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THE SCOTTISH record business is
8oing its own way this week in a

id to give the country a stronger
identity for its music and music in-
dustry.

More than 30 of the country’s
84 labels have already joined me
Scottish Record Industry Associ-
ation and sub-committees are at
present discussing plons for a
separate  Scottish chart and

certification awards.

The prototype organisation was
formed by a nine-member commit-
tee last June and it made its first
public appearance at Midem in
January. “The main thing was to at-
tend Midem and prove we were
serious about this” says associ-
ation chairman Robin Morton.

“We came back from there very
confident. There was a lot of inter-

Scots awa’ to chart devolution

est in us and we showed ourselves
as a real organisation,” he says.
“Scotland has not reclly had o
voice because everything has been
centralised in London.”

One of the organisation’s first
priorities is to establish its own
chart as an alternative to the
Gallup chart, which it believes is

TO PAGE FOUR »

Help wanted: new
partner for Chrysalis

THE TROUBLED Chrysalis group is
in the final stages of negotiation to
find a worldwide trading partner.
The company says, though, that
any joint working will not affect its
inJependence or structure in either
the UK or the US.

Speculation has been circulating
on goth sides of the Atlantic that
BMG is in the process of buying

a majority stake in the company,
but Chrysalis music group execu-
tive vice president Joe Keiner
states: “This is not the case.

"We are in the final stages of
considering our options regarding
all aspects of a choice of partner.
There is no deal done but we are
in the final stages of considerations
and ftalks.

PolyGram aims price cuts at public

POLYGRAM IS droppin? the price
of its compact discs trom next
month with the hope that dealers
will pass on the savings to con-
sumers.

Frontline pop product is drop-
ping by 30p to £6.69 which Poly-
Gram commercial director Pete
Rezon hopes will standardise retail
prices at £10.99.

He comments: “Last year when
we reduced prices, we left it up to
retailers to decide whether to take
the extra margin or reduce their
prices. This year, we hope that our
price reduction will mean a reduc-
tion in the shops.”Asked why the

company is lowering its dealer
prices, Rezon says: "We are trying
to be sensitive to the needs of the
market.”

In addition to the fall for stan-
dard pop CDs, mid-price pop CDs
are going from £4.89 to £4.56
and mid-price classical CDs from
£4.89 to £4.86.

Vinyl pop albums and casseftes
are rising from £3.99 to £4.26 and
deluxe LPs from £4.29 to £4.56.
Classical full-price albums are
going from £4.29 to £4.56 and TV
division albums from £4.59 to
£4.86. There will be no change in
other prices.

“Yes, we are talking to more
than one company.”

Keiner adds: “In all possible
scenarios, Chrysalis will retain the
independent $tructure of the label
organisation on both sides of the
Atlantic. The rumours about the dis-
appearance of the label are just
not on.”

Chrysalis has been in the spot-
light following poor trading results
and the buying by the David Gef-
fen company of a block of shares.
Geffen is believed to own some 25
per cent of Chrysalis stock.

TWO OF the UK’s frontline dis-
tribution operations are coming
under the same ownershi
through the acquisition of Wynd-
Up by Terry Blood Distribution
parent company John Menzies.

Prestwich Holdings has negoti-
ated a £3.27m deal to sell
Wynd-Up to Menzies. Prestwich
claims that pre-tax profits from
the wholesafe company for the
six months to December 31
1988 were not less than
£335,000.

JOE SMITH was a knockout as the first overseas guest of honour speaker
at last week’s Music Week Awards ceremony, which attracted more than
1,000 people to the Grosvenor House in London.

Smith: ‘music before money’

THE PROFIT motive should not be
allowed to interfere with the cre-
ativity of the record industry. If
money ever does come before mu-
sic then traditional world leaders
like the UK and the US could find
themselves being overtaken by the
Soviets and the Japanese.

That was the warning from Joe
Smith, president of Capitol-EMI, in
his keynote address to the MW
Awards luncheon. Smith, the first
overseas speaker to address the
event, contended that music needs
freedom to be successful.

He said the world music industry

was in the hands of six multi-na-
tional corporations which, should
any of their other business interests
foir, could turn to records for extra
profits. There was a fine line be-
tween the need to be commercially
viable and having the freedom to
“explore, to breci new ground, to
fail and to try again”.

He commented: “That freedom
is what established the UK and the
US as world leaders. The fear is
that — no matter how well-inten-
tioned our corporate masters are

TO PAGE FOUR »
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Rattle And Hum video
gets £34m ad backing

CIC VIDEO is laounching a
£750,000 advertising campaign
to back the release ot U2's Rattle
And Hum video, on March 20. The
campaign includes national TV ad-
vertising ond press ads in the Daily
Mirror, Today, Independent, Ob-

server, the Guardian, NME,
Sounds, Sky, Q and The Face.
Advertising is also being taken
out with video consumer and video
sell through press. There will also
be a national radio campaign and
flyposting across the country.

@ POLYDOR IS launching nation-
al TV advertising in Granada this
week and then a national roll out
for The Style Council compilation
The Singular Adventures Of The
Style Council. There will also be
radio advertising and ads in Q, The
Face and NME.
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ARISTA IS releasing the single Let
The River Run this week fo tie in
with the theatrical release of the
film Working Girl from which the
Carly Simon single is taken.

® THE MILLTOWN Brothers will
be on tour in the UK to promote
the release on Big Round Records
of their debut single Roses, on
March 13.

@ ADS IN Q and Insight as well
as competitions in various national
ond trade press will support the re-
lease of the video The Nelson
Mandela 70th Birthday Tribute on
CMYV Enterprises, this week.

® VIRGIN RECORDS and Q
Magozine are joining together to
promote the cassete What Q
Magazine Said which is released
on the Virgin label this week and
is intendedgio retail for 99p.

® THE MIDNITERS will be touring
the UK to promote the Razor Rec-
ords release of their debut LP. They
will be supporting The Stray Cats.

A&M IS launching a nationwide TV
advertising campaign in support of
the re-release of Sam Brown’s al-
bum Stop! The campaign in con-
junction with Our Price rolls out na-
tionally on March 13 and co-
incides with full page ads in the na-
tional and music press, flyposting
and in-store displays.

@ THE EPIC release of the new
Europe single Let The Good Times
Rock, on March 13, will be pro-
moted by the group’s UK dates.

@ THE MONKEES will be touring
the UK to support the Arista re-
lease of their Monkees EP this
week.

@ A UK tour by The Neighbour-
hood this month will tie-in with the
Pardophone release of their new
single Missing Out this week.

CHAPTER 22 is releasing the single
Baby You're Just You by The Pas-
tels this week to coincide with the
group’s UK tour dates. Stephen of
The Pastels is pictured above.

Pickwick takes on
PolyGram budget CDs

PICKWICK IS to distribute all Poly-
Gram budget compact discs in a
deal which now sees Pickwick han-
dling all the company’s low price
product.

The agreement covers a wide
range of artists as well as classical
repertoire and it comes at the same
time as Pickwick reveals a pre-tox
profit increase of 10 per cent.

Profits rose from £3m in 1987
to £3.3m in 1988 and although
the increase is not as great as the
previous 12 months, chief execu-
tive Ivor Schlosberg adds that dur-
ing 1987 over £4m was spent on
improving the infrastructure of the
company to cope with its increased

output.
Turnover increased from
31,755,000 in 1987 to

41,484,000 in 1988 and poor
trading in December was blomed
on the impact of higher interest
rates causing dealers to keep year-
end stockholdings to a minimum.

The growth in turnover comes

from higher sales of Pickwick's
video products. Video now caters
for 61 per cent of the company’s
output and Schlosberg expects frne
position to stay that way in 1989,

He forsees growth in the audio
market — particularly compact
discs.

“The one aspects of the compact
disc market is that none of the mo-
jors to our knowledge have an-
nounced a catalogue of across-
the-board low price CDs. Poly-
Gram is the first and we will be
handling them,” he says.

Pickwick’s own classical new re-
lease product went CD and cas-
sette-only at the start of the year
and buJ et classical will also not
be available on vinyl.

Pickwick’s attitude to the video
market is a little more conservative.
“Forecasts for 1989 vory from
?rowth in the market of anything
rom 25 per cent o 100 per cent
sO we wiﬁ have to see what hap-
pens.”

Pirate gets 15 months gaol

THE FINAL piece in an anfi-piracy
operation stretching back more
than four years has been put into
place with the gaoling of a
counterfeit tape factory c%ief.

The BPI believes that when Julien
Harper set up his operation in
1984 it was, at that time, potential-
ly the biggest illegal manufacturing
plant in tEe UK.

However, the factory was closed
just three weeks after it was lounch-
ed through a series of raids co-
ordinated by the BPI's onti-piracy
unit.

Several people involved with the
operation ‘were sentenced after
court action in 1987 where they
received penalties ronging from
nine months’ imprisonment to fines.

Harper escaped the action by
fleeing to Spain but was re-arrest-
ed by airport police on February
11 this year after flying back to visit
the UK.

He was tried at the Old Bailey
in London where he pleaded guilty
to plotting fo breach copyright. The
court was told that he had set up
a factory in purpose-built industrial
premises ot Rye Alley Farm,

Whitstable, Kent.

The court also heard that, when
questioned, Harper said: “I don't
think we were doing any real
harm. It is one thing to cheat
people but another thing to give
them almost the real thing.” He
was said to have added thot the
major record companies could af-
ford the loss.

He was gaoled for 15 months.

Capital tunes
into increased
audience share

LONDON ILR station Capital
Radio is claiming its best annual
audience statistics for seven years
during 1988. The station says that
total adult listening hours per week
increased by 18 per cent compar-
ed with the 1987 figure to 35.1m.
its audience share in the London
area is now 19 per cent.

ARISTA AVAILA

u-s.

BLE ON 77 127

R&B CHART # 1
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What price the
future of PRT?

SPECULATION IS surrounding the
future of PRT in the wake of the
sale of Maison Rouge studios and
the dismissal of the head of the
company’s distribution operation.

However, group managing di-
rector Kim Hurd says that the sale
of the company in whole or in part
is “not under discussion”.

She adds, though, that talks are
taking place with a potential part-
ner in a joint venture. This is believ-
ed to be a reference to Telstar
which, in return for placing its dis-
tribution with PRT, would receive a
say in the running of the operation.

Hurd adds a‘ot the sale of
Maison Rouge was merely the dis-
posal of surplus assets and that the

departure of Richard Lim from PRT
Distribution is not an adverse indi-
cation for its future. She points to
the fact that former BMG Opero-
tions managing director Richard
Gane is now directly responsible
for distribution and says that his ex-
perience will be an asset to the op-
eration.

But, when pressed, she com-
ments: “Everything is for sale and
nothing is for sale. We are in busi-
ness and while at present there is
an intention not to sell, everything
has its price.”

That intention is displayed, Hurd
contends, by the investment which
PRT is committing to its compact
disc factory and other operations.

Hard graft pays off as
(BS hoasts record quarter

CBS UK had the most profitable
quarter in its history at the end of
last year, the company’s mid-term
sales conference has been told.

Deputy managing director Tony
Woollcott said the achievement
came because the company resist-
ed the temptation of TV campaigns
in favour of sheer hard work.

He added that £1m less was
spent on TV time than in previous

years and soid: “So we took the
decision to roll up our sleeves and
get down to some hard graft.
“The sales department delivered
the best autumn campaign results
in terms of revenues and profits in
the history of the company and the
morketing deportments squeezed
every last drop out of the ‘pearls’
of the catalogue.”
® Details of product next week.

DIRECTOR OF the Nordoff-Robbins Music Therapy Centre, Sybil
Beresford-Peirse, was the surprised recipient of the Strat award for ex-
emplary service to the music industry at the Music Week Awards luncheon
last week. She commented: “I take it as a tnbute to the fantastic genius
Paul Nordoff and also of the work of Clive Robbins. That we were ollow-
ed to follow them is a privilege. It is nothing one person can do.”

BRIEFING

Scots awa’

> FROM PAGE ONE

unrepresentative of Scoftish music.

“Scotland is represented in the
UK chart as an areq, but you have
to remember that it is not just a re-
gion, it is a country,” says Morton.
The association is now preparing
its own research on sefting up a
chart and the full committee is ex-
pected to make a decision in April.

Meanwhile, the committee is al-
ready discussing awarding its own
silver, gold ong platinum discs to
recognise the achievements of
Scottish acts.

The association has no head-
quorters at the moment and al-
though its plans include offices and

a part-time secretary, this will not
go ahead until the Scottish Devel-
opment Agency decides whether
to fund the association.

Morton, who also heads Temple
Records, is now concentrating on
encouraging more companies to
join the association. “There was a
paranoia initially that it would be
run by folkies. But it is definitely not.
We are representing every kind of
music,” he says.

The preliminary membership fee
is £50 but a statutory figure will be
decided soon. Morton is also con-
sidering offiliating the SRIA with
the BPI.

“| hope we will consolidate our
relotionship with them in the future.
It is something we would like to do
and hopefully they will too.”

Smith

» FROM PAGE ONE
— that line can become blurred.

“Squeezing out profits may cut
down our risks ond our experi-
ments. We must be bold.”

Smith soid the traditional domi-
nance of the UK and US was not
assured, particularly in the face of
emerging talent from the Soviet
Union, Japan and China. “In the
USSR, there are two million coming
back from Afghanistan and one
million are going to buy guitars.”

He added that the Soviet success
in ice hockey and basketball creat-
ed by emulating Western styles
could be readily translated to the
popular music tield. “There is no
reason to believe that Russian mu-
sic will not have a position in the
world market in the next ten years,
the Japanese will not sit back and
let us maintain our dominance.”

Another pirate
goes down

A STREET-TRADER who sold
counterfeit tapes at an Under-
round station has been gaoled
?or six months by a judge at South-
wark Crown Court. Ivor Birnie, of
Camden, London, was charged
with theft and going equipped to
cheat.

SICAL

CHANGES AT EMI: Vic Lanza,
currently senior A&R manager, is
to become a freelance A&R con-
sultant, concentrating on MOR and
stage musical releases. Lanza has
been with the company since
1956. In the classical division, San-
dra Derome has been promoted
to administration manager and
Anne-Marie Williams is now pro-
duction co-ordinator. Mariam
Todorovic has been appointed a
product manager and Rachel
Slaven becomes classical press of-
ficer. In finance, Caroline Calvert
has joined the company as division-
al accountant for pop marketing
and Amanda Hompe has taken
up the same post for strategic mar-
keting ... Jane Clemetson has
been appointed company secre-
tory at Phonographic Performance
Limited. She was previously in pri-
vate practice ... Lisa Kaye, tor-
merly with Arista, has joined Jive
as international co-ordinator ...
Sarah Pearson has left Britannio
Row Equipment Hire to become
studio manager at Surrey Sound . ..
Record plugger Theo Loyla has
joined the Gatefield Sounds group
of shops as a manager ...

AMSTERDAM: CBS Internc-
tional’s servicing factory in
Haarlem is to manufacture
three-inch compact disc sing-
les for the European market.
CBS and Sony have invested
$3m in the production of the
singles and the annual output
will be a maximum of 3.5m.
The centlre currently manufac-
tures records and cassettes.

A N ey ey

OTTAWA: Canadion record
compan es generated $273m
in sales in the year ending
March 31 1988. But foreign-
owned firms accounted for the
majority of those sales. In to-
tal, record companies sold
$141m in cassettes, $65m in al-
bums, $58m in CD and $6m in
singles.

RIS S

NEW YORK: McDonalds issu-
ed approximately 45m copies
of a flexible record with Sun-
day newspapers across the
country promoting o contest
designed to bring more people
into its outlets. %he recording
features a chorus singing the
McDordds menu. If the grou
sang the whole song 'hrougﬁ
on its second try the holder of
that reccrd won $1m. One win-
ning record was included
among the 45m.

M

NEW YCRK: Rock sponsorship
is taking a bigger step into the
music industry with the latest
projects including: Canada
Dry sponsoring Dick Clark’s
35th amniversary American
Bandstand tour which is ex-
pected to bring The Drifters,
Guess Who, Association and
Spinners to 120 cities; Pepsi's
multi-milion deal for Mo-
donna’s worldwide tour; MTV
seeking sponsors for various
live tours that are being devel-
oped frcm its regular shows
and the original promoters of
Woodstock seeking sponsors
for a 20th anniversary celebra-
tion later this summer.

THE CULT

LONG AWAITED NEW SINGLE ' RELEASED MARCH 20

FIRE WOMAN

BEGGARS 0@ BANQUET

ORDER FROM WEA ORDER DESK OR PRIME TIME TELESALES

7 —BEG 228
12 —BEG 228T
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RATTLEEHUM

THE MOTION PICTURE
NOW AVAILABLE
ON VIDEO CASSETTE

G

Release Date
20th MARCH

Dealer Price

£8.34

CONTAINS NINESONGS
NOT INCLUDED ON THE ALBUM

" PARAMOUNT PICTURES PRESENTS A MIDNIGHT FILMS PRODUCTION OF
A PHILJOANOU FILM U2 RATTLE AND HUM Music Produced by JIMMY IOVINE
Director of Photography, Color JORDAN CRONENWETH, AS.C.

Director of Photography, Black & White ROBERT BRINKM ANN
Executive Producer PAUL McGUINNESS Produced by MICHAEL HAMLYN
Directed by PHIL JOANOU A PARAMOUNT PICTURE
Album Available on Island Records, Cassettes and Compact Discs
Read The Official Book of the U2 Movie From Harmony Books
TM & Copyright ¢ 1988 by Paramount Pictures Corporation. All Rights Reserved.
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Reports of vinyl's death are
greatly exaggerated say dealers

IF ANYONE tries to fell you that
vinyl is on its last legs, they prob-
ably have interests in the compact
disc or cassette markets because as
far as dealers are concerned it's
going to be with us for a long while
yet.

A honus to
deter the
pilferers

SECOND-HAND record deoler
George Davenport has developed
a new way of deterring woulcﬁbe
thieves from pinching goods from
his shop.

He is charging customers 50p to
come and look around his Man-
chester-based store Pandemonium.
In return, he offers a £1 discount
on every item purchased.

“l just got fed up with people
taking things like cassette inlay
cards and | decided to do some-
thing about it,” says Davenport. He
even put a sign outside the shop
to tell the public about the 50p sys-
tem. Unfortunately, it was stolen
just days later.

While all around them claims are
being made that sales of vinyl are
dwindling, the proof of the
pudding is not only in the lotest fig-
ures but more importantly in the
shops across the UK vinyl is sticking
in there.

Leo Worthington, of House Of
Music in Manchester, has complete
faith in the vinyl format and is dis-
turbed that more companies are
not making the most of it.

“The on?y people thot say vinyl
is on the way out are those invest-
ing in the CD market. | don“t see
why 1 should stock CDs when so
many people still want vinyl,” he
says.

"“People like to handle LPs and
they like to reod all the sleeve
notes. When | tell people that cer-
tain releases are only available on
CD their foces drop and they ask
why someone is trying to push
them over to compact discs.”

Worthington believes that many
people like the ambiance found on
vinyrwhich is completely killed off
when listened to on CD. “Many
people say listening to CDs induces
a sort of tatigue,” he says.

“As far as sales are concerned,
| have noticed cassettes taking
over. It's a shame that vinyl discs
are not as durable as they were
when they were thicker because
quality is always important.

“I don’t know how long vinyl will
be around but | suppose as long
as there is a market it will still be
here.”

Bob Mulley, ot Kestrel Records
in Abergavenny, says vinyl is as
strong as ever at the moment.
“Sales have definitely not gone
down as much as many people
have soid,” he says.

“All age groups buy vinyl and
I think that is wﬁot helps keep it
going. | don't know why they still

vy vinyl and not CD or whatever.
Maybe it is just habit. | think they
also probably feel that CDs are not
permanent yet,” says Mulley.

“New technology takes time to
settle in and only the more aware
buyers notice CDs. But | have notic-
ed more kids buying CDs so maybe
that is a sign othings to come.”

Rod Fursman, ot MJM Records
in New Malden, says the vinyl for-
mat has suffered knocks in the past
but it is as strong as ever now.
“There was a dramatic decline a
geor or so ago and it did level off

ut it is not going that way any-
more,” he says.

“With big new releases like Sim-
ply Red, people will always buy the
vinyl first and then it is the browsers
that pick up the CDs. Certain types
of music like heavy metal always
sell much more on vinyl and new
releases especially.

“The only people
that say vinyl is
on the way ovut
are those
investing in the
CD market. |
don’t see why |
shovld stock CDs
when so many
people still want
vinyl’

“Also, at Christmas and prob-
ably at Easter, people who bu
music for presents often bu vinyr.
I think the future is down to the rec-
ord companies. Classical vinyl is al-
ready dead so it might spread into
other areas.

“| think there are a few more
years left in the vinyl format but |
suppose that period must vary from
place to place around the coun-
try,” says Fursman.

Keith Jefferson, of Pink Panther
Record Centre in Carlisle, believes
CDs are taking over as the pre-
miere format. “I think they are
going to take over but it is a long
process,” he says.

“Rock fans always seem to stick
with vinyl. As far as chart albums
are concerned, though, the CD is
definitely catching up. | would say
there is at least five years left in
vinyl, in fact it will probably take
us through to the year 2000.”

VICKY HALL, based in South Lon-

don, covers Surrey, Berkshire,
Hampshirz and parts of Sussex for
the recertly formed Aristo strike
force.

Before joining BMG, Hall was o
departmental manageress for WH
Smith. Her spare time is devoted
to a na-ural hatred of paperwork,
Grand Prix motor racing, trips to
the launderette, an eclectic taste in
music, ccllecting wine, Harrison
Ford, Sunday markets and cook-

g

Hall has a loathing of air travel
and a leve of garlic, although quite
where this places her in the scheme
of all things Arista is anybody’s
guess.

”
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THE NEW SINGLE

“TAKE CARE OF YOURSELF”

@ 12" FEATURES EXTENDED VERSION OF
“TAKE CARE OF YOURSELF" 6% MINS

® ADVERTISINGIN KERRANG! & RAW

@ (CURRENTLY PLAYING A
SELL-OUT 18 DATE BRITISH TOUR

TAKEN FROM THE FORTHCOMING ALBUM
“QUT OF CONTROE'

DEALER PRICE:
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NEW ALBUM
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Gazing

French

by Nigel Hunter

RENCH MUSIC publishing,

like virtually every other as-

ect of social and cultural

rfe in that country, has a

reputation for fierce independence

and a considerable immunity to

trends ond fashions which take
hold elsewhere.

Paul Banes can testify to this dis-
tinguishing characteristic after 18
years of living and working in
France. He storted his music career
with Andrew Loog Oldham’s Im-
mediate Records in London, fol-
lowed by a spell with the some
compony in New York before
moving to Paris, where most of his
time has been spent heading Pa-
nache Music.

He has now launched o new
publishing enterprise, StradaVaria
Music, with two partners. The latter
are Peter Murray, a Scotsman
domiciled in Paris f)c;r the past eight
years and the head of Off T gh
Tracks Records, and Evros Stakis,
who runs Strada UK, a music pub-
lishing and management firm in
London.

“StradaVaria will be a broad-
based publishing house,” says
Banes. “This is in line with the
French market, which is so varied
in comparison with the UK. A lot
of the top 50 is admittedly super-
market music, but there is room for
all sorts of sounds and sources —
African, Brozilian, gipsy. Virtually
anything can become a hit.”

The prospect of launching an in-
dependent publishing company in
a market which is uncompromising-
ly tough and exacting for all its var-
iety doesn’t daunt Banes or Mur-
ray. The latter points out that, al-
though StradaVaria is closely link-
ed with Off The Tracks Records
and initially will be operoting from
under the same roof, it is not mere-
ly a publishing adjunct of OTT but
will be an outonomous entity with-
out restrictive obligations to the
label.

“Independent French pubhshers
are usuolly associated with a speci-
fic artist,” Banes explains. “I've got
some French writer/performers lin-
ed up dlready for StradaVaria and
Peter is looking for writer/perform-
ers for OTT whose compositions
we can handle. Like everywhere
else, it is almost impossible in
France for people just to write
songs without octuolly performing
them too. There aren’t enough art-
ists left able and willing to cover
other people’s compositions.”

Banes finds that a lot of French
publishing companies nowadays
tend to talk about their IBM com-
puter systems and efficient adminis-
tration.

“We've got all that already for
StradaVaria and we talk about
music, which they often don't.”

The French music market in the
past has amply reflected the ten-
dency of national chauvinism in
other areas, but Banes believes it
is now more amenable than before
to outside influences.

“The big sounds out of England
recently have been lying easy on
the French ear. It's generally re-

through the
windows

PAUL BANES [right] at Midem this year with, from left, Rene Boyer, presi-
dent of Peer Southern France, and Pete Woterman

cognised in France as well as else-
where that English is the number
one language in pop music. s
also a fact that French music is find-
ing much more acceptance outside
France than two years ago, as
Peter Waterman has acknowledg-
ed, and Paris is geographically
well situated in Europe as a music
centre and promotional base.”

Banes notes that French inde-
pendent publishers “promote in the
real sense of the word” much more
than their British counterparts,
committing serious money to the
task.

‘They're prepared to stick with
a record for six months or more
to break it, unlike in the UK where
it's usually in the dustbin ofter a
short space of time if nothing
seems to be happening.”

French performance income has
a depth and a flow exceeding the
British equivalent, and fees for live
concerts and in discotheques are
calculated on a percentage of the

ticket and entrance charge receipts
instead of a flat rate as in the UK
This produces “buoyant revenue”
in Banes’ words.

He is also impressed by the pro-
fessional organisations represent-
ing and protecting the interests of
French publishers and songwriters.
He do=s PR work for the French
equivaent of the MPA,

“It's finding its feet, and has
about 150 members. Its potential
literally depends on its membership
because its income is solely derived
from tke subscription fees and not
a percentage of the income of
member companies.

“SACEM is probably the most
efficient of the European copy-
right sccieties,” adds Banes. “It has
some flaws, but in view of the num-
ber of zopyrights and the amounts
of money involved, it's doing a
good job. SACEM certainly gets
100 per cent support from the
industry on all the important
issves.”
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Classics survive the jibes
—but no awards for Tony

by Nicolas Soames

THE CLASSICAL ignorance of Ton
Blackburn, sadly revealed in sucK
a public manner as ot the Music
Week Awards, did not endear him
to the audience, classical or pop.

But his performance was viewed
with a feeling of anger and a cer-
tain resignation by the classical in-
dustry which, since the advent of
compact dlSCS, has been doing all
it can to discard its old esoteric,
specialist image.

Classical music is now big busi-
ness. This can be seen by the way
in which WEA is making a major

commitment to classical, and by o
host of new labels from such differ-
ent bockgrounds as Richard Bron-
son’s Virgin and Collins Classics.

But, as Michael Letchford, gen-
eral manager, Decca Clossics, re-
marked: “It seems that when an
opportunity like this presents itself,
people always get it wrong: they
are either too jokey or too boring
and both just confirms the bigots.
But this is not the opinion of the
top management who recognise
that classical music has an import-
ant and profitable part to play in
the music industry.”

By the time he arrived at the

classical awards, Blackburn was
well setfled in his cynical groove.
His opening comment: “Now for
the classical awards, so you can all
go to sleep for 10 minutes” was
about par for the course and no
better or worse than others fared.

However, his assumed inability
to pronounce the name of Daniel
Barenboim (contrasted, it must be
said, by the fluency of Joe Smith
who went through a tongue
crunchmg list without a stammer),
was in poor taste, not least be-
cause ot the tragic circumstances
surrounding the E ?gar cello record-
ings.

Labels put faith in contemporary music

CONTEMPORARY  BRITISH
music gets a boost this month
with the launch of two new rec-
ord labels committed to a pro-
gramme promoting works writ-
ten in the 20th century.
ABCD Productions present-
ed its two labels at the British

Music  Information  Centre,
Stratford Place, London last
week, and the first four titles.

Three are included on the
Abacus label. Eric Parkin plays
Piano Music by Kenneth
Leighton, among them House-
hold Pets and Sonatina No 1
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(ABA 402). Robert Gower
plays music by Percy Whitlock
on the organ of Selgy Avenue
(ABA 5052). And the tenor
Neil Mackie and the pianist
John Blokely combine for
Earth, Sweet Earth, a collection
of songs by Leighton, Weir and
Henze (ABA 109-2).

The second label, Cantus,
will contain almost exclusively
performances by the Finzi Sin-

ers, directed by Paul Spicer.
he programme includes
Britten’s Rejoice In The Lamb,
Finzi's Lo The Full Sacrifice, and
Taverner’s The Call {CAN
301).

The label is being promoted
under the banner From The
Sublime To The Meticulous,
and is distributed by Harmonia
Mundi.
® The recording of George
Lloyd’s Piano Concerto No 4
wntK Kathryn Stott as soloist,
one of the first issued on the
Conifer label, has been taken
over by Albany Records, the
major vehicle for Lloyd’s music.
It is issued this month on CD
and taope, with an extra 20
minutes worth of piano music,
including the piano suite The
Transformation Of That Naked
Ape {written in response to the
book by Desmond Morris).

Albany Records also em-
barks this month on its stated
policy of issuing recordings of
American music, with three
titles. One is devoted to Robert
Ward, including his Symphony
No 4 and the Saxophone Con-
certo; another to Roy Harris —
the Symphonies Nos 1 and 5
and the Violin Concerto; and
to Walter Piston, with the Sym-
phonies Nos 5, 7, 8

Both the Harris and Piston
recordings feature the
Louisville Orchestra — Albany
Records has signed an agree-
ment to transfer on to CD some
of the best issues from the
Lovisville  back  catalogue,
which has specialised in Ameri-
can music since 1954,

THE MINNESOTA Orchestra and its music director Edo de Waart have
signed an exclusive recording contract with Virgin Clossics which will
incorporate a series of recordings of late romantic music, including the
symphonies of Mahler and the orchestral works of Richard “Strauss. Pictur-
ed (left to right) are Simon Foster, md, Virgin Classics; Richard M Cisek,
president, Minnesota Orchestra Association and Edo de Waart, music
director.

B R l

E F S

® OMEGA, A new US-based CD
label launched by Seymour Solo-
mon, former president and pro-
ducer of the Vanguard label, is be-
ing distributed in the UK by Target
Records this month.

The first dozen recordings show
a wide range of sources. They in-
clude a live recording of the Dutch
soprano Elly Ameling in a
Schubert's lieder recital (OCD
1001); two programmes of or-
chestral music by Mozart, played
by the Norwegian Chamber Or-
chestra directed by lona Brown,
best known for her work with the
Academy of St Martin in the Fields;
and baroque programmes by the
Comerata of St Andrew conducted
by Leonard Friedman.

Other artists  featuring  on
Omega are the Australion Cham-
ber Orchestra conducted by both
Charles Mackerras and Christo-
pher Lyndon Gee and, in cross-
over material, the pianist William
Bolcom (playing Joplin), and the
singer Joan Morris (Night and Day:
The Cole Porter Album).

Omega CDs carry o dealer price
of £5.95/rrp £9.99.
® HARMONIA MUNDI'S mid-
price label Musique d'abord is the
subject of a speciol dealer and
consumer promotion on both CDs
and tapes in March. It is based on
in-store displays ond a special
dealer discount incentive scheme.

Musique d’abord is  unusual
among mid-price CD catalogues
with a wide and sometimes unpre-
dictable range of repertoire, es-
pecially in Baroque music, though
it includes Stockhausen as well.
® ERATO HAS announced a new
long-term operatic recording pro-
ject with Daniel Barenboim cncffhe
Berlin  Philharmonic  Orchestra
covering three Mozart operas.
Cosi Fan Tutte will be recorded
with Lella Cubetli, Cecilia Bartoli,
Joan Rodgers, Ferruccio Furlanetto
and John Tomlinson in 1989; The
Marriage Of Figaro will be record-
ed in 1990 and Don Giovanni in
1991, all with the same basic cast.
® FILMING OF Mussorgsky's op-
era Boris Godunov has just finished
in Yugoslavio. The film was direct-
ed by Andrzej Zulawski, with

Ruggie Raimondi as the Tsar. The
recording was conducted by
Mstislav Rostropovich.

@® THE WORLD premiere record-
ing of the 19th century opera
Sigurd by Emest Reyer is released
this month on Chant du Monde
(distributed by Harmonia Mundi).
Premiered in Monte Carlo, it was
based on the same Nibelungen
sto as Wagner’s Ring. It had 252

ormances at the Paris Opera
though it has not been heard since
1935.

It is released on three CDs (LDC
278917/9) and one highlights
tape (K478917). Guy Chauvet
sings the fitle role with Robert
Massard as Gunther, Jules Bastin
as Hagen and Andree Esposito as
Brunehilde, with the choir and or-
chestra of the ORTF conducted by
Manvuel Rosenthal.

@ THE OFFICIAL 80th birthday
concert of the senior French com-
poser Olivier Messiaen was re-
corded live in Paris last year by
Disques Montaigne and is issued
this  month through Harmonia
Mundi distribution.

It features five important works
by Messiaen, including the world
premierz recording of Un Vitrail Et
Des Oiseaux, written for Pierre
Boulez and the Ensemble
Intercontemporain, who perform
on the recording.

@® THE SUCCESS of Trevor
Pinnock's version of Handel's
Messiah in the BPl awards will give
a boost ‘o his whole catalogue in
DG's Archiv series, and particularly
his new releases. This month, DG
issues Haydn’s Three Violin Con-
cerfos played on authentic instry-
ments by Simon Standage, the
leader of The English Concert. It is
coupled with Salomon’s Romance
in D — Salomon is best known for
having promoted Haydn'’s music in
London, but was also an active
player cnd composer himself (CD
427 316-2).

Also or Archiv is a new record-
ing of Bac's St John Passion, also
on authentic instruments, with the
English Baroque Soloists conduct-
ed by Jokn Eliot Gardiner (CD 427
319-2).
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Conduct highly becoming

Nicolas Soames talks to a master
of auvthentic music. . . and

ACH OF the leading

authentic music conduc-

tors has his own promo-

tional style. Deutsche
Grammophon’s Trevor Pinnock
is eosy-goinF and perhaps the
most natural of them all; John
Eliot Gardiner is the most
forceful in his presentation,
while Christopher Hogwood is
the most articulate and fluent
in his speech.

The conversation of EMI's
Roger Norrington, however, is
veritably gothic. He runs ex-
travagant metaphors for min-
utes on end revelling in the dif-
ficult corners his imagination
takes him, and always manag-
ing to extricate himself without
serious injury to either himself
or his listeners.

This is one reason why he is,
arguably, the most popular
conductor in authentic music at
the moment. His concerts —
notably the weekly “Expen-
ences” at the South Bank —
are packed and ever since the
first recordings of the Beet-
hoven symphony cycle were
issued last year, critics and buy-

metaphor!

ers alike were hailing it as the
best of all the current cycles.

He seems certain to do the
same with the forthcoming re-
cordings of Beethoven's piano
concertos on authentic instru-
ments: Nos 1 and 2 are releas-
ed this month with the incom-
parable Melvyn  Tan on
fortepiano (CDC 7495092)
ond on LP/tape. Similar re-
sponse can be safely anticipat-
ed to his new recording of
Berlioz's Symphonie
Fantastique, which breaEs new
ground using, for the first time
on disc, instruments of the per-
iod.

In  typically  expansive
fashion Roger Norrington

ives three reasons directly for
gle success. “First of all we are
very careful to have the best
players in the London Classical
Plaoyers — even though the
pool of good musicians play-
ing period instruments is still

quite small,” said Norrington.

“Secondly, we rehearse
well. Always we play the works
in concert before we go into
the recording studio. And third-
ly, we have a strong-minded
music director. Most of the mu-
sic we play needs a conductor,
and we have one that has
been doing it for 25 years.”

That is said in such an object-
ive manner that one momen-
tarily forgets that he is talking
about himself and, at the same
time, making an elegantly veil-
ed reference to some of his
competitors. For it is true,
Norrington has had extensive
experience in a very musical
existence: though on record he
may be best known for authen-
tic music, he was for years the
guiding light of Kent Opera,
and has conducted everything
from new music to the Boston
Symphony Orchestra.

It was his work in period per-

SIMON RATTLE

//‘/'/ /
"/ I / *

0
e

Latest release on EMI

v

AP 1

R K%ﬁ 6 A
. Vo
b <
g

N

]~ FIRERIRD

LOIBEAD DE FEV DER PEUKRVOURL (s010)
S R T P
e st Ramdnghom Spuphesy Brcharten

N R AL 0 e

h -

. s

ey

;e
A

(D - CDC 7491782
© -EL7491781
(=] -EL 7491784

To order your free copy of the new full colour CD catalogue,
please write post free to: EMI CD Catalogue, EMI Records,

Freepost 13, London WIE 2LP.
Or order by phone on 01-487 4442 (9.30am - 4.30pm).

PAGE 12

formance, however, that brought
him his first record awards. “In one
way, period performance is still a
kind of ghetto activity, ct least
among musicians. Too many in the
so-called main profession still look
down upon those playing early in-
struments, and there are still not
enough young players studying
Eeriod performances in coleges,”
e commented.

“But the general musical world
has to face up to the fact that per-
iod performance is like nouvelle
cuisine.” Having grasped the nettle
of an extravagant  simile,
Norrington goes immediately into
fifth gear. “People are now treat-
ing food in a respectful way that
is tasty, nutritious, healthy and
bright — and it is o far cry from
the macrobiotic beginnings, all
beans and jacket potatoes.

"Period performance is now
high profile, more expensive, more
exciting and can clearly makes a
maojor contribution to music. It is not
just rye bread.”

The three issues this month show
only part of Norrington’s work. The
successive Beethoven issues are
very important. This month, the
Eroica Symphony is released (CDC
749 1012 and on tape/LP) coupl-
ed with the Prometheus Overture.
Six symphonies have now been
released and the final three
(Nos 4, 5 and 7) will come in Sep-
tember.

Though Decca’s L'Oiseau Lyre
recordings of Beethoven's Piano
Concertos are already out (and
have generally been well-receiv-
ed), few doubt that Melvyn Tan,
the most charismatic fortepiano
player of the moment (and period
performance is only now learning

ROGER NORRINGTON: ‘period performance is like nouvelle csine’

about charisma) will be the record-
ings to collect.

With Berlioz, however,
Norrington is ahead of the field.
He is corvinced that authenticity is
especially effective here. “In Beet-
hoven the musical argument is most
importan- — only in the Pastoral
is orchestral colour so crucial,”
comments Norrington. “But in
Berlioz, ir is all about colour. You
know as socn as you hear that
opening without vibrato: there is
the youttful tristesse and ennui.”

Norrington and the London
Classical Players are now forging
ohead, pushing back the frontiers
of period performance. They have
recorded Chcpin’s Piano Concerto
No 2 on an 1840 piano, the early
metal frame design. “At that time,
people were bringing out new
models the way they did with cars
in the 1930s. Playing a newly re-
stored Playel is like driving a 1930
Buick or o Pontiac — it goes beau-
tifully. It is not nearly so tiny or finny
as a Mozart piano can sound in
a big rocm.”

As well as Chopin, Norrington
has tumed his attention to
Schumann (“dripping guilt”) and
Wagner. The important instrumen-
tol changas here are not so much
in the instruments — the main dif-
ference from the modern version
is in the use of gut strings — but
in the woodwing, and t?me horns
and trombones.

Overtures by Schumann, Wag-
ner (Flyirg Dutchman), Mendel-
ssohn, Weber and Berlioz are in
the can, and so are the symphonies
of Schubert. Despite all that has al-
ready been ocﬁieved, the inex-
haustible Norrington has only just
started.

‘Period performance is now high
profile, more expensive, more
exciting and clearly makes a
major contribution. . .’
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CASSETTE STOMC 22

28 CLASSIC INSTRUMENTAL LOVE SONGS



by Selina Webb

YéUNG CREATIVE talent and ex-

Eerienced industry personnel have
een drawn together at Control, o

new independent production com-

pany launched by PolyGram Music

Video’s Chris Johnson.

Johnson, who left his post lead-
ing Polydor’s video department to
become Head Of Production at
PMYV, says the new company aims
to be “part of a move towards
more imaginative music  pro-
gramming ond a watershed for
new talent”.

The initial roster of directors
comprises Dominic Allan, Sally
Boulton, Chris Main, Howard
Woffinden and Rick Elgood. Fiona
Sutton has been appointed as di-
rectors’ representative.

Johnson comments: “Although
Control is wholly owned by PMV
i's a separate enﬁfl and as it gets
older it will establish its own ident-
ity, do things differently, and per-
haps be able to act a bit more
quickly on things. There's nothing
unique or ingenious about Con-
trol's approach — it's just good
solid judgement and expertise with
the resources of a large company.”

Control will operate by combin-
ing the expertise of established di-
rectors with fresh input from less-
experienced film-makers. Johnson,
who says playing his hunches fre-
quently leads him to discovering
new directing talent, believes his
experience as a commissioner will
also prove valuable. Among the
last clips he commissioned at Poly-
dor were Tom Jones and The Art
Of Noise's Kiss ond Siouxsie And

Complete Control

CHRIS JOHNSON: creating a watershed for new talent

The Banshees’ Peek-a-Boo.

“| feel | con bring a commis-
sioner’s overview into running a
production company — and cut
out a lot of the wrangles. Hopeful-
ly, although we won't turn promos
round any quicker, it will be a more
acute process with less angst for
both director and record com-
pany,” he reckons.

“We're now in an era of record
companies as executive producers.
They ~understand the processes
much better and you have to re-

member that it's their money, their
record and their video. Most rec-
ord companies could go in-house
if they could be bothered.”

Johnson adds that Control’s first
commitment is to “soft chew its way
into the business” before aggres-
sively pursuing commissions trom
the Pof;Grom labels and beyond.
He hopes the company will quickly
move into documentaries and
other wider-ranging music pro-
jects, and is seeking%lexible, ambi-
tious directors.

R E |

BRUCE SPRINGSTEEN:
Video Anthology 1978-88.
CMV Enterprises 49010-2.
Running time: 100 minutes.
Dealer price: £6.95.

Comment: This is Springsteen’s
first full length video and is
something many fans have
been waiting a long time for.
It seems that the Boss’ dislike of
the video medium has caused
the delay and when you see
the compilation it's not hard to
realise that he prefers to be
caught live rather than trying
to act — even the non-concert

[ 3 W

videos have him playing guitar
at some stage. But that said, the
maijority of the songs do come
across extremely well particu-
larly the epic Born In The USA,
I'm On Fire, Atlontic City (his
first proper video) and Brilliant
Disguise.

Sales forecast: This compila-
tion can never match the
power and excitement of
Springsteen live but it serves as
o great memento of both his
concerts and the variety of his
recorded work. This one will
sell and sell. NR

Brits in a better

WIENERWORLD'S  rush-released
Brits compilation hit the streets last
week with o confident assurance
from company MD lan Wiener that
its sales will not be hampered by
the awards ceremony’s poor press.
“Although people have been
saying thot Brits was not a good
show, no-one can deny that
awareness of the event is very
high,” he states. “Because of that
we firmly believe that our 16-track
video is set to do very well.”

The Brits — The Awards 1989
(running time 63 minutes) was re-
leased on March 2 with a dealer
price of £6.95. “Cracking good
value for money,” according to
Wiener, who describes the tape as
a snap-shot of the UK record in-
dustry.

“By taking a Eurythmics, o Cliff,
a Fairground Afiraction and artists
of that calibre we've managed to
give a great, polished view of the
industry — the right view of the in-

light

dustry,” he says.

Other featured artists are Ban-
anarama, Tanita Tikaram, Michelle
Shocked, Chris Reg, Enya, Deacon
Blue, Aztec Camera, The Pasa-
denas, Salt ‘n’ Pepa, Art Of Noise,
Terence Trent D’Arby, Sade and
Alexander O’'Neal.

“In addition, we are thinking of
approaching the BP! to put out an
Il Be Alright On The Night com-
edy video of the actual awards
ceremony!” Wiener adds.

MUSIC

VIDEO

v\@:::. °°c IDescription (tracke) Timirgs' Dealer Price

1116 KYLIE MINOGUE: Kylie The Videos PWL
Video Single (5 tracks)/20mn/6.25 VHF 3

2 [E0 RUSH; A Show Of Hands Channel 5
Live (14 tracks)/1hr 30min/8.34 CFV 07812

3216 CLIFF RICHARD: Private Collection PMI
Compilation (16 tracks)/54min/6.50 MVPCR 1

4315 BROS: The Big Push Tour CMV
Live {10 trocks)/1hr/€.95 498002

§ 4 25 MICHAEL JACKSON: Making Thriller Vestron
Compilation/1h/6.95 MA 11000

61 14 GEORGE MICHAEL: Faith CMV
Compilation {6 tracks,/40min/6.95 490002

7 540 MICHAEL JACKSON: Le%end Continves  Video Collection
Compilation {22 tracks)/55min/6.95 MJ 1000

810 3 U2: THE Unforgettable Fire Island
Compilation (S tracks}’51min/10.42 VA 021

9915 PET SHOP BOYS: Showbusiness PMI
Compilation {4 tracksy/30min/5.21 MVRPSB 2

107 2 SCORPIONS; Live From Russia PMI
Live {12 tracks}/45min/6.50 MVP 9911763

1112 3 BIG COUNTRY: Peace In Our Time Channel 5
Live/1hr/6.95 CFV 07762

1213 12 DIRTY DANCING: The Concert Tour Vestron
Live/1hr 30min/6.95 VA 17287

138 7 ERASURE: Live At The Seaside Virgin
Live/1hr/6.95 wWbD ?09

14 . 1 T'PAU: Live At Haommersmith Virgin
Compilation {11 tracks)/55min/6.95 WD ?57

1520 17 BANANARAMA: The Greatest Hits ... Channel 5
Compilation (13 tracks})/45min/6.95 CFV 07902

1615 & JAMESLAST: Berlin Concert Channel 5
Live (24 tracks)/1hr 36min/6.95 CFv 07752

17 ROCK ‘N’ ROLL MELTDOWN Channel 5
Compilation (12 tracks)/50min/6.95 CFV 02002

18 - 1 KATEBUSH: The Whole Story PMI
Compilation (14 tracks)/50min/6.95 MVP 991143/2

19 ¢ 3 DEF LEPPARD: Historia Channel 5
Compilation (18 tracks)/1hr 30min/10.42 CFV 07892

2 - 1 GENESIS: VOL1 Virgin
Compilation {11 tracks)/55mn/6.95 WD ?29

Compiled by Gallup for Music Week © 1989

P AU

:Only The Lonely

T’PAU: Only The Lonely: OUT NEXT WEEK

On7"-12"-3"CD: ABRAND NEW Remix FROM

siren

SRN 107 Vs

THE Platinum ALBUM /RAGE/: (0): sexrior -5
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YOUR STARS

TRANSVISION vAaMP

NEW ALBUMS

MIDNIGHT STAR Midnight Star MN(G s04/M(G( 604/DM(G 6041
BUDDY HOLLY Golden Greats DN(TYI

DREAM THEATER When Dream And Day Unite NCF 34S/MCH J44S/DNCF 3445

REBA McENTIRE Reba MG S040M(GC 6040/DMCG 6040
JAN HAMMER Snapshots MG 60396 6039/DHCG 6039
JETVEGAS Bien Yenue MOF J43/MCH JMLDNC 343

~a
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89 NUMBER TWO

BUOBBY BROWN

NEW SINGLES

Monday (8) Harch

JET YEGAS You Can’t Hold That Against Me
SHEENA EASTON Days Like This
LOUIS ARMSTRONG What A Wonderful Worid

Honday@ March

BOBBY BROWN Don’t Be Cruel

Honday (20) March

TRANSVISION YAMP Baby | Don't Care

Tuesday (28) March

VICKY MARTIN Not Gonna Do It
LYLE LOVETT Stand By Your Man
JODY WATLEY Real Love

IN THE SERIES

BIG BAM BOO ON TOUR

EDINBURGH PLAYHOUSE

LEEDS UNIVERSITY

LIVERPOOL ROYAL COURT

NEWCASTLE CITY HALL

SHEFFIELD CITY HALL
MANCHESTER APOLLO

NOTTINGHAM ROYAL CONCERT HALL
BIRMINGHAM ALEXANDRA THEATRE
HAMMERSMITH ODEON LONDON

PORTSMOUTH GUILDHALL

BRISTOL COLSTON HALL

| LOVETT

stand by your man
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Records to be featured on this week’s Top Of The Pops

TOP -75 -

SINGLES

BUNS N

!I GEF 50/CD

TITLES A-Z (WRITERS)

AloVie Al Amour (Quorty/
Anfossol
AreYou ouMy Boby (Melvow/

Leave Me Alone Jackson} .5
Lrang Yean, Fhe {Rutherford/

broadway
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87 Looking Fov&mdo(Kune
Ere BeThereﬁnMNlles/ - Inc?oouiytii((}vbson) 3 / \
THE NEW SINGLE ON 7" 4 TRACK 3" CD NN B-?NAJ """”:""4’ L:@T,’.dm%:}onww o2
F-SEETHE | & e 4] J
w [ SEETHE | 5250 Bt s | I M AMOND
* i U 8 Mechan(lo s3] 21
WL 9 ) "‘i;'“;éﬁ““°l;“““'% m‘;mmm ’j THE NEW SINGLE YZ 373
Blow eHovseDown !
Homond/Vere) No Mare T Joley = s Iy
DISTRIBUTED BY U@ RECORDS LTD. € A WARNER COMMUNICATIONS CO Breok 4 Love (Masor 72 Swon) 8 DISTRIBUTED BY ULUEA RECORDS LTD. @ A WARNER COMMUNICATIONS CO
ORDER FROM THE L@@ TELE-ORDER DESK ON 01-998 5929 OR FROM YOUR UJB& SALESPERSON. Ben DW:LI Pooniieny] N%’::”?;:‘lg:; Poved ' ORDER FROM THE LA TELE-ORDER DESK CN 01-998 5329 OF FROM YOUR UG SALESPERSON
* ¢ . S Cow e o 3 VERONICA Warner Brothers W 7558(T} (W)
\#:d,\"":wwop x’:,ﬂp,mm' Publshers Ibelr i3 e tienanh rVW Covg‘géb{'f:w::nsm; 7; EWTS;:ON A 38 45 7 Elvis Costello {Costellc/Killen/Burnett) MPL Com./Plangent Vision A
ate The Wodd (Dr Rue/  Ram, Steam
/ave Banner 90 SLEEP TALK Def Jam 654656 7{12'-654656 6) (C)
I 9 TOO MANY BROKEN HEARTS 3 ek ,w Ek 3 RoverTh Theleol‘e}(eﬂr 39 482 Alyson Williams (A. Maody/V. Bell) Iskaad/Slam City/Rush Groove A
Jason Donovan (Stock/Aitken/Waterman) All Boys Music &“TO’W e 5‘ R"w&o&/cﬂen/ﬂl - b
% i = VAGABONDS EMI (12/NMA 8 (E
LOVE CHANGES EVERYTHING Really Useful/Polydor RUR(X) 3 (F) Lange/Sovage 33 [ NEW | A
2 3 7 Michael Balf {Andrew Lioyd Webber) Really Useful Musuyc 1G] D?"':m":f“"’f‘c:"’::‘/ Sg‘_fa s o':"jg 40 New Model Army (New Model Army) Atack Attack/Warner Chcppell
s e LOVE IN THE NATURAL WAY MCA KIMM) 11 (F)
HELP London LON(X) 222 (F) o — 52l A2 et S AL i A
3 5 3 Bananorama-LaNaNeeNeeNooNoo (Stock/Aitken/Waterman) Northern () mﬁg;f:t‘"(’r'o“’r‘“ ] ;"eoe?'_”lkm‘””:"/ 2 4‘ Kim Wilde (Ricki Wilde/Tony Swain) Ridem Publishing
g i A 4 INDESTRUCTIBLE Arista 112074 (12'-612074) (BMG)
STOP A&M AMY) 440 (F) 66 Semmoms 51 7 . A
4 4 9 Som Brown (Pete Brown/Sam Brown) Rondor Music/Wayblue é E’p"'::}’wo,z,c,’,‘%w 59 Soéﬂgﬂw’m"d‘;o‘ 42 Four Tops (Bobby Sandstrom) Jobete Music
G e 52 WAIT RCA PB 42595 (12-PT 42596) (BMG}
LEAVE ME ALONE Epic 6546727 (12°-6546726) (C) _ Stemnber 2 Stop (Brown/Sunon/Brody). 24 9 :
5 23 Michael Jackson (Quincy Jones/Michaet Jucks:m) Warner Chappell & &%ﬁ@%’:}éjaﬂ m""’}’&‘“'dm sl 43 Robert Howord & Kym Mazelle (Dr Robert) Copyright Control (s)
o o e 5 St WHERE DOES THE TIME GO? Circa/Virgin YR(T) 23 (E)
BELFASTCHILD Virgin SMX(T)3{E)  Everthing Count(Gore) 22 That's The Way Lowe ks 50 3 g A
6 1 4 Simple Minds (Trevor Horn/Steve Lipson) Virgin Music ;:'f?"&l::nmm: qugo.‘s"h‘s" 9y z; 44 Julia Fordhom (Padley ‘Mitchell/Padghomyv/Fordham) Blue idountain
: Time For PROMISED LAND Polydor TSC(X) 17 {F)
HEY MUSIC LOVER Rhythm King#Mute LEFT 30(T) I/RT)  Golden Call, The (McAlcan) 86 The Tume [Know lfsFor Reol 29 4 ; ; :
7 6 4 'Xpress feat Eric & Billy (Moore/McGuire) V\,";r:\ner Cl;mppell Music mf’rf,’,,mfzz:ﬁ?"” E 'M:/Mi :MH : n 45 The Style Council {The Style Council) EMI Music
bl Sl Lo Rk Aen/Waes IT'S ONLY LOVE Elektra YZ 349(T) (W)
a 88 _ (Stock/Atken/Waterman) 1
8 105 gﬁ':r;licTE;:‘If:vz?a’:zosx;:fhldjochine (Emnhom?}:‘ri:)(?;:(“ o'l Hewhﬁ":"ggmm”a" " ‘O#?M:/glmwto?:hv 46 36 7 Simply Red (Stewart Levine) MCA Music
1Beg Your Pardan (Harms/ TumUp The Boss (Tyree] 12 -
- ) 7 Two Strong Heorh (B | BEG YOUR PARDON Atlantic A 8969(T) W)
9 86 'Il'gx?sN(Tl;anl;\c:rrnTee) Ll%\ll‘detﬁnc ® e e 1121 'D&""é”;‘g';‘sl:ﬂ;“ ‘9 Vu\g’o:::s? b : %o 47 69 2 Kon Kan (Barry Harris Lowery/Warner Chappell A
R L e S | ONLY WANNA BE WITH YOU Jive FOXYT) 1 (BMG)
BLOW THE HOUSE DOWN ChrysalisLIB(X)S (C) | Roymonde/Howker) . 48 Macmanug). 38 35 7 ) ive !
‘o 7 Living In A Box (Tom Lord-Alge/Dan Hartman) Empire Music (s) : z"dm"';';".%:%h 85 g"gﬁ'g‘,’r‘éél:: - ] 48 Samantha Fox (Stock/Aitken/Waterman Warner Chappell Music (5)
t'd Rather Jock [ e lonna onig) 4 (W)
THIS TIME | KNOW IT*S FOR REAL Waorner Brothers U T780(T) (W) Wotermon Uolly/Homs/loly). .95 « g TTAKESTWO Citybeot/Bears Bonquet CBE7 24 {CB21224) (W) o
“ 303 Donna Summer (Stock/Aitken/Waterman) All Boys Music/EMI Music (8 mU’:::E (So:‘” :;.:umrwﬂhwt;::w 97 49 Rob Base & DJ E-Z Rock (W. Homiltoa/Rob Base) Warner Chappell ‘
'md' istrom/
2 Whenl Grow Up [Shocked) 70 THE LOVER IN ME MCA MCA) 1289 (F)
12 163 ;25?3:".'[&1050'8%2& Steady {Tyree) EMI Music RN S 0 :::;Zizt‘;[fe"fv’dmﬂw M‘f’;m”’“""’%? % so 38 8 Gheena Easton (L.A./Babylace) Warner Chappell/Copyright Control
Wants To Be The Disco
EVERY ROSE HAS ITS THORN Enigma/Capitol (12)CL 520 (E chiesto(Cmyor\d) s Shff) 28 INFO-FREAKO c ot Food/EMI (12)FOOD 18 (€)
13 145 poison (Tom Werman) Zomba Music & Bt 2 o'::')'[ Dm:\/ 4 w"‘ﬁ»nylo;:m&z,do‘?; 5‘ ‘2 3 Jesus Jones {Jesus H. .ones) Copyrigh: Control
JustA More to). 7 e
MY PREROGATIVE MCAMCA[T] 1299 (F)  Kings Here, The World Outde Your Window . ETERNAL FLAME CBS BANGS(M)5(C) A
I4 713 Bobby Brown (Gene Griffin/Bobby Brown) Cal-Gene/Virgin/MCA (5) oy 1% yﬂoc,,.ﬁmmros.w.e;% 52 Bangles (Davitt Sigersan) SBK Songs/Warner Chappell Music
STRAIGHT UP Siren/Virgin SANIT) 111 (E) i e . b R~ i 3 SHE DRIVES ME CRAZY London LONX} 199 ((F}
U5 34 2 5o Abdul (Elliot WolH/Keith Cohen) Virgin Music 53 710 Fise Young Cannibals 1Dovid ZFYC) Virgin Music &
NOTHING HAS BEEN PROVED Parlophone (121R 6207 {E) 9 9 CUDDLY TOY . CBSROAM4(C)
I6 203 Dusty Springfield (Pet Shop Boys/Julian Mendelsohn) Cage/10 (5) 54 Roachford (Brauer/Rocchford/Fayne) PolyGram Music )
17 I'D RATHER JACK bwpmman TN E N E X T 25 55 [ [HERATILER Pt L Capitol (12)CL522(6) 4
32 3 The Reynolds Girls (Stock/Aitken/Waterman) All Boys Music (5) 76 o BETHERE e AS;ETJITII Goodbye Mr. Mackenzie (Mack) Virgin Music
e L . "f_'"_*'""" e 5 THIS IS SKA Big One (VIVBIG 13 {I/RT)
18 2 2 mﬁgESB?QY(Wcme Livsey) ATV Music i 77 ‘”“‘T‘?ﬁ'ﬁ?fﬁ. Toe Feyrelhilgy 56 g Longsy D {tongsy D) Big One A
g g d g vt A LA VIE, A 'AMOUE PWLPWLT) 30(A)
HOLD ME IN YOUR ARMS RCA PB 42615 (12-PT42616) (BMG) T8 7% (e huget 0o e Amsiviuon) by BuiPoy A VIE, A
19 15 Rick Astley {Phil Harding/lan Curnow) All Boys Music (5) 79 7 g!l‘l.NE":\ﬁ,liV‘“—m-h‘:Lw:—‘r 57 [ NEW | Jakie Quartz (C. Anfotso) All Boys Musc
SOMETHING’S GOTTEN HOLD OF MY HEART @ Parloghone (12)R 6201 (£) “DONTSHEDATEAR _ Oeda 081713 € YO YO GET FUNKY __ Diint/Westside DINM 7 (A) 4
20 129 Marc Almond feat Gene Pitney (Bob Kraushaar) D]M/EO’YG!OM ® _8.07 17_ Nommnowswwm;:u 58 J The DJ Fast Eddie (Rocky Jones/Fast Eddie) Popstar/EMI Music
MEAN MAN Coptol (CLS21 (E) SV 7 rodbews e i St BO i o GNTFORYOU @ , PWLPWLIT) 24 ()
2‘ 28 2 W AS.P. (Blockie Lawless) Zomba Music 82 }Nonylagu:s'lomn" h:r:wm Kylie Minogue & Jason Donovan {Stock/Aitken/Waterman) All Boys (5)
AS.P. o) o -
HEARSAY 89 Tebw 654687 7 17 450047 6) DON'TKNOW WHAT YOU GOT Vertigo/Phonogram VER(X} 43 (F)
22 1 5 SIS v g w1 83 ¢ Ll 060 o 2 B i A
B8 e o S o il NOW YOU'RE IN HE ;
: fob G AVEN Virgin VS(T) 1154 ()
23 S h?f)s'.(lgyc(zglzI!i.g‘g[/)BAlondohllo/Kone) Warner C%;;ggl?lﬁ\?;@ 2(13(5) Es_ ‘.§°82-?n., 7‘?‘” WA'I‘OT i‘y:l 6‘ — Julian Lennon (Patrick Leonard) Charisma Music/Kat & Mouse Music .
: CALF | Do 50410 EVERLASTING LOVE WEA HOW 13(T) (W)
CELEBRATE THE WORLD Uth = Bway/Bland (ZBAWIZS(F) 86 - TEOOWENCAY | ey  LO OW 13 (W) A
24 33 Womack & Womack (Chris Blackwell/Gypsy Wave Banner) Zomba Music 87 » AREYOU MY BABY Vope M 1T 62 5 2 Howard Jones {Chris Fughes/Ross Cullum/lon Stanley} Hojo Music
Wendy § Lia Wesdros) EM/ M
' B'w - LAST OF THE FAMOUS INT. PLAYBOYS HMV/EMI (12)POP 1620 (E)
” 2155 \T:Y,IHLEDL?:I(;Jﬂcgélgﬁfglg‘zlE%ggké('ue #gu:'ufz/ﬂ:’;?c(m“wu‘ d 88 77 E‘.‘.‘."E’.‘EW. oy e 63 415 Morrissey {Stephen Street) Bona Relatiors/Warner Chuppe{l/Virgin s
BD Rt pcim e Ton BIG BUBBLES, NO TROUBLES RCA PB 42089 (12°-PT 42090) (BMG|
26 139 ll:i?llyEJoﬁﬁslon (Richards/Lovell/Hague) Wamer Chcg:gths\:(s?c‘gm 90 iifl?t&&?ﬂ)m‘ Serss ORT 4P 64 [ RE | Ellis, Beggs & Howard (Ralph P. Ruppert/luxi’ Lux) SBK/Ragge A
CRYIN' EMI Manhattan (12JMT &0 (E) @ 'SURRENDER TO ME Copl 121525 0 BIG AREA ] London LON(X) 204 ({F}
27 40" 2 Vixen (David Cole/Rick Naigher) PolyGram/Leibraphone/Trippland ; %52:;:.;* xﬂ’x:“’:‘“ T 65 44 7 Then Jerico {Gary Langon) Then Songs/Dejomus 5)
2 e Kot (Do oy Mebee, Lo Comel_ END OF THE LINE Wilbory/Warner Brothers W 7637(T) (W)
28 { NEW | TWh?(v)vgx::jguIapBuE' E':F],B.I)Spco%é::,?M:::(ouwolydmGONE(X)HF) 93 LHJSEME‘M " _.‘"‘:‘”rj:“l'm' BuG 66 [ NEW ) Traveling Wilburys {Ots Wilbury/Nelson Wllbury) Oops Publising A
o - ERING DOWN_. #0517 ¢1 k) b RESPECT Cooltempo/Chrysalis COOLIX} 179 (C)
29 e b Hi{kEeLS‘.VT%Ne%ZcEFﬁﬁ?csv(Neil/Ruther‘ford) Rutheﬁord/Hit!iﬁ#/g;gR (g) :: :A:;ABEZ‘OZ‘DH " T 67 47 9 Adeva (Debbie Parkin) Warner Chappel Music (5
Con Weksarie oly/Hars o] Rondor Mok =
A WEA YZ 347, ; DON'T TAKE MY MIND ON A TRIP Virgin BOY 108(12) (E)
30 4 w;szhéﬁ;rpxulbgssc%ndy Richards) Warner ChuppEeII/zS:) T)eg\n 96 0 OO e St € 68 il & Boy George (Gene Grifin} Cal-Gene/Virgin Song A
WE'LL GO DREAMING _Putdo 031 17 PL3I T ;
FINE TIME Biglife BLROM(/RT) D7 ke Tk iPsmericio) 10 s o LOSTINYOUREYES : Atlantic A 8970(T) (V)
3‘ 18 6 Yazz (Youth/Howard Gray) Big Life Music/EG Music o8 & Egmf = 10 1N 257 1B 69 49 -7 Debbie! Gilwon' (Dabhie:Gibson) EMI Music
Vo
WHEN | GROW UP Csoking Vinyl/London LON(X} 219 (F)
-FA! P 9 Y!
B2 K §O O R e Order/stephen Hague] pume > ' P21 99 o0 TN, LT " WFQ) KD piciale Shocked (Pete Anderson) PolyGrom Musi o
KING IS HERE/900 NUMBER Dx 5o DRI 912 B
33 19 ROCKET Bludgeon Riffolo/Phonogram LEP{X) 6 {F) ‘90 — Oy P e Ce " 64 2 BRING IT BACK AGAIN . EMI USA (12)MT 62 (E)
5 Del Leppard (Lange) Bludgeon Riﬂola/\f?ﬂmer Chappell/Zomba (5) ,. &L:OY&%M @ o SIVER Stray Cats (Dave Edmunds) Rockaholic Scngs
I 400,000) (200,000 BREAK 4 LOVE Champion CHAMP(12) 67 (BMG)
H 49 pi
34 i 6 anBIilckAeflﬂlAnd New Bohemians (Pat Moran) Wume?eCﬁ:g::" Mmu(:c) @:';d::‘ﬂ;:.'i"::szﬂ‘:tjn.nnlsh:nnx;;g 72 58 11 Raze (Vaughan Mason) Champion Music
YOUGOTIT VirginVS(T) 1166 () A Ponel Solesincraosc of 50% or more over lost week CAN'T BE SURE Rough Trade RT(T) 218 (I/RT)
35 279 Roy Orbnson (JeH Lynne) SBK Songs/Island Music/Gone Gator R L oty e ilond (SRS 73 % 5 Sundays (Ray Shulman} Warner Chappell Music
ONEM Cooltempo/Chrysclis COOLX) 183{C)  76-300 hava beon occhuion if T vares o bl e DON'T TELL ME LIES

36 o

Chune"e (Shaw/Hedge/Herben/Mllan) Copyright Control

37 ¢

THAT'S THE WAY LOVE IS Atlantic A 8963(T) (W)
Ten City {Jefterson/Ten City) SBK/Marshall Jefferson/Been Stung

consecutive weehs, and .bm soles fell by 20 per cont

compared with lost week.

Panel Sales compared to lost week...3%
{WEEK 9)

74 M

Siren/Virgin SRN(T) 109 (E)
Breathe (Bob Sargeant] Virgin Music A

75 i

I M RIFFIN gENGLISH ) Music Of Life INOTE25 (12-NOTE25) (P) 4
imon Harns) Music Of L

C. Duke { ife (Filmtrax)



TOP - 75 - ARTIST r ALBUMS
T

35 ;7 CONSCIENCE * o ‘ |
AS SEEN ON TV Womack & Womack dth + B'way/Island mpswi
ROACHFORD '
36 77" Roachford s, cssasooaoll'
. THE TRAVELING WILBURYS * 4
37 The Traveling Wilburys Wilbury/Warner Brothers WX 224 |
3o THE GREATEST HITS COLLECTION *% co
38 Bananarama London RAMA 5|
;3 MONEY FOR NOTHING #** %% co ’
39 Dire Straits Vertigo/Phonogram VERH 64
|
et = E= - ST = = = 4, 40 41 lRJzATTLE AND HUM e o |s|undU27‘
A NEW FLAME @ @ ; ‘
jr- H HEARSAY * %% ¢
No ] Simply Red Elektra WX 242i A1 ' Alexander O'Neal " Tabu 450936-1
ANYTHING FOR YOU @ o ,
2 Gloria Estefan And Miami Sound Machine Epic 463!25-1] 35 L’:EE&%E&CTWE R Parlophone PCS 7325
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PERFORMANCE

Water
works

ROUGH AND tumble-down Irish
iiggery-pockery is always a fairly
safe bet in Kilburn. And so it was
as The Waterboys plumped for
the reels rather than the dramatics
ot the Natienal, stuffed with ador-
ing fans, hell bent on enjoying a
sile bastard’s night out.

When The Waterboys stuck to
the songs (of which they have a
plentiful supply} few could com-
plain. Fisherman’s Blues and The
Whole Of The Moon, being the
band’s legitimate greatest hits,
stood proudly to aftention and
briefly explained why the convert-
ed find Mike Scott and his vaga-
bonds true heroes in an impover-
ished musical age. Always one to
encourage experimentation and
variety, Scott seems to have hit an
ideal balance with these songs,
drawing equally from a folk and
rock tradition. Steve Wickham's vi-
olin {“the fella on the fiddle”) found
its happiest rewards on these
songs, intriguingly taking the place
usually occupied by lead guitar in
more conventional ouffits.

However, when the reels and
jigs took over, with the scarcely be-
ievable addition of wallzing
couples at one juncture, it's only the
strong-willed who can resist heod-
ing exit-wards, muttering “hum-
bug”. Cover versions have always
played an importont part of the
Waterboys' live manifesto, memor-
ably two or three years ogo when
Prince’s Purple Rain was perform-
ed to instant acclaim, but now their
inclusion [ars, even embarrasses.

Je YAime gritted a few teeth, but
the encore sequence of Sgt Pep-
per, plus Beatles medley was the
real cop out. Crowd pleasing for
sure, crowd pandering? Arguably
so. What A Wonderful World com-
pleted things, igniting the by now
delirious crowd into disturbing
Satchmo impersonations. Suddenly
the bar looked a better place.

They loved it, lapped it up and
it would take o cruel heart not to
agree. If's just that The Waterboys
are so extraodinarily good on rec-
ord and clecrly so capable of put-
ting on a good show, that it makes
you want a litle more. An eas
route seems fo be being ploughed.

DUNCAN HOLLAND

My funny
Valentine

MY BLOODY Valentine smile
wanly at their own twisted psyche-
delia. Soft vocals melt into a wash
of feedback which is itself forced
through an aural wind tunnel. The
guitar wails like a banshee assault-
ing the blitzkreig silo sound which
is the band’s innovation.

It is here where DC hardcore
progression meets Sixties psych-
edelic regression. MBV redefine
the ?uifor sound along now
formularic lines. Even an acoustic
guitar sounds like sheets of metal
clanging in the wind and the wispy
vocals are lost in the swirling inten-

sity.
PAGE 18

A sense of loss is in the air and
it is their bleak vulnerability and ni-
hilistic indifference that for the mo-
ment puts them under the fashion
spoflight. But is there a way for-
ward for this? The odd song splut-
ters and restarts unsure of itselt be-
fore tumbling over the edge of
sweet harmony and the ULU
crowd is left between a waking
and dreamlike state.

A full circle is drawn leaving the
first song to merge with the last and
the Valentines’ indistinct future is
certainly o cause for concern.
Undanceable, unlistenable, un-
natural, unrelenting. An exciting
uncertainty. IAN WATSON

Sting in
the tail

YEARS OF toil on the rood have
taught the Scorpions a thing or
two about showmanship. And
though musically the Germans may
have settled into a comfortable
niche during the Eighties, they'll al-
ways guarantee a satisfying per-
formance, as demonstrated ot the
Hammersmith Odeon.

The fact that they can write off
five years and five albums worth
of songs (the RCA years) says
something about the shift in direc-
tion since 1978, not to mention the
quality of songs, despite the com-
parative weakness of the recent
Savage Amusement album, by
Scorpions standards anyway.

Appropriately, it's the likes of the
new We Let It Rock ... You Let It
Roll, Every Minute Every Day and
even Rhythm Of Love that appear
rather forced and mechanical
when set beside the highlights
drawn from their creative peaks of
1978's Lovedrive and 1982's
Blackout.

The instrumental Coast To Coast
allows for some typical Scorps pos-
turing, with guitarist Rudolph
Schenker proving the dominant
force, before vocalist Klaus Meine
comes into his own with the two
ballads, Holiday and Still Loving
You, breaking up the show nicely
and now proving an essential com-
ponent in the set.

By the second encore they've
disappointed no-one, although a
dilemma remoains in how the band
are going to further develop a
stage show that is beginning to
lose its spontaneity. That new deal
with Phonogram could prove to be
the watershed.

KIRK BLOWS
LORD OF The New Church: desperate philosophy

Shamen
oh you

AT THE new Town & Country 2
venue, The Shamen’s stand for
social but more specifically psyche-
delic expansion reached an im-
pressive peck. Resident Shamenites
Colin Angus (bass) and Will Sin
(guitar), joined here by a female
percussionist, moulded together
old psychedelia — bnilliant pas-
toral pop songs — with the new
— the hip-hop/beatbox/sampling
dancetrax propulsion of acid
house — and then pumped up the
volume.

It was all bathed in slide and
cine-projected images, with the
best patterns and colours this side
of a Kashmir cloth factory, swoop-
ing and flickering in and out of fo-
cus as the dry ice, UV lights and
strobes did in our remaining
senses. With samples cleverly ooz-
ing out of every groove, it's obvi-
ously the physical representation
of a psychedelic trip before our
eyes; of course, the rest is up to
you.

But this was no cheap shot. The
music itself truly worked, from the
piercing ond quite unique guitar
shells, goss tremors and the elec-
tronic percussion shots shooting
over our heads for Transcendental
and Synergy. Vocal calls to leave
our body behind in Roptyouare
Eloyed against more serious and

eavily ironic samples, like “it’s time
for God's people to come out ...
and change Americal”, in the tour-
de-force that has caused much of
the controversy, Jesus Loves
Amerika.

Clever and accurately summing
up the signs of times, tKis was an
oddictive Sensaround with a point-
ed purpose. Going by the very var-
ied and sold-out crowds on this
tour, the gospel according to The
Shamen is spreading, and fast,
matey. Outrageous!

MARTIN ASTON

This year's
model

NEW MODEL Army have been
unlucky. Firstly US officialdom’s de-
cision to bar them from the US has
denied them access to an un-
doubtedly enthusiastic American

audience, and this side of the At-
lantic, the Army have been unable
to shrug off their original ugly im-
age. But their performance at he
Town and Country Club soon
blew that prejudice away.

The T&C was packed with con-
verts for the show. In brief lapses
of volume the surprisingly J)O ile
congregation could be heard belt-
ing out the lyrics and there were
o few new faces. Centre-stage,
Slade and Leveller commands at-
tenfion either leading the Jethro
Tull-esque Vagabounds or with his
acoustic solo of Family Life. Bass,
lead and acoustic guitars combine
with snapping drums to give a taut,
Cromwellian sound that ronges
from subtlety to crunching nosse.
Occasional keyboards and spe-ial
violin add another dimension.

New Model Army have a vitclity
and intensity which ofter nine years
still dwarfs many young bands.
That this energetic and accompl sh-
ed live band should be dismissed
as noisy anarchists is a travest.

DAVID DAVIES

Gospel
accordingto...

IT MAY be some three-and-half-
Lecrs since their last studio album,

ut there was always substantially
more to the Lords Of The New
Church than their recorded work.
Indeed, the loyalty of their follow-
ing always demanded more taan
that, a demand that remains clive
today, aos demonstrated ot the
Electric Ballroom.

Stiv Bators continues his portray-
al of desperation and it’s a role he
plays with passion and conviction.
But while this may form the core
of their philosophy, their winnaing
cards lay in two Konds: one, the
quality of their songs; two, with the
consistently dependable work of
guitarist Brian James.

While Method To Our Madress,
Question Of Temperature, Russian
Roulette and Living On Living dlus-
trate previous heights, the IiEes of
Happy Blrthday and Becoming A
Nuisance sit quite happily aclong-
side. Indeed, a distinct paradox is
noted when the band play Dence
With Me, ironically providing a
bouyant vehicle for Bators’ p=ssi-
mistic tones. But James continues to
shine throughout, helping to crzate
an atmosphere of tension that stll
makes the Lords a worthy live en-
fity.

The highlights come with the
band thrashing a splendid version
of For Your Love, followed by the
vocalist ultimately going threcugh
what  could be colled a
"“depressionario”, a scene resulting
in the opparent death of our anh-
hero. The Lords are back in gear
and remain os relevant as evar,

KIRK BLOWS

Opening
Doors...

“DON'T YOU ever forget how it
all began,” was the closing lire of
one song in Dagmar Krause's
concert at London’s Royal Court
Theatre. And her programrre of
nearly 30 pieces took the audiznce
back into the heart of the German
tradition of political and poetic
song which has attracted rock mu-
sicians from The Doors onwards.
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DAGMAR KRAUSE: flawless

Having previously shown her
mastery of the Kurt Weill-Bertolt
Brecht songbook, Krause has now
turned to Brecht's other great part-
ner, Hanns Eisler. Less soft-centred
than Weill (there’s no September
Song here), Eisler was nevertheless
far more than a Dave Spart of the
Weimar left. With splendid accom-
paoniment from Ancfr’ew Dodge (pi-
ano, accordian) and Sarch Homer
(clarinets, sax), Krouse ranged
through biting Brechtian satire and
the fierce and compelling narrative
of Balad Of Marie Sanders to

oignant songs of exile and tough-
ﬁu?-iender love lyrics.

So self-effacing was the singer’s
Eresentoﬁon of the material that

er own remarkable skills were in
danger of being underplayed.
Dagmar Krause is possessed of a
flawless technique in pitch, tone
and volume. But more important,
she is an authentically dramatic
singer, who thinks with her voice.
Her approach should be an object
lesson for the new generation of
rock chanteuses.

Four's
company

CLUSTERED IN gossiping knots like
housewives at o market, the
bejumpered intelligentsia at Uni-
versity of London’s Students
Union (ULU) gave The 4 Of Us
a mued welcome.

And with only a handful of live
performances in the can it was a
struggle for the four rugged lads
from Belfast to combat such audi-
ence inertia. Not even frontman
Brendon’s  vigorous  posturin
could ignite the evening and wnﬁ
the other three hovering uncertain-
ly in the background, the whole set

DAVE LAING

disoppeared into disappointing
lethargy.

Bul what was lacking in
showmcnship was more than

made up for by gritty lyrical realism
and some fine tunes. Nothing flash
or phoney about The 4 Of Us.
Steering clear of pretension and
political anthems they prefer songs
about growing up and girls they
used to know. A catchy rendition
of the single, | Just Cant Get
Enough, came and went while
Lightning Paul demonstrated their
ability to fuse pleasant melody with
thoughtful ponderings.

Brendon’s  raspin vocals
characterised most ofg the songs
with a hardy earthiness and acous-
tic guitor mode a change from
fizzy synths even causing one or
two students to sag their knees ex-
perimentally. The set itself finished
abruptly without an encore which
may have been the result of a lack
of material or in response to a
scuffle which broke out between
an ener%eﬁc dancer and @ pair of
morose bouncers.

Hopefully more experience on
the live circuit could bring some
much needed cohesion to an intel-
ligent and talented band of whom
we should see more.

PAULA McGINLEY
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JOHN FARNHAM:

1 might've
been a plumber ... and a bloody
good one too’

Up front
down
under

by Adam Blake

IF JOHN Farnham wasn’t an
Australian megastar, he’d be a
plumber: “And a bloody good
one too!” he says emphatically.

Instead, he gets to tour with
the Melbourne Symphony Or-
chestra whilst his album Age
Of Reason goes octo-platinum.
Iin Australia that is. In the UK
his success has been, by his
standards, nominal: limited to a
top five single. His new single,
Two Strong Hearts, just out on
RCA, aims to change that. “I'd
love it to work here”, says
Farnham, “l was born here. M
mother’s side of the family o“
live here still.” Nevertheless, it
doesn’t seem to bother him that
much. Farnham is a modest
family man who, ofter 20 years
at the top, with countless gold
records and sell-out tours be-
hind him, still seems genuinel
amazed at his success and ad-
mits to having had problems
with reality when he was nam-
ed Australion of The year by
Prime Minster Bob Hawke in
January of last year.

He is deeply involved with child-
ren’s charnties and gets very upset
that he cannot do more for them
than he does. He doesn’t write his
own songs, although he would like
to: “It's something | find very hard.
But I've got the world’s songwriters
to choose from. | listened to about
3,000 songs for the last album!”

Belittling his own contributions,
he prefers to talk about his band
and his producers in whom he
takes great pride. “I must admit |

et real sick of talking about myself
?or 6 or 8 hours a day, but it's part
of the job,” he says, smiling gro-
ciously. “I really am pretty lucky —
| get to sing every day, doing what
I love to do for a living.”
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Second
hite

by Kirk Blows

MICK RONSON has a philosophy:
“Music’s all about freedom, being
able to do what you want to do,
whenever you feel like doing a it.”
An ideology that this guitarist has
certainly lived by during his long
and meandering career, having
worked with Bowie, Dylan, Dr.
John, Lou Reed, Ellen Foley, and
many more.

Ronson’s continuous search for a
new challenge even led him to
Noshville during 1987. But it's
been his relationship with lan Hunt-
er that's provided 'ﬁe backbone to
his work over the last 15 years, a
partnership that's now been re-
newed for a recent US/European
tour (including dates at London’s
Dominion} and a new record deal
with Phonogram.

“| gave up playing the guitar for
a long time,” he says. “People
were suggesting | stay in Nashville
and produce (having had a hit
country album with David Lynn
Jones) but | began to feel as if |
was retiring. So | got the urge to
play again, and | said to lan, who
| always talk to whether we're
working together or not, ‘look, |
feel frustrated, | gofta play the
guitar again’.

"We don't know why it is, but we
work really well together. We al-
ways have done, it's like there’s
some kind of reaction when we get
together. | think a lot of the time,
when he's worked with other
L)eople, they haven't always been

onest with him. It's like ‘yes boss,
no boss’. We're both very honest
with each other and | think that's
why it works.”

Hunter himself had been writing
quietly at his New York residence
when Ronson suggested they re-
new their partnership, and was just
as keen to get something going.
Not that this represents two ageing
rockers relying on past glories. On
the contrary, their current show is
more of an ambitious showcase of
brand new compositions.

“The whole idea of being out
there now is to play our new ma-
terial, and | think that's what we
should be doing,” Ronson con-
firms. “We're not on tour to pot
ourselves on the back and tell our-
selves we're really wonderful,
that's for bonds who re-form to
cash-in. You should always be
going forward in your career, you
should never be going back.”

We're back to that philosoph
again, one that will deliver an o(
bum during the summer.

The conductor
didit ..?

by Selina Webb

THE INTERNATIONAL classical
music scene has been turned into
a hotbed of murder and intrigue
by thriller writer Paul Myers. Myers,
whose varied career in the music
business began with the classical
division of CBS Records in 1962,
hos the background necessary to
pen vivid descriptions of tetchy so-
pronos,  backstage  financial
wrangles and faraway locations

for his series of hardback
whodunnits. It's when the charac-
ters start bumping each other off
and the international espionage
unravels that his fertile imagination
comes into play.

Described by Erich Segal as “the
author who's to the music world
Dick Francis is to horse-racing”,
Myers’ writing career began with
album sleeve notes. He says his
book-writing inspiration came after
reading countless paperbacks on
his flights abroad as a producer for
CBS and, latterly, Decca Interna-
tional.

“| thought, if they can write this
rubbish, so can I'” he laughs. “The
idea really is to take advantage of
the fact that I've travelled a lot and
to combine the travel with special-
ised information about the music
world. | try to keep that part accu-
rate, but the rest is fiction.”

Writing in the early morning and
weekends between planning and
producing Decca recordings,
Myers has completed six thrillers
since 1984, His latest, Deadly
Crescendo, was published last
week by Constable and chronicles
goings-on at a tempestuous re-
cording session of Puccini’s Tosca
in Geneva. The central character
is Mark Holland, a respected agent
and manager of several fictitious
names in the classical music world
who was once a leading operative
in The Department’. Deadly Cres-
cendo sees him having to track
down both a murderer and thief
of top secret security documents.

“| Eke thrillers generally, and it
always seemed to me thot musi-
cians were in the right position to
be involved in some sort of interna-

PAUL MYERS: the Dick Francis of music

tional intrigue,” he comments, de-
scribing his writing process as “a
bit like sefting up a crossword.”

“You have to think up the plot
then decide on the red herrings
and clues you are going to drop.
It's not fair to cheat — the quizzes
that people enjoy the most are
those they can do.”

Myers is currently working on a
new novel which he describes as
“sizzling sex in Somerset, and not
even a real mystery”. Meanwhile
he is hoping that o I'?'im-moker may
pick up on the obvious cinematic
opportunities of his music business
thrillers.

“Unfortunately film options are a
bit like doing J;e pools. It might
happen — but | would't hold your
breath,” he laughs.

Sisterhood

THE SISTERS OF MERCY burst out
of Yorkshire on a cloud of dry ice
and o thudding bass rhythm to
capture the hearts of thousands of
fans in the mid-Eighties.

Despite later splits and reforma-
tions the legend remains and is cel-
ebrated ot Camden’s Electric Ball-
room, on Saturday (11), with a Sis-
ters Mercy convention.

Videos, memorabilia, and a
lookalike contest are all promised
at the event which runs from 11am
until 4pm and costs £2. Interested
parties in the north can catch the
convention at The Astoria Ball-
roomin Leeds on March 19.  NR
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LEAVE ME ALONE

Michael Jackson Epic 6546727 (12°-6546726) (C)

BELFAST CHILD O

Simple Minds Virgin SMX(T) 3 (E)
¢ HEY MUSIC LOVER
$'Xpress Rhythm King/Mute LEFT 30(T} (I/RT)

CAN'T STAY AWAY FROM YOU

VIR NOTNMEaEWN

10" Gloria Estefan & Miami Sound Machine Epic 651444 7 (651444 8) {C)
s | DON'T WANT A LOVER
Texas Mercury/Phonogram TEX 1{12) {F)
10 BLOW THE HOUSE DOWN
Living In A Box Chrysalis LIB{X) 5 (C)

THIS TIME | KNOW IT'S FOR REAL Ry
Donna Summer Warner Brothers U 7780(T) (W) i))f) ))

16

TURN UP THE BASS

Tyree feat. Kool Rack Steady fre/London FFR{X) 24 (F)

14

EVERY ROSE HAS ITS THORN

Poison Enigma/Capitol {12)CL 520 (E)
-|4 , MY PREROGATIVE
Bobby Brown MCA MCA(T) 1299 (F)
STRAIGHT UP WO ad
15 « Paula Abdul POPS Siren/Virgin SRN(T) 111 (E)
NOTHING HAS BEEN PROVED Wi
16 » Dusty Springfield Parlophone (12/R 6207 (5 PO PG
I'D RATHER JACK W R
17 = The Reynolds Girls POPG PWLPWL(T) 25 (P)
WAGES DAY e pren
2 Deacon Blue ;*G’}g’}& CBS DEAC(T)8(C)
,, HOLD ME IN YOUR ARMS
Rick Astley RCA PB 42615 (12'-PT 42616} (BMG)
i SOMETHING'S GOTTEN HOLD OF MY HEART o

Marc Almond feat. Gene Pitney Parlophone (12)R 6201 {E}

AEARN! AAANI WOR s

DPA

THE HOTTEST

DANCE RECORD
from Def Jam’s premiere
female vocalist
7712"cD
+

Limited edition second 12“
available this week featuring

bonus Album track

THE RATTLER
55 m Goodbye Mr. Mackenzie

Capitol (12)CL 522 {E)

56 & THIS IS SKA

Longsy D Big One (V)VBIG 13 {I/RT)
A LA VIE, A L'AMOUR
57 m Jakie Quartz PWL PWL(T) 30 (A)
sam YO YO GET FUNKY
The DJ Fast Eddie DJ Int./Westside DJIN(T) 7 {A)

ALLY FOR YOU
59 ESPECI 0 °

g Kylie Minogue & Jason Donovan PWL PWL(T) 24 (P)

60 - DON'T KNOW WHAT YOU GOT (TILL IT'S GONE)

Cinderella Vertigo/Phonogram VER(X) 43 (F)

61 m NOW YOU'RE IN HEAVEN

Julian Lennon Virgin VS{T) 1154 (E)

62 - EVERLASTING LOVE

Howard Jones WEA HOW 13(T) (W)
LAST OF THE FAMOUS INTERNATIONAL PLAYBOYS
63 o Morrissey HMV/EMI (12)POP 1620 (E)

BLES, NO TROUBLES
64“ BIG BUBBLES

Ellis, Beggs & Howard RCA PB 42089 (12'-PT 42090) (BMG)

65 ” BIG AREA

Then Jerico London LON(X) 204 (F)

END OF THE LINE
66 m Traveling Wilburys

Wilbury/Warner Brothers W 7637(T) (W)

67 « RESPECT

Adeva Cooltempo/Chrysalis COOL{X) 179 (C)
68 ,, DON'T TAKE MY MIND ON A TRIP
Boy George Virgin BOY 108(12) (E)
LOST IN YOUR EYES
69 49" Debbie Gibson Atlantic A 8970(T) (W)

7om WHEN | GROW UP

Michelle Shocked Cooking Vinyl/London LON(X) 219 (F)

71 - BRING IT BACK AGAIN

Stray Cats EMIUSA (12)MT 62 (E)
79 s BREAK 4 LOVE
Raze Champion CHAMP(12) 67 (BMG)

Dannh Trnda BTIM 212 (17BN



-—w W.AJY, e\ LOpITO! [V ZJLL 328 (E]
22 5% EVERYTHING COUNTS

Depeche Mode Mute (12)BONG 16 (I/RT/SP}
23 ;s LOOKING FOR LINDA

Hue & Cry Circa/Virgin YR(T) 24 (E)

CELEBRATE THE WORLD LGN
24 3 Womack & Womack dth + B'way/Island (12)BRW 125 (F) PE@BS

WILD THING/LOC'ED AFTER DARK

Tone Loc Delicious/4th + B'way/Island (12)BRW 121 (F)

LOVE TRAIN O

25 »

26 i Holly Johnson MCA MCA(T) 1306 (F)
97 « GRYIN'
Vixen EMI Manhattan (12)MT 60 {E)

28m WHO WANTS TO BE THE DISCO KING?

The Wonder Stuff Far Out/Polydor GONE(X} 6 (F)
99 » THE LIVING YEARS O
Mike & The Mechanics WEAUTTYI(T) (W)

INTERNATIONAL RESCUE

30 =«

We've Got A Fuzzbox And We're Gonne Use It WEA YZ 347(T) (W)
3] 1« FINETIME

Yazz Big Life BLR 6(T) {I/RT)
32 m ROUND & ROUND

New Order Factory FAC 2637 (12'-FAC 263) (P)
33 T ROCKET

Def Leppard Bludgeon Riffola/Phonogram LEP(X) 6 (F)

MUDHONEY &/

MUDHONEY  SUPERFUZZ BICMUFF  NEW LP EFA 4472
STOCK

I T

STOCK IT

TACKHEAD  TICKING TIME BOMB

NEW SINGLE WROL2

Distribution: Southern Tel: 01-889 6555

/

|
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74 m DON'T TELL ME LIES

Breathe Siren/Virgin SRN(T) 109 (E)
I'M RIFFIN (ENGLISH RASTA
7 5 m M.C. Duke ( M?.ssc Of Life TNOTE 25 (12°-NOTE 25) (P)

» “The British Record Industry Charts ©) Social Surveys (Gallup Poll) Ltd. 1989
Publication rights licensed exclusively to Music Week; broadcasting rights 1o the BBC. All rights reserved.
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ecordi
CBS e 28
34 » WHATIAM
Edie Brickell And New Bohemians Geften GEF 49(T) (W)
35 , JOUGOTITO
Roy Orbison Viegin VS(T) 1166 (E)

ONE MAN
36 m Chanelle

Cooltempo/Chrysalis COOL(X) 183 (C)

THAT'S THE WAY LOVE IS

1 2 HEY MUSIC LOVER SXpress N 7 WILD THING/LOC'ED AFTER DARK
2 1 BELFAST CHILD Simple Minds Tone Loc
3 3 TURNUPTHE BASS 2 24 NOTHING HAS BEEN PROVED
Tyree feat. Koo! Rock Steady Dusty Sprngfield
4 4 STOPSomBrown B s THAT'STHE WAY LOVE IS Ten City
5 13 LOVE CHANGES EVERYTHING Michae! Boll 24 37 CELEBRATE THE WORLD
6 26 THISTIME EKNOW IT'S FOR REAL Womack & Womack
Denna Summer 25 15 WAGES DAY Deccon Blue
7 25 TOO MANY BROKEN HEARTS % 36 ITTAKESTWO
Joson Donovon Rob Bose & DJ.E-Z Rock
8 18 BLOWTHEHOUSE DOWN Living In A Box T 15 MEANMANWASP.
9 14 CANTSTAY AWAY FROM YOU Brew YO YO GET FUNKY The D) Fost Eddie
Glona Estefan & Miami Sound Machine M new | BEG YOUR PARDON Kon Kan
1 & LEAVEMEALONE Michael Jackson 30 33 THISISSKALongsy D
12 1 HELP 3 new  VAVGABONDS New Model Ammy

32 30 EVERYROSEHAS ITS THORN Poison
33new  INTERNATIONAL RESCUE
We've Got A Fuzzbox And We're Gonna Use It
U 22 FNETIMEYou
35 32 CRYIN'Vixen
% wnew  ALAVIE, A L'AMOUR Jokie Quartz
37 21 PROMISED LAND The Style Council
3 20 LOVETRAIN Holly Johnson
39 17 WAIT Robert Howard & Kym Mazelle
& 31 LOOKING FORLINDA Hue & Cry

Bananarama-Lo Na Nee Nee Noo Noo
13nEw  ROUND & ROUND New Order
W 9 STRAIGHT UP Poula Abdu!
15 12 |DONTWANT A LOVER Texos
o new  WHO WANTS TO BE THE DISCO KING?
The Wonder Stuff
17 5 MYPREROGATIVE Bobby Brown
18 23 SLEEP TALK Alyson Williams
19 10 EVERYTHING COUNTS Depeche Mode
2 27 I'DRATHERJACK The Reynolds Girls

Ten City Atlantic A 8963(T) (W)
38 s VERONICA

Elvis Costello Warner Brothers W 7558(T) (W)
39 5 SLEEP TALK

Alyson Williams Def Jam 654656 7 (12"-654656 6) (C)

VAGABONDS
40 m New Model Army

EMI (12)NMA 8 (E)

LOVE IN THE NATURAL WAY

Kim Wilde MCA KIM(T) 11 (F)
INDESTRUCTIBLE

42 pL Four Tops Arista 112074 (12"-612074) (BMG)
WAIT

Robert Howard & Kym Mazelle RCA PB 42595 (12°-PT 42596) (BMG)

WHERE DOES THE TIME GO?

Julia Fordham Circa/Virgin YR(T} 23 (£}

PROMISED LAND

The Style Council Polydor TSC(X) 17 (F)
IT'S ONLY LOVE

46 % Simply Red Elekira YZ 349(T) (W)
| BEG YOUR PARDON

47 % KonKan Atlantic A 8969(T) (W)

| ONLY WANNA BE WITH YOU

Samantha Fox Jive FOXY(T) 11 (BMG)

IT TAKES TWO

Rob Base & DJ E-Z Rock Citybeat/Beggors Banquet CBE724 (CBZ1224) (W)

THE LOVER IN ME

Sheena Easton MCA MCA(T) 1289 (F)

INFO-FREAKO

Jesus Jones Food/EMI (12)FOOD 18 (E}
§9 5 ETERNAL FLAME
Bangles CBS BANGS(T)5(C)




US TOP FORTIES

EEEEEr——SINGLES

1* 1 LOSTIN YOUR EYES, Debbie Gibson Atlantic

2 4 THE LIVING YEARS, Mike & The Mechanics Atlanhic

3 5 YOU GOTIT (THE RIGHT STUFF), New Kids On The Block Col/CBS

4* 8 RONI, Bobby Brown MCA

5 10 PARADISE CITY, Guns ‘N’ Roses Geffen

[ 9 SURRENDER TO ME, Ann Wilson & Robin Zander Capitol

7 12 GIRL YOU KNOW {T'S TRUE, Milli Vanilli Arista

8 2 THE LOVER IN ME, Sheeng Easton MCA

9 13 MYHEART CAN'T TELL YOU NO, Rod Stewart Warner Brothers
10 3 STRAIGHT UP, Paula Abdul Virgin
11° 17 ETERNAL FLAME, Bangles Columbia
12 16 DONT TELL ME LIES, Breathe A&M
13 25 THELOOK, Roxette EMI
14 7 WHAT | AM, Edie Brickell & New Bohemians Geffen
15 18 IBEG YOURPARDON, Kon Kon Atlantic
16° 21 YOU'RENOT ALONE, Chicago Reprise
17 6 WILD THING, Tone Loc Delicious
18° 20 DREAMIN', Vanessa Williams Wing
19 26 WALK THE DINOSAUR, Was (Not Was) Chrysalis
20 23 JUST BECAUSE, Anito Baker Elektra
21* 30 SHE DRIVES ME CRAZY, Fine Young Cannibals IRS.
22* 28 STAND,REM. Worner Brothers
23 11 SHE WANTS TO DANCE WITH ME, Rick Astley RCA
24 14 ALITTLE RESPECT, Erasure Sire
25* 29 YOUGOTIT, Roy Orbison Virgin
26* 27 THELOVE IN YOUR EYES, Eddie Money Columbia
27* 32 SUPERWOMAN, Karyn White Warner Brothers
28° 31 MORE THAN YOU KNOW, Martika Columbia
29* 35 CRYIN',Vixen EMI
30 15 BORNTO BE MY BABY, Bon Jovi Mercury
31° 37 YOURMAMA DON'T DANCE, Poison Enigma
32 24 WHEN I'M WITH YOU, Shenff Copitol
33 19 DIAL MY HEART, The Boys Motown
34 22 WALKING AWAY, Information Society Tommy Boy
35* 40 SHE WON'T TALK TO ME, Luther Vandross Epic
36° - FEELS SO GOOD, Van Halen Wamer Brothers
r - HEAVEN HELP ME, Deon Estus Mika
38° - SECOND CHANCE, Thirty Eight Speciol ASM
39° - ORINOCO FLOW (SAIL AWAY}, Enya Geffen
40° - ROOM TO MOVE, Animotion Polydor

|

LP REVIEWS

ANDY SHEPHERD: Introductions
In The Dark. Antilles an 8742.
Shepherd’s impressive mastery of
the saxophone here is rarely har-
nessed to palpable emotion and
the tracks flit through so many am-
biguous moods that it is difficult to
retain a strong impression of the
whole. While a slow track such as
Forbidden Fruit has some genuine-
ly haunting moments, the success-
ive mood swing into Optics places
the album back into its niche of
bland modernirr. Shepherd has
tried to make melody important but
the feel is still ultimately hollow.
And it's jazz, by the way. KF

J SITH@ORERK IR

VARIOUS ARTISTS: Everyday Is
A Holly Day, New Rose ROSE
175. Distribution: Pinnacle. A
curiousity indeed — a double 10-
inch album with 22 tracks mostly
associated with the late great
Buddy. Some known quantities —
Chris Spedding, LeRoi Brothers,
Shoes, ete, plus some bizarre acts.
While few of these tracks are out-
standingly good very few are des-
perately poor, and those in be-
tween are mostly quite listenable if
inferior to the immortal originator.
A better idea than it might
appear. T

A JSTOCK bT

ALEXA: Alexa. Savage LPVAG
911. Confident debut album from
the LA-based female, packed with
enough strong songs, f)rceful mel-
odies and deliberate keyboards to
make this a genuine AOR winner.
Though much of the project ap-
pears the  brainchild  of
producer/writer Paul Sabu, Alexa
and her gutsy vocals have stron

enough cgorcder to come througﬁ
ond shine in the process, belying
the bimbette image. KB

PHIL MILLER: Split Seconds.
Reckless Records RECK 8. Hat-
field And The North chap, plus
chums  from that intriguing
Seventies oddity, returns in very
much the style that kept a few
people sane during the doldrums
of that decade. Miller’s brief is
broadly to take a theme and whim-
sically explore all possible direc-
tions. His guitar is an unexpected
beast which will please oll those
with fond feelings for what we
used to call the Canterbury scene
and with the breaks, o gooc
smidgen more. DH

DARLENE LOVE: Paint Another
Picture, CBS 461003-1. Forget
preconceptions — this fine vocc%isf
who used to be a Trojan Horse for

Phil Spector has made a very
worthwhile album 20 years on
with enough going for it to make
it a potential hit although an at-
tempt ot doing a Diana Ross on
Love Must Be Love is only partially
successful. Desperate Lover sounds
like Pat Benatar singing a Bon Jovi
song, there are several Tina Turner
references and an impressively op-
eratic You'll Never Walk Alone,
Given luck, this could chart
strongly. b4 4

A _]STOCK T

COWBOY JUNKIES: The Trinity
Session. Cooking Vinyl COOK LP
011. Distribution: Rough
Trade/Cartel. Toronto’s Cowboy
Junkies’ extraordinarily intimate,
sparse and ethereal country blues
has led to critics describing them
as a cross between Emmylou Har-
ris and The Velvet Underground —
as in totally captivating and pro-
voking. This torch-song roots ap-
prooci is not only as addictive as
their name suggests but a chal-
lenge to country’s traditional set-
up. Hear their cover of Lou Reed's
Sweet Jane and die. MA

THE FEW: Martin Aston, Kirk
Blows, Karen Faux, Duncan
Holland and John Tobler

R E

U 3 )
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1* 3 ELECTRIC YOUTH, Debbie Gibson Atlantic

2 1 DON'T BE CRUEL, Bobby Brown MCA

3 2 APPETITE FOR DESTRUCTION, Guns N Roses Geffen

4 4 TRAVELING WILBURYS, Traveling Witburys Wilbury

H 5 SHOOTING RUBBERBANDS AT THE STARS, Edie Brickel! Geffen

6* 7 FOREVER YOUR GIRL, Poula Abdul Virgin

7 6 G N'RLIES, Guns N' Roses Geffen

8* 13 MYSTERY GIRL, Roy Orbison Virgin

9 8 HYSTERIA, Def Leppard Mercury
10 9 GIVING YOU THE BEST THAT | GOT, Anita Baker Elekira
11 10 NEW JERSEY, Bon Jovi Mercury
12* 15 VIVID, Living Colour Epic
13 12 GREEN,REM. Warner Brothers
14* 17 LOC-ED AFTER DARK, Tone-Loc Delicious
15 11 OPEN UP AND SAY...AHH!, Poison Enigma
16 14 SILHOUETTE, Kenny G Arista
17° 21 HANGIN' TOUGH, New Kids On The Block Columbia
18° 24 THE GREAT RADIO CONTROVERSY, Tesia Geffen
19 20 KARYN WHITE, Karyn White Wamer Bros
20 16 GREATESTHITS, Joumey Columbia
21 23 WINGER, Winger Atlantic
22° 28 BEACHES, Onginal Soundtrack Atlantic
23* 30 LIVING YEARS, Mike & The Mechanics Atlantic
24 19 HOLD ME IN YOUR ARMS, Rick Astley RCA
25 22 HOLD AN OLD FRIEND'S HAND, Tiffany MCA
26° 29 OUTOF ORDER, Rod Stewart Warner Bros
27° 33 TRACY CHAPMAN, Tracy Chapman Elektra
28 18 RATTLE AND HUM, U2 Islond
29 25 PRIDE, White Lion Atlantic
30° - THE TRINITY SESSION, Cowboy Junkies RCA
31° - WATERMARK, Enya Geffen
32 34 TECHNIQUE, New Order Qwest
33 32 HEARTBREAK, New Edifion MCA
34 35 FAITH, George Michael Columbia
35 27 COCKTAIL, Soundtrack Elekira
36* - ..AND JUSTICE FOR ALL, Metallica Vertigo
37 37 DYLAN & THE DEAD, Bob Dylan & Grateful Dead Columbio
38 40 MESSAGES FROM THE BOYS, The Boys Motown
39 26 GREATEST HITS, Fleetwood Mac Warner Bros
40* . EVERYTHING, The Bangles Columbia

Charts courtesy Billboard, March 11, 1989 * Bullets are awarded tfo those
products demonstrating the greatest airplay and sales gain.
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TOP OF the pile this month is Fimi
Hendrix's Radio One (Castle Com-
munications, CCSCD 212), a collec-
tion of recordings made for Radio
One in 1967. In controst to the slew
of Hendrix offerings in recent years
which have mostly featured the later,
mature studio musician, this show-
cases a young, raw guitarist
playing his early hits and experiment-
ing anything put before him, be it the
blues, rock’'n’roll or the Radio One
theme. Far better than you might ex-
pect is Barbara Cook's The Disney
Album (Pickwick 090). Unlike last
year’s Stay Awake from A&M which
subjected a number of songs from Dis-
ney films to radical re-interpretations,
Cook offers more traditional, but still
imaginative, versions of songs like
When You Wish Upon A Star and
Someday My Prince Will Come.
Buddy Holly is the subject of two re-
issues, the budget-priced 14 track
Legendary (Pickwick, PWKS 523} and
the 20 track True Love Ways (Telstar
TCD 2339). Though unfortunately
mony of the tracks are duplicated, it's
a pleasure to see Holly on CD ond
both should do well.

It's also been a good month for UK
pop. Small Faces {London 850 572
2) is a pleasing CD reissue of their first
album with tour bonus tracks. The
Sound Of Fury Plus 10 (London 820
627 2) is just what it says it is: the clas-
sic Bilty Fuey 10-inch album, one of
the few highpoints of Fiffies UK
rock'n’roll, Sfus 10 other tracks re-
corded befzre Fury tumed to pop
balladry. Not quite so impressive, but
a must for collectors, is Gids With
Guitars (Impact ACT 012), 0 16 track
collection of Sixties gil Groups
(Goldie & the Gingerbreads, the Kit-
tens) and beat singers (Luly, Beryl
Marsden) from the Decca archives.
Also welcome is The Searchers Col-
lection  (Castle  Communications,
CCSCD 208) which includes all bar
four of the distinctive group’s UK hits.
But why with 24 tracks ot their dis-
posal did Castle omit the four hits? I'm
not a fan of Rick Wakeman, four
of whose A&M albums (Henry VIII,

Journey To The Centre of the Earth,
Myths And Legends Of King Arthur
and White Rock} have been collected
together as a CD box set, 20th Anni-
versary (RWCD 20). But even fans wil
be bitterly disappointed at the com-
plete lack of documentation. There's
not even ony sleeve notes, just a bare
track listing which is pretty bad going
for what is presented as a tribute. The
stand out track of Glad To Be Goy
{Line LCD 9.00261 0} which fectures
Tom Robinson in cabaret is Robin-
son’s version of Noel Coward’s Mad
About The Boy. More erratic, but stil
enjoyable, is Acting On Impulse {Line
LICD 9.00182) from UK veterans
Graham Lyle and Tom McGuinness,
while the symphonically orienced
Snow Goose {Deram 800 080 2) is
a straight reissue of Camel's most suc-
cessful album.

On the blues front Albert King is
the subject of two live albums, both
recorded ot Montreux. The previousky
unreleased Live At Montreux (Stax SX
017) from 1973 is closer in style to
the classic Bom Under A Bad Sign,
but the better outing is the 1977
double album Live Blues (Charly CDX
35) on which King’s economic, intens2
playing is allowed greater space sim-
ply because the numbers are longe-.
More earthy are Good News (Charly
CRB 1209), an exuberant Buster
Brown compilation of recordings in
the manner of his greatest hit, Fannie
Mae, and More Blues From The
Southside {Ace CH 253) from har-
monica player Billy Boy Amold.

And so to Soul and R&B. Here's An-
other Thing {Chairy CRB 1204) s a
welcome compilation (doubly so be-
cause it doesn’t duplicate tracks from
previous ones) of @ V Wright that
confirms Wright as one of the major
Southern Soul stylists. More perplex-
ing is Different Strokes (Charly COX
41), a double album of mosty
unissued materiol by Joe Tex. A must
for completists it consists for the most
part of funk and disco outings from
the Seventies and offers a very difer-
ent Tex from the sermonising funster
on lost years Best Of (also from

Charly). More straightforwardly wel-
come is Bobly Womack (CDX 36),
a reissue of Womack's first two UA
olbums, Understanding and Com-
munication, which saw him make the
transiion from journeyman song-
writer to mature singer. Hurt Of The
City {Kent 087), Lets Do It Over
(Charly CRB 1192) and Everybody's
Got A Little Devil (CRB 1193) are su-
perior soul collections. The first con-
centrates on big beat ballods (The
Crests’ I'm Stepping Out Of The Pic-
ture and Theoloa Kilgore’s The Love
Of My Man) and reminds one of just
how influential Burt Bacharach was
an arranger/producer as well os
writer, while the latter pair consist of
rare Southern Soul outings from Stan
Lewis’s Jewel and Ronn?abels. Natu-
ral High {London CD 820 571-2)
contains the biggest Seventies hits of
Bloodstone, t%e American soft-soul
group thot unusually only found suc-
cess after moving to the UK. More
contemporary is Capitol Clossics, a su-
perior collection of rare dance floor
outings of the Eighties, including tracks
by Sheree Brown, Gary Bastz and
the McCrays. The Penguins’ Earth
Angel (Ace CH 249) and King
Curtis’ Didnt He Play (Red Lightnin
RLOO74) are a disappointment. The
sleeve notes are great Eul the grooves
{aport from the classic Earth Angel}
less appealing. For fanatics only.

Short Takes: The Love Songs Col-
lection (Hallmark SHM 3258} is yet
another Dionne Warwick compilo-
tion and Nights In White Satin (Con-
tour CN 2096) an equally predictable
collection of Sixties pop. Similarly mi-
nor ore Acker Bilk, The Collection
{Castle Communications CCSCD 209)
which includes o reworking of
Stranger On The Shore ond 23 other
tracks from his Pye days, and Bobby
Lewis' Tossin & Turnin’ (Line BLCD
9.00323 L) which features his two hits
but nothing else of lasting value. More
interesting but rather unconvincing is
Peace On Earth (Line RBCD 9.00068
O! from Country Joe McDonald, in
which Country Joe laments the lack
of peace on earth.
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SINGLES

ADULT NET: Take Me
(Fontana/Phonogram BRX/1
{12). Brix Smith continues her par-
allel career o The Fall with this
striking slice of swirling psyche-
deli, all shimmering guitars and
captivating vocal harmonies. With
major support, mass success can
only follow.

T
A Jsrocx | T

THE HOLLOW MEN: The
Drowning Man {Blind Eye BE 7).
Fine purveyors of superb indie
pop, Leeds’ Hollow Men bewitch
ond beguile with this captivating
track from their truly brilliant The
Man Who Would Be King album.
They deserve wide exposure — but
don't wait around, do yourself a
favour and discover them now!

CLOSE LOBSTERS: Nature Thing
(Fire BLAZE 34(T). Scotland’s
Close Lobsters rip it up with an-
other guitar-fuelled epic, it's wall of
sound topped off by an engag-
ingly droning voice. Their most
competent indie chart contender
yet.

THE DAVE HOWARD SINGERS:
What Do You Say To An Angel
(Pinpoint 572 91 135(1). Well
over a year since his last single, The
Dave Howard Singers return with
this rather disappointing number
about an incident with a Hell’s
Angel. Lacking in the aggression
ong acidic noise of previous ef-
forts, ifs hard to see where he’s
heading.

r___
A _JSTOCK I

JUNGLE BROTHERS: Black Is
Black/Straight Out The Jungle
(Gee Street GEE(T) 15). The long-
owaited follow-up to the New
York rappers’ much-acclaimed I
House You hit is two more infec-
tious dance tracks from their bril-
liant Straight Out The Jungle al-
bum. Remixed respectively by Ulti-
matum and Soul Shock, tKis mem-
orable double A-side should do
just as well.

p¢ |
&

THE MEN They Couldn*, efc, efc: all strung up

Reviewed by Jerry Smith

ADULET NET

ADULT NET: all swirling psychedelia and shimmering guitars

NEW ORDER: Round & Round
éFuctory FAC 263(7). A personal
avourite from these Mancunians’
scintillating latest album, Tech-
nique. Having already done so
well with one of the least commer-
cial tracks off the album, Fine Time,
they should reap plenty of success
with this. Also Eactures the previ-
ously unreleased theme to Gran-
ada TV's Beat & Marsh.

THE MEN THEY COULDN'T
HANG: Rain, Steam & Speed
(Silvertone ORE (T/CD)4). The
passionate TMTCH return with a
new deal and o new single from
a new album, another rousing tale
of the workers’ might, produced by
Mick Glossop, and well worthy of
attention.

THE GODFATHERS: Radio 1
Session The Evening Show
(Nighttracks/Strange Fruit SFNT
019). Four hard-rocking tracks
from south London's finest, includ-
ing one of the Coyne brothers’ best
and catchiest compositions in |
Want You.

RUBY BLUE: Stand Together
(Red Flame RF (7/12)62). Fast be-
coming more well-known for
singer Rebecca Pidgeon’s acting
ability, Ruby Blue strike out with this
folky, Celtic-tinged anthem which is
sure to gain them yet more praise.

BEEF: Stop The Pidgeon {Artlos
RAT 001). Sleeve of the week from
this Lancastrian four-piece who de-
liver a sprightly number, with its
chiming guitars and echoing vocals
belying the wacky nature of their
name and choice of packaging. A
band to watch out for.

CLANNAD: The Hunter (RCA PB
42609(P(T/D) 42610). Clannad
return previewing o forthcoming
album, Past Present, with this
langourously atmospheric number.
Effectively evocative as ever, its
insistant feel should ensure atten-
tion. Also features the theme to o
BBC TV senes, Atlantic Realm.

ENO: Another Green World
(EG/Virgin CDT 41). A three-inch
CD-only single, headed by the
irritatingly catchy instrumental that
is the title music for TV's Arena pro-

ramme. Eno fons will appreciate
the three other tracks, Dover
Beach from Derek Jarman's Jubilee
film, Deep Blue Day from the
Apollo album and 2/1 from Music
For Airports. A unique sampler
from his inimitable back catalogue.

HORSE: You Could Be Forgiven
(Capitol/EMI (12)CL 514). Livel

debut release from this Scorﬁsz
band with lead singer, also called
Horse, delivering a tonsil-ripping
performance. A memorable, if
somewhat dated in style, torch
song produced by Pete Smith.

VIXEN: Cryin’ (Manhattan/EMI|
(12)MT 60). Los Angeles-based
all-girl rock outfit produce an un-
forgettable, foot-tapping rocker
that is as poppy as it is metal. Given
their image, plus the hot licks and
cool hooks, success is already as-
sured.

STEVE EARLE: Back To The Wall
(MCA MCA(T) 1319). Another ex-
ceptional track taken from his
much-accloimed latest album,
Copperhead Road, delivered in his
engaging Southern drawl and
backed with some slick, raunchy
guitars. Simple but very effective.

THE OTZER cHART
TOP-40-SINGLES

2 1 SOMETHING'S G . Porlophone R8021 (€
3 4 T | AM New Bohemians Caim
R foss
4 8 Food FOOD1S (E}

NATIONAL RESCUE
s WEA Y2347 (W

T OF THE FAMO NATIONALPIAYBOYS oo
SHE DRIVES CRAZY
& ""‘*f [ London LON199 (F]
‘ B RE
e Rough Trode RT218 (VT)
ETERNAL FLAME

CBS BANGSS (C

AN U DIG IT?

OP-20-ALBUMS

O Factory FACT27S (P)

Porlophone PCS7324 [}
_CBS 4628941 (C)
Cooking Vinyl CVLP1 [F)
_Food FOODLP? (E)
_Worner Bros WX234 (W)
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OP - 75 - ARTIST - AL

ANEW FLAME @

-I Nt A Elektra WX 242(W)
Simply Red (Stewart Levine) C:WX 242C/CD:2446892

2 217 ANYTHING FOR YOU @ Epic 463125-1(C)
Gloric Estefan And Miami Sound Machine(Various) C:463125-4/CD:463125-2

Vertigo/Phonogram VERH 64(F)
C:VERHC 64/CD:836419-2

Island J 27(F)
C:UC27/CD:CIDU 27

39 3320 MONEY FOR NOTHING # # # &
Dire Straits (Various)

40 4121 RATTLEAND HUM # % *
U2 {Jimmy lovine)

3 325 ANCIENT HEART # WEA WX 210(W) 4l| 3184 HEARSAY #2# Tobuy 450936-1(C)
Tanita Tikaram (Peter Van Hooke/Rod Argent)  C:WX 210C/CD:WX 210CD Alexander O'Neal (Jimmy Jam/Terry Lewis) C:450936-4/CD:450936-2
DON'TBE CRUEL MCA MCF 3425(F) INTROSPECTIVE # Parlophone PCS 7325(E)
L. 1 RE Bobby Brown (Various) C:MCFC 3425/CD-DMCF 3425 42 :» Pet Shop Boys {Various) C:TC PC5 7325/CD-CD PCS 7325
STOP! AZM AMA 5195(F) THE ULTIMATE COLLECTION # % EG/Virgin EGTV 2(E)
5 NEW ) Sam Brown {Various) C:AMC 5195/CD:CDA 5195 43 ez Bryon Ferry/Roxy Music (Ferry/Punter] C:EGMTV V/CD-EGCTV 2
MYSTERY GIRL @ Virgin V 2576(F) THELOVER IN ME MCA MCG 6036(F)
© : 5 Roy O-bison (Var: . g 44 0 : §oonooston (vor ! .
y O-bison (Various) C:TCV 2576/CO:COV 2576 eena Easton (Various) C:MCGC 6036/CD:DMCG 6036
7 THE RAW AND THE COOKED ® London 8280691(F) 45 44108 PHANTOM OF THE OPERA # % # Polydor PODV 9(F)
Fine Young Cannibals (-) C:8280694/CD:8280692 Various {Andrew Lloyd Webber) C:PODVC 9/CD:831 273-2/831 5632
8 TRUE LOVE WAYS Telstar STAR 2339(BMG) 46 - LOVE SUPREME (» Motown ZL 72701 BMG)
ISR Buddy Holly (Various) C:STAC 2339/CD.TCD 2339 Diana Ross & The Supremes {Various) C:IK 72701/C0:2D 72701
- 2K YWA"(‘J d i o, 1 Syl A7 7 15 et (L Reed/Fred Maher) e D20 ]
azz(Various :YAZZIMC 1/CD:YAZIC| ou Reed (Lou Reed/Fre aher] $ 5 -
-lo e ;HECISEEENI()ARY R)OY ORBISON # % Telstar STAR 2330(BMG) 48 il ;}I‘waRMﬁN S(?I.*JESQ‘ 4iMike Seoh) Ensicgnlchrysclis CHEN S(C)
oy Orbison (Various C:STAC 2330/CD:TCD 2330 e Waterboys (John Dunford/Mike Scott :ZCHEN 5/CD:CD1589
“ o SPIKE ® Warner Bros WX 238(W) 49 3828 SO GOQD‘t y 4th + B'woy/Island BRLP 525(F)
Elvis Costello (Costello/Killen/Burnett) C:WX 238C/CD:9258482 Mica Paris (L'Equipe) C:BRCA 525/CD:BRCD 525
HYSTERIA Bludgeon Ritfolo/Phono HYSLP 1(F) PUSH %% # % CBS 460629 1(C)
12 Def Leppord (Robert John Lange/Nige! Greenf C:HYSMC 1/CD:8306752 ARTISTS’ A-Z 50 s Bros {Nicky Graham) C:460629 4/CD:460629 2
THE BIG AREA London 8281221(F) - FAITH x % Epic 460000 1(C)
‘3 ¢ 2 Then Jerico {Gary Langan/Bruce Lampcov) C:8281224/CD:8281222 .00 o o8 INXS 2% 5‘ =& George Michael (George Michael) C:460000 4/CD:4686002
HOLD ME IN YOUR ARMS » RCAPLTI932(BMG) | ASTAEY Rt oI WHITNEY & ¢ & & & Arista 208 141(BMG)
14 2« g, Astley {Various) CHICDRONGE | A " E:géj&gwg = 52~ Whitney Houston (Various) C:408 141/CD:258 141
6 =
15 o1 REMOTE® CircalVirgin CIRCAG(E) | BRICKLLL Ede AdNEW . WINOGUE Rybe 21 B3 577 SUNSHINEON LEITH + Chrysalis CHR 1868(C)
“ Hue And Cry (Goldberg/Biondolillo/Kane) C:CIRC/CD:CIRCD 6 | SOME ; :omogog)gmmv 1’ The Proclaimers {Peter Wingfield) C:ZCHR 1668/CD:CCD 1668
16 14 IﬂfJfﬂ?‘sﬁSﬁN’.Tﬁoﬁ) CCSTUMM 55.C.COSTUNMSS z&%%{'gizom 2 oo s 2/ 54 v~ mfuc,:'}ﬁ?:dr C.CSTUMM 35/CD.COSTUNM S
FLYING COLOURS * AGMAMAS224(F) commia,, > o AR ':‘*" 2 THE BEST YEARS OF OUR LIVES €8S 4632011(C)
V7 2622 Giis de Burgh {Paul Hardiman/Chris de Burgh) C:AMC 5224/CD:CDA Sod | o NCUBSThe a5 PASADERAS 4 55 ¢ 3 Neiiomond (David Foster) €:4632014/CD:4632012
DE BURGH Chns 26 PET SHOP BOYS 35
‘8 o g\IAT(EhI}MA%K * WEAWX199(W) | DEACONSLUE i9  #PUNTOMOTTHE 56 X éPzET'LTEEOR(B\ﬁi(STg}Jﬂ ION® cwx]cz;;gleégl;%sm
nya (Nicky Ryan C:WX 199C/CD:243875-2 ; —_ uns ses (Mike Clin : : !
e | Orésteais ™ 3 A NO JACKETREQUIRED * % % & % Virgin V 2345(E)
19 v mfvéffaﬁﬂbtﬁcoﬂ)o'q B I CTCRV DGV s T RCAARD, 5 B7 6:p4i) Colins (phil Collins/Hugh Padghom| C.TCY 2345/CD-CDY 2345
- - EASTON Sheeno ROACHFORD 7 = .
o ELECTRIC YOUTH Atlantic WX 231
20 7« Iﬁf;i‘iﬂ ??fr:cm:r!l I(.Il‘ﬂ?frlzlcsliislh:oloney) CPTIES6 DD Teos gm‘;‘;ﬁ o },‘M‘.‘Z;g :ngciowmi:: & 58 < 5 bebic Gibson Debbie Gibson/Fred Zor) WO
21 1479 EA?tha:h:c:;:@:i:cy Jones/Michael Jackson) c-dsomf-‘;i/(c‘l;ﬂzs?&;t‘fz) ﬁ;’g&%"’"f I; 3&:‘:}2{:( : ;f 59 5016 BGrE{hEygg:nd {Various) CTCPCE‘;E:;;;'COS?SSZS%(ZE; |
22 0 NV Ruo(rg‘ THROUGH CI)'YL)D WINDOWS #+  weAwxaoow) &0 »  twancwons | GO e paa m;r;dm PR o WE S !
ris Rea (Chris Rea/Jon Ke C:WX 200C/CD:243841-2 INE YOUN( - aryn Whit (Reid/Babytace/Prince/Lorber/White) C: -1/CD:
CANNIBAL U2 41,58
LIVING YEARS @ WEAWX 203(W) = FLEETWOODMAC 19 VANDROSS, Luther . 55 FACE VALUE Fhk Virgin V 2185(E)
23 1610 Mike & The Mechanics (Neil/Rutherford) C:256004-1/CD:256004-2 |  Zneni voers 54 VVE{)?%O\LSE'TM 25 6‘ 71164 phil Collins {Phil Collins/Hugh Padgham) C:TCV 2185/CD:CDV 2185
T Ak QW) | S By q e NEW JERSEY # Vertigo/Ph VERH 62(F
24 e TzﬁfgﬁHﬂAan@vid Kershenbaum) C:EKT AEzeCkl'EnDE;;(ZON(A-i) HIEAND COY T 10 ?X(OZDIMM:C(';A 37 62 3624 Bon Jovi {Bruce Fairbairn) ) '%?VEROI-;'(?%;?D:BMMS(-I)‘
GREATESTHITS ## Warner Brothers WXZ2IW) | Ve 6 3 i (/€ O LONGTHORNESONGBOOK @ Tehtor STARZISIBMG)
25 95 Fleetwood Mac (Various) C:WX 221C/CD:925 838-2 Joe Longthorne [Longthorne/James) C:STAC 2353/CD:TCD 2353
KYLIE w ot s o e % PWL HF 3(P) SHORT SHARP SHOCKED Cooking Vinyl/London CVLP 1(F) |
26 2135 Kylie Minogue {Stock/Aitken/Waterman) CHFC 3/CD:HFCK§2§ 64 6317 Michelle Shocked {Pete Anderson) C:CVMC 1/CD:836343-2 |
MCA MCG 6030(F) 65 « THE CREAM OF ERIC CLAPTON + # Polydor ECTV 1(F)
27 2931 : . Eric Clopton/Cream (Various) C:ECTVC 1/CD:833519-2 |
Klm Wllde {Ricki Wilde/Tony Swain) C:MCGC 6030/CD:DMCG 6030 [
ORANGES & LEMONS Virgin V 2581(E) . , THE JOSHUA TREE # # # & & Island U26F) |
28 [ NEW XTC (Pav! Fox) - C€:TCV 2581/CD:COV 2581 ?;;5-'%% :'v “’O'::’I'M;P"“o%e‘:ﬂfs'z’;"‘:"v:::"mg‘ %g 66 :2 é]l?J;lEelal.Srg;(s/Bnun Eno) c:uclzs'/co;cno u26
TECHNNIQUE @ Factoy FACEZTS(P) | 1 o0 o e o 00 o marer " , : AR L
29 2. te o o OF ity
Caostle Collectors CCSLP 212{BMG) P : L ektro
3°mlimi Hendrix (Bebb/Andrews/Griffin) C:CCSMC 212/CD:CCSCD 212 = 68 5 Anita Baker (Michael J Powell) C:EKT 49C/CD:960827-2
3 SHOOTING RUBBERBANDS AT THE STARS Gefen WX 215(W) GO i1 O WHOMITMAY CONCERN + CBS 462877-1(C)
25 6 Edie Brickell And New Bohemians (Pat Moran C:WX 215C/CD:9241922 TITLE Lobel LP No (Distributor Pasadenas (Various) C:462877-4/CD:462877-2|
FOUNDATION T Ty Artst Producer € Cassette No.CD Compoct Drsc No 20 GOLDEN GREATS EMIEMTIOE
antic ik 7o .
32 Ten City {JeHerson/Ten City) C:WX 249/CD:7819392 tieates pans) sces Jrcrece of 50,999 703}, ‘King’ Cole (Various) C:TCEMTV9/CD:CDEMTVS |
KICK * % % Mercury/Phonogram MERHIIAIE) | 1 Awanos. GREATESTHITS * Virgin HLTV 1(6)
33 ues INXS (Chris Thomas) “CMERHC 114/CD:8327212 .‘F A,,,””'”””‘ RO el 7155 b League (Various) C:HLMC1/CD:HLCD 1
(600000 treble ™, |
34 4053 SQ‘I,?;.%YXQJ‘:" Kelly) c450549€§/sc‘|;045540954léc2’ (. 3 0 °°°a.”.?;'i e Jo""um S 72 gPipe PHhEnlL(lizlnlwy(\i"{\?lTCiﬁl?s/ol':m :::Eghom) C:OVEDCV;I‘JZI?C%Yég‘}'z;(g‘
[ 4 GOLD {100,000 units) .
CONSCIENCE 4th - B'way/Island BRLP 519{F AFTERTHEWAR Virgin V 2575(E)
35 3729 Womack & Womuck {Chris Blackwell) C:B:a Ssl;/nCD:BRCD s(l‘; B m:r;'sg?mﬂbnm unt sles of LPs, Cas 7 g5 Gary Moore (Peter Collins) C:TCV 2575/CD:CDV 2575 |
ROACHFORD CBS 4606301(C RocorE B o it piar ol (E279 orlbalo® TILLILOVEDYOU @ CBS4629431(C)
DO 27 © Renchions Weooon/Brauer/Roochord/Fayney)  CABKONCOMMNY s be o S TR S T 74mBorbra Svre-sond (Vorious).  CATCD A8
W * Wilbury/Warner Brothers WX 224{W Parlophone PRG 1001()
37 Sl weETIm\ﬂELWbu |:. Eg#sy GS. Nelson Wllbuu E"Wx ;;A'Cel?.o ‘72579(6-2) 7sm Pet 5"°p Boys (Various) C:TC PRG 1001/CD:7462502
2l )} 51 Ponel Sales compared to lost week...5%
THE GREATEST HITS COLLECTION * # London RAMA 5(F) (WEEK 9)
38 42 ggnansramo (Vorious) C:KRAMC5/CD:8281062 |
THE PREMIER ION * & & R Polydor ALWTV 1 BEAT THIS - 20 HITS OF RHYTHM KING Stylus SMR 973(STY)
' LI VorEuousE(VJrEuouE)OLLECT 2 isi U?ﬂ(ﬂ% 17rco 337282@ 1T 4 Various (Various C:SMC 973/CD:SMD 973
A THE GREATESTLOVE + * Telstor STAR 2316{BMG)
7 2 Cﬁ?,.ﬁﬁb?ﬁfﬁ”“ P T IR 12 129 Various (Various) C:STAC 2316/CD:TCD 2316
CHEEK TO CHEEK CBS MOOD 6(C FROM MOTOWN WITH LOVE K-TEL NE 1381(K)
3. 5 2 by {Various) C.MOODC&/CDMOODCOS 13 14 ¢ Various (Various C:CE 2381/CD:NCD 3391
; NOWI3! % & & EMI/Virgin/PolyGram NOW 13(E)
q ;- 33,?353(&?335)* { C:TCV 2544\9296?&)2\/5%3 14 3 9 Various {Various) C:TCNOW 13/CD:CDNOW 13
THE CLASSIC EXPERIENCE @ EMI EMTVD 45(E)
5 s 5?,5!.‘,‘!{6‘5,%?,;,’ ”2!?{22‘;33223?{‘2&“5‘3?2 15 v Various {Various, C:TC EMTVD 45/CD:CD EMTVD 45
Telstar STAR 2345(BMG, SOFTMETAL * Stylus SMRB62 (STY)
6 42 9555.,': :E‘ﬁ;'rlious) C:STeA;ZmZEdS/CD:TC[() 2345) 6 16 9 Various (Various) C:SMC862/CD:SMD862
7. TR S R A R T
8. JLSRECT ComCie s 8 T Uoh Norous T CO M)
THE GR ATEST LOVE2 @ Telstar STAR 2352(BMG THE BLUES BROTHERS (OST) Atlantic K 50715(W)
9 Vonousi arious) CTACIRECo o 36 19 » s Vnnous {Variovs C:K 450715/CO:K 250715
RCA BL 86408(BMG THELOST BOYS (OST) Atlantic 7817671(W)
10 o 5 Vuﬂous {Jiemmy lenner/Bo{ Felden) C:BK wncs&‘ao(auog 20 7 various {Jocl Schu'(nodnr) Oﬂl:gll

A



Keeping in tune with
the Irish heartheat

After the

Brits it's
IRMA. The
Irish Recorded
Music Awards
will be
presented in
Dublin on
Friday. Paul
O’Mahony
talks to John
Sheehan, the
man
responsible
for organising
the event

‘For the last
number of
years the
retail trade in
ireland has
not been as
buoyant as we
would like,
therefore the
profits
available to
retailers are
limited’
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S BOTH general man-

ager of CBS (Ireland)

and chairman of the Irish

Federation of Phono-

raphic Industries  (IFPI), John

gheehon is well placed to explain

the differences between this record
industry body and the BPI.

“They have very similar objec-
tives”, he says, “but they are signifi-
contly different in structure, mainly
as a consequence of limitations of
funding where, for example, we do
not have a full-time paid secre-
tariat. The IFPI is made up strictly
of representatives of record com-
panies and our objective is to have
everybody who is active as a rec-
ord label in the territory represent-
ed. We've run advertising cam-
paigns in addition to the annual in-
dustry awards event, The Irish Re-
corded Music Awards (IRMA). We
act as a watchdog for the interests
of the industry in general.”

The Irish government has recent-
ly acknowledged the potential of
tle entertainment industries and
expressed a desire to assist in their
continued  development.  John
Sheehan pinpoints areas he'd like
to see improved:

“One major step would be to

ive o tax incentive on earnings
?rom master tapes made in Ireland,
on foreign earnings, and that could
be an extension if you like of the
benefits available to authors/com-

osers living and working in lre-
and. In addition, to have a strong
local industry is a basic necessity
so that advancement can be made
to the next stage which is the ex-
port market.

“We are encumbered with faxes
applied to recorded music by way
of excise duty and a 25 per cent
VAT rate which adds five punts to
the cost of a CD to the consumer.
This is a significant problem result-
ing in stagnation in CD sales which
is ?he area where the whole of Eur-
ope is advancing. We're still stuck
at under five per cent of sales.”

The official IFPI figures reveal
that just 131,374 CDs were bought
in Eire in 1987; 1,822,657 cas-
settes, 925,542 albums and
681,000 singles. The trend in each
case is much the same as the UK,
with albums and singles exhibiting
a downswing but cassettes and
CDs experiencing a slower growth
rate. Indeed Sheehan points out
that the arrival of the Virgin and
HMV megastores in Dublin over
two years ago has made little im-
pact in improving sluggish sales
pafterns.

“I dont think it's caused any
great volume change, rather it's
taken some volume from other
areas”, he says.

Does he feel retailers are doing
enough in trying to encourage
sales¢ “One could easily say
they’re never doing enough”, he
continues, “but | think one also has
got to understand the market and
what it's possible for them to do.
For the last number of years the

retail trade in Ireland has not been
as buoyant as we would like, there-
fore the profits available to retail-
ers are limited and so their oppor-
tunities for expansion and devel-
opment are limited. Unlike the UK
market, we have not seen a con-
tinuous growth in retail volumes.
The Ieve?of taxation on retail sales
is very limiting.

“We're sympathetic towards the
retailer in general and feel overall
that within the market they actually
do quite a good job.”

Has the IFPI taken action against
piracy? “We have lawyers em-
ployed who have taken a signifi-
cant number of cases on our behalf
in the last year”, explains Sheehan,
“and we've had about 20 court
cases. 2,500 units have been con-
fiscated and we are continually in-
vestigating this activity.”

With Century Communications
recently having been awarded the
licence for Ire?ond's third national
radio station and due for its inaug-
ural transmission on May 1, John
Sheehan has both reservations
and recommendations: ‘“Well, it
was something of a national scan-
dal. For over 15 years we've had
a tremendous proliferation of pi-
raote radio omfl think it is quite
extraordinary that it's taken politi-
cians this long to try and regulate
the situation.”

He continues: “Now we're look-
ing at one extra national station {in
addition to RTEl and RTE Radio
Two) and 25 community stations.
| would certainly think that we
need a progressive young persons
station to cater for the vast number
of young people in the country and
committed to playing new music,
and with a significant Insh music
content. It remains to be seen
whether we will get that. The indus-
try needs new acts, and new acts
need airplay.”

Another area beneficial to rec-
ord sales is concert promotion.
“There's no doubt that concerts in
this territory by an artist do help
promote sales and in that respect
record companies are anxious that
their international artists visit this
country and perform here”, states
Sheehan.

If, however, record companies
gain from concert promotion
should not the IFPI be Iogbying for
?overnment changes in this area to
acilitate promoters where, in Ire-
land, there is o 25 per cent VAT-
on-expenditure system that can
hinder such visits gy foreign acts?

“First of all”, explains Sheehan,
“that’s the promoters’ problem of
which we are not terribly aware.
No promoter has come to us and
said they've had a significant prob-
lem. If the whole concept of con-
cert promotion in lreland was un-
der threat, ond the promoters
made that known to us, we would
probably want to see whether we
could do anything.”

As general manager of CBS's
Irish operation John Sheehan’s

JOHN SHEEHAN: keeping a watchful eye on the Irish territory

policy of having a full time A&R
person monitoring the talent avail-
able has led to the signing by the
London office of both Cry Before
Dawn who went top 50 in the sing-
les charts with tracks culled from
their 1987 debut album and who
have a new LP due in the spring,
and The 4 Of Us who have a debut
single currently on release.

“We see ourselves as the lead-
ing record company in the territory
and that means artist develop-
ment”, he says. “We are constantly
seeking new acts and to be able
to effectively do that we need
somebody to watch out for new
bands and to be aware of what's
happening in the territory. CBS Ire-
Ioncris a division of CBS UK and
any decisions taken by us in terms
of signing new artists are in fact a
decision of CBS UK.

“In my opinion there's little point
in si?ning an artist with interna-
tional intentions if you can only sell
in Ireland. The company needs to
be committed on a much broader
basis.”

‘We need a
progressive
young
persons
station to
cater for the
vast number
of young
people in the
country

committed to
play new
music, and
with a
significant
Irish music
content’
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May the forces
e with you

by Bob Tyler
LESS THAN a mile from Broadcast-
ing House, situated behind Pad-
dington station, is a 24-hour radio
station which broadcasts to millions
of listeners in Germany, Cyprus,
Gibraltar, the Falklands, Belize or
Hong Kong. Charles Foster, heod
of music for the British Forces
Broadcasting Service (BFBS), says:
“Some people think we operate
out of o Portakabin af the end of
an airfield but we have three stu-
dios in London producing almost
60 hours of progrommes a week.
“We have more big names rep-
resenting the best of UK music
radio than ILR and Radio One”.
And BFBS presenters are familiar
indeed. They include John Peel,
Andy Kershaw, David Rodigan,
Bob Harris and Mark Page, all pro-
viding specialist  programmes.
Rodigan’s speciality is reggae,
Harns is described as "baby-
boomer Seventies”, while Andy
Kershaw, and with Wally Whyton,
play world music mixed with coun-
try. These programmes are copied
live onto a bank of tape and cas-
sette recorders and go out to
BFBS's seven stations as well as be-
ing played aboord the Royal
Navy's ships ot seo. To keep
people in touch on a daily basis,
there is also o daily magazine
show, BFBS UK, presented by Rich-

ard Allingson, who interviews mu-

COMPACT

GHAC

DIGITAL AUDIO

11 A NEW FLAME, SIMPLY RED Elektra

2 2 ANYTHING FOR YOU,
6.Estefon/Miami Snd Epic

WEA
A&M

[

3 ANCIENT HEART, Tanita Tikaram

4 - STOP!, Sam Brown

5 & THE MARQUEE - 30 LEGENDARY YEARS,
Various Polydor

6 - DONT BE CRUEL, Bobby Brown MCA
7 & THE RAW AND THE COOKED, FYC London
8
9

7 SPIKE, Ehvis Costello Wamer Brothers

9 MYSTERY GIRL, Roy Orbison Virgin

10 16 REMOTE, Hue And Cry CircaVirgin
11 - THE PREMIERE COLLECTION,

Various Really Ussful

12 10 LIVING YEARS, Mike & Machonics  WEA

13 - TRUE LOVE WAYS, Buddy Holly  Telstar

14 5 THE BIG AREA, Then Jericho London

15 20 THE LEGENDARY ROY ORBISON,
Roy Orbison Telstar

16 14 WATERMARK, Eayo WEA
17 12 HYSTERIA, Def Leppord Bludgeon Riffola
18 8 THE AWARDS, VARIOUS B8P Telstar
19 11 WANTED, Yo Big Life

20 19 NEW LIGHT THROUGH OLD WINDOWS,
Chiis Reo WEA

Compled by Gallup for the
BPI, Music Week and gBC * 1988
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CHARLES FOSTER: putting out 60
hours for BFBS

sic celebrities passing through Lon-
don.

But who listens? Foster describes
his target audience as 15 to 50,
with a typical example being a 24-
year-old corporal and his 21-
year-old wife. But there are 5m
plus listeners in Germany alone.
However they are civilians and are
regorded as “eavesdroppers”.
German  youngsters  regularly
phone BFBS Germany to ask for
record details of John Peel’s pro-
gramme. Nevertheless, German
record pluggers beseige BFBS’s
London studios, while UK record
companies “don’t think of us be-
cause they can’t hear us”. If UK
record companies would like to get
to know more about BFBS pro-
grammes Foster says he'll be pleas-
ed to see them, gut they should
know that “squaddies” listening to
BFBS like soul music best, followed
by rock then reggae.

Most overseas stations run for
24 hours a day so these specialist
programmes provide only part of
their output, 1ﬁe remainder is pro-
duced locally. By the end of the
year nearly all local station
playlists will be computerised and
originated from London. The for-
mat will be o weekly top 50, al-
though local DJs will be able to
pick their choice of “oldies” which
go back, on average, only eight
years.

B R I E F §

® A VIDEO company and a top
concert promoter have won the
franchises for Dublin’s two com-
mercial music radio stations. Dave
Heffernan of Frontier Films will be
the managing director of Radio
2000, which has already signed
top RTE disc jockey Mark Cagney.
The other honcKise has been
awarded to Capital Radio (no rela-
tion to the UK station) which is
owned by Jim Aiken who has pro-
moted Dublin shows by Bob Dylan,
the Rolling Stones and U2.

@® PPM RADIOWAVES, which se-
cured the exclusive rights to the
Grammy Awards, was disappoint-
ed with the final show. A number
of “no shows"”, including George
Michael and Anita Baker, meant
PPM had to rely on its own archive
material for many artists instead of
using live performances. PPM chief
executive Simon Cole says: “We
didn't feel we got volue for
money.” However, PPM wasn't af-
fected by the Grammy boycott by
rap artists. For the first time, the
National Academy of Recording
Arts and Sciences added a cat-
egory for the best rap perform-
ance of the year, then cut the cat-
egory from the live TV broadcast,
opting to present the award during
the pre-show ceremonies. This led
to the boycott by most nominees
including Salt’N’Pepa, LL Cool J
and DJ Ja Jeft & The Fresh
Prince. The offronted artists held an
anti-Grammy event the following
night, broadcast by MTV. Guns 'n’
Roses, left out of the hard rock cat-
egory because their album Appe-
tite For Destruction was not within
the release date guidelines, also
joined the protest event.

® ACCORDING TO the Radio
Marketing Bureau, the 1988
JICRAR Audience Survey results
show an increase in independent
radio total listening to a 30.8 per
cent share, the first time it has
reached this level for five years.
BBC Radios One, Two and BBC lo-
cal radio showed declines. Inde-
pendent radio’s reach declined
slightly, by one point to 43 per
cent, but total hours rose by nearly
six per cent, with average hours in-
creasing to 13.1 per cent.

@ RADIO VISION International,
a leading distributor of interna-
tional music programming, has cre-
ated a sponsorship and marketing
division, with Lorenzo Camerana,
formerly with International Man-
agement Group, as senior vice-
president.

Top dog leaves IBA for RUG

by Bob Tyler

IN A surprise statement last week,
John Whitney, for six years the di-
rector general of the Independent
Broadcasting Authority, announc-
ed that he would be leaving to take
up the post of managing director
of Andrew Lloyd Wegbel’s Really
Useful Group.

This move has come at a time
when Really Useful have just an-
nounced a small fall in profits, as
well as plans to widen the range
of company activities. Such new
activities include a record com-
pany, interactive video and o
move into the very profitable
world of radio.

Whitney is well know to Lloyd
Webber lom being an investor in
several of the composer’s produc-

tions, and his radio knowledge will
make him a useful negotiator when
acquiring radio assets for the com-
pony. So far RUC's attempts to win
a radio franchise have failed. One
new project, already in the pipe-
line, is an application to operate
a classical music station in London.

With Whitney at the helm, Really
Useful could develop its radio in-
terests more significantly , into na-
tional radio or the possibility of
buying small holdings in several lo-
corstoﬁons. John V\iitney joins the
Really Useful Group on a reported
salary of £150,000 per year. The
move has come at a good time for
him as the IBA is due to be abolish-
ed in the early Nineties and he
would have been unlikely to obtain
a post in any new authority.

- a0 1 RADIO 1 RADIO 1 REGIONAL LAST
K R hedo 1 3l B
ACTUAL PLATS PLAYLISTED PLAYLISTINGS
4 or more! (43 stamons’
|ABDUL, PAULA Stroight Up Sien]l 7 — | — U 24
IALMOND/PITNEY Something’s Goften... _ Parlophonel 6 15 | — A| 35 39| 12
ASTLEY, RICK Hold Me [n Your Arms RCA| 18 18 A A 8 39 n
ALL, MICHAEL Love Changes Everything  ReallyUseful) — — | — | 24 77 3
ANANARAMA Help londonf 18 14 | A BJ 36 34f 5
ANGLES, THE Eternal Flame CBS|| — 50— =t 28 27§ 83
OY GEORGE Don't Take My Mind On A Trip Viginl — — | — | 1B 16 7N
8OY MEETS GIRL Bring Down The Moon RO — _— D g i
BREATHE Don't Tell Me Lies Siren] 11 - - - 35 22 —_
BRICKELL, EDIE What| Am Geffen 12 10 | B B 34 31| 3
BROWN, BOBBY My Prerogafive McAj 15 10 | B Bl 33 3| 7
BROWN, SAM Stop agm| 20 24 | A Al 37 38 4
CAPALD!, JtM Some Come Running Island} 4 — §— — 17 -} =
CARRACK, PAUL Don't Shed A Teor Chysolisf 13 7 1B Bf 25 20 w7
CHANELLE One Man Coolktempol 5 — | — 7 - -
COCKBURN. BRUCE # A Tree Folls FM/Revolver| 5 4 - — - - —_
COSTELLO, ELVIS Veronico Worner Brothers| 25 23 A A 38 32 45
DEACON BLUE Woges Day cesf 16 22 LA B M 7] %
DE BURGH, CHRIS Sailing Away aeml 10 8 | 8 B| 24 291 78
DEF LEPPARD Rocket Bludgeoniffola) 17 16 | A Al 14 19/ 19
DEPECHE MODE Everything Counts (Live} mue] 12 s LB B 2 9 B
'DONOVAN, JASON Too Many Broken Heorts PWLI T 4 | B - 3 3] =
ELLIS, BEGGS & HOWARD Big Bubbles ... RO « - B 5 e
ESTEFAN, GLORIA Can't Stay Away From You Epic] 18 19 | A Al 4 38| 10
FARNHAM, JOHN Two Strong Hearts Rl — - B v o
FLEETWOOD MAC Hold Me WomerBoothers| — 5 | = —| 23 25| 94
FORDHAM, JULIA Where Does The Time Go Circa { 9 12 - — 32 30 50
4 OF US, THE | Just Can't Get Enough G - - I 5 pae
FOUR TOPS, THE Indestructible RcAf 10 14 08 Bl 3 33p —
FREIHEIT Kissed You In The Rain a8l — — I 7 e
FUZZBOX Intemationol Rescue weal v s (8 Bl w13l @
GOODBYE MR MACKENZIE The Ratfer il ¢ - e 11 ol
GRIFFIN, CLIVE Be There Merwyl — — | — | 15 15] 8
HOLLIES, THE Find Me A Family i — — = o 2
HUE & CRY Looking For Lindo Cir:ai % 17 B Al 38 43 15
1.Q. Sold On You Squawk/ertigol § — | — | - -] —
JACKSON, MICHAEL Leave Me Alone Epic] 24 21 | A Al 40 aof 2
JOHNSON, HOLLY Love Train meal 9 v | — Al 33 39 13
JOMNSON, PAUL No More Tomorrows TKEET R
JONES, HOWARD Everlasting Love weal 1 9 b8 I 3 3f s
JONES, JESUS Info-Freako Foodf 6 <« — - - -} @
KIARA This Time BEeEl ¢« -— [N 15 e
KON KAN | Beg Your Pardon Atlantic| 9 41— - 20 1 &9
LENNON, JULIAN Now You're in Heaven Vigin| 5 — | — =l 14 13} &
LEWIS, HUEY/THE NEWS Wolking With The Kic  Chrysalisl — — | — —| 12 25] —
LIVING IN A BOX Blow The House Down Chrysalis| 23 23 | A Al 3¢ 34 07
LOCAL HERO With A Woman Uke You R — - D 2 e
LONDONBEAT Falling In Love Agon RCAl N 10 8 B/ E
MAC BAND, THE Jealous e R
NEWMAN, RANDY Falling In Love Reprisey — 6 | — —f M 12} —
NEW ORDER Round And Round facond 9 — | B | n -} —
O'HARA, MARY MARGARET Body's InTrouble  Virgin B - =
O'NEAL, ALEXANDER Hearsy ‘89 Tabol 7 1 [i= = 25 270 5%
POISON Every Rose Has s Thom Capitol| 15 14 B 8 3N B M
PREFAB SPROUT The Go'den Catk Kitchenwore | All—— — B — 15 — -
REA, CHRIS Working On It weal 15 23 1 B Al 19 30l 6l
REYNOLDS GIRLS I'd Rather Jack pwll 9 4 LA =l 7 ufi@
ROACHFORD Family Man s
SHOCKED, MICHELLE When | Grow Up .ondonl 5 4 [ 8 8 83
SIMPLE MINDS Belfost Child/Mandela Doy Vigin) 15 10 | B B} 34 36| 1
SOUTHSIDE JOHNNY On The A Toraght RGl c — e 0 B
SPRINGFIELD, DUSTY Nothing Has . . Purlophone; 21 24 A A 39 41 20
STYLE COUNCIL Promised Lond Polydoh — 4 P= =] nn sl ®
SUMMER, DONNA This Time I's For Real Wuvnersl :ﬁ ) ] - 36 37 30
SEXPRESS Hey Musc Lover RhythmKing| 20 14 | A B8] 2 22| &
TEXAS | Don't Want A Lover Mercuyl 19 27 | A Al 36 39| 8
TIKARAM, TANITA World Oviede Your Window ~ WEA! 9 4 | — —| 22 8| —
TONE-LOC Wikd Thing sh&Bwoyl — 4 | = =] 18 16| 2
TRAVELING WILBURYS End Of The line  WarnersBros| 12 5 | — —1 35 24| —
TYREE Turn Up The Boss london| 8 — | — 10— -
VIXEN Cryin EMiMashottan] 7 4 | B B 15 7| 40|
WILDE, KIM Love In The Natural Way meal o s [ B =1 3 33] s2f
WILLIAMS, ALYSON Sleep Tk Defdam{ 5 8 | B —f w —| 4]
WILLIAMS, VANESSA Dreomng BN c — e D
WILSON, ANN Surrender To Me Capitolf ~ — § = —§% 17 1| —
WCMACK & WOMACK Celebrate The World 4th&B'way| 23 18 | A Al 39 37| 33|
WONDERSTUFF Who Wanfs To Be Disco King Yolydor} 7 5 = X - - -
YAZZ Fine Time Biglifel 14 20 1B Al 2 «f 1)

A more detoiled playlist breokdown, tracking specific records, is available from the Research
Department. For detoils of this weekly service, coll Lynn Facey on 01 387 6611 ext 224
Records are eligible for the gnd if they a} are on the current Rodio 1 ploylist, or b} had 4
or more ploys on Radio | lost week os monitored by Radio 1’s Romeo computer or ¢} are
featured on 11 or more current ILR ploylists {A & B lists)
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NEW RELEASES FROM TkER

JOSEPHINE BARSTOW &
VERDI ARIAS

MARK ELDER

ENGEISILN STRINAL GRERA (I HENTHA

THE WIZARD OF OZ JOSEPHINE BARSTOW
@ TER 1165 EZCTER 1165 O CDTER 1165 SINGS VERDI ARIAS

@® VIR 8307 [=] ZCVIR 8307 O CDVIR 8307

BITTER_JWITT s TR

SROADWAY
VALERIE MASTERSON By
ROSEMARY Adig Sases SCOTT  ALISON
MARTIE SIUTH 0 QONALD mAXWELL ! BAKULA FRASER

TR St SFRA 9
wEW ABAER S WELLS OPERA
SRR L 90

BARRY HARMAN

o%

Vg

Two New Musma\s

Pxituosd for mcords ty
THOMAS 7. SHEPARD

BITTER SWEET ROMANCE,ROMANCE THE BOY WHO GREW

®TER 21160 [+2 ZCTED 1160 OCDTER21160 @ TER 1161 &2 ZCTER 1161 © CDTER 1161 TOO FAST

_ANDNEWONCD.

DIGAALLY
RECORDED

TERUNNINGM

INCLuDis
MATERIAL
PREVIOUSLY

UNRELEASED
oK ONt (D

?Y
-

it i .
' z&vd-r

_ 4 - ST HAROLD FALTERMEYER
i e — -
CAMELOT C CDTER 1030 THE ADVENTURES CDTER 1066 ON YOUR TOES () CDTER 1063 THE RUNNING MAN COTER 1158
« TER 1030 OF ROBIN HOOD (® TER 1066 (») TER 1063 ©) TER 1158
o) ZCTER 1030 [ee ZCTER 1063 {o%] ZCTER 1158
| Orders to: PINNACLE RECORDS MANUFACTURED | THAT'S ENTERTAINMENT RECORDS LTD
, UNIT 2. ORPINGTON TRADING ESTATE & MARKETED BY | 107 KENTISH TOWN ROAD
SEVENOAKS WAY ‘IFI‘R LONDON, NW1 8PB
ORPINGTON, KENT BRS 3SR [ut Telephone. 01-485 9593
Sales: 0689 73144 LIMITED | Telex 896691 A/B TLXIR G
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Drone’s

club

by Barry Lazell
MANCHESTER'S HARD rap crew
the Ruthless Rap Assassins, now
signed to EMI and shortly to pres-
ent their debut for the major label,
have meanwhile come up with an
vnexpected vinyl prelude in the
form of a four-track 12-inch EP on
Greg Wilson’s Murdertone label.

Aficionados will recall that the
trio made their vinyl debut along-
side Kiss AMC on an earlier
Murdertone release some 18
months ago: We Don't Care/Kiss
AMC was a limited-edition white
label of which only 500 went into
circulation, creating a tremendous
D} ond underground demand
which has not really abated, since
copies of that original 12-incher
are still sought after with asking
prices of up to £30. In the mean-
fime, it went o long way towards
establishing the national reputa-
tions {and subsequent EMI interest
in) the Assassins, the Kiss AMC girls
{who have already had a release
on Syncopate), Murdertone Pro-
ductions and the man behind it,
producer Greg Wilson.

The new release is continuin
the hard-to-get tradition, and wiﬂ
therefore almost certainly create a
climate of demand for the group’s
first EMI single. The EP has been
pressed in a run of just 1,000, and
is not intended for reissue when this
initial batch are gone {as most of
them probably are already by the
time you read this). However, ac-
cording to Wilson: “At least two of
the tracks will be mastered for EMI,
along with a fresh batch of ma-
terial in preparation towards the
first Assassins album, to be fitled
The North Hulme Sound, and plan-
ned for the summer.”

The tracks were recorded as o
“low budget” production at Drone
studios in Chorlton-Cum-Hardy,
ond include Justice (Just Us), a num-
ber which has already been the
subject of a major Manchester-
area buzz since it was aired locally
on radio during December via a
leaked demo cassette. Both this
track and Law Of The Jungle ex-
hibit the crew’s social observation
{the lafter in decidedly free-form
rap style), while Jealous MC and
Crew From The North highlight the
dark tongue-in-cheek  humour

RUTHLESS RAP Assassins: where
demand outstrips supply

which is another Ruthless Rap As-
sassins hallmark. Given the overall
tile The Drone Sessions EP, ond
cotalogue number AMC 002, the
record has no official distributor
because of the small pressing in-
volved.

® Murdertone Productions can
be contacted at Hanover House,
14 Haonover Square, London W1R
OBE (Tel. 01 904 3982).

Garage
fop-up

by Andy Beevers

INDIGO MUSIC, responsible for
the excellent Jack Trax House
compilations, has launched a new
label called Garage Trax. Where-
as Jack Trax concentrates on Chi-
cago and Detroit artists, Garage
Trax features the best of the New
Jersey and New York sound.

The first LP in the series Garage
Trax 1, is out now through PRT and
features eight of last year’s great
garage sounds. These include
Touch’s Without You and the Paul
Simpson-produced  You Don't
Know by Serious Intention. Five of
the best tracks on the LP have also
been issued as 12-inch singles with
an average of four different mixes
on each one, making them ideal
for DJs. There is Adeva’s In And
Out Of My Life, which is just as su-
perb as Respect, and Cassio’s

Understand One Another, produc-
ed by Paul Scott, who also worked
on the Turntable orchestra’s You're
Gonna Miss Me.

Two of the other singles have
been produced by the extremely
talented Blaze team: there is
Lochandra’s Just Started and
Michelle Ayres’ Another Lover.
Last but not least is Gary L's Any-
thing Is Possible, which contains the
positive self-awareness message
featured on many gorage and
deep house tracks.

Indigo will still be continuing with
the Jack Trax senes. Watch out for
Jack Trax 6, which will be released
shortly and features the in-demand
Work It To The Bone by LNR.

The label is also issuing a single
featuring Can You Feel It by Fin-
gers Inc overlayed with Martin
Luther King's | Have A Dream
speech: a winning combination in
the clubs.

Ayers and
graces

ROY AYERS, jazz/funk vibist who
has been a popular dance music
seller in the UK since he had a
string of chart successes in the
disco boom of the late
Seventies/early Eighties, will be re-
turning here in April for two live
performances after being well re-
ceived on his previous UK visit last
November.

He has been booked to headline
the Caister Soul Weekend to be
held on April 14, and will follow
with a show at London’s Town And
Country club (where he was par-
ticularly well-received last year) on
April 15, prior to jetting of{to play
the New Morning in Paris, France
on April 18, and Amsterdam’s
Paradiso club two days later.

Ayers is currently signed to
Ichiban Records, for which he is
presently in the studio putting the
finishing touches to a new aﬁ)um,
rrovisionolly tiled Wake Up! The
abel hopes to have the LP avail-
able on UK release to fie in with
Ayers' visit.

His previous Ichiban LP Drive
(ICH 1028), a repackage of the
earlier Lots Of Love set, is still avail-
able (including a CD version), as
is the 12-inch-only single Fast
Money (12 PO 14).
® Details on artist, tour and re-
leases can be had from Gof Abbey
atichiban on (01) 900 1555. BL

(ol ownibfor

NO ROOM for a preamble this week,
there are too many releases to get
through. Out here are, already
massive, the Funky Drummer backed
Jocelyn Brown-ish hip hop soul
ALYSON WILLIAMS Sleep Talk (Def
Jam 654656 6) — her superb deep
soul album is also on import now, Raw
{Def Jam FC 40515} — and
weavingly worried remade and
reissuec? specialist (but hot) garage
PAUL SIMPSON featuring Adeva
& introducing Carmen Marie
Musical Freedom (Free At Last)
{Extended Freedom Mix) (Cooltempo
COOLX 192); soulfully sung cantering
garage/house COLDCUT featuring
Lisa Stansfield People Hold On
(Ahead Of Our Time HOTPLATE 6);
Marshall JeHerson produced, Ce
Ce Rogers penned, & remixec
though maybe over repetitive wriggiy
shuﬂ?ing KYM MAZELLE Got To Get
You Back (Syncopate 125Y 25);
zesHully remixed glorious hoarsely
enthusiastic leaping GERALD
ALSTON Ac?ivateg {(Motown ZT
42682); reissued already proven
plaintive swaying juddery joggin
BOBBY BROWN Don't Be Crue?
(MCA Records MCAT 1310); Teddy
Riley arranged typical bumpily
jolting jittery swing beat TODAY Girl
| Got My Eyes On You (Motown ZT
42684); plaintive girl squawked jittery
DENIZ You Were The One (Urban
URBX 32), strongest in the flip’s hip
house-style mixes; Raxe Breck 4 Love
inspired sexily lurching L.U.S.T. 2
Hot 2 Stop (Bass Records BSS 12-7,
via Champion); US pop smash though
{in its 12-inch form) dull jiggly jolting
PAULA ABDUL Straight Up (Siren
SRNT 111) and similar juddery
lurching SHEENA EASTON Days Like
This (MCA Records MCAT 1325).
Right, now for as many of the pile
of imports as fit! First, although they
have yet fo explode | have a huncln
about the (Germoany released) superb
Spanish guitar picked excitingly
leaping Balearic KOXO CLUB BAND
Paradhouse Remix (zyx records ZYX
5971), Talking Meads Once In A
Lifetime sampling (by permission)
rumbling hip house K€ FLIGHTT
Planet E (RCA/Popular 8897-1-RD),
ond soulfully whinnied excellent
breezily bounding GRANT AND
DEXZ You're Too Good (Trox
TX177), all with cross-over potential,
while also currently hot are the drums
thrashed dated “jack track”-type
nervily jumping THE MINUTEMEN
OK, Alnght {Smokin’ TAI 126615};
icung irls chanted and samples
stud eg early Eighties-style electro
DOMINO Cuties Get Connected
{Profile PRO-7252); funk scratching
slithery wriggling powerful rap M.€.
SMAN Juice Crew Law (Cold Chilin’

0-21159); one note piano jangled
dense jiggly rap ‘n’ scratch KOOL G
RAP & DJ POLO Road To The Riches
{Cold Chillin’ 0-21154); catchy
samples punctuated West Indian
accented rapping jumpily chuggin
DON BARON Action (UNI Records
UNI-8011); Float On-flipping much
remixed jittery rap STETSASONIC
Miami bass (Tommy Boy TB 924},
Funky Stuff and Gimme Some More
replacing the original’s samples of The
Chomp and Pump That Bass; Ten City
preceding revived 1987 Marshall

rson produced whinninyingly
nagged rambling deep house
RAGTYME foaturing Byron
Stingily | Can't Stay Away (Bright
Star Records BR-005); stuttery
jumping house {rather than hip house)
FAST EDDIE Let's Go (D)
International Records DJ#969);
frantic Todd Terry-ish samples
crammed seven track CASANOVA’S
REVENGE Let's Work (Invasion PAL-
7248), including the “wooo”/“yech”
driven Here We Go; Jungle
Brothers I'll House You remaking
and sexually rewording NO FACE
Hump Music (Mess MESS-001); very
rude,; worded sex act orientated but
friskily backed galloping CANDY J
Desirable Revenge {(Hot Mix 5 Inc
Records HMF 115); Glean
‘Sweety-G’ Toby created
percusively driving pop-aimed THE
KLUB foaturing Crystal Glass
Stand Up (Smokin’ TA1 12661 3);
Hank Shockiee & Eric Sadler
remixed lushly soulful current US-style
chunkly jiggling BLUE MAGIC
Romeo Angjuliel (Def Jam
44-68197); Philadelphia recorded
excellent weavingly soulful guy sung
swaying THERYL Open Up Your
Heart {(Hot Soul Records HAL 12112);
breathily tender slow swaying blue
eyed soul DINO 24/7 (4th + B'way
BWAY 471): the “bishop of rock ‘n’
soul” growled jittery jolting staccato
datec bluesily chugging SOLOMON
BURKE Power (Outpost
Enterainment Company
OET-30001); dated Jocolyn
Brown-ishly wailed bashing
bockbeat jolted jogging TOWANNA
SHEPPARD The Stronger The Love
{Renown International Records
K-3601}; typical lurching jiggly
chugging JODY WATLEY geol Love
(MCA Records MCA-23928); Todd
Yerry created emptily leaping dull
jerky instrumental HARDHOUSE
Voices In My House (Easy Street EZS-
7546); their own much plagiarised
{for i*s “oh oh oh” descant chant) You
Don’t Know rearranging stuttery
jittering SERIOUS INTENTION We
Know {Easy Street EZ5-7544). And
that's only some of them!

From the issue dated March 18, for three weeks, rm are unleashing three FREE cover-
fn;:unled vinyl EPs on an unsuspecting world, featuring everything you’ve ever prayed

@ In the first week rm created ‘On The Chart Tip’ — INXS, Neneh Cherry, Transvision Vamp and

Black battle it out in the Garden of Eden

@ In the second week rm created ‘On The Hot Tip’ — Diesel Park West head the cast of soon-

to-be Superstars
@ In the third week rm aeated ‘On The Groove Tip’ — Soul Il Soul and Arthur Baker's latest y
Skam are amongst the floor-fillers as the world nears completion N &
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COMPILED BY MUSIC WEEK FROM GALLUP DATA. BUBBLERS ARE FROM OUTSIDE THE TOP 50 ON THEIR WAY UP

w‘s‘"\%‘ e o NW 21 138 lL'Igl\y/JEanE{)\n'N MCA MCA(T) 13076; 30 n 7 m?rﬂgtm-um;a;;ve_s's.ée/o;l;t‘u—m.(;):m
T ;;6546727 126506726 C) B 2211 s il e ol MCA MCA(T) 1289 (F) N 7 iy THIéoohempo/Chrysolis COOLN77(C)
2, . ?fle'l‘us'c i Rhythm King LEFT30T) () [ 223 2 Noamode Ot TEbCIS A7 esssere)c) M35 o Bt bt F%xvmn BMG)
3; I,‘,’iwll'i'ﬁiﬁf A A ;FR[X)ZA ") 24, Ly Champion CHAMP(12)67 (BMG) o VIR e 10/Virgin TEN(X)257 (£}
4, , Qﬁlbf gl o MCA(T)};;(F-) 25, lﬁ?ﬁiﬂ%ﬁ’ﬁg%ﬁﬁm Arista 112074 (612074)8MG) [ 34 EED g)(y)gell'g[AKE e Oviré\in?olg 108(12) (E)
5 gﬂf: A&T i Siren/Virgin SRN(T) 111 (s') 26, . ?ﬁﬁﬁﬁﬁﬂcﬂv‘z” Jive -(BDPST 1)(BMG) 35, . anEde &s{:m e Virgin VS{T)1156 (€}
6, ﬂ;ff: vlﬁ.kﬁs Def Jam/CBS 6546567 -(6546566) (C) 27 , . PLNE"MAN Cooltempo/Chrysalis COOL(X)183 (C) 36.. &312&8& e 4 CBS PJOHN(T)7 (C)
AR A Betiion/ o neewiny 280 Sl cesroam4(c) [ 37 LED 1 KEm:,'( S HERDEr/mtE/F?Ig?mijRX?lZ) (BMG)
By ina Y 'JLiff’a&fﬁfbmom w §29 @ T & Rokim mcamcam oz i S8 L ¢ O BABCYIr:uNugm YR(T|26 E)

BLOW THE HOUSE DOWN

©Q LI [jying in A Box Chrysalis LIB(X)S (C)

10 FINE TIME
5 6 Yozz Big Life BLR 6(T) {1)
n I'D RATHER JACK
15 2 Reynolds Girls PWLPWL(T) 25 (P)
12 THAT'S THE WAY LOVE IS
7 8 Ten City Atlantic A 8963(T) (W)
PROMISED LAND
s oSyl Covndl Polydor TSC(X)17 {F)
CELEBRATE THE WORLD
14 ., 2 Womack & Womack  4thB'way/Island {12)BRW125 (F)
15 THIS IS SKA
18 3 LongsyD Big One V(V)BIG13 (1)
1 WAIT
G 5 s R Howard/K Mazelle RCA PB4259S -(PT42596) (BMG)
17 RESPECT
12 9 Adeva Cooltempo/Chrysalis COOL(X)179 {C)
| BEG YOUR PARDON
18 LI ko1 Kon Atlantic A 8969(T) (W)
SECRET RENDEZVOUS
19 17 4 Karyn White Warner Brothers W7562(T) (W)
IT TAKES TWO
20 RobBose & DJE-Z Rock CityBeat CBE724 -(CBZ 1224} (W)
TOP 10 AL UMS
1 DON'T BE CRUEL s o
7 8 Bobby Brown MCA MCF3425/MCFC3425 (F)
FOUNDATION
20 T Coy Atlantic WX249/WX249C (W)
WANTED
3. Yoz Big Life YAZZLP1/YAZZMC] (1)
4 KARYN WHITE
4 7 Karyn White Warner Brothers WX235/WX235C (W)

THE LOVER IN ME
5 EEI heena Easton MCA MCG6036/MCGC5036 (F)

6 CAPITOL CLASSICS VOL 1
3

3 Various Capitol EMS 1316/TCEMS 1316 (€)
JACKMASTER PHUTURE TRAX
7 CED Vorious Wside/DJ Int HAPYLP1/ZCHAPY1 (A)
RARE 3
8 5 4 Various Ariola 209498/409498 (BMG)
BAD
o 10 2 Michael Jackson Epic 4502901/4502904 (C)
ROACHFORD
10 . Rouchiord CBS 4606301/4606304 (C)
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ORDER NOW FROM EMI TELESALES ON - 01 848 9811

JET
1

e » 'l, ADVERTISEMENT
J v 01-9615818 REGGAE
%%x e A reccat pisco cHarr - CHART
ill MOVE YOUR SEXY BODY Admnnmn g - _ClDOOé
_2v 3 ‘(Q_ MENTAL HO_SPITAL Todﬂ'vmi S Donce Vibes DV 001
3 (4) FOLLOW ME Clemerne Blos Moustan BMD 039
4_ @) YOUNG AND SHE GREEN-J?hcn:e & Thlecy Te(hr:qoes WRT 37
5 17)‘ ‘MY ONLY DESIRE SondraCross Anwa ARI 83

6 Jé) NEGATIVE CONQUER POSITIVE Chd:en Ches! UMyUN 05
7 (3) ACID Topolne/Doddy Rty G Rexords GT 003
8 _.15), SUGAR LOVE Vivian Jones Groove &AQwr'efCRD 005
_9 ~ 19] 'DEEP IN MY HEART!,M”,‘_P Grfiths o] &mﬁ
10 (1N FlNE TIME Yozz « Colol Mute Y+DYDD0132

REGGAE ALBUM CHART
i_ (1) REGGAE HITS VOL. 5 Vonous Arsn

{2) ROUGH MEAN AND IRIE VamwsAmn

3 (7). NUFF CRISIS Cutre A *‘_EbeMounfom BMLP 22
4 _‘3) EASY MOVER Fronkie Poul Vena Records VALP 2

5 (4) FASHION REVIVES LOVERS CLASSICS voro. Vonous Fastion FADLP 008

Jet SnovJElP 1005
Redmon Ing REDLP 13

(6) MC CLASH Popa Son/Tippo L Fashean FADLP 007
(?) ng_—G_li iND RUGGEDC Dem&?anb ?upevPowerSPlP 10
8 (22_) *O_UJ OF MANY ONE (SAMPLER) Vonous Am;rs _ Tropn/MRS 1
9 =) TOP 10 ‘89v Vanous Adists _ SwperpowerfSPLP 11

10 (1 SPECIAL Potrck Rose Sea View/SVLP 001

SHE DRIVES ME CRAZY

39 24 9 Fine Young Cannibals London LON{X)199 {F)
MONKEY SAY, MONKEY DO

40 K ., Dr Beat/Filmirax DRX6(12) (BMG)
SEDUCTION

1 5, ; Seduction A&M USA(TI651 (F)
I'M GONNA GIT YOU SUCKA

42, : GopBand Arista 112016 (12-612016) (BMG)
BLACK, ROCK AND RON

Q35 : Black Rock And Ron Supreme SUPE(T) 141 (A)
ON THE REAL TIP

44 [ ) Delicious/Island (12)BRW123 (F)
FADING AWAY

45 LI i o Power Epic 6546510 (12-6546518) (C)
WALK ON

A6 . 1 Srmith & Mighty/) Jockson 3 Stripe SAMT114 (SAM 1114)()

ON STAGE/GET UP ON THIS
A7 5, ; SheRockers Jive JIVE(T) 195 (BMG)
48 .,

YOU'RE GONNA MISS ME
8 Turntable Orchestra
BE THERE
49 =1 Clive Griffin Mercury/Phonogram STEP 3{12) (F)
50 GET ON THE DANCE FLOOR
45 9 RobBase & DJ E-Z Rock Supreme SUPE(T) 139 (A)

ERS

Republic LIC(T) 012 {1)

TOP10 BUBBL

YO YO GET FUNKY
DJ Fast Eddie

IM RIFFIN‘ {ENGLISH RAST
Music Of Life 7NOTE25(NOTE 25)(P)

i

‘»'-I

I

THIS TlME

Kiara/Shanice Wilson _Arista 112001 {12-612001) (BMG)
SO WHERE ARE YOU
Corporation Of One

A LA VIE, A L'AMOUR
Jakie Quartz PWL Continental PWL(T)30 (P)
ROUND & ROUND

New Order Factory FAC2637 (12-FAC263) (P)
ROCK ON (SHEP PETTIBONE MIX

David Essex Lamplight (12)LAMPS (BMG)
ROMEO & JULIET

Blue Magic Raw/Def Jam -(4468197) (Imp)
JUST A LITTLE MORE

Deluxe

| WANT YOU

Massive Sounds

Smokin' -(TAI 126612 (Imp)

0 0NN bW

_ Unyque UNQS(T) (SP)

New Groove -(NGO010) (Imp)

NVMIAZELLE
GOT TO GET YOU BACK

Produced By Marshall Jefferson
Remixed by Blaze - Written by CeCe Rogers
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DISTRIBUTION

TOPINDIE

TOP-40-SINGLES

HEY MUSIC LOVER
1 3H

ess

Rhythm King/Mute LEFT30(T) {I/RT

I NEW | TOO MANY BROKEN HEARTS

osen Dgaceon PWL PWL(T)32 (P)
30 SN2 EVERYTHING COUNTS (LIVE)

Depeche Mode Mute (12]BONG16 {I/RT/SP|
4 2 5 VFlui in Big Lite BLR&{T) (I/RT)
5 5 2 Lo.ﬂmﬁk e PWLPWA(TI25 (P)
6 4 4 Scu&deT bl Rough Trade RT(T)128 (/R
719 3 'IJ:}S’ESKA Big One-(VVBIG13) (I/RT)
(Tt ) PROMISED LAND 4

Joe Smooth Westside DJIN{T}é (A)

TERNATIONAL EP
9 6 12 ssﬁSKERS INTE!

Mute {12)MUTE 93 [/RT/SP)

10 7 12 ESPECIALLY FOR YOU

/Joson Donovan PWLPWL(T) 24 [P)
1w s MJE;&&NCE i Supreme/Profile SUPE(T)139 (A]
12n 2 R-!EZ 4AD (B)AD903 (1/KT)
13 14 2 Bs!uaggcl&k&nd l§n Pz AN Supreme SUPE(T)V41 (A}
14 13 7 ¥umg REOrGoﬁuNA i i Republic LIC(T}012 {I/RT
‘s 12 5 \}I'ICAUIN stk Lisson DOLEN0 (P}
16 17 7 LACK OF LOVE
_Chories B Desirs- (WANTX13) [PAC]
17 21 2 TOUCH ME M SICK
Sonic Youth Blast First-(BFFP4S) (I/RT:

12 WALKON .

3 Stripe - [SAM 1114) (I/RE)

I 8 18 Smith & Mighty/J Jackson
19 16 3 HOUSE ATTACK

Debut DEBT[X)3062 (A

roge
4 HEARTS & MINDS

20 26 Nitzer Ebb Mute (12]MUTETB ()/RT/SP)
2 l 20 n il'egll'ME Factory FAC 2237 {12-FAC 223} (P}
99 25 7 MIGHTY HARD ROCKER ;

Cash Money & Marvelous Slesping Bog SBUKS(T} {I/RT)
23 7 3 8!:‘11& AN Mute TMUTED4S (I/RT/SP)

24 22 4 SF!IJI}'CSK SAls.A TBM MIX)

Dominc-(DOMTLO) (A)

25 24 2 EAml;j"ﬂlE RESPECT

Mute [12)MUTE 85 (1/RT/SP,

26 RE 1 ﬁf},’g,ﬁ,OND” 1988

Factory FAC?37 (P}
97 35 4 STRAIGHT FROM THE SOUL _
m; Rapsonic DOPE3(T) (SP)

28 [E3 ;divg'RA'Auun?JHER SUNSET

Avalontic AVE2(T) (1)

29 [E3D mferWER TO WIN

PRT (1ZjBRUNOY [A]

Gee $t GEE(T)9 {I/RT)

Play Hord- (DEC14] )

30 323 COME ON DADDY/RIGHT ON
Boonsquawk
FRIE P
3137 2 VICI&)#.SQE&TISH BOYFRIEND (EP)
32 19 17 S0DENLY

Food For Thought YUM 113 (P)

33 [ED :(MCQP AN OPEN MIND OR ELSE

Midnight Music DING4S (I/RT)

34 34 14 STAKKER HUMANGID

Woestside WSR(T] 12 (A

Mogel 7YDDO132 [P)

3529 7 UFE (IS WHAT YOU MAKE IT)

Wastside DJINMS (A)

36 15 7 HIP HOUSE/l CAN DANCE
Dl FostEdd e
37 73 2 WAITING FOR A TRAIN 89

Cha Cho CHAST (A}

THE...
38 31 W4 mhez(-‘ro THE SOUND OF THE

Supreme SUPE(T) 137 (A}

3939 u SAY A LITTLE PRAYER

Rhythm King DOOD(12) 3 (VRT}

40 LI FIREBOMB TELECOM

Undarneath What

One Big Guitar-{OBGOOST] (1/RE)

TOP-20-ALBUMS

Variows

Youz Big Life YAZZLP! (/RT)
2 14 Jigon P
3 3 44 THE INNOCENTS

Erasure Mute STUMMSS (I/RT/SP)
4 4 KKﬁY“mE PWL HF3 (P)
s 5 78 T CIRCUS

Erggv T Mote STUMM 35 (I/RT/SP)
6 6 o4 EWo:“NDE - Mute STUMM 25 {1/RT/SP)
7 10 5 H%KPAPA 4AD CAD90) |I/RT)
8§ 8 3 R PRT/Uphront UPFTS9 (A}

9 CE1 éaAél‘(!MASTER PHUTURE TRAX

Westside HAPYLP) (A)

10 7 5 ATLANTIC REALM
Clanaad BBC REB727 (P,
19 2 WHERE’S THE PARTY AT
Cash & Marvelous Sleeping Bog SBUKLPA (A]
121 9 SUBSTANCE
New Order Factory FACT200 (P}
13 122 IHE TEXAS CAMPFIRE TAPES
od Cooking Vinyl COOK002 [I/RE)
1419 10 JACK TO THE SOUND
DJ Fost Edde DJ Int. DJART 902 (A]
15 143 GUITAR MASTERS
Variows_ Roodrunner RR24831 (P)
16 132 JACKMASTER VOL 4
_Vorious Westside JACKLPS04 (A
17 173 THE MANBEST OF ELVIS COSTELLO
Cost: Demon FIENDS2 (P)
18 164 IN GORBACHEV WE TRUST
The Domon FIENDS66 (P)
‘9 m scél VAND WA Lozy LAZY12 (i/RT)
20 mm Land IAND%Q
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by Dave Henderson

THAT TV killed the independent
movement continues to be a
troublesome thought as recent
episodes of the slimly entertain-
ing Big World Cafe almost fea-
tured a trip to new beat capital
Brussels, missing any point of the
movement, and (:Esguising the
sound with flippant journalistic
comment. The only survivors on
programmes like that are those
who opt to perform live and
avoid the trendier than thou
comment. Similarly Snub TV on
BBC2, dlthough well meaning
and featuring some fine bands —
Sonic Youth, World Domina-
tion Enterprises and several
up and coming outfits — misses
the point when reduced to inter-
viewing people who feel that in-
dependent labels are “micro-
cosms” and such like. Who
cares? The point is, what do they
sound like? Dub Sex who ap-
peared on the show were pretty
drab, but their new single is really
rother good — is it a case of not
being able to market the indies
through a grown up medium2 Or
were the band just not ready for
it2 Meanwhile, Dub Sex release
a new single, Swerve, on Cut
Deep through Southern Record
Distribution. As a poradox it is
well paced and highly effective,
a unique sound captured with
care. A real case where TV could
have strangled something before
it even hit vinyl. Also on Cut Deep
is the debut single from What?
Noise, and that's worth your
time too. It's called Vein and, os
yet, hasn't been premiered on TV
— thankfully.

POP ART, from LA, seem to be
the umpteenth band with that
orty, Sixties-styled name, but they
have their debut single in the UK
released on Blue Moves through
PRT. Titled Never No, it's taken
from their recent Snap, Crackle,
Pop album. They’re on a mission
from wherever to make pop a
term not to be sneered at! Simi-
larly, The Fruit Beats follow a
similar guideline ond have a new
single on the Backs label through
the Cartel titled Until The Money
Falls Out Of The Sky, following
up last year's album, Seven Sis-
ters, and their tour support slot
with The Bible.

THE SKA movement continues to
draw deep breath with a mini-
album from LA’s The Donkey
Show. Titled Bali Island, it's on
Unicorn through Nine Mile and
the Cartel and displays the
worldwide appeal and varying
interpretations of the genre. The
Donkey Show play it in a Judge
Dread-rude boy mould, mixing
commentary with song. Also from
Unicorn, The Delones album
— featuring nine girls and one
guy — is called Nana Choc Choc
in Paris and is worth a listen of
your not undivided attention. In
the early Bodysnotchers vein with
a three part lead harmony it
would have made a good mini-
set but lingers and struggles over
such a long play.

ACID! ACID! Beyond acid house,
the men from wild mushroom
country emerge with a batch of
new releases on the Demi
Monde label through Rough
Trade and the Cartel. With Rob-

GYPSY KINGS: doing the business States-side, back here soon

ert Calvert and The Normil
Hawaiians albums to follow,
the first of the pack to reach our
ears is Oxzric Tentacles’ [om
down session on Pungent Elﬁl-
gent. It radiates warmth ard
such like.

THE BACKS Records emporium is
trading in its East Anglia hide-
away and it's as usual, got more
than a frenzy of new, exciting
and immensely different releases
to contend with. Through the
Cortel, it offers The Sex Is’
Mini album on Chaos — six
tracks mixed by Dave Goodman
— Rhrythm Mode D’s So Damn
Tough album on Blue Chip, The
Gangsters’ A La Ska album on
Gas's — now available as a CD
— More Friends; Yo Asphalt
head album on Rave — control-
led guitar noise with a slide guitar
and John Peel recommendation
— and Shark Taboo’s 12-inch
Come In From The Cold on Ples-
tic Head.

COOKING VINYL continue to
amaze with its purse string-con-
scious recording techniques, as
they follow Michelle Shocked’s
recorded on a Walkman Texos
Camifire Tapes with The Cow-
boy Junkies’ The Trnity
Session, which was laid down
with a massive budget of $2C0.
Consisting of a female vocaiist
and three minimalist musicians,
the group cover Hank Willioms
and Lou Reed and recorded the
album in the Church Of Holy
Trinity in Toronto using just one
microphone. Already describad
as a cross between Emmylou
Harms and The Velvet Under-
ground, this is one not to be miss-
ed. Available through Revolver
and the Cartel.

SENATOR FLUX release their al-
bum Spectacles, Testicles, Wallet
on Resonance through Fast For-
ward and the Cartel, while The
Gypsy Kings — who are cur-
rently wowing them in the Staves
— release o cover of My Way
on Al to keep interest there until
they return to the UK in April for
a tour and the release of a new
album. Cincinnati band The Au-
bum Aires release their third al-
bum on New Rose, through Pin-
nacle, and it's called Bedroom
Stories. The Radiators hcve
their 1979 album Ghostown -e-
released on Chiswick through
Pinnacle following their recent
reformation and the release of
Under Clery’s Clock and The
Stone Roses have a new single
set for release on Silvertone call-

ed Made of Stone.

AT PINNACLE, there's new stuff
from New Rose including The
Country Rockers’ LP Free
Range Chicken, Mick Mclintok
and Chris Spedding’s Like
Satin album and Red River's
eronymous album. New Rose
also has a real artifact in its 10-
inch double set Every Day Is
Holly Day, which commemor-
ates the 30th anniversary of
Buddy Holly's death with cover
versions of the man's greatest
tunes by a selection of New Rose
artists. The Rose Of Avalanche
have a CD release on Fire called
Anthology which is, quite surpris-
ingly, a retrospective anthol-
ogy!!! Jare Fuego have two al-
bums from Toshinori Kondo titled
Metal Position and Taihen, while
Cherry Red reissue Everything
But The Girl ’s Night And Doy
on seven, 12-inch and CD single.

BEST OF what's already around
include Christine Collister and
Clive Gregson’s new album
Change In The Weather on
Special Delivery through Nine
Mile ond the Cartel. Head Of
David’s four track EP the
Savecna Mixes on Blast First
through Rough Trade and the
Coartel, the debut album by The
Wakltones titled The Deepest on
Medium Cool through APT. The
Inspiral Carpets’ first relecse
for their own label, Cow, an EP
called Trainsurfing, through Nine
Mile and the Cartel, The Gibson
Bros’ Big Pine Boogie on Home-
stead through Rough Trade and
the Cartel and Death Of Sam-
antha’s Where The Women
Wecr The Glory And The Men
Wear The Pants via the same
route. The Fire label, through Pin-
nacle, has a new single from The
Close Lobsters, Nature Thing,
followed by a new album titled
Headache Rhetoric, which is set
for release on March 20. The
Dave Howard Singers finclly
follow up their much praised Yon
Yonson single and remix with o
new 12-inch called What Do You
Say To an Angel2 on Pinpoint
through Revolver and the Cartel.
The Primevals relecse a live LP
called Neon Oven on DODT,
through Fast Forward and the
Cartel, The Miracle Legion re-
turn with an EP called You're The
Only on Rough Trade, which
they recorded with The Sugar
Cubes, followed by a new album
called Me And Mr Ray — which
will be released on March 20.
Also from Rough Trade s
Lucinda Williams’ self-titled
LP.
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PDO CD VIDEO
STAR QUALITY IN EVERY FORMAT
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5” 8"and 12" PAL or NTSC. Or PAL and NTSC.
Feature movie. Live concert. Full length opera.
Album. Compilation. Hit single.

When you choose PDO CD Video, you get star
quality. In the video and audio components of
the disc, and its total impact. In product
performance, cosmetics, packaging, print.
You also get star treatment as a customer.
With turnaround speed, international
coverage, promotional support and a total
benefits package only the leaders can
guarantee.

5” PDO CDVs launch a single like never
before. With up to six minutes of simultaneous
CD sound and vision. Plus the bonus of
twenty minutes of superiative compact disc
audio.

8" PDO CDVs carry twenty minutes of
simultaneous CD sound and vision on each
side of the disc. The prime meat of an album,
minus the fillers.

12” PDO CDVs deliver a major movie or a two
hour music concert, bringing home cinematic
impact and live performance reality never
experienced in the living room before.

Star quality. From the front

runners in CD Video. For the <>
frontrunners in CD Video. CD VIDEO

Call Roger Twynham on 01.948.7368 now.
In other European countries
call Silke van der Velden on +31.3402.78722.

You'll find out how good we are fast.
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Distributor Codes

A—PRT01-640 3344
ACD—ACD 01-451 4494
ARAB—Arabesque 01 992
7732
BB—Bute Bock 01-653 5350
BK—Bocks 0603 624290
BMG—BMG 021-500 5678
BU—Bullet 08894 76316
C—CBS0296-395151
CA—Codiflac 01-836 3646
CC—Clear Cu1 0533811417
CH—Chorly 01-639 8603
CLD—Compeact Leisure 01-523
2266
CM—Celnc Musc 0423 888979
CON—Conifer 0895 441 422
CSA—O01-960 8466
DIS—Duscovery C67 285 406
E—EMI01-848 9811
EMD—Europeon Muskc
Distnbutors 01-443 2528
EUK—Entenoinment UK
F—PolyGrom 01 590 6044
FF—Fast Forwara 031 226
4616
FOL—Folksound 9203 711935
GD—Gordon Duacan
0467-21517
GOLD—S$ Gold 01-539 3600
GS—Graphw Sound 0622
683196
GY—Greyhound 01-924 1166
H—HR Taylor 021 622 2377
HM—Harmon:a Mundi 01-253
0863
HOL~Hollywood Nights 0438
315533
HV-Hovosong 0634 43952
HS—Hothot 0532 742106
—Cortel Scotland

031226 4616
—Cortel North

0904 641415
—Cortel Midlonds

0926 496060
—Cortel Eost

0926 496060
—Cartel West

0272541291
—Cartel South-East

01-837 4404
IRS.—01-850 3161 (Chris
Welord)
JETZ—Jemsoundz 0253 712453
J—Jungle 01-359 8444
JS—Jetstar 01-961 5818
K—K-1el 01-992 8000
KS—Kingdom 01-836 4763
LIG—Lightring 01-965 9292
LO—tondisc 01-522 2936
M-—-M5D01-561 5646
MMG—Magnum Music Group
0494-882858
ML—Mambine 01-686 3636
MS—Music Sales {N. Ireland}
NM—Nine Mile 0926 496060
O—Owuriet 0232 322826
OR—Ortrtone 01-965 8292
P—Pinnccle 0689 73144
PAC—Poafic 01-800 4490
PK—Pickwick 01-200 7000
PlL~Prsm Lersure 01-804 8100
PP—Probe Plus 051 236 6591
PROJ—Projection 0702 72281
PVG—Patace Virgin ond Gold
01-539 5566
PY—Pnorty 01-952 7021
RA—Rainbow 01-589 3254
RC—Roflercoaster 0453
886252
RE—Revolver 0272-541291
REC—Recommendad 01-622
8834
RH—Rhino 01-965 9223
Rt—Red Lightnin' 037-988 693
ROSS—Ross 08886 2403
RR—Red Rhwno 0904 641415
RT—Rough Trade 01-833 2133
SiL—Sevo Screen 01-284 0525
SO—Stage One 0428 4001
SOL—Soloman & Peres
08494-32711
SONA—0473 233092
SOTO—Sotosounc 01-523
2981
SP—Spartan 01-903 8223

RD—Southern 01-889 6555

SSD—Siver Sounds (CD) 01-808
0833
STERNS—Stem’s/Tnple Eorth
01-388 5533
STY—Styhs 01-742 1662
SW—Swift 0424 220028
TB—Terry Blood 0782 620321
VEM—VFM Cassette Disinbutons
0296 437307
W—WEA 01-998 5929
WU—Wynd-up 0618720170

/ Arfist / Title / Label / AU / "MC" / “CD" / Cat Nos / Dealer Price / {Distributor) / Category /ﬁmst / Title / Label / AP / “MC" / "CD", / CatNos [ Dzaler Price / {Distributor} / Category

ANHREEN UNTITLED WORKERS PLAYTIME PLAY LP:PLAYLP 5 £3.65 (I/NM)
ANIMALS, The THE BEST OF THE ANIMALS CRUSADER LP:RMB 5638 £1.82 (SP) Rock

BAND OF HOLY JOY MANIC, MAGIC & MAJESTIC ROUGH TRADE LP/MC:R 125/R |25C

CD:R 125CD £3.89/7.05 {I/NM} ock
BARTHOLOMEW, Dove CLASSIC NEW ORLEANS LIBERTY LP/MC: SSL 61036/TCSS 6)036

£2.43 ()
BLISS LOVE PRAYER PARLOPHONE LP/MC:PCS 7329/TCPCS 7329 CD:CDPCS 7329
£3.99/7.29 (E) Rock

BOONE, Larry SWINGING DOORS & SAWDUST FLOORS MERCURY/PHONOGRAM
LP/MC:8367101/8367104 CD:836 7102 £3.99/6.99 (F)
BRAITHWAITE, Doryl EDGE EPIC LP/MC:4626251/4626254 CD:4626252 £3.99/7.29 (C)

PLATTERS, The THE GREAT PRETENDER CRUSADER LP:RM3S 5614 £1.82 (SP)
POISON OPEN UP & SAY AHH! CAPITOL LP/MC:EST 2059/TCE 2059 CD:CDE 2059

£3.99/7.29 (E) tal
PSYCHEDELIC FURS, The MIDNIGHT TO MIDNIGH™ CBS LP/MC: 4633991/4633994
CD:4633992 £2.43/4.85 (C) Rock
RAFFERTY, Gerry SLEEP WALKING LIBERTY CD:CZ 163 £4.85 {E) Rock
RAFFERTY, Gerry SNAKES & LADDERS LIBERTY CD:CZ 162 £4.85 (E) Rock

RAGE, Meliah KILL TO SURVIVE EPIC LP/NMC:4532571/4632574 CD:4632572 £3.99/7.29 (C)
Rock

RATMEN, The LIVE FAST DIE YOUNG NERVOUS LP:NERDO 41 £3.65 (I/RT)
RICHARD, Little LONG TALL SALLY CRUSADER _P:RMB 5646 £1.82 (SP} R'n'R

CHASTAIN, David T. WITHIN THE HEAT ROADRUNNER LP:RR94841 CD:RR94842

£3.65/6.99 (P} Metal
CHICAGO THE BEST OF CHICAGO CRUSADER LP/RMB 5649 £1.82 (SP) Rock
COOKE, Sam YOU SEND ME CRUSADER LP:RMB 5615 £1.82 (SP) Soul

COWBOY JUNKIES THE TRINITY SESSION COOKING VINYL LP/MC:COOK 011/COOKC
011 CD: COOKCD 011 £6.85 (I/RE)

DEFIANCE PRODUCT OF SOCIETY ROADRUNNER LP:RO 95041 CD:RO 95042 E3.65/699I
(P Metal

DELTONES, The NANA CHOC CHOC IN PARIS UNICORN LP:PH 2A31 £3.85 (I/NM)

DEMON BREAKOUT PRIORITY LP:CLAYLP 23 CD:CLAYCD 23 (PY/BMG) Rock

DEMON BOYZ RECOGNITION MUSIC OF LIFE LP/MC:DEMONIT/DEMONCI
CD:DEMONCD1 £3.95/6.99 (P) House

DHU, Duncon DUNCAN DHU CREATION LP:CRELP 42 £3.65 ({I/NM}

DOGS D'AMOUR, The THE GRAVEYARD OF EMPTY BOTILES VOL. 1 POLYDOR

SAKAMOTO, Ruvichi SAKAMOTO PLAYS SAKAMOTO VIRGIN CD:CDV(T) 2581 (special
pk 3 & 5"} £12.00 (E)
SHAM 69 THE ADVENTURES OF HERSHAM BOYS/THE GAME RECEIVER LP:RRLD002 £4.65

P} Punk
SHANGRI-LAS, The LEADER OF THE PACK CRUSADER LP:RMB 5633 £1.82 (SP) Pop
SHIRELLES, The SOLDIER BOY CRUSADER LP:RMB 5610 £1.82 (SP) Po
SPINAL TAP THE SOUNDTRACK PRIORITY LP/MC:LUSLP 2/LUSMC 2 (PY/BMG) Roc!
SPRINGSTEEN, Bruce NEBRASKA CBSLP/MC:4633601/4633604 CD:4633602 £2.43/4.85 (C)

Rock
STEWART, Rod MAGIC OF, THE VENUS MC:VENUMC 3 £1.82 (SP) Rock
STIFF LITTLE FINGERS INFLAMMABLE MATERIAL EMI LP/MC:EMC 3554/TCEMC 3554
CD:CZ 165 £3.99/4 85 (E) Rock

STIFF LITTLE FINGERS NOBODY'S HEROZS EMI LP/MC:EMC 3555/TCEMC 3555 CD CZ
166 £3.99/4.85 (E)

STYLE COUNCIL, The SINGULAR ADVBNTLRES OF THE STYLE COUNCIL POLYDOR
LP/MC:TSCTV 1/TSCTC 1 CD:8378962 £4.59/7.29 (F)

LP/MC:8390740/(10") 8390744 £2.45 {F) Rock
DRIFTERS, The THEIR GOES MY BABY CRUSADER LP:RMB 5636 £1.82 (SP) Pop
EASTON, Sheena FOR YOUR EYES ONLY — THE BEST OF EMI LP/MC:EMC 3556/TCEMC

3556 CD:CDEMC 3556 £3.99/7.29 (E) ock

ESQUERITA ESQUERITA LIBERTY LP/MC:SSL 6037/TCSSL 6037 £2.43 (E)

FISC HANDLE WITH CARE MUSIC FOR NATIONS LP:MFN 91 CD:CDMFN 91 £3.65/6.99

(P) Metal
FLETCHER, Henderson HENDERSON FLETCHER — JAZZ CLASSICS 1925-1928 BBC
LP/MC:REB 720/ZCF 720 CD:BBCCD 720 £3.29/6.25 (E}

TEXAS SOUTHSIDE MERCURY/PHONOGRAM LP/MC:8381711/8381714 CD:8381712
£3.99/6.99 (F)

THEY MIGHT BE GIANTS LINCOLN 1 LITTLE INDIAN LP:TPLP 12 CD:RTDCD 93 £3.89/6.50
{I/NM) Rock

‘TIL TUESDAY EVERYTHING'S DIFFERENT NOW EPIC LP/MC:4607371/4607374 CD:4607372

£3.99/7.29(C) Rock
URIAH HEEP LIVE AT SHEPPERTON ‘74 CASTLE LP/MC:HEEPLP 1/HEEPTC 1 CD:HEEPCD
18£2.43/4.86 (P) Metal

GLASS, Philip MUSIC IN TWELVE PARTS VENTURE/VIRGIN LP/MC/CD: VEBX 32
(6LP)/TCVEBX 32 (3MC)/CDVEBX 32 (3CD} £18.00/£21.00 (Box sets) (E)
GOODWIN, Rob FIRE & ROMANCE EMI MC:TCEMS 1320 CD:CZ 157 £2.43/4.85 (E)

HARPER, Roy FLASHES FROM THE ARCHIVES OF OBLIVION AWARENESS LP/MC/CD: AWLD
1012/AWTD 1012/AWCDD 1012 (/RE) Rock

HAWKINS, Tremain THAT JOY THAT FLOODS MY SOUL PRIORITY LP/MC:SPR 1173/SPC
1173 CD:SPD 1173 (PY/BMG)

1.Q. ARE YOU SITTING COMFORTABLY? VERTIGO/PHONOGRAM
LP/MC:8364291/8364294 CD:8364292 £3.99/6.99 (F) Rock

JOHNSON, Don HEARTBEAT EPIC LP/MC:4609481/4909484 CD:4609482 £2.43/4.85 (C)
Rock

JUDAS PRIEST TURBO CBS LP/MC:4633651/4633654 CD:4633652 £2.43/4.85 (C) Rock
JUSTICE LEAGUE OF AMERICA, The BLACK LIST PLASTIC HEAD LP:PLASLP 11 £3.85
{I/BK) Rock

KNIGHT, Giadys & The PIPS EVERY BEAT OF MY HEART CRUSADER LP:RMB 5618 £1.82

(SP) oy
KNIGHT, Holly HOLLY KNIGHT CBS LP/MC:4611371/4611374 CD:4611372 £3.99/7.29 (C}
Rock

LAURENCE, Paul UNDER EXPOSED CAPITOL LP/MC:EST 2090/TCEST 2090 CD:CDEST 2090

£3.99/7.29 (E)
LOVE, Darlene PAINT ANOTHER PICTURE CBS LP/MC:4610031/4610034 CD:4610032

£3.99/7.29(C) Pop

MENOTTI, Gian Carlo THE BOY WHO GREW TOO FAST TER LP/MC:TER 1125/ZCTER 1125
CD:CDTER 1125 £3.60/7.29 (P)

MIAMI SOUND MACHINE PRIMITIVE LOVE EPIC LP/MC: 4634001/4634004 CD: 4634002
£2.43/4.85 (C) Rock

MINDWARP, Zodiac HIGH PRIEST OF LOVE FOOD CD:WARPO01CD £6.50 (I/NM) Rock

MOTION, Paul Et Al MONK IN MOTION POLYDOR LP:834421-1 CD:83442102 £3.99/6.99

(F}

VARIOUS DARRYL PAYNE PRIORITY LP/MC:LLPS 4/TCLOPS 4 (PY/BMG)
VARIOUS DEF JAM CLASSICS VOL 1 DEF JAM LP/MC:4632891/4632894 CD:4632892 (C}

House
VARIOUS KING EDWARDS PRESENTS SKA — VOLUTION KING EDWARDS LP:KELP 01
£3.89 (VRT/NM/J) Reggae
VARIOUS RETURN Of THE BEAT MENACE CHEEP LP:CHEEP 006 £3.05 (I/PP)
Pop/Heavy Metal
VARIOUS RORSCHACH BLOT TEST CROW CD:JCVNGDO]1 £6.75 (P)
VARIOUS STUDIO SAMPLER EM! MC:TC STR 2 CD:BU 21 £1.82/3.64 {E} Rock
VARIOUS THE BEST OF COUNTRY VOL 1 CRUSADER CD:CTS 5420 £1.82 {SP) Country
VARIOUS THE BEST OF COUNTRY VOL 2 CRUSADER CD:CTS 5421 £1.82 (SP) Country
VARIOUS THE BEST OF COUNTRY VOL 3 CRUSADER CD:CTS 5422 £1.82 (SP) Country
VARIOUS THE BEST OF COUNTRY VOL 4 CRUSADER CD:CTS 5423 £1.82 (SP) Country
VARIOUS THE SOLITAIRE COLLECTION — SDUL TO SOUL MASTERPIECE LP/MC/CD: STDLP
21/STOMC 21/STDCD 21 £3.91/£6.25 (BMG) Soul

VARIQUS THE SOLITAIRE COLLECTION — NIGHTLIFE i MASTERPIECE LP/MC/CD: STDLP
22/STOMC 22/STDCD 22 £3.91/£6.25 (BIAG)
VARIOUS THE SOLITAIRE COLLECTION — IN TOUCH MASTERPIECE LP/MC/CD: STDLP
23/STDMC 23/STDCD 23 £3.91/£6.25 (B1AG) Pop
VARIOUS THE SOLITAIRE COLLECTION — HEARTBEATS MASTERPIECE LP/MC/CD: STDLP
24/STDMC 24/STDCD 24 £3.91/£6.25 (BMG) Pop
VARIOUS THE SOLITAIRE COLLECTION — W/ORDS MASTERPIECE LP/MC/CD: STDLP
25/STDMC 25/STDCD 25 £3.91/£6.25 (BrAG)

VARIOUS THE SOLITAIRE COLLECTION — AMERICAN DREAMS Il MASTERPIECE LP/MC/CD
STDLP 26/STDMC 26/STDCD 26 £3.91/£6.25 (BMG)

VARIOUS THE SOLITAIRE COLLECTION — ROMANTIC NIGHTS MASTERPIECE LP/MC/CD
STDLP 27/STDMC 27/STDCD 27 £3.91/£6.25 (BMG)

VARIOUS THE SOLITAIRE COLLECTION — PRECIOUS MOMENTS MASTERPIECE I.P/MCICD
STDLP 28/STDMC 28/STDCD 28 £3.91/£6.25 (BMG)

VARIOUS URBAN JAZZ THE ORIGINAL HLLICIT GROOYES POLYDOR LP/MC: 837930-
1/837930-4/837930-2 £3.99/6.99 (F) Jozz

VARIOUS ZORCH FACTOR 3. NERVOUS L?.NERDO 42 £3.65 {I/RT)

NEW SADDLERS WELLS OPERA PROD BITTER SWEET TER LP/MC:TER 2/TCTER 2 CD:CDTER

2£525/1458(P) Instrumental
NO MEANS NO THE DAY EVERYTHING BECAME ISOLATED AND DESTROYED ALT. TEN-
TACLES CD:VIRUS62/63CD £7.05 (I/NM) Rock

O'CONNOR, Hazel SONS & LOVERS LINE CD:ALCD 9.00030 £6.65 (A} ock

OMAR & THE HOWLERS WALL OF PRIDE CBS LP/MC:4625131/4625134 CD: 4625]32
£3.99/7.29 (C)

ORBISON, Roy MAGIC OF, THE VENUS MC:VENUMC 6 £1.82 [SP)

ORIGINAL SOUNDTRACK TWINS EPIC LP/MC:4632661/4632664 CD:4632662 £3. 99/7 29
(@] Films/Shows

** Previously listed in alternative format * import

WALDO DE LOS RIOS UPBEAT CLASSICS EMI MC:TCEMS 1319 CD:CZ 156 £2.43/4.86
E

(E)

WILLIAMS, Alyson RAW DEF JAM LP/MC:4632931/4632934 CD:4632932 £3.99/7.29 (C)

WILLIAMS, Clarence CLARENCE WILLIAMS — 1927- 934 — JAZZ CLASSICS BBC
LP/MC:REB 721/ZCF 721 CD:BBCCD 72° £3.59/6.75 (F)

WILLIAMS, John PORTRAIT OF JOHN WILLIAMS CBS LP/MC:45538/40 45538 CD:CD 45538
£2.43/4.85 (C)

WILLIAMS, Lucinda LUCINDA WILLIAMS ROUGH TRADE LP:R 130/R 130C CD:R 130CD
£3.65/6.50 (I/NM)

WILSON, Cassandra BLUE SKIES POLYDOR LR:834419-1 CD:834419-2 £3.99/6.99 (F)

XT.C. ORANGES & LEMONS VIRGIN LP/MC:VEBX 32/TCVEBX 32 CD:CDVEBX
32/CDV2581 (5")/CDVTY 2501 (special pk 323"} £18.00/21.00 (E) Rock

Monday 13-Friday 17 March  Album Releases: 94

Year to Date: 11 weeks to 17th March Album Releases: 1,035
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A La Vie, A L'Amour.....
All My Love ..

Al Out Of Love
Anti-Social..

[ At / AfB-side [ Lobel /7 /2 /"MC" [ *CD" / CatNos / Extra tracks / (Disributor] / Category

/ Aﬁisi/ A/B-side / Label / 7"/ !2”/ "MC"/ "CD” / Cat Nos / Extro tracks / (Distributor) / Category

A HOUSE CALL ME BLUE/Frzck Out BLANCO Y NEGRO 7° NEG 35 Pic Bag 12" NEG 35T
Pic Bag Michael/Plain Or Pecri (W)
ADMIROS COME INTO MY LIFE RAP/{Versions) MUSIC MAN 12" MMPT 12002 (P)

Hip Hop
AIR SUPPLY ALL OUT OF LOVE/Even The Nights Are Better OLD GOLD 7" OG 9453 Pic Bag
AILIG)
ANGEL BEAT CITY AROUND/KITTEN GIRL/This Kiss/Confessions BRILLIANT 12" BRN 001T Pic
Bag (P)
ANGEL LOVE HEARTACHE/tha TEL PRODUCTIONS 12" TEL 222 (JS)
ANN & SONIA THE WAY YOU LOVE ME/tba BB 12" BBD 222 (JS) Reggae

ANTHRAX ANTI-SOCIAL/Parasite ISLAND 77 1S 409 Pic Bag 12" 12IS 409 Pic Bag The Sect “CD”
CIDX 409 “MC” CIS 409 {F)
ARCHIES SUGAR SUGAR/Jingle Jangle OLD GOLD 7” OG 9084 Pic Bag (WU/A/LIG)
**ART OF NOISE PARANOIMIA ‘89/Locus Classicus | CHINA/POLYDOR “CD” CHICD 14 (F)

MILLA, Yolanda WHEN THE PIECES FALL/{Version) CHAMPION 7 CHAMP 96 12" CHAMP 1296
{BM G Dance/Disco
**MILLTOWN BROTHERS, The COMING FROM THE MILL 1989. ROSES/Janice Is Gone BIG
ROUND “CD" BIGR 101CD P}
MONTEZ, Chris LET'S DANCE/You're The One OLD GOLD 7° OG 9660 Pic Bag (WU/A/LIG)

NEW ORDER ROUND & ROUND/Best & Morsh FACTORY 7° FAC 2637 12° FAC 263 Pic Bag
{P) Dance/Disco

1927 THAT'S WHEN | THINK OF YOU/All Right WEA 7° YZ 351 Pic Bog 12° YZ 3517 Pic Bog
Willing And Able (W)

1060 HOMO DJS APATHY/Better Ways WAXTRAX 12" WAX 032 (SRD)

BANG YOU' RE THE ONE/Don’t Bum Down The Bridge RCA 7 PB 42715 Pic Bag 12° PT 42716
Pic Ba

8BX STR?NGTtho 10/VIRGIN 7° TEN 259 Pic Bog 12" TENX 259 Pic Bag (E)

BOOKER T & THE MG'S GREEN ONIONS/Chinese Checkers OLD GOLD 77 OG 9499 Pic Bag

Soul

(WU/A/LIG)
BUBBLE 8 & CRAZY TROCK iT/tba PLJ 12" PLJ 005 (JS) Hip Hop

CAMOUFLAGE THE GREAT COMMANDMENT/Pompei ATLANTIC/WEA 7° A 9031 Pic Bag 12
A 9031T Pic Bag (W)

CLARK, Petula DOWNTOWN/E Know A Place OLD GOLD 7* OG 9084 Pic Bag (WU/A/LIG)

CONWELL, Tommy & THE YOUNG RUMBLERS IF WE NEVER MEET AGAIN/Everything They
Say Is True CBS 7" 6545797 3ic Bag 12" 6545796 Pic Bag Workout “CD” 6545792 (C)

PAUL,/iny ME AND MRS JONES/Lets Make A Baby OLD GOLD 7° OG 9221 Pic Bo%
I

(WU/A/LIG) oul
PITPNEY, (.(‘;éne iT’S OVER IT'S OVER/Walkin' In The Sun EPIC 7" 6547497 Pic Bag 12" 6547496
ic Bag (C)
POLO, Jimi FREE YOURSELF/Better Days URBAN/POLYDOR 12" URBX 36 Pic Bag (F) Dance/Disco
**PREFAB SPROUT THE GOLDEN CALF/The Venus Of The Soup Kitchen KITCHENWARE/CBS “CD"
CDSK 41 (C)
PRESS GANG, The MONEY/tba PRIORITY 7° TTT 1003 Pic Bag 12" 12TTT 1003 Pic Bag {(BMG/PY)
PUCKET, Gary & THE UNION GAP YOUNG GIRU/Lady Willpower OLD GOLD 7° OG 9304
Pic Bag (WU/A/LIG)

QUARTZ, Jokie A {A VIE, A 'AMOUR/Bye Bye L'ennui PWL CONTINENTAL 7 PWL 30 Pic Bag
12" PWLT 30 Pc Bag (P} Eurobeat

DARLING BUDS LET'S GO ROUND THERE/Turn You On EPIC 7° BLOND 3 Pic Big 12" BLOND
T3 Pic Bag “CD” BLOND C3 (C)
**DEACON BLUE WAGES DAY/Take Me To The Place CBS 7" DEAC EP8 Pic Bag Trampolene (C)
DELUXE JUST A LITTLE MORE/tba DANCEYARD 7" UNQ 5 Pic Bog 12" UNQ 5T Pic Bag
{SP) Dance/Disco
DOORS RIDERS ON THE STORM/Light My Fire OLD GOLD 7" OG 9520 Pic Bag (WU/ALIG)

EAGLES HOTEL CALIFORNIA, Desperado OLD GOLD 7" OG 9511 Pic Bag (WU/A/LIG)

EDWARDS, O.G. ONLY YOU‘tba DANCEYARD 12" YARD T7 (SP) Dance/Disco

EPMD I'M HOUSIN'/Get O The Band Wagon SLEEPING BAG 12" SBUK 7T Pic Bag (I/RT)  House

EUROPE LET THE GOOD TIMES ROCK/Never Say Die EPIC 7° EUR 5 Pic Bag 12" EUR T5 Pic
Bag “CD” EUR 5 (C}

E-ZEE POSSEE EVERYTHING BEGINS WITH AN “E”/(Versions) MORE PROTEIN/VIRGIN 12" PROT
12 (E)

REGGAE PHILHARMONIC ORCHESTRA, The LOVE AND HATE/Without You MANGO/ISLAND
7" MNG 100 12" 12MNG 100 “CD” CIDM 100 (F) Reggal

REVOLTING COCKS STAINLESS STEEL PROVIDERS/At The Top WAXTRACKS 12" WAX 042 (SRD)

ROACHFORD FAMILY MAN/Never CBS 7" ROA 5 Pic Bag 12" ROA T5 Pic Bog Give it Up 12"
ROAGT 5 Gatefold Sleeve Cuddly Toy “CD” CDROA 5 (C)

ROSE ROYCE WISHING ON A STAR/Love Don't Live Here Anymore OLD GOLD 7° OG 9517
Pic Bag (WU/A/LIG) Soul

ROXETTE THE LOOK/Silver Blue EMI 7 EM 87 Pic Bag 12" 12EM 87 Pic Bag “CD” CDEM 87

(€)
RUSH, Donell KNOCKIN' AT MY DOOR/tbc TRAX/WESTSIDE 7° TAXT 1 12° TRAXT 1
(A Dance/Disco

FISHBONE MA AND PA/Bonin’ in The Boneyard EPIC 7° FSH 2 Pic Bog 12" FSH T2 Pic Bag |
Like To Hide Behind My Glasses (C}
**FREIHEIT KISSED YOU IN THE RAIN/Moonlight CBS 7" 6529880 Pic Bag Romancing In The
Dark/Keeping The Dream A ive/Every Time (C)

GUN RACE WITH THE DEVIL/RAM JAM — Black Betty OLD GOLD 7 OG 9193 Pic Bag (WU/A/LIG)

HABIT STARLIGHT/Funky Troin VIRGIN 77 VS 1171 12° VST 1171 (E}

HALEY, Bill SEE YOU LATER ALLIGATOR/Shoke Raftie & Roll OLD GOLD 7" OG 9221 Pic Bag
(WU/A/LIG)

HALLIDAY, Tony TIME TURNS AROUND/Duliman ANXIOUS/RCA 7" ANX 009 Pic Bag 12" ANXT
009 Pic Bcg “CD"” ANX 009CD BMG)

HYLAND, Brian SEALED WTH A KISS/Ginny Come Lately OLD GOLD 7° OG 9174 Pic Bog
(WU/A/L G)

SABBAH, Claude HARD TIMES NEED THE KISS OF LiFE/tba PRT 77 PYS 21 12 PYT 21 {A}

SANDRA HEAVEN CAN WAIT/tba SIREN/VIRGIN 7° SRN 104 Pic Bag 12" SRNT 104 Pic Bag
(E} Dance/Disco

SIGCUE SCIGSUESSSPEUTNIK DANCERAMA/Barbarandroid EME 7° $SS5 Pic Bog 12" 125555 Pic Bog
“CD" CDSSSS (E)

SIMON, Carly YOU'RE SO VAIN/Anticipation OLD GOLD 7° OG 9521 Pic Bag (WU/A/LIG)

SIMPSON Paul Featuring ADEVA MUSICAL FREEDOM/(Version) COOLTEMPO/CHRYSALIS 7"
COOL 18212° COOLX 182 (C)

SMITH, Patti BECAUSE THE NIGHT/Gloria OLD GOLD 7° OG 9458 Pic Bag (WU/A/LIG)

SONNY &GC)HER | GOT YOU BABE/What Now My Love OLD GOLD 7° OG 9523 Pic Bag
(WU/A/LI

STATON, Candi YOUNG HEARTS RUN FREE/Nights On Broadwoy OLD GOLD 7° OG 9518
Pic Bag (WU/A/LIG) Dance/Disco

STEPPENWOLF BORN TO BE WILD/The Pusher OLD GOLD 7’ OG 9323 Pic Bag (WU/A/LIG)

**JACKSON, Michael LEAVE ME ALONE/Human Noture EPIC 7% 6546720 Pop Up Gatefold Bag
(a] Dance/Disco

KING SWAMP BLOWN AWAY/Midmght For The World VIRGIN 7° KSW 2 12" KSW 212 Vigilante
Man (E)

LIVING COLOUR OPEN LETTER {TO A LANDLORD)/Cult Of Personality {Live) EPIC 7” LCL 4 Pic
Bag 7" LCLQ 4 Ltd Ed Poster Bag 12" LCL T4 Pic Bag “CD” CDCL 4 Talkin’ ‘Bout Revolution
{Live} {C)

LOUIE LOUIE CATHY'S CLOWN/Never Take The Blame VIRGIN 7" VS 1172 12 VST 1172 (E)

LOVE & MONEY JOCELYN SQUARE/Scint Henry FONTANA/PHONOGRAM 7° MONEY 7 Pic
Bag 12" MONEY 712 Pic Bag Rosemary/Candybar Express “CD” MONCD 7 {F)

LU.S.T. 2 HOT 2 STOP/(Version) BASS 7° BSS 7 127 BSS 127 (BMG)

TACKHEAD TICKING TIME BOMB/Body To Burn WORLD 12° WR012 (SRD)

TODAY GIRL | GOT MY EYES ON YOU/(Version}) MOTOWN 7 ZB 42683 Pic Bag 12" ZR 42684
Pic Bag {(BMG)

TOOTS HARD TO HANDLE/54-46 (That's My Number) MANGO/ISLAND 7° MNG 102 Pnc Bog
12" 12MNG 102 Pic Bog Reggae Got Soul (F)

T'PAU ONLY THE LONELY/tba SIREN/VIRGIN 7" SRN 107 127 SRNT 107 “CD" SRNCD 107

(€}

TUCK AND PATTI TIME AFTER TIME/Up And At It A&M 7° WY 002 Pic Bag 12" WZ 002 Pic
Bag Everything’s Gonna Be Alright (F)

TYREE HARDCORE HIP HOUSE/tba DJ INTERNATIONAL/WESTSIDE 7” DJIN 10 127 DJINT
10 (A) Hip House

UNITED HOUSE NATIONS, The PRINCE MAMBASSA/tba CIRCA/VIRGIN 12" YRT 27 Pic Bag
(€

MAMAS & PAPAS CALIFORNIA DREAMIN'/Monday Mondoy OLD GOLD 7" OG 9176 Pic Bag
(WU/A/LIG)

MAZELLE, Kim GOT TO GET YOU BACK/(Version) SYNCOPATE/EMt 7" SY 25 Pic Bag 12" 12SY
25 Pic Bag "CD” CDSY 25 () Dance/Disco

MC DUKE I'M RIFFIN'/{Versions) MUSIC OF LIFE 12" NOTE 25 Pic Bag IP} Rap

McKENZIE, Scott SAN FRANCISCO (WEAR FLOWERS IN YOUR HAIRY/Like An Old Time Movie
ot GOLD 7" OG 9305 Pic Bag (WU/A/LIG)

** Previously fisted in alternofive format

WHITE LION THEN THE CHILDREN CRY/Lady of The Volley ATLANTIC/WEA 7" A 9015 Pic Bag
12" A 9105T Pic Bag Tell Me (Live)
**WILLIAMS, Alyson SLEEP TALK/I'm So Glod DEF JAM/CBS 12" 6546568 Pic Bag Still My No.1/C
STANLEY-Mcke You Mine . .. (C) Dance/Disco
WILLIAMS, Don | RECALL A GIPSY WOMAN/You're My Best Friend OLD GOLD 7 OG 9320
Pic Bag (WU/A/LIG) Reggae
**WILSON, Ann & ROBIN ZANDER SURRENDER TO ME/DAVE GRUSIN/LEE RITENOUR — Tequila
Dreams CAPITOL “CD” CDCL 525 (€)

YELLO OF COURSE I'M LYING/Oh Yeah MERCURY/PHONOGRAM 7" YELLO 3 Pic Bog 12
YELLO 312 Pic Bag Yello Metropolitan Mix Down ‘89 Part 1 “CD” YELCD 3 (F)

ZORRO YOU DIDNT WASTE NO TIME/(Version) WESTSIDE 7 WSR 13 12" WSRT 13 (A)

Monday 13th March-Fridoy 17th March Single Releases: 74

Yeor to Dote: 11 weeks to 17th March Single Releases: 762

Apc'hy
d/Kitten

Becouse The Ni
Blown Away ..

gawegllue
athy’s Clown
Come Into My Life

L o1 ) e O
Got To Get You Back
Green Onions ...

Hard Times Need The
Kiss Of Life

Hotel California .
: RGO' Y"o: gqbe“,
ecol i
Woma i
I'm Housi
I'm R#fin’
If We Never Meet

Kissed You In The
Rain_.........
Knockin’ At My Door...
Leave Me Alone ............
Let The Good Times

86”20:' Freedtm_
ourse I'm Lys i
Only The Lonely. R
Only You....
Open Letter (To A
Landlord)....
Paranoimic ‘89 .
Prince Mombassa
Race With The
Riders On The Storm
Rocklt........
Round & Round.. a
San Froncisco (Weor
Flowers In Your
Hair) . eezreed
Seoled With AKiss ... H
See You Later
Alligator.
Sleep Talk..
Stainless St

jo)

The Great
Commcndmem
The Look ...

Cry
Ticking Time Bomb.
Time After Tme .. ...
Time Turns Around
Waoges Day..............
When The Fveces Fall ...
Wishing On A Stor ..
You Didn't Waste No

Time .

Z2OT4E > mA w-PwmIn £
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Young Girt...
Young Hearts Run
Freth. ...l b .

ANGEL BEAT CITY

See New Albums for
Distributors Codes
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Recording Studio
Console Manufacturer

Business and assets of Focusrite Limited
for sale as a going concern:-

B Goodwill

8 Design rights

8 Stock of components and test equipment
B Customer orders

For further details please contact the joint provisional liquidators:
Richard Long or Nigel Montgomery

I ROBSON RHODES

B hartered Accountants INEEGEG_<—_

186 City Road, London ECIV 2NU
Telephone 01-2511644 Telex 885734 Fox:01-253 4629

nvestmen! business

Authorised by the Inshiute ef Chartered A

untants in England and Wales 10 corry

The One Stop*

FOR ALL YOUR PROMOTIONAL PRODUCTS from Concept,
Artwork and Design, to Production and Delivery.
We can hondle the whole project for you.
See major advertisement in next weeks Music Week Marketplace

.nﬁg&1wum
.f?Ogc_Qmusmvmm

—.Jtage 3 Promotions—

HOOK NORTON, BANBURY, OXON OX15 SNT
We buy record & & (0608) 737831 FAX: (0608) 730194
n contact you régu RETAIL, WHOLESALE AND MAIL ORDER DISTRIBUTION OF
g?fers at low pnces : IN-HOUSE AND CLIENT PROMOTIONAL MERCHANDISE
details of t

Coniac vt Soices | .JStage 3 International

De| . MW_Dukes Way_ St Georges
Teitord, Shropshire TF2 NG
Telex: 35493 Oldies G. Fax: 0952 612244

er(:)FIEEE.? A-Ch.AE TOTAL'MéRéHANblSING LTD

DESIGN AND ADVICE SERVICE EUROPEAN RETAIL
Must be seen

PRODUCTION AND SUPPORT BISTRIBUTION
Call: 01-482 5339

TEL 01439 2472 TELEX 317366 T-SHIRTG FAX Ol 434 0123

CD LIBRARY
CASES

Slight damage with
scratch marks.

TOUR SUPPLY

DISPLAYING SUCCESS

Spong Retail Systems design and build a range of custom-made and
ex-stock point-of-sale displays to increase the visibility and
impact of your records, cassettes, (Ds ond videos for moximum
selling power. Qur Price and Woolworths have all benefited from
our expertise. Find out how we can help your business to disploy
even More SuCcess.

SPONG RETAIL SYSTEMS PLC %"

Field Rd, Mildenhall, Suffolk P28 7AR. Tel: (0638) 713011.

Ideal for internal use.

5p each
Tel: 0283 66823
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ASSISTANT
ROYALTY AUDITOR

We are Chartered Accountants based in
W1 who need someone with account ng
experience in artist royalties/music
publishing to join our expanding royalty
examinations department.
Computer literacy preferred, sense of
humour essential!

Please reply with detailed CV to:
C Weller
56 Wigmore Street, London WIH 9DG

TV fesearch

Semigar Secretary who is styltsh,
polished with good commurication
skills to work with MD. <£13.000

Films

PA/Secrelary to assist Post Production
Director. Good admin skills and fots of
confidence < £12.000

Videa Production Team

Secretary to organise the office at this
well knowm production company. No
shorthand but good typing and a great
personairy. c£11,000

TV Production

Smasning secretanal position
assisbng production co-ordinator of
major TV network. Masses to organise
and co-ordinate for important TV
productions. It's a gem of a job if
you're capable, confident and ready
tor a challenge c£11.000 neg

Rock Concerts

Secretary to well known rock
prometer. Sunt an efficient secretary
who enjoys the music world. ¢£10.500

international Music

Secreiary tor A&R dvision Liaise with
top names in the music

business. ¢£9,000

Music Msnager

Receptronist for management team
looking after the aftairs of well known
stars. €£9,000

ASK ELLIOT GOLDMAN ...

... ifI'm worth hiring. Worked for him at Arista,
WCI, RCA for over 9 years; in industry in New
York for 12. Ready now to return ‘home’ and
need challenging employment. First class PA,
good skills, varied experience, excellent
references from some of the best names in the
business. No longer able to leap tall buildings
at a single bound, but can still work a 10-hour
+ day when necessary. Thrive on abuse. {Ask
Elliot Goldman . . .)Ready to locate anywhere
Europe.

MUSIC WEEK BOX 1721 OR
CALL (212) 930-4401 or FAX (212) 930-4655

LONDON FOR
PROTECTIVE
ENVELOPES
AND ALL YOUR
PACKAGING
NEEDS

Contact: Kristina on 01 341 7070 (6 lines)
Stanhope House, 4/8 Highgate Street London N6 5JL

Telex: 267363. Fax: 01-341 1176

Spot colour

P
Receptiomst to assist the team.
Informal but uhtra busy. < £8,500
Fitm Producers

Jor/Typist to look atter this successful
team and possibly go out on shoots.
(Could sut clever college

leaver } ¢ £2.000
Video Producers

Jnr SecretaryRecept to assist
everyone m this small but hectic ideo
team. {Suit talented college

leaver.) ¢ £8.000

TEMPS
WE NEED YOU NOW!

Word Processors
Secretaries
Receptionists
We have a huge vanety of
assignments in the media —
Films, TV, Music, Theatre,
Design & Advenrtising.
Call us on 379 7221 and
become a Pathfinders Temp —
You'll love it!!

49 NEAL ST., wC2
TEL: 379 7221

32 MADDOX ST., W1
TEL 6293132

London’s leading speclalists in
entertainments and media
recruitment since 1969

WE OWN THE
TITLE METAL
STUDIOS
LIMITED

INTERESTED?

Offers to:

Box No.1720 ¢/0
Music Week

NEW CLASSIFIED ADVERTISEMENT RATES1

Music Week Classified Advertisement rates at £10.00 per single column centi- |
metre + VAT. Recruitment £13.50 per single column centimetre + VAT. |
prices available on request. ‘

Box number charge £6.00. 6 insertions 10%, 13 insertions 15%, 1 year 20%.
All advertisements are sold by the single column centimetre, minimum size
3cms. Artwork Thursday 5pm, 9 days before issue publication date. Advertise-

ments may be submitted as flat artwork or typed copy for typesetting. ‘

PAYMENT IN FULL MUST ACCOMPANY EACH ADVERTISEMENT
Further information contact: Judith Rivers. Tel: 01-387 6611 Ext. 255 — Greater |
London House, Hampstead Road, Londen NW1
Music Week cannot be held responsible for claims arising out of adver- ’
tising on the classified pages.

- &
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| Recruitment
Permanent and
Lemporan Secretacial
Consultants to the
Commumcations Indusiny
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\\__01-4931184

WANTED

VIDEO SALES EXECUTIVE with
proven record. Based London
area to sell manufacturing
capacity within the
Video/Audio industry.

Salary negotiable to be made
up from good basic plus
generous commission and use
of company car.

CV in the firstinstance to:

BOXNO 1721
</0 MUSIC WEEK

Warehouse Persons

We are a young, dynamic Record and Video
‘ | company who, due to rapid expansion, have
l in the vacancies for several staff to work in our
MUSIC Wandsworth based warehouse. Experience of
stock movement using fork-lift trucks. and the
ability to work under pressure is essential.

Administrative Assistant

We also require an experienced person to
co-ordinate all outward freight movements. This
will include booking of transport, preparation of

all export and shipping documentation,
processing of stock movement using VDU and
some general office duties.

All positions offer a competitive salary (AAE),
usual benefits and an excellent working
environment.

If you have the necessary experience and are
looking for the chance to progress, please
telephone:

Chris Cole on 01-877 1606
or write to him, enclosing your CV, at:
CASTLE COMMUNICATIONS PLC

Unit 7, Merton Road Industrial Estate,
271 Merton Road, London SW18 5J§

A

ERE NS C=
ENTERPRISES

MARKETING MANAGER

Enterprises Division

The Enterprises Division is one of the most exciting and innovative areas of BMG Records and

is integral to its success.

We believe in making the most of every opportunity. So we're now looking for o Markefing

Monager to seize the promotional potential of AOR, MOR and TV exploited products as well os
developing new markets.

Aged over 25, with a broad outlook and considerable practical marketing experience inside

the record industry, you'llbe used to handling direct development problems. Energetic, adventurous

and self-motivated, you'll prove able to handle tight deadlines and strict budgets and still come up
with winning solutions. '

You can look forward to considerable job sofisfaction, an attractive salary and benefits

package and plenty of apportunity to get on fost.

To apply please send your CV to Valerie Eliott at BMG Records (UK) Ltd, 1 Bedford Avenue,

london WCIB 3DT. Altematively telephone for an application form on 01-636 8311.

N
) S Pa o X &«
RECORDS (UK: LIMITED
A Bertwlsmon Musc Gowg Compeay

SALES
REPRESENTATIVE

JOCKS, the UK’s top

selling DJ magazine, requires a
self-motivated Sales Represen-
tative, with a good track record in
selling advertisement space. An
interest in the dance music
industry is essential.

JOCKS is part of Punch

Publications, publishers of Record
Mirror, Kerrang and Sounds.

Send a CV. to: JULIAN CHANDLER,
PUNCH  PUBLICATIONS,  GREATER
LONDON HOUSE, HAMPSTEAD ROAD,
LONDON NW1 7QZ

PURCHASING LOGISTICS
ADMINISTRATOR/PR

Experience in working in a busy London Recording
Studio and specialist knowledge of Focusrite Record-
ing Desk, operational oarts and ancillary activities es-
sential.

The applicant should be experienced in liaising effec-
tively with press and clients. Responsibilities include
supervision of studio staff and assistance to the Studio
Manager in the general day to day running of the stu-
dio.

Salary: £9,000 p.a.

Contact. PO Box 1719 c¢/o Music Week

(

\

BBC in the Midlands

SENIOR

PRODUCER

Music & Presentation
BBC CWR

ooQg

We are an equal
opportunities employer

This is an opportunity to play a major role in the launch of BBC CWR, the new Y
local radio station for Coventry and Warwickshire, due to open late in 1989 It will
involve helping to shape CWR's music policy and then translating that policy into
consistent ﬁifh quality radio entertainment which is compatible with the target

audience, fu

ly exploits stereo FM and complements the station's speech.

The post calls for substantial experience of Local Radio and proven ability as
a Producer/Presenter. You will set up and take charge of a computerised record
library; present an important daily programme; lead CWR s efforts to reflect and
encourage local musical talent, and also have some responsibility for supervising

the station's response to local tastes in specialist music.

Senior Producer, Music & Presentation requires a mature, perceptive
knowledge of music and the record industry, established operational skills, and
an ability to get on well with people at all levels. Above all, you will need to be
committed to the view that music plays an important part in good Local Radio,

but good Local Radio is much more than pop and prattle.

You will need tolive “on the patch” and relocation expenses may be paid.
Salary: £14,117 — £18,319 plus an allowance of £1,114 p.a. Based Coventry.
For further details contact Mike Marsh or Charles Hodkinson on

0203 550314.

To apply please send CV (quote ref. 6009/MS) 1o BBC, Room 613,

Pebble Mill, Birmingham B5 7QQ.

J

CHESTER MUSIC

Music Publishers

requires person to run the Copyright Division of

this worid-famous, established music company,

now part of the Music Sales Group.

From new headquarters in Soho you will be in
charge of an extensive list of light and classical
works, so experience in copyright, hire and grand
rights, and an ability to work independently, are
all essential. Familiarity with 20th Century
classical repertoire helpful.

Great opportunity to work in a very friendly and

creative environment.
Salary and conditions negotiable.

Please apply in writing with detailed CV to:
Mr Robert Wise, Managing Director,
Music Sales Limited, 8-9 Frith Street,

London W1V 5TZ

We offer a
competitive salary
coupled with our
Virgin benefits

package. ASSISTANT MANAGER

Interested applicants
career details to date

Carole Clarke
Manager

Virgin Megastore

JOIN THE 4 DAY 40 HR WEEK

Enthusiastic person (18-30 ish) required for small rec
ord export company in S.E.10.

You should be self-motivated, organised, have good
basic product knowlecge, and be able to apply yourself
at all levels.

Good humour, readable writing, basic numeracy and
common sense essential!

Reliable, hard workers should Phone:

01-691-1571

PA to MD
(Wimbledon)

IN MUSIC MERCHANDISING COMPANY

WITH RELAXED BUT LIVELY OFFICE.

W.P. NO SHORTHAND NECESSARY.
£13,500 pa (inc. bonuses)

Call: Tracy Francis on 01-879 3949

Birmingham 84 6SX

CLASSICAL
OPPORTUNITIES
IN VIRGIN

The successful Birmingham Megastore is
shortly to open a Specialist Classical Shop.
We are recruiting all levels of staff for this
shop attached to the Megastore.

MANAGER OF CLASSICAL SHOP

Only experienced Retail Managers with
extensive product knowledge need apply.
Duties include all buying and stock control on
our computerised system, man-management,
liaison with Store Manager. Buying duties
will include responsibility for the Easy
Listening section. Applicants must be
enthusiastic and be committed to the
success of this new project.

Applicants must be enthusiastic, have a wice
apply inwriting giving  product knowledge and the ability to work
within a small team which places a strong

to: emphasis on good customer service.
SALES ASSISTANT

Good product knowledge and pleasant

98 Corporation Street manner necessary with enthusiasm and
a desire to provide high quality service.

To book your space in

MARKETPLACE

call Judith on 387-6611 X255
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MUSIC WEEK AWARDS WINNERS

SMILES ALL round at the Music Week
Awards as the winners pose with their
prizes.

PolyGram commercial director Pete
Rezon (top left) collected the award for
top singles company; while his chairman
Maurice Oberstein (centre, left) collected
the award for top albums company.

Top single for 1988 was Cliff Richard’s
Mistletoe And Wine and collecting the
;Jzard for EM! was Malcolm Hill (bottom
efl).

Top label for singles last year was CBS
and pictured with the award is Bobbie
Coppen, head of promotions (bottom,
second from left).

@® MW Awards pictures on this page and
opposite: Martin Beckett, Pete Cronin and
Sylvan Mason.

PAGE 38
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TOP DISTRIBUTOR for the year for both
albums and singles, based on sales vol-
ume, was PolyGram and pictured with the
two awards are Alan King, general man-
ager distribution, and Brian Fallows, direc-
tor of operations (top, second from right).

Mirroring its success in the singles cat-
egory, CBS was top label for albums and
marketing manager Mark Williams (top
right} Collected the award.

A double top for Warner Choppell in
the music publishing section gave the
company joint first in the individual cat-
egory and clear first in the corporate cat-
egory, with managing director Robin
Godfrey-Cass (centre, right) receiving
both awards.

Sharing first place in the individual pub-
lisher category was All Boys Music, which
also gained second slot in the corporate
publisher category, with chairman Pete
Waterman and administration manager
Lucy Anderson (below) picking up the
prizes.
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“WELL, YOU finally got one of us over here,” said MW Awards

uest of honour speaker Joe Smith. And we're glad we did
Eecouse he confirmed his reputation for sparkling wit, bolstered
by the kind of wisdom featured on p). The Capitol-EMI presi-
dent was dismissive of the possible competition, though, saying
that the likes of Walter Yetnikoff, Mo Ostin, Ahmet Ertegun,
Bob Krasnow, Bob Buziak, David Geffen and Dick Asher
are “not exactly what you call spellbinding public speakers”.
Suggesting that “most of them would light up the room just
by leaving it”, he added: “In"that crowd, even Rupert Perry
would come off like Eddie Murphy.” He acknowledged Arista
chief Clive Davis as a great speaker — “and he inows i
adding that he had suggested Davis “leave his ego to the Har-
vard Medical School” for research purposes. Nearer home,
PolyGram’s Obie was described as merely “the fourth Maurice

.
RING THAT Bell: Colin Bell, director of marketing at er of the year for the second

SOCKET TO ‘em: Plugg

London Records, picked up ths marketing award for  year running was Bob Hermon, deputy head of re- Ober;tein — just a name that has been cqpyrighfed.. When
the company’s Bananarama campaign. gional promotion for CBS. one dies, 'he)’dge' someone from central casting who will wear
. : funny hats and play with dogs.” Former WEA colleague Rob

Dickins was said to be “in deep psychotherapy after his ex-
perience as chairman of the BPI; that's roughly equivalent to
our Vietnam experience” . .. Host Tony Blackburn was as irre-
pressible as ever, though his rollercoaster humour came off
the rails when presenting the classical categories.

CBS MD Paul Russell was picked on for his part in the organis-
ation of the Brit awards, but got his own back on Blackburn
— a former client in his solicitor days — telling the audience
that when he had sent the DJ a will to “sign where marked
in pencil, he sent it back to me signed in pencil” ... “You can
put your notebooks away, I'm saying nothing,” said Pete
Waterman on collecting the first of many awards. But that
couldn’t last long, and didn't as the “major league talker”, as
Smith had described him earlier, dismissed criticism of PWL

NOW FOR the punchline: Now 13
was top compilation album and BOP TILLY drops: PWL general

EMI's general manager of strategic  manager Tilly Rutherford collected  RAISE YER %losses to Erasure, with as a singles-only ouffit. “We sold 5m albums last year and
marketing Barry McCann (pictur-  for top indie distribution single, the band’s plugger Neil Ferris pick- will do it again this year, and next year, and the year after
ed) collected along with Now co-  Kylie Minogue’s | Should Be So in% up the award for top indie dis- that”, ... Picking up a company market share first prize yet
ordinator Ashley Abram. Lucky. tribution album, The Circus. again, PolyGram’s Pete Rezon dismissed the other majors, gut

warned ot Woolies' new label: “Next year | see the competi-
tion coming from Union Records — seriously, think about it”
... CBS’s John Aston challenged: “We'll be fighting for the
number one spot next year — so Rezon, watch out” . .. Picking
up the final award, Obie plaoyed to the PolyGram crowd, say-
ing that “we wouldn’t have done as well without the help of
Rupert Perry, Paul Russell, Peter Jamieson and Rob DicEins
— long may they be [oint seconds together”. However, he
ﬁnisheg on a statesmanlike note, saying that “we were all dis-
appointed at the way the Brits awards turned out, but this
ceremony shows the quality of the music industry”. He thanked
MW for a “wonderful party and awards ceremony”, and, refer-
ring to the “often uncﬁ.rroted" charity work of artists, he con-
cluded: “We are all — the British record industry - a credit
to Britain and a credit to ourselves.”

. . I m ¢ s
NOT AT all Bad: CBS MD Paul Russell collects the
top dance album award for Michael Jackson’s Bad. EMI MUSIC PUBLISHING UNITED KINGDOM

THE MiLLTOWN BROTHERS

Lancashire’s Finest

SET ‘EM up, Joe: Joe Donnelly, head of press for CBS,
won the Leslie Perrin PR award for the Bros campaign.

DEBUT SINGLE

“ComING From THE MILL 1989”

on Big Round Records
Distributed through Pinnacle
7”12 CD Cat. No. BIGR 101 T

WEA'RE THE best: WEA Records (Distribution) was @ EMI MUSIC PUBLISHING LIMITED

-

v v
TEL. SIOBHAN
ON 01-387 6611

peir) ) g : 127 CHARING CROSS RD LONDON WC2HOEA TEL-01434 2131
voted best distributor by dealers, with operations di- THE GREATEST MUSIC COMPANY IN THE WORLD
rector Phil Murphy picking up the award.
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AVAILABLE NOW

ALBUM, CASSETTE & COMPACT DISC

THE SOUNDTRACK ALBUM FROM
POWERINTHE BLOOD

A FILM FOR BBC TELEVISION'S
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A nice little earner for CVI

THE VIDEO Collection has
moved to new premises in
Woatford where both the
26,000 square faot office and
warehouse complex and the
enlarged 100-st-ong staff are
now totally decicated to the
distribution of VCI product.
Managing director Steve
Ayres comments: “We are dis-
continuing distribution of all
third party product to give VCI
the attention it deserves. We
now have total control of
every aspect of our marketing
and distribution, and our larger
sales force will operate exclu-
sively for the benefit of VCL.”
With  Ayres on the
management team are Paddy
Toomey, Colin Lomax (sales),
ivan Dunleavy (commercial),
Terry Hanks (distribution),
Hugh Rees-Parnall (export)
cng Nick Cregor (marketing).

The move follows what is de-
scribed os a “highly profitable”
1988 for VCI in which sales
were up a reported 73 per
cent on the previous year.

The next sell through release
from the company is An Offi-
cer And A Car Salesman, the
Christmas special edition of
Thames Television’s Minder.
Due for release on March 13
with a dealer price of £5.56,
the 90-minute programme fea-
tures Dennis Waterman and
George Cole as the infamous
Terry and Arthur.

Recent releases from VCl in-

clude Count Duckula: The
Vampire Strikes Back, plus four
other children’s titles with

£4.86 dedler prices — The
Flintstone Kids, Chuck Norris
Karate Kommand-oes, Yogi
Bear Magical Flight and Las-
sie’s Great Adventure.

THESE THREE pals from the Win-
chester Club will be released on
March 13. But will *her indoors’ be
waftching?

Brighter
Nites!

SHOP FASCIAS emblazoned
with the magenta and blue
logo of the Hollywood Nites
symbol retailing group are
now being produced and in-
stalled.

The first five suites receiving
the symbol belong to a multi-
outlet operation in the New-
castle-upon-Tyne area — illus-
trating tﬁe national scale of the
scheme, says Hollywood Nites.

“We plan to install Holly-
wood Nites fascias in a thou-
sand shops ove- the next 12
months,” comments Johnny
Fewlings, former Virgin Retail
MD, who is now directing retail
activity at Parkfeld Entertain-
ment. “We see the symbol be-
coming as famliar as Mac-
Donalds in town centres in
every part of the country.”

New job for
Samantha

SAMANTHA PAYNTER has joined
RCA/Columbia Pictures Video UK
as marketing co-ordinator. Her re-
sponsibilities include the co-ordina-
tion of all aspects of marketing sup-
port — advertising, public rela-
tions, sales oids, point-of-sale and
research.

Videoprint plans £1.3m
expansion by 1990

VIDEOPRINT has announced
£1.3m expansion plans for
1989 which will include the
installation of a fully-integrated
Sony Sprinter high-speed du-
plication system, additional
technology and further ration-
alisation of its new Battersea
plant.

The Sony Sprinter system is
due for delivery in June and
will enable the company to du-
plicate over 200,000 cassettes
per week in what is described
as a “carefully phased”
change over to high speed du-
plication.

“We did not originally ex-
pect to be expanding again so
soon after our original move,”
comments Videoprint's  busi-
ness development director
Simon Knight. “However we
simply have no choice if we
are to keep pace with the

rowth of business. Sell
through video remains our
main area of activity, and to a
large extent we are just keep-
ing pace with the phenomenal
growth of the market.”

As well as the Sony Sprinter
and D2 digital video system,

SPRINTING FORWARD: Videoprint'’s Simon Valley (left) and Brian

Bonnar (right) meet Kazuo Nagaoka, president of Sony Magnescale Inc
— manvufacturer of the Sony Sprinter

which is due for delivery in the
autumn, Videoprint's full ex-
ansion is likely to include a
Eigh-speed sK'ink-wropping
machine, purchase of the first
Super-VHS  machines, pur-
chase of a Betacam SP master-
ing machine, an increased

clean-room area, computeris-
ation of the warehouse, gen-
eral increase in floor space
and outomation of packaging
lines.

The company will retain its
1800 real-time copiers for the
foreseeable future.

Real life
drama on
Odyssey

ODYSSEY VIDEO is releasing
a series of true story human
dramas described as “out-
standing and affecting films of
wide public interest”.

Leading the package is Bill,
which stars Mickey Rooney as
a mentally retarded man be-
friended by Bill Morrow, play-
ed by Dennis Quaid. Adam
claims to be “the film that
changed the law on missing
children in the US”, while The
Triangle Factory Fire Scondal
is a powerful drama of the
events surrounding the death
of 146 women in a fire in a
garment factory a in New
York, and the bravery of those
involved.

Completing the line-up is
Ruby And Oswald, a dramatic
portrayal starring  Frederic
Forrest and Michael Lerner of
the four days in Dallas sur-
rounding the assassination of
President Kennedy.

All four films are released on
March 24 with a dealer price
of £6.95.

PAUL HOGAN in Crocodile Dundee

Dundee’s croc of
gold for CBS/Fox

CBS/FOX says it has devised
an unprecedentad marketing,
promotions and publicity cam-
paign to back its sell through
release of Crocodile Dundee
on March 9.

The company hopes that the
blockbusting film, which earn-

ed the biggest ever UK theatri-
cal gross of £20m when re-
leased on the country’s big
screens, will exceed all existing
sell through video sales figures.

Crocodile Dundee, which
stars Paul Hogan, goes out to
dealers ot £6.95.

CIC's brand
new Rattle

CIC IS expecting a 200,000
unit initial ship-out for the sell
through release of Rattle And
Hum on March 20.

Running for 95 minutes, the
film includes both colour and
black and white footage of
U2’s Joshua Tree tour of the US
in 1987 and documentary clips
of the places which influenced
the band as they made their
new album.

Rattle And Hum, directed by
Steven Spielberg protege Phil
Joanou, has a seoler price of

£8.34.



A feast of Easter
treats for children

PRING IS one of the

times when the video in-

dustry and the record
business have the most in com-
mon.

After the post-Christmas dol-
drums, when youngsters are
enjoying their presents and not
buying much new material,
comes the spring and especia!-
ly the Easter holidays, when it's
time to buy something new.

Thus output from both the in-
dustries speeds up, and this
March is certainly seeing a
surge of new product being re-
leased onto the video sell
through market. After all, with
business estimated as possibly
being worth £300m this year
and children’s product usuall
reckoned to be at least a thirJ:
there's a lot to be gained.

The biggest news in child-
ren’s sell through last year was
activity packs, as we spotlight-
ed last month. Several com-
panies have new ones out in
time for Easter: most notably
Video Collection. It may only
be adding one title to its roster
of 12, but what a name: Tho-
mas The Tank Engine is one of
the biggest selling characters

for younger children, and so

Making a
splash this
Easteris
Pickwick’s The
Water Babies
(right), while
the Flintstones
(above)
provide a
‘Bedrock’ of
sales for
Video
Collection

PAGE 2

the release in March of a tape
featuring six stories about this
locomotive hero, plus colour-
ing book and pens, with a retail
price of £4.99 will be a boon
to parents during the holidays.

Virgin is also putting out a
couple of activity packs, featur-
ing Wacaday’s Timmy Mallet.
One is a re-released and re-
packaged Magic Box com-
plete with tricks, the second is
a Paint Box with appropriate
materials. These will retail at
£7.99 and £8.99 respectively.

One or two of the specialist
sell-through companies are
also coming out with similar
product — Video Gems has its
first with Defenders Of The
Earth, a tape and activity book
plus crayons. These characters
are still popular, despite the
marked trend away from toy-
led characters in general, may-
be because the Defenders are
still being seen on television.

Missing In Action is also re-
leasing two activity packs in
April. One is centred on its
character Punky Brewster, and
gives children the opportunity
to cut out the character and
clothes to fit it.

The other release is a novel
idea based on the old Jam-
boree bags “pocket money”
toy/sweet combination. Instead
of sweets and toys you get a
video (in this case one of three
animated space adventures)
plus related goodies like space
guns and stickers. Priced at be-
tween £5 and £8 (still to be de-
cided as we go to press), the
Weekend Wonder Bag should
be a big hit.

In the more conventional
video releases for sell through,
the trend towards classics and
old friends continues. Hot on
the heels of two of last year's
biggest sellers from the BBC
(Watch With Mother and Andy
Pandy) comes Bill And Ben The
Flowerpot Men. Much loved of
the generation of children who
watched TV in the Fifties, these

Bill and Ben,
Cinderella,
ScoobyDoo ..
. all the
timeless
favourites are
back on video
this spring.
Rosie Horide
discovers that
she’s still a big
kid at heart

characters are gaining a whole
new generation of fans. Four
episodes, including the famous
‘Flying Boot' race, will be on
sore, to the delight of children
(and parents). Make sure
you've plenty of these.

Dealers should also look out
for a couple of other unusual
releases. Pickwick is putting out
a delightful feature-length ver-
sion of the Charles Kingsley
classic The Water Babies. it
combines real-life actors with
animation — and the film
makers claim to have done so
before Roger Rabbit was
thought about! This retails ot
£9.99.

Apart from films, there's a posi-
tive wealth of the usual children’s
product coming up. Video Collec-
tion alone has o wide range —
from the increasingly popular
Cosgrove-Hall character Count
Duckala, beloved of Thames TV
viewers, through to older favour-
ites like The Wind in the Willows
and Rainbow and Button Moon for
the younger viewers. April then
sees more product, again across o
wide range that runs from wise-
cracking alien ALF through the
Flintstones to Scooby Doo and The
Smurfs.

Pickwick also has more in its
Ladybird Video series of traditional
stories for release, in particular Judi
Dench relating Cinderello and
Paula Wilcox telling the tale of
Dick Whittington.

CBS/Fox gets
a cool head

by Sue Sillitoe

ELL THROUGH video is

undergoing an extro-

ordinarily buoyant per-

iod. It has won the sup-
port of retailers, it is popular
with the public and there is no-
thing to suggest that the bubble
is about to %urst.

Yet despite the optimism,
Steve Moore, new head of
CBS/Fox Video, feels there is
a need to treat the market with
respect in order to get the most
out of it.

“The market is in an incred-
ible period of growth and, pro-
vided it is treated with respect,
there are great rewards to be
had,” he says. “You have to
apply the same philosophy that
you apply to all FMCG markets
— don't try and tell people too
much, don't try and release too
much and make sure you plan
everything properly.

“Qur belief is that if we re-
lease good quality programm-
ing at the right price with good
stand-alone campaigns we will
be very successful. What we
don’t want to do is to flood the
market with the heritage
CBS/Fox gives us.”

in keeping with the note of
cavtion Moore is planning a
release schedule of around 70
titles for 1989. Taking into ac-
count demands on shelf space
and  purchasing  budgets
Moore feels this is about the
right number of titles for the
year.

“If we dedicate our money
to promoting those releases
properly we will get the same
result that we would get if we
released 220 titles. You can't
put together good adverising
and promotional campaigns

‘] see fabulous
opportunities
for the
business
because itis a
natural
extension of
the
publishing,
rental and
cinema
businesses.
Video sell
through is a
simple
proposition’

for large numbers of releases
— and also the market is still
so new-release-orientated that
if you don't get it right first time

you dont get a second
chance,” he says.
Moore believes in working

closely with retailers so that the
know well in advance what prod-
uct is coming out and can allocate
shelf space to it. He says: “We have
a lot of support at retail level be-
cause they have redlised the huge
potential in sell through. The big
stores like Virgin and Woolworths
are investing more money in pro-
moting video and they are also in-
creasing shelf space.

“| see fabulous opportunities for
the business because it is a natural
extension of the publishing, rental
and cinema businesses. If's very
rare that one of these simple op-
portunities comes along. Video sell
through — buying casseftes to
keep and collect — is a simple
proposition. There is no new tech-
nology involved, no re-educating
needed. It's just o question of price,
distribution and product. If you are
a marketing person something like
sell througﬂ is a delight to work
with.”

‘If you don’t
et it right
irst time you
don’t geta
second
chance’

Moore believes that the incred-
ible growth rote of the last three
years will slow down, but he ex-
pects the market to continue ex-
ponding as more retail outlets be-
come involved ond the public get
used to the idea of buying videos,
he also feels it is time rental outlets
took a hard look at sell through:
“It's important they become known
for video, not just video rental,” he
says.

CBS/Fox is in the fortunate posi-
tion of having a very strong cata-
logue to fall back on, but Moore
stresses that the company is not just
diving into it for the golden nug-
gets.

And what about the thorny issue
of price? Does Moore believe
£9.99 is the right price for a top
3uolity film such as Crocodile Dun-

ee, which is on the release sched-
ule for March?

He says: “At £9.99 a film like
Crocodile Dundee is a must have;
ot least £14.99 it becomes a selec-
tive purchase. In the case of Croco-
dile Dundee we are after the must
haves and if we get them | believe
we can make it the biggest selling
video yer.

“However, in general | think it’s
a shame the price hos seftled at
£9.99 because in terms of value
for money, sell through videos are
very cheap. When we came into
the market we priced our titles at
£14.99 but most have now come
down to under a tenner.”
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BBC VIDEO ARE USING THE SAME TEAM THAT GENERATED THE WATCH WITH
MOTHER CAMPAIGN ON BILL AND BEN’S SOLO VIDEQ

RELEASE DATE: 6 MARCH 1989
B CATALOGUE No: BBCV 4208
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Tipped hats to
Kylie, Cliff
and Bros as
they
contribute to a
£30m, 20 per
cent music
video slice of
the sell
through
market. And
it’s growing
as people
become more
familiar with
the product.
Selina Webb
reports

HANKS TO Michael, Kylie,

Cliff and not forgetting the

Goss brothers, music video

had its best-ever year in

1988. The public parted with near-

ly £30m to see their favourite

Eopsters in action, giving music o

ealthy 20 per cent chunk of the

total sell through market. This year,

the estimates point to sales of 3.4m

units — a £34m retail value — and

the message is that, for promo

compilations, live concert tapes

and music documentaries, the only
way is up.

“We saw a 40-50 per cent in-
crease in our sales last year and
| think music will continue to take
a larger chunk of the market as the
companies begin to release more
procﬁ:od more regularly,” says Guy
Warren of music video specialists
PMI, currently leading the label
stakes with 16.5 per cent of the last
quarter’s market share. Respon-
sible for Cliff Richard’s 150,000-
selling Private Collection release
besides 50,000-sellers from Heart
and the Pet Shop Boys, PMI has
rluns to double its number of re-
eases — and hopefully its profits
— in 1989. The 36 new fitles were
led in February by a Thomas Dolby
compilation, a Scorpions package
featuring live footage, promos and
documentary enfited To Russia
With Love and a Saxon tape, The
Power And The Glory 1983-1988.

“People are now getting into the
habit of collecting video tapes,”
continues Warren. “People ring us
up and ask us when videos are
coming out, or if we've got any
product from a certain artist — that
would never have happened be-
fore.”

PMI's Now tapes each sell in ex-
cess of 30,000 units, and Warren
attributes the popularity of compi-
lafions to the dwindling outlets tor
promos on television.

“There are very few opportunit-
ies for watching promos on TV, so
iYs not as if people are swamped
with seeing them. People want to
see the visual aspects of an artist,
not just the audio side,” he affirms.

Besides multi-artist compilations,
Warren believes the best-sellers
tend to feature artists with a loyal
following such as Heavy Metal
bands and teenage acts with o
strong visual image, such as Bros

GEORGE MICHAEL: helping the industry take £30m
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Music video — the only

or Kylie Minogue. His theory is
borme out byotge success of both
PWL's five-track Kylie tape (five
times platinum) and the undeniably
dubious-quality Cliff ‘Em All from
Metallica.

Mike Gower, until recently dep-
uly managing director at The
Video Collection, is equally en-
thusiastic about the market, al-
though music accounts for less than
20 per cent of the company’s busi-
ness.

“When this company was
launched in October 1985 the mu-
sic was a very small side of the
business, but now it represents be-
tween 15 and 20 per cent,” he
says. “Our sell through sales were
up 70-75 per cent in 1988, with
music toking on above average
prOﬁorﬁon largely duve to our
Michael Jackson tape.”

Michael Jackson — The Legend
Continues has sold more than
300,000 units since its release last
May, ifs popularity boosted
through the roof by Jackson’s UK
appearance in the summer.

“If you've got a concert or a new
album release, or any kind of con-
sumer interest centred around the
band or the individual then the
videos will do well,” reckons
Gower.

He is keeping tight-lipped about
a “new music video initiative” plan-
ned by VCl| for launch ot Easter,
but he hints that there will be more
emphasis on fitles with longevity,
those that sell year in, year out.

“In music video generally you
will continue to see the big noises
doing well, continued success with
hot properties like Bros, but then
there will be more attention
focused on titles with longevity like
our Queen We Will Rock You
which was released two years ago
but is still selling steadily,” he com-
ments.

VCl has sold 80,000-100,000
units across five Hits Of The Sixties
tapes released last year and has
two more due for release in late
spring with some Seventies compi-
lations to follow ot Easter. Four
titles from the new Sessions label
featuring such as James Brown and
BB King were released on Febru-
ary 13 which, according to mar-
kefing manager Nick Cregor, aim
to “give more depth to the cata-
logue and cater for more specialist
tastes.”

The specialist end of the music
market is also being comered by
Channel 5 which has released sev-
eral classical videos and has plans
for a series of jazz titles throughout
1989.

“Our classical fitles like Les
Miserables are all doing extremely
well and for us it's an expanding
areq,” states sales and marketin
director Peter Hunsley. “Classical
concert performances on video
were at one fime not acceptable
to dassical buffs, but now there’s
been something of a renaissance
in classical and the new audiences
see video as an acceptable way
of watching o performance. We're
not expecting huge volumes from
these tifles, but see them as a way
of catering for a more specialist
area.”

While the megabucks may not
be forthcoming from Channel 5's

BROS: image sells the videos

classical excursions, the company
is recording a “phenomenal” pre-
Christmas season with pop fitles
from Bananarama, Dire Straits,
Wet Wet Wet and INXS. Its new
releases for 1989 include videos
featuring Rush, Cyndi Laupe-,
Olivia Newton John, Journey and
The Style Council. The latter will be
TV advertised.

‘The market is worth so much
more now that music videos hove
become very much an acceptable
item. The mystique about ‘should |
buy it in case they haven't got o
video machine’ no longer exists —
video has become an acceptable
gift,” states Hunsley.

Parfly owned by PolyGram,
Channel 5 has a strong input from
PolyGrom-signed artists although it
often goes elsewhere for product
ond is committed to picking up
quality performance footage.
Hunsley says all fitles are marketed
by keeping an eye out for oppor-
tunities to push them alongside
other product from the featured
artist. IYs a system shared by EMI's
PMI video arm and CMV, CBS's
video label launched last summer.

‘The information and ideas we
get from the record company are
invaluable,” admits CMV video
sales manager Paul Wilcox. “With
the Bros video we were able to
achieve 100 per cent target mar-
keting by clever cross-marketng
with the record company.”

The Bros tape, released in No-
vember, quickly became one of
1988's best seﬁlers, while Geo-ge
Michael’s Foith video also sold
comfortably. “We're very, ve
pleased. CMV hos exceeded all
expectations,” comments Wilcox.
The label's 1989 releases include
a re-release of Shakin’ Stevens’

way is up!

Video Show | and I, Folk Ways,
A Vision Shared — a tribute to
Woody Guthrie and Leadbelly —
a debut video release from the
Psychedelic Furs and, leading the
line-up, an 18-track Springsteen
collection featuring nine previously
unavailable tracks. A two-hour
tape of Nelson Mandela’s 70th
Birthday Concert is also planned,
marking o move beyond the CBS
catalogue for product.

The marketing and product ad-
vantages of alliance with a record
company are not felt by The Video
Collection. Mike Gower describes
how the company copes: “We are
not a record company so if's diffi-
cult for us to obtain big artists and
current hot bands,” he concedes.
“Instead, we've got to look for
something that's got a slight edge
or it's got to be marketed in a way
that gives it an edge such as
through the packaging on with on-
pack offers.”

Though music video’s sell
through sales are still eclipsed b
feature films and children’s prod-
uct, its opportunities for growth
and diversification seem bound-
less. Already sell through video has
become an important part of art-
ists' career development and the
appearance of Wienerworld's
Girls ... and Dance ... compi-
lations together with a crop of
acidic videos demonstrate a close
licison with record indusiry trends.
The market cannot afford to de-
generate into a breakers yard for
clapped out promos and concert
footage. As videos increase in stat-
ure to essential consumer goods,
porticularly for the young, ifs u
to the industry to meet the choﬁ
lenge of providing a full range of
quality, relevant product.

SELL THROUGH MUSIC WEEK 11 MARCH 1989



No bunnies this easter,
Just ihe fuI caf!

Direct Sales 01-368-8822 Main Switchboard (7 -368-2233/7788 And allleading wholesalers.




AF.l. SALUTES: BETTE DAVIS Castle Vision/Costle Communications VHS CVI 1036 Cert: U D.Price: £6.95 Thr 9min

AFI SALUTES: FRED ASTAIRE Costle Vision/Castle Communications VHS CVi 1035 Cert. U DP:&ecgbllggereﬂ
A.F l SAI.UTES JAMES CAGNEY Castle Vision/Costle Communications VHS CVI 1034 Cert: U D.Price: 22 9e5nl°0|vh;';v'v::\'
ADVENTURES OF DON JUAN, THE Warner Home Video/Parkfield Entertainment VHS PES 99414 Ceg: (P'gl IB'::;'

NEVERENDING STORY, THE Warner Home Video/Parkfield Entertainment VHS PES 61399 Cert: U D.Price: £6.95 Thr
38min Drama
NEWTON-JOHN, OLIVIA: DOWN UNDER Channel 5 VHS CFV 02572 Cert. E D.Price: £6.95 Thr Music
NICE DREAMS Hollywood Collection/Parkfield Entertainment VHS 20077 Cer: 18 D.Price: £6.95 1hr 23min Comedy
NICHOLAS & ALEDANDRA Hollywood Collection/Parkfield Entertainment 20054 Cert: PG D.Price: £6.95 2hr 35minDrama
NIGHTINGALE, THE Channel 5 VHS CFV 07372 Cert: U D Price: £4.17 Children Cortoons

£6.95 Thr 51min Action
ADVENTURES OF ROBIN HOOD, THE Warner Home Video/Parkfield Entertainment VHS PES 99234 Cert: U D.Price:
£6.95 Thr 39min Action
AMERICA: LIVE IN CENTRAL PARK Hendring/PVG VHS HEN 2170 G Cert: E D.Price: £6.95 53min Music
APRIL WINE: LIVE IN LONDON Hendring/P' %G VHS HEN 2171 G Cert: ED.Price: £6.95 1hr Music
BALLET: THE GOLDEN AGE Costle Vision/Castle Communications VHS CVI 2046 Cert: E D.Price: £10.43 Thr 55min  Music
BARABBAS Hollywood Collection/Parkfield Entertainment VHS 20133 Cent: PG D Price: £6.95 2hr 8min Drama
BATTLE BEYOND THE STARS Warner Home Video/Parkfield Entertainment VHS PES 22023 Cert: PG D.Price: £6.95 Thr
39min Sci-Fi
BILL AND BEN FLOWER POT MEN BBC Video/Pickwick, CBS VHS BBCV 4208 Cert: U D.Price: £5.56 59min Children
BITE THE BULLET Hollywood Collection/Porkfield Entertainment VHS 20168 Cer: PG D Price: £6.95 2hr 7min Westerns
BII;ACK ADDER THE Trr RD: DISH AND DISHONESTY BBC Video/Pickwick, CBS VHS BBCV 4142 Cert: PG D.Pn’c::: £6.95
Thr 30m omed:
BLACK ADDER THE THIRD: SENSE & SENILITY BBC Video/Pickwick, CBS VHS BBCV 4143 Cert: PG D.Price: £6.95 ]th
Comedy
BLACK STALLION, THE Woarner Home Video/Parkfield Entertainment VHS PES 99267 Cent: U D.Price: £6.95 Thr
53mi Drama
BLIND DATE Hollywood Collection/Parkfield Entertainment VHS 21079 Cert: 15 D.Price: £6.95 1hr 32min Comedy
Drama

BLOW OUT Vir?‘ln Video/PVG VHS VVD 471 Cert. 18 D.Price: £6.95 1hr 48min

OBJECTIVE BURMA Warner Home Video/Parkfield Entertainment VHS PES 99336 Cert.— D.Price: £6.95 War
ONCE UPON A TIME IN AMERICA Warner Home Video/Parkfield Entertainment VHS PES 38145 Cert: 18 D.Price: £6. 95

3hr 38mi Drama
ONE MILLION YEARS B.C. Warner Home Video/Parkfield Entertainment VHS PES 38101 Cert— D.Price: £6. 35 Thr
36min

ONLY TWO CAN PLAY Warner Home Video/Parkfield Entertainment VHS PES 38120 Cert— DPrice: £6.95 ”\v
45min Comedy
PEE WEE'S BIG ADVENTURE Warner Home Video/Parkfield Entertainment VHS PES 11523 Cert: U D.Price: £6c95 'I‘I;r
28min omedy
PERFORMANCE Warner Home Video/Parkfield Entertainment VHS PES 61131 Cert: 18 D.Price: £6.95 1hr 42min _ Drama
POPEYE & SON: VOL 3 Channel 5 VHS CFV 07702 Cert: U D Price: £5.56 Children Cartoons

POUND PUPPIES: VOL 3 Channel 5 VHS CFV 07572 Cert: U D.Price: £5.56 Children Cartoons
PRIVATE LIVES OF ELIZABETH AND ESSEX, THE Warner Home Video/Porkfield Enfertainment VHS PES 99338 Cert:
UD-Price: £6.95 1hr 43min Drama
PRIVATE PROGRESS Warner Home Video/Parkfield Entertainment VHS PES 38119 Cert: U DPrice: £6.95 Thr
36min Comedy

QUAKES, THE: LIVE Jettisoundz/Jettisoundz VHS JE 182 Cert: E D Price: £9.97 30min Music

BODY MAINTENANCE Virgin Video Book/BVG VHS VBV 14 Cert: E D.Price: £6.95 55min Special Interest
BONNIE AND CLYDE Warner Home Video/Porkfield Entertainment VHS PES 61026 Cer: 18 D.Price: £6.95 1hr
46min Drama
CARAVANS, THE: EASY MONEY Jettisoundz/Jettisoundz VHS JE 183 Cert: E D.Price: £9.99 35min Music
CARMEN Hollywood Collection/Parkfield Entertainment VHS 20530 Cert. PG D.Price: £6.95 2hr 29min Music
CONQUEST 5: EVEREST, THE Warner Home Video/Parkfield Entertainment VHS PES 38117 Cert:— D.Price: £6.95 Thr
15min Special Interest
COSI FAN TUTTE Virgin Video/PVG VHS VVD 475 Cert: E D Price: £11.82 2hr 21 min Music
CRIMES OF PASSION Virgin Video/PVG VHS VVD 422 Cert: 18 D.Price: £6.95 Thr 44min Adult
CROMWELL Hollywood Collection/Parkfield Entertainment VHS 20251 Cert: PG D.Price: £6.95 2hr 1 4min Drama
CRY WOLF Warner Home Video/Parkfield Entertainment VHS PES 99634 Cert:— D.Price: £6.95 Thr 21 min Drama
DEPECHE MODE: 101 Virgin Video/PVG VHS YVD 469 Cert: E D.Price: £8.34 1hr 57min Music
DESPERADOS, THE Hollywood Collection/Parkfield Entertainment VHS 20413 Cert: 15 D.Price: £6.95 1hr 32min Westerns
DIRT BAND, THE: TONITE Hendring/PVG VHS HEN 2173 G Cert.— D Price: £6.95 52min Music
DIRTY DANCING Vestron/PVG VHS VA 15223 Cert: 15 D.Price: £6.99 1hr 40min Music
DOG DAY AFTERNOON Warner Home Video/Parkfield Entertainment VHS PES 1024 Cert: 15 D Price: £6.95 2hr  Drama
DOLBY, THOMAS: LIVE WIRELESS Hendring/PVG VHS HEN 2167 G Cert: E D.Price: £6.95 58min Music
DOLBY, THOMAS: THE GOLDEN AGE OF VIDEO PMI/EMI VHS MVP 99 1177 3 Cert:— D.Price: £6.50 52min Music
DRACULA/DRACULA’S DAUGHTER CIC Video/Pickwick, CBS VHS VHR 1337 Cert. PG D Price: £6.95 2hr 23min  Horror
EASTON, SHEENA: FOR YOUR EYES ONLY PMI/EMI VHS MVP 99 1180 3 Cert:— D.Price: £6.50 1hr Music
EASTON, SHEENA: LIVE AT THE PALACE . . . Hendring/PVG VHS HEN 2 168 G Cent: € D.Price: £6.95 Thr Music
ERASURE: INNOCENTS Virgin Video/PVG VHS VVD 491 Cert: E D.Price: £6.95 1hr Music
ERNANI Castle Vlsicm/Cos'?e Communications VHS CVi 2047 Cent: E D.Price: £10.43 2hr 10min Music
ESCAPE ARTIST, THE Channel 5 VHS CFV 08002 Cert: PG D Price: £6.25 1hr 37min Drama
EXTREME PREJUDICE Guild Home Video/Parkfield Entertainment VHS 8538 Cert: 18 D.Price: £6.95 1hr 40min Action

RAMBO: FIRST BLOOD PART Il Guild Home Video/Parkfield Entertairment VHS 8578 Cert: 15 D.Price: £6.95 1hr

min Action
RAQUEL WELCH: TOTAL BEAUTY AND FITNESS Worner Home Video/Parkfield Entertainment VHS PES 38115 Cert—
D.Price: £6.95 Vhr 27min Special Interest
RATTIES, THE Channel 5 VHS CFV 07732 Cent: U D Price: £5.56 Children
REAI. GHOSTBUSTERS THE: VOL § Hollywood Collection/Parkfield Entertainment VHS 21354 Cert: U D.Price: £5.56

46mi Children Cartoons
REAL GHOSTBUSTERS, THE: VOL & Hollywood Collection/Parkfield Entertainment VHS 20488 Cert: U D.Price: £5.56
46min Children Cartoons
REBEL, THE Warner Home Video/Parkfield Entertainment VHS PES 38121 Cart: U D Price: £6.95 1hr 41min Comed:

REMEMBERING MARILYN: UIFE OF MARILYN MONROE Virgin Video®PVG VHS VVD 403 Cert: PG DPricde: %9;
47min Special Interest
RICHARD, CLIFF: GUARANTEED LIVE ‘88 PMI/EMI VHS MVP 99 1179 3 Ce-t:— D Price: £6.50 Thr Music
RINGMASTERS: THE GREAT AMERICAN BASH Vestron/PVG VHS VA 13095 Cert: E D Price: £6.99 1 he Sport
ROAD TO THE SUPERBOWL, THE Vestron/PVG VHS NFL 17410 Cert: E D.Pce: £6.99 Sport

ROUX BROTHERS: MEAT AND FISH Vestron/PVG VHS VA 17329 Cert £ DPrice: £6.99 1hr

ROUX BROTHERS: PASTRIES AND BRIOCHE Vestron/PVG VHS VA 17331 Cert: E D.Price: £6.99 1he
ROUX BROTHERS: PATISSERIE Vestron/PVG VHS VA 17332 Cent E D.Price £6.99 1hr Speciol Interest
ROUX BROTHERS: SHELLFISH, VEGETABLES . . . Vestron/PVG VHS VA 17330 Cert: E D.Price: £6.99 1hr  Special Interest
ROUX BROTHERS: SOUFFLES AND ENTERTAINING Vestron/PVG VHS VA 17333 Cert: E D.Price: £6.99 thr

Special Interest
RUMPLESTILTSKIN Channel 5 VHS CFV 04472 Cert: U D.Price: £4.17

Special Interest
Special Interest

Children Cartoons

FAMOUS FIVE: FIVE ARE TOGETHER AGAIN Longman Video/Pickwick VHS SSL 5031 Cert: U D.Price: £4.86
‘min hildren
FAMOUS FIVE: FIVE GO TO DEMON'S ROCK Longman Video/Pickwick VHS SLL 5033 Cert. U D.Price: £4.86

|Ier"
FROM BEYOND Vestron/PVG VHS VA 15182 Cert: 18 D.Price: £6.99 1hr 21min Horror
GOTHIC Virgin Video/PVG VHS VVD 497 Cert: 18 D.Pnce £6 95 1hr 27min Horror
HANS CHRISTIAN ANDERSON Channel 5 VHS CFV 01522 Cert: U D Price: £4.17 Children
HARRY'S GAME Castle Vision/Castle Communications VHS CV1 1032 Cert: 15 D.Price: £6.95 2hr 10min Dramo

HAUNTED HONEYMOON Hollywood Collection/Parkfield Entertainment VHS 21027 Cert: PG D.Price: £6.95 Thr
20mim Comedy

HEARTBREAK KID, THE Channel 5 VHS CFV 05372 Cert: PG D.Price: £6.25 1 hr 42min Comedy
HOT STUFF Holl d Collection/Parkfield Entertainment VHS 20079 Cert: 15 D.Price: £6.95 1hr 28min Comedy
HUE & CRY: WHIPFING UP A STORM Virgin Video/PVG VHS VVC 509 Cert: E D.Price: £5.56 52min Music
1AN WOOSNAM’S POWER GAME Vestron/PVG VHS VA 17367 Cert E D.Price: £6.99 1hr Sport
JOURNEY: FRONTIERS AND BEYOND Channel 5 VHS CFV 08032 Cert. E D.Price: £6.95 1hr 35min Music
L'ENFANT ET LES SORTILEGES Virgin Video/PVG VHS VVD 382 Cert E D Price: £9 04 51min Music

ggNCCRONAZIONE Di POPPEA Castle Vision/Castle Communications YHS CVI 2040 Cert. E D.Price: 21043 2br
Music
LAST INNOCENT MAN, THE Guild Home Video/Parkfield Entertainment VHS 8532 Cert: 18 D.Price: £6.95 Thr

49min Drama
LAUPER, CYNDI: IN PARIS Channel 5 VHS CFV 07832 Cert: E D.Price. £6.95 1hr 30min Music
LEPKE Wamer Home Video/Parkfield Entertainment VHS PES 61277 Cert: 18 D.Price: £6.95 Vhr 46min Drama
LITTLE RIVER BAND: LIVE EXPOSURE Hendring/PVG VHS HEN 2 172 G Cert. E D.Price: £6.95 1hr 1 7min Music

LOOT Warner Home Video/Parkfield Entertainment VHS PES 38122 Cert:— D.Pnce: £6.95 1 hr 38min Comedy
LORDS OF THE RING: SUPERSTARS & SUPERBOUTS Vestron/PVG VHS VA 13045 Cent E D.Price: £6.99 1hr dmin  Sport
LUST IN THE DUST Hollywood Collection/Porkfield Entertainment VHS 20797 Cert: 15 D.Price: £6.95 Thr 21min  Westerns

RUNNING BRAVE Channel 5 VHS CFV 08022 Cert: PG D.Price: £€.25 Thr 3omin Droma
RUSALKA Virgin Video/PVG VHS VVD 392 Cert: E D.Price £11.8Z 2hr 38min Music
SAMSON ET DALILA Virgin Video/PVG VHS VWD 393 Cert: E D.Price: £11.82 2hr I min Music

SAN ANTONIO Wamer Home Video/Parkfield Entertainment VHS PES 95683 Cert:— D.Price: £6.95 Westerns
SCALEXTRIC VIDEO, THE Wychwood Video Publishing VHS WVP 388 Cert: E D Price: £14.95 25min Speciol Interest
SCHOOL FOR SCOUNDRELS Warner Home Video? arkfield Entertainnent VHS PES 38118 Cert: U D.Prce: 2%95 l:;yr
3tmin ome
SCORPIONS: LIVE FROM RUSSIA . . . PMI/EMI VHS MVP 99 1176 3 Cert:— D Price: £6.50 45min Music
SECRET OF NIMH, THE Warmner Home Video/Parkfield Enertainment VHS PES 99309 Cest: U DPrice: £6. 95h ll:r 9min
Children Cartoons

SENSIBLE SLIMMING Virgin Video Book/PVG VHS VBV 13 Cert E D.Price: £6.95 56min Special Interest

SILVERADO Hollywood Collection/Parkfield Entertainment VHS 30799 Cert: PG D Price: £6.95 2h- 7min Westerns
SQUIER, BILLY: Ler IN THE DARK Hendring/PVG VHS HEN 2 169 G Cert: E D.Price: £6.95 Thr 2min Music
STAND BY ME Channel 5 VHS CFV 05452 Cert: E D Price: £6.95 Thr Music
STAR TREK H1: THE SEARCH FOR SPOCK CIC Video/Pickwick, CBS VHS YHW 2118 Cert: PG D.Price: £6.95 1hr 40minSci-Fi
STAR TREK: EPISODES 21 & 22 CIC Video/Pickwick, CBS VHS VHR 2305 Cert: PG D.Price: £6.95 1hr 38min Sci-Fi
STAR TREK: EPISODES 23 & 24 CIC Video/Pickwick, CBS VHS VHR 2306 Cert: PG D Price: £6.95 1hr 30min Sci-Fi
STAR TREK: EPISODES 25 & 26 CIC Video/Pickwick, CBS VHS VHR 2307 Cert: PG D-Price: £6.95 1hr 38min Sci-Fi
STIFF LITTLE FINGERS: SEE YOU UP THERE Virgin Video/PVG VHS VVD 510 Cert: € D.Price: £6.95 55min Music
STORYTELLER, THE: VOL 3 Chnanel 5 VHS CFV 07562 Cert: U D.Price: £6.75 Children
STREET JUSTICE Guild Home Video/Parkfield Entertainment VHS 8530 Cert: 18 D.Price: £6.95 1hr 33min Action
STREETS OF GOLD Vestron/PVG VHS VA 15199 Cert: 15 D.Price: £6.99 1hr 29min Drama
STYLE COUNCIL, THE: THE VIDEO ADVENTURES . . . Channel 5 VHS CFV 07842 Cert. E D.Price: £6.95 Thr Music
SWAN LAKE Virgin Video/PVG VHS VVD 474 Cert: E D.Price: £11.82 1hr 50min Music
SWAYZE DANC?NG Warner Home Video/Parkfield Entertoinment VHS PES 35126 Cert:— D.Price: £6.95 59min

Special Interest

TAMARIND SEED, THE Channel 5 VHS CFV 03432 Cert: 15 D.Price £6.25 1hr 35mi
THINGS ARE TOUGH ALL OVER Hollywood Collection/Parkfield El'enummeni VHS 30216 Cert: PG D.Price: £6 95

1hr 32min Comedy
THREE AMIGOS! Hollywood Collection/Parkfield Entertainment VHS 21109 Cert: PG D Price: £6.95 Thr 39min  Comedy
THUNDERBIRDS: VOL 10 Channel 5 VHS CFV 07212 Cert: U D Price: £5.56 Children
TIMMY MALLETT'S VIDEO PAINTBOX Virgin Video/PVG VHS VVD 434 Cert: E D.Price: £6.95 58min Speciol Interest
TRAVELLING MUSICIANS OF BREMEN Channel 5 VHS CFV 08042 Cert. U D.Price: £4.17 Children
TUMBLEDOWN FARM 2 Castle Vision/Castie Communicatiors VHS CV1 1033 Cert: U D Pce: £5.56 40min Children

MAN CALLED SLEDGE, A Hollyvtood Collection/Parktield Entertainment 20212 Cert: 15 D.Price: £6.95 1hr 28min Westerns
M7AN FOR ALL SEASONS Hollywood Collection/Parkfield Entertainment VHS 30013 Cer: U D.Price: £6.95 1hr
47 min Drama
MINDER: AN OFFICER AND A CAR SALESMAN Video Collection VHS TV 8051 Cert: PG D.Price: £5.56 1hr 30min  Drama
MORNING AFTER, THE Guild Home Video/Parkfield Entertainment VHS 8517 Cert: 15 D.Price: £6.95 1hr 33min  Thriller
MOUNTAIN MEN, THE Hollywood Collection/Parkfield Entertainment VHS 20114 Cert: 15 D.Price: £6.95 1hr

39min Westerns
MUMMY, THE/THE MUMMY'S HAND CIC Video/Pickwick, CBS VHS VHR 1336 Cert:— D.Price: £6.95 2hr 17min  Horror

U2: RATTLE AND HUM CIC Video/Pickwick, CBS VHS VHR 2308 Cert 15 D.Price: £6.95 Music

VILLAIN Warner Home Video/Parkfield Entertainment VHS PES 38146 Cert:— D.Pnce: £6.95 Vhr 31 min Dramo

WATER BABIES, THE Pickwick/Pickwick VHS SL 1103 Cert: U D Price- £6.95 Children Cartoons
WEBBER, JULIAN LLOYD: ELGAR’S CELLO CONCERTO Channei 5 VHS CFV 00802 Cert: E D.Prce: £8.34 50min Musuc
WEIRD SCIENCE CIC Video/Pickwick, CBS VHS VHY 1193 Cert: 15 D.Prce: £6.95 1hr 30min

WHERE THE WILD THINGS ARE/HIGGLETY ... Castle Vision/Castle Communications VHS CVI 2048 Cert. € DPnce
£10.43 The 45min Music
WILDERNESS FAMILY, THE Channel 5 VHS CFV 06812 Cert. U D Price: £6.25 1hr 35min Drama
WORZEL GUMMIDGE 4 Screen Legends/Pickwick VHS SL 2055 Cert:— D.Price: £4.86 50min Children

Please send details of new releases to Janet Yeo at Music Week

Is music all you get delivered to your doorstep?
Call TBD for some spori, drama and horror.

THE NO. 1 DISTRIBUTOR IN HOME ENTERTAINMENT.

Terry Blood Distribution, Units 18/19/20 Rosevale Road, Parkhouse Industrial Estate, Newcastle-under-Lyme, Staffordshire STS 7QT.
Telesales: (0782) 566511/566522/566556/566599. Fax: (0782) 565400. Telex: 367106 BLOOD G.
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Available Now from all good wholesalers of taste!
Or call The Awards order desk 01-368 2233

Distributed Exclusively by

W/ISDERWORLD APARKF [ELD Producedn Asscciaion
//_ ENTEFRTAINMENT ]@]P][
A Division of Parkfield Group PLC

UNIT 12, BRUNSWICK IND. PARK, BRUNSWICK WAY, NEW SOUTHGATE, LONDON N11 1HX




1 LETHAL WEAPON

(Warner Home Video) PES 11709
) ALIENS
(CBS/Fox) 1504 50
3 JANE FONDA’S NEW WORKOUT
(Video Collection) LR2218
] LIZZIE WEBB’S EXERCISE VIDEO
(Video Collection) VC 6041
5 CALLANETICS
(CIC) VHR 1335
6 THE TERMINATOR
(Virgin) VVD 420
7 ALIEN
(CBS/Fox) 1090 50
8 POLICE ACADEMY 4
(Warner Home Video) PES 20025
9 (OBRA
(Warner Home Video) PES 11594
10 PINOCCHIO
(Walt Disney) D202392
JANE FONDA’S LOW IMPACT AEROBIC WORKOUT
1 (Video Collection) 2234
JEWEL OF THE NILE
12 (CBS/Fox) 1491 50
POSTMAN PAT'S BIG VIDEO
13 (88C) BBCV 4168

THORAS THE TANK ENGINE: THE DEPUTATION
14 (Longman) 11003

THE SWORD IN THE STONE
15 (Walt Disney)

0202292

Besi-selling non-music video titles for the four weeks ending 25 February 1989
Compiled by Gallup for Music Week © 1989.

16 WINNIE THE POOH: HONEY POT ROBBERY

(l‘llllf]\l
A

V

DEALER PRICE: £6.95 (+ VAT) PER TITLE.

(Walt Disney) D208092
17 MONTY PYTHON’S LIFE OF BRIAN

(CBS/Fox) 210150
18 JANE FONDA’S PRIME TIME WORKOUT

(Video Collection) R2228

19 THOMAS THE TANK ENGINE AND FRIENDS
(Video Collection) VC 1065

20 NICK FALDO’S GOLF COURSE
(Vestron) VA 17247
N ENEMY MINE
(CBS/Fox) 1492 50
9 POLICE ACADENY 3
(Warner Home Video) PES 20022
23 THE NEVERENDING STORY
(Warner Home Video) PES 61399
94 PLATOON |
(Hollywood Collection) CVT 21107
GREASE
25 ciq) VHR 2003
HARRY ENFIELD LIVE IN CONCERT
26 (Virgin) VVD 447
WATCH WITH MOTHER
27 (3sC) BBC V4091
THE OFFICIAL HISTORY OF MANCHESTER UNITED FC
28 () BBCV 4184
92 WEEKS
29 (C8S/Fox) 6162 50
STAR TREK: THE ARENA/ALTERNATE FACTOR
30 (ciC) VHR 2295

A BLACK AND WHITE NIGHT

Featuring
Jackson Brown ¢ T-Bone Burnett ® Ehis Costello
K.D. Lang ¢ Bonnie Raitt ¢ Steven Soles ¢ J.D. Souther
Bruce Springsteen ¢ Tom Waits ¢ Jennifer Warnes
A Night To Remember’
INCLUDES: ONLY THE LONELY. RUNNING SCARED.

IN DREAMS. CRYING. OH PRETTY WOMAN.
Available now from all good recerd and video stores

| and video st g
ORDER FROM VIRGIN/PVG LTD. ON 01-339 5566




MUSIC WEEK

£1.90 U.5.93.50

ISSN 0265-1548

Two sponsorship campaigns
break

the mould; new
product 3
MCA's assault on rock 4
Opinion: Your views on the
Brits 6

Frontline: An open lefter from
BARD 8
Country: Reviews, chart 10
Singles, album charts 13,28
A&R: At home with Robert
Holmes, chilling out with Ice
Cold In Alice; Texas live, plus
Dance, Hamilton, Tracking
and reviews (Elvis Costello's
single pictured) Starts 14
Dance chart 1 1]

Airwaves: Piccadilly fights
Oyston 16

Airplay action; CD chart 16
Heavy Metal chart 19
US charts 22
The Other Chart 23
Publishing: 26
Classical: Lloyd Webber 30

Feature: Spotlight on Richard
Newman
Music video: CMV releases,

lus review, chart 32
rndie chart 33
Diary; Dooley 39
Industry organisations
explained Spedial insert

MW Awards brochure

Deliveries hit
£600m mark

UK RECORD companies shipped
more than £600m of product for
the first time lost year. According
to BPI figures, the total of £612.3m
of trade deliveries was up 16 per
cent on the 1987 figure.

Main boost to trade last year
came in the fourth quarter where

TO PAGE FOUR »

Vinyl just won't

lay down a

BLACK VINYL is refusing to die as
a format, despite some music in-
dustry attempts to kill it.

Although record companies pre-
fer albums to be bought on com-
pact disc because of the greater
revenue that generates, consumers
are remaining loyal to the more
fomiliar format.

The latest statistics from the BPI
show that black vinyl album sales

declined by just four per cent in
1988 compared with the previous
12 months. In the pre-Christmas
quarter, vinyl sales actually rose
marginally in comparison with the
same period in 1987.

During 1988, two classical com-
panies — Hyperion and Unicorn
— went CD-only and Deutsche
Grammophon is set to follow in the
spring, although many industry ob-

‘Bad’ Brits hoost album sales

THE CONTROVERSIAL British Rec-
ord Industry Awards broadcast not
only aftracted powerful comment
but also gave a substantial boost
to the albums of contributing artists.

According to Gallup, the current
albums from acts who performed
cn the show rose by a total of 68
per cent in the week after trans-
mission, with Fairground Attraction,
Def Leppard and Tanite Tikaram
foring best among them.

The winners of awards produc-

ed a total 61 per cent rise in sales
with Annie Lennox, Tracy Chap-
man and the soundtrack to Buster
prominent.

The boost to sales also spread
as far as non-award-winnin
nominees who accounted for a 3
per cent rise. Aztec Camera and
Robert Palmer received the largest
portion of that.

® What the industry says about
the Brits — p6.

d die

servers feel that the slower-than-
expected penetration of CD hard-
ware is diminishing that format's
impact on vinyl sales.

Possibly the most publicised of
all CD launches since the format's
introduction was the release of The
Beatles’ Sgt Pepper but ofter three
days, consumers were buying
more copies of the album on vinyl
than on CD.

Says EMI director of strategic
marketing David Hughes: “| think
vinyl will still be around by the end
of the century.

“I would say that vinyl is declin-
ing largely because people are try-
ing to make it decline. The retail
trade has certainly assisted the de-
cline by simply reLsing to stock it.”

Hughes adds that some styles of
music, notably jozz, country, R&B
and soul, have a strong vinyl tradi-
tion and that consumers will not
warm to other formats.

"We have tried jazz on cassette
alongside the vinyl and we have
found that the tapes are very slow
to move,” he comments.

DOUBLE TOP: PolyGram UK chairman Maurice Oberstein (top left) and

sales director Pete Rezon celebrote the company’s twin triumph; while
Pete Waterman smiles at having steered his company to several MW
Awards, flanked by PWL MD David Howells and All Boys Music general

manager Lucy Anderson

MW Awards:

POLYGRAM HAS emerged in front
at the end of the market share
marathon of 1988, claiming first
place in both albums and singles
company categories. This repeats
the company’s double triumph of
both 1987 and 1986.

If PolyGram has won the mara-
thon, it could be argued that Pete
Waterman's  production, record
company, music publishing and
studio empire has won many of the
sprints, with success across the
whole range of its activities. These
include top album, with Kylie, top
music video, top UK recording stu-
dio and top producer in both sing-
les and albums categories, as well
as impressive performances in the
music publishing categories.

Warner Chappell has yet again
headed both corporate and indi-
vidual music publishing sections —

the title fight

this year sharing first place in the
individual category with All Boys
Music — and sister company WEA
Records (Distribution) has made it
three in a row in landing the best
distributor accolade.

CBS was top label in both singles
and albums categories and come
joint second in the top albums com-
pany category, not third as listed
in the awards brochure.

Bodies language

WHAT EXACTLY do organis-
ations such as PRS, IFPl and VPL
do? And how do the different in-
dustry bodies fit together? These
questions and more are answer-
ed in a special Guide To Industry
Organisations included with this
issue of Music Week.

GOODBYE MR.MACKENZIE

NEW SINGLE RELEASED 27th FEBRUARY

ON 77 12"/7" GATEFOLD/FOUR TRACK GATEFOLD 12"AND FOUR TRACK CD SINGLE

ORDER FROM EMI TELESALES ON 01-848 9811
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