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THE LARGEST PUBLISHED DATABASE 

OF BRITISH POP MUSIC 
The definitive reference for all music business professionals. Published annually since 1974, Music Master has become the 'Bible' of the industry, and is relied on by record companies, distributors, the high street multiples and thousands of independent record dealers throughout Europe. 
Subscription: Taking out a subscription is the most economical way of getting the full set of 'Music Master' publications. You may take out a subscription at any time and you will receive all our new books as they are published. A year's subscription including the latest, massive 1988 Main Catalogue, costs just £139.50; you will also receive monthly Supplements, the Labels List and the Track Index. 
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For free samples and further information please contact: Music Master Subscriptions (Department M), John Humphries (Publishing) Ltd, Music House, De Cham Avenue, Hastings, Sussex, England. Telephone 0424 715181, Fax 0424422805. 
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• STYLUS IS mounting o £250,000 TV campaign in support of New Roots, a 28-lrack compila- tion of contemporary folk. 
to be confirmed before rolling out nationally. Dealer priced at £5.91 (com- pact disc £10.43), the album fea- 
Thompson. 
• POLYGRAM IS backing a com- pilation album marking the Mar- quee Club's 30th anniversary with a TV advertising campaign that breaks in London and Central this week. The promotion will also include radio advertising and space in na- tional newspapers and the music consumer press. Dealer priced at £5.49, the 32- Irack double album features U2, Dire Straits, Genesis, The Police, The Who and Fleetwood Mac. A 22-track compact disc is also being released with a dealer price of £7.29. 
• THE HEART Throbs are touring throughout February to promote their new single, Blood Like A Stone, released by Profumo Rec- ords on February 20. Distribution is by Revolver/the Cartel. 
• DARLING BUDS are touring until the end of this week to support their debut album, Pop Said, re- leased by Epic on January 30. 
• DIESEL PARK West are playing 19 UK dates as support to Big Country to promote their album, Shakespeare Alabama, on Food. 

Amstrad test case achieves 

little but industry wins PR war 
BPI legal adviser 
isherwood looks back on the history and assesses the 
the record industry legal battle with Amstrad 

THE LITIGATION be- tween the music indus- try and Amstrad be- came something of a cause celebre over the period between October 1984 and April 1988. Fascinating to legal experts and commercial organisations alike it cost the music industry around EVsm generated enormous publicity but in the end achieved frustratingly little. Why did this happen? The origins of the case lay in the growing concern about the onward march of technol- ogy which enabled the public to copy not only records but also pre-recorded tapes, the latter at high speed thereby re- ducing the inconvenience fac- tor. For years the BPI cast around for a suitable test case in the hope that the law could 

For years the BPI t east around for a suitable test case [ in the hope that the law could be clarified and if necessary 

be clarified and if necessary changed. The Japanese AIWA corporation appeared to offer one in 1982-83 when it pro- posed to introduce a tape re- corder capable of copying at four times the normal speed. After complex negotiations the matter was settled on AIWA agreeing to withdraw the of- fending machines. Negotiations at industry level with BREMA came to no- thing and the only comfort lay in the apparent inability of the Government to make progress with the reform of the copy- right law which meant mat there was still an opportunity to convince them of the need for action in this important area. Then, in the autumn of 1984 Amstrad launched its range of hi-fi systems amid a blaze of TV and press publicity, a kev line in the advertising copy being a direct encouragement (or as it was later put in the legal pro- ceedings "incitement") to the public to copy their favourite tapes. The BPI response was swift and terrible; Amstrad's trade customers were circulated with a letter explaining the potential legal problems they might face if they put the machines on sale. Amstrad's retort was equally swift — it served a writ on the BPI seeking a declar- ation from the court that every- thing it was doing was legal and above board. A further counter-thrust from the BPI and MCPS led to the serving of an- other writ on Amstrad and its leading trade customer Dixons among other things claiming damages for copyright in- fringement. What followed was a fasci- nating legal encounter which eventually ended up in the House of Lords in March 

and as such that law was being brought into disrepute. They encouraged parliament to remedy the situation in the Copyright Bill which at that very moment was passing through the Commons. Sadly the story was not to have a happy ending. The Government declined to help, blaming drafting difficulties and the like — but in reality the music industry cause foundered upon the rock of government pragmatism which favoured the consumer in the delicate system of checks and balances which made up the new Act. 

f Sue music industry cause foundered upon the rock of government 
which favoured 

Thus, home-taping remained il- legal, thereby perpetuating a law which is both impractical and unenforceable and there 

fringe The Amstrad case therefore did not change the history of the world or even influence very substantially the develop- ment of copyright law. How- ever, all was not lost in that the music industry won the PR war and as a result the tone and content of press and TV adver- tisements has never again ap- proached the flagrancy of those which stunned the BPI into action in October 1984. 
TDC and h€llo.... 
ORIAKS °*LA*E 

records 
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ORLAKE RECORDS Sterling Industrial Estate, Rainham Road South, Dagenham, Essex RM10 8HP Tel: 01-592 0242 Fax; 01-595 8182 Contact MARGARET WALKER 
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WEA welcomes the Rogues 

Rum, Sodomy & The Lash If 1 Should Fall From Grace With God 
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John Lennon 
& 

Yoko Ono 
Double Fantasy 
Now available through 

EMI Capitol on 
Album, Cassette & C.D. 

The album which-heralded John Lennon's return to the music scene, cut tragically short by his untimely death in December 1980 at the age of 40. 
Double Fantasy is a mixture of 14 songs, half by John and half by Yoko providing a wide contrast in styles. 
Features the No. 1 hit singles "(Just Like) Starting Over" and "Woman" plus top 30 "Watching The Wheels". 
Also contained in this collection of John Lennon's last contribution to popular music is the haunting oriental style "Beautiful Boy" written about his 5 year old son Sean. 
0 EST 2083 s TC-EST 2083 Release date CD-est 2083 30th January 1989 
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OXE STEP AHEAD 
'ONE STEP AHEAD' IS THE FIRST SINGLE TO BE TAKEN FROM NIK KERSHAW'S FORTHCOMING ALBUM ENTITLED THE WORKS'. THE ALBUM WAS PRODUCED BY PETER 
WOLF IN LOS ANGELES, WHOSE PREVIOUS PRODUCTION CREDITS INCLUDE 'WANG 
CHUNG', 'BIG COUNTRY' AND 'STARSHIP' TO NAME BUT A FEW. ADDITIONAL PRODUCTION AND MIXING TOOK PLACE IN LONDON WITH NIK AND JULIAN 
MENDELSOHN. THIS IS THE SAME ARTIST WHO DELIVERED A STRING OF HIT SINGLES 
WITH THE LIKES OF 'WOULDN'T IT BE GOOD', 'I WON'T LET THE SUN GO DOWN ON ME', 
AND 'THE RIDDLE'. IT IS NOW THE ARTIST WHO HAS DEVELOPED HIS WRITING AND 
PRODUCTION INTO A MUCH MORE MATURE APPROACH THAT HAS SEEN RECOGNITION 
BY HIS PEERS. THESE TALENTS HAVE LED ELTON JOHN TO OFFER| HIM THE OPENING SLOT ON HIS FORTHCOMING 89 WORLD TOUR. 

'ONE STEP AHEAD' IS RELEASED THIS WEEK ON 7", 12' AND AS A CD SINGLE. 
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THRILL! TO THE SUPERIOR DEMON PRODUCT 
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JOE ELY Dig Jill Night Demon FIEND 130 [Also on CD) 

AVfllLABLE NOW 

SHAKEN 

BIG DIPPER 
Demon FIEND 132 (Also on CD) 

GASP! AT THE SIGHT OF THE INCREDIBLE | 
1989 CATALOGUE! 

FOR A FREE COPY OF THE NEW 1989 I DEMON RECORDS CATALOGUE OR ANY OTHER I INFORMATION PLEASE CONTACT THE AMAZING PETE MACKLIN I ON 01 847 2481, TELEX; 894666, FAX: 01 568 8223 I DEMON RECORDS ARE DISTRIBUTED BY I PINNACLE: 0689 73144. I 

SCREAM! AT NOT STOCKING ENOUGH DEMONS! 
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TO BE RELEASED IN 1989 
THE PAUPERS Magic People Edsel DED 253 BflDFINGER Edsel ED 302 

I VARIOUS This Is Merseybeat Edsel DED 270 LOUDON WAINWRIGHT III Album II Edsel ED 310 
I LINK DAVIS Link Davis with Benny Leader's Bayou Billies Edsel ED 279 NICK LOWE Jesus Of Cool Demon FIEND 131 (Also on CD & cassette) 

THE GREAT SOCIETY Edsel DED 280 BIG DIPPER Heavens Demon FIEND 136 
VARIOUS Okeh Black Rock'n'Roll Edsel ED 283 AL GREEN Love Ritual Hi HIUKLP 443 (Also on CD & cassette) 

E 
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DK Records For The Benefit Of 

LU L K Y 

STAR 

Sung by Jaye Williamson 

mm* First Strike, Advisioe, Cluttnet, Antliony Cooper, Morionoo Johnson, Tope 1, The Works, T.V.P., Boh Inylor, Mobile Vision 

AVAILABLE NOWFROM 01 903 8223 

RECORD 

7"Dlf 9 London Road, Wembley, Middlesex HA9 7HO.t coadta r ^ DKT2T ' Telephone: 01-903 4753/6 Tele-Sales; 01-903 8223 Fox: 01-903 7853 Telex: 923175 SPARTA G 
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TOP SINGLES 
COMPILED BY MUSIC WEEK FROM GALLUP DATA. BUBBLERS ARE FROM OUTSIDE THE TOP 50 ON THEIR WAY UP 

Wl/ 
I BUFFALO STANCE 7 Neoch Cherry Circa/Virqm YR(T)21 (E| 

2 2 GOOD LIFE 7 Inner City 10/VirqmTENlX)249(E! 
!l 3,7 THAT'S THE WAY LOVE IS 2 Ten City Allantic A 8963(1) (W) 

4t 3 Adeva Coollempo/ChrysolisCOOl|X)179(C) 
i S3 GET ON THE DANCE FLOOR 3 Bab Base & DJ E-Z Rock Supreme SUPE(T) 139 (A) 

6 6 2 Robert"doword/XYmMozelle RCAPB42595•(PT42596)(BMG) 
77 SHE DRIVES ME CRAZY ,    3 FineYoun^Cannibals London LON(X)l99(F) 
8.0 CUDDLY TOY 3 Roachford CBS R0A(T)4 (C) 

I 9a 3^KSWAY FFRRAondon FFR(X119 (F) 
lO 25 2=„LT^pLa?E 4,h + B'way(121BRW122(F) 
Ha 7 CRACKERS'NTERNAT'ONA^utepb.i/rt/SP, 
12 ,3 2 Hollljohnson N MCA MCA|T) 1306 (F) 

T3 ,6 BABY DON'T FORGET MY NUMBER 5 MilliVanllli Coollempo/ChrysalisCOOL(X1178(C) 
14 12 3 RaR

Ze
AK 4 L0VE Champion CHAMP(12)67 (BMG) 

15 RHYTHM IS GONNA GET YOU 5 Gloria Eslefon/Miami... Epic 6545147 -(6545146) (C) 
16 2J YOU'RE GONNA MISS ME 3 Turntable Orchestra RepubliclIC111012(l) 
179 LOCO IN ACAPULCO 5 FourTops Arista 111850(12'-6n916)(BMG) 
18.4 YEAH! BUDDY 3 Royal House Champion CHAMP(12)91 (BMG) 
19 37 .asiMS 
20.5 6 Bobby Brown^GAT1VE MCA MCAfDI 299(F) 

f o P 10 ALBUMS 
1 3 HEARSAY/ALL MIXED UP to Alexander O'Neal Tabu/CBS4509361/4509364 (C) 
27 THE GREATEST HITS OF HOUSE 6 Various Stylus SMR 867/SMC 867 (STY) 
3. ^GAEHITSVOL^EjSpioos^^oo^, 
45 
Si 

3 DJCFa..irE°diIHE S0EDJJnt DJART902/ZCART902 (A) 
tJ^P^7^00^,74628774,0 

6 E 3i RobBa^&DH-pRock SupremeSU4/ZCSU4(A1 

10 9 

THE LOVER IN ME 
HIP HOUSE ?DJ Fast Eddie Westside DJIN{T) 5 [A] I LIVE FOR YOUR LOVE 9 Natalie Cole  ManKaltan/EMI (12)MT 57 (E) 
CELEBRATION (S.A.W. REMIX) 3 Koal&neGoaq Club JAB{X) 78 (F) MIGHTY HARD ROCKER/FIND AN... 3 Cash Money 4 Mantelous Sleeping Bog SBUK5(T) (I) 

B Frighty & Colonel Mile Mogul 7YDDQ132t12TDD01321(P) . 

4lh i B'way BRLP525/BRCA525 (F) 

MCA MCF3425/MCFC3425 (F) 

ADVERTISEMENT 01-961 5818 REGGAE TMn Hill! REGGAE DISCO CHART CHARTl 

6 (7) THE POWER OF LOVE UtoyGbbow 
) MOVE YOUR SEXY BODY Ajminittfoioo 9 (12) BAD BOY TUNE FiourBon 

REGGAE ALBUM CHART 

(7) EASY MOVER fronbo Pout (15) SWEET FOR MY SWEET Supercat WJd ApocheWALPOOl )) WILD SANCHEZ Sonchtz 10 (12) FASHION REVIVES LOVERS CLASSICS Vor» 
NEW RELEASES — DISCOS 

CANT STOP LOVE IT Sugar Wm 

NEW RELEASES — ALBUMS 
LOVE LlNEficnVjcPoU IN THE BALANCE Soon Sodi 

DON'f SCANDALIZE MINE 
3126 3 CHIKKI CHIKKI AHH AHH Baby Ford Rhythm Kinq (7)BFORD 2 (1) 
3222 FINE TIME New Order Factory FAC2237 (12"-223) (P) 
332. 9 SAY A LITTLE PRAYER BombThe Bass & Maureen Rhythm Kinq 0000(12)3(1) 
3423 3 EVERLASTING LOVE (P HAMMOND..) Sandra Siren SR)/(T)B5 (E) 
35 1323 1 KidV Phy Cooitempo COOL|X) 175 (C): 
36 34 3 THANKS FOR MY CHILD Cheryl Pepsii Riley CBS 6531537 (I2'-65315361 (C)' 
3729 9 STAKKER HUMANOID Humanaid Westside WSRfT) 12 (A), 
3836 8 A DAY IN THE LIFE/WARLOCK Black Rial Champion CHAMP(12)75 (BMG); 
39.3, 3 ,SAC,D(ANEWDANC^usAm650,H: 
40(34x1 , BUS STOP IN 93 Rhyme V Reason (12)RNR1 (BMG): 
4140 6 • LondcmBoys Teldec/WEAYZ345(niW): 
4230 S TAKE ME TO YOUR HEART ' Rick Aslley RCAPB42573il2'-PT42574)(6MG) 
4327 - i Wee Papa Girl Rappers Jive JIVE(T}193 (C); nrni PROMISED LAND , , 1 44 cna joe Smoo||1 Westside/DJ Int DJIN(T)6 (A)! 
45 cozi . YOUR LOVE TAKES ME HIGHER 1 Beloved WEA YZ 357(1) (W) 
4649 2 INTERVENTION t lavine Hudson Virqm VS(T) 1067 (E)i 
4732 S 
48IK1 

SMOOTH CRIMINAL ' MichaelJacksoa Epic6530267112--6530268||C|' . FLOW WITH THE NEW STYLE ' T. la Rock Sleeping Bag-(SBUK2T) (1) 
49 CSd . TAKE ME WHERE YOU WANT TO 1 Gerald Alston Motown ZB42577 (12I-ZT42578) (BMG) 
5045 : WHO'S GONNA EASE THE PRESSURE t MacThomhill 10/VirqipTEN(X) 237(E): 

TOP 10 BUBBLERS 
1 WALK ON THE WILD SIDE Charm Urban Acid URB|X)29(F) 
2 Cameo Club7PhonoflramJAB|X)77(F) 
3 BAD BOY TUNE Flourqon Blacker Dread-(BD8804) (JS) 
4 LOVE FOLLOWS Steven Dante Cooitempo DANTEIX) 3 (C) 
5 Hrnison & Davis Sleeping Bag -(SBUK ST) (1) :'i 6 PUT IT ON/MY DESIRE Sandra Cross Anwa -(ARI83) (JS) 
7 LOVEGROOVE Squeeiebrain/Machine Club/Phonogram JAB(X)76 |F) 
8 !-lANTTHATGICRiLa,CBE73S,.2-CBE,235„W, 

RICHIE RICH • STEREO MC'S • JUNGLE BROTHERS • ETERNITY HlUnlt hliun STJE
l
E^n

p^(J^ESSIVE DANce music for the '90s" 

1 
THREE THOUSAND FOUR HUNDRED AND FIFTY EIGHTJVIILESJ-ONG^ 
r EE STREET RECORDINGS (LONDON) 57GEE STREET, LONDON EC1V3RS TELEPHONE01 • 251 • 2405 FAX ucui VORK OFFICE PENTHOUSE 907B, THE CABLE BUILDING. 611 BROADWAY. NYC NY inoi2TELEPHONE (212) 9791881 FA> 



WELCOME TO Airwaves — a new requiar Music Week column designed to keep track of the exciting new developments in radio and television as they affect the music industry. 

LRR pSan AOR assault 

as ILR contracts beckon 
by Selina Webb THE UK will have its first 24 hour adult orientated rock station if Lon- don Rock Radio emerges from the scrum with one of the new in- cremental ILR contracts due to be distributed by the IBA this year. Set up by Complete Communi- cafions chairman Paul Smith with 
INice and easy 
does it 
WOLVERHAMPTON's BEACON Radio has started a new medium wave service called WABC. Aimed at the 45 plus age group, the music policy is described as nice and easv. II will not exclude top forty and will also [slay records by artists 
Cole and Shirley Bassey, There wil 
20 rr io chat whole -   sweeps will be played every hour. This brings the number of ILR sta- tions currently operating split ser- vices to nine. North Wales's Marcher Sound will start Power FM on March 31 and Newcastle's 
m April 8. w FM se 

COMPACT 

m 
digital audio 1 3 THE LEGENDARY ROY 0RBIS0K, 

2 TH! INHOgKlS, Eioim 
7 THE ULTIMATE COLtECTIOK, 

i IEEE PREMIERE COUECTIOH, 

19 THE GREATEST LOVE SOKCSII, 
■ THE GREATEST EOVE VOE 7, V 

TtOTeling Witbiim WijbvjyWonK II 13 THE GREATEST HITS tOUKIIOII, 
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Phil Easton, formerly of Radio City, asjiead^of music, London Rock 
broadcast quality rock music to lis- teners on an FM frequency across London. Transmitting from a site in Shepherd's Bush, the station will seek to cover the maximum permit- led geographical area spanning a 24km radius from Heathrow Air- port to the City. Eoston has recently returned from a fact-finding mission to the US where he says the popularity of AOR programming (which Americans spell out as album oriented rock) is second only to top forty radio. 'There's no reason to believe that what's successful there can't be successful here. We're looking at the same audience oro- file," he says. Aiming at a 18-40 audience, London Rock Radio will play, vir- tually non-stop, album tracks and classic rock hits with a short hourly news bulletin, concert news and band informafion. there will be a 
talent and live gigs. The* DJ style is described os "minimal", although a personality breakfast show is planned. 

'There is a genuine gap London radio market and London Rock Radio can fill that gap with its carefully formulated mix of qual- ity music and informed comment," says Smith. He believes his com- pany is ideally placed to back the 

credibility in all areas of fc casting. Among our shareholders — performers and other respect- 

PHIL EASTON (left) and Paul Smith 

Perfect timing for cool 
notes on radio's history 
WITH WHOLESALE changes in UK broadcasting on the horizon, this is a good moment for the first com- prehensive history of music radio to appear. Unlike the passionate tone of the When Pirates Ruled The Waves school of writing, the tone of Stephen Barnard's On The Air (Open University Press £8.95) is cool and scholarly. Barnard lakes the story of the tangled relationship between the I radio Jack Payne to Douglas Hurd, cc eluding with lost year's While Pa per. His recital of events is valuabh — it's salutoiy to be reminded tha Capital has hod five (or is it six2 changes in music policy — and h( 

brings out well the basic difference in approach between radio and music industry people. While com- 
Ihe audience segments its adver- tisers demand, the pluggers are after singles buyers — not always the samejseople. ^ ^ 
ertoire expert for Readers Digest — peers into the future and is pes- simistic. The only 'diversity and choice' he foresees in the brave 
American-style one. But whether he's proved right or wrong, his nr- count of the past should be jrned 

I 
• MTV SAYS that it has now passed the million mark in cabled homes in Belgium. This total in- 135,000 in 

• THE NUMBER of raids on UK pirate radio stations reached 444 in 1988, according to figures re- leased by the Department of Trade and Industry. Or these 355 were in London, The figures represent an increase of 14 per cent over 1987. Over 100 individuals were pros- ecuted in 1988, double the num- ber in the previous year. Total fines and costs were £79,500. 

• COUNTY SOUND is the latest ILR station to announce record profits. In 1987-8 the company in- creased turnover by a third to top the £2m mark. Profits more than doubled to £439,000. It was "a momentous yeaK' according to County Sound chairman J Norman Cunningham. • PUBLIC HEARINGS have be- gun in Dublin over the awarding of Eire's first commercial radio franchises. As in Britain, former pi- rates can only apply for contracts if they ceased illegal activity before the end of last year. Sunshine Radio, a former pirate, is widely tipped to win a lucrative Dublin music radio contract. 

ALMOND/PfTNEY Somelhing1; GoHen.. BASE, ROB &DJE-Z ROCK Got On The Supremo 
BIG BAM BOO Shooting From My Heort 
BOY MEETS GIRL Waiting For A Star To Foil 

ED, THE Your Lovo Takes Me Higher 

BROTHER BEYOND Be My Twin 
BROWN, ERROL Love Goes Up And Down BUTLER, JONATHAN True Love Never Foils 

RY.NENEH Buffalo Slonce 

CROSBY, STILLS, NASH S YOUNG Am ncan Drcom At'tic DARHNGHJLb iHth h ^ T DE BURGH, CHRIS Tender Hands BY,THOMAS Hoi Souce 

JOHNSON, HOLLY Love Troin 
KISSING THE PINK Stand Up 
LOVE, DARLENE He's Sure Tho One I Lovo LOVE & MONEY Slror geKirdQHo MIKE AND THE MECHANICS Living Years MILL! VANILU Baby Don't Forget... MINOGUE/DONOVAN Espe-cioily ForYou~ 

IG, WILL/MICA PARIS Where Is... 4th & B'way J DURANDURAN AH She Wonts b 
FAIRGROUND ATTRACTION Pare FINE YOUNG CANNIBALS She Drives Me Crazy London _ FOUR TOPS Loco In Acopuko 
FRA2IER CHORUS Dream Kitchen 
GEORGIA SATELLITES Hippy Hip CT oko ' FCTirc' __ HEYWARD, NICK Tell My Why HOWARD, ROBERT/KIM MAZELLE Wart 3N, LAVINE Intervention 

SHOCKED. MICHELLE If Lovo Was A Train Cooking Vinyl "T( 

STRANGLERS, THE Grip '89 TEN CITY That's The Way Love Is 
TIKARAM, TANITA' . edral Song 2 BRAVE Slop Thot Girl (Remix) 
WATERFRONT Nature Of Love 
WILDE, KIM Foor Letter Word 
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TMENT 

Growing up 
in public 
by Anita Strymowicz 
NIK KERSHAW cringes at the thought of being voted in the Smash Hits Readers' Poll again: "I can't believe that four years ago I was part of that world, I certainly don't want to be again." Since his last album I Musicola dented the charts in Jan- uary 1987, Nik has been busy 
August 1 987 to record. He came back that Christmas with 10 tracks: 'They were supposed to be finish- ed but I threw two songs out after Christmas, recorded another two and redid a lot of the others." The new album. The Works, was finally finished last year. "I hate taking so long over recording", says Kershaw." Most of the songs are two years old now. "Last year I was so frustrated as the people I wanted to work with weren't available or didn't want to do it. The production in the States back- fired ... there's not a lot you can do if you don't get on with the pro- ducer (Peter Wolf)." The Works is written off the back of an album which reflected a ma- turer, more cynical approach than the two platinum albums before it. "Which is why nobody bought it", 

His relationship with MCA is bet- ter now but was 'rocky to say the least'. "It's always easy to get on with people when everything's go- ing well, when things go wrong people get blamed." With the single One Step Ahead released on January 23, the album release in February and a support slot on Elton John's European tour, Nik will once apain find himself on a 
could leave him with another teeny bopper image. 'That's a problem with me — I'm perceived as thaHdnd of artist — 
firms it for some people," he says. "This time I'm prepared for the worst. The last time I wasn't and 
rolling overhand dying, I don't 
cian. It could be the biggest flop ever. I'll probably lie injured for a few weeks but I can't stop doing 

Their night 
will come 
by David Davies 
AFTER TONITE are a brave band. With their distinctively funky sound they have dared to warm up audiences that have paid to see The Rogues. The contrast apparently work- ed really well. They have also flown to Japan to perform squeezed into "skin- tight legging trousers and very redible shirts" for the Rising Sun's ashion elite. That they "went down i storm" on these occasions stands is a testament to their phenom- 

enally energising live act. Hence their disappointment at failing to "catch the spin't" of their live work on their debut album; The Polish Man Who Sits In The Corner. The long player, released through Ace Records early last year, "was meant to create a bit of a stir." Yet rather than quitting, the sexh dedicated itself to capturing umphant jois de vivre on pic Recording live as an ens< has given them promising results on demo and their new live set is equally encouraging. Lvnval Golding, former Special and Fun Boy Three star, discovered After Tonite three years ago, play- ing the local circuit in their native Coventry. Griff, After Tonite's lead guitarist, attributes the band's 
given us the knowledge. He's like 

And their goals for 1989? An excellent album released by sum- mer and a change in the racist door policy of a particular Coven- try nightclub would make them happy men. 

The outcast 
comes good 
by Adam Blake 
AFTER HE got out of jail, and had failed to get even dishwashing work, Ted Haw- kins took up busking full time. "I went downtown LA, and the people crowd up, crowd, crowd, and the traffic stopped. With anybody else the traffic's a steady flow, they don't cause no disturbance. So the police say to me, 'move on Ted, go to Venice beach'. So I went there and found a crate and sat on the crate and start sing- ing. Been that way ever since." The tale of how radio One DJ Andy Kershaw heard a tope of Hawkins, dropped everything, flew to California, found Hawkins and brought him back to Britain where he settled in the small Northern fishing town of Bridlington has been well documented. Since then, Hawkins has mode three albums for various labels (independents Un-American Activities and Win- dow On The World), he has played in Japan, Holland and Ireland as well as the UK, and is about to rec- ord a new album for PT records, assisted by Michael Messer and his band. Hawkins is a philosophical man: polite and softly-spoken. He is also a superb singer. His life and times are soon to be the subject of a Channel 4 documentary, and a book. "I feel .., special. I hope it be- comes a hit, I'd like to leave some- thing on this earth before I die to let the people know I was here. I'm thankful. They didn't want me in America, I was an outcast. I thought I was too old but you know whol God did? He wailed until I got a little age on me and I really appreciate that because I wouldn't have known what to do with suc- cess had I gotten it when I was younger. The smart live oft the stu- pid and I didn't know nolhin', v'know. Now, everything's gonna be alright. If I give out good, good 

MARY MARGARET O'Hora: intriguing 
Crowning of 
Miss America 
by John Tobler 
ATTEMPTING To glean informa- Hon from Canadian chanteuse Mary Margaret O'Hara can be confusing. What emerges is a seemingly disconnected stream of consciousness, and the same ob- servation (not criticism) applies to the lyrics of the songs on her debut Virgin album. Miss America. The album was started just be- fore Christmas, 1984, although O'Hara is adamant that she only worked on it for three months or so in that four year period. She at- tributes the delay to her label not being able to listen to songs and arrangements: "I believed that they would understand what the end re- sult would be, but they thought it might be a huge mess, so I just had to Keep talking to them over the 
field, v ■vell-km iducer. After he and O'Hara ' ipasse, Joe Boyd,   .vas very supportive and he helped us express our- 

With a background in jazz, O'ttara declines to name particu-1 
more influential then people, s aware that her vocal repeti- in The Year In Song or A New Day ore not unlike some of Van Morrison's work, but feels that any -'arify is down to their having or modes of expression, while also accepts suggestions of Beefheartian influences The highly intriguing nature of O'Hara's debut album make her proposed UK dates at the end of '' ' snth a prospect to relish and ice to clarify lyrics which of- 
vouldn't like to think that are unrelated, but I don't _ o make that judgement for other people. I'd like to say that I definitely find meanings in my lyrics, but I'm not going to say what 

they are. I hate it when they just sound quirky or idiosyncratic, and that's where some people may think they fall short." 

The Keys 
to success 
by David Giles 
IT'S BEEN a long uphill climb for brothers Jonjo and Robin Key of Lovetrain, whose first single for Si- ren, is Lighten Up. They started off by contributing to, and occasionally playing in, 'art-pop collectives' in Bristol, one of which became The Blue 
high cult status. The Keys later mow ea to London, where they spent several years experimenting with dance music of varying kinds be- fore finally roping in additional musicians and bringing Lovetrain together as it is now. "We got very disillusioned with playing in bands really", confessed Jonjo. 'The two of us just became a duo. We're a band now, but we writeand arrange things between 

Lighten Up, and snatches of the forthcoming debut LP, are a far cry musically from the Blue Aeroplanes. It's sophisticated guitar pop with soul influences and a high standard of songwriting. 

Lighten Up is a "happy song", Jonjo, "written in sunshine!" c while other lyrics may brood darker themes, the overall sou„u does have a distinctly jaunty fee| to it." ^ ^ 
we are", says Robin. "We' , reviews that call us 'be-loafered soul boys' and 'the acceptable face of progressive rock' both writter, about the same gig!" And I sup- pose you could say that both de- scriptions are bang on. 

Cordon bleu 
croon prince 
by Martin Aston 
A UNIVERSITY lecturer in philos- ophy, a documentary film maker, a journalist, a cordon bleu chef and now a pop singer and song- writer; when it comes to versatility and talent, Louis Philippe seems to have it sussed. His new single, Guess I'm Dumb, may try and tell us otherwise, but the subject matter is actually good, ■ old-fashioned L-O-V-E. This 29 year old Frenchman from Normandy has classic pop traditions on his mind, and while he has excelled in his previous oc- jpations, he has yet to be fully icognised for his excellent song- writing. Maybe it's because Philippe has stuck with Mike Mway's independent el label, a nan and a label who Philippe feels ihares his particular old-fashioned rision of pop — well crafted Tin Pan Alley songs, accomplished mu- icianship, complex arrangements md a strong atmosphere for char- 

The single and the new album from which it's taken. Ivory Tower, recalls is the luxurious touch of Brian Wilson crooned by a roman-  loner like Sacha Distel. "Oh lot poor Sacha", Philippe laughs. "I'd rather think of Charles Aznavour instead, who wrote >me very good songs, including mgs for Edith Piaf. But that's what vant to become — all my favour- s singers are crooners, like Frank Sinatra obviously, but also all the fifties female singers who had this jloof, avant-garde jazz crooning yhich was really a genre at the 
Guess I'm Dumb had just receiv- :d NME's Single Of The Week' ac- :olade which the singer says has jlready upped the orders, sales and phone calls from agents. May- be Philippe's time is soon to come, 'he man's dreams of opening 

irt of true pop has been serv- 

... 

LOUIS PHILIPPE: dumb but charming 
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ill) 11 1 III 
the comprehensive guide 1 

to the new releases 1 

| 

lusUT^tajlEI .. ■ WmflSTERFILE 

Master-file is your monthly guide to everything that's been released on record, tape, CD or music video...plus a full rundown on what's entered the charts. Masterfile builds , month by month, into a complete directory of the year's releases, all fully cross-referenced and indexed. Want to know the name of the album when you only know the name of one track?... look it up in Masterfile...it'll tell you the album name, the release date, the catalogue number, wh'at format it's available in and what other tracks are " "' a compilation. 
★ A-Z of the year's single releases ★ A-Z of the year's album releases ★ Full track listings for album releases ★ Albums categorised by type of music ★ CDV listings year to date ★ Album tracks in alphabetical order ★ Singles chart - new entries for the year to date plus initial entry date, highest position, weeks on chart and producer, all fully cross referenced ★ Albums chart - new entries for the year to date plus initial entry date, highest position, weeks on chart, and producer, all fully cross referenced ★ Music Video releases - the year's releases listed alphabetically with dealer price ★ Sell-Through Video releases - the year's releases listed alphabetically with dealer price ★ Classical releases in composer order. A year's subscription contains eight monthlies, two quarterlies, one half yearly and the Yearbook. All the information in Masterfile comes straight from Music Week, Britain's only music industry weekly newspaper...so you know it': totally up-to-date and 

Take out a year's subscription NOW and you'll wonder how you managed without it. $ 

$ (nr 
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SUBSCRIPTION ORDER 
3S of Music Week Masferfile every month. 

(Please tick appropriate box) □ Take out a full year's subscription to Music Week Masferfile. I understand that if | am not satisfied with the product. I must notify you in writing within 30 days, and I will be reimbursed for the full year's subscription. 
□ I enclose a cheque/RO/IMO for £_ 
Access (Mastercard) □ American Express □ Diners Club □ 
My Card Number is 11 I 11 I I I .1 I I I I I I | ] 

$ (please indicate which card). Visa □ Eurocard □ 

UK EIRE 

rga 

He 

h' 

h2 

EUROPE Middle East and N Afrjca USA, S America, Canada, . Africa, India, Pakistan Australia, Far East and Japan 

A Full Year's Subscription made payable to Masterfile 
£85 IRE108 $205 $270 $320 

$ = u.s.$ 

SIGNATURE _ NAME  

$360 
DETAILS OF WHERE TO SEND MUSIC WEEK MASTERFILE 

COMPANY_ ADDRESS  

ALL SUBSCRIPTION ORDERS SHOULD BE RETURNED TO; S^cnption Department, Music Week Masterfile, Computer Posting Ltd, 120-126 Lavender Avenue, Mitcham, Surrey CR4 3HP Telephone: 01 -640 8142. 
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MUSIC GROW LTD. 
Set up in 1964 Sparta Music grew into The Sparta Florida Music Group and 
has a long list of 

Taking the Sparta approach 

WfJS-s #Bf=S to Musj m 1^964 in 

;s5-K 
5S 

garden, a 20-foc  a Spartan warrior. He took u photograph of it and later used it as thelogo of Sparta Music, which he founded two years later. "I decided to call if Sparta Music as I had in mind the Pass of Thermopylae, where 300 Spartans held off 30,000 Greeks — or was it the other way round? I thought the name constantly would remind me that it wasn't going to be eosy," says Shoper. Shoperis father, Jack, emigrated to South Africa and became a dia- mond prospector and Hal was 

husband, Marty Melcher. "We kicked off with Que Sera, Sera," recalls Shaper. His dis- covery of Russ Hamilton, which re- sulted in We Will Make Love going ! in the UK and Rain- 
rs followed b; n offer t USWv!c join Alan Holmes and the late Joy Connock ot Robbins Music. "I was there for seven very happy years," soys Shoper. 'They gave me ever^ wrilincj job going 

_   . asas The Moody Blues. Their second re- cording, Go Now went to number one worfdwide, Sparta had been in business for seven months. "Mike Finder and Denny Lame 
lowing the album This Is The Moody Blues and the tour with The Beatles, they became a woddwide sensation with Nights In White Satin. 'We were represented on every subsequent album, including To " Children^ Children's - 
OfFUUj Ih a few Ivors picked up along the way 

Dear Hal 

Congratulations on the 25th anniversary of 

the Sparta Florida Group. 

WE LOOK FORWARD TO A CONTINUING SUCCESSFUL 

RELATIONSHIP IN THE FUTURE! 

SBK Songs Germany 
SBK 

' SBK Songs Musikverlag GmbH ■ Freiherr-vom-Stein-StraBe 15 • 6000 Frankfurt/Main 1 ■ Telephone 069/7210 72 ■ Telefax 06977240239 
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TO HAL AND EVERYONE AT 

SPARTA 

FLORIDA MUSIC 

CONGRATULATIONS ON 
YOUR SILVER ANNIVERSARY 

BEST WISHES FROM 

l^Llmsmk^ 

281 Walworth Road, London SE17 3RP 
Tel: 01-708 0003. Fax: 01-708 1152 
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advertorial 

An adventurous occupation 

Life is full of surprises for Stella Groves, Sparta Florida's international director I 

STELLA GROVES, interna- tional director, joined The Sparta Florida Music Group in 1980. She had heard on the music grapevine that Hal Shaper was looking for a per- sonal assistant, applied for the job and got it. 
'Dynamic, 

e came to a demanding pi an excellent pedigree, havi t several years working w s including a "yers. She for _ . a 24-hour day ri  'As with all things, you find your m strengths," says Groves. "I've always enjoyed working with writers, and finally found myself at frequent creative meetings involv- ing writers, projects andT produc- 
"Our biggest continual in- volvement is in TV advertising. One successful ad is like selling a million singles overnight and getting paid the same day. Happily we have a fantastic catalogue of good songs," she says. 

^ dedicated' 
Era 

yeTr^erT ^uVarT^gorsh: 

EEE^H 

i 

r 

v^, ^ C5 NOW HAS 
THE 'PRESTIGE' 

HAPPY BIRTHDAY FROM ONE LOT 
OF OLDIES TO ANOTHER 

Groves joined the board of the group in 1986 and is in direct con- trol of liaison between the com- pany and its affiliates abroad. "The most exciting thing about the job is that we are a completely independent publishing group. Our licensing division has broad- ened to such an extent that we are now considering our own label or at least a label identification leased through a major outlet. 'The biggest advantage of be- ing an independent publisher," continues Groves, "is that we can make decisions and see projects through from start to finish without too much fuss. We never know what's coming through the door, through the post or over the phone, and every day is differ and another adventure. In fact, what I like about our company is 

iSSi 

ISP 

oo 

HALSHAPER 

AND THE REST OF THE STAFF AT 
TUSK 

MS 
MUSIC PUBLISHING MY JOHANNESBURG 
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Dear Hal — 
and all at the 

SPARTA FLORIDA MUSIC GROUP 
"MAY YOU ALWAYS" 

ride fall in the saddle, 
"ALONG THE NAVAJO TRAIL" 

Love & congratulations 
BING CROSBY, THE ANDREWS SISTERS, 
FRANKIE LAINE THE MILLS BROTHERS, 
MEL BLANE, THE McGUIRE SISTERS, 
EYDIE GORME, HARRY JAMES & 
PEGGY LEE 

All remain part of 
"THE HOLLYWOOD CANTEEN" 

and the recorded memories we share 
HAPPY ANNIVERSARY! 

DICK CHARLES 
President 

HARTLEY MUSIC INC. 
Florida, USA 

Happy 

Anniveisary 

to 

SBK Songs France 
22 Rue Jasmin 75016 Paris 

Tel: 010 3314 5255200 Tlx: 42 650 753 

wusic group im 
For a man who 
says he has 
treated 
songwriting 
as a 
professional 
'hobby', Hal 
Shaper is 
incredibly 
successful, as 
Nigel Hunter 
reveals 

\Xf 
n 

A 

Shaper's other side 

n writer. To date he hi penned 650 recorde ongs, about 85 of them for motic jictures and a couple of highly su 

Japan and a Doth for Engel- and Jerry Vale. 

He vi i his first l\ rard in 1 959 in the Best Son< Of The Year Musically And Lyrical ly Category and in 1 975 it was fo Best Musical (Treasur That show starred Miles and Spike Millii, , 
cesses at the Mermaid Theatre. I transferred to the West End an< was also produced in Australic South Africa and Japan. It wa filmed at Shepperton Studios witl Christopher Cazenove and Frank 

res. "He got Michel and m job of writing the original songs for rd Barbra Streisand's Je M'AppeTle — I returned the fa- 

Gorsh heading the a Shaper and his collaborator, Cyril Ornadel, repeated this suc- cess the following year with the musical Great Expectations star- ring Sir John Mills. This London production toured England before moving to the US and Canada. Bing Crosby recorded two of the songs, and in 1 986 Shaper wrote the book and lyrics for Jane Eyre, which was showcased in New York starring Elizabeth Lerner. "I've always treated songwriting as a professional hobby," remarks Shaper. The "hobby" has included a long series of collaborations with :hel Legrand and Fn 

of Hair by bringing in Gall McDermol who had come to see me in New York during that writing jseriod in the hope that I could help 
Shaper also collaborated with Antonio Carios Jobim in writing Goodbye Tristesse for the Acad- emy Award-winning film Black Orpheus, with John Williams on the Star Wars song, and with Erroll Garner for the jazz standard That's My Kick. Barbra Streisand, Frank Sinatra and Elvis Presley are just three of the superstars who have cut with Shaper lyrics. Elton Jo. corded From Denver To LA v by Shaper and Frnn Michael V 

! cut songs 

snd a clos( ■orking with Hollywood's Oscar-winning 
Their collaboration has produc- ed songs for The Boys From Brazil, whose cast was headed by Laur- ence Olivier and Gregory Peck; Popillon, starring Dustin Hoffman and Steve McQueen, the song from which, entitled Free As The Wind, was a number one hit for . 

titled The   1 Amour (adapted from the Adagio theme from the Concierto De Arenjuez) is one of Shaper's biggest worldwide suc- 
Originally recorded by Richard Anthony with Shaper lyrics, it sold several million and is currently one of the most popular and oft-re- corded works in the repertoire. Lisboa Antigua made the num- ber one spot in the US as did El Bimbo in 1985 and The Mysterious People, The Years Of My Youth and My Friend The Sea provided 

Val Doonican, Jack Jones 
ps his greatest achieve-   ._ date, certainly in terms of covers, is Softly As I Leave You. There have been several hundred recorded versions so far, starting with Matt Monro and lately by Howard Keel, Brenda Lee, Johnny Rivers, Doris Day, Henry Mancini, Cliff Richard ana, of course, Frank Sinatra. Shaper's most happy personal 

Andrews ask him to collaborate on a tune she had composed with the daunting request that it be convert- ed into a song for her to duel with Kermil on The Muppet Show. It look Shaper 20 minutes to write When You Were A Tadpole (And I Was A Fish), which remains one of Julie Andrews's favourite pieces. In the BBC series of Songwriters Of The 20th Century, an entire one-hour programme was de- voted to Shaper's prolific output and was neatly summarised by the comment; "There is scarcely a liter- ate or intelligent singer in the past 25 years who has not recorded or performed a song with words writ- ten by this lyricist." Songwriting is obviously still close to Shaper's heart. "It would only take the right phone call to tempt me back," he admits. "When I think back, it all started with song- writing and developed into the mu- sic business generally. "People think that today's music is terrible. Nonsense. Remember we are in the theatre era of And- rew Lloyd Webber and Stephen Sondheim, who are writers of enormous skill and passion. We are loo close to it all to see it dear- ly now but one day we will look back with great affection to the music of the Eighties," he says. 
PAGE 6 SPARTA FLORIDA MUSIC WEEK 28 JANUARY, 1989 



A 'prestigious' venture 

Making its debut is new label outlet | Prestige Records. It will be releasing | new album 
established artists | and finding and developing new talent 

„e Williar , . ..   Rufus Thomas, Carlo Thar Bobby Womack, Junior Walker, Johnnie Guitar Watson, Billie Davis, Crispian St Peters and many other estaolished artists. Prestige will also be actively in- volved in finding and developing new recording talent, specialising in acts with depth, musical integrity 
Its debut coincides neatly with the copyrights and publishing cata- logues acquired by The Sparta ^ *1 11 »ic Group and Sleepinc 

/—\ NtW venture designed many ot these cc 

WM 
tpptpi SsslSrsAa&ttS 

PRESTIGE RECORDS 

UMITED 

ARE PLEASED TO ANNOUNCE THEIR RECENT FORMATION 
AND CONGRATULATE ANOTHER PRESTIGIOUS MUSIC 

COMPANY "THE SPARTA FLORIDA GROUP LIMITED" 
ON THEIR 25TH ANNIVERSARY. 

ALL THE BEST TO HAL, STELLA, KEITH, JOHN, DANNY, 
AND TEAM FOR THE NEXT 25 YEARS. AND WE WISH 

THEM MANY MORE HITS IN THE FUTURE. 
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For Classic Reggae 
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THEUPSETTERBOX SET 
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LEE 'SCRATCH' PERRY AND FRIENDS LEE 'SCRATCH' PERRY AND FRIENDS OPEN THE GATE PERRY 2 

20 REGGAE CLASSICS VOLUME 2 

THE 

V^TORY 

THE TROJAN STORY TRLD402 

OCCUPATION f dance cmkeri 

nm^l 

ALL AVAILABLE ON CASSETTE & CD 
TO HAL, 

AT 25 YEARS YOU'VE ALMOST HAD AS LONG AT 
PUBLISHING AS WE'VE HAD HITS TOGETHER. 

FROM ALL AT TROJAN RECORDS 

12 THAYER STREET, LONDON, W1M 6AU 
TEL: 01-935 4666 TELEX: 22787 THAYER G FAX: 01-486 4915 



THE DIRECTORY OF THE YEAR 
OVER 6,000 BUSINESS 

CONTACTS FOR JUST £18. 
If you need to know who's who and what's what in the music industry today, there is.one guide that puts every name at your fingertips - The Music Week Directory. 

Bigger than ever before, the Directory has over 6,000 contacts every sector of the music industry, including: 

Retail (Multiple Outlets) 

(Head'offices)"'" 'n"ir 

PublicoHons/Journa romoters/Plugge 
You get the 

uo 

Booking Agents 
w 3 _ 
^ 22 h- 

el ^ 5 ^ > 3 ® -o 
3 J 

<§ o o 
< 1 z f OJ 

OS o s. QlE 
z . OJ 

I z: <f S 
I < pMitml 

OS 

Og 
21 O— s ? 

o 

s, addresses, phone numbers and key personnel, all indexed for easy At only £18 a copy plus 75p for post and packing, The Directory is worth its weight to anyone in any branch of the music industry. To order your personal copy complete and return the coupon today. 
DIRECTORY '89 Complete the coupon and send to: Music Week, Computer Posting Ltd, 120-126 Lavender Avenue, Mitcham, Surrey, CR4 3HP. Tel: 01-640 8142. 
^Tlame. | Address. 
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TO HAL, 
AT 25 YEARS YOU'VE ALMOST HAD AS LONG AT 

PUBLISHING AS WE'VE HAD HITS TOGETHER. 
FROM ALL AT TROJAN RECORDS 

12 THAYER STREET, LONDON, W1IVI 6AU 
TEL: 01-935 4666 TELEX: 22787 THAYER G FAX: 01-486 4915 
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NOT RE UlRiN 
NOMINATIONS 

The Market Share Awards 
Top Album Award 
Top Single Award 
Top Dance Album 1 

Award 
Top Dance Single 
Award 
Top Indie Distribution 
Album Award 
Top Indie Distribution 
Single Award 
Top Full Price Classical 
Album Award 
Top Mid Price/Budget Classical Album Award 
Top Crossover Classics Album Award 
Top Country Album Award 
Top Compilation Album Award 
Top Music Video Award 
Top Sell-through Video Award 
Top Publisher (Individual) Award 
Top Publisher (Corporate) 
Award 
' Top Producer (Albums) Award 
* Top Producer (Singles) Award 
* Top UK Recording Studio Award 
The Strat Award for Exemplary Service to the 
Music Industry 
'Awards in association with Studio 

ANNOUNCING 

MUSIC WEEK 

AWARDS 

1 • 9 • 8 • 8 

TAKING PLACE AT 
THE GROSVENOR HOUSE 

MONDAY 
27 FEBRUARY 1989 

WARD CATEGO 
REQUIRING 

NOMINATION 
Best Sleeve Design Award 
Best Music Week Advertisement Award 
Best Consumer Press 
Advertisement Award 
Best British Music Promo 
Video Award 
The Marketing Award for Records, Cassettes and CDs 
Plugger of the Year Award 
Best Record Distributor Award 
The Leslie Perrin Award for PR 

To obtain your table reservation form contact Avril Peyton on 
the Music Week Awards'Hotline' 01-379 0506 



WEA: music's 

I 

With the news that Was-ner Communications' 
worldwide sales have topped those of arch-rival 
CBS, Dave Laing takes a look behind the scenes 

of WEA International. He talks to the key players | 
to find out what makes WEA tick and the rationale | 

behind its rapid growth over the past decade 

WHILE CBS claims to be 101 years old and EMI 90, WEA prefers to see itself as a lusty 1 8. In 1971 Warner Com- munications grouped together three record companies, Warner Brothers (founded 1958), Elektra (1950) and Atlantic (1948), which together contained many of the US's most exportable artists; from Sinatra to CSNY to Otis Reddi That same year, WEA Internatio was formed to maximise the c poration's global potential. The overseas division's first heat was Nesuhi Ertegun, previously At- lantic's international chief. He built the company until Ramon Lopez succeeded him as chairm chief executive officer in  With a rapid growth since 198 in 1988 the sales of WEA Intern tional matched those of the cor pany in the American market. How is WEA International devt oping under Lopez and how is it shaping up for the challenges fac- 
ties? One insider described the compan/s evolution like "Nesuhi Ertegun built a fai company. He was an A&R guy ani 

(artist development and interna- tional marketing), plus executive vice-presidents Jim Caradine (op- erations) and Ken Cooper (fi- nance). This team of five oversees a slightly larger group of vice- presidents located in London and New York. Then there are the heads of the 27 branch compan- 
Wifh the exception of New York-based Caradine, the top management work out of WEA In- ternational Services' Baker Street building in London. A temple of new technology, it's a smart, quiet building uncluttered with people. Ken Cooper, WEA International's treasurer, proudly says that only 40 ore employed at this head of- fice, "half of them dealing with roy- 

through to the notional level. In Germany, turnover has increased in five years from £15.4m to £58.5m, while the number of em- ployees has remained at 140, with a shift from administration to mar- 

pany believes hove strong interna- tional potential. In special cases, usually where the local market is small, van Hengel is able to sign artists directly to WEA Interna- tional. "We're currently looking at a Norwegian group with that in 
The other side of van HengeTs A&R role is about selling his chosen artists to the four American WEA labels which include Geffen. At a time when their domestic artists give the WEA companies the big- gest market share, it's a big taslt. Within Europe, the UK is in a similar position. For other WEA artists, ex- posure in the British market and media can be the passport to inter- national recognition, but the British record industry as a whole is no- toriously resistant to European product. And while WEA's UK branch is part of the company's European division — in this it aif- fers from CBS, EMI and PolyGram — Shrimpton cannot insist that UK chairman Rob Dickins releases German or French hit records. As Zumkeller puts it: 'There is no red 
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TOP 75 SI WOI.ES 

R. E. IN/I* THE DEBUT WARNER BROS. SINGLE ■ W7577/X/T'CD- — — OUT NOW     
STAND LIMITED QUANTITIES OF 7" IN RECYCLED PAPER SLEEVE 

I TITLES A-Z (WRITERS) 

^'-,-7*1* ,« , BABY DONT FORGET MY NUMBER ( ■•©PSTT lO Mill! Vanllli (Frank Furion) Fu, MuSic/( 
ivfsA 

WsS. 

^pbA 

L^tegssT-; ORDER FROM THE UJ 

on (Jeff Lynne) SBK Songs/Orbisongs/Gon 

x BABY 1 LOVE YOUR WAY/FREEBIRD (Medley) Epic 6530947 (653(1946)(C)! 4 Will To Power (Bob Rosenberg) MCA Music/Rondor Music ® | 
9 Boy Meets Girl (Arif Mardin) Rondor Music (?) 10/VirgmTEN(X) 249(E) 

RCA PB 42595 (12'-PT 42596) (BMG) lie (Dr Robert) Trash/Warner Chappell 
Porlophono(12)R 6195(E) Brother Beyond (Brolher Beyond/Stephen Hague) Songs Outside 

6 ^Mc^Gor™) 

tempo/Chrysalis COOL(X) 178 (C) 
" ?HE 2 S 

WHERE IS THE LOVE 4.h + B'way/lsland (12)BRW 122(F) ^ Will Downing & Mica Poris (Will Downing) BMG Music  ; oltompo/Chrysalis COOL(X) 179 (C) j 
21 csa f co (Gary Longon) Then Songs/Dejomus Anstfl 111850(12*^11916) (BMG) Q3 
23 3 

oe „ „ SUDDENLY O FoodFo,T1,ou,hiYUM113(P) ; 5 Angry Anderson (Kevin Beamish) All Boys Music/Island Music (?) ^ 
26 , ALL SHE WANTS IS iMI 02)0011 (E) 

MY PREROGATIVE 
, TRACIE Pi>lvdo.F034(ir.FZ34||F) J 2 Level 42 (Level 42yBa jarou/Men jelsohn| Level 42/Womer C/PolyGrom I RHYTHM IS GONNA GET YOU n2-.4S45U4|(q 94 " K; 

30 3 EMI(12|NMA7(£| 97 75 21'™' 
32 , BORN THIS WAY (LET'S DANCE) «,rAondo»FFI!(X)19 ' Cookie Crew (Daddy-O/D.B.C.) Virgin Music/Copyrighl Control ICAMCATT) 128 lyright Conlrt - r™ GRIP'89 {GET A) GRIP (ON YOURSELF) ^ LUiJ T}le Stronglcrs (Martin Rushant) SBK Songs 

; 38 1^2 , IT'S ONLY LOVE . . I Simply Red (Slewart Levme) MCA Music ElektroYZ 349(7) (W) 
39 ^ , 1 ONLY WANNA BE WITH YOU Ji».FO*YmiI(BMG| ' Samanlha Fox (Stock/Ailken/Walermanl Worner Chappell Music 
40 ^ , FISHERMAN'S BLUES , , ^ E«V9"ENY(X|62)(q 3 The Wolerboys (Mike ScoH) Dilzy Heighls/Chrysalis/Blue ML 

| 41 75 , LOVE LIKE A RIVER 6 dimie Fisher (Mendelsohn/Climie/Fisher) EMI (12)EM81 (E) Rondor/Chrysalis (s) 
42 76 „ BURNING BRIDGES (ON & OFF...) 0 V 9 Status Quo (Pip Williams) Birchwood Mui brtigo/Phonogram QUO 25(12) (F) iic/EMI Music ® 
43 7 , TENDER HANDS 3 Chris de Burgh (Paul Hardiman/Cbris de A&MAM(Y) 486(F) Burgh) Rondor Music 
44 32 1 „ TWO HEARTS 0 0 Phil Collins (P. Collins/L. Doxier) Hit & R« m/Womert^^ 
45 » , STRANGE KIND OF LOVE Fan 3 Love And Money (Gary Katz) SBK Songs (ana/Phonogram MONEY 6(12) (F) 
46 57 , 5 O'CLOCK WORLD 2 Julian Cope (Ron Fair) EMI Music Island (12)15 399 (F) 
47 ens , LOOKING FOR LINDA Circo/VirginYRmTdlE) ■ Hue & Cry (Goldberg/Biondolillo/Kane) Warner Chappell Music 
48 35 ^ YEAH! BUDDY Royal House (Todd Terry) Champion Musi Champion CHA«P(12) 91 (BMG) 
49 . LOVE CHANGES EVERYTHING 1 Michael Ball (Andrew Lloyd Webber) Real Really UseM/Polydor RUR(X) 3 (F) 
50 55 , HIP HOUSE/I CAN DANCE DJIm 2 The DJ Fasl Eddie (Rocky Jones) EMI Mus omah'onal/Westside OJINfl) 5 (A) 
51 3 , CATHEDRAL SONG 3 Tanita Tikaram (Peler Von Hooke/Rod Ar< jenl) Brogue/Wamer3'ff ^ 
52 cna , CLARE RC 
53 7 YOU'RE GONNA MISS ME Turntable Orchestra (Hippie) Copyright C( >nlr0| Republic IIC[T) 012 (t/RTj 
54 iKi . LOST IN YOUR EYES ' Debbie Gibson (Debbie Gibson) EMI Musi Allanb'cAa970(T)(W) 
55 55 , AMERICAN DREAM 7 Crosby Stills Nosh & Young (Bolas/C, S, N 1 & Y) WaA™r''ch^0p3ef|( ^ 
56 5 EVERLASTING LOVE (Pete Hammond Remix) Si™n«i,9lnSRN(T)85|E) 7 Sandra (Michael Crelu) Peler Maurice Music/^MI Music 
57 36 1' „ SMOOTH CRIMINAL Michael Jackson (Quincy Jones/Michael Jo Epic 653026 7 (I2'-653026 61 |C) ckson) Worner Chappell ® 
58 7 , LIBERTY TOWN Perfect Day (Ricki Wilde) Copyright Coalrc London LON{X) 214(F) 
59 60. , THERE SHE GOES The la's (Bob Andrews) Go! Discs Music Go! Discs GOLAS 2(12) (F) 
60 67 2 SV^raer (Adams/Miiler/Eari, 
61 37, . DOWNTOWN'88 Pelula Clark (Tony Hatch) ATV Music PRT PYS19 (12'-PYT 19) (A) 
62 31 , FINE TIME f. New Order (New Order) Be Music/Warne ictory FAC2237 (12^-FAC 223) (P) 
63 71 , HIPPY HIPPY SHAKE Georgia Satellites (G Salelliles/O'Brien) A d &Eh!htraEKR8^jVjO 
64 32 1! , 9 A.M. (THE COMFORT ZONE) Londonbeat (Willy M) Warner Chappell Mi Anxious/RCA ANX{T) 008 (BMG) 
65 (Ki , MAYOR OF SIMPLETON 1 XTC (Paul Fox) Virgin Msic Virgin 75(7)1158 (E) 
66 66 , NOW YOU'RE GONE Block (Dave Dix) Rondor Music A&M AM(Y) 491 (F) 
67 7 ONE LOVE Pat Benolor (Peter Coleman/N. Geraldo) E a.o„Mus«Zc7|C1 

168 33 1! 2 J^EAlyT?S.I?kyia.ermo„, Ai^fSM—^ 
69 ceu THE PROMISE When In Rome (Ben Roqan) 10 Music 10/VirginTEN{X) 244(E) 
70 6, i uEL|E»'nJ'9NClub/PkonogromJAB(X)78(F| Kool & The Gang (Deodalo) Planetary Norn 
71 73 : IT'S MY PARTY Chaka Khon (Russ Tilelman) Zomba Music Warner Brothers W 7678(7) (W) 
72 =6 11 , SAY A LITTLE PRAYER Rhyth Bomb The Bass tealunnq Maureen (Simono ̂Gabriel) MCA M^ 3'(I/RT1 

73 csa 
74 3 
75 iki JBEga; SK,„, ^ „.,<s«j(5'£r"wi 



PDO LEAVES THE 

COMPETITION STANDING 

Our competition. And yours. PDO turnaround times get your CD and CD Video singles, music albums, film blockbusters and music concerts on the street faster than anyone in the business. PDO multi-location production can do that for you in any or all of 4 countries on 2 continents, simul- taneously or in a phased release pattern that wraps up the world and leaves your rivals flatfooted. PDO's one stop, total process capability can take care of everything from initial consultancy, mastering, through replication. 6-colour on-disc printing, 
PHILIPS AN 

packaging, inserts, and delivery to any distribution point. That saves time and money as well as headaches. And your product hits the market riding on the highest quality disc in the industry and dressed to kill any opposition stone dead in its tracks. 
Call Roger Twynham on 01948 7368 and ask us to get things moving. 
In other European countries call Silke van der Velden on + 31.3402.78722. 
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, -y T TO/nHFiRTS. Phil Collins Atlantic T' 1 WHEN I'M WITH TOU.Shonff Capitol 3 3 ARMAOtODQN IT, Pet Lepparo   -i 1 nnH7 m KH MF. Tovlor Davne Arista Tli o WUCM THF CHILDREN CRT, wmte bon «rionlic A* 13 STRAIGHT UP, PnulaAbdol _ . Virqin i ~V vf BORN TO BE MY BABY, Bon Jov! Mercury 
'81 8 THE WAY YOU LOVE ME, Kar/n While Warner Brothers 9. it WlinTHING.ToneLoc Delicious in- 1-1 All THISTIMfc. liHany MCA i 1 ■ 16 HOLDING ON, Steve Winwood Virgin iio / ■ MY PRFROGATIVE. Bobby Brown MCA 
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DISTRIBUTION 
T © P I M ® 1 i 
rOP 40 SINGLES 

INDIES 

ES 

M 

12 EPS & 4 TRACK CDs 
SFNT(CD)017 Voice Of The Beehive 
SFHT(CD)018 Crazyhead 

CURRENT BEST SELLERS 
SFNT(CD)016 The Wedding Present 

SFNT015 The Icicle Works 
SFNT014 The Leather Nun 
SFNT004 Mighty Lemon Drops 
SFNT006 Danielle Dax 
SFNT010 Gaye Bykers On Acid 
SFNT012 The Men They Couldn't Hang 
SFNT013 The Cardiacs Distributed by Pinnacle 
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30 Classics for Profit from AVM 
a selection from our new 16-page 4-colour catalogue 

LEONARD tflCf BERNSTEIN Ccil'hl "A 1 P A; fullfMKX 

If! m 
Bl- 
"Opera for All": VERDI; AIDA 

• 

mm 

... SEE YOU AT MIDEM ON STAND 09.30... 
,. OUR TELEPHONE 8053... Frank, Bob, Dougie, Carolyne 
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Decca strikes out 
Decca is trymfP 
f© forge a siew 
direction, 
combining 
classics eomdl 
pops. Hicolas 
Soames talks 
to Micbaei 
Letsbfopd 
aboot the new 
venture — 
and tries t® 
avoid calling 
it cross-over 

THERE IS a received wisdom in classical music thai at the end of the cross-over road is a bucket of gold. This is the road walked by James Galway in his heyday, by John Williams, by Kin Te Kanowa in a number of ways, including Blue Skies with Nelson Riddle and Bernstein's West Side Story. But 1989 is seeing the classical department of Decca try to forge 
ements of both do yet which will app 
Letchford, aDecca?' UK general manager, remarks: "We are des- perately trying to avoid the use of the word 'cross-over' and the old- fashioned category of MOR - and definitely give New Age a wide berth." All, to a certain extent, have a slight air of chocolate box roses, 

jdmg artists 

The venture is called Decca New Line and its first major star is the 25-year-old Lemper, whose first Decca recording — reviewed be- low — is devoted to Kurt Weill. It will be noticed that there is no mention of Decca New Line on the cover: just Decca and the acronym DNL Letchford proclaims that this is not a deliberate policy by the com- pany to disguise its origins — Decca ^to dealers in the UK auto- 
simply an attempt to let the product speak for itself. If any word underlines the phil- osophy of Decc  

ffiT" 

iainR 

by Letchford. Nevertheless, there is no doubt that entertainment suits the next release on the series; Or- 
Decca has signed the Swiss palm court ensemble I Salonisti — the in- ventive group which wowed even straii-laced critics at the Wigmore Hall just before Chrisimos — to an exclusive contract. The company is carefully putting together pro- grammes which will be very differ- ent in appearance to the record- ings of salon music mode by I Salonisti over the past five years for Deutsche Harmonia Mundi, and released in the UK by EMI. So the first, Orient Express, con- tains music from the films of Fellini, The Orient Express, The Way Of All Flesh, as well as arrangements from Kreisler, Debussy, Rimsky- Korsakov, Rossini and Massenet (425 200 LP/CD/lape). "Derek Jamieson is very keen on them and this is the kind of radio play we are looking for," says Letchford. With the group having an informal appearance — ihey play in waistcoats and trousers — there is a strong chance for TV too. "But they don't play down to Ihe music: they play the music for what it is worth," explains Letchford. February also sees another DNL release — Joy, featuring the Eng- lish guitarist Michael Conn. Now in his mid-thirties, Conn has already recorded for Pickwick's IMP Clas- sics — he placed Rodrigo's Guitar 

by Decca's producer Paul Myers after demonstrating his versatility 
Conn plays arrangements — or, as Letchford points out, re-compo- silions — of favourite tunes. Some are classical — Bach's Jesu, Joy Of Man's Desire, Faure's Pavane, Albinoni's Adagio — while others include Nuages by Django Reinhardt, Olivia by Chappell and Spring Came Early by Brian Gulland (CD 425 201 CD/LP/tape). He is accomplished by ihe Eng- lish Chamber Orchestra conducted by Leslie Williams, who made the 

UTE LEMPER: martial, strident, seductive and defiant 
arrangements, and indications of Decca's hopes can be seen in the 
single (containing Joy and Spring Came Early) as well as the album. "I hope thai over the next few months, a lot of people are going to take off Richard Clayderman and put on Michael Conn," says Letchford. The first title on Decca New Line was Electric V by Thomas Brandt, an electronic realisation of Vivaldi which came out just before Christ- 
Letchford is hoping for around one a month — is an album by the re- corder player Philip Pickett. "However, we are not intending to draw regularly on our establish- ed classical artists like Salt! or Ashkenazy," declares Letchford. 'This is not cross-over. We feel there has been a strong polaris- ation between classical and pop, and fhat there is a growing de- 

ls used so far need 

Letchford hopes to take Decca into the concert promotion arena over the next few months in order to show what Ufe Lemper is capable of on stage. And the series expects a major boost from the recording of a new musical based on the life of Martin Luther King. Called King and writ- ten by Richard Blaclcford, it stars Simon Esfes and Shirley Verrelt, and will be released in June, Plans are advanced for performance in this country and the US. 
'This is 
€F®SS-@WBB'. W® feeB fihes-e's beem j s p®B@e-isoti@im between dtsssktai (smd pop, «md tbere is | ea demimdl fep something in the middle' 

BERLIN AND American Theater Songs, Kurt Weill, Lolle Lenya. CBS MK 42658. Kurt Weill, Ute Lemper, RIAS Berlin Kammerensemble, John Mauceri, conductor. Decca NL 425 204-20. The Seven Deadly Sins, Little Threepenny Music, Kurt Weill. LSO, Julia Migenes Johnson :, Mich n Thome conductor. CBS MK 44529. works of Kurt Weill are not short of champions on compact disc, so these three recordings have to jus- tify their existence. And, for differ- ent reasons, they do. The Lotte Lenya recordings are, of course, classics of their kind, for os Weill's widow, Lenya offers a root insight into the works themselves. Here, CBS presents no) just Ihe German works with which Weill is still largely identified — Surabaya Johnny, The Ballad Of Mack The Knife, Alabama Song  but also the songs from the Ameri- 

can era — September Song, It Never Was, A Boy Like You and many others. But they were recorded in the Fifties and I must confess to being a little disappointed by the per- formances. They seem slightly dull, which is death to Weill whose mu- sic, above all, must appear to chal- lenges al all times. it may be that 1 have been per- suaded to a more urgent perform- ance of Weill by these two other singers, though they are very dif- ferent. Julia Migenes Johnson (of Carmen film fame) is full-blooded and uncompromising in The Seven Deadly Sins riding on the deft di- rection by Michael Tilson Thomas. Clearly a trained voice, she man- ages Ihe best of both worlds, as 
phone technique as slie ?s on^de- tail. The coupling with the Little Threepenny Music is well consider- ed. Ute Lemper is very different. Her 

varied but excellent, including songs from Silverlake, The Three- penny Opera, from Mahogonny as well as examples from Weill's work in English and French. Drawing eveijr ounce of sexual 
sic, she can be martial, strident, se- ductive and defiant — and some- Hmes all at once. Yet she can dis- card her strong Germanic timbre at will — as she does for Je ne t'aime pas and the three songs from One Touch Of Venus. Only rarely — in Nanna's Lied specifi- cally — does she reveal less vocal control than Migenes Johnson. Decca is preparing a series of Weill discs with Lemper, and I look forward to them. For my money, Migenes Johnson and Lemper make Kiri Te Kanawa's efforts at popular material painfully ama- 
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Distributor Codes 
/ "rr»" i / Denier Price / (Distributor) / fnfpnftn, / 

CM^Cchic ^0^0423^808979 

/Artist / Title / label / "IP" / "MC" / "CD" / Cat Nos / Dealer Price / (Distributor) / Category / 
••ALMOND, Marc THE STARS WE ARE Parlophono/EMI PCSX 7324ATCPCSX 7324"MC7CDPCSX 7324"CD" £3.99/7.29 (Includes Additional Tracksl (E| Pop AMON DUUL FULL MOON Magnum Music CDTL 009"CD"£7,29 (A) Rock ARHELGER, Jorry LONDON LADY Sundown SDLP 064/— £4.19 (A) Country 

/Arfld/Title/label/ "LK / ml / lo , - ,  ^ 7 --u-'L/ 
moS?NBLADE LWE FAsfraE YOUNG G.I. GILP 333/- £3.85 (l/BK) Metal LLLP 30/- £3.85 (JS/BMG) Reggae MIT7CP FUR RFIIEF Mute STUMM 61/CSTUMM 63"CD7CDSTUMM 61"CD" (l/RT/SP) •BAKER, Chef CHET IN PARIS VOL t PolyGrom(Franco)/Now Note 8374742XD" £8.75 |P) -1°" •BAKER, Chel CHET IN PARIS VOL 2 PolyGram(France)/Now Note 8374752"CD" £8.75 |P) Jf" •BAKER, Choi CHET IN PARIS VOL 3 PolyGram(France|/New Note 8374762"CD" £8,75 (P) J"" •BAKER, Choi CHET IN PARIS VOL 4 PolyGram(France)/New Note 8374772"CD" £8,75 |P) Jo" BATES, Martyn LOVE SMASHED ON A ROCK Integrity 002/— |P) Folk/Blues BATS, The DADDY'S HIGHWAY Flying Nun FNE 23/— (l/RT) Pop •BLAKEY, Art LES LIAISONS DANGEREUSES PolyGram(France)/New Note 8210172"CD" £8.75 (P) Jan •BLAKEY, Art DES FEMMES DISPARAISSENT/LES TRICHEURS PolyGram(France)/Now Note 8347522"CD" £8.75 (P) Jan •BLAKEY, Art/Bud POWELL PARIS JAM SESSION PolyGram(Franco)/New Note 8326921 /8326922"CD" £5.25/8.75 (P) Jazz "BON JOVI NEW JERSEY Vertigo/Phonogram VERHP 62"Pic Disc" (F) Rock BONOFF, Karla NEW WORLD Gold Castle/Virgin VGC 6/— (E) Pop BORRELLY, Jean-Claude PARIS COLLECTION VOL 5 Tra« MODEMC 1026"MC7MODCD 1026"CD" £2.43/3.65 Instrumental MOR BORRELLY, Jean-Claude PARIS COLLECTION VOL 4 Trax MODEMC 1025"MC7MODCD 1025"CD" £2.43/3.65 Instrumental MOR BROWN, Dennis VISIONS Blue Moon CDBM 02 VCD" £7.29 (A) Reggae 

ORBISON, Ray MYSTERY GIRL Virgin V 2576/TCV 2576"MC"/CDV 2576"CD" £3.85/7 29 (E)        2L 
SCTA^'Sr™^4! PETRUCCUAN, Blue Note BNZ 10B"CD" ^ (El    — 

GcKltLd 0^5393600 

REED Lou NEWYORK Sire WX 246 £4,10/6.49 (W) REID, Tarn KING OF THE BOTHY BALLAD SINGERS Ross CWGR 119 MC^ £165 
REPuISt DONT TELL A SOUL Sire K 925721.1/K 925721.4"MC"/K 925721.^ 
RIBERA^BrunoPARIS COLLECTION VOL 3 Trax MODEMC 1024"MC'7MOD« 1024 W 
RIBERA^Bruno PARIS COLLECTION VOL 2 Trax MODEMC 1fl2rMC/»WPCTWBmr 
RIBERA.'sruno PARIS COLLECTION VOL 1 Trax MODEMC 1022"MC"/Mo£c^022W 
RIWERABOYS The BOOLA BOOLA Wag BIG 002/— £3.65 (l/BK) Rockabilly ROLLINS, Sonny VOL 1 Blue Note BNZ 114"CD" £4.85 (E| Jazz 

KSlSLmol ?836 4763 

SCHROEDER, Robert T1MEWAVES Magnum Force 15.033/715.033 CD £4.49/7.99 (A) New Age SEX PISTOLS. The MINI ALBUM Chaos APOCA 3/— £3.65 (l/BK) (Re-issue) Punk SHAMEN The IN GORBACHEV WE TRUST Demon FIEND 666/FIENDCASS 666"MC7FCD 666"CD" £3.95/7.29 Radica, Dancf SIDEWINDERS CUACHAI Diablo/Demon SORCl/-(P) Rock SINGERS & PLAYERS VACUUM PUMPING On U Sound ON-ULP 39/— (l/RE) Reggae SKID ROW SKID ROW Atlantic K 781936-1/K 781936-4"MC7K 781936-2"CD" £4.10/6.49 (W) _ Rf>ck 
SNOW, Hank I'M MOVIN' ON Bear Family/Rollercoaster 4/BCD 15426 4 CD Box Set' £28.36 (RC/SW) (r% „ Cou"l^ SPRAGUE, Carl T. CLASSIC COWBOY SONGS Bear Family/Rollercoaster BCD 15456"CD" £7.45 (RQSW) Country 

CARLOS, Don HARVEST TIME Blue Moon BMLP 066/—£4.19"CD" (A) Reggae CARM1CHAEL, Hoagy HOAGY SINGS CARMICHAEL Pacific Jazz/EMI CZ 66"CD" (E| Jazz COETZEE, Basil SABENZA Kip BIG 001/— (STERNS) World Music CRYWOLF THE FIRST 12 INCHES Jak OSGW101 /— £3.05 (l/BK) Heavy Rock CUTHBERTSON, lain ROBERT BURNS Ross CWGR 120"MC" £3.65 IROSS/H/RM) Spoken Word DEPECHE MODE INTERVIEWS 83/85 Discussion BASILD"ONE"Pic Disc" £3.05 ||/BK) Spoken Word DIESEL PARK WEST SHAKESPEARE ALABAMA Food/Parlophono/EMI FOODLP 2/ FOODTC 2"MC7FOODCD 2"CD" £3.99/7.29 (E) Pop DILRUBA SHAAL MAR-KAY Mullilone MUT 1064/CMUT 1064"MC" £3.65/2.43 (l/BK) Bhangra DOUGHBOYS WHATEVER What Goes On GOESON 26/- ISRD) Hardcore 
TESLA THE GREAT RADIO C 244CD"CD" £4.10/6.49 (W) THUNDERS, Johnny & The HEA £6.49 (l/RE) ~)TRENIERS, The COOL IT BABt 

\ TRENIERS, The HEY SISTER LUC - (RC/SW) TURNER, Pierce THE SKY & 

ONTROVERSY Elektra WX 244/WX 244C"MC7WX 
RTBREAKERS LIVE AT THE LYCEUM ABC ABCD 2"CD" Rock & Roll < Bear Family/Rollercoaster BCD 15418"CD" £7.45 R&B •EVANS, Gil/Laurent CUGNY BIG BAND LUMIERE PolyGram(France)/New Note 8364012"CD" £8.75 (P) Jazz FRANCIS, Connie IN DEUTSCHLAND Bear Family/Rollercoasler 9/BFX 15305"9 LP Box Set" £43.83 (RC/SW) Country FUGS, The TENDERNESS JUNCTION Edsel/Demon ED 298/— £3.95 (P) Heavy Rock 
CY Bear Family/Rollercoaster BCD 15419"CD" £7.45 R&B THE GROUND Beggars Banquet BEGA 97/BEGC GIBSON, Debbie ELEdRIC YOUTH Atlantic WX 231/WX 231C MC /WX 231CD CD £4,10/6.49 |W) Pop GIRL TROUBLE HIT OR QUIT IT The Next Big Thing NBT 3303/— (l/FF) Garage GLASS, Philip MUSIC IN TWELVE PARTS Venture/Virgin VEBX 32/TCVEBX 32"MC7CDVEBX 32"CD" £3.85/7.29 (E) Instrumental 

VARIOUS DREAM MACHINE Magnum Force 710.078"CD" £7.99 (A) New Age VARIOUS AFTER HOURS BLUES Blue Moon BMLP 1.067/— £3.99 (A) Blues VARIOUS PSYCHO TENDENCIES Raucous RAUCLP 001/— £3.65 (l/BK) Psychobilly VARIOUS THE BIZARRE BEAUTIES Fab FABL 013/— £3.65 (l/BK) Pop VARIOUS 1AINT LONELY NO MORE Fury F 3005/— £3.65 (l/BK) Rockabilly VARIOUS GREENSLEEVES SAMPLER VOL 2 Greensleeves GREZ 2/— £3.25/7.99 (JS) Reg- 
VARIOUS THE SOLAR BOX SET Streetsounds CDSLBX 1"6 CD" £28.00 (A) Soul/Dance VARIOUS DAVID JACOBS AT YOUR REQUEST BBC REN 7n/ZCN TIT'MCVBBCCD 711 "CD" £3.29/6.25 (P) MOR VARIOUS JIMMY YOUNG AT YOUR REQUEST BBC REN 712/ZCN 712"MC7BBCCD 712"CD" £3.29/6.25 (P) MOR VARIOUS RAY MOORE AT YOUR REQUEST BBC REN 713/ZCN 713"MC7BBCCD 713"CD" £3.29/6.25 (P) MOR VARIOUS GLORIA HUNNIFORD AT YOUR REQUEST BBC REN 709/ZCN 709"MC7BBCCD 709"CD" £3.29/6.25 (P) MOR VARIOUS KEN BRUCE AT YOUR REQUEST BBC REN 710/ZCN 710"MC7BBCCD 710"CD" £3.29/6.25 (P) MOR VARIOUS THE BEST OF 12" GOLD VOL 5 (Aretha FRANKLIN, KENNY G etc) Old Gold OG 1405/MC 2405"MC7CD 3405"CD" £2.60/4.86 (WU/A LIG) Soul/Dance/Disco VARIOUS THE BEST OF 12" GOLD VOL 6 (Gwen GUTHRIE, EARTH, WIND & FIRE etc) Old Gold OG 1406/MC 2406"MC"/CD 3406"CD" £2.60/4.86 (WU/A/LIG) Soul/Dance/Disco 

HARPER, Roy SOPHISTICATED BEGGAR Sundown SDLP 051/CDSM 05VCD" £4.19/7.29 
HCTWARD, Nick 1 LOVE YOU AVENUE Warner Brothers WX 194/WX 194C"MC"/WX 194CD"C0" £4.10/6.49 (W) Rock/Pop '•^HOMER & JETHRO ASSAULT THE ROCK & ROLL ERA Bear Family/Rollercoastcr BFX 1 15281/— £5.17 (RC/SW) Rock & Roll HUBBARD, Freddie HERE TO STAY Blue Note BNZ 125"CD" £4.85 |E) Blues xSHYLAND, Brian GINNY O GINNY Bear Fomily/Rollercoaster BFX 15335/— £5.17 ■ (RC/SW) JAY, JAY B OVER SEAS Magnum Force 80.077/710.077 "CD" £4.49/7.99 (A) New Age KAREN JUST FOR WHAT 1 AM Ross CWGRTV12"MC" £3.65 (ROSS/H/RM) Country LENNON, John & Yoko ONO DOUBLE FANTASY Capitol EST 2083/TCEST 2083"MC7CDEST 2083"CD" £3.99/7.29 (E) Rock LONGSY D HOUSE SOUND FOR THE WORLD WIV A LIKKLE BIT OF ACID Big One BIGA T'BIGAC 1"MC"£3.89 (l/RT) Dance/Acid House LOOP FADE OUT Chapter 22 CHAPLP 34/— (l/NM) Psychedelic LOVE JUNGLE WELCOME TO THE HOUSE WHERE THE EXTRAS ARE FREE Sugar Shack FOD 4/— £2.70 (l/RE) LTRIMM GRAB IT Atlantic K 781925-1/K 781925-4"MC7K 781925-2"CD" £4.10/6.49 WAINRIGHT, Loudon III LONDON WAIN RIGHT III Edsel/Demon ED 308/— £3.95 (P) Humorous Folk WATERS, Muddy ROLLIN' STONE Blue Moon CDBM 1.006"CD" £7.29 (A) Blues WHITE, Frank ONE MORE LONELY NIGHT PRT PYL 16/PYM 16"MC7PYC 16"CD" £3.75/6.50 (A) WIPERS, The THE CIRCLE Enigma/Virgin ENVLP 516/TCENV 516"MC7CDENV 516"CD" £3.85/7.29 (E) Rock 
MINISTRY THE LAND OF RAPE & HONEY Sire K 925799-1/K 925799-4"MC7K 925799- 2"CD" £4.10/6.49 (W) Rock MOBLEY, Hank WORKOUT Blue Note BNZ 116"CD" £4,85 (E| Jazz 

Monday 30th January-Fri 3rd February Album Releases: 82 Year to Deter 4 weeks to 3rd Februan- Album Releases: 328 

THE-" SESSION CONNECTION 
MANAGEMENT SERVICES 

Providing you with instant access to more than 200 professional session musicians from the weil-established to the 
aspiring youngster 

-AT NO EXTRA COST TO YOU - 
During the past year, we have successfully connected with ABC, PET SHOP BOYS, MICA PARIS, RICK ASTLEY KIM WILDE A-HA 

J PAUL McCARTNEY, LEVEL 42, THE BEE GEES, CUniNG CREW, BROS and many more. ' 
Contact; Debbie Haxton, Andrea March or Chris Melotte 

f For further information, call (01) 871 1212 Fax; (01) 877 1036,110-112 Disraeli Road, London SWT 5 2DX \_X 
^ P MAKE THE SESSION CONNECTION - YOUR CONNECTION „ ^ . 
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VOU/WAVEIENGTH - Huny Horn. Old Gold OG 9853 
JUST D0N7 WANT TO BE LONELY/AL WILSON - 3K0 SooEe Old GoU OGJ85, 
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Congratulations 

Hal and Sparta Florida 

MkMi/f, 31®-' / Jr 

Hit 

with fondest love 
\ 

ML# ■si : mmk 
■■■■ - Mm Julie Andrews 
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POSTING RECORDS? 
Don't leave 
anything 
to chance 
KING W LION OF LONDON FOR PROTECTIVE ENVELOPES AND ALL YOUR PACKAGING MEE0S 

Contact: Kristina on 01-341 7070 (6 lines) Stanhope House, 4/8 Highgate Street, London N6 5JL Telex; 267363. Fax: 01-341 1176 

DISCS 

No.l 
SP&S 

'The. One./top* FOR ALL YOUR PROMOTIONAL PRODUCTS from Concept, Artwork and Design, to Production and Delivery. We can handle the whole project for you. See major advertisement in last week's Music Week Marketplace. 
.ytagelcAausNow 

./■togc.2 TIU. US WHAT YOU NEED 
—/"togeS Promotion/  

_.ytagc.3 IntcrnotionoK 

To book your space in 

MARKETPLACE 
call JUDITH on 
387-6611 X255 

¥/ 

The Music Master Service — its all you'll ever need ... its solid information on all aspects of music, track listings, catalogue numbers, labels, deletion and release dates, singles, albums, CD's, cassettes and much, much more. 
Music Master — simply the best. 
Twelve months subscription only 

£139.50 For further information, product list or details of how to subscribe contact: Music Master, Music House, 1 De Cham Avenue, Hastings, East Sussex Telephone: Hastings (0424) 715181 

. "c,u , .,,,31 as give-amy" 100g 

low prices. !af(sof 

50,000 READERS 
SEE THESE PAGES EACH WEEK 

Music Week is the leading music trade publication — covering every aspect of the industry. 
Our MARKETPLACE section provides the perfect showcase for your product or service. 

Our APPOINTMENTS pages guarantee o high quality response from industry personnel. 

01-3876611 

MUSIC WEEK Que to expansion, 
Music Week, Europe's leading ■ music business magazine and Studio, the studio magazine read by the music industry, requires a 

SECRETARY 
The successful applicant will have a pleasant telephone manner, be confident with figurework and have word processing experience. 

Based In Camden, we are part of a large public company, and you can expect all the benefits that go with this. 

SPOTLIGHT PUBLICATIONS GREATER LONDON HOUSE, HAMPSTEAD ROAD LONDON NW1 7QZ 

SEE US STANDNO0928 

PATHFINDERS 
PA/SEC 

MUSIC BUSINESS 

J?atM 

Heavy Metal Records 
Label Manager Dur trademarks need no introduction'fo anvoni 
independent Heavy Metal Label since Fred Flintstone, Dino and Bedrock! Shortly we are abot   Records Label and launch it upon an un; We are looking (or an individual or the other) who's sole aim wil an empire the size of IBM, True dedication (tilofax optional) is needed, and the size of this advertisement rellects the amount of salary we are able to pay but sign the new Iron Maiden (or even the exisbng one will do), we will buy you your own company Porche, Leather jacket i-reomsite. SnllrltaHnn* tn nnr. 0.Her. pau| Bjrchi FM.Rev0|ver 

build this trademark inti 

BOOKKEEPER/ADMINISTRATOR Utopia Studios has a vacancy for an experienced Bookkeeper/Administrator. Great opportunity to work in a very friendly and creative "r " Must have experience in all aspects of bookkeeping, typing skills and computer literate. 

Telephone; 01-586 3434 
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BUSINESS 
AFFAIRS 
MANAGER Expanding Record Company has a vacancy for an experienced Business Affairs Manager. 

The position will involve dealing with all of the company's legal affairs and in addition will be totally responsible for licensing in third-party material for television advertised albums. 
The preferred candidate should have a thorough knowledge of music business law and a working experience of licensing in material for television advertised albums. 
A very generous salary and package is available. 
Please write enclosing C. V. to: 

MUSIC WEEK 
C/O BOX NO: 1713 

PRODUCT MANAGER FOR 
INTERNATIONAL POPULAR 

MUSIC DIVISION 
wilh our European affiliaK ertoire. This will involve securing production pa ervising the design of in-store material/promotic viding general assistance to the Divisional Direc successful ap 

Joy Hamlyn, Personnel Manager, PolyCrair 30 Berkeley Square, London W1X 5HA. 

SOUNDS 
ADVERTISEMENT 
REPRESENTATIVE 

Sounds, the UK's leading rock music weekly, is looking for an experienced Advertisement Representative to handle consumer clients and agencies at all levels. 
This is a key appointment demanding great en- thusiasm, a strong commitment, a proven track record and an interest in contemporary music and youth lifestyle. Knowledge of readership surveys including N.R.S. and T.G.I, would be advantageous. 
The position offers an excellent salary, com- mission and a car together with the usual benefits of a major publishing company. 
Applications with C.V. to: Jon Newey, Adver- tisement manager. Sounds, Spotlight Publica- tions Limited, Greater London house, Hamps- tead Road, London NW1 7QZ. 
The company is an equal opportunities 

PRODUCT MANAGER 

A bright, young ideas person is needed supplement our Product Marketing Team ai be ready to take responsibility for a roster 
Ideally, we would want someone who already has a year or so of experience as a Product Man- ager but we will consider applicants n gained in alliec What is particularly important is experience of working with artists, a clear understanding of the basic principles of marketing and good or- ganisational skills. 
We will offer a competitive salary, company car etc and the opportunity to develop your market- ing career within a professional team. 
To apply, please se id CV ai 

Melanie Higgs, Personnel Department, Polydor Limited, PO Box 1421, 1 Sussex Place, London W6 9XS Tel: 01-846 8515 x 5341 

PolyGram 

EXPERIENCED 
MANAGER/ESS OFFICE SPACE 

TO LET JUKE BOXES 
FOR SALE WURLITZER 

ROCK-OLA 
From S350 to £4,000 
HOLLYWOOD 

JUKES Phone 0843 31785 
01-384 1122 

Ext. 227 
Phone: 

01 953 8646 

Production/Print 
Admioistratson 

Manager 
You'll oppreiiole Ihe importonre of imope in the moik industry. And ns one of the lorgesl ond most surcessful record romponies in the business, our imoge is mote important than most. To ensure we keep making Ihe right impressions, we're looking for o Prodotlion/Prinl Administrotioo Monoger who ton got Ihe right foce, in Ihe right place ol the right time. Taking responsibilily for ortwork ond prodotlion ports for oil records, CD's ond rossetles. You'll allotole work to repro houses, ensure Ihe results correspond to proofs and opprove all invoices, Experiente of print buying and reprogrophits is essenliol to be ohle to tope wilh o varied odminislcolive role in o partitulocly hectic depertment, where n head for figures is as important os keeping your heod under 

SALES MANAGER Successful Independent Label in W1 requires an experienced Sales Manager for liaison with ma- jor distributor. Marketing experience an asset. 
Please reply with full C.V. & current salary. 

To: Box No. 1712 
c/o Music Week 

Please address all Box No replies 
to; Box No..., Music Week, 

Greater London House, 
Hampstead Road, London NW1W 
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macpherson 
1— 

Cloud House, Studdal, Dover, England CT15 5DB Tel: 0304-372960 Direct 0860-367769 Fax: 0303-46561 Tlx: 9312102504. 
Representation for — 

Topper Headon, Carol Grimes, 
Maciek Hrybowitz, Henry McCullough 
Contact Andrew MacPherson at the 

Hilton Mimont (395164) during Midem 

TO ADVERTISE 
IN 

MARKHPLACE 
CALL JUDITH 

ON 01-387 6611 

DISPLAYING SUCCESS 
Spoils W Systems design ond build n range ol (uslom-mode end ex-slotk poinl-of-snle displays to increase Ihe visibility and impatl ol your rerords, (ossetles, CDs ond videos for maiimom selling povier. Oar Price ond Woolworths have all benefited from 

SPONG RHTAIl SYSTEMS PLC i* 
Field Rd, Mildenhali, Suffollc IP28 7AR. Tel: (0638) 713011. 

m 

CLASSIFIED ADVERTISEMENT RATES 
single column centimetre + VAT. Recruitment £13.50 per single column centimetre + VAT. 

Spot colour — prices aueileble on request. 
Box number charge £6.00. 6 insertions 10%, 13 insertions 15%, 1 year 20%. All advertisements are sold by the single column centimetre, minimum size 3cms. Artwork Thursday 5pm, 9 days before issue publication date. Advertisements may be submitted as flat artwork or typed copy for type- 

Further information contact: Judith Rivers Tel: 0I-3SJ B6I1 Ext. 255— Greater Lo House, Hampslead Road, London NW1 

ASHERD +DADDY FREDDY REQUIRE ENTHUSIASTIC MANAGEMENT Applicants should have a knowledge of the Rap/ Reggae scene or a willingness to learn, and some knowledge of Artist Management. Apply to Chris France at: MUSIC OF LIFE RECORDS, 22 Hanway Street, London W1P 9DD. Tel: (Ol) 631 3846 

Greater London House, Hampstead Road, London NW1 7QZ 

3 Album Browsers 1 Compact Disc Rack Top 60 Singles Display Rack Audio Accessory Rack Stylus Cabinet (Norank style in grey) Plus, shop stock including 1,200singles, LPs, cassettes etc. OFFERS INVITED TEL: 0942 814917 

w 

m 
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THE HONEYMOON is over for the new management of Mrdem and participants at this year's Cannes event are looking closely for tangible signs that in the post-Chevry era Midem will be more relevant for the whole music industry ... How refreshing it would be to have a woman heading up one of the major labels, it's often been said. Well, what about Pol) Gram's Lisa Anderson as RCA MD§ Watch this space.. A&R man Mark Dean is flving out to join David Sim ran is flying out to join David Simone in 

ii 

b^the 

Tver," 

m 

IMPORTANT NOTICE 
MRS/BP1 NEW RELEASE 

AND TELEVISION PROMOTION 
RETENTION 

PROVISIONS 
MUSICALC ROYALTY ACCOUNTING 

SOFTWARE CAN HANDLE ALL 
ASPECTS OF THESE RETENTIONS 

AND RECONCILIATIONS. 
For further information 
contact Chris Palmer 

MUSICALC SYSTEMS LTD 194 UNION ST., LONDON SE1 OLH 01 928 6085 
MIDEM STAND 0533 

M 

■ f 

•sr;: HOLLYWOOD NIGHTS- C 

f 
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