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Thorn's merger offer with EMI is overwhelmingly accepted
PolyGram takes over Decca’s music, recording and publishing divisions.
Thorn EMIand JVC combine to market “video and audio high density digital discs”.
CBS invent foolproof tape spoiler.
Sting and Virgin Music both claim victory inimportant test case ovar publishing rights
RCA test one-sided 99p single wih Bow Wow Wow
EMI Music Video becomes Picture Music International
BPI launch ‘Home Taping Is Killing Music’ campaign
UK videodisc launch deferred
Gallup wins chart contract.
Publishing Industry stirred by PolyGram’s sale of Chappell.
Sony announce portable CD Player.
Virgin open worldwide subsidiaries at rate of one a month.
Campbell Connelly sold to Music Sales.
RCA and Bertelsmann's Ariola/Arista discuss increased European co-operation
CBS and Sony join forces to set-up CD plant.
Rising tide of goodwill, initiated by Bob Geldof. permeates the music industry.
Really Useful Group debuts on the Stock Exchange.
BPI figures show cassettes outselling vinyl for first time.
Dick James dies.
PRT for sale.
DAT ready to make debut.
Debut of the BPI Sunday chart.
Paul Russell succeeds CBS chairman Maurice Oberstein. .
WEA acquires Magnet.
Office Of Fair Trading allows Our Price to acquire 74 Virgin stores.
First UK DAT factory opens in Suffolk.
The House of Lords hears the Amstrad/Dixons vs. BPI/MRS/twin-taping case.
EMI in talks with SBK.
Island Music for sale.
BPI splits album chart into separate artist and compilation categories.
Industry anticipates memorable BRITS awards.
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Rudi Gassner

D'Arcy links with BMG

\ ‘
DOUG D'ARCY (left) with the man whose approach he says he likes,

for ‘grass roots’ return

DOUG D’'ARCY has completed his
plans for getting back to the grass
roots of the record industry but,
contrary to expectations, his new

Ecrfnership is with BMG and not
is former colleagues at Chrysalis.

TO PAGE FOUR »

East industry
prepares to
look West

THE MUSIC industry in Eastern Eur-
ope and the Soviet Union is in “a
tremendous state of flux” accord-
ing to Tony Hollingsworth, organ-
iser of Loo(ing East, the first execu-
tive conference to draw together
companies and organisations from
both West and East.

Just returned from a trip to Mos-
cow, Prague oand Warsaw,
Hollingsworth says that in Russia
new initiatives are taking place in
both importing records and setting
up retail chains to market them. He

TO PAGE FOUR »

Brits: it's a new look
and no mistake . ..

A RADICAL new look is being pre-
pared for next year’s British Record
Industry Awards.

In a virtual clean sweep ofter the
much-criticised 1989 ceremony,
the show will be pre-recorded in-
stead of live, the venue is being
switched and the on-screen pres-
entation will be handled by a tele-
vision professional instead of cel-
ebrities.

Paul Russell, chairman of the

BPI's awords committee, says there
are three priorities for the show:
that the music industry should like
it; that it should be a good TV show
that the public respond to, and that
the show should represent accu-
rately the British music industry.

In an attempt to achieve those
goals, the show is being recorded
on Sunday, Februory 18 for
broadcast by the BBC the follow-
ing day. Says Russell: “Having seen

Honours split three ways in market share

THREE COMPANIES — Epic, Poly-
Gram and WEA — have swept the
board in the third quarter market
survey, each taking two awards.

Epic was leading albums and
sales label; WEA was top albums
and singles company while Poly-
Gram headed the list of albums
and singles distributors.

There was, though, notable suc-
cess for Music Factory Dance in the
singles labels. Jive Bunny gave the
company 5.1 per cent of the mar-
ket to take it into second slot. In
the albums labels category, Gloria

Estefan and Alice Cooper helped
Epic to first place ahead of
stablemate CBS.

WEA's success as top singles and
albums company was due in large
part to Prince’s Batman soundtrack
album and its associated singles.
The singles market, though, was
closely contested with just 0.8 per
cent separating the top three plac-
ings. The olbums category was
clear-cut, with WEA topping sec-
ond-place PolyGram by 2.3 per
cent.

Similarly,

PolyGram  strolled

away as top distributor in both cat-
egories. lts lead in albums was 7.9
per cent and in singles 5.5 per
cent. Much of PolyGram’s success
was due to Virgin [oining the com-
pany for distribution.

Most pronounced improvement
in singles distribution come from
BMG which, through the success of
Jive Bunny and Black Box, almost
quadrupled its previous quarter’s
market share to finish ot 18.3 per
cent. Top indie distributor in both
cotegories was Pinnacle.

@ Market share results p44, 45,

the international version of this
Eeor’s show, which was edited for

roadcast overseas, you realise it
was a significantly better show
than the one which went out live.

“Those who bothered to watch
the international version had it
brought home to them very clearl
that you can toke a lot of heocz
aches away by pre-recording.”

The location of the awards cere-
mony is being moved from the
Royal Albert Hall which has
housed it for the past two years to
the Dominion Theatre in London’s
West End.

“We wanted to try it in o pro-
scenium arch theatre,” Russell ex-
plains, “and go to a venue that
would accommodate the industry
and not much else.”

The difference in size between
the Royal Albert Holl and the Do-
minion means there will be no fans
ot the ceremony. Russell estimates
there will be only just enough seats
for the industry people who want
to attend.

The fans attended for both of the
years at the Royal Albert Hall, first

TO PAGE FOUR »
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EUK champions
‘unsung heroes’

TRIBUTE IS being paid to the un-
sung heroes cng eroines of the
record business — the ordinary
staff in music siores and depart-
ments.

Speaking ot Entertainment UK’s
annual sales conference on Friday,
commercial director Ch-is Ash said
that the product available for au-
tumn wcs excel'ent but would suc-
ceed orly when backed by lon
hours ard hard work ot retail level.

“The industry needs the people
who make things happen in
stores,” he remaied. “A lot of
people work long hours to kee
shelves filled and they are not oﬁ
:oys recognised for what they

oY
® More details next week.

e

Ic

THE GREAT NEW SINGLE

TREN DE AMOR

(TRAIN OF LOVE)
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ON 7 INCH & 12 INCH
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A NEW TV campaign in support of Queen’s The Miracle breaks this
week in Central and Yorkshire. Parlophone is promising coverage in fur-
ther areas during November before a national roll-out in December.
A fifth single, The Miracle, is scheduled for release in late November

to tie in with the TV campaign.
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TV and radio for
Dino’s Feelings

DINO ENTERTAINMENT is mount-
ing a TV and radio campaign in
support of That Loving Feeling, o
compilation of Sixties %ollods.

Radio advertising will break to
tie in with the album'’s release on
November 6 and will be followed
from November 13 with TV ads in
London and Central.

Further TV time has been book-
ed in Yorkshire, Granada, TVS,
Anglia and STV.

@ EMI AND PMI are backing the
release of Iron Maiden’s In%ni'e
Dreams single and Maiden Eng-
lond video with advertising in
Kerrang!, RAW, Metal Hammer,
Sounds and Metal Forces. Out on
November 6, the products will also
benefit from flyposting in London,
Manchester, Leeds, Birmingham,
Newcastle and Cardiff.

In-store material will be avail-
able. Iron Maiden’s back cata-
logue, currently at full price, goes
on to the Price AMocE schedule
from November 6.

® THE BEAUTIFUL South will be
promoting their debut album on
Go! Discs during their UK tour
which begins at the end of the
month.

@® THE ROIR catalogue, previous-
ly distributed by the now defunct
Red Rhino, is available through
Windsong. The cassette-only label
specialises in dub reggae and live
material.

Pirates set sail north
with BPI in hot pursuit

A SHIFT in the operating centres
of the UK’s counterfeit cassette in-
dustry is cousing the BPI's anti-pi-
racy unit to cast its net further and
further ofield.

Up until two years ogo, virtually
all piracy cases were emanating
from Essex and south-east Eng-
land. However, the BPl has seen
the illicit trade spread gradually
northward to the extent where the
unit's recent activiies have been
concentrated in Glasgow.

A raid in the citl earlier in the
month (MW, October 21) netted
seven  high-speed  duplicators
along with finished cassettes and
other material, all in ploce for an
assault on the Christmas market,
the BP! believes. That action was
the second in Glasgow, followin
an operation in November whicﬁ
closed what the BPI described ot
the time as the biggest pirate fac-
tory ever uncovered in the UK.

That initial Glasgow action was
the first time a raid had been carr-
ied out in Scotland and is a far cry
from the days when piracy was

concentrated in east London and
the Essex borders.

Anti-piracy unit co-ordinator Tim
Dabin says: “Last yeor was the
year when everything changed
and we started finding factories in
other parts of the country.”

The unit successfully raided
l::remises in the east and west Mid-
ands last year and this year has
completed operations in Manches-
ter and Sunderdand as well as
Glasgow.

Dabin believes there are a var-
iety of reasons why pirates are
now being found in new areas. He
suggests the competition for the
London market plus the BPI’s vigi-
lance there is forcing them to look
further afield. In addition, local
counterfeiters are springing up to
supply the city in which they live,
inspired by the profits they have
seen other pirates make.

Dabin comments: “It doesn’t
really matter where they set up —
the BPI is prepared to go to any
lengths to stop piracy.”

Retailers can help those efforts,

SICAL

POLYDOR HAS appointed Judi
O'Brien as director of legal and
business offairs ... Marion Green
has been appointed manager of
Hollywood Nites’ sales administra-
tion department. She was previ-
ously in Parkfield Entertcinment’s
customer services and felesales . ..
Collins Classics has appointed
Anna Gregory os label manager
... Chris Wapshott has left Our
Price to join Aspen In-Store Mor-
keting as creative display manager
... the Royal College of Music has
appointed Peter Hewitt as direc-
tor of its junior department . . . Paul
Morgan has left EMI to join Poly-
dor as senior A&R manager ...
Britonnia Row Productions has
appointed Chris Hey as produc-
tion and logistics manager.

THE ATARI Corporation is to spon-
sor Julia Fordham’s tour which runs
from this week untl November 17.
Atari UK managing director Bob
Gleadow says: “We have chosen
an association with Julia Fordham
for a number of reasons. Julia’s
audience consists of the more per-
ceptive adull, just the sort of people
likely to be impressed by the Atari
computer range.” Fordham and
Gleadow are pictured above.

@ THE PET Shop Boys have set
up their own management office
after the completion of a five-year
deal with Tom Watkins' Massive
Management. The band empho-
sise that the move is amicable and
that they will continue to be involv-
ed with Watkins on a number of
business ventures.

he says, by reporting any signs
they see of counterfeit product to
the BPI and their local trading stan-
dards office. Dabin points out that
the anti-piracy uni's main targets
are the producers and distributors
of the product, but information
about street sellers makes a valu-
able contribution to the overall pic-
ture.

Why piracy
started in
the south

AS FAR as the BPI can tell, cassette
piracy goes back to the late
Seventies and its origins in the UK
can be traced to one group of
people based on the Essex/Lon-
don border.

That onginal group of pioneer-
ing pirates spawned other factories
but, in the early days, the sales ac-
tivity of all of them was concen-
trated in London, Essex, Suffolk
and Norfolk.

However, the attentions of the
BPI forced them to re-consider
their manufacturing methods and
they made a deliberate move
away from London. Being local

eople, though, they did not initiql-
y move very far, resulting in their
duplicating plants making slow but
steady progress towards the Essex
coast.

The first indication that a more
radical approach was being taken
came when the anti-piracy unit
raided a factory in farm buildings
at Whistable on the Kent coast late
in 1984. Not long after, a similor
find was made in Brighton, and the
operating principle was the same:
a factory close enough to supply
London but far enough away to
avoid immediate detection.

When the BPI mounted success-
ful operations against counter-
feiters in Noftingham, Leicester
and Warwickshire last year, it had
become obvious that the pirates
were making a deliberate move
away from the South-east.

OUT NOW!

ORDER NOW THROUGH THE CARTEL

UM 7 009
UM 12 009

Priority TV & Radio
Promotion
Nationwide Strike Force
Major UK P.A. Tour
(Check Press for details)
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Brits’ new look

» FROM PAGE ONE
up in the “gods” and, this year, im-
mediately in front of the stage.

Russell says: “It will be difterent
without the fans and it will be a
different style of show. But we
won't know what it will lose and
what it will gain until the night of
February 19.

“We are frying the middle

round. For years we were at the
%rosvenor House Hotel where it
was a dinner-cum-show. There
was a feeling on the BPI council
three years ago that the show
should move fo a prestigious major
venue like the Royal Albert Hall.

“From there we got a compara-
fively stolid awards show in ‘88
which a lot of people in the indus-
try were not porficulorly happy
with. In ‘89, we thought we'd brin
in independent producers on
make it poppy and that didn’t work
out particulary safisfactorily.

“This time we're aiming for the
middle ground, I'm sure there'll still
be people who don't like that.”
® BROADCASTING VETERAN
Jonathan King is the BPY's producer
for the awards show and will also
be presenting the ceremony.

He will be working closely with
the BBC's producer ?or the event,
Michael Appleton.

Russell makes no direct refer-
ence to errors made at this year's
show, but says: “On paper, you
can put together what r:oks like a
fontastic team then they run out on
the pitch and they all fall over each
other.

“With King and Appleton, we
have twin sirikers who can score
goals.”

Ex-Our Price five split
as Smiths drops writ

THE TEAM which saw Our Price
row from half-a-dozen shops to
&e UK’s largest specialist music re-
tailer has been split up — by law.
In return for parent company
WH Smith dropping its legal action
against them, tounders Garry Nes-
bitt and Mike Isaacs have agreed
not to work together to set up a
rival to Our Price. A spokesman for
Smiths says it is understood by both
sides that the agreement is binding
in law.
Smiths dismissed Our Price dep-
uty chairman Nesbitt, development
director Isaacs, managing director

Barry Hartog, operations director
David Cain and buying manager
Frank Daranjo in August.

Smiths also obtained a High
Court injunction against the men
preventing them from using knowl-
edge they had gained at Our Price
to set up a rival chain. Under the
agreement now reached, Nesbitt
will not work with the others for
two years and the other four will
not work on the same project for
18 months.

However, all the dismissed men
remain free to work individually
for any company, in or out of

record retailing.

Smiths odds that the agreement
was acceptable to all parties and
the company will not now be pur-
suing its claim for damages.

Legal costs are being met by the
five men.

BSB heams
in ‘UK MTV'

NIK POWELL's Palace TV has
emerged as the major programme
provider for the UK's first dedicat-
ed pop and rock TV channel.

Called The Power Station, the
channel is one of five to in
transmission by British Satellite
Broadcasting early next vyear.
BSB’s Bob Hunter says that the new
station will be Britain’s “equivalent
to MTV".

BSB has also contracted a ven-
ture between Radio Vision Interna-
tional and Elephant House to pro-
vide live and recorded pro-
grammes for The Power Station.

"AFTER FIVE years of working closely together, this is a logical step,”
PolyGram president David Fine told the New York press conference call-
ed to announce his company’s acquisition of A&M Records for an estimat-
ed $500m. With Fine to meet the media were (left to right) A&M president
Gil Friesen, AGM chairman Jerry Moss, PolyGram board chairman Jan
Timmer, A&M vice-chairman Herb Alpert and PolyGram executive vice
chairman Alain Levy.

Look West

» FROM PAGE ONE

adds that Polish indusiry organis-
ations are actively seeking Western
partners for projects as varied as
new recording studios, tape dupli-
cation and manufacturing  hi-fi
equipment.

Looking East takes place in East
Berlin on November 7, 8 ond 9,
and first details are available of the
keynote speakers ot the events 24

seminars. They include MTV Eur-
ope’s Bill RoeJy and Kevin Wall of
Radio Vision on the role of music
television, MW editor David
Dalton on retailing and distribution
West and East, Simple Minds’ man-
ager Bruce Findlay on the role of
arlist management and Sergei
Semenov o? VAAP and Patrick
Isherwood of Frere Cholmeley dis-
cussing copyright issues.

@ For further details contact Trib-
u'se1 F;roducﬁons on {London) 700
4

D'Arcy
» FROM PAGE ONE

D’Arcy left Chrysalis in the spring
after 20 years with the company,
latterly as president, saying he
wanted to set up a smaller oper-
ation where he would be more
closely involved with the artists.

At fIne time, it was suggested that
his new label would be run under
the Chrysalis umbrella. However,
of his decision to go with BMG, he
says: “| like Rudi Gassner's ap-
proach.”

Gassner is BMG president, and
D’Arcy confinues: “He came to me
with a proposition suited exactly to
my needs without me having to
construct it.

“Chrysalis has been like o sec-
ond home and o second family for
me, but when you are starting a
new venture you have o think
about what's right for the venture
and not your history.”

D’Arcy’s as yet unnamed label
will be based in London — he is
currently looking ot offices near
Notting Hill Gate — ond will initial-
ly look for signings from the UK.
“There's still a remendous amount
of talent here,” he asserts.

He believes he has found a
niche between the indies and the
majors. He argues that he will have
intemational marketing and dis-
tribution but will not as non-
descript as the existing majors.

® CASTLE COMMUNICATIONS
has produced a 70 per cent in-
crease in profits, according to the
company’s unaudited results for
the year ending June 30.

Pre-tox profits were £1.8m, pro-
duced from soles valued at £21m.
Turnover was up 115 per cent
compared with the previous 12
months.

NEW YORK: The German-
wned Bertelsmann  Music

:io cffiliation. Wall Street ana-
lysts estimate BMG's value at
around $5b:

s S

CALIFORNIA: Capitol Records
US has named a new head of
procborr -y ey
ility runni
of the department, as son':og
vice president A&R. His new
duties were previously handled
by Tom Whalley, who has re-
signed fo pursue other inter-
ests. Potts J:;Md Capitol Rec-
ords in 1 as senior vice
B.n‘:?m, A&R Worldwide.
he was managi
director of Elektra Mn% ;
where he signed artists includ-
ing Simply Red and When In
Rome. He will live in Los

Anggeles.

m

AMSTERDAM: Dutch record
retailers have been urged to
campaign against a national
shops chain which has under-
cut their CD prices. The retail-
ers’ organisation NVGD has
called on member companies
to protest against, or boycott,
e apoo!’,.u,h: h street chain
ing audio/video equipment
and  household  goods.
pool has this autumn
popular, German-import-
ed CDs at around 10-15
vilders (roughly £3-£4.60)
ower than the retail structure
of NVGB members. Megapool
wanis to maximise CD interest.

Ty

WARSAW: State-owned rec-
ord comlpc Polski Nagranie
is te build a large concert sta-
dium suitable for staging per-
formances major artists.
The project is to be co-financ-
ed with a consortium of US
property companies.

LOUTIS
CLARK

THE BEAUTIFUL NEW SINGLE OUT NOW

UNION

WILL YOU LOVE ME TOMORROW

T W ==
THE LONDON
PHILHARMONIC
ORCHESTRA

B/WSHE’S NOT THERE
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DISTRIBUTED BY PINNACLE

-

PAGE 4

MUSIC WEEK 28 OCTOBER, 1989



have you had....?

THE CLASSIC EXPERIENCE

4
THE 33 MOST POPULAR CLASSICS
COMMENCING OCT. 30th

abrand new T.V. commerical will relaunch
the biggest selling classical album of the decade
THE RE-LAUNCH CAMPAIGN
NATIONALTYV

London/Central/Anglia starts Oct. 30th
TVS/HTV/TSW starts Nov. 6th plus Channel 4 National starts Oct. 30th

NATIONAL PRESS ADVERTISING
NATIONAL DISPLAY CAMPAIGN
TCEMTVD45 EMTVD45 CDEMTVD45

TIHE
CLASSIC EXPERIENCE

E M I I Order now from your EMI sales representative or E M l

from Telesales on 01 848 9811



T MAY not have been im-
mediately obvious to those
who were there ot the time,
but the bedraggled man in the
loon pants and scoop-neck T-shirt
trying to keep dry under his market
stall was destined for big things.
Endless days spent standing on
markefs in Kings Lynn, Ipswich and
Bury St Edmunds 'ought Andy
Gray a lot about selling records,
one of the most voluol:ﬂe lessons
being that loon pants sook up the
rain like blotting poper and
shouldn’t be worn on a wet day.
Gray put what he learned to
ood use and is now the head of
e 14-shop Andy’s Records and
the first independent retailer to be
chairmon of the British Association
of Record Dealers.
Gray's climb to those heights be-
an while he was still at school in
Eis native Felixstowe. “} was buying
and selling records unte a lot in
those days,” he recalls. “l was an
avid collector and | used to buy

‘] started on the
markets in
Janvary ‘69 with
a £30 car, a six-
foot pasting
table, a vast
plastic sheet to
cover the whole
lot and a couple
of hundred
singles’

From loon pants to pin stripes:
the rise of Andy Gray

stuff off the bloke who haod the juke
box on the pier.

“One day | went to him and he
suggested that instead of buymg
one or two records from him, |
bought the lot. So | did — com-
pletely cleared him out.”

His Saturday job ot the time was
running a go- Loﬁ track, and it
didn’t take long before he was sell-
ing his juke-box cast-offs from his
kiosk there.

Gray left school cofter his A-
levels and took a stall on o market
in Ipswich which he combined with
working on a building site. “I start-
ed on the markets in Jonuary ‘69
with a £30 car, a six-foot pasting
table, a vast plostic sheet to cover
the whole lot and a couple-of-hun-
dred singles. It was all second-
handd sstuff that I'd taken out of my
own collection at first — and some
of the things | sold | reclly do regret
pomn with them now.”

%egan to advertise for stock
in fhe NME and his local paper
and soon began to spread his net
to Bury and Kings Lynn markets. “I
didn' |Tke Kings Lynn. It was always
raining. | remember the winter
days there when my brother, Billy,

and me would stand there with the
rain soaking up the flares in our
loon pants and taking it in turns to
walk up to Woolworths to get
warm.

“The most sensible thing | ever
did was go to Combridge market
one day. The first day there | took
80 quid; I'd never seen so much
money and | realised I'd cracked
it. After that | had a stall five days
a week in Cambridge and one day
a week in Bury.”

Once he had become establish-
ed, Gray took the bold step of ad-
vertising his stall on Anglia Televi-
sion, a move possible in days when
airtime costs are considerably
cheaper than they are now.

But, despite increasing business,
Gray was not tempted to make the
move into a shop. “There seemed
no point in bothering because we
were making a good living from
the stall and we didn’t have all the
overheads that you have with a
shop.”

The crunch came, though, ot
Christmas 197 4. “We were so busy
on the stall we just couldn't serve
Eeople fast enough. We felt we

ad to open a shop.

“When we did, we were landed
with overheads of 12 quid a week.
| thought that was terrible because,
compared with the stall, that was
a massive overhead.”

The first shop, opened in early
‘75, was soon followed by others
in Bury and Peterborough until
now the 39-year-old Gray has
outlets from Eost Anglia to York-
shire and Lancashire.

Asked about the platform for
that expansion, he says: “Business
was good in those days and we
were selling on price.

“We added one shop a year
and we were able to do that be-
cause we ploughed all the profits
back into the business. I'm not say-
ing | haven't lived well, but | hav-
en't taken money out and spent it
on an e gens-ve lifestyle. Now it's
paying o

Gray is proud to be called an
independent and does not feel that
status is compromised by size. “I
am independent in that Andy’s is
totally owned by myself and my
brother. We decide what we do
and how we do it. To me, that is
the sign of being totally indepen-
dent.”

ANDY GRAY: presenting BARD
beyond the multiples

Gray is hopeful that his back-

ground and Es status will make

othe- independents more comfort-

able about joining BARD. He says

he hopes his presence in the chair

will make them realise that the or-
anisation is not an exclusive club
or tae national multiples.

‘lam
independent. . .
We decide what
we do and how
we do it. To me,
that is the sign of
being totally
independent’

OUT NOW ON

THE WOOD CHILDREN]

Shopaholic

COMPACT DISC & LP

“Without a doubt, one of the year's finest.”

Andrew Smith, Melody Makar

“An album to rival the stone roses as one of the most
invigorating and impressive performances this year
and proof that the indie scene is still spawning huge

talent.”

Nick Aobinson, Music Week

“Did someone mention an empty throne in the
palace of indie pop? Equal paris beauty and
bitchiness, the wood children zre surely its heirs
apparent. cathie uneworin, sSounds

“A much needed shot in the arm for British indie

rock”.

Peter Kane, Q

“Clever bastards” simon Williame, NME

onnsn FROM: PINNACLE: 0689 73144 DEMON RECORDS: 01-847 2481 TELEX: 894666 FAX: 01-568 8223 FOR FURTHER INFO WRITE TO DEMON RECORDS LTD. PD BOX 9, BRENTFORD, TWS 9HF
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144 GOLDEN HITS ON SIX
DOUBLE CASSETTES & DOUBLE COMPACT DISCS

AT A SINGLE ALBUM PRICE

CASSETTE D.

oG 20 ‘SUGARTIME’ - REDISCOVER THE 50's 0G 3201
o610 ‘ROCK WITH THE CAVEMAN' - REDISCOVER THE 50's 063202
0G 2203 ‘HERE COMES SUMMER' - REDISCOVER THE 60's 0G 3203

0G 2204 ‘SOMETHING IN THE AIR’ - REDISCOVER THE 60's 0G 3204
0G2205  ‘THE GREATEST LOVE OF ALL’- REDISCOVER THE 70's 0G 3205
0G206 ‘ROCKIN'ALL OVERTHE WORLD'- REDISCOVERTHE70’s  OG 3206

TRADE PRICE: NEWOLDGOLD L

CASSETTES £4.25 (EXCL. VAT) CATALOGUE OUTNOW [ 481§
COMPACT DISCS£6.08 (EXCL.VAT) - now over200HITs AvAILABLE S
RELEASED OCTOBER27TH ON 7' & [2' SINGLES, C.D. SINGLES, q‘r? \
DISTRIBUTED BY PINNACLE ALBUMS, TAPESAND C.D.’s

ALL ARE THE ORIGINAL HIT RECORDINGS

OLD GOLD RECORDS LTD, UNIT IB, THE HYDE INDUSTRIAL ESTATE, THE HYDE, LONDON NW9 6JU
A MEMBER OF THE PICKWICK GROUP PLC’



Country makes
its bid for
more radio

by Andrew Vaughan
COUNTRY MUSIC could win itself
0 24 hour radio station if the wind
blows in the right direction at the
upcoming IBA discussions on the
two new FM licenses to be granted
for the London area in November.
Three groups are proposing
their own versions of what a 24
hour country station should look
like and what its functions and pur-
Eoses should be. That there should
e so many grours interested in
such a project is a logical culmina-
tion of the rapid increase in coun-
try radio over the past year. A re-
cent survey by the London office
of the Country Music Association
suggests a substantial increase in
the number of hours devoted to

TOP.10
COMPILATIONS
LPS

'| 2 THE KENNY ROGERS STORY
Kenny Rogers Liberty EMTV39 (E)

2 ) THE COMPLETE GLEN CAMPBELL
Glen Compbell Stylus SMROT79 (STY)

3 3 ANNIVERSARY - 20 YEARS OF HITS
'ommy Wynefte Epic 4503931 {C)
g DOLLY PARTON'S GREATEST HITS
Dolly Parton RCA PLB4422 (BMG)

4 VERY BEST OF JIM REEVES
Jom Reeves RCA PLB9O1T (BMG)

g VERY BEST OF DON WILLIAMS
Don Wakams MCAMCG4014(F)

5 THE COLLECTION
JmReeves  Coflector Ser CCSLP183 (BMG)

9 THE COLLECTION
Boxcar Cobector Ser. CCSLP1 59 (BMG)

ge THE KENNY ROGERS COLLECTION
Kenny Rogers Collector Ser. CCSLP1 11 (BMG)

& GREATEST HITS
The judds RCA PL90243 (BMG)

country music by the BBC and ILR
stations across the UK.

The ILR stations currently give
country over 140 hours a week
and the BBC 78 hours. The previ-
ous years were just 100 hours and
56 hours respectively, a healthy
percentage increase. If these ﬁ?-
vres are added to the UK's only
network country show, The Wally
Whyton Show (BBC Radio Two,
Thursdays 7-9.00pm) the total
reaches over 220 hours per week,
a 40 per cent increase on last year.

Much of this increase must be
due to the improved quolil{] of out-
put generated from Nashville in
1989; not since the early Seventies
has country music seen so many
new arlists, so many signings and
so many inroads into the pop
mainstream. The fact that many in-
dependent stations have split their
wavelengths has also been crucial
and several ILR stations now fea-
ture country on a daily basis. Out-
standing among these are Radio
Broadland {Bob Morgan; two
hours), Downtown Radio (Big T;
one hour). Radios Orwell and
Saxon (Nigel Rennie; two hours),
and WABC (Jim Duncan; three
hours).

What's even more encouraging
is the trend that sees more and
more stations putting countrr rec-
ords on to their daytime playlist.
Greater London Radio has been
particularly supportive and suc-
cessful with its country music ap-
proach. Martin Satterthwaite, the
CMA’s European director is en-
couroged by what he sees as
groundbreaking work in gefting
country music out of the ghetto.
“The increase reflects the growing
market share for country music in
the UK and with the exciting devel-
opments now happening in radio;
I'm sure we'll see the first country
music station here within the next
two years, if not before,” says
Satterthwaite.

Whether or not the applications
for a country licence are granted,
i's clear that country radio is in a
healthy state. Presumably these
factors will weigh heavily on the
minds of the IBA committee. Coun-
try music has consistently appeared
high in the polls of the British pub-
lic’s favourite music genres and like
the easy listening audience it seems
to be an area that's too often over-

looked.

The three organisations vying for
the country franchise at this round
of discussions are Erkan Ali from
London Orbital, Ross Patterson
ond Country Sound. Patterson’s
position is strengthened by plan-
ning to bring in Tom Rivers from
WQYK in Tampa Bay Florida as
programme director thus giving the
proposed station o strong US
identity. With proposals at o deli-
cate stage a lot of cards are cur-
renfly being held up various
sleeves. The County Sound bid
however, thanks to the in-
volvement of Tony Byworth, a long
time country music publicist, is hold-
in? nothing back. In a long press
release it outlined its reasons for
applying and its proposed opera-
tions. County Sound's special pro-
jects co-ordinator, Terry Mann is
convinced that country needs a full
time station and called in expen-
enced radio man Bill Bebb, former-
ly a senior producer ot the BBC as
well as the UK’s resident expert on
country music, Tony Byworth.
Byworth’s involvement could be
crucial, he has 20 years or more
experience in the country music in-
dustry both in the UK and the US
and has already pencilled in an im-
pressive line up of personalities,
some British, some American for
the planned station. The broad
spectrum that country offers, from
mainstream to rockabilly to cajun
and zydeco to bluegrass and
swing would certainly make for di-
verse programming even if it
comes under the country banner.
if a radio station can come up with
a policy that covers the mainstream
new country as well as the more
specialised areas and with a strong
Nashville input it should have a
very strong case to put to the IBA.
But even i?il fails the country music
industry should be heartened by
the increase of radio activity in this
area.

"m sure we'll
see the first
country music
radio station
here within the
next two years,

COUNTRY

1 STORMS MCA MCG6066 (F)
l Nanci Griffith C:MCGC6066/CD:DMCG6066
NEW NO HOLDIN' BACK Warner Bros WX292 (W)
2 Randy Travis C:WX292C/CD:WX292CD
NEW ASLONG ASIHAVEYOU RCA PL90393 (BMG)
3 Don Williams C:PK90393/CD:PD90393
2 FROM THE HEART Telstar STAR2327 (BMG)

4 Daniel O'Donnell C:STAC2327/CD:TCV2327
3 COPPERHEAD ROAD MCA MCF3426 (F)

5 Steve Earle C:MCFC3426/CD:DMCF3426
7 JUST LOOKIN' FOR AHIT Reprise WX310 (W)

6 Dwight Yoakam C:Wx310C/CD:WX310CD
6 | NEED YOU Ritz RITZLPOO38 (SP}

7 Daniel O'Donnell CRITZLCOO38/CD:RITZCD104
9 ONE FAIR SUMMER EVENING MCA MCF3435 (F)

8 Nanci Griffith C:MCFC3435/CD:DMCF3435

9 19 LITTLE LOVE AFFAIRS
Nanci Griffith

]0 5 WHITE LIMOZEEN

MCA MCF3413 (F}
C:MCFC3413/CD:DMCF3413

CBS 4651351 (C)

Dolly Parton C:4651354/CD:4651352

10 LONE STAR STATE OF MIND MCA MCF3364 (F)

I l Nanci Griffith C:MCFC3364/CD:-MCAD5927
4 DON'T FORGET TO REMEMBER Ritz RITZLPOO43 (SP)

' 2 Daniel O'Donnell C:RITZLO043/CD:RITZCD105
8 RIVER OF TIME RCA/Curb ZL74127 (BMG)

] 3 Judds C:ZK74127/CD:2D74127
~|4 n OoLD8Xx10 Warner Bros WX162 (W)
Randy Travis C:WX162C/CD:K9254662

I 15 SOMETHING INSIDE SO STRONG  Reprise 9257921 (W)
5 Kenny Rogers C:9257924/CD:9257922

l 6NEW PAINT THE TOWN Warner Bros 9259921 (W)
Highway 101 C:9259924/CD:9259922

'I 7 18 STORMS OF LIFE Warner Bros 9254351 (W)
Randy Travis C:9254354/CD:9254352

] 8 13 ABSOLUTE TORCH AND TWANG Sire WX259 (W)
k d lang & The Reclines C:WX259C/CD:WX259CD

-I 9 RE KENTUCKY THUNDER CBS 4651441 (C)
Ricky Skaggs C:4651444/CD:4651442

20 14 NEXTTO YOU Epic 4650281 (C)
Tommy Wynette C:4650284/CD:4650282

Compiled by Gallup for the Country Music Association © 1989

|

es e

LABOUR OF LOVE

THE BRAND NEW ALBUM

JANIE FRICKIE

OUT NOW

CBS

PAGE 8

465791142

LP/CASS/CD

if not before’

—

| ON TOUR
| in NOVEMBER

| 1 NOTTINGHAM,
Royal Centre

2 CAMBRIDGE,
Corn Exchange

| 4 POOLE,
Arts Centre

5 LONDON,
| Polladivm

| 7 MANCHESTER,
t Apollo
|
[

8 SUNDERLAND,
Empire

| 9 GLASGOW,
| Pavilion

14 READING,

Hexagon

, 15 CROYDON,
| Fairfield Hall

16 CARDIFF,
$t. David's Hall

17 FOLKESTONE,

L Leas Cliff Hall

CASS: WX 292C
LP: WX 292
CD: 925 988-2

M
\|/

D'STRIBUTED BY WEA RECORDS LTD
€ A WARNER COMMUNICATIONS (
ORDER FROM THE WEA TELE-ORDER
998 5929 OR FROM

UR WEA SALESPERSON
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A CLASSIC

COMPILATIONS

ag IR A/ o], A massive national TV advertising schedule in all areas except TSW, Grampian, Tyne Tees and
Border (excluding ‘Diving for Pearls’ — press only). In addition the ‘Eighties Access’ album will be seen in a
cooperative campaign with Our Price Records on national TV between November 13th and November 18th. An
average of 65% of UK adults will see the commercial over 3 times. This will include Viz,
Q, Fly Post, Time Out, NME. National radio campaign including LBC and Capital. m
Commercials will be seen in 600 main post offices. el Mol -V.\ ¥ =4 Highly visible support at point of sale.

T Y/ N TW- I e W -YR:10 " M oY g W-\\"Is o ] The TV campaign is highly distinctive

and creative in impact. You won’t forget it.

ORDER FROM POLYGRAM RECORD OPERATIONS: 01 590 6044. CLYDE WORKS, GROVE ROAD, CHADWELL HEATH, ROMFORD.

MUSIC WEEK 28 OCTOBER, 1989 PAGE 9



MUSIC WEEK

I/ BINDERS

cheque/postal order to:

ASP Reader Service, P.0. Box 35,
Wolsey House, Wolsey Road,
Hemel Hempstead, Herts, HP2 4SS.

Making the amount
payable to “ASP LTD".

Please allow 28 days for delivery.

ou can now file invaluable back issues of
Music Week and use them as a constant source of
information by using our custom made binders.

These smart, easy-to-use binders hold 26 issues (six
months of Music Week). They cost £5.95 each or £10.95
for two and multiples of two thereafter (including P&P).
Airmail rates on request. To order simply send your

EMI sets out to meet the
dassical clips challenge

by Selina Webb
EMI CLASSICAL is one of the

first serious music operations to
risk promo budgets on classical
records and the department's
first two videos are set to pro-
vide a new challenge for the
TV programmers.

Publicising the Kings College
Choir singing Pie Jesu from fEe
Faure Requiem and pianist Peter
Donohoe performing at the Royal
Albert Hall, both clips adopt o
traditional approach, offering few
surprises in terms of images or
techniques. But, as EMI's Chris

Evans states, a classical audience
could be turned off with attempts
to jazz things up. As for employing
an established pop promo director
and techniques such as blue screen
or paintbox to give the promos are
more Nineties appeal, he stresses
that he’s not trying to cross over
to a Chart Show audience.

“One of the reasons we've
made these videos is o enliven the
sales force,” he explains. “We
don’t have a specialist classical
sales force, so the ones we use are
used to seeing something visual to

o with the product. Also | believe
there is now a demand for classical
videos, especially with the advent
of cable.”

MUSIC VIDEO

B R I E F §

® CASTLE HENDRING's Novem-
ber release package is led by Bo
Diddley Ancf Friends, a rock and
roll jom featuring Ron Wood,
Kenny Jones, Mick Fleetwood and
Ronnie Lane. Also due for release
next month are John Lee Hooker
And Friends Survivors, The Blues
Today; Jimmy Cliff, Bongo Man;
Mezzoforte, High Voliage; and lan
Matthews, London Revisited. All
tittes have a £6.95 dealer price.

@ CHRISSIE HYNDE and Elvis
Costello are two of the performers
in Odyssey’s 60-minute video of
the AIMS Gala at the Royal Albert
Hall. Others appearing include
Chris Rea, Eddy Grant, Terence
Trent D’Arby, Ronnie Wood, Phil
Collins, ton Dury and Bill Wyman.
The video is released on Novem-
ber 13 with a £6.95 dealer price.

® SWEATY BETTY, Fat Bastard
ond No Sheep Til Buxton are
among the trccﬁs featured on the
new 50 minute video from The
Macc Lads. Come To Brum is re-
leased by Jettisounds on Novem-
ber 3 witK a dealer price of £9.99.
Jettisoundz is also releasing two
further titles from its Turnpi%e v
series, both with a £6.50 dealer
price.

But the production of classical
promos can provide its own brand
of headaches. Besides having to
wait an unusually long time to re-
coup costs on a classical record,
Evans reports that it is difficult to
pinpoint short extracts suitable for
the video. Most significantly, it
seems that classical promos will
only be financially viable for small

ensembles or solo artfists.

“The Musician’s Union rules
mean that we would have to pay
every member of an orchestra who
appear on the soundtrack, even if
they weren't shown on the video,”
he explains.

Made for around £10,000, the
Pie Jesu video was shot on location
in Cambridge by Big Picture Pro-
ductions, while Donohoe’s video
combines footage of him rehears-
ing for the proms at the Royal Alb-
ert Hall with a dream sequence.
Brimming with enthusiasm for his
new project, Evans hopes the
promos will be shown in-store,
abroad and, hopefully, on UK tele-
vision.

"We're waiting to see the reac-
tion to the first two and then I'm
very keen to develop the idea.
Straight-forward video footage
and stuff of orchestra, conductors
and players are just boring. | hate
wafcﬁing concerts on TV of sym-
phony orchestras on TV, much
more creativity is needed in this
area.”

T :
AWARD-WINNING film maker Osbert Parker has joined Limelight films
where he will be represented worldwide for music video, commercials
and special projects. Osbert has created animation for The Moody Blues
and Howard Jones’ recent promo The Prisoner and awards for his work
include D&AD, British Animation Awards 1988 and a British Academy
Nomination for best animated short film.

Description (tracks) Timings/ Dealer Price
11 7 JASON DONOVAN: Jason The Videos PWL
Compilation (4 tracks)/1 9min/€6.25 VHF 7
22 ¢ PINKFLOYD: The Wall PMV/Channel 5
Compilation/1hr 35min/£6.95 CFV 08762
35 4 KYLIE MINOGUE: lﬁylie The Videos PWL
Compilation {5 tracks)/20min/£6.25 VHF 3
43 9 QUEEN: Rare Live PMI
Live (18 tracks)/1hr 30min/€6.95 MVP 991189 3
5 g BOB MARLEY/WAILERS: Legend  Spectrum/Channel 5
Compilation (13 tracks)/57min/€3.47 SPC 00102
6+ 2 PAULMCCARTNEY: Put it There MPL
Compilation (23 tracks)/ 1 hr Smin/£7.65 MPL 4000!
7 7 25 GLORIA ESTEFAN: Homecoming Concert CMV|
Live {15 tracks)/Thr 20min/£8.34 490172
8s ¢ NEW ORDER: Substance 1989 Virgin
Compilation (7 tracks)/40min/£6.95 WD 827
9 s ¢ DEFLEPPARD: InThe Round In Your.. PMV/Channel 5
Live (14 trocks)/1hr 30min/£9.04 CFV 08422
ERASURE: | t Virgi
1010 30 % rocksi/semm695 W 91
119 30 Y2: Rattle And Hum CIC
Live (21 tracks)/ 1 hr 36min/£8.34 VHR 2308
12 3 QUEEN: We Will Rock You Music Club/Video Col
Live (21 trocks)/1hr 30min/€3.47 MC 2032
1318 6 MICHAEL JACKSON: Making Thriller Vestron
Compilation/1hr/£6.95 MA 11000
140 4 JULIO IGLESIAS: In Spain - Sold Out CMV|
Live {12 tracks)/57min/€6.95 49836 2
1517 2 FRANKSINATRA & FRIENDS Video Collection
Live {30 fracks)/Thr 30min/£6.95 VC 4077
1614 8 CLIFFRICHARD/SHADOWS:Thank.. Music Club/Video Col
Live/53min/£3.47 MC 2012
RUSH: Thry’ The ‘sE
VTR G dsimmaigmers Eve  Spectum/Channel
1813 2 ROY ORBISON/CANDY MEN  Music Club/Video Col
Live (9 tracks)/25min/£3.47 MC 2000
mm GRACE JONES: A One Man Sh
19 UvgﬂO'rccks}/47min/£3.47ne i the Spedmm/c?&no%eol?g
M: On The Wi f.. h
- 200mm ,Mk}/w I E3AT peomn/Change >
© BPI. Compiled by Gallup for BPI, Music Week and BBC.
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PAUL McCARTNEY: Put It There.
MPL 4000. Distribution: Pick-
wick. Running time: 65 minutes.
Dealer price £7.65.

Comment: “You can’t reheat a
souffle”, is Paul McCartney's suc-
cinct dismissal of attempts to re-
form The Beafles. Such eloquent
comments plus the chance to see
one of the world's most admired
songwriters playing body per-
cussion on his bare knees are the
highlights of this lengthy documen-
tary. An extension of the version
already shown on television, Put It
There is a simple production centr-
ed on the recording of McCart-
ney’s latest Flowers In The Dirt LP.
There are two locations — studio
and interview room — but director
Geoff Wonfor does his best to add
interest with some visual trickery on
the theme of television sets. As this
is released on McCartney’s own
label, it's tempting to wonder how

\ I 3

it would have turned out if ap-
proached from a more detached
starting point. And, despite ample
snipfefs of studio tomfoolery, the
working atmosphere cannot be
fully captured without some men-
tion of, or interviews with, the other
people involved.

Sales forecast: This feast of
brand new footage is bound to be
snapped up by McCartney fans
whire the chance to see Elvis Cos-
tello and Trevor Horn at work adds
to its appeal. Rack next to the al-
bum. swW

WOMACK AND WOMACK.
Celebrate The World. Island Vis-
val Arts. IVA 019. Running time:
63mins. Dealer price: £9.04.

Comment: As a live concert video,
Celebrate The World is absolutely
astounding. The first impression
you get is that they can't really be
playing live since the presentation

W S

is so professional yet this was re-
corded during Womack and
Womack’s world tour and the
crowd is plainly visible. The sound
is superb and the editing and direc-
tion would put some promo videos
to shame. Live action is interspers-
ed with the film show which is be-
ing shown behind the performers,
giving the video just that extro
angle. Its still hard to believe that
each song was done in one take
but CTW just goes to show the level
of skill that can be involved when
presenting a live concert on video.
Sales forecast: An interesting one
this. Womack and Womack are
definitely household names and
Celebrate The World was a hit
single but | have my reservations
about their base market in the UK
and its desire to have W&W cap-
tured on video. Not an obvious
best seller where the video medium
ts concerned. w
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KYM MAZELLE

C R P2 3 Z Y

HER DEBUT ALLBUM
INCLLUDING THE HIT SINGLES
"WAIT”

‘GOT TO GET YOU BACK’

& "USELESS (I Don’t Need You Now)’

“a supremely poiscd collection of soaring songs ..."° *axaxx Q - NOV '89

COMPACT DISC - RECORD - CASSETTE

(Compact disc and cassette feature 3 extra tracks)

Release date: Monday 30th October
Order now from EMI telesales on 01 848 9811

MAJOIR NATIONAL IN-STORE DISPLAY CAMPAIGN. NATIONAL & MUSIC PRESS ADVERTISING.
KYM SUPPORTS ALEXANDER O'NEAL ON HIS NATIONAL 12 DATE TOUR IN DECEMBER.
CO-OPFP ADVERTISING CAMPAILIGN.

Jeort©
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DEMON RECORDS
AUTUMN, RELEASES..

Anig..

B,
Ra;y 0.y
A 2
>

Distributed in the UK Via Pinnacle.
For free Demon Records 1989 catalogue and any other information please contact:
Pete Macklin at Demon Records, Transport Avenue, Brentford, Middlesex, TW8 9HF.

Tel: 01-847-2481 Fax: 01-568-8223 Telex: 894666.
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The Conne (s

| 7
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—— THE WOODICHILDREN

THE CONNELLS THE WOOD CHILDREN ERIC AMBEL ELVIS COSTELLO SIR DOUGLAS QUINTET
Fun and Games Shopaholic Roscoe’s Gang Girls Girls Girls Sir Doug’s Recording Trip
Demon FIEND 153 Demon FIEND 155 Demon FIEND 157 Demon D-FIEND 160 Edsel DED 255

Alse on CD _Also on C Also on CD Also on CD, Cassem & DAT

| zameian

LINK DAVIES VARIOUS ARTISTS CHAIRMEN OF THE BOARD THE ONLY ONES ~ VARIOUS

Big Mamou Stewed Moonbeams In Wavy Gravy Soul Agenda Live Zambia: An Introduction
Edsel ED 279 Edsel ED 283 HDH HDH LP 007 Mau Mau MAU 603 Mondeca MON 001S
y e = i — : Also on CD Alse on CD
[SNAMWAMM ] ; MASASU BAND =3 ] E
2 aa ] ’ S n
st
¥ 2
; -
| g =
‘ | =
b Qo
&
| p—
[=
‘ \ <
(%]
¥ E
4 Ll L &
| L — 2 | -
SHALAWAMBE AMAYENGE MASASU BAND TIM BUCKLEY TED NUGENT
Samora Machel Amayenge Masasu Sefronia Call Of The Wild
Monde=a MON 002 Mondeca MON 003 Mondeca MON 004 Edsel ED 277 Edsel ED 278

Also on CD Also on CD
JAMES “THUNDERBIRD"” DAVIS

8

TIM BUCKLEY TED NUGENT THE PERSUASIONS ASON FUNDERBURGH JAMES ‘THUNDERBIRD® DAVIS

]‘ED NUGENTS AMBOY DUKES

Look At The Fool Tooth Fang & Claw Acapella Rack ’Em Up Check Out Time
Edsel ED 294 Edsel ED 295 Edsel ED 296 Demon FIEND 147 Demon FIEND 149

Alio on CD Also on CD ) i Also on CD

— ]mf‘ |
AMRAICAN MUMC CLUN m
UNITED RINGROMW d 5 {
- \
£
I~ -
51
Q| ; '
Z |
-
*n 4 |
: s e s ]
AMERICAN MUSIC CLUB GRAHAM PARKER VARIOUS LENNY BRUCE EDWYN COLLINS
United Kingdom Human Soul Slippin® Around The Berkeley Concert 50 Shades Of Blue
Demen FIEND 151 Demon FIEND 163 HDHLPOI10 Demon Verbals VERBCD 7 Demon D1065
Also on CD & Cassette Also on CD CD only Also on 12" & CD single
SNOOKS EAGLIN BUTCH HANCOCK GRADY GAINES BOBBY RADCLIFF JOE LOUIS WALKER
Out Of Nowhere Own & Own Full Gain Dresses Too Short Blue Soul
Deman FIEND 146 Demon D-FIEND 150 Demon FIEND 148 Demon FIEND 152 Demon FIEND 159

Aso on CD Also on CD Also on CD
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Young guns with composure

by Karen Faux
MUSIC PRODUCTION company
WBTM is rapidly outgrowing the
west London basement flat that has
been its home since launching ot
the beginning of the year. The writ-
ing and production team consists
ot Magnus Fiennes and Steve
Milne-Sharples, whose solid core
of clients have yielded projects
sponning film, TV and record.
Both are classically-trained musi-
cians who relish the challenge of
working in a variety of musical id-
joms. Jonathan Hammond, recent-
ly brought in to spearhead the
company's marketing drive, says:
“The styles used to date have span-
ned baroque, house, new age, ro-

montic ond rock. it was WBTM’s
versatile track record thot has just
won it the TV and film commercial
soundtrack for Bob Peyton's res-
taurant chain, where house music
is being used to go with visuals shot
in Chicago.

“In complete contrast to this, it
recently put together the music for
a Foreign gﬁice promotional
video, with music in an Elgar vein
to complement English pastoral
visuals.”

Film is identified as the most ap-

ealing area for expansion with
Eoth Fiennes and Milne-Sharples
having written extensively for
young directors in the past.

WBTM's film credits include

MAGNUS FIENNES and Steve Milne-Sharples: creative core WBTM's

scores for the HBO Broadcast Net-
work’s The Dress And Recoil in the
US, along with Picture Music Inter-
national’s Fierra. The TV commer-
cial side is also building steadily.
Most of WBTM's projects are
carried out in-house but it has been
involved in co-writing. It collabor-
ated with Cheque This Records on
its US hit How Far Can We Go and
also with former Marvin Gaye
backing singer Frankie, on a Virgin
10 trac to%e released as a single
in the near future. All songs are ad-
ministered through Drumdeal.

Jenkins cancer fund
passes halfway mark

THE FUNDRAISING effort which
has been organised in memory of
former Warners publishing execu-
tive Paul Jenkins has now passed
the halfway mark.

The Cancer Help Fund aims to
raise £50,000 to build a Paul Jen-
kins music room at the Bristol
centre for cancer patients and it
currently stands at more than
£30,000.

A Sotheby’s auction of rock

THIS YEAR'S Gold Badge Awards were the most successful yet, according
to Eileen Stow, eneraﬁsecrerary of the British Association of Songwriters,
Composers anj Authors. The 1989 event, which honours industry mem-
bers for contributing fo the prestige and well-being of songwriters, attract-
ed more than 300 aftendees for the first time.

Pictured are the Gold Badge recipients (left to right): (standing) Ronnie
Hilton, Trevor Horn, Max Diamond, Jack Parnell, Marti Webb (who pres-
ented the awards), Ron Richards, Hubert David, Harvey Goldsmith;
{seated) Max Joffa, Joe Loss, Don Black (BASCA chairman), Vivian Ellis
(fresfdenl of PRS) and Desmond Carrington. Also awarded a Badge,

ut absent from the picture was Rob Diciins.

memorabilia brought in £11,355,
while the more strenuous efforts of
Jeff Chegwin (in the London Mara-
thon) and Carlin Music’s Kip Trevor
(¢ canoe trip round London’s
waterways) have raised £1,500
and more than £4,000 respective-

y.

The alternative comedy evening
which was organised by Go Discs’l
Steve Lindsey contributed £2,000
to the fund.

The next phase of Cancer Help
Fund events begins tomorrow
(Tuesday) with a Go-Karting even-
ing run by Mike Allen of Chrysalis
at Chiswick.

This will be followed by a Mega-
Bowl event organised by Chris
Morrison to be held ot Streatham
on November 6. Entry details
(€500 per team of 18} is available
on 01-228 4000.

Looking to Christmas, a special
raffle will be drawn at the Music
Publishers’ Association lunch on
December 14. Promised prizes in-
clude power-boating, health club
memberships, gliding, food and
drink.

The contact for information
about the Paul Jenkins Cancer
Help Fund is Clare Hedin at BMG
Music (01-580 5566).

Hedin says: “These events should
easily enable us to raise our target
of £50,000 and there is no harm
in aiming for £100,000.”
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Printed Logo Hologram Logo

TAKE A GRITICAL
LOOK AT SHAKESPEARE.

(How to recognise cheque guarantee limits.)

To guard against fraud, and serve your customers quickly, you'll need to take a critical look at the Shakespeare logos on cards
which guarantee cheques.

You'll find these Shakespeare logos on cards issued at the
existing £50 limit and at new limits of £100 and £250.

Check out these points:-
@ The majority of cards you accept will continue to provide
a £50 guarantee as indicated by the printed logo.

® The new silver £100 hologram logo will be located on
the front or back of the card and offers a £100 guarantee
facility.

® The new gold £250 hologram logo will appear on the
e2ea front or back of the card and will offer a £250 guarantee
ees0 facility.
Apart from the old style £50 card (which is being phased out by the end of September 1990) the common theme will still be Shakespeare.
Although there are new limits, acceptance procedures remain unchanged.

To receive a free poster explaining these changes,
fill in your details in the space provided.

Name Position
Company
Address

Postcode

Number of free posters required [_—_|

Please complete the coupon and return it to: Mr. Michael Young, APACS,
Raiton Direct, Stephenson Road, Groundwell, Swindon, Wiltshire SN2 SAN.
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by Dave Henderson
CHRISTIAN DEATH continue to
confound the pundits and punters
with a live album called The Her-
etics Alive on Jungle through the
Cartel. On album, cassette and
CD. It's interspersed by audience
interviews and is surprisingly
good. The first 10,000 vinyl cop-
ies come in a special numbered
gatefold sleeve. At Backs, Mark
T (with Tim Hill) release an al-
bum on Waterfront called The
Room. Mixing world music and
jozz styles with some exofic in-
struments and sounds, it's cer-
tainly in the Ancient Beatbox
vein. Also from Backs, there's a
compilation from the Fury label
tiled Something To Remember.
Featuring a new blend of hap-
pening rockabilly, it boasts trac
from Juices Wild, Frantix,
The Crestlers from Sweden,
Jott Potter from the States and
The Hot Rod Gang from Ger-

many.

THERE’S SOME arty but endear-
ing stuff going on with Veon
Magnet, the Teutonic trio who
live in the UK and occasionally
gain maximum attention for their
antics. Their new release is on the
French Danceteria label and pur-
ports to be exotic dance music
with a sensual edge. Titled El
Sexo Surrealista, i's a worthy al-
bum that has been picked up for
UK distribution by Revolver and
the Cartel. Also moving on a
more erotic dancefloor is $”Ex-
press three-track club remix 12
inch of their excellent Mantra For
A State Of Mind on Rhythm King.

THE METEORS shoke their
heads into action again with o
new album on Anagram, through
Pinnacle, titted Undead, Un-
friendly and Unstoppable, just in
case anyone thought they might
have  disappeared.  Thee
Hypnotics release a new single
on Situation Two. A double A-
side, it features Soul Trader, and
Earth Blues, while the 12-inch
also has a cover of the BB King
stondard Rock Me Baby. Just
signed to Situation Two are the
simply named Goat — who are
rumoured to be in the Aerosmith
vein. As yet there’s no news of
a release but they're playing a
handful of dates in October and
November to muster support.
More new signings? Yes, 4AD re-

lease a six track mini-album by
Lush called Scar. A four-piece,
Lush have played around Lon-
don in their own right and sup-

orted The House Of Love and
Ecve a couple of dates in Octo-
ber in support of the release,
which is available on vinyl, cas-
sette and CD and was produced
by Blagkwing's John Fryer.
Labelmates, Pale Saints
have had their Barging Into The
Presence Of God released os a
five-inch CD and they also play
a handful of live dates to spread
the word.

KEVIN SEIZEY releases an al-
bum on the Playtime subsidiary
Big World this week. A folk roots
sound, it hangs under the name
Start Raving Mad and is distribut-
ed by APT. Also on the APT
books is West German D) West
Bam’s And Party 12-inch on the
Who's That Beat label, while the
German SPV label releases an
album by Curtis Knight And
The Midnight Cowboys. Des-
pite their exofic name the album’s
simply called Live In Europe. Also
hovering on the horizon from
APT is The Moneterry
Commission’s One Hand Tumns
To Heaven on Midnight and
Chris And Cosey have some of
their rarer and more exotic ma-
terial cut together on one album
called simp?y Best Of on their
own CTl label.

DOWN AT Pinnacle, Ted
Nugent turns up on Demon’s
Edsel subsidiary with Call Of The
Wild, while the wonderful Kylie
Minogue encourages us all to
Enjoy Yourself on PWL. The Sex
Pistols are still seen to be churn-
ing it out with No Future UK on
the Receiver label and the first
release on Mike Alway's Con-
fection label — the man who cre-
ated El Records — is o compila-
tion called Flair. More news of
tg'ot as soon as is humanly poss-
ible.

JJ) CALE releases o new album
on the burgeoning Silvertone
label this week. Travel Log is
available through Pinnacle on al-
bum, cassette and CD and, ac-
cording to the press release it
“marks no dramatic change in JJ
Cale's trademark sound” which is
certain to satisfy his many fans.
A little less well known are Bob,

who've been causing a stir since
their early Sombrero releases.
They're now out on their own
House Of Teeth label and they
debut with a double A sided
single Esmerelda Brooklyn and |
Don't Know. They'll be touring
extensively through October and
November in support.

A GAGGLE of former indepen-
dent luminaries have been joined
at the seams to form new Cre-
ation  signings

Bea ! who release
their first fruits, a 12-inch featur-
ing three tracks, through Rough
Trade and the Cartel. Top side is
given over to Freefall wﬁich ar-h
rives in a hail of pop guitars and
a wail of melodic vocals. So, if
they can live with their lengthy
name this succinct set of pop
icons might be around quite a
while.

WELCOMES RING out for the
world's first Acid ‘n" Western
band, The Company who debut
with an EP called The City Never
Sleeps, which will be closely fol-
lowed by an album called Kyley
on the Rockville label through
Southern Record Distribution.
More from Belgium? Well, yes, as
the KKUK Iobe?, through APT, re-
lease a 12-inch single /CD from
on American band, Danton’s
Voice, who are now based in
Antwerp. Titled Yoshua if's along
the lines of strident electronic
body music and it comes with the
instruction, “Put your legs skr
righ and your mother in the cel-
ar”’.

BEST OF the rest! Currently creat-
ing some interest is The
Colorblind James
Experience’s Peel Sessions re-
lease on Strange Fruit through
Pinnacle, AR Kane's double set,
I, on Rough Trade through the
Cantel, The Fat Lady Sings’
Arclight 45 on Fourth Base
through Southern Record Dis-
tribution, the new Breathless
single | Never Know Where You
Are on Tenor Vosa label through
Nine Mile and the Cartel.
Machanic Manyervke And
The Puritans’ self-tiled album
on Cooking Vinyl through Re-
volver and the Cartel and Biting
Tongues’' Love Out on Cut Deep
through Southern Records Dis-
tribution.

LUSH: CARVING out a Scar on 4AD
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Competitive urges

by David Giles

HE YAMAHA Band Ex-

losior is ane of the high-

ights of the Japanese musi-

cal year. Groups from all

over the world perform to an awe-

some television audience, and the

winners can exped oll manner of

mega-yen record ceals, tours and,
of course, publicity.

Yamaho/Kemble UK — in con-
junction with Nescafé — has been
entering contestants from these
shores ?or three years, but in 1989
their methods have changed dra-
matically. After twe hugely embar-
rassing “talent contest” finals in
London {you may recoll our
scathing review lost September)
much re-thinking had to be done,
and this year tgne organisers de-
cided in faveur of a meons of
“showcasing” the -inal shortlist of
bands rather tha pitting them
against each cther in one big free-
for-all.

So they hit upon the idea of a
four-date series of concerts cover-
ing Bristol, Manchester, Glasgow
and London. At each venve two
Yamcha bands, selected by a
special committee from an initial
mountain of cassetbes, would open
the show, followed by one or two
bands from -he ocality and o
“name” headine act — the Blue
Aeroplanes, Man From Delmonte,

Mighty Lemon Drops and the
P?so enas topping the respective
bills.

“We were advised very early
that the competition element in
England is just not on,” explains
Yamaha/Kemble UK’s marketing
director David Seville. “This is why
the ‘showcase’ idea came up.
That's what the bands really want,
more than money prizes, equip-
ment prizes or whatever.”

And in order fo give the concerts
greater clout and panache, Yam-
aha roped in several specialists to
enhance their profile. Harvey
Goldsmith was responsible for pro-
moting the gigs, Lynn Franks han-
dled publicity and the London club
team Westworld were called on to
design the sefs.

In Manchester, the International
2 has been a hive of activity from
the late morning onwards. In addi-
tion to the inevitable “humping” of
equipment and  soundtracking,
there is a gaggle of schoolchildren
milling around a room full of key-
boards and synthesizers.

"We've invited local schools to
come here between 12 and three
at each of the events — and local
radio — fo try their hand at the
music lab where we've got all this
keyboard equipment,” says Seville.
"That's been very successLl too, so
the youngsters know about it and
feel a little part of it. At Yamaha

we have a philosophy that we
want fo encourage as many
people as possible to start music-
making because it is an enjoyable
experience — this is a way of try-
ing to get people involved ot the
lowest ever"

Back in the main area of the
building one’s attention is immedi-
ately drawn to the presence of gi-
ant inflatable objects including,
strangely enough, palm trees. For
a concert of mainly “indie” guitar
pop this seems most extraordinary.
It is the work of Westworld, al-
though main set designer Graham
Ball points out that it is a far cry
from the over-the-top extravagan-
zas normally associated with their
clubs.

“We're predominantly a club-
based organisation. Really our
main job here is to enhance what's
happening on stage rather than
setting something up that will com-
pletely distract. So it's slightly more
muted, slightly less entertaining
than other things we do ...”

The first band on the bill confirms
Seville’s asserion that the quality
of tapes sent in by entrants this
year is considerably higher than in
the previous two years. Boom,
from Scotland, would undoubtedly
have triumphed over the motley
line-up of findlists ot the Astoria last
summer with their polished and
professional set of soul-influenced

GETTING HANDS-ON experience at the Yamaha sound lab

pop. The other Yamaho band to-
night, Little Sister, fit more into the
mould of the previous winners —
litle more than competent heavy
metal.

Neither looks set to blow the
earth apart, and neither is selected
as the eventual winner — that hon-
our goes to Mask Party, a five-
piece from Oxford who performed
at the London event and are on
their way to the Far East for next
week’s final.

So it's ironic that the best music
of the night comes from a com-
pletely undiscovered local band
called the Exuberants.

They are very Manchester, both
in their deadpan delivery and Joy
Division/Smiths-influenced  music.
But their songs, humour and clever
instrumental work are outstanding,
and if there’s one band on tonight's

bill who are going to hit big, it's
them.

Mind you, Bradford and head-
liners Man From Delmonte aren't
far behind. Both deliver stirring
sets, particularly the latter, whose
recent single My Love Is Like A Gift
You Can't Return is one of 1989's
finest musical moments, and a su-
perb number called Famous Boy-
friend that ought to see its way on
to vinyl immediately.

The overall impression is that
Yamaha and Nescafé are un-
doubtedly on the right lines. A little
more imagination in their selection
of acts and Band Explosion could
begin to assume the large profile
it commands in mony of the other
30 or more countries involved. “I
think we're getting to the stage
where it can be televised”, says
David Seville.

IMAGINATION Just An Hlusion — The 1989 Remix

7" Single
12" Single

Order now from EMI Records Ltd

Just An llusion is taken from
the Top 5 Gold L.P. ‘All The Hits’

Honey 10
Honey (T)10
C.D.Single Honey(D)10

MUSIC WEEK 28 OCTOBER, 1989

PAGE17



by Phil Hardy
CHRISTMAS IS coming. The
decorations are on sale ot
Sainsbury’s and the box sets are
flooding in. Chuek Berry (MCA
CH6 80.001), a six-record set of
Berry's Chess recordings, is
clearly aimed at the mainstream.
The accompanying booklet isn't
written by a compulsive and the
71 tracks selected bypass the
nooks and crannies of Berry’s
recordings in favour of the
known heights. The result is the
perfect primer on Berry. The only
thing that mars the elegant
design of the box are the cheap,
plastic inner bags. Also from
MCA, but this time aimed at the
completist is the 120-plus set of
everything recorded by Buddy
Holly (CDSP 807)". The result is
a wonderful celebration of Holly
with lots of memorabilia and
Holly’s life told in the
accompanying notes through the
words of those he worked with.
An added bonus is that while
most of the set is (usefully) in
chronological order, the real
oddities and curios, the collectors
only tracks, are kept separate. A
wonderful Christmas present, but
note it's not yet available on CD.
And then there's the obsessive
moarket. | mean 246 selections
comprising the whole of Jerry
Lee Lewis' Sun recordings and
including 30 unissued takes! It
sounds too much, but Classic
Jerry Lee Lewis (Bear Family BCD
15420) really works. In
particular the alternate takes are
revealing, confirming Lewis as a
compulsive improviser just as the
broad range of material he
recorded shows how much a
country performer Lewis was
from the beginning. Furthermore,
the sound quality is superb. As
much of a surprise is Dreams
(Polydor 839 417-2) a four CD
set devoted to The Aliman
Brothers. What's so good
about the set is that it's neither
another Best Of . . . nor for
collectors only. Compiler 8ill
Levensen argues in the booklet
and track se?ecﬁon that Gregg
was an important member of the
group(s). Hence Duane only
appears on haif the tracks.
Levensen’s pet theory, an attempt
to overlap the Allman'’s tragic
story with the history of the New
South may be a mite fanciful, but
the 55 tracks chosen to support
these views are for more
convincing of the musical
importance of the Allmans.
Christmas also looks set fo be
a fine time for blues enthusiasts.
From Chess via Charly comes a
trio of impeccable 24-track
single artists collections: Jimmy
Rogers (That's All Right, CD RED
16), Lowell Fulsom (Reconsider
Baby, CD RED 15} and Senny
Boy Williamson (Work With
Me, CD RED 14). Most
immediately appealing is the
loping West Coast blues of
Lowell Fulsom which comes as a
timely reminder that the blues
wasn't just Chicago. But it's the
Rogers that is the most revealing.
Just as his autobiographical
Chicago Bound told the story of
the arrival of the blues(men) in
Chicago in the Forties, so his
Fifties recordings, as both side
and frontman, document the
evolution of the harder blues
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JOHNNY BURNETTE: Rockabilly Boogietime and Chuck Berry, cel-

ebrated over six records

style that would be so influential
on British R&B. This last point is
neatly underlined in Charly’s
imaginative Stoned Alchemy
(INSD 501 6), a compilation of
30 blues and R&B hits that the
Rolling Stones subsequently
recorded.

A comparison of these with the
Stones’ versions shows the strong
sense of theatricality that was
central to British R&B. Another
version of that theatricality can
be found on The Yardbirds’
The First Recordings (CD Charly
186), but for sheer enthusiasm
The First British R&B Festival
(Decal LIK 54), a live recording
featuring the likes of The
Spencer Davis Group, The
Road Runners and The
Yardbirds, is hard to beat. The
sound quality is terrible but it's a
must for collectors. Much later
{1970) and much softer is Boston
{Castle CLACD 152) a superior
live recording by Fleetwood
Mac before Peter Green left.

The Bear Family scores again
with Rockabilly Boogie (DCD
15747 4) an impressively
documented set comprising all
the recordings of Johnmy
Bumette's rightly legendary
Rock & Roll Trio. The Burnettes
also figure on EMI's Cat Talk
{CDP 7929982) a collection of
Imperial Rockabilly and Ace’s
Hollywood Rock’'n’Roll (CDCHM
1) a collection of pseudo
rockabilly from Era Records. On
the soul front the essential album
is Ace’s Definitive Impressions
(CDKEND 923) which is just that,
the best possible collection of
one of the best soul groups of the
Sixties. The current success of The
Neville Brothers shouldn't hurt
Charly’s fine collection of Aaron
Neville's Minit recordings,
Show Me The Way (CD 162),
which highlight Neville's delicate
yet powerfu?bcllodry. Also from
Charly there's the lesser Ruler Of
My Heart (CD 195) from lrma

Thomas (though it does show off
Allen Toussaint’s piano to
marvellous effect) and Rare Soul
From Alabama (CD 200), 27
track collection of southern soul
from Quin/lvy featuring the pride
of Muscle Shoals sessionmen.
From Ace comes Joe Simon’s
Get Down (SEW 013)°, from the
time of Simon’s hugely successful
move to disco, and You Want It,
You Got It (SEW 011)* from
1972, the period of The Detroit
Emeralds’ greatest commercial
success.

On the pop/rock front Castle’s
The Sweet Collection (CCSCD
230), which wisely centres on the
post Blockbuster period, should
do well in view o?‘l‘llo Sweet's
growing reputation as the Troggs
of the Seventies. With Neil
Diamond touring in November
20 Golden Greats (MCA,
DMCTV2) can't fail for Mr
Cracklin’ Rosie, similarly the
continued interest in the solo
careers of the members of The
Golden Palomines should
ensure healthy sales for A Dead
Horse (Celluloid CELCD 6138).
The track selection of
Donovan's Greatest Hits (EMI
CDP 793 1462) is decidedly odd
(no Young Girl Blues or
Hampstead Incident, for
example) but nevertheless should
do well as all things hippy come
to pass.

Finally BMG has unleashed a
series o{mid-price reissues. Best
of the bunch are Eurythmies’
Touch (NL 90369} with its chilling
Here Comes The Rain, the nifty
harmonies of The Judds on
Why Not Me {(NL 90315), Coney
Island Baby (NL 83807), on
which Lou Reed shows his
gentler side to good effect, and
Starship’s Knee Deep In The
Hoopla {NL 90367) with its
anthemic We Built This City.

® Reviews marked * are vinyl
only.

US TOP FORTIES
siNGLES

1 1 MISS YOU MUCH, Janet Jackson ASM

2* 3 SOWING THE SEEDS OF LOVE, Tears For Fears Fontana

3* 4 LISTEN TO YOUR HEART, Roxette EMI

4* 6 COVERGIRL, New Kids On The Biock Columbia

§* 7 LOVEINANELEVATOR, Aerosmith Geffen

6 11 DRFEELGOOD, Motley Crue Elektra

7 8 IT'S NO CRIME, Babyface Solar

8 9 BUST A MOVE, Young MC Delicious

9° 15 WHENISEE YOU SMILE, Bad English Epic
10* 13 ROCK WIT‘CHA, Bobby Brown MCA
n 2 LOVESONG, The Cure Elektra
12 10 WHENILOOKED AT HIM, Expose Arista
13* 16 HEALING HANDS, Elton John MCA
14* 20 DIDNTI(BLOW YOUR MIND), New Kids On The Block Columbia
15° 21 LOVESHACK, The B-52' Reprise
16* 22 (IT'SJUST) THE WAY THAT YOU..,, Paula Abdul Virgin
17° 19 THE BEST, Tino Tumer Capitol
18 5 MIXED EMOTIONS, Rolling Stones Columbia
19* 23 CALLITLOVE, Poco RCA
20* 29 BLAME IT ON THE RAIN, Milli Vonilli Arista
21 14 GIRLI'M GONNA MISS YOU, Milfi Vanill Arista
22* 26 ANGELIA, Richard Marx EMI
23 12 CHERISH, Madonna Sire
24* 27 POISON, Alice Cooper Epic
25* 28 BACKTO LIFE, Soul ll Soul Virgin
26 17 HEAVEN, Warrant Columbia
27 18 [F1COULD TURN BACK TIME, Cher Geffen
28° 40 WE DIDNT START THE FIRE, Billy Joel Columbia
29* 35 GET ON YOUR FEET, Gloria Estefan Epic
30* 32 SUNSHINE, Dino 4th+B'way
31* 33 DONT SHUT ME OUT, Kevin Paige Chrysalis
32° 38 DONTCLOSE YOUR EYES, Kix Atlantic
33 31 GLAMOURBOYS, Living Colour Epic
34* 37 MESO HORNY, The 2 LIVE CREW Skywalker
35* . DONTKNOW MUCH, Linda Ronstadt Elektra
36* - LEAVEALIGHT ON, Belinda Corlisle MCA
37° . SUGARDADDY, Thompson Twins Woarner Bros
38 39 MY HEART SKIPS A BEAT, The Cover Girls Capitol
39* . LIVINGINSIN, BonJovi Mercury
40 25 |FEEL THE EARTH MOVE, Mortika Columbia

1* 2 JANEJACKSON'S RHYTHM NATION 1814, Janet Jackson AGM

2 3 GIRLYOU KNOW IT'S TRUE, Milli Vanilli Arista

3 1 DR FEELGOOD, Motley Crue Elektra

4 4 STEEL WHEELS, Rolling Stones Columbia

5 5 FOREVER YOUR GIRL, Paula Abdu! Virgin

6 6 PUMP, Aerosmith Geffen

i 7 HANGIN' TOUGH, New Kids On The Block Columbia

8* 11 THESEEDS OF LOVE, Tears For Fears Fontana

9 8 FULLMOON FEVER, Tom Petty MCA
10 9 SKID ROW, Skid Row Atlontic
11 10 HEART OF STONE, Cher Geffen
12 12 REPEAT OFFENDER, Richard Marx EMI
13 13 THERAW & THE COOKED, Fine Young Cannibals LRS.
14 17 KEEP ON MOVIN', Souill Soul Virgin
15* . CROSSROADS, Tracy Chapman Elektra
16 15 DISINTEGRATION, The Cure Elektra
17 14 DIRTY ROTTEN FILTHY..., Worrant Columbia
18° 19 COSMICTHING, The B-52's Reprise
19° 22 STONE COLD RHYMIN', Young MC Delicious
20 16 THEEND OF THE INNOCENCE, Don Henley Geffen
21* 21 TRASH, Alice Cooper Epic
22* 31 MERRY MERRY CHRISTMAS, New Kids On The Block Columbia
23 20 DON'T BE CRUEL, Bobby Brown MCA
24* 27 BRAVE AND CRAZY, Melissa Etheridge Islond
25 18 CUTS BOTH WAYS, Gloria Estefan Epic
26 24 SLEEPING WITH THE PAST, Eton John MCA
27 26 TWICE SHY, Great White Capitol
28 29 TENDER LOVER, Babyfoce Solar
29 23 LIKE APRAYER, Madonna Sire
30° 32 OH MERCY, Bob Dylan Columbia
31* 35 FOREIGN AFFAIR, Tina Turner Capitol
32° 38 NEWKIDS ON THE BLOCK, New Kids On The Block Columbia
33 25 BATMAN - ORIGINAL SOUNDTRACK, Prince Womer Bros
34 28 NO ONECANDOITBETTER, The D.O.C. Ruthless

35° 40 BAD ENGLISH, Bad English Epic

36 33 IT'SABIG DADDY THING, Big Daddy Kan Cold Chill
37° - ACOLLECTION: GREATEST HITS, Borbro Streisand Columbia
38 - NO HOLDIN' BACK, Randy Travis Wamer Bros
39 - CRYLIKE A RAINSTORM, Linda Ronstadt Elektra
40 36 VIVID,LivingColour = Epic

Charts courtesy Billboard, 28 October, 1989 * Bullets are awarded fo those
products demonstrating the greatest airplay and sales gain.



FORMER ARTISTS OF MOTOWN RE-UNITE

TO PRESENT

s DB THUI Tiir

FORMER ARTIS'IS OF MUPOWN RE—UNITE ‘
Il P S v | || THE VELVELETTES Noedie in A Haystack
| || kmwesTONEMOtion
' THE ELGINSHeaven Must Have Sent You

MARTHA REEVES & THE VANDELLAS/
supmuy

MARY WELLS/Don't Bum Your Bridges

| FRANKIE GAYE/What Goes Around
|| CHUCK JACKSON/All Over The World
|| MARY JOHNSONRuN Lice A Rabb

JMMY RUFFIN/

Wake Me Up When it's Over

SYREETAN The Shoe Fits

THE MARVELETTES/

Holding On With Both Hands
CHOKER CAMPBELL/After Dark

FRANKIE GAVE & KIM WESTON/
‘ it Takes Two

MARYV JOHNSON & CAROLYN GILL/
Aln't Nothing Like The Reel Thing
EDWIN STARR/

You Made A Bellever Out Of Me
KIM WESTONHelpless

THE ANDANTES/
Lighining Never Strikes Twice

|| THEELGINS/
Heading Away From Heartaches

BRENDA HOLLOWAY/
Give Me A Litie inspiration

BOBBY TAYLOR & THE VANCOUVERS/
Down To Love Town

THREE OUNCES OF LOVE/
Honey From A Bee

KIM WESTON/Signel Your intention

FORMER ARTISTS OF MOTOWN RE-UNITE

FRANKIE GAYE/What's Going On

MARY WELLS/
‘ You're The Answer To My Dresms

MARTHA REEVES & THE VANDELLAS/
Angel In Disguise

THE ELGINS/Stop Dead in My Tracks

CHUCK JACKSON/Relight My Fire

JIMMY RUFFIN & BRENDA HOLLOWAY/
Rebound

MARV JOHNSON/By Hook Or By Crook

EDWIN STARR/Let's Fall In Love Tonight
l} BOBBY TAYLOR & THE VANCOUVERS/
Do Unto Others

KIM WESTON/Restiess Feet

RICHARD “POPCORN"
Love ls My Middie Name

|| SAMMY WARD/
¥ At First You Don't Succeed

MARY WILSONDon't Get Mad Get Even BN

THE VELVELETTES RunningOutOf Luck | 1|/

JOE STUBBS/
Just A Lithe Misunderstanding

KIM WESTON/
g Who's Gonna Have The Last Laugh

SYLVIA MOY/Major investment

| || FRANKIE GAYE/Extraordinery Girl

| | SCHERRIE PAYNEPure Enegy

CAROLYN CRAWFORD/Timeless
THE VELVELETTESPul My Hearistrings
EARL VAN DYKE/Detrokt City

‘ JOE STUBBS/Destination Unknown

BARBARA RANDOLPH/The Joke's On You
CLAUDETTE ROBINSON/Hurry Up
FRANKIE GAYE/Cross That Bridge

DEALER PRICE CD £3.91 MC £2.43
RELEASE DATE 27TH OCTOBER
As featured in:-

% The Sunday Times Colour Supplement 29th October
% Behind The Beat BBC 2

% Big World Cafe Channel 4

% Halfway to Paradise Channel 4
% Radio One Interviews
% Nationwide UK Tour

Order From Obiect Enterprises Ltd. Tel: 0923 55558 Fax: 0923 816880
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COMPILED BY MUSIC WEEK FROM GALLUP DATA. BUBBLERS ARE FROM OUTSIDE THE TOP 50 ON THEIR WAY UP

ow® NW SUENO LATINO TELL ME WHEN THE FEVER ENDED
o VS Wi O 21 15 Sueno Latino/C Damos semecmazs) )| WO X elecrribe 101 - Mercury MER(X)310 {F)
~ LOVE STRAIN TS =, SECRET RENDEZVOU
1 ad !ﬂi"}'f:f‘:gligfg ik 10/Virgin TEN(X)287 (F) 22 22 3 Kym Mazelle Tt Syncopate/EMI (12)SY 30 {E) 3 24 7 Karyn White Warner Brothers W 2855(T) (W)
| 23 REACHIN’ 32 RESCUE ME
2, . Rebel MC & Double Trouble  Desire WANT(X}18 (PAC) 44 2 Kelly Charles/J. Brotton Chompion CHAMPX(12]214 (BMG) ?;b;;?(:;'BM CERPRESS Krunch -(KR 001) {PAC)
= NO DJ LIKE CHUCK :
3, 2 De La Soul Tommy Boy/Big Life BLR 13(T) {I) 24 37 2 Chuck Chillout/Kool Chip Mercury/Phono. MER(X)301 {F} 33 S'Exgre}]sNG S‘UH‘BKE? LEFT 21(T) (1)
Z ) MELTDOWN THE K IS HERE/900
4q, , me e Cooltempo COOLX)192(C) 25 ;Qum M- cany | 34 R ;:King Dance ;mxookxmerogm) (BMG)
Y DON'T TAKE IT PERSONAL ANTRA FOR A STATE OF M
5, 3 }xﬁlnfy/ﬁﬂé;&egi(ausk Factory MFD(T)002 (BMG) 26 35 2 Jermaine Jackson Arista 112634 (12°-612634) (BMG) 35 16 7 S'Express Rhythm King/Mute LEFT 35(T) (I/RT)
PUMP UP THE JAM 27 GOOD LOVIN' 36 CASANOVA (RAISING HELL REMIXJ
6 3 9 Technotronic feat Felly Swanyard SYR(T)4 (BMG) 27 2 Regina Belle CBS 6552307 (12°-6552308) (C) 48 5 :us&?e:gﬁ;nfoncrgrod House -(PNT 008R) (PAC)
7 AFRO DIZZI ACT 7
7s . A(;’.”.2 \L/am i M'Scso!n?m‘io COOLXNIN (C) 28, ,c, ;isco! e tscape AWOLM 1 ()| W7 25 1 :u'y:sEoglwmo;sE e Mog ‘j(ém 6551437 (6551436} (C)
BUST A MOV
8 [ ﬁhlsﬁfs?e%ND THEA%?I%'E?% (12°-612693 (BMG) 29 LI v, 00 mc. Delicious BRW137 -{12BRX137) (F) 38, ManikaA CBS 6552947 (12°-6552946) (C)
C'MON AND GET MY LOVE DRAMA!
9 1 2 O Moblntro. Cathy Dennis ffre/London F(X)117 (F) T A 12 39, . ZT?TWANT - YOUMute(lZ)MUTE 89 (I/RT)
’ = N NT
10 DO'N DS il P | C :’ I|’ DS i 4032 2 Temptations Motown ZB43233 (ZT43234) (BMG)
123 Sybil Champion CHAMP(12)213 (BMG) =
THE REAL WILD HOUSE 01-961 5818 REGGAE P [YOURE MY ONE AND ONLY|TRUE.
T o 5 RoulOrelfaro BCM BCM 322(X) (P) . CHART 8 3 F;dé:éh;r} LAST Breakout/A&M USA(T)671 (F)
IF ONLY | COULD WEEK  WEEK REGGAE DISCO CHART \ ;
12, 10 Sydney Youngblood Circa/Virgin YR(T) 34 (F) 1 (1) COME BACK TO ME Anthony Moo & Tiger Tochruaues WRT 47 245 4 t?:EY/H'P House Synd. Champion CHAMP(12)217 (BMG)
RIDE ON TIME 2 (2) LOVEIS THE POWER Shonchez Penthouse PH 022 t i 1
13 & 12 Black Box De/Construct.PB43055(PT43056) (BMG) 3 :4; GUN IN A BAGGY Uthe Lonny Sty & Cloeve SV 02 3o s Eg;iEGlrgn'Lllhp-Eke Stevens  dth—B'way (12)BRW145 (F)
YOUR LOVE 4 (3) OVER SIZE MAMPIE Gregory Peck Steety & Cloevie YPRD 438 }
V4 15 Frankie Knuckles R | o nar o 4um le) F!T?MES Debut DEBT(X}3079 (PAC)
OH WELL 6 (8) TAKE YOU TO THE DANCE Anthony Moko Doddy Lizord SCT 3 ¢ -
15 . : Ohwell Parlophone (12)R6236 (E) 7 (6) ALLTHE WAY Koo oY 43 2 De-Lite Feat, Osca Child Circa/Virgin YR(T}35 (F)
THE SUN RISING 8 (9) DONTASK MY NEIGHBOURKoh Arwo ARI 097 6 LOVIN’ ON THE SIDE
16 5 The Beloved WEA YZ 414(T) (W) 9 (11] EXTRA CLASSIC SUPERFANTASTIC Vivion Jones _ Living Room IM 027 34 2 Reid Syncopate/EMI (12)REID] (E}
LET ME LOVE YOU FOR TONIGHT 10 (5) SUPERWOMAN Wirsome + Tiopa Ine Foshion FAD 067 v A NEW | DREAMS
17 » Kariya Sleeping Bag SBUK 4{T) (I/RT) 11 (13) HALF KEY DRIVE Roppa RobertyTippa Lee Groensloaves GRED 248 Adonte GTIGTI007(T) (PAC)
THE MESSAGE IS LOVE 12_(12) MAKING LOVE barry Boom e Sy F5 024 8 [ TONIGHT .
18 26 2 Arthur Baker/Al Green  Breakout/A&M USA(T) 668 (F) 13 (11) HALF KEY DRIVE Roppo Robert/Tppo Lce Groensiesves GRED 248 rlwng:jsg;:tgéown Westside HUM(T)1 (SP)
NEVER TOO MUCH (REMIX '8 14_(21) DREAD A WHO SHE LOVE MockB. & Koh Ao ARI92
19 &I |0 Vondross ( eg.)c TR e e 93, 5 Roxanne Shante Breakout/A&M USA(T) 669 [F)
FOR SPACIOUS LIES 16 (17) WHY Frightl & Colonel M Offbect Posse OFFBEAT 1201
0. . Norman Cook feat. Lester Go Beat GOD(X) 37 {F) 17 :15; SUPERWOMAN Flouwette Edwards Stocly & Cloowss SCT 2 CHAMP (12)215 (BMG)
18 (20) HOLD TIGHT Helono & Joe Marix Fresh Boot FBT 6
TOP 10 ALBUMS [}ooumnu =) TOP 10 BUEBLERS
REGGAE ALBUM CHART Eegr = == =¥
THE ICEBERG/FREEDOM OF SPEECH m 1 {1) REGGAE HITS VOL 6 Vonous Adiss Jot Stor JELP 1006 1 TAKE CAUTION WITH MY HEART
1 1 2 lee-T Sire/Warner Bros WX 316{(C) W) 2 (2) ONAND ONThiery Mixing Lab MLLP 002 Joyce Sims London F(X)118 {F)
2 DEEP HEAT - 4 PLAY WITH FIRE 3 (3) NO CONTEST Dennis brown/Gragery hioocs Groensleoves GREL 133 2 A TRACK WITH NO NAME
2 5 Various Telstor STAR2388/STAC2388 (BMG) 4 (5) LOVE AFFAIR Fronke Pou Tochniques WRLP 22 Forgemasters W.ARP.-(WAP1) (1)
QUADRASTATE 5 (4) FOLLOW MEGementine Blue Mountain BMLP 028 3 SUGAR DADDY
35 s 8085t Creed STATE 004 (I) 6 (7} RHYTHM DISTRESS Vorious Aduns Groonsoeves GREL 137 _ Thompson Twins Wamer Bros W2819(T) (W)
£ | THE RIGHT STUFF-REMIX 89 7 (9) COUNT OUT fourgan Grownsleeves GREL 134 4 GIT ON UP
4 Various Stylus SMR990/SMC990 (STY) 8 (6) ONEBRIGHT DAY Ziggy Morley & Mekody Mokers Virgin VUSLP 5 Fast Eddie/Sundonce  DJ Int/CBS 6553667-(6553666) (C)
5 IT'S A BIG DADDY THING 9 (10) BUPPIE CULTURE Mocko 8 Arhw Music ARILP 048 5 EVE OF THE WAR
4 5 Big Daddy Kane Cold Chillin' WX305/WX305C (W) 10 (13) GOOD TO BE TRUE Thaller U/A Toon Dig 8. VPRL 1062 ki Ben Liebrand CBS -(6551266) (Imp)
6 ADEVA! 11 (11) JACKAMANDORA Corl Mecks Greensloeves GREL 132 ¥ 6 TEST OF TIME
8 8 Adeva Cooltempo CTLP13/ZCTLP13 (C) 12 (14) YOUNG AND SHE GREEN Johny P Tochniques WRLP 21 Will Downing Island (12)BRW146 (Imp)
y 4 ITALIA-DANCE MUSIC FROM ITALY 13 (12) SKA REVIVAL Voriows Akt Ska Revivol LUDLP 1 v 4 GET BUSY
3 3 Various De/Con/RCA PL74289/PK74289 (BMG)| |14 (34) PINCHERS MEETS SANCHEZ Pinchen & Soncher _ Exterminofor/EXTLP1 Mr Lee Jive (USA) -(1274130) (Imp)
ALL OR NOTHING/2 X 2 15 (33) BLACK WITH SUGARKeh Arbea ARILP 042 8 JUST AS LONG AS | GOT YOU
8 LI bl vonill Cooltempo CTLPII/ZCTLPY (C)| |16 (26) EXPLOITATION 8erShormen ROLF 1100 Subway SPEED0037 -(SPEEDO03) (1)
° STRAIGHT OUTTA COMPTON 17_(45) RETURN OF THE DON Pincher Sopreme VPRL1065 WP ) .IAFFACAKES
7 sN RUTHLESS BRLP534/BRCA534 (F)| 118 (21) PRESENTING CHUCK TURNERC Torner Trump Jock TIPLP 005 Ratpack Radical (RJPACK 1 (SP)
10 &3 WAREHOUSE RAVES 19 (36) GUN IN A BAGGY Vol 1Vanous Shocking Vibes SVLP 1 10 THIS WAY THAT WAY
Various Rumour RUMLD101/ZCRUMD101 (PAC) 20 (22) STONELOVE MOVEMENT Vorow Su Goorge SGLP 007 Pandella Easy Street -(EZS 7558) (Imp)

. )
.tiIse
PARLOPHONE

Hypno:

12" - COMPACT DISC - CASSETTE

LI 4 E1 Y : monday 23rd october

7" FOLD OUT SLEEVE WITH 6 COLOUR
POSTCARDS FROM THEIR VIDEOS
INCLUDING ‘SENSORIA’ AND ‘CRACKDOWN’

12" IN ENVELOPE PACK WITH GIANT
FOLD OUT WALLPOSTER

EEXTYETYYIXN: ten city, a guy

called gerald, daniel miller, marshall
jefferson, the fon force

EXTEXTEYY: 11l louis, kym mayzelle

ten city, marshall jefferson, k-lite,
thenightwriters

HXTTYNITERY: the fon force, gerald,

daniel miller, robert gordon, mark brydon
and cabaret voltaire!

————_—_—_—_—_—__.x__—__________—_——_——_—_————————————
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RECORDS

SILVERTONE RECORDS PRESENTS

S

J.J.CALE

o TRAVEL-LOG

ALBUM: ORE LP 507
CASSETTE: ORE C 507
CD: ORE CD 507

b HIS FIRST NEW ALBUM
FOR SIX YEARS

HOOKER

THE HEALER

ALBUM: ORE LP 508
CASSETTE: ORE C 508
CD: ORE CD 508

WITH SPECIAL GUESTS
ROBERT CRAY

CANNED HEAT
LOS LOBOS
CHARLIE MUSSELWHITE
BONNIE RAITT

CARLOS SANTANA

& THE SANTANA BAND
GEORGE THOROGOOD

ORDER FROM PINNACLE TELESALES: (0689) 73144

o
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_ Records to be featured on this
| week’s Top Of The Pops
WEEK: 42

Panel Sales Percentage —6%

TITLES A-Z (WRITERS)

All Around The World Mantra For A State Of Mind D

-r(really saying) somethmg stupid

[Stansheld/Devaney {Moore)
Mors) 13 Messo -hLovo The
ANl Want From You {Boker Scher| 40
< Gl uEoe
NEW YORK MINUTE R rarn
< - = ~ Of Nos Coop.r NovAoAl(low/Fvou) 50
taken from the gold album A o/ 133 Nomre U lmon/Bov/
“THE END OF THE INNOCENCE’ wm~77"““°€“ o S YZ439/T/CD
- — c Mon And Get My Love H
DT e ) © * WARNK COM (cm)ror You (Stock/ & ?)’;’:Wd/é::r:";::uk«y ”
. “E wea 1 % DESK ON 01-994 5329 OR FROM YOUF LGB SALESPERSON Mw oy 34 Vol oo wea
Chocolote Box Panonal Jews (Go 75
& e O /(D i o ghan 3 P Up T yom Ramou/e THE TIME WARP (PWL Remix) Jive JIVE(T) 209 (BMG)
Q‘z ﬁ\siw L:m {Producers) Publishers o R g rVW ;:ZWY/mmé ?ﬁmmm:m » 38 3211 pamion (Des Tong() Richard O'Brien/Druidcrest
Don't Make Me Over
baee THAT'S WHAT | LIKE O Music Factory Dance MFD(T) 002 (BMG) ha 19 Boront Days thnd Wh TAKE CARE OF YOURSELF Polydor PO 58 (12'-PZ 58) (F)
SP@A I 13 Jive Bunny & The Mostermixers (P:cHe:}llf‘e:\s'ch()mGzrious Cm’}fo“:“’"“"‘d 'c°""$ :deOnTm:(Ncmo:/ 39 m Level 42 (Level 42) Level 42 Music/Warner Choppell Music A
Double Stondord imom/Davoll/ Sempleci). 5
5 GIRL I'M GONNA MISS YOU Cooltempo/Chrysalis COOL(X) 191 (C) sw/Birch) 89 Rea Hora Wortng Mare/ THEMESSAGE ISLOVE Breakout/A&M USA(T) 668 (F)
WA 2 35 Milli Vonilli (Frank Farian) George Glu:k Music/EG Music D':Tc:).g(%w;,) Mm)ﬁ E:ukdv'ém?ﬂm('”' % 40 51 2 Arthur Baker/Backbeat Disciples/Al Green (Baker) Wamer C./MCA A
{ ou OC| "
STREET TUFF Desire WANT(X} 18 (PAC) et Tult Gt S CHERISH ; Sire W 2883(T) (W)
5 3 6 4 Rebel MC/Double Trouble (Double Trouble & Rebelugi'C) Fiction Songs A:é;nuos(rx/s«n.v s 16 2 'kﬁ% 7 4‘ 30 7 Modonna {Madonna/Patrick Leonard) Warner Chappell Music )
2 LEAVE A LIGHT ON Virgin VSN 1210(F)  omsc?; S be Sootey (2 Doty ¢ TELL ME WHEN THE FEVER ENDED  Mercury/Phonogram MER(X) 310 (F)
B8N 4 8 4 Belinda Carlisle (Rick Nowels) Future Fumiture/Virgin Music manl.::z 83 wrwa«&(nouou ? 42  NEW | Electribe 101 (Electribe 101} Phonogram Music A
; Rt TS s R S o Betyiotel LET THE DAY BEGIN MCA MCA(T) 1362 (F)
41 (12-PT43242) (BMG)  For bpmcionn == \
s 212 SIIQDCE ?:i 1(19?50;: Groovedﬁﬂceol':g;)d;::l"cﬁnct:'Pg;izp;e(}lrMusic @“ ) 7y 4 Mb:mv 48 :;ﬁwoﬂ‘y’w:':;") 65 43 42 5 The Call (Michae! Been/Jim Goodwin) Warner Chappell Music
IF | COULD TURN BACK TIME GeHlen GEFSHM W) Fobocmrom— o2 St T Soadh Of Love 44 DRVEON Parlophone (121R 6233 ()
A 6 9 9 Cher {Diane Warren/Guy Roche) EMI Music (s) g',?.?J}E’,’,f"d‘g’,mm, g’ﬁ%‘}ﬂf:‘hh‘ X Brother Beyond (Keith Cohen/Jeff Lorber) Songs Outside/BMG Music
Koly) Croatures)
. ROOM IN YOUR HEART Chrysalis LIBX} 7(C)  Glomowr Bors (Remx) socoeomm o RESTLESS DAYS : Island {12}15 426 {F)
';;SA 7 n e Living In A Box (Chris Porter) Empire Music/Warner Chappell :é.;:)dlof&m 2e \S;;u;]'lﬂ(own/mm 45 57 3 And Why Not? (Alan Shacklock) Copyright Control A
PUMP UP THE JAM O Swanyard SYR(T) 4 (BMG) [ torterm Desrs [Moue) % Sun Risng, The (Woddington/ WANTED 1 Epic HALOM 1 {C)
8 4 9 Technotronic feat. Felly (Sound Products} Brothers Org/BMC/BOGAM :“E“,Z':ﬁ';:“}i’t.h:..,,?é Swee! Sumender m."u” 46 45 4 Halo James {Bob Sargeant) MCA Music
WE DIDN'T START THE FIRE B o e e e T MANTRA FOR A STATE OF MIND  Rhytm King/Mute LEFT 35(T) (RT)
9 ot Billy Joel {Mick Jones/Billy Joel) EMI Songs ) ,D",,J:::m" ,C_o,d::‘/% IE}A ore OVoumah - 47 PG Express (Mark Moore/Rico Conning/William Orbit) Rhythm King
Bell) o When The Fever
D Circa/Virgin YR(T) 34 Thank You e FOR SPACIOUS LIES Go Beat GOD(X) 37 (F)
‘o ik ISFYdo":LuU?‘g’%L“ (%IUUS Zundel) Virgin Music o e SR :w"m:'mt::;m :::”d (:?:';{%:wy £ 48 %0 2 Norman Cook featuring Lester (Norman Cook) Go! Discs/One E‘even A
Harmy 67
WISHING ON A STAR 10/Virgin TEN(X) 287 (F) K] Coid Torm Bock i That's What | Like (Vonous) | SECRET RENDEZVOUS Warner Brothers W 2855(T) (W)
“ 10 4 Froch 4 {Children Of The Ghetto)/Lizz E {Smith/Mighty) |Warner C. ?{:3’,3,'&:: g ;T:T""“D":'“" | 49 il Karyn White (LA./Babyface) Warner Chappell Music
our Woaihng Heart
. THE ROAD TO HELL WEA YZ 431(T) (W) mu”“c':m BockToMe  (de Burghl. .70 NOTATALL Vertigo/Phonogram QUO 26(12) (F)
WEA ‘2 153 Chris Rea {Chris Rea/Jon Kelly}) Magnet Music “”'?“&,‘)L“:L”h?mj %ﬁg&’m(m: )'m;g so [ NEW | Status Quo (Pip Williams) Birchwood Music/EMI Music A
: ALL AROUND THE WORLD Arista 112693 (12-612693) (BMG]  yoosch) e e I . S IT'S ALL COMING BACK TO ME NOW Virgin VS(T) 1216 (F)
”' pSA '|3IIE’II Lisa Stansfield (Devaney/Morris) Block & Gilbert Music E‘;Efi%q: ‘iw 3 w:m“(’;ﬁé?:""" 2% 5' 62 2 pyndora’s Box {Jim Steinman) Lost Boys Music/Rightsong Music A
| WANT THAT MAN Chrysalis CHS(12) 3369(C)  Lovee Love You ForTomght — we'r e mimion e P2 YOU'VEGOTIT ’ Elektra YZ424(T) (W)
A I4 21 4 Deborah Harry (Tom Bailey/Eric ‘ET* Thorngren) Point Music e i e 45«'""9 3 &T&.me-ﬂ:’ + szlm Simply Red (Stewart Levine) EMI Songs/So What/Warner Chappell A
Life [Gront/Stevens/Brown) 99 iner/Lymon)
| FEEL THE EARTH MOVE CBS 6552947 (12-655294 6} (C) L sion To Your Hear Wild Temes (o,am../wa.,/ BED OF NAILS ’ X ic ALICE(T) 3 (C)
A ls 33 Martika (Michuel Jay) Screen Gems-EMI Music e Ay ot ?l b ASrar Can) 31 53 3B 4 plice Cooper (Desmond Child) Ezra Music/EMI Musm/{Ml Songs
td 56 Yo ul oo
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TALENT

Scarlett
in the

black

by David Golder

THERE IS a simple philosophy be-
ing employed at new independent
label Scartett Recordings to ensure
its success. As co-director Robin
Millar puts it: “We're not going to
sign anything which we don't
love.”

The company aims to produce
material whic(n sells in  huge
amounts worldwide, and plans to
do so by aiming at a specific area
of music. “In terms of direction you
can'tpossibility start as a fully inte-
grated, diversified business. You've
%10' to start from the place nearest
the hearts of the people at the
top,” says Millar.

That kind of music is rock-based,
with a heavy emphasis on R&B
singer/song-writers and talented
musicianship which, Millar believes,
will fill a “tremendous void in the
market”.

“There are too many people do-
ing dance music at the moment
and there aren’t enough people
taking an interest in the whole area
that isnt dance. That's our areq,”
he says.

Millar also believes that rock mu-
sic has a greater potential for over-
seas success, especially in the US.
He sees British zﬁ:nce music as too
parochial.

“We are sefting up an operation
which, from day one with record
one, has the potential to have num-
ber one product around the world,
so that anyone we do sign up
stands a good chance in terms of
corporate set up as they would on
CB? or BMG or RCA”

To ensure this, Scarett has some
rigid ideas about how it will be run:
“The one thing that we are not
going to do, l?mpe, is follow that
traditional series of accidental em-
ployment which leads to hundreds
of employees and just eight or nine
artists.”

Also, every member of staff is a
musician either with a track record
or  qualifications, including
singer/songwriter and newly-ap-
pointed managing director Phili
Rambow. He sees a parallel witﬁ
Arista Records in the Sixties where
people such as Jerry Wexler help-
ed run the company as well as be-
ing involved in the record making
process: “That sort of thing is more
acceptable in America than here.
For a while people here would not
Eive ex musicians jobs in the music

usiness unless they really were ex.
That's a silly attitude.”

Rambow, previously A&R man-
ager with Anista, will be directly in-
volved in signing and developing
talent and relishes the idea of
working on an independent label.
“By definiion an independent
label is the label that gets to groups
first, sees the talent and can afford,
Frobably by being more cost ef-
ective, to develop their artists. Art-
ist development for an indepen-
dent label is its stock in trade, not
'Lt:st one department of o big

ureaucratic conglomerate.”
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Straw
poll

by Selina Webb

HAVING BEEN warned that the
British music press are a brutal
race, Hollywood vocalist Syd
Straw has been especially relieved
at the warm reception afforded to
her debut album.

Surprise, out now on the Virgin
US label, was recorded across ﬁme
length and breadth of the US with
assistance of such notables as
Michael Stipe, Daniel Lanois, Mar-
shall Crenshaw, Ry Cooder, Rich-
ard Thompson, John Doe, Dave
Alvin, Don Was, Van Dyke Parks
and more. Fitting her philosophy
that the LP was a play needing the
perfect cast, Straw admits that the
project raised a few eyebrows at
Virgin towers.

“They probably thought it was
being over-ambitious — it took
some convincing for them to think
it was a really good idea,” she
says.

Some of the players were involv-
ed with Straw’s past musical ven-
tures, including Michael Stipe who
also contributed vocals to her for-
mer band The Golden Palominos.
Others are simply the objects of
her musical admiration.

“t thought ‘all you can do is ask’
although, | suppose, | did try to ask

olitely!” she laughs. “Miraculous-

, | was successtul on nearly all
counts — only one person was un-
able to come because his wife was
just about to have a baby.”

Largely written and produced by
Straw herself, Surprise is an 11-
track collection of ballads, country-
tinged laments, American classics
and earthy rock which undoubted-
ly benefits from its impressive com-
pilation of musicians.

With a UK tour planned for early
next year — “Ill have a really
rockin’ combo with me” — Straw
intends to keep the British press on
her side.

WITH An average age of 22 and
in existence two years, Scale The
Heights are a Dublin-based band
content fo bide their time and de-
velop their fiery brand of melodic
guitar pop at a natural pace, writes
Paul O’'Mahony. Solid ?i ging has
ol

gradually built a loyal following in
Irelond.  Winners of a national
band competition, The Carling La-
?er/Hot PressBand Of ‘88, STH re-
eased their debut single Goodbye
To All That eardier this year on
WEA (IRL). A second single, Two
Wives, possibly on their own lobel,
is due for release later this year.

ASK POLITELY: Syd Straw

Club
classics

by Martin Aston

CALLING YOUR own music “lame
and ineffectual” is strange when
the critics are all yelling classic and
beautiful. But if American Music
Club singer Mark Eitzel were a
happy and contented chap, you'd
womzer how authentic this Califor-
nion band’s anguished, haunting
music really is.

They are for real; Eitzel's just a
litle self-depreciating and AMC's
fourth album, United Kingdom, is
another small classic.

Had The Smiths been o Califor-
nian guitar roots band, then AMC
might have been close relations —
loneliness, sex and death crop up
more than twice, put it that way.

Eitzel was actually brought up in
the UK {he had army parents) but
moved home to study just after
punk hit the news, forming AMC
soon after. After touring the West
Coast, they decided “to take Eur-
ope by storm” but only played two
German dates before running out
of money.

Recalls Eitzel: “We even formed
our own label, Grifter, to make a
record to take with us. When we
got there, we weren't aggressive
enough to book gigs and were too
scared to busk. | wrote a lot of
songs and got drunk a lot. It was
pathetic, but an experience. We
got to know Hamburg really well.”

Zippo picked up their second al-
bum, Engine, Demon their third,
California, which AMC supported
last March with their first UK dates.
United Kingdom follows the same
game plan. The shows were out-
standing not just because they con-
firmed AMC as unique among fine
American guitar bands, but also for
Eitzel's habit of throwing himself to
his knees, like James Brown with a
complex.

“Sometimes after a show, | can't
sleep for a couple of days,” he ad-
mits. “I'm just so embarrassed be-
cause | go through every moment.”

One American feature quoted
Eitzel as saying he was a manic de-
pressive. “That bugged me be-
cause it was a joke, but since | write

like this I'll stand by it,” he explains.
“I'm a fan of sad songs. This sounds
really corny, but my goal is to tear
the zorps down from the angels
and play them.”

He even makes excuses for be-
ing a singer, not a “serious”
playright. “Rock music is probably
the easiest art form of them all —
you don't have to work hard, you
can drink fill late, say really stupid
things and people will think it's
great, os long as you fall over on
stage and enterfain them. If | had
any guts, I'd run the other way.”

Plugged in

by John Slater

SCAM IS Manchester's newest
plugging and promotion agency,
its name forged from the initials of
its creators, Sarah Champion and
Alison Martin. Both have been
radio presenters and stringers for
the national broadsheets and so
stress that regional/national press,
radio and TV can never be under-
estimated.

Among their clients are the
Inspiral (Q.crpefs, 808 State and a
host of unknowns begging to be-
come household names.

SCAM is also Manchester’s new-
est independent record label.
Working with Bop Audio Com-
munications a compilation of
dance tracks has been released
under the banner Freak Beats.

“Initially we'd like to think of
SCAM as a ‘weird dance’ label,”
explains Champion. 808 State are

erhaps the best known act, rub-
Ein vinyl shoulders with such no-
tables as The Black State Choir,
Where’s The Beach and Mighty
Force. “But,” continues Champion,
“the odd guitar band may well find
its way on there too.”

Future plans include four mini-al-
bums before spring, and an all new
publication called Bop City to
underline the aims and direction of
Scam/Bop.

The first two mini-albums will
showcase Black State Choir, who
Champion describes as “religious
sampling built around some hard
beats” and AAK who are into
“building scape beat”.

The S2ollow ups come from
Where’s The Beach and Social
Chaos.

Cheree pie

by lan Watson
“THERE’S A really negative attitude
to independent Lon s at the mo-
ment,” says Nik Allport. “Around
'86 everyone was really into it re-
gardless of whether they were
ion?l bands, and all that. You
could go to any indie gig and it
would be packed whereas these
days there doesn't seem to be
much of a scene anymore. We're
trying to revive it a bit.”

Allport and Paul May are en-
thusiasts. Responsible for the suc-
cessful Sowing Seeds fanzine,
they’re now the brains behind
Cheree, which is shaping up to be
one of the most inﬁuenﬁol inde-
pendent labels of the late Eighties.

Initially a vehicle for The Tele-
scopes (whom they also manage),
Cheree soon branched out by re-
leasing flexis by The Pooh Sticks
and Spacemen 3. However, the

duo’s main concern is their own
bands and so Spacemen 3 found
themselves sharing a record with
unknowns Bark Psychosis and The
Fury Things.

“lt's a way of gefting the press
to hear about your band instead
of touting a crappy demo around,”
comments Allport.

Indeed, enough interest was
generated in The Telescopes for
What Goes On to sign them and
Cheree’s two latest hopefuls are
also aftracting some attention.

The success of the Spacemen 3
flexi (distributed by Shigaku) led
Backs to offer Cheree a pressin
deol. This means that they wilt ﬁnoﬁ
ly be able to leave flexi discs be-
hind as a means of promotion, to
concentrate on hard vinyl.

While the collapse of Red Rhino
led distribution companies to be
more than a bit cautious when
dealing with new labels, the suc-
cess ot Cheree gives hope for o
revival in the flagging indie scene.

Meanwhile, Cheree will be
showcasing their latest signings at
London’s Falcon on November 3
and sifting through countless demo
tapes looking for new successes.
For the moment the Cheree stamp
of approval carries a lot of weight.

Back tracking

Record Retailer, October 29 1964
Record sales surge continues,
with Board Of Trade figures for
August, usually considered a
dead month, up more than 25
per cent on August 1963. Only
the 78rpm record shows signs of
decline . .. Lawrence Kreiger, 37,
only three years ago an ice-
cream salesman, opens third
Harlequin record store, in Lon-
don’s Moorgate . .. RR notes that
28 per cent of UK-made singles
in the top 50 are independently
produced, and that names like
Oldham, Most and Meek “re-
ceive almost as much publicity as
the artistes they record” ... Tin
Pan Alley experts predict an end
to the beat boom, a resurgence
of solo artists and great chart
success for C&W and folk sin-
gers.

Music Week, October 26 1974
EMI initiotes largest price in-
creases of the current round, full-
price albums rising by 13 per
cent ... After a four-year battle,
five law lords rule that songwriter
Tony Macaulay was entitled to
break a 1966 contract with
Schroeder Music which gave the
company worldwide copyright in
his compositions ... Latest quar-
terfly market shares for singles
show a strong revival for Pye and
a first appearance for President

. Richard Blaskey, 22, joins
promotions/PR division at Phono-
gram from od agency | Water
Thompson.

Music Week, October 27 1984
After 15 years with A&M, the
UK’s longest-serving MD, Derek
Green, announces deparure to
set up own label and publishing
company ... Five months after
resigning as RCA MD, David
Betteridge forms Siren Records,
through Virgin ... A High Court
judge describes as “foolish” an
attempt by Starblend to force the
winding-up of IDS . . . Speculation
mounts of a split between Chry-
salis_co-chairman Chris Wright
and Terry Eliis.

MARK LEWISOHN
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PERFORMANCE

Honest
Joe

IT’S AMAZING but Joe
Strummer is ons of the few
people who can make an exercise
in nostalgia sound fresh and vital.
It's the diversity cf his influences,
stretching bock even to his Clash
days, which sets him apart from the
hoary old punk rockers repeddling
their past glories. Even the troops
of Clash copyists who tried to usurp
the group's rather unique position
failed to look beyond punk rock
energy to its -oofs, thus missing the
integnty which is port and parcel
of a Strummer perormance.
When Joe called his band the
Latino-Rockaoilly V/ar he was im-
mediately revealing out the secret
of his success. Reggae and latin
rhythms underlay oiasic rockabilly
theme. This is as streetwise as ever,
but now it's the :ities of South
America rather than the streets of
Ladbroke Grove that provide the
all-important cultural backdrop.
But then of course many people
are there at the Towm And Coun-
try Club to aear hose old songs
again, yet when Strummer launch-
es into a fast version of What's My
Name (by far tha best of the
Clash’s adrenalin-fielled tunes) it
slots perfectly into the set, despite
being over a decace old. With Po-
lice And Thieves, Lendon’s Calling,
Brand New Cadillac, | Fought The
Low and Straight To Hell to finish
off the proceadings, Joe Strummer
proved that + was going to take
a lot more than a pasting in the
tabloid press to put him down.
Great stuff from a thoroughly con-
temporary artist.

Dirty
dancing

HAVING BEEN invted to play as
part of the Soho Jazz Festival, The
Dirty Dozen Brass Band strolled
onstage at the Empire Ballroom,
Leicester Square and stared in dis-
appointment at the 90 per cent
empty hall. Trey then proceeded
to play the meaqest, baddest,
toughest set's wortt of dirty New
Orleans jazz anybedy could have
wished to hear.

Earlier, we had politely applaud-
ed a set by the National Youth
Jaxz Orchestra wnich had more
enthusiasm than swing, ond some
had danced to the expert funk/pop
of Ixit, who were misplaced to say
the least.

The cavernous bcliroom felt like
a deserted warehouse when, in o
point blank refusal to be ignored,
the Dirty Deczen's lead trumpet
player jumped offslage and forc-
ibly draggec people onto the
dancefloor and made them dance.
Within minutes, the gig wos hap-
pening and the torpor of the even-
ing was forgctten.

This band are just so good: they
draw heavily on traditional New
Orleans stree* procession jazz —
their two drummers play standing
— but their complex rhythms and

AN WATSON

post-bop soloing ensure they can-
not be labelled a museum piece.
With its potent injection of crescent
city R&B, this jazz is vibrant and dy-
namic; simultaneously old, new
and completely alive. They are
playing @ mere handful of dates in
this country, one can only hope
they come back soon for a full
{properly publicised) tour. Superb.

5 ADAM BLAKE

Wright on

THE CULTURAL gap between the
rhetorical rhythm of the gospel
preacher and the earthy musical
rhythm of the soul singer is not so
greot as you might suppose, and
in American soul queen Beftty
Wright this gap is almost non-
existent.

Support for her ICA gig was
home-grown white sou? band
Bliss. Taking their inspiration (and
a good deo?of their overall sound)
from early Seventies R&B tinged
pop, they ployed a sprightly, com-
petent set, with material from their
new album, Love Prayer.

Then it was time for Betty Wright
— otherwise known as Ms B — to
take the helm. Clad in black, Ms
B led her eight-piece backing band
(including sister Jacqueline on
backing vocals) through a potted
history of her two decades as a
chart topper.

The later stuff, including tracks
from the new 4u2njoy album,
show the more orthodox, main-
stream side to Ms B — smooth,
soulful ballads (lost year’s soul hit,
Pain, aptly announced as “my own
soap opera”) and driving gospel-
tinged dance tracks.

No shrinking violet, Ms B is not
above flaunting her southern pen-
tecostal churcg background. Al-
most every song had its opportun-
ity for o good-natured and sharp-
witted haranguing of the audience
on just about any subject relating
to relationships — Betty Wright
would make a great agony aunt.
Best of these chat-up interludes
came during the calypso-style
Clean Up Woman. With wry sar-
casm, Ms B camped up for some
cruel, cruel impersonations of the
sexual come-ons employed by
other soul singers — her Tina
Turner was so rospingly right you
could have grotecrcheese with it.

ALASDAIR CREWE

More, more
and more

THERE CAN be litle doubt that
after Carmel's two encores at the
Town & Country Club most of
the sell-out crowd stepped out into
the chill with warm hearts and sat-
isfaction writ large on their faces.
Supported by a tight 10-piece
bond, Carmel worked her way
through her new album, Set Me
Free, for the first hour. A plethora
of instruments came and went,
from a fluttering flute, to a harpsi-
chord and Egyptian snake pipe.
For Wo'er?oﬁ, and If Birds Can
Fly, the music was almost classical
in its evocation of its themes. “See
me, I'm flying,” sung Carmel with
arms spread wide and we were all
transfixed, riding the swooping
bird's wing through blue skies.
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But while this newer, more com-
plex sound got a warm reception
it wasn't until the swirling, rousing
strains of the Hammond organ in-
dicated the arrival of More, More,
More that the packed house really
started heating up.

Her new style would have been
more suited to a seated venue
where she could have built a softer,
more subtle rapport than is poss-
ible in the T&C. But nonetheless the
end of her set, which also included
the blasting Sally and the new, an-
themic Onward, finally brought the
house down with the guy behind
me left shouting, “Give me more
more more,” long ofter a third en-
core was out of the question.

DAVID DAVIES

Start your
sobhing

ONE OF the strangest bands to
emerge this year is recent Rough
Trade signings SOB, whose debut
single Make Me Wonder was a
brilliant example of classic funk
g‘one wrong — or at least, classic

nk with a distinctly English fla-
vour. A recent appearance at the
Borderline revealed that they not
only sound unusual; they look com-
pletely at odds with the music too.

What SOB aim to do — as their
name (initials meaning Sound Of
Bootsy) suggests — is to recreate
the glory of P-Funk, the late
Seventies disco dreom of Bootsy
Collins and George Clinton. It's ba-
sically the area tici has provided
most of Prince’s inspiration, and, al-
though they have read the funk ru-
bric pretty intelligently, there are
still gaping holes?eﬁ and it's these
holes that make them interesting.

They've got the guitar sound
marvellously right, especially in the
song Step On You, which is
awesomely good, locking tightly
into a funky groove and not lefting
go. They have one sure-fire hit
single, It You Want Me To Stay,
which has a verse which sounds
uncomfortably close to Boney M's
Sunny but a belter of a chorus. The
great thing is, however much the
aspire to Minneapolis or Philadel
phia, they always end up in
Slough. Majors sign dozens of
bcm?s with the same basic ideas
each year but they only coat them
in gloss.

Thoroughly modern funk with
the bottom removed. If's bound to
cofch on.

DAVID GILES

DAS DAMEN: reputations under scrutiny

Dastardly

DAS DAMEN come to the Ful-
ham Greyhound with a reputa-
tion as a mean ass-kicking live act.
Comporisons with Dinosaur Jr and
Mudhoney were bandied about
lightly and expectations were high.
Sadly, however, their set failed to
caich fire and it was hard to recog-
nise them as the band who so
readily wreak aural havoc on vinyl.

Musically they were more than
efficient but remained too static,
seeming incapable of getting excit-
ed and brought to mind the appal-
ling thought they’d make a gung
ho stadium band. Only on the en-
core of Same Old Song when join-
ed on stage by a large proportion
of the crowd did they seem like
they were having fun.

Of course their cause was not
helped by having to follow an ex-
cellent set by BALL. Indeed, when
BALL finished up a large part of
the crowd seemed to frtter away.
Featuring the semi-legendary
Kramer (ex-Buttholes, Bongwater),
on bass, they were delightfully
madcap producing a plethora of
short sweet blasts of Eosiordised
boogie. Their Elvis tribute The King
Will Never die was pleasantly
tongue-in-cheek but it was It Don't
Come Easy which really got the
night rocking. The oudience patter
and general sense of fun was a
rare joy and there was more than
enough good songs o guarantee
future mega-acclaim.

LEO FINLAY

First strike

WHEN A band uses the Death
March for its infro tape, one in-
stinctively knows that their set is not
going to be a barrel of laughs and
Candlemass, purveyors of dark
doom rock from Sweden, lived up
to expectations.

Led by rotund, corkscrew curled
vocalist, Messiah Marcolin, dressed
in his customised monk’s habit, the
bond ground inexorably through a
half hour set, which gave fhem?iﬁle
chance to offer more than the
briefest of glimpses of their new al-
bum, Tales Of Creation.

The reaction of the stalls-only,
Hammersmith Odeon audience,
already warmed-up by the speedi-
er excess of DPAM ond Dark
Angel was mixed, some obviously
feeling that Candlemass’ ponder-
ous progress was slowing down
the pace of the proceedings.

The roar that greeted fie ap-
pearance of Nuclear Assault

confirmed that they were the band
that most people wanted to see
and they, in return, ripped through
their set.

Anthony  Bramante  spear-
headed a relentless guitar on-
slaught and drummer G?enn Evons
effectively nailed down a furious,
but tié;ht, tempo, while vocalist
John Connelly, his grey shorts and
wild flights across stage bringing
comparnisons with AC/DC’s Angus
Young to mind, spat out the lyrics
with an explosive anger.

Connelly addressed the audi-
ence as if they were all old friends,
but, safety considerations aside,
thrash gigs lose a lot of their excite-
ment when confined by a seated
venue, something which obviously
did not escape the band, as they
ruefully dedicated Survival to
“anyone who tries to stage dive on
the seats in this place!”.

VALERIE POTTER

Songs of
innocence

THE GUEST-LIST read like @ Who's
Who of A&R men and the bar
creaked all night under the weight
of beer bottles supplied by a liber-
ated PR expenses account.

The reason for such extrava-
gance was a showcase at London’s
Borderline for unsigned five-
piece, Innocence Lost. And what
a marketable aftraction they prov-
ed.

With a singer whose studded
jacket, litany of sweeping gestures
and soul-phrasing brought to mind
INXS frontman Michael Hutchence
and a guitarist sporting a neo-Billy
idol blonde crop it was obvious a
large amount of time and cash had
gone into making any prospective
record company’s stylist jobless.

Innocence Lost's musical modus
operendi also borrows heavily
from stadia-filling bands of the
Simple Minds ilk.

Broad sweeps of piano and
juttering guitar-punched airy pop
songs such as (A Litle Bit Of) Po-
etry into life. One presumes all it
would take to set a platinum disc
collection in motion would be a
top-name producer and o high
profile marketing strategy.

Amid the Tex-Mex atmosphere
of the Charing Cross Road club it
was possible to imagine a modern
day High Noon as A&R men, like
modern gunfighters, drew first —
for their chequebooks. Innocence
Lost are, potentially, an A&R man’s
paradise found.

ANDREW MARTIN

PAGE 25




‘ on a sample of 500 record outle
Cassettes & CD single sales.

THAT'S WHAT | LIKE O
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Music Factory Dance MFD{T) 002 (BMG)

GIRL I'M GONNA MISS YOU
Milli Vanill

AP
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Cooltempo/Chrysalis COOL(X) 191 (C)

STREET TUFF
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Rebel MC/Double Trouble PS Desire WANT(X) 18 (PAC)

LEAVE A LIGHT ON Tse®bx

Belinda Carlisle p%? Virgin VS(T) 1210 (F)

RIDE ON TIME » DPA

Black Box deConstruction/RCA PB 43241 (12°-PT 43242) (BMG)

IF | COULD TURN BACK TIME B ARBR A

Cher Geffen GEF S9(T) (W)

ROOM IN YOUR HEART dFs2ben ’ I '

Living In A Box F"% Chrysalis LIB(X) 7 (C) S R E I S AN D

PUMP UP THE JAM O

Technotronic feat. Felly

Swanyard SYR(T) 4 (BMG)

WE DIDN'T START THE FIRE
Billy Joel

CBS JOEL(T) 1 (C)

IF ONLY | COULD O
Sydney Youngblood

Circa/Virgin YR(T) 34 (F)

WISHING ON A STAR

Fresh 4 {Children Of The Ghetto) feat Lizz E

10/Virgin TEN{X) 287 (F)

THE ROAD TO HELL
Chris Rea

AP

WEAYZ431(T) (W)

ALL AROUND THE WORLD

Lisa Stansfield

POPS

Arista 112693 (12°-612693) (BMG)

| WANT THAT MAN
Deborah Harry

Chrysalis CH$(12) 3369 (C)

| FEEL THE EARTH MOVE
Martika

CBS 655294 7 (12°-655294 6) (C)

A

EYE KNOW PS

De La Soul

Tommy Boy/Big Life BLR 13(T) {I/RT)

| THANK YOU
Adeva

TP X
P&, Cooltempo/Chrysalis COOL(X) 192 (C)

SWEET SURRENDER
Wet Wet Wet

Precious/Phonogram JEWEL 9(12) (F)

DON'T MAKE ME OVER
Sybil

Champion CHAMP(12) 213 (BMG)

YOU KEEP IT ALL IN
The Beautiful South

Go! Discs GOD(X) 35 (F)

LEAN ON YOU
Cliff Richard

EMI (12)EM 105 ()

. NAME AND NUMBER

WERE NOT MAKIN’
LOVE ANYMORE
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4] « CHERISH
Madonna Sire W 2883(T) (W)
42m TELL ME WHEN THE FEVER ENDED
Electribe 101 Mercury/Phonogram MER(X) 310 (F)
43 = LET THE DAY BEGIN
The Calt MCA MCA(T) 1362 {F)

DRIVE ON
44 m Brother Beyond

Parlophone (12)R 6233 (E)

RESTLESS DAYS

And Why Not? Island (12)15 426 (F)
WANTED
46 5 Halo James Epic HALO(T) 1 (C)
47 » MANTRA FOR A STATE OF MIND
S'Express Rhythm King/Mute LEFT 35(T) (I/RT)

FOR SPACIOUS LIES

Norman Cook featuring Lester Go Beat GOD(X) 37 (F)

SECRET RENDEZVOUS

Karyn White Warner Brothers W 2855(T) (W)
50 m NOT AT ALL
Status Quo Verfigo/Phonogram QUO 26{12) (F)

IT'S ALL COMING BACK TO ME NOW

Pandora’s Box Virgin VS(T) 1216 (F)

YOU'VE GOT IT
52 m Simply Red .

Elektra YZ 424(T) (W)
53 ;s BED OF NAILS

Alice Cooper Epic ALICE(T} 3(C)
54 . LAMBADA

Kaoma CBS 6550117 (12"-655011 8) (C)

HARLEM DESIRE

London Boys WEA YZ 415(T) (W)
LOVE IN AN ELEVATOR
56 % Aerosmith Getten GEF 63(T) (W)
57 s LET ME LOVE YOU FOR TONIGHT
Kariya Sleeping Bag SBUK(R} 4(T} (I/RT)

GIT ON UP
58 m Fast Eddie feat. Sundance

DJ Int./CBS 655366 7 (12°-655366 6) (C)

YOUR LOVE
59 « Trax/Radical - (TRAXT 3) (SP)

Hre/London F(X) 119 {F)

Frankie Knuckles
60 s RUN SILENT

| NEED YOUR LOVIN'
6‘ 4 Alyson Williams

Def Jam 655143 6 {12"-655143 7} (C)

Shakespears Sister
L9P™M LISTEN TO YOUR HEART
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C MON AND GET MY LOVE

D Mob introducing Cathy Dennis Hrr/London F{X) 117 (F)

24 I H'aETuBrEeSrT Capitol {12)CL 543 (E)
25 = SQEQEJDAL ?‘é Parlophone {1Z)QUEEN 14 )
26 » |S.i$\?t\fIaE ?N S e K Fanfare (121FAN 21 (P
27 gfﬁm i Mute (12)MUTE 89 (I/RT)
28 OohHwZ:{ELL Parlophone (12)R 6236 (E)

THE REAL WILD HOUSE

Raul Orellana BCM BCM 322(X) (P)

8 RIGHT HERE WAITING O
Richard Marx

=

EMI USA (12)MT 72 (E)

NEVER TOO MUCH (Remix ‘89)

Luther Vandross Epic LUTH(T 12(C)

CBS

HER STUNNING NEW SINGLE

Produced by Narada Michael Walden

SEVEN -TWELVE - COMPACT DISC

FORMATS INCLUDE “T'ILL | LOVED YOU'
& ‘THE PLACES YOU FIND LOVE’

LIMITED EDITION PICTURE CD

AVAILABLE THISWEEK
Also featuring the in demand

“NO MORE TEARS” (duet with Donna Summer) -
original full length version. (BARB C4)

BARB 4/T4/CD BARB 4

CHOCOLATE BOX
36 id Bros

CBSATOM(T) 8(C)

THE SUN RISING

37 «

EMI (12)EM 109 (E) The Beloved WEA YZ414(T) (W)
33 ;7 SWING THE MOOD * 38 5, THE TIME WARP (PWL Remix)
4 Jive Bunny & The Mastermixers Music Factory Dance MFD(T) 001 (BMG) Damian Jive HIVE(T) 209 (BMG)

3 35 =

CAN'T FORGET YOU

34 7 Sonia

Chrysalis CHS(12) 3419 (C)

TAK R
39m E CARE OF YOURSELF

Polydor PO 58 (12'-PZ 58) {F)

OYE MI CANTO (HEAR MY VOICE)

Gloria Estefan Epic 655287 7 (12°-655287 6} (C)

TERRY, BLAIR
AND
ANOUCHKA

MISSING

THE NEW SINGLE

AVAILABLE NOW ON

7 CHS 3381
12 CHS123381
MC CHSMC3381
CD CHSCD 3381

Chrysalis

THE MESSAGE IS LOVE
Arthur Baker/Backbeat Disciples/Al Green

Level 42
40 -

Breakout/A&M USA(T) 668 (F)

‘OFFENDERS

DOUBLE A SIDE

WAIT FOR ME nz
TREVOR’S TROUSERS (DANCE MIX)
RELEASE DATE 23RD OCTOBER 1989 %

Release Records, distributed and o
marketed by Power via BMG UK LR 43

CAT No. P25 & PX25

SOWING THE SEEDS OF LOVE

Tears For Fears Fontana/Phonogrom IDEA(T) 12 (F}

NUMERO UNO
"‘ 64 5 Starlight Citybeat/Beggars Banquet CBE 742 (CBE 1242) (W)
THE SENSUAL WORLD
65 " Kate Bush EMI (12)EM 102 (E)
ROCK WIT'CHA
" 66 3 Bubby Brown MCA MCA(T) 1367 (F)

" TEST OF TIME
67m Will Downing

Il--

1 “m THE FIRST MAN YOU REMEMBER

69 -
70 »

0

[

hd

L]

4th +B'way/Island (Import) (12)BRW 146 (F)

Michael Ball & Diana Morrison
DON'T TAKE IT PERSONAL

Jermaine Jackson

THIS WAITING HEART
Chris De Burgh

LOVIN' ON THE SIDE
N 2

72 =

Really Useful/Polydor RUR(X) & {F)

Anista 112634 (12612634} (BMG)

A&M AM(Y) 528 (F)

Syncopate/EMI (12)REID 1 (E).

EVERY DAY (I LOVE YOU MORE)

Jason Donovan PWLPWL(T) 43 (P)
73 .» JRAIL OF TEARS
The Dogs D'Amour China CHINA 20 {12 -CHINX 20} {F)

74m THE KING IS HERE/THE 900 NUMBER

45King Trax DRX 9 (12-DOBT 4) (BMG)
75 s PERSONAL JESUS
Depeche Mode Mute {12)BONG 17 {I/RT)
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THE BLUE NILE: Hats. Linn Rec-
ords LKH 2. Via Virgin. We've
waited a good five years for this
chap and we're not disappointed.
It's everything Walk Across The
Rooftops was, so there are no
problems here ot all. lts laconic
style isn't about to storm the air-
waves, but its building melodies
mark it out as one of those classic
LPs which succeed in creating its
own mood and stretching emotions
to breaking point. Although al-
ready a charter, this is the sort of
recording that will sell steadily for
years to come. Stock up on the
debut as well: people have CDs
now. DH

|,_
A JSTOCK T

ALL ABOUT EVE: Scarlet And
Other Stories. Mercury 838 965-
1. This is gefting even more folkie
and i's a good thing too. Julianne
Regan and chums run the risk of
being considered fey, but their
honest approach deflects this in
very much the same way that Kate
Bush can get away with some fairly
outlandish statements. What's en-
couraging about the band is that
they appear to have a proper ca-
reer: singles, fouring, a faithful fol-
lowing and now this subtle
offering. DH

CURIOSITY KILLED THE CAT.
Getahead. Mercury 842 010 1.
Taking a low profile to shake off
a teenybopper following sounds
like a sound move. But then to re-
emerge as a kitsch Level 42 seems
ill-conceived. Nonetheless, Curios-
ity draw from their funk handsome
musical aces, especially the languid
Name And Number and cool Cas-
cade. Will anyone call their bluff

AM

THE BEAUTIFUL SOUTH: Wel-
come To The Beautiful South.
Go! Discs AGOLP 16. Song For
Whoever kicks off the LP and also
sets the style for whot follows.
There are no surprises here, simply
a collection of excellent songs.
Wry best describes Paul Heaton's
view of life and love, although be-
hind the smile lurks a fairly malevo-
lent mind which has already prov-
ed itself to be on the right wave-
length for the singles market. One
of the year’s biggies. DH

THE LILAC TIME: Paradise Cir-
cus. Fontana 838 641-1. More
excellent stuff from S Duffy but still
not the breakthrough which they
so deserve. The construction owes
a lot to the Sixties, which is far from
a bad thing, and this contains at
least three songs which should be
hits. The fact that so far this has not
occurred must be put down to the
invisible nature of the band: it’s al-
most as if they don’t want to be
recognised in the corner shop, but
to have hits, they've got to know
your name. DH

DAN REED NETWORK: Slam.

HEAVY METAL ALBUMS

T
& vr\ot*“ Title, Artist

o o

Label, Catalogue No.

PUMP Aerosmith Geffen WX304 (W)
REPEAT OFFENDER Richard Marx EMI USA MTL1043 (E)
APPETITE FOR DESTRUCT!ON Guns N' Roses Geffen WX125 W)
TRASH alce Cooper Epic 4651301 (C}
Snew  SEASONS END marikon EMIEMDI011 (E)
6new TOUGH ITOUTEm Epi 4655891 (C)
7 3 DRFEELGOOD Motey Crue Eleldro EKTS9 (W)
POINT BLANK sonfire MSA 2174249 (BMG}
PRECIOUS METAL varions 3 Stylus SMRO76 (STY)
THE LIES, THE SEX, THE DRUGS.. Guns N'Roses Geffen WX218 (W)
NEW JERSEY Bon Jovi Verhgo VERHG?2 (F)
SKID ROW Siod Row Atlantic 7819361 (W)
3new  ERROL FLYNN Dogs DrAmour China 8397001 (F)
HYSTERIA Def Leppord BludgeonRiffola HYSLP1 (F)
TAKING ON THE WORLD G ALM AMA7007 (F)
COCKED AND LOADED tA Guns Verhgo 8385921 (F)
THE HEADLESS CHILDREN wAsP. Copiol EST2087 (E}

SLIPPERY WHEN WET Bon Jovi

Vertigo VERH38 (F}

SOFT METAL Variows

Stylus SMR862 (STY)

FROM BEER TO ETERNITY The Macc Lods

Hectic House HHLP1 2 (BMG)

HANDLE WITH CARE Nudear Assaut

Under One Flag FLAG3S (P)

BLOOD, FIRE AND LOVE Aimighty Polydor 8413471 [F)

25 BAT OUT OF HELL Meat Loof Clevelond Int. EPC82419 (C}
22 RE S Bryan Adoms ABM AMAS5131 (F)
6 ROCK ISLAND setvo Tl Cheysolis CHR1708 ()
15 PERMANENT VACATION Aerosmoh WEA WX126 (W)
24 HITS OUT OF HELL Moot Lodt Epic 4504471 (Q)
9 WAKE ME WHEN IT’S OVER Foster Pussycot Fleldro EKT64 (W)
new  NOT FAKIN' IT Michoel Moncoe Mercury 8386271 [F)
GREATEST HITS Asrosmth CBS 4607031 {Q)
RICHARD MARX fichard Marx EMI Manhotton MTL1017 ()
SONIC TEMPLE The Cut Beggars Banquet BEGA?8 (W)
NO FUEL LEFT FOR THE PILGRIMS DAD. Warner Bros WX288 (W)

NO RESPECT vain Iskond ILPS9938 (F)
OPEN UP AND SAY... AHH! Porson Capitol EST2059E)

’ Atloriic K50008 (W)

PRACTICE H Testoment Atonc WX297 (W)

31 VIXEN Vixen

EMI-Manhattan MTL1028 {E}

29 ANDERSON BRUFORD WAKEMAN HOWE Anderion Brford.  Ansto 209970 (BMG)

39 RADIO ONE jem Hendrix

Colector CCSLP212 (BMG)

Compiled by Music Week from Gollup Data
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Mercury 838 868-1. DRN's debut
was a groundbreaking blend of
taut rock riffs swaggering along on
a brazen funk beat. Yet the follow
up, sadly, improves litle on that
despite the production might of
Nile Rodgers as a guide. That said,
DRN have crafted a truculent
groove worthy of note. AM

FIONA: Heart Like A Gun. At-
lantic 781 903-1. Fiona's problem,
up to now, has always been in es-
tablishing a true musical identity
but with this, her third and strongest
album to date, she’s clearly getting
there. Heart Like A Gun is full of
bright, radio-friendly, AOR orien-
tated pop/rock that's strong on
melody and polish, though once
again you get the feeling 3101 pro-
ducers Keith Olsen and Beau Hill
are very much in control of things.
Not that anyone can dispute the
appeal and commerciality of the
finished result.

KB

BONFIRE: Point Blank.
MSA/BMG ZLT4249. While The
Scorpions gracefully wind down
and calm down, fellow German
rockers Bonfire prepare o fill their
place in the hearts of those ap-
preciative of good, strong, aggres-
sive rock that conveys an air of
quality and never dispenses with
melody in order to retain some
sting. The sheer fact that there are
15 trocks here dictates that, natu-
rally, there’s a little inconsistency
but overall Bonfire are setting stan-
dards that will win them consider-
able support. If they don't burn
themselves out, that is. KB

THE TELESCOPES: Taste. What
Goes On Records. GOES ON32.
The Tellys’ fresh brand of raucous
psychedelia has seen them come
from nowhere straight into indie-
lovers’ hearts everywhere. Bloody
good stuff it is too, with a potential
classic in the shape of Suffocation.
Sure of a high indie placing and
could even motch fellow noise
merchants My Bloody Valentine’s
debut in hitting number one. LF

GAYE BYKERS ON ACID:
Groovedivesoapdish. Bleed
Records. DRY 002. The Bykers
have always been notable for their
craving of success and one felt that
somehow they would blag it. Well
not yet, and this seven track compi-
lation of their first two singles will
hardly widen their appeal. Side
two feotures an etching by Jon
Longford which might make it a
collectable piece but it's really only
a must for newer fans. LF

UT: Griller. Blast First. BFFP36.
Distribution: Rough Trade. UT
have been promising for years but
have never quite cut it on vinyl.
Griller changes that. Produced by
the in-demand Steve Albini, play-
ing and timing are flawless, ond
vocals aside a less volatile Sonic
Youth come to mind. They are due
in next month for one of their fre-
quent UK jounts and a few good
gigs should do wonders for sales
of this rather splendid album.  LF

FRIENDS: Roads Leading Every-
where. Summerhouse %ecords
SUML. The jangling guitars of
Friends have returned with a sec-
ond LP. Recorded in Darlington
with impressive determination the
new album opens with You'll
Never See That Summertime
Again, which is o seriously poten-
tial hit single. This is indie pop at
its best; shy, commercial and pains-

takingly simple. With a series of live
dates to support this release, Roads
Leading Everywhere should be a
dead cert indie chart contender.
JH

YOUNG MC. Stone Cold
Rhymin. Delicious Vinyl, Island
Records 791309-1. London-bom
Young MC follows Tone Loc from
Los Angeles’ Delicious Vinyl stable,
and has equal chart potential to his
label mate. Dance hits Bust A Move
and Know How are included and
producers The Dust Brothers, Matt
Dike & Michael Ross, and Quincey
Jones Jr give this record the defini-
tive 1989 street flavour. Rap is
breaking major new ground and
Island’s Delicious Vinyl label is at
the forefront. N

CHRISTIAN DEATH: The Her-
etics Alive. Jungle FREUD 29.
Distribution: The Cartel. Media
moniﬁulotors, Christian  Death
coug t live earlier this yeor, with
each of the tracks segeud by inter-
views with the audience. Certainly
a Gothic monstrosity, but at least
Christian Death have an interesting
songwriting style, along with some
carefully crafted instrumentation
amid the general chaos. Banned
far and wide for o variety of rea-
sons, their following has been limit-
ed. DEH

THE BOUNTY  HUNTERS:
Threads. Creation CRELP 051.
The latest album from the ex-Dog
D’amour and Nikki Sudden collab-
orator sees the continuation of
Dave Kusworth's Neil Young fix-
ation with a wonderful mix of
jangling guitars, frail vocals and
faraway, dreamy  melodies.
Threads is a lot more rounded than
it's predecessors, combining mel-
odic rock and roll with more ma-
ture wistful harmonies. Definitely a
step forward for hopeless roman-
tics, which with the endorsement of
Creation moy represent a maojor
turn in Dave’s fortunes. w

KOOL & THE GANG: Sweat.
Mercury 838 233-1. After a spell
on the soft side, Kool & The Gang’s
recent work puts them on the
groove train again and Sweat
gives away points to no-one. It's

rimming with potential hit singles
and pertect for mainstream radio.
All the line-ups, producers and stu-
dios really work — a rich combina-
tion of flavours is served, some

retty hot. Rhythms and samples
Eurn up on All She Wants To Do
Is Dance, with You Are The Mean-
ing Of Friend's echoed trombone
solo as creamy dessert. SL

THE FIELD MICE: The Field
Mice. SARAH 402. Distribution:
Revolver/Cartel. If only the C86
school of Peel-christened
shamblers were as good as The
Field Mice, then the genre would
have had something to fight the
media detonators. The already
fanzine-fovourite  South London
band practically redefine the art of

melancholic, love-lom melodic
buzz-pop while taking more
chances and covering more

ground with the arrangements.
Could they be giants? MA

THUNDERHEAD: Behind The
Eight-ball. Legacy LLP127. Prom-
ising debut from this new, three-
part German, one part American
metal act that concentrate more on
traditional hard rock values than
the thrash (so prevalent of today)
that the name might suggest.
Amongst the crashing riffs and

scorching lead breaks lies a con-
sistent vein of melody that makes
Behind The Eight-ball a well above
average first release, despite lack-
ing a fraction in variety. KB

ROGER CHRISTIAN: Check-
mate. Island ILPS 9941. Un-
ashamedly influenced by the clas-
sic Motown sound, this album is a
reminder of the pleasures of catchy
tunes and doo wap production.
Unfortunately, the arrangements
are often too faithful to Motown,
begging comparisons which the al-
bum, lacking in freshness and na-
ivety, cannot withstand. But Chris-
tian’s powerful voice and some fine
songs have strong enough appeal
to surpass cod-nostalgia.

XENTRIX: Shattered Existence.
Roadracer RO9444. Lancashire’s
Xentrix {pronounced Zen-tricks)
are Roadrunner’s first UK signing,
and it's one that promises much for
the future. No Compromise sees
the band sounding very Metallica
like, with Chns Astley’s James
Hetfield style of voccr delivery,
while there’s also o whiff of
Megodeth too, among the intense
riffing, scowling voccﬂs and crisp
lead breaks. It all makes for a pro-
ficient and worthy debut however
and the next album should see a
lithe more individual choracter de-
velop. KB

[_
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BLUES BAND: Back For More.
Ariola 210 095. Distribution:
BMG. After some time in the half-
life of occasional gigs and erratic
releases, Paul Jones and co return
with a no-expense-spared major
label production ofoclossy but
earthy R&B. It moves from pub-
rockers like Ass In Gear featuring
Dave Kelly’s slide guitar to more
slinky Cray/Otis Rush style pieces.
With CD reissues and a major tour
to follow, this demands to be stock-
ed. DL

BITCH MAGNET: Umber. What
Goes On GOES ON 35. Dis-
tribution; Rough Trade and The
Cartel. A three-piece from Chio
who seem to play under the influ-
ence of a cranked up, never end-
ing chord. Bitch Magnet are loud
above anything else. Under a
tumbling wall of rock simplicity,
one of axese Bitch’s tells a story but
the sheer power of his surround-
ings mean that we're unlikely to
ever decipher the tale, merely
shudder from the sound of it all.
DEH

TONI HALLIDAY: Hearts And
Handshakes. Anxious ZL 71680.
A finely crofted debut album from
this talented singer-songwriter and
producer, with some real passion
surfacing from the ubiquitous drum
programs and synclaviers. Ode To
Anna points in a more individual
direction. Elsewhere, uniform vocal
harmonies as a trademark are not
a good idea — Annie Lennox does
it better. Still, this is fine for starters.
Next time, maybe she’ll relax and
take some more risks. AB

HATS DOFFED: Martin Aston,
Adam Blake, Kirk Blows, Leo
Finlay, David Golder, Dave E
Henderson, Julian Henry, Duncan
Holland, Dave Laing, Andrew
Martin, lan Watson.
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SINGLES

IST NGLE OF
T H E WTETE n
THE SYNDICATE: Here Comes
The Day. (EMI (12/CD) EM 106).
Although Jomes Stewart and his
oniginal partner have now split,
Stewart has stuck with the old ma-
terial (this is lifted from the Keep
LP) and odded “the” to the name.
Good move too, beccuse this is a
track that deserves maximum ex-
posure. Like Win and Boys Won-
der, Stewart has the good taste to
recreate Seventies kitsch rock with
a fire, intensity and melodic thrust

that rockets it swiftl, into the Nine-
fies.

PULSE 8: Radio Morocco. (Na-
tion (12} NR 0302). Another
“fusion” of Euro dance and Middle
Eastern music — acid meets Islam.
It lacks the monotony of a lot of
house music due to -he way Adrian
Sherwood has chopped it into dif-
ferent segments, wth snatches of
Israeli and Iranian r=cords floating
through the mix.

’
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SOMETHING PRETTY BEAUTI-
FUL: Freefall. (Creation (12) CRE
066). An impressive debut from
Creation’s latest big hopes, who
are going out on tour with House
Of Love next month. There is a dis-
tinct US influence qere, but the
spine-tingling guitar work, memor-
able hooks and mebody put it up
there with the best “ir die rock” cur-
rently coming out of the UK.

THE ALARM: A New South
Wales. (IRS (12) EIRSB 129). A
big ballad featuring the Morriston
Orpheus Vocal Cheir, his man-
ages fo scale new he ghts in osten-
tation, not o mentior much heart-
rending pathos about “the last
piece of coal” and “tt e rape of the
fair country”. They a-e so earnest
and po-faced one can't help but
feel facetious about the Alarm.

THE BLACK VELVET BAND:
When Justice Came. (Elektra
(12) EKR 99 755 969 258-7). Firm-
ly rooted in traditional Irish folk
ballad format, this Dublin band are
really going to have to come up
with better material f they want
mainstream success. T-aditional in-
struments are not enough! Mind
ou, nomechecking your own
Lond in the song is quite an enter-
prising move . ..

ELTON  JOHN:  Sacrifice.
(Rocket/Phonogram (12) EJS
2012). Probably the best track
from his slightly disappointing re-
cent LP. Elton’s in subdued, wistful
mood — if's a ballad, and that's
where his strength lies these days
— but it bears the stamp of true
songwriting genivs, the innate
sense of which chord goes next to
make the most interestng tune.

BIG AUDIO DYNAMITE: Con-
tact. (CBS (12) BAAD 6). Inevi-
tably, Mick Jones and friends add
house music to their already over-
flowing sack of musical swag. This
single remains stifled ir o desper-
ation to appear trendy, ending up
litle more than a wotered-down
club record with o few electronic
squiggles tagged on at the end to
create the illusion of technological
wizardry.

Reviewed by David Giles

JI CALE: superb comeback in the

SILVER BULLET: Bring Forth The
Guillotine. (Tam Tam (12) TTT
013). Frantic, intense and almost
unintelligible rap over an urgent
rhythm track. Brisles with hostility
to begin with, but is reduced to
comedy by the bleep that obliter-
ates one of the (no doubt shocking)
rhymes. Strange, because it is sure-
ly too hard for mass airplay in any
case!

AGE OF CHANCE: Time's Up:
Prove It. (Virgin (12) VST 1133).
Great drum progromme, which
makes for a spanking intro, and all
bodes well until the music comes
in. I¥s back to the old slogans,
chants and guitar power-chording
which do little to disguise the fact
that there is no song.

LAZOU BIKAYE: Guilty! (Cram-
med Discs (12) 204512). The “first
real aofro-acid mix”, boasts the
Eress release, although in fact it's

appily more on the afro side. The
rhythms are busy and contagious,
the African choruses are inspired
and uplifing and the guitar is nice
and raw. The work of one Hector
Zazou.

E=
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traditional style

rapping from young British rapper
over what sounds Sfil(e a workout
in the gym in the background.
Doug Lazy has remixed, wiﬁ‘v some
well-chosen samples and the occa-
sional irritating electronic squeal. A
sound groove, and an overtly
physical record.

=
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TOP - 2 SINGLES

1 DRAMA!
Erosure Mute MUTESS (I/RT)
7 2 YOU KEEP IT ALL IN
The Seoutitul South Ge! Discs GOD35 (F)
3 - FOR SPACIOUS LIES -
Norman Cook featuring Lester Go Discs! GODJT {F)
4 5 STANDING THERE
Crectures Wonderlond SHEY7 (F)
§ 10 THE SUN RISING
Beloved WEA YZ414 (W)
6 3 KENNEDY
The Wedding Present RCA PB43117 (BMG)
7 7 ARMAGEDDON DAYS ARE HERE (AGAIN) -
The The Epic EMU10 (C)
gle THE FAB FOUR (EP)
Buzzcocks EMIEM104 (E)
9 4 ROAD TO YOUR SOUL
All About Eve Mercury EVENT0 [F)
10 & PERSONAL JESUS
Depeche Mode Mote BONGIT (I/RT)
11 & SECRETS
The Primitives RCA PB43173 (BMG) -
12 9 DON'T LET ME DOWN GENTLY
The Wonderstuff Petydor GONE? {F)
13 WFL (WROTE FOR LUCK)
Happy Mond, Factory FAC232 (P}
14 12 BRING IT ON DOWN
desus Jones food FOOD22 (E)
15 - SAY SOMETHING GOOD
River City People EMI EMI10 (E)
16 16 SLOW MOTION KISSES \
Furniture Arivio 112648 (BMG}
17 13 BLUES FROM A GUN

The Jesus & Mary Chain
18— BEAUTIFUL SHAME
Migl

blanco y negro NEG41 (W)

Lemon Dr Blue Guitar AZUR)3 (C)
19 14 CROTCH DEEP TRASH
Soup Dregons Raw TV Products RTV7 (I/RT)
20 HATCHECK GIRL 24
Indian Givers Virgin VS1187 (F)

GUN: Inside Out. (A&M
EIZ/CD) AM 531). Fine, fulsome
ollow-up to their last hit single.
Gun prove again that they are a
heavy rock band with admirable
pop sensibilities that also pack a
Eowerful punch. The harmonies on
ere should lift this comfortably
into the 40; Gun have the potential
to make an almighty bang.

CONCRETE BLONDE: Love Is A
Bullet. (IRS (12) EIRS 121).
Johnette Napolitano is a singer of
great potential, but her voice is
sadly wasted on a heavy-handed
romp through well-covered R&B
country like this. Concrete Blonde
continue to ignore their mellower,
expressive side in favour of bland
“r(lnckin' out”. Maybe she should go
solo.

BUTTHOLE SURFERS:

J J CALE: Shanghaid. (Silvertone
ORE 12). The first single in six
years from the legendary blues/
country singer, and a superb
comeback it is. Cale possesses an
acute rhythmic sense that sets him
way ahead of his peers, ond, even
though this song is fairly traditional
in its structure, the arrangement is
always inferesting.

LENNY KRAVITZ: Let Love Rule.
(Virgin America (12/CD/T) VUS
10). Debut from a New York vo-
calist who has astonishingly man-
aged to reproduce the classic
sound of Al Green in full flight. His
voice isn't quite as syrupy, natural-
ly, but he’s got the woozy Ham-
mond organ and the fat brass
down to a tee. And the song itself
isn't at all bad either.

THE ASSOCIATES: The Peel
Sessions. (Strange Fruit (12)
SFPS 075). Five tracks from 1981,
in the days when the Associates
were relatively unknown and
rather more “difficult”. McKenzie’s
voice was already blossoming into
one of the most distinctive of the
decade, but the music was rockier,
more guitor-based and less soulful
than the classics that were to come
later.

STEZO: Freak The Funk. (Sleep-
ing Bag (12) SBUK 16T). Sturdy
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Widowermaker EP. (Blast First
(10) BFFP41). Totally mad, chaotic
ond eccentric, which is what you
expect from the Buttholes really.
Here the guitars don't roar so much
as fizz, which helps aodd to the
overall shambolic effect, nicely
complimenting the monkey noises
in Booze Tobacco. Weird and
wonderful as ever.

[__
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JAMES DEAN DRIVING EXPERI-
ENCE: Clearlake Revisited EP.
(Plastic Head (12) PLASS 013).
Perfectly textured guitar pop,
which comes in quicksilver bursts
from this Kent-based outfit. The
songs seem to finish in the middle,
thus keeping the listener on tenter-
hooks, the guitars are bubbling
with life ong the melodies pure.
A&R departments step this way ...

TRANSVISION VAMP: Born To
Be Sold. (MCA (12) TVVT 9). The
most memorable track from Velvet-
een, this takes us back to Eddie
Cochran and Fifties rock'nroll.
Wendy purrs menacingly about the
disposability of pop culture, lump-
ing everyone from Charlie ChopriJn
to JFK to Morrissey together as
supermarket items. Brash and pro-
vocative and a huge hit.

OMMENTARY

Saint-like patience is finally reyllorded zit'fhfh:t:'rrr\\, :kf :Rlet:::;:
ile. Hats finds the band is similar mood fo :
Nellxers ggo on their debut and in they come at number one, pushing
der Stuff back to number two. ‘ v
hJeo:vg::'ummer might not be ﬂl\e cc:)mm:srcnol orksgiias z’r:;t;z
i are suthici
force he once was but the nostaigia bon ey i
ive hi try. Sensibly avoiding the temp
to give him a number seven en 4 s 1 catl
to rewrite his own history he has cas! A iy ek
istinct American influences on the unto
sEcgn;ﬁqgg‘:e Weather, so we can now gssuhme tgotﬂ;ll 2 ey;cgrss ::t
[ b i SA”. Stephen Dutty g
he is no longer “bored with the U > f s
ifi i llent Lilac Time enterpnse, while
of recognition for his exce I ey
resent all things more abrasive with B
{(A‘/’c:‘f‘c!hrga too for Lush, 4AD’s latest offering with the Scar mini
0|bOu:‘.the singles front Erasure r;'mgirL imT'c:vobI? len:la g: "t‘\:?‘
-Housemartins battle is breaking ou '
P ﬁmie Oni:X v oto worry one time colleciue Paul Heaton's
Cook stepping up '

f them.
tul South. Happy Hour for the both of ¢
Thﬁ'saejggnumemories time again as the Buz_zcocks finer momefnt:sr
re rg-exomined on The Fab Four EP, while EMI s};opes up e 4
g corporate pat on the back for the :iklver CIZ l:jegsptgocsgn;:‘rgiun
d Virgin sees all the hard work rewarce H
.|G5I:l:l|:‘s tro‘d% in their Fake ID for the Hatchcheck Girl.

TOP - 20 - ALBUMS

Vs HATS
Blue Nile Linn LKH2 (F)
9 1 HUP
The Wondershuft Polydor 8411871 (F}
3 2 HERE TODAY, TOMORROW, NEXT WEEK A v
The Sugorcubes One Little Indion TPLP1S {I/NM)
4 3 ,L'I‘(.')‘I;JLQ‘IZER Food FOODLP3 (E)
5 4 CANDLELAND
lon McCulloch WEA WX303 (W)
6 5 QUADRASTATE
808 State Creed STATEO0A (1)
7 EARTHQUAKE WEATHER )
Joe Strummer Epic 5643471 (C)
g 7 ACADEE
Doniel Lanois Worner/Opal 9259691 (W
Q . PARADISE CIRCUS
The Lilac Time Fontanc 8386411 (F)
10 6 THEBIBLE . _
The Bible Ensign/Cheysalis CHEN12 (C)
n - SCAR
Lush 4AD JAD9N) (I/RT)
12 9 LAUGHTER p
The Mi Lemon D: Blue Guitar AZLP (C)
130 DOOLITTLE
The Pixies 4AD CADO9S5 (I/RT
14 12 WAKING HOURS
Del Amitri ALM AMA
]5 10 MD Choysalis GHRY
16 - A GOD A
b Fiction 8389441 (F)
17 8 V%tVETEEN
Tronsvision Vamp MCA MCG6050
18 = | Rough Trade ROUGH139 (I/RT)
’ . - — |
‘9 13 m% T
20 18 L S 100
10,000 Maniocs Eloktro WX242 (W)

Compiled by Music Week from Gallup Data




TOP - 75 - ARTIST - ALBUMS

Mute STUMM 75 (I/RT)

APPETITE FOR DESTRUCTION % % Getten WX 125
A ‘ m Emsue (Gore!h Jones/Mike Saunders/Erasure)  C:CSTUMM 75/CD:CDSTUMM 75 40 GREATEST H |TS 39 3463 Guns N Roses (Mike Clink) C:WX 1250'&0;92414(:.42)
[ NEW | THE SENSUAL WORLD + EMIEMD 1010 (E) 0 R D E R N O W mTHE MAGIC OF FOSTER & ALLEN Stylus SMR 989 (STY)
- 2 Kate Bush (Kate) C:TCEMD 1010/CD:CDEMD 1010 O SMRIBY [ZISMCI8Y COSMDIBY 40 Foster & Alfen (Eomon Campbell/Liam Hurley]  C:SMC 9‘:9/CD:SMD 989 A
3 577 ENJOY YOURSELF # » PWLHF 9 (P) - — 4-| 50 RHYTHM NATION 1814 @ A&M AMA 3920 (F)
Kylie Minogue (Stock Aitken Waterman) C:HFC 9/CD:HFCD 9 Janet Jackson (Various) C:AMC 3920/CD:CDA 3920
THE TIME CBS 4659181 (C) KARYN WHITE @ w Brothers WX 235 (W)
A 4 NEw Bros {Nicky Graham) C:4659184/CD:4659182 ' 42 3125 Karyn White {LA. /Babﬁuce/Prmca/lorbev/Whne)uwa'X ;350'::0 :925637-2
.., CUT5 BOTH WAYS # % Epic 4651451 (C) STEEL WHEELS €BS 4657521 (C)
5 4'3 Gloru Estefan {Estefan Jnr/Casas/Ostwald) C:4651454/CD:4651452 [ 43 28 Rolling Stones (Chris Kimsey/Glimmer Twins) C:4657524/CD:4657522
6 o CROSSROADS @ Elektra EKT 63 (W) 44 e SLEEPING WITH THE PAST @ Rocket/Phonogrom 8388391 (F)
Tracy Chopman (Kershenbaum/Chapman) C:EKT 61C/CD:9608382 Elton John {Chris Thomas) €:8388394/CD:8388392
ALL OR NOTHING O Cooltempo/Chrysalis CTLP 11 {C) RETRO O RCA PLS0389 (BMG:
A 7 % 7 i Vonil (Frank Farian) C:CITLP 11/CD-CCD 1696 45 » . Lou Reed (Various) c;rmm/co:p(ooaag
8 * FOREIGN AFFAIR » Capitol ESTU 2103 (E} 46 ST CLUB CLASSICS VOL ONE » 10/Virgin DIX 82 (F)
Tina Tumer (Various) C:TCESTU 2103/CD:CDESTU 2103 Soul il Soul {Jazzie B/Nellie Hooper) C:CDIX 82/CD:DIXCD 82
SCAPLET & OTHER STORIES O Mercury/Phol 8389651 (F) TRASH Epic 4651301
A 9 [ NEW All About Eve (Poul Samwell-Smith} ey C:B&%%Z?CD:BJB%SZ 47 3810 plice Cooper {Desmond Child) C:MSI&?CD:A&S];&
Io = THE SEEDS OF LOVE » ) Fontana 8387301 {F) 48 o ANOTHER PLACE AND TIME @ Warner Brothers WX 219 (W)
Tears For Fears {Tears For Fears/David Bascombe) C:8387304/CD:8387302 L —_— Donna Summer {Stock/Aitken/Waterman) C:WX 219C/CD:2559762
T /1« [HETWELVE COMMANDMENTS OF DANCE @ TedecWea e W) m 4O 1x; DONTSECRUEL ++ ~TTi o
Londen Boys {Ralf Rene Maue) C:WX 278C/CD:2460362 Bobby Brown (Various) C:MCFC 3425/CD:DMCF 3425
DEF DUMB & BLONDEO Chrysolis CHR 1650 (C) THE MIRACLE # Poriophone PCSD 107 {E)
A B 1205000 Harry (Various) C:ZCHR 1650/CD:CCD 1650 A RT' STS’ A-Z 50:x Queen (Queen/Dovid Richards) CTCPCSD 107/CD-COPCSD 107
GREATEST HITS Jive BOTV 1 (BMG) - GATECRASHING O Chrysalis CDL 1676 (C
A 13 | NEW ) Billy Ccean {Various) C:BOTC 1/CD:BOCD | 5‘ 55 Living A Box (Various) ¢.ZCot ;Y:;(,I/sco:ccp 16576)
ADEVA @ Cooltempo/Chrysalis ICTLP13(C) | ABC 58 JESUS & MARY CHAIN 36 RAW LIKE SUSHI % Circa/Virgn CIRCA 8 (F
I4 19 € Adeva (Smack Prod./Paul Simpson) CZCTLPICD:CCDIPIY | ADtoewii K ’55,‘{,3,’3,:,55 7% 52 3720 Neneh Cherry (Various) I?:C!RIC'?CD:CIRCL;&
ALL ABOUT EVE 9 KENNEDY, Nigel/ECO 74
U5 143 Simply fod (owor Lowine e A —" R 5.3 L5201 S Bennel oriows) comcameorcon &
HEART OF STONE Geffen WX 262 (W) | BUSH, 4k 2 {ONDON SO, ™11 MARTIKA CBS 4633551 (C)
16 2 ¢ i, {Peter Asher) CWN262C/CD:5242392 | DYCRAVESMax— 72 MADONNA 2 54 ¢ 7 jonika {Michaet Jay) C:4633554/CD:4633552
WETOO ARE ONE # RCABDHBIEMGIN Clorn oo —oT0  MARTKA o SKIN MECHANIC LR.S. EIRSA 1019 (E
ﬂ 86 Eurythmics [Dovid A Stewart/Jimmy lovine) C:PK 74251/CD:PD 74251 E:gﬁ Neneh 32 VA 3 55 [ NEW Gary Numan (Gary Numan) C:EIRSAC 1019/CD:EIRSA lo(lg A
5 CLIMIE FISHER 63 MINNELLI, bizo 8
18 ¢ RESULTS @ Epic 4655111 (C) | COOPER Alce 47 MINOGUE Kyhe 3 56 [ CLASSIC BLUE ] Trax MODEM 1040 (BMG) |
Liza M nnelli (Pet Shop Boys/James Mendelsohn) _ C:4655114/CD:4655112 | COSTELO B o &JK’TN?:S & Justin Hayward/Mike Batt/LPO (Mike Batt) C:MODEMC 1040/CD:MODCD 1040
THE SINGLES ALBUM PolyGrom GKTV 1 (F) | DELASOUL 25 ORIGINAL CAST 32 IMAGINATION @ Stylus SMR 985 (STY)
AR 190 Gladys Knicht & The Pips (Various) C:GKTVC 1/CD:8420032 %‘ﬁé’y&f‘ﬁm %g :‘:ﬁg’“ gg 57 s Imagination (Various) C.SMC 985/CD:SMD 985
LIKE A PRAYER %% Sire WX 239 (W) : up Neutron/Phoi 8386461 (F
zo 1031 Madomna (Madonna/Leonard/Bray/Prince) C:WX 239C/CD:9258442 :EE?[%U:E g MM; :E)Eu.?.‘i:r';ocvsroms gg 58 IImI\BC {White/Fry/Blaze) L c:nm"ko:suu(sz) A
OH MERCY CBS 4658001 (C) | SOUNDMACHINE. 28 RUNRIG, 60 GREATEST HITS Tent/RCA PL 74080 (BMG)
21 55, Dylan (Daniel Lanois) C:4658004/CD:4658002 | EURTHMICS 17 SMALEMINGS. 73 59 5 2 fesiar (Various) C:PK 74080/CD:PD 74080
TEN GOOD REASONS * 4 # PWLHFT(P) | CANNIBALS ¥ ouLIsouL 46 SEARCHLIGHT O Chrysalis CHR1713(C]
22 1625 ja50n Conovan (Srock/Aitken/Waterman) C:HFCT/CD:HFCD7 %Egs:%:m ig 233‘,5&?32,‘0 ﬁ; o 404 Runrig (Richard Manwaring) C:lCHRrIY;:Z;/sCD:CCD 17(111
A | 273 g FEELING FREE CircalVirginCRCARIF) | GONSNIOSES. 39 TRANSWRION VAMP 65 61 + ; ERE TODAY TOMORROW,NEXTWEEK  One e ndion LIS (/KW
Sydney Youngblood (Claus Zundel) CCIRCIC/CO:CIREDY |  HARRY,Deborch 12 W#E'i:%i 3 39 3 Sygarcubes (Derek Birket) C.TPLPISC/CD:TPLPISCD
WHEN THE WORLD KNOWS YOUR NAME * % CBS 4633211 (C) ALPO. WHITTAKER, Roger___29 VELVETEEN # MCA MCG 6050 {F)
24 1829 Daqcon Blue (Wame Livesey/Deacon Blue) C:4633214/CD:4633212 ﬁamnO,J 2} wém;rz‘;‘;" ke 6 4517 Transvision Vomp (Bridgeman/Held) C:MCGC 6050/CD:DMCG 6050
I FEET HIGH AND RISING @ BRI o sOnont L OUNG Nl COMING IN FOR THEKILL EMI EMC 3565 ()
O MDD 428 pilg soul (Prince Paul/De La Soul) COLSMCICDDISCDT | b e O3 3 2 G Fisher {Climie Fisher/Levine/Dorfsman)  C-TCEMC3565/CD-CDEMC3565 |
6 PORCHRA Circa CIRCA 10 (E) “ A% RAWO Def Jam/CBS 4632931 (C)
132 Jyiig Fodhum [Fordhum/Maloney/Mnchel|/Pudihom) C:CIRC 10/CD:CIRCD 10 Alyson Williams {Alvin Moody/Vincent Bell} C:4632934/CD:4632932
HUPO Polydor 8411871 (F) 65 NEW LIGHT THROUGH OLD WINDOWS # % WEA WX 200 (W)
27 5 3 Wonder i {Pat Collier) C:8411874/CD:8411872 8137 cpric Rea (Chris Rea/Jon Kelly) C:WX 200C/CD:243841-2
28 2150 ANYTHING FORYOU # &%+ : Epic 463125-1 (C} “ 52 2 REIM Sire/Warner Bros WX 319 {)
Gloria Estefan & Miomi Sound Machine (Various) C:463125-4/CD:463125-2 ﬁ:":z";‘: :';«?;::;‘,’Jf’so's':::i.m‘g;l "V:::';";'f.‘zf David Byme (Sleve Lillywhite/Dovid Byrne) C:WX 319C/CD:9259902
HOME .OVIN' MAN O Tembo/Polydor RWTV2(F) | To quolify for @ chart position LPs, Cassettes ond CDs GIRLS GIRLS GIRLS Demon DFIEND 160 (P)
29 loger Mmaker ) CRWIVCH/CDBANNES | ' "o o oecle Prict of 00 or mere O LI yis Cosrllo (Vorious) CHENDCASS 180/CD.DFENDCD 160 &
0:xs Geten WX 304 (W) T 9 SEASON'S END EMI EMD 1011 (E)
Aerosmnh (Bruce Fairbairn) C:WX 304C/CD:9242542 Marillion (Nick Davis/Marillion) C:TCEMD 1011/CD:CDEMD 101}
31 FREEDO Reprise WX 257 (W) | — - 9 e BATMAN (OST) @ Warner Brothers WX 281 (W)
17 2 Neil Yomg (Volume Dealers/Young/Bolas) C:WX 257C/CD:9258992 w e h::]gr No. (Diug::m) Prince {Prince) C:WX 281C/CD:9259362
32 ASPECTS OF LOVE Really Useful/Potydor 8411261 {F) — - E 7° 574 TRACY CHAPMAN # # % Elektra EKT 44 (W) |
27 7 QOriginal Cast {Andrew Lioyd Webber) GEANZBACDBANIZD | , (.. o sios incrmone of 50.59% Tracy Chapman (David Kershenbaum) C:EKT 44C/CD.960774-2
A o FURE 3 RCAPLTAZS2EMG) | 3y svusot e L ¥ 2 ; HEICEBERG/FREEDOM OF SPEECH  Sire/Wamer ros WX316 (W) |
Primitives (Paul Sampson/Wayne Morris) C:PK 74252/CD:PD 742532 % Mrmmuo»; RO 00 bl g lce-T {Ice-T/Asrika Isiam C:WX 316C/CD:960282 |
REPEAT OFFENDER @ EMI-USAMILIDA3(E] = o, dovble plosum wt (600000 und), rodle ot “SINGALONGAWARYEARS @ Parkfield Music PMLP 5001 (BMG) |
20y Echurd Marx {Richard Mart/David Cole) CTCMIL 1043/CD:7903802 | (1 500, ol SRR LR y ¢ Max Bygraves (Anthony Bygraves) C:PMMC 5002/CD:PMCD 5004 |
ATS tinn/VirginLKH2(F) | > = °OP “°°°°° il STREET FIGHTING YEARS # Virgin MINDS 1 {F}
35 1282 Th! Blue Nile The Blue Nile) C:LKHC2/CD:LKHCD2 | gy %&‘ﬁﬁ?&ﬂm& wnit soles of Ly, Can- 73 3625 Gimole Minds {Trevor Hom/Stephen Lipson) ~ C:MINDSC 1/CD:MINDSCD 1
AUTOMATIC Blanco Y Negro BYN 20 (W) Fi2 o of £2.79 or below raquie VIVALDI FOUR SEASONS EMINIGE2(E) |
6 112 Josus & Mary Chain (William Reid/Jim Reid) C:BYNC 20/CD:2462212 | e s sy e oo 10 oern o owrd 74 46 4 Nigel Kennedy/ECO (Andrew Keener) C:TCNIGE 2/CD:CONIGE2 |
37 THE RAW AND THE COOKED  » London 8282691 (F) 755 : LIQUIDIZER Food/EMI FOODLP3 (E) |
3237 Fine Your g Cannibols (Cox/Steele/Gift/David Z) _C:8280694/CD:82806%2 s i Josus Jones (Craig Leon/Mike Edwards) GFOOTC 3/CD:FO0DC3 |
38 JARRELWVEC Polydor 8412581 (F) = Panel Sales Percentoge ceceeeeeemecccccsscceene + 9% |
20 3 Jean Michel Jerre (Jean Michel Jarre) €:8412584/CD:8412852 1
-l DEEP HEAT 4 - PLAY WITH FIRE Telstor STAR 2388 (BMG) | Ny 7709 T “ 14 20 PRECIOUS METAL @ Stylus SMR 976 (STY)
1 6 Various (Yarious) C:STAC 2388/CD:TCD 2388 | Various (Various) C:SMC 976/CD:SMD 976
THE RIGT STUFF - REMIX 89 O us SMR990 (STY) | s ‘2 210 NOW!15! # EMU/Virgin/PolyGrom NOW 15 (E)
2 3 2 Varioys (Yarious C:SMC 990/CD:SMD 990 S5 THE 28 NATTERT 12 18CH REMIKES O 98 Various (Various) C:TCNOW 15/CD:CONOW 15
THIS LOV EMIEMTV 47 (E) | T DIRTY DANCING (OS RCA BL 86408 (BMG,
3 25 IVSarioE(L'?:riEus). C:TCEMTV 47/CD:CDEMTV(47) ‘3 10 42 Various (Jimmy Ienn(er/B Felden) C:BK 86408/CD:8D 8640!;
MOTOWN HEARTBREAKERS Telstar STAR 2343 (BMG) II 4 on HEARTAND SOUL @ Heart & Soul/PolyGram HASTV 1 (F)
4 :: Various (Yarious) C:STAC 2343/CD:TCD 2343 Various (Various) C:HASTC 1/CD:3405342
H HITS PARTY ‘89 Dover/Chrysolis ADD 8 {C) LOVE HOUSE K-Tel NE1445 (K)
50 3m§,s ({' ‘orious) o c:z%’é;co:cctgg 15 1 6 Various (Various) C.CE1M44/CDNCD3446
K-Tel NE 1450 (K NITEFLITE2 # CBS MOODS (C}
6 s %ﬁoﬁﬂﬁﬁuq €.CE 2450/CO:NCD s | 10 16 75 Various [Various) C:MOODC8/CD:MOODCD8
HEEK TO CHEEK CBSMOOD6(C) | JUST SEVENTEEN - HEARTBEATS @ Fantore FARE! (P)
7 22 S,,;o.,, (\2,;0.5 5 C:MOODC ucozmooocr()z | | 7 AREN Various (Various) C:FAREC1/CD:FARECDI
8 - o (AL PANCENUCHRORTAY o ) 18 ST, co T
% arous rous : : L -
ETERNALLOVE K-Tel NE 1447 (K THE BLUES BROTHERS (OST) Atlantic K 50715 (W)
Q s vanous {Vorious) C-CE 2447/CD:NCD 3447) i I’ 737 Various  (Various) C:K 450715/CD:K 250715
GENDS AND HEROES Stylus SMR 987 | TOPGUN(OST) CBS 70296 (C)
10 ¢ Vu'ious (\gn'ous) 9 C:SM ;a’ncn:smgsm 1 20 Various (Vol('lou;l),) C:40-70296/CD:CD70296




Right
hookie

by David Davies

WHEN ERIC Robinson was 15 he
plof):d hookie from school with his

girlfriend to get an audience with
Bobby Womack. The big man was
impressed and immediately offer-
ed the youngster a job in Califor-
nia. Robinson soon found himself
signed to Motown where he wrote
songs for Jermaine Stewart, Aretha
Franklin, Smokey Robinson, Diana
Ross and a number one US hit,
Dance (Disco Heat), for the late
Sylvester.

During this time, Robinson re-
cruited a young chancer called
Monlyn as his secretary. “When

George had a hit,” recalls
Ro inson, “Marilyn came in and
said, ‘That's my best friend and I'm
off to become a superstor.’ "

Redlising Motown wasn’t push-
ing his so?o career, Robinson re-
cruited a lawyer to get him out of
the contract he’d rashly signed at
16.

He eventually arrived in the UK
as a guest of Kokomo, who had
a minor hit in 1982 with A Little
Bit Further Away.

After touring as a backing singer
and keyboorcfplo er with all man-
ner of stars, including a scream of
a gospel tour with Little Richard,
there came an abortive attempt at
success with MCA two years ago.
But the crucial chance came when
Mark Moore spotted him doing a
set at Brown's in Soho and his vo-
cal talents subsequently took S'Ex-
press’s Hey Music Lover info the
upper reaches of the chart.

And then finally in September,
his collaborations with former
Duran Duran wild boy, Andy Tay-
lor, finally struck home when Eric
& The Good Good Feeling crossed
over into the mainstream British
and European charts with Good
Good Feeling.

Now Robinson’s preparing to
ride the wave again with Funky,
which is the fitle track from his im-
minent debut album.

“I¥s a really good album,” he
gushes, “l wish I'd had another
eighty grand but I'm very happy
with it. And | haven’t made tﬁe
English mistake of trying to prove
I'm o great musician I've just done
good dance tracks.”

ROBINSON: GET funky

Big Mac

by Andy Beevers

THERE ARE some strange go-
ings on out on the dance floor
— who could have predicted
that a German re-recording of
a Fleetwood Mac song would
be one of this years biggest
club records?

Oh Well by Oh Well, was
first released on the German
8ighty 8ight label last year, but
it was not until it was given o
US release a few months ago
that UK DJs started to take no-
fice.

Now the thumping remake
has been issued in the UK by
Parlophone and its catchiness
has camied it into the charts, 20
years after the song was a hit
for Fleetwood Mac.

It was recorded in Frankfurt by
Jerome Bussing and a vocalist
whom he discovered in London,
Joshua E Qwest.

8ighty 8ight boss, Achim Voelker
explains that the track came about
by accident.

“We were working on another
project and we had a guitar sound
in our sampling keyboard — the
keyboard player was just messin
around playing the riff to Oh We?l
and it sounded so good that we
had to do the whole song!”

A dance version of Golden
Earing’s Radar Love is planned as
a fol?ow up. What would once
have seemed a ludicrous sugges-
tion, now makes perfect sense.

Raul wild one

AS THE European dance in-
vasion continues — with ltal-
ian, German and Belgium
house records all making top

three chart positions — the
Spanish have played their ace
card; Raul Orellana’s Real
Wild House.

Raul, a DJ at Barcelona’s Studio
54 since 1982, decided to make
his own record last year after be-
coming bored with producing a
string of mastermix LPs.

“| wanted to use a house groove
but | wanted to add something dif-
ferent,” he says. “I decided to give
it a Spanish feel and the guitar was
the perfect instrument.”

He enlisted the help of guitorist
Jon Bonell, who was playing in
Barcelona’s jozz  clubs, and
brought together house beats and
flamenco guitar for the first time.
The resulting single, Guitarra, grew
to be a favourite with Boleoric%)eot
DJs, and was adopted as theme
tune for the Saturday morning kids
programme, UP2U.

While Guitarra is a beautifully
simple loid-back track, its follow
up, Real Wild House is more up
front.

It still features plenty of flamenco
guitar but there is also added pi-
ano, fake strings and a strange line
in samples: alongside the ubiqui-
tous ‘woah . yeahs’ from Lyn
Collins’ Think, there is an intro from
on old Spanish Gypsy record and
the ‘I'm a real wild one’ phrase tak-
en from Iggy Pop's song of that
name.

BCN is also releasing Raul's
debut LP, Guitarra. As well as the
two singles, the LP contains a new
house/flamenco  fusion  called
Toros, an ideal theme tune for the
Holiday 90 programme!

There is also a delicate version
of Vicky Martin’s garage floor-filler
Not Gonna Do |t.

“| liked the song a lot and | de-
cided to do a version for the Span-
ish clubs where the dancing is more
restrained than it is here in Eng-
land,” explains Raul.

The LP also features straight
covers of two flamenco faves:
Gitana and Paco De Lucia’s Entre
Dos Aguas.

Perhaps the best thing about
Raul’s music is that as well as being
great to dance to, it is also really
enjoyable to sit and listen to at
home. How many other house rec-
ords can you say that chouf2
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LOLEATTA HOLLOWAY is
currenfly sampled on so many
records, the Black Box
chart-topper being the most
obvious example, that surely
someone by now should be
releasing a compilation album of
her oldies? This week she’s to be
heard wailing on the exciting
lead track of the mysteriously
white labelled but very
professionally produced six-track
MASTERS OF THE UNIVERSE
Check It Out (Hit ‘N’ Run Mix)
{Strictly Underground/Strictly
Limited HE-MAN-001), the Love
Sensation sampling {as was Ride
On Time) 4.B. Good Vibrations
(Champion CHAMP 12-222),
and (flipped by an instrumental
My Loleatta tribute) the bassily
lurching old ELLIS */D’* Took
My Love Away (XL Recordings
XLT 3) — this latter being one
half, shrink wrapped with the
|erk||y stuttered and rumbled
funky drums thrashed
BROOKLYN FUNK
ESSENTIALS We Got To Come
Together, of the first BP chart
rules defying value for money
twin-packs to be issued by this
new CityBeat label.

The above are out here, while
recent imports include a jountier
throbbing and tumbling, rock
guitar yowled (by Manuel
Géttsching, whose own E2-E4
was its oniginal inspiration);
SUENO LATINO Sueiio Latino
{Winter Version) (ltalian Dance
Floor Corporation DFC 017);
Clivilles & Cole created Sowul
1l Sowl influenced Pull Up To The
Bumper-ish sombre jig
GRACE JONES Love 8n Top Of
Love-Killer Kiss (US Capitol
V-15508); Komix created girl
and guy muttered jittery bright
garage PANDELLA This Way,
That Way (US Easy Street EZS-
7558); good girls cooed
sinuously pulsing house BLAKK
SOCIETY foaturing David
Hollister Just Another Lonely
Day (US Alleviated Music
ML-2207); fairy clichéd Halo hip
house {with jazzier instrumentals
too) CROCIANA Hip In Adr
(italian Adriatic Style ST 103);
already included on a gorage

compilation album and promoed
some months ago here by
Cooltempo but now much
remixed (in six versions), guys
chatted and chanted bounding
hip house KYZE Stomp (Move
Jump Jack Your Body) (US
Warner Bros 0-21 339), Ravl
Orellana co-created “the
Spanish Sabrina”-style girl
whispered Sueio Latino-ish
ISAMAR & ANIA

Amor Suave (ltalian DiscoMagic MIX
360); Led Zeppelin gmtor
punctucted L y Tumes v

1 remaking gifl wailed Y01 Just As

Long As | Got You (Belgian Speed
SPE?D 003); samples muddled hip
house TYREE featuring J.M.D.
Move Your Body {US DJ Intemational
Records DJ#991); mournful guys and
girls moaned (or rapped in one
version) burbling garage TOTAL
SCIENCE (featuring Freedom)
Freedom (US Nugroove NG 027);
drily rapping jittery hip house K.
ALEX] SH

ELBY AND MCD-TA of
The K.A. POSSE Dig This (US
Underground UN 131}; lurchingly
shuffling (in five different mixes) not
particularly acidic house The Kl DJ
ANTHONY ACID Rock And Boogie
Down (US Breaking Bones Records
BBR-500); truly acidic five-track TUME
FOR TECHNO PRESENTS THE
UNKNOWN Get On It (US
Housetime Records HT 1010);
thudded, twittered and muttered semi-
instrumental smackingly striding
SANCTUARY My Sanctuary (US
Echotron Records EMG 101}; good
jogging unhurried wordy rap THE
PROPHMET L-CEE The Prophecy (US
Profile PRO-7267); downtempo
murky female rop M€ LYTE Cha Cha
Cha (US First Priority Music 0-96529);
surprisingly Marley Marl produced
house cliches plundering hip house
rap CRAKG G Turn This House Into
A Home (US Atlantic 0-86303);
NWA associated aggressively ranting
slow rinding rap THE D.©.€. The

8 & The Doctor (US Ruthless

Records/Aﬂcmﬁc 0-96523); Holland's
The Limit ond Ben Lishrand
created Hong Kong girls cooed
lnmm-lshgbuslly shuffling
ASIAN PASSION This House Is
Surrounded (Germany zyx records
ZYX 6180-12); joltingly swaying
throatily soulfu’ BERT ROBINSON
Occupy My Love (US Capitol
V-15494).

You will notice that | have started
including the country of origin in front
of the Io%el name, now that so many
are involved. More UK releases next
week.

TENOR FLY & DADDY FREDDY
DANCEHALL CLASH

HOWIE &JACKIE

ALL OUT OF CASH

NOTE 29

BOTH TRACKS FROM THE FORTHCOMING LP

KREEM OF THE KROP

NOTE 30

BY THE LONDON DREAD COLLECTIVE
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Vhe Flame

THE STUNNING DEBUT ALBUM

INCLUDES THE SINGLES

X-STREAMS & THIS TIME TOMORROW
MC INCLUDES 2 EXTRA TRACKS

CD FEATURES 3 EXTRA TRACKS

NERVLP1 THE FLAME SUPPORT ON THE FISH TOUR 1989

NERVMCH MON 23 OCT QUEENS HALL, EDINBURGH THU 2 NOV CIVIC HALL, WOLVERHAMPTON
NERVCD1 TUE 24 OCT ALBERT HALL, STIRLING FRI 3 NOV THE CORN EXCHANGE, CAMBRIDGE
WED 25 OCT PAVILION, AYR SAT 4 NOV OCTAGON CENTRE, SHEFFIELD
x THU 26 OCT RILEYSMITH HALL, LEEDS UNIV. SUN 5 NOV ROYAL COURT, LIVERPOOL
AT s SAT 28 OCT KING GEORGES HALL, BLACKBURN TUE 7 NOV GUILDHALL, PORTSMOUTH
Reconrbs SUN 29 OCT RITZ, MANCHESTER WED 8 NOV CIVIC CENTRE, GUILDFORD
ORDER FROM YOUR CONTACT REP  MON 30 OCT BARROWLAND, GLASGOW THU 9 NOV CENTRE, NEWPORT

OR FROM PINNACLE TELESALES TUE 31 OCT CITY HALL, NEWCASTLE UPON TYNE SAT 11 NOV TOWN & COUNTRY CLUB, LONDON
SUN 12 NOV TOWN & COUNTRY CLUB, LONDON



featured on 11 or more current ILR ploylists (A & B lists)

A more detoiled ploylist breakdown, tracking specific records, is availoble from the Research
Deportment. For details of this weekly service, call Lynn Facey on 01 583 9199 extn 382

Records ore eligible for the grd if they o) are on the current Radio 1 playlist, or b) had 4
or more plays on Rodio 1 lost week as monitored by Rodio 1's Romeo computer or ¢} ore

- ADEVA!, Adeva
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Max Gordon (owner of the Village
Vanguard jazz club) and the family
of the lote Marvin Gaye, who was
Gaillard’s son-in-low.

Wall is also planning films about
Van Morrison and B8 King.

KEY A=Rudi° 1A IIS' RADIO RADIO 1 REGIONAL LAST
B=Radio 1 ‘B list Wi T wl W wh owe D i
ATUAL PUATS  PLATLSTED.  PLATLISTINGS z z
Gl i ow n o e u u
ABDUL, PAULA Cold Hearted Srn — — — = NN - =
ADEVA | Thank You Coolempo 19 20 A A 30 25 2
ADVENTURES, THE Washingion Deceased Elektro 6 10 B B 14 15 -
ALARM, THE A New South Wales RS 7 - — - — — = '
AND WHY NOT? Restess Days lond 1118 B B 13 11§
BAKER, ARTHUR The Message Is Love Breakout 1_8 i A A ¥ 19 5
BEAUTIFUL SOUTH, THE You Keep I AllIn Go! 1 21 B A 3 3¥ 1
BELLE, REGINA Good Lovin’ s — — — — U — =
EELOVED TheZog Riing GEAN © 7 KENEER S ¢ B BUZZ IS to become the first MTV-  definition technology. and The Tube for Channel Four.
BLAIR, TERRY & ANOUCHKA Missing Unknown — Elman - - B roduced programme to be Production company for the “This is one of the most challeng-
BLACK BOX Ride On Time deConstruction 13 14 B B 26 26 2 Eroodcost by a UK ferrestrial chan-  series is Initial Film And Television.  ing projects Initial has ever taken
BLOW MONKEYS Slaves No More RGA — — — — 12 16 15 nel. Its director, Malcolm Gerrie, will  on board ond everything about the
BRICKELL EDIE & NEW BOHEMIANS Love like .. Gefflen 4 8 — — 14 21  — Channel Four has bought the also serve as executive producer. dec_:l and the .produd.‘ion 9f the
BROOKS, ELKIE Shome S — - Sz — = series, described by MTV as “a glo- The series goes info production  series is totally international,” says
BROTHER BEYOND Drive On Porlophone 12 5 — — 2 14— bal youth magazine”. It will show  next month and will be available ~ Gerrie. . .
CALL, THE Le! The Day Begin MCA 15 15 B B 16 15 & the 56 episodes twice weekly from  for worldwide syndication from Production for Buzz is based in
CARLISLE, BELINDA Leave A Light On Vigin_ 21 21 A A ¥ 3 8 spring next year. sEnng next year, as well as being  the UK, but programme elements
CHER H | Could Turn Bock Time ORHENE 8 10 JERRMERE 35 36 9 The 30-minute shows will feature  shown on MTV's own channels. will come from all parts of the
COOK, NORMAN feat, LESTER For Spociows s Go! 7 4 — — 20 12 50 slices of lifestyle, music, fashion and Gerrie has been with Initial since  world. #t will be made for easy
COOPER, ALICE Bed Of Nails O e - R news all cut with lightning fast  1987. In that time he has been  dubbing into any Iongque and
CURIOSITY Nome And Number B T 7 B edits. MTV claims it will be the first  executive producer on many dif- modular se merlﬂs are gmgped to
CUTTING CREW The Scaterng ., programme to make use of high ferent programmes, notably Wired  encourage local co-production.
D.A.D. Sleeping My Day Away R 7 — S — — B ® o
DE BURGH, CHRIS Ths Waifing Heor ASM_10 10 B B 35 33 5 c bl A Twc roflts up
DE LA SOUL Eye Know Biglite 18 17 A A 16 8 n a e u orl s co e
D-MOB C'mon And Get My Love frr 5 4 — - 13 é 36 3
ELECTRIBE 10} Tell Me When The _ . IIE e - 00 INcome
ERASURE Droma Mot 720 A A 1 3 W t -
EURYTHMICS, THE Dor't Ask Me Why REAN 1+ ¢ LR _ = urge s Sex un rugs d 1. f “
S - poised to fall?
isizsz';:):,:/h:l‘:n?o:x;ke w:z : _7 = 3 ? E THE CABLE Authority has issued a It reasons that material which, | OWEN OYSTON'S Trans World
RO REST ed B B % 5 code governing the screening of  though acceptable for films and | Communications is taking a pessi-
e T re—— Ghels 20 26 A A & 3% 21 music videos on cable television  dromas aimed at an adult audi- | mistic view of future advertising in-
BN D ORFES i) B e networks aimed at stafions suchas  ence, may be inappropriate for | come — despite a first half profit
. 7 Lot e e — MTV which broadcasts lengthy  pop videos. increase of 130 per cent.
HIS LANGSTFLAE Atedeo s B ° - S ' - segments of uninterrupted promos. Videos with sexual themes Announcing the 1989 results,
JACKSON, JERMAINE Don't Toke HPersonal _ Arista —  — — — 17 15 & The guidelines adhere to the should only be screened between | Trans World chairman Eric Morley
JIVE BUNNY & MASTERMIXERS thofs Wht | Like MusicFodoy 6 7 = — 30 28 ) Authority’s  existing  guidelines  10pm and 5om, while explicit sex | says that: “In common with the in-
JOEL, BILLY We Didn't Stort The Fre O TS LERE covering sex, violence and good  should not be screened at all, the | dustry, we are cautious about the
JOHN, ELTON Socrifice RO ¢ — S 0 — B taste, particularly as pop videos code advises. outlook for advertising revenue in
JOHNNIE O I'm Not Gonna Stond For This AL 12 — B — 12 - - are designed to appeal to a youth Also singled out are videos | the near future until the impact of
KRAVITZ, LENNY Lef Love Rule VriginAmerica 6 — — — — — — audience. glamorising or promoting drugs, | the present economic conditions
LEVEL 42 Toke Care Of Yoursef Poydor 7 7 — — 1B 10 = alcohol and tobacco, any which | can be evaluoted by advertisers.”
LIVING COLOUR Glamour Boys el BB portray religious, ethnic or racial Total turnover for the group —
LIVING IN A BOX Room In Your Heart Chrysalis 5 1 A B 41 38 1 co PA“ groups in a derogatory manner | which now includes Piccadilly
LOVE AND MONEY Up Escalator e c - e - e and videos containing obscene or Radio as well as the Red Rose
MARTIKA | Feel The Eorth Move CBs 12 11 B B 35 35 B o blasphemous language. chain in Loncoshlr(lal and Yorkshire
MILL VANILLIGid fm Gomo Miss You__ Cooftempo 16 13 A B 39 39 3 Levels and types of violence | — was £5.52m. “Net operating
MORRISON, VAN Orangeheld . R e should also be cgrefully consider- [ revenue margins” for the group’s
NEVILLE BROTHERS, THE Yelow Moon . . e, . ed before screening, says the Auth- | radio stations rose from 1988’ 5.1
OM WELL Oh Well Parlophone 18 19 A u u W °"T ; B per cent fo 19.1 per pass This in-
T Y 1 R, = T e - — T - The Authority points out that cer- | cludes income for only 22 months
; -— < tain videos might be acceptable in | from Piccadilly.
EETEee 50 Gaod REEE — — S 17 B isolation, but if shown in a block, Morley says the station’s contri-
POCQ Crlbigng B ¢ - B — B DIGITAL AUDIO resulting in “undue emphasis”, the | bution for the whole of 1989 “will
PRINCE/EASTON The Ams OfOnon _ WarnerBros  — — ~— — 15 = sequence as a whole would not be | have a substantial and positive ef-
QUEEN Scondal EMi 7 9 B B 4 29 26 acceptable. fect on the final results”.
QUIREBOYS, THE 7 O'Clock Parlophone 8 - = = = - -
REA, CHRIS The Rood To HellPort 2] WEA 20 23 A A 3 35 |15 AR —
REBELMC/—DOUBLETROUBLE StreetTuff  Desie 21 21 A A 15 15 6 2 - THESENSUAL WORLD, Kate Bush  EMI °
REID Lovin'On The Side I $IIlhe 31 CROSSROADS, Tiocy Chapman  Elekira Arena ocuses on I e o
RICHARD, CLIFF Lean On Me ML '8 14 A — 38 4«0 1 3 FOREIGN AFFAIR, Tmo Tomer _ Coptol
RONSTADT, LINDA Don't Know Much Elektra W0 — = — - - - : _
ROXETTE Lsten To Your Heort I SNl Lo il R s -
SHAKESPEAR'S SISTER Run Silence e 6 11 8 B 2 30 | 8 MBS - °'"“M‘:?$§;thgmm e op |eSier ul ur
SIMPLY RED You've Got SN RN o
:'::;‘C':':F(:;: '::’"""TW c::::;: : ,‘% i i gA ;i - 2 Tears for Fears Fonna/fhonogran | | A FOUR-part Arena special on the
o T preer . BRI TR 8 - ALLOR NOTHING, Mill Vanill Coohempo | | life and work of be bop jester Slim
: - = — 9 - DEF DUMB & BLONDE, Gaillard is the latest project for the
e - - | Em- ) S
H e re INg! . A et - &£ i i 1 M b, vilica-
SWING OUT SISTER Forever Ble . e e S bl in St A tioﬁ?'tﬂzdsesr!:: lg(;ilrc:rg:' g::vr:l:isgy
SYBIL Don't Mase Me Over Champion) 5 - = 9=0 9 — o= O AT, il RCAL | evening on BBC Two. It features
TECHNOTRONIC Pump Up The Jom Swonyard 7 10 — B 18 18 4 S RESULTS, Liza Minnelli Epic the veteran raconteur, pianist and
THOMPSON TWINS Suger Doddy WEA. ¢ 8 = — 4 18 & 12 15 THIS LOVE, Yariows emi| | songwriter reminiscing obout his
TRANSVISION VAMP Born To Be Scld MCA™ N ¢ B = N 16 = aEL o5 50-year showbusiness career.
TURNER, TINA The Best Copitol " 8 17 = B 2% 34 .18 S A highlight is part three, My Din-
VANDROSS, LUTHER Never Too Much = DD’ 5 13 ANEW FLAME, Simply Red Elekira ner With DizzI, in which Gaillard i
WAX Anchors Aweigh BNRCAN ' 7 BN 10 6 - GREATEST HITS, Billy Oceon | | is filmed cooking ond eating @ o0 GAILLARD
WET WET WET SwestSurender  ThePreciousOrg. 13 20 B A 3 39 12 T THE SINGLES ALBUM, meal  with trumpeter  Dizzy :
Wl AR thotd Seetan.  (EreoRolll — — == 11 — L — Glodys Knight/Pips PolyGramtv| | Gillespie. ] ) No screening date has been
YOUNGBLOOD, SYDNEY if Orly [ Cosld Gt 0 23 [N 35 3: DS - HEART OF STONE, Cher Gefien| | . Among ofher artists appearing  fixed for the Morrison programme
e —— in the programmes are Van Morn-  yet, the profile of King will be
“m"“w"'m e son, Tito Puente, Frankie Laine, shown in eary December.

According to Wall it follows the
eminent blues guitarist on his an-
nual pilgrimage to perform in his
home town in rural Mississippi and
also includes footage from the
European festival circuit.
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Viewers vote with the remote
for Channel 4's music Oracle

by Stu Lambert

HAT LURKS behind

the Teetext button

on youw TV remote

control? If you've al-
ways assumec that Teletext was
only useful for subtitles, perhaps, or
fish prices, make your way to page
540 of Channel Four’s Oracle ser-
vice and get to know Blue Suede
Views.

Page 540 is the index page for
Oracle’s music magazine. It has
star interviews, recard reviews,
charts, readers’ letters, specialist
music coverage and news from the
UK, the US and Eurcpe.

According to an NOP survey,
around 5m adults end a million
young people ¢ day i1 the UK vote
with their remote tor Blue Suede
Views' crisp, vivacicus style. At
weekends the emphasis is on view-
ers’ coninbutions, and a more
gossipy atmosphere takes over.

Page 544, say, houses the rec-
ord reviews. On w=ekdays, re-
views by editor Julian Newby and
other professional coatributors are
displayed on the four screens
which Page 544 shows in continu-

JULIAN NEWBY: editor of C4’s Blue Suede Views

ous rotation. Usually four singles
get a screen each, though two-
screen LP reviews are also fre-
quenfly run. The reviews are
changed every weekday.

At weekends, all the screens are
given over to a reader’s review of
an album. Fanzine, p545, features
readers’ gig reviews, artist profiles,
top 10s and other contnbutions
throughout the week.

“We have far too many contri-
butions to be able to run them all,”
says Newby. “At least 1,500
pieces of mail a week come in from

viewers. We don't solicit reviews,
people just send in copy all the
time.”

Response comes from all over
the country. “The service was ongi-
nclcll broadcast in the London area
ond was a deliberate response to
John Blake’s Ad Lib column in the
Evening Standard,” Newby recalls,
“but we have a great deal of mail
from Glosgow and Manchester;
we're big in South Wales.”

Oracle researcher Sally
Spalding says that London viewers
still make up almost a quarter of

s T A T 1
BBC Radio
Stoke

by Bob Tyler

IN MARCH, BBC Radio Stoke cel-
ebrated its birthday. It serves near-
ly 1m people and is part of the BBC
Midlands region.

Music Policy

Programme organisar  Mervyn
Gommage does not operate any
playlist. As he explains: “We are
a local station not a mwsic station.”
However, Gammage does use an
informal list of about 30 records
selected from the charts and re-
leases going back nc more than
four weeks. Last week it consisted

0O N P R

of the Roger Whitaker single,
which foilec? to reach the charts,
and Sydney Youngblood. “The
charts are effectively irrelevant to
us,” he adds. Overall what
Gammage calls “fresh releases”
make up about 15 per cent of mu-
sic output. Of the other music play-
ed, most is selected by the present-
ers and producers who follow
simple rules — music must be mel-
odic and familiar.

Local Talent

BBC Stoke records a small amount

of local music. Gammage is pre-
ared to ploy tapes sent in by local

gonds, especially new, young

bands. Tapes get an airing on the

evening youth show.

Listenership
The station is aimed at the 35-plus
age group and has a weekly reach

O F L E

of 25 per cent. Gammage stresses
that BBC Stoke is not a music sta-
tion. “We leave that to the inde-
pendent station, Signal, and Radio
One. If we compete with anyone,
it is Radio Two.”

Presenters

“Sam Plank is our most popular
presenter. He is only on the air at
weekends, yet he pulls in the high-
est figures,” claims Gammage. His
success is because he is local.
“When he is not at the station he's
always out meeting the listeners,”
Gommage adds.

Industq

Generally, Gammage is pleased
with the service. However, he feels
that the stafion sometimes misses
out on a few releases as record
companies are not aware of the
station’s output.

the total oudience — 13 per cent
of London's TV viewers read BSVs.
The Granado and Yorkshire areas
also give strong support.

The specialist scenes are catered
for by the features section, In-Deep
on p547. Fanzines is Monday's
topic, Tuesdays and Wednesdays
are devoted to an indie survey.
Thursday is heavy metal day with
Dave Dickson. n;e week finishes
with Get On Up! dance/hip hop
with Justin Ellery, dance buyer for
the Tower Records chain.

A star nome interview is run ot
weekends. The charts/new re-
leases section, p549, runs roughly
in parallel with indie charts, dance
and heavy metal charts and lists of
new singles and albums.

BSVs’ Soul Spot, which preceded
Get On Up!, was written by Tony
Blackburn for two years. Other
poges are Blue Suede Views, a
chatty UK music news service
(p541), Starfile, which has now
conducted more than 300 artist in-
terviews (p542), oand news and
charts from the US on p543.
Channel Four’s pop coverage
is previewed on 4 O'clock Rock
(p548). All categories have several
screens attached to the page num-
ber.

Teletext can only support text
and simple graphics in basic col-
ours, so the copy really has to
stand on its own merits. BSVs main-
tains an excellent standord:
Newby's editorial style invites par-
ticipation and involves the reader.
Viewer participation doesn’t impair
professional journalism — as the
well-structured interviews and no-
nonsense reviewing style consist-
ently bear out.

Newby, who has a London Uni-
versity film, TV and radio degree
and experience in TV production
and was editor of LBC's What's On
programme, also oversees Oracle
Kids for the youngest readers. Two
years ago he designed and set up
Buzz for the teenage audience. He
hopes that the continued develop-
ment of Buzz will allow a “more
considered approach in Blue
Suede Views ... perhaps more like
Q magazine”.

B R I E F §

©® MAJOR OPERA and ballet
roductions have been announced
y independent performing arts
programme producer and distribu-
tor NVC ARTS for its 10th anniver-
sary season. Highlights include
Verdi's Giovanna D’'Arco directed
by Werner Herzog — his first op-
era for television — Beethoven's
Fidelio from the Theatre du
Chatelet, Paris and The Prince Of
The Pagodas, staged by Kenneth
MacMillan. NVC's managing di-
rector John Smith says: “Over the
last decade we have worked hard
to build up a strong list of music
and arts programmes and we are
proud to continue our tradition of
collaboration with European and
North American broadcasters.”

©® CENTRAL TELEVISION has re-
corded a concert of Andrew
Lloyd-Webber songs by opera star
Jose Carreras for Christmas broad-
cast. The Dominion Theatre con-
cert on October 16th will be
Carreras’ first show for UK televi-
sion. Marti Webb, Stephanie Law-
rence ond Opportunity Knocks
winner Jane Harrison also appear-
ed at the Dominion.

® ORCHARD FM, the new in-
cremental station broadcasting to
Taunton and Yeovil, has joined the
Association of Independent Radio
Contractors.

@ EURYTHMICS' ROME concert
on October 27 will be relayed live
to 27 independent radio stations
“covering all major markets” says
Tim Blackmore, whose newly-form-
ed radio syndication company,
Unique Broadcasting Co, will be
handling the relay. In Europe, the
concert will be transmitted at a
later date as part of a programme
package from Unique, Blackmore
adds. Radio Vision International
is negotiating deals for TV broad-
cast of the concert.

® RADIO CITY today (Monday)
launches its City Talk channel to
become the eighteenth indepen-
dent radio station to introduce split
frequency services on AM and FM.
Brion West, director and chief
executive of AIRC, has announced
that seven more companies plan to
split services in the first half of next
year, including Downtown Radio,
Plymouth Radio, Red Dragon
Radio, Radio Aire, Radio 210, 2CR
and Radio Forth.

PHILIPPE

new lp/cd acme?23(cd)

YURI GAGARIN

available october 30
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“ | ANTHONY
ADVERSE

new lp/ed acme22(cd)

SPIN

available now

el in association with cherry red records 1td

bishops park house 25-28 fulham high street
london sw8 3jh. distributed by pinnacle
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vinor
venue

TIME WAS when Ronnie Scolt's was the on? ploce to hear top-class serious music appreciation? Ask the average punter about the drawbacks
modem jozz in London on a regular basis. There was the occasional of Scoft's and Zou will usually get a list of three; noise, cost and the
Harold Davison or George Wein promotion and, out on the westem predictability o

: s lifeca. 2 Audi , it anything, th
S b iy o, from the sign at the door suggesting that those . oot o%" ‘;’;{‘*:;%g.deé
night

tions of American name musiciors. - ywwho would rather talk than listen to music should [ fornies jokes. On a bo

There is plenty of compeltition the musicians are hard put to com-

the programming.

now — Peter Ind’s Bass Clef in partficular, and more venues than you pete with the babblings and brayings of the Hurrays, yuppies and ex-
can shake a stick ot in Stoke Newington — but Ronnie’s remains special. pense-account parties of intemational grockles. Lee Konitz, not the most
Now embarking f(:m its fourthfode'cade it is without doubt an institution, rumbustious of players, was once rec:‘ucedhto :Iowing s?':mdll(essly into
though what the famous Scott facil- 20 = - s is alto, fingering the keys in o
fhy for wisheragls would mke of go elsewhere itis clear why in the 30 ;,rears since mime ofaslo whi waifing o ee
that statement is another maotter. H if anyone noticed. They didn‘t, and

(e S el e it first opened its doors, ronnie scott’s club has ki Wi s i
routine has always played on the legendary and largely fictional short- pianist. He was later to be seen sporting a sweat-shirt emblazoned with
comings of the sfu'z and clientele;eaie sparseness and indifference of the plea “Listen!” Freddie Hubbard once stopped in mid-solo and told
the oudienges, the hozordousfn?hiure of the catering, the bizarre charac- the audience “you're the talkingest crowd | ever saw"ﬂ::;:dda'hfew weeks
teristics and incompetence of the - - - P ago Tommy Smith had the temerity
staff. . " become a iazz institution. barl', witherden to object tcf> me ignorance c':'r:d dis-

But what are the real merits an 9 = courtesy of the customers, thereby
demerits of the club as a place for examines the soho club’s endu“ng appeal sefting off some heated correspon-

dence in JARS, the house maga-
zine.

Scott often asks for quiet, and there is a sign at the door suggesting
that those who suffer from verbal incontinence should spend their evening
elsewhere.

In practice, one has to accept that Scoff's is a night-club with jazz

TO PAGE 38 »

BE THERE
Goho
OR BE{SQUARE

BEST WISHES FROM g S
YO U R M USICAL N E |G H BO U RS BUDDY RICH and his Orchestra reopened the club afer renovations

: CBS  gpe
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MEMPHIS SLIM
with PAUL
JONES, SLIM
GAILLARD
At Ronnie Scott’s.
85 mins. E cert.

CHICO
FREEMAN
At Ronnie Scott’s.
75 mins. £ cert.

CURTIS
MAYFIELD
At Ronnie Scott's.
56 mins. E cert.

NINA SIMONE S\’
At Ronnie Scott'st A f

57 mins. E cert.

CHET BAKER
with ELVIS
ART BLAKEY & COSTELLO,
THE JA2Z VAN
MESSENGERS MORRISON.
At Ronnie Scott's. At Ronnie Scott's.
58 mins. E cert. 58 mins. E cert.
ANITA 0'DAY TAJ MAHAL ROY AYERS
At Ronnie Scott's. At Ronnie Scott’s. At Ronnie Scott’s.
56 mins. E cert. 55 mins. E cert. 55 mins. E cert.

PARKFIELD

" ENTERTAINMENT

CASTLEM
HENDRING

TELESALES ORDER HOTLIME 01-368 6668
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rather than a music-room. Mainstream-modem jazz is now more po&vlar
than it has ever been. It is inevitable then that many people will be at
Scotf's to be seen rather than to listen.

Scott and partner Peter King accept that many customers are not there
just for the jozz. Scott once estimated that the move from Gerrard Street
to Frith Street was accompanied by a fall in the percentage of jazz fans
in the audience from 85 to 65 per cent. Anywhere that made love of
music and for musicians, rather than the ability to afford the admis-
sion, criteria for eniry would be committing commercial svicide. As for
the prices? Other venues’ charges are now catching up, and Scott's com-
pares favourably with many similar ventures in the States, where there
may be cheap or free admission but massive and compulsory drinks
charges. Once in Scott's no-one hassles you to spend more.

How relevant to contemporary jazz is the club’s booking policy? It
is not the cutting edge of the genre. You would not expect to see
Feetpacket, Decoding Society or Last Exit there. But the “New Jozz” is
based firmly on the kind of jazz traditionally associated with Scott's. So
the club’s policy is relevant to the needs of young jozz fans. Bop and
related schools are now fashionable and moderately commercial, and
the traffic will currently allow several viable venues to survive. Ronnie
Scotf's carried the torch through
mony dark, lean years. It has eam-
ed its reputation as the jazz club,
a reputation that still impresses the
industry. Asking round the record
companies about what Scott’s
means to them, the reaction is that
this was the guv'nor venue. CBS, say, has few current artists who might
do a season at the club. But it would and does use it to showcase artists
who “would benefit from being linked to the tradition that Scott's repre-
sents”. Ace, which handles labels such as Pablo and Milestone, has a
catalogue that probably features more Scott-type jazz than any other
company. As a reissue operation Ace would not use the club for promo-
tions, but ifs response too was one of respect for the club’s role in keeping
the music in the public eye. Poly-
dor’s lan Grenfell points fo the Van
Morrison showcase earlier this
year, Morrison, often a visitor to
the club, is not known for the alac-
rity with which he gets involved
with the press and PR. Yet he was
content to do the promotion if, and only if, it was to be at Scoft’s.

Many of the musicians who have been staples of the Scott schedule,
such as Art Blakey, Joe Henderson and Cedar Walton, made their reputo-

SCOTT AND Sonny Rollins

audiences are, if anything, the reverse of how they
are depicted in ronnie’s jokes. on abad night the |, iy and sals of the special-
musicians are hard put to compete with the i

babblings and brayings of the hoorays, yuppies
and expense account parties of international

grockles

tions with Blue Note. Now handled by EMI, the label's signing policy
is helping to expunge the disiressing memory of its dismal performance
in the Seventies. Wendy Fumness handles Blue Note's marketing, and re-

ards Scolt's as the primary venue to promote jazz, with (the Tommy
gmifh incident notwithstanding) a nice atmosphere. EMI is trying to deal
sensitivepf with its jozz artists, not treat them simply as products, and
Wendy Furness sees showcasting them at a quality venue as an important
part of that approach. This links up with a major reason for the club’s
success. In Some Of My Best Friends Are Blues (WH Allen, 1979) Ronnie
commented: “Pete and | were musicians first and businessmen second.
That order of priorities has helped maintain excellent relationships with
musicians over the years.”

The halo effect spreads further. Lasgo Exports’ CD-only series, Live
at Ronnie Scoff's, distributed by Harmonia Mundi, features sessions by
Blakey, Chet Baker and Anita O’'Day among others, and, says Lasgo’s
Anne Trappier: “Demonstrates very clearly that the best of the world’s
jazz ortists give their best for that unique club.”

The ability to settle in for a week or two, to get to know the club,
its audience and ambience, in contrast to the hectic schedule of a tour,
mu;tc contribute considerably to the musicians’ contentment with a booking
ot Scotf’s.

The record companies value the club for purposes of product place-
ment and marketing, and clearly it
delivers on this level. How do
sessions at Scotf's affect the order-

ture of the programming, Asman's
and Mole felt that appearances at the club had litle effect on sales of
stalwarts like Blakey, Henderson or Griffin. They sell steadily anyway,
though perhaps Asman’s would stock up on a new release by someone
playing at the club, and Mole got an unexpected run on Michel Camilo
after his recent season.

You cannot please all the punters all the time, and some you can’t
ever please. Criticised when first opened for the lack of US jozz (a situ-
ation almost entirely beyond the
control of anyone but the MU),
then for not supporfing UK jozz
enough, and always for not being
adventurous in its booking policy,
Ronnie has consistently rej
these jibes.

After the move to Frith Street the former premises were kept going

TO PAGE 40 »

- GRANT GREEN - SONNY CLARK TRIO - KENNY BURRELL - HERBIE HANCOCK - BOBBY HUTCHERSON - TOMMY SMITH - LOU RAWLS - RICK MARGITZA - IKE QUEBEC
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The Blue Note Collection - Ceietrations it the nght ncte” - Music Weeh

Yol | BST2 92465+ 1C+C0
Yol 2 8ST2 924684 1C+-C0
Voi 3 BSTZ 92471+ 1C+-CO
Vol 4 BST2 92474+ 1C+CD
Vol 5 8512 92477 4-1C+-C0

" Lou Rawls - At Last

Easily one of e best LP's of e your

. BLUE NOTE

McCOY TYNER/JACKIE McLEAN - BENNY WALLACE - MOSE ALLISON - FREDDIE HUBBARD - LOU DONALDSON

ml:

Tommy Smith - Step By Step
LT 1081 COMLT 1081 TOMLT 1001)
= Magwhcant metern 1307 ey - P lawrtan

BLUE NOTE,
Congratulate RONNIE SCOTT’S on 30 years 1959 - 1989.

Together celebrating 80 years of Jazz in the 80’s!

NEST™ JAZE 1338138

*The complete Blue Note S0th Anniversary
collection is a five album set comprising a six
hour joumey though the finest in Jazz.
“For the enthusiast or the novice, there is no
better single collection of Jazz at it's most
exciting & significant from the last fifty years!
S5 VOLUMES AVAILABLE ON
ALBUM: - CASSETTE-CD
ALSO AVAILABLEON LP & CD ASALTD
EDITION GIFT BOX

p———- No.1 ALBUM
IN THE JAZZ
b CHARTS

% FINESY W

S
TMEST" AT 1934198

A taste of Bluenote - 10 tracks featuring
the cream of jazz Past & Present.

S 8

Special 50th

NEW UPDATED BLUENOTE CATALOGUE/POSTER AVAILABLE FROM NOY. 6th
FREE T0 DEALERS (BLUE CAT 6 = PACK OF 25)

McCoy Tyner - Revelations

NVIHOW 331 - SIAVD ST - NOGYOY ¥31X30 - YIY0D NIIHD - SYINT INVITI - NVAHOI ATINVLS

Buy the sampler, you won't be
Anniversary Sampler disappowied” - Hi-Fi News
B02 COB2 109X 2)
[ 5
Elaine Elias - So Fa S0 C1
" FNEST T2 S 198
. BLUE NOTE
internalional

Order now from EMI telephone saleson-01848981 1
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To Pete, Ronnie & Wally

CONGRATULATIONS
ON A
FANTASTIC

ACHIEVEMENT ??

Looking forward to
bringing Notting Hill
to Soho in 1990

Mark Knopfler
Ed Bicknell
Paul Cummins
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MILES DAVIES
> FROM PAGE 38

as The Old Place, at much cost to Scott and King, expressly to showcase
the exciting new wave of British players, and in recent times the club
has presented, for a few examples, Tim Whitehead, the Guest Stars, Itchy
Fingers, Orphy Robinson, not to mention Smith again, and numerous
support bands.

It is true, though, that the bill-toppers are usually confined to people
who have olreog established some kind of reputation, except perhaps
in the Latin field. The summer seasons of Cuban bands was a fairly adven-
turous move. And, interspersed between the safe bets, Scott has, over
the last year or so, booEed some rather more “outside” acts, such as
Pharoah Sanders, George Russell, Shankar and New York Voices. To
be realistic, with the king of overheads Scoft's has it can hardly be ex-
pected to take too many risks.

When all is said and done, a night at Scott's is still an event, jokes
and all. Without it there would be lithe or no chance to hear major
US jazz stars on a regular basis. Ronnie deserves congratulations and
the same encouragement he gave former house-pianist Stan Tracey ot
Stan’s 30th anniversary gig; the first 30 years are the hardest.

solo Iin
soho

RONNIE SCOTT and partner Pete King have never thought in terms
of image or any other marketing tool. Indeed, they are as unlike any
nightclub proprietors you could ever meet. You wil( not, say, see them
togged up in evening dress effusively welcoming their patrons. In fact,
Ronnie is likely to be in the rear
office intenfly gazing at the televi-
sion set and certainly not to be dis-
turbed during Soap, Golden Girls
or Cheers!.

To the outsider it would appear
that the place was run on extreme-
ly casual lines, much to the amazement of those businessmen who pursue
the more conventional methods of organisation. But the casualness has
bﬁen a part of their ethos and a contributory factor to the club’s atmos-
phere.

In the eorly eighties they ran into severe financial problems and it
looked as if the club would have
to close. Word got around and
people made enquiries, some out
of sheer curiosity, some in the hope
of picking up the pieces, others in
sympathy for their plight. But one
person, Chris Blackwell of Island
Records, had a positive contribution to make. Hearing that a receiver
was in, Blcckwelrenquired: “"Do you want your club back?” “Of course
we do” replied Pete King. “Will you be running it the way you always
have?” “We don't know any other way.” “Fine,” said Blackwell, “put
me down for £25,000.”

Congratulations to Ronnie Scotts on its 30th Anniversary

From everyone at Bluebird.

Hoagy Carmichael Stardust And M
T Bone Walker | es Of The Blues V
e M ¢ Louis A trong !
Webster/Hawkins/Carter Great Swing Sax « Bennie Moten
a Beginnings ¢ Sidney Bechet 1932 - 1943 The Bluebird
n mmemerative box set « Bix Beiderbecke Bix
/es « Paul Desmond And Gerry Mulligan Two of a Mind
plete Gramercy Five Sessions « Duke
Ellington And His Orchestra Early Ellington 1927 1934 «
Earl Hines Fiano Man « Early Black Swing The Birth of B
ELL Y 9 934 « Erskine Hawkins And His
n « Oliver Nelson Black
* Esquire All-American Hot Jazz
Sessions » How Blue Can You Get Great Blues Vocals In The

Artie Shaw The

Orchestra nginal Tuxed
r And Beaut

t
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h More ¢ Joe Turner &

That a businessman was prepar-
ed to risk, on his own volition, such
a large sum, was a tribute to the
club’s reputation and the known in-

tegrity of its principals. And King's
answer — “We don't know any
other way” — sums up the philos-
ophy that has made Ronnie’s the
legend it is now.

V€D
M ',"’o

New Releases

ne 1 « Joe Morello

nn | .

4

PARTNERS KING and Scott
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in the 10 years jim godbolt has
edited jazz at ronnie scott’s
(jars) he has gained a rare

insight into partners scott and
Kking. here he traces the club’s
history, from gerrard street to

frith street, from the brink of
ruin to solvency



Both have said: “If we were proper businessmen, we wouldn't be here
now.”

Obyviously, the club is efficiently run — it could not survive otherwise.
But their approach is fundamentally the same as when Scott, having had
enough or the hassle of bandleading on the road, got together with
King, one time saxophonist in Ronnie’s band, fo open 39 Gerrard Street
on Oclober 30th, 1959. They were two jozz enthusiosts who wanted
to run a jozz club — pure and simple.

It was a dingy hole of o place without a liquor licence and virtually
without amenities. But it presented the best of British modern jozz and
had as its central figure o very funny man making the announcements,
name of Ronnie Scolt.

The jokes he used then are substantially the same as he is using 30
years later, although he assumes a hurt look when denying this allegation.

Excellent as the cream of British jazz musicions were, the stark fact
was that they didn’t have sufficient drawing power to put the club on
a sound financial footing. And it was often the case on Saturday nights
in those early, fraught, go that Scott and King agonizingly pondered
whether or not they woult!s be opening the following week. ¥he solution
was found by employing American star soloists backed by British musi-
cians, only after lengthy negotiations with the Brifish Musicians’ Union
and the American Federation of Musicians. For more than 20 years the
MU had imposed a ban on Americans playing in this country. But the
exchange of Stan Kenton’s Orchestra over here and Ted Heath’s Band
in America in 1956, paved the way for the entry of the US stars that
saved Ronnie Scott’s Club.

They started with tenor saxophonist Zoot Sims, a great player and
a lovely man, even if his fondness for a taste frequently distu the
club’s management and hod the audience in a state of suspense. But
Zoot always played like the master he was, and his stint sefsfgg pattem
for top-flight soloists that were to become a feature of the club.

Not surprisingly, most of the guests were tenor saxophonists. True, the

instrument lent itself to a solo horn and rhythm section format, but the
choice of such players undoubtedly had a lot to do with the fact that
Scott also played tenor saxophone. Brifish tenor saxophonists picking
" e up fips never had it so good.
OSCAR PETERSON: one of the big American names fo appear at Ronnie’s in the Sixties From a position where the audience was outnumbered by local musi-
cians turning up for a blow — and therefore couldn’t be charged admis-
sion — it was a case of star Americans aftracting paying customers and
39 Gerrard Street was too small to accommodate the crowds. They had
to look for new premises.

Scott and King found these at 47 Frith Street, Soho, raising the necess-

TO PAGE 42 »

Congratulations to Ronnie Scotts
on their 30th Anniversary.

arlsl:e':’g

Probably the best lager in the world.
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ary capital from the English impresario Harold Davison, and Normon
Granz, boss of the Jazz At The Philharmonic.

They opened on December 17, 1965 before building work had been
completed. There was only one toilet in operation and wires trailed every-
where; no one complained. The atmosphere of 39 Gerrard Street {which
continued for a year longer) was transplanted to plusher premises.

The list of attractions at Ronnie’s in the Sixties read like @ Who's Who
of jozz, and include the big bands of Count Basie, Woody Herman, Harry
James, Buddy Rich, vocalists such as Billy Eckstine, Ella Fitzgerald, Carmen
McCrae and soloists such as Dizzy Gillespie, Bud Freeman, Stan Getz,
Roland Kirk, Wes Montgomery, Ben Webster, Johnny Griffin, J J Johnson,
Joe Pass, Johnny Rollins, Horice Silver ond many, many more.

By 1968 the club needed even more room and acquired the premises
next door. Again, capital had to be raised but by now Ronnie’s was a
Soho landmark.

Again, renovations were not completed in time for the mid-1968 re-
opening with Buddy Rich and his Orchestra. The mordent Rich, quizzically
eyeing%odders against the walls and the trailing wires, quipped :"This
is the first time I've ever played in a condemned building”.

But he, like all the names who have played the club, felt that this was
not just another gig, but a visit to a venue that had become a bye-word,
w:ich from its inception, presented the best of jazz in o unique atmos-
phere.

The foct that Scott and King were musicians themselves with a special
insight into the needs and foibles of jozzmen (and jazz ladies) gave them
the edge over ordinary entrepreneurs. Jazz musicians have long been
the victims of unsympathetic management and getting stitched up finan-
cially. At Ronnie’s they could feel ot home onc? many, like the not-too-
eosiry-pleosed Buddy Rich, returned over and over again.

Scott is first to admit that Pete King has played a major part in keeping
the club going, especially in the early Eighties when King refused to accept
the inescapable fact that the club’s finances were so desperate that, by
the face of it, it seemed they had no option but to close.

With the help of Chns Blackwell, and the Musicians’ Union plus the
creditors — like Charringtons, the club’s drinks suppliers — not pressing
for payment, King’s obduracy proved a triumph. Business picked up, they
paid their debts and are now financially secure.

It is an indisputable fact, in the eyes o{the international jozz frotemity,
that for Ronnie Scoft's club to have lasted 30 years with a purely jozz
policy is litle short of miraculous. Praise then, to that disparate duo who,
on October 30th, 1989, will be able to look back on 30 years of making
a vital contribution to the British jazz scene.

There’s something about

Ronnie Scott’s

that brings out the best
in every performer

Congratulations Ronnie
on your 30th anniversary

&

STEINWAY & SONS

Steinway Hall, 44 Marylebone Lane. Wigmore Street, London W1,

Telephone: 01-487 3391.
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jazz musicians have long been
the victims of unsympathetic
management and getting
stitched up financially, but at
ronnie’s they could feel at home
and many, like the not-
too-easily-pleased Buddy Rich,
returned over and over again

e cupes
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SCOTT AT Ronnie’s
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From Roots Strong And Deep
Grow Trees Proud And Tall




MARKET SURVEY

JULY-SEPT 1989
T ———————

Epic snatches singles
crown from PWL

OK, WE altlaughed at PWL
when it first entered the singles
listings, so we ain’t gonna do
it for Music Factory Dance
(MFD 2). In fact, during July to
September (inclusive),
Waterman and Co were
toppled by Epic, courtesy of
the deadly duo of Cooper and
Estefan, from last quarter’s first
lace in the singles labels
istings.

Meanwhile the unlikely
combination of Jive Bunny and
Black Box have raised BMG
from a lowly five per cent and
sixth place to second among
singles distributors. Out there in
Singapore, P Jamieson must be
rubbing his eyes and thinkin
it's a fairy story, like Englanc?
beating Australial

One of those top items on
Paul Conroy’s list of things to
do will be underlined when we
reveal that though the
ineffable Sonia’s You'll Never
Stop Me Loving You was the

varter’s third-best seller,
hrysalis’ market share onl
got them to ninth among labels
and eighth in the company
listin .%wo hits next quarter
ed — Harry and Carrack
maybe?

So far as the top places for
singles go, there are plaudits
for three of our major
companies. While CBS took the
label prize, WEA come away
with the company award and
PolyGram as usual distributed
the others out of sight.

Before we lose it
(corporately) WEA deserves a
special mention here, for the
way each of its labels has
performed in the singles
market. Warners, Atlantic and
Geffen all weighed in with
solid sales, which is better than
can be said for EMI. The
company slipped from second

to fourth and Hayes must have
been idling as the distributor
share went down by nearly o
half. However, all is not lost at
Manchester Square. What
price an EMI Christmas number
one? — with Living Doll’s
composer rather than its

singer . ..

o move from the volatile
world of singles sales to the
staid album scene is like

rowing up. The same old
amiliar names dominate the
top positions. Well, there’s a
momentary frisson as we
contemplate the labels list and
see Telstar up there with the
real ale companies courtesy of
its Deep Heat treatments.

Otherwise, it's the mixture as
before. Among labels, CBS
gives way to Gloria-us Epic at
number one while Radio
Corporation of Anderson pips
Brown and Vamp for third
place. At the company level,
WEA stays top and makes one
wonder why Dickins wants to
change a winning team,
especiolly as Crossroads
should pick up the torch from
A New Flame during the final
quarter. Elsewhere, blink and
you'd miss PolyGram
overhauling CBS, while
numbers four to seven hold
their positions from last
quarter. However most of them
have lost market share, so it
could still be Dr Perry’s office
ot break for the Manchester
Square prefects.

Among album distributors,
PolyGram cracked the 25 per
cent barrier. At the other end
of the scale, the independent
distributors, from Pinnacle on
down, notched up just over 15
per cent of the market. That's
just about the same os a year
ago. As someone once sang,
“will it go round in circles?”.

The graphs on these pages were prepared from statistics supplied
by Gellup based on a weekly sample of sales through 500 record
shops in the UK. Albums are those priced at £2 and over. The
1989 market survey marks the eightoenth year since these were

introduced.
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SINGLES CHART PERFORMANCE

ARTISTS PRODUCERS TOP 10 SINGLES
1 Jive Bunny & The Mastermixers 1 Stock Aitken Watermon 1 Swing The Mood, Jive Bunny & The 6 Poison, Alice Cooper, Epic
2 Black Box 2 Andy Pickles/Les Hemstock Mastermixers, Music Factory Dance 7 Right Here Waiting, Richard Marx,
3 Sonia 3 Groove Groove Melody 2 Ride On Time, Black Box, EMI USA
4 Kylie Minogue 4 LA/Babyfoce deConstruction/RCA 8 On Our Owr, Bobby Brown, MCA
5 Lil Lovis 5 Lit Louis 3 You'll Never Stop Me Loving You, 9 London Nights, London Boys,
6 Alice Cooper 6 Ralf Rene Mave Sonia, Chrysalis Teldec/WEA
7 Richard Marx 7 Desmond Child 4 Wouldn't Change A Thing, Kylie 10 Blome It On The Boggie, Big Fun,
8 Bobby Brown 8 Estefan Jr/Casas/Ostwald Minogue, PWL Jive
9 London Boys 9 Richard Manv/David Cole 5 French Kiss, Lil Louis, ffrr/London
10 Big Fun 10 Nicky Graham
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ALBUMS CHART PERFORMANCE

TOP 10 COMPILATIONS

TOP 10 ALBUMS

ARTISTS PRODUCERS

1 Gloria Estefan 1 Stock Aitken Waterman

2 Simply Red 2 Estefan Jr/Casas/Ostwald

3 Jason Donovan 3 Stewart Levine

4 Bobby Brown 4 Duncan Bridgeman/Zeus B Held
5 Guns ‘N’ Roses 5 Jazzie B/Nellie Hooper

6 Soul Il Soul 6 Ralf Rene Mave

7 Transvision Vamp 7 Prince

8 London Boys 8 David A Stewart/Jimmy lovine
9 Prince 9 Mike Clink
10 Eurythmics 10 Queen/David Richards

g

[S RS

IS

oOv@NO WL

Now 15, EMI/Virgin/PolyGram

Now Dance 89, EMI/Virgin

Heart And Soul, Heart &
Soul/PolyGram

Deep Heat 3 — The Third Degree,
Telstor

Dirty Dancing OST, RCA

The Hit Factory Volume 3, Fanfare/PWL
Nite Flite 2, CBS

Deep Heat 4 — Play With Fire, Telstar
Hot Summer Nights, Stylus

The Hits Album 10, CBS/WEA/BMG

1
2

3
4

S

Cuts Both Ways, Gloria Estefan, Epic
A New Flome, Simply Red,
Elektra/WEA

Now That's What | Call Music 15,
Various, EMI/Virgin/PolyGram

Ten Good Reasons, Jason Donovan,
PWL

Now Dance ‘89, Various,
EMI/Virgin

6
7
8
9
10

Club Classics Vol One, Soul Il Soul,
10/Virgin

Don't Be Cruel, Bobby Brown, MCA
Velveteen, Transvision Vamp, MCA
The Twelve Commandments Of
Dance, London Boys, Teldec/WEA
Batman — Original Soundtrack,
Prince, Warner Bros
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by Nicolas Soames

O THE people who buy
classical records, the nome
Peter Alward will mean
lithe. Few of the specialist
collectors, who can raftle off dota
on obscure composers and works,
will know him though they will cer-
tainly know his work.

But Alward is one of o new
breed of relafively youthful men
who are deciding the shape of the
classical industry as it moves to-
wards the new millenium.

As vice-president A&R Interna-
tional Classical Division, EMI, he is
responsible for the overall direc-
fion and shape of the compony's
classical catalogue — a somewhat
awesome task in a label which still
bears the shadow of the great
Walter Legge.

Alward has actually been over-
seeing the new recording pro-
grammes since 1983, though it
was only following last year's de-
parture of Peter Andry that he took
on the vice-presidency. In those six
years — the first ?D years —
Alward has gradually established
his manner o? operation in one of
the most coveted jobs in music.

Now, as chairman of the Artists
Committee, he oversees all the de-
cisions on the new records which
the company makes, both at the
level of the Intemational Classical
Division and the ideas which are
developed on a local level by vari-
ous individual companies — UK,
France, Germany, US and Japan.

He is known for running a far
more democratic operation than
his predecessors, especially Walter
Legge who took all the major deci-
sions and brooked very lite oppo-
sition. “Llegge was a supreme
impresario, a one-man band, but
you simply cannot work that way
now. You have to work more at
a committee level.”

The difficulty is that, when decid-
ing who or what fo record, it is vital
to maintain a real spontaneity, o
liveliness and a sense of risk, es-
pecially when the arfists committee
meet three fimes a year. There are
fimes when it is necessary to work
fast and alone, qualities which
Alward does not lack.

He joined EMIin 1971.By 1974
he was personal assistant to Peter
Andry but after six months he was
packed off to Europe to act as o
general troubleshooter for EMI re-
cordings in Europe. In 1977, he
openeg his offices in Munich and
came to know Karajon well, work-
ing on all his major projects, includ-
ing the operas Don Carlos, Aidq,
Pelleas ot Melisande, Salome and
The Flying Dutchman as well as

Peter Alward: adding an extra
arm to the Legge legacy

producing the Four Seasons with
Anne-Sophie Mutter.

Thus, at 38, he knows the busi-
ness and many of its pitfalls inki-
mately. But thot is very different to
taking overall responsibility in such
a delicate world as classical A&R.

‘The costs of making a recording
are pretty standard, and you know
generally, when you are consider-
ing a project, whether it is viable
commercially, and whether you
will recoup those costs in three
years or five years or more.

“But there are some projects
which you must do for sheer artistic
reasons, regardless of the cost. A
label of our size must be seen to
pay more than lip service to art
and music. Decisions here are
more difficult. In the end, you have
to be guided by gut feeling — you
have to have artistic courage.”

One of the most difficult areas
is the promotion of young artists.
Considzn'ng the works to be done
with established conductors such as
Riccardo Muti or developing the
association  with  Woltgang
Sawallisch is more a question of

viet discussions with the musicians
themselves and a look ot the needs
of the EMI catalogue.

But just which direction to take
a figure like Simon Ratfle or
Welser-Most or the period aspir-
ations of Roger Norrington is an-
other matter. “You just have to take
risks — and somefimes they tum
out better than expected,” smiles
Alward.

The huge orchestra needed for
Messiaen’s Turangalila Symphony
made it o particularly expensive
enterprise, one which would not
normally have passed financial
scrutiny, even with the bonus of
Simon Ratfle ot the helm. In that
case, arfisiic demands overtook
commercial commonsense. Fortu-
nately, the work sold far befter
than onficipated and is already set
to break even.

Then there are the high-risk ven-
tures such as the musicals project
with John McGlinn. Alward speaks
candidly about this area which is
becoming increasingly important
for EMI. “We wonteg to do some-

thing in this area and we looked
carefully of why other companies
were not doing very well.” The
:ﬁeciol approach, ?oing back to

e original musical scores, paid
excellent dividends with Show
Boat, and hopes for Anything
Goes are equoﬁ; high.

But these are special projects. At
the cenire of the whole A&R oper-
ation is the EMI concept of core
repertoire. “We feel that there are
about 140 works which we know
can be recorded with different art-
ists time and again and which will
always be of commercial value,”
explains Alward.

He has to ensure that the new
versions of core repertoire — the
Beethoven symphonies, the popu-
lar concertos by Vivaldi, Rachman-
inov and Tchaikovsky, the orches-
tral showpieces such as Pictures At
An Exhibifion — are coming out on
a regulor basis with both establish-
ed stars and young performers.

Alward does not see it as an em-
barrassment that with Beethoven
cycles by Muti and Norrington in
the bag, he embarks upon o
Sawallisch cycle: he sees it as o
necessity. The complication is bal-
ancing the demands of the core
repertoire with the careful nurture
and development of the artists,
young and old.

That is the real juggling trick —
but one on which the success of the
label depends.

EMI’s International Classical Di-
vision aims to make around 75
new recordings a year, with a fur-
ther 30 recordings from local terri-
tories; and between three and four
operas a year (the average cost of
making an opera now stands at in
excess of £4m).

Of these, 70 per cent will fall
into the category of <ore reper-
toire. The rest will be nc n-core, into
which falls not only works such as
Messiaen’s Turangalila, but most
chamber music, some vocal music,
and many other intriguing risks.

It is this mix and match that
makes not only the profits of the
label, but also provides its charac-
ter. The mix also lays the founda-
tions for the future. Sales of EMI's

back catalogue — perhaps pro-
rtionately more than any other
abel — are enormous. Legge’s ar-
tistic direction left o legacy which
continues to provide a handsome
income well after his death.

“We must be thinking not just
about the current arfistic value of
the recordings we make now, but
their value to the catalogue in 30
years time.”

Alward is now quite happy with
EMI's roster of conductors. With
Muti, Sawallisch, Tennstedt (who is
being re-signed), Rattle, Jansons,
Welser-Most, Tate and Norrington.
“Of course, because of the im-
mense competition, if there is a
buzz about somebody, you cannot
aofford to ignore it,” he comments.

He is now happier with the strin
section: the violinists  Yehud
Menvhin, lizhak Perdman, Kyung-
Wha Chung, Nigel Kennedy, Frank
Peter Zimmerman and, from the
USA, Nadja Salerno-Sonnenberg
and in France Augustin DuMay. He
has also signed Natalia Gutman,
the Soviet cellist, from BMG/RCA.

But Alward believes EMI's pianist
roster needs strengthening, in ad-
difion to Andrei Gavrilov, Tzimon

[ 4

PETER ALWARD: a new breed of classical A&R men

Barto, Christan Zacharias (Ger-
many), Peter Donohoe (England),
Mikhail Rudy (France) and occa-
sional recordings by Martha
Argerich and others.

He feels the chamber music cor-
ner is quite healthy, with the Alban
Berg Quartet now doing o Beet-
hoven cycle, the Cherubini Quartet
(Germany), the Vienna Schubert
Trio and the Chung Trio.

Naturally, he remains acutely
aware of the competition, but in
the final resort, ploughs EMI's path
without being deflected by the ac-
tivities of others. Alward has a
strong personality with decided
views — ask him a question and
the answer is retumed with con-
siderable vigour.

Alward feels that the lost four
years of A&R have allowed him to
seftle in to the job and prepare for
the Nineties. Main aims include in-
volvement in CDV, international-
ising the operation (such as
Sawallisch’s Beethoven in Holland,
expansion of the opera pro-
gramme, and concenfration on
young artists.

“In the end, it is our job to pre-
serve these ortists for posterity.”

services to make it work.

their behalf | thank you.

R

The hurricane that swept through the Caribbean on September17th hit the
tiny island of Montserrat harder than anywhere else. Most of the 12,000 inhabitants
lost their homes and all their possessions, with little chance of recovery.

AIR Studios Montserrat has been for over a decade a recording facility
that has been the source of much of the finest music of our time. Knowing from
experience how deeply most of the stars have felt about the island, John Burgess
and | knew they would like to do something to help the stricken people. We were
not wrong; the response was immediate and overwhelming. This album is the
quickest and most effective way of raising funds to help the hurricane victims,
and | am extremely grateful to all of those who have so generously given their

A great deal of hard work is needed on Montserrat. With your help in
buying this record, the island and its people will live to grow beautiful again. On

(’/\
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Chrysalis

AFTER THE HURRICANE
SONGS FOR MONTSERRAT

Released on 13th Nov
Album - Cassette- CD

ARTISTES INCLUDE

THE ROLLING STONES,
PAUL McCARTNEY

& STEVIE WONDER, ELTON
JOHN, DIRE STRAITS

THE POLICE SIMPLY RED
AND MANY MORE
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Working with Fire and nous

Dave Henderson
examines a
compact indie
label that has
ignited the
interest of US
majors

Early finance was small and self-
created. The original motivators
working for nothing, with Solomon
moving house each time the label
needed a bigger space in an at-
tempt to keep tﬁe overheads
down.

“Like most labels on our level we
were financed by a manufacturing
and distribution deal, first with the
Cartel and then with Pinnacle.
Those arrangements are very at-
tractive when you just start off, but
the problem is you never actually
see monthly income. Just when
you're about to be accounted to
for one record, you're putting out
the next record and it all falls into
the same sales month. You have no
control over your cashflow at all,”
says Solomon.

To take a firmer hand, the obvi-

HERE'S A hub-bub within
the music industry, but it's
not coming from the West
End or even the far west
end of London. International inter-
est in one of London'’s best-defined
labels is making bells ring. Fire Rec-
ords nestles, in rather cromped
fashion, on one floor of the label’s
managing director’s flat in High-
bury New Park. Hardly a salubri-
ous venue, no streets lined with res-
tauronts for the essential business
lunches, but certainly an aftractive
stopping off point Zor visiting US
majors prompted by the label’s re-
cent push into the spoflight.
Fire operates as a tight five-
iece operation, each element was
Eroughf in when mathematical
equations realised that their cog
could pay its way. The brainchild
of MD Clive Solomon, the nucleus
consists of Dave Bedford and Juliet
Howles, the complement of five
being achieved with financial con-
troller Susan Rush and general go-
pher Jon Eydman, with former en-
thusiasts Robin Gibson and Johnny
Waller shouting encouragement. A
healthy team and a perfect
example of achieving success by
carefully selecting your workforce.
“There's alwoys been a strong
collective approach to Fire,” en-
thuses Solomon. “We always
thought that if we could work with
several skilled people who knew
certain areas of the business, we
could eventually break groups.
“The alternative would have
been to operate like o small-time
cottage industry,” he adds.

FIRE FIVE: the cogs that pay their way

ous thing to do was to take on their
own production. The potential sav-
ings allowed them to employ Dave
Bedford to handle production and
set up accounts and credit to aid
cashflow.

“We'd done some pretty lavish
sleeves and, looking at the produc-
tion costs. | realised we were losing
thousands because we weren't
handling it ourselves and we
weren't able to shop around.” Bed-
ford could check the invoices and
figures and Solomon became “a
proverbial pain in the arse” by
querying ever ' process.

“We found so many discrepanc-
ies that it then became obvious that
it would make financial sense to
have a bookkeeper who would
make yet further savings.”

From Fire’s inception journalists
were given access to what was
going on. With positive response.
The f%undotions were built on after
Bedford's arrival.

“Although the press interest was
there, | made a point of going
round the papers every week to
give the label a focal point,” says
Bedford.

This activity, aided in no small
way by the quality of the releases,
paid off and a torrent of press at-
tention, singles of the week and
positive gossip appeared from
week to week. The orginal Fire ap-
pearance of working with bands
who could get press but were
“unhip” changed when the label
signed The Parachute Men and
snoffled The Spacemen 3 from the
hands of Creation. People paid aot-
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tention and the UK interest was
mirrored around the globe as pun-
dits realised that the current raves
were all part of the Fire empire.

Solomon adds: “A European li-
censing deal was secured with
Roadrunner and although the in-
itial sums weren't phenomenal, the
input of money was essential. But
the deal almost went downhill from
the moment it was done. The rec-
ords didn't do that well as the
licensors were more used to selling
heavy rock.”

By the time Fire were out of the
deal, the market had become de-
pressed and companies were more
selective about what they were li-
censing. Juliet Howles had been
working on special licensing one-
offs for the label, while doing the
same for Abstract — her time
working for Cherry Red in the in-
ternational market giving her the
contacts to go freelance. When the
Roadrunner deal came to a close
it became obvious to Solomon and
Bedford that they needed to od-
vance further into international ter-
ritories. It was another financially
sound decision, then, to take on
Howiles full-time.

Says Solomon: “We'd come to
the realisation that the interna-
tional market was basically unad-
dressed. The first or second gener-
ation indies which have a structure
closer to a major were aware of
the international side, but very few
smaller labels had the professional
facilities to exploit it.

“We decided that whatever it
cost it would be worth trying to af-
ford Juliet as a full-time interna-
tional person. | think having Juliet
there and oftaining a really high
Eress profile, the label has rea?ly

een forced into people’s atten-
tion.”

“Abroad, there was a feeling
that Fire was beginning to happen
in the UK and when | spoke to
people in other territories they
were aware of what was going
on,” says Howles.

And the deals followed. Vogue
Records in France, Grammoton
Electra in Scandinavia and Rough
Trade in West Germany took on
the whole label, while specific pro-
jects were taken on by Restless and
Enigma in the States, with deals
currently pending in both Spain
and Greece.

“A lot of the people we've been
working with or attempting to work
with have become so aware of the
level of press interest, the level of
support in general, it's almost push-
e&fthem into doing deals,” asserts
Solomon.

The success of the label has led
to The Blue Aeroplanes being
snapped up by Ensign/Chrysalis,
their five alb* 1 deal with Fire hav-

ingrunitsc . And interest sur-
rounding Th pacemen 3 has
brought offer. both sides of the

Atlantic. Since re’s well received
appearance at the New Music
Seminar in New York, interest has
increased fo fever pitch and, while
UK labels seem unable to handle
anything unless there's an immedi-
ate commercial single, major US
concerns have trekked the un-
earthly route to Fire’s Highbu
Park office to get further involved.
Initiol surprise ot the sefting is

5 19

soon overcome by enthusiasm for
the label and a belief that with US
support the Fire talent department
could develop and project yet
more potential rock acts onto the
US stage.

“l suppose we're an ideal A&R
dercrfment for any major,” muses
Solomon. “The trouble is convinc-
ing majors in the UK to take it that
way. Their A&R departments have
got to justify their own salaries.”

Bedford agrees: “The US labels
can see that tor a tenth of the price
that they spend on a video, we're
marketing bands into the top 75
of the album charts.”

“American A&R departments
seem more interested in investing
in people. They seem to think that
because we've been able to do

"4

odi

SPCEMEN 3: light the touchpoper

THE PERFECT DISASTER: blowing success Fire’s way

VULAK DAL | 15§

CHAPEL

this, we can find other things that
are equally as good. They're keen
in investing in a group of people
rather than just, say, Spacemen 3
or Perfect Disaster or The Para-
chute Men,” says Howles.

Somehow, it's a little bizarre that
aspiring UK major labels haven't
tuned into Fire's potential and
massive press profile. That Fire's
roster incﬁ)des half a dozen poten-
tial album acts and the contempor-
ary shimmering pop rock of The
Parachute Men hasn't gone unnot-
iced on the other side of the Atlan-
tic. Perhaps UK majors have finally
returned to the safe house stability
that existed prior to punk rock in
the mid Seventies. Then certainly,
Fire’s success is assured and des-
perately needed.
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Distributor Codes
ACD—ACD 01-451 4494
AMT—0753 680137
APT—0904 611656
ARAB—Arabesque
019927732
BB—Bite Bock 01-653 5350
BK—Backs 0603 624290
8MG—BMG 021.500 5678
BU—Bullet 08894 76316
C—(850296-395151
CA—Codillac 01-836 3646
CC—Cleor C1 0533811417
CH—Charly 01-639 8603
CLD—Compact Leisure
01-523 2266
CM—Celtic Music 0423 888979
CON—Conder 0895 441 422
CSA—01-960 8466
DGI—Digital Import Software
0222 473474
DIS—Drscovery 0672 63931
DISC—Disc 0222 473474
E—EMI01-848 9811
EMD—European Music
Distributors 01.443 2528
EUK—Entertainment UK
01.848 9769
F—PolyGram 01-590 6044
FF—Fast Forward
031 226 4616
FOL—Folksound 0203 711935
GAM — G&M 01-509 2244
GCS — John Goldsmith CDS
Q1-405 2280
GD—Gor

don
0467-21517
GOLD—S Gold 01-539 3600
GS—Graphic Sound
0622 683196
GY—Greyhound 01-924 1166
H—HR Taylor 021 622 2377
HM—Homonio J
01-253 (3363006
HOL—H. Nights
0438 1 557;3
HS—Hothot 0532 742106
ICH-kchiban 01.991 5990
—Cortel Scotlond
031226 4616
—Cortel North
0904 641415
~—Cartel Midlands
0926 496060
—Cortel Eost
0926 496060
—~Cartel West
0272 541291
—Cartel South-Eost
01-837 4404
C—01-991 5990
JETZ—Jethsoundz 0253 712453
J—Jungle 01-267 0171
15— Jetstar 01-961 5818
K—K-tel 01-992 8000
KS—Kingdom Q1-836 4763
LIG—Lightning 01-965 9292
LO—Londisc 01-522 2936
M—MSD 01-961 5646
MMG--Magnum Music Group
0494-882858
ML—Marnline 01-686 3636
MS—Music Sales (N Irsland)
MWI_Music World Imports
01-427 6107
NM—Nine Mile 0926 496060
O—Outlet 0232 322826
OR—Orbitone 01-965 8292
P—Pinnacle 0689 73144
PAC—Pocific 01-800 4490
PAN—Ponther Music
01-459 1234
PRD — Parogon 0327 300811
PK—Pickwick 01-200 7000
PL—Prism Leisure 01-804 8100
PP—Probe Plus 051 236 6591
PROJ—Proechon 0702 714025
PVG—Polace Virgin and Gold
01-539 5566
PY-—Prionty 01-992 7021
RB—Red Barron 0753 683127
RA—Rainbow 01-589 3254
RC—Rollercoaster
0453 886252
RE—Revolver 0272-541291
REC—Recomme:
01-622 8834
RH—Rhino 01-965 9223
Ri—Red Lightrin’ 037-988 693
ROSS—Ross 08886 2403
RR—Red Rhinc 0904 641415
RT—Rough Trode 01-833 2133
SIL—Sitva Screen 01-284 0525
SO—Stoge One 0428 4001
SOL—Soloman & Peres
08494-32711
SOTO—Sorosound 01-523 2981
SP--Spartan 01-903 8223
SRD—Southern 01889 6555
SSD—Sitver Sounds (CD)
Q1-808 0833
STERNS—Stern's/Tnpile Eorth
01-388 5533
STY—Stylus 01-742 1662
SUPE—Supertrack 01-743 1333
SW—Swift 0424 220028
TB—Terry Blood 0782 620321
TRC—Totcl 01924 3174

Duncan

/Aﬂisi / Title / Label ["LP” / “MC” / Ao / CatNos / Dealer Price / {Distnbutor] / Cotegory/

it / Tile / Label / “IP" / "MC" / “CD" / CatNos / DeolerPrice / Distibutor) / Category/

LENNON, John THE JOHN LENNON COLLECTION PARLOPHONE/EM! CD.CDEMTV Rock
37 £ 7.29(EMI)

LEWIS, Romsay THE IN CROWD BLACK TULIP MC:2636464 CD-2636462 (ML) Jazz

LIBERACE LIBERACE COLLECTION BLACK TULIP MC.2636254 CD-2636252 (ML) MOR

MACLEOD, fim & HIS BAND PLAY SELECTED SCOTTISH COUNTRY DANCES SCOTDISC MOR
LP/MCITVA91/KITVA91 CD-CDITVA9T £ 3.64/606(GDiH)

MARLETTES, The MASSACRE OF GLENCOE SCOTDISC MC:KITV 392 € 3.64(GD/H MOR

MATHEWS, Tony ALIEN IN MY OWN HOUSE ICHIBAN  LP/MC:SDE 4004/SDE 4004MC Soul
CD:SDE 4004CD £ 3.95/7.29(V/BK)

MAYFIELD, Curtis SOMETHING TO BELIEVE IN ICHIBAN LP/MC:CUR 2008/CUR Soul
2005MC CD:CUR 2005CD £ 3.95/7.29«/st

McCLURE, Bobby THE CHERRY LP ICHIBAN LP/MC:SDE 4008/SDE 4008MC CO:SDE R&B
4008CD £ 3.95/7.29(V/BK

MINNELLI, Liza RESULTS EPIC LP/MC:4655111/4655114 CD:4655112 £ 4.25/7.29/C) Pop

MOP}AQAE;.)SDSI\(I)V:NNA EAST FUN FACTORY LP-FUNFACL 1914 CD-FUNFACCD 1914  Dance/Disco

25/5.50(P)

MONKEES, The IDOLIZED, PLASTICSED .. DISCUSSION LP-CIRCUSBOY 1 £ 3.05(/BK) Spoken

NYRO, Laura LIVE AT THE BOTIOM LINE CYPRESS LP:YL #128 (SP) Pop

OH DEV YOU GET WHAT YOU DESERVE GREYHOUND L>:SCHEMER 8904 30\0 Indie

OHIO EXPRESS, The SWEETER THAN SUGAR BLACK TULI® LP/MC:2636531/2636534 Pop
CD:2636534 (ML)

ORGINAL SOUNDTRACK OLD GRINGO SILVA SCREEN LP/MC:GNPS 8017/GNPS  Films/Shows
8017 CD:GNPD 8017 £ 3.99/7.29(BMG)

ORIGINAL SOUNDTRACK APARTMENT ZERO SILVA SCREEN LP/MC:MOMENT  Films/Shows
120/MOMENTC 120 CD:-MOMENTD 120 £ 399/7.298MG|

ORIGINAL  SOUNDTRACK  SHIRLEY  VALENTINE  SILVA  SCREEN Films/Shows
LP/MC:FILMO062/FILMCO62 CD:FILMCDO62 £ 3.99/7.29(BMG)

ORIGINAL SOUNDTRACK THE LONG GOOD FRIDAY SRVA SCREEN LP/MCFILM  Films/Shows
020/FILMC 020 CD:FILMCD 020 £ 3.99/7.29(BMG)

ORIGINAL SOUNDTRACK THE NAVIGATOR SILVA SCREEN LPFILM 039 CD:FILMCD  Films/Shows
039 £ 3.99/7.29(BMG!

ORIGINAL SQUNDTRACK THE RAGGEDY RAWNEY SILVA SCREEN LP/MCFILM  Films/Shows
033/FILMC 033 CD:FILMCD 033 £ 3.99/7.29§BMG)

ORIGINAL SOUNDTRACK THE RAINBOW SILVA SCREEN LP/MC:FILM 040/FILMC 040  Films/Shows

CD:FILMCD 040 £ 3A99/7‘29(BMGE
ORIGINAL SOUNDTRACK WHEN THE WHALES CAME SILVA SCREEN LP/MCFILM
049/FILMC 049 CD:FILMCD 049 £ 3.99/7.29(BMG)

Films/Shows

AS.A;.;;.\;E?REi\ND GOLD EMI LP/MC:EMC 3566/TCEMC 3566 CD:CDEMC 3566 £ Rock
4, g
ADVENTURER&TM TRADING SECRETS WITH THE ADVENTURERS ELEKTRA LP/MCEKT Rock
62/EKT 62C CD:K9608712 (W)
AEROSMITH GREATEST HITS CBS (P/MC:4607031/4607034 CD:4607032 (C) Rock
ALVIN DARLING CELEBRATION CHOIR A MOTHER CRIES ICHIBAN LP/MCMIR Gospel
5018/MIR 5018MC € 3.95(/BK)
ANDERSON, Lourie STRANGE ANGELS WARNER BROTHERS LP/MC:WX 258/WX 258C MOR
CD:K9259502 (W)
BAILEY, Pearl COME ON LET'S PLAY WITH PEARLIE MAE ROULETTE LP-ROU 1006 CD.CZ Jarz
239 £ 3.04/4.83(E
BASIE, Count & HIS ORCHESTRA THE ATOMIC MR BASIE ROULETTE LP:ROU 1005  Instrumental
CD:CZ 238 £ 3.04/4.85(E)
BENOIT, David WAITING FOR SPRING GRP LP.GRP 95951 CD:GRP 95952 £ 4.56/6.95(P) Jarz
BOL'IZ; THROWER REALM OF CHAOS EARACHE LP-MOSH 013 CD:MOSH 013CD Rock
65/6.49{/RE}
BOLTHROWER REALM OF CHAOS EARACHE MC:MOSH 013MC £ 3.65(/RE) Rock
BON JOV!I BON JOVI VERTIGO/PHONOGRAM (CD:8386052 £ 26.76(F) Metal
BROS THE TIME CBS LP/MC:4659181/4659184 £ 4<25é Pop
BROWN, Charlie HAPPY ANNIVERSARY GRP LP/MC.GRP 5961/GRP 5962 CD:GRP Jozz
95964 £ 4.56/6.95(P)
BUSTER BENTON MONEY'S THE NAME OF THE GAME ICHIBAN LP/MC:ICH 1046/1CH R&B
1046MC CD:ICH 1046CD £ 3.95/7.29{1/8K)
BUZZCOCKS PRODUCT BUZZCOCKS BUZZCOCKS/EME LP:LPPRDT 1 CD:CDPRDT 1 Rock
(E)
BYRNgMDavid BRAZIL CLASSICS 2/0 REPRISE LP/MC:K9260191/K9260194 CD:K9260192 World
CHAMBRE JAUNE BETTER DEAD THAN ALIEN GREYHOUND LP.SCHEMER 8906 £ Indie
3.99(G
CLANSMEN, The FLYING SCOTSMEN SCOTDISC MCKITV 489 £ 3.64(GD/H) MOR
CLOgD, Michael LOVE BROUGHT ME BACK ICHIBAN LP/MC:MIR 5019/MIR 5019MC Gospel
3.95(I/BK)
COLORBLIND JAMES EXPERIENCE WHY SHOULD I STAND UP COOKING VINYL Rock
{P/MC-COOK 028/COOKC 028 CD.COOKCD 028 £ 3.85/6.70(/RE)
COOLING WATERS, The WE SHALL BE CHANGED ICHIBAN LP/MC:MIR 5017/MIR Gospel
5017MC £ 3.95(/8K
CRIMINAL ELEMENT ORCHESTRA LOCKED UP CBS  LP/MC.4659191/4659194 Rock
(D:4659192 £ 3.99/7.29(C)
D'ARBY, Terence Trent NEITHER FLESH NOR FISH CBS LP/MC:4658091/4658094 Rock
CD:4658092 C%
D-MOg A U;T}E IT OF THIS .. LONDON {P/M(:8281591/8281592 CD:8281594 £ Dance/Disco
4.26/6.69(F)
DAVIS, Miles SATURDARY NIGHT AT THE BLACK HAWK VOL 2 CBS (FRANCE) lonz
LP/MC:4651911/4651914 CD:4651912 € 2.99/8.50(DIS]
DEF LEPPARD DEF LEPPARD VERTIGO/PHONOGRAM (CD:8386062 £ 22.50(F) Metal
DICE CLAY, Andrew DICE DEF AMERCIA/PHONOGRAM LP:8281621/8281624 £ 4.26(F) Comed:
DYLAN, Bob FREE WHEELIN' NICE PRICE LP:32390 (CBS) Fol
FERGUSON, Moynord & HIS ORCHESTRA MAYNARD FERGUSON & HiS ORCHESTRA  Instrumental
ROULETTE LP-ROU 1004 CD-CZ 237 £ 3.04/4.83
FULL SWING THE END OF THE SKY CYPRESS LP.YL CD:YD 9999 (SP) Instrumental
GALLAGHER, Brian COMING HOME CYPRESS LP:YL 0126 CD:YD 0126 (SP} Jarz
GANGSTERS, The STREET OF CHICAGO SE) LP:HTPA10 £ 3.0.’>JGY] Dance/Disco
GOD'S LITTLE MONKEYS NEW MAPS OF HELL COOKING VINYL LP/MC:COOK Rock
022/COOKC 022 CO-COOKCD 022 € 3.85/6.70(I/RE)
GORKY PARK GORKY PARK VERTIGO/PHONOGRAM  LP/MC-8420351/8420354 Metal
CD:8420352 £ 4.26/6.69(F
GRUISIN, David THE FABULOUS BAKER BOYS GRP LP.GRP 20021/GRP 20022 £ Jouz
4.56/6.95(P)
HARPER, Roy FOLKJOKEOPUS AWARENESS CD:AWCD 1003 £ 6.49(/RE) Rock
HARPER, Roy WORK OF HEART AWARENESS CD:AWCD 1002 £ 6.49(/R Rock
HEWSON, Richard MUSIC OF THE STARS - SCORPIO CSA LP/MC-BIRTHLP 1/BIRTHMC  Instrumental
1 CD:BIRTHCD 1 £ 3.25/6.08(P)
HOLIDAY, Billie THE QUINTESSENTIAL VOL 5 CBS (FRANCE) LP/MC-4651901/4651904 Jazz
CD:4651902 £ 2.99/8.50(DIS)
HURRICANES, Johnny & The LET'S ROCK BLACK TULIP MC:2636074 CD:2634072 gMDIi R'a" R
HUSTLE, Z & M.C. COOL P SHOWS ME YOURS ... ICHIBAN LP/MC:SDE 4010/ Rap
4010MC CD:SDE 4010CD £ 3.95(/8K)
IMPRESSIONS, The LASTING IMPRESSIONS ICHIBAN LP/MC:CUR 2006/CUR 2006MC Soul
CD:CUR 2006CD £ 3.95/7,29(VBK;
ISAACS, Gregory .O.U. GREENSLEEVES LP/MC.GREL 136/GREEN 136 CD:GRELCD 134 Reggoe
(JS/BM?)
KANE, A.R. | ROUGH TRADE LP/MC-RI39/CR139 CD.CDR139 £ 9.99(VRT) Pop
KIRSCH, Barry & Rae MUSIC OF THE STARS - CAPRICORN CSA LP/MCBIRTHLP  instrumental

3/BIRTHMC 3 CD:BIRTHCD 3 £ 3.25/6.08(P)

**Previously listed in alternative format *lmport

PRUESS, Craig MUSIC OF THE STARS - SAGITTARIUS CSA LP/MC.BIRTHLP 2/BIRTHMC  Instrumental
2 CD:BIRTHCD 2 £ 3.25/6.08P)
PSYCHIC TV MOUTH OF THE NIGHT TEMPLE LP: CD:TOPY 034CD £ 6.49(1/RE) Rock
RADICTS, The/The PRESS SKINS ‘N’ PUNKS VOLUME 5 CI! LP-OIR 015 £ 3.05(VRE Rock
REVEi‘IE,L)PauI & The RAIDERS GREATEST HITS BLACK TULIP MC:2636064 CD:2636062 Rock
M
ROE, Tommy 20 GREATEST HITS BLACK TULIP LP/MC:2536212/2136212 CD:2636212 MOR
(ML)
SCREAMING  BLUE  MESSIAHS  TOTALLY  RELIGIOUS  ATLANTIC Rock
LP/MC:K9608591/K9608594 CD-K9608592 (W)
SPASMODIQUE NORTH GREYHOUND LP:SCHEMER 8932 (G: Indie
STEVENS, Cat FIRST CUTS DERAM/DECCA INTERNATIONAL CD 8205612 (F) Rock
SWAMP DOGG | CALLED FOR A ROPE AND THEY ... ICHIBAN LP/MC:SDE 4003/SDE Soul
4003MC CD:SDE 4003CD £ 3.95/7.29(1/BK)
sw:(:g, g)u BLOCKBUSTERS RCA  LP/MC:NL74313YY/NK74313PP CD:ND74313QK Pop
M
TOMLINSON, Michael FACE UP IN THE RAQIN CYPRESS LP:YL 0127 (SP) Pop
TWINKLE BROTHERS DUB MASSACRE 2 TWINKLE (PN 502 € 3.65(/RE) Reggae
VANDROSS, Luther THE BEST OF LUTHER VANDROSS EPIC  LP/MCEPC Soul
4658011/4658014 CD-465802 ()
VARIOUS 30 YEARS OF NUMBER ONES VOLUME 7 COMNOISSEUR LP/MC:TYNOLP Pop
106/TYNOMC 106 CD.TYNOCD 106 [P)
VARIOUS BHANGRA FORCE MULTITONE MC:CMUT 1890 £ 2.43(/BK) Bhangra
VARIOUS CAN U FEEL IT - THE CHAMPION LEGEND K-"EL LP/MC-NE 1452/CE 2452 Hip Hop
CD-CD 3452 £ 5.56/10.43(K]
VARIOUS DREAM A LITTLE DREAM CYPRESS LP.YL 012¢ CD-YD 0125 ésm Films/Shows
vm?ztgé rg(\Fs)swe VOL 3 LONDON  LP/MC8281731/8281732 CD8281734 £ Reggoe
VARIOUS RAP ATTAK K-TEL LP/MC:NET450/CE2450 CDNCD3450 £ 4.86/6.08(K) Rep
VARI7C)2U9? UNFORGETTABLE i EMI  LP/MC:EMTV 46/TCEMTV 46 CD-CDEMTV 46 £ Pop
VAUGHAS, Sarah AFTER HOURS ROULETTE LP-ROU 1803 CD-CZ 235 £ 3.04/4.85() Jazz
WAS;!;)N;}T&E, Dinah DRINKING AGAIN ROULETTE (PROU 1002 CD:CZ 234 £ Jonz
,04/4. )
WET WET WET HOLDING BACK THE RIVER PRECIOUS/PHONOGRAM Pop
LP/MC:8420111/8420114 CD:8420112 £ 456/729{'
WILLéAﬁ,/Jo;S?E)MAN AINT SUPPOSED TO CRY ROULETTE (P-ROU 1001 CD-CZ 233 Joxz
.04/4,
WILLIAMS, John SPANISH GUITAR CONCERTOS MASTERWORKS LP:447911 (C) Instrumental

YFM—VFM Cassette Distrib
0296 437307

W—WEA 01-998 5929
WU—Wynd-up 061-872 0170

30 October 1989-3 November 1989 Album releases: 92

Year to date: 42 weeks to 3 November 1985 Album releases: 4,721

Roz Graham

TRIBUTE PRODUCTIONS LTD
Unit F 144 Liverpool Road,
London, NI ILA UK

Tel: (01) 700 4515

Fax: (01) 700 0854

LOOKING EAST

The first executive conference on the dramatic opening of East European music markets

EAST BERLIN 7, 8, 9 NOVEMBER 1989

"Looking East" brings together senior music executives from East and West

180 COMPANIES FROM 25 COUNTRIES

seminars on
Record Deals * Music TV ¢ Live Tours ¢ Music Video * Rights

AUSTRALIA
Grant Calton

FRANCE

MY

\@0

Tel: (02) 552 3166
Fax: (02) 552 3320

Bernard Batzen / Programe

Tel: (1) 42 51 40 40

5 d b . Fax: (1) 42 51 51 96
AUSICWEEK Artist Management * Investment and Trade S
WEST GERMANY
Teddy Hoersch
LAST BOOKINGS NOW Pro:Musik GmbH
and ) g ) _ Tel: (221) 552026
TOSHIBA  Soviet Union * East Germany * Hungary * Bulgaria * Poland * Czechoslovakia * Yugoslavia  Ffax (221) 557561

PAGE 48

MUSIC WEEK 28 OCTOBER, 1989




[Arﬁst / A/B-side / Label / 7 / 12 / “MC” / “CD" / Cot Nos / Extra fracks / (Distn'butor)@egory/

[ At/ A/B-side / Label /7' /12 / "MC" / "CD" / CatNos / Exo tracks / Distributor) / Category /

TAGE OF CHANCE TME'S UP/SopoEpow VIRGIN VSCD 1133 €O 17
ALARM, The & NZW SOUTH WAL Rock LR.S. EIRSTEN 129 10" Rwen To CrossEIRSCD
135 05 Worke )
AMAHL THE VOICE %r ASEAN/ o NATION NR 0G03T 12° (P)
Avné\gsmwnm RAND <P OF LOVE/{Version) POLYDOR PO 56 7° Pic Bog PZ 56 12’ fic Soul

BAD ENGLISH WHEN | SEE YOU SMILE/Rockin Horses EPIC 6553477 7- Pic Bcﬁ {Q
DOTS The SAD ANNE/SUMMER HOUSE/SHINE!: Bite The Apple/t Could Never Happen To
s WILDE CLUB WILDE 1 12 Pic 8og (VB! K)
BEAT CI.LéB The SECURITY/tba CHAMPION CHAMP 223 7° Pic Bog CHAMP 12223 12" Pic Bag Donce/Disco
{BM

BEATLES SOMETHING/Come Together PARLOPHONE RP 5814 7- (E)
“*BELLE, Regina GOOD VlN‘/?ae Is Love CBS 6552305 12” Pic Bog 6552304 MC&
BIG %[.) OgéN&MITE CONTACT/NIn Full Effect C8S BAAD 6 7° Plc Bag BAAD T8 12" Pic Bag

BLACK H:;ISA'N:G Plv;scpms KEITH THOMPSON CANT TAKE [T/(Inst) SYNCOPATE SY 31 7° Pic
" Pic
BLOV%OBP FOREVH HOLIDA%/NonI(er’s Cha Cha CHERRY RED CHERRY 103 7" 12CHERRY 103

12 L e (P}
BLUE MERCEgES -'Q‘;AICBEAW 1S YOU/tba MCA MCA 1374 77 Pic Bog MCAT 1374 12" Pic
BREA%,?HE ILLUSION CAN YOU UNDERSTAND/tha PLAY HARD DEC 23 12" (VRE)
BREAT! ME $S 1 NEV_E/R KNOW WHERE YOU ARE/Moment By Moment/Heortburst TENOR VOSSA
BREA

BRITTON, Alun OBPHAN BOY/Guitar Emotions RIVIERA 89002 7* (H| (H)
BROV‘V; anc;:lKE!) MANY MEN, SO UITTLE TIME/Close To Perfection OLD GOLD OG 4138 Hi-nrg/Disco
BVGMVéS Mox V&U 'LL NEVER KNOW/Oh Johnaiy (Medley) PARKFIELD PMS 5007 7° PMT 5008

12° Pic Bag 1l Be Seeing You/Kiss Me Goodnight. PCDS 5009 CD (BMG)

Donce/Disco

CDMONE IF YOU WANT ME/(Inst) GROOVE AND MOVE GMT 7 7° GMT 127 12" (G&M) Hi-nrg/Disco
LlINSv?gI‘»;I;‘OgER DAY IN PARADISE/tba VIRGIN VS 1234 7° Pic Bag VST 1234 12" Pic

)
"COO%a. Alice BED OF NAILS/I'm Your Gun EPIC ALICE M3 MC (Q)
CRO‘I;’ P!!Elﬁ(‘;;ﬂé AFFAIR ILL DO ANYTHING/(Versron) SBK SBK 7003 7° Pic Bag 125BK 7003 Dance/Disco
(4 [13]

DECEIVERS le LONG WAY DOWN/Your Precious Ring SEDITION EDIT 4 7- Pic Bag 12EDIT
Bo; Condleheort (VRE}

DEES Som AFTEBMAI.I./TM Believer in Love RCA PB 43139 77 Pic Bog PT 43140 12" Pic Bag PD Soul

43140 CD
DIAMOND, Nc!l YHJI TIME/Baby Can | Hold You CBS 6545180 7° Pic Bag 6545189 7 Gatefold

Sleeve Beoutul Nowse/if You Know What. 6545186 127 Pic Bog 6545182 CLD gg ;g %545185

isc

DIGANCE, Richard TONY HANCOCK/Don't Come Round For Me Tonight Bl RIVIERA 89003 77
H]

)
DOULLEJ BLESS THE FUNK/(Inﬂ) 4TH B'WAY 12BRW 152 12° { g
DYLAN, Bob EVERYTHING 1S BROKEN/Death Is Not The End CBS 6553587 7' Pic Bag 6553586
12" Pic Bog 6553582 CD (C)

Dance/Disco

EDELWEISS | CANT GET NO (EDELWEISSYGomsg 4 U WEA YZ 442 7" Pic Bog YZ 4427 127

EUIYTHMI% DONT ASK ME WHY/Rich Girl RCA PB 43129 7 Pic Bogxﬂ 43130 12° Pc Bog
SytwaPD 43298 CD When The Goes Down/Don’t Ask Me WhyPK 43129 MC When The
Goes Down/Don't Ask Me (BMG)

FAITH NO MORE FROM OUT OF NOWHRERE/tba LONDON LASH 19 7° Pic Bag LASHX 19
FAST EDDIE gﬁ OCN UP/(Version} DJ INT/WESTSIDE 6553667 7" Pic Bag 6553466 12" Px Bag Dance/Disco

65.
FATBACK V‘V‘n'h]SZ 13 VIVPALSH | FOUND LOVIN' (LIVEY/(STEVE WALSH - Verson) OLD GOLD Soul
G 4
FINE VOUNG CANNIBALS I'M NOT THE MAN/Mother's Child LONDON LON 244 7" Pic Boa
I.ONT 244 7° Specwl Ed In Tin LONX 244 127 Pic Bag LONCD 244 CD LONCS 244

FOSTEI & ALLEN I'll NEVER STOP WANTING/tbc HONEYBEE HONEY 7 7° Pic Ba ;P
**FRANKLIN, Aretha & JAMES BROWN GIMME YOUR LOVE/(Version) ARISTA l|172? Pic Bag
612727 12" Pic 3o0g He's The Boy$62727 CO {BMG)

Soul

is EAT YOU UP (MASTERIAM REMIX)(Version) PASSION PASH 1295 12" (PAC) Hi-nrg/Disco
"GUN ONS E OUT/Beck To Where We Stamed A AMB 531 7 Box SetBodge/Poster {F)

**HEAVY D & THE BOYZ SOMEBODY FOR ME/tbo MCA MCA 1370 7° Pic Bofg Rap

HENLEY, Don NEW YORK MINUTE/Gimme What You Got GEFFEN GEF 66

HOLE DYSK'E‘OE%W% EYAS MEDIA EYAS 031 12" (LRT)
OUSE OF LOVE | DONT KNOW WHY | LOVE YOU/Secrets FONTANA/PHONOGRAM HOL
“ P Bog HCL 212 12 Pic Bog | Can't Stand 1t (F)

4} Bag GEF 667

INDIGO GIRLS CLOSER TO FiNEftba EPIC 6549077 7° Pic Bog 6549076 12 P Bog 6549072
‘NVAPIE'A(S OF THE HEART Foaturing ZAHREME THE UNSPOKEN WORD/tba NATION NR 00037
P}

**JACKSON, Janet RHYTHM NATION/(Version) BREAKOUT USAPD 673 12° Pic Bag (F Dance/Disco
JACKSON, Mick BLAME IT ON THE BOOGIE/Weekend/Momed Men OLD GOLD OG 4140127 Dance/Disco
/PG,

JAMES DEAN DRIVING EXPERIENCE, The CLEAR LAKE REVISISTED/OH GRATEFUL/Drop Dean
‘% lod of Bedford Town PLASTIC HEAD PLASS 013 12° Pic Bog {VBK)
"JESUS LOVES YOU AFTER THE LOVE/tho MORE PROTEIN PRO" 27 (F)
JONES, JJ SIGN OFf THE TIME/tba LIVING BEAT SMASH 7 12* (P

KEV!N M:DEIMOTT ORCHESTRA HEAUNG AT THE HARBOUR/To My Diary ISLAND IS 437 Dance/Disco
1215 437 12" Pc You Can't Do ThatCID 437 CD (F)
Xir CHEATI Y HEART/The Biter End/Trusting My Percepton/| Love Her PLAY HARD DEC 20

KiVS‘l{L(l SH’ABBA ANKS TWICE MY AGE/tba GREENSLEEVES GRED 258 12" (BMG/IS) Reggae
LABELLE, Pari YO MISTER/tba MCA MCA 1376 7° Pic Bag MCAT 1376 12° Pic Bag DMCAT
LANI;E(’)RngQ!wmg DEX DANCLAIR | LIKE [T/(Version) DEBUT/PASSION DEBTX 3084 127
LAZY(FSoC:aa LET THE FHYTHM PUMP/(Ins?) ATLANTIC A 8784 7° (W) Dance/Disco

LEILA K GOT TO GET/Version) ARISTA 112696 7° Pic Bag 612696 12" Pic Bag 662696 CO {BMG)
**LIGHTNING SEEDS PURE/tbo GHETTO GTG 6 7° GTG T6 12 (VRT)
LIVERPOOL FOOTBA .L TEAM KENNY (D, THE PRIDE OF LIVERPOOL/The Teom SUBLIME LIME
115 7° Pic Bog LIMET 115 12” Pic Ba L
““LIVING COLOUR GLAMOUR BOYS/Cut OF Personoly EPIC LCL €6 CD” Uid Ed (
LOONEY TUNES JUST AS LONG AS | GOT YOU (REMIXY/(Versions) XL XLS § 7° XLT § 12° XLT
5CD CD W)

"MARTIKAéIsggsl.“YHE ‘ECARTH MOVE/Albis CBS 6552949 7° Ltd Ed Shankwrop 6552940 7° Poster
MARX, Richord ANGLIA/Right Hera Waiting EMI-USA MT 74 7° Pic 12MT 74 12° P Bog
Don't Mean Nothng12MTG 74 12° Gatefold Sleeve CDMT 74 CD TCMT 74 MC 3]
MEL AND KIM SHOWING OUTJ‘Re#ecmt# OLD GOLD OG 4136 12" (WU/PiL
“"MENTAL AS ANYTHING ROCK AND ROLL MUSIC/Get You Back EPIC ANY 06 " Ld Ed Pic

MIUJB(‘S%VN BRONELS The WHICH WAY SHOULD | JUMP/Silvertown BIG ROUND BIG R 104

‘PKBogB!GRIO‘TI?“k 1
*"MINNELLI, Liza DONT DI BOMSZ;INM) £PIC ZEE QYZ 12710
MR LEE GET BUSY/tba JIVE JIVE 7231 12" Pic Bog {BMG)

NEW KIDS ON THE BLOCK YOU GOT T ;THE RIGHT STUFF)/(Inst} CBS BLOCK 2 7' Pic BOB
8::8?( B2 7° @ Pock BLOCK G2 7" Ltd €d EP BLOCK T2 12” Pic Bag BLOCK C2

NICKS Snvu WHOI. LOTTA TROUBLE/Edge Of Seventeen EMI EM 114 7° Pic Bo 12EM 114
2 Pic Bag Beauty And The Beos'l)Eng 114 12" Lid Ed Poster CDEM 114 CD Rooms
On FweTCEM 114 MC Rooms On Fire (E)

ONE THE SON OF THE SUN/Somebody CHRYSALIS CHS 3426 7° Pic Bag CHS 123426 12° Pic

Close
OUTLA POSS{’ RIGINAL DOPE (RICHIE RICH MIX}/(VERSION} Lyrcol Messah/{Version) GEE
ST GEET 21 12" (vRT) 4 Uil gy =

PENNINGT/?Ig) Barbara ON A CROWDED STREET/Fan The Flome OLD GOLD OG 4139 12°

PETERS, Chriss ANDI LEE/(Vemon% TITANIA TNA ST 12° (SUPE/E)

POCO CALL 1T LOVE/Lovin' You very Minute RCA PB 49339 7" Pic Bag PT 49340 12" P Bog
PD 49340 CD (BMG)

PRIN(‘:; T'I;CE ARM&VOZ;S(;EION/I Love U in Me WARNER BROTHERS W 2757 7° Pic Bag W 2757T

PSYCHIC TV LOVE WAR RIOT/ibo TEMPLE TOPY 048 12" (VRE)

*"QUIREBOYS, The 7 O'CLOCK/Pretty Girls PARLOPHONE CDR 6230 CD (E}

RED LETTER DAY LAST NIGHT/tba RELEASED EMOTIONS TCS 001 7" (SRD)

REDWAY, Mike MIGHTY LIKE A ROSE/tho REDROCK RKA 10 7

REELS, The AOUND MIDNIGHT/Don’t Hide The Side FRONTIER FTR 5 7 Pic Bog (SUPE/E}

RHYTHIM 1S RHYTHIM STRINGS OF LIFE/tba KOOL KAT KOOL 509 7* xoou. 12 (VRT}

RICH, Richio | CAN MAKE YOU DANCE/{Inst) GEE ST GEE 22 7° GEET 22 12° (/R

RO NS‘I’ADT l.;r;ﬂ?:gcc)N'T KNOW MUCH/tba ELEKTRA EKR 101 7" Pic qu EXR 1017 12° Pic

ROSE, 1'7-.-, A PEACE |~5|Dme EDEN SKIES/Con You See This Life/In At The Deep End AVALANTIC
AVE 4T 12" AVE CD 4 CD (APT)

Dance/Disco
ap

SCOTT, Mike ANYTIME AT ALL/Weekend ESR SRT 9K$2155 7° (0277656!96

SHAMEN OMEGA AMIGO/tba ONE LITTLE INDIAN TP 12030 12" TP 7030CD CD (VNM)

SLEDGEHAMMER IN THE MIDDLE OF THE NIGHYI'SLEDGEHAMMER/ SLAMMER MRSB 2 7 (E
**STANSFIELD, Lisa ALL AROUND THE WORLD/Wake Up Baby ARISTA 112757 7" Poster Bag (BMG|

ﬁATgSUgUO ;J(]);’_ APLAUJGOM Thev The Stips VERTIGO/PHONOGRAM QUO 26 7' P Bog

STE WART Rod THIS OLD T OF MINE/tba WARNER BROTHERS WT 686 7° (W)
**STREISAND, Barbro WE'RE NOT MAKIN' LOVE ANYMORE/Here We Are At Lost CIS BARB T4

12 BARB QT4 12' Pc Bag BARB C4 CD Uid Pic Disc BARB M4 MC LI Edi
SW!NG OU'I’ SISTER FOREVER BLUE/The Kaledoscope Affar FONTANA/PHONOGRAM ING
” Pc Bog SWING 812 12 Pic Bag SWICD 8 CD SWIMC 8 MC (F)

Dance/Disco

10,000 MANIACS EAT FOR TWO/The Big Parode ELEKTRA EKR 100 7° Pic Bag EKR 100T 12-
Pic Ba. EKR 100CD CO (W)

THOMAS, n HIGH ENERGY/Masquerade OLD GOLD OG 4137 127 (WU/P/LIG

THOMPSON INS SUGAR DADDY/Monkey Man WARNER BROTHERS W 2819 77 Pic Bo,

THUNDER SHE'S SO FINE/Girl's Going Out Of Her Head EMI EM 111 7- Pic Bag EMS I?l 7
Inc Pgmh 12EM 111 12" Pic Bog Another Shot Of Lovel12EMP 111 127 Pic Bag CDEM 111

CD |

TIN MACHINE PRISONER OF LOVE/Baby Con Dance EMI-USA MT 76 7 Pic Bag MTS 76 7- in
Emel?&e Pock 12MT 76 12° Pic Bo, CDMT 76 CD Crack CﬂyTCM 76 MC Crack Cay (€}

TLR STOP THE WORLD/(Vemon EAST 7TTLR 1 7' Pic Bag 12TLR 1 12" Pic Bag (SUPE/E)

““TRANSVISION VAMP BOI BE SOLD/tbo MCA B9 7 |

TRAVIS, Raﬂd‘ 17°S JUST A MATTER OF TIME/This Do Wos For Me And You WARNER
BROTHERS W 2726 7° Pic B%W 27267 12 Pu W

TROJANS, The STOP BREAKING HEART/tho GAZ'S aAl 0137 éI/BK{

2 IN(oR%OOM SOMEBODY IN THE HOUSE SAY YEAH!/tbo BIG LIFE BLR 12 7° BLR 12T 12

Hi-nrg/Disco

Dance/Disco

**UNIQUE 3 THE THEME/7 om 10 TEN 285 7" Pic B g)
URSl.:é’L Joelle MIYEL {HONEY})Mal CBS 65462270? w Bog 6546228 12" P Bag 6546222 CO

Dance/Disco

"VAN[:ARI(gSS l.uvhcithEVEl TOO MUCH/The Glow Of Love EPIC LUTH QT12 12 Pic Bog LUTH
VARIOUS DOCTOR WHO (VARIATIONS ON A THEME)/(Versions) METRO 12XMM 14 127 Id
Ed P Bog {SUPE/E)

WANPG CHUg?F E?Crg:ECB“u DAYS REVIVAUtba GEFFEN GEF 65 7 Pc Bag GEF 65T 12

(3

WATERFRONT MOVE ON/'bo POLYDOR WON 5 7° Pic Bog WONX 5 12" Pic Bog WONCD
5 CD WONCS 5 MC

WHITE LION RADAR LO! K My Mind Is Evil ATLANTIC A 8836 7 Pic Bag A 8836T 127 Pic

WILLIA&QMGoo“uy BLUE/The World Is Full Of Other People ATLANTIC A 8778 7 A 87787
12" A 8778CD CD (W)
WINANS, Bebe & Cece CELEBRATE NEW lIFE/Bndge Over Troubled Water CAPITOL CL 551
7" P o%ﬂCl 551 12" Prc Bag Celebrote New Le/HeavenCDCL 551 CDéE}
"WOL:SEA':E HAKIN"/Brondo DEF AMENCAN/PHONOGRAM DEFA 2 7° DEFAP 2 7' With
'atc
WONDER SV{IFLF The GOLDEN GREENIlbc POLYDOR GONE 8 7 Pic Bag GONEX 8 12° Pic
?‘ GONCD 8 CD GONCS 8 MC (f)
WORKI G GnlllLS YOU TALKED TO ME/linst) B/WAREI UM 7009 7 Pic Bog UM 12009 12" P

X-CL%;{. ?F?ISE THE FLAG/{inst/Heed The Word Of The Brother (Inst) 4TH B'WAY 12BRW 155

Dance/Disco

ZONE, Poul FLL TRY ANYTHING ONCE/(Version) PASSION PASH 93 7° PASH 1293 12" (PAC)

** Previously listed in alternative format

30 October 1989-3 November 1989 Single Releases: 95

Year to Date: 44 weeks to 3rd November Single Releases:4789
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See New Albums for
Distributors Codes
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| hoice of quality

ve a huge ¢
zgords readily available. weé
uy records

are constantly

and matliing Our

ypdating S1OCKS
cus tomers

Ord

t
and take advantagé of the bes
offers nthe world in reco!

FAX ORDER No;
0952 620361 (
0952620361

7

or phone
0952 616911
OLDIES UNLIMITED

Dept MW17, St. Georges
Telford, Shropshire TF2 9NQ
Telex: 35493 Oldies G

25 PENCE
FOR DELETIONS

No minimum orders. Buy direct and
save, specializing in Rock/Soul LP’s
at the lowest prices in the world. All
orders accepted, small and large,
phone, telex, tax or write for exten-
sive LP, MC and CD listings.

SCORPIO MUSIC
2500 East State St., Trenton, NJ,
USA 08819. Phone 0101 609 .
Telex: 843366 Fax: 0101-609-890-0247.

Succass
Appointmants

SPECIALIST RECRUITMENT CONSULTANTS
TO THE MUSIC INDUSTRY

PA SEC — Music Management £12,000 p.a.
SEC/ADMINISTRATOR — TV £13,000 p.a.
SEC/ASSIST PRODUCER — Film Production Co£12,000 p.a.
ADMIN SEC — TV £12,000 p.a.
LABEL MANAGER £ neg
SEC/PERSON FRIDAY — Independent Label.....£10,000 p.a.
EXPORT/SALES ADMINISTRATOR — Record Label £8,000 p.a.

TELESALES — Record Co. experience.................. £8,000 p.a.
FINANCIAL ACCOUNTANT — Studio.. ....£20,000 p.a.
ROYALTY ACCOUNTANT ... £ neg: AAE
SEC/PA TO MD — Artist Development........ ...£11,000 p.a.
PRESS OFFICER — Independent Label.................. £9,000 p.a.

BOOKKEEPER — Independent Label...
SEC — A&R Major Label .a.
PRODUCTION CONTROLLER — Major Label.......£8,000 p.a.
SECRETARY to US Label Managers ...£10,400 p.a.
ROYALTIES MANAGER £11,000 p.a.

FOR EXPERT HELP WITH YOUR RECRUITMENT REQUIREMENTS
CONTACT GERALDINE WALPOLE

TEL: 287 7722 FAX: 734 1692

International

Leading Independent Record Label
requires two members of staff for its
growing International Department.

We need an
International Promotions Manager
with at least two years experience in this
field and an Assistant to the
International Label Manager.

If you think you can take up the
challenge of working for an innovative
Independent Company and are more
interested in music than the multi-
nationals’ market share then please
send an introductory letter and CV to:

PO Box 1981 ¢/o0 Music Week

G.R.S.
DISTRIBUTION
3 CHEPSTOW STREET
MANCHESTER M1 SEN
TEL: 061-236 5368/9
1000's OF DELETIONS/

OVERSTOCKS, MID AND
FULL PRICE ALBUMS

Write or call NOW for our
latest list

PREMISES

Attractive

Office space
available (150- sq ft)
Ideal for a smail record

company or an
independent press
office.

Shared phone/fax
facilities. Two minutes
from tube. Available
immediately.

Phone Paulette Long on

01-738 7950

OFFICE TO RENT

Clive Stanhope is looking for
a small music company to
rent one office and share fa-
cilities. Ideal size for two
people. Situated just North
of Ladbroke Grove — Kensal
Rise, NW10. No long term
commitment. No large de-
posit. Available now.

Inclusive rental £65 pw
Tel: Clive at 01-960 8466

TO BCOK YOUR
SPACEIN

MARKETPLACE
CALL JUDITH ON

01-583 9199
fxtn: 202

“The One Stop:

For all your Promotional products
From Concept, Artwork and Design, to Production and
Delivery.
We can handle the whole project for you.

WE CAN SUPPLY — T, Sweat & Polo Shirts « Custom made
garments and products # Hats # Mugs # Pens « Stickers «
Sew-ons # Jackets # Embroidery % Badges # Pennants % Key
Fobs & Sunstrips # Lighters % Boxer shorts # Headbands %
Sweaters # Towels % Coasters « Diaries # Slipmats
Wristwatches * Sports Bags ® Jogging suits # Leisure wear %
Umbrellas # ALL YOUR FUTURE PROMOTIONAL REQUIREMENTS
Prnted or personalised to your specification
WE CAN OFFER * Reliability # Flexibility # Personal service
* Retail, Wholesale, Mail Qrder distribution and 100% Effort
S0 —

Jtagel

CALL US NOW

Jtage 2

TELL US WHAT YOU NEED

Hook Norton, Banbury, Oxon 0X15 SNT
TEL:'(0608) 737831 FAX NO: (0608) 730194

THE UK'S TOP SELLING DJ MAGAZINE

N JOCKS

Qe

M

RECORDS

levels wishing to tour. We can offer full servce — venue,

STAGE 3
COLLECTION

pubkcrty, accounting etc. ANl enquines weicome

PAGE 50

CARTEL SALES FORCE REPRESENTATIVE

(South West area)

Our labels are at the forefront of British con-
temporary music. We need an individual who
can support this credibility with increasing
levels of sales and market profile.

Likely candidates will have the confidence,
tenacity and product knowledge to achieve
ambitious sales targets. They will also hold
a current, clean driving licence and have resi-
dence in the Bristol area.

Please write, enclosing a CV, giving

Ref: SFR to:

Sales Force Manager
Cartel Midlands

6 New Street
Warwick CV34 4RX

—.Jtage 3 Promotions—

POSTING RECORDS ?

s —5c- Don’t leave
anything
to chance!

RING
WILTON OF
LONDON FOR
PROTECTIVE
ENVELOPES
AND ALL YOUR
PACKAGING

Contact: Kristina on
Stanhope House, 4/8 High
Telex: 267363. Fax: 01-341 1176

on N6 5J.

Television

A terrific apportunity for a top-
notch PA to work for a semior
executive. Needs excellent
skills as well as availabiity to
travel. ¢£15,000

Broadcasting
A real socialite with a flair for
organising is needed for this
position. Will attend events and
be right arm to a director. A
varied and involving position.
c£14.500
Film Co
Busy and hectic role working as
PA in this top film company.
Young, fnendly environment,
excellent perks. ¢.£14,000

Music Ce

100mph MD of this exciting
music c6. needs totalty
organised PA who can move at
the same speed! If you've got
music biz experience and
languages, this is your big
chance. ¢£12,000

Music Videa Co.
This newly set-up company
needs a bright, energetic
secretary keen to become
involved in all that's happening.
c£11.000
Recording Studio
Superb shance to join one of the
most successful music teams
where your hard work and
dedication will be rewarded.
c£11,000
Theatre Production
Wonderful opportunity for a
bright youngster who is
interested in the theatrical
world. Lots of scope to become
.nvoived in press and publicity
and many other vaned duties.
Must be bright with an outgoing
personality. c.£8,500

TV Production

A chance ot a lifetime for a
bright second jobber secretary
to enter the world of TV and
music. Definite opportunities for
a budding PA. c.£7.500

TEMPS
WE NEED YOU NOW!I

Word Processors
Secretaries
Receptionists

PATHFINDERS TEMPS!

THE BEST TEMPS IN
THE MUSIC BIZI

32 MADDOX ST., w1
TEL: 629 3132
49 NEAL ST. WC2
TEL: 379 7221
London's leading specialists in
entertainments and media
recruitment since 1969

PROPERTY

Music production comrony
requires premises o re-iocate
their recording studio and office.
Sha-ed premises considered.
Contoct:

JIP MUSK LTD
PO Box 412,

London SW19 SSA.
01-543 3534 or 01-679 7536

Our Australian Office are interested in hearing from acts at all

promoter, arrangements, merchandising, full printing, retail sales,

. STage S Internationql ==t

FOR SALE FOR SALE
SPONG RETAILING SYSTEMS Very profitable
14 Record Storage Racks o ReCOrdf;ggt’b/g&Shop. ;
¥ rox;
14 Audio Cassette/CD ll.rmwearnd rising.app
Browsers Established 3 years. Long
lease. Low rent. Popular

;’Z)fasse;t;ftorage Racks West Yorkshire town.

one on: Details: BOX NO 1983,
0284 878187 ¢/0 MUSIC WEEK

PLEASE
ADDRESS ALL
BOX NUMBER

REPLIES TO:
BOXNo. ..
MUSIC WEEK

SPOTLIGHT
PUBLICATIONS
LTD
23-27 TUDOR
STREET
LONDON
EC47 OHR
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PRESS OFFICER

A singular opportunity has arisen in PMI, the highly
successful music video company within EMI Records for those
who have experience of working in a busy press office.

Sales Promoters ©

Based South East & North West  £10,700 + Bonus + Car

BMG Records now need 2 Sales Promoters for their in-house Sales
Promotion team to promote, merchandise and sell priority releases on the
RCA, Arista and Motown labels, one for the Greater Manchester and
Cheshire area and another for Hampshire, Surrey and Sussex

In ardition to building upon the continued success of an established
artist roster, you will also be playing a key role in breaking a number of
newly signed acts.

As Press Officer, you will be expected to maximise coverage

Rifa Y ; ' Yt terfters on an impressive range of product. This mvolygs arranging

oo R Fegular mailouts fo the press radio and television stations

Manchest NI NS M alen: 16 Taapaskioh attns. working on special projects such as competitions and reviews,

T jein in our success, send a copy of your CV straight away to Valerie and arranging any media launches.

Elliott, Personnel Officer, BMG Records (UK) Ltd. 1 Bedford Avenue. ] . .

Londan WG1B 3DT, or phone for an application form on 01-636 8311 ext. 2169 This role will offer plenty of scope for your own ideas and
creative flair. As an important member of the Marketing
team, you will help to organise and edit the new PMI
magazine so familiarity with word processing would be

v helpful. You will be liaising extensively with PMI's TV Sales

R INVA < = Division and other press officers within EMI Records to
RECORDS (UK} LIMITED arrange press campaigns.

@ ARISTA {E ' You should have plenty of energy, an outgoing personality and

an innovative approach to work. Good communication skills

are essential as well as the ability to organise the work and
act on your own initiative.

Please write with full CV to:-

F I Fiona Tipping, Personnel Officer

PRODUCT MANAGER W Hinarnis & e
T London W1A 1ES

CAPITOL /PARLOPHONE

An exciting opportunity has arisen within the Capitol f )
Parlophone Division for an experienced Product ] w ( MANSI?K(C;;HE:TI;,:M )
Manager, who as well as working on a number of HARLEQUIN eiBbes phdive e
major acts, will also be expected to play a role in VIDEO v ﬁm&iﬂﬁmdmmmﬂg
» 3 language usel
developing new talent. MANUFACTURING — PRODUCTION T
. . J 3
Reporting to the General N}I1anr?lger,ffyoq will be — SALES — DISTRIBUTION l}"{‘gﬂ;ﬁﬁ?fr‘ﬂm
working as a member of a highly effective team, ) admistatty W hibrllang
i i i i HARLEQUIN VIDEO one of the UK's leading %o nrbias it record
dealng WIFh S w1(_ie rAnge: of p.rodu?t, per@S.Sl;)lil)a!l);' Video Cassette Manufacturers requires a further léﬁnlf,ﬂmﬁnnﬁ::ms,mo
managing instigation o,f campaigns from initial brie Sales Executive to spearhead their continued management companies.
to finalisation, and you’ll be given ample opportunity expansion in the Manufacture of Video for the £11,500
to innovate and bring fresh ideas to your role. Sell Through Rental, Corporate, Film and Televi- ROYALTIES
sion Industries. COORDINATOR
i i ’ ili Independent label, Experienced
Ideally, in your mid 20’s, you should have the ability This is a Senior Position and requires a person :;y;m:cf::rdinam?z’fz,ﬂm
to communicate well with artists and artist with a considerable background in the Video/ PA MD £15,000
management, and be familiar with the range of duties Music/Film and Television Industries. Impeccable sccretarial skills.

involved with record company product management
from planning advertising campaigns and originating

90/60. Experience at senior

We offer a competitive salary, fully expensed level. Involving challenging role.

Company Car and a Bonus Scheme.

ackaging through to sales presentations. JUNIOR RECEPTIONIST
4 ot < P If you think you have the required skills to suc- G’eg"‘""lm's";;"“!;‘“ and
If you feel you can bring both energy and maturity to cee% ¥ th'%\‘;ha"enging role, then please for- ndus. (8000,
: - a t PBD S
this challenging role, please write to me with full <2yl ¥ MARKETING PA
details to:- Michelle Ford LSk Do
HARLEQUIN VIDEO £12,500.

UNIT 10 COMMERCIAL WAY [P

b K Rott
s Bicksetaal ird Tviiinging ABBEY ROAD INDUSTRIAL PARK (A
EMI Records (UK) LONDON NW10 9LX \g@/‘_—/l
\

20 Manchester Square
London W1A 1ES A Thorn ENI Company r[d

Re(l:{rz:xri?l:fent
- Your o irect link
ey | [ g | [ rammncne | SIONTRTCRUIO UGN ( i

01-493 1184 _j

Responsibilities include all requires sought by top

st f oot 35w ACCOUNTS N /AN TED FOR ESTABLISHED MAJOR i

pean tours. Candidates will ASSISTANT We are seeking

have proven writing skills, an v ith LEADING
Ty A It Ol [ 0\NDON RECORDING STUDIO

nion ety ol | xperiencedto T8, | et ondon 1o MANAGEMENT

s ks oz f | e it CV. ana e COMPANY

Cur;gr;t driver's licence es- p’;ﬁgf‘d’;‘:‘mg:‘:léo" Excellent remuneration. PLEASE SEND ALL CV’S AND DETAILS fequircs

SSNNARES . 1 For further details " 0

name o s relrees 0 | | 52 Ramsomes Bock ssbésolt TO BOX NO: 1984 Rl;ZSJEPTLONC!SI
Box 1982 c/o Music Week 35-37 Parkgate Rd Andy Fernbach N typing. Salary negotiable

Closing date 6th November 1989 London SW11 4NP on (0252) 723518 IN STRICTEST CONFIDENCE Call 935-9352
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TEL. 0604 30034/711985 FAX 0604 721151
ATTENTION ALL RECORD STORE MANAGERS
+ T-SHIRT BUYERS IN THE U.K. & EUROPE.
WE HAVE THE “HOT ONES" FOR SUMMER
U2, SIMPLE MINDS, NEW ORDER, PET SHOP BOYS,
SISTERS OF MERCY, CRAMPS, CULT — OVER 200 TITLES
AVAILABLE.
ALL LICENCED DESIGNS o NEW RELEASES WEEKLY e
IMMEDIATE DELIVERY e ALL 12" PACKED FOR RECORD
STORES @ EXCLUSIVE @ DISTRIBUTOR

LONDON SHOWROOM 11 POLAND ST, W1. 01-287 5975

RECORDS...CASSETTES...COMPACT DISCS
TOP100---K-TEL-STAR:--BIG DISCOUNTS..-
LARGE BACK CATALOGUE---RARITIES
OVERSTOCKS:---SPECIAL OFFERS:-VIDEOS
CALENDARS.--24 HOUR DELIVERY
WEEKLY CATALOGUES

TELEPHONE SALES...

ONE STOP---EXPORT.
ARABESQUE

NETWORK HOUSE, 29-39 STIRLING ROAD, LONDON W3 8D}
UK SALES: 01-992 7732. INTERNATIONAL SALES: 01-992 0098.

BUYING: 01-993 4278. FAX 01-993 8276. TELEX 291908 ARAB G.

EYE{Q) CATCHA

MERCHANDISE MAJm

B 1 o RECORDS* A %
ATTENTION ALL RETAIL OUTLETS!!

The record company of today are proud to
announce an exclusive partnership with the
concept of the future!

EYE €@» CATCHA merchandise now
have in stock
T/shirts, Baseball caps Sweats, Hooded Sweats, USA
Football Shirts & Cast Badges for the following artists
AUTOPSY (World tour commences Dec 89)
TALION (Euro Tour commences Oct 89)
DECADENCE WITHIN (Now on Tour)
PARADISE LOST (Support for Autopsy)
OFRCIAL SUPPUER TO EXCAUIBUR — BRTAN'S GREATESTHO
Suppliers to the trade
Tour supply
Owner of Souvenir shops throughout the
country
Working showroom at Stoke City FC

ACME TOTAL MERCHANDISING LTD
EUROPEAN RETAIL
DISTRIBUTION

TELO1 4392472 TELEX3 7366 T-SHIRTG FAX Q1 287 6391

DESIGN AND
PRODUCTION

ADVICE, SERVICE

TOUR SUPPLY AND SUPPORT

Tamworth, Staffs
Tel 0827 54345
RECORDS Fax 0827 310340
EX-JUKE BOX SINGLES
1986-89, sleeved centred. “‘Fo
All good sellers. Doubl
i || INFLATABLES
500" £77 50, SPECIAL OFFER e
1000 - £125 (including VAT POINT OF SALE DISPLAY
and carriage). Add £1 for COD. PROMO@O;ISE: (';:Q/EA;VAYS
RECORD SALES, ON STAGE PROP
DEPT MW, 19 Somerset Road, MERCHANDISE
Handsworth Wood, So much better than cardboard
Birmingham B20 2JE. displays. 3-dimentional often at lower
Tel: 021-523 2222. : CO§L
ACCESS AND VISA ACCEPTED For more info ring John NOW!

CLASSIFIED
ADVERTISEMENT RATES

Music Week Classified Advertisement rates at
£11.00 per single column centimetre + VAT.
Recruitment £15.00 per single column centimetre + VAT.

Spot colour — puices available on request.

Box number charge £7.00. 6 insertions 10%, 13 insertions
15%, 1 year 20%. All advertisements are sold by the
single column cenimetre, minimum size 3cms.
Artwork Thursday Spm. 9 days before issue publication
date. Advertisements may be submitted as flat artwork
or typed copy for typesetting.

PAYMENT IN FULL MUST ACCOMPANY EACH
ADVERTISEMENT

Further information contact:
Judith Rivers Tel: 583-5199 Ext. 202 — 23-27 Tudor Street,
Lomdon EC4Y OHR

Music Week cannot be held responsible for claims arising

out of advertisiag on the classified pages.

MIDEM PUMPS
UP THE VOLUME

218T- 25T JANUARY 1990,

PALAIS DES FESTIVALS, CANNES, FRANCE

Break into the next decade with MIDEM 90. The volume’s turned full on.
And were nhearing you loud and clear.

Once again, we'll be pbringing together the key producers, record companies,
publishers and independents from over 50 countries. And it's business all the way.

There's deals to deliver ~ records, catalogues and artists to promote, video
promos to air. And when it comes to new developments, we've got them taped. =

There's MIDEM Radio, too. Switch on to the 7th International Radio Programme
Market, tuned in to be greater than ever. Plus an extensive programme of
conferences, seminars, concerts and showcases.

And of course we're following up last year's Rock Festival with hot established acts, l
breaking talent and a whole lot more. |

If you really mean business, exhibit at MIDEM 90. For the cost of a stand you'll get
furniture, phone, hi-fi and instant profile for your company.

And with the opportunity of a BOTB subsidy closes next week
it could mean your stand is going for a song.

For rushed details contact Peter Rhodes on 01-528 0086 or fill in the
coupon today.

MIDEM

THE WORLDS INTERNATIONAL RECORD
INDUSTRY & MUSIC PUBLISH NG MARKET

Street, London W1P 9FF.
x 920173 MIPMIDG

International Exhibition Organisation, Metropolis House, 22 Percy Street, London WIP 9FF. Telephone 01-528 0086, Fax No. 01-895 3949, Telex 920173 MIPMIDG
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WITH THE awarding of a new music TV channel to Palace
(p4), one of ths music business’ more colourful figures from
the Seventies looks set to play a big part again in the Nineties.
Nik Powell, whom many regard as the original architect of
the Virgin empire, says of his 18-hour-a-day station, “we won't
be slaves ta the record industry” ... However with Palace’s
five year contract to run The Power Station worth more than
£30m, and VPL rumoured to be driving a hard bargain, the
record industry will be expecting big returns from the channel’s
video use ... The BBC has moved deeper into the magazine
field with the purchase of Hartog Hutton, the company which
publishes freebie music mags Tracks and Insight for Wool-
worths and Smiths respectively ... It hasn't taken long for Paul
Conroy to stamp his personality on Chrysalis. Not only did
he host a Paul Carrack showcase at Ronnie Scott’s last week,
but he sent out sersonal lefters to media folk offering to send
o ’trlee Carrack CD to “the person of your choice” ... Mean- HOW AN v T
: S G S : videos:  Kevin
mel ?o: :;%“{?e?,"e(r::g:ghiolsngieﬁ:g:lr\l?h;i: gv:"r;ac;‘);isbin Godley launches Videolo at HMV  BIG BANG: Holly Johnson gets his platinum disc for Blast from MCA
is prevented frem working with his ex-Our Price colleagues Videozone, Oxford Circus. MD Tony Powell
for two years, the other four got 18 months. Presumably this
means that he’s a 25 per cent greater business threat to his
former employer ... News of a benefit for the victims of the
Deal Marines bemb. Cast members from London shows includ-
ing Cats, Les Miserables and Me And My Gid are performing
ot the Broome Park club, Canterbury next Sunday (29) at 3pm.
Information from Tano Rea on (01) 203 1747.

THE BPI is consicering a sticker system for new releases cover-
ed by the new rental right which allows record companies
to prohibit the hiring of product. One trouble is, wouldn't this
just alert the rental people to the wealth of older material not
covered? . .. Confident that next year’s Brits awards will con-
found the many critics of the 1989 debacle, a phlegmatic Paul
Russell says “Aay awards show which runs &r a number of
years is in an evolutionary process. There have been bad
Grammy awards followed by good Grammy awards and bad
Oscars tollowed by good Oscars” . .. The mystery of the disap-
pearing Rob Dickins. Affer receiving his BASCA Gold Badge
(p1 4) the WEA chairman suddenly scompered from the podium -
and was not seen again, hence his absence from the recipients’ BIG THRASH: Deborah Harry
picture ... Deltic Records band The Brotherhood Of Lizards : helped Alanch Curry celebrate af
are claiming to nave made the UK's first truly “green” tour. GOOD AS Golders: Max Bygraves with his gold-selling video and album  the mega-party for the lounch of
They ?rovelEed the 550 miles between 17 dates by bicycle, at Hollywood Nites, Golders Green. the Thompson Twins’ Big Trash LP.
carrying inst-uments in a specially constructed bicycle trailer : ne——

... With their spacial connection through the Air studio with
the hurricane-ravaged island of Montserrat, George Martin
ond John Burgess have organised a 14-track charity album.
After The Hurricane, which includes a previously unreleased
Rolling Stones track, will be available from November 13.
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AYLESBURY PLUCK: CBS’s Ayles-
bury factory came to the rescue
when Anneka Rice was challenged
to produce a single. Pictured with " :
her is manufacturing director Lio-  HEY MUSIC lovers: S'Express make their presence felt during a PA at
nel Smithers. HMV’s Trocadero store.

November 25th issue of
MUSIC WEEK will contain a
special focus on UK radio,
providing an overview on
Technology, Promotion, and its
increasing Commercial clout.

for further details ring

JUdith Rivefs (0]4] 583 9199 eXt 202 LIQUID ASSETS: Jesus Jones sign cpies of their olbu BRINGING HOME the bacon: Danish band DAD re-
at Virgin Marble Arch. lax with WEA staff at their end-of-tour party.

MUSIC WEEK 28 OCTOBER, 1989 PAGE 53




POLYGRAM (UK)

No.1 Distributor SINGLES No.! Distributor ALBUMS






