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Video giant 

in retail bid US rental giant Blockbuster is set to become a major player in the UK retail video market within three weeks — if its bid for the Ritz Video chain goes ahead, as expected. The group's aggressive ex- pansion plan could even see it move into music retailing. Blockbuster's agreed £75m bid for Cityvision — owner of the 875-strong chain — receiv- ed new heart last week, after dissident shareholders, made up of former Cityvision man- agement failed to block it. The bid is backed by Poly- Gram parent Philips, keen to show its commitment to the video software market. Philips has an option to buy 50% of Cityvision if the deal goes 
Ritz has suffered in the de- clining video rental market, but Blockbuster has prospered in the shift towards retail. Blockbuster UK managing director Michael Toll says: 

"Our core business is video rental and always will be. But we are in the home entertain- ment business and video sales is growing in importance to us. "The significance of this sec- tor was illustrated by some great sales results over Christ- 
Toll confirms that as a joint venture partner Philips will take part in future talks on Blockbuster's expansion plans, including looking at music re- tailing. Philips spokesman Ben Geerts says: "These dis- 

fore the sale is completed. No- thing is decided and I am not able to comment further." Blockbuster is understood to have considered a move into music retailing before and is now carrying out market re- search in the area. Blockbuster has extended the closing date of bid for Cityvision until February 12. 

EMI share leaps 

in final quarter 
EMI had a stunning fourth quarter, according to latest al- bum market share data from CIN, dramatically improving its share in both the company and distributor rankings. But despite strong perform- ances from its Tina Turner compilation and its Now joint venture, it was the death of Freddie Mercury which had the greatest impact, leading to the quarter's number one single, Bohemian Rhapsody, and second biggest album, Queen's Greatest Hits II. But it was a poor quarter for PolyGram. Though retaining its dominance of both singles and albums, it suffered re- verses in both categories. • PolyGram Record Opera- 

tions made a number of staff redundant on Friday. The company refused to disclose how many, but said it amount- ed to less than 3% of staff, and followed a £lm investment in the Chadwell Heath site. Market share details p6. 

UK triumphs 
at Midem 92 
The British contingent domi- nated last week's Midem by outnumbering every other country and walking away with the highest accolade in the first International Visual Music Awards. China Rocks, a documentary on Chinese rock star Cui Jian, was awarded the overall Grand Prix prize, as well as a Croisette by an international jury headed by film director Ken Russell. Midem was attended by 377 UK companies, compared with 302 from France, 256 from the US and 191 from the reunited 

Midem's UK managing di- rector Peter Rhodes says the turnout was "tremendous". "It shows that British com- panies still have spirit, despite the economic situation," he says. The UK lagged only behind France in the number of del- egates at the event, with 1,278 compared with the host na- tion's 1,692. The US-provided 926 and Germany 798. A high- est ever total of 8,360 attended compared with 6,475 last year and 8,200 in 1990. China Rocks, a 60-minute film, was produced by Penum- bra Productions for the BBC and directed by Greg banning. "We're knocked out by it. both surprised and delighted," says HO Nazareth, the film's producer. Palace Pictures' Red Hot And Blue was the only other UK Croisette-winner. 

Rights rivals 

bury hatchet 
The marathon two-and-a-half year mechanical rights battle between the BPI and MCPS drew to a close in just three hours 25 minutes on Thurs- 

The two sides reached an historic agreement on the final unresolved points on the first day of a hearing scheduled to last two days. Both sides welcomed the end of a bitter feud. MCPS chief Frans de Wit was "delighted" at tying up the final loose ends. "The case has been on the minds of this company for a number of years," he said. "It's good that we now know exactly where we are." BPI chairman Maurice Oberstein agreed, hailing the agreements as the beginning of a new era of co-operation be- 

Oberslein: new era tween the two sides. 'The fact that the two sides, in free negotiation, have settl- ed between them issues of great consequence is a very good tone to set for the future of the industry," he said. A hearing is expected next month to settle the only unre- solved issue, costs. The final draft of the Tribunal's report is also expected in March. Frans de Wit, p22. 
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Throughout the 59 years of Radio Luxembourg' 
history, we've been doing things people thought were 
unbelievable at the time. 

Strangely enough we've always proved them wrong. 
We were the first in Europe to play records, instead 

of using a studio orchestra. 
And in the 40's we threw out programme scripts, some- 

thing the BBC didn't cotton onto until the 60's. 
We produced the ve7 first Top Twenty in 1947, an idea 

that was to be plundered by the pirates twenty years later. 
While the list of Artists and Disc Jockeys 

who got their first big breaks on the air with 
us reads like a who's who of rock and pop. 
The Beatles, Cliff Richard, The Rolling Stones, 
Jimmy Savile, David Jacobs, Noel Edmunds, 
Steve Wright, the list is endless. 

LUXEMi 
BOURGi 
THE STATION OF THE STARS 

And we're still breaking down the sound barriers. 
From 30th December Radio Luxembourg has been broad- 
casting exclusively via the Astra Satellite, an idea we 
have already been testing for the past 16 months. 

It means we've gained a whole new audience through- 
out Europe, receiving us via cable and dish 24 hours night 
and day, 7 days a week. 

It also means we've lost the crackle and fade that made 
us such a challenge to enjoy in the past. So maybe 
satellite radio isn't such a crazy idea after all. 

If you're still not convinced then call us 
on 071-436 4666 for more information, or 
visit us at M.I.D.E.M. 

Don't miss this opportunity to join the 
future of radio, after all it'll be a good few 
years until the others catch on. 
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Springsteen 
set for twin 
March release 
Columbia Records is planning the simultaneous release of two new Bruce Springsteen al- bums at the end of March poss- ibly to be followed by a major 

's tenth and eleventh leases, follow MCA's twin re- lease of two Guns N' Roses al- bums Use Your Illusion I and 11 on Geffen, which entered the UK chart at 2 and 1 last Sep- tember. It is fnnr-and-a-half years since Springsteen's last album release, Tunnel Of Love, in Oc- tober 1987. A single is planned before the album release, but no track has been decided yet. The only track from either album yet heard is Soul Driver, a country song aired on a number of local radio sta- tions in the US in December, Human Touch consists of 14 tracks, while there are 10 tracks on Lucky Town. • Sony label Epic is believed to be stalking Pulse 8's Zam- bisn singer Rozalla whoTTas had two Top 20"^ngles in the past six months. Informed sources' suggest the label is negotiating with Pulse 8 over a move after the new single, Are You Ready To Play. While Pulse 8 managing director Frank Sansom denies the artist has moved, it is understood that talks are con- tinuing over compensation for 

NEWS 

New Radio Three 
boss angSes in 
on early music 
The new controller of Radio Three Nicholas Kenyon is staying tight lipped about his detailed plans for future con- tent of the station until he takes up office on March 1, re- placing John Drummond. But Kenyon, the editor of Early Music magazine and chief music critic at The Ob- server, confirms that his inter- est in music "outside the late 18th and 19th century music that form the mainstream of Western tradition" will be re- flected in future programm- ing. Says Kenyon: "1 am equally committed to contemporary and early music. Times have changed and there is new mu- sic of all kinds from all over the world that ' merits hearing." Kenyon refused to comment on how he views the future po- sitioning of Radio Three. 

Bend Aid closes at £110m 

Geldof launched the record breaking charity. Final accounts reveal a total expenditure of ,£110m split equally between development projects and relief work with just 2% going towards admin- istration. The Band Aid Trust now in- 

tends to channel remaining in- come, currently around £100,000 a year, into other similar funds. Lawyer John Kennedy, one of the six trustees, says; "Band Aid had to run much longer than intended because Bob Geldof made sure money was spent on long term projects as well as emergency aid." 

Sources of revenue still ac- tive include private bequests and royalties from radio play of the singles and use of TV footage. In a brochure marking the closure Bob Geldof o last s< weeks but I hadn't counted on the fact that hundreds of mil- lions of people would respond." 

iBC pulls plug 

on Number One 
BBC Magazines has closed pop weekly Number One leaving Smash Hits unrivalled in the teenage music market. The title's collapse comes after months of declining ad revenues and follows the clo- sure of Maxwell Consumer Magazines' Rage by just two 

Despite a 33% circulation boost in its January to June 1991 ABC figure of 137,112, Number One failed to hit tar- gets set by the BBC when it took it over in March 1990. Editor Nicky Smith is to take over at sister title Fast Forward which will now incor- porate Number One although aiming at a younger market. "It is unfortunate we didn't get more support," says Smith. "Now the record companies are left with just Smash Hits. They have made a rod for their own back." WEA UK head of press Bar- bara Charone adds: "It is no good for anyone to have just one title left." 

Hawken: 'advertisers go with 
Smash Hits publisher Sue Hawken says; "Advertisers will go with successes. Num- ber One, like Rage, was not good enough." EMAP's Smash Hits, with a circulation of 420,239 at the latest ABC audit, unveiled a redesign in the week that Number One closed. New fea- tures include a pull out songwords section using 

promo video images. Hawken denies that the new look Smash Hits will carry fewer music features though she accepts that the trend is away from pop stars. Polydor press director Lee Leschasin comments: "It is worrying that film and TV is taking over but when so few pop stars are launched who is to blame?" 

PolyGram casts net 

wide for Brits album 
PolyGram has unveiled a 32- track line up for its TV adver- tised Brits Awards double album, released in a fort- night. Aiming at a wide age band the compilation includes art- ists as diverse as Barrington Pheloung and EMF. PolyGram head of TV pro- jects Brian Berg, who compiled the album, says he has been delighted by licensees' co-oper- 

Lhe 
AWARDS 

c, the album includes s with Guns N' Roses the only foreign 

nominee missing. But Berg says, "The over- seas acts are in proportion to the nominations." The Brits brochure, which will be given away free to con- sumers, begins distribution exclusively through Bard re- tailers today (Monday! and the album is due for a February 10 release. Wienerworld's accompany- ing Brit Awards video, which contains the bulk of the tracks on the album, is launched next Monday (February 3). 

Last week's Midera was a huge success. Despite the return of the Americans, cowed last year by the Gulf war, the British dominated. Quantity of delegates of course means nothing in itself, but what was most striking about the Britons at this year's event was the optimism, dynamism even, which characterised them. This September sees the launch of In The City, the Manchester-based music industry convention. Preparations are gathering pace and a large number of companies have declared 
more A&R- and conference- led programme. It would be glib to suggest that In The City will oust Midem or New York's New Music Seminar from the UK industry's diary. But the success of this year's Midem only goes to reinforce the case for a UK- based event. 
Jean-Loup Tournier, the outspoken president of Biem and Sacem, managed a unique achievement in Cannes last week, alienating both the BPI and the MCPS with his ill-chosen comments on the Copyright Tribunal. Given the increasingly angry mood of UK and US publishers at the free-spending and unaccountable ways of the European collection societies (see Profile p22), Monsieur Tournier would do well to learn to hold his tongue. The pressure for a one-stop European mechanical rights society is growing. It will not come this year, nor next year, nor even the year after. But when it does happen, the owners of the dominant Anglo-American repertoire will ensure that it is somewhere convenient for 

The way Tournier has been performing, I wouldn't bet on any new Euro-society being based in 

s?dA\oo\ 
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a perennial subject of debate these days: maybe it's something to do with the public buying so much of it. Yet almost every article I've read in the past year 
old theme: dance music sells singles, but doesn't sell albums. Rob Manley's article (MW, Jan 18) reinforces that belief. Well, believe it or not, some of us are trying to sell albums, and are quite often succeeding. Without blowing our own trumpet, in the last two and a half years Cooltempo has sold nearly one and a half million UK albums, achieved mainly across acts like Kenny Thomas, Adeva, Innocence and Monie Love. Albums can be sold and careers developed. However, the UK record business does it all too infrequently. A&R personnel need to find acts that have talent; to spend time seriously developing that talent; to help give them a musical and visual direction. It's hard work but it can be done and is financially rewarding for all concerned. I'm tired of dance A&R people thinking that it's all about picking up the latest import or white label, be it from New York or Antwerp. That's not A&R; the person who signed and originally made the record deserves the A&R credit. No act ever makes a record with the intention of being a one-hit wonder; they'd ail love to make a career of it. We, the so-called UK dance A&R people, are not making the most of the enormous amount of talent around today. I want the Top 10 albums chart to be overflowing with acts that are based in and have developed through UK dance music. Right now I'm not sure that Genesis feel that threatened by what we are achieving. When I read somebody saying that dance compilations are an acceptable alternative, I feel that once again we've shot ourselves in the (dancing) foot. Ken Grunbaurn is A&R director of Cooltempo Records 

MIDEM NEWS 

Pianeer in copyright plea 
Electronics giant Pioneer ap- pealed to UK publishers and songwriters at Midem last- week to co-operate over its LaserKaraoke systems which could be worth millions of pounds a year in extra mech- anical rights revenue. The Japanese company is holding talks with MCPS to get clearance for songs written in the UK, which make up a huge percentage of their most popular karaoke repertoire. Kaz Uchida, managing di- 

Karaoke: 'let's talk' 
rector of Pioneer LaserDisc Corporation Europe, says full agreement is in the best inter- ests of both sides. "If music publishers don't 

co-operate with Pioneer they are ruling out additional in- come from this new business." Mechanical rights generated a total of $60m in Japan and $0.5m in the US during 1990, he says. The use of lyrics and video images in the LaserKaraoke system require both synchronisation and graphic right clearance, which cannot go through MCPS's general system, says the body's gen- eral licensing controller Mark 

Isherwood. "Video and other visual product is, in general, more sensitive to copyright owners," he says. Pioneer is continuing dis- cussions for full clearance while two other companies have pulled out, he says. And some machines could be operating without full clearance. "It is possible that some of the discs are not correctly li- censed, but it is very diflicult tracking them down." 

it hires Unique 

for documentary 
Radio One has made a rare move into the independent sec- tor by commissioning two new series from synd icator Unique Broadcasting. Unique's documentary series will focus on six song- writers including Diane War- ren and Albert Hammond, while By Request will be an occasional show in which es- tablished artists answer ques- tions and play requests for an invited audience. "We sc this d^ colade for Unique as it is the first time an independent has been commissioned to make a brand new programme for Radio One," says the com- pany's programme director Tim Blackmore. Radio One controller Johnny Beerling says the 

Beerling: indie first for 
shows will be financed from a £50,000 budget allocated to the network for independent projects by the BBC. ® Earlier, at a Midem Radio conference panel, Beerling made a plea for royalty pay- ments to be waived for promo- tional plays of new releases. 

"I have a twisted smile at the huge amount broadcasters are charged," he said, "for the privilege of exposing those songs which the record indus- try wants us to play." Radio One's PPL bill for 1990/91 was £2.3m. • R1 shapes up, p21 

Warner invests in Erato 
Warner Music International is planning a major A&R expan- sion of French classical label Erato after completing its multi-million pound takeover of the company, including a string of releases. Warner previously held a 30% stake in Erato and it is 

believed the purchase cost Warner f6m plus settling the label's debts of about £2m. Bill Holland, general man- ager of Warner Classics UK, 
ment in what was really a label in limbo gives the green light to an ambitious new re- 

cording programme." "It will also result in a major promotional campaign for back catalogue product." In addition to the Libretto opera catalogue there will be exploitation of the Residence orchestral budget series and the Emeraude mid-price label. 

Red-faced IFPI 
loses legal 
expert Haffey Anti-piracy lawyer lan Haffey has defended his decision to quit the IFPI and join Wilhelm Mittrich's Phonomatic Group, which he has investigated un- der copyright legislation. Haffey, IFPTs London-based senior legal advisor for five years before defecting a fort- night ago, says his former company has an innaccurate view of Mittrich's affairs. "If they are saying I am coming here knowing the loop- holes about copyright law and looking to drive a bus through them they are wrong," says Haffey. Phonomatic, whose UK firm Mainline Record Company has a £6m turnover, specialises in the manufacture, marketing and exploitation of back cata- logue material through sev- 

IFPI is understood to be em- barrassed by Haffey's move, as it clashed with Phonomatic several times over copyright legislation, notably in 1985 and 1987. Mittrich says a number of shareholders who had "ques- tionable business practices" left the group five years ago. The pair spoke at Midem last week after announcing de- tails of an eight-year world- wide deal to license Sony Mu- sic Special Products' Readers Digest (Ardee), Monument, Signature Jazz, New Birth and Springboard catalogues. The IFPI refuses to com- ment about the loss of Haffey. 

Tape manufacturers rally against Euro levy 
Blank tape manufacturers grouping to oppose a levy as the industry braces itself for a European Commission ruling on home taping. Lawyers meeting at Midem reported signs that commis- sioners are considering the introduction of a pan Euro- pean levy. 

But with the EC direclh expected within a few months, the European Tape Industries Council is renewing its battle to defend its interests. "The restructuring of ETIC will expand both its role and its campaign activities, es- pecially striking an equitable resolution of the copyright 

levy argument," says ETIC president Volker Trautz. IFPI spokesman Mark King- ston comments: "We hear from sources close to the commis- sion that a levy is viewed fa- vourably." When the commission last reported its findings in 1988 it called for more guidance on 

issues such as' the onset of DAT, DCC and hi-tech protec- tion systems. Levies currently operate in Germany, France and Holland. • UK commercial radio body AIRC has joined with eight other national industry bodies to form the Association of European Radios. 
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NEWS 

WH Smith charity 
drive to enlist 
industry support 
WH Smith aims to enlist the help of the record industry in raising £lm for the Samari- tans as part of the retailer's bi- centenary celebrations. The Samaritans Link-Line appeal, launched by WH Smith chairman Sir Simon Hornby, will help the Samari- tans achieve their goal of hav- ing a national telephone net- work with just one number. WH Smith plans a series of auctions of music memorabilia through its Our Price Music 

Our Price spokeswoman Rachel Brettler stresses the plans are still in the early stages of development, but confirms that record compan- ies will be approached for items such as tour jackets and other memorabilia for the in- 
Our Price will also include its own promotional material such as "standees" — free- standing POS — for which there is public demand. WH Smith is also running a bicentenary 'loyalty promo- tion" throughout 1992 on CDs. Senior music product group manager Brian Worrall ex- plains customers will receive a stamp for every £8 spent on CDs. Once eight stamps are collected they can be traded in for a £5 gift voucher to be spent in the store. If 12 stamps are collected, meaning a total outlay of £96, the customer is entitled to a £13 CD voucher. 

Dons will teach sync skills 
The Royal Academy of Music techniques such as sampling, is to train composers for film Director of the four year de- and TV work in recognition of gree course is Nick Ingman — the growing influence of sync the composer of TV themes music. and a music director whose pop clients have included Paul McCartney and Right Said Fred. "The idea is to teach people 
cial music will cover jingles, rock and pop styles and pro- vide a grounding in studio 

be equally fluent playing a Bach rip-off as a hard rock pas- tiche," says Ingman. "It is a problem trying to earn a living with a training in classical music alone. The Academy recognises things are tough," he adds. The course opens in September. 

Tournier slammed 

over slurs on MOPS 
European rights chief Jean- Loup Tournier has angered the MCPS and the BPI over claims that the UK mechan- ical rights body has no future in central licensing. Tournier, president of Euro- pean mechanical rights organ- isation BIEM, says the new ■ rate imposed by the Copyright Tribunal — at 8.5% of dealer price, 10% below BIEM's 9.504% — will discourage com- posers and publishers from us- ing the MCPS. Both UK organisations in- sist the ruling will have no im- pact however, with payments made generally according to the rates and conditions of the country of release. Tournier says clarification of the situation is needed. "A question arises when records are made in Britain, bought by a wholesaler and shipped from 

I*. 

Tourni 
Britain to France," he says. Custom pressings made for a UK company by its affiliate in Europe could also be paid un- der either rate, he adds. "It's obvious that composers have no interest in having 

their records made in Britain rather than in Europe, be- cause their fee is lower," he 
MCPS chief executive Frans de Wit admits there are still some points which need clar- ifying, such as custom press- ing payments, but says he is baffled by Tournier's com- ments. "I do not understand the comments and 1 don't know why he made them," he says. MCPS will be actively in- volved when existing central licensing agreements come up for renewal, he adds, BPI spokesman Jeremy Sil- ver says: "While we have had our differences there is no question that the MCPS sys- tems are very satisfactory. They are extremely well set up to act as a central licensing or- ganisation," 

Sally Army strikes up big brass bonanza 
The Salvation Army is scrap- lease more than 10,000 titles, in the UK says; "For too long prolific composers within the ping a regulation that has mainly brass band music, to the Salvation Army has had a ranks of the movement over been in force since its forma- the public domain and raise ghetto mentality when it the generations. In that time tion in 1865, and is to allow extra funds for the Salvation comes to its music. The Lord the music has been available its instrumental music to be Army. Its vocal music has has lavished on the Army a through various record corn- sold to and played by non-Sal- been freely available for sev- unique measure of the gift of panies including EMI and vation Army musicians. eral years. music and for too long we have many more recently on This major policy change ef- Commissioner John Larsson, kept it to ourselves." the Salvation Army's own fective from March 1 will re- leader of the Salvation Army Larsson is one of several label. 

NEWSFILE 

PolyGram is planning to produce 500 titles for the launch of its parent company Philips' new format Digital Compact Cassette in September. Around 2m copies will be manufactured. 
PWL chairman and writer/producer Pete Waterman has become a general council director of the Performing Right Society. 
Circa has switched its media account from the Leisure Process to MCS, citing potential conflict of interest. The account has followed former TLP media director David Porter who last week joined MCS. 
PolyGram Record Operations has issued a winding up petition against the Vinyl Box Company claiming non-payment for £74,000 worth of deleted stock it bought from PolyGram Video in 1990. 
Brian Smith has joined Arcade Records as sales manager, replacing Brian Kempster (0730 67965), who has left the company. Smith comes to Arcade from EUK where he was business manager. 
The Export Music Australia organisation is planning to bring its Wizard Of Oz showcase for Australian acts to the UK in 1993 as part of a major European tour. 
Nimbus Records has been invited to demonstrate its Ambisonic surround-sound system next month to the Japanese Audio Society. 
PolyGram's new president for continental Europe, Allen Davis, has no responsibility for the UK, contrary to the impression given in last week's issue. PolyGram UK chairman Maurice Oberstein, meanwhile, will now oversee Australia and New Zealand. 

GOLD 

BOOK 

5 

The definitive source for anyone and everyone, worldwide, who is involved with the manufacture of vinyl, CDs and tapes. 
The Gold Book 5 contains over 4,500 entries providing an invaluable information base. So whether you're looking to get 100,000 CDs pressed, 100 tapes duplicated, thinking of starting up a CD pressing/tape duplicating facility, the Gold Book 5, published for use throughout all of 1992 has all the answers. 
Published by One to One magazine, the international magazine for mastering, pressing and duplication, the Gold Book 5 costs just £90/$ 170. 
For further information of how 
to order your copy contact: 
The Circulation Department, 
Spotlight Publications Ltd. Tel: 071-620 3636 or Fax: 071-401 8036 

ONE to ONE 
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MARKET SURVEY OCT-DEC1991 

Queen puts EMI ba 
Sadly, the final quarter market share figures were always going to be dominated by the death of Queen front-man Freddie Mercury on November 24, As it is, the re-release of Queen's Bohemian Rhapsody/These Are The Days Of Our Lives not only ended up as the year's second biggest selling single, beaten only by Bryan Adams' record-breaking (Everything 1 Do) I Do It For You, but it had a dramatic effect on the share of the market taken by label Parlophone and its parent company, EMI. Parlophone did not appear in the previous quarter's Top 10 labels; this quarter it was number one. EMI did not appear in the companies listing last time around; this quarter it tripled its share to leap from sixth to second place. Meanwhile in distribution, EMI jumped from fifth to second and more than doubled its 

Inevitably this put pressure on market-leader PolyGram. London was the best-performing PolyGram label, for the second quarter running, in fifth place. And PolyGram suffered a fall in share in both the company and distribution listings over the quarter and over the same period last year. Chairman Maurice Oberstein will no doubt be disappointed that his distributor share was three points below the average for the year and his company share was two points, but the third quarter's astonishing 37% share of singles distribution was always unlikely to be sustained in a sector as volatile as the UK singles market. Smaller labels are still making the running in the fast-moving dance sector, PWL Continental's 2.5% label share being almost wholly attributable to the success of 2 Unlimited's Get Ready For This. But it is worth noting that for all the talk of dance dominating the singles market, the 2 Unlimited track is the only out-and-out dance track in the quarter's Top 10. As at every Christmas and most quarters it is novelty acts or mainstream crossover acts singing ballads which have the best chance of achieving big sales; hence those strong showings from Vic Reeves, George Michael/Elton John, Diana Ross and The KLF/Tammy Wynette. 

SINGLES: QUARTERLY SNAPSHOT 
LEADING COMPANIES LEADING LABELS LEADING DISTRIBUTORS 

SINGLES: 12 MONTH TREND 
LEADING COMPANIES LEADING LABELS LEADING DISTRIBUTORS 
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SINGLES CHART PERFORMANCE 
ARTISTS 1 Queen 2 Vic Reeves & The Wonder Stuff 3 Bryan Adams 42 Unlimited 5 Michael Jackson 6 George Michael/Elton John 7 Diana Ross 8 The KLF 9 Scorpions 10 Kiri Te Kanawa 

PRODUCERS 1 Roy Thomas Baker 1 Queen/David Richards 3 Mick Glossop 4 Robert John 'Mutt' Lange 5 Bill Wilde/Jean-Paul de Coster 6 Michael Jackson/Bill Bottrell 7 George Michael 8 Peter Asher 9 Charlie Skarbek 10 Keith Olsen/Scorpions 

TOP 10 SINGLES 1 Bohemian Rhapsody/These Are The Days Of Our Lives (Queen) Parlophone 2 Dizzy (Vic Reeves/The Wonder Stuff) Sense 3 Get Ready For This (2 Unlimited) PWL Cont 4 Black Or While (Michael Jackson) Epic 5 Don't Let The Sun Go Down On Me (George Michael/Elton John) Epic 6 (Everything I Do) I Do It For You (Bryan Adams) A&M 7 When You Tell Me That You Love Me (Diana Ross) EMI 8 Justified & Ancient (The KLF/Tammy Wynette) KLF Comms 9 World In Union (Kiri Te Kanawa) Columbia 10 Wind Of Change (Scorpions) Vertigo 
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ck in strong contention 

ALBUMS; QUARTERLY SNAPSHOT 
LEADING COMPANIES LEADING LABELS LEADING DISTRIBUTORS 

ALBUMS: 12 MONTH TREND 
LEADING COMPANIES LEADING LABELS LEADING DISTRIBUTORS 

- 

ALBUMS CHART PERFORMANCE 
ARTISTS 1 Queen 2 Simply Red 3 Tina Turner 4 Michael Jackson 5 Genesis 6 Paul Young 7Enya 8 Michael Bolton 9U2 10 Michael Crawlord/flPO 

PRODUCERS 1 Stewart Levine 2 Queen/David Richards 3 Britten/Hammond/Hine/Hartman/Lord-Alge/ Lyle/Spector/Ware/Walsh 4 Riley/Jackson/Swedien/Bill Bottrell 5 Genesis/Nick Davis BLatham/Hattman/Padgham/YoungyLivesey/ Wingfield 7 Jeff Jarratt/Don Reedman 8 Daniel Lanois/Brian Eno 8 Walter Afanasieff/Michael Bolton 10 Nicky Ryan 

TOP 10 COMPILATIONS 1 Now That's What I Call Music 20 (EMI/Virgin/PolyGram) 2 Hardcore Ecstasy (Dino) 3 Moods (Virgin Television) 4 Essential Opera (Decca) 5 Smash Hits 1991 (Dover) 6 The Best Of Dance 1991 (Telslar) 7 Two Rooms —Elton John & BernieTi (Mercury) 8 The Greatest Hits Of 91 (Telslar) 9 Essential Hardcore (Dino) 10 Love At The Movies (Telstar) 

Columbia's highest placed title may only have been its Paul Young compilation at number six, but it is a testament to the depth of the label's roster that it managed once again to capture the crown of top label in the fourth quarter. But that was bad news for Telstar, however, which at what is traditionally its busiest time of the year was pushed into second place for the first time since 1988. And while it had three titles in the Top 10, the highest, The Best of Dance '91, came in only at six. The most striking label performance of all, however, has to be that of East West. With the aid of Simply Red's Stars, the biggest selling album of the year, the Warner Music label lifted its share by a factor of six from just 0.6% in the third quarter to 3.9%. Among the companies, market-leading PolyGram slipped back, but EMI, Sony, MCA and compilations specialist Dino all flourished. BMG continued to languish, as it was unable to sustain the momentum of its hugely successful Eurythmics compilation, which so dominated albums sales in the second and third quarters. And as if to prove that the final quarter is the one in which the fundamentals really show, the listing of top distributors for the final quarter exactly mirrors that of the last quarter of 1990. Again PolyGram's share was depressed, with its highest-placed distributed album. We Can't Dance by Genesis on Virgin at number five. Its highest-placed album from one of its own companies was U2's Achtung Baby from Island at eight, which has as yet failed to achieve its expected potential. But, just as with Epic's Michael Jackson album, Dangerous, it is too early to close the book on U2. Further singles and potential tours seem almost certain to do the business for both. Compiled by ERA from statistics supplied by Gallup based on a weekly sample of singles sales and full price and mid price album sales through 900 retail outlets in the UK Oct-Dec inclusive. Minimum dealer prices lor albums, IPs and cas- settes £2.00 or over. CDs £4.00 or over. 

TOP 10 ARTIST ALBUMS 1 Stars (Simply Red) East West 2 Greatest Hits II (Queen) Parlophone 3 Simply The Best (Tina Turner) Capitol 4 Dangerous (Michael Jackson) Epic 5 We Can't Dance (Genesis) Virgin 6 From Time To Time — The Singles Collection (Paul Young) Columbia 7 Performs Andrew Lloyd Webber (Michael Crawford) Telslar 8 Achtung Baby |U2| Island 9 Time. Love & Tenderness (Michael Bolton) Columbia 10 Shepherd Moons (Enya) Warner Brothers 
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MARKET REPORT vTl 

Albums 
Noting that it is "banned in three countries", Musidisc makes much of the high profanity count of 2 Live Crew's 1989 album As Nasty As They Wanna Be, which is finally released here. The foul-mouthed rappers have enough good ideas juxtaposing def rhythms and their sprightly raps not to use notoriety as a gimmick — Me So Horny could easily have been a major hit had it not been so offensive. A wider ranging collection of contemporary rap is represented on Columbia's The Rhythm Is Final, a stunning selection of material by acts signed to Sony Music labels. Established faves like Public Enemy, LL Cool J, 3rd Bass and Nikki D are all here, and still delivering the goods, but the best performance are provided \ by relative newcomers Nice'N Smooth, whose 

amusing Hip Hop Junkies is an adaption of the Partridge Family's I Think I Love You, and The Don who recounts a make-out (natch) in In There, which probably packs more lyrics into four minutes than most manage in 10, and does it in an inoffensive, albeit mildly vulgar manner. 2 Live Crew, listen up. The belated release of Touch Dance means that all of Eurythmics' albums are now on CD. Featuring selections from the Touch album, remixed by Benitcz and Kevorkian, it's not an essential purchase seven years on, but there's enough of the original artistry of Dave & Annie shining through what are, frankly, now rather dated dance mixes to make it an enjoyable trip in the 
A more sophisticated and subtle brace of newly assembled compilations is the Chi-Lites' Love Songs I and Jackio-WUsonlsJhe j GreateslHits. On BMG's LAriolif label, both should enjoy healthy sales. 

CE CE PENISTON: Finally (AcfeM 3971821). As disco divas go, Ce Ce has not been blessed with the best voice, but this rapidly recorded album, her debut, reprises her enormously popular dance anthems, We Got A Love Thang and Finally, and includes several in the same vein, many with hit potential. Not a stayer, but should burn brightly for a few weeks. 
Singles 
Mick Hucknall's confident boast that he is one of the finest singers in Britain today is put to the test on For Your Babies, the third single from Simply Red's album, Stars. An uncluttered and pretty ballad with no hiding place, it certainly draws a fine performance from Hucknall, full of nuances and pure, clear phrasing. A smash. Coincidentally, this week sees the release of Money's Too Tight (To Mention) by the Valentine 

Jackson: another hit 
Brothers. Their original recording of the song, dating back to 1983, was subsequently covered by Simply Red and became their first hit. Those generation terrorists, Manic Street Preachers, return with You Love Us. Despite their well- documented antics, the MSPs are shifting ever closer to the mainstream, at least musically, and this single should be their biggest hit yet. With hints of Eddie & The Hot Rods and a rocking outro of the kind Fluff Freeman has been playing on Radio One for years, it will appeal not only to the MSP's own fans, but 

also to casual purchasers. Heavily hyped by the teen press, Take That follow-up their Top 40 hit, Promises, with Once You've Tasted Love. Irrespressibly bouncy with a sheen borrowed from PWL, it's actually a fairly decent song, but it tries a little too hard to steer a middle course between being a pop record and being a dance record, so could fail to realise its full potential. A tighter mix, geared in either direction, could do the 

MICHAEL JACKSON: Remember The Time (Epic 6577742). One of the more tuneful new jack swing cuts from Dangerous is destined to be a major hit for two reasons: first, radical new mixes from Teddy Riley and man of the moment Steve 'Silk' Hurley; second, all formats feature Jacko's cover"of the Beatles' Come Together, previously ' available only to purchasers of the video Moonwalker. A/an Jones 

I  Scat.tje. the city that spawned 
v ' Soundgarden, Mudhoney and, most notably, Nirvana, has produced another hot rock act, Pearl Jam The fizzling guitar band have a single, Alive, released by Epic on February 3 to co- incide with a nine-date UK tour. An album follows on Feb- ruary 24. Another band certain to prosper are Australian four- piece Baby Animals. A single, One Word, is out now through Imago Records and they should benefit from the exposure afforded by support- ing Bryan Adams on his recent UK tour. If rock bands with female frontpersons are becoming something of a trend .— see Baby Animals — then Geffen signings Nymphs are cer- tainly among the front run- 

Excellent Video releases three titles worthy of note. Night Of The Guitar 2 Vol- ume One and Volume Two fea- ture some legendary plank spankers — recorded live at London's Town & Country Club in April 1991. Asia Live In Moscow is yet another supergroup to record their trip to Russia, Both titles are distributed by Revolver with a £7.48 dealer price. Warner Music Vision also rolls out some highly- stockable titles: Cream: Strange Brew; Badlands; Dag The Giblets; and White Lion: Escape From Brook- lyn should attract moderate 
The Best Of Hard'N' Heavy Part 1, a two-hour ret- 

rospective of the immensely popular video magazine may prove one of the month's big- gest selling titles. 
RED HOT CHILLI PEP- PERS: Funky Monks (WMV). A one-hour rockumentary on the record- ing of the Chili Peppers' latest album Blood Sugar Sex Majik — this column's favourite rec- ord of last year — should shift units in repectable numbers on the back of the band's forth- coming UK tour. Andrew Martin 

Naxos, distributed by Select, has launched into the budget video market with 12 classical titles in digital sound, at a dealer price of £6.12. Euro- pean landscapes and buildings provide the video accompani- ment to works such as Haydn and Mozart symphonies, Beet- hoven's violin concerto and ba- roque works. On the audio side, Naxos releases the final two discs in the enthusiasti- cally received Dvorak Sym- phony cycle from Stephen Gunzenhauser and the Slovak Philharmonic. Hard-working conductor Neeme Jarvi (100 recordings in 10 years for Chandos alone) breaks new ground with the label with a disc of Stravin- sky's Jeu de Cartes and Orpheus, with the Concertgebouw Orchestra. Chandos has also announced imminent release of its second opera recording, Mozart's Don Giovanni, with Renato Bruson in the title role and, you guessed it, Jarvi conduct- ing the Cologne Radio Sym- 

phony Orchestra. Bruson also features in a song recital on one of the nine new mid- price Collect releases from Chandos. Also away from familiar ground, the contract Philip Pickett's early music group the New London Consort has with L'Oiseau Lyre allows it to record two discs a year elsewhere, and one will be for Linn, of music from the time of Columbus, for release later in the year. ASV issues the first record- ing it has produced in Russia, appropriately enough featur- ing Loris Tieknavorian con- ducting the Armenian Phil- harmonic Orchestra in works by Khachaturian and Ippolitove-Ivanov. 
PUCCINI: Madama Butter- fly. Czecho-Slovak Radio Symphony Orchestra/Alex- ander Rahbari. Naxos/Se- lect. Miriam Gauci? Never heard of her? You soon will, judging by the pure, bell-like voice which makes her a sen- sational Butterfly. Phil Sommerich 

Despite the fact that it has been dominating the singles chart in recent years, dance music has produced very few "pop stars". Rozalla looks like bucking the trend by scoring that all-important third hit with here new single, Are You Ready To Fly (Pulse 8 12LOSE21), which is in much the same vein as Faith (In The Power To Love) and Every- body's (Free to Feel Good). M People follow up their re- cent hit, How Can I Love You 

More, with a reissue of their debut single. Colour My Life (de/Construction PT45242). Another classy soul song, it comes with two strong new re- mixes plus the more housey Sexual Freedom. If? continue to exploit the considerable remix talents of the Leftfield production team on their new single, Every- thing And More (MCA WMCST1606). Free And Equal by ICP (Raiders/Poly- dor RADZ2) also owes much of its underground popularity to Leftfield mixes. Neither single is likely to make the main- stream charts but they should sell reasonably well. 
N-JOI: Live In Manchester (de/Construction). Rave- goers should be unable to re- sist this value-for-money 12-inch single from the outfit that have already charted with Anthem and the Adren- alin EP. Recorded live at Man- chester's Academy club, it is a complete 29 minute set which megamixes around 12 differ- ent tunes to great affect. Andy Beevers 

Oddest record of the week — and probably of the year — is undoubtedly Joe Meek's con- cept album, 1 Hear A New World (RPM 103). Recorded in 1959-60 the would-be hymn to the sounds of outer space was never issued and in the wake of Meek's cult status is bound to do well with collectors. It's acually not that good, it lacks any epic feel and, despite titles like March Of The Dribcots, a sense of drama, but it will sell to Meek fans. An oddity with 

a less guaranteed market is I Sequel's double CD devoted to Ral Donner (NED CD 190), a (man who built a brief career on the basis of his vocal simi- larity to Elvis Presley. Far more straightforward in its appeal is Columbia's five- volume history of country mu- sic from the Thirties (and the likes of Bob Wills, Roy Acuff and Patsy Montana) to the present day, (and Rodney Crowell, Willie Nelson and Ricky Skaggs) on Columbia Country Classic (4681 192, 202, 212, 222 and 4681 232). The pre-eminence of the label in country music guarantees the quality of the artists but what makes the series so fasci- nating is the way compiler Gregg Geller has mapped the changes. Carly Simon, Don McLean and Loudon Wain- wright all come from folk backgrounds, but their careers have developed very different- ly. My Romance (Arista 262019) sees Simon tackling show songs with wit and verve while McLean's Best Of (EMI CDP 7983602) reveals him as a gentle commentator on our times. Not so Loudon the twofer Fame & Wealth/I'm Al- right (Fiend CD 711) sees him (in 1983/5) still angry after all these years, hurt (by women, by the death of John Lennon) and confused (by parenthood) but still able to laugh (The Grammy Song, How Old Are You), 
ABBA: The Hits Box (Pick- wick Box Dl). It's all you want, all the hits from Water- loo to Supertrouper, from pop's jolliest quartet. Phil Hardy 
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CHART 

BOOK 

THE DEFINITIVE GUIDE 
TO THE UK TOP 75 - 1991 
Published in association with 

Hiusicweek 
Featuring the official 

CIN charts, compiled by 
Gallup, as used by: 

b 
Bi IP J[ 

for the first 

time ever... 

... a fully comprehensive 
guide to the UK Charts! 

The new CHART BOOK series gives you, each year, 
all the information you need on EVERY hit single AND 
artist album from the No. 1s to the No. 75s. And there's 
a wealth of background information besides ... 

The Chart Book 1991 includes: 
★ Top 75 Singles and Albums for each week of the year. 
★ Chart profiles for all hit artists and titles. 
★ Running times for every hit single. 
★ Review of the year and market analysis. 
And: catalogue number information; biographies of the 
year's Top 100 singles artists; best of year charts; 
how the charts are compiled. 

THE CHART BOOK 1991: 
The indispensable reference book for anyone 
with an interest in the UK Charts. 

* E 
Available Direct for ONLY £14.99 (plus £2.50 p&p) from The Charts Book, CPL, 120-126 Lavender Avenue, 
Dept MW2, Mitcham, Surrey CR4 3HP or phone 081-640 6031 with your credit card details. 
Please allow 14 days for delivery. 

UK Orders — Pleasesendme copies ofThe Chart Book at £14.99 (plus £ 2.50 p&p)— Total £17.49 
Non UK Orders — Pleasesendme copies of The Chart Book at $39.99 (plus $10.00 p&p)— Total $49.99 
I enclose a cheque/postal order for payable to Spotlight Publications 
Name:   
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TOP 75 SINGLES 
1 FEBRUARY 1992 

THE OFFICIAL Bmsicweek CHART 

1 3 Slst {Producer) Publisher L bet? (12 Igstnbutog i 1 1 ■ ™ist(P otfucor) Publisher Labe.7-(l2-)(cDistribujor, 

1 i GOODNIGHT GIRL PjmiaESiraiF7 38 3S 7 ALL WOMAN Lisa Slanslield (Devaney/Morris) Big Life Arista 115000515000 (BMG) 412475/665000 (f) 
2 s GIVE ME JUST A LITTLE MORE TIME pwipwimziziwi PWMC 212/PWCD212 39 nu SO WHAT! Antilles i12)ANN^4(F)^ 
3 3 TWILIGHT ZONE PWlConimemaiPWimJiim 2 Unlimiled (Wilde/De Cosier) MCA PWMC21irPWCD2n 40 37 n MY HAND OVER MY HEART Some Binare YZ 633(TP) (W) YZ633C/YZ633CD 
4 2 

BOHEMIAN RHAPSODY/THESE ARE THE ... ParlophoneQUEEN20/-lE» TCQUEEN20/C0OUEEN20 ® 41 33 n DIFFERENT STROKES FfrreedomTABiXHOKFI TABMC lOI/TABCD 101 
5 3 EVERYBODY IN THE PLACE (EP) XL XLS 26.'XLT 26 (Wi XLC26/XLS26CD2 42 M I'LL CRY FOR YOU Epic 6576977/6576976 (SM) A •/6576972 A 

6 « GOD GAVE ROCK & ROLL TO YOU II Kiss Ino credit) VerglamlBocul Interscope A 8596ITPI (W) A86960A 8696CD 43 31 7 ROOBAR8& CUSTARD FfrredomTABIXI 100(F) TABMC 100/TABCO100 
7 - 1 WONDER WHY Curtis Stiqere (Ballard) Sony/MCA Arista 114716514716 (BM6) 412538 664716 44 El WHEN YOU'RE IN LOVE WITH A BEAUTIFUL WOMAN . Dr Hook (HasskinslEMI Capitol EMCT 7/-/TCEMCT 4/CDEMCT 4,EJA 

8 n WELCOME TO THE CHEAP SEATS (EP) PoiydorGONEWlilfl The Wonder Stuff (Glossopl PolyGram JGONCD » 45 30 3 BLACK OR WHITE (CLIVILLES & COLE REMIXES) 0 EpiclSMi Michael Jackson (Jackson/Bollrelll WC JS577316H6577312 
9 3 1 CAN'T DANCE Virgin GENS WGENSC 7 (F! Genesis (GenesisfDavis) Banks/Collins/Rulherfotd/Hit & Run GENSD 7 46 « o INSTRUMENTS OF DARKNESS (ALL OF 

10 " STAY London LON 314HIONCS 313JLOCOP314 (F) 47 33 3 IDIOTS AT THE WHEEL (EP) KingmakerlCollierlWC Scorch SCORCH(X) 3(E) SC0RCHMC 3/SC0RCHC0 3 
11 B WEGOTALOVETHANG A&MAMlYi846|F| AMMC846/AMCD845 48 o, s DIAMANTE London ION 3i3r-IFIA Zucchero with Randy Crawford (Rusticil EMI/PolyGram LONCS313JLONCD " 
12 I'M DOING FINE NOW The Pasadenas (Levine/Gtiffin) WC lumbia65771SS 49 33 3 FALL TO LOVE Food(101FOOD(G)35(El -/CDFOOD35 
13 ^ THE BOUNCER Trib 1 Bass TRIBE 3STRIBE 3 (SRDi 50 30 7 RUBBISH Big Cat USMIXI3AISMMC 3IUSMCD 3 IE! Carter-The Unstoppable Sex Machine ISex Machine/Painter) Island 
14 - JUSTIFIED AND ANCIENT 0 KL The KLF/Tammy Wynelle (The KLF) EGBoorWOBMG Comms-KLFWHRMAPT) 51 C] CHINA Tori Amos (Slanley) Sword & Stone 

East
=l«.A 

15 « (CAN YOU) FEEL THE PASSION Blue Pearl lYoulhl EGfBMG/SaraswalVBig Lite Big UfeBLROl 87(F) BLRC67.'8LRu 67 (? 52 M VISIONS OF YOU^ ^ H ^IOVM103TOVA1103C/OVW.103C0IWa 
16 " FEEL SO HIGH Dnste SoMmSS 53 « 3 THE SAINT Thompson Twins (Bailey/Curriel Point/BMG Warner Bros W0080(D(W) W0080C/W0080CD 
17 3 TOO BLIND TO SEE IT 0 Atco B 8^7(1) (W 54 3. n EASY TO SMILE ^ | ^ ) Epic 6576957/6576956 (SM) WC 6576954/6576952 
18 « ADDAMS GROOVE Hammer IHammer/Pilatc III) EMI capitotmiM: 55 EH SEANCE/ATHEAMA Nebula II (DJ Shot 1/COZI Weslbury Reinforced-/RIVET 1211 (SR0!a 
19 33 VIBEOLOGY Virgin America VUSIT) 53 (F; VUSC53AfUSCD53 56 73 S DON'T LET THE SUN GO DOWN ON ME 0 Epic6576467(Shi George Michael/Ellon John (MichaeDBigPig 657S465.'6576764i,6576462 ® 
20 3. CAN'T LET GO eo,umb^SS 57 EH ANOTHER GIRL-ANOTHER PLANET Columbia6577507/-(SMI * The Only Ones (no credill no credit V6577502 * 
21 33 HIT 0n< The Sugarcubes (Fox) PolyGram j Little Indian 62 TP7/62 TP12 (P| 58 3a 3 ROCK'TIL YOU DROP Status Quo (Rossi) PolyGram Vertigo QUO 32(12) (F) QUOMC32iQUOCD32 1 22 m&j BORN OF FRUSTRATION Fontana JIM 10(12) IF1 JIMC10/JIMCO10 59 77 7 HALF THE WORLD Belinda Carlisle IFeldmanl VirgnvMechanical ̂ ^ Virgin VS1388/-/VSaM 
23 33 3 PRIDE (IN THE NAME OF LOVE) c 1 Cliviiles & Cole ICIivilles/Colel Blue Ml. dlumbia 6577017/6577016 (SM) 6577014/6577012 60 70 S RUNNING OUT OF TIME Dead Dead Good GOOD mwi Digilal Orgasm (Adams/Khan/Jade 40) PolyGram G00D9C/- 
24 33 I FEEL SO REAL Dream Frcquency/pebbic Sharp IBIandl Momentum Citybeal CBE 763/CBE1263 (W) CBE 763C/CBE 763CO 61 73 ,0 RIDE LIKE THE WIND ffrfFlXH761F) PCS 176/FCD176 (5) 
25 31 3 , SHUT'EM DOWN Public Enemy IRobertz/Depper/G'WizFTheJBU Island Def Jam 6577617/657761^6 (SMj 62 ^ WHAT IS HOUSE (EP) LFO (LFO) Warp/Virgin WarP -iWAP 17CD ^ 

3 26 33 S . LOVE YOUR MONEY ^ ^ DevaDVAIDOOKAPT) 63 30 to STARS Simply Red (Levine/Hucknall) So Whal/EMI EastWeslYZ626(D(W) YZ626C/YZ626CD 
3 27 1^ YOU LOVE US Manic Street Preachers (Brovynl Sony Columbia 657724W^SM) 64 EH N.H.S.(EP) DJ Doc ScotllDJ Doc Seoul CC Absolute 2 -/ABS 001 DJ (SRD) ^ 
3 28 EQ DNA FEATURING SHARON REDD Can You Handle It (DNA/Davidgcl Pelcrman & Co TCEM'SOES 65 33 S DRIVEN BY YOU Brian May IMay/Richardsl Queen/EMI Parlophone(121R6304iEl TCR6304/CDR6304 ® 

29 33 I j DON'T TAj-K JUST KISS A(S0SN0GB2M| 66 30 7 SHOW ME THE WAY Osmond Boys IWrighllWC Cwm2mmi 
30 33 - , OLD RED EYES IS BACK 1 The Beaolilul South IKcllyl Go! Discs Go!DiscsGOD(X)66(R GODMC66/GODCD66 (| 67 77 7 LIVE AND LET DIE ^ r ) Geffen6FS(T)17(BMG) /II GFSC17/6FSTD17 (s) 
31 33 : , TAKE ME AWAY PWLCont,neotalPWim2l(W>WMC2!0lW| ' Cappella leal Loleatta Holloway (PersonafDe Pteti) All Boys PWC02IO 68 70 7 WATERFALL The Stone Roses (Leckie) Zomba SilvertoneORE(ZT|351P) OREC35/ORECD35 

3 32 3 , LOVE MOVES (IN MYSTERIOUS WAYS) CircaYR73/-(F) 1 Julia Fordham (Asher) Ensign/Pitchford/Snow YRC73/YRC073 69 - 7 NIGHTBIRD Convert (Ramson/Van Wauwe) MCA AMMC845/AMC0845 
33 « : i HIGHWAY 5('92 mcscSmcTtdS 70 30 3 THE RUSH Luther Vandross (Vandross/Miller) EMI/MCA Epic 6577237/6577236 (SM) 
34 3. WHEN YOU TELL ME THAT YOU LOVE ME 0 ' Diana Ross lAsherlEmoitelWC EMI(12iEM217/TCEM21!ICDEM21! ® 71 EH SHAMELESS Ganh Brooks (Reynolds) EMI Capitol CL 646/-IE) a TCCL 645(1:001646 
35 31 , LOVE IS EVERYWHERE ' Cicero (Pet Shop Boys) CC Spa9hcfoSoC3D3 72 33 7 THE COMPLETE DOMINATOR Human Resource (Bcek/Mahu) MCA R&S/Outer Rhythm -.'RSUK 4X (RTM/P) RSUK4XGRSUK4XCD 
36 33 : ' M 0thIN('M Ut n/F hi lEdB n erVGI eck TEJSS 73 33 t. MARTIKA'S KITCHEN Martika (Paisley Park) WC Columbia 5575687/6575688 (SM) 6575684/5575682 
37 33 , , PERFECT PLACE 1 Voice 01 The Beehive ITamey) Virgin London LONfTI 312(F) 74 EH COMIN'ON STRONG BlacJtmarkei-/12MICT21P) a ■/CDMKT 2 

As used by Top Of The Pops and Radio One 75 • ■ FUNKIN' FOR JAMAICA (1991 REMIX) Tom Browne (Grustn/Rosen) MCA Anslam998/6149W664998IBMGI 

(McCartney/ McCartne/) .. . LovelsEvwyvrtw 

2 N.H.S.(EP)(OJOoc 
3 ffghibidlRamsofi'Van 

15 OkJ Red Eyes is Back 

)kes(PauV Rock Til You Ooo 

Dnven By You (May) e EasyToSmcelKeds; : Everybody in The Place 

RunangOulOfTme 
Rush. The (Vandross' 

i {Baiey/Cune)_._.... 5 
Show Me The Way 

Pressly/Shipley) 5 Highway 5'92 (The 
HitfTheSugarcubes) 2 I Can't Dance (Banks,' 

1 Oy For Yco (Tempest/ 

Twiighl Zone (Wilde/ 
Vibeotogy (Lord/St Victor/ 

en* 

XcH ^os 
China 

im LITTLE EARTHQUAKES 
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TOP 50 AIRPLAY CHART 
THE OFFICIAL Buisic week CHART 

l s 1 
1 « . 1 CANT DANCE Gencs.s 2 4. . FEEL SO HIGH DesTeo 3 « - OLD RED EYES IS BACK BoauLful South 4 ?4 -1 WONDER WHY Curt.s Stigers 5 3 « TOO BLIND TO SEE IT Kym Sims  AISI'3"  

1 1 
27 28 . 29 26 30 9 

. CAN YOU HANDLE IT ONA featuring Sharon Red . PRIDE (IN THE NAME OF LOVE) Clivilles & Col£ i . HALF THE WORLD Belinda Carlisle i a WHEN YOU TELL ME THAT YOU LOVE ME Di 
, -■ C-,a 

7 i 3 JUSTIFIED & ANCIENT KLF/Tammy Wynone 8 73 - WE GOT A LOVE THANG Co Co Peniston 9 4s - GIVE ME JUST A LITTLE MORE TIME Kyhe 10 ts - GOODNIGHT GIRL Wet Wet Wet 11 6 74 ADDAMS GROOVE Hammer 12 . BORN OF FRUSTRATION James 

A&M Chiltern Network 32^ 33 i: 34 43 35 36 

i s MARTIKA'S KITCHEN Martika . , DRIVEN BY YOU Brian May i . FALL TO LOVE Diesel Park West 
. - TWILIGHT ZONE 2 Unlimited . - BEATEN UP IN LOVE AGAIN Doves 

London Capital FM 

13 s n DONT TALK JUST KISS Right Said Fred (voc Is: Jocclyn Brown Tug Chiltern Network 38 41 3 . RUBBISH Carter-Unstppable Sex Machine 14 » • (CAN YOU) FEEL THE PASSION Blue Pearl Big Life Chiltern Network 39 x i ■ DIAMANTE Zucchero with Randy Crawford London Essex 
15 • I'M DOING FINE NOW Pasadenas Columbia Chiltern Network 40 . THE WAY 1 FEEL ABOUT YOU Karyn White Warner Brothers City 
16 77 WELCOME TO THE CHEAP SEATS Wonder tuff Island Clyde One FM 41 i. , s MYSTERIOUS WAYS U2 Island Piccadilly Key 103 FM 
17 7 2 BLACK OR WHITE Michael Jackson Epic Red Rose Rock FM 42 . MOVIN' ON UP Primal Scream Creation Chiltern Network 
18 - • GOD GAVE ROCK & ROLL TO YOU K.ss Interscope Piccadilly Key 103 FM 43 j 9 - LOVE IS EVERYWHERE C.cero Spaghetti Chiltern Network 
19 31 - CANT LET GO Manah Carey Columbia Chiltern Network 44 - - FOR YOUR BABIES Simply Red East West Chiltern Network 
20 as - PERFECT PUCE Voice Of The Beehive ion.™ Cy 45 . . HAIL HAIL ROCK 'N' ROLL Garland Jeffreys NOlKnOWn  - BBC Radio 1 
22 <o - THESE ARE THE DAYS OF OUR LIVES due n Parlophone Piccadilly Key 103 FM 47 . • LOVE YOUR MONEY Daisy Chainsaw DEVA BBC Radio 1 
23 72 - MY HAND OVER MY HEART Marc Almond Some Bizeare Chiltern Network 48 . - YOU LOVE US Manic Street Preachers Heavenly BBC Radio 1 
24 34 -HIT Suoarcubes One Little Indian Invicta FM 49 - ROCK TIL YOU DROP Status Quo Vertigo Clyde One FM 25 7i HIGHWAY 5 The Blessing MCA Power FM 50 3 3 ■ WATERFALL Stone Roses Silvertonc Piccad.lly Key 103 FM 

TOP 10 BREAKERS REGIONAL CHOICE 
rs as calculated by JICRAR. 

AIRPLAY PROFILE 
Hi - - - SELECTED TITLE: CAN YOU HANDLE IT DNA featuring Sharon Redd Sally Griifin/Dawn Raid (EMI) 

1 56 I'LL CRY FOR YOU Europe Epic 1 HIGHWAY 5 The Blessing 2CR 1 Chiltern Network 6 Trent 2 57 MOIRA JANE'S CAFE Defini tion Of Sound Circa 2 HIGHWAYS The Blessing 8RMB FM 2 Capital FM 7 Forth RFM 3 53 CHINA Tori Amos East West 3 GOODNIGHT GIRL Wet Wet Wet CoolFM 3 Fox FM 8 Invicta FM 4 5» LOUISIANA 1927 Aaror r Neville A&M 4 GOODNIGHT GIRL Wet Wet Wet 2CR 4 Power FM 9 Essex 5 62 ONCE YOU'VE TASTED LOVE Take That RCA 5 DONT TALK JUST KIS Right Sa.d Fred (vocals: Jocelyn Brown Capital FM 5 Radio 1 10 Red Dragon 6 o JOYRIDE Tribe Slash 6 FEEL SO HIGH Des'ree Tay Stations showing most play for selected liUe. 7 66 COME ON UP John O'Kane Circa 7 I'M DOING FINE NOW Pasadenas THIS WEEK'S CONTRIBUTORS: 
9 to BALLOON Cathe nne Wheel Fontana 9 WE GOT A LOVE THANG CeCePeniston Essex ^'un^io^n^Ne^o^DoJ^own^ssoxfFortV^M^Fo'*^^; 10 7i SO WHAT Ronn^ :k Beautiful South AireFM ,„d.ono.appMtontaa^sCIN Top ,0 ^ng moS„afl:on ...bias K«^MabrTh,,'',,'*"no 

US TOP 50 SINGLES US TOP 50 ALBUMS | S TiO« Mn. Utc. Tnr. Aniit Ubti 
j (Ml DONT LET THE SUN6 Michael/E John Coiunr oia 26* 29 I'VE GOT A LOT TO LEARN.... The Storm Interscope NEVERMIND, Nirvana DGC 26 ts KEEP IT COMIN', Keith Sweat Elektra 

2* 2 1 LOVE YOUR SMILE, Shanice Mote. nt) 27 26 LOVE ME ALL UP, Stacy Earl RCA ROPIN'THE WIND, Garth Brooks Capitol 27 29 [u3 SHEPHERD MOONS, Enya Reprise 
3 i ALL 4 LOVE, Color Me Badd Gi; 3nt 28 21 THAT'S WHAT LOVE IS FOR. Amy Grant A&M DANGEROUS, Michael Jackson Epic 28 2i BEAUTY & THE BEAST (OST). Various Walt Disney 4 * e DIAMONDS AND PEARLS, Pr.nee & NPG Paisley Park 29 * » UHH AHH, Boyz II Men Motown TOO LEGIT TO QUIT. Hammer Capitol 29 21 H NO MORE TEARS, CtavOsbouine Epic 5 2 CANT LET GO. Manah Carey Columbia 30* 39 I'LL GET BY. Eddie Money Columbia NO FENCES. Garth Brooks Capitol 30 22 FOR MY BROKEN HEART, RebaMcEnlire MCA 6 * io I'M TOO SEXY. Right Said Fred Charisi ma 31 * 33 HEARTS DONT THINK (THEY FEEL). Natural Selection Atco [y3 ACHTUNG BABY, U2 Island 31 2. DECADE OF DECADENCE, Motley Ciue Eleklra 7 s RNALLY.CeCe Peniston A&M 32 2s KEEP COMING BACK, Richard Marx Capitol COOLEYH1GHHARMONY, Boy: II Men Motown 32 33 APOCALYPSE 91...THE ENEMY..., Public Enemy Def Jam 8* . SMELLS UKE TEEN SPIRIT. Nirvana GeHen 33 24 LIVE FOR LOVING YOU. Gloria Estefan Epic METALLICA, Metallica Elektra 33*2S DEATH CERTIFICATE, Ice Cube Piioriiy 9 4 BUCK OR WHITE, Michael Jackson E P C 34 36 IS IT GOOD TO YOU. Heavy D & The Boys Uptown TIME, LOVE AND TENDERNESS, Michael Bolton Columbia 34 a. OUT OF TIME, REM Warner Brothers 10*i2 TELL ME WHAT YOU WANT ME TO DO, Tevin Campbell Qwest 35 22 WHEN A MAN LOVES A WOMAN. Michael BoltonColumbia EMOTIONS, Mariah Carey Columbia 35*29 NAUGHTY BY NATURE, Naughty By Nature TommyBoy 11 9® MYSTERIOUS WAYS. U2 isu md 36* 42 THERE WILL NEVER BE ANOTHER..., Bryan Adams A&M DIAMONDS & PEARLS. Prince Paisley Park 36 2. BLUEUGHT,REDUGHT,HarryConnickJr Columbia 12*14 THE WAY 1 FEEL....Karyn White Warner Brothers 37 34 IN MY DREAMS. The Party Hollywood USE YOUR ILLUSION 1. Guns N" Roses Geffen 37* . RUSH (OST), Various Reprise 13 11 2 LEGIT 2 QUIT. Hammer Cap iioi 38 * 4i TOO BLIND TO SEE IT. Kym Sims ID C.M.B., Color Me Badd Giant 38 30 IT'S ALL ABOUT TO CHANGE. Travis Tritt Warner Bros 14* 23 TO BE WITH YOU. Mr Big Atlai ntic 39* • MASTERPIECE. Atlantic Starr Reprise LUCK OF THE DRAW. Bonnie Rain Cap.tol 1 39 s. SKY IS CRYING, Stevie Ray Vaughan Epa: 15 13 NO SON OF MINE. Genesis Atlantic 40 35 FOREVER MY UDY.Jodeci Uptown 15 17 UNFORGETTABLE. Natalie Cole Elektra 1 40 2! GONNA MAKE YOU SWEAT, C&C Music Factory Columbia 16 16 ADDAMS GROOVE, Hammer Cap itol 41 27 BLOWING KISSES IN THE WIND, Paula Abdul Captive 16 12 USE YOUR ILLUSION II, Guns N" Hoses Geffer . 41 « WHENEVER WE WANTED, John Mellencamp Mercury 17 15 IT'S SO HARD TO SAY GOODBYE. Boyr 11 Men Mote iwn 42* 46 LIVE AND LET DIE, Guns N'Roses Geffen 17 n WAKING UP THE NEIGHBOURS. Bryan Adams A&^ 1 42 3; POCKET FULL OF GOLD, Vmce Gill MCA 18 1; [uD SET ADRIFT ON MEMORY BUSS, PM DawnGee St reel 43* • ON A SUNDAY AFTERNOON. A lighter Shade Of Brown Pump 18 is WE CAN'T DANCE, Genesis Atlantir 43*.i VAGABOND HEART, Rod Stewart Warner Brolhers 19* 19 KEEP IT COMING. Keith Sweat Elel ̂ra 44 44 SEND ME AN ANGEL, The Scorpions Mercury 19 19 ® TWO ROOMS; ..ELTON JOHN....Various Polydo^ ' 44* . H REAL LOVE, Lisa Slansf,old Arista 20* - REMEMBER THE TIME, Michael Jackson E ipic 45 * ■ MISSING YOU NOW, Michael Bolton Columb.a 20 20 SPELLBOUND. Paula Abdul Captiw i 45 h BLOOD SUGAR ...Red Hot Chili Peppers Warner Bros 21 * 29 1 CANT MAKE YOU LOVE ME. Bonnie Rain Capitol 46 40 DONT CRY. Guns N' Roses Geffen 21 2s FOREVER MY UDY.Jodec MC/ t 46„ FOR UNUWFUL CARNAL ...Van Helen Warner Bros 22* 32 GOOD FOR ME, Amy Gram A &M 47* - BREAKIN* MY HEART U Mint Condition Perspective 22' k JUICE (OST), Various Sou 1 47* ■ T.E.V.I.N.,TevinCampbell 23 11 WILDSIDE, Marky Mark & The Funky Bunch Intersc ope 48 3i [03 CHANGE, Lisa Stansfreld Arista 231 k32 GARTH BROOKS. Garth Brooks Capito 1 48 sa [wO OF THE HEART, THE SOUL.., PM Dawn GeeSlreci 24 20 BROKEN ARROW, Rod Stewart Warner Broth ,ers 49* ■ [03 PAPER DOLL, PM Dawn Gee Street 24 22 MUSIC FOR THE...Marky Mark/Funky Bunch Interscop, e 49 .2 MUSIC FROM'FOR THE BOYS', Bene Midler Atlanic 25* 45 VIBEOLOGY, Pauia Abdul Captive 50 50 THE UNFORGIVEN, Metallica Eleklra 25 21 HEART IN MOTION, Amy Grant A&h 
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BY ALAN JONES 
GENESIS CAN DANCE 
Nearly 18 years after they first registered a hit single with I Know What I Like (In My Wardrobe)', Genesis are currently enjoying the 22nd hit of their stop-start career with 'I Can't Dance', which climbed to number seven last week. Their last single "No Son Of Mine' reached number six. They've never previously had consecutive Top 10 hits, nor, indef Top 10 hits off the same album (both of the above are from 'We Can't Dance'). Interestingly, '1 Can't Dance' is 

turning into the Genesis hit that people can dance to, courtesy of Howard and Trevor Gray's percussively accentuated, vocally subdued and generally beefed up seven minute 'sex mix'. It may not attract enough support to give Genesis a Top 100 club hit, but it's an interesting 
Meanwhile, Junior Vasquez's mixes of the upcoming John Mellencamp single 'Love & Happiness', particularly the 'Factory Dub' could help the rocker to find a whole new audience. 

• THE ALL-DANCING GENESIS 

• The steady advance of CD and cassette singles means that before too much longer, vinyl will be the minority medium for singles for the first time ever. Last week, for example, cassettes and CDs were responsible for 46% of the singles market. Soon some hit singles won't be available on vinyl at all. It's a path down which the US has already gone, with only 73% of last week's Hot 100 commercially available on vinyl. Here, the only non-vinyl Top 75 chart hit to date remains Bow 

Wow Wow's 1980 offering 'Your Cassette Pet', which wasn't exactly an overwhelming success, peaking at number 58. The Cowboy Junkies' current EP 'Southern Rain', available only on CD entered the Top 200 at number 91 last 
For some, of course, vinyl will remain the main, and sometimes only, medium. For example, the Wedding Present's 'Blue Eyes' was released only as a good old-fashioned 7-inoh 

£Xir 

"LIQUID" 

-mm INC 

UNSAFE AT ANY SPEED 

>92 

rards 

U I X-UZiVJ ouuu 

(ext 5478 or ext 5470) 

MUSIC WEEK 1 FEBRUARY 1992 15 



T 

BY ALAN JONES 

CHAINSAW REACTION 
5 ] » TOO BUND TO SE A 

fter struggling to embarrassment to the band, its establish itself among all commercial edge exemplifying the latest hardcore rave everything they hate about faves, Daisy music, the other two tracks on Chainsaw's 'Love Your Money' the single — 'Get Real Pleasure' turned into a genuine chart and 'Sick Of Sex' - being more contender last week, sprinting typical of DCs sound. 'Love Your from number 66 to number 35. ^ Money' is only a little over"2% minutes long, but Daisy Chainsaw two months after it was first released. An enchantingly retro punkabilly pearl, featuring the manic vocals of painfully frail Katie Jane, its success is something of an irony and 

that certainly believes in giving the punter value for money — the seven-inch retails at just 99p, making it the cheapest single in the chart. / 

TOP 10 Bl 

• Ambushing your j favourite pop star and handing over a tape of your songs is I probably never going to replace the I traditional A&R route | 
to getting a record deal — but it can work. Richard Marx, (right) whose reissued single 'Keep Coming Back' is bubbling just outside the Top 75, got his initial break after pressing a cassette of his best songs into the palm of LionieLBjchieas he left a concert. He was amazed when - Richie later 'phoned him and.invited him to writesongs and - contribute backing vocals to Lionel's solo album, since wher he has heverTooked back. It worked for Cicero too. TheJJS- born, but extremely Scottish 21-year-old keySoards player and singer, whose bizarre mix of Hi-NRG, rap and disco bagpipes 'Love Is Everywhere' is currently climbing the chart, made his move on the Pet Shop Boys after they had played a gig in Glasgow and was subsequently signed up as the first act on their label Spaghetti Recordings. 

8 a EVERYBODY GETS i 

US TC 

'Bohemian Rhapsody'finally at number one to 14, something dipped to number two in the only two other singles can match: singles chart last week, after a Slim Whitman's 'Rose Marie' five week run at the top. With nine'jspent 18 weeks at number one weeks in pole position when it f in 1953, and Bryan Adams' was originally released in 1975, '(Everything I Do) I Do It For You' that brings its cumulative weeks C was top for 16 weeks last year. 

• It's going to be a busy and rather expensive year for fans of the Wedding Present, if they fulfil their promise of releasing a single on the first Monday of every month. Leading off the series, 'Blue Eyes' was the band's eighth hit to date, and one of their biggest, its number 26 peak almost equalling their best- ever chart placing (number 24 for 1990's 'Brassneck') and easily outranking their last single, 'Lovenest', which peaked at a lowly number 58 six months ago. Some industry observers have already pointed out that if the Wedding Present manage to chart each of their 1992 singles, they may well accumulate more hits in the year than the rest of RCA's roster of artists added together. 

• US reports suggest that since Bryan Adams first cut it, his single '(Everything I Do) I Do It For You' has been attracting cover versions around the world at the rate of more than one a week. It has certainly made its mark here, with no fewer than three different covers released as singles in recent weeks — Richard Clayderman and James Last set the ball rolling with an instrumental version, while the London Symphony Orchestra and Royal Choral Society's hit album 'Wind Of Change — Classic Rock' has spun-off a single that is currently placed just outside the Top 75. This week ;s the re Astaire, the third Hi-NRG v« of the song, though the of were US only. 
arby 

SIMPLY RED 
5 2 CAN'T LET GO, Mar 6*io I'M TOO SEXY, Righ 

FOR YOUR BABIES 
» TELL ME WHAT YOU WA 

a TO BE WITH YOU J 
16 u ADDAMSGROOVt 

★Collectors Edition Holographic CD 
★CD and 12" include Paul Oakenfold 

& Steve Osborne mix of 'Freedom' 

18 » Gal SET ADRIFT ON MEMORY BUSS, PM DavmGet S . ON A SUNDAY AFTEfiWOOti, A Li 
19* » KEEP IT COMING, Ke „ SEND ME AN ANGEL, Th 
20* ■ REMEMBER THE TIME, Michael Jackson , I CANT MAKE YOU LOVE ME. Bonnie Bain 

. MISSING YOU NOW, M.i 
22* B GOOD FOR ME, Afny Gfanl 23 ,i WILDSIDE.Mafky Mark & The Fi 
25* .> V1BEOLOGY, Pai 

49* - GijD PAPER DOLL, PM Dawn 50 i. THE UNFORG1VEN, Mcialhc. 

43*41 VAGABOND HEART. Rod Sle II [W] TWO ROOMS:.. ELTON JOHN J 45 w BLOOD SUGAR,..Red Hoi Chili Peppers n FOREVER MY UDY.Jodeci n FOR UNLAWFUL CARNAL i 
23*12 GARTH BROOKS, Garth Brooks 24 22 MUSIC FOR THEMarky Mark/Tenky B 25 21 HEART IN MOTION. Amy Gram 
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There's a graveyard for Sixties soul legends somewhere out there; it's called the supper club circuit. Most fading acts either end up there, retreading tired material, or contributing drivel to film soundtracks. One group you won't find in cobwebbed tuxedos, however, are The Temptations. Though they have experienced a few personnel changes in their 30-year career, the group — currently consisting of Melvin Franklin, Otis Williams, Richard Street, All Woodson and Ron Tyson — have clung stubbornly to the dance market. A good job too. Their new single, 'The Jones", from their 50th album, 'Milestones', is startling proof of their enduring relevance. Initially easing into a slinky melody then kicking into a tough jazzy groove, the tune could almost be a Talkin' Loud release. There are two versions provided though there is little discernible difference between the '12-inch Surgery Mix' and the slightly longer 'Full Surgery Mix', When asked about the lasting appeal of The Temptations, Otis Williams, the 'rock of the group', explains it quite simply. 

I 

"We keep trying to do the unexpected," he says, "and keep what is essentially and undeniably The Temptations — while keeping up with 'The Jones" of other groups, so to speak." Get ready, 'cos here they come ... Davydd Chong 
'The Jones" is released by Motown/Polydor 
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THJlLTIMflTE 
i SHAFT Roobarb & Custard ( Dr. Trip & Bob Bolts Mix) 

2. CONVERT Nightbird 
3 HUMAN RESOURCE Dominator (The Beltram Mix) 

THE PRODIGY G Force 
s CUBA GOOD1NG 

vs ALTERN 8 Happiness Is Just Around 

! RAVE ALBUM [X Z-Z/T/9Z. 
e EAST SIDE BEAT \ Ride Like The Wind J (Factory Mix) ^ 
tISOTONIK £ Different Strokes 
s. SOUNDSOURCE Take Me Up (Luv Dap Mix) 
»D| SEDUCTION Hardcore Heaven 
to. ORBITAL Chime 
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5 a ONCE YOU'VE TAS 

8 b EVERYBODY GETS 

US K 

2* ; I LOVE YOURSM1I 3 i ALL 4 LOVE, Color 1 4» i DIAMONDS AND P 5 i CAN'T LET GO, Ma 6»n I'M TOO SEXY, Big 

With their first UK clubland excursion 'Alright', Swedish disco divas Dayeene have delivered a solid garage stomper. They arrived in the UK with no less than four labels unsuccessfully waving company cheque books at them. The soul sisters, Diane and Jeanette, have now signed to a fifth (currently undisclosed) UK independent. Jeanette admits that Sweden's clubland is hardly extensive. "If you were to draw a circle around Stockholm, you'd have covered the best part," she says. "There's a lot of clubs opening and shutting right now, I'm afraid. We've got our very own recession in Sweden." ■Alright' is lifted from the Stonebridge-produced •Primetime', an album with more four-to-the-floor than their admittedly-stronger debut 'United Soul Power'. It is still available only on import - from Sweden via Italy. Its delivery to the UK has presented some logistical problems, but the fact that someone has bothered is evidence in itself of the track's popularity. Dom Foulsham 

With track titles such as 'Dharma Sunburst' and 'Eleven Dimensions', you could easily assume The Infinite Wheel are a pair of crystal-shaking New Age spiritualists. Their second release, the 'Dharma Sunburst EP' treads nimbly between ambient house and techno, picking up some unusual samples along the way. The overall effect is hypnotic. "We wanted to use sounds that had some sort of depth to them, rather than pure bleeps," explains James Johnstone. "So it's a mixture of deep and shallow." North London-based Johnstone and co-Wheelie Mark Smith have dipped their thumbs in many musical pies in the past; most notably, Johnstone was the top gun in Pigbag. New York's Nu-Groove released the first Infinite Wheel offering, 'Segun International', a year ago, after receiving a tape through the post. This time, the lads tried the same method with London's Brainiak with equal success. The one track on the EP which has received the greatest response is the pulsating 'Self-Realisation In The Art Of Sensual Love'. But is it a dance track or a sex manual? "The title's a bit tongue-in-cheek really," says Johnstone. "It just sounded a bit crazy. We're not experts!" Davydd Chang 

T, 

__ 

(NEW) THE BOUNCER - Kicks Like A Mule z (1) RAVE GENERATOR-Toxic Two 3 (2) DO YOU WANT IT?-Degrees In Motion 4 (NEW) RAN KAN KAN - Tito Puerte 5 (NEW) TRUE MEANING - Jomanda 6 (NEW) MUSIC TAKES YOU - Blame 7 (NEW) LOVE DESIRE - D'bora 8 (3) DANCE NO MORE - E-llustrious 9 (NEW) FIRE DAY - Opus III 10 (NEW) I FEEL YOU - Black Wood 
odo m did A guide to the hottest new club sounds, as featured or Hnpr Tong's Radio One FM show, 'The Essential Selection', broad- H/ifZ I cast every Friday from 7.30 to 10pm. Compiled by sales re- i turns fmm the following record stores: City Sounds/Vinyl tw m Zone lLondon)i WarP (Sheffield); 23rd Precinct (Glc VXw Underground/Bloo (Manchester); 3 Beat (Liverpool), 

10* .i TILL ME WHAT YOU W 11 iGSl MYSTERIOUS 071-620 3636 

15 ii NO SON OF MINE 16 v ADDAMSGROOV 
44 « SEND ME AN ANGEL, Th, 45* - MISSING YOU NOW, Mi n I CANT MAKE YOU LOVE ME, Boi 

23 n W1LDS1DE, Marky Mart Sine f unty Buncti In 48 n B CHANGE, Lisa Su n BROKEN ARROW, Ro 49* ■ B PAPER DOU-.PM 

19 ii BTWO ROOMS: ..ELTON JOHN.... t 20 a SPELLBOUND, Pa 21 a FOREVER MY UDY, Jo 22* - JUICE {OSTI.Vanc 23*v GARTH BROOKS, GanhBi 
25 a HEART IN MOTION, A, 

" Pvlyrk" 44* . BjO REAL LOVE, Lisa Slansl 

47* T.E.V.LN.,TevinCampbell 48 sc Bl OF THE HEART, THE SOUL., PI 
50 u HOMEBASE, DJ Jazry Jet 
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N-Joi's decision to release a recording of one of their live shows as their next single may seem a strange move. Clocking in it at just under 29 minutes, 'Live In Manchester' incorporates around a dozen different tunes which makes it 
far from radio friendly. Club DJs will also have to be very selective: shouts of "Manchester massive" will not go down very well in Leeds or Liverpool. But the Essex-based 
duo of Mark Franklin and Nigel Champion have very good reason for releasing the record: "We have spent one- I and-a-half years putting together our live set," says Franklin. "It l| includes lots of short linking tracks which work well within | our show but would not make complete tracks. We did not want them to go to waste so we decided to release the whole thing. "It's something for all the fans who have been to see us," he adds. "Hopefully they will be really pleased to get a half hour live set for the price of a 12-inch single." They certainly will not be disappointed by the non-stop techno madness: although the style and content of N-Joi's shows have influenced many other rave acts, few can generate the same levels of energy or excitement. Despite the fact that many DJs will incorporate different sections of the single in their sets, Franklin is wary that some of them might be alienated by the live release. The group therefore intend to follow it up very quickly with a more conventional four-track EP including a Moby remix of their US single,'Mindflux'. AndyBeevers 

1 (1) TESTIFY (REMIXES) Sounds Of Blackness 
2 (2) A WATCHER'S POINT OF VIEW PM Dawn 
3 (NEW) TAKE ME AWAY Mass Order 

id Robert Owens back wi 
4) PRESSURE Sunscreen! 

\n old indie so 
(3) EVERYTHING AND MORE If (NEW) THE BOTTLE Tyrrel Corporation ^ ^ 

(10) DON'T LET IT SHOW ON YOUR FACE Adeva 
1 (NEW) SKINTHIEVES Moodswings 

r to hear the hot dance track 
Oool Outs clubline 

0898 334334 

DEO 

PWL Continental lyle 
Cooltempo 
Cooltempo 

4) GET ON UP/SAY IT LOUD The RA.S.E USStrobe V) THE TRUE MEANING OF LOVE Jomanda USBigBeat The Jomanda girls and Backroom Productions combine to produce an- other great garage groove V) WELCOME TOTHE FUTURE Eskimos & Egypt One Little Indian 

tROTTI PolyGram Video 

igh.. 4 Front/Pol^Gram 
^ Music Club/Video Col 

= FAMILY! 

12"- RTKOVOI ORIGINAL MIX, CLUB MIX. SWING MIX. STEVE WILLIAMSON SAX MIX 

THE SINGLE 
CD - CDRTKOY1 ALL MIXES AS 12" PLUS BONUS TRACK FIVE GOOD REASON 

AVAILABLE FROM 28TH JANUARY 
DISTRIBUTED BY JETSTAR/EMI Tel: 081-961 5818 

THE LAUNCH PARTY d LIVE! FRIDAY 31ST JANUARY ■ ORANGE CLUB, NORTH END ROAD W14 
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'Let's Stay Together' (US MCA Records MCA12-54288) 

RECKLESS 'Reckless Karnage' INTERACTIVE Who Is Elvis' [German Dance Street Technoland DST 

Sbpm Free)' TRINIDAD •Philly The Blunt 
TOP 10 B 

US TC 

NAUGHTY BY NATURE 'Everything's Gonna Be Alright' (Big Lite/Tommy Boy BLRT 65. via PolyGram) 



M-D-E M IVI 
THE RAVERS UNDERGROUND ANTHEM 

'GET DOWN' STOCK UP TO BEAT THE RUSH * CONTAINS * 
4 MIXES INCLUDING THE FANTASY UFO REMIX 

PINNACLE 12" STUR13 7" 7STUR13 CD 7STURCD13 CASS 7STURC13 
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TOP 30 VIDEO 
THE OFFICIAL Ihusicweek CHART 

I 5 | Cate'gorV/iunning lime Cafno! 2 I I Cate'gory/ranning time Cafnol 1 jmm ROBIN HOOD - PRINCE OF THIEVES WH V 1 U.M Action/2 hr 17 min PES 12220 1 6 25 2 LEGS,BUMS'N'TUMS Video Gems ,u 2 Special Interest R1438 
2, „ ^NTASIA ^ Walt Disney D211322 1 7 „ I5 ALL DOGS GO TO HEAVEN WHV PES 35332 
3 2 8 GHOST 1 vhrCIC 1 Q , , DOCTOR WHO: Robot 109 Sci-Fi/39 min BBC BBCV4714 
n , , ROSEMARY CONLEY'S WHOLE BODY PROG 2 BBC ^ Special lnterest/1 hr 2 min BBCV4706 iq„ TOTAL RECALL Guild Home Video 1 ^21 Sci-Fi/1 hr 48 min GLD 50952 
C, ..HOME ALONE 3 4 " Children's/lhrSSmin Foxvide^o 20 5 2 DOCTOR WHO: The Caves Of Androzam^BBC 
C , .. THE LITTLE MERMAID 3 3 " Children's/1 hr 19 min Walt Disney 0209132 21 „ 2 ROSEMARY CONLEY: Whole Body Pro^BBC 
7ln ..THE LOVERS'GUIDE ''0 "SpecialInterest/1 hr ' Lifetime/Pickwick 99 „ .. ROY CHUBBY BROWN: ..Helmet Rides PolyGram Video ",3 16 Comedy/1 hr 0836623 
Q „ QUEEN: Greatest Flix II 0 2 Music/1 hr 20 min PMI VC4112 9Q,- .PRETTY WOMAN Touchstone J 22 8 Comedy/1 hr 65 min D410272 
O , ..THE AMAZING ADV. OF MR. BEAN ThamesA/ideo Coll 3 9 Comedy/1 hr TV 8134 2420 2CALLANETICS CIC 

1Q12 g QUEEN i^Box Of Flix MVB9913243 25,8 5 QUEEN: Greatest Flix PMI MVP 9910112 
11,. , BILL & TED'S EXCELLENT ADV. Castle Pictures 11,6 Comedy/1 hr 25 min CAS 9158 26 ^JJJASON DONOVAN/CAST: Joseph Mega. .. Poj^ram 
10., .. THE EXCITING ESCAPADES... Thames/Video Coll Comedy/55 min TV8140 97 , SHIRLEY VALENTINE *•' " 1 Comedy/1 hr 44 min vhrCIC 
10„ ,PINGU-BARREL OF FUN BBC IJ Children's/48 min BBCV4653 28 29 3 A.W.O.L. - Absent Without Leave QLD50942 
1A,, ,, BILLY CONNOLLY LIVE Comedy/1 hr 30 min wdIm 29 ROSEMARY CONLEY: 7 Day Workout ^BBC 
IK,, .QUEEN: We Will Rock You Music Club/PMI ,J,5 Music/1 hr30min MC2032 30|IS3SLIV^Rh 20 Cinema Club/Video Co 

TOP 15 

MOSiC VIDEO 
i I P I c.r 

- 1 ' ., QUEEN: Greatest Flix II Compilation/! hr 20min PMI VC4112 
27 ., QUEEN: Box Of Flix Compilation/2hr 40min MVB9913243 

^3 3 13 QUEEN: We Will Rock You Music Club 
, QUEEN: Greatest Flix PMI MVP 9910112 

53 , JASON DONOVAN: Joseph Mega-Remix Polygram Video Single/16min 0842723 
Be ,6 TINA TURNER: Simply The Best Compilalion/1 hr 30min PMI MVD 9913083 

V7. 4 QUEEN: At Wembley MVP99 12593 
0 8 ,6 SIMPLY RED: Moving Picture Book^ WMV 
93 ,. CARRERAS/DOMINGO/PAVAROTTl PolyGram Video Live/1hr26min CFV11122 

10CS^AMsMERioAddamS Groove PMI MVP 9901013 
11 / ,8 LUCIANO PAVAROHI: In Hyde Park PolyGram Video 
12.7 q RQXETTE: The Videos 3 Compilation/lhr lOmin PMI MVP 9913273 
13.3 „ FOSTER & ALLEN: Souvenirs & . ,J Compilation/! hr ■■ TVE1C134 
14.o 36 STATUS QUO: Rocking Through,. 4 Front/Pol^Gram 
15,, LUCIANO PAVAROTTI:... Music Club/Video Col 

The 

music week Incorporating Record Mirror 

Awards Dinner 

the evening of Wednesday, 26th February, 1992 

to secure your table reservations... 
... please call Jane or Linda on the Music Week Awards 

hotline 

071-620 3636 
(ext 5478 or ext 5470) 
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MID-PRICE/BUDGET 
CLASSICAL ALBUMS 

DISTRIBUTION: 
INDIE SINGLES' 

1 , PUCCINh TURANDOT (HIGHLIGHTS) ^ Oecca Opera Gala 
O , THE COLLECTION-IN CONCERT Collector Scries 1 ' ' 'v? AuCIENT KLfC KLF99IXI(RTM/APTI ^ Pavarotti CCSLP 288/CCSMC 288 (BMGI 
3 3 a CD OSTCD4520/MC OSIMcSTk7 
/[ c DUETS FROM FAMOUS OPERAS CFP 3 , 5 LQ^YOUR MONEY d DVAITI001IAPTI 4 * Various CD:CFP4498/MC:TCCFP4498(E) 0 ? DISCOVER THE CLASSICS MASTER DISC ^ pCDS

Fj5jvv^k 

6 " BIZET: CARMEN-SCENES AND ARIAS CD 42,300^? 4^ 
5 RUNNING OUT OF TIME DDad0l.aaGood (Gooo9TIIREyPI 

y s HOLST^THE PLANETS CFP 40243^CCFP 4024 CFEP 
g 5 KING OF THE HIGH Cs Decca Opera Gala 7 . 6 JJ^^PtCTEDOMINATO^^^^^^ |BSU|( 

0 ^ ELGAR; VIOLIN CONCERTO EMX412058VEMX41E2r05n4nCO 

10 10 VIVALDI: FOUR SEASONS CFP4001&TCCFP40016C(E| 9 -?SoMEON! Reverb RVBIT) 008 (SRD) 1Q ,3 FOR LOVE (EP) 4AD BADC 2001 (BAD 2001) jRTM/p) 

ALBINONI/PACHELBEL/ETC 

ALBERT HALL GAU CONCERT 
THE WORLD OF GILBERT &SU 
DISCOVER THE CLASSICS; LOVE & ROMANCE 
DISCOVER THE CLASSICS: 
ALB1NONI/CORELLI/VIVALDI/PACI 
DISCOVER THE CLASSICS: POWER & GLORY :F: CARMINA BURANA 

^ BEETHOVEN: SYMPHONY No. 9 
„ DISCOVER THE CLASSICS: 

20 „ HOLST;THEPLANETS,ET( 
s MOZART: PIANO CONCERTOS 20,21,26 

29 * 
30 .. 
31 « 
32 » 
33 . 
34 « 
35 > 
36"™ 
37T 
38 « 
39 ». 
40 « 

MUSIC FOR THE LAST NIGHT OF THE PROMS 
MOZART: REQUIEM 

IT; PLANETS/ELGAR: 
PUCCINI: ARIAS AND DUETS 
BIZET: THE PEARL FISHERS 
MOZART: THE MARRIAGE OF FIGARO 
HANDEL: WATER MUSIC 

12«tw . WHOTlS ELV'S? 
13 "»oJfa^ITY 

14 .. 
10 „ a GODF 
18 « 
19 - ^aEoY

b
w 

9(1 « , THE HARDCORE EP t-U w 5 Hypnonsi 
22 
24 . 3^VC 
26 1016 lasp^P BF 

27 » .g10 

28 
9(1 „ „ IT'S GRIM UP f 
32«™ > EddPe0Gffn!,AM0NE 

35^ , MAD^MONKS ON ZINC 

38 
40 X10 JUDGE PUDGE 

DISTRIBUTION: INDIE ALBUMS1 

■J , 5 ESSENTIAL HARDCORE OmoOINTV33lpl 2 5 „ SCREAMADEL1CA Creation CRELP07fi IP) Q THE WHITE ROOM 0 3 6 TheKLF KLFCorr imunicanonsJAMSLP 006 IAPTI ^ j ,3 CHORUS Mute STUMM 96IRTM/P1 0 7 3 LEVELLING THE LAND China WOLI077IP, g , 3 BANDWAGONESQUE Creation CRELP ItlfilPl 7 «12 hardcore ECSTASY Dino DINTV 29IP1 8 • ' C?rte?Un«?pffisf>cM Big Cat ABB 101IRTM/P) 
9 • 3 M^Bloody^Valentine "ctaa,ionCRELP060,PI 

10 3 2 NP'SE Jumpin' & Pumprn' LPTOT 3 (Pt 
METAL CHART 1 i NEVERMIND CflCOZWSDGCMPS 2 » BILL & TED'S BOGUS...(OST) 7567902^5679 0251 
3 2 GbSnsX?RosRe!LLUS,ONI GlEnFDSEF2«?5 ^ a WAKING UP THE NEIGHBOURS A&M 3971644 |FJ 
0 4 EXTREME II-PORNOGRAFFini A&M 3953134(F) 
C s USE YOUR ILLUSION II GeHen GEFC 24420 (BMG) U Guns N'Roses GEFD2442(yGEF 24420 y 6 LEVELLING THE LAND China WOLMC1022 (P) 
g ; METALLICA Vertigo 5100224(F) 
Q new DANGEROUS CURVES RCA PK90592 (BMG) ** UtaFord PD 90592/PL 90592 IQ n BLOOD SUGAR SEX MAGIK 6 B 7599,2668*2WX441 11 NEW IF THIS IS ROCK AND ROLL... 1 1 Saw Doctors KCD^PraF 10 o APPETITE FOR DESTRUCTION GeHen GEFC 24148 (BMG) i£- Guns N'Roses GEFD24148'GEF 24148 
13 ■ Ku„0 fS'iSL9?'' 14 i. BAT OUT OF HELL Cle'e'andlntOTMWISMI 
10,. ROCKING ALL OVER THE YEARS Ven^go 8467974 IF) 
16 " SrRLD 
I^NEW THE SKY IS CRYING 
1g a PRETTY HATE MACHINE CIDMraiLPSMU 1© iB DECADE OF DECADENCE ElektraEKT95C(W| 1 ^ Motley Crue 7559612042/EKT 95 OH n SHAKE YOUR MONEYMAKER Def American 8425154(F) The Black Crowes 8425152/8425151 21 " SLAVE TO THE GRIND Atlantic WX423C(VV) 
00 17 SWALLOW THIS LIVE Capitol TCESTU 2159 (El Poison COESTU 2159/ESTU 2159 23 » HITS OUT OF HELL ^MSSOWI 24 » ROCKJTIL YOU DROP 
25 " SSTONES1967-1970 Polydor 8472314 (F) 
26 '■ BLEACH 

i A WEAPON CALLED THE WORD 
i ROLL THE BONES 
i PRETTY ON THE INSIDE 

ihusicweek 
nilUJII^IIIJTT 

The business magazine for the music industry SAVE OVER £25 ON THE COVER PRICE over a year by subscribing today and get a FREE MUSIC WEEK DIRECTORY WORTH £28 (out next January) a total saving of over £50 

18 MUSIC WEEK 1 FEBRUARY 1992 



SMEW RELEASES 

SINGLES 
HIGHLIGHTS Single Releases 3 Febr uary 1992-7 Febr uary 1992; 97 
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OK snurts ON EVERY swrrmor^ And ^GO/PHONOGRAM ^Dsm IB XO" DSCDC ,8 ■■Mr DSMC IS IF) Rotk EE] EH m Tltl. ,r.ct hop.. ^ .h, ^ppoMn, LP   
SS

M™V
N^ PTTOL "7" CL 644 CLP 644 Posier Bag "CD" CDCL 

SINGLES TITLES A-Z 

illiil; 

""1 ii 
,.VZM3I12-VZ6<SCOCD ^ RX 

J2 TWO •i "ZZ 

- 

. JS 

l,. 

J 

Bs r: 

; xk 

j =: S.0 D.„„ 

19 



TOP 60 DANCE SINGLES ~ 

THE OFFICIAL iiusicweek CHART 
I J la rrSSffi | | |™et (Ubffl 

1 ^MOVIN' I Marathon Ten TENX395 (F) 
91: „ . RUNNING OUT OF TIME rAJ Digital Orgasm Dead Dead Good GOOD 9T (RE/PI 9r , TAKE ME UP •53 Soundsource (frrFX177(F) 
2g ^3 LET ME GROOVE U ^ tcA8632T(w| 9C ,n MANIC MINDS 30 " Manix Reinforced RIVET 1209 (SRDl 

o n-nj FEEL SO REAL L UiU Dream Freouency/Debbie Sharp Citybeal CBE 1263 (Wl 27 JJJJ KEEP IT COMIN' ^ ^ EKRI40T(W) 97 , THE COMPLETE DOMINATOR •5 I 23 6 Human Resource R&S RSUK 4X (RTM/P) 
2 , , EVERYBODY IN THE PLACE | ^ 97 rm 1 need you Z/ UdJ N|kit3Warren Raiders RADZR 5 IFI 90 rm WH015 ELVIS? 

JO LuJ Interactive ZYXZYX 664512 (Self) 
A rm TWILIGHT ZONE 4 kuJ 2 Unlimited PWL Continental PWLT 211IW1 90 3. 6 ROOBARB & CUSTARD ^3 30 Shaft Ffrredom TABX 100(F) 20,3 2 THE RUSH E ic6577236 (SM) 
c , , WE GOT A LOVE THANG 3 Ce Ce Peniston A&M AMY 846 IF) 90 „ , FEVER CALLED LOVE OU21 RHC R&S/Outer Rhythm RSUK 9 (RTM/PI 40 EH L0(?f

K WH0'S L0Vll^G
tw

EtA ' A5928T(W| 
c rim SHUT 'EM DOWN 0 Uu Public Enemy Del Jam 6577616 (SM) n rm FREEDOM O 1 LaJ Keith Nunnally Giant W0079TIWI /ll „ , THE HARDCORE EP 4 1 33 6 TheHypnotist Rising High RSN 13(SRD) 
7 , , DIFFERENT STROKES I2 Isolonik ffrreedom TABX101 IF) 99 2, 3 THE WAY 1 FEEL ABOUT YOU OrZ.2" Karyn White Warner Bros W0073TIW) ^2 [g YOU DON'T KNOW ^ URBX89(F| 
g, 3 N1GHTBIRD A&M AMY 845 (F) 99 rm 00 Y0U want it right NOW OO UriU Degrees Of Motion Esquire ESQ181 (Imporll /19 rtgrt] NO MEMORY 4JIUU Scarlet Fantastic Arista 615028IBMGI 
g 3 j PRIDE (IN THE NAME OF^OVE) 65770l6|SM| 9/1 „ , TAKE CONTROL OF THE PARTY >34 " BG The Prince Of Rap Columbia 6676336ISMI nn rm RAVE GENERATOR 44 L£J Toxic Two Dance Floor (USAIDF1229 (Import) 

1 n t , take ME AWAY " LJ 0 Cappella/Loleatta HollowayPWL Continental PWLT 210 tW| 
TOP 10 

DANCE ALBUMS 

/ic 3. , COMING ON STRONG (EP) 43 38 3 Rhythm Section Rhythm Section RS 006(Selfl 
H, , BLACK OR WHITE (REMIXES) II Michael Jackson Epic 6677316 (SMI /,K mad monks ON ZINC 40 U£j The Holy Ghost inc. Holy Ghost HG 005T (SRDl 
19, , (CAN YOU) FEEL THE PASSION I £. 3 Blue Pearl Big Life BLRT 67 (F) n-i „ , RING THE ALARM 4/ " 2 Fu-Schmckens Jive JIVET 291 IBMGI 
■j 2 9 3 FUNKIN' FOR JAMAICA (REMW^;^ ao rm let-s stay together 40 Uid Guy MCA (USAI MCA 54288 (Importl 
l/i,, , FEEL SO HIGH •4 18 3 Des'ree Dusted Sound 6576896 (SM) II 

aq m RING THE ALARM 4a liiiJ Fu-Schmckens JiveJIVET291 (BMGI 
1 g , TOO BLIND TO SEE IT ^ B8677T(WI Rn ra keep the fire burning 3Ulllai House Crew Production House PNT 029 (Self) 
1 6 EH ^mp^nTwls Warner Bros W0080TIW1 1 rm private line 1 LuJ GeraldLevert EastWesl7667917771f7667917774(lmport| C-J n THE OMEN 3 1 Id Beltram Program 2 R&S RSUK 7 (RTM/PI 
17 „ ,1 LIKE IT I'13 2 Overweight Pooch/CeCe Peniston A&M AMY 847IFI 9 rm opinions £.UM Escoffery's Atlantic (USA) 7567823012/-(Import) 023, 3 MEG AMIX A&M AMY 843(F) 
IP,. . VIBEOLOGY < o 2 Paula Abdul Virgin America VUST 53 IFI 9 , , JUICE (OST) >5 Various MCAMCA10462/MCAC10462 (BMG) C9 a. , YOU GOT IT 30 2 Justus NervousNER20008(Importl 
IQ,. 2 RUBB IT IN 83'° 2 Fierce Ruling Diva React 12REACT 3 (BMG) /] , , THE ULTIMATE RAVE 4 ^ Various EMI/Virgin/Polygram EVP 2/rCEVP 2 (El ca n 3 SHE'S GOT THAT VIBE 3" R Kelly/Public Anouncemcnt Jive JIVET 292 (BMG) 
90 „ , THEN 1 FEEL GOOD KatherineE PWLContinental PWLT213(W1 r , . BORN IN THE 90'S 3 RKelly/P. Announcement Jive JIVE414692/-(lmport) 00,3 6 ALL WOMAN ^ s SOOOIBMGI 
91 ,, , CLOSE YOUR EYES 25 'Acen Production House PNT 034 (Selfl 03 „ REAL LOVE ^ 212300/412300(BMG) cfi3S 3 SAY IT JU3 ABC Parlophone12R 6298(E) 
22,, Ub URBX 83 (Fl 7, ,SHADES » Shades Of Rhythm ZTT ZTT S/ZTT 8C (W) 

[27 33 . THE WAY I FEEL ABOUT YOU 3# 32 'Karyn White Warner Bros W0073T(WI 
99 3 INSTRUMENTS OF DARKNESS aCO20 Art Of Noise ChinaWOKT2012(PI o prm DISCO FEVER VOL 1 O UM Lifeforce CentrestageCSTA 001/-(Zebra 31 un rfl PING PONG/ENDANGERED SPECIES JO Ml Endangered Species V 4 Vision 12VISEP1 (BMGI 
9/1,, 7 COME ON! £4 14 2 Solo Reverb RVBT 008 (SRD) Q a . KEEP IT COMIN' 3 Keith Sweat EleklraEKT103/IW) 

cq,, „ oasis 33 Helen Baylor Expansion EXPAND 20 (PI 
1 n rm strictly business (ost) I U Uiu Various MCA MCA 10428/MCAC 10428 (BMG) fin tSMSILENT NITE UU BWi EnVogue East West America A 8644T(W| 

the [musk week charts in mmutes 
PHONE SERVICES AVAILABLE FROM 9.30am EVERY MONDAY. 

CALLS CHARGED AT 34p PER MINUTE OFF-PEAK, 45p PER MINUTE PEAK TIMES. 
1 OO Top 75 SINGLES, ARTIST LP and COMPILATION LP Charts - new entries + whafs on TOP OF THF POPR this wsolr 

5052 +9ot°p75singies 
— new positions. 

+ 9 ] ARTIST AND COMPILATION LP charts - new positions. ; 
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advertising 

survey for December after spending £291,000 on its finely tuned TV, radio and press campaign for Columbia's The Definitive Simon And Garfunkel collection. In the fallow Christmas period when advertising spends traditionally dip after the flurry of autumn activity, Sony maintained its advertising momentum for Simon and Garfunkel, topping EMI's £265,000 spend for Tina Turner's greatest hits and Island's £262,000 spend for U2. Ian Groves, Sony Music's commercial marketing director, describes the Simon and Garfunkel TV campaign as "authentic". The use of old concert footage, complemented the early material which features on the album. "There is a healthy appetite for compilations and if you are selling old music you have to get the advertising right," he 

MONTHLY RUN-DOWN 
1 Simon and Garfunkel Sony (291) 2 Tina Turner EMI (265) 3U2 Island (262) 4 Classic Christmas EMI (221) 5 Michael Jackson Epic (219) 6 Pet Shop Boys Parlophone (171) 7 Deep Heat Telstar (165) 8 Two Rooms Mercury (157) 8 Genesis Virgin (157) 9 The Shadows PoIyGram (139) 10 Cliff Richard EMI (135) Source: MEAL (spends inCOODsl 

R1 shapes up for 

battle of airwaves 
For the first time in almost 10 years a throaty greeting of "Hi", will no longer follow Radio One's Top 40 on Sunday evenings. For Anne Nightin- gale's popular slot has been put back one hour as part of an extensive shake-up of the network to be phased in by March 14, Radio One is hoping its first reshuffle in five years will boost its 22.7% share of lis- teners (Jicrar Oct to Dec 1991). Radio One is still the country's most popular radio station, but the BBC is stead- ily losing audience to ILR. Radio One is hoping to stem this tide by increasing its em- phasis on mainstream, par- ticularly during the week when specialist programmes will begin at regular slots each day. "We've tried to draw up a more predictable schedule," says Radio One head of music Chris Lycett. Indeed popular listening time has been extended, by shifting Bruno Brookes to the 4am-6am slot and adding an extra half hour to Steve Wright In The Afternoon. Radio One is hoping the popular Brookes will encour- age not only early and late shift workers and commuters to tune in but win over new lis- teners to the dawn slot. "Our research shows that there are potentially another 2.5m people who aren't listen- ing to radio at that time but could be," says Paul Robinson, editor of mainstream pro- grammes. Mark Goodier, too, will get more airtime; a half hour "hit music competition package" will follow Wright at 6pm. An extra half hour has been added to his evening show following News 92. 

Lycett: "We're presenting first division DJs across 24 hours' 
ed by Pete Tong. The network hopes the dance format will hold on to listeners who switch to com- mercial stations after Radio Jones. "Goodier has so far been One's chart coverage. Radio One says that strong 'ening audiences tend to spill the next day and high 

very important in breaking new acts," says Jones. A documentary programme follows Goodier's show. Nicky Sunday _ Campbell and Bob Harris' late cial for beginning the week, night programmes affected. "What 

present a music-based break- fast show. "Simon Mayo's weekday breakfast show is 300,000 on last year," s . Robinson. "We're convinced reclaiming audience lost t that Gary's show will be a " popular." mainstn The most radical move is the coupled introduction of an hour long dance n dance show following the Top meeting the challenging ILR. 

radio audience — making overall cake bigger." Radio One's way of at 
ILR — is to o 

40 on Sunday nights and host- Caroline Moss 

MEDIA 

EXPOSURE 

MONDAY JANUARY 27 
The Mix featuring Chuck D 

TUESDAY JANUARY 28 
Return To The Dome 

WEDNESDAY JANUARY 29 
Wogan featuring Tori 

Junkies and The Manic Street Preachers, BBC2: 7.30-8pm Hit The North featuring 

FRIDAY JANUARY 31 
The Word featuring O Teenage Fan Club, Channel Four: 11.05pm-12.05am The Hitman And Her, ITV: O 2.40-4.40am (regions vary) 
SATURDAY FEBRUARY 1 
The ITV Chart Show, [ [i| 11.30am-12.30pm 
Classic Albums: ABC's fV" •] Lexicon Of Love, * ^ Radio One; 2-3pm Guitar Legends Concert "i featuring Bob C-Ll Dylan, Keith Richards and Joe Cocker, Radio One: 6-7pm 
SUNDAY FEBRUARY 2 Cue The Music featuring O Level 42, ITV: 12.05- lam 

OUT NOW 
The brand new. fuly updated UK Music Industry address book. Over 8,000 entries covering record companies, music publishers, distrtoution, media, pressing, recording studios, promoters, venues, lawyers, merchandisers, booking agents... in fact everyone in the business of music. 
This essential reference book includes names, 
addresses, phone and fax numbers and key 
personnel conveniently organised for ease of 
use. 

Only £28 + £2 for postage and packing 
(+£7 p & p overseas) 

Music Week Directory 92, CPL, 120-126 Lavender Avenue, Mitcham, Surrey CR4 3HP Telephone; 081 640 8142 Fax; 081 648 4873 

To pay by credit card enter details below 
Mycardnumberis  
□ Access/Mastercard □ Visa □ Ameri 
Date card expires  
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NAME: Frans Johannes Petrus de Wit. 
BORN: July 4,1946 in Eindhoven, Netherlands, the sixth of 10 children. 
PARENTS: Father worked for a union of local retailers. Mother, housewife. 
EDUCATION: Started degree course in English in order to become a teacher, but failed to get a scholarship. Played guitar semi-ptofessionally in pop covers dance band The Playboys. Gave up the course after 

18 months in order to support his wife who was pregnant. 
CAREER: 
1965: Sales manager in cardboard box 
1972; Professional manager, Intersong Bassart, "I walked in and asked for a job." 
1978; Set up Warner Bros Music Publishing (Hollandl.  

1980: Became MO of EMI Music Publishing (Holland), and served on the board of the Dutch MPA and mechanical rights society, Stemra. 
1987: Managing director, EMI Music Publishing in London with responsibility for its European operations, "He would let you get on with the job. But if you didn't do it right, he'd give you a right bollocking"— former PR man Johnny Gordon.  
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Poacher turned gamekeeper, Frans de Wit is the Dutchman hired 
by the MCPS to take on the Europeans, writes Steve Redmond 

1989: President of the MPA, PRS council member and MCPS board member. "Was I accepted in the UK? All I know is that two years after I arrived I was elected president of the MPA." 

The spirit of 1992 is alive and kicking and working in Streatham, He's Dutch, he smokes too much and he wears cuff-links. For in what seemed like an extraordinarily liberal move for the most insular music business in the world, the UK publishers' mechanical rights society, the MCPS, last year appointed a foreigner as its chief executive. Frans de Wit says he doesn't feel like a foreigner. "It's not an issue I ever felt I had to deal with specifically, he says." But if it is not an issue for him, it is certainly an issue for the people who hired him at a rumoured cost of £150,000 a year. British music publishers are in the mood to get heavy with Stemra and Gema and all the other Euro- acronyms on whom they currently rely to collect royalty income on the 
And who better than a man who knows the patch, born and bred in the heart of enemy territory? When the MCPS lost its Copyright Tribunal battle with the BPI, it didn't just lose face, it saddled itself with the task of cutting its commission rate to its owner publishers by a third just to ensure they are no worse off. The only realistic way it can reduce that rate is to compete head on with the European societies and strike some central licensing deals. It is going to be a tough job, but de Wit is used to challenges. Born in Eindhoven he suffered polio as a child, a condition which still leaves him with a limp, and had to undergo a series of radical operations from the age of six to 19. Attempting to work his way through college and play in a band at the same time became too much when his wife Gerie became pregnant and he gave up on education at the age of 19 to take a job at a cardboard box factory. The attractions of this soon palled. But he managed instead to find a job which combined his love of music with a salary — the far from glamorous task of despatching sheet music from the offices of Dutch music publisher Intersong Bassart. Thus began a 15-year career in Dutch music publishing, from Intersong to Warners to EMI which i came to an end in late 1986 when he i was asked to replace Ron White, then : head ofEMI Music Publishing. I Under his leadership EMTs share of [ the UK market jumped from 5% to 8%, l according to Music WeeA figures ' published at the time. He invigorated EMI with an open-mindedness which had been absent under White. But things were changing at EMI. By the end of 1988 the company was in takeover talks with SBK's Charles Koppelman and Martin Bandier. The Americans were brash and flamboyant. And when push came to shove there was no doubt who was going to run the show. When EMI finally announced its takeover of SBK, the body count quickly mounted. And for de Wit, the 

result was clear — he w: SBK's Peter Reichardt v Time has blurred the edges. These days de Wit makes it sound like a mutual decision. But when the end came the timing was not his. "There was never a discussion of the appointment of Reichardt," he says, turning in his chair as if to avoid the question. He stares solidly out of the window. "It was only at a late stage that I was told there was no place for me in that organisation," he says. Koppelman's account of that period is surgically polite. "It wasn't an indictment of his capabilities," he says, "It was a question of who would most likely identify with the culture." Bland it may be, but Koppelman's judgement is right: de Wit is by general consent pragmatic, down to earth common en ical firm, straight and perhaps a little unexciting. His office is virtually unchanged since his arrival, apart from a couple of uplighters, while Reichardt famously has a basketball net in his. De Wit is certainly not a bitter man. But the memory of his departure still rankles. "I had been at EMI eight years and less than two years earlier they had asked me to leave my fatherland, and now that was it.,." EMI Music Publishing's then PR man, Johnny Gordon, says: "He asked if he could stay on to make his own people redundant. He felt that was the right thing to do." He was never allowed to do it. But he was paid off handsomely and was able to walk right into a new job with US rights society Ascap, helping it get to grips with the European societies, who many strongly suspected had been taking them for a ride for years. Their misdemeanours are legend, with local publishers receiving personal pensions from their societies and local translators earning royalties on the English language originals. Given that 70% or more of the European societies' 

Anglo-American repertoire, American and British publishers and t were footing the bill. With typical understatement de Wit says today, 'Tt's true to say that I was not welcomed with open arms." Ascap managing director Gloria Messenger says: "Frans understood what had to be done, but he also understood the Europeans' point of 
De Wit had the great advantage that he was an insider. Just a few years previously he had been on the board of the Dutch mechanical rights society, Stemra. He knew the people — and their methods. It meant he knew just how far he could go. "You don't go in and beat the hell out of them," he says. "You re; argue." His success is hard to quantify, but there's no doubt Ascap's distribution from European revenue shot up over a short period of time. But while de Wit was making a name for himselfin Europe, the board of the UK's mechanical rights society, the MCPS, was growing steadily 

impatient with Bob Montgomery, its then chief executive. A classical buff, with no love for the pop which generated most of his organisation's money, Montgomery was digging a hole for himself. Though popular with standard publishers, the country's biggest publishing companies found him snobbish and arrogant. They were coming up against the same problem as Ascap — the European societies which were increasingly luring record companies into central licensing deals were inefficient, unaccountable and, some believe, corrupt. "The problem with Bob," says one board member, "was that he was too close to the Europeans, We needed 
take them on." Montgomery was ditched without ceremony, de Wit joining in his place on July 1,1991. His first task was to read 27 boxes of papers on the BPI/MCPS Copyright Tribunal. Having read them, he made a belated attempt at compromise with the BPI's likewise pragmatic chairman Maurice Oberstein, but by then it was too late. BPI legal director Sara John says; "He was very keen to do a deal. I can't see us having to resort to a tribunal in the future with him at the helm." The view from his owner publishers is equally positive. The SBK takeover now forgotten, EMI Music managing director Peter Reichardt says enthusiastically: "Frans goes straight 

Virgin Music managing director Steve Lewis says: "He understands what it's like to be a rights owner. He will be a tough proposition for people who try to take advantage." De Wit is in no doubt of his brief. "We have to give the best possible service to our members at the lowest possible price." That means the central licensing which will increase the society's volume and reduce double-commissioning. As EMI Records continues its long- running negotiations with Stemra over a possible central licensing deal, de Wit is eager to get a piece of the 
Meanwhile he will attempt to apply pressure on the European societies. He has a powerful weapon in his back pocket: UK publishers retain the ultimate sanction of insisting on licensing everything direct. Unfortunately for the European societies, they have no such power. As Reichardt points out: "If Dutch publishers withdrew their rights, who would really give a damn?" Had Frans de Wit remained in his native Holland as a music publisher, he could have expected that Stemra, the country's mechanical rights society, would one day supply him with a pension. Instead de Wit finds himselfin London attempting to crack down on just that kind of indulgence. De Wit is the archetypal poacher turned gamekeeper. And even ifhe says to you that he no longer feels a foreigner, be in no doubt — that's exactly why the MCPS hired him. 19 
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LIVE 

Venue: Royal Court Theatre, Roe Street, Liverpool, Mersey side, LI 1HH. Capacity: 2,096. Standing downstairs, balcony seating. Recent acts: N-Joi, James, Level 42, Squeeze. Special Features: Victorian venue rebuilt in the Twenties with emphasis on acoustics. "We're not like an echoey gymnasium — if the venue's empty you can be in the balcony and hear people talking on the stage. We give people a choice: downstairs you get a great rock atmosphere. Upstairs there is seating for people who want to be more sedate." — Dave C, co-manager. Manager's view: "There's only three places to play in Liverpool: the Empire, the university and the Royal Court, and we'd rather play the Royal because it's standing downstairs, because it's a stand-up venue. It's a bit grungy backstage but that's usually the case with most stand-up venues. The managers have been there for ages and it's been a bit up and down for them and difficult in the recession, but they've always managed to hang on." — Paul Crockford for Level 42. Agent's view: "It's a good venue because there's the choice of standing available — very few people like to sit down because you don't gel much atmosphere. There's excellent dressing room facilities and back stage access. The stage is large enough to put on any reasonable show and because it's an old theatre the sound is good. It's one ofN-Joi's favourite gigs." — Andy Carroll, ofHax for N-Joi. Merchandising; £50 flat fee. PA: Bands'own. Average ticket price: £7.50. 

Mi-tech barriers 

bridge safety gap 
THE death of two concert- goers at 1988's Monsters of Rock festival — crushed dur- ing the Guns N' Roses set — led not only to the cancellation of the following year's Donington show but prompted 
safety provisions at outdoor 

Now, four years on, the Health and Safety Executive is putting the final touches to its draft document on crowd safety at concerts. And one of the key issues covered by the forthcoming Pop Code will be the use of barriers, particularly at open Vaughan: new barriers' trials provided useful data 
ir gigs. s betwe i the HSE, promoters and industry safety experts continue, early indications suggest a recom- mendation to increase the strength of concert barriers, from three Kilo Newtons to at least six Kilo Newtons, is likely. There may also be changes in the design of barriers to make it easier for security staff to pull people out of a 

Robbie Wilson Productions, with GEC subsidiary NNC Ltd, has developed a portable barrier system that can stand up to 11 Kilo Newtons of pres- sure and was used for the first time at last year's Donington festival. Until Robbie Wilson intro- duced its system, the only bar- riers used at outdoor gigs were reinforced steel structures bolted on to the front of the stage. This divided the pit into sec- tions making it difficult to get any casualties out. Robbie Wilson commis- sioned Beckett Rankine — the firm which designed the 

Thames Barrier — to design the system. "We have now come up with the most techno- logically advanced product possible and I'm about to con- clude deals with some major venues," says Robbie Wilson. It incorporates such devices as large roll bars, optimum heights for the barrier and a clear pit with a non-slip floor. The latest development is a computerised pressure gauge, used for the first time at MCP Concerts' Status Quo gigs at Telford Ice Rink. Robbie Wilson marketing manager Vaughan Roberts says the trial produced valu- able data on the pressure gen- erated by a crowd of several thousand people, "It takes just three minutes to kill a man by applying 1.5 Kilo Newtons of pressure to his rib cage," says Roberts. "By using this pressure gauge stewards can tell quickly if crowd the pressure is building up to an unacceptable level and have time to do something 
Robbie Wilson's barriers may be gaining support in the industry, but some in the live 

business remain unconvinced. Mick Upton, of security firm Showsec, which used the new barrier at Donington and em- ployed a lighter version for Pavarotti In The Park, says he is concerned that pressure gauges may cause compla- cency among stewards. "Security staff might watch the computer screen rather than the crowd and miss the fact that some fans are in dis- comfort even though the read- ings are below the danger level," he says. Phil Mclntyre Promotions' managing director Paul Rob- erts is also sceptical. He reckons the barrier would not be cost-effective at smaller gigs. "I wouldn't use it unless the audience numbers were big enough to make it worth- while," he says. Despite not winning whole- sale industry approval for their innovative system, Rob- bie Wilson and NNC have at least proved that something as superficially simple as a bar- rier can be improved to make the lot of concert-goers a happ- ier — and safer — one. Sue Sillitoe 

ROUND-UP 
Wales is to get its first arena sized venue later this year. The Brent Walker Group is financing and overseeing the £30m Cardiff World Trade Centre. As well as accommodating 5,000 seating and 6,000 standing the multi- , purpose venue will house 36 hospitality boxes. Another Cardiff venue, the Wales National Ice Rink, was awarded a licence last December to hold 60 non-ice events per year. The rink hosted its first rock act, Status Quo, on January 10 in front of 4,000.... JethroTull embark on a 10-date tour on March 13. Promoter Kenny Bell has worked with the band for their 21-year touring career. The 10 venues include Bristol, Glasgow, Newcastle and Plymouth, and follow last year's dates in London, Birmingham and Manchester. "They've followed this pattern for years, to make sure they reach people who can't travel to the major centres," says Bell, A European tour follows the UK dates Andy Wooliscroft of Primary Talent is new European agent for David Byrne, who continues his solo career after 15 years with Talking Heads. Woolliscroft is planning a European tour in June and July for Byrne, formerly handled by Wasted Talent. . . . Assembly Direct, promoter of the Silk Cut City Jazz festival, has increased the 1992 dates from 12 to 19. Director Fiona Alexander says: "We wanted to take concerts to places that might not otherwise benefit from such events." Among the attractions are Norwegian Jan Garbarek, Ornette Coleman and Dizzy Gillespie .... Simon Moran, of SJM, is promoting the Levellers' third UK tour in April and May. Moran has moved the band up to 1,500 to 4,000 seat venues. SJM is also promoting the April Beautiful South 

A PLECTRUM MA Y BE CHEAPER ...BUT NOT HALF SUCH GOOD VALUE! 

THE MUSICIANS' GIG GUIDE - UK 
Written by the same team who produced the much 
acclaimed Musician's Gig Guide London '90, the UK 
version contains a listing of over 600 venues with 
Contact Names • Phone Numbers • How To Get 
There ■ Booking Policies • Stage Sizes • P.A. specs 
• Publicity Details • Venue Access • Set Times • Fees 
... plus many other facts and figures designed to save 
you time and money. A must for any gigging musician! 

AVAILABLE DIRECT FOR ONLY £12.95 (plus £1.50 
p&p — total £14.45) from The Musicians' Gig Guide, 
CPL, Dept MW4, 1 20-1 26 Lavender Avenue, Mit- 
cham, Surrey CR4 3HP or phone 081 640 81 42 with 
your credit card details. Extra copies will be sent at 
no extra p&p cost. For a limited period only you can 
get the UK and the London Gig Guides for only 
£1 9.45 (inc p&p). Please allow 14 days for delivery. 
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CLASSIFIED 

APPOINTMENTS 

REP REQUIRED FOR YOUNG 

NOMAD OMAR SCRITTI 

Trigger Happy Films tagleys Warehouse, Kings Cross FT Depot, London N1 OBB. 
PRESS ©FFICiR 

t least one year's PR expe 

Ring Sara/Rochelle 071-351 7421 
Urgently required 
POTENTIAL 
LECTURERS 
&TUTORS 
WITH EXTENSIVE KNOWLEDGE OF THE MUSIC INDUSTRY 

(ALL AREAS WANTED) 
For further info contact 

071-583 0236 

FOR SALE 
Established Record Shop South London Area High St position, double fronted, 7 year lease. Rent £5,000 pa. Possibility of 

Are you an artist manager? 

<lev«lop when i prove mvsell. Please call Kes on 081-812 1338 

©EPJiUM SUK MANAGER WANTED MUSIC 4U is o fast expanding music & video retail chain. Already trading from 10 outlets based in the North & Midlands. A further 15 is planned for the coming year. You will be required to oversee the expansion of the chain staff training and branch set-up. Good package 
PLEASE SEND FULL C.V. Also Required 
Manager/ess throughout the UK Please send details to; ;■ Miss D Dodds, Music 4U Limited 64 Euston Road, Morecambe Lancashire LA4 5DG 

"MAIL-ORDER SPECIALIST" 

ard thinking individual, \ bright, self-r 
less. They iously exposed to 

If you are the person, write now with C.V. and rel 
Box No 9000, do Music Week 

Range is produced exclusively by 
./tagc-S Promotion/* 

Tel: 0608 659200 Fax: 0608 659222 
_.ytogcL3 Internotlonol-  

DD YOU REMEMBER 

ARE YOU Around 40 years old, honest & trustworthy? 
DO YOU Have approx 20 years ret; experience? Want oh: lenging "different" work' 

Trading Estate, Crook St, Preston Lancashire PR1 5LS 

iuisic week 
LUDGATEHOUSE 245 BLACKFRIARS ROAD LONDON SE1 OUR 

RTM 
Sales & Marketing 

RTM has rapidly established itself as a leading distributor of independent labels ranging from Mute, 4AD, Outer Rhythm, KLF Communications, Rough Trade Records and Connoissuer Video to the smaller developing companies which are such a vital part of our UK industry. RTM has enjoyed substantial chart and sales success in its first few months of operations, creating an important and much needed service. We now wish to capitalise on our existing strengths by appointing a 

Director of 

Sales & Marketing 
This is a senior appointment offering the successful candidate the opportunity to work with some of the countries leading inde- pendent record and video labels in developing the RTM team to its full potential and planning the further growth of this unique organisation. Enthusiasm, creativity and an in-depth knowledge of the UK record and video market will be rewarded with a competitive salary package. 
Please reply in confidence, with a full C.V. to: 

John Best, Managing Director, 
RTM, 339 Seven Sisters Road, 

London N15 6RD 

BUSINESS TO BUSINESS 

C # 
NOT ANOTHER 
BROKEN RECORD! 

ST Smfe 

id 
1 m y s i c 
' s ¥ s f i m s 

COMPLETE RANGE OF VERSATILE BROWSERS & WALL DISPLAYS 
FREE PLANNING AND SHOP DESIGN 

LARGE INDIE 
CATALOGUE 

AVAILABLE 
Will consider partnership, outright 

sale or may split. 
Serious enquiries to: Box No. 9001, Music Week 

OFFICE SPACE AVAILABLE — 1 ADAM & EVE MEWS, KENSINGTON W8 Beautiful lop floor, newly decorated office in prestigious, self-contained mews building sharing with The Imago Recording Company. Use of reception facilities, photo- copier, etc. = £11,500 pa. If interested please ring Alison on 071-938 3000 

F®E1 SALE 20 EJorank IP Browsers £50 each 4 Cassette Units (wall) 4 CD-Units (revolving) Hing 071-444-1081/ 071-437-3535 

C© CASES FOR SALE 
Discount (or large 

Tel 0723 862492 
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LETTERS 

You might be interested in the enclosed clipping from this week's issue of my local paper, the West Sussex County Times. It tells the sad story of three stray cassettes featuring Fleetwood Mac, Deacon Blue and the Cult. Let's hope that the good folks of Warners, Sony and Beggars Banquet will soon be able to sleep soundly in their 

beds, secure in the knowledge that the "owners" have been safely reunited with their pri'mrsure the BPI would be delighted to know that the Sussex police carry out their duties so conscientiously! Bob Macdonald, Charts researcher, Gallup, Finchley Road, London NWS 6EH. 

How Smiths she! 

the door on vinyl 
I fail to understand why you only CD or casse are so complacent about WH though most albums Smith's decision to pull that the vinyl LP 

io few i the shops. :e there tomers cannot buy th 
news story "Vinyl curtain falls in Smith's sell off' (MW Jan 18), only around half of the 300 branches in which Smiths stock music still carry vinyl (which is why vinyl only ac- counts for 3% of album sales there). Most members of the public wanting to buy a particular al- bum nowadays would be un- aware that it was ever avail- able on vinyl, since Smith's newspaper advertisements for albums invariably mention 

Shops such as Smith's a doing a disservice to the m jority of customers by their f tions which are based < 
Why should the expected to buy a new player and pay 50% more per album, only to find in a few year's lime that CDs will also become obsolete? RL Hayward, 24 Whaddon Road, Cheltenham Glos GL52 SNA. 

TALENT 

Where's the 

real rip-off? 
I have to agree with the Com- ment (MW Jan 18) regarding the Jonathan Ross show. Poor old Rob Dickins: he couldn't get a word in edgeways. I would also like to add something to the discussion about the price of Sega soft- i pay u ,o £50 for a cartridge — the price as four full-price CDs. But why is it that the public never argue about the price of shoes, clothes, jewellery, or 

 ,   high-profit goods? There is a gift shop opposite our store and the owner tells me that he makes 100% profit on each item. Also there is a clothes shop around the corner where I believe a 300% mark PIf only the public knew how much they were really being ripped off. M Jeffrey, Tracks, The Mailings, Uttoxeter. 

Virgin tie-in puts 

Kinder in control 
Small labels forced into strik- ing deals with major record companies often fear that the loss of creative control will be the inevitable sacrifice. But it isn't always necessary to trade power for pounds. Paul Kinder, managing di- rector of Ghetto Records, has signed two acts on his roster — Distant Cousins and The Lightning Seeds — to Virgin. But he remains closely involv- ed with the marketing, A&R and distribution of both bands. "It's a musical arrange- ment," says Kinder. "It's not an arm's length deal: I'm working with Virgin." Although the agreement is not strictly a label deal — Vir- gin only picked up two of the three Ghetto acts on offer — Virgin's general manager. Mark Williams, is happy to treat it as such. "Everything will happen in the same way as if they were Virgin acts," he 

The major, however, passed on Ghetto's remaining act, Liverpool guitar band Shack, a decision Kinder regrets. "I offered Virgin everything," he says. "Obviously I wanted a label deal, but I think record companies are shying away from such deals because a lot of them have been i full" 

1 
m 

Financial boost: Distant Cousins (left) and Lightning Seeds 
route long established by Kitchenware, which has nego- tiated separate deals for each of its bands. With Distant Cousins and The Lightning Seeds, Kinder took the unusual step of re- cording two complete albums after the band's demos initial- ly failed to tempt the majors. "The companies I approach- ed with the demos turned me down," he says. "So I borrowed money from the bank and made the albums myself — and companies became inter- ested." Williams says: "Ghetto did a great job with both bands, but 

it was time for greater re- 
Distant Cousins and The Lightning Seeds are certain to benefit from the financial se- curity. And Ghetto's logo will appear on all the band's re- leases on the Virgin label, the first singles appearing in March. The benefits of such deals between indie and major are clear: the major taps a valu- able A&R source while the indie acquires cash vital to promotion. The added lure of greater flexibility could tempt other small labels into similar link-ups. Paula MeGinley 

STUDIO ACTIVITY UPDATE 
Who's recording where and with whom 

ARTIST PROJECT COMPANY A&R ^ STUDIO PRODUCER PST COMPANY STUDIO PRODUCER 
ASIA BLUE Tracks Mic^Newton Battery. London Geoff Hunt THE PROCLAIM ERS Chrysalis John Williams Funny Farm Pete Wingfield 

DINAH CARROLL A&M Steve Wolfe Sarm (East). 
C J Mackintosh RODEO JONES Tracks A&M Steve Wolfe Sarm (East), London CLOSER THAN CLOSE Single 

Slam Jam Olympic. London ROMAN Polydor Rak. London Phil Thornalle) anny Eden, London Tracks Dave Dorrell 
DEL AMITRI David Rose Master Rock. London 

SHAPPENSG 
RicSon London 

MAIRE 
M1LLTOWN BROTHERS 

RCA David Donald 
A&M ^ 

CalumMalcolm 
Chipping Norton, i Oxon 

TAKE THAT . Album Tracks ^ RCA N Nick Raymonde Square One, Bu. I Duncan ' Bridgeman Moody. London 

THE PALE Tracks 
POWER OF 

THEE HYPNOTICS Remix Single 
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DOOLEY'S MIDEM DIARY 

Cheers! Sharp End Promc held during Midem in Cannes (holding tankard) was Telstar 

It's January so it 
must be Midem: 
and so it was that 
1,278 of the 
industry's finest 
journeyed to 
Cannes last week 
for the five-day 
annual ritual. . . 
Of course there 
are hazards to it 
— some found they couldn't go 
anywhere without being hassled. On 
Saturday's BA flight to Nice, even 
the air stewardess was on the blag, 
asking over the PA if there was 
anyone on board from WEA who 
could get her some Simply Red 
tickets. Unfortunately Rob Diekins 
and Max Hole, over to see Tori 
Amos, took another plane . . . The 
weather was mixed, with the 
temperature dipping to six degrees 
at one point. It must have been 
uncomfortable for those Orangina- 
sponsored microdresses . . . Rug's 
Jonathan Simon had to phone 
home to his lawyer, after the Sunday 

M o 
; 

Mason: no rug Simon: R.U.G. 
Times compared the success of 
Andrew Lloyd-Webber with the 
spread of Aids . . . And talking of 
rugs, Steve Mason suffered 
constant ribbing after a printer's 
error showed a picture of Andrew 
Lauder's shining pate on MWs front 
page last week instead of him. 
Apologies to both ... As usual, 
alcohol proved a common substitute for sleep at the revamped Martinez 
bar, the most popular venue, though 
eyebrows were raised at the decrepit 
Music Business Carpet which had 
been brought in to cover the usual 

i' Robert Lemon {fourth from left) raises a glass to win last week. Winner was Tim Brack of the Continuum Music Group of New Neil Palmer, who scored a hole in one on the 11th. 
tapis ... I don't want to Rubb It In, 
but wasn't that a Fierce Ruling 
Diva seen helping himself to large 
quantities of champagne at a late 
hour? . . . Some had good cause for 
uncorking the bubbly, with PWL's 
Pete Waterman, Tilly Rutherford 
and MD David Howells celebrating 
two Top 10 entries and dapper 
plugger-turned-label-boss Guy 
Holmes toasting (and toasting) 
Right Said Fred's US success 
together with Total's Henry 
Semmence and Fran O'Donnell. . . 
What was Midem's Peter Rhodes 
celebrating with that revolving 
bow tie? . . . No celebrations for Peer 
Music MD Nigel Elderton, who was 
dragged from a late night discussion 
with Pulse 8 into the Carlton Hotel 
casino only to immediately lose 
£100 . . . Frans de Wit and his MCPS 
colleagues headed off one night for 
their annual dinner with solicitors 
Taylor Joynson and Garrett. Not 
surprisingly, after last year's 
tribunal defeat, the lawyers were 
paying ... It wasn't a good week for 
IFPI, unable to tackle any of the 
more questionable stand holders 
because of a moratorium agreed 
with the Midem Organisation ... Of 
course, there was the occasional star 
to be seen, with a goatee-toting Paul 
Young popping along for a photo 
with Sony's Alan Phillips and a 
couple of prototype Mini-Disc 
players. Sadly, he left empty handed 
— most of the dummy players had 
been whipped by passers-by . . . 
Castle's Nick Cotton showed he had 
stamina by signing a deal at 3am 
in the Martinez bar — on the back 
of a business card . . . Does BASF's 

new cobalt tape 
really produce 
CD quality 
sound, or did 
they simply have 
a damn good 
stereo? . . . Talk 
about coals to 
Newcastle — 
Nimbus is close 
to securing a deal 

with an Indian distributor for its new 
world music catalogue's Indian 
titles . . . Another man with good 
news was Brian Hodgson, who has 
won a five year legal battle to release 
a Matchbox album. "It's brand 
new," he enthused. "Rockabilly 
doesn't date" . . . October Fields, 
The Band With The Stand, did 
well, winning a support slot with 
Barely a week annual outing when 70 staff flew to Ireland dressed in medieval costume for banquet, Telstar Record made its "office" la Cannes' Scolsh (sic) Bar during Midem, Proudly on display was this 

Colleagues also wore sweatshirts decorated with the graphics. Creative director and star golfer (see above left) Neill Palmer says: "I have to be careful what I say," but added, "We feel it is an important event and should be publicised as much as poss- ible." A Telstar insider said, "It's a wind-up." 
Tori Amos on Tuesday night. . . 
Ultragem Production's Helen 
Timms was very excited about a 
"mammoth" deal that looked to be in 
the offing for former Flintlock 
frontman Mike Holoway . . . 
Meanwhile — back in the UK: 
Zomba's Steven Howard looks set to 
take a greater interest in 
publishing . . . Congratulations, 
Columbia, for getting Mariah 
Carey on Top Of The Pops five from 
the Ritz theatre, New York . . . All at 
MCA send best wishes to operations 
manager Rod Cunningham who 
was laid low in Wimbledon's 
Parkside Hospital last week. Get 
well soon, Rod   

music week 
Telephone:'071-C; 

Incorporating Record Mirror v^i^: 
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theCUY 
International Music Convention 

The Holiday Inn Crowne Plaza, Manchester, England. 12-16th September 1992. 
At last. A real music convention in a real music city. 

For further information contact: In The City, PO Box 83, Manchester M60 1WB, England. Tel;44(0)61 234 3044. Fax:44(0)61 953 2051. 


