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II VERY STRONG SINGLE FEATURING A FINE NEW VOICE 7" - VS1217 S THREE TRACK 12" - VSI1217. 
RELEASED MORDAV 91# DCTOBER © ORDER EROM PDEVGRAM DS (DDR VIRDIR REP. 



COMING IN FOR THE KILL 
THE NEW ALBUM ■ CASSETTE ■ CD 

FEATURING THE HIT SINGLE 'FACTS OF LOVE' 

■ 
.V 

PRESS ADVERTISING Q, 20/20, SKY, SMASH HITS, DAILY MAIL, DAILY MIRROR, THE SUN, INDEPENDENT AND THE GUARDIAN. 
T. V. ADVERTISING IN LONDON, CENTRAL, GRANADA AND T.V.S. 

NATIONAL INSTORE DISPLAY 
EMBARK ON A NATIONWIDE TOUR ON THE28th OCTOBER. 

EMC3565 TCEMC3565 CDEMC3565 
CLIMIE FISHER ARE COMING IN FOR THE KILI BE WARNED. 

ORDER NOW FROM EMI TELESALES 018489811 
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DG/EMS neck-and-neck 

in Gramophone award 
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Fourth EMI CD plant to 
come on-line next year 
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Their New Single 

lovin' on the side 

OUT NEXT WEEK 
7 inch limited edition poster bag 
7 inch • 12 inch • cassette single 

ORDER NOW FROM EMI TELESALES ON 01-848 981 1 
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Virgin 
► FROM PAGE ONE "We like the woj^ Ihey^op^erate," 
Fuji Television Network, the Pony Canyon record company and sub- stantial newspaper oublishinq in- terests. "The wonderrul thing about 
looking at profits that month, or in 

The Branson philosopy 
 r , has broken 14 

tracHcally every signifcant indepen- "Just as I've always said about the ads in the US in the past year - dent record company has been sold oidine, we don't necessanly want to more than anyone e'se,, either completely or in part, Richard be the biggest, we want to build ,t The US qperahon has compte ed Branson says; "It's sad to see the in- into the best. a wodd picture for Virgin, which ] 1 i.i- ■' ' - "We're very proud of the fact that now has more than 20 bases " ' '" '' " the City around the globe. 

BRIEFING 
i NEW YORK; Billy Joel is suing ' ex-manager Frank Weber for S90m, charging Weber with pledging Joel's copyrights as collateral for loans against the writer's wishes and with double 

Woolies widens specialist 
High Street penetration 

Berlin ► FROM PAGE ONE 
.Tr;; 

BRIEFS 

gpiiS 

SRIA 

charts 

Ignore 

OH WEIL 

OH WELL 
OUT NOW ON 7"' 12"* 12" REMIX 
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Caribbean queg^ 
CNO More love on the run) 
suddene^ 

WHEN THE GOING GETS TOU^ 
the tough get going 

Ger OUT OF MV OBEAMS r®eT INTO MY CAR) 

V* 

l'cence to c^1' 

PLUS MAMT MOB 

NATIONWIDE TV COVERAGE WITH RATECARD SPEND OF £500,000 ACROSS-THE-BOARD EXPOSURE IN SPECIALIST MUSIC AND LEISURE PUBLICATIONS COMPREHENSIVE POINT OF SALE DISPLAY COVER FULL-SCALE PROMOTION AND PR CAMPAIGN FLYPOSTING IN 10 CITIES 
ALBUM BOTV 1 : CASSETTE ' CD BOCD 1 

0 m 
0. fyo 

STRIBUTED BY BMG 
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On the beaten track: music 

direct to your doorstep 
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Locking out the CD thief 
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MIDEM PUMPS 

UP THE VOLUME 
21ST-25TH JANUARY 1990, 

PALAIS DES FESTIVALS, CANNES, FRANCE 
Break into the next decade with MIDEM 90. The volume's turned full on. And we're nearing you loud and clear. 

Once again, we'll be bringing together the key producers, record companies, publishers and independents from over 50 countries. And it's business all the way. 

There's MIDEM Radio, too. Switch on to the 7th International Radio Programme Market, tuned in to be greater than ever. Plus an extensive programme of conferences, seminars, concerts and showcases. 

If you really mean business, exhibit at MIDEM 90. For the cost of a stand you'll get furniture, phone, hi-fi and instant orofile for your company. 
And with the opportunity of a BOTB subsidy if you book by 10th November it could mean your stand is going for a song. 

For rushed details contact Peter Rhodes on 01-528 0086 or fill in the coupon today. 
International Exhibition Organisation, Metropolis House, 22 Percy Street, London W1P 9FF, Telephone 01-528 0086 

i 

MIDEM 
THE WORLDS INTERNATIONAL RECORD INDUSTRY & MUSIC PUBLISHING MARKET 

Fax No. 01-895 0949, Telex 920173 MIPMIOG 
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THE STUNNING LIVE VIDEO 
I FEATURES THE HITS: 

TEARDROPS CEIERRATE IRE WORLD MPO LOVE WARS LIFES JUST A SAIL GAME 
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Carlin's comeback 
by Dave Lalng IN THE mid-Eighties Cariin Music "went to sleep" admits its president David Japp. But he's quick to add that in the Nineties the company aims to be the UK's top independent publish- 

Cariin's n Progrf  , ...j publishing a....     tic Records that was acquired by Aberach from whom it was bought by Freddy Bienstock in 1966. Dur- ing the next decade he built it into a company that had "11 straight 

m 

l:i£i 
■= s rrpr:n,a.°s:*™" 

ErS 

TK 
August MCPS royahies 
top total for all of 79 

MUSIC WEEK 
DIRECTORY 1990 

n despatched for free entry into the Music Week Directory 1990. 
It is vital that recipients check their 1989 entries on these letters, confirm they are correct or mark any necessary   ; and amendments /on receipt and return them :del 
If you h please ring NOW 01 583 9199, ext 2! and ask for Graham Walker or Jon Crouch. 

iMm 

US TOP FORTIES 

5 MISS YOU MUCH, JonelJockson 4 CHERISH, Modonna 1 GIRL I'M GONNA MISS YOU, Milli Vanilli 2 HEAVEN, Worranl 3 IF I COULD TURN BACK TIME, Chsr 2 MIXED EMOTIONS, Rolling Stones 0 LOVE SONG, The Core 6 I8AND LIFE, Skid Row 1 BUST A MOVE, Young MC 4 IT'S NO CRIME, Bobyfoce 3 DONTLOOK BACK, Fine Y 5 IT'S NOT ENOUGH, Slaahip B SOWING THE SEEDS OF LOVE, Tears For Fears 2 LISTEN TO YOUR HEART, RoxeHe 7 WHEN I LOOKED AT HIM, Expose I LOVE IN AN ELEVATOR, Aerosmilh 3 DR FEELGOOD, Motley Crue 3 PARTYMAN, Prince 

jung Cannibal 
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Golden Gn 

E 

iglnai Soundtrack Recording 
rmm 

imm 
] 

40 CHOICE TITLES ON COMPACT DISC AT ONE GREAT LOW PRICE 
AVAILABLE FOR A LIMITED PERIOD ON GOLDEN C 

........ 

UJS3 

ORDER FROM THE UJea TELE-ORDER DESK ON 01-998 5929 OR FROM YOUR UUSa SALES PERSON 



TOP 30 |^USIC yi D EOS 

11 ^ ™k [Description (Trod") Timings/Denier price 
1 JASON DONOVAN: Jason The Videos Compilation (4 tracks)/! 9min/£6.25 PWL VHP 7 

- 3 2 2 PINK FLOYD: The Wall Compilotion/l hr 35miTi/£6.95 PMV/Channel 5 CFV 08762 
- 2 3 3 DEF LEPPARD: In The Round In Your.. Live (14 trocksj/l hr 30rnin/£9.04 PMV/Channel 5 CFV 08422 
- 5 4 4 NEW ORDER: Substance 1989 Compilation |7 tracb]/40min/£6-95 Virgin WD 527 
2 4 5 5 QUEEN: Rare Live Live (18 tracks)/! hr 30min/£6.95 PMI MVP 991189 3 
7 8 8 6 KYLIE MINOGUE: Kylie The Videos Compilation (5 traclcs)/20min/£6.25 PWL VHP 3 
5 9 7 7 U2: Rattle And Hum Live (21 tracbj/l hr 36min/£8.34 CIC VHR2308 

10 11 10 8 PINK FLOYD: Delicate... Live (16 lracksl/1 hr 35mi(i/£8.47 PMI MVN 9911863 
8 14 16 9 ERASURE: Innocents live(14lracloK56min/£6.95 Virgin WD 491 

14 16 22 10 ROY ORBiSON AND THE CANDY MEN Music Club/Video Col Live (9 trocksJ/25min/£3.47 MC2000 
n GLORIA ESTEFAN: Homecoming Concert Live (15 troda)/! Kr 20min/£8.34 CMV 490172 

3 6 6 12 MAX BYGRAVES: SingaLongaWarYears Compilation (30 tracks)/50min7£6.95 Parkfield MKM0003 
ESS 13 JULIO IGLESIAS: In Spain - Sold Out live (T 2 trocks]/57niin/£6.95 498362 

16 24 15 14 FRANK SINATRA 8. FRIENDS live (30 lrccb)/1 hr 30miiv'£6.95 Video Collection VC4077 
22 18 20 15 MICHAEL JACKSON: Making Thriller Compilafon/1 hr/£6.95 Vestron MA 11000 . 

When it 

comes to Video 

we hold 

all the Records. 
(For service, reliability and 24 hour delivery). 

• TERRY BLOOD DISTRIBUTION • 

THE NO. 1 DISTRIBUTOR 
IN HOME ENTERTAINMENT. 

Terry Blood Distribution, Units 18/19/20 Rosevale Road, Parkhouse Industrial Estate, Newcastle-under-Lyme, Staffordshire ST5 7QT. Telesales: (0782) 566511/566522/566556/566599 (061) 872 5020   l ax: (0782) 565400. Telex: 367106 BLOOD G. 

BAM^OU^AWrtr BEAT 
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H1 ii 11 i'i I :H if'ti i' I 

PAGE 10 

| 10 " 16 NOW THAT'S...MUSIC VIDEO 15 Compilation (15 lracbl/lhr/£6.50 PMI/Virgin/PMV MV NOW 15 
18 '8 17 EURYTHMICS: Live Compilation |15 lracb)/I hr30niin/£9.04 PMV/Channel 5 CFV 08132 

13 12 IS BROS; Push Over Compilation (6 lrocb|/25min/£6.95 CMV 49830 2 
'3 19 CLIFF RICHARD 8. THE SHADOWS;Thank..Music Club/Video Col Live/53miti/£3.47 MC20I2 

23 30 20 TINA TURNER; Nice'N'Rough Live (12 tracb)/55min/£4.99 Music Club/Video Col MC2014 
7 7 21 HARD'N'HEAVY; VOLUMES Compilation/l hr 15min/£6.50 MVP 9911923 

19 28 1922 CLIFF RICHARD; Private Collection Compilation (i 6 trocb)/54min/£6,50 PMI MVPCR1 
| 23 NEW MODEL ARMY: Videos '86-'89 Compilation (8 lrocb|/30min/£5.21 PMI MVR990082 3 

12 29 30 24 CLIFF RICHARD: Guaranteed Live '8£ Compilation (10 lracb|/l Kr/£6.50 ' MVP 9911793 
24 25 ROD STEWART AND THE FACES Compiialion/53rain/£3.47 Music Club/Video Col MC2004 
25 20 25 26 GENESIS; Invisible Touch Tour Live (12 Iracb)/! Kr56min/£8.34 Virgin W0 358 
15 15 2i 27 BRUCE SPRINGSTEEN;Video Anthology CMV Compilalion (18 irocb}/l hr 30mln/£9.04 490102 

21 28 NEIL DIAMOND; Greatest Hits Live Live (19 Iracb)/! hr/£6.95 CMV 490142 
26 29 MADONNA: Ciao Italia... . Live (16 lracb)/l hr 40min/£7.80 WEA 9381413 

2730 SOFT CELL: Non-Stop Erotic Video Compilation (12 lracb)/55mii!/£3.47 Music Club/Video Col MC 2016 
    © BPI Compiled by Gallup for BPI, Music Week c ind BBC 
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Pooling resources 

I 

by Selina Webb POP PROMOS have become an important addition to the audio visual cocktail in many nightclubs and among the match-makers bringing the grooviest clips to the venues is Roz Bea at The Video Pool. Each month, with assistant Sharon Hood, Bea compiles a two-hour tape of around 30 full length pop promos: a mix of bang up to date disco hits, chart toppers and selected new releases, she says. Her customers, who include Lon- don's Hippodrome and Cam- den Palace, pay a £60 sub- 

iii 
9Video Pool was born in 

the8UKftfromTheWUS ^974° 
smm 

VIDEO POOL'S 

top 40 although, in her en- 

Sfc—• ov,r 

ed by the pop w the specialist dance charts be that's the sort of material 
■xsz 

2S Mm 
BRIEFS 

of the 

Kits The dealer price 

h In Video Pool's monthly four- 

VCI adds six to 

music club series 

si 

h^T 

NEW ORDER; Substance 1989. gin Video WD 627. Running ie- 40 minutes. Dealer price £6.95. Comment: Watching this it seems that video is one area in which New Order have suffered from a lack of conviction. The only cohe- sion is supplied by recurring no- frills performance shots and storyboards which do nothing to interfere with a listener's interpre- tation of the songs. Otherwise, the videos smack of random experi- 
.v.w.., Phillipe Decoufle's  winning True Faith and the quirky 3lue Monday 88, jointly directed by Robert Breer and William Wegman, are by far the most sat- isfying. Kathryn Bigelow's stadium rock parody for Touched By The Hand Of God has a half-hearted appeal while Jonathan Demme's 
ISSSeS 

period of influence for virtually everyone in their twenties now, so expect considerable turnover. DAVID GILES 
JULIO IGLESIAS: Sold Out-In Spain. CMV. 49836-2. Running time: 57 minutes. Dealer Price: £6.95. Comment: Julio goes stadium rock, filling a soccer stadium in Barcelona with 100,000 fans. But while Iglesias undoubtedly has a voice which can effortlessly waft across such a huge arena, he's no Freddie Mercury when it comes to stage performance. Most of the time he remains firmly rooted to the spot, and it's left to camera trickery to add some visual interest. Interspersed with the concept foot- age are short documentary inserts; Iglesias down at the di lL "" e Queen of Spain, 

mm 
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"""nick ROBINSON 
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If it's down to you not to miss your chart opportunities, 
you need a manufacturer who won't let you down. 
Does yours... 
- Keep delivery promises? 
- Cope with high volume orders? 
-Always supply product you can ship out 

with confidence? 
- Help your planning by keeping you posted? 
- Slash lead times through in-house label, sleeve and 

booklet preparation? 
- See things your way? 
If not - Cal1 

A Manufacturer for All Seasons 
C.D.s, Pressings, Cassettes with Booklets, Sleeves, Inlays 
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Nimbus revolution brings 

history to 
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THREE MORE BEST'S FROM AVM CLASSICS 

Elgar 

ELGAR'S BEST 
including: CELLO CONCERTO (Andre Navarra/Halle/BarbiroUi) 
and the first UK release of COCKAIGNE (LPO/Bouh) 
plus 4 other items 

TCHAIKOVSKY'S BEST 

including: SCHEHERAZADE - complete 
CAPRICCIO ESPAGNOLE 
plus 2 other items 

BESLP = LP BESMC-MC 

ike 

3m 
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Rims 

MAKING 18 
IN ALL THREE FORMATS! 

EES 1001 GERSHWIN'S BEST EES 1002 LISZT'S BEST EES 1003 ROSSINI'S BEST EES 1004 PUCCINI'S BEST EES 1005 VERDI'S BEST 

EES 1006 SCHUMANN'S BEST EES 1007 MENDELSSOHN'S BEST EES 1008 GRIEG'S BEST EES 1009 J. STAUSS'S BEST EES 1010 CHOPIN'S BEST 

EES 1011 RACHMANINOFF'S BEST EES 1012 BACH'S BEST BES 1013 VIVALDI'S BEST BES 1014 BEETHOVEN'S BEST BES 1015 MOZART'S BEST 

// 
AVM (UK) Ltd Southbank House, Black Prince Rd London SE1 7SJ Tel. 01-735 8171 Fax. 01-582 8829 

t CASTLE SALES 
EMsmssMamnsa TELEPHONE; 01-877 1606. FAX; 01-874 8273 

ORDER FROM BMG TELESALES: 021-500 5678 
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^ ™ aoi fzi-irMO 
by Nicolas Soames IN THE nine years since the foun- dation of Hyperion, the label has 
  le of the leading L   pendent classical companies. But even its idiosyncratic founder — tided on Hyperion discs as Ed- 
— but known throughout tire indus- try as Ted, was surprised by this year's haul of no fewer than three. It is, after all, the most that any in- 
year. "1 am rather embarrassed, but deeply gratified, of course," says Perry in his diffident manner. 'The year has been slighdy special be- cause we moved into new offices and have had more staff and more space; but otherwise we felt it was just a normal year." The three Hyperion winners — which takes its total to seven — show the range of the label. The label won the Contemporary sec- don (Robert Simpson's Symphony No 9, with the Bournemouth Sym- phony Orchestra under Hanaley (CDA 66299); the Early Music — Medieval and Renaissance with A Song For Francesco, sung by Gothic Voices (CDA 66286); and the Solo Vocal with Schubert's Lieder, Volume 1, performed by Janet Baker and Graham Johnson (CDJ 33001). Such a variety reflects the taste of Ted Perry himself, of course: he has a love of music and recordings which is so ingrained that it has dic- tated an extraordinarily chequered 

He ran Saga in the SixHes, help- ed to start Meridian in the Sevendes, and then branched out 

around 60. How does he manage such consistent success? "1 just plod from one record to another," re- marks Perry with characterisdc understatement. " I follow my in- stincts, my gut reaction. And I say no an awriul lot — you have to. I just said no this moming," Certainly, he has a knack of picking the right people. His sup- port for Gothic Voices, directed by Christopher Page, produced two Gramophone Award winners, in- cluding the remarkable sales from A Feather On The Breath Of God, the recording of exquisite twelfth 
possibly predicted its huge and en- during sales, but Perry believed in it, released it, and it fired the im- agination of a wide audience. Other Hyperion artists include Emmc 
Salomon Strinq Quartet, the West- minster Cathedral Choir, the King's Consort, the Parley Of Instrument, the Croydon Singers — and Janet Baker, with the pianist Graham Johnson and the Songmakeris Al- manac. Perry also demonstrated his be- lief — unpopular in many circles — of the greatness of the English composer Robert Simpson, who writes in a very traditional style. Perry is in the process of recording all 11 String Quartets and all 10 Symphonies — scarcely an obvi- ously commercial enterprise — and the Conten 

1 

vard for 

Now, Hyperion is 40 titles, and the c moved from 40 relea 

Of course, sometimes he loses his performers to other companies — the cellist Steven Isserlis and Domus, the piano quartet, have both recently been taken up by Vir- gin Classics. But generally the label attracts a surprising loyalty from its artists, which works both ways. Thea King has made numerous recordings of popular and unusual clarinet music for Hyperion — in- cluding a further new release this 

TED PERRY: inumphonl Leslie Howard, the Australian pianist, is currently recording all Liszt's piano woria — another huge project — and Perry has re- cently signed the New Budapest String Quartet to record a Beet- 
But '"October's big Hyperion blockbuster will undoubtedly be the first recording on the correct num- ber of original instruments of Handel's Music For The Royal Fire- works. Robert King of the King's Consort — another Hyperion regular — combed the world for 26 baroque oboes, 12 baroque bas- soons, nine hand horns, nine natu- ral trumpets, four sets of baroque timpani and two baroque side drums. Players flew in from Poland, the US, and all over Europe, many of them paying their own fare just to take part in the event. "It is a fantastic noise," fanfares Perry, who has ensured its sales by coupling it with the four popular Coroi anthems 

Soho street serenade 
THE PHILIPS recordings of the Jap- those recordings, sustained over give it another try'." anese pianist Mitsuko Uchida have the years and broadened both by They developed a method of -..vU ^ ii i/- Piano Concertos ana cording which is likely to contin*. the current keyboard compact disc other discs, is appropriately mark- through Uchida's future proie catalogue that it is entertaining to ed by this year's Gramophone which includes more Schubc discover that the association be- award in the Instrumental category more Debussy and Ravel and oth 
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Bartok. String Quartets Nos. 1-6. Emerson Quartet. DG 423 657-2GH2. 
Handel. Jephtha. Soloist/Monteverdi Choir/English Ba- roque Soloists/Gardiner. Philips 422 351 -1PH3; 422 351 - 4PH3; 422 351-2PH3. 
Nielsen. Sibelius. Violin concertos. Lin/Swedish RSO/Phil- harmonia/Salonen. CBS 44548; 40-44548. Contemporary (i, Simpson, R. Symphony No 9 Bournemouth SQ/Handley. Hyperion KA66299; CDA66299. Early Music-Baroque Corelli. 12 Concert! Grossi, Op. 6. The English Con- cert/Pinnock. Archiv Produktion 423 626-2AH2. Early Music—Medieval & Renaissance Various Composers. A Song for Francesco. Lawrence- King/Gothic Voices/Page. Hyperion KA66286; CDA66286. Engineering and Production Tubin. Symphonies Nos 3 & 8. Swedish RSO/Jarvi. BIS/Conifer CD342. Historical—vocal .... Various Composers. Recording of Singing, Volume 4. Vari- ous artists. EMI EX769741. Historical—non-vocal Mahler. Symphony No 9. VPO/Water. EMI CDH7 63029-2. 

Zadok and Priest (CDA 66350 and on tape). He Is deady not allowing Hyperion to rest on its laurels but 

Mozart. Complete Piano Sonatas. Uchida. Philips 422 076- 1PH7; 422 076-4PH6; 422 076-2PH6. Musical Theatre Kern. Show Boat. Soloist/Ambrosian Chorus/London Sin- fonietta/McGlinn. EMI RIVER1; TCHRIVER1; CDRIVER1. Operatic Gershwin. Porgy and Bess. Soloisfs/Glyndebourne Chorus/LPO/Rattle. EMI EX749568-1; EX749568-4; CDS7 49568-2. Orchestral 
2GH5. Remastered CDs Ravel. L'enfant et les sortileges. Soloists/Chor and Child- ren's Voices of French Radio/FNRO/Maazel. DG 423 718- 2GH. Solo Vocal Schubert. Lieder — Volume 1. Baker/Johnson. Hyperion KJ33001 CDJ33001. 

MITSUKO UCHIDA: going 
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Pinnacle Records is proud 

to announce the addition of 

two new classical labels . . . 

Delos and "Musidi 
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QUOTE OF 
THE WEEK Novello widens horizons 

REVIEWS 
Nos 1 and 2, 
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The disc, Mozart's Wind 
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Royal 

Opera House 
■A- ta -r-^v 

Royal 
Opera -w- -yX (^oveni Garden 
House 

RECORDS 
For the first time in the history of recorded music, a great opera house 

has collaborated with a record company to produce new recordings for a mass market. 
They will feature opera and ballet music central to the repertory 

of the Royal Opera House. 
This month's first releases are The Essential Highlights from 

Tchaikovsky's 5wan Lake and The Nutcracker 
conducted by The Royal Ballet's Principal Guest Conductor, Mark Ermler. 

The complete ballets will follow later this year. 

I very much welcome our partnership with Conifer, which I know 
will bring the Royal Opera House orchestra, together with many 

of the fine conductors and singers associated with the House, 
to a new and wider public. 

Jeremy Isaacs ——- . . General Director J I , ROYAL OPERA HOUSE  ^ I " U 

A Conifer Records Production CONIFER RECORDS LIMITED, HORTON ROAD, WEST DRAYTON, MIDDLESEX UB7 8JL * Tel: 0895 447707 Fax: 0895 420713 Telex: 27492 
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looking EAST 

The first executive conference on the dramatic 
opening of East European music markets 

EAST BERLIN 
7, 8, 9 NOVEMBER 1989 

"Looking East" will bring together music executives from East and West. 
Companies already reserved include: 

ArtMCZ) 

pf 
BMI 
CBS JRT-TV (YU) 

SSHT 

MPM Rosebud Agency MSM Management Rough Trade MTV Europe Schoolhouse Managem. 
Music WeXek Sbvar0tC(CZ)dl0 

ggsL 
Pagae"(PL)erPr'SeS Supe^ Channel Peat Marwick McLintock Supraphon (CZ) Phono Muslk GmbH Tele S 
pi'k-J NZ S0C ■% Theatre de la Ville Polskie Telewizh. (PL) Triad Artists PolyGram Tribute 
atrvvt™- 

Radio and Television Bulgaria Yugoslov Ring Records (Hung) ZAKR (P 

Soviet Union • East Germany • Hungary • Bulgaria • Poland • Czechoslovakia • Yugoslavia 

For your "Looking East" brochure and booking form call or fax: 
Roz Graham AUSTRALIA FRANCE TRIBUTE PRODUCTIONS LTD USA 

am "mm "gar SBs H1 
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■ ow HERE'S 
"SOMETHING TO SMILE ABOUT! 

CONGRATULATIONS TO THOSE PRS WRITER AND PUBLISHER MEMBERS WHOSE SONGS ARE LICENSED THROUGH ASCAP AND WERE AMONGTHE MOST PERFORMED IN 1988. 
Chains of Love Writers: Andy Bell, Vince Clark Publisher: Sonet Publishing, Ltd. 
Colour Of Love Writer: Billy Ocean Publisher: Zomba Music Publishers Ltd. 

Publisher: Red Bus Music Int. 
Forever Young Writer; Jim Cregan Publisher: Warner Chappell 
Get Out Of My Dreams, Get Into My Car Writer: Billy Ocean Publisher; Zomba Music 
Hands To Heaven Writers: Michael Delahunty, David Glasper, Marcus Lillington, Ian Spice Publisher: Virgin Music Publishers Ltd. 
How Can I Fall? Writers: Michael Delahunty, David Glasper, Marcus Lillington, 
Publisher; Virgin Music Publishers Ltd. 
Hysteria Writers: Steve Clark, Phil Collen, Joe Elliott, Rick Savage Publisher; Zomba Music Publishers Ltd. 
I Don't Want To Go On With You Like That Writer: Elton John Publisher; Big Pig Music Ltd. 
I Know You're Out There Writer: Justin Hayward Publisher: Bright Music Ltd. 
I Still Haven't Found What I'm Looking For Writers: Adam Clayton, David Evans, Paul Hewson, Larry Mullen Publishers; Blue Mountain Music Ltd., Chappell Music Publishers Ltd. 

Is This Love? Writer; John Sykes Publisher; Warner Chappell Music Ltd. 
Lady In Red Writer; Chris de Burgh Publisher: Rondor Music (London) Ltd. 
Love Changes Everything Writers: Simon Climie, Rob Fisher Publishers: Chrysalis Music Ltd., Rondor Music (London) Ltd. 
Writers: Paul Denman, Andrew Hale, Stuart Matthewman, Sade Publisher: Angel Music Ltd. 
Pour Some Sugar On Me Writers: Steve Clark, Phil Collen, Joe Elliott, Rick Savage Publisher: Zomba Music Publishers Ltd. 
Pump Up The Volume Writers; Martyn Young, Steven Young Publisher: MNS Music Ltd. 
What Have I Done To Deserve This? Writers; Chris Lowe, Neil Tennant Publisher: Virgin Music Publishers Ltd. 
What's Love Got To Do Witt Writer; Terry Britten " ■ ■■ ' MYAXE Music Lt 
Wild Wild West Writers: Johnnie Chrislo, John Holliday, Amos Shapiro, Trevor Steel, Milan Zekavica Publishers: EMI Music Publishing Ltd., Virgin Music Publishers Ltd. 
Wishing Well Writer: Sean Oliver Publisher: Chrysalis Music Ltd. 
With Or Without You Writers: Adam Clayton, David Evans, Paul Hewson, 
Publishers: Blue Mountain Music Ltd., Chappell International Music Publishers Ltd. 

r 

i 

ASCAP's PRS Songwriter Of The Year Billy Ocean 
ASCAP's PRS Publisher Of The Year Virgin Music Publishers Ltd. 

A S C A P 
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TF O P 

THE DEBUT WARNER BROS. SINGLE ^ 
sugar daddy 

Thompson Twins 
1". 12". CD • 7" GATEFOLD W2819/T/CD/,W 

The Voyage 

CHRISTY MOORE 
On Tour in October ■ YZ 416 

ORDER FROM THE U^TEUOTD^OESKON0 1 ^ " WARN£R c!)MMUfJ|CATI0NS CO 

1 1 9 5l
IDf?N™E ® deCons»ruction/RCA PB 43055 (12'-PT 43056) (BMG) ■ Block Box (Groove Groove Melody) Warner Chappell Music (s) 

?A 2 3 PUMPUPTHEJAM Sw.,(a,dSYRm4(BMG) Tecnnolromc (eat. Felly (Sourd Producls| Brothers Org/BMC/BOGAM 
|A 3 T IF ONLY (COULD Cirra/ViroinYRfTI 34(F) Sydney Youngblood (Claas ZUndel| Virgin Music C"C',,Virsin YR(T| 34 |F| 

▲ 4 « DRAMA! Mule (12)MUTE 89 (l/RT) Erasure (G Jones/M Sounders/Erasure} Sonet-Musical Moments/Sonet 
S 3 RIGHT HERE WAITING O EMI USA 112IMT72 IE) Richard Marx (Richard Marx/Darid Cole) EMI Music/Warner Chappell ® 

▲ 6 H SWEET SURRENDER Frccious/Phonogram JEWEL 9(12) |f) Wet Wet Wet (Wet Wet Wet) Chrysalis Music/Precious Music 
7 3 THEBEST Capitol (12)CL 543 (E) Tina Turner (Dan Hartmon/Tina Turner) Zomba Music ® 

A 8 ' YOU KEEP IT ALL IN Gal Discs GOD|X) 35:{F) ' The Beautiful South (Mike Hedges) Go! Discs Music ® 
A 9cEa CHOCOLATE BOX CBSAT0M(T)8|C1 Bros (Nicky Graham) EMI Music/Graham Music/Warner Chappell Music 

m ' CHERISH Sire W 2883(1) (W) Madonna (Madonna/Patrick Leonard) Warner Chappell Music (s) 
A n » WE DIDN'T START THE FIRE CBS JOEtm I |C) Billy Joel (Mick Jones/Billy Joel) EMI Songs 
A |2 EE STREETTUFF + DcsireWANT|X)I8|PAC| Rebel MC/Double Traubl?(Double Trouble & Rebel MC) Fiction Songs 

13 8 THE TIME WARP (PWL Remix) Ji.. JIVEIT) 209 (BMG) Domion (Des Tong) Richard O'Brien/Druidcrest 
A 14 y NAME AND NUMBER Me,cu„/Fhonog,on,CAT(X16(F| Curiosity (Skinner) Curia Sounds/Chelsea Music/Cop Con © 

15 | THE SENSUAL WORLD EMI|121EM102|E| Kale Bush (Kale Bush) Kale Bush Music 
|A | 16 " OYE Ml CANTO (HEAR MY VOICE) Epic 6552877112-.55S287 6) (Q Gloria Eslefan lEmilio Eslelan Jr/Jorge Casas/Clay Ostwold) EMI 

; 17 3 LOVE IMN ELEVATOR ^ ^ ^ Gcden GEE 63(1) (W) 
A 18 85 IF 1 COULD TURN BACK TIME GeBen GEF 59(1) (W) Cher (Diane Warren/Guy Roche) EMI Music © 

19 HARLEM DESIRE WEAYZ415(1)(W1 London Boys (Rail Rene Maue) Warner Chappell Music 
20 1 NEED YOUR LOVIN' Del Jam 655143 6112-.655143 7) (C) Alyson Williams (Vincent Bell/Russell Simmons) Island Music 
21 88 MANTRA FOR A STATE OF MIND Rhythm King/Mule LEFT 35(1) (l/Rl) S'Express (Mark Moore/Rico Conning/William Orbit) Rhythm King 

A 22 ' SECRET RENDEZVOUS Warner Brothers W 2855(1) (W) Karyn White (L.A./Babyfoce) Warner Chappell Music 
23 o SOWING THE SEEDS OF LOVE Fonlona/Fhanagram I0EA(T| 12 |F) Tears For Fears (Tears For Feors/Dave Bascombe) Virgin Music ® 

A 24 55 GIRL I'M GONNA MISS YOU Cooltempo/Chiysalls COOL(X) 191 (C| Mill! Vanilli (Frank Parian) George Gluck Music/EG Music 
25 <8 NUMERO UNO Citybeol/Beggars Banauel CBE 742 (CBE1242) (W) Starlight (Groove Groove Melody) Worner Chappell Music 
26 3 SWINGTHEMOOD * Music FnttoiyDanceMFDft)001 (BMG) Jive Bunny 4 The Maslermixers (Pickles/Hemslock) Cop. Con. 

A 27EBa CAN'T FORGET YOU Chrysalis CHS|12| 3419 (C| Sonia (Stock/Aitken/Waterman) All Boys Music 
A 1 281,11771 LEAVE A LIGHT ON Virgin VS(i) 1210 (E| Belinda Carlisle (Rick Nowels) Future Fumilure/Virgin Music 

29 -5 5 
EVERY DAY (1 LOVE YOU MORE) PWL PWLIU 43 (P| Jason Donovan (Stock/Ailken/Walerman) All Boys Music © 

30 " 3 PERSONAL JESUS Mute (12)BONG 17 (l/Rl) ' Depeche Mode (Depeche Mode/Flood) Grabbing Hands/Sonet 
A 31 ROOM IN YOUR HEART ChrysalisIIB()I|7(0) Living In A Box (Chris Porter) Empire Music/Worner Chappell 
A : 32cBa LOVE ON A MOUNTAIN TOP Fanlar. (12)FAN21 (P) Sinitla (Phil Hording/Ian Camow) PolyGram Music 
A 33 38 3 ROCKWIT'CHA MCA MCA(I) 1367 |F| Bobby Brown (L.A,/Boby(oce) Warner Chappell Music/Cop. Con. 
A I 34 cos KENNEDY RCAPB43I17(12'-F143118|(BMG) The Wedding Presenl (Chris Allison/Wedding Present) Hollin/EMl 

35 80 3 DON'T LET ME BOWN, GENTLY Palyda, GONE(X) 7 (F) The Wonder Stuff (Pol Collier) PolyGram Music 
36 88 o HEYDJ/I CAN'T DANCE,../SKA TRAIN Rhythm King LEF134(1) (t/Rl) Beatmaslers/Betty Boo (Bealmaslers/Belly Boo) Rhythm Ktng/Zomba 

A j 37 38 3 ROAD TO YOUR SOUL Mercury/Phonogram EVENIX) 10 (F) All About Eve (Paul Somwell-Smilh) BMG Music 

TITLES A-Z (WRITERS) 

38 

4® 

43 

46 ra 
47cEa 

MEKT 2B 
76 77 ™'s"™S?it!SiRL, c«a 11 

78 e» MELTDOWN^ ^ pHMOIJ itSAMW! 
79 77 80 ■ lSKu«^ES'wJlTaH°*""im!,',n 81 UCENCE TO CHIll^ ^ ^ 5 ;EHG1 

82 »> SATGOODBYE^ ^ ^CBSW"^ 1 ,Q 
83 97 THE DOWNTOWN LIGHTS UCS 3:17) if) 
34 « KtnYy K-siCr-l SiJ Wf.k*] CmtftuniuZ ' 85 es 80 "IS^tafs-tr rus. 87 ^0 ■'7- "1 88 89 90 97 ul,w>ru,F! 91 85 ^ uIE!La Cvr.ls-.af ^ 92 93 97 aSKCWtlJj 
94 83 UVjONSTAGE^ Btdr^WUM.l f 
95 fcwd .M WA Etct,. (of UM* 

'B oB 

icIion/Polydor FICSfX) 30 (FJ 
52 EES 1 WANT THAT MAN Ch^sali. eHS112| 3369 (C Deborah Harry (Tom Boiley/Eric 'ET' Thorngren) Point Music 1 ^ 
53 o FOREVERFREE Capital (12)0.546 (E W.A.S.P. (Blockie lawless) Zomba Music 1 
54 « BRING IT ON DOWN Food/EMI|12)FOOD22(E Jesus Jones (Craig Leon) EMI Music 
55 ess LOVESTRAIN Syncopale7EMI5Y30(E| Kym Morelle (Alvin Moody/Vincent Bell) Tanney St Songs/EMI Music A 
56 " SUENO LATINO BCMBCM323(X|(F1 Sueno Latino/Carolina Damas (Massimino/Angelino/Cutmasler-GJ ■ 
57 71 LETTHE DAY BEGIN MCAMCA|I)1362|F) The Call (Michael Been/Jim Goodwin) Worner Chappell Music [ A 
58 » FACTSOFLOVE EMI(12|EM103(£) Climie Fisher (Darfsman/Climie Fisher) Rondar/LSOM/Chrysolis 

w •6 a POISON Epic 655061 7 (12'-6550618) |C) Alice Cooper (Desmond Child) Exra/Kal 4 Mouse/EMI/MCA 
60 35 SWEET INVISIBILITY Circa/VirginYRlD37(F) Hue And Cry (Goldberg/Biondolilio/Kane) Warner Chappell Music 
61 ^ CROSSROADS EleklroEKR95|T)(W) Tracy Chapman [David Kershenbaum/Tacy Chapman) EMI Songs 

; A 
62 3 HEAVEN'SHERE MCA MCAfT) 1365 (F| Holly Johnson (Stephen Hague) Warner Chappell Music/Mangowork |a| 
63 « TAKE IT FROM ME i,landli2)IS427|F) Roger Christian (Gary Kalz) Blue Mountain Music/EMI Songs A 
64 39 8 WECOULD BE TOGETHER^ ^ ABomic A 8896(1) (W) 
65 EETl OXYGENEIV (NewVersion) ^ ^ ^ ^Dreylus/Poly<torF05M12 -FZ5S)(F| A 
66 ^ ^ SOMETHING SO REAL (CHINHEADS THEME) Atiola 112642 (612642) (BMC) love Decree (Robin Gow/Beeg Al/Terry Adorns) Copyright Control 
67 EQTl THIS LOVE AFFAIR Sublime LIME(1) 113 (F) Stefan Dennis (Fronk Slrangio/Martin Pullan) Imogc Music A 
68 EES SOMEDAY (YOU'LL COME RUNNING) CBSOINKtlil (C| FM (Neil Kernon) Also Music/Pattrionna Music 
69 EEci WANTED Epic HALOfI) 1(C) Holo James (Bob Sargeont) MCA Music A 
70 53 4 HANGIN'TOUGH CBS flLOCK(l) I (C) New Kids On The Block (Maurice Starr) EMI Music ( 
71 NOTHIN^ BUT A GOOD TIME Enigma/Capital |12)CL 539 (Eli 
72 58 2 W.F.L. Factory FAC 2327 |12-.FAC 232) |P) Happy Mondays (Paul Oakenlold) London Music 
73EE3 ARMAGEDDON DAYS^ARE HERE jayain) Epic EMUiD 10 (C|: A 
74 45„ ffNCHKISSG Hrr/LondonFlX) 115 (F) Lil Louis (Lil Louis) London Music 
75 83„ TOY SOLDI HBO CBS 655049 7 (12'.655049 8) (C) Marlika (Michael Jay) Famous Warner Chappell © 



For the record... and beyond 
To achieve the impossible dream: to catalogue every piece of recorded music and related information. That's the task MCPS and NSA have taken on and Adam Blake finds out how they're doing it 

IMAGINE A tained comprehensive and complete information on every record, tape and CD ever released — artists, track titles, composers, publishers, labels, cata- logue numbers, everything. Im- possible? Soon, all this information could be at your fingertips for the price of a subscription to the Na- tional Discography. The project of creating < al discography started i and is the progeny of two organisations: lL" 
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I To Hell 

(Part 2) 

The New Single 

ujbq 
12" and CD contain Josephine 

(La Version Fran^aise) 
VZ431/T/C/CD 



After initial 
problems, the 
Gallup- 
compiled MW 
classical charts 
are now fully 
established. 
But, as with 
any chart, 
there's 
always 
debate and 
argument 
about 
accurasy. 
Nicolas 
Soames 
gauges • 
©pinion and 
dSscevers how 
they are 
compiled 

EfBicHsS 

Charting new waters 

have bedded 
themselves are learning to provide Gallup with the correct information in the required format so that the titles themselves are in the right glace at the right time on the data 

But just how accurate are the charts? John Pinder of Gallup says they generally reflect quite reliably what is actually happening in the 

The charts 
have to work 
within 
financial 
limitations 
and our job is 
to see that we 
offer the best 
service within 
those 
constrictions' 
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PERFORMANCE 

Backcomb 

comeback 
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Britain's US money spinners 

AsASCAP 
celebrates its 
75th 
anniversaiy. 
Musk Week 
presents the 
PUS award 
winners 
whose songs 
generated the 
in the US in 
wm 

imp 
W Gel Out Of My Drea 
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MIK- 

sbl: 
I Done To De- 

PfeS 
ing/Virgln1 Music ^US*1C Publish- 

mw. ^ m„ 

PAGE 2 PUBLISHING SPECIAL 

MONEY SPINNERS: (clockwise from lop left): Erasure's Andy Bell and Vince Clarke for Chains 01 Love; Neil Tennant and Chris Lowe for What Have I Done To Deserve This; and Sade with Paradise. 
TO PAGE FOUR * 
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BuDi 

congr^jlates ASCAP on 
75 years of performance 

income collection. 

127, Charing Cross Road, London WC2H OEA. Telephone 01 434 2131 faw 01 434 3531. Telex: 269 189 Telegrams & Cables EMIMUS LONDON WC2 



Publisher: Angel Music 

Publisher: Bright Music. 
ten Johii Sykes (White- 
sl::: 

•s- 

aTSZlI 
WW Writer Of 

The Year 
▼ W Publisher 

Of The 
V^MJS. 

Sii," 

15 of' 

' 
9 = 

facts and figures 

Membership 
FORTY THOUSAND writers and publishers. Annunl membership fees are $10 (writers) and $50 (publishers). 

Constitution 
ASCAP HAS a 24-member board of directors. Twelve writer directors are elected by the writer members ortd the 12 publisher directors are elected by publisher mem- 

Repertoire 

Receipts 

Licensees 

Staffing and costs 

ASCAP 

Foreign affiliates 

Personnel 

PAGE 4 PUBLISHING SPECIAL 

PRESIDENT; MORTON Gould; managing director: Glo- ria Messinger; membership and distribution director: Paul Adler; director of licensing: Barry Knittel; foreign manager: Arnold Gurwitch; general counsel: Bernard Konman; chief financial officer: John LoFrumento; chief economist; Peter Boyle; director of public affairs: Karen Sherry; executive director, ASCAP Foundation: Gerry Levinson. 
MUSIC WEEK 7 OCTOBER, 1989 
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The history 

of ASCAP 
^7 Since Its birth in 1914, ASCAP has taught hard to 
W? protect its members against exploitation. Adam ^ Blake traces Its stormy c  

1913- 1917 

ill 

frorr^ASCAP vrere more 

wrifefand^sL^^nTam^'irs1^ 1918- ^36 -r- 
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Guns n'.Roses 
F YC 

Presenting 

available 
anywhere 
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Many Congratulations On Your 

75th Anniversary 

QSCQjP 

HI 

hit&ri/n music (publishing) ltd 

and 

charisma music publishing company limited 

25 ives street, (ondon sw3 2nd telephone: 01-581 0261 telex: 895; ?998 hitrun g fax; 01-584 5774 
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Most publishers 

operate on one scale. 
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And then 

there's Warner Chappell. 

CONGRATULATIONS TO ASCAP 
ON THEIR 75TH ANNIVERSARY. 

WARNER CHAPPELL WE'RE THE BUSINESS. 
life 
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MUSIC PUBLISHING 

'-jhaoM eAMu^U -fa c&*z_ 

Contact BMG Music Publishing 
3 Cavendish Square London W1M 9HA 

Telephone 01-580 5566 Fax 01-323 1083 



i%7ou7dTsuLr,and 

Is merger-mania 

good lor musk? 

has 

r. 

=s srix'KSrS 

lo know H well 

UTrfs ^ 001 ^ ^ ^ ^ importance of TV and film, ~TTe 
PAGE 14 PUBLISHING SPECIAL 

Ellis Rich, Supreme Songs 
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a 
our foresight 

and vision 
have been 

profoundly 
important to 

songwriters 
and composers 

around the 
world. 
Have a 
it 75th! 

Irving Berlin 
George and Ira Gershwin 
Victor Herbert 
Jerome Kern 
John Philip Sousa 
and all the composers,authors 

and publishers who cametoge 
to found ASCAF on 
February 13,1914. 

b 

Your Colleagues performing Rights 
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Rock Scot 

I 

The 6 Chord Songbook. 

Music Pi 

forpniitl 

Music Sal 

Herd 

Music Sales means individual attention. 
We offer you personal attention and care. That's something our 

clients appreciate. Companies such as MPL Communications, 
Polygram Music, MCA Music, The Really Useful Group, Pink Floyd 
Music, ATV Music, Hit and Run, Rondor Music... and many more. 

Music Sales means outstanding design. 
We're acknowledged as world leaders in the production of printed ; 

music. We use top arrangers, designers and photographers on every 
book. And it shows. 

We also pay careful attention to every aspect of production. Our 
books are well printed, on quality paper, with the finest music 
engraving to ensure first-class reproduction. 

What's more, we realise how important it is for your printed music 
to match every other aspect of your company's identity, with exactly 
the right graphics and pictures to ensure a consistent image. 

Music Sales London headquarters. 
Our offices are right in the heart of London's West End. The home 

of dedicated professionals in design and production, in copyright 
administration and exploitation, in sales and marketing. 

Our purpose-built, computerised Distribution Centre in East 
Anglia supplies music publications to over 5,000 music shops and 
book shops throughout Britain, Europe and the rest of the world. 

Music 

Your only ch 
Music Sales Limited Music Sales Corporatio 8-9 Frith Street 225 Park Avenue South London WIV5TZ New York, NY 10003, US/ Telephone: 01-434 0066 Telephone: 212-254 2100 Fax: 01-439 284S Fax: 212-254 2013 ontacts: Bob Wise, Peter Evans Contact: Barrie Edwards 



Wishers... 

ed music, 

s is unique. 

swhy. 

Music Sales means worldwide markets. 
The Music Sales Group has major companies all around the world. 

Music Sales Corporation, in New York, services the USA and Canada. 
Music Sales Australia services all the Antipodean territories. 

We have companies throughout Scandinavia and agents worldwide, ' 
all to offer you the service your publications deserve. 

Music Sales means better business. 
Throughout Europe and Scandinavia... the USA and Canada... 

Australia and New Zealand, we have a highly motivated and 
experienced team of thirty full-time, expert sales representatives 
actively selling into music stores and bookshops.. .and opening up 
new markets all the time. 

What's more, our computerised accounting systems are second to 
none. Equipped throughout the world with IBM AS400s and System 
36, we can make sales tapes or diskettes available for your direct input. 

Music Sales means more profit. 
Take advantage of our expertise and experience now. 
Call Bob Wise or Peter Evans today on 01-434 0066. 
They are waiting to help you make more profit, to produce better 

publications, to find you new markets worldwide.. .and to give you 
the attention you have been looking for. Experience Music Sales. 

The international printed music Company with a difference. 

Sales. 

jice for print 

Tin nuur, // aainursi zireci Edition Wilhelm Hansen Goihersgode 9-11 )K ^iSephon^Ol-W S&8 

!!INSTANT!! 
KEYBOARD 
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SIGN TO A MAJOR PUBLISHER AND 

GET LOST 
SIGN TO SUPREME SONGS AND GET LOTS! 

Copies of all source documents including PRS and MCPS statemen see evidence of every penny earned by your songs and catalogue 
Monthly activity reports on all product; see proof of our exploitat 
Efficient, prompt and a checking of statement registration of your rights and careful td; nothing is accepted until verified. 

Our reputation for prompt, accurate accounting and active publishing is spreading fast  
NOW THAT YOU'VE FOUND US - CALL US 

^ WATERUOW ROAD. LONDON N19 SJN. TEL: (Oi) 281 6292. FAX: (01) 281 7795. TELEX: 9.768 SUPREM G 
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Different writers 
Different songs 

Rondor Music congratulates both 
Chris de Burgh and Rob Fisher 

on their Ascap Awards for 
"Lady in Red" & "Love Changes (Everything)" 

Same publisher 

for creative vitality || l l | for international expertise Jl ■ | London SW6 4TW. Telephone: 01-73 for music publishing ■ ■ | Telex: 8951674. Cables Rondorlon 
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the comprehensive guide 
♦n the new releases 

| 
■ 

jn record, tape, CD 01 ■ muoic video...plus a full rundown on what's entered the charts. Masterfile builds , month by month, into a complete directory of the year's releases, all fully cross-referenced and indexed. Want to kn.ow the name of the album when you only know the name of one track?... look it up in Masterfile...it'll tell you the album name, the release date, the catalogue number, what format it's available in and what other tracks are ;t con if K'c a compilation. 
SH3 ★ A-Z of the year's single releases ★ A-Z of the year's album releases ★ Full track listings for album releases ★ Albums categorised by type of music ★ CDV listings vear to date ★ Album tracks in alphabetical order ★ Singles chart - new entries for the year to date plus initial entry date, highest position, weeks on chart and producer, all fully cross referenced ★ Albums chart - new entries for the year to date plus initial entry date, highest position, weeks on chart, and producer, all fully cross referenced ★ Music Video releases - the year's releases listed alphabetically with aealer price ★ Sell-Through Video releases - the year's releases listed alphabetically with dealer price ★ Classical releases in composer order. A year's subscription contains eight monthlies, two quarterlies, one half yearly and the Yearbook. All the information in Masterfile comes straight from Music Week, Britain's only music industry weekly newspaper...so you know it's totally up-to-date and accurate. 

Take out a year's subscription NOW and you'll wonder how you managed without It. 
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Dif 
Di SUBSCRIPTION ORDER 

I would like to"" Sen me COP'eS 0f Music Weel< Mas,erfile every month. (Please tick appropriate box) 

□ I enclose a cheque/PO/IMO for £L 
Access (Mastercard) □ American Express []] My Card Number is 

(please indicate which card). 
EurocardQ 

m i i i m m i i i i i | | 

UK Europe (inc Eire) Middle East and N Africa USA, S America, Canada Africa, India, Pakistan 

A Full Year's Subscription made payable to Masterfile 
£95 £131/US$217 E172/US $285 E205/US $340 E230/US $380 

Rondor Mu 
Chris de 1 

on theii 
"Lady in Red" & 

SIGNATURE_ 
NAME  
COMPANY  
ADDRESS  

DETAILS OF WHERE TO SEND MUSIC WEEK MASTERFILE 

.TEL NO. 

ALL SUBSCRIPTION ORDERS SHOULD BE RETURNED TO: Subscription Department, Music Week Masterfile, Computer Posting Ltd, 1 20-126 Lavender Avenue, Mitcham, Surrey CR4 3HP. Telephone; 01-640 8142. 

Same publisher 

■ Hondor Music (London) Limited lor creative vitality ■ ! 1 Rondor House, 10a Parsons Green, for international expertise ■ ■ ■ London SW6 4TW. Telephone: 01-73 tor music publishing ■ ■ I Telex: 8951674. Cables: Rondorlon 
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IP REVIEWS 

cv :i 
TRACY CHAPMAN: Crossroads. Elektra EKT 61. Preservation of the soul, avarice, love and op- pression are again the issues in nand for last year's most-quoted success story. But, despite the hefty sentiments. Crossroads the LP is " 
prises are harboured on side t\.~ where, besides the outstanding ballad This Time, the acoustic in- struments add beef and a C&W tinge to Chapman's distinctive 
A R KANE: i. Rough Trade. ROUGH 139. Quite an experi- ence, this one. It's a double set that starts in a breezy dance mode be- fore slipping into a dream-like state and washes of sound that carry the listener with them. It's certainly not as weird as anyone who knows the group might expect and | be an intriguing aural ac 
RICKIE LEE JONES: Flying Cow- boys. WEA 7599-2426-1 " years, four IPs and one   doesn't equal flooding the market, but each release, including this one, have been firmly up tp^. scratch, the regular traits are here, the breezing jazz, those telling lyrics and the wonderful voice, yet it's not quite up to the magnificent standard set by Pirates. Will obvi- ously be marketed as one of the originals of the current crop of women songwriters, but let's not forget her original angle was as the "female Tom Waits." ©M 
BOB DYLAN: Oh Mercy. CBS. 465800. Last year's UK gigs were a sign that Dylan might still have it in him to come up with a great album and it seems producer Dan- iel Lanois has coaxed it out of him. As Lanois says, it is Dylan's phras- ing and vocal lament that makes ballads like Most Of The Time and What Good Am I so moving. An exceptional performance. NK 
BAD BRAINS: Quickness. Caro- line CARLP 4. Through a UK deal with Virgin, this new album from the dready guitaros gets a release and play in the Megastore to boot. Fine then, that this quartet who slogged to mix roots reggae and punk for years should finally achieve greater notoriety. But wait! 
 s is nothing ^ .w* frantic and frenetic punk-metal with all the growling cliches from years gone by. DEH 

WOOD CHILDREN: Shopaholic. Demon Records. FIEND 155. An album to rival The Stones Roses as one of the most invigorating and impressive per- formances this year and proof that the indie scene is still spawning huge talent. Only some clever- clever lyrics let it down but even 1 -1 -an't stop Shopaholic over- g with classic guitar pop songs. NR 
FM: Tough It Out. Epic EPC 465589-1. After a three year per- iod that's seen every trial and tribu- ation imaginable, FM finally de- liver their second album, and it's a Inumphanl return. With producer Neil Kernon at the helm, FM have 

PAGE 32 

thrust that was previously lacking, to create finely crafted, melodic rock with universal appeal and plenty of character to match. Should sell quite healthily. 
THE SUGARCUBES: Here To- day, Tomorrow Next Week. One Little Indian. TPLP15. Wth a debut as original and refreshing Life's Too Good, this Icelandic bunch were never likely to match its impact but this is a strong and imaginative follow-up that thrives on the dynamics of Bjork and Einaris vocals. The production lacks a little clarity, particularly when the vocals get a little over-excited, but it's a real grower. 

SToc K I T 
THE WONDER STUFF: Hup. Polydor 841187-1. The fuzzing guitars are still in attendance, but there's method in their mania. Six- ties tunefulness, unexpected instru- ments, hoe-down beats and the wittiest lyrics on the market put TWS way out front in the slam-pop stakes. 12 bumper tracks and how are Radio Ass Kiss and Them, Big Oak Trees for titles? A corker. 

foid CELL 6138. Drummer Anton Pier's part- time obsession/Band, fhe Golden Palominos release their fourth al- bum and include in their transient ranks Bill Laswell, Mick Taylor and Chuck Leavill among others. Not quite the musicianly trip you might^- at first expect but a more refined^ set of emotions ably led, in part, by vocalist Amanda Kramer DEH 
IAIN BALLAMY: All I Ask Of You. Editions EG EGED 63. Dis- tribution: Virgin. Yet another con- summate young British saxophonist and to these ears the most user- friendly. Perhaps more accessible than Ballamy's habitual band, Loose Tubes, this has satisfying echoes of Colfrane, Rollins, Miles Davis. The album moves ea«'lv from exuberant dance tunes 

PRIMAL SCREAM: Primal Scream. Creation Records CRELP 054. Distribution: Rough Trade and the Cartel. Press disinterest in this new Primal Scream oroduct mainly comes from the fact that they've dropped their inauspicious anorak image, grown their hair and been seen longing out with The Cult. The re- sult is a raucous rock album with <-Mary Chain drummer -Boi^by 

THE IAN LOWERY GROUP: King Blank To. Situation Two SITU24. Distribution: Rough Trade and the Cartel. Former Folk Devils vocalist, follows up his debut solo album as King Blank by changing his band's name to The Ian Lowery Group and unleashing King Blank To in an attempt to con- fuse everyone. This is late Eighties blues lamenting with an oppress- ive, screwed up sound and authen- tic tension making it a claustropho- bic experience. DEH 
fASTI* PUSSYCAT: Wake Me When It's Over. Elektra 960 883- 1. It's taken 'em two years to follow 

up their debut but the wait has been worthwhile. LA sleaze-bags Faster Pussycat have taken a more thoughtful approach to this album, resulting in an effort that sees more adventure, variety and depth than its predecessor while retaining just enough of the reckless spirit. """ 

TANGERINE DREAM: The Best Of Tangerine Dream. Jive HIP 75. A double album taken main' from the post-'84 period Tange ine Dream, with just a handful < 

lot's highly listenable, while the earlier material boasts some classic cosmic wig-outs. A perfectly timed chance to catch up on this rock dinosaur as a new generation of headband wearers begin to emerge. 

m vEIVERiXfY PEOPLE; Say Some- thing Good; EMI. EMC 3561. USP advertisers call it (unique sell- ing proposition), that special for- mula which sets a product from the rest. Sadly, River People lack a formula Z —   "hute Texas (Walking On Ice) the ..-.it, Fleetwood Mac (Thirst). That said, this is still a commendable debut bristling with potential hit singles. Siohnhn MnhpA voice has a refined, tremulous quality which is enhanced by some res; ' 
STARSHIP; Love Among .... Cannibals. BMG PL90387. It's quite evident that this bears little or "o relationship to Jefferson Star- lip let alone Jefferson Airplane. 11 'ed the only thing slick herein is the eminently FM-friendly nature of the production: florid vocal har- monies and whining guitars abound. Nothing stands out as an immediate successor to We Built This City, though there are a hand- ful of pleasant tunes, some penned by Bernie Taupin. AM 
THE RIVER DETECTIVES: Satur- day Night Sunday Morning. WEA WX295 (C/CD). Apart from the gorgeous single Chains, there are several good pointers on this impressive and sincere debut out- ing. Combing territory somewhere in between Simon & Garfunkel, The Proclaimed and The Beatles, this duo croft lyrical and melodic songs such as Will You Spin Me Round and A Deeper Love to con- siderable effect and show great 

STOCK IT 
MICROGROOVE: The Human Groove. Antilles AN 8747. This is one bizarre album. Extras from Rollerball adorn the sleeve, the mood changes from Clinton-styled funk to witty humour, commentary and good-time party music. Effects id noises infiltrate events but wer get overbearing. A bit like modern day Sly Stone fed into a Sigue Sigue Sputnik machine, stealing from soul rather than rock'n'roll. Excellent, highly enter- 

MICROGROOVE: Strange days with Rollerball fans 

SOUNDGARDEN; Louder Than Love. A&M. AMA 5252. The first in the recent crop of US hardcore/ ago bands to sign to a major, jndgarden remain uncompro- mising and continue to dig up the roots of Led Zeppelin and shake them with abandon. They certainly uave the crossover potential of I' liter so don't be surprised if t ivigorafing set takes the rock mi kef by storm. p 
LOWLIFE; Godhead. Nightshifl LOLIF8. Imperious bass lines wind across a cold, mournfully resentful vocal and fluid song shapes as Lowlife sculpt more immaculate angsl from rock's contours. They've deserved more for a while now, and this evocative third LP sees the Scots moving away from old Cocfeau Twins/Joy Division hang- ups to stand defiantly alone. IG 
THE BLACK VELVET BAND; When Justice Came. Elektra EKT 65. This young Irish band are in that satisfying market position — in between the folk and the main- stream CD-buyers markets. Com- bine the gentle roots music of The Waterboys with the spiritual rock and roll of Hothouse Flowers and you will see why there is a promis- ing future ahead for this lot. NR 
IVO PAPASOV & HIS BULGAR- IAN WEDDING BAND: Orpheus Ascending. Hannibal HNBL 1346. Distribution: Re- volver/Cartel. There's the traditional 'voix mystere' acoustic style we've come to swoon over, and then there's the jazz-funk moonstomp hootenanny hoedown fusion that makes Bulgarian wed- dings the mental caber-tossing events they must be. Clarinetist Papasov and band are outstand- "19 mus'c'ar,st Ihe time signatures rild and, as sleevenoter/producer Joe Boyd points out, more than a hint of gypsy spice to this rebellious recipe. ftIA 
PATTI LABELLE: Be Yourself. MCA Records MCG 6062. This one goes off in almost as many di- rections as some of Patti's wilder igs. Seven producers may be six 

the powerhouse vocalist is wailing loud and saying something. A 
parents. RK 
JOHNNY COPPIN & LAURIE LEE; Edge Of Day. Red Sky RSK 108. Distribution: Supertrack/ EMI. This is quite simply the best mix of poetry and music since Jim Parker's work with Sir John Betjeman on Charisma. Interspers- ed with (Cider With Rosie) Lee's recitations are settings of the Glou- cestershire bard's verse by Coppin, once the angelic lead voi" 
vocals catch the mood perfectly and with the right publicity this could be a steady Christmas seller, DL 
A. GRUMH: A Hard Day's Knight. Play It Again, Sam BIAS 140. Distribution: APT. Swedish leather-dad all-male duo sing odes of sexual ambiguity, teen life, aggression, rebellion and kinky re- ligion. Accented diatribes with a throbbing slab of rhythm are punc- tuated by some trifling electronic melody lines. Not as hardcore as Front 242, with enough effects to fuse o medium sized house, but " itspoken and well directed. Like jw beat with teeth and a studded cod-piece. DEH 

DOGS D'AMOUR: Errol Flynn China Records 839 700-1. Com- mercial success after several years of alcohol abuse and The Dogs D'Amour reach their third album of poppy rock songs with a modicum of posing. Gaunt expressions, skin- tight jeans and unruly hair will single out their following, the word glam" is optional, but the "drinkin' Jack Daniels" habit is a necessity. But, it's a lifestyle-must for rebelling rockers. DEH 
TRACK TRACERS: Martin Aston, Kirk Blows, Ian Gittins, Dave E. Henderson, Duncan Holland, Robin Katz, Dave Laing, Andrew Martin, Nick Robinson, Gareth Thompson and Selina Webb 
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 MUCUS 
Reviewed by Duncan Holland I 
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Hits Of Tiie Season. Lift for the home. Perfect 

home storage of cassette tapes. Casskit, the 

interlocking superbox. Liftboys for fingertipbrowsing. 

Jf- % 

Liftboy classic: 28/42 MCs. Lift 

Placed near the till, they're stars for an impulse 

purchase. Products with signal packaging which 

prompt your customers to return. Call now to order. 

LIFT: Systems with future. 
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The local heroes 
Local radio 
would seem 
to be the 
natural 
outlet for 
local talent^ 
but is this 

track mobile. Morland encour- ages bands to send in their demo tapes, and says; "We lis- ten to everything, but we don't play bands because they're Scottish — we plav them be- cause they're good." If they're good, a band will be featured either on Fast For- ward, which goes out to the 
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) * 
lrT-_ THE SEEDS OF LOVE 1 lEJ Tears For Fcors (Tears For Feors/Davld Bascombe) C:8387304/CD:8387302 J o , FOREIGN AFFAIR# ' ' Tlno Turner (Various) OTCESTI CopitolESTU 2103(E) 
t CUTS BOTH WAYS w 3,0 GloriaEslefon(EstelanJnr/Casas/Oslwald) C 46514EMC/CD546514(52 * , , WETOOAREONE Of / -■ Eury1jimics (David A Stewart/Jimmy iovme) < RCA PL 74251 (BMG) 
c LIKE A PRAYER** «» "B Madonna (Modonna/Leonord/Broy/Prince) Sire WX 239 (W| 

! ^ ^ 2 RHYTHM NATON1814® CAMCSmc^DAJBO 
SEASON'S END ? Z CE3 Mariilion (Nick Dovis/Marillion| C:TCEM! D1011 /Co'iCDEMD^lVfl Q - , PUMP GeHen WX 304 (WJ O 3 Aerosmith (Bruce Fairbaim) C:WX 304C/CD;9242542 t% REPEATOFFENDER • EMI-USAMU 1043(E) y 8 6 Richard Marx (Richard Marx/David Cole) C:TCMTU043/CD:7903802 m tm TEN GOOD REASONS ♦« IW Jason Donovan (Slock/Altken/Watermon) C HFC7/CD HFCD7 11 rm SEARCHLIGHT Ch^alisCHRUUICI « | § Lilca Runrjq (Richard Manwarinq) MCHR1713/C0:CC017I3 11 .A,n ANEW FLAME*** KaS 'O" Simply Red (SlewartLevinc) c-Sc/cSsw , , STEEL WHEELS IO 6 3 Rolling Stones (Chris Kimsey/Glimraer Twins) CBS 4657521 (C) 

mjt . , THE TWELVE COMMANDMENTS OF DANCE •T.U«AVEAWX2J8|W) I*# London Boys (Roll Rene Maue) C;W* 278C/CO;2460362 1JB ,,,, WHEN THE WORLD KNOWS YOUR NAME* 19 1626 Deacon Blue (WarneLivosey/Deacon Blue) C:46332C1B4S/CD343«]2(1C2 1A ANYTHING FOR YOU*** IO 2742 Gloria Estelan & Miami Sound Machine (Various) ( Epic 463125-1 (C) I:463125-4/CO:463125-2 w ANOTHER PLACE AND TIME# Wo,nc.B,oiheoW*2l9|W| IZ 19 24 Donna Summer (Slock/Ailkcn/Walermon) CMS maCDMStm 
ISCEIl bn McCulhchTRa, Shulman) WEA WX 303 (W) 
IO ,, , ADEVA® Cooltempo/CErysolitICTLP13(C) | ■ af ^ ^ Adcva (Smack Prod^PoulSimpson) Ct2CTLP13/CD;CCOlPI3 ,, , SLEEPING WITH THE PAST C Rocket/Phonog.om8388391 |F| 1 3 Elton John (Chris Thomas) W38e394/CD:8388392 oi ,7,, "AWL'KESUSHI# ! '7,7 Neneh Cherry (Various) Circo/Virgin CIRCA 8 (F) 

■ H Anns DONT BE CRUEL** ( A* 2333 Bobby Brown (Various) CrMC MCA MCF 3425 |F) 
| ( H ,, , ASPECTS OF LOVE RcollyUr ' i 15 4 Original Cast (Andrew Lloyd Webber) 1A,r,TRASH Epic 465)301 (CJ ( 76 7 Alice Cooper (Desmond Child) C:4651304/CD:4651302 1C mn KARYN WHITE# Wa, \ ! -*9 3022 KarynWhile(LA./Baby1ace/Prince/Lorbcr/While)( '"wX^SC/C 0^925637^2 ! THE RAW AND THE COOKED** j "S34 Fine Young Cannibals (Cox/Sleele/Gift/DavidZ) London 8280691 (F) 
| ! *»«*■ BATMAN (OST)# Wo, fg{ A# 2015 Prince (Prince) zmmawnlmi OO „ , HOME LOVIN'MAN Tcmbo/PolydorRWTV2(F) 1 1 v#0 32 3 Roger Whillaker(-) C:RWIVC2/CD:8411652 i 1 IO n.nc CLUB CLASSICS VOL ONE * 1 i ^ V 2-25 Soul II Soul (Jaztie 8/Nellie Hooper) l lO/Virgin 01X82 (F) 

J if 6 c iwo/cd^adS 11 ncxn APPETITE FOR DESTRUCTION * * M '«*■ 2560 GunsN'RoseslMikeClink) ( GeHen WX125 (W) 
: -to „ 0 IMAGINATION# 21 ' Imagination (Various) ( Stylus SMR 985 (STY) :;SMC985/CD:SM0 985 ; -ft „ SINGALONGAWARYEARS# ParldWd i 99 28 8 Max Bygraves (Anthony Bygraves) C,PM« Music PMLP 5001 (BMG) 
,;9«t Alyson Williams (Alvin Moody/Vincent Bell) C'JS/coSWM IE VELVETEEN* 99 36 Transvision Vamp (Bridgeman/Held) C,MCG MCA MCG 6050(F) iC 6050/CD:DMCG 6050 : 1* .a,, STREET FIGHTING YEARS* 9W 022 Simple Minds (Trevor Horn/Stephen Lipson) C:MII Virgin MINDS 1(F) 
Ifr . , CHOICES# 9Z 34 7 The Blow Monkeys (Various) C PK 74^91/CD PI)174191 1® son- PARADISE# :: 90 3823 Inner City (Kevin Saunderson/Juan Atkins) < lO/Virgin 01X81 (F) 

Z&H'ffD: 
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ARTISTS^ A-Z 
AHOwmC "ll" SNmorRgSicd'tj 

a-   ■' 

C:EKT 59C/CD:9608Z92 

4139 
9 Shakespear's Stster (bb/Feldman/tovine) THE MIRACLE* 9 Ouenn (Oueen/David R,chords) 

UOZOIJia/LU;828l312 Porlophonc PCSD 107(E) CJCPCSD 107/CD:CDPCSD 107 
42 35 , THEMES# 2 Vanaclis (Vangelis) PolydorVGTVl (F) C:VGTVC 1/CD;8395182 VIVALDI FOUR SEASONS 43 Niael Kennedy/ECO (Andrew Keener) EMI NICE 2(E) CsTCNIGE 2/C0;CDNIGE 2 
443 , HEART LIKE A SKY 2 Spandau Ballet (Various) CBS 4633181 (C) C:4633184/CD:4633182 
45 2 ERROLFLYNN 2 Dogs D'Amour (Mork Dearnley/Dogs D Ami China/Polydor 8397001 (F) jur) C:8397004/CD:8397002 
46 505 , WATERMARK ** 2 Enya (Nicky Ryan) WEA WX199(W) C.WX 199000:243875-2 
47" t KYLIE ****** 5 Kylie Minogue (Stock/Ailken/Waterman) C HFC3/CD HFCD^ 
48 STRAIGHT OUnACOMPTON 1 2 N.W.A. (Dr Dre And Yello) tuthless/4th- B'Way BRLP 534(F) 

■ U.ii. RETRO 0 491223 Lou Reed (Various) RCA PL90389 (BMG) C:PK90389/CD:PD0389 E/lrrm FLYING COWBOYS 50 CEB Rlckie Lee Jones (Woller Becker) |effenWXM9JM 
51" , FULL MOON FEVER# 4 Tom Petty (Lynne/Tom Petty/Campbell) MCA MCG 6034 (F) 
52 8 , MARTI KA 4 Martiko (Michael Jay) CBS 4633551 (C) 
53 3 THE ULTIMATE COLLECTION ( 4 The Kinks (Various) lastle Comms. CTVLP 001 (BMG) 
54472 , SOUTHSIDE# 1 5 Texas (Tim Palmer) Wcrcory/Phonogram 8381711 (F) C:8381714/CO:8381712 
5537 , IT'S A BIG DADDY THING ( Big Daddy Kane (Various) lold Chillin'/Worncr WX 305 (W) 
56492 , DISINTEGRATION# 2 Cure (Robert Smith/David M Allen) Ficlion/Polydor FIXH14 (F) C:FIXHC14/CD:8393532 
575". , THE END OF THE INNOCENCE C 4 Don Henley (Various) c rnVzacomim 
587 , HEART OF STONE Cher (Peter Asher) GeHen WX 262 |W) C:WX 262C/CD:9242392 
59^. THE INNOCENTS Erasure (Stephen Hague) C: Mufo STUMM 55 (l/RT) 
60 EE r, HANDLE WITH CARE J Nuclear Assault (Randy Burns) Under One Flog FLAG 35 (P) 
6153 , ROCK ISLAND O 5 Jethro Tull (Ian Anderson) Chrysalis CHR 1708(C) 
62 53 , SILKY SOUL Maze feat. Frankie Beverly (Frankie Beverly) C:WX 301 C/CD:7599258022 
63553: , NEW JERSEY* 7 Bon Jovi (Bruce Fairbairn) 
64 °7 4 RAINTOWN * 1 Deacon Blue (Jon Kelly) C:450549CB4/CD:455095149C2 
65 587 TRACY CHAPMAN *** Tracy Chapman (David Kershenbaum) C:EKT 440^0:960774^2 
66 7o2i . 3 FEET HIGH AND RISING C > De La Soul (Prince Paul/De La Soul) Big Life DLSLP1 (l/RT) C-.DLSMC 1/CD:DL$C0 1 
67CEaTheEBible (Various) Ensign CHEN 12(C) C:ZCHEN 12/CD;CCD 12 
68 , PAST PRESENT* 5 Clannad (Various) CpkRCAPL^'BMG) 
69 5 , COCKED AND LOADED • LA. Guns (Duane Baron/John Purdell/Tom W Verligo/Phonogram 8385921 (F) 
70 . GIPSY KINGS# ' Gipsy Kings (Pem/Vanessa) Telstar STAR 2355 (BMG) 
7154: c STORMS Nanci Griffith (Glym Johns) MCA MCG 6066(F) 
72Eia&Sa

T,?ES
NITY Heclic House HHLP12 (BMG) 

73 5791 KICK*** m ' INXS (Chris Thomas) C.MERHCn4/CD:8327212 
39 Guns N'Roses (Guns N'Roses 

TOP • 20 - COMPHATIONS 
Si 1 , 3 DEEP HEAT.4-PLAY WITH FIRE Tcblar STAR2388(BMG) 

...SINGLES AND ALBUM RELEASES, MUSIC 
\ 11 . MIDNIGHT LOVE 12 6 Various (Various) CsSflcTOVCDrSMDWl 2 7 2 IS THIS LOVE ^ CTCEMIVWCDCDFHTVl? 12 TOPGUN(OST) * 14 13 Various (Vafious)' CBS 70296(C) C:40-70296/CD.CD70296 3 , , NOW THAT'S WHAT 1 CALL MUSIC 1 SEMI/Virgin/PolyGram NOW 15 (E) Various (Various) C-.TCNOW15/CD;CDNOWt5 VIDEOS, CDVs, 13 NOW DANCE'89 10 13 Various (Various) EMI/Virgin NOD 3(E) C:TCNOD 3/CD:CDNOD 3 4 HEART AND SOUL • Heart4Sovl/Pol,GramHASTVIIH Various (Various) C:HASTC 1/CD,8405342 SELL THROUGH VIDEOS, CLASSICAL RELEASES, 

SINGLE AND ALBUM 
CHART ENTRIES 

14 n ,, DEEP HEAT 3 • 13 12 Various (Various) Telstar STAR 2364 (BMG) C:STAC?36J/rn.Trn 5 , , LOVE HOUSE K-TclNE1446(K) - Various (Various) C:CE1444/CDiNC03446 15 19 4 vl^EH,9USER,AVES Rumour RUMLO101 (PAC) various, tvanousj C-.ZCRUMn im/rn-rnuiiMmm 6 . , JUST SEVENTEEN-HEARTBEATS Fanforo FARE1 (Pj ■ 0 Various (Various) CifARECt/CDiFARECDl 16 18 24 Vari°?(Va°5uNslINGVIETNAM(0ST) * C AMC3A9irCDC09339 3 7 n 2 ETERNAL LOVE K-T»INEI447(K) 
MASIiiFILi IF IT'^ m IT IT'Q IKJ 

17 ,7 , TV TUNES 17 3 Various (Variousl CCE242K9lcDNN09iK4 8 6 19 I?1*-" OANCING (OST1 * * RCA BL86408 (BMG) Various (Jimmy lenner/Bob Feiden) C,8K 864087CD:BD 86408 18 C K4507WCVKSO7S 9 8 4 (iEGENDS ANO HEROES , StyluiSMR987{STY| Various (Various), C:SMC!987/CD:SMD987 ir 1 1 O wU | || O 1|>4 19 CBS MOODS (C) 10 ' 7 WtrwuIfVariou^ "E^EL MIX • Stylus SMR85e 1STY): See card for details 20EaSfvS)T| * , EleLiro tKT 54 (W) 



Julia Fordham Porcelain 

The Second Album 

CIRCA 10/CIRC 10/CIRCD 10 

Live 
October: 30. 

31. 
NOVEMBER: 2. 

4. 
5. 
7 
8. 

De Montfort Hall. 
Hammersmith Odeon. 
Alexander Theatre. 
St. Georges Hall. 
University of East Anglia 
The Pavilion. 
The Dome. 

he arts Centre, 
iPollo Theatre. 
EISl'RL CENTRE. 
iPOLi.o Theatre, 
•avi lion Theatre. 
M'eens 11 ALL. 

Warwick 
Manchester 
Newport 
Oxford 
Glasgow 
Edinburgh 
York 

© CIRCA 



(KISks 
25 YEARS ON 

Still oozy after all these years 
StilE rebels 
rfferms 
yecars^ f be 
EClnEss sjf® sraew 
m to^SIB es 
British 
iffastltpfB®^ ias 
¥igt®rS(ia «mgi 
the wlissge 

V 

CONGRATULATIONS 

ON YOUR 

25th YEAR 

from Everyone at 

KONK STUDIOS 

84/86 Tottenham Lane, Hornsey, 
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THE KINKS 
HAVE BEEN WRITING-GREAT SONGS SINCE 1964 

CARUN MUSIC 
IS PROUD TO HAVE BEEN PUBLISHING THEM SINCE 1965 
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—(Kinks 
25 YEARS ON 

FROM PAGE 40 dozen new songs in his new and against being placed in the uniquely personal style, among "people-who-hove-made-lt" cat- ,llern Sunny Afternoon which be- egory, the song was a witty, am- came The Kmh.' next single. For bivalent portrait of an upwardly- once- The Kinl«' timing was per- 
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2S If E«RS AFTER THE NUMBER ONE HiT "YOU REALLY GOT ME" 
YOU ARE ONCE AGAIN INVITED TO COME BSABBCINO^. 

"wmm kibsics mm jiwe 
M COLLECTION BY 

mmw oMW§Ee MNO tne aci^ics 

Eil 

to cscrawfesis® 
r®^ic 9m9 r®il without tit^iTOo95' MAX BELL, LONDON EVENBNO STANDABSD 

THANK YOU FOR THE DAYS. 
iL 

CASSETTE AND CD INCLUDE BONUS TRACKS ORDER FROM POLYGRAM: Ol 590 GOAA CD 828 165 2 / LP 828 165 1 / MC 828 165 4 



► FROM PAGE 42 1973-1976 
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IbhMk & 7, 2018 .. RWW, , .OO CACH ,, £CU IU /-OIIVDCI^CII, DCIU fax (32) 3 2335197 - telex 34644 tel (32) 3 2324631 - fax (32) 3 2324651 
bookings: 44) 1 4398041 - fax (44) 1 4342577 si 013 321148 - fax 013 355410 
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THE ULTIMATE GOILECTION 
single cd • double Ip • double-play cassette 

25 SONGS YOU'LL NEVER FORGET 25 YEARS OF THE KINKS « 
THE ULTIMATE MARKETING CAMPAIGN 

COMMENCES SEPTEMBER 4th 
including 

0 MASSIVE TV CAMPAIGN • MASSIVE RADIO CAMPAIGN 
INCLUDING CAPITAL RADIO FOR 3 WEEKS 

0 EXTENSIVE PRESS CAMPAIGN THROUGH NATIONAL & SPECIALIST 
PUBLICATIONS • EXTENSIVE POINT OF SALE MATERIAL 

# P.R . . . NATIONAL RADIO COMPETITIONS ETC. 
PROBABLY THE TV ALBUM OF THE YEAR 

ALBUM (CTVLP 001) £4. 
CASTLE 

m 



(KISks 
25 YEARS ON 

A Ray of sunshine 
Ray Davies, The Kink's singer, writer and inspiration, has seen new albums eclipsed by back catalogue compilations, "! come go, hits, flops, hie" lighs, Lolas and everything in between. All is revealed to Kirk Blows 

comfortably alongside those three acts in the upper reaches of the charts during the Sixties, 
away, consistently releasing al- 

"I think the difference be- tween those bands and the Kinks," says mainman Ray Davies, "is that The Kinks, whether we've had success or not, have continually put out product every year as an on- going entity, a functioning unit, which is something that people in this country don't really ap- preciate." Ray Davies, vocalist, song- writer, and, with brother Dave, the mainstay of the Kinks, re- laxes back in his seat in the middle of a Wardour Street preview cinema, and talks in a THEY SAY that absence philosophical manner about makes the heart grow |"e band's career, a 25 year fonder, and in a year journey through the history of where the Stones are British pop that's seen them back in business. The Who Both speeding in the fast lane have dredged up Tommy and a.nc' careering towards the even the Beach Boys have paid ^hch on a few occasions. It's the UK a visit, the evidence is been a bumpy ride, there to back that claim up. But Now, in the autumn of it's The Kinks, who nestled quite ^989, The Kinks have 

tuneful set of songs that can be conveniently put into two cat- egories: the fired up rockers (Aggravation, Entertainment, UK Jive), songs seemingly built for American stadia, and the mellow, more traditional kind of Ray Davies songs (of which Loony Balloon stands out). Davies agrees that perhaps they can be put into two camps but feels J that there's a depth to the songs j that gives each one its own identity. I And on closer scrutiny he's right. Once again there's a kind of mournful tone to the lyrics. Davies j dreamily reminiscing over the good times and fantasising about I a brighter tomorrow. Once again, Davies is unhappy with his lot. Does he find himself questioning the validity of the Kinks as a band during times when records are not selling? There've been occasions when it could have been felt that the world obviously doesn't want 
"The world has never wanted The Kinks," cuts in Davies. "The world has never wanted us from when we had two flop singles be- 

CONGRATULATIONS TO THE KINKS ON THEIR 25TH ANNIVERSARY 

Ifthf 

Taxman's 

taking 

all your dough 

contact: 
ANTON LUCK OR GRAHAM WILLIAMS 

AT 

MACNAIR MASON 
CHARTERED ACCOUNTANTS 
ST. CLARE HOUSE, 30-33 MINORIES, LONDON EC3N1DU Tr'   TELEX: 886189 FAX: 01-488 4458 TEL: 01-481 3022 ' 

album. UK Jive (their 29th). It's their third album release on London, following on from 1987's Think Visual and last year's Live The Road, both of which sank without as much as a hint of acknowledgement from the UK record "buying public. Davies admits he > 

fore You Really Got   ... _ question of educating people, and I don't mean to sound grand or pompous when I say that. But it's something you've got to do. Some people are instantly marketable because they were created. For in- stance, with Bros I feel as if their first record had to be a hit because they were aimed at a particular market, whereas with, say. Fine Young Cannibals, who like The Kinks were self-initiated, it was a 
loppy with the way those two albums fared but retognises that the circumstances weren't right in either case. "With Think Visual we didn't even sign to London until after the record had already been released in America, so that was ill-timed, and for the sec- ond one I got real sick just as the album was about to come 

Davie makes the comparison le sees The Kinks appeal- i ever-broadening audi- i gigs nowadays also at- younger kind of crowd, still go back to 

-t Xis Ol 
arms) and < ITs only now fh come together 1 off the ground." 

Is Davies confident that Lon- don can give the support and profile needed for UK Jive, and the preceding Down Ail The Days single, to be a success? "Er... I don't know," he pon- ders. "I mean, London is an ex- citing company and i like Roger Ames (London MD), but unfortunately now, even the smaller companies like London are becoming very corporate. But then again, that's a global KArA /tl- i / r 

the college roots from timr because the audiences in America, and I think it's becoming the case here, don't care how long the band's been around. It's like find- ing a novelist you like, say John Updyke. 'Oh I didn't know he'd been wntmg books for 20 years'. It s a bit like that, and with the reis- and things, people notice "nd they soy 'Oh, we didn't • - thought that Come ' 1984) id that u Reall Got Me Wu- „ TU1I naicn  ■ So there is that, which I find ve?y encouraging." 
i So vv^ come to another di- • The Kinks have been dog- ged by problems o.c, yeanii including internal disputes; argu- ments with brother Dave, conflicts with management and hassles with 

our rnen again, that's a glob thing. MCA (The Kinks' Ame label) are very corporate. 

sfant feature throughout has been he never ending stream of compi- ahon albums, serving to keep the legend of The Kinks olive yet also 
Er!?!1'"9 ,he n?emor>' Of The Kinks' history as a whole, a well a< 

ity over here, a fair chance, be- has |ust been preceded by The Ulti- cause I think once we get a fair mote Collection, a TV-advertised crack that s all we'll need." compilation released by Castle So, what of UK Jive? At first Communications and boasting '25 it comes across as being a TO PAGE 48 ► 
MUSIC WEEK 7 OCTOBER, 1989 
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FROM ALL AT 
International 

Talent 
Booking 

Barry Dickins 
113-117, Wardour Street London W1V3TD Tel: 01-439 8041 Tlx: 251L5 Talent G E-Mail; 1TB-UK (DG51175) Fax: 01-434 2577 Rod MacSween 
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CONGRATULATIONS! 
TO THE KINKS 
FROM YOUR FRIENDS 
AT MASTERDISK 

WELL RESPECTED MEN 
CONGRATULATIONS FROM UNIVERSAL CONCERT PRODUCTIONS 351 3355 (LONDON) 

MUSIC WEEK 7 OCTOBER, 1989 



W One of 

■MM iSfi 

 i mm 
n envi- "I've got something to prove, 

J Wii ven be doing it in cob- tionship with the bond that pre- 'In AmeHcO WC 
if keep^me'going' 0nly ^'tis taTnlt^eoVwln't S,il, 9° baek 10 
luite happy singing the old a Kinks IP.' I had to see mJTwoy the College roots 
^he ones'thaf are oaf of 1° i,9" ^ ",0Ok ^ 0 while ,0 9e' betOUSe the jn are the ones that" we As ever Davies is brutally honest OudietlCeS there, .sually do. For instance, we and that's with himself too^his con- and I think H Is 
;?SsES 

sfciSsSJ ssrertastrts; ««'eh.wi.n9 

^ mmM 

1 

~ 

"ALL DAY 8. ALL OF THE NIGHT" 

Congratulations on 25 years. We are pleased to have provided cover All day ik all of the night' over the last 20 years. 
ROBERTSON TAYLOR INSURANCE BROKERS LTD. 

BOB TAYLOR 33 HARBOUR EXCHANGESQUARE LONDON E14 9GG TEL: 01 -538-9840 TELEX: 913399 FAX:0l -sss^ig 

WILLIE ROBERTSON 55 FULHAM HIGH STREET LONDON SW6 3J) TEL: 01 -731 • 1454 TELEX: 8950420 MISROB G E. MAIL ROBERTSON UK DGS 1278 FAX: 01 -736-4803 
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TOP 

fw 
1, PUMP UP THE JAM Technotronic Feot Felly Swanyard SYR(T)4 (BMG1 
2 3 If ONLY 1 COULD Sydney Youngblood Circa/Virgin YRfD 34 IF) 
3; RIDE ON TIME Block Box De/Conslruct. PB43055(PT43056) (6MG) 
4;, THE REAL WILD HOUSE Roul Orellono BCM BCM 322(X) (P) 
5. SUENO LATINO Sueno Latino/C Damas BCM BCM323(X) (PI 
6s AFRO DIZZI ACT CrySisco! Escape AWOLmi IP) -^WISHING on a star 7CSa Fresh 4 10/Virgin TEN(X)287 (F) 
8 CE3 , STREET TUFF 1 Rebel HC& Double Trouble WANT(X)18(PAC1 
9cEa DRAMA! t Erasure Mule (12)MUTE 89 (I) 

10 ,0 LIVE ON STAGE l RoxanneShante A&M USAfT) 669 (F) 
lls . 1 NEED YOUR LOVIN' i Alyson Williams DefJ, am 6551437(655I436)(C) 

12« MELTDOWN ITM-(ITM101)(GAM) 
13; COME GET MY LOVIN' I Dionne • CitybeatCBE745-(CBE1245|(W) 
14 9 
15 , 

> N.W.A. •Ruthless/4lh,SSB'woy(12)BRWi44(F) BRING FORTH THE GUILLOTINE i Silver Bullet TamTam7TTT013-(TTT013)(P) 
16 , SALSA HOUSE i Richie Rich London F(X| 113(F) 
178 

MANTRA FOR A STATE OF MIND t S'Express Rhythm King/Mule LEFT 35(1] (l/RT) 
18 CS3 GET ON UP D.L.K00I SBK.One(12)SBK7001 (E) 
19 ,, , PARTYMAN i Prince Warn er Brothers W2814(T)(W) 
20,a , ROCK WIT'CHA ! Bobby Brown MCAMCAfT) 1367(F) 

F OM GAULUP DATA. BUBBU-ttS ARE FROM OUTSIDE SINGLES 

top 10 
1, 2 Big Daddy Kane Cold Chillin' WX305/WX305C (W) 
2. DEEP HEAT 4 - 3 Various PLAY WITH FIRE Telstar STAR2388/STAC2388 (BMG) 
3, 

! 4 8 
RHYTHM NATION 1814 3 Janet Jackson A8iM AMA3920/AMC3920 (F) STRAIGHT OUTTA COMPTON 3 N.W.A. RUTHLESS BRLP534/BRCA534(F) 

; 5; QUADRASTATE 5 808 Stale Creed STATE 004(1) 
i 6; ADEVA! 5 Adeva Cooltempo CTLP13/ZCTLP13(C) 
\ 7CE LOVE HOUSE K-tel NE1' 

8 a SILKY SOUL a Maie/Frankic Beverly Warner Brolhere WX 301/WX 301C (W) 
: 96 

WAREHOUSE RAVES < Various Rumour RUMLD101/ZCRUMD101 (PAC) 
10 HE ■3 2 In A Room BigLilelNALPl/INAMCl (1) 

21 
22,. 
23, 
241 
2S3 
26; 
27, 
28, 
29i 

; JCAS
?

AU0»VA
l
(PASSI0N HERO) 3 Jqiz &Tno Brothers Grimm Prod House-11 

THE TOP 50 ON THEIR WAT UP 
■(PNT 008} (PAC1 

CityBeal CBE742 (12'RliCBE1242) (W1 NUML., 8 StoHiflhl v SECRET RfcNDEZVOUS ^ While Warnor Brothers W 2855(7) (W1 j^TRLTM GONNA MISS YOU  MiVonilli THE KING IS HERE/900 NUMBER i^DrTra,DRX9112-RBDOBT4)(BMG) 
Cooltempo C00t(X)191 (C| 

;tty Wright odste? Sure Delight SD|T|11(JS/E) - - J ENERGY REVENGE ? Cappella Music Moe MMPS70Q9-|MMPT120091 (P| 

JI:T ST A R ADVERTISEMENT 
01-961 5818 REGGAE 

REGGAE DISCO CHART CHART 
) OVER SIZE ft^AMPIEGrefloiYPecli t) COMEBACKTOMEAAlhoayMdvoAric !| MAKING LOVE Bony Boom 

■) GUN IN A BAGGY lirio Lenny 

I) EXTRA CLASSIC SUPERFANTAST1C Vi^on Jon< I) HALF KEY DRIVE RoppoRobemAlppQ Leo (13) BODY FUSIONMjcfroolProphet 
(27) IF YOU LOVE ME Johnny pypoxjc) 

REGGAE ALBUM CHART 
(8) NO CONTEST DwiitBrdWGfOgorybc 

(12) ONE BRIGHT DAYZiggyMoHeyL/A 

(7) COUNT OUT Hoofaoo 
(16) FRONTLINE Johnny P. 
(18) RHYTHM DISTRESS Vono^Arf.-.H (17) SKA REVIVALVonomArtiih ) LOVE THE LIFE YOU LIVE Bormgioti ley 

30;. , MISS YOU MUCH i Janet Jackson Breakoul/A8,M USA(T) 663 (F 
31;; ; BREAK 4 LOVE ' Raze Champion CHAMP(12) 67 (BMG 
32,; , IT ISN'T, IT WASN'T, ... 1 Aretha & Whitney Arista 112512(12'RR-612512| (BMG 
3333 LETHAL WEAPON Hce-T SireW2802(T)(W 
34 ;o : 

NEW JACK SWING 1 Wrecks-N-EHect MolownZB43147(12'RRZT43148)(BMG 
35 CEZ] . BLAZIN7LOVE WILL FIND A WAY 1 Stardust Republic-(LICT 029) (1 
36 CEE , I.C. LOVE AFFAIR 1 D.F.C. Team De/Con PB43043 -(PT43044) (BMG 
37;; , HEY DJ 1 CANT.../SKA TRAIN > Beotmasters/Betty Boo Rhythm King/Mule LEFT34(T) (l/RT 
38 , NO SORRY 1 Gino Latino De/Con. PBdSOdlllZ'RR PT43042| (BMG 
39., , W.F.L. ■ Happy Mondays Factory FAC 2327 -(FAC 232) (P 
40 . GOING BACK TO MY ROOTS ' LisaM Jive JIVEfl) 221 (BMG 
41,5 f 

THE TIME WARP (PWL Remix) i Damian Jhre JIVE(T) 209 (BMG 
42 3, ; 

LOVE IS LIFE 1 Candy Flip Debut DEBT|X) 3079 (PAC 
43 cnz] . 1 FEEL FOR YOU (REMIX) 1 Chaka Khan Warner Brothers W2764(T) (W » - ^ LOVE ON A MOUNTAIN TOP 44 csa Sinitta Fanfare (12|FAN 21 (P 
45.6 ; 

GIVE ME A SIGN i ln-dex Exit-(UNO 30765) (PAC 
46 cm , WE ARE THE CHAMPIONS 1 Asher D 8, Daddy Freddie Music Of Life -(NOTE 28) (P 
4735 s WARNING ' Adeva Cooltempo/ChrysalisCOOL(X)185(C) 
4830 : TOUCH ME 1 Alisha Warren RCA PB42823 (12'RR PT42824) (BMG 
49 rr;?] , FREE AT LAST 1 Farley Jackmasler Funk Champion CHAMP(12)217 (BMG 
SO 3; ; AIRPORT '89 Wood Allen BCM-(BCM 12326) (P 

TOP 10 BMBllaERS 
1 LOVE STRAIN Kym Mazelle Syncopate (12|SY30 (E 
2 D'YA WANNA Georgette Delia Rosa W.AU. Mode MWS0067-IMWS006R1 |P 
3 CAN'T GET OVER YOUR LOVE Paul Simpson/Simphonia Republic LIC(T1028 (1 
4 YOUR LOVE/BABY WANTS TO RIDE Frankie Knuckles Trox (USA) -(TRAXT 3) (SP 
5 LET YOUR LOVE GO Dennis Brown Wrraq-(WR009) (JS 
6 LOST IN THE BASS Bass Boyz Big lile/Kool Kal -(KOOLT505) (I 
7 LOVE IS A HOUSE (REMIX) Gina Foster De Con/PB43073 .JPT43074) (BMG) 
3 ONE SHOT AT LOVE ILC00IJ Def Jam/CBS ILCJ(T)4(C 
9 SUMMERTIME SUMMERTIME Nocera Sleeping Bag SBUK12(T)(I) 
10 1 AIN'T GONNA WAIT J.D. Request Une.(RR55I) (Imp) 

L 'l. \ Lx1 ^ I 111 I 1 : - LI i:d ihe the new single out next week on 7" (112 693) extended 12" (612 693) 



All our yesterdays today 
Working a bock cafaiogue ol 50,000 LPs sounds like as nightmor©, unEess you're John Barry L«s©ii 
who Sruiy Swss hos fob and is 
exploiting the Deessa archives under the reactivated 

DERAM'S JOH N Tracy is a man who loves his job. That much is evident from the en- thusiasm with which he dis- cusses it, the 70-hour weeks he frequently devotes to it, and above all, the singular care and expertise which goes into it. His reward comes in fre- auent praise from sources as diverse as the hi-fi press and Record Collector, citing the re- issued repertoire he controls for both excellence of sound and valuable logic of compila- 
For the last four years, Tracy has been the virtual one-man band in charge of popular cafaiogue exploitation at Decca International, which was what remained of PolyGram- purchased Decca after the cur- rent repertoire division had been relaunched to huge suc- cess as London Records. His operation has recently been renamed Deram, resurrecting an evocative Decca trademark of the late Sixties, which will now be the banner of all reis- sued product. A former employee of the "old" Decca in its cataloguing department, Tracy was the ideal man for the job, knowing his way around the company's past repertoire (which goes back to the early days of re- cording in this country, and, he estimates, probably comprises 50,000 LPs' worth of ma- terial!), and having the i site composi knowledge, losite skills of ..riting ability (he pens all the liner-note booklets) and wide musical appreciation to take on the tasks of a whole team rolled into one. "I was given a free hand to market the repertoire as I felt best," he says "while bearing in mind that the releases obvi- ously had to be commercially viable, and that they were also the basis for an internotionally- 
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released repertoire, and not just the UK market." Tracy deals with both of these requirements together: proposed compilations are "floated" to 100-plus overseas licencees, who indicate the quantities they could market of the suggested product. Once the combined totals of UK and international requirement pro- jections pass a predetermined point, the compilation is a vi- able commodity, and proceeds from proposal to reality. Tracy has not backed a loser vet, and given his powers of judgement in combining collectabilily with commercial appeal, he is not likely to. CD is the paramount format of Deram's catalogue exploita- tion, and most of Tracy's own compilations are designed with the long playing time of CD in mind. "I aim for around an hour of music per disc, which in terms of normal repertoire means 20 or so tracks per re- lease. Obviously, it is possible to stretch the CD capacity a bit further than this, and people sometimes write to ask why there are only 20 tracks on a release when 25 would have fitted. Unfortunately, the answer is usually down to the copyright payments involved: the more tracks you pile onto a disc, the more they multiply, and there can come a point where it is simply uneconomic to release because you're hav- ing to pay so much." Nevertheless, there are cases where capacity is stretchable past the norm — Tracy's Magnificent Moodies CD by the Moody Blues not only reissues the group's debut LP of that title, retaining the original sleeve artwork, but in- cludes an additional 13 tracks to round up the entire reper- toire of their Denny Laine-led period, and pans out at 67 minutes. It is this "no loose ends" approach to historical compilation, probably only possible where one man is overseeing all aspects of the work, which has so endeared Deram's product to the world- wide collecting fraternity; amongst people who despair that CBS and WEA would not understand logical catalogue exploitation if it shot dollar bills over them, Trac/s name is held in reverent awe — and his re- leases sell accordingly. The sound quality of the Deram CDs is also frequently held up as a bench mark for others. Tracy argues that with toda/s technology it is prob- ably easier to do this job prop- erly than to mess it up (despite apparent contrary evidence from some companies), but ad- 

mits that he enters the game with a few advantages. "The real key is the engineer who does the mastering, Tony Hawkins. He's been with Decca since 1961, and his very name is a byword for quality. For years, he was one of the com- pany's top disc-cutters: when RCA's licence went through Decca in the Sixties, he re-cut the Sound Of Music LP disc master no less than 36 times! He, in turn, has the advantage that Decca's studios, from the late Fifties onwards, were tech- nically far in advance of most, custom-designed by the com- pany's own engineers, and the master tapes from them repre- sent the finest raw material possible for digital remastering. Tony's training an assistant to his own standards, and hope- fully this tradition of excellence will be one we'll always re- 
After Hawkins and the Tracy one-man-band (also handling con- tract and copyright checks and all the other paperwork), the remain- ing element of this remarkably compact organisation is design company Shoot That Tiger!, which handles all Deram's sleeve and booklet design, given access to the erstwhile Decca photo files (some 35,000 black-and-white and col- our shots), which Tracy fortuitously took it upon himself to archive at a time when the whole bunch was scheduled for oblivion as Decca left Albert Embankment. Tracy has fumed his attention to a goodly proportion of Decca's classic pop past; acts like Tom Jones, Billy Fury, Lulu, Them, John Mayall, Cat Stevens and Marianne Faithful have all seen extensive compilations and/or original LPs 

mented form. There is^plenty more to come, as virtually any act prov- en to still have a viable market will get its chance eventually — though it is confirmed that much repertoire also associated with Decca has now passed out of reach for con- tractual reasons: Alan Price, the Animals, Val Doonican, Chris Andrews, the Zombies, the Jona- than King productions, and the post-1969 recordings by Jones and Humperdinck, for example. Tracy, inevitably, gets much corre- spondence about the Rolling Stones' Decca repertoire, but this is the one slice of back-catalogue over which he has no creative con- trol at all. Deram is merely the in- ternational licencee of the Stones' 1963-1970 catalogue from Allen Klein's ABKCO Industries, and the only releases permitted are those originated by Klein himself — no argument, enough said. Tracy is involved in his projects to the extent that he already puts as much private time into his work as the office hours he is paid for. His reward, if anything, is going to mean an even heavier workload. The accolades awarded to Deram have not gone unnoticed within the parent PolyGram organisation, and the upshot is that Trac/s de- 

partment is to expand to handle catalogue exploitation tor the whole group — Phonogram, Poly- dor, and also London repertoire as it passes out of "current" mode. This will link his work with that of two colleagues in Holland which will focus on jazz releases, and will basically mean Trac/s get-it-right- in-all-departments attitude being given similar carte blanche with the other catalogues to do just that. He admits that this will mean a slight dilufion of his attenHon to Deram — not in quality terms, but in the sense of tackling fewer releases — because his brief is suddenly so 
"This is now, literally, a job I could keep doing indefinitely, and still know that there is always more we could tackle. But I see the brief as being to bring all future Poly- Gram group reissues up to the standard of those on Deram — the highest standard in the worid. That isn't a job you should even think about hurrying, or you're not going to be doing it justice." One urgent area for attention will be the presently ill-served Jimi Hendrix Polydor catalogue, while in a completely different direction, Phonogram has a lot of exploitable nostalgia catalogue from the old Philips label, and on home turf, there is the possibility of a Deram Story CD series (or boxed set) anthologising the progressive pop label which originally took the name in the Sixties. Tracy is also planning a CD EP series, offering digital updates of actual EP releases from the past; Thin Lizzy, Graham Parker, Elton John, the Jam, and John Mayall with Paul Bulterfield are among the eady batch. Already he is deeply engrossed in producing detailed Deram-style 16-page booklets for Christmas-market boxed sets, each with four already-released CDs, by major PolyGram acts like Bon Jovi, INXS, ^Vangelis, Level 42 and 

Trac/s office moves in January from its cramped Rockley Road quarters to a new location in Berkeley Square. Room to swing more than three-inch CD will be welcome, but PolyGram's one-man reissue band wilf undoubtedly still be spending as much time again burning the midnight oil at his Nor- wich home, "getting it right" for an- other state-of-the-art insert book- let. 
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All our yesterdays tod 
Working a back catalogue of 50,000 LPs sounds like a nightmare, unless you're John Tracy. Barry Lasell meets a man who truly loves his gob and is 
exploiting the Oeeea archives under the reasflvated Peraroa banner 
D ERAM'S JOHN Tracy is a man who loves his job. That much is evident from the en- thusiasm with which he dis- cusses it, the 70-hour weeks he frequently devotes to it, and above all, the singular care and expertise which goes into it. His reward comes in fre- auent praise from sources as diverse as the hi-fi press and Record Collector, citing the re- issued repertoire he controls for both excellence of sound and valuable logic of compila- 

band in charge of popular catalogue exploitation at Decca International, which was what remained of PolyGram- purchased Decca after the cur- rent repertoire division had been relaunched to huge suc- cess as London Records. His operation has recently been renamed Deram, resurrecting an evocative Decca trademark of the late Sixties, which will now be the banner of all reis- sued product. ^ A former employee of the "old" Decca in its cataloguing department, Tracy was the ideal man for the job, knowing his way around the company's past repertoire (which goes back to the early days or re- cording in this country, and, he estimates, probably comprises 50,000 LPs' worth of ma- teriall), and having the requi- site composite skills of product knowledge, writing ability (he pens all the liner-note booklets) and wide musical appreciation to take on the tasks of a whole team rolled into one. "I was given a free hand to market the repertoire as I felt best," he says "while bearing in mind that the releases obvi- ously had to be commercially viable, and that they were also the basis for an intemationally- 
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released repertoire, and not just the UK market." Tracy deals with both of these requirements together; proposed compilations are "floated" to 100-plus overseas licencees, who indicate the 
suggested product. Once the combined totals of UK and international requirement pro- jections pass a predetermined point, the compilation is a vi- able commodity, and proceeds from proposal to reality. Tracy has not backed a loser yet, and given his powers of juagement in combining collectability with commercial appeal, he is not likely to. CD is the paramount format of Deram's catalogue exploita- tion, and most of Trac/s own compilations are designed with the long playing time of CD in mind. "I aim for around an hour of music per disc, which in terms of normal repertoire means 20 or so tracks per re- lease. Obviously, it is possible to stretch the CD capacity a bit further than this, and people sometimes write to ask why there are only 20 tracks on a release when 25 would have fitted. Unfortunately, the answer is usually down to the copyright payments involved: the more tracks you pile onto a disc, the more they multiply, and there can come a point where it is simply uneconomic to release because you're hav- ing to pay so much." Nevertheless, there are cases where capacity is stretchable past the norm — Tracy's Magnificent Moodies CD by the Moody Blues not only reissues the group's debut LP of that title, retaining the original sleeve artwork, but in- cludes an additional 13 tracks to round up the entire reper- toire of their Denny Laine-led period, and pans out at 67 minutes. It is this "no loose ends" approach to historical compilation, probably only possible where one man is overseeing all aspects of the work, which has so endeared Deram's product to the world- wide collecting fraternity; amongst people who despair that CBS and WEA would not understand logical catalogue exploitation if it shat dollar bills over them, Trac/s name is held in reverent awe — and his re- leases sell accordingly. The sound quality of the Deram CDs is also frequently held up as a bench mark for others. Tracy argues that with toda/s technology it is prob- ably easier to do this job prop- erly than to mess it up (despite apparent contrary evidence from some companies), but ad- 

mits that he enters the game with a few advantages. 'The real key is the engineer who does the mastering, Tony Hawkins, He's been with Decca since 1961, and his very name is a byword for qualify. For years, he was one of the com- pany's top disc-cutters: when RCA's licence went through Decca in the Sixties, he re-cut the Sound Of Music LP disc master no less than 36 times! He, in turn, has the advantage that Decca's studios, from the late Fifties onwards, were tech- nically far in advance of most, custom-designed by the com- pany's own engineers, and the master tapes from them repre- sent the finest raw material possible for digital remastering. Tony's training an assistant to his own standards, and hope- fully this tradition of excellence wilf be one we'll always re- tain." After Hawkins and the Tracy one-man-band (also handling con- tract and copyright checb and all the other paperwork), the remain- ing element of this remarkably compact organisation is design company Shoot That Tiger!, which handles all Deram's sleeve and booklet design, given access to the erstwhile Decca photo files (some 35,000 black-and-white and col- our shots), which Tracy fortuitously took it upon himself to archive at a time when the whole bunch was scheduled for oblivion as Decca left Albert Embankment. Tracy has turned his attention to a goodly proportion of Decca's classic pop past; acts like Tom Jones, Billy Fury, Lulu, Thetn, John Mayall, Cat Stevens and Marianne Faitnful have all seen extensive compilations and/or original LPs reissued on CD in greatly aug- mented form. There is plenty more to come, as virtually any act prov- en to still have a viable market will get its chance eventually — though it is confirmed that much repertoire also associated with Decca has now passed out of reach for con- tractual reasons: Alan Price, the Animals, Val Doonican, Chris Andrews, the Zombies, the Jona- than King productions, and the post-1969 recordings by Jones and Humperdinck, for example. Tracy, inevitablv, gels much corre- spondence about the Rolling Stones' Decca repertoire, but this is the one slice or back-catalogue over which he has no creative con- trol at all. Deram is merely the in- ternational licencee of the Stones' 1963-1970 catalogue from Allen Klein's ABKCO Industries, and the only releases permitted are those originated by Klein himself — no argument, enough said. Tracy is involved in his projects to the extent that he already puts as "[J^h private lime into his work as the office hours he is paid for. His reward, if anything, is going to mean an even heavier workload. The accolades awarded to Deram have not gone unnoticed within the 
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/Artist / Tiile / lobel/ V / "MC / "CD" / Wte7 
^08386461/8386464 00:8386462 ABC UP NEUTRON/PHONOGRAM 

ANIMAufEP COLLECTION SEE FOR MILES LP:SEEK 244 rrvcccifrn on c 8.45/6.08(P)  ——3  LP/MC:4609491/4609494 £ 
10 UPPER STREET CBS LP/MC:4633981/4633984 

BLUDWYN PIG A HEAD RINGS OUT BGO LP:BGOLP 54 £ 3.99(P) BLUE AEROPUNES SPITTING OUR MIRACLES FIRE CD;FIRECD 10 6.25(P) BLUE NILE, The HATS VIRGIN LP/MC:LKH 2/LKHC 2 CD:LKHCD 2 (E) BON JOVI BON JOVI (CD BOX SET) MERCURY/PHONOGRAM CD:8386052 £ 22.50(F) BONE DIGGERS, The BONE DIGG1N' RIMSHOT LP:RIMSOT 0023 £ 4.49(I/NM| 
COCHRAN, Eddie THE EP COLLECTION SEE FOR MILES LP;SEE 271 (P) COHEN, Leonard VARIOUS POSITIONS CBS LP/MC:4655691/4655694 £ 2.43(C) CREEK, The STORM THE GATES BEAVER CDrBEAVER 891 £ 7.49(0150) CULTURE GOOD THINGS REAL AUTHERIT LP/MGRAF 3048/RASC 3048 3048 £ 3.99/7.29(BMG/J5) 
DAVIS, Miles AURA (2 Record Sel) CBS LP/MC:4633511/4633514 CD:4633512 £ 5.56(C) DEAD OR ALIVE MAD BAD AND DANGEROUS TO KNOW CBS LP/MG4655741/4655744 £ 2.43(C) DEF LEPPARD DEF LEPPARD (CD BOX SET) MERCURY/PHONOGRAM CD;8386062 £ 22.50(F1 DOONICAN, Val PORTRAIT OF MY LOVE CRC CD:30292AAD £ 3.99(MSO) DYLAN, Bob OH MERCY CBS LP/MC:4658001/4658004 CD;4658002 £ 4.10/7.29(0 DYLAN, Bob THE FREEWHEELIN' BOB DYLAN CBS LP/MCr323901/323904 

ETHERIDGE, Melissa BRAVE AND CRAZY ISLAND LP/MGILPS 9939/ICT Rock 9939 CD;CID 9939 (F) F|VE STAR GREATEST HITS RCA LP/MGPL 74080/PK 74080 CD;PD 74080 Pop 
FLAME FLAME EPIC LP/MG4658441/4658444 £ 3.99/7 29(C) Rock FLATLANDERS, The ONE MORE ROAD CHARLY CD:CDCHARLY 192 (CH) Country 

HUSTLE Z & MC COOL P SHOW ME YOURS & I'LL SHOW YOU MINP D S.D.E.G./ICHIBAN LP/MGSDE 4010/SDE 401 CMC £ 3.95(I/BK) 
INX£ mo'i? B0X ^ MERCURY/phonogRAM LP/MC: CD:8386072 Rock" 

£ A86pMGARtWtLL MY ^ MOTOWN CD:WD Soul ^E1'..?hri.s TIME B0MB EP,C l-p/MC:4654601/4655894 £ 3 99/7 oom . JOEL, Billy THE BRIDGE CBS LP/MC:4655611/4655614 £ 2 43(0 * p0Cf 
iglSHr0"5 

^523^2981 
ERNllisiem'^rnpIo Eonh 

^94^f73071"OM5 D,stnbv<ors 

"Tos^ s^cdLm w1HING C0LD CHILL,N: lmcM Rop Franki
1
e "A^ HIDE CRC CD:30252AAD £ 3,99(MSDj   Z FT" (CH) U8 GREAT BAlLS 0F flRE CHARLY CDCDCHARLY 185 TI/'r 

LP/M™E864U%3M^4 CD83eM12 £F4026/A69|F1,,H0N0GRAM Rock 

... 
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MARTYN John LIVE AT LEEDS CACOPHONY LP:SKEIP 001 (R MATHEWS, Tony ALIEN IN MY OWN TIME S.D.E.G./ICHIBAN LP/Mr cnr 4004/sbE 4004MC CD:SDE 4004CD £ 3.95/7.29(l/BK) MC:SDE 
'-McCLURE, Bobby THE CHERRY S.D.E.G./lchiban IP/MC:SDE 400Rrtor 4008MC CD:SDE 4008CD £ 3.95/7.29|l/BKl 008/SDe ,,. MINELLI, Liz RESULTS EPIC LP/MC:4655111/4655114 CD:4655112 in MORRICONE, Ennio THE ENDLESS GAME VIRGIN LP/MC;V2^CV r, 2602 CD;CDV 2602 (F) "WftCT. MURPHY, Eddie SO HAPPY EPIC LP/MC:4624041/4624044 CD4624n4s £ 3.99/7.29|C)  
NELSON RIDDLE ORCHESTRA, The THE LOOK OF LOVE CRr CD:30282AAD £ 3.99(M5D (MSD ) CRC 
NELSON, Rick JUST FOR YOU CRC CD:30232AAD (MSD) 
ORIGINAL SOUNDTRACK SEX LIES AND VIDEOTAPE VIRGINUW^TT  2604/TCV 2604 CD:CDV 2604 |F) 'ML:V f'Ml,^ 
PRETTY THINGS, The 1967-1971 SEE FOR MILES CD:SEECD 103 £608m"~ PROBY, P.J. THE LEGENDARY AT HIS BEST SEE FOR MILES CDSEECn 72 £ 6.08(P) ' ECD 

RED CRAYOLA, The MALE FACTOR ADE GLASS CD:GLACD035 £ 5 95m REO SPEEDWAGON THE HITS CBS LP/MC;4655951/4655954 £ 9 43(n ROGERS, Kenny FOR THE GOOD TIMES CRC CD:30272AAD ' 

STRUCTURE RUPTURE WHO'S IN THE KITCHEN BITE BACK LI 2.43(I/BK) SWAMP DOGG I CALLED FOR A ROPE ... S.D.E.G./lchiban LP/MOSDE 4003/SDE 4003MC CD;SDE 4003CD £ 3,95/7.29(l/BK) 
TEMPTATIONS MASTERPIECE MOTOWN CD:WD 72076 £ 4 86IBMGI TEMPTATIONS SPECIAL MOTOWN LP/MOZL 72667/ZK 72667 CD-ZD 72667 (BMG) 

IK 59/TCLIK 59 VAN ZANDT, Townes FLYIN' SHOES DECAL LP/MC-I CD;CDCHARLY 193 (CH) VARIOUS APARTMENT ZERO TRAX/SILVA SCREEN LP/MC-MOMENT 120/MOMENTC 120 CD:MOMENTD 120 £ 3.65(BMG1 VARIOUS COUNTRY HEARTBREAKERS CRC CD:30202AAD £ 3.99(MS0) VARIOIK rjinpiniic uirrnov ror n 1 ' 
Films/Shows 

11.99(P) 
S°UND ^GE/STQRY, THE CHARLY CD:CDCHARLY191 (CH) WA^SnfJX,&'FllMTHEMESiiCRC CD:30242DDD £ 3.99(M50) Fil 3929 E38 TEINA&M LP/MC:AMA3929/AMC3929CD-ct)A Fil 

WEL^'^5™" & fARRAR STEP FROM THE SHADOWS SEE FOR MILES CD:SEECD 78 £ 6.08(P) 
Wlin? /iiKE lT E!G EPIC LP/MG4655761/4655764 £ 2.43(C) 21 £ 385/608(P) SPR'NG START LP/MC:STL 21/STC 21 CD:SCD|: WIL°E
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uad?VT,REC0RDINGS' THE DECAL LB/MC:LIK 58/TCLIK 1«8 YARDBIRDS, T... ,„w, VAorfoF Y 184 (CH) YARDBIRDSTheSTUDIO SESSIONS, THE - 1964-67 DECAL LP/MC-.UKD YOliNn K? 5.6 CD:CDCHARLY 187 (CH) LP/MC 4655771/AICI SECRET OF ASSOCIATION CBS YOllTH nc £ 2-43(C) nlw TODAY WE'RE NOT IM THI 2014 £ 3.65(P1 "'Y listed in altema 
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I N D I AN 
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JUST LIKE LOVERS 

DEBUT SINGLE available on 7 ; 12 "&CD 
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PANTHER MUSIC 
POSTING RECORDS? 

Don't leave 
anything 
to chance! THE NAME TO REMEMBER 
RING WILTON OF LONDON FOR %, PROTECTIVE f ENVELOPES | AND All YOUR f PACKAGING J NEEDS 

FOR SAir 

A-ONE MUSIC 
LAZER SOUND 

CD CENTRE PROPERTY FOR SALE 
Rehearsal Studios and Country House Hotel EXPORT ENQUIRIES WELCOME 

01-451 6466, 
Fax 01-451 3515 

mm MUSIC WEEK 

M BINDERS 

The. One./"top 
FAX ORDER No 

.SfCK)IL2miism.,mmu 
/tagc. 3 Promotions—— 

 ./"togdS Intcrnotionol 

»>, 
Must sell: 
OFFERS 

373 9319 
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PolyGram 
MARKETING services 

MANAGER 
IV-ram's Inlemolional Marlceling Department is currently «.ldna a Marketing Services Manager to lake responsibility U enwnng that group companies throughout the world re- l sina UK product are supplied with merchandise and pro- dJdion parts in time to meet schedule release dates. lU will involve a wide range of activities from preparing weekly production schedules, arranging amendments to rec- ord sleeves as appropriate and oraanising despatch of parts, to sampling promotion videos and discussing details of mer- chandise available for each release with International Market- ing Managers. The position therefore necessitates liaison with Marketing Managers throughout the wodd, UK Marketing, Creative and Video Manager and external print and tape duplicating com- panies. The ideal candidate, will have experience of production co- ordination with the music business, be an excellent communi- cator and possess organisational skills which are second to none. A knowledge of computerised systems would be an added advantage. In return, we offer a competitive salary, annual bonus, 25 days holiday and a range of other attractive benefits. If this sounds like the next step in your career, please write with full career details to Melanie Higgs. Personnel Manager, at the address below or telephone Tor an application form: 
PolyGram Record Operations 1 Sussex Place, Hammersmith, London W6 i Telephone: 01-846 8515 ext 5341 

A New Promotion Force requires 
REPS 

for the following areas:— s Bristol, North West, London, South East 
Please write supplying full career details, hobbies and ambitions etc to 
Box No. 1978 c/o Music Week 

SPtfs Sales Ltd require 
Van 

to cover WNDON, W MIDLANDS 
SWALES Please contccl- ^"Halpennyon OI-S0837Z3 

Work experience in 
Popular Music Broadcasting 
As an initiative under the BBC Radio Positive 
fork experience . and Asian people." The BBC recognises the degret to which people from these com- munities may have in the past 

> in personal skills and know- in the broadcasting industry, /e are looking for people whe re looking for people     a keen interest and wide knowledge of popular music • an ability to work with other people under pressure • an ability their own initiative. The work experience in- volves working with Radio 1 

Afro-Caribhcan campaigns. During this time you will also get the chance to look around other areasof the BBC and find out about career and job opportunities. The work experience is offered for a three month period and you will be paid at a Trainee Producer rate of C13,500 per annum (pro-rata). 'This post is advertised under S.35RRA. Contact us immediately for an application form (quote ref. 3929/MS and enclose s.a.e.) ™ BBC Corporate Recruitment M § ' W Services, London WlA 1AA. LJ LU Tel: 01-927 5799. 

 special - )nal skills and know- 

RADIO 
; an equal opportunities employer 

MUSIC ML 

INTERNATIONAL S13K 

MANAGER 
tor veiy busy CD/Casselte SPECIALIST RECRUITMENT 

entertainment 

^ ACME 
Handle Recruitment The ONE and ONLY 

ROYALTY ASSISTANT 
The Central Royalty & Copyright Accounting Department of Polygram Record Operations is looking for an additional assistant. 
Based in Ilford the position encompasses various aspects of accounting to Publishers and Artists contracted to Phonogram, Polydor and London records. 
The successful candidate will have experience in Copyrite and/or Artist royalty accounting. They will be meticulous to detail and keen to learn, as additional training will be given. 
In return we offer a highly competitive salary plus annual bonus, 25 days holiday LV's and other benefits. 
To apply please telephone Julie Woodward 

on 01-553-3451 for an application form which will be treated in strictest confidence. 
pogyGram 

NEW CLASSIFIED 
ADVERTISEMENT 

RATES 
Music Week Clossified Advertisement rates at £11.00 per single column centimetre+VAT 
Recruitment £15.00 per single column centimelre+VAT 

MARKETING DIRECTOR 

A1 LYRICIST 
(sharp, direct, 'hits') Seeks outstanding co-writer/singer for successful songwriting and recording activity. Guitar-based rock with modem pop or country feel preferred. 
Tel: 

FULHAM 

01-736 5925 

Classic Pop/Soul Recording Artists desire Management with 
Tel: 0376-49124 

o( the word, assisunq MD of majc 

Knowledge ol French an 
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Birmingham — that motorway lay-by between London and Manchester? Don't tell that to the second city, although the music business might still believe it. But as David Da vies discovers there's a vibrant scene alive, and Brummies are doing it their way . , . 

Bapps 
ssss 

Soreth is standing in the Click 

sm 
gssss 
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.[mole production deal with Polydor was brewing, the i ^ken round tha, 0 Piece of PWI- mi9W be I -uWe and Virgin Records chairman Simon Draper was : noMbw to make his interest known, no doubt secure in the ; knowledge that much yen was on ,ts way A frisson of anxiety ' ran fhrough the CBS sales conference when the heavyweight I American conlinqent pulled out early and it was suggested Ikey were upset by the nbald post-prandial performance of MD Paul Russell. The more straightforward explanation is that they were called back to home base to hear of the Sony/Col- umaia Pictures deal, which heralds much closer ties between the Japanese parent's music and new film interests... A sample of Russell's blankely-blank patter came when he introduced A8.R chief Muff Winwood as "one of CBS's biggest knobs", i Apparently Darling Buds guitarist Harley had said in o press interview that the main benefit of the band's transition from an indie to the major was that "his knob had got bigger", and Russell observed: "Imagine what happens if you actually work here" ... The company matched its slogan "There's no stress with CBS" by presenting Aylesbury telesales staff with a mini-massager each,.. Update on Michael Jackson's Great- est Hits: Jacko planned to write two new sonas for the package, found the creative juices flowed so freely that he wrote four and so decided to complete a new album instead ... At 39, BMG UK chairman John Preston just qualifies for Business magazine's listing of the UK's Top Forty Under Forty, which also includes Pandield Entertainment chief Paul Feldman ... j WE TOLD you if would be radical — read details of the WEA changes next week ... S'pose he could be there on holiday, but we're intrigued to learn that Pinnacle boss Steve Mason is spending six weeks in Japan ,.. It's a square world: could a journey from Cavendish Square, via (briefly) Manchester : Square and Paris have Soho Square as the next stop? ... Not totally surprised to learn of Mark Rowles' departure from the ■ 

BPI's anti-piracy unit has seized 10,000 tapes in a South Lon- don raid ... Outstanding highlight of the ASCAP dinner — set in Whitehall's historic Banqueting House ■— was the warm and natural performance of their own songs by Jerry Leiber and Mike Stoller, joined on stage at the end by Phil Collins, Billy Ocean, Justin Hayward and Simon Climie ... ASCAP president Morton Gould, pausing to reflect on Irving Berlin's contribution to music, recalled consulting the near-centenarian on a 100th birthday TV tribute the organisation was planning, only to be asked: "What's the hurry?" ... Chrysalis is the latest record company to commit itself on a move west, leaving EMI, CBS and MCA as West End survivors. 
  ..„e rolled up for the Chrysalis conference on Friday building the future" being the theme . . . President Paul "I m not afraid to get my hands muck/' Conroy set the pace with a "constructive" video presentation set on the building site of the possible new Chrysalis offices... Sales Director Nigel yeah, we're in great shape" Tucker could hardly contain himself". Judd lander, recently brought in as Promotions Director, looked stunned. "They didn't say anything about having to help build the bloody place". . . Deputy M.D. Phil what are all these bricks doing in my office" Cokell commented How much did you pay tor that concretel? I know this Uohe • . ." He later went on to mention Living In A Box, stressing the competitive rates the band offered on fixtures and fittings . . . Commercial Director John Cokell said "is this amash Hits album a winner or what!"... Cooltempo General onager Ken "I know Adeva personally" Grunbaum gave sensational presentation. "Hip Hop and Happenin I ' VToH cried feverishly as Ken climaxed with an update r, he Adeva album sales figures ... New Head of Madseling, conl" J'0U," never work in the industry again" Guy looked imoorh a "basing performance focussing on the when . •6 of hQrd work, imagination, sex appeal and money . [Vln8 to break new acts. "We can do it" he bellowed Dinvr Deborah Harry single better be a hit anolll". wa«3r|0f MR Petar "who's nicked my S.A.W." Robinson and enik j1 oboul the rost°- presented the Sonia album Grainll .Wl'd'y about 'he Paul Carrack project . .. Nigel pinninn6 Chris Hi" 'olked through the Ensign rosta, 'The R,6"6?0"6 to the wall with sensational new tracks from SDea'nl J Aeroplanes' and The Bible Phewl . . ■ A very 

^SlSg been a great dayl" 

Irving Berlin, 
1888-1989 0& F 

Chris Heywood 

SIGN TO the beat: Hh Circus plays host I Bealmasters. 

MAX PACKS 'em Bygraves takes part in V Oxford session at W H Smith R, to The joined by branch ■ntS?"oss lager Mal- 
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TRX 152 - 155 
4 volumes of the most popular 
Opera highlights. Already TV 
advertised in TVS, Tyne Tees, 

Hariech, London, Central, 
Granada and Yoii<shire 

16 hot rockin' trad<s from 
America's best 

TV advertising has started 

MODEM 1035 
A compilation of Ireland's best 

including Daniel O'Donneli, 
Fester And Allen, The Fureys 

and Davey Arthur 
and Paddy Reilly 

Available from Spartan Records 01-903 8223 and BMC Distribution 021-500 5545 


