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Thorn rubbishes BMG buy-out talk

RUMOURS OF the sell-off and
break-up of Thorn EMI are gather-
ing strength, fuelled by the com-
pany’s shares reaching their high-
est ever price.

BMG is believed to be leading
the field of those interested in ac-
quiring the group, although it is
understood to have its sights set
solely on EMI Records.

BMG has been trading in
Eurobonds and warrants in Thorn

PolyGram/A&M
eal looks

AN UNPRECEDENTED six months
of record company takeover and
buy-out is continuing this week with
the agreement in principle for
PolyGram to acquire A&M.

It the deal is completed as plan-
ned, it will be the third sale of a
first division operation since
March, following PolyGram’s pur-
chase of Iskand and EMI's acquisi-
tion of half of Chrysalis Records.

MW understands that A&M and
PolyGram have agreed on a deal
ond that the matter is now in the
hands of lawyers and accountants
to sort out the details.

However, both companies are
being cautious in their reaction to
the suggestions and A&M has de-
clined MW invitations to com-
ment.

There has though been a
change of tack within the com-
pany. Co-founder Jerry Moss
countermanded a memo to staff
saying the company was not for
soze with a later one stating that
a number of purchase offers were

being considered.

Po?yGrom's only response has
been a written statement which
reads: “The A&M licence agree-
ment with PolyGram for a major
portion of the world is now in its

setl

fifth year. A closer alliance has al-
ways been a possibility and con-
tinues to be discussed from time to
time by both parties.

“No formal agreement has been
concluded.”

and speculation suggests this is a
way of putting pressure on Thorn
to sell EMI or th;ce an attempted
leveraged buy-out of the wﬁole
group.

However, a Thorn EMI spokes-
man describes this as “rubbish”. He
says Eurobond transactions would
be a particularly obtuse way of
forcing o tokeover. He adds that
he believes it more likely that BMG
is buying stock purely as an invest-
ment.

The City, though, is unconvinced
that nothing significant is happen-
ing. Earlier this month, Thorn
shares reached 875p, the highest
they have ever been.

No comment hos been forth-
coming from BMG.

EMI Records:
must try harder

EMI RECORDS must work hard to
improve its market share and retain
its title as the leading company
during the final quarter, EMI
executives told staff at their annual
conference in Kenilworth.

President and chief executive of-
ficer of EMI Music Worldwide, Jim
Fifield, told soles and marketing
staff that they were under-achiev-
ing ot present and a supreme effort
was needed over the coming
months.

He soid it was important for the
company to move back into th

TO PAGE FOUR »

R1 goes green with BP sponsor

RADIO ONE is about to embark
ona sﬁonsorship deal with BP but,
says the station, the result is an
awareness campaign and not a
change in the BBC's policy on out-
side znonce.

Controller Johnny Beerling says
the compaign, which will see the
station promoting lead-free petrol
at the same time as promoting its
FM frequency, is a similar deal to
when the Radio One wavelengths
changed.

“We did much the same thing
with Esso when we promoted the
happy motoring idea. this is not o
radical departure into sponsorship
and BP’s name will not be mention-

ed,” says Beerling.

“We will be losing our medium
wave eventually so we want to
promote FM as much as possible.
We have tied this in with BP’s cam-
paign for lead-free petrol which
ties in with our environmental con-
cerns.”

The campaign — A Sound Move
— will be backed by the CLEAR
organisation which supports a
lead-free environment.

Radio One will run competitions
to win lead-free petrol and 4m
stickers will be given away free at
petrol stations around the UK.

The campaign is expected to run
from September 25 to October 28.

GOING HIS own way: Azoff (left); stepping into the chair: Teller

Azoff out, Teller steps in

IRVING AZOFF, the ma who says
he stopped MCA being o “music
cemetery”, has resigned from the
company. His successo- as chair-
man is Al Teller who joined MCA
lost year from CBS.

Azoff is believed to be keen to
pursue his own projects, one of
which is likely to be a label licensed
to a major. A deal with MCA is not

being ruled out.

Azoff joined MCA in 1983 as
head of its record and music op-
erations, and, in a five-page fare-
well letter to staff, he says when
he took over the company was
“the music cemetery of America”.
What has been achieved since

TO PAGE FOUR »
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Kreisler String Orchestra
Britten: Simple Syprmphony,
Frank Bridge Vanations
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Oboe music by Poulenc,
Britten and Hindemith
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Duke String Quartet
Shostakovitch: Quartet No 8
Tippett: Quartet No 3
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Rolf Hind

Piano music by Ligeti,
Martland and Carter
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first recordings
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The first five releases, this September
on album, compact disc, cassette and DAT




TV ADS back Janet Jackson’s Rhythm Nation 1814 album
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A&M addresses
the state of
Janet's Nation

A&M IS mounting a national TV
campaign to bocE the release of
Janet Jackson’s Rhythm Nation
1814 album.

The promotion breaks on Mon-
day (18} and will also include ad-
vertising in the national and music
press and flyposting. In-store ma-
terial will also be available.

On Saturday (16}, launch nights
are being helJin nightclubs across
the UK.

EROS pioneers say way is
set for ordering revolution

EFFORTS TO bring record order-
ing into the computer age are pro-
ceeding befter than onginally ex-
gecfed, according to tEe people

ehind the Electronic Record Or-
dering System (EROS).

The system is ahead of schedule
in being installed in shops and al-
ready some 35,000 catalogue
items are ovailable through it, say
EROS pioneers EMI, PolyGram
and BMG.

In addition, other frontline dis-
tributors are considering puttin
their catalogues onto the EROg
network.

EROS involves the installation of
a computer terminal in-store by
which dealers can place their or-
ders direct with the distribution
centre and without the need to go
through tele-sales. The concept
was formally introduced in the
spring and the operating heads
and sales directors of EMI, Poly-
Gram and BMG meet regularly to
discuss progress.

At their laotest meeting, they
heord installations were ohead of
schedule in Our Price, HMV and
Virgin, three chains who have stat-
ed they want 100 per cent of their
stores on-line. Independents taking
the system include Andy's, Dis-
covery and Windows and a num-

ber of one-off stores.

The three record comganies say
they expect to better the r original
tor%et of having 250-320 shops
on-line before the end of the year.

So far, though, none of the other
main UK distributors have express-
ed a public interest in joining the
system and EMI managing director
Rupert Perry says nobody has con-
tacted him over EROS.

However, when asked by MW,
Pinnacle general manager George
Kimpton-Howe said thet he had
been enthusiastic about the system
since its inception and is waiting to
be contacted about Pinnacle ELe-

coming part of it.

In similar vein, Phil Murphy, di-
rector, WEA Europe comments:
“The reports from 'ﬁe retail trade
we have spoken to about the sys-
tem have been very favourable.
We were surprised that BMG, EMI
and PolyGrom didn't ask WEA and
other majors to be part of this sys-
tem from the outset. Nevertheless,
we are reviewing the pluses and
minuses of EROS in a positive man-
ner with a view to moking a deci-
sion later in the year.”

CBS says it, too, has not reached
o decision on the system, describ-
ing the matter as “still on the table”.

|
|

!

TV ads promote
Whittaker album

A TV campaign in support of Roger
Whittaker’s Home Lovin’ Man is
breaking in Granada this week
prior to a national roll-out. Radio
and press advertising has also
been bought, and Whittaker
is playing 25 UK dates finishing on
October 15.

The album is on the Tembo label
through PolyGram and is dealer
priceg at £4.86 (compact disc
£7.29). The 16 tracks include Love
Changes Everything, Wind Be-
neath My Wings and He Ain't
Heavy He's My Brother.

® THE BEAUTIFUL South will be
touring throughout October and
November to tie in with the release
of their debut album by Go! Discs.

Scotland gets
own chart

A SCOTTISH top 50 album chart
is to be published from next month
in free cﬁsfribuﬁon magazine M8.

The chart will be compiled b
MRIB from a panel of 50 shops or-,
though the company says it hopes
this figure will rise later.

M8, which is given away in res-
taurants, wine bars and nighiclubs
in Scotland, says the decision to
run the chart was made after talk-
ing to retailers and Scottish radio
stafions.

The magazine was launched in
September last year as a response
to the success of Q, Sky and The
Face. While it follows their music-
and-lifestyle format, it seeks to re-
dress what it sees as their London
and South-east bias.

THE NEW managing director for EMI Eire is William Kavanagh.
Dubliner Kavanagh eatered the music industry in 1981 as marketing

manager for CBS Records Ireland, having previously worked in advertis-

ing. He had become assistant general manager by the time of his move

to EMI.

Rupert Perry {right), managing director of EMI Records UK, is pictured

here welcoming Kavanagh to

is new post.

PRT: new name, new plans

A CHANGE of name at the former
PRT Records offices is Feralding a
new business strategy for the com-

any.

Following the sale of -he prestig-
ious PRT Sixties catalogue, the
company is now trading solely as
Legacy and GWR. Director Kim
Hurd says there will be no further
releases on the PRT label.

Hurd is keen to emphasise that
Legacy/GWR is working with new
bands and new materxal and has
completely dispensed with cata-
logue releases. She believes there
is an amount of confusion because

the company is occupying the
premises shll known as PRT House
in Chiswick.

Managing director of Legacy is
Hurd’s brother, Nick Richards, al-
though Hurd is responsible for the
day-to-day running of the labels.
A&R is being administered by gen-
eral manager Joe O'Neill. The
company’s initial signings are
Thunderbird and Wicked Thin
with Fastway now recording an OE
bum for GWR.

With the demise of PRT Distribu-
tion, product goes through BMG
via Castle Sales & Marketing.

S’EXPRESS
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Teller steps in

» FROM PAGE ONE

then, he continues, is “beyond all
expectations”.

Sources within MCA suggest
Azoff feels he has done dll he can
do within a corporate structure and
is now enthusiastic to take a more
grass roofs role in his own oper-
ation.

MCA Inc  president Sid
Sheinberg says Azoff will continue
in a consultancy role with some
non-music projects, and he com-
ments: “Naturally, we are very
sorry to lose the services of one of
the music entertainment indusiry’s
premier executives, but we are
very hopeful that negotiations for
us to continue to be involved with
Irving in exciting new music enter-
tainment undertakings will come to
a successful and mutually-benefi-
cial conclusion.”

The announcement of Azoff's
resignation was simultaneous with
a statement from MCA confirming
Teller's appointment as chairman
of MCA Music Entertainment
Group.

Telr;r first joined the music indus-
try 20 years ago as assistant to the
ﬁresident of CBS Records. In 1970,

e moved to Playboy Enterprises
as director of corporate develop-
ment following which he had two
periods with CBS as well as work-
ing as president of United Artists
and later Windsong. By the end of
his second period with CBS, he was
senior vice-president at Columbio.
He joined MCA as vice president
of MCA Inc.

Azoff to take
next step
with MCA

in mind

UNIVERSAL CITY, CA: Azoff is
credited with turning MCA around.
Sales went from $141m in 1982,
the year prior to Azoff's joining
MCA, to $661m last year. Profits
grew from $24m in 1982 to $60m
in 1988.

Azoff is leaving to start “the first
fully financed independent label of
the Ninefies” and is seeking fi-
nance from a single source to the
tune of $75m to $100m.

MCA has been in negotiations
with Azoff for some time, but the
executive says he will be entertain-
ing offers from other sources as
well.

Azoff was the highest paid mem-
ber of the MCA board of directors
last yeor, earning in excess of
$600,000 in salary and $5m in
stock. He is believed to own ap-
proximately $30m in company
stock at current valuation.

As for MCA itself, Teller notes
that MCA is the only US major
without its own international dis-
tribution operation — and that its
current arrangement with WEA
covering most non-US territories
ends in 1991,

While no decision has been
made as to the future of MCA's in-
ternational status, the company is
“reviewing closely” its options in
that arena.

PAGE 4

Pickwick moves on from
‘cheap 'n’ cheerful’ image

A NEW-look Pickwick is being
presented to the music industry.
The company says the days of
the “pile ‘em high and sell ‘em
cheap” philosophy are long
over. Now, the company wants
to be seen to be involved with
the frontline of quality product.

The message was presented
to Pickwick’s first open sales
conference earlier in the month
ond was reinforced by chief
executive Ivor Schlosberg at
the company’s interim results

announcement last week.

Schlosberg points to his ac-
quisition of the video rights to
Paul McCartney’s Put It There
os evidence that Pickwick is
making its presence felt in the
mainstream. He says the in-
tended retail price of £10.99
means the video will be selling
on its artistic merits and not on
its cheapness.

“The old Pickwick attitude
was pile ‘em high and sell ‘em
cheap,” he adds. “That has

COMPLETING THE deal at Pickwick’s annual sales conference is Virgin’s
Charlie Dimont (centre), flanked by Pickwick’s John Howard (left) and Dick

Speller

Virgin catalogue to get
first low-price release

THE FIRST low-price releases of
Virgin product are due later this
year following the signing of a li-
censing deal with Pickwick.

Says Pickwick A&R manager
John Howard: “If's the first time that
Virgin has released any titles at this
price so we're vez excited and
optimistic about these releases
which will be followed by a second
supplement in the spring.

“It continues Pickwick's policy of
updating the whole low-price cata-
logue and releasing more contem-
porary material.”

The first batch of releases in-
cludes The Best Of Culture Club,
the orchestral version of Tubular
Bells, The Best Of Lindisfarne,
Aled Jones’s Christmas Album
and Monty Python Live At Drury
Lane.

gone because there's so much
more competition for space.”

While the company con-
tinues to be a prominent ployer
at the budget end of the mar-
ket, Scholsberg says the quoliz
of its releases is increasing wi
artists of the calibre of Barbra
Streisand and Billy Joel ap-
pearing in the stores for £2.99.

Corporately, Pickwick s
seeking to expand interna-
tionally by acquisition. The pur-
chase of Danish entertainment
distributor Elap is now being
finalised and Schlosberg says:
“There will be other acquisi-
tions in due course.

“The first target is the major
countries within the EC, par-
ticularly with 1992 approach-
ing. But we would be fibbing
if we said we didn't have an
eye on North America. We're
looking at that in the medium
term, t?nough. Europe is first.”

In the six months to the end
of June, Pickwick made a pre-
tax profit of £965,000, an in-
crease of 30 per cent on the
same period last year. Turn-
over rose from £14.5m to
£20m.

BRIEFING

STOP PRESS: The new generol
secretary of the Musicians’ Union
is Dennis Scard, currently the
union’s East and North-east dis-
trict organiser. He beat Stan
Martin by 1,556 votes in a sec-
ond ballot.

Island labels
rejig after
PolyGram deal

A RE-STRUCTURING of two of Is-
land’s subsidiary labels is toking
place in the wake of the company’s
purchase by PolyGram.

Jozz specialist Antilles and world
music label Mango are to undergo
changes to reflect their specialities
but, says Antilles label manager
Rob Partridge, they will remain
part of Island.

He odds that any new structure
will not be in place before the new

ear, but comments: “Specialist
abels going through a mainstream
record system need specialist back-
upe”

B R I E F §
® NIMBUS RECORDS is taking
an additional 60 stoff ot its Cwm-
bran compact disc factory to cater
for increased demand. The com-
pany says its orders for June were
up 110 per cent on the same
month last year.

@ FLYING MUSIC is launching o
mail order record operation to
work on the back of its concert
promotion activities.

The operation will market prod-
uct from bands on tour with each
release backed by radio odvertis-

ing.

® BILLY McKENZIE, formerly vo-
calist with The Associates, has sign-
ed a worldwide solo recording
contract with Circa Records.

EMI Records

» FROM PAGE ONE

market share top three. EMI Rec-
ords managing director Rupert
Perry supported this view.

“Last Christmas, EMI| Records
had the number one single and the
number one album. We owned
Christmas. | see no reason why we
cannot do it again this year,” said
Perry.

Jim Leftwich, managing director
at EMI Manufactunng & Dis-
tribution Services, says the division
is now well on its way to overcom-
ing any problems it had in the past
with the new Electronic Record Or-
dering System (EROS) close to full
operation.

“We are working on a frame-
work for the future ond we are
carrying out improvements from
last April and into 1990 to provide
a better service for the dealers,” he
said.

As well as previewing the com-
pany’s autumn line-up of product,
EMI has also set up a second label
within the Picture Music Interna-
tional video division.

PMI Rock Collection will feature
predominantly hard rock/heavy
metal acts and the first release —
in November — will be Iron
Maiden Live At The NEC.

phone-in and ticket prizes for
competitions.

m

LOS ANGELES: Virgin Music is
:ovkhg with Inaudible Prz
uctions — a major provider
soundtrack music to the Holly-
wood Studios — to exploit Vir-
gin's copyri on sound-
tracks. 3 i
is The Handmaid's Tale, fea-
turing a score by Virgin's
Ryuichi Sakamoto.

NEW YORK: WEA

ly competition
ternational’s other nese
affiliates. “WEA now
have the benefit of three sep-
arate marketing and reper-
toire d i to h;:wn
maximum diversity in nese
domestic n’ncsunllm
total exploitation of our inter-
national artist roster,” says
WEA International chairman
and chief executive officer
Ramon Lopez.

M

DUBLIN: Publisher Hot Press is
issuing U2, Three And
The Truth in October in an at-
hmpi to “.::' the record
straight” on the band's history
and views. It will be edited by
:i:'ll Stokes and indc::cs !b:
iness perspective

band by their manager Paul
McGuinness. A deal for the UK
is being finalised.

m

AMSTERDAM: In its 75th year,
the Dutch authors’ society
BUMA distributed $27.13m to
rights owners in 1988 — an in-
crease of 9.2 orr cent on the
1987 figures of $24.26m. Rev-
o Uy vty T e o i
up nea per cent

because of a 1.8 per cent re-
duction in tariffs and competi-
tion from suppliers of copy-
right free music, mechanical
rights income rose by less than
2 per cent. BUMA-STEMRA
chairman Ton Oosterhuis

e a
thnoupdnwnivclm
repertoire.

m

SYDNEY: Independent record
companies have set up the
Australian | Music
Association with the aim of
bringing about what it feels
are much needed changes in
the country's music industry.
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GRAYSTOKE

NEW SINGLE

EVERY BEAT OF MY HEART

7 INCH - 12 INCH - CD SINGLE

UNIOMN 2 12 UNION 3 X UNION 3

RELEASED 25-9-89

LOCAL HERO

NEW SINGLE

SON OF MY FATHER
7 INCH & 12 INCH

UNION 2 12 UNION 2

OUT NEXT WEEK

LOUIS CLARK & THE LONDON PHILHARMONIC ORCHESTRA

LEGENDS

UNIONLP 1 UNION MC | UNIONCD 1

TV THIS WEEK... LONDON, CENTRAL, STV & GRANADA

U N I O N DISTRIBUTED BY PINNACLE




Retailers talk shop on CD

THERE IS probably no single bigger talking point
among retailers than compact disc and its ramifica-
tions.

This week, Fro'r;‘ﬂinehre':eds scvofml aspects ?\fd the
as seen e eyes of two independent
dealers. Here, Petero‘l’iges, a relative newcomer to mu-
sic retailing, analyses the influence of the UK on CD
sales while Richard Wootton, a partner in Ainlezs and
a board member of the British Association of Record
Dealers, addresses the consistently contentious subject
of CD pricing. Wootton reflects the view wi
that cheaper CDs in the stores will help to persuade
more households to buy CD players.

AT THE CD Shop in Eastcote we are compact disc
only, and so have a reasonable knowledge as to how
the market is moving with this format.

It is therefore disappointing to report how far down
the popular charts this country has follen in the manu-
facture and sale of compact discs.

We took a snapshot of the MW Album Chart for
August 19 and the following picture developed:

Top Twenty

Record Company Nationality Chaort Places
PolyGram Dutch/European 8
CB Japanese/US 4
WEA us 4
EMI Brifish 2
BMG German/European 1
PWL British 1

The top forly picture is worse:

Top Forty

WEA uUs 13
PolyGrom Dutch/European 12
CB Japanese/US 6
BMG Germon/European 3
EMI Brifish 2
PWL British 2
Stylus British 1
Big Life British 1

A glonce at these figures would indicate that we
sell three fimes as much CBS chort product as EMI
product. This in fact is almost true as Gloria Estefan
outsells Poul McCartney and Queen combined on CD
in our shop.

In truth, it is all very fair and fine for the intemational
companies to outsell our home-based companies in
our own boclz:{d (maybe they are just better at it
than we are), why does their product have to be
imported from Ausirio or Germany?

A further look at the top twenty reveals the manu-
facturing to be as follows:

stand it provided a bit con be made up on back catalogue and other
product. However, a decler price of £7.29, still charged by many record
comporl\)iles, most notably EMI, CBS and BMG, makes a retail sub-£10
impossible.

Out of the £2 or £3 profit on a CD, dealers have to pay very high
rent and rates, wages, store fitting costs, advertising and promotion, heat-
ing, lighting etc.

% only we could retain the 90p or so profit that the BPI members
admit to, we would all be millionaires. Lef's have a dedler price of £6
and we will really grow the market for all the indusiry’s future prosperity.

RICHARD WOOTTON
Ainleys Records & Tapes, Leicester

Couniry Places Companies

Austria 5 CBS, BMG
Germany 6 WEA, PolyGrom

UK 9 EMI, PolyGram, PWL

This indicates that 50 per cent or more of the fop
twenty compact discs are imported. Does Mrs Thatch-

er know ... has org«bod told her?
This country used to "{zuy British”, now it opﬁeors
to be “bye bye British”, and in a field where we should
be doing alright (The Music Business) we seem to be

making heavy going agoainst the Austrians!! What
choncg 19922

PETER REES

The CD Shop

Eastcote, Middx

SO THE BPI would like to see a reduction in the retail
price of compact disc? So would the dealers. With
only one in 10 of British households owning a CD
player, the growth potential is phenomenal. For the
record industry to redlise this potential, a retail price
below £10 is necessary.

We, like many other retailers, try very hard to put
out most of the chart and new releases ot £9.99. Some
record companies, led by WEA, charge a dealer price
of £6.49 + VAT, leaving us with a profit of £2.20
or 25 per cent.

Whilst this is not a sensible retailing margin, we can

THIS COULD soon be a familiar sight if all goes according to Our
Price’s plans. The shop’s success in the video sell ihrougg market
has lead to the development of Our Price — The Video Shop. If
trials with the new chain in the South-east are successful, expect to
find it spreading to your High Street.

" MIDEM PUMPS
UP THE VOLUME

2151 - 25TH JANUARY 1990,
| PALAIS DES FESTIVALS, CANNES, FRANCE

Break into the next decade with MIDEM 90. The volume’s turned full on.
And we're hearing you loud and clear.

PAGE 6

Once again, we'll be bringing together the key producers, record companies,
publishers and independents from over 50 countries. And it's business all the way.

There's deals to deliver - records, catalogues and artists to promote, video
promos to air. And when it comes to new developments, we've got them taped.

There's MIDEM Radio, too. Switch on to the 7th International Radio Programme

CATERD ~_‘,;,;~:'. NN ‘

ALK
R

THE WORLDS INTERNATIONAL RECORD
INDUSTRY & MUSIC PUBLISHING MARKET ‘

Market, tuned in to be greater than ever. Plus an extensive programme of
conferences, seminars, concerts and showcases.

And of course we'e following up last year's Rock Festival with hot established acts,

If you really mean business, exhibit at MIDEM 90. For the cost of a stand you'll get
furniture, phone, hifi and instant profile for your company.

And with the opportunity of a BOTB subsidy if you book by 10th October,
it could mean your stand is going for a song.

For rushed details contact Peter Rhodes on 01-528 0086 or fill in the
coupon today.

[ 7 7 Pleastush me detaiSoIMDEM 90 . |
| Name — I
| Titte__ L = ' |
| Company = y J/ S = | l
breaking talent and a whole lot more. | Address |
|
} Telephone ancl’ A I
I International Exhibition Organisation, Metropolis House, 22 Percy Street, London WIP 9FF. '

73 MIPMIDG

HirsHA| l

0. 01-895 0949, Telex 920173 MIPMIDG ’
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irst Bon Jovi signed with
PolyGram. Then their album
‘Slippery When Wet' sold
14 million copies worldwide,
fuelled by an eighteen month
tour that went twice around
the world. More was to follow:
‘New Jersey’, the next album
sold 8 million copies within a
year of its release and it's still
climbing. This year, a new
departure. The band has just
headlined two anti-drug abuse
concerts in Moscow - the
biggest live shows ever staged
in the USSR. Bon Jovi have
come a long way from the
Jersey shore, thanks to a
remarkable talent. And
thanks to PolyGram.

m ontana poilvdaor

PolyGram

THE WORLD'S BEST. AND WE PUT THAT ON RECORD.

PHILIPS




Comer that
is forever
country

by Alan Gardiner
A PERENNIAL complaint among
British country enthusiasts concerns
the difficulties involved in buying
new releases. A lot of the most in-
teresting US product is not issued
in the UK, and even British releases
can be hard to locote.

For the last 10 years country
fans have been able to turn in their
hunt for new acquisitions to Record
Comer, a small shop which from
an unlikely setting in Balham, south
London, supplies records to cus-
tomers throughout the UK.

Record Corner has lon
mecca for collectors an

been a
special-

TOP.10
COMPILATIONS
LPS

1 1 THE COMPLETE GLEN CAMPBELL
Glen Compbel Styhus SMR979 (STY)

2 7 THE KENNY ROGERS STORY
Kenny Rogers Liberty EMTV39 {E}

3 7 ANNIVERSARY - 20 YEARS OF HITS
Tommy Wynette Epx 4503931 (Q)

4 1o GREATEST HITS
The Judds RCA PL90243 (BMG)

5 3 DOLLY PARTON'S GREATEST HITS
Dolly Porton RCA PLB4422 (BMG)

HNew LOVE SONGS

Kenny Rogers Pickwick PWKO70 (PIK)

7 4 THE COLLECTION
JimReeves  Collector Ser. CCSLP183 (BMG)

8 ¢ GREATEST HITS
Glen Compbel Copiol 5721885 (E)

9 5 20 GOLDEN GREATS
Glen Campbel EMIEMTVZ (E)

10 e VERY BEST OF DON WILLIAMS
Don Wikiams MCA MCGA0M4 F)

BALHAM'S MECCA for country
collectors, Record Corner

ises in dance and independent soul
as well as country. The move into
country was initiated by Dave
Hastings, who has been at the shop
for 20 years. A thriving moil order
business accounts for most of the
country tumover, though records
are also on sale to personal callers
and are supplied wﬁolescle to sev-
eral small outlets.

Hastings says that country does
not seem to have the regional fluc-
tuations in demand that character-
ise the dance and soul markets and
Record Comer has customers in all
parts of the UK.

“Most of our customers are seri-
ous country collectors. We don't
attract the Woolworths market,
and this affects what we stock —
we generally avoid compilations,
for example, simply because they
don't sell,” says Hastings.

Nevertheless, a broad range of
product is on offer, from Slim Whit-
mon to k d lang and Lyle Lovett.
New ond lesser known artists are
also well represented and here
Hastings’ own knowledge of the
country field is an invaluable asset.

The most popular albums stock-
ed by Record Corner usually sell
around 300-400 units. Rand
Travis heads the field, with Han
Williams Jr, Ricky Van Shelton and
Gene Watson also in demand. Up-
coming releases expected to prove
Eopulor include US Christmas al-

ums from Randy Travis, Ricky Van
Shelton and Highway 101.

An important influence on de-
mand is Radio Two’s Country Club:
“There’s often a surge of enquiries
on Friday mornings if Wally
Whyton has played something
new or unusual the previous night.”

Hastings believes country needs
a better service from other radio
stations if it is to break through in

the UK. “None of the London mu-
sic stotions has a country pro-
gramme — though there’s an hour
on LBC — and most of the regional
programmes are produced on a
shoestring budget.”

Hastings is also outspoken on the
shortcomings of some UK record
companies. “| can understand them
not releasing more US product, but
there often seems no logic behind
what they do choose to release,
and no real attempt to promote it.”
He sees a need tor more knowl-
edge and expertise: “I remember
meeting an MCA rep who hadn't
heard of George Strait.”

Asked to sum up the present
state of the country market, Hast-
ings replies that it is steady rather
than noficeably expanding, though
one growth area is country on CD.
“CDs account for about 30 per
cent of our sales, and the figure’s
rising all the time. There’s some re-
sistance, but an increasing number
of US country releases are goin
to be CD on?;, and collectors wiﬂ
switch in order to continue hearing
the music.”

NEWPRODUCT

THE ENDURING appeal of Patsy
Cline is getting a shot in the arm
this autumn with a release from
Prism Leisure enfiled Walking
After Midnight. It feotures 28 tracks
from Cline's early days of record-
ing on the US independent label
Four Star.

Featured tracks include Crazy
Dreams — recorded in 1958 —
along with country standards such
as Hungry For Love, Lovesick Blues
and Loved And Lost. With exten-
sive sleeve notes by Tony Byworth,
the CD and cassette have a dealer
price of £3.65 and £1.82 respect-
ively and ships out on September

Walking After Midnight follows
on from Prism’s recent documen-
tary video release, The Real Patsy
Cline, and now the popular film
version of her life — Sweet Dreams
— has just been released as a sell
through title on Warner Home
Video. |t stars Jessica Lange as
Cline and retails at £9.99. KF

TOP ¢ 20 ¢ ALBUMS
COUNTRY

16th September 1989

I 3 RIVER OF TIME RCA/Curb ZL74127 (BMG)
Judds C:ZK74127/CD:2D74127

2 ! COPPERHEAD ROAD MCA MCF3426 (F)
Steve Earle C:MCFC3426/CD:DMCF3426

3 16 A HORSE CALLED MUSIC CBS 4654381 (C)
Willie Nelson C:4654384/CD:4654382

4 8 FROM THE HEART Talstar STAR2327 (BMG)
Daniel O'Donnell C:STAC2327/CD:TCV2327

5 7 NEXTTO YOU Epic 4650281 (C)
Tammy Wynette C:4650284/CD:4650282

6 n DON'T FORGET TO REMEMBER Ritz RITZLPOO43 (SP)
Daniel O'Donnell C:RITZLOO43/CD:RITZCD105

7 12 OoLD8Xx10 Warner Bros WX162 (W)
Randy Travis C:WX162C/CD:K9254662

8 6 LONE STAR STATE OF MIND MCA MCF3364 (F)
Nanci Griffith C:MCFC3364/CD:MCAD5927

9 9 WHITE LIMOZEEN CBS 4651351 (C)
Dolly Parton C:4651354/CD:4651352

I o 18 LITTLE LOVE AFFAIRS MCA MCF3413 (F}
Nanci Griffith C:MCFC3413/CD.DMCF3413

-I I g ONE FAIR SUMMER EVENING MCA MCF3435 (F)
Nanci Gniffith C:MCC3435/CD:DMCF3435

I 2 RE GIVE A LITTLE LOVE RCA PL90011 (BMG)
Judds C:PK90011/CD:PD9001 1

13 19 SOMETHING INSIDE SO STRONG  Reprise 9257921 (W)
Kenny Rogers C:9257924/CD:9257922

] 4 9 I NEED YOU Ritz RITZLPOO38 (SP}
Daniel O'Donnell C:RITZLCO038/CD-RITZCD104

15 15 BLUEBIRD Warner Bros 957761 (W)
Emmylou Harnis C:9257764/CD:9257762

16 10 KENTUCKY THUNDER CBS 4651441 (C)
Ricky Skaggs C:4651444/CD:4651442

I 7 RE ALWAYS AND FOREVER Warner Bros WX107 (W)
Randy Travis CWX107C/CD:WX107CD

I 8 4 ABSOLUTE TORCH AND TWANG Sire WX259 (W)
k d lang & The Reclines C:WX259C/CD:WX259CD

-I 9 13 LYLE LOVETT & HIS LARGEBAND  MCA MCG6037 (F)
Lyle Lovett C:MCGC6037/CD:DMCG6037

20 RE ONCE IN A VERY BLUE MOON MCA MCG6054 (F)
Nanci Griffith C:MCGC6054/CD:DMCF6054
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T H E

JUDDS

River Of Time

their
brilliant
new
album

G zZL 74127 EZK 74127 DZD 74127

& n¥s

Order trom BMG operations. Tell €21-30 5678

cCuUurRs
aqCoRESE

ORDER NOW FROM EMI TELESALES ON 01 848 9811

NEW GRASS
REVIVAL

friday night
In america

C190739
& (490739
@ cop 7907392

The brand new album from the most popular contemporary Bluegrass group playing today.
Available on LP Cassette and Compact Disc. (NB:CD is at spectal Mid Price £4.85!)

STOCK IT NOW!
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‘The Danish
Monsters
are in

gear like a
well-oiled

buzzsaw!’

CHRIS WATTS, KERRANGH

THE EXPLOSIVE DEBUT ALBUM

NO FUEL LEFT FOR THIz PILGRIMS

CASSETTE: WX 288C « LP: WX 288 + CD: 925 999-2

DISTRIBUTED BY UJBA RECORDS LTD. @ A WARNER COMMUNICATIONS CO. ORDER FROM THE UJEA TELE-ORDER DESK ON 01-998 5929 OR FROM YOUR UJERA SALES PERSON.

MAJOR
INSTORE
CAMPAIGN
Extensive
Music Press
and
Advertising
Campaign

UK TOUR
30th SEPT. =
8th OCT.

X




[5 THIS LOVE

Fifteen of the finest performances from the world’s greatest
rock stars, every song a timeless classic,
every performance a milestone in Rock History

THE TV CAMPAIGN

Commences September 25th
Phase 1 Central, Granada, Yorkshire

Phase 2 London, STV, Tyne Tees
Key programmes include

Coronation Street, The Bill, The Equaliser, The Chart Show
Brookside, St. Elsewhere
Plus October 1st South Bank Show special on Jimi Hendrix

THE RADIO CAMPAIGN
Capital Radio October 2nd — October 14th

THE PRESS CAMPAIGN

Daily Mail, Independent, Daily Mirror, Daily Record,
Section 5, Q, 20/20

NATIONAL DISPLAY CAMPAIGN

*SLEEVE PHOTOGRAPHY BY ANTHONY CRICKMAY

LPEMTVAY —$£4 .86
CASS TC-EMTV —$£4 .86
CDCD-EMTV —$££7.29

RELEASE DATE: SEPT 18TH 1989

ORDER NOW FROM EMI TELESALES ON 01 848 9811
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IS THIS LOVE

SIDE ONE SIDE TWO
WHITESNAKE DEREK & THE DOMINOS
Is This Love Layla (full length version)
FLEETWOOD MAC RAINBOW
Everywhere Since You've Been Gone
STEVE WINWOOD HUEY LEWIS & THE NEWS
Valerie Stuck With You
T'PAU MARILLION
China In Your Hand Kayleigh
INXS THE POLICE
Never Tear Us Apart Don’t Stand So Close To Me
TINA TURNER THE JIMI HENDRIX EXPERIENCE
What's Love Got To Little Wing
Do With It? ERIC CLAPTON
JOHN WAITE Wonderful Tonight
Missing You
THE CARS
Drive
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Andry — slowly building
WEA's classical bridges

by Nicolas Soames

F ALL the developments
in classical music over
the past 12 months, few
have been as intriguing
as the involvement of WEA under
the eager guidance of its chair-
man, Ramon Lopez: ot the very
least it has provided fuel for a lot
of rumours, with offers apparently
being made to labels as varied as
Decca, Telarc and Chandos.

And, as Peter Andry, the senior
vice president, classical repertoire
admits, buying a major label to
add to its roster of Nonesuch and
Teldec, and the long-term distribu-
tion right to Erato, is the easiest and
quickest way to establish a respect-
able classical market share.

But since his surprise appoint-
ment earlier this year — just four
days after leaving EMI (“It must
have been the shortest retirement
in record history”) Andry has de-
veloped a clearer classical direc-
tion for WEA.

“We now have three good inter-
esting labels, and the most import-
ant thing is to concentrate on build-
ing a classical marketing infrostruc-
ture within the company,” com-
ments Andry.

“Of course, with my connections
and the fact that so few conductors
are exclusive these days, it would
not be difficult to go to a Maazel
or a Bernstein and say ‘Please, will
you do a marvellous new set of
Mahler symphonies for us?'.

“It is relatively easy to get spon-
sorship and to go into a recording
studio to produce such recordings.
But without a unified marketing
structure to support our on-going
A&R activities, there would be no
point.”

Instead, Andry sees WEA build-
ing slowly but purposefully. In the
UK, both Teldec — currently mar-
keted and distributed by ASV —
and Erato — currently with
BMG/RCA — come under WEA
control early in 1990, by which
time Andry will certainly have ap-
pointed a classical marketing man-
ager to handle the labels.

"WEA has a strong marketing
force in popular music, and if it can
be a huge success in pop it can
be a success in classical,” says
Andry. “But you need to create a
separate classical culture within
WEA, and that will take a lite
time.”

That is one reason why WEA is
not, at the moment, considering
Eroducing its own classical label

ased on its acquisitions, like Sony
Classical, or a completely new
label such as Virgin Classics. “That
is a very deliberate policy at the
moment,” explains Andry. “My task
is to build bridges and collect 10
per cent from everyone, and turn
that into goodwill.”

In any case, he argues, the three
labels — and he draws a compari-
son with PolyGram Classics — are
interesting in their own right. Erato,
the largest with o catalogue of
around 3,500 titles, will issue over
100 ftitles in 1990. Teldec, with
1,000 titles will issue around 80
new fitles, including more operas
by Mozart conducted by one of
the founder members of the auth-
entic movement, Nikolous
Harnoncourt.
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Electra’s American label None-
such is the smallest but perhaps the
most adventurous of the three with
500 titles in the catalogue and just
40 new titles scheduled for 1990.
But it is one of the most under-ex-
ploited, believes Andry, especially
in the area of new music — Philip
Glass and Steve Reich.

“| think it is fair to say that these
labels have been somewhat ne-
glected in the marketplace like an
unweeded garden — but they
need proper attention.”

Andry is also taking WEA
strongly into the audio-visual area
of CDV which, he firmly believes,
will be the next major step.

WEA has already, under his di-
rection, bought the rights to films
in Allegro, the US company run by
Christopher Nupen which includes
fascinating documentaries such as
recordings by Jacqueline du Pre
and Daniel Barenhoim. The cato-
logue from the Munich-based
company Metopolitan, with solo
portraits of major artists including
Ashkenazy, Celibidache, Schiff and
Horszowili will also be released
on WEA.

But the feather in the cap is likely
to be the distribution deal being dis-
cussed with the National Video
Corporation, with its prominent op-
era and ballet catalogue and its
developed relationship with the
Royal Opera House, Covent Gar-
den, the Arena di Verona and else-
where.

Andry discounts the early diffi-
culties with CDV as just the same
kind of teething problems that at-
tended stereo in the Fifties and CD
in the early Eighties. “| believe that
by the beginning of next year,
there should be enough capacity
to get things rolling,” he declares.

In September at the Berlin Audio
Fair, some 35 Japanese companies
will exhibit new hardware most of
which will be capable of playing
both NTSC and PAL. And WEA has
formed an association with Pioneer
which, by October, will start pro-
ducing — albeit in a small way in-
iially — PAL CDVs in its Japanese
factories.

While Andry admits that imagin-

ative CDV progrommes are still
relatively scarce, he feels it is only
a matter of time before the artistic
impulse catches up with the tech-
nology.
AnJ while Andry is generally
optimistic about the future of classi-
cal recordings he comments: “After
35 years | do feel that it may be
difficult to get more than the 10
per cent of our music that we have
maintained although we must al-
ways work to broaden the market.
“| think that things may get a little
more difficult within the next few
years, and a few independents
who haven’t got good distribution
may go down — good distribution
is the key.”

Despite this, he doesn’t feel
daunted by the prospect of WEA
taking on the might of companies
such as PolyGram Classics with a
market share of over 50 per cent,
and EMI with its 17 per cent. “WEA
may only have two per cent now,
but that could change dramatically.
| can see the big companies getting
stale while a company like WEA
could shoulder its way in very
quickly.”

Birth of videola sees the
pop promo come of age

by Selina Webb

THE LENGTHY gestation of
Medialab’s Videolabel is over. The
first four videolas from “the record
company with eyes” have emerg-
ed safely into the marketplace and
the hope is that the project will pro-
vide tﬁe latest sensation in arm-
chair entertainment.

Conceived by Kevin Godley and
Lol Creme more than four years
ago, videola is described as the
coming of age of music video: an
integrated audio-visual package
which goes beyond the pop promo
or live concert film format. Created
simultaneously, the music and
visuals are designed to be mutually
enhancing.

“The idea was a reaction to our
years in the video business and
seeing all the wonderful possibilit-
ies which were being missed in put-
ting video to music,” explains Kevin
Godley. “We wanted to create
something rather like a record
label, but o record label that has
eyes — a new form of entertain-
ment for people.”

As for the delay, Godley asserts
that the project was originally “a
little bit oﬁeod of its time”. An early
attempt at linking up with Poly-
Gram failed, and the Videolabel E-
nally found a home with Virgin in
1987.

“Virgin Vision have put the fi-
nance up for it, Medialab is doing
the A&R side of things,” explains
Medialab project co-ordinator Liz
Cotton, who has been responsible
for assembling the talents behind
the first video?os.

The four released by Virgin Vi-
sion on September 8 were ?ed by
Attack, a 20-minute skateboarding
tape with visuals directed by
former world champion Stacy
Peralta — aided by Lol Creme —
with an energetic dance sound-
track by Tim Simenon. Also on the
shelves are Eurotechno, a 30-min-
vte videolo composed and direct-
ed by technology wizord Stakker;
Mondo Video, a ‘purist videola’ b
Godley and Creme and the mincl
stretching Fourth Dimension creat-
ed by filmmaker Zbig Rybcynski
and violinist Michael Urbaniak.

The first videolas have been
brought in for around the some

B R I E F

® LEADING MUSIC video direc-
tor Tim Broad has left the Harry
Clips video production company to
set up his own operation.

Meanwhile, under managing di-
rector Tessa Watts, Harry Clips has
been re-organised and re-named
Harry Five. In oddition to its
directorial roster of Eric Watson
(currently shooting Holly Johnson's
new video), Gareth Roberts and
Gordon Elsbury, Harry Five has
made two new signings.

The Diebel/Myers team have just
completed Wonderstuff's Don't Let
Me Down Gently and are shortly
to work in New York with Heovy
D & The Boyz. The other recruit is
former art director Ray Oxley
whose first videos include The Lost
Infants by Jimmy Sommerville.

w. J‘.—A
EUROTECHNO, A  30-minute
videola composed and directed by
Stakker
cost as a middle ground pop
promo, but there is no sideline pro-
motional use to offset the bucrget.
“Except the promotion of the
people involved,” adds Cotton.
“For example, in Aftack, Tim
Simenon’s new album gets a pre-
view via a couple of tracks, but of
course that helps Rhythm King
rather than Videolabel.”

Coftton describes the creation of
Aftack os a trans-Aflantic co-pro-
ject in which Simenon’s rough
guide track and Peralta’s rough
edits passed back and forth across
the Atlantic until the videola was
completed. “It was an equal col-
laboration,” she states. “That's why
it's so important for the director
and musician to get on well to-
gether.”

A selection of videolas was

MUSIC

shown to the public during the Insti-
tute Of Contemporary Arts sound
and vision week in July, and Cotton
believes further ancillary exploita-
tion of the tapes could come on
television and in clubs. She is also
hopeful of success when they are
released on sell through abroad,
particularly in Japan.

Nadia Ostocchini, music market-
ing manager at Virgin Vision, says
her campaign for the videolas will
incorporate targeted press adver-
tising in Q 20/20, The Face, ID
and Sky magazines; a regional
roadshow “to create a buzz right
across the country”; TV promotion
possibly via Club X and The Media
Show, plus promotions tailored
specifically for each individual
videola. The Attack tape will be
supported by a Videola promotion
at a Docklands skateboarding
weekend where videola stickers,
graffiti stencils and T-shirts will be
available.

“We are not going to say this
is the best thing since sliced bread,
we're just going to moke sure that
people know it's out there and that
people know what videola is,” ex-
plains Ostacchini. “We are treating
these like any first relecses from a
new smoll label. Hopefully things
will grow from there.”

VIDEO

[Description (tracks) Timings/ Dealer Price

1 Ca JASON DONOVAN: Jason The Videos PWL
Compilation (4 tracks)/1 9min/£6.25 VHF7

21 3 QUEEN: Rare Live PMI
Live (18 tracks)/1 hr 30min/£6.95 MVP 9911893

3 3 4 MAXBYGRAVES: SinvgalongoWurYeurs Parkfield
Compilation (30 tracks)/50min/£6.95 MKM 0003

42 4 BROS: Push Over CMY
Compilation (6 tracks)/25min/£6.95 49830-2

5 42 U2: Rattle And Hum CIC
Live (21 tracks)/Vhr 36min/£8.34 VHR 2308

6 [ NOW THATS_MUSICVIDEO 15 PMI/Virgin/PMY
Compilation (15 tracks)/1 hr/£6.50 MVNOW 15

788 KYLIE MINOGUE: l§7|ie The Videos PWL
Compilation (5 tracks)/20min/£6.25 VHF 3

812 24 ERASURE: Innocents ‘ﬁr?in
Live (14 trocks)/56min/€6.95 wWbD 491

951 NEW MODEL ARMY: Videos '86-'89 PMI
Compilation (8 tracks)/30min/£5.21 MVR 99 0082 3

10 6 13 PINK FLOYD: Delicate... PMI
Live {16 trocks)/1 hr 35min/£8.47 MVN 9911863

119 2 CLIFF RICHARD & THE SHADOWS:...  Music Club/Video Col
Live/53min/£3.47 MC2012

12 9 7 CLIFFRICHARD: Guaranteed Live ‘88 PMI
Compilation (10 tracks)/ 1hr/£6.50 MVP9911793

13 7 19 GLORIA ESTEFAN: Homecoming Concert CMV
Live {15 tracks)/1 hr 20min/£8.34 49017 2

14 - ROY ORBISON AND THE CANDY MEN  Music Club/Video Col
Live (9 tracks)/25min/£3.47 MC 2000

1517 26 BRUCE SPRINGSTEEN:Video Anthology CMV
Compilation {18 tracksy/ Thr 30min/£9.C4 490102

1615 18 FRANK SINATRA & FRIENDS Video Collection
Live (30 trocks)/1hr 30min/£6.95 vC 4077

1714 2 INXS: In Search Of Excellence PMV/Channel 5
Compilation (10 tracks)/ Thr 30min/£9.C4 CFV 08372

1818 3 EURYTHMICS: Live PMV/Channel 5
Compilation (15 tracks)/ Thr 30min/£9.04 CFv 08132

1916 s CLIFF RICHARD: Private Collection PMI
Compilation (16 tracks)/54min/£6.50 MVPCR 1

20 L BLOW MONKEYS: CHOICES BMG
Compilation (14 trocks)/58min/£6.95 790310

© BPI. Compiled by Gallup for BPI, Music Week and BBC.
e e e e et it B s g ]

MUSIC WEEK 16 SEPTEMBER, 1989



ISLAND RECORDS WELCOMES

ANDWHY NOT ?
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Records to

be featured on this

week’s Top Of The Pops

Panel sales compared

fo last week..+ 0%

WEEK 36

TITLES A-Z

(WRITERS)

DISTRIBUTED BY UJea RECORDS LTD

© A WARNER COMMUNICATIONS Cl

ORDER FROM THE LA TELE-ORDER DESK ON 01-998 5929 OR FROM YOUR LLJEA SALESPERSON

w

ot

o
\I“e\ @i‘)d\o\o Title

Label 7 (121 Number {Distrbutor (VW

RIDE ON TIME deConstruction/RCA PB 43055 (12 -PT 43056} (BMG)
Black Box (Groove Groove Melody) Warner Chappell Music

Artists [Producers) Publshers

EVERY DAY (I LOVE YOU MORE) PWL PWL(T} 43 (P)
Joson Donovan (Stock/Aitken/Waterman) All Boys Music (s

RIGHT HERE WAITING EMI USA (lléMT 72 (s‘
Richard Marx (Richard Mart/David Cole) EMI Music/Warner Chappel

SWING THEMOOD * Music Factory Dance MFD(T) 001 (BMG)
Jive Bunny & The Mastermixers (Pickles/Hemstock) Cop. Con.

SOWING THE SEEDS OF LOVE Fontana/Phonogram IDEA(T) 12 (F)

6 3 Tears For Fears {Tears For Fears/Dave Bascombe) Virgin Music
BLAME IT ON THE BOOGIE Jive JIVE(T) 217 (BMG)
6 Big Fun (Stock/Aitken/Waterman) Global Music
e THE TIME WARP (PWL Remix) Jive JIVE(T) 209 (BMG)
Damian (Des Tong) Richord O'Brien/Druidcrest
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NANCI GRIFFITH: new image,

new direction

Quiet
storms

by Andrew Vaughan

“WE DONT want to have to

idgeon hole Nanci Griffith
Eut if you have to, she fits far
better in o rock market with the
likes of Suzanne Vega and
Tracy Chapman than she does
with either folk or country.”
That's the view of MCA Rec-
ords on the new direction for
Nanci Griffith whose folk-fla-
voured country albums have
won great acclaim but never
broke through on country
radio in the States.

The new album, Storms, was
produced by Glyn Johns in Los
Angeles. Johns took early
Seventies country-based band
The Eagles to massive commer-
cial heights with a laid back
West Coaost sound. But he's
tried no such softening tricks
with Griffith.

“Glyn wanted to produce
me becouse he was a fan of
my records,” she says. “It's not
that he was brought in to
shape my songs up for rock
radio or anything like that. I've
not done anything on the al-
bum as a compromise to any-
body, but Glyn understood my
songs and my voice probably
better than any other producer
I've worked with. There’s a bit
of country still there but the
main aim was to highlight the
vocals and let the instrument-
ation follow.

Griffith has always been an
outsider. Too country for the
folk world ond too folksy for
country. Whether the move to
LA works remains to be seen
but the album certainly match-
es Tracy Chapman in both mu-
sical and lyrical terms.

"l think the new songs are
more direct than before and
the production certainly gives
them punch and polish. But ba-
sically we wanted a real live
sound. My vocals are closer to
my live sound than on any rec-
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ord I've done before. Although
I didn’t produce this if's ocfuo?ly
more me than anything I've
done myself or with Tony
Brown in Nashville.”

The first single, Ifs A Hord
Life Wherever You Go, is a
pointed attack on racism, intol-
erance and bigotry, drawing
parallels between America
and Ireland. “It's quite a strong
comment,” admits Griffith. “But
if | ever got into the position
where | had to dilute my lyrics
I'd quit and go back to the in-
dependent world. I'm 35-
years-old | know what | want
to do and Il do it.”

And as far as being compar-
ed to the likes of Vega and
Chapman she’s philosophical:
“It's all part of the record busi-
ness. | don't think labels are
parficularly useful, they cer-
tainly haven't helped me be-
cause l've never really fitted
into any current category. Basi-
cally, I don't care what they
call me, so long as they call me
and listen to the record.”
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EMAP METRO is aiming to boost
Just Seventeen’s circulation with its
Heartbeats album

Kissing to
be clever

by Dave Laing

“THE WORKING title was the Just
Seventeen Snogging Album” says
Mary Calderwood of Heartbeats,
the 16-track compilation album re-
leased through Fanfare Records
this week.

Calderwood is part of the pub-
lishing team at EMAP Metro, the
ma(?azine group that includes Q
and Smash Hits, whose own al-
bums ond award shows she
masterminded. She says that the
Smash Hifs issue which coincided
with the second album saw its sales
“skyrocket’ and EMAP is aiming
for a similar impact on Just
Seventeen's circulation which has
currently “levelled out” at just over
200,000.

According to Calderwood, the
Heartbeats sleeve (with a typical
reader poised to be kissed by two
“hunky” chaps) is intended “to be
easily identitioble and to expose
the brand deeper.” The album con-
cept is “romance” and it includes
hits from the last couple of years.
“We'd ideally liked to have had all
current hits gut we couldn't com-

pete  with Now!” comments

Calderwood.

However, Heartbeats has the
next best thing in Now!’s compiler,
Ashley Abrams, who has drawn on
virtually every major catalogue for
tracks by Bros, Glenn Medeiros,
Yazz and nearly everyone except
Kylie and Jason. Just Seventeen
will be promoting the album
through competitions and full-page
ads in the magazine.

The next project for Mary
Calderwood is the 1989 Smash
Hits awards, to be held at the Lon-
don Arena on October 29. Like
last year, the event will be televised
live by the BBC, which jointly owns
the show with EMAP and Harvey
Goldsmith’s Allied Entertainment.
“We've leamed a lot from last
year,” she says. “lIt will be slicker
with lots more music and less naff
jokes.”

King of
America

by Andrew Martin

LIKE A certain firm featured in o
TV commercial, King Swamp are
people from over here doing very
well over there. i

Yet, strangely, they are not do-
ing too well in their native land. In-
deed re-location to the states has
been mooted as a means to im-
prove their fortunes in the UK.

This has been the route to British
success taken by bands such as A
Flock Of Seagulls and (admittedly
Awustralian) INXS. Some, including
King Swamp singer Wally Wray,
argue that the seal of crifical ap-
proval and subsequent mega-star-
dom only went U2's way after
“making it in the US.

It's not, Wray believes, that audi-
ences or fastes differ on each side
of the Atlantic, rather the radio and
TV set up in the States makes rock
music there accessible.

“You won't hear any rock music
on daytime Radio One, and unless
you come up through the indie
scene, like The Cult did, then it's
very difficult to break over here,” he
says.

Wally also cites the diversity and
responsiveness of American radio
to its listeners as key reasons for
US receptiveness to King Swamp
et al.

“Radio stations there will play
what their listeners want — if a lis-
tener hears something he likes he'll
phone up and ask for it to be play-
ed again. Whereas in this country
it's a playlist compiled by five old

guys that determines what's played
on radio.”

Conceived in the Louisiana
swampland, from where they took
their musical inspiration and name,
by ex-Shriekback men Dave Allen
and Steve Halliwell, King Swomp
bade farewell to the UK at Lon-
don’s Marquee last week (Septem-
ber 4).

With a second album about to
be recorded with producer Bob
Clearmountain — a more “or-
ganic” affair says Wray — it may
only be a matter of time before the
band is jetting home, first class.

Scots not to
be missed

by lan Watson

FORMED as a recording venture,
Glasgow-based ~ three  piece
Patterson’s Volunteers found the
response from radio stations was
so favourable that they extended
the project to include live work as
well. On stage they expand to take
in a drummer, keyboard player,
backing singer and highland piper
while David plays guitar, June
plays the bass and Harry Mclaren
{all share the surname) who nor-
mally drums in the studio, concen-
trates on singing.

An inferesting combination of
commercial touches and top 40
faux pas has led people to slap the
unlikely tag of “alternative” on
their songs. In truth, they're just an
innovative fusion of pop, funk and
dance, with a strong Scottish di-
mension.

“People criticise us for singing in
Scottish accents,” says Harry, '%uf
its the same as singing in an
American accent. | don't see what
the problem is. We certainly don't
want to make a big thing out of
our being Scottish.”

Not so the music business, how-
ever. Everyone who's come into
contact with PV seem to want to
help make them as big as possible.
They've had airplay on English,
Wersh and Scottish radio stations
and recently did a session which
was the first digitally-recorded sat-
eliite broadcast in the UK.

All they lack now is a record
contract, but despite numerous ap-
proaches they’re hanging on for
the deal which best suits them.

Asked if there’s a gap for their
kind of music in the charts, Harry
replies: “Well l'll be arrogant here
aoand say vyes. | think there’s
definitely a need for our kind of
songs in the top 40."

PATTERSON'S VOLUNTEERS: highlond dance thang

L O O § E
CLIPPINGS

Dave Henderson begins a
regular survey of the music press

LAST WEEK'’s inkies tipped the
spotlight towards birthdaying
Radio One DJ John Peel, 50,
with varying degrees of
excitement. Sounds whizzed
through the proceedings,
Melody Maker recognised the
influence of Peel over the last 25
ears but, best of all, the NME
eatured him on the cover,
gaining extensive wordage
concluding with the telh(ﬁe
memoir “This Man Gave You
Gary Numan"'.

All of the weeklies covered
Reading rather belatedly. This
year's moderne selection of acts
was praised for battling through
adverse weather conditions. The
coverage made an interestin
potted resume of current roc
trends.

|

The cover of Melody Maker was
devoted to The Jesus And Mary
Chain who have actually
recorded a single after a yearin
the wilderness. With autumn
now upon us ond everyone
mustering a release ot some
kind, it seemed a rather
retrogressive idea for Sounds to
forsake new product for a
lengthy reappraisal of the
Eigzﬁes which they featured with
a multi-pic cover. Streaming
consciousness about rock’s new
conservatism, in a thematic
Eighties retro seemed almost
pre-apocalyptic. Valid
recollections, perhaps, but is it
news?

)

The Single of the Week awards
varied from New Order’s Run 2
in MM, Happy Mondays’ Wrote
For Luck remix and The Wonder
Stuff’s Don't Let Me Down,
Gently in NME and The Mekons’
Blast First debut The Dream And
Lie Of. . .in Sounds.

|

Albums-wise, Melody Maker
hailed the arrival of the Stones,
Eurythmics and BAD. Sounds did
likewise, adding positive vibes
about NWA's Straight Outta
Compton. NME got seriously
negative about NWA and gave
Eurythmics a tepid hearing.

Dubious quote of the week came
from NMFE's buried Barry White
featurette. Barry intoned:
“Women who walk around with
their short skirts and their
breasts exposed. That's wrong.
And men get the blame when
they get raped. It's not
something men can help, it's
their hormones . . ."” At the time
Barry's ““wisdom’’ went
seemingly unchallenged, only
being rebuked later at feature
writing stage.

R A Ny

Finally, Peely revealed, again in
the NME, the reason he was
chosen for so many TV ad
campaigns. No, it's not because
of his radio-friendly voice it's
“because I've got a fairly boring -
voice and it's not going to direct
attention away from the
product”.
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PERFORMANCE

Soul to
soul

THE RETURN of Paul Johnson —
the UK’s leading exponent of soul
injected gospel-funk — proved to
be worth the wait of The Border-
line where he delivered inspired
music and emotionally-charged
singing.

British soul music has finally
come of age and, as if to prove
the point, Johnson brought with
him a classy band who delighted
an expectant crowd.

Paul Johnson's “friends” includ-
ed the metronomic backline of
messrs Abrahams and Bruce whilst
the frontline vocalists were Carol
Thompson, Julie Roberts and Paul
Lee. This bond pushed Johnson's
performance to its full potential.

From the opening slab of hard
funk, Johnson's magnificent voice
soared above the seven-piece
band in an effortless manner akin
to a counter-tenor. His is a voice
that once added fire to Pentecostal
gatherings and now promises to
take its place in the annals of con-
temporary music.

The set was a balanced mix of
old and new. Of the new material,
the next single Maquerade
promised much as a sultry ballad,
whilst Let's Think It Over shaded
the delicate vocal style of Curtis
Mayfield.

Favourites such as When Love
Comes Calling and heartfelt Every
Kind Of Peo;ﬂe benefited from an
extended work out. The audience
were quick fo acclaim the old
Paradise days as Julie Roberts led
the band into two imaginative gos-
pel arrangements of the Beatles’
We Can Work It Out and Come
Together.

When Johnson chose to hit a
top note and hold it whilst extend-
ing a sweeping arm to his adoring
fans, it was no contrived show of
emotion; and as the climatic finish
showed — with Johnson on his
knees for a magnificent rendition
of Jackie Edward's Every Little Bit
Hurts — it's only when performing
live that the greatest of singers find
that litle extra to make an occa-
sion such as this truly memorable.

PETE FEENSTRA

Material
girl

ALTHOUGH NOT a regular venue
for new bonds, the small basement
of Fred’s Club in Soho proved to
be a perfect setting for the London
debut of Puck. The event had
been arranged to showcase the
talents of a young lady from Vir-
Finio, USA. Most of the major
abels had representatives in the
crowd.

Visually Puck might draw unlucky
comparisons with wacky American
chanteuse Cindy Lauper. Happily
though, wild red hair and much gy-

rating were the only similarities —
Puckics a voice, and more import-
antly, she also has the material.

Delivered with the assistance of
backing tapes, modern soul songs
such as Shine and In Spite Of It
All were reminiscent of Anito
Baker; a more uptempo dance
number such as Shoppers Club
could have been written with Ma-
donna in mind. Puck’s songwriting
ability — she co-writes all the mo-
terial — appears strong enough to
suggest a career as a writer for any
number of less-talented pop acts.

Her performonce was spirited
but lacked the confidence of her
sonﬂs. She appeared committed,
intelligent, dynamic even, but there
was a tense edge to the atmos-
phere brought on perhaps by the
nature of the event. It was onr; to-
wards the end of the set that she
started to let go and ease into a
more relaxed mood.

Given the early stage in her co-
reer, Puck can view the evening
as a significant triumph.

JULIAN HENRY

Carpets
cut arug

AS FAR as image and attitude
goes, The Inspiral Carpets
may form the purported unholy
trinity with fellow Mancunians,
The Stone Roses and Happy
Mondays, but musically, they
do not make the grade — their
primitive, psychedelic  pop
never matches the Mondays’
inventiveness and sense of ad-
venture and it lacks The Stone
Roses’ sheer skill and pop pa-
nache.

The Inspiral Carpets’ short-
comings are most evident on
record, their organ-driven
songs are just too basic and
flimsy, bringing to mind the
worst of the American gar-
age/punk tracks from the six-
ties. Seeing them live, however,
they do make more sense and
it becomes clearer why they
have amassed such a large fol-
lowing — large enough to take
Find Out Why, the current
single on their own Cow label,
into the lower reaches of the
top 100.

At a packed Dingwalls
their songs sounded much
more substantial. The vocal
combinations of Tom Hingley’s
lead and Clint Boon’s harmon-
ies was also more convincing.
Add to these an impressive
slide show, and an Inspiral
Carpets’ concert becomes a lot
more enjoyable than their rec-
ords would suggest.

They would do well to catch
their live sound more faithfully
on vinyl, but it is still difficult to
see how they can become any-
thing other than ‘a good indie
band’ — a category which
both Happy Mondays and The
Stone Roses have long since
left behind.

ANDY BEEVERS
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UNHOLY MANCUNIANS: Inspiral Carpets

Happy
Family

THE MOMENT The Family Cat
explode into their opening song at
Dingwalls, you reclise that it's
poor production and poor choice
of song that makes their debut
single such a let down.

Live, with two or three guitars
blazing, and a clutch of immensely
addictive melodies, they are a
fearsome proposition. Future de-
velopments must be closely observ-
ed — watch that cat-flap!

Bradford, meanwhile, are per-
haps suffering from a surfeit of live
shows. | hear they're playing the
Rock Garden soon, a sorry state
of affairs for a band who promise
so much. They've got the songs,
certainly; In Liverpool improves
with every play, particularly its
beautifully understated verse.

If anything they lack a certain
dynamism in performance. lan H's
voice errs frequently on the flat
side, something whic(' is unlikely to
lure people from the bar. There is
no doubting the sincere passion he
conveys, culminating in the won-
derfully warm and expressive King
Laugh. But it's hard to see quite
where they go now without a hit
single to entice a fresh infusion of
new fans. But then, o holiday and
some time spent in the studio, will
do them the world of good.

DAVID GILES

2-4-6-8
hever
too late

THE TOM Robinson band, reunited
at a pocked Marquee after al-
most a decade apart, sounded sur-
prisingly fresh and undated. Let's
face it, to start and finish the set
with 2-4-6-8 Motorway, you've
got to be prefty confident.
Guitarist Danny Kustow looks
more like a rugby player than a
rock star these days. Otherwise,
nothing has changed except the
drummer — original TRB person
Dolphin Taylor being unavailable.
Through keyboard player Mark

Ambler, Thrashing Dove:’ Steve
Creese was brought in at the last
minute.

It wos a night to bring Eocx old
memories, mainly drawn f-om the
TRB back-catalogue: Power In The
Darkness, Winter Of ‘79, Bully For
You, Grey Cortina, Up Against The
Wall. In addition, the bend ran
through some of Robinson’s solo
material with War Baby, taken ot
a tongue-twisting lope. A couple of
new songs — Blood Brother with
its country edge and the rousing
oil-rig singalong Duncanmor —
show o hint of promising things to
come.

Supporting were Gun Craxy.
All driving beat, manic echo guitar
and reverb vocal, they managed
to make a big noise for a four-
piece.

ALASDAIR CREWE

Tough enough

WHAT HAVE elephants and rock
fans got in common? Long mem-
ories, that's what. And that's what
rou need to remember FM's last
ive performance in lonoon, a
whole two-and-a-half years ago.
However, the reception thay re-
ceived at the Astori@ confirmed
not only that the band’s audience
is still there, but it's more fervent
than ever.

This might have made more
sense had FM’s second album,
Tough It Out, been releosec. As it
was, the crowd were hearing
songs such as Loving Every Minute
Of It, Burning My Heart Down cnd
the ballad Every Time | Think Of
You for the first time, though they
responded with the kind of acclaim
normally reserved for established
favourites.

Quite simply, FM have determin-
ed exactly what they went -0 do
and “toughing it out’ sums it up
perfectly, with even the older,
more melodic material carrying a
crisp, courtesy of guitarist Chris
Overland, and drummer Pete Jupp
who was literally pumping iron.

The single, Bad Luck, was greet-
ed like an old friend, before Hot
Legs proved that the band have
lost none of their good time ap-
proach. -

Perhaps the surprising thing
about the set was simply the
amount of new material they cpted
to play — it would have been far
safer to keep risks fo a minimum.
But confidence is a key word i1 the
FM camp, and that alone would
have enough to carry them tc vic-
tory tonight. FM are gearing v for

the big time.
KIRK BLOWS

Quid pro quo

PRIMAL SCREAM’s performance
at lslington’s Powerhaus left old
fans with a feeling of deprivation;
gone was the whimsical jangle
which brought them initial success.
In its place 1s o generically-aware
rock ‘n’ roll noise which borrows
heavily from acknowledged clos-
sics.

The older material is largely ig-
nored, only Imperial received an
overhaul. The rest of the set com-
prised mainly of newer sleaze stan-
dards and the occasional maudlin
slow song. In all, a recipe for disas-
ter one would think, hardly the per-
fect setting for a blistering live
show. Yet that is exactly what we
were treated to.

Primal Scream won through due
to sheer star quality and enthusi-
asm for their music. The yellow fly-
ing guitar which would have been
laughed off stage @ year-and-o-
halt ago, now seems perfectly in
place, even if it is hideously out of
tune - and the strength of their
songwriﬁng shone through all ad-
verse conditions.

A disappointment yes, but only
for those who came to laugh at
what they thought would be a
shambling version of Status Quo.

IAN WATSON

Back tracking

Record Retailer, 17 Sep-
tember 1964

Decca, Pye, EMI and Philips sign
new contracts with Radio Luxem-
bourg for exclusive needletime
programmes to March 1965 ...
Pye MD Louis Benjamin meets his
new top group The Kinks ot a
special London reception held in
their honour ... Delyse Records
celebrates 10th anniversary with
“full-scale dealer drive”.

Music Week, 14 September
1974

Jointly formed by the US ABC lei-
sure group and former WEA MD
lan Ralfini, Anchor Records pre-
pares for October 1 launch with
How Long, a first single by Ace,
and 50 oﬂwms licensed from the
ABC/Dunhill group ... Indepen-
dent promoter and former D)
Chris Denning starts own record
label, Live Wire Records, through
a P&D deal with Sonet ... Joop
Visser resigns as head of EMI
A&R ... Hergest Ridge leaps over
Tubular Bells and enters chart at
number one, giving Mike Old-
field, and Virgin, top two albums
... Intersong MD Adrian Rudge
begins to reap reward for pa-
tience and considerable two-
year investment in unknown US
musician Bruce Springsteen.

Music Week, 15 September
1984

A City consortium including for-
mer general manager Tony
Naughton attempts tcﬂ(eover of
music side of TV merchandiser
Ronco, in receivership aofter fi-
nancial troubles earlier in the
year ... CBS leads other majors
in round of price increases which
sends the retail price of a 12-inch
single to £3 ... Elektra confirms
plan to open a UK office in
1985, distinct from WEA oper-
ation ... Conifer launches own
label ond forms new felesales
teom.

MARK LEWISOHN
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RIDE ON TIME WPt
Black Box g’#@PS

deConstruction/RCA PB 43055
(12"-PT 43056) (BMG)

EVERY DAY (I LOVE YOU MORE)

2 4 Jason Donovan PWL PWL(T) 43 (P)
3 v, RIGHT HERE WAITING
Richard Marx EMI USA {12)MT 72 (E)
4 4 SWING THE MOOD »
Jive Bunny & The Mastermixers Music Factory Dance MFD(T) 001 (BMG)
5 s SOWING THE SEEDS OF LOVE rOES
Tears For Fears Fontana/Phonogram IDEA(T) 12 (F)
6 , BLAME IT ON THE BOOGIE
Big Fun Jive JIVE(T) 217 (BMG)
THE TIME WARP (PWL Remix) <24k
7 12 Damian ( )P@PS Jive JIVE(T) 209 (BMG)
8 1, I NEED YOUR LOVIN'
Alyson Williams Def Jam 655143 6 {12"-6551437) (C)
@ - NUMERO UNO
Starlight Citybeat/Beggars Banquet CBE 742 (CBE 1242) (W)
THE BEST Py
10 Tina Turner POPS Copitol (12)CL 543 (€]
-" , HEY DJ 1 CAN'T.../SKA TRAIN
Beatmasters feat. Betty Boo Rhythm King LEFT 34(T) (I/RT)
12 : I JUST DON'T HAVE THE HEART
Cliff Richard EMI(12)EM 101 (£)
~|3 .5 PERSONAL JESUS
Depeche Mode Mute (12)BONG 17 (I/RT)
PARTYMAN
14 & Prince Warner Brothers W 2814(T) (W)
POISON
|5 8 Alice Cooper Epic 6550617 (12°-655061 8) (€}
CHERISH e
16 m Madonna P@PS Sire W 2883(T) (W)

IFONLY | COULD &b

17 o Sydney Youngblood P@PS Circa/Virgin YR(T) 34 (F)
LOVESONG

'8 3 The Cure Fiction/Polydor FICS(X) 30 (F)
PUMP UP THE JAM B4

19 %" Technotronic feat. Felly p@P&) Swanyard SYR(T} 4 (BMG)
TOY SOLDIERS O

20 ° monika CBS 655049 7 (12°-655049 ) (C)

2‘ s LAY YOUR HANDS ON ME
Bon Jovi Vertigo/Phonogram JOV 6(12) {F)
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LOVE AND REGRET

Deacon Blue CBS DEAC(T) 10{C)
42 2 LOSING MY MIND
Liza Minnelli Epic ZEE(T) 1 (C)

431

SOLD ME DOWN THE RIVER/YN GYMREAG

The Alarm IR.S. EIRS(T) 123 (E)

44

3

THE INVISIBLE MAN

Queen Parlophone (12)QUEEN 12 (E)

451

OYE MI CANTO (HEAR MY VOICE)

Gloria Estefan Epic 6552877 (12'-655287 6} (C)

AFRO DIZZI ACT

46 i CI’Y Sisco! Escape/Supreme AWOL(T) 1 (P}
SECRET RENDEZVOUS
47 R Karyn White Warner Brothers W 2855(T) (W)
48 " TIN MACHINE/MAGGIE’'S FARM (Live)
Tin Machine EMIUSA 12)MT 73 (E)
49 = DONT WANNA LOSE YOU
Gloria Estefan Epic 655054 0 (12°-655054 8] (C)
50 b BE FREE WITH YOUR LOVE
Spandau Ballet CBS SPANS(T} 4(C)
5] » PROUD TO FALL
lan McCulloch WEA YZ 17(T) (W)
HEALING HANDS
52 A Elton John Rocket/Phonogram EJS 19(12) (F)
EXPRESS YOURSELF
53 e N.W.A. Ruthless/dth B'way (12)BRW 144 (F)
SUGAR BOX
54 $ Then Jerico London LON(X) 235 (F)

551

REGINA

The Sugarcubes One Little Indian 26TP 7 (12'-26TP 12) (I)/NM)

56 «

YOU'LL NEVER STOP ME LOVING YOU

Sonia Chrysalis CHS(12) 3385 (C)

572

NAME AND NUMBER

Curiosity Killed The Cat Mercury/Phonagram CAT(X) 6 (F)

58

RUN 2

New Order Factory - (FAC 273) (P)

39

IF | COULD TURN BACK TIME
Cher Geften GEF 59(T) (W)

60

FRIENDS

Jody Watley with Eric B And Rakim MCA MCA(T) 1352 (F)

61

o
o

LET THE FLAME BURN BRIGHTER

Graham Kendrick Power P 30 (BMG)

A2

64
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LOVE IN AN ELEVATOR drea e

Aerosmith p@PS Geffen GEF 63(T) (W)
WE COULD BE TOGETHER

Debbie Gibson Atlantic A 8896(T) (W)
MIiSS YOU MUCH

Janet Jackson Breakout/A&M USA(T) 663 (F)
WOULDN'T CHANGE A THING

Kylie Minogue PWL PWL(T) 42 (P}
FRENCH KISS O

Lil Louis Hire/London F(X) 115 {F)
WARNING

Adeva Cooltempo/Chrysalis COOL{X) 185 (C)

LOVE'S ABOUT TO CHANGE MY HEART

Donna Summer Warner Brothers U 7494(T) (W)

HOOKS IN YOU

Marillion Capitol {(12)MARIL 10 (E)
REVIVAL
Eurythmics RCA DA(T) 17 (BMG)

THIS IS THE RIGHT TIME

Lisa Stansfield Arista 112512 (12 -612517) (BMG)

SOMETHING'S JUMPIN' IN YOUR SHIRT

Malcolm Mclaren/Bootzilla Orch./Lisa Marie Epic WALTZ(T) 3(C)
YOU'RE HISTORY

Shakepears Sister fre/London F(X) 12 (F)
FOREVER FREE P‘g
W.ASP. ‘9 Pfa Capitol {12)CL 546 (E)

ROOM IN YOUR HEART
L ANEWSINGLE

" 7/

12" LB X7

Chiysalis (

ORDER NOW THROUGH CBS ;

~

as R ma:
’

THE BRILLIANT
DEBUT SINGLE

OUT NOW

WETIT ¥TI/C1/P]

MIXED EMOTIONS FrS>bs
36 . Rolling Stones P@[’)% Rolling Stones 6551937 (12 -655193 8} (C)

HARLEM DESIRE AP Ien
37 m London Boys

POPS
MANTRA FOR A STATE OF MIND
38X B

Teldec/WEA YZ 415(T) (W)

63 m HANGIN' TOUGH

New Kids On The Block CBSBLOCK(T) 1(C)
64 - SALSA HOUSE

Richie Rich Hre/London F(X) 113 (F)
65 » NATURE OF LOVE

Waterfront Polydor WON(X) 2 (F)
66m LOVE TOGETHER

L.A. Mix featuring Kevin Henry Breakout/A&M USA(T) 662 (F)

67 « VERY METAL NOISE POLLUTION EP

Pop Will Eat ltself RCA PB 42883 (12°-PT 42884) (BMG)

68 = BREAK 4 LOVE

Raze Champion CHAMP(12} 67 (MG}
69 m BlaEn\r{yE \'leiIsci?NNA SRS Virgin VS(T) 1203 (E)
70 « mighEghgry AL by Circalirgin YR(T) 33 (F)
71 L(eEnEygN&igYE v Sure Delight SO(T) 11 (JS/E)
7 2 P hg}elllEchl:\nl i Lisson DOLE(Q) 12(P)
73 [ MONEY (EVERYBODY LOVES HER)

S'Express Rhythm King/Mute LEFT 35(T) {I/RT)
39 ;s DO THE RIGHT THING
Redhead Kingpin & The FBI 10/Virgin TEN(X) 271 (F)

74 m SOMETHING SO REAL (THE CHINHEADS THEME)

Love Decree Ariola 112642 (612642) (BMG)

40 s IT ISN'T, IT WASN'T, IT AIN'T NEVER GONNA BE

Aretha Franklin/Whitney Houston Arista 112545 (12'-612545) (BMG)

PETER HUNNIGAL

o
1 RIDE ON TIME n RUN
Black Box i _ New Order
T2 4 INEEDYOURLOVIN' 20 THISISTHERIGHTTIME
Alyson Willoms Lisa Stanshield
3 g CHERISH T B 27 MISSYOUMUCH
[ NEW | Madonna Janet Jackson
4 10 PUMPUPTHEJAM 3 # 21 EXPRESS YOURSELF
Technotronic featunng Felly $i NWA
5 5 NUMEROUNO B 38 THEBEST
Starlight Tina Tumer
& 3 HEYDJ/ICANTDANCETO. /SKATRAI » PNEW | FOREVER FREE
oy Bectmasters feat Betty Boo Pl A IS WASP.
7 19 IFONLY{COULD T 24 LOVESONG
Sydney Youngblood The Cure
8 7 SOWING THE SEEDS OF LOVE B 1s  EVERY DAY (ILOVE YOU MORE)
Tears For Fears Jason Donovon "
9 o PERSONALIJESUS ™ 22 SALSAHOUSE
Depeche Mode Richie Rich
10 11 THE TIME WARP (SAW Remix) 3 28 SECRET RENDEZVOUS
Domian Karyn White
N 2 SWING THEMOOD 3 23 HOOKSINYOU
Jive Bunny & The Mustentiaers Manllion
12 12 PARTYMAN 32 14 DOTHERIGHTTHING
Prnce Redheod Kingpin & The FB!
13 18 LAYYOURHANDSONME T B e KEEPLOVENEW
Bon Jow Betty Winght
W 13 BLAMEITONTHEBOOGIE ~ % 2 POISON
8ig Fun Aice Cooper
15 3¢ RIGHT HERE WAITING i B 34 BREAK4LOVE
Richard Morx Raze
W 17 AFRODIZZIACT % HARLEM DESIRE
Cry Siscol [NEW London Boys
1] MANTRA FOR A STATE OF MIND k) ["RE | BRING FORTH THE GUILLOTINE
[ NEW SExpress Siver Bullit
b} 9 WARNING! 3 m TISN'T, ITWASN'T, ITAINT ...
Adeva Aretha Franklin duet with Whiney Houston
19 8 FRENCHKISS » LOVE AND REGRET
Ul Lows [ NEW ) Deacon Blve

% 33 LOVEINANELEVATOR & 32 SOMETHING'S JUMPIN' IN YOUR SHIRT
Aerosmith Malcolm Mclaren/Bootzifla Orch/Liso Mane

75 « HONEY BE GOOD

The Bible Ensign/Chrysalis BIB(X) 5 {C)

Featuring Tippa Ivie

RAGAMUFFIN

GIRL
mNo./&Mﬁnﬂt@

FEATURING BONUS TRACK
‘ICKIEFASHION'BY
PEPPER & DADDY FREDDIE

NOW AVAILABLE EXCLUSIVELY ON

ONE SINGLE FROM POLYGRAM
E 01-590 6044
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LP REVIEWS

ROLLING  STONES:  Steel
Wheels. CBS. 465752-1. Neither
the passage of the years nor the
fome and fortune have managed
to wipe the sneer from Mick Jag-

er’s voice. And here — in the

tones’ finest album in a decade
— it is very much in evidence, as
a two-fingered salute to those pun-
dits who wrote the wrinkly rockers
off when their below-par solo ef-
forts faltered. Steel Wheels will un-
doubtedly appeal to the gener-
ation who grew up with the Stones,
and those attracted in the
Seventies by such masterful works
as Some Girls. But whether they
will appeal to a generation young
enough to be their wives remains
to be seen.

[—.
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NWA: Straight Outta Compton.
Fourth And Broadway. BRLP 534.
The hottest radical rap album since
the debut of Public Enemy. With all
the embittered passion of The Last
Poets, NWA (stands for Niggers
With Attitude) tell the West Coast
American ghetto story, sharpened
to perfection and rife with LA street
reclity. In big demand on import
for the last couple of months, this
licensed disc from the US Ruthless
catalogue is going to be big, big
news. The cuts and edits, mult-
layered raps and constant bad lan-
guage assure teen interest and
press accloim. Rap album of the
year so far. DEH

ELTON JOHN: Sleeping With
The Past. Rocket. 838 839. The

fitle refers to John and writer/co-
hort Bernie Taupin’s musical roots
— Sixties soul. It seems from this
fine album that the pair are at ease
with the era as the melodic and in-
fectious tunes which made John a
mega-star are here aplenty. One
can almost run through the album
and spot the Motown roster in the
songs — Marvin Gaye in, say,
Stone’s Throw From Hurtin’; Ray
Charles in Amazes Me. With Chns
Thomas's production adding an
Eighties sheen, this could be John's
most successful album in quite a
while.

SHAKATAK: Turn The Music Up.
Polydor. 841 077. Can it really be
10 years of Shakatak with this their
ninth album? Even more to the
point, does anyone possess the full
sef2 Has anyone stayed the
course? Certainly, Shakatak have
an admiring following, a kind of
cleanliness next to funiiness breth-
ren, but is there anything, even
superficially, new to be ogded to
previous outings? Well, 'm aofraid
not. But, if you're at that time of
life when muso-friendly arrange-
ments, a tinkling, melodic keyboard
and some wispily nonsensical vo-
cals do the trick, then Turn The Mu-
sic Up might just seem like a genu-
ine departure. %EH

MOTLEY CRUE: Dr Feelgood.
Electra. 960 829 1. The number
of guest musicians donating their
vocal services (Bryan Adams,
Aerosmith, Cheap Trick) suggests
that Motley Crie might have hod
a good time making this record.
But, like Kiss before them, they
seem to have a problem coming
up with a whole album’s worth of

1* 3 DONTWANNA LOSE YOU, Gloric Estefan Epic

2° 7 GIRLF'M GONNA MISS YOU, Milli Vanill Aristo

3* 4 HEAVEN, Warront Columbia
4 1 HANGIN' TOUGH, New Kids On The Block Columbia

5 6 SHOWER ME WITH YOUR LOVE, Surface Columbia

6 2 COLD HEARTED, Poula Abdul Virgin

7*° 9 IFICOULD TURN BACK TIME, Cher Geffen

8* 10 18 AND LIFE, Skid Row Atlontic

9 8 ANGEL EYES, The Jeff Healey Band Anista
10* 14 CHERISH, Madonna Sire
n 5 RIGHT HERE WAITING, Richord Manx Emi
12 11 KEEP ON MOVIN', Soul ll Soul Virgin
G 6&5, Bee Gees Wamer Bros
14° 17 KISSES ON THE WIND, Neneh Cherry Virgin
15* 29 MISS YOU MUCH, Jonet Jackson ASM
16 21 THAT'S THE WAY, Katrina And The Waves SBK
17 20 SOUL PROVIDER, Michael Bolton Columbia
18° 25 DONTLOOK BACK, Fine Young Cannibals LRS.
19° 24 iT'SNOTENOUGH, Starship RCA
20* 26 BUST A MOVE, Young MC Delicious
21 19 TALKIT OVER, Groyson Hugh RCA
22° 27 LOVESONG, The Cure Elektra
23 13 THEEND OF THE INNOCENCE, Don Henley Geffen
24 12 SECRET RENDEZVOUS, Karyn White Wamer Brothers
25* 30 RUNNIN' DOWN A DREAM, Tom Petty MCA
26* 31 IT'SNO CRIME, Babyface Solar
27 18 ON OUR OWN, Bobby Brown MCA
28* 33 WHENILOOKED AT HIM, Expose Arista
29* 36 MIXED EMOTIONS, Rolling Stones Columbia
30* 32 (YOU'RE MY ONE AND ONLY), Seduction Vendetta
31* 34 PARTYMAN, Prince Warner Brothers
32 23 ILIKEIT, Dino 4th + B'way
33 15 FRIENDS, Jody Watley With Eric B/Rakim MCA
34 22 ONCEBITTEN TWICE SHY, Great White Capitol
35* 38 LISTEN TO YOUR HEART, Roxette EMI
36* 40 SOWING THE SEEDS OF LOVE, Tears For Fears Fontana
37° 39 WHATILIKE ABOUT YOU, Michael Morales Wing
38° - ROCKWIT'CHA, Bobby Brown MCA
39 - LOVEIN AN ELEVATOR, Aerosmith Geffen
40°* HEALING HANDS, Elton John MCA

1* 1 HANGIN TOUGH, New Kids On The Block Columbia

2* 4 GIRLYOUKNOW IT'S TRUE, Mi i Vani Arista

3 2 REPEAT OFFENDER, Richard Marx EMI

4 3 FOREVER YOUR GIRL, Paula Abdul Virgin

b 5 BATMAN - ORIGINAL SOUNDTRACK, Prnce Warner Bros

6* 6 FULLMOON FEVER, Tom Petty MCA

7* 7 SKID ROW, Skid Row Aflantic

8 8 CUTSBOTH WAYS, Glona Estefan Epic

9* 9 THEEND OF THE INNOCENCE, Don Henley Geffen
10° 11 DIRTY ROTTEN FILTHY..., Worrant Columbia
11 10 THERAW & THE COOKED, Fine Young Connibals IRS.
12 12 DON'T BE CRUEL, Bobby Brown MCA
13 13 TWICE SHY, Great White Copitol
14* 15 KEEP ON MOVIN', Soul Il Soul Virgin
15 14 PAUL'S BOUTIQUE, Beastie Boys Capitol
16* 20 HEART OF STONE, Cher Geffen
17 17 LIKE APRAYER, Madonna Sire
18 16 WALKING WITH A PANTHER, LL CoolJ Def Jam
19 19 BIG TYME, Heavy D & The Boyz MCA
20 18 BLIND MAN'S ZOO, 10,000 Maniacs Elektra
21* 23 DISINTEGRATION, The Cure Elektro
22* 22 INDIGO GIRLS, Indigo Girs Epic
23* 27 NO ONECAN DO IT BETTER, The D.O.C. Ruthless
24 21 MARTIKA, Moartiko B Columbia
25 24 LOVE AND ROCKETS, Love And Rockets RCA
26° 28 ONE BRIGHT DAY, Ziggy Marley & Melody Makers Virgin
27° 31 SEE THE LIGHT, The Jeff Hedley Band Arisla
28 25 NEW JERSEY, 8on Jovi Mercury
29 26 BIG GAME, White Lion Atlantic
30° 32 BATMAN, Original Motion Picture Wamer Bros
31 30 ANEW FLAME, Simply Red Elekira
32 29 WINGER, Winger Atlantic
33* 36 ASNASTY AS THEY WANNA BE, 2 Live Crew Luke Skyywalker
34 34 24/7,Dino 4B'way
35 33 LET'S GETIT STARTED, M.C. Hammer Capitol
36° 40 COSMIC THING, The B-52's Reprise
37° 37 INSTEP, Stevie Ray Voughan Epic
38° . TRASH, Alice Cooper Epic
39 38 SONIC TEMPLE, The Cult Sire
40° - RAWLIKE SUSHI, Neneh Cherry Virgin

Choarts courtesy Billboard, 16 September, 1989 * Bullets are awarded to those
products demonstrating the greatest airplay and sales goin.

PAGE 22

OLK & ROOTS ALBUMS

@;f \9;3*
TITLE, Artist Label/Cotalogue No (Distributor)
1 1 PEACE AND LOVE, The Pogues WEA WX247 (W)
2 2 PASTPRESENT, Clannad RCA PL74074 (BMG)
3 5 WATERMARK, Enya WEA WX199 (W)
4 ¢ GIPSY KINGS, Gipsy Kings Telstar STAR2355 (BMG)
5 3 PASSION, Peter Gabriel Real Worid/Virgin RWLP1 (E)
6 9 WILL THE CIRCLE BE UNBROKEN 2, Various Artists MCA MCFDS001 (F})
7 8 MLAH, Les Negresses Vertes Rhythm King LEFTLP11 {I/RT)
8 11 THE TRINITY SESSIONS, Cowboy junkies Cooking Vinyl COOKO11 (I/RE)
9 4 BLIND MAN'S ZOO, 10,000 Maniacs Elektra EKT 57 (W)
10 13 TRACY CHAPMAN, Tracy Chapman Elektra EKT44 (W)
11 17 DOLORES KEANE, Dolores Keane DK DKLP1 (SP)
12 12 ANCIENT HEART, Tanita Tikaram WEA WX210 (W)
13 7 THE LION, Youssou N'Dour Virgin V2584 (E)
14 % SIDEWAULK, Capercaillie Green Linnet SIF 1095 (CM)
15 15 FISHERMAN'S BLUES, The Waterboys Ensign/Chrysalis CHENS {C)
16 - VOYAGE, Christy Moore WEA WX286 (W)

A CHANGE IN THE WEATHER, Gregson & Collister  Special Delivery SPD 1022 {I/NM)

18 rt OUT OF THE AIR, The Davy Spiilane Band Cooking Vinyl COOKO0186 {i/RE)
19 183 HORSE WITH A HEART, Altan Green Linnet SIF1095 (CM)
20 - ALL OFIT, Skylark Claddagh CC49 (PROJ)
21 21 MY FATHER'S FACE, Leo Kottke Private 209910 (P)

22 - THE STONES OF CALLANISH, various Artists ~ Mrs Ackroyd DOGOO5 (ROOTS/MRS A}

COMMON GROUND, Kathryn Tickell

Black Crow CRO220 (CM}

24 - THE MAN WITH THE BLUE...GUITAR, Peter Case

Geffen 924 238-1 (W)

25 14 SHAHEN-SHAH, Nusrat Fata Ali Khan Real World/Virgin RWLP3 (F}
26 % THE TEXAS CAMPFIRE TAPES, Michelle Shocked Cooking Vinyl COOK 002 (I/RE}
27 10 SPIKE, Elvis Costelio WEA WX238 (W}
28 2% CELEBRATION, The Chieftains RCA RL87658 (BMG)

29 . KANKA KURU, Abdul Tee Jay's Rokolo

Rogue FMSL2018 (STERNS/PROJ)

30 Re

LYLE LOVETT & HIS LARGE BAND, Lyle Lovett & His Large Band  MCA MCG 6037 (F)

The best selling folk and roots music LPs for August 1989, compited by Folk
Roots magazine (01-340 9651) from a national survey of specialist and generat

record dealers.
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decent songs and, similarly, enjoy
an inflated status thanks to their live
work. Dr Feelgood is a disappoint-
ment: gone is any hint of danger
or shock replaced by a tamer,
more polished form of standard US
rock, that sees Motley Crie more
corporate than ever.

I___
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AEROSMITH: Pump. Geffen.
WX304 924 524. Hord rock at its
finest, the most eagerly awaited al-
bum of the year among the heavy
meral fraternity certainly fulfils its
promise. Aerosmith were never
ones fo stick to convention and like
its predecessor, Permanent Vaca-
fion, there are nods to various mu-
sical genres while the overall feel
remains firmly rockist. With the
single, Love In An Elevator, doing
wel on radio and a sell-out UK
tour about to start this will shift units
quicker than thhe hEnglc}?d cricket
team can plough through captains.

AM

ELLA MENTAL: Ella Mental.
Warner Bros. 925 882-1. Interest-
ing debut from white South African
exiles who marry profest lyrics and
roots influences with a lush soft-
metal production by Stewart
Levine. If's an attractive-sounding
combination which could yield a
Sinzad O’Connor-style hit with full-
flavour tracks such as Freedom Jive
and Africa. Well worth putting on
in the shop, but skip the too-literal
No Woman No Cry. SL

l__.
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13

DANNY ELFMAN: Batman
Original Soundtrack. Warner
Broarers. WX 287. After all the

hub-bub and hype, the Prince title
theme and the media-frenzied re-
lease of the film, this Danny Eifman
soundtrack has been slightly over-
looked and thats a shame.
Elfman’s moody scene setting mu-
sic is full of darkened images, corri-
dors of confusion and passages of
punctured, plucked strings. It's a
flowing, emctional orchestration
thot obviously aids the action with
a stylish intensity. For soundtrack
buffs. DEH

BIG AUDIO DYNAMITE:
Megatop Phoenix. CBS. 465790.
B cz after a severe illness, Mick
Jores leads his rockin’ and samplin’
BAD boys into clubland. The em-
phasis shifts from pop/rock and roll
to dance with a sprinkling of house
rhythms. I's an often chaotic, ec-
lectic trip that's patchy in places but
should achieve reasonable sales. A
hit single to revive their profile
would certainly help.

NR

TINA TURNER: Foreign Affair.
Capitol. ESTU 2103. One of the
most energetic and exciting ladies
in rock roars back with perhaps her
most accomplished work to date.
The songs may not all be of the
same quality but Turner manages
to tackle a wide variety of styles
and come up with a tasty mix of
rock, blues and soul. The usual
slower numbers are there too and
following the success of The Best,
this should do even better.

NR

HIGH ROLLERS: Stu Lambert,
Kirk Blows, Dave E Henderson,
Andrew Martin, Nick Robinson




SINGLES

THE TELESCOPES: The Perfect
Needle. (What Goes On (12)
WHAT GOES 15). Against o fes-
tering wall of guitar noise and
screeching violin, Burton-on-Trent's
Telescopes proffer what is, essen-
tially, quite straightforward psyche-
delic rock. On the A-side it works
brilliantly. The hippy/Goth sleeve,
though, is questionable.

s
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THE BLUE NILE: Downtown
Lights. (Linn/Virgin (12) LKS 3).
The mysterious Glaswegian trio re-
turn with their first recording in five
years, and, yes, it is worth tEe wait.
Drifting  keyboards evoke a
drowsy, restful, four-in-the-morn-
ina atmosphere. The song is mag-
niicent — even befter than
Tinseltown In The Rain!

HAPPY MONDAYS: W.F.L. (Fac-
tory (12) FAC). Two different mix-
es of the Wrote For Luck track from
the Bummed album. The Vince
Clarke one has lots of squelching
noises on it ond the Paul
Ockenfold one hos lots of
breakbeats. Above all the technical
baloney, the Mancunian eccentrics
soar proudly, sounding either like
PiL with a dance rhythm or New
Order with a plebeian vocalist.

LONDON BOYS: Harlem De-
sire. (WEA (12/CD) YZ 415 2292-
46681-7). Camp, throwaway
Euro-disco/Hi-NRG. Just like the
last single, in fact, so i's almost im-
possible to assess its chances of
chart success without: a) seeing the
video or b) knowing their “Credi-
bility rotin?" in the clubs. At least

their novelty hasn’t worn off just
yet.

BETTE MIDLER: Under The
Boardwalk. (Atlantic (12/CD)

AB976 756 788 976-7). Taken
from the Beaches movie sound-
track, the title of which looms twice
the size of the song on the sleeve.
This tells us o lot about its contents
— a straight cover of the old Drift-
ers’ chestnut which has already
been covered far too many times.

DONNY OSMOND: Sacred
Emotion. (Virgin (12) VS 1211).
Osmond is evidently being groom-
ed os the new George Michael,
ex-teen idol gone serious, with
similar clothes and music. This is a
competent soul ballad with gospel
leanings. He should have o?reody
had hits with Groove and Soldier
Of Love, though, so don't put your
week’s wages on this one.

THE WONDERSTUFF: Don’t Let
Me Down, Gently. (Polydor (12)
GONE 7 889887-1). It's temptin
to label this power pop! You can't
fault The Wonderstuff for energy
and enthusiasm, but the songs
seem rather directionless, the
guitars too hesitont. It doesn’t fow.
One tends to think they will forever
be poised on the brink of big
things.

CINDY LEE BERRYHILL: Me,
Steve, Kirk & Keith. (Awareness
(12) AWP 001). One of a new
breed of fiery radical country art-
ists who use the narrative idiom to
express their views on various
topics from abortion to teenage
hell-raising. On the B-side almost
trad jozz avenues are explored.
Versatile and contentious stuff.

Reviewed by David Giles

TRUE BLUE: The Blue Nile mark their return with the magnificent Down-
town Lights

IAN MEESON & BELINDA
GILLETT: Who Wants To Live
Forever.  (Odeon/Parlophone
(12) 112). A charity record sung
by two schoolkids would normally
receive short shrift, but this is: a)
beoutifully performed; b) one of
Queen’s better songs of late; )
and a worthwhile cause (as oppos-
ed to sensationalist media hype) —
the BBMDA (British Bone Marrow
Donor Appeal).

GHOSTDANCE: Celebrate.
(Chrysalis (12) CHS 3402). For-
mer Gothic heroes now attempting
a more straightforward commer-
cial rock sound. The guitar nff,
though, is taken straight from an
old Banshees number, and the vo-
cals still possess quite a harsh edge,
which might hamper their progress
to the stadium level they're clearly
aiming at.

[_
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S’EXPRESS: Mantra For A State
Of Mind. (Rhythm King (12) LEFT
351). The only momro%\ere is the
hypnotic sequencer which is sup-
premented by an almost bluesy vo-
cal and occasional switches to
other rhythmic modes. The swirling
keyboards induce further levita-
tion. A potential number one.

BLOW MONKEYS: Slaves No
More. (RCA (12/CD/T) PT
43202). Dr Robert's dllegiance to
modern club trends (ie house mu-
sic) has inevitably led to a decline
in his songwriting skills. This is a
fairly ordinary dance track made
slighly rdiculous by the social con-
science lyrics and use of female
blues singer for added authenticity.
Time for a rethink.

A __ISTOCK IEA|

THE BEAUTIFUL SOUTH: You
Keep It All In. (Go! Discs (12)
GOD 35). A worthy follow-up to
Song For Whoever, this employs a
shufging rhythm and humorous
horns to bolster o naggingly infec-
tious melody. At times the backing
becomes so mellow it seems to be
on the point of fading. A perfect
tonic for the late summer days.
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JESUS JONES: Bring It On
Down. (Food/EMI (12) FOOD
22). Third release for a band who
have never appeared much more
than a conventional rock outfit with
a sampler and a beatbox. Their flir-
tation with urban American street
chic doesn’t disguise the essential
oldness of their musical ideas,
though a cotchy chorus might
nudge this one into the top 40 at
last.

—
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MIGHTY LEMON DROPS: Into
The Heart Of Love. (Chrysalis
(12/T/CD) AZUR 12). Not in quite
the same class as songs such as In-
side Out or My Biggest Thrill but
nevertheless a welcome comeback
for the Wolverhampton wonders.
They are still hammering home
bracing melodies with an astute
sense of the dramatic and a con-
tagious energy.

—
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B52s: Channel Z. (WEA (12/CD)
W2831 922831-7). For a while it
seemed that the B-52s were head-
ing for the graveyard of so many
“wacky” bands, all forced humour
and negligible musical content.
This, however, is the best since Wild
Planet — all of eight years ago —
displaying the quirky harmonies
and bizarre chord progressions
that graced their finest moments.

ABC: The Real Thing. (Phono-
gram (12) NTX 115). Fairy uncon-
vincing attempt at a classic Philly
soul sound with house overfones.
There's not much of a song and
little to suggest it will fare any bet-
ter than the previous, better, single,
except for a nice glockenspiel
brecf near the end.

CLIMIE FISHER: Facts Of Love.
(EMI (12/CD) EM 103). Having
produced some of 1988's most
durable pop singles, Climie return
with a dissapointingly cumbersome
record. Lots of overblown guitar
powerchords, quasi-gospel har-
monies and other rock trappings.

|THE OTYER cHART

TOP-40-SINGLES

. PERSONAL JESUS
Mods

_Dspachs Mo

Mute BOMG 17 (I/RT}

" lpkac

RUN 2

New Order Foctory FAC273 (P}
3 1 VERY METAL NOBE POLLUTION EP)
Will Eof ltself RCA PB42883 (BMG}
4 a PROUD TO FALL
lan McCulloch WEA YZA17 (W)
5 3 HONEY BE GOOD
The Bible Ensign BIBS (C]
6 8 FIND OUT WAY
Inspiral Carpets Cow DUNGS I)
) YOU'RE HISTORY
Shakespeare's Sister Loadon F112 (F)
8= WHITE CITY
et Pogue Mahone YZ409 (W]
9 6 THIS THING GOODSYE
Del Amitri ASM AMSIS {F)
10 - INTO THE HEART OF LOVE
Mighty Lemon Drops Blve Guitar AZURI2 (C)
1 s PURE
The Lightning Seeds Ghetto GTGA (I/RT)
]2 MENTALLY MURDERED
Napolm Death Eoroche MOSH 14 {I/RE)
13 12 SHE BANGS THE DRUMS
The Stone Roses Silvertone ORES (P)
14 9 GANGSTERVILE S
os Struswner
Is 1 The Primiﬁfﬂrr RCA PB42497 (BMG)
e CAN'T FIND MY WAY BACK HOME
Swans MCA MCA1347 [F)
17 15 Love Angrxtehh jors Banquet BEG229
[}
18 10 L, wea s
19 - BACKS TO THE WALL
A Certain Ratio ALM ACRSV7 (F)
20 13 STAND
REM. Worner Brothers W2833 (W)
9] 19 BACKWARDS DOG
The Soup Dragons Raw TV Products RTV4 (I/RT}
99 PERFECT NEEDLE
The Telsscopes What Goes On WHAT GOES 15 (SRD}
23 7 LANDSLIDE OF LOVE
ision Vamp MCATVVS (F|
24 8 P!IuIISVQYmIXY Creation CREOS? (I/RT)
25 28 TOM VERLAINE
The Family Cat Bod Gid BGRLOOIT {1
26 17 WAKING UP IN THE 5UN
The Adutt Net Fon! 8RX3
97 32 YOU AND ME AGAINST THE WORLD _
Motorcycle B lis CHS3398 (C
28 16 WHEN THE HOODOO COMES
Diesel Pork West Food FOOD20 (€}
29 - HYPNOTIZED
cemon 3 Fire BLAZE36 (P)
30 25 GRAVITATE TO ME
The The Epic EMUS (€]
3] 34 LONDONDERRY ROAD
His 1 Flome London LON234 {F)
32 26 JFO&LEP:‘o?nS&TM nsway Polydor JME2 (F]
33 29 YOU TAKE AWAY THE SUN
Gavin Fridoy & The Mon Seazer tslond 15430 (F
34 14 HALF THE WAY VALLEY
Sea Ho Chrysalis CHS3396 (C}
35 30 EAEtnALS ARM AMSOS (F)
260 THE PEEL SESSIONS )
Inspiral Corpets Strange Fruit SFPS072 (P
37 23 ROFIIMG ko Portophone R6206 [E|
38 33 BURY ME DEEP IN LOVE
The Tritfids Isiand 15424 (F]
o
39 38 Bifdﬁéd o Lozy LAZY14 [I}
40 20 BLUE MOON REVISITEC
The Cowboy Junkies Cooking Vinyt FRYO11 {I/RE)

TOP-20-ALBUM

} VELVETEEN
svision Yom, MCA MCG050 (F)
9 2 BIG BANG!
Fuazbos WEA WXZ82 (W)
35 PEACE AND LOVE
The Pogues Pogue Mahone WX247 (W)
4 3 STONE ROSES _
Stone Rozes Sitvertons ORELP502 (P)
513 THE INNOCENTS
rasure Mute STUMMSS (I/RT/SP)
b 7 KIE _
Kirsty MacColl Virgin KMLP1 (E)
7 9 WAKING HOURS
Dol Amitri ALM AMAS006 (F)
§ 4 GREEN
REM. Worner Brothers WX234 (W)
9 6 LAZY 8658
The Primities Lazy LAZYIS (1}
10 - SOUND OF CONFUSION g .
aa Fice REFIRE § (P)
h-: THIS IS THE DAY
Pop Will Eat liself RCA PL74106 (BMG]
n s BEBOP MOPTOP
Oanny Wilson Virgin V2594 (€
13 15 QUADRASTATE
808 State Creed STATEOO4 {1}
14 12 DOOLITTLE
Pixi 4AD CAD905 I/t
15 - BRENDAN CROKER & THE 5 O'CLOCK SHADOWS
rol The 5 O'Clock Shadows

Silvertone ORELP505 (#)

(S REAL THING

h tondon 8281541 {F
17 10 TAKING ON THE WORLD

Gun ASM AMA7007 (F

18 19 SEMINAL LIVE

The Fall B rs 8 et BEGA102
]9 16 i’?L'SzAAEI?A Chrysalis CHR1646 (C)
20 18

Les Negresses Vertes

Rhythm King LEFTLP11 (I/RT)

Compiled by Music Week from Gallup Data
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'IIIE'II ASPECTS OF LOVE Really Useful/Polydor 8411261 (F)
Original Cast (Michael Reed) €:8411264/CD:8411262
9

2 CUTS BOTH WAYS Epic 4651451 (C)
' 7 Gloria Estetan (Estefan Jnr/Casas/Ostwald) C:4651454/CD:4651452

3 219 TEN GOOD REASONS * # PWLHFT (P)
Jason Donovan (Stock/Aitken/Waterman) C:HFCT/CD:HFCDT

4m DR FEELGOOD Elektra EKT 59 (W)
Motley Crue (Bob Rock) C:EKT 59C/CD:9608292

Parkfield Music PMLP 5001 (BMG)
C:PMMC 5002/CD:PMCD 5004

Stylus SMR 985 (STY)

5 ¢ SINGALONGAWARYEARS
> Max Bygraves (Anthony Bygraves)

IMAGINATION

6 s imagination (Various) C:SMC 985/CD:SMD 985
7 A NEW FLAME » # % Elektra/WEA WX 242 (W)
330 Simply Red {Stewart Levine) C:WX 242C/CD:2446892

8 e THE RAW AND THE COOKED » % London 8280691 {F)|
Fine Young Cannibals (Cox/Steele/Gift/David Z)  C:8280694/CD:8280692

9 ADEVA Coolfempo/Chrysalis ICTLP 13 (C)

6 2 Adeva {Smack Prod./Paul Simpson) C:ZCTLP 13/CD:CCDLP 13

‘ o TRASH Epic 4651301 (C)
3 4 plice Cooper {Desmond Child) C€:4651304/CD:4651302

Warner Brothers WX 281 (W}
C:WX 281C/CD:9259362

Circa/Virgin CIRCA 8 (F)
C:CIRC8/CD:CIRCD 8

RCAPL74191 (BMG)

T0 012 BATMAN[OST/ @

Prince {Prince)
'2 114 RAWLIKE SUSHI @
1114 Neneh Cherry (Various)

13 g 4 GHOICES

20
0O R D E R
© SMRIB0

HITS
N 0 W
#0980 COSMU

ARTISTS’ A-Z

30:::

A SHADE OF RED 10/Virgin DIX 85 (F)
Redhead Kir gpin & The F.B.). (Redhead/Markell Riley) C:CDIX 85/CD:DIXC

40 78 JUMP - THE BEST OF THE POINTER SISTERS RCA PL90319 {(BMG)
Pointer Sisters {Richard Perry/Various) C:PK 90319/CD:PD 90319
WATERMARK + 4 WEAWX 199 (W)

4q

3649 Enya (Nicky Ryan)

C:WX 199C/CD:243875-2

42

ELECTRICYCUTH @

Atlantic WX 231 (W)
Debbie Gibson (Debbie Gibson/Fred Zarr}

C:WX 231C/CD:781932-2

43 IIE'IITHE ULTIMATE COLLECTION

Castle Comms. CTVLP 001 (BMG)

The Kinks (Various} C:CTVMC 001/CD:CTVCD 001

44 s

WE'LL MEET AGAIN

Vero Lynn (Normar Newell) C:STAC 2369/CD:TCD 2369

45 7 s

ANYWAYA'NANNA Rhythm King LEFTLP 10 {I/RT/SP)

Beatmosters (Various) C:LEFTC10/CD:LEFTCD)
46 3415 THEBIG AREA London 8281221 (F)
Then Jerico (Sarv Langan/Bruce Lompcov) C:8281224/CD:8281222
4 By ESPECIALLY FOR YOU Telstor STAR 2365 (BMG)
Joe Longthome (James/Arch/Boden) C:STAC 2365/CD:TCD 2365
48 936 GN'RLIES..@ Getlen WX 218 (W)

Guns N’ Roses ‘Gums N’ Roses) C:WX 218C/CD:924198-2)

49

DISINTEGRATION @

Fiction/Polydor FIXH14 (F)
Cure (Robert Smith/David M Allen)

C:FIXHC14/CD:8393532

so 4220 PAST PRESENT # RCA PL74074 (BMG)
Clonnad (Various) C:PK 74074/CD:PD 74074
5‘ 2514 FLOWERS IN THE DIRT @ Parlophone PCSD 106 (E)

The Blow Monkeys (Various) C:PK 74191/CD:PD 74191 Paul McCartmey (Verious) C:TCPCSD 106/CD:CDPCSD 104
DON'T BE CRUEL % » MCA MCF 3425 (F) B0 ENGUSH 7 {ONDONBOYS 2 szm SILKY SOUL Warner Brothers WX 301 (W)
14 5% Bobby Brown (Various) C:MCFC3425/CD:DMCF 3425 | SEATMASTERS R e Maze feat. Frankie Beverly (Frankie Beverly)  C:WX301C/CD:7599258022,
B ICS VOL ONE # 10/VirginDIXB2(F) | BICAUDODYNAMITE 26 LYNN, Vero a4 KICK # % » Mercury/Phonogram MERH 114 (F)
U5 1122 o} Soul Jossi B/ Nehie Haoper) COONSUOONDE L™ L e — 53 9% INKS (Chis Tremag C:MERHC 114/CD:8327212
pRQYI Babby 14 | s WALTZ DANCING Epic 4607361
THEM Polydor VGTV 1 (F] x MAZE leat Fronkie pic (€)
'6 189 V?nEgelfss(Vongelis) c,voycgl‘/,cozsgqﬂlgz) ELCE':@ES;:% 3% m TVlEV — 5¥ 54 4310 Malcolm Mcleren/Bootailla Orch. {Romone/McClaren)  C:46073647CD:4607362
Y7 127 APPETITE FORDESTRUCTION * Ceenmizs )| Cooee 10 v | MRS e VerigelPhonogram VERH 2 )
Guns N’ Roses {Mike Clink) C:WX125C/CD:924148-2 | G \asouL 66 MINOGUEKhe 37 on Jovi {Bruce Fairaoairn : : :
; : DEACON BLUE ST 3 FRENCH KISSES Hrt/London 8281701 {F
18 21« éﬁ:‘g’zm&: g)lsmYmonllJS:u:: Mochine (Various) c:4salz§?47ég?lzgllngg Bﬁzlgm?, 33 §§<§fr§‘«?‘§f§*' :i 56 © ‘i (Lil Lowss) r 0"57;;3‘704/C'§=].
INOVAN, Joson 'om .
THE MIRACLE * Parlophone PCSD 107 (E} | ELFMAN, Dan 58 POGUES,The 6 BAD * & kst & &% ; Epic 450290-1 (C)
10 1316 QuSen I(QuEbE/David Rithrde) CZTCPCSB"C,O%/E“D.:CDPCSD1(07) BA_ g & PONTERSSTERS 40 57 30108 Michael Jackson (Quincy Jones/Michael Jackson) C:450290-4/CD:450290-2
SACRED HEART [SRASRBGESINGEN ERAN Geo? RN 12 BATMAN (CST) Warner Brothers WX 287 (W)
20 1SRy Shakespear's Sister (SS/Feldman/lovine) C:8281314/CD:8281312 %ﬁg&n‘:&ws E’EMA}:{EES:«E:RDES'SI“ §§ 58 812 Danny Effmar (Danry Elfman/Steve Bortek) C:WX 287C/CD:9259772
FASTER PUSSYCAT,.. 35 ANIGHT TO REMZMBER Epic 4624991 (C
VELVETEEN » MCA MCG 6050 (F OUNG SIMPLY RED 7 C N pic {C)
2‘ 711 Transvision Vamp (Bridgeman/Held) C:MCGC 6050$CD:DMGCG 60(53 E-‘:%%"D ::wasig g‘gg‘{(‘; co £l 59 ‘al Cyndi Lauper {Various) €:4624994/CD:4624992 |
Q9 15 o HETWELVE CO‘V{MANDMENTSOFDANCE. Teldec/WEA WX278 (W) CIPSY KINGS It 60 I_’A"fl(f'gG" ngmgrw T
Ralf Rene M C:WX 278C/CD:2460362 " 7 b U iKe : : : |
;‘;"::'[‘):’S"EYS.( ik T SR | ﬁ,ﬁgﬁ%ﬁs : 33 ?fi;%:& % 615 THE STONE ROSES Silvertone ORELP 502 (P}
23 2418 oner City (Kevin Saunderson/Juan Atkins) C:CDIX81/CD:DIXCD 81 INNERCITY 23 }m;%f«%vml’ 4 The Stone Roses {John Leckie) C:OREC 502/CD:ORECD 502
| INXS 58 v |
BS 4 JACKSON, Michael 57 TULL, Jethro 33 STAY WITH ME CBS 4651321 (C)
24[111'11 mr?ivol((%\ichoel Jay) C:46335c5,4§cg§2;5(5c;) ‘ é:ggg';ﬁi\:w T 70 wHTrG&E;EE.yn 32 62 [HEW ) Regina Belle (Walden/Martinelli/Eastmond) C:4651324/CD:4651322 |
WHEN THE WORLD KNOWS YOUR NAME * CBS4633211(C) ™FB 3 WILULAMS, Alyio 29 63 4091 HYSTERIA %% & Bludgeon Riffola/Phono HYSLP 1 (F)
25 2223 Degeon Blue (Warne Livesey/Deacon Blue) C:4633214/CD:4633212 Def Leppard (Rebert John Lange/Nigel Green? C:HYSMC 1/CD:8306752
MEGATOP PHOENIX CBS 4657901 (C) 64 pg AL ABOUTLOVE London 8281291 (F)
26[II3'.I Bi : e (M A Pri X Joyce Sims (Various) C:8281294/CD:8281292
ig Audio Dynamite (Mick Jones/Bill Price) C:4657904/CD:4657902 y
REPEAT OFFENDER EMI-USA MTL 1043 (E) | ) g PEACE&LOVE RoguelMahane WEAWX 2471(\}
27 ¢ 3 Richord Mare {Richard Marx/David Cole} C:TCMTL 1043/CD-7903802 65 ¢ Pogues (S-eve Li lywhite) C:WX247C/CD:2460862
STREET FIGHTING YEARS * Virgin MINDS 1 (F) p ; 3 FEET HIGH AND RISING Big Life DLSLP 1 (I/RT)
28 319 Simple Minds (Trevor Horn/Stephen Lipson)  C:MINDSC1/CD:MINDSCD1 | Sonpled :',f,::r0937333"§:£e;""‘;’;;, [losk cdinec, 66 *827 De La Soul (Pr nce Peul/De La Soul) C:OLSMC1/CD:DLSCD 1
To quoliy for a chort position LPs, Casteties and CDs ANOTHER PLACE AND TIME @ Worner Brothers WX 219 (W]
29 K ﬁlApchm Williams (Alvin Moody/Vincent Bell) Dz‘izg'g:%gsgzg;ég :::',';“A:A:TIN e 67 %21 Donna Summer (Stock/Aitken/Waterman) C:WX 219C/CD:2559762
LIKE A PRAYER % % Sire WX 239 (W) s 68 6220 GREEN @ - Warner Brothers WX 234 (W)
30 3025 Mmadonna {Madonna/Leonard/Bray/Pri A ! e R.E.M. {Scott LiVR.EM.) C:WX 234C/CD:9257952
y/Prince) C:WX 239C/CD:9258442
% THE INNOCENTS +* Mute STUMM 55 (I/RT/SP) |
31 TD':,E 5§n?e35:y§ulsswoce~csl ; T e - o, LA No. (Dbt 69 73 roaure (Stephen Hogue] C:CSTUMM 55/CD:COSTUMM 55
Artst (Producer) Cassette No./CD: Compoct .
PERSONAL CBS 4632841 (C)
32 i ;E"I;LPQA"?(%E!\E%E:R\ P.e"y/Camee") C:MCGC ws%DM;:nggs:U(;d) Indccls panel sl ncrecse of 5099 70 ] Johnson [Various) C:4632844/CD:4632842
ROCK ISLAND Chrysalis CHR 1708 (C b pasipane eingime €0 GIPSY KINGS @ Telstar STAR 2355 (BMG)
33 & Je?hcr:o Tull {lan Anderson) C.2CHR 1708/CD:CCD 17(03 : ﬁ?ﬁ””& TR P 4 K Gipsy Kings (Pem/Vcnessa) C:STAC 2355/CD:TCD 2355
E for dovble ?ﬂff,...“ #4 (600000 units), fredle plotnum SKID ROW Atlantic 7819361 (W)
34 x» ;SUTHS,’,!%:" I 5 00000 i, quoduple’ platoum 4% T2 72 5 §iid Row (Micoel Wagener) C:7819364/CD:7819362
osﬂ'i ) 1 ® . GOLD (100,000 unts)
35 o et o e T 5. T o [ T DSt o s
aster Fussyco onn Janse d B B8P owards ore i s d -
TWHITE senes and COs v BAD ENGLISH Epic 4634471 (C)
36 3119 I'((aAr';I%lﬁ?:li’ﬂabﬂacoﬁrince/ lorber/WhiO‘Z)ogxxs;;fshgéggzzgéwz’ R e e oy i s 0 oo o e 74m8°d English (Rckie Zrto) Sy €:4634474/CD:4634472
KYLIE® A k%t % PWLHF 3 (P) HEARSAY/ALL MIXZD UP # % # ' Tabu 450936-1 (C)
3 3262 Kylie Minogue (Stock/Aitken/Waterman) CHECI/CDHFCOS|  pynef sales compared fo lost week +1% 75 BT pexonder O'Mes {immy Jom/Terry Lewis) C:450936-4/CD:450936-2
38 ¢ EIGEATAG«!dOR' hards) C.WX 2:;?'(‘:'3( 2%% | a i ded i
UzZZLOX y Richaras o /CD: | |
ll‘.'Z i, ._‘\‘. .“|‘ ‘ = ?'I‘\ll‘A 5
& 4 r_ J J L3 . B —I &
- | R - - - Ay wa == - —
n e REATEST HITS NITEFLITE2 @ CBSMOODS (C|
NOW THAT'S WHAT | CALL MUSIC 15eMi/Virgin'PolyGram NOW 15 (£) | [IAREENEANINRS 19 NIT , ()
I 1 4 Various (Various) C:‘I!?N"vawrCD;CDNOW 15 0 U 1 N 0 w “ 1319 Various {Various) C:MOODC8/CD:MO0DCD8
SMRT79 SMC979 CDSMD9T79 PRECIOUS METAL @ Stylus SMR 976 (STY)
2 VE,/,‘O'EL M,EOE?UL = ““’""5°“£L°,L§?g°,”,§$§§‘35‘,‘{,’ r, 8= = = il T2 1017 Variows {Various) C:SMC 976/CD:SMD 976
THE COMPLETE | REGGAE HITS vOL 6 JetStar JELP 1006 (JS/EMI)
3 3 9!5.231‘.‘..’,‘,5,'?‘&,&9%1 F:id:n) C/OKMIB/CDD 40 ‘ { c 3 13 5 6 Various (Various) CHHELC 1006/CD-JECD 1006
7 - | [ | GOOD MOERNING VIETNAM (OST) @ A&M AMA 3913 (F) |
4 o vﬁﬁﬂwgﬁsf? cintoh antasy. | llJEl\ nl pRhIJL 14 142 Virious (Vorious ( C:AMC 3913/CD:CDA 3913
NS 20 GREATEST HITS
N s g THE BLUES BROTHERS (OST) Atlontic K 50715 (W)
B ¢ 95%1?31,%&? el FrAOULT @ P el G 15 731 Various [Various) C:K 450715/CD:K 250715
DEEP HEAT3 @ Telstar STAR 2364 (BMG) - - I‘m LEGENDS ANB HEROES Stylus SMR 987 (STY)
6 5 9 Various (Various) C:STAC 2364/CD:TCD 2364 & Various (Various) C:SMC 987/CD:SMD 987
R~ THERIT FACTORYVOL3 @
lus SMR 981 (STY ~ 3 ( Fantare/PWL HF 8 (P)
7 1 3 w,?oNu!?v'ﬂ;kg)VE C:Sh:g;;l/CD:SM[‘) 93]) . y e 17 1210 Various {Various) C:HFC 8/CD:HFCD 8
| _ TOP GUN (OST) * CBS 70296 (C) |
B s ¢ olb S\mm) b e i) ‘ U8 16 10 Various Varioss =38 C:40-70296/CD:CD70296 |
WAREHOUSE RAVES Rumour RUMLD 101 (PAC)
9 9 32,';3': v:,mlf) GS,:?',"&,?Q;;%[‘,SJ;Z | ‘ 19 Various (Various C:ZCRUMD 101/CD:CDRUMD 101 |
HOT SUMMER NIGHTS * Stylus SMR 980 (STY) —— GLAM SLAM K-Tel NE 1434 (K}

'IO 710 Various (Various) C:SMC 980/CD:SMD 980

20: :

Various {Various C:CE2434/CD:NCD 3434 |

Telstar STAR 2349 (BMG) A

A

A

A

A
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FIRST REVIEWED way back in
November 1987 but only now
becoming a steady import seller,
the percolatingly tinkled
muttering moody
semi-instrumental FRANKIE
KNUCKLES PRESENTS Your
Love (Trax TX150) was, and is,
in fact the B-side of the way in
which the fast original version of

Pitch Records WP101 3}; walking
bass jolted calm house
instrumental THE OUTERLIMIT
Dance In A Daze (UnderWorld
Records AP 300); repeated title
mumbling spikily jerking house
BLUEJEAN This Is The Sound Of
{House Music) (Fourth Floor
Records FF-1105); timely air raid
siren introed though fairly routine

(Fourth & Broadway BRLP 534), while
another more recent import album hit
now out here is the swingbeat and
slow sou! BABYFACE Tender Lover
{Solar MCG 6064, vio MCA).

Some UK remixes that by now you
may be aware have done better than
the orginal versions are SILVER
BULLEY Bring Forth The Guillotine
(The Ben Chapman Remix) (Tam Tam
Records TTT 01 3), JAZZ & THE

the featured though uncredited {and foul mouthed) hip house BROTHERS GRIMM featuring
Jamie Principle’s Baby Wants LAURENT X it's Magic (House m:“:ﬁ::;mggﬁgg?dlt‘:e
To Ride first reached vinyl. Nation Records HN 89064). Records PNT 008R), and TONI

Other brand new imports
include the familiar samples

A couple of recent UK smashes
getting renewed interest on

$COTY That's How I'm Living (1989
Remix) (Champion CHAMP%( 12-97).

punctuated lively rcgcmufﬁn-ish import are DE LA SOWL Say No Brand new and hot here are the
{ie: reggae accented) hip house Go (Tommy Boy TB 934}, with Smith & Mighty produced hounﬁng
GARY JACKMASTER added remixes though selling Soul li Soul-ish Rose Royce balla

WALLACE & JAMMIN' J Party primarily for the girl led lazily ;;'Tg;g'n”m)s" A {0k u-nl !O'
Time (House N Effect HNE-1); rolling The Mack Daddy On The Wishing On A Star (10 Records TENX
Clivillés & Cole created Left bonus track, and, with 287); pace changing tender slow

tougher, more garage-ish than
usual for the giﬂs in some of its
mixes (helping sales in London),
latin hip hop THE COVER GIRLS
My Heart Skips A Beat (Capitol
V-15498); haunting Jamie
Principle-style mournful gu
‘muttered typically (for fhe?ogel)
sparse, lean and unhurried
burbling MR & MRS DALE [{'s
You (Bigshot Records VS-134) —
a pity it's not by Dr & Mrs Dale
as then she could be worried
about Jim (a joke for our older
readers!); another typically trim
though more acidically striding
gentle huskily breathed
LANDLORD (featuring Dex
Danclair) | Like It (Bigshot
Records VS-137); hottest track
from the hip house pioneer’s
album, In Flightt {now out here,
RCA PL89776), not necessarily
improved by its remixes, the
muttered and Jaxx (a gir)
panted coolly trotting ke
FLUIGHTY Summer Madness
(RCA 9043-1-RD); from
Germany, interesting samples
and scratches woven burbling
jiggly COOL CUT Crossfader
{S.0.5.} Sound of Secrets 5.0.S.
A-101); also Germany released
but US oriiginoted, simple sTnth

several new remixes, LIL LOUIS
French Kiss (Epic 49 68875).

Import albums include the strong
selling Norberto ‘Norty’ Cotto
created New York house THE
MINUTEMEN Engineers Can Dance
Too {Smokin’ TAI LP 4445); similar
though less punchy Junior Vasquez
created ELLIS */D’’ Free Your Mind
{Minimal Records MINLP-200); new
Motown logo debuting, Teddy
Riley co-created rap, swingbeat and
soul WRECKS-N-EFFECT Wrecks-N-
Effect (Sound Of New York MOT
6281); solidly soulful (with more
slowies than {nouse) CeCe ROGERS
CeCe Rogers (Atlantic 82021-1).
Finally out here is the controversially
worded though in its way intelligent
NWA Straight Outta Compton

NWA — JUST out on import

rolling BOBBY BROWN Rock
Wit'cha (MCA Records MCAT 1367);
urgent jiggly chugging rap
ROXANNE SHANTE Live On Stage
{Breakout USAT 669); using the same
funky break beat as the above
Roxanne Shanté, Nottingham girl
rapped scrubbing ME’S LOGIK Get
Involved (Submission SUBX 013); girl
led cathedral-like resonant
atmospheric pulsing sorta “Euro deep
house” THE KLF 3 A M. Etemnal (KLF
Communications KLF 005T); hollow
“drain” throbbed sparse deadpon
hustling IN=-DEX Give Me A Sign {Exit
Records LIN 030765); trend bucking
{selling fast to female demographicsl)
traditional lurching slow soul BETTY
WRISHT Keep Lovin’ New (Sure
Delight SDT 11, via JetStar).

piped lazily muttered sexy loping
> y NEW-RO Shg’s A
5 ’E&Vuouos UK - UNIT 2/SEVEN PImRe madige {2 Eciei
Jm  QAKSWAY “ORPINGTON/KENT BR5 3SR ey f‘f("'a'ly St
ISTRIBUTED BY: PINNACLE samples backed rap JAMOSE
S8 RS A Dance To The Megablast (Wild

The HOT new underground track

QUARTZ

Meltdown/RU Ready

Release date: 11th September on ITM label
Distribution: G&M 01-509 3344. Enquiries: 01 558 4995
No. 2 Echoes Streetsales Chart. Also included in Capitol Radio’s Nightlife Chart
“The Warehouse Anthem of '89!"”

PAGE 26 MUSIC WEEK 16 SEPTEMBER, 1989




TO PDW . . :.

K-:‘—‘.—.‘::-' 4
'".-,"»’f.'-f‘};

COMPILED BY MUSIC WEEK FROM GALLUP DATA. BUBBLERS ARE FROM OUTSIDE THE TOP 50 ON THEIR WAY UP

oW W Ot i NW 2, ; BEREIGI\IME Y. Re"}iiﬂuvem 209 (BMG) 30 =3 gf;.i SﬁesNADA Breakout/A&M USA(T) 672 (F)
LS EL?E BSN TIMge/cons"ua,ps43055(pr43056) (BMG) 22, . }MZ -Ciimes CBS 6551667 (12°-655166 6) (C) 23 3 Donna lsumenir Sv:'rﬁe':' gf'hﬂsvu'ﬁwm (W)
2: ; %’}fﬁﬁ‘m rii%M Swanyard SYRT)A (BMG) | @312 9 Roegaewﬁi.s;lﬁ.'/{rLTHlNG 10/Virgin TEN(X) 271 (F) LR e BE?«LﬁSp,‘i’f!maﬁ?i .‘(E;zomz) ")
3; ; L.C‘SEE e s (6551436) (€) 24, , JFoRdIyEVr;IJPﬂeSy/Eric B/Rakim MCA MCA(T) 1352 (F) B8, T HEAEI%\.II'(H)EMIOI (€
4, . éﬁ%ﬁ}?’”' i Escope AWOLT 1(F) | @D 31 6 Big Fun JiEveuvzm 217 (BMG) 34, ; Roﬁ ?in A MCARIOY(T) 1 (F)
& 'sﬁd?J‘ YE,Y.,.,Lbcngy b CircalVirgin YR(T) 34 (F) 6, Rg'mﬂjlgcfm”“ BCM BCM 330X} P) 35 3 kEIy:A Pey e FSeEP;Tn?E,ﬁ?JK AM (/RT)
6. . SXV%LE < YOURSERI:AEhIess/MMB‘wuy(!Z)BRWMA ® B wyo?der Factory - (FAC 273) {P) 36, . mlaEEkHORSE “ Warner Bros U 7494(T) (W)
- ATAY 3{}&;{'&{‘““ London F{X) 113 (F) 8. . Bsizﬁggi?l‘({agPERACIS%hiIIin'/WumerW2804(T) W) 37 s RADIol.ondon/Phonogram HHP(X) 1 (F)

HEY DJ | CANT.../SKA TRAIN
8 8 6 Beatmasters/Betty Boo  Rhythm King/Mute LEFT 34(T) {I/RT)

SUENO LATINO

28 2 Sueno Latino BCM - (BCM 323X} {P)

8 MENTAL
22 5 ManicMC's/Sara Carlson  RCA PB43037(12'PT43038) (BMG)

9, NUMERO UNO

MANTRA FOR A STATE OF MIND

5 Starlight CityBeat CBE742 (12°CBE1242) (W) = O L §'2press Rhythm King/Mute LEFT 35(T) (1/RT)
BRING FORTH THE GUILLOTINE \": l O 3 CAN'T GET OVER YOUR LOVE
10 13 3 Silver Bullet Tam Tam - (TTT 013) (P) e e ', ADVERTISEMENT Simphonia Republic LIC(T) 028 (i/RT)
PARTYMAN 9 I =71V 019615818 REGGAE a THE KING 1S HERE/900 NUMBER
n, . Prince Wamer Brothers W 2814(T) (W) L I CHART 50 3 45 King Dance Trax DRX 9 (12'DOBT 4) (BMG)
WARNING WEEK WEEK REGGAE DISCO CHART GHOSTBUSTERS
12, . Adeva Cooltempo/Chrysalis COOL(X}185 (C) ; (2 g"zi::gg':kMP'EGmek Steely + Cleevie VPRD 438 227 2 Run-DM.C.  MCA:Profile MCA1360 (PROFT262) (F:P)
THIS IS THE RIGHT TIME () Areed S VUD J0 GIVE ME A SIGN
13 10 ¢ Liso Stansfield Arista 112512 (12612517} (BMG) 3 43 AN G LOVEory Boom Fine Style F5 024 32 2 In-dex Exit - (LINO 30765) (PAC)
4 4 (5] TOO GOOD TO BE TRUE Gregory lsaccs Greensleeves GRED 250
MISS YOU MUCH 5 COME BACK TO ME Anhon Moo & Tger Techvaves WRT 47 LOVE PAINS
14 8 y i g, 2
15 3 Janet Jackson Breakout/A&M USA(T) 663 (F) 6 (4] RAGGAMUFFIN GIRLP HomemgoieT ine Clarkey + Biokey C8 001 49 3 Hazell Deon Lisson DOLE(Q) 12 {P)
FRENCH KISS 7 (7] ICKY FASHION Doddy Freddw/Pepper Clorkey + Biokey CB 002 THE RIGHT STUFF
N 1500 s Lillouis London F(X) 115 (F) 8 (6] ONEBLOOD Juir ke YT 34 5 Vanessa Williams Wing/Polydor WIN(GIR 3 (F)
I ITISN'T, IT WASNT, ... 9 (9] BODY FUSION Michoel Prophet Possion PE 2 BLIND FAITH
16 [ Aretha & Whiiney Arista 112512 {12°-612512) (BMG) :(l, (12) ::C\IS:::AR Z?T :o;‘l’ 575U Charm CRT 35 6 =1 Diona Brown/Barrie Sharpe  London/Phonogram F(X} 114 {F)
. KEEP LOVE NEW AL Moheg SaenRecort CTO0L KEEP IT MOVIN' (CAUSE THE...
ﬁ 17 17 2 Betty Wright Swe Delight SOM 1 45/6) | 12013 :g;ﬁ';m":‘(‘::;’;m”w e fedenfap 057 7 35 2 White Knight ( Javeuelem 214 (BMG)
!} ‘8 BREAK 4 LOVE ] 14 (17) GUN IN A BAGGIE Lite Lenny Shocking Vibes SV0?2 8 [ NEW | THATIS HOW I'M UWNG
i 20 2 Roze Champion CHAMP(12) 67 (BMG) 15_{10) OUT OF YOUR MIND Fronkic Post Technuaues WRT 51 Toni Scott Champion CHAMP(12) 97 (BMG)
! SECRET RENDEZVOUS 16 _(31) LOVE IS THE POWER Shanchez Penthouse PH022 ° THROW YOUR HANDS IN THE AIR
'f 19 BT Kcryn Willioms Warner Brothers W2855(T) (W) |17 (24) HURTING ON THE INSIDE sommy 1o PadonPE 8 3 MCDuke/DJLeaderOne  Music Of LiteTNOTEXT-(NOTEZ?) (P
! SWING THE MOOD 18 (20) ALL THE WAY Ken Martin Briggie € BC 009 o GANGSTER BOOGIE
i 20, , Jive Bunny/Mastermixers  Music Factory Dance MFD(T) 001 19 (19) ?:g: ':AC:RVING Dennis Brown & Frankie Paul Festus FS1 LEQ Dz Heights Viceroy - (12VICE 3) (BMG)
o 20 (16) Wayne Wonder Penthouse PH 12
o P 0o A B u M S REGGAE ALBUM CHART ) P / B U B I R g
1 (1) REGGAE HITS VOL 6 Vorious Arists Jet Star JELP 1006 3
2  (2) LOVE AFFAIR Franke Poul Tochniques WRLP 22 )
1 ADEVA 3 (4) WAITING FOR YOU Thiker U Live and Love LALP 31 };l CASANOVA (PASSlON HERO)
6 2 Adeva Cooltempo CTLP13/ZCTLP13 (C) 4 (5] COUNT OUT Fiowgon Greensleeves GREL 134 | Jazz/Brothers Grimm Production House - (PNT 008) (PAC}
QUADRASTATE 5 (3) GREATBRITISH DJ's ROLL CALL '89 vorious GTs Recs GTLP 2 4 YOUR LOVE
2, ;508 Siare Creed STATE 004 {1) ; ](;l :?Jm T g W75 1008 K] Aphrodisiac Champion CHAMP(12) 216 (BMG)
3 [ NEW | A SHADE OF RED . 8 214; FOLLOWME‘::M’:NM BlueMo:M:(nB;\LPOZB ‘3 ROCK TO DIS
Redhead Kingpin & The FBI IO/Vifgln DIX 85/CDIX 85 (F) 9 0 - = I Jamaica Meantime/DJ Maxi. Tam Tam/quuge -(TTT 0 2] (P)
6] ON AND ON Theikor U Mixing Lab MLLP 002 .
a IMAGINATION 10_(17) MAD PROFESSOR Recoptores Poto Banto Ariwa ARILP 043 a IT'S NO CRIME
2 3 Imogination Stylus SMR 985/SMC 985 (STY) NEW RELEASES — DI i ‘ Bobyface Solar/MCA MCA(T)1366 (F)
5 AM | BLACK ENOUGH FOR YOU € — DISCO 455 ' LOVE TOGETHER
NEW Scoolly D Jive HIP 85/HIPC 85 (BMG) SUPERWOMAN Flourette Edwords Steely + Cloevie SCT 2 } LA. Mix feat Kevin Henry Breakout/A&M USA(T) 662 (F)
STAY WITH ME WHY Frighty + Colonel Mite Offbeat Posse OFFBEAT 1201 ] MY FANTASY
[ JNEW ] Regina Belle CBS 4651321/46513240 (C) TAKE YOU TO THE DANCE A Makvo + D Lizord Steely + Cleevie SCT3 il 6 Teddy Riley featuring Guy MCA MCA(T) 1353 {F)
WAREHOUSE RAVES :&P::’YLET HER.TAKE YOU AWAY Pom Hall Blue Mountain BMD 068 ,-‘ 7 I.OVE IS LIFE
7 Various Rumour RUMLD 101/ZCRUMD 101 (PAC) e Clarie Y+0ORecors 1PDO140 ’ Candy Flip Debut/Passion DEBT(X) 3079 (PAC)
8 CLUB CLASSICS VOL. ONE NEW RELEASES — ALBUMS 8 SHOWER ME WITH YOUR lOVE
3 22 Soul Il Soul 10/Virgin DIX 82/CDIX 82 (F) RHYTHM DISTRESS Variows Anves P T >.1| Surface CBS 6552457 (12°°-655245 6) (C)
PN SILKY SOUL REGGAE DANCEHALL SENSATIONS VOL 1 Various Popa Moke Music PHLP 004 " Y NO SORRY
o Maze feat Frankie Beverly Warner Bro. WX 301/WX 301C THE BEST OF ROLLAND BURRELL Rokond Burrell Clorendon Sounds CSLP 009 “[‘ Gino Lotino deConstruct. PB43041 (PT43042) (BMG)

FRENCH KISSES

10 1 4 LilLouis

London 8281701/8281704 (F)

POWERHOUSE PRESENTS Vonous Ansty
IMAGES JSimmy Cldf

Powerhouse DSR 5609 (IMP)

Vision Records VR 0012 (IMP)

PEOPLE ALL AROUND THE WORLD
Dina Carroll Jive JIVE(T) 213 (BMG)

ASHER D & DAddy FREPD)
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New stations 1o receive
a ‘fair deal’, says PPL

by Dave Laing

DISCUSSIONS WITH the new in-
cremental radio stations over
copyright payments are proceed-
ing amicably, according to Phono-
graphic Performance Lid.

PPL’s Pete Rogers says that he
has contacted each of the 22 fran-
chise holders. “We want to take
account of their needs and we are
asking them how much PPL and
IFPI repertoire they will want to
use,” he adds.

The tariff prepared by PPL for
the incremental stations resembles
that currently in force for ILR sta-
tions — it offers unlimited airplay

in exchange for four per cent of
net advertising revenue to a maxi-
mum of £1.4m and seven per cent
thereafter.

However, Rogers points out that
there are “concessionary rates” of
two and three per cent?or the first
two years of operation.

According to PPL, these rates
compare extremely favourably
with the payments the new stations
will have to make to Independent
Radio News, which is owned by
ILR companies.

"They are also asking two per
cent for year one, but for far less
airtime,” says Rogers.

PPL is also ready to be flexible
in negotfiations with ethnic and
“community” stations.

Rogers says the copyright bod
recogpnises that in some cases mucz
of a radio station’s music may be
outside PPL’s control.

And dlso the funding of commu-
nity stations may differ from those
of other incremental franchise
holders.

“I have already had valuable
talks with several ethnic stations
and the Community Radio Associ-
ation,” he says. “If's nice to be able
to sit down in a friendly way with
broadcasters”.

Newman's ‘strange’ R&B story
to fill one-hour December slot

“THIS INCREDIBLY strange story”
is how writer and guitarist Richard
Newman describes the history of
R&B in Britain, the subject of a new
documentary programme commis-
sioned by Channel Four.

Directed by Alan Benson with
music  production by  Simon
Heyworth, Living With The Blues
will fill @ 60-minute slot in Decem-
ber.

The show features the playing of
guitarists Geoff Bradford and John
B Spencer plus bassist Danny
Thompson and numerous others.

Newman, who devised and
scripted the show, says it will trace

the onigins of Brifish blues playin
from its origins among “a smo?l

roup of people who got into it in
a\e mid-Fifties”.

Among future projects from
Richard Newman and Alan Ben-
son, known for his South Bank
Show music features, are a profile
of Danny Thompson and a series
on the history ot the acoustic bass
narrated by Thompson himself.

Newman adds that he is also
working on a major project design-
ed to bring together key figures in
British rock of the last 30 years. “It
will be similar in scope to The Last
Waltz” he promises.

8 R §4% F.u§

@ CAPITAL RADIO has released
audience research figures for April
to June which show a 27 per cent
rise in listeners. Capital’s total share
of London listening stands at 24.9
per cent, with Capital FM at 17.1
per cent and Capital Gold at 7.8.
Capital's overall total weekly audi-
ence is now 4.3m, up from 3.35m.

@ KISS FM is re-applying for a
Llondon  incremental licence.
Should it be successful it will drop
jozz from its progromming in view
of previous winner UR’s proposed
music content. Classic FM and
Rhythm Radio are also re-apply-

KEY A=Radio 1 ‘A’ list RADIO 1 | RADIO 1 REGIONAL |  LAST
B=Radio 1 ‘B’ list R ';(9 3;(; ::::13
ACTUAL PLAYSE  PLAYLISTED PLAYLISTINGS
4 o more 43 stations
/ABC The Real Thing Neutron |— — — — (217— —
AEROSMITH Love In An Elevator WEA7 15 |A B 13 5|3
ALARM, THE Sold Me Down The River Rs.jo — = —{ w -] -
ALL ABOUT EVE Road To Your Soul Phonogram | 6 — |— —| — —| —
BEATMASTERS feat BETTYBOO Hey Dl RhythmKing 12 15 | A A | 2 23| 17
BEAUTIFUL SOUTH, THE You Keep ft in OnN : — [ : —
BELOVED, THE The Sun Rising Weall «+ — =l - =
BIG FUN Blame it On The Boogre Jive 10 1 1_7 B 8 u 38_ 4
BLACK BOX Ride On Time de Construction 2?_ 21 A A 30 28 |
LUE NILE, THE The Downtown Lights Lina | 5 - = — - -1 -
ON JOVI Lay Your Hands On Me Verigo | 8 6 |B B | 24 26| 18
BROWN, BOBBY Rock Wifcha mealr — = - w0 - F-—
BUSH, KATE The Sensual World EMI | & - - — — — -
CALL, THE Let The Day Begin MCA (17 16 B B 8 8| —
CHER Hf | Could Turm Back Time Geffen |11 n B 8 19019 36
CHRISTIAN, ROGER Toke It From Me Blondlj ' — [ERSN 21— =
CLIMIE FISHER Facts Of Love Mo — (= | - | —
CRAWFORD, RANDY Knockin' on Heaven's Door Warner Bros | 8 — — —l i —
CRY SISCO Afro Dizz At Bscope |8 — |— -] — —| —
CURE, THE Lovesong Poldor| 7 — |— —§ 2% 22| 3
ICURIOSITY KILLED THE CAT Nome And Number Mercury | 5 8 IS 26 22
DAMIAN The Timeworp LR — — 0 18 12
DANNY WILSON Never Gonna Be The Some Vigin | 5 6 |= = 3 33| 7|
DEACON BLUE Love And Regret ces|s 4 |= | 3 ] -
DEAN, HAZELL Love Pains Lisson —777 - = — 13 = -
'DEPECHE MODE Personal Jesus Mute 122 11 A B 20N 2|
DONOVAN, JASON Every Day paLinn 24 [ A Al 3 35] 3]
ESTEFAN, GLORIA Don't Want To Lose You Epic |14 4 A N 30 22
EURYTHMICS, THE Revval geafiz v BB 39 37| %
FRANKLYN/HOUSTON It sn't, tt Wosn't Arista |14 _‘13 B 732 T 297_ 55 |
GIBSON, DEBBIE We Could Be Together Mntic | 4 | B —| 38 37| 2. l
GORDON, LONNIE It's Not Over RUREREN S — B — 2 — I
GUN Money (Everybody Loves Her] AGM | 8 5 B = 9 4 -
GUNS N’ ROSES Night Train Geen (11 13 [ A Al 16 14 1|
JACKSON, JANET Miss You Much Breakout | 9 13 | B B 31 29| 30|
JAMES, HALO Wanted Bpie] 6 — |— =1 v =1
JEREMY DAYS, THE Julie Through The Blinds Polydord 8 8 | — = | 3 T j
JOHNNY HATES JAZZ Turn The Tide Vign| 5 — |— —| W -] — ;
KATRINA & THE WAVES That's The Way skl ¢ - [= ] 2 28 fhsal|
LA MIX Love Together aaml- - - ] =1
LIVING IN A BOX Room In Your Heart Chqﬂilz _— B L 3 — =\
LONDON BOYS Harlem Desire weals — |= =1 n 50 —|
MADONNA Cherish WEA [ 23 [A Al 39 39] —
MANILOW, BARRY The One That Got Away Argla|— — f= =1 » | =
MARILLION Hooks In You gmijo  « f8 —| 7 0] %
MARINES, THE Say Goodbye cesfio 8 kB | 5 9] o
'MARLEY, ZIGGY Look Who's Dancing Virgin America (10 8 — — Rl __9 e
MARX, RICHARD Right Here Wading EMLUSA |22 13 | A 41 33 WS
McCULLOCH, IAN Proud To Fall weal? 8 |— —| 29 9| 8
MCLAREN, MALCOLM Something's mpingIn . Epic 115 14 | A A | 28 28| 29
= <ok |
MENDES, SERGIO Mas Que Nado Breckout | 7 7 |[— =1 1 6| 9
MICHEALA Happy Radio fre | 4 [ L_—____—‘ 19=—2% 64
MIGHTY LEMON DROPS Into The Heort Of Love Blue Guitar =2 = — ‘47 __ = -
}Nsw KIDS ON THE BLOCK Honging Tough eesl- — |— =1 13 -} =
INEW ORDER Run 2 Fatoy| 4 — |= —1 20 -] —
|O'NEAL, ALEXANDER Sunshine Tobu| 6 9 |— —| 20 28} 8
JOSMOND, DONNY Socred Emotion Nign]— — = = » - =
RINCE Porty-Mon WarnerBrothers 20 12 | A B | 33 26| 2
ICHARD, CLIFF | Just Don't Have The Heart EMide 22 fB Al 32 39 s
L OLLING STONES, THE Mixed Emotions CBS 25 17 B —l k! 34 39
UNRIG News From Heaven Chysolis |— — |— —1 N -} =
SLIDE Why Is It A Cnme? Mercury | 4 5 | — -‘17 3 S
SPANDAU BALLET Be Free With Your Love cBs {19 13 | Al ¥ vl .
lSTARUGHT Numero Uno CityBeat |15 11 I B 8 24 24 9
ISTARSHIP b's Not Enough RCAJs — [= = B —| =
SUMMER, DONNA Love’s About To Change My Heart WB | 5 7 |- —_ }§ 3§ 24
SURFACE Shower Me With Your Love CBS | — — — = LA —
S'KPRESS Mantro For A State Of Mind RhythmKing | 9 — [— — 14 | —
TEARS FOR FEARS Sowing The Seeds Of Love Mevcuvy;_ﬂ 22 A A : ¥ 3 [
TECHNOTRONIC Pump Up The Jom Toalfio — == s P =
TURNER, TINA The Best Copitol (21 11 [ A A] 38 36| 16
WAS NOT WAS Anything Can Happen Fonienay ¢ - RSl 13 15 fa=
WATERFRONT Nature Of Love Polydor | 7 + NS 32 28 PN
WATLEY, JODY Frends meal e — |[=— =1 1 | —
'WET WET WET Sweet Surrender Phonogram | 6 - = —l = _
WILLIAMS, ALYSON | Need Your Loving DefJam | 1; 9 LA A 1 2 33 I n
WONDERSTUFF Don't Let Me Down Gently Polydor| 4 — |= —| — -} =
WRECKS-N-EFFECT New Jack Swing Motown| 6 — |[— —| — —| =
WRIGHT, BETTY Keep Love News sweDelight| — — |— = 1 —| —}
XTC The Loving Vigin | — 6 | = —| 15 15| =
YOUNGBLOOD, SYDNEY if Only | Could Craa 14 9 | B B 32 25| 36
r-———- - — —— — -

A more detoiled ploylist breakdown, tracking specific records, is available from the Research ‘I

Department. For detoils of this weekly service, call

Lynn Facey on 01 583 9199 extn 382. ‘

Records are eligible for the grid if they o) are on the current Radio 1 playlist, or b) had 4
| or more plays on Radio | last week as monitored by Radio 1's Romeo computer or ¢) are

| featured on 11 or more current ILR playlists (A &

L
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B lists).

IN WHAT could ronk as the ultimate DIY effort, writer/singer/producer

lan David is visiting every local radio station to promote his new singles

and album.

With 170 songs to his name and encouragement from veteran song-
writer Sammy Caohn, David says it's taken eight years to complete | Just
Must Leave A Kiss, released on his own ZoneSpec lobel.

He used an audience research panel of 100 to choose the 10 fitles
to include on the album and he adds that airplay support from such
stations as Radio Two and Northsound has been encouraging.

The picture shows lan David with GWR’s Gary Vincent and the station’s

receptionist, Stella Wells.

COMPACT

DIGITAL AUDIO

1 - ASPECTS OF LOVE,
Original Cast

Really Useful/Poly.
2 1 CUTS BOTH WAYS, Gloria Estefon
3 4 IMAGINATION, Imagination

4 7 THEMES, Vangelis
5

11 HEART AND SOUL - 18 CLASSIC.,,
Yarious Heart And Soul

6 3 ANEW FLAME, Simply Red Elektra

7 2 NOW THAT'S WHAT | CALL MUSIC 15,
Various EMINVirgin/PolyGrom

8 - DR FEELGOOD, Motiey Crue Elektra
9 5 THE RAW AND THE COOKED, FYC London

Epic
Stylus
Polydor

10 9 ADEVA, Adeva Cooltempo
11 & CHOICES, The Blow Monkeys RCA
12 8 THE MIRACLE, Queen Parlophone
13 10 TRASH, Alice Cooper Epic
14 12 RAW LIKE SUSHI,

Neneh Chery Circa/Virgin
15 14 BATMAN (OST), Prince  Warner Brothers
16 20 DON'T BE CRUEL, Bobby Brown MCA

17 13 SACRED HEART, Shakespear’s Sister London

18 15 THE END OF THE INNOCENCE,
Don Heniey

19 16 ROCK ISLAND, Jethro Tull Chrysalis
20 - ANYTHING FOR YOU, 6.Estelon/Miomi Snd  Epxc

© BPI. Compi ed by Gallup for BPI,
Music Week and BBC.

Geffen
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Martin Aston
looks at the
role of college
radio in the US
and Canada

RACY CHAPMAN, Mid-
night Oil, The Church,
18,000 Maniacs, Ziggy
Marley, Guns N’ Roses,
Sugarcubes, The Cure, Sinead
O’Connor all got their first State-
side exposure through college
radio when no commercial radio
station would take a chance. Ray
Farrell, who runs Blast First's West
Coast office, estimates there are
roughly 150 stations out of 500
(which include school course and
classical specialists) “who are trul
independent in their own minds
and know what they want to play,
who can change the taste of what
happens. The rest of them follow
whatever is being pushed.”

One of the innovators of college
radio is Vancouver’s CITR, which
may have two hours a week of just
reggae, folk, C&W, blues and
women'’s shows, but “we don't try
to ghetto-ise different musics,” says
music director Chris Buchanan. “All
the other programmes are a mo-
saic. We want to diversify people’s
listening desires.”

Should college radio challenge
or pander to its audience?
Buchanan uses REM as a test case:
“We've been playing them for

ears but now we have to be care-

|. There are two schools of
thought: one says that campus sta-
tions play non-commercial radio
that commercial radio doesn't, so
REM are out now; the other says
that there is a campus ‘atfitude’ and
‘sound’ which should be stuck to
and ployed. We've skirted the issue
by not putting REM on our playlist
but they are ovailable for play.”

While CITR is well respected, the
station still has to fight tEe general
opinion that Canadian college
radio can't break acts like their US
counterparts. Their audience is
equally young ond predominantly
male, although the prohibitive an-
nual £15,000 cost of audience rot-
ings means phone-ins, write-ins
and audience response are their
only measurements.

Boston’s equally adventurous

College graduation

WZBC did its own survey and
found its audience not just stu-
dent-oriented, but spread across
from late teens to early thirties.
Whatever, they're open to influ-
ence and ideas.

Both WZBC and CITR actively
search out imports and more
foreign music but, generally, col-
lege radio is becoming more con-
servatfive. Says Fire Records’ Clive
Solomon: “College radio pays lip-
service to independent music but
since mcior labels have ‘alterna-
tive' markefing departments now,
they have greater presence in the
conge charts, which makes it
harder for genuine indie records
and alternative styles to feature.”

To establish what Solomon calls
a “lovely base factor” for the
hopeful British indie bond, you
have several choices. You can mail
records direct to the stations. CITR
says it will only cost the record
label or band a few dollars, “and
by us being able to play it, it should
generate record sales. Also if the
artist is in town, we can provide
publicity by promoting the artist,
with interviews or letting the artist
be a DJ for a while, like Billy Bragg
did” Compus radio magazines
and Canada’s National Campus
And Community Radio Commit-
tee’s newsletter, with playsheets
from all across Canada (their
equivalent to CMJ and Rockpool),
back it up.

The next choice is to use
Rockpool's national “radio record

ool” mailing service for both col-
ege stations and the clubs, where-
by 20-25 records a month are
mailed for a fee of $45 (opproxi-
mately £26) to 100 college sta-
tions, split evenly between US inde-
pendents and UK imports, depend-
ing how many of the latter get into
the US. Rockpool has earned its
trusted position: “We get records
other stations wouldn't ordinarily,”
says radio director Megan
Mcloughlin. “Records that aren't
serviced by the majors or imports
that the stations can't afford.”

Customers have included The
Wedding Present, Godfathers and

Screaming Blue Messiahs (all sign-
ed to majors), and labels like
Sweatbox and Midnight Music, the
latter’s Robyn Hitchcock signing to
A&M after consistent campus ex-
posure. The cost to British labels?
Aside from getting 106 copies
(which includes six for the office
and five for the shippers) or 126
for the club service to London's
Walker Air Freight, with which
Rockpool have a contra-dedl,
none.

“Any worthwhile free promotion
shouldn’t be ignored,” says Fire
Records’ Clive Solomon. "It may
not have a great relation to sales
in the end, but it's wonderful to see
the records high in the charts, and
they are looked at closely by the
more progressive commercio{ sta-
tions. One week, we had four rec-
ords in the Import Top 20, which
was unprecedented. College radio
is pretty crucial to the development
of an American career because of
the licensing possibilities. Even US
indies need to see some interest
before committing themselves.”

Fire also employs Advanced Al-
ternative Media (AAM) — “an art-
ist development compony,” ac-
cording to president Andy Kipnes,
but we can also call them radio
pluggers. AAM is o good example
of a company of honest pluggers.
They concentrate their tollow-up
calls to 450 college and commer-
cial stations {250 weekly, the other
200 monthly) on what they know
each prefers and not on hyping.

“All we have left at the end of
the day is our credibility,” says
Kipnes. Simply Red and Shn'e{-
back, omong others, have benefit-
ed from AAM’s groundwork, but
while they're “very competitive but
very selective,” half their clients are
indie labels, “because if we don't
support the indies, then nothing will
get to the majors. The music does
come first for us.”

The indie-major split means, “the
commercial stations take the indies
more seriously and likewise, col-
lege radio with the majors.” Fire's
Parachute  Men  subsequently
found themselves on commercial
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Swansea Sound

by Bob Tyler

ONE OF the original batch of ILRs,
Swansea Sound will celebrate its
15th birthday at the end of Sep-
tember. The station currently
broadcasts the same service on
both AM and FM, but plans for o
ffm are in the eary stages of

iscussion.

Music Policy

Programme controller David Tho-
mas has three lists currently in op-
eration: an A and B list, which he
plans to trim back a little, and he
is currently running a summer
sounds list which includes tracks
such as Drive by The Cars and Sam
Cooke’s Another Saturday Night.
Last week the A list included Tears
For Fears, Richard Marx, Lightning
Seeds and Waterfront; the B list in-
cluded Sydney Young Blood, The
New Danny Wilson, Robert Palmer

and Fairer Sax. The most popular
played record receives 12 plays o
week.

Thomas is committed to specialist
programmes, in particular Welsh
music and language programmes:
fwo-ond-q—hal? hours every even-
ing, including & Welsh choir pro-

ramme on Saturday nights.

wansea Sound also takes some
syndicated shows including the
Network Chart and the Eurochart.

Local Bands

The station includes local bands on
its specialist shows. Thomas says
they are “still into punk and heavy
metal and we are able to record
some of them in our own studio”.

Presenters

Although Thomas says that the
programmes are music-led rather
than presenter-led, he is proud of
his team of presenters. The most
popular is housewive’s darlin

Steve Dewitt who has been witl
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the station nearly 12 years. Young
Kad Burtonshaw is also very popu-
lar and is described by Thomas as
a rising star. Other chﬁme pre-
senters include Jules Christian
(Breakfast), Gill Crone and Rob
Pendry.

Audience

Until recently, output has been aim-
ed at a much wider audience, but
now Thomas is steering it at a 25-
plus age group. Thomas has had
no real competfition until Radio
One went FM in the area. He ad-
mits that this may have had a small
effect on the listening figures, but
he feels that he is now free to con-
centrate on his older audience.

Industry

“Because of our location we don't
get many reps calling but we do
get o good mail out service,” says
Thomas. “As for pluggers, we
hardly see one except f%r a few
indies.”

FM radio without a domestic re-
lease.

One way to find out more about
Stateside college radio & to visit
one of the three alternatve music
industry conventions; they place a
strong emphasis on college radio.
Best known is the New Musical
Seminar, born out of te trode
monthly Rockpool, followad by the
CMJ’s Music Marathon and the
newer, more crossover Gavin Con-
vention, named after the weekly
report.

For a decade now, Rockpool
and CMJ have given the alternc-
tive, “new music” industry that
grew after punk a moutipiece, a
respectability and a cobesiveness
that otherwise it might have lacked.
Rockpool is still the more lefi-field
journal, with more emphcsis on im-
ports and dance music, while the
CMJ is more chart-orieated ond
covers college radio as a whole,
reflecing the dominant heavy
post-REM guitar-roots sound.

The NMS is the more established
convention where business is done
and you have to buy advertising
to get your bands on; but the TMJ
Marathon’s function is more con-
cerned with garnering support for
“new music”, checking notes and
rutﬁng names fo faces for record
abels and college racios, pro-
grammers and Dls.

“There are lots of recorcs and
bands all wanting a litle piece of
the pie, and | think these conven-
tions are very important for people
who are just getting off the greund,
especially for bands who are trying
to build a profile to stake some
claim in the industry,” says Forrell.
He remembers Sinead C’'Connor’s
appearance at CMJ’s 1987 Mara-
thon which instantly imp-cved her
airplay chart placings and inform-
ed commercial radio in the pro-
cess. “Every band can get stuck in
a ‘new music’ ghetto, whether
they’re on an indie or major, in the
sense they have records out and
you see ads for them, but nc-one
gets to see them live, anc that's
where it's important to create a
buzz.

“When it comes fo touring, with
a known independent like Sonic
Youth, you can budget according
to sales and put money behind ads
and tour support, but with newer
bands you have to rely on ccllege
radio and the interest thi can gen-
erate. Every town a band vists on
tour you'll%nd at least one station
that's really aware of the groups
on, say, Homestead, SST or Blast
First, and every label that has a
couple of records out.”

But which convention should you
attend? According to Kipnes, the
huge attendance at NMS — nearly
8,000 this year — can be initially
overwhelming, so if you don't have
the money for all tZree. neod for
the calmer climes of the CMJ
Marathon. Kipnes also recom-
mends the Gavin Convention be-
cause of its more educafive panels,
solely built around radic instead of
the broader indie-culture base of
its rivals, plus a strong preserce of
top-level label contacts. The Gavin
Convention, according ta ouklisher
Ron Fell, “is for you if you want
to find a way to integrat= into mass
oppeal radio, to find out how it
ticks, where the greater volume of

SINEAD O’CONNOR (from 'ff)'
Guns N’ Roses and Ziggy Mariey
can all thank college radio for their

e US

first exposure in t

product is sold”.

Kipnes points out that while the
CMJ surveys 450 stations and
Rockpool 200, the Gavin Report
has a much more “selective, accu-
rate” survey, spanning progressive
commercial and college radio,
which tends to reflect sales more.
But the CMJ charts, says Boston
WZBC programme director Paul
Cheevers, “are a proving ground
for up-and-coming bands”. In
other words, a good place to start.

The next CMJ Marathon con-
vention takes place from Oc-
tober 26-28, in New York
City. To attend, call CMJ on
(0101) 516 248 9600 for an
application form. Registra-
tion costs $200 ($175 before
September 15); $95 for stu-
dents ($85 before September
15). A list of cheap hotels will
be supplied on request, al-
though you'll have to book
yourself.

The next Gavin Convention
takes place from February
15-17, 1990 in San Francisco.
Call (0101) 415 495 1990 for
an application form. Regis-
tration costs $250.

Other useful addresses:
AAM: 277 Church Street,
New York, NY 10013, USA;
CMJ: 830 Willis Avenue,
Albertson, New York, 11507,
USA; Gavin: 1 Hallidie Plaza,
Suite 725, San Francisco,
California, 94102, USA.
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Wonder
full life

by Jane Headon

IT'S NOT easy to make the transi-
tion from child to adult singer.
Does anyone remember Vanessa
Paradis? But Musical Youth’s ex-
lead vocdlist Dennis Seaton is
ready to go solo.

“I wasn't happy thot the band
split up but we all grew up and
went off to do other things. I'm
happy working as a solo artist now
as | know exactly what goes on all
the time,” he says.

His happiness has been helped
along by none other than Stevie
Wonder. Seaton was at a Llos
Angeles radio stetion when one of
the DJs asked him if he would like
to meet the man. “At three O'clock
in the morning | got the call and
we've been friends ever since,” he
recalls.

Stevie Wonder agreed to pro-
duce two of Seaton’s tracks and,
to cap the coup, he appears in the
video for ‘What Ya Talkin’ Bout',
the debut single.

“Stevie’s such a down to earth
guy. He'll help anyone that he can.
But he hardly ever gets the chance
to produce other people’s work let
alone appear in videos, so we felt
it was a major scoop.”

Another piece of luck was get-
ting famed LA mixer Bobby Brooks

DENNIS SEATON:
for the youthful’

‘semi-dance

to mix some of the tracks. “Bobby
was in town to mix a Tina Marie
track but the backing tapes hadn’t
arrived, so he came up to Birming-
ham and helped out. He's now
coming up to do the whole album,”
says Seaton.

With Nigel Darvil (Fine Young
Cannibals, Ruby Turner,
Rankin'Roger) co-producing, there
is an abundance of international
talent at work. So why remain in
Birmingham?

"l usually work away from home,
byt Birmingham has a very good
48-track studio and | wanted to
utilise that. | wanted to go back to
analogue rather than digital for the
warmth of the recording. I'm a bit
of an old-fashioned person when
it comes to technology. Everything
today is a bit clear and clinical, |
like to have a bit of edge,” he adds.

Currently recording the remain-
der of his yet untitled album,
Seaton is also putting a band to-
gether to go on tour. The album

will be out in September but his

current bouncy “What Ya Talkin’
Bout” single is out now. It's music
which Seaton describes as: “Youth
contemporary; it's not as mature as
Anita Baker. IY's for serious listeners.
info production but also semi-
dance for the youthful.”

House calls

by Barry Lazell
VETERAN HIT producer Steve
Rowland’s dance label, Doctor
Beat, has appointed well-known
London club DJ Gaz Anderson as
its label manager.

The indie has also concluded a
new distribution agreement with
Pacific, and under this deal, a reis-
sue of West Bam’s Monkey See,
Monkey Do, already a strong sell-
er earlier in the summer, is already
in the shops, coupling the Original
Mix and a German Beat Mix.

The next Doctor Beat 12-incher
will be Ease The Pressure by all-gir
dance group Muthahood.

Other releases scheduled for
September and October will in-
clude Devious, the debut release
from new act Thirst Featuring The
Jay, and Get Up And Dance by
Wizdum, featuring Nathan Siesta
{via 10 Records).

Rhythum Asylum also has an im-
minent follow-up to recent favour-
ite Coldtrain, while a various artists
showcase compilation album is to
be marketed at special sampler
price and titled This Is Doctor Beat.

Gaz Anderson con be contacted
at: Dr Beat, 231A, Kentish Town
Road, London NW5 2JT. Tel: O1-
284 0112,

Paradise
found

PARADISE, AS well as being new
to the dance recording scene, with
debut single Guardian Angels re-
leased on Spiritual House Records
{distributed by Pinnacle) a week or
so ago, is a group with a differ-
ence. Their producer and original
organiser John H describes Para-
dise as “a loose-kit concept’ — a
flexible unit of personnel, put to-

ether as part of a larger concept
?rom Spiritual House. It involves the
marketing of a design image
through several media — notably
clothing, but also badges, artwork,
etc — as well as music.

“There have been attempts be-
fore to link fashion design with mu-
sic,” says John H. “None of them
really worked, because the people
invo(«ed missed the right end of the
market, in terms of the music. The
fashion of popular culture tends to
stort as an underground rather
than an upmarket thing: to have
any credible cross-fertilisation, it
needs to align with the under-
ground music sounds of the street,
ond that means, in 1989, the new
edge of dance, rap and hip hop.”

Paradise, and indeed Spirtual
House as a whole, have started
from street level in both musical
and visual aspects. Their T-shirts
are sold from Kensington Market
“and some discerning shops”,
while initial recordings, amounting

to a full album by the group, have
been done on a comparatively low
budget.

“The single doesn’t need to be
a top 10 hit to succeed, and from
our point of view it's merely a facet
of what we're frying to project,”
says M. “It isn" necessarily ‘typical’
of Paradise — everything else on
the LP sounds totally different.”

Guardian Angels features 19-
year-old singer Sweet Petite.

“She’s an integral part of the
Spiritual House set-up, and import-
antly, she has an instinctive under-
standing of wkat our image-based
approach is all about, because she
can identify with the audience at
whom we're aiming.”

Spiritual House is marketed by
Blue Beat Records, the label own-
ed by Bad Manners frontperson
Buster Bloodvessel, and as far as
H is concerned, the marriage is
ideal.

“We took our album project to
several labels, large and small, but
almost to @ man they couldn’t see
the connection we were trying to
make, with the clothes/music/style
cross-marketing. When we talked
to Blue Beat, they understood what
we were saying. Also, it's a com-
pany uncluttered by extraneous
activities: they don’t waste money,
they're open -o ideas, and they
pursue them,” he says.

Paradise has a high profile PA
at London’s Tower Records just un-
der its belt, and two further singles
from the already-recorded ma-
terial are planned, with the album
set to appear ot an appropriate
goint. Spiritual House records can
e contacted via Blue Beat's Russell
Brown, on 01-806 1701. BL
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Robin Cobb
examines the
retailers’
dilemma over
whether to
stick with the
security of
displaying
empty boxes
or go for the
affraction of
live CDs

DILEMMA facing retail-
ers of compact discs is
whether to exploit their
aftractive appearance by

having live displays or to opt for
the security of empty boxes. Most,
at present at least, take the latter
course, but improved electronic se-
cunty systems now coming on the
market may change this.

It is significant, perhaps, that
while W H Smith has traditionally
avoided live displays of records
ond tapes in its Sounds depart-
ments it has just embarked on ex-
perimental live displays in two of
its major outlets. One, at Croydon,
has been in progress since mid-Au-
gust and the other, at Birmingham,
since the end of August.

In both branches the products
are shrink wrapped, with an elec-
tronic alarm tag inside the wrap-

Live-stock

ping. The tag can only be
deactivated by being touched to a
special device at tEe till. Alarms
sound at monitors near the doors
if there is an attempt to take the
product away without
deactivation.

As part of the experiment, one
of the stores will subsequently go
over to an alternative system which
employs a “keeper”, a re-usable
clear plastic outer container with
the alarm tag sealed inside the
keeper.

In about three or four months,
the company will be able to assess
the results of the experiments, com-
paring the benefits of one system
against the other and against its
conventional display systems.

All other branches use the
Masterbag system, which files the
records for issuing against cus-
tomer orders from sleeves and
empty boxes.

One immediate advantage of
the live systems is that they release
more disploy space by allowing
the removal of the counter under

THE LIFT range includes open and
closed access security systems

which products are stored.

The tests will show whether
either or both of the new systems
are less labour intensive than the
existing non-live methods.

“CDs are attractively packaged
and look nice when they are shrink
wrapped, as the wrapping can
scarcely be noticed,” comments
Tom Gelleburn, W H Smith’s retail
sales administration manager. “The
modern keeper system is also ve
neat and doesn’t detract oo muc

from the

He adds: “As well as giving ad-

ditional sellini space, th2 live dis-
f

roduct.”

play makes
attractive.”

For its CD displays threughout its
400 or so branches, W H Smith
mokes extensive use of plastic ex-
trusion systems manufactured in
Austria by Lift Verkaufsgarate and
morketeJ by Buckingramshire-
based Lift UK. The “naw look”
branches — about 100 will have
been converted to the new corpor-
ate identity by Christmas — are fit-
ted with shelving designed in-
house in a grey finish made by Ver-
safile Fittings.

The company has also recently
developed a Jisploy unit for CD

e department very

*he same

by CD dl-

singles. “It is basicall
type of shelving use

bums, with side cheeks and trays,”
explains Sharon McHenry, retail
merchandising co-ordinator. “We
haven't used any extrusion for
these.”

For retailers who are also think-
ing of going over to live display,
there are several electronic secur-
ity systems under development.
While their use undoubtedly offers
benefits, there is also the penalty
of quite high capital costs.

One company which offers a
keeper-type system is Plescon. lts
system is in use at libraries which
loan out CDs and Plescon says it
would be equally valid for retailers.

The CD package is displayed in-
side a tough outer box of clear
plastic which can only be opened
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NEW WORLD — NEW AGE

New World was founded in 1982 by
Colin Wilicox. Through the com-
pany’s commitment and its pioneering
research, presentation and marketing,
(over '/, million units sold by mail order
alone), New World is now the most
successful UK. New Age Music label,
and the largest producer of New Age
Music in the world.
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New World’s exclusive collection of
over 150 titles contains some of the
finest and most beautiful instrumental
music ever composed;

— on Compact Disc
— on Chrome Cassette
— on Video.

These established best-selling
recordings from England are now
available for

Worldwide Distribution

For a free colour catalogue, our New
Age Samplers and further details
contact:
Colin Willcox or Carmen Salvat.
New World
Paradise Farm
Westhall, Halesworth
Suffolk IP19 8RH, England
Tel: England (0)50-279-279
Fax (0)50-279-886
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with o speciol “detacher” — or
perhops very noisily with a ham-
mer. The olorm tag is inside the
keeper. The keepers and their tags
are perpetually reusable, enabling
thewszstem to be amortised.

ere there is already an elec-
fronic monitoring system in ploce
in a store, Plescon will incorporate
compatible tags into its keepers,
which are designed in sizes to take
both CD singles and multis. The
same system has been developed
for videos.

) Another monufod;rer 2 o:
eeper- systems is 3M, whic
has clso'y?r:tom book detection

systems in libraries.

The CD boom has brought with
it the emergence of the specialist
CD retailer. One of the biggest out-
side London is Bath Compact Discs.
This company previously carried
vinyl and cassettes but saw the
writing on the wall and changed
its name and policy four years ago.

It previously specialised in classi-
cal music but now stocks all music
recorded on CD. “We would have
closed down as an LP store,” com-
ments assistant manager Patrick
Huttson. “It got to a point where
less than 10 per cent of turnover
was LP and about 20 per cent
tape.”

Instead of re-equipping its dis-
play systems it converted its exist-
ing LP browsers to take CDs. “We
had the normal deep tray brow-
sers, 12 inches wide,” he explains.
“We split them in half and they
take two rows of CD boxes quite

rfectly.” Vertfical cassefte racks
E:ve been similarty converted.

I ,10 refgm shop with orf\: ofct:_\)e
eading display systems for CDs
wouldgcos' us about £200,000.”
he adds. “We think our adapted
system is just as (?ood."

an additional revenuve
earner, alongside the CDs, Bath
Compact Discs also merchandises
accessories, principally from the
Lift range. “We sell a considerable
number of disc boxes and disc
kits,” says Huttson. Another good
sideline is the Milty “CD Wipes” for
disc cleaning. “This is the onl
cleaner we recommend, but we tell
customers unless they are experi-
encing problems such as mis-track-
ing don't bother to clean the discs.
But sooner or later people come
in with discs covered in finger-
prints.”

The specialisation in CD has paid
dividends. “We are PolyGram's
and EMV's largest clasical account
outside London. Our stock is colos-
sal — about 17,000 tifles,” adds
Huttson.

The store is not considering re-
rlocing its masterbag system with
ive display. “We have an alpha-
numeric filing system and con find
the products quickly.”

He admits: “We are not 100 per
cent happy with the display
most customers say they con find
what they want and like the way
it is laid out.”

At Pinpoint Music in Hants, pro-
prietor Steve Gibbs says: “We use
Lift display and storage systems. As
a CD specialist, we carry quite a
few ditferent designs for home
storage. We only sell cleaning kits
at Christmas. They are not necess-
ary and the only reason | sell them
at Christmas is because the de-

mand is so high I'd be crazy not
to.”
He adds: “When | set up as a
CD specialist three years ago
people thought | was crazy.” Do
they still think that? “Not now, if's
an understatement to say CD is tak-

ingR oft.”

acks for the Plescon and 3M
CD keeper systems are among the
new lines introduced by manufac-
turer Ateka, of East Sussex. Other
CD rackings include open browser
ond Iockogle live display systems.

‘There are iwo schools of
thought in the trade and always
have been” says Gunther
Woalowski, who founded the com-
pony to moke tape racking in
1969 ond expanded into CD.
“Some people like the customers to
pick up a box and finger it because
they regard that as being half the
sole. Others do not like to have the
bother of marrying the CD with an
empty box, especially when they
are busy. The 'ﬁrefer to sell o live

roduct out o{ e rack. We supply
th systems.”

Lift UK is one of about 25 dis-
tributors for Lift of Vienna around
the world. According to managing
director Robert Walker, his group
is the world leader in merchandis-
ing systems for CDs and videos. its
first design for CD units was o

roved ond recommended by
olyGram Intemafional for the
launch of CDs.

‘When Lift is installed, the stock
turn increases between a minimum
of one and eight” Wolker de-
clares. “These are siatistics we
have carefully monitored across all
countries.”

The range includes open and

closed access security systems.
Where it is not wished tc have a
live displo'l, there is a register card
system with rapid retrieval. It is very
compact — “we fold about 38 foot
of linear shelf space into an area
of 3.5 feet by two feet by two feet’
— and fits into an integral counter
unit.

Designed  particularly  for
multiple retailers and leading i
braries, Lift is introducing 3 system
which operates in conjundtion with
keeper electronic security systems.
“It is a method of trapping the CD
— or music cassette — so that the
customer cannot access the prod-
uct but which allows it to fit into
the Lift system and tip backwerds
and forwards in the normal way.
And there is no sacrificing display
space for security.”

For impulse purchase points
near fills and by wall chas, there

ATEKA BEGAN as a manufacturer of tape racks and expanded into CD

is a spring release system for CDs,
while for installations, the company
offers a computer-aided design
service fo find the optimum qu

out
to suit the size and shape of the
store.

Lift recently opened a second
factory in Austria to expand the
range of home accessories. The
company will shortly be running an
introductory offer to retailers of a
free difﬁloy stand for home acces-
sories. The top selling product is the
ggcsif modular archive system for

“We are slightly more expensive
than other manufacturers we
are better value for money,” Walk-
er claims. “For instance, we always
include illuminations in our wall
systems. The stock turn through our
altention fo product presentation
provides a payback much earlier
than other systems.”
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BETTER
PRESENTATION

BETTER BUSINESS

| Admittedly looks aren’t everything, but the better

[ the impression you make in your sales area, the
better your chance of beating your opposition in the
fiercely competitive music retailing market. Our close
involvement with retailers, both large and small, has
given us the experience to build a range of skills and
services designed to provide the modern retailer with

a welcoming and efficient sales platform.

* We offer a full store design, planning and
installation service, to ensure inviting and organized
interiors.

* We use experience and skill in the design and
manufacture of effective merchandising and display
equipment which is easy to browse and select from,
easy to stock and easy to change.

* We are licensed credit brokers and can arrange
attractive leasing terms on our equipment, e.g. the
cost of equipment only to meet the needs of a typical
250 sq. ft. sales area could be under £30 per week.

For a better impression of us, a full colour brochure
and any further information ring

APOLLO SPACE SYSTEMS
LTD.
TEL: (0773) 812800

Unit 2, Brookhill Road, Brookhill industrial Estate, Pinxton, Nottingham, NG16 6NS.

|
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CD single’s rocky road

Nick Robinson
on the fate of
the compact
disc single as a
badk
catalogue
format

N A recent video, chart rapper
Redhead Kingpin is seen wear-
ing a compact disc single
around his neck as if it were the
latest street fashion accessory. A
thought therefore arises as to
whelier that is the fate for the for-
mat at a time when record compan-
ies and industry observers are divid-
ed over its worth.

I's doesn't help matters when the
record company staff who are re-
sponsible for geffing the CDs on to
the market have di?fen'ng views on
the potential of the format.

CD singles generally have come
a long way over the last five years
in terms of securing a niche in the
market, with all the mojors and
many independents using the format
for their latest releases. But when it
comes fo choosing between three-
inch and five-inch formats or
whether to release back catalogue
matenal on CD, the record compan-
ies are divided.

With companies in the US decid-
ing to go for the five-inch rather
than the smaller version, many UK
majors have followed suit but opin-
ions vary greafly. Virgin, for in-
stance, releases almost all its CD
singles on the three-inch format and
has taken great care with the pack-
aging and presentation to make it
a worthwhile produdt, partficulardy
when it comes to back catalogue re-
leases.

Commercial marketing manager
Bob Willioms explains: “We feel
very strongly that by providing the
consumer with a reasonably priced
medium for sampling fracks, we fulfil
our twin objective o? giving value for
money at the same time as promot-
ing full-price and mid-price back
catalogue albums on the CD format.

“The major advantage of the
three-inch is its size — we now have
the first ever genvine portable music
medium. Also, if we record our art-
ists at CD quality then people should
be able to hear them that way.”

‘1 think CD
singles have a
future in
general, but
the growth of
badk
catalogue on
the CD format
will depend on
what is
happening in
the industry,’
Alan Firth,
A&M

Virgin's commitment to the idea of
back catalogue CD singles has seen
it releasing more than 30 three-inch
CD:s by arfists ranging from The Sex
Pistols to Genesis. These featured
12-inch A-sides, remixes and, in
some cases, other hit singles on one
disc. All come in the sleeves of the
oniginal single design.

The company also intends to re-
lease a series of 10 Simple Minds
CD singles in the future. This idea
is something that EMI has already
had o go at with its Queen and
Beatles releases.

But EMI's director of strategic
marketing, David Hughes, says there
are no psrons to repeat the reissues
with any other EMI act, following the
“moderate success” of those re?eos-
ed already. “The company has not
yet perceived any need or public
demand at the moment for such
back catalogue releases. The Queen
and Beafles releases have been
done in the nature of a marketing
experiment,” he says.

“EMI has not identified any strong
reason to bring out similor releases
and there are no fim plans to re-
peat it with any other artists.” This

0

tends to be the view put forward by
many record companies which have
had o go at releasing bock cata-
logue on CD singles.

A&M'’s sales gredor, Alan Firth,
says the company was involved with
such reissues when the idea first got
off the ground in early 1988. A&M
released a series of four-track five-
inch CD EPs under the banner Com-
pact Hits.

“| think the CD format has sparked
off people’s taste buds and memory
for certain things that they might not
have heard for some time. There-
fore, if we can provide a neat col-
lection they will collect them,” says
Firth.

“But the problem with anything
like this is iof you get the initial
lounch and all the retailers get excit-
ed about it and then it all seems to
fall apart and the idea fades away.
| think CD singles have a future in
general, but the growth of back
catalogue on the CD format will de-
pend on what is happening in the
industry. That means we will have
to spend time in generating good
artwork and packaging as well, in
order to make it a convincing prod-
uct” As a result, A&M will not be
releasing any more back catalogue
CD EPs in the near future.

WEA has also released a series
of EPs from arfists like Madonna,
Prince and The Doors. Markefing di-
rector Andy Murray says that, os
well as packaging, the actual mas-
tering ome CDs takes a long time.
“Not a lot of people realise the time
that it takes and just how much is
involved in getfing this sort of thing
released,” he says. WEA's inifial re-
leases were on three-inch, but mar-
ket pressure has forced the com-
pany to switch to five-inch.

“We have olways been commit-
ted to CD singles and when it came
to these back catalogue releases we
felt that the three-inch would be bet-

ter because the five-inch can often

be confused with the CD album.

“But in the lost few months, we
have found that people actually pre-
fer CD singles in the five-inch format.
Personally, | think this is probably
because the racking in the shops is
easier and therefore people find
them more visible when they go into
a record shop,” he adds.

However, Murray is wary that the
demand for back catalogue, par-
ficularty on CD singles, is not that
great. “It is @ very difficult area be-
cause you not only have to get re-
tailers to stock them effectively, you
also have to have the right track list-
ing to make it worthwhile.”

He is not so sure that unity be-
tween record companies over the
format would help solve this. “Much
as it would benefg? everyone to get
together in agreement, Ze best way
is often for a maverick company to
go ahead and show the rest.”

CBS marketing monager Richard
Engler believes there definitely is a
market for back catalogue releases.
“There are always old, classic
recordings tha: people want to hear
but dont wan* to pay £10 to hear
them on an album,” he says.

SUcCcCess

CBS has already released 11
three-inch files in its Solid Gold
senies, with 10 more on the way.
“We do have faith in the format par-
ticularly because we know it appeals
to the collectors,” adds Engler.

And collectors are exactty what
independent Beggars Banquet aim-
ed for when it released two five-inch
CD EPs — by Bauhaus and The Cult
— last year. “I think the EPs are now
worthwhile for us and, to be honest,
I think CD singles with only a few
tracks are too gimmicky. To me, that
defeats the whole object of havin
longer playing time on CDs. | thin
20 minutes is OK, but anything less
is a waste of ime in most cases,”
says catalogue exploitation man-
ager Steve Webbon.

“But if you present them as special
CD-only releases, they work well. If
it is back catalogue, you have to of-
fer value-for-money or people just
won't buy it.”

Webbon congratulates Virgin for
atiracting the collectors to three-inch
back catalogue discs but he feels the
format will not be a big seller for
the future. “I think if we could figure
out a reasonable style of packaging
for the three-inch that was of good
quality then it would stand more of
a chance but | can only see it ending
up selling for the same novelty value
as a 10-inch vinyl single.”

It is obvious that — as when com-
poct discs were first infroduced —
scepfhicism remains within the indus-
try as fo the future of the CD single
format. Certainly, some companies
would rather brush the three-inch
under the carpet and follow suit with
the US market by sticking with the
five-inch. Many companies also
seem to lack the time and commit-
ment to make back catalogue CD
single releases a growing market.

%veroll, it seems the CD single is
not being given the attention f?»of it
might neeg if it is ever to reploce
the vinyl seven-inch.
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More Business. Perfect Protection. Lift protects your

UNITED
KINGDOM
LIFT Ltd.
Finlandia
Centre
Oxford
Road
Gerrards
Cross
GB-Bucks
@ SL9 7RH
& Tel.: 0753/
/ 888 120
Wl Telex:
849041
Wi, Fax: 0753/
‘ 888 832

A spring-loaded Sightpanel. The customer takes a box and the
next moves forward, automatically. The box in the rack 1s
empty. The disc is kept safe on the register card in the storage

cabinet, then after the sale the disc 1s inserted in the box.

LIFT.

Systems with future.



Jatst/ A-side / Label /7' /12 ] "MC' /"D / CatNos / Exiratracks / Distrbutor] / Category/

msi ] A/B-side / Label / 7 / 12 / "MC"/ CD” / CatNos / Extra tracks / Distributor) / Category /

**ABC THE REAL THING/The Greatest Love Of All NEUTRON/PHONOGRAM NTXR 115 12 Prc
When Smokey Sings/Be Neaor Me
"AERO ITH LOVE IN AN ELEVATOR/Youn I.uﬁ GEFFEN GEF 63X 7" Special Packoging (W)
AISHA { KNOW A PLACE/tba ARIWA ARI 93 1
ALL ABOUT EVE ROAD TO YOUR SOUI./Ple:es Our Heun MERCURY/PHONOGRAM EVEN
10 7' Pic Bog EVENX 10 12" Pic Bag Hard SpaniardEVNCD 10 CD EVNMC 10 MC {F)
AMAZULU, Annie SUGAR SUGAR/{Version} IMPERATIVE 7TIV 0801 7" Pic Bog TIV 001 12" Pic

AVOSB% éAMbo CHERRY RED CHERRY 102 7° 12CHERRY 102 12" (P)
**BAD ENGLISH FORGET ME NOT/Lay Down EPIC 6550892 CD (C)
BALI PATEL RAP/tba MULTITONE 78HA 3 7° 12BHA 3 12" (/BK)
**BLUE NILE, The THE DOWNTOWN LIGHTS/The Wires Are Down LINN/VIRGIN LKS CD3 CD

{PolyGram)
BROVJ;J, Dennis LET YOUR LOVE GO/tba WRAAG TWR 009 7° Pic Bag WR 009 12° Pic Bog
)

Reggoe

Soul

CACTUS WORLD NEWS TOWN LIKE THIS/tbo MCA MCA 1364 7° Pic Bog MCAT 1364 12" Pic
DMCAT 1364 CD {F)
COLOl?RS | WANNA MAKE LOVE/Version) WEA YZ 418 7' Pic Bag YZ 418T 12 Pic Bog Y2
418CD €D YZ 418C MC W}
CRAWFORD, Randy Feat ERIC CLAPTON/DAVID SANBORN KNOCKIN' ON HEAVENS
DOOR/modey The Shipyard/Knoclon' On Heoven's Door WARNER BROTHERS W 2865 7°

L3
CRIDDE&? Mary DONT HOLD BACK ON LOVE/Version) PASSION PASH 1291 12" Pic Bog  Dance/Disco
Al

"*MARINES, The SAY GOODBYE/H Your Looking For Love CBS WETIT P1 7* Pop-Up Beg (C)
MARTISA | FEEL THE EARTH MOVE/Alibis CBS 6552947 7" Pic Bag 6552946 12 Pic Bog 6552942

G
MAX Q WAY OF THE WORLD/Zero 2 - 0 (Todd Terry Mix) MERCURV/PHONOGRAM MXQ 1
" Pic Bog MXQ 112 12 Pic Bog Ghost Of The YeorMXQCD 1 CD (F)
MEMBRANES EURO PIG V AUTO FLESH/Voodoo Chile/Tatty Sem»de Town {Weish Version} VINYL
DRIP INTERNATIONAL SUK 008 12" (I/ REJ:
"MIGHTY LEMON DROPS INTO THE HEART OF LOVE/Rumble Train BLUE GUITAR AZURB 12
7" Special Packaging AZURMC 12 MCJC&
MILLI VANILLE GIRL '™M GONNA MISS YOU/Can't You Feel My Love COOLTEMPO COOL 191
7" Pic Bog COOLX 191 12" Pic Bo,
MOORE, Chns'y THE VOYAGE/tba WEi 429 7" Pic Bag YZ 4297 12" Pic Bo:
MURPHY, Eddie PUT YOUR MOUTH ON ME/With All | Know CBS 6552667 7°

ER ' Bog 6552666
12" Pic Bog 6552662 CD (C)

NAPALM DEATH MENTALLY MURDERED/tba EARACHE MOSH 14 7° Pc Bag MOSH 14T 12
NEWRI:C%?ZQN & JANET GORDON HERE WITH YOU/tba QUARTZ WORLD QMW 002 17"

"NEW:ELI:? BQaN(E)HE BLOCK HANGING TOUGH/Didn't | (Blow Your Mind) CBS BLOCK P} 7
NEW ORDER gUN 2/tba FACTORY FAC 273 12 P Bag (P}

Reggae

OLLIE & GERRY BREAKIN THERE'S NO STOPPIN US/tha OLD GOLD OG 4131 12" (WU/P/LIG)
OREL(%)ANA, Raul REAL WILD HOUSE/tba BCM BCM 322 7° BCM 322X 12" BCM 322CD (D

Pic Bag NEG 40CD CD NEG 40C MC (W)

FEARON, Phil & GALAXY WHAT DO | DO/PHIL FEARON - | Can Prove t OLD GOLD OG
4133 17 (WU/PILIG)

GERMINO, Mark CAUGHT IN THE ACT OF BEING OURSELVES/tba RCA PB 49369 7° Pic Bog
PT 43020 12" Pic Bag PD 43020 CD (BMG)
GO \:JIES}WUWSPCLO§E Ol?& EYES/Don't Look Down {The Stratospheric Mix) OLD GOLD OG 4134
Z /LIG]
**GORDON, Lonnie IT'S NOT OVER (LET NO MAN PUT ASUNDER)/Alrnght SUPREME SUPETX 151
127 (US Remix) SUPETZ 151 12" (Fon Fourth Remix) (P}
GRANT, David WATCHING YOU WATCHING ME/tba OLD GOLD OG 4135 12" (WU/P/LIG)

HALL, Pam LET ME TELL YOU BOY/tbo STEELY & CLEEVIE VPRD 458 12" {Import) (IS}

HAPPY MONDAYS THINK ABOUT THE FUTURE/(Version) FACTORY FAC 232 7 Pic Bag {P)
HELMER, John DEEP/tba KOOL KAT KOOL 508 7 KOOLT 508 12° (URT)

HOLIDAYMAKERS SKYRIDER/bo THE GAY COWBOY MAKER 001T 12" {/RE)

HYPNOTICS, The SOUL TRADER/Eorth Biues SITUATION TWO SIT 62 7' Pic Bog SIT 62T 12

Px Bag ﬂ.’RT)

IGLESIAS, Julio CABALLO VIEJO BAMBOLEO/Francia €8S JULIO 7 77 P Bag JULIO T7 12
Px Bag JULIO C7 CD {
INDIO HARD SUN/(Version) A&M AM 521 7 Pic Bo?é?
lNVlS;gIL; (I:.{)MI’;)I'S GOLDEN DREAMS/tba FUN FACTORY FUNFACM 3917 127 FUNFACMCD
{

Dance/Disco

Reggoe

"JACKSONS The 2300 JACKSON STREET/When | Look At You EPIC 6552068 12 Pic Bag Please

Back To Me6552084 MC (C)

JO‘L ‘Billy WE DIDNT START THE FIREMouse Of Bue Lghts CBS 6553007 7 Pic Bag 6553006

12" Pc Bag 6553002 CD (C)

JOHNSON, Anthony TRUE TRUE LOVE/tba JAMAICA VICES IV 001 17" (1S}

JOHNSON, Holly HEAVEN'S HERE/tba MCA MCA 1345 7° Pic Bag MCAT 1365 12" Pic Bog
DMCAT 1365 CD MCAC 1365 MC {f)

JONE&,cgtéiDLm SATELLITE/Ghost Tran GEFFEN GEF 64 7' Pc Bag GEF 64T 12 Pic Bag GEF

Dance/Disco

Reggoe

MREBS§ IS':'JEFi %O\;E COMIN' ON/Love Comes Slowly MOONLIGHT/BLUE BEAT BBSP 07 7°
L P
KLF, The THE LOVERS SIDE/tba KLF KLF 008T 127 (/RT)

w C%DO'(.CJ) CLAP YOUR HANDS/Ht Gets No Rougher DEF JAM LLCS T4 12" Pic Bog CDLLCS 4

LL COOL | ONE SHOT AT LOVE/Clap Your Honds DEF JAM LLCJ 4 7' P Ba
LODGE, June & TIGER LOVE ME BABY/iba GREENSLEEVES GRED 253 12 mgmou & Re,
“*LONGSY D MENTAL SKA/RETURN TO ZORBA/ BIG ONE VVBIGN 16 12 (Remix} Dance/Bisco
LOVE DECREE SOMETHING SO REAL (THE CHINHEADS THEMEVba ARIOLA Todds 7 b Bag
812642 12' Pc Bag (BMG)

SCRE7A-MING MARIONETTES LIKE CHRISTABEL/Screaming Master S M MANDRAKE SMM 001

**SILVER BULI.;? BRING FORTH THE GUILLOTINE/tba TAM TAM TTT 013 12 P
SIMPSON, Paul Fea'unn TERR] JEFFRIES EVERYBODY'S A STARRVersmn] COOLTEMPO COOL
190 COOLX 190 12 P« Bog |
SKENG, Bob I'M OF A KING/tbc FIRST DAN FD 001 12 (S}
SOUND {RATION Fea'urm% TENA STELIN KING OF KINGS (PARTS | & 1))/Give Thanks & Prase
MR MODO MWS 0151 12" {P}
SOUP DRAGONS MOTHER UNNERSEMbu RAW TV RTV 007 7 RTV 12007 12 (VRT}
STEELEYE SPAN FOLLOWING ME/Two Buichers DOVER SLUT 4 7" Pic Bog iC)
SUGAR BOBBY SEASONS CHANGE/tbo KAYA DA 104 12" (JS)
**SURFACE SHOWER ME WITH YOUR LOVE/{Version) CBS 6552430 7' EP (C)
SVENO LATINO SVENO LATINO/tba 8CM BCM 323X 12" DFCO 16 12 {import (P)

**CRY SISCO! AFRO DIZZI ACT/KG Ton Ko ESCAPE AWOL TX1 12 (Remu) (P} Dance/Disco
D.A.D. SLEEPING MY DAY AWAY/I'm Will WEA W 2775 7° Pic Bog W 2775T 12° Pic Bag W PALE SAINTS BARGING INTO THE PRESENCE/fbc 4AD BAD 910 12 (RT)
2775CD CD (W) PARKS, tioyd GEORGIA/tba CHARM CRY 36 12 (IS
DADDY FREDDY AGONY JOCKEY/tba BLACKER DREAD BD 8914 12° ; ) Reggae PLAYERS ASSOCIATION TURN THE MUSIC UP/Ride The Groove/The Get Down Mellew Seund
DARE HEARTBREAKER/King Of Spades A&M AM 525 7 Pic Bag AMY 525 12° Pic Bag Runaway OLD GOLD OG 4130 12 (WU/PAIG)
{Live)CDEE 525 CD POINTER SISTERS AUTOMATIC (RICHIE RICH REMIX)/tbe RCA PB 43035 7' Pic Bag PT 43036
DE LA SOUL | KNOW/tba BIG LIFE BLR 013 7° BLR 13T 12" (VRT) 12" Pic Bog PD 43036 CD (BMG}
**DEACON BLUE LOVE AND REGRET/Down In The Flood CBS DEAC QT10 10" EP DEACC 10
CD” DEACM 10 MC (C) R.AW. RAW. GROOVE/{Version) RUMOUR RUMAT 4 12° Picture B gPAC Dance/Disco
DEACON JUDAH BEING WITH YOU/tha HIGH VOLTAGE HVM 12 127 (IS} Reg?:e RAGE INVISIBLE HORIZONS/Lost Side Of The World/Low And Order NOISE 12RAGE 6 127 (BMG)
DELROY WALK AWAY FROM LOVE/tbo THOMAS & SONS DR 01 12" (JS) wl RANKING, Shortie SCHOOL GiRU/tba ROOTS COLLECTION RCON 003 12 US' Reggoe
**DONOVAN, Jason EVERY DAY {I LOVE YOU MORE}/! Guess She Never Loved Me PWL PWCD  Dance/Disco REA, Chris THE ROAD TO HELU/tba WEA YZ 431 7" Pic Bag YZ 43T 12
43 CD PWMC 43 MC (P) RHYA?E H;VME REASONS TO BELIEVE (THE BIG MAX MlX)/?Dub) DEBUT/PASSI%N DEBTX 3074
" PAC)
ERAS?/I%/?RAMAUM MUTE MUTE 89 7" Pic Bog 12MUTE 89 12" Pic Bag CDMUTE 89 CD **ROLLING STONES, The MIXED EMOTIONS/Fancyman Blues CBS 6551934 mC (C)
EVERYTHIN% BUT THE GIRL DRIVING/tbo blonco y negro NEG 40 7° Pic Bag NEG 40T 12 SAMMY J ONE AND ONLY/tbo FLICK FLK 0029R 12" (IS} Reggae

Dance/Disco

Reggoe

Reggow
Don:e/'agsco

TAYLOR, Alpheus ALL NIGHT/tbo MEGA MEGAT 12 12" (JS)

TELESCOPE PERFECT NEEDLE/tba WHAT GOES ON WHAT GOES 15T 12 SRD)

THE FLIRTATIONS EARTHQUAKE (THE SESURROUND REMIX}/(Version) RUMOUR RUMAT 3 12
Picture Sleeve (PAC)

THIRD WORLD IT'S THE SAME OLD SONG/Reggce Ambassador MERCURY/PHONOGRAM MER
306 7' Pic Bag MERX 30¢ 12’ Pic Bag DJ Ambassador {F)

THREEI/B[?(E,GREES, he LOCK IT UP/tba ICHIBAN ICHS 707 7" Pic Bag ICHT 707 12" Pic Bag

TIGER NAH SKIN UP/tba PENTHOUSE PH 021 12° (i)
TOP BILLING MY THING/Surprise MERCURY/PHONOGRAM DOPE 4 7" Pic Bag DOPET 4 127

g (f)
TOP CA'I' BAE BOY CAT/tbo BLACKER DREAD BD 8915 12" (J§)
TROJANS, The EVERYBODY LOVES A LOVER/Version) GAZ'S GAZ 011 7° {I/BK)

Reggae

Donce/Disco

Reggae

Reggae

VARIOUS FACTORY CLASSICAL SAMPLER/tba FACTORY FACD 276 CD (P)

WAINV{?%H; n, l.oudol;l TS.DHAV (This Song Doesnt Have A Videol/Nice Guys SILVERTONE
)
*"WARRANT HEAVEN/ln The Sticks CBS HEAVN 1 7" Pic Bag HEAVN T1 12° P« Bag HEAVN P1
12" Pic Disc HEAVN C1 CD
WASHINGTON HOOKED ON YOUR LOVING/tba WHITE 12BR 4 12° {IS)
WET WET WET SWEET SURRENDER/This Time (Live) PRECIOUS ORG./PHONOGRAM JEWEL 9
7" Pic Bog JEWEL 912 12" Pic Bog HTHD.T.G.TJWLCD 9 CD JWLMC 9 MC (F)
WHERE'S THE FIRE WHERE'S THE Fle[Versnon) CHAMPION CHAMP 209 ~ Pic Bog {BMG]
WILLIAMS, Christopher TALK TO MYSELF/Sweet Memories GEFFEN GEF 62 7° Pic Bag
WORKING GIRLS TALK/tbo CREATION UM 009 7° UM 12009 12" (/RT)

Soul

XOLTON, Biake POWDER PUFF/tba NEW ROSE NEW 1247 (P

ZULU WARRIORS & NAPH-TALI 2000 STYLE/(Versions) MR MODO MWS 013T 12" (P)

** Previously listed in clternative format

18 September 1989-22 September 1989 Single Releases: 105

Year to Date: 38 weeks to 22nd September Single Releases: 4231

2000istyle - = s
2300 jackson street

Afro izzi oct...
ﬁony ,ockey

Automatic (r:chve nch remu(g

Being with you ...
Big cor..
Breokm there's no slcpp«cr;

Bnng forth the gmlloﬂne .S

Caballo vieo bomboleo....|

Caught in the act of bema
ourselves.

Clap your honds.

0

=

more).
Everybody loves alover ...
Everybody'sastor ...

Foctory classial sompler

Following me. .
Forget me not.
Georga.....
Gidi'm gonna miss you..
Golden dreams

vam<'m-.o

iz

iihio;

Hooked on your lowing....
I feet love comin’on .
| feel the earth move ...
L —
Iknow o plo(e
| wanna make lo
I'mnotaking.....
into the heoﬂ of love..
Invisibie honzons..........
's not over (let no man
osunder).._. ...
It's the same old song.
King of kmgs {ports t& i)....
Kno(km on  heaven

1

TN POTx

i'o‘i

St

Let me Oell you boy.

Let yourfove go.............

Like chris'ube?

Lock tup s

Love and regrets ...

Love in on elevator.

Love me baby

Mentol ska/retm fo 20rbo

Mentolly murdered. ...

Mixed emotions ...

Mother universe ...

My thing ... S—

Nah skin up.

One and only

One shot ot fove ...

Patel rop

Perfect needle

Powder puff........

Put your mouth on me

R a.w. groove. g

Real wild house ... ... .

Reasons to belneve {t
max mix) .

Rood to your soul

Run 2 SN

Satellite

goodbye

nz:;ol g,
Seasons change
hower me with your Iove
1 nder %
Sleeping my day owt
,-omerhngng 50 real 0{ l'he
chinheads theme)
Soul frader
ugar suger .
veno lofino...
weet surender
sdhav {this song doesn’

have awdeo)

POanmIN

~e

i

O xummrna—annZ

b

w-'n;a_‘z;'

Yolk ] myse"
The downtown hghvs
The lovers side
The real thn,
Tr:e road fo hell
e v
Thmkzﬁ)m the future.
Town like this. ...
True true love
Turn the music up
Walk oway from love ..
Wo!(hmg you wo'ch-

Way of the world

We close our eyes .

We didn't stort the fire ...
What do 1 do?

Where's the fire

£l OZ0O3 ba;hi?h&*biiii e

See New Albums for
Distributors Codes

DEBBIE MALONE/“RESCUE ME”
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Distributor Codes

ACD—ACD 01-45] 4494
AMT —01-6850761
APT—0904 611656
ARAB—Argbe:
019927732
BB—Bite Back 01-653 5350
BK—Backs 0603 624290
BMG—BMG 021-500 5678
BU—Bullet 08894 76316
C—CBS5 0296-395151
CA—Cadiliac 01-836 3646
CC—Cleor Cu1 0533811417
CH—Charly 01-639 8403
CLD—Compact Leisure
01-523 2266
CM—Celtic Music 0423 888979
CON-—Conifer 0895 44) 422
CSA—01-960 8466
DGT—Digitol Import Software
0222 473474
DIS—Discovery 0672 63931
DISC—Disc 0222 473474
E—EMI01-8489811
EMD—European Music
Distributors 01-443 2528
EUK—Entertainment UK
01-848 9769
F—PolyGram 01590 6044
FF—Fast Forward
031 226 4616
FOL—Folksound 0203 711935
GAM — G&M 01-534 4882
GCS — John Goldsmith CDS
01-405 2280
GD—Gordon Duncan
0467-21517
GOLD—S. Gold 01-539 3600
GS—Graphic Sound
0622 683196
GY—Greyhound 01-924 1166
H—HR Toylor 021 622 2377
HM—Harmonia Mundi
01-253 0863
HOL—Hollywood Nights
0438 315533
HS—Hotshot 0532 742106
ICH:Ichiban 01-991 5990
rtel Scotlond
031 226 4616
—Coartel North
0904 641415
—Cartel Midlands
0926 496060
—Cartel Eost
0926 496060
—LCartel West
0272 541291
—LCartel South-East
01-837 4404
IC—01-991 5990
JETZ—Jeftisoundz 0253 712453
J—Jungle 01-267 0171
)S5—Jetstar 01-961 5818
K—K-tel 01-992 8000
KS—Kingdom 01-836 4763
LIG_Lighining 01-965 9292
LO—Londisc 01-522 2936
M—MSD 01-961 5646
Magnum Music Group
0494-882858
ML—Mainline 01-686 3636
MS5—Music Sales {N. Ireland)
MWI_—Music World Imports
01.427 6107
NM—Nine Mile 0926 496060
O—Outlet 0232 322826
OR—Orbitone 01-965 8292
P—Pinnacle 0689 73144
PAC—Pacific 01-800 4490
PAN—Panther Music
01-208 2377/8
PRD — Paragon 0327 300811
PK—Pickwick 01-200 7000
PL—Prism Leisure 01 -804 8100
PP—Probe Plus 051 236 6591
PROJ—Projection 0702 714025
PVG—Palace Virgin and Gold
01.539 5566
PY—Prionty 01-992 7021
RB—Red Borron 01.759 3774
RA—Rombow 01-589 3254
RC—Rollercoaster
0453 886252
RE-—Revolver 0272-541 291
REC—Recommended
01-622 8834
RH—Rhino 01-965 9223
RL-—Red Lightnin’ 037-988 693
ROSS—Ross 08886 2403
RR—Red Rhino 0904 641415
RT—Rough Trade 01-833 2133
SlL—Silvo Screen 01-284 0525
SO—S?o?e One 0428 4001
SOL—Soloman & Peres
08494-32711
SOTO—Sotosound 01-523 2981
SP—Spartan 01-903 8223
SRD—Southem 01-889 6555
SSD—Sitver Sounds (CD)
01-808 0833
STERNS—Stem's/Triple Earth
01-388 5533
STY—Stylus 01-742 1662
SUPE—Supertrack 01.743 1333
SW—5wift 0424 220028
TB—Terry Blood 0782 620321
TRC—Tolal 01.924 3174

[\nisf / Title / Label / “LP’ / “MC" / "CD” / Cat Nos / Dealer Price / {Distributor} ,Cciegory/

/Artist / Title / Label / SLpY / “MC” / “D” / CatNos / Dealer Price / {Distributor] / Cctegory/

ALLEN, Dave COLOUR BLIND CHARLY LP-LiK 60 £ 3.92(CH) R&B MAN JUMPING JUMP OUT SEE FOR MILE3 LP/MC:JC 5/TC 5 CD:CD 5 € 3.65/7.25(P) Rock
ART OF NOISE BELOW THE WASTE POLYDOR LP/MC:8397001/8397004 CD.8397002 Pop MARRIOTT, Steve 30 SECONDS TO MIDNITE TRAX LP/MC-MODEM 1037/MODEMC Rock
£ 4.26/6.69(F) 1037 CD:MODCD 1037 £ 4.56/6.52(BMG)
MONO, Niki CONTRADICTIONS ARE A LUXURY ANTLER LP:ANT 112 (APT) Rock
BALI KHATRA MULTITONE LP/MC:MUT 1087/CMUT 1087 € 3.65/2.43(I/BK) Bhangra MORRICONE, Ennio THE ENDLESS GAMES VIRGIN LP/MC:V2602/TCV 2602 CO:CDV  instrumental
BANTON, Pato MAD PROFESSOR RECAPTURES .. ARIWA LP:ARILP 043 £ 3.85(/RE) Reggae 2602 (E)
BILLYMOFFETS PLAYBOY CLUB MUSIC FOR GIRLS PINPOINT LP:57291162 (APT) Rock
BLINT TWEEZE JESSICA HARTMAN LP:JHR 136 (SRD) Rock NELSON, 8ill DUPLEX COCTEAU LP/MCJICD 22/TCICD 22 CD:CDICD 22 (P) Rock
BLUES INETROUBLE BLUES IN TROUBLE - LIVE COCPHONY LP/MC:SKITE 002/SKITEC R&B NEON JUDGEMENT BLOOD & THUNDER PLAY IT AGAIN SAM LP-BIAS 135 CD:BIAS Rock
002 £ 3.95(P) 135CD (AP
BOllr(iv,V]Tommy RETROSPECTIVE ATLANTIC LP/MC:K9242481/K9242484 CD:K9242482 Rock NEVILLE, A,,,(o,, QHOW ME THE WAY CHARLY L°/MC.CRB 1217/TCCRB 1217 CD-CD162 Soul
CH
BRYANT, Sharon HERE | AM WING/POLYDOR LP:837 3131 (f) Soul 2l
BURN, David REI MOMO WEA LP/MC:WX 319/WX 319C CD:K 9259902 (W) Rock OHIO PLAYERS PLEASURE ACE LP-SEW 014 CD:CDSEW 014 (P) Funk
CHAPMAN, Tracy CROSSROADS ELEKTRA LP/MCEKT 61/EKT 61C CD:K 9608882 (W) Folk PAGE, Jimmy 1972 INTERVIEW PART 2 DISCUSSKON LP:RAMBLE 4 € 3.05(/8K) Spoken
CLAYTOWN TROUPE HANNA HANNA MANGO/ISLAND LP/MCILPS 9933/ICT 9933 Reggae PIANORAMA WARTIME FAVOURITES DULCIMA LP/MC:DLCL 106/DLCT 106 CD:DLCD Nostalgio
CD:CID 9933 £ 3.99/7.29(F) 106 (H)
CLIMAX BLUES BAND FM ALIVE SEE FOR MILES LP:SEE 279 CDSEECD 279 £ R&B PREMI PREMI STRIKES AGAIN MULTITONE LP/MC:MUT 1093/CMUT 1093 CD:DMUT Bhangro
3.45/6.08(P) 1093 € 3.65/7.05(/BK)
CONSOLIDATED CONSOLIDATED ANTLER LP.ANT 118 (APT) Rock
COODER, Ry JOHNNY HANDSOM {OST) WEA LP/MC:WX 307/WX 307C CD:K 9259962 Rock RAGE SECRETS IN A WEIRD WORLD NOISZ LP/MC-NUK 137/ZCNUKX 137 CD.CDNUK Motal
137 £ 399/7.29(BMG)
CRAWFORD, Randy RICH AND POOR WEA LP/MC:WX 308/WX 308C CD K 9260022 Soul ROLLING STONES S(TEEL )WHEEI.S CBS LP/MC:4657521/4657524 CD:4657522 (C) Rock
ROWAN, Peter NEW MOON RISING SPECIAL DELIVERY CD:SPDCD 101 £ 7 05(I/NR) Country
CRONSHAW, Andrew THE CD TOPIC CD-TSCD 447 £ 7.05{CON/CM) Folk
CROPKER, Brendan & The 5 O'CLOCK SHADOWS BRENDAN CROPKER & THE 5 Rock SCREAMING LORD SUTCH ROCK AND HORROR ACE LP:CH 65 (P) Rock
O'CLOCK SHADOWS SILVERTONE LP/MC:ORELP 505/OREMC 505 CD-ORECD SEEDS, The THE SEEDS LINE CD:MCD 960167 £ 7.29(/RE) Rock
505 (BMG) SHAKATAK BELOW THE WASTE POLYDOR CD:£410772 £ 6.69(F) Funk
CROSBY, Bob JAZZ CLASSICS BBC LP/MC-REB688/ZCF688 CD:BBCCD68S £ 3 59/6.75(P) Jazz SIMON, Joe GET DOWN ACE LP/MC:SEW 013/SEWC 013 CD.CDSEW 013 (P) Soul
SIMONE, Nina NINA'S BACK JUNGLE LF-FREUD 28 ()) Soul
*DAVID, lon | MUST JUST LEAVE A KISS ZONESPEC LP/MC:DVDA1/DVDTI CD:DVDCD MOR SISTERHOOD GIFT MERCIFUL RELEASE CD:SISC20CD (APT) Rock
1 € 3.89/7.29{SUPE/E) SPANDAU BALLET HEART LIKE A SKY CBS LP/MZ:4633184/4633184 CD:.4633182 (C) Pop
DAVIS, Tyrone IN THE MOOD CHARLY LP:CRB 1214 £ 3.92(CH) Soul SUN RA BLUE DELIGHT A&M LP/MC:3952601/3952604 CD:3952602 € 3.89/7.29(F) Jazz
DAWAI ROCK ‘N’ ROLL COLLISION LP:EFA 15853 (SRD} R'n' R
DELLO, Pete & FRIENDS JUST YOUR EARS SEE FOR MILES CD:SEECD 257 (P} Pop TASTE OF SUGAR TUUUT SUBWAY LP:SD 4009 (APT) Rock
DETROIT EMERALDS YOU WANT IT, YOU GOT IT ACE LP:SEW 011 CD.CDSEW 011 Soul THOMAS, Irma RULER OF HEARTS CHARLY LP/VMC:CRB 1226/TCCR 1226 CD-CD195 Soul
CH]
DIDDLEY, Bo LIVING LEGEND NEW ROSE CD:ROSE 188 £ 3.85/6.99(P) R&B THOI{NT)ON, 8ig Mama YOU OLE HOUN DAWDG ACE LP-CHAD 277 (P) R'n'R
DOGS D'AMOUR, The ERROL FLYNN POLYDOR LP/MC:8397001/8397004 CD:8397002 Rock TREPONEM PAL TREPONEM PAL ROADRUNNER  LP/MC-RO945611/RO945614 Rock
£ 4.25/6.69(F) CD:RO945612 £ 3.65/6.99(P)
DOUCE“[’, Michael H'?T CAJUN AND RHYTHM & BLUES SPECIAL DELIVERY CD:SPDCD R&B TROGGS, The WILD THING SEE FOR MILES CD:SEECD 256 £ 3.45/7.25(P) Pop
1013 £ 7.05(/NR)
DUB SYNDICATION CLASSIC REFLECTION ON-U-BOUND CD:ONUCD 5 (SRD) Rock UNDERNEATH WHAT WHAT IS T WEA LP/MC:WX 302/WX 302C CD:K 2462482 (W) Rock
DUKE ELLINGTON JAZZ CLASSICS BBC LP/MC:REB686/ZCF686 CD:BBCCD2005 £ Jozz
3.59/6.75(P) VARIOUS AFRICAN HORNS KAZ LP/MCKAZLP 8/KAZMC 8 CD:KAZ CD 8 £ Ethnic
DULCIMER DULICIMER BCM CD:SEECD 266 £ 3.45/6.08(P) Rock 3.64/4.86(BMG)
VARIOUS BALLAD NO 1'S OF THE 705 CLD GOLD (P/MC:0G1514/0G2514 Pop
EARTH MESSENGERS IVORY TOWERS MANGO/ISLAND LP/MC:MLPS 1015/MCT 1015 Reggae CD-OG3514 £ 2.60/4.86(P)
CD:CIDM 1015 £ 3.99/7.29(F) VARIOUS EARLY SIXTIES POP NO 1 5C'S OLD GOLD LP/MC:0G1512/0G2512 Pop
EVERLY BROTHERS THE WARNER BROS YEARS VOL 2 ACE LP.CH 281 (P} R'n' R CD:0G3512 £ 2.60/4.86{P)
VARIOUS ELECTRIC BODY MUSIC ANTLER LP-ANT 111 (APT) Rock
FENTON, Shane & THE FENTONES SHANE FENTON & THE FENTONES SEE FOR MILES Pop VARIOUS FURIOUS FISH ON THE LOOSE FURIOUS FISH LP:FFLPS 001 € 3.65(I/BK) House
LP.-CM 102 {P) VARIOUS LOVE HOUSE K-TEL LP/MC:NE 144¢/CE 2446 CD-NCD 3446 £ 4.86/6 08(K) House
FOUNDATION HEART FEEL IT MANGO/ISLAND LP/MC:MLPS 1015/MCT 1015 Reggae VARIOUS MID LATE 50'S BALLAD NO 'S OLD GOLD LP/MC:0G1501/0G2501 Pop
CD:CIDM 1015 £ 3.99/7.29(F) CD-0G3501 £ 2.60/4.86(P)
FUGAZ| MARGIN WALKER DISCHORD LP/MC:DISCHORD 85/DISCHORD 85C (SRD) Rock VARIOUS MID SIXTIES POP NO 1S OLD GOLD LP/MC:0G1513/0G2513 CD.0G3513 Pop
£ 2.60/4.86(P)
GEORGE VILLIERS, The DAWN ENSEMBLE MCGVEMC 2 CD:GVECD 2 £  Instrumental VARIOUS RADIO( c'ouscnorq - AGATHA CHRISTIE MURDER ON ... BBC MC:Z8BC1057 Spoken
3.85/6.08(SUPE/E) £ 365(P)
VARIOUS RADIO COLLECTION - DICK BARTON 3BC MC:ZBBC1067 £ 3.65(P) Spoken
HARE, Colin MARCH HARE PLUS SEE FOR MILES CD:SEECD 261 £ 6.08(P) Rock VARIOUS RADIO COLLECTION - SHERLOCK HDLMES 2 BBC MC:ZBBC1091 £ 3.65(P) Spoken
HOLLYWOOD ROCK ‘N’ ROLL 12 RARE ROCKABILLY TRACKS ACE CD:CDCHM 1 Rock VARIOUS RADIO COLLECTION - THE END OF T-E AFFAIR BBC MC-ZBBC1068 £ 3.65(P) Spoken
(P) VARIOUS ROCK ‘N’ ROLL NO 1'S OF 50'S OLD GOLD LP/MC-0G1502/0G2502 Rn'R
HUCKNALL, Mick THE EARLY YEARS RECIEVER LP-KNOB2 CD:KNOBCD?2 £ 3.05/3.85(P) Rock CD OG3502 £ 2.60/4.86(P)
VARIOUS SOMETHING TO REMEMBER FURY LPF 3009 £ 3.85{/BK) Rockabilly
IMPRESSIONS THE DEFINITIVE IMPRESSIONS ACE LP.CDKEND 923 (P) Soul VARIOUS THE SOUND STAGE SEVEN STORY CHARLY LP-CDX 45 CD:CD 192 £ Soul
4.93/6.50(CH
JACKSON, Janet RHYTHM NATION 1814 A&M LP/MC:AMA 3920/AMC 3920 CD:CDA  Dance/Disco VARIOUS WO(RI.D) WIDER YOUR GUIDER ACE .PMC ORBM 50/ORBC 050 CD-CDORB World
3920 £ 4.49/7.29(F) 050 (P
JESUS BURNING LIQUOR STIEFEN DROME LP:EFA 15065 (SRD} Rock VELVET F&;G VELVET FOGG PLUS SEE FOR MILES CD-SEECD 259 £ 6.08(P) Rock
KEEL, Howard HOWARD KEEL - LIVE IN CONCERT BBC LP/MC:REB 686/ZCF 686 MOR WEIR, Bob KINGFISH ACE LP/MC:GDV 4)12/GDTC 4012 CD-GDCD 4012 (P) Rock
CD:BBCCD 2005 £ 6.25/10.75(P) WILSON, Jackie GREATEST HITS ACE CC:CDCH 913 (P) Soul
KING CURTIS IT'S PARTY TIME ACE LP.CH 262 £ 3.89(P) Rock
KIPLING, Rudyard PLAIN TALES FROM THE HILLS CSA MC-TTDMC 401 £ 3.65(P) Spoken YELLOWMAN AND FATHEAD DIVORCED! BURNING SOUND LP-BS 1055 € 3 85(/RE) Reggoe
KLUGH, Earl SOLO GUITAR WEA LP/MC'K9260181/K9260184 CD-K9260182 (W) Instrymental YOUNG GODS L'EAU ROUGE {THE RED WATER) PLAY IT AGAIN SAM CD:BIAS 130CD Rock
(APT)
LEWIS, Jerry Lee THE SUN YEARS CHARLY CD:CDSUNBOX 1 (CH} Rock YOUNG, Neil & The RESTLESS FREEDOM WEA LP/MC.WX 257/WX 257C CD:K 9258992 Rock
LITTLE BROTHER MONTGOMERY CHICAGO THE LIVING LEGEND ACE LP:CH 263 R&B W)
£ 3.89(P)
LITTLE JOE BLUE I'M DOING ALRIGHT AGAIN EYE JIM LP/MC:EJR 4009/EJR 4009MC R&B
CD:EUR 4009CD £ 3.95/7.29(/8K)
LITTLE RICHARD THE FABULOUS LITTLE RICHARD ACE CD.CDCHM) 33 £ 6.08(P) R R
LITTLE RICHARD THE SPECIALITY SESSIONS ACE LP-ANBOXLP 1 CD:ABOXCD 1 (P) R'n'R
LUNATICS WITHOUT SICATE BOARDS WELCOME TO THE ASYLUM MAJOR Rock

CD:AAARRG 021 (APT)

**Previously listed in alternative format *lmport

VFM—VFM Cassette Distrib
0296 437307

W—WEA 01-998 5929
WU—Wynd-up 061-8720170 |

18 Septemb 1989 Album releases: 100

1989-22 Septemb

Year to date: 38 weeks tc 22 September 1989 Album releases: 4,325

v,

b

LETS WORK TOGETHER

BGOLP12 CANNED HEAT
'70 Concert

CANNED HEAT ON BGO

BGOLP49

Both albums feature the hit ‘Lets Work Together’. Available in
album, cassette and C.D.
Cassette BGOMC12, BGOMC49, CD BGOCDI12, BGOCD49.
All albums released in original sleeves. Distributed by Pinnacle
tel 0689 73144. Enquiries to BGO 0284 762137 Fax 0284 762433.

CANNED HEAT

Future Blues
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"The One Stop:

For all your Promotional products
From Concept, Artwork and Design, to Production and
Delivery.
We can handle the whole project for you.

WE CAN SUPPLY — T Sweat & Polo Shirts # Custom made
garments and products # Hats * Mugs  Pens * Stickers #
Sew-0ns * Jackets » Embroidery * Badges # Pennants  Key
Fobs # Sunstrips  Lighters % Boxer shorts * Headbands
Sweaters * Towels # Coasters % Diaries  Slipmats
Wristwatches # Sports Bags # Jogging suits # Leisure wear #
Umbrelias + ALL YOUR FUTURE PROMOTIONAL REQUIREMENTS
Printed or personalised to your specification
WE CAN OFFER » Reliability % Flexibility % Personal service
# Retail, Wholesale, Mail Order distribution and 100% Effort
50—

Jtage 1
Stoge 2

TELL US WHAT YOU NEED

—.Jtage 3 Promotions ——

Hook Norton, Banbury, Oxon 0X15 SNT
TEL: (0608) 737831 FAX NO: (0608) 730194

Official Merchandisers to the UK's J o c K s

Top Selting DJ Magazine
N 5 A3 .
AT - br 4 N

~H 3
:C.M <UF TR
MAJOR RECENT CLIENTS {{%

)

RECORDS
AM T-shirts .
available now on Suppliers of " N )
Mail Order Slip Mats for: AXANNE]
‘FOUNDATION’
BOMB BASS
R \ N
a “[EXPRESS]
&3 . \X
N ""’055 m\\\‘\
£
Our Australian Othice are mterested i heanng from acts at al
levels wishing 1o tour. We can offer full serce — venue,
promoter, arrangements, merchandising, full printing, retad sales,
pubkcty, accountung etc. ANl enquines welcome
KYLIE

. /Tage 3 International- =

POS'I'ING RECORDS ?

Don’t leave
“anything
to chance!
RING

LONDON FOR
PROTECTIVE
ENVELOPES
AND ALL YOUR
PACKAGING

Contact: Kristina on 01-341 7070 (6 lines)

Stanhope House, 4/8 Highgate Street, London N6 5JL
Telex: 267363. Fax: 01-341 1176

PROIEN

with CLEAR PVC COVERS Fror
COMPACT DISCS - RECORDS - SHEET MUSIC — DISPLAY
STORAGE — POS — PACKAGING — ETC
We design, manufacture and print many custom made products from
PVC to include DISPLAY COVERS — POS COVERS — SOFTWARE
CASES — POCKETS — WALLETS — BINDERS — STATIONERY —
BUSINESS GIFTS — PROMOTIONAL PRODUCTS — ETC.
We also stock: MASTERBAGS FOR CDs — AUDIQ CASSETTES — 12°-7
LIBRARY BOXES FOR CDs — AUDIO CASSETTES

PANMER LIMITED

Unit 12, Woodside Place, Woodside Avenue, Aiperton,
Middlesex HA0 TUW. Tel: 01-903 7733

\\
/ nm%\- ?
OFFICE LEASE «
FOR SALE Advcrttsmg

Famous music industry bullding,
2 floors. Fixed rent, low
outgoings. Long lease. Approx

CarrierBags

1000 sq ft. Situated in pleasant H
W2 neighbourhood within easy l
reach of shops and tube. MCIIGING
Offers in excess of £12,000 Beatrice Road, Leicester. LE3 9FH

Phone 01-727 6757 0533-536136

S f}%ﬁ/m ook

Manufacturers and printers of T-Shins &
Sweatshirts, also other promotional garments to
the record and retail industry.

VERY COMPETITIVE PRICE

THE T-SHIRT COMPANY Hemi
Knightsbridge House Tel: 01-742 1752
229 Acton Lane 0836-758182
London W4 5DD Tix: 263126

ROCK
CALENDARS

ROCK
T-SHIRTS

from (1 990)
£1.50 NOW IN STOCK

Brian Mack

for brochure

01-879 3949

Brian Mack

for brochure

01-879 3949

PAGE 38

ACME TOTAL MERCHANDISING LTD
DESIGN AND ADVICE, SERVICE EUROPEAN RETAIL
PRODUCTION AND SUPPORT DISTRIBUTION

TELOV 4392472 TELEX 317366 T-SHIRTG  FAX 01 287 6391

TOUR SUPPLY

RGAD R Y N.NERESALESELT DY

TEL. 0604 30034/711985 FAX 0604 721151
ATTENTION ALL RECORD STORE MANAGERS
+ T-SHIRT BUYERS IN THE U.K. & EUROPE.
WE HAVE THE “HOT ONES” FOR SUMMER
U2, SIMPLE MINDS, NEW ORDER, PET SHOP BOYS,
SISTERS OF MERCY, CRAMPS, CULT — OVER 200 TITLES
AVAILABLE.
ALL LICENCED DESIGNS o NEW RELEASES WEEKLY e
IMMEDIATE DELIVERY e ALL 12" PACKED FOR RECORD
STORES o EXCLUSIVE @ DISTRIBUTOR

LONDON SHOWROOM 11 POLAND ST., W1. 01-287 5975

1ST FOR BLANK TAPES
&TDK. Thats

SONY maxaeil.

CAROUSEL TAPES

UNIT D, INCHBROOK TRADING ESTATE,
WOODCHESTER, STROUD GL5 5EY

TEL: 045-383 5500

ONE STOP---

RECORDS...CASSETTES...COMPACT DISCS §
TOP100---K-TEL-STAR:--BIG DISCOUNTS...
LARGE BACK CATALOGUE-:-RARITIES:-----
OVERSTOCKS:--SPECIAL OFFERS:--VIDEOS
CALENDARS.--24 HOUR DELIVERY...........
WEEKLY CATALOGUES
TELEPHONE SALES
EXPORT- -+
ARABESQUE -+ -eeeeeeeennnins.t

Arabresgue L

NETWORK HOUSE, 29-39 STIRLING ROAD, LONDON W3 8DJ
UK SALES: 01-992 7732. INTERNATIONAL SALES: 01-992 0098.
BUYING: 01-993 4278. FAX 01-993 8276. TELEX 291908 ARAB G.

s

A-ONE MUSIC

Major importers of Soul
Dance Music of various
types carefully selected
to suitdemand. We
distribute nationally, 24
hour Delivery service.
Competitive Prices

Wholesale only.
For details phone:

01-451 6466,
Fax 01-451 3515

Reply to PO Box No 1706
London NW10 JW

(atherine
/zn & Montgomery
E af,-‘ Associates

Want to live in a lovely
home but think you
can't afford it? Joint
purchasing is the
answer. CMA will put
you in touch with com-
patible people with
similar housing desires.

Tel: (0892) 540034

UNITED
e IMPORTS

® |MPORTERS OF US
®  COMPACTDISCS

(] FULLY
® COMPUTERISED

®
oCOMPETITIVE PRICES

® LOR CATALOGUE AND
DETAILS PHONE:

o
® (0603) 763157

MUSIC WEEK 16 SEPTEMBER, 1989

G.R.S.
DISTRIBUTION
3 CHEPSTOW STREET
MANCHESTER M1 SEN
TEL: 061-236 5368/9
10C0's OF DELETIONS/

OVERSTOCKS, MID AND
FULL PRICE ALBUMS

Write or call HOW for our
latest list

25 PENCE
FOR DELETIONS

No minimum orders Buy direct and
save, specmlixmg in Rock/Soul LP's
at the lowest prices in the world. All
orders accepted, small and large,
phone, telex, fax or write for exten
sive LP, MC and CD listings

SCORPIO MUSIC
2500 East State St., Trenton, NJ,
USA 08619. Phone 0101 609 890-6000.
Telex: 843366. Fax: 0101-609-890-0247




MUSIC WEEK
DIRECTORY 1990

URGENT?

Reminders have been despatched for free
entry info the Music Week Directory 1990.
It is vital that recipients check their 1989
entries on these letters, confirm they are
correct or mark any necessary corrections
and amendments immediately on receipt
and return them without delay.

If you have not received a reminder please
ring NOW 01 583 9199, ext 296 and ask

for Graham Walker or Jon Crouch.
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Music Managers/Producers
Receptionist with good
experience for hectic company.
Must be articulate, stylish and
very capable. c£11,500
Video/TV Producers
Junior Secretary — suit a
young, ambitious secretary keen
to get into production. Great
opportunity. ¢.£9.500
Film Promotions
PA/Sec for Publicity Manager.
Arrange meetings, liaise with
film bigwigs ete. Good skills
required. c£10,000
TV Producer/Director
Secretary with bags of drive and
initiative and a keen interest in
TV and Press. c.£11,000
TV Programme
Receptionist to organise
everybody and generally take
care of busy reception. ¢.£8.000
Music Publishers
Secretary/assistant to work with
A&R Manager with a genuine
interest in music. Lots of phone
work and liaison with the United
States. ¢.£9,000
Film Production Team
Secretary to assist this small
creative team responsible for
creating TV commercials. Good
prospects to progress into
production. c£10,000
Music Label
Receptionist who can cope with
amega-busy work situation and
still stay calm, ralaxed and in
control. Must type. ¢.£9.000
Concert Promotions
Receptionist for this exciting
and successful company. Must
be eloquent and brimming with
personality. Good typing
essential. c.£11.000
TEMPS
WE NEED YOU NOW!
Word Processors
Secretaries
Receptionists
PATHFINDERS TEMPS!

THE BEST TEMPS IN THE
MUSIC BIZ2!

thfinde

32 MADDOX ST..
TEL: 629 3132

49 NEAL ST, wC2
TEL 379 7221

London’s leading specialists in

entertainments and media
recruitment since 1969

TRANSCRIPTION
ENGINEER

Based at the Recording Centre, London NW6, the
Decca Record Company Limited is seeking a bright
enthusiastic person to join their Transcription
Department to be responsible for the production of
compilation and copy tapes required by our
manufacturing areas and our licensees abroad. The
work involves operation of both analogue and digital
audio equipment and requires an ability to critically
monitor the programme which comprises mainly
classical music. Applicants should have a good
educational background together with an interest in
all forms of music recording.

We offer a stimulating working environment plus an

attractive salary and range of benefits to include sub.
lunch, Christmas bonus, five weeks holiday, pension
scheme and free product.

Interested candidates are invited to apply by writing

with full CV to:

Sally Digby

Personnel Manager

Decca International

1 Rockley Road

London W14 ODL

—

MUSICIANS’ UNION

vacancy for an

ASSISTANT GENERAL
SECRETARY

The post is one of two assistant General Secretarics and covers
musical work in the broadcasting, film and recording
industries. Knowledge and experience of the music profession,
the Trade Union movement and the media are all relevant.
The post becomes vacant at the end of the year but an carlier
start would be an advantage. The salary is £24,000 pa.

A non-contributory pension scheme is in operation and a car
is provided. The post is bascd at National Office and assistance
may be provided with relocation costs if necessary.

Apply in writing with CV before the end of September to:

General Secretary, Musicians’ Union
60-62 Clapham Road, London SW9 0JJ

MANAGER

Classical Music Marlzeting’

WEA UK is seeking a Manager fer izs newly established classical
marketing operation. The candidate should be, preferably, aged
between 30-45 and will be required to establish a sales/
marketing team to distribute WEA’s international labels, such
as Teldec, Erato and Nonesuch. The candidate should have a
good knowledge of the classical music business including all
major catalogues together with a good appreciation of artists
and repertoires. As the UK is a major classical market the
appointee will be expected to attend international conferences

and meetings. Salary negotiable.

Please send your CV, in confidence to:

Mr R Dickins, Chairman, WEA Records Limited, The Electric
Lighting Station, 46 Kensington Court, London W8 5DP.

Records Limrted

RECORD — TAPE — CD
SALES ASSISTANT

Required for busy Dept —
SE LONDON AREA
Previous record sales
experience necessary
Phone:

Mr Simons or Mr Samuels
703 3342 - 703 9062

RECORD PRODUCTION MANAGER AND RECORD PRODUCTION
ASSISTANT

CASTLE COMMUNICATIONS PLC

Castle Communications plc, Record Production Department is moving to
new offices at the Barwell Industrial Park, Chessington.

Due to rapid growth within the company vacancies have arisen for a record
production ger and assi: .

The successful applicants need experience dealing with artwork, repro, label
origination and mastering for vinyl, cassette and (?D.

The positions offer a challenge, plus real prospects for career development.
Salary relates to experience.

Apply in writing with CV to:

CHRIS COLE, CASTLE COMMUNICATIONS PLC, UNIT 7,
MERTON ROAD INDUSTRIAL ESTATE, 271 MERTON ROAD,
LONDON SW185JS.

A WAREHOUSE PERSON

is required for our

CASSETTES — RECORDS — CDs DEPARTMENT

KNOWLEDGE OF THE INDUSTRY TOGETHER WITH
A NATURAL ORGANISING ABILITY AND VDU
EXPERIENCE ARE OBVIOUS ADVANTAGES TO THIS
SUPERVISORY APPOINTMENT.

GOOD SALARY
PLEASE PHONE LEE THURSTING 01-53€ 3600

S. GOLD & SONS (RECORDS) LTD
GOLD HOUSE, 69 FLEMPTON ROAD, LEYTON
LONDON E10 7NL

RECRUITMENT
SPECIALISTS

to

THE MUSIC INDUSTRY

Call
GERALDINE WALPOLE

Succass
Appointmants

Tel: 01-287-7722

We have @ wide selection of

ve7"
quality back catalog 5

‘A WORLD Ofo,.awnae and

ds
We buy recor

can contact you reg
offers atlow prices p i
Contact us for details O

and other services.

ularly with

OLDIES UNLIMITED

Dept MW?, Dukes Way. St Georges

Teltord, Shropshire TF2 INQ
Telex: 35483 Oldies G. Fax: 61264

ADVERTISEMENT
REPRESENTATIVE

Sounds, the UK's leading rock newspaper, is
looking for an experienced Advertisement
Representative to handle consumer clients and
agencies at all levels.

This is a key appointment demandng great en-
thusiasm, a strong commitment, and a big inter-
est in contemporary rock music. Knowledge of
readership surveys including N.R.S. and T.G.I.
would be advantageous.

The position offers an excellent salary, com-
mission and a car together with the usual
benefits of a major publishing company.

Applications with C.V. to: Jon Newey, Ad-
vertisement Manager, Sounds, Punch Publi-
cations Ltd., Ludgate House, 245 Black-
friars Road, London SE1 9UZ. 01-921 5900.

ff’ CASTLE
i
INTERNATIONAL PRODUCTION MANAGER

CASTLE COMMUNICATIONS is a dynamic quoted company trading in the
international record and video businesses. With high levels of growth
in the video sell through markets in the UK, Scandinavia, Eurode and
Australia, the company is expanding its programme acquisition and pro-
duction functions and seeks an international Production M ger whose
principal duties will include:

* Sourcing and co-ordinating all the production elements to manufacture
video cassettes of new and catalogue programmes;

* Setting and meeting the deadlines for the production of video sleeves,
sales brochures and catalogues;

* Co-ordination of release plans and marketing strategies for the com-
pany's video operations in Scandianvia, W. Germany and Australia
The successful candidate will be rewarded with an attractive sélary in

addition to good career prospects.

:pplicanu should telephone Paul Hembury on 01-877 during office
ours

SP&S
SALES LTD

require experienced

VAN
SALESPERSON

to cover
Central England

Call:
Peter Harris
on 01-508 3723

TO BOOK YOUR SPACE
IN

MARKETPLACE
CALL JUDITH ON

01-583 9199
Extn: 202

CHANDOS RECORDS LTD

requires a

CLASSICAL SALES
REPRESENTATIVE

to cover the following area:

NORTH OF ENGLAND
AND SCOTLAND

Competitive salary plus
commission, car and other
benefits associated with an

established company.
Please write, enclosing C.V. to:
A West, Sales Manager,
CHANDOS RECORDS LTD
Chandos House, Commerce Way,
Colchester, Essex C02 8HQ
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TOPINDIE
TOP-40-SINGLES

ByE 1 1 5 HEY DJ | CAN'T DANCE TO ... 3
i : O EVERY DAY (1 LOVE YOU MORE T AT,
= . 2 Em VR oA ( ) PWLPWLTII (P)
3 [Ed EEEQRS?ME s Mute (1ZIBONG)7 (RT)

by Dave Henderson 4 2 6 WOULDNT CHANGE A THING

THE DANCE floor quota gets Kyhie Minogue PWL PWLT)AZ [P}
even more exciting, mixed u 5 3 2 éfggopilll ACT Excape AWONEI Y
and eclectic  with RUN 2

Charge. On Vinyl Solution, 6 LED .o Factory-(FAC273) (P}
through Pinnacle’s Re-cuts de- 7 5 3 LOVEPAINS ST ghdae
Eon‘menf, this features some neat T BRING, FORTH THE GUILLOTINE Lo DOLEAN2 M

Ung-fr:‘]u | d;}?;?}‘gue gng 'slome ;’II'J;E!&' Tom Tam-(TTTO13} (¢}
powe ms. Certainly a 4 11 [HB e

genre leader and a sound that 9 *ILS'SLOM;VTJQ;EHYALIKE Ghatto GTGITU {)
stands up for both its bheofliness 10 7 2 G Undorground BCM BCM330(X) (P}
and its novelty quote. The latest THE KING 1S HERE/900 NUMBER

new beat sensation is Jade 4 U's 11 [ ﬁ 87&5 kit Dr Boat DRXS (PAC)

i 10 2 ] v '

Subway single Rock It To The 12 K Boddinton/M Willioms First Night SCORE1S (P}
Bone, which is available through 1313 4 GIVE ME A SIGN )

Rough Trade and the Cartel. Re- et L ';;*"“D ST JailLNOTES(PAG
mixed by Dave Dorrell and CJ GRIP: READY to grind a groove with Look At What You've Done, 14 8 2 inigarol Catbsts CowDUNGST ]
Mackintosh, i's Jade's strongest  on Survival 151 10l ME LOVE YOU FOR TONIGHT -

to date with more than a touch Kariyo ___Slesping Bog SSUKA(T) (VRT}
of crossover potential. In the rare and CD. I¥s available through IN THE good old days, as they 16 12 2 gﬁs‘c HOLIDAY o METE
groove department, don't miss  Revolver and the Cartel and it = say, the independent boom start- 17 9 26 YOODOO RAY (EP)

EMF (that stands for Electro Mo- features a roll call that certainl ed with a shudder and soon un- A Guy Called Gyrald ___ Rhom RS 804 (RX 8304) (P}
tive Force) and their hi HK restores the positive rock e{ leashed a four track EP from the 18 LI CANT GET OVER YOUR LOVE Al

polished Rough Potential, whic

is billed as a down tempo, funky
rap. Actually there's even more
to it than that and it's on Greedy
Beat through Revolver and the
Cortel.

SURPRISINGLY ENOUGH, the
amount of quality dance material
now arriving from the indepen-
dent sector suggests that the mar-
ket is set for yet another upward
surge. National chart placings for
a wide variety of sfyﬁes — from
hip hop to house — has also
allowed several less mainstream
dance ideas slip into the limelight.
The success of A Guy Called
Gerald, S’Express and Todd Ter-
ry has built a healthy scene, but
what seems to be emerging now
are several offshoots that suggest
new movements in the indepen-
dent scene. Dance music with
wailing guitars, sampled choirs
and the developments in new
beat all bode well, while KLF
look destined to continually climb
the charts. Surveying the quality
of recent releases o? the likes of
808 State and the impending
Black State Choir mini-album
pose the question, were 23
Skidoo, Hula, C-Cat Trance and
their contemporaries just a little
ahead of their time2 Perhaps re-
vivals in those areas are next.

IT SEEMS that everyone is doing
it And, the current warehouse
dance trends can be gauged on
an excellent double from Rumour
Records, through Pacific, called
Warehouse Raves. Collecting to-
gether Stardight's Numero Uno,

Raul's Guitarro, Loleatta
Holloway’s Love Sensation and
Is Rhythm's Strings Of

Life among others, it has a
strangely Latin feel to its beaty
house rz hm. And from the bi-
zarre to the ridiculous? Yes, Land
Records’ Russian import Zvukd
Mu has their Zima remixed by
New York D) Mark Kamins.
Yet more evidence of the line-
blurring between rock and dance
that looks likely to come to fru-
ition as we head into the Nine-
ties.

PERHAPS IN a move to prove
that there is still highly polished
music being released in the inde-
pendent sector that doesn’t bear
the hallmarks of that elusive
dance beat, Beechwood returns
with The Indie Top 20 Volume
Seven, a double package which
is available on album, cassette
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ements in the sector. On show is
The Pixios’ Monkey Gone To
Heaven, They Might Be Gi-
ants’ excellent Ana Ng, Wire's
Eardrum Buzz, The Stone
Roses’ Made Of Stone, Throw-
ing Muses’ Dizzy, Dinosaur
Jnr's orgasmic Frok Scene, Niek
Cave And The Bad Seeds’
Deanng, plus tracks from
Danielle Dax, The Pastels,
Luna Chicks, UHra Vivid
Scene and more. Not a dance
track present and certainly a divi-
sion one collection from the inde-
pendent echelon.

THERE'S ALWAYS a feeling,
though, that independent means
it came from the bedroom (so to
speak). In those terms, then, it's
labels like Summerhouse,
through APT, who should be
watched for their sheer enthusi-
asm, liberally sprinkled with a
dose of creativity. Their latest re-
lease is an album from the pop-
friendly tunesmiths Friends. Be-
yond the world of the jangle.
Friends’ Roods Leads Every-
where is a warm, alluring set that
should have come out earlier in
the summer to get the right at-
mosphere ... still better late. If in-
dependent means plugging
away, then Shakin’ Street’s ath-
tude and enthusiasm are well in-
tentioned if not always perfect in
their end result. They follow the
anarchic rumble of American
Ruse with an album from Boston-
based band Twe Saints. Titled
In Nominee Solis, the people at
Shakin’ Street reckon it's ‘groo
bad-ass rock 'n’ roll’. It's ?hrougz
Southern if you'd like to make up
your own mind.

MORE STRAITLACED ond al-
ways ready to grind a groove
are Grip. Billed as o hard rock
act, their previous singles have
shown some healthy involvement
in the national charts and they
release a newie this week on
both seven and 12-inch. Look At
What You've Done is on Survival
through Backs. The ska boom
seems to have taken a tempora
holiday. But The Trojans still
carry the flag with a new seven-
inch single. Everybody Loves A
Lover, released on Gaz's through
Backs, as a kind of foretaste for
their new album. Also at Backs,
the Discussion series of interviews
discs continues with a 1984 chat
with Siouxsie And The Ban-
shees, which is released as a
picture disc.

Buxxcodks called Spiral Scratch.
The rest is history. But if you'd like
to retrace those historical roofs,
Absolutely Free, through Re-
volver and the Cartel, release
Buzzcocks Live At The Roxy on
album and CD. A messy, live ond
enthusiastic affair, if's chaotic,
shambolic and essential, captur-
ing their finest pop songs in a
stage of evolution. An excep-
tional spirited piece of pop his-
tory, it's the first of a series of live
Roxy shows and should be cher-
ished.

THE AMERICAN wave of rock
(such a derisorary term some-
times, isn't it2), has spowned some
excellent things of late. After
Lucinda Williams, Two Nice Girls,
They Might Be Giants and a host
of SST. What Goes On and
Homestead releases, it's good to
hear Amy Madden. Her first
UK release is o four-track EP call-
ed Minor Disturbances, on One
Big Guitar through Rough Trade
and the Cartel. Produced by Jon
Gordon, who's also workea with
Suzanne Vega and Madonng, it's
closer to the former than the lat-
ter, with an added touch of
tempo enhancing rhythm. Cer-
tainly one to look out for. Similar-
ly, the new Tar Bables album
on SST is their best to date.
Honey Bubble is available
through Rough Trade and the
Ccrfe?ond it takes their truncated
funk and aggressive stance o
stage or fwo?urfher. The Green
Pajamas are also from the
States, Seattle to be exact. They
debut in the UK with an album
on Ubik (licensed from
Voxx/Bomp in the US) and called
Summer Of Lust. And, Jello
Biafra makes a welcome return
this week with a sequel to his No
More Coccoons spoken-word
double album. The new one, also
a double, with a couple of bolshy
periodicals for your amusement,
is called High Priest Of Harmful
Matter and it's on Alternative
Tentacies through Rough Trade
and the Cartel.

PACK LEADERS this week in-
clude $.0.B. with their debut
single, Make Me Wonder, on
Rough Trade. The lan Lowery
Group’s new album on Situation
Two called King Blank Two, The
Slowest Clodk's debut four-
track 12-inch 2 Car Garage on
the Bewildered label through
Southern and The Si s
Gift album, which is now on CD
on Merciful Release through APT.

19 15

10 SAY NO GO
De La Sout

Big Life BLR10(T) (VRT)

20 LI MENTALLY MURDERED

€arache MOSHI4(T] (1)

7N 22 7 SHE BANGS THE DRUMS
Stone Roses Silverione ORE(T}6 (P)
TRy~ o bl il brodcton Hovza PATISEPAC)
23 25 3 THROW YOUR HANDS IN THE AIR Pres
MC Duke & DJ teader One Music Of Lite TNOTE27 (P)
24 14 2 MENTAL SKA/RETURN TO ZORBA
Longsy D Big One V[VIBIG16 (1)
25 7 4 MOVE YOUR FEET TO THE RHYTHM..
Hithouse Supreme SUPE(T)I49 (P)
26 18 5 SUNSHINE '89
Fax You AVM 75087 {SP}
27 AN MlCHAEl MANIA MEDLEY .
Rodicol RADC (RADICALS) [SP)
28 37 1 SVENO LATINO
Latino BCM-(BCMI23X) (P)
29 19 16 JUST KEEP ROCKIN'
Double Trouble/Rebel MC m WANT(X} 9 (PAC)
30 31 15 JOY AND PAIN
Donna Allen BCM BCM 257(X) (]
31164 S T o
32 24 2 WHY CAN‘T WE LIVE TOGETHER -
J Desire WANT({X}17 (PAC)
33 27 o 1O0PNR Republic LICTO14 (VRE)
34 29 4 ;»QCDKWSEDS o Raw TV Progucts RTV(1246 (VRT)
35 30 5 mw L Creotion CREQT76(T) (I/RT)

P *s?ue
36 [ PERFCT NEEDLE

What On-| TGOES15T) {SRI

OK, ALRIGHT
37 LR fiemer

ferrer Music Mon MMPST007 (P}
3 2z GOANE s
39 m JR(:%E:E PI&?ME\I-S Tam Tam-(TTT012) (P}
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5 ‘l((LYFI.IE SAID TO JASON

KLF Communicatigas KLFOT0(T] {I/RT)

TOP-20-ALBUMS

1 1 1 TEN GOOD REASONS
Jason Dorovan PWLHET (P)
9 a4 11 ANYWAYAWANNA _
Bagtmosters Raythe King/Mute LEFTLP10 (VRT)
3 2 25 3 FEET HIGH AND RISING
De La Soul Big Life DLSLP 1 (V/RT)
4 3 18 STONE ROSES
Sione Roses Sitvertoee ORELP 502 (P)
s g8 N THE INNOCENTS
Erosy, Mute STUMM 55 (I/RT/SP|
6 5 60 KU PWLHF3 (P
76 2N ek
8 10 105 rHlENCIRCUS Mute STUMM 15 (I/RT/SP)
I NEW | ;Q:UNbsoF CONFUSION e
10 L2 HE&VAE’EI‘ ON EARTH RS
11 9 3 UNFINISHED BUSINESS
EPMD Sleeping Bag SBUKLPS (I/RT)
127 9 THE HIT FACTORY VOL 3
Various Fonfore/PWL HFS (P)
13 11 20 DOOLITTLE
Pixies 4AD CAD 905 (I/RT
14 CGED QUADRASTATE
808 Stote Creed STATEOO4 (1}
‘Is 14 3 TECHNIQUE
New Order Factory FACT275 (P
16 m Ev&\Ed'jnD CeNnCROKER Silvertone ORELPS0S (P}
]7 m SQOEEmCY Roodrunner RR94611 {P)
18 138 | CAN MAKE YOU DANCE
Richie Rich Gee St GEEAI (I/RT)
'9 12 5 RH}YTHM ZONE VOL 1
Various Big Life KOOL LP1 {I/RT)
70 16 7 ROCKY HORROR PICTURE SHOW _
Original Cast Recording Ode/Pacific OSV21653 [PAC|
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IF YOU read PolyGram’s statement relating to a possible
A&M deal very carefully (see pl1), we feel sure you will lay
stress on the word “formal” in the same way we interpret it
... It must be a trial attending industry functions while this kind
of speculation goes on, but A&M’s UK MD Brian Shepherd
has become adroit at changing the conversational topic, judg-
ing by his performance at the latest BPI council meeting, we
hear ... While EMI Music president Jim Fifield continues to
set higher fargets (see p1), his boss Thorn EMI chairman Colin
Southgate re?]ected on "“a buoyant start” for the music division
in this financial yeor ot last week's AGM. “Early indications
are confirming the wisdom of the SBK acquisition,” he added
and at EMI's own company meeting near Birmingham we
understand that Fifield underlined that if anyone thinks the com-
pany overpaid for its Chrysalis stake, they should lock at the
price tag on A&M ... During EMI's classical presentation the
audience had trouble containing laughter when it was revealed
that to commemorate the deotﬁ of Herbert Von Karajan the
company would be releasing “four memorial boxes”. Quite
what might be inside them Dooley would hesitate to guess
... The grst EMI new product/deo?;.r roadshow presentation
after the conference was a big success aftracting more than
140 dealers ... Best wishes to Roger Scott, the Radio One
DJ discovered to be suffering from cancer ... Could one of
the inky pop weeklies be up for sale? ... As Jobete comes
under the hammer, the publishing company’s former interna-
tional head and Motown UK MD Peter Prince is keen to get
back into circulation within the music business ofter dabbling
with an outside venture ...

SUCH IS inflation: we reckon that departing MCA Records
chief Irving Azoff would love to have bought the music oper-
ation from the parent corporation but that the rapidly rising
value attached to music assets this year pushed it way out of
his price bracket ... Don't expect fLe small-but-tough one to
be out of the action for long ... In his valediction to staff,
Azoff described Tony Powell as having led the UK operation
“out of the ice age” . .. Pickwick chief lvor Schlosberg reckons
that 20 per cent of all music bought is now on video and in
unveiling the latest impressive financiol results reckons his own
company has stabilised at a mix of 60 per cent video, 40
per cent audio ... As a dealer also with his own label Andy
Gray is able to influence CD pricing in his own small way
and is reducing dealer price to £6.08 .. . Factory’s Tony Wilson
gave o speec?\ of glowing praise for Pinnacle during his slot
at what he described as a political as well as sales conference.
He declared that the rise of'he independents could be attribut-
ed to punk and Pinnacle . . . Despite having three representative
teams of its own, Pinnacle had to concede its conference foot-
ball tournament trophy to a distributed labels team, which inci-
dentally included an MW guest player.

== inpac
PACKIT.... WRAPIT.....
SLEEVEIT.....SHRINK

If you want to get your packaging p wrapp ke a
good look at one of the DEM range of film-wrapping machines supplied by
Inpac.

They're the ideal choice for small and medium size product protection, and
not only offer a superb presentation, but can make huge savings in time,
materials and labour costs into the bargain.

They can be used to suit many types of product, producing anything from
400 packs per hour to as much as 1000 packs per hour at your disposal
You can change everything for the better when you change up to a DEM.
DEM and Inpac manufacture a range of semi automatic and tully automatic
L sealers, sleevewrappers, horizontal form fill seal machines and shrink
tunnels. Besides the standard range of over 50 packaging machines your
requirements for conveyor systems and collating equipment can aiso be

considered.
L 28 ]
[ ]| |
: mE newtec
—— = Sy nternation:
T \lq ‘ Newtec automation Itd
12 Windmill Lane

Southall Middiesex
UB2 400 England
4 tel 01-574 3673
J tax 01-574 1196
/ tix 935 560

~4upa:klng palietising pallet wrapping
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YOU'RE NEVER TOO OLD .. .: Former music hall
performar George Van Dusen (centre) finds good
compcny to celebrate his new single.

WELL DISTRIBUTED smiles: Pinnacle chairman and fellow
sales conference organisers celebrate their success.

Q
\

IN THE mood for big sales: The team behind the Jive il €1
Bunny record celebrate it becoming the first platinum
single of the year.

BT mon

A TOK:EN idea: Examples of the new Our Price
Music gift voucher system.

ANOTHER DAMNED PA: The original Damned
line-up re-unites for a signing session at Tower
Records, Piccadilly Circus.

HOLIDAY SNAPSHOT: Radio One’s Ted Beston sent
WEA this pcstcard from his trip to Germany.

3 ;
IN WITH a bullet: Polydor’s promotion department

FLYING VISI™: Aerosmith popped info WEA's office to
passes on Freddie McGregor’s new single to Radio

pick up silver discs for their last LP.

One producer George Ergatoudis.
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JANET JACKSON’S

RHVTHM &
NATIO)!

1 4

THE ALBUM (AMA 3920), CASSETTE (AMC 3920) & COMPACT DISC (CDA 3920)
Includes the hit single “Miss You Much”

ALL-AREA NATIONWIDE T.V. CAMPAIGN (CO-OPERATIVE): WEEK OF RELEASE

ORDER FROM: POLYGRAM RECORD OPERATIONS: 01-590 6044 CLYDE WORKS. GROVE ROAD, CHADWELL HEATH, ROMFORD






