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Pulse 8 wins Rozalla case 
Pulse 8 has won the right to release Rozalla's debut album, Everybody's Free, next week after a two-month legal battle with the singer. The indie dance label con- vinced Judge Mervyn Davies that it is entitled to release the recording as it paid for all the recording sessions. Rozalla wanted to take it to Sony for release on the Epic label. The judgement sets a pre- 

cedent on the performing right section of the 1988 Copyright Act. Some lawyers have ar- gued that an artist could walk away from a record company with its recordings if there was no written agreement. However, Justice Davies de- cided that although she had not signed a contract with Pulse 8, Rozalla had effective- ly consented to record for the label by attending recording 

and cutting sessions it had paid for. Epic had offered Rozalla £525,000 to leave Pulse 8 and bring the album with her. Rozalla and her manage- ■ ment company Mad Hat Music are not planning to appeal, against the ruling. The artist's lawyer Charles Artley, of the Simkins Part- nership, says a negotiated settlement could be struck. 

The ruling ordered Pulse 8 to comply with its original of- fer of a £150,000 advance plus further royalties. Half of the amount was ordered to be paid immediately and half in 28 
Pulse 8 hopes to release the album, which includes all three hit singles Everybody's Free, Faith and Are You Ready To Fly, next Monday (March 9). ■ 

McCartney launches 

£8m Fame School fund 
Paul McCartney is asking mu- sic publishers to help raise up to £8m for his planned Liver- pool 'Tame" school. McCartney, lead patron for the Liverpool Institute For Performing Arts, kicked off the drive for funds at a PRS lunch last week organised by fellow Liverpudlian and PRS deputy chairman Wayne Bickerton. "I want to make this the very best school of its type in the world," said McCartney. The higher education insti- tute is due to open in 1995 and will have the capacity for 650 full-time students, with open learning and evening courses for many more. Half its £15.4m start-up 

o be raised from the private sector. Mark Featherstone-Witty, administrative director of LIPA says: "We are going to (publishers) first primarily because Paul is a pretty substantial music publisher in his own right, and partly because they were not really 

McCartney for Fame lunch 
touched by the fund-raising campaign for the Brit School 

Some development funds have already been donated by publishers, specifically BMI, the PRS, Apple and McCart- ney's own MPL which has ploughed £250,000 into the project. 

PolyGram 'closes' Far 
PolyGram-backed importer Far has closed after just one month with its owner claiming the major pulled the plug. Founder and owner Paul Hallett says Far, whose prod- uct was distributed through Rio Communications, was forced to freeze all activities after a policy U-turn at Poly- Gram, which now plans to launch its own import arm. Hallett is now out of work 

six weeks after leaving a job as managing director of Pinna- cle's import division, though Graham Kelly who left Pinna- cle with him has been taken on by Rio. Hallett says suppliers were reluctant to deal with Far be- cause of its link with Poly- Gram. "They were terrified this was part of a scam to find who was shipping out and catch them at it," says Hallett. 

"In the end I gave PolyGram the ultimatum that we needed them to notify suppliers that Far had their approval. When they said no they effectively pulled the plug." PolyGram chief financial of- ficer Tony Pye says his com- pany had no obligation to Far. "It made no sense to be distri- buting import product when we are looking seriously at im- porting for ourselves." 

Renowned A&R men and managing director of Sony Soho Sguare, Muff Winwood won the Sttat Award lor exemplary service to Hie industry at the Music Week Awards last Wednesday. A record UOO-strong audience attended the ceremony presented by actor and TV host Angus Deaylon, which featured the first ever retail categories, won by HMV Imulliplel and Ainleys (independent). See brochure lor full details. 
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DANCE ZONE RECORDS LTD WOULD LIKE TO ANNOUNCE THAT AS FROM TODAY THE LABELS 

ZONE 

WILL BE CHANGING DISTRIBUTORS TO RTM VIA PINNACLE 
ALL BACK CATALOGUE WILL NOW BE STOCKED BY PINNACLE 

AND SHOULD BE ORDERED THROUGH THEM ONLY 
FORTHCOMING RELEASES ON D-ZONE RECORDS ARE: 

SIIMGLES 
C/R/2 - THE 2 PHASE EP DANCE 20 OUT 2: THE ALCAN WARRIORS - INVASION "F/O/A/D REMIX" DANCE 23/CD OUT3( IS THAT IT? - ULTERIOR MOTIVES EP DANCE 22/CD OUT2I REDEMPTION - SEE YOU NEXT TUESDAY DANCE 25/CD OUT 2: TURNTABLE SYMPHONY - INSTRUCTIONS OF LIFE re^ES DANCE 26/CD OUT2: 
F/O/A/D - WORK IT OUT "THE MIXES" DJ EEVIL CUM! ON {GARAGE CITY MIXES) DANCE 21/R/CD/MC DANCE 24/CD 

AL.B UIVIS 
TUNES VOL. 1 "VARIOUS ANTHEMS" DANCE LP/MC/CD 002 OUT25/5 TEKN02-NEVER ON TIME "THE LP" DANCE LP/MC/CD 001 OUT 8/6 
FORTHCOMING RELEASES ON DANCE ZONE RECORDS ARE: 

SIIMGL.ES 
GREED - GONNA LET YOU GO "THE EP" D-ZONE 001/R/CD/MC OUT 30/3 F/B/K - GET DOWN "THE 9 MIXES" D-ZONE 002/CD OUT 20/4 

D-ZONE MERCHANDISE IS ALSO AVAILABLE DIRECT FROM THE LABEL 
COURIER BAGS (THESE ARE THE ORIGINAL ONES AVAILABLE NOW WITH A LARGE POCKET ON THE SIDE, LARGE LOGO ON FRONT, HOLDS 50 RECORDS) DEALER PRICE £16.00 RRP £24.99 

SLIPMATS (WHITE MATS PRINTED WITH MAUVE LOGO) DEALER PRICE £3.30 EACH RRP £4.99 EACH 
TEE-SHIRTS (NEW DESIGN CREAM SHIRT PRINTED MAUVE AND DARK GREY - "XL" SI7F nwi VI DEALER PRICE £9.50 RRP £14.99 ' 

ALL AVAILABLE FROM PO BOX 200, ILFORD, ESSEX IG4 5AU MAKE CHEQUES PAYABLE TO DANCE ZONE RECORDS LTD PS. THANKS TO ALL THE SHOPS AND DJS WHO HAVE SUPPORTED US OVER THE paqt STANDBY FOR DANCE ZONES 2ND BIRTHDAY PARTY, A FREE RAVE TO BE HELD LATER THIS YEAR. MORE INFO SOON 
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NEWS DESK: 071-620 3636 NEWS 
1 COMMENT 1 

n 

Acts line 
Cathy Dennis and Carter USM are the first artists to be announced as headliners at the Radio One/BPI/Musicians' Union event Sound City Nor- wich in April. The two artists will both ap- pear at the city's main venue The Waterfront and broadcast live on Radio One. Dates have 

up for Norwich 
ot yet been confirmed and and Talking Heads, ther acts will also be an- To coincide with the week- ounced soon. long event, from April 21 to A film festival at Cinema 26, British Rail is laying on a ity to coincide with the event Sound City Express service ill also feature the new Wim from London's Liverpool Venders'movie Until The End Street to Norwich. The week f The World, which features will kick off with a live broad- xclusive tracks by REM, U2, cast of Simon Bales' morning epeche Mode, Peter Gabriel show from the city. P 

lick Rowe 
poised to leaoon honoured 

Mjt rank Zappa pointed out JD that the music press is generally written by people who can't write for people who can't read about people who can't talk. 
join Island 
Phonogram marketing direc- tor Nick Rowe is.understood to be leaving the company to join fellow PolyGram label Island. 

with charity award 

Interviews with artists about anything other than their music, sex lives or favourite colours are almost invariably tedious. Their views are frequently ill-formed and inarticulate if not downright barmy. Rowe, who has been at the label for just over two years, is expected to take over as gen- eral manager of Island later this month. Both labels were refusing to comment on the move last week, but a formal announce- ment is expected this week. A reorganisation of Phonogram's marketing department is also currently being finalised, Rowe became marketing di- rector at Phonogram after John Waller lefi to take up the same post at Polydor towards 

BET director general John Deacon was revealed as the first winner of a new honour devised by the Brit Trust and the Nordoff-Robbins fundrais- ing committee at Wednesday's Music Week Awards. The British Music Industry Award will be formally pres- ented at a fundraising dinner in October or November, and is the focal point of a £lm charity appeal being launched this year. The joint venture will in- clude a series of fundraising 

hi 

No one expects politicians to have anything unusually interesting to say about music (witness John Major's performance on Desert Island Discs). So why expect artists to have anything significant to say about politics or philosophy? Which brings us to the bizarre "KLF vs The Music Industry" feature in the A'ME last week. Purporting to tell the "truth" about the KLF's 

Badio 1 plans 
birthday party 
Radio One is to celebrate its 25th birthday on September 30 with an on-air birthday parly turning into a major in- dustry celebration. DJs and producers from the 

ready raised £100,000. Michael Levy (left) congratulates John Deacon, with Andrew Miller Chairman of the joint ven- ture committee Michael Levy bins fundraising- committee of its most challenging times." says; "The award is modelled Andrew Miller says: "We are Levy says more details on the TJ Martell Award in delighted to be making this about the dinner should be con- America and Deacon was per- first award which will consoli- eluded over the coming weeks, feet as the first choice. date our new partnership. The event, which is intended "He has been at the fore- MW editor Steve Redmond to stand alongside the Brit and front in improving the indus- says: "John has been in his MW awards as a key date in try's involvement in Govern- current job for 13 years where the industry calendar, will fea- ment circles. The choice of he has been responsible for ture a major act performing a - Deacon was unanimous," steering one of the industry's live set, he adds. "It will be a Chairman of NordoiT-Rob- key organisations through some very special event." 

was in reality one of the greatest arguments you could ever read for gagging artists — surgically. Says Bill Drummond; "We looked into our souls and entered into the same area that Manson must have entered ... and that bloke who shot up Hungerford." Lest we forget: this would-be mass murderer is talking about a pop music 
the 400-strong party, which will begin on air in the early afternoon and continue through the day. Plugger Neil Ferris of Fer- ret and Spanner, who heads the party committee, says: "It will be the party of the year. Radio One has had such a huge influence, it could just as well be a celebration of 25 

Final details of the event have still to be confirmed, he adds, but any profits from the event will be donated to Nordoff-Robbins Music Ther- apy. Tickets are priced £75 each, fax 081-746 1019 

UK loses ml in 

Grammy prizes 
British artists picked up just Pfiil Knox-Roberts say: three prizes at last week's "Hardly anyone has heard ( Grammy awards in New York, him in America yet. 1993 wi The only winners from the be his year over there." 11 UK nominations were David Balfe, managing d Sting for best rock song. Soul rector of Food Records, say: Cages, Elton John for his in- "We were just pleased the slrumental"Basque (from The Jesus Jones were nominated. Wind Beneath My Wings), and can't say there was anythin 

Gallup denies 
LP sales lost' A computer error that blanked all WH Smith sales of dance compilation Groovy Ghetto 11 went unnoticed throughout the first week of release.1 s: Arcade claims its album lost )f vital chart places as a result 11 of the error. But although Groovy Ghetto i- II debuted at number 10 in the 3: CIN compilation chart, while it its forerunner entered at num- 1 ber one, Gallup denies the g fault had much effect. 

awards show. The KLF have in the past been renowned for not doing press interviews. If this tasteless drivel is indicative of what they have to say, let's hope they resume their vow of silence — pronto! 
"D ack in the real world, JO everyone at Music Week is delighted by the hugely positive reaction to our awards last week. Thank you to all 1,200 of you who came along, to presenter Angus Deay ton, to the judges and of course to all those who entered. Details are also being firm- ed up for a major free outdoor concert event, provisionally planned for August 30 at a huge park in the Midlands. Radio One's executive pro- ducer promotions, Cathal O'Doherty, describes the event as "a super, mega, ginormous extended roadshow". 

the London Symphony Or- about the winners which sui chestra for best classical al- prised me." bum, Bernstein Candide. Natalie^ Cole was the undi: But UK labels denied they putedstar of the show, wall were disappointed. ing away with the record of th ZTT/WEA artist Seal was yqar, album of the year an nominated for two awards but song of UicTyear for Unforge the company said it didn't ex- table. REM picked up tw pect him to win. awards for" pop group of th General manager US labels year and best music video. 

r- "Bearing in mind the store's share on the label's product it i- is unlikely to have made much t- difference," says Gallup direc- ie tor Graham Dossett. d The latest error follows con- L- fusion earlier this month over o a Collins Classics which had e the same bar code as a Rose- mary Conley fitness video. 

The upbeat spirit of success on show last Wednesday should perhaps give us encouragement that an end may be in sight to this dreaded recession. 
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OPINION 
NEWS 

Specialists see sales slip 

ed last year irf a period of for Classic CD. which^had^a XTbutL"the"'^rfn^TeTt' 
u tu re ^Publish In g's Classic comparef "with laUo^to 50,738^ ^pigtdy noX^A yeafago 

Serof^Se^for^eVhole sal^'inusf ^ver doloo^ft UK sales marginally by 1% to there are eight," he says. "I year, compared with does not have an ABC audited 33,784, while Kerrang! sister don t know how long they will Gramophone's 42,427 UK figure. Opera Norn's unaudited title Ram's circulation fell 23% all survive." 
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hardworking". The artist and the entrepreneur 
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Source BPI 
16.6m 15.5m -7 £67.3m £63.5m -5.6 

Pioneer in 
laser disc 
movie pact 
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disc versions of 140 block- busters such as Dances With 
sta°rfing^rMay."m'na0r 

The majors offer a 

s share of the mar- ill from 11.1% to • i both the BPI and ; 
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bmstnes^sense wUlalso come from the indie sector, 

of the UK record industry. By resigning from the BPI Council, I hope to have kicked the ball into play 

Seal poised for Ivor Novello double 

IS;1 Spl SS Wmm 
~=r: SIP ISPHS ggsH 

IsH-HsSS BS5EHKB 
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NEWSFILE 
S\S EWS 

Record hayi 
for UK writers 
in Ascap fund 
Ascap paid UK writers and publishers more than ever in 1991 as payments to foreign affiliates rocketed by a quarter. A total of £49,5m ($86.5m) was paid out to foreign affiliat- ed publishers and composers throughout the world. Income from foreign organisations such as PRS was also up by 25% to £57.1m ($99.9m). The only area of decline was the society's receipts from the US, which dropped by 0.7% to £157.8m ($275.9m). Overall receipts were up by 5% to f215.0m ($375.9m). The society's UK regional director James Fisher says the low receipts in the US were partly due to a series of talks continuing in the territory. "We are in the midst of a large amount of litigation on cable and broadcast fees," he says, "But next year that income should be released." This year Ascap is planning to change its foreign distribu- tion system from twice to three times a year, as well as other improvements to its survey and distribution methods. 
Irish TV deal 
resurrects chart The new Irish chart looks set to launch this month following the decision by striking broad- casters to return to work. Plans to broadcast the first chart on February 7 were scuppered when employees at radio and television station RTE walked out. Robert McGorran, secretary of the Irish Federation of Phonographic Industries says; "The strike has delayed our plans but we do hope to have a firm launch date by the middle of this week." The new chart, compiled by Gallup, will be based on the sales of 50 shops. 

ieieridge back with 

FowelS at new label 
Siren founder Dave Betteridge has launched his new MCA joint venture label Oxygen. The new label, operating from independent offices in Marylebone, London, brings Betteridge together with MCA managing director Tony Pow- ell for the first time in more than 20 years. "We started talking about working together in 1967," says Powell, who was in sales with distributor Philips which had a deal with Island while Betteridge was at the label. "When the deal came to an end we said we will work to- gether again sometime and it's taken this long for us to do it," he says. Powell first approached Betteridge about the venture in the summer and concluded early details in December. Joining Betteridge is former Siren A&R manager Mike Ede as joint head of the label, while Ingrid Brandstatter is A&R 

Oxygen team: Brandstatter, Powell, Ede, Betteridge and Tyson manager and Carolyn Tyson is A&R co-ordinator. Marketing, promotion and distribution will be handled by MCA with Oxygen acting as A&R source, 
Betteridge adds that he will specialise in developing groups and singer-song- writers. "We are not a dance label," he says. Although one act is the sub- 

ject of talks, he says he is in 
"You never really know when an act is going to come up," he says. "You might go six or nine months without sign- ing anyone. But, I remember signing Sparks and Roxy Mu- sic in one week at Island," Betteridge was at Island for 15 years before setting up Si- ren in 1984. 

Brit school salutes industry 
Students of the BPFs school mounted a showcase concert last week as an ex- pression of gratitude to the music industry. BPI director general John Deacon was among the indus- try guests at the event which was the brainchild of media student Tony Wilson. Performances ranged from light opera to rap and included artists such as EMI signed Tatiana Mais, alias Q Tee, and Panasonic Rock School final- ists Sexual Suicide. BPI council member and managing director MCA Rec- ords Tony Powell expressed delight with the student's pro- 

gal Sharhey Heft) joins John Deacon (right) to con- gratulate Tony Wilson on the success of the showcase 
fessionalism. "It was highly impressive. Though we should not see this as a talent farm there are clearly going to be more signings to come out of 

the school," he Noteworthy performances included the Sixties inspired rock of -Sushi, and the accapella soul of Elaine & The Melodic Minors. Tom Sansom, the school's vocational manager points out that many of the acts had been together for just a few months. "Clearly this is not all the students have been working on but in such a short time it is an impressive reminder of their talents," he says. Tony Wilson says: "This is the kind of thing we need to be doing and people need to see it because these students are the future of their industry." 

Carlton Communications is expecting to get the final go ahead for its £68m bid for Pickwick from the Office of Fair Trading by March 13. The offer has already been accepted by shareholders representing 70% of Pickwick shares. 
Channel Four is to screen an edited version of October's US Country Music Association rds on Monday May 4 featuring performances from Garth Brooks, George Strait and Travis Tritt. 
Harvey Goldsmith Entertainments was Wembley Arena's top promoter in 1991 with a record 32 shows. Marshall Arts held second place with last year's top promoter MCP 
Phonogram managing director David Clipsham is to be the keynote speaker for next week's Radio Academy Music Conference at Westminster's QE1I Conference Centre. Other guest speakers at the event, which takes place on Tuesday next week (March 10), include Virgin Records' Mark Williams, promoter Tim Parsons of MCP and Epic's Gordon Charlton. 
Music shops in Denmark Street, London's Tin Pan Alley are planning a 
ffivolving7IffiOO musicians in September as part of a year- long programme of 
coincide with National Music Day is also planned along with a "handprints of the stars", pavement of fame. 
The Brits 1992 reached a peak audience of 10m viewers according to official viewing figures released by the British Audience Research Bureau last week. The show scored an average of 8.7m viewers,, starting with a 5.4m audience which rose steadily over the 90 minute show. 

OUT NOW 
The brand new, fuSy updated UK Music Industry address book. Over 8,000 entries covering record companies, music publishers, distribution, media, pressing, recording studtos, promoters, venues, lawyers, merchandisers, booking agents... in fact everyone in the business of music. 
This essential reference book includes names, 
addresses, phone and fax numbers and key 
personnel conveniently organised for ease of 
use! 

Only £28 + £2 for postage and packing 
(+E7 p & p overseas) 

Music Week Directory 92, CPL, 120-126 Lavender Avenue, Mitcham, Surrey CR4 3HP Telephone: 081 640 8142 Fax: 081 648 4873 

To pay by credit card enter details below; 
□ Access/Mastercard □ V 
Dale card expires  

can Express □ Diners Club 
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THE STUNNING NEW ALBUM 

COINCIDENCE 
AND 

LIKELY STORIES 
OUT 9TH MARCH 

INCLUDES THE SINGLE 
"THE BIG ONES GET AWAY" 

mm 

MARKET PREVIEW TC 

Albums 
Low on tracks (12), high on quality, Tears Roll Down is a splendid epitaph for the volatile and now dissolved partnership of Curt Smith and Roland Orzabel, better known as Tears For Fears. Spanning very nearly a decade, it is a reminder of their finely honed skills as writers and performers of some highly memorable pop hits. Only a week after his own album was released, Arthur Baker is in the spotlight again, courtesy of the MCA soundtrack album for Fried Green Tomatoes. Baker produced the majority of tracks here, among them Taylor Dayne's spirited remake of the Marvellettes' Danger Heartbreak Dead Ahead and Paul Young's update of Jimmy Ruffin's What Becomes Of The Broken Hearted. P.M. Dawn's debut album OfThe Heart, Of The Soul And OfThe Cross — The Utopian Experience was long on title, but short on chart achievement last year, spending a mere eight 

a- 

weeks in the listings. With their latest single Reality Used To Be A Friend Of Mine making waves, now is as good a time as any for the album to be reissued, this time as a double with seven extra tracks, some of which are remixes of tracks on the album, while others are completely new. Either way demand will be brisk. 
CHIC: Chic-ism (Warner Bros. 7599263942). Nile and Bernard take up the challenge again with, ironically, the title track the only really weak cut. Slick, soulful, stylish — Chic. 

reputation, via their own records like Ghetto Heaven and production work for ' Paula Abdul, but take a shock new direction on Shades Of Blue, a raunchy rock workout that recalls both Heart and Tina Turner. Likely to win them some new fans among the rock fraternity, as well as unexpected press in related magazines, but they'll lose an even bigger potential audience of dance fans, so don't expect big things. The Skids Vs The Ruts is the billing for a new Virgin EP pitting the former group's Into The Valley and Working For The Yankee Dollar against the Ruts' In A Rut and Babylon's Burning. The winner? Anyone who buys this excellent punk package. 
TORI AMOS: Winter (Atlantic/East West A7504). Third single in quick succession from Tori's towering Little Earthquakes album has been the critic's choice, and could be the one to put her the Top 40. Alan Jones 

Hovering somewhere between stage and studio perform- ances, radio concert recordings offer bands an exciting chance to develop and experiment. Accordingly it's no surprise that the trickle of radio con- certs has recently turned into a flood. Billy Bragg's The Peel Session Album (Strange Fruit SFRCD117) is a good example. Recorded in the mid-Eighties, it highlights his minimal but effective guitar style. From Windsong comes a trio of Radio One Live In Concerts, featuring The Ruts & Pen- etration (WINCD 009), The Skids (008) and Q-Tips (010). Best of the bunch is the Ruts/Penetration offering. Sometimes a performance just has to be live to be fun, and the Q-Tips are the perfect example of this. The CD will sell because of the group's as- sociation with Paul Young, Even the really heavy stuff made it on to Radio One. Enter Raw Fruit with its series of The Friday Rock sessions. It's latest releases include '80 and '82 sessions from Diamond Head (FRSCD006), one of the grander HM acts of the early Eighties, and an '86 offering 

NEW ORDER: In Concert (WINCD Oil). Recorded at Glastonbury in 1987 at the time of True Faith it captures the enigmatic romanticism of the group. Phil Hardy 

AfldJIarton's It's A Fi Cherry Red re-releases the orittiBai-acaoplla alone with a new dance version produced by " -"he lat- ,, dubby but lacks the pop appeal of Opus Ill's interpretation. A&M is reissuing Ce Ce Peniston's Finally (A&M/PM AMY 858) with Phil Kelsey's well-crafted PKA remix that should take it higher in the charts than the 28 it reached last time out. The 12-inch also includes the original version plus a new Brothers In Rhythm remix of Love Thang. Shawn Christopher's An- other Sleepless Night was a club classic that failed to cross- over. Her newie, the Mike "Hitman" Wilson produced Don't Lose The Magic, is not such a strong song, but its fashionable Morales and Todd Terry mixes and the current vogue for soulful house should help it up the charts. 
PRAGA KHAN featuring JADE 4 U: Injected With A Poison Remixes (Profde PROFT347R), Produced and remixed by Digital Orgasm, this bears much more than a passing resemblance to their Running Out Of Time, but is actually a much stronger track. It looks like giving Pro- 
actio80"10 long"awaited chart 

Andy Beevers 

The Best Of Baroque, Best Of Puccini and Great Romantic Concertos boxes from EMI are firmly targeted at people whose appetites for classical music have been whetted by Vivaldi's The Four Seasons, Nessun Dorma or, say Nigel Kennedy's concerto discs, and packaging is bright and entic- 
But with each three-disc box offered at the price of two mid- price CDs and offering in the main entire works rather than excerpts they also represent bargains for serious library builders. Silva Screen is reversing the crossover flow with Queen's Rhapsody, symphonic ar- rangements of Queen hits played by the Royal Philhar- monic Orchestra an album which has already recorded more than 125,000 sales in Germany. 

TAVENER: The Protecting Veil, Thronos. BRITTEN: Cello Suite No 3. Steven Isserlis (cello), London Symphony Orchestra/ Gennadi Rozhdestvensky, Virgin. More a meditation be- tween soloist and orchestra than concerto, Tavener's The Protecting Veil fuses minimalism and choral-like contrasts between instrumen- tal textures in a stunningly original and highly accessible way, classical in style but crossover in appeal. Phil Sommerich 
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1 Weather ways 16Blowin'In 18 j| Crowded House Garth Brooks tops a into chart country countdown 

Pressure rise Sunscreem stir up a hot dance single 
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CHART FOCUS 
The top three singles remain firmly entrenched in the same order as last week, but there's an abundance of new entries, 23 in all, with Guns N' Roses underlining their current popularity by making the highest debut at number four with November Rain, the fourth consecutive single from their brace of Use Your Illusion albums to make its introductory chart appearance in the Top 10. Curiously, the album from which it is taken (Use Your Illusion 1) drifts down the chart, though it seems likely to recover next week. The KLF's America; What Time Is Love also makes a high flying debut, at number nine. In 1991, a record 43 singles had an initial Top 10 chart placing. And the pace in 1992 is even hotter, with nine already this year, compared to eight at the same stage of last year. In the nineties as a whole, we've already had 76 singles debut in the Top 10, a figure 

ANALYSIS 

which took seven years to achieve in the eighties. Another facet of the nineties has been the large number of new labels to make their presence felt. This week, the highest placed single on a label enjoying its maiden hit is New Atlantic's I Know. The record, o^Livemm£j^yjg2t Music, movJs^Jp'lo number 15. The only lyrics on the disc "I know, I know I can count on you" sound iderdical to a passage from The Source's You Got The Love, and the sLylU UJpiaclically identical to a speeded-up Candi Staton. Naturally, there's no suggestion that this is the case 

The Temptations' comeback single The Jones' may have earned the Motown evergreens plaudits in the clubs but it was the classic My Girl that went 75 places higher last week to earn the sales. As Polydor begins its programme of repackaging and repromoting its newly acquired Motown catalogue the message is clear: when the marketing is right it is past glories rather than fresh product that come with a gilt- edged sales guarantee. The Columbia Pictures movie My Girl will provide a timely boost for the label's forthcoming Temptations' hits package. But the film is just one of the pointers to a revival for the record business's most exploited catalogue. Singles success for Michael Jackson and Diana Ross in recent months gave the first of Polydor's greatest hits releases new topicality. Both titles have been TV advertised and are followed this week by 
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the hits of Marvin Gaye, Motown's biggest selling star. With BMG's sell-off period due to end this month, Polydor is planning a steady build up culminating in a Motown month in May. Marketing director John Waller believes the extra shove will help bring Motown to a new younger market as well as inspire the CD generation to update their collections. To ensure total control of the Motown catalogue market, worth about one million unit sales a year, Polydor is to stop licensing product to TV 

— 3 Beat Music is reliably rumoured to be part-owned by Pete Waterman, who, of course, took a stand against sampling all the way to the law courts when M/A/R/R/S sampled Stock Aitken Waterman's Roadblock on Pump Up The Volume. On the album chart. Simply Red's Stars turns in another excellent performance, holding off a strong challenge from Madness' Divine Madness compilation. Stars has spent exactly half of its 22 weeks on the chart at number one, a rare feat. Only two other studio albums have spent as long at number one in the past decade — Dire Straits' Brothers in Arms (14 weeks) and Phil Collins' But Seriously (15 weeks). The Madness album is one of 15 to make its debut this week, the highest figure for any week since last October — and the main reason why the market improved by a welcome 10 per cent over the same week of 1991. Alan Jones 

advertisers such as Telstar. Since 1982 Telstar's 18 Motown albums have included the company's first number one, Michael Jackson's Greatest Hits in 1983, and its fourth biggest seller, the 50-track Motown Collection. "I cannot understand why it was ever licensed out," says Waller, who is keen to see Motown catalogue reinstated as full price product rather than mid-price bargains. In Polydor's first year with the catalogue he expects the company to generate up to 35 new catalogue releases. It is a campaign that has coincided with a resurgence of interest in classic soul. But there is a downside for a label trying hard to break its new acts and follow up the hard-earned success of Shanice. As The Temptations will testify, when you have such a glorious past it's hard to get people talking about your future. Matthew Cole 

Index of unit Last sales. 100=weekly week average in 1991 Albums 88 Singles 90 Music Video 66 

This % diff This week last year 

ALBUM MARKET SHARE BY CHART POSITION 

100% O Cata 

GREATEST HITS Queen Parlophone (477) THE VERY BEST OF Elton John Rocket (69) THE IMMACULATE COLLECTION 
WEA (178) 

Tuff Gong (307) 
6 WATERMARK Enya 7 LEGEND Bob Marli Wailers 8 GOLD MOTHER 
9 PICTURE BOOK Simply Red East West (226) 10 BEST OF VAN MORRISON Van Morrison Polydor (99) ist have appeared in Top 200 album charts 

FORTHCOMING 
SUPPLEMENTS IN 

Hiuskweek 

BLUES 
MARCH 28 

COMPUTER SOFTWARE 
VIDEO RETAILER 

APRIL 4 
FOCUS ON SCOTLAND 

APRIL II 
MID-PRICE/LOW-PRICE 
For further details contact the 

Music Week Ad Team 
071-620 3636 



DISTRIBUTORS 



CHART 

BOOK 

THE DEFINITIVE GUIDE 
TO THE UK TOP 75 - 1991 
Published in association with 

iiuskweek 
Featuring the official 

CIN charts, compiled by 
Gallup, as used by: 

& 
B IP Jl 

for the first 

time ever. □. 

... a fully comprehensive 
guide to the UK Charts! 

The new CHART BOOK series gives you, each year, 
all the information you need on EVERY hit single AND 
artist album from the No. 1s to the No. 75s. And there's 
a wealth of background information besides ... 

The Chart Book 1991 snclodes: 
★ Top 75 Singles and Albums for each week of the year. 
★ Chart profiles for all hit artists and titles. 
★ Running times for every hit single. 
★ Review of the year and market analysis. 
And: catalogue number information; biographies of the 
year's Top 100 singles artists; best of year charts; 
how the charts are compiled. 

THE CHART BOOK 1991: 
The indispensable reference book for anyone 
with an interest in the UK Charts. 

% li 
Available Direct for ONLY £14.99 (plus £2.75 p&p) from The Chart Book, CPL, 120-126 Lavender Avenue, 
Mitcham, Surrey CR4 3HP or phone 081-640 6031 with your credit card details. 
Please allow 14 days for delivery. 

UK Orders — Pleasesendme copies ofThe Chart Book at £14.99 (plus £ 2.75 p&p)— Total £17.74 
Non UK Orders — Pleasesendme copies ofThe Chart Book at $39.99 (plus $10.00 p&p)— Total $49.99 
I enclose a cheque/postal order for payable to Spotlight Publications 
Name:    

MW5 
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CLOSER THAN CLOSE YOU GOT A HOLD ON ME SLAM 3/T/C/CD 
Juliet Roberts another place another day another time «i«m2ft/wd 

To Be With You THE No. 1 U.S. SMASH HIT 
ALL FORMATS INCLUDE PREVIOUSLY UNRELEASED MATERIAL A7514/T/C/CD 
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TOP mAIRPLAY CHART 

THE flFHOflL imsicweek CHART  

j REMEMBER THE TIME M, 28 2s n LOVE IS EVERYWHERE C.c 
ID GONE TO HEAVEN Bryao . 

s CAN YOU HANDLE IT IN MYSTERIOUS WAYS Ju 

11 » » IT S A FINE O; 36 is is TWILIGHT ZONE 2 1 12 s 4 GOODNIGHT Gl 
m DRAGGING ME DOWN Insp.r 15 « n COLOURED KISSES Man.ka 

ED TO BE A FRIEND Of 0 MAKE YOU MINE L.s 
- COME AS YOU ARE Nil 

25 M « AMERICA W MT WAITING TO HAPPEN BH 

TOP 10 BBEABCERS REGIONAL CHOICE 

5 DIAMONDS & PEARLS 

AIRPLAY PROFILE 
SELECTED TITLE: TIME TO MAKE YOU MINE 

THIS WEEK'S CONTRIBUTORS: 
10 n THE LIFE OF Rl! 10 ROCK TIL VOJ DROP 

US TOP 50 SBiGLES 
1* i TO BE WITH YOU, Mr Big 2 i Qj*] I'M TOO SEXY, Right Sai 27* a WHAT BECOMES OF THE BROKENHEARTED. Pol 3* « REMEMBER THE TIME, Mo 4j MAKE IT HAPPEN, Ma 3 I LOVE YOUR SMILE, Shamce 5* n SAVE THE BEST FOR LAST, Var U33 OOCHIECOOCHIE,MC Brams 2 » KEEP IT COMIN', Keith Sweat » MASTERPIECE, Atlantic S » I CAN'T MAKE YOU LOVE ME, Bonn.c Rait 34* 34 WE GOT A LOVE THANG, Ce 10*13 GOOD FOR ME, Amy Gra ; QijO PONT LET THE SUN GO, G f.i 35 38 QD PAPER DOLL, PN 

12 9 SMELLS LIKE TEEN SPIRIT. NT Gctien 37* 49 EVERYTHING CHANGES. Ka 13* ii MISSING YOU NOW, Mu 33 AGAIN TONIGHT. Jol 40* ' ROMEO & JULIET, Stacy Earl 16* i» UHHAHKBo a MOVE ANY MOUNTAIN. The 42 35 IS IT GOOD TO YOU. He 18*74 BREAK1N'MY HEART (PRE 19* a JUSTIFIED & ANCIENT. Tne 44 4i A DEEPER LOVE/PRIDE (IN THE..), Oviiics & Coie Columbia ir VIBEOLOGY, Poula Ab< 45* • (uKI STARS, Simply Red 46* TOO MUCH PASSION, T>. 7 43 ON A SUNDAY AFTERNOON, A Lighier Shade Of Brwn Pump 8 4> TOO BLIND TO SEE IT. Kym Sims id 24*3? BEAUTY & THE BEAST. Coime 0 cm 25 » [j*] MYSTERIOUS WAYS, u? • BABY HOLD ON TO ME, Ge 

US TOP 50 ALBUMS | 1 M. Anin u.b., 
1 i ROPIN'THE WIND, Garth Brooks Capitol 26 ir FOREVER MY LADY, Jodeci MCA 2 i DANGEROUS, Michael Jacksor Epic 27 7. BEAUTY & THE BEAST IOST1, Various Walt O.snev 3 i NEVERMIND. Nirvana DGC 28 is JUICE (OST),Various Soul 4 . NO FENCES, Ganh Brooks Capitol 29 a USE YOUR ILLUSION II, Guns N'Roses GeBen 5 s TIME, LOVE AND TENDERNESS, Michael Bolton Colombia 36 71 RUSH (OST), Various Reprise Ska COOLEYHIGHHARMONY,Bo*iIIMen Moumn 31 i, BLUE LIGHT, RED LIGHT, Harry Connktk Jr Colombia 7 < C.M.B.. Color Me Badd Giant 32 iu [53 TWO ROOMS:... ELTON JOHN..., Various Poiydor 8 to TOO LEGIT TO QUIT, Hammer Capitol 33*76 FOR MY BROKEN HEART, RebaMcEmite MCA 9 i 153 ACHTUNG BABY, U2 Island 34 u MACK DADDY, Sir Mix-A-lot Del America 10 r WE CANT DANCE, Genesis Atlantic 35*.s BLOOD SUGAR SEX... Red Hot Chili Peppers WamerBros 11 11 METALLICA, Metallica Elektra 36* ■ AS UGLY AS THEY WANTTO BE. llolv Kid Jne Statdoo 12 n LUCK OF THE DRAW, Bonnie Raitt Capilol 37 is GONNA MAKE YOU SWEAT, C&C Music Factoy Columnia 13*i. EMOTIONS,MariahCarey Columbia 38«<7 THE COMFORT ZONE, Vanessa Williams W.ng 14 - WAYNE'S WORLD IOST), Various Reprise 39 h SPELLBOUND, Paula Abdul Capiiva 15 rs LEAN INTO IT, Mr Big Atlantic 46 17 IT'S ALL ABOUTTOCHANGE.TravisTritt WamerBros 16 17 UNFORGETTABLE, Natalie Cole Elektra 41 *« OUT OF TIME, BEM Warner Brothers 17*7. HEART IN MOTION, Amy Grant asm 42 m KEEP IT COMIN', Keith Sweat Elektra 18 77 WAKING UP THE NEIGHBOURS, Bryan Adams ASM 43 is BADMOTORFINGER, Soundgardon AM 19 11 DIAMONDS 8. PEARLS, Prince PaislevPark 20 7i TEN.PeailJam Enic 44 l. T.E.V.I.N., Tevin Campbell 0»re_sl 

21 ii GARTH BROOKS, Ganh Brooks Caoitol 45 « A WOLF IN SHEEP'S CLOTHING, Black Sheep Mercurv 46 « MUSK FOR THE PEOPLE, MarkyMahcfunkv Bunch InieisuK* 22 7. 153 SHEPHERD MOONS, Enya ReDrise 47 « WHENEVER WE WANTED, John Mellencamp Mercuiy 23 .. USE YOUR ILLUSION 1, Guns N'Roses Geflen 48»« CYPRESS HILL,CypressH.ll RuhhouSJ 24 71 H NO MORE TEARS, 0,7V Osbourae Eorc 49* . POCKET FULL OF GOLD. Vince Gill 25 3, NAUGHTY BV NATURE, Naughty By Nature Tommy Boy 56* . ESI REAL LOVE, Lisa Stanslieid ^2 



BY ALAN JONES 

tmrnm imnnah 
^r Dt many singers h CV which includes I spells as a hospital orderly or a bingo caller, but Hannah Jones is not your averagefthger." ~ Best known hitherto for providing all the vocals on Hannah And Her Sisters' autumn smash remake of Simon & Garfunkel's 'Bridge Over Troubled Water', Hannah has now signed a solo deal with The Master Recording Company (TMRC), and her first single for the label, a new version of Python Lee Jackson's 'In A Broken Dream', is out today after 

Hannah says: "I anything the same way twice, even in the studio. My real forte is performing live." Though Hannah's first two singles are covers, her album comprise almost exclusively 
• At eight minutes and 53 seconds, Guns N' Roses' new single 'NovembeTRairvTs^the third lengthiestjjit-seven-inch , of all timeTbeing'beaten only byGrand Funk Railroad's 'Inside Looking Out' (nine minutes and 27 seconds) which spent a solitary week on the chart in 1971, and Lynyrd Skynyrd's three-time hit 'Free Bird' (nine minutes precisely). But the GN'R single isn't the longest on the chart — N'JoLLs 'Live in Manchester (Parts 1 & 2)', which is not available on seven-inch, comprises two tracks, one with a playing time of 13 minutes 41 seconds, the other a marathon 14 minutes 50 secondsT 

on is 'Fearless', a song off Pink onions to aoo Floyd's 'Ummagumma' album. If to her songbook — she can establish herself it looks it unexpectedly, like we're all in for a colourful the song she has set her sights time. 
• It's only a matter of weeks since the CD overtook the cassette to become the biggest-selling album format. A fortnight ago, CDs also became the leading singles format for the first time, though it accounted foTa mereZTA^of sales, compared to 25.4% for seven-inch, 25% for 12-inch and 22% for cassettes. That CD will ultimately be the dominant singles format is in little doubt, though it's likely to be overtaken by any of the other formats temporarily in the near future, depending on the direction the market takes. A couple of dance hits charting simultaneously, for instance, would restore 12-inch to the pole position. 
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if 
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© Copyright ERA. Compiled us 
TOP 10 Bl 

6 M DEEPLY DIPPY 

9 « WE ARE EACH OT 

US 10 
1 TO BE WITH YOU, 

3* « REMEMBER THE T1 4' 3 I LOVE YOUR SMIL 5*n SAVE THE BEST FOR 6*i? TEARS IN HEAVEN 7 s DIAMONDS AND PI 8* 8 MASTERPIECE,Atla 9 s TELL ME WHAT YOU 10*ii GOOD FOR ME, Am 11 ?[jK] PONT LET THE SU 

14 io ALL 4 LOVE, Color M 15* ?i I CANT DANCE, Ge. 

SEVEN-INCH SURVIVORS 
Further to last week's MW Analysis, which drew attention to the significant number of singles selling on seven-inch, a definite pattern begins to emerge if former dance hits are considered. When first released, most dance hits are already familiar to dance tans either through several weeks' pre-release exposure on the dancefioor, as a glance at the Club Chart will confirm, or specialist radio play. Dance fans undeniably prefer to buy the familiar extended versions of these tracks, and the result of several weeks' pent up demand for the extended mixes usually gives the 12-inch a massive majority over other formats on the first week of release. Once it has established a toehold on the pop chart, a dance hit will begin to get daytime radio exposure, thus awaking pop fans — generally 

• Some stories are hard to kill, and after taking two •consecutive 'phone calls from journalists on national dailies intent on continuing the media lie that Michael Jackson's 'Dangerous' is a flop - a falsehood I've already tried to lay to rest twice in these pages - I offer these new observations: 'Dangerous' achieved its lOjnillipnth sale worldwide inside two months — twice as quickly as either Thriller' or 'Bad'. In Britain, it was certified triple platinum after just three weeks on the chart. 'Bad' took nine weeks to reach the same level. And, contrary to what many believe, : 'Thriller' was a very slow starter, which didn't even climb into the Top 10 until it had been on the chart for 10 weeks. At the same stage of its career as 'Dangerous' now is, 'Thriller' had just been certified platinum. And, as far as singles are concerned, 'Dangerous' has equalled Jacko's best start ever, providing a number one hit ('Black Or White') followed by a number three hit ('Remember The Time'). 

to the record, which they almost invariably buy on seven-inch or cassette. By the time records like 2 Unlimited's 'Twilight Zone' and Kym Sims' 'Too Blind To See It' 
month, they have usually been familiar to the specialist audience for at least twice as long, and are no longer selling to them. The initial sales on dance records come almost exclusively from independent outlets and the more clued-up retail chains, with WH Smith, Woolworths, Menzies and other more general retailers bringing up the rear. It is the latter group who generally cater for the crossover element, and it is they who take the lion's share of sales on practically all major hits, mainly selling them to pop fans rather than dance enthusiasts, and primarily on 

• DIANA ROSS 
• Solo women occupied no fewer than 17 places in the Top 75 album chart last week, an all-time record. Diana Ross and Enya each had two albums irvtheTtSTtngs, Ross' latest is the new compilation 'Motown's Greatest Hits', which takes her career tally of hit albums to 30, a new record for a woman. 

£8 XL-RECORDINGS PRESENT... XLS 2 

LIQUID 
"SWEET HARMONY" 

ORIGINAL • REMIX • PHOG • FEEL 3 
IOUT NEXT WEEK T 

CE CE IT... HEAR IT... FEEL IT... DISTRIBUTED BY WARNER MUSIC UK: 081 998 5925 EE 

18»» 6REAK1N'MYHEABT(PlffilTU 14 .i A DEEPER LOVE/PRIDE |IN mE.,.|,a.i.ia I 
■ TOO MUCH PASSION, The Sm u THE WAY I FEEL ABOUT VOUto 48 .. TOO BLIND TO SEE IT, Kym! 4* nj BEAUTY 8 THE BEAST, a- 49 a KISS YOU BACK, Dn 25 „ [i' J MYSTERIOUS WAYS, u; SO* ■ BABY HOLD ON TO MH, Gerald Lev 

a WAKING UP THE NEIGHBOURS, Bryan Adam. 19 .1 DIAMONDS 8. PEARLS. Pri 
21 II GARTH BROOKS, Garlh Br(.u.a 22 m Bl SHEPHERD MOONS,Enya 
24 a Cj*] NO MORE TEARS. 

43 » BADM0T0RF1NGER, Sc 
45 « A WOLF IN SHEEP'S CLOTHING, Blad 
47 « WHENEVER WE WAWTED, John M<  —   ;—;  •»' " mmcncvcHVVtWANI USE YOUR ILLUSION I. Guns H' Roses G.nm 48*. CYPRESS HILL, Cyp, 

25 n NAUGHTY BY NATURE, Naughty By Nature Tot i gain jujOuK signings. 
49* . POCKET FULL OF GOLD, Vircc 

"V^y 50* . B REAL LOVE, Lisa S 
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breathtaking infusion of one part Joni Mitchell and two parts Anita Baker — was undoubtedly one of the highlights of 1991. Sony, however, was not satisfied. In an attempt to turn the song into a club hit, the company did the unthinkable by shoving a weak shuffle beat underneath it. Neither the song nor the record company were done any favours. With 'Mind Adventures', the title track of the 23-year-old Londoner's impressive debut 

album, a tad more wisdom has been displayed, the remix honours going to Femi of the Young Disciples. In Femi's hands, Des'Ree's mental voyage becomes 'The Trip', a funky, eccentric mix incorporating wah-wah guitars, scratching and some low-slung percussion. While the track may be one hot piece of club vinyl, Des'Ree is no disco diva. Born in Barbados, her first love was poetry and, indeed, it was with a fistful of these poems, mostly written during her teens, that she first approached Sony. Musically, she cites Stevie Wonder as an influence: similar streaks of "inner 

'Mind 
Adventures' is 

released by 
Dusted 

Sound/Sony 
on March 16 

vision" and songwriting can sometimes hum the song genius are clearly evident. "I I sang in the dream straight dream that I'm singing in into my tape recorder by the front of a load of people," she bed." Dream on ... says, "and when I wake up I Davydd Chong 
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2 57 RIGHT NOW 

8 ea PUT ME IN YOUR 9 63 WE ARE EACH QTI 10 » THE LIFE OF RILEY 

US T£ 
i TO BE WITH YOU, 
« REMEMBER THE T i 1 LOVE YOUR SMU 

7 i DIAMONDS AND f 8* ■ MASTERPIECE. Aii 
10* u GOOD FOR ME, An 

"No matter what the situation is, you can make it if you hold on. Eventually, things will change, the cards will' turn." You have just sampled a little spiritual therapy from New Jersey soulman Michael Watford. The next session comes in the form of his debut single. 'Holdin' On', a garage track with the style you'd expect from a man who still holds down a job in retail for Ralph Lauren. Watford started early in music, performing song and dance routines with his siblings for his parents, and joining a gospel group called The Disciples Of Truth at the age of five. The only family member to progress along a musical path, Watford joined Smack Music, the New Jersey production team of which Adeva is also a part, in 1987. Apart from 'Holdin' On', his only other offering has been a track on a Cooltempo compilation. So why has it taken so long for Michael to take the spotlight? "Weil, it's very family-orientated here," he explains cheerfully. "It's not that Smack didn't want to release anything of mine, it's just that I was concentrating on pushing the others further. Everyone has their time, and this is mine." Davydd Chong 

Seventies Disney adventure movie. The Lost Children are one of the more unusual flavours to emerge from America's East Coast club scene. Based in East Orange, a slice of New Jersey better known for the rap talents of Latifa's Flavour Unit and Naughty By Nature, the funky five claim to reflect a diverse catalogue of musical influences, from techno to hip-hop. Their self-produced debut cut, 'Love And Contradiction' - mixed at Newark's Campsite Studios - is a soulful-techno excursion with a Latin vibe. Appearing as a six-mix promo, the 12-inch features a now obligatory ('Lost In America') mix for Manhattan's techno-mad dancefloors. It's an eclectic sound that at first caused problems for the techno-soul outfit of Rebel, MC Qd, DJ Kas and singers Faith and Eve. "We used to call ourselves Three Men And A Little Problem," says the Children's Qd. "We were putting together tracks that we knew were ready to kick but which the labels thought weren't ready." — "That was the little problem," laughs techno-addict DJ Kas. Dom Foulsham 
Nic|hi1;lif e 13 O 

(NEW) DON'T LOSE THE MAGIC - Shawn Christopher (Arista) (1) LIFT EVERY VOICE-Mass Order (Columbia) (2) NU NU - Lidell Townsell (Mercury) (3) HEAR THE MUSIC — Gypsyman (Legal) (NEW) DEEPER LOVE (MISSING YOU) - Ultra Nate (Eternal) (9) BODY ACTION - City Grooves Vol. 1 (White label) (NEW) LOVE STORM - Cynthia M (Final Vinyl) (NEW) GATDECOR - Passion (White label) (10) MOVE YOUR BODY (REMIX)-Korda (Palmares) (NEW) CLOSER-Mr Fingers . (MCA) 
A guide to the hottest new club sounds, as featured on Pete " - lio One FM show,'The Essential Selection', broad- st every Friday from 7.30 to 10pm. Compiled by sales re- Ihe following record stores: City SoupdsA/inyl Zone Black Market (London): Underground/E, Bloc (Man- chester); Best (Liverpool); 23rd Precinct (Glasgow). 

irW5lW\Sa/| RHYTHM REVOLUTION! 

NOWGIHE YOUR BEAT 
From The Floor To The Store 

9.3.92 

18* j* BREAK1N' MY HEART (PRETTY.,), M m Con. 19* » JUSTIFIED & ANCIENT, The KLF tol Tarn. 20 >7 VIBEOLOGY, Pa 
22 n THE WAY I FEEL ABOUT YOU, to 23* a THINKIN' BACK, Co m BEAUTY & THE BEAST. Cv; -c D on .rp; » [^] MYSTERIOUS WAYS, U2 

«5 A DEEPER LOVE/PRIDE (IN THE..), O.v 45* ■ [uk] STARS, Simply Red 

■ BABY HOLD ON TO ME, Gerald Lev 

18 22 WAKING UP THE NEIGHBOURS, Bwrn Ada 15 DIAMONDS 8i PEARLS, Pn 

22 » QjjQ SHEPHERD MOONS, Enya 23 » USE YOUR ILLUSION I. Gi 24 a OIKI NO MORE TEARS, OKyOsboume " n NAUGHTY BY NATURE. Naughty Bv NarurB 

« A WOLF IN SHEEP'S CLOTHING, Bta 
Ge{fen 48*48 CYPRESS HILL Cy 49*. POCKET FULL OF GOLD, Vif 50* - ijjjO REAL LOVE. Lisa Siansfie 



Nobody seems to have told Urban Soul mainman Roland Clarke that his awesome 'Alright' was the UK's biggest club 

rraut ^ 

Cool Outs clubline 
0898 334334 

PHENOMANIA 

WHO IS ELVIS? 
ORIGINAL MIX • ELVIS IS BACK (WARD) 
+ 9 REMIX • MANI RAVE REMIX 
STREET DATE 16'3'92 
HOT FROM THE BOX • ORDER THROUGH RTM/PINNACLE 
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APLIGRUM MA Y BE CHEAPER... 
THE MUSICIANS' 

Written by the same team who produced the much acclaimed Musician's Gig Guide London '90, the UK version contains a listing of over 600 venues with Contact Names • Phone Numbers • How To Get There • Booking Policies • Stage Sizes • P.A. specs • Publicity Details ■ Venue Access • Set Times • Fees ... plus many other tacts and figures designed to save you time and money. A must for any gigging rr 

BUT NOT HALF SUCH GOOD VALUE! 

GIG GUIDE - UK 
AVAILABLE DIRECT FOR ONLY £12.95 (plus £1.50 p&p — total £1 4.45) from The Musicians' Gig Guide, CPL, Dept MW4, 120-1 26 Lavender Avenue, Mit- cham, Surrey CR4 3HP or phone 081 640 81 42 with your credit card details. Extra copies will be sent at no extra p&p cost. For a limited period only you can get the UK and the London Gig Guides for only £1 9.45 (inc p&p). Please allow 1 4 days for delivery. 
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TOP 30 MUSIC VIDEn 
THE OFFICIAL Biusicweek CHART 

i 3 | entwining time c^el J | Cate'gorv/rerfning time Cm no •1 21 SIMPLY RED: Moving Picture Book WMV 1 Compilalion/45mm 9031754343 16.4 7a CARRERAS/DOMINGO/PAVAROniPolyGramVid 
9 . QUEEN: Greatest Flix II PMI A Compilation/1 hr 20min VC4112 17" , BEVERLEY CRAVEN: Memories SMV Live/49min 499952 o , 2 WONDERSTUFF: Welcome To The... Polygram o Live/1 hr25min (iS8063 18.6 55 DANIEL O'DONNELL: An Evening With Ritz 
A ..QUEEN: We Will Rock You Music Club H 5 " Live/1 hrSOmin MC2032 192. 3 SEAL: Seal WMV CompilationAtOmin 9031761283 |j ; 4 MADNESS^Complete Madness 4 Front/Pol^Gram 20 ug FWEYOUNG CANNIBALS: The Raw.,.PMV/ChanJ 
6|Suv"ihM5Smeinen"TheLiVeVide0 21 » 2 Pauia Abdul: Captivated - Video... Virgir 
7 4 ..QUEEN; Box OfFlix 22. 

, TINA TURNER: Simply The Best 

9,. 
10.e 
iT7 
127 
13^ 
14s 
157 

, ERIC CLAPTON: The Cream Of... 4 Front/PolyGram 
23. 

& 24. 
25 30 „ ELVIS PRESLEY: 56-ln The Begin.. 4 Front/PolyGram 
Ofi15 ..ERIC CLAPTON: 24 Nights WMV 4-u Live/1 hr30min 7599381933 

3 QUEEN: At Wembley 27 Oft 
, STATUS QUO: Rocking Through... 4 Front/PoiyGrar LED 8015 28. „ ROXETTE: The Videos 
, QUEEN: Greatest Flix 291 
.THE AWARDS 1992 30m KARAOKE PARTY 

TOP 15 

VIDEO 

, MAKING LOVE 

16 HOME ALONE 

10 = „ THE LITTLE MERMAID 
n21 , DISNEY'S SING-ALONG...: Heigh-Ho Walt Disney 21 2 Children's/28 min D 206312 

1 Arm STAR TREK: The Next Generation 39 CIC 
15. , ROSEMARY CONLEY'S WHOLE BODY PBOG 2 BBC 

URGENT NOTICE 

OPEN MEETING FOR ALL THOSE 
INVOLVED IN MUSIC IN INDEPENDENT 

TV & FILM SECTOR 
There will be an Open Meeting at Ronnie Scott's Club, 47 Frith Street, London, W1. on 18th March 1992 at 12.30 - 2.00 to discuss the 10 month dispute between the Musicians Union and PACT. 

Representatives of PACT will be putting their side of the argument and want to hear your views. 
THIS IS A CRUCIAL ISSUE FOR ALL MUSICIANS, PRODUCERS, CONTRACTORS, COMPOSERS & STUDIO OWNERS. PLEASE COME ALONG. 

For further information ring the Industrial Relations Service on 071 233 6000. 
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TOP 75 ARTIST ALBUMS 

the official itusicweek CHART 
Cassette (Distributor) j 11 j«?8,(producer) 1■^bel/c<, ssette (Distributor) 

1 STARS ★ 5 1 1 22 S^D'yRedlUwnel 
38 la sa.-., Polydor 5130014 If 1 5130012/5130011 ' 

/ 903,~427 on SHEPHERD MOONS* EnyalRyan) BSS 
—^-p^DiVINE MADNESS o ^CDvSS /m EXTREME IIPORNOGRAFFITTI * TU 31 41 EvtremefWagenetl A&M 3953134 (F) 

3 3 2 HORMONALLY YOURS ^ ^ fhomiCSIJ 41 SEBASTAPOL RD Big Life MEGMCHSRD) MEGCD1/MEGLP1: i 

"^7 2 SEVEN ^ ^ Fontana 5109324(F) 5109322/5109321 /L9 „ WOODFACE O Ctovrded House If room) Capitol TCEST 2144 (E| CDEST2144/EST2144 i 

g j 5 HIGH ON™ HAPPY SIDE *p[ecio1 is Organisation 5104274 IF) 5104272/5104271 wq MIND ADVENTURES Dus 40 26 2 Des'reellnqram/legg) ted Sound 4712634 (SM) 4712632/4712631 
c rr^Y0URSSINCERELY 
0 Um TPsPasjdenjslVsriousI Columbia 4712&14 ISM) 4712542/4712641 44 72 la UNFORGETTABLE-WITH LOVE • ElektraEKTSlCIW) 7559610492/EKT 91 i 

y 8i5 DANGEROUS *4 ^ ^ ^ ^ ^ 4658022/4658021 AC STICK AROUND FOR JOY OneUllleIndianTPLP38CIPI 30 3 TheSugarcubcslFoxl TPLPaCO/TPlPSO 
0 FROM THE HEART-HIS GREATEST LOVE SONGS • 0 6 3 FtoPrpVev (Various) RCAPi;90H2/PO9-»2iPL90H2IBMGI 46 [E]MPUWHATISN0T 

0 i8a SIMPLY THE BEST *3 Capitol TCESTV1 (El CDESTV1/ESTV1 47 RE a SWEPT Circa CIRC ISCIRCO 18'CiRCA 18 IF) 
in WE CAN'T DANCE *2 Virgin GENMC3 (Fl /IQ JOSEPH.,.AMAZING TECHNICOLOR DREAM... * ReaiiyUsefui 40 43 28 JasonDonovarVCasllUovdWebber/Wrighll 5)ll304illI30M11301lfl 
^ 9 4l SEAL ♦ 2 znzngciwi 9031745572/Zn 9 /jq „ voices * ■ f Kenny Thomas (Green/'Percy/Lever/Fermie/Gunnerl 
< o CURTIS STIGERS 14. ' 2 CuitisSiigerslBailard'Korichmjrt Arista 411953IBMG) 261953/211953 50 io 68 THEIMMACULATE COLLECTION ★ 6 SireWX370C(W) 7599264402/WX370 
i o mi VERY BEST OF FRANKIVALLI ■ 1 O ka^a frantieValK&Fouf Seasons FourSeasons Cf USE YOUR ILLUSION 1* c 3 1 45 24 Guns N' Roses [Clink/Guns N1 Roses) iS

 
ii

 
ifl ,nl REAL LOVE* I1* " UsaSiapsfieldlDevaney/Mortisl Arista 412300 (BMGI 262300/212300 52 D THE ANTIDOTE 
-i c BEVERLEV CRAVEN * 2 » 3 11 43 Beverley Craven (Samwell-Smith) Epic 4670534 (SM) 4670532/4670531 cq GREATEST HITS *5 □ O « M EmvilimicslSieivait/Wiiliams/lovinel RCA PK 74856 (BMGI PD 74856/PL 74856 
16 ^ 18 G^EATEST H,TS 11 ^ 4 PafIophoneTCPMTV2lE) COPMTV 2/PMTV 2 r/i THE DEFINITIVE SIMON AND GARFUNKEL * ^ 38 45 S monAndGadunlel (Various) Co!uir.bia MOODC2WOODCD21/.{SMI 
17 ^ WAKING UP THE NEIGHBOURS 1 ' Bryan Adams (Lange) ★ 2 A&M 3971644(F) 3971642/3971641 55 34 ,PAVAROTTIINHYDEPARKO Decca 4363204(F) 4363202/4363201 

' 18CSa SamlParaabariPearlJaml Epic 4688844 (SMI CC GENERATION TERRORISTS 30 33 3 Manic Streel Preachers (Brown) Columbia 4710604 (SM) 4710602/4710601 
1Q 5i OUTOFTIME*2 Wi r3 51 REMILilVREMI " 7599264962AVX4W c-t THEVERYBESTOFELTONJOHN* 51 69 Elton John (Oudgeon/Thomas/John/Franks/WasI 7 Rocket 8469474 IF) 8469472/8469471 
on rSl WASTED iNAMBfiiCA ' '■u love/Kate (Jansen) Columbia 4694534 (SM) 4694532/4694531 CO SCREAMADELICA • Creation 3° 41 15 Primal Scream (Weathefall/Orb/Miller/PrimalScrear CCRE076/CREC0W) 
91 yn EMOTIONS • 4-1 Mariah Carey (AfanasielPCiivilies/ColeJCarey) Columbia 4688514 (SMI 59 44 37 

lovehurts*3 c ieffenGEFC 24427 (BMG) GEFD24427/GEF 24427 
99 ACHTUNGBABY*2 U2 ILanois/Eno) Island UC28(F1 CIDU 28/U28 CO c, , MOTOWN'S GREATEST HITS OU 53 2 Michael Jackson (TheCorporation/Davis/Vanousl Motown 5300144 (F) 
90 DIAMONDS AND PEARLS* PrinceSTIieNewPo»>erGeneiaiioii|Princel PaiS,e7599253792MX 432 ci USE YOUR ILLUSION II ★ C 0 ■ 48 24 Guns N'Roses (Clink/Guns N'Roses) ieffenGEFC 24420 (BMG) G£FD24420.'G£F 24420 
9fl „ a, TIME'L0VE & TENDERNESS * " 43 Michael BolionlAlanasitffiBoltonl 3 Columbia 4678124 (SMI co THE FORCE BEHIND THE POWER 0^ 39 13 Diana Ross (Asher/Carmichael/Wonder) ★ EMI TCEMD 1023(E) CDEMD1023/EMD1023 
25 !4 2 THE ESSENTIAL KIRI Decca 4352864(F) 4362862/4362861 CO „ DISCOGRAPHY* I Pet Shop Boys (Various) 

5ar!opnoneTCPMTV3(E) CDPMTV3/PMTV3 
9K „ NEVERMIND# '•U 23 Nirvana IViq.'Nirvana) DGCD6CC 24425 (BMGI DGCD24425/DGC 24425 64 (23 VULGAR DISPLAY OF POWER Atco 7567917584 (WI 7567917582/7567917581 ' 
97 THE COMMITMENTS (OST) * Cl am Trie Commilmenis (Busrineli.'Killen/ParPeri MCA MCAC10286 IBMG) MCAD10286/MCA10286 CC IMAGES Qu3tilyTelevisionQlVC002(P) "■J 50 4 The Guitar Ccrporalion (The Guitar Corpotalionl QTVCD0021QTV002 
9R ,» ,MOTOWN'S GREATEST HITS '•0 Diana Ross (Ashford/DavisiHolland/Varioirs) Motown 5300134(F) EE INNUENDO * ParlophoneTCPCSDmiEl OO " 33 Queen(Oueen/Richards) CDPCSDTISPCSDIIS 

, 9Q rm INSPECTOR MORSE VOL 2 v Ud SarringlonPheloung Waller) Irgin Television VTMC14 (F| VTCD14/VTLP14 E7 A NEW FLAME * 4 49 73 S-iroplyRedaevinel Elektra WX 242C (W) 
30 2128;

GREATESTH|TS*11 Parlophone TCEMTV 30 (E) COEMTV30/EMTV30 68 « 5FINALLY A&M 3971824(F) 3971822/3971821 
OI ,c NO REGRETS-THE BEST ...1365-1976* Pomana 5108314 If) 0 1 ' ScotiWallerAhe Waller Brothers IFranilVarious) 510831215108311 KQ „ ON EVERY STREET * 2 OO 55 25 Dire SlraitsIKnopllerrDire Straits! Vertigo 5101604 (F| 5101602/5101601 
32 29 38 THE WHITE ROOM * KLPCommur lications JAMSMC 006 (APT) JAMSCD006/JAMSLP006 70 56 26 ,:R0IVI TIME T0 TIIVIE'THE SINGLES COLS?6K2* 2SH 

1 33 ca Tupelo TUPMC 6 (RE/P) TUPC06/TUPLP6 71 nn.nn LEGEND * 4 TuflGongBMWCX1/BMWCD1/BMWX11F) * ' BobMarleyAndTbeWailersiMarle-y/Wailers.'BlacimlKmiihl 
1 34 E3 MIRMAMA RCA 79 ^ BOING! ' ^ Airhead IShilling/Gorrnan/lorimerl KorovaC0DE171W) 9031763032/KODE17 

35 „ , LinLE VILLAGE V,*J UnleVrilaqelLilCe Village) 7e599267132AVX462 79 MOVE TO THIS# ' O 31 Cathy Dennis IDennislBodger/OannyOlRodgersI Polydor 8495034(F) 8495032/8495031 
36 32 18 PERfORMS ANDREW LLOYD WEBBER * Telstar STAC 2544 (BMGI TC0 2544/STAR 2544 in d WIND OF CHANGE-CLASSIC ROCK c / 4 mim tSO/Royal Choral Society (Jarratt/Reedman) iolumbia MOODC 19 (SMI MOODCO19/M00D19 4 37CSa GETREADY PWL Continental 7E MCMXCA.D. * Virgin 'O 65 56 Enigma lEnigmal i International MCVIR 1(F) CDViR 1/LPVIR1 

T 0 P 2 0 7IVIARCH1992 

COMPILATIONS 
O | 
1 2 | yida ^ Label/Cassette (Diu.rib^r) 

1 ULTIMATE HARDCORE Te,s.ar fcd Various STAR 2561 (E) 
TT TENDER LOVE-17 ROMANTIC LOVE SONGS 3 Various EMI TCEMTV 64/CDEMTV64/EMTV 64 IE) 

3 • THE AWARDS 1992 • PolyGram TV 51520/4 (Fl 3 Various 5162072/5152071 
4 3 THREE MINUTE HEROES 2 Various Virgin Television VTMC 9/VTCD 9/VTLP 9 (Fl 
5 A THE ULTIMATE RAVE • EMWirgiiVPolyGramTCEVP2lEI 7 various COEVP2/EVP2 
6 9 THE CLASSIC ROMANCE EMI TCEMTV 63 (El 3 various CDEMTV 63/EMTV 63 
7 3 KAOSTHEORY Telstar STAC 2562 (BMGI 4 Various TCO 2562/STAR 2562 
o GROOVY GHETTO 2 Arcade 948104 (SM) o 9 2 Various 948102/948101 
9 3 ALL THE BEST - LOVE DUETS VOL 1 4 Various Telstar STAC 2557/TCD2567/STAR 2657 IBMG) 

10 2 HIT THE DECKS VOL 1 -BATTLE OF THE DJs 4 Various Quality Television QTVC OOSiQTVCD 003/QTV 003 (PI 
11-o THE SOUND OFTHESUBURBS • " Various Columbia MOODC 18/MOODCD18/MOOD18 (SM) 
12i 2 THESOUND OFTHE CITY Columbia MOODC22(SMI 
w COVERS EP EVERYTHING BUT THE GIRL - Blanco Y Negro NEG 54 
14-2 NOW THAT'S WHAT I CALL MUSIC! 20 *3 15 Various EMCVirgin/PolyGramTCNOW 20/CONOW2Q'NOW20 IE) 
15 6 GOLD -18 EPIC SPORTING ANTHEMS 2 Various Telstar STAC 25637rCD2563/STAR 2536 (BMGI 
16" >6 MORE ROCK W R0LL LC)VE SONGS^ ^ ^ 
17" MOODS * Virgin Television VTMC 5 (Fl 21 Various VTC05/VTLP5 
IS™ MY GIRL (OST) Epic 4692134 (SM) 2 Various 4692132/4692131 
19" BILL & TED'S BOGUS JOURNEY (OST) Interscope 8 Various 7567917254/7567917252/7667917251 IW| 
20 " ESSENTIAL OPERA * Decca 4338224 (F| 17 Various 4338222/4338221 

ARTISTS A-Z 

I 
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TOP 40 
CLASSICAL ALBUMS 

DISTRIBUTION: 
SNDIE SINGLES' 

DISTRIBUTION: INDIE ALBUMS1 

1 . 2?KgfflNDF0BJ0Y One Lrtlle Indlag TPLP 30IP1 
2 3"IhHeEKL7H'TEROOM KLf Comunicaligns JAMSLP 006 IAPTI 
3 j 3 En™E DECKS V0L 1 ' BATTLE" Quality Television OTV 003 IP) 1 ^ Sfs,s "iSSilori 4 3 3 Stae^EUCA CreatignCRELP076IP, i , PAVAROTTI IN HYDE PARK Decca 1 1 Pavarotti'etc CD:4363202/MC:4363204 (F) 1 "" ' S?«B

ME D0WN Mute DUNG 161T1(RTM/P) 5 • 3 KoT10 1 UVE 'N C0NCERT WmdsongWINDLPOIl IP, 2 , ESSENTIAL OPERA CD 4338222^0 4338224(0 2 »tw , R&SRSUK t0C1RSUK 6 Ntw . YOU, THE NIGHT..,AND THE MUSIC C|awfjSI HUNKALP l ,APT, J Ntvv SIBELIUS/TCHAIKOVSKY: VIOLIN GO^CE^TOS^^^^^^^ EMi 3 < 3»JL ChinaWOK[T)2017(P, 7 3 3&EgS,pg,a„gn Quality TelgvislgnQTV 002 IP, 
j THE ESSENTIAL MOZART CD-4333232/MC-4333234C(F) 4 ■ o THE BOUNCER Tribal Bass TRIBE 35 (TRIBE 3) (SRDI 8 ' 3 ®Ph0KY 4AD CAD 2002 IRTM/PI C VIVALDI: FOUR SEASONS EMI 3 ' Kennedy/ECO CD:CDNIGE2/MC"TCNIGE 2(E) 5 , SHADES OF PARANOIMIA _ (W0|(T 20|4| ^ 9 « 3A«i,VXURY0VERD0SE China WOL 1024 IP) C BRAHMS; VIOLIN CONCERTO EMi □ s Konnedv/TennsiedyiPO CD:CDNIGE3/MC:TCNIGE3(E) 6 ' < SS0 ^ CreationCREIUITHP) 10 ■ 3^uTsUPANDDANCE Shut Up And Dance SUADCOLP 001 (PI y i 

MENDE
/^
SSEC

H
0
N/BRUCH/SCHUB

C
E
D

RJDC7d73292/MCEL7496634E(El 7 s 3 SonT.?UT Suburban Base SUBBASESSISUBBASE 8) ISRDI COUNTRY ALBUMS 
-J , RQPIN THE WIND CapUolTCES^ 0 HOLST: THE PLANETS DG O * KarajaiVBPO CD;4000282/MC:3302019(Fl , INSSOMNIAK Hvoe-IIEPUMROOSUP) Q ELGAR: CELLO CONCERTO/SEA PICTURES . EMI J 10 DuPreBaker/Barb.rolli CD:CDC7473292/MC:TCASD6555(E) 9 , 3 LEAVE THEM ALL BEHIND CreatibnCRE123|r|(P) 

in BEETHOVEN: MISSASOLEMNIS DG IU " Gord ner Monteverdi Choir CD:4297792/MC:4297794(F) ■jQ s,GCTeDOWN Stricltv Undero round 7STUR 13 (STUR13HP1 2 5 I^NEEDYOU e(| RittRITZLCOM^PTB) 
11 i5 ELGAR: CELLO ^|

NC^RTO/ENIGMAcVARSColumb^a M^ 11»[W i fjHnE
a
E1^"NA'GIG Too Pure (PURE 81IAPTI 0 FROM THE HEART Telstar STAC 2327 (BMG) 6 Daniel O'Donnell TCD 2327/STAR 2327 12new ROSSINI HEROINES^ 12 ' 13 KmSfiaSmTT»nMlIleCIENT KLFComma KLf 991X1IRTM/APTI A NECK AND NECK CBS 4674354 (C) ** 7 Chei Atkins/Mark Knoofler 4674352/4674351 1J s McCARTNEY/DAVIS: LIVERPOOL ORATORIOl ^ EMJ 13 3 3®™^ MOS-IMOSOOmiSRDI 0 8 DOfyT FORGET TO REMEMBER RII7CD?O£R0|TZLP0043 

1/J i6 JLBIN°^: ADAGI0/PACHELBEL: CAN^.ij133092/MC.4133094^ 14 ■ 3 SAh,Ju&R,^HY-/THE GREENSh^AndDance (SUADEIHPI g 4 THOUGHTS OF HOME TelsiarSTAC^BMGj 
IC w ORCHESTRA! Decca 15 ,p , WHERE'S ME, JUMPER? Divine ATHYOHT) (RE/P) J , FAVOURITES^^ Rit^imCOOS^PTBj 
1 g n DIVA! A SOPRANO AT THE MOVES gco 903/MC.SONG|

i,
9

v
0

a3S
l
c

c
rJe

N
n

) 1g ,, 10 LQVE.VgUR^MONEY Deva DVA(T) 901 IAPTI O THE LAST WALTZ RitzRITZLC0058lPTB) O 7 Daniel O'Donnell RITZLD 0058/RITZLP 0058 11 HOLST: THE PLANETS Telarc • / 13 PreviiVRPO CD;CD80133/MC;CS 80133 (CON) U-tBANN^ SIrp'N'SlidelSRDI Q , AT THE RYMAN Reprise 7599266644 (WM) ^ 3 Emmylou Harris & Nash . . /7599266642 1g ^ ELGAR: CELLO CONCERTO CD-4l63542/MC'4i63544lifF| 18 -SDnAR0UND Rough Trade R 2857 (R 2850, IRTM/P) 1 H ii SWEET DREAMS MCA MCGC 6003 (F) 'U " Patsy Cline OMGC 6003/MCG 6003 10 R£ VERDI: OTELLO ) CD 4336692/MC 4336694C|R 1 9 " 3 2HB0aLdDMLTeD0WN Moving Shadow ■ (SHADOW 14) ISRDJ 11 in NO FENCES Capitol TCEST 2136 (E) 11 "Ganh Brooks CDEST2136/EST2136 
20 » PUCCINI. MADAMA BUTTERFLY (mGHUGHTS)^ 20 » .ClO^VOURSYES 1 WITH PRIDE RitZ R,TZ RIHCD OOM/ 21 „ MOZAR^T; REQUIEM,ETC CD'CDDCA 757/MC-ZCDCA 757 (KO) 21 4 T?eHnATe F?nHub0 T0 ME ,EPI Creation CRE115111 IP| 13 15 ONE FAIR SUMMER EVENING DMCF^MCFS^i 
22 2, ESSFNTIAL H'GHL'GHTS. SWAN LAKE QovMC ROHMCOm Jcowl 22 »3»EPI Rising High - IRSN161 (SRDI 1 /I „ DIAMONDS & DREAMS 16 LOVE... Prism Leisure IHMC 591 (PL) It " Susan McCunn IHMC 691/ 22 a MOZART: ARIAS & DUETS CD CDC 7543292/MC EL 7543294 {E! 23 „ a INSTRUMENTS OF DARKNESS ChinaWOK(TI2012IPI 15 „ LONE STAR STATE OF MIND MCAMCFCBSMWMGI 
24 „ VIVALDIrFOURSEASONS CD-4lOl262/MC?'oeia2U64V(R 24 13 8 TheSugarcubes OneURlelnd,anS2TP2,e2TPi2„P, 1 C „ ABSOLUTE TORCH AND TWANG Situ WX 259CIW) 1 " KD Lanq & The Reelings WX 250CD/WX 259 25 " PUCCjNI: LA BOHEME (EXCERPTS) CD 4212452/MC KCET 25 " 3 M™aPCi'EPour Big UieMEGAITIB (SRDI 1 y LOVE CAN BUILD A BRIDGE RWPK^OSHBMGI 
20 a MOZART^REQUIEM CD-4117122/MC-41171D24C(F) 26 ■> 3Q6R'?C0REWILLNEVERD'ESuburbanBase ISUBBASE007IISRDI 18 " SvLT?aNvfsS0ME 

21 33 FAURE: REQUIEM ^ ^ CD 4214402/MC 4214404^1 27 » 3N^!,BliE/ATHEAMA Reinlorced IBIVET12111ISRDI 10 „ EAGLE WHEN SHE FLIES Columbia 4678544 (SMI '3 « Dolly Potion 4678542/4678541 9P r RACHMAN1NOV: PIANO CONCERTOS 2 & 4 Decca M Ashkenazy/Haitink/COA CD:4144752/MC:4144754(F) 28- . THv|MVSTERy OF LOVE F1>mgUK,(fLYUK,6T)(SRD1 20 « Wa'ne,B,07'5h992«SS 
29 » VIVALDI: CONCERTOS CD-SK4655&MC 51 46556?^) 29- i^MmcKov ^cid Jau- (JAZID42T) (REIP) JAZZ & BLUES 20 K MOZART^ARIAS Ch b 0 h CD 4305i32C(CFa) 30ht« - ^™AVAGANCE 11 |EP| Debut - (DEBTX 3139} (P) 
31 Rt Pe"a0hPiM:pm^?ePp0NCERT0S CD-SK44922/Mclr44922S(SSCMal 31 „ a VELVET ROOF Situation Two ISIT 86TIIRTM/PI 1 1 Jolt n"Lee Hooker ^rIcD^IS/OR^LR95^9 
00 „ VAUGHAN WILLIAMS CONCERT Argo 11 Marriner/ASMF CD;4145952/MC:KZRC 696(F) 32 " hUE&IhM Suburban Base ■ ISUBBASE 006) (SRD) O , BLUE LIGHT, RED LIGHT Columbia 4690874 (SM) £. Harry ConnickJr 4690872/4690871 
22 38 S|BEL.US; SYMPHONY No. VIOLIN WjCERTO^C 497174^ 33- , MANWITH A VISION ^ MusicForNa,iora(12IKUT144(p) 3 6 Colurnb^^e^W^M) 34 M CHOPIN: NOCTURNES (SELECTION) CD 4151172^1 34— ' l(To'RphaRIGHT/WIND IT UP RuH Quality RQKP) ^ 3 DAMN RIGHT. I'VE GOT THE BLUES S.lvenone OREC 516 (P) 
30 B RAMIREZ: MISA CRIOLLA CD 4209552/MC 4209554 Si 35— ' UrEbmlFG°i,PGMP'T UP Rumour (RUMAT42)IP) C 4 THE HEALER Silvertone OREC 508 (P) 0 John Lee Hooker & Friends ORECD 508/ORELP 508 30 M BIZET: CARMEN (HIGHLIGHTS) CO 4133222/MC 4133224^ 36 » 3JSId®EP Absolute2 -iABS001DJ1 (SRDI p NEV/ MELLOW MILES Columbia 4694404 (SM) O 'Miles Davis 4694402/4694401 
37ncw TCHAIKOVSKY: SYMPHONY No. 6 ^ yij^mCgssics 37-.aTLUfflP Rising High - IRSN 17HSRDI 1 s CROSSROADS (OST) Warner Brothers 9253994 (W) 
38 « StchaPbeN00hTECEoRTOS21&27 CD MT^eSSsM) 38 " 3 SMASHING PUMPKINS Hut-IHUTTIOI IRTM/APTI g 10 MIDNIGHT STROLL Mercury 8466524 IF) 
39 K LLOYD WLBBLfi^RLQUIFM CD.COC7471462/MC TCALwf E' 39- rWHAJEVERJOU DREAM S,t1la-GRRR22IPBP1 0 , THERE IS ALWAYS ONE MORE TIME MCAMCAC10295(BMG) 
40 3J BEETHOVEN:SYMPHONIES5&6 CD 4139322TG| 
•©CIN.Comp.led by Gallup 

40 " 3™)(™WN'EPI Risin H'gh IRSN 141 (SRDI in 10 THE BEST OF Music Club MCTC 0201TB) 1U John Lee Hooker mcCD 020/- •©CIN. Compiled by Gallup 

GOLD 

BOOK 

5  

The definitive source for anyone and everyone, worldwide, who is involved with the manufacture of vinyl, CDs and tapes. 
The Gold Book 5 contains over 4,500 entries providing an invaluable information base. So whether you're looking to get 100,000 CDs pressed, 100 tapes duplicated, thinking of starting up a CD pressing/tape duplicating facility, the Gold Book 5, published for use throughout all of 1992 has all the answers. 
Published by One to One magazine, the international magazine for mastering, pressing and duplication, the Gold Book 5 costs just £90/$170. 
For further information of how 
to order your copy contact: 
The Circulation Department, 
Spotlight Publications Ltd. Tel: 071-620 3636 or Fax: 071-401 8036 ONE to ONE 
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NEW RELEASES 

J ^ 

J1 

1 = 
SINGLES 
HIGHLIGHTS 



TOP 60 DANCE SINGLES 

THE OFFICIAL imsicweek CHART 
1 1 la I i fist I^ejlir. jE 5 5 Artist (C 
i nra OBUVION (HEAD IN I™ THE CLOUDS) 

25 „ , HOLD IT DOWN ^ ^ v SHADOW 14 (SRD) gg ,2 , MUTATIONS (EP) (( 
9fi ,6 , REALITY USED TO BE A FRIEND...PM Dawn Ge ^u16 PM Dawn Gee Street GEET 37 IF) 
97 rm EVERYBODY PUMP £.1 LuJ DJ Power Co oitempo COOLX 252 07 „ . FAMILY 01 26 McKoy Rightrack RTKO 

9 r-n WE ARE HARDCORE ^ UU House Crew Production House PNT035 (Selll 90 , DREAM COME TRUE £0" ' Brand New Heavies/N'dea Davenport ffrr FX 180(F) 00 , PRESSURE JO Sunscreem Sony S2 667 
•3 prnj CLOSER O bad Mr Fingers WCAMCST1604 29 E3 CUTTER Ten TENX 384(F) on ,7 2 FALLEN One Dove Boys Own 
n pigui RAVE GENERATOR H bad Toxlc Tw0 PWl International PWLT 223 30 18 3 M ASSI

a
VE k

ATTACK lEP' w ild Bunch WBRT 4 (F| /JQ 23 3 RAN KAN KAN 
C . ,1 KNOW 3 New Atlantic 3 Beat SBTT1 (W) 91 , LIFT EVERY VOICE (TAKE ME AWAY) 1 Mass Order Columbia (USA) 4474131 /11 ,, 3 REMEMBER THE TIME '*« J Michael Jackson Epic 657 
C pm MIXED truth/bring up... □ bad Ragga Twins Shut Up And Dance SUAD 27 IP) OO „ . THE JONES' The Temptations Mo town TMGX 1403(F) 42 M Ob

NxDE BALL Mendoza 
7 , , HARDCORE HEAVEN/YOU AND ME 'J ^ DJ Seduction FfrreedomTABX103(F| OO 35 . CHEEBA (EP) Project One Risin. gHighRSN 16 (SRD) Jio „ 3 ARE YOU READY TO FLY Rozalla Pulse812LOSE 
o rm feed the feeling/three times a maybe 0 UU Perceplion/KT^reative Talkinloud 34 19 3 FEEL Ruth Joy MC A A 33 2 THE ROAD IN FRONT OF ME Dodge Cily Productions 4lh-B'Way 12BR 
n . ,1 LOVE YOUR SMILE (REMIX) 3 Shanrce Motown TMGX1401 IF) 

TOP 10 
TIC .g 2 EVERYTHING'S GONNA BE ALRIGH ■*7 Naughty By Nature Big Life BLRT 65 

in, , THE EP (BRAND NEW MIXES) •11 Zero B Ffrreedom TABX102 IF) 4037 2mAKE
d

CPNTR0L ctctt 
il, , DON'T LET IT SHOW ON YOUR FACEAdeva Coo 11 Adeva Cooltempo COOLX 248 (E) 

DANCE ALBUMS 
47 P™ GREEN (EP) Tf cxm Automation Triple HelrxTXXX 3 

19,, „ CLOSE YOUR EYES le- Acen Production House PNT 034 ISelO AO M 2 BANNANA SAUSAGE '♦o Wishdokia Slip'N'Slide KICK 
10 pm DEEPER LOVE (MISSING YOU) U UiU Ultra Nate Eternal y2653TIW) || 1 AQ .s , INSOMMNIAK DJPC Hype 12PUM 
1 A CCT POWERGEN (ONLY YOUR LOVE) ■ 1 tad p K,A, Stress 12PKA1 ■| j i™is.s 10 b0 (Disutbu to H nn 3. 3 MIG 29 MIG 29 Champion CHAMP 122 
1C , .FAR OUT "3 Son's Of A Loop Da... Suburban Base SUBBASE 008 (SRDI 1 Q-RJ THE REBIRTH OF COOL, TOO C1 2, 3 GET DOWN J 1 M D-EMM Strictly Underground STOP 
1C 3 , IT'S A FINE DAY 11 u Opus III PWL International PWLT 215 (W) 9 , 2 BORN INTO THE 90s ^ R Kelly/Public Announcement Jive HIP 123/HIPC123 (BMGI no rm PUT ME IN YOUR MIX JC UUM Barry White A&M AM 17 CSJ COLOUR MY LIFE II m People Deconslruction/RCA PT 452421BMG) 3 THE ANTIDOTE Island ILP 59988 CO „ . I'M DOING FINE NOW ThePasadenas Columbia 6577 
18E3KcTIMES n p™ YOURS SINCERELY 4 ThePasadenas Columbia 4712641/4712644 (SMI C/I 3, 2 GOOD friend Paris Red Columbia 6569 
igB (OPTIMISTIC ^ A&MPERT F C fjm DON'T LOSE THE MAGIC J """ Shawn Chrislopher Aris ta (USA) ADP24'25A cc nrrn got to get away way Off-Shore Epic (USA 
on rra AMERICA: WHAT TIME IS LOVE? C.U M KLF KLF Communications KLFUSA4X(RTM/APT) c 2 s JUICE (OST) 0 Various MCA MCA 10462/MCAC10462 IBMG) 50 w ,3 seance/atheama 
91 ,. , MAKE IT ON MY OWN 1 Alison Limerick Arista 614936IBMG] 7 6 12 DANGEROUS * Michael Jackson Epic 4658021/4658024 ISM) C7 50 3 LUCKY FELLOW Snowboy feat Noel Mckoy AcidJazzJAZID4 99 .. , PURE PLEASURE e-e- Digital Excitation R&S/Ouler Rhythm RSUK 10IRTM/P) g 3 5 FINALLY CO Pm UNDERGROUND POSSE (EP) ou Underground Posse Bad Boys BADBT 0 90 , LIVE IN MANCHESTER (Pts l+2)N-Joi Deconstruction N-Joi Deconstruction/RCAPT 45252 IBMG) Q ra PRIVATE LINE J GeraldLevert EastWest7567917771/7567917774IWI KQ mm HOOKED ON HOPE uiJM pied paper Absolute 2 ABS 002 
OA CSU TAI<E 0N higher £- ' Jennifer L ZYXZYX 671612 ISell) 10 0 ULTIIVIATE HARDC0RE 

-.sr.™ eg 2, , DANCE NO MORE E-Lustrious/Deborah French MOSMOSOO 

© fg The business magazine for the music industry 
kA-m-jfl ^ ^ WPM rs* 1 jr SAVE OVER £25 ON THE COVER PRICE m M ■ M M/JLB Ia over a year by subscribing today and get a ■ WWttJV FREE MUSIC WEEK DIRECTORY WORTH £28 ~J (out next January) a total saving of over £50 

I wish to subscribe to Music Week /or one year, commencing immediately 
of work □ l Africa To pay by credit card enter details below. 
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MEDIA 

CabGe TV jukebox 

presses its case 
Throughout the weekend of last years Monsters of Rock Festival viewers of Cable Jukebox in Coventry made plain their desire for gentler 
^According to Alan Kay, di- rector and general manager of Cable Jukebox, the channel was inundated with requests for slushy ballads — virtually unheard of in a city where heavy metal tends to dominate viewer selections. 'The headbangers were all away for the weekend so the content changed radically," he explains. This ability to respond in- stantaneously to audience de- mand is a feature of US cable networks and now UK cable viewers have more choice with the arrival on March 1 of Video Jukebox Network Inter- national. Carried by United Artists Communications in south Lon- don and Avon and Videotron Corporation in north London, the 24-hour channel is initial- ly available in only 70,000 households, but the company is bullishly predicting that it will become a viable market- ing and promotional tool for the UK record industry. "The Jukebox could conceiv- ably have been put together by a consortium of record com- panies to steer the record buy- ing public," proclaims Vincent Monsey, managing director of VJN1, For the price of a phone call viewers can dial up video re- quests from a scrolling menu of about 400 titles encompass- ing pop, rock, dance and rap which is updated weekly to in- clude new releases. Miami-based parent com- pany The Jukebox Network, 

t: 

First plays: Right Said Fred, Vanilla Ice and EMF 
currently available in 13m cable households in 34 US states, prides itself on promot- ing talent. And Les Garland, vice president of programm- ing, says 70% of the videos are new releases with between 30 and 35 additions each week. Garland claims The Juke- box Network is also willing to stick its neck out on pro- gramming. "We played EMF's Unbelievable when MTV weren't interested and videos for Vanilla Ice. Right Said Fred and Jesus Jones had their US premiere on the channel," he says. UK pluggers are hoping the new subsidiary will have a similar impact here. "My philosophy is that if there is an outlet for product we'll service it," says Stephen Tandy, managing director of Station II Station. "The indus- try should get behind new ven- tures. Cable won't happen overnight but it will happen," Although cable is becoming a useful promotional medium, UK record companies are still reluctant to take a chance on 

advertising. The growth of UK satellite — about 2m homes have dish- es — has enabled Satellite Jukebox to attract record com- pany ads, while sister com- pany Cable Jukebox has not. And Mark Brandon, manag- ing director of London Media Broadcast, believes that until cable reaches the mass appeal of terrestrial TV, it will not be viewed seriously. "Cable is not a credible me- dium for record companies to grasp," he says. "Even MTV is still on a slow burn in the UK and it needs to be firmly estab- lished if it wants to appeal to record companies." Indeed, in the US where cable does have a foothold — 55.7m households receive cable TV — The Jukebox Net- work has carried record label advertising for some time. Yet in the UK only 490,059 households receive cable TV and until its penetration im- proves, UK record companies are unlikely to regard the me- dium as a valuable marketing tool. Paula McGinley 

EXPOSURE 
MONDAY MARCH 2 Stage One featuring a Voice Of The Beehive, ITV: 4.30-5.30am (regions vary) 

FRIDAY MARCH 6 

TUESDAY MARCH 3 Randy Newman; An Appreciation by Paul Gambaccini Radio One: 9-10pm 
Return To The Dome [ Fi featuring 1 0 Oleta Adams, Deacon Blue and Kingmaker 
MUSIC WEEK 7 MARCH 1992 

WEDNESDAY MARCH 4 
Rapido featuring Seal, Ride Oand The Sultans Of Ping FC, BBC2: 7.30-8pm 
THURSDAY MARCH 5 
Top Of The Pops, BBC1: j jjj 7-7.30pm 
The Making Of One, the O filming of U2's latest video, Channel Four: 11-11.15pm 

The Word featuring the ORed Hot Chili Peppers, Channel Four; 11pm-12am 
SATURDAY MARCH 7 
o1 

SUNDAY MARCH 8 
Cue The Music featuring OHugh Masekela, ITV: 12.10-1.15am (regions vary) 

bigger / better... 

the only HARD ROCK magazine in 
the UK to increase its sales in 1991... TWICE 

ABC January, 1992: 
July - December 1991; 46,910 
(January-June, 1991: 43,563) 

more UPS... NO downs 

join THE Rock Team by advertising 

INetal 
HAffiiyiER 

call Paul Fletcher o 
081 748 1200 
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BEST OF BRITISH - SINGLES 
% foreign % UK- Total No acts signed Top 75 signed foreign 

1 RECORDS (UK) LTD 63 14.3 12.7 

76 23.7 5.2 2 

3 cmiad)™™® 10 30.0 — 

4 Chrysalis 28 14.3 21.4 

5 PolyGram 219 27.3 13.3 

6 Sony 116 50.0 1:7 

7 IIMmIII 99 50.5 3.0 

8 O 100 61.0 8.0 

10 11 27.3 54.5 

73.0 

71.1 

70.0 

64.3 

59.4 

48.3 

46.5 

31.0 
WARNER MUSIC 

9 MCA 35 60.0 20.0 20.0 

18.2 

Highwi pwcofltBflfi of Top 75 mnts wn SoufCO: ComDiied bv Music Weok ftum I 

Britain's influence on the global music scene 
homegrown talent coming from? Caroline M( 
Ever since the Sixties when the Rolling Stones vied with the Beatles for international megastardom, musicians worldwide have taken their lead from British music. Jonathan King flew the flag at this year's Brits, proudly proclaiming the UK's 25% share of the international music market. The percentage, worked out by the BPI from the IFPI's calculation of world sales, shows British talent is a world leader. So who is behind this homegrown talent, giving it the push it deserves? In the first survey of its kind, MW has broken down entries into the Top 75 singles and albums charts to discover which companies are most dedicated to British music. 

indie sector proud. The company achieved third place with bands like The Charlatans and dance acts on its XL and Citybeat labels. Managing director Martin Mills denies a strict policy of signing UK acts but says: "Our main creative energy is here so we'd be most inclined to release British records. There's 

With 73% of its entries in the singles charts by British bands, BMG held the winning hand. New dance acts such as Cola Boy and UK Mixmasters broke the charts while Lisa Stansfield and Rick Astley cemented their mainstream success. Chairman John Preston believes the UK to be a powerful repertoire source and states a strong commitment to what he calls "alternative" acts such as Chapterhouse and The Cranes. "We have succeeded in developing this repertoire quite quickly into chart performances," he says. Only two independent companies managed the qualifying 10 chart entries but Beggars Banquet did the 

Britain over the past two years." With the most labels per company, it was hardly surprising that PolyGram had the most British entries in the Top 10 singles charts as well as the second highest number of Top 10 albums. But the label which won PolyGram its highest number of UK chart entries was Polydor. Contributing to the 29 UK singles were Cathy Dennis, the Wonderstuff and Little Angels with 11 chart entries between them. Although all the companies relied to some extent on ready-packaged repertoire coming through from America or Europe, the real test lies in the relative amount of talent signed and developed in the UK. While 17 of MCA's chart entries were from US bands, this was almost equalled by a combination of UK and foreign artists signed in the UK. Dannii Minogue fell into the latter category, her UK-created success manifesting itself in five chart hits. Dannii's sister Kylie, along with Jason Donovan, also made up a large proportion of UK-signed foreign acts for PWL. The company's decision to verseas talent 
TOP UK TALENT HITMAKERS - SINGLES 

3 BMG =3 SONY 5 WARNER MUSIC 
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_ mjm 

st for the British? 

has always been pivotal. But where is this 
33s reveals which companies are the true Brits 

licensed through PWL Continental meant just 18.2% of its chart entries were by UK acts. However, managing director David Howells says more British acts can be expected this year, with current chart success Opus HI leading the way. "It's only one of a whole bunch of things we have planned," he says. 

Virgin has emerged as the British-orientated record company, topping the all-important album league with a huge 79.3% of British entries as well as coming second in the singles league. Its strength in signing and developing UK talent is reinforced by the fact that for the moment at least, it is one of only two British-owned majors. The Mock Turtles, World Of Twist. Genesis and Massive Attack were some of the bands which helped secure the lead for Virgin. Managing director Jon Webster points to the company's UK orientation and strong international network for exporting British acts. "We've always signed great talent here and will continue to do so," he says. High UK scores were also gained by BMG and Chrysalis, with the remainder of chart entries being American in both cases. But neither company could match EMI's album chart performance. It had 10 Top 10 entries with UK acts including Jesus Jones, Queen and the Pet Shop Boys. 

Warner Music's UK acts were somewhat overshadowed by the strength of American artists like Prince, Madonna, REM and last year's Doors revival. But there were plenty of homegrown successes, most notably Seal, and Warners tied with Virgin to have the fourth highest number of UK Top 10 entries. "I don't think anyone can look at our 1991 record with anything but envy," says Warner UK chairman Rob Dickins. At the end of the scale, MCA's 5.56% British total represents Goodbye Mr MacKenzie. MCA underwent several transformations last year, changing distributor from PolyGram to BMG as well as integrating Geffen, which explains the high number of US chart entries from acts like Guns N' Roses, Cher and The Simpsons. Managing director Tony Powell, who appointed Jeff Young as MCA's first UK head of A&R last year, says: "Obviously I'd like to see more British acts being successful but that doesn't happen overnight unless you're in the dance arena." Unfortunately for independent companies none managed the qualifying 10 album chart entries to be included in the survey. Had the qualifying level been lower they would undoubtedly have scored highly. . For despite talk of an "A&R crisis in some areas, it is clear there is still a wealth of musical talent in the British Isles. 
TOP UK TALENT HITMAKERS - ALBUMS 

1 Company UK, Too Ids 
1 EMI 2 POLYGRAM 3 SONY 

10 

6 BMG 7 CHRYSAUS 8 MUTE 8 TELSTAR OTHERS 
TOTAL mtao. raw rai w BMI • 

BEST OF BRITISH - ALBUMS 
% foreign % UK- Total No acts signed Top 75 signed foreign % UK iiipaiiy 

1^ 29 17.2 3.4 

RECORDS (UK) LTD 18 27.8 - 

EMI 

55 61.9 9.1 

79.3 

72.2 

3 Chrysalis 12 33.3 — 66.7 

4 PolyGram 91 27.5 14.3 58.2 

42 40.5 2.4 57.1 

6 Sony 43 63 5 4 6 41.9 

29.0 
WARNER MUSIC 

8 MCA 18 88.8 5.6 5.6 
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CLASSIFIED 

APPOINTMENTS 

£®PTOliiTSS$SS¥iiT 
The Central Copyright Department of PolyGram Record Operations currently wishes to recruit a Copyright Assistant. The department is presently based in Hammersmith but will be relocating to Romford in May. 
—-Po,S=.London-aswe,, 

11 PROMOTIONS || 
1 • Single Sales • II 

love Music?.. Amhitious?.. 18-28?.. Hungry for Success? 

— sfeSfsSHrlf 
Peaonnel Manager, an 0708 755888 or send year lull C V. la jhe area^andV" should also be prepared to work 

Romlord, Cssex RMIITG 
PolyGram UK 

► MUSIQUE <S! THE MUSIC CHAIN OF THE FUTURE 
STORE MANAGERS SESsT"0"'"' iggii 

Small Independent Label 
PRODUCTION PLANNER/ 

STOCK CONTROLLER 
ordering parts anil slock :md generally maintaining a slricl 

abthty'to"work well under pressure and cruciaily. keep costs 
Please apply to MW Box No: 9014 

ACCOUNTANT 
INTERNATIONAI.MIISICCOMPANY 

Reply, with CV, to Box No: 9013 
BUSINESSTO BUSINESS 

Hangers (UK) 
Suppliers of Display Material to the Music Industry 

Re; 'Hookline' Display Units UK Registered. DES.APPLN. No. S0198G3 As supplied to Werner Music UK for their promotional product 
12" Single or LPx 1 • 7" Singlex 1 CDxl orx4 • Cassettex6 • Videoxl 

11 Sheldon Grove, Warwick CV34 5YT. Tel; (0926) 57012/497217 

IPOSTSM^ S | T | 

k Then use ^ 
(PROTECTIVE ; 
( ENVELOPES! ) J For ALL your packaging needs^ RING NOWI L 
j Stanhope House d/B^Htengate^Hlgh^St.^ London N6 5JL V 

0 J] MUSIC 
TlAJI SYSTEMS 

of versaiile browsers a wall oisplafs TO LET STORAGE AND COUNTERS FOR AIL MUSIC AND VIDEO FORMATS BY WEST LONDON RECORD DISTRIBUTOR 1) 1500 sq ft self contained, alarmed warehouse and offices. 
Telephone: 081 993 5966 

BUSINESS TO BUSINESS 
/ARABESQUE distribution representing many;5independent labels indudii^Unk, Red:(^||n), President, Dojo, Emerald>.Tring, Baktabak and-m^ny^ 
ARABESQUE WIJOI. 

IMPORTS non HSQ 

EH 

CASH AVAILABLE 

WANTED 

CIRCUIT WHOLESALE 

ATTENTION RECORD RETAILERS! 

Imsicweek 
CLASSIFIED ADVERTISEMENT RATES 
NOTICEBOARD 
BUSINESSTO BUSINESS APPOINTMENTS 

TO ADVERTISE IN THIS SPACE CALL 
SAUL ON 071 620 3636 EXT 5467 
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DOOLEY AT THE MUSIC WEEK AWARDS 

n 
Music Publishing chief Peter Reichardt lleft] in inv.al mood 

Reichardl retorted: "I like to think I've broken the mould* I creat- business")' Vox)! thTsun"! bizafre Piere Morgan karaoke version^n'm/V Little Teapotbut did pkrupThe^u^ne^s-up^ertifi3 
ed. It'll be here for a while." and WEA head of press Barbara Charone. cate in the Top Albums Label category. 

Down to the Grosvenor House: 
where those distracted by the 
lacklustre Grammies, missed out on 
a treat. . . Still, to keep them up to 
date on the goss', key talking points 
were: the Virgin sale; possible high- 
level changes at Soho Square 
(denied); and the ongoing saga of 
Jeremy Marsh/John Preston ("no 
comment"). . . What a cheeky lot the 
MW award winners were, manager 
Steve Baker placing an ad for Black 
frontman Colin Vearncombe who is 
"no longer in a recording contract" 
while helping Jim Abbiss pick up the 

DRUMMER DIED 
need new one Must have no immediate family 

Auditions April 7th with 
David St. Hubbins Nigel Tufnel Derek Smalls 

R.S.V.P. to Wendy Goldfinkel c/o MCA Records 72-74 Brewer Street, London W1R 3PU 

award for best engineer . . . Bizarre Inc 
manager Antony Johnson thanked 
Youth for "help on the remix" after 
the band's recent injunction against 
the Blue Pearl producer . . . But first 
place goes to top plugger Helen Knox 
from Virgin, whose "Love and blow 
jobs everyone" acceptance speech 
finally explained why Paul Conroy 
was in such a hurry to join . . . 
Conifer MD Alison Wenham had 
more to celebrate than an award for 
best mid-price classical album. Great 
Ormond Street Hospital have told 
her that her daughter Marie, 3, is 
recovering well from immune 
system problems, after being rushed 
to hospital twice, once with 
meningitis. Best wishes to them 
both . . . Spare a thought for Arista's 
awards team: Tim Prior was driving 
through Hyde Park on his way home 
only to find all the gates shut 
around him. Fortunately the police 
had forgotten to lock them . . . And 
Richard Evans celebrated his new 
job by buying so much drink the Grosvenor Hotel is considering' 

Khusic week 

s heavyweight PM Dawn (top). Dance Energy presenter Normski (left) and Circa artist Julia Ferdham. 
naming a suite after him . . . Paul 
Hallett, the ex-Pinnacle imports MD 
now out of work after the demise of 
his own Far Imports is on (081 519 
4167). . . Willie Robertson will be 
pleased to know the subtle double 
entendre theme of his now defunct 
Willie's Place restaurant, are not lost 
on the new licensee who has re-opened 
the bar as The Penis .. 

TetfpMS; 
Incorporating Record Mirror :081-640-8l42.F. 

ABC 



Best British Male Artist 

SEAL (PRS) 

Best British Female Artist 

LISA STANSFIELD (PRS) 

Best British Group 

KLF (PRS) 

Best Album By A British Artist 

SEAL(PRS) 

Best British Producer 

TREVOR HORN (PRS) 

Best International Group 

R.E.M. (BMI) 

Best British Heiucomer 

BEVERLEY CRAVEN (PRS) 

ispioudto j 

represent 

i the works of I 
10 out of 13 

1092 

Brits flurard 

Ulinners 

in the 

United States 

Best Single 

"THESE ARE THE DAYS 
OF OUR LIVES" 

written by 
FREDDIE MERCURY (PRS) 

JOHN DEACON (PRS) 

BRIAN MAY (PRS) 

ROGER TAYLOR (PRS) 

Best Video 

SEAL (PRS) 

Best Soundtrack Album 

We congratulate the 
many BMI writers 
whose works have 

made an outstanding 
contribution to the 
soundtrack album 

"THE COMMITMENTS" 

or more information about your Performin9 Right in the United States, contact BMI's London office /9^!arley House, Marylebone Road, London, NW1 5HN. (71) 935-8517, Fax (71) 487-5091. 


