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Stars rescue 1991 
A dramatic burst of sales in the final quarter saved a reces- sion-hit 1991 from disaster, ac- cording to initial reports from Gallup. Album sales for the last three months appear to have lifted the whole year's figures to 1990 levels, says Gallup chart manager John Finder. The results, which are still being analysed and will be re- leased officially next week, show album sales for the final quarter up 10% on the same period last year, while singles took a 2% drop. The fall in singles sales looks likely to be repeated throughout the whole year, but a small rise in album sales should lift the overall industry turnover to 1990 level. Virgin Retail product and marketing controller John Taylor puts the remarkable improvement down to a flood of strong product, Gallup's Finder says the 

Simply Red's Stars pipped Eury thmics'Greates t Hits at the post to become the biggest album of 1991. The Eas't West act overtook RCA's Eurythmics on Saturday December 28 — the very last charljlay of 1991 — having sold a total of 1.32m units of their album in.iust 14 weeks. Eurythmics took 42 
trend first started in the late summer, ending a 12-month slump in sales which started 

weeks to reach their year-end total of 1.29m units. East West managing director Max Hole (above, left) says, "We knew we were on to a winner when we presented it to retailers at our sales conference." Responding to Simply Red's success, RCA marketing director Gareth Harris said only, "Damn!". 
n summer 1990. Tower Records managing di- •ector Ken Sockolov says his 

December sales were up 13% compared with last year, 1% of which is due to the Piccadilly Circus store opening on four extra Sundays. HMV operations director Steve Knott says sales have been improving since Septem- ber, before Freddie Mercury's death accelerated sales fur- ther. Sockolov says Tower was up 16% for the whole of 1991 com- pared with 1990. "We had a terrible first half of the year but things really picked up," he says. "We're very happy." Paula Connemey, managing director of Sam Goody parent The Musicland Group, con- firms that the chain's second UK Christmas salvaged a poor 
Virgin's John Taylor adds: "Sales have also carried on after Christmas, which can only be encouraging going into 

MW Awards 
switches to 
mid-week slot 
In a break with tradition this year's Music Week Awards are to take place on the evening of Wednesday February 26. The move from the estab- lished Monday lunchtime fol- lows a survey of guests at last year's event who overwhelm- ingly opted for the mid-week timing. The venue is again the Great Room of the Grosvenor House Hotel in London's Park 

Tickets for the awards din- ner — which recognises the people behind the hits — cost £100 each {including VAT). The first deadline for entries is next Monday, January 13 for the Best Promo Video cat- 
Directors, production com- panies or labels which have not yet received entry forms should call Jane Herd on the Awards Hotline; 071-620 3636 ext 5478. 

Polydor takes 
over Motown 
Polydor has taken over mar- keting and promotion of Mo- town in the UK following par- ent company PolyGram's worldwide licensing deal with the US label. Key staff Mervyn Lyn and Gordon Frewin moved with the label from BMG to Poly- Gram on January 1. Lyn takes the title of gen- eral manager Motown Rec- ords, PolyGram International. Frewin is label manager. Polydor general manager Andrew Jenkins, who oversees the changeover, says the com- pany aims to streamline cata- logue and step up development 

"It is a tremendous cata- logue that has not been han- dled properly in the past," he says. "We are also very excited about new acts like Boyz II Men and Shanice." Under the new deal Poly- Gram licenses Motown world- wide outside the US where it handles sales and distribution. 

UK winner foils 

Midem s plans 
Midem's prestigious Man Of The Year prize is to go unawarded this year because its proposed UK recipient is unable to attend the Cannes 

Mystery surrounds the identity of the proposed win- ner who was selected in the 
Midem chief executive Xav- ier Roy elected to withhold the prize rather than present it to a second choice. A Midem spokesman says the award is not being scrap- ped, however, and should re- 
Meanwhile there have been 500 entries for the new Inter- national Visual Music Awards which make their debut at this year's Midem. These have now been nar- rowed down to 54. The semi- 

finalists will be announced to- morrow (Tuesday) in Paris to- gether with details of the jury, headed by film director Ken Russell. A total of 350 UK companies are already scheduled to be at Midem putting attendance in line with previous years, says UK managing director Peter Rhodes. Almost all UK companies who eventually took up stands at last year's Gulf War-hit event have increased their participation because of its success, he adds. Among the artists lined up to appear at a series of 11 shows confirmed are Smokey Robinson, Gipsy Kings, Jason Rebello, Zoe, Tori Amos and Rozella, Further acts may be added over the next fortnight. 
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Thanks to everyone who helped 
make this album Pauls 5th 
consecutive top 5 UK album, 
a worldwide success and more 
platinum for his collection. 

UK - Double Platinum 

Holland - Platinum 

Denmark - Platinum 

Norway - Platinum 

Sweden - Platinum 

France - Gold 

Belgium - Gold 
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Berry Saunches untrendy label 
Former Pinnacle boss Tony Berry is returning to the record business with a new label and music publishing company. d the ir i dis- tributor helped to make hits of Renee and Renato's Save Your Love and Black Lace's Agadoo is determined that his label will not be fashionable. "The last thing this industry needs at the moment is another trendy label," he says. Berry is being backed in his new ventures, Cavell Records and Cavell Music, by William Prendergast, who worked at Chrysalis in the Seventies and has since moved into the 

m- 

recruitment business. An associated management company, Astral Weeks Man- agement, will work with un- 
Berry is fiercely critical of the "trend-driven" A&R polic- ies of most record companies, and argues for a return to traditional songwriting talent. "I don't think the standard the industry is pitching for is high enough," he says. He is particularly scornful of the "disproportionate" power wielded by weekly magazines NME and Melody Maker. His role model is PWL, he 

Cavell's first release is I Need You More by Ouch, which will be released on January 26. Distribution is through To- tal/BMG, with radio promotion by Gut Reaction and PR by Judy Totton Publicity. The label currently has five acts signed, while the manage- ment company has seven. Berry was running the music division of Pinnacle when prob- lems at its electronics division forced the whole company into receivership in 1985. It was then that Steve Mason bought the company to ' ' ' ' now the UK's i independent distributor. 
Sanctuary seals 
Zomba buy-out 
Zomba has sold its 75% stake in the Sanctuary group back to its co-founders and managers Rod Smallwood and Andy Tay- lor. The main activity of the 10- year-old Sanctuary is artist management where it handles Iron Maiden, Helloween and Wasp. But it also includes a business management com- pany, a travel agency and a Lloyds insurance broker. 
after Zomba raised its stake in the group from 25% and made a substantial- cash injection into the company. Zomba group chairman Clive Calder says the move is part of Zomba's restructuring and re-focusing of its UK op- erations. "The areas Sanctuary operates in no longer fitted our long-term plans," he says. Zomba has however taken over Sanctuary's 80% stake in insurance broker Stafford Knight. 

Losses force 
Rage to fold 
Maxwell Consumer Maga- zines' fortnightly music title Rage has closed 15 months after its launch. The title failed to move into profit and was axed as all areas of the troubled Maxwell busi- ness empire come under finan- cial review. Managing editor Tony Stew- art says: "This was not out of the blue given all the recent events since Maxwell's death." Rage was launched in Octo- ber 1990. Pitching itself be- tween Smash Hits and the "inkies" it reached an estimat- ed circulation of 40,000. Head of press at East West, Lee Ellen Newman, says: "It is very disappointing to see a magazine so dedicated to music having to close." 
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Health watchdog 

slams noisy gigs 
Promoters could be forced to print health warnings on con- cert tickets unless sound levels are drastically cut. A study by the Health and Safety Executive has discover- ed that sound levels exceed rec- ommended limits at most con- 

More than half of the 18 con- certs monitored exceeded con- tinuous noise levels laid out in the HSE's new consultation pa- per on concert safety. And just one remained within limits specified in the GLC pop code. Dangerously high peak 

levels were recorded at more than a quarter of the concerts, which included rock, pop, MOR, rap and house events. Rock and rap concerts in smaller venues were shown to be the most frequent offenders, although excessive limits were also recorded at MOR gigs and large outdoor shows. In its consultation document on new safety guidelines, the HSE says promoters and venue management should warn all staff of the risks and protect them where possible. The report also suggests that 

audiences should be warned on tickets and posters if noise levels are likely to exceed rec- ommended limits of 104 deci- bels for continuous noise and 140dB at peaks. Concert promoter Paul Fenn of Asgard says the new re- search shows the guidelines to be unworkable. 'They are just showing that their limits are not realistic," he says. But a spokesman for the HSE says staff, musicians and audiences could suffer perma- nent hearing damage if levels are not reduced. 

Mondays: 'we are touts 
The Happy Mondays' manager Nathan McGough has admit- ted the group touts its own 

But top booking agent Ian Flooks who recently signed Happy Mondays to his Wasted Talent agency says the revel- ation will not disrupt the deal. McGough admits in Q maga- zine's February issue: "Sure we tout our tickets." He adds that half of the group's allocation may be sold on to touts. In the same article touts re- port seeing lead singer Shaun Ryder and other members of the group touting at their own 
"Touts are our kind any- way," McGough tells Q. 'They Happy Mondays' Shaun Ryder: touting allegation are from the streets and so are we." business. Obviously we are Flooks denies any knowl- going to have different views edge of the alleged black mar- and this is one of them." ket trading of tickets. He says: But he adds; "I really do "What they choose to do is their think we must do everything 

we can to ensure tickets are available at face value." McGough was unavailable for comment as MW went to 

%• 

Does Obie deserve a knighthood? Does Brian McLaughlin warrant a baronetcy? Should Robin Godfrey-Cass perhaps get a seat in the House of Lords? Alas it seems we will never know. When it comes to the twice-yearly honours lists the music business might as well not exist. Of course it's a bit establishment, and a knighthood does nothing for your chances of getting served at the Mean Fiddler bar on a steamy night. But the BPI in particular must feel a bit miffed after all the work it has done trying to persuade the Government that this is indeed a serious business. This industry's top executives are every much as entitled to a gong as some pen-pushing Whitehall bureaucrat with a PhD in brown-nosing. 
Music tends to suffer at the hands of TV programmers during important times for ratings like the Christmas break. It's just not popular enough, they say. So who can explain Channel Four's bizarre a full :-hour documentary on the Saw Doctors on New Year's Day? The station's obligation to 
But taking a guess at the number of Saw Doctors fans out there, it might have been more cost-effective to send them all a free video of the band—by courier. 
In 1979 Mick Hucknall was a Frantic Elevator with a singing voice like the proverbial castrated cat. The band were actually quite good, if a little bit of a joke around their native Manchester. More than a decade on, Hucknall has just overtaken Eurythmics by a whisker to achieve the biggest-selling album of 1991. It's a bummer for BMG, but it's a brilliant achievement for Hucknall, his management, record company and publisher. Congratulations to all of 



Music publishing has, in the eyes of the record industry, become a much-derided occupation. But for those with any perception this is ironic. Unless one has been the guest of some Middle Eastern autocracy for far longer than Terry Waite, the question of who has or has not overpaid when acquiring musical copyrights cannot be news. Record companies have consistently invested in copyrights to the extent that most standard repertoire now resides firmly in the hands of multi- national publishers who are either user-controlled or, to 
affiliated. Why then should there have been such a furore surrounding the Copyright Tribunal? Does it matter what the left or right hand is doing when they are both part of the same corporate body? Many are unaware that the UK once "borrowed" an inappropriate anti- monopoly device, the compulsory licence, from early US Copyright Law. It is hardly surprising that such a shabby contrivance as the Controlled Compositions clause, also having American origins, should have been thrown out by the Tribunal to the delight of the music publishing fraternity. Publishers have realised with pleasure that the Tribunal decision implies that the record industry must look to itself, rather than the vagaries of the law, to protect its margins. As we move into 1992, the question of publisher vs record company is of little importance. What is paramount to the whole industry is that British repertoire — whatever the means of exploitation — should generate its true worth in Europe, unhampered by double commissions and indefensible "cultural" deductions. Jonathan Simon is director of the music division of The Really Useful Group and president of the Music Publishers Association. 

SMEWS 

VCt joins in laser disc drive 
Pioneer is linking up with Video Collection International to launch laser disc in the UK. The European software com- pany Pioneer Laser Disc Cor- poration Europe has appointed VCI as its UK distributor. The major launch campaign begins this month. Pioneer's pan-European spring marketing spend on hardware will be some £4.4m 

with about £500,000 spent on marketing software in the UK. Using the slogan The Best Sound You Will Ever See, the campaign will push the digital sound and improved picture quality aspects of the format. Pioneer will be using specialist audio and video magazines to promote laser disc hardware and releases. The company intends to re- 

lease 100 titles next year. A single two-sided pop disc, such as Madonna's Blonde Arabi- tio'fT World Tour '90, will have a dealer price of £13.61 and an expected retail price of £19.99. A catalogue of releases will be made available to retailers for ordering and display. PLDCE marketing manager Guy Warren says most major retailers are stocking the for- 

mat 01 ing it > "seriously consider- 
On the distribution deal, he comments: "We chose VCI be- cause of their success in the video market. "It's taken us this long to get the deal finalised and the mar- keting campaign ready be- cause we wanted to wait until a reliable flow of titles was available." 

Wembley builds 

classical profile 
The 2,400-seat Wembley Con- ference Centre will become London's newest classical mu- sic venue on February 29, writes Phil Sommerich. A pilot performance featur- ing the Philharmonia Or- chestra and pianist Gwendolyn Mok will be follow- ed by a series of six concerts between November and May 1993 featuring international 

Classic Wembley, is being sponsored by scientific instru- ment maker the Blundell group, Wembley Stadium Limited and Brent Council. Classic Wembley artistic di- rector Geoffrey Simon, who conducts the first concert, says residents of London's suburbs are eager to have a concert hall on their doorsteps. 

Mok: pilot cc 
'Everyone knows there a 

Jarvis Astaire, deputy chairman of Wembley Sta- dium, adds: "We have a beau- tiful hall, the acoustics are good and the orchestras love it. We want to build up a regular following for classical concerts in this venue." The pilot concert will fea- ture Mahler's First Symphony and the Ravel Piano Concerto — a test of Simon's theory that suburban audiences want "popular" programmes. Details of the autumn sched- ule are not being released offi- cially, but one programme will 
le Barbican and les Mackerras. he Albert and Fairfield Halls. "This leav( mrth and w 

Ultimately Classic Wem- the whole of bley plans also to offer oper- London with etta and evenings of staged op- i a venue." era excerpts. 
Royal Northern 
honours PRS 
chief Freegard 
PRS chief executive Michael Freegard has been made an honorary member of the Royal Northern College of Music. Freegard accepted the hon- our from the president of the college, the Duchess of Kent. "I regard this as recognition of the unique role played by the Performing Right Society in the musical life of this coun- try," he says. In 1975, Freegard was made an honorary member of the Royal Society of Musicians and received the BASCA Gold Badge Award in 1986. PRS is scrapping the under 30 age limit for its Vivian Ellis Prize which recognises new writers for musical threatre. It will be presented on July 16 this year. 

Euro-sponsorship 

agency eyes UK 
Radio production and syndi- cation agency Rock Over Lon- don is attempting to sign UK radio stations to a pioneering pan-European sponsorship agreement. The deal, signed last month after 12 months' negotiation, currently operates in Italy, France and Spain through na- tional networks, covering a to- tal of 15m listeners. It allows potential sponsors or radio stations looking for backing to tie up a deal with one call, says Rock Over Lon- don managing director Steve Saltzman. The company has started in the three continental countr- ies because the presence of na- tional networks means their 

Saltzman: radio deals 
radio markets are less frag- mented than those of the UK and Germany, he says. "The networks we have signed with are national net- works, while in Germany and Britain there are regional net- works," he says. "But we want to bring both countries in." Rock Over London currently syndicates programming to 500 radio stations worldwide. 

Eavis unveils 
green plan for 
Glastonbury 
The first acts are due to be an- nounced next week for the Glastonbury Festival, which takeiTpIace on the weekend of June 26. "Tfus"year's event, the Crsl, sinceJJISD and the 15th since it began in 1970, is to raise money for Greenpeace. The long-standing anti-nu- clear cause has been dropped in favour of the more "topical" 

Promoter Michael Eavis says: "We've done CND for 10 years, but the pressure has come off that now and environ- mental issues have come to the fore." Ticket prices have been rais- ed to £48 for three days, to cover the £3m cost of holding the event. An extra 200 acres have been hired to enlarge the site to 600 acres, adds Eavis. Last year's event was "rested" after problems with travellers. 
Plugger aims 
at campus 
A new student plugging ser- vice has emerged as the battle for college-led hits heats up. Beatwax! will target campus radio, press and DJs in a simi- lar manner to that of estab- lished plugger Streets Ahead. The company's emergence has already sparked a row, with Streets Ahead taking legal advice on claims alleg- edly made by Beatwaxl's foun- der Chris Ward. But the competition is wel- comed by record companies. They see colleges as an area of growing influence. "We could move towards the US situation of the college cir- cuit breaking bands on its own," says East West Records' director of promotions Alan McGee. Ward, formerly an artist manager, believes UK com- panies have undervalued the benefits of a student fan base. Ward can be contacted on; 071-221 6032. 

MUSICWEEK11 JANUARY 1992 



NEWSFILE 
NEWS 

Loodoii band 
notcbes up 
Russian coup 
An unsigned band has scored a coup after representing the UK on a Russian TV show which is being shown around the world to benefit the Child- ren of Chernobyl charity. The Transcenders — who consist of London-based Dan- iel Lewis and Nicki Haron — travelled to Moscow just before Christmas for the recording of the show, part of Russia's popular Bravo music TV series. The programme is now expected to be shown at the end of the month throughout Europe. The duo tied up the deal through their management company Kaihatsu Interna- tional. Now the Transcenders hope to return to Russia in June for a benefit concert planned for Red Square. © One of the last acts of Mikhail Gorbachev, last presi- dent of the now defunct Soviet Union, was to receive a gold disc of the Scorpions hit song, Wind Of Change, which was inspired by his policies, from PolyGram Germany president Wolf-D Gramatke (see below). The company has donated the £30,000 licence revenue gener- ated by sales of the record in the former USSR to the Chernobyl children's charity. 

Circa dance label 

targets specialists 
Circa Records is launching a new independently distributed label, Union City Recordings, headed by Rob Manley and Simon Gavin. Circa, like parent label Vir- gin, is normally distributed by PolyGram. But it already has one independently distributed label, Hut, through APT/RTM. Manley says the aim of his label is to target small, specialist dance shops. Manley, who retains his po- sition as Circa's A&R manager and joint head of promotions with Simon Gavin, says: "With 

an independent distributor you are more hands on with the back-street stores that are going to be selling your rec- 
Union City will 

on low cost, small turnover re- leases of about 6,000 sales pri- marily with acts from outside the UK, says Manley. The first three releases will be out late in January or early February, with plans for up to 25 singles 
Although the label will deal mainly with singles, compila- tion albums are likely if it pro- duces hits, he adds. The label, initiated by Manley and Gavin, is intended to act as a breeding ground for new acts feeding into the main Circa organisation. 

->1 

Brambles boost 

in R1 reshuffle 
A major shake up at Radio One will see Gary Davies quit his weekday lunchtime show and Liz Kershaw axed by the 

Davies is to move to the weekend breakfast show, allowing him more time to pursue a TV career. His mid- day slot is taken over by Jakki Brambles. But Kershaw, who currently co-presents the weekend breakfast show, will not be found a new role when the changes take effect in March. Confusion remains over how the changes affect the shows' producers, although Ted Beston is expected to continue to work with Davies. MCA head of radio promo- tions Miranda Leckie wel- comes the changes but says 

playlist policy will mean little change for pluggers. "They will all operate the list in the same way," she says. Beerling says: "There is no significant music change — Gary wanted to move and that gave me the opportunity to streamline the schedule. "Jakki has now got a signifi- cantly larger audience, as I consider her the brightest young jock here," he adds. Brambles, 24, was poached from London ILR station Capi- tal in 1989. New night time presenter Lynn Parsons also joined the station from Capital earlier this month. Kershaw is to host Ask The Controller, a live phone-in with Johnny Beerling at 9pm this evening (Mon). 

APRS elects 
Harries to 
fight slump 
Air Studios' director Dave Harries has been elected chairman of the Association of Professional Recording Stu- dios (APRS). Harries, who replaces Rodger Bain, says the body's major priority in the coming year is to get its new Studio Accord fully functioning and help the studio industry work its way out of the recession. Rapidly improving technol- ogy and the recession have combined to put UK studios under pressure, he says. "The technological developments over the last two years have been tremendous but unfortu- nately, due to the economic situation, many studios have not been able to keep up." Record companies looking to cut costs have added to the pressure, forcing many studios into price cutting, he adds. 

Former Rough Trade artists the Sundays have signed a five-album deal with EMI label Parlaphone for the UK and the rest of the world, excluding the US, where the band are signed to Geffen. Their second album is due in late spring. 
US independent label SST has settled its "passing off case over the Negativeland single called U2 by agreeing to pay U2 record label Island and music publisher Warner Chappell around $45,000. The label is now asking the Irish group to play a benefit concert to help pay its legal 
Sony Music Internationa] is sponsoring an exhibition by final year students of the Royal College of Art. 
Our Price Music launches a month-long promotion this Wednesday (9) featuring the Class of'91, a collection of 40 selected albums and 10 videos released in the past year. Consumers buying three titles will receive a £3 gift 
Eddy Grant has signed a distribution deal with Pinnacle for his Ice Records label. Ice managing director Mike Dolan will shortly name a new general manager for the label, which releases the Grant single Paco And Ramone today (Monday ), followed by Grant's first album for three years, Paintings Of The Soul, on February 10. 
Pic-a-Tape has won a contract to install its Entertainment Stop fittings in shops of the Wilkinsons DIY chain. It is aiming for a presence in 10 stores by the end of 1992. 
Shoot The Canary, a CD-only compilation featuring 17 groups from Norwich is launched by Do Different Discs at the City's Waterfront venue on January 10. 

A 61 track 3 CD Box Set featuring tracks 
from - FLEETWOOD MAC, NICO, 
CHRIS FARLOWE, SMALL FACES, 
JOHN MAYALL, ROD STEWART, 
ERIC CLAPTON, AMEN CORNER, 
THE McCOYS PP ARNOLD, JEFF 
BECK, THE NICE, - plus 
many more. 

THE 

IMMEDEffE 
RECORD COMPANY 
ANTHOLOGY 

Available from: 
U.K. - AMT 078448 3261 
OUTSIDE U.K.- CAROLINE INT. 081 961 2919 

HAPPY TO BE A PART OF THE INDUSTRY OF HUMAN HAPPINESS 
3 CD Box Set 

20 page booklet features 
indepth history of 

IMMEDIATE RECORDS 
as well as liner notes on 
every track included, a 
complete Discography 

of the label and rare photos 

DO JO LIMITED 
cat no: DO BOX 1 
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FEATURE 

1991; Best of times 

It started with a war in the Gulf and ended with a battle over Europe. It was a year when ths 

USA ANDERSON Executive producer, Brits, and international consultant, Mute "My favourite record was Electronics debut album. It's the perfect blend of ingredients, but sounds perfectly fresh and new, without being horribly fashionable. Plus I love the way Bernard sings slightly off centre. "The worst thing that happened was getting made redundant by RCA. The best thing was having the summer off, although I worked part time for the Brits. I lived a life of leisure. It sounds namby-pamby, but for the first time, I got to take my two children to school." 

GAIL COULSON Manager "Salt'n'Pepa's Let's Talk About Sex was a really catchy pop single. In fact, the male voices on the track had an even catchier part. "The best thing that happened had to be Jesus Jones going platinum in America. I never thought they'd be that successful this early in their career. It was totally on the back of Right Here, Right Now, which became an anthem in America when the Gulf war started. It took six months to break — to work a single for that long is incredible.." 

STANLEY APPEL Executive producer, Top Of The Pops "Even prior to Freddie's death. Queen's The Show Must Go On was my favourite record this year. I'm a Queen fan for a start, and I just love the sentiment of the record. It's a typical Queen production, with lots of great Brian May riffs, and the video was wonderfully entertaining and brilliantly put together, with all the clips from previous promos. 'The best thing about 1991 was our move to the Elstree studio, and the change in Top Of The Pops after many years. To have album charts and exclusives from outside the charts makes it more interesting, as does having everybody sing 1 " 

ANTOINE DE CAUNES Presenter and producer, Rapido "My favourite record of the year was Weld by Neil Young because it's not half-assed, dimwit, hartsy-sartsy, pasteurised, synthetic hairdresser's music, and it kicks one's ass!" 

TONY DIATRE Presenter, Top Of The Pops "I loved Seal's album and Prince's Diamonds And Pearls at different times of the year. Without doubt, Summertime by DJ Jazzy Jeff & The Fresh Prince was the best dance record of the year, and Baby Baby by Amy Grant the best pop record by miles. Like a can of lager, it kept bubbling up. "My highpoint of 1991 was coming back from LA and, while waiting for my luggage, phoning the BBC to hear I'd got the job with Top Of The Pops. It's exciting to be involved in something that, love it or hate it, everyone watches." 

JO BOLSOM Product manager, MCA/Geffen "Nirvana's Nevermind album blew me away. I loved it from the sleeve down to the songs and everything in between. I loved the band's attitude — they're not precious about things in any way. Nothing smacks of careerism. They're also completely off the wall. Only one UK hire company will work with them now, which is silly because they always pay for what they damage. They're mischievous and we love them. "The best thing this year was Guns N'Roses selling out Wembley Stadium, their albums charting at one and two, and The Black Crowes selling out twice at Hammersmith 

CATHY DENNIS Artist "My favourite album was Prince's Diamonds And Pearls. It's one of the best albums he's ever done — it's much more soulful than the usual Prince. The best thing that happened to me was winning the Billboard award for Best New Female, and being nominated for two Brits awards. It's always nice when other people, especially in the music industry, give you a pat on the back and say 'you're alright after all'." 

LINDA DUFF Pop columnist, Daily Star "My favourite record was Sabrina Johnston's Peace. It had a fantastic tune which you could shout along to. If I wasn't going for something that people have heard of, which you have to do in my job, I'd choose the white label of Sultans Of Ping FC's Where's Me Jumper? on Rhythm King. They're the funniest group I've seen, like a Nineties Ramones from Cork. The best thing, personally and professionally, was the trendification of Fleet Street's pop columns. In September, we changed our dreadful name Splash to Rave. We write about bands that matter like Blur, not granny rock like Tina Turner. 'Elton John Coughed' would be a lead story in The Sun." 

\ 

PAUL BROWN Deputy chief executive, Radio Authority "My favourite track was Prince's Diamonds And Pearls. It had a brilliant production and the lyrics and the performance are beautiful. My favourite album was Pet Shop Boys' Discography. 'The best thing was the change in regulations for radio, which allowed commercial radio to sound more commercial than it has in the past, with more freedom over advertising and sponsorship." 

INGRID BRANDSTAHER A&R manager. Virgin Music "Everyone's going to slag me off but OMD's Seven Seas was my definition of the perfect empty-your-head-of-problems type of pop record. Mercury Rev's single Car Wash Hair was my record of the year, there's something about it that really clicks. They sound very real, as well as fresh and original. 1 must have played it 20 times the first day I got it. Even their name is brilliant. "Workwise, The Adventure Babies are my promising hope for next year. Steve Lillywhite was the only producer the band wanted, and he's going to do it. To be quite honest, this year's been hard work, balancing everything between children and work. But the release of Terry Waite and John McCarthy was a positive boost." 

Seal: plaudits aplenty, while Prince again sw 
STUART GALBRAITH Director, MCP "My favourite albums were EMF's Schubert Dip, Nirvana's Nevermind, Billy Bragg's Don't Try This At Home and Simply Red's Stars but Ext Pornograffiti has to be the one. "The best thing this year was promoting the Chippendales, who've been phenomenally successful. Two troupes have been on tour in the UK since May, selling out 1,500-2,000 capacity threatres, six nights week. It's a timeless form of entertainment." 
DIANA GRAHAM MD. Arista "My favourite record was Extreme's single, More Than Words. I think they're a great band - a very complete band, with good, melodic songs, recorded well, and they look good. After so much dance music, it was a breath of fresh air. "The best thing was joining Arista from BMG Publishing. It will be completely difierent dealing with one country rather than the world, and it will certainly be more difficult. What sells here doesn't necessarily sell around the rest of the world, plus it's more difficult to break acts here than nearly any other country." 
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r worst of times... 

hostages came home but Maxwell didn't. But what about the music biz? by Martin Aston 
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SAM HOUNSELL Consumer, eight years old "My favourite record of the year was Black Or White by Michael Jackson. He's my favourite singer. When I saw him on Moonwalker, he was caring about people and not just a good singer. He's a fast dancer too. Most other stuff is just showing off. I like the bit when he turns into a panther." 
ALAIN LEVY President and chief executive, PolyGram International "My favourite record of the year was the Black Sheep album, because of the name and because at times, I feel like I could be a member of the group. The best thing that happened was finally getting a chance to discover where Eindhoven was." 
STEVE SILK' HURLEY Producer "One of my favourites was Black Box's Everybody single because it was very similar to my own music, so 1 could relate to it. It was a really catchy song, but still had a groove. I also really liked Keith Sweat's Keep It Coming single and Maria Carey's stuff. 1 like music that's melodic but still has some kind of soul — then you 

gel the best of two worlds. "There were some monumental things this year, like remixing for Prince and Roberta Flack. But my biggest moment was knowing Kym Sims would achieve some pop 
SARA JOHN Head of legal affairs, BPI "My favourite record of the year was Lenny Kravitz's It Ain't Over Till It's Over. It's a very good song, very well sung, which reminded me of Motown and Jimmy Ruffin in particular. I love classical music equally — I played Glenn Gould's Goldberg Variations by JS Bach over and over. It's a brilliant piece played in a special way. "The highlight of the year was holidaying in the Seychelles with my boyfriend, for all the obvious reasons. I then spent the whole year on the MCPS issue, which was a huge drain. I didn't think the result would be as good as it was, although it deserved to be. Winning the tribunal case was the work highlight of my 
JONATHAN KING Producer, Brits "1 don't like naming names as people think my choice influences the Brits, but Carter The Unstoppable Sex Machine remain my favourite band, so my album of the year must be 30 Something. They manage to combined anarchic enthusiasm with great melodies and terrific lyrics. I'd 

also like to support the NWA album because 1 feel very strongly about any kind of censorship. Island is record company of the year for having the balls to fight censorship and win. "It's been a very joyous year for me. Mainly, there was Revvolution. We reached break even by the fourth issue, by which time we had to close. 1 was undercapitalised and overambitious but I'm not ashamed of having done it." 
JUDD LANDER Director of promotions. Chrysalis "I loved Chris Whitely's album Living With The Law. It had an American roots, cajun, Ry Cooder feel to it, with all that slide guitar. I love his musical attitude. I also loved The KLF and Tammy Wynette fusion. They've got such a sense of humour and adventure. "The best thing for me this year was the birth of my daughter Danielle. Musically, it was receiving the BufTy Saint Marie demos. I'm a lyric man. and she's excellent at getting a message across in a special way. The other highlight was shooting 12 
SUZANNE LEWIS Associate producer. The Chart Show "Both the music and the video for Vic Reeves' Dizzy made me laugh a lot, I watch about 40 videos a week, and he brought a smile to my face. We usually have a category for the funniest video of the year but not this year. Everybody's far too serious 

NEIL FERRIS Ferret And Spanner Promotions "Massive Attack's Blue Lines was a wonderful album. It's got the magic of a debut album, is very diverse, and has real soul. 1 was reminded of UB40's debut album, although not musically. That hasn't lost its magic in 11 years, and this won't either. "One of the highlights was my dog was born. I had a deprived childhood and wanted one for years, though we waited until our son was 10 and would appreciate a dog. Industry wise, it would be Ferret & Spanner having one, two and three in the album charts with Erasure, Simply Red and Kenny Thomas, and U2 with the number one single. 11 proves our belief in our artists is absolutely right, and that our artists are fantastic." 

about everything at the moment. "The end of the Gulf war was one of the best things. So was the new Simply Red album. I had a brilliant holiday in Rhodes. The only reason I came back was that I enjoy work." 
MARC MAROT MD. Island "Massive Attack's album Blue Lines was my favourite, despite having a self-interest, as I signed their publishing deal. It's a milestone in British rap music — in fact, it's not even a rap record, or a dance record, or a soul record. It breaks the mould and broadened the horizons, with a more disparate musical heritage, from Wally Badarou to Billy Cobham. It has real durability. "The best thing ought to be winning the NWA case against all odds, but it's been overdone. But my absolutely favourite thing was Chris Blackwell winning the Marley case. There is no better person to look after the Marley legacy than Chris Blackwell. Once again, justice has been done." 
ALAIN DE LA MATA Joint MD, Vinyl Solution "Cream by Prince should have been a number one single, and Nirvana's Nevermind was a perfect album. They manage to be so American, almost like a Marlboro ad. They appeal across the spectrum, from hardcore to metal with REM-type melodies. Butch Vig's production is clean and powerful and Kurdt Kobain's voice is incredible. He's almost a new John Fogerty. When a band moves to a major, they usually lose something, but the energy is very well retained for a studio album. They made it commercial in the right sense of the word — it's what pop music's 
PAUL McGUINNESS Manager "Am I allowed to say my favourite record this year is U2's Achtung Baby? (No! - Ed) It absolutely confirms why I became their manager 13 years ago. It's a huge personal thrill that they've made their best record to date. 1 always hoped they'd keep improving. Also The Shaun O'Riada Retrospective on Gael Linn Records — he was a very self-destructive artist who died of drink, but his music lives on. It's enormously emotional orchestral music with Irish solo instruments. When Irish people hear it, they get a tear in their eye. "The best thing was seeing the Brian Friel play Dancing At Lughnasa become the biggest legitimate hit on Broadway for years," 

CONTINUES P8 ► 
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U2 take the motoring award (top); Extreme find new friends (bottom left) as do My Bloody Valentine 

► FROM P7 
DAVID MURRELL Head of media and entertainment division, KPMG Peat Marwick McLintock '■3AM Eternal by The KLF was a great new sound — from time to time, something completely different comes along. I'm a former country & western singer — 25 years ago, 1 was playing the Camden Palais on a Friday night, so I love what The KLF did with Tammy Wynette on Justified Ancients Of Mu Mu. "Undoubtedly, the best thing was being the adviser to six of the 15 winning regional ITV companies in October, which included three of the big five. It was a real highlight because it was an open, competitive tender, exposed to the whole world. The worst thing was Rough Trade Distribution's formal insolvency, in a situation that could have been salvaged by going to a major but would have negated the indie ethos. 
MANDY NOBLE Manager, Groove Records "Kym Sims' Too Blind To See It was a cracking record, a great club record, and my kind of sound. When you're in the shop and you hear so much of the same rave and hardcore stuff, it's nice to hear a really good song. If Steve 'Silk' Hurley has anything to do with it, it's bound to be good. Everything he touches just seems to pump. He's my hero. "The best thing was staying open through the recession, and not going under. People had difficult times last year. The worst thing is that we're closing down because we lost our lease. We fought in the courts for over a year, but we lost." 
DANIEL O DONNELL Artist "I have to vote for Bryan Adams' single (Everything I Do) I Do It For You. It was a super song, I loved his voice, and it had a good story. "It's been a good year all round. Playing and selling out Carnegie Hall was a highlight. I got a lot of publicity over the uproar surrounding the country chart, when the powers that be decided I wasn't country enough after four years in the chart. When I first made the country chart, I didn't even know there was one. I don't know what I see myself as, but I know that what I do, which is country, Sixties- type songs, and Irish songs, is all closely linked." 
PRINCE B Artist, PM Dawn "I have three favourite albums from last year — Prince's Diamonds And Pearls, REM's Out Of Time and Seal's album. I love the vibe of all three. If I took just one, I'd take Prince — Seal has a wicked voice and REM are just brilliant, but Prince is such 

"The best thing that happened to me this year was going to Disneyworld with my family. I'd never had a vacation like that before. I didn't like it that much, I just liked the fact that I went. Getting to number one in America was fun too, but I don't want my head to get'too big." 
ANNE RUMNEY Principal, School (or the Performing Arts 

and Technology "My favourite album was Queen's Greatest Hits, Volume II. I liked Bohemian Rhapsody when it first came out. Also U2's Achtung Baby - I think it's . .. interesting. "With no hesitation, the best for me this year was the opening of this school, and the opportunity to start a completely new establishment which is unique in this country, and to work with a talented and committed group of staff and students." 
BOB SULLIVAN General manager, Sheffield Arena "My favourite record was the Five Guys Named Moe soundtrack, but 1 also loved some of the 

interpretations on the Elton John/Bernie Taupin LP like Kate Bush and Sinead O'Connor, "The best thing was opening the Sheffield Arena, where we could service so many different types of events to a market that's been overlooked for so long. I was living in Niagara Falls, and had the choice to work in America, but I chose the challenge of opening a building in a foreign country. I was pleasantly surprised by Sheffield after the things we'd heard." 
GARY TAYLOR MD, Metropolis Studios "Only a couple of things interested me . last year — Seal was one, and I wouldn't even call his album 

incredible. 1991 was the graveyard shift of creativity in the British music industry. Crowded House's Chocolate Cake was fresh, and Lenny Kravitz also impressed me, so there are glimmers of people making up to what we need, which is artists aiming for long-term careers and serious international development. "The best thing was triumphing over adversity, beating all the odds stacked against everybody. It was the worst year of my career, and I'm so relieved to see the back of it." 
GEOFF TRAVIS MD, Rough Trade Records "My favourite record this year must be Car Wash Hair by Mercury Rev. The single was unclassifiable, emotive, and intelligent. It had a simple lyric extending the hand of friendship to somebody, which was touching, and the wit was sharp and incisive too. That the year finished was the best thing that happened. It's all been said about Rough Trade. There's nothing to add." 
IVO WATTS-RUSSELL MD, 4AD "My Bloody Valentine's album Loveless was incredibly imaginative and pretty and the group tried to create something new, and you can't demand any more than that. It's the kind of record that, if 1 was 12 years old, one would hope would have the kind of effect that Pink Floyd's Piper At The Gates Of Dawn album did. I'd also like to mention PJ Harvey, who are one of the best bands I've ever seen in my life, and one of the most original." 
FRANS DE WIT Chief executive, MCPS "Queen have been a favourite group of mine for years, but The Show Must Go On became my record of the year following Freddie Mercury's death. He must have written it with a certain degree of anticipation. It's tragic that he's no longer around us. "The best thing was my appointment as chief executive of the MCPS. Regarding the tribunal, the result has left some issues unresolved, which I hope soon will be. That will set the pattern for things to come, as far as our relationship with the BPI is concerned, hopefully without any further reference to the tribunal." 
CHRIS WRIGHT Chairman, Chrysalis Records "People thought it was disappointing, but 1 liked Dire Straits' On Every Street album. I also rate the Nirvana, Bonnie Raitt and Metallica albums too. For a pop record, Roxette's album was very good. Overall, I don't think it was a brilliant year for records. "We started off the year with Sinead 0 Connor not doing the Grammies, which, from her standpoint, wasn't wrong to do. But with the Gulf war controversy, the album didn't cross over like it should. We ended up with the EMI buy-out so, no, it wasn't a good year. 1992 will be better because it s a new start. Projects I've been working on will come to fruition, like the Slaughter album. However I did have a very good year with my horses, fimshing in the top 20 owners in the 

   

-A mt 

L 
c-f-'' W"'i 

ADELE NOZEDAR Joint MD. Rhythm King "1 don't think there was anything particularly stunning this year but I did like Nirvana's Nevermind album. I'd especially like Kurdt Korbain hosed down and wheeled in. Rave music waSiWeccaused this year — and it became sanitised and clichdd as a result, although, again, I loved MC Kinky's Inna Wee Kingdom. I bought a lot of old records — The Beach Boys, Nancy Sinatra and film soundtracks like Breakfast At Tiffanys. "The best thing was falling in love. I also was made joint MD of Rhythm King. I must mention a great, strange experience I had when I saw ghosts at a haunted manor house. I returned and took some pictures, which reproduced very well, and were published in Psychic News." 
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10 Pillow talk 14 Right Said Fred single rides high 
Baren-bomber 15 Star turn Barenboim's Beethoven Simply Red shine Sonatas among new titles in albums chart 
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The Information Source for the Music Industry 11 JANUARY 1992 
| CHART FOCUS | UPDATE 1 
The most astonishing shake-out in singles chart history seesJii |i records entering the Top 40 jJl this week, while JS^ebut on -|i| the top 75. Both figures far V exceed previous records, and > the wholesale nature of the change is such that not one of the records listed between number 50 and 75 last week has survived. The sales-based dance singles chart is even more volatile, with ninejnew entries in the Top 10 — the one record which did survive there being the Prodigy's "Everybody In The Place' EP, which only charted last week because of a distribution leak. Inevitably the extraordinary product blitz is going to make further progress extremely difficult for many, and casualties are bound to include some records which would ordinarily fare much better, but as a short-term way of offsetting the new year sales slump, it's a winner. Sales of singles last week declined a mere 14% over the previous week, much less than is 
ANALYSIS 
After a year of recession, strength in depth has helped the record industry's wish for bumper Christmas sales come true. In album sales, each of the last seven weeks of the year were up compared with the same period in 1990, with both a flurry of new studio albums from big name artists and the seasonal surge in compilations playing equally important 

The Christmas week chart (see table) showed as many compilations as ever. But although new product from Simply Red, Michael Jackson, U2, Michael Bolton, Genesis and Lisa Stansfield helped studio albums fill 11 of the top 20 compared with just seven last year, it was outside the higher placings where the biggest gains were made. Despite this year's overall 
fared much the s year's, with Christmas week sales of around 1.4m albums. In 1990, however, sales were boosted by the huge success of 
MUSIC WEEK 11 JANUARY 1992 

normal for this time of year. And compared to the first week of 1991, they show a handsome 26% surge. Even though album sales were down by more than a half on the artificially high levels they enjoyed immediately after Christmas, they were 13% higher last week than in the same week of 1991 despite there being NO new entries to help buoy the market. The most extraordinary change as far as singles are concerned is in the shape of the market; the sales required to chart at number 75 were up a massive 36% compared to 

the previous week. The number one single remains Queen's Bohemian Rhapsody, KLF hold at number two and Right Said Fred climb to number three, but neither poses a threat. Ditto Wet Wet Wet's Goodnight Girl, but in climbing to number nine it represents a triumph for the group, giving them their first Top 10 since 1989. Highest new entry is Ce Ce Peniston's We Got A Love Thang. It makes the transition from dancefioor to shop with surprising ease, considering her previous dance anthem Finally reached only number 29 on the Gallup chart after topping the club listings. Finally, as Erasure's Am I Right? slides from number 37 to number 73, their new EP of the same title debuts at number 22. Their 17th hit, it includes new remixes of their last three singles (Am I Right?, Love To Hate You, Chorus) and a brand new tune entitled B3. Alan Jones 

CHRISTMAS ALBUMS: HOW THEY COMPARE 

2VERY BEST OF... - Elton John 3N0WI 18: — 

6 SERIOUS HITS LIVEI - Phil Collins 7 SOUL PROVIDER - Michael Bolton 8 SINGLES COLLECTION — Jimmy Somerville 9I'M YOUR BABY...- 

2 STARS- . Simply Red P' S PERFORMS A LLOYD-WE Michael Crawford 4 SIMPLY THE BEST- 

IE AND TENDERNESS — 

Elton John and Madonna collections — both of which outsold any of this year's albums over Christmas week. While such close comparisons are flawed by the fact that Christmas Day fell on a Wednesday — depriving this year's chart of an extra pre-Christmas shopping day 

— such details further highlight the strength of sales at the lower reaches of the 
With 1991 finishing on an extraordinarily high note — the last week's sales up 43% on 1990 — the industry must hope the sales boom will Martin Talbot 

Index of unit Last sales. 100=weekly week average in 1990 Albums 278 Singles 103 Music Video 421 
ALBUM MARKET SHARE BY CHART POSITION □ NUMBER 1 

100% SI CATALOGUE 

TOP 10 DISTRIBUTORS 
1 POLYGRAM 2 EMI 3BMG 4 SONY MUSIC 5 WARNER MUSIC 

6 PINNACLE 7RTM 8 PRISM LEISURE 9 TERRY BLOOD 10 PICKWICK 
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THE OFFICIAL Biusicweek CHART 

1 | Anfst (Producer, PuhHsher ' SssonScD f B S Ar le Label 7'(12") (Distributor) list (Producer) Publisher Cassette/CD 
Active (Come With Me; (Jeczaiik/Langan/ (Archer/Peat) 50 Dudley) ^55 

(Hammer/Pilate III) ...4 (Uoyd Webber/ 

1 - 
BOHEfVIIAfM RHAPSODY/ 38 M Devaney/Morris) ....20 Justified And Ancient Am 1 Right? (Clarke' (Cauty/Drummond/ THESE AKtTHt^. ★ Parlophone QUEEN 20/-(E) TCQUEEN 20f,C[)QUEEN 20 (s) 39 M S^n^tRnuslnncrndl, Am 1 Right? (Remix) Live And Let Die 

2 2 
JUSTIFIED AND ANCIENT 0 KifCommaifSslxilRTWAPD C. Afl m"! C^"1"LETG0 
The KLF3TammvWvnette (The KLF1 EG/Zoo/WC/BMG KLF99C/KLF99C0 4U bUJ MariahCarevlAtanasiefl/CarevlWOSony  ejmmmp 

(Clarke/Bell) 22 (McCartney/ Bare Necessities McCartney)   11 
3 5 

DONT TALK JUST KISS Right Said Fred/Jocelyn Brown (Tommy D| Hit&Run Tug(12)SN062|BM6) CASNOG 2/CDSN0G 2 n't rm THE TRUTH Columbia6576987«57«SMIA 'tl bUJ The Real People (Sireell Sony mmi* {ShermarVSherman; from The Ghosts Of GiOcyson) 33 Oxford SL) (McLaren/ 
4 . ADDAMS GROOVE Hammer (Hammer/Pilate III) Bust It Capitol (t2)CL(P) 642 IE) TCCL642A nn rm SAY IT Parlophone(12|R6298IEI A 42 Ml ABC (Bascombe/Fry/White) Neutron/LO TCRfi298rt:OR6238A Mack Or White Stock/Waterman) 60 

Bohemian Rhapsody/ (Prince) 19 
5 ' TOO BUND TO SEE IT Kym Sims (Hurley) CC AlcoB8667{D(W) B8667C/B8667CD JIO ROCKET MAN (1 THINK IT'S GOING TO BE A-) 43 23 6 Kate Bush (Bush) PolyGram MercuryTRI0O2ITRIB212/TF1IMC2/TRICD2 IF) ® These Are The Days Megamix (Waters' Of Our Lives (A) Conway ©(Waters' 
6 3 WHEN YOU TELL ME THAT YOU LOVE ME Diana Ross (Asher) Empire/WC EMI(12IEM217/TCEM!17/CDEM217 © .. -*_< IMIGHTBIRD A&MAM(Y)845{F) a 44 OS] Cnnuert (RamsnnA/an Wauwe) no credit AMHC845/AMCD845 A Can You Feel The Monkey Wah (McLuhan/ 
7 3 ROOBARB& CUSTARD Shaft (Pritchard/Hughes) MCA/De Wolfe FfrredomTAB{X|100|F) TABMC lOOH'ABCD 100 flR rm 1 CANT DANCE Virgin J-/GENSC 7(F) A 43 UjU Genesis (Genesis/Davis) Banks/Collins(Rutherford/Hit& Run GENSD7* McBroom) 26 My Hand Over My Heart Can't Let Go (Carey/ (Almond/Ball' 
e . DONT LET THE SUN GO DOWN ON ME 0 Ep;c6576467(SMI George Michael/Elton John IMichaellBigPig 657646M57MM6576462 JIC mm HALFTHEWORLD virginvsisbbiaisc 1388(Rx 43 baJ Belinda Carlisle (Feldman)Virgin(Mechanical Panther VSCOG1388A Afanasieff)....   40 Norris)   64 Complete Dominator, Mysterious Ways (U2)54 The(Beek/Mahu) ...24 Nightbird(RamsonA/an 
9 » GOODNIGHT GIRL Wet Wet Wet (Wet Wet Well Preciotis/Chrysalis Precious JEWEL17/.(F) JWLMC17/JWLC017 /i7 PLAYING WITH KNIVES Vinyl Solution STORM38S/STORH3W 4/ 3' 8 BizarreInc(Meecham/Meredilh/Turner)Schnozza STORM38C/STORM38CO Counting Sheep (Wallis/ Wauwe). .44 WC) 48 Old Red Eyes Is Back 

10 « EVERYBODY IN THE PLACE (EP) The Prodigy (Howlett/Stevens) Virgin XL-/XLT26(W) AO 0 COUNTING SHEEP KoroyaKOW48mW)A 40 38 9 Airhead (Lorimer)WC KOWdSC/KOWdSCO" Boult/Usher) 38 Perfect Place (BryrV Diamonds & Pearls Jones/Brooke) 49 
11 0 LIVE AND LET DIE Guns N' Roses (Clink/Guns N' Rosesl MPL G8ffenGFS{Dl7(BMG) GFSC17/GFSTD17 © AQ rm PERFECT PLACE London LONtTI 312 (Fix 43 bUJ Voice Of The Beehive (Tamey) Virgin LONCS312/.A (Prince & The New Playing With Knives Power Generation) 59 (Meecham/Meredith/ 
12 DRIVEN BY YOU Brian May (May/Richards) Queen/EMI Pariophone(12)R 6304(E) ICR 6304/CDR 6304 Cn a ACTIV 8 (COME WITH ME) NetworkNWWT)3d(P) 3U " 9 Allem 8 (Altem 8) Kool Kat/Virgin NWKC3d/NWKCD3d (Pou/R , 1 n , Wyslery Dizzy (Roe/WeHer) 57 (K-Klass'Stagg). „..75 
13 CSS WEGOTALOVETHANG CeCePenistonlHurleyl no credit A&MAM(Y) 846(F) AMMC846/AMCD845 CI „ , GET READY FOR THIS PWlContinentalPWLtD206(W) 3 1 27 '5 2 Unlimited (Wilde/deCosterl MCA PWMC2(WPWCO206 Don't Let The Sun Go Ride Uke The Wind Down On Me (John/ (Cross) 15 
14 CSS RUBBISH Big Cat USMIXI3/USMMC STJSMCD 3 (El Caner-The Unstoppable Sex Machine (Sex Machine/Painterl Island 52 US) TfunPk|n' ^R (199i REW,dWd«im««|RMr,A Don't Talk Just Kiss (Curiy MC/Fairstein/ (Fairbrass/Fairbrass' CurfyMC) 68 
15 « RIDE LIKE THE WIND East Side Beat (no credit) WC ffrrF(X)176|F) FCS176/FC0176 © CO ^ t IF YOU GO AWAY Columbia6S76667/ (SM) 30 28 5 New Kids On The Block (AfanasiefflWC 65766M6576665 Manzofi)- 3 Rocket Man (I Think It's Driven By You (May) 12 Going To Be A_.) 
16 -s RUNNING OUT OF TIME Dead Dead Good-/GOOD 9T(RE/P| Digital Orgasm (Adams/Khan/JadcdUlPolyGram G00D9C/- CA „ t MYSTERIOUS WAYS lsland|12|ISIXIB09|F| 34 28 5 U2(Lanois/Eno)BlueMt CIS503/CI0509 Everybody In The Place Roobarb& Custard (EP) (Hewlett), .10 (Pritchard'Hughes' 
17 EE! DIFFERENT STROKES FfrreedomTABlX) 101(F) TABMC101/TABC0101 tc pm INSTRUMENTS OF DARKNESS (ALL OF US...) ChinaW0K(D2012(P| A 33 blii Art Of Noise (HowleWStevcnslWaPerfect WOKMC2012AVOKCD2012A Everybody Move • Hawkesworth) 7 (Dennis/Britten' Rubbish (Morrison/ 
18 EE! EASY TO SMILE Senseless Things (Jezzard/Senseless Things) WC Ep:c 6576957/6575956 (SM)  V6576952 RK Vm GODHEAD Mute /IMUTE 135T(RTMIP| A 30 WdM Nitzer Ebb (Wilder/Flood) Mute V1CDMUTE135A Extacy (Lancaster/ Running Out Of Time Slater/Hepburn) 74 (Adams/VanOerop' 
19 " 3 MARTIKA'S KITCHEN Co Martika (Paisley Park) WC lumbia 6575687/6575688 (SM) RT « „ DIZZY 0 Island SIGH 712/SIGH P1212 (F) 3/ 26 '2 Vic Reeves & The Wonder Stuff (GlossoplLowery/BMG SIGHdl2/SIGH212 © Fairytale Of New York Somora) 16 (MacGowan/Finer) 69 Saylt(Ffy/White) 42 
20 33 , ALL WOMAN Lisa Stansfieid (Devaney/Morris) Big Life Arista 115000/61KKWP4G) CO ,, , WAS IT WORTH IT? Parlophone(12|R6305TCR6306(El JO 31 4 Pet Shop Boys (Pel Shop Boys/Brothers In Rhythm) 10/Cage CDR63I)6 For Love (EP) Grombacher) 70 
21 EE GOD GAVE ROCK & ROLL TO YOU lnterscopeA8696fTP){W) A8696C/A8696CD CQ ,, , DIAMONDS & PEARLS Paisley Park W 0075(0 IW1 33 30 6 Prince 8, The New Power Generation (Prince/NPGIWC WOOTSOWtOTSCDX Funkin'For Jamaica (Kershaw) 61 (1991 Remix) "SSirid'fBooth/Gott (Browne/Smith) 52 Glennie) ...66 Get Ready For This Stars (Hucknall) .23 22 CE AMI RIGHT? (REMIX) Erasure (Phillips) Musical Moments/Andy Bell/Sony Mute-/112MUTE 134(RTM/P) •/LCOMUTE134 RH «, X MAGIC'S BACK RCAPBd5223/fTd522d/PKd5223/PDd522d(BMG| OU 42 d Malcolm McLaren/Alison Limerick (McLaren/StocklWaterman) CC/AII Boys 
23 -3 3 STARS Simply Red (Levine/Hucknalll So WhaVEMI East West YZ626{T|(W| YZ626C/YZ626CD R1 (373 SHOW ME THE WAY Curb6577227/.(SM|A D1 wad Osmond Boys (WrighllWC 657722d/.A (W/lde/de Coster) ..51 Take Me Up (Kins' God Gave Rock & Ron Hook^t-Rock) 62 
24 13 i THE COMPLETE DOMINATOR MS/OuterRhythm-fflSUKTXffllH/PI Human Resource (Beek/Mahul MCA RSUKTORSUIUXCD CT rm TAKE ME UP MX 177IF) A □£ WU Soundsource (King/Hook) WC/Hangar/Madhouse ./> S/Sons/^ ^^-..30 
25 '3 3 JOSEPH MEGA-REMIX Really Useful RURIXP) 9 IF) Jason DonovatWarious (Uoyd Webber/Wright) Really Useful RURCD9 cq ^ 1 DON'T WANNA TAKE THIS PAIN mcamcsri600/mcst leooiBMGI OO 40 5 Dannii Minogue (Adams/Freifich) IMN/EMI/lsland MCSC leOG'MCST01600 Godhead (Hams' (Hurley) 5 McCarthy) —56 Truth. The (no credit) 41 
26 Ea (CAN YOU) FEEL THE PASSION Blue Pearl (Youth) EG/BMG/Saraswati/Big Life Big UfeBLRID 67(F) BLRC67/BLR067 fifl rm MY HAND OVER MY HEART SomeBizzareYZ633(TP) 1W) A 04 wad Marc Almond (Horn)WC/Virgin YZ633CAZ633CDA Cunningham/Clark) 9 Waterfall (Squire/ 
27 CE HIT One Uttle Indian 62 TP7/62TP12 If) The Sugarcubes (Fox) PolyGram «TP7CD 65 EEYER CALLED L0VE R&SraulerRhythm RSUK9IP) A (FeldmarVPressly/ V/e Got A Love Thang 
28 CE WATERFALL The Stone Roses ILeckielZomba S'^(io^0RE3^pj OREC35/ORECD35 gg 33 7 SOUNDJjj F0nUj"MCMMCD9 Hazy Shade Of Winter, Savage) 13 A/Siient Night (Simon: We Should Be Together 
29 CE FEEL SO HIGH Dusted Sound 6576897/6576896 (SM) 6576894/6576892 R7 Pm MONKEY WAH R&SIOutet Rhythm JRSUK8IRTMfflx 0/ wad Radical Rob (no creditl Rising High/R&S JRSUK8CDA Hit (The Sugarcubes) 27 When You fell Me That 
30 CE THIS NEW YEAR Cliff Richard (Richard/Moessl) Southern EMIEMS216/-(E) P CO mm THE RIVERS OF BE^r- Virgin International DINSfT) 112 (F) A 1 TCEM216/CDEM216 OO Wi Enigma (EniamalCC iSHk DINSCl1?/niN!?nii2^ 1 
31 CE OLD RED EYES IS BACK The Beautiful South (Kelly) no credit Go! Discs G0D(X)66(F) GODMC66/GODCD66 RQ 36 5 FAIRYTALE OF NEW VDRK PMYZ628[TGVYZ628CIVV| uu " = ThePoguesfeatKirslyMacColKLillywhitelPoque/Perfecl YZ628CD 1 Can't Dance (Banks' (McGuinn/Clark) 32 CoOins'Rulherford) 45 
32 3 3 YOU SHOWED ME Salt N Pepa (Excalibur/The Invinciblesl TROEssex FCSlMCOm 7(1 rm SHOT OF POISON RCAPBd91dS/PTd9130/yPOd91d6(BMG) a fu MMM Lita Ford (Werman) EMI Aprii/Lisabella/Almo/Testayme/Tyreach * Pain (Moody/Bell/ 
33 « 3 THE BARE NECESSITIES MEGAMIX UK Mixmasters (Wright) Campbell Connelly Connect ZB45135(BM6) ZT 45136/ZK 45135/ZO 45136 71 „ . A HAZY SHADE OF WINTER/SILENT NIGHT ColumbialSM) » • ° Simon And GarfunkeKSimon/Halee) Pattern 6576537/J657653d/6576532 "SSettis' ^ 
34 1. a BLACK OR WHITE 0 Michael Jackson (JacksoiVBottrelll WC Epic65759m5»(^ 71 2, . WE SHOULD BE TOGETHER EMIXMASG9V-IEI » > " ° Cliff Richard (Richard/Moessl) Sony TCXMAS91/CDXMAS91 Darkness (All 0( Us..) 
35 CE FOR LOVE (EP) SAD ■/BAD2001I8ADC200t/BAO200ICD(RTM/APT) Lush (Guthrie IlitLush/Freegard 131) Carlin (UJsland 13); >,'74 3; • , Mule(l2lMUTE 13d/CMLITE 123d(RTM/P) / \ *** Erasure (Phillips) Musical Moments/Andy Bell/Sony CDMUTE134 A PLATINUM GOLD SILVER 
36 = . EVERYBODY MOVE Cathy Dennis (OennisfBodger/Pettibone) EMI/WC PolydofCATH(X)5(F| CATHC5/CATHD5 13. m i EXTACY ZTTZANG 24(71 (Wl ' " Shades Of Rhythm (Shades Of Rhythm) Perfect -/ZANG 24CD f rr?000' 

^37 CE HOME SWEET HOME ('91 REMIX) Motley CruelWermanlWC ElchraE-Sl36CD 75 „ t0 RHYTHM IS A MYSTERY Deconst,uctionffarlophon.(12|R6302|EI K-Klass [K-KlasslMCA ICRBOMMian ^RD.>SLdi'Vc^ As used by Top Of The Pops and Radio One [j —- 

THE DOVES 1 ) BETSY J 
beaten up in love again J\ 'Lovo is ^l10 Gcoove' 

L 
the stunning new single 

UTED BY O WARNER MUSIC UK. A Tl 
EKR138/C/CD/T | 7- CASSE Tl E vir- CD - 1 V'K CDINCl.UKEJON MAILS UR O WARNER MUSIC UK SALESPERSON Ofi CAI 1 TP LESALES ON 081 998 5929 
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I 
the ultimate 

east side beat 
altern 8 
k-klass 
bassheads 
bizarre inc 
the prodigy 
blue pearl 

The KLF justified and ancient (all bound for mu mu land) Bassheads is there anybody out there? Blue Pearl (can you) feel the passion Altern 8 activ 8 (come with me) Art Of Noise instruments of darkness(all of us are one people) Rozalla everybody's free (to feel good) East Side Beat ride like the vmd K-Klass ^ rhythm is a mystery Oceanic insanity Bizarre Inc. playing with knives 

The Prodigy Bizarre Inc. charly such a feeling Human Resource Rozalla dominator faith (in the power of love) Shades Of Rhythm Sabrina Johnston extacy peace The Love Decade* Seal so real killer Shaft Control* roobarb & custard dance with me (i'm your Anticappeiia* ecstasy) 24231 Channel X* 2 Unlimited groove to move get ready for this The Justified Ancients Of Moby* Mu Mu* 
go it's grim up north U.H.F. ■not on CD u.h.f. SL2 dj's take control all the rave hits 
Altern 8* and more! frequency 

A 28 track double Ip and cassette, and 21 track single cd 
NATIONAL TELEVISION ADVERTISING COMMENCES 13TH JANUARY 
MUSIC PRESS ADVERTISING 
ADVERTISING ON INDEPENDENT LOCAL RADIO 
NATIONAL POINT OF SALE 

release date: 13th January 1992 

Order now from EMI Telesales: 081 848 9811 
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■^1. 

BY ALAN JONES 
ROSS ON THE REBOUND 
The last chart before Christmas is traditionally one in which little movement takes place, and the 1991 chart was no exception to this rule, with only two new entries and three re-entries. The remainder of the pack was subject to the smallest of re-shuffles. The major upset was Diana Ross' ballad 'When You Tell Me That You Love Me' rebounding from number four to number two, after posting a significant 

nowhere near to unseating Queen's 'Bohemian Rhapsody', which outsold it by a margin of more than four to one, but it did surprise everyone, including bookmakers William Hill, who gave odds of 10-1 against it returning to number two for Christmas, even a couple of days before the chart was announced. 'When You Tell Me That You Love Me' is Ross' third biggest solo hit in Britain, behind the chart-topping 'I'm Still Waiting' (1971) and 'Chain Reaction' (1986). It's an odd fact that, even though her US chart career has, on the whole, been even more illustrious than her British one, none of her three most popular singles in the UK did at all well stateside. 'I'm Still Waiting' reached number 63 in America before fizzling out, and 'Chain Reaction' fared even worse, initially peaking at number 95, before being remixed and reissued. Second time around it reached number 66. Still, even that's better than 'When You Tell Me That You Love Me', which failed to enter the Hot 100 at all. 

• 1991 was a curious year for Jocelyn Brown, who ended up fronting the biggest hit of her career when 'Don't Talk, Just Kiss' climbed to number five just before Christmas. In so doing, it lopped the number six peak of 'Always There', her summer hit with Incognito. Between these two hits, she also featured as guest vocalist on Jamestown's number 57 hit 'She Got Soul'. Brown's biggest solo success was her 1984 smash 'Somebody Else's Guy', which reached number 13. She has, however, twice contributed to number one hits without getting a credit. In 1984, she was the female ajdrtibber on Forejgner's 'l Want To Know What Love Is', and a sample from her single 'Love's Gonna Get You' was used by and gave the title for Snap's 1990 number one 'The Power'. • Finding its way onto UK dancefloors first as an Italian import, and later as a domestic release on Dead Dead Good, Katherine E's 'I'm Alright' was one of last year's biggest dance hits, taking fifth position in Record Mirror's tabulation of the top club records of 1991. It narrowly missed out on becoming a major pop smash too, peaking one place outside the all-important Top 40. Initial reports that Katherine was an Italian have proved incorrect. In fact, Kalhenne E is from Los Angeles, but she.moyed to Italy in order to break into the European dance market. ; To prove her initial breakthrough was no fluke, Katherine is currently getting club play throughout the continent with her new single 'Then I Feel Good', a storming house track. Katherine, whose own favourite singers are Grace Jones and Anita Baker, takes no prisoners, and while some may find her intense, full- blooded and theatrical style a little much to take, 'Then I Feel Good' is making all the right playlists to break big here, and has just been released by the currently in-vogue PWL Continental label. 
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mFRONT DOWN UNDER Australians talk about the "tall poppy syndrome", which basically means the bigger a star becomes the more they get chopped down to size by a press that sometimes makes even Fleet Street seem benign and benevolent by comparison. One of the effects of this is that 
overseas they suffer a backlash at home which can severely damage their popularity. This applies to singers as much as anyone else, and most — particularly pop-orientated singers — have a tough time once they enter the international arena. So congratulations are due to Kylie Minogue, who has had a few flops along the way, but finally raised her tally of Aussie Top 10 hits to double figures a few weeks ago with 'Word Is Out' scraping in for one 

week before slipping b< Kylie's album 'Let's Get To It' ha' had a somewhat difficult first fev. weeks down under, and has yet to advance higher than number 17. Back in the UK, Kylie's next single will be 'Give Me Just A Little More Time', her cover of the 1970 Chairmen Of The Board smash, which is already very familiar to millions, having been used extensively on TV advertisements for Accurist Watches. It's certain to give Kylie another pop smash here. Meanwhile, after the dancefloor success of 'I Guess I Like It Like That', which served as the B-side of her last single 'If You Were With Me Now', club disc jockeys have been serviced with an anonymous white label of what is undoubtedly Kylie singing a song not on her album, title apparently being 'Do You Dare'. 

■ y 
_ 

• Hardcore, like before it, was originally used to describe a specific type of rock music, before being hijacked and applied to an unrelated strain of dance music. But, having established hardcore dance as a recognisable and fashionable sub-genre, some record companies are trying to change its parameters by using it as a broadbased buzzword. Specifically guilty of this crime are Cookie Jar and Dino. Quite apart from the obvious fact it actually includes hits from 1991, Cookie Jar's 'Steamin — Hardcore '92' features several tracks which are light years away from hardcore, tracks like 'Best Of You' by Kenny Thomas and 'Change' by Lisa Stansfield. Dino's 'Hardcore Ecstasy' is similarly less than 100% true to its title, including two rap hits. 

• Most unfortunate casualty of the pre-Christmas logjam was Kym Sims, whose Too Blind To See It' saw its sale: soar two weeks fn a row while it remained rooted at number seven in the chart, a position it has now held for three weeks on the trot. Sims is currently putting together her debut album with superhot Steve 'Silk' Hurley, but found time to make a guest appearance backing fellow diva Ce Ce Peniston's new single 'We Got A Love Thang", just out in seven mixes. Said single is also a Hu creation, and is included Ce Ce's upcoming album — named after her first hit — which is out at the end of t month. Limited editions of the initial vinyl pressing will include a free 12-inch with sin mixes of the quite brilliant title track, 'Finally'. 
OUT ON 

BAD BOYS RECORDS 
IN JANUARY 1992 

BAD BT 002-UNDERGROUND POSSE E.P. 
DISTrRlO/PHONOGRAM 

OUT ON 
BASS RECORDS 

IN JANUARY 1992 
BSS-12.17-AUM 80 MIND CONTROLLER REMIXES' 

DIST;BMG 

OUT ON 
CHAMPION 
IN JANUARY 1992 

CHAMP 12.289-HYSTERI A/BLAST CHAMP 12.292-MIG-29 BY MIG-29 D1ST;BMG 

CHAMPION 
w 

FOR FURTHER INFORMATION, PLEASE CALL SUZY ON 081 961 5202 
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age' fad, Definition Of Sound's 'Wear Your Love Like Heaven' was one of last year's most offbeat rap successes. But that very success brought with it certain problems, most notably the matter of following it with something just as good. 'Moira Jane's Cafe' could be just the tune to succeed where that follow-up, 'Dream Girl', sadly failed. Lifted from their exceptional debut album and given some drastic remixes by E-Smoove and Maurice Joshua, the track now rides garage- style rhythms and the seediest organ sound around. As with all Definition Of Sound offerings, the lyrics of 'Moira Jane's Cafe' actually bear listening to. "It's meant to be about an imaginary place where relationships take place without you having to do anything," says DonWon, one half of the duo. Since 'Dream Girl', the pair have toned down their colourful and slightly flamboyant dress sense and set their eyes on the US market, a seductive proposition for British rap acts. "We want people to see we can do other things too," says DonWon. "And once that's established, the wild suits may make a comeback!" DavyddChong 

dna 

you hanie it 
1 the new single out 20th January 

available on ir«7" • Catsafle liufe • CD ante 
12" a CD Single feature remixes supervised bv Steve 'Silk' Hurley 
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As its name suggests 'Bannana Sausage' is a flavour few will h.ave tasted before. The track brewed up by 20-year-old Wishdokta is a strange soup of samples that bubble along on the bass riff from Beltram's Energy Flash with plenty of added seasoning via the Dokta's Casio sampler. But it is far more than the sum of its parts. "This is the kind of record that should be around but no-one ever gets quite funky enough," says Wishdokta, whose DJ alter ego is Mixmaster Gee. "I've been DJing for years and just did tracks like this for it home," he says. "1 used to play all the disco tunes but then was grabbed by the acid thing. I've never been the same since." After contributing two tracks to Kickin's 'Champion Sound' compilation, Wishdokta's latest is being used to launch the company's new label Slip 'n Slide. Its rough but funky feel marks a slight departure from the 
usual techno diet, but it's recognisably still part of the genre. "The tune takes techno in a different direction. 1 see it as more trancy than hands in the air," says Wishdokta. The truth is, it's a bit of both. Matthew Cole 

s been tied in with the jazz thing, but we're nothing to do with that really," explains Dodge of Dodge City Productions. "We do use jazz, but we're influenced by soul, funk and reggae as well." Much to their chagrin, the West London rap duo — Dodge and his partner I.G. - have found themselves tucked neatly into a "jazz rap" pigeonhole, perhaps due to their links with the Young Disciples or just their occasional use of jazz samples. The two mixes of 'The Road In Front Of Us' compress all their musical influences into concentrated chunks of quality hip-hop, with mellow undertones and a strong message. Dodge and I.G. started recording their first demo almost two years ago, one track becoming their debut single. 'Ain't Going For That'. It generated considerable interest among record companies and they chose 4th & B'way, which released their debut last June. With two fine singles under their belt, Dodge City Productions look set fair for the future. Davydd Chong 
IMig Kitl ifo 1 O 

'The Road In Front Of Us' is released by 4th & B'way on January 27 

8 (NEW) 9 (NEW) 10 (NEW) 

DISCO FEVER VOL 1 - Life Force DO YOU WANT IT? - Degrees In Motion HEY HEY - Riviera Tracks Vol 1 WE CAN DO IT - James Howard WHEN LOVE CALLS - Shay Jones ATOMIC BRAIN - Atomic Brain EVERYBODY IN THE PLACE - The Prodigy DIFFERENT STROKES - Isotonik DANCE NO MORE - E-llustrious TALL & HANDSOME - Outrage A guide to the hottest new club sounds, as featured on Pete Tong's Radio One FM show, 'The Essential Selection', broad- cast every Friday from 7.30 to 10pm. Compiled by sales re- turns from the following record stores: City Sounds/Vinyl Zone (London); Eastern Bloc (Manchester); 23rd PreSinot (Glasgow). 

(Centrestage12") (Esquire 12) (Antima12") (Emotive 12") (ID Records 12") (Shakedown 12") 
(XL Records 12) (ffrreedom 12") (M.O.S. 12") (Junk Rock 12") 
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Sometimes there's nothing stranger than reality. Take Paris Red (or example. The Californian was, until recently, appearing in the US television series 'Santa Barbara'. She played a singer who goes to Germany, returning home later to adulation as a successful pop star. A story with a happy ending. When you then discover that Paris has indeed left for Germany and is creating a minor frenzy of club attention with her debut release 'Good Friends', you begin to wonder where fiction ends and fact starts. Inspired by the songs of Diana Ross and Whitney Houston, the soulstress Paris won the US national TV talent show 'Star Search' four times in a row. And in the cut-throat world of America's television ads circuit, her voice has now been heard on more than 600 records, commercials and soundtracks. "When you can survive that level of pressure," she laughs, "you are pretty much ready for anything in life." Now, with the | help of leading German dance producer Torsten Fenslau, Paris looks set for a hit in the UK charts. Produced by Torsten, and penned by Nosie Katzmann, the debut cut from Paris' album 
impressive gospel-meets Philly vocals over insistent electro basslines, spacious synth and Italo-style piano. It's a good 

Dom Foulsham 
Good Friends' is currently available on import. 

5) WHAT TO DO Regime 

9 (NEW) 
10 (NEW) 
11 (14) 12 (NEW) 
13 (NEW) 
14 (NEW) 

LOST IN THE MUSIC Malibu From the Bambaataa family comes ai LOVE ON MY MIND Monica Deluxe 

rently causing a stir in the capital EVERYTHING'S GONNA BE ALRIGHT Naughty By Nature Big Life With a famous Bob Marley line as its chorus this could cross over in a big way GOOD FRIEND Paris Red THE DEEPThe World Upstairs 

THE BAND PLAYEDTHE BOOGIE NW1 KEEP THE FAITH C-Bounce An uplifting northern disco/house cut from BANNANA SAUSAGE WishdoKla 

Oool Outs clubline 
0898 334334 

PAULA ABDUL 
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* 
NEW SINGLE 

OUT NOW 
REMIXED BY 

STEVE 'SILK' HURLEY 
AVAILABLE ON 

7" -12" • Cassette • CD 
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BY JAMES HAMILTON 

HE PRINCIPLE I're All I've Waite in 1991/Polydor URBX 85) Jihiisim- (Urban 1991/Scotti Bros/Acid , 

CAPPELLA feat Loleatta 
Take Me Away' 

R. KELLY AND I NOUNCEMENT 'She's Got That Vib( IE T 292) 
LUTHER VANDROSS 'The Rush (Epic 657723 6) Gelling the unsolicited imiru 

assing to people who already know it. thii 
ales Rush Dub. linkly jolting Rush Vibe Dub, 

KID 'N PLAY 'Ain't Gonna Hurt N (Select EKR 139T, via Wl KATHERINE E 'Then I Feel Good' lental PWLT 213, vl; 
'Love Is The Message'/'Tan Ta Ra' (US Tommy Boy TB 501) 

jossamer light 0-I26.1bpm 
i a jerkily bounding 128bpm 

SON'Z OF A LOOP DA LOOP ERA 'Far Out' (Suburban Base SUB BASE 008, via JOY SALINAS 'The Mystery Of Love' (Italian Flying Records/One Thousand Records FLY 088) 

• V 4 VISIONS PRESENTS: 'Endangered Music from . Endangered Species' (•V 4 Visions VIS 07 EP) 

R.H.C. 'Fever Called Love' . '(R & S Records/Outer Rhythm RSUK 9. via Rough Trade Media/Pinnacle) DEBBIE MALONE 'Rescue Me (Crazy 'Bout V Love) (The PKA Remix)' (Pulse-8 Records 12LOSE 22, via lal/BMG) 

119.9bpm Crazy Mix, coupled ■ 
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r^nev. 'Get Down' t s 0 Pi 
071-713 7022) Mark Ryder'a latest creation is a violent jerkity ^.MES BR0WN ont:e sai<i. almos'. "o'san Khan is helping to mn), Bray churning 0-132.5bpm ra^e instrumental in j let a^man Rim Studios, Do^ Place, ^Water 

S'SSKSFMS K^SskSSW 

SaSl^pg 

gKagLgj.mo... ~'4:- 
nS^a^LSablchteams : dZ'S rrre producedjaunly scat and lUmbl- facile typical M^Bjy lyrics, with d possibly 

A PLECTRUM MAY BE CHEAPER... BUT NOT HALF SUCH GOOD VALUE! 

THE MUSICIANS' GHS GUIDE — UK 

BgRgBBBS HEmaiBms* How To Get There ■ Booking Policies • Stage Sizes • P.A. specs 081 640 8142 with your credit card details. Extra copies will ■ Publicity Details • Venue Access ■ Set Times • Fees ... plus be sent at no extra p&p cost. For a limited period only you can 
moni^A^musHor^ny gfgghig^muricianl^ ^ ^ ^ 0nd 
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TOP 75 ARTIST ALBUMS 
THE OFFICIAL jmusicweek CHART 

1 , STARS ★ 4 ' " Simply Red (Levinel East West WX427C{W) 

2 SIMPLY THE BEST *3 Capitol TCESTV1 IE) COESTV1/ESTV1 
3 GREATEST HITS II *4 Queen (Ricbards/Queenl ParlophoneTCPMTV2(E) CDPMTV2/PMTV2 
4 REAL LOVE Use SiansSeld lOevaney/Momsl Arista 412300 (BMG) 
5 ( DANGEROUS *3 l Epic 4658024 (SM) 4658022/4658021 
6 s 8 WE CANT DANCE *2 Virgin 6ENMC3(F) 6ENCD3/6ENLP3 
7 8 2 79 GREATEST HITS *10 ParlophoneTCEMTV 30(E) COEMTV30/EMTV30 
8 ACHTUNG BABY * 2 UZILancistml Island UC 28(F) CIDU28/U28 
9 FROM TIME TO TIME ■ THE SINGLES COLLECTION * 2 " 18 Paul Young (Lalham/Various) Columbia 4688!W46882S2/«88251|SMI 

10 17 „ DIAMONDS AND PEARLS* Paisley Park WX432C(W) 
11 VOICES* CooltempoZCTLP 24(E) r) CCD189(yCTLP24 
12 , in PERFORMS ANDREW LLOYD WEBBER* Teisar STAC 25)4 IBMGI Michael Crawford'HPO (Janalt/Reedmanl ICQ 2544/STAR 2544 
13 DISCOGRAPHY* Pel Sno? Boys (Various) ParlophoneTCPMTV3(E) CDPMTV3/PMTV3 
14 SHEPHERD MOONS* EnyalRyanl 903^75572MX 431 
15 sTIME, LOVE & TENDERNESS *2 Columbia W124(SMI Michael Bolton (Afanasielf/Bollonl 4678122/4678121 
16 w 1 THE DEFINITIVE SIMON AND GARFUNKEL * 
17 OUT OF TIME *2 Wa a 43 HEM Ililt/REMI mer Brothers WX404C(WJ 7599264962AVX404 
18 n a LOVE HURTS *2 GeffenGEFC 24427 (BMG) 6EFD24427/6EF 24427 
19 ^ 15 NEVERMIND 0 DGCDGCC 24425 (BMG) DGCD24425/D6C 24425 
20 „ „ JOSEPH„.TECHNICOLOR DREAMCOAT * ReallyUeeful Jason Donovan/Casl (UoydWebberWright) 5l11304Sl11302ffi11301|F| 
21 THE FORCE BEHIND THE POWER * EMITCEMO 1023(0 Kana Ross (Asher/Carmichael/Wonderl CDEMO1023IEMD1023 
22 THE GREATEST HITS • f(lr8282914/8282912/82829ll IF) Salt'NFepa IHuiby Luv Bug/Die InvincibleslExcalibur) 
23 THE COMMITMENTS (OST1* The Commitments (Bushnell/Killen/Parter) MCA MCAC10286 (BMG) MCAD10286/MCA10286 
24 WAKING UP THE NEIGHBOURS Bryan Adams ILangel 39^1642/3971641 
25 SeallHoml ZTTrrrgciw) 9031745572/2Tr3 
26 21 12 CHORUS * Mute CSTUMM 95 (RTM/P) COSTUMM 95/STUMM 95 
27 27 n GREATEST HITS * 4 RCA PK 74856 (BMG) PD7485&'PL 74856 
28 MOVE TO THIS* Cathy Dennis IDennis/BodgenDanny O/Rodgetsl Polydor 8495034(F) 
29 3J 35 BEVERLEY CRAVEN * wSoMI 
30 ^ EXTREME IIPORNOGRAFFITTI • A8.M3953134|F| 
31 „ „ THE IMMACUUTE COLLECTION *6 SireWX370CIW) " 60 Madonna (Various) 7539264402/WX3;0 
32 3,,. USE YOUR ILLUSION I* Guns N'Roses (Clink/Guns N'Roses) GeHenGEFC 24415 (BMG) 6EFD24415/GEF 24415 
33 33 THE VERY BEST OF ELTON JOHN *7 Rockei8469474IFI Elton John (Oudgeon/Tliomas/John/FranVs/Wasl 8469472)8469471 
34 USE YOUR ILLUSION II# Guns N' Roses (Clink/Guns N' Roses) GeffenGEFC 24420 (BMG) GEF024420/GEF 24420 
35 ^^JOYRIDE* ^ EMITCEMD 1019(E) CDEMD1019/EMD1019 
36 in TOGETHER AT LAST • Decca Delphine/Polydor5115254 |F) Richard Oayderman/James Last (Various 5115252/5115251 
37 „ MARTIKA'S KITCHEN 0 Martika (Prince/Martika/CIiviiles/Cole) Columbia 4671894 (SM) 4671892/4671891 

38 «25,nnuendo* ParlophoneTCPCSD 115(E) CDPCSD115/PCSD115 qq ON EVERY STREET ★ 2 ^ ** Dire Straits (Knopfler/Dire Straits) Vertigo 51016M(F) 5101602/5101601 
ZLfl ^ „ T1MELESS-THEVERYBESTOF...* 11 Neil Sedaka (Various) Flying Music/Po!ydor(F) 
A1 c, m THE WHITE ROOM • KLFCommuni ^1 TheKLFfTheKLF) JAMSCD 006/JAMSLP 006 
A9 an L,VE Y0UR L,FE BE FREE • Belinda Carlisle (Nowels/Feldman/Presley/Munda Virgin TCV 2680(F) yl CDV2680/V2680 AO SEX MACHINE-THE VERY BEST OF. James Brown (Brown/Various) Polydor 8458284(F) 8458282/8458281 AA Q THEMES & DREAMS# ^ * 9 The Shadows (TheShadowsl Polydor 5113744 (F| 5113742/5113741 flC EMOTIONS • Columbia 4688514 (SM) Mariah Carey (Afanasieff/Clivilles/Cole/Carey) 4688512/4688511 AC IN CONCERT ★ 5 " u Luciano Pavarotti/Placido Domingo/Jose Carreras Decca 4304334/4304332 (F) (Raebum) 4304331 AO ^ LIVE BABY LIVE Mercury5105804(F) ^ 3 INXS(Opi^NXS) 5105802/5105801 
48 « is GREATESTHIT^ PWLHFC20(W) HFC0 20/HF20 AO THE VERY BEST OF RittR[i26LC7001PRlSMnBDl " DanielO'Donnell (Ryan) R1T2flL0700/- 
50 50 ,HIJS- JU 10 ' NewKidsOnTheBlodilVanousI Columbia 4694384 (SM) 
51 n. un L0VE AND KISSES AND- • J 1 Dannii Minogue (Moody/BelblA Mix) MCAMCAC10496 (BMG) MCAD 10496/MCA10340 
59 FELLOW HOODLUMS* Columbia 4685504 (SM) Deacon Blue (Kelly) 4685502/4685501 
59 .... MCMXCA.D.* Virgi J J 68 w Enigma (Enigma) in International MCVIRKF) COVIR 1/LPViR 1 
5/1 ^ „ BEST OF HALL & DATES-LOOKING* M " Daryl Hall 8. John Dates (Various) P K 90388/PD 90388/PL 90388 
55 Color Me Badd (Howie 71 Giant WX425C(W) 7599244292/WX425 
5K _ AUBSRGS * JU w au East West 9031735804 (W) 
57 „ ™ ESSENTIAL PAVAROTTIII * Luciano Pavarotti (Various) Decca 4304704(F) 4304702/4304701 CO , TOGETHER WITH CLIFF* EMITCEMO1028IEI Jts OiffRichard (Richard/Moessl/Pruessl CDEMC1028iEMD1028 
5Q m SCREAMADELICA Ceafi, ^ Primal Scream IWealheralVOrb/Miller/Primal Sere, )nCCRE076/CRECD076(P) am) CRELP076 
Kfl „ MARCCOHNO Atlantic7567821784(W| UU " MarcCohnlCohrVWischl 7667821782ff56782t781 Rl „ HEADLINES AND DEADLINES-THE HITS OF A-HAO 0 1 A-Ha (Various] Warner BtolhersWX450C/7599267732/WX 450IWI 
59 .THE UNFORGETTABLE NAT KING COLE We- " " Nat King Cole (Various) EMITCEMTV61/CDEM1V6I/EMTV61(EI 
63 j, „ MEMORiES* Telstar STAC 2527 (BMG) TCD2527/STAR2527 cn THE BEST OF THE POGUES 0 The Pogues (Various) PMWX430C(W) 
55 „ THE BEST OF R.E.M. • IRSMIRHCIIBMGI OJ 65 12 REM (Various) DM1RH1/MIRH1 66 Q WATERMARK*2 WWWX^CfW) 
C7 THE ESSENTIAL PAVAROTTI *: 0/ ,s 72 LucranoPavatoWIVanousI 3 Decca 4302104(F) 4302102/4302101 co rrm let-sgettoit OO iU KylieMinogue ISlocWWatemanl PWLHFC21(W) HFCD21/HF21 
69 71 12IMAGES'THE BEST 0F JEAN M'CHEL JARRE • 
75 T. .THEBROADWAY 1 LOVE Placido Domingo/LSO/Kohn (Shepard) East West 9031755904 (W) 9031755902/9031755901 
71 El BAT OUT OF HELL ★ 6 i # I WM MeatloaflRundgren/Galfas) :ievelandlnt 4182419 (SM) CDX82419/EPC82419 
79 ^ MIDNIGHT MOODS - THE LOVE COLLECTION • #£. 62 12 George Benson (Various) Telstar STAC 2450/rCD2450/STAR 2450 (BMG) 
79 «= J WILL CURE YOU 0 56 9 V.c Reeves (Various) Sense SIGH411(F} SIGH211/SIGH111 
7/1 El THE BEST 0F UB40 VOL 1 ★ 2 mrnM UB40 (Various) Virgin UBTVC 1(F) DUBTV1/UBTV1 
71; E1SUGARTAX# 
'3 OMDfOMD/Gray/Richards) Virgin TCV 2648(F) CDV264a/V2648 
7R S2 HIS GREATEST HITS# ' ^ David Essex (Various) Mercury 5103084 (F) 5103082/5103081 
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COMPILATIONS 
III. 1 3 1 Artists CD/LP 

1 
NOW THAT'S WHAT 1 

7 CALL MUSIC! 20 Various EMWirgiiVPolyGfamTCNOW20/CDNOW2»NOW 20(E) 
27 3 ESSENTIAL HARDCORE ^DINMCMIP) 
3 « BEST OF DANCE'91 * Telstar STAC 2537 (BMGI "l Various TC02637/STAR2537 
4^ DEEP HEAT 11-SPIRIT OF ECSTASY • 4 Various Telstar STAC 2555KrCD 2555/STAR 2555 (BMG) 
5 3 9 THE GREATEST HITS OF 91 3 (bmgi 

6/ „ MOODS *2 Virgin Television VTMC 5(F) '3 Various VTCD 5/VTLP 5 
7 to , SMASH HITS 1991 ★ DoverZDD28IE) 12 Various CCD 28/ADD 28 q ,,, TWO ROOMS-ELTON JOHN&BERNIETAUPIN O 3 12 Various Mercury 8457494/8457492/8457491 (F) 
93 . STEAMIN!-HARDCORE'92 • Cookie Jar JARTCKFI 5 Various JARCD1/JARTV1 

lOn . LOVE AT THE MOVIES • Telstar STAC 2645 (BMGI 8 Various TCD 2645/STAR 2545 
11 3 3 ESSENTIAL OPERA * DeccaOTKMIFI 
1217 „ HARDCORE ECSTASY DinoDlNMC29(P) H Various DINCD 29/DINTV 29 
13" . PARTY MIX Dino DINMC 32 (P) 6 Various DINCD 32/OINTV 32 
14" , CLASSICAL MASTERS • Telstar STAC 2549 (BMGI 7 Various TCD 2549/- 
15" MORE ROCK 'N' ROLL LOVE SONGS 8 Various Dino DINMC 30/DINCD30/DINTV 30 IP) 
1670 AWESOME 2 • EMIA/irgin/PolyGram TCEVP1 (E) 10 Various CDEVP1/EVP1 
17" . LEGENDS OF SOUL-A WHOLE STACK... 6 Various Telstar STAC 2489/TCD 2489/STAR 2489 (BMG) 
18" . DANCE ENERGY3 Virgin Television VTMC 6 |F) 6 Various VTCD 6WTLP6 ■a om IN LOVE-GREATEST LOVE 5 • 8 3 Ul Vari0us Te|s,ar STAC 2510/TCD 2610/STAR 2510 (BMG) 
05 m BURNING HEARTS TelslarSTAC 2492 (BMG) tU fcaivarious TCD 2492/STAR 2492 

ARTISTS A-Z 
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T0F IB DANCE SINGLES 

THE OFFICIAL Imuskweek CHART 

11 JANUARY 1992 

1 E fe .Kb® 1= 3 1 Artst (oSibulor! 
1 '»ylbA0CdE

y,n 
H Prodigy XL XLT 26 (W) 

25 E!1FR0M THE ghetto Dread Flimstone/MTA Family Urban URBX 87 (Fl 30,2 6 SO REAL LoveDecade All Around The World 12GLOBE106 (BMG) 20 ,3 ; i love your smile SilSl'PB Motown ZT 44908 (BMG) OC j, 8 ''LL BE YOUR FRIEND Robert Owens Perfecto PT 45162 (BMG) 2 El afferent strokes iroronik ffrreedomTABX 101 tF) 27 „ 4 REACHIN' Joey Negro presents Phase II Republic LICT160 IP) 07 48 , DO YOU WANT IT RIGHT NOW •>' Degrees Of Motion Esquire ESQ181 llmportl Q El WE GOT a love thang Ce Ce Peniston A&MAMY846(F1 28 35 3 IT'S EASY/FEELIN' FREE Tamsin Lafayette LA 24126 (P) OO „ 5 HORSEPOWER "JO Ravesignal III R&S/Outer Rhythm RSUK 6 (RTM/P) ^ NIGHTBIRD 29iaASBACYIT Par,n„hnne„RR,4„m OQ „ 4 SILENT NITE En Vogue East West America A 8644T |W| C P™ FUNKIN' FOR JAMAICA (REMIX) Tom Browne Arista 614998 (BMGI 30 33 4 WHEN LOVE CALLS Shay Jones IDIDlOinilmpnrtl 40 3; 4 ALL WOMAN 
e wsg (CAN YOU) FEEL THE PASSION " 'd™ BluePeari Big Life BLRT 67 (F) 31 21 s OASIS Helen Baylor Expansion EXPAND 20 (P| 41 23 , FREE YOUR BODY Praga Khan featuring Jade4U Profile PROFT 347 (P) 7 rragTAI<E ME up 
« Knasi Soundsoura ttrr FX 177(F) 32 El THE WAY 1 FEEL ABOUT YOU KarynWhite Warner Bros W0073T(W| 42 34 8 THE OMEN Beltram Program 2 R&S RSUK 7 (RTM/P) O nm FEVER CALLED LOVE u RHC R&S/Outer Rhythm RSUK 9IRTM/P) 33 a 5 EVIL SURROUNDS US Wishdokta Kickin KICK t3(SRDI 40 „ 6 JUSTIFIED AND ANCIENT The KLF/Maxine Harvey KLF Comms KLF 99X (RTM/APT) Q 1353 MONKEY WAH H Ma Radical Rob R&S/Ouler Rhythm RSUK 8 (RTM/P1 34 12 4 RING THE ALARM Fu-Schnickens Jive JIVET 291 (BMG) flfl 15 , RIDE LIKE THE WIND EastSideBeat ffrrFX176|Fl I fl n?! instruments OF DARKNESS II u tfca Art 0( Noise china W0KT 2012 (p| 

TOP 10 
41; tm GGUU FRIEND hmm Paris Red Epic (USA) 74157(1) i i 2 6 TOO BLIND TO SEE IT 1 KymSims Atco B 8677T (W| 40 16 8 PLAYING WITH KNIVES Bizarre Inc. Vinyl Solution STORM 38 (SRD) i O 3 4 THE COMPLETE DOMINATOR ' Human Resource R&S RSUK 4X IRTM/P) 

DANCE ALBUMS 
47 3, 4 FIND THE TIME (PART 1) Quadrophonia ARS 6576265 (SMI 13 Ea megamix lO WM Crystal Waters A&M AMY 843(F) 40 28 5 PRIDE Clivilles & Cole Project Columbia (USAI 4474135(1) 1 fl 4 , ROOBARB & CUSTARD ^ Shaft FfrredomTABX 100(F) ee A, S So 6 4q El SENSORY DECEPTION ^ MK13 Rhythm Section SSR 1001 (Self) 1C 3 s CLOSE YOUR EYES Acen Production House PNT 034 (Self) " - "Title l b l/LP qn 36 6 STAY THIS WAY " Brand New Heavies Delicious Vinyl 4228661871 (Import) iC rg FEEL SO HIGH U bMJ Des'ree Dusted Sound 6576896 (SMI 4 , 8 REAL LOVE 1 LisaStansfieid Arista 212300/412300 (BMG) 01 26 „ INSTRUCTIONS OF LIFE •" Turntable Symphony D-Zone DANCE 016 (SRD) IT 5 6 RUNNING OUT OF TIME ' Digital Orgasm Dead Dead Good GOOD 9T (RE/P) 2 2 3 ESSENTIAL HARDCORE 02 28 9 JAMES BROWN IS DEAD LAStyle ZYXZYX 668612 (EMS/GYI i R caa SHE'S G0T that vibe t u tvc±a r Kelly/Public Anouncement Jive JIVET 292 (BMG) 3 3 , DANGEROUS 03 2, , FEEL THE NEED JTTaylor MCA MCST1592 IBMG) 1Q6 , the hardcore ep ^ The Hypnotist Rising High RSN13 (SRD) fl 5 j DIAMONDS AND PEARLS ^ Prince & The NPG Paisley Park WX432AVX432C(W) 04 43 5 ONLY LOVE CAN BREAK YOUR HEART St Elienne Warner Brothers (USA) 9362401960 (Import pn 8 , extacy U Shades Of Rhythm ZTTZANG 24T|W| c pm juice bski Original Sound Track MCA MCA10462 (F) 00 24 9 ACTIV 8 (COME WITH ME) Altern 8 Network NWKT34 (P) pi 13 , MAGIC'S BACK *•' Malcolm McLaren/Alison Limerick RCA PT 45224 (BMG) fi 6 4 N0,SE 

^ Various Jumpin'&Pumpin'LPTOT3/MCTOT3{P) 50 CS3RISE 
JO ^ Speedy J Plus 8 Plus 8014(1) pp , , MANIC MINDS e-e- Manix Reinforced RIVET 1209 (SRD) 7 4 12 VOICES ' Kenny Thomas Cooltempo CTLP 24/CTMC 24 (E) 57 13 LET ME BE YOUR FANTASY ■lt— Haywire RumourPR0CT3|PI 23 FCT GODHEAD tU ItaM NjlzerEbb MUTE 1MUTE 135T (RTM/P) O 8 6 KEEP IT COMIN' ^ Keith Sweat Elektra EKT103/ (W) Sillt S3 6 PAPUA NEW GUINEA 'J'u Future Sound Of London Jumpin'& Pumoin'12TOT17 IP) 24 to s LOOK WHO'S LOVING ME Escoffereys East West America A 5928T (W| arm deep heat n - spirit of... Var|0us Telstar STAR 2555/STAC 2556IBMG) 59 EBa BLACK AND WHITE (C & C REMIXES) Michael Jackson Epic (USAI 74099II' 

® C1N. Compiled P, ERA „om del.pp dere coined ,rom dene op„eU 
1 n 9 8 death certificate ,UI IceCube PrioritySL57155/-(lmport) 0Q 38 7 COMING ON STRONG (EP) 'UIUI Rhythm Section Rhythm Section RS 005 (Self) 

OUT NOW 
The brand new, fuly updated UK Music Industry address book. Over 8,000 entries covering record companies, music publishers, distrfcution, media, pressing, recording studios, promoters, venues, lawyers, merchandisers, booking agents... in fact everyone in the business of music. 
This essential reference book includes names, 
addresses, phone and fax numbers and key 
personnel conveniently organised for ease of 
use. 

Only £28 + £2 for postage and packing 
(+£7 p & p overseas) 

Music Week Directory 92, CPL, 120-126 Lavender Avenue, Mitcham, Surrey CR4 3HP Telephone; 081 640 8142 Fax; 081 648 4873 

I enclose o cheque for£  for made payable to Music Week Directory. " 
To pay by credit card enter details below: 
My card number is  □ Access/Mastercard □ Visa □ 
Date card expires   
Signature  

irican Express □ Diners Club 
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EM BOIL 

f 

S 

ELIEV U 

Throughout the 59 years of Radio Luxembourg's 
history, we've been doing things people thought were 
unbelievable at the time. 

Strangely enough we've always proved them wrong. 
We were the first in Europe to play records, instead 

of using a studio orchestra. 
And in the 40's we threw out programme scripts, some- 

thing the BBC didn't cotton onto until the 60's. 
We produced the very first Top Twenty in 1947, an idea 

that was to be plundered by the pirates twenty years later. 
While the list of Artists and Disc Jockeys 

who got their first big breaks on the air with 
us reads like a who's who of rock and pop. 
The Beatles, Cliff Richard, The Rolling Stones, 
Jimmy Savile, David Jacobs, Noel Edmunds, 
Steve Wright, the list is endless. 

And we're still breaking down the sound barriers. 
From 30th December Radio Luxembourg has been broad- 
casting exclusively via the Astra Satellite, an idea we 
have already been testing for the past 16 months. 

It means we've gained a whole new audience through- 
out Europe, receiving us via cable and dish 24 hours night 
and day, 7 days a week. 

It also means we've lost the crackle and fade that made 
us such a challenge to enjoy in the past. So maybe 
satellite radio isn't such a crazy idea after all. 

If you're still not convinced then call us 
on 071-436 4666 for more information, or 
visit us at M.I.D.E.M. 

Don't miss this opportunity to join the 
future of radio, after all it'll be a good few 

THE STATION OF THE STARS years until the others catch on. 

LUXEMg 
BOURGi 
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MARKET REPORT 1991 
REM's Out Of Time was the best album of 1991, according to Music Week's poll of writers' and contributors' picks of the year. The Music Week Top 10 Chart (right) was compiled on the basis of votes from MW journalists and contributors to our weekly Market Report stocking guide. Below our market reporters give their personal Top 10 selections from the various genres they cover each week. Out Of Time was a clear overall winner, but headed a list of over 50 titles showing a remarkable breadth of taste. 

The second-placed Massive Attack and their debut Blue Lines LP continue the run of success they have enjoyed with critical plaudits in virtually every major music magazine. Meanwhile, completing the top three U2 marked a return to form with an album that was quite as exciting as its marketing campaign promised. Overall the Top 10 shows a marked bias towards dance with seven of the acts operating in or close to the dominant genre of 1991. Importantly, however, all are "real" acts writing new material, thus avoiding one of the oft-heard (though 

clearly often unjustifiable) criticisms of the dance genre. Those voting in the poll were: Andy Beevers; Matthew Cole; Karen Faux; Phil Hardy; Duncan Holland; Alan Jones; Andrew Martin; Steve Redmond; Nick Robinson; Phil Sommerich; Martin Talbot; and Selina Webb. All of us would like to thank those artists, managers, studios, music publishers and record companies who made these records possible — and we look forward to being able to choose our 1992 Top 10 in a year's time. Steve Redmond 

THE OFFICIAL MUSIC WEEK TOP 10 1991 
1. Out Of Time REM 
2. Blue Lines Massive Attack 
3. Achtung Baby U2 
4. Weld Neil Young 
5. Real Love Lisa Stansfield 
6. Diamonds And Prince 

Pearls 
7. Seal Seal 
8. Stars Simply Red 
9. Road To Young Disciples 

Freedom 
10. Screamadelica Primal Scream 

Compiled from votes of Music Weelr journalists 

Warner Bros 
Circa 
Island 
Warner Bros 
Arista 
Paisley Park 
ZTT 
East West 
Talkin' Loud 

Albums 
1. Diamonds And Pearls: Prince (Paisley Park) 2. Out Of Time: REM (Warner Bros) 3. Emotions: Mariah Carey (Columbia) 4. Achtung Baby: U2 (Island) 5. Shepherd Moons: Enya (WEA) 6. Power Of Love: Luther Vandross (Epic) 7. The Commitments: Original Soundtrack (MCA) 8. Gonna Make You Sweat: C&C Music Factory (Columbia) 9. Let's Get Ta It: Kylie Minogue (PWL) 10. Mr. Lucky: John Lee Hooker (Silvertone) Alan Jones 

1. TrompeLe Monde: Pixies (4AD) 2. Screamadelica: Primal Scream (Creation) 3. Bandwagonesque: Teenage Fanclub (Creation) 4. Loveless: My Bloody Valentine (Creation) 5. Electronic: Electronic (Factory) 6. Indie Top 20 Vol. 13: Various Artists (Beechwood) 7. The Amis: The Aints (UFO Records) 8. The Real Ramona: Throwing Muses (4AD) 9. Just For A Day: Slowdive (Creation) 10. Every Man And Woman Is 

A Star: Ultramarine (Brainiac) Nick Robinson 

1. Honky Tank Heroes: Various (Columbia) 2. Americana: Various (Columbia) 3. Ropin' The Wind: Garth Brooks (Capitol) 4. Where Blue Begins: Sanne (Point Blank) 5. A Christmas Vol. 2: Various (Warner Bros) 6. Will T Massey: Will T Massey (MCA) 7. I Thought ItWas You: Doug Stone (Epic) 8. Shooting Straight In The Dark: Mary Chapin Carpenter (Columbia) 9. Classics With Pride: Charley Pride (Ritz Records) 10. Summer Nights: Ken Johnson & Northwind (Stox Records) Karen Faux 

Deeper Love: Clivilles & Cole (Columbia) What Would We Do: DSK (Boys Own) Getl Off: Prince (Paisley Park) Don't Fight It, Feel It: Primal Scream (Creation) Apparently Nothin: Young Disciples (Talkin' Loud) I'll Be Your Friend: Robert Owens (Perfecto) Where Love Lives: Alison Limerick (Arista) Footsteps Following Me: Frances Nero (Debut) Energy Flash: Baltram (R&S/Outer Rhythm) Ton Blind To See It: Kym Sims (Atco) Andy Beevers 

1. Great B ig Boy: Leo Kottke (Private/BMG) 2. Living With The Law: Chris Whitley (Columbia) 3. Fruit Tree: Nick Drake (Hannibal reissue) 

REM: Scoop the honours among MW's pollstei 
Bringing It All Back Home: Various Artists (BBC Enterprises) 5. Don't Try This At Home: Billy Bragg (Go! Discs) 6. Home Fire: Ron Kavana (Special Delivery) 7. Rumour And Sigh: Richard Thompson (Capitol) 8. Smoke And Strong Whiskey: Christy Moore (Newberry Records) 9. The Bootleg Series Vol. 1-3: Bob Dvlan (Columbia) 10. Who Knows Where The Time Goes: Sandy Denny (Hannibal reissue) Duncan Holland 

.. Blood Sugar Sex Magik: Red Hot Chili Peppers (Warner Bros) 2. Circle of Soul: Circle Of Soul (Hollywood) i. Pornograffilti: Extreme (A&M) I. I Love You: I Love You (Geffen) j. Let It Scream: Scream (Geffen) 5. Use Your Illusion II: Guns N' Roses (Geffen) h The Heat: Dan Reed Network (Mercury) 5. Freakshow: Bulletboys (Warner Bros) ). Badmolorfinger: 

Soundgarden (A&M) ). Nevermind: Nirvana (Geffen) Andrew Martin 

1. 1924-1930: Louis Armstrong & The Blues Singers (Affinity) 2. Lemuria-Seascape: Kenny Barron (Candid) 1. Live In Japan: John Coltrane (Impulse) 1. Sketches Of Spain: Miles Davis/Gil Evans (CBS) >. The English Concerts (1969 & 1971): Duke Ellington (Sequel) i. Highlights: Stan Getz (Verve) I. The Legend: Billie Holiday (CBS) 3. The Language Of Truth: Julian Joseph (East-West) ). Live At Maybeck Recital Hall, Volume Eleven: 
Kellaway (Concord Jazz) ). Various Artists: Living Chicago Blues, Vols. i'4 (Alligator) Stan Britt 

L Seal: Seal (WMV) 2. Vtdeography: Pet Shop Boys (pMI) !. Greatest Hits: Eurythmics (BMG) 

This Film Is On: REM (WMV) Moving Picture Book: Simply Red (WMV) Unspoilt By Progress: Pop Will Eat Itself (BMG) Justify My Love/MTV Vogue: Madonna (WMV) Greatest Video Hits: Jason Donovan (PWL) Moonshadows: Enya (WMV) Ragged Glory: Neil Young And Crazy Horse (WMV) Selina Webb 

1. Sings And Plays: Mose Allison (Ace) 2. Extra/William Bell (Stax) 3. Surrender To The Rhythm: Brinsley Schwarz (EMI) 4. Early Morning Rain: lan & Sylvia (Vanguard) 5. The Collected Country Joe & The Fish: Country Joe & The Fish (Vanguard) 6. Various Artists: This Is Merseybeat (Edsel) 7. The Trip: Donovan (EMI) 8. The Brightest Smile In Town: Dr J dim (Demon) 9. Taj Mahal: Taj Mahal Edsel 10. Tim Hardin 2: Tim Hardin (Line) Phil Hardy 

Mozart: La Clemenza Tito/Gardiner (Archiv 2. Mozart: The Magic Flute/Sol ti (Decca 3. Casken: Golem/Bernas 
4. Bernstein: Candide/Bernstein (Deutsche Grammophon 5. Prokofiev: Piano Sonatas/Lill (ASV 6. Biber: Mystery Sonatas/HoUoway (L'Oiseau Lyre 7. Brahms: Symphony No 1/ Norrington (EMI 8. Mozart: The Magic Flute/Beecham (Nimbus 9. Mate; Odyssey/Rattle (EMI 10. Strauss. Headington: Violin Concertos. Xue-We 
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1991 CHARTS ANALYSIS 

Reaching for the 
Big name acts 
bombarded us with 
albums as never 
before last year, 
and while '91 was 
hailed as the year 
of dance music, the 
frontrunners in the 
annual singles 
chart tell a different 
story. Alan Jones 
examines the 
results of the Top 
100 singles and 
albums charts 
featured on p20-21 

1989 was a year with too many days for Simply Red (left). For much of it, their album A New Flame sat proudly atop the   sales pyramid. But as the year ebbed away, Jason Donovan's Ten Good Reasons closed the gap, finally pulling ahead on Christmas Eve. A New Flame was thus denied the title of the year's best-selling album, even though it had sold well over 1,25m copies. In 1991, Simply Red were involved in a similar tussle for supremacy — and this time they won, their latest album Stars overtaking Eurythmics' Greatest Hits some time in the afternoon of 28 December to complete a stunning ascent. Released a mere 14 weeks before the year ended, the album rose to the top on three separate occasions, stimulated by the singles chart success of the title track and Something Got Me Started. Stars was one of many albums released in the latter part of the year that helped to dispel earlier gloom, the final seven weeks of 1991 all showing album sales running well ahead of 1990 levels, sometimes spectacularly 

made the going tough for newcomers. Of the new intake, Seal (below) made the biggest splash, followed by Beverly Craven and Kenny Thomas. The link between singles success and albums acceptance remains complicated. Despite their succession of hit '45s, the KLF ended up with their White Room album occupying a lowly number 50 berth on the list of top albums, while Dannii Minogue's Love And Kisses album failed to gain a place among the year's Top 100 despite bombarding the singles charts with five Top 40 hits last year. ' 1991 was the year ance music took the lingles chart by the scruff of the neck, and didn't let go .. . or did it? Looking at the list of the Top 100 singles of the year it's clear that, while 40% of the discs are dance-rooted, all the frontrunners were rock, pop or novelty, with Oceanic's Insanity, ranked ninth overall, proving the most popular from the dance sector. As it has done throughout much of the globe, (Everything I Do) I Do It For You by Bryan Adams (below) emerged as the year's biggest hit, though two further releases by the 

Kylie: four more Top 20 hits generating fewer sales than any number one for a long time. Other weekly chart sprint champs that show less gloriously on the annual round-up U2's The Fly (number 54 for the ' and Queen's Innuendo (number 
continued tolmpress, 

of Freddie Mercury selling singles of the year is the easy (right) brought part. Explaining the reasons for their Queen's best-loved popularity is moredifficuR. ^ 
by acts than ever before. at the top of the chart at the end of given time by very few - and even given time by very lew - and even they find that the recipe is prone to U^Chr^Rea 

was only one of 
 I., who sold ann.flOO copies of Out including Should 1 Stay Or Should I Of Time, whiciryieraSI four of their Go by The Clash (number 19 for the 
%»S.Sthebiggest 

^M^n 

\M4 , 

19 



1991 TOP 100 SINGLES 
^ week  — 

ii 
1 „ (EVERYTHING 1 DO) 1 DO IT FOR YOU *2 '""AMIFI ii 

51 3 „ CHORUS 9 Erasure (Phillips) SoneVSony (Clarke/Bell) CMES 
2 3 BOHEMIAN RHAPSODY/THESE ARE THE DAYS OF... * PaifophonelE) TCQl EEN 20 52 3 9 THEWHOLE OF THE MOON ^ ^ ^ ^ ENVMCM2 
3 . THE SHOOP SHOOP SONG (IT'S IN HIS KISS) ® 15 Cher (Asherl Corlin ICIarltl Epic (BMG) 53 3 THINGS THAT MAKE YOU GO HMMM ... 3' C&C Music Faclmv/Fttedom Wilams iCwu'es Colel Virgin IClMdasWiiamsl 
4 a „ I'M TOO SEXY 9 16 Right Said Fred (Tommy O) Hit & Run (Fairbrass/Fairbress/Mazoli) Tug (BMG) CASN061 54 3 , THE FLY 0 6 U2(LanoisCno) Blue Mountain IJ2I Island (F) CIS 500 
5 . „ DOTHEBARTMAN • 12 The Simpsons (Loren)CC(Loren) Geffen(BMG) 55 -» „ WHAT CAN YOU DO FOR ME 3' Utah Saints lUtah Sainlsl NWiPo.'yGraiTi/DnAiBMG (WteSlewartUnniaGii ffrr(F) thne) FCS 164 
6 - ,, ANY DREAM WILL DO © 12 Jason Donovan (Wright) Really Useful (Lloyd Webber/Rice) eally Useful (F) 56 8 „ RUSH RUSH 11 Paula Abdul (SmillVlord) EMI (Lord) Virgin America (F) 
7 . ,c THE ONE AND ONLY • 16 Chesney Hawkes (Shacklock/Kershaw) WC (Kershaw) Chrysans(El CHSMC3627 57 a „ IT'S TOO LATE 13 Quartz Intro. Dina Carroll (Quartz) Screen Gems-EMI IKing/Slcml Mercury !R (TMMC3 
e - „ DIZZY 0 " Vic Reeves & TEe Wonder Stuff (Glossopl Lowerv/BMG IRoeWellerl Island (F) SIGH 412 58 3 „ DO YOU WANT ME 12 Salt-N-Pepa IHurby Luv Bugdnvinciblesl All Boys IRnoerprintsI ffrr(F) FCS 151 
e 3 „ INSANITY DeadD 15 Oceanic IHanry) WC (CrolWHarrvAeaWilliams) 3d Good M GO0D4C 59 3 SENZA UNA DONNA (WITHOUT A WOMAN) Zucchero feat Paul Young (Rustici) WC/EMI IFomaciarilMusker) London (F) LONCS294 

to - „ 1 WANNA SEX YOU UP 0 Giant (W) 60 3 TOUCH ME (ALL NIGHT LONG) Potydor(FJ 
11 3 , GET READY FOR THIS PWlCmiiiwiallWI " 2 Unlimited (Wilde/dcCoster) MCA(Wilde/deCoster) Fm',C206 61 « ,o PEACE East West (W), 
12 ■ „ 3 A.M. ETERNAL 0 KlftomuTOtionslRrWAfn " RieAFIealleCiAI'enOlllielevo^dos[TnaKlf)ESYmWDBianfton{CaJVEnsoicndttts) KLfOCSC 62 3 c RIDE LIKE THE WIND 6 East Side Beat (no aeditlWC (Cross) Ksm 
13 3 7 BLACK OR WHITE O ^ ^ ^ EpicISM) 6575984 63 3 „ SECRET LOVE WamerBrothers(W) " The Bee Gees IGibb/Gibb/GIbb) Gibb Brothers/BMG (Gibb/GibtVGibbj WOOI4C 
14 3 „ LET'S TALK ABOUT SEX 0 Hit IF) 13 Sait-N-Pepa IHurby Luv Bug & The Invinciblesl Next Plateau'AII Boys (Fingerprints) FCS162 64 7 . WINTER IN JULY Rhythm King ISM) 9 Bomb The Bass ISimenonl Rhythm Kinq/Virqin'CC (SlmenoiYSiqsv.nnK'Heywood) 6572154 
15 3 c DONT LET THE SUN GO DOWN ON ME 0 5 George Michael/Elton John (Michael) Big Pig (JohrYTaupin) EpicISM) 6576464 65 3 . ACTIVE 8 (COME WITH ME) 8 Atlern 8 (Ahem 81 Kool Kat/Virqin lArcherZPeatl Network (PI MWKC34 
16 3 ,, MORE THAN WORDS 0 11 Extreme IWagener) Rondor (BettencourVCherone) A&MIR 66 7 0 MOVE YOUR BODY (ELEVATION) 9 Xpansions (Malonel Supreme IMalonelSpreckleyl OptimismjBMG) 
17 3 c WHEN YOU TELL ME THAT YOU LOVE ME Diana Ross (Asher) Empire/WC (BettisfHammond) EMI IE) TCEMI217 67 3 LOVE... THY WILL BE DONE 3 Martika (Paisley Patkl WC (MariikaiPrince) Wum^SM) 
18 3 1t SUNSHINEON^MWY DAY (Remix) M&G(F) MAGCS14 68 s „ BECAUSE 1 LOVE YOU (THE POSTMAN SONG) 9 Stevie B IStevie B/Brooksl SHR/Mya T (Brooks) POKlS 
19 3 9 SHOULD 1 STAY OR SHpULDI GO Columbia ISM) 69 s „ SHINY HAPPY PEOPLE 1 3' REM (Litt/REM) CCIBerrylBuck/Mills/Slipe) Vamer Brothers (W) 
20 3 SIT DOWN 0 James (Norton) Blue Mountain (BooilVGotVGIannieWtielcn) Fontana(F) 70 3 INNUENDO 8 Queen (QueenfRichardsl Queen/EMI (Queen) Pariophone(E) TCQUEEN16 
21 3 WIND OF CHANGE The Scorpions (Olsen/Scorpionsl PolyGram (Meinel VERMC58 71 3 , I'LL BE BACK Amee And The Tenminaters lEaster/WoolmansI Virgin lEaster/Woolmans EpicISM) ) 6574174 
22 3 , THESTONK Hale & Pace and The Stonkers IMayl CC IGrifliths'Hale/Pacel London (F) 72 3 GONNA MAKE YOU SWEAT CotonfelSMI '3 C&C Music Factory/Freedom Williams (Clivilles/Colel Virgin (CUvilleslColel 65M544 
23 3 (1 WANNA GIVE YOU) DEVOTION Nomarl leal MC M*es freedom IRochtlon) ScratcMX IRocheloitWcCotctieinf reedoml Rumour (P) RUMAC25 73 8 I DRIVEN BY YOU 5 Brian May (May/Richards) Queen/EMI (May) ParlophonelE) TCP 6304 
24 3 „ NOW THAT WE FOUND LOVE 12 Heavy D & The Boys (Riley) Warner Chappell (GambleAfuff) MCA (BMG) MCSTC1550 74 3 „ WHAT DO 1 HAVE TO DO Kylie Minogue (Stock/AitkerVWaterman) All Boys (StockfAhkerVWatermai i) PWMC72 
25 3 „ BABY BABY O 13 Amy Grant (Homasl Edrnrd GraN'Aqe To AqeYeikrar Beitat lleosonsl IGiantThomasI mifi AMMC727 75 3 , ONLY YOU Praise (Macormack/Goldenberg) CC (Macormack/Goldenberg) ESm 
26 3 CHARLY Prodigy IStcves/Howletl) Virgin IHowlettl XLIVV) XLC21 76 7 c TOO BUND TO SEE IT 5 Kym Sims (Hurley) CC (Hurley) AtcolW) B8667C 
27 3 c JUST1RED& ANCIENT 0 KlfCommintai The KLf (The KLF| EG/ZooiWCIBMG (Cauty/DrummondAytej ions (RIM/APT) KLF99C. 77 3 „ HIPPYCHICK 8 Soho (Sohol Polygram/WC (London) MCSAV106 
28 ^ „ WORLD IN UNION " Kiri Te Kanawa (Skatbck) SkarbeVStandard (Holsl/Skarbek) Columbia (SMJ 6574814 78 3 „ AU RIGHT NOW 9 Free (Free/Kellvl Blue ML (Fraser/Rodgersl Island (F) CIS 486 
29 3 „ PROMISE ME Beverley Craven (Samwetl-Smith) WC (Craven) EpicISM) 79 3 0 RESCUE ME 8 Madonna (MadonnsPettibone) WOCC (Madonnaffettibonel SirefW) W0024C 
30 3 LAST TRAIN TO TRANCENTRAL KlfCommmcadonslRTMIAfT) 3 KLFHaHEGKooWCyWandeciBMGICauiv/DrummondfMcfadancfLvie) KtfKK 80 3 c DONT TALK JUST KISS 5 Right Said Fred (Tommy 0) Hit & Run (Fairbrass/Fairbrass/Manzoli Tug (BMG) ) CASN0G2 
31 3 „ YOU GOT THE LOVE HaSoacetolCandiStaJi I TmelovelBMGI T10VEC1 81 7 ,n PANDORA'S BOX "0 OMD IOMDI Virgin IOMD) Virgin (F) VSC1331 
32 3 1n GYPSY WOMAN (U DA DEE) 0 Crystal Waters (Basement Boys) BMG (WaterVConwav) A&M(fi AMMO 772 82 s . TAINTED LOVE 8 Soft Cell/Marc Almond (Thome) BuriinqtorVWC (Cobb) 
33 ^ „ THINKING ABOUT YOUR LOVE 13 Kenny Thomas IPercy/Lever) EMI/Rondor (WanVWardWilliams CootempolE) COOLMC235 83 8 „ SUMMERTIME 8 DJ Jazzy Jeff & Fresh Prince (Hula/Fingers) Various (Various) Jive (BMG) JiVE279 
34 3 „ RHYTHM OF MY HEART 0 War " Rod Stewart IHorn) WOPolyqram UordoiVCapekl »er Brothers IW) W0017C 84 3 „ WHERE THE STREETS .../HOW CAN YOU... 8 Pet Shop Btys (PSE'Various) Various IA] HRwmlvanWt&n OaytDivBa'jdio'Crw.'S (Bl PSB ParlophonelE) TCR6285 
35 3 „ SET ADRIFT ON MEMORY BUSS 8 PM Dawn (PM Dawn/Youthl MC/VRe(ormalion (Cordcslemol Gee Street IF) GEEC33 85 3 q SUCHAFEEUNG 3 Bizarre Inc (Bizarre Inc) Schnozza (Bizarre Inc) Vinyl Solution (SRD) STORM 32S 
36 . „ LOVETO HATE YOU MuielRTMPI Erasure (Phillips) Musical Momenls-SonetlAndy Bell/Sony (Clark^Bell) CMUTE131 86 3 n RHYTHM IS A MYSTERY DeconstructioiVParlophonelE) 9 K-KJass (K-Klass) MCA (K-Klass/Stagg) TCR6302 
37 - „ SADNESS PARTI 0 Virgin Enigma (Enigma) Sweet 'N' Sour ICurtey/Gregorian/Fairsteinl International (F) KNSC101 87 3 FROM A DISTANCE 9 Bette Midler (Mardin) Rondor (Gold) 
38 3 „ CRAZY O Seal (Horn) Beethoven St/Perfect (Seall zrr(w) ZANG8C 88 3 , 1BEUEVE 7 EMF (Gabriel) WC (EMF) ParlophonelE) TCR6279 
39 ^ MOVE ANY MOUNTAIN Onr The Shamen (The Shamen) Arookshasong (AnguslWesVShamenl lUttle Indian (P) 52TP7C 89 8 , STARS 6 Simply Red (Levine/Hucknall) So What/EMI (Hucknall) East West (W) YZ626C 
40 e „ EVERYBODY'S FREE TO FEEL GOOD 11 Rozalla (3MI) Peer (SwanstotVCox) Pulsed (BMG) CAL0SE13 90 .3 „ 1 TOUCH MYSELF 13 The Divinyis (no credit) WODenise Barty/EMl (SteinbergKeily/AmphlettMcfnteel Virgin America IF) ! VUSC36 41 c SALTWATER Julian Lennon lEztin) EMWarious (LcnnorVSoito/Spiro) Virgin (F) VSC1361 91 7 „ LOVE REARS ITS UGLY HEAD 11 Living Colour (Stasium) Famous WC (Reid) Epic(SM), 6565534 
42 3 „ SA1UNG ON THE SEVEN SEAS 13 OMD (OMOI Raw UnltdWirgin (OMMCershaw) Virgin (F) VSC1310 91 " 0 SOMETHING GOT ME STARTED 8 Simply Red (Levine/Hucknall) EMI/So What (Hucknall/Mclntyre) East West |W) 
43 3 , WIGGLE IT 8 2 In A Room (Morel! EMI (Morel/Vargas) SBKIE) TCSBK19 93 3 tft OUTSTANDING 10 Kenny Thomas (Fermie/Gunner) Minder (Calhoun) Co6!tempo(E) COOLMC2273 44 3 „ ALWAYS LOOK ON THE BRIGHT SIDE OF LIFE 3 Monty Python Uacguemanl Oops lldlel KayGeeiF) PYTHC1 94 .0 Q HUMAN NATURE 9 Gary Clail/On-U Sound System (Sherwood) Perfecto/Polygram (Cl Perfecto(BM6) ail) PK 44401 
45 = ALL 4 LOVE or (Color Me BadrVThompson)  GiantW 95 7 7 CRY FOR HELP 7 Rick Astley (Stevenson/Astley) BMG (Astley/Fisher) faw: 
46 3 8 Madonna (Benitez) WC IBettVLind) W) W0008C 96 I. q TWIST & SHOUT 9 Deacon Blue (Kelly) Poor (Ross) Columbia ISM) 6573024 47 ^ JOYRIDE Roaette (Ofwcrmanl EMI (Gessle) EMI (El TCEM177 97 7 _ UttP, UttP IKUUBLb Geffen(BWG) 7 Tha Simpsofts leal Bart S Homer (DJ Jaay Jefl/Bybrt Zotnba/EMI (GroeivjigrUJ Jew Jeff) GEF88C 
48 ^ „ GET HERE 12 Oleta Adams (OreabaVBascombe) VJC (RussellJ Fortana(F): 

OLEMCJ 98 3 _ ALWAYS THERE Ta!kinLood(F) 9 Incognito feat Jocelyn Brown (Maunick)Carlin(Allen/laws/Jeffrev) TIK10 
49 « , GEHOFF 7 Prince (Prince & The NPG1 WC (Prince & Tha NPG) PaisteyParirfW) W0056C 99 3 8 Dannii Minogue (Moody/Bell) Mushroom (Moody) MCAIBMG)' MCSC1529 YOU COULD BE MINE Guns N' Roses lOink/Guns N' Roses) WC (Guns N* Roses) Geffen(BMG) 100 33 _ 20TH CENTURY BOY | Marc Bolan & T. Rex (Visconti) Wizard (Bahamas) (Bolan) Marc On Wax (BMG) 

MUSIC WEEK 11 JANUARY 1992 



w 

& 

1991T0P 100 ALBUMS mU^J m • a 
-music week——————— 

Dire Straits'Mark Knopfler 
MUSIC WEEK 11 JANUARY 1992 

I ll I l H is Ar 

, SIMPLY THE BEST *3 
, OUT OF TIME *2 
3 TIME, LOVE & TENDERNESS *2 

THE IMMACULATE COLLECTION * 6 
LOVE HURTS *2 

WAKING UP THE NEIGHBOURS *2 
WE CANT DANCE *2 

, BEVERLEY CRAVEN * 3 Beverley Craven (Samwell-Smilht 
ACHTUNGBABY *2 

GREATEST HITS 1977-19! 
P« 

DIAMONDS AND PEARLS ★ 

USTEN WITHOUT PREJUDICE VOL 1 *3 

ft THE COMMITMENTS (OST) ★ 
INTO THE LIGHT ★ Stefan lEstefan/Casas/Qslw 
THE DEFINITIVE SIMON AND GARFUNKEL * 

in WICKED GAME • 
USE YOUR ILLUSION II * 

7 VAGABOND HEART 
SUGAR TAX • 

. TIMELESS — THE VERY BEST UP Flying Music/Po^dw IF) 

PD 74856 ParlophonelEI 
Capitol (El CDESTV1 

ColumtolSMI 
SirelW) 

1 II |r 1 fl H Artist (Producorl CI „ , THE FORCE BEHIND THE POWER * 31 n 3 Diana Ross lAsher/CarmichaeWVonderl 
Label (OisUib) CD cat No 

52 „ EXTREME II-PORNOGRAFFITTI « 31 Extreme (Wagcncrl A&M(F) 
53 TOGETHER AT LAST • Dacca 8 Richard Clayderman/James Last (Various) 
54 26 CIRCLE OF ONE • 8427442 
55 ^ THE SIMPSONS SING THE BLUES • Geffen(BMG) GEF0 24308 
56 v I'M YOUR BABY TONIGHT * 261039 
57 „ SPARTACUS • 17 The Farm (Macpherson) Produce (PJ 
58 „ INSPECTOR MORSE • 22 BarrinqlonPhelounq (Walker) Virgin TelevisioMR 
59 „ MOVE TO THIS • 21 Calhv Dennis (Dennis/Bodqer/Danny DIRodqera) PO&32 
60 , THE COMPLETE PICTURE — THE VERY BEST OF • ChrvsalislEI 22 Deborah Harry/Blondie (Various) CC01817 
61 24 JesusJtrtte^Edwardsl Food(E) F00DC05 
62 „ C.M.B. • 13 Color Me Badd (Howie Tl Giant (W) 7599244292 
63 „ GREATEST HITS • " The Jam (Smiih/Party/Coppersmilh-HeaverVWilson/Thc Jam) Polydor(F) 8495542 
64 LEGEND *4 124 Bob Marley & The Wallers T1S« 
65 „ WE ARE IN LOVE • 46 Hatry Connick Jr. (Connick JrJShaiman) Columbia ISM); 4667362 
66 ,1C BAT OUT OF HELL *6 41 b Meal Loaf IRundgren/Galfas) Epic(SM) 
67 „ THE ULTIMATE COLLECTION • " Marc Bolan&T Rex (Visconii/Bolan) Telstar (BMGI TC02539 
68 SOUL PROVIDER *3 71 Michael BoltonlOmanian) ColumbWI) 
69 MEMORIES • 9 Foster & Allen (Hynesl Telstar (BMG) TC0 2527 
70 MAMA SAID • 26 Lenny Kravitz(KraviU) Virgin America IF) 
71 43 iNXS (Thomas) Mera^MF) 
72 „ THE VERY BEST OF * 31 The Bee Gees (Gibb/Gibb/Gibb/Vatious) PoMS 
73 m THE ESSENTIAL PAVAROTTI *3 Dmm 
74 „ THE SINGLES COLLECTION 1984/1990 London^) 
75 , THEMES 8i DREAMS @ 7 The Shadows (The Shadows) FolydoMF) 
76 33 THE DOORS (OST) • ESl04 
77 „ SCHUBERT DIP » 39 EMF (Gabriel/Jezzard) Par opnoce Ei COPCS7353 
78 LIVE YOUR LIFE BE FREE • 10 Belinda Carlisle (NowelalFeldman/Ptcsley/Munday) Urging 
79 33 HIS GREATEST HITS 0 Mercury (F) 5103032 
80 20 TO THE EXTREME * S8KC09 
81 GOLD MOTHER 0 29 James IBooth/Golt/Glcnnie/GarsidelNortonl FontanalR 8485352 
82 THE SOUL CAGES • Sting (Padgham/Sling) A&MIF) 3964052 
83 DEDICATION - THE VERY BEST OF 16 Thin Lizzy (Various) v«c 
84 „ RUNAWAY HORSES ♦ 60 Belinda Carlisle (Nowelsl Virgin IF) CDVZ599 
85 , ALL TRUE MAN 0 ^ Alexander O'Neal (Jimmy Jam/lewis/Various) TabuW 
86 „ METALLICA • 11 Melallica (Rock/Hetfiald/Ulrich) vesmn 
87 NEVER LOVED ELVIS 9 ,6 The Wonder Stuff IGlossop) f°m®2 
88 , ELECTRONIC • 16 Electronic (Sumner/Marr) Factory IP) FAC0290 
89 NEVERMIND G 13 Nirvana (Viq/Nirvanal DGC(BMG) 0GC0 24425 
90 „ LOVE AND KISSES • 18 Dannii Minoque IMoody/BelULA Mix) MCA (BMG) MCA010496 
91 10 THE BEST OF THE DOORS 18 The Doors (Rothchild) EiektrafW) 9603452 
92 THE BEST OF-LOOKING BACK • 11 Daryl Hall & John Gates (Various) RCA/Arista^BMG) 
93 „ GONNA MAKE YOU SWEAT • 13 C&C (Clivilles/Colel 4678142 
94 „ PILLS'N'THRILLS AND BELLYACHES * 28 Happy Mondays (OakenfoldfOsbourne) Factory (P) FACT320CD 
95 c THE UNFORGETTABLE NAT'KING'COLE 6 Nat King Cole (Various) CDEMTV61 
96 7a THE BEST OF ROD STEWART ★ 2 74 Rod Stewart (Various) Warner Bros (W) K9260342 
97 MR. LUCKY • John Lee Hooker (Rogers/Cood'er/Santana) Sitvertone(P), 0REC0519 
98 ROCKING ALL OVER THE YEARS *2 25 Status Quo (Various) Vertigo (F) 8467372 
99 „ INTO THE GREAT WIDE OPEN 0 14 Tom Petty & The Hearlbreakers (Lynne) ^MCAIBMG) 

100 ,A GREATEST HITS 14 Jason Donovan (Stock/Aitken/Waterman) mm 



CLASSIFIED 

BUSINESS TO BUSINESS APPOINTMENTS 
—/"tQge.3 Promotions*- 

THE ONE STOP 

WE CAN SUPPLY - T. Sweat & Polo Shirts * Custom made arments and products • Hats * Mugs * Pens * Stickers * Sew-o 
Lighters * Boxer Shorts * Headbands * Sweaters * Towels * Coasters • Diaries * Slipmats * Wristwalches * Sports Bags 

ALL YOUR^UTOREMERCHANDISE^ REQUIRED 

./TogcLS Promotion^- 

.ytoge-S Promotlon-r- 
*,2- ^hMiS"ah^S06S^YF- En9l,"d 

_ ./toge. 3 Promotion^' ■ 

I»OSXINO 
RKOORDS 

Then use our 
PROTECTIVE 
ENVELOPES! 

| MUSIC 
systems 

^S & WALL DISPLAYS 

Attention major labels and publishers: 
THIEVING GYPSIES will showcase on FRIDAY, JANUARY tOth, 1992 at: TERMINAL 24 REHEARSAL LTD Unit 4.9A Amelia Street, London SE17 SPY. Time: 2pm. Studio 3 IMW ^RenUwiLOct m. J!S",hy 01 

TBPM, Fax 061 798 8437 

HEAD OF INTERNATIONAL 
Small record company, al- 
cess, now looking to expand 
aising with all licensees around the world. Please re- ply in confidence with full ca- 

The Musicians' Union and the Arts Council of Great Britain are looking for a suitable person to fill an innovative 
LIVE GIG CIRCUIT DEVELOPMEKT ADVISOR 
This is a part-time post offered on a consultancy basis of twelve months Applicants will be expected to be based in West Yorkshire, although the post will require some UK (ravel FOR MORE DETAILS PHOME LEEDS (0532) 481335 

MARCUS RECORDING STUDIOS 
TAPE OP/ASSISTANT ENGINEER 
eveningbarTerson 

Stu^o^Ud^T^V^^^oad? 

Panther Music 
DYNAMIC SALESPERSON 

Music, Unit 4, Chapmans PariTlnd Est, BTBHigh Road^Winesden, Londor 

«T„« GLOBAL SOUND FROM JAPAN 
the following artists and 

[ subject to territory ] 

l4-(081)805-9959 W-(081)885-9525 URBECK, C. LATJ'O, L. E2ARD 
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PEOPLE 

the last record I BOUGHT 
by ALAN PHILLIPS 

DOOLEY'S DIARY 

m 

I "I buy new and old I recordings — al- I ways on CD. "Last week I fi- 1 nally got Seal — a stunning debut — and, at the same time I couldn't re- sist two classic . . Little Feat al- bums; Dixie Chic- ken and Feats Don't Fail Me Now. I got them t very worn ou replace vinyl copies. "I have replaced a lot of my old LP collection on CD. Disc technol- ogy has to be the future of our in- 
Alan Phillips is vice president, sound technology marketing, Sony Software UK/Europe. 
Contest gives 
acts a break 
There were looks of deja vu on the faces of two judges at the Kit Kat- sponsored Make The Break band contest at London's Subterania. Despite widespread scepticism within the industry about the value of such contests, producer Mike Howlett and Fiction Rec- ords chief Chris Parry were con- vinced — both of them had their own first breaks when they won similar events. Coincidentally, both are antipodeans — Howlett from Australia, Parry from New Zea- land — and suggesting just how undeveloped the music scene was down under 20 years ago, in both cases they won one way tickets to London gigging on liners. In the event, it was neither an Australian nor a New Zealand band that won Make The Break and its prize of £3,000 worth of equipment, but the splendid Re- treat from Plymouth. There was an "unofficial" prize for runners-up the Mighty Fall from Belfast. Producer Phil Wainman was in the audience and immediately invited them to record with him. Who says competitions are a waste of time? 
Getting in to 
snow business Visitors to the A&R department at Chrysalis cannot fail to spot a garish line-up of souvenir snow- storm models proudly on display. The culprit is A&R administra- 

Whereas new wave and new men came and went, New Age seems to have confounded the sceptical and is still with us. Indeed Brian Davis, a man accustomed to innovation, is sure that New Age is about to outgrow its cranks-only 
By day Davis is magazine publisher Emap's new projects maestro, but each Sunday he is the guru behind The Seed Club, enticing hundreds of New Agers to a feast of all things ambient in London's West End. "The evening goes through three phases, it is a total trip," says Davis. "Thai's why I call the club The Seed. Everyone has this feeling of being at the 

start of something big." In 1977 Davis's Rat Club was one of punk's prime pogo spots. But after immersing himself in rave culture for the past three years he says: "Now it is time for the ultimate chill 
Massage, meditation and a cup of "psychoactive brain punch" provide a typical Seed welcome before the main attraction, which can range from Tibetan singing bowls to whale music or synthesised trance-dance. But after the failure of one of his latest magazines, Radio and Music, Davis seems more optimistic about New Age. "The Seed has broken even since day one," he beams. 

tor Maureen O'Donnell, owner of around 250 of the snow scene sou- venirs — a speciality of airport gift shops everywhere. "I started out just looking for the tackiest ones I could find, but as soon as people notice them they start bringing in all kinds," she says. "Artists and managers always know what to bring back from tours." But before anyone dismisses 

her passion as pure eccentricity, O'Donnell thinks snowstorms present a real opportunity to the music business. "They would make great promotional items. I keep telling people but no one seems to be interested." And as if to prove her point she reminds us that EMI used one last Christmas to plug Cliff Rich- ard's Mistletoe And Wine — and look what happened to that. 
  

<5 

id hipsters 10 years ago to the jertainly changed for Muff Winwood, manager Ged Doherty and Paul Russell. But ome things never change. Paul Young, pictured in 1981 signing to CBS, Is still with le company and last month celebrated the 10th anniversary with the same staff - unus Mr Obetstein, of course, now at PolyGram. 

music week 

Remember where you heard it: All 
this mystery about Midem's Man of 
the Year seems to be virgin on the 
ridiculous . . . Top plugger Guy 
Holmes says he has no intention of 
giving up his day job after achieving 
a second Top Five hit with Right 
Said Fred on his own Tug label. "At 
least I have proved they are not a one- 
off," he says. "They are a two-off'. . . 
Sharp End's Robert Lemon reports 
big interest in his planned Midem 
golf tournament from the likes of 
Peter Reichardt, Steve Mason, Steve 
Long and Tilly Rutherford. 
Last-minute entrants should call him 
on 071-439 8442 . . . Tony Berry 
repofts that he found his partner in 
his new Cavell Records label, William 
Prendergast, through a Music Week 
small ad . . . Party of the year looks 
set to be Koppelman and Bandier's 
SBK thrash during Midem. Well, they 
can afford it. . . Straight-talking Gary 
Farrow found himself cleaned up 
when the Sun ran a quote taken from 
a Q feature on George Michael. 
Farrow's affectionate description of 
Michael as a c*** turned in the Sun 
into "geezer" . . . Someone at TOTP 
was left looking a pudding when they 
lost the DAT backing track of Shaft's 
Roobarb And Custard, forcing the 
group back into the studio . . . 
Recession? They've never heard of 
it at Jumbo Records in Leeds. Owner 
Hunter Smith says: "We were 20% up 
on the previous year most weeks. 
Because everybody's dropping vinyl, 
people are coming from all over 
Yorkshire to buy it from us." Talk 
about bucking trends . . . After 
whittling down the original 600-odd 
entries for the Song For Europe, 
BASCA has narrowed it to "50 we are 
proud of, says general secretary 
Eileen Stow . . . Obie may have spent 
Christmas without a Top 10 album or 
single, but his racehorse Young 
Pokey produced the goods on Boxing 
Day, winning at Kempton in its first 
outing over the fences  

Andrew Brain . . Registered a 
OSISSHI, FOX; OSTMMS 

ABC 
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