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BPI: Jamieson steps down

A NEW leader for the UK music
industry is to be elected next month
in the wake of the decision by
Peter Jamieson to step down as BPI
chairman.

Jamieson, who is sat to take up
a Far East posting with BMG in
July, says: “Being chairman of the
British record industry is incompat-
ible with my new resoonsibilities.”

He is now half way through his
two-year term and says he is step-

Swan engine
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£6m Soto buy-out

SOTO SOUND, a company which
has grown from a one-man oper-
ation to the sole supplier ot all
Boots music products in 10 years,
is being bought by its manage-
ment.

Founder Brad Aspess is selling
his interest to a team led by Clive
Swan, the former managing direc-
tor of PolyGram UK who joined

Soto Sound in 1986.
Swan says the buy-out will have
only positive effects on the com-
any’s main areas of business and
Ee hints that he will be moving into
new sectors of the entertainment
industry. He declines to reveal spe-
cific plans but agrees that new ini-
tiatives are currently under con-
sideration.

Lim: ‘Why you need PRT'

AS THE future of PRT continues to
be the subject of intense specula-
tion the man brought back to head
the distribution arm is keen to give
both trade customers and distri%ut-
ed labels an assurance of continu-
Iry.

Unwilling to confirm suggestions
that he is close to bringing off o
management buy-out himself, fol-
lowing Richard Gane'’s recent
abortive attempt, Richard Lim pre-
dicts o period of stability for the
distribution operation.

Although turnover is down, Lim
says that closure is “totally out of

the question”.

He says that his title of caretaker
managing director is slightly mis-
leading and adds: “There never
was, nor ever will be any question
of closing down.

“The industry needs a PRT to
maintain a choice of distribution
outlets and any changes will be for
the benefit of the future of the com-
pany.”

Castle Communications remains
favourite o acquire the PRT cata-
logue, though nobody from the
company has been available to
comment on such a deal.

Swan and his colleogues are
paying £6m for Soto Sound and
associated companies Audio Mer-
chandisers and Compact Leisure, a
group which, Swan says, has an
annual turnover of more than
£40m. Finance for the venture is
coming from National Westminster
Bank, County NatWest Ventures
and 3i.

At present, the group’s main
business, in addition to supplying
Boots, is servicing non-specialist re-
tailers — including Tescos — with
records and videos and supplying
singles to juke box operators.

wan says the buy-out has been
prompted partially by a decline in
Aspess’s enthusiasm.

He points out that Aspess and
his fotﬁer set up Soto Sound in
1979 ond that Aspess has been di-
rectly involved in its running ever
since.

Conversely, Swan adds: “I have
gone from being committed to be-
ing very committed.”

He goes on that the possibility
of a buy-out wos discussed when
he first joined the company three
years ago.

ping down “with regret”. He adds:
“Anything left uncompleted in
whatever field is always unsatisfac-
tory.”

Jamieson's tenure coincided with
a year of notable trumphs and dis-
asters for the BP) ranging from the
much-criticised British Record In-
dustry Awards to the establishment
of the school for performing arts
and victory in important anti-piracy
cases.

Asked whether he has enjoyed
his time in the chair, he responds:
“It had its moments.”

TO PAGE FOUR »

Cassingle in at £1.20

THE WAY is being cleared for the
introduction of the cassette single
with a reduction in the minimum
dealer price for chart qualification.

The BPI council has decided that
the cut-off point should be lowered
from £1.99 to £1.20. Subject to
ratification by Gallup, the new
mark will be introduced from May
28.

The new criteria will apply to
cassettes containing the seven-inch
version of the single. Both the A
and B sides of the record will have
to appear on both sides of the cas-
sefte.

The BPI’s initiative is intended to
allow dealers to sell cassette sing-

les for £1.99 (MW, April 29).

harity singl’s I;igh

THE MUSIC industry’s attempt to
help the victims of the Hillsborough
disaster will go public next week
with a recorg that is intended to
be the most financially efficient
charity single ever produced.

PWL's Ferry Cross The Mersey is
due for release on Monday (8)
with the aim from producer Pete
Waterman that it should generate
more income per unit than any of
its predecessors.

PWL managing director David
Howells says tEe company is bein
helped towards that goal througg
the foregoing of all ?’ile discounts
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by the multiple retailers and by the
help that has been forthcoming
since the project was launched two
weeks ago.

He points out that the record
ond its sleeve are being manufac-
tured ot reduced rates and com-
ments: “We've just been over-
whelmed by all the people who
want to help us, from plate-makers
to pluggers.”

arrere UK managing director
Freddie Cannon is now co-
ordinating the project from PWL'’s
offices oger volunteering his time
to the company.
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To celebrate 30 years of The Shadows,
a brand new album “Steppin’ To The Shadows”

Release date: May 8th 1989

Promotion includes:

* Massive 2 month 38 date National Tour
in May & June including two shows

at Wembley Stadium with Cliff Richard

* National TV advertising

* Radio Advertising

* National and Regional co-operative advertising
* National display campaign

* Major promotional appearances

ALBUM: SHAD 30
CASSETTE: SHADC 30
CD: 839 357-2

eppln e o

1 ot racks as only THE SHADOWS ean lay then

INCLUDING THE NEW SINGLE ‘MOUNTAINS OF THE MOON’
Order from Polygram Record Operations 01-590 6044
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CHINA CRISIS ... climbing aboard a Hollow Horse on Virgin

£350,000 Shadows TV spend
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POLYGRAM IS mounting a
£350,000 TV campaign in support
of The Shadows' new album,
Steppin’ To The Shadows.

The national promotion breaks
this week to coincide with the al-
bum's release and will be aug-
mented by national press advertis-
ing and radio slofs.

The album includes four original
compositions plus a further lg in-
terpretations of standards includ-
ing You Win Again and He Ain't
Heavy {He's My Brother).

THE STONE Roses are touring
throughout May to rromofe their
debut album on Silvertone Rec-
ords. Distribution is through Pinna-
cle.

@ EPIC IS releasing a single from
Skin Games, Your Luck’s Changed,
this week to tie in with the bond'’s
tour, which runs until May 21.

@® A SINGLE from Throwing
Muses is to be released by 4AD
to coincide with the band's tour
which begins on June 16.

® CHINA CRISIS are touring until
June 5 to promote their new album
on Virgin, Diary Of A Hollow
Horse.

® WEA IS releasing a four-track
EP from Elvis Costello this week,
Baby Plays Around, to fie in with
his UK tour which runs until June

@ SILVERTONE RECORDS s
backing the debut single from
Mary My Hope, It's About Time,
with advertising in NME, MM,
Sounds, Kerrang!, RAW and Time
Out. National flyposting has been
organised and in-store material
will be available.

SOS! Cassettes could
Save Our Singles

EFORE SINGLES
sales  start  being
counted in single fig-
ures, the major record
companies reckon they have
found o way to halt the de-
cline.

Prompted by phenomenal suc-
cess in the US, they are gearing up
to launch the cassette single in the
UK — a move that is described by
its advocates as the recipe for sav-
ing the singles market.

However, the initiative has not
so far been greeted with universal
enthusiasm. Some record compan-
ies are keener than others to see
the format launched and not every
refailer is committed to the cause.

Even so, there appears to be
more marketing muscle behind the
so-called cassingle now than at
any point in the past.

In the US commitment was as-
sured right from the start. All the
majors decided to back cassingles
and from the launch in 1987, sales
have risen by more than 340 per
cent.

In the second half of 1987, 5.1m
units were shifted. By the end of
1988 that figure hoc{vincreosed to
22.5m. The ggure is still rising and
the commitment remains the same.

PolyGram chairman Maurice
Oberstein believes the UK must fol-
low the example set by the US.
“They all got together as an indus-
try and decided that they would
have a test to see if it could be a
successful format,” he says.

“When you think about it, it's
quite an obvious area to move into
because more than 50 per cent of
music sales are on cassette.” He
adds that the US industry proved
that there is no need for a major
advertising and promotion cam-
paign to push the format.

“The public was there ready and
waiting and they didn't take much
convincing. You can compare it to
sales of vinyl LPs which used to be
100 per cent compared to nought
per cent for cassettes. Now it is 40
per cent LPs and 60 per cent cas-
sefte.

“That tells us that the public likes

cassettes for the mobility and fun
of them. What we need to do is
get these cassettes displayed in
racks where kids would normally
buy records,” says Oberstein.

He odds that he personally
would like to see the cassingles
packaged in seven-inch styled
sleeves so that they can be display-
ed in the same racks as the normal
seven-inch vinyl versions.

EMI’s managing director Rupert
Perry is confident the success will
be repeated on this side of the At-
lantic. “EMI will release all top 40
tiles odditionally on cassette
single, and when — even before
— the market tokes off we will
show the strength of our support
for the configuration in our market-
ing, including in-store display sup-
port,” he says.

EMI's sing(es sales general mon-
o?er Keith Staton adds that much
of the success will depend on the
support of dealers. “The success of
this move, to which EMI is fully
committed, will depend on the co-
operation of the retail trade in
terms of racking and display
space,” he says.

The intention of EMI to supply
full in-store support for the format
will be welcomed by dealers, some

of whom — speaking to MW earl-
ier this year — expressed their
doubts about a relaunch.

“To be honest, we have never
found much interest in them. A lot
of people don't like topes and
maybe it is singles buyers particu-
lorly that don't like cassettes,” said
Dave Moore of Slough Record
Centre.

Others expressed fears about
pockaging, content and pricing but
a significant pointer to the future
came from Paula Gilbert at Qasis
Records in Derby who said: “One
example recently was the Holly
Johnson single. As soon as the
public found out it was available
on cassette, that format sold more
copies than the vinyl.”

Judging by that comment, it
seems the key factor is letting the
public know that the format is
available. What has to be avoided
is the situation in the US at present
whereby many dealers are still un-
prepared to stock the format and
threaten to stifle its progress.

Oberstein  predicts  that the

cassingle will one day replace the
vinyl versions. But unless the rest of
the industry has the same faith, will
the final nail be hammered into the
coffin of the single?

THE NEW casssingles . . . could they be the life-savers of the ailing singles

market?
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Jamieson

» FROM PAGE ONE

Nominations for a new chair-
man will be lodged with the BPI
during the next two weeks for an
election ot the end of May. The BPI
council’s choice will then be pro-
posed for confirmation by the or-
ganisation’s annual general meet-
ing in July.

CBS A&R chief's
Elektra move

CBS DIRECTOR of A&R Annie
Roseberry is to join Elekiro, it is be-
ing confirmed this week.

Roseberry, who will be based in
London, says part of her role will
be to help raise the profile of the
label in the UK.

After eight years with CBS, she
joins Elektra on May 22 and she
comments: “I just felt the time was
right to move on. The job is going
to be a great challenge.”

Roseberry describes Elektra's
roster as “small, select and success-
ful” and points to the fact that the
company’s 24 releases lost year
resulted in eight Grammys. She
says she will be looking for talent
across the entire musical spectrum.

Hopefuls line up for Berlin baton

after ‘autocrat’ von Karajan quits

A BATTLE royal is underway for
the prime position in classical mu-
sic, chief conductor of the Berlin
Philharmonic Orchestra, following
the sudden departure last week of
Herbert von Karajan after nearly
35 years.

With no obvious successor, up to
a dozen names are being propos-
ed as potential candidates, though
the front runners can be narrowed
down to James Levine, Daniel
Barenboim, Seiji Ozawa, Carlos
Kleiber, and Riccardo Muti.

There is even talk about a care-
taker conductor for a short period,
which may involve other senior
conductors without a permanent
post, such as Carlo Maria Giulini
or Lorin Maazel.

The difficulty is that the resigna-
tion of von Karajan caught the
classical world totally by surprise.
"“Being conductor of the BPO is a

job for life — it's a bit like being
the Pope,” says DG's marketing
manager Bill Holland.

But the increasingly acrimonious
relationship between the 81-year-
old von Karajan and the members
of ‘he crack orchestra; and the
avowed intentions of the newly-
elected Green party of the Berlin
Senate to bring music’s greatest
autocrot to heel made any other
course impossible.

So ended a musical partnership
recognised as one of the finest this
century: the Berlin Philharmonic
Orchestra has always ployed and
recorded with other conductors,
but when under von Karajan's
boton it was often transformed into
something quite magical.

This was recognised at the rec-
ord shop tills — Karajan has sold
around 100m records and even
now he counts for over one third

Pickwick's
double feature

TWO NEW initiatives by Pickwick
were unveiled by chief executive
lvor Schlosberg ot the company’s
annual general meeting.

A new division, Innovation
Video Productions, is being estab-
lished as a video duplication ser-
vice for in-house and third-party
products.

In addition, Pickwick is setting up
a subsidiary company in Australia
in partnership with PolyGram.
Schlosberg says the operation will
mirror the activities ot Pickwick in

the UK.

‘Chic’ UK radio wins
praise at Sony awards

THE QUALITY and content of pro-
gramming in the UK received a
number of accolades at the sev-
enth Sony Radio Awards.

Sony UK managing director
Nobu Watanabe opened this
year's event and praised the me-
dium by saying: “As a radio lis-
tener, | can only marvel ot the
quality of radio output in the UK.”

Gillian Reynolds, Sony Radio
Awards Committee chairwoman,
introducing the awards, was
equally complimentary: “Fifteen
Keors ago the idea of British radio

aving its own all-industry awards

would have been far fetched.
Things have changed. Radio is . ..
a vital part of everyone’s life. It's
on, listened to, remembered. It has
also, lately become positively chic.”

The 1989 awards drew more
entres than ever before, a factor
enerally considered to be a re-
aecﬁon of the expansion in radio
and the quaolity of radio pro-
gramming. Reynolds said: “Radio
does things in its own way and of-
ten so well that it becomes the stan-
dard by which other media
measure their own achievements.”
® For results see Airwaves

BMG stock-taking

BMG's WEST Bromwich depot is to
close for stock-taking on Thursday
and Friday, May 18 and 19. The
company warns that orders placed
ofter 1pm on Wednesday, May
18, may not be delivered until the
following Monday.

E F S

@ A SEMINAR on music royalties
will be held at the Hilton Hotel,
Park Lane, London W1, on June
15. Speakers include represento-
tives of PRS, MCPS and solicitors
Frere Cholmeley.

® SMASH HITS magazine is ap-
poinﬁng Richard Lowe (25) as its
new editor. Lowe, previously the

magazine's news editor, replaces
Barry Mcllheney who now edits
the movie magazine Empire.

® THE NEW UK distributor of the
Japanese MDC Master Recording
Lacquers is Stanley Productions
Ltd, 147 Wardour Street, London
W1V 3TB.

of Deutsche Grammophon’s total
sales. The vast majority of DG's top
selling 50 records at any one time
will be Karajan product.

However, the Yellow Label is
putting a brave face on the issue.
Over the last few years von
Karajan has made few new rec-
ords in comparison with his heyday
in the Sixties and Seventies. In
1988, amidst the jamboree of his
80th birthday, only four new rec-
ords came zrom DG, thcugh the
company and EMI — wl'ici also
has an extensive von Karajan cato-
logue — sold huge quantities of
back catalogue.

In 1989, there will be a similar
number, including a new recording
of Verdi's Un Ballo in Maschera
with Domingo and Barstow, and a
Bruckner symphony.

Significantly, both those record-
ings were made with the Vienna
Philharmonic Orchestra which has
traditionally played for him during
the summer Salzburg Festival while
the BPO has played du-ing the
Easter festival. “He has a new love
affair with the Vienna Philharmon-
ic, particularly after a highly suc-
cessful Amenican tour last year,”
says Holland.

The main DG income, therefore,
will continue to stream in through
the von Karajan back catalogue
for years to come. Nevertheless, it
is |i(ely that DG will continue to
record von Karajan ond the VPO.
But, as it also wants to maintain its
relationship with the BPO, the or-
chestra and conductor will almost
certainly be released from existing
contracts for new recordings to-
gether.

Deutsche Grammophon would
be happiest with James Levine, the
American conductor who actively
records for them. But either Levine
or Barenboim would be something
of a surprise because the BPO has
always relied on the established
German/Austrian musical lineage.

Paradoxically, many of the
players themselves, it is reported,
would like Japan’s Seiji Ozawa be-
cause he is an exciting conductor
in concert, but he has never made
an impact in the recording world.

Another question mark over the
whole issue is the influence of Gun-
ther Breest, who moved from
Deutsche Grammophon to take
charge of CBS Masterworks.

NEW YORK: Warner Com-
munications Inc reports a 31
per cent increase in first quar-
ter revenues for 1989 and a 64
per cent gain in income for its
recorded music and music
publishing division. Sales to-
talled $655m compared to
$448m for the some period a
year earlier while income grew
to $116m against last year's
$71m. The company also notes
a “dramatic” gain in sales and
income for WEA International.

T

KUALA LUMPUR: A new indus-
try association has given the
country's record companies
the opportunity of joining one
of two organisations. The As-
sociation of Malaysian Music
Industries (PPKM) began in
September last year and is
headed by promoter Ali Bakar.
It was formed to protect the in-
terests of local record com-
panies and domestic artists.
The other industry organis-
ation is the Malaysian Associ-
ation of Phonogram and
Videogram Producers and Dis-
tributors (MAPV).

MT
NEW YORK: A Billboard sur-

vey of independent record re-
fui‘ers finds that vinyl LP stock
averages between 40 per cent
and 50 per cent compared with
10 per cent or less for major
chains. This contradicts the

eneral feeling within the in-
gustry that vin?l is dying rapid-
ly. The conclusion of the survey
is that independent retailers
are doing from 10 per cent to
20 per cent of their income and
a higher percentage of unit
sales in LPs. This compares
with an industry average of be-
low 10 per cent for both dollar
and unit sales.

e i
BRUSSELS: The Carrere group

started a new operation in
Holland last month and its dis-
tribution is through ONR at
Weesp. On May 5, Carrere
Holland moves to premises in
Hilversum. Eric Dellew, former
sales promotion manager with
Carrere Belgium, has been
named managing director.
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MY BRAVE FACE
PAUL McCARTNEY

THE NEW SINGLE

v
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Records to hecome Jacks of all traders?

it seems that
everybody —
from

bookshops to
fruit and veg
shops —is
having a go at
selling records
these days,
including one
independent
with a

whole new
concept in
home-from-
home
shopping . . .

from your shop, or has the

I prospect of lending them out

crossed your mind? You may even

have toyed with the thought of sell-
ing cosmetics or sports goods.

You haven't? Not surprising,
really, seeing as how you run a
record shop.

The other side of the coin is,
though, one of the retailing phe-
nomena of the Eighties: the avail-
ability of recorded music in the
same shops as books, music hard-
ware, even fruit and veg.

Everybody from department
stores to market stalls is selling rec-
ords these days, and libraries are
set to join in. A government green
paper on library finance encour-
ages joint ventures between library
authorities and the private sector
— and that includes record retail-
in

E VER FANCIED selling books
]

g"lt is possible that public libraries
could be useful outlets for the sale
of cultural products such as books,
records and videos,” it states.

It stresses that any recorded
product sold would be of special
interest or slow moving cultural
items. But nonetheless, it is a step
towards opening up the record re-
tailing market.

Another area that is beginning
to expand is within bookshops.
One company aiming to be at the
forefront of that development is
Ottakar, which presently has shops
in Banbury cnchrighton and has

immediate plans to open two more
shops.

The shop has the dual purpose
of selling books and records but in
managing director James
Heneage’s eyes, the two are much
more closely related than you
would expect.

“We believed that it was poss-
ible to mix books and recorded
music in a way that people had not
done in the past. Basically, we had
an idea of who we neeJed to sell
to and we torgeted the whole
concept,” he says.

Heneage adds that the Ottckar
target audience is one that cppreci-
ates “more serious music” with an
emphasis on classical, jazz and
blues. “Consequently, our audi-
ence is usually older,” he says.

The layout of the shops is one
of the most important factors in set-
tinF up a new outlet for record re-
tailing, says Heneage. “We did our
own research and found that
people want to buy records in the
environment that they usually listen
to them in.

‘Therefore, the idea is to mcke

Sales by type of outlet — 1986-1987 (% units)
Singles Full-price LPs Cassettes (Ds
1986 1987 1986 1987 1986 1987 1%7
Woolworth 18 20 12 16 20 19 6
W H Smith n 10 1] 10 14 122035
Boots [ 5 6 4 7 6 ]
All record specialists 49 50 50 51 2 7 54
HMY 8 9 8 8 5 5% 2 3100
Qur_Price 9 12 1 12 o) 6 5
Virgin 5 7 8 9 9 L)
Other record specialists 2% 2 23 2l 13 n_19
Supermarket 3 & 3 3 4 5 —
Radio/Eledrical ) 1 - - 1 1 3=
Department store 2 1 1 1 1 1 -
QOther Bookshop/newsagents 6 5 3 d 5 5 7
Market stolls etc 2 1 1 1 1 2 -
Mail_order/Record dub - - 7 7 9 12 3
Secand_hand/privately 1 1 2 1 2 2 =
Elsewhere” 1 3 4 3 10 8 10
‘Elsewhere includes sheet music, musical instrument and photographic shops and a'l
others not identified.
Source: BPl Year Book 1988/89 — information from BMRB (Forte).

the shop feel as much as possible
like home. This means we have
armchairs, curtains, coffee tables
ard, of course, headphones for lis-
tening to the music. People can
then sit in comfort and read a book
or listen to a record.”

Heneage says he has had little
help from record companies in get-
ting Ottakar off the ground. “The
problem with the record industry is
that the supply side makes it incred-
ibly difficult for someone like us to
get involved.

‘Many of them are incredibly in-
efficient, unhelpful and downright
rude. It is amazing how they don't
support you. | suppose it is because
we are developing a market that
they are keen to develop them-
sebves,” he says.

3ut Heneage adds that this
should not deter dealers from tak-
ing up the challenge of new record
retailing ideas and outlets. “My
feeling is that there are enormous
possibilities for specialist chains to
develop interesting areas more
and more.

“At the moment, we have a

monopoly in the hands of about
five players and a weaok indepen-
dent sector. There is an opportunity
for smaller chains to grow if they
focus their product on a particular
area.”
@ The chart {left) shows the exist-
ing wide range of record retciling
outlets, many of which are growing
steadily.

CBS

654739 6-7
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VOICES 9f BABYLON

THE U.S. SMASH SINGLE

7"-12".-CD

MCA MUSICLTD.
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Lloyd Webber pays £1m
for his own musical

FILMTRAX HAS sold the pub-
lishing rights to the score of
Joseph And The Amazing
Technicolor Dreamcoat to the
Really Useful Group, the com-
pany led by the musical’'s com-
poser Andrew Lloyd Webber.

The deal is worth £1m and
Filmtrax cloims that it is the
largest of is kind ever conclud-
ed in the UK.

The company’s managing

director John Hall says: “This is
the first time we have ever sold
one of our copyrights and it is
not something we plan to do
on a regular basis. However,
we feel the Redlly Useful
Group is in a better position to
realise its value through a West
End re-staging or other me-
dium.”

Filmtrax acquired the Joseph
copyright when it paid £4.7m

for the Novello and Co cata-
logue in September last year.

he show is still widely per-
formed by schools and ama-
teur groups and generates an
annual publishing income of
over £65,000.

Filmtrax says it expects to
continue to print and distribute
the Joseph score as well as
other Lloyd Webber works
such as Requiem.

‘We've got the right mix’ —
first year goes Curran’s way

by Dave Laing

"WE NOW have a broad base
of music, with a very good mix
of new and established per-
formers, writer-producers and
catalogue deals,” says BMG
Music Publishing managing di-
rector Paul Curran, who joined
the company a year ago from
Chrzsclis Music.

The biggest signing in recent
months has been Brother Be-
yond who joined the BMG Mu-
sic roster in April.

But Curran is equally keen to
stress  his  other “development
deals” with such bands as Jim
Jiminee, Pop Gun and RCA record-
ing artists Five Guys Named Moe.

The BMG MD adds that the
company’s A&R activity will be
brought into focus this year as a
number of its signings release al-
bums through major labels.

These include The Mission, All
About Eve and the quirky Pop Will
Eat liself whose RCA album This [s
The Day This Is The Hour has just
appeared.

River City People are another
BMG Music group who will debut
through EMI in o few months time,
while 16 Tambourines are current-
ly in the studio cutting an album for
Ansta.

On another front, Curran has
signed Roy Carter, the former
Heatwave arranger and producer.
We hope to focus and direct him,
to be a catalyst,” says Curran.

He aodds that with songwriters,
the BMG philosophy is “less is
more. We prefer writers to come
up with fewer songs, but those
should be right on the money.”

PAUL CURRAN: bringing BMG

into focus

The breadth of the BMG Music
roster is evident in the range of
catalogues the company currently
administers.

It handles the Yoko Ono and
John Lennon copyrights in the
LenOno catalogue Zor the UK and
Anxious Music, the pop/rock pub-
lisher with an interest in the UK
Eurovision entry which is owned b
Eurythmic Dave A. Stewart, himser;
signed as a writer to BMG.

In January, Curran also signed
a deal with Cooking Vinyl Music,
the newly formed publishing arm
of Pete Lawrence’s successful folk
roots label, while last month he
added York Music, the new age
publisher associated with Ocean
Disques.

Curran heads a staff of 10 at his
Cavendish Square office, of whom
four “work full-ime on the creative
side”.

He says that the growth of BMG
Music will continue and “as we ex-
pand we will take on more
people”.

Warer-Chappell
rises to SBK-EMI
joint challenge

AFTER  YEAR-END figures
which suggested a joint SBK-
EMI outfit could challenge its
supremacy, Warner-Chappell
has swept back in both individ-
val and corporate categories.

The company’s success was
generated by mega-hits from
Madonna, Holly Johnson,
Michael Jackson and S’Express
while it shared Neneh Cherry’s
Buffalo Stance with SBK and
Virgin Music, a company en-
joying its strongest quarterly
performance since Jonuary-
March 1988.

Virgin's hitmakers included
Simple Minds, Fine Young Can-
nibals, Paula Abdul and Texas,
while Bobby Brown's My Pre-
rogative was a split copyright
with MCA Music.

After its exceptional showing in
the Christmas period, the consistent
All Boys Music dropped to second
place and to the 9-10 per cent of
the singles market garnered by
Stock Aitken Waterman through-
out 1988.

Both SBK (with the Gloria Este-
fan hit) and EMI had o quiet period
while the PolyGrom-owned Dick
James Music catalogue proved its
worth through the revival of Gene
Pitney's Something’s Gotta Hold

Of My Heort.
In the corporate sphere, the top
four companies mirrored their

placings o year ago and between
them took over half of the market.

Elsewhere, PolyGram  (with
Roachford’s Cuddly Toy) drew up
to fifth and the rise of Sam Brown
helped Rondor to move to sixth
from tenth in the previous quarter.
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What de Wit did

IN ONE of his final signings, EMI
Music Publishing MD Frans de Wit
has brought The Katydids to the

company.
The picture shows (l-r) Peter
Doyle (EMI), Tim  Dovies

(EMI), Cerne Canning (Sermon
Manogement) Susie Hug and
Adam Seymour (Katydids), Chris
Mileson (EMI), de Wit and
Simon Esplen (Sermon Manage-
ment).

MARKET SURVEY
JAN-MARCH 1989
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CHART PERFORMANCE
WRITERS
1 Stock Aitken Waterman 6 (Trod arr) Simple Minds
2 Greenaway/Cook 7 Lynne/Orbison/Petty
3 Lloyd Webber/Black/Hart 8 Brown/Sutton/Brody
4 Rutherford/Robertson 9 Lennon/McCartney
5 Madonna/leonard 10 Jackson
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AVAILABLE ON 7" PB42769 & '12" PT 42770
TAKEN FROM THE ALBUM ‘CAUGHT IN THE ACT OF BEING OURSELVES’

Thanks to all the Record’s Of The Week, Playlistings,
live broadcasts, interviews and good old airplay.
You know who you are.
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EMI launches huge campaign

for Rattle’s Porg

by Nicolas Soames

EMI IS going for blanket coverage
for its new recording of Gershwin's
Porgy And Bess with one of the
biggest campaigns of the year.
Starting this month, but not actuall
coming to a climax until June, it wiﬁ
be more extensive than the Show
Boat launch.
It is regarded as something of o
innacle even for the ever-success-
| Simon Rattle who conducts the
all-black cast which so stunned the
Glyndebourne Opera audiences
two years ago. Rattle has conduct-
ed the wori since he became a
professional conductor as a teen-
ager in the mid-Seventies. He con-
ducted Willard White — who sings
the role of Porgy on the new re-
cording — in concert perform-
ances in 1976, but the cast of
White, Cynthia Hamon (Bess) and
Damon Evans as Sporting Life is re-

CONDUCTOR SIMON Rattle and
the cast of Porgy And Bess

garded as near ideal on both sides
of the Atlantic.

“We are in the very fortunate

osition as a record company to
ge issuing a recording which has
had critical acclaim even before it
is released,” says Chris Evans, EMI
Classical marketing manager, re-
ferring to the comments of critics
at the Glyndebourne production
who called for a recording to be
made.

y And Bess

EMI is investing in an extensive
advertising campaign — not just in
Gramophone, Opera Now, na-
tional newspapers, opera pro-
grammes inclucﬁng Glyndebourne
and the Royal Opera House, but
also on 75 London Underground
sites, 30 Glasgow Underground
sites and 30 mainline stations and
other outdoor poster sites.

For the first time, the sales force
will be involved in in-store displays
ir non-specialist outlets to bring the
displays over the 250 mark. Near-
ly 2,000 sampler three-inch CDs
will be sent to radio stations and
journalists throughout the country
(“We anticipate many plays of It
Ain't Necessarily So,” remarks
Evans) and 20-minute videos will
be sent to 600 media outlets.

There will also be sweat shirts
and other Porgy And Bess prod-
ucts.

Double hoost for contemporary music

CONTEMPORARY  MUSIC re-
ceives a boost this month in two
ways which, confusingly, are both
called by the same name: 20th
Century Classics.

The record marketing scheme
devised jointly by the Arts Council

Catherine

Ennis

Debut Release on EMI

Catherine En
L | I8 U
lg

GUILMANT

Sonsta No.l in B minor
Sonath NoS inC minor
Marcion Beadel’

“Lift up your lm."
Scherto symphoniguc
Grand Chweur in D

(Dcoc 7496742

Recorded on the new Rieger organ of
St. Marylebone Parish Church, London

Lo ué’} pac oepran ol 52 Marsiebone Parik Charcly, London
_ . R LE 'S

[]EL 7496744

Music by one of the great French romantic organist [ composers

nis

-
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and the British record industry
starts its third campaign with six
titles of very different music, written
in the past 40 years, which is being
promoted through 20,000 leaflets
distributed to retailers and educa-
tional outlets.

The six titles include: Walion’s
Symphony No 1 coupled with the
Variations On A Theme Of
Hindemith (EMI CDC 7496712);
Catalogue d'Oiseaux Books 4-6
by Messiaen (Unicorn-Kanchana
DKP 9075 and on tape); Piano
Music by Wilfred Josephs (Novello
Records NVLCD104 and on
LP/tape); and two Thorofon discs
(distn’guted by Pinnacle), music by
Jens-Peter Ostendorf (CD CTH
2038) and Chinese Piano Con-
certos (CD CTH2023).

However, the Arts Council has
had to put a note on the bottom
of its leaflet disclaiming any con-
nection with the Deutsche
Grammophon CD series of the
same name. This month sees a fur-
ther five titles of some excellent DG
recordings of what could be

broadly termed contemporary mu-:

sic.

Most populor of them all — and
arguably one of the best-selling of
the genre for the year — will be
the reissue on CD of one of the
classic works from the minimalist
school, Steve Reich’s Drumming,
coupled with Six Pianos, Music For
Mallet Instruments and Voices and
Organ, played and directed by the
composer (CD 427 4280 2CDS).

DG is also reissuing on a three-
CD set the only complete record-
ing of Busoni’s opera Doktor Faust
with Fischer-Dieskau in the fitle role
(CD 427 412-2).

@ ALL THE music for piaro writ-
ten by Sir Lennox Berkfey, now in
his 86th year, has been recorded
on one compact disc by the pia-
nist/critic Christopher Headington.

Released on the Kingdom label,
distributed by EMI, the 60-minute
CD contains the Sonata — dedi-
cated to Clifford Curzon — and the
Six Preludes (KLCLCD/CKCL).

It is one of three Kingdom re-
leases this month. Barbara
Harbach plays an unusucl pro-

gramme of music for solo harpsi-
chord by 18th century women
composers; including Barthelemon,
Martinez and Gambarini  (on
KCLCD 2010) and James Tocco,
the American pianist, plays music
by Charles Gn'zes (KCLCD 2011).

Carreras back
after illness

THE SPANISH tenor José Carreras
returned fo London last week for
the first time since he won his battle
against leukaemia and disdosed
that, although he has severely re-
duced the number of his appear-
ances, his appetite for perform-
ance and for recordings remains
undimmed.

Following his enormous hit with
West Side Story, he is also return-
ing to crossover recording by mak-
ing a whole album of songs by
Andrew Lloyd Webber for WEA.

“l hope | have become a little
more mature and | don’t went to
run in any aspect of my life as |
did before,” remarked Carreras.

He come to the Royal Opera
House, Covent Garden — the
scene of some of his finest per-
formances since his debut in 1974
— to give a recital. Not until July,
a full year since he returned to mu-
sic, will be appear again in a full
opera {Medea in Barcelona).

But he has already been active
in the recording studio, finishing
Halevy's La Juif which was inter-
rupted by his illness, as well as
Tosca with Michael Tilson Thomas
and Samson et Dalila conducted
by Sir Colin Davis, for Philips.
Other projects in the pipeline in-
clude Verdi’s Luisa Miller.

Carreras will not do more than
35 dates a year. He set up the In-
ternational  Foundation  José
Carreras to provide funds for leu-
kaemia victims, and for research
into the disease, and has personal-
ly raised more than $1m since his
return to the concert plotform. He
has also been encouroged by of-
fers of charity performances by
other leading opera stars.
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(\‘C l’ ng ., Holst: The Planets
Qﬁ ¥ Ravel: Bolero

Q Geoffrey Simon/LSO/Philharmonia

S  THE
S

CLASSIC
LIBRARY

SERIES

HOLST THE PLANETS
RAVEL BOLERO

a brilliant new
GRIEG
‘first-time buyer’ ' RACHMANINOFF
=
series of classical :
g
albums at mid-price. :
~i
~ CLS 3003
: SCHUBERT Schubert:
: @ MENDELSSOHN Unfinished Symphony
S Mendelssohn:
: Italian Symphony
‘ pre Tchakarov/Simsek
y
L)

CLS 3002
Grieg: Piano Concerto
Rachmaninoff: Paganini Rhapsody
Deyanova/Evrov

4

Recent outstanding releases in
AVM’s winning BALKANTON
Series

AVM 1023
Rachmaninoff: Symphony 3/
Symphonic Dances

First time on one record

AVM 1021

First release

Rachmanin

AVM 1020
Tchaikovsky: Liturgy of St John Chrysostom
First complete recording

Southbank House, Black Prince Rd

/ ’ London SE1 7SJ

ubert
endelssohn

Verdi: Operatic Arias
Anna Tomowa-Sintow

Tel. 01-735 8171 (ext 9) 01-582 3757

9
}’ AVM Records Ltd
- / / An Ultraprime Entertainments Limited Company

all releases available in all 3 formats! Dealer orders from PRT Distribution, 01-640 3344
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Digital score tails
Lawrence release

by Nicolas Soames

ONE OF the most prominent cin-
ematic events this month will un-
doubtedly be a re-release — the
carefully restored, extended ver-
sion og David Lean’s epic Law-
rence of Arabia which opens at the
Odeon, Marble Arch on May 26.

It will be accompanied {;y a
special BBCTV documentary on the
project. And Silva Screen Records,
the film score specialists, are re-
leasing a new digital recording of
all the music written for Lawrence
by Maruice Jarre.

The original soundtrack of Law-
rence contained just 30 minutes of
music — for which Jarre won o
well-deserved Oscar. But it was an
early stereo recording and, ac-
cording to Silva Screen Records,
not of particularly high quality.

But Christopher Palmer has gone
back to the original manuscripts
and, under the supervision of the
composer himself, has produced a
score with an extra 20 minutes of
music, played by the Philharmonia
Orchestra — including eight per-
cussionists — under the direction of
the composer and conductor Tony
Bremner.

It is released on all three formats

TWO OF Silva Screen’s classic film scores

(FILMCD 036) with a specially
commissioned drawing of Peter
O'Toole, in the titlte role, on the
sleeve and it is distributed by PRT.
The LP/tape has o dealer price of
£3.90, with the CD £6.70.

It is one of two new recordings
of classic soundirocks undertaken
by Silva Screen Records — The Bi
Country was released last montﬂ
— and the success of both augurs
well for future plans. James Fitz-
patrick, director of Silva Screen
which began in 1985 and now has
a catalogue of some 40 sound-

tracks and these two special studio
recordings, is optimistic.

“We intend to record other clas-
sic scores from films, including
some of the Hammer Horror scores
from the Sixties written by people
such as Elisabeth Lutyens, Richard
Rodney Bennett and Malcolm
Williamson — his Piano Concerto
originated in o Hammer Horror,”
says Fitzpatrick. Silva Screen is also
considering recording the scores of
Miklos Rosza’s El Cid and Franz
Waxmann's music to Thirties film,
The Bride Of Frankenstein.

R 3 \

E W S

Symphonies 1-9 plus reconstruc-
tion of Symphony No 10; Over-
tures Prometheus and Coriolan;
Beethoven. Barstow, Finnie,
Rendall, Tomlinson, CBSO,
Weller. Chandos CHAN 8712/7.
All formats. Full price.
Chandos strides into the main-
stream repertoire with this Beet-
hoven cycle. lts main features are
o noticeably strong and open
sound and an unashamed|
traditional view of the music wit
grand (and sometimes grandiose}
gestures; although the clarity of an
authentic performance is missing,
there is a bright quality to the
whole cycle.

A set to be taken seriously and
arguably one of the finest record-
ed. But it is up against stiff opposi-

tion... and for personal prefer-
ence, | would rather Isten to
Norrington.

® General interest.

American Piano Classics. lves,
Copland, Garner, Monk,
Nancarrow, Gershwin. Joanna
MacGregor, piano. LDR 1004.
Also on tape. Distribution: PRT.
Full price.

Immensely refreshing progromme
of piano music by a truly exciting
young talent.

Hopefully, the names of Ives and
Nancarrow will not frightzn off a
general audience because there
is blues here and jazz and much
else in this inventive and varied re-
cital.
® General interest

18th century Concertos for Tim-
pani and Orchestra by Fischer,

Druschetzky. Jonathan Haas,
timpani, Bournemouth Sym-
phony Orchestra, Harold

Faberman. CRD 3449. And on
tape. Full price.

CRD is swinging back into action
cfter a fallow period but this un-
usual programme is more diverting
on paper than in reality: the music
is a litle mechanical despite careful
cttention of Haas.

® Specialist

8 R | E ¥

@® BBC RADIO 3's Record Re-
view programme on Saturday
morning is one of the most influ-
ential programmes of its kind,
porﬁcur;rly the Building A Library
feature in which a leading critic
compares all the available re-
cordings of one work and con-
cludes with a top recommenda-
tion.

As a service to dealers, Music
Week’s Classical page will en-
deavour to carry each week the
top recommendation of the
weekend as both an aid to stock-
ing and information to customers.

On Saturday, Edward Green-
field compared all the available
versions of Schumann’s Sym-
phony No 3, and his top recom-
mem]aﬁon was an EMI mid-price
recording, with the Dresden
Staatskapelle Orchestra conduct-
ed by Wolfgang Sawallisch
'CDM 769 473.3)

the wolfgang press
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We don’t understand the headlines

-

MARKET SURVEY
JAN-MARCH 1989

Not so lucky this
time for PWL

HIT BY a hangover from too
much Mistletoe And Wine, EMI
has been toppled from the top
spot it enjoyed in the last
quarter of 1988 as leading
singles company and top
album label. There are also
new market leaders among
singles labels as PWL hasn't
been so lucky, and among the
album companies where
PolyGram, 1988's overall
winner, has been pipped by
WEA.

There wos consolation for
PolyGram, however, in the
singles companies listings
where the Hammersmit
conglomerate regained its
customary number one
position. The margin was a
minute 0.1 per cent, though,
and, boosted by hits from
Madonng, Debbie Gibson,
Mike And The Mechanics and
Simply Red, WEA came from
last quarter’s fifth place to
second, nearly doubling its
market share in the process.
Other notable performances in
this category came from Virgin,
which increased its percentage
by four points thanks to Celtic
frnge contributions from Hue
And Cry and Simple Minds,
and from MCA.

Tony Powell's label leapt
four prcces among singles
companies but took top spot
for label sales with its Bobby
Brown and Holly Johnson hits.
Although Stock Aitken
Waterman lost less than one
per cent in market shore it was
enough to drop two places.
One feature ot the singles
chartin January-March was
the number of labels scoring
two per cent or over: there
were 19 compared with only
nine @ yeor ago.

Among singles distributors, it
was the story as before.
PolyGrom staved off EMI's
challenge with CBS leading the
rest home, some 10 per cent
adrift. Here too, WEA showed
a big improvement, mostly ot
the expense of the
independent sector where
Pinnacle, The Cartel, PRT ond
Spartan all lost ground.

Madonna’s Like A Prayer
arrived too late to make an
impact on the quarter’s album
statistics, something which
should make WEA sirongly
placed to hold on to the lead
among album companies
where the company came from
third position and only 12 per
cent in the final quarter of
1988. Elsewhere there was
litle movement among album
companies, with the top four
swapping places and Virgin
BMG and Telstar retaining
their positions. Both MCA and
Mute enjoyed a good quarter,
nearly doubling their last
market share figure.

It moy be too early to say how
the creotion of the compilation
chart is affecting sales, but both
specialist companies Telstar ond
Stylus have lost morket share
compared to the pre-Christmas
quarter. A more relevant
comparison might be the first
quarter of 1988 when Stylus had
a similar two per cent share while
Telstar’s was only 3.1, a figure that
has now risen to 5.1

Undisputed album distribution
champ PolyGram stretched its lead
to over five per cent as WEA and
EMI dead-heated for runner-up
position. With both CBS ond BMG
marginally increasing their stores,
it was ogain the indies who lost out
Stylus showed the biggest drop,
with its market shcreiclved
compared to the previous quarter
ond only PRT improved its score.

The graphs on these pages were prepared from statistics
supplied by Gallup based on a weekly sample of sales through
500 record shops in the UK. Albums are those priced at £2
and over. The 1989 market survey marks the eighteenth year

since these were introduced.
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PolyGram’s
hat-trick, but
MCA there too

POLYGRAM HAS token three of
the six top honours in the first quar-
ter morket survey, but the figures
also mark MCA's re-emergence in
the UK.

Helped by Holly Johnson and
Kim Wilde, MCA has taken top slot
in the singles labels category with
6.2 per cent of the market. That
compares with the 5.3 per cent
which it achieved in the first quor-
ter of 1988.

PolyGrom was leoding albums
ond singles distributor and leading
singles company but was beaten
into second place by WEA in the
top olbums companies section.

Epic was leading olbums label
followed by TV merchandiser Tel-
star. Epic stablemate CBS was third
in the category.

Among the indies, Pinnacle, bol-
stered by the success of the PWL
stable, was leading singles ond al-
bums distributor. PWL also made it
to third place in the leading singles
labels section.

@ Full results ond onalysis, p12.
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We thought we were doing quite wel

wea

Number 1 Aloum Company
Very nearly Number 1 Singles Company

Distributed by U8 Records Lid. @ A Warner Communications Co. Order from the WA tele-order desk on 01-998 5929 or from your LJEA salesperson.
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Lobel 7 (12} Number (Distnbutor] (WV

CBS BANGS(T) 5 (C)

oot
Title
Artists {Producers) Publishers

ETERNAL FLAME O

112 Bangles (Dovitt Sigerson) SBK Songs/Warner Chappell Music (5)

Records to be featured on this
week’s Top Of The Pops

Panel Sales compared to last week...+5%

(WEEK 17)

TITLES A-Z (WRITERS)

Aﬂu»uﬂums Il Lews), 68

Uke A Proyec (Modomna/

A eonar . 25
'?s'ouﬁmffc..,"" 13 LOLLYLOLLY (Melvoin/
Americanas [Johnsor H 6 Colemarge 64
Ang:lEy;s(?;w;l/K?I:éL - 87 I.ooU:u( ssle) 26
Are You Ready For Fr

e%(hlvg/%nier{oné N

usco/Thomas/Klein) orst)
BobleoMICgLe(%ayer) 4 Mﬂk:':Y < Rock (Willioms/
Beo: sOnk in Deep n MeMyse%lel(Hufm/n/

Mercer/Jolicoeurs 501

Beds"Ave Burning (M»dmgh' oo S & A

sewasrd Child (Teod ’Slmple

Breqlnn {Scot/Bul 77

Me Edetweiss erzowu/
G? hemayer/Vanous) 28
Bnn&McSomg ater
{Ethendge) 1
Cirdegwgrowlbn(le‘l]- 95
Come l’No ross/ A
Disq m'ed Dras/Edmonds/
L n/M( och/Smi

Miss You Lixe szy (Mosser;
Gothry/

Mistify Fomu/ Mchcnce) 1]

Move Closer (Nelson) _49

M;Go()cilsFree :v/wBMow’ On

i rown,
COJ:\)' Tell YouNo

Clnrme/Mor

My Love s So ?aw {Bell/
Moody/S'ron?&

Nobody Knows u?herford/

Ned) 81
8 O‘Coum!mlymg(ﬂonk/ A

NEW SINGLE

EGEORGIA

~ea_12 incuoes BATTLESHIP CHAINS - RAILROAD STEEL

[ITES

EKR89/T

LIVE!

SHEILA e

REMIX

DISTRIBUTED BY L€8 RECORDS LTD. @ A WARNER COMMUNICATIONS CO

38

28

.7 ORDER FROM THE UJ@a TELE-ORDER DESK ON 01-998 5329 OR FROM YOUR UJEA SALESPERSON

= | HAVEN'T STOPPED DANCING YET PWL PWL(T) 33 (P)
Pat & Mick (Stock/Aitken/Waterman) Old Eye Music/Buckwheat Music

39 =1

DON'T IT MAKE YOU FEEL GOOD Sublime LIME(T) 105 (A) o
Stefan Dennis (Russell McKenna/Tony Naylor} Supreme Songs

HAND ON YOUR HEART LM (6 st o s M) 32 o PARADISECITY Gelfen GEFT) SO W)
2 Kylie Minogue (Stock/Aitken/Waterman) All Boys Music D"sﬁ““&%ﬁ?ﬁ'&e%:z Onc:n;&ﬁ% ommw ?8 o Guns N' Roses (Mike Clink) Warner Chappell Music ®
iF YOU DON'T KNOW ME BY NOW O Elekira YZITTM) (W) Dt iCrvel Bobrioce/LA People HddOn(Blu el 49 2 HEAVENHELP ME Miko/Polydor MIKA(Z) 2 F)
B 2 5 Simply Red (Stewart Lovin] Mighty Three Music/lsland Music ) o{&f{%w‘iy o j’ n;"i,"’[?:‘n".’s,s@,; a1 Deon Estus (George Michael) SBK Songs/Morrison Leahy Music
, AT B <. VIOLENTLY EP Circa/Virgin YR(T) 29 (E)
BABY | DON'T CARE MCATWM(F)  Dombeedioe G2 e Whorior] 49 [ NEW ] g
4 S G e Vomp (Duncan Bridgeman) Cinepop Music Emdnk:“osw(c'lbw( oo g::ltg::{grmg/wmy)u 42 Hue & Cry {Goldberg/Biondolillo/Kane(1) Kane(2)) Warner(2) EMI(I)
Gotobed/ n WORKIN' OVERTIME Ross/EMI (12)EM 91 (E}
REQUIEM Teldec WEAYZ3AS(T) (W) i Cotrdimeienman) 84 O e . (NEW A i By A
5 Y112 London Boys (Ralf Rene Maue) Warner Choppe"eM:csic Eﬁ&u&@ﬁ’ i '°(¢h';')°""'e G°5¢e"= 3 Diana Ross (Nile Rogers) Tommy Jymi/Mike Chapman
255 MRCSRECIETS (Nicks/ THROUGH THE STORM Arista 112185 (127-612185} (BMG)
AMERICANOS MCA MCA(T) 1323 (F) Nl G Sy Nowls) 37 . [ NEW |
6 e Holly Johnson (Andy Richards/Steve Lovell) Warner Chappell Music (5) 2::%':9 :'ed:(:: e];/g 2},’;3’;‘,‘&‘]’,‘:{," ~gg 4 Aretha Franklin & Elton John {Narada Michael Walden) E“‘P"e}EMI
i) edrked  Slom Dovgend 76 HELYOM HALIB (ACID ACID ACID)  Music Man MMPS7004 (MMPT12004) (P)
MISS YOU LIKE CRAZY EMIUSA(IMTE3(E)  Coiy Pmt/RedRed Srogh Wl [ MEW |
7 244 Netglie Cole {Michael Masser) Prince Sheet/Lauren Wesley/Rondor CatToKeg O"L/Z‘emnc,, . &%L\EEZL??Z‘T:;T:ECM;' 45 Cappella (P Feroldi/G Bortolotti) EMl Music
B oo WSOk o 5 B WSCERONNOWG N corgrt oo
e Beatmasters with Merlin (Beatmasters) Zomba/Rhythm King Hard(gm”;ﬁfxﬁr")m it
Heaven Help Me (Esh/ ‘hu';.vg«;';:: g;:;;g;d o0 MY LOVE IS SO RAW Def Jam 6548987 (12°-6548986) (C)
D 1212 Widigh il Wome ey Minihs O) Werner Choppl Mok (8 =i, | Bmsshicers, A7 T hiyon Witkams feoturing Niki-D [Alin Moody) Isand Music
1Beg Your Pardon {Homis ThllHos Gone (McEihone/ DISAPPOINTED in VS(T) 1181 (E)
GOOD THING London LON(X) 218 (F) Spiten].__ 60 [ NEW | A
Io 7 4 Fine Young Cannibals (Cox/Steele/Gift) Campbell ConnelIY/VErgln ® Icﬁi'aseeqmdmwmmfli :hf%mo&n{/?vn%‘mk 44 48 Pug'cgzai’)&s::“d SLe e Gk T ﬂ“s'
1 Drove AllNight {Steinberg/ By e . MOVE CL Jive JIVE(T} 203 (liMG)
“ 5 3 ‘Il'huetLC‘:ne (R. Smith/D.M. Allen) Fiction Songs (et llon A LA ) ,Hg,,,‘.,)s,opp,d Botiaavel v.é?l...y‘p?fﬂxlm(z)'f; 9 5 2 Tom Jones {Barry J. Eastmond/Timmy Allen) Jess/Warner Chappell A
ot Your Love Eawards/  Yokes Ofbobylon Spinks] 99 PLEASE DON'T BE SCARED 12186 17612
INTERESTING DRUG HMV/EMLZPORTEZIE]  “eomiroy " €5 | Voodookoy B iommpson 65 Aol SSRGS RHERE RS
12 9 2 Morrissey (Street) Bona Relations/Warner Chuppell/SBS&Vi)rgin © IWE:?Bcc]kDown[Pcny Y W:,P‘lc ) nh.,;:e:) & 50 375 Barry Manilow (Michael Lloyd) Tyrell-Mann Music
Wheels Of Wonder
AIN'T NOBODY BETTER \O/Virgin TENIX) 282 (F) 'O ctherJack (Stock/Aitkery WiSER 700 OF COURSE I'M LYING . Mercury/Phonogram YELLO 3(12) (F)
‘3 103 lnl::r Cih/o(K?vin ‘Master Reese’ Saunderson) Drive O:%‘irgin( - ”'“"“"F‘)”"’“(“""""a WLB':,.':,?"E(""M"T"” 27 5‘ 3 7 Yello (Yello) Warner Chappell Music
: Ym Every Woman (Remx] g AEECE DON'T BE CRUEL MCA MCA(T} 1310(F)
‘4 133 3g§||ica {Metallica/Flemming Rasmusse‘{‘le)";’g&/y%?:gr%“uh:iscul. 0 f (gbﬁ"meLBYNJ‘: O’Mhﬁomlc/m)]: 52 - Bobby Brown (L A /Babylace) Warner Chappell Music
restog On 77 Wi UplSucker Ponce) THAT'S WHEN | THINK OF YOU WEA YZ 351(T) (W)
1 BEG YOUR PARDON Arlontic ABIBSM W) “Sreens S 1 Ovevm(losw 53 «: - ; | A
15 610 Ko Kan {Barry Harris) Lowery/Warner Chappell Music ) Joy AndPoin (Ginyord] 63 Max 1927 (Charles Fisher) Warner Chappell Music/Tratalgar
Keep OnMovin' [Romeo)._...33 a2 wJ,CM"W
KingFar A Doy (Mouiding) 82  Drewer/QDufly) | CAN SEE CLEARLY NOW (Remix Epic INT) 1 (C}
‘6 26 2 ;O-UR MAMADONT DANCE i b t:ﬁ“ii‘""l‘?‘?ﬁé’:y L 'Aa:\tfo i 74 54 59 4 Johnny Nash (Johnny Nash) ondor) Music A A
oison (Tom Werman) Rondor Music Yovne/SeoM Yo(.{rMomBon!D()mce iy =
— ogginy/Messinol FREE WORLD Virgin KMA(H 1 {E)
I7 27 2 x}z‘zE'(z!iEry}LAorsl /AGILLrIrnE) IE%VLEifSinEc B HE T HRT) 55 435 Kirsty MacColl {Steve Lillywhite) Copyright Control
5 r MY HEART CAN'T TELL YOU NO W Brothers W 7729(T) (W)
18 30 2 lBg ?EVETBErEEeFFOc'J'?rESrl:) PolyGram Musizeg)go”honogmmjov eiiig 76 T P 56 2 Rod Stewart (Rod Stewart/Andy Tuylor/Bernorude:iv::rdesr; Chrysalis A
54 M 8 g Lk L e ; LET THERE BE ROCK firr/London LON(X) 224 (F)
# FFR(X) 25 (F o [ NEW | A
‘9 7.6 gglul%rﬁEE(PD?ﬂiy O/DBC) Virgin Music/island "N(lLJ?::M i TT 70 SR e v o ok 57 Onslaught {Stefon Galtas/Onslaught) Warner Chappell Music
o) Sl dor AR ) ON THE INSIDE (Theme ‘Prisoner Cell Block H') AL AI311{A)
STRAIGHT UP Siren/Virgin SRN(T) 111 (E) 78 om Pty et Lysme/TPiMuke Comsbel) SBK Soags/Cop Con 68 2 A
A o 1610 payla Abdut (Elluol Wolff/Keith Cohen) Virgin MuI:c égm 79 s ﬂm,f.“"""‘s‘w“. FRC. IR 1 58 Lynne Hamilton {-) ATV Music
" fornes 4
21 3 2 SLEbE]'RngOU('I';H d Zor) EMI Musi Atlantic ABS1ST) (W) @@ &gnllsmmuzz - Chawron CHANPI12) 92 (BHG 59 ) RGEIOdO“g :;TE’SN'M MCA Music/Capyright COn?ry;foputeIEMI 02)s¥27(E) A
ebbie Gibson (Fred Larr usic ACSN N
T BT 53 B i kel WM THRILL HAS GONE Mercury/Phonogram TEX 2012} (F)
ME MYSELF AND { Big Life/Tommy BLR 7(T) {I/RT) e - . o [ NEW | T T 0 Musi A
23 5 De Lo Soul {Prince Paul) Island Music 7 TR o T o PRRTTI7S ex (Temas) WIS
fiegt M
I'M EVERY WOMAN (Remix) Warer Bohers W23 (W) 83 ACTOURAOTIOE ety | @Y 4 3 MAKEMYBODYROCK - MC';“,,"’“”"“"""“"’ i
y 3 EXT Choka Khan {Arif Mardin) Island Music T &;ER(UM#BUHWH“ m;lz;uuruln:mm T:t:;AtI:N(Dl;;rc son/Jenkins/Ware) usic ik
PWL PWL(T) 32 P sl
y 4 2010 I(Soon g:nzzuzk(gﬁfsxtiéfﬁa:rmun) All Boys Music @ . 85 s mu‘f%?& ey Ko S8 o 62 7! ? Dare (Mike Shipley/Larry Klein) Bright Music
§ Boptind JOY AND PAIN Supreme SUPE(T) 143 (A}
LIKE A PRAYER @ Se WM (W) 86 - AL e s v e O 7 3
25 18 8 Modonna {Madonna/Patrick Leonard) Warner Chappell Music (5 74 ANGELEVES Ao 112210 (7 412210, (B4 Rob Base & D.J. E-Z Rock (Hamilton/Base) Warner Chappel‘auslc
THELOOK EMI (12)EM 87 (E) - %ﬁ" e e | G4 ¢ 2 LOLLYLOLLY Frgn VIR
y 6 403 Raxette (Clarence Ofwerman) EMI Music 88 72 e s o s Wendy & Lisa (Wendy & Lisa) EMI Music
b 89 ToRove LU R T T VOODOO RAY EP Rham! RS 804 (lr'umm)
27 14 4 U\Ag-lfm‘Li? BV EKE\?miE\SJyOILagglue MOURTEH Musifh"dm)'s Sl W—Mm 65 575 p Guy Called Gerald (Chapter/Gerald) Skysaw Music
— | MOEMM Rpdor/Loo/ O ey Cop
; THISIS YOUR LIFE RCA PB 42695 (12'-PT 426 e)
ROCKIN' ON THE GO-GO &
4 8 42 2 Egelu(e;lsh:\ Evszfe‘;“w:isowa/M.M. Gletschermayer) Va\ﬁi:sv ISMM O 82ttt 'von o oo supibme Gt 6 37 7 The Blow Monkeys (Dr Robert) Trash Songs/Warner Chappéﬂ |
92 - T R hoteserem m o COME BACK
THIS TIME | KNOW IT'S FORREAL T Warner Brothers U 7780(T) (W) il o 58,3 2
y 9 1931 Donna Summer (S'ock/Anken/Wolermon) All Boys Music/EMI Music & O3 - é’.‘ﬁ‘&&. A e i lu’hor Jandrass Aol e RS MMLS _v,\'f--" -
YOU ON MY MIND Fontana/Phonogram SWING 6(12) (F) @4 - LAIRSIYLE OF THEDEVIL Guaen G037, 12T m : AT = ‘ BESIS /\
< o 25 Swing Out Sister {Paul Staveley O'Dutfy) 10 MUSICOEOP (COTNNS o5 :,':él:m o T Cherrelle {immy Jum/Terq Lewis) EMI Music = _ o '
MISTIFY Mercury/Ph INXS 13012) (F) e a3 WISEUPISUCKER RCA P 42
ercy onogrom k-4 §
3‘ 25 NXS (Chris Thomas) M.C.A Music 1 4 26 - :'VED oMb & G Cprig (o Pop Will Eat ltself {Mr X/Mr Y) M il i !
x 7 LLOVE Msiowa 78 42685 17 T1 42686 B4G HARDCORE HIP HOUS "
a#y . . THISIS YOURLAND vignsmimae) 97 iy e D L fyree (fyoce] W A
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Limelight
in the
spotlight

by Selina Webb

WITH THE news that The Cable
Authority is to drow up a code of
conduct for music videos, the
thought of further clamps on the
creativity of promo directors is dis-
appointing. The no cigs, sex or viol-
ence rules seem stringent enough
but lately, in line with o general
blanding-out of music "television,
much innovative work ends up on
the “better not” pile for reasons
difficult to define.

No-one can be more frustrated
by the current climate than Lime-
light director Nicholas Brandt,
who, together with producer
Bridgit Bloke-Wilson, is fast earning
a reputation for stirring up contro-
versy whenever he gets behind o
clapper board. His work is highly
acclaimed in the US where he has
a string of MTV hip clip credits to
his name, but here reactions have
been more guarded.

Brandt's videos for Bourgeois
Tagg's Waiting For The World To
Turn, XTC’s Dear God, Jon Astley’s
Put This Love To The Test and The
Escape Club’s Wild Wild West all
met with a variety of objections.
The most memorable were
prompted by the Bourgeois Tagg

clip which, programmers feared,
would incite people to jump off
cliffs and The Escape ClUL, J;em-
ed sexist and/or offensive in the
UK and hardly shown.

Ironically, the latter video shot
the WEA rockers to stardom in the
US and, according to Brandt, was
made to parody the plethora of
sexist images which make it on to

“There was also some talk of it
being offensive to thalidomide vic-
tims,” reveals Blake-Wilson. “I think
the truth of the matter is that there’s
an element that disturbs but no-one
quite knows what it is, so they wrap
a reason around it. There’s nothing
disturbing about arms and legs.”

Now, true to form, Brandt and
Blake-Wilson are up against it
again for their promo for Arista’s
Fisher Z which, in its original form,
culminates in effigies of Thatcher,
the Ayatollah, Gadoffi and Regan
coming to a watery end in a tank
full of radioactive tears. Most of
this sequence now lies on the edit
suite floor, particularly the shots of
Thatcher and the Ayatollah.

“The record company knew
what was going to happen in the
video but when they saw it they just
got very frightened about the

LIMELIGHT'S EFFORTS for Grayson Hugh: hoping to be inoffensive

whole Rushdie aoffair,” says Brandt,
who admits to being “deeply piss-
ed off’ that the hatchet job was
necessary.

“But you can't really compare
the way we use the Ayatollah, as
on easily recognisable symbol of
power, with what's said in
Rushdie’s book. We are not saying
anything about the religion, but it
seems we can't risk that people
won't be able to see the differ-
ence.”

In contrast, the Limelight duo
have also recently completed a su-
perb £41,000 job which shows
RCA US vocalist Grayson Hugh
and his four backing singers
emerging as far as their waists
from impossibly small suitcases.

An enchanting piece of film, it
seems completeﬂ/ inoffensive and
perfect for kids’ TV, but the pair
aren’t taking any bets that it will
be considered acceptable across
the board.

“We never set out to be contro-
versial or to get banned — we just
do what seems right for the rec-
ord,” explains Brandt. “lf we're
given a strong song it deserves a
strong treatment. Surely the idea is
to get images that iﬁ,usfrote the
song and its lyrics.”

MUSIC

VIDEO

Description {tracks) Timings/ Dealer Price

1 1 5 Y2:Rattle And Hum CIC
Live (21 tracks)/1 hr 36min/£8.34 VHR 2308
2 2 5 ERASURE: Innocents Virgin
Live (14 tracks})/56min/£6.95 WD 491
3 g GLORIA ESTEFAN: Homecoming Concert CMV
Live {15 tracks)/Thr 20min/£8.34 490172
4 4+ 24 KYLIE MINOGUE: Kylie The Videos PWL
Video Single (5 tracks)/20min/£6.25 VHF3
5§ 3 7 BRUCE SPRINGSTEEN:Video Anthology CMV
Compilation (18 tracks)/1hr 30min/£9.04 490102
6 5 33 MICHAEL JACKSON: Making Thriller Vestron
Compilation/1hr/£6.95 MA 11000
7 7 2 DURAN DURAN: 6ix By 3hree PMI
Compilation (6 tracks)/23min/£5.21 MVR 990080 3

815 48 MICHAEL JACKSON: Le%end Continues Video Collection
695 MJ 1000

Compilation (22 tracks)/55min/€

9 10 23 BROS: The Bi Push TOUr CMV
Live {10 tracks)/1 hr/£6.95 498002
1013 24 CLIFF RICHARD: Private Collection PMI
Compilation (16 tracks)/54min/£6.50 MVPCR1
113 NEIL DIAMOND: Greatest Hits Live CMV
Live (19 tracks)/1h/£6.95 490142
1212 6 CLIFF RICHARD: Guaranteed Live ‘88 PMI
Compilation (10 fracks)/Thr/£6.50 MVP 9911793
136 5 NOW THAT'S...MUSIC VIDEO 14 Virgin/PMI/PMV
Compilation {15 tracks)/ 1hr/£6.95 MVNOW 14
149 7 DEPECHE MODE: 101 \ﬁr?in
Compilation/1hr 57min/£8.34 WD 469
1520 2 LED ZEPPELIN: The Song Remains... WHVY
Live (9 tracks)/2hr 7min/£6.95 PES 61389
16 - 1 GEORGE MICHAEL: Faith CMV
Compilation (6 tracks)/40min/£6.95 490002
17 s 5 KIM WILDE: Close Vir?in
Compilation (7 tracks)/28min/£5.56 WC 526

NEW ORDER: Acad P
18 LG 100 ook mne695 PVC 3%'?3»3
19 . 1 SOFTSELL: Non-Stop Erotic Video Music Club/Video Col
Compilation (12 tracks)/55min/£3.47 MC2016
90 . 1 INXS: Kick The Video Flick Channel 5
Compilation {6 trocks)/30min/£6.95 CFV 07452

© BPI. Compiled by Gallup for BPI, Music Week and BBC.
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CIC grabs its
fair share with
U2 video debut

THE BIG news of the quarter
comes in the shape of CIC which
has rocketed into the label chart
from nowhere. The company can
thank its U2 Rattle And Hum video
which achieved panel sales equiv-
alent to the number four album in
the week of its release.

There have also been changes
at the top of both music video cat-
egories with new leaders in each.
The re-named PMV/Channel 5
takes the lead among the labels
after consistent top 20 sellers fea-
turing, among others, Wet Wet
Wet, Bananarama, INXS, The Style
Council and Big Country. Just 0.2
per cent behindgis Virgin which has
increased its share of the market,
thanks in part to its Depeche Mode
101 release. PMI has lost the com-
manding lead it boasted in the
Christmas season, falling to third
place as demand for Cliff Richard’s
Private Collection decreases.

PVG has taken the lead among
the distributors with PolyGram,
which distributes Channel 5 along
with PMV, IVA and Castle, taking
the runner-up slot and CBS, last
quarter’s leader, falling to third.

©® CONGRATULATIONS TO the
winners of our Prince/New Order
competition organised in conjunc-
tion with Palace Video. The {ucky
dealers are P Belingy of Our Price,
Victoria Street, London SW1 and
Carol Bailey of Lowestoft Electrical
Store’s record department.

LEADING LABELS “%

Chrysalis

—a
w

Island Visual Arts

pry
o

LEADING DISTRIBUTORS %

Video Collection International

.
=}
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Purchase Desire

Purchase Desire
with Lift.

without Lift.

Haslinger, Keck.

With Lift systems your shop becomes the centre of attraction for
music and video lovers. Through highly visible full face presen-
tation, huge capacity and ergonomically correct browsing
heights, Lift systems provide your customers the opportunity of
comfortable and enjoyable browsing.

Sound Barrier, Guildford

LIFT Ltd.

Finlandia Centre, Oxford Road

Gerrards Cross

GB-Bucks, SL9 7RH ®

Tel.: 0753/888120

Telex: 849041 0
Fav. 0753/888832 Systems with future.



New stations to hoost
black and ethnic music

by Sarah Davis

THE ANNOUNCEMENT of the
first batch of incremental radio
contracts has bolstered non-main-
stream music.

FTP (For The People), which won
the Bristol contract, says its format
will be unchanged from its pirate
days and that it will play black mu-
sic — soul, jazz, funk, Kip hop.

The format will include live inter-
views with black stars and it is hop-
ed Lenny Henry will open the sto-
tion on September 30.

Sunset Radio, successful in the
Manchester contract, also plans to
have black music programming
during the day with specialist
speecSL programmes aimed at eth-
nic communities in the evening.

Sunset's Mike Shaft says: ”TEere
will also be one live concert per
week — anything from the London
Gospel Choir to Stevie Wonder.”
He says the station will range from
reggae to African to more main-
stream music and will include the
more commercial end of Asian mu-
sic. Sunset should be on air by the
end of August.

in London, the Hounslow con-
tract has been won by West Lon-
don Radio Ltd, which plans on 40
per cent broadcasting in English
with the rest in Asian languages.
West London’s Ravinder Jain says
there will be 20 per cent music

programming, 40 per cent of
which will be in Hindustani, includ-
ing traditional, classical and mod-
ern pop/improvisation. The station
will also produce ethnic pro-
grammes for the Armenian, Polish
and Punjabi communities and in-
tends to be on air by September

Stirling Community Radio Asso-
ciation was the victor in the Stirling
contract. lts music content will in-
clude jazz, folk, Gaelic and local
ScoﬁisL music. Starting on Novem-
ber 1, Stirling will only broadcast
a few hours a day at Erst and will
toke a sustaining service

Radio Clyde.

from

COMPACT

DIGITAL AUDIO
1 - BLAST, Holly Johnson MCA
2 1 ANEW FLAME, SIMPLY RED Elektra
3 4 THE RAW AND THE COOKED, FYC London
4 3 WHEN THE WORLD KNOWS YOUR NAME,
Deacon Blue CBS
5 2 ANYTHING FOR YOU,
6.Estefan/Miami Snd Epic
6 6 EVERYTHING, The Bangles cBs
7 - PAST PRESENT, Clannod RCA
8 7 KICK, INXS Mercury/Phonogrom
9 S LIKE A PRAYER, Madonna Sire
8 CLUB CLASSICS VOLONE,
SOUL il souL 10/Virgin
1110 HEY HEY [T'S THE MONKEES,
MONKEES K-Tel
12 14 DON'T BE CRUEL, Bobby Brown MCA
13 11 APPETITE FOR DESTRUCTION,
Guns ‘N’ Roses Geffen
14 17 SOUTHSIDE, Texas Mercury/Phonogram
15 12 NOW! 14, Yarious EMINVirgin/PolyGram
16 19 POP ART, Tronsvision Yomp MCA
17 - GIPSY KINGS, Gipsy Kings Telstar
18 9 SONICTEMPLE, Cut  Beggars Banquet
19 13 FOREVER YOUR GIRL, Pavla Abdul  Siren
20 - DEEP HEAT - THE SECOND BURN,
Various Telstar

© BPI. Compiled by Gallup for BPI,
Music Week and BBC.
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TONY BLACKBURN receives his Gold Award for Outstanding Contribu-

tion to Radio from The Duchess of York

BBC sweeps Sony
music radio awards

INDEPENDENT RADIO was left
way behind as the BBC won most

ftz\e music radio prizes at the sev-
enth annual Sony Radio Awards.

The first of Radio One's three
awards was for Kershaw in Zimba-
bwe (Best Specialist Music Pro-

ramme). Andy Kershaw collected
the award and thanked Biggie
Tembo from The Bhundu Boys:
“The progromme wouldnt have
been the same without his help.”

The Beeb's Lost Beotles Tapes
won Best Rock and Pop Pro-
gramme. Producer Kevin Howlett
said the programme was “a tribute
to the pioneers of the Sixties”,
while presenter Richard Skinner
praised the painstaking wa
Howlett took two years to 'roc{
down the material.

Bruno Brookes was voted Best
National DJ by Smash Hits
readers. It was his 30th birthday
and he soid he was “ecstatically
happy.”

Radio Three won the Best Docu-
mentary/Feature: Music/Arts cat-
egory with Insect Musicians, a
b?end of Japanese Haiku with
sound recordings of insect “song”.

The BBC World Service won Best
Classical Music Prograomme for

Meridian: Bartok Quartets. Accept-
ing the award, presenter Michael
Berkeley commented on the
“strong lifeline” the World Service
gave people around the world by
roviding access to music and in-
ormation.

Moray Firth Radio’s Morning
Call was judged Best Sequence
Programme. Head of programmes
Brian Anderson said that ?ollowing
his visit to China last November,
Moray Firth had recorded a pro-
?romme on British popular music
or Radio Shanghai and hoped to
record a programme for the Cen-
tral People’s Broadcasting Net-
work, which has a potential of one
billion listeners.

Other awards included Best Lo-
cal Station Of The Year, won by
BRMB, and Smash Hits Best Local
DJ, which was won by Capital’s
David Jensen.

HRH The Duchess of York pres-
ented John Whitney, former IBM
director general and now chief
executive of The Really Useful
Group, with the Special Award For
Services To Radio and Tony Black-
burn with the Gold Award tor Out-
standing Contribution To Radio
Over The Years.

® THE ACTIVITIES of the Radio
Marketing Bureou are to be ab-
sorbed into the daily functions of
the Association of Independent
Radio Contractors (AIRC). The As-
sociation’s chairman Brian West
denied actually closing down the
RMB and said: “It's business os
usual”.

® RHYTHM RADIO, “the Chan-
nel 4 for pirates” which is bidding
for the Greater London FM Ii-
cence, has announced that Stevie
Wonder has agreed to be one of
its trustees. Rhythm’s Keith Harris
says: “The last few times Stevie's
visited the UK he’s heard pirate sta-
tions ond thought it was a good
development”  Other  Rhythm
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Radio trustees include Teddy War-
wick, former number two at Radio
One, and journalist and former
NME editor Neil Spencer.

® MKFM HAS won the new inde-
pendent radio station franchise for
Milton Keynes. Backed by neigh-
bouring station Chiltern and the
existing cable radio station CRMK,
it plans to be on air by autumn.
Says station manager Paul Robin-
son: “We are delighted to be given
the opportunity to broadcast to
such a new and young areq, 73
per cent of our potential audience
are under 45 years old.” Robinson,
currently programme  controller
with Chiltern, also plans to broad-
cast live from a local night club.
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Retumn of the
invisible man

by Martin Aston

WELCOME BACK to the almost in-
visible man. Despite waiting until
1989 for his first national tour of
the decade, Peter Hammill has al-
ways been here. After 10 albums
as mentor of prog-rock heroes Van
de Graaf Generator, In A Foreign
Town is his seventeenth solo re-
cording.

“I'm often asked by people
abroad why there isn’t stuff written
obout me over here,” says
Hammill, who modestly adds he is
a “moderate cult” throughout Eur-
ope, which has seen the majority
of Hommill's concerts. “I guess it's
because I'm pretty boxless, and
everything in the UK is categorised.
| don't think | even fall into any cat-
egory, even as the surviving mad
British eccentric.”

Which is exactly how Hammill is
seen; as an intense and uncompro-
mising writer and performer whose
musical research, either on piano
or submerged in samplers and se-
quencers as on the current album,
often changes between each song,
album and live line-up.

It's been a vastly Ji)ffereni path
from his contemporary — and
friend — Peter Gogriel. "Me’s been
working in a different areq, with a
direct development of style. | know
its a problem | set myself, but
changing is how | like it.”

After a decade of near self-suffi-
ciency as a recording ortist,
Hommill's American deal with
Enigma has carried over to Eur-
ope. But he's still happy to play the
outsider. “There is such a dnve now
for massive success, that only big
will do, but I've never gone along
with that policy or philosophy.
Maybe now there’s an owareness
that something’s missing, and that
it's in the music business’s interest
that there is more diversity. It's vital-
ly important for there to be alter-
native voices.

“| don't think that greater success
necessarily liberates either. The
physical amount of music you can
make becomes less when you're so
successful because there’s often a
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two-and-a-half year cycle be-
tween albums, because there’s the
world tour to do, and so on. That's
about 20 minutes of music a year,
which | would find incredibly frus-

trating.”
But the negative side of
Haommill's invisibility has been,

“that it's become harder to con-
vince people that there's an audi-
ence in Britain. In a way, this tour
is an attempted proof”.

Aside from recording, Hommill
has been translating lyrics and
ideas into monogeob?e English for
German  singer/actor  Herbert
Gronemeyer's new EMI compila-
tion album, while his long-awaited
opera, Fall Of The House Of
Usher, awaits staging and filming.

Hammill admits he stands,
“somewhat left-field of what we
call ‘entertainment’ ”.

“I think a lot of my stuff has been
accessible, but then | know a lot
hasn't been, and to a degree it is
demanding.”

KAS MERGER: having a swell
party

Kas set

single

by lan Gittins

KAS MERCER was singer with Iron
In The Soul, who produced a
handful of silver slivers before split-
ting up lost year. Much underrated,
their spinning, ethereal songs
never really got much further than
airings on the London pub circuit.
Disillusionment led to the break.

Now Kas is back, recording with
friends under the name ot The
Carringtons. The name is mislead-
ing, not only because it came from
Dynasty but because this new ven-
ture is very much a solo project.
“| prefer it like that. I've always
found it hard getting on with others
in a band, and often with people
as a whole. | really prefer working
on my own. That way, it's all down
to me. I've never been a very good
mixer, so working like this suits me.”

The first single, unleashed on
Dexdiscs Records, was Swell Party;
a shifting, layered procession of
heavy chords ond still vocal. She
denies it has any link to Frank Sin-
atra ond Bing Crosby's sozzled
camp anthem: “| dont even know
that song very welll”

Instead, it’s a tale of oddness, of
altered states, seen through a glass
darkly: or maybe a tea-cup.

“The song is a dream about a
tea-party, which is sort of set in the
1920’s and '30’s, when tea and

cocktail parties used to happen.
But it's also got this kind of Alice
In Wonderland feel, where every-
thing is a bit weird. Nothing quite
fits. Not in a horror film sense. Just
oddness. Then the surprise is that
you wake up from the dreom, and
find you're still at the party.”

The Carringtons have been com-
pared clreogy to Eurythmics by a
music press seduced by Kas's vo-
cals. Yet more telling clues are The
Banshees or the Cure; the sort of
post-punk band whose aim was to
create mystery, find some sense of
majesty. Kas treely admits this:

1 don't think it actually is a Goth
record, but | like a lot of those
bands, and | can see the links there.
And yeah, | love glamour and mys-
tique, those sort of ideas. | always
prefer things under the surface
than out in the open.”

Up and down
Ringsend Road

by Paul O’'Mahon

THE LATEST move in the resurgent
Irish music industry is the launch of
The Ringsend Road Music Group,
a multi-taceted enterprise run by
Clive Hudson the ex-MD of WEA
Ireland and his partner Andrew
Boland, formery of Lansdowne
Studios in Dublin.

Housed in an 11,000 square
feet converted snooker hall close
to the centre of Dublin, TRRMG in-
corporates a record label, publish-
ing and management companies,
as well as a 48-track recording fa-
cility. Employing 11 people, it is an
ambitious project and one that will
be monitored closely by the indus-
try in Ireland.

“We view the record label as a
European business based in Dub-
lin”, states Hudson, “and while the
majority of our acts will be Irish,
any act — whatever country they
are from — can approach us.”

Already the label has had one
notable success; singer Dolores
Keane whose debut album for
Ringsend sold 15,000 copies in the
three months previous to the ‘offi-
cial’ lounch of business. The first UK
signing is likely to be songwriter/
performer John B. Spencer. Currently
the label is distributed in Ireland by
EMI and in the UK by Spartan, and
Hudson says: “We will probably li-
cense in the different European ter-
ritories and are already makin
plans for Holland, Swifzericnc?,
France, and Scandinavia.”

TRRMG is scheduling up to 20
album releases, although no sing-
les deals are planned. “We are
aiming directly at the quality end
of the market,” adds Hudson.

Of the publishing arm, he feels
that: “Ireland is a small market, so
it can moke it worthwhile to do
both record label and publishing
together.” He also indicates where
Ringsend Road hopes to succeed.
“The Irish publishing scene is not
as healthy as it should be,” he
claims, “because | can't see any-
one really selling outside the coun-
try. We can record an artist and
take an active role in getting a
song ‘placed’ abroad, and with
major artists preferably.

“Just because we've got the rec-
ord label doesn’t mean that the
management aspect of our busi-
ness must go hand-in-hand with it,”
continues Hudson. “Sure, we man-
age Dolores Keane as well as rec-
ord her, but we'll help any young
band with an inexperienced man-
ager who comes to use for advice,

or we'll find a manager for a band
or artist if they so wish. We'll even
give the benefit of our experience
in relation to deals they are being
offered. That's the spirit of this com-
pany — we have both the techni-
cal and personnel resources.”

BOLAND AND Hudson: mulfi-
faceted

Taking
Manhattan

b¥ Robin Katz

“IT'S SO interesting that | ran into
her,” said the recently returned
Phoebe Snow of the recently re-
turned Carole King. “Last year we
were both in Mongoﬁon doing the
same sort of things at the same
time. We were both gettin’ psyched
for what seemed like the probabil-
ity of making records again. We
talked about it. | cried on her shoul-
der a little bit because | didn't know
whether a deal was fairly imminent
or not and she was very comfort-
ing.

“Meanwhile, at a place called
the Acme Bar and Grill, they had
a weekly blues jom going down-
stairs in a funky 200-seat club. it
became an addiction with me. And
one night Carole came down with
her daughter Sherry and we all got
up and sang Chains. It was such
a rush! | kept looking over at her
and she was looking at me and |
was like ‘We're really doing it. This
is great!’ So if you ask me — New
York, musically, is starting to set a
shot of adrenalin again.”

With Something Real, her debut
album for Elektro and first release
in eight years, Phoebe Snow's er-
ratic career is also enjoying a well
deserved shot of adrenalin. At her
recent one off show at London’s
Shaw Theatre, Snow untethered
her trademark vocal and comic tal-
ents fo triumph over jet lag, stage
fright and an overbearing sound
system.

Honesty is another Snow asset
and she takes full responsibility for
personal oroblems which have
submerged her career’s progress.

“After the Rock Away album
(1981} | had an album shelved,
which in hindsight | realise Atlantic
were absolutely right to do,” she
says. “From there | took both
tracks, basically rough mixes, and
shopped them around but |
couldn't get a deal. After that,
every couple of years for the next
few years | would take what |
thought was a serious stab at get-
ting a deal. I'd been with two major
labels (CBS and Atlantic) and left
them in ‘auspicious times’ namely,
| owed an album in each case. This
really tarnished my name, market-
ability, and credibility. There were

other reasons: | was not really firm-

ly established as a particular type
of musician and | don't think any-
one knew how to market me or
what to do with me.”

Snow survived by touring and
singing jingles. She also guested on
releases by Bobby McFerrin, Joe
Cocker and Dave Mason among
others.

Her Elektra signing came via
Charles Koppelman at SBK, whom
she first met during her CBS days.
“There is a bit of a stigma attached
to doing a production deal es-
pecially for someone who is per-
ceived as an established artist. A
lot of people were whispering in
my ear saying You dont need a
middleman to get a direct signing’.
After having a couple of meetings
with Charles 1 reoﬁsed he had a
career game plan for me that | sim-
ply agreed with 100 per cent so
| went with it.”

Junior hawker

by Karen Faux

“I LOVE to show off” says jazz
pianist Harry Connick Jr. And this
aspect of Connick is what really
brings his performances alive and
sets him apart from many of his
more serious jazz contemporaries.

His CBS album, 20, succeeds in
capturing his live sense of fun while
also being a spirited affirmaton of
the timelessness of such songs as
Stars Fell On Alobama and Do
You Know What It Means To Miss
New Orleans?

But how does Connick feel when
such unashamed traditionalism
leods to him being called an
anachronism?

“| suppose | am an anachronism
but | do what | do because | enjoy
il,” he says. “Jazz was the first mu-
sic that | played and it has always
been very fur;illing. This album rep-
resents a progression in that it has
my singing on it and the next will
probably comprise my own com-
positions.”

Connick, who hails from New
Orleons, with an accent to prove
it, studied with Ellis Marsalis — fa-
ther of Branford and Wynton —
and cites the lafter as an enduring
influence. Since moving to New
York he has concentrated on carv-
ing a live reputation and the new
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HARRY CONNICK Jr: jozz exhibitionist



PERFORMANCE

album, which follows his epony-
mous debut in 1987, reflects both
instrumental and vocal confidence.

Jazz is overdue for a new injec-
tion of trendiness and Connick will
be back in London at the end of
May to prove he is the person who
can provide it.

Golden hearing

by Philip Watson

ALTHOUGH BETTER known in
Amernica for his post-Police records
and film scores, LA-based Andy
Summers looks set to raise his pro-
file this side of the water with his
UK debut on Private Music,
through BMG.

The Golden Wire is predomi-
nantly an instrumental album of
shifing soundscapes somewhere
between jazz, blues, rock and even
Indian music. The emphasis is on
space, texture and ambience giv-
ing the music a spiritual resonance
reminiscent of the transcendental
sounds of John Mclaughlin’s
Mahavishnu Orchestra.

“The music is hard to pin down
but | call it new fusion,” says Sum-
mers. “Jazz was the first music |
ever played and aspired to and
there has always been an instru-
mental subtext to my music even
with The Police. This record takes
me back to my first love — like I've
come full circle.”

The Indian influence is nowhere
more evident than on the one vo-
cal track on the album, Piya Tose,
which features the Anglo-Indian
ghazal singer, Najma Akhtar.

“I's an old Indian soundtrack
I've had for years and it's one of
my favounte tracks of all time,” he
enthuses. “l had this wild and im-
probable thought, ‘God, | wonder
if i could so this?’ — but the prob-
lem was finding o singer. Then |
heard a tape of Najma and she
flew over to my studio. She knew
exactly how to sing it and | think
it's stunning, very successful.”

Summers says he is not interest-
ed in following the latest pop
bands anymore or in being com-
mercially oriented. “This music is
very much a notural progression
for me. | play better now than | did
in The Police and this album is
exactly what | should be doing.”
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Wild in the
Country

IN THE last year or two, we have
seen a string of British bands intent
on re-creating the American disco
boom of the Seventies. Like the
Pasadenas, Reid and Habit, Wild
Weekend are the latest in the lin-
eage that can be loosely traced
back to Simply Red.

Their set at the Town & Coun-
fry 2 was ingeniously curtailed so
as to leave the salivating punters
hungry for a Pavlovian second
helping. Sensible approach, under-
selling yourself.

Few were left in doubt as to their
ability to crank up a monstrously
funky furore. The essential ingredi-
ents were there: turbulent bass lines
and sumptuous jozz chords wafting
through on keyboards.

But Wild Weekend have two
things that make their boogie ex-
cursions extra-special. First is the

vitar, much underrated by their
ellow soulsters, which is jacked
high in the mix, allowing the meaty
|'cis and choppy breaks to splurge
all over rhythm like the guitar in a
lot of Seventies Motown record-
ings  (Summer Breeze, for
example). Secondly, they augment
the standard drumkit by employing
an additional percussionist, who
bashes the life out of syn-drums
and other percussive instruments,
creating a Latinate meta-rhythm to
the basic funk groove.

Theirs is the sort of performance
that makes you wonder why so
many modern dance outfits es-
chew traditional instrumentation in
favour of machines in an assump-
tion that something with a lot of
knobs on it is automatically su-
perior to a boring old guitar.

Wild Weekend prove conclus-
ively that there is no substitute for
sheer manpower — and when it
clicks into gear there is a far more
satisfying sense of achievement
than if you had produced the same
effect by flicking a switch.

DAVID GILES

B i

MIGHTY MAMMOTH's road to
glory looks as straight and as true
as anybody has a right to wish for.
However, those close to them must
fear the detour up the dead end
of misunderstanding.

The band's just-released album
is winning them many friends from
across @ broad musical spectrum,
but so far only hardened
headbangers appear to be turning
up to the gigs.

Because of the band members’
metal pasts, the punters come
along expecting an onslaught.
What they got ot Manchester In-
termational was a mixture of
rock, metal, blues, ballads, humour,
passion and professionalism.

Those who knew what to expect
were delighted with what they
were offered. Mammoth's first UK
gigs have been a long time coming
and for the cogniscent the experi-
ence was blissful:  exquisite,
thoughtful, carefully-crafted songs
delivered with either deep feeling

or unmitigated mayhem depend-
ing on the nature of the work.

MAMMOTH: WILL they be as huge as their waistlines?

But, for those who came be-
cause the singer used to be with
Samson and the bass player co-
wrote all Gillan's best-loved works,
there were moments of bewilder-
ment. They loved the heavy stuff
— they leapt about to Fatman,
shook their heads to | Bet You Wish
ond danced to None But The
Brave (Tonight) — then they
watched in mild astonishment as
the band eased through Home
From The Storm and lilted across
the undulations of Can’t Take The
Hurt.

If the message can be delivered
that Mammoth offer something for
everybody, the band will be as
huge as their waistlines. If that
message is not apparent, Mam-
moth will be ghettoised as failed
headbaongers. For a band of this
ability, that would be a crime.

JEFF CLARK-MEADS

Miles away

ONSTAGE AT the Apollo
Theatre, Manchester, Miles
Davis put trumpet to lips and out
came the sound: lost in a place
where no-one goes, unique, magic.

It's a shame he has to play with
mere mortals these days. The per-
cussionist and bass ployer were
very good, but the guitarist was
uncool, and Miles seemed slightly
disqusted. Miles was as cool as an
ancient Egyptian jackal — Anubis,
and he played sparingly, keeping
his back to the audience most of
the time.

At 62, he seems finally ready to
acknowledge some oz his past
work, but by his standards this gig
was nothing special and he seem-
ed a little bored. Who can tell?
After all, as one of the world's
greatest artists it is his privilege to
be moody and unpredictable. He
didn't say a word, didn't take a
bow. He did play a bit of trumpet
for us though, and when he did no-
thing else in the whole world mat-
tered. You expect him to be polite
as well2 Tough. He's Miles Davis,

ADAM BLAKE

MILES DAVIS: moody

Diesel go
a long way

ITS HARD to avoid automotive
metaphors when referring to a
bump and grind rock bond that
goes by the comic book name of
Johnny Diesel And The
Injectors.

“Turbo-driven rock” and “multi-
carburetted saxophone” spring
readily to mind — especially when
the band’s fanfare is the grizzling
roar of some V8 roadster burnin
rubber on a sun-kissed asphalt
strip. But that would be to resort
to the obvious which, to be fair, is
something of which the young Aus-
sie firebrand and his cohorts can-
not be accused.

JOHNNY DIESEL: highly motor-
vated

Clean cut and clobbering his
low-hung guitar in a manner simi-
lor to Keith Richords’ rhythmic
playing, 22-year-old JD is the
writer of some fine rock tunes in
the Bryan Adams/Jimmy Barnes
mould.

From the chugging Soul Revival
to the fulsome Don't Need Love,
it soon became apparent to a pol-
ite Town & Country Club audi-
ence that perhaps the floor was
better placed than the venue’s bars
to view the evening’s support band
to Jeff Healey.

A refreshingly sonorous saxo-
phone providged a Springsteen-
esque urgency to the songs and
was an able foil to Diesel’s throaty
rasp. Diesel himself is sufficiently
handsome to qualify for a Smash
Hits’ cover and his music assuredly
rockist to endear the Kerrang!-
reading fraternity. If cross over is
a guarantee of success then
Johnny Diesel And The Injectors
are, if you'll forgive me, on the fly-
over to the chart freeway.

ANDREW MARTIN

Djohi desert

THE ONLY surprising thing about
the Gipsy Kings' recent elevation
into the top 20 album chart was
the amount of time it took to hap-
en. This time last year, everyone
om acid house Dis to Gloria
Hunniford was spinning their Djobi
Djoba and chﬁoleo singles.

Two sell out concerts ot The
Royal Albert Hall confirmed the
band’s new standing. The Gipsy
Kings are finally a big time UK act
and it can only be a matter of time
before a top 10 single follows.

The curious nature of their ap-
peal is fascinating to a regular Lon-
don ?ig-goer. The audience ot the
Royal Albert Hall was ritzy by any-
one’s standards, with a care-free
and bubbling blend of foreign au
pairs, city dealers and London-
clubbers in attendance.

For the band it must appear just
another night. They have been a
major drow in Europe for some
time but they still seem owkward
on stage between songs and not
quite sure at how to respond to the
hysteria that confronts them in the
audience. It is perhaps an uncom-
Elicoted approach to music that

olds the key to their success.

At the Royal Albert Hall they
performed all the now-familiar
material from the current LP. Their
popular brand of flamenco is con-
vincingly authentic and is delivered
with a refreshingly unpatronising
attitude. If only all pop music was

this good.
JULIAN HENRY

Feline good

THE FAMILY Cat are the best in-
dependent band to have emerged
this year. Taking the most credible
and diverse of influences the
force them to work together wifK
a freedom gained only from total
lack of reverence. They don't care
for the past but know a good tune
when fﬁey hum one, so we get
sweet crooning, creative fuzztones
and jogged jangling guitars
struggling to wipe each other out
alt in perfect harmony.

Enjoyment is the only pose, with
all o* its statures and the fact that
the rhythm section consists of a six
foot four hulk and an ex-betting
shop manager seems to make per-
fect sense.

English  cynicism overcomes
Amenican vitalism drawing on
every hip, art school-related pop
moment with a big thick marker
pen labelled ‘nothing is socred’.
Sandbag Your Heart they cry and
that sweet deep voice is bundled
away by the urgent guitars (alt
three of ‘em) in one long euphoric
rush of blood.

The Bad Girl single Tom
Verlaine! has the chorus getting
caught up with the verse, the audi-
ence busy calculating the singer’s
age and the Rough Trade scouts
reaching for their cheque books.

You are what you encore, they
say, and the complete mutilation of
'd Rather Jack, even down to the
deliberately tuneless vocal, had the
guitarist on his knees, A&R men
rushed off in ambulances and the
Marquee crowd in stitches. This is
the sound of independent music fi-
nally losing its regressive depend-
ency. And it's fun, forceful and full
of potential. At a guess I'd say they
are going to absolutely massive.

IAN WATSON
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WHO'S IN THE HOUSE

ETERNAL FLAME O PO
NO] Bangles POEOPS  caseanesmsio)

HAND ON YOUR HEART Weokws
2 m Kylie Minogue POPS  wowmsh
3 " IF YOU DON'T KNOW ME BY NOW O

Simply Red Elektra YZ377(T) (W)
4 3 BABY | DON'T CARE

Transvision Vamp MCATWV(T) 6 (F)
5 ;1 REQUIEM

London Boys Teldec/WEA YZ 345(T) (W)
6 z AMERICANOS

Holly Johnson MCA MCA(T) 1323 (F)
7 51 MISS YOU LIKE CRAZY

Natalie Cole EMI USA (12)MT 63 (E)
8
9

¥ The Beatmasters with Merlin Rhythm King/Mute LEFT 31(T) {I/RT)

BEDS ARE BURNING HoR
12 Midnight Oil POPS  sprimvcssonms(g
., GOOD THING

Fine Young Cannibals London LON{X) 218 (F)
5 LULLABY

The Cure Fiction/Polydor FICS(X) 29 (F)
0 INTERESTING DRUG

Morrissey HMV/EMI (12)POP 1621 (E)
10 AIN’T_ NOBODY BETTER

Inner City 10/Virgin TEN(X) 252 (E)
., ONE

Metallico Vertigo/Phonogram METAL 5(12) (F)
p | BEG YOUR PARDON

Kon Kan Atlantic A 8969(T) (W)
2% YOUR MAMA DON'T DANCE :u<ok-ea

Poison PO BS capirol 201523 8)
% WHERE HAS ALL THE LOVE GONE

Yazz Big Life BLR 8(T) (I/RT)

I'LL BE THERE FOR YOU AR
% Bon Jovi Vertigo/Phonogram JOV5(12) ) O PG
17 GOT TO KEEP ON

Cookie Crew Hirr/London FFR{X) 25 (F)
» STRAIGHT UP O

Paula Abdul Siren/Virgin SRN(T) 111 (E)

ELECTRIC YOUTH N
33 Debbie Gibson PEPG Atlantic A 8919(T) (W)
»» ME MYSELF AND |
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41 « HEAVEN HELP ME
Deon Estus Mika/Polydor MIKA(Z) 2 (F}
'42 m VIOLENTLY EP

Hue & Cry Circa/Virgin YR(T) 29 (E)

43 m WORKIN’ OVERTIME
Diana Ross Ross/EMI (12)EM 91 (E)

m THROUGH THE STORM

Aretha Franklin & Elton John Arista 112185 (12°-612185) (BMG)

45 [Z] HELYOM HALIB (ACID ACID ACID)

Cappella Music Man MMPS 7004 (12°-MMPT 12004) (P}
46 s, MUSICAL FREEDOM (MOVING ON UP)

Paul Simpson featuring Adeva Cooltempo/Chrysalis COOL(X) 182 (C)
47m MY LOVE IS SO RAW

Alyson Williams featuring Nikki-D Def Jam 654898 7 (654898 6} (C)
48 m DISAPPOINTED

Public Image Limited Virgin VS(T) 1181 (E)

MOVE CLOSER
49 & Tom Jones

Jive JIVE(T) 203 (BMG)

5 - PLEASE DON'T BE SCARED

Barry Manilow Arista 112186 (12°-612186) (BMG)

F RSE I'M LYING
51 « %IOCOU ,

Mercury/Phonogram YELLO 3(12) (F}

DON'T BE CRUEL
52 = Bobby Brown MCA MCA(T) 1310 (F)

53 « THAT‘S WHEN | THINK OF YOU

WEA YZ 351(T) (W)

| CAN SEE CLEARLY NOW (R
54 % Johnny Nash gy

Epic INT)1(€)
55 « II(:!SsEtyE MV:ISOI}ILD Virgin KMA(T} 1 (E}
56 o | mZSt:vaﬁr? ORI D Warner Brothers W 7729(T) (W)
57 m I(')E;\IaT:};hEiRE BC RQRA firr/London LON(X) 224 (F)
58 o SmeLl;lrE'IImSIDE (Theme 'Prisoner Cell B|ocl:ll':])3"m
59 %OOD o 17 Syncopate/EMI (12)5Y 27 (E)
601 I:':(,Rs".l. HES GORE Mercury/Phonogram TEX 2(12) {F)
61 « malﬁgaw gl RCAPB 42749 (12"-PT 42750) (BMG)

62 » IHE RAINDANCE

Dare A&M AM(Y) 483 (F)
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I'M EVERY WOMAN (R VOR
Chaka Khan ( em::lrﬂroﬂ\ersW”M(T)(W) »EPS

TOO MANY BROKEN HEARTS o

36 »

PEOPLE HOLD ON

Coldcut featuring Lisa Stansfield

JUT ANV PAIN

Rob Base & D.J. E-Z Rock Supreme SUPE(T) 143 (A)

LOLLY LOLLY

Wendy & Lisa Virgin VS(T) 1175 (E)

VOODOO RAY EP

o 8 Guy Called Gerald Rham! RS 804 (12'-RX 8804) (P}

THIS IS YOUR LIFE

The Blow Monkeys RCA PB 42695 (12 -PT 42696) (BMG)
= COME BACK
Luther Vandross Epic LUTH(T} 10 (C)

I 'l AFFAIR
68 m Cherrelle

Tabu 6546737 (12654673 8) (C)

'69 4

WISE UP! SUCKER

Pop Will Eat ltself RCA PB 42761 (12'-PT 42762) (BMG)

Ahead Of Our Time/Big Life CCUT5(T)

37m ROOMS ON FIRE

Stevie Nicks

Modern/EM {12)EM 90 (E)

38 =

Pat & Mick

| HAVEN'T STOPPED DANCING YET

PWLPWL(T) 33 (P)

A
70 mH RDCORE HIP HOUSE

Tyree DJ Int./Westside DJIN(T) 1 (A)

TY'S ONLY SKIN P
71 ESEAU SO SKIN DEE

Mango/Island (12)MNG 105 (F)

I'D RATHER JACK

7 2 v The Reynolds Girls PWL PWL(T) 25 (P)

DO YOU LIKE IT
73 m Kingdom Come

Polydor KCS 3 (12'-KCX 3) (F)

24 2 Jason Donovan PWL PWL(T) 32 (P)
LIKE A PRAYER @
25 '® " Madonna Sire W 7539(T) (W)
THE LOOK
26 ¥ Roxette EMI (12)EM 87 (E)
27 L WHEN LOVE COMES TO TOWN
U2 with 8.B. King Island {12)15 411 {F)
BRING ME EDELWEISS B i
s 28 - Edelweiss BPOPS  weavmmmw
29 1o THIS TIME | KNOW IT'S FOR REAL O
il Donna Summer Warner Brothers U 7780(T) (W)
3 YOU ON MY MIND
|l 30 % Swing Out Sister Fontana/Phonogram SWING 6{12) (F)
o MISTIFY
; 3' ! INXS Mercury/Phonogram INXS 13(12) (F)
‘ THIS IS YOUR LAND
‘d 32 3 Simple Minds Virgin SMX(T) 4 (E)
33 » KEEP ON MOVIN'
i Soul It Soul featuring Caron Wheeler 10/Virgin TEN(X) 263 (E)
REAL LOVE
a 34 e Jody Watley MCA MCA(T) 1324 (F)
, DO YOU BELIEVE IN SHAME?
35 3" Dyranduran EMIDD 12(12°-V 15456} {E)

39 m DON'T IT MAKE YOU FEEL GOOD

Stefan Dennis

Sublime LIME(T) 105 {A)

74 mYOU RE THE ONE

PARADISE CITY

TR

Guns N' Roses Geffen GEF 50{T} (W)
L
T HAND ON YOURHEART 71 [T HELYOM HALIB (ACID ACID ACID)]
L NEW | Kylie Minogue Coppello : :
"1 2 WHO'SINTHEHOUSE 7 13 1BEG YOUR PARDON
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3 4 ETERNALFLAME B 11 KEEPONMOVIN'
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Choko Khan Debbie Gibson " 3
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London Boys Paula Abdul
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13 12 MEMYSELFANDI 8 33 [I'LLBETHEREFORYOU
De La Soul Bon Jovi
W 10 AMERICANOS 3 1 VOODOORAYEP
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15 ¢ YOURMAMADONTDANCE % 23 MISTIFY
Poisan INXS
1 19 WHEREHAS ALLTHELOVE GONE ¥ 'NEW | HARDCORE HIP HOUSE
Yozz Tyree
17 26 BRING ME EDELWEISS 7 s THISIS YOUR LAND
Edelweiss Simple Minds
18 37 MISS YOU LIKE CRAZY 3 25 LIKEAPRAYER
Notake Cole Madonna
19 24 GOODTHING » = LET THERE BE ROCK
Fine Young Canmbals Onslought
® 20 BEDSARE BURNING & 30 MAKEMYBODYROCK (FEELIT)
Midnight Ot Jomanda

Bang RCAPB 42715 (12'-PT 42716) (BMG)
75 s, THAT'S HOW I'M LIVING/THE CHIEF
Toni Scott Champion CHAMP(12) 97 (BMG)
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LIKE A PRAYER, Madonna

I'LL BE THERE FOR YOU, Bon Jovi

REAL LOVE, Jody Watley

FUNKY COLD MEDINA, Tone-Loc
FOREVER YOUR GIRL, Poula Abdut
SECOND CHANCE, Thirty Eight Speciol
AFTER ALL, Cher & Peter Cetera

SOLDIER OF LOVE, Donny Osmond
ROOM TO MOVE, Animotion

SHE DRIVES ME CRAZY, Fine Young Cannibals
HEAVEN HELP ME, Deon Estus
THINKING OF YOU, So-Fire

CULT OF PERSONALITY, Living Colour
ROCK ON, Michael Domian

IKO IKO (From Rain Man), The Belle Stars
SINCERELY YOURS, Sweet Sensation
ELECTRIC YOUTH, Debbie Gibson
PATIENCE, Guns N' Roses

WIND BENEATH MY WINGS, Bette Midler
EVERY LITTLE STEP, Bobby Brown

THE LOOK, Roxette

I'LL BE LOVING YOU, New Kids On The Block
ROCKET, Def Leppord

EVERLASTING LOVE, Howard Jones
CLOSE MY EYES FOREVER, Lita Ford
SEVENTEEN, Winger

WHERE ARE YOU NOW?, Jimmy Hamen with Synch
GIRL YOU KNOW IT'S TRUE, Milli Vanilli
A SHOULDER TO CRY ON, Tommy Page
THROUGH THE STORM, Aretha Frankiin
ETERNAL FLAME, Bangles

- BUFFALO STANCE, Neneh Cherry
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VOICES OF BABYLON, The Outfield

CRY, Waterfront

STAND, REM.

1 ONLY WANNA BE WITH YOU, Samantha Fox
| WANNA BE THE ONE, Stevie B

YOUR MAMA DON'T DANCE, Poison
SATISFIED, Richard Marx

DOWNTOWN, One 2 Many

LIKE A PRAYER, Madonna

LOC-ED AFTER DARK, Tone-Loc

G N'R LIES, Guns N’ Roses

THE RAW & THE COOKED, Fine Young Cannibals
DON'T BE CRUEL, Bobby Brown

VIVID, Living Colour

HANGIN' TOUGH, New Kids On The Block
ELECTRIC YOUTH, Debbie Gibson

BEACHES, Onginal Soundtrack

FOREVER YOUR GIRL, Pouvla Abdul

MYSTERY GIRL, Roy Orbison

GIRL YOU KNOW IT*S TRUE, Milli Vanill
NEW JERSEY, Bon Jovi

TRAVELING WILBURYS, Traveling Wilburys
APPETITE FOR DESTRUCTION, Guns N' Roses
EVERYTHING, The Bangles

LARGER THAN LIFE, Jody Watley

SKID ROW, Skid Row

SONIC TEMPLE, The Cutt

HYSTERIA, Def Leppard

...AND JUSTICE FOR ALL, Metallica

LIVING YEARS, Mike & The Mechanics
SHOOTING RUBBERBANDS AT THE STARS, Edie Brickell
GREEN, REM.

WATERMARK, Enya

MELISSA ETHERIDGE, Melissa Etheridge

OUT OF ORDER, Rod Stewart

LOOK SHARP!, Roxette

GUY, Guy

KARYN WHITE, Karyn White

RAIN MAN, Original Soundtrack

OPEN UP AND SAY...AHH!, Poison

WINGER, Winger

GIVING YOU THE BEST THAT | GOT, Anita Boker
SPIKE, Elvis Costelio

DIRTY ROTTEN FILTHY..., Warrant
STRAIGHT OUTTA COMPTON, NWA.

THE TRINITY SESSION, Cowboy Junkies

LET'S GET IT STARTED, M.C. Hammer

LIFE 1S...TOO SHORT, Too Short

RTIES

Sire
Mercury
MCA
Delicious
Virgin
A&M
Geffen
Copito!
Polydor
IRS.
Mika
Cutting
Epic
Cypress
Capitol
Atco
Atlontic
Geffen
Atlantic
MCA
EmI
Columbio
Mercury
Elektra
RCA
Atlantic
WIG
Ansta
Sire
Arista
Columbia
Virgin
Columbia
Polydor
Warner Brothers
Jive

LMR
Enigma
Emt
A&M

Sire
Delicious
Geffen

IR.S.

MCA

Epic
Columbia
Atlantic
Atlantic
Virgin

Virgin

Arista
Mercury
Wilbury
Geffen
Columbia
MCA

Alantic

Sire
Mercury
Vertigo
Atlantic
Geffen
Woarner Brothers
Geffen
Islond
Warner Bros
EMI

Uptown
Warner Bros
Copitol
Enigma
Atlantic
Elekira
Wamer Bros
Columbia
Ruthless
RCA

Copitol

Jive

Charts courtesy Billboard, May 6, 1989 * Bullets are awarded to those

products demonstrating the greatest airplay and sales gain.
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LP REVIEWS

SIMPLE MINDS: Street Fighting
Years. Virgin. MINDSI. gimple
Minds return in a more reflective
and composed mood following the
overblown stomp of their last stu-
dio album. They still reach those
passionate crescendos but this time
it's for more creative with some fine
orchestral backing. The title track
and the crashing Kick It in are par-
ticularly notable. An impressive re-
turn. NR

SALIF KEITA: Ko-Yon. lslond
MLPS 1002. In the last two years,
Keita has leapt from the specialist
confines of world music to become
an international artist in his own
right, and this LP should further en-
hance his reputation as one of
Africa’s leading musicians. He
combines  traditional  Malian
rhythms and choruses with modern
recording techniques and the result
is the perfect crossover blend of
Western and African styles. Lyrical
themes cover racism, social injus-
tice and humanitarianism. A major
triumph. DG

A JSTOCK I'T

POP WILL EAT ITSELF: This Is
The Day, This Is The Hour, This
Is This. RCA PL 74106. This churns
and grinds and mangles, retching
14 helpings of knee-jerk noises,
bop-inducing  gimmicks  and
schoolboy fetishes straight into the
lap of the hapless listener. Despite
flaunting crap rap, sexism and be-
having  like six-year-old  kid
brothers with water pistols, the ap-
peal of PWEL is infuriatingly infec-
tious. Watch this spread the dis-
ease. sw

THE CURE: Disintegration. Fic-
tion Records/Polydor. FIXHC
14/839 353-4. After o healthy
foray into the world of pop, Robert
Smith returns to his own darker
underworld of cloying moods and
depressed love songs. A nation of
bedsitters may jump for joy but
there's more to it than that. The mu-
sic is often enthralling with deft
basslines driving it on. Stock
well. NR

GLENN BRANCA: Symphony
No. 6 (Devil Choirs At TKe Gates
Of Heaven). Blast First BFFP 39.
A worthy UK release for Branca’s
wonderful symphony showcased
at the Queen Elizabeth Hall early
last year. A delightfully cacoph-
onous 13 guitars, occasional bass
and drums build through five
movements from revolving repeti-
tious rhythm to nasty noise o la
SWANS Of Sonic Youth at their
most adventurous. The New York

vitar sound remains to the fore

throughout, and unlike fellow
experimentalists Steve Reich and
Philip Glass there seems some
point to the exercise. A classic, as
symphonies go.

BLUE MURDER: Blue Murder.
Geffen WX245. A power trio in
the Cream mould led by former
Thin Lizzy and Whitesnake guitarist
John Sykes who, sadly, appears to
have gleaned more from the lat-
ter’s frontman. Nonetheless it's a
full-on stomp of a heavy rock al-
bum produced by Bob “The Cult”
Rock. Cream it ain’t: top of the milk,
maybe. AM

JULIAN LENNON: Mr Jordan.
Virgin JLLP3. In which the son of
the late, great John matures per-
ceptibly to produce an album ot
trenchant pop tunes. The gritty
Now You're In Heaven sounds like
Iggy Pop chillin’ out. Julian will,
however, continue to draw com-

arisons with his father as long as
Ee writes songs with titles such as
Mother Mary. AM

VARIOUS: Pride Of Indepen-
dents — Indie Top 20 Vol. VI.
Beechwood Music (through Car-
tel). TT06. Another highly com-
mendable volume in this enterpris-
ing series which helps bring the
finer indie sounds to a wider aud -
ence. Available in gatefold sleeve
LP and CD, Beechwood has gone
to town on this one and include
cracking tracks ronging from
jangly guitar to underground
dance classics. A compilation video
is also plonned, so all in all it's a
big thumbs up to Beechwood. NR

THE STONE ROSES. Silvertone
Records. ORE LP 502. Miscellan-
eous Sixties influences are explor-
ed and developed here to emerge,
much later, as bitter-sweet seren-
ades of length, depth and inge-
nuity. It may be stuck in the past,
but this eponymous debut still has
a full quota of quality and the
Mancunians have a knack of put-
ting charming jangles (Waterfall)
next to raunchy psychedelic tr

music (Don’t Stop) in a way whicﬁ
leaves the listener desperate for
what comes next. S

CHINA CRISIS: Diary Of A Hol-
low Horse. Virgin V2567. Hollcw
Horse finds China Crisis in a dis-
tinctly reloxed and mellow mocd.
With Steely Dan’s Walter Becker
producing, the feel for rhythm and
melody with soft jozz/pop over-
tones is reminiscent of The Kane
Gang or The Big Dish at times. This
CD-friendly, collection

breezz
should do well on the back of a
successful single.

POP WILL Eat Itself ... infuriatingly infectious
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EDWARD THE SECOND AND
THE RED HOT POLKAS: Two
Step To Heaven. Cooking Vinyl.
COOK 019. Distribution: Re-
volver/Cartel. Ed The Il carry on
fusing the adopted English musical
traditions of polka and reggae,
with the usual melodeon pump and
bass throb, but adding swinging
brass ond a deeply groovy pro-
duction from The Mad Professor.
With Cooking Vinyl's high profile
and forthcoming package tour, all
concerned should definitely have
themselves a left-field hit. MA

VARIOUS ARTISTS: This Is War.
Radical RAPT 1. VIRGO: Virgo.
Radical VIRGO 1. A patchy com-
pilation of 10 Chicago rap acts,
featuring both hip hop and hip
house tracks with Kool Rock
Steady as the only familiar nome
here. As for the rest, the backing
tracks tend to be stronger and
more original than the raps. The
Virgo LP is a much better proposi-
tion. Featuring new age house
sounds, it is similar, and {ust as fine
as, the recent Amnesia LP from
Mr Fingers. AB

STANO: Only. Mother/Island
MMUL891. Debut LP from this
onginal Irish artist often makes for
quite difficult going due to Stano’s
throaty, constricted and mainly
spoken vocal style. The intriguing
lyrics and quirky musical settings
are reminiscent of the more offbeat
moments of Jane Siberry and The
The, but tend to remain as interest-
ing “pieces” rather than ultimately
accessible songs. Demanding lis-
tening that, nonetheless, demands
to be listened fo. GT

KREATOR: Extreme Aggression.
Noise NUK 129. Never a more
appropriate fifle than that of this
German thrasher’s fourth album
roper. Frontman Mille Petrozza
eads the way in the constant tor-
rent of aggression and fury and
menacingly intense riffing, not in-
tended, | silould add, for the faint-
hearted. However, there’s a suffi-
cient buzz at the moment to sug-
gest that these extreme aggres-
sions won’t go unnoticed by a
growing following. KB

ORIGINAL SOUNDTRACK: The
Accidental  Tourist. Warner
Brothers 925 846-1. ORIGINAL
SOUNDTRACK: A Nightmare
On Elm Street 4. Chrysalis CHR
1673. Two soundtracks for highl
different movies, both of w icz
seem destined for mass consump-
tion. Tourist features William Hurt
and a succinct but subdued John
Williams’ score, filled with a sense
of longing, without any distinct re-
pefitive theme. By contrast, Elm
Street rattles to the sound of ADR
radio, with metal and commercially
aimed rock vying for position. In-
cluded in the malaise is Blondie’s
Rip Her To Shreds, Vinnie Vincent,
The Divinyls and Go West. As an
album it has no continuity, as back-
ground, i's an ideal contemporary
ackdrop for mass slaughter. DEH

ROUND TABLERS this week:
Nick Robinson, David Giles, Sel-
ina Webb, Andrew Martin, Leo
Finlay, Martin Aston, Andrew
Beevers, Gareth Thompson, Kirk
Blows and Dave E. Henderson
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HAPPY MONDAYS: Lazyitis/
Mad Cyril (Factory FAC 222(7).
Mad Mancunians return with a
double A-sided sngle of re-re-
corded tracks from their much
praised second album, Bummed.
The wonderous swing-along no-
ture of Lazyitis features snippets of
classic songs as well as the dulcet
tones of Karl Denver, of Sixties hit
Wimoweh fame, brought out of re-
tirement to grace this epic.

[—
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SWANS: Saved (MCA (D)MCA
(T) 1332). America’s Swans take
the opportunity of their major label
debut to make o dramatic change
of direction, taking on elements of
Gira and Jarboe’s offshoot Skin in
a move from hard and unwieldin
rhythms to an exquisitely texiureci
Bill Laswell produced, classic study
of dynamic power.

NENEH CHERRY: Maonchild
(Circa/Virgin  YR(T/C/CD) 30).
Neneh Cherry’s follow up to her
recent number three hit with Buf-
falo Stance is, as a simple but high-
ly effective ballad, sure to give Eer
another big hit. It's not as immedi-
ate but instead has a chorus with
a hook that really bites deep after
a few plays.

TOM PETTY: | Won't Back Down
(MCA (D)MCA(T/X) 1334). After
his stint with The Traveling
Wilburys, Tom Petty returns with his
first sorro work for sometime in this
extremely catchy, chugging rocker.
Produced by Jeff Lynne, it is sure
to leave its mark in the build up
to the release of his forthcoming
LP, Full Moon Fever.

CYNDI LAUPER: | Drove All
Night (Epic CYN(T/QT/C) 4).
Another American with a good ear
for a straight-forward pop epic is
Cyndi Lauper. And here sﬁe drops
the squeefy voice for an assured
and dromatic display with a

assionate ballad from her yet to

e released A Night To Remember
album. It seems destined to return
her to the charts once more.

EDIE BRICKELL & NEW BOHE-
MIANS: Circle (Geffen/WEA

GEF 51(T/CD). With the massive
success of their debut album,
Shooting Rubberbands At The

NENEH CHERRY: bites
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Reviewed by Jerry Smith

SWANS: SAVED — exquisitely textured

Stars, and a hit with the single.
What | Am, Edie Brickell & New
Bohemians are rapidly becoming
widely known and this new single,
despite its downbeat nature,
should assist that process.

TEXAS: Thrill Has Gone (Mer-
cury/Phonogram TEX(CD) 2(12).
Following on a fine tradition of
Westward looking, Scoftish pop
bands, Texas have already made
their mark with the highly success-
ful | Don’t Want A Lover and this
equally memorable slice of smooth
rock/pop from their Southside LP,
marked by another stunning vocal,
is sure to bring more success.

INSPIRAL CARPETS: Joe (Cow
MOO 3). Manchester's much tip-

ped Inspiral Carpets, currently
gracing the independent charts
with their recently re-released

Trainsurfing single, are about to
turn yet more heads with on
effeverscent, pulsating four-track
EP and its swirling organ, block
guitaring and relentless edge.

THE WOLFGANG PRESS:
Raintime (4AD BAD 907/CD). To
coincide with their current tour sup-
porting label mates the Pixies, The
Wolfgang Press issue a rather re-
dundant single of re-worked and
extended tracks from their Bird
Wood Cage album. Still, they are
excellent fracks and deserve to be
discovered.

THE 4 OF US: Drag My Bad
Name Down (CBS FOUR/T/CD/
QT 2). A tip for the top on the first
Music Week CD, this Irish band fol-
low up their excellent debut single,
| Just Can't Get Enough, with a
competent but less than stunning
track. No doubt only a hiccup in
an otherwise promising career.

3
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HELEN TERRY: Fortunate Fool
(Parlophone/EMI (12)R 6215).
Former backing singer with Culture
Club, Helen Terry returns with a
belter of a song giving her a good
chance to show off her powerful
voice. With unforgettable chorus it
should put her solo career on a
firm footing.

DIANA ROSS: Workin' Over-
time (EMI (12/CD)EM 91). Diona
Ross renews her relationship with

roducer Nile Rodgers for her
r::fesf album and this, the title track
from it, is a slick and sprightly
dance track that could well get her
back into the charts.

‘__
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ALYSON WILLIAMS: My Love Is
So Raw (Def Jam/CBS 654898 7
(654898 6). Plenty of plaudits have
been winging Def Jam's way for
their latest discovery in Alyson Wil-
liams and her Sleep Talk single. But
it remains to be seen if this raunchy
soul trock from her debut Raw LP
will cross over to give her wide-
spread success.

SALIF KEITA: Primpin (Mango/
Island (12)MNG 103). Salif Keita,
apparently known as ‘the golden
voice of Africa’, is one of the more
recent world music discoveries for
the West and this track from his
latest album, Ko-Yan, with his dis-
tinctive vocals and its mix of Afri-
can and electronic instrumentation,
should spark yet more interest.

BIG FUN: Living For Your Love
(Jive JIVE(T) 200). Scotland’s Big
Fun seem to have everything going
for them with an infectious dance
track backed by a memorable
hook and produced and mixed by
Marshall Jefferson. Add their good
looks and it would seem that they
can't fail, even if not with this one
— the next single is to be produced
by Stock, Aitken and Waterman.

PLAYING AT TRAINS: Walk On
Water (Octopus OCT 5). Playing
At Trains regale us with their sec-
ond, and equally fine, single with
the bright and chirpy Walk On
Water. Built on a foot-tapping, up-
beat rhythm and per ﬁorns, its

chorus is unforgettably insistent,
forming a perfect example of ex-
ceptional, self-financed indie pop.
Watch out, they could go far.

HELEN TERRY: powerful
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Rose’s Fan Club branch in vinyl,
cassette and CD formats, while R
Stevie Moore, that eccentric
American singer/songwriter, re-
leases yet another LP, Warning:
R Stevie Moore. As ever it's full
of hearty melodic fodder.

OF COURSE, there’s the usual
batch of small scale releases and
some of them are more than
worth your time. If only these
smaller chaps could afford some
kind of promotion for their discs,
then they might just get the credit
they deserve. Those Disposable
Things is one such record. On the
Naked label through Fast For-
ward and the Cartel, is an ar-
resting piece that's already had
its video baonned. Recommendo-
tion enough, eh what! I¥'s their
second release and it comes in
at a lengthy one minute and 50
seconds. It has some quirkiness
too (always on important com-
modity when it comes to small
single type things). Larry And

Actors are another case in
point, their Crashing The Gate
single on Plastic Head is a good
song with a strong vocal, but it
needs support. That's via Backs
and the Cartel, while The
Driscolls’ Beatles-esque pop on
their six-track album Doctor

label. Yes, the man who scream-
ed Me And My Mini on The Tube
is back, but this time he’s assembi-
ed a bundle of tacky luminaries
to cover his repertoire on an al-
bum called Edward Not Edward,
available through Nine Mile and
the Cortel. The legion of the
damned who participate include
The Inspiral Carpets, Cathal
Couglin, Dub Sex, half of
Stump, Lovis Phillipe, A Guy
Called Geraid, 809 State
and more.

THE WOLFGANG Press, who
are currently on tour with the Pix-
ies, release a new 12-inch and
CD single on 4AD. Titled
Raintime, it includes three tracks
on the 12-inch and four on the
CD. Also from 4AD, there's a 12-
inch EP from Ulra Vivid Scene,
which features a remix of the al-
bum track Mercy Seat plus a
cover version of Buffy St
Marie’s Codine. Both 4AD re-
leases are ovailable through
Rough Trade and the Cartel. The
Bomb Party return with o new
album on the German Normal
label, available in the UK through
the Cartel, and that's called Fish.
I's complete with a gotefold
sleeve and a song called Shake-
speare.

skirts Of Infinity, Braniac
Five, Psycho’s Mum and
mcre. The Telescopes, from
surny Burton-on-Trent, have their
second vinyl package, a four
track 12-inch on Cheree called
Seventh Disaster, Little Red
Schoolhouse return with on al-
bum called Groovy on Public Do-
mcin and American grunge
specialisis, Scab Cadilac release
Togged And Numbered on Rave.

Press:

THE

Reintime

WOLFGANG
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Songs To
Make The Whole World Sing

FACT — After five years absence Barry Manilow
returned to the top 40 with a new single taken
from his forthcoming album.

FACT — Over the years Barry Manilow has sold
in excess of fifty million albums.

FACT — Including ‘Please Don’t Be Scared’, ‘The One
That Got Away’ and ‘Keep Each Other Warm),
it’s his strongest collection of songs EVER.
Statistics that will be enhanced with the

release of BARRY MANILOW on

Monday, May Sth.

CD: 259 927 LP: 209 927 MC: 409 927
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Di-verse
releases

by Barry Lazell
RHYME’N'REASON Records, bas-
ed in north-west London, ap-

roaches its first anniversary in a
Few weeks time with the release of
what could well be its best-seller
to date in the form of The Jerk, a
ska-styled revival of the oldie by
Potato Five.

The label debuted last June with
the London Rhyme Syndicate’s
Hard To The Core, and quickly
moved into the dance mainstream
with a revival of the fatback Band's
Do The Bus Stop by N93, which
received heavy TV exposure on
Pete Waterman'’s Hit Man And Her
show.

Recent releases have, says the
label’s Janette Garthwaite, “con-
tinued Rhyme’n’Reason’s commit-
ment to British hip-hop — although
all the acts concerned so far are
North London-based, we have no
prejudice against the rest of the
country!”

The two acts in question are 2
The Top, a black/white duo who
debuted with The Rhythm | Give
‘Em ond scored healthy media
coverage, and hardcore female
rapper Private Slim, whose There
| Go Again was produced by Mo
Rock And Freshki, and the B-side
In Full Gear by female hip-hop
producer Het EQ.

Another new phase in the com-
pany’s activities came recently with
its first licensing deals — one each
way. Heather Austyn’s Bad Attitude
was licensed to Polydor's Urban
label in February, and has subse-

vently made s mark on the
gonce charts. Since then, the label
has brought in its first licensed track
from overseas, in the somewhat
unusual shape of Guitarra by Raul,
previously only available as a track
on a much-sought Spanish compi-
lation LP. It is a strong dancefloor
item which highlights a Spanish
guitar.

The new release by Potato Five,
due soon, will be supported by a
UK and European tour by the
band, and also a video. “We ex-
pect this to do very well in the light
of the anticipated ska revival, and
more importantly because the Po-
tato Five are a hard-working unit
who have been steadily increasing
their fan base throughout Europe
over the last two years,” says
Garthwaite.

One on One

by Andy Beevers

FREDDY BASTONE has achieved
the impossible: he has got the UK's
hippest clubbers to dance to the
sound of stadium rockers.

Under the alias The Corporation
Of One he has put together a track
called The Real Life which croftily
combines an electro beat with the
tune from Simple Minds’ Theme
From Great Cities as well as
samples from Bohemian Rhapsody
by Queen.

DJs in the north of England pick-
ed up on the track when it was first
released last year, and it eventually
filtered into London clubs a few
months ago.

Now Desire Records has given
the track a UK release and has lin-
ed up a Corporation Of One al-
bum.

When Bastone explains his
background, it becomes clear how
he came up with such an unex-
pected and original hybrid. He
started off playing Aerosmith and
Led Zeppelin covers in a high
school rock band.

“Queen were my favourite band
when | grew up and they still are,”
he explains. But living in the South
Bronx meant he was exposed to
other musical styles as well, and he
started spinning disco records at
local parties. It was not long before
he was DJ-ing at Hurrahs in Man-
hattan where he played “olterna-
tive European stuff”.

In the early Eighties he was be-
hind the decks at the Danceteria
which, along with the Paradise
Garage, was one of the most influ-
ential New York clubs at that time.
“ mixed up everything from classic
disco through to rap, ?reestyle, and
alternative tracks,” he says, point-
ing out that “Themes From Great

FREDDY BASTONE: hip to stadium rock

Cities wos a massive record at the
Danceteria”. He went on to DJ at
other clubs, including The Pallad-
ium, The World and Mars and will
soon be mixing at New York's
latest club, Chaos.

Alongside all the Dl-ing he
found fime to do A&R work for
Profile and Epic and also set up his
own label, Metropolis. In addition,
he began doing remixes for the
Hot 97 radio stakion and subse-
quently for record companies.

His remix discography is exten-
sive and eclectic, embracing tracks
by The Temptations, Boy George,
Duranduran, Billy Idol, Rod Stew-
ort, Judas Priest, Samantha Fox,
Full House and JM Silk.

“I've learnt a lot from remixing,
but now I'm being more selective
in whot | mix and I'm concentrating
on writing and producing my own
material,” says Bastone.

His forthcoming Corporation Of
One debut LP futher reflects his
broad musical tostes. Entitled Black
Like Me (taken from a Sixties book
by J Griffiths), it features rap, free-
s7le and garage sounds and has
plenty of European influences. The
opening track, Vonessa Del Rio,
sounds like Kraftwerk discovering
sex, and has a bit of Tears For
Fears thrown in for good measure.

Continuing the European theme
is Bastone’s updcting of Bedsitter
by Soft Cell. The LP's three rap
tracks range from the good (City
Under Siege) via the average
{Concrete Jungle) to the poor
(Guns Of The Boogie Down). The
New Jersey influence is strongest
on Don't Give Up On A Dream
and is also felt on So Where Are
You?

Describing the LP, Bastone says:
“| wanted to crecte heady sounds:
this is to the Eighties what Pink
Floyd were to the Seventies.”

Come on Freddie — it is not that
bad!
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AS THE legendary Ben E. King
might have asked, “What is
sould?” It beats me! (that is a joke
for regular readers!).

New imports were thin on the
ground at press time last week

ut from previous weeks come —
to clarify confusion — the Todd
Terry co-produced (and
self-sampling) hip house M.C.
SERGIO In The Name Of Love
(Idlers WAR-039), shaping up as
a hot one; strong if derivative
tuggingly jogging soulful
RUSSELL PATTERSON The
Time Is Right (Jump Street
15-1023), surprisingly not quite
swingbeat;
originolly smoothly
tHlowing but now much remixed
ROBERTA FLACK Uh-Uh Ooh-Ooh
Look Out {Here It Comes) (Atlantic O-
86453), given jerky impetus by
Arthur Baker and much more
exciting stuttery perxcussive B-side
drive by Steve *“Sitk’’ Hurley;
catchily derivative A Guy Called
Gerald meets Domimeatrix on an
acid trip-like VOODOO DOLL
Women Beat Their Men (Breaking
Bones Records BBR-200); Nile
Rodgers produced ulira juddery
jolting swingbeat DLANA ROSS
Workin’Overtime (Motown
MOT-4639), apparently due out here
imminently; guest Slick Rick rapped
jiggly jerky swingbeat AL B. SURE!
Ifgl’m Not Your Lover (Wamer
Bros/Uptown Records 0-21158);
excellent cleverly worded
downtempo juvenile delinquency
morality rap SLICK RICK Children’s
Story (Def Jam 44-68223); crawling
mellow soul ballad MILES JAYE
Objective (Island 0-96569); well sung
but unexceptional jogging soul
EUGENE WILDE | Can't Stop (This
Feeling) Magnolia Sound
MCA-23939).

Import albums include the Teddy
Riley & Gene Griffin produced
{but not all swingbeat!) DEJA Made
To Be Together [Virgin 91060, due
here on May 15 as 10 Records DIX
83), in which Curtis Jomes is now
together with Mysti Day following
the departure of Starleana Young
from the duo who used to be Avrra;
midtempo and slow soul THE
CONTROLLERS Just [n Time (Capitol
C1-9110); ex-Klywaxx singer's solo
debuting (with several guest rappers)
and many styles spanning JOYCE
‘FENDERELLA’ IRBY Maximum
thrust (Motown MOT-6267).

By far the hottest UK single has to
be ILe om & Dave
Durrell (of M|A|R|R|S) remixed go

go-hip hop-swingbeat combining
ALYSON WILLIAMS

Nildki-D My Love Is So Raw (Def Jam
654898 6), while others creating a
specialist sales buzz include The 45
Kimg The 900 Number based reggae
rapped NOMAD featuring Daddy
Harvey the Raggamuffin Number
(RUMAT 2); hi-hat hustled mournful
male group sung deep house TOTAL
SCIENCE Just A Little Bit {Jumpin’ &
Pumpin’ 12 TOT 1); Denise Johnson
wailed classic Loose Ends-style slow
tranquil street soul FIFTH OF
HEAVEN just A Litle More {MixOut
Records 12FOH 1, via PRT); breathily
tender slow swaying catch

blue-eyed soul DINO 24/7 (Fourth &
Broadway 12BRW 128); Shirley
Lewis sung (and initially Cockney
accented fespife being billed as an
“N.Y.C. vocal”l) richly produced
latin/house freestyle ARTHUR
BAKER and the backbeat
disciples It's Your Time (Breakout
USAT 654); thriller-esque werewolf
introed but then funkily backed fierce
raggamuffin rap SILVER BULLET
Bring Forth The Guillotine (Tam Tam
TTT 008, via Savage Records).

More pop-oriented newies include
the stir creating Phyllis Nelson
reviving slinky TOM JONES Move
Closer?]ive JIVE T 203); cheerfully
cantering lightweight DONNA
SUMMER | Don't Wanno Get Hurt
(WEA U7567T); Freddy Bastone
mixed cantering house THE STYLE
COUNCIL Everybody’s On The Run
{Polydor LHSX1}); LA & Babyface
created not surprisingly swingbeat-ish
jittery rolling THE JACKSONS Nothin
{That Compares 2 U) (Epic 654808
8); dull though possibly haunting
sombre roppecfand sung slow
NENEH CHERRY Manc?nild (Circa
Records YRT 30); remade Bronski
Beat oldies medleying THE
SMALLTOWN BOYS Beotski Mix
{AJK Music ONE 6606, via K-tel);
Andre Cymone produced the Jody
Watley co-penned, but Phil
Harding & lan Curmow remixed,
repetitive simple breezily lurchin
JERMAINE STEWART [s It Really
Love? (10 Records TEN X 266);
swingbeat-ish juddery jigglin
ponderous HERNANDEZ AI?My
Love (Epic HER T1); rather
over-judderingly remixed repefitive
jittery swaying LUTHER VANDROSS
Come Back (Epic LUTH T10); reissued
LA & created wriggly
trotting multi-tracked PAULA ABDUL
Knocked Out (siren SRNT 92}; dull
jolting Pavla Abdul-style
CHERRELLE Affair (Tabu 654673 8);
electronically cantering lightweight
Human League remaking MANDY
Don't You Want Me Baby (PWL
Records PWLT 37).
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"GETHIPTO THIS”’
(HARDCORE HIPHOUSE) (LICT 022)

(NEW MIXES BY TOMMY MUSTO & THE SHY BOYS)

* THETIME HAS COME! * (LICT024)
AVAILABLE THROUGH ROUGH TRADE/CARTEL
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‘We try to swing’ —
the Bear necessities

MILES DAVIS appears at this year’s Birmingham International Jazz

Festival, another Big Bear brainchild

Champions of jaxz, country and R&B,
Big Bear Records is expanding. Adam

Blake bears all

IM SIMPSON's Birmingham-

based Big Bear Records is

taking osLig step forward.

Having just signed a new
national distribution  deal with
Conifer, Simpson is brimming with
confidence and enthusiasm for the
future.

Bigger pressings, more releases
and comprehensive coverage in
shops throughout the UK — it's all
happening. In January and Febru-
orK sales were olreog; three-and-
a-half times what they were on av-
erage for lost year, and, in addi-
tion, Big Bear has signed a deal
with Carosello Records in ltaly
which will dramatically increase
sales on the continent. Up to this
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point, distribution has been pctchr.

“Terrible”, says Simpson, “we’d
just stumble across liaisons that we
thought might be suitable and it
was totally un-coordinated — sell-
ing records at gigs etc.”

Hardly surpnsing though, con-
sidering what Simpson and his staff
of 14 take upon themselves to or-
gonise: The British Jazz Awards,
two magazines, a newspaper, two
large festivals — one jozz and one
country — o performers agency
and a semi-theatrical production
— all this on top of running a rec-
ord company. “We're just jazz
fons’, offers Simpson when incred-
ulity is expressed at his workload,
“most of us are failed musicians,

maybe that's why we're good at
organising oursebves”.
impson was o trumpeter on the
road {c’)r 12 years before he start-
ed Big Bear. He had a hit record
on Parlophone with a band called
The Locomotive but: “We couldn't
find a good manager, so | left to
manage the band. Not being on
the road | had ime on my hands
so | opened a blues club in Birm-
ingham and stole across a couple
of Midlands blues bands — one of
whom became Black Sabbath. We
ot them together, found them o
gmmmer ... Eventually Sabbath
left me, we had an acrimonious
court case which was settled in the
early Seventies We had the last
payment in July 1988. Ah, there's
no business in show business, | can
tell you!”

The first Big Bear release was in
November 1968 and was distri-
buted by Island. Since then it has
built up a catalogue of around 75-
80 albums, mostly by US jozz,
blues and R&B artists, many of
which have yet to be released.
Simpson records on the run,
spending a lot of time in America
tracking down old heroes, record-
ing them and, if possible, bringing
them back to Birmingham to gig
and record in Britain. A fireless
worker, he and his stoff are fuelled
entirely on enthusiasm for the mu-
sic. “You wouldn't do this for a liv-
ing”, he says, “it's far better than
work.”

The British Jazz Awords, this
Kear sponsored by Tennents, have
ad sour grapes reactionary accu-
sations levelled at them, featuring
as they do, such venerable lumin-
aries as Humphrey Lyttelton. But
Simpson is unmoved: “We have no
pre-occupation with the new. Our
re-occupation is with the excel-
ent. We're not trendy, we don’t
have categories such as Wire's
‘Best Haircut or ‘Best Shirt. | be-
lieve that jozz is on area where
musicians continue to improve until
their physique fails them.”

Certainly the system by which
musicians are nominated leaves no
room for partiality, involving the
country’s finest jozz writers and
critics as well as some 10,000 jozz
fans, of which 7,500 are polled
through the mailing list of the Jozz
Rag Mag, one of the two maga-
zines that the Big Bear organis-
ation produces. Again, publishing
magazines and a newspaper —
The Ivy Bush Telegraph, which
Simpson claims is the smallest local

newspaper in the world — is some-
thing Simpson does merely be-
cause he likes it. Jozz Rag Mag is
neither foshionable nor academic
as it is written almost entirely by
jozz musicians. Simpson sums up
is editorial policy in four words:
“we try to swing.” The other mago-
zine, Brumbeat, is nine years old
and has a circulation ot 40,000.
It concentrates purely on the Mid-
lands’ rock and pop scene ond is
given oway free at gigs and clubs.
Now that The British jozz
Awards are over, Big Bear is con-
centrating on its two festivals. The
Birmingham International jozz Fes-
tival is the biggest of its kind in Brit-
ain and is entirely Big Bear’s brain-
child. In 1988 where were 240
performances over 10 days and
70 per cent were free to the public
“This year we've got Miles Davis!”

‘Most of use are
failed musicians,

maybe that’s
why we’re good
at organising
ourselves’

says Simpson with barely contain-
e! excitement. And the country
festival? “I'm a Johnny-come-lately
to country music”, Simpson admils,
“l was in Kansas City recording
Claude Williams and there wos a
24-hour country stafion — no

JIM SIMPSON: brimming with en-
thusiasm for the future

speech, just back to back great rec-
ords. That started me off. This festi-
val will fill a gap. A city this size
could do with another good music
festival.” This chompioning of folk
forms — jozz, country, blues, R&B
— “well they're real aren'’t they?
They're real people’s music. They
have a natural attraction.”

Unsurprisingly perhaps, Simpson
has some strong words on the cur-
rent state of the music business.
“Dreadful, | hate it. Ifs run by ac-
countants and lawyers and they've

utted it. Used to be, people would
ollow o musical intuition and de-
velop it and commit it to record
and believe in it and promote it;
nowadays it has to fit into an al-
ready existing successful category.
It must be very hard for someone
of, say, 25 with lots of good musi-
cal ideas that dont conform to
what's being sold over the counter
at Our Price to get the ear of a
record executive who can do him
some good.

“In our day we could. The door
was always open and there were
more Eeople to talk to. The ground
rules have changed so much, it's
very sad. There's so little time now
between rehearsing in mum’s front
room and having a record and
video made. There’s no appren-
ticeship left to be served. The best
exercise for musicians is to practice
like mad during the day and gig
five nights a week and there’s no
substitute.”

On a happier note, a Big Bear
Sﬁeciol project for this year is o
showcase called Lady Sings The
Blues which features Val Wiseman
singing the songs of Billie Holiday.
The songs are re-created from the
original recordings and are pres-
ented more or less chronologicollr.
The show was created especially
for the Birmingham Jazz Festival
but was so successful that it has
now branched out to play dates
nationwide and has picked up
some national TV exposure in the
process. “We've had tremendous
critical reviews”, Simpson beams,
“there’s no droma, no acting, just
a little bit of scene-setting dialogue.
We're collecting more dates and
we’re going to make an album of
it. “Simpson is looking for a spon-
sor for the show and | comment
on Southern Comfort's sponsorship
of a Big Bear album by a jozz
group called Groove Juice Special.
“There’ll be lots more”, says
Simpson, “that's the way we're
going. We've had Tennents spon-
soring The Jazz Awards and
they're going to sponsor some rec-
orJ; as well. Thot Southern Com-
fort thing was through the brand.
They knocked out some Southern
Comfort executive ot the Edin-
burgh Jazz Festival. It's nice work-
ing with companies like that —
they’ve got loads of money!”

Finally, is Big Bear simply a ve-
hicle for realising a die-hard blues
'n’ jazzers personal fantasies? “Ab-
solutely. No question whatever!”
Just goes to show what enthusiasm
can achieve.
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LFP/Argo play for voices

The two giants
of spoken
word have
joined forces
fo dominate
the market.
Nicolas
Soames reads
between the
lines

MUSIC WEEK 6 MAY, 1989

HE FACE of spoken word in
the UK will take on a very
different appearonce in May
following the surprise licens-
ing deal between Music For Pleas-
ure and Decca which unites the two
leading forces in the market, Listen
For Pleasure and Argo. Last year,
as part of a move to rationalise its
operation, PolyGram Classics began
searching for a portner to look after
and moiet the 200 fitles regarded
as the main jewels of the sizeable
Argo spoken word catalogue.

It was felt that PolyGram, with its
commitment to music, was not the
best organisation to optimise sales
in a changing spoken word market,
especially one expanding rapidly
into the much larger world of book-
shops.

Nevertheless, it comes as some-
thing of a surprise for PolyGram to
select its main rival. “We felt thot LFP
had a fantastic representation in the
spoken word field and that by going
with them we could maximise our
income,” says Gary Richards, gen-
eral manoger special projects, Poly-
Grom.

This is borne out by LFP’s current
sales figures: some 15 per cent of
sales are now made through book-
shops, but over the next 12 months,
this is expected to rise to 25 per
cent.

The five-year licensing deal gives
EMI the right to issue Argo %ock
catalogue with the EMI logo on the
packaging. However, dll the Argo
titles will retain the famous Argo ship
logo and Argo name. One of the
major changes is in the use of the
MFP double cassette box rather
than the longer packet used by
Argo in the past.

LFP will issue 70 fifles this year
from the Argo catalogue with the
first 30 releoses coming in May.
Thereafter, there will be a further 40
tiles per year — plans have already
been established until 1991 — until
the main Argo catalogue is avail-
able. The selections have been

made in consultation with PolyGrom
which retains a measure of control
on the packaging as well.

The 200 Argo titles joined with
the 100 active LFP fifles means that
the combined force will be very
much the dominant presence in
spoken word. The market has ex-
panded slowly over the past few
years, but predictions see it as ripe
for rapid growth. The recent entry
into the market by Hamlyn and BBC,
which have both made inroads into
bookshops, has helped to open o
wider awareness for the medium.

“We are looking to double our
market  share,”  says  Roger
Woodhead, divisional director,
MFP, who is confident that the
popular LFP range and the classic
recordings of Argo will have an un-
beatable appeal. “We will now be
able to offer retailers an extremely
strong list of spoken word from one
supplier,” he adds.

Both the LFP and Argo catalogues
will be managed by Patricia Byme,
best known tor her work looking
after the clossical labels CFP and
EMI Eminence. She has prepared
the first release and will oversee the
operation, but she is now joined by
Roger Godbold, spoken word label
manager.

“I have been aiming for a balanc-
ed first release between the Shake-
speare, the poetry, the classic fiction
and the children’s fitles so that there
is something for everybody,” says
Byme.

Among the first 30 fitles are
Waugh's Brideshead Revisited read
by John Gielgud (ARGO 0001);
four Sherock Holmes stories read
by Robert Hardy {ARGO 0004); the
classic recording of Dylan Thomas’
Under Milk Wood with Richard Bur-
ton {ARGO 0016} as well as a Rich-
ard Burton Anthology (ARGO
0046); and five Shakespeare plays,
including Much Ado About Nothing
(ARGO 0034) and As You Like It
(ARGO 0028). Derek Jacobi's
popular recording of | Claudius by

Under
Milk
Wood

Dylan

Thomas |

]

EMI'S DIGITALLY recorded Dylan Thomas clossic features Mark Knopfler
and was recorded on location in Laugharne

GEORGE MARTIN directs Anthony Hopkins in the first recording of Under

Milk Wood for 34 years

Robert Graves (ARGO 0022} is also
in the first release.

These kind of classic files comple-
ment those popular tiles which head
the LFP list — David Niven's The
Moon Is A Balloon, the Herriot
Books, Wind In The Willows and
Charlie And The Chocolate Factory.

Although both Argo and MFP
hope that there will be an ongoing
programme of new releases for the
Argo label, nothing is scheduled so

far. Clearly, both paricipants are
waiting fo see that will happen over
the next year or so.

But with growing awareness of
spoken worc? in thegbookshops, and
its increasing in-car use, there is no
reason, Byme feels, why leading
modem novels — such as the best
of Ins Murdoch, the Booker pnze-
winners or the evocative writings of
Laurens van der Post — should not
come on-stream.

CSA LAUNCH "TELL TAPES’
DOUBLE CASSETTES

OVER
THREE
HOURS

PLAIN TALES
FROM THE HILLS BY
RUDYARD KIPLING

A SELECTION OF SHORT STORIES WRITTEN
DURING THE TIME OF THE BRITISH RAJ [N INDIA

READ BY MARTIN JARVIS

PLAIN TALES FROM THE HILLS
By RUDYARD KIPLING TTDMC 40t

CLASSIC LOVE STORIES

READ BY MARTIN JARVIS
AND ROSALIND AYRES

WRITERS INCLUDE
KATHERINE MANSFIELD
CHARLES DICKENS
LOUISA MAY ALCOTT
OSCAR WILDE
THOMAS HARDY

CLASSIC LOVE STORIES
TIDMC 402

COMING SOON — CLASSIC GHOST STORIES TTDMC 403
AND TALES OF MYSTERY AND IMAGINATION TTOMC 404

DISTRIBUTED BY PRT 01-640 3344
CSA RECORDS LTD 101 CHAMBERLAYNE ROAD LONDON NW10 3NP 01-960 8466
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Adult spoken word
was not an instant
money-spinner —
as some companies
found to their cost.
But after a period
of trials and
tribulations, Sve
Sillitoe discovers a
market that is
leaner and fitter for
its initial struggle

FTER A couple of
rough years which
saw at least one
company specialising
in spoken word material go to
the wall, the adult spoken word
market now seems to have bot-
tomed out, leaving it leaner but
healthier for those companies
still involved.

Part of the problem, accord-
ing to Pickwick's Melvin
Simpson, was the number of
people in the record business
who thought spoken word was
going to be a money spinner
and jumped on the band-
wagon without proper re-
search or thought.

“The industry really believed
spoken word was going to be
big,” he says, “but we were all
far too optimistic and as it turn-
ed out the market was just not
as big as we had perceived it.
While there is plenty of scope
to do well with spoken word
product, you do have to be
very careful about what prod-
uct you release. Not everything
is going to be a success and
apart from that spoken word
is now competing with the likes
of CD ond video — all of
which take up shelf space.”

As one might expect, the
tyﬁe of spoken word product
which sell particularly well are
those used as learning aids.
Spoken word lends itself to lan-
guage courses and to exam re-
vision courses — both of which
have been out and out success-

es.

Pickwick’s GCSE Passpack,
compiled in conjunction with
Longman and GCSE examin-
ers, sold Yam units in one year.
Five of the tifles made W H
Smith’s best seller chart and, as
a result of their success, Pick-
wick is anticipating sales of ot
least 300,000 this year.

Simpson says: “We took a
decision to expand our spoken
word range and have had very
mixed results. The Passpacks
have done well but we were
less happy with our Mills &
Boon titles. We sold 150,000
of those which, although not a
bad result, wasnt really as
much as we had hoped. An-
other product — a cooking
series — did well in the right
outlets which indicates that
these products need specialist
marketing. If you want to suc-
ceed with spoken word you
have to be aware of all the pit-
falls.”
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ADULT MARKET

Walter Collins, of Bond
Street Music, says his com-
rony's best seller is certainly
anguage tapes. “We are a dis-
tribution company and our
main area of business is in lan-
guage tapes,” he explains.
“With 1992 just around the
corner and more peorle need-
ing to learn a foreign language
we are expecting these tapes
to sell particularly well. They al-
ready tend to have seasonal
peaks, especially in the autumn
when people start aftending
evening classes and buy these
tapes as a back-up.”

Bond Street Music also distri-
butes books on tapes including
product from Collins-Caedmon, Isis
and Hamlyn. Collins says: “The mar-
ket has become very competitive
and a lot more effort is going into
packaging in order to attract sales.
The type of outlets we supply to still
include record shops and major
multiples such as HMV and Virgin,
but we are also finding more book-
shops are setting up audio depart-
ments because these tapes compli-
ment their existing stock.”

Roger Woodhead, of Music For
Pleasure which has been dealing
in spoken word product for over
13 years, agrees that the market
is not the golden egg that a lot of
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people thought it was. He says:
“This is a very slow crowing morket
and it is now having to compete
with all sorts of other leisure activit-
ies. However, it is also a heolthy
market and we expect sales to
grow, especially now that public
awareness in the p-oduct is on the
increase. When we started we had
a lot of problems bzcause the pub-
lic thought our double cassette
packs were actually eight-track
cartridges. Then they thought they
were expensive books. It is only re-
cently, with the advent of car
stereos and the Sony Walkman,
that spoken word products have
really come into their own.”
Music For Pleasure covers eve

aspect of spoken word from child-
ren’s matenal thro sgh to adult clas-
sics. It has two labels — Listen For
Pleasure and the newly acquired
Argo label which is currently being
re-packaged for a May launch.

oodhead expects the
book trade to take
an increasing interest
in spoken word —
particularly in the Argo range
which includes many great literary
classics. He says: “The book trade,
like everyone else, is having to be-
come more aggressive and fo
stock a wider range of product. In
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the past book shops were reluctant
to stock anything on which VAT
was poyable because they didn’t
have to pay VAT on books. Now
that has changed so there is less
excuse for not stocking spoken
word material.”

While Walkmans and car
stereos have helped the spoken
word market, the perception that
books on record and tape are
actually aimed at blind people has
been o hindrance says Clive
Stanhope of CSP — a relative
newcomer fo the field:

“We have just launched our first
four cassettes and expect to do
more,” he says. “I think it is o mar-
ket which wiI(expcnd once we get
oway from this business of spoken
word being for blind people and
also from the snobbery of the liter-
ary world which tends to frown on
spoken word product.

“The truth is that a lot of people
are very bad readers but still want
access to good stories. Also read-
ing is something you have to de-
vote yourself to — with spoken
word tapes you can get on with
the housework or do the garden
or whatever while still being enter-
tained.”

Sue Anstruther of BBC Enter-
prises agrees with Stanhope tha-

THE BBC'S range drows on some wonderful archive radio programming, such as the Archers and Hancock’s

Half Hour

‘The market has
become very
competitive and a
lot more effortis
going into
packaging in order
fo attract sales,’
Walter Collins,
Bond Street Music
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THE ARGO series includes many
literary classics

there is plenty of room for the mar-
ket to grow. She says: “We have
been delighted with our success so
for — in three months we hit our
annual target which is fantastic. |
think the success of spoken word
has a lot to do with the availability
of cassefte players, plus the fact
that there are so many titles on of-
fer now — something for everyone
really. | feel very bullish about the
market. The sort of product that

sells well suggests that people right

across the age range are buying
it so the potential for future sales
is enormous and developing all the
time.”

he BBC range draws on
some wonderful archive
radio programming such as
Hitchhiker’s Guide To The
Galaxy, The Lord Of The Rings box
set, a wide ronge of Shakespeare
productions and popular radio
comedy. Releases lined up for May
include the cult radio programme
Journey Into Space which is being
released as a box set.

With competition for shelf space
now increasingly fierce, the way in
which spoken word product is
packaged has taken on an added
importance. Most companies try
and use the same illustrations as
the original book jacket although
this is not always possible. Retailers
tend to place spoken word product
in with records and cassettes and
would rather the packaging fitted
existing rocks. Most companies
have now accepted that the public
wants the product to look like mu-
sic product rather than having it
dressed up to resemble a booE.

Roger Woodhead adds: “You
want to make it look nice and also
you want it to be collectable. But
perhaps more importantly the
Eockoging has to be easy to open

ecause very often the public lis-
tens to these tapes when they are
on the move.”
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Big profits from tall stories

Cheap and more
accessible than
video, sales of
children’s
spoken word
casseftes are
booming. Sue
Sillitoe discovers
it’s no fairy tale

O MATTER how

much you love your

kids there is bound

to come a time
when you would gladly kill for
half an hour’s peace and quiet
without having to worry about
what the little horrors are up
to.

Given that most parents ad-
mit to these feelings, it's hardly
surprising that ot all spoken
word material it is children’s
tapes which sell best — par-
ticularly the good, old-fashion-
ed fairy stories that appeal to
virtually all children oFaIl oge
ranges.

As one might expect, the
sale of children’s spoken word
tapes does go in seasonal

eaks and troughs. The highest
ﬁavel of sales are achieved in
the pre-Christmas period when
a good many tapes are bought
as gifts. The other peak periods
are Easter and summer when
fraught parents tend to buy

A 4
i

Tellastory

Postman Pat
Gets a Pat
and othar rtories

Read by Ken Barre
aBC tvs Postmen Pal

B FOLLOW
| ME!

TO THE

SEASIDE |

S
CHIDRENS CASSETTES

® Choose from over 50 titles

® Each title up to one hour
in length

® Read by well-known

radio actors

Recent unabridged
releases include Postman
Pat Gets a Pet and other
stories, and in June,
Follow Me!, a musical
story by Terry Trower and
Aubrey Woods for the very
young.

Also, all the original
Beatrix Potter stories

unabridged on eight
cassettes

el

Tellastory
=P

Bartlett Bliss Productions Ltd.,

39, Warwick Gardens, London W14 8PH.

Tel: 01-603 2451 and 01-385 3614.

Trade distribution
Conifer Ltd, Horton Road. West Drayton, Middx UB7 8JL.
Tel: 0895 447707

H. R. Taylor Ltd, 139 Bromsgrove Street. Birmingham B5 6RG.
Tel: 021-622 2377 9
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tapes as a means ot entertain-
ing the kids during the school
holidays.

This sales pattern is very simi-
lar to that of children’s sell
throuf;h videos which are also
popular with parents looking
for ways to amuse the kids. But
surprisingly the advent of sell
through video has not sertously
dented the children’s spoken
word market. Both products
seem to have found their own
niche, cpPecling to different
sections ot the children’s enter-
tainment market.

Barbara Bliss, of children’s
spoken word specialist Bartlett
Bliss, feels that some children pre-
fer listening to a cassette because
it is more soothing. Bartlett Bliss
specialises in classic children’s stor-
ies such as the tales of Beatrix Pot-
ter and modern day classics such
as Postman Pat. At present the
company has 54 titles in its cata-
logue.

She says: “I think children’s
videos provide a different sort of
stimulation and are suitable at a
different time of day. Also, a lot of
parents still feel guilty about shov-
ing the kids in front of a video for
an hour, but don’t have the same
concerns when it comes to buying
them a cassette to listen to. Another
advantage of cassettes is that they
are more accessible. Parents often
buy them to keep the children
amused on a long car journey or
perhaps as a genﬁe way of enter-
taining them before bedtime or
when they are ill.”

Her views are backed by Melvin
Simpson, of Pickwick, which carries
both videos and spoken word cas-
settes for children. He says: “The
book and cassette market did suf-
fer when TV companies reocted
against the character series such as
He Man and Transformers and
stopped showing them on child-
ren’s television. However, the
traditional children’s stories have
continved to be successful on
spoken word cassette, particulart
the ones aimed af younger child-
ren such as Thomas The Tank En-
gine and the collections of fairy
tales. Parents seem happier buying
product like this because it is not
fashion oriented.”

One reason why spoken word
tapes have continued to sell is their
perceived value for money. At
roughly £3 a cassette they fall
within the budget of most parents
— and what's more virtually every
household has a cassette player
whereas the number of households
with video machines is still relative-
ty small. Companies deacling with
children’s spoken word product
have been quick to catch on to the
benefits of attractive packaging.
Some, such as Bartlett Bliss, Eove
spent money on making the cas-
sefte boxes aftractive so that they
appeal to adult buyers, while
others — for example Pickwick —
have combined cassettes with
books in order to appeal to both
parents and children with pocket

PET SOUNDS: Postman Pat is one of Bartlett Bliss’s 55 titles

money to spend.

Barbara Bliss says: “We spend a
great deal of time and money on
our sleeve designs, where possible
using the illustrations that were
used on the book jackets. Our
products are not impulse pur-
chases. They appeal to the mums
rather than to the children so we
don’t go in for packaging gimmicks
which are generally cheap and

tatty.”

‘Parents seem
happier buying
product like this
because it is not
fashion
oriented’

Roger Woodhead, ot Music For
Pleasure which also carries a
range of children’s spoken word
product, agrees with Bliss. He says:
“Packaging children’s cassettes
with, say, a book or a pencil or that
sort of thing is very price and
fashion sensitive. Ladybird, was the
first to start it with a cassette and
book as a reading aid. We terd
to leave them to it. We take a lot
of care with our packaging to
make it look good but we don't go
in for gimmicks because our chiFd-
ren's  products are  more
traditional.”

However Pickwick has had con-
siderable success with its combined
book, cassette — and in some
cases video — packages. Simpsen

says: “The secret is to find bits and
pieces which have a higher per-
ceived value but are still relatively
cheap to produce. For example, it
can cost less to produce a 20 min-
ute video than to buy in a range
of pencils and gomes.”

The importance of getting the
packaging right has led Pickwick to
re-think its TellaTale range of child-
ren’s titles which are about to be
re-launched. Although Simpson is
not prepared to give away details
of the new packaging prior to the
re-launch, he adds: “The best way
to package children’s tifles is on a
colourful eye-catching card. You
don’t want to make them look
much like books because they are
generally displayed as part of the
store’s cassefte range rather than
in the book section. Occasionally
we get requests from retailers ask-
ing us fo explore different packag-
ing ideas, but for the most part they
seem very happy with the way our
product looks.”

In general, componies involved
with children’s spoken word prod-
uct feel that the market is healthy
and are looking forward to further
growth as the public becomes
more and more oware of the
range of children’s titles on offer.
Experience hos shown that most
parents prefer to buy gentle,
frcdiﬁoncrmoferiol for their child-
ren and these types of fitles domi-
nate the shelves. Most companies
expect this trend to continve and
are looking very carefully at the
sort of product they release, as well
as considering the best way to
package and promote it.
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NEW MUSIC SEMINAR 10

=

AUSTRALIA
PHIL TRIPP, IMMEDIA!, TEL
(02)212-6877 or 281-2125
FAX (02) 211 5938

2%

BENELUX

VAM REUNEN, COLUMBUS
ROCK DIVISION, TEL (020)
187018, FAX (020) 180585

i

CANADA

STUART RAVEN-HILL,
INTREPID RECORDS, TEL
1418) 588-8962, FAX (416)
588-4752

I

ENGLAND

CER BERRY & AMMY
O'REILY C/O PURE MUSIC.
TEL (01) 287-2072 OR (07)
808-8204. FAX (01,
287-0873

AN

FRANCE
BERNARD BATZEN,
PROGRAME. TEL. (01}
42.51.40.40, FAX (01)
42.51.51.96

\\

SONOR, TEL. (086) 92700 or
943888, FAX TELEX 57436
REPORT

\\

WEST GERMANY
AUSTRIA
SWITIERLAND
HELGE SASSE, TEL
89.-777-979

NN

)

TAI ONMISHI, CBS/SONY
COMMUNICATIONS. TEL
(03) 5485-2311, FAX (03)
5485.2222 ’

WHY DID THE NUMBER OF INTERNATIONAL DELEGATES TO THE NEW MUSIC SEMINAR DOUBLE LAST YEAR?
ARTISTS OR CONNECTING WITH ACTS EAGER TO PERFORM IN NEW MARKETS, NO OTHER CONVENTION MEASURES UP. TOP MUSIC PEOPLE FROM AROUND THE WORLD DEPEND ON THE NEW MUSIC SEMINAR

FOR AIRLINE
DISCOUNTS CONTACT
AMERICAN
CORPORATE TRAVEL,
TEL. 1 80O 448-9494
or (212) 353-3408,
FAX (212) 353-2876.
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1

FOR MARKETING
OPPORTUNITIES CALL
THE SALES
DEPARTMENT AT
NMS, (212)
473.4343.

PRESS CONTACT:
INPRESS, TEL. (212)
751-9852, FAX (212)
644-8746.

JuLY 1§8-19,

e ——————————
19889

MARRIOTT MARQUIS HOTEL NEW YORK CI Ty

ety

= ]
| WANT MORE INFORMATION ABOUT NMS 10!

_

PLEASE ADD ME TO YOUR MAILING LIST.

= I/

Reotuorn This Yrm o

] NEW MUSIC SEMINAR, 632 BROADWAY, NY, NY 10012 1 /
TEL: 212-473-4343 FAX: (212) 383-3182
Ll TELEX: 4468737 NMS NYX E-MAN: 627568238

SAVE $100, REGISTER
BEFORE MAY 19 AND
PAYONLY $195.
REGISTER NOW BY
CREDIT CARD,

CALL (212) 473-4343,
AND MAKE YOUR
MARRIOTT ROOM
RESERVATIONS AT
THE SAME TIME.

WHEN IT COMES TO HOT INDEPENDENT RECORDS. AUDITIONING AND PUBLISHING EXCITING NEW

NEW MUSIC SEMINAR 10 JULY 15-19, 1989
MARRIOTT MARQUIS HOTEL, NEW YORK
CITY INCLUDING NEW YORK NIGHTS: THE
INTERNATIONAL MUSIC FESTIVAL, JULY
14-19, 1989. FOR ARTIST SHOWCASE
INFORMATION CALL THE NYN A&R
COMMITTEE, (212) 473-4343.

N

PAGE 41



**CARMEY AND DAWN rLL BE WITH YOU SOON/Time To Make A Start WESTMOOR 7WM 1

7" (SR
*"CHERRELLE AFFAIR/New Love TABU 6546731 7° Will You Sahsfy26546732 CD (Versions) (C)
CHERRY, Neneh MANCHILD/(Version) CIRCA YR 30 7° Pic Bag YRT 30 12 Pic Bag Buffalo Stance

Dance/Disco
Dance/Disco

IT BITES STRL TO YOUNG TO REMEMBER/Vampires VIRGIN VS 1184 7° Pic Bog VST 1184 12°
Pic Bog {Full Length Version) (£}

hame/l'm Gonna 8e A .. TCR 6213 MC Pk Bao
METRO LOVE GOES ON AND ON/ WM NOB l 7" [One sided single} NOBE 1 12 (P}
MOBILES, The DROWNING IN BERLIN/REGENTS, The: 7 Teen OLD GOLD 9890 7" (WU/AALIG)

** Previously listed in alternative format

- 24 hours from culture ... T
- A better wa 2 8 R
A lo rechercl -R

i Afforr =3
— ——— R = pe_ P Ain't nobody better .1
Alb“?om vs star wors lpog
[Amst/ A/B-side /' Label / 7 / 12] MC / (€] / Cat Nos / Extra tracks / {Distributor} / Category ﬂﬁlsf/ A/B- snde/ Label / i / /17 / mc/ oy / CatNos ] Extra trocks/ (Dls?ﬂbl‘Of)/ Category / :mg%imw —c

ne 10 o heart

. 3 lis Now (Inst) A&M AM 506 7 Pic Bag (F) Z ploys around ...
ANDERSON, Stvart BONNIE WEE JEANNIE MCCALL/tbo SCOT DISC ITV 75481 7° (H/GD/MS) JACKSON, Joe NINETEEN FOREVER/Acro : v
ANIMOTION ROOM TO MOVE/Obsession MERCURY/PHONOGRAM MER 282 7 Pic Bag MERX j:mg v L d‘?fé’g%:%’mg’g&ff’ﬁP‘:fmcwf,‘gszy"2? “'/%’" bidos 5259‘23".}."2 R
e AL L el el JUNKYARD HOLLYWOOD/Blooze GEFFEN GEF 33 7 GEF 35T 12 Shot In The DarivHobe uch E‘.;;:Z:,, e
BAKER, Arthur 'S YOUR TIME/(Version) BREAKOUT USA 654 7" USAT 654 12 USACD 654  Dance/Disco ! Love HerSo W) b -
N o . A
BEBIG CULTY G on)mrd 10 TEN 258 7° Pic Bog TENX 258 17" Pic Bag Guy (Version]TENCD KAMOTE, Ini STRESS/Stress (Version) GREENSLEEVES GRED 127 12" (BMG/IS) Reggae Eamgﬁmm’ s
ic Bog (E LINE UP OONA CASSEROLE/tba MAGAGASCAR MAD 002 12" (APT) ST 0
BEATLES, The PAPERBACK WRITER/Roin PARLOPHONE CD3R 5452 CD Pic Bag (E) LISA LISA AND CULT JAM LITTLE JACKIE WANTS TO BE A STAR/Stor (The Jockie Mix) CBS 6547817 Dance/Disco e g5
BEATLES The STRAWBERRY FIELDS FOREVER/PENNY LANE/ PARLOPHONE CD3R 5570 CD Pic 7 Pic 6547818 12" Pic Bag | Wonder If | Toke You Home/Head To Toe {C) Cosmlc <limb M
4 i Crazy feeling .S
BEATLE?, The WE CAN WORK IT OUT/DAY TRIPPER/ PARLOPHONE CD3R 5389 CD Pic Bog lOC,];?';,fc ‘gaN 85%147‘.53,&%‘3#5‘&% g’; gnWFfrI (:m‘“‘m?:{ "gPlc(F)Bog 12PRW 129 Rap b wn ,,I

) g . i i .

BEATLES, The YELLOW SUBMARINE/ELEANOR RGRY/ PARLOPHONE CDIR 5493 CD Pic Bog lo“gff = ofégiﬂ"ﬂ s si:‘\:vmmﬂl 2R é?g"s’lrifiyc?n‘é%"ﬁ‘éﬁ{ i Eu‘l‘é!f}'é%"d e
{E) ; M
BEETHOVEN HIM GOOLIE GOOLIE MAN, DEM EP/ SETANTA SET 1 12° Pic Bag (SRD) Dl Podit or I il S o )
BOOTHE, Ken TELL ME DARLING/tba LIVE & LOVE LLD 120 12" ()5 Reggoe MAD MISSION ENERGY/tba GREEDY BEAT 12GREED 9 12 (V/RE) Dance/Disco A s ot i o '
BOULEVARD NEVER GIVE UPAWhen The Lights Go Down MCA MCA 1326 7* Pic Bag MCAT MADONNA COSMIC CLIMB/tbo RECEIVER REPLAY 3000 12 (P) Gy =50
1326 12 Pic Bog { \ MANAPSARA ROUTINE/tbo SUB ROSA SUB 12006-23 12° (APT) Hongover square R
BROWN, Bobby EVERY LITTLE STEP/thba MCA MCA 1338 7° Pic Bog MCAR 1338 7" Poster Bag  Dance/Disco MATHIS, Johnny WHEN A CHILD 1S BORN/'m Stone In Love With You OLD GOLD 9874 7~ Him gooke goolie mon,
MCAT 1338 12° Pic Bog DMAT 1338 CD Pic Bog [F) AMIG A -8
BROWN, Som CAN | GET A WITNESS/Walkin: 3 Af'ev Midnight AM 509 7° Pic Bag AMY 509 Soul "MATTBIANCO SAY IT'S NOT TOO LATE/More Than | Can Bear WEA YZ 388T 12" Pic Bog Summer fcaniie i a7
12" Pic Bog Kids/The Art Of PersuasionAMCS 509 MC () YZ 388CD CD Summer Song/Fly By Night (W) I covldn't leave you # i tried

= — McCART EY, Poul MY BRAVE FACE/Flying To My Home PARLOPHONE R 6213 7° Pic Beg 12R -

CARMEN THEN HE KISSED ME/Show You My Heart PASSION PASH 1289 12" (4] Hi-nrg/Disco §213 17" P Bog fm Gonno be A ik Somday,Am' "COR 8213 CO P Bog A :m:’;ﬂm B

{ wanna have some fun
1l be with you soon

s o heartache

I's such a small wordd

Aunmennd

YRED 30 CD Pic g () MR MONDAY KEEP ON/tba GREEDY BEAT 12GREED 7 12" (I/RE) Dance/Disco s your fme ..............-B
CHIL?S [;I’om ‘S}'OP YOUR FUSSINYDreamer AGM AM 508 7 Fic Bag AMY 508 12' Pic Bag MUR%Y‘,ZPuP;I:"éngI('I;gJ)HING CALLED LOVE/Mr Money/Pressure Zone CAT & MOUSE ABBO :g:;(o':\‘l 5 J\
in Drum Kolo-ko A
*CLARKE horon D SOMETHING SPECAL{Varson) URBAN/POLYDOR UREA 31 17 Borhe - Dance/Disco o N e R W i e o Howse | Kamtoigine =5 >
treet Mix - D ¢
+*COLLETTE RING MY BELU/Sove Yourell CBS BELLQ 1 7 Poser Bog (] ST MYSTICAL MANIACS SIDA/tba RODGER RODGER 8 12° (APT) Dance/Disco Uil ocke worts o be o
COLLINS, Dave, and facqui COLLINS LOVE TONITE{Versions} ?}TI COLLINS 4 7° P Bog Reggae NAISHA ONE STEP AT A TIME/toa PWL PWLT 40 12" (P} Dance/Disco Love goes onond on ... M
12COLLINS 4 12" Pic Bog [IS/EMI **NOISEWORKS TOUCH/5 More Days EPIC 6530102 CD River Of Tears (C} VR S
COSTELLO, Elvis BABY PLAYS AROUND/Pmoned Rose WEA W 2949 7° Pic Bag Almost Blue/M: Y NOMAD featuring Doddoe HARVEY THE RAGAMUFFIN NUMBER/H Really Doesn't Matter/(Banus ~ Dance/Disco T TR ok Pl
Fugn ValentineW 2949T 12° Pic Bag W 2949TE 10" Pic Bag W 2949CD CD Pic Bag W 2949 Beats) RUM’guR RUMAT 2 17" (A) My lbm“ w, \’2
My love s so row ».
COTTON, Joseph WHAT IS THIS AUNTIE MARY/tba FASHION FAD 064 12" {IS) Reggae **PALMER, Robert CHANGE HIS WAYS/More Than Ever EMI EMPD 85 7" Pic Disc (E) Never gwe up B
CRO\;JELL, Rodney | COULDNT LEAVE YOU IF | TRIED,When The Blue Hour Comes CBS 6549357 PHYSICAL BLUE BACK ON TOP/Day Of Glory M.T.G. MTG 5 77 (A) e L
CROWELL, Rodney {Duet with Rosanne CASH) ITS SUCH A SMALL WORLD/Crazy Baby CBS RAZBERRY HOLIDAY BAND, The HANGOVER SQUARE/Promise CALECHE LIS 1 7 Pic Boc { Symiigedinedhy
8548177 7° Puc Bog () RHYTHM KINGS A LA RECHERCHE/tba KAOS KAOS 17 12” (APT) On my mwd .. N
**ROSS, Diana WORKIN' OVERTIME/{inst) EMI 12EMX 91 12° Versions) (E) Dance!Disco Ore step ot o time N
D.1.Y. U DONT HAVE 2 WORRY/tba SUBWAY SUB 60 12 (APT) ROYAL HOUSE A BETTER WAY/tba CHAMPION CHAMP 201 7 CHAMP 12201 12° [BMG House Foptbogd e 4
DOMINGO, Placido, & ennifer RUSH TILL | LOVED YOU/Overture CBS 6548437 7 Pic Bag e serts m wida (B9 remix)
6548432 CD SHERMAN, Bim THE POWER/tba CENTURY DISC 01 12" (SRD) Reggoe G
DOUGLAS, Carl KUNG FU FIGHTIN'/tba PRT PYS 23 7° PYT 23 12" {A) SIGUE SIGUE SPUTNIK ALBINONI VS STAR WARS (Part 1)/Albinoni vs Star Wars {Part 2} PARLO- Rex bob lowensten ....G
DREAMS SO REAL ROUGH NIGHT IN JERICHO/Love Fall Down ARISTA 112265 7" 612088 12 PHONE $55 6 7" Pic Bog 12555 6 12" Pic Bog (Extended versions of Pt 1 & Pt 2)CDSSS 6 ERILTONESAS il
Cinnamon Girl (BMG) {7 and 12 inch versions of 1 1 & Pt 2) { Rg"";"ﬂ Rt -2 0
SPENCE, Peter CRAZY FEELING/tba FINE STYLE FS 022 12° Reggae S o s, M
ERIC & THE GOOD FEELING THE GOOD FEELING/tbo EQUINOX EQN 1 7 12EQN 1 12 ST PETERS, Crispion YOU WERE ON MY MIND/Pied Piper/DAVID & JONATHAN. Lovers of The Say s not oo kate ... M
EQNCDS 1 CD {TotaV/BMG) World OLD GOLD 6137 CD (WU/A/LIG) Shelo ... G
ESCALATOR MAKING DEALS/tba ESCALATOR ESCA 1201 12" (APT) STIFF, Lloydy CONDOM/tba GYASI GA 044 12" [JS) Reggae o
: STITCH BIG MESS/tba IN TAPE IT 063 12° (AFT) Sl el ey ocHon 3T
FILLER NO AIMS NO DESIRES/tbo PIGBOY PIG 001 7" (SRD) SUMMER, Donna | DONT WANNA GET HURT/(inst) WEA U 7567 7° Pic Bag U 7567T 12° Pic Some have fo dance, some
FLOCK OF SEAGULLS, A WISHING (If A HAD A PHOTOGRAPH OF YOUY/The More You Live, Bag Dinner With GershwinlU 7567CD CD Pic Bag {Extended Version/Dinner With GersawinU hove to kil ..
The More You Love OLD GOLD 9893 7° (WU/A/LIG) 27C MC (Extended Version}/Dinner With Ger S e
**FOX, Samantha | WANNA HAVE SOME FUN/Out Of Our Hands JIVE FOXYR 12 12" Pic Bag e chormoge
{Versions) (BMG) T.REX SOLID GOLD EASY ACTION/20th Century Boy/The Groover OLD GOLD 6134 CD Snlﬁo young fo remember
FUZZBOX PINK SUNSHINE/What's The Point WEA YZ 401 7° YZ 401T 12° Spirit In The SkyVZ (WU/ALIG |
401CD CD Sprit In The Sky/[High Octane Mix}YZ 401C MC Sprit In The Sky/(High Octane TARAVHONTY | CANT HIDE/Version) 10 TEN 270 7 Pic Bag TENX 270 12° Pic Bag [Versian) $top chat G
Mix| W) ey ENCD 270 CD P Bog 6 s B
- **TEN DEVOTION/One Kiss Will Make It Better ATLANTIC A B916TX 12" Pic Dance/Disco rever/pennylone ... B
G FORCE SPICY/tba WHOS THAT BEAT WHOS 8 12° (APT) TIGHT FIT THE LION SLEEPS TONIGHT/Fantasy Island OLD GOLD 9892 7° (WU, ug? o i K
GEE, Lorna STOP CHAT/tba ARIWA ARI 790 12" (VRE/SS) Reggae TOP £.M. KAOTIC MIX/tbo KAOS KAOSX 001 127 (APT) Toke some fime out 3)
GEORGIA SATELLITES, The SHElWngpy Hmpy Shake ELEKTRA/WEA EKR 89 7° Pic Bag 12 TOUCHDOWN EASE YOUR MIND '89/tba BEATBOX BBOXT 5 12 (P} }g"l"'“ego(:f""" - g
vureco Fic Bag Battleship Chains/Railroad Steel {Live] TRAGIC ERROR TANMZEN (Remix)/tba WHOS THAT BEAT WHOS 14R 12" (APT: m,'é‘.?d..s;'l.’; ol
GERMINO, Mark REX BOB LOWENSTEIN/Teasin' Me Do RCA PT 42770 12" Political (BMG) TRANSMITTERS THE MECHANIC/Testosterone CRAVING 9 CC 12 Pic Bag The Wrong Clathes/ eny =)
cmsg% gssz%r?g;os ]QTUE(PSERA h?ll }4‘[’)‘? (89 Remix)/(Ongnal Mix) DEBUT/ PASSION DEBY 3070 Dance/Disco Ferryboat Bill (/BK) ¢ The goodfecling
ercapello] i pRSt & 3 e -ofueeps Oong
"GIBSON, Debie FECTRC YGUTHWe Couk e Togathor ATIANTIC A 6997 17 i g TWICE THE LOVE 24 HOURS Rt COLTURE e WHO THAT BEAT WHOS 13 13- Ao~ e = R
GILES, Sheilo ALWAYS TO LATE/ibo MENU MENU 4 7* MENUT 4 12° ) TYLEM‘Z:;'{.IG;TS A HEARTACHE/Lost In Fronce/More Thon A Lover OLD GOLD 6138 CD R:mrimn":mber ‘r&l
GLITTER BAND GOODBYE MY LOVE/Angel Face OLD GOLD 9877 7* (WU/AVLIG) There ain't enough love .2
GREEDY BEAT SYNDICATE ENERGY/tba GREEDY BEAT 12GREED 8 12 (RE) Dance/Disco **VOW WOW | FEEL THE POWER/Shot In The Dork ARISTA 112265 7 Pic Bag 612265 12' Pic SIS e e
HAMMOND, Beres LET HELP YOU SMILE AGAIN/tba CHARM CRT 31 12" (JS) Reggae 80 Homicanaibig b P! %’ﬂ:vmm 3
HDQ BELIEVE/tba LOONEY TUNES TUNE 13 7" (SRD) House WARWICK, Dionne ANYONE WHO HAD A HEART/Walk On By/Do You Know The Way To Son Tou N
**HERNANDEZ ALL MY LOVE/(Inst) EPIC HERQ 1 7" Pic Bog and Poster (C) Dance/Disco Jose2 OLD GOLD 6140 CD (WU/A/LIG) Udon'hov=2 worry ._.D
HOMELAND SNAPSHOTS OF ENGLAND o IMAGINARY MIRAGE 8 7 APT) WATERBOYS, The BANG ON THE EAR/tba ENSIGN ENY 624 7° Pic Bog ENYX 624 12" Pic Bog oetion S8 X ol oy
**HURRAH! BIG SKY/Heartbeat KITCHENWARE 612207 10 Pic Disc Soturday’s Train/The Secret Of () \Whors Barle mory <
Life (BMG) WATKISS, Cleveland SPEND SOME TIME/tha URBAN URBX 40 12 (F) m? o chid s bom .M
e e o love
ICE COLD IN ALICE THROW YOUR LOVE AWAY/ce Cad Sweat M) REVALATION REVA 4 e Bon T3 e B’ Setond Thot Enion CD.Nemtorp! Second Tt Enton T i et e e vt
- ; WONDER, Stevie FREE/Hoppy Birthday MOTOWN ZB 42855 7' Pic Bag ZT 42856 12 Pic Bog Soul Workn' overhme R
INNER CITY AINT NOBODY BETTER/(Version} 10 TENR 252 12° Pic Bag (E Dance/Disco
INTENSE ON MY MIND/tbo ARIWA AR| 9 12" (URES] s Reggae s Worg hporhod (NG ) et e
IRIE, Clement KOLO-KO/(Version) GREENSLEEVES GRED 246 12 (BMG/IS) Reggae ZUSHII THERE AINT ENOUGH LOVE/tba FIRST BASE FB 3005 12" (P) You were on my mind .S

See New Albums for

8 May 1989-12 May 1989 Single Releases: 93 Distributors Cod
ISTribyutors Lodes

Year to datfe: 19 weeks to 12th May Single Releases: 1,432

JSTY HEARTFELT
\/LABLE NOW ON 7" AND
EXTENDED 3-TRACK 12”.

ORDER THROUGHM EMI OR YOUR VIRGIN REP. @

DUSTY HEARTFELT
AVAILABLE NOW ON 7" AND
EXTENDED 3-TRACK 12",

ORDER THROUGH EMI OR YOUR VIRGIN REP. @

EXTENDED 3-TR

ORDER THROUGH EMI OR YO

PAGE 42 MUSIC WEEK 6 MAY, 1989



Distributor Codes

A—PRT01.6403344
ACD—ACD 01-451 4494
APT—0904 811656
ARAB—Arabesque 01 992
7732

BB—Bite Back 01-653 5350
BK—Backs 0603 624290
BMG—BMG 021-500 5678
BU—Bullet 08894 76316
C—CBS 0296-395151
CA—Codillac 01-836 3646
CC—Clear Cut 0533811417
CH—Chorly 01-639 8603
CLD—Compoct Leisure 01-523
2266

CM—Celhic Music 0423 888979
CON-—Conifer 0895 441 432
CSA—01-960 8466
O15—Discovery 067 285 406
E—EMI01-848 9811
EMD—European Music
Distnbutors 01-443 2528
EUK—Entertainment UK 01-848
9769

F—PolyGram 01-590 6044
Ff—Fast Forward 031 226
4616

FOL—Folksound 0203 711935
GD—Gordon Duncan
0467-21517

GOLD—S Gold 01-539 3600
GS—Graphic Sound 0622
683196

GY—Greyhound 01-924 1166
H—HR Taylor 021 622 2377
HM—Harmonia Mundi 01-253

0863
HOL—Hollywood Nights 0438
315533

HS—Hotshot 0532 742106
—Cartel Scofland

031226 4616
—Cartel North

0904 641415
~—Cartel Mudlands

0926 496040
—Cartel East

0926 496060
—Cortel West

0272 541291
~Cartel South-Eost

01.837 4404
JETZ—Jethsoundz 0253 712453
GAM — GAM 01-534 4882
GCS — John Goldsmith CDS 01-
4052280
J—lungle 01-359 B444
J5—Jetstar 01-961 5818
K—K-tel 01-992 BOOO
KS—Kingdom 01-836 4763
LIG—Lightning 01-965 9292
LO—Londssc 01-522 2936
M—MSD 01-961 5646
MMG—Magnum Music Group
0494-882858
ML—Mainline 01-686 3636
MS—Music Soles (N Ireland)
NM—Nine Mile 0926 496060

P—Pinnacle 0689 73144
PAC-—Pocrfic 01-800 4490
PRD — Paragon 0327 300811
PK—Pickwick 01.200 7000
PL—Pnsm Lessure 01-804 8100
PP—Probe Plus 051 236 6591
PROJ—Projection 0702 714025
PVG—Palace Virgin ond Gold
01.539 5566

PY—Pronty 01-992 7021
RB—Red Barron 01-759 3774
RA—Rainbow 01-589 3254
RC—Roltercoaster 0453
886252

RE—Revolver 0272-541291
REC—Recommended 01-622
8834

RH—Rhino 01-965 9223
RL—Red Lightnin’ 037-988 693
ROSS5-—Ross 08886 2403
RR—Red Rhino 0904 641415
RT—Rough Trode 01833 2133
SIL—Silva Screen 01-284 0525
SO—Stage One 0428 4001
SOL—Soloman & Peres
08494-32711
SOTO—Sotosound 01-523
2981

SP-—Sporton 01-903 8223
SRD—Southemn 01.889 6555
SSO—Silver Sounds {CD) 01-808

0833

STERNS—Stern’s/Tnple Earth
01-388 5533

STY—Stylus 01-742 1662
SW—Swift 0424 220028
TB—Terry Blood 0782 620321
TRC—Total 01-846 9946
VFM-—VFM Cossette Distnbutors
0296 437307

W—WEA 01-998 5929
WU—Wynd-up 061-872 0170

/ Artist / Title / Label L/"lP" F mC / “CD” / CatNos / Dealer Price / {Distributor} / Category /&hst / Title / Label / HLPS / “™MC" / “CD” / CatNos / Dealer Price / {Distributor) / Category

LANG, k.d. ABSOLUTE TORCH & TWANG SIRE LP/MC:WX 259/WX 259C CD:-WX Country
259CD £ 4.10/7.29(W)

LAVITZ, T. T LAVITZ AND THE BAD HABITZ INTIMA LP/MC:ENVLP 525/TCENV Janz
525 CD-CDENV 525 (£}

LONESOME STRANGERS LONESOME STRANGERS SPECIAL DELIVERY LP:SPD Rock
1023 £ 89.00(/NM)

MocCOLL, Kirsty KITE VIRGIN LP/MC:KMLPT/TCKM!I CD:CDKMI £ 3.85/7.29(E) Po,

MANILOW, Barry BARRY MANILOW ARISTA LP/MC:209927/409927 CD:239227 MO
£ 39977 29(EMG)

MARINO, Frank & MAHOGANY RUSH DOUBLE LIVE MAZE LP:784612 (APT) Rock

MARX, Richard REPEAT OFFENDER EMI LP/MC:MTL 1043/TCMTL 1043 Rock
CD:CDMTL 1043 (E}

MATTEA, Kathy WILLOW IN THE WIND MERCURY/PHONOGRAM Country
LP/MC:8369501/8369504 CD:8369502 (F)

MDC ELVIS IN RHEINLAND DESTINY LPEFA 147 (SRD) Metal

MENTAL, Ella ELLA MENTAL WARNER BROTHERS LP/MC:K 9258821/K 9258824 Rock
CDX 9258822 £ 4.10/7.29(W)

NAKED RAY GUN UNDERSTAND2 CAROLINE LP/MC:CARLP 6/CARC 6 Rock
CD:CARCD 6 (E)

O'JAYS SERIOUS EMI LP/MC:MTL 1041/TCMTL 1041 CD:COMTL 1041 (E) Sout

ONSLAUGHT IN SEARCH OF SANITY LONDON LP/MC:8281421/8281422 Rock
CD:8281424 £ 4.26/6.69(F)

PETERSON, Ralph RALPH PETERSON BLUE NOTE CD:7917302 (E) Jazz

PETTY, Tom FULL MOON FEVER MCA LP/MC:MCG 6034/MCGC 6034 CD:DMCG Rock
6034 £ 4.09/7.29(F)

PLIMSPOULS, The ONE NIGHT IN AMERICA NEW ROSE LP:FC 048 CD:FC 048CD Rock

)

PRAI]RSIS s(g)uoon. FREAKOUT ELEVENTH DREAM DAY NEW ROSE CD:ROSE Metal

PREVIN, Andre & His Pals WEST SIDE STORY CONTEMPORARY LP.COP 046 MOR
CD:CDCOP 46 £ 3.25(A)

RAW POWER MINE TO KILL RAT CAGE LP/MC.MOTR35/MOTR35C (SRD) Metal

RIPCORD POETIC JUSTICE RAGING LP-RAGEOO} (SRD) Metal

ROARING JACK STREET CELTIBILITY TOTAL LP:MBEP 0002 (TRC/BMG) Rock

ROGERS, Kenny SOMETHING INSIDE SO STRONG WARNER BROTHERS Country
LP/MCK 9257921/K 9257924 CDX 9257922 £ 4.10/7.29(W)

SHADOWS STEPPIN' TO THE SHADOWS POLYDOR LP/MC:SHAD30/SHADC30 MOR
CD:8393572 (F)

SHADOWS, The LIFE IN THE JUNGLE POLYDOR CD:8393482 £ 4.56(F) MOR

SHADOWS, The LIVE IN ABBEY ROAD POLYDOR CD:8393492 £ 4.56(F) MOR

SHOCK THERAPY TOUCH ME AND DIE FUNDAMENTAL LP:SAVE 70 (PIAS) Metal

SHOUT IN YOUR FACE MUSIC FOR NATIONS LP:MFN 92 (P) Metal

SMITH, Jimmy THE CAT POLYDOR LP/MC:8100461/8100464 £ 2 45(F)
SPINETTI, Victor A VERY PRIVATE DIARY FIRST NIGHT LP-SCENEC 14 £ 3.75(A)

Rocl
Films/Shows

3.89(CM/CON/PR}

ALBION BAND ‘89 GIVE ME A SADDLE, I'lL TRADE YOU A CAR TOPIC Folk
LP/MC:12TS 454/KTSC 454 CD-TSCD 454 £ 3.89(1/NM)

ALPHAVILLE THE BREATHTAKING BLUE WEA LP/MC:K 2448551/K 2448554 CD-K Pop
2448552 £ 4.10/7.29(W)

AMERICAN RUSE, The DEATH BY GUN SHAKIN' STREET LP.YEAHHUPOO1 (SRD) Rock

ANNIHILATOR ALICE IN HELL ROADRUNNER LP:RR 9488-1 (P) Metal

BAEZ, Joan DIAMONDS AND RUST IN THE BULLRING VIRGIN LP/MC:VGC Folk
9/TCVGC 9 CDLDVGC 9 £ 3.85/7.29(F)

BAND, The ANTHOLOGY EMI LP-CZ 53 CD:7484192 (E) Rock

BAND, The CAHOOTS EMI LP.CZ 138 CD:7484202 (E) Rock

BEAST, The CARNIVAL OF SOULS MAZE LP.084600 (APT) Rock

BLUE: RODE7O2DIAMOND MINE WEA LP/MC:WX 271/WX 271C CD:WX 271CD Rock

4.10/7.290W)

BOLLOCK BROTHERS MYTHOLOGY BLUE TURTLE LP.083543 (APT) Rock

BOMB DISNEYLAND BOMB EVERYTHING! SOL-16 LP:EFA 1711208 () Rock

BORED BORED GUTTERHOUSE LP-EFA 4478 (SRD) Rock

BREWER, Teresa TEENAGE DANCE PARTY ROLLERCOASTER LP-BCD 15440 R 'n' R
(RC/SW)

BRIGHTON ROCK BRIGHTON ROCK WEA LP/MC:WX 272/WX 272C CD:WX Rock
272CD £ 4.10/7.29

CARDIACS CARDIACS LIVE ALPHABET LP-ALPHLP 010 (P) Rock

CARNIVORE RETALIATION ROADRUNNER CD:RO 95932 (P} Metal

CATMEN CATMEN NERVOUS LP.NERDO44 £ 3.65(I/RT) Rock

CHATTON, Brian SPELLBOUND EMI  LP/MC:MMC 1017/TCMMC 1017
CD:CDMMC 1017 {E)

CLARK, Petula DOWNTOWN PRT LP/MC:PYC 17/PYL 17 CD:PYM 17 (A) MOR

COLE, Natalie GOOD TO BE BACK EMI LP/MC:MTL 1042/TCMTL 1042 Soul
CD.CDMTL 1042 (E)

COUGAR MELLENCAMP, John BIG DADDY MERCURY/PHONOGRAM Rock
LP/MC:8382201/8382204 CD:8382202 (F)

COUNTRY ROCKERS, The FREE RANGE NEW ROSE LP-ROSE 165 (P) Count

CURE, The DISINTEGRATION POLYDOR LP/MC:8393531/839534 CD:8393532 Roc
£4.56/7.29(F) _ g

DELERTUM FACES FORMS & ILLUSIONS DOSSIER LPEFA 5858 (SRD) Rock

DELTA, Mekong THE PRINCIPLE OF DOUBT AAARRG  LP:-AAARRG 19 Metal
CD:AAARRG 19CD (I/RR)

DICKIES SECOND COMING ENIGMA LP/MC:ENV 526/TCENV 526 CD:CDENV Rock
526 (E)

DUNCAN, Hugo IRISH COUNTRY HOMESPUN LP.CDHL 719 CD:DHCD 719 Country
(O/5P)

ECOSE, Kevin THE DAYS OF LIFE SILVERWORD LP/MC:SLVR101/TCSLVR101 MOR
HRT/RM

emc( & THE GOOD GOOD FEELING THE GOOD GOOD FEELING EQUINOX Rock
CD:EQNCDS | {TRC/BMG)

EVERLY BROTHERS SOME  HEARTS  MERCURY/PHONOGRAM MOR
LP/MC:8325201/8325204 CD-8325202 £ 4.26/6.99(F)

FAITHFULL, Marianne MARIANNE FAITHFULL FFRRZLONDON LP:8206302 (F) Poi

FLUID, The FREAK MAGNET GLITTERHOUSE LP-EFA 4476 (SRD) Roc|

FORESTER SISTERS ALL | NEED WARNER BROTHERS LP/MCK 9257791/K Country
9257794 CD-K 9257792 € 4.10/7.29(W)

FRANKLIN, Aretha THROUGH THE STORM ARISTA LP/MC:209842/409842 Soul
€D:259842 £ 3.99/7.29(BMG)

FRAZIER CHORUS SUE VIRGIN LP/MC.V 2578/TCV 2578 CD:CDV 2578 £ Pop
3.85/7.29(E

FRIENDS AGAI)N TRAPPED AND UNWRAPPED FONTANA/PHONOGRAM Rock
LP/MC:8368951/8368954 CD:8368952 (F)

GANG GREEN ANOTHER WASTED NIGHT FUNHOUSE LP:086401 (APT) Rock

GARLAND, Judy LIVE AT CARNEGIE HALL VOL | & 11 EMI LP.CDEM 264328 MOR
CD:900132 (€

GBH FRIDGE TOO) FAR, A ROUGH JUSTICE LP.JUST 13 (P) Metal

GETZ, Stan/C. BYRD JAZZ SAMBA POLYDOR CD:8100611 £ 2.45(F) Jazz

GORDON, Robert 15 RED HOT ROLLERCOASTER LP-BCD 15446 (RC/SW) R‘n' R

GUN TAKING ON THE WORLD A&M LP/MC:AMA 7007/AMC 7007 CD:AMCDA Rock
7007 £ 3.89/7.29(F)

HALLOW'S EVE TALES OF TERROR METAL BLADE CD:RO 97722 (P) Metal

HORSLIPS THE BELFAST GIGS OUTLET CD:MOOCD 20 {O/5P) MOR

HORSLIPS THE HORSLIPS STORY HOMESPUN  LP/MC:DHX 802/CDHX 802 MOR
CD:DHCD 802 {O/SP)

IN SOTTO VOCE IN SOTTO VOCE Il ANTLER LP:ANT 102 CD:ANT 012CD Rock
APT

INN(ER c)mr PARADISE 10 LP/MC:DIX 81/CDIX 81 CD:DIXCD 81 (E) Dance/Disco

JUST TO BE THERE I'LL SACRIFICE EIGHT ORGASMS WITH SHIRLEY MACLAINE Rock
BIG BIG MASSIVE LP:BBMLP 001 (P}

KERSHAW, Nik THE WORKS MCA LP/MC:MCG 3438/MCFC 3438 CD:-DMCG Rock
3438 £ 4.09/7.29(F)

KINGDOM COME IN YOUR FACE POLYDOR  LP/MC:8391921/8391924 Rock
CD:8391922 £ 4.26/6.69(F)

KIRKPATRICK, John & Sue HARRIS STOLEN GROUND TOPIC LP-12TS 453 £ Folk

'spogg ASNDR TT)HE GHOULS WHITECHAPEL MURDERS NERVOUS LP.NERD043 Rock

65(1/

SUG£A§ ggv & The BLUETONES KNOCKOUT SPECIAL DELIVERY LP:SPD 1021 R&B

89(1/NM)

SUPERBLUE SUPERBLUE BLUE NOTE CD.7917312 (E) Jazz

SWANS, The THE BURNING WORLD MCA LP/MC:MCG 6047/MCGC 6047 Rock
CD:DMCG 6047 £ 4.09/7.29(F)

TEA&EEgaqu Exptooss, The KILMANJARO FONTANA/PHONOGRAM Rock

8368971 ()
TEM(!FDROP EXPLODES, The WILDER FONTANA/PHONOGRAM LP-8368961 Rock
)

TOWNSHEND, Pete ANOTHER SCOOP POLYDOR Rock
LP/MC:8393501/8393504(2LP/2MC) £ 4.56(F}

TYNER, McCoy REVELATIONS BLUE NOTE CD:7916512 (E) Jozz

UBU, Pere CLOUDLAND FONTANA/PHONOGRAM LP/MC:382371/8382374 Rock
CD:8382372 £ 4.26/6.69(F)

VARIOUS 50 YEARS OF BAILLIESMILLS ACCORDIAN BAND HOMESPUN MOR
MC:CHRL 223 (O/SP)

VARIOUS IRISH SHOWBAND YEARS HOMESPUN MC:C2DHX 803 (O/SP) MOR

VARIOUS MOTOR CITY MADNESS GLITTERHOUSE LP.EFA 4467 (SRD) Rock

VARIOUS OST 1969 POLYDOR LP/MC:8373621/8373624 CD:8373622 (F) Films/Shows

VARIOUS THE KINDNESS OF STRANGERS GIFT FOR LIFE LP-GEL 001 (APT} Rock

VIRGIN STEELE AGE OF CONSENT MAZE LP.084615 (APT) Rock

VISION, The THE VISION FUNF UND VIERZIG LP.EFA 4525 (SRD} Reggae

WAINWRIGHT, Loudon Il THERAPY SILVERTONE LP/MC:ORE LP 500/ORE C Folk
500 CD:ORE CD 500 (BMG}

WALRATH, Jack NEOHIPPUS BLUE NOTE MC:B1 91101 CD.7911012 (E} Jozz

WASHINGTON SQUARES, The FAIR AND SQUARE VIRGIN LP/MCVGC Rock

10/TCVGC 10 CD:CDVGC 10 £ 3.85/7.29(E)

WATLEY, Jody LARGER THAN LIFE MCA LP/MC:MCG 6044/MCGC 6044
CD:DMC(! 6044 £ 4.09/7.29(F)

WHIPLASH TICKET TO MAYHEM ROADRUNNER CD:RO 95962 (P}

WILLIAMS, Christopher ADVENTURES IN PARADISE ELEKTRA
9242201/K 9242204 CD:K 9242202 £ 4.10/7.29(W)

* Import

LP/MC:K

** Previously listed in alternative format

Dance/Disco

Metal
Rock

8 Moy 1989-12 May 1989 Album releases: 102

Yeor to date: 12th May 1989 Album releases: 1,734

S

New Release'

Eyes and Footprints

VOTED among the top 10
unsigned bands in U.S.A ‘88
by “MUSICIAN MAGAZINE

(Cat. No.: MENU LP.3)

A4
<4

IN THE SHOPS NOW!

AVAILABLE ON ALBUM
AND SINGLE

SRR TL R AT TR
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We have 2 wid!
quality back ¢a

e selection Of

iogue 7
catalog e

d
worldwide an
buy recor ord! it
Zgii corllacl you regularly W'
offers at low prices
Contact Us for de
other services

TEL: 0952616911

tails of thesé

OLDIES UNLIMITED

Dept. MW, Dukes Way, 5t. Georges
Teitord, Shropshire TF2 INQ
Telex: 35493 Oidies G. Fax: 0952 612244

SUPER LUXURY
FULLY
FURNISHED FLATS
INW2AREA

From £160 per week
No Agency fees

Tel: Kathy:
01-736 3142

OFFICES
TO LET

Must be seen
Call: 01-359 2958

T0 PLACE
Y0UR
ADVERTISEMENT
I
MARKETPLACE

(AL
JUDITH
ON
01-387 6611
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S.P.&S. HAVE MOVED!!

Our new address is:

S.P.&S. SALES
LIMITED

137A HIGH ROAD
LOUGHTON
ESSEX 1G10 ALT
TEL: 01 508 3723
FAX: 01 508 0432

Our vans carry an extensive range of LP’s,
Cassettes and CD’s at the most competitive
prices.

If you would like a van call, phone us on
the above telephone number to arrange an
appointment.

S.P. & S. also REQUIRE A SALESMAN for
the South London/South West England
area. Good salary and commission paid,
four weeks holiday plus staff benefits.

If your interested phone:
PETER HARRIS ON 01 508 3723

or send your cv.

FORMATION OF NEW CASSETTE
MANUFACTURING FACILITY

TO BE BASED IN THE CROYDON AREA

Full compliment of staff required from General Manager
downward. Please supply full CV in first instance.

We would like to hear from suppliers of all associated
equipment regarding availability, price and terms, ie.
Mastering, Duplication and finishing equipment, both new

and second hand.

Please reply to:

BOX NUMBER 1739, c/o MUSIC WEEK

POS'I'ING RECORDS ?

Don’t leave
 anything
" to chance!

RING
WILTON OF
LONDON FOR
PROTECTIVE
ENVELOPES
AND ALL YOUR
PACKAGING

Contact: Kristina on 01-341 7070 (6 lines)
Stanhope House, 4/8 Highgate Street, London N6 5JL
Telex: 267363. Fax: 01-341 1176

ACME TOTAL MERCHANDISING LTD

TEL 01 439 2472 TELEX 317366,J-SHIRTG FAX 01 434 0133

ADVICE.SERVICE
TOUR SUPPLY AND SUPPORT

EUROPEAN RETAIL
- . DISTRIBUTION

TEL. 0604 30034/711985 FAX 0604 721151
ATTENTION ALL RECORD STORE MANAGERS
+ T-SHIRT BUYERS IN THE U.K. & EUROPE.
WE HAVE THE “HOT ONES” FOR SUMMER
U2, SIMPLE MINDS, NEW ORDER, PET SHOP BOYS,
SISTERS OF MERCY, CRAMPS, CULT - OVER 200 TITLES
AVAILABLE.
ALL LICENCED DESIGNS o NEW RELEASES WEEKLY e
IMMEDIATE DELIVERY o ALL 12" PACKED FOR RECORD
STORES e EXCLUSIVE DISTRIBUTOR

LONDON SHOWROOM 11 POLAND ST., W1. 01-287 5975

DISPLAYING SUCCESS

Spong Retail Systems design and build a range of cwstom-made and
ex-stock point-of-sale displays to increase the visibility and
impact of your records, cassettes, (Ds and videos for maximum
selling power. Qur Price and Waolworths have oll benefited from
our experfise. Find out how we can help your business to disploy
even more SUCcess.

To book your space
in
MARKETPLACE

call Judith on
387-661 X255

SPONG RETAIL SYSTEMS PLC %g /

Field Rd, Mildenholl, Suffolk IP28 7AR. Tel: (0638) 713011

— e, ———————

"The. One Stop

FOR ALL YOUR PROMOTIONAL PRODUCTS from Concept,
Artwork and Design, to Production and Delivery. We can
handie the whole project for you.

See major advertisement in next week’s Music Week Marke(place

CALL 1S MOwW

nog¢2rmmmnwnﬂn

—.Jtage 3 Promotions——

HOOK NORTON, BANBURY, OXON 0X15 S5NT
2 (0608) 737831 Fax: (0608) 730194
RETAIL, WHOLESALE AND MAIL ORDER DISTRIBUTION OF
IN-HOUSE AND CLIENT PROMOTIONAL MERCHANDISE

Stage 3 International:

OFFICE LEASE
FOR SALE

Famous music industry
building. 2 floors. Fixed
rent, low outgoings.
Long lease.
Approx 1000 sq ft.
Situated in pleasant W2
neighbourhood within
easy reach of
shops and tube.
Offers in excess of
£15,000
Phone 01-727 6757

CLASSIFIED
ADVERTISEMENT
RATES

Music Week Classified
Advertisement rotes ot £10.00
per single column centimetre +
VAT. Recruitment £13.50 per
single column centimetre + VAT.

Spot coloer —
prices avellable on request.

Box number charge £6.00. 6
insertions 10%, 13 insertions
15%, 1 year 20%. All
odvertisements are sold by the
single column centimetre,
minimum size 3cms. Artwork
Thursday Spm, 9 days before
issue publication date.
Advertisements may be
submitted os flat artwork or

typed copy for typesetting.

PAYMENT IN FULL MUST
ACCOMPANY EACH
ADVERTISEMENT

Further imformation contact:
Judith Rivers Tel: 01-387 6611
Ext. 255 — Greater London
House, Hampstead Road, London
NWI

Music Week cannot be held
responsible for cloims arising out of
odvertising on the dossified poges.
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Music Sales Limited €y
Requires a
Management Accountant

As part of its continued expansion into music publishing

! Music Sales is looking for a Management Accountant to maintain
the accounting records of its copyright-earning subsidiary

. companies

Reporting to the Chief Accountant, the successful candidate
will be a part-qualified accountant with previous experience
of royalty and management accounting within a musical
publishing environment.

Please apply in writing, enclosing your C.V., to

©

Mr D.M. McCrae, Chief Accountant

Music Sales Limited
Newmarket Road, Bury 3t Edmunds, Suffolk IP33 3YB

PARKF

ERNINTLE R TA Il INWINETEL N ST

VIDEO SHIL THROUGH OPPORTUNITIES

TELESALES

Ambitious Telesales Professionals required to join Parkfield Entertainment’s
rapidly expanding Video Sell Through Division. You will be responsible for
preselling new release video product to major High Street Multiple accounts
as well as independent video specialists. We supply the very best of video
product available, including Warner Home Video, MGM/UA, RCA/Columbia,
Missing in Action to name but a few.

We are looking for enthusiastic, articulate individuals, who have a proven
track record in sales, and enjoy working in a team orientated environment.

This is an ideal opportunity to join a Company which offers excellent future
prospects within an exciting and fast moving environment.

Please write in the first instance, enclosing full C.V., to:
Pauline Gourlay, Parkfield Entertainment,

Unit 12 Brunswick Industrial Park, Brunswick Way,
New Southgate, LONDON N11 1HK,

or contact us on 01-368 2233 for an application form.

LD

Studio Booker
CBS STUDIOS

CBS Recording Studios based in
the W.1. area which has just com-
pleted a total refurbishment of its
3 Recording Suites and Post-Pro-
duction facilities, is seeking an ex-
perienced Studio Booker.

We operate a 24-hour service in our
3 Recording Suites which includes
the internationally celebrated
Rooftop Studio. We would expect
the successful applicant to be re-
sponsible for selling and marketing
the range of facilities available and
the salary expectation will reflect a
good basic salary together with
commission on sales achieved.

If you are already a Studio Booker
or have experience in-depth of
A&R, then write with full career de-
tails tc date to:

Phyllis Morgan, Personnel Man-
ager, CBS Records, 17/19 Soho
Square, London W1V 6HE

THE

ROUNDHOUSE RECORDING STUDIOS

REQUIRE AN

ASSISTANT MAINTENANCE ENGINEER

PREFERABLY WITH SSL EXPERIENCE

CONTACT:
BRIAN GAYLOR OR GERRY BRON

100 CHALK FARM ROAD, LONDON NW1 8EH.
01-485 0131

Solid
State
Logic
London

Receptionist/
Administrator

Solid State Logic are looking for a friendly re-
sponsible person for their new London office.
Based in the Paddington area duties will be var-
ied and interesting including regular contact
with London’s top recording studios. Experi-
ence within the pro-audio business is essential
but self-motivation and a mature attitude are
equally important. Rewards and career oppor-
tunities are in line with those of a major interna-
tional company.

Solid State Logic

Please contact Gill Bartle on 0865-842300 for an
application form or send your CV to Solid State
Logic, Begbroke, Oxford OX5 1RU.

Solid State Logic is an equal opportunities employer.

SALES MANAGER

Discovery Records, a growing independent chain of
record shops in the Midlands, have a vacancy for a
‘Sales Manager’.

The position will involve co-ordinating the running of
our busy stores, with our busy head office at Leaming-
ton Spa, which is where you would be based.
Duties would also include helping organise stock cam-
paigns and ways of maximising the potential of our
staff and shops.
if you have record retailing experience, up to at least
store manager level, hold a full driving licence, and
are looking for a challenging career which includes a
competitive salary and company car, then please write
to me in confidence, including your C.V.

R. M. Barnes, DISCOVERY RECORDS, 63 Regent Street,
Leamington Spa CV32 5DX Telephone 0926 316818

FINANCIAL
CONTROLLER

{MUTE RECORDS GROUP)

Due to intfernal promotion the Mute Records Group requires
a Financial Controller. Reporting to the Board, the Controller
will be responsible for all aspects of financial accounting and
reporting for the Group and will be involved in business and
systems developments.

Salary negofiable.
Please apply with CV in writing to:

C. D. CAMERON

MUTE RECORDS GROUP N
429 HARROW ROAD  ERPE
LONDON W10 4RS.

PLEASE ADDRESS ALL BOX NO
REPLIES TO: BOX No . . .
Music Week,

Greater London House,
Hompstead Road,
London NW17QZ

THE POINT ' THE

N

To book

EG
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RECORDING . SPECIALISTS your space
STUDIO | o PA/SECRETARY .
seicranatonoon | |, HINC P =
REQURE (&‘i O | e || MARKETPLACE
’ mujsnc publisher. This isa °
STUDIO Voo )| Emmm call Judith
andle | P e oy on
‘ Rel_cr;u‘ltplgnt Salary £12,000 neg
crrlanent ans
BOOKER | | it || iz || 387-6611
Conumumications Industiny :}fl((l;:(?;):(l)‘rg x255
TEL: 01-7309777 | o01-4931184 ) | (Gionswsen
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Ever get a feeling of deja vu when looking
down the list of new single releases each
week? Ever think, I’'m sure they broug
that song out last year and it flopped?
Ever wonder why they bother flogging the
same record again if all the band’s later
records have disappeared down the same
dark alley? David Giles has the answers

AST YOUR mind back as

far os February. There,

nestling comfortably in the

top five, was Sam Brown's
Stop, a single doing the rounds for
the second time.

Not  far  behind  came
Roachford’s Cuddly Toy, a record
that most people in the music busi-
ness were already fomiliar with
when it found its way into the shops
again just after Christmas, and
soon turned him from a promising
live performer into a top ranking
artist.

Both singles hod been released
a year earlier. Both had flopped.
The respective record companies,
A&M and CBS, tried out other sing-
les in the meantime, even put out
debut LPs, but in the end were forc-
ed to return to the old favourites
for one final stab at breaking the
ice.

Why is it that record companies
return to flop singles and try to re-
activate them? Surely, you say, if
nobody liked the song first time
round r-ow are you going to make
them change their minds? Why not
get the band into the studio and
make them write some new ma-
terial rather than go through the
costly business of giving second —
or even third — wind to a song
that might be three years old?

There are four basic reasons
why a single is re-relecsed.

Building a
base market

“When you go with a new name,

unless the bond are known for
igging, there's very rarely any
ase market out there”, explains

Roachford’s marketing manager,
Mark Willioms of CBS. ile
Roachford’s first couple of singles
were around he was building up
a big live following which he? ed
Cudgly Toy into the charts when
it came out again.

“Probably the best example,”
says Mark, “is that of Deacon Blue.
Dignity was their first single, back
in March 1987, and thot only got
as far as number 125. We went
with it again the following June
and this time it was a top 30 rec-
ord; again, the band had created
o base market by constantly
gigging and getting lots of press.”

Press/Radio/TV

A base market isn't only created
by relentless gigging; radio plays
and TV appearances all make a vi-
tal contribution. Product manager
for Ellis Beggs & Howard, whose
Big Bubbles No Troubles single has
recently been re-released by RCA,
is Paul McGarvey. He says: “A lot
of it has to do with the short life-
span of singles, only four or five
weeks maximum from the day
they're in the shops.
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Re-releasing it can often give us
the opportunity to do the ground-
work for press, radio and TV . . . by
then it's easier to make the music
more accessible at radio stations,
who might listen to the band as
someone already established —
because they've heard the name
before.”

“Groundwork” in the media is
very difficult to co-ordinate over a
short space of time when a new
name is being plugged. TV stations
might hold back, even when the
single’s gefting a lot of radio air-
play.

The press may not be interested
ot all. It often takes three or four
releases to encourage automatic
response from all three areos.
Mark Williams again: “At the end
of January, we worked on the
debut singrre by the Four Of Us for
approximately six weeks.

"We failed to breok through. At
media level it simply didn’t catch

eople’s imagination. I've abso-
utely no doubt in my mind that it
will be a smash if we come back
to it in two or three singles’ time.”

“If the media haven’t shown at-
tention first time round then you

PREFAB SPRUT... triple stab at the chorts

have to have a break and come
back with a story to tell”, says John
Webster, marketing director at Vir-
gin. “A couple of years ago we re-
leased Mary’s Prayer by Danny
Wilson and it just made the top 75,
and then again six months later,
when it got to number 43. At the
end of tﬁe year it was voted the
best record not to reach the top
40 that year on Radio One’s Satur-
day morning kids’ show. So out it

The re-release
revolution

SAM BROWN...there was no stop-
ping her the second time around

came again with a ruddy great
marketing campaign!”

Where both the factors — base
market and media — combined to
influence a re-release was with
Prefab Sprout's When Love Breaks
Down, which was put out three
times. “It was one of those records
that appecled to a market far

wider than the usual Prefab Sprout
base,” says Mark Williams, “your
'Kpicol crossover record. One of
the key things there was getting a
Wogan 'hirg time round.”

International

success

One of the best ways of per-
svading radio producers to playlist
a record is if it has already been

a hit elsewhere in the world —
referably in America. Mark Wil-
ri,ams: “Sometimes you go with a
record that you know is a hit, but
because of the way it goes interna-
tionally it doesn’t peak until after
ou've gone with it. You might
ﬂove gone with that record when
it had just entered the American
top 75. Four months later it could
be No. 1 over there and that gives
you something to say at Radio
One.”

It was Som Brown’s success in
Europe with Stop that prompted
A&M to release the single again
in Britain with resounding success,
although it's rare for the media to
take too much notice of a No 1
hit in Albania when compared to
something that's shooting up the
Billboard Top 100.

Blind Faith

“Its central to our philosophy
that, if you believe a record’s a hit,
you stay with it until you make it
a hit,” explains Mark Williams.
More than anything else the rec-
ord company has to believe in the
commercial potential of a single,
and gut instinct is very often the
best judge of all. The cynic might
say that a record company is only
sticking to a particular record be-
cause they have doubts about the
rest of the artist’s repertoire.

“That's a fair point”, says Paul
McGarvey, “but on a 10-song LP
there's always going to ce one
song that'’s better than the others.”

ONCE THE single has been re-re-
leased, maybe re-released again,
what if it still hasn't been a hit2
None of the people | spoke to
would actually admit to having any
failures exactly, although ~Paul
McGarvey did point out tgr;]ct even
an apparently unsuccessful re-re-
lease can prove beneficial.

“The Silencers’ Painted Moon
didn’t even get in the 200 first fime
round. Next time they had a minor
hit —54ish — and there was a pos-
sibility to go with it a third time. But
basically the band were writing a
new LP at the time and felt that
they ought to move on. In any case
it did the job — they gct lots of
radio play out of it, press out of
it, and it helped us to launch the
(7

Dont bands, you may wonder,
ever tire of these processes, of hav-
in‘? their “art” continually packag-
ed and re-packaged?

“Absolutely,” says Mark Wil-
liams. “Obviously artists move for-
ward in their careers..Midnight
Oil's Beds Are Burning was prob-
ably made two or three years ogo
and they'll probably think, ‘what
the fuck are they doing over there’,
but that's irrelevant. We under-
stand our market, and as long as

they're prepared to allow us to
have a crack ..."

If there have been a number of
singles separating the first and sec-
ond releases of particular records
this can often spark off a chain of
re-issues. Back in 1987 Black had
a hit with the re-release of Sweet-
est Smile. Then Wonderful Life was
also re-released and that reached
the Top 10 too.

And, if anyone should cast doubt
on the implications this process has
for the strength of @ band’s music,
remember how The Police started
their career with A&M2 Three flops
— So Lonely, Can't Stand Losin
You and Roxanne — all of whic
required re-releases to get them in
the top 40. Since then, of course,
they’ve built up quite a handy little
base market.

POLICE: THREE flops that became

major hits

‘Sometimes you
go with a record
that you know is
a hit, but
because of the
way it goes
internationally it
doesn’t peak
until after
you‘ve gone
with it/
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FOLLOWING CONFIRMATION that Peter Jamieson is
formally relinquishing chairmanship of the BPI (see p1), who
would bet against PolyGram chairman Maurice Oberstein
taking the hot seat again? Without downgrading Obie’s
qualities in any way, it has to be said that there are ?ew com-
pany heads ready, willing or able to take on on increasingly
demanding role which has proved to be a mixed blessing to
recent incumbents . .. Why might Jerry Moss (the “M” of A&M,
if you need reminding) be in London with a lawyer in tow?
Dooley fears the worst ... If Dooley reads his calendar right,
the PRT catalogue will be in Castle Communications’ hands
by the end of May at the latest, and there’s no doubt Ter
Shand and Co are very well placed to exploit it to the furrl
... “Nobody was more surprised than me,” says MCA’s Tony
Powell about the glowing reference to the UK company’s ster-
ling efforts in an ad from MCA main man Irving Azoff in
last week’s issue, but nobody except Dooley believes that TP
didn’t write the ad copy himself ... Media event of the week
was undoubtedly PWL’s party for Jason Donovan ot the Roof
Gardens in Kensington where it was announced that his album
is shipping well in excess of platinum. The Neighbours star-
turned-pop-idol seemed overwhelmed at the aftention but
hasn't let it go to his head ... EMI Music chief Jim Fifield
certainly has his own way of doing things and this is now set
to offect PR motters, with changes in the corporate press de-
partment imminent . ..

THE BPY'S Clive Fisher and MCPS's Bob Montgomery locked
horns last week (not a pretty sight!) as talks got underway to
set a new UK mechanical royalty rate to replace the venerable
statutory 6V per cent abolished by the Copyright Act ...
Breaking with tradition, the BPI's AGM on July 7 will have

vest speakers. HMV's Stuart McAllister and Marianne Nev-
ﬁle-Ro fe from the Department of Trade and Industry will ad-
dress the meeting on 1992 and all that ... Sara John —from
solicitors Clifford Chance — joins the BPl as legal adviser on
May 30, replacing Patrick Isherwood ... Could BBC Enter-
prises be welcoming back a prodigal son? ... Expect Steve
Jenkins to switch from Impulse to Jive as the Zomba group
looks to split responsibilities ... Terry Slater — p'raps better
known as Terry The Pill to anyone who has wanted to flypost
North of the 'Komes — had to put up with choruses of “When
I'm 64" last week as he celebrated his birthday with many
friends at the Town and Country Club ... Branching out: vet-
eran-but-still-youthful music PR Jennie Halsall was busy last
week generating coverage of the Mappa Mundi share sale
... Arrangements for UK trippers to the Tommy special in New
York in aid of Music Therapy have been finalised; £975 will

et you the round trip air Hight, three nights hotel, a seat at
a-e show and o con'riEution to the charity. Details from Steph-
anie Clipsham on 01-459 4918.

ATTENTION

UMBRELLA ORGANISATION

The Association of Independent Record Companies
with Independent Distribution

Announces

Vimbrella

11

Seminars, Speakers, Awards, Music, Information

May 20th — 21st 1989

Novotel Hotel
London W6

for a registration form and/or information please contact: UMBRELLA SEMINAR OFFICE
14 Theberton Street
London N1 0Q1

(Tel: 01226 3261}
(Fax: 01226 7454)
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WHY DID the dealer EROS the road .. .2: The EROS
roadshow at Harewood House in Leeds

... TO GET to the A-side: Dealers get hands-on ex-
perience of the EROS system

DEMON-STRATION: This window disploy at
Tower Records, Piccadilly Circus, highlights
the joint campaign by Demon Records and
Tower to market the label’s LPs and casseftes
at £4.99 and compact discs at £9.99, for the
next month

—tad

meet up with

DEALING WITH the Bee Gees: Major retailers in the UK
the Bee Gees

MAKING ITS Mark: Julia Fordham
is presented with a gold disc from
DJ Mark Goodier

ROCK ‘N’ roll
cheques: This sel-
ection of music
industry women
raised £2,000
for The Terence
Higgins Trust by
going on a spon-
sored walk

ALL THAT Jive:
Romeo’s
Daughter make
an appearance
at the Jive video
showcase

NEW FRONTIERS: Kate Bush meets some of
the artists at the Crossing The Border festival

HIP HIP: Hurrah! do their bit at HMV Oxford Circus

VERY ANDY: Radio One’s Roger
Lewis and Andy Kershaw show
their appreciation affer receiving
an award at the Sony event
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THE SECOND HIT SINGLE
FROM ANDREW LLOYD WEBBER’S
NEW MUSICAL
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& CD SINGLE RURCD 5 WITH TWO EXTRA TRACKS
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PRESSING AND

DUPLICATION
Pressing
needs

Vinyl may have one foot in the grave, but it’s not
dead yet; tape duplicchng is growing out of its
cottage industry roots; while CD and DAT look to
be the boom formats of the future. Lloyd Bradley
reports on the state of the UK’s manufacturing
business with a view to keeping it home-grown

- THE ORIGINAL |

| TELEX NO. 35649 ABLEX 6 - FAX 0952 583501

THE ART IS

o

THE PERFECT
COPY

IS OUR CRAFT

Y

The optimum solutions to all of your
cassette duplication needs.
From the specialists.

All enquiries
(including our unique slim-pack) |
Peter Banks 0952 680131
Dave Morris 01-677 6264

Fax 01-664 6212

ABLEX AUDIO VIDEO LIMITED
HARCOURT - HALESFIELD 14
TELFORD - SHROPSHIRE TF7 4QR

S |
a ,
g . D\ N |

MAKES SOUND SENSE {

oond

TDC and LOOK AT THOSE Two. DONT THEY REALISE THAT TDC
OFF TO HAVE THEIR HAVE THE LARGEST DUPLICATING
MANUFACTURING DONE AND DAT FACILITIES (N

CENTRAL LONDON ?

ORLAKE

ABROAD !/

IN FACT WE
CAN Do

ORLAKE RECORDS

Sterling Industrial Estate, Rainham Road South, Dagenham, Essex RM10 8HP
Tel: 01-592 0242 - Fax: 01-595 8182

Contact MARGARET WALKER

AND ORLAKE MAKE THE BEST
SHAPED COLOURED AND PICTURED

THE TAPE DUPLICATING Cco

4-10 North Road, Islington, London N7 9HN
Tel: 01-609 0087 - Fax:01-607 7143

Contact DENIS EWING or MARGARET McGUIRE
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% If you’re looking for
that hard to find
combination ....

A top quality cassette at a really
cheap price. Take a look at what
Trend Studios Dublin has to offer.
We're cheap.

We're cheap because we are
efficient and highly automated.
This together with the strength of
sterling against the irish Pound
allows us to quote very low prices
to UK customers.

We currently supply quality
consious big name customers in
Ireland, the UK, Switzerland, Spain
and Germany.

We are highly experienced.

We've been in the Audio business
for 20 years. So we're definitely
getting the hang of it, plus we know
all about print and packaging.

EEP!
e

PRESSING AND

DUPLICATION

—
HE_VINYL single™|
aond" album s
dead!” Or so we
have been told
during the past couple of years.
Indeed, BPI tigures have been showing
the sales of scratchable plastic, os compared
with the hardier, glittering compact disc, o have
been in a slump for about the same period. (There
was a hiccup last year, os singles sales rose marginally
and, coincidentally, a cloud formed over CD during the

We're worth a call. In 1988, PolyGram closed down its UK record rressing
operation, a move that reduced domestic output of vinyl singles
and albums by several million units per yeor.

o rash of “self destruct ofter 10 years” scare stories).
» ¥
Why not get a quote for your next run? g7 5
Fax: 0001-785047. Telex 90989 Glamei. 1{ 'r”ef Perhaps this was an over-reaction fo the gloomy soles stafistics, or maybe
. 5
3

T R E N D Phone 0001-713544/713348/713530. ! it wos part of a scheme by parent company Philips fo promote the CD it invented

STUDIOS LY but it left o gaping hole in a national manufacturing copocity that was olready

reduced by a number of independent operators going to the wall in the preceding

months. As a result, orders from major labels have seen the smaller presses working at
capacity and o huge amount of work having to go abroad.

This is happening in the tape duplicating business too. Work is going to Europe — where

TO PAGE SIX

[}

{ damont audio limited gy e

¥ | WE DELIVER

" — — ;z;r- — ]
T -\ g o L L 2 e Sl © 0! j

7",10", 12" RECORDS, AUDIO CASSETTES & COMPACT DISCS

FOR ALL YOUR MANUFACTURING REQUIREMENTS
CONTACT
MALCOLM PEARCE
AT
T 20 Blyth Road, Hayes, Middlesex UB13 1BY Tel: (01) 573 5122 Fax: (01) 561 0979 Telex: 934076

|
|

o)
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PDO, ON TARGET
IN EVERY MARKET

[ B
Name your format: 3” or 5" compact disc in-store stock-up, keeps you ahead of the
audio, or 5", 8" or 12" CD Video. fast moving game. Industry-leading quality

standards guarantee the discs your label's

Now name the hemisphere, continent, riding on are technically as perfect as they

CRlUG AL LA LI ZE ULl can be. Spectacular 6-colour on-disc print,
PDO has the broad and balanced world packaging, inserts and promotional material
stance to home your CD release in on the dress your CD release for maximum impact.
heart of any and every market you aim to Sales and marketing offices in London,

conquer, nationally or globally. Single
country or simultaneous multi-country
mastering and replication, in Germany,

Paris, New York, Los Angeles, Hanover and
Nieuwegein co-ordinate your attack.

England, France and the USA, ensure your Call Roger Twynham on 01-948 7368 and
product is where you want it to be, in the you're on target already.

volumes you require. In other European countries call

Superswift turnaround, from golden copy to Silke van der Velden on +31.3402.78722.

P HI LI P S A N D D U P ONT O PTI CA L
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OWNED/
ASSOCIATED
FACILITY OR

AGENT/

CO-ORDINATOR

Ablex Audio Video Ltd -
Harcourt, Halesfield 14, Telford, Shropshire TF7 4QR

Tel: (0952) 680131/01-677 6264

Fax: {0952) 583501/01-664 6212

Contact: Peter Banks (Telford), Dave Morris {London)

Accurate Sound

Melton Road, Queniborough Industrial Estate, Queniborough,
Leicestershire LE7 8FP

Tel: (0533) 602064. Fax: (0533) 600108

Contact: William Komedera

Cavendish Cassettes

5 Wigmore Street, London W1H QLA
Tel: 01-491 4117/(0892) 655298 (studio}
Contact: Norman Austin

Channel 5 Audio

14 Centre Way, London N9 OAH
Tel: 01-803 9036

Contact: Mr Denis Holland

PRESSER/DUPLICATOR

Owned/

associated

Owned

Owned/
Co-ordinator

COPS Associated
The Studio, Kent House Station Approach, Beckenham, Kent BR3 facility.
1JD Agent/

Tel: 01-778 8556. Fax: 01-676 3716 co-ordinator

Contact: Elie Dahdi

Cottage Recording Owned/
2 Gawsworth Road, Macclesfield, Cheshire SK11 8UE associated.
Tel: (0625) 20163. Fax: (0625) 20163 Agent/

Contact: Mandie co-ordinator

Damont Audio Ltd

Blyth Road, Hayes, Middlesex UB31 1BY
Tel: 01-573 5122. Fax: 01-561 9979
Contact: Malcolm Pearce

Owned/
associated

Owned/
associated

Electronic Ma%netic Associates (ELMAG)
Unit B, Taxtor-Court, Porters-Wood;St-Albens;“Herts AL 3-6PB
Tel: (0727) 36464. Fax: (0727) 39080. Contact: Naomi Taylor

EMI Manufacturing Division -
1-3 Uxbridge Road, Hayes, Middlesex

Tel: 01-561 8722

Contact: Mike Smith {disc) and Malcolm Goody (cass)

Fellside Recordings

15 Banklands. Workington, Cumbria CA14 3EW
Tel: (0900) 6° 556

Contact: Paul Adams, Linda Adams

Flexi Records Ltd -
Unit One, Maritime Industrial Estate, London SE7 7AY
Tel: 01-853 3000. Fax: 01-305 1191. Contact: Margaret Smith

Fraser Peackock Associates Ltd

204 Durnsford Road, Wimbledon, tondon SW19

Tel. 01-947 7551/01-946 4288, Fax. 01-947 8566/01-879 1900
Contact: Peter Meredith

Owned/
associated

Owned/
associated

Grampian Records Ltd -
Unit 4A Industrial Estate, Wick Caithness, Scotland

Tel: (0955) 5030. Fax' (0955) 4418

Contact: John Hunter

GWBB Audiovision
42 Lancaster Gate, London W2 3NA
TeTr 01-723'5190. Fax’ 01-224 8377, Contact’ Michaer Stout

Harlequin Video -
10 Commercial Way, Abbey Road Industrial Park, London NW10

Tel: 01-965 9680. Fax: 01-965 9057

Contact: Sue Marsh, Mark Slingo

ICC Studios

4 Regency Mews, Silverdale Rgad, Eastbourne, East Sussex
Tel: (0323} 643341. Fax: (0323} 649240

Contact: Canint Game

ITD Limited -
Unit 21, Faraday Road, Aylesbury, Bucks HP19 3RY

Tel: (0296) 27211 Fax: 40296) 392019

Contact: M A McLoughlin

James Yorke Ltd =
Group Head Office, Yorke House, Corpus Street, Cheltenham,
Gioucesterhire-GL52 6XH

Tel: (0242} 584 224

Contact: Stephen Yull

Keynote Cassettes

Wishanger Lane, Churt, Farnham, Surrey GU10 2QJ
Tel: (025) 125 4253

Contact: Tim Wheatley

Leeholme Audio Cassettes

340-348 Lea Bridge-Road; Leyton, London E10 7LD
Tel: 01-556 1125. Fax: 01-539 8834

Contact: John Bassett

Owned

Owned/
associated

Owned/
associated

Owned/
associated

Owned/
associated

L!ntone Audio Ltd
5-9 Wedmore Street, London N19 4RU
Tel: 01-263 1378. Fax: 01-263 0240. Contact: Esther/Helen

VINYL/

CASSETTE/
DAT/VIDEQ

Cass

Cass

Cass

Cass/Video

Vinyl/Cass

Vinyl/Cass/
DAT

Vinyl/Cass

Video

Vinyl/cass

Cass

Vinyl

Cass

Cass

Cass/DAT/
Video

Video

Cass

Cass/Video

Cass

Cass

Cass

Vinyl
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CAPACITY

Cass =500k

Cass=50k

Cass=5k;
Vid=1k

V: 7"=500k;
12"=150k;
Cass=50k

Cass=3,600;
DAT=300

V: 7"=100k;
12"=150k
Cass=130k

V: 7"=600k;
12"=750k
Cass=750k

Cass=750

Cass=150k

Cass=500k

Cass=40k;
DAT=700;
Vid=12k

Vid=
over 100k

Cass=30k

Cass=170k;
Vid=5k

Cass =300k

Cass=5k

Cass=50k

V: 7"=180k;
10"=10k;
12"=90k

FACILITIES

Mastering from: Cassette, '4” tape, DAT, F1/1610

Cassette high speed loopbin duplication; cass onbody printing, cass custom wound
blank tape; shrink wrapping, film wrapping, (cass pape- label printing, cass inlay
card-prating and bhster packing car be-awangad) Minimum.order: cess =260
Turnaround time: cass=1-2 weeks

Mastering from: Cassetts, ''¢" tap2, DAT, F1

Cassette high speed loopbin duplicaton, real tme cassette duplication; cass paper
label printing, cass onbody printing, cass custom wound blank tape; film wrapping
Minimum order: cass=250 Turnaround time: cass=2-3 weeks

Mastering from: Cassette, " tape, DAT, F1/1610

High speed in cassette duplication; cass real time duplication, cass paper label
pnnting; cass inlay card printing; eass custom wound blank tape, shnnk wrapping
Minimum order: cass=none Turnaround time: cass=min 7 days

Mastering from: cassette, " tape, DAT, F1

Cassette and video high speed locpbin duplication, cass and vid real time duphcation,
cass and vid paper label printing; cass onbody printing, cass and vid inlay card
printing cass custom wound blank tape, shnink wrapping Minimum order: cass=50;
vid=20 Turnaround time: 24 hour both formats

Mastering from: cassette "+ tape

Vinyl: Disc cutting; plating, 7" anc 12° pressiag. picture discs, coloured discs, shaped
discs, label printing; sleeve pnntirg. Tape: cass high speed loopbwn duplication, cass
onbody printing, cass inay card printing, shrnk wrapoing Minimum order:
77=1,000, 12"=500, cass=250 Turnaround time: 7" and 12"=3/4 weeks, cass=2/3

Mastering from: Cassette, = tape, DAT, F1/1610

Vinyl: Disc cutting, plaung, DMM Licence, 2ressing 7%, 10", 12°, picture discs,
coloured discs, flex) discs, shaped discs, latel ppnting, sleeve pnnting Tape: cass
and DAT real ime duplication; cass pape- label printing, cass inlay card printing,
cass cusStom wound blank-tape, biister packing, shrek wrappng, fim wrapping
Minimum order: 1 for both formats. Turnaround time: 48 hours for both formats

Mastering from: Cassette, " tape DAT, =1/1610

Vinyl: Disc cutting (car be arranged), plating, OMM licence, 7 and 12" pressing,
coloured discs. label pnnting, sleeve printing Tape: Cass tigh speed loopbin
duplication, cass Daper label pnrting, cass onbody printing, cass inlay card printing,
cass custom wound blank tape, shrnk wrapping. Minimum order: 7°=1,000;
12"=500; cass=1,000 Tuenaround time: 7 days for all formats

Video real tme duplication. vid paper label pnnting vid custom wound blank tape;
shnnk wrappng  Minimum order: wd«560 Furnaround time: vid=3 days

Mastering from: Cassette 4" tape, F17/1610

Vinyl: Disc cutting, plating, DMM licence 7" and 12" pressing. Tape: Cassette
high speed loopbin duplication, high spead in cass duplication, cass onbody printing
cass custom wound biank tape shrink wrapping: film wrapping Minimum order:
77 and 12"=3,000, cass= 1,000 Turnaround time: 7"=3 days; 12" and cass=5 days

Mastering from: Cassette, '*" tapz, DAT
Real ime cassette duplicatuon, cass paper label prnting, cass inlay card printng
Minimum order: 1 Turnaroumd time: Usually within 5 days

Mastering from: Cassette, " * tare.
Vinyl: Picture discs, ‘lexi disce, slaeve prnnting. Minimum order: 7" flexi=1,000

Mastering from: Cassette, ** tape, DAT, F1/1610

Cassette high speed loopbin duplization, high speed in cass duplication, cass real
time duphcation. cass paper labet printing. cass onbody printing, cass inlay card
PHATNGS cass CUSIom wound Blank tape, biister packing, shnnk wrapping: fitm
wrapping Minimum order: cass=10 Turnaround time: cass=7-10 days

Mastering from: Cassette, ' iaoe, CAT, F1/1610

Cassette high speed loocpbin duplcation, cass paper label printing, cass onbody
prnting, cass custom wound olark tage, shrink wrapping, film wrapping Minimum
order: cass=250 Turnaround time: cass=very quick!

Mastering from: Czssette, " tape, DAT, F1
High speed in cassette dupiication Cass, DAT and Vid real time duplication
Minimum order: t for all formars Turnaround time: 1-2 days for aif formats

Mastering from: 1, high band low bard
Video: Reat tme duplication Minimum order: vid=none Turnaround time:
vid=var(es with size of order

Mastering from: Cassette, '"*" tape, DAT, F1

Cassette high speed loopbin duplication. high sgeed in cass duplication, cass paper
labet printing. cass onbody printing, cass Inlay card printing, cass custom wound
blank tapa. Minimum order: cass=130/25. Turnaround time: cass= 10 days.

Mastering from: Cassette, “" tape DAT, F1/1610

Cassette high speed loopbin duplication, vid real ime duplication, cass paper label
printing, cass onbody printing, cass inlay card printing, cass custom wound blank
tape, blister packing, shnnk wrapping. film wrapping. Minimum order: cass=250;
vid=50 Turnaround time: 3-1{ days both formats

Cass: hich speed l2opbin duplication: high speed in cass duphcation, real ime
duplicaticn. cass paper labe prnting cass onbady printing, cass inlay card printing
cass custom wound blank tape, blister pactng, shrink wrapping, film wrapping
Minimum order: cass=50C Turnaround time: cass=7-10 days

Mastering from: Cassette, <" tape DAT, F1/1610

Cassette real ume duplication. cass paper labe pnnting, cass inlay card printing,
cass cu§tom wound blank tape Minimum order: cass=10 Turnaround time:
cass=1 weec

Mastering from: Cassette, '™ tape

Cassette wch.spead Jocopbin.duplication,. cass-seal-ime duplieation, . cass.papei-iabel
printing; cass onbedy printing, cass inlay card onnting, cass custom wound blank
tape, bister packing, shnnk wrapping Minimum order: cass=500 Turnaround
time: cass=2-3 weeks

Vinyl: Disc cutuing ican be arranged). plating. 7%, 10" and 12" pressing, coloured
discs, flex: discs, label pnrting. sleeve printing Minimum order: 7" and 10"=1,000
12"=500 Minimum turnaround: 7” and 12"=7 days, 10"=10 days

Advise all amendments and corrections to: Karen Faux, Rudi Blackett, Music Week, Greater London House, Hampstead Roaq, London NW1.
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OWNED/
ASSOCIATED
FACILITY OR
AGENT/
CO-ORDINATOR

Magnetic Image =
PO Box 1806, London W10 6BN

Tel: 01-960 7337/01-368 8848. Fax: 01-960 7337/01-968 8848
Contact:“Robin Springatt

Maykmg Records

250 York Road, London W11

Tel: 01-924 1661. Fax: 0°-924 2147

Contact: Clive Robins

PRESSER/DUPLICATOR

Agent/
co-ordinator

MSD Manufacturing Ltd Owned/
Park Royal, London NW10 associated
Tel: 01-965 9191. Fax: 01-965 3047

Contact: Eddie Willcox

Orlake Records Owned/
Sterling Works, Sterling Irdust-igl Estate, Rainham Road South, associated
Dagenham, Essex RM10 3HP

Tel: 01-592 0242. Fax: 01-595 8182

Contact: Maggie Walker

Pressing Concern Ltd Agent/

282 Browns Lane, Coventry CV6 9EE
Tel: (0203) 407087
Contact: John A Duffin

co-ordinator

The Producers Owned/
Pacific House, Vale Road, _ondan N4 1QB associated.
Tel: 01-809 4445. Fax: 01-802 8840 Agent/

Contact: Steve Athey co-ordinator

P R Records Ltd

Wimbledon, London SW19

Tel: 01-946 8686 & 5045. Fax: 01-944 1165
Contact: Bill Dedman & Ray Young

Rainhill Tape Specialists Ltd

Music House, 369 Warringzon Boad, Rainhill Prescot, Merseyside
L35 8LD

Tel: 051-430 9001, Fax: 051-430 7441

Contact: John Fairclough, .anet Killilea

Reflex Audio Systems Ltd
PO Box 10, St Neots PE19 4TF

Tel: (0480) 87239. Fax: {0430) 87655
Contact: John Garrad

Sound Basement

10. Amwell Street, London ECIR

Tel: 01-278 4916. Fax: 01-278 5186
Contact: Phil

Spool Duplication =
1st Avenue, Deeside Industrial Park, Deeside, nr Chester, Clwyd

CH5 2NU

Tel: (0244) 831602. Fax: (0244) 814581

Contact: Roy Varley/Jeff Johnson

Statetune Limited

Grant Road, Wellingborough, Narthamptonshire NN8 1EE

Tel: (0933) 77442. Fax: (0553) 600108. Contact: Andrew Lipinski
Strand Magnetics Ltd -
Strand House, Unit 74, Condar Clase, Woolsbridge Industrial Park,
Three Legged Cross, Wimborne, Dorset BH21 6SZ

Tel: (0202) 823421. Fax' (0202) €26031

Contact: Brian R Atkinson

The Tape Duplicating Company

4/10 North Road, Islington, Londcn N7 8HN

Tel: 01-609 0087. Fax: 01-607 7143

Contact: Denis Ewing

The Tape Gallery

28 Lexington Street, London W1
Tel: 01-439 3325. Fax: 01-724 9417
Contact: Carole Humphrey

Technicolor Videocassette (UK) Ltd

Unit 8, Northfields Industrial =state, Beresford Avenue, Wembley
HAQ INW. Tel: 01-900.1122. Fax..01-903.0234

Contact: Richard Gray

Trend Studios Ltd -
9 South Prince’s Street, Dubiin 2, Ireland

Tel: (0001) 713348. Fax: {0001) 785047

Contact: John D'Ardis

Owned

Owned

Owned

Owned

Owned/
associated

Owned/
associated

Owned

Owned

Owned/
associated

Tudor Enterprises

4 Norside, Oldmixon Crescent, Weston-super-Mare, Avon
Tel: (0934) 628219. Fax: (0934) 624630

Contact: Mark Cardwell

Video Duplicating Co Ltd

Unit 8, Banbury Avenue, Siough Trading Estate, Slough, Berkshire
Tel: (0753) 25142, Fax: (075%) 78421

Contact: Ashwin/Sanjay

Videoprint Ltd -
250 York Road, London SW1" 3SJ

Tel:01-924.1333.-Fax:.01-924 2148. Telex: 935100.VIDPRT. G

Contact: Simon Knight

Vinyl Cuts Records Ltd

Unit 003/004 The Workshops, Burford Road, Stratford, London
£15 2SP. Tel: 01-536 1214, Fax: 01-519 3112

Contact: Terence Murphy

Warren Recordings -

59 Hendale Avenue, London NW4 4LP
Tel: 01-203 0306. Contact: Stanley Warren

Owned

Owned

VINYL/
CASSETTE/
DAT/VIDEO

Cass/DAT/
Video

Vinyl/Cass/
DAT/Video

Cass

Vinyl

Vinyl/Cass/
DAT

Vinyl/Cass/
Video

Vinyl

Cass/DAT

Cass

Cass/DAT

Cass/DAT

Vinyl

Video

Cass/DAT

Cass/DAT

Video

Cass/DAT

Cass

Video

Video

Vinyl

Cass
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CAPACITY

Cass=250k;
V: 7"=500k;
10"=20k;
12"=400k;
DAT=100k;
Vid=500k

Cass =200k

V: 7"=21k;
10"=9k;
12°=65k

Variable

Vinyl:
12"=90k

Cass=85k,
DAT=150

Cass=20k

Cass=10k;

DAT=200

Cass=500k;

DAT=2k

V: 7"=10k,
12°=20k

Vid=200k

Cass=400k;

DAT=600

Cass=5k

Vid=425k

Cass=50k;
DAT=500

Cass =85k

Vid=30k

Vid=180k

V: 7"=10k;

12"=20k

Cass=5k

FACILITIES

Mastering from: Cassette, " tape, DAT, F1, VTR, 12" tape, CD, vinyl
Cassette, DAT and video real tme duplication; cass and video paper label printing;
T inlay card printing, film wrapping.

Mastering from: Cassette, '4* tape, DAT, 1610

Vinyl: disc cutting, plating, 7”, 10” and 12" pressing. picture discs, coloured discs;
flexi discs, shaped discs, label printing; sleeve printing. Tape: cass and vid high
speed duphication, DAT and vid real time duplication, cass and DAT paper label
printing, cass, DAT and vid onbody printing; cass, DAT and vid inlay card printing;
cass, DAT and vid custom wound blank tape, blister packing, shnnk wrapping, film
wrapping. Minimum order: 7, 10 and 12"=500; cass=500; DAT=1; vid=1
Turnaround time: 5-10 working days for all formats.

Mastering from: Cassette, /4" tape, DAT, F1

Cassette tigh speed toopbm duplication; cass paper fabel printing: cass onbody
pnnting, biister packing. shrink wrapping, film wrapping Minimum order:
cass=1,000. Turnaround time: cass=5 days

Vinyl: Plating; 7°, 10" and 12" pressing; picture discs, coloured discs, flexi discs;
shaped discs. Minimum order: 500 for all formats Turnaround time: 7-10 days
for all formats

Mastering from: "*“ tape, DAT, F1/1610

Vinyl: Disc cutting; plating” 77, 10" and 12" pressing; picture discs, coloured discs;
flex: discs, shaped discs, label printing, sleeve printing. Tape: Cass and DAT high
speed loopbin duplication, cass and DAT high speed in cass duplication, cass and
DAT real time duplication, cass and DAT paper label printing; cass and DAT onbody
printing, cass and DAT inlay card printing, blister packing, shrink wrapping; film
wrapping Minimum order: 7", 12°, cass and DAT=500; 10"=1,000 Turnaround
time: 7° 10" 12°, DAT=3 weeks, cass=2 weeks

Mastering from: Cassette, '“" tape, DAT, F1/1610

Vinyl: Dis¢ cutting, plating, DMM licence, 77, 10" and 12" pressing, picture discs;
coloured discs; flexi discs; shaped discs, label printing, sleeve printing Tape:
Cassette hugh speed loopbin duphcatuon,. cass-real ume- duplication; cass-and-video
paper label printing. cass onbady pninting. cass and vid inlay card printing, cass
custom wound blank tape, shrink wrapping, film wrapping Minimum order: 7" and
12"=250, 10"=1,000, cass=500 Turnaround time: 3 weeks for all formats

V: Plating; 12" pressing; coloured discs Minimum order: 100

Mastering from: Cassette 4" tape, DAT, F1

Cassette and DAT high speed loopbin duplication, cass and DAT high speed in
cassette duplication, cass and DAT real time duplication, cass gaper label printing
cass onbody printing, cass inlay card printing; cass custom wound blank tape; shnnk
wrapping Minimum order: cass=250, DAT=10 Turnaround time: cass=8 days,
DAT=6 days

Cassette high speed loopbin duphcation, cass reai time duplication, cass paper label
printing, cass onbody printing. cass inlay card printing; cass custom wound blank
tape, shrink wrapping Minimum order: cass=250 loopbin/50 real time Turnaround
time: casg=7-10 days

Mastering from: Cassette, ‘4" tape, F1/1610

Cassette and.DAT.real.ume.duplication,.cass.and DAT. paper labeb.printing.(typed);
cass and DAT onbedy printing, cass and DAT inlay card printing {typed)}, cass custom
wound blapk tape Minimum order: 1 for both formats

Mastering from: Cassette. 4" tape, DAT, F1/1610

Cassette high speed loopbin duplication, DAT real time duplication, cass and DAT
paper label printing; cass and DAT onbody printing, cass and DAT inlay card prnting,
cass custom wound blank tape, blister packing, shrink wrapping, film wrapping
Minium order: cass=200, DAT=10 Turnaround time: very fast!

Vinyl: Platng, 7” and 12" pressing, label printing. Minimum order: 250 for both
formats Turnaround time: 3 weeks for both formats

Mastering from: 1" PAL, PCM 2830
Video real time duplication, custom wound vid blank tape, shnnk wrapping, film
wrapping Minimum order: to be negotiated. Turnaround time: to be negotiated

Mastering from: Cassette, " tape, DAT, F1

Cass high speed loopbin duplication, high speed in cass duplication, cass and DAT
real time dudfication, cass onbody printing, cass custom wound blank tape, film
wrapping Minimum order: cass=500, DAT=6 Turnaround time: cass=5 days
DAT=2-3 days

Mastering from: Cassette, *” tape, DAT F1

Cass and DAT real time duplication, cass and DAT inlay card printing. Minimum
order: cass=10 Turnaround time: depends!

Video realime duplication; vid paper label printing; vid onbody printing, vid inlay
card prninting, vid custom wound blank tape, shrink wrapping. Minimum order: 50
Turnaround time: approx 96 hours

Mastering from: Cassette, "*" tape, DAT, F1/1610

Cassette high speed loopbin duplication, high speed.n gass duplication, cass and
DAT real time duplication, cass and DAT paper label pninting, cass onbody printing,
cass and DAT inlay card printing, cass custom wound blank tape, blister packing,
shrink wrapping; film wrapping Minimum order: cass=1k; DAT=1 Turnaround
time: cass=14 days, DAT=same day

Mastering from: Cassette, **” tape, DAT

Cassette thgh speed loopbin duplication, high speed in cass duplication; cass paper
{abet'prnting; cass onbody pnnting;” cass iniey carg-prnting; cass custom wound
blank tape; shrink wrapping Minimum order: cass=500 Turnaround time: cass=7
days

Video high speed in cassette duplication, vid real time dupdication. custom wound
blank tape, bhster packing, shnnk wrapping, film wrapping Minimum order: Vid=1
Turnaround time: Vid=varies

Video high spéed duplication; vid real ime duplicstion; vid paper label printing
vid inlay card printing, custom wound blank tape, shrink wrapping. Minimum order:
1 Turnaround time: vanes

Mastering from: Cassette, *" tape, DAT

Vinyl: Plating, 7", 10” and 12" pressing, picture digcs, coloured discs, shaped discs,
label printing; sleeve printing. Minimum order: 500 for both formats Turnaround
time: 1 week for both formats

Mastering from: Cassette, "“" tape
High speed in cassette duplicaton, cass paper {abel pnnting, cass onbody printing
cass inlay card printing, cass custom wound bfank tape



For all your
production —
12" 10" 7" regular,
colour and DMM
pressings, and (D

Full custom package facility
to your needs

Call: Len Hawkes on

Slough (0753) 23200/31837
Fax (0753) 692243

Adrenalin Records Co. Ltd.,
252/253 Argyll Ave., Trading Estate,
Slough, Berks SL1 4HA

A

» FROM PAGE TWO

giant operdhions such as Sonopress
in Germany have the capacity to
turn round 90m cassettes per year
— and UK duplicators are going
under.

One UK company, COPS — a
London-based, agency-style firm
that will take care of pressing, CD
manufacture, tape duplication and
label and sleeve printing for
independent record companies by
sub-contracting the work then co-
ordinating the results — sends o
vast amount of its business to
France. This is simply because, as
company spokeswoman Bobbie
Dahdi puts it: “You can't get that
high quality ot that low price any-
where in the UK.”

It is a trend that started in the
Seventies when several major rec-
ord companies shifted their manu-
facturing operations to Europe,
where ?ower labour costs and a
seemingly swifter embroce of
changing technology made it
worthwhile.

Independent UK factories enjoy-
ed a brief resurgence at the begin-
ning of this t?ecode, when the
mushrooming number of indepen-
dent record ?obels kept them busy.
But during the last few years, so
many of these small ouffits either
grew big or vanished and the
pressing plants and duplicators
relying on their regular but small
orders suffered accordingly.

It is believed unlikely that vinyl
manufacturing will pick up again,
since, again according to Dahdi:
“Demand will always outstrip ca-

pacity until vinyl sales dwindle
away completely, because manu-
facturers are not renewing plant as
it wears ouf, or upgrading their
factories, or taking on new staff
any more.

“There will definitely be an in-
crease in CD production in this
country in the next few yecrs but
custom pressing will never mck up

again.”
Things look more optimistic for
the tape duplicating irdustry

though, or so Stephen Yull of
James Yorke believes. James Yorke
is the largest tape duplicating com-
pany in '%e UK, with a capccity of
15m units per year — th2 only
company to manufacture is own
tape, print its own inserts and make
its own boxes.

Such horizontal expansion and
increased turnover (the campany
supplements its music business
work with literary audio cassettes
for Hamlyn and Collins) 's, Yull,
feels, the only way forward. (The
company still thinks it is important
not to forget the independent rec-
ord companies though, and will re-
main geared up to iondlir\g small
runs with equal ease and effi-
ciency.)

“Tape duplicgting has >een a
cottage industry in this country for
so long, completely led by music
business demand. If's never been
entreprenuerially led — duplica-
tors approaching the reco-d com-
panies with new ideas and affering
them an improved service — so it's
remained at the mercy of bigger
operators from abroad which are
thinking ahead,” says Yull.

TOTAL CAPABILITY IN QUALITY CASSETTE DUPLICATION

* HIGH SPEED GAUSS 2400 DUPLICATION SYSTEM %

* HX PRO ON MASTER & SLAVES *
* CHROME & FERRIC *
* ON BODY PRINT OR LABEL *
*CELLO OR SHRINK WRAP *
*PACKAGING & LABEL DESIGN & PRINT *

When quality duplication is the requirement and delivery was scheduled

for yesterday the only answer is
SPOOL DUPLICATION.

SPOOL has the most advanced cassette duplication facility in the UK,
and combines the professional expertise, efficiency & dedication, with
the capacity to handle both large & small volume production to the

same exacting standards.

SPOOL is chosen by most major record companies who require the
guarantee that each cassette will be of the ultimate quality and delivered

PAGE 6 PRESSING AND DUPLICATION SUPPLEMENT

on time.

Clwyd CH5 2NU
Fax: 0244-814581

Contact Jeff Johnson or Roy Varley

SPOOL DUPLICATION

1st Avenue, Deeside Industrial Park,

Tel: 0244 831602 Telex: 94011643 SPOO G
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‘W's vital to the

whole music

business that the

ilndeple(ml.ﬂs
on’t keep

g shunted

< of the

the indies,
'he.re'd be no

Producers (leff)

“Also, a company like Sonopress
is completely  self-contained.
Therefore, it can guarantee deliv-
ery because it won't be held up
waiting for supplies of tape, print-
ers of library case makers, and it
can also gear up to the market's
changing need and not be stuck
with warehouses full of surplus mo-
terials.

“At the moment, it's only us that
can operate like that and we're in-
creasing our output — it was up
3m on lost year and should be
standing at around 20m units by

the end of 1990.

“There is a change coming into
the industry now though,” adds
Yull. “There are something like 20
independent duplicators at the mo-
ment, and management changes
are leading to a keener attitude
that's seeing tokeovers and
mergers and a much harder sell
approach. Probably in two or
three years time there will only be
about two or three big companies,
producing about 25m cassettes o
year each, but which are offering
a good enough service to better
the over-seas competition.”

There is, however, a blip on this
?roph in the vinyl pressing sector.

he Producers — another agency
run on the same lines as COPS, but
using UK manufacturers — is actu-
ally investing in o pressing plant
with the conirasting belief that
small is beautiful {and profitable).

The Producers’ Steve Athey feels
that there still money to be made
out of the overflow of demand on
UK pressing plants and plans to of-
fer a service specifically geared up
to the needs of smaller record

congfonies.

“Of course we'll put out to ten-
der for the majors, like all other
small operations, but they’d have
to make us an offer we literally
can't refusel” he says.

“I¥s vital to the whole music busi-
ness that the independents don't
keep getting shunted aside by the
demands of the big labels, because
without the indies, there’d be no
majors!”

he soon-to-be-completed plant

TO PAGE EIGHT »

PEOPLE

RECOMMEND . ..

PROFESSIONAL RESULTS
PRICING REASONABLE
PERFORMANCE RELIABLE

High Quality Custom Processing and
Pressing (including DMM)

Contact:

RAY YOUNG

PR RECORDS LTD

HAMILTON HOUSE, 9 ENDEAVOUR WAY, WIMBLEDON SW19 8UH
Telephone: 01-946 8686/5045 Fax: 01-944 1165

mecomDs

..wecandoitforyou

FOR MORE INFORMATION CONTACT KEN LEEKS OR GLYN ELLIS-EVANS
JAMES YORKE LIMITED, YORKE HOUSE, CORPUS STREET, CHELTENHAM, GLOUCESTERSHIRE GL52 6XH.
TELEPHONE: (0242) 584222 TELEX: 43269 ROMPACG TELEFAX: (0242) 222445,

wediditforthem...
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UNIT 003-004 THE WORKSHOPS,
BURFORD RD, STRATFORD E15 2S5P
TEL: 01-536 1214
FAX: 01-519 3112

RECORD PRESSING PLANT

will run four presses at first but with

WE MANUFACTURE IN OUR o baler capable of feeding sight, speed things up 've actally pack-
" " thus allowing for speedy expan- [ ed and coﬁeded records myself in
OWN FACTORY 7" & 12" RECORDS sion without too much reinvest- | on“oﬁm;r(noonl All 'h(iis s<|>r' fofdt'?fi:g
ment. | i reat iffer-
“We hope to open during the ::'\ce to z :m%ll recoerg c?)mpcn;,
WE SPECIALISE IN ALL TYPES traditionally quiet period of June or leaving them more time to do what
July, and have all the bugs ironed th segf ut to do, which is find and
A ey set o o, which is find an
OF PICTURE DISCS out:;n ﬁmeh for ﬂf‘he Sepfember/Oc; sigz new acts.

tober rush, with a capacity o “Everybody’s bee i
INCLUDING SHAPED DISCS 20,000 units per shift per week,” obouteznyl sing ﬁ:ishge?im r so
chsAl?h't?ghh the prices won't be :Ong‘ ! it‘soogvipu:'if's i
o happen ovemight — six years
WE WOULD LIKE TO WORK FOR YOU, much cheaper than getting stuff ago i?p\:os all, ‘i¥s only goty five
PLEASE RING US pressed abroad, the peace of mind years left, but it's shill here,” odds

advantages are considerable
“Dedling with a company in

WE WILL TAKE CARE OF ALL YOUR Spain, France or Germany first of

all has the longuage difficulties,
PRINTING NEEDS then there’s being able to get there
in person to sort out any problems.
Rather than have to mokle dohwith THE TA
expensive international phone PE Duplicating Company’s  factories closing or running at re-
coﬁ: its easy to get down to the  Denis Ewing. ﬁvl S peciises g ;

plant and find out what's going on  cassette and DAT should tum a healthy profitt”
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® WHERE to get top quality British pressings.
® WHAT to do about sleeves and labels.
® WHO will give you the personal attention you need.
® WHEN to expect delivery.

4 ©® HOW much it will cost.
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o I TEL: 01 809 4445 PACIFIC HOUSE

o VALE ROAD

PY LONDON N4 1QB
PART OF THE IMMACULATE CONCEPT PLC FAX: 01 802 8840

o GROUP OF COMPANIES TLX: 261 478 PACRECG. @

B _ ihere've been fimes when fo

Athey. “It won't be around ‘orever,
but there’s going fo be a demand
for another five years at the very
least, probably more like 10. Thﬁ
ressing plant we're opening wi
ﬁ g'fzr itself a long ﬁmge be-
fore then. And with more and more

e firm specwlisesin  duced capacity during that fime, it





