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FOR EVERVONE IN THE BUSINESS OF MUSIC 

Brîts to mark Its global slars 
by Paul Williams A trio of UK-signed acts wl tively sold 16m albums ac world in 2001 are set to nominations list at tonight's (Monday) Brit Awards launch. Dido, Gorillaz and Kylie Minogue 

id Studios after a year in which they were at the forefront of UK-originated music ' ig sales charts around the 
London's / 

Linlng up for the Brits nominations; Dido (left) and Gorillaz 
"The list of lines the way nationally," says Brit ■nmittee chair Tony 

inated in the British catégories have also sold many millions around the world. The year 2001 was the year the British music industry proved the doom merchants wrong." A clutch of appearances on the shortiist for Parlophone's Gorillaz 

four prizes in 1995. Albarn, whose awards seven years ago included best group and  
shortiist catégories again th 

Albarn i 

MTV Europe Awards in Novembi Fellow Parlophone aot Kyl Minogue, who has yet to win a B despite a hit career stretching ov 14 years, is expected to grab a ti of nominations within the interr tional catégories. Personal A remarkable 12 months f 

i which she scored the UK's biggest-selling album of the year and a multi-platinum hit around the world with the llm-sell- ing No Angel, wlll be recognised with several shortiist appearances. Independiente's Travis, who won Brits for best album and group two years ago, are also on course to figure prominently in the nomina- 
V2's Elbow and Infemo/Telstar's Mis-Teeq, who will be among the shortlisted candidates for the best British newcomer award at MasterCard-sponsored event, 

perform at the Abbey Road launch. Comedian and chat-show host Frank Skinner is now lined up to co- host the main February 20 ceremo- ny at London's Earl's Court with Radio One's one-time breakfast show host Zoe Bail. Polydor's S Club 7 and RCAiArista's Westlife are poised to host two of the three 
planning to broadcast ahead of its main highlights programme on February 21. A fifth Brits pro- gramme, After The Show, will be aired on the same channel following the event, while ITV2 is this evening broadcasting highlights of the 

The first handful of acts perform- ing on February 20 with 

the 

investment service 
to launch at Midem A new match-making company, which aims to pair investors and îs seeking funding. 
week. Music Business Angels (MBA) will assess the prospects of looking to raise finance of £100,000 and £2.5m and match them against a database of private 
brainchild of music industry lawyers Mark Wilkins and Patrick Rackow, 
businessman Grant Calton. Managing director Calton says MBA aims to bridge the gulf between many, particularly younger, entrepre- neurs in the music business and the financial world, which traditionally perceives the industry as high-risk. "The music industry is regarded as a wild frontier by many in the finan- cial world and private investors and we fill a gap for this interest on both sides," he says. MBA's revenue streams will corne from fees for money raised as well as fees from companies seeking 

Aaliyah's single More Than A Woman was yesterday (Sunday) battling to become the UK's first posthumous solo number one slnce Freddie Mercurv's Living On My Own in 1993 after narrowly running ahead of Puretone's Addicted To Bass In the midweeks. The Virgin-issued single was outselling the Gusto label's Addicted to Bass (which charted a week early after V-Shop mistakenly made copies avallable before its officiai release date) by Just a few hundred units at the end of last week, while total sales across the market flagged for a second week In a row. "Aaliyah (plctured) was an artlst who had the potential to become one of the world's biggest stars. This will be her biggest hit in the UK and that would be fitting In her memory," says Virgin managing director of international repertoire Mark Anderson. Virgin product manager Styles Percivaldl adds, "It is fantastic to see Aaliyah's success In the US reflected in Europe In this way." 

New BBC digital channel to tealure Top 40 
A new Sunday night occupy a prime-slot o digital TV 

simultaneously 
playing chart highlights on Sundays between 6pm and 7pm. It will be hosted by Blue Peter's Konnie Huq 

Iri February 11 of year. 

Pickard; music core to CBBC sohool children respectively, are at the forefront of the corporation's £20m marketing drive to promote " digital services during the next 

evision audience to get the latest chart update." BBC TV initially broadcast a Sunday afternoon chart show, which was linked to the Top Of The Pops brand, for a limited six-week run last year on BBC Choice. A BBC spokesman says there is no suggestion the new chart show 

get six- to 13-year-olds and p CBBC controller Nigel P rt of the outlets. 

Fono'sTalbotreturnstoMW 
in new executive editor rôle Former fono editor Martin Talbot has been appolnted to the newly-created position of executive editor of Music Week. In his new rôle Talbot - who first joined MW as a reporter more than 11 years ago - wlll assume direct éditorial responsibility for the maga- zine. Reporting to editor-lrvchlef Ajax Scott, he will also play a key rôle in the stratégie development of the 

a brilliant joumallst 
I am delighted he Is now retuming to t. Mark Talbot, 34, says, "Anyone wl 

fono a great éditorial product, His experience of the international music industry as well as the UK business will prove Invaluable as we develop the Music Week brand offllne and online." Talbot started his career as a Joumallst in local newspapers before Jolning Music Week in 1990. He worked as a writer at NMEin the early Ninetles before rejoining Music Week in 1993 as news editor, and then ovetseelng the launch of fono 

at fono magazine - knows that Music Week is the most hlghly- regarded music business title in Europe, if not the world. It Is unique- 

"I am very excited to be back at MWand with the opportunity of tak- ing the magazine forward - in part- nership with the music industry." 
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• Officiai industry charts in 18 countries 
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M E W S Epie Records imprint lllustrious is poised to score its first significant hit wlth DB Boulevard s Point Of View, whlc is released on February 11. The animated video (plctured) for th Italiarvoriginated track, which enters this week's MtVClub Chart at number two, Is service today (Monday) following massive speciallst radio support across the dance wortd. "It was fantastlc to stumble across a record such as this so early into the label's history. l'm confident it wiil be a huge hit here and aiso do very well outside of the UK," says the imprint's managing director Kevin Robinson. Point Of View, which was llcensed from Airplane Records, features a vocal by long-time Spiller collaborator Moony and the musical bed of the track is a sample of Heatwave by French act Phoenix. 
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Jowell bolsters links news fi le 
VA/Ith mi.oln In^no+n, POWDORKEIPSHARKETSHARET1TIE Wltn mUSIC inOUStry Polydorhasretained its dominant J position across singles and albums Culture secretary Tessa Jowell wiil for a second successive year by boost her relatlonshlp with the music holding on to both sectors' annual industry when she chairs a "wide- market share crowns. The Universal ranging" Music Industry Forum (MIF) company took an unbeatable 15.9% meeting later this month. singles share over the year and Jowell quickly sought to famil- 9.4% on albums. Virgin fînished iarise herse If with the industry by runner-up in both cases, taking hosting a meeting with its heavy hit- 8.0% on singles and 7.1% on ters shortly after she took over the albums. Universal daimed both arts brief from former Department of corporate titles with 26.6% on Culture, Media and Sport secretary Singies and 27.0% on albums while of state Chris Smrth last year. The jen retained its albums distribution MIF meeting on January 30 at the crown Wrth 28.3% but was DCMS offices will be a chance to overtaken on singles by Universal extend that relationship. whict, took 26.7%. Fuil détails will Meanwhile, music industry advi- be published next week, sor Sara John, one of the architects of the MIF, is planning to leave her viIIAVI RESTRUCTURES STAFF1NG attachment at the DCMS in March. Vizzavi, the internet joint venture The former légal advisor to the BPI between Vivendi Universal and says she wants to retum to the Vodafone, announced 100 music business In some capacity. redundancies across Eurooe last 

— _ Monday and the departure of its 

Relailers review pohcies on =§&=. ® marketing offîcer. 

'declining' MiniDisc format mm: 20,000 users in the US aheadof a full launch in March. The test by Joanna Jones what we were a year ago." ^ L H of pre^ecorded MmiDiscs are m its version of the file-swapping service Leading music retailers are planning BPI trade delivery figures reveal L mÊ&kï --- ' West Encl ancl aitport outlets, the includes more than 100,000 music to review their stocking policy on the that in the UK - the world's largest retailer reports an unsurprisingly files but no major-label content, troubled MiniDisc format after fewer market for the format - sales up to -JjHWT —brisk trade in blank MiniDiscs than 2,500 pre-recorded units were quarter three had reached 66,000 S throughout their stores. Meanwhile, MUSIC UFTS GLOOH AT WARNER sold across the country during the units compared with full-year sales in R - at V'r®'n Meëastores blank dises are Warner Music emerged as one of peak Christmas week. 2000 of 300,000 units. In Christmas easily outselling recordables. "We the bright spots from a doonvladen With over-theeounter sales last week, the peak period for music are selling a hell of a lot of blank profrts and revenues prédiction week tumbling to just 1,300 units in sales, Officiai Charts Company data MiniDiscs. They can often be our from goL Time Warner last week, total, both HMV's head of music shows just 2,462 units were bought biggest-selling blank format in their Cochief operating offîcer Dlck 
Megastores product controller Maclennan say they will now be ii ing carefully at which titles 1 should be stocking and which stt should still carry the format. "It is a format which is declinii says Rees. "it is dead in the wate a format for pre-recorded music i ly. Sales of pre-recorded MiniD are massively down on the year we are probably selling a quarte 

Rod believes MiniDisc's speedy dec cok- can only become a "self-fulfil they prophecy". très Warner, which last released a of new MiniDisc titles in Septem ng," 1999, says it has no plans to is; r as anything further on the format in: 
■eal- future. Only MiniDisc originator S( iscs and EMI and Virgin among the ot and majors have issued albums on ir of format, with BMG and Univei 

Il Stéréophonies: MiniDisc album ling never having committed to MiniDisc. Among the top-selling MiniDiscs in raft the UK last year were Madonna's iber Music (2,119 units sold); Stereo sue phonics' Just Enough Education Te the Perform (1,819); Robbie Williams' 3ny, Sing When You're Winning (1,600); her and Toploader's Onka's Big Mokë the (1,391). rsai While HMV says its biggest sales 

vanous guises, auus nees. parsons said tnat even assuming Tower Records sales director there would be no économie Justin Ellery agréés that while pre- recovery and forecasting EBITDA i recorded MiniDiscs have never quite in the range ot 8%-12% in 2002 ; "got off the ground" MiniDisc will (compared with 18% growth last always be more attractive as a year), he was expecting "good i recordable format. "Two years ago it things" from Warner Music in the definitely looked as if it could take off comlng year. At the same time as a viable format but in the past 12 AOL Time Warner revealed that it 1 months sales have not kept that Would complété the acquisition of pace and have in fact falien back," Bertelsmann's 49% stake in AOL ; he says. Europe by July for a total $6.75bn. 
MCS uses stock issue 
to boost US presence 
Publishing group Music Copyright Solutions (MCS) plans to leave Its 

MU-backed scheme aims 
to prevent costly disputes SHAUIT Ofex issue open for a " few more weeks" to add to its acquisition fund, which was used last week to buy Nashviiie-based Copyright Management inc (CMI). MCS ehalrman Brian Scholfield says the group has already raised £1.7Sm since launching on the mar- ket at the end of last year with around £1.25m of that going on the 

be a thingof the past with the launch tfÊÊÊÊ1' of a new Musicians' Union-backed ^ arbitration scheme. nHH f ' The the 
(ClArb) to a ation and arbitration service for ail record industry employées, including musicians, producers, publishers Fenton: wider industry scheme 

at MIDEM 

ny. However, he says MCS hopes to raise a total of £2.2m with the pos- sibllity of advancing to the Alter- native investment Market this year. He adds that the acquisition of CMI will help MCS expand its prés- ence in the US, where its activlties have since October been overseen by former Wamer/Chappell UK head Robin Godfrey-Oass from a new Los Angeles base. In tandem with this move, MCS has llnked wlth JAS UK to represent 

are up to £100,000. vice," he adds, MU soliciter David Fenton says the As part of the resolution service scheme was originally intended to ClArb wiil offer médiation or arbitra- heip MU members avoid expensive tion alone or médiation fbllowed by litigabon and also provide a quicker arbitration, and in some cases the way of settling disputes. Typically MU will pay its members' costs, "A arbitrab'on could take between three lot of member disputes are legally and four months and will cost a frac- and technically complex, things like tion ofany dispute that goesto court, bands breaking up. The ClArb was However, he adds that after ClArb, able to tailor a scheme providing which also provides schemes for legally qualified music speoialist QCs, leading companies and trade bodies barristers and solicitors and even if such as Ford and the Associabon of only one case a year is taken up that 

Contact Jonathan Shalit 
on 44 7850 910 133 

or at the Carlton 
the publisher's acts and catalogue, including Breed 77, In the US. JAS UK creative manager James Cassldy 

British Travel Agents (ABTA), could be a savingofatleast £50,000 designed a programme for the MU he over going to court," says Fenton. realised it could be used by the wider Applications can be made through ■ AiSS Shalit Global Management, London P ^ info@shalilglobal.com 
says Godfrey-Cass and MCS provide a "nerfect" US conduit. cian versus musician, we could have union. a "perfect" US conduit. 
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BOOnEGS; CREATIVITY OR IHEFT? _ As Radio One's Christmas bootleg mix show Hang The DJ highlighted, 2001 was the year of the bootleg - and by bootleg I mean the plethora of illicit mixes neatly combining two or more big tunes rather than straight pirate copies of existing material. The Missy Elliot phenomenon alone kept the specialist \ retailers busy (how many other versions of Cet Ur Freak ' On are there still to sneak out?). Scarcely a week goes by when new mixes aren't hyped on Radio One (most recently Michael Jackson vs Q-Tip). Meanwhile, Madonna even played homage to the infamous Stardust/Holiday mix by incorporating elements of Stardust in the finale of her live show. And it's not just a phenomenon limited to dance, as the plethora of tunes putting a capellas over rap, R&B and ragga beats shows. Major labels have long been buying up or recreating mixes (such as The Ladyboy Is Mine) to give them a légal release. And now in a new twist to the phenomenon £ established act - Sugababes - has even sought to recreate a bootleg by re-recording the vocal and gaining clearance to use elements of the original backing track. Talk about confuslng. Let's get one basic fact straight. Bootlegs are still illégal, with the original artists or writers only receiving royalties if legitimate versions are subsequently released. But at the moment they are a fact of life, stocked by mass-market High Street retailers, and made ail the more inescapable by the ease with which they can be created with a basic music software 

Moreover, there is a huge différence between at llmited-edition seven-inch of the sort crafted by Girls On Top (complété with clever tongue-in-cheek sleeves) and the cheap bootlegs available in street markets that simply copy existing tracks onto CD-R or even vinyl with zéro regard for creativity and motivated simply by greed. For an industry based on copyright, it's a tricky issue. But one that's not going to go away. Time to open the debate, perhaps. AJax Scott 

2002:100KING FOR MORE FUN POP First off, a very Happy New Year to you ail: here's hoping for a great 2002. But what a way to start, with the break up of the Immensely popular Steps. Who knows what the future holds for their individual careers? They wlll certainly ail need good writers and producers to work with, though after having so much success I hope they don't fall into the trap of thinking they can do it ail, and better, themselves. Sometimes it takes time, as in the case of my old friend Kylie. If ever there was ever an album sold on the back of one massive single then this was it. To my mind Fever was not one of the best albums of 2001, but what a song from Cathy Dennis and Rob Davis. I bet Sophie Ellis-Bextor is ruing her décision to turn it down orlginally. Speaking of the stars of 2001, who now are the real stars of Pop Idol? Simon Cowell probably doesn't have time for his rôle at BMG now he is becoming a major média star and Waterman is Waterman - he has always liked people's attention. From his DJing days at the Coventry Locarno to the late-night cuit viewing of Hit Man And Her (fortunately long buried), now he finally reaches the pinnacle - weekly national TV. He has always been a TV natural because, love him or loath him, he is not afraid to be himself. 

Congratulations are also in order to the guys at EMI/LIberty for not worrying about trends and selling bucket loads of records with DJ Otzi and the Hermes House Band, Well done and to the hundreds of thousands of ordlnary punters around the UK, thank you for proving there Is still a market for fun pop. 

Tllly Rutherford's column is a Personal vlew 

Chrislmos surge us HMV and 

Virgin hit double digil growlh 
by Paul Williams 1 HMV and Virgin Megastores are run- ' ning ahead of the current UK High Street sales boom after unveiling double-digit growth during Christmas trading. HMV last Friday announced that ; saies for its European 
ous day Virgin had reported that comparable sales for its UK Megastores business had grown in the six weeks to January 6. compares with a record 6% growth across ail retail for ' December, according to the British Retail Consortium. Virgin Entertainment Group chief executive Simon Wright says the 
an 8.3% sales growth for its US opération, reflect stability achieved 
we were in fairly good shape but had had a tough year. This year we've had a stable run. Management has been very stable across ail our com- panies and that shows in the 

less successful Christmas with like-for-like sales rising a more modest 4.8% and total saies faliing 1.0%. The division's président Peter 

Sales soar: Giles (left) and Wright 
the performance of HMV, especially since it had to compete with Christmas 2000 when like-for-like sales grew 13.9%. "There was superb exécution and David Pryde and the team are the most profes- sional, fastidious and energetic team l've ever corne across in busi- ness. Once again HMV has improved its market share in music, video and games," he says. Both HMV and Virgin point to strong growth in DVD and games dur- ing the Christmas period, with music sales lifting less sharply. In fact Giles notes that following the expansion of the video and games markets he shortly contribute 

ident John MoLellan left the company last week. HMV's Asian Pacific comparable sales rose I,2% as Virgin reported a fall in its Japanese sales during the year. Virgin's Wright says his company was boosted even further by its US Christmas sales, which experienced a strong recovery after being badly affected by the events of September II. Against a generally flat market, the company's total US sales in the 
while comparable sales for December alone increased 12%. The US business will be further strength- ened when a new Boston store opens in February, while Wright says $2m is being invested this year in its New York Times Square branch. In the UK, Virgin's priority this year will be investing tr " - 
launching new bi 

e current high levels of UK r spending but predicts ment sales will be "fairly 
Rammell to step in as 
Howells misses Midem 

the Government's délégation at Midem next week following the last minute withdrawal of Dr Kim Howells, who faces questions In the House of Commons next Monday. The Partiamentary Under Secre- tary of State and Minister for Tourism, Film and Broadcasting was due to make his third trip to the et senior indus- 
his DCMS department are r required to face first-order questii 

scheduled to in the Palais delivering a Blue Lounge 

Music attracts 
bumper TV audiences during the Christmas period, according to pub- lished overnight viewing figures. The traditional Christmas Day Top Of The Pops was watched by 4.67m, an increase of almost 10% on the 4.25m who saw the 2000 programme. Producer Micheal Kelpie, who only took over the rôle in early December, says a strong artist llne-up, which included Robbie Williams, S Club 7, Kylie Minogue and Westlife, virtually guaranteed the show's success. "Every artist we wanted was available when the programme was pre-recorded on December 12. And, although we cover ail music genres throughout the year, because 2001 

Global lands lion's share of 
UK's Eurovision contenders 
Global Publishing Group has landed half of the songs on the shortlist of eight to find the UK entry for this year's Eurovision Song Contest. The BBC's executive producer Kevin Bishop says it Is "unheard or for as many as four of the Song For Europe shortlist to have the same publisher or co-publisher, but adds the choice represents a good mix of established and new song-  , writers. "It was phénoménal. We Talent/Kojam); Fade Away - Stuar 

four in a phone vote on February 1, while the final four will feature in a Song For Europe spécial on BBC1 on March 3 ahead of a phone vote. The contenders are: Corne Back - written by Martyn Baylay (copyright control); DJ Romeo - Bea Eden, Simon Stirling, James Gordon (Warner/Chappell); Every Step Of The Way - Graham Kearns, Howard New, Peter Gordlno (Global 
amazed becau: pletely anonymous until the short- list is drawn up," says Bishop. The BBC executive believes the shortlist, which lacks the big-name songwriters that have featured on équivalent llsts In recent times, présents "the best mix we have Years id in several years". Radio Two listeners will whlttle the eight-strong shortlist down to 

Alistalr Griffin (copyright control); I Give In - Jonathan Maitland, Jackle Colllns. Peter Maitland (copyright control); Lovestruck - Ben Copland, Yvonne John Lewis, Nlcky Cooke, Phil Dane (Global/Zomba); Never In A Million Mark Jiggens, Zee Asha (Global); When You're Around - Ben Copland, Martin Bushell (Global/Zomba) 

bumper festive TV audiences 
show the highest-rated single pro- gramme on BBC2 for the week end- Ing December 23. Producer Mark Hagen says the BBC plans an hour- long Top Of The Pops 2 spécial and a new look for the show In Aprll to mark the 250th édition. Full détails are due to be released at the end of January. Jools Holland's Hootenanny on New Year's Eve on BBC2 was 27% up on the year to 1.82m. while more than 4m tuned In to ITV's The Hear'Say Story. Channel 4 achieved audience of its hlghest festive music ratlng for "°'n- Robbie Williams Live In Cologne wirtu* m -tl- ...—0— nuuuiu Williams Live Nlght Llke This, while the corn- with a peak of 1.5m ied audience nf s 4m fnr t».— p i _ Boxlng Day. Meanwhile, almost 600,000 watched Channel 5's 

bined audience Of The Pops 2 spécial broadcast on December 19 and 22 made the Steptacular. 
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Carling's £20m spend aims 

to ramure beer/music bond 
by Steve H Brewingbri £20m in th 

inclutling the création of the Carling ïSt Apollo Hammersmith and Carling industrydur- Apollo Manchester to add to the years after Carling-sponsored Astoria venue it 
Bass Breweries which owns the Carling brand has spent nine months 

platform sponsorship agreement 
three-year deals already in place with The Mean Rddler, IPC and Channelfly Pic where a further £10m has been 

n e w s f / / e 
WILSON )0INS GOID ABTIST AGEMCY Paul Wllson, a one-time agent with Wasted Talent, the company co- founded by Bob Gold, has joined Gold's booking agency GAA (Gold Artist Agency). Wllson lookcd after acts Including Crowded House, Del Amitri and Texas while at Wasted Talent before moving Into management on both sides of the Atlantic with acts including Maria McKee. Forthcoming GAA tours include Annie Lennox, REM and S Club 7. 

worth more than £32m between September 2000 and July 2001. The figures, compiled by NUS Ents which London Apollo: Carling sponsored 
Parsons says the deai Is part of the 

C4 exploits 50th year of 
charts with documentary 
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Mojo celebrates centenary 
issue with branded festival 

Rp while PinkH^s 



INTERNATIONAL - EDITED BY PAUL w 
c h a r t f / / e 
• Robble Williams' Australian fans fïnd themselves out of step wlth hls followers around other parts of the world as he moves lato the Top 10 singles chart down under wlth a track that Is not Somethin* Stupld. In Australia the current single being worked is Better Man, taken from hls previous album Sing When You're Winning. That single climbs 11-7 as the Sing album revives 32-26 and hls Swing collection lifts 7-5. 
« Jamiroquai's A Funk Odyssey album Is making a determined effort to return to the top of the Australian albums chart where it debuted in September by swiftly moving back up 17-11-4 over the past three weeks. Renewed enthusiasm for the album there compares very favourably wlth the Sony S2 signings' latest single You Give Me Something, which this week manages to improve just a notch to 
• Kate Wlnslet has been playlng her part alongslde Robble Williams and Kylle Mlnogue In EMI's impressive performance 
slgned artlsts. The trio occupy three of the top four slots on the Muslc Controfcomplled countdown of the most-heard UK-sourced tracks on European radio at présent wlth Minogue's Can't Get You Out Of IVIy Head at one, the Robbie/NIcole Kidman duet Somethin' Stupld at two and Wlnslet's What If at four. 
• Polydor's Lighthouse Family 

È 

StarsalloJplctured) are putting tîielr full welght behind the release of "thëîTBëEut album Love Is Here in the US wlth a promotional schedule Including high-profile TV performances, in-store appearances and a support slot on a North American tour. The night before the album s launch last Tuesday the EMhChrysalis signings were seen performing the current US radio single The Good Soûls on David Letterman and last Thursday appeared on Craig Kilborn. A tour of record stores last week included branches of Virgin and Musicland, while in Los Angeles last Fnday they were due to play the first of 14 dates wlth The Charlatans. EIVII InternationaTs director for UK repertoire Kevin Brown says the key to breaking the band in the US is the amount of time they are committing there "This is thelr fourth vlsit to the US and they're essentially there for a month and will be back doing thelr own dates during most of Mardi," he says. Meanwhile. a mainland European tour is llned up for May. 

Europe's radio Top 10 dominuled 

individuol US and UK arlisls 
JlwmuinmitiinTii 

by 
byPaul Williams Shaggy was the hot shot on Europe' airwaves in 2001 as he supplied r year's two biggest radio hits. 

year and top an endof-year survey dominated iike the previous year by solo acts. Nine of the Top 10 of 2001 were by Indlvidual ai  Innocent/Virgin'sA ing the trend at number nine 

Get You Out Of My Head, which regis- tered as the year's biggest radio hit in Belgium, Denmark and Norway, while finishing at two in Italy. The Minogue single also ended up 
r WafWng Away Craig David (Wildstar) 

Halliwell scored her biggest post- Spice hit yet wlth Ifs Raining Men (18th of the year across Europe) while gle of the year in a Spanish year-end Virgin's Emma Bunton claimed the chart dominated by domestic releas- biggest radio hit of the year in both es.Aboveheratfive.thetopfourwere Finland and Switzerland wlth What ail by Spanish artlsts. while Italy's Took You So Long. In Denmark it was chart of the year was also heavii, only beaten overall by Kylle Minogue. biased towards homegrown acts. The most successful new stars to lerge included DreamWorks/ iversal's Nelly Furtado and BMG's claimed two of the Top 20 i Germany, UK-signed artlsts including heading the list in Sweden, European star in 2000 with Rock DJ, claimed half of the Top 10 of the year radio hits with Thank You (number six) 

top five of thelr key overseas territory of Germany with the album Whatever Gets You Through The Day as the single Free holds at three on the Top 20 of the most popular UK-sourced tracks on Europe's airwaves. It is one of four Universal tracks on the radio chart, trailing EMI Group's total of six but beating BMG and Warner with three each and Sony and the indies with two 
• Pink Floyd's Echoes - The Best Of had to settle behind releases from Gabrielle, The Bee Gees, Rod Stewart and Madonna as the biggest-selllng greatest hits album back home 
continent It has been a différent story. The EMI album has been busily dictating the pace, holding onto the number one positions in Italy and Portugal into the New Year while appearing in the Top 10 In the llkes of Germany, Norway and Switzerland. 

Canada ahead of its US release by Capitol on February 26. In its sixth week on the chart last week the album progressed 78- 62 as Can't Get You Of My Head dipped 10-11 on the airplay 

Wlldstar slgnlng's album Bom To Do It last week followed a 15- place chart climb by moving up 72-61. However, his second single 7 Days paused In Its progress on Canadlan radio, holding at 26 on the airplay countdown. 

finishing at two in Austria and three Germany. However, French ferred It Wasn't Me which finished as ing it to two of the year its number one track of the year. and five in France. Robbie Williams and Kylie Minogue. who ended the previous year as duet the year beionged to Minogue. The partners on Kids, bettered even their Parlophone artist had by the end of 2000 achievements by finishing 2001 topped most of the continents 

EMEChrysalis's Williams went into with Williams'runners-up position fol- and Here With Me (13). Overdrive last year with Suprême mak- lowed by Polydor's Ronan Keating at Despite having two of the top five, five with Lovin' Each Day and EMI managed only four tracks overall Innocent/Virgin's Atomic Kitten with r, arguably Europe's hit of Whole Again at six. East West's Uncle 1 '   " ~ Kracker claimed the ultimate crown with Follow Me. The French chart, both having se topped by Shaggy, ira  n tracks, Virgin si: 

1 1 Can-t Get You Out... Kylle Minogue (Partophone) 2 2 Somethin' Stupid Robble Williams & Nicole Kidman (Chrysaiis 3 3 Free Ughthouse Family (Wild Card/Polydor) 4 4 What If Kate Wlnslet (EMI) 
6 8 Hunter DWo (Cheeky/Arista) 
9 11 CallingGeri Hallhvell (EMI) 

12 10 Have You Ever S Club 7 (Polydor) 13 19 When You're Looking Uke That Westllfe (RCA) 14 9 The Music's No Good Without You Cher (WEA) 15 16 Only Time Enya (Warner) 16 13 Résurrection PPK (Perfecto) 17 7 Who Do Ybu Love New? (Stringer) Riva feat DamtD Minogue (frr) 18 14 Will 1 lan Van Dahl (Nulife/Arlsta) 19 17 Murder On "nie Dancefloor Sophie ElUa-Bextor (Polydor) 

!!!R5lgSlif'm'jtl'llM TOP UK AND UK-SIGNED SALES CHART PERFORMERS ABROAD 
3 3 My Sacrifice Creed (Wind-up) 
6 4 How You Remind Me Nlckelback (Roadrunner/IDJMG) 7 7 Chop Suey System Of A Down (Columbia/CRG) 

10 9 Crawling In The Dark Hoobastank (Island/IDJMG) 11 11 Fade Stalnd (Elektra/EEG) 12 12 Last Night The Strokes (RCA) 
14 14 Vbuth Of The Nation Pod (Atlantic) 15 15 The One Foo Flghters (Columbla/CRG) 

cm 

AUSTRALIA singlo BeUer Man RobWe Williams (Cnrysaits) 7 11 album A Funk Odyssey Jamboquai (Sony S2) 4 11 CANADA single Only Time Enya (WEA London) 2 2 
album AH This Time Sting(A&M) 24 20 GERMANY single Somethin'... WBams/KJdman (Cfvy^isl 5 4 
album Echoes Pink Floyd (EMI) 1 1 
album Swing When... Robble WHliams (EMI) 2 2 
album Echoes Pink Royd (EMI) 16 13 US single 7 Days Craig David (Wildstar) 23 30 album A Day Without... Enya (WEA London) 6 7 

AMERICAN CHARTWATCH 
 by ALAN JONES  

It is not just in Britain that sales tumble dramatically after Christmas. American record shops suffer an even bigger attack of New Year blues and this year it is worse than normal, with the latest SoundScan/fl'/fboard sales figures suggesting that only four albums sold more than 100,000 copies last "'"i ' nine in the same week last year and 33 just three weeks e registenng a week-on-week gain, s Weathered fell by 58% to 232,000 - but that is in line with me mamet and enough to keep it at number one for the seventh straight week. That is tough on Linkin Park, whose Hybrid Theory album rose 7-2 last week to reach its highest chart placing on its 62nd appearance. Driven by the current hit single In The End, which climbs 15-12 on the Hot 100 Hybrid Theory remains at number two and sold 124,000 copies last week. The fact that there are no new entries to the top half of the chart also depresses sales and the top end of the chart sees only a slight shuffiing of the pack. Enya's A Day Without Rain remains the top aibum from these shores, moving back up the chart from seven to six despite a 48% slide in i. Enya also has two songs on the Lords Of The Rings soundtrack, which 

week (c< ago), wil . Sales of Creed'i 

surges 49-29, even as le 39%. 

The only album in the top half of the Album 200 to buck the trend of falling sales is newcomer Josh Groban's self-titled début, which advances 10341 on a 12% increase. The 20-year-old Groban sounds rather Iike Andréa Bgcçlli and has recently beemeeh-warbling'oirTiiiy McBeal. A protéiê-ôTCanadian producer David Poster, Groban collaborâtes with both The Corrs and Charlotte ■CRtifctTon the album. —' ' MânV of the 16 charted albums by UK and Irish acts (compared to 20 this week last year) make st advances, with Echoes - The Best Of Pink Floyd jumping 18-17 and passing 3m sales on its ninth chart appearance, The Beatles' 1 advancing 73-68 on its 60th appearance while topping the 8m mark and Craig David's Bom To Do II improving 60-55 as his second single 7 Days jumps 30-23 on the Hot 100. The biggest jump, though, cornes from vétéran „ „ , ,. , . Rod stewart, whose The Very Best Of set reaches an eight-week high as it rises 90-54, a pleasant surprise for Stewart as the chart was Lssued on hls 57th birthday last Thursday. Meanwhile, U2's Ali That 
a? nSmbl t aq 74"58'lndia Arie,s Brown Skin r^nters the list at number 139 and Alicia Keys' (pictured) Sonas In A Mirw rieo= 16-13 thanks to those artists' multi^e oLmylminftions U2 are up id Keys fo 
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Channel 4 signs D-Note 

in first ortist albums deal 
4 Music is set to extend its record erations by signing D*Note in the st albums deal struck by the broad- 

tionally b with TV show concepts, although the label scored a hit in 2000 with Paul Oakenfold's Big Brother theme single. "It's a new departure and a step forward 
which is also why the Big Brot through us instead of going v record company," says the station's head of consumer products Mark Lesbirel. 'When we see an opportunity that works we will try and exploit it." The deal continues a relationship that has seen D*Note, aka Matt Winn, write a sériés of on-air thèmes for the broadcaster. "It's turned out to be quite an advantage for me in many ways," says Winn, who has previously released two albums, Corning Down and D'Note, through Virgin. "We are also inter- ested in the fact Matt works across visual rell as being a recording artist, es a good fit for us," adds 

■ D*Note: album llnked to film proJect although Lesbirel says the music stands up for itself in its own right. "D*Note is particu- larly relevant to Channel 4. As a crédible dance act it sits with the kind of projects Channel 4 should be involved with. l'r rt that bill, bi le opportunity e) 

film. It's an amusing dark look at the club Id," adds Winn. )*Note's 1993 début Babel, which was iased through Dorado, is still regarded as underground classic from the acid jazz 
jugababesjife hoping to ce pôpuiamyof one of last yea 

Top acts line up to work with emerging writing/production team 
PRODUCER 21Ufo,d!wmer/pt am Riff Raff 

of high-profile projects in the process of coming to fruition, that réputa- tion is set to grow in the coming months. 
year is Smoke 2 Seven, the female trio man- aged by former London Records managing director Laurie Cokell, signed directly to Curb Records In the US (and as a resuit released through London Records in the UK). "Been There Done That is a great first single," says Riff Raffs lynchpin writer/producer Gareth Young, who co-wrote the track with partner Andy Wayman, another key member of the team. Cornwall might not be the most obvious choice of location for a developing the next big things in pop, but it is one that Young (inds con- ducive to their work. "Every artist loves coming down to Cornwall to get away from it ail. The studio is only five miles from the beach," he says. "That said, we are hoping to open a vocal suite in London for artists that can't schedule 
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Smoke 2 Seven: 'great first single' long periods to corne down here," he adds. Two women currently enjoying the Cornish hospitality are i who are working withd^iff Raff'r Saints début. "The Appleton's prise a lot of people," says Young. "The style is more edgy from what anyone is expecting and ' issic songwrit- arriving next 

style. The Smoke 2 Seven and Applelon pro- jects are at two différent ends of the spec- trum," he says. There is also a clear vision for current team of five writers beyond the current projects. "I guess it's similar to the Murlyn set- up, the main différence being we are not a pub- lisher," he says. "The idea is to make a production company that can output a lot more material. It's eariy days but it's beginning to work. It's now about getting our heads down and gettlng on with it," 

news/7/ e 
UK rock act Feeder have been urged to continue as a group by the family of drummer Ton Le 

Cooper Temple Clause; BPI-backed event 
BRI and NME showcase 
lifts UK's profile atSXSW 
The presence of UK acts at the annual SXSW festival is being bolstered this year by the addi- tion of a BRI- and NMEsponsored event show- casinganumberof homegrown acts new to the US market. BMG's Cooper Temple Clause are among the first UK acts confirmed to play al the UK showcase, which will be part of the festival that takes place in Austin, Texas from March 13-17. "It's a great opportunity to introduce ourselves to BMG in America and to hopefully get some press over there," says Cooper Temple Clause manager Peter Smith. SXSW is traditionally a good opportunity for unsigned acts to showcase their talent in front of the international music industry. Toby Slater is one UK performer hoping a performance at SXSW will bring him récognition. "I consider this one showcase in Austin more worthwhile than any number of individual gigs that I could play in London or indeed in the States," he says. "Already it's been a great help, when people contact me from the US. to say that l'm playing a slot at SXSW." A growing number of UK acts are set to per- form elsewhere during the festival, with Mull Historical Society, Add N to (X), Clinic, Mr Scruff, Serafin and Big Leaves being among those so far confirmed. 

capitalise on th rear's most popular bootlegs by releasing an officiai version. Cuit remix team Girls On Top last year released a bootleg dubbed We Don't Give A Damn About Your Friends, which blended Ad|na Howard's Freak LlkeJjje vocal withljary Numaos Âre]FrieadsElectric. The Sugababes have revocalled the Freak Like Me section of the track, with their version carrying the name R Freaks Electric. The new version, which fias alreadylTeen added to Xfm's playlist, is set to be Sugababes' first release since parting ways with London Records and signing with Universal Island. The Girls On Top team first rose to promi- nence with their crafty mixes of TLC/The Human League and Whitney Houston/ Kraftwerk. Released as a seven-inch on their own label, it was named as one of the Rough Trade shop's favourite singles of 2001. 

Des George, aka DeskG, has Joined Virgin Records as A&R manager. The position allows George ta continue hls rôle as manager of Poiydor signing Miss Dynamite, who is currently puttlng the 

Sony S2 A&R manager Sam Winwood has left the company to pursue interests outside of the music insustry. Wmwood's main projects at the label included Toploader, Heist and Lights. 
Superclub Gatecrasher is preparing to iaunch Its fïist regular London resldency from March, with Heaven llkely to be its new home. The Sheffield-based club's iatest album, Gatecrasher Expérience, the ninth in its sériés of mix compilations, will be released next Monday (21 January). The company's Summer Sound System event will also retum on June 22 at Turweston Park, having attracted 40,000 fans to the event in 2001. 
BlflCK CROWES10 TSKE BREAK The Black Crowes have announced they are to take a break, following the departure of drummer, Steve Gorman. The band, formed by singer Chris Robinson in 1984, signed a new deal with V2 Records last year and released the retum-to-form album Lions. The act spent much of 2001 touring with the likes of Neil Young, Oasis and Stéréophonies. 
GfiliAGHHR SCOUTlîiS ACT Noël Galiagher Is understood to be on the verge of signing a band managed by his own brother to his record label. Fourth Volume, whose previous incarnation was as Coney Green, are expected to slgn to Gallagher's label Sour Mash. The act are managed by Paul Galiagher, whose CV Includes A&R for Création Records. 

sions with Blue for work on their second album, it seems there is no shortage of acts willing to make the trek to the South West. But the team are not ietting ail the attention go to their heads. Manager Roy Jackson, who eut his teeth in the music industry working with Dave Balfe at Food Records, says, "We've 
' (from album, March 4); Tlmo Maas - Shlfter (Perfecto) Pushing ail the right buttons (from album, March); Sugababes - Freak Uke Me (Universal Island) A crafty comeback (single, tbc); Sylena Johnson - The Voice EP (Jive) Quality soui remixes finally get a UK release (slngie, Jan 21); The Streets - Original Pirate Material (Locked On/679 Recordlngs) Wise words from the UK's coolest culture-watcher (album. March); Shy FX - Shake Your Body (Positiva) Massive drum & bass track that looks set to cross over Miss Dynamite - Takes More (Poiydor) One of the stars of 2002 (single, tbc) Cralg Armstrong - As If To Nothlng (Melankollc) Beautifully chilled (album, 
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CLASSICALnews by Andrew Stewart 
CLASSICAL TIILES LINE UP FOR GRAMHVS Strong cote 

recordmgs cited 
ïs by Cecilia Bartoli, Pierre Boulez, Sir John Eliot Gardiner, Anne Sofie von Otter (pictured), Maurizio Pollini and Giuseppe Sinopoli. Independent companies have also fared weil, with Black Box, Chandos, Da Capo, Hyperion, Alia Vox and Gimell adding variety to the overall label mix. The Naxos release of works by William Schuman and Charles Ives is in the trame for the best orchestral performance award, while Philip Quint s interprétation of Sohuman's Violin Concerto has secured a nomination for the same dise in the best instrumental soloistfs) performance with orchestra category. Naxos has a further chance of success in the best small ensemble performance category with Le Concert Spirituel's recording of Sérénades Françaises by Boismortier. Sony Classical's recent A&R policy is reflected in two nominations for the 

Teidec label is in the running for best orchestral performance (Messiaen's Turangalila Symphony with the Berlin Philharmonie and Kent Nagano), best choral performance (Nikolaus Harnoncourt's interprétation of JS Bach's St Matthew Passion), best instrumental soloistfs) 

performance with orchestra (for dises of guitar concertos by Rouse and Tan Dun performed by Sharon Isbin, Ligeti's Piano Concerto performed by Pierre-Laurent Aimard, and Strauss Wind Concertos performed by members of the Chicago Symphony Orchestra), and best classical contemporary composition (Rouse's Guitar Concerto). Massenefs Manon starring Roberto Alagna and Angela Gheorghiu offers a chance for EM1 Classics in the best opéra recording category, while the oompany is also nominated in the best classical vocal performance category for lan Bostridge's album of songs by Hans Werner Henze and for Truls Mork's Virgin Classics dise of Britten's Cello Suites in the best instrumental soloist performance without 
Among contenders for the best classical album. Sir Colin Davis's acclaimed account of Berlioz s monumental opéra Les Troyens on LSO Live is widely tipped for success. However. the category's other nominations supply strong compétition, Richard Hickox's Gramophone record of the year award-winning Vaughan Williams dise, Mitsuko Uchida's account of piano works by members of the Second Viennese School and Sir Charles Mackerras' Supraphon performance of Janacek's early opéra Sârka among them. Pierre Boulez, an exclusive Universal artist, is strongly placed with six 

composer for the best classical contemporary composition. The Handmaid's Taie by Danish composer Poul Ruders, already slated for an honour at this month's Cannes Classical Awards, is in contention for the best classical contemporary composition and best opéra recording prizes. Andrew Stewart can be contacter! by e-mail al: AndrewStewartWcompuserve.com 

□□□□Cl 
of the week NIGHT SONGS; Chansons and Lieder by Debussy, Fauré, R. Strauss, Rachmaninov ■ and Joseph Marx. Fleming. Thibaudet ■ (Decca 467 697-2). For thoir first . . ^ , recorded collaboration, opéra diva Renée Fleming and concert piamst Jean-Yves Thibaudet présent a thoughtful mix of late Romantic art songs, choosmg each piece to reflect musical responses to the poetry of night. Although Fleming's approach is more vividly Technicolor than that of most song specialists, she créâtes an impression of intimacy in the gentlest nocturnal numbers while bringing operatic weight to pièces such as Debussy's Mandoline, Marx's Pierrot Dandy and Strauss's Câcilie. Tony Palmer's film 'Ladies and Gentlemen: Miss Renée Fleming...' opens ITV's South Bank Show sériés on January 27. 

t E V I E W S For records released up to January 28 2002 I GODOWSKY: Sonata; 

i of the earlier «hile offering the musical weight of Godowsky's five-movement Piano Sonata. MESSIAEN: Organ Works Edition. Jennifer Bate (Régis RRCD 6001 (6CD)). 
recordings appeared in the Eighties on the Unicorn-Karchana label at full price. For their latest bargain-price incarnation on Régis, the original dises have been remastered and rearranged on six CDs. Régis is to advertise the release in specialist classical magazines and target the audience for organ recordings and contemporary classical music. 

BACHIANA: Music by the Bach family. Musica Antigua Kôln/Goebel (Deutsche Grammophon 471150-2). Johann Christoph Bach's Aria Eberliana pro dormente Camillo for solo harpsichord and two ensemble pièces by Johann Ludwig Bach provide the heart of this i formerly belonging to the and recently rediscoverec in Kiev. Music Antigua Kôln's performances bring the painstakmg détective work of post- Cold War scholarship to splendid musical life SCHUMANN; Cello Concerto; works for 

Liège/Langrée (Naïve V4897). Young French soloist Anne Gastinel highlights the lyrical expressiveness of Schumann's cello works, shaping an intensely poetic interprétation of the composer's Cello Concerto and striking a balance between naïve sentiment and artfulness on the five places on folk-style. Outstanding musicianship is backed by mémorable work from the ■ ■ Orchestre Philharmonique de Liège. 

Warner Classics présents 

  

iuartet/Frasca/ fa / Alarm Will Sound / Ossla Ensemble/Pierson 

Hwrison Birtwistle 
Puise Shadows 
Claron McFadden/ Arditti Quartet/ Nash Ensemble/ Reinbertde Leeuw 

American Classics 
Works for Clarinet by 
Copland, Bèrnstein, 
Gershwin & Shaw 

1 —JohnAdams." The Guardia ! 0 "The Sret provides a definito tb.JuVv
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ctwkwm LEnvts: tireaine ek (vi/b Records 7176-2). This accomplished EP stems from Iceland's latest hotly-tipped export. Gudjonsson's slightly distorted vocals and Breathe's bleary^yed romanticism will lead to oomparisons with the Doves and Coldplay. However, Alone In The Sun, more Verve than Coldplay, provides a welcome shift In pace and mood. CUSTOM BLUE; EP One (Universal Island CID 790). With this EP, billed as a taster for the début album out in March, Londoners Alex Pilkington and Simon Shipperly continue to forge I  it. The di things uf nicely with the gentile Maya, setting off nlcely against the relativeiy explosive One More Time. However, the remaining two vocal-led tracks are not quite as effective. ANA ANN; Ride (LL RIDELLR100). This 19-year-old singer-songwriter/p also a classically trained pianist. is hardly surprising that The Box I her as the UK's teenage answer to Alicia Keys. This polished R&B-lite track hints ol encouraging things to corne in 2002. LEE BRENNAN: Turn It Around (Mécanique CDLEE101). Lee Brennan finally embarks upon his solo career two years after the split of 911. While there iSë^rniirtrartE^rôrmiinstream pop in tn narket at the moment, Brennan may find lis target audience has moved on. 50RAYA VIVIAN: When You're Gone [Active ACC501). Soraya's vocals stand Dut against a formulaic pop-trance backing jn this début single. Released on ex-RCA t&R director and producer Bill Kimber's ne\ 

I 

S- icut is both accessible, ill Apes (Régal REG67). The Mediclne brothers' début single for Régal contains three firing house excursions with deft analogue touches and vocoded vocals. It is a promising and stylish start from the ex-Wall Of Sound signings. JOE: Let's Stay Home Tonight (iive 9253222). Grammy-nominated Joe's first offering from his new album manages to flaunt his obvious pedigree in the R&B genre. This slick and sensual eut combines flawless vocals with a strong, cutting beat which should bring him further récognition in the UK. However, the track's Allstar Remix, featuring labelmate Petey Pablo, skilfuliy panders to the crossover rap market and could well generate more airplay. 

□nncici 
of the week 
THE CHEMICAL BROTHERS: Corne With Us (Freestyle Dust/Vîrgîn   B XDUSTCD5), In the U follow-up to their 450,000-s 

ALBUMreiMe^s 
I ADEMA: Adema (Arista 07822146962). This Californian quintet, championed back in September 2001 by Kerrangl, are rapidly rising stars in the US. Their burgeoning status is due, in part, to the consistently potent riffs that pack their eponymously-titled début album. The band have already completed a number of high- profile tours, openingfpr Unkin Park and Staind. Their début single, the epic Giving In, will be released in March. SHANE MACGOWAN & THE POPES: The Rare Oui' Stuff (ZTT 178CD). This compilation draws from Shane MacGowan's two post-Pogues albums and a handful of singles and B-sides, placing an inexplicable 

NWWfal MULL HISTORICAL SOCIETY: Watching Xanadu (WEA NEG138CD2). This is quirky, literate acoustic pop that wriggles its way into the consciousness. While cleariy accessible, the Mulls exude a Pulp-like kitsch while boasting the innate off-the-wall charm of the Super Furry Animais. Whether this appeal is converted into unit sales remains to be seen - though this track is set at just the right pitch to secure these acclaimed Scots with a breakthrough. 

Ed have revisited similar ground to their previous é most of the 10 tracks comprising et supercharged stompers an psychedelic wig-outs. The predictable Sound of some songs is, however, outweighed by flashes of brilliance such as Pioneer Skies, My Elastic Eye and forthcoming single Star Guitar. 
Osunlade are linked by robotic-style vocal interludes to create a forward-looking mix, VARIOUS: Bedrock Breaks (Bedrock PEA-BEDCD-6152-2). John Digweed's Bedrock club has always featured breakbeat sounds alongside its staple diet of progressive house. Mixed by résident DJ Hyper, this double CD features tracks from Fatboy Slim, Tipper and Rennie Pilgrem. VARIOUS: Essenchill (V2 VVR108872). V2 hitches a ride on the  

guitar-powered The Snake are carefully omitted. The resulting lack of musical diversity will have ail but the most avid MacGowan fans wilting long before the last of its 21 tracks. KID ROCK: Cocky (Atlantic 7567-83482- 2). This rock bad boy follows his 10m- selling 1998 album, Devil Without A Cause, with this brash rock mix. Guests include Sheryl Crow on the country-tinged duet Picture and rapper Snoop Dogg in his usual hip-hop guise on WCSR. It is an unusual mix of rock, hip hop and chilled-out country that précédés the first single Forever.  23 BRMC: Black i Rebel Motercycle Club J (Virgin/Abstract Dragon 1 CDVUS207). BRMC's I profile has gone from first !o fourth gear since B October when their début single Whatever Happened To My Rock'N'Roll was picked up by Xfm. Following their NME cover, which tips BRMC for 2002, this has "classio first album" stamped ail over it, with strong production by the band themselves. Along with The Strokes' album, this proves that the US is once again at the cutting edge of rock music. NEW FLESH: Understanding (Big Dada BDCD031). The second album from the UK rap crew demonstrates how much both New Flesh and homegrown hip hop have progressed in the past couple of years. Producer Part 2 conjures up a heady brew bursting with electro, ragga and contemporary R&B influences that are more than a match for his US counterparts, while Juice Aleem and Toasty Tailor handle their MC duties with the expected dexterity. The first important hip-hop album of 2002. UPLIII "'! KOOP: Waltz For Koop (JCR JCR021-2). Heavlly backed by Radio One's Gilles Peterson, this strong album from the Swedish duo updates Sixties jazz for the new millennium. Heavyweight vocals from Cecilia Staiin and Terry Callier among others meet Iive percussion, strings and electronic touches to create an album bursting with summery energy. With XL's dub-tango act Gotan Project heavily tipped for 2002, Koop could well make a similar splash. VARIOUS: DJ Kicks - Vikter Duplaix (K7 K7115). Philadeiphia producer/DJ Duplaix showeases his taste for soulful jazzy sounds on the latest in K7's excellent mix senes, Tracks from the likes of 4 Hero, Herbert and 

Underworid sit rather uneasily beside allcountry from Mercury Rev and Grandaddy, but it is nevertheless a quality sélection of music for a bargain £3.99. NEIL HALSTEAD; Sleeping On Roads (4AD CAD 2202). This is a superlative collection of flnely-orafted acoustic gems from the Mojave 3 frontman. Sleeping On 
Halstead's work, with subtle synths and woozy percussion producing a sharper Sound which never overpowers the strong songs. Sleeping On Roads contains the recent single Two Stones In My Pocket and will be supported by a UK tour. 1 —••• O VARIOUS; Clubbed 2002 (Serious 5843552). Judge Jules fronts this tripleKJD set of progressive house and trance featuring Kosheen, Mauro Picotto and Dave Olarke. CD3 includes footage of the Judge laying down the iaw in his studio. ■ 0 ■ — VARIOUS: In The Beginning, There Was Rhythm (Seul Jazz SJRCD57). Bringing together cutting-edge rhythms from the heady days following punk, this CD features funky tracks from groundbreaking UK acts such as A Certain Ratio, 23 Skidoo and The Human League. LEE 'SCRATCH' PERRY: Jamalcan E.T. (Trojan TJCCD002). The legendary Jamaican producer Scratch Perry returns with his first album in several years. This album sees him return to Trojan after a 30- year break and, though it is nowhere close 
and shoulders above its competitors. 

Hettr new releases O Audio clips from the releases marked with this icon can be heard on dotmusic at: www.dotmusic.com/reviews 

% 

Missundaztood (Arista 07822147182). Leaving her previous 'wannabe TIC sound firmly behlnd her, Pink 

such as Don't Let Me Get Me and 18 Wheeler lies with Arista président LA Reid, who is executive producer of the set. Aerosmith's Steven Tyler is among the album's many guest vocalists. O 
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Grammy Awards, scheduled for présentation in Los Angeles on February 27. Universel Classics bas attracted the lion's share of critical attention with 15 recordings cited for 17 classical nominations, including performances by Cecilia Bartoli, Pierre Boulez, Sir John Eliot Gardiner. Anne Sofre von Otter (pictured), Maurizio Pollini and Giuseppe Sinopoli. Independent i have also fared well, with Black I Chandos, Da Capo, Hyperion. Ali; Gimeil adding variety 

The UK's Number One music industry journal 
Fsm ver/ week, Music Week j J-i offers the fastest and ICa! most accurate charts service in the world. As well as breaking the news first, Music Week provides comprehensive coverage of every aspect of the music business. The UK's most comprehensive guide to 

■al performance award, while Philip Quint's interprétation of Schuman's Violin Concerto has secured the same dise in the be soloist(s) performance1 
category. Naxos ! 
performance category with Le Concert Spirituel's recording of Sérénades Françaises by Boismortier. Sony Classical's recent A&R policy is reflected in two nominations for the 

e category forlan Bc sbyHansWi for Truls Mork's Virgin Clasi Britten's Cello Suites in the best instrumental soloist performance wi a category. Among contenders for the best classical album, Sir Colin Davis's a of Berlioz's monumental opéra Les Troyens on LSO Uve is widely tipped for success. However, the category's other nominations suppiy strong compétition, Richard Hickox's Gramophone record of the year award-winning Vaughan Williams dise, Mitsuko Uchida's account of piano works by members of the Second Viennese School and Sir Charles Mackerras' Supraphon performance of Janacek's early opéra Sârka among them. Pierre Boulez, an exclusive Universal artist, is strongiy placed with six IS, including one as conductor for 
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KidAkicl sions uk lorlunes in us 

m 

FREE to ail subscribers 
The Music Week Directory 2002 - regarded as the bible for who is who in the UK music business, this comprehensive guide can be found on 
the desk of almost every music industry professional. 

Teldec label is in the running for best orchestrai performance (Messiaen's Turangalila Symphony with the Berlin Philharmonie and Kent Nagano), best choral performance (Nikolaus Fiarnoncourt's interprétation of JS Bach's St Matthew Passion), best instrumental soloist(s) 
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FOR RECORDS RELEASED ON JANUARY 28, 2002 - R E V I E W S 

HDC1QDB 
of Ihe week 

MARY J BLIGE FEAT. COMMON: Dance For Me (MCA MJBCDP1). The soûl diva's second offering from her gold-selling album, No Drama, is far from : disappointment. Funky and sassy in equal measures, this uptempo track is finely tuned to the needs of a young pop/R&B audience. A-listed at Radio One, this should provide the chameleon-like Mary J with another hit. 
SINGLEreY/ei^s 

1 

l-'iWM-1"' PETEY PABLO; I (Jive 9253092). Petey s début US single Raise Up shot straight to the top of the Bitlboard chart. Slickly produced by prolific hip- hop maestro Timbaland, roduces a rapping style with a gruffer this UK whlch is similar to Nelly': tone. With a B-listing at Radio One, I should hurtle into the Top 20. THE COOPER TEMPLE CLAUSE: Film Maker/Training Dogs (Morning/BMG MorninglS). The up-and-coming act and pretenders to rook's crown release this double A-side produced by Paul Corkett (Placebo, Suede). C-listed at Radio One, this is a driving piece of MC5-style music. It is entertaining and angry in equal measures, and is a welcome breath of fresh air in the 'quiet is the new loud' wasteland ocoupied by much UK guitar music. - 0 l'i-'W.W.I LEAVES: Breaihe EP (7176 Records 7176-2). This accomplished EP stems from Iceland's latest hotly-tipped export. Gudjonsson's slightly distorted vocals and Breathe's bleary-eyed 
the Doves and Coldplay. H The Sun, more Verve tl provides a welcome sh CUSTOM BLUE: EP Oi CID 790). With this EF the début album out in M, Alex Pilkington and Si continue to forge their ar sound with interest. The duo m nicely with the gentile Maya, setting off nicely against the relatively explosive One More Time. However, the remaining two vocal-led traoks are not quite as effective. ANA ANN; Ride (LL RIDELLR100). This 19-year-old singer-songwriter/producer Is also a classically trained pianist. As such, it Is hardly surprising that The Box has backec her as the UK's teenage answer to Alicia Keys. This polished R&B-lite track hints of encouraging things to corne in 2002. LEE BRENNAN: Turn It Around (Mécanique CDLEE101). Lee Brennan finally embarks upon his solo career two years after the split of 911. While there is littie of ttî&vartsty of miinstream pop in the market at the moment, Brennan may find his target audience has moved on, SORAYA VIVIAN; When You're Gone (Activa ACC501). Soraya's vocals stand out against a formulaic pop-trance backing on this début single. Released on ex-RCA A&R director and producer Bill Kimber's ne» 

label ActivS, it may struggle to stand out ii a crowded market. SKELF: Skelf Corning At Ya (Mo Wax MWR147). A' 

jre likely to make a real i mainstream audience. Ignoring the fact that Harcourt's pure, soaring vocals evoke obvious comparisons with the late Jeff Buckley, this eut is both richly mélodie and immediately accessible. MEDICINE: Apes Shall Not Kill Apes (Régal REG67). The Medicine brothers' début single for Régal contains three firing house excursions with deft analogue touches and vocoded vocals. It is a promising and stylish start from the ex-Wall Of Sound signings. JOE: Let's Stay Home Tonight (Jive 9253222). Grammy-nominated Joe's first offering from his new album manages to flaunt his obvious pedigree in the R&B genre. This slick and sensual eut combines flawless vocals with a strong, cutting beat which should bring him further récognition in the UK. However, the track's Allstar Remix, featuring labelmate Petey Pablo, skilfully 

□□[□□Cl 
of Ihe week 
THE CHEMICAL BROTHERS: Corne With Us (Freestyle Dust/Virgin  j XDUSTCDS). In t  air 450,000-selling chart-topper Surrender, Tom and Ed have revisited similar ground to their previous albums, with  tracks comprising of supercharged stompers and : J psychedelic wig-outs. The predictable sound of some songs is, rr, outweighed by flashes of brilliance such as Pioneer s, My Elastic Eye and fortheoming single Star Guitar. 0 

Id well generate more airpiay. 
flLBUMre//eivs 
Egsa ADEMA; Adema (Arista 07822146962). This Californian quintet, championed back in September 2001 by Kerrangt, are rapidly rising stars in the US. Their burgeoning status is due. in part, to the consistently potent riffs that pack their eponymously-titled début album. The band have already completed a number of high- profile tours, opening for Ljnkin Park and Staind. Their début single, the epic Giving . pîwill be released in March. SHANE MACGOWAN & THE POPES: The Rare Oui' Stuff (ZTT 178CD). This compilation draws from Shane MacGowan's two post-Pogues albums and a handful of singles and B-sides, placing an inexplicable 

IkTiUrn;,.! MULL HISTORICAL SOCIETY: Watching Xanadu (WEA NEG138CD2). This is 
wriggies its way into the 

emphasis on the ISST's Crock 01 potential liv guitar-powered The Sr omitted. The resulting lack of musical diversity will have ail but the most avid 
KID ROCK: Cocky (Atlantic 7567-83482- 2). This rock bad boy follows his 10m- selling 1998 album, Devil Without A Cause, with this brash rock mix. Guests include Sheryl Crow on the country-tinged duet Picture and rapper Snoop Dogg in his usual hip-hop guise on WCSR. It is an unusual mix of rock, hip hop and chilled-out country that précédés the first single Forever.     Sâ) BRMC: Black É Rebel Motorcycle Club j (Virgin/Abstract Dragon I CDVUS207). BRMC's 1 profile has gone from first I to fourth gear since ' October when their début single Whatever Happened To My Rock'N'Roll was picked up by Xfm. Following their WMf cover, which tips BRMC for 2002, this has "classic first album" stamped ali over it, with strong production by the band themselves. Along with The Strokes' album, this proves that the US is once again at the cutting edge of rock music. NEW FLESH: Understanding (Big Dada BDCD031). The second album from the UK 
Resh and homegrown hip hop have progressed in the past couple of years. Producer Part 2 conjures up a heady brew bursting with electro, ragga and contemporary R&B influences that are more than a match for his US counterparts, while Juice Aleem and Toasty Tailor handle their MO duties with the expected dexterity. The first important hip-hop album of 2002. f'PTiiH.M KOOP: Waltz For Koop (JCR JCR021-2). Heavily backed by Radio One's Gilles Peterson, this strong album from the Swedish duo updates Sixties jazz for the new millennium. Heavyweight vocals from Cecilia Stalin and Terry Callier among others meet live percussion, strings and electronic 
summery energy. With XL's dub-tango act Gotan Project heaviiy tipped for 2002, Koop could well make a simiiar splash. VARIOUS; DJ Kicks - Vikter Duplaix (K7 K711S). Philadelphia producer/DJ Duplaix ' ir soulful jazzy sounds 

Osunlade are linked by robotic-style vocal interludes to create a forward-looking mix. VARIOUS: Bedrock Breaks (Bedrock PEA-BEDCD-6152-2). John Digweed's Bedrock club has always featured breakbeat 
progressive house. Mixed by résident DJ Hyper, this double CD features tracks from Fatboy Slim, Tipper and Rennie Pilgrem. VARIOUS: Essenchill (V2 WR108872). V2 hitches a ride on the 'Chili' bandwagon with this budget compilation of laidback tracks from the label's rester. Dance cuts from aots such as lan Pooley and Underworld sit rather uneasily beside alt.country from Mercury Rev and Grandaddy, but it is nevertheless a quality 
NEIL HALSTEAD; Sleeping On Roads (4AD CAD 2202). This is a superlative collection of finely-crafted acoustic gems from the Mojave 3 frontman. Sleeping On Roads showeases a more eclectic ethos to Halstead's work, with subtle synths and woozy percussion produclng a sharper sound which never overpowers the strong songs. Sleeping On Roads contains the recent single Two Stones in My Pocket and will be supported by a UK tour. O VARIOUS; Clubbed 2002 (Serious 5843552). Judge Jules fronts this triple-CD set of progressive house and trance featuring Kosheen, Mauro Picotto and Dave Clarke. CD3 includes footage of the Judge laying down the law in his studio. • O I VARIOUS; In IThe Beginning, There Was Rhythm (Seul Jazz SJRCD57). Bringing together cutting-edge rhythms from the heady days following punk, this excellent CD features funky tracks from groundbreaking UK acts such as A Certain Ratio, 23 Skidoo and The Human League. LEE 'SCRATCH' PERRY: Jamaican E.T. (Trojan TJCCD002). The legendary Jamaican producer Scratch Perry returns with his first album in several years. This album sees him return to Trojan after a 30- < and, though it is nowhere close 

rs above its competitors. 

Tracks from the lik 
This week's reviewe 

Hear new reieases O Audio clips from the reieases marked with this icon can be heard on dotmuslc at: www.dotmusic.com/reviews 

Missundaztood (Arista 07822147182). Leaving her previous 'wannabe TLC sound firmiy behind her, Pink returns with an impressive set of spiky pop, with lyrical hooks aplenty. Much of the crédit for standout tracks such as Don't Let Me Get Me and 18 Wheeler lies with Arista président LA Reid, who Is executive producer of the set. Aerosmith's Steven Tyler is among the album's many 
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BEST SELLERS OF 2001 

SINGLES TOP 100 

Shaggy bounces bock, but overall 

singles market shows sales slump 
l^ropped by Virgin after his 1997 album  te Lover sold fewer than 3,000 s. Shaggy roared back to prominence in'ÎOOl, registering a number one album, two number one singles and tvi other Top 20 hits. The first and biggest of those hits singles, It Wasn't Me, features RikRok, received support before release, and climbed as high as number 31 on import before the 

two and 20 weeks in the Top 75, selling 1.15m units. ""-'it was the first record to sell 1m in the 21st Century and is deservedly the biggest 

4, 

iSESSfSSS"1 Three of 2001's top singles sellers: Hear'Say and Atomic Kitten (clockwdse from abov w singS break down 
TOP 100 BYTYPE OFARTIST TOP 100 BY COUNTRY OF ORIGIN TOP 100 BY 

with a first vreek 
TOP 100 BYCORPORATE GROUP 

ToplO Top20 Top40 ToplOO 5 7 14 
? m ipectively, their overall tally of 1.37m 

=is 
were released a fortnight apart, and in the = week in between Westlife's Uptown Girl on its way to a 930,000 sale. 

end TopZo^as dfmMsh'edftom 37^ 1999 to just 18 last year - and the shortfall ÏSr 
J^tto^n) ^'d end£ me 3^ h ff ted 1 ir ^ "b

a['d 016 h
Shortfî 
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BEST SELLERS OF 2001 

SINGLES TOP 100 

Pe label (distributorl Poak Wks ftde label (distributor) 
M ITWASNTME MCA/Uni:lsland (U) 49 7 19 DANCING IN THE MOONLIGHT Toploader Sony S2 (TEN) 
■ ' 50 i 6 IF YOU COME BACR Blue Innocent (E) 1 Shaggy ft Rikrok 51 3 14 AMERICAN DREAM Jakatta Rulin/Mos (3MV/TEN) 52 3 '4 THERE YOU'LL BE Faith Hill Warner Bros (TEN) 53 2 LOVIN' EACH DAY Renan Keating Polydor (U) 2 25 PURE AND SIMPLE Hear Say Polydor (U) 54 3 8 FALLIN' Alicia Keys J (BMG) 3 14 CANT CET YOU DUT OF MY HEAD Kvlie Miroaue Parlophone (E) 55 1 THE WAY TO YOUR LOVE HeariSay Polydor (U) 4 23 WHOLE AGAIN Alomic Kitten Innocent (E) 56 i ii LOVE DONT COST A THING Jennifer Lopez Epie (TEN) 5 20 HEY BABY DJ Oui EMI (E) 57 2 11 YOU ROCR MY WORLD Michael Jackson Epie (TEN) B 16 UPTOWN GIRLWeslIife RCA{BMG) 58 3 12 RIDE WIT ME Nelly ft City Spud Universal (U) 7 19 DONT STOP MOVIN' S Club 7 Polydor (U) 59 e 13 FAMILY AFFAIR Mary J Blige MCA(U) 8 16 ANGELShanqyftRavmn MCA/Uni:lsland(U) 60 2 3 MURDER ON THE DANCEFLOOR Sophie Ellis Bextor Polydor (U) 9 20 TEENAGE D1RTBAG Wheatus Columbia (TEN) 61 2 g RAPTURE110 Made/Data/MOS (3MV/TEN) 10 10 BECAUSE1 GOT HIGH Aftoman Universal (U) 62 2 10 ITS THE WAY YOU MARE ME FEEl/TOO BUSY Steps Jive(P) 11 14 DO YOU REALLY LIRE ITOJ Pied Pioer Relentless/MOS (3MV/TEN) 63 2 11 ALL1WANT Mis-Teeq 12 14 CLINT EASTWOOD Gorillaz Parlophone (E) 64 5 "17 ANOTHER DAY IN PARADISE Brandy & Ray J WEAfTEN) 13 15 IT'S RAINING MEN Geri Halliwell EMI (E) 65 3 "7" UREMIND MEusher Laface (BMG) 14 16 LADY MARMALADE C Aguilera/bT Kim/Mya/Pink Inlerscope/Polydor (U) 66 4 10 COLOASICEMOP Epie (TEN) 15 15 ETERNAL FLAME Atomic Kitten . Innocent (E) 67 2 [ 11 B00TYLICI0US DesdnYs Child Columbia (TEN) 16 4 GOnAGETTHRUTHIS Daniel Badingfield Relentless {3MV/TEN) ; 68 4 "17 GETUR FREARON MissyBliott Elektra (TEN) 17 16 MAMBO NO 5 Bob The Builder BBC Music (P) 69 3 fir A LlTTLE RESPECT Wheatus Columbia (TEN) 18 13 WHAT WOULD YOU DO City High Interscope/Polydor {U) 70 3 ' Jj RESURECTIONPPK Perfecto (TEN) 19 15 21 SECONDS SoSoBdCrew Relentless (3MV/TEN) 71 3 ALL FOR YOU Janet Jackson Virgin (E) 20 16 ETERNITY/THE ROAD TO MANDALAY Robbie Will liams Chrysalis (E) 72 i 19 CAN WE RXIT Bob The Builder BBC Music (P) 21 5 HAVE YOU EVER S Club 7 Polydor (U) 73 4 "7" FM REAL Jennifer lopez Epie (TEN) 22 16 CASTLES IN THE SKY lan Van Dabi NuIife(BMG) 74 2 14 STAN Eminem . Interscope/Polydor (U) 23 7 QUEEN OF MY HEART Westlde RCA(BMG) 75 s 10 ONE NIGHT STAND Mis-Teeq Infemô/Telslar (TEN) 24 16 OUTOFREACHGabrielle Go Beat/Polydor (UJ 76 5 12 MR WRITER Stéréophonies f V2 {3MV/P) 25 14 TOUCH ME Rui De Silva ft Caesandra KisméVArista (BMG) 77 3 14 SING Travis Independiente (TEN) 26 14 PERFECT GENTLEMAN Wyclef Jean Columbia (TEN) 78 3 77 THANR YOU Dido Cheeky/Arista (BMG) 27 13 ROLLIN' Limp Bizkit Imêrscope/Polydor (U) 79 3 10 THE NEXT EPISODE Or Dra ftSnoop Dogg Interscope/Polydor (U) 28 17 FOLLOW ME Uricle Kracker Atlantic (TEN) 80 4 12 NOBODY WANTS TO BE LONELY Ricky Martin With C Aguilera ' Columbia (TENI 29 12 LET'S DANCE Rve RCA (BMG) 81 4 • io TURNOFF THE LIGHT Nelly Furtado DreamWorks/Polydor |U) 30 2 SOMETHIN' STUPID Robbie Williams/Nicole Kidman Chrysalis (E); 82 3 To UQUID DREAMS O-Town J (BMG) 31 16 l'M LIRE A BIRD NallyFurtado DreamWorks/Polydor (U) 83 4 ' 10 l'M A SLAVE 4 U Britney Spears Jitve (P) 32 13 SMOOTH CRIMINALAIien AntFam DreamWorks/Polydor.idJ) 84 2 g POPYACOLLARUsher LaFace (BMG) 33 14 HEAVENISAHALFPIPEOPM Atlantic (TEN) 85 5 ~7 FEELS SO GOOD Melanie B Virgin (E) 34 14 STARLIGHT Supermen Lovere/Mani Hoftman Independiente (TEN) 86 4 "7 SETYOUFREEN-Trance Al lAround The World (Amd/U) 35 13 SURVIVOR Destiny's Child Columbia (TEN) 87 s g THINRINGITOVER Liberty V2/Public Demand (3MV/P) 36 12 PURPLE PIIISD12 Interscope/Polydor (U) 88 3 12 PLAY Jennifer Lopez Epie (TEN) 37 12 CHAIN REACTION/ONE FOR SORROW Steps Jive(P) 89 4 3 HANDBAGS AND GLADRAGS Stéréophonies V2 (3MV/P) 38 13 BUTTERFLY CrazyTown Columbia (TEN) % 3 10 WE COME 1 Faithless Cheeky/Arista (BMG) 39 15 ALWAYS COME BACR TO YOUR LOVE Samantha Mumba Wild Card/PolydordJ) 91 3 6 WHO DO YOU LOVE NOW(Stringer)Rwa ftOanniiMinogue FfrrlTEN) 40 12 ANOTHER CHANCE Roger Sanchez Defected (3MV/TEN) 92 4 11 UNTILTHE END 0FTIME2Pac Interscope/Polydor (U) 41 12 WHAT TOOK YOU SO LONG Emma Bunton Virgin (E) 93 5 77 LUV ME LUV ME Shaggy MCA/Uni: Island(U) 42 11 EVERYTIME YOU NEED ME Fragma ft Maria Rubia Positiva (E) 94 6 4 WHAT IF Kate Winslet EMI/liberty{E) 43 10 MS JACRSON Outkast LaFace/Arista (BMG) 95 3 10 LAST RESORT Papa Roach DreamWorks/Polydor (U) 44 13 ALLRISEBlue Innocent (E) 96 6 g IWANNA BEU Chocolaté Puma Cream(E) 45 12 LET ME BLOW YA MIND Eve ft Gwen Stefani Interscope/Polydor (U) 97 5 77 LlTTLE L Jamiroquai Sony S2 (TEN) 46 12 TARE ME HOME Sophie Ellis-Bextor Polydor (U) 98 6 10 ROMEO Basement Jaxx XL Recordings (V) 47 13 TOO CLOSE Blue Innocent (E) 99 s 12 ELECTRIC AVENUE EddyGrant Ice/East West (TEN) 48 12 HEREWITHMEDido Cheeky/Arista (BMG) 100 2 HOW WONDERFUL YOU ARE Gordon Haskell Rying Sparks (V) 

TOP 50 BEST-SELLING SINGLES ARTISTS OF 2001 
2 H HEAR'SAY 1.37nri 19 H SO SOLID CREW 0.45m 36 (-) EMMA BUNTON 0.34m 
3 H ATOMIC KITTEN 1.32nn 20 (39) SAMANTHA MUMBA 0.42m 37 (-) WYCLEF JEAN 0.34m 
4(1) WESTLIFE 1.18m 21 H LIMP BIZKIT 0.42m 38 (-) EVE 0.31m 
5 (4) S CLUB 7 1.16m 22 (-) USHER 0.41m 39 H OUTKAST 0.29m 
6 (-) KYLIE MINOGUE 1.02m 23 (-) STEREOPHONICS 0.41m 40 (-) TWEENIES 0.29m 
7 (-) DJ OTZI 0.82m 24 (-) NELLY FURTADO 0.41m 41 (-) RUI DA SILVA 0.29m 
8(6) ROBBIE WILLIAMS 0.77m 25 H SOPHIE ELLIS-BEXTOR 0.41m 42 (-) O-TOWN 0.28m 
9 H WHEATUS 0.71m 26 H DIDO 0.40m 43 (-) UNCLE CRACKER 0.28m 
10 (-) BLUE 0.67m 27 (-) C AGUILERA/LIL' KIM/MYA/PINK 0/40m 44 (-) CRAZY TOWN 0.28m 
11(17) STEPS 0.64m 28 (-) MIS-TEEQ 0.40m 45 (-) ALIEN ANT FARM 0.28m 
12 (13) DESTINY'S CHILD 0.60m 29(32) FIVE 0.40m 46 (-) U2 0.27m 
13 (-) JENNIFER LOPEZ 0.59m 30 (-) IAN VAN DAHL 0.40m 47 (-) OPM 0.27m 
14 (-) GORILLAZ 0.58m 31 H 012 0.39m 48 (-) FAITH HILL 0.26m 

GERI HALLIWELL 0.56m 32 (18) FRAGMA 0.38m 49 (-) ROGER SANCHEZ 0.26m 
16 (10) BOB THE BUILDER 0.52m 33 (-) DANIEL BEDINGFIELD 0.37m 50 (-) SUPERMAN LOVERS 0.26m 
17 (-) AFROMAN 0.49m 34 (14) GABRIELLE 0.37m sdiing singles of 2001. 
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TOP 75 

UK SINGLES CHART 

19 JANUARY 2002 

38 Baggs 
2 ADDICTED TO BASS 

4 EHBfoo 
5 BHWTHrPISTlE:Sfl»,6 (BLOW MY WHISTliJITCr 6111™ IT'S LOVE (TRIPPIN') AM:PM/Serious/Evolve CDAMPM 152/MCAMPM 152 (Ul Goldtrix présents Andréa Brown (Goldtrix) EMI/Universal (Scott/Peber/Henson) -/12AMPM152 

41 ' 
®/19 27 ,3becauseigothigh« 

MURDER ON THE DANCEFLOOR THERE S A STAR 
EMOTION 

ORIFTING AWAY QUEEN OF MY HEARTO 

il 
5 SOMETHIN' STUPID O Chrysalis CDCHS SISmCHS 512 5 WE'RE NOT GONNA SLEEPTONIGHT Virginvscdti821/vsci82iiei »"„Ûps 

, RAP DIS/ONLY WANNA KNOWU COS URE FAMOUS Ea^owDEœioxiOEtœiTENi 
13 

DOIN' IT 
WHERE S YOUR HEAD AT Basement Jaxx (Buxton/Ratcliffe) Univers WHAT IF 

BROWNING PAID MY DUES 
Ifi lïïM-"NTHEBADIO(REMEMBERTHE PAYS) OnraWorWPd) M SOH I IO ^e||y Furtatjo (Eaton/West/Furtado) EMI (Furtadol -A 

EMIAJberty CDHHB 001/TCHHB 001 IE| 
EMI CDEMS 606/TCEM 606 (E) m 

2 T00 MANY MC'S/LET ME CLEAR MY THROAT XKhard/KiravagaraxfflscDy-iJw/TK! 
21 Echo ECSCX121/ECSMC121 (P) 

Polydor 5705002/5705004 (U) 
99 pragLOVE and affection C, fc, ^]r pj^ presents pr0gram (Sullivan) Ror 
23 9 

OA 19 a WHO DO YOU LOVE NOW (STRINGER) ffrrDFCoooMFCSooxiiENi ' Riva feaL Qannii Minogue IRIva/Boaald) Chrysalis/Univarsal (Riva/Homl -/DFX 002 OC 12 , HOW WONDERFUL YOU ARE O FlyingSparksTDBCDS04/-|Vl Gordon Haskell (Haskeli) Cornershop (Haskell) -/- 
26 ' 21 DONT WANNA LOSE MY WAY Positiva CDTIVS157/-IE) 

28 ^ 'ESiSIJSSI AliM 7«2183^2/74321893434 (BMG) 

O! 16 6W0RDS ARE NOT ENOUGH/I KNOW HIMSOWELL jiveSMiOTusiiPi îL! StepsITuffa'ittR'aylor-lkamptonWalernianIWamei-CliappelllJnivsrsaKCarissoiVNvIenJlice/AndErasQiVlllvaRiial -/- 

43 30 

44 
45 
46 
4736 

4833 

49 33 

50 33 

513' 
52 
53 
54 
55 
56 
57 
58 34 

59 
60 
61 
62 
63 
64 
65 
66 
67 
68 
69 
70 
71 
72° 
73 
7467 

7553 

9IFYOUCOMEBACKO 

MoS DATA 27COS/DATA 27MCS (3N 

DOWAH DIDDY EMI COOT71002/TCOTZI002 (El 

FAMILY AFFAIR 
I BtLIEVE IN CHRISTMAS BBCMusicWMSS 
SAY HELLO WAVE GOODBYE 
WALK ON 

WHAT'S GOING ON HEY BABY 
14YOU ROCK M Y WORLD NEVER T00 FAR/DONT STOP FUNKIN' 4 nl'M REAL HIT 'EM UP STYLE (OOPS!) 

îfi n?7lDREAMUNIVERSE NOTSUCHAN INNOCENT G1RL /iclnna Beckham IKipner/Framptonl EMI IKinner/Fr J7 [JjJjWONDERLAND 

IVIadem 2002 Music Martel 20-24 lan 2002, Cannes. France Music Week's lanuary 26 Issue will have bonus circulation at Midem 2002. tt's yt 
chance lo tell the Industry about your latest products, company developments an 
plans (or tbe year ahead. 

So den t miss ont - If you are sertous about maUns Midem wort for you, you really must be part oi ibis spécial issue. 
10 tbe Music Week Saies Team on 020ISI9 4191/4451 

MUSIC WEEK 19 JANUARY 2002 



THE OFFICIAI UK GHARTS 

19 JANUARV 2002 SINGLES 

CHART , pi 
SINGLE FACTFILE 

C0MMENTARY 5SS===5- ==;=•■—= 

by ALAN JONES mÊmmWM 

debuting in pôle position with More Thar A 
MARKET REPORT 

single The Next Episode (a 

—-ACTS iN THE CHART this week et number five on Blackbur 
biggest Top 75 leap in chart history, being a similar distribution leakage. If record ofseven new entries to the Top 10 since then as its populanty bas grown, one's single had beena new entry would havëbeen equaiedrBGÙFhiTnot EMI dise peaking just three weeks ago at 

INDEPENDENT SINGLES 

WWW.PEACOCKDESIGN.COM pGQCOCk 
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S CHART «FF AL UK A L B U 

TOP 75 

NORTHERN STAR *3 ISTHIS1T 

DAYS OFSPEED HARRY'S BARO 
NO MORE DRAMA MaryJBlige (Rav/Griffin/ COME ON OVER^io 

4 
5 
6 
7 
8 
9 

P10 
11 
12 
13 
14 
15 
16 
17 

118 
19 
20 
21 
22 
23 
24 
25 

PE7EMI5361112 (E) 
i Cheeky/Arista 74321832742 (BMG) j 31 • 

9 DSEAHS CANCOMETBIIE-GREATES! HITS *4 g» eea?.^o. ma m 32 - 
33 - 

S 3 Epie 5047572 (TEN) 
s SMALL WORLD BIGBAND* WSM 0927426562 (TENI 

WEATHERED 
4 ALLKILLER NO RUER* LIGHT YEARS ★ 
7 ALLRISE *2 THE BEST OF ★ SILVER SIDE UP 

LOVE IS HERE AALIYAH 
HYBRIDTHE0RY*2 9362477552(TENI Tin 40 5, GREATEST HITS *5 EastWest0630165522(TEN) 9382477554/-/- Simolï Red Itevine/Hucknalll 0630165574/-/. 

9 WORLD OF OUR OWN *3 re i RCA 74321903082 (BMG) 41 ^ 
EE3 SATELLITE POD (Benson/POD 

43 - 

9 THE STORÏ SO FAR - THE VERV BEST OF ★ «1 
9, MYWAY-THEBEST0F*3 fe-2 Reprise 9362467122(TENI 

3 LORD OF THE RINGS (OST) Reprise 9362461102 (TEN) 

44 ' 
45 - 
46 « 
47* 
48 - 
49 - 
50 - 
51 = 

; YOUNG LUST-THE ANTHOLOGY • 
®l Epie 5005502 (TEN) S' 

RCA 74321913432 (BMG) 
2YOURNEWFAVOURITEBANDOPO 
8 WHATEVERGEISyOUTHROUGHTHEDAV* widCa/4ToMor5894i22iu) 

7, BREAK THE CYCLE ★ East West 7559526642 (teni 

52 
53' 
54 5 

55 64 

56' 
57 6 

58 5 

59 6 

60 5 

61 4 

621 
63 : 

64 E 
651 
66» 
67 7 

68 7 

69' 
70 5 

71 » 
721 
73| 
741 
75 » 

AUTHATÏOG CANTLEAVEBEHIND *3 

WHITE BLOOD CELLS XL Recordings XLCD 151 (V) 

LostHighway 1702522(11) 

TOP COMPILATIONS 

2 JUNGLE MASSIVE WSM WSMCD060/-/-/- (TEN) 

ARTISTS A-Z 
Virgin/EMl VTDCD421)/-/-/- (E) 

15 
Igio ? COLD FEET (OST) •  —-    v-mivmsai ivaasa1UJ 1 7 raTHE CLASSIC CHILLOUT Al RIIM"?    2  Celumbia S1VCDI29/-/./. (TEN) 18^—  Celumbia STVCDll5/././.(TEN| 19,4 eF 

PÎTB THE KHVIHMS OF A NATIflN ' BMG TV Prajects 74321910092 (BMG) 
BMG/Sony/Telslar/WSM HITSCD5I1 (BMG) 
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THE OFFICIAI UK CHARTS 

19 JANDARY 2002 ALBUMS 

CHART 
COMMENTARY 

by ALAN JONES 

ALBUMS FACTFILE 

^ree wee'l^ago'and suffers'th^same we^^ele^ofHafrl^^Mch 
Sir£SE.2s, 

p ZZÎ last'occup.e'fora fortnighL MARKET REPORT 

evidence that the décision tgje-prass the 
IlSl^^aThrel^S^album has improved its chart position for seven 

^''Keys d^prlvés Canad^an^ro'000 

eLordëOfmThSeCRings' 

her highest chart t^e' 

COMPILATIONS 
Bfto&eweeKSorCsL'at w^it^'^S^Ais^ MfÊM 

WhaU Call Music! 50's ide'ntical 49-day ^oofv 

UPDATE 

INDEPENDENT ALBUMS 
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;a change... 

îs, the show goes on at the 36th Midem 



Flying Sparks Records would like to congratulate 
CORDON HASKELL 
on the massive hit single 'How Wonderful You Are' 
and the hit album 'Harry's Bar' 

We would also like to thank Vital Distribution, Alan 
McBlane at mcb3 Marketing Management, Colin 
Martin, Johnnie Walker, Ken Bruce, and everyone at 
Radio 2, Neil Cossar and Liz Sanchez at Absolute PR, 
Les Molloy, Jenny Stanley-Clarke and Tim Fitzgerald at 

GORDON HASKELL Iimti/f"<> jm 

New Gordon Haskell album Harry's Bar available on East West Records 0927-43976-2 

Aylesworth Fleming PR, Summerhouse Graphie 
Design, Mike Inns at Mixed Images, Nigel Slater at 
www.gordonhaskell.com, Florence Arpin and Mal 
Smith at Jonction 2 Video Production, Mark Bently, 
Key Production, Warehouse Studios, Sam Kelly, Paul 
Yeung, Peter Stroud, Mark Ashelford and Andrew 
Thompson at Lee & Thompson, Richard Hannan, 
Tracey Fox and everyone at Warner Chappell Music 
and last but not least Sarah Conacher and everyone 
else at Eastwest Records. 

Flying Sparks current releases 
Thea Gilmore Rules for Jokers 
TDBCD056 
Stewboss Wanted a Girl TDBCD055 
Doily Varden Dumbest Magnets 
TDBCD052 
The Evinrudes Drive Me Home 
TDBEP057 

a„ 
me home 

Future albums for release 
early 2002 from 
Dolly Varden 
Stewboss 
Evinrudes 
Thea Gilmore 
Nigel Stonier 

For more information contact Flying Sparks Records 
flyingsparks@records100.fsnet.co.uk T; 01425 658000 F 01425 658222 
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and licensing deals suggcst the pre-Midem hype is more this y car than h Initial reports from delegates with money to spend on 

Less hype and less cash to flash, but 

Midem expects business as usual 
The impact of September 11 

and ongoing global recession 
looks likely to affect the 36th 

Midem gathering. But in many 
ways, the portents for Midem 
2002 are surprisingly good, 

says Adam Woods 
CFROM THE inescapably drab Palais des Festivals and its familiar warren of stands and seminar rooms, to the palm- lined boulevards housing the International hôtels, to the seasonably chilly Mediterranean with its hlred corporate yachts, Cannes outwardly ylelds no more clues to the internai trials of the incoming international record industry than it ever did. But as préparations for the 3éth Midem give way to the bustle of the evenl itself, ail of those involved will be keenly aware of the many temporary and permanent changes which have been wrought upon the music business in recent months and years. On the possibility of a substantially reduced US and inter-continental involvement in this year's fair, the Reed-Midem organisation is indined to demur at this stage. Certainly, it would be a marvel if the effects of the ongoing war in the Middle Easl did not reflect al least a little on this year's event; just as the spectre of local and domestic recession, not to mention the absence of those companies which have disappeared in the past 12 months, are equally unfortunale realities which are sure to make thelr presence felt. And yet it is also a certainly that the relenlless spirit and entrepreneurial zeal on which the 

picture, secure in the knowledge that markets will always need musical product, licences will always need exploiting, dises will always need   ' ers will always vaguely t of one day buying music 
i many ways, given the current mal climate, the portents for Midem 2002 are surprisingly good. A significant number of British firms, more than likely shaken by the market conditions, are taking stands for the first lime; others are simply giving the show the same prominence in the calendar as they always have. The online firms which remain are demonstrating a surprising resilience, to the extent that many of them now represent Midem fixtures after a number of years in atlendance (see feature, p4). The business affaire communities, meanwhile, are In their element - Collyer Bristow bas taken the virtually unprecedented step, for a law fitm, of reserving its own stand, while Lee & Thompson is taking advantage of the occasion to launch a new médiation service for the unhappy day when the deals - initiated. perhaps, in a Martinez suite or the Cariton bar - finally go bad. And the deals themselves - well, who knows? Initial reports fram delegates with money to spend on catalogue and licences suggest that the pre-Midem copyright hype is somewhat more muted this year than it has been in recent times, but the mosl hardened catalogue expert has to concédé that advance word gives little genuine indication of the quality of the goods which will be on the block in Cannes. And while, in terms of new répertoire, Midem may not represent quite the A&R feast of Miami's Winter Music Conférence, Austin's South by Southwest or even Cologne's Popkomm, many of the UK's key A&Rs, major label executives and independent kingpins are scheduled to attend, if only to renew their acquaintance with international colleagues and licensing partners at privale parties in the hills above Cannes. But by any standards, this year's Midem has 

much to offer the music fan, with one of the fullest programmes of live events in recent years (see gig guide, pi 2). Norway, for example, is quietly nurturing a music scene which should be underrated in 2002 only by the foolish, and in an apposite piece of scheduling, just days after it was described in the NME as 'the new France" in référencé to artists such as Rôyksopp, Kings Of Convenience, Span and Magnet, the country opens the event with its Sunday night programme of showeases (see preview, pi 2). Star tums will include Bugge Wesseltoft and Briskeby. Denmark, Ireland, Korea and, of course, the notably buoyant music industry of the host nation itself, will also represent themselves with live nights over the course of the four 
J|] The fact that we live 
in uncertain times doesn't 
really change the fact that 
we are ail still producers. 

and we have had an 
extremely successful year. 
We have got an awful lot to 

go out and promote at 
Midem, which is still the 
main trade fair for the 

Europeans. and especially 
for the indies. 

- Alison Wenham, chief 
executive, Aim 

days of Midem proper. But undoubtedly one of the most notable features of Midem 2002 from a UK point of view is the possibly unprecedented strength of the traditional British at Midem bill. With the newly-recruited support of the NME, the BRI stands to outshine comprehensively the line-ups of previous years, offering V2's Elbow, Rough Trade's Mull Historical Society, db Records' Electric Soft Parade and Wall Of Sound's The Bees - ail of them certiftably on the up; ail of them with much to offer the British and international music industry from a creative and a commercial point of view. Ail four are profiled in this Midem spécial (see p11-12). The BPI is not the only British industry organisation determined to pull ils weight, and that of its members, at this year's Midem. While some international relationships may have seen better days, Aim is preparing to celebrate the recent relaxation of Chinese foreign trade restrictions with the launch of the findings of its May fact-finding mission to south-east Asia and Japan, taking place on Sunday at the Majestic at Spm. Before his last-minute withdrawal, Dr Kim Howells, British under-secretary of state for the creative industries had been due to be guest of honour at that function and at the following moming's continental breakfast aboard the Deloitte & Touche boat, where Aim and Impala members, as well as EU représentatives, will convene to debate the ample store of issues affecling the independent music universe. His place will now be taken by Bill Rammell, pariiamentary private secretary to culture secretaty Tessa Jowell. Meanwhile. the Music Managers Forum is providing an umbrella presence for more than 100 managers travelling down to Cannes. On top of it ail, this year's Midem represents the first under a common European currency. And if that doesn't add an extra dimension to licensing and royally negotialions. it will certainly add to the fun al the bar. a 
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Big players 

to ru le the 

roost at 

MidemNet 
Independents are finding it hard to survive in the online music 
world. Is there room for young pretenders? Toby Slater reports 
CDELEGATES AT last year's MidemNet were treated to a typically euphorie display of showmanship from Michael Robertson, then CEO of MP3.com, labelled by the Midem literature as an 'industry antagonist'. "Make no bones about it," said Robertson from the podium, "the music industry is on the dawn of a new era, where the music industry will explode and we'll ail generate more revenue." Just four months later, however, quite tfp wnrse for wear after a ionp and exnensive I .■se for wear after a long and expensive le] ttle against ail the big five record companii udme ogdniai du luc uig, uvc. idwid companies and a whole slew of publishers, MP3.com became just another subsidiary of Vivendi/Universal - as did ils more industry- friendly rival Emusic.com. By June, online music companies were going for bargain prices and launch.com (itself slruggling through a webcasting rights disagreemenl with the majors) was snapped up for just SI 2m by megaportal Yahoo. Even those who had soldiered on this far, though, could not of course have predicled the terrible events of September 11 and the further knock-on effect that would have on the technology industry. "In the States it's mayhem," says Gerd Leonhard, CEO of Ucensemusic.com, who will be attending Midem but not exhibiting this year, "There are very few independent players left.1 predict there will be 200/o less attendanne frnn 

same name. Mlowing users to purchase downloads or subscription channels, the service is expected to roll out across 15 différent markets. "The international service will be launched in English," says Tiscali spokesperson Eliza Lavargne, "but the plan is for the service to be offered in local language éditions, with links to the international service, for Tiscali's various portai services across Europe." And while MusicNet and Pressplay, the two competing major-label-run music subscription services, have yet to offer any indication of when they'll touch down in Europe, already we are seeing the first signs of the subscription music mode! landing on our shores. Broadband operator BTOpenworld is trialling two services, one from 0D2 (which has licences from BMG, EMI, V2, the Aim labels and Wamer Music UK) which is expected to follow the conventional rock/pop genres; and a dassical channel which makes use of the Classical.com technology and catalogue. So do the big portais mn the show in Europe now, or is there still room left for the young pretenders? "As the publisher of a young online firm that is struggling for survival. l'm not sure," says Graham Brown-Martin of AmmoCily.com, 
mere are very tew independent players left. I predict there will be 20% less attendance from online companies al Midem and some of those big names from previous years - Launch, MusicBank - won't have a booth al ail" Musicunsignedxom, a UK-based site and Midem 2001 exhibrtor, closed ils doors in March, promising to find a cash-eaming business'to acquire. but has not been heard from since Those who remain expect a more sombre mood than ever before at MidemNet 2002. 

arS l!h ^ *nd its associated mania newly ttler,e iS 31 le3St some of growth among online music companies this srde of the Atlantic. Just before Christmas, 
cS0m-,S ïr0p! division l3unched country- 
throughout the followingyeaTpMDDe Germond, CEO of Vivendi Universal Nat «ru that he planned for the group to "leading online music cor ■ provider in Europe", Given that the Web is seen as a elohal medium, it is ironie that some of those companies which have survived bes, such as Wamimc, which operates m it r»f n;™ . have thoughl local noi oinhoi t ? C0,Jntries - 
UK, has announced te^Z^ShB association with the pan-European ISP of 

inévitable that the big players, such as AOL, MusicNet, Pressplay and MTV among others would survive; after ail, these are part of the establishment. I guess the question is whether ' o get their music from such 
JD This is our third year at 

Midem and it's 
absolutely invaluable to us. 

We talk to labels about 
whether they would like to 
put music on the site; we 

increase our repertoire and 
find distribution partners 

such as ISPs with 
entertainment divisions that 

want a music service on 
their portais. 

Roger Press, foundera" 
CEO of Classical.com 

i 
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WHERE WOULD THEY HAVE BEEN 
WITHOUT TIMING & DEUVERY 

A seriously high standard of service is what makes Warner 
| customers smile. Our réputation in ail areas of entertainment 

is second to none and that also applies to our DVD, CD Rom 
and CD Audio replication service. Our new UK sales office provides 
direct access to a wide range of benefits: 

Computer to plate technology 
Daily capacity of 250,000 DVD's and 650,000 CD's 
Manufacturing, print, fulfilment and distribution ail at one site 
DVD 5, 9, 10 & 18 capability and 3 inch DVD technology 

L 

m 

WARNER MOSiC 
MANUFACTURING 
EUROPE 

For more information, call our UK sales office on 

020 7659 2530 

77 Orfmil Succt. London W10 ZES 
Email: sam.menezesOwarnermusic.com 
Visit our website on www.wmme.co.uk or www.wmme.de 
Or call to arrange an appointment to visit us at MIDEM 



^SJnr ...... 
The Rolling Stones were badly under- LAUNCHEO (N the US on December 4, 2001 with 3 75,000-strong catalogue of tracks from EMI, Warner, BMG and a handful of smaller labels indudlng Zomba, MusicNet was desperate to be first out of the gâtes with its offering. Customers sign up via RealNetworks' RealOne Music channcl, paying $9.95 for the basic service which allows 100 streams and 100 downloads per month, or $19.95 for the Gold version which includes as collection of additional TV 

eg.: 

streams and 125 downloads each month. The player application itself has a sleek, contemporary interface akin to Mlcrosofl's Windows XP operating System and includes a Web browser for checking out videos or biographical information, but - following a trend for software created by Real - tends towards the bloated, with ail sorts of functions that the average customer will probably never use, What's more, Real and MusicNet hâve, in thelr haste for pôle position released what is clearly just beta test software rather than finished product Some users trying out MusicNet for the first time cannot play music at ail without spending hours on the phone to Real's admittedly excellent tech support; others have spotted 
mega-corporations and probably in the majority of cases the answer is yes." Gerd Leonhard of Licensemusic.com, which 

We've taken a booth 
every year until now but 

we're not doing so this year 
because most content 
acquisition has been 

completed. Yet in the past 
we've signed 90% of our 

deals at Midem - in terms 
of licensing, 

most of the work has been 
done there rather than via 

the internet, which is 
strictly a distribution 

médium for us. GJ. 
- Gerd Leonhard, CEO 

of Licensemusic 

bugs galorc induding crashing and error messages when carrying out simple opérations like downloading or streaming 
But even the deliberate limitations of MusicNet are overwhelmingly apparent: downloaded songs can only be stored on one computer at a time, cannot be home-bumed to CD or moved to portable music players, and users are only allowed to keep songs they have downloaded for 30 days without effectively having to pay for them again. The range of music content is spotty - some Radiohead started appearing a few hours after launch, but obvious in-demand acts 

1 re Preïsp'lay, the joint venture between Sony H and Universal, emerged a few <)ays before ■ LT.-. Christmas 2001 and isavadablethrough three separate affiliâtes; ûber-portal Yahoo, Microsoft's MSN and CD-burning software site Roxio. The most obvious différence between Pressplay and its compelitor MusicNet is that Pressplay's approach to the piracy question is a little more libéral, allowing subscribers the opportunity to make a limited number of home-burned CDs from the tracks they download; also, unlike with MusicNet, the downloads accumulate each month rather than requiring extra crédits. There are four separate plans to choose from, starting with Basic at $9.95 a month, which allows 300 streams or 30 downloads but no CD buming, rising to Platinum at $24.95 a month for 1,000 streams, 100 downloads and 20 CD burns. There is no application for users to download, making the set-up experience fast and easy for the first- time user and aesthetically it is at least as clean and cutting-edge in design as MusicNet. However, posts on the site's message board allégé that the quality of the streaming tracks 

major stratégie partnership" with a European hacker shortly before Midem, agrées that from his perspective as CEO of an independent firm it has been an incredibly difficult year. "What matters to an online firm is critical mass," says Leonhard. "AOL, Amazon and Yahoo will last because they are large enough to make money, but as a standalone venture it is very difficult because it is so expensive; the world domination idea that companies like MP3.com had is hard to sustain. So we've seen the return of the traditional players and in the end I think success probably lies in a combination of online and offline aclhity." James Glicker, président of Music Services at up-and-coming US subscripUon music company FullAudio, is speaking at a MidemNet panel entitled The Strong Survive - But Can The Small? "We chose to be strong and small," he says. "It was deliberate in the sense that we wanted to be an independent player, we didn't seek equity investment, because we felt that would be 

, i conflict of interesl for the record companies. The only Ihing that has held us up has been getting the content from the majors, but at last we've secured most of what we need." Now the company has publishing and recording licences from both EMI and Universal, a licence from BMG Records and a partnership with major broadeasting group Clear Channel to dislribute subscription offerings through its radio stations' websites. "We'll use Midem to promote the company and look for additional music content," says Glicker. "That's what Midem's ail about." Even those companies not exhibiting at this year's Midem agree with Glicker's assessment that the conférence provides an extraordinary opportunity to purchase music content or sell to new licensees. Nik Keene of hybrid record company/music site Contactmusic.com, which took part in Midem last year, says the only reason his company is staying away this time round is that it does not have new catalogue for Worldwide distribution. "Midem is good for promoting yourself but the main reason is to get worid licences," he says. Many technology companies, furthemore, set Midem as a marker by which they must ready their Systems in préparation for launch, MobileMedia.com's Martin Pursey has been building the G-MP3 secure music download System for some time and beta-testing with a number of small labels, but has been waiting until Midem to unveil the technology to the wider music business. "If I can get the System to be taken up by 100 labels following Midem, that would be marvellous," says Pursey. Likewise TheWhiteLabel.com, an online feedback site which enables dance music fans to hear the latest cuts and send their comments direct to the records' creators, has been in development throughout 2001 and is readying itself for launch just before Midem. "We're part e're on their sl£ 600 member labels," says Robin Scott, founder of TheWhiteLabel.com. "I feel confident that we jl be part of a new wave, a new chapter rising from the ashes of the dot com jM| Perhaps surprisingly, ; ,   ,, woes for the industry as a whole, many online firms have decided to increase, not reduce, their international aelivities, as Midem attendee Nicole Bachmann of OnlineClassics.com explains. "We entered the market as a long-term international player. The delay of broadband in certain areas - especially our home market - has slrengthened our international efforts, encouraged us to diversify and focus on markets that are ahead in 

the broadband take-up, such as Asia, Germany, Scandinavia and, of course, the US." Roger Press, founder and CEO of Classical.com, also emphasises this international growth, saying that his company is looking to grow, "both in Europe, America and in South East Asia; Japan is the second larges! market for 
"International is our biggest growth factor," says Licensemusic.com's Leonhard. At Midem hi hopes to find international franchise and distribution partnership opportunities: 'We're looking for companies who will take our songs and property and promote them in the local ' so you'H have a site named, ft c.jp; same ' '     but the la is the locality." So it is not by any means as if ail hope has been lost after the trials of 2001, but the ambitions pervading Midem 2002 will be more tempered and u... u.t.. .. think there will bc i prévarication than in prev ^   , got several things worth lalking about," says Peter Walker, chief technology officer for digital services provider DX3. "They won't in themselves make millionaires out of the participanls, but they are long-term projects with real meriL" Malcolm Thomson is chief operating officer of Scottish-based Dig Ltd, which with InterTrust had a hand in puttmg together last year's grpyndbreaking Daft Club membership service for Daft Punk. He argues that "the last year has seen the consolidation of intemet-based businesses and those that have suivived have done so through realistic business propositions and a dearer underslanding of the music business." One thmg appears not to have changed, 

ttTror^rh i 'S,lh!ideaof3j"st-around- tne-corner holy grail which promises to unité customers and businesses in a technological orgy of productivity and profit. Once it was 3Kl
a"d wireless d'Si,al music looks to be MidemNet s new mantra. not 'oolting at breaking even in the 

MobïlemS/r ^ar1in P,JrseV of 

ci0perat0rs and m3nu'acturers - 

saSaSS; the wireless community is somethingr 

is not particularly impressive, especially f0|. those users still on a dial-up modem connection; smee this forms the core of Uie Pressplay offering users have already been ' quite vocal on Pressplay's messageboards about this complaint. Content-wise, there are few new hits. Tbe range of artists includes Sting, Ben Folds Five PJ Harvey, Michael Jackson and U2. Pressplav' appears to have a little less choice than MusicNet, a regular complaint being that some of the songs from each album collection are missing. Fortunately, if the search engine draws a blank it will point the listener to other available malerial in the same genre, At least the stage has now reached wheré record companies are making available fairly large chunks of their catalogues for sale online. But the convenience factor of MusicNet and Pressplay is almost non-existent, something that the labels must put paid to. Currently illégal services such as Morpheus and AudioGalaxy are not only free, but they have 
allow full portability to CDs and personal devices. Unless MusicNet and Pressplay can find o way to compete on those terms, there really seems little prospect that they will become a viable atternative. 

tap into. Europe is obviously quite ahead in this area and everyone will be positive about moving it towards profitability." But the road to wireless has not been without its own share of speedbumps, not least given the failure of Wireless Application Protocol (Wap) phones to capture the public's imagination. The stigma attached to Wap is now so greal that one French company attending Midem this year, formeriy Musiwap, has changed its name to Musiwave. "After the enormous hopes surrounding Wap, the market has structured itself around various technologies which should be reinforced by the 3G market," says CEO Gilles Babinet. "We have been thinking of abandoning 'Musiwap' for quite a long time now for a name doser to the reality of our markeL" Plus ça change, plus c'est la meme chose, il leems, but those online upstarts which have lived through enough Midems to at last become established figures in the music business in their own right have for the most part learned that, unless you're Michael Robertson of MP3.com, there are few quick paths to glory, "Those who understand the cycle that the industry is going through are really in waiting mode," says Paul Anthony, who will be at Midem in his rôle as CEO of "one-stop licensing" service Rumblefish.cc. 'The real value in digital music has not been bom yet We're getting there, but it will be at least two to three years minimum before digital music is a real market." C 

10 We'll be focusing on 
wireless at the show. 

Certainly, the wireless 
community is something 

we want to tap into. Europe 
is obviously quite ahead in 
this area and everyone will 
be positive about moving it 

towards profitability'Gît 
- Ami Sigurdsson. chief 

operating officer at 
Bertelsmann's Digital 

World Services 
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C COPYRIGHT OWNERS from ail over the worid will be doing thelr best to drive a hard bargain in Cannes this week as they invite bids for their wares. And just as British consumers are delyingthe troubled économie times by attempling to spend their way out of the jaws of recession, so major A&Rs remain disinclined to spare the chequebook in their pursuit of the most sought-after tracks and 
The dosing months of 2001 saw a then- unknown Daniel Bedingfield sign to Relentless for two singles at a reporte'd cost of £ffiC000; Nylon Pylon and Heartless Crew - buzz acts both, but entirely commercially untested - signed to East West and WEA respectively with similar price-tags; and Liverpool guitar act The Coral, garage crew Ray As U Go and In The City favourites Span are yet to put their signatures to paper. despite having attractcd millions of pounds in tabled bids between them. No-one can say at this stage whether this level of investment will justify itself from the record companies' point of view - allhough a doubler might suggest it is a wonder that any company which so much as wilnessed 1999's Gay Dad spectacular and the band's subséquent fall from grâce can ever again contemplate laying a hand on its chequebook in hasle. But with six-figure bidding wars a regular occurence, there are growing concems that the current avalanche of cash could be a genuine threat to the long-term prospects of today's emerging talent, "I think the whole industry is heading in a rather lunatic direction, and It has been for a while," says Robert Allan. a partner in specialist entertainment law firm Denton Wilde Sapte. "Companies are under a huge amount of pressure to win these deals and it has resulted 

^ M 

A lottery win or a 

shot in the foot? 
Six-figure advances are commun - but do they benefit long-term prospects? Adam Woods reports 

iel Bedingfield; signed to Relentless for two singles at a reported cost of £400,000 

Stephen Brackman and Sunil Chopra are pleased to announce the formation of 

BRACKMAN CHOPRA LLP 
Chartered Accountants & Business Advisers 
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Ifs a case of setting 
up next year with ail our 

existing team. We 
always get some new 

deals. corne back with a 
couple of records to put out, 

but that is never our goal. 
We have got masses 

of stuff to take out. One 
thing is the new album 
from Pete Shelley and 

Howard Devoto, which is 
great. [Mute managing 
director] Daniel Miller 

just rang me up and asked 
if I wanted to do it. and I 

said of course I did. Cl. 
- Martin Goldschmidt. 

managing director, 
Cooking Vinyl 

Span; have not yet slgned a maji  l-:ii ;al despite attracting large bids in this ludicrous policy of over-paying, which doesn't benefit anyone. You pay a huge amount of money for the first album and if it doesn't sell, you don't take up the option for the second album, because it is too expensive: The unresolved case of Mariah Carey represents a prime example of this phenomenon - where an advance is calculated according to extremely optimistic sales forecasts, then anything less than a home-run leaves the record company in an impossible position. But where proven artists may be i a more realistic deal, a newer nop act is more likely to be quielly dropped and factored into the company's ratio of hitsimisses. Andrew Mycrs, a partner at Clintons, suggests that a respectable advance for a new band in 

De La Haye 

Royalty Services 

76 High Street Stony Stratford MK11 1AH United Kingdom 
■© +44 1908 568800 
£ +44 1908 568890 

royaUies@delahaye.c< 

2002 is in the région of £150,000, plus recordingcosts. Allan is less spécifie, but equally conservative. "From the artist's point of view, if you are well advised, what you need by way of an advance is enough money to meet your immédiate needs and enough to guarantee that the record record company or publisher is going to work fairly hard to make it recoup," says Allan, "Any more than that and you are just digging a hole for yourself." The fact is that the perfect advance Is not position to renegotiate easily calculated. Il is a sum which is greater than your existing debts; big enough to make sure the record company doesn't forget that it has signed you; not so big that the record company hasn't got any money ieft to spend on you; and modest enough that you aren't still paying it off five years later. And not only do large advance payments bring with them significant pressure to recoup, but they are frequently and necessarily offset by less-than-generous royalty rates. "There is a coirelation between the size of the advance and the royalty rate," says Allan. "If you think you have got a long-term career, you would much rather have a high royalty rate, even if the advance itself is not ail that big." As any right-thinking manager will acknowledge, a mega-deal is no substitute for a sympathetic one which allows the artist to develop at a natural rate and is not necessarily contingent on huge success first time out. Elbow and Nylon Pylon manager Phil Chadwick believes many artists are sold short by over- zealous managers who cannot see beyond the short lerm. "Some labels may be throwing out crazy money to secure bands and there is an obligation on the manager's part to negotiate a sensible deal for a sensible amount," says Chadwick. "But I don't think that is a viewpoint that is shared by every manager." Andrew Myers agréés; "There are some people oui there who look at the money, full- stop, end of story," he says. But a big advance alone is no guarantee that the record company will agree to invesl in the band over a definite period. In bottom-line terms, a big up-front payment means a record label is already deep in the hole before a note has been recorded. When it cornes to setting the promotional budget for the third single after two flops, that kind of debt can only heighten a record labels sense that it may be throwing good money after bad. In a situation such as this, when success suddenly does not seem quite so assured as it did when half-a-dozen labels were chasingvou for your signature, it is a firm deal which will provide reassurance, and not the dwindling aavance. t was alnno th»ea «i.. ° advance. ItwasalongtheselinesthrPhil 

financially and put ourselves in a position to have a career," says Chadwick. "Our décision to 

BmâiMS  
JP We have got fewer 

and fewer territohes to 
lisense to now, because of 

our stand-alone businesses 
in the US. Australia, 

Germany and Scandinavia. 
But certainly we will be 

licensing a lot of our joint 
venture material, so it will 
be the Alpinestars album 
and the Bardot album on 
Riverman, the Joy Zipper 
album, the BT album, the 
FC Kahuna album and a 

couple of singles we 
have signed. 

- Matt Jagger, chief 
executive, Ministry of 
Sound Music Group 

JP We are looking to do 
some sub-publishing deals 

for the Muse albums in 
Scandinavia and Southern 

Europe, and licensing deals 
for Vega h in the same 

territories. We want to get 
those areas covered, 

because we are already 
licensed in most other 

territories. Ci; 
- Safta Jaffery, managing 

director. Taste Media 
JP We will be making 
contact with companies to 
license our repertoire for 

compilations or synch 
uses. Although we deal 
with a lot of companies 

Worldwide, I am looking to 
make some new contacts in 

companies who have not 
previously approached us 
for licenses, which may 

lead to some extra 
deals this year. 

- Chris Lines, licensing 
manager. Ace Records 
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sign had nothing lo do with money - we chose a label we could build a long-term relationship with. Certainly with Elbow we didn't take the hlghest-payingdeal, not in the slightesl. We tumed down a much, much bigger offer because we felt V2 was the label that could break the band and we have been vindicated." So if spiralling advances are regarded by as a crime against both business sense and sympathetic artist development, the cause of it ail is rather harder to identify. One common argument is that the supply of exciting new talent is so meagre that A&Rs inevitably find themselves ail bidding for the same handful of acts; others cite major A&Rs' inability to identify genuine promise and their conséquent susceptibility to hype. But many believe there is blâme to be allocated on both sides of the 
"1 think it is weak A&R on one side and I think it is the artists' représentatives on the other," says Allan. "The faster a manager gets his commission, the better for him. Equally, although lawyers in this country don't 

n. And obviously that is going to De measureo m terms of the advance rather than the royally flow, simply because that is the only figure you have at that stage." One fact which the bidding war culture often obscures is that there can be life before the big record deal. Norwegian rockers Span temporarily suspended negotations with RCA and S2 in mid-December in order to focus on putting out their first single, Baby's Corne Back, through former Happy Mondays and Shack manager Nathan McGough's new Yoga Boy label. Span manager James Sandom believes that 

Nylon Pylon; hefty prtce tag 
if the band can Write the first chapter of the book on their own, the overall plot will be that much easier for a big label to pick up. "Not many labels are willing to move a band from A to B if they can just pick you up at B Instead," says Span manager James Sandom, "We did have two really good offers but we wanted to get things movmg. Christmas was coming and the deal wasn't done, and it wasn't going to get done in time for us. So we put a full-stop there and decided to put the single out indcpendently. We didn't want to lose momentum, and the single is only going to increase interest in the band." Amid the wagging fingers and talk of unnecessary pressure on young acts, it would be easy to corne to the conclusion that advances are somehow a bad thing. In fact, if the band is solid, the material is written, the pressure doesn'l bother you and every managing director in Britain is banging down 

your door, there's no sense in being a puritan about it. "It may well be that you can get the money and ail sorts of other protection on top: the two- album firm deal and guaranteed marketing and video spend and so on," says Myers. "When a lot of record companies corne in for you, you can get ail that stuff and take a lot of money as well, and it gets hard to turn down that sort of deal - you have your crack at success and a nice nest-egg for when your career is over.' And to bemoan the pemicious spread of chequebook A&R is to ignore the fact that, in the dance market, the culture of big advances has an undeniable business logic. Certainly, whoever originally said you couldn't make any money out of singles didn't see the dance compilations market coming - even if that market has weakened in the past 12 months. "The deals that are done in that area stand alone from the deals which are done for pop acts or bands," says Russell Roberts, a partner at Sheridans. "Although you may be paying a lot for the track, the aclual spend is not that great, because often the track has already been set up and is already working. In the pop genre, you have a lot of other costs you have to put behind 
But in the end, the nature of the industry is such that when a well-funded record label wants somelhing it really wants it. Likewise, when an artist's représentatives get within sight of a potentially once-in-a-lifetime payday, they will find it hard to keep their cool. But to paraphrase the words of one great band that burned out on the industry long before its time, a big money advance for some acts can equally represent a case of too much, too young. C 

Jf] I haven't got a 
shopping list but we are 

very, very acquisitve at the 
moment - we survive on 
catalogue, so we want to 
license good quality stuff 

that can benefit us and can 
benefit the stores we 
supply. We are also 

launching our licensing 
website, which will be very 

interactive and designed 
for usage in films and 

advertising. We are looking 
for material to put on 

that. which may or may 
not be exclusive." d. 

- Adrian Sear, commercial 
director. Démon 
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'attenden salutes Midem's British talent Ironically, oi 

# Norwav nnw- T^lpnt fornc § F HARDSHIP does in fact stimulate creative ' ' 1 1 • ' excellence, then perhaps it is unreasonable to expert musical greatness from a country whose quality of life was last year judged the world's best by no less an aulhority than the 

international circles, having been active on the jazz, dance and classlcal scene for more than a decade, in collaboration wilh artists such as Jan Garbarek, Billy Cobham and Sidsel Endresen, and with hls own New Conceptions Of Jazz band. He appears at _ | Ambassadeurs in a line-up which also includes Virgin- y signed singer-songwrite ■ • «tondre I erche. (terrald; 

on Rosallnd Rodrigue;, p Impact (US). Speakcn; Roger Ban,, pi»iuoiii, cuiuua muaic oc Cuban Soul (US); JeHybean Benitet, CEO. Jellybean Rccordings 
JimmyRay Productions lus); Tomas Cootonan, CEOXookman " «OKDSYlANlURrZl' |\ rtOHDAY JANUAI 
u vaDevelopmcnts 

years has provided the countty's biggest musical talking-poinL But in Source's Kings Of Convenience (pictured) and the Wall Of Sound- signed Royksopp, the country has demonstrated that it can turn out both timely acoustic whimsy and cutting-edge electronica; meanwhile, Virgln's Lene Martin has given Norway its most notable presence in the Worldwide pop charts since A-ha got things rolling pop-wise in the mid-to-late- 
This year, Midem devotes its opening night to Norwegian talent, with 14 artists performing across three venues. Arts include Jazzland/Universars renowned pianist Bugge Wesseltoft, who is far from a new face in 

Playing over at the Méditerranée are S2's Norwegian Grammy wlnners Midnight Choir, with Muscnetwork's Kroyt, Wamer's Bigbang and unsigned indie- rockers Furia. The locally-venerated DJ Bjorn Torske leads a line-up of Norwegian dance talent in the Martinet Ballroom later that night, along with DJ Doc L Jr, Illumination, Xploding Plastix, Annie and Mikal Tellé, founder of the Telle label, whose domestic findings include such Norwegian notables as Kings Of Convenience and Royksopp. 

Should We Love Logos? Spo Peler EIIIOL agency dlreclor, Primary Talent nan. editor. Groove Magazine 

Rp.qt of Briti 
nllRY FIVE-piece Elbow provided last year's SSheart-warming taie of triumph over adversity. The presence of their album Asleep In The Back in the upper échelons of most critics' end-of-year lists is testament to its enduring quality, yet it was almost never released at ail. Elbow had struggled to win récognition through much of the Nineties before finally signing a deal with Island in December, 1998. Then, just as their début album was completed, the takeover by Universal saw them dropped through rationalisation. EMI dallied with them 

for three months before losing im At this point, the dispirited band turned to Guy Lovelady at Manchester indie Uglyman and asked him to put out an EP, titled Newbom. It became Mark & Lard's Single of the Week on Radio One and put them back on the map. A year ago, David Steele, général manager of V2, offered them a deal. 

"Terri Hall at Hall Or Nothing recommended them and sent me the Newbom EP, recalls 
show at The Garage and that was ail I needed, they blew me away. I got hold of their manager Phil Chadwick that night and told him; 'You're perfert for us'." Guy Garvey, singer and lyricist wilh Elbow wasn't so sure. "1 didn't really want to sign to another big label," he explains. "We were expecting Island to drop us because it was hanging over our heads for a year, but when EMI backed out it was crushing. But the others   were okay about signing, so we went with it" The band re-recorded Asleep In The Back and received widespread critlcal plaudits when it was finally released on May 8,2001. A Mercury Music Award nomination followed, and the judges' décision Is said to have been so close that they considered naming a joint winner, before eventually settling for PJ Harvey. The album's eventual rclease vindicated the band's unquenchable splrit - just one of the many qualités that impressed Steele when he met 

themselves whatever. They kept faith in themselves. A lot of olher bands would have folded after the disappointments they suffered but they had total self-belief." Asleep In The Back peaked at number 14 on release but has shifted steadily since, selllng 80,000 copies. Steele's personal target is 200,00 by the end of this year. Sales will receive a boost with the release of a new single, a double AA of Corning Second and the title track from the album which never actualiy made the final running order. Released on February 4, Asleep In The Back perfeclly distils the élégant meiancholy of the entire album into one beautiful brass- drenched moment. It will subsequently be added to ail new pressings of the album during a repromotion campaign. In the meantime, interest is building in the States following shows with Goldfrapp late last year. The band return there for more gigs after a final UK date at Shepherd's Bush Empire on January 31. A new album is planned for 2003. "I can't believe it's ail worked out, it's been a great 12 months," smiles Garvey. Asked to name his personal highlight he chooses their Reading Festival performance. "It was a great show but it was symbolic, too. A year before at the same gig we found we were out of a deal and had no album. Now l'm the smuggest fucker In the whole country." MP m 
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MID-PRICE I COUNTRY 
m THE BEST OF THE DOORS TheDoors Elektra 559624582 (TEN) 1 2 4 COMEONOVER Shania Twain Mercury 1700812 (U) 2 19 RAY OF UGHT Madonna Maverick 9362468472 (TEN) 3 ilEl U6HT YEARS KylieMinogue Parlophone 284002 (E) 4 17 GREATESTHITS SimplyRed Wamer Bros 0165522 (TEN) 5 CS3 THE BEST OF 1969/1974 David Bowie EMI218492 (E) 6 1 YOUR NEW FAVOUR1TE BAND Hives Poptones MC5055CD (P) 7 □3 THE COMMITMENTS (OST) The Commitments MCA CAD10286 (U) 8 2 O BROTHER, WHERE ART THOU? (OST) Various Mercury 1700692 (U) 9 10 ES] RENAISSANCE Lionel Richie Mercury 861442 (U) Il 11 m COAST TO COAST Westlrfe RCA 4321824302 (BMG) 11 12 14 BACKTORONT Uonel Richie Polydor 5300182(0) lî 13 ED POSTCARDS FROM HEAVEN Ughthouse Family WildCard 395162(0) 1; 14 3 MERRY CHRISTMAS Various EMI 5359002 (E) 1' 15 5 AT0MIC/AT0MIX: THE VERY BEST 0FB10NDIE Blondie EMI 4949962 (E) 1! 16 m GREATEST DuranDuran EMI 962392 (E) Il 17 15 GOLD-THE BEST OF Spandau Ballet Chrysalis 5267002 (E) li 18 El WESTLIFE Westlife RCA 4321713212 (BMG) Il 19 16 CLAPTON CHRONICLES EricClaplon Reprise 9362475642 (TEN) Il 20 12 CLASSIC FM-CHRISTMAS CAROLS ChoirOfTrinityCollege/Marlo ClassicFMCFMCD35(BMG) 21 © The Officiai OK Charts Company 2001 C 

, Ryan Adams LostHighway 1702522 (U| UVE LAUGH LOVE Daniel O'Oonnell Rosette ROSCD 2002 |RMG/U| 4 NEEDYOU LeAnn Rimes Curb/lendon 8573876382 (TENI LtTTLE SPARROW DollyPerton Sancfuaty SANCD074 (P) 3 SCARECROW GarthBrooks Capitol 5313302 (E| 5 LM ALREADY THERE l-On«lar Grapcuinc/BMG 74321862132 (RMG/BMG) a nfw FAVORITE AlisonKraussS. Union Station RoundeiROUCD0435(PROPl „ Faith Hill Wamer Bros 2473732 (TEN) 10 10VE SHELBY Shelbylynne Me,cu^ 5865122 (U) 9 TRE WOMAN IN ME Shania Twain Mercuty 5228862 (0) 14 FAITH & INSPIRATION Daniel O'Oonnell Rilz RZBCD 717 (RMG/UI 11 1AM SHELBY LYNNE ShelbyLynne Mercuty 5461772 (U) 13 CLOCKWITHOUTHANDS Nanci Griffith Elektra 7559626602 (TENI 12 RED OIRT GIRL Emmylou Harris GrapevineGRACD 103 (RMG/UI 15 TIME SEX LOVE Mary Chapin Carpenter Columbia 5023542 (TENI EB IHOPE YOU DANCE LeeAnnWomack MCA Nashville 1700992 (U) 
16 fLy DixieChicks Epie 04951512 (TENI 
20 AMERICAN III-SOLITARYMAN JohnnyCash Columbia 5009862 (TENI 18 WIDE OPEN SPACE DixieChicks Epie4898422(TENI S The Officiai UK Charts Company 2001 

BUDGET 1 ROCK 
1 A KICK UP THE 80'S Various Crimson CRIMCD310 (EUK) 1 [33 SATELUTE POD Atlantic 756783A752 (TEN) 2 THE BEST OF TRex Music Collection IV1CCD030IDISCI 2 1 HYBRID THEORV LinkinPark Wamer Bros 93624n552 (TEN| 5 HITS COLLECTION Dusty Springlieltl Speclrum 5375492 lui 3 6 SILVERSIDEUP Nickelback Roadrunner 12084852 (U| 3 A PORTRAIT OF Frank Sitlalra Music Collection GALECDIKM IDISCI 4 g3 WEATHERED Creed Epie 5049792 |TEN| 9 THE BEST OF Neil Diamond MCA/Uni-lsland MCBD19509 IU| 5 4 VOUNG LUST-THE ANTHOLOGV Aerosmilh UnivetsalTV 4931192(01 4 COLLECTION Tom Jones Spectmm 5515202 (U| 6 3 BREAK THE CYCLE Staind East West 7559626642 (TENI ES PRETTYWOMAN-THE BEST OF RovOrbison Columhia 4633502 (TENI 7 2 KERRANGi 2 - THE ALBUM Vanous WSM/UniïersalTV 5857632 (U| 10 THE BEST OF The Marnas And The Papas MCA MCBD 19519IEUKI 8 IE3 BUCK REBEL MOTORCYCLE CLUB Black Rebel Motorcycle Club Virgin CDVUS207 (El B RAT PACK Frank Sinatra/dean Martin Planet Media & Ent PML1074 (TBD) 9 9 THE FAKE SOUND OF PROGRESS Lostprophets Visible Noise TORMENT005CD IV| 0 El THE COLLECTION MichaelBall Spectram 5517112 lui 10 S INTERNATIONAL SUPERHITS Green Day Reprise 9362481452 |TEN| © Trie Officiai UK Charts Company 2001 © The Officiai UK Charts Company 2001 

R&B SINGLES 1 DANCE SINGLES Th's last litle Artist Label Cal No, IDistnbutorl 
I osa MORE THAN A WOMAN Aaliyah BlackgroundVUSCD230|E; îi 2 Ea BAD INTENTIONS Dr Dre féal Knoc-Tum'AI Interscope/Polydor 4973932 (U 3 1 GOTTAGETTHRUTHIS Daniel Bedingfield Relentless RELENT 27CD [3MV/TEN 4 133 GIRLS GIRLSGIRLS Jay-Z Roc-A-Fella/Def Jam5889062|U 5 2 LATELY Samantha Mumba WildCard/Polydor5705232|U 6 3 S0N0FAGUNIIBETCHATHINKTRISS0N6IS.-I JanetJacksonfealCarlySimon VirginVUSCDX232(E 
8 6 IFYOU COMEBACK Blue lnnocenlSINCD32|E 9 7 EMOTION Destin/s Child Columbio6721112(TEN 10 5 BECAUSE1 GOTHIGH Afroman Universal/Uni-lslandMCSTD 40266 |U II s UGLY Bubba Spanoot lnlerscope/Polydor4976542|U 12 11 FAMILY AFFAIR MatyJBlige MCA/Uni-lsland MCSTO 40267 (U 13 9 WHATWOULD YOU 00 CityHigh lnlerscope/PolydorlND97617IU 14 10 NEVERTOO FAR/DONT STOP FUNKIN-4 Mariah Careyfeal Mystikal VirginVUST228(E 15 13 WHOWEBE DMX Def Jam5888512|U ^ 16 16 HIT'EM UP STYLE (OOPS!) BluCantreli Arisla74321891632|BMG î! B 23 GOTYOU PharoaheMonch PriorityPTYCD145|E 18 16 YOUGIVEMESOMETHING Jamiroguai S2 6720072 (TEN 13 12 CRY M ichael Jackson Epie 6721822 (TEN 20 20 LOWRIDER/TROUBLE CypressHill Coluntbia6721662(TEN| 21 17 UVIN'ITUP JaRule féal Case DefJam5888142(U| 22 21 YOU ROCK MY WORLD MichaeIJackson Epie 6720292(TENI 23 15 COLDASICE MOP Epic6711762(TEN| 24 14 WHATSGOINGON ArtistsAgainstAidsWorldwide Cotumbia 6721172 (TEN] 25 24 GETURFREAKON MissyElliotl EastWest/ElektraE7206CD(TEN| 26 25 (SETUP BevetlcyKnight Parlophone CORS6564(El 27 19 F1GHT MUSIC 0-12 Shady/lnterscope/Polydor49765221U| 28 22 ONENIGHTSTAND Mis-Teeg Infemo/TelstarCDSTAS3208(BMG) 29 27 (1W1SH IKNEWHOWlTWOULDfEELTOBEl FREE Ughthouse Family WildCard/Polydor5873812(U| 30 26 WISH YOU WERE HERE WydefJean Columbia 6721562 (TEN) 

©The Officiai UK Charts Company 2001. Compiled from data from a panel of independents and speciallst multiples. 

s 1 ca DRIFTING AWAY Lange leat. Skye VCRecordingsVCRTXIOKEl 2 Ba IFS LOVE (TRIPPIN'I GoldtrixptsAndrea Brown AM:PM/Serious/Ewolyel2AMPM152(U| 3 ES ADDICTEDTO BASS Puretone Gusto12GUS6|P) 4 Ea ITSYOURS JonCutlerfeat.E-Man Direclion 6720536 (TEN) 5 Ea WONDERLAND Psychedelic Wallons EchoECSY120(P) 6 Ea RUNNIN' Mark Picchiotti présents Basstoy Black & Blue NE012 073 |V| 7 ca LOVE AND AFFECTION MrPink présents The Progtam ManilestoFESX90(U| 8 3 1DONTWANNA LOSE MYWAY Dreamcatcher Posithra 12TIVX157(E| 9 ED DREAM UNIVERSE DJGarry Xtravaganza XTRAV3212 (3MV/rEN| 10 1 BODY ROCK Shimon&AndyC RamRAMM34(SRD| 11 Ea THEWHISTLE SONGIBlOWMYWHISTLEBiïCHl OJ Aligalor Project AH AroundTbe World 1ZG10BE 247 (AMD/UI 12 na BACKTOEARTH YvesDeruyter BonzaiUKB0NZAI09|3MV/V| 13 na HATERS SoSolidCrewptsMrSbabz Relentless/lndependiente RELENT23T(3MV/TEN) 14 na MARS/ECHOBOX Brackie/EdSolo TruePlayazTPR12037ISRD| 15 na FUTURECHILD Stylus Trouble Junior BRG028 (ADO) 16 El CATCH Kosheen Moksha/Ariste 74321913721IBMGI 17 CEI RUNNING StereoMCs lsland/Uni-lsland12IS789|U) 18 6 WILLI lan Van Dabi NuLife/Arista 74321903401 (BMG) 19 na VIRUS SatoshiTomiie Saw SAW006P (ADO) 20 O WHO 00 YOU LOVE NOW (STRINGER) Riva feat. Oannii Minogue Hrr DFX 002 (TENI ©The Officiai UK Charts Company 2001 
1 DANCE ALBUMS Ibis last Title Anisl label Cat. No. (Distiibuloi) 1 1 JUNGLE MASSIVE Various WSM-/WSMCD 060 (TENI 2 cg CLUBBERS GUIDE TO 2002 Various MinistryOf Sound-/M0SCD27(3MV/TEN) 3 cm SAVE OUR SOUL BobSinclar Defected DFECT44X/- (3MV/TEN) 4 13 THEEP OJFaz Locked On -/LOCKED038CD (V) 5 Ea SIMPLETHINGS Zero7 Ullimate Dilemma UDRLP016/UDRCD016(3MV/P) 6 10 PURE GARAGE PRESENTS BASS BREAKS & BEATS Various WSM-/WSMCD056 (TEN) 7 Cûa TWICE AS NICE - ESSENTIAL GRQOVES Various WSM-/WSMCD059 (TENI 8 Ea S1NCEILEFTYOU Aualanchos XLRecordmgsXLLP138/XLCD138(VI 9 Câa MOVEMENT-THEBRAZILIAN JOB-DJMARKY Various Movement-/MOVCDOOZ (SBDl 10 Ea BOOK OF THE BAD VOL 3 BadCompany BC-/BCRUK003EP (PI ©The Officiai UK Charts Company 2001 

MUSIC VIDEO 1 
1 ROBBIEWlLUAMS:UveAtThe Albert ChryMUs^S 12 2 STEPS: Gotd - The Greatest Hits ^920,415 13 3 WESTUFt Where Dreams Como True RCA 74321856353 14 4 S CLUB 7; S Club Party - Live Polydor 5893873 15 
6 KYUEMINOGUE: Live In Sydney Wamer'S^simC»!^ 17 7 CUFF RICHARD: Cliff Richard Video Collection VC6875 18 9 RUSSELLWATSON: The Voice-Uve Universal Video 9044373 19 Il l£D ZEPPELIN: Song Remains The Same Wamer Brothers SÛ61389 211 10 MADONNA: Drowned World Tour 2001 Wamer Music Vision 7599385583 13 ORIGINAL CASTRECORDING: Jésus Christ Superstar Universal Video 0787833 £ 

15 DANIELO'DONNELUTha Daniel ODonnell Show Rosette ROSVffll a HEAR'SAY: HeaPSey Uve Univenial Video 9042693 12 RONANKEATING: Uve AtTbe Albert Hall WL074IS03 17 ORIGINAL CASTRECORDING: Cals llnWrsulVideo0687963 14 BR1TNEY SPEARS: Brilney Jive 9222765 19 WESTUFE; Uplown Girl RCA 74321816403 16 VARIOUS; New 2001 - The DVD EMVWain^nirttrcal 18 MADONNA: The Video Collection w M T ,6qTOM Q BRUCE SPRINGSTEEN; Live In Nyc ^ SMV Columbia W12 
^The Officiai UK Charts Company 2001 
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CLUB CHART TOP 40 

ALL THE UK CHARTS 

3 SHAKEYOURBODY ShyFX ISvperbdmm S lass Irackllarssellormssover success) 1 CLOSE COVER Minlmalistix Qa|a (WiinilspiimbrMomlhisissettobellicliisIbiglnnelmeollheytirl 2 AWAY Artica whlte label (Mélodie progressive lune leituring die mais olûave Midie/rs) 7 MONSTER Monsler Defecled (Lively Eiglities- inlluenced rocltygroove wilh a Simple Minds loop) 6 YOUNG HEARTS Kfngs 01 Tomorrow Delecled (nielolloiv-uploFimtlyisaiiollierexcellemsoullulfunlrylwusetmck) 
(Verycooldeep progressive lune wilh mixes from MAS. Collective) 10 DRUG Tbe Drag Punks City Rockers lûuidrylech-lunkgroovelhatcouldbe e real underground gromr) 9 TRIPPIN'OrisJay présents Delsena Gusto (CatchydiscolioiiseliinemlhmixesImAgenlSumosndBrollierBrom) ua GLinERBALL FC Kahuna Cily Rockers (Aheadotthelrholty-tipped album Machine SaysYes) 11 MY SHADOW Cevln Flsher Subuerslïe (Deep drmng underground bouse groove) 013 YOUWONDERBeber& Tamara Mob (laienbmMSuidBealBdf^andfeilemgsupedinmsImStiieasel [33 CHANGE FOR ME Erro Z Records (Anolherawesomelylunkyandsoullulproduction from JaeyNegro) Ca EVERLASTING LIFE Jon Carter BuggedOut (Pov.'erful dub bouse groove) 19 SONIC EMPIRE Members 01 Mayday Déviant (Wilh new mixes Irom Oliver Klein, Jan Driver and ThreeVOne) S THIS SOUND Apogee Appalooso (ToughlracklrmGordonKayeanlKenReayonlIisnev/Jiinioroflsbiiollabell a SOMETHING Lasgo Positiva ICiimBltmbmMslxginEtmpe.tmvÊiiaiF^SRlanimSPimsl a LOVE FQOLOSOPHY Jamiroquai S2 (Wrtb mixes from Bini S Martini and Knee Deep) 3 LONG TIME SlaticRevenger Lettwlng (Funky bouse Irack wilh a frllered West Coasl rock vibe) a BEWITH ME Coasl 2 Coasl (ealAmandaJamison Religion (Well-produced progressive trance tune Irom Ireland) 

URBAN TOP 20 5 ALWAYS ON TIME Ja Rule (leal. Asbanti DouglaslDef Jam 6 YOU GETS NO LOUE Failb Evans Pull Daddy/Arisla 3 LET'S STAY HOME TONIGHT Joe Jive 3 GOT OR SELF A... Nas Collimbla a DANCE FOR ME Mary J Blige MCA 2 l'M HOT Erick Sermon feat. Marvin Gaye J/RCA 2 BAO INTENTIONS Dr Dre leal. Knoc-Tumal Allermalh/lnlerscope 3 BROTHA Angle Stone J/RCA 3 MORE THAN A WOMAN Aaliyah Blackground a BOUNCIN' BACK [BUMPIN' ME AGAINST THE WAIL| Mysllkal Jive ■ 3 BR1NG IT ON TO MY LOVE De Nada WMdslar; □ WOOFProphelJones Mo'™" 2 FAST LANE Bilal Inlerscope/Polydor 10 DIDDY/ON TOP P Diddy Bad Boy a WE THUGGIN' Fat Joe leal. R. Kelly Allanllc 2 KEEP IT G.A.N.G.S.T.A Nale Dogg EleWra 2 THE WASH|SAHPLER) Original Soandlrack Allermalh/lnlerscope a MY GIRL, MY GIRL Warren Slacey Del Soul a TAKE IT (LP SAMPLER) Cooley's Hol Box 3 THE VOICE (EP)Syleena Johnson 

Inlerscope/Polydor 

EVER SO LONELY Jakalla POINT OF VIEW DB Boulevard HEY LITTLE GIRL Malhias Ware leal. Rob Taylor NEW DAWN Prophels 01 Sound Ink BRING IT ON TO MY LOVE De Nada Wildstar IT'S GONNA BE...(A LOVELY DAY) Brancaccio & Aisber Bedrock/Credence TO G ET DOWN (ROCK THING) Timo Maas Perfeclo BLACKWATER Octave One leal. Ann Saunderson Concept/430 Music FLASH BK & Nick Senlience Nukleuz BE.ANGELED Jam & Spoon feat. Rea SLEEPTALKATFC féal. Usa Milieu BE FREE Live Elément THRILL ME Junior Jack GET DUT Félon LOVE FOOLOSOPHY Jamiroquai THE DRILL Dirt Devils DANCE FOR ME Mary J Blige IT'S LOVE (TRIPPIN1) Goldtrix présents Andréa Brown Evolve/Serious/AMiPM RED ALIEN Red Alien feat. Afrika Islam Nebula AM TO PM Christina Milian Def Soul/Def Jam UK EARTH (LIVE FOREVERj/TRANOUIL SEA Spacey & Vaughan Phoenix Plalimmi NEVER KNEW LOVE Stella Browne Perfeclo GRANDLIFE We In Music Virgin GET THE PARTY STARTED Pink LaFace/Arista WON'T LET YOU DOWN Work In Progress féal. Emmie Décodé 

Mamlesto 

NuLife/Arista Defecled Slriclly Rhythm PIAS Serious S2 NuLife/Arista 

THE SAGA TranceseUers WHEN LOVE BREAKS DOWN Teaser ERECTION Cortlna feat. BK & Madam Friction FOR A LIFETIME Ascension YOU S Club 7 GOOD TIME Peran Van Dijk SAVE OUR SOUL Bob Sinclar TEMPORAL Darren Christian 34 13 5 CHERRY UPS Garbage DRIFTING AWAY Lange feat. Skye RUNNIN' Mark PicchioUi présents Basstoy féal. Dana Black & Blue/Neo MORE THAN A WOMAN Aaliyah Blackground EVERYBODY'S A ROCKSTAR Tall Paul Decode/Duty Free STRINGS OF LIFE Piank 15 Multiply DONT WANNA LOSE MY WAY Dreamcatcher 

36 16 E 37 30 3 h 25 2 E 13 3 S 40 21 21 

Hooj Choons 
Nukleuz Xtravaganza Polydor Spinnin Defecled Duty Free Mushroom VC Recordings 

1 TIME AFTER TIME Dislanl Soundz WlO/Incentive 2 BILLIE JEAN Bushwacka whlte label 3 LET'S STAY HOME TONIGHT Joe Jive 4 WHEN YOU'RE GONE Soraya Vivian ActivX 5 CAUGHTINTHE MIDDLEA1 Columhia i SHE DRIVES ME CRAZY Roland Gift MCA V BOUNCIN' BACK (BUMPIN' ME AGAINST THE WALL) Mysllkal Jive 8 MY GIRL, MY GIRL Warren Slacey Def Soul 9 MOL..LOLITA Alizéc Polydor 10 THE LAND OF MAKE BELIEVE Allslars Island 
Urban. Pop and Cool Cuts charts can Chart Top 60 (including mixes ■ ''0 

DANCE 

CHART COMMENTARY by ALAN JONES 

returned. This Lime, it is Just the top five that are new, wlth Jakatta - aka Joey Negro or UK producer Dave Lee - ëasily outdistanoing the pack to début in pôle position wlth his cover of Monsoon's 1982 'Indipop' hit Hver So Lonely. It is Jakattâ's second consécutive numbér oni, following the success of American Dream last year. Another cover making a major impression is German star Mathlas Ware's cover of Icehouse's Hev Little Girl. which débuts at number tliree... Both EveTso Lonely and Hey Little Girl are also high fliers on the Pop Chart, debuting at number two and number six respectively but the 
which has a 20% lead. With Steps out of the way and Hear'Say faltering, S Club 7 are undoubtedly the top boy/girl group of the moment, and You is another slick single, with club mixes by Almighty, pressed on rather fetching pink vinyl. Their new Polydor labelmate Allzée makes her chart début at number 16 - and the fact she sings in French is unlikely to hold her back. Her single Mol...Lolita has already been a smash across much of Europe and looks set to do the same here. Her siightly juvénile vocal recalls compatriot Vanessa Paradis, but tough mixes from lllicit fully equip Moi...Lolita for the dancefloor... Former Fine Young Cannibals singer Roland Glft returns on MCA, debuting with a cover of his group's best-loved song She Drives Me Crazy. Nicely updated for the 21st century, it débuts at number 63 on the Club Chart and number 28 on the Pop Chart. Expert to see it in both published charts next week... After five weeks at number two and number three on the Urban Chart, Ja Rule steps up to take pôle position with Always On Time, which has had a better club reaction than any of his previous dises, and is also getting good support from radio. His surge costs Falth Evans her chart title, even though her single You Gets No Love increases support by 4%. 

POP TOP 20 
a YOU S Club 7 Polydor a EVER SO LONELY Jakalla Rulin a POINT OF VIEW DB Boulevard lllustrlous 2 OVERPROTECTEDA'M A SLAVE 4 U Brltaey Spears Jive 2 DANCE FOR ME Mary J Blige MCA 3 HEY LimE GIRL Malhias Ware leal. Rob Taylor Manilesto a CAUGHT IN THE MIDDLE Al Columbla 2 SKINDEEPAnnlg Telslat a THE LAND OF MAKE BEUEVE Allslars Island 3 AM TO PM Christina Milian Def Seul/Del Jam UK a WHEN YOU'RE GONE Soraya Vivian ActivX 2 OROWIIIKG/IHE CA1L/LAÏ1GERIHAH LIFE/WE'IIE fiOT... Bacbbrel Hey! Jivi a GET OUT Félon Serions 3 G'S GONNA BE...(A LQVELf DAY) Brancaccio 4 Aisber BedrotlvWeiici 2 MUSIC TO MY HEART Nalalie Powers Almlghly a MOI...LOLITA Alizee Polydor 2 ITS LOVE (IRIPFIN'IGoldliiiprosenls Andréa Brown Serlous/AH:PM 2 BE.ANGELED Jam & Spoon féal. Hea "     a TO GET DOWN (ROCK THING) Tlmo Maa a NEW DAWN Prophels 01 Sound 
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AIRPLAY FACTSHEET continues to • Meanwhile, Dr Dre and      Knoc-Turnal's Bad Intentions deserted by Radio One, with the get good results at Radio One, Super Furry Animais' new single where the track was aired 35 It's Not The End Of The World - a times last week. That is fîve mélodie dise about growing times more than nearest older - topping the station's challengers Goldtrix and lan most-played list last week with van Dahl, and represents 23 spins. The resulting fillip that the biggest gap at the top gives the record's audience of the station's most-played list in more than three 

AT A GLANCE WEEKLY MARKET SHARES_ 
TOP 10 COMPARES _ TOP CORPORATE GROUPS 

Daniel Bedlngfleld and Sophie Ellls- Bextor are summarily dismissed from 
but continue unchallenged at the peak of the airpiay chart, where Bedingfield is in particularly fine form, turning in his best-yet tallies of 2,279 plays and an audience of 
handsome 10m lead over Ellis-Bextor. She. in turn, is nearly 9m ahead of Pink, who secures her highest placing as a solo artist - stiil pre-release, mind - with her extremely commercial Get The Party Started. Pink bas topped the chart before, on her last outing, aiongside a trio of other divas on Lady Marmalade. Hundreds of artists over the years have learnt that releasing songs about the radio is a neat trick guaranteed to pay airpiay dividends. Nelly Furtado is the latest, and although her latest single ...On The Radio 

(Remember The Days) - where she actually takes a shot at those who liked her when she was cool and unknown but went off her when they heard "her shit on the radio' - débuts (and presumably peaks) at number 18 on the OCC sales chart, it powers 11-8 on the airpiay list and is sure to go higher. In fact, Furtado, who reached number five on the OCC chart with l'm Like A Bird and number four with Turn Off The Light, topped the airpiay chart with both of them and could do so again with On The Radio. Having had the biggest airpiay hit of 2001 with Can't Get Vou Out Of My Head, it is really no surprise to fmd that Kylle Minogue surges 75-16 with the follow-up. In Your Eyes. It is not just the highest new entry to the Top 50 this week, it is < highest this decade, although the pi Christmas shakedown no doubt helped considerably. We should also mention Al, 

band who do not always enjoy the easiest of rides from programmers but who very nearly match Minogue. exploding 57-18 with their latest, Caught In The Middle. Incidentally, the arrivai of In Your Eyes précipitâtes the biggest fall-off yet in support for Can't Get You Out Of My Head, although its comparatively modest 15-20 fall aliows Minogue to bi 
20 airpiay hits. Alanls Morissette's last two singles - tl 1999 releases Jolning You and So Pure - both fell short of the Top 200 airpiay charl but the Canadien singer-songwriter is back with the invigorating Hands Clean, whioh instantly won approval from many stations the after being serviced a little over a week ag It manages to clock up 224 plays and an audience of nearly 8m to début at number 110, and will undoubtedly cli ' 

higher. One station where it Is getting major support is Capital FM, where it was aired 26 times last week, reportedly generating massive listener response each time. DJ Aligator Project's The Whistle Song (Blow My Whistle Bitch) débuts at number five on the OCC sales chart this week but is nowhere to be seen in the Top 200 airpiay list. The Danish record is getting the bulk of its exposure from the Box - where it is currently the fourth most-played video - and is selling primarily in the north of England and Scotland. It is number one in Scotland, where it sold over 50% more than runners-up Puretone's Addicted To Bass, with Aaliyah down in lOth slot. Enrlque Iglesias' Hero dashes 62-29 this week, not least because Radio Two has taken a massive shine to the Spaniard's song, airing it 19 times iast week to provide a lofty 66% of its total ar " 
THE BOX STUDENT CHART 
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BEST SELLERS OF 2001 

ALBUMS TOP 100 

Dido seizes her chances to 

score a first for UK females 

unfold in parallel In what was biggest movies of the year. possible to pursue the 'what if" 

iis for Stan, In which 
At the st te Top 10, and enough curious buyers were investing in the recently-reieased No Angel to hear the track in its original form. From this small beginning, No Angel ' ' he biggest-sellingaïbum of ;ar, spinning-off three Top 20 hits (Here 

m f 

BMG the title for the first time sinoe Robsc & Jerome's self-titled début became the to seller of 1995. No Angel was one of only two albums to 
the other being David Gray's White The llth biggest seller of 2000, when it sold 1.02m units. WhiteLadder did even better last year, when it sold 1.06m to become the third biggest hit oTîhe year. It! cumulative tally of 2.08m units make it Uiê number two seller df'the 21st Centurv. witl the Beatles' IJthe number one album of 

Powering ahead: Dido, Robble Williams and David Gray (clockwise from above left) 
the double-header Hunter/Take My Hand), with each hit helping to spark renewed interest in the set, which ultimately spent seven weeks at number one, selling 1.92m 

Formeriy an occasional pe brolher Rollo's Faithless project, Dido is the rtlst yet to top the 

HOW 2001'$ TOP 100 ALBUMS BREAK DOWN 
TOP 100 BYTYPE OF ARTIST TOP 100 BY COUNTRY OF ORIGIN TOP 100 BY GENRE 

NUMBER OF ENTRIES BY CORPORATE GROUP Group Top 10 Top 20 Top 40 Top 100 

est d world 6% (7%)-1 L Bed ol Europa 8% 03%) Coantry 1% (3%)Jj Q 
TOP 100 BY CORPORATE GROUP Be99aoM,2," 

BMG 12 3 Last year's figures in t Source: The Officiai Ui I UK Charte Company 2001/MW Research 

THE TOP 10 HIGHEST WEEKLV SALES 
Apr7 Dec 1 Swng wr«n Vw're VrVilJ BoWlJa Williams Dec 22 236,470 - Dtms dm Cm Tm- Gieatest H«s OaMella Dec 29 212,386 - Saing When ïou'œ ft'.ra ng Robble Williams Dec 15, '199,697 - The Invisible Band Travis Jun 23 194,254 - Seing When YouTe Wlnning Robble WDIlams Dec 8 >178,106 - World Of Dur Own Westllfe Nov 24 176,313-Ail RiseBluo Dec 29 

Sânâwiched between the Dido and David Gray albums is Robbie Williams' rat pack tribute Swing.Wben You're Wlnning which sold a staggering 1.49m copies in just 41 days at the end of the survey perioïrè'^  secure the former Take That star his second runners-up berth in consécutive years - the similarly-titled Sing When You're Winning was number two in 2000 with a slightly higher sale (1.6m) over a much longer period (118 days). With saies of the latter album and two 
former Take Thaï star sold more than 2m albums in 2001, to become the biggesl selling artist of the year. His 21st Centurv sales are just under 4m, the highest of anv artist. Swing When You're Winning album sold more than 365,000 copies in the last week of 2001 - the highest of any album in any week - and holds five of the Top 10 places in the list of highest weekly sales of the year. For the first tiœe-ever, ail of the seven is of the year are by 

Cassidy's Songbird, which narrowly outranks Destiny's Child's Survivor set to take eighth place overall. Oddly enough, despite British acts making ail the running at the top of the chart, American acts made their strongest showing in five years, with 41 of them in the year's Top 100, compared with 45 Brits. A year ago, UK acts won the battle 50-30. There are two main reasons why US talent was résurgent; the relentless growth in rock, especially nu-metai, and a best-ever showing from hipbop/R&B acts, both of which tend to be genres in which the Americans excel. The nu-metal stars of the year were Linkin Park, whose Hybrid Theory set - a September 2000 release - took up residency in the Top 75 in the second week of 2001 and remained there for the rest of the year, climbing as high as number four and spinning-off four hit singles, each of greater magnitude than it Hybrid Theory sold 796,000 copies in the year, to take ISth place. Other rcck/nu métal acts to do well included Limp Bizkit with Chocolaté Starfish And The Hot Dog Ravored Water (21st for the year), Sum 41's Ail Killer, No Filler (56th), Staind's Break The 

Cycle (59th) and Papa Roach's Infest (60th), ail of which sold more than a quarter of a million copies. Meanwhile, 20 hip-hop/R&B albums were among the Top 100, nearly 
RIGGEST ALBUMS 1992-2001 

1994; CROSS ROAD-' 1995: ROBSON & JEROME Robsi 1996: JAGGEO LITTLE PILl Alanl: 
HELL II - BACK INTO HELL 

BEST OF Bon Jovl 

doubling last year's quota of 11. and the highest tally ever. The number of pop albums in tne lop 100 shrunk accordingly to a lowest-yet tally of 39. '  f-emale solo stars such as Britney Spears are among those to suffer most from the flight from pop, and just two years after commanding a greater share of the Top 100 thon counterparts they are back 

men. Mention, however, should be made of the phénoménal success of Anastacia. The American singer is barely known at home but sold more than 1m albums here last year, with the 2000 release Not That Kind selling 722,000 copies and the follow-up Freak Of Nature selling 313,000 copies while spawning four hit singles between them. Although Universal placed only one album among the year's 10 best-sellers (Gabrielle's Dreams Can Corne True hits package), it was more dominant than ever, with 34 records among the Top 100 - more than its two nearest competitors combined. Universal and runners-up Warner Muslc both increased their share, while ail other majors lost out. with Virgin suffering most, as its 2000 tally of nine albums in the Top 100 shrunk to four last year.  Alan Jones 
A// sa/es data © The Officiai UK Charts Company 2001. Ail tables and analyses were complled by Alan Jones. The chart covers the 52 weeks from Sunday December 31, 2000 to Saturday December 29. 2001. Highest position and weeks on chart are for these 52 weeks only. 
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BEST SELLERS OF 2001 

ALBUMS TOP 100 

1 
NOANGEL Cheeky/Arista (BMG) 
Dido 

SWING WHEN YOU'RE WINNIMR Rnhh;„ M WHITELADDER David Grav JUST ENOUGH EDUCATION TO PERFORM stamn^ DREAMS CAN COME TRUE - GREATEST HITS Gabrieiie GOLD - THE GREATEST HITS siaaa 28 THE INVISIBLE BAND Travis 8 i 47 SONGBIRD Eva Cassidy Blix Street/HotlHatl 9 i 34 SURV1VOR Desdny's Child Columbia (TEN) 10 i 12 FEVER Kylie MinoqûOW^ Pariophona (El 11 i 46 HOT SHOT Shaggy MCMJnfclslandlU) 12 i 9 WORLD OFOUROWNwesdiie RCA (BMG) 13 4 50 HYBRID THEORY Linkin Part Warner Bras (TEN) 14 i 24 POPSTARSHearSay Polydor (U) 15 2 46 NOTTHAT KINDAnastacia ■S Epie (TEN) 16 2 4 ALL RISEGlue Innocent (El 17 3 4 SUNSHINEsciub? Polydor (U) 18 6 8 ENCORE Russe» Watson Decca(U) 19 2 1 46 PARACHUTES Coldplay Pariophone(E) 20 î ! 6 GREATEST HITS - VOL 2 Madonna Maverick (TEN) 21 î 48 CHOCOLATE STARFISH AND THE HOT DOG Lima Bizkit Inlerscope/Polydor (U) ' 
23 3 49 ALLTHAT YOU CAN'T LEAVE BEHIND U2 THEIR GREATEST HITS - THE RECORD Bea Geas ECHOES - THE BEST OF Pink noyd WHOA NELLY Nelly Furtado THE STORY SO FAR - THE VERY BEST OF Rod Slawart Wamar Bros (TEN) A FUNK ODYSSEYJai 30 ONKA'S BIG lyiOKATbpjoadt 30 2 37 JXO JennUerlope; 31 i 35 THE GREATEST HITS Te SING WHEN YOU'RE WINNING Rabbie William SOUP BRONZE - GREAT HITS Beamiful Saut SONGS FROM THE WEST COAST Ellon John 

37 3 26 THE VERY BEST OFEagles SONGS IN A M1NOR Alicia Kays 
33 THE MARSHALL MATHERSLPEminem 

THE BEST OFCorrs 3 30 MYWAY-THE BESTOFFraak! 23 BORNTODOITCfi 

STch, lïdst lafK^botor) 
49 14 5 SMALL WORLD BIG BAND Jools Holland WSMfTENI 50 3 10 CIELIDI TOSCANA Andréa Bocelli Polydor (U) 51 3 11 DAYS OF SPEED Paul Weller Independiente (TEN) 52 14 4 FREAK OF NATURE Anestacia Epie (TEN) 53 2 17 DEVILS NIGHT D12 Interscope/PolydorlU) 54 3 15 THE GREATEST HITS EddyGrant Ice/Eost West (TEN) 55 S 8 GREATEST HITS - CHAPTER ONE Backstreet Boys JivelP) 56 18 21 ALL KILLER NO FILLER Sum 41 Mercury (U) 57 7 5 WHATEVER GETS YOU THROUGH THE DAY Lightause 1 Famity WildCard(U) 58 1 18 BREAK THE CYCLE Staind Eiektra (TEN) 59 9 36 INFEST Papa Roach DreamWorks/Poiydor (U) 60 3 13 COLLECTION TracyChapman Eiektra (TEN) 61 9 5 GREATEST HITS Five RCA (BMG) 62 1 8 INVINCIBLE Michael Jackson Epie (TEN) 63 6 5 THEY DONT KNOW So Solid Crew F lelentiess/lndependiente (TEN) 64 3 8 LICKIN1 ONBOTH SIDES Mis-Teeq InfemoTTelstar (BMG) 65 7 29 WHEATUS Wheatus Columbia (TEN) 66 8 i 24 2001 Dr Dre Interscope/Polydor (U) 67 4 23 TAKE OFF YOUR PANTS AND JACKET Biink 182 MCA-Unklsland (Ul 68 3 7 ALL THIS TIME Sting A&M (Ul 69 7 ■ 30 7 S Club 7 Polydor (U) 70 6, 27 RONAN Ronan Keating Polydor (U) 71 2 17 IS THIS FF Strokes Rough Trade (V) 72 1 25 FREE ALLANGELS Ash Infactious (3MV/P) 73 4 21 COAST TO COAST Wesdife RCA (BMG) 74 3 22 ORIGIN OF SYMMETRY Muse i Moshroom(3MV/Pl 75 2 14 THE VERY BEST OF Prince Warner Bros (TEN) 76 4 8 READ MY LIPS Sophie Blis Bextor , Polydor (U) 77 2 11 LOVE IS HERE Starsailor Chrysalis (E) 78 6 18 RENAISSANCE UonalRichie Mercury (U) 79 16 15 THE VOICE Russe» Watson Decca(U) 80 1 12 AMNESIAC Radiohead Pariophone (E) 81 6 10 THERE YOU'LL BE Faitb Hill Warner Bros (TEN) 82 10 19 THE WRITING'S ON THE WALL Oestiny'sChild Columbia (TEN) 83 14 27 COUNTRYGRAMMAR Nelly Universal (Ul 84 19 29 THE SUM SHADY LP Eminem Interscope/Polydor (Ul 85 10 24 SIGNIFICANT OTHER Limp Birkit Interscope/Polydor (U) 86 2 14 KNOW YOUR ENEMY Manie Streel Preachers Epie (TEN) 87 4 15 OUTROSPECTIVE Faithlass Cheeky/Arista (BMG) 88 11 17 EXECUTE Oxide&Neutrino East West (TEN) 89 5 11 THE ECLEFTIC-TWO SIDES TO A BOOKWyclef Jea n Columbia (TEN) 90 21 20 THE IMMACULATE COLLECTION Madonna Sire (TEN) 91 9 12 GOTTA TELL YOU Samantha Mumba Wild Card/Polydor (U) 9? 15 21 PLAY Moby Mute (VI 93 5 15 ONE LOVE - THE VERY BEST OF Bob Matley & The Wailer s Tu» Gong (U) 94 4 12 THE ALBUM Bob The Builder BBC Music (P) 95 15 6 INTERNATIONAL SUPERHITS Graen Day Reprise (TEN) 
96 11 14 ANTHOLOGY Alien Ant Farm DreamWorks/Poiydor (Ul 
97 11 7 WANTEDClifî Richard Papillon (P| 98 2 18 AU FOR YOU Janer Jackson Virgin (El 99 5 12 THEN AND NOW David Cassidy UMTVIU) 
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TOP 50 BEST-SELUNG ALBUMS ARTISTS OF 2001 

l.03m 0.95m 0.87m 0.87m 0.87m 

18 (-) SHAGGY 0.82m 35 (-) JAMIROQUAI 0.51m 
19 (-) LINKIN PARK 0.79m 36 (23) ELVIS PRESLEY 0.51m 
20(38) RUSSELL WATSON 0.78m 37 (-) EAGLES 0.51m 
21 (11 BEATLES 0.73m 38 (7) TEXAS 0.49m 
22 (-1 PINK FLOYD 0.69m 39 (-) MICHAEL JACKSON 0.49m 
23 (8) CORRS 0.67m 40 (-) BEAUTIFUL SOUTH 0.48m 
24 (-) BEE GEES 0.65m 41 (47) BOB MARLEY & THE WAILERS 0.47m 
25 (-1 ROD STEWART 0.64m 42 (-) FIVE 0.45m 
26 (-) BLUE 0.62m 43 (-) NELLY FURTADO 0.45m 
27(44) ELTONJOHN 0.58m 44 (-) JENNIFER LOPEZ 0.45m 
28 (-1 BOB DYLAN 0.57m 45(30) TOPLOADER 0.42m 
29(12) COLDPLAY 0.57m 46 (-) GREEN DAY 0.42m 
30 (49) ANDREA BOCELLI 0.56m 47(40) RADIOHEAD 0.41m 
31 (3) EMINEM 0.56m 48 (-) BILLY JOËL 0.41m 
32 (41) REM 0.55m 49 (-) TRACY CHAPMAN 0.39m 
318(4.31 FRANK S1NATRA 0.54m 50 (-) BLINK 182 0.39m 
34 (-) GORILLAZ 0.53m ^ures m'uratkéts5ara"last ïea% position. Complled by Alan Jor 0-2001. 



BEST SELLERS OF 2000 

TOP 50 COMPILATIONS 

r 5 NOW THAÏ S WHAT 1 CALL MUSIC! 50 25 5 s ANDREW LLOYD WEBBER - GOLDvanonsArtsts pZ 
26 i „ WPTA/wnMAN 2001 Varions Artists    Virgin/EMl (E) 

Various Artists EMI/Virgin/UMTV (E) 27 9 6 TIME TO RELAX Various Artists Classic FM (BMGI 
30 BRIDGET JONES'S DIARY (OST) Various Artists 28 7 fi THE OPERA ALBUM 2002 varions Artsts Virgin/EMl (El 

3 i 15 NOWTHAT'S WHAT 1 CALL MUSIC! 48 vanousA tists EMI/Virgin/UMTV (E) 29 8 4 KERRANG 2-THE ALBUM Varions Artists UMTV/WSM (U) 
4 i 14 NOW THAT'S WHAT 1 CALL MUSIC! 49varioUsA lists ' EMI/Virgin/UMTV (E) 302 7 SMASH HITS 9IIMMER 2001 Various Artists EMI/Virgin/UMTV (E) 
5 ! is THE CLASSIC CHILLOUT ALBUM varions Artists Colnmbia (TEN) 31 3 10 1 LOVE 80'S Varions Artists Vrgin/EMI (E) 
6 i 18 THE CHILLOUT SESSION Varions Artists Ministry Of Sound (3MV/TEN) 32 11 4 PURE CHILLOUT Various Artists Virgin/EMl (El 
7 i 20 CAPITAL GOLDLEGENDS Various Artists Virgin/EMl (El 33 13 4 COLD FEET (OST) Varions Artists UMTVIUI 
8 i 7 THE ANNUAL 2002 varions Artsts Ministry Of Sound (3MV/TENI 34 2 11 THE GREATEST NO 1 SINGLES Varions Artists EMI/Vrgin/UMTV (El 
9 3 19 CHILLED IBIZA Varions Artists WSM (TENI 35 i 9 NOW THATS WHAT 1 CALL MUSIC! 47 variousArtist s EMI/Vrgin/UMTV (El 
10 4 15 CLASSICAL CHILLOUT Varions Artists Virgin/EMl (E) 36 i 5 HITS 50 Various Artists BMG/Sony/TEUWSM (BMGI 
11 z 11 MOULIN ROUGE (OST) Varions Artists Interscope/Polydor IU( 37 6 2 SMASH HITS 2002 Varions Artists EMI/Vrgin/UMTV (El s 
12 2 7 CAPITAL GOLD LEGENDS LIVE varions Artists n/EMi(E) 38 2 7 THE NEW PEPSI CHART ALBUM Varions Artists Vrgin/EMI |E| i 
13 3 6 CLASSICS 2002 Varions Artists Decca (U) 39,7 5 ALL TOGETHER NOW Varions Artists UMTVIUI | 
14 3 11 THE ALBUM Varions Artists Virgin/EMl (E) 40 2 s THE BEST SUMMER HOUDAY 2001 EVERvanousAr tists Vrgin/EMI (El i 
15 4 16 THE LOOK OF LOVE-THE BURT BACHARACH Various Artists WSM/UMTVITENI 41 3 9 LOVIN'IT Varions Artists Incredible/lnspired (TENI ) 
16 5 7 BEST AIR GUITAR ALBUM IN THE WORLD EVER Varii jus Artists EMI/Virgin/UMTV (El 42 u 3 CHRISTMAS H ITS Varions Artists BMG/Sony/TEL/WSM (BMGI : 

17 ! 7 PEPSI CHART 2002 Varions Artists Virgin/EMl (E) 43 i a BREAKDOWN-VERY BESTOFEUPHORIC DANCE varie lus Artists BMG/TelstarTVIBMGl J 

18 2 4 THE BEST OF THE RAT PACK Varions Artists Capitol (El 44 2 6 NOW DANCE 2001 - PART 2 Varions Artists Vrgin/EMI (El ! 
19 1 15 NOW DANCE 2002 Varions Artists Virgin/EMl |E| 45 13 5 HITS 51 Vanous Artists BMG/Sony/TEL/WSM (BMG) 
20 2 3 1 LOVE 2 PARTY Varions Artists Virgin/EMl (E) 46 i 10 THE ANNUAL-SPRING 2001 Various Artists Ministry Of Sound (SMV/TENI ! 
21 7 5 MOTOWN GOLD Various Artists UMTV(U) 47 12 3 STEVEWRIGHTSSUNDAY LOVE SONGS-VOL2variousArtists umtviui i 
222 11 THE CHILLOUT SESSION 2 Varions Artists Mînîstiy Of Sound (3MV/TENI 48 2 8 CLUBMIX IBIZA Varions Artists UMTV/MOS (U) ' 
234 3 BEST CHRISTMAS ALBUM IN THE WORLD EVERvarionsArtists Virgin/EMl (E) 49 6 3 DIRTY DANCING (OST)varionsArtists RCA (BMG) ' 
24 2 7 BACKTO THE 0LDSK00L Varions Artists Ministry Of Sound OMV/TENI 50 13 4 THE CLASSIC CHILLOUT ALBUM 2 varions Artists Colnmbia (TEN) 

Now! beats Bridge) te retain top spot 
The most successful compilation brand ever established, the Now Thafs What I Call Music! sériés, celebrated its ISth birthday last year, and shows no sign of surrendering its traditional domination of the 

42. Now! 43 and Now! 44 managed to accumulate the previous record of 2.83m sales between them, while Now! 45, Now! 4f and Now! 47 turned in a total of 2.62m in 2000. In 2001, Now! 48, Now! 49 and Now! 50's combined might resulted in sales of 2.92m.   ^^Sincé its launch in 1983, the Now! sériés has produced the year's biggest-selling compilation on ail but two occasions, the in 1984 - when Now! 3 ad with The Hits Album and was found wanting - and in 1993, when Whitney Houston's I Will Always Love You propelled the Bodyguard soundtrack to the "01, Now! had a great deal more 

BRIDGETJONES'S DIARY 

y. V f -r 

y 

kingth. finding a tough rival in the Bridget Jones's Diary soundtrack. It flnally won the battle, with Now! 50 enjoying a surge in sales in tl 

Now! 50 and Bridget Jones's Diary (OST) w 
interprétation of the popular Helen Fielding book starring Renee Zellwegger and Hugh Grant, the Bridget Jones's Diary soundtrack entered the compilation chart at number two in April. It went on to spend six weeks at number one and 15 weeks in the Top 10. It has remained in the Top 40 ever since. It sold more than 961,000 copies last year, easlly beating both Now! 48 (867,000) and Now! 49 (836,000), Featuring the hit singles Ifs Raining Men by Geri Halliwell, Someone Like You by Dina Carroll and Out Of Reach by Gabrielle among its 15 tracks, it even spawned a second album - Bridget Jones's Diary 2 - which sold a further 115,000 copies to take 55th place in the annual chart. Bridget Jones's Diary was the most popular soundtrack album by some distance. 

re the sales phenomenons of the year 
The only other film soundtracks in the Top 50 were Moulin Rouge (llth, 332,000 sales) and Dirty Dancing (49th, 124.000) although the TV soundtrack Cold Feet also did well, selling 149,000 copies to take 33rd place. The biggest growth area was chillout albums, with the top two - The Classic Chillout Album (Sony) and The Chillout Session (Ministry Of Sound) finishing fifth and sixth in the best-selling list with combined sales of more than 1m. The latter title was the top MOS album last year, relegating The Annual 2002 to a supporting I The Annual 2002 was the year's eighth    ing the 

than 123,000, compared with just 107,OC in 2000. Despite this obvious indication oi healthy sector, the number 50 compilation It 185th in the combined 
183rd in 2000,148th in 1999 and 168th in 1998. The reason for this apparent contradiction is that artist albums did even better - the lOOth placed artist album for 2001 (OutKasf s Stankonia) sold 165,000 - 27,000 more than the number 100 album in 2000, 42,000 more than its 1999 équivalent, and the highest level yet. As mentioned elsewhere, 2001 was a very tough year for dance music. Exduding chillout albums, there were just seven dance compilations in the Top 50 compilations for the year, compared with 18 in 2000 and 21 in 1999. Meanwhile, classical collections enjoyed a surge with Classical Chillout selling 
the Top 50. Just two cli occupied Top 50 place: Finally, a word of cat to be the beginning of an arms race between Now! and its would-be rival, the BMG/Sony/Telstar/Warner.esp Hits sériés. 

at appears 

the qc a double CD has led both to indulge in some injudiclous and very clumsy editing of tracks. It was a ploy previously used in the Seventies and Eighties by the likes of K-Tel and Ronco, which severely devalued the product in the eyes of consumers, with disastrous results for the companies conoerned. Alan Joncs 
MUSIC WEEK JANUARY 19 2002 



01 

0 
Title: 
job Titie: 
Company: 

in BLOCK CAPITALE making s 
First Name: Last Name: 

Address: 
Post/Zip Code: 
Tel: l 
e-mail: 

Country: 

Your business (please tick one) Major Ml Independ lusic Publisher Company Company Independent Recorc Retail Multiple Independent Retails Artist Manager Artist/DJ/Producer Venue/Club Concert Booking Agent/Promoter 006 CJ Accountant/Lawyer/ 

015 □ TV Station 014 □ TV Promoter 017 □ Industry Organisation/Trade Associ; 016 □ Events 4 □ Universlty/Course/Library Ad Agency 003 □ , 

025 □ 028 a 032 □ 031 □ 

005 □ Design/Packaging/Art Studio 
PR/Publicity Magazine/Newspaper Publishing Recording Studio 

0210 Business Manager 020 d Web/Internet Services 033 □ Other 
of payment (please tick) 

(please include crédit ca 
Signature: 

Jilling address if différent fro 
le payable to CMP Information Ltd. □ Visa O Mastercard □ Diners Club Expiry Date DQCID 

fvw • -g 
ituisicweek 
The UK's Number 1 Music Industry Journal 
Subscribe now to receive: the officiai UK Charts 

News 
Product information Analysis FREE Music Week Directory 

UK £160/€257 □ ^jllliB Europe & Southern ireland £190/€305 C t : The Americas & Middle East £285/€458/US$425 □ Indian Subcontinent £285/€458/US$425 □ Australasia & Far East £325/€522/US$485 □ 
SPECIAL OFFER! The Music Week International Directory - 20% discount to ail Music Week readers! Full price: £75/ei20/US$108 Discount offer: £60/€96/US$86 To order your copy of the contacts book for the international music industry, tick here. 
Simply complété this form and retum it by post, altematively fax us direct on the 
FAX HOTLINE 
+44(0)20 7579 4709 0r call us direct on the 
SUBSCRIPTION HOTLINE 
+44(0)1858438816 

nght to the titie; Can't Get You Out Ot r Head registered nine straight weeks at number one, and was the first record il Control chart history to be credited witl than 3,000 plays in one week. It did si though the blurring of radio formats, wl results in the same records being airet 

Surprisingly, none of Williams' releases feature among the Top 50 airplay hits of 2001, with Rock DJ his highest-placed hit at number 58, But the Robster'.s strength in „ depth also saw him at number 62 (Eternity), number 68 (Suprême), number 80 (Let Love 

and she moves into third place. Although homegrown talent has consistently outperformed US acts in the singles chart for more than a decade, this has not always been the case on radio, with Americans taking the bigger slice of the Top 50 radio pie every year from 1996 to 1999, 

number three in 1998, n number 104 in 2000 am 2001, when it was aired 

although 
îd as only i year, while tract four years 

rinJ61997, er 50 in 1999, 

Pk WoC Titie Artist label pPoks WoC ) Title Artist label 
iT 22 CANT GET YOU OUT OF MY HEAD Parlophone 25 15 18 TEENAGE DIRTBAG wheatos Columbia 

26 9 18 RIDE WIT ME Nelly feat City Spud Universal 
Kylie Minoque 27 i 16 BOOTYLIClOUSDestinysChild Columbia 

2 1 19 IT WASN'T ME Shaqqy feat. Rikrok MCA/Uni-lsland 28 3 17 PERFECT GENTLEMAN Wyclef Jean Columbia 
l'M LIRE A BIRD Nelly Funado | 1 | 29 i 13' RAPTURE MO Madi î/Data/Minislry Of Sound 

4 1 27 ANOTHER CHANCE RogarSancfiez Defected 30 6 17 LET ME BLOW YA MIND Eyeleat. Gwen Stefani Interscope/Polydor 
5 1 19 ANGEL Shaqqy feat Rayvqn MCA/Uni-lsland 31 5 19 CASTLES IN THE SKY lan Van Dahl Nulifa/Arista 
6 1 16 HERE WITH ME Dido Cheeky/Arista 32 2 15 PLAY Jennifer lapez Epie 
7 1 18 SING Travis independiente . 33 i 13 DON'T TELL ME Madomta Meverick 
8 2 21 THANK YOU Dido Cheeky/Arista 34 2 25 INDEPENDENT WOMEN PART 1 Destin/s Chiid Columbia 
9 2 21 STARLIGHT Supermen Lovers Independiente 35 2 15 WHAT WOULD YOU OOcityHigh Interscope/Polydor 
10 1 22 DON'T STOP MOVIN' s ciub 7 Polydor 36 i 15 ALL FOR YOU Janet Jackson Virgin 
11 5 21 OUT OF REACH Gabrielle Go Beat/Polydor 37 2 16 INNER SMILE Texas Mercury 
12 7 26 DANCING IN THE MOONLIGHT Topioader S2 38 6 ,1 LADY (HEAR ME TONIGHT) Madjo £ lound Of Barclay/Polydor 
13 3 17 CLINT EASTWOOD Goriliaz Parlophone 39 2 15* STUCK IN A MOMENT YOU CANT GET OUT OF U2 Universal Island 
14 3 23 TOIICH ME Rni Da Silva feat Cassandra Kismet/Arista 40 IO 16 BUTTERFLY CrazyTown Columbia 
15 2 18 HAUF A IMIP.F OflY Stéréophonies V2 41 2 11 LOVIN' EACH DAY Ronan Keating Polydor 
16 1 18 1 AHV MARMALADE Christina Aouilera/Lil'Kim/Mya/Pink Interscope/Polydor 42 4 16 LITTLE L Jamirôqual S2 
17 4 21 SAI SOI II NI IRRFT (IF YOU WANNA) M&S Prasents Tl ie Girl Next Door Ffrr 43 12 22 GROOVEJET (IF THIS AIN T LOVE) Spiiier Positiva 
18 1 18 SURVIVOR Pft'îti"/5 nhi|d   Colombie 44 7 18 ROMEO BasementJaxx XL Racordings 

WHAT TOOK YOU SO LONG? Emma Bunton Virgin 45 2 14 RENDEZVOUS Ctaig David Wildstar 
LaFace/Arista 46 i 14 SIDE Travis ' Independiente «■u J w ma JHUIVJUH uunaM     71 , lAium c an aim a.— - Innocent 47 i 13 TARE ME HOME SophieEllis-Boxtor Polydor 

22 1 20 - " a THIMP f Loez Epie 48 2 12 BOHEMIAN LIRE YOU The Dandy Warhols Pariophone/Capitol LOVE DON'T COST A THINu Jenniter op     
TURN OFFTHE LIGHT Nelly Furtado —   DreamWorks/Polydor 49 6 16 AMERICAN DREAMjakatta Rolin 

24 2 ,4 FAMILY AFFAIR Mary JBlige MCA/Uni-lsland 50 3 16 ALL RISEsitre 
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18 2 4 
19 ! 1 

1 Ht Bts 1 UM Ht KMI fAlilt Varibus Artists 
5 NOW DANCE 2002 Varions Artists 

Caprtol (El 
Virgin/EMI (E) 

44 2 6 
45 13 S 

IVIUW UAIVCt 4UU"r— fMttrz Varions Artisls" Virgin/EMI (El 
HITS 51 Varions Artists BMG/Sony/TELWSM (BMGI 

20 2 3 1 LOVE 2 PARTY Varions Artists Virgin/EMI (El 46 1 1 0 THE ANNUAL-SPRING 2001 Varions Artists Ministry Of Sound (3MV/TEN) 
21 7 E i M0T0WNG0LD Varions Artists UMTV(U) 47 12 3 STEVEWRIGHT'SSUNDAY LOVE SONGS-VOL2variousArtists umtviui 
22 2 i 1 THE CHILLOUT SESSION 2 Varions Artists Ministry Of Sound (3MV/TENI 48 2 8 CLUBMIXIBIZA Varions Artists UMTV/M0S(U| 
23 4 : i BEST CHRISTMAS ALBUM IN THE WORLD EVER varions Artists virgin/EMi (E) 49 6 2 1 DIRTY DANCING (OST)VariousArtists RCA (BMGI 
24 2 ; i BACKTO THE 0LDSK00L varions Artists Ministry Of Sound (3MV/TENI 50 13 4 1 THE CLASSIC CHILLOUT ALBUM 2 Varions Artists Columbia (TENI 

Now! beats Brldgel lo relain top spot 
Hhe most successful compilation brand | ever established, the Now Tbat's What I I Call Music! sériés, celebrated its 18tii birlhday last year, and shows no sign of surrendering its traditional domination of the sector. indeed, 2001 was the most successful year ever for Now!, if judged by the sales of the triumvirate of numbered releases it issues each year. In 1999, Now! 42, Now! 43 and Now! 44 managed to accumulate the previous record of 2.83m sales between them, while Now! 45, Now! 46 and Now! 47 tumed in a total of 2.62m in 2000. In 2001, Now! 48, Now! 49 and Now! 50's combined might resulted in sales of 2.92m.—" -""Sincé its launch in 1983. the Now! sériés îs produced the year's biggestselling 

RIDGETJONES'S DIARY 

«ii Î-S WTHAV I CAIX 
Ja 

ê 
m 

healthy se 
paredwithjust 107,000 is obvious indication of a number 50 compilation 

Now! 50 and Brldget Jones's Dlary (OST) w 

Whitney Houston's I Will Always Love Vou propelled the Bodyguard soundtrack to the title. in 2001, Now! had a great deal more trouble taking the title than usual, however, finding a tough rival in the Bridget Jones's Diary soundtrack. It finally won the battle, with Now! 50 enjoying a surge in sales in thi last two weeks of the year to power to 1.211 saies to relegate Bridget to number two. Eve 
rw! has occupied ah irt for thi 

interprétation of the popular Helen Fielding book starring Renee Zellwegger and Hugh Grant, the Bridget Jones's Diary soundtrack entered the compilation chart at number two in April. it went on to spend six weeks at number one and 15 weeks in the Top 10. It has remained in the Top 40 ever since. It sold more than 961,000 copies last year, easily beating both Now! 48 (867,000) and Now! 49 (836,000). Featuringthe hit singles ifs Raining Men by Geri Halliwell, Someone Like You by Dina Carroll and Out Of Reach by Gabrielle among its 15 tracks, it even spawned a second album - Bridget Jones's 
copies to take 55th place in the annual chart. Bridget Jones's Diary was the most 

ire the sales phenomenons of the year 
The only other film soundtracks in the Top 50 were Moulin Rouge (llth, 332,000 sales) and Dirty Dancing (49th, 124,000) although the TV soundUack Cold Feet also did well, selling 149,000 copies to take 33rd place. The biggest growth area was chillout albums, with the top two - The Classic Chillout Album (Sony) and The Chillout Session (Ministry Of Sound) finlshing fifth and sixth in the best-selling list with combined sales of more than 1m. The latter title was the top MOS album last year, relegating The Annual r 

artist/compilation rankings, compared with 183rd in 2000,148th in 1999 and 168th in 1998. The reason forthis apparent contradiction is that artist albums did even better - the lOOth placed artist album for 2001 (OutKast's Stankonia) sold 165,000 - 27,000 more than the number 100 album in 2000, 42,000 more than its 1999 équivalent, and the highest level yet. As mentioned elsewhere, 2001 was a very tough year for dance music. Excluding chillout albums, there were just seven dance compilations in the Top 50 compilations for the year, compared with 18 in 2000 and 21 in 1999. Meanwhile, classical collections enjoyed a surge with Classical Chillout selling 364,000 copies to take lOth place, and a further four albums of classical repertoire in the Top 50. Just two classical albums occupied Top 50 places in 2000. Finally, a word of caution; in what appears to be the beginning of an arms race between Now! and its would-be rival, the BMG/Sony/Telstar/Warner.esp Hits sériés, the qr le CD has led bc to indulge in some 
e. The Annual : le year's eighth best seller with 370,000 sales, beating the 307,000 tally of last year's The Annual - 2000. The number 50 compilation sold more 

injudiclous and very : It was a ploy prevlously used m tne seveuuc and Eighties by the likes of K-Tel and Ronco, which severely devalued the product in the eyes of consumers, with disastrous results 
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MOST BROAOCHST OF 2001 

AIRPLAY TOP 50 

Lole-storter Kylie rewrites record book 
In the past eignt previous years aunng which Music Control has been compiling computer-logged airplay data, the most- aired record of the year has never been 

- 
them having longer audience tally required to win this prize. Radio tends to hang on to big hits long after they have dropped from the Top 40 of the sales chart, allowing them to build up considérable audiences, which make it impossible for the late-year offerings to catch up - or it did. But last year, Kylie Minogue re-wrote the aile book. thanks to the all-conquering Can't Cet Vou Out Of My Head, which overcame the massive disadvantage of not being released until September 17 to emerge as both the most-played and most-heard song of the year. Minogue's triumph was tough on Shaggy, who spent a total of 13 weeks at number one - 
six weeks with Angel. It Wasn't Me seemed to have the race ail sewn up, and was only overtaken by Can't Cet You Out Of My Head a couple of weeks before the end of the year. There is, however, no denying Minogue's right to the title: Can't Cet You Out Of My Head registered nine straight weeks at number one, and was the first record in Music Control chart hlstory to be credited with more than 3,000 plays in one week. It did so even though the blurring of radio formats, which resulls in the same records being aired by ns with very différent briefs, was lei 

Airplay favourites of 2001: Kylie Minogue a a factor in 2001, with stations such as Virgin 1215 and Kiss 100FM straying into Top 40 territory less than before. That is why, despite the fact that radio as a médium was more popular than for a long time in 2001, the top records on the annuai chart were less ubiquitous than in recent years. Can't Get You Out Of My Head, for example, was aired 45,577 times and heard by 1.51bn people, a considérable décliné on the 64,777 plays and audience of 2.14bn which earned AH Saints' Pure Shores the number one slot in 2000. For th id year in a row ar r years, Robbie Williams was the radio in 2001. Williams' total audience of 4.36bn was almost Ibn down on the 5.35bn who heard him in 2000 but it is still an impressive record. Surprisingly, none of Williams' releases feature among the Top 50 airplay hits of 2001, with Rock DJ his highest-placed hit at number 58. But the Robster's strength in „ depth also saw him at number 62 (Eternity), number 68 (Suprême), number 80 (Let Love 

id Nelly Furtado Be Your Energy), number 100 (Somethin' Stupid) number 192 (Angels), number 246 (Kids), number 248 (The Road To Mandalay) and in six other slots lower down the Top 1,000. Dido also registered a massive audience, taking fifth place in the artist rankings with 3.19m impressions. That is largely the resuit of having two tracks among the year's 10 most-heard, namely Here With Me at number six and Thank You at number eight. She also ranked at number 82 with Hunter and number 235 with AH You Want. Her ranking does not take account of Stan, the Eminem hit on which Thank You is heavily sampled, as Dido gets no artist crédit on that track. If that is 
and she moves into third place. Although homegrown talent has consistently outperformed US acts in the singles chart for more than a decade, this 

) pie every year frc 

EMMESMa 

even though UK acts dominated the retail scene. In 2000, that advantage was emphatically overtumed, with British acts filling 28 positions in the annuai airplay list, while Americans occupied just 15, the remaining seven going to overseas stars. In 2001, America reasserted itself with 20 entries, compared with 18 for UK acts and 12 for the rest of the world. Finally, it should be noted that although Natalie Imbruglia returned to recording in 2001, her single That Day emerged as only the 253rd most-heard song of the year, while her début hit Torn continued to attract considérable support, more than four years after becoming a major retail success. Torn was the 18th biggest airplay hit of 1997, number three in 1998, number 50 in 1999, number 104 in 2000 and number 185 in 2001, when it was aired 8,972 times and attracted an audience of nearly 246m. It is, 
50 ra^ 

PU WoC Tille Anist label Pk WoC ; ride Artist label 
1 22 CAN'T GET YOU OUT OF MY HEAD Parlophone 25 is 18 TEENAGE DIRTBAG wneatus Columbia 1 1 26 9 18 RIDE WIT ME Nelly feat. City Spud Universel 

Kylie Minoque 27 t 16 BOOTYLICIOUS Destiny's Child Columbia 
2 i 19 IT WASN'T ME Shaggy feat.Rikrok MCAAJni-lsland 28 3 ,7 PERFECT GENTLEMAN Wyclef Jean Columbia 
3 2 27 l'M LIKE A BIRD Nelly Furtado DreamWorks/Polydor 29 i 13 RAPTURE no Made/Data/Ministty OfSnund 
4 i 27 ANOTHER CHANCE Roger Sanchaz Defected 30 6 ,7 LET ME BLOW YA MIND Eve feat Gwen Stefani Interscope/Polydor 
5 i 19 ANGEL Shaggy f63t. Rsyvon   , .. - • MCAAJni-lsIand 31 5 19 CASTLES IN THE SKY lanVan Dahl Nullfe/Arista 
6 i 16 HERE WITH ME Dido Cheeky/Arista 32 2 15 PLAY Jennifar Lopez Epie 
7 i 18 SING Travis Independiente 33 i .13 DONT TELL ME Madonna Maverick 
8 2 2i THANK YOU Dido Cheeky/Arista 34 2 25 INDEPENDENT WOMEN PART 1 Destiny's Child Columbia 
9 2 ?1 STARLIGHT Suoermenlovers Independiente 35? 15 WHAT WOULD YOU DOcityHigh Interscope/Polydor 
10 i 2? DONT STOP MOVIN'sciub? Polydor 36 t 15 ALL FOR YOU Janet Jackson Virgin 
11 5 21 OUT OF REACH Gabrielle ' / Go Beat/Polydor 37 2 ,16 INNER SMILE Taxai Mercury 
12 7 9R DANCING IN THE MOONLIGHT Topioader S2 38 6 11 LADY (HEAR METONIGHT)Modio Sound Of Barclay/Pulydor 
13 3 17 CLINT EASTWOOD Gorillaz Parlophone 39 2 15 STUCK IN A MOMENT YOU CAN'T GET OUT OF U2 Universel Island 
14 3 ?? TOUT H ME P"' Silva feat Cassandra Kismet/Arista 40 m 16 BUTTERFLY CrazyTown Columbia 

V2 41 û 11 LOVIN' EACH OAY Renan Keating 
16 i 1R IADY MARMALADE Christina Aauilera/LirKim/Mya/Pink Interscope/Pdly&te 42 4 16 LITTLE Ljamiroquai S2 
17 4 ?i SAl SOUL NUGGET (IF YOU WANNA) M&S Présents The 43 12 22 GROOVEJET (IF THIS AIN'T LOVE) spiiler Positiva 
- Columbia 44 7 18 ROMEO BasementJaxx XL Recordings 1 18 ounVIVLm Uesnnys unnq       Virgin 45 2 14 RENDEZVOUS Craig David Wildstar 

20 
17 WHAi IUUIV TUU au uu»™.    — LaFace/Arista 46 i 14 SIDE Travis Independiente 

21 4 Innocent 47 i 13 TAKE ME HOME Sophie Ellis-Bextor Polydor 
22 i 

19 WHOLE AGAIN Atomic Kitten  —  in i nwc nniM'T PflQT A THING Jennifar Lopez Epie 48 2 12 BOHEMIAN LIKE YOU The Dandy Warhols Pariophone/Capitol 
23 , 

20 LUVh UUN 1 uUol H i riimu^cum £_—   DreamWorks/Polydor 49 6 16 AMERICAN DREAMjakatta Rulin 
24; 

20 TURN OFF THE Ll G HT Nelly Furtado      
' 14 FAMILY AFFAIR Mary JBlige MCA/Uni-lsiand 50 g ,6 ALL RISEsiue 
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UPFRONT CHARTS 

TOP DANCE TRACKS OF 2001 

Donce industry in doldrums as1 

'hot tunes' iail to lurn into hits, Overall, 2001 was a tough year for the dance music industry, with far too many 'sure things' - which appeared to have ail the ingrédients to become smash hits - tuming into retail disappointments. The i downturn can be judged from the simple fa " " ' 10 best-sellers ■ 

TOP 100 CLUB CHnnt TBflCKS OF 2001 

only 18 of the Top 100 of 2001 fitted the same bill. In this climate, many rr 
including My Love by Kluster featuring Ron Carroll (a " number one Club Chart hit In February, which peaked at number 73 on the OCC chart), Into Space by Playthlng (March, number 48) and Get Dp by Ultra Mate (April, "Br'51). Woret of ail, "" 

which went on to achieve wider 
Sanchez, in fact, is the artist of the year, clocking up more plavs in the clubs than-ahyône else, though, oddly enough, it is the follow-up to Another Chance - You Can't Change Me - which emerges as the number one record of the year, based on an analysis of Club Chart performance for 2001. Despite spending a fortnight at number 

comparatively modest 30th in the rankings. The runner-up Change Me is another record on Defected - the label" "" which didn't get released in its own right but which wr at the start of the year, thanks to the fact it contained not just Cleptomaniacs' Ail I Do and Astrofrax's The Energy but also Spaced Invader by Hatlras and Believe by Ministers De La Funk. It ended up just one point behind You Can't Change Me. Another Defected release - Finally by the Kings Of Tomorrow - spent longer on the chart last year than any other record and takes 22nd place on the annual list. It was close at the top of the annuai Pop Chart too, with S Club 7's 
Steps 

j'h ij. 
i J 

' A* .4^% ■w 

YOU CANT CHANGE ME Rojer Santhez leal. H'Oea Oa»enport Deletlei DEFECTED WINTER SftMPLER (EP) Varions Doleded FLAWLESS The Dues P»siliva 
LOVE AND AFFECTION Mt Plnk ptesenls The Program Manlleslo RIGHT DNI Silicone Soul Snma/VC Recordings SAISOUINUGGET (IF U WANNA) MSS ptesenls Ttie Gitl Heil Oont llrr RISE Soul Providers leal, Mlchelle Shellers AM:PM INNER SMILE Texas WE COME1 Failhless Cheeky/Arisla BLDOD IS PUMPIN' Voodoo & Serano Xlra Hard/Xtravaganza I WANNA BE U Chocolaté Puma Cream HAPPY PEDPLE Slatic Revenger Incenllve/Rnlio MINE TO GIVE Photek SclencejVIrgln CATCH Kosheen Moksha/Arisla ZY Par-T-One vsINXS 
NEVER ENOUGH Bol BEYOND TIME Blar RUNNIN' H THE VIRUS I ADDICTED TO BASS Puretone FINALLY Kings 01 Tomorrow leal. Julie Me SOMEONE LIKE YOU New Order CANT KEEP ME SILENT Angelic RAPTURE 110 SECRETS Mutiny WORK MAW leal Puppah Nas-T & Denise LITTLE L Jamiroquai 29 BORN AGAIN Hull'n'Pull 30 WILLI? ian Van Dahl 31 ANOTHER CHANCE Roger Sanchez 32 BABARABATIN Gypsymen 33 MUHAMMAD ALI Failhless 

Global Culs igosch leal. Rolsln Murphy Poslllva lanes Go Gang/Edel sssloy leal. Dana Black 8 Blue/Neo VC Recordings Guslo 

52 ALL HOOKED UP AH Saints London 53 FREE AT LAST Simon P(>slliva 
54 MY BEAT Blaze leal. Palmer Brown Black 8 Blue/Neo 55 SOMEONE LIKE Y0U/G00D TO ME Dina Carroll Manileslo 56 WHOOHPI...THEflE IT IS BH Dubs présents Mr Romble/BrassloolliiKee Incenliie 57 CHASE THE SUN PlanelFunk Virgin 58 THE SOULSHAKER Ma* Linen Global Culs 59 MURDER ON THE DANCEFLOOR Sophie Ellls Bexlot Polydor 60 BELIEVERS Baz 0ne lllliia" 61 THIS TIME AROUND/RESPECT THE COCK Phals & Small Mulliply 62 HIDE U Kosheen Arista 
63 ALWflYS COHE BACK TO YOUR LOVE Samanlha Humba Wlld Card/Polydnr 64 24 HOURS Agent Sumo Vi'Bln 65 BEL AMOUR Bel Amour Credence 66 DEL1VER ME Sister Bllss leal. John Martyn Mulliply 67 LOVE DONT CDST A THING Jenniler Lnpez Epie 68 COME HOME LU' . Devions Hulln 69 STAR CATCHING GIRL Brolher Brown leal. Frank'ee Rulin 70 DJ SPINNIN' Punk Chic WEA 71 900 DEGREES Ian Pooley V2 72 GONNA WORK ITOUT/EVERY FACE Hl-Gale Incentive 73 HOUSE SOME MORE Lock'n'Load Peppet 74 DON'T PANIC Logo Manileslo 75 PLEASE SAVE ME Sunscreem vs Push Five AM/inlerno 76 WE LOVE YOU/WE 00 The Scumlrog Groovillcious 77 AUSTIN'S GROOVE (LET ME LIVE) Kid Creme leal. Shawnee Taylor Ink 78 RESURECTION PPK Pedeclo 79 MUSAK Trisco Positiva 80 HOME Coast2Coasl féal. Discovery Religion Music/Edel 81 COULD YOU BE THE ONE Kenny Dope vs Da Mute Eternal 82 GHOSTS Tenlh Planel Nebula 83 FREEKAZOID Double 99 Satellite 

35 AMERICAN DREAM Jaka 36 I CAN CAST A SPELL OiSE 37 FLESH Jan Johnslon Perfedo 38 1NFINITY CJ Slone Incentive 39 READY OR NOT M&S présents The Glrl Nexl Donr llrr 40 YOU GIVE ME SOMETHING Jamiroquai S2 41 TARANTULA Failhless Cheeky/Arisla 42 IN FRAISE OF THE SUN MrJoshua présents Esplrilu Creant/Parlophone 

5 ALL FOR YOU Janet Jackson 6 SOUL HEAVEN Goodfellas 7 HEAVY SOUL Rhylhm Masters 8 LETTIN'YA MIND GO Deserl 9 BLUE ANGEL Gee Motion leal. Be 0 BE FREE Llve Elément 

Virgin 

44 IT'S LOVE (TRIPPIN'IGoldlri* ptesenls Andréa Brown Serious/AM:PM 45 ELECTRIC AVENUE Eddy Granl EasIWesl 46 LOVE YOU SOME MORE CevinFisher leal. ShellaSmllh Subversive 
48 NEVER KNEW LOVE Stella Browne 49 MY LOVE Kluster leal. Ron Carroll 50 STAR 69 Fatboy Sllm 

2 BEAUTIFUL DAY U2 Island 3 ISTILLWANT YOU Mange Le Funk Gui 4 UNDERGROUND Rhylhm Masleis leal. Diane Cbailemagne Black 8 Blne/Nee 5 (l WISH l KNEW HOW IT WOULD FEEL TO BE) FREE/ONE LightbQiise Family Polydor 6 NEW YEAR'S DUB Musique vs U2 Universal Island 7 IT'S GONNA BE...(A LOVELY DAY) Brancacdo 8 Aisher BedtocWCredence 8 INTO SPACE Playlhing Manileslo 9 THE M EP Ayu Hamasakl Avex Japan 00 21ST CENTURY Weekend Players Mulliply 
1 HEARDIT ALL BEFORESunshlne Andersen Seulsllce/Allanlic/Easl Wesl 2 STUTTER Joe leal. Mysllkal 3 UGLY Bubba Sparxxx 

ahead of the Stuntmasters' cleverly-concocted am amusingly-titled The Lady Boy Is Mioe - a légal mix of Modjo's Lady and Brandy & Monica's The Boy Is Mine. Overall. the acl who garnered most play on the commercial dancefloors that contribute to the Pop Chart were Steps, who finished fourth for the year with Flere And Now/YouTI Be Sorry, 12th with Chain Reaction/One For Sorrow and 41st with Ifs The Way You Make Me Feel - ail of which reached number one. On the Urban Chart, R&B's customary dominance over hip hop was less pronounced than normal but it was still an R&B act which emerged with the honours - namely Sunshlne Anderson, the talented protégé of -i Macy Gray, whose début single Fleard ^ It AH Before never climbed higher than number four on the weekly Urban L8 weeks in the Top 20, to glide to the top of the list. It iail hit too, rising to line on the OCC chart. While Anderson took the prize, Usher's U Remind 

4 DON'T' KJonB tb/Inlerscope/Polydor 3 ON THE RADIO Martine McCulchenn 
N' IT UP Ja Rule 6 FIESTAR Kelly leal. Jay-Z 7 FAMILY AFFAIR Mary JBlige 8 GET UR FREAK ON Mlssy Elllotl 9 ONE MINUTE MAN Mlssy EllloH leal. Ludacrls 10 LET ME BLOWYA MIND Eve leal. GwenSlelanl In 11 WHO'S THAT GIRL? Eve 12 U REMINO ME Usher 3 GET UPI Beverley Knlghl 4 POP YA COLLAR Usher 5 DANCE FOR ME Slsqo 6 VIDEO Indla Arle 7 COULD ITBEJahelm 8 DANGER (BEEN SO LONG) Mystikal leal, I 9 YOU ROCK MY WORLD Michael Jacksun 0 ALL IWANT Mls-Teeq 1 D1DDY/0N TOP P Dlddy 2 SMASH SUMTHIN'/LET'S GET DIRTYRedman leal. Adam F DeUam 22 3 JAGGLED LITTLE THR1LL (LP SAMPLER) Jagged Edge Su Se Del/Colnmbla 23 4 MS JACKSON Oulkast LaFace/ArlsIa 24 5 GET TOKNOWYOU/LIFETIME Maxwell Columbia 25 6 EINelly Universal Island 28 7 l'M REAL Jenniler Lopez leal. Ja Rule Epie 27 8 BQOTYLICIOUS Oestlny's Child Columbia 28 9 LOVE DON'T COSTA THING Jenniler Lnpez Epie 29 10 THERE SHE GÛES Babytace LaFace/Arlsla 30 H RIDE WIT ME Nelly leal. City Spud Unlvnrsni ai 12 EVERYDAY/SO AMAZING Darwin Hobbs leal. Mlcbael Me " FALLIN'Alicla Keys IT'S OVER N0W112 SPACE RIDER Shaun Escnllrey BREAK YA NECK Busla Rhymes IT WASN'T ME Shaggy HIT 'EM UP STYLE (00PS1) Blu Canlrell CASE OF THE EX (WHATCHA GONNA 00) Mya THE NEXT EPISODE Dr Dre laal. Snoop Dogg 

t HERE AND NOW/YOU'LL BE SORRY Sleps Ebul/Jlve 5 JUST CAN'T GET ENOUGH EyeTnEye leal. TakaBoem Xlravaganza 6 TRUE LOVE NEVER DIES FllpV FUI leal. Kelly Llorenna AU Arnind Tire World 7 ELECTRIC AVENUE Eddy Granl EasIWesl 8 YOU ARE ALIVE Fragma Poslllva 9 THIS TIME AROUND/RESPECT THE COCK Phals 8 Small Mulliply 0 ALWAVS COME BACK TO YOUR LOVE Samanlha Mnmba M Card/Folydor 1 BASS. BEATS 8 MELODY Brooklyn Bounce Epie 2 CHAIN REACTION/ONE FOR SORROW Sleps Ebul/Jive 3 CELEBRATE OUR LOVE Alice Deejay Positiva 

Sound 01 Barclay 

NO MORE Al I DON'T WANT A LOVER 2001 Texas Mercury HOUSE SOME MORE Lock 'n'Load Pepper LET'S DANCE Five RCA IT'S RAINING MEN Gerl Halllwell EMI SET YOU FREE N-Trance leal, Kelly Llorenna AU Around The World SOMEONE LIKE YOU/GOOD TO ME Dina Carroll Manileslo WILL I? Ian Van Dahl CHILLIN' Modjo AIRHEAD Girls@Play MURDER ON THE DANCEFLOOR Sophie Ellls Bexlot Polydor BOMBSHELL CABARET Taylor Caine Polydor STAY WITH ME Virtuoso Eternal SAY THAT YOU'RE HERE Fragma lllustrious CAN'T GET YOU DUT OF MY HEAD Kylie Minogue Parlophone LOVING YOU Marc Et Claude Positiva EVERYBODY Hear'Say Polydor OUT OF REACH Gabrlelle Go Beal/Polydor BR1NG THE HOUSE DOWN S Club 7 Polydor Epie J/RCA 33 NOT THAT KINO Anaslacla 
J/RCA MCA 

Polydor 

BABY COME ON OVER Samanlha Mumba Wlld Card/Polydor CALLING Gerl Halllwell Chrysalls FLAWLESS The Ones Positiva CAN'T KEEP ME SILENT Angelic Serlous THE WAY TO YOUR LOVE Hear'Say Polydor 00 U WANNA GET Shah Virgin AIN'TITFUNNY Jenniler Logez Epie 
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by Karen Faux Two years dow" the line' owner Alan jourdan is confident about where his indie store is going. Its big strengths are catalogue sales and niche marKets, and jourdan is not about to lament that his chart business has recently been diluted by the opening of a nearby Music Zone outlet. The latter's £9.99 price on chart albums is not something he is in a position to compete with. -We're still building our customer base and seeing a positive growth in turnover," he says. -Olher stores are complaining that things have gone a bit quiet this week, but we are buzzing with our current multi-buy offer that offers three CDs for £16 or £18, and covers around 5,000 titles." Jourdan reports that the younger punk bands always benefit from this kind of offer, with particulariy strong sales this week for Green Day and Rage Against The Machine. Classic acts such as Bob Dylan and Free are also attractive to consumers who want to fill thegapsin " ' - 

BETAIL FOCUS: REFLEX 

il. Rage Against The Machine 
•A Down (American) 3. Life Is Peachy Korn (Epie) 4. Live At Leeds The Who (Polydbt) 5. Can't Stand The Rezillos The Reziilos (Sire) 6. The Battle Of Los Angeles iRage Against The Machine (Epie) 7. Science Incubus (EPI) 8. The Basement Tapes Bob Dylan/The Band (Columbia) 9. Corning Up For Air Pénétration (Captain 01) with catalogTmmuRÎTû^ffêrr 10 ■ Korn Korn lEPio) 

the shop and spend a bit extra," says Jourdan. are after. In fact the store has become "Our customere feel they are getting good renowned as a supplier of Spanish dance value for money, which is important." imports since linking up with a specialist DJ. Whether it is a Dean Martin album or the Currently there is enough demand to latest Spanish techno 12-inch, Reflex is comfortabiy sell 500 12-inches a month. always eager to source whatever customers Import sales are similarly buoyant. 
IN-STORE NEXT WEEK (from 19/2/02) 

Reflex: scoring 

extra tracks, and Reflex is now able to offer these at £19.99 instead of the usual £30. In the boxed-set department, a big hit is Proper Music's History Of Punk which features 20 CDs for £43. "Although there are going to be relativeiy 
mid-price albums that ar Jourdan. "Virgin is relet Stones albums and the Cl Smashing Pumpkins available at£6.99." te goal fo catalogue si aiming to make the sil for mulb'-buys and hav 

i2 is to re 
i additional channel :en fme-tuning it for some time," says Jouraan. "itwill be iaunched at the end of this month and we're confident 

23 Nun Street, Newcastle-upon-Tyne NE1 5AG, tel: 0191 260 3246, e-mail: infa@reflexcd.co.uk, vvww.reflexcd.co.uk 

Windows - Wheatus, Michael Jackson; 1^ In-store - Fairport Convention, Mercury Rev, Il Garbage, The Blockheads, Simply Rockers, Maria Callas, Kiri Te Kanawa, Angela Gheorghiu, John Field, Milk & Sugar, Dreamcatcher, Becky Tayior, January sale; Press ads - Mercury Rev, Garbage, The Blockheads, Simply Rockers, Maria Callas, Kiri Te Kanawa, Angela Gheorghiu, John Field 
-«naKssvak Singles - Al, Britney Spears, i\ Afroman, Ja Rule, Enrique Iglesias, Ifc-HFWm K.cii p0D; A|blims _ Reloaded, Gatecrasher Expérience, Christina 

In-store - three CDs for £18 and two for £10, Macy Gray, Madonna, Robbie Williams, Bryn Terfel, Diana Krall, Harry Potter, Eva BORDERS' Cassidy, the Corrs, Destiny's Chiid, Classic FM, Russell Watson, Time to Relax; Listening posts - Pink Floyd, Russell Watson, Burt Bacharach, Lord of the Rings 

Britney Spears, Afroman, uevlls; TV and radio ads - Chri!  Expérience; Press ads - Black Rebel Motorcycle Club, Haven, Spiller, Sneaker Pimps 
vs - CDs from • Cardholders, Angel, Creed, nastasia; Listening posts - Elbow, F'Mick Jagger, 4 Hero 

Selecta listening posts - Mercury Rev, Bad Religion, 311, Brian Wilson, De La Soul; Mojo recommended retailers - Bell, Bruce Cockburn, : Convention, Concrète Blonde, Pete Bardens; Mlxmag recommended retailers - Sarah " ' ' ti, Triple A, Psychedelic Wallons 

Windows - five CDs for £30, Al, Afroman, Haven, Mary J Blige; Press ads - Black Rebel Motorcycle Club, Cooper Temple Clause, Dirt Devils, 

nnEiEMn ; 
WOOLWORTHS ; 
Marley, Madonna, Blue, Hits 51 

ON THE NET 
HELEN MARQUIS, 

music merchandiser, 
Amazon.co.uk 

iair compétition by correctly f L5 of the Top 20 albums over Cl The priZe money has corne in very handy at this time of year. Over Christmas we did phénoménal business with Robbie Williams' Swing When Vou're Winning and Jools Holland's Small World Big Band, and these have oniy just been overtaken by Stéréophonies' Just Enough Education To Perform and The Hlves' Tour New Favourite Band. Amazon will be Publishing its fourth-quarter sales results at the end of this month. As releases now tend to slow down, we're Pulling people back to the site with a January sale that knocks 25% off ail our product. This has been widely advertised in the national press. Albums from the likes of Roots Manuva, Pink Floyd, The Beatles and Stéréophonies have dropped to around £8-99. The Hives' album is now avaiiable for 
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Gordon Haskell's album following up on the success of his single before Christmas, proving he is more than a one-hit wonder. Personally l'm lookmg forward to new ones from the Chemical Brothers and Lemon Jelly. Pre-orders are also stacking up for new albums from Haven, Lambchop and John Scofleld. Ministry Of Sound's Clubbers' Guide 2002 is the first of its kind to hit the racks this year and we're expecting similariy big things of the Gatecrasher Expérience compilation and Zéro 7's Another Late Night. Currently l'm wor1-' ' " 
ts such as 

n planning 

ON THE ROAD 
SHAYDARE, 

BMG area sales manager, 
independent accounts 

«•■ihe week got off to a flying start with I dealers reporting strong sales for the I BMG TV compilation Rhythm Of A Nation. Galaxy Radio and Sky networks have provided support and this promises to be the first in a successful 

Westllfe, Te i Braxton and Notorious B.i.G. i of the artists who will benefit n having their album prices slashed for a ted period. aith Evans' Faithfully and Pink's Missundaztood have both fared well through n Resist has also been our import department and ar steaming out. it held its own among traditional Christmas sales and interest in the act is still growing. The album wiil surely improve its chart position throughout the coming weeks. emn Pre-sales are shaping up well for the new and Dirt Devils single, The Drill, released on Wall Arista's NuLife imprint on January 21. This ston dance track will be rubbing shoulders with W singles releases from P Dlddy featuring The Neptunes and Pink. We're also launching a sélection of mid- price product which features temporary and permanent réductions, so that dealers can restock their shelves after 

lir officiai release ir re UK la 
Electric Soft Parade gave one of the m 

We've got a lot of singles to work c between now and Easter. includir Splritualized, Sklnny, Westllfe, O-Town ar Natalie Imbruglia, to name but a fe' 



NEW RELEASES - for week starting ianuary 21. 2002 
.kbiv RECOMMENDED 

CATALOGUE 
NEW RELEASES 

ts 32 digitally- remastered recordings from Journey, one of the more listenable of a slevv of AOR dinosaurs who roamed the US charts in the latter half of the Seventles and through the Eighties. They were blessed with a fine sense of melody. some excellent musicians and the deep- throated and passionate vocals of lead singer Steve Perry. Tracks such as Don't Stop Believin', Open Arms and Who's Crying Now amply expiain their appeal. although there are a fair few fillers where the band is clearly on automatic pilot too. 

RELEASES THIS WEEK; 259 • YEAR TO DATE: 617 

w i (Mai 

■ DEE DEEWARWICK: TI Want To Be With ■ You; The Mercury/ je Rock Sessions (Mercury/Hlp-0 73145587162r5àîIIyB55fnbd always to see her name preceded by the words "Dionne Warwick's sister", Dee Dee deserved better- although she didn't help her case by recording an inferior version of Alfie, the Burt Bacharach/Hal David tune so gracefully rendered by her sister. It is about the only wrong move she makes on this excellent 26-track set, however. Bringing together ail of her Mercury sides (1965-1969), it shows that she was a fine diva in her own right, with a gutsy edge to her voice and the ability to take fairly mundane material to an altogether higher level., 
JULIAN COPE: The jBPPPjP Collection (Spectrum 

teBgfcll[| 5445862) After 
talented and eccentric Julian Cope released several albums for first Mercury and then Island. Thanks to the later acquisition of both labels by Universel, the highlights of his career with both are now collected together on this low-priced set, 

ad Hang Low. A good one. 
• PHOEBE SNOW: The Very Best Of f 5 (Columbia 5044832) Possessed of a /•"■A unique, slightly to contralto, Phoebe Snow is a singer/songwriter who made a big impression in America when she arrived on the scene in 1974. She made a number of excellent albums for Columbia. from which is fine 17-track compilation is 

folk and, most of ail, a troubadour of the first order, with touching songs such as Poetry Man ' td Two Fisted ' "" " 
IIMillJII 

ALBUMS 
FROrJTLINE RELEASES 

CATALOGUE & REISSUES 

;;sv S 
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_New releases information can be faxed lo Owen Lawrence on (020) 7579 4171; e-mail: owen@musicweek.com 
NEW RELEAS 
COUNTDOWN 
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SINGLES TITLES A-Z 
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APPOINTMENTS 
Rates: Appointments: £35.00 per single column centimètre (minimum 4cm x 2 col) Box Numbers: £20.00 extra Published weekly each Monday, dated following Saturday Copy date: Advertisements may be placed until Thursday 10 a.m. for publication Monday (space permitting). Ail rates subiect to standard VAT  

0 WE ACCEPT MOST MAJOR CREDIT CARDS 

Cancellation Deadline: Wednesday 10 a.m. before publication Monday. To place an advertisement please contact Dalsy Donas, Music Week - Classified Dept. United Business Media, Ludgate House, Ist Floor, 245 Blackfriars Road. London SE1 9UR Tel: 020 7579 4150 Fax: 020 7579 4712 Ail Box Number Replies To Address flhove 

3 

Contracts and Royalties Manager 
Compétitive Salary Area: Enfield, Middlesex 
Established in 1980, Prism Leisure Corporation Pic is one of Europe's largest distributors of Spécial OfFer and Back Catalogue Music CDs, Computer Cames, Videos and DVDs, enjoying a réputation of providing well-known products at extremely compétitive prices. This is complemented by the licensing and distribution of quality own label titles. 
Reporting to both the Finance Director and Licensing Director the successful candidate will be a self-starter, ideally with 3-4 years experience within the Music/Video Industry in a similar rôle and enjoy working on their own or as part of a team Familiarisation with Music Cale is also désirable. 
Key tasks will include regular royalty reporting, préparation of contract summaries, management and administration of contracts and liaison with other rights owners, both in the UK and overseas. 
Please send your CV with a covering letter stating your interest in the position and current salary package to: Human Resources Manager, Prism Leisure Corporation Pic, 1 Dundee Way, Mollison Avenue, Enfield, Middlesex EN3 7SX 

Closlng date: Monday 28th Jamiary 2002 

Sanctuary 
Records 
Group Sanctuary 

, Records Ci video rights. It is hom Sabbath. The Kinks, k music Is re growing video division acro 

pendent catalogue owt 
mie Tyler and Megadel 
; music, spécial interes 

ASSISTANT ROYALTIES MANAGER Asslst and support the existlng Royalty Manager and team of 1 tralnlng and supervision to monthly and quarterly reporting. Requli supervisory experience. 
ROYALTIES ADMINISTRATORS Whether you are looking for an entry-level royalty position or to further your existlng royalties experience, m Interested in hearing from you. Ail applicants should enjoy numerical work, have previous administration exp and demonslrate accuracy and attention to détail. 
PRODUCTION CO-ORDINATOR 

nd PC skills and an ability to work to 
Positions are based in Chessington so would suit applicants based in SW London. Please send your CV and current salary détails to: jobs@sanctuarygroup.com or altemabvely post your détails to: Sarah Gallop, HR Administrator, Sanctuary House, 45-53 Sinclair Road, London, W14 ONS. Closing date for applications is Monday 21st January 2002. For détails of other Sanctuary Group positions please visit our websiti 

THE MUSIC RECRUITMENT CONSULTANTS 
020 7569 9999 UonrH- www.handle.co.uk liClllAJlJLC/ 

Ambitious 

Junior 
for leading 

management company 
Shalit Global Management ' -^ e Théâtre, Gavent Garden mdon WC2H 9HU 

ip média 

Our client, one of the most respected companies within music publishing is currently recruiting for 
the following vacancies; 

Royalty/Copyright Manager - £2SK 
Copyright Assistant - £17K 

Royalty Tracker - £19K 
Please contact John Dowson for further info and an interview on 020 7439 3896 or e-mail; john@dnpmcdia.com 

SPONSORSHIP PR DIRECTOR 
We are a marketing and communications agency who plan, create and implement some of the UK's largest music sponsorship initiatives, working predominantly for the brand sponsor. We require an experienced PR specialist al Director level, who can drive creative média coverage for consumer brands, whilst working within the parameters set down by the property owners/artists, and effectively implement stratégie long-term campaigns. You must have excellent contacts across youth and lifestyle média, and at least a working knowledge of the music industry. Music contacts would be an advantage. 

Box No 110, Music Week, First Floor, Ludgate House, 245 Blackfriars Road, London SE1 9UR 

i ClearChannel ENTERTAINMENT 
PROMOTIONS ASSISTANT 
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Standard Répertoire Administrator Copyright Department Mrner/Chappell Music Limited represents the music oublivhin* . 
'"'û s 

ig général copyright questions on stanrt^rH ■ ^®states an^ Standard Repertoire Manager 0lre 

MpuMshing or a collection society) andZnl beWghly^rMÎJli^ knowledge of contraot i-"" Please send 

DNP Media is a specialist firm of recruiters for the TV/Film and Music industries. Our client, one of London's premier music groups, is currently recruiting for a number of positions within Royalties and Business Affairs. For further information 
and an interview, please contactjohn Dowson. 
Job title Exp. Salary 
Sen. Bus. Affairs 5yrs+ £50-70K 
Asst. Royalty Mgr 3 yrs+ £25-30K 
Royalty Asst. l-2yrs £18K 
Royalty Admin. None £13-15K 
DNP Media 3rd Floor, 
180 Wardour St., London W1F 8FY 
Tel: 020 7439 3896 e-mail: john@dnpmedia.com 

média 

FUTURE STAR WANTED 
Seeking to create female pop/rock solo artist 

(think Dido, Natalie Imbruglia, Garbage,Texas), 
aged 18-25, for commercial recording project 
with leading French-based writer/producer. 

Auditions early February, London. 
Send photo, vocal demo and contact détails to: 

Maitland Music, Brook House, 
8 Rythe Road, Claygate 

Surrey KT10 9DF 
tvelopc 'Music Week' - Dea< trictly Monday 21st January 

JilDEM 2002. 
FI1M DEAUES 
Midemil - Promotion at ivildeni 
mis issue wiil hâve additionai circulation at Midem. mis otters a great opportunity to advertise vour services to the Music Industry across the UK and Europe. 

Call Daisv now on 020 7579 4150 lor more information 

BUSINESS T 0 BUSINESS 
r———— —  ——r— „ x 1 Cancellation Deadline: 

centimètre (minimum 4cm x 1 col) 
Published weekly each Monday, dated following Saturday 
Copy r/afe.'Advertisements may be placed until Thursday 
10 a.m. for publication Monday (space permitting). 
Ail rates subiect to standard VAT 

loi 
WE ACCEPT MOST MAJOR CREDIT CARDS 

Wednesday 10 a.m. before publication Monday. To place an advertisement please contact Daisy Oorras, Music Week - Classified Dept. a, Ludgate House, 1st Floor, 245 Blackfriars Road. London SE1 SUR Tel: 020 7579 4150 Fax: 020 7579 4712 Ail Hox Number Replies To Address flhove 

Specialist — in Replacement Cases & Packaging items 
' CD album cases available in ciear or coloured ' CD single cases - ail types of double CD cases ' Trays available in standard coloured and dear ' Cassette cases single & doubles ' Video cases ail colours & sizes > Card masterbags CD, Video, Cassette - 7" 10 12 ' Paper 7" 12" & 12" POLYUNED 

of jiffy bagSS 
1 Mailing envek types available. Aiso ai ' Window displays ' CD/Record deaning doths ' PVC sleeves for 7" 10" 12" and CD ' DVD cases ' Recordable CD & Minidisc 

6est prices given, Next day delivery (in mosl cases) 
Phone for samples and full stock lisl Phone: 01283 566823 Fax: 01283 568631 Unit 2, Park Street, Burton On Trent, Staffs. DE14 3SE mQtpriesi@aol.com Web: wwv/.soundswholesaleitd.conjl^^ 
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Posting Records? 
LP Mailing Envelopes • Single Mailing Envelopes Postal Tubes • CD Maiiers • Video Mailers 

CD mailers î Single 1 
and IPI 

i mailers 
vmSjjfà 

m 

■B H 

BELLA UNION at MIDEM DEPARTORE L0UNGE, DEVICS, DIRTYTHREE FRANC0IZ BREUT, JACK ÇANGERS (Meat '*  tlEtTO ■ 
inqian; 

or Fiona+44 7710 304031 

LOCO S TUDIOS 
£475 pu 

SUPERB RESIDENTI AL RECORDING CLIENTS INCLUDE^ OASIS, 
IG SSL, STUDER 24T, 

cgms 

JUKE BOX 
SERVICES OVER300 jukf.roxf:s IN STOCK 



BUSINESS TO BUSINESS CLASSI 

Rates: Business to Business: £20.00 per single column 
centimètre (minimum 4cm x 1 col) 
Published weekly each Monday, dated following Saturday 
Copy cfefe; Advertisements may be placed until Thursday 
10 a.m. for publication Monday (space permitting). 

rates subject to standard VAT 
MANUFACTURERS & DUPLICATION 

CD DUPLICATION NO.l SUPPLIER TO THE HUSICINDUSTRY PROFESSIOHAL SERVICE KITH COMPETITIVE PRICES i MfflîUBUWWHO 02073852299 

WE ACCEPT MOST MAJOR CREDIT CARDS 

Cancellation Deadline: Wednesday 10 a.m. before publication Monday. To place an advertisement please contact Dalsy Dorras, Music Week - Classifled Dept. United Business Media, Ludgate House, Ist Fioor, 245 Blackfriars Road. London SE1 9UR Tel: 020 7579 4150 Fax: 020 7579 4712 AU Box Number Replies To flddress flbove 

Canary Islands 
• Fuerteventura 

www.mediadisc.co.uk 

COR DUPHICATiaiM DUB CUTÎiTI IVIASTERIIMG 

IVil 

cditin 03E2S3 

SOHO 
OFFICE RPWt 250 sq.ft. 
£10,OOOp.a. 

020 7287 1689 

RAT RECORDS BUY CD'S + VINYI mmM 

We're Everyone's 

New Year's 

Resolution! 
ROLLED GOLD SALE STARTS 

9th JANUARY 
• Five thousand titles held 
• Up to one million CDs in stock including latest releases, ail at 

fantastic prices 
• Large range of new and catalogue DVDs at compétitive prices 
• Twice weekly stock lists 
• Weekly campaigns & spécial offers 
• Order before 5pm for next day delivery 
• Saturday AM delivery F.O.C. 
• Knowledgeable and friendly staff 

Rolled Gold International btd 
Unit 75 Buckingham Ave Téléphoné 01753 691 317 
Slough Trading Estate Fax 01753 692728 
Slough SL1 4PN Email sales@rolledgold.co.uk 

MARKET LEADERS IN 
PRICE, PRODUCTS & PERFORMANCE 

CASH RAID We buy CD Albums St Singles 
Promo's, Acetates, Video's, 

Complété Collections, Overstocks, Inventories 
call Julian or Martin... office: 01474 815099 mobile; 07850 406064 e-mail: mwéeil.com 

Ml the new ISSLO-fp 
. cd dvd & vinyl 

red specialists ^sHSîÉ 
contact John Findlay or Brian Watts 
t +44 1011733 239001 e: info® fnddisplays.com .^■fcfaggi f +44 loi 1733 239002 w: www.r+àdisplays.com ^SHBsSSàî ccuil professiona) home 

fm the wff music, video, dvd 
ji(? and games 
, gj display specialist 
ëS e Slat-wall solutions i CD-DVD & Vinyl browsers ■ Il • Bespoke displays • Free design & planning 

j.internationaldisplays.co.uk 
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^ _ .    .. « with hcarcte? WeO they dont say it anymofe about Pinnacte s STEVE MASON (1). ProbaWy asded by some fesbve refueOing, the big boss revealed the acres of baby smootti sJa'n that ted been lu^ngforyearebeneath hisfacial fuzz m agesture to rase mooey fo,CYSTIC HBROSIS. In a mnelateJ move TONY POWELL (2) also went undcr the clippers, but Uns time to reduce Ws fine head of - wrthout the good looks. The bakfy pair raised £364.50 for the 
Remember where you heard it: Good to 

.. see even the majors are economising 
during these tough times. BMG's mouthpiece Nigel Sweeney has decided 
to leave his Porsche in the garage at 
home and is now making his way to work 
on the bus after discovering it only costs 
him 70p. However, his colleague Simon 
Cowell has apparently been advised not 
to use public transport for his own 
safety...Talking of télévision's biggest 
star, one US TV exec has suggested the 
belt-wearing idol would be the perfect 
judge for the Stateside version of Pop 
Idol. Dr Fox's mate isn't too sure. "I 
think the idea of going over there with a 
predetermined-personality is ghastly," he 
grimaces...WEA London is taking a leaf 
•out of Parlophone's Kyiie success 
rulebook and has signed Aussie soap 

babe Holly Valance (Felicity Scully in 
Neighbours) to a record deal. Apparently 
the TV bosses in Oz don't yet know of 
her plans, thinking she was on a quick 
promo trip to Europe...Hugh Goldsmith 
has still got his kittens but there will be 
one less moggy roaming the corridors 
of Virgin Records from now on. Tears 
were flowing around Kensal House last 
week when Fergal the cat, who tumed 
up as a stray there 15 years ago and 

MINDER MUSIC 
Attending Midem at a bar near you!! 

Contact John Fogarty MINDER MUSIC LTD and PUBLISHED BY PATRICK Mobile 00 44 7831 889089 
his mother fxQed the trolley for the weekty food 

Radio Twochanqnoned How Wbnderhu Yoo Are. The CUSTOMER CAREUNE 

top five début. Ta* about retaO 

BBBSSSa 

was then subsequently adopted by the 
company, had to be put down due to 
complications caused by old age...Those 
Christmas parties seem months ago 
now, but it's worth noting that a 
collection at the Aim party in honour of 
Warp co-founder Rob Nlitcheli raised 
£1,000 for the Bristol Cancer 
Centre...One lawyer raised his eyebrows 
last week at the introduction of the 
MU-backed arbitration scheme. Surely, 
the légal profession would be turning its 
back on big pay chèques if the music 
industry got into the act of turning to 
mediators instead of high rolling silks? 
Well, yes and no, admits MU légal 
eagle David Fenton, who believes many 
music industry practices could find 
a new source of revenue by offering 
their services as confidential 
counseilors... Don't expect 
Amazon.co.uk to miscalculate their CD 
ordering while Helen Marquis (pictured 
on Frontline, p27) is around. She is now 
a holiday the richer after emerging 
triumphant in Universai sales director 
Nigel Haywood's annual challenge to 
predict the Christmas Top 20 albums 
chart. Marquis correctly forecast 15 of 
the titles by November 2 with the runner- 
up positions dominated by THE bods, 
including Justin Henry, Dave Murray, 
Michael Heaiy and Lloyd La-Pierre... 
Don't ail vote at once, but a little birdie 
indicates The Officiai Chart Company's 
website for the nation's favourite number 
one of ail time to mark its anniversary is 
veering towards two obvious, very worthy, 
but also very old faves. Dooley is sworn 
under oath not to reveal the leading 
contenders, but votes for songs recorded 
in the last decade would be appreciated... 
And finally: confirmation that BRI 
membership is expanding. Dooley sends 
his congratulations to the organisation's 
Maggie Crowe and her other half 
Glen on the birth early last Wednesday 
of 91b 10 baby boy Patrick William... 
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get treated like a rock star 

c 

VDC GROUP 

spoi! yourself 

glass mastering 
pre-mastering 
cd replication 
dvd authoring 
dvd mastering 
dvd replication 

■> speed vhs duplication 

artwork 
printing 

packaging 
direct mail 

impressive turnaround 
fulfilment 

distribution 

VDC GROUP • VDC HOUSE • SOUTH WAY o WEMBLEY • M1DDLESEX • HA9 OHB 
TEL: 020 8903 3345 • video FAX: 020 8900 1427 • cd dvd FAX: 020 8902 1716 

www.vdcgroup.com Email: enquiries@vdcgroup.com 


