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Bitpop backsWar Child 
bringing together the cream of the Britpop explosion for an album in support of Bosnian aid charity War Child next month. Blur, Oçsis's Noël Gallagher, Portïshead,-Suede and the Stone Roses a Ûst of co expected to re biggest launched since Live . 

album, which has yet will be recorded in_24 hpi 1 within Tiye day; ber^ 9. Around 20 ac 

i what is tarity pro- 

Levellers anc The recorc 
facililies have pledged free studio time. Once the recordings are made, the masters will be eut the following day and flown to PDO's CD plant in Blackbum and PolyGram's cassette factory in Amersfoort, Holland, for cas- sette duplication. 

Thursday, The albutt srs, to retailers on Friday for : Che lowingday. The recording will als iri- Initial Film and TV i 

ihipped week," he says, "Hopefully it will still go 
pproached Hall and be filtned by ith Malcolm :er and Helen seing TV footage fi 

Aller getting agreerne 

3s of the a m the We 

charity. Go! Dises' head of international Tony Crean, who put together th ject with Hall Or Nothing PR Terr 
Lennon. «The idea co 

iss, Go! Dises manag ing director Andy Macdonald, whi pledged the label's support. Macdonald says, T'm really happy ti 

z 

Food Rect single yesterday, with Blur's Counlry House pip Oasis's Roi! With Itto top the singles chait The hattle dominated ail média last week, with unprecedented covcrage by euery newspaper and terrestrial TV channel. Food managing director Andy Ross says, "When we discovered the same release dates we thought il might getsome coverage in the dailes, but everyone's been taken aback by the quanlity of press we've had. My gitlfriend phoned me from Norway to tell me ifs ail overthe Nomegian Times." Both acts benefited from the press coverage ek. Radio One matked the occasion by 

Bowie plans concept LP sériés 
David Bow bum Outside wil be the first in a sériés of five "concept albums the star is planning for releasi over the next five years. The album, his first collaboratioi with producer Brian Eno for 16 years is released by RCA in the UK (Virgin il the US) on September 25 and begin if the final years o then with Music Week 

says he ho] yearlyorll a Swillian idea, using it as a what is happening now," he Talking to MW, Bowie co the making of Ov ' " 
with MW, Eno de projects with U2 an • See Talent, pli 

8 Création: a year of change 
10 Into the 
Cyberchat 

<1 
12 Bowie's back with confidence 
ISIsaacs makes Acid Jazz début 

■ 
Police hold four in 
FYC imposter case ted four rednesday following lat a man had been im avid Steele of the 

spokesraan says, "A 
,ry purporting to be Steel . None of thos group." The 28-year-old was charged with déception and impersonation and appeared before Horsefcrry Magistrates Court on Thursday. 

Seal soarsto US msmber one 

ill the i 
re success of the release. which with v ! as Del Amitri and Take That both the Br Inued to move up the US charts, is a UK •esult of months of hard work on States rotional and live tours, says ZTT In 1 aging director Jill Sinclair. Seal track al 'he Americans have embraced weekly airp " Sinclair adds. "He's a man who Whitney Mr 3 with real passion and he's per- T.SOtrplay's 

Love You two-and-a-half yc The single fell out of the UK yesterday, despite conf support - the song was played track in last w chart with 1,355 exposur. The last UK artist 
Ip Fallinglln 1 ing the top of the chart, thi 

drplay in tfîe US, passini 
(ICan'tl in 1993. The US cl Del Amitri cl RollToMe, v 

rt also saw A&M band ib nine places to 34 with Ile Take That's Back For 
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BMG brings Briley 

back into industry 
John Briley, who quit EMI International a year ago to take a break from the industry, bas re-emerged at BMG Records, Briley, 45, bas taken over as head of catalogue marketing for BMG, where he 
C0Thec 

«rapanys 
nder the m Stop!, will offer an initial batch of 28 titles across the RCA, Arista, Ariola and Camden labels, starting on September 4. The albums include M People's Northern Soul, Lisa Stansfield's Affection, Dr Alban's Hello Africa and Crash Test Dummies' Ghosts That Haunt Me. They will be dealer priced 

mid-price product. "I don't think mid-price bas ever been handled properly here and with the sort of commitment it deserves," he says. 'But this is going to be a very high-pro- file campaign.' 

is intro- duced in the new year. 
cial projects Harry Maloney, also has responsibility for budget, super budget, 
spoken word and educational - and new 

necdotes characters including Reg Holdsworth, Jack & Vera, Raquel and Rita. The titles, issued to coïncide with the Street's 35th anniversary, will be TV advertised and released on September 25. Afler leaving EMI in May last year Briley took six months off to travel round Europe. He retumed to the UK at the end of last year when he began working on a consultancy basis. To top five years at EMI, Briley steered the company to a Queen's Award for Export in spring 1994. He 
working at Ariola, sta and Polydor iging director of Netherlands in 1984. 

Brockshiftleads 

EMI Premier rejig 
James Brock is taking over as head of EMTs classical division, two months after former Classics head Roger Lewis moved up to take charge of the newly-created EMI Premier, writes Peter Brown. Brock, 29, bccomes director of classical marketing for EMI and Virgin Classics, effectively putting him in charge of the division. He will report to Roger Lewis. Previously product manager, core classics, Brock also worked for three years as business analyst for EMI 

The appointment of Brock cornes as pa sériés of internai moves following the esta EMI Premier. Othcr changes see the fom • s, popandclas m of twi 1, with i single A&R team under Tris Pei Premier label group. The pop team will be run by ThieçjyJEannctier, witl Lisa Walker as product manager lookingaffër stratégie marketing for artists such as Vanessa Mae, Dudley Moore and lan Anderson. Press and PR will be handlc " by Lesley Williams and Jo Pratt. Tim_CbaçksgeJ becomcs hcad_ojUtatalogue marketing assisted by Lesley Rcnton who takèTonT.lîê'clïial rôle of produ» manager for both classical and pop marketing. ® EMI Classics launches its Spécial Import Servie today (August 21) giving al] UK dealers access to th company's international distribution centre based i Butzweilcrhof in Gcrmany. UK dealers will order in tl 

1 

Former Mercury Mus with a string of top producers and musicians on her second album Friendly Eire, which is released by Cooilempo on September 25. The relcase features contributions from Bomb The Bass man Tim Simenon Jah Wobble, Little Axes Skip McDonald, Biork collaborator David Arnold, Lucas and Pressure Drop, with overall production by Mike Peden. The first single from the album, Rough With The Smooth, is out Septeml 

Marketing moves give Blurthe edge 
AsBlm high- profile singles battle with Oas: end of last week, raany were hailing a victory for Pariophone's marketing. 
were ahead by the end of business on Thursday, selling 27% more thon the Oasis record, The main reason cited by retailers was the EMI label's décision to issue two CDs of Blur's Country House single. Besides buying the standard CD, many fans were also picking up the sec- ond CD format - which features live tracks from the band's Mile End show in June and is packaged with a différent 

st 75% of Blur fa Adrian's Records ir ' 
Adrian Rondeau. Almost half aise bought the Oasis single, Roll With It. 

down the talk of rivalry.   , , Parlophone marketing director Mark tiens, with 245 ph Collen agréés, 'We've had tremendous Wr  — média support, a great video and an Or innovative point-of-sale campaign with tm great attention to détail, but what it ail 

ir CDs reaching a larger radio audience than to play their rival. While Blur received more ipport from the country's régional sta- ons, with 245 plays to the end of Wednesday compared with 173 for sis, Radio One leaned clearly rards the Création band whose single as played 19 times to Blur's 15. As a resuit, the Oasis single had 

Wlean Fiddler in Reading pledge I The Mean Fiddler Organisation was vowing on Friday to go ahead with this weekend's Reading Festival despite ctaiming that the police had attempted ta increase their bill by 500%. After policing the event with 15 offïcers in 1993 and 14 officer last year.Thames Valley Police said more than 200 police were needed forthis yeaKs event, claims organiser Melvin Benn. He adds that Reading Council is satisfied its licence is being adhered to. 
BBC backs more music shows BBC head of music programmes Avril MacRory underlined the corporafion's commitment to music on TV when she launched the first new autumn season without the Late Show last week. She says.The more e can do the better. BBC2 controller Michael Jackson and BBC1 controller Alan Yentob are allowing us to spread our wings." The new season features nine sériés or one-off shows featuring pop or rock music. 
EMI Records faces Rotelli writ Alexis Rotelli has issued a writ against EMI Records Group Europe claimingElm damages following his dismissal as the company's président and chief executive in May. The claim also covers the loss of his position with Interton AG. EMI's Swiss subsidiary. He allégés his contract entitled him to 12 months' notice, but that these conditions were net complied with. The writ says that, at the time of his dismissal, Rotelli was being paid £125.000 a year, which would double with bonuses, plus £228,000 under his Interton contract 
Cranberries feature on first Rainbow CD Isiand Records and Philips Media are releasing the first title on the Rainbow CD format at the end of next month featuring seven tracks from The Cranberries. The title, Doors & Windows, features various video and audio snippets and can he played on a computer, CD-i or standard CD player. 
UK companies bolster Popkomm A strong British presence helped boost atfendance at the weekend's PopKomm conférence in Cologne, Germany. A record 585 exhibitors from 17 countries attended the four-day event which drew to a close yesterday (Sunday). The BPI hosted a stand with 17 UK companies including Pinnacle, EMI, Polydor, Revolver, Puise 8 and Beggars Banquet 
Candidates line up for PRS council A postal ballot of PRS members to select the candidates for the PRS général council élection at the society's AGM on September 14 closed last week. The five candidates for the three publisher-director vacancies are council members Deborah Harris of EMI Music Publishing, David Hockman of PolyGram Music Publishing, Andrew Potter of Oxford University Press, and two new candidates, Torquil Creevy of Bugle Songs and Barry Hitchens of Warner Chappell. The six candidates standing for five writer-direcfor vacancies include Nicky Graham, Wedward Gregson, Andy Neve and Richard Stoker. alongside current council members Christopher Gunning and Mitch Murray. 
Sony moves classical HQto London Sony is moving its European classical headquarters from Hamburg, where it has been based since 1989, to the company's Sony Music Entertainment Europe base in London hecause of its stratégie location. 
New management firm launched Artist manager Harry Cowell has launched an ly with investment 

ITered by Pi paredtoBlui s 16.5i 18.40 
management firm Murdoch Penney. The new company, Murdoch Penney Cowell, is represented in the Far East by Simon Napier Bell and in the US by David Barratt, who runs Wake Productions, and aims to offer ivestraent, financial and traditional artist management ^ ^ ^ ^ ^ ^ BPI PIRACY RAIDS HIT RECORD LEVEES - p4 ► ► ► ► ► ► 
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COMMENT 
Now everybody is talking about music If last week's "Clash 01 The Titans" really was a publicity scam cooked up by the chaps down at Food and Création, no-one's told us yet. If, as it seems, this spectacularly documented head- id was little more than an accident, ils the happiest one to befall the music industry for some time. Sure, it's the silly season, but no-one could have predicted the média would have gone quite so ballistic. It is, of course, the perfect story (north v south, Beatles v Stones, indie v major, marketing v music: take your pick - there's an angle for everyone) with the resuit that even The Financial Tïmesmanaged to get excited about it By the time you read this, one of the groups will be walking around with faces even longer than usual (assuming it wasn't a dead beat, which is a tantalising thoughl) but, corny as it sounds, this really is one of those occasions when everyone wins. Both bands now have tbeir highest profile yet, even among the sort of fuddy-duddies who read The Times' leader column (yes, it got in there too). As a suhtle way of reminding lapsed buyers that there might be something for them down at Joe's Records it's done more than any watery generic campaign could ever do. And it's certainly given the charf a boost - the ing figures for Sunday's radio rundowns are going to be very interesting. With any luck, it's not over yet. Seal now deserves the spotlight for his tremendous achievement in getting to number one in America, while Go! Dises War Child album should keep those column inches coming. It's a great time for British music, and it has been heartening to discover il can still be up there with Eric Cantona as a talking point for the nation. Selina Webb 

WEBBO 
Women's rôle in rock The announcement that there will be a separate Woman 01 The Year awards dinner looks, at firsl glance, to be a bit divisive. Then you realise that a Man Of The Year event exists, implying that there is only one sex, so what do the organisers of the latter expect? When I worked at Virgin, we always had a number of senior women executives who were there solely on merit-Shelagh Macleod and Usa Anderson to name but two. But while women lulfil many rôles in record companies, there aren't many in A&R, to most people the lifeblood of a company. Why not? l've always thought it had something to do with development in teenage years. Both sexes seem to like music at an early âge but then their paths diverge. Maies moslly become obsessive and trainspotter-like in the way they consume (at this point, it should be pointed out that many women think this is the case because they are not as stupid as menl). But, as a successful career in A&R is often the quîckest way to the top, perhaps that helps to explain the dearth of women in the higher échelons. But their numbers are increasing. However that doesn't mean to say that the Women Of The Year awards dinner will be a success, The greater problem is the prolifération of these evenls and the huge amount of money they cost everyone involved. Coming out of a period of relative austerity, it is difficull to get record companies to take tables at£5,000 a time (top end) for 10 people. And thafs just for starters, After that are drinks, transport, clolhes hire, even rooms. While I think the new event is a great idea, it may just , be the strawthat breaks the camel's back as far as record companies are concerned. And then they'll ail ■•t accused of bemg cliauvmistic - which may well be te generally but perhaps not in this case. 

BPI's piracy raids 

hit record feve!s 

problem by Ch 

47,875 counterfeit cassettes and CDs by the middle of this month, up from 24,000 in the same period last year. And 27 duplicating machines have been seized, compared with just four by this 
Martin adds, Tiracy cost the record industry an es  ' " " " of which £22.5i 

taken them He says that charges are pendin| against four of the biggest pirates in the UK, and three more are being targeted throughout the rest of the year. The unit has focused on the bootleg 

s attributable to CD 
A significant breakthrough was the APU's co-operation with authorities in Italy, where 90% of ail counterfeit CDs sold in the UK are raade. At the beginning of this year, Italy outlawed bootlegging; it was prcviously only illégal to export, a fact which did little to stem the flow from the country. One raid was carried out on a CD manufacturer near Milan, which is 

believed to have supplied most counter- feit CDs in the UK And one UK raid, organised by the MCPS with co-operation from the BPI, led to a bootlegger who confessed he had imported 1m counterfeit CDs from Italy in the past two years. Martin says it is important not to mplacent, however, voicing 
pressing plants in Israël. IFPI head of légal affairs Funkazi Koroye-Crooks says the introduction 18 months ago of the IFPI's Source Identification Code (SID) - which allows ail pressed CDs to be traced to their mastering and pressing source - has helped the battle against piracy. Around 58% of ail plants Worldwide 

NME's circulation 
continues togrow E has enjoyed its fifth si 

The IPC rock w to latest ABC figures, jy managed a 3.3% ye: m 112,178 last year) in ( 
Favourably with IPC's other music titles md Vox which suffered falls in circulatic Melody Maher's ABC figure fell 2% yi GO,540 (61,781 last . ,   dipped 3.3% to 106,073 (from 109,657). IPC publîshing dircctor Andy MacDuff attribute: Melody Maher's losses to a slight repositioning of th< title; while NME has moved more into the mainsfream Melody Maker has become more cutting edge, he says. McDuff played down the décliné at Vo.v, which wâi taken under the wing of the NME éditorial team a fort night ago and is now being overhauled by NME editoi Steve Sutherland. "Pm far more interested in the Novcmber issue," says MacDuff. 

Pattcnden left the title. Mcanwhile, IPC's mcn's lifestyle magazine Loaded recorded figures of 127,677, almost three times the launch guarantee of 45,000. As a resuit, it overtakes Conde Nast's GQ in the men's market. Wagadon, which publishes The Face and Arena, expects to announce ABC figures this week. Emap ored record ABC circulation figures for Q, Select and Mojo (MIT, Aug 

1er CD with any purchase from the label's back i otion with The Chain With No Name and Virgin ■ /rong Way, available from August 29, includes e 

Fruisi retires after 47 vears 
Zomba Group chairmanJohn.Fruin is musicalability.I thinkIdidpretty well. ® 

The forn r BPI cf 
music career which has varied fror working a 78rpm press to establishin Record Merchandiscrs, which late became Entertainment UK. Fruin says he will continue workin as a consultant for Zomba, which h joined eight years ago. Ut will not ht dirtclly rcplaccd; reorganisation is being planned for th 

enough 

the next 20 years, work become deputy manaj 1968 at the âge of 38. 

► ► > ► ► ►VITAI" DISTRIBUTION SALES CONFERENCE 
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Unsigned bandsto 

grill industryatiïC 
Représentatives of the industry will quizzed by up to 57 unsigned bands as part of next month's In The City event in Manchester, which takes place from September 2 to 6. Ail the bands competing for the Boddingtons In The City Live Award at the conférence bave been invited to take part in a one-ofTsession on the Tuesday 

non, In The City Of The 

remixing. Other include Deconsti Keith Blackhurst. Monday also see 
aflerni 

s Peter Stringfelk atives from Créai 1, the Hacienda ai 
Manchester's Holiday Inn hôtel and give the bands the opportunity to air their grievances about the industry. Tony Wilson and former Simple Minds manager Bruce Findlay will chair the 

In The City co-ordinator Finbarr i, "It w event of the conférence. They are going to take over the hôtel; it's going to be 
Around 2,000 delegates are expected at ITC, says Finnerty, and détails for the panels, which will take place on the Sunday, Monday and Tuesday of the 

Other panels on the Monday include Music Is A Woman - wilh former Happy Mondays singer Rowetta joining a dis- cussion which also includes Human League's Suzanne Sulley and Joanne Catherall - and the Airplay Vs Retail panel, sub-titled How To Stop Yourself From Corning Too Soon, which includes contributions from CIN's ^Catharine 

Manchester and Watk London. Another panel, It's Only Rock And Roll, will feature former Wham! manag- er Simon Napier Bell, Beve manager John Glover and Mute Song-s Andrew King, relating their of disaster. A panel examining the country music, Don't Mention ine u Word, will feature the BBC TV producer Mark Cooper, Columbia managing director Kip Krones, Tony Rounce of the Country Music Association and Tower Records' Ken Sockc Black ;ing managt 
lyHoolev 

iding Columbia itt Ross, Radio Etienne, Radio One and RCA A&R man ake part in the Black 
Musician 

ig the la t additie 

impany Flabberghasted wil the Interactive City E-Note a m Tuesday, Later the same da. 
to the pan- Cleveland W 

budget, titled It's A Rich Mans World, 
including Mike Chadwick of Vital Distribution, Deceptive Records' Tony Smith and Billy Bragg's manager Pete Jenner.    

► ► ► ► CREATION RECORDS:SEniNGSIGHTSBEYONDNUMBER ONE-p8 ► ► ► 

NEWSFILE 
PolyGram rejigs sales division PolyGram sales director Nigel Haywood is promoling Neil Smith to the newly-created position of head of sales PROTV/commercial marketing as part of a restructunng of the company's sales division. Smith, who will continue to oversee PROTV sales, takes on responsibility for ail catalogue campaigns. Adam Corke, formerly national accounts manager at A&M, will take over Smith's previous rôle of Polydor national accounts manager. Simon Waters is joining the Company from HMV, where he worked as video campaign manager, to fill Corke's old rôle. Former Pinnacle national accounts sales manager Mark Friend is also rejoining PolyGram as Mercury's national account manager, reporting to Richard Chamberlain. 
Digital radio proposais welcomed The AIRC and the Radio Authority have broadly welcomed the Government's proposais on digital terrestrial broadcasting. The government has offered guaranteed places on a national multiplex System to the three INR licence holders, but the AIRC is calling for local commercial radio services to be guaranteed places in the terrestrial DAB spectrum. 
Volume to release Reading spécial Volume is releasing a double CD featuring 36 tracks from some of the artists appearing at this year's Reading Festival. Released a day after the festival on August 28. Volume 14 will include previously unreleased and live material from Teenage Fanclub, Gene, Carter USNI, Menswear, Ash, Cast and The Nilon Bombers. The package, which will retail for around £13.99, will also include a 192-page book. 
MVC opens store number 21 Kingfisber's MVC chain opened ils 21st store in Eastbourne on Friday, ils sixth new store of the year. It is on course to achieve ils target of opening 16 stores by the end of the year. Managing director David Cain says MVC's membership base has also increased to more lhan 500,000. 
Organic opens temporary HQ Organic Records is moving from London's Black Lion Lane to temporary promises at 26 Devonshire Road, Chiswick, London W4 2HD. Ils new téléphoné and fax numbers are 0181-742.2525 and 0181-747.3353 respectively. The company is seeking larger premises and expects to move again within the next four months. 
Holsten compilation Holsten supplied incorrect information for last week's story about the 20-track album it is releasing with FMI Records. The FMI TV album is titled Get Real while The Holsten Indie Party is the title of a CD which will be given away to purchasers of bottles of Holsten as part of a promotion which begins this autumn. Get Real is released today (Monday, 21 ). 

NEW SINGLE 

CD MGGRCD7 Cassette MGGRMC7 
RELEASED 21 st Aug. 1995 ON MOL GRANITE RECORDS. distributed by bmg RECORDS (UK) Ltd. 

Radio plays across the country, Press ads: NME. Melody Maker. Kerrangl Raw. Ikon. 

Essex Radio. Plccadilly Key 103. Trent FM. Clyde FM. Forth FM. Buckley, Aylesbury. Worthing, London. Nottmgham, ^ 
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Vital plans strong autumn 

to continue upwardtrend 

O 

ieper's album Smart ne 
Chadwick takes greatest pleasure from the performance of Deceptive's Elastica. "One of the highpoints of this year has been seeing something grow from nothing to getting our first real 

O 

CD 

co 
Q 

mmm 

llastica's eponymous début, which 1 chieved sales of more than 200,000 Thompson believes the increased jpport from stations, such as Radie ine, playing new music is also a fact i Vital's success, "Radio One, in 
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Indie pioneer's ambitions go 

beyond hitting number one 

eated the prospect of a nt 

topping the charts is no longer a cause for anxiety. In 12 months, the label has been transformed. As founder Alan McGee says, "The music at Création has never been in doubt. The différence is now we've bought a c 
Justi onths a r its symboli 

sweatshop in London's East End to plush new offices in north London's salubrious Primrose Hill, the label 
distributor Pinnacle to form a pact : physical distribution by Vital. The moves coincide with a redefir 

CREATION RECORDS 

M 
m 

i 

Hj 

i acts coming along, Hke Ruby and The Diggers." The secret of Creation's continuing success is in its long-term investment in artists, says Green. "You can't expect it to happen ovemight like it did with Oasis, We've been involved with The Boo Radleys for three or four years, and we gave Lesley Rankine the space and time to come up with what she wanted for the Ruby project." McGee retains a personal pride ; label's output. "I don't feel that enough people recognise what a great British label Création is," he says. "Does that Sound arrogant? We've had a great run of groups for more than 10 years. Bands like the JAMC or MBV are historically revered and have helped build a classic catalogue." For ail the label's musical quality, McGee and Green understand the rketing. McGee 

his 

THE STARS: (CLOCKWISE TOP LEFT) IDHA, ALAN McGEE, RUBY, TEENAGE FANCLUB, OASIS 
CREATING THE TEMPLATE FOR SUCCESS 

highlights a sériés of masterstrokes which have helped raise the label's industry profile. Andrews, who joined from Virgin Retail last autumn, has done much to enhance the réputation of the label's rester, while former managing director Tim Abbot - who has been retained as 

r 
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America Wakes Up! 

Kiss From A Rose - America's No. 1 single. 

Warner Music and WEA Records would like to congratulate Seal, Jill Sinclair, Trevor Horn 
and ail at ZTT for putting UK music back at the top of the US charts. 

o 
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Cyberchatthechea pwayto 

bring fans closerto the stars 
Interrelay chat (IRC) is perhaps notthe mostfascinatingfacility offered by the Net, 
but with stars such as Michael Jackson nowtalking to the world, this is changmg 
ItWf ley.Shea 

O 
Hollywood Bowl - al! at once. OnFridayatSam UK ti me, Mi Jackson appeared on the Interne! the world's three largest on-line services, Compuserve, Prodigy an 
and keyboard with fans from aroi the globe. 
People typed in a question that no one else could see, a moderator then decided 

Jackson's label, Epie, has already used the services individually for The The nong others, and he opporti 
iple. 

plenty offered by cyberchat. On Compuserve in June, for < you could have found Lemmy cl away to a bunch of Americans asking when he was going to play in Baltimore and who was "that chick with the black T-shirt at the begiiming of the Iron Fist video?" But the Jackson event was in a différent league. According to Bany Johnson, head of 

Epie, the idea was ail Jackson's. "He wanted to have the opportunity to talk with his fans, and this is an incredihle 

terminal was still doser than anyone, including the mqjority of the world's press, will get to Jackson this year. The cost for Epie was simply that of setting up the technical side of things. 
the on-line services - ail of them fiagged the session heavily (for them it is a good way of generating traffic). On the Net, Sony put up full détails of the session and how to log on, in its Web site (httpi'/www.sony.com). The technical Internet term for this day chat (IRC). And, truth be 

The plethora of Web sites offering band . sound and video samples are simply . ing the surface of what you can do on 
okjnstead, attwo resourcesthat ictly the sort of thing that can be sn database technology is allowed 

Rrst, the site for BHI IhtîpJ/bmi.com). This was originally launchod back in July 1994 containing a mass of information aboutthe BMI and the history of music as well détails of the US performing rights organisalion's various campaigns. The roal breakthrough ameonJulylthisyearwhonthe m puths repertoire database up 

least, is the theory. As for the numbers actually logging in, they amount to audiences less like Wembley and more like The Forum. Even major stars appearing on one of the big American on-line services attract a maximum of around 1,500 people. "es ago in the UK, Black pe did an IRC se: tupby Good Technology (the people responsible for Musicbase) on tne Internet. Then, the audience was doser to a pub performance, as a grand total of around 30 people tumed up to witness the wit and wisdom of Shaun Ryder (and no, he didn't do the typing 

setting up an IRC channel. 
told,it rmallyon 

mIRCch Ikmgto 
et 15 trt Atlantic phone calls at the t Mostofthe dialogue involves saying hello and goodbye to everyone else (invariably irritating American undergraduates). But, put a star on-line and suddenly the facility cornes to life - or that, at 

i, anyone going to the site can search the database for songs by either title, writer or publisher. It's fast, useful, it works - and ifs proving very popular. During July.there were more than 100,000 hhs on the site from more than 40 countries. Second, an expérimental site from the Massachusetts Instituts of Technology's Media Lab otfers the most mind-blowing music resource on the Net, and one with enorraous consumer potential as well as providing an insight into the rausic 

inually t here yet" -1 know, I was among them. Having countless jokers going, "honestly, l'm Bez" didn't help matters. But, these events still have a novelty value in the UK and so attract healthy press coverage. Courtesy of Melody Maker ' - - " • - - - 

co.uk) were the things you could download and keep from the site - namely a Screensaver (one of those things that goes on when you leave your computer alone for five minutes) for Massive Attack and an infuriating computer game for Whale. These (ulfill two key criteria. Rrst, those who access the site get something for nothing (and something more exciting than a 15-second sound sample), which guarantees goodwill, and second, as hs Screensaver keeps appearing or the game is played, the record gets continuai airplay 
http://rg.media.mitedu/ringo/ringo.htmll and asks you to rate a collection of artists on a scale of one to seven. Attha click of a button, it then suggests other artists that you might be interested in, given your slated preferences. This Works by comparing your choices with those of the 17,000 other people who have entered theirvotes on around 16,000 artists, Youcan change your votes at any ti'me or add new artists to your sélection. Through an internai bulletin board, you can even get in touch with the person whose music taste ismostsimilartoyours. 
were: The Beatles (10,279votes, average 4.991,1 JhePo (9,780,4,82), Phil Collins (9,714,3.32) and REM (9,670,5.07). Tha artists with the highest average score are: Prokofiev (average 5.8), Tricky (5,78), Miles Davis 15.771, Glenn Gould (5,77) and The Prodigy 15.731. Also of interest on the MIT server is a rare groove and house tip sheet (http://rg.media. mitedu/RG/RG.html). The main attractions whon Virgin Music first launchod The Raft (http-J/www.vmg. 

ow what 
who"were actually there. it was really quite exciting thanks to it being unmoderrated and spontaneous. As the technology of the Net and on- line services progress, these little sessions could well become much more interesting both commercially and in terms of content. For a start, there is the opportunity for those who have been 
order the group's new CD. In fact this almost happened with Jackson on Compuserve, except you had to go to a différent area to find the order 

Even more interesting is the potential for video conferencing. Affordable hardware and software already exist for this: the problem is that standard modems are simply too slow to take ail the data and the quality of the picture and sound is atrocious. As it stands, IRC sessions are cheap to set up and offer a unique and fun way of letting people do something they would rarely have the chance to do - talk directly, or almost dlrectly, with 

Mtfewvt 

ac 

-..August29„,uii!uo. These are floppy dises that will retail at US$12.95. Each will feature a number of screen savers and computer games related to various artists. Among the 13 acts featured in the Rrst batch of releases are Alice In Chams, Mariah Carey, Gloria Estefan and The Indigo Girls Theywill besold in music and computer stores and Sony is negotiating deals with 
LmTT mu

anLlfacturersfor some to be bundled wrth new computers 
While it might be a while before we see Scraeners on sale in the UK.you can 
forRflirh" a, f;ee

1
promotional COPV of one or M chael Jackson from Sony's site. Go to 

^aiEnpTfoTrau'ouVeînfApple will either have to find a friendly wnarof an IBM compatible machine or lust imagine what thay're missing out on. 
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GREGORYISAACS 
ACID JAZZ S1GNS ONE OF THE LEGENDS OF PURE REGGAE 

NICK ROBINSON 

Acid Jazz's new reggae oflshoot, Acid Jazz Roots will be spearheaded not by the latest bot star but by a naine familiar to anyone who loves the music at ita purest - Gregory Isaacs. The legendary singer, whose back 
Night Nurse and My Number One, bas recorded a new album for the Company, co-produced by the label's managing director Eddie Piller. Piller is à long-time reggae ast and was delightcd that he 

eadlîne his i 
the past five years has been very soul and jazz based," says Piller, "but over the past year we've been edging towan" "Bo Empe ^ t d t tak 
further," says Piller. "We decided to get the top man." Piller had heard that Isaacs was between labels and, when the singer reached London as part of a world tour. Piller made his move. He was aware that older reggae artists rarely get offered long-term deals and was therefore determined to treat Isaacs with the respect he thought an artist of his standing deserved. 

roots, rocksteady, and digital Jamaican 
He attributes his long career to the fact that he's always been devoted to his music. He seems particularly 

offer and is opening up a new chapter 
"We have a good thing going," says Isaacs. "TheyVe treated me right so far and great things will happen." His new album, Private Lesson, recorded over two days, has a pronounced rootsy feel, According to Isaacs, it's in the style that he is most comfortable with. "Both Eddie and I thought this 

explains. "Tve always lived by the roots. A tree cannot live without roots and nor can I. Without them there can be no 

sonality of many moden recordings. "We're not aimir roots market" he s 

iyou development going on would expect," says Piller, "tteggae artists often make three différent records with three différent labels a 
It was PillePs enthusiasm for the man and his music that convinced Isaacs that Acid Jazz's interest was 

first but afler a couple of days in the studio he realisëd what we were about and was very good indeed," says Piller, who co-produced the album with Mike Pelanconi. Isaacs, a vétéran of recording sessions, had no problems being in the studio with Piller. "He's a very nice man," he says. "He's a music man and we get along together." Isaacs has worked through many of reggae's stylistic incarnations, adapting himself to the demands of 

it at the British s. "It's for the a that's bored with the mechanicai side of dance music. "We wanted songs and to get back to the soulful influence that made reggae an international Sound. WeTe not doing dancehall or ragga. It will be tu Acid Jazz Rc 
Hazardous Roots Con and African Headcharge. "I felt there was no real point in creating a label specifically for reggae," says Piller, "because we would be ghettoising it. The only reason it has the tag "Roots' was because we had to —  r [Southern] to 

Acid Jazz may be a surprising for an artist like Isaacs but he bf they can help each other to reacl Pa"To be frank, Acid Jazz isn't a that's known in Jamaica," says I 
The album Private Lesson is released on the September 11 with Feeling Sad Tonight, the first single. 

ON A&R 
It's been a long, hard struggle and there's been a lot of compétition on the way but it looks like those raucous Cecil chaps are likelyto signto a publishing major soon and, as expected.the deal will not exactly be cheap. Expect a single fromthe band on Parlophone in October....More news on Manson. It seems I underestimatedthe interest in the band last week- they actually have 12, yes 12, deals on the table. Mark Lewis at PolyGram Music says the group are still looking for a manager but have decided to put out a single, the delightfully-titled Take It Easy Chicken, on Lewis' newly-formed Sci Fi Hi Fi Recordings label (through RTM) on September 18. There will only be around 1,000 copies made available and the release will be supported by eight gigs - the first by the band, according to 
MUSIC WEEK 26 AUGUST1995 

Lewis - from August 24 onwards...Powder are talking to Mercury and any deal is likelyto involve Savage & Best's Parkway label which has released the group's first two singles...London Records is setto break with tradition this year at Manchester's In the City industryfest. Instead of holding anotherof its legendary riotous dance parties, the label is moving with the times and linking up with the Smashing club's promoters to hold an indie- flavoured night with the likes of Menswear making an appearance.Jt's good to hear that the Manie Street Preachers are back in the studio, having decided to continue as a group despite the disappearance of guitarist Richey Edwards six months ago. Nothing more has been confirmed -the band are simplytrying out a few new songs and seeing how it goes - 

and no live shows are being lined up...Popfive-piece Slamm have leftthe PWL stable and are ~currenîfy gigging as The Children and looking for a new deaL..As precfictedTthe gig of the week was definitely The Wannadies at Club Spangle, in Camden, north London last Monday. The venue was ridiculously packed as the band cheerfully ran through a constant stream of infectious guitar pop songs. A support date with Sleeper is now being lined up...Also on form was Gavin Friday, who put on a real show atthe Venom club in London's West End lastTuesday. Theatrical was the word as Friday impressed the select crowd with his on-stage antics and some great new dance-inflected songs... 
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ALAN JONES TALKING MUSIC 
The recent US number one album, Selena's Dreaming Of You, is set for a UK release soon. The Latin star posthumously topped the chart after her murder atthe hands of a disgruntled former employée in March, aged just 21. This tragic event happened just as Selena was aboutto break into mainstream pop/AOR and become a Hispanic star with wide ranging appeal. The album includes five tracks in English, two Anglo/Spanish duets and six Spanish language songs.Much attention in the UK will focus on I Could Fall In Love, a gently 

Wendy Moten mould...Janet Jackson makes a temporary return to A&M with Runaway, one of two new songs added to her upcoming "best of compilation. Ifs a good-natured, loose- limbed pop romp, but what will really sell this is the multiplicity of remixes of When I Think Of You, one of Janefs best-loved oldies...Hoton the heels of her hit single Don't Take It Personal, Monica releases MissThang, a strong album of jill swing and soulful ballads which belie the 14-year-old's youth. She sings confidently and competently against a contemporary urban music soundscape provided by some of the genres top musicians. A cover of the SOS 

'Â «■■v «I une Iiiyiiiiyin.5 —« I 
of a debutsetthatshould spawn atleast another couple of hits...One of the first rules of 
!!llerhlvu n19 DlsneY animation mustyield a smash hit ballad. The much-hyped Pocahontas 
|s no exception and Vanessa Williams' 
Ekl^c ri0f Stephen Schwartz and Alan attlartinn 0UrS 0f The Wind should soon be sS k S

t
aturatl0n airplay.The factthe single is out nearly six weeks before the movie 1 it, but its warm, multi-format tlace in the chart. 
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Blur pips Oasis in singles battle 

( SINGLES UPDATE ) ( ALBUMS UPDATE ) 
<+23.4^> \-6% i- ,<+10.7% 

274,000 copie- ^Tthan the non t.allv ofRoll With It. The two singles exploded with such force that the overall singles market was up 41% across the week, with a total of 1.7ni singles sold in total - easily the highest tally of 1995. The média hysteria certainly dragged in extra punters and while they were casting their votes for Blur or Oasis - and niany bought both - they seemed to buy other dises too. Last week, for example, 25 différent singles sold more than 15.000 copies compared to just 17 the week before. Some records -TLC's Waterfalls and The Original's I Luv U Baby among them - saw major improvements in sales coupled with lower chart placings. Also, not a single record earned a bullet simply because to do so requires a single to out-perorm the market by 10 per cent. With a 41 percent hike overall, that means individuel titles would need to add a halfto their sales to be bulletworthy. The Blur single is the 42nd to début at number one in 43 years of chart history, but the sixth already in 1995. Having singles début i ' and-mi   IBI it's happened just twice before. On December 15,1984, Band Aid's Do They Know It's Christmas debuted ahead of Wham's Last Christmas, and on June 10 1989 Jason Donovan's sealed-Wiih A jCsilook the honours ahead ofCliff Richard's Best Of Me at number two. The Blur and Oasis singles were just two examples of records which sold primarily on CD last week, a fact which raised CD pénétration of the sh market to a highest yi " Interestingly, in the L still in its infancy. Latest RIAA figures show that, with around 13 per cent of the market, the CD single has only a tiny lead over vinyl as the US's second is the biggest format, 

c 

at 74 pe 
es, the absence of bot 

The highest new entry, at numb is the US version of Take That's Nobody Else album, a 10-tracker v sheds sorae tracks frora the UK ré while incorporating others from th Everything Changes LP. 

SALES AWARDS 
3 Platinurn: Celine Dion: The Colour 01 My Love 1x4). Gold: Van Morrison: Days Like This ■ Silver: Oasis: Roll With It Isingle): Blur Country House (singlel: Supergrass: Alright/ Time (single), Foo Fighters: Foo Fighters; Brownstone: From The Bottom Up. 

PLAYLIST ADDS 
Radio 1 FM: w/c 16.08.95; B List: Berri - The Sunshine Aller The Rain; Clock - Everybody; D:Ream - Party Up The World. C List: Bon Jovi ■ Sotnething For The Pain; De'Lacy - Hideaway, Electrafixion - Lowdown: Goldie - Angel: Squeeze - This Summer; Supergrass - Time. Capital FM: w/c 18,08,95: A List; Michael Bolton - Can I Touch You Thete: Annie Lennox - Waiting In Vain. C Lisb Blur - Country House; Bon Jovi - Something For The Pain: Clock - Everybody, Scatman John - Scatman's World: Lenny Kravitz ■ Rock And Roll Is Dead: Oasis - Roll With It: The Original -1 Luv U Baby. Virgin 1215: w/c 19.08.95: B List: Ali Campbell - Let Yout Yeah Be Yeah. C List: Nick Heyward - The World. D List; Eddie Reader - Nobody Lives Withoul Love: Dut 01 My Hair jjf The Groove Again, MTV Europe: w/c 22.08.95: Whale - ITI Do Ya: Lenny Kravitz - Rock And Roll Is Dead; The Outhere Brothers - Boom Boom Boom. Bjork - Isobel, The Cranberries - Ridiculous Thoughts. 

Singles 
number one: Country House Blur - Food/Parlophone 

highest new entry; Country House Blur - Food/Parlophone 
highest climber: On The Bible Deuce - London 
number one r&b single: Waterfalls TLC - Laface 

NUMBER ONE dance single: Move Your Body 
Xpansions 95-Arista 

Albums 
number one: It's Great When You're Straight...Yeah 

Black Grape - Radioactive 
highest NEW entry: Nobody Else (US Version) 

Take That-Arista (Import) 
highest climber: Twisted Del Amitri - A&M 

number one compilation: New! 31- EMl/Virgin/PoIyGram 
Airplay 

NUMBER ONE single: Kiss From A Rose Seal -ZTT 
BIGGEST grower: l'm Only Sleeping Suggs -Warner Bros 

most added: I Luv You Baby The Original - Dre 

D 

With a tenacity unmatched sin Annie Lennox's No More I Love Vous, Scal's Kiss From Rose is top otthe airplay chart tor the fiflh straight week. Still commanding 100 plays a wer  
airplay rortheyeai le the 

es 28-15. The cebetwe 

The Oasis/Blur duel means less in the conservative worid of radio programming than at retail, but both groups' singles make major gains this week. BWs Country House moves up ten notches to number 14, while Oasis's Roll W 
tracks is minimal, thoui was played a lot more, with 475 spins against 320. Radio One, naturally, was the only station to anticipate the CIN sales chart by making them its top two records last week, though it opted for Oasis (31 plays) at number one instead of Blur (28 plays). Atlantic 252, naturally, isn't interested in eitheryet. Radio One is also a sterling supporter of The Rerabrandts' Fil Be There For You, playing it 21 times last week to make it the station's 12th most-played dise. Nationally, the Rembrandts single is also very popular, climbing to 18th slot on the airplay chart with nearly 400 plays. For a single by an unknown act to gamer this much play prior to release is very unusual, and suggests that when it finally gets into the shops it will sell exceptionally well, with a first week Top 10 placing highly likely Ali Campbell's new single Let Your Yeah Be Yeah is far from being the t airplay hit that That Look ' Your Eye w ;. In fact seing serviced to radio, Let Your Yeal Be Yeah has still to match the airplay being given to its predecessor. The two records are side by side at 23 and 24 in the airplay chart, with That Look In Your Eye narrowly ahead in both plays and audience. It's lengthy burn-out period will likely see it linger in the Top 100 aller Let Your Yeah Be Yeah is just 3 XhTshamen had a run of sales and airplay hits before dropping eut of sight at the end of 1993. Club play for Destination Eschaton brought them a number 15 sales hit last week, but it 

1 a fortnight ago, and even it ess has brought a mooted -it débuts at a lowly 57 ontl 
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fwv TOP 75 SINGLES cm 
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g g „ Trtle Label CD/CassIDistributof) § Artist(Praducer|Publisher(Writer) 7712" Wo Label CD/Cass (Distributor) P ^ S Artisl (Prnrlnrprl Pllhlisher (Writer)  — min IN THF «ÎMMR/IFRTIME VirginVSCDT1b42/v5(J IW2ILI 
ili Ira COUNTRY HOUSE ORH>«R^c0^6moooi^ !=■ ■ Bjur(Street) MCA (AibanVBIur) ■/■ oq rtwi COME ON HOME ,, Epie6614255/6614254(SM) Oz» CyndiLauper(Lauper/Vasquez)Sony/BMG(Lauper/Pulsford)   

2 CE n ROLLWITH IT O CreaSoiiCRESCD212/CRECS212(3MVA/) '      - SonylGa agM CRE212/- 40 mTHEKEYs(p n^nm(rjossi ^ *"**!* * 
3 2 1 LUV U BABY (REMIX) Ore/XLRecordingsAGR8CD/AGRC8(W) 2, 2 TM YOUR MAN Go.BeatGODCDIZB/GODMCralF)  
4 ■ 4 NEVER FORGET • ^ ^ ^ ^RCA74321299572774321299564(BMG) , SIS FAMILY EMICDEM378^,™7,™Ei Dana Dawson(Wake)WC (Mann) -/i2cM J/oa 
5 J . WATERFALLS Laface74321298812/74321298814(BMG| ' Tu: 721.,,,2 71 ,t7 ■c,,., , ■ 7 r,, • ■ h ■ i:v /.U7;2Tf31l /S O 26 3 WHEN 1 CALL YOUR NAME 1 stAvenue/MercuryMERCD440/MERMC W(H -■«41 M ; ■ "!  5 

sm ffl EVERYBODY Media MCSTD2077/MCSC 2077 ibmgi Clock (Allan) MediaTWC (Allan/Pritchard/Bohannon) -/MCST2077 âd 033 S0LID W000 Columbia6623265/6623264ISMI maa Aison8..clyc,IBroudielMeqtl(,;lote,l   ±_ 
i" , SON OF A GUN . ' FfreedomTABCD 233/TABMC233(F) 30 7 KEEPWARM(REMIX) MuitipiyCDMULTYS/CAMULTYSGROTMGI —i; 
BEI g HUMAN NATURE Maverick/SireW0300CD/W0300CIW) 32 15 UNCHAINED MELODY/WHITE CLIFFS OF DOVER *2 scAîWMWramBMGl Ul Robson Gieen S Jeiome Flyiin ISIock/Aitkenl AMPLAAEMI lANonlVZarel AA:KenYBurtonl7432l284367/-T 
9 c 7 KISS FROM A ROSE/TM AUVE O znzANG70CD/ZANG70C|wi 47 28 2 WATCH WHAT YOU SAY CoaltampoCDC00L 308ffCC00L 308/-/l2C00L308|E) 6^e°te" a 

10 6 TRY ME OUT^ , |WC(B ^ a/G
E,

d
om

1
al/WEAVZ955CD/YZ

/^
5

9
c

5^ 49 33 5 STUCK ON U TelstarCDDEC5/MCDEC5(BMGI 
11 8 SHY GUY O   6621085(SM) 40 29 2 THE GOOD LIFE NPG0061515NPG/0061519NPG/-/006I510NPG(PI ^ «J1 The Mew Power Generahon (The New Power Generalion/Johnson) WC (The NPG)  ^ 
12 en n JUST WHEN YOLTRE THINKIN' THINGS OVER BeggaiaBanque',BBQGDCD/8BQ60CIRMDISC} Tlie Charlatans (Tbe Charlatans/Charlesl WC (Blunl/Braolies/Burgsss/Colliiis/Collinsl -/BBQ SOT en 34 2 ONE MORE CHANCE/STAY WITH MEPatfDadd,/Arista7432l300782ff43213l)0784|8MGI JL i an (The No'cnou BIG' 7 S'IaOOJai 

itB13 2 ON THE BIBLE LondonL0NCD368/L0NCS36SIFl 51 FAMINE Chrysalis CDENY 663/TCENY663/-/12ENY 663 (El 
14 en a MOVE YOUR BODY Arisla74321294982/74321294984IBMG) 774321234981 CO 35 4 PANINARO '95 PatlophonBCDRS6414/rCR6414(EI ail». -/. 
15 ES ] HAPPY JUST T0 BE WITH YOU lstA»enue/RCA74321302692//432I302694|BMG) KO 37 8 YOU DO SOMETHING TO ME GolDiscs6ODCD130/G0DMC130(FI Paul Weller (Lynch/Weller) BMG (Weller) GOD130/- 
16 9 1 iVi ONLY SLEEPIIMG/OFF ON HOLIDAY r - r SuggsiSlyAnd Robbie) A. EMI,/NonhemJ\A no crédit (A. Lennon/McCartney-J\A. McPherson) -/- 5/J 35 2 BREAK OF DAWN Six6SIXCD126/SIXC126(3MV/SM) 
17^ 3 SO GOOD Polydor5797732/5797654/-/-(FI Boyaone (Hedgesl PolyGram/lslanii/BMG IDulfyiGately/GrahariVKeating/lvnch/Hedges/Btannigan) CC 38 4 IN THE NAME OFTHE FATHER RadioactiveRAXTD19/RAXC.)9(BMG) **** Black Grape (Saber/Uroni/Ryder) Distilled/Beaver/One Eyed Egyptian/EMI (Ryder/Saber) -/RAXT19 . 
18 0 „ BOOM BOOM BOOM @ ^ Slip/EtemayWEAYZ938CD/VZ938CW) 50 ,0 3 BEAUTIFUL IN MY EYES SBKCDSBKSBS/TCSBKBBIEI 
19 en M COME AND GET YOUR LOVE Logic74321301272/74321301274(BMG) Real McCoy (Adebratt/Carr/Ekman/Brunner) EMI (Vegas) -/74321301271 1:73g 4 BLUE MONDAY-95 LondonNUOCD7/NUOMC7(F|  ^ 
20^ 7 ALRIGHT/T1MEO ParlophoneCDR6413/TCR6413(E| Supergrass (Williams) EMI (Supergrassl R 64151-® eo ITT?71 GET DOWN ON IT china wokcd2054/wokmc2054ipi JIO Louchie Lou & Michie One (Rileyl Broadley/Windswepr Pacific (Vanousl -WOia2054 
21 - 3'74-'75 ^ TNT/London LONCD 369/LONCS 369 (F) RQ 46 10 BIG YELLOWTAXI A&M5809972/5809964(FI Amy Grant (Omartian) WC (Mitchell) 5809967/-® "SiïSSSL « 
22 22 4 YOU OUGHTA KNOW ■ ;,,yi7ick/SireW0307CD/W0307C(W) 00 42 4 SING IT (THE HALLELUJAH SONG) PerfectoPERFioeco/PERFioeciwi ——» 
23 ES 3 ISOBEL OneLittleIndian 172TP7CDL/172TP7C(P) Bjorfc [BjorldHooperl PolyGram/WC/BMG/CC IBjork/Hooper/de Vrics/Sjonl -/■ CI 45 3TRYTRYTRY Echo ECSCD 11/ECSMC11 (P) W « Julian Cape (Copel Chrysalis ICopel ECS 11/- g;.?" 
24 " 3 DONT YOU WANT ME (REMIX) Oeconstrucfa74321293972/74321293974ibmgi R 9 rnfll SUN Perfecto PERF107CD/- (W) "<2- - f - 1 -/PERFI07T 25 en m LETYOUR YEAH BE YEAH KuffKUFFD2/KUFFC2{£) Ali Campbell (Parchment/Campbell) EMI (Cliff) -/KUFFA 2 03 CE] JUST GOOD^FRIENDS The DickBrosDDICK0I4CD1/DDICK014MC|V| 
26 " 
27 ES 

,, HOLD ME, THRILl ME, KiSS ME, KILL ME # lslaad/Allan«i:A7131CD/A7131C(Wl U2 (Hooper/Bono/The Edge) Blue Mt(Bono/U2) A 7131/- J] HOLD ON Shindig/PWLSHIN7CD/SH1N7C/7SHIN7T(W| 
04 se igSCREAMj ^ ^ I^J b mmcm 
00 44 2 LOVE RULES lstAvenue/RCA74321292702/74321292704(BMG) 

28~ 
1 o ey/Knousl 2 DESTINATION ESCHATON One Little Indian 128TP7CDL/128TP7CIP) The Shamen (The Shamen) WC (CGA/Westl ./. 00 4, 6 LOVE ENUFF VirginVSCDT,527/VSC 1527(El " " Soul II Soul (Jazzie B) Jazzie B/EMI/CC (RomeD/Wheeler/Law/Anderson/MowalL/VST 1527 î 

29 - 3 H0PE ST China WOKCD 2059/WOKMC 2059 (PI Levellers IScoO) PolyGram/Empire (Levellersl WCKP 2059/- C7 4) 3RIDICULOUSTHOUGHTS IslandCID616/CIS616(F) W The CranberriesIStreetl Island (O-Riordan/Hogan) IS616/- 
30» 2 PUSH ChrvsalisCDCHSS5024/-(El Moisi (HamitoiVMoial EMI (Moistl CHSS 5024/- COjj 2GOTTAGET AWAY Oui Of Step W00S 2CDS/W00S 2CS (P) 00 on 1   31 « 3 EK?|MdlîiA,îS| 'nfectious INFECT24CD/INFECT24MC (RTM/DISCI 69 55 7 VINSIcr^ -A IB (T d/J^j^venue7^0'umE|a6622192/6622194(SM) 
32 SSZ! SUMMERTIME HEALING Mama'sYardCDMAMA4/TCMAMA4|E) 70 51 5TONGUEw(;|b ^ Warner Bros W0308CD/W0308CIWI 
33» 3 HEAVEN HELP MY HEART Cnlumbia6620975/6620974(SM) Tina Arena (Tyson) EMI/CC (McTaggart/Arena/Tyson) -/. 71 1 60 13 COMMON PEOPLE O Island CID613/CISS13(F) 1 Pulp (Thomas) Island (Cocker/Senior/Mackev/Banks/Dovlal VL', 1 34 ins 1 Hfc v K IS ALICE? NOWCDWAG245/CAWAG245(TRC/BMG) Smokie featunng Roy Chubby Brown (Humohnes) BMG (Chinn/Chapman) -/- 72 6' 8 TM A BEUEVER Pario^coRB^Se^ » EMF/Reeves And Mortimer (Lampcov) Screen Gems/EMI (Diamond) RR419/ Ix'Sr- 
35 23 C b,V m U,f „ TVr.0 Selanta20P 003CD/Z0P 003C(V) i ' ns) CC (Colhns) ZOP0037/- 7 3 m Oa^wrW'L^iferfcreïtio^Sonv IGallaghmî3''0" CI,ESC0 2WCRECS 21)4 WV/V) Er**is 
36 - 9 . Etemal/WEAYZ951CD/YZ9510(W| ADAM lealunng Amy Ino crcdill Island lO'Riordan/Hoganl -/YZ 951T 74 57 9 'r?,.' Media/MCA MCSTD2059/MCSC 2059 (ii^T ' ^ Ciock(Allanl Hammer/Edel/Music Media (Allan/Pritchard/Thomas/Gibson/Rlennl e r. 
37 - 2 FREEDOM ffrrFCD263/FCS263(FI 75 49 5 l'LL BE there for you/you-re all 1 NEEDTÔGETBïT" u J . l,r l ev 

Eiflig 

m 

HoT CHlL/ 
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(VW TOP 75 ALBUMS cin 

IT'S GREAT WHENYOU'RE 
jj 2 STRÂIGHÏ.:YEÀHo 

2 ] uISHOULD COCO © 

^ ^  il 26 ^NOBMYELSEIUSVERS'ON) ^ 

CDPCS7373(E) A OO 38 „ THEBENDS • TCPCS 7373/PCSX 7373 Radiohead llBckiel 

02 50 HardHands/Cohjmt 
03 ,, PROTECTION/MO PROTECTION O 

ParlophoneCDPCS7372(1:1 a CiJ Vj ,0/ GOLD - GREATEST HITS TCPCS 7372/PCS 7372 " Abba lAndersson/Ulvaeus/Andi 
„ STANLEY ROAD * 9Q 30 7i GA10RE* KirstvMacCol VirginCDV27KÎ(E) A 55 7; 

4 5 « SEAL* ZTT 4509962562 (W) 4509962564/4509962561 A ^ H 39 76 EVERYBODY ELSEIS DOING II, SO WHY CAN7 WE? ★ ^ OU TheCranberries(Street) Island CID8003/ICT8003/ILPS8003(F) Ai:fi50 7 DONTASK J"" Tina Arena (Tyson) Columbia 477^K^M) 
A 5 's 5, DEFIN1TELYMAYBE*2 Cr ation CRECD 169 (3MV/V) CCRE169/CRELP169 qi 27 12 PUISE ^ ' Pink Floyd (Gulhne/Gilmour) EMICDEMD 1078 (E) TCEMD 1078/EMD 1078 0^ 2i 3 GREATEST HITS ) Bub blin' BUBBCO 4 (TRC/BMG) BUBBMC4/BUBBLP4 

6 6 N0B0DYELSE*2 RCA74321279092(BMG)',31 "39 36 26 SMASH TRkp Thaï (Bariow/Porter/Brolbers In Rhvthrri/James) 7432I279094/.- Oflspring IWilson) EpitaphE 864322 (P) E864324/E 864321 co 53 25 GREATEST HITS* 30 Bruce SpongsteenlLandaulVanZaïKltlSpring slaa^Sl^SS 1 
^ 

< Bq PARKLIFE *3 Food/ParlophoneFOODCD10IE1 Blur (Streel/Haque) FOODTC10/FOODLP10 -30 34 37 D00KIE# Green Day (Cavello/Green Day) Reprise 9362457952 (W) 9362455294/9362455291 CQ ,3 35 UNPLUGGED IN NEWYORK * GeffenGED24727(BMG) Nirvana INirvana/Litt) GEC24727/GEF 24727 
X 8 9 15 N0NEEDT0 ARGLIE*2 Island CID 8029 (F) ICT 8029/ILPS 8029 qn 7 2TIMELESS Goldie (Goldie) ffrr 8286142 (F) 8286144/8286141 en 6i .63 nevermind *2 OU Nirvana (Vig/Nirvana) Geffen D6CD 24425 (BMG) DGCC24425/DGC 24425 

21 5 CRAZYSEXYC00L Lafaco Arista 73008260092 (BMG) 73008260094/73008260091 ■JC 35 15 CROSS ROAD-THE BEST OF 7 Bon Jovi (Faitbairn/Rock/Collins) A-4 Mercury 5229362 (R 5229364/5229361 Ci i, 26THERETURN0FTHESPACEC0WB0Y® un Jamiroquai (Kay) SonyS24778132/4778l34/4778131 ISMI 
bio » 5 SAX MOODS Blowing Free (James/James) Dino DINCD 106 (P) DINMC106/- A 36 62 76 EVIERYTHING CHANGES *;53;;™n69a2(BMGi A CO sa «a LEGEND*6 TuffGongBMWCD1/BMWCX1/BMWX1 (F) ^ OA Bob Marley And The Wailers (MarleyAVailers/BiacIcweH/Smith) 

1 11 " ,3 SINGLES * Columl bia 4806632/4806534/- (SM) •57 , 21 MEDUSA* Annie LennoxILipson) RCA 74321257172 (BMG) 74321257174/- 03 51 152 OU^T OFTIME *4 v Varner Bros 7599264962 (W) WX404C/- 
12 10 HISTORY-PAST, PRESENT AND FUTURE, BOOK1 * tptewwiw OO ,3 3 VOLUME V-BELIEVE j o Soul II Seul (Jazzie B/Daddae/TaxmanA 1orrisonTr9TCVD2739^2739 A KZI 67 8 M1RR0R BALLO " Uf NeilVoungiO'Bnen) 93624593^/336245SG41 
13 3 9 THESE DAYS ★ Bon Jovi (Collins/J Bon Joui/Sambi Mercury 5282482 (F) jra) 5282484/5282481 OQ ,3 20 MAXINQUAYE® OO Trii 4lh+B'wav BRCD 610 (F) eB) BRCA610/BRLP610 ce rjyraaTAKETHAT&PARTY*2 DO BilA TakeThat(Various) RCA 74321109232 (BMG) 
14 2 , ALTERNATIVE P Pet Shop Boys (Pet Shop Boys/Vario arlophone CDPCSD166 (E) us) TCPCSD166/PCSD166 a 40 - Island CID 8025 (R ICT 8025/ILPS 8025 cc 56 21 WAKEUPIO i uu - The Boa Radleys (The Boa Radley ̂reation^CRECD U^Lp W 
15 " iq THECOLOUROFMY LOVE Celine Dion (Luprano/Doely) ★ 4 Epie 4747432 (SM) ||

 
fi

 Etemal/WEA 0630103312 (W) 0630103324/- C7 65 „ HOMEGROWNO U * " Dodgy (Jones/Broudie) A&M 5402822 (R 5402824/5402821 
16 8 ,4 JOLLIFICATIONO 1 mhtnina Seeds (Rooers/Broudie) Epie 4772379 (SM) 4772374/4772371 flo „ 24 BEGGAR ON A BEACHOF GOLD* Virgm CDV2772IEI '{■£ Mike And The Mechanics (Neil/Rulherford) TCV 2772/V 2772 co -r-THE BEST OF VAN MORRISON* Poiydor 84(9702 (Fi OO ■ilSvanMorrison(Variousl 84197(M/84I9701 
17 » 19 P1CTURE THIS ★ --Proclous Organisation 5268512 (F) Wet Wet Weî (Wet Wet Wet/Clark) 5268514/5268511 /IO 3, 5 THE SHOW, THE AFTER-PARIYJKE HOTEL upi<..™MC»mcdii!S8|8MGI CQ ,O 22 ELASTICA • 1 Jodeci(Devante) MCC11258/MCAH258 11,3 0asbca(Waterman/Elasbca) Deceptive BLUFF 014CD (V) BLUF014MC/BLUFF014LP 

A 18 22 ,0 P0ST • ^ ^ ) One 11016 ' JPLP si CL/TPLP 5! lî /i/i ,, , JAZZMATAZZ VOLUME II-THE NEW REALITY CaotapacraMiiEi Guru (Gùrù/Solsonics/Various) CTTC47/CTLP47 70 5, ,2ASPANNERINîHEW0RKS« » " Rod Stewart (Horn/Edwards/Stew Warner Bros 9362458672 (W) /art) 9362458674/9362458671 
19 3 „ MONSTER *3 v\ REM (Litt/REM) /arner Bros 9362457632 (W) 9362457404/9362457401 nr .J9 8 F00 FIGHTERS O Raswaii/P Foo Rghtars (Foo Fighters/Jones) arlophone CDEST 2266 (E) TCEST 2266/EST 2266 71 raSantilton, Chrysaiis COCHR GOSO/TCCHR 

20 20 40 BIZARRE FRUIT *2 Doconsi™ M People (M Pcople) ictiorVRCA 7432^1^2 (BMG) 46 ŒSSS^alla Maverick 9362459012 (W) 72 throwing
l
C{Jpper Ri adioaclive RAO 10997 (BMG) RAC10997/- 

. 21 - 3 LA CARRETERA ^ Columbia 4807042 (SM) 4807044/- fl7 45 ,2,AUT0MATICF0RTHEPE0PLE*6 ^ ^ REM (Litt/REM) Warner Bros 93^4512^^] 70 THE COMPLETE O S D L19 The Stone Roses (Lockiel Silvertone ORECD 535 (P) OREC 535/ORELP 535 
SIS55 21 TWISTED « A&M 5403112 (R 5403114/5403111 /IQ 46 8 EXITPLANETDUST JuniorBo/sOwnXDUSTCDUE) The Chemical Brothers (Rowlands/Simon) XDUSTMC1/XDUSTLP1 7/1 BPraMODERNLIFEISRUBBISH» Food/PartophcnaCOP7894422(El / A iH Blur IStreet/Lovell/Blur/Smith) FOODTC 9/F00DLP 9 
a 23 28 4I DUMMY * Portishead IPortishead/Utlovl Go.B^at82^5mF) /lû 40 6 GORGEOUS GEORGE O Edwyn Collms (Collins) Setanla AHAON058(V) SETMC 014/SETLP 014 7 c r» WEEZER #3 liai Weeteriocasekl GeffenGED 24629 (BMG) GEC 24529/- 
A 24 28 41CARRY ON UP THE CHARTS - THE BEST OF ★s Goioiscs 8285722 (fj en 43 9 REPLEN1SH Reef (Martin/Reef) Sony S2 4806982 (SM) 4806984/4806981 TS, iZm 1 

.5 25 26 
10 DAYS LIKE THIS ^ ) Exile/Polyd^52^072JR a Ki 52 48 MUSIC FOR THE JILTED GENERATION ^ ^31 The Prodigy (Howlett/McLellan) XL XLCD114/XLMC114/XLLP114 (W) ' a 6acao„.,r;2, 

TOP COMPILATIONS 

0, 3 NI —™ ^Hl 
3 ^nj THE N0.1 705 ROCK ALBUM PolyGramTVSWmif) 
/l 2 , SUMMER DANCE PARTY Global 

7 DANCE MAIMIA 95 - VOLUME 3 • 

CD IS/RADMCW-IBMGI 
5 SUMMERTIME SOUL 

5NATURALWOMAN CD 14/RADMC 14 iBMGI 
i ICO '4 I .1 113 I Ml I 

10; 
11 B 
12 5 

13 6 

Ï45 

15 
16 ; 
17C 
18 
19 
20 

Dino D1NCD 39/D1NMC 99/- |P) 

, 100% SUMMER JAZZ 

DANCE ZONE - LEVEL FIVE 
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TOP 50 AIRPLAY HITS 26 AUGUST 1995 
Media 

Monitor 
e s s Tille Anist Label i / £ 5 / S CJ ' if G i; iC of plays aud.lm) % + or- 

1 , . KISS FROM A ROSE seaicm A 22 69 41 34 25 26 30 32 33 23 22 1291 Î68.20 3.5 
3 5 NEVERFORGETTakeThatlBCAl A 23 70 47 35 40 29 0 33 30 36 0 1191162.761 7.6 

3 5 7 l'M ONLY SLEEPING SoggsIWarnerSrosI A 20 0 41 39 40 45 29 35 17 20 27 1088153.60; 8.3 
4 2 3 ALRIGHTSupergrassIParlophonol B 12 74 1 16 38 26 0 1 26 33 26 1031! 48.54:-21,9 
5 10 22 SO GOOD Boyrone(Polydotl 18 38 27 36 1 28 0 1 29 6 0 747 141.71 21.4 
6 « 2 AGIRLLIKEYOUEdwynCollinsISerantal 5 41 26 41 32 32 0 1 14 25 19 916 140.761-24.0 
7 8 12 HAPPY JUST TO BE WITH YOU MicheM=,ie IBCAI B 17 33 35 30 26 32 0 1 14 20 0 698 139.991 13.6 
8 3 IB HEAVEN HELP MY HEART T,„= A,™icoiamM B 12 23 30 38 24 35 32 33 18 41 0 938 39.961 14.6 
3 6 4 3 IS FAMILY O.naDawson(EMU B 10 40 29 37 8 31 0 36 31 18 0 8/2 : j9.88l ■23.4 

10 16 25 WATERFALLS TLCIAnsU/laFacal A 25 39 9 33 28 11 0 1 4 1 0 511 I39.62Î 48.1 
11 14 32 ■74-75 The Connells ITVTI A 20 31 1 14 29 22 23 12 12 25 27 635 37.26 31.1 
12 1 6 SHY GUY Diana King IWorkl B 13 34 30 35 11 28 0 1 6 2 0 875 136.581 ■ 801 j 35.92 i ■21.2 
13 H 14 24 — COUNTRY HOUSE Blu, (Food) A 28 0 1 7 8 15 0 0 1 23 18 475 33.061 54.4 
15 20 ROLL WITH 1T Oasis ICreadonl A 31 0 0 7 3 13 0 0 2 19 20 320 IsajaT 88.2 
16 12 H HOLD ME, THRILL ME, KISS ME, KILL ME tmisiend/Atiemici 3 39 5 34 2 33 0 1 4 1 18 522 : 28.48! -15.3 
17 22 15 TRY ME OUT Co,one(E.ern=ll A 20 28 9 22 / 24 0 1 / 3 G 376 27.741 24.3 
18 2. 47 l'LL BE THERE FOR YOU Rembrandt (EestWestl 21 0 2 3 23 10 16 16 3 21 17 387 : 26.091 14.4 
19 17 18 ROLLTO MEDelAnritrilASiMI 0 40 1 1 43 30 19 15 2 36 28 672 25.761 -1.8 
20 15 13 DONT WANT TO FORG1VE ME NOW Wc.WetWe.lPreoiousOrganisation) 0 36 27 33 16 20 / 32 2 32 G 598 1 24.97! -13.1 
21 30 46 WHEN 1 CALL YOUR NAME M.^iaaniiist.A»ano.Records! A 17 2 1 2 7 33 0 1 10 23 0 22.241 34.4 
22 38 50 ON THE BIBLE Daoca ILondon) A 22 0 1 1 1 25 0 1 13 6 0 359 22.151 59,2 
23 18 „ THAT LOOK IN YOUR EYE AiiCampbaiiiKoifi 0 40 17 23 5 20 0 36 2 1 14 446 21.85 -17.7 
24 31 54 LET YOUR YEAH BE YEAH AiiCan,Pb=iiiKo«i B 16 0 15 9 18 16 30 0 2 24 5 413 21.8Q| 35.8 
25 75 88 ILUV YOU BABY Th. Original 10,a| B 17 0 6 11 7 4 0 1 14 3 G 329 21.471205.4 
26 23 36 HOPE ST. Levellers(Chinai A 25 0 1 1 2 1 0 1 1 1 15 162 ! 21.151 -4.3 
27 sa 49 FREEDOM Shiva(Ffrrl A 22 0 1 1 1 6 0 1 4 23 0 228 |21.10|125.0 
28 35 116 GOOD LIFE New Power Génération (NPG) A 21 0 3 7 28 20 0 1 4 1 0 273 19.941 38.6 
29 52 53 YOU ARE NOT ALONE Michael Jackson (Epiai C 7 20 8 22 27 4 19 7 14 8 0 481 | 19.071 90.1 
30 20 BIG YELLOW TAXI Am,Gr.m|A8M| 0 1 26 35 1 23 0 35 2 1 0 510 1 18.55 -27./ 
31 37 68 SUMMERTIME HEALING EosahsiiwsYard«.«*.) A 22 0 0 0 0 0 0 0 0 0 0 101 | 18.29| 29.5 
32 50 63 l'M YOUR M AN UsaMo.rishIGoBaarl A 22 0 6 4 1 7 0 18 2 1 0 287 | 18.291 /o-o 
33 19 14 IN THE SUMMERTIME ShaggyFearu.ingR.y.onlVi-ginl B 7 0 6 32 1 18 0 2 4 ! 0 381 | 17.95 -42,3 
34 4i 44 YOU OUGHTA KNOW Alanis Morissarra |Ma,arickl A 21 0 0 0 24 1 0 0 G 0 10 143 | 17.95 39.9 
35 29 31 GIRLFROM MARS Aat,llnlactionsl A 25 0 0 0 0 0 0 0 0 2 0 48 117.21)1 l.J 
36 53 106 HUMAN NATURE Mad.nn.lMavarickl A 20 2 0 5 1 4 0 2 11 G u 228 16.451 65.2 
37 129 195 LIKE LOVERS DO UoydColaIFon,anal C 13 0 0 0 0 2 0 0 0 1 0 97 ! 15.381327.4 
38 39 HAVE FUN, GO MAO Bla.rlMcrcuryl A 18 0 5 6 0 3 0 0 0 0 0 IbU | 15.201 9./ 
39 42 5, TWO CAN PLAY THAT GAME BobbyBrowniwcAi 1 11 11 35 6 20 0 4 0 2 0 253 1 14.90 16.9 
40 13 9 LOVEENUFFSoulllSoullTan) 0 0 30 22 8 1 0 1 9 26 0 509 14.581111.8 
41 54 5J 1 NEED YOUR LOV1NG BabyDISystematicI 0 73 0 6 0 0 0 0 0 0 0 105 | IJ.b/i 39.8 
42 106 221 SON OFAGUN JMFIrocdaml C 11 0 9 8 5 5 0 1 2 4 0 191 13.181191.9 
43 88 158 WHEN 1 THINK OF YOU KannyThomas(Cooltompol B 16 0 3 1 5 14 19 0 11 7 0 299 13.47 136.9 
44 26 21 IN THE NAME OF THE FATHER BiackGr.p.iBadioacn».) A 20 0 0 0 0 0 0 0 0 0 3 40 13.19 -1U.D 
45 33 ' 3' SHOOT ME WITH YOUR LOVE Oi-aamlEastWesr) 0 1 2 30 0 235 13.18 -18.6 
46 25 20 KEEP WARM JinnylMultiply) B 13 0 6 6 21 2 0 1 7 1 0 181 12.25 -61.3 
47 27 52 TRY, TRY, TRY Jnlian Cppa (Echo) B 10 0 0 0 0 1 0 0 1 1 19 125 11.64 -56T 
48 32 30 THIS AINT A LOVE SONG BonjoviiMa,co,vi B 0 39 0 2 0 5 0 0 8 0 5 0 31 0 4 0 1 0 4 0 248 39 11.53 11.50 49.3 49 63 50 61 358 JUST WHEN YOU'RE THINKIN' THINGS OVER Ch.rlalrmsIBeggarsBaogoal) 1 FEEL LOVE (REMIX) Donna Sommer IMercoryl B 12 0 0 17 0 0 0 2 0 1 0 114 11.42 33./ 

lor. Compiled from data gathered from 00.00 on Sunday 26 February 1995 until 24.00 on Saturday 4 March 
TOP 10 GROWERS 

l'M OW1.Y SLEEPING Su9gS (Warner Bros 
ILUV YOUBABY The Original (Ore) ■yA-'ÎBlhe Connells (Tvt) 
SO GOOD Boyzone IPolydor) 
COUNTRY HOUSE BlurlFoodl 

7 CAN 1TOUCH Y0U...THERE Michael Bolton (Columbial 
8 ON THE BIBLE Deuce ILondon) 

POUR QUE TU M'AIMES ENCORE Celine Dion lEpic^ 
10 WHEN 1 TH1NK OF YOU Konny Thomas (Coollempol © Media Monitor. Chah shows tracts boasting greatesl increase m thc mimbet ol plays 
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I LUV YOU BABY The Original 10 
3 SOMETHING FOR THE PAIN Bon JovilM 
4 YOU OUGHTA KNOW Alaras Mon ette IW 
5 POUR QUE TU M'AIMES ENCORE Celin 

"^0 HIDEAWAY De'lacy (Oaconstructionl 
"T DESTINATION ESCHATON ShamenlOne ÔNÊMÔRECHANCE/STAYWITH ME No 

g YOU ARE NOT ALONE Michael Jackson IE 
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outhere album 

pulled as légal 

bel milite Brolherswhodonotwc 
its& A Fish Sandwich' ' ils from the public and a Crown P Service inquiry intotheLP's 

over the LP in May when the newly-released album began la generate complainls ot retail level about a variely of Iracks with tiiiessuchas'F***' U In TheAss', TU Lick Your Pussy7 
and 'Golden Showed. A toned-down version of Ihe album is currenlly being 
original. A stalement released by Ihe Outhere Brolhers'UK record label WEAsaid Ihe decison ta actwasamutual one.'The youlhful nalure of Ihe singles audience was bolh a surprise and a delightto Ihe Outhere 

négative way, Hence Iheir very willing agreemenl to re-record a new version of the album which 
lyricson Ihe r complalnts from the public  edtolhebody 
Aulhorily but il is not Ihought 

er, WEA's parent company, is pariicularly sensilive la crtticism about lyrics following Ihe furore over Ihe compan/s US rap rester in recenlyears, The new version of Ihe LP will be ready for release in September, comciding with Ihe 
le, la La La Hey Fie/, 

{□ Erajs I si <e 

fi* 

o 

something of a relief to vho hove strnggled to keep up with the dynamlcduo'sprodlgious . Thls one album captures ollKenny Dope and Utile Loule Vega's besl moments, Includlng among Ihe gems lhal original mlxoflndla'sT Can't Get No Sleep', as well as a hostof superstar guests MAW have mlxed for such as BJork, Neneh Cherry and Saint Etienne. The album also fealures sorae of MAW's harder- to-find mlxes and productions Includlng such rarllies as Mondo Grosso's'Souffle', which only evercameouttn Japon and the crlminally underraled r&b remlx for Shanlce's'l Uke'. Thefirst 2,000 copies of bothCD andvlnyl will includea (our-track EPfeaturlng two early MAW tracks and two remlxes. 

imports threaten de'lacy's chart hopes 
The problem of parallel imporls roised Ifs head again last week with copies of De'Lac/s 'Hideowa/ sllpplng info shops ahead of the traclds commercial release on Deconstruction this Monday (August 21). Potentially, the imporls could dilute the sales of the domestic release thereby affecting what Is expecled to be a high charf placlng for the origlnally Amerlcon record. The Itallan Imports have corne from a label called Full Time Records which llcensed "Hideawa/ from Sllp'N'SItde which owns the Européen righls to the track and which alr- 

llcensed Itto Deconstruction. Pele Harrls, managing dlrectorof Sltp'N'Sllde/KIckin', says the Itallan record's arrivai In the UK breaches the agreemenl belween the two companles and descrlbes the imports as belng of an inferior technlcal quallty. However, Jim Ingle, Sllp'N'Slide's A&R manager, Is confident the imports won't affect the NY garage traclds UK charf hopes. "The records are conflned to a small number of speclallst retallers and hopefully the/ll have no effect," hesays. 
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a&ni scores 

|aiet coup 

Somers Street, Leeds. Saturdays, 10pm-4.30am. Capacity/ PA/ spécial   I features; ïia# 570/4K/ ttiemed g m |3 interior; Super 8 film ] projections. Door I polîcy: l'Severe. No J wankers. The door staff are designed to deal with them and we've just put stocks outside the club to puttroublemokers in,'-Paul Fryer, Music policy: Hard house, techno and pop with some anthems. DJs: TWA, Phil Faversham, Al McKenzie, Princess Julia. Spinning: TWA'NastyGirls'; Disco Biscuit "Disco Biscuit"; Pet Shop Boys 'Can You Forgive Fier? (Rollo Mix)', Donna SummerMFeel Love", The Undertones "Gef OverYou". DJ's view: "The best club in the country. Ifs a free environmenf to do as you will,'-Phil Faversham. Industry view: 'Ifs the best club lhave ever been to. It has restored myfaith in dubbing.The peoplearefriendlyandthe atmosphère is unbelievable,'-Peter Bourke, Mercury Records. Ticket price: £7 members; £9 non- members.  

A&M has begun Ihe run-up to the autunnn launch of ils Janel Jackson greatesl hits package with the release of a complelely new track, 'Runaway", which will tje oui onSeplember4 backedby house remixesof Jackson's 1986 classic "When I Think Of You'. 
iJamft Lewis-deveriymixes the flavourofovintage Prince trock with Jackson's own inimitable style, fitting snugly alongside Ihe Prince-influenced sound of IhelikesofTLC. "Runoway" will be one of Ihree 

i tracks to be fealured on Ihe greatesl hits olbum - to be called'Design Of A Décodé - which will also pull malerial (rom Jackson's A&M albums -Conlrol'and'Rhylhm Nation aswell asthesingerislastLP, 'JaneF, on Virgin. The inclusion of new matenal (rom Jackson is somelhmg of a coup for A&M as Jackson's deal with Virg;n Is telieved to haye been for just one album and she is currently consldering her 

trade label revival marks 
ciub's fifth aoriiversary In Us (Ive yeors' existence, the legendnry Scturdoy nigtif/Sunday mornlng London club Trade has helped change the face of clubblng In the UK with many o( Ifs Innovations lie UK's To mark this fifth blrthday, Trade Is relaunching Ils record label with a new compilation called 'Trade' - ont on Seplember 4 - which has been mlxed by Ihe club's currenl résident DJs Tony De VU and Malcolm Duffy. 

.O 

Trade was the first club to get a 24- hour dance licence. "When we opened, the average time for a licence would be between 9pm and Sam but I could see thaï people ^ ^ 
we just applled to the councll (or a longer licence," says the club's founder Lawrence Malace (plctured). The club was also unique in being one of he first genulnely mixed gay clubs. "We dld Ihrust things like this on a lot of people. We were the first mixed club in the true sense of the word," says Malace. The new LP reflects Trade's change in musical policy which occurred about two years ago with a mix of music stretchlng trom Todd Terry to Aqua Boogie. "When we started we Ihrust the heavy techno sound on people but eventualy It got too insane and two years ago we decided to change," says Malace. "I switched ail the DJs and we played mare llghter stuff. It was one of the most dlfflcult décisions l've ever had to make." The new DJs included Tony De VU who has since mode hls name as a remixer and with a hit of hls own 'Burnlng Up'. But Malace has mixed feellngs about havlng a star in the ranks. "Ifs a bloody nuisance, I hâve to pay him more money," he says. 

the show 
must go on 

awaited rap soundlrœ différent, the movie in question for 1995 being Th Show produced by Def Jom supremo Russell Simmons. Simmons is no slranger to Ihe world of visualist hip hop with production crédits on pioneering Eighlies top flicks like Krush Groove ond Run DMC's Tougher Thon Leather. However, The Show, a dooumentoiy thaï gives a unique behind-lhe- scenes glimpse of many of the biggesl nomes in hip hop, such as The Notorious B.I.G (pictured), Craig Mack, Naughly By Nature and Wu Tang Clan, 
The soundtrack, which is released in the UK Ihis week, has alreody provided the biL„ New York al présent with Redman & Melhod Mon's duel 'How High?', as well os new malerial from the likes of Mary J Blige with 'Every Day II Rains' an ' 
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MIXES BY ROLLO/SISTER BLISS AND MASTERS AT WORK 
ALSO AVAiLABLEJUNIOR VASQUEZ MIX OF MELODY OF LOVE 

28TH AUGUST12 • CD • MC 
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fresh keeps indie 
flame burning 
Fresh Records is lo remain an Indie opération atter lurning down various otters from majors lo license ils product following Ihe lop five success of Slrike's "U Sure Do' earlier In the yeor. The label will be releasing Slrike's follow-up '(The Moming Aller) Free Al Lasl' later Ihis monlh wilh Ihe single going ihrough SMV in Ihe UK and CNR in Europe. The décision lo remaln independenl reflecls Ihe confidence of Ihe label in Ihe currenl Indie networks. "As the lalks wenl on, we began lo feel lhal working wilh a big corporalion wouldn't suit us. I still feel majors don't undersland dance music as much as indies and can't respond lo II' says Vicky Aspinall, joint MD of Fresh. Aspinall adds, "We're also looking lo build album artisls and mat takes lime. For a label like us, the revenue we gel from licensing tracks (or compilations Is very important in allowing us lo do thaï and the majors just don't seem ta undersland thaï ' The company has been relatively quiet slnce Slrike's initial success wilh a move currently under woy lo new offices which will include two reoording studios. Ils nexl big release aller Strike (plclured) will be a reissue of Mr Ro/s 'Something Aboul You', "Ils been in demand ever since lasl yeor We feel ifll definilely be a Top 40 hit and probably Top 20/ says Aspinall. 

No record collection should b wilhout certain tracks and me music of Larty Heard is a must for any self-respecting house fon, If you're lacking such early classics as Mr Fingers' "Can You Feel II?','What Aboul This Love', Fingers Inc's 'The Path' and 'Mystery Of Love', Ihen here's you're chance ta plug mat gap, 'Classic Fingers'collecte ail Lany Heard's bestwork, much ofiton CD formefirsttime, To win a copy, jusl answer mis; who was me vocalist in Fingers ' ' ' Darryl Pandy (b) Kym [c) Robert Owens? to Fingers Comp, /?IV 

newsdesk: 0171-620 3636 
the ultimatum crew 

PI v 

cox issues ultimatum 

to the dance industry 
Cari Cox, âne ot the known and most successful DJs, Is to launch hls own label, 

The label, whlch will be run by Cox along wlth hls wlfe Rachel, will be launched wllhapartyat the Hacienda on September 1. Cox has kept a low profile In Ihe record industry slnce hls Top 20 hit In 1991 wlth 'IWanlYou Forevert, whlch was released on Paul Oakenfold's Perteclo label. Thls period has also seen the DJ change hls musical style, throwlng off the rave lag he 

plcked up and movlng Into a more pure techno tleld. "Cari had a pop hit wlth hls llrst record and It was actually qulte unheallhy because he wasn't really ready to deol wlth lhal. Il was too much ot a learnlng curve," says Rachel Cox. "So, for the past couple ot years we've just done some very small whlte label projects - we weren't looking for big sales. "Now Cari has found hls sound he's more contldenl," says Rachel. Ultlmotum Records will 

complément Ultimatum Music Monagement, Ihe compony lhal the Coxes run to manage such big nomes as Judge Jules, Laurent Garnler and Colin Dole, among others. Mony ot the DJs and producers managed by Ultimatum will be contrlbutlng tracks lo the label and are (eatured on the flrst release, an Ultimatum sompler 'Ultimatum Sample No. l'to be Issued on September 25 - and dlstrlbuted by Edel - whlch will be (ollowed by Cox's own new LP early next year. 

I what is your fave masters at work track or mix? | 
f Océan fealuringlndia's , 'LoveAndHappiness'on • Cooltempo-lhalwasjusta 

an amazing track which mixes) feoturing Indie builds and builds wilh original blew me awa iunky sax and chords unlil MK took it one slep tu I RoyTheRoach-DJ greal club record wilh the • "Thal's easy, it has lo be most fanlastic, powertul l the cuaent single T Can't vocal. Il had a tribal type . GelNoSleep'fealuring mixandwasaveryslrong • India because iFs so and versalile track." 

Ihe kick pounds in (aller This is proper house four minutes). When il's music." heard at Ihe right lime (for example, Ihe lasl Fuit Michael Hall - Flyin Circleall-dayer-slandup Records Ashley Beedle), this lifts Ihe 'My favourile track is root off." Mute Horn' - this is hi music in itepurestfor TerryFarley-DJ raw as Ihey corne. Th "The besl is "1 Can't Gel No on Ihis record is incre Sleep' (Ihe Original and MK House is a feeling." 

1 downrighthaunlingand • sexy-it will forever béa MarkWilkinson-Flying î classic." Records • "Forme, iFs Monda • Lisa Loud-Loud & Clear Grosso's Souffle (Louie's ! -Mu fnunnriteie River Phunkv Hom Mix)'. Tllis is 
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[plcus] 
Shop: PhunkGhunk Records, 46 Upper Orwell Street, Ipswich, Suffolk. Tel: 01473 230958 (14ftx 14ft). 

m Specialist areas: Ground floor- rap, swing, hip hop, soul, jazz. Top floor-house,techno, good electronic music. Ticket agent for some specialist events. Owner's view: 'Wetrytobe underground and stay away from the commercial records. We obviouslyliketoearn money but ifs more a caseofwhotwe'reinto... wewouldn't stock mainstream been herejustoversix months and arevery involved with events such as Push Yer Luck, which we run once a month and alsowith people like Richard Grey from Piink Plonk Records and Mark Broom from Ifach. We're also very proud of the mail order service which we run,'-Simon Qram. Distri butons view: Theyseemtohave changed quite a bit, even over the six months theyVe been open. TheyTe predominantly a techno shopbuttheydoa lot of quite deep, underground product. Theygoforthereally obscure, collectors' stuff which is good. As a dlstributor, we just putour drum and bass material through them and I can certainly recommend them forthat,'-Ptill Wells, Vinyl Distribution DJ's view: 'Simon and Paul are breaking down musical boundaries with their shop and with their individuel events in Ipswich. Good luck to them and maythe force be with them,'- Andy Turner, Plaid. 
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soulful house dj camacho 
gof Siis fîrsî break aï |usî 
11. bere are his classics 

O 

•hvm thîs way* cari bean 

thïrd uvorid (îsland) For a reggae group, Ihis i one ofIhe best dance 

S balance out the musio with somelhing else. rnis is a gréai recnro recoru nui ou be plaved pitched down to minus 2 and then itjust iakes you on a trip. 1rs Ihe only techno traok lhat mode il baok here and il got plcked up by Epie." 

■keepmg black ra 

(waniors dance) 'Thls is a great house i record, which surprlsed me because il came out of Ihe UK during Ihe acld house i scene. The instrumental and 

"One of Blaze'i productions that got overlooked. There's a great vocal and a dub, and people ithink thls Is a new track eveiy .lime I play it. Beauliful wilh a i great hook and a great [ melody." 

lisco nights' gq (arista) 11978 from Music Village in New York in the UK I buy my records from Black Moiket or Soul Mon In Essex - Ihafs a great shop. It has a got a great bassy disco groove - Ihe bassline is sampled on much of toda/s tracks - and it still works for me. It doesn't matter what crowd I play it lo, they love it and know It." 
'«te shetteC gate-ah (shetter) "A great mixing record for any DJ and I always carry it with me. One of Kerrie Chandleds best tracks - ihs a classio. 
continue to be ployed into the future." ; 

| Everybodyba :runs fhis foday 
es bolh w< (marner bros) I "I remember heoring this at Doc's in i New Jersey in 1975 and I fell in love with it. 1rs a Jazzy fusion track thaï I sti play today al New York underground, deep classics clubs," 
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rd this, it broughl teors to my eyes. It's jt, well produced with Robert, one sts, really working il ail Ihe way," 



_ IsTICs I supremely catchy, 1 Prince-penned I 'Waterfalls' bubbled up mber four in the s chart las! week, it 1 became yet anolher I example of US r&t ? ncri | I muslcality seourlng a hit. 1 I Rop and r&b are huge In I I America and account for | 1 well over half o( the I national chart placings. 

irk Motrison, llimate Kaos ar  sing elemenls < I the US r&b Sound la ilimb the pop laddet. But the US acls are iltting hardesl. Most ecenlly TIC, Mary iligeand """" I Seul For Mon, 

_ ve ot soulful in' ■ demonstrating the I quick lui  

1^ more black music stations spring 
j up in the ukf us-style r&b is enjoying | 

its biggesî impact ever here. jake 
§ barnes reports on the explosion of 
I uncompromising r&b into the ebarîs j 

r&b 

1 momentum is ans reoson w 1 r&b is takmg off m the UK - j I irrésistible musicalily is anor 
I promole il i ne UK Ihi 

, -with radio stations like Klss in London and Manchester and Choice in London and Birmingham, US r&b is gelting spread nalionwide,' says Paul Kindred, o&r manager at Ansta, whose enviable r&b roster includes TLC, The Notorious B.I.G., Monica and Faith Evans. "With r&b ar ' ;a, UK rai ar that 
what they're listening to and are selecting the best. ThaTs why Montell Jordan, Diana Klng, TLC and Monica are getttng into the naltonal charte,' One of the most strlking aspects of the r&b reaching the UK charts is its uncompromising style. The musio is being bought for what il is. -    .G„ UC an-1 

The Notorious B.I.G. - indication of a change 

method man & mary j blige 

mark morrison j 

faith evans 

I playlisted on national I stations like Radio One.' I There's olso the I financlal aspect: r&b In | America tums over 
al makes it very' 

1 Tonderai "The whole I point about r&b in I America is that there are I 40m black people and ï 1 10% of them buyyour I album you're going lo be I alright.' I R&b acte havetowoik 

| remarkable that Montell an and TLC are 1 doing well in the UK,' I says Tonderai. "There's 1 asmaller-"" m 
I good mi n't keep 

In tact, Brilaln may be 1 following the US in I employing r&b as ils I musical staple, the very isenceofwhatpopular usio Is. "I don't like lo call i _ , ap music,* says I Arisla's Kindred, e I think ifs more 
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mixes by streetlevel, mike peden, ashley beedle, 
vinny vero and frankie knuckles 

4th seplember 1995 
cd /12" / tape 
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LA LA LA HEY HEY 
The Oirthere.Brothers Eîernal 

2 EVERYBODY 
dock Media/MCA 

, IFEEL LOVE 
Donna Sommer Manifesta 

3 INDEPENDENTLOVESONG 
Bombers Steppin' Out/EMI 

4 WALKING ON SUNSHINE 
Reddbone featuring Rhonda WEA 

5 RTOTHEA 
CJ Lewis Black Market International 

37 BOOYAH (HERE WE GO) 
Sweetbox featuring 
Tempest Pukka 

39 STAYIN' ALIVE 
N-Trance featuring 
Ricardo Da Force Ali Around Tbe World 

22 WHEN ITHINK OF YOU 
Kenny Thomas Cooltempo 

io SANTA MARIA 
Tatjana LoveThis 

m FALLING IN LOVE 
La Bouche Arista 

1 TRYMEOUT 
Corona Eternal 

o COMMON PEOPLE (MOTIV 8 REMIX) 
Pulp Island 

n YOU SPIN ME ROUND 
Infamy featuring 
Lawrie Demacque ExclusivTagc 
DONT LETTRE FEELING GO 
Nightcrawlers featuring 
John Reid Final Vinyl/Arista 
SCATMAN'S WORLD 
Scatman John RCA 
TELL ME THE WAY 
Cappella Systematic 
YOU SPIN ME ROUND (LIKE A RECORD) 
The Kinky Boyz Almighty 
SON OF A GUN '95 
JX Hooj Choons 

CATCHAFIRE 
Haddaway Lo9'c 

HUMAN NATURE 
Madonna Maverick/Sire 

, WE'VE GOT TO WORK IT OUT 
Bel Canto Good Groove 

î MOVE YOUR BODY '95 
Xpansions Arista 

i COME AND GET YOUR LOVE 
Real McCoy Logic 

s LOVE EVICTION Quartz Lock featuring 
Lonnie Gordon X;Plode 

o DONT YOU WANT ME 
Peiix Deconstruction 

m pulp 
Speedy Gonzalez Manifeste 

~ m (THE MORNING AFTER) 
FREE AT LAST 
Strike Fresh 

; SING IT (THE HALLELUJAH SONG) 
Mozaic Perfecto 

i l'M ALIVE 
Cut 'N' Move EMI 

, SUNSHINE AFTER THE RAIN 
Berri Fusion/3 Beat Music 

M SEXUAL HEALING 
Beat Doctors Stip 
ILUVUBABY 
The Original Gre 

Œïï WHEN 1 THINK OF YOU 
Janet Jackson A&M 

| m BOOMBASTIC 
Shaggy v'rgin 

ES NASTY GIRLS 
TWA Mercury 

o S® FIND ME - ODYSSEY TO ANYOONA 
Jam & Spoon featuring 

36 HERE I GO AGAIN 
BND 

m AINTNO CASANOVA 
Sinclair 

m MESSAGE IN A BOTTLE 
Dance Floor Virus 

Epie 
Love This 

Epie 

I
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=, 
says, the vibrant doubls-edgea cutting edge n uuuueis ana recora compan ttian ever have mode the trip sample the sounds and sun. 

î;. ., 
le bars like Cote Del Mi If has spawned two Ibiza ci- albums) and the Mambo Cafe Icontinue ta be the places la hang oui before the real action slatts. Hundreds of record labels from ail ■ /er Europe and Ihe US have h Itravelled ta Ibiza Ihis year ta test run ■ future club hits but as Keilh Mac at ^ 

Thebigclubs-Ku (now renamed [Privilège and the venue for Cream's eurent sériés of phenomenally successtul parties this summer), jAmnesia, Pacha and Ihe like - are packing up to 7,000 people a :. "'a''1 on to their beaulifully and ■F^Ktaa'ely decoraled dancefloors 
LmW Éam 

0; 
^ m 
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L_ handbag house more acidy Iracks.'   ie key reasons for Ihis is that nearly ail the club nights in Ibiza are now run by English ipromoters wilh UK DJs play;ng most of the parties. Musically, there |_ sn't been a great odvancemenl. ■ 'Basically, you're ploying ta a 

B différent crowd now. Ifs a lot mon _ er boy and package holiday H people whlch isn't necessarily a t Plhing, ifs just that DJs endup S playing to that crowd obviously,' ■ says Mac. ! This has meant that rather lhan having Ihe mystique of previous years, Ibiza now has more of a iMagaluf-type vibe , But while there may nol be a jparticular new sûund coming oui of B Ibiza, ifs still providing big business "for the record labels. 1 The 21st Cenluty Produclions ^ label released a 'Havin' It In Ibiza' ^compilation earlier Ihis year - "fealuring hits such as Helicoptefs   - ■Yay'-and has a second ,0v,„.-...jtln September. J Labello Donce is currently in the Sprocess of complling 'Clockwork ly Orange - The Ibiza Expérience' - an Balbum which Inlends to concentrate Bmore on Iracks that have stormed Hlhe Ibizan clubs this summer. J The tille refers to the club nighl B Clockwork Orange run every || Wednesday at Ihe Es Paradis venue "in San Antonio by English promoters 

■ iDannyGouldandAndyManston. i The album will include Iracks Jsuch as Wlld Child's 'Renegade IMaslef, Mory Kante's 'Yeke Yeke' Band Clock's 'Whoomp Dub' along ■with possible 21 others. W Manston, one of Ihe album's icompilers, says, "I have gone for Jthe tracks that l've seen people go | ■ really mad for on the danceflo"" Blhls summer. Ifs Ihose Iracks, Bwhere people go really menta ' really show what Ibiza 1s ail o i These compilations will no doubt I ' ell well, but will ihe scene in Ibl" 1 
urvive (or anolher year? ■Personally, 1 Ihink it might re less interesting next year,' I 

efollowingyearisusuallynotas I xxl.* Whalever happens, you can ivirtually guaranlee that until th of September and next summer, ail I  ron clubs will continue to 
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tuneof the week 
d.o.p. & toraa mairshalS: 
'manrfest your k»ve' 
(hi-life) 
aitpIBBtive Anyonewhoever a ie|m liked Bassomatic 
- and ttiafs an awful lotof tasteful people - will love this classy slow vocal track that desen/es to do phenomenally well everywhere. Marred only by an unnecessarily unpIeasantTin Tin Out mix (why, why, why?) this release is sfealing hearts and will never go out of fashion. 

Irom half way through and ' xs along for the resl of me track If ever you needed proof thaï les"  V 

in Ihe exlretne and in three mlxes - hard house Original, lighter Up And Down Vocal and almospheric Moonchild's Mad Dub - Ihe mvstenous Mr Sneakley Is manufaclured and dislributed byZoom. »»»» d&h 

IN 2 YOU 'Holdln On' (Test Pressing). This pretly average track from a London-based brolher and slsler ter 

i ,Uuo= UUl,s from Malt 'Jam* Lamont and Cari "Tuff EnuT Brown, They keep Just enough vocal and experiment wilh bass 
wilh Iwo very lively and uncompromising hard-lo- dance-to tracks. 
MOTHER'S PRIDE 'Florlbunda' (Skinny Mallnky). A duo comprising Big C and London s Rude club résident Anselm 

lhat builds wilh 

1 champion 
choon - Ihe boys done good 
hlghly in the sales league 

will be somelhing of a su 
impressive début. » » ® 8 t) 
ANORAK TRAX 'Volume 3' (Underground Vibe). The spolters are back wilh four more groovesome disco reconshuctions. First up is the piano-prodded and strings- swept "Make It Righf, followed by the excellent jazz-flavoured 'Good Times Vibe'. 'Don't Give Up' is buill around Ihe funky rhythm from Bill Summers' 'Straight To The Bank', and 'A Child Called Jazz'isa galloping jazz-funk work-oul wilh a heallhy helping of Hammond. Suffice to say that if you've mode space in your box for the Dir- rl ■- EPs, Ihen you 'Anorak Trax' pretly us 

thahscatch bigger things, wilh themighto Deconstruction behind il and a calchy and (ull ot 

• olf» 

CD slipcase / CD2* 
exclusive mixes/ibri 
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hip hop thythms lo surprisingly good effeol on Ihls Mo Wqx doublepack. La Funk Mob sharpen up the beals and give Ihem some exlra Iwlsls and turns while Cari Cralg takes things even more leflfield wilh hls slripped down and rebuill 

this Irack Is soulful is like saying Mike Tyson's an okay boxer And like Tyson, Ihis âne s slick, powerlul and a total knockoul The Deadbeals duo may be (amiliar for Iheir work on Ashley Beedle's recent 'Revolullons In Dub' and Iheir tracks on Ihe lalest Cafe Del Mar sel, but here Ihey go (or a dlstincllysoul- —'1 ■ wilh Samuel's smoom voc weaving through Ihe mix, There's also a beaulifully deep 

n' swingy mlx as well os a vocal and vibes-heavy relaxed groove on Ihe (llp, Vety cool. 
•Sejpngp 
THE GRID 'Diable' (Deconstrucllon). This one's c losler from the forthcoming Grldremix album'Musio For Dancing' and lils in nicely Iheir work on Ihe hll 'Texa; Cowboys' Again il explore — Western Iheme wilh si 

style whislles, Ihi Gold mix whips ilsell upinto an acidic frenzy while Ihe Secret Knowledge dub Isa sllghtly barder, minimal and swirling \ie ~ ' m*' 

every one o^ these six 
t 

H» 

1994. This lime, BabyD •dens uo Ihe beats ta Ihe hordens up the beats to me max while me original vocal- and-piano mixes feoture on Ihe flip. Ifyou like il hard, IrylheA- 



(ulifyoulikeyourtechno a llttle more colouriul, the originols should do the Job. 
DAVE CURKE "Red 3' (Deconslructlon/Bush). The Ihlrd in the trilogy of singles by oneollhe UK's (inest techno moslers malches the quality of 

ts. Clarté cleverly combines the minimalism of dort techno with the synlh chords ot the besl house cuts lo make on Irrésistible track in Thunder". 'StomV on the flip is a harder, underground version with the beats played backwards with a synlh-treated speech over the top. Thankfully, there's an inslrumenlal loo. ® a® ® bb 

normolly tokes on r&b track and does the opposite). While charged up Go mixes further 
unnoliced in house clrcles, E- Smoove gives it his own Chicago swing style, a a® rt 

MIKKI BLEU 'U Should Be . With Me' ( US Showtlme). Mikki hos recorded for four labels now, including Iwo majors, but has never sounded as good as Ihis. Sounding insoired by the success of R  "i Nlneties 'Isleys' Kelly-ssmoolf production, thl 

DJ HELL 'Original Street Techno' (Disko B). This is essentially a John Peel 
JUNIOR OANGEROUS 'Lite Is Funn/ (Fontano). The vocal ' he British ragga ond hlp 

Corning from the some ongle os The Chemical Brothers and recenl Prodigy moterial, Monkey Mafia cul up o few hlp hop beats in fine techno style addlng some laidback jongling guilar. Aidlng them ontheway 

Eddie Kendricks' 'Keep On Tmckin' at hait speed, a deep bassllne and chunky breakbeals lhat cannotfail lo have you swinging and nodding along. The flip has equally refreshing jazzy 

enough to convince you, he (or the bonus cut-afinger- snapping ballod T Cry 4 U', which is pure unadulterated 

proceedlngs wilh hard, pulsing beats wilh slultering oiatters over the top and a Juddering - ■—ce Get Ouf is 

re ragga MCs and sults Ihe loping beats perfectly on Bobby Konders' smooth infectious version. C-Swing contribules a tasly swing mix while Levellcus's jungle ' m drops In a great ■*-' '— o few sirens 

rn both tra juBlgle 
    Lefs Slash The Beats mix, and Scary Elre's DJ Mek  g who mashes up Ihe beats with SW[jng| dirty great scratches everywhere. A classk 

¥^1 SPACE HOPPER 'The Thlrd Offerlng' (DIY). Excellent groovy hip hop wilh bits of 

SAUNDRA WILLIAMS ■Uncondilionony' (US Bold Soul). The follow-up to T Want It, I Need If, Saundra relurns In what is essentially a Robin S- slyle house track, but glven a splendld r&b dimension care of E-Smoove (who of course 

Box). Ves, A Guy Called Gerold con slill moke brilliant, unique records that most dance producers could never emulale, even if they spenl 

LARRY HEARD Classlc Flngers' (Black Market). If anyone ever créâtes o House Music Hall Of Famé, then Lorry Heord (oka Mr Fingers, one third of Fingers Inc and one half ofThe It) should be Ihe firsl ortist to be honoured. In almost oll the house genres lhat matter. Lorry has been there, usually before the 

r (available as a 2: , double CD and a double album) co 

as left a slring of In his 

• excursions like The Ifs great , 'Gallimaufty Gallety', Ils arrivai should help him eam • some of Ihe récognition he so i richly deserves. . »»»»» o' 
Machine' to the deep house spine tingler, 'WhotAbout This Lover; and from Ihe 

• VARIOUS 'Cafe Del Mar, Iblza Volume Dos' (React). • Too skint to spend the • summerinlblzoîDon'twonry, _ just whack this on your 
lo. Once again. 

mtDJ, Ihe Cafe Del Mahs re: • José Padllla, has puttogelher • a chill-out compilation that _ goes way beyond ambienl doodllngs. His set embroces • anotherwonderful exclusive by 
m A Man Called Adam, the • blissed outjazz-funk of • Ramp's version of 'Everybody 
m Loves The Sunshine', a (lutey excursion from D-Nole and 
0 Sabres' 'Haunted DancehaH' More typically balearic • moments (Inlricate guitar • wort and ail that) are - supplied by the likes of Paco 

Ile the loi 

Diana Ro$$ 
i Hem Jinçle g 

flvailable on 12", CD b Canette 
12 " indude» remixet by B.T., Félix Da Uoute Cat & T.Cmpo 
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1-800-DIS-N-DAT THE BEfîT DOCTORS 
PUNANY featurmg Bobby Praitt 

(REMIXES BY HULA OF 'THE OUTHERE BROTHERS') SEXCIfIL HEflUNG 
"I really love it" - RACHEL AUBURN • DJ Magazine 

OUT NOW RELEASED ON AUGUST 28Th 
ORDER NOW FROM PINNACLE TELESALES ON 01689 873144 

dl d i recto ry 
DE'LACY 'Hldeawoy' (deConsttuctlon/Sllp'N'Sllde 74321 31047-1), Blazepro- duced soulful diva De Locy Davis's garage wailer was commercially Iwinpocked as a (ive-trocker and consequently hil the IP chart when first out on Slip'N'Sllde Iwo months ago, bul now has just the mesmetlo sombre unhurried chugging jig- gly progressive long 121.8- 122.2bpm Deep DishRemlx and simllar but tempolessly pousing 122.3-0-122.3- 

wilh various other remixes but promoed herejusl In jaunllly frantio 147bpm House Mix, even breezler fully chorused moralizing Club Mix and Radio Edit. NIGHTCRAWLERS fea- turlng John Retd 'Don't Let The Feellng Go' (Final Vlnyl/Arlsta 74321 23882- 1), another staccato slutterer, 
ly chorused and whlned, on promo in strldlng lypically honked 124bpm MK Club Mix and Radio Editwlth jumpler galloplng 'Tubular Bells'-ishly linkled 0-136.2-0bpm Tin Tin Out Vocal Mix and Radio Edit, - plus on separate white label in 

noSoccioVOancer' (an» îmories!).,.AALIYAH 'Tlié Ing I llke' (Jlve JIVE T 
Barage-lype swinger as Iwin- pack promoed (minus LP Version) in The Paul GoleB Ktixes wilh piano pushed ffiree2yO-125.25bpmClassic . l|nlhem, 125.5bpm Radio, per- „ cussive bnsk 0-130.5-0bpm PGTlps Satellite, Ihumping blipprer 0-125.2bpm Deep & Oubby Mixes, 0-125.5bpm Deep & Dubby Instrumental, calchy enough ta cross over...SCATMAN JOHN Scotmon's World' (RCA 74321 28995-1), drily rap- 

TlnJln.Out'Sprgah shrilled rmonolonous tlunerPmpiing 133.7-0bpm Tooley Street Dub ond Marc Kinchen's oçtu- ally more soulful wrigglyjolt- mg 123.8bpm MK Dub I Mix . CAPPELLA'Tell Me The yvay" (Systematlc SYSX 17), Balslinctlve high-pitched f I ine chant prodded sltong ' I ily throbbedJigglygM 125.7bpm Prof-X-J| U^anloslicolly.lrQntreJuhgle tempo but merely mUch speeded-up Italo style 0- 145.7bpm T.S.O.S. and 0- 145.7-0bpm R.A.F. Zone Mixes, split belween two pro- mos wilh also a starWy jlttèred menacing stultery , 0- 127.9bpm Armand Van Helden Mix of last yeads 'Moye On Baby' hlt...C.J. LEWIS "R To The A' (Black 

É? 

Internatlonal/MCA BM1T 030), tagga chat usefully backed by the Whlspers' 'And The Beat Goes On' in lurching 109.6bpm Radio 7' ond Booker T's Instrumental starkly sfriding 123bpm Knuckleleads Club Mix, wilh différent juddery churning 0-107.9bpm Album Mix and You Two's sklllety jungllstic 159.7bpm Drum & Bass Mix... KENNY THOMAS 'When I Thlnk 01 You' (Cooltempo 12COOL 309), Dancin' Donny D co-created pleosant lush 101.8bpm US style slreetsoul roller, wilh more ^P'funkily jolted 94bpm E- SmooveBfB Mix, looser OSgjj five notfvlbes-lype desccm backed'doodllng 0-102bpni Mickey P Mix ond Instrumental! separalely promoed garage! style supdtechunkily slriding 124.5-0bpi^E-Smoove 12' Mix and |34>5bpm Dub, slick 
percussiyeisttillery throbbing 128bpm Prophef Dub ,.PET SHOP BOYS'Panlnaro'SS: (The Remlxes) Port One/Port. Two' (Parlophone 12RX 6414/12R 6414), girls cho- rused mûttering remade 1986 concert jbve (inally also oui exactly® promoed on two separalepR-inchers, Pad One with coolly slriding slick stereo 124bpra PSB Exlended Mix, jiggly laping Robin S-ish 

Train-ish 128bpm Sharon's Sexy Boyz Dub, twiltery linkly throbbing ocidlo 137.8-0bpm Tin Tin Oui Mix, the even botter Angel Moraes remlxed bouncily slriding Part Two with burbling bleeps droned 125bpm Deep Dance Mix, less vocal 0- 12Sbpm Girls Boys In Dub, wriggly 125bpin The Hot N Spycy Dub ...RIO & MARS 'Haw Deep Is Love' (FeverpItch/dome/Chrysolls 12FVR1004, E), Marcla'Mars' Bedneau worbled Euro throb- behs Franco-Helvetian (luttering ploppy brighl 129.7bpm Rio & Stephane's.Ciub, surging wrig-.,,, gly onlhemic 0-135.3bpm Rio's Mystic Mixes, Brilish slow then canleïing cheesy 0- 129.8bpm Diddy's Secret Wish, swirlingblippy 0-140.1- Obpm Diddyls-j Marlian Mixes ..KELLY-O'Follow Your Hearf (Mlrocle MIT 5002, P), cheedully mullpçlred cooing former CappelloglS Euro type Hi-NRG aalIgDlwn luneful switllngly . sfnl-ed 0- 135.6bpm ! 12-*.] and 0- 135.7bpm 7' Northern Lighl, flamenco guilar rlppled more excltlng 0-140bpm 12' Flomirigo, cheesily bleeped 139.8bpm Original Mixes... JAM & SPOON featurtng Plovka 'Flnd Me (Odyssey To Anyoona)' (Epie 662324 6), moodily starled puisallng linkly 0-136-0bpm Irancer, a minor hit 11 monlhs ago, .promo Iwinpacked wilh wriggling 

breezy 130.9bpm Holy Garage Darkroom Mix plus lost yeads pohering plinky 0-136-0bpm Ben Liebrond Remlx, ombienl chonl washed Ihrobblng fluttery 132-Obptn 'Odyssey To Anyoona', bounding acidio then switling mélodie 0-148- Obpm 'Die Kraft Der Vler Herzen', jittering franlic 0-151- Obpm 'The Tribe'... TALIZMAN "Only You' (Cowboy Records RODEO 94812, P), unusual pure pop bumplly rumbled ]ig- gling 101.7bpm Original Boot Knock Mix (sorta '1 Am The Walrus' meets 'Walk On Gilded Splinters') from Match 1993, jangled and honked shuffling bouncy 119.9bpm Chrls Sr ' James Oldskool Balearlc mS[ quavery loping cool 119.9bpl| Plqyhggys Fully Loaded Dut® repetitlvd stultery throbbing 0-1 127-abpm Grinslretcher Club Mix) teissued from last Oclobér: . TOTnSB teleases due obodls 
aria brebkers by MONTELL JORDAN, SUNSCREEM, BILLIE RAY MARTIN, KIM ENGLISH, SHADY.B.T.teaturlng VIN- CENT COVELLO, MIKEOLD- FIELD, MRS WOOD.BB CLUB, OUI 3, D.O.P. + LORNA MARSHALL, TRI, BY-SI, THE 6R0VE FEATURING JUAN WELLS, URBAN COOKIE COL- LECTIVE, GENA WEST, MODEL 500, PERFECTLY ORDINARY PEOPLE, JULIETTE JAIMES, 
MICHAEL JACKSON. 

nr 
AVAILABLE ON C.D/CASSEÎTE AND 12 
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c: ■ M fochart 
by alan jones It was a close Ihing, but Donne Summer's "1 Feel Love' beat oft a late challenge from Janet Jockson's similarly refurbished oldie 'When 1 Think 01 You' lo register a fourth week al the top of Ihe Club Chart. The lasl record to spend Ihis long al number one was Loveland's 'Let The Music (Lift You Up)', which ruled the roost throughoul Morch '94. The Lovelond dise wenl on lo become the /?M Club Hit of Ihe Year - ond right now T Feel Love' musl be fancled lo become the top dise of '95.11 already has more points thon ony other record this year, and it will take a formidable record lo emerge between now and December lo knock it off its perch. ..In the On A Pop Tip charf, however, T Feel Love"s Iwo- week run of Ihe summil has corne to an end, but It was neorly In a Ihree-way lie with Clocids new smash "Everybody' and Ihe Oulhere Brothers' 'La la La Hey He/. The latter dise eventually won by Ihe narrowesl o( margins, nicely selling up the Oulhere Bros In their attempt to become only the Ihirdacllo open Iheir 

' acls to do so being Gerty & The Pacœmakersand Frankie Goes > -;-iJfo Hollywood. The holtesl new dise In pop venues this week seems lo be La Bouche's cover of "Falllng In Love', a US number one 20 years ago tor Hamillon, Joe Frank & Reynolds. Il débuts al 11 this week, hol on the heels of Iheir Iwo prior Pop Tip smashes 'Sweet Dreams' and 'Be My Love' - though, for my money, ifs slill 'Be My Lover", a massive Européen hit, lhat is mosl likely to unlock their sales potenlial in the UK...The highesl new enlry to our upfronl chart, meonwhile, is Umboza's 'Cry Indta', which has been around on very limited promo for at least iwo months. Il samples Lionel Richie's big hit 'Ail Night Long (Ail Nighl)', and Is strongest inilially in London, and, surprisingly, Scotland - though this may have somelhing lo do with Ihe tact il is releosed wilh label crédits to both Positiva ond Llmbo, the latter being on imprint of Glasgov/s 23rd Precincl record shop. 

Following our report last week on Ihe deoth of GTO's Lee Newman, Colette from Phuture Trax Promotions is organising a spécial benefit night on September 25. Many of Ihe blggest nomes on Ihe UK teohno scene have ■services and ail ; from Ihe nighl will go to a cancer 

* S& 

Ihe date but anyone whowould lik any relevant assistance should contact Phuture Trax on 0181-780 9766. R&B 
WembleyArena on September 20/21 and Birmingham NEC (24) wilh Ihe added I thaï Mary J Bllge is to share Ihe bill. Chicago's techno label Radikal Fear will be ^  descending on the Minlsfty of Sound this Friday (August 25) for Open Ail Houre. Chicago vétérans Félix Da Housecat, Mlke Dunn and Armando will be joined by Ihe UK s own Darren Emerson in the front'room, while San Francisco's Gavin Hardklss will be making his UK début in Ihe back room joined by Johnny Moy, Red Marc and Rad Rlce; and on Ihe Salurday nighl, Claudio Coccullo will be joining CJ Macklnlosh Bank holiday weekend evenls al Ihe Manchester Hacienda will include a spécial appearance (rom Derrick May, whowill bejoining Victor Slmonelll and Ce Ce Rogers. Mega Flesh islhe Hacienda Flesh club's big bank holidoy blow-oul and will feature Jon of Ihe Pleased Wimmln, Boy George, Tlm Lennox and David Kendrick among olhers on Ihe decks. The club is also promlsing a PAfrom the biggest star everlo appear al Flesh.. Final Frontier al Club UKwill feature an all-stor line-up of Eddie 'Flashln' Fowlkes, Blake Baxter, David Holmes and Nlck Brown David Holmes also fealures on the first of a new sériés, 'Modem Electronics Volume 1 ', alongslde Crlstian Vogel, Dave Angel an 1 

Japon's Fumiya Tanaka... Finally, apologies lo Ihe Freighl Team for gettmg Ihe label wrong on last week's review of lefs Get It On'. The single is actually ^ released on Groove Recording Products...AND THE BEAT GOES ON! m 

HAVIN'IT S 

MICH AEL 

JACKSON 

You Are Not Alone 

100% UPFRONT AMERICAN HO USE COLLECTION jidelario U OusFiHf ami Uuwcd hlinon'D f jdiendly Doubi 
AVAILABLE NOW 

Rock With You REMIXED by MASTERS AT W AND FRANKIE KNUCKLE Also includes r keuuy rei You \re Not Atone 
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US SINGLES US ALBUMS 
2 CRACKEDREARVIEWhooko 

22 DANGEROUS M1NDS (OST) Veriou 
5 CRAZYSEXYCOOL ïlC 
3 DREAMING OF YOU Soie 
9 THE WOMAN IN ME Shan.aTwm 
il THR0W1NG COPPER Lve 
4 ONLY BUILT 4 CUBAN LINX . Ci 
6 BAROMETER SOUP Jimmy B 
12 BATMAN FOREVER (OST) Varions 
.3 GAMES REDNECKS PLAY JeKFoxwor 

18 UNDER THE TABLE AND DREAMOave 

22 fiiiw IREMEMBERYOUBra 
20 ASTRO CREEP;2000 SONGS 0F LOVE- Whhi □ SIXTEENSTONEBush 

16 OPERATION STACKOLA Inni 
.7 ANDTHEMUSICSPEAKSA'^ 

m NO NEEDTO ARGUE The Cranbc 
32 NOW THAT l'VE FOUND YOU: ...A 
29 LET YOUR DIM LIGHT SHINE Soui 
35 THISISHOWWEDOITMor 

45 37 TALES FROM THE PUNCH BOWLPr-: 

53 J0CKJAMSV0L1 Var 

Charts coortesy Billboard 26 Augusl 1995 ■ 

[]K WORLD HITS: 
The MW guide to the 
top British performers in 
key markets (chart position in brackets) 

UK WORLD HITS 
NETHERLANDS 

91 IWANNA BE A HIPPYTechi 
1191 WHO THE F"KIS ALICE Smokie (Electr Mi) AGIRLUKE YOU Edwyn Collins (î 

3) PUSHTHE FEEUNG ON Nightcrav 'et-Shop Boys (Parlophone) 
2) SURRENDER YOUR LOVE Nightcraders (Métronome) 

NETWORK CHART VIRGIN RADIO CHART 

u HOLD ME. THRILL ME, KISS ME. KILL ME U2<isl> 

» SHOOT ME WITH YOUR LO' etworic Chan «s compiled by ERA (or I 

30 EVERYBODY EISE1S DOINGIT. SO VVHY CANT WE? U C 

2 ^ FOO FIGHTERS FooRgh 

» PROTECTION/NO PROTECTION Massive Anack (V. 

MUSIC WEEK 26 AUGUST1995 



R&B SINGLES DANCE SINGLES 

Maverick W00300CO (W) 
RCA 74321302692 (BMG) 

MOVEYOURBODY 
Shindig/PWL SHIN 7T (Wî 

ILUVUBABYIREMIX) Ore/XL Recordings AGR 8 (W) 
5 El SUMMERTIMEHEALING Eusebo Mama'sYard 12MAMA4(El 
Ts WATCH WHAT YOU SAY Guru featChaka Kh; in Cooltompo 12COOL308(E) 
TT^ONFMORE CHANCE/STAY WITH ME TheNotoriousBIG PuffDaddy/Arista 74321300781 (BMG) TTTiswiviiLY Dana Davason EMI12EM378IE} 

g 7 IU BE ME fûB ÏOli/YOO'RE Alll NEED TO GET BY MethodManleatumaMaiyJBlije DefJartt/lsland12DEFI1|F) 
,0 6 THE HEU EP TrickyvsTheGrave diggaz 4th+B'wayl2BRW326|f:) 
H s L0VEENUFF Soul II Soûl Virgin VST 1527 (E) 
12 10 DONTTAKE IT PEfiSONAl IJUST ONE OF DEM DAYS) Monica Arisla CD:74321301452 (BMG) 
13 E3 LOVELYTHANG KutKlose ElektraEKR207T|W| 
14 9 1HEAR YOUR NAME incognito TalkinLoudTLKX56(F) 
15 n HAPPY MN8 Columbia CD:6622192(SM) 
16 14 ISEEN AMAN DIE Scarface Virgin VUST 94 (E) 
17 16 1 CAN'T GET NO SLEEP'95 Masters AtWork presentlndia A&M581143I (F) 

;[! 19 STILLNESSINTIME Jamiroquai Sony S2 6620256 (SM) 
19 13 FROGGY STYLE Nuttin'Nyoe Jive JIVEr381 (BMG) 
20 12 CRY KeyhoardMoneyN lark MoWaxMW036(V) 
21 20 SCREAM Michae! Jackson&. JanetJackson EpicCD:620222(SM) 
22 17 GRAPEVYNE Brownstone M JJ/Epic 6620946 (SM) 
23 18 (EÏEirrailYSCOIlOlElWOHIilEllllEEtyoyiOK BabyD SystematicSYSXII (R 
24 22 STAY (TONIGHT) Isha-D Cleveli and City Blues CCB15005 (3MV/SMJ 
25 15 DEARMAMA 2Pac lnterscopeA8156T{W) 
26 26 FREEK'N YOU Jodeci Uptown MCST 2072 |BMG) 
27 24 SEARCH FOR THE HERO M People Deconstniclion 74321287961 (BMG) 
28 25 MIND BLOWIN' Smooth JiveJIVET379(BMG) 
29 30 GIRLFRIEND'S BOYFRIEND Gwen McCrae HomeGrownHGT4(JS) 
30 21 FRAGILE Poinlblank/Virgin POBT12 (El 
31 28 CANDY RAIN Soul For Real Uptown MCST2052 IBMGI 
32 23 DEDICATED Funkdoobiest Epie 6620636 (SMI 
33 32 KEEPTHEIR HEADS RINGIN' Dr Dre PriorityPTYST103(EÏ 
34 31 CANTYOU SEE To alfeatu ngNoto, ious BIGTommy BoyTB 700IRTM/DISCI 
35 33 OVERTHEREd DON'T GARE) HouseOfPam R ulfness/XL Recordings CDXLS 61CD (W) 
36 en NEED YOUR LOVE Troi 1 1 S 

37 37 ASKOFYOU RaphaelSaadiq Eprc6621086ISM) 
38 35 1 CAN LOVE YOU LIKETHAT AM-Ona Atlantic CD A8193CDIW) 
39 34 WATER RUNS DRY BoyzllMen Motown TMGX1443 (F) 
10 27 IGUESSIWILLALWAYS LOVE YOU Geoffrey Williams HandsOn 12H0R6ITHC/BMGI 

© CIN. Compiled from data from a panel of independents and specia list multiples. 

PerfectoPERFlOTTIW) 
Ffreedom TABX 233 |F) 

DON'T YOU WANT ME ion 74321293971IBMG1 
8 m EVERYBODY dia MCST 2077 (BMG) 
9 en HUMAN NATURE 

RHYTHM ON THE LOOSE 
5 AHIGHERSTATEOFCONSCIOUSNESS Wi 

13 El JAMAMA/CAN'T CET NO DEEPER H, 
1 El SUFFER! (THE CONSEQUENCES) Roche ound 01 Ministry SOMT11 (3MV/SM1 

15 8 ONE MORE CHANCE/STAY WITH ME TheNoi 
16 20 I CAN'T GET NO SLEEP '95 Masters AtWork présent Ind 
17 El MUZIK X-PRESS 
19 n DO U WANNAFUNK Wired WIRED 131813MV/F) 
20 El HOWHIGH i DelJa[TVlsJand73I4579925I (Import) 

o WATCH WHAT YOU SAY Coolîempo 12C00L 308 (El 
n EVERYBODY BE SOMEBODY RuffneckFeatYava 

24 n SINGIT(THE HALLELUJAH SONG) Mozaic 
25 El COMEANDGETYOURLOVE 

9901 Roor Elevatorefeatunng Toav DeYt 
27 21 WATERFALLS Laface 74321298811IBMGI 

Centredate Co/london NUOX7IF1 
5 WE CAN MAKE IT 

WHENI CALL YOUR NAIVIE 

DANCE ALBUMS 
ffrr 8286141/8286144 (F) Bel Jam/lsland 5290211/5290214 |F) ONLYBUIlTICUBflNUNX.., R; Loud 07863666631/-IB, Deconstniclion 74321299001/74321299004 IBMGI React REACTLP 0621REACTMC 062 IV| Reacl REACTIF 065<REACTMC 065 WI ion SDIMLP ySDIMMC 3 (TRC/BMGl Uptown/MCA MCA 11258/MCC11258 IBMGI Ministry Of Sound AWOm11/AWOLMC1 (WI dth-rB'way BRLPD 617/BRCA617 IF| 

NEW SINGLE 
«MADABOUTYOU 

CD MGOUTCD1 Cassette MGOUTMC1 
IRELEASED ON 2 Ist Aug. 7 993 

ON MOL GRANITE RECORDS. DISTRIBUTED BY 
BMG RECORDS (UK) Ltd. C A M PA 1 G N ; 

Radio plays across the country. Radio ads: Virgin Radio and Capital Radio ad campaign during week of release. Press ads: NME, Melody Maker, Ikon. Video- ITV Chart Show Exclusive 26th August, MTV. 



VIDEO 

TAKE THAT:Hometown - Live Al Manchester G THEFLINTSTONES BILL WHELAN: Riverdance-The Show STAR TREK VOYAGER-VOL U 
P1NOCCHIO PAGEMASTER BLACK BEAUTY TAKETHAT:Bcrlin ROBOCOP3 HOMEWARD BOUND CHILDRENS PRE-SCHOOL FAVOURITES 95 THEARISTOCATS THE SECRET GARDEN HOCUSPOCUS 

CIC Video VHR4003 /Vamer Home Video S012965 Walt Disney D202392 
BMG Video 74321233713 Columbia Tristar CVR22813 Watt Disney D218012 

CASPER-Cw....  CASPER-BOOZE AND ARROWS BABYLON5-VOLUME5 STAR TREK VOYAGER-VOL U CASPER-SPOOKANDSPAN WWF-IN YOURHOUSE SCHINDLEB'S UST 

Fox Video 0625C 4 Front 6343043 BBC BBCV5650 mer Home Video S014111 Fox Video 6639S CIC Video VHR4144 mer Home Video S012803 Castle Vision CVS4057 Castle Vision CVS4033 Casde Vision CVS4032 imer Home Video S014112 CIC Video VHR4002 Casde Vision CVS4113 

"m WEIHATHmtM-fcAlHaiittewG-MK BMGWeoïŒMSJ 1 BILL WHELAN; Rivordance-The Show VCIVCMil 6 TAKETHAT;Bcrlin BMG Video 74321233713 2 MICHAEL JACKSONVidoo Giealesl His ■ Histoiy SMV Epit 501732 
4 REM:Parallel WamerMos.oV.sioo/STO 5 THE PRODIG^EIectronic Punks XLRocordingsXLWU 
9 p|NKaOVD:Pulse-20.10.94 PMI MVD4914363 3 PET SHOP BOYSiDiscovoty - Live In Rio PMI MVN4914513 ua JOHN DENVERTlie Wildlife Concert SMV Columbia 497102 o 8 SEPULTURAThird World Chaos Roadrunner RfM9M 7 BON JOVLCross Road-Besl 01 PolvGram Video 6327763 2 10 TAKE THATrEverything Changes BMG Video 74321204273 11 VAR10US ART1STS:N8A Jam - The Music Videos fo«Video43l)lS ra VAJIIOUSAIlIlSISTbflBHtPiiDk Video la TilWodiLi«l! PMIKHHSi 12 NIBVANALive! Tonight! Sold Outil CeSenlteVtomKI 

HMOEPENDENT SINGLES. 

DESTINATION ESCHATON THE GOOD LIFE AGIRL LIKEYOU 
E] NO FRONTS-THEREMIXES un CRY 5 TRAVEUING LIGHT 8 WHATEVER 9 SOMEMIGHTSAY 

CIGARETTES & ALCHOHOL YOU AND MESONG LOOK AHEAD 

Setanta ZOP 003CD |V) OutOI Step WOOS 2CDS (P) Echo ECSCD11 (P) Roadrunner RR 23313(P) Mo Wax MW 036CD (V) liis Way Up WAY 4533 (SRD) cation CRESCD195 |3MV/V) cation CRESCD 204(3MV/V) Rhythm King DHAR1 (V) 
Indolent DIE 001CD (V) Tribal UK TRIUK 043 (V) Création CRESCD 211 (3MV/V) 

THE COMPLETE OLYMP1AN KING OF AMERICA SMART EJECTOR SEAT RESERVATION LEVELLING THE LAND DEBUT 

TRAILER STONE ROSES SABRESONIC11 

Création CRECD179 (3MV/V) Deceptive BLUFF 014CD(V) Silvcrtone ORECD 535 (P) Costermonger GENE 001 CD (V) Démon DPAM11 (P) Indolent SLEEPCD 007 (V) Création CRECD 157 (3MV/V) China WOLCDL1022 (P) One Little Indian TPLP 31CD (P) 4AD CADD 5004CD (RTM/P) Création CRECD 173 (3MV/V) ; Banquet BBQCD178 (RTM/Di) Roadrunner RR 90202(P) ifectious INFECT 14CD (RTM/P) Silvertone ORECD 502 (P) Warp WARPCD 34 (RTM/Di) EpitaphE 864242 (PH) 

ROCK 

DOOKIE FDD FIGHTERS CROSS ROAD-THE BEST OF UNPLUGGED IN NEW YORK NEVERMIND KING FOR A DAY, FOOL FOR A.» INFERNAL LOVE BLOOD SUGAR SEX MAGIK 

THE BEST CLASSICAL QALBUM. .EVER! Various 

swell CDEST 2266 (E) 

ASTRO CREEP 2000 BIG ONES LETYOUR DIM LIGHT SH1NE SO FAR SO GOOD IN UTERO METALLICA 
Slash 8285802 (F) A&M 5403792 (F) 20 15 Bros 7599266812 (W) ©CIN 

SIXTEEN STONE HOWTO MAKE FRIENDS... RAGE AGAINST THE MACHINE 

CLASSICAL 

SONGS OF SANCTUARY THE PIANO CLASSICS ON A SUMMER S DAY 

EMICDEMTVD 95 (E) Decca 4481652 (F) Venture CDVE925(E) Wchael Nyman 
Vlonks of Amplefortl- /ICFMCD1783 (CRC/P) Teldec 4509962002 (W) isic FMCFMCD4(CRC) 

LESLEYCARREH-THE ALBUM Le THE CLASSIC EXPERIENCE Va 100% CLASSICS Va LOVE'S GODDESS SURE WAS BLIND Si: 100 POPULAR CLASSICS Va RACHMANINOV/PIANO CONCERTO NO.3 M 

idrunner RR 90202 (P) icope 6544925312 (W) Vegas VEGASCD 2(E) Epie 4722242 (SM) 

ECM 4453692 (P) I Classics CMS 5552172 (E) EMI CDC5552432(E) Decca 4304332 (F) TelstarTCD 2709 (BMG) EMI EMTVD 45 (E) TelstarTCD 2757 (BMG) Collins Classics 14252 (P) ications MBSCD517 (BMG) Philips 4466732 (F) 

MID PRICE 
TPR ULTCD006 |EUK| île MUSCD 027 (DISC/THE) The Hit Label ultcd020(F) 

HITS DUT OFHELL 
BEACHES - ORIGINAL SOUNDTRACK DOCUMENT NO. 5 GREATESTHITS ITTAKES A NATION OF MILLIONS... DOCK OFTHEBAY-DEFINITIVE BLAZEOFGLORY 

'ublic Enemy llis Rodding 

Eost West 2292420712 (Wl Epie 4504472 (SMI Islnnd 1LPD 97331F) Warnor Bros K 256344IWI Reprise K 7819332 (Wl MCA CMIRL1508 (BMOI Columbia 4609072 (SMI Del Jam 5273582 (F) Atlanlic 9548317082 (Wl Jambco 8464732 (FI 
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MM! BLACK 

C1RCUS 
Ikoeï^jltaireleœilSiipleiiiiiçr'liii 

CB'LF'teMle 

'Warnith and wisdanr* whicH 
'untnatched by any odier fiinrtait^indh singer ' 

LIVE ON TOUR 
OCTOBER 
16th Nottingham Théâtre Royal 
17th Ipswich Rcgent Theatre 
18th Birmingham Symphony Hall 
19th Warwick Arts Centre 
20th Reading Hexagon 
22nd Chatham Central Theatre 
23rd Southampton Guildhall 
24th Northampton Derngate 
26th York Barbican 
27th Liverpool Philharmonie 
28th Carlisle Sands Theatre 
29th Edinburgh Festival Theatre 
31st Glasgow Royal Concert Hall 
NOVEMBER 
Ist Glasgow Royal Concert Hall 
3rd Manchester Apdllo 
4th Shcffleld City Hall 
5th Newcastle City Hall 
9th Cardiff St. Davids Hall 

Bristol Colston Hall 
Cambridge Corn Exchange 
Oxford Âpollo 
Southend Cliffs Pavilion 
London Hammersmith Apollo 
London Hammersmith Apollo 
London Hammersmith Apollo 

LOth 
lit!» 
i s 
17th 
: h 
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ART1ST THE LEVELLERS - ZEITGE1ST Record label: China Media agency: Sold dut Media executive: Max Kinnings Marketing manager: Jonathan Bunney Creative concept; Jeremy Leveller China launches its biggest ever marketing campaign next Monday for iw Levellers album Zeitgeist. The campaign will include national radio ads on Virgin 1215 and 20 IR stations. There will also be extensive press advertising which will include 0, Vax, Select, NME, Melody Maker, Time Dut, The Guardian and The Independent. The release is album of the week with Woolworths and Menzies which are running window displays. There will also be displays with multiples and indépendants and with Asda, Tesco, airport shops, Welcome Break, Granada Services, Martins and Boots. Promotion atthe Reading Festival, posters and a mail-out will provide back-up.  

« 

30 

COMPILATION 1995 MERCURY MUSIC PRIZE - TEN ALBUMS OF THE YEAR Record label: MMP Producer: David Wilkinson Creative director: Robert Chandler Design agency: Quick On The Draw The 10 albums being promoted as part of this year's Mercury Music Prize will be given an additional push with today's release of Ten Albums Of The Year - a CD and cassette sampler featuring a track from each of the nominees. The four-week campaign for the sampler - and ail 1" albums featured - includes promotion through 2,000 Bard retaile^ Ads will run in The Times, Sunday Times and Daily Telegraph ^ there will be extensive press, radio and TV coverage in the run-up to the Mercury Music Prize, including a 45-minute programme on BBC2 and a two-hour show on Radio One which will be broadcas' 
 from the Savoy présentation ceremony on SeptembeM^; 

MUSIC WEEK 26 AUGUSÏ^5 



FRONTLINE 
BEHIND THE COUNTER 
PETER ALLEN, Solid Sounds, Burnley "Blur and Oasis single sales have been up to expectations this week and Black Grape's album is still doing phenomenally well. Business is generally good -1 reckon it's around 15% up on the same time iast year. Unusually strong album releases in the early part of the summer helped, while solid back catalogue sales and the success of Black Grape in particular have boosted turnover in the past few weeks. Although a lot of our local customers disappear to Blackpool for their holidays, we haven't noticed any slowdown in traffic in-store. There seems to be a big demand for CDs by rock bands like Iron Maiden, while Wlethod Wlan and The Conneils (on import) have also been selling well. We've given prominence at the front of the store to EMI's buy-two-get-one-free promotion with CDs at £8.99. We were very impressed by the standard of the eye-catching point-of- sale material and, with back catalogue spanning Blur, Beastie Boys, Iron Maiden and Morrissey. il is proving extremely successf ul. Meanwhile, Take That's Manchester dates this week have given a new lease of life to the current album and video. 

ON THE ROAD 
L1NLEY CROSS, Vital rep, West Midlands "We had our sales conférence a couple of weeks ago - l've still got the sore head and l'm still trying to get over it. The nights ail went very well. I thought the présentations this year were far superior. There was a lot to take in, though, as there were about 30 labels doing présentations. As for whafs corne out of the conférence, next year is looking as good as this year, and this year went far and above our expectations. On the Street, things seem to be fairly quiet. Obviously people are still talking about the festivals, we've got Reading still to corne. The festivals seem to be really impartant in ternis of the promotion of acts. The acts that are seen to be good at the festivals obviously do well afterwards. There are promotions built around that. l'm already being asked about the Bluetones album and I haven't even got a release date for it. That fits into the whole Britpop thing; there was that thing on BBC2 the other night and a lot of people were asking why weren't they on that. The Blur and Oasis battle? I think it has been good, it's picked up a lot of shopkeepers' weeks. Oasis in the Midlands 

IN THE SHOPS THIS WEEK 
NEW 

DopeOn 
PRE-RELEASE ENQU1RIES Singles-, Pulp, Blur, Oasis, Lenny Kravitz, Pink Floyd, Julian Cope, for£3.79. 

ADDITIONAL FORMATS 
videos^ureu'^P^IpT IN-STORE 

MULTIPLE CAMPA1GNS 

|WH SMITH] 

EXPOSURE 
TELEVISION 
26.8.35 Fully Booked featuring CJ Lewis and The Real McCoy, BBC 1:8.30- 10.45am Scratchy & Ce with Michelle Gaylo and Kenny Thomas, nV:3.25-11.30am 
MTV-6 featU,in9 MichellB Re»1®' Message To Love, with live footaoa (rom the 1970 Isle Of Wight Festival featuring The Deors, The Who.JoanBaez. Miles Davis, 
BBC™ g-'j fp^ and T',e Moody Blues, BPM featuring Utah Saints, Sunscreem and "'L-Pance M"5": Awarrls, ITV: 4 05 - 5ani 

ickumentary, MTV: 8 - 8.30pm 
Proms 95: The Centenary Season, featuring Nielsen, Kaija Saariaho, Szymanowsk, and Skryabin, BBC 2; 7.30-9.35pm 30.8.3B Album Show: Curtis Stigers, ITV: 2 -2.55am 31.8.95 The Beat with Electrafixion and Chemical Brothers, ITV: 2.05-3am Ten Of The Best with Jethro Tull, The Clash and Joe Jackson, VH-1-9-IQpm and 1 - 2am 

RADIO 

29.8.95 Simon Mayo featuring Konn Radio One: 9-H.30am 31 .8.95 One la The Jungle featuring Del, Radio One:9-10pni 
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Since its opening in March... -^Ê 

round 

HOUSE Recording Studios 

...hasbeen... 

HOUSE Recording Studios 

...by... 

Act Of Faith Jésus Cifuentes Ana Karam Reef 
Alias Blue Cippo Milini Khan Right Said Fred 
MarcAlmond Crazy Gods Of Noise Beverly Knight TheShamen 

Scott Sherrin Andronicus Damage Ferrel Lennon 
Attica Deborah Cox Let Loose Shine 
Barbara Becker Définition Of Sound Love Happy Jimmy Somerville 
Barry Adamson Rebecca De Raouzo Luther Vandross Son Of The Original 
The Beat D-Influence Mamma 1 WantTo Sing Soul Environment 
Matt Bianco Dis Bonjour a La Dame Chaka Khan Space 2000 
Black Machine Diva Melanie Marshall TimOT 
Boy George D:Ream Moby MikkiToldi 
Boy Zone EMF MarkMorrison Trash Can Sinatras 
Lincoln Brown Ethnie Boys Alison Moyet Truce 
Brownstone Eusebe Gillian McCann True Noise 
Bubbleman Ford Galaxy M People Try 
Call Of The Wild Fragile Cat Naomi Ultimate Kaos 
Carol Thompson Alida Gibbs Heather Nova Wasp Factory 

& Maxi Priest Grâce The Pasedenas Watch This Space 
Carlene Clarke The Grid Duffy Power Tim Wheater 
Charles & Eddie Hideaway PublikDemand Stevie Wonder 
Charlotte Mike Hyder Q-Tex X-Scape 
Christian Aid JX Real McCoy 

o 

For further détails contact Gerry Bton on... 

0171-404 3333 
91 SafFron Hill, London EC1N 8QP 



RECORDING STUDIOS AND PRO AUDIO 

STUDIOS AND 

PRO AUDIO 

he sommer is generally a quiet period forthe UK's 
studios and, for many, it is an idéal time to improve their 
facilities and upgrade their equipment. Of course, by offering 
better facilities, studios can justifiably increase their day rates 
to levels which they consider to be more realistic. A look at 

this suppléments news items illustrâtes how a number of key 
studios are investing considérable amounts of money in 
providing their clients with a better service. One other 
development that should certainly be noted, especially by 
labels working to a tight budget, is the completion of two new 
production rooms at Metropolis. Designed by the studios 
managing director Carey Taylor and technical manager John 
Goldstraw, the large air-conditioned rooms are built around 56 
channel Mackie in-line consoles and are available from £275 a 
day. Evidence that, in a recording industry that is becoming 
increasingly compétitive, many studios continue to offer 
excellent value for money. 

Apollo sets ip 

on-site studio 

Sawmills ups in-house work 

had a string of 

Livingstorifirst 

with Rembrandt 

:K26AUGUST1995 

Studio site launched on Net 

se^ hot new producer.'j 

'-M 
m 

33 



pcrnpniNG STUDIOS AND PRO AUDIO, 

IlTechnology mustn't dominate artistry I have now been working in the studio business for 30 years and have been privileged to work with many great artists including luminaries such as The Beatles and The Rolling Stones. I have seen technology change front Analogue four-track and valves to Digital Hard Disk recording, complex synthesisers and powerful sequencers. Throughout this period, the greatesl records have always, in my opinion, been those that combine great artistry with the Imaginative use of the best technology available. Unfortunately, in recent years, I fear the UK studio industry has tended to focus more on the technology at the expense of the artistry, to the détriment of our record making. After ail, machines don t get drunk or ask the impossible - but they also don't spawn major international stars. By ail means use the best technology available, but sign people who have character or who are great singers or are great players or preferably ail three, not those who have nothing to offer live. What 1 have we got in this country against finding a brilliant vocalist and then finding songs from great songwriters as in America with acts such as Whilney Houston, Michael Jackson and Madonna. 
The danger of demanding discounts Studio rates have been driven down to rock bottom during the recession. Most of the well known studios in the UK are now using equipment that is at least five if not 10 years old. In the studio industry il is essential to keep up-to-date with new technology, for the studio's own health and to feed the creative 1 abilitiesof our clients. When we are forced to lower our rates to the point where we hardly break even we are unable to invest in new equipment. How many studios in London have ProTools or a proper sélection of Midi gear or a myriad other modem gizmos. Not many I bet? If the trend to always beat the studio down on price is not reversed, the ultimate loser will be the client and London will soon be populated by aging, ill- equipped studios. How then will our future megastars make records that sound contemporary? So, Mr and Mrs Manager or A&R coordinator. next time you are booking a studio dont push quite so hard for that last £50 per day discount, allow studios to provide the facilities your artist deseryes. It just isn't possible to make money out of an SSL or Neve studio with rates of £500 per day. Honest. 
Jerry Boys is a partner atLivingston Recording Studios 

IN BRIEF 
Oiympic opens new facilities Olympic Studios held a party attended by more than 150 people at the end of June to celebrate the opening of its tennis court, Gazebo garden and conservatory. Olympic, voted studio of the year in the Music Weefc Awards. says it is constantly upgrading its client facilities. whichinclude a refurbishedfour-bedroom house nearthe complex and a revamped post-production area with lounge and | kitchen. 
Terminal revives live work After five years of concentrating purely on rehearsal work, Terminal Studios is returning to 24-track live recording. Managing director Charlie Barrett made the décision in 1390 to leave the market because it had become so compétitive, but says the time is right to re- enter. "London has a lot of what are really home studios cram-packed with midi gear masquerading as professional facilities but unsuitable for live recording, so I believe there is a gap in the studio market," he says. The studio's facilities centre on a DDA DMR12 desk and three Tascam DA88 multitracks, while there are three live recording areas 
Signex launches Smartpatch Signex used the Audio Technology '95 exhibition, which was held at London's Olympia in June, to launch its Smartpatch product which allows audio signais to be routed automatically in real time under Midi control. It is designed to work with conventional patch panels and can manipulate interconnections between 16 outputs and 16 inputs using an electronic switching matrix to improve audio 
LMC lands distribution deal Martin Audio has appointed LMC Audio Systems as the sole sub- distributor in the UKfor its Wavefront 8 full Range Touring System ! and the Wavefront 8S Hybrid Sub-Bass System. LMC will provide road-ready Wavefront 8 démonstration Systems, and offer finance and leasing packages as well as part exchange facilities. 

| 34 

Yamaha unveils 

digital console 
Hr adds. "The oioe drea 

able digital recording console. The Yamaha 02R (pictured above), which sells for £5,999 plus VAT, is a 40 input, 8 Bus, digital recording console 

"The pipe dream of so 

Christmas says, "The 02R repre- automation System. It utilises sents a tuming point for digital 100mm motonsed.faders which recordins' combine 'snapshot'recalls w.th "We are still coming to terms dynamic automation. AU automa- capabiUties t' |||M ;h MDM and the i icording in the re irding studio d post- tic RAM, a le held in i ap to 16 ic RAM 

HearNoEvil 
revamps studio 
Hear No Evil has completed an eight-month refurbishment of its west London studio, including the installation of a Euphonix CS2000. The company, which spécialis- és in recordings for TV, film and 
mer Lillie Yard Studios last 
date orchestra work. The studio's acoustic design features Quested monitoring in a naturally-lighted room, and 

Manorundertakes 

moveinto Europe 
Mobile Manor Mob office in Pa business Europe. General 01iv( 

  Europe fol- iws a great year in the UK here there has been a trend owards bands ehoosing to ecord in country houses and 

.bile studio 

vill visit record labels and is investing in new equip- rideo and télévision compa- ment for its studio. It has ries across Europe. installed a 4048 E sériés SSL If the project is successful with G sériés computer, together with 16 channcls of API, both fed from 72 chan- nels of API remote micro- 
Producer, engineer and saxophonist Pete Thomas (left) is expanding his studio in Clapham, south London, in a 

Thomas set up his studio in 1987, 

The Euphonix CS2000 is fully 

r- 

says Thomas. 
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With Dolby Fax digital audio, 
you can hear artists that are ont of this world. 

Withont ever leaving yonr chair. 

There's 
ahot 
new talent that you must hear 
right now. Or a remix that 
needs your immédiate OK. 
You can't wait for air express. 
And you worit drive across 
town. 

The Dolby Fax" system 
provides the solution. Using 
Dolby digital audio coding 
over economical ISDN lines, 

it allows you to link facilities 
across the continent or around 
the world in real time, ail with 
the highest audio quality 
available. 

Whether youre auditioning 
new artists, overdubbing with 
régional talent, or checking a 
remix for approval, the Dolby 
Fax saves you time, money and 
expensive travel 

Contact 
Dolby 

Laboratories today for a free 
interactive brochure-on-disk 
available in PC and Macintosh 
formats. 

Dolby Laboratories Inc. Woonon Bassctt Wiltshire SN4 8Q| England Td: 01793-842100 Fax: 01793442101 lmp:l/www.dolby,com 100 Poikio Avenue, San Francisco, CA 94103-4813 Td: 415-558-0200 te 415-863-1373 

IDQ Dolby FAX 



pcrnpniMG STUDIOS AND PRO AUDIO 

RECORDING IMTERNATIOï 
The UK RECORDING INDUSTRy'S INTERNATIONAL PROFILE IS GROWING AS STUDIOS AND MANUFACTURëRS AnRACT MORE PQREjN 

- and this figure 

lovative and talented people 5 enabled the British recording industry to générale a great deal of interest overseas. 

favourable exchange rate, particularly with Japan. It is not just recording studios that are turning their sights to territories outside the UK. The number of UK équipaient raanufacturers winning the Queen's Award for Export shows 

artists can record. But interesting to note thaï artists do décidé to woi 

producers, engi 

Jane Venton, A&R coordinator at Virgin, says tighter budgets and the fact " ie their re UK, h 

10 make up the UK's tight-knit recording comœunity. The UK Studio Accord - the m that promotes the s oftop British studios - 

design talent aiso has £ deal to do vi h n n export success. "dur de thebestin" 
•entlyre 

r of bands whi 
Many bands still prefer to go abroad, of course, and one foreigr studio reporting healthy business is Wisseloord Studios in Holland which has become the only European studio to install an 

have the 
yet, but rough icate that overse unt for 15% to 3( 

lh SL 9072-J console 

If windmills and wooden shoes 
have not convinced you yet then . . 

we'll give you another 9000 
reasons to come to Holland! 

WISSELOORD STUDIOS b.v. 
Catharina van Renneslaan 10 1217 CX Hilversum - The Netherlands Téléphoné; (0)35 ■ 217256 - Fax: (0)35 - 244881 

An increasing number of overseas artists are beating a path .. tondons Pavilion Studios because thefacility offers an acoustically excellent recording area which is idéal for live 
Many recent clients - including Sheryl Crow, Royal Trux, Rakes Progress, Tyrell and Radiohead - have recorded live tracks for Johnnie Walker's Wizard Radio, a London-based company that puts together live music and interviews for subséquent radio broadeast. Wizard Radio's business manager Eleanor Scott-Wilson, says, We prefer to record the sessions in the UK because the artists tend to give more impromptu performances and we get totally unique material." . Studio owner Tony Eyers says that although he isn t actively lookmg for overseas work, the bookings keep coming in, usually through word-of-mouth recommendation. He says, "Janet Kaye and Aswad recorded their albums here and, when both albums went platinum in Japan, we had a lot more enquiries from the Far East. We are now negotiating with a Chinese techno artist who sings in Mandarin and is about to sign to a major in the UK. His last album sold two million copies in China but he wants to record the next one in London so that he has access to UK programmers and engineers." Eyers believes the UK's réputation fortop-class studios, producers, programmers and engineers is what keeps overseas bookings coming in. "Historically, this country has a great réputation for ■   and that adds to our appeal," he says. 

PRODUCER POWER AT WESTSIDE 
recording facility is one reason why 40% of its clients come from overseas. But equally important is the fact that Westside is owned by two of the UK's most established producers - Clive Langer and Alan Winstanley. Studio administrator Carolyn Staddon says being associated with world-renowned producers is a valuable overseas seliing point because their international chart success brings the studio to the attention of a much wider client base. This, combined with the studio's réputation for high quality equipment and in-house engineers, inspires confidence in overseas clients who wantto work in the UK. Recent foreign clients have included Michael Hutchence of INXS, who was working with producer Tim Simenon, Morten Harket from A-ha, who worked on his solo project with British producer Chris Neil, U2, who completed a number of tracks at Westside, Irish singer Gavin Friday and a Japanese band called Yellow Monkey, who spent two weeks at the facility recording album tracks. As a founder member of the UK Studio Accord. Westside also benefits from the overseas promotion the accord provides. The UK Studio Accord is an affiliation of top-of-the-range UK studios, ail of which are committed to maintaining high standards through good equipment and well-trained maintenance and engineering staff. Staddon believes that being included in the accord's brochure and other promotional material helps attract overseas interest. 

O' 
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iNM. SUCCESS 
iEGN business and more labels record abroad. Sue Sillitoe reports 

INNOVATIVE british design wins international fans 
with ils new range of valve équipaient designed along traditional lines but with quiet and easily replaceable modem components. The Company launched a range of five producls 18 months ago and bas shipped more than 4,000 units, with 80% of its sales going overseas. The range includes a valve EQ, a valve compresser, a Pentode valve mie pre-amp, a mic pre-amp D1 unit and an 8/2 valve mixer. At Audio Technology '95, the company unveiled a prototype recording console which will be available at the end ofthe year. Managing directorTony Larking says the key to successful exporting is establishing a good network of overseas distrihutors. "We have 30 distributors Worldwide and are adding to that number ail the time," he says. Most of the company's exports go to the USA and Canada, although it has signed a new distribution deal in the developing Far East market. Larking believes TLA's export success is also down to advertising, éditorial coverage and recommendations. He says, "If your product is good, word spreads very quickly and producers soon get to hear about it. We advertise in the UK and our distributors advertise our product in their 

« 

Producers love valve equipment because its warmth helps counter the cold, clinical etfects of today's digital technology. But a lot of original valve gear is unreliable, noisy and ditficult to repair, which is why UK company Tony Larking Audio is doing a roaring export trade 

Parisian studio Studios Guillaume Tell has succeeded in attracting a wide range of British acts including the Pet Shop Boys, Elton John, Depeche Mode, Brian Ferry, Deacon Blue and Holly Johnson. It's latest UK bookings have corne from Phil Collins and Peter Gabriel - both of whom have been working on a number of album tracks at the two studio complex which is situated justoff the Champs Elysee. Guillaume Tell's technical engineer Jean-Luc Denis says one reason why British bands are attracted to the studio is because it offers a wide range of equipment at an ail inclusive price. He says.'Tt is difficult to say how we compare in terms of price because a lot dépends on the aquipment artists hire in when they are using UK facililies. But they do seem to like the fact that we supply a lot of equipment at an all-inclusive price. In the UK, many studios will hire in extra Sear, particularly digital multitracks which we [have as standard." 

ETERNAL RICK ATLANTA 
The search for a spécifie sound is the reason why UK trio Eternal travelled to Atlanta during the recording of their new album. Although many ofthe tracks were recorded at Marcus Studios in London with UK producers Dennis Charles and Ronnie Wilson, the girls were keen to work with top R&B producer Dallas Austin because they believed he could bring the right feel to some of their new material. Julian Close, EMI A&R director who looks after Eternal, says: "Dallas owns DARP studios in Atlanta which was purpose-buîlt for him.lt made sense for Eternal to work there because Dallas has access to the equipment, musicians and engineers that are central to his work." Eternal spent four weeks at DARP, which has three analogue studios equipped with SSL and CAD consoles. Assistant studio manager Paul Rankm says, "Apart from Eternal, we have also had one i two other British artists here - including Usa Stansfield who was working on some re-mixes. 

fyphptq RfinsTTlIRNOVER FOR DYNAUDIO 
Fouryears after its inception, professional joudspeaker manufacturer Dynaudio Acoustics UK is achieving turnover of more than £1m a year, Que to its concerted effort to establish sales and distribution links overseas. Sales director Derek West says."Although sales fo UKfacilities are always prestigious, if we only relied on the tiny UK market we simply wouldn't survive." Dynaudio Acoustics UK currently exports 80% of 1 s product. Its biggest market is China which accounts for 10% of sales, followed by Canada, ne Eastern Bloc and other Far East territories. 
iqq, u0nd0n"based company. which was set up in 
D . ^ UK studio designer Andy Munro and n,sh speaker manufacturer Dynaudio, designs, 

ranges plus its own range of amplifiers. It is currently selling more than 1,000 Systems a year 
through 30 distributors Worldwide. West believes distribution is the key to export success particularly if local distributors are good at arranging product démonstrations. He says NeaHy 80% of ail our démos turn in.o sa es. Once ,he product begins to become established m a 
new territory, word of mouth recommendation 
rh^e^oiallynoticeableintheUS. where Dynaudio Acoustics UK plans tobu.l c 
its initial North American success m temtor, suchas Nashville by expandmg i s local distribution totake in other key et,es. 
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LOCO STUDIOS 
SSL, Studer, ATC Momtoring 

SniHant outboard & mies 
Juty residential 

, Recentclients iHclude 
The Boo Badleys. Oasis. WMhearts. 
The Verve, Jethm Tull, Salian Cope 

For more information call Tim Lewis 

SWITZERLAND'S LEAOSNG 
AUDIO RECORDISMG FACILSTY 

il 

D I N E M E C SOUND 
DIGITAL AUDIO PRODUCTIONS 

• MUSIC PRODUCTIONS/DUBBING/JINGLES ADVERTISING 
• FILM/TV/VIDEO/POST PRODUCTION 
• MOBILE RECORDING STUDIO 
• SOUND RESTORATION & EDITING 
• CDPq/2 EDIT1NG/MASTERING & PRINTING 
• CD-ROM MASTERING & PRINTING 
• MULTI-MEDIA AUTHORING/PRODUCTIONS 
• AMS/NEVE LOGIC 2 DIGITAL CONSOLE 
• D827 STUDER 48 TRACK DASH 
• AUDIOFILE/SONIC SOLUTIONS/NONOISE 
• DOLBY LICENSED SOUND SURROUND MIXING 

From rock démos to orchestral masters, on-location 20 bit classical recording to personalised, promolional compact dise production. DINEMEC SOUND has a team of experienced producers and engineers to accomplish ail your production requirements. 
PLEASE CALL (41) 022 349 2225 FOR FURTHER INFORMATION 
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The deiviaimd 

FOR DIGITAL 

The growth in demand for digital consoles has put new 
demands on studios and their clients. Bill Poster reports 
H or the recording studio orner looking to provide something 
îhôosing a new digital recording console - which can cost anywhere from a few thousand pounds to upwards of £250,000 - can be a confusing task. It can also be a problem for the client, who is probably totally confused by the jargon and equally convinced that digital 

changes the way you view doing a mix. I think that SSL has vindicated this policy by building an editor into the Axiom." On the cost of investing in a digital mixer, Atkin says, "If you went out and bought a comparable analogue cc le featun 

m higher 

iple. 

Malcolm Atkin, général manager of the prestigious t Lyndhurst studio complex, believes clients are starting choose digital desks because their funclionality. "For exai one thing that excites me about the AMS Logic 2 [of which AIR has two] is that it is a 'soft' console. I can have différent 
uploading software, in a similar manner to loading a computer with différent word processing or spreadsheet programs. "Another big thing about Logic 2 is the power of having an AudioFile hard disk editor built into the console. Suddenly, it just 

half an hour between thera." When GTS Studios was bought by Adrian Kerridge and his partner Johnny Pearson in 1987, the three-year-old digital Neve was taken out. "While it was a fantastic piece of equipment, it was pioneering days and we didn't feêï the technology was really up to what we would like to see," Kerridge says. "It was not right for the type of recording 
been installed. But now I think the whole ballpark has changed." It was this belief that led CTS 

2 which is used more for tracking and raixing. "Digitials have grown up; they have corne of âge 
Capricom is bloody fantastic," enthuses Kerridge. "One of my engineers said to me that working Capricom has put analogue in the stone âge." Abbey Road Studios was the first UK studio to invest in a Capricom back in 1992. Head of EMI's studios, Martin Benge, agréés that at présent the main strength of the Capricom is as a mixing tool. "We are more confident with it in a mixing environment than in a recording 
studio," 
better at delivering the Sound performance people are looking for. Analogue EQ, certainly in th mastering world, still rules. Not for editing and assembling, but il you're working on pop product and doing a lot of signal processing, the analogue domain 

,ts Studio analogue processing, while 
OVERCOMING THE TECHNO-FEAR 

Pete Winkelman, owner of Great Linford Manor recording studios, believes that digital consoles lead to a lot of "techno-fear" among record companies, producers and engineers. Such fear prompted him and AMS/Neve to hold a sériés of summer workshops at his residential facility near Milton Keynes. AMS/Neve installed the latest version of its Capricorn digital mixing desk and invited producers, engineers and A&R executives to a free day in the studio. They could hring their artists in to record a Irack or remix a multitrack master. Although Capricom was launched in 1992, the early versions had no automation and, according to AMS/Neve's head of sales David Sim, the desk was put into some situations it was not equipped ta handle. However, he says, things have changed, "This has heen a statement to the roarket to say that the console is now fully warhing and it will work for a fasic studio." There have been industry rumours mat Abbey Road was about to remove its three-year old Capricorn, but Martin Benge, vice Président of EMI Music Studios lUK), says, following Neve's efforts at Great Linford. he will re- 
evaluate the situation. 
AMk/iu W0r,<ei' verY closely with 

vety stable and ifs working well. l'm not going to say ifs here forever, but we certainly made a hig commitment to it and we're not about to walk away from that. What we're trying to do now in conjunction with AMS/Neve is build market awareness and stimulate some demand for digital mixing facilities," he says. Marcus Dravs, who has worked with Brian Eno The Levellers and Bjork. took advantage of AMS/Neve's offer and spent time working on tracks with new WEA signings Flavour. Othervisitors have included Mark Wallis (U2, Wet Wet Wet, Talking Heads) and Steve Power (Blur and Bon Jovi). Pictured below at Great Linford are (from left): Simon Alexander and Steve Yelding (Marshall Amplification). Nick Page IA8.R manager. Almo), David Sim, Stan Cotey (product speciahst), Nick Dimes (director, FX Rental) and Jason Perry ( A Band) 

AMQ/M uiosBiy AMS/Neve during whatwe égard as the development period m the console. We certainly had ome teethmg problems but we're j^er that now; the software is 
MUSIC WEEK 26 AUGUST1995 

larm's studio manager, L( Kîidner. That's why Trevor ïom initially wanted the desk. Jl the tricks and everything eli 

ith the Neves and S o, for those with more rao< mdgets, there will inevîtal i great deal of interest in t ow-cost Yamaha 02R whei )ecomes available. While t 

http://www.demoii,co.uk/studiobase 

The www site for the 
U.K Music Industry 

Recording Studios 
Hire & Pro Audio Companies 

Management Companies 
Rehearsal Facilities 
Record Companies 

Producers 

Contact: Cyron Internet 
Tel: 01600 714437 
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RFrnnnilMG STUDIOS AND PRO AUDIO_ 
1 CHER 1 Project: album tracks I Label: WEA I Producer: Greg Penny I Engineer: Andy Strange 1 Studio: Air Lyndhurst Studios multi-producer Cher album ing made ail over London at . noment. Trevor Hom bas the I largest share of tracks at Sarm 1 and Hook End, Steve Lipson n5 
J and Chris Thomas and Greg I Penny are worldng separately in sjr Lyndhurst Studios. Cher 

"Once he was up to speed, they took a break and then she joined 
_ Penny is handling two tracks, I involving almost two weeks of 1 tracking and four days of mbdng | on the classic Air Neve console in Studio One, so he has opted to live in the studios own accommodation. "l've been one of the résident guys here for a couple of years," he says. "I came looking for | studios to do Elton John's last album, Made In England, and 

iround quickly," s nng things 

MENSWEAR Project: album Label: Laurel Records/London Records Producer: Neil King Engineer: Neil King Studios: Real WorldAWestside I Studios 1 An Englishman living outside 

Studio sœne 
Neville Farmer reports from around the UK recording studio 
SCENE ON SOME OF THE LATEST ALBUM PROJECTS BEING UNDERTAKEN 

often the joke and
e
t

n
h®t

r®^°^ 
to direct the viewer's eye," says | du Prez. Clearly a much-loved figure 
encouraging the musicians, dancing around the room, while André Jacquemin, du Prez's engineer and producer since the Monty Python days, keeps an eye on the technical side. 

Pcnny's engineer Andy Strange _ worked with Chris Thomas on I Elton'sprevious album The One. 1 He also engineered Made In I England and Eddie Reader's solo | album for Penny. Together they chose to record 
a Cher on Sony 3348 digital. I "Generally, I like the Sony 3348 bis sort of project or Elton's use it rives lots of 

San Francisco, Neil King is running the gauntlet by producing hot properties, Menswear. The eyes of the industry ai this project, but he says he is feeling the pressure: "We recorded at Real World and i 
and I had to corral the lads because, obviously, theyVe got 
records, haven't they?" he jokes. King is used to dealing with wild guitar bands, having found famé producing Green Day as well as The Motherhips and Jawbreaker. He started out as a tape operator to Clive Langer and Alan Winstanley at Westside and 
came back. Real World was a new experience for him, however. 
Amex 996 tape to 48-track analogue and, although Real World has ample control through the SSL desks, King chose to use them only for routing and monitoring. "I barely used the SSL to track on," he says. M go through ail the vintage Neve mic ' T rn gethold 

ne studio i-II-i before few overdubs in Master his old home atSoulII 

uck to ADAT for recording and, in what he thinks might be a world lirst, has directly linked the four ADAT " SSL le th     = jofArabella Rodriguez. The BRC gives the EBU code and the desk is slaved off the BRC. It works phonomenally well. We've also 
io MD3 micropho: e. Ifs a 

of. For n or Neve l 

VICKY SAMPSON Project: album Label: Tusk Producer: Will Mowat Engineer; Arabella Rodriguez Studios: BJG Studios Will Mowat has been producing South African soul diva Vicky 
off and, like many producers. 

and ail the signs are good. V voice is a full range one and, 
at the desk, the mic perform 

Warner Brothers South Africa, and the album will be available for license in September. 
MIKEL ERENTXUN Project: album Label: Dro/East West Producer: Colin Fairley Engineer: Colin Fairley/George Shilling (Mixing) Studio: Britannia Row Studios This is the fourth album Colin Fairley has produced with Erentxun, who is half of the Spanish duo Duncan Dhu. "We've done everything in this studio and we've got a real album sound on the record instead of soiindinç like a collection of l'm really happy with the iûlt," says Fairley. "Ifs a guitar îum in the vein of early R"" 

Master Room spring which we used a lot," Fairley 
the modem stuff. We recorded on to track Ampex 499 non-Dolby flat out and mastered on to half- 
JOHN DU PREZ Project: Fierce Créatures soundtrack Company: Fish Productions Producer/engineer: André Jacquemin Studio: Real World The traditional Real World recording week, when around 20 
at the converted Wiltshire mill building, has been rosurrected this year for John de Prez to make the soundtrack for John Cleese's movie The Fiei Créature: "What Iding a 

Green Day." Tim Young has been cho 
second solo project. "He's a sympathetic to what l'm ai 
fun with and I always havi 

> and 
down the orchestra the musicians back 

nt and then gets out of the way. Tfs a wide screen comedy, ich is very difficult because 

STRONGROOM STRENGHTENS STUDIO ONE 
The Strongroom has completed a number of improvements to its Studio One. The facility has been upgraded in the past year with the purchase of a Neve VR60 Legend console with flying faders, events, total recall and dynamic metering, while Studio One's live room has been rebuilt to include a separate overdub booth and improved acoustics. The studio has also bought two stereo EMT plates, afler requests from clients, and there are plans to bring in Neve 1073's EQ modules, Lexicon PCM 80, Lexicon PCM 42's, MXR flangers and B&K mies. Meanwhile, the Strongroom management company, launched at the beginning of the year, now represents six producers and engineers. Studio manager Jane Holloway says Strongroom Management is acting for Neil McLellan, Mike Nielsen, Dave Pemberton, Alastair | Johnson, Gaétan Schurrer, and Phil Legg.  

1 40 

LET LOOSE Project; album Label: Mercury Producer: Mik Kershaw Engineer; Simon Gogerley (Tracking) Mark Evans Studio: Roundhouse Studios/Surrey Sound/Olympic Studios Nik Kershaw is worldng on his second project with Let Loose - a band who he believes, have been unfairly lumped in with the other 
"They have much more to do with their own music and 

groups, most of this album will be self-produced and penned. But they are also hounded by teenage girls wherever they go," he says. "Partly for that reason they left Roundhouse. The studio was fine and the service was good. The trouble was there were loads of kids hanging around and the lads couldn't even go upstairs to the lounge without young girls having their faces pressed up against the glass," he says. They moved to Surrey Sound 
studio for Kershaw, with more privacy. Having started on 24-track analogue with 3M 996 tape non- Dolby, they added Mitsubishi 32 

with the œmbinatio^ ofhve30 
drums, loops, samples and programmes, Kershaw needed to mix on a large desk. But, by the last day, the fans had caught up with them at Surrey Sound. "I usually mix at Nomis but I think Chris de Burgh was in there and this ail had to be donc in a hurry. We had 56 tracks 
relurns and splits so wo needed a very big desk and Olympic 3 offored that." 03 
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ABSTINENCE IBEOREM SUENT CD SR 9582CD £7,99 ADAMS, Bryon IN CONVERSATION BAOTABAK CD iCB AFF1F, Ron VIERO BIDES PABIO CD CD 2310954 £5 05 AINTS. Th» ASCENSION HOT CD ;HOT 1035CD £5,05 
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9.^ TJ^ ,26 tP MFN 126 HACHITO^HIS,'Ai^^CUBAJ^U,SERO^NRJ^F^MACFFO PABLO CD^CD ffi^l2£505 
sissur™ MARTYR WHORE ROSEYDOLVET BALLET APOLLYON CD:EFA1216iZ V M MASTERMIND II! TRAG1C SYMPHONY CYCLOPS CD XYCL026 • McNEIR. Ronnie RARE McNEIR ABOUT TIME CD :ATCD 024 £7 29 nmFÏTOîCGUITAR MOODS POLYGRAMTV CD ^2905œ 

MONTEGU JOE 'ARPI8AI CON MONTEGO JOE PRESTIGE CD PCD 241392 £5 03 MOOCH SIARHENGE TASTE CD TASTE 57CD £7.30  .,r ..«.Mmaiip 74321239531 M0RR1SSEY SOUTHPAW GRAMMAR RCA VICTOR CD TTOiaSK MC 743212995H L ' J NELSON Willie A CLASSIC & UNRELEASED COLLECTION RHINO CD 3 CD taed Se. 0122/14M4 NINEINCHNAILS THE INTERVIEW BAXTABAK CD CBAK4Œ9 

J PLAYS DINNER JAZZ SAXOLOGY CD 
CHARLATANS THE CHARLATANS BEGGARS BANQUET CD 

3ill RESORT TO MURDER DEBONAIR CD 
car THE KING OF SALSA LIVE CAMEO CD   jur, & DEEPER THAN SPACE ORli DEUCE -, ■' ' LONDON CD iieTHlNGS CHANGE BLACK INK CD 
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FOX. Paul/TRIBULATION ALL STARS POSITIVE THINKING/POSITIVE DUB WORLD SOUND & FRETIESS AZM SÎARSEED SIGNAIS HOUSTIC LP 2 x 10-inch.AB 019 £5.49 RIPP. Robert & A BLESSING OF TEARS 1995 SOUNDSCAPES - VOLUME TWO • UVE IN CALIf DISCIPUNE GLOBAL MOBILE CD :DGM 9506 GALAXY TRIO, The SAUCERS OVER VEGAS ESTRUS CD ESD 105CD LP 10-inch:ES 105 £7.99/. GENETIC WASTE GENETIC WASTE (THE REMIXES) DEURIUM RED LP : GH0ST1NG LIPS LIKE RED SYNTHETIC SYMPHONY CD cm, 'WCC17T 
GILLESPIE, Dana BLUE ONE WOLF CD .120956CD GUNS N' ROSES TRUTH OR LIES BAKTABAK CD :CBM HAPPY LARRVS BIG B'EAT ORCHESTRA MUSIC B' CD 2 CD EDEL 0090602DDX MC EDEL 009060 HARVEST THEORY HARWSÎ THEORY SI HAYNES, Warren TALES OF OROINARYI HEAVENLY MUSIC CORPORATION, Th HEROIN SHOWING ALUMINOUS BALL.. 

H. OMO. CJ., H ii. WATERFRONT VARESE SARABANDE CD ORIGINAL CAST DAS BARBECU VARESE SARABANDE CD AKD 5593 ORIGINAL LONDON CAST FAME REALLY USEFUL CD .5291092 ML wsiim ORIGINAL SOUNDTRACK ANGUS WARNER BROS C ORIGINAL SUUNUlHMi^ nHir-uu^cu - ORIGINAL SOUNDTRACK LOSÎ IN BOSTON III VARESE SARABANDE CD WSD 5. ORIGINAL SOUNDTRACK THE CITY OF LOST CHILDREN EAST WEST CD^OOOIK. ORIGINAL SOUNDTRACK TOMMY BOY WARNER BROS CD ;9362459042 MC .93£ PAIGE,Ela|ne CINEMA WEA CD 
PAIGE! Elaino LOVE HURTS WEA CD 2292407962 ILUEsVoS/PALACE CD WIGCD 21 MC WIGMCZUP^WIGLP 21 PARADISE LOST DRACONIAN TIMES MUSIC FOR NATIONS LP picture disc.MFNP 184 £5.14 PEf^A^ïl^ATfflFBAM)1 ONOY CD :BOJCD013£7,29 pBrçniK PET SHOP BOYS ALTERNATIVE PARLOPHONE CD 2 CD CDPCSD166 MC 2 MC.TCPCSD 166 LP 3 LP.PCSD 166 PFR GREAT LENGTHS EMI CD CDEMC 3703 MC TCEMC 3703 PHILADELPHIA BLUNTZ BLUNIED Aï n,nT,J ™ 

RISING PLUTO RISING ITP CD :ITPAL 002 N CHANG VS. CUTTY RANKS RUMBLE IN CD JFCD 02 MC JFC 02 LP JFLP 02 £8.057  PRETTY AND TWISTED PRETTY AND TWISTED WARNER BROS CD 
PROPAGANDHI l-SPY FAT WRECK CD 

I DUB WE TRUST THIRD EYI 
ROYAL PHILHARMONIC ORCHESTRA, The PLAYS HITS OF THE POLICE EMPORIO 
RUF DER HEIMAT RUF DER HEIMAT KONNEX C 
S.O.D. SPEAK ENGUSH OH DIE BULLETPROOF CD CDMVEST 63 SAINT VITUS SAINT Virus SST CD :SSTCD 022 SHAM 69 SHAM 69 LIVE EMPORIO CD EMPRCD 582 MC EMPRMC 582 £2.38/1 78 SHEER TERROR LOVE SONGS FOR THE UNLOVEO BLACKOUT! CD Dl " " « SHOCK THERAPY CANCER A.M. MUSIC CD :SPV 08419562 £7.95 
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CLASSIFIED 
APPOINTMENTS 

© 

classicai 

saies ©pportunotaes 
Warner Classics - the name behind Erato, Finlandia, Nonesuch and Teldec 
small, close-knit team is driven by a shared passion for classicai music 
Upshaw, Glass. Gorecki and Barenboim, the roster speaks for itself. Our 
our expanding sales department: 

SALES REPRESENTATIVE 
c£l6k + Car + Bonus Midlands base 

Managing a diverse range of independent accounts from the South 
West of England to Scotland, you'll probably be in your twenties, of 
graduate calibre, with a successful track record in an fmcg - related 
sales environment. Ref SR/MW 

MERCHAND1SER/SALES TRAINEE 
c£l2.Sk + Car + Bonus South East base 

Calling on accounts largely in the South Eastto merchandise and promote 
our products, your responsibilities will include monitoring dealer 
schemes and stock-checking, as well as covering for and supporting 
the other sales professionals - which will entall travelling throughout 

- is the fastest growing company in the Classicai Music market. Our 
with artisls like Carreras, The Three Ténors, Harnencourt, Vengerov, 

ontinued sucoess bas now created the followlng opportunities to join 
the UK. We will naturally provide you with full training in our business 
and field sales opérations. Ref MST/MW 

With significant potential (or career development, both positions will 
involve building relationships with retail managers, monitoring competitor 
activity and llaising closely with the marketing team to implement 
new ideas in merchandising and display. As a greatteam player with self- 
motivation, success will dépend on your powers of persuasion and 
Personal credibility, 
Please send your full CV, stating current rémunération and the relevant 
reference number, to Tracy Hough, General Manager Personnel, Warner 
Music UK Ltd., PO Box 59, Alperton Lane, Wembley, Middlesex HA01FJ, 
or via email at TRACY_HOUGH@WMG.COM 

Talent doesn't discriminate and 
neither do we - if you're the 

best for the job, we'll sign you 

o 
WARNER CLASSICS 

UNITED KINGDOM 

FALCON RECORDS 

AREA MANAGER Falcon Records require a bright and dynamic Area Manager to oversee several of our stores in Hanls/Dorset. Working as an intégral member of our team you will be using ail your knowledge and expertise in order to promote the company fully as we expand. Candidates should have several years experience in the industry and have a thorough knowledge and understanding of retailing in the 90's. 
STORE MANAGERS We also require Managers for our new stores opening shortly in Reading and Andover, plus our recently opened store at Winchester. Completely responsible for the running of their own store, candidates should ideally have several years experience in the industry either al managerial or senior sales level. 

SALES STAFF In addition ail three stores need good, hard working, experienced sales staff. A genuine interest in music coupled with enthusiasm and a pride in your position being essential. 
If you feel you possess the rcquired skills and can contribute to the future success of our Company please send or fax your C.V together with a covering letter to: 

ONE LITTLEINDIAN RECORDS 

HEAD OF PRESS 
One Little Indian is looking for an experienced Head of Press for our diverse roster of artists —from the Shamen, Bjork to Skunk Anansie, Crédit To The Nation and Compulsion — and for our associated labels Rough Trade 
and Clean Up Records. 
Apply with CV to Jay Barbour OL1 250 York Road, London SW11 3SJ. No phone calls. 

COPY DEADLINE EVERY THURSDAY MIDDAY CALL LISA ON 01732 377460 OR FAX ON 01732 368210 
EXPERIENCED SOUND 
ENGINEERS REQUIRED 

for prestigious Central London Live Music Venue. 
Send CV and current salary package ta: 

PO BOX 186 WDO 

POP MANAGER requires 
EXCELLENT ASSISTANT 
in the breaking of a major new R&B talent. Good knowledge of the music industry and good contacts necessary. Apply in wriling with full CVto: BOTTOM UP, SUITE 501, INTERNATIONAL HOUSE, 223 REGENT STREET, LONDON W1 

Head of Press E30,000 
Min 3 yrs press exp. CrediCile contacts. Indie knowledga. 28-35. 
Product Manager £25,000 

hanclle 
the recruitment consultants to the music industry. 0171 4931184 for an appointment 

PLEASE FORWARD ALL BOX NO. REPLIES TO: MILLER FREEMAN HOUSE SOVEREIGN WAY, TONBRIDGE, KENT TN91RW 
MUSIC WEEK 26 AUGUST1995 



INTERNATIONAL promotions 1 MANAGER 
xhis exciting rolc nccds JiHing^immcdiatcly. If you havc 

x^preparcd » travel and above ail havc ^an 
rs Banquel, 17-19 Aima Road, London SW18 1AA 

URGENTLY REQUIRED 
Young, dynamic highly-motivated person wanted by leading indepen- dentdance label. Good knowledge of 
dance scene and experience in press/ promotion/production préférable. 

Apply in writing with CV to: 
MWK BOX NO 286 

COURSES 

THE RECORDING WORKSHOP 

FOR PROSPECTUS 0181 743 2645 

SPECIAL SOMMER OFFER 24 track: £200 per day (12hrs)/£120 par nighl (10hrs) 16 track: El 00 per day (12hrs)/£60 par night (1 Ohrs) Programming: £50 par day (12hrs)/£30 per night (iOhrs) Prices excluding engineer & VAT Soundcraft 3200 with Optifile aulomation ■ _ Accurate mixmg environment • Live room with saparatc hooth • Extensiue collection of Oulboard & Keyboar To view the complex please call Von on: 
0171 609 9450 

48 TRACK FSÊCOKUlWiti SÏU0I0 IN HAMMERSMITH PRE-PRODUCTION/REMIXES DEMO'S/FINAL MIX DOWNS J 24 hours/7 days a week - Free parking 24 hours ' RECENT PR0JECT5: HflBftlAIflV NEW SINOLÉ SSORPVHORNY RS EUNK pTcoscs E1 5 per hour High Qualicy/Fasc Service __g A L LJ AME s'a N015°S S O 

Top quality wooden album Browsers plus 7" singles and albums storage units. 

MUSIC WEEK 26 AUGUST 11 

BUSINESS TO BUSINESS 
arabesquejdistribution 

PORTS 

 us TODAY NETWORK HÛfiSE, 29-39 STIRLING ROAD, LONDON W3 8D] UK SALES; TEL 0181 992 7732 FAX 0181 993 7906 \^NTERNAT10NAL & BUY1NG: TEL; 0181992 0098 FAX 0181992 0340y 

Storag© Cabinet 

■ I 
DPerfect storage, management and I 

protection for ail music and video. | 
A IL; 01296 615151 ■ 

01296 612865 Systems wirh fmurej 

LIFT CD RACKS FOR SALE 
5 x Discplay 2 — 472, capacity 472 CDs £300 each 4 x Discplay 1 — 392/80 capacity 472 CDs £300 cach 2 * G704 Gondola capacity 704 CDs £300 each lxG352 capacity 352 CDs £150 10xG336 capacity 336 CDs £200 each 1 x 2 — 440 capacity 440 CDs £200 

Ring 01603 630630 (buyer collects) 

BUSINESS TO BUSINESS 

THE MUSIC 
STOREFITTING 

SPECIALISTS 
WAU DISPIAYS CHART DISPLAYS BROWSERS » COUNTERS STORAGE UNITS 

STANDARD RANGE OR CUSTOM MADE IN HOUSE DESIGN AND MANUFACTURE WITH FREE STORE DESIGN - 

DISPLAYS TEL. 01480 414204 FAX. 01480 414205 

FOR SALE 
International Displays. CD Racks (grey) also video and cassette racking. Counter units and neon lighting. 

TRACKBACK 
Bmm^BSlTîPE FORALLTVTES OF CD CASES 

ANDY WHITM0RE GREYST0KE PRODUCTIONS produced MN 8; FOt YOU; 

BROWSER DIVIDERS? + CD DIVIDERS 
Tel 01366 382511 • Fax 01366 385222 | 

THE DAVIS 
GROUP 
7" Mailers, 

12" Mailers, CD 
Mailers, Carrier 
Bags, ail types of 

Jewel Boxes. 
Call ROBBIE on: 

951 4164 

7 
M 

» 
Av1' 

m 

PROPERTY FOR SALE 
blackwing THE RECORDING STUDIO Customers include: 

Mixlng studio with optiliii Dolby SB In ail rooms 0171 261 0118 

Tel; 01323 833990 Phone Léo Tel for détails or (evenings only) 01273 701011 01722 411275 

36 CDs Display Stands Only £40 each 
11 CDs Storage Units Only £40 each 

PRIVAT! RECORDING STUDIO/RESIDENCE 
Situated South London/Surrey borders, comprising of good sized ourpose built control room and studio area, fully sound-proofed, r r . -k/lôtrr-'--1  acoustically treated, and currently wired for 24 track/16 track sic large desk (equipment not included). Air conditioning, planning ôtrackslave^lus         _ planning consent unu no parking problems. . r o ■ g Separate living accommodation comprises of 2 réception rooms, o bedrooms/office, modem kitchen, large bathroom with iqcuzzi and shower. Double garage. Property recently completely refurbisned. fcasy access to central London. 

Price £235,000 freehold 
Contact: Sue on 0181 668 3457 

cdaape/video RETAIL OUTLET FOR SALE 

£40,000 incl stock 

Buzzm* 
PÛRTOBELLO AREA 
quality offices/studio workshops 

flexible terms 
0181 960 3020 

45 



PUTTING STUDIOS 

WMA WMA PALLADIUM STUDIOS EDINBURGH 

çy m] 

Contact Andy Dawson Tel: 01623 422962. Fax: 01623 422962 Aberqeen 

FAIR DE AL STUDIO 0181 573 8744 or 01753 890400 
£84 per Dav 
ack Digi^l Mastenn^* 

m. 
Glasgow Edinburgh 

R evolve R • Ne 
; r%; 
? M..î 

r evolve s* 01«I-M4- 1484 Mâoch LiverptM • effield 

BLACKWING 
THE 

RECORDING 
STUDIO 

AOSIS STUDIOS 

Sony, 0171 261 0118 Mimï 
HATCH FARM STUDIOS 

Tel: 0181 960 4933 



DOOLEY'S DIARY 
Remember where you heard it: 

weeks of hype, that lot down at 
pood were particularly looking forward to yesterday's chart. "In the 
event that we do get to number one 
we shall probably have the odd half oflager," said Food MD Andy Ross 
modestly. "Everyone at Création is 
welcome to corne down and join us for 
a drink"...Ainong those betting on 
the Blur boys were manager Chris O'Donnell and Chrysalis founder 
Chris Wright. While at York 
racecourse checking ont the gee-gees, 
the pair managed to persuade a bookie to accept a £1,000 stake at 
odds of 13-8...Having a red double 
decker bus as the exhibition hall 
centrepiece at Popkomm seemed 
like a good idea at the time for the 
BPI, but the German law forbidding heavy vehicles on the 
road over weekends meant a last- 
minute dash on Monday morning 
from the dock in Hamburg to Cologne 
...The bus picked up a few fans along 
the way. Hundreds of German kids 
have been using it as a climbing 
frame, but who was the cheeky 
chap who stole the Union Jack off 
the top? ...Those music industry types 
don't let famé go to their heads. 
Warner Music chairman Rob 
Dickins turned down a chance to 
take the starring rôle in AC/DC's 
latest video for their Hard As A Rock 
single, featuring singer Angus Young 
crashing through the wall of'West 
East Records' and surprising one 
'Dick Robbins'. A Dickins lookalike 
(hmna, must be plenty of them 
around) has been appointed...Talking of stars, Sony comms chief Gary 
Farrow was spotted at Morton's 
restaurant the other day dining with thesp Gary Oldman. Perhaps the 
Pair were swapping stories about 
their days as messengers for Dick 
James Music, particularly when 
Oldman recalled our man as a "cocky ttle wFiite shoes"...Arista 
Press officer Mel Brown has been 

...... 

m' 
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The residents of sleepy Paisley breathed a sigh of relief when this For Sale sign appeared on the slde of George Watson's house. It looked like Scotland's premier retailer had been give a llttle Xtra help in a move and wouldn't be troubling the neigh- bourhood with anymore of his loud music. But it turned ont to be a wizard wheeze conjured up by Watson's colleagues at the Record Market store while he lay sunning himself In Ibiza for two weeks. Because the Blur promotional sign wouldn't fit on the shop front, they stuck it on his house. "Oh yeah, the neighbours seemed quite happy to see it," reveals a Record Market mole. 
doing her bit for consumer mag fans 
this month. Not only is she in FHM 
discussing her favourite turn ons - 
"Blow in my ear. That gets me in 
the mood" - you'll also fmd her in 
More! on astrological dating. Fellow 
press officer Gordon Duncan 
confided to Dooley, "Ail sorts of people 
have been calling up to blow down the phone"...PolyGram's budget company 
Karussell held its annual night at 
the races at Kempton Park last Wednesday with général manager 
Steve Beecham in the rôle of Mystic 
Meg dishing out 10 top tips prior to 
the start of the evening's entertainment. The first horse, Wet 
Patch, romped home, and Steve 
basked in the admiration of 
everyone présent. Not a wise move, 
however, as only two other horses 
won and he finished the night well 

out of pocket...Suggs gave HMV 
Glasgow the red ribbon and scissors 
treatment last Thursday and in 
return the chain presented the nutty 
boy with a genuine McPherson clan 
kilt to replace the one he'd lost. The 
man couldn't be persuaded to don his 
skerrit without ail the other gear to 
go with it however...Well done to the 
Nordoff Robbins Music Therapy 
centre, whose annual Australian 
version of the Silver Clef awards 
managed to raise A$350,000 
...Congrats must be in order to those 
clever Ash lads Tim and Mark, who 
managed to pass their A levels as 
well as juggle careers as rock and roll 
stars. Tim managed a very 
respectable B, B and C, while Mark 
scored a B for Art. And Rick? 'We 
don't talk about Rick's results," came 
the Infectious reply. "He got three As 
last year."...If you're keen to hamess 
the producing skills of Mike Stock 
and Matt Aitken, or the thought of 
slipping into Pammy Anderson's 
spangly swimsuit takes your fancy, 
the Dance Aid Trust dinner auction 
is the place for you. With George 
Best as guest speaker, tickets are 
going faster than Tilly Rutherford's 
tongue but there are 41 left. Call 0181 
840 1297 to grab yours...Finally, get 
well soon to new BMG man John 
Briley, who is recovering from a 
violent bout of chicken pox... 

PTl 

•d way that his buddies electric.There's no electric flexes on boy racers Graham Jelfs (Beggars Banquetl and Henry Hope-Frost (Haymarketl, who halped Gaz make it to the winner's podium at the grand final of MWs Racing Challenge at tha Thunder Road kart track in Croydon, south London. Gaz also found out the cars aren't 
at nearly 70mph in the three-hour endurance race, Pictured from left are Thunder Road's Alan Rae, Jelfs, Hope-Frost, Numan and MIVs Matthew Tyrrell. 

Imsicweek 
Incorporating Record Mirror Miller Freeman Entertainment Ltd, E'ghth Floor, Ludgatc House, 245 Blnekfriars Rond, Londor 

Tel: 0X71-620 3636. Fax: 0171-401 8035 
Ut MiOer Freeman 
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Can you find Mf. M? 
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î Japan'sNo.l CD Distributor 

{I30KI StTj Bond Street, Inc. 

« Tokyo Head office 
2-14-10 Uchi-Kanda, 
Chiyoda-ku, Tokyo 101, Japan 
Fax: (03)3252-0721 

(03)3252-1485 
(03)3252-1486 
(03)3252-1457 

a Kansal office 
707 Yakushimae-Cho, 
Karasuma-Takatsuji, 
Shimogyo-Ku, Kyoto City 600, 
Fax: (075)344-3835 

(075)344-2835 


