29 Clarence Street,
Staines, Middlesex TW18 4SY
Tel: 0784 64481

A SMALL EXPORT COMPANY (Just moved to a new office

cemplex in Comberwell Green) REQUIRES CURRENTLY EM-

PLOYED SHOP MANAGERS OR ASST. MANAGERS TO BUY

AND SELL RECORDS FOR THE U.S.A. AND CANADIAN MAR-

K=TS. “STACKS OF STAMINA REQUIRED TO WORK IN LIVE-

LY OFFICE WITH SIX OTHER NUTCASES”. WE WORK A
40 HOUR (APPROX.) 4 DAY WEEK.

PHONE FOR MORE INFORMATION
MR. TURNER — 01-708 0339

ADVERTISEMENT
PRODUCTION ASSISTANT

A challenging opportunity has arisen for an Adver-
tisement Production Assistant to work on MUSIC
WEEK, VIDEO WEEK AND STUDIO, the UK’s lead-
ing music, video and studio business papers.
The successful applicant will need a good across-the-
board appreciation of magazine production, with at-
tention to detail, ability to liaise with people and,
where necessary, assist advertisers with design and
layout. Knowledge and understanding of colour
origination from full colour artwork and
transparencies, whilst not essential, would certainly
be an advantage.
The ideal candidate should have one or two years
production expenence gained from working on a
magazine or newspaper.
As part of a large public company, you can expect
good training and benefits.
Please telephone for an application form and speak
to Julian Chandler, Personnel Manager. 01-387
6611.

Spotlight Publications

Greater London House

Hampstead Rcad, London NW1 7QZ

MUSIC COMPANY

HILTON

N SOUND s Need a highly efficient
) Sec/Recept/Person Friday
require an to organise their highly
Accounts Person chaotic offices. Great op-
. portunity for hard working
to jomour person to get involved in
Accounts a company who are really
Departlnent going places. Currently
; Bristol based but moving
Gel_ler al ] shortly to village east of
experience in Bath.
bookkeeping and Contact Julia Miller
pay roll
necessary.

39 PARK ST. BRISTOL.
TEL: (0272) 250400

Phone Robin on:

S
01-708 0483 g v e
'We are looking for N,
soameone for our Emwm 4

aSTe o~
3 ANDLES &

Royalty Department.
“revious experience
zreferable. Typing
zssential.

R 1
Advertising |
CarrierBags |

Please reply in writing

EATON MUSIC LTD AIRBORNE
E WEST EATON PLA(E Beatrice Road, Leicester. LE3 9FH
LONDON SW1X 8LS 0533- 536436

e

NEW
CLASSIFIED ADVERTISEMENT RATES

Music Week Classified Advertisement rates at £10.00

per single column centimetre + VAT. Recruitment

£13.50 per single column centimetre + VAT. Spot col-
our — prices available on request.

RECORDS/TAPES/CD’s.

T dlose.to Desk to rent in
an'ghwn. small W1 office
High St position. with phones

§2,400 pw. 13 yr Lse.
3 beds. £45,000+ sav.

Tel: 0323 440100

£50 per week

REF M1394MW Tel: 01-437 4629
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A 1 i " .
ACME TOTAL MERCHANDISING LTD

DESIGN AND
PRODUCTION

TEL O1 439 2472. TELEX 317366 T-SHIRTG FAX O! 434 0133

ADVICE. SERVICE
AND SUPPORT

EUROPEAN RETAIL

TOUR SUPPLY DISTRIBUTION
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MUSIC WEEK
DIRECTORY 1989

URGENT!

Forms have been despatched for
free entry in the Music Week
Directory 1989. It is vital that
recipients check their 1988 entries
on these forms, confirm they are
correct or mark any necessary
corrections and amendments
immediately on receipt and return
them without delay.

If you have not completed and

returned an entry form please ring
NOW 01-387 6611, ext. 227 and
ask for Graham Walker.

G RN

LT Al

N Y

e W Ao

EMI MUSIC PUBLISHING
UNITED KINGDOM

EMI MUSIC PUBLISHING LIMITED

We are now
in our New Offices at

127 CHARING CROSS ROAD

LONDON WC2H OEA
TEL: 01-434 2131 FAX: 01-434 3531
TELEX: 269189
TELEGRAMS & CABLES:
EMIMUS LONDON WC2

m THE GREATEST MUSIC COMPANY IN THE WORLD

MIDEM "IT'S THE

BUSI

SATURDAY 21st-251

PALAIS DES

NESS

h JANUARY 1989

FESTIVALS
CANNES o .
m It's the international  international radio programme market -

marketplace where the industry meet to make
more than music.

{t's where producers, record companies,
publishers and independents from over 50
countries gather to do deals anc forge new
liaisons. |i's where records, catalogues and
artists are promoted to the full. And it's where
video promos are aired and the latest
hardware is revealed for all to see.

It's the on2 place where the music industry
take serious business ... senousty. And over
600 of the world’s press are there 10 see.

There's MIDEM Radio, too. The 6th

greater than ever. M I
Plus an extensive programme of conferences,

INTERNATIONAL EXHIBITION ORGANISATION
METROPOLIS HOUSE 22 PERCY ST - LONDCN WIP SFF

seminars, concerts and showcases. THE WORLDS INTERNATIONAL RECORD
Listen, learn or simply look. INDUSTRY & MUSIC PUBLISHING MARKET
T Ve T U= k1 |
If you mean business, exhibit at MIDEM "89. | Please rush me details on MIDEM 88 |
A stand delivers furniture, phone, HI-Fi, and | NAME |
instant profile for your company. And with no [ COMPANY |
increase on '88 prices and the opportunity [ /Txg[tlElEéS [
of a BOTB subsidy if you book by 4th [ |
November, it could mean your stand is going | |
for a song. | TELEPHONE ___ P I
| |
I I

For rushed details contact Peter Rhodes on
v TEL. 01-528 0086 - FAX NO. 01-895 0949 - TELEX 920 173 MIP MID G
01-528 0086 or fill in the coupon today,. i gl e 07 S LA |

*Note new address®
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TELSTAR'S SEAN O’Brien — so hot under the collar about
the threat to ditch certain compilations from the albums (see
r]) that you could fry an egg on his neck — flew to Jersey
ast week to spend the first day of the BMG sales conference
with BP! chairman Peter Jamieson. Unfortunately we cannot
tell you what was said because, having deleted all the exple-
tives from our secret tape transcript, there are not enough
words left to form a sentence ... Life has definitely improved
for CBS Records under Sony's ownership — its New York
office floors now get cleaned regulary (janitororial services
having previously been cut back under CBS corporate econ-
omies) . .. But seriously, ultimate boss of bosses — Sony's Akio
Morita — hints at his K;ture strategy for the hardware/software
lirk in a New York Times Magozine feature and talks of the
inevitability of DAT even?uolly replacing the compact cassette,
though he adds chillingly: “It doesn’t have to be this year. I'm
very patient”... Congrats to the BPI on its latest significant
anti-piracy success (see pl), though the Midlands contingent
in MW office questions the BPI's geogrophical knowledge
having called an operation centred on Worcester * Operohon
Northerly”.

THIS IS important: if you have received a Music Week Directory
entry form, fill it in and return it pronto as the postal dispute
has already delayed its production schedule ... Rob Dickins’
1987 WEA Internctional roadshow trip evidently called for
more than the average business skills. The WEA chairman look-
ed a smidge embarrassed as UK conference delegatss were
treated to an exclusive video view of his stylish efforts at orien-
tal fan dancing, to the accompaniment of Sister Siedge’s He's
The Greatest Dancer... Paul Conroy is consldenng hiring
hitmen instead of markehng execs following a suggestion from
sales admin manager Tony Simpson that dormant back cata-
logue is best re-promoted when arfists die. “You obviously get
the best press support then,” he said during a discussion on
morkehng tactics . . . Following conference comment on WEA's
“muso” image and lack of isposable pop artists, a member
of the A&R departments quipped: “What about Nick Kamen?
He should be our Rick Astley,” to which A&R chief ‘Malcolm
Dunbar responded: “We don't dorkify our artists enough. Per-
naps we should do that or get some dork in from CBS”..
Now that the Jean-Michel Jarre Docklands extravaganza has
been iven the go-ahead across two nights on October 8 and
j Bush has been brought in to assist original promoter
Rod Gunner . . . Expect Steve Mandy (Mad Max, as he be-
came known in the video industry after leoving Virgin Retail)
to set up a chain of branded entertainment outlets on the model
of Spar grocers as part of the powerful new Parkfield Entertain-
ments Division, which takes in Lighting Distribution and Holly-
wood Nites, under the control of chief executive Paul Feldman.

BALIN & CO

SOLICITORS

are delighted to announce the merger of their
practice with that of Butcher & Burns with effect
from 1st October 1988. The new firm will be

known as:

ER BURNS BALIN & €O

and will be situated at:

3/5 Bateran Street, London W1V 5TT
Tel: 01-4341866 and 01-734 7162
Telex: 266050 BBLEY( Fax: 01-439 1673
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KEEPING YOU pcstered Introduc-
ing a new manajement team at
rock and pop poster firm Anabas
Products

PEOPLE GET ready: Everyda
People sign a publishing deal witK
SBK Songs and a production deal
with SBK Produdtions

appreciation:

TOKEN o=
Eastenders star Gary Hailes joins

Record Tokens general manager
John Mew to peesent young com-
poser lan Marswall with his compe-
tition prize.

NICE TANITA Tanita nice: Miss
Tikarom does the honours at the
Virgin Megastore.

WHO'S BAZ2 Mr Superbad re-
turns to promote his new album
wuth the hek of K-tel stoff.

TWO'S COmPANY directors: Bob
Lewis and _eslie O'Meara join
Wynd-Up D stribution’s board of
directors.

PRESS GANGED: Record company heads of press threw a surprise party
to mark the retum to these shores and fortieth birthday of music incﬁ:st
journalist Adom White (see p3). Pictured celebrating at Brown's Clurg
are (left to rightt MW editor David Dalton, Brian Southall (EMI), Berni
Kilmartin (Chrysalis), Jonathan Morrish (CBS), Anne White, Adam White
and Chris Poole |A&M).

HOUNDED OUT: Nipper leaves EMI in Hayes for a temporary stay of
the Radio Show at Earls Court.

PAST AND p'esent PonGrcm soys goodbye to soles department secre-
tary Jean Fendick ofter 20 years service.

ARE YOU

LATE

SO LATE, FOR A VERY IMPORTANT

DATE!

ROYALTY ACCOUNTANTS CURRENTLY
HIDING IN THE WOODWORK MAY NOW
COME OUT WITH STATEMENTS ON TIME!

——#. THE DESKTOP MICRO COMPUTING SOFTWARE COMPANY
1
7/
/ Y > 194 UNION STREET, LONDON SE1 OLH. 01-928 6085
Y
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Almost 8 years since the assassination of
John Lennon on 9th December 1983,

the legend lives on...

Music from the Motion Picture
(UK release 28th October)

Features music from Lennon's career
with the Beatles and solo.

Includes previously unreleased material

Available now, on LP, Tape and CD
PCSP 722, TC-PCSP 722, CD PCSP 722

EMI|

ORDER NOW FROM EMI TELESALES 01-848-981!






